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Introduction

Porr is undoubtedly one of the main gods in thenaic pantheon and our
knowledge of him, as well as what we know aboutwiele Germanic mythology, is
based essentially on Nordic sources. Since onlyeskre traces of the heathen cult in
other parts of the Germanic area have been presénveritten form, we must focus
mainly on the Nordic production in order to undanst what the ancient religion of the
Germanic peoples was like. This issue is howevemmhout problems. In fact, after a
long period of oral transmission, several partthaf tradition were written down in the
Middle Ages, when Christianity had already becorhe official religion of the
Scandinavian countries, including Iceland, and equoently the redactors of these
works were (presumably) Christians. Thereforesibften difficult to detect what is
purely pagan and what has been “corrupted” by tbheeccontact with the dominant
religion. The same problem is also noticeable wivenconcentrate on the figure of
P6rr, whose centrality in the wide frame of Nord&ligion has made him more

vulnerable to changes and influences.

This centrality is inferable by noticing that Pdsr the protagonist of many
mythological tales, mainly preserved in works sashthe twoEddas and he also
appears in sagas, ballads aimdur. References to his cult have been also transniitted
works by authors such as Tacitus and Adam of Brerenclues to his worship can
also be found in evidence outside the field ofrditg production, that is to say
archaeological finds, place and personal names.

In the first part of this work, | will focus on theult of PoOrr in the Germanic
territories by considering the most ancient soun#sessing his worship, including
both literary and material evidence. In the follogichapters | will turn my attention to
selected texts, and precisely @autreks sagaSaxo GrammaticusGesta Danorum
Heidreks sagaFlbamanna sagand the cycle ofimur known aserymliur. In all these
sources, Porr is presented differently, and coreaty his function changes. The
purpose of this work is to detect such roles andniderstand how the figure of this god

has been interpreted and reshaped throughout theries and the literary genres.



1. The cult of POrr

Son of Odinn and of the Earth (J&rdhusband of Sif ( = affinity), father of
Magni ( >magn = strength, power), M6édi (mddr = angry, enrage@jand bradr ( =
strength§, Porr is represented as a strong, red-bearded vgoa, hardly manages to
restrain his hunger and thitsReferences to one of the main characteristith®fod,
l.e. strength, can be found in the names of seweatents which are related to him. In
fact, the place where he dwells is called Pridheimiradvangt, both of which
contain the wordradr, meaning strength. Moreover, his anger and wigl him to
modr, a characteristic condition of excitement and xfreme physical powér His
strength is implemented by the magical objects tatalways carries with him:
Mjollnir, a powerful hammer that functions as a bmyang and that is essential in the
struggle against giants; the iron gloves that wéars in order to be able to handle
Mjollnir; and the belt, which allows him to doubiés strength when he wears. iThe
god’s means of transport is a cart drawn by twasjpa kind of animal that used to be

sacrificed to him

The first reference to a Germanic god that mightrespond to Pérr is the

description made by Tacitus in l&ermania where the Latin author hints of Hercules.

! Lokasennab8; brymskvidal. According to Simek (1993:316), , the idea tfor is the son of the
earth-goddess, the personification of the earttelguaerives from an ancient tradition“, althoughdoes
not explain why.

2 Hymiskvida34, Harbardslj6853.

% De Vries (1957:123-124); Clunies Ross (1994a:86hek (1993 :316, 319). While Clunies Ross seems
to be quite sure about the etymology of bPérr's wsiftame, Simek (1993:319) points out that thisas n
Clear.

*In brymskvida24 he is said to have eaten one ox and eight sslrand to have drunk three pints of
mead.

®> Grimnismal24; Gylfaginning20; Skaldskaparméal?.

® Dumézil (1971:122).

" Gylfaginning21.

8 Hymiskvidar7;20; brymskvida21.

° De Vries (1957:113). According to Simek (1993:32h} story narrated iBylfaginning44, in which it

is told that Porr kills, eats and then brings toatg back to life, is a trace of an ancient fornsaxrifice
that was made to the god.



Herculem ac Martem concessis animalibus placant.

Although some scholars take for granted the ifieation of POrr with
Hercules®, others, such as De Vries (1957:110) doubt of tusespondence, for
“Hercules hat tbrigens wenig Zige mit dem germdm@scDonnergott gemeinsam”,
furthermore underlining that, in other sourceslitLatinized” as Jupitef.

The problems concerning the Latin sources forati@ent Germanic religion are
not limited to the work of Tacitus. In fact, if we@nsider the description of these cults
given by Cesar in hiBe bello gallicq the discrepancies with the account by Tacitus are
remarkable. Cesar describes a very primitive retigtased on the worship of natural
elements instead of anthropomorphic entities, a&rge®n that evidently differs from
the one given by Tacitus only one hundred fiftyrgdatef>. Such a discrepancy could
be explained by taking into consideration the etioiluthat Germanic peoples could
have experienced within this period of time, anletton made faster and deeper by the
encounter and the constant relations with othetumed, such as the Celtic and the
Roman traditions. Furthermore, it has to be kepinind that remarkable differences
existed among the several Germanic tribes. Thisnsaspect that should not be
forgotten when we consider the descriptions progose external witnesses, who
probably did not have information about every sn@ermanic population. Therefore,
the accounts given by these authors cannot be ajereet™*.

Some scholars have concentrated their studieh®rorigins of the Germanic
religion. Among them, Georges Dumézil is surely he remembered. Dumézil
dedicated a large part of his work to the detectbbrsimilarities and common traits

between Germanic myths and other Indo-Europeanatogical traditions, such as the

19 Tacitus,Germania c. 9,1.

2 Among others, Molinari (1987:28-29), Simek (19223

12 Although a deeper overview on the issues concgrtia presumed correspondence between bérr and
Hercules goes beyond the purposes of this woik,iitteresting to notice that the difficulty in itéfying
Hercules with the Germanic god is implemented leyfttt that, in other chapters of Bermania(3,1)

and also in hifnnales(ll, 12), Tacitus clearly describes Hercules dge, and not as a god (De Vries
[1957:107]).

13 Simek (2003:108-109).

1 Molinari (1987:32).



ltalic, the Celtic and the Indo-Arian orfdsBy comparing tales, legends and stories
composing these traditions, Dumézil believed toehfaund a common Indo-European
mythical frame, which reflected the social struetof this ancient population, a society
that, according to the scholar, was divided intae¢h classes: political and
religious/magical rulers, warriors and farmers. lieat these classes would correspond
to a group of divinities. As far as the Germanitigien is concerned, Odinn would
represent the first class, that of rulers; Porr ikdaelong to the second class, while the
gods of fertility such as Njordr and Freyr wouldthe representatives of the last cliss
Indeed, correspondences between different religicaaditions can be actually noticed.
For instance, the similarities between Pérr andrdndhe Indian god of war, are
remarkable: both travel to far lands in order ghtiagainst monstrous creatures, both
have powerful objects, e.g. weapons and a chdaih eat and drink exaggeratedly
Some of these characteristics are also commonetgtbtagonists of myths of other
traditions, for example Hercults Nonetheless, although this hypothesis is surely
fascinating, recent studies have questioned theracg and of the concreteness of this
view'®, which seems to be too schematic. If we concentrat attention in particular on
the figure of Pérr, for instance, we can infer thist function cannot be simply reduced
to military aspects. Certainly, the major role bfstgod in the myths concerns the
struggle against giants and other evil creaturesh sas the Midgardsormr, thus
functioning, as we are going to see in detail, rasegtor of Asgardr and Midgardr from
the threats from outside, but the characteristied identify him as a god of fertility

should not be ignored; on the contrary, they hagerdral importance.

A first glimpse to aspects that are connectedhéofertility function of the god is
given by his name, O®6rr, OHG Donar, OE bunor, OSX Thunaef’, which is bound
to the Indo-European group of words designatingtthmder: lattong, tonitrus, skr.

tanyati celt. taran! Even the names of Pérr's goafanngnidstrand Tanngrisnif?,

'3 |n particular Les dieux des GermainBaris, Presses Universitaires de France, 1959.
16 Dumézil (1959).

7 Simek (1993:322).

'8 Simek (1993:322).

' Among others, Molinari (1987:34), Milroy (1974-187 Page (1978-1981).

20 Molinari (1987:28).

I De Vries (1957:111-112).



recall this natural phenomerf3that is obviously associated to rain, which ofrsetis
essential for agriculture. Mjollnir, Porr's hammene of the magical objects that the
god always carries with him, was considered a pfuvamulet against sterilify, and it
was also used to consecrate and therefore to giwiity to the bridé° as it is also
briefly mentioned inPrymskvida30?°. This aspect is underlined also by De Vries
(1957:110), according to who even the day that dedicated to Pérr and that carries

his name, i.e. engl. Thursday; germ. Donnerstaggdsworsdag etc.,

heilig gehalten wurde. Er galt in Deutschland himmzL7. Jahrh. mehr oder weniger als
Feiertag. [...] Dass der Donnerstag zu den beliednieliochzeitstagen gehort, stimmt
dazu, dass auch in den althordischen Mythen seameBung zu den Machten der

Fruchtbarkeit feststeht und sein Hammer die Heirsgegnet.

These aspects, which are bound to the functiorenilify, are confirmed by
Adam of Bremen in his workGesta Hammaburgensis Ecclesiae Pontifituim the
description of the heathen temple of Uppsala anth@fpagan rites that were officiated

in that place, Porr has a central function and/eneconsidered the most important god.

Nobilissimum illa gens templum habet, quod Ubsadleitat, non longe positum ab
Sictona civitate [vel Birka]. In hoc templo, quootim ex auro paratum est, statuas
trium deorum venerator populous, ita ut potentissireorum Thor in medio solium
habeat triclinio; hinc et inde locum possident Wo@a Fricco. Quorum significationes
eiusmodi sunt: “Thor” inquiunt “presidet in aereyigonitrus et fulmina, ventos
ymbresque, serena et fruges giberna. Alter Wodhest furor, bella gerit hominique

ministrat virtutem contra inimicos. Tercius estceéd, pacem voluptatemque largiens

%2 The names of bérr's goats are only preservedlyifiaginning73, but this feature, i.e. the fact that only
a late source gives this information, has made Kith893:325) doubt of the originality of these name
which, according to him, are a later invention.

% De Vries (1957:113).

24 Simek (2003:130 ff.)

% De Vries (1957:122).

% |n this scene, the giant Prymr tells his servamtsring him Mjélinir to consecrate the bride.



mostralibus”. Cuius etiam simulacrum fingunt cungeanti priapo. Wodanem vero
sculpunt armatum, sicut nostri Martem solent; Téaigtem cum sceptro lovem simulare

videtur?’

Omnibus itaque diis suis attributos habent saces]aui sacrificia populi offerant. Si

pestis et fames imminet, Thor ydolo lybatur [.%9].

Even if, as some have argd&dhis kind of cult, characterized by the presence
of a temple and of a sacerdotal class, is dueetantfuence of other religions, above all
Christianity, which, when Adam of Bremen was wigtinvas spreading in Scandinavia,
the function of fertility of Porr is undeniable. fact, according to Simek (1993:322),
traces of this role of Pérr in ancient cults casoabe found in some evidence dating
back to the Bronze Ag®:

On the rock carvings at Stora Hoglem and Hvitlyokt to a picture of a copulating
couple there is a large phallic figure carryingaarimer or an axe. This scene has been
interpreted as marriage vows [...] supervised by WMioose hammer was understood as

a fertility symbol right into the Middle Ages.

Another aspect that is to be considered with atierdnd that will be of extreme
relevance in our discussion is the importance lttat had among the common people,
above all farmers, an importance that is of colmend to the function of fertility that
we have briefly mentioned above. As much as Odims werceived as the god of
chieftains and nobility*, Pérr was invoked by simple people who asked feryv
practical favors, usually concerning atmospheriad amatural phenomena. This

opposition between the two gods is visible in aptewf verses oHarbardsljod 24,

" Gesta Hammaburgensisook 1V, c. 26.

8 Gesta Hammaburgensisook 1V, c. 27.

29 Graslund (2008:250).

%0 This aspect is also mentioned in De Vries (195%)12

%1 Since this aspect has been reported by Snossikthd of information concerning the function of i
has not come down to us directly, but it has bétardd.



where it is told that, when men die in battle, tiable ones are collected by Odinn,

while the slaves belong to bPorr:

[...] Odinn &jarla,
pés & val falla,

en borr & praelakyr?

[...] Odin has all the jarls
that in codfifall;
but Thor ttaee of thralls®

The reliability of these verses with respect to diféerent functions of the two
gods have is nonetheless to be doubted becaube ¢didt thaHarbardsljod has been
composed presumably in late times by a poet supgo@dinn instead of Porr, thus
making the former more important than the I&fteHowever, for our discussion it is
nonetheless interesting noting that, even thoughassumption is valid only as far as
the last times of heathenism are concerned, P& rangway perceived as a god close to

farmers and common people.

The fact that Porr was particularly worshipped hig tclass of the society is
surely due to his closeness to aspects regardmdathng of rain, the abundance of
harvest, the fertility of fields, of cattle and evef women. But Pérr occupied a special
place in everyday life also thanks to his role oftector, not only of the work of
people, an aspect that is again connected to ttiltjefunction of the deit§”, but also
of humans and gods in a more physical sense. Tégsnhbes evident if we consider
several stories narrating the efforts of the godiresl the monstrous creatures that
constantly threaten Midgardr and Asgardr. The nemiemies of men and divinities are

%2 J6nsson (1932:86).

% English translation taken fromww.gutenberg.org
<http://www.gutenberg.org/catalog/world/readfile Ailes=1496941 &pageno=54
% Simek (1993:319).

% De Vries (1957:147).




the giants, extremely ancient creatures, for theyevthe first to inhabit the Earth, who
live outside our world, i.e. in Utgardr, usuallyemtified in myths and sagas as the far
East®. bérr is the principal opponent to these superahbeings’, who always try to
steal the gods’ wives, or at least to take possessi them somehow. This topic is the
leitmotivof many stories concerning the fight between g giants, and in particular
of the Eddic poem calleBrymskvidain which the giant Prymr steals P6rr's hammer
and asks for the goddess Freyja in exchange. Wecanhe back to this composition,
since it is the basis of the cycle rdur we will analyze, but it is however interesting
evidencing that, in this poem, it becomes cleat t@r has no power against giants

without his hammer. This aspect is underlined yfdllowing verse®:

Pegar munu jotnar
Asgardr bua,
nema pinn hamar

bér of heimtir>®

Forthwith the Jotuns
will Asgandhabit,
unless thyrimaer
thou getthatk. *°

Other stories of the efforts of PoOrr against giaats contained in the Eddic
poemHymiskvidaand in several parts of tf&norra Eddain particular in the sections

concerning the journey of the god to Utgardalokd &m Geirrédagard. This last episode

% For instance irLokasennait is said that bérr is in the East, presumablyfight giants. The same
information is given in the introduction tdymisvidoa where it is said that Pérr is coming back froma th
eastern lands, and iHarbardslj66 23, where the god says to have been in the edstaahave killed
giants. InSkaldskaparmé&s he is in the east to fight Trolls (another wayame giants).

37 In Hymiskvidal4 he is said to be the one who causes the agianfs' women $a gygjar grosjiand in
stanza 19 he is called ,exterminator of gianfsiré radban.

% brymskvidals.

% De gamle Eddadigt&1932:117).

40 www.gutenberg.org

<http://www.gutenberg.org/catalog/world/readfile Ailes=1496941&pageno=46
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is based on the poem knownkx&rsdrapa(“eulogy to borr”), written by the skald Eilifr
Godranarson towards the end of th& t@ntury and only partially preservedSmorra
Eddd™. A brief glimpse at the hostility that Porr feés giants is also given iBnorra
Eddain the frame of the description of the funeralBafldr, POrr’s brother. Unable to
move the heavy ship that functions as pyre fordbdad god, the Asir call the mighty
giantess Hyrrokkin for help, who eventually manatesaccomplish to this task. Porr,
wrathful for the loss of Baldr, but most likely al®envious for the strength of the
giantess, tries to kill her with his hammer butsimpped by the other gotfs In
conclusion, some verses quoted by SnorBkaldskaparmaand attributed to the skald
Vetrlidi present a short list of giants who haveméilled by b6rf. We will return later
to these verses, for they will be useful when wit take into consideration the function

of Porr inGautreks saga

The problem concerning the function of giants ird Qlorse religion is very
complex and therefore interesting, but a complé&eudsion of this topic is not among
the purposes of this work. Nonetheless, some elsm&nthe studies that have been
made upon giants will be useful to us later on. ther moment, it is sufficient noting
that Porr, the fighter of giantsr excellencewas considered the protector of the world
of humans. The threatening beings were not howewéy giants. One of the main
enemies of Pérr, and maybe the principal one, fadhthe Midgardrsormr (Serpent of
Middle Earth), one of the monstrous children of gjoel Loki, which lives in the sea and
surrounds the whole earth with its coils.Hgmiskvidaborr goes with the giant Hymir
on a fishing expedition and manages to capturé&strpent, but not to kill it. In fact, it
will be precisely the Midgardsormr that will figlagainst Porr in Ragnarok, the final
battle at the end of the world, and the two opptserill kill each other, as it is told in
Vo6luspés6.

“1 Simek (1993:327).

“2 Gylfagynning49. Another source, i.e. borbjorn disarskéald'sesmpreserved iBkaldskaparméalcounts
the giantess Hyrrokkin among the victims of Péwr B detailed discussion on this topic, see Lindow
(1988).

3 A deeper overview on this topic is given in Lind¢1®88).
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One of the principal functions of Porr was therefdhat of fighting against
monsters and giants, a feature that contributedhisoimportance for people, who

considered him as a protector.

A characteristic of the heathen Germanic cult & thwas not uniform, neither
in time nor in space. As far as the last aspecbieerned, the differences are not to be
noticed only between the various populations conmgothe wide Germanic cultural
world. On the contrary, divergences are visibl® atsnarrower areas, e.g. Scandinavia.
Here not every god was worshipped the same wayhaddthe same importance. For
instance, as far as the territory of modern Sweidenoncerned, even the fertility
function of Porr seems to have been more deep<dantthe eastern part of the country
than in the western offe But a fact that suggests that the cult of Pérs Wwacoming
more and more popular in the last centuries oftezasni’ is the case of Iceland. This
island, which was colonized during the Viking Agbus showing the traits of the
Scandinavian culture in the last times of paganism@s inhabited by many people
whose names contained an explicit reference to, basr it is confirmed in
Landnamabdka quarter of the 4000 people mentioned in thiskldmave a name that is
related to the god. On the contrary, very few pedyd names recalling other important
deities such as Odinn and Fré§Also place names reveal the particular importance
that P6rr had among Iceland&rseven though, as Simek (1993:321) points outs it i
sometimes hard to understand whether these dentionisare based directly on Porr

or on people whose names had H@- element within. It is however clear that place

“ Turville-Petre (1972:20). An evidence of this adpis given by the recurrence of the place name
“Torsaker” (“Thorr’s field”) in this area.

4> Simek (1993:321). Simek, as well as McKinnell (4%), seems to be sure of the fact that the
devotion of bP6rr became popular during the VikingeAbut De Vries (1957:120) is more cautious, for
there is evidence of the important role that tregydhad in ancient times too. Nonetheless, he dogés
deny that, to a certain degree, the cult of P65 imareasing in that period.

“% Simek (1993:320), De Vries (1957:120).

47 Of course, place names linked to Pérr do not @it in Iceland. On the contrary, other areas in
Scandinavia, especially in central and southerndeweand in Denmark, show a great amount of place
names related to this god (De Vries 1957:118-120).
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names presenting elements such tasf,—lundr, -vé and so on refer to cultic places and
are therefore dedicated to the god

Sagas and other sources narrating the colonizatidoeland account for the
particular devotion that the people who dwelt ore thland had for Pérr, who was
considered their protector. In fact, Pérr was maiwbrshipped by the communities
living in Iceland, but also by chieftains, an adpgbat is probably due to the provenance
of the majority of the settlers, i.e. the westeantf Norway'® The cult of Njérdr and
of Odinn seems to be rarer in Iceland, while theotlen to Freyr was still present.
Somegodar worshipped this god, so that they were calteglysgodar a denomination
that could imply the function of leaders of thetaflthis deity>°

The importance of Poérr for the settlers of Icelasdestified by an interesting
custom, which consisted, while approaching to thknid's shores, in throwing
overboard pillars with images of the god carvedhiem and settle where these objects
arrived ashore, thus meaning that that place had bkosen by Pérr and was therefore
blessed". There were temples in Icelaiavhere one or more gods were worshigped
and Pérr was the patron of places called bérémes Vestfirdir, in the west of the

island®.

8 Simek (1993:321).

49 Stromback (1975:50).

0 Stromback (1975:51).

L Turville-Petre (1972a:25), McKinnell (1994:66). Ewples of this tradition can be found in
Landnamaboland inEyrbyggja sagdch. 3-4) (Turville-Petre 1972a:26).

2 References to this aspect can be founByirbyggja sagaand inKjalnesinga sagqSimek 1993:320).
Some sources (e.dlafs saga tryggvasonaand Olafs saga hins helgaalso account for temples
dedicated to borr in Norway too, and more preciselffrondheim and Gudébrandsdal. But, as Simek
(1993:320) points out, the absence in these afepls.ce names such as borshof (Porr’s temple) leads
doubt of the reliability of this kind of informatino

%3 Turville-Petre (1972a:4). Of course, Pérr was tie only god being worshipped on the island. In
Landnamabok(Hauksbok chapter 28) it is mentioned that three gods, Feyr, Njordr and the all-
powerful @llmattki god were worshipped by law. Some suggestions baea made about the identity
of the latter: it could be Odinn (De Vries, Jan @itnitions to the study of Othin, Folklore Fellows
communications XXXIII, 2, No. 94, 1931, esp. 46),fbut it is more probable that this god has to be
identified with Porr, also because the cult of @dim Iceland is not well attested (Turville-Pet@72a:5-
6). As far as the mention to Freyr is concerned likkely that his cult was more important in thastern
and northern part of Iceland, but the devotiorhie god was not so strong (Turville-Petre 1964:327)

* This place, according tByrbyggja sagawas dedicated to Pérr by Pérolfr Mostrarskegg, ,fimost
ardent Pérr-worshipper in the history of Icelan@itifville-Petre 1964:329).

% Turville-Petre (1964:327).
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For the settlers of Iceland, P6rr was the chief; dewas the all-powerful godhifin
almattki 4s¥ who upheld their houses, as he upheld their dan their traditional

religion.*®

These words introduce us to another topic of ex¢reelevance. The remarkable
popularity of Porr in late times is not only duentrinsic characteristics of the god, i.e.
his role of warrior, fertilizer and defender of hans, but also to aspects that are related
to the historical and cultural changes that ocalimethose periods, i.e. the conversion
to Christianity. This event, in fact, had conseqesnon a wide range of aspects, such as
politics, relationship with the rest of Europe erisf a written tradition and so on, but,
more importantly for our discussion, it influencaeeply the older religion too, so that

episodes of syncretism are presgnt.

Going back to the figure of Porr, it is likely thite great success that his cult
had was due to a reaction against the spreaditigeafew religion. A clear evidence for
this assumption is the wide use in the last perimfdpaganisms of amulets with the
shape of bérr's hammét *°. We have already discussed of the importance ief th
symbol already in ancient times, but it is probatblat the spreading of this kind of
ornament is to be considered as a manifestatiasppésition to the cro&$ Even the
use of consecrating rune-stones to POrr can beidmyed as a reaction against the
spreading of carvings carrying the symbol of thessrand inscription invoking the
Christian gof. As Simek (1993:321) points out:

It is possible that Thor became the symbolic figiarethis heathen renewal movement,

in particular because of the hammer symbol.

In fact, the similarity of the shape of the hamneethat of the cross could have

inspired the heathens in finding a way to displagirt belonging to the traditional

* Turville-Petre (1972a:26). This aspect is undedimlso by De Vries (1957:121).

" Apart from the Christian influence that is notibkain the literary sources, of which we have déisea
above, also other evidence demonstrates this aspectinstance, rune stones with both pagan and
Christian motifs have been found (Graslund and L2§e8).

*8 For a discussion on this kind of amulets, see |Gn#s(2008:254).

%9 Cfr. Fig. 1, 2, 3, 4 in appendix.

%0 Simek (1993:320).

®1 Simek (1993:321), Graslund and Lager (2008).
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religion®’. Going back to more literary aspects, some vetaging to the end of the 0
century testify the function of Porr as referencethe opposition to the new religion,
especially in Iceland. The shipwreck of the Chaistmissionary Pangbrandr is at the

origin of these verses by the prophetess Steinunn:

Paorr bra bvinnils dyri
pangbrands 6r stad I6ngu,
hristi buss ok beysti

bards ok laust vid jordu;
munat skid of sae sidan
sundfcert Atals grundar,
hregg pvit hart tok leggja

hénum kent i sponu.

Thér tore Thangbrands long beast of the sea-kimg fts place; he shook the tree of the
prow and smashed it and struck it against the ldredski of the ground of the sea-king
will not henceforth be fit to swim over the sea, thee strong gale, attributed to him

[Thor], broke it to splinters®

In a following stanza, the same prophetess says‘@aist did not protect the
ship” (hlifdit Kristr...malmfeta varrax®® In another verse by another poet it is stated

that “the gods are evidently in the lang&a munu bond i langf®

Anyway, it would be a mistake considering the @ilborr in late times only in
a perspective of contrast to Christianity. In fagpjsodes of syncretism regarding this
god and the new religion are not infrequent. Tlaeeeeven examples of people being
baptized who invoked Christ and the Christian Godame circumstances and Porr for
other kinds of needs. This is the case of HelgiNMagri (Helgi the Lean), who moved
to Iceland during the end of thd” @entury, and who, even if he was baptized and
faithful to Christ, kept on asking for Poérr’'s helghen he really was in situations of

%2 De Vries (1957:125-126).

%3 Verses and translation taken from Strémbéack (XE50).

% Stromback (1975:50).

% Strombéack (1975:50). All verses quoted in thistisecare taken from Finnur Jénssdben norsk-
islandske Skjaldedigtning I-1I, B I-11 (1912-15).
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need®, for instance when travelling on the ¥edn fact, the use of sacrificing to Porr in
order to obtain fair wind for navigation seems &vé been quite widespreéid

% Turville-Petre (1964:330). His story is narratad.andnamab6i 84(De Vries 1957:122; 145).

®"De Vries (1957:122). However, Schach (1975) padutsthat this, so to say, “double belief’ of Helgji
not so clearly defined. In fact, the land that Hddicates to the character as place for the setth turns
out to be a poor land. Furthermore, Helgi's son kadatim because of his belief. The faith in the paga
god is therefore perceived as an handicap, so rthathin the end of his story Helgi is said to have
become a true Christian: “Helgi believed in Chasd for that reason he named his farm for Hielgi
tradi & Krist ok kenndi pvi vid hann bustad sinn

% De Vries (1957:147).
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2. borr inGautreks saga

Gautreks sagas a saga belonging to the genrdahaldarségurthat has come
down to us in two versions, one longer and onetehofhe date of composition of the
saga is not sure, but it is generally considerethdve been composed in the™3
century’®. The main problem concerning the dating of the kwisr that only one
medieval fragment (AM 567, X1V, 4°; 18" c.) of the shorter version of the saga has
come down to us, while the witnesses of the lowgesion are latéf. In fact, the oldest
manuscript we have of the longer version datefeditst quarter of the f6century™.

As far as the existence of two different versiossconcernetf, the shorter version
seems not only to be older than the longer vergiom,also the basis for the lafter
However, ss Bampi (2006:70) points out, this asgiongs nonetheless not shared by
all scholars, but in any case it is undeniable #taing differences exist between the
two versions of the saga. The most evident onleeiptesence in the long version of the
Vikars pattf®, the section of the texts that interests me thetritothis work, since it
contains the narration of Starkadr's adventures isdelationship with Pérr. The
Vikars pattris to be considered a story within the story,ifateals with characters and
events that are hardly mentioned within the maam of the narration. Furthermore,
the Vikars pattrcontains tha/ikarsbalkr a poetic version of the prose text itselfhat

is to say, “Die Sage von Starkadr und Vikarr wiadid doppelt dargestellt, in Prosa und

%9 Ranisch (1900: CVI-CIX). Olrik (1910:204) datesdtthe 13 or 14" century (Bampi 2006:89).

0 Bampi (2006:89).

™ Ranisch (1900) dates this manuscript, AM 152, folthe 1% century, but further studies have proved
it to be more recent (Bampi 2005:72, footnote 18).

2 For an exhaustive treatment of this theme, seésBa1900:1-XL).

" The same happens with respecHidlfssaga Gautrekssonato whichGautreks sagdias often been
associated and of which it might be a sort of idtiction, as has been proposed by Ranisch (190@h Ev
from the point of view of the manuscript traditiche two sagas are closely bound together, sireg th
are preserved in the same codices. Attdlfssagahas come down to us in two versions. In the
manuscript tradition, the shorter version@dutrekssagaprecedes the shorter versiontlfs saga
and the longer version @autreks sagarecedes the longer version lfolfssaga Nonethelessirélfs
sagaseems to be an independent product with respégatreks sagabut the same argument cannot be
applied toGautreks sagavhich, as has been said before, probably worlesastroduction tdrélfssaga
(Ranisch 1900:XIX).

" Ranisch (1900:LXXXIII).

"5 As far as the chronological relationship betwdenttvo versions is concerned, the poetic stanzatoar
be considered older than the prose text (Bampi B%)6
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in Strophen®. Ranisch (1900:LXXXV) defines this poetic sectias a “Starkadslied”,
for in the story it is presented as a compositigrthe hero Starkadr, consisting of 24
stanzasVikarsbalkris to be dated to the end of thé"identury and it is said to have

been added to the saga in th& tantury”.

The story transmitted iautreks sagdegins with the adventure of king Gauti
of western Gotlandestra-Gautlandi who gets lost in a forest during a heating. €her
he meets a strange family whose members are allapad from one of the daughters,
Snotra, with whom the king generates a son, Gaufile& child, who is born in the farm
in the forest, is later brought to the court of tiieg by the mother, where Gauti
welcomes them and keeps them under his protedBantrek becomes king after his
father’s death and is honored as a great heroasfddtavia. Within the main narration
another episode is inserted, i.e. the story of tbeo Starkadr and of king Vikarr.
Starkadr is a descendant of the homonymous giamka&ir Aludrengr, who carried off
a king's daughter, Alfhilldr, and generated a sathwer. Alfhilldr's father, king Alf,
called Porr and asked him to rescue his daughteichwthe god managed to do after
killing the giant. Back to the court, Alfhilldr gavbirth to the child of Starkadr,
Storvirkr, who, once he became adult, went to éimean island, but was also part of the
retinue of Harald, king of Ogdum. Later Stérvirketed like his father did, i.e. he
carried off a young woman, Unn, daughter of eaekFof Halogaland, with whom he
generated a child, Starkadr. One night, the bretbétunn secretly attacked and burnt
the farm where Storvirkr and his family lived. Adied except Starkadr, who was
therefore taken to the court of king Harald andagr@s his son, thus becoming foster-
son of Vikarr, the natural son of the king. Aftesexies of adventures, both Vikarr and
Starkadr are imprisoned by some Vikings, and Starkiataken as foster-son of one of
them, Hrosshars-Grani. During a Viking expedititime ship of Vikarr and Starkadr

encounters problems because of wrong wind, andtsable to go further. For this

® Ranisch (1900:LXXXIII).

" Ranisch (1900:CVI-CIX). It has to be specifiedtttiee Vikarsbalkrhas not been inserted without being
modified. In fact, according to Ranisch (1900:LXXNA . XXXVIII), eight stanzas (21-28) were added
and some of the former existing ones were changésl however possible to assume that the reviser o
the saga and the interpolator of thékr are the same person (Ranigzidern).
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reason, the crew decides to undertake a divinaoemony in order to understand the
will of the gods. It turns then out that Odinn wanhat one member of the crew is
sacrificed to him, and the lot to decide who habddilled gives as result Vikarr. Since
everybody is shocked by this, it is decreed thaassembly of the counselors has to be
organized in order to discuss of the matter. Tlgtitn Hrésshars-Grani wakes Starkadr
up and carries him on mainland where an assembityposed by eleven judges is
taking place. When the two arrive, Hrésshars-Gtakés one of the seats and reveals
himself as Odinn. Then a crosstalk between him kad begins, one of the gods
blessing Starkadr and the other cursing him. At émel of the meeting, Odinn-
Hrésshars-Grani, talking to his foster-son, telta that as a reward for all the blessings
that he has received, Starkadr has to send himriVik@ich means that the king has to
be sacrificed. The hero obeys, but after killing ing he is hated by all the common
people and has to emigrate from Norway. From novthenperegrinations of Starkadr
begin: his adventures entail many fights, in whighis always the winner but which

cause him serious injuri&s

Porr appears only twice in the saga as an actiaacter: when he Kills
Storvirkr's father and when he curses Starkadrnduthe assembly. He is also
mentioned after the sacrifice of Vikarr, when Sa&énk is scorned by some men
declaring that he is the reincarnation of anothterkadr, a giant with many arms who
had been killed by Porr. In fact, the hero stiltirizes on his back the signs of the
superfluous arms of the grandfather, in a sort mieritance of the monstrous
characteristics. Finally, in a poem telling abdu tsacrifice of Vikarr, composed by
Starkadr himself and called, as it has already b&®wwn, Vikarsbalky the hero
identifies in Porr the origin of all his evil deeasd misfortunes.

The brief interventions by Porr in the plot of tbega are essential in order to
comprehend the differences between the protagoofstbe saga, i.e. Gautrekr and
Starkadr. Moreover, the actions of Poérr, as we gomg to see, can be perfectly
included in the general function that the god had only in medieval Icelandic

literature, but also in the heathen religion erigtbefore the conversion to Christianity.

8 This last part is actually very summarized3autreks sagawhich can be taken as an evidence for the
fact that the story that interested the most tlgagaller was concluded.
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Let us now analyze the two scenes in which theagtsl In the first one, as said
before, Porr kills the father of Storvirkr, alsonmed Starkadr, a giant who had carried
off Alfhilld, the daughter of king Alf. Although # princess was rescued by the god, the
giant had begot a child on her, i.e. Stérvirkr heihs

Storvirkr hét madr; hann var sonr Starkadar AludserStarkadr var hundviss jotunn.
Hann tok or Altheimum Alfhilldi, dottur Alfs konursy Alfr konungr hét pa a por, at
Alfhilldr skyldi aptr koma. Pa drap Porr Starkad, futti Alfhilldi heim til fédur sins,

ok var hun pa med barni. Hun faaddi son, pann ewi8té hét, er 4r er nefndf’

There was a man called Storvirkr; he was the sd®tarkadr Aludrengr. Starkadr was a
very wise giant. He carried off Alfhilld, daughtef king Alf, from Alfheim. Then king

Alf called P6rr and asked him to take Alfhilld balsme. So bérr killed Starkadr, then
carried Alfhilld back home to her father, and steswith child. She gave birth to a son

who was called Storvirkr, who was already mentiobefbre 2°

The second moment in which Porr appears is therddgeof the gods. Here, in

a crosstalk with Odinn, he curses Starkadr, sd@®t@fvirkr, while Odinn blesses him.

P& tok borr til orda ok meellti: "Afhilldr, médir &iur Starkads, kaus fodur at syni sinum
hundvisan jétun helldr en Asapér, ok skapa ek pak8di, at hann skal hvorki eiga son

né dottur ok enda svo eett sina.”

Oainn svaradi:"pat skapa ek honum, at hann skaplifi mannzaldra."

P6rr meellti: "Hann skal vinna nidingsverk a hverjomrannzaldri.”

Oadinn svaradi:"Pat skapa ek honum, at hann skaligigeztu vopn ok vodir."

Porr meellti: "Pat skapa ek honum, at hann skalkingga land né 140."

" Die Gautreks saga in zwei Fassund&800:12;7-13)
8 My translation.
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Odinn meellti: "Ek gef honum pat, at hann skal efjiusafjar."

Porr meellti: "Pat legg ek & hann, at hann skatidhi#jazt n6g eiga.”

Oadinn svaradi: "Ek gef honum sigr ok snilld at juerigi."

Pérr svaradi: "Pat legg ek & hann, at hann faefjbwigi meizlasar."

Oadinn meellti: "Ek gef honum skalldskap, své at hakal ei seinna yrkja en maela."
Porr meellti: "Hann skal ekki muna eptir pat er hgrkir."

Odinn meellti: "Pat skapa ek honum, at hann skgafikeztr enum goéfguztum ménnum

ok inum beztum."
P&rr meellti: "Leidr skal hann alpydu allri."

P4 deemdu démendr allt petta & hendr Starkadi, iethp&®u um meellt, ok sleit svd

binginu. Foru peir Hrosshars-Grani ok Starkadpdils sins®*

Then bérr took the word and said:”Alfhildr, the et of Starkadr’s father, preferred
the very wise giant as father of his son rathen thsapoér, so | make that Starkadr shall

have neither sons nor daughters and that his famililyend with him.”
Oadinn answered: “So I'll make that he shall liveeih lives of men.”
Porr said: “He shall commit villainigsevery life.”
Odinn answered: “I'll make that he shall have tksttweapons and clothes.”
Pérr said: “I'll make that he shall not posses maitiand nor properties.”
Oadinn said: “I'll make him this gift, that he shalhve plenty of money.”
Paorr said: “I ordain that he shall always take offe because he has not enough.”
Odinn answered: “I'll give him victory and skill ievery battle.”

Pérr answered: “l ordain this to him, that he skaffer for injuries in every battle.”

8 Taken from: RanischDie Gautreks saga in zwei Fassungdi®900:28-29;25-20). | have preferred to
divide graphically the statements of the dialoguerider to make the following discussion clearer.

21



Odinn said: “I'll give him the ability to compos®etry, so that he shall not make verses

more slowly than he speaks.”
Paorr said: “Afterwards he shall not remember wheahhs composed.”

Oadinn said: “I'll make this to him, that he will m®nsidered in the highest way among

the men of noble extraction and the best ones.”
Poérr said: “All the rest of the people shall dislikim.”

Then the judges decreed that all that they hadda#ibout would happen to Starkadr,

and the assembly was ended. Hrosshéars-Grani arich&tavent back to their bo#t.

Because of the murder of Vikarr, Starkadr is hditgdll common people and
has to leave Norway and flee to Sweden. He movéspfisala where the kings Alrekr
and Erik welcome him and invite him to tell hisrstaStarkadr then composes the poem
called Vikarsbélks in which he narrates his life as a member ofrétue of Vikarr
until the moment in which he sacrificed the kingneTmost interesting stanzas for the

purposes of the present discussion are the foligi%in

31. bess eyrindis, (18)
at Porr um skop

mér nidings nafn
naud margs konar;
hlaut ek 6hrédigr

illt at vinna.

This happened,

that Porr made me a villain

8 My translation.

8 These stanzas, as well as the parts of the pessednsidered so far, are taken from the editipn b
Ranisch,The Gaureks saga in zwei Fassung@800:31-33). The number before the first verseadh
stanza is the number of the stanza itself witheesto all the poetic sections of the saga. Thebairn
brackets is the number of the stanza with respettiet beginning of th¥ikarsbalkr
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and gave me misfortunes of any kind,;

| was led to gain bad reputatidi.

36. Sja pikjazt peir (23)
a sjalfum mér
jotunkuml

atta handa,

er HIorridi

fyr hamar nordan
Hergrimsbana

héndum raenti.

They said

that they could see on myself

the signs of the giant’s eight hands,
that HIOrridi

robbed to the slayer of Hergrim

north of the mountainé®

By analyzing the parts of the text that we haveemakto consideration, it is
inferable that Poérr is identified as the main oppurnwith respect to the hero. First of
all, the god Kills Starkadr's grandfather, an actithat does not directly affect the
protagonist, but which is nonetheless a violentddeencerning his family. Secondly,
and most importantly, Porr is responsible for &rkadr’'s misfortunes. In fact, the hero
indicates the god and his curses as the originofdputation of criminal. This all is
made worse by the fact that apparently Pérr hagkason to punish Starkadr by cursing

him. The god actually says that the cause of theethide feels for the warrior is to be

8 My translation.
8 My translation.
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found in the behavior of his grandmother, Alfhilldho preferred a giant instead of Porr
himself as father of his son. In the saga themmimention of any particular relationship
between the princess and the god. According tcstbey, they meet for the first time
when Pérr rescues her at the request of king Al there is no reason to presume that
they were lovers or betrothed. The question thizesris consequently the following:
why does Porr curse Starkadr?

Dumézil (1971:109-113), who, as said before, haxentrated his attention on
the detection of common traits among the diffedewio-European literary traditions,
has tried to explain the problem of the behavioPofr with respect to Starkadr by
comparing the text oBautreks sagavith an Indian legend, which tells the story oé th
giant Sisupala and the god f§pa who fight for the same woman, RukmiThe giant
takes the woman with her consent and begets a wftitdher, but the god kills the rival
and brings Rukmii back to her father. Kna is however offended by the fact that the
woman has preferred a giant to him, so he curssdghandson by punishing him with
sterility. The similarities between this story ahe one narrated iGautreks sagdave
led Dumézil to suggest that the version transmittgthe Indian legend is the complete
one, thus demonstrating that Porr, here comparekr¢pa, is the protagonist of a

romantic affair concerning the fight for a woman.

Although the common traits of the two stories alevant and the hypothesis of
an Indo-European origin of the legends is fasamgatihe accuracy of the studies of
Dumézil has been questiof@dFurthermore, it is unlikely that a saga that basn

written in the 18 century still reflects a four-thousand years atths

Another proposal has been made by Milroy (1974-1834, footnote 25), who
stresses the fact the Starkadr’s father's nameSta@virkr, is connected to the figure of
bérr, whose deeds are often describesté@wirkr®’. This issue would suggest that Porr

and Starkadr are bound by a blood-relation, anddtasequently:

The enmity of Pérr towards Starkadr may be expthae “Freudian” jealousy of father

of son, which is common enough in myth and folklore

8 Cfr. footnote 19 on page 6.
¥ Snorra Edda29, 55
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Even if this idea is fascinating, | think that & & too pretentious, and that the
reason adduced by bdrr, i.e. that he hates Stabesliuse Alfhildr has preferred his
grandfather to the god, may be the trace of attaadihich we are not aware of, for it
has not been transmitted in any written source.rdjpam the specific topic regarding
P&rr's motivation for this hostile feeling towardagkadr, | believe that the real reason
for this enmity between the two characters is tesbarched in the functions of Porr,

which are connected to the figure of the womandfrglants.

Recent studies by Clunies Ross (1994a and 1994b)epdoout the role that the
god had in the Scandinavian myth with respect eféminine gender. By analyzing
some sources for the figure of POrr preserve8norra Eddain skaldic poetry and in
the Poetic Edd&®, Clunies Ross suggests that the function of Bothése myths is that
of preserving women’s honor, which is usually cartad with the sexual sphere and on
which the god’s own honor is often dependent. Adicwy to Clunies Ross (1994b:50),

this issue reflects some aspects of the Scandimavid Icelandic society, in which:

A violation of a woman’s sexual integrity is thoudb reflect directly upon the honour

of the man who is her guardian.

Porr is therefore often involved in situations melijag the protection of women, who
are often desired by supernatural beings other ti@as, i.e. by dwarves (e.g. in
Alvissm&) and, above all, by giarfts The theme of the giant trying to abduct or astea
to take possession of the goddesses is a congaturé in Norse myth, a topic that
needs to be briefly analyzed, since it is very wisief order to understand the function of

Porr inGautreks saga

The giants are often present in the narrations aafsgadventures. In fact,
although they live outside the world inhabited Iyirdties and men, they often come in
contact with them. In most of cases they are amiatp of the Asir and they are

characterized with negative featufesut sometimes they are even said to be strong

8n particular,Alvissma| Harbardslj6d and LokasenngPoetic Eddy, some sections @kaldskaparmal
often quoting skaldic poemRagnarsdrapdClunies Ross 1994a:51-56).

8 In the episode of the giant Hrugnir narratedSkéldskaparmaB, borr is evocated to contrast the
monster in his intent of destroying the Vallhdlbaof carrying the goddesses off.

% |n Gylfaginning5 it is said that the kin of giants is wicked. Soaf the monsters threatening the world,
e.g. the wolves hunting the sun and the magyifaginning12), are children of giants. Furthermore, the
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and wisé'. The giants present an interesting peculiaritgytbelong to the kin of the
AEsir. This might be surprising, as it is well knowrat a strong antagonism exists
between giants and gods. But the facts are morglamated and they have not only a
religious and mythical importance, but are also mregful from a literary and social

perspectivé?.

The common descent of gods and giants has itsxanghe first moments of the
world, when the first man-like being, Buri, waskiéel from a stone by the cow
Audhumbla. Buri generated Borr with a non-definechéle character, and Borr begot
his three sons Odinn, Vili and Vé with a giantsughter, Besti®¥. There are other
examples of similar contacts between Asir and gidpérr generates his son Magni
with a giantess called Jarns&aMoreover, bérr himself is son of Odinn and the
giantess Jord, as we have seen in the first chapites means that the most important
gods in Norse mythology are strongly related witl supernatural beings that are their
principal enemies. Another central god, at least His constant presence in many
stories, belongs to the kin of giants: Loki. Thesal mythic character who is considered
one of the Asir, but has an ambiguous behaviorcthetacterizes him sometimes as an
ally and other times as an opponent of the gods. arhbiguity of the character is also
noticeable in his doubtful belonging to the grodiphe Asir. InNSkaldskaparmal he is
said to be one of the 12 gods on the high-seatsigar, but also that he is “counted
with gods” ¢aldr med Asurfi), a definition that is used only for beings who miat
completely belong to the divine kin (other exampes J6rd and Rindf) This feature

deeply characterizes Loki and is a consequencésaddtendanc¥.Loki is son of the

children of Loki and the giantess Angrboda are wdf Fenrir, killer of Odinn during Ragnarék, the
goddess of hell Hel and the Midgardsormr, Porr'smememy Gylfaginning34).

%L For instance, in the Eddic lay known\&afpradnismal Odinn and the wise giant Vafpradnir challenge
each other’'s knowledge of the world. EvenGautreks sagat is said that Starkadr Aludrengr is a
hundviss jétunn

In particular, Clunies Ross (1994a) and Meulengr&@rensen (1989) have examined the connection
between the relationships between gods and giadi®iary fiction and the social environment inialn
these cultural products circulated.

% This myth is narrated iGylfaginning6-7, Snorra Edda

% Skaldskaparméd, Snorra Edda

% Gylfaginning19.

% Meulengracht- Sgrensen (1989:152).

" Meulengracht-Sgrensen (1989:152).
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goddess Laufe¥ and of a giant named FarbatitiThe fact that he is related to the kin
of giants would make him similar to the Asir, bloistsimilarity is only apparent. In

fact, there is a huge difference between the origihoki and that one of Odinn and
Porr: the two mighty gods have a human-like fatfBorr in the case of Odinn and
Odinn himself in the case of Pérr) and a giant rgtivhile Loki has a giant father and
a mother who presumably belongs to the family of #ksir. This difference has
meaningful consequences in the whole Norse mythreihects somehow the mentality
and the rules of the Medieval Icelandic societyc@ding to Meulengracht-Sorensen
(1989), the relationships between giants and Asirt@a be considered as “extreme
exogamy”, that is to say, a sexual contact betweembers of the social world,

identified in Asgardr and Midgardr, and the “outsiovorld, Utgardr. After Borr and

Bestla, male gods marry Asynjur, but the sexuatacirwith lower-ranking classes as
that of giants is not prohibited. There are oftases in which the Asir take giant

mistresses.

The opposite type of contact, i.e. the one betweemale member of a lower-
ranking class and a goddess, is strictly prohibifége fact that the giants belong to the
same kin of the gods and that the Zsir are fraake giant mistresses should, at first
sight, make it possible for the giants to take gnja as wife. This kind of mutual
contract is nonetheless not contemplated, andishtee main reason why gods and
giants are in contrast. In order to maintain tlsgicial position, which is the highest
among all beings in the mythic world, the Asir hawvexercise a strong control over

the other classes, and a way to do this is to lpavdeges and make them prevail on

% It is not sure that Laufey is a member of thedfithe /Esir. She is mentioned onlySnorra Eddabut

no more information is given. Meulengracht-Sgrend®89:152-153), in order to make his theory work,
postulates that she should belong to the gods’lyamccording to the scholar, “[...] several traits
support this conjecture. The name Laufey itselfl@¢@earcely have had negative associations in 8sorr
time. It seems, true enough, not to have been asesl woman’s name in the Middle Ages, but it may
well have had a ring and status in common with @§r Botey, borey, etc. an important clue is presid
by the fact that Loki is identified by the matrongnbaufeyjarson (Gylfag. 25,33,35; Skaldsk. 44)isTh
shows that he grew up in his mother’s home and shatlived in another place than did his father,
presumably among the Zsir. The pattern is reintbiog Lokasenna9, where Loki says that he has
mingled his blood with O8inn’s. They are thus fostethers.” Even if, in my opinion, this attempt o
explanation is not totally convincing, it is podsilmeither to confirm it nor to prove it wrong, teéore in

the following discussion | will accept this hyposi® since it is suitable and sufficient for thepmses of
my work.

% Meulengracht-Sgrensen translates it with ,he whases misfortune by thrusting“, an expression that
should be connected with a sexual characteristie deulengracht-Sgrensen 1989:152 for the disaussio
on this aspect).
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the low-ranking beings. As the mythic literaturealg/ays god-centered, the disparity of
the classes is justified as necessary to keepaditialorder. For this reason, among all
the features characterizing the giants, the onearoing their genealogy, and thus their
strong relationships with the kin of the gods, @éseinphasized. This is made possible by
the presence of another important factor: the godgenealogically connected with the
giants in the female line. In fact, the Asir desiceom man-like males (Buri and Borr)
and giantesses (Bestla), and in sometimes the éegealeratrix is not even mentioned,
as it is the case for the unknown partner of Blihe de-emphasis of the matrikin is
central in order to understand the complex relatigps existing among the gods and
the rest of the supernatural beings. In fact, ani€s Ross (1994a:57) puts it:

If the matrikin had been equally valued, it woulalb not been possible to construct a
system of social inequality in which the Asir wprgtified in withholding their women

from the giants as marriage partners on the imfi@und of their lower status

It is now clear how, even if giants and gods beltmthe same kin, this fact is
neglected most of the times. The possibility foe #Esir to take mistresses from the
giantland and to have children with them is implies it is implicit that it is prohibited
for the giants to have sexual relationships witmember of an upper class. The gods,
and especially Porr, have the task to prevent filoism happening. Their efforts are
though not always successful, which is an aspextthhs important consequences for
their own doom and for the fate of the world. Aaclexample in this sense is the case of
Loki. As we have seen, he is son of a giant andysnably of a Asynja, Laufey, and
this ascendance represents a danger for the gotigt] Odinn, Vili and Vé killed most
of their mother’s family, that is to say giantsLdki would behave the same way, he
would be supposed to kill the Asir, i.e. his mothéamily. To avoid this misfortune,
the gods decide to take Loki and make him beconeeobthem. As is well known, they
fail.'% Even if it is not rare that Loki helps the godsttieir affairs, he remains one of
their main opponents; in fact, he will be one of tauses of their end. In ragnardk he
and his monstrous children will fight against theivln the final battle of the world.
The example of Loki, in comparison with the asp#dhe origin of the gods, implies an

important issue: the positive and legitimate urbetween a male god and a giantess is

190 Meulengracht-Sgrensen (1989:153).
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bound to the origin of the world; the opposite emtti.e. the one between a male giant
and a goddess is linked to destructive forces. Bages imply extreme exogamy, but
the opposition between legitimate and illegitimatatact has evidently very different

consequence$’

This complex system of relationships between gedsl giants can be
successfully applied to the situation describedsautreks sagas far as the conflict
between P6rr and the giant Starkadr, grandfatherthef homonymous hero, is
concerned. The theme is in fact the same: a giadiicis a woman belonging to the
higher class of the society and begets a son weith#orr, the god that, quoting Clunies
Ross (1994b:57), “secures the social and territdmauindaries of the divine world”,
intervenes to rescue the princess and Kills the@bd By acting this way, the balances
between gods and giants, i.e. between higher ameerlcsocial classes, are re-
established. The function of Pérr as protector aadtroller of the stability of the
relationships between gods and other beings iseg&son why he is made intervene in
the scene oGautreks saganobody else could have played the role of oppboéma
giant abducting a princess.

Another aspect to be considered is the fact thaththtred that Poérr feels for
Starkadr strengthens the negativity of this lastratter. This bad fame is not only due
to the dreadful deeds the hero commits in his lliieg but also to his social status,
which has its origin in the relationship betweegpriacess and a giant, an union that was
considered totally inappropriate. The model thas approved is the one concerning the
origins of the other protagonist of the saga, GautAs we have seen, Gautrek too is
the fruit of a union between two members of differkevels of the society, i.e. king
Gauti and the poor girl who lives in the forest.ndtheless, this kind of union, as we
have seen, was tolerated, and in fact it givesrotm a positive character, i.e. Gautrek.
The whole saga can be therefore seen as an oppositi models of relationship
between members of different classes of the sqdietybetween chieftains and leaders

on one side and slaves on the other side. In #rispective, the role of Porr is central

191 Meulengracht-Sgrensen (1989:150).
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within the narrative structure of the saga, founiderlines some aspects that are very
important in order to understand the story as alevho

The issues we have considered so far are a cleaordgration of how the
functions of Porr, which have their origin in thagan tradition of Scandinavia, and in
particular his role of defender of the social ordee utilized in late literary productions
too. Anyway, this is not the only case@autreks sagavhere the characteristics of the
god emerge. In fact, in the episode of the assewittlye gods in which Odinn and Pérr
dispute on the destiny of Starkadr, the functioinsath deities are highlightened. Let us

analyze the scene.

The tribunal is composed by twelve members, only dfvwhich are mentioned,
that is to say Hrosshars-Grani/Odinn and bérr. Hreyactually the only participants in
the discussion, while the others are nothing mioa@ taudience, except for the last part
of the scene, when they all ordain that what has loiiscussed shall happen to Starkadr.
The number twelve is in any case remarkable. Gibarces account for this amount of
heathen gods. For instance, the Eddic poem knowolesennaeports of twelve gods
taking part in the banquet: namely they are Odfrigg, Sif, Bragi, Idunn, Tyr, Njordr,
Skadi, Freyr, Freyja, Vidarr and Loki. Moreovers@in Skaldskaparmal twelve Asir
participate in a banquet offered by Agir; they léer, Njoror, Freyr, Tyr, Heimdallr,
Bragi, Vidarr, Vali, Ullr, Hoenir, Forseti and LoKn this case, the Asynjur are counted
a part, and they are eight, namely Frigg, Freygliua, 1dunn, Gerdr, Sigyn, Fulla and
Nanna®. In the same episode it is told that the AEsir ejaith council pa attu peir aesir
binglos)
Another assembly of the gods, which here seemave the function of a tribunal, is

to discuss the disappearance of 18unn and tosactwoki for this event®

described inSkaldskaparmab, where Odinn, Porr and Freyr have to delibeateut
the objects forged by the dwarves Eitri and Brokr]pa settvz aesirnir adomstola, ok
skyldi pat atqvaepi standaz sem segpi Opinn, Pay®E?P). In conclusion, inVoluspa

(6, 9, 23, 25) the gods gather in counsel in otdetiscuss about issues concerning the

creation of the worldp@& gingu egin 6ll & rokstola , ginngilog god, ok geettusk of pat

192 £ qdg Skaldskaparm&2008: ch.1, p.127).

193 Snorra EddaSkaldskaparméa(1931: ch.3, p.80).
194 Edda(2008: ch.1, p.129).

195 Snorra EddaSkaldskaparméa(1931: ch.5, p.122).
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[...]*%9. It is therefore clear that the theme of the m®y of the gods is often recurrent
in Old Norse literature, and Bampi (2006:95) does exclude that the author of the
saga could have been influenced by Eddic poetrgnEthe motif of the crosstalk
between Pérr and Odinn could be based onRbetic Edda and in particular on

Harbardsljoqd in which:

the two god engage in a verbal duel that puts agessome of the characteristics of

their relation that are depicted in the saga as\Wel

Going back to the assembly describedGautreks sagabérr is the first to
speak, declaring the reasons of his hatred towatalkadr and condemning him not to
have children, thus erasing the possibility for horgive a continuation to his kin. This
curse, as it is clear, enters the field of fextiland, precisely for this reason, it is uttered
by Pérr. As we have seen, this deity, besides dhe af warrior and protector of men

and gods, had also the function of god of fertilitgt only of fields but also of humans.

After this curse by bérr, Odinn takes the initiatiand blesses Starkadr with a
very long life, corresponding to three spans of méfe. Pérr replies that the hero shall
commit dreadful deedsidingsverk in every part of his existence. As pointed out by
Dolfini (2008:181, ch. 3, note 2),

Essere considerato un “nidhingr” & per la moralengaica l'offesa piu grave e
infamante. Cosi per es. nelle leggi longobardet{&dli Rotari, 381: Si quis alium

arga...clamaverit...) l'accusa infondata di vigliaccheriagveramente punita.

We are not aware of all terrible actions that I&tér did, for, as we have seen, in
Gautreks sagahe narration of the life of the hero ends witham-detailed summary of
the adventures of Starkadr after the killing ofkMikarr. However, this last deed is to

be considered a betrayal towards one’s own lordcion that in the Germanic culture

1% pe gamle Eddadigtél932:3).
197 Bampi (2006:95).
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is severely disapprovéff. Moreover, the murder of the king appears evenemor
dreadful if we consider that the relationship betw&tarkadr and Vikarr is of particular
importance. In fact, the two characters meet bex&iarkadr, being orphan after the
slaying of his family, is adopted by Harald, fatloérVikarr, thus becoming his foster-
brother. By killing the king, Starkadr does notyhektray his lord, but also a member of
his family. As it is confirmed in a prose sectioh Gautreks sagahat is inserted
between the stanzas 34 and 3¥ikarsbalkr

pPat m4 finna & Staradi, at honum pikir petta eétthverk sitt vest ok 6skapligazt ordit

hafa, er hann drap Vikar konung [.2%.

This can be said about Starkadr, that he thougdtt tthis deed, that of killing king

Vikarr, was the worst and most awful thing he edidr'*°

Anyway, we should not forget that the murder of &fikis the consequence of a
decision by lot to understand the will of the gadsl get fair wind for navigation during
a Viking expedition. Nonetheless, the sacrificeldtidiave been fake, and it is Starkadr
who turns it into a real homicide in order to acgtish the promise he had made to
Odinn, who, during the assembly of the gods, hadoweed many gifts upon the hero.
However, what is interesting is the point of viewtloe hero, who firmly thinks that
pPorr is the only responsible for his criminal deeaisd therefore for his bad
reputatiot™’. Of course, it is P6érr who curses him, but it dlawt be forgotten that it
is Odinn who asks Starkadr to send him the kings thecoming the effective cause of
his nidingsverk'?. Anyway, in the frame of the story the responiipidf O8inn does
not seem to have a great significance, thus coifgronce more that Porr is the only

real divine opponent of Starkadr.

1% The importance of the relationship between wariud leader is visible already in ancient timesemh
it was considered a dishonor for a soldier to senif the master had fallen, as it is told in Tasit
Germania(chapt. 14).

19 Dbie Gautreks saga in zwei Fassund@800:32).

110 My translation.

111 5ee stanza 31 reported on page 22.

1270 this end, an interesting stimulus of reflectisngiven by Dumézil (1971:28). According to the
scholar, the sacrifice to Odinn was not originglgreeived as a crime. On the contrary, it was cemei
as a big honor, as well as dying in battle. Thdimcwvas in fact allowed to enter the Valhdll, thus
becoming one of the Einherjar and participatindoamquets and feasts. Howev&autreks sagavas
composed in Christian times, so it is unlikely thatnurder of this kind would have considered anohon
by the audience of that period and by the reddtdtoself.
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The next series of curses and blessings concenpemy and goods. Odinn
furnishes Starkadr with the best of weapons, ckthed with money, while Porr
condemns him to have neither land nor propertiesrant to be satisfied with what he
owns. At least as far as the theme of money is emed, the blessing of Odinn is

openly in contrast with stanza 32\gikarbalkr.

pPadan vappada ek
villtar brautir,
hérdum leidr,

med huga illan,
hringa vanr

ok hrodrkveeda,
dréttinlauss,

dapr allz hugait.13

From there | wandered
astray and far away
with ill temper,

without gold

and poems,

without a lord,

all my thoughts were sdd.

In this stanza, it is clearly pointed out thatrkadr is without gold, a feature that
completely contradicts what Odinn has bestowed upon It is not easy to provide a
sure interpretation of this issue. Maybe this ladkgold is to be understood as a
manifestation of greed, so that Starkadr is sotisfeal with the money he owns that he

thinks he is poor, thus accomplishing Porr's cu@e.maybe, this blessing by Odinn is

13 Dje Gautreks saga in zwei Fassund@800:32).
114 My translation.
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an invention by the redactor of the saga. In factce the god is often associated to
nobility, and consequently to gold and richnesspiild be supposed that thk@gnmadr
thought that a blessing concerning money had tmerted and connected to Odinn,
thus not realizing that such an issue would hagart} contradicted what is reported in
Vikarsbélke

Anyway, the considerations that can be made onttipie are twofold. On one
hand, this debate seems to reflect somehow thkeyriezisting between bérr and Odinn,
which is made explicit in the Eddic poedarbardsljdod and above all in stanza 6,

where Odinn tells borr;

Peygi es sem pu

priu ba gécigir;

berbeinn pu séndr

ok hefr brautinga gorvi.

(batki at pa hafir breekr pinat}’

Thou dost not look like one
who owns three country dwejn
bare-legged thou standest,

and like a beggar clothed;

thou hast not

even breechie$.

Even if here nothing about weapons in told, theespondence between the
section ofGautreks sagand this stanza is remarkable. Odinn, the god régaesents
nobility and its wealth, laughs at Porr for his teteed look, thus implicitly affirming
that he is more similar to a servant than to adamer. The different functions of the
gods are thus clear: as it is told in the same paerthe already quoted stanza

(Harbardsljod 24), Odinn is associated to noble men, while ldservants and poor

5 De gamle Eddadigtél932:83).
16 www.gutenberg.org
<http://www.qutenberg.org/catalog/world/readfile Ziles=1496941&pageno=52
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people. It is however interesting to notice thatGautreks sagaOdinn, by giving
Starkadr good clothes, tries to make the hero beceimilar to himself and different
from POrr. The aim of Porr's efforts, on the congrais that of making Starkadr
dissimilar to himself by condemning him not to hdaad (while, as reported above,
Paorr is said to owipriu bd géd and to be always unsatisfied with his possessibhis
leads us to the second aspect, which is conneattetcharacteristics of giants. These
supernatural beings are in fact said to be verylthweaThe giant Piazi owns a big

amount of gold'’ (hann var mioc gvllapidr®. In Prymskvida23 brymr says:

Fjold ak ngioma,
Fj6lo &k nenja,
Einnar mér Fgyju

Avant pykkir**°

Treasures | have many,
necklaces many,
Freyja alone

seemed to me wantifiyy.

The giants are therefore wealthy, but they aresatisfied with what they have
and they desire more. More precisely, they longtiier women of the Asir, a feature
that, as we have seen, is the origin of the eteroatrast between the two classes of
supernatural beings. The curse of pPorr towardk&darcondemns him to be even more
similar to giants than he still is because of l@ohging to their kin. Consequently, this

further connection to giants strengthens the htysbketween the hero and the god.

17 Edda Skaldskaparmél (2008:130).

118 Snorra EddaSkaldskaparma(1931: ch.4, p.81).

19De gamle Eddadigtél932:118).

120 www.gutenberg.org

<http://www.gutenberg.org/catalog/world/readfile Ailes=1496941&pageno=47
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The next blessing and the following curse regatus rhilitary sphere. O&inn
assures to Starkadr success and glory in everle bttt POrr replies that the hero will
suffer great injuries in every fight. Once agahe sudden ending of Starkadr’s story as
it is presented irGautreks sagadoes not let us understand whether this curse was

fulfilled or not. We only know that:

fér hann vida um l6nd ok framdi orrostur ok einvdgihafdi jafnan sigr [..f*

he travelled through many lands and fought manglesadnd duels, and he always won
[ ]122

As far as the functions of the gods with respecthis couple of curses and
blessings are concerned, it can be assumed thatQudinn and Porr are, to a certain
extent, gods connected to war aspects. But therdifte between them is however
visible: while Odinn reflects the positive aspeatshe life of a warrior, i.e. victory and
fame, Pérr seems to embody the negative featuresafi.e. pain and wounds. In this
passage of text, the two deities together offeratvplete frame of the military life:
perspective of success and glory that however ddsetconquered with sufferance.
Moreover, these two aspects reflect somehow alsialsesues connected with war: in
battle, both leaders, i.e. the upper class of dugey, and common warriors risk their
lives and suffer for injuries, but eventually onlye formers are remembered and
glorified, while the latter are soon forgotten. @ramain, it can be confirmed that Odinn

represents the upper social classes, while pPéloser to humble and poor people.

Poetry is the topic of the next blessing by Odifihe god gives the hero the
ability of composing poems without any difficult@dinn is actually the principal god
of knowledge, magic and poetfy;, and he is also connected with memory: the name of

one of his birds is in fact “Muninn”, which meansineh, memory?*. bérr, on the

21 Dje Gautrekssaga in zwei Fassung&a00:34).
122 \y translation.

123 Molinari (1987:28).

124 Cleasby, Vigfusson (1957:438).
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contrary, seems not to have any kind of link neitweh poetry nor with memory.
Probably here it is the function of Odinn that @iés; while bérr's role is simply that of
reducing and contrasting the positive effects @& bihessing. The skill of composing
poetry is immediately shown by Starkadr, who afery short time recites the

:125’ thus

Vikarsbéalkt However, in this poem he defines himself “a matheut poetry
contradicting what he is doing at the same tinee, reciting a poem. Probably this is a
hint of the fact that afterwards he will be noteatd remember what he has composed,

thus fulfilling the curse by Porr.

Finally we come to the last couple of blessing ames, the one in which some
of the topics that have been considered so farrmleded and summarized. Odinn
promises Starkadr that he will have a good fameranbe noble, who are defined as
the best members of the societydfguztum moénnum ok inum beztunvhile POorr
assures the hero that he will be hated by all commpeople. This is therefore the
explicit reference to the opposite functions theg two gods have and that have been
hidden and implicit in most of the other blessimgsl curses: Odinn is promoted the
god of nobility, while Pérr is the god of commoropée'?®. The narration of Starkadr's
adventures in Saxo'§€sesta Danorumgives other interesting inputs on this topic,

therefore we will return on this theme in the fellag chapters.

In conclusion, let us briefly comment on the efdsofGautreks sagan which
twelve berserkr laugh at Starkadr by accusing him of being a draiéand the
reincarnation of a giatft, the killer of Hergrim. They also say that they still see on
him the scars of the superfluous arms his ancéstrand that were torn off by P&ff.
There are not other mentions of thisGautreks sagabut, as we will see, the theme of
the exceeding arms torn off by Porr is reportedsesta Danorumwhile the epithet
“killer of Hergrim” can be explained by consideritige beginning of the *U redaction

of Heidreks sagawhere a eight-armed giant called Starkadr killsharacter whose

125 Cfr. stanza 32 reported on page 33.

126 As far as this aspect is concerned, it shoulddg kn mind that the Nordic religion was not unifor
On the contrary, the gods were worshipped difféyemith respect to the various areas. For instatiue,
central position occupied by the statue of béithim pagan temple of Uppsala evidences the impartanc
of this god for the whole society of that envirommeand not only for the lower classes.

1271...] en berserkir kélludu hann endrborinn j6tun ok nijn..]. (Die Gautrekssaga in zwei Fassungen
1900:32-33).

128 See stanza 36 dfikarbalkrreported above.
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name is Hergrim and then is slewed by Porr. We netllirn later on this topic. For the
moment, it is interesting to notice that evidentikarsbalkrshows a connection with a
tradition regarding the figure of Starkadr that maé been meticulously followed in
Gautreks sagaat least as far its prose sections is concemdiddoy (1974-1977:133)
has pointed out that this omission is actually ntimal and is part of a plan of
rationalization of the character of Starkadr. Actog to the scholar, the issue of the
exceeding arms would have been too weird to beeVsdi and reported. For this
reasons, the medieval redactor(s) @autreks sagawould have substituted the
mutilation of Starkadr with the killing of his arater. Vikarsbalks which is older than
the prose teXt®, has maintained the original version. | can neithenfirm nor
contradict the proposal by Milroy; anyway, this det concern the function of Porr in
the saga, which is that of putting obstacles inwlag of Starkadr: he kills one of the
ancestors of the hero, he curses him and conttastsessings that Odinn bestows upon
him, thus condemning him not to have a descent] &rd properties, to be hated and
considered aiding by the common people, to be greedy. All theseeisswhich reflect
the role that the god had in heathen religion, rmeemmon goal, i.e. to strengthen the
giant nature of Starkadr, thus augmenting the mvaxisting between him and pérr, the
fighter of giantgar excellenceThe whole demonization of the hero is to be idezhin

a wider frame, whose aim is that of showing Gauyttie& other protagonist of the story,
as a model to follow, while Starkadr, whose gulthat of being the fruit of a union that
is disapproved by the society, is even more charaedd by negative features.
However, Milroy (1974-1977:134) has argued that ohigin of Starkadr is not only
characterized by features connected to darknessvdderness. His grandmother is in
fact Alfhilldr, who comes from Alfheimar, the landf the elves, supernatural beings
linked to light*®. Starkadr seems therefore to carry on himself bigtt and darkness,
but, since he is essentially presented as a negaliaracter, it can be assumed that in
his case the aspects connected to the dark, s.gidmt ancestors, have taken advantage

on the positive features of his ascendance.

129 However, as was put into relevance above (not@rage 18), some of the stanzas composing
Vikarsbalkrwere added afterwards with respect to the others.

130 Although even dark elves exist (Scardigli 2004)34Bis seems not to be the case of Alfhilldr, who
belongs to nobility.
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3. Porr inGesta Danorum

Despite the dubious historical accuracy of this kit the Gesta Danorunby
Saxo Grammaticus is an essential source for thalidldradition. Consisting of 16
books composed presumably between 1185 and‘3%216is wide work presents the
history of the Danish people from the pre-Christaa up to the end of the 1 2entury.
The first nine books are usually considered asn marration of a far and mythical
past, while the following ones deal with a histatiperiod that is closer to Saxo’s times.

Starcatheurd®, is one of the main characters of the first pathe work, i.e. the
first nine books dealing with the most ancientdngtof Danemark. The hero appears,
even if often only briefly, in no less than thremoks, i.e. VI, VII and VIII, so that his
whole long life is narrated, thus maki@esta Danorunthe most complete source
about Starcatherus’ life. While in faGautreks sag@anly informs us about the origins,
the childhood, the first deeds of the hero unti fepisodes after the killing of king
Vikarr, Saxo goes further and presents the wholeradres of Starcatherus, concluding
with his death.

Starcatherus is introduced at the beginning of BOIdR* and he is presented as a
Viking who has escaped to death after a shipwrelgkevthe rest of the crew has died.
He is welcomed to the court of king Frothi “on aaabof his wonderful pre-eminence
of mind and body****® He is not in fact a common warrior, on the comtrhe is

incredibly strong and brave, which makes him famansg respected in the whole

131 Ellis Davidson (1980). According to her, the wdk Saxo, and especially the first nine books dealin
with the legendary past of Scandinavia, has ofeenbconsidered as not much historically reliabt, n
only because it presents fantastic creatures arghlistic situations, but also because it seemiseta
confused mixture of many different kinds of writtamd oral traditions, which seem to have been
collected in a very uncritical way (Ellis Davids@880:1-2). However, recent researches have evidence
the artistic purposes of Saxo instead of his hisabaccuracy, so that the scholar aimed to “givecalel

of the world as he saw it” rather than being histdly accurate. (Ellis Davidson 1980:5).

132 E|lis Davidson (1980:12).

133 Although Gautreks sagand theGesta Danoruntell evidently the story of the same hero, fronwno
on, in order to make the discussion clearer, | vefiere to the character of the saga by calling him
,Starkadr* and to the hero of tiigestawith the name ,Starcatherus”.

134 Gesta Danorun{1980:170).

135 “ob incredibilem corporis animique praestantiamsges a Frothone colligitur”. Taken from the
website of the Royal Library — National Library dbenmark and Copenhagen University
Library:<http://wayback.kb.dk:8080/wayback-
1.4.2/wayback/20100107153228/http:/www2.kb.dk/dtildlan/saxo/lat/or.dsr/6/5/index.htm

136 Gesta Danorunibidem).

39



North. At this point, Saxo informs us on the prdeatrigins of the hero, although it is
clear to him that most of the legends surrounditeycatherus are not realistic and

therefore not to be trusted.

[1] Hunc in ea regione, quae Suetiam ab Orientepbectitur quamqgue nunc Estonum
aliarumque gentium numerosa barbaries latis seddnet, originem duxisse memoriae
proditum constat. [2] Fabulosa autem et vulgari;iopquaedam super ipsius ortu
rationi inconsentanea atque a veri fide penitusnali confinxit. [3] Tradunt enim

guidam, quod a gigantibus editus monstruosi genkabitum inusitata manuum
numerositate prodiderit, asseruntque Thor deumtupraex his affluentis naturae vitio
procreatas, elisis nervorum compagibus, avulsisgpiea ab integritate corporis
prodigiales digitorum eruisse complexus, ita utaldis tantum relictis, corpus, quod
ante in giganteae granditatis statum effluxerasaie formam informi membrorum
multitudine repraesentabat, postmodum meliore gatstm simulacro brevitatis

humanae modulo caperetdf.

Certainly it is recorded that he came from theargihich borders eastern Sweden, that
which contains the wide-flung dwellings of the Batllers and other numerous savage
hordes. But a common tale has been invented aksubrigin which is fictitious,
unreasonable and downright incredible. For somie tigll how he was born of giants
and revealed his monster kind by an extraordinanglrer of hands. They assert that the
god Pérr broke the sinews which joined four of éhesperfluous extensions of freakish
Nature and tore them off, plucking away the unrathunches of fingers from the body
proper; with only two arms left, his frame, whiceftre had run to a gigantic enormity
and been shaped with a grotesque crowd of limbs, afterwards corrected according

to a better model and contained within the morét¢ichdimensions of meh®

137 Gesta Danorum6.5.2 (p. 151,30 ). Taken from the website ofRuyal Library — National Library of
Denmark and Copenhagen University Library: httg://wayback.kb.dk:8080/wayback-
1.4.2/wayback/20100107153228/http://www?2.kb.dk/étildan/saxo/lat/or.dsr/6/5/index.htm

138 Gesta Danorunibidem).
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After that, Saxo opens a brief parenthesis in whietexplains that those who in

heathen times were considered as gods were intyreslliled magicians who,

pretending to have supernatural powers, ended img lsensidered as divinities. After

this short but meaningful excursus, the historiaesgback to the main trail and tells the

story of Starcatherus before his arrival to thertotiking Frothi:

[1] Tradunt veteres Starcatherum (...) in Wicari Nagiensium regis iugulo deorum
favori facinorum suorum principia dedicasse, cugistenor tali quorundam assertione
contexitur: Volens quondam Othinus Wicarum funesterire supplicio, cum id aperte
exsequi nollet, Starcatherum, inusitata prius gtatel conspicuum, non solum animi
fortitudine, sed etiam condendorum carminum peillisstravit, quo promptiore eius

opera ad peragendum regis exitium uteretur. [2] cHguippe eum dignationi suae
gratiam relaturum sperabat. [3] Quem etiam ob leonig aetatis humanae curriculis
donavit, ut in his totidem exsecrabilium operum taucevaderet. [4] Adeo illi

consequente flagitio vitae tempora proroganda dartst

Qui mox Wicarum adiens inque eius aliguamdiu coatold deversatus insidias
obsequito texit. [2] Tandem piraticum cum eo opugeditur. [3] Cumque quodam in
loco diutina tempestatum saevitia vexarentur, éati¢ navigationem frustrantibus, ut
maiorem anni partem quieti tribuerent, deos humsarguine propitiandos duxerunt.
[4] Itaque coniectis in urnam sortibus, regiae sewttimam deposci contigit. [5] Tunc
Starcatherus facto ex viminibus laqueo regem iroflicooena speciem dumtaxat
exiguo temporis momento daturum. [6] Sed nodi riggum ius exsequens supremum
pendentis halitum rapuit. [7] Cui Starcatherus a@dpalpitanti ferro spiritus reliquias
evulsit, cumque remedium afferre deberet, perfidthatexit. [8] Neque enim illa mihi
recensenda videtur opinio, quae viminum mollitieabigs solidatam complexibus

ferrei morem laquei peregisse commemétat.

139 Gesta Danorum6.5.6 (p. 152,32 JGesta Danorum6.5.7 (p. 153,3 JTaken from the website of the
Royal Library — National Library of Denmark and @oagen University Library:
<http://wayback.kb.dk:8080/wayback-

1.4.2/wayback/20100107153228/http://www2.kb.dk/tldan/saxo/lat/or.dsr/6/5/index.htm
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Ancient tradition says that Starkather (...) devdiegdinitial career to pleasing the gods
through the murder of Vikar, king of Norway. Somernate this version of the affair:
Odin once desired that Vikar should come to a disnd, but did not wish to effect
this openly. He therefore made Starkather, alre@eyarkable for his unusual size,
famous for his courage and his artistry in comppsipells, so that he could use the
man’s energies more readily to accomplish the kirdgath. Odin hoped that this was
how Starkather would show his thanks for the peéls bestowed on him. To this end
he also gave him three times the span of mortal| ilif order that he might perpetrate a
proportionate number of damnable deeds, and crimmonapany his prolonged

existence.

He soon came to Vikar and for some time lodged iith in his palace, devising a trap
during his attendance on the king. Eventually tleeybarked together on a pirating
expedition but arrived at a place where they wesalled by a long spell of violent

storms. The gales interrupted their voyage and rtfaaha spend a major part of the year
doing nothing, till they decided that the gods mustappeased by human blood. Lots
cast in an urn showed a demand for a royal vic8tarkather then twined round the
king’s neck a noose he had made of osier, pretgndinoffer the appearance of an
expiation merely for a moment. But the tightnesshef knot fulfilled its function and

cut short Vikar's breathing as he hung there. Whéewas still panting Starkather tore
out the remnants of life with his sword, and whenshould have lent relief disclosed
his treachery. | cannot entertain the view of oaesion which relates that the soft osiers

hardened as they suddenly gripped and acted lidter of iron**°

The appearances of Porr within the narration efdtiventures of Starcatherus

are even rarer than Bautreks sagaThe god is only mentioned for having given the

future hero a human form by tearing off his superiis arms, and he has nothing to do

with the sacrifice of Vikarr, in which only O8ins involved. Nonetheless, the function

of the god is not marginal at all: the act of giyitarkadr a normal shape is to be seen

as a positive deed towards the hero, which greattyrasts with the role that Porr plays

in Gautreks sagaln the saga, in fact, the behavior of the godeinitely hostile to

Starkadr and, as we have seen, its goal is thaindérlining the negativity of the

190 Gesta Danorun{1980:171-172).
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character. InGesta Danorumon the contrary, the function of Porr is compietine

opposite. However, even in this case the actionth@igod reflect one of the functions
that he had in Norse religion, i.e. the opposittonmonstrous beings and unnatural
features. As it has been noticed by Lindow (198&8\eral sources account for the

struggle between bérr, female figures and beingyiog unnatural characteristics:

Thor's defense of gods and men seems in this vevave been directed against
female, presumably chthonic, forces. The femingwvequated with the unnatural: nine

heads, extra arms, crooked and bent bodies, exatgdezars, and so forttt.

The unnatural shape of Starcatheru&esta Danorunis a sufficient reason to
let POrr intervene and make him more human. In, fastLindow (1988:129-130) has

pointed out:

In fighting and overcoming the unnatural, one c things Thor does is to make it
natural: he rips the extra arms from Starkadr [.The other thing he does to the

unnatural is destroy it [...].

In this view, it is inferable that Saxo prefers fivrst function of Porr, while the
anonymous compiler oGautreks sageclearly interprets the deed by the god as a
negative action towards the hero. Consequentbaritbe assumed that the violent act of
tearing the superfluous arms is perceived by Saxa positive deetf? and furthermore
it can be interpreted as an operation whose aithaisof making Starcatherus become
more human and therefore able to be accepted letesaciety*® thus giving him a
possibility to obviate his original condition of sider'** This theme is part of Saxo’s
aim of rationalization of the traits of the heroyaionalization that is however only
partial, for the author oGesta Danorundoes not completely erase Starcatherus’ giant
features-* In fact, although bérr gives him human form, Sagirerus does not manage
to become integrated into the society, thus remgian “alien”*. In other words, the

impression is that Porr gave him the possibilitygtobeyond the features imposed by

11 indow (1988:129).
192 pumeézil (1971:41).
143 Ciklamini (1971:171).
144 Ciklamini (1971:171).
195 Ciklamini (1971:188).
146 Ciklamini (1971:179).
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his origin, but that in the end his nature canretlbnied. In fact, his features still recall
those of giants: he is often lonely and preferstoatay at court, described as a morally
corrupted environment. He is aged, but his ab#isya warrior remains unchangéd.
Interestingly, Ciklamini (1971:179-180) stresses fitct that, unlikésesta Danorumin
which these features of Starcatherus are due tgidn$ natureGautreks sagaxplicitly
attributes the loneliness of Starkadr to the cubseBorr, thus making more evident the
contrastive function that the god plays with resgeche hero. The evident sympathy
that characterizes the behavior of Porr towardsc&tlaerus inGesta Danorunhas led
Dumeézil (1953) to suggest that this character ibdcseen as a rare example of Porr's
hero, even though in successive studies he haalparétracted his view because of the
several critics his proposal has receiv&ihe function of bérr with respect to Starkadr
in Gautreks sagawhere, as we have seen, the attitude of the gwdrts the hero is
hardly positive, cannot be ignored. Neverthelesmesother hasty conclusions have to
be avoided. The fact that one of the curses by makes Starkadr be hated by the
common people could lead to the assumption thahehe is to be perceived as close to
aristocracy and therefore to Odinn. Once againctimdrontation with the other source
accounting for the story of Starkadr, i.€esta danorummakes us doubt of this
hypothesis, for in Saxo’s work it is clear that @y responsible for thaidingsverk
and consequently for Starcatherus’ bad fame, i®dThe issue of the hero’s bad
behavior towards common people can be explainel@dat as far aSesta Danorunis

concerned) by assuming that, as has been propgdddrby (1974-1977:129),:

It is not the humble social status that Starkadtiqdarly condemns, but rather the

absence of the puritan virtues of independencesalfigespect.

In fact, Starcatherus is not always hostile to memsitof the lower class of the
society*® while he heavily criticizes critics to nobles whaccording to him, do not

behave correctfy®

147 Ciklamini (1971:179).

148 See the introduction to Dumézil (1971).

149 Dumézil (1971) points out that he has a posititieuale towards farmers.

%0 A clear example in this sense is the episode afctherus reproaching Ingel for he does not reveng
the death of his father who has been murdered bytiBg Gesta Danorumbook VI).
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Going back to the topic of the humanization of ttiearacter, it is worth
remembering that, although the act of tearing ¢éir&therus’ superfluous arms would
seem to be an attempt by Saxo to develop his @dization process, this theme is not
to be intended as a pure invention by the authworfatt, as we have seen, even
Vikarsbalkr which is believed to be older thaBesta Danorumin the episode of
Starkadr being mocked by the twelberskerks reports the theme of the scars of the
superfluous arms that were torn off by Porr thathbkro still bears on his back. As was
shown above, this theme is not developedGautreks sagaand it only recurs in
Vikarsbélkt However, this is not the only case in which isstleat were only briefly
mentioned in the saga find an explanatiorGiesta Danorumin fact, the features that
remain unexplained iGautreks sagasuch as the accomplishment of some of Porr's
curses, are developed in the work by Saxo, whielsgats a more complete description
of Starcatherus’ deeds. For instance,nf@ngsverkthat Starkadr should commit, only
one of which is reported iBautreks saga.e. the murder of king Vikarr, are narrated in
Gesta Danorurtt?, although scholars are not sure about the ideatifin of these
deed$®® The theme of the wounds of which, according ®sdhrse by bérr iGautreks
saga Starkadr should suffer in every battle is repbttig Saxd®>. His long age, which
in Gautreks sagaas well inGesta Danorumis interpreted as the consequence of a
blessing by Odinn, is however to be considered fesiaire characterizing giants, who,

as we have seen, are often said to be very old.

As we have seen in this chapter, the function@ft s remarkably different in
Gautreks sagand inGesta Danorumeven though both works are based on the same
legend. There is another source that shows maniasimes with the saga and the work
by Saxo, i.eHeidreks sagalt is worth then considering briefly this othexxt and

focusing again on Porr’s role in the story.

131 Dumézil (1971:18; 42), Ciklamini (1971:180).

132 Thjs difficulty is due to the fact that Saxo daest account for the participation of Odinn in other
murders (Milroy 1974-1977:123). As far as the sekoi®dingsverkis concerned, De Vries and Dumézil
have tried to identify it, but they have reacheffledént cocnlusions. On the contrary, the thirdninal
deed seems to be the murder of king Olo in book VAbr a more detailed discussion on this topie, se
Milroy (1974-1977:123).

133 Ciklamini (1971:182), Grimstad (1976:292). Witlspect to the theme of the injuries that the hem ha
to suffer, Milroy (1974-1977:135) puts into evidenan interesting aspect: the mutilation of the
exceeding arms of Starcatherus/Starkadr is to heidered as an anticipation of the terrible woutds
will be inflicted to him in every battle.
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4. borr inHeidreks saga

The introduction to the U version of Heidreks seg@orts another version of the

origin of Starkadr and of his first encounter wiitérr.

According to Tolkien,Heidrekssageéhas come down to us in two versions: R
and HU. Hall identifies three versions instead,stlmonsidering U and H separately,
even if they descend from a common antigraph, rast; called *U. R (Copenhagen,
Royal Library, Gl.kgl.sml. 2845 4to) is the mostservative manuscripf, dating to
the end of the 1 and the beginning of the 5century®®, but unfortunately it is
damaged and presents some lactita®) (Uppsala, University Library, R:715) is a
paper manuscript dating to the™@entury, while H (Copenhagen, Royal Library AM
544 4to, usually known as Hauksbok) goes backed#i century, and most probably,
as Hall (2005:2) specifies, it was written downwesn 1302 and 1310. Another
important witness is AM 203, for, as Hall (2005:8garly shows, by means of

comparison with the other manuscripts it can helfine the *U versiofr".

Apart from elements such as scribal errors andrathé¢ual evidence, the close
relationship between U and H is proved by the that both differ from R from the
point of view of the names of the characters amdptlot. The major divergences are to
be seen in the beginning of the saga, which isadiqular importance for us, since it is
in this introduction that the relationship betwestarkadr and Porr is presented. In
fact,*U accounts for geographical, genealogical dhave all mythological information
that in R are completely missing and which probabBre not part of the original
saga’®. *U should be seen as a complete rewriting ofottiginal version,

134 Hall (2005:2).

15Tolkien (1960:1X). Hall (2005:1) only mentions theeginning of the 1% century as date of
composition.

136 Tolkien (1960:1X), Hall (2005:4).

57| prefer here the denomination given by Hall (ib§tead of that proposed by Tolkien (HU).

138 Tolkien (1960:XXX).
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in part on the basis of interferences drawn from $aga itself and in some cases

apparently by purely arbitrary alteration, and artpn the basis of a written and oral

tradition that cannot now be defin&d.*°

In fact, according to Hall (2005:5), the introdwacti to*U shows a probable
influence fromYnglinga sagaand the prologue t&norra Edda The link toYnglinga
sagacan be noticed in the euhemerization of the Ngts and in the description of
the kingdom ofAlfheimar®. As far as the connection winorra Eddais concerned,
this influence would be inferable by considering geculiar references to the Bible and
to the Aeneid Nevertheless, Hall proposes that the redactahef*U version “was
himself capable of this sort of syncretisfif’ and, moreover, that this particular mixture
of elements, together with the unusual openinghf version of the saga, makes *U
different from the othefornaldarsogut®®. In fact, usuallyfornaldarsdgurbegin with a
presentation of one of the protagonists. On theraoyn U and AM 203 start by setting
the scene both spatially and chronologicifty

Sva finnsk ritat i fornum boékum, at Jotunheimaruvkalladir noror um Gandveeik, en
Ymisland fyrir sunnan i millum Halogalands. En ddrkjar ok Asaeiamenn kému i
Nordrlond byggdu nordrhélfurnar riser ok sumt haHr; gerdisk pa mikit sambland

bj6danna; riser fengu sér kvenna 6r Mannheimunsuenir giptu pangat doetr sinar.

It is found written in ancient books that to therthobeyond Gandvik it was called
Jotuheimar, and Ymisland to the south between taeceHalogaland. But before the
Turks and the men of Asia came to the Northlandatgidwelt in the northern regions,
and some were half-giants; there was a great miggif races in those days, for the
giants got themselves wives out of Mannheimar, sorde married their daughters to
men from that countrif®

139 Tolkien (1960:XXX).

%0 For a deeper overview on the textual relations/een the manuscripts, see Hall (2005:3-6).

181 Hall (2005:5).

182 Hall (2005:5).

183 Hall (2005:16).

%4 Hall (2005:13) assumes that the mentioning of tgian the portion of text which | propose below
reflects an influence from the Old Testament (Gmnés4), thus setting the scene in a very far past,
almost at the beginning of the world.

185 Tolkien (1960:66).

186 Tolkien (1960:66).
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The initial part of the story is characterized byegies of abductions of women:
the giant Arngrimr carries off the daughter of ANmair from Ymisland; they generate
a son, Hergrimr called the Halftroll, who, as hisnme suggests, has many extraordinary
features and lives with the mountain giants, bumettmes also among men. Hergrimr
carries off Ogn Alfasprengi from Joétunheimar. Theye a son, Grimr. It is at this point
of the narration that we first encounter Starkafirdfengr, son of Storvirkr. We are told
that he descends from giants, he is characterigeshbatural strength and he resembles

physically to his ancestors: he has eight arms.

Starkadr aludrengr bjo pa vid Alufossa; hann vanikm af pursum ok hann var peim
likr at afli ok edli; hann hafdi atta hendr. Stakvihét fadir hans®’

Starkad Aludreng at that time dwelt at Alufossarwas descended from giants, and he
resembled them in his nature and his strength; &® eight-armed. His father’'s name

was Storvirk'®®

Ogn Alfasprengi, the woman carried off by Hergrimas betrothed to Starkadr.
In order to recover her, Starkadr challenges Herguid kills him in duel. Nonetheless,
Ogn was truly devoted to her kidnapper, so much sha commits suicide instead of
going back to her betrothed man. Then Starkadrstakethe wealth belonging to the
couple, including their son Grim, who will grow wgth him. Finally, we get to the
most important point for our discussion, which Fee tintervention of bPoérr. Very
similarly to what is narrated iGautreks sagaStarkadr carries off Alfhild, the most
beautiful woman in the world, daughter of king Alfhile she is attending a sacrificial
rite to the Disit®®in Alf's house. At this point the king asks Péor help. The gotd®
kills Starkadr and lets Alfhildr go back home t® fiather, but she is pregnant, and she

87 Tolkien (1960:66-67).

188 Tolkien (1960:66-67).

189 Tolkien (1960:26, note 2) defines thesir as ,female guardian spirits, associated with a fram his
birth, and appearing especially before a battlatahe time of death”.

170 refer here to borr as a god, although it isaiear how he is considered in this versiorHeidreks
saga Since Odinn, who will be introduced later in tharration, is viewed as a euhemerized character,
and more specifically as one of the leaders ofntlea coming from Asia, it is probable that even b&rr
not considered as a god, thus having the sameneeaas Odinn.
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gives birth to the daughter of Starkadr, Bauggendao will become the wife of Grimr.
The couple moves to Bolm and generates a son, #nngwho is actually the point of
connection between the whole precedent narratiochtia@ main plot of the story. In

fact, Arngrim is the killer of Svafrlami, anotheaim character itdeidreks saga

This story has evidently common elements with b@ttutreks sagaand the
Gesta Danorumin all three versions, there is a character daBéarkadr descending
from the giants and bearing physical traits ofdmnsestors. As well as Bautreks saga
even inHeidreks sagaone of the main themes is the motif of the gidndueting
women belonging to higher classes of the society.tHis case, however, the
implications on the connotation of the charactersidt seem to be as important as it is
in Gautreks sagaAs we have seen, the description of the originStarkadr inVikars
pattr and the related function of Porr have a specifit &e. to underline the negativity
of this hero in order to exalt the positivity of @eekr. On the contrary, ikleidreks
sagathe narration of the episodes concerning Starkafy seems to be a part of the
presentation of the exploits of Arngrimr's ancestaa simple narration of episodes
whose development has led to the birth of this attar. However, the story of the
encounter of Starkadr and Porr is clearly basedhensame tradition on which both
Gautreks sagaand Gesta Danorumrhave drawn. Even in this case, Porr’s function is
that of defending a woman from the threats of atgia role that we have already
noticed not only inGautreks sagabut also in other sources, which present the agd

the opponenpar excellenc®f giants and other monstrous supernatural beings.
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5. Porr inFlbamanna saga

Fl6amanna sag&elongs to the genre tflendinga soguralso known as family
sagas. It has been handed down in two main versioreslonger and one shorter. Only
fragments of the longer redaction survived, presgiin the manuscripts AM 445b 4to,
dating ca. 1390-1425" and in a copy of this, in AM 515 4to (dating 165695 9.
The shorter version is preserved in many late papanuscripts.’® As far as the
presumed date of composition is concerned, Perkl®58:24, 28), after a long
discussion on different aspects that may help dag¢esaga, concludes that it was
probably composed by a cleric within the period @28 1375, and preferably before
1330.

Flbamanna sagashows many influences from other sources, such as
LandnamabokEgils sagaNjals saga’™ but also to religious and ecclesiastical writings
to lives of saints, and even to the Bibf2This latter aspect is of particular importance
for our discussion, since it is strictly connecteith the religious theme and therefore
for the topics concerning the function of Porrhistsaga. Furthermore, quoting Perkins
(1978:12):

It is the overall impression left by “the Christiatement” that give§léamanna saga

its special position amongisiendinga sgur of its own age.

This “Christian element” mentioned by Perkins ipmssed principally in the
dreams of the protagonists of the story, dreams fthction as connectors between
reality and supernatural world. Before concentmatour attention on the motif of

dreams irFléamanna sagdet us first briefly summarize the content of fiet.

17 Handrit.is website: dttp:/handrit.is/is/manuscript/view/AM04-0445h
172 Handrit.is website: kttp://handrit.is/is/manuscript/view/is/AM04-0535
173 perkins (1978:14-19).

1" perkins (1978:9-11).

175 perkins (1974-1977:197).
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The story’® begins with the narration of the adventures ofsitlers of Fli, in
southern Iceland. The hero of the saga is pPorgas,of bord, who embodies the ideal

of the perfect Viking:

Sva er sagt, at borgils var fridr madr synum okditegr i vidbragdi ok skyrlegr, har &
voxt ok rdett vaxinn, sterkr at afli, hardgerr dgradr, gegn ok oruggr, 6rdigr ok allra
manna bezt vigr, ok hinn traustasti i 6llum mannea, pegar honum drdst aldr, sem
frd mun verda sagt; hann var storlyndr ok po stédugrtapradr ok hugstorr, stddst vel

margar mannraunir, er hann hlau at Héta.

It is told that Thorgils was a handsome man, mamlgppearance, intelligent, tall and
upright of stature, strong, hardy, decisive, homaest reliable, stalwart, the best of men
in battle and bravest in all trials after he carhage, as will be told. He was generous
in spirit, resolute, proud-hearted and noble-mindedendured well the many trials he
had to beat’®

porgils travels to Norway, the Hebrides, Irelandheve he lives many
adventures, and then he goes back to Iceland.alnpgériod Christianity arrives on the
island and Porgils is one of the first to convertite new faith. It is at this point that the
protagonist of the saga begins to dream about ®d, tries to convince him to go
back to heathendom. When borgils refuses, the lyeadtens him and begins to punish

him for his disobedience.

NG kom kristni & island, ok ték borgils i fyrra iagd trd. Hann dreymdi eina nétt, at
Porr keemi at honum med illu yfirbragadi, ok kvad haér brugdizt hafa, - ,hefir pu illa
or haft vio mik“, segir hann, ,valit mér pat, er Attir verst til, enn kastat silfri pvi i fula
tjorn, er ek atta, ok skal ek pér i méti koma“. u@Bmun mér hjalpa“, segir borgils ok
em ek pess sell, er okkart félag sleit“. Ok er koxgknar, sa hann at tédugoltr hans er
daudr. Hann Iét grafa hann hja toftum ndkkurum é@kekki af nyta. Enn barst borr i
drauma borgilsi, ok sagdi, at honum veeri eigi mbjira at taka fyrir nasar honum enn
galta hans. porgils kvad gud mundu pvi rada. béitadist at gera honum fjarskada.

Porgils kvadst eigi hirda um pat. Adra nétt eftir aki gamall fyrir borgilsi. Pa sat hann

6 The following discussion is based on the text l# short version translated by Paul Acker and
published inThe complete sagas of the Icelandéwsfur Eriksson Publishing Ltd, Reykjavik, 1997.

Y7 Fl6amanna sagach. 11, p. 16-17.

8 The saga of the people of Floh. 11, p.279.
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sjalfr hja nautum sinum um néttina eftir. Enn umrgin@nn, er hann kom heim, var
hann vida blar. Hafa menn pat fyrir satt, at p@éirrfnuni pa fundizt hafa. Eftir pat tok

af fallit.1”

Then Christianity arrived in Iceland, and Thorgi¥as among the first to receive the
faith. One night he dreamt that Thor came to hitthain evil look on his face and said
he had betrayed him. ,You have done me wrong,“di@. sYou have picked out for me
the worst you had, and thown the silver that waseninto a stinking pond. | will pay
you back for that.” ,God will help me,” said Tholgi ,and | am happy that our
fellowship is over.“ When Thorgils awoke, he sawtthishayfield boar was dead. He
had it buried by a ruined house and let no oneituige food. Thor appeared again to
Thorgils in a dream and said that he could snuff but as easily as he had the boar.
Thorgils said God would prevail. Thor threatenedkiib off more of his livestock.
Thorgils said he did not care about that. The natit an old ox of Thorgils* died. The
following night he stayed up himself beside thetleatBut in the morning when he
returned home he was black and blue all over. Rewpte convinced that he and Thor

must have met that night. After that the killingspped®

After this episode, borgils is invited by Erik tReed to join him to Greenland,

and the protagonist decides to leave, but Porrappe his dreams again.

Porgils bidr na byrjar, ok dreymir, at madr keemhahum, mikill ok raudskeggjadr, ok
meelti: , Ferd hefir pa aetlat fyrir pér, ok mun herfid verda“. Draummadrinn syndist
honum heldr grepplegr. ,llla mun ydr farast”, selgann, ,nema pu hverfir aftr til mins
atrinadar; mun ek pa enn til sjA med pér“. bolgitdst aldri hans umsja hafa vilja, ok
bad hann brott dragast sem skjotast fra sér; enrfend tekst sem allméattigr gud vill“.
Sidan pétti honum Poérr leida sik a hamra nokkurar, fem sjovarstraumr brast i
bjorgum, - i slikum bylgjum skaltu vera, ok aldbr komast, utan pa hverfir til
min.“ ,Nei“, sagdi borqils, ,far a brott enn leifjandi; sA& mun mér hjalpa, sem alla
leysti med sinum dreyra“. Sidan vaknar hann, okirsggauminn konu sinni. ,Aftr
munda ek setjast®, segir hon, ,ef mik hefdi svaydme ok eigi vil ek segja Josteini
draum penna ok eigi 6drum monnum®. NU kemr byrr,saka pau ut or firdi; hafoi
Josteinn skipp fyrir framan siglu; ok sem pau kéémdandsyn, tekst af byrr allr, ok

velkjast pau uti lengi, sva at baedi vard matfatdokkkjarfatt. borgils dreymdi, at enn

"9 Fl6amanna sagach.20, p. 35-36.
¥0The saga of the people of Flah. 20, p. 288.
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sami madr keemi at honum ok meelti: ,Fér eigi sensaggdoa pér*? porr taladi pa enn
mart vio Porgils, enn Porgils rak hann fra sér m&®um ordum. Tekr nG at hausta, ok
meeltu sumir menn, at peir skyldu heita a porr.bofgannadi pat, ok sagdi, at menn
skyldi missmidi & finna, ef nokkurr madr bleeotadr [b skipi. Vid pessi ord treystist
engi & Por at kalla. Eftir petta dreymdi Porgilssami madr kom at honum ok malti:
»ENN synist pat, hversu trar pu vart mér, er meiaiuva mik kalla, enn ek hefi beint nu
fyrir pinum ménnum, ok eru na komnir at protum ralef ek dugi peim eigi, enn na
muntu taka hoéfn & sjau natta fresti, ef pa hvérimtn med nokkurri alvéru“. ,pott ek
taka aldri hofn“, sagdi porgils, ,pa skal ek pékieott gera“. Porr svarar: ,Pott pu
gerir mér aldri gott, pa gjalt pu mér p6 g6z mitdorgils hugsar hvat um petta er, ok
veit nu, at petta er einn uxi, ok var petta park&f hann gaf honum. NG vaknar borgils,
ok aetlar nu at kasta utanbords uxanum. Enn er Eorgerdr vis, falar hon uxann, pvi
at henni var vistafatt. borgils sagdist vilja 6ngit@nn ok engum selja. Porgerdi potti na
illa. Hann l1ét kasta uxanum utbyrdis, ok kvad dignlegt, pot illa f'rist, er fé Pérs var

181

innbyrais:.

He dreamt that a man came to him, large and reddbdaand said, ,You have decided
on a journey, and it will be difficult." The dreaman looked huge to him. It will go ill
for you," he said, ,unless you believe in me ag#ien | will watch over you.“ Thorgils
said he would never want his help again and tohd ti go away as fast as his legs
would take him: ,But my journey will go as almigh€od wills it.“ Then he thought
that Thor led him to a certain crag where oceanewavere dashing against the rocks.
,You will find yourself in such waves and never gett, unless you return to
me.” ,No," said Thorgils, ,get away from me, youalhisome fiend. He will help me
who redeemed us with his blood.” Then he awoketaltthis wife about the dream. ,|
would not make the journey,” she said, ,if | hagamnt thus, and | would not tell this
dream to Jostein or anyone else.” Then fair wirataec and they sailed out of the fjord.
Jostein‘s group occupied the ship in front of thesmBut when they came out of sight
of land, the winds died down. They were tossed tibnuhe sea for a long time, so that
they began to run short of both food and water.rgit®dreamt that the same man came
to him and said, ,Has it not gone as | said it wi®il Thor went on talking, until
Thorgils drove him away with harsh words. Now autupegan to draw near, and some
men said that they should invoke Thor. Thorgilsh&ate it and said the men would

regret it if anyone made sacrifices on the shipthwthose words no one dared to call

181 Flsamanna sagach. 21, 37-39.
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upon Thor. After that Thorgils dreamt that the sana came to him and said, ,,Again
one can see how faithful you were to me, when tha manted to call upon me. | have
lent a hand to your men, but they will all becombaisted if | don‘t help them prevail.
You will reach harbour after seven night if yowuretto me in earnest.” ,Even if | never
reach harbour,” said Thorgils, ,| will never worphjou.” Thor replied, ,If you will not
worship me, then return my goods to me.“ Thordisught about what that might be,
and then he knew that it was an ox, that he hadctated to Thor when it was a calf.
Thorgils woke up, intending to throw the ox ovenubaBut when Thorgerd found out
she asked for the ox because she needed food.ilBreag he wanted to destroy the ox
and not give it to anyone for food. Thorgerd wascmulispleased. He had the ox
thrown overboard and said it was hardly strangthifigs went badly while Thor's

livestock was on board?

porgils and his men are shipwrecked on a bay ge@and, where they start
suffering for starvation, climatic difficulties amlague. After Christmas, the ghosts of
the dead members of the crew attack Porgils andstinévors, until the protagonist
burns their bodies on a pyre. Meanwhile borey, #gsgvife, has given birth to a child,
porfinn, but the effort has weakened her. She hdre@m in which she has a vision of

heaven, and she tells it Porgils.

pat er eitthvert sinn, at Pérey sagdi draum simgilsg at hon kvadst sja fogr herud ok
menn bjarta, - ,0k get ek, at vér leysimst brott f@ssum vandrseedum®. Porgils
svarar:“ G&aor er draumr pinn, ok pé eigi Olikastvii til annars heims, ok munir pa
eiga gott fyrir hondum, ok munu helgir menn hjaljper fyrir hreint lif ok

mannraunirs®

One time Thorey told Thorgils about a dream she maghich she had seen a beautiful
land and bright shining people: “I think we may thelivered from these troubles.”
Thorgils replied, “Your dream is good, and yetstriot unlikely that it betokens the
other world and that you have good things in sforeyou. The saints will help you

because you have led a clean life and suffered rmmty.”*

82 The saga of the people of Floh.21, pp.289-290.
18 Flpamanna sagach. 23, p. 41.
'8 The saga of the people of Floh. 23, p.291.
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Nonetheless, a tragic episode occurs. While Poggil$ other men have gone
hunting and fishing, bPorey is murdered by somdIthraut the child remains unharmed.

Finally, the survivors manage to stop Poérr's curses

pPa meelti Starkadr: “Pat hefi ek vitat menn hafd,gdrlifi peira hefir vid legit, at men
hafa blandat saman sj6 ok hlandi”. peir taka nkenitsok miga i, ok bléndudu vid sjo,
ok badu borgils leyfis at drekka. Hann kvad varkanenn kvadst p6 hvarki banna né
lofa. Enn er peir eetludu at drekka, bad Porgil§gaér, ok kvadst skyldu meela fyrir
minni. Hann tok vid ok meelti sva: “Pu it argasta,dgr ferd vara dvelr, skalt eigi pvi
réda, at ek né adrir drekki sinn parfagang”. i fdifugl, pvilikastr sem alkuungi, brott
fra skipinu ok skreekti vid. pPorgils helti sidan yndis 6r auskerinu. Sidan réa peir ok
taka sér vatn, ok var pat sid dags. pessi fugyflanoréraett fra skipinu. borgils meelti:
“Seint hefir fugl pessi vid oss skilit, ok taki rallar gramir vid honum; enn vid pat

megum Vvér una, at hann kom eigi pvi & leid sem hildii. **°

Then Starkad said, “I have known men, when theasliiwere at stake, to have mixed
together seawater and urine.” They picked up thingascoop and urinated in it and
mixed it with seawater. They asked Thorgils formission to drink. He said there was
no reason for it, but he would neither forbid ntbow it. When they were about to drink,
Thorgils asked to have it for himself and said ramuld say a prayer over the cup. He
took it and said, “O most evil of beasts, you whalag our journey, you shall not
prevail and make me or anyone else drink his uriaethat a bird, most like a young
auk, flew away from the ship, shrieking. [...] Thedflew away in northern direction.
Thorgils said, ,The bird has left us at last, andynthe demons take him. Let us be
thankful that he did not bring about what he intht}®°

Delivered from bad fate, they travel to the setiént of Erik the Red in
Greenland, but the difference in faith of the twiiNgs (Erik is still heathen) provokes
some disagreements between them, and Porgils,saftee other adventures, sails back
to Iceland. Here he dies at the age of eighty-fare] is buried in a church. Among his

descendants there will be a bishop called porlak.

18 Floamanna sagach. 24, p.45-46.
% The saga of the people of Floh. 24, p. 293.
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The motif of Porgils’s visions of PoOrr in dreamsdatine consequent series of
misfortunes provoked by the supernatural entityupees a large section of the saga,
therefore the importance of the function of the dgmdthe development of the plot, as
well as for the characterization of the protaggnssevident. The role of Porr is clearly
that of contrasting his former worshipper, thugséing the negativity of the heathen
deity and praising the positivity of the protagamgho does not surrender to the

temptations of evil and remains strong in his faitiChrist.

The theme of the newly converted character faciasgdrmer god is not unique
in the sagas. In fact, other sources account fr kind of confrontation between
Christianity and heathendolfY. In Olafs saga Tryggvasonar en mesgth 122-3) bérr
appears to Sveinn, who has recently become Chrjstiad asks him to remove the
image of the god from his temple, for he knows tBaeinn’s brother, Finnr, will
destroy it. But Sveinn does not accomplish Pérrif. un the same saga, another
episode is told that shows many elements in comwitin Floamanna sagabut here
the difference is that the character, Kodran, is @bristian yet, but is going to be
baptized. In this scenélafs saga Tryggvasonar en mesta285) it is told of the
bishop Fridrekr, who travels to Gilja and throwstevaon the stone where Kodran's
armadr lives. For the next three nights, thienadrappears in the dreams of Kodran and
laments for what has been done on his home. Thivgiea toFlbamanna sagare
evident. The words that are used to describe theusrters between the two characters
are very similar in the two sagas: in the firstainein Olafs sagathe armadr begins
with the sentencellta hefir pu gert, which is very close to the sentenceHidamanna
saga“ok hefir pa illa 6r radit. Anyway, even in this case the protagonist of¢pésode
does not listen to the lamentations of the suparahbeing and is baptized. The same
situation, and almost the same worddl&*hefir pu gert er pu hefir latit tra pina, p& e
langfedgar pinir hafa haft.”), occur also inBardar saga Sneaefellsa$353), in which

the half-god Bard appears to his son Gestr, whgusaveen baptized.

As we have seen, POrr's manifestations to borgitsioin dreams. Dreams are
very common is the sagas of the Icelanders andréq@gsent the fantastic element in

87 The following discussion is based on the work tgykihs, The dreams ofl6amanna saga, 1974-
1977:199.
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them, in contrast with the usual effort of presegtihe stories and the adventures of the
protagonists as real and ration& Lonnroth (2002*°) has examined the use of the
oneiric elements in family sagas and has identitieal functions: they anticipate future
events and they “signal the presence of some mygtagah force — a blind destiny or
possibly a god — operating behind the stade"This is precisely the function that
dreams have iflamanna sagain which porgils, through such oneiric experiexde
connected to the supernatural world, the world eh®brr lives. This issue leads us to
another aspect, that is the perception of Péhieisonsidered a god, a demon or simply
man with magical powet$? The fact that this entity appears in the dreamthe
protagonist and that he punishes him by lettinges®vmisfortunes happen to him is an
evidence of the supernatural nature of Porr. Tiga,saowever, refers to him as a man:
“He dreamt that a man came to him, large and redeeel [...]*°% ,The dream-man
looked huge to hifi*. “[...] Thorgils dreamt that the same man came it h..]***.
Even though this denomination may lead to thinkhaf euhemeristic theory, this is
probably only a way to describe Porr, whose shapes well known, is completely
human-like, therefore it is not to be consideredopposed to his identification as a
supernatural entity. Nonetheless, the epithet “gediever used as a reference to him.
Therefore, it is likely that, in this saga, Pérr riather presented as a demon, a

18| dnnroth (2002:456). According to him, the impaxta of the supernatural element in the saga is so
central that “the art of the best family sagas ®iesn concealing the mythical world so that ijust
barely visible behind the deceptive surface ofatare realism” (Lénnroth 2002:463).

189 this article, the scholar has concentratedaltisntion mainly on the function of dreamsGisla
saga Surssonaiin which Gisli, the protagonist of the story, aimes of two women, one good and one
evil. The former suggests him to abandon the pagdief and to convert to Christianity, while thétda
predicts misfortunes to him. This opposition, whrefflects the contrast between the two religiond, an
more generally, the conflict between good and ésihot however so well defined in the saga, foa at
certain point the roles of the two women switchd dhe evil one becomes a representative of the
Christian faith. Anyway, it is interesting to natichat ,the Christian elements in dreams cannas thu
emanate from Gisli himself but must come from aeotiorld“ (Lénnroth 2002:461).

1991 8nnroth (2002:455).

191 6nnroth (1969:4) reports the idea of Rudolph Soérs Die Religion der Nordgermanen im
Spiegel Christlicher DarstellungBorna-Leipzig, 1936), according to whom there avéhiree ways of
considering the pagans and consequently the heattds1 they were demons or the devil himself who
deceived humans by pretending to be gods; they p@nerful men of the past whose glory had made
them be perceived as gods (euhemeristic interpya)apaganism was “a sort of imperfect Christighit
derived from the natural instinct of the human heaad from primitive observations of nature.” Howeyv
Lénnroth (1969:5) points out that these three ways not to be considered “mutually exclusive
doctrines”, but they could be combined.

192 Chapter 21.

%% |hidem

%% |bidem
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manifestation of Satan. This hypothesis is suppdiethe passage of the text in which
Porgils refers to PoOrr as “most evil of beasts”egpithet that is associated with the devil,
the beast of the ApocalypS2 The demonization of the heathen gods is not waitisu
medieval literatur€®, principally because the Church was involved i phoduction of
manuscripts?’ Perkins (1974-1977:204) confirms that the missiesawho acted in
the Northern countries often compared the heatbels,gand above all P6rr, to demons.
Also Vésteinn Olason (1998:217; 2005:115) idergiffeorr inFléamanna sagas a
messenger of Satan. Furthermore, the descriptitroofas a red-bearded man, even if
it is a very established feature of the deity, @ases his negativity. During the Middle
Ages, a man with a red beard was not to be trusted,in the Icelandic tradition the

devil is often depicted with such an attribiig.

In the first dream P6Orr comes to Porgils with anl éwk, accuses him of
betrayal and tells him:"You have picked out for the worst you had, and thrown the
silver that was mine into a stinking pond“. By rempthe text of the saga so far there is
evidently no mention of this episode. Perkins (:2947:199-200) has proposed three
possible explanations: 1) a textual corruption i@soked this lack of information; 2)
it is the consequence of an oversight by the sag@og 3) the fact that Porr mentions
this episode is a sufficient evidence for it to éavappened. Nonetheless, Perkins
notices that, if the last hypothesis is correaaould be a very rare element in the sagas.
Anyway, what seems to be clear is that Porgilsdeased his old belief by destroying
something that linked him with the heathen religibmfact, as Perkinskidem p.200)
points out, there are examples in other sagas asOlafs saga Tryggvasonar en mesta
(Il, 186) and also in other sources, e-pteyjarbok(l, 452 ff.), of newly converted
people who get rid of objects that once they haatlie worship and to praise the pagan

deities. In the former, Porhallr destroys a heattemple, while in the latter Olaf

19 Apocalypse (13, 11-17).

1% n a wider European context, it is worth mentignBede’sHistoria Ecclesiasticdii, 15), in which a
situation of syncretism is described: in a templénglia there are both a Christian and a pagamr.ain

the latter, sacrifices to the “demons” are madeirf.eodem fano et altare haberet ad sacrificium Efri
et arulam ad uictimas daemonioriingOrton 2005:317, footnote 2).

197 Clunies Ross (2000:118).

198 perkins (1974-1977:201).
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Tryggvason burns Pborgerdr Holgabriudr with her gatdi silver. The use of giving
silver and other precious things to the gods is aientioned ifFzereyinga saga’.

The decision of borgils not to go back to paganisnanyway sure, and the
protagonist affirms clearly that he is glad that telationship with Porr is over, as well
as that God will always protect him. For this regsborr punishes him by causing
Porgils’s boar’s death during the night. Even ie ttase ofFldamanna sagait is
inferable that the role of the god reflects thection that this deity had in the ancient
religion. In fact, even in this case, Pérr is carted to aspects concerning the rural
world, and more precisely to cattle keeping. Thasue is put to relevance in the
following dream too, in which Pérr threatens bardily affirming that he will kill other
animals of the protagonist. In fact, and old oxsdi@ring the night, and Porgils decides
to sleep close to the cattle to protect it. Theifvadtthe killing of this kind of animals
could also be explained by supposing that Porrghas Porgils by depriving him of the
most precious thing a medieval man could pd8&e%his is probably correct, but |
think that the aspect concerning the connectiowdet Porr and the cattle is in any
case central. Another element that can be includethe topic of the relationship
between the cattle and the heathen god is the dmisd the ox that had been
consecrated to Pérr when it was still a ©alfThe motif of the animal consecrated to
Porr proves once more his connection with the rumatld, and the fact that porgils
throws the ox off-board in order to give it backihe god is another way of erasing his
pagan past. The conversion of the protagonistasetbre definitive. For this reason |
agree with Perkins (1974-1977:198, footnote 16) rwhe assumes that the conflict

between borgils and PArr does not represent amaitstruggle between the acceptance

199 Ed. Olafur Halldérsson, 1967, 44.

20 The importance that cattle had in the Middle Aigesvident also in a passageGdutreks sagéch. 2;
page 10 in Ranisch's edition [1900]), in which @i, a member of the family living in the forest,
commits suicide because the young Gautrek hasiiiie ox.

291 perkins (1974-1977:207) compares this issue tdasiepisodes in other sagas suchHaafnkels saga
Freysgoda(ch. 15), Oddr Snorraso8aga Olafs Tryggvasonat34,Eiriks saga rauddch. 8).
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of the new religion and what makes him still bouadhe old beli®, but is rather a
way to show the complete approval of ChristiafiityWe will return later on this topic.

An interesting section of text (chapter 20) sholes itmportance of color and its

symbolic function in Old Icelandic literature:

But in the morning when he [Thorgils ] returned lehe was black and blue all over.
People were convinced that he and Thor must hatehaenight. After that the killings
stopped .

Kirsten Wolf (2006) has analyzed the recurrencéhefcolor bluelglar) in Old
Norse- Icelandic literaure, pointing out that islzally identifies a dark color, thus not
clearly distinguishing between blue and bi&ék The translation of this passage of
Flbamanna sagais therefore very appropriate: the English coroesient of the
Icelandic termblar is in fact “black and blue”, and not simply “blueAs far as the
meaning of this feature is concerned, Wolf, byrgkinto consideration several sources,
assumes that the terntar refers to both practical and symbolic featuress itisually
used in order to describe clothes and fabric, talso refers to the dead and to ravens,
thus associating it with O8iAfr. A link betweenblar and bérr seems therefore not to
be direct, but the mythological and symbolic aspetthe use of this color connect it to
the supernatural worf®. With respect to this, the above mentioned scenehich
Porgils is colored in blue and black after his emter with Porr not only confirms that
the protagonist is actually dealing with a superratbeing, but it also emphasizes the

negative features characterizing such encountersamsequently borr.

The following appearance of PoOrr in a dream happégtg before Porgils’
decision to undertake a journey to Greenland. tedle that it will be a difficult journey,

but when the protagonist strongly affirms that #éstiny is in the hands of God, Porr

292 This hypothesis has been proposed by H. LjungbBepn nordiska religionen och kristendom
(1938:125).

%3 This view is confirmed by E. VespeZhristen und Christentum in den islandischen saggewritten
Leipzig thesis, 1950, 104.

24 \Wolf (2006:55-56).

295 1n a poem by Einarr Skalason Odinn-s aven Munindeiscribed aslasvartr (Wolf 2006:73).

2% However, according to Wolf (2006:72), the conmmutbetween the color blaclsv@arty) and the
supernatural entities seems to occur more oft&vattr is [...] generally the term used about the
appearance of supernatural and mythological bealdmughblar does occur.”
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carries him on a cliff and shows him a stormy sgkegatening him that he will be in
such danger if he does not worship him again. Isorgplies: ,Get away from me, you
loathsome fiend. He will help me who redeemed uih \Wis blood”. Perkins (1974-
1977:202) has noticed here a reference to the eliarsgene of Jesus being tempted by
Satan narrated in Matthew 4, 8210 In the biblical episode, in fact, Christ is catiby
the devil on a very high mountain, where the destoows Jesus all the territories of the
earth and promises that all of this will be hisé will praise him. Jesus orders him to
get away, for, as it is written in Deuteronomy Fthe first of the Ten Commandments),
only the Lord is to be praised, and not other gobse similarities between the
evangelic episode and the saga are remarkable, sthessing some very important
aspects: pPorr is once more associated to the déwhristian tradition; furthermore,
Porgils does not yield to Porr's temptations andaias strong in the faith of God. The
positivity of borgils as a character becomes everemevident if one considers that he
trusts a supernatural being that he cannot se¢hamdvill never reveal himself to him
openly, while the existence of Porr cannot be dedibtor he constantly appears to the
protagonist. Furthermore, the power of Porr caratteally experimented, for Porgils
really encounters many difficulties because of ¢betrastive action of the god, while,
at least at the beginning, the protagonist seerhsonoe helped by God. Only his faith
and his unconditioned trust in the Lord allow him $urvive and to endure all
misfortunes. In other words, Porgils is the exangflthe believer who, even if he does
not experience directly the presence of God, tribis with no hesitation. As Jesus
says to Thomas in John 20, 29: “Have you believazhbse you have seen me? Blessed
are the people who have not seen and yet havevbelie® borgils seems therefore to

embody aChristian model.

The temptations that Porgils has to face do nbt oome from Pérr. Even his
companions and his wife try to convince him toelisto the words of Pérr and even to
ask the deity for help in time of need. When b@pears to borgils for the second time
and threatens him to make his journey go ill, His teis dream to his wife Porey and

she counsels him not to leave. The decision optb&agonist to undertake the journey

2" The episode is also reported in Luke 5, 5-8.
208 Erom theBible.net website hitp://bible.org/netbibled.
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in spite of the dangers Porr is preparing for hiresses the strength of his faith, while
his wife seems to be more vulnerable to the infbesnof the Evil, embodied here by
pPorr. Even the members of the crew represent ansth&ce of temptation for porgils.
When winter is approaching, they suggest that #teyuld invoke Poérr to ask for his
protection. Once more, borgils shows the strengthisopersonality and of his faith by
forbidding them to sacrifice to the heathen gode $hme situation occurs when one of
the men of borgils, Starkadr, proposes to drinkaurnixed with sea water as a sort of
rite that would help them in that moment of diffigu Porgils’s adversity towards this
use suggests that it is probably a pagan rite.atn, fthe protagonist, with the cup
containing the mixture in his hands, pronounces pinayer: “O most evil of beasts, you
who delay our journey, you shall not prevail andkenane or anyone else drink his
urine.” Here Porgils is almost certainly referritmypérr, who, as we have seen before,
is called “beast”, thus associating him to the Heand is explicitly identified as the
cause of every misfortune of the members of theditjon. The message that this part
of text wants to transmit is clear: the power @& #vil can be defeated by faith and trust
in God.

After this prayer, a bird, more precisely an allies north away from the ship.
Porgils indicates it as an evil presence. | have been able to find anywhere else
mentions of the association of this kind of birdhwP6rr. Birds, and more precisely
two ravens, Huginn and Muninn, can be considereti@ssengers and spies of the god
Oadinn, who, through these servants, always bec@wase of what is happening in the
world. Nonetheless, this feature does not concérn k could be supposed that the auk
described irFlbamanna sagas in reality Porr, transformed into an animalfaat, this
magical ability is present in northern mythologyt it concerns only O&inn and Loki,
and not Porr. Maybe this episodes simply refera superstition binding auks to bad

omens, a belief that is now unknown to us.

Let us go back to the story. Short before beingdened by some servants,
porey, borgils’s wife, has a vision of heaven: skes “a beautiful land and bright
shining people”. borgils interprets this visionaagood sign, a foresight of the end of all
dangers and misfortunes. The dream can be interpest a message of hope from God,

who appreciates the Porgils’ faithfulness. It coaldo mean that, although Poérey has
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often tried to convince her husband to follow th@&ris suggestions, she has been
forgiven, so that the power of God can be manitesteen through her.

The function of Pérr is therefore to stress theaitpoty of the character of
Porgils with respect to his faithfulness to the medigion and his trust in the Christian
God. However, as Perkins evidences, if we conslteesaga as a whole, we notice that
there is a big difference between the pious andl rribrgils, who is presented as a
model for all Christians, and borgils the warrisjo, in some cases, does not avoid
killing his opponents or those whom he does natffl Anyway, this assumption by
Perkins seems not to be always valid. In fact,ne of the scenes towards the end of the
saga (ch. 34), borgils challenges an opponentdisehand manages to kill him, but he
shows regret by saying that this is “the worst deedad ever don&®. In order to be
forgiven, he gives his sword and five marks of esilvo the brother of the man he
murdered. The plurality of behaviors of Porgils heen explained by Vigfusson and
Powelf** with the hypothesis of the “plural authorship”,tiRerkins (1974-1977:238)
affirms that it is probable that the saga was cavdoby a single man. There is

however a clear mixture of “profane” and “learnetéments:?

As it is clear, the attitude of the authorFdbamanna sagaowards the heathen
religion is very negative. This aspect is noticeabl many works, where the devotion
for the pagan gods is depicted as a matter of ayre@ and stupidity and can be treated
with irony as well as with seriousness, mostly whbka dangerous aspects of the
heathen belief, i.e. witchcraft, magic and issuned tan be associated to the demoniac
world, are concernet® This aspect is often present in tt@rpusof the sagas of the
Icelanders, in which the negativity of the heathaigion is stressed by the narration of

episodes telling of misfortunes occurred to pagharacter§. Outside the field of

29 For instance, Porgils's foreman is killed only &ese he has told borgils a story concernig thehdzfat
his wife bdrey that the protagonist finds unlikel.(24). In this episode Porgils does not evidesiigw
any kind of Christian pity and inclination to fovginess.

#9The saga of the people of Fleh. 34, p. 304.

#1vigfusson, Gudbrand and Powell, F.York (edited #&mashslated by) (1905Qrigines Islandicagll,
629 ff. .

212 perkins (1974-1977:238).

B gchach (1975:111,125).

214 Ssee Schach (1975:116-121) for a presentationgasfssm which characters suffer for their closeriess
heathen beliefs.
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islendingaso6gurit is worth mentioning an episode narrated amdnamaboKS, ch.15),

in which a character called Orlygr invokes the bjstPatrekr and arrives safely in
Iceland, while his companion Kallr calls Porr foid aduring a storm, but he is
shipwrecked™ In Eyrbyggja sagahe strong devotion to Pérr is the cause of coisfli
between characters, an issue that somehow reballsantrasts existing between Erik
the Red and Porgils ikfléamanna sagaHowever, pagan characters are not always
depicted in a negative way. In some cases thaes@t of twofold attitude of the saga
authors towards the heroes of the heathen pasy. 8ihbody the glory of a distant time
when Iceland was still independent from the kingdofmNorway, but they are not
Christian. Therefore a strategy was elaboratedderao underline the positive aspects
of the ancestors and somehow to justify them, atexjy that has been analyzed by
Lénnroth (1969) in his articl&he Noble Heathen: a theme in the saddwe definition

of Noble Heathen identifies this hero as a preaquascChristianity, characterized by
courage, mercifulness, sense of justice, but whichsts pagan ethics. As reported by
Schach (1975:108):

When Arnkell godi is described as “one of the lzest wisest mem the ancient faith

the implication is clear.

In Landnamabodkporkell mani, whose son bormodr takes part toAlwngi
that will declare the conversion of Iceland to Ghanity, is said to have been “the
equal of the best of Christiarfs®

Anyway, as the scholar underlines, these charaatersionetheless depicted as

inferior to Christian heroes. For instanceVmtnsdaela

porkell Krafla owes his superiority over such greatoes as pborsteinn and Ingimundr
to the fact that he has embraced the true faitHaes the true God!

Going back td~lamanna sagain this context the positive features of the feyu
of Porgils are even more stressed. His conversio@hristianity has been firm and

convinced, so much that he has been able to etlderthreats and the temptations by

215 5chach (1975:123).
218 5chach (1975:108).
217 Schach (1975:108).
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pPorr. Furthermore, the fact that he is haunted sfamunes is not bound to Porgils’s
former pagan faith, as it is in other sagas, buluis to the opposition exercised by Porr
as a consequence for his conversion. This aspessss even more the positivity of the

character, a Christian hero that has to be takennasdel.
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6. Therimur

The genre ofimur is a fundamental component of the Icelandic lttexg not
only for the extension of theorpus but also because it can be an important means to
understand the sources they are based on.

The termrimur defines a type of stanzaic narrative poetry intiplel fitts, while
the singular formrima indicates that the poem is composed by only ott&%i The
production of these poems began presumably in #fecentury?'®, although some
scholars postpone the date of rise of this litegemre to the I5century®. In fact, the
problem of the dating of the singtemur and consequently of the genre as a whole is
not without complications, but it seems to be clbat the production started in the late
Middle Ages, and that it continued for almost sewemturies, even until the 19
century. Although we can notice a decadence ofdkisre in the following decades,
some examples afmur can be found in rural environments up to th8 éntury??*

As far as the initial spreading of this literarynge is concerned, Kuhn (1990-
1993:454) interestingly stresses the fact that:

It may be taken as a sign of Icelandic stubbornoessdependence of mind that they
switched to a form of verse epic just as other Rean literatures were abandoning the
verse epic for prose, while Iceland had producqmdunarrative prose at a time when

the rest of Europe could not conceive of narrditeeature except in verse.

The problem of the date of rise of such a genmeoimected to the oldesima
that has come down to u§lafs rima Haraldssonar This composition by Einar
Gilssorf?? preserved ifFlateyjarbok(Gl. Kgl. Sml. 1010 fol., c. 1390), has been dated
between 1339 and 136% This rima “already shows the new genre being used with

218 Hughes (2005:206).

219 Hughes (2005:206).

220 Kuhn (1990:454).

22Ly/ésteinn Olason (1982:59).

222 Bampi (2012:6).

23 Hughes (2005:206). Bampi (2005:6-7), quoting Ro{®owe, Elizabeth Ashman [2005]The
Development of Flateyjarbék. Iceland and the NonaegDynastic Crisis of 13§90dense, p. 299),
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skill and sophisticatiorf?*, a feature leading to the hypothesis that theeyéourished
in the first part of the M4 century, although furthefmur have been preserved only in
later codice¥”.

In order to face the problem of the origins of timaur, three further aspects
should be kept in mind: 1) this new genre developedhe late Middle Ages,
consequently it has a wide literary production hdhtself; 2) mostimur are based on
pre-existing material, i.e. there are very rarengxas ofrimur telling completely new
storie$?® 3) therimur are examples of narrative poetry.

These aspects lead to the assumption that thenasfgiherimur is to be seen
from two points of view: the tradition that furnesth the material for the stories that are
narrated, and the poetic corpus that furnishedribee technical aspects of thienur,

that is to say, the linguistic and metrical aspects

It was believed that thémur developments dbrnaldarségur®®’ In fact, almost
all fornaldarségur have been re-elaborated intomur in the course of their long

history??®. But the facts are actually more complex:

The relationship of these versified traditions bé fornaldarsdégur materials to the
medieval fornaldarsogur little resembles the inverted branching tree toictvh
manuscript stemmata accustom us; the filiation nisteiad like a complex net of

interrelationships based on both direct and indlirgtuences’?®

points out that Einar Gilsson compos@dafs rima Haraldssonabetween 1350 and 1370 and that
Magnus Pérhalsson copied ithhateyjarbok

224 Hughes (2005:206).

225 Kolssbok(Cod. Guelf. 42. 7. Aug. 4to, c. 1480-9@tadarhdlsb6KAM 604 4to, c. 1550) (Hughes
2005:206).

226 An exception isSkidarima which, according to Vésteinn Olason (1982:543, probably the only
example of a medievaima where the story is invented by the poet himself.”

227 Mitchell (1991:137).

228 A useful means for the study of the relationstipsweenfornaldarsdgurand rimur is the website
“Stories for all time: the Icelandifornaldarsogut : <http://am-dk.net/fasr¥, developed by Matthew
James Driscoll, which offers an accurate descmiptibthe existingornaldarségurand the correspondent
rimur.

229 Mitchell (1991:138).
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In fact, not only therimur are based orfornaldarségur but also some
fornaldarsdgurare based orimur, which are themselves basedfomaldarséguf=°.

A clear example in this senseHsOmundar saga Gripssonawhich is based on
a rimur that is based on a now lostitomundar saga Gripssonar” The interaction
between several levels of literary production conicgy rimur and sagas could also lead
to hybrid texts combining elements from the old #meinew prose versiof¥ This can
help us understand the importance ttiadur still have (or should have) in the field of
the studies of Icelandic literature. Indeed, theseative poems are in some cases the
only surviving legacy of sagas that are now lostisghe case for 14 extanfimur.?*?

It is worth making a distinction from theémur descending directly from the
traditional legendary material (as it is for exaenfdr Prymlur, whose primary source is
an Eddic layprymskvidaor for Lokrur, whose subject is taken from a myth narrated in
Snorra Edd&®), and those that are only indirectly based on thigerial, for they
descend from sagas based on the already mentiorehttraditions. Besides these
two different types ofrimur, there are poems, e.g. tM@®lsungs rimur which put
together material from thBoetic-Eddaand theVolsunga sag&®® Furthermore, while
the later rimur are based especially orornaldarségur riddaraségur and
islendingasdgur the oldest ones take their subject from keaungasdgurand even
from the pj6dsogur a term meaning “popular traditions”, thereforelinling legends
and folklore?*® The rimur composed after the T7century are based on later paper
manuscripts and from published versions of thes&Ja

Not all rimur are based on Nordic material. In fact, some exampte present
of rimur with biblical subject. Since the reformed churchswhostile to this literary
phenomenon based on traditions going back evehddeéathen past of Iceland and
more generally of Scandinavia, the ecclesiastigiaities encouraged the compilation

of rimur based on the Bible, so that 27 biblicathur have survived until the present

230 Quoting Mitchell (1991:137) once more: “Some ofathwve generally regard dsrnaldarségurare

simply prose reworkings afmur.”

21 Mitchell (1991:137).

232 Hughes (2005:211)

23 Hughes (2005:211).

234\/ésteinn Olason (1982:53).

2% There are three examples of this typeifur cycles (Vésteinn Olason, 2006:58).
236 Mitchell (1991:164).

237 Mitchell (1991:164).
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day. But these poetic compositions had not the saroeess as the other typerifur:
people were more interestedrimur that retained their original natuf® Furthermore,
some medievalimur are based on European romances translated intéc€khdic, as
is the case witkKarlmagnus sagandPidriks sagaThere are even examples of comical
rimur. Skidarimais one of them, and others are based on legensagas and
riddarasogur In this last case, the theme is as usual theageuand the strength, but
unlikely the traditional Germanic poetry, the sttaas are definitely comic&f®

In the complex world ofimur it is not easy to find a common point to which all
the elements of this phenomenon can go back tahéproduction of this literary genre
embraces a very long period of time (almost sewanturies) and is based on many
components of the wide Icelandic literary field.tBuhat is indubitable is the great
success ofimur, a success that can be noticed considering tige lmumber of extant
compositions (226 from before 1700 century aféheand that can be explained by
assuming that thdmur were easy to memorize and less dependent fromsbamen if
they were meant to be read aloud, they could oorally be sung and dancét

However, the success thdtnur had in the late Middle Ages in Iceland did not
injure the importance of thernaldarségur On the contrary, this new genre contributed
to the strengthening of the traditions that wererttbto the old sag&é?

As was seen aboveimur take their themes and stories especially from old
sagas, but also from the Eddic tradition. What alloel metres and, more generally, the
poetic form?

Studies onrimur have detected several types of metres, a fact ihaiot
surprising if we keep in mind that the productiohromur embraces nearly seven
centuries. The scholars have identified five typésnetres that could be considered
basic, at least because they are the most usediroties long tradition ofimur and,
which is perhaps more important, because they pavallels in the 12, 13" and 14

238 Hughes (2005:210).
239 y/ésteinn Olason (2006:58).
240 Hughes (2005:206).
241y/ésteinn Olason (2006:57).
242 Mitchell (1991:138).

69



European poetr§’> However, it is sometimes difficult to distinguishe basic metres
from their further developments. What is commomltaypes of metre (not only to the
basic ones) is that they are always stanzaic andrngse a refrain. Each stanza is
composed by a maximum of four lines, which are velnprt and connected one to
another by alliteration and rhyme. The basic medresnamelyerskeytt(square metre),
stafhent skahent Urkast and braghent The latter is the only one consisting of three
lines per stanza, while the others are four-linesre$**.

The ferskeyttmetre is the one that can be most frequently emeoed in the
production ofrimur. It consists of lines with alternately four andeth stresses. The
rhyme is abab. Differently from tHerskeyttmetre, safhenthas four four-stressed lines
and the rhyme is aabB. The third type of metreskahentis closely related téerskeytt
since the length of the lines is the same. Theewdifice consists in the fact that the
second stress in thé'and 3 lines rhymes with the last stress of the same lng
these lines do not rhyme with each other. On tierobhand, the™ and the ¥ lines
rhyme together. Therefore, the rhyme scheme ischaklrkast, the last basic type of
metre consisting in four liné¥, has four stresses in th& dnd ¥ lines, but only two in
the 2%and 4. The rhyme is abab. The last metre considerea Hasighent consists in
three lines, the first with 12 syllables, 8 in thecond and the thitdl. It characterizes
some of the oldesimur and, according to Vésteinn Olason (1982), is aumixof the
ferskeytimetre and thetafhent.

As far as the origin of these metres is conceritedeems likely that they
descend from the metrical forms used in Europeatrpowhich arrived in Iceland
through the mediation of the English tradition. Thgoothesis according to which the
rimur and their metres are to be considered as develdgrfrem only Skaldic poetry is
no more supported by anyoff€ However, the genre afmur owes to Skaldic poetry

other features, concerning in particular linguistspects. In fact,daningsandheiti are

243 yésteinn Olason (1982:56-57).

244 The following presentation of metrical form is migibased on Vésteinn Olason (1982:57 ff).

245 Thesamhents very similar tostafhent but the rhyme is aaaa.

246 Other metres in four lines agagralj6d andstikluvik The former has seven syllables per line and is
rhymed abab, where the rhyming words are altepatelsculine and feminine. The latter consists in
seven syllables in the first, third and fourth 8nand six in the second, and is rhymed axaa. Hughes
(2005:208)

4" Hughes (2005:208)

248y¢steinn Olason (1982: 2006).
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present in theimur. Thekenningsare a characterizing feature of the Medieval ludia
production, above all of Eddic poetry ashorra Edda As is well known, Snorri
Sturluson wrote hig€ddain order to explain the myths and legends thatdeiind the
kenningsto the skalds who were supposed to know them andilize them in their
compositions. Someennings are very complex, not only because they refer to
particular mythical situations, but also becausy thre composed by several elements.
An example can b®laevilshesta mistin[s] ljdma jord“land of light of the land of the
horses of Maevill [sea king] [>ships; land of thépsh> sea; light of the sea > gold; land
of gold > woman]")?*® Such complicatedenningsare rare in theimur, in which
simpler combinations of words are preferred. Ex@amnings composed by three
elements are unusual in thenur production. Furthermore, a lacking knowledge @& th
mythological background and also some misundersigadare noticeable in the use of
kenningsin therimur. For example, the kennirtgr Friggjar is the wrong form ofar

Freyju?*®

Mythological kennings are used without any hesitatibut limited knowledge of
mythology, insufficient understanding of older ggetind the influence of a florid style

often yield corrupt kennings or paraphrases diffeie nature from true kennings.

This is also valid for the inventekknnings for not all of them were simply
copied from Skaldic poenfs?

Another feature that distinguishes the usd&eainingsin Skaldic poetry and in
rimur is the fact that the words composing these pesigds were not distributed
throughout the stanza, but they were kept togetherthat the meaning remains
transparent and easily accessible, an importantureedor poetry that is primarily
narrative in nature®

Most of thekenningsare periphrases for "man” and “woman”. In thist lease,

they can refer to a specific woman, who can beptet’'s lover, a woman famous for

29 Hughes (2005:209)
20 Hughes (2005:209).
#51y/ésteinn Olason (2006:58).
%52 Hughes (2005:209).
253 Hughes (2005:209).
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her beauty or even a member of the audiéitS8ometimes there adeenningsfor
“ship” and “battle”, and very often for “poetry”. duially the source for this last type of

kenningss Skaldskaparm&®

One of the peculiarities of thémur as a genre is the effective presence of the
author of the poem in the context of the compasitibhe poet of theimur is not a
hidden entity that barely tells a story from a safe point of view, but he plays an
active part in the composition, for he interveneshwomments and thoughts and
speaks in the first person at the beginning antthetend of theima. He is therefore
both a performer and a member of the audienceudece that is a “listening partner
implicit in the text of theimur'?*°,

The interventions concern the performance sitnatiad their aim is that of
assuring that the material of his poem comes franoral or a written source and not
from the poet’s fantasy. Of course, in some ca$ese references also have the more
practical function of completing the verses witle thumber of syllables, rhymes and
alliterations needed; but, on an extra-textuaéay by means of these interventions the
poet “reminds” his own presence and the listensske of audiencé”’ In particular,
assertions regarding the personal opinion of thtbaawsuch as “I think/l believe'tr
eg) etc. serve as connectors between two leveldjdtienal and that of the audierfcé
thus attempting to involve the listeners and mélesnt appreciate the work of the poet.
It should be kept in mind that the denominatioimur” identifies groups of poems
called rima’ that were not necessarily performed in the saswsion. The performer
could decide to tell only ondma a evening and the following one the evening after.
Consequently, the story itself was divided in pgeead, in order to keep the interest
high, the performer intervened at the beginninthefrima by saying for instance “Last
time l/therima stopped where...®°

The use of these interventions is not a prerogatif/rimur alone. On the

contrary, it has roots in other genres of the luaia literary world, whose components,

24 Kuhn (1990:462).
255 Kuhn (1990:462).
256 Kuhn (1990:454).
257 Kuhn (1990:456).
28 Kuhn (1990:461).
259 Kuhn (1990:457).
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as is well known, are based not only on a long tealition, but were also intended to
be performed orally. However, if in the poetic camapions such as Skaldic poems and
rimur such interventions by the performer have come dimars because they are fixed
in the poems and are effectively part of it, ingeaexts they were lost when sagas were
transposed from their oral form to the written 6ffelo use an expression by Kuhn
(1990:467), the sagas are “depersonalized”, whiée “authorial presence” in Skaldic

poems andimur is still visible.
6.1 brymlur. an analysis

brymluris a cycle of threeimur composed presumably around the year 1400
and preserved in a single manuscript, AM. 604 gted between 1540 and 1560 and
produced in Icelarf§>. The content of thesémur is mostly based on the Eddic poem
known asbrymskvida but it also shows influences from tBeorra Edd&®? Although
the story narrated in this group of poems follohes narrative irPrymskvidatherimur
version adds several details, gives a generaldottion to the theme, focuses on the
description of the locations, the characters (lestinetically and “psychologically”) and
the events.

In short, the story deals with the following sitioa: the giant bPrymr, lord of the
burs has stolen Pérr's hammer while he was sleepihg. god, enraged for the thetft,
asks Freyja for her bird-suit, so that Loki, insttiase depicted as a helper of the
protagonist, can fly to J6tunnheim and get infororaabout the hammer. Loki finds
out that the responsible for the disappearanckeeopowerful object was actually bPrymr,
who has hidden the hammer and demands the hahé gbtddess Freyja as ransom. Of
course, none of the gods wants to let Prymr mahne/ most beautiful woman of
Asgardr, so they gather in order to discuss on whatls to be done. The god Heimdallr
suggests the possibility of deceiving the giantsdisguising P6rr as a woman and
presenting him as brymr’s future bride. The godeptx to dress as a woman and

260 Kuhn (1990:467-468).

%1\/on See (1997:517).

%2 The manuscript, calleRimnabdk contains otherimur: braendlur Faereyingarimur, Rimur af Sérla
sterkg Odins rimur Lokrur, Vélsungsrimul<http://handrit.is/is/manuscript/view/AM04-06 04y

263 J6nsson (1912:278).
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together with Loki he travels to the land of giarke trick is successful: the two fake
ladies are welcomed by Prymr and his retinue, When the lord of thépurs asks for

the hammer to be carried to him, Pérr reveals Hinasel kills the whole kin of giants.

As mentioned before, this cycle of poems is digide three fitts, each one
having a different metrical structure.

The first part is composed of 29 stanzas of 4 whséerskeytimetre; it shows
in fact an abab rhyme scheme and verses charatealiernatively by four and three

stresses. Let us take as an example the thirdastanz

3. Fenris ulfren freende hans,
freegr er hann af Gleipni;
margr hefr pad meelt til sanns

at modir sé hann ad Sleighi.

The second part is composed of 23 stanzas of wverach. The metre is
braghent for the end rhyme scheme is aaa and the firsevieas 12 syllables, while the
second and the third have 8 syllables. E.g. stanza

2. ba nam kallsa pessi ord vid pellu veiga:
“Viltu nokkud jotuninn eiga?

Ytum gjérir hann kosti seigad®

The third and last part has 27 stanzas composetl \rses, each having 4
stresses. The rhyme scheme is aabb. The metrerisfarestafthent Let us take for
example the second stanza:

2. “Ekki svaf hun um &tjan deegr,”
- Odins taladi preelinn sleegr, -

“sv0 var hun hingad Freyja fus,

264 J6nsson (1912:278). Since the edition by Jénsses dot report any diachritical mark, | have based
the quotations also on the normalized text presenie the heimskringla.no website:
<http://www.heimskringla.no/wiki/%C3%9Erymlur_I-kl

265 J6nsson (1912:282).
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Fari nu men ok tialdid hug®®

The author’s presence is inferable in timeur by means of comments in the first
person by the poet himself. These interventionswashave seen, have a double
function: they complete the verses with the sy#abdnd stresses needed, but they are
also used in order to assure the audience that thbgberformer is reciting is not his
invention, but that he has learned it in some kihgource.

The constructiorfra eg (“I heard”; “I have been told”), occurs four timgzart |,
stanza 1, verse 1; st. 7, v. 3; part lll, st. 43yst. 10, v. 1). In part |, st. 9, v. 1 the
author saysem greint var mémhich means “ as | have been told”. In tifestanza of
part Il, verse 2, there is the expressianeg (“I think; | believe”), and in stanza 11,
verse 1, the poet sagem eg vil greing‘as | want to tell”).

The second and the thirtmur have a short introduction, and every part has its
own conclusion. Part | ends with the veFsdli pan veg rima“Thus ends [falls] the
rima”; the second part begins with this interestlimge: Holdum faeri eg Herjans
snekkju, hrodar bardaHerjan is another name of the god Odinn, thusstetence
refers to Odinn’s ship, presumablkenningfor poetry®’. The poet seems therefore to
invoke the poetic inspiration that will help him ga telling his story. The secomtina
ends, very much like to the first one, with the @Par mun bragrinn verda falla
which means “here ends [falls] the poem”. The usth® termbragr to refer to a poetic
composition is interesting, for this word, as itetd by Snorri Sturluson in hisdda is
connected to the god Bragi, whose eloguence anlyalith words is so famous that
poetry is calledbragr (Gylfaginning ch. 14 [26]5°®. The third part begins with the
verseshar skal bratt enn pridja meerd / pegna sveit ali &rd. The last stanza of this
cycle ofrimur is entirely dedicated to a sort of descriptiorthed composition that has

been recited so far:

%6 36nsson (1912:285).

%7 This suggestion is confirmed by Homan (1975:34f)his translation ofSkidarima the scholar
explains that the expression ,FjoInir had an oldtb@stanza 6) indicates a poem.

28 Bragi heitir ein, hann er agaetr at speki ok mesmaisnild ok ordfimi; hann kann mest af skaldskap,
ok af honum er bragr kalladr skaldskapr.] ( Jénsson 1931:32).
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27. brymlur heiti petta spil,
pann veg gekk um hamarinn til;
eignist s4, sem édar bidr,

ekki skal peim kasta ni8f?

As it is valid for otherrimur, it is probable that also the parts composing
Prymlur were recited in different occasions. A clue irsteense is given by the end of

part | and the beginning of part II:

29. Reidan gjorai Régnis kund
rétt i penna tima;
Por gekk upp a Freyju fund.

Falli pan veg rim&”°

1.Holdum feeri eg Herjans snekkju, hrédar barda.
Fyst kom upp i Freyiu garda

Fi6lnis burr med reidi harda’

If one compares the third verse of stanza 29 hadécond verse of stanza 1, it
can be noticed that their meaning is almost theesdmth describe POrr going to
Freyja’s residence. Moreover, also the first limestanza 29 and the third line of stanza
1 tell about P6rr's anger. The similarity of theotwerses becomes more evident if we
consider the fact that in both cases Pérr is ddfimgh akenning In the first case, he is
called Régnis kundmeaning “son of Régnir”, one of Odinn’s narfiéswhile in the
second case he is nanmigélnis burr, meaning “son of Fjdlnir’, again a name of Odinn
(Gylfaginning 11 [20]). The apparent redundancy of informatiaweg by such close
lines can be explained by taking into consideratiom possibility that the two parts
were recited in different moments, or at least waifhause in the middle.

89 J6nsson (1912:288).
270 36nsson (1912:282).
21 J6nsson (1912:282).
212 Cleasby, Vigfusson (1957:507).
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By analyzing the final episodes of evefyna, it can be inferred that the skilled
author of Prymlur has decided to interrupt the narration of evergtise with a
spannendscene, thus creating expectation and suspensdirgtheart concludes, as we
have just seen, with Porr going to visit FreyjaeTlsteners are consequently led to
wonder what is happening next, how the situatiogasg to evolve. The second part
ends even more witBpannungduring the wedding-banquet at brymr’s residetice,
giant notices that the “bride”, i.e. Porr disguisad Freyja, behaves strangely. In
particular, his eyes are in flames for the hate thedwrath Porr feels for Prymr and his
companions. Even in this case, the fact of inteénngpthe narration at this point seems
to be part of a strategy whose aim is that of wmwvig the audience by making it
wonder: how is this problem going to be solved, rnibat the giant is about to discover
the trick? Will Pérr and Loki be able to get oudrfr this dangerous situation?

The plot of Prymskvidawas quite knowff®, therefore probably most of the
listeners were already aware of what was goingafgpbn. But maybe it is precisely for
this reason that the author of thenur needed to make the story more dynamic by
interrupting it in the central moments od the nidora

Let us briefly consider some other linguistic aspeaf Prymlur. The language
used is quite simple, there are not refined tesos)e words recur several timi&sand
there are nokenningsof particular complexity. Some of the terms used iar their
modern form (e.danifr [knife], whose ancient form isnifr).

As far as th&kenningsare concerned, these poetic elements almost alvefss
to characters. The most frequent kennings idefridyr by calling himHerjans burr
(part 1, s. 8, v. 2)Grimnis kundr(l, 10, 3),Rognis kundl, 29, 1),Fj6lnis burr (II, 1, 3),
in which the first element is always one of Odinn&mes and the second one means
“son”. Otherkenningsregard Loki, and they are very interesting sifwytdefine him
as Odinn’s slave or servarmjdinis pjon[l, 21, 1],08ins preell, 21, 3; I, 2, 2]), while
once he is called Nalar's soN4lar burr) (lll, 12, 2). N&l is another name of Lauféy
Loki’'s mother. The identification of Loki as Odimservant is particular, since, as far

as | know, the two gods are not bound by any slaxeérelationship.

2’3 This aspect is confirmed by the spreading of wdrksed on the theme bfymskvidafrom the late
Middle Ages onwards. For a deeper overview onttjéc, see Von See (1997:514-519).

" For instance, this is the case of the wiggtt (ugly), used in several occasions to describetgian

25 Gylfaginning 19 (33).

77



Prymlur begins with a long introduction (11 stanzas) te tmaracters of the
composition: in the first stanZ® the god Heimdalfi’’ is briefly described. In the
second stanza, whose first verse is incomplete, &fld Loki are introduced. The
stanzas 3 and 4 are dedicated to Loki’s childrem, the wolf Fenrir and Hel. The
following stanzas of the introduction, i.e. 5-1&sdribe Pérr and his powerful objects,
i.e. the hammer Mjdllnir (st. 7-8), the belt (s}.&hd the steel gloves (st.10). The main
source for the information contained in these stans most likelySnorra Edda In
fact, even the order with which the gods HeimddlHly, Loki and his children are
presented follows the one proposed by Snorfeyfaginningl15 (27)- 22 (34). This is
valid also with respect to the description of P®bjects irbnorra EddaGylfaginning
11 [22]). InPrymlur also the dwarf Atli is mentioned. This dwarf isthkilled smith
who forged Mijdllnir; the episode is narrated 8kaldskaparmals. As far as the
powerful objects is concerned, the only divergebegveenbrymlur andSnorra Edda
consists in the fact that in the former it is sthdt Porr has iron glovesatnglofar),
while in the latter they are made of stegliota atti Grimnis kundr, / gjordir véoru af
stéle.

The effective narration begins with stanza 12 chhells of a feast organized by
P6rr after which the giant Prymr, while everybodysieeping, steals Mjollnir. There is
no mention of this feast neither Prymskvidanor in other sources, for, as we have
seen, the material of this Eddic poem is not teareywhere el$é®. From stanza 13 of
Prymlur the main source for the narration becorregmskvida At this point, in order
to understand the relationship between these twopositions, it is worth focusing
shortly on the Eddic lay functioning as the priadipase for the cycle afmur we are

analyzing.

2% |n the manuscript, this stanza occurs after theffe, but has been moved to the first place in the
edition by Bugge (Torsvisen, 1987:83) and consetiyby Jonsson (Rimnasafn, 1912:278).

2" Heimdaell inbrymlur. This form is late and used onlyriimur (Cleasby,Vigfusson 1957:250).

218 5 parallelism could be dethatched between the topithe feast inbrymlur and inBeowulf for in
both stories the monstrous creature (Prymrbirymlur and Grendel inBeowulj intervene while
everybody, including the warriors, is at sleep.sTisi not the place to speculate on this elemerttit sl

not impossible that the authbrymlur had known Beowulf, for, as we have seen, the ctsiaetween
the Icelandic and the English world were not unusuthe late Middle Ages.
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6.2 Prymskvidaandbrymlur. a comparisof?

Prymskvidais an Eddic poem of 32 stanzas preserved in C8agius (R) and
in late paper manuscript® The story narrated irrymskvidas not told anywhere else,
neither inSnorra Edd&® nor in any skaldic poem. This, together with tiaetfthat
Prymskvidashows connections with other late Eddic lays drat it has similarities
with the genre of ballads, has led to the assumghat the date of composition is quite
late, i.e. the 18 century?®® The poem has always been well known. Evidenchitois
the quite long list of other poetic and prose cosifjians, but even musical works,
inspired byPrymskvid&®}, among which there is of course the cycleinfur known as
Prymlur.

The theme of the loss of a magical object recnrsther mythical traditions,
even outside the Germanic area. This has led schwass (Dumeézil 1924; Schroéder
1965) to suppose that the motif is Indo-Europeanpdrticular, such scholars have
compared the material dfrymskvidawith the vedic legend of the theft of Soma’s
beverageé®* Other connections can be detected with the Diakgsiby Nonnos {&
century after Christ), in which is narrated of thiant Typhon who steals Zeus’ bolt
while the god is sleeping. Zeus will get his powerbbject back with the help of
Kedmos, disguised as shepherd. Also the Hittiterldg concerning the fight between
the god of weather and the dragon Illujankas arel Siong of Ullikummi show

similarities with the theme of the loss of a mabichject®®® However, as has been

211 this chapter, the quoted part bfymskvidaare taken from the website of the ,Heimskringla

Project*: <http://www.heimskringla.no/wiki/%C3%9Erymskvi%C3%&4

280\/on See (1997:511).

1 1n order to explain this feature, De Vries (19872 301-304) has suggested that the origin of
Prymskvidais to be searched in Norway, and not in Icelartie€3, e.g. Hallberg (1954) and Kvillerlund
(1965), support the thesis according to which thenp was composed in a developed literary milied, an
maybe even by Snorri himself, who for this reasaubd not have reported it in hisdda But Magergy
(1958) has stressed another important aspect. Binyeaeskvidadiffers from other compositions because
its basic element is the verse and not the statnizehard to believe that Snorri, whose intereaswhat of
transmitting and preserving the poetic traditiomud have composed a poem with such stylistic
peculiarities (Von See 1997:513-514, 520).

“82\/on See (1997:526). This hypothesis has been stggpespecially by De Vries (1927).

83 See Von See (1997:517-519) for further information

284\/on See (1997:512-513).

285 \on See (1997:514-515). These parallelisms hawn hminted out by Masing (1944), Schroder
(1965), Wais (1952).
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pointed out before, the theories proposing a commatrix of Indo-European legends
have been heavily criticized.

Scholars have also connected the theme of theofdee hammer itPrymskvida
with aspects bound to fertility, to which Porr issely related. Up to the first decades
of the 20" century, many studies have focused on the “se#isomeaning of the
material of the composition. With respect to tiiie hammer Mj6linir would symbolize
rain and bolts, while Prymr, a term meaning “uptpaould play the part of the winter
storm. The whole story would then be a spring ngflout the absence of thunder
storms during winter. In order to get the boltskyaedrr, symbolizing summer, has to
dress up as Freyja, symbolizing sprifigVestiund (1919) has even suggested that the
poem is part of a rite whose function was thatalfirg the rairf®’ On the other hand,
recent studies (Clunies Ross 1994b; Perkins 1984¢ ked to the assumption that the
hammer is a symbol of virility, and that its losgans lack of masculinity. In fact, the
function of the hammer as amulet against sterifitgtressed not only irrymskvida
itself (in particular when, in stanza 30, the hamisaused in order to bless the bride),
but also, as reported by Elgquist (1934) and Wikr(859), by the Swedish lore of
putting a hammer in the wedding bed and of usimlyiing the wedding rite$®

Although the theme of the poem is presumably vangient and can be
considered as a mirror of old heathen beliefs, plaeodic intent of the whole
composition is undeniable. The motif of the mossoudine of the gods who dresses up
like a woman in order to recover an object thatoptdy symbolizes his virility must
have been hilarious. The comical aspects of thaeseee stressed by the fact that the
other Asir and Loki amusingly give POrr suggestiaheut how he should dress.
Furthermore, even the fact that the god has to weaoth calledfaldr, which is the
typical female dress up to the™8&entury in Iceland, enhances bérr's embarrassment
and consequently the hilarity of the whole epis8de.

This topic in nevertheless very important if onegiders the myths regarding
Porr as a whole figure. As has been seen in chaptée relationship between the god

Porr and femininity, an aspect that is usually lwbtomsexuality, is often conflicting. As

286\/on See (1997:512). Such hypothesis have beerosiampby Uhland (1868) and Bergman (1878).
%87\/on See (1997:512).

28\/on See (1997:512).

289 perkins (1986:280).
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has been proposed by Lindow (1988), giants and trouss creatures are often
associated to femininity, and in several storiesr BXpresses his violence against
giantesses. This is evident alsobrymskvida and consequently irrymlur, in which
Prymr’s sister is depicted in a very negative wByt the most interesting aspect of this
issue concerns the theme of Pérr wearing femakbedo Clunies Ross (1994a:65) has
stressed the rivalry existing between bérr and otfeer important gods: Odinn and
Loki. The Eddic layHarbardsljod as we have seen, expresses such a relationship
between Porr and his father, who in this episodlet fverbally on topics regarding also
women. Odinn underlines his ability in seducingnthéstanzas 16, 18), while Porr
stresses his warrior skills by affirming that, veh®dinn was lying with beautiful girls,
he was killing giants (st. 19) and above all giasés (st. 23, 37, 39) in the East. These
can be perceived as two ways of representing magguland it is clear that pPorr
rejects Odinn’s model because sexual desire isctosely connected to his main
enemies, i.e. giantesses. But it is the relatiaih Woki that is particularly important in
this context. Loki is definitely an ambiguous figumot only because, as has been
pointed out above, he is both ally and enemy todas#r, but also because he embodies
both masculine and feminine features. He does vamtlachanging his gender in order
to accomplish his tricks, and in such occasiongdre also generate children, usually
with unnatural characteristicS. By considering these elements, it becomes clésr w
in PrymskvidaLoki does not show any reluctance in wearing fen@rclothes. Porr, on
the contrary, is forced to deny his nature, to bezavhat he has always fought. The
comical elements of this episode are thereforeemitf.

All these elements can be defined as “burlesqud’cam be identified especially
in stanza 13 (Freyja enraging for the giant’s psgbp 15-17 (Heimdallr suggesting to
dress up Porr), 19-20 (P6rr and Loki wearing fenmenclothes), 25-29 (the wedding

feast, during which Porr eats and drinks exaggelatend Loki has to invent some

2% The clearest example is the episode, narrat&yifaginning in which Loki turns into a mare in order
to distract the stallion of the giant who is builgithe gods’ fortress. After this encounter, heegibirth

to Sleipnir, an eight legged horse.

21 \with respect to the theme of Porr's dressing upmiga (Damico, Helen (1986), brymskvida and
Beowulf's Second Fight: The Dressing of the HeroParodt, in: SS 58, p. 407-428.) has proposed
another interpretation by identifying in this sceéhe Europeatoposof the hero who arms himself before
a fight. This theme, which in other works, e.g. e, is treated very seriously, is to be seen in
Prymskvidaas a parody of the militamyilieu.
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excuses in order to justify this strange behavitf)n particular, the last stanzas
mentioned imply the ironic element consisting ie thct that the audience knows who
the bride and the maid really &r&.

Let us now go back terymlur. As we have seen, the real parallelism between
this group ofrimur andbPrymskvidacan be detected from stanza 13poymlur, even
though the description of the facts differs consafiéy. Let us compare stanzas 13 and

14 inPrymlur with stanzas 1 and 2 Prymskvida
Prymlur.

13. Brogoin taka ad birtast stor,
Er bragnar voru i svefni;
Hamarinn MjdlInir hvarf fra bér,

Hér eru brogd i efni.

14. Hvergi fengu hamri no,
hvar sem ytar foru,

eingi hittir jétna 140,

allir protnir voru?**

Prymskvida

1. Vreidr var pa Vingporr
er hann vaknadi

ok sins hamars

of saknadi,

skegg nam at hrista,
skor nam at dyja,

réd Jardar burr

um at preifask.

292\/on See (1997:521).
293\/on See (1997:521).
29 Jénsson (1912:280).

82



2. Ok hann pat orda
alls fyrst of kvad:
"Heyrdu nu, Loki,
hvat ek na meel

er eigi veit

jardar hvergi

né upphimins:

ass er stolinn hamrif®®

The divergences that can be noticed are evidendt Bf all, in Prymlur the
responsible for the theft of the hammer, i.e. brymais been introduced before (stanza
12). Consequently the audience already knows whapdned during the night. In
Prymskvidaon the contrary, the narration begins with Pékivg up, noticing the lack
of the hammer and telling this to Loki. Prymlur, Loki is absent and will intervene

only later as a sort of messenger of Porr and &reyjj

The parallelisms betwedrrymlur andbPrymskvidacontinue with stanzas 15 and
16 of brymlur, corresponding to stanza 3 lrymskvida Here Poérr goes to Freyja’s
court in order to ask her for hgadrhamr, a winged dress that will allow Loki to fly to
JotunheirA®. In brymskvidaloki is chosen to be the one to visit giantlandspmably
because he is the first one to become aware dbdiseof the hammer. llarymlur, as we
have seen, Porr does not speak to Loki when heeasothe disappearance of Mjélinir,
but he is sent to J6tunheim because he is “the alstin causing ruin"granda faegt
and “the best in tricks"bragdadrjuga.

Freyja accepts to lend hdjadrhamr to Loki, who begins his journey to
Joétunheim. There he meets Prymr, sitting on a moUnaho asks Loki for nevis® and
informs him that the hammer is hidden nine feetaugrbund Kiu feta nidr i jorg. This

element differs sensibly from the information pamd inPrymskvida for in the Eddic

29 < http://www.heimskringla.no/wiki/%C3%9Erymskvi%C3%84

2% Eor an overview on the motif of such bird-suibiher sources, see Von See (1997:515).

2" The motif of the giant sitting on a mound or d bitcurs also iV6luspa(42), in Skaldskaparméal0
and 11 and in some sagas. For a detailed discusasitinis topic, see Von See (1997:516).

2% |In prymskvida(stanza 7, line 1) brymr asks: ,Hvat er med asuwat er med alfum?“. Such
guestions are the same occurring/iiluspa(48:1-2), but there is no trace of thembirymlur, where the
giant simply says: "hvad hefr kall i fréttum?”(star22, line 4).

83



> under the

poem Prymr affirms that he has buried Mjolinir gighiles @tta rostuny
surface of the earth. Another significant differetmetweerPrymlur and its main source
is the order with which Prymr’s discourse is stanetl. InPrymskvida the succession
of the information given by the giant is 1) adnmissof the responsibility for the theft of
the hammer; 2) identification of the hammer’s hgdplace; 3) demand for Freyja’s
hand. InPrymlur this sequence is partially changed, i.e. thetl@stpoints are inverted,
as if the author of themur wanted to highlight Prymr‘s unscrupulousness bkinta
him say what he desired and only in a second momieat he had to give back.

Furthermore, irerymskvidathe description of Loki’s journey back to Asgair
present (stanza 9), while Prymlur this scene is totally absent, and, after the diao
between Prymr and Loki, the narration goes on Wwiblhr asking Loki what the results
of his quest are (stanza 27).

After the verses describing Loki’s report, thetfpart concludes with a wrathful
Porr going again to Freya's residence. The secaint] @s we have seen, begins where
the first part ends, and the narration goes on fstanza 2 and 3, in which Poérr speaks

to Freyja about the giant’s request:

2. P& nam kallsa pessi ord vid pellu veiga:
“viltu nokkud jétuninn eiga?

Ytum gjorir hann kosti seiga.”
3. Hann greinir mél, en gullads skordu gjorir Njéda:

"bigg ni malm og menio hid géda”;

meelti sidan sprundid rjo3a®

This scene corresponds to thd' E2anza ofrymskvidd ™

29 See Von See (1997:539).

390 Jénsson (1912:282).

%1 The confrontation of these parts of text can makeraribute to a discussion that has been focusing
on the problem of who is speaking in stanza 1®myimskvida According to Gering and Jonssdbe(
gamle eddadigte1932:116), such words are pronounced by Loki, imhbie Eddic lay accompanies borr
visiting Freyja, while Perkins (1986-1989:284) geimut that here it is Porr who speaks. The version
transmitted inPrymlur confirms Perkins’ hypothesis, although it couldibierred that, as we have seen,
Loki is totally absent in the first part of the ration in this cycle ofimur, therefore the author would not
have had other choice than making bPorr pronouresetivords. Anyway, it could be also pointed out tha
an aspect that to us is ambiguous could have Heanto the poet who based hisyur on Prymskvida
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12. Ganga peir fagra
Freyju at hitta,

ok hann pat oréa
alls fyrst ok kvao:
"Bittu pik, Freyja,
brudar lini;

vit skulum aka tvau

i J6tunheima3?

In Prymlur, Porr tells Freyja to wear her best golden jevaeld necklaces (st. 3,
line 2). Again, this detail differs frorerymskvida in which, according to the speaker,
the goddess should wear a bride-linen (st. 12, IE@en more evident is the difference
in Freyja’s reaction in the two poems. In factpirymlur she obviously rejects this idea,
but not with the same energy that characterizegdsation inPrymskvida where she
becomes furious and saydvlik veiztu verda / vergjarnasta / ef ek gekk meb/pé
Jotunheimd The comical element of this scene, connectedtht® fame of lust
surrounding Freyj&>, is therefore missing ibrymlur®®.

In order to decide how to recover Pérr's hammein® summons an assembly
of the gods, as it is told in stanza 7, correspogdo stanza 14 dbrymskvida In both
poems, it is Heimdallr who suggests the trick cstirsg in disguising Porr as Freyja, but
once again another comical momentoymskvidais missing inPrymlur. In the Eddic
lay, in fact, Porr initially rejects the proposal affirming that he will be considered a
pervert if he dresses like a woman. This elemen&gé&ing in Prymlur, where Poérr
begins immediately to wear female clothes and jewelen such a feature could have

been subjected to censorship since it is an aspatts too closely connected to the

This aspect highlights once more the importance tthe study ofimur can have in understanding also
other expressions of Old Icelandic literature.

392 < http://www.heimskringla.no/wiki/%C3%9Erymskvi%C3%84

393 Also in LokasennaB0 Freyja is accused by Loki to have shared hémbgh many gods and elves.

394 Two hypotheses can be proposed in order to explash feature. On one hand, it could be pointed out
that the author obrymlur decided to omit this element because the Christiadience lacked of
sufficient knowledge of the pagan myth and would have understood the implications of such an
affirmation by Freyja. On the other hand, sincehsao element is definitely bound to sexuality, this
aspect could have been censured.
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field of sexuality. We will return later to thisgiz. Anyway, the description of Porr and
Loki’s dressing is detailed (st. 10-12), so tha&t tlsult is in any case comical.

From stanza 13 to stanza 20krfymlur there seems not to be correspondence
with Prymskvidathe content of this portion of text is probabilyif of the author’'s own
fantasy®>. In fact, no parallelism witfSnorra Eddacan be detected with respect to
these stanzas dealing with the arrival of Pérr laskd in J6tunheim’®, where the giant
Prymr asks why Porr is absent. The cunning Lokinens that the owner of Mjollnir is
waiting at home for the return of his hammer. linishis scene that the function of Loki
becomes clear: he is there to fulfill the deceptaomd to invent excuses in order to
explain the strange things happening at the cdigitamts:

16. begnar koma i pussagard, er pundar heitir
(ti stédu jotna sveitir,

allir voru furdu-teitir.

17. »Pvi kom ekki Asapér med yor til veislu?
honum mun verda gjof til greislu;

gjort var slikt ad vorri beislu.

18. Seggrinn taladi seemdar-gjarn vid sina rekka;
»hamarinn veldur hann feer ekka,

heima tri eg hann vili drekka«.

19. Pegnum heilsar pussa gramur brymr i Kifi,
Grimni pétti gaman ad lifi,

glotti pegar og hyggr ad vifi.

20. Flagdavinrinn fifla vill til fljéds i vagni,

eigi skyldi hann yglast magni,

3951t is of course possible that the poettfymlur was aware of another tradition, unknown to us,
reporting the details that are missinghrymskvioa A deep study on thesémur could give answer to
this issue.

%% |n stanza 16, verse 1 brymlur it is said thabegnar koma i pussagard, er bundar heifihe name

of this place, bundar, is not attested anywheee (@iBnsson 1912:288).
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AEsum kom nu brégd ad gaghi.

The secondima ends, as we have seen, with a difficult momenttlier gods:
Prymr tries to kiss the disguised Poérr, and the ggatts with an enraged glance, so

much that his eyes seem to be burning:

22. Brusi sagoi brégadin ljot & bauga-eyju:
“pvi eru 6ndoétt augu Freyju?

ekki list oss bragd a meyjd®®

This stanza corresponds to stanza 2@rgmskvida

27. Laut und linu,
lysti at kyssa,

en hann utan stokk
endlangan sal:

"Hvi eru 6ndétt
augu Freyju?

Pykki mér 6r augum

eldr of brenna."

The third and last part abrymlur begins with Loki managing to find an

explanation for the behavior of the false bride:

2. “Ekki svaf hun um &tjan deegr,”
-Odins taladi preelinn slaegr,-
“sv6 var hun hingad Freyja fus,

Fari ni men og tjaldid hus.”

Also in this case, the text reported Irrymlur corresponds to the version

reported inPrymskvida

97 Jénsson (1912:284).
398 Jonsson (1912:284).

87



28. Sat in alsnotra
ambatt fyrir,

er ord of fann

vid jétuns mali:
"Svaf veetr Freyja
atta néttum,

sva var hon 00fas

i J6tunheima.3%

The only difference that can be noticed concehesfact that Freyja’s eight
sleepless nightsafta néttum in Prymskvidahave become eight dayatjan deegy in
Prymlur. However, this divergence can be explained byidensg metrical aspects of
this cycle ofrimur: since the author needed a monosyllabic word, Huse to write
deegrinstead ohottum

The narration goes on with the description of treglding banquet and with its
participants. This part of the poem, which contamany details that are absent in
Prymskvida occupies a different position with respect to tlagrative sequence of the
Eddic lay. In fact, irbrymskvidathe banquet starts immediately after the arrivdarr
and Loki, and the scene of brymr trying to kiss fllee Freyja occurs afterwards. In

Prymlur, the order of the two episodes is invettéd

3. Sidan settist bruor a bekk,
Baugi alt til veislu fekk;
bar hun af flestum briidum steerd

bysna-digr og allvel haerd.

4. Loptur svaf hjé lauka rein,
leist hun vera sem pernan ein;

trollin fra eg ad toku upp bord,

%09 < http://www.heimskringla.no/wiki/%C3%9Erymskvi% C3%89

%10 As was seen above, the part of text describingnbiyying to kiss the fake Freyja corresponds ® th
last stanza (21-23) of part Il. As far as the oftanzas reporting the scene of the banquet acenued,
they will be quoted in the following chapter (pig, 99).
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taladi bradrin ekki ord.

5. Allir skipudust jétnar télf
00ru megin vid hallar golf,
hlaupa upp med heimsku & bekk,

hefr s& verr ad fyr peim geki!

The narration continues with stanza 10, in which dluthor ofbrymlur bases
again his material ofprymskvida This stanza corresponds to theé"Ztanza of the
Eddic lay, in which Pérr's enormous hunger and sthiare described. The only
difference that can be noticed concerns the amainfood consumed by the
protagonist: inPrymskvidahe is told to have eaten an ox and eight salmohge in

Prymlur the salmons are twelve:

10. Uxa fr4 eg ad aeti braar,
ekki var peira leikrinn prudr,
lagdi hun ad sér laxa toélf

og lét p6 aldri bein a goélf.

Even in this case, this divergence can be explamre the base of metrical
constraints. In both versions, bPrymr is surprisgdhe strange behavior of his future
wife, and once more it is Loki who explains thes@a of the disguised Freya’s hunger
and solves the difficult situation by affirming thae woman was so longing for the
land of giants that she has not eaten for fourtgights (eight inbPrymskviod The
stanzas from 14 to 17 are dedicated to the desmripf POrr drinking a lot. It is then
clear that the whole comical scene concerning ttesghunger and thirst are expanded
in Prymlur, while in Prymskvidat occupies only three stanzas.

Stanzas 18 to 20, telling about a giantess whasked by bPrymr to carry

Mijollnir, correspond to the stanzas 29 and 3rrgmskvida but with an interesting

311 J6nsson (1912:285).
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difference: in the Eddic lay the reason why thengiaeeds the hammer is clarified,
while in therimathis feature is not explained:

Prymlur.

19. Kelling pessi kemr i holl,
knytt er hun ok bomlud oll;
hafdéi hun vetr um hundrad prenn,

hvergi var hun pé bognud enn.

20. "Syrpa eg vil senda pig,
saekja skaltu hamar fyr mig
nidr aei jardar nedsta part”;

nG mun verda leikid mart*?

Prymskvida

29. Inn kom in arma
jotna systir,

hin er braoféar

bidja pordi:

"Lattu pér af héndum
hringa rauda,

ef pu 6dlask vill

astir minar,

astir minar,

alla hylli.

30. ba kvad pat brymr,
pursa dréttinn:

"Berid inn hamar

braoi at vigja,

lekkid MjolIni

%12 J6nsson (1912:287).
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i meyjar kné,
vigio okkr saman

Varar hendi.®®

In Prymskvidait is said clearly that Prymr needs Mjélinir inder to bless the
bride prudr at vigjgd, an aspect that, as we have seen, denotes tktofurof the
hammer as amulet of fertility. Ilrrymlur this issue is not present. We will return later

to this aspect.

Once again, stanzas 22 to 26 present an expanelsibrv of the text of
Prymskvida In this section it is told of Porr grasping hesnimer and killing all giants.
The long and detailed final sequence is proportidioethe length of the cycle oimur,
concluding with a long final scene, which is alse tlimax of the whole story:

22. Hamarinn kom i hdllina stor,
hvort mun nokkud gledjast Por?
maerin prifur Mjollnir vior; -

margir drapu skeggi nior.

23. Sundr i midju bordin brytr,
braud og vin um golfid hrytr,
jotnum vesnar heldr i hug,

hjartad peira er komid & flug.

24. Braut hann i sundr i Beslu hrygg,
brudrin fell par eigi dygg,
sidan lemr hann trollin tolf,

tennur hrj6ta um hallar golf.

25. AEsiligr var Asapor,
upp mun, reiddur hamarinn stor,

setti hann nidr a Saudungs kinn,

3138 < http://www.heimskringla.no/wiki/%C3%9Erymskvi%eC3%86.
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sokk hann pegar i hausinn inn.

26. Puastrad hefr hann pilta Rymr,
prettum var leikinn skalkrinn Prymr,
hann fekk hégg pad hausinn tok,
hofudid fast med afli skok™

The 27 and last stanza dfrymlur, as has been seen abthefunctions as
conclusion to the whole cycle and refers shortlythe theme treated in the cycle of

rimur.

This comparison ofrymlur and its main source?rymskvida has put into
relevance the close relationship between the twepositions, but it has also evidenced
several divergences. Such differences concernipaltg the abundance irrymlur of
further information as compared ltwymskvida underlining the most comical aspects of
the situation. Some diverging elements, e.g. tlroseerning the amount of food eaten
by Porr or the number of the bride’s sleepless tsigare probably due to metrical
constraints. On the other hand, some features cfieaiaing Prymskvida especially
those connected to the sphere of sexuality, haea benitted in the cycle afimur,
maybe because they have been subjected to censorshi

Anyway, the divergences betwedrrymlur and bPrymskvidadenote, in my
opinion, an attempt by the author of the cycleiofur to personalize and to make more
interesting a material that was widely known, agrsved by the numerous reworkings

of Prymskvida

314 J6nsson (1912:287).
315 pp. 75-76.
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6.3 POrr inbrymlur

Porr is undoubtedly the protagonistifymlur. The whole story focuses on his
quest for the recovery of his most precious objectfask that requires a very
embarrassing effort: he has to wear female clotimesto play the part of the goddess
Freyja in order to enter the land of giants. Appests characterizing Porr in Old Norse
mythology are present in this story: his strengtt airility, as well as his relationship
to giants and to the feminine. However, as we s$edl, the function of Pérr as god of
fertility is missing, while inbrymskvidas present.

In the first part ofbPrymlur, a section consisting of 11 stanzas that can be
considered as an introduction to the main pagars @od their characteristics, POorr is
presented as the son of Odinn, yotfigal*'’ and famous for his strendtfi He is also
depicted as a warrior: part |, stanza 6, line rdddsdan rydr hann hjalta-kolf(*he
reddens the sword’s handle”), meaning that he kisy enemies.

The introduction to bPorr goes on with the desaviptof his items. As has been
shown above, the presentation of Pérr's magicakaibjis based o®norra Edda
(Gylfaginning11 [22]): the hammer Mj6lInir is identified as eeation by the dwarf Atli

and described as a powerful item used againsstroll

7. Eitra dverg er Atli lét,
ageett faerid smida,
Mijdlinir frh eg ad hamarinn hét,

hann bar kappinn vida.

8. begar hann gekk med heipt i holl

Herjans burr enn jungi,

$1%part |, stanza 8, line Merjans burr enn jlngi

%17 part I, stanza 6, lines 3-#ann var atta alna og t6ffupp & hofud af ristum

38 part 1, stanza 5, lines 3-@densson var Asapgr efldr stérum fraegdumpart |, stanza 10, line 1:
Undra-digr er 6érva bundr The kenningérva bundr literary “Pundr's (=08inn’s) arrow”, means
“Odinn’s man” (Homan 1975, p. 349, stanza 26), emasequently refers to Porr.
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meiddist baedi menn.og troll,

er Mjélinir reid ad pangi**™

Another powerful object is the belgjard), which makes Pérr stronger than his
opponents. The presentation of this item is pecuiace Porr is told to be the owner of

more belts, while the Eddic tradition reports tlkestence of only one belt:

9. Gjardir & hann, sem greint var mér,
gripirnir finnast fleiri,
pegar hann spennir peim ad sér,

pa er hann tréllum meiri.

This aspect is particularly interesting becauseathi@or ofbrymlur stresses the
truthfulness of such informatios€m greint var méy although in the progeéddaSnorri
clearly writes about only one b&ft

The last objects are the gloves, which, as has beeced above, ifPrymlur are

said to be made of steel, whileSmorra Eddahey are described as iron gloves.

10.[...]
gléfa atti Grimnis kundr,

gjoroir véru af stali.

11. Glofar vinna gérpum mein,
greyptir hauka foldu,
hrifr hann med peim hardan stein,

sem hendur veeri i moldgf?

Another discrepancy can be noticed here with rdasp@cSnorra Edda In

Snorri’s work it is clearly pointed out that Pérets the gloves in order to be able to

319 J6nsson (1912:279).
320Gyh‘aginning 11 [21]. It could be inferred that the composérthis cycle ofrimur was aware of
another tradition reporting the existence of moe#tsh A deeper study on this topic could solve such

problem.
21 Jénsson (1912:279).
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grasp Mjollnir. InPrymlur the gloves are used directly as weapon, sinceaneza 11 we
are told that, with such items, Pérr's hands wrigpehemies, i.e. he strangles them.

As far as Porr’'s personality is concerned, he tisroflescribed as a wrathful god
who hardly manages to restrain his fury.Birymlur this depiction is very highlighted,
since in several passages adjectives and subssmlenoting anger occur: part I, stanza
8, line 1:pegar hann gekk mdgeipt i holl; part I, stanza 27, lines 1-ZEsir heim sa
ilsku tér/ allur reidi bolginn stanza 29, line lreidan gjérdi Roégnis kundpart II,
stanza 1, line 3Fj6lnis burr medreidi hardg stanza 13, line 3nedreida gekk pad um
lbguna heima part Ill, stanza 25, line 1Eseligr var Asapor Furthermore, he is
described agkki blidr i mali(not gentle in speech) and greedy: the scenesibiesc
Porr's enormous hunger and thirst are very detailed

Another feature characterizing Porr is the relaiop between the god and the
feminine. As we have seen, such relationship iy wenflicting, and the episode in
which the god has to disguise himself as a womesides the clear comical aspects of
the situation, is connected to this topic. Brymlur, this theme is even more
emphazised. In fact, while irrymskvidabPorr is only referred to as “woman” only in
direct speech, i.e. when bPrymr and Loki talk abiet “bride’s” strange behavior, in
Prymlur, more precisely from stanza 21, part Il to sta@2a part Ill, he is called
bradr*?? (bride) anddr6s*?® or maer®* (girl) also in the rest of the narration. Moreqver
the pronoun indicating Pérr lurt? (she). This way of referring to the god is likéty
have been very hilarious for the audiencebogmlur. not only the characters of the
story describe POrr as a woman, but also the marddtthe story itself does so. With
respect to this, stanza 22, part Il is very insérey:

22. Hamarinn kom i hollina stor,

hvort mun nokkud gledjast Po6r?

32 part |1, stanza 21, line 3; part Ill, stanza BelB; stanza 4, line 4, stanza 10, line 1; stadzdirle 2;
stanza 15, 2; stanza 16, line 4.

33 part I, stanza 13, line 3.

324 part IlI, stanza 22, line 3.

5 part IIl, stanzas 3, line 3; stanza 10, line &nza 13, line 1; stanza 17, line 4. In part l4ng@ 4, line
2, the manuscript reports ,hann®, but Jonsson emérahd substitutes it with ,hun®.
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meerin prifur MjélInir vidr; -

margir drapu skeggi nidrz°

This scene, describing the hammer Mj6linir beirkgtaat the wedding banquet,
precedes Porr’s reaffirmation of his identity aodnsequently, of his gender. However,
in the third line he is still calledhaer(girl), so that the result is definitively comical

After this stanza, Pérr is referred to agaif\aaporf?’ and aann(he).

Another aspect to be considered is the relationkbtpreen PoOrr and the giants.
As we have seen, this is a recurrent topic in ttezature concerning this god, and
Prymskvidais a clear example in this sensebPirymlur, the depiction of giants is very

cured, and its aim is that of presenting thesersigperal beings as similar to beasts.

Two stanzas oPrymlur mention some of the participants in the banques |
interesting to try to detect whether these namegiafts are present in other texts or
not, in order to understand the sources of the aautivhich in this case is not
Prymskvidawhere this list does not occur. The stanzas asddllows:

6. bar var Surtr, Haki ok Hrymr,
hofdinginn var jotna brymr,
Sorkvir, Modi, Geitir ok Glamr,

Grimnir, Brasi, Dofri ok Amr.

7. Eigi var peira flokkrinn frior;
Fala kom inn ok Gridr,
HIokk ok Syrpa, Gjélp ok Greip;

geysiligt var peira sveig®®

The first character to be mentioned is Surtr, whindans “the Black”. This is

the name of a well known giant who is connectechwiite fire that will destroy the

326 J6nsson (1912:287).
%27 part Ill, stanza 25, line 1.
328 Jonsson (1912: 285).
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world at the end of days, i.e. during Ragnardkt esnarrated in/6luspad7, 52, 53. He
is also mentioned iNapradnismall7, 18 and 50, ifjélsvinnsmal24, inFafnismall4,
in Gylfaginning4, where a quotation &06luspais reported, and in 37-39 (51).

The identification of the second character, Hakinot equally easy. This name
occurs also irskaldskaparmar4 and 78 and iklattatal 94, but he is a saga king. Not
even the meaning of the term is clddaki literary means “hook”, but it is probable that
this term is to be associated to the Vieslkkg meaning “to devour as a be&st”

The third name is Hrymr, a giant mentioned onlyMidluspa50 and in a
quotation of this stanza reportedGylfaginning38 (51).

Sorkvir occurs neither isnorra Eddanor in thePoetic Edda but Cleasby and
Vigfusson (1957:621) indicate that this is a propame appearing ihandnamabok
and inFagrskinna However, it is not connected to a giant.

The case of Md&di is interesting. This name doesapgeveral times both in
Snorra Edda(Gylfaginning 41 (53); Skéldskaparmal9) and in thePoetic Edda
(Vafprudnismal51 andHymiskvida34), but he is always identified as one of Porr's
sons. True enough, his mother is a giantess, lsiuilikely that the author dfrymlur
has decided to mention him in the list of giantattn this situation are the worst
enemies of Porr. The meaning of the term is “wrattd maybe his name barely
identifies a wrathful giant who has nothing to dishvip6rr’s son.

Geitir as a character appears only in the Eddic kapwn as Gripispo
(introduction; st. 3, 4, 5), where he is definedaasan of a royal court. However,
Cleasby and Vigfusson (1957:196) explain that teisn means generically “giant”.
This is therefore the case of a common name magepname.

The name Glamr occurs neither $morra Eddanor in thePoetic Edda but
Cleasby and Vigfusson (1957:203) indicate that ¢lais be considered as poetic name
of the moon as well as the name of a gho§nettis saga

Even the case of Grimnir is interesting. Once gghis hame occurs both in the
Poetic Edda(Grimnisma) and in the corresponding quotationGylfaginning11 (20),
but it is one of the names of Odinn and has nottondp with giants. However Cleasby

and Vigfusson (1957:216) point out that in poetsegpent is calledrimr.

329 Cleasby, Vigfusson (1957:232).
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The name Brusi identifies a giant mentioned in Fhiis214, but he does not
occur in anyEdda

Dofri is the name of a giant Bardar saga

Amr as a name is only mentioned in the Eddic pémdIuljod 22, but Cleasby
and Vigfusson (1957:43) identify it as an adjectiveeaning “black, loathsome”
occurring also irGylfaginning where it metaphorically indicates a giant.

The 7" stanza of the third part ¢frymlur deals with giantesses. The first to be
mentioned is Fala, which is not a proper namedgsdnot occur in angddg but it is a
word meaning generically “giantess” (Cleasby, Vggon 1957:146).

Gridr is a giantess mentioned $kaldskaparmak7 (18) whose name means
“frantic eagerness” (Cleasby, Vigfusson 1957:214).

HIokk identifies a Valkyriur in Grimnismal 36 and in the corresponding
guotation inGylfaginning 22 (36). Therefore, she is not a giantess, butbstengs
anyway to the field of supernatural women livinghie Nordic mythic world.

Syrpa is the name of an ogressG@mlfaginning and more generally this term
identifies a “dirty woman” (Cleasby, Vigfusson 196¥4).

Eventually, Gjalp and Greip, the last two namestinaed in stanzas 6 and 7 of
Prymlur, have to be considered together for they appearctwmse to the other in the
shortVoluspa8 and inSkaldskaparmaR7 (18). They are the daughters of Geirrdor, a

giant who is the protagonist of a well known adveatof Porr.

Some comments can be made on the information dégdtby this brief
research. The author has mostly taken names ofsgempecially from the twiddas
In some cases, however, he has chosen terms dgihetstly featuré®® and has made
them become proper names identifying giants. Tdss daspect is very interesting, for it
shows the creative spirit of the poet, and alscsdme extent, his relationship to the
audience, who is led to detect some sort of wortsgghat make the whole performance

more stimulating for the listeners.

330 The association of giants to these features isenmdre evident by the words of the first verse of
stanza 7:.eigi var peira flokkrinn fridoy meaning ,they were not a handsome company“. Other
characteristics that stress the “bestiality” ofnggaare their description as ugljor) beings (I, 22, 1; I,

22, 1; 1ll, 12, 1), the fact that they live in aveathellir) (Ill, 18, 2) and that they are defined as full of
wrath @ramr) (I, 12, 4; I, 19, 1). Giants are also associatedoats and sheep: brymr is caltedsi (he-
goat) (ll, 22, 1; lll, 14, 3) and the giants ardinked assaudungs kinnwheresaudmeans “sheep”.
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The description of giants, and especially of giasés, as animal-like beings

goes on in stanzas 8 and 9:

8. Kébmu a bordid bryt-trog stor,
bradir satu upp hja bér;
jaxlar veitu jottnum lig,

eingin hafdi hnifinn vid.

9. Bordust peir med bysnum svo,
bl6did freif um alla pd;
knatum var par kastad opt,

kému stundum hnefar & lopt"

It can be noticed that the stanzas from 5 to Qdakcated to the description of
giants in a very negative but at the same time calmvay. An interesting passage is the
fourth line of stanza 8, in which is specified thia¢ giants were not using any knife
during the banquet, but that their grinders weedr tbnly tools, thus letting the audience
imagine that they were eating like animals. Thenizaintent of this part of text is
therefore evident, but it also continues a traditidentifying the giants as horrible
creatures to be fought, which is exactly what R@es. This aspect can help us interpret
the second line of stanza 8, in which it is saiat tthe giantesses sit beside pPoérr. The
god not only has to suffer humiliation because isf disguise and consequently the
denial of his virility; he not only has to standetpresence of his worst enemies, the
giants; he is also surrounded by giantesses antblsmare their own table. Once again,

the whole scene must have been very hilarioushimatidience.

Let us now focus on Porr’s fertility function. Irymskvida such function is
made clear in stanza 30, in which, as has beentgubiout above, brymr asks for
Mijolinir to be brought in order to bless the britlowever, this last feature is absent in
Prymlur. In fact, there is no mention of this functiontbe hammer. Let us compare

stanza 20 ifPrymlur and stanza 30 irrymskvida

%31 Jénsson (1912:285).
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Prymlur.

20. "Syrpa eg vil senda pig,
saekja skaltu hamar fyr mig
nidr aei jardar nedsta part”;

nG mun verda leikid mart>?
Prymskvida

30. P4 kvad pat bprymr,
pursa drottinn:

"Berid inn hamar

brudi at vigja,

lekkid MjolIni

i meyjar kné,

vigid okkr saman

Varar hendi.’®*

Why did the author omit such an element? Only hypsis can be suggested
with respect to this issue. It could be inferredtttihis theme was important neither for
the author nor for the audience in a time whenheratuses were bound to a far past.
However, even the opposite explanation could bgastgd. As we have seen, still in
the 19" century in Sweden there was the tradition comsjsti placing a hammer in the
wedding bed. This aspect could lead to the hypatikat this use was still practiced by
Icelanders too, who therefore knew implicitly whhe function of the hammer was;
consequently, the poet of thina did not feel the need to make it clear in his work
Even if such hypothesis is interesting, | believéoibe too pretentious. By analyzing

Porr's function inPrymlur, it emerges that this god is described by meartheofnost

%32 J6nsson (1912:287).
333 < http://www.heimskringla.no/wiki/%C3%9Erymskvi% C3%86.
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evident features characterizing him in mythographterature: virility, strength,
constant anger, greed, features that have then tbaesferred on an ironic level. In
other words, P6rr seems to have been taken frontEdagc tradition as a stereotyped
figure that has been transformed into a comicatadtar. Of courseprymskvidaitself
has a clear parodic intent, but still this Eddig tatains deeper aspects of the figure of
Paorr, e.g. his fertility function. liprymlur, as has been shown above, such features have
been omitted, while the most immediate ones, engsipal strength and the contrast
between the theme of virility and that of feminynitave been highlightened. Probably
we will never know why the author dfrymlur decided to present Porr this way. |
believe that, in times when Christianity was deepigted in Iceland, the audience
simply needed to be entertained with stories camdetm the heathen past, but from a
different perspective, that of irony. A deeper stod otherrimur dealing with heathen
deities could give a contribution to such discussio

Anyway, these considerations do not invalidateithportance ofrimur in the
history of Icelandic literature. On the contratyey denote another kind of relationship
with the past, an inheritance that is constantijzetd as reshaped on the basis of the

society’s requirements.
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Conclusions

In times when the heathen system of beliefs wagsyicead in northern Europe,
the cult of the god Porr was already multi-faceded non-uniform. Even though the
main features of this deity were common to all itiesl of the Germanic ar&4, his
figure and functions, as well as the intensity led tlevotion to him, varied sensibly
from region to region. Warrior god, protector offans and Zsir, fighter of monsters,
but also deity bound to the fertility of fields araf human beings: this is what
characterized the figure of PoOrr in Scandinavia &sdland, as is confirmed both by
archaeological and literary evidence. However,difierentiation in Porr’s roles is not
visible only from a spatial and synchronic pointwvaéw, but also from a diachronic
perspective. The important changes that affected\ibrdic society and its system of
beliefs, such as the coming of Christianity, deapfiuenced the figure of the heathen
gods too. Indeed, the centrality of POrr in the dilorpantheon had a double
consequence: it made him more vulnerable to inftasrirom the new religion, so much
that episodes of syncretism were not rare at atlabthe same time it strengthened his
function of defender of the heathen tradition, fasei was a symbol of the old religion

that could be taken as bulwark against the godnois@ans.

It is this richness in characteristics that allowkon to be taken from
mythographic texts and, more generally, from thatlen tradition, and to be reshaped
for different needs and situations. On this linis, fanction of fighter of giants and of
defender of the boundaries between the world of dngmand gods and that of
monstrous creatures made him the perfect oppoweStarkadr inGautreks sagain
which Porr’s role is that of stressing the negatigpects of the hero, characterized by
unacceptable giant origins, and consequently ofaecing the positivity of the
protagonist Gautrekr. The same function of Porr talien by Saxo Grammaticus in his
Gesta Danorumbut for a different purpose. Here the god figihts unnatural and the
monstrous, but his aim is that of helping the h8tarkadr by erasing his physical

diversity, thus allowing him to enter the humanistyc

334 E.g. his association to the hammer Mjélinir.
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In Fléamanna sagddrr’s function differs considerably from that Gautreks
sagaandGesta DanorumHis representation as manifestation of Evil amtbassador
of Satan is evident in his constant adversity oplotagonist of the saga, Porgils, who
has just converted to Christianity. The oppositi@tween an important icon of the old
religion, i.e. Porr, and the Christian borgils, ait® underline the positivity of the
protagonist who, despite the numerous difficultesl the temptations offered by his
former god, remains strong in his faith in God andnages to be released from the

influence of Evil.

An interesting conclusion can be drawn from thdyasis of the figure of Porr in
the two sagas, i.&-léamanna sagaand Gautreks sagaBesides the single features
characterizing the way of presenting Porr in suchies, the general impression that
one can get is that his function is that of pravidia key to the interpretation of the
protagonists. Indeed, thanks to the interventidrisoor in Fléamanna sagawe are able
to understand the intent of the redactor(s) ofsiiga, that is that of presenting a model
of Christian believer, borgils, who does not derg/fhith in Christ even though he is
subjected to constant temptations. Gautreks sagathe characterization of the
protagonists of the story by means of the functibRérr is even more interesting, since

it directly regards Starkadr, but, as a consequencwlirectly affects Gautrekr.

Finally, let us comment on the function of PoriRrymlur. Faithfully to its main
source, i.e. the Eddic layrymskvida this cycle ofrimur presents pPorr as a comical
character who is the protagonist of a funny advenitu which he has to deny his nature
of strong and masculine god and has to dress epalitvoman in order to recover the
object that symbolizes his virility, i.e. the hanmMjolinir. The interesting aspect of
such a representation of the god POorr inrineur is that the comical features of the
situation have been underlined, even if some hanabgbly been subjected to
censorship, while other aspects that were preadmymskvidafor instance the fertility
function of Mijdllnir, have been neglected or ignbreérorr is neither a god to be
worshipped nor to be feared as a manifestation atars anymore; he is just the
protagonist of a comical situation, a charactdatmh at, stripped of those features that
made him one of the most important deities in heatimes.
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From respected and worshipped god to comical ctetdcom fertility deity to
fighter of giants: this is the multi-faceted figusé Porr, a richness in features that has
allowed him to be reshaped and reworked throughioeitcenturies and the literary

genres.
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Appendix: plates

Fig. 1: Silver Porr's hammer amulet, Rgmersdal,
Bornholm, 18 century; Danmarks
Nationalmuseum, Copenhagen, inv. 597.

Taken from: Clunies Ross (1994b:64-65).
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Fig. 2: Silver bérr's hammer amulet, Skane,
Sweden, c¢. 1000. Statens historiska museum,
Stockholm, inv. 9822:810.

Taken from: Clunies Ross (1994b:64-65).
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Fig. 3: Silver bérr's hammer amulet, Eketorp,
Edsberg parish, Narke, Sweden, c. 960; Orebro
[ans museum inv. 22.461.

Taken from: Clunies Ross (1994b:64-65).

Fig. 4: Distribution of Porr's
hammers.

Taken from: Staecker
(2005:468).

112



