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FLEETWOOD 
NINETEEN HUNDRED NINETY 

Now the standard in 
six-passenger luxury 

has a ne~ more 
powerful attribute. 

~!I® 
QldilyNtruot/!." 

The Fleetwood sedan. No other 

full-size, front-drive luxury car 

is more spacious. More distinc­

tive. More powerful, with its 

new, higher-output 4.5 liter VS. 

A more powerful. Cadillac-exclusive V8 
with sequential-port fuel injection. 

Or more reassuring, with 

standard anti-lock brakes. 

The Cadillac Fleetwood 

sedan and coupe are gener­

ously appointed with genuine 

American walnut. And the 

Fleetwood Sixty Special's 

Let's get it together . .. buckle up. 
Cll989 GM Corp. All Rights Reserved. 
FLEETWOO[)® THE ONLY WAY TO TRAVEL IS 

Exclusive Fleetwood Sixty Special interior. 

22-way power front seat design 

is so comfortable, it is patented. 

Fleetwood is also backed 

by 24-hour Cadillac Roadside 

Service® and a 

4-year/50,OOO-mile 

Cadillac Gold Key 

Bumper to Bumper 
Unmistakably * 
Cadillac. Warranty. 

Please call1-800-333-4CAD for 
product literature and the location 
of your nearest Cadillac dealer. 
'See your dealer for terms of this limited warranty. 

CAD T L LAC STY L E ™ 
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OREWORD 

Each year, Michigan Opem Theatre produces its season progmm book, a publication that 

recounts the company's most recent artistic accomplishments while praviding further 

insight into the performance activities at hand for the current season. Our progmm book 

strives to provide its readers with the most informative facts about the new repertory, 

profiles of the seasonal artists who will interpret these works from the grand opera, 

musical theatre, and classical ballet tradition, as well as the company's efforts at working 

year round in communities throughout the State of Michigan. 

We also pause within these pages to laud the efforts and financial contributions of so 

many concerned and dedicated patrons, corporations and foundations that have 

generously contributed to the company, one of Detroit's finest cultuml treasures. 

Similarly, we acknowledge our many volunteers and salute their continued efforts at 

promoting our activities. 

And finally, our season progmm offers to its readers an outstanding array of businesses 

and individuals that advertise in our yearly publication, signifying their belief in the 

mission of Detroit's premier opem company. Without these fine institutions, this 

commemomtive book would not be possible. 

As you stroll through this year's book, we hope that you are enticed to read and learn 

more about what lies ahead with this year's repertory and company activities. It is 

our privilege to share with you, the 1989/90 Season Program Book. 
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~ON It is indeed a pleasure for me to welcome you to Michigan Opera 
Theatre's nineteenth season, and to the new vistas of the 1990s. 

It has been not so many years since we established this company 
with the encouragement and support of many individuals from 
the Detroit community. Still fewer years have passed since the 

EL~OME 
company began its odyssey toward ac­
quiring a permanent home, an opera 
house that could appropriately support 
the myriad activities and diverse 
repertory which characterize any great 
opera company. With the dedicated 
efforts of leaders from Michigan Opera 
Theatre's Board of Directors and Trustees, 
this dream has begun the transformation 

toward reality. The Grand Circus Theater, nee Capitol Theater, in Detroit's 
thriving Grand Circus Park district, has been selected as the vitally 
necessary future home of Michigan Opera Theatre. 

This coming season reflects our evolving artistic direction appropriate to the 
establishment of a permanent opera house for the city of Detroit. We will 
not only continue our tradition of showcasing the world's acknowledged 
opera stars, but we will have the opportunity to present our first grand 

opera for the holiday season-Hansel and Gretel-in addition to the premiere engagement of the 
nationally renowned Cleveland Ballet in a new and lavish production from the classical repertory 
of grand ballet, Swan wke. And in keeping with our legacy of performing classics from the musical 
theatre repertory, I am pleased to present to you one of the brightest new works on the international 
scene, Les Miserables, made possible by our cooperative venture with the Nederlander 
Organization. 

I am sure you will also welcome back with me English artist John Pascoe who last spring designed 
and directed Dame Joan Sutherland's final production of Norma, and who returns this spring for 
an all new production of Don Giovanni. In the title role, attesting to the strength of our nationally 
recognized Young Artist Apprentice Program, former vocal intern Richard Cowan returns to 
Michigan Opera Theatre on the brink of an international operatic career. Later in the season, two 
lovely sopranos, Nova Thomas and Stephanie Friede, return to the Detroit opera stage alternating 
in the coveted title role of La Traviata. The season climaxes with the long-awaited debuts of two of the 
world's most acclaimed young opera stars Ruth Ann 
Swenson and Jerry Hadley in Romeo et Juliette. 

Finally, I sincerely wish to express my gratitude for 
your continued contributions of time, money, and 
talent. For this is the foundation upon which we can 
continue to build a valuable cultural resource for the 
City of Detroit and the State of Michigan. 

David DiChiera 
Founder and General Director 

5 
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1988/89 PHOTO ALBUM 

The Fall Season 
The Ballad of Baby Doe 
Follies 
The Pirates of Penzance 

Act II, scene ii of The Ballad of Baby Doe. 

" Michigan Opera 
Theatre has made 

memorable productions 
of Stephen Sondheim 

works: 'A Little Night 
Music' and 

'Sweeney Todd' were 
state of the art. The 

triple crown is 

completed with 
'Follies': elegant, 
entertaining and 

serenely sung and 
acted." 

Oakland Press 

"One of the strongest offerings 
in the company's history." 

Detroit Free Press 

" MOT strikes it rich with Baby Doe." Detroit News 

Cheryl Parrish as Baby Doe. 

Juliet Prowse sings the show stopping "The Story of Lucy & Jessie" from Follies. 

-========~~~-- - - - -
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_~I -------------------------------------------

Gary Sandy as the Pirate King in The Pirates of Penzance. 

) 

I 

) 

Nancy Dussault, Juliet Prowse and Edie Adams in Follies. 

Zale Kessler as the very model of a modern 
Major-General. 

'Pirates of Penzance: an 

evening of raucous good 

humor and high spirits 

done up in fine costumes 

and scenery.' 

Grosse Pointe News 

"All of it is subtle, 
tasteful, clever, and very, 
very funny." 
Observer and Eccentric 

7 
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1988 / 89 PHOTO ALBUM 

The Spring Grand Opera Season 
Norma 
The Marriage of Figaro 
Carmen 
Orlando 

"Joan Sutherland 's 
final performances 

as Bellini's 
'Norma' wowed a sold-out 

Masonic Temple." 
Detroit Free Press 

Dame Joan Sutherland as Nomza, Act III . 

"MOT's production of 

'Marriage of Figaro' 

overflows with talent." 

Ann Arbor News 

"Impresario David 

DiChiera put together 
an outstanding 

production with 
superb international 

talent." 
Dearborn Times 

Herald 

'A breathtaking swan song!" Detroit News 

Cesar-Antonio Suarez, Dame Joan Sutherland and Nova Thomas, Act I of 
Norma. 

Benita Valente, Petteri Salomaa, Cheryl Parrish, David Ludwig' and Andreas Poulimenos in Act II of The Marriage of Figaro. 
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Peter Kelen as Don Jose and Cleopatra Ciurca in the title role of Cannen. 

Petteri Salomaa as Figaro and Kathleen Segar as Cherubino in The 
Marriage of Figaro. 

"Her [Cleopatra CiurcaJ 

voice is the real thing- a 

formidable, seamless, 

dramatic instrument with 

a dark metallic color 

throughout and genuine 

money notes on the top." 

Detroit News 

Christopher Hogwood and the Academy of Ancient Music 
performed Handel's Orlando. 

"The ensemble is a gathering of 

instrumentalists and vocalists both 

technically superb and joyously 

expressive." 

Ann Arbor News 

9 
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GLAMOUROUS AND 

EXCITING SOCIAL EVENTS 

MiciJigall5 prerr t 

event is Michigan 

Opera Theatre's 

Opera Ball." 

The Eccentric 

1989 Opera Ball Co-Chairmen Mr. and Mrs. R. Alexander Wrigley 
and Mr. and Mrs. George A. Wrigley. 

More than 200 attended a Carmen sneak preview at the International Center 
Building in Detroit. 

Ford executive Philip E. Benton and wife Mary Ann are presented with an 
autographed photo of Dame Joan Sutherland as Norma, while the soprano, 
David DiChiera and conductor Richard Bonynge look on. Norma was 
made possible by Ford Motor Company. 

Opera Ball patrons dined on the stage of the 
lavish Fox Theatre and were serenaded by lovely 
American soprano Nova Thomas. 

Juliet Prowse, Nancy Dussault and Edie Adams 
with David DiChiera celebrated with MOT 
patrons at the OnStage Restaurant following the 
opening night performance of Follies. 

"The llOtftst IIlvitatioll in tOWI1 is to a 

primtp afterglow lat( Saturday night at 
the Whitnelj restaurant with famed 

oprra dFJa Dame Joan Sutherland and 

her husband, conductor Richard 

Ron /ng Tit t11)0 will be in town to 

kICk 'lfF MOTs svrmg season." 

Detroit Fre' Press 

I~ 
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Highland Superstores salutes the 
Michigan Opera Theatre. 

o 
o 

, , 
-----

-- -~- . 
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Introducing Chrysler Fifth Avenue. 
Study the interior of the 1990 

Chrysler Fifth Avenue, and luxury 

impacts every sense. Legroom 

not found in many larger, far 

more expenSIve cars. 

Available Mark Cross leathers 

and an eight-way power memory 

seat for the driver. Climate-

controlled air conditioning. Infinity 

II stereo. And more standard 

features than any car in its class. 

But Chrysler 

believes 

"See this limited warranty at dealer. Restrictions apply. Excludes nonnal maintenance, adjustments and wear items. Comparison to 1989 competitive warranties . 

. -

~ ---- --- -- ---------=-=--
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true luxury must also include the 

luxury of sophisticated e~:m~enIllg. 

World's most 
advanced 

transmission. 

Ultradrive is a quantum 

leap forward. It is the 

world's first and only 

fully adaptive, electron­

ically controlled, four-speed 

automatic transmission. It "fine­

tunes" itself, constantly sensing 

and adapting to changes in speed 

and driving situations over 140 

times a second. Electronically and 

automatically, Ultradrive shifts 

Chrysler Fifth Avenue into 

precisely the right gear at 

precisely the right moment. The 

result is a remarkably smooth ride, 

enhanced engine performance, 

and impressive fuel efficiency. 

with direct ignition. Designed and 

engineered for Chrysler's luxury 

sedans, it delivers 90 percent of its 

full torque at only 1,600 rpm. 

Translation: It ensures smoother 

idling, gets Fifth Avenue off the 

mark fast, pulls the hills with ease, 

and stays nicely quiet at cruising 

speeds. And it never needs a timing 

Chryslers Crystal Key Program 
adjustment. 

The most 
comprehensive 

protection. 
BASIC CAR DEDUCTIBLE 
WARRANTY MAJOR YOU PAY 

Covers entire COMPONENTS FOR REPAIR 
car except PROTECTION olmaior 

normal upkeep components 

1990 5 YEARSI 5 YEARS/ 
CHRYSLER 50,000 50,000 NONE NEW YORKER 

FIFTH AVENUE MILES MILES 

1989 3 YEARSI 3 YEARS/ ROLLS ROYCE 
UNLIMITED UNLIMITED NONE 

CORNICHE 

1989 4 YEARSI 4 YEARSI MERCEDES 50,000 50,000 NONE BENZ 
560 SEL MILES MILES 

1989 4 YEARSI 4 YEARSI $100 AFTER 
CADILLAC 50,000 50,000 1 YR .i12,OOO SEDAN 
DEVILLE MILES MILES MILES 

1989 1 YEAR/ 6 YEARS/ $100 AFTER 
LINCOLN 12,000 60,000 1 YR .i12,OOO 

CONTINENTAL MILES MILES MILES 

And because the adaptive con­

trols in Ultradrive also compensate 

for fluid changes, engine changes 

and internal wear .. .its perfor­

mance remains dependable after 

years of ownership. 

YA . high-
! performance engine. 

Ultradrive is linked to a new 3.3-

liter multi-point, fuel-injected V-6 

POWERTRAINI 
ENGINE 

PROTECTION 

7 YEARS/ 
70,000 
MILES 

3 YEARS/ 
UNLIMITED 

4 YEARS/ 
50,000 
MILES 

4 YEARS/ 
50,000 
MILES 

6 YEARS! 
60,000 
MILES 

OUTER BOOY 
RUST-

THROUGH 
PROTECTION 

7 YEARSI 
100,000 
MILES 

3 YEARSI 
UNLIMITED 

4 YEARS/ 
50,000 
MILES 

6 YEARSI 
100,000 
MILES 

6 YEARS! 
100,000 
MILES 

Together, Fifth 

Avenue's new engine 

and Ultradrive trans­

mISSIOn form a 

powertrain with quality 

and performance 

Chrysler has the confi­

dence to back for 7 

years or 70,000 rniles~ And Crystal 

Key Owner Care covers Fifth 

Avenue from bumper to bumper ... 

including air conditioning, steer­

ing, suspension, electrical, and 

electronic components .. .for 5 

years or 50,000 miles~ That's a 

warranty you can't get from Rolls 

Royce or Mercedes. 

Automotive luxury today is not 

simply the name, but the engineer­

ing behind the name. Chrysler New 

- Yorker Fifth Avenue. 

For information, please call ~ 
1-800-4A-CHRYSLER Chr; sler 7/70 

Available at your Chrysler-Plymouth Dealer. 

There Is No Luxury 
WIthout Engineering. 
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Big Names 
in the 

FastLanes 
In the fast lanes of today's 
automotive technology, four 
names are out in front-the 
four Allied-Signal brand names. 

Do you need brake systems or 
components? Ask for Bendix, 
the most respected name in 
brakes and friction materials. 

For air bag or seat belt restraint 
systems, Bendix is the total 
system supplier. 

If you need advanced turbo­
chargers ask for Garrett, the 

world's leading manufacturer 
of charge-air systems for diesel 
and gasoline engines. 

Spark plugs? Autolite spark 
plugs and oxygen sensors are 
built for exceptional durability 
and reliability. 

Filters? Fram is the best-known 
and most preferred name in air, 
oil, fuel and transmission filters 
for cars, trucks and other vehicles. 

Bendix, Fram, Autolite and 
Garrett are names that have 

earned a leadership position. 

With advanced design, 
engineering and manufacturing 
capabilities, Allied-Signal is 
posi tioned around the globe to 
give you complete automotive 
technology support. 

Stay in the fast lanes-with 
Allied-Signal. 

Allied-Signal Automotive 
World Headquarters 
P.O. Box 5029 
Southfield, Michigan 48086 

t\Uied 
Signal 
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FABE RG E. What an egg should be. 

The ability to see things as they should be. It can tum the ordinary 

egg into a priceless treasure. Or an ordinary car into a one-of-a-kind 

luxury automobile. The Town Car from lincoln. Its creators see six­

passenger luxury as an attribute not to be compromised That's why 

the V-8-powered Town Car remains the roomiest sedan you can 

own With a lavishly appointed interior and a hushed ride that is 

near legendary for its grace and smoothness. To learn more, call 

1 800 822-9292. Or visit a lincoln dealer. You'll see why a lot of 

other luxury cars are just ordinary. And why the lincoln Town Car 

is exactly what a luxury car should be. 

LIN COL N. What a luxury car should be. 
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There's an even better way to protect 
'your new car. Its called Ford ESP. 

- In Hawaii , rules vary. See dea ler for detail s. 
C> 1989 Ford MalOr Company 

Key fact : Ford 
ESP TOTAL pUiS 

a $25 lid on 
thousands of 
covered repairs. 

Major car repairs don't have to be a major 
expense. The Ford Extended Service Plan 
surrounds you with Peace of Mind:M 

Building the right service plan means 
ensuring that you get solid protection flex­
ible enough to fit your needs. 

We've built that into Ford ESP. 
For example, Ford ESP TOTAL 

gives you comprehensive coverage 
on thousands of repairs, including 
high-tech components, for up to 

six years or 100,000 miles, depend­
ing on the plan you choose. There's 

even towing and rental car reimburse­
ments for covered repairs.* 

You can easily tailor Ford ESP to suit 
your vehicle and your pocketbook. And, 
by specifying Ford ESp, you get the only 
plan approved by Ford Motor Company. 
And you 'll be ser-
viced by trained, cer_QUALITY CARE '" 

-j·b"• 
'$'jj1i1hM 
I·Uttl·l'~1 tified technicians. FOR QUALITY CARS -----------------------Stop in at any 

Ford or Lincoln-Mercury dealer, or call 
1-800-FORD-ESP' And you'll see why the 
customer is still king. 

Copyright 2010, Michigan Opera Theatre
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OUr 1990 Ninety-Eight RegencyTM 
Brougham is a rare combination of 
solid performance and personal 
luxury. 

Its standard engine is the 
powerfu13800 V6, with sequential 
port fuel injection. Its remarkable 
ride is due in part to four-wheel 
independent suspension and auto­
matic load leveling. 

erSt 
The Ninety-Eight's large and Plus warranty. See your Oldsmobile® 

luxurious interior is quite impres- dealer for terms of this limited 
sive, and luxury features that are warranty. 
optional on some other cars are VISit your Olds dealer for a test 
standard on this one. Such im- drive. Or call for a catalog at 
pressive items as big, luxurious, l-800-242-0LDS, Mon. -Fri, 9 am. 
power-adjusted seats, electronic air to 7 p.m. ESI 
conditioning, power windows and You'll be impressed, too. 
locks, and seek-scan stereo!cassette. 

If all that isn't impressive 
enough, weve also added a 3-year / 
50,000 mile Bumper-to-Bumper 
Copyright 2010, Michigan Opera Theatre
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THE. NEW 
SYMBOL FOR QUALITY 

IN AMERICA. 
Until now, Buick quality was known 

only to an elite group. 
Buick owners. 

According to one measure, J.D. Power and 
Associates, there's something Buick owners can 
be proud to know and something all new-car buy­
ers should know. The fact that Buicks are among 
the most trouble free American cars:"" More trouble 
free than Lincoln and other prestige cars costing 
thousands more. 

The latestJ.D. Power and Associates Initial Qual­
ity Survey, which measures things gone wrong 

with new vehicles during the first 90 days of own­
ership, marks an improvement in Buick quality for 
the third year in a row. 

To our way of thinking, it all means that if you're 
looking for quality, you should just look down the 
Great American Road for the Buick tri-shie/d. The 
new symbol for quality. The sign of your Buick 
dealer. 
• J.D. Power and Associates 1989 Initial Ouality Survey covering Novem· 
ber and December, 1988. Based upon owner-reported problems during 
the first 90 days of ownership. 

Ir~IGMI -­C!.lutli'!' .\ 'dllv,rk 

The Great American Road belongs to 

Let"s get it together ... buckle up. 
© 1989 GM Corp. All rights reserved. BUICK 

(oj) OM 

~-

See your dealer for terms and 
conditions of the limited warranty. 
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SOMERSET MALL 
Where You'll Find One Fine Shop After Another 

Alexander J. Bongiorno.,Creative Jeweler/Amadeo 
Ann Taylor/Anna Bassetrs claire pearone 

AuCourant Optical Fashions/Bally of Switzerland 
Bonwit Teller 

Brooks Brothers/Brookstone/Burberrys/Cache 
Cafe Jardin/Charles W. WarrenlThe Coach Store 

Crabtree & Evelyn/Doubleday Book Shop 
Duru's Custom Tailors/Ecclestone/Eddie Bauer 

Episode/Fannie May Candies/Fantasies by Morgan Taylor 
Fila Boutique of Troy/Godiva Chocolatier/Graham & Gunn 

GuccilHoulihan's Bar & Restaurant/Jaeger 
Johnston & Murphy Shoes/LaCuisine Jardin/Laura Ashley 

Laura Ashley Mother & Child/Lillie Rubin 
Louis Vuitton/Mark Cross/McBryde's Footwear/Mondi 

Nino-Hairdressers/Rodier - Paris 
Saks Fifth Avenue 

Sebastian's RestaurantlThe Sharper Image/Sherman Shoes 
Standard Federal Bank/Williams-Sonoma 

FREE SUNDAY CONCERTS 
Every Sunday-2:00 to 4:00 PM 

ENTERTAINMENT NIGHTLY AT SEBASTIAN'S RESTAURANT 
Dancing Friday & Saturday Evenings 

SOMERSET MALL 
Big Beaver Road at Coolidge· Troy 

Sunday Noon to 5:00 PM / Monday, Thursday, Friday 10:00 to 9:00 / Other Days 10:00 to 6:00 
*Saks Fifth Avenue open Monday - Friday 10:00 to 9:00 

(313) 643-6360 
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It's not just a cae 
It's)OtJr freedom. 

It's the freedom to visit close friends in far-off places. 
The freedom to go into the neon city . . . or escape 
to a mountaintop retreat. The freedom to go across 
country or just across town . . . without a second 
thought. And that's where Mr. Goodwrench comes in. 
Mr. Goodwrench takes pride in taking care of your 
GM car. He's factory-trained by GM to know how 

it works. And he uses genu ine GM parts, to keep it 
working the way it should. So you can drive with 
confidence. Anywhere, anytime. Whether you own 
a Chevrolet, Pontiac, Oldsmobile, Bu ick, Cadillac or 
GMC Truck, take it to Mr. Goodwrench. 
You'll find him at over 7200 General 
Motors dealerships, coast to coast. 
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"IF IT DOEsn'T 
SAY 'AI-DELIO: 
IT DOEsn, liD 
In mYlAR:' 

- Chuck Yeager 

The car you drive represents a big investment. 
So doesn't it make sense to keep it running the way it was 
made to run? 

With AC-Delco parts. 
They're engineered to match the performance requirements of your 

car. They don't just fit. They match. Dead on. 
I'm not the kind of guy to take chances. I want to know everything'!; the way irs 

supposed to be. ThaI's why for more than 40 years I've been using AC-Delco parts. 
I wouldn't even think of messing with anything else. And if I don't want to take 

chances, neither should you. 
For the AC-Delco retailer nearest you, just give me a call at 1-800-AC-DELCo. 
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ANR Pipeline Company is 
pleased to be a part of another 

Michigan Opera Theatre season. 

I
, , " Wit~ a full range. of competitively priced 
I , servIces, we provIde natural gas to the 

homes, businesses and industries of Detroit 
- '/.. 

z and other Michigan communities. 

ANR Pipeline Company 
A SUBSIDIARY OF THE COASTAL CORPORATION 

The Energy People 
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ELECTRONIC CALCULA TORS 
... Where Quality is the Constant Factor . .. 

ELECTRONIC TYPEWRITERS 
... For The Discriminating Typist . .. 

BURWOOD 
BUSINESS MACHINES 

18301 JOHN R AVENUE· DETROIT, MICHIGAN 48203 
CALL (313) 883-7911 TODAY FOR MORE INFORMATION! 
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FM 105/ Detroit 

The Classical Music Station 
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Creating 
effective and distinctive 

advertising for 
125 years. 

J. WALTER THOMPSON DETROIT· 600 RENAISSANCE CENTER 
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Michigan Opera Theatre 

Taubman Companies 

200 East Long Lake Road · Bloom fi eld Hi lls, MI 48303 -0200 
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The new Chapel of Memories represents the 
fulfillment of over a half century of planning and building 
at White Chapel. It features stained glass chancel 
windows which take their theme from the 148th Psalm . 
With space for over 300 crypts, the chapel is used 
for monthly memorial services, and is available for 
interment services as well . For information or assistance, 
please call 564-5475. 

White Chapel 
MEMORIAL CEMETERY 

Private • Non-Sectarian 
West Long Lake Rd. at Crooks Rd., Troy 
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Let the music begin! Let it envelope you. 
Enrapture you. Move you to joy, to laughter. May its 

beauty and artistry remain with you long after 
the fi nal notes have become memories. 

General Motors joins with you in appreciation of 

this Michigan Opera Theatre performance. 

MARK OF EXCELLENCE 

CHEVROLET· PONTIAC, OLDSMOBILE· BUICK· CADILLAC, GMC TRUCK 
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We've got local connections. 
When you select The Budd Company, you're not just 
selecting a supplier who specializes in metals. Or 
plastics. Or manufacturing. Or engineering. 

You're accessing the Budd Network, a total engineer­
ing and manufacturing resource right in the Detroit 
area. Budd can help you with any concept from proto­
type right through production and assembly. Whether 
its a structural steel frame, a Class A SMC liftgate, a 
heavy-duty truck wheel, castings, or cold-weather start­
ing aids. 
Engineering expertise. 
The Budd Network is on the leading edge of auto-

Wheel & Brake Divisionl 
Wheel & Brake Lab, 
Farmington Hills 

THE'J II .J',"" COMPANY 
We put it all together. 

Milford Fabricating CoIDpany, 
Detroit 

motive design. In fact, over the past 24 months, weve 
opened not one, but four new R&D centers in South­
eastern Michigan: a new Plastics Design Center in Troy, 
an Automation Research Center in Sterling Heights, a 
Corporate Technical Center in Auburn Hills, and a 
Wheel & Brake Lab in Farmington Hills. 

Plus the Budd Network is backed by the technical 
resources of Thyssen AG, an international partner in 
the automotive industry. To put the Budd Network 
to work for you, write: The Budd Company, 
Public Affairs Department, 3155 W Big Beaver, 
Troy, MI 48084. 

"1968 The Budd Company Copyright 2010, Michigan Opera Theatre



Ad of the Month is a DMB&B/Bloomfieid Hills 
idea. It gives recognition to top creative teams and 
sparks a friendly competition throughout the 
agency. Keeps us on our toes. The winning adver­
tising is displayed in our lobby and qualifies for 

Building a 
safer automObile, 

Cadillac style. 

... m 

Doug Ikrn . ( op~" ritt'l" ,.It k ( .Irmi( h~ld. \rt SUllen iSHr 
Jim Icllia1l<l<o \I"t Din:(tor 'im St •• no • (oP) Supcnisor 
JlIlill.id)('rman • Art llir("(lOr John Klill~(·r .. (rcati\(' Dircl:{Of 

© 1989 O'Arcy Masius Benton & Bpvvles. Inc. 

the coveted Ad of the Year award. 
All of us at D'Arcy Masius Benton & Bowles are 
proud of this work and of our many talented people 
who produced it. And we're proud 
to share it here with you. 

DMB&B 
Copyright 2010, Michigan Opera Theatre
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A 
standing 

• ovat10n 
to the 

Michigan 
Opera 

Theatre 
for setting 
the stage 
for many 

outstanding 
perfonnances. 
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UNO SOLO 

The Voice of Design 
Ecco Eng/ander's: an innovative design staff well-voiced in the interior arts. 
And a collection of distinctive names and exclusive imports. Bella! 

Birmingham & Ann Arbor-Mon. Thurs. Fri. until 9 • Tues. Wed. Sat. until 5:30. 
In Florida ... Worrells Palm Beach, North Palm Beach, Stuart & Manalapan. 
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Health Alliance Plan supports the perfonning arts in Michigan. 
Together, we can achieve and maintain a very healthy state. 

_iW~ 
Health Alliance Plan 45 
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All the world's a stage. W
herever you choose to act out your love of 
theatre, Northwest Airlines can take you 
there. We are proud cosponsors with The 
Fan Club of Metropolitan Detroit and 
Concepts in Travel of the 1989 Raffle for 

the benefit of the Michigan Opera Theatre. 

Grand Prize : 
2 tickets to London, England/3 nights Mount 
Batten HotellTheatre Passes and Sight Seeing 

2nd Prize: 
2 tickets to New York, NY /2 nights Ritz Carlton 
Theatre Passes and Sight Seeing 

3rd Prize: 
2 tickets Fox Theatre, Detroit/Limo 
Transportation and Phantom of the Opera tickets 

For Raffle ticket infonnation contact Jessica at Concepts in~ 
Travel (313) 283-7700. Drawing October 20, 1989, Stroh 
River Place 7:00 P.M. You need not be present to win. 
Michigan Opera Theatre license # R-1384182S 
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To the Michigan ORera Theatre: 

Our 21-flower salute. 

® Registered trademark FTDA. 

A bouquet of best wishes 
from the people who know a lot 

about bouquets ... 
the Florists ofFTD. r 

I 
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I~HIGAN PERA HEATRE 
A B R E F H s T o R y 

Michigan Opera Theatre, cited by the Detroit media as "one of the city's three cultural jewels," is the State of 
Michigan's premier opera company sewing as a state-wide cultuml resource committed to producing the very best 
professional productions from the grand opera, operetta, musical theatre, and gmnd classical ballet repertory. 
Founded and directed by internationally recognized impresario David DiChiem, Michigan Opera Theatre has 
quickly ascended the ranks of its more than 100 peer companies to assume the prestigious position as one of the top 
ten opera companies in the United States. 

Within its brief 19 year history, Michigan Opem Theatre has offered the Detroit community outstanding mainstage 
repertory ranging from the comedy of Mozart to the drama of Verdi to the verismo of Stephen Sondheim. 
Additionally, the company boasts the presentation of neglected works that have been rewarded with national PBS 
telecasts, a musicaItheatre revivaIthat was sent to Broadway, thewor/d premiere of Pasatieri; s Washington Square, 
the American premiere of two works rich in the tradition of the Armenian and Polish opera heritage, and most 
recently an NPR broadcast of Norma, starring Dame Joan Sutherland in her historic final performances of the 
title role. 

The company's philosophy of offering young aspiring artists performance opportunities is well regarded, and 
particular recognition has come for its role in the emergence of such outstanding Black American singers as 
Kathleen Battle, Maria Ewing, Leona Mitchell, Carmen Balthrop, Wilhelmenia Fernandez, Vinson Cole, Andrew 
Smith and conductor Willie Waters. The spirit of this opportunity is kept alive annually with the Young Artist 
Apprentice Program, which offers nationally recruited singers and production personnel performance and career 
opportunities. 

During its first 15 years, Michigan Opem Theatre made its home in the historic Music Hall Center, a landmark 
theatre that was saved by the community. Prior to its first professional season in 1971, the company's aspirations 
found expression in the educational component of the now defunct Detroit Grand Opera Association. With the 
growth and success of DGOA's Overture To Opera company under David DiChiera, it became apparent that 
Detroit wanted to sustain a full time, professional opem company of its own, one that would provide a mainstage 
season at the Music Hall and could also service the greater Detroit and State of Michigan communities with 
opera entertainment. 

Under the guidance and nationally recognized leadership of educator and composer Karen DiChiera, Michigan 
Opem Theatre's popular and successful winter residency program is now enjoying its 16th annual year of touring 
the state, bringing opem to communities in both the Upper and Inwer Peninsulas. Further, the company's 11 year 
old education department has taken the national lead in providing performance pieces that both educate and 
entertain fumilies and young audiences about the perils of substance abuse, smoking and a variety of social issues. 

Recently, Michigan Opera Theatre has gained further national esteem with David DiChiera's additional 
appointments as the artistic director of the successful Dayton Opera in Ohio, and as the general director of the 
multi-million dollar Opera Pacific located in -California's burgeoning Omnge County. This new and developing 
relationship among all three companies has proven to be a successful means for cost-effective co~productions of 
lavish, new main stage productions and for the development and presentation of im~rtant commUlJity educatiQ~ 
performances. This unique tri-company framework that David DiChiem directs is nationally regarded as a positive 
and innovative formula for the future of opera production. 

As part of the company's long-range strategic plan, Michigan Opera Theatre has begun the process of acquiring 
the Grand Circus Theater in downtown Detroit as its future permanent site. 

As a non-profit company, Michigan Opem Theatre derives its annual income from a variety of sources including 
the sale of tickets, both season subscriptions and single performances; through the generosity of private donors, 
corporations, foundations, state and federal agencies; and through a myriad of special fund raising events 
coordinated by a body of dedicated volunteers. Together, the company's nearly $5 million budget is deficit free and 
remains in the black, having been cited by the Ford Foundation as one of the most fiscally responsible arts 
organiZiltions in the country. While the company's day to day operations are directed by professional staff of 25, 
the organiZiltion is governed by a 33 member Board of Directors with further guidance by the 265 member Board 
of Trustees. 
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MICHIGAN OPERA THEATRE'S 

In a recent interview with Detroit Free Press 

music critic John Guinn, Mar general 

director David DiChiera stated, "Our 

company's future growth and impact on the 

community hinges on us having control of 
our destiny. We can't control our destiny 
without our own home:' 

After almost two years of exhaustive 

·research and feasibility studies, the 

company's Board of Directors has voted to 
begin the process of acquiring the Grand 

Circus Theater (nee Capitol Theater), located 
at 1526 Broadway, and surrounding parcels 

of property as the company's future 
permanent opera house. David DiChiera 

explains further the Opera Company's need. 
for its own home ... 

History of the 
Grand Circus Theater 

This "Super Palace" first opened its doors 
on Broadway as The Capitol Theater January 
12, 1922 with Vaudeville and the movie 
" Lotus Eater." At the time of its gala 
premiere, the 4250-seat theater was the fifth 
largest in the world. Designed by C. Howard 
Crane, who also designed the Fox Theatre, 
the Capitol Theater was the first in a series of 
palatial vaudeville and moving picture 
houses of the 20's that surrounded Grand 

Why is the acquisition of a permanent 
theatre necessary at this time in Michigan 
Opera Theatre's 19-year history? 

The opera company is at that stage in its 
growth that it needs a home to call its own, 

one which it can control in terms of our 

rehearsal and performance calendar. We 
have such limited time in the theaters we 

rent. We close a production on a Sunday and 

open a new one the following Friday. That 

doesn't give us much time onstage. That 

would change in a place like the Grand 
Circus Theater. 

Additionally we need to control the 

programming of events complimentary to 

the opera's repertory and ancilliary functions 

required to support the company's 
operation. 

Before the expiration of our current 

contract at the Fisher and Masonic Temple in 
1995, we must act now to ensure the 

company's stability into the next century. 

Circus Park and established the area as the 
hub of Detroit's theatrical activity. 

As with all of C. Howard Crane's 250 
theater designs, the Grand Circus' acoustical 
properties are considered to be among the 
finest anywhere. Prior to the Capitol 
Theater's construction, the architect had built 
the more intimate Orchestra Hall, the once 
and future home of the Detroit Symphony 
Orchestra. However, during the early days of 
the Capitol Theater's existence, the 
Symphony performed Sunday concerts on 
its stage as well. 
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Isn't it possible to use any number of 
venues currently in operation? 

While there are many fine halls in the city 
of Detroit suitable for symphony concerts, 
chamber music, and touring musical 
entertainment, there are unfortunately no 
existing facilities which can do justice to the 
demands of grand opera productions. 
Similar to the Metropolitan Opera's previous 
performances at the Masonic Temple, we 
have had to restrict orchestra size and scenic 
dimensions to accommodate the constraints 
of pit and stage. Additionally, limited 
bacKstage space creats problematical load-in 

and no possibility for set and properties 
storage, placing an added financial burden 
on production budgets. 

Why the Grand Circus Theater? How does 
it fit your requirements for an opera house? 

Any opera house must meet three 
qualifications if it is to succeed: it must of 
course be affordable; accommodate our total 
production and presentation activities; and 

provide audiences with an experience 
conducive to the full enjoyment of opera. 
With proper modifications, and considering 
the Theater's dramatic interior design and 
superb acoustics, the Grand Circus Theater 

will mor~ than meet these requirements. 
Furthermore, the opera house's strategic 

location in the Grand Circus Park Theatre 
District will serve as an additional boon to 

It was resplendently decorated in the 
Italian Renaissance style with huge Tiffany 
chandeliers, frescoes, brass fixtures, marble 
stairways and drinking fountains. Rich rose­
red Italian damask was used for the main 
stage curtain and draperies throughout the 
house. Many of these fabulous features still 
grace the Grand Circus today. 

In August, 1929 the Capitol became the 
Paramount Theater and in 1934 it became the 
Broadway Capitol. In its early days the 
theater presented such names as Will 
Rogers, Louis Armstrong, Betty Hutton, 
Guy Lombardo and Duke Ellington;and 

the area's revitalization, harkening back to 
the glorious days when Detroit was a center 
for spectacular entertainment. 

What kind of programming can we expect 
to see in this new theatre? 

Our primary mission is to present the 
spectrum of lavish grand opera works from 
baroque masterpieces of Monteverdi and 
Vivaldi to the music dramas of Richard 
Wagner and Richard Strauss as well as 
contemporary classics. Additionally we will 
continue to present the best of musical 
theatre entertainment and, beginning with 
the 1989/90 season, the repertory of classical 
grand qallet. Further programming will 
enhance the company's repertory and 
complement existing performance offerings 
in the city. These events will also take full 
advantage of the Theater's expanded 
resources of huge scenery, full orchestra, and 
sizeable performance area. 

With the flexibility of scheduling, we could 
spread our season throughout the year 
rather than dividing it between fall and 
spring. We'd be much more integrated, and 

able to operate on a program like the 
Canadian Opera does, with two productions 
in repertory in October, two more in January 
and rebruary, and so forth. It would gi~e us 

the time to properly prepare our 
productions. 

later on Gale Storm, Sal Mineo and many of 
the rock stars of the fifties. 

After several years of near decay, the 
Capitol underwent rehabilitation and 
restoration in 1960. It became the 
reconfigured 3367-seat Grand Circus 
Theater, at which point live entertainment 
ended and various experiments with movies 
were tried. The theater closed its doors in 
1978, and reopened in 1981. It ran inter­
mittently for concerts up to November 1985 
when a minor fire finally closed it. Presently 
the Theater has 3500 seats in the orchestra, 
balcony and 19 box seating areas. 
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ADMINISTRATION AND STAFF 

Karen DiChiera 
Director of Community Programs 

Rebecca Happel 
Acting Director of Press 

and Public Relations 

ADMINISTltATiONIVOLUNTEER 
ACTIVITIES 

Kurt Howard 
Tri-Company Coordinator 
Assistant to the General Director 
Nancy S. Moore 
Administrative Assistant 
Julie Hend\:'rson 
Receptionist 

COMMUNITY PltOGRAMS 
Suzanne Acton 
Music Director 
Delores G . Tobis 
Sales and Office Manager 
Mark Vondrak 
Production Manager 
R. Luther Bingaman 
Music Coordinator and Tour Manager 
William Kirk 
Consultant 

DEVELOPMENT 
Patricia Berdan 
Director of Corporate Relations 
Sheila F. Switzer 
Grants and Foundations Officer 
Paula M. Grubba 
Membership Manager 

Suzanne Pastor 
Development Secretary 

FINANCE/COMPUTER SERVICES 
Anna D. Prescott 
Systems Manager 
Steven P. Brown 
Computer Operation 

MARKETING 
Aimee Shoskey 
Marketing Assistant 
Priscilla Wood 
Special Events and Marketing Assistant 

Dr. David DiChiera 
General Director 
Melodee A. DuBois 
Vice President and Managing Director 

Elizabeth Eckert 
Artistic Administration 

Sheila M. Ingwersen 
Director of Volunteer Activities 

Julia M. Saylor 
Director of Marketing 

PRESS AND PUBLIC ltELATIONS 
Anne Marie Tyszka 
Public Relations Assistant 
Jerome Magid 
Photographer 

TICKET OFFICE 
Denise Nikcevich 
Acting Manager, Ticket Services 
Patricia Gardenhire 
Ticket Service Assistant 
David Johnson 
Kim Gray 
Jacquelyn Hollowell 
LaTonya Hollowell 
Seasonal Assistants 

PRODUCTION 

ARTISTIC ADMINISTRATION 

Dee Dorsey 
Production Schedule and Audition Coordinator 
Theresa Kromis 
Production Administrator 
Joseph Horan 
Eric Cotton 
Marcia Smith 
Transportation 

COSTUME DEPARTMENT 

VIla Hettinger* 
Costume Coordinator 
Mary Leyendecker 
Assistant Costumer 
Rick Tuckett 
Wardrobe Assistant 

MAKE-UP & HAIR DESIGN 

Elsen Associates 

*Community Programs Opera-in-Residence staff 

James M. Freeman 
Director of Production 

Patricia M. Kirchman 
Director of Finance 

MUSIC DEPAJtTMENT 

David DiChiera 
Music Director 
Suzanne Acton 
Assistant Music Director & Chorus Master 
R. Luther Bingaman 
Music Assistant/Librarian 

STAGE MANAGEMENT 

Barbara Donner 
Wendy McNeny 
Kevin Herr 
Stage Managers 
Dan Anderson 
Vincent Scott 
Assistant Stage Managers 

TECHNICAL DEPARTMENT 

Rita A. Giarardi 
Technical Administrator 
Kendall Smith 
Lighting Consultant 
Shari Melde 
Assistant Lighting Designer 
William m' Arch McCarty 
Properties Coordinator 
Robert Mesinar 
John C. Johnson 
Production Electricians 
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Mr. Robert E. Dewar 
Chairman 

Dr. David DiChiera 
President 

Mr. Cameron B. Duncan 
Treasurer 

Mr. J. Addison Bartush 
Secretary 

Mrs. Robyn J. Arrington 
Mrs . Donald C. Austin 
Mr. Philip E. Benton, Jr . 
Mr. Richard A. Cascio 
Mrs . Avern 1. Cohn 
Mrs. Peter Cooper 
Mr. James F. Cordes 
Mr. John W. Day 

MI\ Lynn A. Townsend 
Chllinnan Emeritus 

Mr. Robert E. Dewar 
Chairman . 

Dr. and Mrs. Roger M. Ajluni 
Mr. and Mrs. Barry Allen 
Mr. and Mrs. Robert A. Allesee 
Dr. Lourdes V. Andaya 
Mr. and Mrs. John W. Anderson II 
Dr. and Mrs. Augustin Arbulu 
Dr. and Mrs. Robyn J. Arrington 
Mr. and Mrs . Donald J. Atwood 
Dr. and Mrs. Donald C. Austin 
Mrs . James Merriam Barnes 
Mr. and Mrs. J. Addison Bartush 
Mr. 1. Karl Bates 
Mr. and Mrs. William A. Bell II 
Mr. and Mrs. W. Victor Benjamin 
Mr. and Mrs . Philip E. Benton, Jr. 
Mr. and Mrs. John A. Betti 
Mr. and Mrs. Bennett E. Bidwell 
Mr. and Mrs. Ivan Bloch 
Mr. John 1. Bloom 
Mr. and Mrs . Douglas Borden 
Mr. and Mrs. Donald J. Bortz, Jr. 
Dr. Elkins 1. Bruce 
Mr. and Mrs. Philip Campbell 
Mr. and Mrs . Richard A. Cascio 
Mr. and Mrs . Clarence G . Catallo 
Honorable and Mrs. Avern 1. Cohn 
Mr. and Mrs. Peter Cooper 
Mr. and Mrs. James F. Cordes 
Mr. and Mrs . Rodkey Craighead 
Mr. and Mrs. Richard E. Cregar 
Mr. Ara J. Darakjian . 
Julia Donovan Darlow and 

John Corbett O'Meara 
Mr. and Mrs . John W. Day 
Mr. and Mrs. Stanley R. Day 
Mr. and Mrs . Robert G. Decraene 
Mr. and Mrs. Robert N . Derderian 
Mr. and Mrs. Robert E. Dewar 
Dr. and Mrs. David DiChiera 

Mrs . Charles M. Endicott 
Mrs . Roger Fridholm 
Mrs. Robert A. Gerisch 
Mr. John C. Griffin 
Mr. David B. Hermelin 
Mr. Wesley R. Johnson 
Mrs . William E. Johnston 
Mrs. Charles Kessler 
Mrs. Richard P . Kughn 
Dr. Richard W. Kulis 
Mr. Walton A. Lewis 
Mr. Robert T. O'Connell 
Mr. Jules 1. Pallone 
Mr. Andrew M. Savel 
Mrs . Richard D. Starkweather 
Mr. Frank D. Stella 

Mr. and Mrs. Frank W. Donovan 
Mr. and Mrs . Ernest DuMouchelle 
Mr. and Mrs. Cameron B. Duncan 
Lady Easton 
Mrs. Charles M. Endicott 
Mrs . Hilda R. Ettenheimer 
Mr. and Mrs. Paul E. Ewing 
Mr. and Mrs. Alfred J. Fisher, Jr . 
Mr. and Mrs. Charles T. Fisher III 
Mr. and Mrs. Louis P . Fontana 
Mr. and Mrs. John B. Ford III 
Mr. and Mrs . Marvin Frenkel 
Mr. and Mrs . R~er Fridholm 
Mr. and Mrs. Frank R. Gerbig, Jr. 
Dr. and Mrs. Robert A. Gerisch 
Mr. and Mrs. Frank Gerrnack, Jr. 
Mrs. Aaron H . Gershenson 
Dr. and Mrs. Pierre Giammanco 
Mr. and Mrs. Vito P . Gioia 
Mr. and Mrs. Alan 1. Gornick 
Mr. and Mrs. H. James Gram 
Mrs. Katherine Gribbs 
Mr. and Mrs. John C. Griffin 
Dr. and Mrs. Berj H . Haidostian 
Mr. and Mrs. William R. 

Ha1ling, Jr. 
Mrs. Robert M. Hamady 
Mr. Steven Handschu 
Mr. and Mrs. Hugh G. Harness 
Mr: and Mrs. E. Jan Hartmann 
Ms. Maureen Hathaway 
Dr. and Mrs. Alan T. Hennessey 
Mr. and Mrs. David B. Hermelin 
Honorable and Mrs. Joseph N . 

Impastato 
Dr. and Mrs. David Jacknow 
Mr. and Mrs. Wesley R. Johnson 
Miss Barbara H. Johnston 
Mrs . William E. Johnston 
Mr. and Mrs . Maxwell Jospey 
Mr. and Mrs. Mitchell 1. Kafarski 
Dr. and Mrs. Charles Kessler 
Dr. and Mrs. Theodore W. Kilar 

Mr. C. Thomas Toppin 
Mr. Robert C. VanderKioot 
Mrs. William P. Vititoe 
Mrs. Sam B. Williams 
Mr. Morton Zieve 

DIRECTORS EMERITUS 
Mr. Frank W. Donovan 
Mr. H . James Gram 

FOUNDING MEMBERS 
Mr. and Mrs. Lynn A . Townsend 

Founding Chairmen 
Mr. and Mrs. Avern 1. Cohn 
Mr. and Mrs . John DeCarlo 
Dr. and Mrs. David DiChiera 

Dr. Paul D. Kimball 
Mr. and Mrs. Semon E. Knudsen 
Mr. Jay Kogan 
Ms. Reva Kogan 
Mr. and Mrs. William Ku 
Mr. and Mrs. Richard P. Kughn 
Dr. and Mrs. Richard W. Kulis 
Mr. and Mrs. Ronald C. 

Lamparter 
Mr. and Mrs. Louis E. Lataif 
Dr. and Mrs. Robert S. Levine 
Mr. and Mrs . David B. Lewis 
Mrs. Leonard T. Lewis 
Mr. and Mrs. Walton A. Lewis 
Dr. and Mrs. Kim K. Lie 
Mr. and Mrs. Thomas V. 

LoCicero 
Mr. and Mrs. Alan Loofbourrow 
Mr. and Mrs. James H . LoPrete 
Mr. and Mrs. William Lucas 
Dr. and Mrs. Robert E. Mack 
Mr. and Mrs. John Malasky 
Mrs. Jessie B. Mann 
Mr. and Mrs. Harold Marko 
Mr. and Mrs. Frank S. Marra 
Mr. Jack and Dr. Bettye Martin 
Mr. and Mrs. John C. McCabe 
Mr. and Mrs. Robert E. McCabe 
Mrs. Wade H . McCree, Jr. 
Mr. and Mrs. John McDougall 
Mr. and Mrs. Milton J. Miller 
Mr. and Mrs. Paul S. Mirabito 
Mr. and Mrs. G . O. Herbert 

Moorehead, Jr. 
Mr. and Mrs. E. Clarence 

Mularoni 
Mr. and Mrs. Harry J. 

Nederlander 
Mr. and Mrs. PaulL. Nine 
Mr. and Mrs . Robert T. O 'Connell 
Mr. and Mrs. Jules 1. Pallone 
Mr. and Mrs . John T. Parsons 
Mr. and Mrs. Robert Pastor 

BOARD OF DIRECTORS 

Mr. and Mrs . Aaron H . 
Gershenson 

Mr. and Mrs . Donald C. Graves 
Honorable and Mrs. Roman S. 

Gribbs 
Mr. and Mrs. John C. Griffin 
Mr. and Mrs . Harry 1. Jones 
Honorable and Mrs. Wade 

McCree, Jr. 
Mr. Harry J. Nederlander 
Mr. E. Harwood Rydholm 
Mr. and Mrs . Neil Snow 
Mr. and Mrs. Richard Strichartz 
Mr. and Mrs. Robert C. VanderKioot 
Mr. and Mrs. Sam B. Williams 
Mr. and Mrs. Theodore O . Yntema 

BOARD OF TRUSTEES 

Mr. and Mrs. David Pollack 
Mrs . John Prepolec 
Dr. and Mrs. Oscar E. Remick 
Mr. and Mrs. Horace J. Rodgers 
Mr. Hans Rogind 
Mr. and Mrs. Andrew M. Savel 
Mr. and Mrs. Fred C. 

Schneidewind 
Mr. and Mrs. John C. Schultes 
Dr. and Mrs . Arthur Schultz 
Mr. and Mrs. Alan E. Schwartz 
Mr. and Mrs. Richard Sloan 
Ms. Phyllis D. Snow 
Mr. and Mrs. Richard D. 

Starkweather 
Mr. and Mrs. Frank D. Stella 
Dr. and Mrs. Richard E. Straith 
Mr. and Mrs. C. Thomas Toppin 
Mr. and Mrs . Lynn A. Townsend 
Mrs. Joseph A. Vance, Jr . 
Mr. and Mrs. Robert C. 

VanderKioot 
Dr. and Mrs. Arthur Victor 
Mr. and Mrs. William P. Vititoe 
Mr. and Mrs. Harold G. Warner 
Mr. and Mrs. David K. Wenger 
Mrs. Victor W. Wertz 
Mr. and Mrs. Gary 1. White 
Mr. and Mrs. R. Jamison Williams 
Mr. and Mrs. Sam B. Williams 
Mr. and Mrs. Eric A. Wiltshire 
Mrs. Charles A. Wollenzin, Jr . 
Mr. and Mrs. R. Alexander 

Wrigley 
Mr. and Mrs . Donald E. Young 
Ms. Joan E. Young and 

Mr. Thomas 1. Schellenberg 
Mr. and Mrs. Morton Zieve 
Mr. and Mrs. Roy Zurkowski 

Michigan Ope,. Theatre WQS saddened recently by 
the death of Board of Trustee member Lucille Wertz. 
whose laving devotion to the company through 
yeaTS of service will be greatly missed. 
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DIARY OF PERFORMANCES 

AUTUMN 1989 

LES MISERABLES 
FISHER THEATRE 

fri sep 8 8:00PM 
wed sep 13 7:00PM 
fri sep 15 8:00PM 
sat sep 16 8:00PM 

sun sep 17 7:30PM 
fri sep 22 8:00PM 
sat sep 23 8:00PM 

HANSEL AND GRETEL 
MASONIC TEMPLE 

sat nov 25 8:00PM 
wed nov 29 1:00PM 
fri dec 1 8:00PM 
sat dec 2 8:00PM 
sun dec 3 2:00PM 

SPRING 1990 
MASONIC TEMPLE 

SWANLAKE 
*Production sung in original language and 

thu mar 8 11:00AM** 
features English Surtitles. 

fri mar 9 8:00PM 
sat mar 10 8:00PM **Special Student Matinee performance. 

sun mar 11 2:00PM Call (313) 874-7878 for reservations. 

sun mar 11 7:30PM 
For subscription and single ticket sales, 

DON GIOVANNI* please dial Michigan Opera Theatre's Credit 

sat apr 21 8:00PM Card Hotline, (313) 874-SING . 

wed apr 25 8:00PM 
For Group Sales Information and Ticket 

sat apr 28 8:00PM 
Reservations, please dial (313) 874-7878. In 

LA TRAVIATA* addition to the company's mainstage 

sat may 5 8:00PM performances at the Fisher Theatre and 

wed may 9 8:00PM Masonic Temple, Michigan Opera Theatre's 

fri may 11 8:00PM Community Programs Department 

sat may 12 8:00PM maintains a year-round schedule of 

professional repertory for adults, families 
ROMEO ET JULIETTE* and young audiences, including musical 

sat may 19 8:00PM revues, one-act operas, workshops, recitals 

wed may 23 8:00PM and commissioned works; please call 

sat may 26 8:00PM (313) 874-7894. 
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Cameron Mackintosh Les 
presents 

Miserabless 
1111 CWlOL 

A musical 

by Alain Boublil and Claude-Michel Schonberg 

Based on the novel by Victor Hugo 

Music by Claude-Michel Schonberg 

Lyrics by Herbert Kretzmer 

Original French text by Alain Boublil and Jean-Marc Natel 

Additional material by James Fenton 

Orchestral score by John Cameron 

Production Musical Supervisior Robert Billig 

Musical Director Dale Rieling 

Sound by Andrew Bruce/Autograph 

Associate Director and Executive Producer Richard Jay-Alexander 

Executive Producer Martin McCallum 
, Casting by Johnson-Liff & Zerman 

General Management Alan Wasser 

Designed by John Napier 

Lighting by David Hersey 

Costumes by Andreane Neofitou 

Directed and Adapted by John Caird & Trevor Nunn 

Original London production by Cameron Mackintosh 

and the Royal Shakespeare Company 

Before It Was A Musical 
Although Les Miserables is a classic novel today, it is very 
much a book of the people. The first editions were 
published by the Belgian Lacroix. Victor Hugo had 
always promised his old friend Jules Hetzel that he 
would be the publisher but perhaps thought the man 
lacked the courage to produce this controversial work. 
When the book became an instant success, Hetzel 
persuaded Lacroix to join with him in produciI).g a 
popular version-in 1865. He employed Gustave Brion 
as illustrator. Although the style was old-faShioned, it 
had the right 'rustic' appeal for Second Empire readers, 
sated with affected and sugary imagery in their reading 
matter. Over 300,000 of his popular editions were sold. 

Hetzel had quite rightly judged that Brion had an 
instinct for the portrayal of Hugds powerful characters. 
His work would make Les Miserables come alive in the 
minds of ordinary French men and women. Film 
producers have not always been as clever. When it 
comes to putting Les Miserables on the cinema screen 
every film-making country in the world has, at some 
time, focused on the classic. Indeed, exact figures of the 
number of filmed versions of Les Miserables lie 
somewhere between an official 20 and an unofficial 51! 
Those foreign directors who actually got their epic on to 
the screen, have never managed to think of an apt 

Students at the barricade 

translation of the French title, however. Hugds first 
attempts at the novel itself were called, simply, Misere. 
Twelve years later, the finished novel appeared as Les 
Miserables. But where 'miseres' is translated as misery, 
or it can mean abject poverty, destitution, Hugds 
characters are not merely 'poor' or 'the wretched ones: 
They are also outcasts, social rejects, rebels. The title of 
one of the world's greatest stories is best left in its 
original and untranslatable form, with all the imagery 
that may conjure up in the imaginative mind of an 
audience. 

Despite the problem title, Les Miserables has always 
presented a challenge to film producers from the first 
silent version made in America in 1909 to the 1982 
made-for-television epic. 

The French 1913 Pathe production ran to 12 reels. In 
1918, the Americans made another attempt at the story. 
Could it have been as intriguing as the British archive 
entry for 1922 under the heading Les Miserables? Master 
Films made a one reeler entitled Tense Moments with 
Great Authors. One can only assume the experience was 
so harrowing that they couldn't bear to go on! 

The French have never had any qualms about giving 
Victor Hugds dramatic story full rein. In 1925, Henri 
Fescourt filmed Les Miserables in 32 reels to make a two­
part epic. Thought to have been destroyed, part of this 
evocative look at 19th century Paris has recently been 
found in Paris. For most French cineasts, however, 
Raymond Bernard's 1934 version, starring Henry Baur 
as Valjean and Charles Vanel as Javert is as an important 
part of their film history as Birth of a Nation is to 
Americans. That 1934 version cost L150,000 to make 
and a contemporary French critic, after seeing it shown 
in its entirety on television in 1977, called it 'a superb 
adaptation ... Raymond Bernard has brought Victor 
Hugds great romantic and social canvas to our screens: 

Not to be outdone, the Americans came out a year later 
with yet another interpretation of Hugds classic. Made 
by 20th Century Fox, Frederic March played Valjean 
and Charles Laughton was a wonderfully sinister 
Javert-with all the little tricks only he could bring to 

Copyright 2010, Michigan Opera Theatre



1 

j 

1 

1 

I I 
I J 

1 . I 
I 

I 
'I 

~ 
1 
I 
1 
I' 

I 
1 
I 
'1 

T H E 

PROLOGUE: 1815 DIGNE 

ean Valjean, released on parole 'after serving 19 
years on the chain gang for stealing a loaf of bread 
to feed his starving family, finds that the yellow 
ticket-of-leave he must, by law, display condemns 
him to be an outcast, Only the saintly Bishop of 
Digne treats him kindly and Valjean, embittered by 
years of hardship, repays him by stealing some 

silver. Valjean is caught ana brought back by police, is 
astonished when the Bishop lies to the police to save him, 
also giving him two precious candlesticks. Valjean decides 
to start his life anew. 
1823, MONTREUlL-SUR-MER 

Eight years have passed and Valjean, having broken his 
paro1e and changed his name to Monsieur Maaeleine, has 
risen to become both a factory owner and Mayor, One of 
his workers, Fantine, has a secret illegitimate child. When 
the other women discover this, they demand her 
dismissal. The foreman, whose advances she has rejected, 
throws her out . 

Desperate for money to pay for medicines for her 
daughter, Fantine sells her loCket, her hair, and then jOins 
the whores in selling herself. Utterly degraded by her new 
trade she gets into a fight 
with a prospective cust­
omer and is about to be 
taken to prison by Javert 
when 'The Mayor" arrives 
and demands she be taken 
to a hospital instead. 

The Mayor then rescues 
a man pinned down by a 
runaway cart. Javert is 
reminded of the abnormal 
strength of convict 24601 
Jean Valjean, a parole­
breaker whom he has been 
tracking for years, but who, 
he says, has just been 
recaptured , Valjean, 
unable to see an innocent 
man go to prison in his 
place, confesses to the 
court that he is prisoner 
24601. 

At the hospital Valjean 
promises the dying Fantine 
to find and look after her 
daughter Cosette. Javert ar­
rives to arrest him, but Val­
jean escapes. 
182~MO~RMEIL 

Cosette has been lodged for five years with the 
Thenardiers who run an inn, hOrribly abusing the little 
girl whom they use as a skivvy while indulging their own 
daughter, Eponine. Valjean finds Cosette fetching water in 
the aark. He pays the Thenardiers to let him take Cosette 
away and brings her to Paris. But Javert is still on his tail ' " 
1832, PARIS 

Nine years later there is a great unrest in the city because 
of the 1ikely demise of the popular leader General 
Lamarque, the only man left m the Government who 
shows any feeling for the poor. The urchin Gavroche is in 
his element mixing with the whores and beggars of the 
capital. Among the street-gangs is one led by Thenardier 
and his wife, which sets upon Jean Valjean and Cosette. 
They are rescued by Javert, who does not recognize 
Valjean until after he has made good his escape. The 
Thenardiers' daughter Eponine, who is secretly in love 
with the student Marius, reluctantly agrees to help him 
find Cosette, with whom he has fallen in love. 

At a political meeting in a small cafe, a group of idealistic 
students prepare for tne revolution they are sure will erupt 

s T o R 

on the death of General Lamarque. When Gavroche 
brings the news of the General's death, the students, led 
by EnjoJras, stream out into the streets to whip up popular 
support. Only Marius is distracted by thoughts of the 
mysterious Cosette. 

Cosette is consumed by thoughts of Marius, with 
whom she has fallen in love. Valjean realizes that his 
"daughter" is changing very quickly but refuses to tell her 
anytning of her past. In spite of her own feelings for 
Marius, ~ponine sadly brings him to Cosette and then 
prevents an attempt by her father's gang to rob Valjean's 
house. Valjean convinced it was Javert who was lurking 
outside his house, tells Cosette they must prepare to flee 
the country. On the eve of the revolution the students and 
Javert see the situation from their different viewpoints; 
Cosette and Marius part in despair of ever meeting again; 
Eponine mourns the loss of Marius; and Valjean looks 
forward to the security of exile. The Thenardiers, 
meanwhile, dream of rich pickings underground from the 
chaos to come. 

The students prepare to build the barricade. Marius, 
noticing that Eponine has joined the insurrection, sends 
her with a letter to Cosette, which is intercepted at the Rue 

. . Plumet by Valjean . 
Eponine decides, despite 
wnat he has said to her, to 
rejOin Marius at the 
barricade. 

The barricade is built 
and the revolutionaries 
defy an army warning that 
they must give up or die. 
Gavroche exposes Javert as 
a police spy. In trying to 
return to the barricade 
Eponine is shot and killed. 
Valjean arrives at the bar­
ricades in search of Marius. 
He is given the chance to 
kill Javert, but instead lets 
him go. 

The students settle down 
for a night on the barricade 
and, in the quiet of the 
night, Valjean prays to God 
to save Marius from the 
onslaught which is to 
come. The next day, with 
ammunition running low, 
Gavroche runs out to col­
lect more and is shot. The 

rebels are all killed, including their leader, EnjoJras. 
Valjean escapes in the sewers with the unconscious 

Marius. After meeting Thenardier, who is robbing the cor­
pses of the rebels, he emerges into the light only to meet 
Javert once more. He pleads for time to deliver the young 
man to a hospital. Javert decides to let him go and, his 
unbending principles of justice having been shattered by 
Valjean's own mercy; he kills himself Oy throwing himself 
into the swollen River Seine. A number of Parisian women 
come to terms with the failed insurrection and its victims. 
Unaware of the identity of his rescuer, Marius recovers in 
Cosette's care. Valjean confesses the truth of his past to 
Marius and insists that after the young couple are mar­
ried, he must go away rather than taint the sanctity and 
safety of their union. At Marius and Cosette's weddil1g the 
Thenardiers try to blackmail Marius. Thenardier says 
Cosette's "father" is a murderer and, as proof, produces a 
ring which he stole from the corpse in the sewers the night 
the barricades fell . It is Marius' own ring, and he realizes 
it was Valjean who rescued him that night. He and Cosette 
go to Valjean, where Cosette learns for the first time of her 
own history before the old man dies, joining the spirits of 
Fantine, Eponine, and all those who died on the 
barricades. 

Above; Defense of Paris, anonymous, French, courtesy of The Detroit Institute of Arts. 
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such a well-tried part. The New York Evening Post's 
critic called it a 'superlative effort, a thrilling, powerful, 
poignant picture." 

If the Italians couldn't match March and Laughton 
entirely, they weren't lacking in enthusiasm. The 1946 
film Les Miserables starred Valentina Cortesa and Gino 
Servi plus several thousand extras. Nothing was spared 
in the cause of realism. For street fights, the director 
Riccardo Freda had the brilliant idea of using 'armies' of 
workmen versus students, especially politically 
opposed ones. The fights were so realistic that 65 
people were badly injured. Shooting took place after 4 
months and teams of experts in everything from 
foundry work to shoemaking were hired. The cast wore 
1,200 pairs of shoes, 400 boots and 300 clogs. There 
were 400 horses in the stables and 4,000 people eating 
in the special restaurants daily. The 132 speaking actors 
wore 500 costumes and 200 wigs. Gino Servi had 15 
costumes and Valentina Cortesa in the dual roles of 
Cosette and Fantine had 18 costumes and 9 wigs. The 
Japanese version, produced in 1950 by Misuo Makino, 
was too Occidental for his compatriots' tastes! The story 
of Iwakichi, nursed by Kumagi as he takes care of the 
child of Okinu could seem pale in comparison with 

. swashbuckling Samurai. 

The next archive entry is a French one. Les Miserables 
1956, with Jean Bagin as a splendidly substantial 
Valjean. What a pity that the Americans, just four years 
earlier, had spent L150,OOO-plus on sets alone for a film 
that had critics mostly howling in displeasure! Made 
once again by 20th Century Fox, it starred Michael 
Rennie and Robert Newton as the hunted and the 
hunter. The Evening Standard's man-in-the-front-row 
vented 'his spleen on poor old Robert Newton who 
'minces plump and baggy eyed across the screen like a 
retired dem.on king, twirling invisible moustaches 
before every sentence: He goes on to describe Javert's 
emergence from the Paris sewers as bedraggled and 
depressed. 

To date, the British have made two television versions, 
the French two, the Americans one. This latter was 
something of a disaster. It had Richard Jordan and 
Anthony Perkins as the improbable male leads and all 
the baddies and minor roles were played by great 
British actors like Sir John Gielgud, Dame Flora 
Robson, Ian Hohm and Cyril Cusack. They entirely 
stole the scene at every appearance. 

The novel has been described as one of the best-sellers 
of all time. Within 24 hours of the first Paris edition, the 
7,000 copies were sold out. It was published 
simultaneously in Paris, London, Brussels, Madrid, 
Rotterdam, Leipzig, Budapest, Warsaw and Rio de 
Janeiro and translated into almost all other languages. It 
was given the 'seal of approval' by churchmen of all 
denominations when it first appeared. Dutch pastors 
read portions of Les Miserables from their pulpits 
because it carried 'the gospel of the people: During the 
American Civil War, Yankees and Rebels carried it in 
their knapsacks. The Southern soldiers even called 
themselves 'Lee's Miserables'! What film producer 
could resist such a popular work of fiction to make his 
mark at the box office! 

Believe it or not, Les Miserables, Hugds masterpiece of 
social history, was the inspiration for The Fugitive and 
Kung Fu. It was the late Alfred Hitchcock, who knew a 
good yarn when he saw one, who saw another 
potential for the classic. 'That book; he mused to a 
friend, 'would make a wonderful musical: 

ALAIN BOUBLIL (Con­
ception, Book, and Original 
Text), winner of two 1987 
Tony Awards for best score 
and book for Les MisembIes, 
first collaborated with 
Claude-Michel Schonberg 
in 1973 on La Revolution 
Francaise. The record sold 
more than 350,000 double 
albums and became the 
first-ever staged FreI1ch 
rock opera, playing to 
capacity audiences at the 

Palais des Sports, Paris. In 1978 they collaborated on Les 
Miserables. The album, coproduced by Mr. BoubJiI and Mr. 
Schonberg, had sold more than 260,000 copies before the stage 
production opened in September 1980. In 1983 Mr. Boublil 
made his first entry into London musical theater with Ab­
bacadabra at the Lyric Hammersmith and worked closely with 
the directors and writers at every stage of the British adaptation 
of Les Miserables. He co-produced the London cast double 
album, which went gold, and the Grammy Award-winning 
Broadway cast album. Mr. Boublil has been involved in every 
stage of casting the American, Japanese, Australian, and future 
productions, while writing Miss Saigon, his next musical with 
Mr. Schonberg. 

C LAU D E-M I CHE L 
SCHONBERG (Composer, 
Book), a successful record 
producer and songwriter, 
began his collaboration 
with Alain BoubJiI in 1973, 
writing the musical score 
of the very first French 
musical, La Revolution Fran­
caise. On stage he played 
King LQuis XVI with enor­
mous success and co­
produced the double gold 
record album of the show. 
In 1974 he recorded an 

album, singing his own compositions and lyrics, which includ­
ed the number-one hit single "Le Premier Pas:' In 1980, Les 
Miserables opened in Paris and was seen by more than one half 
million people. The recording was awarded two gold discs in 
1981. In 1983 Mr. Schonberg produced an opera album in Paris 
with Julia Migenes-Johnson and the Monte Carlo Philharmonic 
Orchestra. Since working on the London production of Les 
MiserabIes and co-producing the gold London cast album as well 
as the Grammy Award-winning Broadway cast album, Mr. 
Schonberg has been involved in casting the American, 
Japanese, Australian, and future companies, while writing the 
book and composing the score of his next musical, Miss Saigon, 
with Alain BoubJiI. Mr. Schonberg won two 1987 Tony Awards, 
for best score and book, for Les Miserables. 
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HAN~EL AND GRETEL 
Operatic Faerie Tale in Three Acts 

Music composed by Engelbert Humperdinck 

Libretto in German by Adelheid Wette 

after the Grimm brothers' story in 

Kinder- und Hausmarchen 

First Performances: 

Hoftheater, Weimar, East Germany 

23 December 1893 

New York, USA 

8 October 1895 

dramatis personae 

Peter, a broommaker: Andreas Poulimenos . 

Gertrude, his wife: Ealynn Voss 

Hansel, their son: Kathleen Hegierski 

Diane Kesling 

Gretel, his sister: Janet Williams 

Mary Callaghan Lynch 

Conductor: Mark Flint 

Director: Dominic Missimi 

Set Designer: Keith Nagy, 

sets originally designed 

for Cleveland Opera 

Costume Designer: W. m'Arch McCarty II 

Chorus Master: Suzanne Acton 

English translation by Mark Flint 

25 November - 3 December 1989 

Masonic Temple 

Once Upon a Time 
by Mary Jane Doerr 

'1t is devilishly difficult, this Hanselchen;' wrote the famous 
German composer and conductor Richard Strauss who 
premiered Hansel and Gretel in 1893. Even the great song 
writer Hugo Wolf passed favorable judgement on the 
opera . 

Soprano Judith Blegen once commented in an interview 
about the role of Gretel, which she has often sung at the 
Metropolitan Opera, that it is always a challenge to cut. 
through the thick orchestration. 

Engelbert Humperdinck (not the Englishman Arnold 
George Dorsey who changed his name when he became 
a famous pop singer) composed the opera on the sug­
gestion of his sister, Frau Adelheid Wette, who wrote 
family plays for a German magazine. In vogue with the 

Illustration by Maurice Sendak from The Juniper Tree and Other 
Tales from Grimm. 

times, she used the Grimms' fairy tale for one of her 
plays and asked her brother to write a tune for "Brother 
come and dance with me." 

The tune developed into a full opera which Humper­
dinck scored for large orchestra in Wagnerian style, in­
terweaving simple folk melodies into a complex or­
chestral musical line. 

Frau Wette wrote the libretto but not before her husband 
and even her father provided their advice. Later, 
Humperdinck was to remark that it was "Das 
Familienubel"- the family headache. 

Frau Wette had envisioned that Hansel and Gretel would 
be produced in her hometown theater in Gotha. The 
opera was entered into a contest but the judges at the 
Court Theatre labeled it "unsuitable for performance" 
and selected two long since forgotten operas by Hum­
mel and Forster instead. 

.~ 
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ACT!. 

n a small, sunny clearing, deep in the forest 
near the Ilsenstein peak, stands the rustic 
cottage of Peter the broommaker. Hansel and 
Gretel have been left to themselves by their 
parents, who are 

off selling brooms. Gretel puts down the stocking 
she is knitting to recite a nursery rhyme, which 
Hansel interrupts with cries of hunger. Gretel runs 
after her playful brother, calling him a complaining 
crocodile. She shows him a pitcher of milk hidden 
in the cupboard but will not let him drink it. To 
keep him happy, she begins to teach him how to 
dance. The two become boisterous and roll 
together all over the floor. Suddenly, the door 
bursts open, and Gertrude, their mother, comes in 
and angrilyreprch:es them for their horseplay. 
When Hansel laughs at Gretel's punishment, his 
mother chases him around the hut; in a flash the 
milk pitcher falls to the floor and smashes. 
Gertrude is furious that dinner is ruined, the 
broom-making abandoned and Gretel's stocking 
left 1ncomplete, so she chases both children out of 
the house and sends them into the woods to find 
some wild strawberries. She puts her head down 
on the table, grieved by poverty and hunger, just as 
the happy voice of her husband, Peter, is heard in 
the distance. Slightly tipsy, he walks around 
outside the house and sits down to finish his bottle 
before entering. He quickly tells his wife that he 
sold his brooms to a wedding party for the best 
price he has ever received. He opens his 
knapsack and begins taking out food of all 
kinds. In an excess of high spirits he empties 
hali the bag on the floor and then asks where 
the children are. When Gertrude tells him 
they have gone to the woods, he 
is horrified. He tells her about a 
Witch who lives there who bakes 
children into bread. The two rush 
off to find Hansel and Gretel in 
the dark, mysterious forest, 
where shadows threateningly flit 
from side to side (interlude: 
Witches'Ride) . 

ACTI! . 
When the curtain rises on a forest 
glade, Gretel is making a nosegay 
of wildflowers as Hansel picks 
the last of the wild strawberries. 
He offers some berries to Gretel, 
who eats them as they start to 
leave. A cuckoo calls, and 
the children parrot the 
bird's call, eating 
strawberries all the while. 
As darkness falls, they 
realize that they cannot 

Old Age, 18th century, 
Courtesy of the Detroit 
Institute of Arts. 
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refill the basket and, worse, that they are lost. Their 
fears multiply as they imagine animals behind 
every tree. A large owl menacingly glowers from an 
overhanging branch just as an old man carrying a 
large sack appears. He scatters gold sand and 
promises restful sleep. After the Sandman leaves, 
the two children kneel to say their prayers. They 
sink back on the moss asleep, arm in arm. The 
glade is gradually transfigured as a golden light 
filters down from above. Angels clothed in light 
forest-green and gold surround the sleeping forms 
and place a golden, diaphanous blanket over them, 
and more angels ?escend to keep guard during the 
night. 

ACT III . 
The Dewfairy, sprinkling silver dust around her, 
awakens Gretel, who drags the sleepy Hansel to 
his feet . The mist evaporates, trees vanish, and 
there appears a turreted, pink-and-green candy 
house. On one side is a huge cage, and rows of 
gingerbread children form a fence. When Hansel 
breaks a piece of cake from one of the windows, he 
hears a voice from inside the house: "Nibble, 
nibble, Mousy, whds nibbling at my housey?" A 
crone comes out and grabs the children by the arm; 
when they refuse her blandishments, she puts a 
spell on them and claps Hansel in the cage. Gretel 
is released to go into the house to set the Witch's 

table, and a huge oven comes into view. In a 
paroxysm of joy at her prospective 

banquet, the Witch rides her broomstick. 
Cleverly, Gretel whispers the Witch's 

magic words, which rreaks the spell on 
Hansel; she then asks the Witch to 

show her how to make the oven work. 
As the Witch leans in, Gretel pushes 
·her in and slams the door. She frees 

Hansel, and the two dance 

y 

about joyously. The oven gets \ 
hotter and hotter until it 

explodes. Hansel and Gretel see 
that all the gingerbread children 

have suddenly become real 
children, still asleep. Gretel 

again recites the Witch's 
spell, and the youngsters 

spring to life. As Peter and 
Gertrude rush in and 

embrace their offspring, a 
huge gingerbread cake of 
the Witch is found in the 
oven. Everyone joins in 

giving thanks to the Lord. 

Courtesy of Opera News 
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This "family headache" that was "unsuitable for 
performance" has become one of the most successful 
operas ever composed and is now produced nearly 
every 25 minutes somewhere in the world. For almost 
100 years, it has been continually in the repertoire of the 
world's great opera houses. 

Immediately after its Weimar premiere, it was heralded 
as another great German opera, by the Germans of 
course, and immediately produced in over 50 theaters. A 
European tour followed with a Vienna debut. It 
premiered in London in 1894 and at Covent Garden in 
1896. It was mounted in New York in 1895, but not at the 
Metropolitan Opera until 1905. 

Hansel and Gretel has always been considered a family 
opera. In 1923, it became the first opera to be broadcast 
in Europe from Covent Garden and was selected as the 
first complete opera ever broadcast by NBC in the U.S. 
(on Christmas Day in 1931). 

For the Germans of the last half of the 19th century 
Hansel and Gretel was the answer to the Italian "verismd' 
movement which centered on realism. Humperdinck is 
credited with the position in the music world of bridg­
ing the gap between romantic opera and modern music. 

The libretto of the opera differs considerably from the 
Grimms' fairy tale. To Frau Wette even in the late 1800s, 
the fairy tale was too harsh for the opera . She changed 
the character of the mother from one of an evil step­
mother to a good hearted mother-just cross for a mo­
~ent as all worried mothers of lively children 
sometimes are. 

In the fairy tale, the children are left in the woods to 
starve to death. In Frau Wette's version, they are sent in­
to the woods to gather strawberries for dinner when the 
mother finds their day's work undone and her precious 
jug. of milk broken. 

The Grimms' woodcutter became a broommaker and a 
good fellow. He is not a confirmed drunkard who 
forgets his obligations to his poverty stricken family, but 
an honest man who, having had an unexpected bit of 
good luck, has celebrated the occasion. 

At the end of the fairy tale, the children return home via 
a swan to find their stepmother dead. In the libretto, it is 
anxious parents who are looking for their children. The 
witch's hedge is turned back into the boys and girls 
reversing the evil into a happy ending. 

The opera can be interpreted on many levels from one of 
mere entertainment to more complex ones-the most 
notable being child psychologist Bruno Bettelheim's 
Freudian interpretation in his book "The Uses of En­
chantment". There and in an article for Opera News 
(December 23, 1978) he expounds on the nature of the 
children's psychological fears of separation from their 
parents and their oral cravings for food. 

According to Bettelheim, the delectable gingerbread 
house symbolizes oral greediness and gluttony. The 
stepmother's malice is the invention of Hansel and 
Gretel as they are learning to overcome the oral phase of 
their development and find independence aside from 
parental provision. The witch is only a separate aspect 
of the total experience between the children and their 
mother. 

To Bettelheim the value of the fairy tale is how it teaches 
children that difficulties, such as witches, are something 
they can handle without parents and can put into the 
oven, so to speak. 

- -- ------- - -

The English National Opera took a totally different ap­
proach to the story several years ago. In their version the 
opera took place on the streets of London with the street 
people. The starving children were fending as best they 
could with the reality of their poverty stricken life. The 
hunger cravings were those of actual starvation and 
parental dislike. 

W. mArch 
McCarty's costume 
design for the witch 
in Hansel and Gretel. 

Humperdinck, who was born in 1854, lived to witness the 
success of his opera. During his lifetime he composed ma­
jor works for vocal ensembles, orchestras, an enormous 
number of songs and other fairy tale operas (Die Konigs­
kinder, Domroschen). He was never able to repeat the suc­
cess found so early in his career with Hansel and Gretel. Dur­
ing his lifetime, he held numerous academic positions at 
many German music academies, positions as music critic, 
and even tutored Wagner's son Siegfried. The happiest 
period in his life was when he helped with the production 
of the premiere of Parsifal and orchestrated parts of the score 
for Wagner. 

He was a gentle soul and an amiable man of whom it 
was recorded when he died in 1921 at his son's home 
that "he left no enemies." 

With all of his distinguished musician friends, it is 
notable that without the inspiration from his sister for 
his masterpiece Hansel and Gretel, Engelbert Humper­
dinck would never have made it to Madison Square 
Garden and Hansel and Gretel would never have been 
produced at the Metropolitan Opera . 

• 
Mary Jane Doerr is a free lance writer for the Observer 
and Eccentric newspapers, Opera Canada, and several 
Michigan and Canadian publications. 
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Which Witch is Which? 
By Mary lane Doe" 

Engelbert Humperdinck was in the o.rchestra pit in 1910 
at the Metropo.litan Opera when Albert Reiss first sang 
the role o.f the witch in Hansel and Gretel. 

This may no.t have been the first time the role was 
played in travesty but it is certainly the earliest kno.wn 
reference and o.ne that tells us that Humperdinck 
himself was no.t o.ppo.sed to. the practice. 

Ho.w to. play the witch is always a questio.n: Sho.uld it be 
sung by a wo.man or man? Sho.uld the vo.ice be in 
character o.r straight? Sho.uld it be played in co.medy o.r 
serio.us? Do.es the witch wear a clo.wn o.utfit o.r a black 
co.stume? 

It is o.ptio.nal whether the Humperdinck witch is played 
by a wo.man o.r a man, but the Grimm witch is definitely 
a wo.man, viewing the histo.rical picture fro.m which the 
fairy tale is derived in Germany. Interestingly eno.ugh, 
in accounts prior to. the Grimm versio.n o.f the Hansel 
and Gretel sto.ry, the equivalent character o.f the witch is 
a giant and a man. 

The Grimm witch comes from the perio.d 1484 to. 1790 
,when witchcraft was practiced and witches were hunted 
througho.ut the mo.untaino.us regio.ns o.f Euro.pe. Vo.ltaire 
estimated that during the time as many as 100,000 peo.­
pie (mo.stly wo.men) were burned at the stake for un­
provable crimes; such as cursing the village crops to. 

failure, turning a man into. a frog, making a pact with 
the devil, o.r taking no.cturnal flights o.n broo.msticks. 
Strange these wo.men who. po.ssessed so. much super­
natural po.wer o.utside the priso.ns were never able to. ex­
ert themselves inside and escape their capto.rs o.r fly 
away from their to.rturers. Co.nfessio.ns fo.r these 
"crimes" were always gained under torture. 

The Catho.lic Church claimed that witchcraft was practic­
ed widely in Euro.pe during the Middle Ages, so. widely 
that in 1486, the Po.pe Inno.cent VIII issued a bill con­
demning all witchcraft as heresy o.n the grounds that 
perso.ns o.utside the Church co.uld o.nly exercise super­
natural po.wers through the assistance o.f Satan, by so.me 
demo.nic pact as selling o.ne's so.ul. Two. Do.minican 
mo.nks from Co.lo.gne University were appo.inted to. seek 
facts abo.ut witches. Their publicatio.n "Malleus 
Maleficarum" became a textbo.o.k fo.r the witch-hunters. 

Faust was never accused o.f witchcraft altho.ugh he made 
a pact with the devil, but then nearly 80 to. 90% o.f tho.se 
accused were wo.men; po.o.r, o.ld, and husbandless 
wo.men . The Christian theo.lo.gian Augustine had 
declared that the bo.dy o.f the man was a reflectio.n o.f 
Go.d. Wo.men's bo.dies were o.bstacles to. the exercise o.f 
reaso.n and therefo.re vain, frivo.lo.us, weak and o.pen to. 
the Devil's influence. 

The witch-hunts began early in eastern France in 1431 
Jo.an o.f Arc was tried and co.ndemned fo.r witchcraft) but 

Queena Mario. as Gretel and Editha Fleischer as Hansel in the 1927 Metro.po.litan Opera productio.n o.f Hansel and Gretel. 
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as the fervor died down the atrocities increased in Ger-
many where the witch craze reached its peak from 1587 
to 1650. 

The Reformation and Counter-Reformation provided the 
background for the Holy Roman Empire (Germany) to 
become the heartland of the witch craze. The "Malleus 
Maleficarum" had injected so much misogynist venom 
into the populace so as to construe witchcraft as a 
feminine crime exclusively. 

In 1587-1593, they who is burned 368 women in 22 Ger­
man villages. Two of the villages had only one woman 
left each . In just one day in 1589, 133 witches were burn­
ed to death in another nearby village. In a ten year 
period, in the 1620s, 600 witches were killed near 
Bamberg. The Duchy of Bavaria probably executed close 
to 2,000 witches and other southwestern villages pro­
bably accounted for another 1,000. 

camps. 

When Hansel and Gretel evolved in Renaissance Ger­
many, children learned from the story that they could be 
victorious over evil, the witch. Hopefully, theology, 
science, psychology, and philosophy have advanced so 
that the unfortunate circumstances that surround our 
lives are explainable and populations do not need to 
resort to such superstitious scapegoating of disliked in­
dividuals for a cure to their problems. Today, everyone 
can benefit from the message of the fairy tale : that wit­
ches in our lives- the difficulties, obstacles-can be 
overcome. The witch is not threatening, and we can 
even see the comedy. 

• 

Engelbert Humperdinck 
Engelbert Humperdinck was born in Siegburg, Germany, 
in 1854, a contemporary of Ferdinand Hiller, Franz Liszt, and 
Richard Wagner. He was a highly educated and well-re­
spected composer of his day. Although he composed ma­
jor works for vocal ensembles, orchestras, and an enormous 
number of songs, the one work he is remembered for is his 
masterpiece, the opera Hansel and Gretel. Ferdinand Hiller 
advised him to enter the Cologne Conservatory and devote 
himself to music. In 1876, he won the Mozart Prize in 
Frankfurt am Main, in 1879 the Mendelssohn Prize in Berlin 
and in 1881 the Meyerbeer Prize in Berlin. 

Upon meeting Wagner while touring Italy, the young 
Humperdinck followed him to Bayreuth to help him with 
the orchestration and production of Parsifal, exclaiming that 
he learned more about orchestration from copying Wagner's 
music than he had learned at any educational institution . 
Future joint plans for the two musicians were cut short by 
Wagner's death in 1883. 

Humperdinck never remained in one employment position 
for more than just a few years until he settled in Berlin in 
1900. During his lifetime, he was a teacher at the Cologne 
Conservatory, music critic for the Bonner Zeitung, private 
music tutor to Siegfried Wagner (Wagner's son), teacher at 
the Hoch Conservatory, teacher of theory and composition 
in Barcelona, Spain, opera critic for the Frankfurter Zeitung, 
reader and advisor for the publishers B. Schotts Sohne, and 
professor at the Academy of Arts in Berlin. 

In 1910, Humperdinck travelled to America for the 
Metropolitan Opera premiere of his opera Konigskinder. On 
returning to London he suffered a stroke and remained in 
ill health until his death in 1921. 

Courtesy of Mary Jane Doerr 

._-- ------
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~ANLAKE 
Presented by 

Cleveland Ballet 
Dennis Nahat, Artistic Director 

Grand Classical Ballet in Four Acts 

Choreography and Libretto: Dennis Nahat 

(Based on the Ballet of 1895 by 

Marius Petipa and Lev Ivanov) 

Music: Peter Ilyich Tchaikovsky 

Costumes and Sets: David Guthrie 

Lighting: Nicholas Cavallaro 

Conductors: Dwight Oltman 

Stanley Sussman 

Principal Perfonners 

Swan Queen: Karen Gabay 

Cynthia Graham 

Cynthia Gregory 

Laurie Miller 

Laura Moore 

Prince Siegfried: Peter DiBonaventura 

Olivier Munoz 

Mark Otloski 

Raymond Rodriguez 

Lee Thompson 

Baron Von Rothbart: William Baierbach 

Peter DiBonaventura 

Jeffrey Hughes 

Mark Otloski 

Swan Lake was created with the generous support of 

The Reinberger Foundation 

and 

Steve Wozniak 

8-11 March 1990 

Masonic Temple 

Cleveland Ballet's SWAN LAKE 
by David Oakland 

Perhaps the most famous of all ballets, Swan Lake began its 
life as an unsuccessful production at the Bolshoi in 1877. 
The original version, staged by Julius ReiSinger, opened 
with Pauline Karpakova as the Swan Queen. Peter Ilych 
Tchaikovsky wrote six hours of music for the production 
which was critically misunderstood and regarded as 
worthless and undanceable. 

A second version was mounted in 1880 by Olaf Hanson 
with a small revision of the score and libretto. The results of 
this and the original production played havoc on the ballet, 
causing its demise for the next fifteen years. 

Cynthia Gregory as the Swan Queen and Peter 
DiBonaventura as Siegfried. 

In 1894 as a tribute to Tchaikovsky, Lev Ivanov and Marius 
Petipa re-structured the ballet into a four act version at the 
Maryinsky Theatre in St. Petersburg. The original 
production had two dancers playing the role of Odette and 
Odile. However, their star Pierina Legnani was of such 
virtuosity that they created a double role for her. This 
production was an instant success, and the greatness of 
Tchaikovsky's score was realized and equalled by the 
choreographic genius of Ivanov/Petipa. 

Following its success in Russia, productions of Swan Lake 
started to appear in western Europe and finally America. 
Its New York debut was at the Metropolitan Opera in 1911, 
with Catherine Geltzer as Odette-Odileand Mikhail 
Monikin as Prince Siegfried. 

continued on page 66 
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PROLOGUE. 

orning, a meadow near the Castle of Baron Urn Rothbart. 
maidens gather flowers in a meadow near 

Von Rothbart's castle and are suddenly 
. c)veJrcome by the powers of the Baron, an evil 
.~;of(:en?r, who mysteriously appears. Transforming 

._thplm into cygnets, he forces them to join the flock 
of swans which he has assembled for his Queen of the 
Swans, Odette. The Baron has transformed Princess 
Odette into his Swan Queen, the swan being the symbol 
of purity. Because she has refused his hand in marriage, 
he has bewitched Odette so that she cannot marry 
another, and in captivity may consent to marry the Baron. 

ACT I. 
That afternoon, the Termce of Prince Siegfried 's Castle. At a 
birthday party to celebrate Prince Siegfried's coming of 
age, festivities commence in a Grand Waltz. The Queen 
Mother arrives bringing four Princesses from distant 
lands, one of which the Prince must marry in order to 
ascend the throne. Each Princess presents a gift, but he is 
most pleased with a crossbow from the Queen. The 
Prince dances a Pas de Cinq (dance of five) with the 

. Princesses. Wolfgang. Siegfried's tutor, is tipsy and invites 
the Queen to dance the Grand Polonaise. The dancing 
concludes with a lively garland dance, after which the 
ladies retire to the castle. The Prince asks the lords to 
accompany him on a swan hunt. He is eager to use his 
new crossbow. As they go off to hunt, Wolfgang is left in 
an inebriated state. 

ACT II. 
Later that day, the Swan Lake. Baron Von Rothbart 
commands the appearance of the swans, in the course of 
which the hunters arrive. Seeing the flock, they urge 
Siegfried deeper into the forest for the hunt, but he 
remains behind to stalk a swan for himself. He prepares 
to shoot a swan flying overhead, but stops short. It is 
Odette, the Swan Queen. Unaware of Siegfried's 
presence, she preens herself as he marvels at her 
beauty. When she discovers him, she is frightened 
and attempts to flee. He captures her and assures 
her that he will not harm her. Odette explains 
that she is the victim of a spell cast by the 
Baron. Swan Lake has been created by her 
tears and those of her maidens. Instantly 
enamored with Odette, Siegfried desires to 
protect her. 

The Baron tries to frighten Siegfried away but 
fails. He temporarily stuns Siegfried with his 
powers, but the Prince recovers and prepares to 
shoot the sorcerer, who appears as half-man, 
half-beast . Odette stops Siegfried - if 
Rothbart dies, the spell she is under can 
never be broken. The huntsmen return and 
take aim at the swan, but are stopped by 
Siegfried and Odette. The huntsmen leave, 
and Siegfried finds that Odette has vanished. 

ACT III. 
The following night, the Great Hall of the Castle. The 
four Princesses arrive to perform dances for the 

Platter, modelled by Kaendler, courtesy of The Detroit 
Institute of Arts. 

5 T o R 

Prince, but he is not present and the Queen commands 
that the festivities begin. When the Prince arrives, the 
indignant Queen asks that he dance with each Princess, 
one of whom he must wed. The Prince informs his 
mother that he cannot marry anyone present. Wolfgang 
attends to the Prince. 

Von Rothbart arrives amidst an ominous fanfare, with 
his wicked accomplice Odile, who is disguised as a Black 
Swan to look exactly like Odette. Believing her to be 
Odette, Siegfried is overjoyed. While dancing the Black 
Swan Pas de Deux, Siegfried does not see a vision of 
Odette which tries to warn him of this deception. He 
promises his eternal love for Odile, which she reveals 
mockingly to the assemblage. Laughing at the gullible 
Prince, Odile and \bn Rothbart vanish. Siegfried flees in 
search of Odette. 

ACT IV. 
That same night, the Lake be/ow Baron Von Rothbart's Castle. 
Once again, the Baron brings forth his captive swans and 
commands his Swan Queen to love him. When she 
reveals her love for Siegfried and begs for freedom, \bn 
Rothbart unleashes a storm. Siegfriep finds Odette and 
begs her forgiveness. She forgives him and they dance an 
adagio in which she tells him that, having sworn his love 
for Odile, he can no longer save her. 

The Baron and Siegfried fight for Odette's love. Odette 
exclaims that she must die in order to break the curse and 
be united with Siegfried, and flings herself from the cliff. 
\bn Rothbart tries to prevent Siegfried from following her 
- if the couple is united in death, his powers will vanish 
and he will die - but to no avail. As Siegried plunges to 
his death, \bn Rothbart's castle collapses, crushing him. 
As the bewitched forest vanishes, the swan maidens are 
finally freed. Prince Siegfried and 
Odette are united eternally, 
and the maidens bow in 
homage to their love. 
- Dennis Nahat 

y 
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in love. Her character is never unreal because we see true 
love enhance her dignity. The great love that grows 
between her and her prince is doomed from the start, yet 
its passion and purity ennoble the two young lovers, and 
explain the timeless and universal appeal of the ballet. 

The Nahat production is perhaps the largest and most 
elaborate staging of the work in North America. The ballet 
has six settings, with act one opening in the courtyard of 
Prince Siegfried. 

The first act opens with a drawbridge lowering to reveal the 
entrance of the court, arriving to celebrate the coming of 
age of the Prince. This entrance is unique to the Cleveland 
Ballet production. Unlike other productions, Nahal's Swan 
LAke is danced completely en pointe (on-point or on toe). In 
this first act, four princesses are introduced by Prince 
Siegfried . He is to choose one for his bride before he 
becomes king. Usually, there are as many as eight 
princesses who only appear in the third act as unimportant 
characters. However Nahat makes these princesses major 
dancing roles. 

This production does not incorporate the use of peasant 
characters. However, the original ballet of 1877 utilized 
peasant dances in both act one and three. These dances 
were performed in boots and character shoes (heals). The 
first and third acts were the largest of the four-act 
production. They were choreographed by Marius Petipa, 
who was the acknowledged master in staging large full­
stage scenes. It was one of the first productions to include a 
mixture of national dances in a major full-length ballet. 
Nahal's new choreography for act one has the princesses 
and the Prince dancing together. These dances were 
performed by peasants in the original production as a 
peasant pas de trois or peasant dance for three. 

Nahat has the young ladies leading their national dances 
in act three en-pointe. This is unique to the ballet, for the 
princesses usually only dance the waltz in ensemble with 
the Prince. 

Act two, perhaps the most famous of the four acts, and act 
four are known as the "white acts ." This is because they are 
done in moonlight and the swans are costumed in white 
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Ballet Dancer Adjusting her Costume, Edgar Degas, courtesy of The 
Detroit Institute of Arts. 

tutu's. Nahat's act two opens with Baron Von Rothbart 
emerging from the mist asserting his power over his 
domain. Unlike the usual pantomime role of the evil 
sorcerer Baron Von Rothbart, Nahat has created this 
. character as a major dancing role. Von Rothbart has been 
created as a powerful bird-like figure. With his wings that 
extend over twelve feet, his movements oppose the delicate 
movements of the swans. 

The second act is the closest to the original production 
known today. Often performed on its own since its 
inception, fragments of the style and original 
choreography have survived in the memory of dancers 
through the decades. Although there are many versions of 
this choreography today, it is the style of act two that 
remains and is uniquely important to ballet. The feline 
look or movement qualities of the dancing of the two 

"white acts;' has propelled and inspired the schooling of 
the classical ballet worldwide. 

The third act takes place inside the vast castle of the Prince. 
Here, the four princesses bring greetings and national 
dances from their lands. This is the famous act where Von 
Rothbart appears with his daughter, Odile the Black Swan. 
Odile has been transformed to look like Odette, and tricks 
the Prince into swearing his love for her. Once sworn, he 
cannot break the spell of Von Rothbart over the real Odette. 
The famous Black Swan Pas de Deux or dance for two is the 
highlight of the act. This act was originally danced in the 
same setting as act one, however this production utilizes a 
grand ballroom within the castle complete with a magical 
disappearance of Von Rothbart and Odile. 

The fourth act is the final "white act" where the Prince 
returns to beg forgiveness from Odette for mistakenly 
falling in love with the transformed Black Swan. Odette is 
unable to escape the spell placed on her by Von Rothbart, 
and when the Baron tries to harm the Prince, she realizes 
that she must die to break the spell and save her Prince. 
The Nahat production climaxes as Odette, followed by her 
lover, throw themselves off a twenty-five foot cliff onto the 
rocks below. 

The epilogue is unique to this production as well. As the 
spell of Von Rothbart is broken, his kingdom is devoured in 
flames. The swans are freed from his spell and fly into the 
heavens, where they group and turn to honor the two 
young lovers as they ascend into the heavens atop a golden 
chariot. As the score becomes a blaze of trumpets and 
percussion the emotion of the scene is strengthened as the 
kingdom of Von Rothbart changes from flames to clouds in 
the heavens, revealing only the elegant flying swans and 
Odette united with her Prince. It is perhaps the most 
moving climax ever produced for the ballet. 

Cleveland Ballet has six different casts for the production, 
each featuring a different quality of ballerina and Prince. 
As a result, no two performances are alike, and one can 
truly appreciate the complexity of the ballet by viewing it at 
several performances with different casts. Cynthia 
Gregory, Permanent Guest Artist of Cleveland Ballet, has 
been recognized as one of the finest Odette/Odiles of our 
age, and the role has become her signature piece, having 
performed the ballet allover the world. 

It took six months to build the production's six major 
settings and their special effects, including the ballet's more 
than 250 costumes. The physical production was mounted 
at a cost of $650,000. When combined with cast and Miss 
Gregory, the total cost of the production at its 1986 
Cleveland premiere was over one rrtillion dollars. It set all 
company box office records for a full-length ballet, playing 
to over 45,000 persons its first year in Cleveland and 15,000 
people in the company's second home, San Jose, 
California . 

• 
David Oakland is Geneml Manager of Cleveland Ballet. 

photo at left, Finishing Touch, a painting by Douglas 
Hofmann, an award-winning American artist who is 
especially noted for his paintings capturing the joyous 
vitality and grace of ballet dancers. Commissioned by 
Cleveland Ballet. 
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Peter Ilyich Tc1!aikovsky 
Peter llyich Tchaikovsky was born in the Vyatka province 
of Russia on May 7, 1840 and died in St. Petersburg on 
November 6, 1893. He studied piano from childhood and 
after abandoning a clerical career in 1863, studied 
composition with Nikolai Zaremba and Anton 
Rubinstein, then taught at Moscow Conservatory 
(1866-78). He withdrew his first opera, The Voyevoda after 
five performances and re-used much of its music in The 
Oprichnik, a Meyerbeerian historical drama incorporating 
Russian folk songs. The comedy Vakula the Smith (1876) 
achieved a modest success. From 1875-76, he composed 
Swan lJike and produced it for Moscow's Bolshoi Theater 
with choreography by Julius Reisinger on rebruary 20, 
1877. It was considered "too Waguerian" with many parts 
undanceable. After 1876, the patronage of the wealthy 
Nadezhda von Meck freed Tchaikovsky from financial 
worries, although an ill-advised marriage in 1877 left 
enduring psychological scars on the morbidly sensitive 
composer; while convalescing in Western Europe, he 
composed Eugene Onegin (1879), loosely constructed 
"lyrical scenes" that owe their power to Tchaikovsky's 
identification with the heroine Tatiana. Another 
Meyerbeerian essay, The Maid of Orleans (1881), and two 
nationalistic works, Mazeppa and The Enchantress, were 
unsuccessful. The eerie and melodramatic The Queen of 
Spades was followed by the one-act fairy tale Iolanta. 
Trained in a Western tradition by Rubinstein but also 
sympathetic to the Russian nationalists, Tchaikovsky 
gradually found his own way between the two poles. His 
other works include six symphonies, concertos, tone 
poems, songs and additional ballets. 

Courtesy of The Metropolitan Opem Encyclopedia 

DENNIS NAHAT 
Dennis Nahat has performed throughout the world as a 
principal dancer with American Ballet Theatre and the 
Joffrey Ballet. His dance partners include such illustrious 
stars as Cynthia Gregory, Gelsey Kirkland, Natalia 
Makarova and Carla Fracci. Nahat has choreographed 
major works for ABT, the Royal Swedish Ballet, the 
London restival Ballet, Cleveland Ballet and San Jose 
Cleveland Ballet. 

Nahat studied on a scholarship in dance at the Julliard 
School of Music. While there, he developed under the 
guidance of some of the major figures of the dance world 
- Martha Graham, Jose Limon, Martha Hill, Antony 
Tudor, Louis Horst and Anna Sokolow. 

On Broadway, Nahat choreographed both the Tony Award 
winning hit musical version of "Two Gentlemen of 
Verona; ' Tom Stoppard's "Jumpers" and "Good TIme 
Charlie" with Joel Grey. He also performed a featured role 
in Bob Fosse's "Sweet Charity" with Gwen Verdon. For 
the San Francisco Opera, he directed "Meeting Mr. Ives;' 
as musical play written by The New Yorker's Brendan Gill 
and based on the life and music of Charles Ives. For the 
Seattle Opera, he also choreographed "Tommy" starring 
Bette Midler. In addition, Mr. Nahat choreographed the 
ballet sequences for Ann Bancroft in the movie, "The 
Turning Point; ' and appeared as himself in the movie in 
a vignette role. 

Mr. Nahat co-founded School of Cleveland Ballet with Ian 
Horvath in 1972 and continues to serve as its Artistic 
Director. In 1976, he and Mr. Horvath co-founded 
Cleveland Ballet. Nahat'schoreography for Cleveland 
Ballet and San Jose Cleveland Ballet, highlights the 
technical achievements of the artists and creates a visually 
exciting fare for the audiences. 

Among the 60 ballets Nahat has choreographed, some of 
the highlights include: "Contra Concerti;' "Grand Pas de 
Dix," "In Concert," "Mendelssohn Symphony," 
"Ontogeny;' "Suite Characteristique;' "Some Tunes;' and 
most recently, "Rivulet:' He has also choreographed the 
monumental work, "Celebrations and Ode" - a full length 
ballet coupling Beethoven's 7th and 9th Symphonies. 
Additionally, in keeping with the classical traditions, 
Nahat has created an original version of "Romeo and 
Juliet;' "Coppelia;' ''The Nutcracker;' "Swan Lake" and a 
Christmas ballet, ''The Gift:' In the 1989-90 season, Mr. 
Nahat will premier "A Midsummer Night's Dream:' 
Additionally, Mr. Nahat teaches seminars in choreography 
throughout the United States. 
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DON ~lOVANNl 
Dramma Giocoso in Two Acts 

Music composed by Wolfgang Amadeus Mozart 

Libretto in Italian by Lorenzo Da Ponte 

First Performances: 

Tyl Theatre, Prague 

29 October 1787 

Philadelphia, USA, 1818 

New York City, 23 May 1826 

dramatis personae 

Don Giovanni, a nobleman : Richard Cowan 

Leporello, his servant: Michael Gallup 

Donna Anna, a noblewoman: Carolyn James 

Don Ottavio, her fiance: David Eisler 

Donna Elvira, a lady of Burgos: Marianna ChI-istos 

Zerlina, a peasant girl: Maryanne Telese 

. Conductor: Klaus Donath 

Production: John Pascoe 

Lighting Designer: Natasha Katz 

Chorus Master: Suzanne Acton 

A new production for Michigan Opera Theatre built 

in cooperation with Opera Pacific, and made possible by 

Ford Motor Company 

Presented in Italian with 

English Surtitles 

21- 28 April 1989 

Masonic Temple 

Da Ponte, Mozart and the Legend 
of Don Juan 
By Brian Corman 

More than 2300 years ago Aristotle pOinted out how few 
stories are particularly well-suited to literary treatment. 
Most of his favourites, such as Antigone, Oedipus and 
Ulysses remain familiar and continue to challenge 
writers today. They have been joined by a handful of 
post-classical stories based on such well-known figures 
as Don Quixote, Dr. Faustus, and, of course, Don Juan . 
Such figures usually have their origins in folklore or 
mythology; a few plot elements of character traits pro­
vide a basic structure around which incidents and 
episodes collect . By the time these stories have enough 
variants to assume legendary status, the process of ac­
cretion has formed them into rather loose and baggy 
monsters. Such monsters have become favourites for 
later writers since they can make of them what they 
will . And few legends have proven more resilient than 
that of Don Juan, whose many versions offer a history of 
Western literature in miniature. Still fa r from exhausted, 
the Don Juan legend has attracted the attention of 
writers of the calibre of Henry de Montherlant (1956), 
Max Frisch (1962) and Derek Walcott (1974). 

Don Juan received his first literary treatmen ts in an early 
17th-century play by the Spanish monks Gabriel Tellez, 
who wrote under the name Tirso de Molina. His play, EI 
Burlador de Sevilla y convindado de piedra (The Playboy or 
The Trickster of Seville and his Stone Guest) contains both 
of the apparently arbitrarily yoked elements common to 
all versions of the story, up to and including librettist 
Lorenzo da Ponte's: a nobleman with an insatiable ap-

continued on page 71 

Mort de Don Juan , 
Nicholas 
Eustache 
Maurin, 
Courtesy of the 
Art Gallery of 
Ontario . 
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eville, seventeenth century. At night, in front of 
the palace of Don Pedro, Commandant of 
Seville, Leporello grumbles about his 
fatiguing duties as servant to Don Giovanni, 
a dissolute nobleman ("Notte e giorno 
faticar"). Suddenly the Commandant's 
daughter, Donna Anna, emerges from the 

palace, struggling with the masked Giovanni, who 
has entered her bed-chamber and tried to seduce 
her. When the girl's father comes out in answer to 
her cries, Giovanni kills the old man in a duel and 
departs. Anna, having fled to get other aid, returns 
with her fiance, Don Ottavio, only to discover the 
body of her father. Disconsolate, Anna makes 
Ottavio swear vengeance on the unknown assassin 
CFuggi, crudele, fuggi!"). 

At dawn, already in search of other amorous 
conquests, Giovanni accidentally encounters 
Donna Elvira, a flame he abandoned in Burgos, 
who is still lamenting her loss CAh! chi mi dice 
mai"). As Leporello tries to discourage and distract 
her by reciting his master's catalogue of lady loves 
("Madamina! II catalogo e questd'), Giovanni 
escapes. Now a group of peasants fills the square to 
celebrate the imminent wedding of two rustics, 
Masetto and Zerlina. As Giovanni joins in, he is 
attracted by the bride-to-be, bidding Leporello get 
rid of the groom, who departs under protest ("Ho 
capito "). Alone with Zerlina, the nobleman 
suavely persuades her to come with him to his 
palace ("La ci darem la mand') . Elvira, however, 
steps forth from the inn, warning the girl about her 
new suitor and leading her away. Momentarily 
thwarted, Giovanni greets Anna, now dressed in 
mourning, and Ottavio, only to be embarrassed by 
the persistent Elvira, who denounces him as a 
seducer. Trying to dismiss her accusations as those 
of a madwoman, he ushers Elvira off. Scarcely has 
he left than Anna, in horror, recognizes his voice as 
that of her father's murderer. She again calls on 
Ottavio to avenge her honor ("Or sai chi ronore"), 
then leaves him to thoughts of love ("Dalla sua 
pace") . 

At his palace with Leporello, Giovanni dresses 
for a feast he has arranged in Zerlina's honor, 
exuberantly downing champagne ("Finch' han dal 
vind') . 

As Zerlina and the jealous Masetto approach the 
palace gate, she begs him to forgive her apparent 
infidelity ("Batti, batti, 0 bel Masettd'). No sooner 
does Giovanni welcome his guests than a minuet 
sounds from the ballroom and they go in. Anna, 
Elvira and Ottavio arrive, masked and robed in 
dominoes; after Giovanni tells Leporello to invite 
them to the party, they vow to punish the libertine 
("Bisogna aver coraggid') . 

Guests crowd. the ballroom, dancing to three 
different ensembles. While Leporello distracts 
Masetto, the host dances with Zerlina, enticing her 
to a nearby chamber. When the girl cries for help, 
Anna, Elvira and Ottavio unmask and confront 
Giovanni, who laughingly escapes when Elvira 
protects him from Ottavids drawn sword. 

s T o R 

ACTI!. 
Under Elvira's balcony, Leporello exchanges cloaks 
with Giovanni in order to woo the lady in his 
master's stead. Leporello and Elvira go off, leaving 
Giovanni free to serenade Elvira's maid ("Deh, 
vieni alIa finestra") . When Masetto leads in a band 
of peasants bent on punishing Giovanni, the 
disguised rake gives tnem false directions, then 
beats up Masetto. Zerlina tenderly consoles him 
("Vedrai, carind'). 

Elvira goes with the disguised Leporello to a 
dimly lit passage, where they are surprised by 
Anna and Ottavio. Zerlina and Masetto also arrive 
and, mistaking servant for master, join in 
denouncing Leporello, despite Elvira's protests 
("Sola in buio locd'). Frightened, Leporello 
unmasks, feigns to vow revenge on Giovanni and 
escapes. Anna departs, distraught, but Ottavio 
reaffirms his confidence in their love ("II mio 
tesord'). Elvira can only add fury at her betrayal by 
Giovanni ("Mi tradi") . 

Leporello finds Giovanni in a deserted cemetery, 
where they hide in the shadows of the 
Commandant's tomb. A statue of the slain 
nobleman warns Giovanni of his doom, at which 
point he audaciously forces the terrified Leporello 
to invite the statue to dinner. When he does so ("0 
statua gentilissima"), the statue solemnly accepts. 

In Anna's palace, Ottavio urges his fiancee to 
stop grieving and accept his love, but she implores 
him to wait until her father is avenged; then they 
can be happy ("Non mi dir") . 

In his banquet room, Giovanni orders Leporello 
to serve supper, as an orchestra provides music 
from popular operas (even one of Mozart's, Ie NO?2£ 
di Figaro). Elvira rushes in, begging Giovanni to 
reform, but he waves her aside. Leaving, she 
screams in terror. 
Leporello is sent to 
investigate, and 
after stammering 
that the Stone 
Guest has arrived, 
he hides. Giovanni 
bravely greets the 
statue, which bids 
him repent ("Don 
Giovanni, a cenar 
tecd') . When he 
refuses, flames 
engulf his palace 
and he is dragged 
down to hell. 

Amid ruins of 
the palace, Elvira, 
Anna, Ottavio, 
Zerlina, Masetto 
and Leporello plan 
their future and 
recite the moral: 

. sad is the fate of a 
libertine ("Questo 
e il fin di chi fa 
mal") . 

Courtesy of Opera News 

Maja and the Men in Cloaks, Francisco Jose Goya. 
Courtesy of the Museo Del Prado, Spain. 

y 
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Ruggero Raimondi and Teresa Berganza in Joseph Losey's 
1979 film version of Don Giovanni 

petite for women who is, ultimately, sent off to hell 
by-or in the presence of-his dinner guest, a stone 
statue of a man he has earlier killed. The Don Juan story 
was ideally set in Golden Age Spain, a society where 
men took their honour very seriously and where they 
often embodied it in the chastity of their women . In 
such a society, promiscuity violates the fundamental 
tenets of both law and religion. 

TirsD's Juan is more trickster than playboy. He seduces 
Isabella (da Ponte's Elvira) by impersonating her fiance, 
and even though he is banished-almost executed-for 
his offense, he cannot resist repeating the same trick on'" 
Anna: Playboy of Seville! that is what all Spain callS rn~. 
The man whose greatest pleasure is to play ,a woman1~j;, 
a fool and abscond with her honour:' He use's similar 
tricks and lies to seduce two peasants. Each outrage pro­
vokes rebukes from his father, uncle,' felends and ser-
vant, as well as his victims, 

But TirsD's Juan tricks on, unable to resist th~)Il\itle"s~ 
opportunities he sees around him. Tirso pun~tuat~s . 
each trick with recurring warnings ofth~divine plj.~i~h­
ment to corne. Don juan's response is always tne same: 
"The day of my death? Plenty of time for that. ltos ,~ iQng 
journey till then." When the statue becomes the <\gent'of 
his punishment, Juan calls for a priest. "You thought of 
that too late; ' he is told, and TirsD's moral is transpTa,reFlt­
ly clear, It is easy for the audience to enjoy Don Juan's 
tricks, impossible to lament his fate. 

The next important version, and perhaps the best ver­
sion over all, is Moliere's Dam Juan au Ie Festin de Pierre 
(1665), a play that was withdrawn from the repertoirel~ 
after its successful initial run because of pressure from 
the church factions who found it impious, if not .' • 

':", ' """. atheistic. (Between 1677 and 1847 a revised and purified 
version by Thomas Corneille was all that was known to 
theatregoers in France.) Moliere's Dom Juan is much 

in. 

closer to da Ponte's; a far more complex character who 
raises the kinds of difficult questions Tirso avoids. 
Rather than enjoying his tricks for their own sake, this 
Juan is a philosophical libertine, a man whose seduc­
tions are merely means to a larger end: the assertion of 
his absolute freedom from external constraints upon his 
action. (It is curious how rarely the desire for sexual 
gratification motivates a Don Juan .) Moliere's Dom Juan 
devotes considerable energy to outwitting a tradesman 
who has corne to collect a debt; his interest in Charlotte 
(da Ponte's Zerlina) is heightened by the fact that she is 
engaged to Pierrot (Masetto), who has saved him from 
drowning after a shipwreck foiled an attempted abduc­
tion; and in an especially revealing scene, he offers alms 
to a beggar on the condition that the man curse God, 
His seduction of and bigamous marriage to Elvira is his 
greatest triumph with a woman, because he is able to 
lure her from the nunnery where, as a novice, she is 
betrothed not to another man but to Christ himself. He 
later claims that his conscience forces him to reject her: 
"I remembered that, in order to marry you, I stole you 
from the seclusion of a convent, that you broke vows 
which bound you elsewhere, and that Heaven is jealous 
of such things. I repented and I dreaded the wrath of 
God. I carne to believe that our marriage was only a 
disguised adultery." 

In his quest for power and freedom, Moliere's Dom Juan 
exposes the weaknesses in human institutions while 
challenging the authority of the divine, In the process, 
he makes fools of nearly every other character in the 
play : only the beggar is able to resist him. But, paradox­
ically, each success leaves him short of his goal. Ab­
solute freedom must be continually asserted; no such 
stable condition can ever be achieved. And it must be 
acknowledged by others. Darn Juan ultimately must de-

o pend upon his victims to validate his very sense of self. 
Just before the statue comes to claim him (Moliere'S 
statue is of a victim whose decease predates the time of 
:the pray; his version is without afl Anna or an Ottavio), 
D, omJuan assumes the role of the hypocrite, reducing 
h,imself to echoing the language of those he most ex-
uberantly condemns. His hypocrisy is as successful as 
his earlier forms of deceit, but Dom Juan is unable to 
fool his God, and this disturbing reinterpretation of the 
lege~d;of Don Ju .. an e~ds in the traditional manner. 

tls;, .. , '\ 

'only nQ,teworthy eady English attempt at the Don 
story, Thomask)hadwell's The Libertine (1675), a free 

~daptati9n: of ba lJO/.lV~.u festin de pierre au L'Athee foun­
droJlP"(16.~9)})y Claude}.a Rose, Sieur de Rosimond, 
reveals.t]j:e direction,Mo'liere and da Ponte reject. 
Sffad~efli~ Do\ rJtihn counts his father among his thirty 
m'urder '{lctims;-and hemakes a hobby of raping nuns. 
Qne of hiS proselytes murders an elder brother for his 
estate;anQther'jmpregnates his sisters. The play consists 

,~. qfa ~eries of murders, rapes, and outrages in a satirical 
!" expq,se of t~ fruits of freethinking, Though often enter­

taining, Shad \<Veil's Don Juan is a monster who must be 
punished. A great success, the play had its life extended 
wheh P·urcell provided music for it in the 1690s. But it 
"YasMoliere and Carlo Goldoni (Don Giovanni Tenorio, a 
sia' n disoluto; 1736) who determined the course of the 
le&end da Ponte and Mozart chose to follow. 
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N(JJ'ES FROM THE DESIGNER AND DIRECTOR, JOHN PASCOE 

In working on the Don, I have found 
that the so called "dark paintings of 
Goya, have produced in me exactly the 
same vibrations as the music in the 
opera. The combination of powerful 
emotion, steaming sexual energy, and 
superbly elegant expression could be 
applied as a description of either artist's 
work. The fact that Goya in his later 
paintings was working some 25 years 
later than Mozart, has meant that I have 
had to go to other pictures of the period 
of composition for details of costume, 
but the doom-laden, sexually repressed 
and highly religious atmosphere of 
Goya's paintings has been a prime 
visual stimulus (The Madonna with 
Flagellants, for example). 

The idea of sexual guilt brought on by 
t[ie teachings of the church is a notion 
that today will sound old-fashioned. 

Design #1 

One must remember however that in 
the days of the late 18th Century, the 
whole of a family's existence depended 
on this concept. 

Woman was viewed as a child producer 
for the family, who must on all accounts 
be a virgin upon marrying. The fathers 
and brothers role once the girl had 
achieved puberty was to protect her 
honour and with hers that of the whole 
family. If they failed and she was raped, 
provided she could identify the man 
and he could of course be killed, she 
would be allowed to go into a monas­
tery (in a way, the fate of Donna Elvira). 
If he could not be found then she would 
be killed! 

The honour of the man lay in the wealth 
and long-standing of his family name 
and (a rather eastern idea this) the good 
name of "his" women. Once a promise 

Design #1. We see the primary female 
image of the ultimate role model for all 
aspiring virgins as well as one of her many 
imitators,. Donna Elvira. 

Design #2. Some other older ladies are 
fanning themselves and discussing the 
goings on at the peasant bridal feast. Note 
that as obviously these ladies' husbands 
are dead, they are so covered and veiled as 
to render themselves un-sexual. No merry 
widows, or well-preserved, well-presented 
older ladies with beautifully coiffured hair 
and carefully dieted figures in this society! 

Design #3. A group of assistant virgins at 
the wedding celebrations. Their rather 
phallic candles apart, they are allowed a 
certain amount of sexuality as they have to 
attract their men folk themselves to get 
married and be made into "real" women, 
but their hair is very much covered and 
there is a great deal of veiling. 

Design #4. Donna Elvira arrives on her 
quest for the Don. She is hot, exhausted 
and naturally accompanied by an older 
chaperone and a servant to carry the bags. 

Design #3 

of marriage was given by a man to a 
woman they were as good as married. 
The word "sposa", in Italy and Spain, 
meant wife/husband and was freely 
used even when the person being 
spoken to was in fact only engaged to be 
married. 

Therefore the idea of Donna Elvira 
being mad (as suggested by the Don to 
Donna Anna and Don Ottavio) is very 
believable in many ways. The question 
for them is, "Has this woman been 
promised marriage by the Don, or is she 
self-evidently mad?" No sane woman 
would of course ever chase a man. 
Remember that in this society, woman 
did not exist with sexual energies and 

desires, she was required to be a virgin 
in mind as well as fact. 

So I have been brought inescapably to 
the idea that the church and its 

Design #4 

teachings, its guilt, its presence is vital to 
the existence and logic of this morality 
tale. 

The Don in the original title was known 
as Burlador de Sevilla-The JOKER of 
Seville (my capitaIs)-and is a character 
who continuously subverts this entire 
structure. It must be noted that Mozart 
was very aware that his public wanted a 
comic element in his work and one goes 
very far from what is there if one 
continuously takes too serious a 
demeanour with this work. 

I have tried to find a way of letting this 
superbly complex and, in places, funny 
work blossom as naturally as it is 
possible to manage in this production, 
and have used the period of its 
composition as the visual stimulus. 

BATH, ENGLAND 1989 
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Da Ponte's immediate source for his libretto was Giovan­
ni Bertati's Don Giovanni Tenorio 0 sia II Convitato di Pietra 
(music by Giuseppe Gazzaniga), one of seven operatic 
versions to appear between 1776 and Mozart's in 1787. 
Da Ponte borrows most heavily from Bertati, though also 
from Tirso, Moliere and Goldoni . It is often impossible 
in any given case to determine the precise source, but in 
each case da Ponte subordinates the borrowed material 
to a design uniquely his own . And with Bertati's text, da 
Ponte invariably improves upon a mediocre, workman­
like libretto (good enough, however, to keep Don Giovan­
ni on the London stage until 1824) through superior wit, 
style and intelligence. 

Da Ponte's is the last important exa mple of what might 
be called the classical Don Juan . A generation later, a 
series of Romantic metamorphoses produced such 
heroic Don Juans as E.T.A . Hoffmann's Promethean 
rebel, Byron's homme fa tal, Pushkin's convert to true love 
(ultimately saved by a woman!), and Alfred de Mussett's 
seeker of ideal beauty. Our still more ironic age, by ex­
tension, transforms Don Juan into Shaw's avoider of 
women, Rostrand's disillusioned cynic, Camus' existen­
tial man, Otto Rank's seeker of a mother-substitute, or 
Brigid Brophy's latent homosexual. But despite the in­
tellectual subtlety and sophistication of many of these 
challengers, it is the Mozart/d a Ponte Don Giovanni 
who remains the greatest, most successful and most in­
fluential of all . 

The main reason for the triumph of Don Giovanni is no 
doubt the music. Mozart's score profits greatly from the 
tension it maintains between the elements of the two 
operatic traditions united within it, opera seria and opera 
buffa. The libretto, too, develops a number of similar, dif­
ficult to resolve questions, most clearly seen in the title 
character himself. Is the Don a tragic or comic character? 
In either case, is he hero or villain? What motivates him 
to pursue women? What exp lains the discrepancy bet­
ween the thousand and three seductions in Leporellds 
catalogue and Giovanni's repeated failures that we see? 
Does Giovanni believe in God? Does he believe in 
anything? Da Ponte rarely offers the clear explanations 
and motivations provided by most of the other writers 
who adapt the Don Juan legend . It is possible that this 
is the result of haste, of the necessary abbreviation of an 
operatic text or of the fl uid nature of the late 18th­
century theatre. In any event, da Ponte's Giovanni is the 
least well-defined of the many important examples of 
the character type. I would suggest this very lack of 
definition is the secret of his success. Each successive 
age can make Don Giovanni its own with minimal 
damage to the text or the music. Da Ponte's Don never 
dates; he is ever our contemporary . 

• 
Brian Corman is a Professor of English at the University of Toronto. 

Originally printed in Canadian Opera Company Magazine 

Wolfgang Amadeus Mozart 
Wolfgang Amadeus Mozart was born Jan. 27, 1756 in 
Salzburg, the son of the composer Leopold Mozart who 
exhibited him as a pianistic and musical prodigy in 
Munich, Vienna, Paris, and London, 1762-66. During 
these travels, Wolfgang was exposed to a wide range of 
composers and styles, and composed the singspiel Bastien 
und Bastienne (1768), the opera buffe La Finta Semplice 
(1769), and the opera seria Mitridate, Re di Ponto (1770) and 
Lucio Silla (1772). 

La Finta Giardiniera was composed for Munich, n Re Pastore 
(1775) for the Salzburg court, where he held an 
unrewarding position; in search of a better appointment 
or a major operatic commission, he travelled to 
Mannheim and Paris, but no position was found . 

Eventually a Munich commission materialized, for the 
opera seria Idomeneo (1781). That year he resigned his 
Salzburg post, living subsequently in Vienna on income 
from teaching and concerts, hoping for a court position 
and operatic success; in 1782 he married Constanze 
Weber. His Viennese operas were moderately successful: 
the singspiels Die Entfuhrung aus dem Serail (1782) and Der 
Schauspieldirektor, and the first collaboration with da Ponte, 
the opera buffa Le Nozze di Figaro (1786). The latter 
triumphed in Prague, leading to a commission for Don 
Giovanni (1787). Despite a court appointment in 1787, 
Mozart's financial troubles deepened. 

In 1791, in failing health, Mozart composed the opera seria 
La Clemenza di Tito , and collaborated with Emanuel 
Schikaneder on the fantasy singspiel Die ZauberfIote. 

Mozart's musical genius is evident in all his work, of 
which the operas comprise but a part, and the emotional 
range of his piano concertos and string quintets would 
suffice to show his exceptional human perception . His 
mature operas combine Italian vocal style with the formal 
and textural potential of the German classical instrumental 
styles: especially in company with the wittily profound 
librettos of da Ponte, his music illumines mankind's 
weaknesses and nobility with unparalleled grace and 
sympathy. 

-Metropolitan Opera EnCljc/opedia 
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LA TRAVIATA 
Lyric Tragedy in Three Acts 

Music composed by Giuseppe Verdi 

Libretto in Italian by Francesco Maria Piave 

based on the novel La Dame aux Camelias 

by Alexandre Dumas the younger 

First Performances: 

Teatro La Fenice, Venice, Italy 

6 March 1853 

New York, USA 

3 December 1856 

dramatis personae 

Violetta Valery, a courtesan: Nova Thomas 

Stephanie Friede 

Alfredo Germont, 

a young man from the country: Tonio Di Paolo 

Rico Serbo 

Giorgio Germont, his father: TImothy Noble 

Andreas Poulirnenos 

Conductor: Mark Flint 
Set Designer: Robert O'Hearn, 

sets originally designed 

for Greater Miami Opera 

Lighting Designl!r: Kendall Smith 
Chorus Master: Suzanne Acton 

Presented in Italian 

with English Surtitles 

5 - 12 May 1990 

Masonic Temple 

Violetta's Virtue Restored 
By David Rosen 

In November 1850 the Venetian censors banned the 
libretto of La Maledizione, citing its "nauseating immorali­
ty and obscene triviality"; only after arduous negotia­
tions was the libretto approved and given its premiere as 
Rigoletto at the Teatro la Fenice. Two years later the Vene­
tian censorship approved La Traviata without 
difficulty-curious, given the supposed immorality of 
the subject, its "foul and hideous horrors," as one con­
temporary English critic put it. Abramo Basevi, in his 
1859 Studio sulle opere di Guiseppe Verdi, refers to its 
"obscene and immoral plot" as offensive and dangerous: 

As anyone can easily see, La Traviata is now the 
favourite opera of a grea t part of the fair sex. One does 
not want to accuse them of harbou ring less than 
honorable sentiments on that account, but rather to 

---------------------------------------------------------------

La Traviata, Erte 

warn (them) of the danger of such theatrical produc­
tions. Unless one is master of oneself, these produc­
tions can insinuate their poison into the mind 
unnoticed. 

For a moment let us set aside all we know about Violetta 
Valery and see how much we can learn from a fresh 
reading of the libretto. In Act I there is much talk of 
"pleasure" and "barren follies," but only eating, drink­
ing, dancing and gambling are specified. So far as we 
can tell from Act I-our only opportunity to see Violetta 
before her conversion to true love-she might still be 
pura ed innocent. True enough, in Act II she is living with 
~lfredo out of wedlock, and we learn that she has a 
"past." She has had "amori," but nothing in the entire 
libretto explicitly indicates she has lost her amateur 
standing. 

Nonetheless everyone in the audience on opening night 
knew that Violetta was a kept woman, for La Dame aux 
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n her Paris salon, the courtesan Violetta 
Valery greets party guests, including Flora 
Bervoix, the Marquis d'Obigny, Baron 
Douphol and Gastone, who introduces a 
new admirer, Alfredo Germont. This young 

man, having adored Violetta from afar, addresses 
her with a drinking song (brindisi: k'Libiamd'); she 
joins in the salute to pleasure. An orchestra is 
heard in the next room, but as guests move there to 
dance, Violetta suffers an attach of faintness . 
Concerned, Alfredo comes back and, since they 
are alone, confesses his love CUn di felice"). At first 
Violetta protests that love means nothing to her. 
Something about the young man's sincerity 
touches her, however, and she promises to meet 
him the next day. After the guests have gone home, 
Violetta wonders if Alfredo could actually be the 
man to fulfill her in love ('l\h, fors e lui"). But she 
decides she wants freedom ("Sempre libera"), 
though Alfredds voice, heard outside, argues in 
favor of romance. 

ACfII . 
Scene 1 . 

. Alfredo has persuaded Violetta and is living with 
her in a villa near Paris, where he praises their 
contentment CDe' miei bollenti spiriti"). But when 
the maid, Annina, reveals that Violetta has pawned 
her jewels to keep the villa, Alfredo leaves for the 
city to settle matters at his own cost. Violetta 
comes looking for him and finds an invitation from 
Flora to a party that night. Violetta has no intention 
of going back to her old life, but trouble intrudes 
with the appearance 
of Alfredo's father. 
Though impressed by 
Violetta's ladylike 
manners, he de­
mands she renounce 
his son: the scandal of 
Alfredo's affair with 
her has threatened his 
daughter's engage­
ment ("Pura siccome 
un angeld') . Violetta 
says she cannot, but 
Germont eventually 
convinces her ("Dite 
alIa giovinen

). Alone, 
the desolate woman 
sends a message of ac­
ceptance to Flora and 
begins a farewell note 
to Alfredo. He enters 
suddenly, surprising 
her, and she can bare­
ly control herself as 

Violetta, Jules-Joseph Le 
Febvre, courtesy of The 
University of Michigan 

Museum of Art. 
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she reminds him of how deeply she loves him 
('l\marni, Alfredd') before rushing out. Now a ser­
vant hands Alfredo her farewell note as Germont 
returns to console his son with reminders of family 
life in Provence COi Provenza") . But Alfredo, see­
ing Flora's invitation, suspects Violetta has thrown 
him over for another lover. Furious, he determines 
to confront her at the party. 

Scene 2. 
At her soiree that evening, Flora learns from the 
Marquis that Violetta and Alfredo have parted, 
then clears the floor for hired entertamers-a band 
of fortunetelling Gypsies and some matadors who 
sing of Piquillo and his coy sweetheart CE Piquillo 
un bel gagliardd'). Soon Alfredo strides in, making 
bitter comments about love and gambling reckless­
ly at cards. Violetta has arrived with Baron 
Douphol, who challenges Alfredo to a game and 
loses a small fortune to him. Everyone goes in to 
supper, but Violetta has asked Alfredo to see her. 
Fearful of the Barons anger, she wants Alfredo to 
leave, but he misunderstands her apprehension 
and demands that she admit she loves Oouphol. 
Crushed, she pretends she does. Now Alfredo calls 
in others, denounces his former love and hurls his 
winnings at her feet. As the guests rebuke him and 
Douphol challenges him to a duel, Germont enters 
to denounce his sons behavior. 

ACfIII. 
In Violetta's bedroom, Dr. Grenvil tells Annina her 
mistress has not long to live: tuberculosis has 
claimed her. Alone, Violetta rereads a letter from 
Germont saying the Baron was only wounded in 

his duel with Alfredo, 
who knows all and is 
on his way to beg her 
pardon. But Violetta 
senses it is too late 
('l\ddio del passatd'). 
Paris is celebrating 
Mardi Gras, and after 
revelers pass outside, 
Annina rushes in to 
announce Alfredo. 
The lovers ecstatically 
plan to leave Paris 
forever ("Parigi, 0 

cara"). Germont 
enters with the doctor 
before Violetta is seiz­
ed with a last 
resurgence of 
strength. Feeling life 
return, she staggers 
and falls dead at her 
lover's feet . 

Cou rtesy of Opera News 

y 
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Came/ias, the play of Dumas fils upon which La Traviata 
is based, had been successfully performed in Venice the 
previous week. For this reason a review of the opening 
night of La Traviata begins: 

Because of the great agitation manifested about it IJy 
the Paris newspapers, and because of that orgy of per­
formances of it given at the Apollo (theatre in Venice), 
we believe readers not only know the story IJy heart but 
have the words of this (opera) at their fingertips. For it 
is none other than La Dame aux Camelias of Dumas 
fils, refashioned a bit to adapt it to opera form and 
moved to the time of Louis XIV ("around 1700," accor­
ding to the libretto) in order to add a bit more grandeur 
and lustre to the decor. 

From their familiarity with the play, the audience 
could-and doubtless was expected to-fill in what Verdi 
and Piave, anticipating the objections of the censorship, 
left unsaid. Perhaps the opera would even take on add­
ed "relevance" due to the audience's having seen the 
same story presented in modern dress. The very 
notoriety of Dumas' play enabled Verdi and Piave to 
omit certain facts bound to offend the censors. 

, But our story of Violetta's vicissitudes has just begun, 
for the approval given by the censors of Venice, a city .in 

, the Austrian Empire, was not binding upon other 
governments, such as Rome and Naples, capitals of the 
Papal States and The Kingdom of the Two Sicilies, 
respectively. In the 1850s the word Italy was still, at least 
officially, a "geographical expression." Wherever the 
standards of the Venetian censors were considered suffi­
ciently rigorous, audiences would probably receive a 
"normal" libretto printed by Ricordi (Verdi's publisher) 
for general use, with a glued-in title page specifying the 
theatre, season (eg Carnival 1855-56), cast and similar 
information. Elsewhere, however, this procedure would 
not suffice. 

The strictest censorship on the Italian peninsula was to 
be found in Rome, with Naples a close second. This oc­
casionally took the form of prohibiting a particular 
opera, but an outright ban might make the citizens 
resentful at being deprived of a new work that other 
Italians were allowed to hear. Accordingly, the preferred 
procedure was to excise from the libretto everything 
found objectionable. There are basically two censored 
versions of La Traviata, both retitled Violetta, from Rome 
(1854) and Naples (1855). 

A brief example from La Traviata will let us see how 
these censors operated. At Flora's party (Act III) Gastone 
and a chorus recount the tale of the matador who killed 
five bulls in a single afternoon, a requirement of his 
beloved: 

Then, having returned amid applause 
To his heart's beauty 
He took the desired prize 
In the arms of love. 

The censor cannot simply cross out the X-rated final 
line, for that would also remove the musical phrase Ver­
di had provided. Nor could the chorus be required to 
sing nonsense syllables at the point-that procedure 
would constantly remind the audience of the censor­
ship, preCisely as do the blank spaces in The CIA and the 
Cult of Intelligence. The task of the rewrite man is to find 
a new line with the same scansion as the original one 
while taking care to preserve the rhyme scheme. In the 

Rome libretto the last two lines read: 

He received the prize desired 
By fide/ity, IJy love. 

and in the Naples libretto we find: 
Crowned with laurel 
He sings the hymn of love. 

The censors were looking for a variety of things. In 
Rome their concerns were actually divided between 
political and ecclesiastical censors, approval of both be­
ing needed before a work could be presented. For exam­
ple, the ecclesiastical branch would examine the 
costumes to ensure their decency, while the political 
branch would make sure they did not display the red, 
green and white colour scheme that symbolizes a united 
and independent Italy. 

Unlike Rigoletto, La Traviata probably caused little alarm 
among the political censors. This is among the few Verdi 
operas in which none of the characters exercises political 
power. 

Alphonsine Plessis, who was the real-life character on 
whose life, loves, and death Dumas based La Dame aux Came/ias. 

La Traviata includes no clerics in its cast, either, but the 
censors in botn'Rome and Naples removed Violetta's 
comment that a priest had comforted her and her .en­
dorsement of religion as a relief for the suffering. Words 
with even remote religious connotations were taboo. For 
example, in the Rome version of the brindisi, Alfredo 
describes the eye of love as "cosi potente" (so powerful) 
rather than "omnipotente," and the chorus finds Violet­
ta's party to be "dolce Elisd' (sweet Elysium) rather than 
"paradiso." In the "normal" version Alfredo claims that 
love is the "croce e delizia" (cross and delight) of the 
heart, but Piave's metaphor was not allowed to stand: 
"cross" is replaced by "pain" ("pena" in Rome, "duold' 
in Naples). 

------------------------------------------------------------------------------------------- - -- ~ 

Copyright 2010, Michigan Opera Theatre



The basic problem for the censors was not the occa­
sional reference to religion but the opera's immorality, 
and for this they clearly believed drastic steps were in 
order. The change in title from La Traviata-the Fallen 
Woman-to the non-committal Violetta is symptomatic, 
for in the censored versions Violetta's virtue has .been 
restored. The plot summary provided in the Naples 
libretto describes her thus: 

Violetta Valen), a rich, unmarried young orphan, has 
closed her heart to any affection or love. Since 
childhood she has suffered from a serious disease that 
attacks her frequently, and therefore she finds her only 
pleasure in squandering her riches and gathering il1 
her house all her friends, who like to find solace in par­
ties and banquets just as much as she does. 

An impression by Joan Hassall of Dumas at the grave of 
Alphonsine Plessis in the cemetery at Mont Martre. 

Thanks to Verdi's and Piave's restraint in depicting 
Violetta in Act I (ie, while her "past" is still the present), 
the censors need to do very little there, aside from the 
usual changes regarding individual objectionable words. 
The talk of pleasure is toned down somewhat, and in 
both censored versions of "Sempre libera" Violetta 
specifically reassures us that these pleasures are inno­
cent. The real challenge to the ingenuity of the rewrite. 
men was Act II, in which Alfredo and Violetta are "liv­
ing in sin:' The plot summary in the Naples libretto 
shows us the solution adopted there and in Rome as 
well. Unable to prevent herself from falling in love, 
Violetta finally accepts Alfredds proposal of marriage: 

And thus she abandons her house in Paris, leaves her 
friends, shuts herself up il1 a little house in the coun­
try, sets aside all luxury, deprives herself of comforts, 
parties and banquets. Her life is changed: she exists on­
ly for the love of Alfredo. Alfredo is pleased by this 
change and comes to see her in the solitary house, 
hastening the moment to bring her to the altar. 

In purifying Violetta, the censors have removed the 
reason why she and Alfredo could not marry, raise a big 
family in the suburbs and live happily every after. What 
objection to the marriage might Germont raise? Here is 
the solution of the Neopolitan censors: 

But the imminent happiness of (Alfredo and Violetta) 
is interrupted by the presence of Alfredo's father. He 
has learned of his son's proposal and, not consenting 
that his noble lineage be linked with a woman of lower 
birth, uses every prayer in order that Violetta renounce 
his son's hand. 

But his words not succeeding, he suggests to her that it 
is not love that pushes her toward uniol1 with Alfredo, 
but rather that she has been seduced by his high rank 
and noble lineage, as well as his enormous wealth. 
Violetta, strol1gly offended btl the unworthy suspicion 
harboured btl the baron, destroys it by showing him a 
legal document, kl10wn only to her, in which . .. she 
gives all her riches to Alfredo upon giving him her 
hand as wife. Though Germol1t is surprised, he 
110netheless insists; weeping, he reveals to Violetta that 
her union would render eternally unhappy his young 
daughter, who would not be able to enter il1to a splel1-
did marriage with a 110ble and powerful gentlemal1. 
(Her fial1ce), having learned that Alfredo has decided 
to wed a woman of obscure birth, refused to tie the kl10t 
il1 order not to stain his noble pedigree by becoming a 
kinsman with a person not belonging to the Germont 
family. 

In other words, Alfredo must marry within the Germont 
family in order to keep the blood blue. Violetta sym­
pathizes and offers to keep her marriage a secret, but 
Germont tells her that a permanent separation is 
necessary. 

Germont is just as vile in the Rome libretto. Where in La 
Traviata he begs Violetta for the future of his two 
children the Roman censors changed his line to "His 
own future and that of this son:' He then proceeds to 
tell Violetta that he has already promised Alfredo to 
another young lady. If he refuses to tie the knot, a knot 
Alfredo has described as "abhorrent" in an earlier 
monologue, father and son would both fall victim to an 
unspecified but merciless fate. 

Here the Roman censors have written themselves into a 
corner. If Afredo is married or even merely engaged to 
another woman, how can he and Violetta have the pas­
sionate reconciliation in the final act without overstepp­
ing the bounds of propriety? Their solution to this 
dilemma is extraordinary; when Violetta reads Ger­
mont's letter, we learn that Alfredo is already a 
widower! 

As for Alfredds denunciation of Violetta, we must go 
back to Dumas' first Dame aux Camelias, the novel on 
which he based the play. There Armand (Alfredo) sent 
her money specifically deSignated as payment for the 
sexual relations. Surely that is how Dumas and Verdi 
wanted us to understand the much weaker insult in 
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their respective stage words, where the money is ex­
plained away as reimbursement for what she had spent 
on him. Nowhere in Italy would Verdi have been allow­
ed to spell out the real meaning of Alfredds insult, and 
some censors balked at the relatively innocent lines we 
find in La Traviata. 

In Rome, for instance, we learn with Germont that 
Violetta has been giving money to Alfredo while leading 
him to believe that it comes from his father. Only three 
lines, those underlined here, needed to be changed in 
the denunciation speech, where Alfredo originally says, 
"I could accept it all '/But, there's still time!. . .! call you 
here as witnesses/That I have paid her back": 

This woman squandered 
all her possessions for love of me ... 
Blind, base, wretched, 
I knaw nothing about it .. . 
But I gave everything back ... Naw 
I want to cleanse myse/f of such a stain .. . 
I call you here as witnesses 
That I have scorned her 

And "with furious contempt he throws a portrait of 
ViOletta at her feet"! 

Ho'(\' did this new text~,' .e di's music? As one might 
expect, the incongru' re.-someti,mes even more 
ridiculous than the n~w exts themselves. To choose a 
single example, considet fl'l,e Jinat phrases of Germont's 
"Pura siccome un angefo;' where he pleads "Ah , don't 
change into trials/The, roses 0£!ov!t:'/May your heart/Not 
resist my entr~~tie,s/~.&>\"nQ;' VerdJ; tender music fits the 
lines adou qly. IIVNaples, however, _Germont was re­
quired to sing the same, music to tb ese arch lines; "You 
are of obscure birth a title1,fate did not give you;/My 
lineage is nqble,i I)~ ih:an n<!)t unite with you ." If one 
takes this misal1ianc~ gf .text and music seriously, Ger­
mont seems to glo~l;;er~n~fy o~"h his pedigree. 

Here the incongruity is ~ lo'cal p~0pl~b{ affecting a single 
passage. But by altering the basic 'th eme of the opera, 
the censors made all the characters"incongruent with 
Verdi's music, ruining the entire drama . What had so 
strongly attracted Verdi to La Dame aux Came/ias was 
surely the heroines's moral arid physkal infirmity, a 
counterpart to Rigoletto's deforJ!led.oo?y. No wonder he 
was furious when he learned thai: tJite original 
characteristics of La Traviata had been removed by 
censorship. 

• 

" The censors ruined the sense of the drama. They 
made La Traviata pure and innocent . Thanks a lotf 
Thus they ru ined all the situations, all the characters. 
A whore must remain a whore. If the sun were to 
shine at night, it wouldn 't be night any more. In 
short, they don't understand anythingf" 

Professor Rosen is a Verdi scholar and member of the Music 
facul ty at the University of Wisconsin at Madison . 

This article first appeared in O pera News, 24 December 1977, 
and is reprinted with their permission and that of the author. 

Giuseppe Verdi 
One of the world's most remarkable and creative musical 
geniuses, Giuseppe Fortunino Francesco Verdi was born in 
Le Roncole, Italy on October 10, 1813. The son of an inn­
keeper, he attracted the attention of a prosperous merchant 
Antonio Barezzi, who ensured the talented young ~rdi had 
the best instruction available. 

His first opera Oberto was produced with some success in 
Milan in 1839 but his second, Un Giorno di Regno, a comic 
opera written under tragic circumstances of the death of his 
wife and two children, was a failure. 

One year later Merelli, La Scala's impresario, persuaded Ver­
di to try again. Nabucco placed the young musician in the 
front rank of Italy'S living composers. The heroine, Abigaille, 
was sung by an intelligent and spirited young soprano, 
Guiseppina Strepponi, who was later to be his mistress and 
still later his wife. 

I Lombardi and Ernani brought Verdi fame all over Europe. 
He poured forth operas, one and sometimes two a year until 
1850, but he had not yet hit full stride. 

In the immediately ensuing years, Verdi entered a new 
period that produced three of the world's most often per­
formed operas: Rigoletto, n Trovatore, and La Traviata. He was 
the most popular composer in Italy. The capitals of Europe 
clamored for Verdi's operas and for his presence at their 
premieres. 

After composing his great Requiem, Verdi virtually retired 
from composing, as season followed season with no 
premiere from the master's pen. Several of his friends con­
spired to induce Verdi to reconsider his retirement by ap­
pealing to his love for Shakespeare's poetry. The result was 
Otello whose premiere at La Scala in 1887 was an event at­
tracting world attention . Falstaff was the composer's last 
work for the stage, and many consider it the finest comic 
opera ever composed . 

Verdi died January 27, 1901, at the age of eighty-eight, a na­
tional hero and a beloved giant of the world of music. 

Excerpted from Opera Facts, 
Houston Grand Opera Guild 
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ROMEO ET JULIETTE 
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after the tragedy by Shakespeare 
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Juliette, daughter of Capulet: Ruth Ann Swenson 

Stephano, page to Romeo: Susan Graham 

Romeo, a Montague: Jerry Hadley 

Mercutio, friend of Romeo: Charles Huddleston 

Friar Laurence: Ara Berberian 

Conductor: David Stahl 

Director: Bernard Uzan 

Set, Costume and 
Lighting Designer: Claude Girard, originally 

designed for r.:Opera de Montreal 

Chorus Master: Suzanne Acton 

Presented in French with English Surtitles 

19 - 26 May 1990 

Masonic Temple 

Romeo et Juliette 
by Jeremy Commons 

Gounod was strongly attracted to great literary, subjects. 
Faust is based on Goethe; Mireille on.FredeI'i~ Mistral's 
Mireio, the most important work resujtingfuJI1lJ he; 
19th-century revival of Provencal language a 4 
literature, and Romeo et Juliette on Shakespeare. The 
decision to compose Mireille came only four years after 
Mistral had published his poem, bunhe o ther twD 
subjects lay turning over in Gounod's mindJor many 
years before he actually wrote the operas. Go~tre's 

Faust, we know from his autobiography, be~me rus 
constant reading when he first discovered it at the age 
of 20. And though Shakespeare's play may have come 
to his attention in a rather different way, it, tOD, 

occupied his thoughts intermittently over several 
decades. '.. . 

There had already, of course, been a number of ope;as 
and musical works composed on the subject. BerliDz, in 
particular, had written his great dramatic symphony, 
Romeo et Juliette, in 1839. And Berlioz, as Gounod 

1 

Romeo and Juliet, Sir Frank Dicksee, courtesy of the Detroit 
Public Library. 

himself tells us, was one of the heroes of his student 
days: 

if''b' 
~~' 

BerliDz, was one of the most profound emotions 
of my youth. He was 34 at the time when I, a 
youngster'of 19, was stu.?ying composition at 
the Conservatoire. He would often rehearse his 
co,mpositions in the concert hall of the 
Conserv~toire . On one particular day I was 
present at·a rehearsal .of the Romeo et Juliette 
symphony, then unpublished, which Berlioz 
was going-to perform for the first time a few days 
later! i0as so strucK by the breadth of the grand 
finak of the irrecDnciliation of the Montagues 
and the Capulets' that came away, carrying with 
me: absolutely complete in my head, the superb 

fpassage.of Friar Laurence. Several days 
afterwards· I went to see Berlioz, and, sitting 
down at tl1e piano, I played him the passage 
complete. He opened his eyes wide and looked 
at me fixedly: 'Where the devil did you get that 
from?' 'From one of your rehearsals; I replied ... 
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brief orchestral introduction is heard. When 
the curtain rises, the entire cast is assembled 
on the darkened stage, and they sing of the 
feud between the Capulets and Montagues, 
and of the tragic love of Romeo and Juliette. 

""ACT I. 
Ballroom of the Capulets. Count Capulet, a 

Veronese nobleman, is hosting a masked ball in 
honor of his daughter Juliette's entrance into 
society. Tybalt, his nephew, discusses with Count 
Paris, his cousin Juliette's forthcoming marriage, of 
which she knows nothing. Juliette and her father 
enter and she is introduced to the company. When 
the guests leave for the banquet hall, Juliette stays 
and expresses her joy and excitement in the festive 
surroundings in the famous waltz song "Je veux 
vivre dans ce reve" (Is the tender dream of youth). 
After she leaves it appears that the party has been 
crashed by a group of the hated Montagues -
Romeo, Mercutio, and a few companions, all 
wearing masks. However, Romeo is uneasy, and 
Mercutio suggests in song that Mab, Queen of the 
Fairies, is responsible. They draw aside as Juliette 
and Gertrude, her nurse, enter. Romeo is 
entranced with Juliette's beauty and falls in love at 
first sight. When Gregorio, a Capulet retainer, 
summons the nurSe to supper, Romeo is free to 
address Juliette. Hardly has he stolen his first kiss 

Romeo and Juliet in Friar 
Ulurence's cell, courtesy of 

the Detroit Public Library. 

when Tybalt inter­
rupts their duet, 
recognizes Romeo 
as his mortal enemy 
and vows his death. 
The young Mon­
tague, appalled to 
find that he has 
fallen in love with a 
Capulet, summons 
his friends and a 
fight grows immi­
nent. But Count 
Capulet intervenes. 
He does not want 
the festivities spoil­
ed, so he permits 
Romeo and his 
friends to leave in 
peace. 

ACTIl. 
Scene: The garden of 
the Capulets, witfz 
Juliette'S apartment 
above. Romeo has 
again braved the 
wrath of the enemy 
for another chance 
to see Juliette. Gaz­
ing up at her 
balcony, he sings a 
lovely serenade, 
''Ah! leve'toi, soleil" 
(Star of the moon, 
arise ). Juliette ap­
pears and they sing 
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a love duet. Juliette's nurse calls for her and she re­
enters her apartment, but after a few moments, she 
reappears to bid Romeo good night. She tells him 
if he wishes to marry her, she will give him her life, 
but if he jests, then he should leave and see her no 
more. With her hand reaching down to his, the 
lovers bid each other farewell until the morrow. 

ACTID. 
Scene I: Friar UlUrence'S cell. Dawn is breaking when 
Romeo hastens to meet Juliette in Friar Laurence's 
bleak cell. The old monk, reflecting that perhaps 
this union might end the feud between the two 
families, blesses them and unites the lovers in mar­
riage as they kneel before him with nurse Gertrude 
as witness. 
Scene 2: A street near the Capulet's palace. Romeo's 
page Stel'hano is looking for his master and sings 
an impudent song which rouses the household. 
Angry at the noise that awakened him, Gregorio 
rushes out to put an end to the impertinence with 
his sword. Mercutio finds them fencing and 
blames the Capulet retainer for drawing on a mere 
boy. Then Tybalt joins in engaging Mercutio until 
Romeo arrives in time to separate them. Romeo 
does not want to fight a kinsman of his beloved and 
ignores the insults. But Mercutio and Tybalt 
resume their quarrel, and Mercutio is desperately 
wounded, wnereupon Romeo £lings his scruples 
aside and avenges the murder of bis friend . As 
Tybalt falls before Romeo's sword, cries of 
vengeance rise on all sides. The Duke of Verona 
makes an impressive entrance and banishes the 
just-married Romeo from Verona. 

ACT IV. 
Scene: Juliette's chambers. At the risk of his life, 
Romeo finds his way to his bride's room to bid her 
a tender farewell . After he leaves, Friar Laurence 
enters to tell Juliette that plans are being made for 
her to marry Count Paris. He counsels her to re­
main patient and gives her a potion to drink which 
will induce a death-like trance for an extended 
period. After she awakens she can escape from her 
tomb and leave with Romeo. When Juliette sees her 
father and Paris approaching, she quickly drinks 
the potion, grows faint, and appears to fall lifeless 
into her fallier's arms. 

ACTV. 
Scene: Juliette'S tomb. In the silent vault of the 
Capulets, Juliette lies on the bier, still in a trance. 
Romeo has heard that Juliette had died and he 
frantically forces in the door to see his bride one last 
time. The gloom and solemnity of the place and 
Juliette's beauty untouched by death, stir him pas­
Sionately and his farewell reflects his torment. He is 
unaware that she is merely in a trance, but he 
knows he cannot live without her, so he drinks a 
phial of poison. He has barely swallowed the po­
tion wnen Juliette awakes and together tFtey 
celebrate their short-lived joy. Romeo hills Juliette of 
the po~son which is already numbing his limbs. 
They have time only to say farewell . JUliette draws 
a dagger which had been concealed in her burial 
garments, and stabs herself. Begging God's 
forgiveness, the two star-crossed lovers enter into 
theIr eternal sleep clasped in each others arms. 

Courtesy of Opera News 
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If the first seeds of the opera were thus sown by Berlioz, 
the initial fruits began to appear very soon thereafter. 
For at the age of 21, Counod won the Prix de Rome, 
and set off to spend two (eventually two and a half) 
idyllic years at the Villa Medici, the French Academy in 
Rome. Every Prix de Rome winner was expected to 
send horne to the authorities at the Conservatoire 
regular "dispatches" in the form of compositions, as 
evidence of his progress. And one of those that 
Counod sent in 1842 was a series of fragments from the 
second act of a Romeo e Giulietta. 

The decision to write a full opera on the subject carne 
many years later, in 1865. By this time Counod was an 
established composer, and was regularly engaged at the 
Theatre-Lyrique, the third of Paris's opera houses, 
opened in 1851 as an alternative and a rival to the 
Opera and the Opera-Comique. He had already 
written four operas for this theatre; I.e Medecin malgre lui 
(1860) Faust 1859, Philemon et Baucis (1860) and Mireille 
(1864). Romeo et Juliette, first performed on April 27th, 
1867, was at its premiere, the most successful of all his 
operas, indeed the only one which enjoyed an 
immediate success right from the start. 

Mireille, his previous opera, had been composed in 
Provence, in a sunburnt landscape beside the 
Mediterranean, rich with scents of lavender and thyme, 
far from the noise"the interruptions and the grey skies 
of Paris. So conducive to composition had he found this 
Provencal landscape that he returned there to write 
Romeo et Juliette, renting a little villa at Saint-Raphael, 
walking each day for two or three hours, either beside 
the sea or into the sun-drenched interior. 

Ideas carne easily; Counod was happy; the opera grew 
apace. In one of his letters, he wrote: 

You cannot imagine how the calm of this 
existence lets one think and helps one to think. 
This is what I call work-something that is 
impossible for me in the heart of Paris. Whatever 
one does there, the detail grates and grinds you 
to dust; you do not have 'the silence of the 
spirit: Here nothing stops me, I go forward, I am 
always going forward, without anything 
occurring to break the egg which reflection is 
ceaselessly incubating, and whose hatching 
would be incessantly compromised in the midst 
of the innumerable encounters of city life. 

Counod was an extremely sensitive, highly-strung 
artist, as is witnessed by another of his letters written at 
this time: 

At last, I have it, this bedeviled duet of the 
fourth act (Our Bedroom Scene.) .. .! read over 
this duet, I re-read it, I listen to it with alI my 
attention . I try to find it bad: I am afraid to find it 
good and to deceive myself! And yet it has fired 
me! I still feel consumed by it! It is born of 
sincerity. All in all, I BELIEVE IN IT. 

Like so many sensitive artists, Counod found 
composition a prostrating experience. At the end of a 
month, during which the usually brilliant Provencal 
weather had unexpectedly deteriorated and corne to 
prey upon his spirits, he ~as in a state of nervous 
collapse. His wife arrived from Paris and, in concert 
with his doctor, took him horne to their country house 

at Saint-Cloud. Two weeks were needed for his 
recovery; then it was back to work once more .. . 

Eventually finished, the score of Romeo et Juliette was 
delivered to Leon Carvalho, the manager of the 
Theatre-Lyrique, in August of 1866. And at that point, 
as Counod knew full well from previous experience, he 
had to begin facing problems of another kind. 

A Mall, Francesco Franciabigio; A Woman, Bernardino Luini, courtesy of 
The Detroit Institute of Arts. 

Carvalho was a man whose ideas of artistic merit were 
strictly tied to calculations of theatrical effectiveness 
and box office appeal. Moreover, there was a power 
behind his throne in the form of his wife, Caroline 
Miolan-Carvalho, the leading French operatic diva of 
her day, a soprano whose agility and brilliance of 
technique made her the darling of her public. Counod 
would indeed have been ungrateful if he had not 
welcomed her willingness to create his Juliette-she 
had already been his first Marguerite, his first Baucis, 
and his first Mireille-but at the same time he knew 
that he could not expect her to accept all of his ideas 
unquestioned-without, indeed, offering suggestions, 
and making demands. A prima donna with a shrewd 
knowledge of her own strengths and abilities, she 
required of all the composers who wrote for her that 
they tailor their music to suit her needs. In Faust she 
had scored a great success with her waltz-song, the "Air 
des bijoux" and after the first tepid reception of Mireille 
she had demanded that another, "0 legere hirondelle;' 
be inserted there. She now made it known that yet 
another examplaire would be required in Romeo et Juliette. 
Counod obliged, and wrote her the valse-ariette, "Je 
veux vivre dans Ie reve:' 

If ever there was a propitious year in which to launch 
an opera in Paris, it was 1867. Despite growing tensions 
with Prussia abroad, this, at horne, was the year of the 
Exposition Universelle. The French capital was in a 
holiday mood, and the new boulevards of Baron 
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Haussmann were thronged with crowned heads, with 
dignitaries, with the creme de la creme of Europe. 
Yet, while Paris gave itself up to pleasure, Carvalho and 
his company grew tense with apprehension. Originally 
it had been intended, by way of "curious innovation;' to 
allow the public and the press to attend the dress 
rehearsal, the former paying 20 francs each for their 
seats but the press admitted free. Then, when none of 
the preparations seemed to be going right, it was 
decided that all rehearsals should be held behind 
strictly closed doors. Confirmation of this comes from 
the press of the day, for, as Armand Gouzien writes in 
the Revue et Gazette Musicale de Paris, "the rehearsals had 
been enveloped in such mystery that the journals that 
lie in wait for backstage indiscretions had scarcely been 
able even to signal in advance some of the pieces to the 
curiosity of their readers:' At the dress rehearsal, on 
April 26, the singers were nervous. Some costumes did 
not look well, and not all fit . Everyone began to ask 
whether the first night should not be postponed, 
especially since-by what seemed a most unfortunate 
coincidence-the date clashed with a grand ball being 
given by M. Rousher, a minister of state. Carvalho 
alone-to whom we owe these details-was for 
pressing ahead. He waited until Gounod and the 

, singers had gone home, all of them fully convinced that 
there would be no performance on the morrow, then 

, called together his technical staff and exacted from 
them a solemn guarantee that all would be ready. 
Throughout the night the theater workshops hummed. 
Carvalho himself prepared and sent press releases, and 
printed and posted theater bills. When Gounod awoke 
the following morning, it was to find himself 
committed beyond the point of no return. 

The event, when at last the appointed hour came, 
justified Carvalhds temerity. The whole of the beau­
monde and the musical world came to the opera, and 
when it finished at 11:45 p.m.-Carvalho had bribed his 
stagehands to get it through by midnight- they all went 
onto M. Rousher's ball, each to add his voice to the one 
topic of conversation: the resounding success of Romeo 
et Juliette. 

Not, in fact, that it had been a success from start to 
finish ... At that first performance the first two acts were 
received "tepidly:" it was only at the finale of the Street 
Scene-with Stephands mischievous and much­
applauded chanson and the spectacular and 
realistically produced duel scene-halfway through the 
opera, that is to say-that a general enthusiasm had 
taken hold of the audience, increasing still more with 
the bedroom duet between the two lovers, and 
thereafter maintaining itself more or less consistently 
through to the end. This enthusiasm, the Revue et 
Gazette Musicale de Paris tells us, grew even greater at the 
second performance, and "nearly gained an act and a 
half on that of the first:' 

With great clear-Sightedness those first critics, right 
from that very first performance, realized that the 
essential strength of the opera lies in its duets-in its 
progression of duets-for the two protagonists. They 
are four in number. The first, in the Ballroom Scene, is, 
as already mentioned, patterned and formal, a "duetto 
galant" as Gounod called it, though it becomes rather 
more impassioned as it proceeds. The second, in the 
Garden Scene, is a very close and sensitive setting of 
the words, which in turn are a remarkably faithful 
rendering of Shakespeare. To achieve this fidelity, and 
at the same time to suggest that this love is very young, 
still finding its way, Gounod sets the words sometimes 

as recitative, sometimes as arioso: melodic, but 
hesitating to burgeon into full-blown duet. It is only in 
the last section, after the final interruption of the nurse, 
that the voices take off together in ''Ah! ne fuis pas 
encore:' 

The third of these duets, in the Bedroom Scene, is, 
appropriately, the most rhapsodic of all, and is fully 
developed in form right from within a couple of pages 
of the start, at "Nuit d'hymenee:' Armand Gouzien 
rightly described this as the "morceau capital" - the 
prinCipal item-of the score, and, already singling out 
the passage ''Non, ce nest pas Ie jour;' -he recorded 
that it evoked such a tempest of applause that the 
opening of the following allegro agitato, which was 
eventually greeted with still more bravos, was 
obliterated and rendered quite inaudible. 

In the last of these duets, that in the death scene of the 
last act, Gounod follows a procedure he had already 
developed in Faust: he makes it a mosaic of melodies 
that have been heard earlier in the opera. The duet 
itself contains only one new motif, the moving 
"Console-toi, pauvre arne:' Otherwise, it is entirely 
made up of material we have already heard. 

Juliet, Act II, scene ii, William Hatherell, from the drawing in the 
National Gallery of British Art. 
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Counod was not a composer who could ever let well 
enough alone. The textual history of so many of his 
operas is complicated, for he was forever canceling 
something here, adding something there, ever anxious 
to improve their effect. Romeo et Juliette is no exception. 
Within days of the first performance he suppressed the 
off-stage chorus and melody for Frere Laurent that 
originally began the Wedding Scene. Still more 
surprisingly, he expunged a "Scene et Air" in the 
Bedroom Scene, in which Juliette first armed herself 
with a dagger, in case the sleeping potion failed to take 
effect, and then drank the potion dry. On the other 
hand, just as he added a full-scale ballet to Faust when 
it was performed at the Opera in 1869, he did the same 
for Romeo et Juliette when it was given there in 1888, five 
years before his death. This ballet is generally omitted 
in performance. 

But with or without these changes, the opera was set 
firmly on the road to lasting success. Crowds flocked to 
see it during that year of the Exposition Universelle­
the Queen of Belgium, the Crown Prince and Princess 
of Prussia, the Duke of Saxe-Coburg-Cotha (himself a 
keen composer), their Imperial Highnesses of the 
Ottoman Empire-the social columns of the day record 
their names. The hero and heroine of the production 
were Counod and Madame Miolan-Carvalho: the latter 
because she had "shown herself an admirable singer 
and a great actress" whose Juliette would henceforth 
rank beside her Marguerite; and the former because he 
had written another opera worthy to rank beside Faust. 

Ernest Reyer, writing in the Journal des Debats, predicted 
that Romeo et Juliette "will impassion the public, and will 
be for musicians a subject of studies and meditation;' 
words echoed by Armand Couzien when he declared 
that "Faust" must henceforth [allow] Romeo to share the 
admiration of those who will study the great musical 
development of this century:' These predictions have 
not quite come true. Counod's reputation has long 
been in eclipse, and for many years Romeo et Juliette, like 
Faust, has been something of a rarity upon the stages of 
the world. Just recently, however, both operas have 
been enjoying a comeback, so that once again we have 
the opportunity of responding to their warmth and 
lyricism, and to their melodic, harmonic and orchestral 
inventiveness. French opera as a whole deserves a 
considerably larger place in the repertoire than it 
occupies at present, so let us hope that these operas 
will continue to be heard and, with renewed familiarity, 
will be just as much loved in the future as they once 
were in the past. 

• 
Jeremy Commons, a New Zealander, teaches English 
Literature and Music at Victoria University at 
Wellington. A lecturer and broadcaster on Italian and 
French opera, he is also involved with a number of 
N. Z. operatic organizations, in addition to his work 
for the London-based company, Opera Rara. He has 
written numerous recording notes for Joan Sutherland 
and Richard Bonynge. 

Courtesy of San Francisco Opera 

. ·Otarles Francois Gounod was bQril June 17, 1818 in Paris. 
Ch~reeeived his general education, at the Lycee St. 
LO\lis-an~his mu~ ttaining at the P.uis Conservatoire. 
COunod fonowed in his fathefs ~ by winrWlg the 
Prix de Ronte.ID 1832, then two ~ Jarerwort the Grand 
PriX de. &tne. While studying in ROme, he begari an 
Iijensi~,study.of the old thureh composers, culminating 
in his first major composioon,a Mass fQr three equal 
voices and fuD. CItdle$\J:a. He ~ t6 Pan's shortly,' 
~ and i1egIected tolDposi.tiQri for sewral ~ars in 
favorQf th~studies. 

In 1852, Glunod Pecame conductor.ofa union of Choral 
societies known ~01:ph«>n, and dunng1US eight year 
tiilhure gained significant l!;lsight intu the voice artd its use 
in'clu>tlll hl"fects Which. is demonsb'ate<iin the many fine 
works he wrote. 

~ m.usjcclaimedhimahbostcOmpletel~ ~ 
whenne retUrned withOUt conspicuous success to opera. 

During his lifetime, Gounod was oon$ipered a: maj& 
operaticcomposer, and hiS ~ WllSchosen to adorn 
the PlP,SCE!nium of the IemodeledMetropoIitan Opera 
HOl.lse in 1903, . 
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Suzanne Acton 
Chorus Master/Coach (Michigan) 

Dayton Opera 
Opera Theatre of St. Louis 

San Diego Opera 
Michigan Opera Theatre 

MOT credits: 
Falstaff 1987 
Kismet 1987 

II Trovatore 1988 
Pi ra tes of Penzance 1988 
Marriage of Figaro 1989 

Chorus Master/Assistant Music 
Director 

1989/90 season 

Ara Berberian 
Bass (Michigan) 

Metropolitan Opera 
PBS, Live From the Met 
New York City Opera 

Houston Grand Opera 
San Francisco Opera 
~Opera de Montreal 

Michigan Opera Theatre 

MOT credits: 
II Barbiere di Siviglia 1987 

Friar Laurence, Romeo et Juliette 1990 

Mary Callaghan Lynch 
Soprano (Michigan) 

Michigan Opera Theatre 
Dayton Opera 

Village Gate, NY 
. Toledo Opera 
Glimmerglass Opera 

Pre-Broadway 
Birmingham Theatre 

MOT credits: 
La Boheme 1979 

Don Giovanni 1980 
The Mikado 1982 

The Pirates of Penzance 1988 
Gretel, Hansel and Gretel 1989 

ARTI~T~ 
Michigan Opera Theatre proudly 

introduces the 1989/90 season 

roster of artists .. Personally invited 

by company ImpresarIO DavId 

OF THE 
DiChiera to perform during the Detroit 

opera season, each artist is profiled in 

the follawing pages with some of their 

most outstanding professional credits. 

~OMr~ 
Due to publication deadline, not 

all artists could be represented in 

this year 's commemorative 

book. 

William Baierbach 
Principal Dancer (Pennsylvania) 
Cleveland Ballet 

SwanLake 
Coppe/ia 
Les Sylph ides 
The Nutcracker 
Don Quixote 
Corsaire 
Pittsburgh Ballet Theatre 
Ballet Oklahoma 
Tidewater Ballet 
Margaret Wingrove Dancers 

MOT debut 1989/90 season: 
Von Rothbart, Swan Lake 

Dennis Bergevin and 
Jeffrey Frank 
Co-Directors, Elsen Associates 
(New York) 

Washington Opera 
Pittsburgh Opera 
Spoleto Festival USA, Italy, Australia 
Edinburgh Festival 
Television, PBS and HBO 

MOT credits: 
Spring season 1988 
1988/89 season 
Resident Make-up and 
Hair Designers, 1989/90 season 

Nicholas Cavallaro 
Lighting Designer (Michigan) 

Nutcracker 
Swan Lake 
Oliver 
Rhapsody in Blue 
Jose Limon Dance Company 
Nevada Dance Theatre 
Salt Lake Repertory Theater Co. 
Lewis Falco Dance Company 
Television 
National and International dance tours 

MOT debut 1989/90 season: 
Swan Lake 
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Marianna Christos Richard Cowan 
Soprano (Pennsylvania) Bass-baritone (Ohio) 

New York City Opera Lyric Opera of Chicago 
Lyric Opera of Chicago Metropolitan Opera 

San Francisco Opera San Francisco Opera 
Houston Grand Opera Greater Miami Opera 

Santa Fe Opera Maggio Musicale, Florence 
The Washington Opera Theater der Stadt Bonn, 

PBS/Live From Lincoln Center Opera de Nice 
Opera Theatre of St. Louis Theatre du Chatelet, Paris 

Rotterdam Symphony Minnesota Opera 

MOT credits: Connecticut Grand Opera 

La Boheme 1975 Film, La Boheme 

Falstaff 1987 MOT credits: Tosca 1981 
Donna Elvira, Don Giovanni 1990 Title role in Don Giovanni 1990 

Peter DiBonaventura Tonio Di Paolo 
Principal Dancer (Pennsylvania) Tenor (Massachusetts) 

Cleveland Ballet Hamburg Staatsoper 

I Swan Lake Lyric Opera of Chicago 

I 
Romeo and Juliet Canadian Opera Company 

The Nutcracker Houston Grand Opera 
Agon San Francisco Opera 

.1 
Grand Pas de Dix The Washington Opera 

Lilac Ga rden Florentine Opera 

j Gaite Parisienne Seattle Opera 
New Jersey Ballet Calgary Opera 

I MOT debut 1989/90 season: 
London Philharmonic 

I 
Siegfried, Von Rothbart, MOT credits: 

Swan Lake Rigoletto 1980 
Alfredo Germont, La Traviata 1990 

I 

I Klaus Donath David Eisler 
Conductor (West Germany) Tenor (Texas) 

Salzburg Festival New York City Opera 
Hannover Opera Houston Grand Opera 

Schwetzingen Festival Opera Theatre of St. Louis 
Niedersachsisches Stattstheater San Francisco Opera 

Staatstheater Darmstadt Canadian Opera Company 
Munich Philharmonic The Washington Opera 
Hamburg Symphony New Israel Opera, Tel Aviv 
Ludwigsburg Festival Los Angeles Philharmonic 

Orchester der Oper Bratislava London Symphony 

MOT debut 1989/90 season: Cleveland Orchestra 

Don Giovanni 1990 PBS/Live From Lincoln Center 

MOT debut: 
Don Ottavio, Don Giovanni 1990 

Mark Flint Stephanie Friede 
Conductor (w. Virginia) Soprano (New York) 

New York City Opera Stuttgart Opera 
Central City Opera Netherlands Opera 

Opera Theatre of St. Louis Opera de Nice 
Chautauqua Opera Houston Grand Opera 

Chicago Opera Theatre Glirnmerglass Opera 
Opera Columbus Opera Theatre of St. Louis 

Dayton Opera Dayton Opera 
Fort Worth Opera Carnegie Hall 

Orlando Opera Academy of Music, Philadelphia 

MOT credits: MOT credits: 
The Ballad of Baby Doe 1988 La Boheme 1988 

Hansel and Gretel 1989 Carmen 1989 
La Traviata 1990 Violetta Valery, La Traviata 1990 
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Karen Gabay 
Principal Dancer (California) 

Cleveland Ballet 

SwanLake 
Romeo and Juliet 

Coppelia 
Starlight 

Piano Man 
Eglevsky Ballet 

California Ballet Company 
Margaret Wingrove Dancers 

Yuma Dance Company 
Spoleto Festival USA 

MOT debut 1989/90 season: 
Swan Queen, Swan Lake 

Claude Girard 
Set, Costume and 

Lighting Designer (Canada) 

r.;Opera de Montreal 
Alberta Ballet 

Royal Winnipeg Ballet 
Les Grands Ballets Canadiens 

National Ballet of Canada 
Les Ballets Jazz de Montreal 
Palais des Congres de Paris 

r.;Opera de Dijon . 
Philadelphia Opera 

Kentucky Opera 

MOT debut 1989/90 season: 
Romeo et Juliette 

Susan Graham 
Mezzo-soprano (Texas) 

Opera Theatre of St. Louis 
Lyric Opera of Chicago 

Eugene Opera 
Seattle Opera 

San Francisco Opera Merola Program 

MOT debut 1989/90 season: 
Stephano, Romeo et Juliette 

David Guthrie 
Set and Costume Designer (New 

York) 
Cleveland Ballet 

The Nutcracker 
Romeo and Juliet 

Coppe/ia 
Gaite Parisiene 

Graduation Ball 
Celebrations and Ode 

American Ballet Theatre 
San Francisco Ballet 

Pacific Northwest Ballet 

MOT debut 1989/90 season: 
Swan Lake 

Michael Gallup 
Bass-baritone (California) 

Portland Opera 
Seattle Opera 
Los Angeles Music Center Opera 
San Diego Opera 
Santa Fe Chamber Orchestra 
Anchorage Opera 
Arizona Opera 
Long Beach Opera 
New Jersey State Opera 

MOT credits: 
Die Fledermaus 1988 
La Boheme 1988 
Leporello, Don Giovanni 1990 

Cynthia Graham 
Principal Dancer (Texas) 
Cleveland Ballet 

Swan Lake 
The Nutcracker 
Coppe/ia 
Romeo and Juliet 
The Green Table 
Sometimes 
Ontogeny 
The Four Temperaments 
Houston Ballet 
Spoleto Festival USA 

MOT debut 1989/90 season: 
Swan Queen, Swan Lake 

Cynthia Gregory 
Permanent Guest Artist (California) 
Cleveland Ballet 

Swan Lake 
Giselle 
The Sleeping Beauty 
Coppe/ia 
La Sylph ide 
American Ballet Theatre 
National Ballet of Canada 
Zurich State Opera Ballet 
San Francisco Ballet 
Vienna State Opera Ballet 

MOT debut 1989/90 season: 
Swan Queen, Swan Lake 

Jerry Hadley 
Tenor (Connecticut) 

Metropolitan Opera 
New York City Opera 
Lyric Opera of Chicago 
Vienna State Opera 
Glyndebourne Festival 
Hamburg State Opera 
Bavarian State Opera 
Deutsche Oper Berlin 
Grand Theatre du Geneve 
Canadian Opera Company 
Covent Garden 

MOT debut 1989/90 season: 
Romeo, Romeo et Juliette 
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Kathleen Hegierski 
Mezzo-soprano (New York) 

New York City Opera 
Houston Grand Opera 

Canadian Opera Company 
Greater Miami Opera 

San Diego Opera 
Geneva Opera 

Cleveland Opera 
Pittsburgh Opera 

Hawaii Opera Theatre 
Dallas Opera 

MOT debut 1989/90 season: 
Hansel, Hansel and Gretel 

Jeffrey Hughes 
Principal Dancer (California) 

Cleveland Ballet 

The Nutcracker 
Coppelia 

Gaite Parisienne 
Romeo and Juliet 

Ie Corsaire 
Oakland Ballet 

Joffrey Ballet 
London Festival Ballet 

Fi4n, Nijinsky 
PBS, Dance in America 

MOT debut 1989/90 season: 
Von Rothbart, Swan LAke 

Diane Kesling 
Mezzo-soprano (New York) 

Metropolitan Opera 
Teatro alla Scala, Milan 

Kennedy Center 
PBS, Live From The Met 
Houston Grand Opera 

Seattle Opera 
Boston Symphony 

Pittsburgh Symphony 

MOT debut 1989/90 season: 
Hansel, Hansel and Gretel 

Laurie Miller 
Principal Dancer (California) 

Cleveland Ballet 

Swan LAke 
The Nutcracker 

Coppelia 
Theme and Variations 

The Four Temperaments 
Brahme Quintet 

Fruhlingssymphonie 
Quicksilver 

American Ballet Theatre 
Koslovs and Company 

MOT debut 1989/90 season : 
Swan Queen, Swan LAke 

Charles Huddleston 
Baritone (Arkansas) 

Lyric Opera of Chicago 
Lyric Opera Center 
for American Artists 
Hawaii Opera Theatre 
Augusta Opera 
New York Town Hall 
National Tours, Camelot, 
Shenandoah, The Student Prince 

MOT debut 1989/90 season: 
Mercutio, Romeo et Juliette 

Carolyn James 
Soprano (New York) 

Greater Miami Opera 
Austin Lyric Opera 
Wolf Trap Opera Company 
American Opera Center 
Phoenix Symphony 
Chautauqua Symphony 

MOT debut 1989/90 season: 
Donna Anna, Don Giovanni 

w. m'Arch McCarty II 
Costume Designer (Michigan) 

TheatrEtcetera 
Michigan Renaissance Festival 
Opera Pacific 
Dayton Opera 
Goodspeed Opera House 
Windsor Symphony 
Michigan Opera Theatre In Residence 
(LA Traviata, Die Fledermaus, 
LA Boheme, El Capitan) 

MOT debut 1989/90 season: 
Hansel and Gretel 

Dominic Missirni 
Director (Illinois) 

Chicago Opera Theatre 
Piedmont Opera 
Augusta Opera Company 
Orlando Opera 
Illinois Opera Theatre 
PBS, LA Traviata 
Marriott's Lincolnshire Theatre 
Music Hall Center, Detroit 
Playhouse in the Park 

MOT credits: 
The Pearl Fishers 1978 
Die Fledermaus 1980 
Hansel and Gretel 1989 
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Laura Moore 
Principal Dancer (Florida) 

Cleveland Ballet 

Swan Lake 
The Nutcracker 

Celebrations 
In Concert 
Canonsade 

Graduation Ball 
Mendelssohn Symphony 

Quicksilver 
Agon 

The Green Table 

MOT debut 1989/90 season: 
Swan Queen, Swan Lake 

Keith Nagy 
Set designer (Ohio) 

Cleveland Opera 
Opera de Puerto Rico 

Opera Carolina 
Connecticut Opera 

Lyric Opera of Kansas City 
Toledo Opera Association 

MOT debut 1989/90 season: 
Hansel and Gretel 

Robert O'Hearn 
Set Designer (Indiana) 

Metropolitan Opera 
Vienna Volksoper 

Vienna Staatsoper 
Houston Opera 

New Jersey Opera 
Greater Miami Opera 

American Ballet Theatre 
NYC Ballet 
Ballet West 

MOT credits: 
West Side Ston) 1985 

My Fair Lady 1986 
La Traviata 1990 

Mark Otloski 
Principal Dancer (Michigan) 

Cleveland Ballet 

Swan Lake 
Th e Green Table 

Romeo and Juliet 
The Nutcracker 

Celebrations and Ode 
Brahms Quintet 

Spoleto Festival USA 

MOT debut 1989/90 season: 
Siegfried, Von Rothbart, 

SwanLake 

Olivier Munoz 
Principal Dancer (France) 
Cleveland Ballet 

Swan Lake 
The Nutcracker 
Romeo and Juliet 
Cinderella 
Sleeping Beauty 
Coppelia 
Tokyo Ballet 
La Scala Ballet 
Stuttgart Ballet 
Arena Di Verona 

MOT debut 1989/90 season: 
Siegfried, Swan Lake 

Timothy Noble 
Baritone (Indiana) 

Metropolitan Opera 
San Francisco Opera 
La Fenice, Venice 
Glyndebourne Festival 
Opera Cornique, Paris 
Grand Theatre de Nancy 
Frankfurt Opera 
Houston Grand Opera 
Netherlands Opera 
Opera Pacific 

MOT credits: 
The Ballad of Baby Doe 1988 
Giorgio Germont, La Traviata 1990 

Dwight Oltman 
Music Director (Nebraska) 
Cleveland Ballet 

Ohio Chamber Orchestra 
Baldwin Wallace Bach Festival 
Baldwin Wallace Conservatory of 
Music 

MOT debut 1989/90 season: 
Swan Lake 

John Pascoe 
DesignerlDirector (London) 

Metropolitan Opera 
Royal Opera, London 
Canadian Opera Company 
San Francisco Opera 
Lyric Opera of Chicago 
Opera Pacific 

MOT credits: 
Anna'Bolena 1984 
Norma 1989 
Don Giovanni 1990 
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Set designer (Ohio) 
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Timothy Noble 
Baritone (Indiana) 

Metropolitan Opera 
San Francisco Opera 
La Fenice, Venice 
Glyndebourne Festival 
Opera Comique, Paris 
Grand Theatre de Nancy 
Frankfurt Opera 
Houston Grand Opera 
Netherlands Opera 
Opera Pacific 

MOT credits: 
The Ballad of Baby Doe 1988 
Giorgio Germont, La Traviata 1990 

Dwight Oltman 
Music Director (Nebraska) 
Cleveland Ballet 

Ohio Chamber Orchestra 
Baldwin Wallace Bach Festival 
Baldwin Wallace Conservatory of 
Music 

MOT debut 1989/90 season : 
Swan Lake 
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DesignerlDirector (London) 

Metropolitan Opera 
Royal Opera, London 
Canadian Opera Company 
San Francisco Opera 
Lyric Opera of Chicago 
Opera Pacific 
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Anna'Bolena 1984 
Norma 1989 
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Andreas Poulimenos 
Baritone (Boston) 

Saarlandisches Staats theatre, 
West Germany 

Michigan Opera Theatre 
Santa Fe Opera 

Toledo Opera 
Dayton Opera 

Boston Pops 

MOT credits : 
Anoush 1981 

La Boheme 1988 
Marriage of Figaro 1989 

Peter, Hansel and Gretel 1989 
Giorgio Germont, La Traviata 1990 

Rico Serbo 
Tenor (California) 

New York City Opera 
Houston Grand Opera 

Canadian Opera Company 
Vancouver Opera 

Theater der Stadt Koblenz 
San Diego Opera 
Pittsburgh Opera 
New Israel Opera 

Detroit Symphony 

MOT credits: 
Madama Butterfly 1986 

Die Fledermaus 1988 
Alfredo Germont, La Traviata 1990 

Kendall Smith 
Lighting Designer (Michigan) 

Michigan Opera Theatre 
Dayton Opera 

Brunswick Music Theatre 
Merrimack Repertory Theatre 
Performers Ensemble, Boston 

American Stage Festival 
Bloomsburg Theatre Ensemble 

Attic Theatre 

MOT credits: 
Asst. Lighting Designer 1983, 1987/88 

The Ballad of Baby Doe 1988 
La Traviata 1990 

Ruth Ann Swenson 
Soprano (California) 

Metropolitan Opera 
Lyric Opera of Chicago 

Paris Opera 
Canadian Opera Company 

San Francisco Opera 
The Washington Opera 

Portland Opera 
Grand Theatre de Geneve 

Salzburg Festival 

MOT debut 1989/90-season: 
Juliette, Romeo et Juliette 

Raymond Rodriguez 
Principal Dancer (New York) 
Cleveland Ballet 

Swan Lake 
Coppelia 
The Nutcracker 
Romeo and Juliet 
Rodeo 
Starlight 
Gaite Parisienne 
Charleston Ballet 
Ballet du Nord, France 
Spoleto Festival USA 

MOT debut 1989/90 season: 
Siegfried, Swan Lake 

David Stahl 
Conductor (South Carolina) 

New York City Opera 
New York Philharmonic 
Spoleto Festival, USA 
LOrchestre Colonne, Paris 
Teatro Massimo, Palermo 
Tulsa Opera 
Hawaii Opera Theatre 
Charleston Symphony Orchestra 
Seoul Philharmonic 
Cincinnati Orchestra 
Pittsburgh Symphony 

MOT debut 1989/90 season: 
Romeo et Juliette 1990 

Stanley Sussman 
Associate Music Director, 
Composer in Residence (New York) 
Cleveland Ballet 

Martha Graham Dance Company 
Syracuse Symphony 
Buffalo Philharmonic 
Pittsburgh Symphony 
Paris Opera 
Covent Garden 
The Kennedy Center 
The White House 
Metropolitan Opera 

MOT debut 1989/90 season: 
Swan Lake 

Maryanne TeIese 
Soprano .(New Jersey) 

New York City Opera 
Houston Grand Opera 
The Washington Opera 
Opera Theatre of St. Louis 
The Opera Company of Boston 
Fort Worth Opera 
Edmonton Opera 
Lyric Opera of Kansas City 
Hawaii Opera Theatre 
Central City Opera 

MOT credits: 
The Marriage of Figaro 1983 
Zerlina, Don Giovanni 1990 
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Nova Thomas 
Soprano (North Carolina) 

Cologne Opera 
Opera de Nice 

Lyric Opera of Chicago 
New York City Opera 

Houston Grand Opera 
Santa Fe Opera 

Opera Theatre of St. Louis 
Seattle Opera 

San Diego Opera 

Mar credits : 
Norma 1989 

Violetta Valery, Ui Traviata 1990 

Bernard Uzan 
Director (France) 

San Francisco Opera 
Greater Miami Opera 

Tulsa Opera 
New Orleans Opera 

Opera Company of Philadelphia 
r.:Opera de Montreal 

Teatro Massimo, Palermo 
PBS, Mefistofele 

Mar credits: 
Faust 1983 

The Merry Widaw 1984 
Tosca 1987 

Romeo et Juliette 1990 

Janet Williams 
Soprano (Michigan) 

San Francisco Opera 
r.:Opera de Lyon 

Eugene Opera 
Budapest State Opera Orchestra 

Indianapolis Symphony Orchestra 
Sacramento Symphony Orchestra 

Oakland Chamber Orchestra 

Mar debut 1989/90 season: 
Gretel, Hansel and Gretel 

Lee Thompson 
Principal Dancer (Georgia) 
Cleveland Ballet 

Swan Uike 
The Nutcracker 
Romeo and Juliet 
NYC Ballet, Tchaikovsky Festival 

Mar debut 1989/90 season: 
Siegfried, Swan Uike 

Ealynn Voss 
Soprano (Pennsylvania) 

Victoria State Opera, Melbourne 
Spoleto Festival USA 
Arizona Opera Company 
Opera Pacific 
Santa Barbara Symphony 
Inglewood Philharmonic 
Portland Performing Arts Center 

Mar debut 1989/90 season: 
Gertrude, Hansel and Gretel 
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Michigan Opera Theatres 
Young Artist Apprentice 
Program celebrates its 11th 
year with the 1989/90 
season, and this fall and 
spring young, aspiring 
talent from across the 
country will take up 
residence with Michigan 
Opera Theatre for two 
intensive ten week sessions 
of workshops, 
masterclasses and many 
rehearsals and 
performances. 

During the 1989/90 season 
the company will utilize 
singers as well as 

' production apprentices in 
the non-singing areas of 
stage management, stage 
direction and costuming 
recruitep from across the 
United States. This fall, 
voice students from Detroit 
metropolitan universities 
and colleges will join the 
MOT apprentice program 
for masterclasses, 
culminating in a late fall 
public performance. 

VOCAL APPRENTICES 
SPRING 1988-89 SEASON 

Christopher Campbell 
Seal Beach, California 
Tenor 

Roberto Gomez 
West Hills, California 
Baritone 

Tyrone Jolivet 
Nashville, Tennessee 
Tenor 

David Ludwig 
Grosse Pointe Woods, Michigan 
Baritone 

Jose Medina 
San Diego, California 
Tenor 

Anita Protich 
La Crescenza, California 
Mezw-soprano 

Jeralyn Refeld 
New York, New York 
Soprano 

YOUNG ARTISTS APPRENTICE PROGRAM 

Of the many masterclasses 
offered every year, 
apprentices participate in 
Italian language classes, 
theatrical make-up 
techniques, stage combat, 
movementldance and 
specialty classes in such 
areas as how to audition, 
the art of relaxation, 
Alexander Technique, and 
vocal repertory. 

When not participating in 
workshops and master­
classes, vocal apprentice~ 
are rehearsing with main 
stage artists and preparing 
their assigned comprirnario 
roles for the season 
productions. 

For further information on 
auditions and application 
requirements for the 1990 
spring apprentice program, 
please dial the MOT 
Production Office at 
313/874-7850. Auditions are 
held annually in Detroit, 
Dayton, Chicago and New 
York City. 

During the main stage season, vocal apprentices have the 
opportunity to perform with established artists in the field of 
opera/musical theatre, in comprimario roles, as understudies for 
major roles, and as members of the Mar chorus. Apprentice Anita 
Protich performed the role of Clotilde (right) to Dame Joan 
Sutherland's Norma at both Opera Pacific.and Michigan Opera 
Theatre. 

PRODUCTION APPRENTICES 
SPRING 1988-89 SEASON 

Daniel Anderson 
Dearwood, Minnesota 
Stage Management 

Mark Sanchez 
Huntington Beach, California 
Costuming 

FUNDING FOR THE 
YOUNG ARTIST 
APPRENTICE PROGRAM 
Special recognition goes to the 
following Foundations and individuals 
for their generous support of the Young 
Artist Apprentice Program: 

Rose Cooper Memorial Apprentice Award 

DeRoy Testamentary Foundation 

Knight Foundation 

McGregor Foundation 

Ralph L. and Winifred E. Polk Foundation 

Barbara Williams Apprentice Award 

FACULTY 

MARK FLINT 
Director, Young Artist Apprentice Program 

SUZANNE ACTON 
Assistant Music Director 

R. LUTHER BINGAMAN 
Vocal Coach/Accompanist 

INSTRUCTORS 

DR. ARNOLD COHN 
Care of the Professional Voice 

PAOLA COLUMBINI 
Italian Language 

JANE HIERICH 
Alexander Technique 

JOHN MANFREDI 
Stage Movement/Combat 

I 
Due to publication deadlines, 
members of the 1989 fall apprentice 
program could not be included in 
this seasons program book. 
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MICHIGAN OPERA THEATRE ORCHESTRA AND CHORUS 

Orchestra 
Violin I 
Charlotte Merkerson-

Concertmistress 
Alice Sauro 
Randolph Margitza 
Violin II 
Victoria Haltom-

Principal 
Brooke Hoplamazian 
Ruth Monson 
Angelina Carcone 
Beverly Drukker 

Viola 
Ann Bellino 
Henry Janzen 
Mark Mutter 

Violincello 
Nadine Deleury-

Principal 
Minka Christoff 
Umit Isgorur 
Diane Bredesen 

Contrabass 
Derek Weller-

Principal 

Flute 
Pamela J. Hill­

Principal 

Oboe 
Ann Augustin­

Principal 

Clarinet 
Brian Bowman­

Principal 

Bassoon 
Kirkland D. Ferris-

Principal 
Christine M. Prince 

Horn 
Susan Mutter-

Principal 
Carrie Banfield 

Trumpet 
Gordon E. Simmons 

Trombone 
MaryOkun-

Principal 
Gregory D. Near 

Timpani 
Gregory White 

Percussion 
John F. Dorsey 

Harp 
Patricia Terry-Ross 

Detroit Federation of Musicians . Local 
No.5 American Federation of 
Musicians. 

Chorus 
Diane Aron-Calhoun 

Kimberly Arnoldi Krebs 

Diane Boggs 

Gregory Bryant 

Tilis Butler Jr. 

Mary Margaret Clennon 

Jennifer Dauterman 

Michaella Patches Dionne 

Monica Donakowska 

Elizabeth Evans 

Kathlyn Faber 

Vanessa Ferriole 

Louise A. Fisher 

Lawrence Formosa 

Yvonne Friday 

Eric Gardner 

Mary E. Grivas 

Rosalin Guastella 

Donald B. Hart 

Stephen Hayton 
Trisha M. Hoffman-Ahrens 

Glen Holcomb 

Terrence Horn 

Joan Irwin 

Clarence Jones 

Mary Kay Kinlen 

Thomas C. Laine* 

Ray Litt 

David Ludwig 

Sarah MacBride 

Caitlin McNeil 

Barbara Martin 

Robert L. Morency 

Anthony C. Noto 

Perry Ojeda 

Michael Olis 

Jennifer L. Oliver 

Peggy O'Shaughnessey 

Jan Phillips 

Patricia Pierobon 

David Podulka 

Mathew Pozdol 

Alicja Raszewski 

Roderick Reese 

Timothy Reinman 

Mark Rethman 

John Riley 

Mary Robertson 

Jane Schoonmaker Rodgers 

John Sartor 

John Schmidt 

Paul G. Silver 

Barry Simms 

Barbara J. Smith 

John Stokes 

Judith Szefi 

Tracy Thorne 

Dean Unick 

Mel VanderBrug 

Grace Ward 

Jim Wilking 
Elizabeth Wingert 

*Young Artist Apprentice 

The Michigan Opera Theatre 
Chorus, under the direction of 
Suzanne Acton, enjoys many 
featured scenes in every seasonal 
production. Pictured here are 
members singing with Gary· 
Sandy in Act I of The Pirates of 
PeYlZilnce. 
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SERVING 
COMMUNITIES 

STATE-WIDE 
"You must be happy to be so creative 

and smart. You can memorize all of 
your parts well. So when 1 grow up 1 
want to be a person in an opera. Me 

and my friend Heidi want to be in an 
opera:' 
Heather 

lImg School, Dearborn 

"I would love to be in your opera, 
could I? Could my friend Heather, 

too?" 
Heidi 

Long School, Dearborn 

'The program was GREAT. It was 
very appropriate and was enjoyed by 

both children and adults. It was 
entertaining and educational. It gave 

us all a great feeling for how 
enjoyable an opera can be!" 

Linda Cohen 
Cultural Enrichment Chairman, 

Meadow lJ1ke Elementary, Birmingham 

COMMUNITY PROGRAMS 

Yes, Heidi and Heather! That would maKe Karen DiChiera, founder and director of 
Michigan Opera Theatre's Department of Community Programs and her staff very happy. 
They want to see the citizens of the entire state of Michigan become creators, performers, 
consumers and, above all, supporters of the arts everywhere! And to be in operas, attend 
operas and even write operas. 

We Give Hundreds of Programs All Over the State 

Last season (the 10th anniversary of the Department of Community Programs), our artists 
and staff gave over 350 performances and educational programs to approximately 125,000 
people throughout the state, from Ishpeming, Escanaba and Drummond Island to South 
Haven, Marlette and Detroit. We did this at suburban and inner-city schools, prestigious 
clubs, private homes, prisons, business establishments, rural community centers, 
shopping malls and Indian Reservations. 

People of all ages, from every walk of life, created, learned, attended, performed, 
participated and had fun. 

From Family Life to Fairy Tales-an Exciting Spectrum of Programs 
For students K-12 we have performed one act operas, musical revues and educational 
assembly programs on topics including geography, fairy tales, American History, vocal 
style in both opera and pop music, family life, and the dangers of smoking. Many of these 
were created or commissioned by Mar's Community Programs. 

Adults have enjoyed the Broadway Revue, A Holiday Celebration and full length productions 
in which each participating community provides the chorus, and our artists perform 
leading roles. We have also been commissioned to create special shows complete with new 
words and music. 

We have taught improvisation in music, drama and movement to students from the second 
grade through university levels. Previews of main stage Mar opera productions through a 
lecture series at the Birmingham Community House are an important part of our adult 
education efforts. We have also lectured on Careers in the Arts, Awareness of the Disabled in the 
Arts, The Economic Impact of the Arts, and opera and music history to school administrators, 
teachers, Rotary and Kiwanis Clubs and interested private groups. 

Karl Schmidt, Frances Brockington, Laurie Meeker and Mark Vondrak perform the popular "Michigan 
Music in Revue:' 93 
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COMMUNITY PROGRAMS 

MICIDGAN OPERA 
THEATRE IN RESIDENCE 

"The community is aglow with 
gratitude to MOT Community 

Programs for Opera Week in South 
Haven. And before the glow fades I 

want to thank you for the creative 
energy you have invested in the 

outreach programs that make this 
week possible:' 

Betty Davis 
Project Coordinator for South Haven 

Kimberly Allman, Carol Meyer and Karl 
, Schmidt toured the state in Johann 

Strauss' operetta Die Fledennaus. 

PROGRAMS FOR 
STUDENIS 

"You have helped the students to 
dream, to reach beyond themselves 

and to more fully realize the value of 
the joint effort in any understanding. 

For these gifts I thank you:' 
Jo Anne Wallis 

Teacher, Fourth Grade 

For the past six years Community Programs has received generous grants for state-wide 
touring from the w.K. Kellogg Foundation, which have allowed us to experiment with 
different kinds of programming. As a result, we are able to offer Tour Residencies 
throughout the year, consisting of two or more days of performing and teaching in the 
same community. We, of course, continue to tour single performances as well . 

Each season, we choose a theme to give focus to our diverse programs. This year our 
theme is "Literature in Opera:' 

La Traviata by Giuseppe Verdi will be the 1990 full-length production of Community 
Programs. Citizens of Michigan will be able to attend or perform in Verdi's masterpiece-in 
English-in their own cities with our artists portraying leading roles. 

Everyone can then enjoy coming to Detroit's Masonic Temple in May 1990 for MOT's main 
stage production of La Traviata with international stars singing in Italian with English 
surtitles. 

Michigan Day at the Opera 
Anyone who books a residency tour is invited to Michigan Day at the Opera-a happy 
occasion for which Community Programs invites representatives of reSidency 
communities from all around the state to be guests of the opera company at lunch and to 
attend a main stage performance. A workshop on how to have a reSidency and the 
opportunity to meet people from other communities makes this an exciting day. 

In keeping with our tour's literary theme, we have developed new teaching materials 
which highlight the novel and play La Dame aux camelias by Alexandre Dumas the younger, 
upon which La Traviata is based. All of the teaching guides created by the Community 
Programs staff and guest writers are graciously underwritten by the Young Woman's Home 
Association. 

What Happened in East China? 
East China, we were amazed to discover, is a school district in Marine City outside of Port 
Huron. Community Programs was asked by vocal music teacher Darlene Durwachter­
Rushing to create a semester-long course for the fourth grade students at Washington 
Elementary School. Karen DiChiera and William Kirk created and taught the course, 
Careers and Creating in the Arts. Guest artists and lecturers from the opera company and the 
Hilberry and Attic Theaters discussed public relations, vocal technique, dance, 
improvisation in music, movement and drama. At the end of the course, the fourth 
graders shared their music compositions, poems and dances with the rest of the children 
at the school. 

A performance of the children's opera Monkey See, Monkey Do, with the composer Robert 
Xavier Rodriguez in attendance, enthralled the Washington Elementary School youngsters. 
Mr. Rodriguez' visit to Michigan and subsequently to California's Opera Pacific, a reception 
for the composer, and the Careers in the Arts course were funded by the Texel Companies, 
Robert C. VanderKloot, President 

We Premiere New and Experimental Works 

Community Programs not only performs traditional and 20th Century classics, but also 
premieres new and experimental works. In this way we provide a forum for composers to 
create new opera. Ke-Nu and the Magic Coals, a new opera commissioned by Community 
Programs from Dr. James Hartway, toured the state as part of our 1987 Residency program. 
Funded by 'Opera For the 80s and Beyond", a component of the national service 
organization OPERA America, Ke-Nu and the Magic Coals, which is based on Great Lakes 
Indian lore, received standing ovations in many high schools across the state. In July of 
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"Our students were spellbound:' 
Principal 

Mark Twain School, Royal Oak 

"A perfect example of combining 
entertainment and education:' 

Coordinator 
Saginaw Science Center 

PROGRAMS FOR 
ADULTS 

"The audience was enthralled! 
Wonderful evening! My only wish is 

that you return soon:' 
Carol Timmer 

Activity Director 
Blvd. Temple United Methodist 

Retirement Home 

"You received rave reviews, and it 
couldn't have been a more perfect ending 

to our meeting ... With every exposure I 
have to the Michigan Opera Theatre, I 

become more and more a fan:' 
Gail J. Parrish 

Vice President, Marketing and Planning 
St. Clair Health Corporation 

COMMUNITY PROGRAMS 

1989 Dr. Hartway's opera was produced by Wayne State University for two weeks of public 
performances. We are proud to have initiated this new American work. 

Tri-Company Collaboration 
Of special interest, arts educator and composer Karen DiChiera continues to forge a 
stronger relationship among the three Community Programs departments of the Michigan 
Opera Theatre, bay ton Opera, and California's Opera Pacific. The one-act opera MonkeLJ 
See, Monkey Do, written by internationally renowned Mexican/American composer Robert 
Xavier Rodriguez and commissioned by both MOT and Opera Pacific continues to be 
performed at both companies to great success. 

Adult patrons will be treated to a new Broadway revue-Broadway Babies and Phantoms. 
Michigan Music in Revue, featuring songs published by the Jerome Remick Publishing 
Company including "It Had To Be You;' "Four Leaf Clover" and "Breezin' Along with the 
Breeze; ' will be back by popular demand. A Holiday Celebration will celebrate Christmas 
and the New Year through song and dance. 

We've done everything from shows for Chamber of Commerce to 'The Life and Times of 
Norman Shackne:' Whether it's Rotary Club functions, birthday parties or industrial 
shows, you name it and we can create and produce it. 

We Reach Out to All Audiences 
In keeping with our tradition of providing interpretations of main stage opera and musical 
theatre in American Sign Language (ASL) for the hearing impaired, we are happy to 
announce two ASL-interpreted main stage performances of Hansel and Gretel. 

Under our Tapes for the Blind project, taped program notes on the opera season are 
distributed free of charge through the state Libraries for the Blind. 

What Does the Future Hold? 
Michigan Opera Theatre's Department of Community Programs enters its second decade 
with pride ov~r the past accomplishments, and a sense of excitement about the changes 
and expansion we have made, based on the needs expressed to us by you, the community. 

For further information about bookings, reservations and special commissions, contact the 
MOT Community Programs Department at 313/874-7894. Delores will be glad to help. 

The Community Programs Department is endorsed by the Michigan Association of School 
Administrators (MASA). 
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VOLUNTEER ALLIANCE 

An active and enthusiastic 
volunteer network provides 
invaluable assistance with the 
many fund raising events and 
service needs of the burgeoning 
Michigan Opera Theatre. 
Devotees of the opera company 
are offered a myriad choice of 
involvement and commitment, 
and share the common bond of 
desiring to maintain and 
encourage the fine tradition of 
grand opera and musical theatre 
in the city of Detroit. 

Michigan Opera Theatre is 
indeed fortunate to have a corps 
of hundreds among its volun­
teers. Guild members raise 
funds through benefit events, 
gift sales at the Opera Boutique, 
and af!.tique and collectible sales 
at the Second Act resale shop. 
Other members assist with 
transportation for visiting 
artists, coordinate "opening 
night" dinners, ?nd help in 
countless ways at the opera 
offices. Just as essential to the 
organization are the volunteers 
vyho head the corporate fund 
raising campa:ign, and the 
Opera Ball committee which is 
planning the fourth annual 
Opera Ball in the spring of 1990. 

MOT volunteers carry on a 
valuable tradition of service to 
the opera company. U you have 
time to share and would like to 

David DiChiera and MOT Special Events Chairman Dale Austin mingled 
with Gary Sandy and Lara Teeter at the opening night afterglow of The 
Pirates of Penza nee at the Riverfront Cafe. 

have the chance to get behind 
the scenes at Michigan Opera 
Theatre, please call the 
Department of Volunteer 
Activities, 313/874-7850. 

A variety of socia\, educational 
and fund-raising events await 
you as a volunteer for Michigan 
Opera Theatre: 

• The Opera Ball co~ttee 
plans Detroit's premiere 
spring social event. This year 
the Opera Ball will take place 
on Friday, May 4, preceding 
the opening of La Traviata. 

• The opera boutique offers a 
varied selection of opera 
related recordings, tapes and 
handsome gift items during 
each main stage performance. 
The boutique is located in the 
lobby of the Masonic Temple 
and is open during inter­
mission, pre and post curtain. 

• Estate sales at the Second Act, 
located at 39 Milwaukee 
Avenue in Detroit's bustling 
New Center Area, feature a 
unique array of antiques and 
collectibles gathered from the 
tri-county area. Volunteers 
assist with monthly Second 
Act sales to the general public, 
procurement and pick-up of 
items for this highly success­
ful resale shop. 

• Pre-performance dinners, 
afterglows and cast parties are 
the perfect way to meet the 
company's guest artists and 
MOT patrons. 

• Artist hospitality and 
transportation allows 
volunteers to meet guest 
artists of the company in an 
informal setting. 'MOT 
Movers' provide artist 
transportation to and from 
the airport and/or just for a 
few hours on the town. 

• The office corps serves as a 
vital adjunct to the company's 
administrative staff, assisting 
with press and marketing 
mailings, telephoning, typing 
and addressing in one of the 
city's fastest growing arts 
organizations. 

Opera Boutique chairman Terry Shea 
escorts GDC member Virginia 
Clementi and longtime MOT opera 
patron Louise Hodges to the 
spectacular Erte Fashion and Art show 

Some of MOT's youngest volunteers posed for the 1988 Operathon 
catalogue. 

Edie Adams, with Guild members Lorraine Schultz and Jacque Mularoni 
at the glamorous Follies party at Joey's Restaurant. 
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'irt·a-stre 
Artistry 
• The creation of works of enduring 
value; e.g., in the 5f7lendor of the opera . 
• Aesthetic brillimlce, as achieved by accol11-
plished artists under inspired directioll . 
• Transcelldellce ill beauty and expression, 
like that achieved by the musical genius 

Life would be barren indeed without 
the artistry of the opera, symphonic music, 
ballet and the theater. 

Rockwell International is committed to the 
cultural enrichment of community life through 
support of the performing arts. 

of celebrated col11posers. 

41~ Rockwell 
r.~ International 

... where science gets down to business 

Aerospace / Electronics I Automotive 
General Industries I A-8 Industrial Automation 
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OPera Ball 
1990 

Detroit's premiere social event of the Spring season .. . 

the Opera Ball will be held on May 4, 1990 at The Whitney. 

Join us for a sumptuous evening of dining, dancing and 

operatic entertainment. 

----
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ING. 

If you think about the advertising you remember, it's generally the kind that ... well .. . 
you just like. That makes you laugh, or think, or say ... "Boy; is that me:' 

Happily; that's the kind we do. 

Perhaps it's because we never forget that consumers are, after all, people. 
And we always remember to address them accordingly. 

ROSS ROY ADVERTISING 
100 BLOOMFIELD HILLS PARtwVAY. BLOOMFIELD HILLS, MICHIGAN 48013 

IMAGINE HOW IMPRESSIVE IT IS WHEN FILLED WITH MUSIC. 

University Musical Society + Music Happens Here. 
313/ 764 - 2538 Burton Tower, Ann Arbor, MI 48109 

Music to captivate the imagination and 
stir the heart. Music to challenge the 
intellect and quiet the soul. 

That is the music the University Musical 
Society in Ann Arbor has presented for 
110 years. 

Inspired performances by today's pre­
mier concert artists- Leonard Bernstein 
and the Vienna Philharmonic, Jessye 
Norman, Isaac Stern, and Yo-Yo Ma to 
name a few- enthrall our audiences. 

Become a part of the remarkable 
patronage that captures the superb 
acoustics of Hill Auditorium. 

This year, under the banner "Classic 
Textures, Brilliant Patterns," the 
University Musical Society creates a 
musical tapestry full of the color and 
vibrancy interwoven throughout the 
performing arts. 

Six series comprised of 43 concerts in 
four outstanding auditoria- It's all here 
in Ann Arbor awaiting your presence. 
Feel the rich fabric of our presentations. 
Each is an experience in exhilaration. 
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STAY AT 
OUR HOUSE 

and feel at home 
in downtown Detroit 

Permanent Stay? 

The Town House offers the convenience 
and excitement of downtown living. Close 
proximity to major office centers eliminates 
the hassles of commuting. And a world of 
fine dining, shopping & entertainment is just 
outside your door. Unfurnished and fully 
furnished studio and one bedroom apart­
ments available with all utilities included. 

Relocating? 
Temporary Assignment? 

Handsomely furnished executive studios 
and one-bedroom suites 
• spacious living areas 
• fully equipped all-electric kitchens 
• ideal for stays of a month or longer for 
much less cost than a mid-priced hotel room. 

Features and Services: 

• 24-hour security • telephone answering/ 
message service • sundeck • restaurant/ 
lounge • maid service and parking available 
• immediate access to all freeways. 

1511 First Street at the corner of Bagley 
Detroit, Michigan 48226 

(313) 962-0674 

":"111 the hayman company 

• 

G~[AT 
S~OPPING ~ 

in the (enter of ~verything 
FISHER BUILDING 

SHOPS 
• American Speedy 

Printing Center 
• Churchill's Tobacconists 
• deViliers Hair Studio 
• Forster & laidlaw 

Florist 
• Gunther Video 
• Inacomp Computer 
• Kastleton 's Cookies 
• Milkins Jewelers 
• Russell 's Pharmacy 
• The Fashion Place 
• The Willow Tree 
• Valet Shop/ Cleaners 

ENTERTAINMENT 
• Fisher Theatre 
• Jazz Club Penta 

GALLERIES 
• Detroit Gallery­

Garden Cafe 
• london Arts Gallery 
• Poster Gallery 

RESTAURANTS 
• Jacques Patisserie 
• Pegasus 
• Westside Deli 

SERVICES 
• Christian Science 

Reading Room 
• Comerica Bank 
• Gilbert Optical 
• Research Federal 
• U.S Post Office 

NEW CENTER ONE 

SHOPS 
• Boulevard luggage 

& Handbags 
• Cobbie Shop 
• Coffee Masters 
• Crowley's 
• Gantos 
• General Nutrition 
• little Women 
• On Site Photo 
• Waldenbooks 
• Winkelman 's 

SERVICES 
• Federal Express 
• Manufacturers Bank 

RESTAURANTS 
• Burger King 
• Gertie 's Garden 

Restaurant 

FREE PARKING with purchase. Use Validated Retail Lot 
next to New Center One on Lothrop Ave. 

shops of the 
nS~k~ BUilDING 

dnd 
NkW (kNTk~ ONk 

SKYWALKS CONNE C T BUilDINGS • 
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MAPLE RD • TROY MOTOR MALL • 643-7000 

Williams International 
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Many good ideas had their start in 1912. The year was 1912 and the 
assembly line was putting 

America on wheels. ~~ 
That same year a group of Detroit 
businessmen formed an insuring 
organization specializing in 
workmen's compensation insurance, 
It became the Michigan Mutual 
Insurance Company. 

Today Michigan Mutual is the parent 
organization of the Amerisure 
Companies. Michigan Mutual is 
licensed to provide car, business and 
home insurance to Americans in all 
50 states. Amerisure Life Insurance 
Company operates in many of those 
states. 

From the collections of Henry Ford Museum and Greenfield Vi llage. We're proud of our growth and 
service. Amerisure believes in 
changing with changing customer 
needs. But our objective has not 
changed since 1912: We want to 
provide the best insurance and 
service available anywhere. 

Amerisure was one of them. 

A~:;;?:\ 
merisme® 
Companies 

Michigan Mutual Insurance Co Amensure, Inc Amerisure Insurance Co. 
Amerisure Life Insurance Co. Amerisure Re [Bermuda] Ltd. 

Home Office: DetrOIt , Michigan 48226 Regional Offices: Charlotte . Dallas, Detroit. Indianapolis, New York. 51. Louis , 51. Petersburg 

DOWNTOWN DETROIT 

RIVERFRONT 
... some of the finer things 
in life are for rent. 
• Panoramic river views from each apartment. 
• Washer/dryer, ceramic floors and individual climate 

control in each apartment. 
• Individual intrusion alarms. 
• Private marina, health club with racquetball, indoor 

pool, whirlpool and full circuit weight equipment. 
• Specialty food store, 24-hour banker, dry cleaners 

and hair salon. 
• Concierge for your personal needs. 
• Round-the-clock services and maintenance, 

and covered parking. 
• Entrance gate with 24-hour "security". 
• Adjacent to People Mover station. 
• Two year leases available. 
• Cafe/restaurant with room service. 

Village Suites - short term furnished rentals. 
Unique one-, two-, and three-bedroom apartments. 
Rentals from $650-$2,480. Mon-Fri 10-6, Sat 9-5, Sun 12-5 

R VERFRONT 
APARTMENTS 

(313) 393-5030 for a private viewing. G 
A few blocks West of the Renaissance Center 
and Joe Louis Arena on the River. 
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Personalized Facials 

1':1=2 rtc Or I L ctt r @I 
composed~~ 

Your Skin ... 
is like your 
personality -
INDIVIDUAL 
Number 1 in skin-care 
business ... Over 22 
years in her convenient 
Birmingham location -
offering the most up-to­
date Eoropean facials 
and natural cosmetics. 

A MARY GLANCZ 
GIFT CERTIFICATE 

Treat her to a BEAUTY DAY 
at Mary Glancz, includes: 
Consultation. Individual 
facial • Relaxing Body 
Massage • Manicure • 
Pedicure • Foot Treatment 
• Make-Up Lesson 
• Luncheon and Skin 
Care Products 

642-6787 

(fkL 

We also offer: PERMANENT 
Creation of Eyeliner, & 
Eyebrows. It doesn't have 
to be a Beauty Day, any 
of our professional 
services or products 
make a fine gift. 

J0Jf /1/n#Z- salon 
I 

102 PIERCE STREET IN DOWNTOWN BIRMINGHAM 

104 

PULTE 
Master Builder 

Forty Years 
of experience building 
distinctive and elegant 

homes 
We're in over eight great locations 

in the Metro Detroit area. 
Call 546-2300 for more information. 

BERNARD REILLY 
DESIGNS 

REILLY & SANDS. LTD. 

• 
GAIL KIMMEL 

ASSOCIATE DESIGNER 

• 
ARCHITECTURAL & INTERIOR DESIGN 

BY APPOINTMENT 
884-6650 
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HAN NETT, INC REALTORS 
2511 W. MAPLE (AT CRANBROOK) 

BIRMINGHAM, MICHIGAN 48009 

313-646-6200 
Homes of Quality are our Specialty! 

• 

Best Wishes 
For A Successful 

Season! 

KEL'~yTem~Orary 
·L Services 

The Kelly Girl@people -The First and The BestOO 

© 1989 Kelly Services, Inc. 
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"And finally, 
and perhaps 
best of all, 
we have 
musIc." 

Lewis Thomas 

- £~ 
, Michigan 
National 
Bank 

Wishing the Michigan Opera 
Theatre a successful season. 

4/k~PIt/Jp1471idtt£ 
MUSICAL TOUR 

City of Musical Dreams Enchanting Central European 

Vlfnnfl - BUOflPfST 
MARCH 22 - 31, 1990 

• Round-trip scheduled 
airline from Detroit 

• Four nights first-class 
Astoria Hotel in Vienna 

• Four nights first-class 
Forum Hotel in Budapest 

• Two opera performances 
at Stadt Opera House in 
Vienna 

• T'Yo musical performances 
in Budapest 

• First-class train from 
Vienna to Budapest 

• Buffet breakfast daily 
• Welcome dinner, Vienna 

I ~~;;'~hTours 
Birmingham, Michigan 

• Farewell dinner, Budapest 
• Full sightseeing in Vienna 

and Budapest 
• Mass with Vienna Boys ' 

Choir 
• Performance of Lippizaner 

Horses at Spanish Riding 
School 

• All airport/rail/hotel 
transfers, including 
luggage handling 

• All tips and taxes 

$215 0 From ' Detroit . 
Includes $,200 

tax deductible contribution 
to Michigan Opera Theatre 

(313) 645-5050 
1-800-336-1490 

"Music is not an 
acquired culture ... it is 
an acti11:.art~fz£life. " 

/ t.V0: ~ "-
" i: :(~. ", • 

To the 
Michigan Opera Theatre-

Bravo! 

lJ)tt~oit jfft'tt llt'tss 
Michigan's great morning tradition 

I 
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Linsey and Dana Noecker - the Fourth Generation 

Best Wishes MOT 

The Marshall Noecker Group 

· International Extrusions · Noecker Wall Panels 
· Brasco · Noecker Metal Fabricating 
• Intemalional Aluminum · Noecker Extrusions 
· M.V.N.lnternational · Kaufmann Window & Door 
· Extrusion Painting · Kaufmann Awning 
· NoeckerNinyl & Plastics 

Architectural Aluminum Manufacturers 
Quality Since 1937 ' Detroit, M1 

Best lNishes 

fora very 

successful season 

• 
Burman Ophthalmology 

Associates, P.C. 
and 

G.N.B. Optical Company 

Bloomfield Hills 

332-4544 

Detroit 

341-3450 

Hamtramck 

369-3371 

No Matter 
What 

The Season, 
Flowers 

Give A Great 
Pe ormance! 

~~; 

PONTIAC 
BLOOMFIELD HILLS 

LAKE ORION 

Si nce 1920 

2600 Eliza beth Lak e Rd 681-5300 
1079 W. Lo ng Lake Rd . 645-2650 
545 Broadwa y 693-8383 

OBB 
AN INVETECH COMPANY 

WE 
SALUTE 

" EXCELLENCE IN 
DISTRIBUTION" 
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Rhythm of line -

Great music and great fashion both share the 
passion fo r excellence - a passion that has been 
Lazare's motivating fo rce fo r the past 64 years. 
Come in and t reat yourself to the sight of the 
creations of some of the world 's top designers -

GP.OSVENOR C IH i., ri all Dinr ~ k 
""""'" AL FR ED S UN G ~(£ I 

In W indsor sold excl usively at Lazare's. 

• 

When it comes to 

Classical 
• 

mUSIC, 

Harmony House 
really knows the score. 

Manufacturers of Large and Long 

BOLTS • SCREWS 
STUDS • RODS • NUTS 

-Cold and hot heading to 2112" diam. 
-Lengths to 80" in grade 2-5-8 alloy 

-Screw Machine capacity to 3 5/8" for short run specials 

COLD HEADING • HOT HEADING • THREADING • ROD HEADING 
DRILLING • TAPPING • EXTRUDING • SHAVING • GROOVING 

STAKING • COINING • PIERCING • HAND StREWS 
AUTOMATICS • CONTRACT STAMPING • COLD g.HOT HEADING 

TO 2" DlA.-OVER 25,000 ITEMS OF STANDARD & 
SPECIAL FASTENERS • MFRS. OF LARGEST & LONGEST BOLTS IN 

THIS AREA • BLANKS IN STOCK FOR RE-WORKED SPECIALS 
LONG AND LARGE HEX CAPS IN STOCK IN GRADE 2-5-8 

MANUFACTURERS TO AN-MS-GM-FORD-CHRYS. 
AUTOMOTIVE & COMMERCIAL STANDARDS 

WAYNE BOLT & NUT CO. 
14473 LIVERNOIS AVE. • DETROIT, MI 48238 

o 
SINCE 1959 

(313) 862-0300 

CALL TOLL· FREE 
800·521·2207 

Excluding Michigan 

'-______ FAX #313-862-0362 _____ ----' 
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4124 Woodward 
In Detroit's Theatre District 

10 Blocks N. of The Fox 

AMERICAN AND MIDDLE 
EASTERN CUISINE 

LUNCH • BRUNCH • DINNER 

ENTERTAINMENT 

AFTER THEATRE 

833-0120 

Private Rooms 
Available for 

Me~tings, Conferences. 
Banquets & Dinners. 

from 15 to 300 people 

Complete Catering Available 

PASCUCCI TILE & MARBLE 
MARBLE & GRANITE SLABS 

CUSTOM WORK TO YOUR SPECIFICATIONS 
TRAINED IN ITALY 

• MARBLE FOYERS 
• TABLETOPS 
• FIREPLACES 
• VANITY TOPS 
• MARBLE REPOLISHING 

WHOLESALE • RETAIL 

669-3800 
2700 E. WEST MAPLE 

WALLED LAKE 

Five Star 
Shopping 
at tne 
Plaza ... 

Telegraph at Maple Roads 
in Bloomfield 

HATS OFF 
TO 

MICHIGAN OPERA! 

DETROIT 
ATHLETIC 

CLUB 
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LIBERTY BANK·OAKLAND 
Troy, 801 W. Big Beaver, 
362' 52,Q0 
LIBERTY STATE BANK & TRUST 
Chesterfield Twp. 
50650 Geatiot Ave. , 949·5950 
Clinton Twp. 
41801 Garfield. 263·4000, 
16673 E. 15 Mile Rd . 792·1470 

Hamtramck LOBBY HOURS 
9301 Jos. Campau, 871·9400 Mon.·Thurs. 9:30 a.m.· 4:30 p.m. 
Redford Twp. Friday 9:30 a.m .. 7:30 p.m. 
25719 Grand River Ave .. 538.4405 Saturday 9:30 a.m. ·4:30 p.m. 

Sterling Heights 
44500 Van Dyke Ave., 739·0300 

Waterford Twp. 
4396 Highland Rd . 681·4830 

EXTENDED DRIVE· IN HOURS 
Mon.·Fri. 8:00 a.m . . 6:00 p.m. 
Salurday 9:30 a.m. ·4:30 p.m . 

Commerce Twp. West Bloomfield Twp. 
3030 Union Lake Rd ., 360·4600 6705 Orchard Lake Rd .. 

Troy and Hamtramck hours vary 
from this schedule. Please call 
these offices for hours. CommercelWest Bloomfield Twp. 626·3970 . 

39440 14 Mile Rd .. 669·9050 

"Financially Speaking, It's the Voice of Experience." 

Whatever ~ap,.IJened 
to~ 

old-fashioned service? 

We've got the answer. 

DETROIT 

GENERAL OFFICE 
SUPPLY CO. 

BIRMINGHAM WYANDOTTE 
Pl'NOBSCOT BL~G. 6612 TELEGRAPH RD . -1020 S. WOOOWARO 2948 BIDDLE AVE . 

962·7983 626·4700· 642·6330 285·9595 

Northwestern Highway Southfield , Michigan 
Forbes-Cohen/Nemer Associates (313) 352-2080 

Deloitte Haskins & Sells salutes 
the Michigan Opera Theatre 
in its 19th successful season. 

100 Renaissance Center 
Suite 3100 
Detroit, Ml48243 
(313) 446-0100 

Oeloitte 
Haskins+Selis 
Accounting, Tax, and Consulting Services 
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A pause! A pause! 
Stop for a brief moment to savor a truth about theatre: Theatre 

is a team effort. It requi res the players to play. the audience 
, to respond . Both give and both take . 

The wonderiu l thing is. th is is true of most effective efforts: there 
is give and take. whether it be in the art of commerce or of 
the theatre. So tonight we pause to praise. and to salute all those 
whose combined effo rts bring us this memorable periormance. 

7Jfue.tJa~ ... 

comenCA 

A group of skilled craftsmen 
driven by pride 

BANK 

The use of the latest technology along 
with fresh ideas 

And. the unique style we apply to 
everything we do. 

These are the elements that make us better. 

E&G PRINTING SERVICE. INC. 
32031 Townlev 
Madison Heights. Michigan 48071 
(313) 583 2500 

I , 

Excellence in performance deserves to be applauded. 

T he people that make up the retail and commercial 

companies of H er i tage Network applaud and support 

those, who like themselves, are working to make a 

difference "'~th i n their communities. 

HERITAGE 
NETWORK 
INCORPOR ATED 

1 WEEK 
FREE! 

Total Body Shaping: 

• personalized one 
on one training 

• aerobics (no pain) 

• free weights 

• machines 
(no circuits) 

O ne Heritage P lace 
Soulhgale, MI 48195 
313·246 ·0888 

Gym-Studio 258-9350 
1610 S. Woodward, Birmingham 

(S. of Lincoln, N. of 14 Mi.) 
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• • • • • 

Sherwood can make 
th~ difference ... 

with fine designerfurniture and 
.... -. unique accessories from only 

the finest makers, along 
with our talented 
' .. staflof 

ID.~->-- <;f -

interior 
designers 

Tel- Twelve Mall 
12 Mile & Telegraph. Southfield 

Dai~) ' 70-9 , 51111 . 10-5 · 354-9060 
Fine / 11 rllitll reo accessories & gifts 

always 20% oJl 

sherwmd studios 
WatchIor aliI' nell' design studio in West Bloomfield opening in October 

Knowing 
the 
Score 
has become a part of our 
tradition, also. 

• • • • • 

(Wishing you the best season ever.) 

Fine apparel and accessories 

652-2212 
DOWNTOWN ROCHESTER 

§EO~9E rwi[[iam1-

£fntE~io~1- Ltd. 

When you are ready for 
Decorating Excellence .. . 

By appointment only 
863-3188 

Ziebart: 
/.JJprol/ing 
cars is what 
we do best. 
Ziebart has been improving cars, trucks 
and vans for nearly three decades. From 
keeping the body rust-free, the paint sleek 
and the interior spotless, to enhancing 
them with a variety of accessories, like 
sun-roofs, bedliners and running boards. 

Ziebart. We not only protect cars, trucks 
and vans, we improve their looks and 
value. That's why were known as the car 
improvement specialists. It's what we 
do best. 
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ONTRIBUTO~ 
................. 1988 / 89 

Michigan Opera Theatre takes this opportunity to laud the many individuals, 

corporations, foundntions and governmental agencies that have so generously 

contnbuted to the opera company. As a non-profit organization, Michigan Opera 

Theatre relies heavily upon the generousity of these individuals and 

organizations to help bridge the gap between operating expenses and income from 

ticket sales and special events. Without this broad public support, Michigan 

Opera Theatre's activities would be severely curtailed. With the support of these 

many patrons, Michigan Opera Theatre has been able to maintain 1m annual 

budget that remains free of any accumulated deficit and a prestigious national 

ranking among the top ten opera companies in the United States. 

While reading over the next several pages, join with us in applauding Michigan 

Opera Theatre's growing list of contributors, the many non-singing stars of our 

company who have allowed Detroit's opera dream to come true. 
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CORPORATE CONTRIBUTORS 

Grand Benefactors 
$50,000 and above 
Ford Motor Company Fund 
Maccabees Mutual Life Insurance Co. 
Michigan Bell 

Major Benefactors 
$20,000-$49,999 

ANR Pipeline Company 
General Motors Corporation 
Hudson's 
K mart Corporation 
Little Caesar Enterprises, Inc. 

Benefactors 
$10,000-$19,999 

Chrysler Corporation Fund 
Magna International, Inc. 
Michigan National Corporation 
National Bank of Detroit 

Sustainers 
$5,000-$9,999 

Allied Automotive Sector, Allied 
Signal Corporation 

AT&T 
Comerica, Inc. 
Detroit Edison 
Douglas & Lomason Company · 
Gannett Foundation/The Detroit 

News 
Kelly Services, Inc. 
Manufacturers National Bank 
Merrill Lynch Pierce Fenner & 

Smith 
The Stroh Brewery Company 
Time Inc. 
Winkelman Stores, Inc. 

Patrons 
$2,500-$4,999 

AAA Michigan 
Ameritech Publishing Inc. 
Barton-Malow 

Company/Foundation 
CIGNA Special Risk Facilities 
City Management Corporation 
Consumers Power Company 
Dana Corporation Foundation 
Goldman, Sachs & Company 
Michigan Consolidated Gas 

Company 
Rockwell International 
R.P. Scherer Corporation 
Touche Ross & Company 
Waldbridge-Aldinger Company 

Donors 
$1,000-$2,499 

Allstate Insurance Company 
Arthur Andersen & Company 
Arbor Drugs 
Bendix Safety Restraints 
B10m Industrial Sales 
Borg Warner Automotive, Inc. 
Chrysler-Plymouth Dealers 
Coopers & Lybrand 
Crestwood Dodge/Tri-County D.A.A. 
D' Arey, Masius, Benton & Bowles, 

Inc. 
R.E. Dailey & Company 
E.I. DuPont DeNemours & Company 
Equitable Life Assurance Company 

Ex-Cell-O Corporation 
Federal-Mogul Corporation 

(National) 
Garden State Tanning 
General Safety Corporation 
Goodyear Tire & Rubber 
Handleman Company 
Honigman, Miller, Schwartz & 

Cohn 
mM Corporation 
Interpublic Group of Companies 
Jacobson Stores 
Johnson Controls Foundation 
Jones Transfer Company 
Lear Siegler, Inc. 
Lintas: Campbell Ewald 
Madias Brothers, Inc. 
Maritz Inc. 
Merollis Chevrolet 
Metro Detroit Jeep Eagle Dealers 
Metropolitan Life 
Peat, Marwick, Mitchell & Company 
Progressive Tool & Industries Co. 
RogindlParker Inc. 
Ross Roy Inc. 
St. Clair Metal Products Co. 
Standard Federal Bank 
Thibodeau-Finch Express LTD 
3M-Detroit Sales Center 
Tom Holzer Ford, Inc. 
Tri County Pontiac Dealers 

Association 
United Technologies Automotive 

Group 
Wayne Disposal, Inc. 
Wolverine Metal Specialties, Inc. 

Contributors 
$500-$999 

Adamo Contracting Corporation 
AI Long Ford, Inc. 
All Data Media, Inc. 
Allied Supermarkets 
Allied-Vision 
American Yazaki 
Arvin North American Automotive 
ASC,Inc. 
Atlas Tool, Inc. 
Auto Haul A Way 
BASF Corporation/Inmont Division 
Baylock Manufacturing Corporation 
BBDO International, Inc. 
Bland Printing Company 
The Budd Company 
Cassens Transport Company 
Charles Jordano & Associates 
Crowley, Milner & Company 
Crown Divisions of the Allen Group 
CSX Corporation 
DD & B Studios, Inc. 
Dearborn Federal Savings & Loan 
Delta Dental Plan 
DP Corporate Services, Inc. 
Dykema, Gossett, Spencer, 

Goodnow & Trigg 
Empire of America 
Fabricated Steel Products 
Farbman/Stein Management 

Company 
First Federal of Michigan 
Flannery Motors, Inc. 

Gencorp Foundation Inc. 
H & L Tool Company, Inc. 
H & H Tube Manufacturing Co. 
Harvey, Kruse, Westen & Milan, P.C 
Health Alliance Plan 
Highland & Currier 
Hiram Walker & Sons Inc. 
Howell Industries, Inc. 
James-Martin Chevrolet, Inc. 
Fred S. James Company of Michigan 
Johnson & Higgins 
Kenmar Corporation 
Lamb Technicon Corporation 
Leaseway Transportation 
Liberty Mutual Insurance Company 
Lobdell-Emery Manufacturing 

Company 
Loomis Sayles & Company, Inc. 
Marvin Gottlieb Associates Inc. 
MacDonald and Goren, P.C 
Marsh & McLennan, Inc. 
Mercer Meidinger Hansen, Inc. 
Michelin Tire Corporation 
Mike Dorian Ford, Inc. 
Motor City Stamping, Inc. 
Newsweek 
Northern Engraving Corporation 
N.W. AyerInc. 
John M. Olson Company 
Pioneer Engineering & 

Manufacturing Company, Inc. 
PPG Industries, Inc. 
Price, Waterhouse & Company 
Sears, Roebuck & Company 
Security Bancorp 
Shearson, Lehman, Hutton Inc. 
Sheller-Globe Corporation 
Simpson Industries, Inc. 
The F. D. Stella Products Company 
Sutphen Corporation 
Trim Trends, Inc. 
U.s. Truck Company, Inc. 
Vancraft Manufacturing Inc. 
VanDeveer, Garzia, Tonkin, Kerr, 

Heaphy, Moore & Sills, P.C 
Young & Rubicam-Detroit 
Ziebart International Corporation 

Supporters 
$1(J(J...499 

Active Tool & Manufacturing 
Company 

Aero Detroit 
Aetna Industries, Inc. 
A.G. Simpson Company Limited 
Alexander & Alexander of Michigan 
Frank Ambrose, Inc. 
American Sound & Video 

Corporation 
Amerisure Michigan Mutual 

Insurance Company 
A.O. Smith Automotive Products 

Company 
Approved Manufacturing Company 
Aristeo Construction 
Arrow Metal Products Corporation 
Audette Cadillac, Inc. 
Auto Metal Craft, Inc. 
Automotive Moulding Co. 
Aztec Plastics, Inc. 
B & W Interstate Transport 

Barris, Sott, Denn & Driker 
Bawden Corporation 
B.E.I. Associates, Inc. 
Bellco Duplicator Repair, Inc. 
Bill Rowan Oldmobile-Isuzu, Inc. 
Bing Steel, Inc. 
Blackwell Ford, Inc. 
Bob Thibodeau Ford, Inc. 
Brencal Contractor, Inc. 
Brooks & Kushman 
Bill Brown Ford 
Buck Consultants, Inc. 
Leo Burnett Company, Inc. 
Car-Tec, Inc. 
CA. Muer Corporation 
Cadillac Products, Inc. 
Carron & Company 
CBS Television Network 
Masland - Automotive Products 

Division 
Charfoos & Christensen, P. C 
The Chelsea Corporation 
Chrysan Industries, Inc. 
CJ. Edwards Company 
C L. Gransden & Company 
Clayton - de Windt Associates, Inc. 
CMI International, Inc. 
Co Ette Club, Inc. 
Cobco Sales, Inc. 
Cochrane Supply & Engineering, Inc. 
The Cold Heading Company 
Colombo & Colombo 
Colt Industries, Holley Carburetor 
Computer Facilities Co. Inc. 
The Coon-Devisser Company 
Core Industries, Inc. 
Corporate Personnel Services, Inc. 
Corrigan Moving & Storage 
Corroon & Black of Michigan Inc. 
CP. Rail Railway Company 
Creative Foam Corporation 
Creative Industries Group, Inc. 
Cross & Trecl<er Corp.lFoundation 
The Cross Company 
Cyclops-Detroit Strip Division 
David C Adams and Sons Surveyors 
Davis Industries, Inc. 
Davis Tool & Engineering 
Dean Sellers, Inc. 
Dearborn Fabricating & 

Engineering Co. 
Delaco Steel Corporation 
Demaria Building Company, Inc. 
Jack Demmer Ford Inc. 
Deneberg, Tuffley, Bocan, Jamieson 
Detroit Plastic Molding Co. 
Detroit Stage Employees Union 
Dexter Chevrolet Co. 
D.G.E., Inc. 
Diamandis Communications 
Dickinson, Wright, Moon, 

VanDusen & Freeman 
Diclemente-Stegel Engineering 
Diehl & Diehl Architects Inc. 
Dominion Tool & Die Co., Inc. 
Dreisbach Buick, Inc. 
Dynaplast Corporation 
E & E Fastener Co. 
E & L Transport Company 
Eagle-Picher Plastic Company 
Eagle Packaging Corporation 
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Eastman Kodak Company 
Edwards Oil Service 
Elco Industries, Inc. 
Electro-Matic Products 
A.J. Etkin Construction Company 
Excel Industries, Inc. 
Exotic Metals, Inc. 
Fab-All Prototype, Inc. 
F.B. Wright Company 
Federal Screw Works 
Firestone Tire & Rubber Company 
Frisbie Moving & Storage 
Fruehauf Corporation 
Gathen Industries, Inc. 
General Electric Company 
General Motors Women's Club 
George Matick Chevrolet, Inc. 
George Williams Interiors Limited 
The Gerstenslager Company 
Giffels, Hayem, Basso, Inc. 
Giffels Associates, Inc. 
G.K.N. Automotive Components 
Goodman, Lister, Seikaly & Peters, 

P.c. 
Gorno Ford, Inc. 
Grand Trunk Western Railroad 
Gray Electric Company, Inc. 
Groves Manufacturing Company 
Grunwald Construction Company 
Grunwell-Cashero Company, Inc. 
GTE Valeron Corporation 
Frank B. Hall & Company of 

Michigan 
Harley/Ellington/Pierce/Yee 
Harman Automotive 
Hayduk, Dawson, Andrews & 

Hypnar, P.c. 
Hercules Machine Tool & Die 

Company 
Hermes Automotive Manufacturing 

Corp. 
Hi-Stat Manufacturing Company, Inc. 
Hitachi America, Ltd. 
Hofley Manufacturing Company 
Marui International Product 

Corporation 
Hovinga Business Systems, Inc. 
Hubbell, Roth & Clark Inc. 
Hunting Ford, Inc. 
Huron Tool & Manufacturing 

Company 
illinois Tool Works, Inc.lDeltar 

Division 
Image Media Corporation 
Industrial Experimental and 

Manufacturing Company 
Iroquois Die & Manufacturing 

Company 
Irvin Industries/Autorep, Inc. 
rrr Thompson Wheel Ornamentation 
Jerry Bielfield Co. 
J.L. Dumas Company 
Johnson, Johnson & Roy, Inc. 
J.P. Industries Company 
Albert Kahn Associates, Inc. 
Kasle Steel Corporation 
Kaul Glove & Manufacturing 

Company 
Kelsey-Hayes Company 
Kelvyn Ventour Promotions Inc. 
Kidder, Peabody and Company, 

Inc. - Troy 

Kingsbury Machine Tool Corporation 
Kirk, McCargo & Arbulu, P.c. 
Kitch Saubier Drutchas Wagner & 

Kenney 
Fictel & Sachs C/O Klarich 
Kotlar Enterprises, Inc. 
Kowalski Sausage Co. Inc. 
Kraftwood Engineering Company 

Inc. 
Kuhlman Corporation 
Kysor Industrial Corporation 

Foundation 
Lafayette Steel Co. 
Lason Systems, Inc. 
La V alla Prototype Inc. 
League Insurance Companies 
Edward C. Levy Company 
Lewis White & Clay 
LIGMA Corporation 
LOF Plastics, Inc. 
Logghe Stamping Company 
L & W Engineering Company 
Maddin, Hauser, Wartell & Roth 
Magnum Security Services 
Maintenance Services, Inc. 
Mark Chevrolet, Inc. 
Marty Feldman Chevrolet, Inc. 
Mayco Plastics, Inc. 
McCann-Erickson, Inc. 
McGuane Industries 
Mead Distribution 
Mexican Industries in Michigan, Inc. 
Mezey-Purall Agency 
Michigan Precision Industries Inc. 
MilIgard Corporation 
Pat Milliken Ford Inc. 
Mitsubishi International Corporation 
Modem Engineering 
Motorola, Inc. 
Metal Specialties, Inc. 
MTD Products, Inc. 
MuItifastener Corporation 
Nardoni Floor Company 
National Technical Systems, Inc. 
Kenneth Neumann/Joel Smith & 

Associates 
Norfolk Southern Corporation 
North Brothers Ford, Inc. 
N. W. Coughlin and Company 
Ogne, Alberts & Stuart 
Palmer Moving & Storage Company 
Patterson, Phifer & Phillips, P.c. 
Perry Drug Stores, Inc. 
Photo Reproduction Materials, Inc. 
Plastomer Corporation 
Poly tech Industries, Inc. 
Pressure Vessel Service, Inc. 
Radar Industries, Inc. 
Reader's Digest Sales & Service, Inc. 
Real Estate One, Inc. 
Ring Screw Works 
Ritter-Smith, Inc. 
R. L. Polk and Company 
Rochester Gear Inc. 
Roney & Company 
Rose Moving & Storage 
Rossetti-Associates/Architects 

Planners 
Royal Oak Ford 
Sandy Corporation 
Sequoia Industries, Inc. 
Seton Company/Foundation 

Siegel-Robert, Inc. 
Sigma Associates 
Smelser Roofing Company 
Smith, Hinchman & Grylls Associates 
Southern Pacific Transport 
SPX Corporation/Foundation 
Standard Products 
The Stank Company 
Stewart Management Group 
Straith Clinic, P. C. 
Sur-Flo Plastics & Engineering, Inc. 
Taylor, Braun, Manganello & Cardelli 
Howard Ternes Company Sr. 
The Tirnkin Company 
Tofel & Clark, Inc. 
Tri-Mark Metal Corp. 
Trico Products Corporation 
Troy Motors, Inc. 
TRW, Inc. 
TRW Steering & Suspension 
Turner Construction 
Union Carbide Corporation 
The Uniroyal Goodrich Tire Company 
U.S. Manufacturing Corporation 
U.S. Plastics/Edwards Industries, Inc. 
Van Dresser Corporation 

Vickers Inc. 
Village Ford Inc. 
Vyletel Buick-Isuzu Inc. 
c.P. Weatherson Construction 
Webasto North America 
Webster Engineering 
Buff Whelan Chevrolet Inc. 
Wickes Manufacturing Company 
Wico Metal Products 
Willtech International Corporation 
Bill Wink Chevrolet-GMC 
Wolverine Packing Company 
N.A. Woodworth Company 
Yellow Freight Sytems, Inc. 
Zenith Industrial Corporation 

Additional corporate 
contributions, in the form of 
special project grants, were 
generously made by: 

British Airways 
Ford Motor Company Fund 
Maccabees Mutual Life Insurance 

Company 

Mark Delavan as Escamillo and Cleopatra Ciurca in the title role of Cannen. 

FOUNDATION & GOVERNMENT SUPPORT 

Government 
Michigan Council for the Arts 
National Endowment for the Arts 

Major Benefactors 
$25,000 and above 
w.K. Kellogg Foundation 
McGregor Fund 
The Skillman Foundation 

Sponsors 
$15,000 and above 
DeRoy Testamentary Foundation 
Ann and Gordon Getty Foundation 
Knight Foundation 
Katherine Tuck Fund 

Sustainers 
$10,000 and above 

James and Lynelle Holden Fund 
The Samuel L. Westerman 

Foundation 
Matilda R. Wilson Fund 

Patrons 
$2,500 and above 
The Bundy Foundation 
Hudson-Webber Foundation 

Ralph L. and Winifred E. Polk 
Foundation 

David M. Whitney Fund 
Young Women's Home Association 

Donors 
$1,000 and above 
Alcoa Foundation 
Earl-Beth Foundation 

Contributors 
$500 and above 
Gerald W. Chamberlain 

Foundation, Inc. 
Rose Cooper Memorial Fund 
Drusilla-Farwell Foundation 
The Clarence and Jack Himmel 

Foundation 
The Quaker Chemical Foundation 
Viasic Foundation 

Supporters 
$100 and above 

The Gary and Karen Rose roundation 
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Impresario Circle 
$10,000 + 
Mr. and Mrs. J. Addison Bartush 
Mr. and Mrs. Robert E. Dewar 
Mrs. C. Theron Van Dusen 
Mr. and,Mrs. Sam B. Williams 

Major Benefactors 
$5,000 - $9,999 

Dr. Lourdes V. ~ndaya 
Dr. and Mrs. Donald C. Austin 
Mr. and Mrs. Douglas Borden 
Mi. and Mrs. Lynn A. Townsend 
Mr. and Mrs. Robert C. VanderKloot 

ENERAL 
IRE~TOR~ 

IRCLE 
Fellows 
$1,500 - $2,499 
Mrs. Judson B. Alford 
Mr. and Mrs. Donald J. Atwood 
Mr. and Mrs. W. Victor Benjamin 
Mr. and Mrs. Bernard T. Brodsky 
Mrs. Martin L. Butzel 
Ms. Virginia Clementi 
Mr. and Mrs. Thomas Cohn 
Mr. and Mrs. Peter Cooper 
Mr. and Mrs. Rodkey Craighead 
Mr. and Mrs. Richard Cregar 
Mr. and Mrs. Ernest Curtis 
Mr. and Mrs. John W. Day 
Ms. Mary Jane Doerr 
Lady Jane Easton 
Mrs. Hilda Ettenheimer 
Mr. and Mrs. David T. Fischer 

Benefactors Mr. and Mrs. Max M. Fisher 
$2,500 - $4,999 Mr. and Mrs. Louis P. Fontana 
Dr. and Mrs. Roger M. Ajluni Mrs. Aaron H. Gershenson 
Dr. and Mrs. Agustin Arbulu Mr. and Mrs. John C. Griffin 
Mr. and Mrs. Philip E. Benton, Jr. Mr. and Mrs. Preston B. Happel 
Hon. and Mrs. Avern L. Cohn Mrs. Roger W. Hull 
Mr. and Mrs. Cameron B. Duncan Dr. and Mrs. David Jacknow 
Mrs. Charles M. Endicott Miss H. Barbara Johnston 
The Benson and Edith Ford Fund Mr. and Mrs. Maxwell Jospey 
Mr. and Mrs. Marvin Frenkel Mr. and Mrs. Mitchell I. Kafarski 
Mr. and Mrs. Ted Gatzaros Mr. and Mrs. Thomas G. Kirby 
Mr. and Mrs. David B. Hermelin Mr. and Mrs. Karl A. Kreft 
Mr. and Mrs. Arnold Joseff Mr. and Mrs William Ku 
Mr. and Mrs. Richard P. Kughn Mr. Jack and Dr. Bettye Martin 
Dr. and Mrs. Richard W. Kulis Daniel and Miriam Medow 
Mrs. Ruth Mott Mr. Hans Rogind 
Mr. and Mrs. Robert T. O'Connell Dr. and Mrs. Arthur Schultz 
Mr. and Mrs. Harold A. Poling Mrs. Howard F. Smith, Jr. 
Mrs. John Prepolec Mr. and Mrs. George Strumbos 
Mr. and Mrs. Richard H. Rogel Mr. and Mrs. James J. Trebilcott 
Mr. and Mrs. Fred C. Schneidewind Mrs. Joseph A. Vance Jr. 
Mr. and Mrs. Donald E. Mr. and Mrs. Lloyd A. Zantop 

Schwendemann Mr. and Mrs. Morton Zieve 

Mr. Richard A. Sonenklar Sustainers 
Mr. and Mrs. Richard D. Starkweather $1,000 - $1,499 
Mr. and Mrs. Goerge C. Vincent Mr d Mr B K All 
Mr. and Mrs. R. Jamison Williams M . and Mrs. Rarryb t A' Allen r. an s. 0 er . esee 

Dr. and Mrs. Robyn J. Arrington 

The prerequisite ingredient for Michigan 
Opera Theatre's stature as one of our 
state's premier cultural institutions is 
fiscal responsibility. Through the 
support of our most generous 
contributors - the members of the 
General Director's Circle - the company 
IS ensured the financial stability 
necessary for the production ot the 
highest quality opera and musical 
theatre season after season. Circle 
members are pnvileged to enjoy a 
number of exclusive social occasions and 
benefit~ Information concerning , 
membershIp may be obtained by 
contacting the Development Department 
at 874-7850. 

Mrs. James Merriam Barnes 
Mr. and Mrs. Mark Alan Baun 
Mr. and Mrs. William A. Bell 
Mr. and Mrs. Mandell L. Berman 
Mr. and Mrs. John A. Betti 
Dr. and Mrs. John G. Bielawski 
Mr. Charles S. Bishop 
Mr. John I. Bloom 
Mr. and Mrs. Donald J. Bortz, Jr. 
Mr. and Mrs. Gerald Bright 
Mrs. J. Lawrence Buell, Jr. 
Hon. Dominick Carnovale 
Mr. and Mrs. Clarence G. Catallo 
Margo and Maurice Cohen 
Julia Donovan Darlow 

and Tohn C. O'Meara 
Mr. and Mrs. Robert N. Derderian 
Dr. and Mrs. David DiChiera 
Mr. and Mrs. Frank W. Donovan 
Melodee A. DuBois and 

James N. Huntley 
Mr. and Mrs. Paul E. Ewing 
Mr. and Mrs. Charles T. Fisher III 
Mr. and Mrs. John B. Ford III 
Mr. and Mrs. Michael J. Friduss 
Mr. and Mrs. Edward P. Frohlich 
Dr. and Mrs. Pierre Giammanco 
Mr. and Mrs. Vito P. Gioia 
Mr. and Mrs. Alfred R. Glancy III 
Mr. and Mrs. Martin R. Goldman 
Mr. and Mrs. Alan L. Gornick 
Mr. and Mrs. William R. Halling 
Mrs. Robert M. Hamady 
Dr. and Mrs. Joel I. Hamburger 
Mr. and Mrs. Hugh G. Harness 
Mr. and Mrs. E. Jan Hartmann 
Mr. and Mrs. Frederic H. Hayes 
Mrs. Mary Heller 
Dr. and Mrs. Alan T. Hennessey 
Mrs. Mary Ann Hollars 
Mr. and Mrs. Tony Horne 
Mr. Barry W. Huff 
Hon. and Mrs. Joseph N. Impastato 
Mr. and Mrs. Wesley R. Johnson 
Mrs. William E. Johnston 
Dr. and Mrs. Charles Kessler 
Mr. and Mrs. Thomas G. Kirby 
Mrs. Mary E. Kirchman 
Mr. and Mrs. Eugene Klein 
Mr. and Mrs. Semon E. Knudsen 

Ms. Reva Kogan 
Mr. and Mrs. Ronald C. Lamparter 
Mr. and Mrs. Walton A. Lewis 
Mrs. Leonard T. Lewis 
Dr. and Mrs. Kim K. Lie 
Mr. and Mrs. Harry A. Lomason II 
John and Julia Long 
Mr. and Mrs. Alan G. Loofbourrow 
Mr. and Mrs. Lawrence LoPatin 
Dr. and Mrs. Henry W. Maicki 
Mr. and Mrs. Harold M. Marko 
Mr. and Mrs. Norman F. Marsh 
Mrs. Wade H . McCree, Jr. 
Mr. and Mrs. Morkus Mitrius 
Mr. Edwin Lee Morrell 
Mr. and Mrs. E. Clarence Mularoni 
Mr. and Mrs. Marco Nobili 
Mr. and Mrs. Julius L. Pallone 
Mr. John E. Perry 
Mr. and Mrs. Kenneth A.Pickl, Jr. 
David Pollack 
Mr. and Mrs. Harold M. Provizer 
Drs. David and Sheila Ronis 
Mr. and Mrs. Irving Rose 
Mr. and Mrs. David P. Ruwart 
Dr. and Mrs. Norman R. Schakne 
Joan E. Young and 

Thomas L. Schellenberg 
Mr. and Mrs. Alan E. Schwartz 
Mr. and Mrs .. Joseph Slatkin 
Mr. and Mrs. Richard Sloan 
Norman and 

Sylvia Gershenson Sloman 
Mr. and Mrs. S. Kinnie Smith, Jr. 
Mr. and Mrs. Alan Spencer 
Mrs. Mark C. Stevens 
Mr. and Mrs. A. Alfred Taubman 
Mr. and Mrs. C. Thomas Toppin 
Dr. and Mrs. Arthur Victor 
Mr. and Mrs. William P. Vititoe 
Mr. and Mrs. Cameron Waterman 
Mrs. Victor W. Wertz 
Mr. and Mrs. Gary L. White 
Mr. and Mrs. Eric A. Wiltshire 
Mr. and Mrs. Beryl Z. Winkelman 
Mr. and Mrs. R. Alexander Wrigley 
Dr. and Mrs. Clyde Wu 
Mr. and Mrs. Roy Zurkowski 
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SPONSOR 
$500-999 

Mr. and Mrs. Robert F. Alleshouse 
Dr. and Mrs. John V. Balian 
Mrs. CarlO. Barton 
Mr. and Mrs. Gene Blanchard 
Mr. and Mrs. Joseph Bloch 
Mr. and Mrs. Yale Burnstein 
Mrs. Beverly Colman 
Dr. Mary Carol Conroy 
Mr. James N . Crutchfield 
Mr. and Mrs. George P. Duensing 
Mr. and Mrs. John R. Edman 
Mr. and Mrs. David T. Fischer 
Ms. Ann M. Flanders 
Mr. J. Earl Fraser 
Mr. and Mrs. Frank Germack 
Mr. and Mrs. Byron H . Gerson 
Mr. Allan D. Gilmour 
Mrs. Louis C. Goad 
Mr .. and Mrs. Charles L. Henritzy 
David and Joan Hill 
Ms. Louise Hodgson 
Mr. James P. Large 
Mr. and Mrs. Henry Ledyaxd 
Dr. and Mrs. Robert S. Levine 
Ms. Elizab~th Lifsey 
Miss Elizabeth A. Long 
Mrs. Beverly Lopatin 
Mrs. Rita MacGregor 
Dr. and Mrs. Robert E. Mack 
Mr. and Mrs. Edward A. Massura 
Mr. and Mrs. William T. 

McCormick, Jr. 
Mr. and Mrs. William Michaluk 
Mr. and Mrs. Milton J. Miller 
Ms. Kathleen M . Nesi 
Dr. Robert E.L. Perkins 
Mr. and Mrs. Robert R. Reilly 
Mr. and Mrs. Eugene C. Robelli 
Ms. Takako June Sasaki 
Mr. Albert C. Simmonds, III 
Mr. and Mrs. William H. Smith 
Mr. Stephen M. Stackpole 
Mr. PatrickJ. Stock 
Mr. and Mrs. Charles Taylor 
Dr. and Mrs. Murray L. Thomas 
Scotty Tuttle 
Mr. and Mrs. Richard Van Dusen 
Anonymous 
Dr. Marilyn L. Williamson 
Mr. and Mrs. Stanley J. Winkelman 
Mr. and Mrs. Donald E. Young 

DO NOR 
$250-499 

Mr. and Mrs. WilliamJ. Adams 
Mrs. E. Bryce Alpern 
Mr. and Mrs. Arthur E. Anderson 
Dr. Harold Mitchell Arrington 
Dr. RobynJ. Arrington Jr. 
Mr. and Mrs. John Ashton 
Hon. and Mrs. Edward Avadenka 
Mr. Fred Baer 
Dr. and Mrs. David H . Barker 
Mr. Robert A. Barnhart 
Mr. and Mrs. Lee Barthel 
Ms. Sondra L. Berlin 
Mr. Stanislaw Bialoglowski 
Mr. Francis Bialy 

Mr. and Mrs. Solomon Bienenfeld 
Mrs. Norman Bird 
Mr. Milan Blaha 
Mr. and Mrs. James Blake 
Mr. Robert S. Boris 
Mr. Rees T. Bowen 
Ms. Marguerite Boyle 
Mr. Marc R. Bruns 
Ms. Mary C. Caggegi 
Dr. Joseph L. Cahalan 
Mr. and Mrs. Roy E. Calcagno 
Mr. Bruce Campbell 
Mr. and Mrs. Robert M . Campbell 
Mr. William Canever 
Dr. and Mrs. Jesse J. Cardellio 
Mr. John Ciupak 
Ms. Diane E. Clark 
Mr. and Mrs. David W. Clark 
Mr. and Mrs. George D. Cowie 
Mr. Mort Crim 
Mrs. Richard M . Cuddohy 
Mr. and Mrs. Edward P. Czapor 
Mr. William R. Darmody 
Mr. and Mrs. WilliamJ. Davis 
Mr. William J. DeBiasi 
Steve and Virginia Djelebian 
Dr. and Mrs. Charles H . Duncan 
Mrs. Saul H . Dunitz 
Ms. Christine R. Edwards, II 
Mr. and Mrs. Robert B. Fair, Jr. 
Dr. EvelynJ. Fisher, M.D. 
Mr. and Mrs. Harry S. Ford, Jr. 
Mrs. Anthony C. Fortunski 
Mr. and Mrs. Ivan Frankel 
Ms. Catherine Fridson 
Mr. David M. Fried 
Mrs. Roy Fruehauf 
Mary Ann Fulton, J.D. 
Dr. and Mrs. Byron P. Georgeson 
Mr. and Mrs. Robert W. Gibson 
Mr. and Mrs. Keith E. Gifford 
Ms. Gloria D. Green 
Mr. Henry M . Grix 
Mr. and Mrs. Carson C. 

Grunewald 
Mr. and Mrs. Joseph Gualtieri 
Mr. and Mrs. Charles Gunderson 
Mr. and Mrs. Robert J. Hampson 
Dr. and Mrs. Joseph Harris 
Mrs. Robert G. Hartwick 
Dr. and Mrs. Jack H . Hertzler 
Mr. Albert Jadach 
Leonard and Gertrude Kasle 
Mr. and Mrs. Donald Keim 
Eleanor and Harvey Kline 
Mr. and Mrs. Donald A. Knapp 
Mr. James F. Korzenowski 
Mr. and Mrs. Lee E. Landes 
Mr. and Mrs. Robert C. Larson 
Dr. Leonard and 

Mrs. Lorraine Lerner 
Mr. and Mrs. J. Phillip Levant 
Mr. and Mrs. Wilber H. Mack 
Mr. Norman Mackie 
Mr. Lou Mair and Friend 
Mr. Kenneth G . Manuel 
Mr. Charles H. Marks 
Mr. and Mrs. John W. Martin, Jr. 
Mr. Anthony J. Mattar 
Dr. and Mrs. Lucius J. May 
Dr. and Mrs. Anthony Michaels 

Mr. Ronald K. Morrison 
Mr. E. Michael Mutchler 
Mr. and Mrs. Adolph J. Neeme 
Michael and Barbara Nigro 
Mr. and Mrs. Donald Nitzkin 
Ms. Jo Ellen Odom 
Mr. Jon C. Olson 
R~v. Thaddeus J. Ozog 
Mr. and Mrs. Joseph R. Papp 
Mr. Frank B. Pardo 
Mr. MichaelW. Pease 
Mr. and Mrs. Tyrus Pinchback 
Dr. and Mrs. Kenneth E. Pitts 
Mr. and Mrs. W. James Prowse 
Dr. and Mrs. Michael Prysak 
Mr. and Mrs. Henry C. Reimer 
Mr. and Mrs. John J. Riccardo 
Mr. and Mrs. D. Clyde Riley 
Mr. and Mrs. Horace J. Rodgers 
Ms. Alice L. Rodriguez 
Dr. and Mrs. David B. Rorabacher 
Mr. and Mrs. Leslie Rose 

INDIVIDUAL SUPPORT 

Mr. and Mrs. Norman Rosenfeld 
Dale H. Sillix, Jr. 
Mr. and Mrs. N.R. Skipper, Jr. 
Mr. and Mrs. Roger B. Smith 
Phyllis Funk Snow and 

Dr. J. Stuart Young 
Mr. and Mrs. Giorgio G. Sonnino 
Dr. Stanko Stanisavljevic 
Mr. Frank D. Stella 
Mr. Robert Sutphen 
Mr. and Mrs. Stephen M. Sweeney 
Ms. Irene Tarjany 
Mr. and Mrs. William B. Ten Eyck 
Dr. and Mrs. William J. Westcott 
Mrs. John D. Wheeler 
Ms. Hildegard Wintergerst 
Mr. Thomas E. Wolfe 
Drs. Irvin H. and June Yackness 
Mrs. Minoru Yamasaki 
Mr. and Mrs. Lee Zeunen 
Mrs. Paul Zuckerman 

Kathleen Segar, Benita Valente and Cheryl Parrish in The Marriage of Figaro. 

PATRON S 
$100-249 

Mr. and Mrs. Ansel Aberly 
Mr. and Mrs. Thomas Adams 
Mr. David A. Agius 
Dr. and Mrs. Julian Alvarez 
Ms. Maria Alvarez 
Mr. Augustine Amaru 
Mr. and Mrs. Raymond P. Amelotte 
Mrs. Charles C. Andrews 
Mr. Peter J. Armstrong 
Dr. and Mrs. Allan A. Ash 
Ms. Helen Stevens Askew 
Ms. Geraldine Atkinson 
Father Paren Avedikian 
Mr. Jerry N. Balan 
Mr. and Mrs. Eugene Balda 
Ms. Annie C. Ball 
Ms. Patricia Ball 
Mr. and Mrs. Dwight E. Bandemer 
Dr. Reuven Bar-Levav 
Mr. Carl Battishill 
Dr. Carol Beals 

Dr. and Mrs. Jacques Beaudoin 
Dr. and Mrs. William Beaurgard 
Mrs. Jack Beckwith 
Mr. Dean Bedford, Jr. 
Mr. John W. Begg 
Mrs. Harvey Beim 
RikiBelew 
Mr. Joseph M.s. Benedict 
Dr. and Mrs. Ronald Benson 
Dr. and Mrs. OwenJ. Berger 
Mr. George R. Berkaw, Jr. 
Mr. Jere A. Berkey· 
Mr. Philip H. Berns 
Mr. and Mrs. James L. Bertram 
Mr. J. Mark Bertrand 
Mr. and Mrs. William Betz 
Mr. and Mrs. James F. Beverlin 
Mr. and Mrs. Leonard Birndorf 
Mr. and Mrs. R. Drummond Black 
Dr. and Mrs. John Blanzy 
Mr. and Mrs. Jerry M. Blaz 
Dr. and Mrs. David Bloom 
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INDIVIDUAL SUPPORT 

Dr. and Mrs. Arthur Blumenstock 
Mr. and Mrs. Alvin E. Bohms 
Dr. James Bombard 
Mrs. Alice Bone 
Mrs. JohnJ. Borzym 
Mr. and Mrs. EdwinN. Bozeman 
Ms. Ruth Bozian 
Ms. Deborah Lea Bradley 
Ms. Joan R. Braun 
Mr. Eric Brauss 
Mr. Andrew Breeding 
Dr. and Mrs. Sander J. Breiner 
Mr. and Mrs. H . Breitenbeck 
Mr. John C. Brennan 
Mr. Donald Briedrick 
Prof. and Mrs. Dale E. Briggs 
Dr. Larry L. Bronson 
Ms. Margaret Brown 
Mr. C. Henry Buh! 
Ms. Miriam Bureson 
Dr. and Mrs. Matthew L. Burman 
Mr. arid Mrs. David M. Burnett, Jr. 
Mr. and Mrs. Lester Burton 
Ms. Fay B,ush 
Mr. Dale A. Buss 
Dr. and Mrs. John D. Butler 
Mr. and Mrs. Robert W. Cadotte 
Dr. Gabriel Camero 

, Mr. and Mrs. Brian C. Campbell 
Mr. and Mrs. L. Douglas Campbell 
Ms. Constance Wright 
Miss Helen H .· Cannon 
Mr. and Mrs. Charles M. Casper, Jr. 
Ms. Lola Cesini 
Ms. Carol S. Chadwick 
Priscilla and Grant Chave 
Mr. Michael Chiumento 
Mr. and Mrs. Herbert Christner 
Mr. and Mrs. James R. Chubb 
Mr. and Mrs. Casimir Ciarkowski 
Mr. Thomas P. Cieslik 
Mr. Richard S. Oark 
Dr. and Mrs. VoIna Clermont 
Ms. Peggy Clute 
Mr. Arthur Collins 
Mr. Kenneth Collinson 
Dr. and Mrs. Charles Colombo 
Ms. Jane Colsher 
Dr. and Mrs. Julius V. Combs 
Mr. and Mrs. 

Henry C. Conerway, Sr. 
Mr. and Mrs. Gerald S. Cook 
Mr. and Mrs. Oaude H. Cooper 
Ms. Ellen R. Cooper 
Mr. and Mrs. James B. Cooper 
Ms. Janet B. Cooper 
Maureen and David Cooper 
Dr. and Mrs. Ralph R. Cooper 
In h onor of Shelly Cooper 
Mr. and Mrs. James Cordes 
Mr. Walter Cottignies 
Mrs. M.E Coulson 
Dr. Warren W. Cowan, DDS 
Mr. and Mrs. Gilbert J. Cramer 
Mrs. Rosa Mary Crawford 
Mr. LeonardJ. Crayle 
Ms. Carolyn Cregar 
Mr. William H. Culp 
Ms. Ethel Culver 
Mr. and Mrs. Thomas Cunnington 
Dr. and Mrs. Victor Curatolo 
Ms. Diane Czuk-Srnith 

Rosemary and Ken Daly 
LaRae and Keith Danielson 
Mr. Marvin 1. Danto 
Mr. and Mrs. William L. Darby 
Mr. Samuel L. Davis 
Mr. Herold McC. Deason 
Mr. and Mrs. Richard DeBear 
Ms. Majorie L. De Boos 
Mr. Loren A. Deer 
Mr. Jon M. DeHorn 
Mrs. Louis DeMello 
Mr. Edwin A. Desmond 
Mr. Ercole DeStefano 
Ms. Maro A. DeTomaso 
Mr. and Mrs. Paul Dettloff 
Sam and Louise Deutch 
Mr. and Mrs. Dennis Deutsch 
Mr. Eugene G. Dewandeler 
Mr. and Mrs. Philip D. Dexter 
Mr. and Mrs. 

Lawrence Dickelman, Jr. 

Ms. Patricia Eames 
Ms. Shirley Eder 
Mr. William R. Edgar 
Dr. William Edmunds 
Ms. Anne Edsall 
Mr. Raymond Eifler 
Mrs. Eileen Prinsen and 

Ms. Carol Ligienza 
Mr. Mervin Eisen 
Mr. and Mrs. Gary A. Eisenberg 
Hon. S.J. Elden 
Mr. and Mrs. Laurence Elliott 
Ms. Genevieve Ely 
Ms. Katharine L. Endicott 
Mrs. Freda Ensign 
Mr. and Mrs. Ray R. Eppert 
Mr. Abram Epstein 
Dr. Doris B. Erickson, DVM 
Mr. and Mrs. Paul J. Ethington 
Mr. Robert B. Evans, Sr. 
Mrs. William A. Evans 

Timothy Noble and Cheryl Parrish as Horace and Baby Doe Tabor in The 
Ballad of Bam) Doe. 

Sen. GilbertJ. Dinello 
Mr. and Mrs. Maxwell H . Doerr 
Mrs. Harold Doremus 
Mr. and Mrs. Harry M. Dreffs 
Mr. and Mrs. Robert Driscoll 
Mr. and Mrs. Frank Dronsejko 
Mr. Max Dubrinsky 
Mr. and Mrs. Thomas A. Dunlap 
Mr. and Mrs. Peter Dusina 
Dr. and Mrs. Paul J. Dzul 

Mr. and Mrs. Leroy Fahle 
Mrs. Earle G . Fahrney 
Mrs. John N. Failing 
Mr. Thomas M. Fariey 
Mr. Jacque R. Farmer 
Mr. and Mrs. William S. Fay 
Ms. Maureen Fedeson 
Dr. and Mrs. Julian D. Feiler 
Herbert and Suzanne Feldstein 
Mr. and Mrs. Jerome Fellrath 

Ms. June M . Ferguson 
Ms. Judith Fietz 
Ms. Sharon R. Fike 
Mrs. Elise M. Fink 
Dr. and Mrs. Lionel Finkelstein 
Mr. and Mrs. Theodore A. Firaneck 
Mr. and Mrs. Alfred J. Fisher, Jr. 
Mr. and Mrs. Vernon F. Fishtahler 
Mr. John Fleming 
Mr. and Mrs. William F. Flournoy 
Mandell and Kathleen Foner 
Mr. Albert Forberg, Jr. 
Dr. Jack Forman 
Ms. Phyllis Foster 
Mr. Earl A . Foucher 
Mr. and Mrs. Harold L. Frank 
Mr. and Mrs: Samuel Frankel 
Ms. Josephine E. Franz 
Mr. Richard Freedland 
Mr. Don Freeze 
Ms. Yvonne Friday 
Mr. and Mrs. Jack L. Frucci 
Mr. Hidezo Fujiwara 
Dr. and Mrs. William R. Fulgenzi 
Ms. Eula Fyke 
Dr. and Mrs. Robert Galacz 
Mr. and Mrs. Gary G. Galunas 
Mr. and Mrs. Ernest T. Gaston 
Mr. Warren E. Gauerke 
Mr. and Mrs. Harold B. Geary 
Dr. and Mrs. 

Michael Geoghegan, MD 
Mrs. Sydney Gersh 
Ms. Colette Gilewicz and 

Mr. Stephen Jones 
Mr. and Mrs. Richard A . Garrett 
Cyril and Anna Gillis 
Mr. Arthur A. Glaza 
Mr. and Mrs. Michael Glusac 
Mr. Thomas C. Goad, Jr. 
Ms. Barbara K. Goldman 
Dr. and Mrs. Rafael M . Gonzalez 
Mr. and Mrs. Roy S. Good 
Mr. and Mrs. Samuel H. Goodman 
Mr. William Goodman 
Mr. Harold Gordon 
Ms. Jane A. Graf 
Rev. Louis E. Grandpre 
Dr. and Mrs. Leslie M. Green 
Mr. and Mrs. Julian M. Greenebaum 
Ms. Karen E. Greenwood 
Dr. and Mrs. Ralph L. Gregory 
Mr. Joseph D. Greiner 
Dr. and Mrs. John N . Grekin 
Hon. Roman Gribbs 
Mr. and Mrs. Grovenor N. Grimes 
Ms. Eva Guerra 
Susana and Gary Guertin 
Mr. and Mrs. Samuel Hadous 
Ms. Emlia Hakim 
Mr. Harrison Hale 
Mr. Ronald Haley 
Mr. Edward T. Halkoski 
Dr. and Mrs. Charles M. Hamilton 
Dr. and Mrs. Quentin Hamilton 
Mr. Richard Hamlin 
Mr. and Mrs. John Hammer 
Ms. Carolyn Hanaway 
Mr. Lome H . Hanley 
Mr. E. Ross Hanson 
Mr. and Mrs. Leslie R. Hare 
Mr. Christopher Harris 
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Mr. and Mrs. James Harris 
Mr. and Mrs. John K. Harris 
Mrs. Meg Harrison 
Dr. and Mrs. Charles F. Hartley 
Dr. Robert J. Hartquist 
Mr. and Mrs. Michael M. Hathaway 
Dr. and Mrs. John William Hayden 
Mr. William F. Hayden 
Dr. Molly Tan Hayden 
Ms. Virginia Hazen 
Mr. and Mrs. J. Theodore Hefley 
Mr. and Mrs. Pierre V. Heftier 
Mr. and Mrs. James T. Heimbuch 
Ms. Harriet M. Helms 
Mrs. P. Philip Helfman 
Mrs. E. 1. Henderson 
Ms. Joyce M. Hennessee 
Mr. and Mrs. Gerald W. Hepp 
Mrs. Odette Hernandez 
Miss Mary A. Hester 
Mrs. Thomas H. Hewlett 
Qr. and Mrs. J. Gilberto Higuera 
Ms. Kriss B. Hilborn 
Ms. Ruth K. Hill 
Mr. and Mrs. Heinz Hintzen 
Dr. and Mrs. B. Hnatiuk 
Ms. Cecily Hoagland 
Dr. and Mrs. Leon Hochman 
Dr. and Mrs. Nathaniel Holloway, Jr. 
Mr. and Mrs. Jan Linthorst Homan 
Mr. and Mrs. James C. Howard 
Mr. and Mrs. James 1. Howlett 
Anonyrrious 
Mr. and Mrs. William C. Hufford 
Carole and Norman Hyman 
Mr. and Mrs. SolIwrey 
Mr. Robert S. Jampel 
Mr. and Mrs. Richard J. Jessup 
Dr. and Mrs. Arthur J. Johnson 
Dr. and Mrs. Gage Johnson 
Mr. and Mrs. James Johnston 
Esther and Ben Jones 
Mr. Sterling C. Jones, Jr. 
Mr. and Mrs. Howard C. Joondeph 
Mr. Jefferson 1. Jordan 
Mr. Robert P. Judd 
Dr. Dorothy Kahkonen 
Mrs. Susan Kapagian 
Mr. and Mrs. Herman Kaplan 
Mr. and Mrs. Garry Kappy 
Mr. Roy Karcher 
Mr. Peter Karpawick 
Mr. and Mrs. Eugene S. Karpus 
Ms. Suzanne H. Kaufman 
Mr. Robert Kay 
Ms. Wendy Scott Keeney 
Mr. Bradley Keith, Jr. 
Mrs. Joyce Ann Kelley 
Ms. Pat Kellogg 
Dr. Annetta R. Kelly 
Mr. and Mrs. Daniel J. Kelly 
Dr. and Mrs. JohnJ. Kelly 
Mr. and Mrs. Sidney Kelly 
Ms. Susan 1. Kelly 
Mr. John B. Kemp 
Christopher and Sondra Kent 
Mr. and Mrs. Kurt R. Keydel 
Dr. and Mrs. Theodore W. Kilar 
Alfred and Lillian King 
Ms. Ida King 

Mr. and Mrs. John A. Kirlin 
Mr. Justin G. Klimko 
Mr. Werner H. Kneisel 
Mr. and Mrs. Walter o. Koch 
Ms. Selma & Ms. Phyllis Korn 
Dr. E.J. Kozora, M.D. 
Dr. and Mrs. VIado J. Kozul 
Ms. Catherine Kraus 
Mrs. Elfriede A. Krause 
Mr. Kenneth C. Kreger 
Dr. and Mrs. James Labes 
Miss Olya Lash 
Mr. and Mrs. Clinton D. Lauer 
Ms. Ann Lawrence 
Mr. and Mrs. Robert E. Lazzerin, Jr. 
Mr. and Mrs. Arthur J. LeMire 
Mr. and Mrs. Bruno Leonelli 
Mr. and Mrs. Sheldon Levin 
Anna and Yale Levin 
Mr. and Mrs. Doanld F. Levleit 
Mr. and Mrs. Albert Lewellen 
Mr. Raymond R. Lewis 
Mr. Michael B. Lewiston 
Dr. David J. Lieberrrian 
Russell W. Ligon 
Ms. Judith A. Lindsay 
Mr. and Mrs. Calvin J. Lippitt 
Carol and Ray Litt 
Mr. Joseph T. LoCicero 
Larry and Phyllis Lopez 
Dr. and Mrs. Leon Lucas 
Mr. Ivan Ludington, Jr. 
Mr. Jerry Lynn 
Dr. and Mrs. Robert T. Lyons 
Ms. Susan M. MacFarland 
Mr. and Mrs. Edwin R. MacKethan 
Mr. Frank W. Main 
Mr. and Mrs. George MaIIos 
Mr. and Mrs. Joseph Maniscalco 
Ms. Mary Mann 
Dr. and Mrs. G.E. Maroney 
Mr. Levi Martilla 
Dr. and Mrs. Peter A. Martin 
Dr. and Mrs. Josip Matovinovic 
George and Margie Matthews 
Dr. Robert Matthews 
Dr. Carol Maywood 
Dr. and Mrs. Richard A. Mazzara 
Mr. and Mrs. w.w. McKee 
Mr. and Mrs. Robert E. McCabe 
Mr. and Mrs. David N. McCammon 
Mr. James McColgan 
Ms. Katherine McCullough 
Dr. Thomas G. McDonald 
Mr. Pat F. McGarity 
Mr. Donald Mcintosh 
Dr. and Mrs. James D. McLean 
Mr. and Mrs. James McLean 
Angus and Susanne McMillan 
Dr. and Mrs. Lyle E. Mehlenbacher 
Dr. and Mrs. Donald A. Meier 
Mr. and Mrs. Harold A. Meininger 
Ms. Lois Mells 
Mr. and Mrs. Kenneth B. Meskin 
Dr. and Mrs. Bernard Mikol 
Mr. Myron 1. Milgrom 
Ms. Carolyn Miller 
Mrs. John P. Miller 
Mr. and Mrs. Joseph R. Miller 
Dr. and Mrs. 0.]. Miller 
Mr. Ralph Miller 
Mr. and Mrs. Stanley Millman 

Mr. and Mrs. Phillip M. Mistretta 
Mrs. John K. Mitchell 
Mr. and Mrs. Carl Mitseff 
Mrs. Austin 1. Moore 
Mr. Frank Moore 
E. Alan and Barbara R. Moorhouse 
Mr. and Mrs. Earl A. Mossner 
Mr. and Mrs. Charles Muer 
Dr. and Mrs. Donald Muenk 
Anonymous 
Mr. Donald A. Naftel 
Mr. James A. Neeland 
Mr. and Mrs. 1.A. Nelson 
Mr. and Mrs. Henry 1. Newnan 
Mr. and Mrs. George M. Newton 
Mr. and Mrs. James North 
Ms. Cynthia Nostrant 
Mr. Charles Novacek 
Mr. and Mrs. Stanley Nowakowski 
Mrs. Frances C. Nyquist 
Mr. Frank Okoh 
Mr. James M. Olin 
Dr. and Mrs. Jesus Ortega 
Miss Diane Osborne 
Mr. Samuel M. Panzica 
Ms. Chankee Park 
Mr. and Mrs. James A. Park 
Mr. Edwin B. Parker, III 
Mr. and Mrs. Gerald Parsell 
Ms. Beatrice-Parsons 
Ms. Deborah Paruch 
Mr. and Mrs. Robert Pastor 
Mr. and Mrs. Arthur Pawlaczyk 
Ms. V. Beverly Payne 
Mr. and Mrs. Raymond T. Perring 
Dr. and Mrs. 1.J. Peterson 
Mr. and Mrs. Marvin 1. Phillips 
Mr. Harry C. Philp 
Ms. Irene Piccone 
Mr. and Mrs. Chuck Pickle 
Mr. Jack Pierson 
Dr. and Mrs. Harold Plotnick 
Mr. and Mrs. Brock E. Plumb 
Dr. and Mrs. Terry Podolsky 
Dr. and Mrs. Peter J. Polidori 
Dr. and Mrs. Michael Popoff 
Mr. and Mrs. David W. Porter 
Mrs. Eula Pray 
Kerry Price Gower 
Mr. and Mrs. Joseph c. Primo 
Mr. and Mrs. Donald Pruden 
Mr. and Mrs. Glenn T. Purdy 
Mr. Bernard V. Quinlan 
A.1. Raimi 
Mr. Daniel P. Rakinic 
Mr. and Mrs. Ward Rando!, Jr. 
Mr. N. R. Raspbury 
Mrs. Margaret C. Raymond 
Mr. and Mrs. John H . Redfield 
Dr. and Mrs. Arthur G. Rendziperis 
Mr. and Mrs. James Rex 
Mr. and Mrs. Dean E. Richardson 
Ms. Gloria Richardson 
Miss Kay Ries 
Dr. and Mrs. Joseph A. Rinaldo, Jr. 
Dr. Marvin Rivkin 
Mr. Ronald S. Rock 
Mr. and Mrs. Richard D. Rohr 
Mr. Mitchell J. Romanowski 
Dr. Eugene Ronta!, MD 
Mr. WilliamJ. Roosen 
Mr. Richard Root 

INDIVIDUAL SUPPORT 

Rhoda and Albert Rosenthal 
Dr. and Mrs. Norman Rosenzweig 
Mr. Hugh C. Ross 
Dr. and Mrs. Alexander Rota 
Mr. and Mrs. Casimir B. Rozycki 
Mr. and Mrs. Theodore Rudner 
Mr. David Runyon 
Mr. Richard O. Ruppel 
Ms. Concetta Russo 
Dr. and Mrs. Ronald J. Sables 
Ms. Nancy Salden 
Dr. and Mrs. William H . Salot 
Mr. and Mrs. Wayne E. Salow 
Rev. Jay J. Samonie 
Dr. and Mrs. Hershel Sandberg 
Mr. and Mrs. Alvin J. Saperstein 
Ms. Gloria Sarver 
Anonymous 
Mr. and Mrs. Andrew M. Savel 
Mr. and Mrs. John M . Saylor 
Mr. and Mrs. E.w. Scanes 
Mrs. Evelyne Scheyer 
Mr. and Mrs. Robert Schirmer 
Ms. Peggy M. Schley 
Ms. Jeanne Schneider 
Dr. and Mrs. Gaude Schochet 
Rene Schreier 
Mr. Joseph Schroeder 
Mr. Joseph Schwartz 
Mr. and Mrs. William E. Scollard 
Mr. and Mrs. Kingsley Sears 
Mr. Andrew Seefried, Jr. 
Ms. Linda G. Selbst 
Mr. and Mrs. Boris G . Sellers 
Mrs. Jiovanna Senesi 
Mrs. Judy A. Sensenbrenner 
Ms. Jeanette M. Sermo 
Lois and Mark Shaevsky 
Mr. and Mrs. Frank C. Shaler 
Ms. Ellen Sharp 
Mr. Robert H. Shoemaker 
Dr. and Mrs. Douglas B. Siders 
Mrs. Bluma Siegal 
Mrs. Ellen Siegel 
Dr. and Mrs. Harold K. 

Skramstad, Jr. 
Mr. Lee William Slazinski 
Dr. Robert F. Sly 
Mr. and Mrs. Frank E. Smith 
Mr. Jack Smith 
Ms. Susan M. Smith 
Mr. and Mrs. Bruno D. Smoke 
Mrs. AlmaJ. Snider 
Mr. and Mrs. Nathan D. Soberman 
Ms. Margaret Sobey 
Dr. and Mrs. Victor G. Sonnino 
Dr. and Mrs. w.P. Sosnowski 
Mr. Herbert Sott 
Mr. and Mrs. Theodore Souris 
Dr. and Mrs. Harvey Sparks 
Mrs. John Spencer 
Ms. Marilynn Spoon 
Mrs. John P.St. Gair 
Dr. and Mrs. Sheldon D. Stem 
Brad and Bobbi Stevens 
Mr. and Mrs. Mark C. Stevens 
Mr. John H. Strabel 
Ms. Kathleen N. Straus 
Mr. Richard Strichartz 
Mr. and Mrs. Richard Strickland 
Ms. Betty J. Stringer 
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Mr. and Mrs. Donald J. Sublette 
Hon. and Mrs. Joseph A. Sullivan 
Earl B. and Ruth Sutton 
Mr. and Mrs. Robert Sweeten 
Ms. Sharon Szymczyk 
Mr. and Mrs. N .J. Tabor, Jr. 
Mr. Alan E. Teitel 
Mr. and Mrs. William Templeton 
Mr. and Mrs. William A. Ternes 
Hon. Sharon Tevis Finch 
Mr. C. Peter Theut 
Mrs. Edward D. Thomson 
Mr. and Mrs. Donald M .D. Thurber 
Dr. Barbara C. Tilley, Ph.D. 
Mrs. Dorothy Alice Tomei 
Mr. and Mrs. Franz Topol 
Mrs. William C. Tost 
Mr. and Mrs. Richard L Trapp 
Mr. and Mrs. R.S. Trotter 
Dr. Nestor Truccone, MD 
Tuesday Musicale of Detroit 
Mr. Ba.rneyG. Tyler 
Mr. and Mrs. Rogue Tyson 
Ms. Elizabeth Valassis 
Mr. and Mrs. E.H. Valentine 
Mr. and Mrs. David V. Van Howe 
J. Kay Felt and Lawrence Van TIl 
Dr. and Mrs. . 

Ronald L. Vander Molen 
, Mr. Bruce J. Varda 

Mr. and Mrs. Kelvyn Ventour 
Arlene and Steven Victor 
Mr: Robert V. Vincent 
Mrs. AnnVik 
Mr. Gunther Voelzke 
Dr. and Mrs. C.H. Vortriede 
Dr. Estelle Wachtel-Torres 
Ms. Mary Joyce Waite 
Mr. and Mrs. Jon A. Walgren 
Dr. and Mrs. Richard H. Walker 
Mrs. Carson M . Wallace 
Mr. and Mrs. G .R. Walrod 
Alan and Arlene Walt 
Ms. Evelyn A. Warren 
Mr. and Mrs. William L. Warren 
Mr. and Mrs. Cyrus H . Warshaw 
Miss Katherine Wasserfallen 
Dr. and Mrs. John G. Weg 
Mr. Gerald Weinbaum 
Mr. and Mrs. Harold N. Weinert 
Mr. Seymour Weissman 
Mr. Robert D. Welchli 
Mr. and Mrs. Hugh Wells 
Dr. and Mrs. EdwinJ. Westfall 
Mr. and Mrs. Robert Whelan 
Mr. Joseph Wilcox 
Mr. J. Ernest Wilde 
Lorene G. Wilson 
Mr. Edwyn Williams 
Mr. and Mrs. Lawrence Williams 
Richard E. Williams 
Dr. Magnus A. Wilson 
Mr. James H. Wineman 
Mr. Leon A. Winn 
Father Robert Witkowski 
Nancy and Ken Wittl 
Mr. and Mrs. Gerald J. Woityra 
Women's City Club of Detroit 
Dr. Ruth A. Worthington 
Mr. William W. Wotherspoon 
Mr. T. Wallace Wrathall 
Dr. and Mrs. Harold L. Wright Jr. 

- - -------

Dr. and Mrs. Jose E. Yanez 
Mr. and Mrs. Giacomo R. Zambon 
Mrs. Joseph R. Zanetti 
Dr. and Mrs. Petras Zematis 

ENCORE CLUB 
$50-99 

Barbara G. Adams 
Ms. Carman Adams 
Ms. Ida Aisner 
Dr. Peter and Mrs. Judy Ajluni 
Mr. and Mrs. Alfred Alexander 
Mr. Madison Alford, Jr. 
Mr. Edward F. Allwein 
Ms. Patricia Alton 
Ms. Karen Amber 
Dr. and Mrs. Robert H. Ambrose 
Mr. and Mrs. Brett Anderson 
Mr. Daniel G. Anderson 
Mr. David Angell 
Ms. Sheila L. Anthony 
Dr. and Mrs. Andrew S. Antonakes 
Mr. George C. Appel 
Dr. Joseph Arena 
Mr. and Mrs. Sam Armoudlian 
Mr. and Mrs. Byron F. Arndt 
Mr. and Mrs. Charles E. Arnnett, Sr. 
Dr. Elizabeth Arnold 
Harriet Arnowitz 
Mr. and Mrs. David Aronson 
Mr. Peter J. Aronson 
Ms. Lutricia Ashburn 
Attica Hydraulic Exchange 

Corporation 
Ms. Diane Auty 
Daniel and Valerie Ayotte 
Mr. and Mrs. Fred C. Babcock 
Mrs. Simon E. Baer 
Mr. and Mrs. Lowell W. Baker 
Dr. and Mrs. Ronald Baker 
Mr. and Mrs. Alvin E. Balmes 
Mr. Keith H . Bangert 
Mr. and Mrs. V. John Barnard 
Ms. Beverly Barnett 
Mr. Donald C. Barnette, Jr. 
Ms. Beverly Baskins 
Dr. and Mrs. Joseph S. Bassett 
Mr. Don Becker 
Peter and Rosalie Beer 
Mr. and Mrs. James Bellefleur 
Mrs. Patricia S. Bendle 
Muriel and Peter Benedetti 
Mr. and Mrs. Robert Benian 
Hon. and Mrs. Robert D. Bennett 
Mr. RobertJ. Bennett 
Ms. Bibiana Benvenuto 
Mr. and Mrs. Ernest E. Beren 
Mr. and Mrs. Leo Berg 
Mr. and Mrs. Henri S. Bernard 
Mr. Philip H . Berns 
Dr. and Mrs. Andrew H. Berry 
Mr. Kenneth Bertin 
Mr. and Mrs. Bernard J. Besso 
Ms. Carolyn Beverley 
Mrs. George Bielski 
Mr. A. Victor Bizer 
Mr. John F. Bjorklund 
Mr. Svein Bjorkly 
Ms. Marijane D. Black 
Ms. Judy Blackmar 

Mr. and Mrs. William G . Blakeney 
Mr. and Mrs. A.D. Blatnikoff 
Mr. and Mrs. James F. Blazek 
Mr. Randall Blumenstein 
Ms. Elaine Boisvert 
Mr. Christopher Bolton 
Mr. Sam Bommarito 
Mr. and Mrs. Edward L Book 
Mr. and Mrs. Abraham J. Boone 
Mr. and Mrs. Richard F. Borsos 
Ms. Karlayne E. BracefuI 
Mr. and Mrs. Jack Bradford 
Msc Trudy Bradley 
Mr. RJ Brainard 
Mr. and Mrs. Robert Branch 
Mr. and Mrs. Melvin W. Brandt 
Ms. Kathleen M. Brenner 
Mr. and Mrs. James A . Brewer 
Mr. Alfred D. Bricker 
Mr. and Mrs. William C. Brimmer 
Ms. Debbie Broder 
Mr. Douglas M. Brown 
Ms. Joyce Brown 
Mrs. Katherine M . Brown 
Ms. Martha L. Brown 
Mr. Donald C. Brownell 
Ms. Leah D. Bruce 
Mr. and Mrs. Robert E. Brzuchowski 
Mr. Francis J. Buckley, Jr. 
Mr. Gerald Burke 
Rev. Francis H . Burns 
Dr. and Mrs. Irving Burton 
Mr. and Mrs. Roger C. Byrd 
Mrs. Rose Ann Callaghan 
Mr. and Mrs. Howard B. Camden 
Mrs. Rita Campbell 
Ms. A . Kathleen Cantwell 
Mr. and Mrs. Frederick B. Capalbo 
Mr. and Mrs. Michael A . Capraro 
Mrs. Samuel L. Carman 
Mr. Greg Carpenter 
Ms. Miriam G. Carroll 
Ms. Susan Carter 
Ms. Sally Ann Carter 
Mr. and Mrs. Samuel A . Cascade 
Mr. and Mrs. Clifton G. Casey 
Mrs. Leo Catallo 
Ms. Gillian Catchpole 
Mr. and Mrs. Richard M . Cavagnol 
Mr. and Mrs. Edward Cavanary, Jr. 
Ms. Edward Chalom 
Mr. Donald E. Champagne 
Mr. and Mrs. Nicholas G . Chapekis 
Mr. Theodore Chapekis 
Mr. Robert Chartrand 
Mr. and Mrs. Donald H. Chmura 
Mr. and Mrs. A.T. Churchill 
Ms. Kathryn Cillick 
Mr. and Mrs. Stanley J. Clamage 
Mr. Charles H . Clark 
Mr. Frederick H. Clark 
Mr. and Mrs. Jinks W. Clary, III 
Mrs. Virginia Claudepierre 
Mr. and Mrs. Jack A. Cleveland 
Mr. and Mrs. Robert Closson 
Mrs. Beverly Clouse 
Mr. Ken Clouse 
Mr. and Mrs. James Cloutier 
Ms. Doreen Coggan 
Mrs. Evelyn D. Cohea 
Dr. and Mrs. Alberto Cohen 

Ms. Gwen H. Colbert 
Mr. and Mrs. Willis S. Colburn 
Ms. Francine Collins 
Drs. Michael D. and 

Claire S. Colman 
Mr. and Mrs. William P. Conlin 
Mr. and Mrs. James E. Constan 
Mrs. Kenneth Cook 
Judge Marcia G. Cooke 
Mrs. Allan B. Coon 
Mr. Allen B. Copley 
Mr. Gerard P. Costello 
Mr. Lonnie Coughenour 
Mrs. Rena Coulter 
Mr. Ronald W. Cox 
Mr. Mark A. Crowley 
Dr. Theresa M . Cross 
Mr. and Mrs. Grover N . Culler 
Mr. Richard J. Cunningham 
Mr. and Mrs. Douglas E. Cutler 
Mr. and Mrs. Joseph A. Czop, Jr. 
Mr. Robert L. Damschroder 
Ms. Debora Daniels 
Mr. and Mrs. David W. Daniels 
Mr. and Mrs. Phillip D. Daniels 
Cameron and Jan Dasch 
David and Judy Dautermann 
Morris and May Davidson 
Ms. Bernadette Davis 
Pamela and William Day 
Mr. John M . Dee 
Dr. Charles and 

Mrs. Susanna Defever 
Mr. Thomas Delegeorge 
Ms. Pamela K. DeLuca 
Miss Edith H . Dempsey 
Mr. Joseph R. Deneen 
Mr. Phil Devereaux 
Dr. John Devlin 
Mr. James P. Diamond 
Dr. and Mrs. Leon A . Dickson 
Ms. Elaine DiLaura 
Norine and Joe Dillon 
Dr. and Mrs. Herbert H. Dobbs 
Dr. John Dobbs 
Mr. and Mrs. Joseph M . Dobbs 
Mrs. Helen Dobryden 
Dr. Alex Domin 
Mr. and Mrs. Richard L. Donagrandi 
Mr. and Mrs. Paul B. Donoher 
Mrs. Carol Dooley 
Miles G. Doolittle 
Mr. and Mrs. Ivan Doverspike 
Ms. Jadranka Dragovic 
Mr. and Mrs. Marvin Dubrinsky 
Mr. and Mrs. Joseph R. Dudley 
Mr. Richard Duff 
Dr. and Mrs. James R. Duncan 
Mr. and Mrs. Richard Lowell Dunlap 
Mr. and Mrs . Francis Dunne 
Mr. and Mrs. William A. Dunning 
Mr. William J. Durell 
Mr. Pinkney Durham 
Ms. Dorothy M . Duris 
Dr. and Mrs. Robert W. Dustin 
Mr. and Mrs. Irv Dworkin 
Mr. Glenn Earle 
Mr. Gerhard H. Eckle 
Ms. Deborah K. Edwards 
Dr. SamuelJ. Edwin, MD 
Mr. and Mrs. Bernard Eisenberg 
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Mr. and Mrs. James D. Elliott 
Mr. and Mrs. Julie Ellison 
Mr. and Mrs. John H . Ely 
Mrs. Erika Endler 
Mrs. Reland Schreel Evans 
Ms. Jeanette Evon 
Ms. Christine H . Ewald 
Mr. and Mrs. Alger L. Faber 
Ms. Doris T. Fauth 
Dr. and Mrs. Charles H . Feinman 
Ms. Daphna Feldman 
Mr. and Mrs. Michael S. Feldman 
Ms. Rochelle Feldman 
Mr. and Mrs. Ben J. Feldstein 
Dr. Richard Ferrara 
Ms. Mary Lee Field 
Ms. Carol J. Figarra 
Mr. and Mrs. Sidney Fine 
Ms. Barbara Fink 
Dr. Lydia H . Fischer 
Mr. and Mrs. Galen B. Fisher 
Ms. Louise A. Fisher 
Dr. and Mrs. Robert G . Fisher 
Ms. Marjorie Fitzsimons 
Mr. Brian P. Flaherty 
Ms. Shirley M. Flanagan 
Mr. and Mrs. J.S. Fleischer 
Ms. Lois F100dstrand 
Ms. Joan F1ynn-Adleman 
Dr. Burton D. Fogelman and 

Mr. Mark D. Manho 
Mrs. Annette Marie Fontana 
Mr. and Mrs. Gordon T. Ford 
Mrs. Norma J. Forrest 
Ms. Marilyn Forsberg 
Ms. Kathleen Foster 
Mr. and Mrs. John Fox 
Mr. Kenneth Fox 
Mr. and Mrs. Allen T. Francis 
Ms. Elizabeth Franczek 
Mrs. Beverly K. Frank 
Mr. Thomas T. Frasier 
Mr. Bruce Freeburger 
Mr. Frederick P. Freeland 
Mark and Julie Frentrup 
Mr. and Mrs. Edward W. Friedel 
Mr. David Fritzinger 
Mrs. Jerrold A. Frost 
Mr. and Mrs. Jude T. Fusco 
Dr. and Mrs. John A. Fushman 
Mr. Earl Gabriel 
Mrs. Patrici Rossi Galvin 
Dr. and Mrs. S. Ganguly 
Mr. Jaun Ganum 
Ms. Denise C. Garavaglia 
Dr. Herbert and 

Mrs. Margot Gardner 
Mr. and Mrs. Joseph w. Garrett 
Mr. Randall D. Garrison 
Ms. Mary Barton Geiger 
Mr. and Mrs. Philip Gentile 
Mr. John H . Gere 
Mr. and Mrs. Gerald Gerger 
Mrs. Gladys V. Gies 
Mr. and Mrs. S.1. Gilman 
Mrs. Henry C. Givens 
Ms. Patricia Godell 
P.A. Godleski 
Dr. and Mrs. Alegro F. Godley 
Mrs. Marion K. Goetz 
Dr. and Mrs. Joel Goldberg 

Mrs. Larry Goldberg 
Dr. and Mrs. Perry Goldman 
Mr. Sheldon Goldman 
Herman and Barbara Goldsmith 
Mr. Scott Goldstein 
Mr. John Goodenow 
Dr. and Mrs. Paul Goodman 
Mr. and Mrs. Robert J. Gordon 
Mr. and Mrs. Arthur Gorman 
Mr. Doug Gourlay 
Mr. and Mrs. Gerald D. Graetz 
A . W. Green 
Ms. Remona Green 
Dr. and Mrs. Marvin L. Greene 
Mr. Seymour D. Greenstone 
Dr. and Mrs. Louis J. Gregory 
Ms. ViolaJ. Greiner 
Mr. and Mrs. Michael W. Grice 
EW. Gridley 
L. J. G ri£fin 
Mr. John H . Griffith 
Mr. Stuart W. Grigg 
Mr. and Mrs. David Groen 
Mr. Rogert J. Groff 
Harold and Mildred Grossman 
Mr. Charles D. Groves 
Mr. Richard Grow 
Mr. and Mrs. David A. Gugala 
Mr. and Mrs. John A. Gyorgy 
Mr. and Mrs. Robert W. Hague 
Mrs. Betty Ann Hall 
Carl and Elisabeth Hall 
Ms. Constance S. Hall 
Mrs. Robert Hamilton 
Miss Majorie Hammer 
Dr. H . Nicholas Hammer 
Ms. Mary C. Harms 
Edward and Susan Haroutunian 
Stephen G. and Mary Anna Harper 
Mr. and Mrs. James G. Hartrick 
Mr. Murray Hauptman 
Mr. Joseph M. Hayes 
Mr. Michael J. Hayes 
Mr. and Mrs. Murray H. Hayward 
Mr. Eugene Heffelfinger 
Mr. Gary S. Heiser 
Dr. and Mrs. James B. Heitler 
Ms. Dorothy Heinlen 
Ms. Ann Heier 
Mr. James Heller 
Ms. Denise Joy Henderson 
Mr. and Mrs. William Henkin 
Dr. Michel J. Hepner 
Mr. Nicholas A. Herceg 
Mr. Harvey Hershey 
Mrs. John T. Higgins 
Mr. and Mrs. John E. Hilber 
Mrs. Dorothy Hill 
Mr. and Mrs. Donald W. Hines 
Mr. and Mrs. T. No rris Hitchman 
M . Shelly T. Hodge 
Mr. and Mrs. Robert C. Hodges 
Mr. and Mrs. Edward Hoelscher 
Mr. and Mrs. Ronald W. Hoffman 
Mr. and Mrs. Leslie J. Hogan, Jr.' 
Mr. and Mrs. James A. Hollars 
Ms. Carolyn Holley 
Mrs. Wendy B. Holmes 
Mr. and Mrs. Paul Hooberman 
Mr. and Mrs. Edwin Hoover 
Mr. Robert Hornak 

Mr. Ernest L. Horne 
Miss Irene Hubbard 
Ms. Wanda L. Huber 
Mr. Richard Hulan 
Jack and Kathleen Hurnm 
Mrs. Trisha Hunter 
Mr. Kyu Hwang 
Mr. Gaudio Iacobelli 
Shirlee and Jack Iden 
Mr. and Mrs. Kirkor Imirzian 
Ms. ilene Intahar 
Mr. and Mrs. Dennis Ingham 

INDIVIDUAL SUPPORT 

Mr. and Mrs. Albert Kabak 
Mr. Kenneth Kaestner 
Mr. Donald Kaiser 
Mr. and Mrs. Stanley J. Kapel 
Mr. and Mrs. J.A. Kaplan 
Mr. Joe Karschner 
Mr. and Mrs. Ron Kassab 
Mr. and Mrs. Boris Katz 
Mrs. Marilyn J. Katz 
Mr. and Mrs. Maurice Katz 
Mr. Albert N. Kaufman 
Mr. Michael V. Kaul 

Dame Joan Sutherland in her historic final performances as Norma, Act lil . 

Mrs. S.J. Itkin 
Ms. Margarete Jaeger 
Ms. Elsa Jakob 
Ms. Rita James 
Mrs. Janice Janosi 
Mr. John J. Janowicz 
Claudia Jemal 
Mr. and Mrs. Edmon R. Jennings 
Mrs. Mary E. Jennings 
Joe's Wine and Liquor 
Mr. and Mrs. Edward C. Johnson 
Ms. Joyce Johnson 
Ms. Marcia Johnson 
Mr. Michael R. Johnson 
Ms. Nina Johnson 
Ms. Charlene M. Jones 
Ms. Kathleen A. Jones 
Mrs. Sybil Ruffins Jones 
Mr. Scott Jorgenson 
Mrs. Michael F. Juras 

Dr. She.rman Kay 
Mr. and Mrs. Richard M. Kaye 
Mr. John F. Keegan 
Ms. Barbara M. Keen 
Mr. and Mrs. Arthur F. Kelsey 
Mr. R. L. Kennedy 
Mr. and Mrs. Horst E. Kesner 
Mr. and Mrs. Key 
Mr. and Mrs. William C. Keyser 
G.E. Kieler 
Mr. and Mrs. Herbert Kilgus 
Ms. Dolores KilIewald 
Mr. and Mrs. Peter E King 
Mr. David Kinsella 
Mr. Wayne Kirkby 
Ms. Kathleen Kirwan 
Mr. Izrael Kirzner 
Dr. and Mrs. R. L. Klimisch 
Dr. Thomas Gare Knechtges 
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Mr. and Mrs. Gregory Knudson 
Mr. and Mrs. Elizabeth Kobylak 
Mr. and Mrs. James Kohner 
Mr. Daniel B. Kolton 
Mr. and Mrs. Nicholas Kondak 
Dr. Barbara J. Konopka 
Dr. Harold Kostoff 
Mr. and Mrs. M. Donald Kowitz 
Mr. and Mrs. Thor W. Kozak 
Mrs. Marsha Kozlowski 
Mr. and Mrs. Dick Kraay 
Robert and Maureen Krause 
Mr. and Mrs. Robert P. Kreger 
Dr. and Mrs. Alfred KreindJer 
Mr. and Mrs. William Kropog 
Ms. Paula Krzazzkowski 
Miss Carol Krzyston 
Mr. Richard Kubinski 
Mr. and Mrs. Victor M. Kuffler 
Mr. and Mrs. Kenneth Kurtz 
Mr. and Mrs. Herman Kushner 
Dr. and Mrs. John D. Kutsche 
Dr. Alan and Mrs. Eleanor Lakin 
Ms. Geraldine Lalli 
Mr. and Mrs. Kent Lamkins 
Dr. and Mrs. Richard L. LaMont 
Dr. and Mrs. Irwin I. Lappin 
Ms. Janette Laren . 
Mrs. Louis La Riche 

Dr. Edward Larsen 
Mr. and Mrs. Donali:! F. Lau 
Mrs. Susan Lawson 
Mrs. Emma Lazaroff Schaver 
Mrs. Leatha LeTuer 
Mr. David Lebenbom 
Miss Aimee leBlanc 
Virginia June McCosh leBlanc 
Mr. and Mrs. John Lechnar 
Mrs. Ethel Lee 
Mr. Gary Leigh 
Mr. Philip Leon 
Ms. Francine Leonard 
Dr. and Mrs. Paul R Lessem 
Dr. and Mrs. Morton B. Lesser 
Mr. Richard leSueur 
Hon . Charles L. Levin 

Ms. Gloria Levine 
Dr. Richard A . Levinson 
Mr. and Mrs. Zvi Levran 
Ms. Mary Sirotkin Lewis 
Ms. Jill D. Licata 
Betty and William H . Lichty 
Ms. Sara Ann Lincoln 
Ms. A. Lee Lindsay 
Richard and Judy Loebl 
Mr. Frank Lorbach 
Ms. Mary L. Lorimer 
Mrs. Darlyne C. Luce 
Mr. and Mrs. Wilford Lundberg 
Ms. Mandy Lunghamer 
Mr. Earle D. Lyon 
Kate Foley Macintosh 
Mr. Colin MacDiarmid 
Ms. Malvina Machrik 
Ms. Nellie L. Macklin 
Miss Doris Mader 
Drs. Harris and Phoebe Mainster 
Mr. Ronald M . Majewski 
Mr. Leo E. Maki 
Dr. and Mrs. Frank Malje 
Mrs. Marcia K. Manuel 
Mr. Lawrence Marchetti 
Mr. Robert K. Marek 
Ms. Debra Marcon 
Mr. Samuel Markel 

Ms. Theresa McVeigh 
Mr. and Mrs. Norando Meconi 
Mr. Douglas M . Medonis 
Mr. Julius S. Megyesi 
Mr. Peter J. Mercier 
Ms. Francis R Merecki 
Mr. and Mrs. George Meschke 
Ms. Gladys E. Metzger 
Mrs. V. Margaret Millard 
Ms. Helen Millen 
Mr. Albert A. Miller 
Mr. and Mrs. Eugene A. Miller 
Mr. Eugene T. Miller 
Dr. and Mrs. JosefM. Miller 
Ms. Lucile Miller 
Mr. Richard J. Miller 
Ms. Dianna M. Minadeo 
Ms. Ingeborg Winterstein Miraval 
Mr. Robert W. Missal 
Ms. Beverly H . Mitchell 
Mrs. Ow. Moffatt 
Dr. Van C. Momon Jr., MD 
Dr. Eliezer Monge 
Miss Holly S. Montague 
Mr. Douglas Moody 
Mr. Marion Moore 
Ms. Jane T. Morel 
Ms. Jane Morgan 
Mrs. Patricia Morgan 

Jocelyn Wilkes, Gary Sandy and David Jackson in The Pi rates of Penzal1ce. 

Ms. Dolores Markowski 
Mr. and Mrs. Ernest T. Marshall 
Mr. and Mrs. Jack Martin 
Mr. James Masley 
Mr. and Mrs. Karl F. Mathiak 
Mrs. Kathleen Matthews 
Mrs. Sarah Mauel 
Ms. Elizabeth Maysa 
Mrs. Mary C. Mazure 
Dr. Douglas McAfee, DDS 
M .l McAllister 
Mr. Richard McCoppin 
Ms. Kathleen M. McCormick 
Mr. Alan McMaster 
Ms. Marilyn R McMillan 
Mr. David McNab 
Phyllis N. McRae 

Mr. and Mrs. Henry Morgenstein 
Ms. Conchita M. Morison 
Bernhilt S. Morris 
Mr. and Mrs. Cyril Moscow 
Dr. Martin Moss, DDS 
Mr. and Mrs. Sidney I. Moss 
Mr. W. Mossner 
Ms. Ida D. Mucciante 
·Ms. Janet Mueller 
Mr. Carl Mulholland 
Ms. Betty J. Muller 
Ms. Carla Jean Murmyluk 
Brian and 

Antonia Sanchez Murphy 
Ms. Justine R. Murphy 
Mr. and Mrs. Thomas A. Murphy 
Ms. Doralee Murray 

Mr. John D. Murray 
Dr. and Mrs. John R. Musich 
Ms. Jean Clark and 

Ms. Susan Myers 
Mr. and Mrs. Nick Mykolenko 
Ms. Ade Myrna 
Mr. Lawrence Nahrgang 
Mr. and Mrs. Mark A. Navarre 
Ms. Joyce c. Negro 
Ms. Elizabeth Neill 
Mrs. Mary W. Neill 
Mr. and Mrs. Peter A. Neirni 
Dr. Robert H . Nelson 
Mr. Franz Nickel 
Mr. and Mrs. Robert Nicolson 
Mr. Gary Nitzkin 
Mr. Loyd Nix 
Mrs. Noemi Noriega 
Mr. and Mrs. George W. Nouhan 
Ms. Julie A . Nolta 
Don and Liz Novak 
Mr. and Mrs. Robert J. Novak 
Mr. and Mrs. Morton Noveck 
Mr. HenriR Nussbaum 
Dr. and Mrs. James O'Neil 
Mr. and Mrs. Seymour Okun 
Ms. Mary L. Oldani 
Mr. and Mrs. Richard A. Oline 
Mr. and Mrs. Anthony Opipari 
Ms. MargaretG.Oram 
Mr. Paul Ososki 
Mrs. Judy Packard 
Ms. Mary L. Paige 
Mr. Dale J. Pangonis 
Mrs. Mary G . Pantano 
Mr. Dennis A . Parent 
Mr. and Mrs. Edgar E. Parks 
Ms. Elizabeth Pazdro 
Ms. Jerrilynn Pearson 
Mr. and Mrs. William H . Peck 
Mr. L. Jacques Pelletier 
Mr. and Mrs. Frank K. Penirian, Jr. 
Ms. Sharon Penk 
Ms. Petra Pepellashi 
Mrs. Catherine L. Perkins 
Mrs. Mary A. Perna 
Edward and Katty Munoz Perou 
Mr. and Mrs. James B. Perry 
V!rginia Person 
rtr. and Mrs. P.c. Pesaros 
Miss Esther E. Peters 
Ms. Lynne A. Peterson 
Mr. Helmut Petrich 
Ms. Janice Pettee 
Mr. Robert Pettingill 
Hollis M. Pharmer 
Dr. and Mrs. Leonard M. Pickering 
Mrs. Diane Piec 
Dr. and Mrs. Daniel L. Pierron 
Mr. Richard A. Place 
Ms. Carol Pochron 
Ms. Irene A. Polaczyk 
Ms. E.O. Pollock 
Ms. Stephanie Polny 
Mr. FrederickJ. Poole 
Mr. and Mrs. Stanley R Porhola 
Ms. June P. Porta 
Mrs. Suzanne Portner 
Mr. and Mrs. Glenn E. Potter 
Mr. and Mrs. Alvin R Prevost 
Mr. and Mrs. David L. Price, Jr. 
Judith and Gerald Primak 
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Mrs. Christine Prevost 
Mrs. John S. Pugh 
Ms. Bonnie L. Push 
Mr. and Mrs. Frederick Puskas 
Rev. Joseph Quinn 
Mrs. Edward D. Quint 
Mrs. Elisabeth Radcliff 
Mr. JimRago 
Ms. Jeanette M. Raiteri 
John Raleeh 
Drs. Renato and Daisy Ramos 
Ms. Carolyn Perry Ramsay 
Mr. and Mrs. Jack C. Ransome 
Mr. and Mrs. Daniel P. Rarog 
Mr. and Mrs. Tom Raupp 
Ms. Elizabeth R. Reed 
Mr: Francis Reed 
Marvin and Patricia Reeves 
Mr. Robert Reid 
Dr. Dorothy E. Reilly 
Ms. Jeanine Renaud 
·Mr. and Mrs. John B. Renick 
Ms. Lorene Rever 
Miss Marcia A. Rider 
Mr. and Mrs. Roger Rinke 
Mr. William H . Ritze 
Mr. and Mrs. James T. Roberts 
Mr. and MrS. Bernard Robertson 
Ms. Mary Robertson 
Ms. Mary-Alyce Robinson 
Mr. Richard M. Robinson 
Mr. and Mrs. Thomas P. Rockwell 
Mr. Peter J. Roddy 
Mr. James E. Rodgers 
Ms. Patricia Rodgers 
Mr. Richard G. Roeder 
Mr. Ronald A. Roguz 
Ms. Rose Romanow 
Mr. Stanley Rontal 
Dr. and Mrs. Arthur Rose 
Mr. Melvin Rose 
Ms. Mary Rosen 
Dr. and Mrs. Lewis Rosenbaum 
Mr. Edward Rosenberg 
Hal and Geri Rosin 
Mr. and Mrs. Giles L. Ross 
Mr. and Mrs. Abraham G. Rossi 
Ms. Deborah W. Rossino 
Mrs. Mary Elen Rotay 
Mr. and Mrs. George Roth 
Mr. Harwood L. Rowland 
Mr. and Mrs. Irving J. Rubin 
Mr. Alvin E. Ruprecht 
Mrs. Edith Ruscillo 
Ms. Barbara Russell 
Mr. and Mrs. Thomas F. Russell 
Mr. John C. Ryan 
Ms. Marion E. Ryan 
Terrance Ryan 
Mr. C1arleton S. Ryding 
Ms. Diana L. Rye 
Ms. Susan Sacha 
Mr. and Mrs. Samuel Sachs n 
Mr. Henry Sadd 
Dr. Michael S. Salesin 
Mr. Robert Salisbury 
Mr. and Mrs. Leslie Sanders 
OtaIie Scherb Sanger 
Ms. Susan Sarkesian 
Mr. and Mrs. Ronald Sartor 
Mr. and Mrs. J.E. Sauble 

Ms. Julie R. Saule 
Mr. and Mrs. Claus Schaefer 
Ms. Sharon Schaffer 
Mr. and Mrs. H . Schelberg 
Mr. and Mrs. John Schenk 
Mr. E. Scheuerman 
Mr. David Schipper 
Mr. and Mrs. Robert H . Schirmer 
Mr. and Mrs. Carl Schmidt 
M.'"S. Elizabeth Schmitt 
Mr. and Mrs. Richard S. Schmitz 
Dr. and Mrs. Bert M. Schreiber 
Mrs. Darice Schubatis 
Mr. Mike Schurig 
Mr. Charles Schutz 
Mr. and Mrs. Uoyd A. Schwartz 
Dr. and Mrs. Oscar Schwartz 
Mrs. Rikki Schwartz 
Dr. M.D. Scott 
Ms. Marilyn Scott 
Ms. Mary L. Scott 
Mr. William Scott, Jr. 
Mr. Charles E. Segar 
Dr. and Mrs. Nathan P. Segel 
Mr. and Mrs. Andrew A. Seleno 
Mr. Michael K. Seltzer 
Mr. Rudolph Sell 
Mr. Louis C. Seno, Jr. 
Mr. and Mrs. Morris D. Serwin 
Ms. Cindy L. Shaffran 
Mr. and Mrs. Ray Shapiro 
Mr. James M. Shea 
Mr. Terry Shea 
Dr. and Mrs. John Sheard 
Ms. Majorie K. Shelton 
Ms. Mary Shiner 
Mr. David Shook 
Dr. Tor Shwayder 
Mr. and Mrs. Jack H. Shuler 
John H . and Marilyn Shuler 
Ms. Joann Shumway 
Mr. Rodney E. Sieb 
Dr. and Mrs. Milton Siegel 
Joyce M. and Robert W. Siegel 
Mr. and Mrs. Louis L. Sikes 
Ms. Lorrine Sievers 
Mr. and Mrs. Robert N. Silver 
Peter Wayne and Sharon Silveri 
Mr. Steven and Dr. Robin Siman 
Ms. Mildred Simon 
Dr. Colin Sinclair 
Marilyn Sivak 
Mr. and Mrs. John Sklar 
Ms. Shirley L. Sklar 
Ms. Elaine Skrvynski 
Ms. CaroIJ. Skurski 
Ms. Helen Slater 
Miss Margaret Slimko 
Mrs. Molly Sloan 
Mr. Martin T. Smeltzer 
Mr. Kurt B. Smith 
Mr. Louis Smith 
Mrs. Margaret Hubbard Smith 
Mr. Raymond C. Smith 
Mr. Frank Snower 
Dr. Ann Sodja 
Dr. and Mrs. Robert J. Sokol 
Mr. Arthur M. Solis 
Ms. Anne L. Solomon 
Gladys A. Solomon 
Mr. and Mrs. Sol Sonenklar 
Dr. and Mrs. Sheldon Sonkin 

Dr. Roberta E. Sonnino, M.D. 
Mr. John W. Spalding 
Mr. and Mrs. Carlton Speck 
Mr. and Mrs. Robert W. Spencer 
Mrs. Charles B. SpittaI 
Ms. Danica Spojanovic 
Miss Lila H . Steams 
Mr. and Mrs. Gary W. Steinert 
Dr. Mildred Ponder Stennis 
Mr. John Stevenson 
Mr. Lowell Stevenson 
Ms. Sheila F. Stewart 
Mr. and Mrs. Douglas Stindt 
Ms. Mary Jo Stine 
Mr. Daniel L. Stoepker 
Mr. David Stofer 
Mr. and Mrs. Gerald H . Stollman 
Ms. Charlotte Stonestreet 
Ms. Gloria Strauch 
Mr. Richard Strimeli 
Mrs. Susanne Stroh 
Mr. and Mrs. Arthur Stuart 
Joye and Hershel Stuart 
Dr. and Mrs. Marcus H . Sugarman 
Mr. Clifford P. Sunnarborg 
~sta Svenson 
Mr. and Mrs. Joseph v. Swisher 
Mrs. June T. Sywassink 
Mr. Leo Sza1ma 
Mr. Thomas J.M. Szwast 
Ms. Eleanor Tacke 
Ms. Polly G. Tan 
Miss Mary Ellen Tappan 
Mr. and Mrs. Patricia Tavidian 
Mr. and Mrs. Bradley L. Taylor 
Mr. Steven L. Teich 
Mr. and Mrs. William Tennant 
Ms. Leslie Woodcock Tentler 
Mr. and Mrs. Merrill Thomas 
Mrs. Nona E. Thompson 
Mr. William Thompson 
Mrs. Robert TlIDyan 
Mr. Rodney E. Sieb 
Mr. and Mrs. Frank L. Tmetti 
Mr. and Mrs. Harold S. Tobias 
Mr. and Mrs. Jeffery N. Toenniges 
Mr. Norman A. Horowitz and 

Mr. Robert Tomasik 
Dr. and Mrs. Lawrence P. Tourkow 
Dr. and Mrs. Merlin C. Townley 
Ms. Victoria L. Trenne 
Mr. Robert Joseph Trubilowicz 
Mr. Joseph V. Tuma 
Dr. and Mrs. Dimitry M. Turin 
Mr. Ronald Thomas Turko 
Dr. Robert Turpin 
Ms. Patricia C. Turski 
Mrs. Margaret E. Tuttle 
Mr. Thomas Tye 
Mr. Stephan J. UJanski, Jr. 
Mr. Jonas Urbonas 
Drs. Flossie Cohen and 

Huling E. Ussery 
Ms. Karen A. Ussher 
Mr. and Mrs. Nasut Uzman 
Mr. John Vagnoni 
Ms. Theresa Vaitkunas 
Dr. Joseph Valentin 
Ms. Carol A. Valverde 
Mr. Joel Van Dyke 
Mr. and Mrs. R. L. Vandewater 
Ms. Barbara Vanthourout 

INDIVIDUAL SUPPORT 

Mr. Gary C. Vasseau 
Mr. and Mrs. William H . Vedder 
Mrs. Ricki ~nziano 
Ms. Lia Viecelli 
Mr. Gordon Vming 
Ms. Anna Vitello 
Mr. \bgel 
Ms. Chris Ann \budoukis 
Ms. Marina V. \bn Wyss 
Mr. Charles Vranian 
Doris Keith Waddell 
Mr. William A. Wade, Jr. 
Mr. and Mrs. Bruce S. Wagner 
Ms. Helen B. Wainio 
Mr. Mark Wallace 
Mr. and Mrs. Robert C. Walter 
Mr. Mark A. Walters 
Ms. Patricia Warda 
Mr. John Washington 
Mr. Michaeal Wasielewski 
Mr. and Mrs. Daniel W. W!bb 
Ms. Virginia L. Webb 
Mr. Kurt A. W!ber-Stroebele 
A. W!hrheim 
Mr. and Mrs. Harvey L. W!isberg 
Dr. Kenneth Welsh 
Mr. Paul S. Wemhoff 
Mr. and Mrs. Tung W!ng 
Mr. and Mrs. Joseph E. W!st 
Mrs. Armistice G. White 
Ms. Katharine M. Whitney 
Ms. Patricia G. Wiliford 
Father Albert M. Williams 
Mr. Earl P. Williams, Jr. 
Mr. Halton Williams 
Mrs. Wllma Williams 
Mr. Mike Williamson 
Ms. Margaret E. Wilson 
Mr. and Mrs. Donald S. Wmdeler 
Mr. Edward D. Wmstead 
Dr. and Mrs. Robert \o\blfe 
Dr. and Mrs. Douglas L. \-\bod 
Mrs. Wilford C. Wood 
Mr. and Mrs. Richard D. \-\bods 
Ms. Antoinette \o\brk 
Ms. Cathy Wright 
Ms. Beverly Wynn 
Mr. and Mrs. Barry Yaker 
Thomas V. and Cynthia T. Yates 
Mr. and Mrs. Arthur YIID 
Mr. and Mrs. Do Syng Yoon 
Dr. and Mrs. David Y. Young 
Mr. and Mrs. William J. Young, Jr. 
Ms. Wanda F. Younger 
Mr. Philip Zaretzki 
Dr. Joyce R. Zastrow 
Dr. Gregory A. Zemenick, MD 
Ms. Christine Zimmerman 
David and Judy Zimmerman 
Mr. John A. Zimmerman 
Ms. Mary Zoto 

• 
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ARTWORK AND PHOTOGRAPHY CREDITS 

Art Gallery of Ontario, Toronto 

Page 69 Mort de Don Juan , Nicholas Eustache 
Maurin, 19th century, lithograph on paper, gift of 
Touche Ross, 1984 

The Detroit Institute of Arts 

Page 57 Defense of Paris, circa 19th century, French, 
bronze medal, City of Detroit Purchase 
Page 60 Old Age, 18th Century, English 
Staffordshire, glazed earthenware, Bequest of 
Jerome 1. Smith 
Page 65 Swan Seroice Platter, 1737/41, German, 
Meissen hard paste porcelain, Gift of Mr. and Mrs. 
James S. Whitcomb 
Page 67 Ballet Dancer Adjusting her Costume, Edgar 
Degas, 1875/76, pencil on paper, Bequest of John S. 

, Newberry 
Page 81 A Man, Francesco Franciabigio, 15thl16th 
Century, painting, Gift of Sir Joseph Duveen 
Page 81 A Woman, Bernardino Luini, 16th Century, 
painting, Bequest of Mr. and Mrs. William A. Fisher 

Benita Valente as the Countess in The Marriage of Figaro, 
photographed by Jerome Magid . 

Museo Del Prado, Madrid, Spain 

Page 70 Maja and the Men in Cloaks, Francisco Jose 
Goya 

The University of Michigan Museum of Art 

Page 75 Violetta, Jules-Joseph Lefebvre, 1895, chalk 
on paper 

Photography 

Jerome Magid 
Staff Photographer 

Lee Ekstrom 

Roget 
Prasad and Valerie 

Caver and Special Illustrations 
Michael Hackett 
McLean and Friends Art and Design Studio 

Jean Louis Gabriel, Rector of Saint Merri, Karl Ernst 
Lehmann, French, oil on canvas, cour tesy of the Detroit 
Institute of Arts. 

Copyright 2010, Michigan Opera Theatre



METROPOLITAN OPERA NATIONAL 
COUNCIL AUDITIONS 

With the advent of Michigan Opera 
Theatre's 1988/89 season, Maccabees 
Mutual Life Insurance Company and 
Michigan Opera Theatre began a new joint 
sponsorship of the annual Metropolitan 
Opera National Council Auditions, Great 
Lakes RegionlDetroit District, an event 
previously presented by the Detroit Grand 
Opera Association. This year, in addition 
to the Detroit District Auditions, 
Maccabees' generous $25,000 grant will 
enable Detroit to host finalists from all four 
Great Lakes districts for the Regional 
Finals on February 4, 1990. 

Now entering its 35th year, the 
Metropolitan Opera National Council 
established the annual auditions program 
as a hational effort to identify and assist 
aspiring and talented young artists in their 
climb to operatic success. Attesting to the 
success of the competition's mission, some 
of today's great singers received their first 
recognition as winners in the Detroit 
District Auditions including George 
Shirley, Roberta Alexander, Ashley 
Putnam, Karen Hunt and Maria Ewing 
among others. 

A SALUTE TO BILL AND SUE VITITOE 

Michigan Opera Theatre salutes two of the 
company's most dedicated, indefatigable 
leaders and long-time supporters, Bill and 
Sue Viti toe, as they leave Detroit for Bill's 
new appointment as president of 
Ameritech's American Enterprise Group at 
the Chicago headquarters. 

Since 1981, the Vititoes have tirelessly 
served Michigan Opera Theatre as devoted 
Trustees. As a member of the Board of 

Sue and Bill Vititoe were Honorary Chairmen of 
the 1989 Opera Ball at the Fox Theatre. 

Maccabees' President Jules L. Pallone and wife 
Mary. 

Directors, Sue has co-chaired the Special 
Events Committee with Mrs. Donald 
(Dale) Austin . Further, the Viti toes have 
given generously of their financial 
resources as long-standing members of the 
company's premier donor group, the 
General Director's Circle. 

Their generosity extends far beyond the 
footlights of Michigan Opera Theatre to 
other arts, community and service 
organizations such as The Detroit 
Symphony Orchestra Hall, Concerned 
Citizens for the Arts, Detroit Historical 
SOCiety, Detroit Artists Market, Detroit 
Institute of Arts Founders Society, 
Michigan Cancer Foundation, Music Hall 
and Save Orchestra Hall, to name just a 
few. 

While Bill and Sue will remain actively 
involved in Michigan Opera Theatre in the 
near future, we thank them sincerely for 
their zealous commitment and 
outstanding contributions to the growth 
and enrichment of the company and wish 
them every success in Chicago. 

ACKNOWLEDGEMENTS 

Co-Directed by Mary Sue Ewing and 
Elaine Fontana, the 1989 Detroit District 
preliminary and final auditions are 
scheduled at Detroit's Rackham 
Auditorium for Saturday, November 4. 
Three monetary prizes will be awarded to 
top finalists who will compete in the 
Regional Finals in Detroit, 1990. Regional 
finalists from across the U.S. will be sent to 
perform at the Metropolitan Opera House 
in the Spring of 1990. 

Michigan Opera Theatre lauds Maccabees 
Mutual Life Insurance Company for 
continuing the grand tradition of the 
Metropolitan Opera Auditions and for 
their vision for the future of tomorrow's 
operatic stars. 

Mar general 
director David 
DiChiera with 1988 
winners of the 
Metropolitan Opera 
Detroit District 
Auditions: Laura 
Lamport (First 
Place), Darlene B. 
Johnson (Second 
Place) and Barbara 
Youngerman (Third 
Place) . 

SPECIAL ACKNOWLEDGEMENT 

For the past nine years, Alice B. Haidostian 
has been associated with Michigan Opera 
Theatre and in that brief span has raised 
over $600,000 for the company. 

In 1980, Mrs. Haidostian personally raised 
$40,000 toward the extraordinary costs of 
producing the Armenian opera AnoLlsh, a 
work never before performed outside the 
Soviet Union. Then in 1982, she headed 
up Michigan Opera Theatre's Advertising 
Committee for the annual season program 
book, raising an impressive $65,000 in her 
first year alone. 

Married to prominent physician, Dr. Berj 
H . Haidostian, Alice is an accomplished 
pianist and performer, and a champion of 
numerous volunteer fund raising 
campaigns for such organizations as the 
Detroit Symphony, University of Michigan 
and the Alex Manoogian School. Her 
dedication and commitment to the cultural 
activities of Detroit are exemplary, and 
Michigan Opera Theatre salutes her! 
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ACKNOWLEDGEMENTS 

A salute to the local business 
community and the many 
individuals whose commitment to 
the company's growth and 
prosperity helped make the 
1988/89 Michigan Opera Theatre 
season possible. 

As always, financial assistance is 
most vital and our base of support 
in this area continued to grow last 
year, not only through direct 
contributions, but as a result of the 
various activities sponsored by our 
invaluable Michigan Opera 
Theatre \blunteer Alliance and 
those who so generously gave of 
their services and expertise. 

The following lists are indicative of 
the myriad forms of support upon 
which Michigan Opera Theatre 
relies for,its well-being. We salute 
you . 

ADMINISTRATIVE 

Facilities Committee 

Mrs. Charles M. Eridicott 
Chairperson 

Mr. J. Addison Bartush 
Mr. Robert E. Dewar 
Mr. Cameron B. Duncan 
Mr. Steve Handschu 
Mr. Wesley R. Johnson 
Mr. Richard P. Kughn 
Dr. Richard W. Kulis 
Mr. Emmet Moten 
Mr. Frank D. Stella 
Mr. C. Thomas Toppin 
Mrs. WIlliam P. Viti toe 
Mrs. Sam B. Williams 

Finance Committee 

Mr. Cameron B. Duncan 
Chainrran 
Mr. Frank Arvai 
Mr. Clarence G . Catallo 
Mr. Robert E. Dewar 
Mr. Brock E. Plumb 
Mr. Andrew M. Savel 
Mr. Robert D. Starkweather 
Mr. C. Thomas Toppin 

Legal Counsel 

Mr. C. Thomas Toppin 

Strategic Planning Committee 

Mr. Cameron B. Duncan 
Mrs. Charles M. Endicott 

COMMUNITY PROGRAMS 

Gayle Baker 
Virginia Clementi 
Mary Jane Doerr 
Joseph Jackson 
Mr. & Mrs. Mitchell Kafarski 
Patrick Michaelson 
Darlene Durwachter-Rushing 

East China School District/ 
Washington Elementary School 

William Springett 
Texel Land Corporation 
What's on Second? Restaurant 
Young Women's Home 
Association 

DEVELOPMENT 
1988/89 Corporate Campaign 

Robert T. O'Connell 
Executive Vice President-Finance 
andGMAC 
General Motors Corporation 

John P. Tierney 
Chairman of the Board 
Chrysler Financial Corporation 

E. Michael Mutchler 
Vice President & Group Executive 
Chevrolet, Pontiac & Canada 
Group 
General Motors Corporation 

David N. McCammon 
Vice President, Finance & 
Treasurer 
rord Motor Company 

James F. Cordes 
Chairman and CEO 
ANR Pipeline Company 

Robert E. Dewar 
Chairman 
Michigan Opera Theatre 
Board of Directors 

1988/89 Foundation Campaign 

Andrew M. Savel 
Chairperson 

Cameron B. Duncan 
H . James Gram 
John O'Meara 
Peter Ronan 
Donald M.D. Thurber 
C. Thomas Toppin 

MARKETING & PRESS/PUBLIC 
RELATIONS 

Public Relations/Publicity 
Committee 

Eleanor Breitmeyer 
Armand Gebert 
Mary Lou Zieve 

Special Acknowledgements 

Don Pentzien 
Ad Mail Services 

Margaret Genovese 
Dory Vanderhoof 

Genovese Vanderhoof 
Associates 

Margaret DeGrace 
Detroit Institute of Arts 

Chuck Dyer 
Detroit Symphony 

Mozelle Boyd 
Scott Steinbaugh 
Martin Svigir 

Hotel Pontchartrain 

Sue Kelly 
Mariana Keros 
Chris Morrisroe 

Hudson's 

Terry Schilling 
New Vamp Salon 

Art Bricker 
Bricker Tunis Furs 

Joe Horan 
Alan Lichtenstein 
Carol Minter 
Vi Slowly 
Sandy Wood 

Masonic Temple 8< Fisher 
Theatre 

Ann Lang 
Mary Heber:t 

New Center Area Council 

Todd Gillick 
E & G Printing 

Roseann Brown 
JeffCogen 

Olympia A~nas, Inc. 

Ellen Blassingham 
PR/Marketing Consultant 

Doug Cannell 
Mary Bridget Finn 
Sue Stimac 

Simons Michelson Zieve 

Larry Angelosante 
Dan Buczko 
Linda Grammatico 
Dave Sheets 

TAS GraphiCS 

Susan Hulscher 
TIcketMaster 

Sherry Bird 
Lynda Schulyk 

Trizec Properties, Inc. 

Ann Marie Karmazin 
U of M Museum of Art 

Robin Stephenson-Drent 
University Musical Society 

Alan Brown 
SusanPollay 

Ann Arbor Summer Festival 

William Betz 
Wild Bill & Co. 

Charles Greenwell 
Iris Hirsch 
Lori Schmidt 
Dave Wagner 
Dick Wallace 

WQRS, FMI05 

Dennis Nahat 
David Oakland 

Cleveland Ballet 

Jeanette Pawlacyck 
Volunteer 

James Andary 
Dawn Giblin 
Andrew Parvel 
Parrish Spisz 

PR/Marketing Interns 

Nancy LaFarge 
Byers, Schwalbe & Assoc. 

Jayne Lynch 
Whitfield Associates 

PRODUCTION 

Nancy Krolikowski 
Production Volunteer 
Michigan Opera Theatre 
MOVER Coordinator 

Pat & AI Lewellen 
Production Volunteers 

Michigan Opera Theatre MOVERS 
Hans Rogind 

Artist Transportation 

Dr. Arnold Cohn 
Apprentice Classes 
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ACKNOWLEDGEMENTS 

Mr. and Mrs. Dante Vannelli 
WQRS-FM I05 
British Airways 
Maureen Walsh 
Sandy Corporation 
TAS Graphics 
Chope Union Paper 

ADDITIONAL THANKS 

Patrick Callahan 
Dayton O pera Staff 
Detroit Public Library & 

Music Staff 
Sharon and Vito Gioia 
Alice Haidostian 
Mary Hamilton 
Jim Huntley 
Rick Ingwersen 
Jackie Lockwood 
Kate McLuskie 
Leah Marks 

David Kline, Jayne Sleder, Cheryl Parrish and Petteri Salomaa in The Marriage of Figaro. 
Freda Mendelson 
Linda Methany 

Dr. Arnold Cohn 
Dr. Kenneth Dziuba 
Dr. Richard Kahl 
Dr. Robert Levine 
Mr. Jules Pallone 
Mr. Arnold Spellman 
Mr. Thomas Toppin 

Committee for Company 
Medical Affairs 

Harper Division of Harper-Grace 
Hospital 

Primary Medical Care Facility 

Ray Litt 
Chorus Hospitality 

Elkhonnen Yoffe 
Interpreter 

Daniele DeFauw 
French Consultant to 
Children's Chorus 

Ernest DuMouchelle 
Props 

J. Addison Bartusch 
Lester Hamilton 

Archival Recordings 

Zeppelin Clean ers & Laundry 

Fisher Theatre Crew 

John Ashbaugh 
Mllster Carpenter 

Robert McKeon 
Master Flyman 

Robert Fuson 
Master Electrician 

Robert Kynaston 
Assistant Electrician 

Albert Ashbaugh 
Master of Properties 

Lester Hamilton 
Master Sound Technician 

Masonic Temple Crew 

David Brock 
Head Carpenter 

William Kozemchick 
Flyman 

Mike Tobin 
Electrician 

Tom Brock 
Propmaster 

James Steyskal 
Sound 

VOLUNTEER ALLIANCE 
Cameron Duncan 

Touche Ross 

Mr. and Mrs. Ted Gatzaro 
Mr. and Mrs. Jim Papas 

International Centef Building 

Mr. and Mrs. Domenic Tringale 

Riverfront Apartments 

Cole Nagy 
Jacobsons 

Mr. and Mrs. Alexander Wrigley 
Mr. and Mrs. George Wrigley 

Co-Ch airmen of the Opera Ball 

Mr. Ron Fox 
Mr. John McCarthy 
The Whitney 
Van Dyke Place 
Greenstone's Fine Jewelry 

Peter Sondberg/Jackson 
Productions 

Greater Detroit Landscape 
Service Company 

Grosse Pointe Florists 
Party Linens 
The Typocraft Company 

Frank Arvai 
Arvai and Associates 

Terry Shea 
Ch airman of the Opera 
Boutique 

Comerica Bank 
Volunteers for the Opera Boutique 
Dolores Sackett 
Elizabeth M. Harris 
Wilma Brown 

Ron Switzer 
Aggie Usedly 
Jim McOure 
Co-Chairman of the Second Act 

Volunteers for the Second Act 
Bill Martin 
Jack Riley 
Bill Wilkie 
Tom Cippelli 
Jacque Mularoni 
Paul King 
Peter Solomon 
Helen Isom 
Stenes 
Michael Opimach 
Everything Goes 
Edmund Frank and Co. 
Richard Paul Associates 
Omega 
The Underground Collector 
DuMouchelle Art Galleries 

David Mexicotte 
Moorman Travel 
O pera Pacific Staff 
Tom Pederson 
Diane Pepper 
Michael Prokuda 
Chuck Randolph Tours 
Roget Photography 
Jennifer Preston 
Joyce Ruby 
Judy Rybicki 
Ray Shepardson 
Jack Thompson 
N. Stephen Valentin e 
Debra Sue Valle 
Jim Young 
MOT Munchkins 
Mandy, Max, Olympia and 

Cupcake 

Very Special Thanks 
Jon Peter Fmck 
San Francisco Opera 

Michigan Opera Theatre 
gratefully acknowledges the 
support of the following 
advertisers: 

Ad-Mail Services 
Alpha 21 - Typographers 
The Connelly Co. 
Greater Detroi t Landscape Co. 
Jerome Magid Photography, Inc. 
Masako Kondo 
Mirowitz Manufacturing 
Newcor Companies 
Normandie Restaurant 
Roney & Co. 
Stainless Incorpora ted 
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GENERAL INFORMATION 

HOUSE RULES AND INFORMATION 

In deference to the artists performing on stage 
and to our patrons who arrive on time, 
latecomers will not be admitted to the 
auditorium until there is an appropriate interval 
in the performance. In the case of some 
productions, this pause may not occur until the 
end of the first act. 

Doctors expecting emergency calls are requested 
to leave their sea t locations and electronic pagers 
at the Head Usher's office. 

Any use of cameras and recording equipment in 
the theatreJhat is not authorized by Michigan 
Opera Theatre or the theatre management is 
st rictly prohibited . 

Please silence all electric timepieces for the 
period of the performance. 

Lost articles may be claimed at the Head Usher's 
office. 

In case of unforeseen exigencies, all casting is 
subject to change. 

Those wishing to be added to the Michigan 
Opera Theatre's mailing list may write or call the 
company Marketing Department. 

Michigan Opera Theatre 
6519 Second Avenue 
Detroit, Michigan 48202 

Administrative Offices: 313/ 874-7850 
Fax: 313/ 871-7213 

Box Office: 313 / 874-SINC 

Edie Adams sings the rousing 'Tm Still Here" from Follies. 
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BEST WISHES 
FROM 

SIBLEY'S 
SHOES 

MICHIGAN'S LARGEST FLORSHEIM DEALER 

& 

Ms. 
SIBLEY 

FEMINlNE FASHION FOOTWEAR 

BEST W ISH ES 
FROM 

The Higgins Family 

• H&H 
T UBE AND MANUFACTU RING COMPANY 

4000 Town center 
u ite490 

SOu th fie ld, MI 48075 
(313) 355-2500 

A health center 
of our own. 
INSTITUTE FOR 

MEDICINE 
HUTZEL HOSPITAL 

Hutzel Professional Building 
4727 St. Antoine· Detroit, Michigan 48201 

(313) 745·7500 

Joe's 
Wme and Uquor 

Shoppe 
Since 1933 

Full Line of 
International Beers 

Daily Lottery 
Claim Center 

2933 Russell, Detroit 
Eastern Market 

393 ~3125 

Copyright 2010, Michigan Opera Theatre



HYGRADE 
FOOD PRODUCTS 

CORPORATION 

DETROIT, MICHIGAN 

BALLPARK,GRILLMASTER, 
HYGRADEAND 

WEST VIRGINIA BRAND 
PRODUCTS 

DOUIiLAS & LomAson [OmPAnV 
CORPORATE OFFICES - 24600 Hallwood Court - Farmington Hill s. M ichigan 480t8 
Telephone - 3131478·7800 in Michigan Telephone - 8001521 ·4524 outside Michigan 

Best 
Wishes 

BLOOMFIELD HILLS, MICHIGAN 

I , 

I 
J 
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Biit'iNtlllJllC 
DESIGN • ENGINEERING • SALES 

MANUFACTURING COMfl!\NIES 

D JAC PRODt'CTS INC 

THE BIG 

PROMISE 

HOOVER GROUp 
ALUMINUM PROOU C TS DIVISION 

We promise 
to make you feel 
like you're our 
most important 
customer. 

We promise to provide you with quality products 
and services. We promise to listen to your ideas. 

We promise to keep you smarter about your money. 
We promise to be involved in your community. 

Security Bank and Trust is a full service bank with 
39 convenient locations in Wayne, Oakland and 

Washtenaw Counties. 

And we've been keeping promises for over 70 years. 

SECURIIT BANK & TRUST 
16333 Trenton Road 

Southgate, Michigan 48195 
313/281-5000 

"We'll promise to make you leellike our most important customer." 

A Security Bancorp Bank™ 
Member FDIC 

ATLAS TOOL, INC. 
29880 Groesbeck Hwy. 

Roseville, MI48066 

778-3570 371-0371 
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Cause 
The Ford Probe GT creates an unforgettable 

effect wherever it meets the road. An effect caused 
by engineering that integrates driver and machine 
on the open road. 

An effect that caused Car and Driver to name the 
Probe GT one of their 10 best cars for 1989. 

Intercooled Turbocharger. 
In an instant, the Probe GT's 145 horsepower 

intercooled turbocharged engine delivers the kind 
of power that instantly made it a favorite among 
driving enthusiasts. 

Driver Adjustable Suspension. 
Its sport-tuned Driver Adjustable Susp~nsion 

brings new meaning to the word responSlve, allow­
ing Probe GT to respond to the ever-changing 
condition of the road. 

Speed-Sensitive Steering. 
The com puter controlled power steering system 

automatically adjusts to your speed, giving you 

virtually effortless steering when parking, and 
crisp steering at speed. 

Anti-Lock Braking System. 
With power you need control, and Probe GT's 

available Anti-Lock Braking System (ABS) helps 
you stop with authority. 

Specifications: 
Wheelbase (in.): 99.0 
Length/Width (in.) : 177/68.5 
Curb weight (lb.): 2870 

Powertrain: Intercooled, turbocharged, electronically 
fuel-injected 2.2L SOHC, 4-cylinder, 12-valve engine, 
145 horsepower @ 4300 rpm, 190 Ibs. ft. torque @ 3500 rpm. 
Front-drive, 5-speed manual transmission. 

Suspension : 4-wheel independent, anti-sway bars front/rear. 

Brakes: 4-wheel disc brakes, optional ABS available. 

Tires: P195/60 VR 15" 
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Sunda!f' Septem6clt 17th, 1989 [7:30 F. {ii.] 

Satultday, Septem6elt 2Jltd, 1989 [2:00 r.m. J 

Cameron Mackintosh 
presents 

M ·LeSbt 1sera les 
A musical ' 
by Alain Boublil and Claude-Michel Schonberg 
Based on the novel by Victor Hugo 

Music by Claude-Michel Schonberg 
Lyrics by Herbert Kretzmer 

C>CMl ltee 

Original French text by Alain Boublil and Jean-Marc Natel 
Additional material by James Fenton 

Orchestral score by John Cameron 
Production Musical Supervisor Robert Billig 
Musical Director Dale Rieling 
Sound by Andrew Bruce/Autograph 

( w uh 1107 ) 

([iAhen.) 

Associate Director and Executive Producer Richard Jay-Alexander 
Executive Producer Martin McCallum 
Casting by Johnson-Liff & Zerman 
General Management Alan Wasser 

Designed by John Napier 
Lighting by David Hersey 
Costumes'by Andreane Neofitou 

Directed and Adapted by John Caird & Trevor Nunn 

Original London production by Cameron Mackintosh 
and the Royal Shakespeare Company 

Original Broadway Cast Recording Available on GEFFEN Records, 
Cassettes and Compact Discs G 

The Company 
Dana Powers Acheson· Elizabeth Aiello' Eric Jay Alexander' AnnArvia . Joanne Baum . Laura Buono 

Christopher Carothers' Daniel C. Cooney ' Joe Denawetz . Alex Dezen . Robert DuSold . Melissa Errico 
Drew Eshelman· Valerie Fagan · Andy Gale' Peter Gunther· Mark Hardy· KurtJohns . Christa Justus . Joe Locarro 

Candese Marchese . Mark McKerracher . J . Mark McVey . Jennifer Naimo . Craig Oldfather· Regina 0 'MaUey 
Gordon Paddison . Charles Pistone . Rosalyn Rahn . Hollis Resnik · John Ruess . Quinn Smith . Kathy Taylor 

Claude R. Tessier' Susan Tilson· Peter Vilkin . Barbara Walsh 
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Les Miserables 
THE COMPANY 

DANA POWERS ACHESON 
You ng CosetteNoung Eponine) 
Dana began her career in a Detroit Free Press fashion 
layout when she was one year old. Her firs t stage 
appearance was with the University ofDetroit 
Theatre Company in the Wi:mrd o/Oz. She has 
appeared in the Dearborn and Uithrup Village Youth 
Theatres as well as a film for General Motors. Most 
recently she was in lillie Sbop 0/ Horrors at Roeper 
School, where she is in the fourth grade. She plans to 
become an archeologist. 

ELIZABETH AIELW 
Ensemble 
Elizabeth Aiello most recently played the role of 
Annelle in Steel Magnolias at the Alabama 
Shakespeare Festival. Other roles include Audrey in 
lillie Shop 0/ Horrors at ASF and An Evening Dinner 
;fheatre , Prudie in Pump Boys and Dinelfes at Center 
Stage in Atlanta , and Carol in AI Home (SPlil) at the 
Actors and Directors Theatre. Ms. Aiello has 
performed her one-woman show at various New York 
cabarets. She is very happy to be part of the us 
Miser-abies company. 

ERICJAY ALEXANDER 
Ensemble 
EricJay Alexander is very excited to be working on a 
show which touches his heart. But he is no 
newcomer to the stage. Mr. Alexander has appeared 
across Europe injesus Chrisl Superstar as Judas, in 
New York as Rev. Crisparkle in The Mystery 0/ Edwin 
Drood, and as the groom in Goodbye Yellowbrick 
Road. Mr. Alexander thanks everyone who supports 
him, especially his wife. He dedicates this 
performance to his late mother. 

ANNARVIA 
Ensemble 
Ann Arvia a native Chicagoan, has appeared as 
Rebecca Hershkowitz in Rags, [jllian Holiday in 
Happy End, and Uidy Thiang in The King and I. 
Ms. Arvia was a finalist in the Luciano Pavarotti 
International Voice Competition, where she had the 
opportunity to coach with Mr. Pavarotti. Ann 
recently married actor James McCammond, who is 
home tending their menagerie. 

JOANNEBAUM 
Ensemble 
Joanne Baum is a writer/comedienne with Gotham 
City Improv. She has done Cats, A Chorus Line, 
1 Ougbllo Be i" Pictures, Ku",' umJ, (what ?) and 
some other things which are not sui table for print. 
Occasionally she lives with her husband in New 
Hampshire. 

LAURA BUONO 
Young CosetteNo ung Eponine 
Uiura Buono is a nine year old 4th grader from 
Rochester Hills. She has danced for seven years and 
appeared in AmJie, SouTld a/Music, The Wi:mrd o/Oz 
and Alice i" WoTlderla"d with Meadowbrook Estate , 
Oakland University. She has worked in commercials 
and print for fi ve years. Uiura just returned from 
Hollywood where she performed at Universal Studios 
and Disneyland. She is also an avid softball player. 

CHRISTOPHER CAROTHERS 
Ensemble 
An L.A. native, Christopher toured the world singi ng 
on Royal Viking [jne ships. Uindlocked credits 
include Higb Bulton Shoes with Gavin McCloud, 
Brui"baba at the Kennedy Center, and L.A .'s longest 
running musical Pepper SIreet. A U.C.L.A. graduate, 
he received the prestigious Carol Burnett award for 
musical performance. Watch him! 

DANIEL C. COONEY 
Joly 
Daniel C. Cooney has performed such roles as Jesus 
injesus Cbrisl Superstar , Danny in Baby , Che in 
Evita , and Tony in Wesl Side Story. OriginaUy from 
Westland , Michigan , Daniel is very excited to be a 
part of this company. He would like to thank his 
family for their love and support. 

JOE DENAWETZ 
Gavroche 
Joe Denawetz is 11 years old and a sixth grader at 
Abbott Middle School in West Bloomfield . Joe is a 
veteran of nine plays. He recently was Michael 
Darling in Peter Pan and Worfle in The Clumsy 
Custard Horror Show. Uist year Joe played Sid Sawyer 

in tbm Sawyer. He loves to sing, read Garfield , and 
work his computer. 

ALEXDEZEN 
Gavroche 
Alex Dezen is happy to be making his professional 
debut as Gavroche in the first national company of 
us Miserables. Alex has been studying voice and 
piano for three years and has performed scores 
including Big River and Oliver! in recital. Alex's 
home is in Tenafly , New Jersey , and in his free time, 
he enjoys playing baseball and soccer. 

ROBERT DuSOLD 
Combeferre 
Robert appeared as Che in Evita with Florence Lacey 
on national and international tours . Other credits: 
Ma" a/La Ma"cba with John Raitt , Wbere's Cbarleyi 
at the St. Louis Muny Opera, the title role in Lil Ab"er 
and in regional theatre, Stop Ihe World ... On TV: The 
Guidi"g Ligbl. 

MELISSA ERRICO 
Cosette 
Melissa Errico is pleased to be making her 
professional debut as Cosette following her freshman 
year at Yale University. At Yale Ms. Errico performed 
Amalia in She Loves Me, Pitti Sing in The Mikado , and 
as a soloist with the Yale Orchestra. Prior stage work 
in New York includes After Crystal Nigbl and both 
Spri"g Awakmi"g and Pligbt 666 for the Double 
Image Theater. Ms. Errico was a member of The 
American Dance Machine of New York City and has 
appeared in the daytime drama As Ihe World '/Urns 
for CBS Television. She dedicates her performance to 
the loving memory of Joe and Bryce. 

DREW ESHELMAN 
Thenardier 
Drew Eshelman has spent six seasons with American 
Conservatory Theatre (San Francisco). He toured 
California with A""ie Gel }bur Gu" starring Donna 
McKechnie, Favorite roles includ.e Clive/Edward in 
Cloud Ni"e, Jules in SumJay i" Ibe Park witb George, 
and Dale Harding in o,Je Plew over Ihe Cuckoo's Nesl . 
Film credits include The Rigbl Sluff and Mag"um 
Porce. 

Corail! Oldfather Rel!ina O 'Mallev Gordon Paddison Charles Pistone 
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VALERIE FAGAN 
Ensemble 
Valerie Fagan was last seen in and co-authored the 
Los Angeles Theatre Center 's SiX Women witb Brain 
Deatb which is currently playing in various cities 
across the country and Canada, and recently became 
the longest running show in San Diego and Arizona 
history. Other regional and stock credits include 
Guinevere in Camelot , Elizabeth in The Crucible, 
Dolly in Tbreepenny Opera, Maria in Sound of Music, 
Annie in Annie Get Your Gun , the Soubrette in Sugar 
Babies, and Side by Side by S01ldheim. 

ANDY GALE 
Feu illy 
Andy Gale has appeared on Broadway in Rags, 
starring Teresa Stratas , and The World ofSbolom 
Aleicbem , starring Jack Gilrord. Me Gale has also 
perrormed Ofr-Broadway and in repertory and stock 
productions across the country. A graduate or 
Antioch College, Andy is a veteran volunteer for the 
Fund ror Human Dignity. 

PETER GUNTHER 
Ensemble 
Peter Gunther most recently appeared in the touring 
company or La Cage auxfolles, understudying the 
role or the son, Jean-Michel. Orr-Broadway he played 
Frank in the musical Dozy directed by Philip Rose. 
Stock roles include Tony West Side Story, Frederic in 
The Pirates of Prmzance, and Tom in No, No Nanette. 

MARK HARDY 
Ensemble 
Mark is a native of North Carolina now livi ng in New 
York , where he appeared in Berlin in Ligbt at the 
45th Street Theatre and Intimate Strangers at 
Freddy 's. Regional and stock credits include Rutledge 
in 1776, Jaime in Robber Bridegroom, Leonard Vole 
in Witness For The Prosecution and Perchik in 
Fiddler 011 The Roof Mark thanks his family for their 
inspiration . 

KURTJOHNS 
Claquesous 
Kurt made his Broadway debut in Chess. A rormer 
Chicagoan by way or Cincinatti , Ohio, Kurt has 
appeared at the Goodman , Mariott Lincolnshire, 

Dana Powers Acheson Elizabeth Aie llo 

Candlelight , and Drury Lane Theaters in such roles as 
Che in Evita , George in Sunday in tbe Park, and Hildy 
Johnson in Windy City. 

CHRISTAJUSTUS 
Ensemble 
Christa Justus is proud to be a part of les Miser-ables. 
She earned a B.F.A . in Musical Theatre from the 
Cincinnati College - Conservatory or Music. Credits 
include: TbeApple Tree, 1I0intbeSbade, and Singin ' 
in the Rain . Ms. Justus thanks her family and rriends 
for their unending love and support. 

JOEWCARRO 
Enjolras 
Joe made his Broadway debut in Merlin. After 
dancing with the Boston , Jorrrey , and Hartford Ballet 
Companies, he played the role of Munkustrap in the 
1st National tour or Cats and was the understudy ror 
Tony in the 1st National tour or West Side Story. He 
has won numerous awards for his choreography, and 
has six ballets currently being performed across the 
United States. He studies voice with Eddie Sayegh and 
dedicates this perrormance to Nora . 

CANDESE MARCHESE 
Ensemble 
Candese Marchese, a veteran or national tou ring 
companies, perrormed throughout Sou th Asia and 
the Near East as a Brigham Young University Young 
Ambassador while on fuU scholarship. Recently, Ms. 
Marchese returned to her native Florida as a featured 
soloist in a variety or specials, industrials , and 
recordings. She was a principle in Walt Disney 
World 's Broadway attbe 7bp. 

MARK McKERRACHER 
Brujon 
Mark McKerracher has been acting primarily on the 
West Coast since he was ten years old , with exception 
of the Edinburgh Festival. His favorite roles are 
Sweeney Todd, Juan Peron , Billy Bigelow , and Sgt. 
Rooney in Streamers. Mark has been 
teaching/directing theater to high-functioning 
disabled adults ror the last six years. He also enjoys 
working musically with children . Thanks toJack, 
Eric, Carole and Alisa ror aU! 

lohn Ruess OuinnSmith 

EricJay Alexander 

J.MARKMcVEY 
Jean Va ljean 
J. Mark McVey was born in Humington , Virginia , 
graduated rrom Marshall University with a B.A . in 
Marketing. Mark is rrom a musical ramily and has 
been reatured as a lead vocalist with Atlaillic Reco rds, 
off-Broadway in Cafe A Go Go and in the national 
tour or Carousel. 

JENNIFER NAIMO 
Eponine 
Jennirer playedJo Harper in the First National Tour or 
Big River. Other credits: Carol Hall's 7b Wbom It May 
Concern, Our Lady of tbe 7brtilla, Tbe Beat Goes On, 
Camino Real and two seasons with the Williamstown 
Theatre Festival. An .Y.U. Acting Program graduate; 
"Thank you God, my famil y, Zina, Debbie for aU your 
love and support ". 

CRAIG OLDFATHER 
Montparnasse 
Orr-Broadway: lIO in tbe Sbade (Starbuck) , Cowboy 
(Teddy Blue) , and Tbe Pirates of Prmzance. Also, 
Jacob in the Paper Mill Playhouse's highly acclaimed 
Sbenandoab and Cercel inJeSllS Cbrist Superstar. 
Regional credits include leads oPPositeJohn Raitt and 
Earl Wrightson. Craig has staged numerous fight 
scenes, including weaponry, and survived most or 
them. TV credits include All My Children and various 
commercials. 

REGINA O'MALLEY 
Ensemble 
Regina O'MaUey returns to the stage after a three-year 
absence during which she gave birth to her two 
children, Ian and Emma. Prior to that she perrormed 
in several or the country's leading repertory 
companies: Sarah in Guys and Dolls at Seattle 
Repertory Theatre, Violet in Sullivan and Gilbert at 
the Huntington Theatre Company , and Adriana in The 
Boys from Syracuse at the Goodspeed Opera House. 
Nationally she appeared as the girl in The Seven-liiar 
Itcb and Valencienne in The Merry Widow, Ms. 
O'Malley originated the role orFrankie Frayne in 011 
Your 7besat theJohn F. Kennedy Center for 
Performing Arts. Orr-Broadway she played the leads 
in Prom/made and Music Master. 

Kathv Tavlo r 
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Joanne Baum 

GORDON PADDISON 
Grantaire 
Broadway: Macbeth (with Glendajackson and 
Christoper Plummer), Blue Plate Special at 
ManhatlJln Theatre Club, directed by Art Woolf; 
a new musical Winner Take All at Sweet waters. 
Gordon has performed at many of the nation 's 
leading theatres . Roles include Ozzie in On The 1bum 
at Arena Stage. Doug Wager, the Sheriff, in Des 
McAnuff's production of Shout Up a Morning at the 
Kennedy Center/ujolla Playhouse, the Russian Poet, 
Yesenin , in the premiere of Elizabeth Swados ' The 
Beautifull.ady, Matthew in Collon Patch Gospel at 
the Walnut Street Theatre, Greta in Bent , Ross in 
Jf~cheth and Flute in A Midsummer Night s Dream at 
the Alliance Theatre. 

CHARLES PISTONE 
Javer! 
Charles made his Broadway debut in The News. He 
has been featured Off-Broadway in Leader o/the 
Pack, lillie Mighty and Dear; at the New York 
Shakespeare Festival in Dubrovsky; as Bassanio in Ed 
Dixon's Shylock and Tom in 1Wos A Crowd. Other 
notable New York appearances include the American 
premiere of David Hare's '!eetb 'n Smiles , Thomas 
Babe's revival of Kid Champion, and Golden Girl, 
based on the life of Frances Farmer. He has been seen 
regionally in Whiskey at Trinity Square Rep., and at 
the Hartman Theatre in both The Seahorse and 7bm 
j 01les. Favourite stock roles include Sky Masterson in 
Guys and Dolls, Miles Gloriosus in A Funny Thing 
Happened . . . , and the title role in The Passion 0/ 
Dracula . Television audiences may remember him as 
Leonard Thompson, on ABC 's Otle Life 7b Live. 

ROSALYN RAHN 
Mme. Thenardier 
Rosalyn has a diversity of roles to her credit , 
including the Narrator injoseph and the Amazi11g 
'!echnicolor Dreamcoat, Norina in Don Pasquale and 
appearing in Merrily WiI Roll Along and Forbidden 
Broadway. Roz is a regional winner of The 
Met ropolitan Opera auditions. 

,laude Tessier SII .<, n Tilson 

Laura Buono Christopher Caro thers Daniel C. Cooney 

HOLLIS RESNIK 
Fantine 
Hollis Resnik made her Los Angeles debut in Les 
Miserables. For the past ten years, she has worked 
primarily on Chicago stages and is happy to be back 
with this tour after hav ing played Fantine in the third 
national tour for the past fi ve months. Her credits 
include Eva Peron in Evi/a and Audrey in lillie Shop 
0/ Horrors, earning her Chicago's joseph jefferson 
Award for best musical actress. Other credits include 
Gilda in Design/or Living and Beatrice in Much Ado 
about Nothing. She is a graduate of Dennison 
University. 

JOHN RUESS 
Marius 
john Ruess comes back to Chicago after playing Babet 
in the Broadway company of Les Miserables. Chicago 
credits include: Evi/a (Che), Do Black Patent Leather 
Shoes Really Reflect UP? (Eddie), La Cage aux/olles 
Oean-Michel), Oklahoma! (Curly), and TbeKingand 
/ (Lun Tha) . Other credits: March o/tbe Falsettos, A 
Day itl Hollywood/A Night in tbe Ukrai1le, 1940 s 
Radio Hour, and Two by Two. Mr Reuss is from West 
Liberty, Iowa, and a graduate of SI. Ambrose 
University. 

QUINN SMITH 
Young CosettelYoung Epo nine 
Quinn Smith began her acting career at age five when 
she was cast as Gretl in Tbe Sound 0/ Music at the 
Westgate Dinner Theatre in Toledo, Ohio. Now , at age 
eight , her credits include Annie, EVi/a , and Oliver!, 
as well as local television and international 
advertising and print work. 

KATHY TAYLOR 
Ensemble 
Kathy Taylor is well known to Chicago audiences. 
Among her most memorable roles are Arlene McNally 
in Marriott 's Lincolnshire Theatre's Baby, Frieda in 
the Goodman Theatre's Sunday in the Park with 
George, and Uzzie in The Next Theatre Company's 
Goblin Markel for which she received ajoseph 
jefferson nomination. Ms. Taylor studies voice with 
Madame Genia Danova. 

CLAUDE R. TESSIER 
Bishop of Digne/Lesgles 
Claude R. Tessier has performed these roles and as 

Pp,Pr Vilkin R,rh'r:I Walsh 

understudy to jean Valjean in the third national 
touring company of Les Miserables. He has appeared 
on Broadway in Cats, A Cborus Line, Evita , and 
Copperfield. Television credits include SCTV Comedy, 
The Musico/Vincent YoumatlS, and TbeSalute to 
Broadway at tbe White House with Marvin Hamlisch. 
A native of Canada, Mr. Tessier has appeared there in 
A1l1le o/Green Gables and Tbe Imaginary Invalid, 
among others. 

SUSAN TILSON 
Ensemble 
Susan Tilson most recently appeared in the national 
tour of Anylbing Goes, starring Leslie Uggams. In New 
York , she has performed in the Lincoln Center revival 
of Fiddler on the Roo/, directed by Jerome Robbins, 
and she played Hodel in the national tour of that 
production. Regional credits include San Francisco's 
Beach Blanket Babylon, South PacifiC, Carousel, 
Kismet, and Guys and Dolls. Ms. Tilson has especially 
enjoyed sailing around the world , performing on 
cruise ships. 

PETER VILKIN 
Babet 
Petcr Vilkin lives in the San Francisco Bay area, 
where he recently played Benedick in Mllcb Ado 
aboul Notbing and Macduff in Macbetb for the Vita 
Shakespeare Festival. Other Bay area roles have 
included jaime in Long Day'sjourney illto Nigbt , 
Eilert Louborg in Hedda Gabler, Vershinin in Tbe 
Tbree Sisters, Amundsen in '!erra Nova , and Sweeney 
Todd in Sweeney 7bdd. Mr. Vilkin studied yo ice at 
Stanford Uni versity with Robert Bernard. 

BARBARA WALSH 
Ensemble 
Barbara has appeared on Broadway as Francesca in 
Nille, and she impersonated Grace Slick and Joan 
Baez in Rock 'n Roll (Tbe First 5000 >I1ars). She has 
been seen off-Broadway as Stella in Birds 0/ Paradise 
directed by Arthur uurents , and she impersonated 
Streisand , Bernadette Peters , Linda Rondstadt among 
others to critical acclaim in Forbidden Broadway 
Barbara has toured nationally with Oklaboma and 
Nine and some of her regional work includes Mona in 
Dames At Sea in Virginia , and tbm Foolery at the 
Actors ' Theatre of Louisville. 
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Les Miserables 
THE PRODUCTION TEAM 

ALAIN BOUBLIL 
Conception, Book and Original Text 
Winner of two 1987 Tony Awards for Best Score and 
Book for Les Miserables, first collaborated wilh Claude­
Michel Schonberg in 1973 on La Revolution Francaise. 
The record sold more than 350,000 double-albums and 
became the first-ever staged French rock opera , playing 
to capacity audiences at the Palais des Sports, Paris. In 
1978 they collaborated on Les Miserables which was 
wrinen and recorded over a two-year period. The 
album co-produced by Alai n and Claude-Michel, had 
sold more than 260,000 copies before the stage 
production opened at the Palais des Sports in 
September 1980. In 1983 Mr. Boublil made his first 
entry into London musical theatre with Abbacadabra 
at the Lyric Hammersmith , and worked closely with 
the directors and writers at every stage of the British 
adaptation of Les Miserables. He co-produced the 
London Cast double LP, which went gold , and the 
Grammy Award-winning Broadway cast album , which 
also went gold. Mr. Boublil has been involved in every 
stage of casting the American, japanese, Australian and 
future productions. His new musical Miss Saigon , 
wrinen wi th Claude-Michel Schonberg , is now playing 
at the Theatre Royal , Drury Lane. 

CLAUD F.-MICHEL SCHONBERG 
Composer, Book 
A successful record producer and songwriter, began 
his collaboration with Alain Boublil in 1973 , writing 
the musical score of the very first French musical , La 
Revolulion Francoise. On stage he played King Louis 
XVI with enormous success and co-produced the 
double gold record album of the show. In 1974 he 
recorded an album , singing his own compositions and 
lyrics, which included the number-one hit single 'Le 
Premier Pas '. In 1980, after ten months of work on the 
score, Les Miserables opened in PariS and was seen by 
more than one-half million people. The recording was 
awarded two gold discs in 1981. In 1983 Mr. Schonberg 
produced an opera album in Paris with julia Migenes­
johnson and the Monte Carlo Philharmonic Orchestra. 
Since working on the London production of Les 
Miserables and co-producing the gold London cast 
album as well a£ the gold Grammy Award-winning 
Broadway cast album, Mr. Schonberg has been involved 
in the casting of the American, japanese, Australian 
and future companies of les Mislrables. Mr. Schonberg 
won two 1987 Tony Awards , for Best Score and Book , 
for les Miserables. His new musical , " fiss Saigon , 
wrinen with Alain Boublil , is now playing at the 
Theatre Royal, Drury Lane. 

HERBERT KRETZMER 
Lyricist 
Herbert Kretzmer was born in South Africa, came to 
London in 1954, and has since pursued twin ca reers as 
a newspaperman and songwriter. He was a feature 
writer at the Daily Sketch, and a profile writer at the 
Sunday Dispatch. He joined the Daily Express in 1960 
and later became its drama critic, a post he held for 
18 years. He joined the Daily Mail in 1979 as Television 
Critic a position he gave up last year after a run of 
7 years during which time he won two national press 
awards. As a lyric writer he wrote weekly songs for 
BBC-TV's Thai Was The Week Thai Was. He won an Ivor 
Novello Award for the Peter Sellers/Sophia Loren 
comedy song Goodness Gracious Me. Other award 

Alain Boublil 

winning lyrics include two wrinen for Charles 
Aznavour: ~sterday Wblm I Was Young , and the chart 
topping Sbe. Mr. Kretzmer wrote the book and lyrics for 
the West End musical Our Man Cricbton, which starred 
Kenneth More and Millicent Martin , and the lyrics for 
the Anthony Newley musical film Can Heironymous 
Merktl' Ever Forget Mercy Humppe and Find '/rue 
Happiness? Mr. Kretzmer received the 1987 Tony Award 
for Best Score for Les Miserables. 

CAMERON MACKINTOSH 
Producer 
Cameron Mackintosh has presented nearly 200 
productions all over the world. His current London and 
Broadway productions include les Miserables, The 
Pbantom of the Opera and Cats. Other recent 
productions include Follies, Song and Dance and liItle 
Shop of Horra" . He is also presenting les Miserables 
and Cats in Australia..His new production, Alain 
Boublil and Claude-Michel Schonberg's new musical 
Miss Saigon, is now playing at The Theatre Royal, 
Drury Lane, London. 

JOHNCAIRD 
Direction and Adaptation 
john was educated at Magdalen College School in 
Oxford and Bristol Old Vic Theatre School, and has 
been an associate diredor of the RSC since 1977 , where 
his recent productions have included The 1Iuin Rivals, 
nueljlb Nigbt, Romeo andjuliet, Mercballt of Venice, 
PbI1istines, Every Maills His Humour, Misallul1lce, 
A Question of Geography, and The New Inll .. His 
productions of The "ferry Wives Of Windsor, Peter Pall, 
The Life and Adventures of Nicholas Nickleby, and les 
Mislrables, (the laner two each winning a Tony Award 
for Best Director), also for the RSC, have all been 
collaborations with Trevor Nunn . His work outside the 
RSC includes the original production of Andrew Uoyd 
Webber's Song & Dance, at the Palace Theatre; As You 
Like It for Stadsteatern , Stockholm ; and Illtimate letlers 
alld The Killgdom of the Spirit, a concert based on 
Beethoven's lener wrinen for Derek jacobi and the 
Medici String Quartet. His television productions 
include As }fJu Like It for Swedish television and 
Nicbolas Nick/eby. 

TREVOR NUNN 
Direction and Adaptation 
Formerly joint Artistic Director of the RSC, having run 
the company since 1968, his productions have 
included: The Revenger's '/ragedy; Tango; The Tamillg 
Of the Shrew; The Relapse; Killg lear; Much Ado About 
Notbing; The Winter 's Tale; Henry VIII; Hamlet; The 
Romans; Macbetb; Hedda Gabler; The Comedy' of 
Errors; Romeo and julwl; The Alchemist; As }fJu Like 
II; O1lce in a Lifetime; The Merry Wives Of Wiluisor; The 
Three Sisters; The Life and Adventures of Nicholas 
Nick/eby; juno and the Paycock; All's Well That End 's 
Well (also on Broadway); HenrylV, Parts I and II; Peter 
Pan; Les "fislrables and Fair Maid of the ~st (all RSC). 
His work outside the RSC includes: ASpects of Love, 
Cats, Starligbt Express (also on Broadway) Chess 
(worldwide) and the operas Ideomeno and Porgy and 
Bess at Glyndeborne. His film and TV credits include 
Nicholas Nick/eby, Hedda and Lady jane. les 
Miserables, which in 1987 won him his third Tony 
Award for direction, is his fourth collaboration with 
john Caird: 

Claude-Michel Scho nberg 

JOHN NAPIER 
DeSigner 

lierber! Kret 

john Napier is an Associate Designer of the Royal 
Shakespeare Company and his work for them includes 
a dozen plays by Shakespeare as well as productions of 
Hedda Gabler, Peter Pan and Motber Courage. Several 
of these productions were teleVised, notably Nicbolas 
Nickleby and Hedda Gabler was film ed. 
His revolutionary design for Time is currently seen in 
the West End. His work in opera includes King Lear 
(SWET Design 1977), Lobellgrill (SWET Design 1978), 
Macbeth for the Royal Opera House and Ideon/ello for 
Glyndeborne. john recently completed the Captain EO 
video for Disney starring Michael jackson. 
john Napier's work has already been seen extensively 
in the United States , notably Peter Shaffer's Equus, 
Cats, Nicholas Nickleby, Starligbt Express and Les 
Miserables. Starlight Express and Les Miserables will be 
seen in japan and Australia this year and in many other 
territories from 1988 onwards. 

DAVID HERSEY 
Lighting DeSigner 
Recognized internationally as one of Europe's lead ing 
lighting deSigners, David Hersey has designed the 
lighting for nearly 200 productions for most of 
England 's major Theatre, Opera, and Ballet companies. 
Recent work in the West End includes Wonum in Mind, 
Chess, Les Miserables, Starligbt Express and Cats (which 
is also on in Germany, Austria , USA, Canada , Australia, 
The Netherlands and japan). Other West End musicals 
include Evita, Song muJ Dance (sets and lights), Guys 
alld Do/ls, The King and I, The SOUlld of Music, 
Camelol and lillie Shop of Horrors. On Broadway he 
has lit Evita (1980 Tony Award), Merrily We Roll Alollg, 
Nicholas Nickleby, Cats (I980 Tony and Drama Desk 
Awards) les Miserables(1987 Tony Award) and Starligbl 
Express. For ten years he was lighting consultant at the 
National Theatre, during which time he lit some 
twenty-six plays. He has lit numerous productions for 
the Royal Shakespeare Company, as well as Operas and 
Ballets for the Royal Opera House, English National 
Opera, Ballet Rambert , London Contemporary Dance, 
Sconish Ballet and Glyndeborne including the recent 
production of Porgy aluJ Bess. He is currently working 
on the Arena production of Starligbt Express for japan 
and Australia . 

ANDREANE NEOFITOU 
Costume DeSigner 
Andreane Neofitou's highly acclaimed work for the 
Royal Shakespeare Company during the past ten years 
brings her to her current oustanding success Les 
Mislrables now in the West End, Tokyo and on 
Broadway. Earlier RSC productions have included 
Trevor Nunn 's production of Hedda Gabler with Glend 
jackson which was also seen in Australia , Canada and 
the USA, O1lce in a Lifetime, Peter Pan and the award 
winning success Nicbolas Nick/eby. Illustrating anothe 
aspect of Andy 's work , her flair for today's high 
fashion is ably demonstrated by her designs for pop 
videos - most notably for Sarah Brightman - as well 
as the costumes for both Gemma Craven and Uz 
Robertson in Andrew Lloyd Webber 's Song and Dance 
in the West End, and in her work as a fashion designer 
with Radley, Stirling Cooper and Zandra Rhodes. In 
addition to the many world-wide productions of Les 
Miserables still to be presented, Andy's recent and 
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ner John Caird Trevor Nunn 

current commitments include Fair Maid o/tbe West 
directed by Trevor Nunn and Bill Alexander's new 
production of The Mercbant 0/ Venice in the 1987 
Stratford season. 

ANDREW BRUCE 
Sound Designer 
Andrew Bruce began his ca reer in the sound 
department of the Royal Opera House, Covent Garden 
in 1969. He later moved on to co-found the London 
based sound rental company Autograph Sound 
Recording. The company was involved in t~e 
presentation of a number of Broadway musICals that 
became landmarks in the British musical theatre, 
starting with A Chorus Line in 1976 .. His involve~ent as 
associate sound designer of the onglnal productions of 
Evita and Cals and as sound engineering consultant on 
Starligbt Express culminated in his ap~ointment as 
sound designer of the London productlons of us 
Miserables and , most recently , Cbess and Follies. In 
1981 he supervised the sound reinforcement system 
and the radio microphones for the onglnal Pans 
production of us Miserables. 

JOHN CAMERON 
Orchestrator 
John Camero.n has many film credits including 1bucb 0/ 
Gass(Academy Award Nomination) , The Mirror 
Crack'd Losl a1ld Found, The Ruling Gass, Kes, and 
Black Beauty. For television he composed the music for 
the films Wihless lor tbe Prosecution, Tbe Young 
Visilers Tbe Secret Garden , the TV series Marlowe -
Priva~ Eye and the Protectors. Songwriting hits 
include If I Thougbt You'd Ever Cbange Your Mi1ld 
(Cilia Black), Sweetlnspiratioll Oohnny Johnson and 
the Bandwagon), Tap (CCS) , Brotber (CCS) , Na-Na-Na­
Na (Cozy Powell) . He was responsible f?r the cast 
recording of the original French recording of us 
Miserables. His theatre work includes Mutiny, B101ldel, 
Tbe Beaux Stralegem (National Theatre), Man Is Afall 
(Royal Court), Liberty Rancb with Ned Sherrin , Caryl 
Brahms, and Dick Vosburgh. John has worked on the 
Orchestral Score and Musical Supervision of us 
Miserables in Paris , London , Washington and New 
York . 

ROBERT BILLIG 
Musical Director and Supervisor 
Robert Billig is musical director/supervisor for the 
Broadway, Toronto and two national tourin~ . 
productions of us Miserables currently plaYing In the 
United States. He also serves as musical supervisor for 
the Australian company of the show. He has served as 
musical director/supervisor and vocal arranger of all 
first-class productions of Tbe Best litlle Whorehouse in 
7exas and Little Shop 0/ Horrors. He was musical 
director/conductor of Song & Dance, Singin' in the 
Rain, My One a1ld Only and Tbe Magic Show on 
Broadway. Mr. Billig created the vocal arrangements for 
the motion picture Little Shop 0/ Horrors. 

DALE RIELING 
Musical Director 
Dale served as resident musical director at Kansas City's 
Starlight Theatre for two seasons, conducting its 
productions of West Side Story, hler Pan, Sweet 
Charity, Gypsy, Ci1lderella and My One A1Id. Only. He 
was musical director of Evita andJesus Cbnst Superstar 
at Milwaukee's Melody Top Theatre and toured as 
musical director for American Theatre Productions' 
companies of Dancill ' and The Best Little Whorehouse 
in 7exas. After graduating from N~rthwester~ 
University with a Master's degree In conductlng, Mr 
Rieling conducted productions of How to Succeed In 
Business Witbout Really 7iying, They're Playing Our 
Song, Anytbing Goes, andJ'm Getting My Act1bgether 
And Taking It On The Road at The Drury Lane 
Oakbrook Terrace Theatre. 

John Napier David Hersey Andreane Neofitou 

JEAN-MARC NATEL 
Original Text 
Jean-Marc Natel was born in 1942. He studied art at the 
Beaux Arts in Toulon before turning to poetry. He has 
published two volumes of his poetry. In 1968 he moved 
to Paris where he met Alain BoubIil , who would later 
introdu~e him to songwriting with the daunting task of 
co-writing the lyrics of us Miserables. Since then he 
has written songs for a variety of artists. Recently some 
of his poetry has been set to music by Franck Pourcel. 

JAMES FENTON 
Additional Material 
James Fenton , former theatre critic for tlfe London 
Sunday Times and former chief book reviewer· for the 
London Times, was born in 1949. He was educated al. 
Repton School and at Magdalen Colle~e , Oxford. 
Assistant literary editor , 1971, and edltonal aSSIstant, 
1972 , NewStalesman ; freelance correspondent in 
Indo-China, 1973-75; political columnist , New 
Statesman 1976-78; German correspondent, The 
Guardian 1978-79. Publications : Our Western 
Furniture, 7ImninaJ Moraine, A Vacant Possession, A 
Gennall Requiem, Dead Soldiers, The Memory 0/ War, a 
translation of Rigolelio, You Were Marvelous, and 
Cbildren in Exile. James Fenton is currently the Far 
Eastern Correspondent for the Illdepetldetlt. 

RICHARD JAY-ALEXANDER 
Associate Director/Executive Producer 
Richard Jay-Alexander serves in the same capacit~ for 
the Broadway, Toronto, and two touring companies of 
us Miserables currently running in the United States. 
He made his Broadway debut as an actor in Zoot Suit 
and was in the original Broadway cast of Amadeus. He 
later became associate director to Sir Peter Hall and 
Roger Williams, respectively , for two touring . 
companies of Amadeus as well as a South Amencan . 
production of the play in Spanish . HIS aSSOClatlon wuh 
Cameron Mackintosh began as a stage manager and 
dance captain for the Broadway revival of Oliver! 
followed by Song & Dance starring Bernadette Peters. 
He is currently executive director of Cameron 
Mackintosh, Inc, in New York - co-producers of Tbe 
Pbantom o/tbe Opera. Mr. Jay-Alexander was born and 
raised in Syracuse, New York, and received his 
bachelor of arts degree in theater from SUNY at Oswego. 

MARTIN McCALLUM 
Executive Producer 
Martin McCallum has worked in the theatre since 1967. 
He started as an actor and stage manager, later 
specializing in lighting and sound. He was production 
manager of the National Theatre of Great Bnwn for 
eight years with Lord Olivier and then Sir Peter Hall. 
Mr. McCallum then formed The Production Office, a 
company providing technical and management services 
to the West End. In 1981 he started working with 
Cameron Mackintosh, for whom he is managing . 
director for his international group of companies. 

SAM STICKLER 
Production Supervisor 
Sam Stickler serves in the same capacity for the 
Broadway, Toronto and two national touring 
companies of us Miserables. Th!s is his thir.d 
production witl! Cameron Mackintosh, haVing also 
been the production stage manager for the Broadway 
revival of Oliver! and Andrew Uoyd Webber 's Song & 
Dance starring Bernadette Peters. Other Broadway 
credits include The Real Thing and Hurlyburly. United 
States touring productions include Annie and Evita, 
and in 1983 he served as the production supervisor for 
the South American tour of Evita . Mr. Stickler has also 
directed productions for Candlewood Playhouse and 
Darien Dinner-Theater. 

jOHNSON-LiFF & ZERMAN 
Casting . . 
Johnson-Wf & Zerman are castmg dIrectors Geoffrey 
Johnson, Vincent G. Wf, and Andrew M. ~rman . 
Major Broadway and nationaltounng credits Include 
Cats, Dreamgirls, Starligbt Express, Song and Dallce, 
Tbe Rink, Baby, Execution o/Justice, Ama/kus, The 
Dresser, Mass Appeal, The Elepbant Man, Morning s at 
Seven, Pia/ and the upcoming American productions of 
Phantom o/tbe OPera and Chess. Television credits 
include numerous mini-series , movies-of-the-week , 
and the daytime series "Another World ". 

THE ROYAL SHAKESPEARE 
COMPANY 
The RSC has established itself as one of the best-known 
theatre companies in the world . It is built around a 
core of associate artists - actors , directors and 
deSigners - with the aim that their different talents 
should combine, over the years , to produce a 
distinctive approach to both classical and modern 
plays. The company 's history began. more than 100 
years ago in Stratford-upon-Avon with a short festival 
of Shakespeare's plays. In 1897 a permanent 
auditorium , the Shakespeare Memorial Theatre (SMT), 
was built there and, under a succession of artistic 
directors , an approach 10 theatre evolved that was 
summed up in 1905 by Sir Frank Benson, director at 
Stratford for more than 30 years: "a company, every 
member of which would be an essential I!.art of the 
homegenous whole , consecrated to the practice of the 
dramatic arts and especially to the representation of 
the plays of Shakespeare". In 1960 Peter Hall formed 
the Royal Shakespeare Company, the SMT was renamed 
the Royal Shakespeare Theatre and the company also 
took over the AJdwych Theatre in London , evolving a 
two-year performing cycle covering both centers and 
including modern plays and other classical works as 
well as Shakespeare. Under the direction of Trevor 
Nunn and Terry Hands, the joint artistic directors of the 
company, further expansion took place in the 1970s 
with the opening of two studio theatres converted from 
rehearsal spaces, The Other Place in Stratford and the 
Warehouse in London. In 1982 the RSC moved ItS 
London home to the Barbican Centre in the City of 
London , where the 1,160-seat Barbican Theatre was 
built specially for it. A studio theatre, The Pit , was 
converted from a rehearsal space in the centre. In April 
1986, a fifth RSC theatre, the Swan , open7d. in 
Stratford-upon-Avon in that part of the onglllal 
Shakespeare Memorial Theatre that escaped dIsastrous 
fire in 1926. The Jacobean-style playhouse, which will 
explore the hugely successful but now neglected 
repertoire of plays by Shakespe~re's contemporaries, 
was built thanks to the generosity of an Amencan 
benefactor, Frederick R. Koch . In 1978 Terry Hands 
joined Trevor Nunn as joint artistic director , and this 
year took over the running of the company. 

"T "ORO 
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MICHIGAN OPERA THEATRE 

Cohductor 
Mark D. Flint 

Director/Choreographer 
Dominic Missimi 

Set Designer 
Keith Nagy' 

Costume Designer 
W . m'Arch McCarty n' 

Lighting Designer 
Kendall Smith 

Make-up and Hair Design 
Elsen Associates 

Chorus Master 
Suzanne Acton 

Directing Assistant 
Fred Klaisner' 

Stage Manager 
Leigh Anne Huckaby' 

Flying by Foy 

Scenery originally designed 
and built for Cleveland Opera 

First performance: 
Weimar, December 23 , 1893 

First U.S. performance: 
New York , October 8 , 1895 

Saturday, November 25 at 8:00 
551 st performance 

Wednesday , November 29 at 1 :00 
Friday , December 1 at 8 :00 
Saturday, December 2 at 8:00 
Sunday, December 3 at 2:00 

David DiChiera, General Director 

1989/90 SEASON 

Opera in three acts by ENGELBERT HUMPERDINCK 
Libretto by ADELHEID WETTE 
after the Grimm brothers story in 

Kinder-und Hausmarchen 

(in English) 

Hansel 
Gretel 

CAST 
(in order of appearance) 

Gretel 

Hansel 

Janet Williams' 
(11/25, 12/1 & 3) 
Mary Callaghan Lynch 
(11/29, 12/2) 
Kathleen Hegierski' 
(11125,12/1 & 3) 
Diane Kesling' 
(11/29, 12/2) 

Gertrude 
Peter 

The Sandman/ The Dewfairy 
The Witch 

The Gingerbread dog 

Ealynn Voss' 
Andreas Poulimenos 
Laura Lamport + 
J effrey Bruce' 
Sebastian Flint 

Children, angels 

TIME AND PLACE: The Harz Mountains, 
near the Ilsenstein peak , long ago 

ACT I At Home 
ACT II In the Forest 
30 Minute Intermission 
ACT III The Witch ' s Home 

The performance will last approximately two hours and fifteen minutes. 

English translation and supertitles by Mark D. Flint 

Opening night sponsored by ANR Pipeline Company 

·denotes MOT debut + MOT Young Artist Apprentice 

Michigan Opera Theatre, an equal opportunity employer, is supported in part by the State of Michigan through the Michigan 
Council for the Arts and the National Endowment for the Arts, a federal agency. A IIIf} Copyright 2010, Michigan Opera Theatre



MEET THE ARTISTS 

SUZANNE ACTON (Chorus Master) is cur­
rently in her ninth season with MOT. In addi­
tion to serving as the company's Chorus Master 
and principal coach/pianist, Miss Acton is Mu­
sic Director of the Department of Community 
Programs. Miss Acton 's conducting credits in­
clude Pirates oj Penzance, My Fair Lady and West 
Side Story for both Detroit and Dayton . Additional 
coaching credits include the San Diego Opera and 
Opera Theatre of St. Louis . 

JEFFREY BRUCE (The Witch) made his 
professional theatre debut as Pseudolus in the Bir­
mingham Theatre's production of Sondheim 's A 
Funny Thing Happened on the Way to the Forum , fol­
lowed by Captain H ook in Peter Pan. The lead­
ing make-up artist in the United States and a resi­
dent of ew York, Mr. Bruce has been a frequent 
guest and guest host on WXYZ-TV 7's award­
winning Kelly and Company for the past 10 years, 
and appears regularly on the nationally syndicat­
ed Sally J essy Raphael Show. In 1990, he will be 
a regular onJoan Lunden 's Everyday. H e is the au­
thor of the best-sell in g book About Face. 

MARY CALLAGHAN-LYNCH (Gretel) most 
recently portrayed M abel in The Pirates oj Penzance 
for MOT and Dayton , following several produc­
tions on the Detroit opera stage, including Don 
Giovanni, La Boheme and The Mikado . The Bir­
mingham, MI native bowed at Glimmerglass Op­
era as Yum-Yum in The Mikado, followed by Es­
meralda in The Bartered Bride. She also has ap­
peared in the pre-Broadway run of Do Black Pat­
ent Leather Shoes R eally Reflect Up.~ Last season, she 
performed Musetta in La Boheme for Toledo Op­
era, and returns this season as Valencienne in The 
Merry Widow . 

ELSEN ASSOCIATES (Hair and Make-up) currently serves as the 
resident design firm for over 25 opera companies in the U.S. and Can­
ada including MOT, Washington D.C. , Pittsburgh, Cincinnat i, Saraso­
ta, Denver and San Diego. Under the co-direction of Dennis Bergevin 
and J effrey Frank , Elsen Associates has participated in productions for 
the Festivals of an Antonio , Edinburgh , J erusalem and Spoleto (USA, 
Italy, Australia) and for PBS Broadcasts and Broadway. 

MARK D. FLINT (Conductor) has served as 
MOT Principal Guest Conductor for the pas t 
twelve seasons, durin g wh ich time he has con­
ducted numerous productions including Sweeney 
Todd, Falstaff, II barbiere di S!viglia, The Ballad of 
Baby Doe, and will return this year for La Travia­
ta at both MOT and Opera Pacific. M aestro Flirit 
also directs the company 's Young Artist Appren­
tice Program . Additional conducting credits in­
clude New York City Opera, Dayton Opera, Mo­
bile Opera , Faust and The Postman Always Rings 
Twice with Fort Worth Opera, Opera Colu mbus, 

Central City, Don Giovanni for Ch icago Opera Theater , and four years 
as Artistic and Music Director of the Un iversity of Illinois Opera The­
a tre . 

KATHLEEN HEGIERSKI (Hansel) has per­
form extensively throughout North America with 
the opera companies of Houston, Dallas, San 
Diego, Milwaukee, New Orleans, Toronto, Mi­
ami, Fort Worth , Atlanta , Cincinnati , Hawaii 
and Alaska. With the NYC Opera, Miss H egier­
ski appeared at Lincoln Center and on their tours 
in Los Angel es and at the Wolf Trap and Art­
park Festivals, in numerous productions includ­
ing The Marriage of Figaro, Faust, Madama Butter­
fly, Falstaff, The Turk in I taly, L es Contes dRoll 
man, Cavalleria Rusticana, Anna Bolena and La 

Clemenza di Tito. Following her performances in Detroit and Dayton as 
H ansel, Miss H egierski ' s engagements include Pittsburgh , C leveland , 
Miami, Connecticut , Piedmont, Central City and Dall as Operas. 

DIANE KESLING (H ansel) last appeared in 
Detroit with the M etropolitan Opera in Cosifan 
tutte, 1985 . She opened the 1988/89 season at the 
M et in Das Rheingold, Gotterdammerung, Carmen, 
Butteifly, Don Carlo, and D ie Walkure, as well as 
Elektra with the Boston Symphony at Symphony 
Hall and reco rding the work for Philips. She was 
also heard in an Avery Fisher H all concert of 
Beethoven 's Ninth and Vaughan-Williams' Sere­
nade to Music. R ecently she performed the 
Schubert Mass in E:flat with the Boston Sympho-
ny at Tanglewood , and Le Nozze di Figaro for 

Seattle. The Dayton nat ive will return to the Met for Cosi, Manon L es­
caut, Otello, Rheingold, Die Walkure and Gotterdammerung. Additional op­
era credits include Opera Company of Philadelphia, Houston Grand 
Opera, La Scala, and Deutsche Grammophon 's new recordings of the 
M et 's Das Rheingold, Die Walkure and Die Gotterdammerung. 

LAURA LAMPORT (Sandman , Dewfairy) , a 
native of Maryland and an MOT Young Artist 
Apprent ice , recently received her masters degree 
from the University of Michigan where she stud­
ied with Lorna H aywood. H er opera roles there 
included Queen of the Night in The Magic Flute, 
Poppea in The Coronation of Poppea and Susanna 
in The Marriage of Figaro . A 1988 M etropolitan 
Opera District winner and finalist in the 1989 De­
troit District Auditions , Miss Lamport has sung 
with th e National Arts Chamber Orchestra, 
Lansing Symphony, Aspen Opera Orchestra, 

ymphony . She is a two-time regional ATS winner and 
most recently was invited by conductor Kurt M asur to sin g in East Ger­
many . 

W. m'ARCH McCARTY II (Costume Designer) makes his MOT 
mainstage debut with Hansel and Gretel, following nearly ten years on 
the company's design and technical staff. H e has designed and/or direct­
ed the company's state-wide touring productions of La Traviata, Die 
Fledermaus, La Boheme, EI Capitan, Hansel and Gretel and Alice in Wonder­
land. Mr. M cCarty is co-founder of the Michigan-based children 's tour­
ing theatre company T heatrEtcetera, for which he designs productions, 
writes, produces and d irects. H e was also the first artistic director of 
the Michigan Renaissance Festival. Additional design credits include 
Opera Pacific, Dayton Opera, and Goodspeed Opera H ouse. 
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DOMINIC MISSIMI (Director/C horeogra­
pher) has enjoyed a long associa tion with MOT , 
having staged Die Fledermaus, The Pearl Fishers, Car­
men, and Naughty M arietta. For Detro it 's Music 
Hall he has directed Dick Shawn in El Capitan 
and the critically-acclaimed production of Bern­
stein 's Mass. Mr. Missimi ' s work has a lso been 
seen at Chicago Opera Theatre, Augusta Opera, 
Pi edmont Opera Theatre and Orlando Opera. 
A former Detroit resident and currently a profes­
sor in Northwestern U niversity's Theatre Depart­
ment , he has garnered critical recognition fo r his 

direction of numerous musical theatre works including Gypsy for M ar­
riott's Lincolnshire Theatre and the 20th anniversary production of Hair 
in C hicago. Future engagements include a major revival of Carousel at 
Shu bert T heatre in Chicago, Rigoletto fo r G old Coast Opera in Fort 
Lauderdale and a Russian tour of his production of Hair. 

KEITH NAGY (Set Designer) is in his eighth year on the staff of C leve­
land Opera. H e designed sets and lights for that company's highly ac­
clai med productions of The Mother of Us All, lighting fo r La Boheme and 
sets fo r Hansel and Gretel. His work as lighting and set designer has been 
seen a t Opera de Puerto Rico, Opera C arolina, Connecticu t Opera, 
Lyric O pera of Kansas C ity, Pal m Beach Opera, and the T oledo Op­
era Associat ion . 

ANDREAS POULIMENOS (Peter) returns to 
MOT following his appearances in Don Giovan­
ni, J oan oj Arc, Anoush, Madama Butterfly, La Bo­
heme and last season as the Count in The Marriage 
oj Figaro. With Saarbrucken Opera, West Ger­
many, Mr. Poulimenos has been heard in Figaro, 
Bluebeard 's Castle, and this season will sing Cosi 
Jan tutte, Don Carlos and Gotterdammerung. In the 
U .S., he has a ppeared with the opera companies 
of Boston , M emphis, M obile, Orlando, Dayton, 
Grand R apids and T oledo, where he recently per­
formed the role of Scarpia in Tosca. Mr. Poulime­

nos will return to Detroit this spring to sin g Germont in La Traviata. 

EALYNN VOSS (Gertrude) has quickly become 
one of America's leading dramatic sopranos. This 
season she sings Leonora in La Forza del Destino 
with Arizona Opera and the title role of Turandot 
with Opera Pacific . Future seasons include per­
formances with the Seattle Opera, Los Angeles 
Opera and Au strali an Opera. Mi ss Voss recent- . 
lym ade accla imed debuts with the Victoria Sta te 
Opera in Melbourne, Australia as Ariadne in An'­
adne auJ Naxos and with the Spoleto Festival, 
U .S.A . in Rusalka . In addition to symphony and 
concert performances, Miss Voss has appeared 

on local and national television , including a featured role on NBC -TV's 
St. Elsewhere. 

JANET WILLIAMS (Gretel), a native of De­
troit , makes her MOT debut following a criti­

,. cally accla imed recital at Orchestra Hall earlier 
this year. Miss Williams made her highly-praised 
San Francisco Opera debut when she stepped in 
for an indisposed singer as Despina in Cosi Jan 
tutte. For SFO 's 1989 Showcase Series , she gar­
nered national attention for her portray'al of Ari­
anna in the U.S. premiere of H andel's Giustino. 
Additional credits include Falstaff and La Boheme 
for SFO , The Impresario with the Opera Center , 
and Susanna in Le Nozze di Figaro for Eugene 

Opera. She recently made her Eu ropean debut in Ariadne auJ Naxos for 
L 'Opera de Lyon and re turned to sing the Madchen in M oses und Aron 
in Lyon and Paris . Upcoming engagements in France include Pamina 
in Die Zauberjlote a nd Zerlina in Don Giovanni. Miss Williams is the first 
place winner of the 1989 M etropolitan Opera Detroit District Audi tions. 

KENDALL SMITH (Lighting Designer) designed the li ghtin g for 
MOT's 1988/89 season opener, The Ballad oj Baby Doe and returned for 
The Marriage oj Figaro. H e has also designed lighting for La Boheme with 
D ayton Opera and My Fair Lady at Opera Pacific. This summer , Mr . 
Smith was resident lighting designer for American Stage Festival in New 
H am pshire, for which he designed productions of West Side Story, The 
Rainmaker and Dracula. U pcoming productions include A Christmas Car­
ol, Oil City Symphony and the U .S. premiere of a new play entitled 
Graceland. Addi tional credits include ass istant lighting designer for the 
Broadway shows Welcome to the Club, Run Jor your Wife and a national 
tour of Neil Simon 's Rumors. 

PLEASE NOTE 

For your pleasure , please visit the MOT boutique before and af­
ter the performance, in the lobby of the Masonic Temple. 

MOT offers entertaining and informative pre-opera lectures/dinners 
in the Masonic Temple . Call 874-7850 for details . 

Coming Up Next with the MOT Guild: The Second Act Estate 
Sale, December 13-16, January 17-20; call 313/874-7850 for details . 

SPECIAL RECOGNITION TO: 

ANR Pipeline for their performance sponsorship of the opening 
night of Hansel and Gutel and for their support of Michigan Opera 
Theatre ' s participation in the 1989 Michigan Thanksgiving Day 
Parade . 

Maccabees Life Insurance Company for their sponsorship of the 
Saturday, December 2 Hansel and Gretel performance . 

WQRS-FM 105. The 1989/90 MOT season is presented in cooper­
ation with WQRS-FM 105 . 

Special thanks to the Ritz Carlton , Dearborn , and Dick Scott 
Buick in Plymouth for Mr. Bruce's accommodations and trans­
portation . 

For historical background information on Hansel and Gretel, artists 
of the compa ny, and ac tivities of Michigan Opera Theatre , the 
Commemorative Season Opera Book is available for sale in the 
lobby. 
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MICHIGAN OPERA 
THEATRE ORCHESTRA 

VIOLIN I 
'Charlotte Agosto 

Concertmater 
Velda Kelly 

'Randolph Margitza 
Irene Mitri 

'Ruth Monson 
Janet Murphy 
Kathleen Stepulla 
M ary T erranova 

VIOLIN II 
' Victoria H altom 

Principal 
'Angelina Carcone 
'Beverly Drukker 
'Betsy Hirsch 
'Brooke Hoplamazian 
Constance Markwick 

VIOLA 
' Alex Deych 

Principal 
'Ann Bellino 
Charlet Givens 

' H enry Janzen 

VIOLONCELLO 
'Nadine Deleury 

Principal . 
'Minka C hristoff 
Ravenna H elson 

'Umit Isogrur 

CONTRABASS 
'Derek Weller 

Principal 
'Kirk Baker 

FLUTE 
'Pamela J . Hill 

Principal 
Kathleen Course 

PICCOLO 
Laura Larson 

OBOE 
'Ann Augustin 

Principal 
' R ebecca Hammond 

CLARINET 
'Brian Bowman 

Principal 
Steve Millen 

BASSOON 
'Kirkland D. Ferris 

Principal 
'Christine M. Prince 

HORN 
'Carrie Banfield 

Principal 
Alise Oliver 
Ellen Campbell 
Breda Anderson 

TRUMPET 
'Charley Lea 

Principal 
'Gordon E. Simmons 

TROMBONE 
'Maury Okum 

Principal 
John Meyer 

'Gregory D. Near 

TUBA 
Roger Stubblefi eld 

TIMPANI 
'Gregory White 

Principal 

PERCUSSION 
'John F . Dorsey 

Principal 
Dave Taylor 

HARP 
'Patricia Terry-Ross 

Principal 

ORCHESTRA 
ADMINISTRATOR/ 
LIBRARIAN 
R. Luther Bingaman 

' Denotes Michigan 
Opera T heatre Orchestra 

Detroit Federation of 
Musicians , Local #5. 
American Federa tion of 
Musicians. 

Performers are listed 
alphabetically after section 
principals. 

HANSEL & GRETEL 
CHILDREN ' S CHORUS 
Frank G. Brinker 
Kelly Boczek 
H eidi Leah Bowen 
Leslie Calhoun 
Lindsay Calhoun 
Jason Capen 
Caroline de Fauw 
Michael de Fauw 
Tracy Ganem 
Karen Hawk 
Celia Keenan-Bolger 
Natalie Monet Levy 
Dawn Sharee Lewis 
George Nagrant 
J essica Olsen 
Kim Putnam 
Katie Schmidt 
Carolyn Schneyer 
Brigit Soby 
Kimberly M arie Wyllie 

DANCERS 
Elizabeth Baise 
J ennifer Baroni 
Erin Beemer 
Angel Estep 
Shannon Freels 
Alissa Nell Getz 

Jenny Goodman 
Malisa Hamper 
M elanie Hamper 
Yvette H eide 
Andria J acks 
M egan S. Laehn 

Guardian Angel 
Elaine Robinson 
Susan Schlueter 
Wendy Shapero 
Jennifer VandenBrooks 

ADDITIONAL 
PRODUCTION STAFF 

Associa te T echnical Director 
Mark Shanabrough 

Assistant Li ghting Designer 
Mark Berg 

Master Cutter 
Opal Hairston 

Costume Construction C rews 
Bonnie James 
Geanie Palczwnski 

Stage M anagement Intern 
Danna Dowsett 

Wig and Make-up Designer 
Georgi Fischer 

Wig and Make-up Artist 
Theresa Wertman 

Production Electricians 
John Johnson 
Glen Kozemchick 

Production Assistant 
Debra Bondy 

Music Apprentice 
Diane Lord 

ACKNOWLEDGEMENTS 

Keith Nagy 

Virgil Sanner 

Chicago Lyri c Opera 

Internation al Associa tion 
of Theatrical Stage 
Employees (I.A.T.S .E.) 
Local #38 - Det roit 

Theatrical Wardrobe 
attendants Local #786 -
Detroit 

'Royal Musi c Co., 
Royal O ak 

'The Detroit Symphony 
Orchestra 

For historical back­
ground, photos, and 
biographical informa­
tion on Hansel & 
Gretel, the 1989/90 sea­
son program book is 
available in the lobby . 

Michigan Opera Theatre 
at a Glance 

Mission 
A major non-profit opera company committed to 
producing the finest productions in the grand op­
era, operetta and musical theatre repertory for the 
Detroit metropolitan community and State of Michi­
gan. 

Founded 
Established in 1962 as the Overture To Opera, an 
education touring component of the now defunct 
Detroit Grand Opera Association. In 1970, Overture 
To Opera moved to the Detroit Music Hall Center 
and began restoration of the theatre, one of Detroit's 
theatre landmarks; the company's premiere sea­
son launched in 1971. Michigan Opera Theatre 
moves its administrative offices to the New Center 
Area in 1985 and begins producing a fall season 
at the Fisher Theatre and a spring season at the 
Masonic Temple. Michigan Opera Theatre's found­
er and general director is Dr. David DiChiera. 

1989/90 Seuon Repertory 
Les Miserables, Hansel and Gretel, Swan Lake, Don 
Giovanni, La Trevlata, and Romeo et Juliette. 

Operating Budget Over $5 MIllion 
Annual revenue derived from a variety of sources 
including season subscription and single ticket 
sales, private contributions, foundation and cor­
porate support, and both state and federal funding 
through the Michigan Council for the Arts and the 
National Endowment for the Arts. 

National Ranking 
Michigan Opera Theatre ranks within the top ten 
opera companies in the United States based on 
operating budget and paid audience attendance; 
there are more than 100 opera companies in the 
country. Michigan Opera Theatre has garnered na­
tional acclaim for its mainstage artistic work as well 
as its on-going community education programming. 
The company was recently cited by the Ford Foun­
dation as a "role model for financial stability." 

Administration " Board Committees 
A full time professional staff of arts administrators, 
governed by a 40 member Board of Directors and 
287 member Board of Trustees. 

MOT Guild " Volunteer Activities 
Numerous fund raiSing activities are held annually 
under the auspices of the Board of Directors Spe­
cial Events Committee and the MOT Guild includ­
ing the annual Opera Ball , Estate Sales, Opening 
Night Dinners, Fashion Shows, Cast Parties and 
more. Additional volunteer activities include the of­
fice corps and the MOT Movers. 

Community Programs 
A full time professional program providing on-going 
entertainment for young audiences, families as well 
as adult programs for Broadway musical revues, 
one-act operas, educational workshOps, lecture se­
ries, programs for the disabled and hearing im­
paired, improvisational workshops and recitals. Pro­
grams are presented year-round both locally and 
throughout the entire state. Established by noted 
educator Karen DiChiera, the MOT Community Pro­
grams Department celebrates its tenth anniversary 
with the current season. 

Apprentice Program 
Annual training program for gifted and talented 
singers, pianists, stage managers and directors, 
and in all areas of technical production; apprentices 
are recruited nationally. 

MET Opera Auditions 
For the second consecutive season, Michigan Op­
era Theatre has assumed administrative responsi­
bilities for the annual Metropolitan Opera National 
Council Auditions, formerly hosted by the DGOA. 
This impressive and acclaimed program to identi­
fy emerging vocal talent is generously sponsored 
by Maccabees Mutual Life Insurance Company. 
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Hansel 
Gretel 

ACT I. In the forest stands th e rustic cottage 
of Peter the broommaker . H a nsel and G retel 
have been left to themselves by their parents. 
G retel puts down the stocking she is knitting 
to recite a nursery rhyme, which H ansel in­
terrupts with cries of hunger. She shows him 
a pitcher of milk hidden in the cupboard bu t 
will not let him drink it. To keep him happy, 
she begins to teach him how to dance. Sud­
denly, ~h t<. door bursts open and Gertrude, 
their mother, comes in and angrily reproves 
them for th~ir horseplay. When H ansel laughs 
at Gretel 's punishment , his mother chases him 
around the hut; the mi lk pitcher falls to the 
fl oor and smashes., Gert ru de is fu rious that 
d inner is ruined , the broommaking aban­
doned and Gretel ' s stocking left incomplete, 
so she chases botb chi ld ren in to the woods to 
find some wild s.trawberries. She puts her head 
down on the table, grieved by poverty and 
hunger, just as th e happy voice of her hus­
band, Peter, is heard in the d istance . Slightly 
tipsy, he walks a round outside the house and 
sits down to fin ish his bottle before ente ring. 
He quickly tells his wife that he sold his 
brooms to a wedding party fo r the best price 
he has ever received . H e opens his knapsack 
and begins taking out food of all kinds. H e 
then asks where the children are. When Ger­
trude tells him they have gone to the woods, 
he is horrified . H e tells her about a Witch who 
lives there who bakes child ren into gin ger­
bread. T he two rush off to fin d H ansel and 
G retel. 

ACT II. In a fores t glade, G retel is making 
a crown of wildflowers as H ansel picks the last 
of the wild st rawberries. A cuckoo calls, and 
the children parrot the bird's call , eat ing 
strawberries all the while. As darkness falls, 
they realize that they cannot refi ll the basket 
and, worse, that they are lost. Their fears mul­
tiply as they imagine animals behind every 
tree . An old man carrying a lante rn appears. 
H e scatters gold sand and promises restfu l 
sleep . After the Sandman leaves, the two chil­
dren kneel to say their prayers and fal l asleep . 
The glade is gradually transfigu red as angels 
surround the sleeping fo rms and place a blan ­
ket over them . M ore angels descend to keep 
guard during the night. 

ACT III . T he Dewfairy awakens G retel, who 
drags the sleepy H ansel to his feet. T he mist 
evapora tes, trees vanish , and there appears a 
candy house. On one side is a huge cage, and 
rows of gingerbread child ren form a fence. 
T hen H ansel hears a voice from inside the 
house. A crone comes out and grabs the chil ­
dren by the a rm ; when they refu se her blan­
dishments, she puts a spell on them and claps 
H ansel in the cage. G retel is released to go 
in to the house to set the Witch 's table, and 
a huge oven comes into view . In a fit of j oy 
at her prospective banquet, the Witch rides 
her broomstick. C leverly, G retel whispers the 
Witch 's magic wo rds, which break the spell 
on H ansel; she th en asks the Witch to show 
her how to make the oven work. As the Witch 
leans in , H ansel and G retel push her in and 
slam the door. T he oven gets hotter and hot­
te r un til it explodes. H ansel and G retel see 
that al l the gingerbread children have sudden­
ly become real children , st ill asleep . H ansel 
again recites the Wi tch 's spell , and the young­
sters spring to life . As Peter and Gertrude rush 
in and embrace their offspring, a huge gin­
gerbread cake of the Witch is discovered . 
Eve ryone joins in giving thanks to the Lord . 

Courtesy of Opera News 

J oin us in the Masonic Temple's Crystal Ball­
room for the 1989/90 season pre-opera lectu res 
and buffet suppers series, includin g special 
mini make-up sessions, call 313/874-7850. 

Visit the Hansel and Gretel Gingerbread 
Village in the Masonic Temple Fountain 
Ballroom, level 8M, open Tuesday , 
November 28 from 6-9 PM , and before 
and during each subsequent performance 
of Hansel and Gretel:"Wednesday , Novem­
ber 29, 11 :30 AM - 3:30 PM ; Friday and 
Saturday, December 1 & 2, 6:30 PM -
11 PM; December 3, 12:30 PM - 4:30 
PM. Call 874-7850 for details. 

Don't forget 
about MOT's 
1990 Spring 
Grand Opera 
Season with 

Mozart )s towering 
masterpiece 

DON 
GIOVANNI 
April 21 - 28 

Verdi )s 
lyric drama 

LA 
TRAVIATA 
M ay 5 - 12 

Gounod )s 
tragic classic 

ROMEOET 
JULIETTE 
M ay 19 - 26 

Subscribe to all 
3 and save 
even more 
Call 313/874-SING 
for details. 
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MICHIGAN OPERA THEATRE 

David DiChiera, General Director 

presents 

CLEVELAND BALLET'S 

March 9~ 10, and 11 
Masonic Temple Auditorium 

Tickets available for all performances 
Call 313/874-SING for details! Copyright 2010, Michigan Opera Theatre



MICHIGAN OPERA THEATRE 

L 

David DiChiera, General Director 
1989/90 Season 

Presents 

CLEVELAND SAN JOSE BALLET 
Dennis Nahat, Artistic Director 

A 
l~ I( E 

March 8 - 11, 1990 
Masonic Temple 

Detroit , Michigan 
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CLEVELAND 
SAN JOSE BALLET 

DA VIS CHIODO, President 
DA VID OAKLAND, General Manager 

DWIGHT BOWES, San Jose Executive Director 

RONI MAHLER 
Regisseur 

DENNIS NAHA T 
Artistic Director 

JAIME ROQUE 
Ballet Master 

CHRISTOPHER TABOR 
Repetiteur 

Linda Adolphi / Lisa Alfieri / Nadia Bourman/ Deidre Byrne 
Karyn Connell / Ellen Costanza/ Key Eichman/ Karen Gabay 

Cynthia Graham/ Linda Jackson/ Courtney Laves/ Erin Halloran 
Suzanne Lownsbury/ Elizabeth Mackin / Laurie Miller/ Melissa Mitchell 

Laura Moore/ Pamela Reyman/ Ginger Thatcher/ Kristina Windom 

Talal Al-Muhanna/ William Baierbach/ Alexandrous Ballard/ Charles Calhoun 
David Alan Cook/ Peter DiBonaventura/ Curtis Dick/ Allen Fields 

JonCario Franchi / Robert Gardner/ Michael Hauser/ Jeffrey Hughes 
*Ser;ge Lavoie/ Olivier Munoz/ Mark Otloski/ Raymond Rodriguez 

Henry Rubertino/ Kendall Sparks/ Austin St. John/ Lee Thompson/ Nils-Bertil Wallin 

Cynthia Gregory 
Permanent Guest Artist 

Lauri Stallings/ Alexander Hasbany/ Timothy Snyder/James Russell Toth 
Apprentices 

Katherine Barclay/ Carrie Chapman/ Lisa Goodwin/ Allison Greene/ Philip Amer 
Trainees 

DWIGHT OLTMAN 
Music Director 

Principal Conductor 

STANLEY SUSSMAN 
Associate Music Director 
Composer in Residence 

DA VID GUTHRIE 
Resident Designer 

BARBARA BILACH 
Principal Pianist 

RUSSELL O. WULFF NICHOLAS J. CAVALLARO 
Director oj Production Lighting Designer 

CHUN CHI AN DANIEL JOB 
Company Pianist Company Teacher 

*Guesl Anist. 
Recording devices and the taking of pictures with or wilhoul flash are slriclly prohibiled. 

Casting and programs subjeci to change. 
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March 8 mat. 

SWAN LAKE 
Choreography and Scenario Dennis Nahat 

(Based on the original ballet of 1895 by 
Marius Petipa and Lev Ivanov) 

Music Peter Ilyich Tchaikovsky 
Costumes and Sets David Guthrie 

Lighting Nicholas J . Cavallaro 
(After John Hastings) 

Conductor Stanley Sussman 

Michigan Opera Theatre Orchestra 

PROLOGUE: 
A Meadow near the Castle of Baron Von Rothbart 

(Early Morning) 

Baron Von Rothbart, an Evil Sorcerer PETER DiBONAVENTURA 
Four Maidens *Melanie Anderson, Carrie Chapman, 

*Christine Funk, Allison Greene 

ACT I: 
The Terrace of Prince Siegfried's Castle 

(That Afternoon) 

Prince Siegfried OLIVIER MUNOZ 
Wolfgang, Tutor to Siegfried ROBERT GARDNER 

Court Jester KENDALL SPARKS 
Queen Mother of Siegfried RONI MAHLER 

Princess Helonka of Hungary KAY EICHMAN 
Princess Yliana of Spain KRISTINA WINDOM 

Princess Sophia of Napoli LISA ALFIERI 
Princess Alexandra of Russia LINDA ADOLPH I 

Ladies of the Court Karyn Connell, Erin Halloran, Linda Jackson, 
Courtney Laves , Elizabeth Mackin, 
Melissa Mitchell, Laura Moore 
Pamela Reyman, Lauri Stallings 

Lords of the Court Alexandrous Ballard, David Alan Cook, 
Curtis Dick , JonCarlo Franchi, 

Servants, Heralds 

Michael Hauser , Mark Otloski, 
Austin St. John, James Russell Toth, 
Nils-Bertil Wallin 

and Guards Philip Amer, tMichael Anderson 
tAndrew Drost, Alexander Hasbany, 
tLeon Miral, tDon Pawloski, 
Timothy Snyder, tRomel Williams 

INTERMISSION 
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ACT II: 
The Swan Lake 

(Later That Day) 

Odette, Queen oj the Swans LAURIE MILLER 
Prince Siegfried OLIVIER MUNOZ 

Baron Von Rothbart PETER DiBONA VENTURA 
Two Swan Maidens Linda Jackson, Suzanne Lownsbury 

Four Cygnets Lisa Alfieri, Karyn Connell, 
Elizabeth Mackin, Melissa Mitchell 

Swans Linda Adolphi, Melanie Anderson, 
Katherine Barclay, Carrie Chapman, 
*Colleen Dangerfield, **Susannah Dwyer, 
Kay Eichman, Lisa Goodwin, 
Allison Greene, Erin Halloran, 
Courtney Laves, Pamela Reyman, 
Lauri Stallings, Kristina Windom 

INTERMISSION 

ACT III: 
The Great Hall of the Castle 

(The Following Night) 

Odile, the Black Swan LAURIE MILLER 
Prince Siegfried OLIVIER MUNOZ 

Baron Von Rothbart PETER DiBONA VENTURA 
Wolfgang, Tutor-to Siegfried and 

Master oj Ceremonies ROBERT GARDNER 
Court Jester KENDALL SPARKS 

Queen Mother RONI MAHLER 
Danse Hongroise: Princess Helonka KAY EICHMAN 

Courtiers Carrie Chapman, Karyn Connell, 
Allison Greene, Elizabeth Mackin, 
Tatal Al-Muhanna, Alexandrous Ballard, 
JonCarlo Franchi, Michael Hauser 

Danse Espagnole: Princess Yliana KRISTINA WINDOM 
Courtiers Courtney Laves, Linda Jackson, 

Lee Thompson, Nils-Bertil Wallin 
Danse Napolitaine: Princess Sophie LISA ALFIERI 

Courtiers William Baierbach, David Alan Cook 
Danse Russe: Princess Alexandra LINDA ADOLPHI 

Courtiers Melanie Anderson, Katherine Barclay, 
**Susannah Dwyer, Lisa Goodwin, 
Erin Halloran, Lauri Stallings, 
Charles Calhoun, Curtis Dick, 
Alexander Hasbany, Austin St. John, 
Timothy Snyder, James Russell Toth 

INTERMISSION 
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ACT IV: 
The Lake Below Baron Von Rothbart's Castle 

(That Same Night) 
and 

APOTHEOSIS 

Ensemble 

·School of Cleveland Ballet Scholarship Student 
··School of Cleveland Ballet Student 

tSupernumeraries 

First performed by Cleveland San Jose Ballet, March 18, 1987. 
State Theatre, Playhouse Square, Cleveland, Ohio. 

COSTUMES EXECUTED BY GRACE COSTUMES, INC. 

Additional costumes by Cleveland Ballet Costume Shop. 
All s~ts and properties constructed at Cleveland Ballet Scenic Studio. 

Scenic Backdrops by Nolan Scenery Studios, Brooklyn, N. Y. 
Costumes in Acts I and III supervised by Stephan Feldman. 

Boots by David Woznak of Mamai Contemporaries and John Hiatt, The Bootman . 
Millinery by Beth Sanders and Rodney Gordon. 

SWAN LAKE 
was originally funded by: 

The Reinberger Foundation 
and 

Steve Wozniak 
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SWAN 
LAKE 
SYNOPSIS 

PROLOGUE 

M orning, a meadow near the Castle of 
Baron Von Rothbart. Four maidens 

gather flowers in a meadow near Baron Von 
Rothbart's castle and are suddenly overcome by 
the powers of the Baron , an evil sorcerer, who 
mysteriously appears. Transforming them into 
cygnets, he forces them to join the flock of swans 
which he has assembled fo r his Queen of the 
Swans, Odette. The Baron has transformed Prin­
cess Odette into his Swan Queen, the swan being 
the symbol of purity. Because she has refused 
his hand in marriage, he has bewitched Odette 
so that she cannot marry another, and in cap­
tivity may consent to marry the baron. 

ACT I 
That afternoon, the Terrace of Prince Sieg­

fried's Castle. At a birthday party to celebrate 
Prince Siegfrieo's coming of age, festivities com­
mence in a Grand Waltz. The Queen Mother ar­
rives bringing four Princesses from distant lands, 
one of which the Prince must marry in order to 
ascend the throne. Each Princess presents a gift, 
but he is most pleased wiJh a crossbow from the 
Queen . The Prince dances a Pas de Cinq (dance 
of five) with the Princesses. Wolfgang, Sieg­
f-ried's tutor, is tipsy and invites the Queen to 
dance the Grand Polonaise. The dancing con­
cludes with a lively garland dance, after which 
the ladies retire to the castle. The Prince asks the 
lords to accompany him on a swan hunt. He is 
eager to use his new crossbow. As they go off 
to hunt, Wolfgang is left in an inebriated state. 

ACT II 
Later that day, the Swan Lake. Baron Von 

Rothbart commands the appearance of the 
swans, in the course of which the hunters arrive. 
Seeing the flock , they urge Siegfried deeper into 
the forest for the hunt, but he remains behind 
to stalk a swan for himself. He prepares to shoot 
a swan flying overhead, but stops short. It is 
Odette, the Swan Queen . Unaware of Siegfried's 
presence, she preens herself as he marvels at her 
beauty. When she discovers him , she is fright­
ened and attempts to flee . He captures her and 
assures her that he wi ll not harm her. Odette ex­
plains that she is the victim of a spell cast by the 
Baron. Swan Lake has been created by her tears 
and those of her maidens. Instantly enamored 
with Odette, Siegfried desires to protect her. 

The Baron tries to frighten Siegfried away but 
fails. He temporarily stuns Siegfried with his 
powers, but the Prince recovers and prepares to 
shoot the sorcerer, who appears as half-man, 
half-beast. Odette stops Siegfried - if Rothbart 
dies, the spell she is under can never be broken. 
The huntsmen return and take aim at the swan, 
but are stopped by Siegfried and Odette. The 
huntsmen leave, and Siegfried finds that Odette 
has vanished. 

ACT III 
Thefollowing night, the Great Hall of the Cas­

tle. The four Princesses arrive to perform dances 
for the Prince, but he is not present and the 
Queen commands that the festivities begin . 
When the Prince arrives, the indignant Queen 
asks that he dance with each Princess, one of 
whom he must wed . The Prince informs his 
mother that he cannot marry anyone present. 
Wolfgang attends to the Prince. 

Von Rothbart arrives amidst an ominous fan­
fare, with his wicked accomplice Odile, who is 
disguised as a Black Swan to look exactly like 
Odette. Believing her to be Odette, Siegfried is 
overjoyed . While dancing the Black Swan Pas 
de Deux, Siegfried does not see a vision of Odette 
which tries to warn him of this deception . He 
promises his eternal love for Odile, which she 
reveals mockingly to the assemblage. Laughing 
at the gullible Prince, Odile and Von Rothbart 
vanish. Siegfried flees in search of Odette. 

ACT IV 
That same night, the Lake below Baron Von 

Rothbart's Castle. Once again, the Baron brings 
forth his captive swans and commands his Swan 
Queen to love him . When she reveals her love 
for Siegfried and begs for freedom, Von Roth­
bart unleashes a storm. Siegfried finds Odette 
and begs her forgiveness . She forgives him and 
they dance an adagio in which she tells him that, 
having sworn his love for Odile, he can no longer 
save her. 

The Baron and Siegfried fight for Odette's 
love. Odette exclaims that she must die in order 
to break the curse and be united with Siegfried, 
and flings herself from the cliff. Von Rothbart 
tries to prevent Siegfrid from following her -
if the couple is united in death, his powers will 
vanish and he will die - but to no avail. As Sieg­
fried plunges to his death, Von Rothbart'S cas­
tle collapses, crushing him. As the bewitched for­
est vanishes, the swan maidens are finally freed . 
Prince Siegfried and Odette are united eternal­
ly, and the maidens bow in homage to their love. 

- Dennis Nahat 

For historical background , artists photos, 
and biographical information on Swan Lake 
and Michigan Opera Theatre, the 1989/90 
season program book is available for sale 
in the lobby. 
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VIOLIN I 
"Charlotte Agosto 
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Kathy Ferris 
James Kujawski 
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"Janet Murphy 
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Mary Scudder 
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Laura Larson 
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"Brian Bowman-Principal 
Craig Ryding 
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" Kirkland D. Ferris-Principal 
"Christine M. Prince 
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·Susan Mutter-Principal 
·Carrie Banfield 
Alise Oliver 
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Carolyn Bybee 
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John Meyer 

TUBA 
Roger Stubblefield 
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Michigan Opera Theatre 
at a Glance 

Mission 
A major non-profit opera company committed 
to producing the finest productions in the 
grand opera, operetta and musical theatre 
repertory for the Detroit metropolitan commu­
nity and State of Michigan. 

Founded 
Established in 1962 as the Overture To Op­
era, an education touring component of the 
now defunct Oetroit Grand Opera Association. 
In 1970 Overture To Opera moved to the De· 
troit Music Hall Center and began restoration 
of the theatre, one of Detroit's theatre land­
marks; the company's premiere season 
launched in 1971 . Michigan Opera Theatre 
moves its administrative offices to the New 
Center Area in 1985 and begins producing a 
fall season at the Fisher Theatre and a spring 
season at the Masonic Temple. Michigan Op­
era Theatre 's founder and general director is 
Dr. David DiChiera. 

1989/90 Season Repertory 
Les Miserables, Hansel and Gretel, Swan 
Lake, Don Giovanni, La Traviata, and Romeo 
et Juliette: 

Operating Budget Nearly $5 MIllion 
Annual revenue derived from a variety of 
sources including season subscription and 
single tickfl t sales, private contributions, foun­
dation and corporate support, and both state 
and federal funding through the Michigan 
Council for the Arts and the National Endow­
ment for the Arts. 

National Ranking 
Michigan Opera Theatre ranks within the top 
ten opera companies in the United States 
based on operating budget and paid audience 
attendance; there are more than 100 opera 
companies in the country. Michigan Opera 
Theatre has garnered national acclaim for its 
mainstage artistic work as well as its on-going 
community education programming. The com­
pany was recenlly cited by the Ford Founda­
tion as a " role model for financial stability." 

Administration & Board Committees 
A lull time professional staff of arts adminis­
trators, governed by a 40 member Board of 
Directors and 287 member Board of Trustees. 

MOT Guild & Volunteer Activities 
Numerous fund raising activities are held an­
nually under the auspices of the Board of 
Directors Special Events Commit1ee and the 
MOT Guild including the annual Opera Ball, 
Estate Sales, Opening Night Dinners, Fash· 
ion Shows, Cast Parties and more. Additional 
volunteer activities include the office corps 
and the MOT Movers. 

Community Programs 
A full time professional program providing on­
going entertainment for young audiences, 
families as well as adult programs for Broad­
way musical revues , one-act operas, educa­
tional workshops, lecture series, programs for 
the disabled and hearing impaired, improvisa­
tional workshops and recitals. Programs are 
presented year-round both locally and 
throughout the entire state. Established by 
noted educator Karen DiChiera, the MOT 
Community Programs Department celebrates 
its tenth anniversary with the current season. 

Apprentice Program 
Annual training program for gihed and 
talented singers, pianists, stage managers 
and directors, and in all areas of technical 
production ; apprentices are recruited nation­
ally. 
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Verdi's beloved opera returns to the reperto ire 

w ith No/'a 71Jomas. fresh fro m her triumph in 
last season's No'rma, as the dazzling and doomed 

courtesan , Vio letta. This powerful love sto ry filled 
• w ith soa ring melodies is a perennial favorite. 

ROMEO ET J ULIET TE, May 19, 23 a nd 26 
Sung in Fre n ch with Eng lish Surtitles. 
The splendid score o f Gounod 's opera preserves 
all o f the dramatic power and scope of the great 
Sh:,kespeare tragedy. Presenting the much 
awaited MOT debuts of Rlllb A 1111 SlI 'ellsoll and 

Jerry Hadley as the desper:llc young lovers 
• w hose d ream can on ly be fu lfilled in death . 
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MICHIGAN OPERA THEATRE 
David DiChiera, General Director 

1989/90 SEASON 

This new production of Don Giovanni is made possible by Ford M otor Company. 

Opera in two acts by WOLFGANG AMADEUS MOZART 
Libretto by LORE NZO DA PONTE 

DON GIOVANNI 
Conductor 
Klaus Donath " 

Production 
J ohn Pascoe 

Lighting Designer 
Stephen R oss" 

Make-Up and H air Design 
Elsen Associates 

Chorus M as(er 
Suzann e Acton 

Recitative Accompanist 
Steven Gathman 

Assistant Stage Director 
Irene T urner" 

Stage M anager 
M olly Eaton 

Assistant L ighting Designer 
Shari M elde 

Ca therine Llewelyn of Cielle Dressmaker 
for chorus costumes 

W ardrobe Department of Wimbeldon 
School of Art/ London , U .K ., H ead of 
Department , Michael Pope for soloist 
costumes 

Scenery fabricated a nd pa inted by R .A. 
Reed Productions, Inc. , Portland , Oregon 

First performance: 
Prague, O ctober 19 , 1787 

First Michigan Opera Theatre performance: 
O ctober 10, 1980 

Saturday, April 21 a t 8 :00 , 561st performance 
Wednesday, April 25 at 8: 00 
Sa turday, April 28 at 8:00 

(in Ita li an) 

CAST 
(in order of appearance) 

L eoporello: 
Donna A nna: 

Don Giovanni: 

Michael G allup 
C arolyn J ames" 
Richa rd Cowan 
Kevin Short " 
David Eisler" 
M arianna C hristos 
M aryanne T elese 
Kevin Short 

Commendatore: 
Don Ottavio: 

Donna E lvira: 
Zerlina: 

Masetto: 

"Michigan Opera Theatre debut 

TIME AND PLAC E: 
18th century Seville 

ACT I Sce ne 1: Outside the 
Commendatore's house 

ACT II 

Scene 2: T he piazza - early 
morning 

Scene 3: A street 
Scene 4 : Inside the cathed ral 
Scene 5: A Street 
Scene 6: The piazza - early 

morning 
Scene 7: A street 
Scene 8 : Inside Don Giovanni 's 

villa - evening 

INTERMISSION 
Scene 1: A street - later the 

same evening 
Sce ne 2: Inside the courtyard of 

Donn a Elvira's lodging 
Scene 3: A street 
Scene 4: The piazza 
Scene 5: A street 
Scene 6: The C hapel of the 

Virgin - later that night 
Scene 7: The Commendatore's 

tomb inside the cathedral 
Scene 8 : Inside Don Giovann i's 

villa as midnight 
approaches 

English translation and Supertitles by 
J oseph DeRugeriis 

H arpsichord provided by Thomas Ciul, South Creek, Ml 

The peiformance w ill last approximately 
three hours and fifteen minutes. 

Michigan Opera Theatre, an equal opportunity employer, is supported in part by the State of Michigan through the Michigan Council for the Arts and the 
National Endowment for the Arts, federal agency. A WIll Copyright 2010, Michigan Opera Theatre



Don Giovanni Synopsis 
The action takes place in Seville in the J 8th Century. 

ACT I 
Scene I. Outside the Commendatore 's house 

Leporello grumbles about his fatiguing duties 
as servant to Don Giovanni, a dissolute noble­
man ( " Notte e giorno Jaticar"). Suddenly the 
Commendatore ' s daughter, Donna Anna, 
emerges from the palace, struggling with the 
masked Giovanni , who has entered her bed­
chamber a nd tried to seduce her. When the 
girl's fath er comes out in answer to her cries, 
G iovanni kill s the old man in a duel and 
departs. Anna, having fl ed to get other a id , 
returns with her fi ance, Don Ottavio , only to 
discover the body of her father. Disconsolate , 
Anna makes Ottavio swear vengeance on the 
unknown assassin ( " Fuggi, crudele, Juggi.l'). 

Scene II. The piazza - early morning 

Giovanni, already in search of other amorous 
conquests , acc identally encounters Donna El­
vira, a fla me he abandoned in Burgos, who 
is still la11:!enting her loss ("AM chi mi dice 
mai") . As Leporello tries to discourage and 
distract her by reciting his mas ter 's catalogue 
of lady loves ( " Madamina l l/ catalogo e questo " ) , 
G iovanni escapes. Now a group of peasants 
fills the square to celebrate th e imminent wed­
ding of two rustics, -Masetto and Zerlina. As 
Giovanni joins in , he is attracted by the bride­
to-be, bidding Leporello get rid of the groom, 
who departs under protes t ("Ho capito ") . 
Alone with Zerlina , the nobleman suavely per­
suades her to come with him to his palace ( " La 
ci darem la mano " ). 

Scene Ill. A street 
Elvira warns the girl about her new suitor and 
leads her away . 

Scene IV. Inside the cathedral 

G iovanni greets Anna, now dressed in mourn­
ing, and Ottavio, on ly to be embarrassed by 
the persistent Elvira, who denounces him as 
a ed ucer. Trying to dismiss her accusations 
as those of a madwoman, he ushers Elvira off. 

Scene V. A street 

Scarcely has he left tha n Anna, in horror , 
recognizes his voice as that of her father's mur­
derer. She again calls on Ottavio to avenge 
her honor ( " Or sai chi l 'onore"). 

Scene VI. The piazza - early evening 

Don Ottavio rumina tes on his spouse's dis­
tress, deciding at all cos ts that he must dis­
cover whether or not the Don is in fact the 
guilty pa rty. ( " Dalla sua pace"). Giovanni 
enters a nd instructs Leporello on what the 
evening 's diversions should consist of ("Fin 
ch 'han dal vino ' '). 

Scene VII. A street 

As Zerlina and the jealous M asetto approach, 
she begs him to forgive her apparent infideli­
ty ("Batti, batti, 0 beIMasetto ' '). No sooner does 
Giovanni welcom e his guests than a minuet 
sounds from the ball room a nd they go in. 
Anna, Elvira and Ottavio arrive, masked and 
robed in dominoes; after Giovanni tells 
Leporello to invite them to the party, they vow 
to punish the libertine ("Bisogna aver coraggio ' '). 

Scene VIII. Inside Don Giovanni 's villa - evening 
Guests crowd the ballroom , dancing to three 

different ensembles. While Leporello distracts 
M ase tto , the host dances with Zerlina, entic­
ing her to a nearby chamber. When the girl 
cries for help , Anna, Elvira and Ottavio un­
mask and confront G iovanni, who laughing­
ly escapes when Elvira protects him from Ot­
tavio's pistol. 

INTERMISSION 
ACT II 

Scene I . A street - later the same evening 
Don G iovanni a nd Leporello excha nge heat­
ed words but eventually make peace. 

Scene II. Inside the courtyard oj Donna Elvira 's 
lodging 

Leporello exchanges cloaks with G iovanni in 
order to woo the lady in his m aster's stead. 
Leporello and Elvira go off, leaving G iovan­
ni free to serenade Elvira 's maid ("Deh, vieni 
alia Jinestra " ). Wh en M ase tto leads in a band 
of peasants bent on punishing Giovanni , the 
disguised rake gives them false directions. 

Scene Ill. A street 

The disguised Don Giovanni , now alone with 
M asetto , beats him thoroughly and makes his 
escape. Zerlina a rrives and tries to soothe 
M ase tto's pa ins. 

Scene IV. The piazza 

Zerlina tenderly consoles him ( " Vedrai, cari­
no " ). Elvira goes with the disguised Leporel-
10 to the dimly lit square . ("Sola in buio loco''). 
They are surprised by Anna and Ottavio. Zer­
lina and M asetto also a rrive and, mistaking 
serva nt for master, join in denouncin g 
Leporello , despite Elvira's protests. Fright­
ened , Leporello unmasks, feigns to vow re­
venge on Giovanni and escapes. Anna 
departs , distraught. 

Scene V. A street 

Ottavio now feels he has enough proof of 
Giovanni's gui lt and plans vengeance ( " l/ mio 
lesoro " ) . 

Scene VI. The Chapel oj the Virgin - later that 
night 
Elvira, alone, confesses that she feels pity for 
Giovanni and feels for his peril s in spite of the 
wrong done to her ("Mi tradi " ). 

Scene VII. The Commendatore's tomb inside the ca­
thedral 

Leporello find s Giovann i in the cathedral. A 
statue of the sla in noblema n warns Giovanni 
of his doom , at which point he audaciously 
forces the terrified Leporello to invite the stat­
ue to dinner. When he does ( ' '0 statua gentilis­
sima ''), the statue solemnly accepts. (Exeunt) 
Donna Anna with Don Ottavio has come to 
honor the memory of her dead father. Otta­
vio urges his fi a ncee to stop grieving and ac­
cept his love, but she implores him to wait un­
til her father is avenged ; then they can be hap­
py ( " Non mi dir " ). 

Scene VIII. Inside Don Giovanni 's villa as mid­
night approaches 

In his banquet room Giovanni orders Leporel-
10 to serve supper, as a n orchestra provides 
music from popular operas (even one of 

Mozart 's, " Le nozze di Figaro"). Elvira rush­
es in , beggin g Giovanni to reform , but he 
waves her aside . Leaving, she screams in ter­
ror. Leporello is sent to investigate, and after 
stammering that the Stone Guest has arrived , 
he hides. Giovanni bravely greets the statue, 
which bids him repent ("Don Giovanni, a cenar 
teco "). When he refuses, he is dragged off to 
his deserved a nd eternal punishment in hell. 

Notes from the Designer/ 
Director John Pascoe 

In working on Mozart 's Don Giovanni I have 
found that the doom-laden, sexually-repressed 
and highl y religious atmosphere of Coya 's so­
called dark paintings (such as The Madonna w ith 
Flagellants and Maja and the Men il1 Cloaks) have 
been a prime visual stimulus. 

The Don in the original title was known as 
Burlador de Sevilla - THEJOKER of Seville (my 
capitals). I perce ive him in some senses as an 
innocent in that he has not adjusted hi s v iew of 
life to fit in with the mores of the society in which 
he lives . He is also a manifestation of the almost 
child-like pleasure-seeker in all of us that we may 
or may not wish to subdue. 

The idea of sexual guilt brought on by the 
teachings of the church is a notion that today 
will sound old-fashioned. One must remember 
however that in the days of the late 18th centu ­
ry, the whole of a fami ly's ex istence depended 
on this concept. 

Woman was viewed as a child producer for 
the family, who must on all accounts be a vir­
gin upon marrying. The father ' s and brother 's 
role once the girl had achieved puberty was to 
protect her honour and with hers that of the 
whole famil y. If they fai led and she was raped , 
provided she could identify the man and he could 
of course be kill ed , she would be allowed to go 
into a monastery (in a way, the fate of Donna 
Elvira) . If he could not be found then she would 
be kill ed! 

The honour of the man lay in the wealth and 
long-standing o f his fam il y name and (a rather 
Eastern idea thi s) the good name of " his" wom­
en . Once a promise of marriage was given by 
a man to a woman they were as good as mar­
ried. The word "sposa" in Italy and Spain 
meant wife/husband and was freely used even 
when the person being spoken to was in fact only 
engaged to be marri ed . 

Therefore the idea of Donna Elvira being mad 
(as suggested by the Don to Donna Anna and 
Don Ottavio) is ve ry believable in many ways . 
The question for them is, " Has this woman been 
promised marriage by the Don, or is she self­
evidently mad?" No sane woman would of 
course ever chase a man. Remember that in thi s 
society, woman did not ex ist with sexual ener­
gies and desires; she was required to be a vir­
gin in mind as well as fact. 

I have been brought inescapably to the idea 
that the church and its teachings, its guilt , its 
presence, a re vi tal to the ex istence and logic of 
thi s morality ta le. 

Don Giovanni will be presented without the fi­
nal sextet, in accordance with Mozart 's wishes 
as evidenced by the score used for his final per­
formance in Vienna, 1788. Incidentally, this was 
also the performance practice from thereon 
through the next 150 years. Given that so few 
people have had the chance to see the opera as 
Mozart finally wished ti to be presented, we 
wanted to give the audience the chance to ex­
perience the ending of the opera in today ' s 'ad­
mittedly unfashionable but actually more 
authentic and certainly more dramatic form. 

John Pascoe and Klaus Donath 
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MEET THE ARTISTS 

SUZANNE ACTON (Chorus Master) is currently in her ninth season 
with MOT. In addition to serving as the company's C horus M aster, 
she is also MOT 's Assistant Director of Music, and Music Director 
for M OT 's Communi ty Programs Department. H er conducting credits 
include The Pirates of Penzance, My Fair Lady, and West Side Story fo r both 
Detroit and D ayton Opera. Addi tional credits include the San Diego 
O pera, O pera Theatre of St. Louis , and Opera Pacific. 

MARIANNA CHRISTOS (Donna Elvira) will be remembered for her 
many performances with MOT, most recently as Musetta in L a Boheme 
(1988) and as Mrs. Ford in Falsta1f( 1987) . A leading artist with the 
New York City Opera, Miss C hristos has also performed extensively 
with such major U .S. opera companies as the Chicago Lyric, San Fran­
cisco , H ouston , Santa Fe, Boston, Washington , and O pera T heatre of 
St. Louis. She will reprise the role of Donna Elvira in Detroit following 
performances with Dayton Opera. 

RICHARD COWAN (Don Giovanni) returns to the Detroit opera stage 
following his professional opera tic debut in 198 1 as Angelotti in T osca, 
and prior to his Metropolitan Opera debut next season as Schau nard 
in La Boheme and in the title role of Don Giovanni. He made his Europe­
an debut at the Florence M aggio Musicale in 1985 and returned to sing 
the leading' role in the world premiere of L 'Ispirz ione. Mr. Cowan re­
cently made his San Francisco Opera debut in Lulu, and sang the role 
of Don Fernando in Fidelio at the Theatre Musical de Paris/Chatelet 
under the di rection 'of Lorin M aazel. H e has also been heard in L ulu 
and Die M eistersinger with the Lyric Opera of Chicago , and with Miami 
O pera as Don Giovanni , in Tosca, Salome, La Boheme and L a Gioconda . 
T he bass-baritone' s current season includes Don Giovanni with Opera 
du Rhin in Strausbourg, Madama Butterfly in Bonn , Cosi fan tutte with 
the Santa Fe Opera, and R oland in Schubert ' s Fierrabras in Brussels, 
and next season includes J ohn the Baptist in Salome in M exico City and 
Escamillo with Lyric Opera of Chicago . 

KLAUS DONATH (Conductor) makes hi s American conducting de­
but wi th this production of Don Giovanni , which included performances 
for Opera Pacific and Dayton Opera. The West German maestro has 
been the Premier Conductor at the Staatstheater Darmstadt for over 
two decades , prior to which he was a conductor at the Niedersaech­
sisches Staatstheater in H annover. Additionally, he has toured inter­
nationa lly as pianist and conductor , often in concert with his wife, so­
prano H elen Donath , and has appeared in the music festivals of Salz­
burg, Bratislava, H errenhausen , Hohenems, Ludwigsburg, Munich , 
Prague, Schwetzingen and Urach. M aes tro Donath has made numer­
ous radio and television broadcasts as well as record productions, and 
has been on the faculty of the Hochschule for Musik and Theater in 
Hannover since 198 1. 

DAVID EISLER (Don Ottavio), a New York C ity Opera veteran , was 
seen on the " Live from Lincoln Center" telecast of Candide, which was 
recorded and garnered the young tenor a Grammy Award in 1986. H e 
sang his first Don Ottavio last season with the G reensboro Opera and 
recently repri eved the role for Dayton Opera. Mr . Eisler, who has per­
formed over thirty different roles throughout the U .S. and C anada, has 
also been seen on the operatic stages of H ouston , Washington , D .C ., 
St. Louis, San Francisco , Canadian Opera Company, and Zurich . 

ELSEN ASSOCIATES (M a ke-up and H air) currently serves as res i­
dent designer for Michigan Opera Theatre in addition to The Wash­
ington Opera , Pittsbu rgh Opera , C incinna ti Opera, Sarasota Opera, 
New J ersey Opera , Columbus Opera and Wolf trap Opera . 

MICHAEL GALLUP (Leporello) returns to MOT after a two year 
absence, havin g appeared as Ferrando in Il Trovatore, Frank in D ie Fleder­
maus and Benoit/Alcindoro in La Boheme. The California native has com­
bined an active opera career with a concert specialty in Baroque opera , 
performing roles with companies and ensembles in Los Angeles , Car­
mel, Anchorage, Arizona , Portland , Seattle and New York . Current­
ly, M r. Gallup is a rtist-in-residence with the Los Angeles Music Cen­
ter Opera , where he performed the Sacristan in Tosca , and Trinity Moses 
in J onathan Miller ' s staging of T he R ise and Fall of Mahagonny . Mr. Gal­
lup performed the role of Leporello for both Opera Pacific and Dayton 
Opera . 

CAROLYN JAMES (Donna Anna) returns to the role of Donna Anna, 
following accla imed performances with Wolf trap, D ayton and Opera 
Pacific . Donna Anna will also be the role of her international opera tic 
debut at the T eatro Municipal in Santiago , Chile, followed by her United 
Kingdom debut a t Royal Festival H all in George Lloyd 's Vigil of Ve­
nus , which will be recorded on the DECCA label. A winner of the high­
ly coveted M acAllister Award , Miss J ames has performed L e nozze di 
Figaro and Die Walkure with Mi ami Opera, and will return to Wolf trap 
this season in the title role of D ido and Aeneas and the Countess in Le 
nozze de Figaro . 

JOHN PASCOE (Designer and Di rector) continues his association with 
MOT following last season 's production of Norma. A resident of Bath , 
England , Mr. Pascoe has designed L ucrezia Borgia for the Royal Opera 
Covent Garden and the Teatro del Opera in Rome, Anna Bolena for Lyric 
Opera of Chicago and San Francisco Opera, Julius Caesar for the 
M etropolitan Opera and English National Opera, and productions for 
Canadian Opera Company and Houston Grand Opera . In recent years, 
M r. Pascoe both directed and designed Royal Opera Covent Garden 's 
Anna Bolma, Brooklyn Academy of Music and Spoleto Festival U.S.A. 's 
highly pra ised Pia tee, Solomon for the Goettingen H andel Festival, and 
La Boheme for Northern I reland Opera. 

STEPHEN ROSS (Lighting Designer) has designed for theatre and 
opera companies in both the U . S. and his native Canada . U . S. credi ts 
include lighting designs fo r the opera companies of Boston , H ouston , 
C incin nati , Santa Fe, St. Louis, Chicago , New Orleans and Miami . 
Mr . R oss has also designed the lighting for the Canadian Opera Com­
pany, Montreal Opera , Edmonton Opera, as well as productions in Cal­
gary and Winnipeg. H e recently lit the Broadway revival of the musi­
cal Shenandoah. 

KEVIN SHORT (M asetto/Commendatore) reprises the roles which 
garnered him critical acclaim at both Dayton Opera and Opera Pacif­
ic. T he young bass-ba ri tone has appeared with the Opera Orchest ra 
of New York , most recently with Eva M arton in Fedora , and with the 
companies of Philadelphia, Pittsburgh , Seattle and the Spoleto USA 
Festival in L a Straniera, the vehicle for his upcoming European debut 
a t the Festival de M ontpelier. 

MARYANNE TELESE (Zerlina) last appeared on the MOT stage as 
Susanna in the 1983 production of The M arriage of Figaro. Since her New 
York City Opera debut in 1984, Miss Telese has returned to that com­
pan y for productions of Carmen, I Pagliacci, Kismet and New M oon . R e­
cent engagements include Zerlina for Opera Pacific and Dayton Op­
era, the title role in L a T raviata and R igoletto in Indianapolis, M emphis 
and Syracuse, and Susanna in Le nozze with Utah Opera, Piedmont Op­
era, Fort Worth Opera, Augusta Opera and Opera Grand R apids . She 
will repeat for Connecticu t and Edmonton Operas. 
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MICHIGAN OPERA 
THEATRE ORCHESTRA 

VIOLIN I 
'Charlotte Agosto 

Concertmaster 
Kathy Ferris 
Velda Kelly 

' R andolph Margitza 
' Ruth Monson 
'Alice Sauro 
Marla Smith 
Kathy Step pula 

VIOLIN II 
'Victoria H altom 

Principal 
'Angel ina Carcone 
' Beverly Drukker 
' Brooke Hoplamazian 
' Betsy Hirsch 
Connie Markwick 

VIOLA 
'Alex Deych 

Principal 
'Ann Bellino 
' Henry Janzen 
'Mark Mutter 

VIOLONCELLO 
'Nadine Deteury 

Principal 
'Minka Christoff 

Ravenna H elson 
' Umit Isogrur 

CONTRABASS 
'Derek Weller 

Principal 
' Kirk Baker 

FLUTE 
' Pamela J . Hill 

Principal 
J effery Zook 

OBOE 
'Ann Augustin 

Principal 
' Rebecca H ammond 

CLARINET 
' Brian Bowman 

Principal 
Steve Millen 

BASSOON 
' Kirkland D . Ferris 

Principal 
'Christine M. Prince 

HORN 
'Susan Mutter 

Principal 
'Carrie Banfield 

TRUMPET 
'Charley Lea 

Principal 
'Gordon E. Simmons 

TROMBONE 
'Maury Okun 

Principal 
'Gregory D. Near 
J ohn Meyer 

TIMPANI 
'Gregory White 

HARPSICHORD 
Steven Gathman 

ORCHESTRA 
ADMINISTRATOR/ 
LIBRARIAN 
Roger L. Bingaman 

'Denotes Michigan Opera 
T heatre Orchestra 

Detroit Federation of 
Musicians, Local #5. 
American Federation of 
Musicians. 

MICHIGAN OPERA 
THEATRE CHORUS 
Greg Bryant 
Diane Calhoun 
Robert C link 
Michaella Dionne 
Terese Fedea' 
Louise A. Fisher 
Yvonne Friday 
Donald B. Hart 
Kimberly Arnoldi Krebs 
T homas Laine ' 
Jennifer L. Oliver 
Peggy O 'Shaughnessey 
Patricia Pierobon 
Matthew Pozdol 
John Riley 
Miguel Angel R odriguez 
J ohn Schmidt 
Paul G . Silver 
J ay Smith 
Judith Szefi 

+ Denotes Young Artist 
Apprentice 

SUPERNUMERARIES 
Michael Anderson 
C hristopher P . Colvin 
Clayton Closson 
Michael DeFauw 
Thomas N . Frederick 
Al Lewellen III 
Al Lewellen IV 
Ken Marko 
Steve Napoleon 
Terri Orcan 
William B. Ribbens 
Anastasia Slovenko 
J ohn Stone 
Harry Williams Jr. 

PLEASE NOTE 

Special thanks to: 
River Place Inn, official 

artist housing for the 1990 
Spring Grand Opera Season 

1-

Michigan Opera Theatre's 1989/90 season is present­
ed in cooperation with WQRS-FM 105.1 Classical 
Radio Station. 

For historical background , artist photos and bi­
ographical information on Don Giovanni, the 1989/90 
season program book is available for sale in the lobby. 

J oin us in the Masonic Temple 's Crystal Ballroom 
for the 1990 Spring Grand Opera Season Pre-Opera 
Lectures and Buffet Series , including special mini 
make-up sessions courtesy of Hudson ' s . Call 
874-7850. 

For your pleasure, please visit the MOT boutique 
before and after the perform ance , in the lobby of the 
Masonic Temple. 

The premier social event of the opera season , the 
fourth ann ual Opera Ball , will be held Friday , May 
4 at The Ritz-Carlton , Dearborn . R eservations, call 
313/874-7850. 

Coming up with the MOT Guild: The Second Act 
Estate Sale, May 23-26; call 313/874-7850 for details . 

PRODUCTION CREDITS 

Jim M . Freeman 
D irector of 
Technical Production 

William J . Craven 
Technical Director 

Dru Milligan 
Production Assistant 

J ennifer M errill 
Stage Management Intern 

U lla H ettinger 
Costume Shop Manager 

M ary Leyendecker 
Assistant Costumer 

Richard W. Tuckett 
Wardrobe Master/Stitcher 

Debra Bondy 
Technical Assistant/ 
Warehouse Manager 

William M'Arch McCarty II 
Prop Master 

Robert M esinar 
John C. Johnson 
Production E lectricians 

J ohn Kinsora 
Production Carpenter 

Cindy Ludwig 
Danna R osedahl 
Theresa Wertman 
Make-up and Wig Artists 

-

Copyright 2010, Michigan Opera Theatre



FORD MawR COMPANY SALUTES MOZAKTS 

DON GIOVANNI 
Ford Motor Company's support of the arts and humanities is part of a deeper commitment 

to promote cultural literacy in all its facets. Through the visual and performing arts in 
particular, we help bring new experiences and opportunities to the people of the communities 
in which we do business. 

As part of the observance in honor of the approaching bicentennial of Mozart's death, Ford 
is proud to have made possible an exciting new production of his operatic masterpiece Don 
Giovanni. 

As with last year's production of Bellini's Norma - also made possible by Ford - this 
production of Don Giovanni will be seen by thousands of people in Michigan, Ohio and 
California. 

By making possible operatic productions which travel to cities across America, Ford can 
play an important role in strengthening the permanent resources of organizations like 
Michigan Opera Theatre. 

We salute their success, and extend to them our congratulations and best wishes for this 
special tribute to the genius of Mozart. 

Philip E. BentonJr. 
President and Chief Operating Officer 
Ford Motor Company 

Act I of Don Giovanni, designed and directed by John Pascoe. Copyright 2010, Michigan Opera Theatre



MICHIGAN 
OPE R A 
THEATRE 

David D iChiera , 
General Director 

---. presents .--

-VeMLi~a. 
Travtata 

MAY 5, 9, 11 & 12 
MASONIC 

TEMPLE 
AUDITORI U M 

Don)t miss the fi"naf performance of the 1990 opera season 

ROMEO ET JULIETTE by Charles Gounod 
May 19, 23 & 26 

starring Ruth Ann Swenson and Jerry Hadley as the doomed lovers 

For Tickets, call 3131874·SING Copyright 2010, Michigan Opera Theatre



MICHIGAN OPERA THEATRE 
D avid DiChiera, General D irector 

1989/90 SEASON 

Opera in three ac ts by GIUSEPPE VERDI 
Libretto by FRANCESCO MARIA PIA VE 
based on the novel La D ame aux Camelias 

by Alexandre Dumas fi ls 

LA TRAVIATA 

90nductor 
Mark D . Flint 

Director . 
Dominic Missimi 

Set Designer 
Robert O'Hearn , originally 
for the Greater Miami Opera 

Costume Designer 
Suzanne M ess , 
for Malabar Limited 

Lighting Designer 
Kendall Smith 

Make-up and Hair Design 
Elsen Associates 

Chorus Master 
Suzanne Acton 

Stage Manager 
Leigh Anne Huckaby 

Directing Assistant 
Geoffrey Edwards 

Assistant L ighting D esigner 
Shari M elde 

Assistant Stage Manager 
Shirley Bogusz 

First performance: 
6 M arch 1853 
Teatro La Fenice, Venice, Ita ly 

First Michigan Opera Theatre performance : 
O ctober 1974 

(in Itali an) 

CAST 
(in order of vocal appearance) 

Violetta Valery: 

Flora Bervoix: 
Marquis d 'Obigny: 

Doctor Grenvil: 
Baron Douphol: 

Gastone: 
Alfredo Germont: 

Annina: 
Giuseppe: 

Giorgio Germonl.· 

Servant to Flora: 
Commissionaire: 

Dancers: 

Nova Thomas 
Stephanie Friede (May II) 
Julie Free mant 
Lawrence Formosa 
John Paul White' 
David Ludwig 
Thomas Lainet 
Ri co Serbo 
Florin Georgescu' (May II ) 
T erese Fedeat 
M iguel Angel Rod riguez 
Timothy Noble 
Andreas Poulimenos (May 11 ) 
Robert Clink 
Richard Lewis t 
P . Brown' 
H arrison M cEldowney' 

'Michigan Opera Theatre debut 
tMOT Young Artist Apprentice 

TIME AND PLACE: 1850 Paris 

English translation and Surtitles 
by Jo seph DeRugeriis 

The performance w ill last approximately 
three hours, w ith two intermissions 

Saturday, M ay 5 at 8 :00 
564th MOT performance 

Wednesday , May 9 at 8:00 

Friday, M ay 11 at 8:00 

Saturday, M ay 12 at 8:00 

Copyright 2010, Michigan Opera Theatre



La Traviata Synopsis 
I. The courtesan Vio letta Valery welcomes party guests, in­

cluding a new admirer, Alfredo Germont, who addresses her 
with a drinking song. As the guests move into the ballroom , 
Violetta feels faint and remains behind. Alfredo returns, con­
cerned, and confesses his love. Alfredo's sincerity touches her, 
and Violetta promises to meet him the next day. After her guests 
have gone, Violetta dec ides she wants only freedom , though 
Alfredo's vo ice, heard outside, st ill argues in favor of love. 

INTERMISSION 

II. Scene 1. Alfredo is living happily with Violetta in a coun­
try villa, but is di stressed to learn she has been selling her be­
longings to pay their expenses. Alfredo's father arrives to con­
front Violetta, and though impressed by her dignity and 
generosity, asks Violetta to denounce hi s son: The scandal of 
the a ffair threatens his daughter's engagement. Eventually per­
suaded, Violetta begins a farewell note to Alfredo. When he sud­
denl y a rrives, she can barely control hersel f, reminding him of 
their love, then rushing out. A messenger soon brings her note 
to Alfredo. Germont returns to console his son. But Alfredo, see­
ing a party invita tion on the desk, suspects Violetta has a new 

lover and is determined to confront her. 

PAUSE 

Scene 2. Alfredo arrives a t Flora' s party and gambles reck­
lessly at cards. Violetta arrives with Baron Douphol , who loses 
a sm all fortune to Alfredo. When eve ryo ne goes into supper, 
Violetta meets Alfredo and begs him to leave. Believ ing she loves 
the Baron , Alfredo summons the gues ts and hurls his winnings 
at Violetta's feet to repay her for her sacrifices on his behalf. The 
guests rebuke him, and Germont berates hi s son. The Baron 
challenges Alfredo to a duel. 

INTERMISSION 

Act III. Violetta lies dying in her bedroom. She reads a let­
ter from Germont saying the Baron was wounded in the duel , 
but Alfredo has been told of her sacrifice and is on his way to 
ask her forgiveness. But Violetta senses it is too late. Alfredo ar­
rives, and the love rs pla n to leave Pari s together. A remorseful 
Germont arrives with the doctor as V ioletta feels a sudden resur­
gence of strength. Crying out that life is return ing, Violetta stag­
gers and colla pses in Alfredo's a rms, dead. 

MEET THE ARTISTS 
SUZANNE ACTON (C horus M aster) is currently in her ninth 
season with MOT. In addition to se rving as the company's Cho­
rus M aster , she is also MOT's Assistant Director of Music, and 
Music Director for MOT's Community Programs Department. 
H er conducting cred its include The Pirates oj Penzance, My Fair 
Lady, and West Side Story for both Detroit and Dayton Opera. 
Additional credits include the San Diego Opera, Opera Thea­
tre of St. Louis , and Opera Pacific. 

MARK D. FLINT (Conductor) has served as MOT Principal 
Guest Conductor for the past twelve seasons, during which time 
he has conducted Sweeney Todd, Falstaff, Il barbiere di Siviglia, The 
Ballad oj Baby Doe and Hansel and Gretel. H e returns to the MOT 
podium followin g performances of La Traviata at Opera Pacific 
earlier this season . Maestro Flint also directs the company's 
Young Artist Apprentice Program . Add itional conducting credits 
include NYC Opera, Dayton Opera, M obile Opera, Opera Col­
umbus, Central City , Faust and The Postman Always Rings Twice 
with Fort W orth Opera , Don Giovanni fo r Chicago Opera Thea­
ter , and four years as Artistic and Music Director of the U niver­
sity of Illinois Opera Theatre. 

STEPHANIE FRIEDE (Violetta) sang her first Violetta las t 
summer in G limmerglass Opera 's production of La Traviata, 
directed by J onathan Miller . In demand throughout North 
America and Europe, this season she made important debuts 
with the NYC Opera and Edmonton Opera as Mimi in La Bo­
heme, the Cologne Opera as M arguerite in Faust, Minnesota Op­
era as Juliette in Romeo etJuliette, and at the Prague Opera Gala 
with Francisco Araiza. In addition to Miss Friede's recent MOT 
performances in Carmen and La Boheme, she has been heard as 
Micaela in Carmen with Houston Grand Opera and Nice Opera 
in France; the title role of Cendrillon with the N etherlands Op-

era ; and Manon with the Virginia Opera, Houston and Omaha. 
She will perform Donna Anna in Don Giovanni with the Cincin­
na ti Opera this summer . 

FLORIN GEORGESCU (Alfredo) makes hi s North American 
operatic debut with this production of La Traviata. The prem ier 
tenor of the Romanian Opera, Mr. Georgescu has received popu­
la r and criti cal acclaim for hi s performances in the great opera 
houses of Moscow, Belgrade, Bucharest , Sofia, Budapest and 
Zagreb . His repertoire includes leading roles in Rigoletto, Lucia 
di Lammermoor, La Traviata, Gianni Schicchi, Don Pasquale and Il 
barbiere di Siviglia. Additionally, Mr. Georgescu is the winner of 
the Kodali-Erkel International Vocal Competit ion held in 
Budapest, Hungary, in which singers competed from twenty­
seven countries, including the U.S., Canada, Italy and Russia. 
Mr. Georgescu will return to MOT next season to sing the role 
of the Duke in Rigoletto. 

DOMINIC MISSIMI (Director) has enjoyed a long association 
with MOT, hav ing staged The Pearl Fishers, Carmen, Na ughty 
Marietta and Die Fledermaus . For Detroit 's Music Hall he direct­
ed the critically acclaimed production of Bernstein's Mass, and 
Dick Shawn in El Capitan. Mr. Missimi ' s work has also been 
seen at Chicago Opera Theater , Augusta Opera, Piedmont Op­
era Theatre and Orlando Opera. A former Detroit resident and 
currently a professor in Northwestern University's Theatre De­
partment , he has garnered critical pra ise for his direction of 
numerous musical theatre works including Gypsy for M arriott 's 
Lincolnshire Theatre and the 20th anniversary production of Hair 
in Chicago. Future engagements include a major revival of 
Carousel at the Shubert Theatre in C hicago, Rigoletto for Gold 
Coast Opera in Fort Lauderdale and a Russian tour of his 
production of Hair. 
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MEET THE ARTISTS continu ed 

TIMOTHY NOBLE ((;('J'llIont ) is on e or Ameri ca' s leading 
baritollcs, a"d has pcrlclfIlled with ma jor opera houses and or­
dH 'stras throu ghout North Ameri ca and Europe, He rece ived 
critical an:lailll rrom Detroit press li)r hi s MOT debut as Horace 
Tabor in '/'lIe Ballad III lJaby Doe, A veteran o r numerous 
M etro polit an Opera productions, Mr, Noble has performed in 
Hansel and Gretel, lL tabarro and La Boheme, and will return as 
Amonasro in Aida and Leporello in Don Giovanni. H e has also 
appeared on the stages of San Francisco Opera as Amonasro in 
Aida a nd the titl e roles of Macbeth and Falstaff, Dallas Opera as 
Posa in Don Carlo, G lyndebourne in the title role of Simon Boc­
canegra, as well as La Fenice, Opera-Comique in Paris, Grand 
T heatre de Nancy , Frankfurt Opera, Netherlands Opera and 
Houston Grand Opera. Future engagements include Jack R ance 
in La janciulla del W est at Lyric Opera of C hicago, and the title 
role of Falstaff with the Canadian Opera and Calgary Opera. 

ROBERT O'HEARN (Set Designer) is an acclaimed scenic 
designer for the M et ropolitan Opera, beginning with hi s 1960 
debut with The Queen oj Spades, followed by such successes as 
L 'Elislr d 'Amore, Meistersinger, Aida, Parsifal and La nozze di Figaro . 
In add ition to designs of My Fair Lady and West Side Story for 
MOT, Mr. O ' H earn has created designs for productions of dtello 
in Boston and H amburg; Porgy and Bess at the Vienna Volksoper 
and Bregenz; La Traviata in Santa Fe, La janciulla del West for 
the H ouston Opera and Vienna Staatsoper, and La Traviata for 
Miami. Currently he is professor of stage design at Indiana 
University Music School. 

ANDREAS POULIMENOS (Germont) returns to MOT fol ­
lowing performances in Don Giovanni (1980),joan oj Are, Anoush, 
Madama Butterfly, La Boheme, Le nozze di Figaro and Hansel and 
GreteL. A leading baritone with Saarbrucken Opera, West Ger­
many , Mr. Poulimenos has been heard in Figaro, Bluebeard 's Cas­
tle, and this season will sing Cosijan tutt~, Don Carlos and Gotter­
dammerung. In the U.S. , he has appeared with the opera compa­
nies of Boston , M emphis , Mobile, Orlando , Dayton , Grand 
R apids and Toledo, where he recently performed the role of Scar­
pia in Tosca. 

RICO SERBO (Alfredo) has peformed leading bel canto and 
romantic tenor roles with most of the opera companies in North 

America, including the NYC Opera, Canad ian Opera, Miami 
Opera , C in cinnati Opera, San Diego , Houston , Philadelphia , 
Detroi t and Opera Pacific. In Europe he has pe rformed Rigolet­
to with the Welsh National Opera and in Rennes, France, and 
was principa l tenor with the Theate r der Stadt K oblenz and the 
Theaer am Gaertnerplatz in Munich . Mr. Serbo reprises his role 
as Alfredo following perform ances at Opera Pacific this winter . 
Mr. Serbo makes his recording debut in the current release of 
L 'Assedio di Calais by Donizetti for the Opera R ara lable. With 
Michigan Opera Theatre, Mr. Serbo was heard most recently 
as Alfred in Die Fledermaus and Pinkerton in Madama Butterfly. 

KENDALL SMITH (Lighting Designer) designed the lighting 
for MOT's 1988/89 season opener The Ballad oj Baby Doe, The 
Marriage oj Figaro, and returned this season to light Hansel and 
Gretel. He has also designed lighting for La Boheme with Dayton 
Opera and My Fair Lady at Opera Pacific . Last summer, Mr. 
Smith was resident li ghting designer for American Stage Fes­
tival in New H ampshire, for which he designed productions of 
West Side Story, The Rainmaker and Dracula. Upcoming produc­
tions include Oil City Symphony and the U.S. premiere of a new 
play entitled Graceland. Additional credits include assistant light­
ing designer for the Broadway shows Welcome to the Club, Run 
jor you Wife and a national tour of Neil Simon's Rumors. 

NOVA THOMAS (Violetta) who has emerged as one of today's 
most exciting young singers , returns to the Detroit opera stage 
followin g acclaimed performances las t season in Norma . Miss 
Thomas made her European debut as Micaela in Carmen with 
the Hamburg Opera, and nex t season will make her Cologne 
Opera debut as Mimi in La Boheme. A winner of the Met's Na­
tional Council Auditions , Miss Thomas sang all four heroines 
in Offenbach 's The Tales oj H offmann for the companies of Syra­
cuse, Indianapoli s and M emphis, and returned to the latter two 
companies to sing the title role of Anna Bolena. She began her 
first season at the New York City Opera last June in the title 
role of La Traviata in Saratoga, then opened the 1989 Lincoln 
Center season in her first Donna Annas in a new production of 
Don Giovanni. Following Les Dialogues des Carmelites and La Fille 
du R egiment with her mentor M aestro Richard Bonynge at San 
Diego Opera in January , she performed La Traviata with Opera 
Pacific. Miss Thomas will make her Santa Fe Opera debut thi s 
summer as Fiordiligi in Cosi jan tutte. 

Special T hanks to : River Place Inn, offi cial a rti st housing for the 1990 Spring Grand Opera Season. 

O ur thanks to the On Stage Restaurant for opening night art ists receptions. Please visit the On Stage Restaurant, located a t 48 
W. Adams in downtown Detroit , before or after the theatre and receive a 10% di scount. 

Michigan Opera Theatre gra tefully acknowledges the support of its performance sponsors fo r La Traviata: 
M ay 5 General Motors Corporation 
May 9 Kelly Services, Inc. 
M ay 11 Ameritech Publishing, Inc. 
May 12 DeRoy T~stamentary Foundation 

For hi storical background, art ist photos and biographical in fo rma tion on La Traviata, the 1989/90 season program is avail­
able for sale in the lobby . 

Join us for the Pre-Opera Lecture and Buffet Series a t the Masonic Temple, which includes special mini make-up sess ions 
courtesy of Hudson's. Call 874-7850. 

MOT's 1989/90 season is presented in cooperation with WQRS-FM 105 Classical Radio Station . 
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MICHIGAN OPERA 
THEATRE CHORUS 
G regory Bryant 
Diane Calhoun 
Pa trick J ay C lampitt 
M ary M argaret C lennon 
R obert C link 
Michaell a D ionne 
Ka thlyn Faber 
Louise A . Fi sher 
Yvo nne Friday 
Eric Gardner 
R osali n Guastell a 
Donald B. H a rt 
Terrence H orn 
Michael K elley 
Barba ra Konyak 
Kimberl y Arnold i Krebs 
Richa rd M ox 
J ennifer L. Oliver 
Patri cia Pie robon 
M atthew Pozdol 
M ark R ethman 
J ohn Ri ley 
M iguel Angel R odriguez 
Paul G. Sil ve r 
Barba ra J . Smilh, 
Wi ll iam Steiner 
Judith Sze fi 
Grace W ard 
Jim W il king 

SUPERNUMERARIES 
Emmett Wi lli a m Bremer 
Paul H orn 
R onald R ousch 
Bob Yost 

MICHIGAN OPERA 
THEATRE ORCHESTRA 

VIOLIN I 
-C ha rlotte Agosto 

Concert M aster 
M yra Drean 
K a th y Ferri s 
J ames Kuj awski 

· R andolph M argitza 
Irene Mitri 

*Ru th M on on 
J anet Murphey 

* Alice Sauro 
*M a rl a Sm ith 

VIOLIN II 
-V ictOl-ia H altom 

Principa l 
* Angeli na Carcone 
- Beverl y Drukker 
-Betsy Hir ch 
Ru th H offm ann 

* Brooke H oplamaz ian 
V elda Kell y 
Constance M arkw ick 

VIOLA 
-Alex D eych 

Principa l 
- Ann Bell ino 
J amie D abrowski 
C ha rlet G ivens 

*H enry J a nzen 
- M ark M utter 

VIOLONCELLO 
*Nadine Deleury 

Principal 
*Mi nka Christoff 
R ave nna H elson 

*Um it Isogrur 
Paul Wi ll ington 

CONTRABASS 
- Derek W eller 

Principal 
-K irk Baker 
Gregg Powell 
Stewart Sankey 

FLUTE 
- Pamela J . Hi ll 

P rincipal 
H elen N ear 

OBOE 
* Ann Augustin 

Principal 
*R ebecca H ammond 

CLARINET 
*Brian Bowman 

Principal 
Steve M illen 

BASSOON 
*K irkland D . Ferr is 

Principal 
*C hristine M . Prince 

HORN 
- Susan Mutter 

Principal 
-Carrie Banfield 
Alise Ol iver 
Breda Anderson 

TRUMPET 
-C harl ey Lea 

Principa l 
Gordon E. Simmons 

TROMBONE 
*M aury Okun 

Principal 
-Gregory D . Near 
G lenn Anderse n 

TUBA 
R oger Stubblefi eld 

HARP 
· Patri cia T erry- R oss 

Principa l 

TIMPANI 
*Gregory White 

Principa l 

PERCUSSION 
-John F . Dorsey 

Principal 

ORCHESTRA 
ADMINISTRATOR/ 
LIBRARY 

R oger L. Bingaman 

-Denotes Michi gan Opera 
T heatre Orche tra 

Detro it Federa tion of M u­
sicians Local #5. Ameri can 
Federa tion of Mu ician . 

String sections a re listed 
al phabetically . 

Rhett & Scarlett 
Laura & Luke 

Tracy & Hepburn 
Liz & Dick 

IT ALL STARTED HERE 

qOUMd~omeo 
etJuliette 

Witness the legenda ry lo ve s to ry, 
based o n Shakespeare's class ic tale 
o f yo ung lo ve, featuring 
sensa tio nal soprano Ruth Ann 
Swenson and teno r Gregory 
Kunde as the lovers w hose dream 
can o n ly be ful fi lled in deat h . 

SUllg ill Frellch with Ellglish SURT/TIES. 

MAY 19, 23 & 26 
MICIllGAN 
OPERA TIlEATRE 

Copyright 2010, Michigan Opera Theatre



MICHIGAN OPERA THEATRE 
David D iChiera , General Director 

1989/90 SEASON 

Opera in three acts and prologue by CHARLES GOUNOD 
Libretto by JULES BARBIER and MICHEL CARRE 

based upon the play by Wi lliam Shakespeare 

ROMEO ET JULIETTE 

Conductor 
Dav id Stah l" 

Director 
Bernard Uzan 

Set, Costume and 
Lighting Designer 
C laude Girard , originally 
fo r L 'Opera de M ontreal, 1986 

Make-up and Hair Designs 
Elsen Associates 

Chorus Master 
Suzanne Acton 

Stage Manager 
Judith Pa ika 

Fight Choreographer 
J ohn Manfred i 

Production Assistant 
Dru Milligan 

(in French) 

CAST 
(in order of vocal appearance) 

Tybalt: 
Paris: 

Count Capulet: 
Juliette: 

Mercutio: 
R omeo: 

Gertrude: 
Gregorio: 

Friar Laurence: 
Stephano: 
Benvolio: 

Duke of Verona: 

David Jackson 
Lawrence Formosa 
Steven Bryant 
Ruth Ann Swenson" 
Charles Huddleston ' 
Gregory Kunde' 
Claritha Buggs 
David Ludwig 
Ara Berberian 
Susan Graham' 
Thomas Laine t 
R ichard Lewis t 

'Michigan Opera T heatre debut 
tMOT Youn g Artist Apprent ice 

TIME AND PLACE: Fourteenth century Verona 

English translation and Surtitles 
by J erry Sherk 

originally Jor San Francisco Opera 

The performance will last approximately 
three and a half hours, 

with two intermissions and Jour pauses. 

Saturday, M ay 19 at 8:00 
568th MOT performan ce 

Wed nesday , May 23 at 8:00 
Saturday, M ay 26 at 8:00 

Michigan Opera Theatre, an equal opportunity employer, is supported in part by the State of Michigan through the Michigan Council for the Arts and the 
National Endowment for the Arts, federal agency. A \WI 
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Romeo et Juliette Synopsis 
PROLOGUE 

A brier orchestral introduction is heard . When the 
curta in rises, the entire cast is assembled on the dar­
kened stage, and they sing of the feud between the 
Capulets and Montagues , and of the tragic love of 
Romeo and Julieue. 

PAUSE 
ACT I 
Scene I . Ballroom of the Capulets. 

Cout Capulet, a Veronese nobleman, is hosting a 
masked ball in honor of his daughter Juliette's en­
trance into soc iety. Tybal t, hi s nephew, di scusses 
with Count Paris hi s cousin Juliette's forthcoming 
marriage, of which she knows nothing. J ulieue and 
her father enter and she is introduced to the com­
pany. When the guests leave for the banquet hall , 
Julieu e stays and ex presses he r joy and excitement 
in the festive surroundings in the famous waltz song 
" J e veux vivre dans ce reve" (Is the tender dream 
of youth). After she leaves it appears that the party 
has been crashed by a group of the hated Montagues 
- Romeo, Mercutio, and a few companions, all 
wearing mas ks. However , Romeo is uneasy, and 
Mercutio s uggests in song tha t M ab, Queen of the 
Fairies , is responsible. They draw aside as Julieu e 
and Gertrutle , her nurse, enter. Romeo is entranced 
with Juliett e's beauty and fall s in love at first sight. 
When Gregorio , a Capulet reta iner, summons the 
nurse to supper , Romeo is free to address Juliene. 
Ha rdl y has he stolen his first kiss when Tybalt in ­
tcrrupt s their duet , recognizes Romeo as his mor­
tal enemy and vows his death . T he young 
Montague, appalled to find tha t he has fall en in love 
with a Capulet , summons hi s fri ends and a fi ght 
grows imminent . But Count Capulet intervenes. He 
does not want the festivities spoiled, so he permits 
Romeo and hi s fri ends to leave in peace. 

PAUSE 
Scene 2. Thegarden of the Capulets withJuliette's apart­
ment above. 

Romeo has again bravcd the wrath of the enemy 
for another chance to see Julien e. Gazing up at her 
balcony , he sings a lovely se renade, "Ah , leve toi, 
soleil" (Sta r of the moon , a rise). Juliene appears 
and they sing a love d uet. Julieu e's nurse calls for 
her and she reenters her apartment , but a ft er a few 
moments , she reappears to bid Romeo good night. 
She tells him if he wishes to marry her, she will give 
him her life , but if he jests , then he should leave 
and see her no more. With her hand reaching down 
to his , the lovers bid each othe r farewell until the 
morrow. 

INTERMISSION 
ACT II 
Scene I . Friar Laurence 's cell. 

Dawn is breaking when Romeo hastens to meet 
Juliette in Friar Laurence ' s bleak cell. The old 
monk , refl ecting tha t perhaps thi s union might end 
the feud between the two fam ilies, blesses them and 
unites the lovers in marriage as they kneel before 
him with nurse Gertrude as witness. 

PAUSE 
Scene 2. A street near the Capulet 's place. 

Romeo 's page Stepha no is looking for his master 
and sings an impudent song which rouses the house­
hold . Angry a t the noise that awakened him , 
Gregorio rushes out to put an end to the imperti­
nence with his sword . Mercutio finds them fencing 
and blames the Capulet retainer ro r drawing on a 
mere boy. T hen T ybalt joins in , engaging Mercu­
tio until Romeo arrives in time to separate them . 
Romeo does not want to fi ght a kinsman of his be­
loved and ignores the insults . But M ercutio and 
Tybalt resume their quarrel, and Mercutio is desper-

ately wounded , whereupon Romeo flin gs his scru­
ples aside and avenges the murder of his fr iend . As 
Tybalt fall s before Romeo's sword , cri es of venge­
ance rise on all sides . The Duke of Verona makes 
an impressive entrance and banishes the just­
married Romeo from Verona. 

INTERMISSION 
ACT III 
Scene I . Juliette's chambers. 

At the risk of hi s life, R omeo finds hi s way to hi s 
bride ' s room to bid her a tender farewe ll . After he 
leaves , Friar Laurence enters to tell J ulien e that 
plans are being made for her to marry Count Paris. 
He counsels her to remain pati ent and gives her a 
potion to drink which will induce a death-like trance 
for an ex tended period. After she awakens, she can 
escape from her tomb and leave with Romeo. 
Juliette dri nks the potion and waits for the next day. 

PAUSE 
Scene 2. Juliette 's tomb. 

In the silent vault of the Capulets, J uliene lies on 
the bier , still in a trance. Romeo has heard that 
J uliene has died and he frantically forces in the door 
to see his bride one last time. The gloom and solem­
nity of the place and Julieu e ' s beaut y untouched 
by death, stir him passionately and hi s fa rewell 
reflects his torment. He is unaware that she is merely 
in a trance, but he knows he cannot li ve without 
her, so he drinks a phial of poison . H e has barely 
swallowed the potion when Juliene awakes and 
together they celebrate their short-li ved joy. Romeo 
tell s Juliette of the poison which is already numb­
ing his limbs. They have time only to say farewell . 
Juliette draws a dagger which had been concealed 
in her burial ga rments, and stabs herself. Begging 
God 's forgiveness , the two star-crossed lovers enter 
into their eternal sleep clasped in each others a rms. 

ARTISTS PROFILES 
SUZANNE ACTON (Chorus Master) is currentl y in her ninth season with 
MOT. In addition to serving as the company's Chorus Master, she is also MOT's 
Ass istant Director of Music, a nd Music Director for MOT's Community Pro­
gram Department. Her conducting credits include The Pirates of Penzance, My Fair 
Lady , and West Side Story for both Detroit and Dayton Opera . Additional credits 
include the San Diego Opera, Opera T heatre of St. Louis, and Opera Pacific. 

ARA BERBERIAN (Friar Laurence) is currently in his twelfth consecutive sea­
son at the Metropolitan Opera , havi ng been featured in over 30 operas includ­
ing Abduction of the Seraglio, The Barter<d Bride, The Italian Girl in Algiers, The Barber 
of Seville, Manon Lescaut, Tannhauser, Fidelio, and Boris Godunov, which he will re­
turn to next season a t the M et. H e has appeared on television in several " Live 
from the M et " presentations as well as on the M etropolitan ' s 100th Anni ver­
sary Gala Concert . Mr. Berberian has also pe rformed with the opera companies 
of NYC, San Francisco , Detroit in The Barber of Seville (1987) , a nd most recently 
wi th L'Opera de Montreal in Abduction. 

STEVEN BRYANT (Count Capulet) returns to MOT following hi s prev ious 
pe rformance in Madama Butterfly and last season 's Carmtrl as Zuniga. He has ap­
peared with such opera companies as St. Louis, Santa Fe, Dayton , Grand Rapids, 
Mad ison , Saginaw and Whitewater. A frequent oratorio soloist, he has performed 
under the baton of Kurt Mazur with the Leipzig Gewandhaus Orchestra, in Avery 
Fisher Hal l, with the T oledo Symphony , St. J ohn Chamber Ensemble , and the 
University of Michigan Musical Society. He made hi s Town H all debut as Lord 
Sidney in the New York premie re of Rossini ' s II viaggio a Reims, and repeated 
the role at the Newport Music Festival . Upcoming engagements include the Center 
for Contemporary Opera of NYC , Lansing Symphony, and Florentine Opera. 

CLARITHA BUGGS (Gertrude) retu rns to MOT following her 1983 compa­
ny debut as Siebel in Faust and subsequent pe rformances in Magic Flute (1984) 
and as Inez in II Trovatore (1988). In addition to several appearances with Light 
Opera of Michigan, she was a soloist in the American premiere of Bolcom 's Songs 
of Innocence and Experience and recently performed the title role of Sojourner Truth 
in Grand R apid s. A former MOT Artist Apprentice and vete ran of the compa-

ny ' s touring productions, Miss Buggs has won numerous vocal awards includ­
ing first prize in the 1984 Leon tyne Price Vocal Scholarship Competition . T his 
fa ll , Miss Buggs joins the Vocal facult y of Michigan State Un iversity. 

CLAUDE GIRARD (Sets, Costumes and Lighting Designer) recently complet­
ed design of his eighth product ion for L 'Opera de Montreal , in addition to design­
ing productions of The Merry Widow for the Nancy and Liege Operas in his na­
tive France and II barbier< di Siviglia for Kentucky Opera. He has also designed 
for the Royal Winnipeg Ballet , Alberta Ballet , National Ballet of Canada, Les 
Bailets J azz , BanIT Center and more than fift y productions for Les Grands Ballets 
Canadiens. 

SUSAN GRAHAM (Stephano) has been cited as one of the finest young vocal 
talents on the operatic scene today. A recent Metropolitan Opera National Council 
winner , she came to national attention with her stunning debut as Erika in Vanessa 
with Opera Theat re of St. Louis and has since returned to sing Charlotte in Wer­
ther. This season , Miss Graham made her Lyric Opera of C hicago debut as An­
nius in La Clernenza di Tito , followed by her Washington Opera debut as Sonia 
in Argento ' s The Aspern Papers, and concert performances of Der Rosenkavalier and 
Das Knaben Wunderhom. She looks forward to her Santa Fe Opera debut as Dorabel­
la in Cosifan tutte and the Composer in Ariadne auf Naxos, and he r European de­
but with the Ope ra de Nice as Zerlina and Cherubino. 

CHARLES HUDDLESTON (M ercutio) is equally at home on the opera and 
mus ical theatre stage . He was a member of the prestigious Lyric Opera Center 
fo r American Artists at the Lyric Opera of Chicago, singing in mainstage per­
formances as G uglielmo in J ean Pierre Ponnelle ' s production of Cosifan tutte. 
Last spring he was heard nationally in the WFMT-Chicago Lyric Opera broad­
casts of both La Traviata with Anna T omowa-Sintow, and the Peter H all produc­
tion of Salome. Additionally, hi s caree r has been highl ighted by national tours 
of Camelot in which he played Lancelot to the King Arthur o f Richard Harris, 
Shenandoah with J ohn R aitt , and The Student Prince. He recently made hi s New 
York debut at Town H all in La Gazza Ladra and performed Faust with Augusta 
Opera. He looks forward to appearances as Lescaut in Manon with Portland Opera. 
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ARTISTS PROFILES continued 

DA VID JACKSON (Tybalt) made hi s highly praised MOT debut last season 
as Frederick in The Pirates of Penzance, followed by Don Basilio in Le nozze de Figaro 
and Dancairo in Carmen. Mr. Jackson was also seen as Alfred in the company's 
touring production of Die Fledermaus. A Michigan nat ive, he last season performed 
the role of Cavaradossi in Tosca with the Saginaw Symphony and returned in 
the fall to sing Rodolfo in La Boheme. H e has appeared as soloist with the Denver 
Symphony, the Denver Chamber Orchestra and the Florida Symphony, and has 
performed leading roles in most of the major Gilbert and Sullivan operettas. 

GREGORY KUNDE (Romeo) has garnered critical acclaim for hi s interpreta­
ti ons of the demanding roles from the French and Italian bel canto repertory. 
He has performed ex tensively on both sides of the Atlantic, with the M etropoli­
tan Opera as des Grieux in Manon, San Francisco Opera as Vanya in Katya Kabano­
va, Canadian Opera Company in Merry Widow and Die Fledermaus , Houston Grand 
Opera in Madama Bullerjly, The Washington Opera in Entfuhrung aus dem Serail 
and Romeo, Lyric Opera of Chicago as Laertes in Hamlet, Opera Pacific as Alfred 
in Die Fledermaus, Seattle Opera, Opera de Nice and L'Opera de Montreal. During 
the curren t season , he was seen as the Duke in Rigolello for the Avignon Opera 
and Anchorage Opera, Katya Kabanova at the Teatro Comunale in Florence, and 
Anna Bolena for VARA Radio in the Netherlands . Next season he makes impor­
tant debuts with La Scala as Arturo in Puritani, Geneva in Guglielmo Tell, and 
Bilboa in Rossini 's Maomello Secondo. 

DAVID STAHL (Conductor) has establi shed his orchestral a nd operatic con­
ducting career on four continents. Now in his sixth season as Music Director 
of the C harleston Symphony Orchestra in South Carol ina, Maestro Stahl has 
had engagements with the North American orchestras of C incinnati, Dallas , At­
lanta, . B;~himore, SI. Louis, Indianapoli s, Winnipeg, Buffalo , Louisville, Ed­
monton and Pittsburgh, and is a former Assistant Conductor of the New York 
Philharmonic. He also recently returned to the Orquesta Sinfonica de Sodre, 
Uruguay" and has appea red with the Seoul Philharmonic, RAI Orchestra in 
Rome, and L'Orchestra Colonne in Paris. Operatic engagements include the 
Spoleto Festival USA; Spoleto Festival Italy, whose 1989 season he opened with 
Tales of Holfmann; NYC Opera; Lake George; Teatro Communale of Genoa; 
and Teatro Massim'o in Palermo. Maestro Stahl collaborated with Leonard Bern-
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stein as ass istant conductor of the Grammy-winning operatic recording of West 
Side Story. Next season, ·he debuts with the Montreal Opera and Leningrad Phil­
harmonic. 

RUTH ANN SWENSON Uuliette) has been ha iled as one of America ' s most 
celebrated operatic artists, and has garnered accolades internat ionally for he r 
magnificent vocal and dramatic talents. Following her profess ional operatic de­
but with San Francisco Opera as Despina in Cosifan tulle, she has appeared with 
most of North America's great opera houses including the M etropolitan Opera, 
San Francisco, Washington , Chicago Lyric, and Canadian Opera Company, 
and has made impressive debuts at the Salzburg Festival, H amburg State Op­
era, Theatre des C hamps Elysees in Paris, Geneva and Netherlands Opera. A 
frequent guest at the San Francisco Opera, Miss Swenson has been seen as Nanetta 
in Falstaff, Juliette in Romeo et Julielle opposite Alfredo Kraus , and returns thi s 
fall to sing Gilda in Rigolello and Pamina in Die Zauberjlote. Future engagements 
include Argento's The Voyage of Edgar Allan Poe and Musetta in La Boheme at C hica­
go Lyric, her debut wi th the NY Philha rmonic in Mozart's Davidde Penitente un­
der Zubin Mehta. European engagements include debuts in Nancy and Lausanne 
as Amina in La Sonnambula, followed by her first Constanze in Abduction in Co­
logne. She wi ll be heard in the M et ropolitan Opera's 1991192 season as Zerlina 
in Don Giovanni and Gilda in Rigolello. 

BERNARD UZAN (S tage Director) is the General and Artistic Directo r of the 
L'Opera de Montreal, for which he made his company directing debut with Romeo 
etJulielle. He has directed productions for many of North America ' s leading op­
era houses including San Francisco , Miami, New Orleans, Philadelphia , M on­
treal and Edmonton. The French-born director made his U.S . debut in 1982 
when he produced I Pagliacci for the Lake George Festival . The following year 
he debuted with MOT directing the 1983 productions of La Traviata and Faust, 
and has returned to direct Merry Widow and Tosca. For San Francisco, Mr. Uzan 
has directed Werther starring Alfredo Kraus and R enata Scotto, and next season 
makes his San Diego Opera debut staging La Traviata , which he recently direct­
ed for Opera Pacific. His European directing cred its include Palermo, Pisa and 
most recently a new production of Romeo et Julielle in Zurich. 
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Richard J eryan 
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Terri Orcan 
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H arry Williams, Jr . 
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Amy Morrow 
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Special thanks to River Place Inn , offi cial artist housing for the 1990 
Spring Grand Opera Season. 

Our thanks to the On Stage Restaurant for opening night art ists 
receptions. Visit the On Stage , located at 48 W . Adams in downtown 
Detroit, before or after the theat re , and rece ive a 10 % discount. 

Michigan Opera Theatre gratefull y acknowledges the support of its 
performance sponsors for Romeo et Juliette. 

May 19 
Chrysler Corporation 

May 23 
Allied - Signal 

May 26 
Unisys Inc. 

For historical background, artist photos and biographical information on 
Romeo etJulielle, the 1989/90 season program is available for sale in the lobby . 

Join us for the Pre-Opera Lecture and Buffet Series at the Masonic Tem­
ple, which includes special mini make-up sessions courtesy of Hudsons's. 
Call 874-7850. 

MOT's 1989/90 season is presented in cooperat ion with WQRS-FM 105 
Classical Radio Station. 
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Puccini 's class ic, recognized as one of 
th e most popula r operas of a ll lime 
with Some of th e mOSl famous mu ic 
in opera , returns lo th e MOT reper­
to ire sla rring th e accla imed Soprano 
>1Jko Watanabe who g ives "an exqu i ile 
ponraya l of Puccini 's grea lest 
hero ine." (Washington Times) as Cio­
Cio San in he r eagerly awa ited MOT 
debu t. 
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