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“People fly to Detroit from all over the world. My job is to roll out the
red carpet for them every time.”

bl

Esther Wu, Northwest Airlines interpreter

“I've been an interpreter for Northwest Airlines
for nearly nine years. In that time, I've seen our
airport become one of the world'’s busiest and a
gateway to Asia. It is my great pleasure to help our
customers feel comfortable and to assist them with
customs and immigration procedures. I'm proud to
work for Northwest Airlines. And I'm pleased to
welcome the world to my home.”

There are over 11,000 people of Northwest Airlines
who are proud to call Michigan home. And with

dedicated employees like Esther Wu, we're bringing
the world to Detroit. We're doing this by offering
daily nonstop service from four Asian destinations:
Beijing, Osaka, Seoul and Tokyo. Plus, only
Northwest Airlines offers Detroit over 500 daily
flights around the world.

Book online at wwwnwa.com, call your travel
agent or call Northwest at 1-800-225-2525. Or, visit
your City Ticket Office for all of your travel needs.

NORTHWEST
AIRLINES

1-800-225-2525 / www.nwa.com

gh paper products 0 one year to save over 6874000 gallans of water £

Copyright 2010, Michigan Opera Theatre
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Personal Excellence Concepis & Strategy

Shtt@Kan 7

IsshinRyu"

KARATE & KOBUDO

o Physwaf Fitness ® Self Defense
'» Conditioning * Diet "
H”I’H mn

* Self-Discipline
o Mool Eocus ?»‘:f}it:l(lan IsshinRy jlu,

ress and develop fitness,
health, and the confidence o_f knowing
ShitoKan Personal Protection Skills,

For those who expect the best...
Neow Learn Slutl:iKan In the Detroit/Windsor Area

“OpENINGS Now AvariABLE For TRAINING
(248) 542-4314

wivwshitokan.com

Clawson * Canton * Clinton Township * Rochester Hills

Do, Aeello... author of many books and video’s on the M.A, concepts ani rr ersonal excellence stralegy, As
Fax 50, CNN, Headline News, CNN Inl. Heard ont WXYT, Mark Seott Show, and WIR, LB \sn irthy Program..

Ali Moiin M.D.

Diplomate American Board of Dermatology
Assistant Professor, WSU

Expert In:

African American Skin
Laser Surgery
Cosmetic Surgery
Cutaneous Diseases of HIV
Liposuction

A Comprehensive
Dermatology Center”
For all of your akm gire needs.

ig Beaver
quare Village

Restoring
the Lives of
Men, Women

» Feeding the I—Iungry
» Sheltering the Homeless
» Rehabilitating the Addict
* Reuniting Families
» Programs for the Poor
Detroit Rescue Mission
Christian Guidance Center
The Oasis;
Genesis Howse ], 1T, & II1

Daybreak House
New Beginnings
Teen Moms Program

(313)993-4700

METAL RESTORATION

Dent and seratch removal
L]

Re-attachment

.',:tm‘lin__g', ]1111:‘-::, copper, In'nnzc, and piatc

Ben Wea rie_v, s ii versmitl 11

(24.8) 549-3016
Wearley Studio Gallcry

1719 West Fourteen Mile Road
Royal Qak
(East n|- \\""nnrl\t 'ml .\\'f_'., at L.qmnl:.-' ]\‘EI.,

next to the sw corner)

Open »]‘uesctay tlm_m;il ‘Sal'urcia_v

RBJ.EI'GIICE‘S ﬂ\’ﬂilﬂ!)lt‘ upon I‘t"qulifE-l
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APARTMENTS
i 4 § SUITES

Downtown
Apartment Living

With All The
Qomforts Of Ho

Choose from unfiernished
studio and one-bedroom
high-rise apartments or fully
furnished apartment suites
for short-term or extended
stays — Either way, you'll be
impressed with Town Apartments
& Suites’ outstanding value.
* Fully equipped kitchen with
housewares and microwave
* Telephone with dataport and voice
mail system
* Desk with work area and cable TV
¢ All urilities included

* 24-hour receptionist and front desk
service

Complete fitness center

* Laundry and dry cleaning on
premises

* Daily or weekly maid service
available

* Penthouse patio and sundeck

313.962.0674
800.385.5333

1511 First Street at Bagley
Detroit, Michigan 48226

DOV

Detroit Opera House Program Guide
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MARC| SCHRAMM Editor
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CYNTHIA SECOF Art Director
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Michigan Opera Theatre would like to thank Harmony House Records for
sponsoring MOT/DOH ticket envelopes and donating season recordings
and videos.

Michigan Opera Theatre's 1999/2000 subscription and single tickets have been
graciously sponsored by Hunter House, Harmonie Park.

Physicians’ service provided by Henry Ford Medical Center.

Alitalia is the official airline of Michigan Opera Theatre,

Steinway s the official piano of the Detroit Opera House and Michigan
Opera Theatre. Steinway pianos are provided by Hammell Music, exclusive
representative for Steinway and Sons.

Starbucks Coffee is the official coffee of the Detroit Opera House.

Michigan Opera Theatre is a non-profit cultural organization whose activities
are supported in part by the Michigan Council for Arts and Cultural Affairs,
the National Endowment for the Arts, and other individuals, corporations and
foundations. Michigan Opera Theatre is an equal opportunity employer.

enrich@

s e A
your life
7
o S City of Detroit
e e R | | Cultural Affairs
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Pepsi-Cola is the official soft drink and juice provider for the Detroit Opera House.




v We're proud to be the official 7 <
vehicle and title sponsor for the %
Montreux Detroit Jazz Festival. s

-
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Our contributions help the
Dance Theatre of Harlem train
over 1,000 students each year.

We love restoring
classics like the majestic
Detroit Opera House.
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We're in the business of
making people’s
lives more enjoyable.
As you can see,

we’'re not the only ones.

DaimlerChrysler is proud to support the Detroit Opera House, a world-class
venue for opera, dance, musical theater and concerts. May this season’s wide

variety of shows at the home of Michigan Opera Theatre touch the lives of many.

DAIMLERCHRYSLER

Expect the extraordinary

Copyright 2010, Michigan Opera Theatre
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MESSAGE

l/& hjmea the New Century

ichigan Opera Thewre’s 199899 Season

was an undeniable success, Our quest [or

artistic excellence reached vet another level
resulting in stellar productions, eritical aceolades and
sold-out houses. In some cases, we needed (o increase
the number ol perfformances 10 accommodate our
prowing audience. As i all this momentum weren't
enough, slong came José, Placido and Luciana.

The Three Tenors concent Liunched MOTs New
Century Fund, o fund-ratsing campaign thae will enoble
us to complete the Detroit Opers House by funding
the renovation of the Brosdway rower, retire the
construction debt go that the opera company may focus
it funds artistically and edue v, mnd establish
an endowment for future growth and stability. When
completed, the Broadway tower will serve s an
educational resource conter with studios, classrooms, 2
mechia center, and an intimate theater for young artists
This renovation equips the Opera House for the nest
century. The goal et for the New Century Fund is 825
[|'||]]]I'|'|t w'll.._" ure ]'ﬂ'lll_ll.l Lix FI:F'H_HT li'l..'IT T1IL" l]“F:ll'l_'i_' I];_T!L]ﬁ
concert, made possble by Ford Motor Company,
prowvided the opporunity 1o raise the first $14 million
With your help we will reach our very atminable goal.
l |.1'|l'l'|l|r,'1g|_' zﬂlll [£4] J_‘I:.HI 111\'!11\1_‘||

Welcome to the spectacular dance season ot the
Detroit Opera House. In November, Baller Hispanico
came to Dierroit for the first time 1o bring a gexy, latin
Jl:l'ﬂ.?l’ [ ouer .'\!JIH!." ”:Ir Ll || Nlll{'nﬂ:ht’l reiurms o IF“'
Opera House in Movember 1o ring in the holiday season.
The tamous Stutigart Baller makes iis Detron debwn in

P, Was Wiy

From

'||1=' Generual
Director,
l.]l.'l.ll.j
DiChiern

Jamuary, and American Baller Theatre reums 1o s
midwest home in March brnging with it a new pro-
duction of Swwn Lake.

We would like o applasd the 1999-2000 sesson
sponsors, Generous underwriting by Ford Motor
Company and General Mowrs Corporation make the
full and spring opera scasons possible. DaimlerChrysler
renewed their loyal support of our Dance Seres. Many
thanks also go to the corporations, foundations,
Ve FrmeEnt AFETHIS 1|Hii I[HII'I."HII'I..I‘.I& \L']'H"I H'I.l_l"{' onr
productions possible.

We look forward o seeing you in the spring ws MOT
continucs its exciting journcy presenting two incredible
aper S Oever ]!L hllr 2NN N our 'rtl“._{_‘—f.lt'r
Rosembavalier and Peter Grenes. Puccini’s powerful
und moving Toses rounds out the spring season with
'!l['l‘]"ﬂll.l,]:i ."I}"J.'ll.' \ln'.ll!ll:l'ﬂ' ;II'III .r"l.lri].' _r"}“!hﬂll !lil‘Hle'I;I Il“"
role of Tesea and the retum of MOT favorites Marcello
Giordani and lan DeMNolio alternaning in the role of
Cavaradossi.

.:al!"h :'r'[li:llll,},m r}]?ﬂ.'f:l n!l':l.rl'l' hl']llpﬁ :I]u'!‘:l '.|.||I.[ II:!!'H_".,'
into the twentyfirst century, it is satisfying for us 1o
reflect on how these art forms have ouched so many
generations. We hope that the Detroit Opera House
will be an O SoUrce of |1|:{,".|:1|[r|.,' and enpehment
for vou and vour children for decades 1o come.

Thank vou for joining wus on this exciting joumey,
and enjoy your season!

LQJ_J Vol

Copyright 2010, Michigan Opera Theatre
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e~ {1t enriches our

community. [t begins as

a moment that embraces
the soul and lives on
as a memory Lhat

beautifies life.

Compuware applauds
the performers,
musicians and all who
support the Michigan
Opera Theatre.

COMPUWARE.& &
4

Catering For All Occasions :

® (Corporate Events
® Social Occasions
® |Veddings
® Business Meetings

® Fic

Phone : (248) 548-8880 ’&3 Fax : (248) 280-2988

=1

Chamber Music Society

Presents

]essye Norman,

b.{)pm no

APRIL 29, 2000, 5 P.M.
Detroit Opera House

SPECIAL FUNDRAISING RECITAL
TO BENEFIT THE CHAMBER MUSIC
SOCIETY OF DETROIT

CO-SPONSORED BY
COMERICA BANK AND
THE DETROIT EDISON FOUNDATION

1000-2000 Chamber Music Societ y

of Detroit upcoming concerls:

Tokyo String Quartet
Sunday, Oct. 10, 1999, 5 P.M.
Orchestra Hall
SPONSORED BY BankOne

Orpheus Chamber Orchestra
Saturday, Nov. 13, 1999, 8 P.M.

Seligman Family Performing Arts Center
T~

Joshua Bell
Wednesday, Feb. 9, 2000, 8 P.M.

Seligman Family Performing Arts Center
D

Borromeo String Quartet with
James Dunham, Viola
Saturday, Feb. 26, 2000, 8 P.M.

Seligman Family Performing Arts Center
SPONSORED BY EFFI AND DAVID WEINBERG
e~

Takacs Quartet
Saturday, Mar. 25, 2000, 8 P.M.
Seligman Family Performing Arts Center
SPONSORED BY BDO SEIDMAN, LLP

Kalichstein-Laredo-Robinson
Trio
Sunday, May 21, 2000, 8 P.M
Orchestra Hall

For [urther inllm‘mali(m, call the

Chamber Music Sociely of Detroit at
(248) 737-9980. Siug’[u tickets are

available at m:!ndlzi-'ﬂ. ticket

cenlers, illrlmling’ Hudson's and
[ldnnun_v House stores. To c[:.-lrg'c_'

tickets by phone, call (248) 645-6666
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Lakeshore Professional
Voice Center

providing comprehensive
evaluation and
treatment of voice
and speech problems
for those in the legal,
health, performing arts
and broadcast professions.
Our staff indludes experts
in Voice, Speech,
Language Therapy,
Audiology,
Otolaryngology,
Broadcasting and
the Performing Arts.

Laleshore

PROFESSIONAL VOICE CENTER

The One Clear Voice in
Effective Communication

21000 12 Mile Road,
Suite 111, St. Clair Shores,
MI 48081

(in the St. John Surgery Center)

810-779-7610
Extension 9600

5O

’)‘

We’ve been conducting
business for over 50 years and
we like the sound of that

HARMONY HOUSE “/wsical
29732 Woodward & 12 1/2 Mile in Royal Oak ¢ 248-398-0422
www.harmonyhouse.com

BIG BANK
STATEMENT SHOCK!

If you're being bowled over by your bank's monthly service charges and hidden
costs, check out Franklin Bank. Large or small, all our business customers are
treated to special services without special fees. We offer courier service, free
ATM machines and special lock box service and substantial savings over big
impersonal banks. Make the switch to Franklin Bank. We're making a statement
that will keep you on your feet.

S (248) 358-5170 scuttifiowd « Binmingham « Grosse Painta Woods

THE NEW THINKING [N BANKING FOR BUSINESS
FOIC insurod

Fa¥il W H
\%

i o Tlaat
y vncriganropera rireatre



Mr. Robert E. Dewar Chairman

Dr. David DiChiera President

Mr. Cameron B. Duncan Treasurer
Mr. C. Thomas Toppin Secretary

Mr. Robert E. Dewar

Mrs. Robert Allesee

Mrs. Donald C. Austin
Mrs. Bella Marshall Barden
Mr. J. Addison Bartush

Mr. Richard A. Brodie
Mrs. William C. Brooks
Mr. Maurice Cohen

Mrs. Peter Cooper

Mr. Tarik S. Daoud

rustees

Chairman

Dr. & Mrs. Roger M. Ajluni
Mr. & Mrs. Roger Ajluni, Jr.
Mr. & Mrs. Robert A. Allesee
Dr. Lourdes V. Andaya

Mr. & Mrs. Thomas Angott
Mr. & Mrs. Robert L. Anthony
Dr. & Mrs. Agustin Arbulu

Dr. Harold M. Arrington

Dr. & Mrs. Ingida Asfaw

Mrs. Donald Atwood

Dr. & Mrs. Donald Austin
Hon. & Mrs. Edward Avadenka
Mr. & Mrs. Don Barden

Mrs. James Merriam Barnes
Mr. & Mrs. Lee Barthel

Mr. & Mrs. J. Addison Bartush
Mr. & Mrs. Mark Alan Baun
Mr. & Mrs. W. Victor Benjamin
Mr. & Mrs. Raymond Biggs
Mr. & Mrs. John Boll

Mr. & Mrs. Richard A. Brodie
Mr. & Mrs. William C. Brooks
Mrs. Clarence G. Catallo

Mr. & Mrs. Frederick Clark
Ms. Virginia Clementi

Mr. & Mrs. Maurice Cohen
Hon. & Mrs. Avern L. Cohn
Mr. Thomas Cohn

Mr. & Mrs. Michael J. Connolly
Shelly & Peter Cooper

Mr. & Mrs. Tarik S. Daoud
Julia Donovan Darlow

DIRECTORS & TRUSTEES

oard of directors

Julia Donovan Darlow
Mr. Lawrence N. David
Mr. David Denn

Mrs. Charles M. Endicott
Dr. Marjorie M. Fisher
Mr. Herman Frankel
Mrs. Lawrence Garberding
Mr. Kenneth E. Hart

Mr. Eugene Hartwig

Mr. Richard Janes

Mr. Gary Johnson

Mrs. Charles Kessler
Mrs. Robert Klein

Mr. Gerald A. Knechtel
Richard W. Kulis D.D.S.
Mr. David Baker Lewis
Mr. A. C. Liebler

Mr. & Mrs. Lawrence N. David
Mr. & Mrs. John W. Day

Mr. & Mrs. David Denn

Mr. & Mrs. Robert N. Derderian
Mr. & Mrs. Robert E. Dewar

Dr. & Mrs. Fernando G. Diaz
Dr. David DiChiera

Karen VanderKloot DiChiera
Ms. Mary Jane Doerr

Mr. & Mrs. Cameron B. Duncan
Lady Jane Easton

Mr. & Mrs. John Edman

Mrs. Charles M. Endicott

Dr. Fern Espino & Mr. Tom Short
Mrs. Hilda Ettenheimer

Mr. & Mrs. Roland C. Eugenio
Mr. & Mrs. Paul E. Ewing

Mr. Stephen Ewing

Dr. Haifa Fakhouri

Mr. & Mrs. Alfred ]. Fisher, Jr.
Mr. & Mrs. Alfred ]. Fisher, Il
Mr. & Mrs. Charles T. Fisher, Il
Mr. & Mrs. Herbert Fisher

Mrs. Elaine Fontana

Mr. & Mrs. Nathan Forbes

Mr. & Mrs. Mitchell B. Foster
Barbara & Herman Frankel

Mr. & Mrs. Marvin A. Frenkel
Mr. & Mrs. Lawrence Garberding
Dr. & Mrs. Robert Gerisch

Mrs. Frank Germack, Jr.

Mrs. Aaron H. Gershenson

Mr. & Mrs. Yousif Ghafari

Mr. & Mrs. Andy Giancamilli
Mr. & Mrs. Vito P. Gioia

Mr. & Mrs. Dennis Gormley
Mr. & Mrs. H. James Gram

& John Corbett (@bfeyright 2010, Michigaar@pérabbheatre

Through November 16, 1999

Mr. Harry A. Lomason
Mr. Alphonse Lucarelli
Mrs. Jacques Nasser

Mr. Jules L. Pallone

Mr. Charles A. Parcells, Jr.
Mrs. Irving Rose

Mr. William Sandy

Mrs. Roger F. Sherman
Mr. Frank Stella

Mrs. George Strumbos
Mr. Robert C. VanderKloot
Mr. George Vincent

Mr. Gary L. Wasserman
Mr. Richard C. Webb

Mr. George M. Zeltzer
Mr. Morton Zieve

Mrs. John C. Griffin

Mrs. Berj H. Haidostian

Mrs. Robert M. Hamady

Mr. David Handleman

Mr. & Mrs. Preston Happel
Dr. & Mrs. Joseph Harris

Ms. Maria Harris

Mr. & Mrs. Kenneth E. Hart
Mr. & Mrs. E. Jan Hartmann
Mr. & Mrs. Eugene Hartwig
Mr. & Mrs. David B. Hermelin
Hon. & Mrs. Joseph Impastato
Mr. & Mrs. Verne Istock

Mrs. David Jacknow

Mr. & Mrs. Darnell D. Jackson
Mr. & Mrs. Richard Janes

Mrs. Sybil Jaques

Mr. & Mrs. Gary Johnson
Miss H. Barbara Johnston
Mrs. William E. Johnston

Mr. & Mrs. Maxwell Jospey
Mr. & Mrs. Mitchell |. Kafarski
Dr. & Mrs. Darnell Kaigler
Mr. & Mrs. John Kaplan

Mr. & Mrs. Daniel Karnowsky
Mr. & Mrs. Donald W. Keim
Dr. & Mrs. Charles Kessler
Mr. & Mrs. Eugene L. Klein
Mr. & Mrs. Robert Klein

Mr. & Mrs. Gerald A. Knechtel
Mrs. Reva Kogan

Mr. & Mrs. Mike Kojaian

Mr. & Mrs. William Ku

Dr. & Mrs. Richard W. Kulis
Mr. & Mrs. Angelo Lanni

Mr. & Mrs. David B. Lewis
Mrs. Walton A. Lewis

Dr. & Mrs. Kim K. Lie

bravo 5




Mr. and Mrs.
Lynn A. Townsend

DIRECTORS & TRUSTEES

trustees

Mr. & Mrs. A. C. Liebler
Mr. & Mrs. Robert Lisak
Mr. & Mrs. Harry A. Lomason
Mr. & Mrs. James H. LoPrete
Mr. & Mrs. Alphonse S. Lucarelli
Cardinal Adam Maida
Mrs. Jessie B. Mann
Mrs. Frank S. Marra
Honorable Jack &

Dr. Bettye Arrington-Martin
Ms. Alyssa Martina
Mr. & Mrs. Richard McBrien
Mr. & Mrs. William T. McCormick
Mrs. Wade H. McCree, Jr.
Mr. & Mrs. Eugene Miller
Mr. & Mrs. Theodore Monolidis
Mr. & Mrs. Fred Morganroth
Mr. & Mrs. E. Clarence Mularoni
Mr. & Mrs. Eddie Munson
Mr. & Mrs. E. Michael Mutchler
Mr. & Mrs. Jacques Nasser
Mr. Christopher Nern
Mr. & Mrs. Julius L. Pallone
Mr. & Mrs. James Pamel
Mr. Charles A. Parcells, Jr.
Mr. & Mrs, Spencer Partrich
Dr. Robert E. L. Perkins
Mr. & Mrs. Brock E. Plumb
Mrs. Ralph Polk
Mrs. David Pollack
Mr. & Mrs. John Rakolta, Jr.

Founding
Chairmen

Honorable and Mrs. Avern L. Cohn
Mr. and Mrs. John DeCarlo

Dr. Irvin Reid &

Dr. Pamela Trotman Reid
Mrs. Hans Rogind
Mr. & Mrs. Peter Ronan
Mr. & Mrs. Irving Rose
Mrs. Carolyn L. Ross
Dr. & Mrs. Herschel Sandberg
Mr. & Mrs. William Sandy
Mr. & Mrs. Arnold Schafer
Dr. & Mrs. Norman Schakne
Mr. & Mrs. Fred Schneidewind
Dr. & Mrs. Arthur Schultz
Mr. & Mrs. Alan E. Schwartz
Mr. & Mrs. Gergory Schwartz
Mr. & Mrs. Donald

Schwendemann
Mr. & Mrs. Lloyd A. Semple
Mr. & Mrs, Frank Shaler
Ms. Elham Shayota
Mr. & Mrs. Roger F. Sherman
Ms. Albertina Simone
Mr. & Mrs. Richard Sloan
Ms. Phyllis F. Snow
Mr. & Mrs. Anthony Soave
Mr. Richard Sonenklar
Mr. & Mrs. Richard Starkweather
Mr. Frank D. Stella
Ms. Mary Anne Stella
Mrs. Mark Stevens
Mrs. Rudolph Stonisch
Mr. & Mrs. George Strumbos

ounding members

Dr. and Mrs. David DiChiera
Mr. and Mrs. Aaron H. Gershenson
Mr. and Mrs. Donald C. Graves
Honorable and Mrs.

Roman S. Gribbs
Mr. and Mrs. John C. Griffin
Mr. and Mrs. Harry L. Jones
Honarable and Mrs. Wade McCree, Jr.

Mr. Ronald F. Switzer
Dr. & Mrs. Anthony Tersigni
Mr. & Mrs. Mark Thomas
Dr. Roberta & Mr. Sheldon Toll
Mr. & Mrs. C. Thomas Toppin
Mr. & Mrs. Lynn A. Townsend
Mr. & Mrs. Tallal Turfe
Mr. & Mrs. Robert C. VanderKloot
Mr. & Mrs. George C. Vincent
Mr. & Mrs. Alvin Wasserman
Mr. & Mrs. Gary L. Wasserman
Mr. & Mrs. Kenneth Way
Mr. & Mrs, Richard C. Webb
Mr. & Mrs. Gary L. White
Dr. & Mrs. Christopher Wilhelm
Dr. & Mrs. Sam B. Williams
Mr. & Mrs. Eric A. Wiltshire
Mr. & Mrs. Donald Worsley
Mrs. R. Alexander Wrigley
Hon. Joan E. Young &

Mr. Thomas L. Schellenberg
Mr. & Mrs. Larry Zangerle
Mr. & Mrs. Ted Zegouras
Mr. & Mrs. George M. Zeltzer
Mr. & Mrs. Morton Zieve
Mrs. Paul Zuckerman
Ms. Lucia Zurkowski
Mr. Roy Zurkowski

Mr. Harry J. Nederlander

Mr. E. Harwood Rydholm

Mr. and Mrs. Neil Snow

Mr. and Mrs. Richard Strichartz
Mr. and Mrs. Robert C. VanderKloot
Mr. and Mrs. Sam B. Williams

Mr. and Mrs. Theodore O. Yntema

e!
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Named Gifts

We extend our gratitude to the following
donors who have underwritten designated
areas in the Detroit Opera House

Dr. & Mrs. Roger M. Ajluni
Mr. & Mrs. Robert A, Allesee. .. ...

Anonymous Donor

Anonymous Donor ... ...........
Dr, & Mrs. Donald C. Austin. ... ..
BASF Corporation ..............
Comerica Charitable Foundation . .
Mr, & Mrs, Tark S. Daoud. ... ...
Detroit Edison Foundation. . . . . ...
Mr. & Mrs, Robert E, Dewar

Ford Motor Company. . ..........

Herman and Barbara Frankel. . . . ..
General Motors Corporation
Robert & Alice Gustafson. ........
Mr. & Mrs. E.J. Hartmann
Richard & Mary Lou Janes. .......

Grand Staircase

Allesee Dance Patron Lounge

Allesee Dance & Opera
Resource Library

Grand Lobby

Broadway Facade

Grand Central Chandelier
Media Studio Classroom

. Grand Dome

Grand Drape

Mezzanine Level in Opera Hall
Trustee Circle Madison Lobby
Backstage Renovation

Broadway Lobby

General Director’s Circle Lounge
Madison Lounge

Third Floor Lobby Alcove, Madison
Staircase, Broadway Entrance

Third Floor Lobby Alcove, Broadway

Chaim, Fanny, Louis, Benjamin
and Anne Florence Kaufman
Memorial Trust .............o000ss

Wallis & Robert M. Klein. ............
Dolores and Paul Lavins .............

Lear Corporation

The Lomason Family

Oliver Dewey Marcks Foundation. . . . . .
MichCon Foundation. ...............
The Karen & Drew Peslar Foundation . .

Mrs. Carolyn L. Ross .........oene
Mr. & Mrs, Lynn Townsend. ..........
Mr. & Mrs. George C. Vincent ........
Mr. & Mrs, Alvin Wasserman, .. .......
World Heritage Foundation. .. ........

Grand Side Chandelier
Grand Staircase Mirror

Grand Side Chandelier
Grand Staircase Mirror

Trustee Circle Level in
Opera Hall

The William K. & Neva
Lomason Opera Lounge
Third Floor Promenade
Balcony Level in Opera Hall
Co-Star Dressing Room
Patron Elevator in

Lobby Tower

Grand Staircase Mirror
Trustee Circle Broadway Lobby
Madison Lobby

Box Level Promenade
Conductor’s Dressing Room

Several named gift opportunities are available in the Detroit
Opera House. For more information, please call the Development

Department at 313/237-3433.

We support the
arts with more

than just applause.

The arts enrich our lives in ways that go beyond
the spoken word or musical note. They make
us laugh. They make us cry. They lift our spirits
and bring enjoyment to our lives. The arts
and cultural opportunities so vital to this
community are also important to us. That's why
Comerica supports the arts. And we applaud
those who join us in making investments that
enrich peoples lives.

ComericA

We listen, We understand. We make it work”

iEnoer  Comerica Bank. Member FDIC. Equal Opportunity Lender.

WWW.comerica.com
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David DiChiera

General
Director

8 brino

Brett Batterson
Chief Operating Officer

Karen VanderKloot DiChiera

Director of Community Programs

John Eckstrom
Director of Administration

Steve Haviaras
Director of Marketing

Roberto Mauro
Artistic Admunistrator
David W. Osborne
Director of Production

Mary Parkhill

Director of Development

Marci Schramm
Director of Public Relations

ADMINISTRATION
Frank Castria
Assistant to the General Director
Linda DeMers

Board Secretary/Executive Assistant
Beverly A. Moore

Receptionist

Community Programs

Gary Moy

Assistant to the Director

of Community Programs

Dolores Tobis

Office and Marketing Manager
Mark Vondrak

Associate Director

Development

Holly B. Barr

Assistant Director of Development
Bradley L. Stroud

Director of Dance Development
Kathleen M. McNamara
Corporate Campaign Manager
Stephani Miller Yates

New Century Fund Campaign Coordinator
Elisabeth Fleming

Volunteer Coordinator

Roberta Starkweather

Boutigue Sales Coordinator

Donna Crabtree

Development Associate, Foundation
and Government Grants

Jane Westley

Development Associate, General
Director’s Circle

Janet Vukovic

Membership Manager
Finance/Computer Services
William T. Schulz

Controller

Lara Schaaf

Accountant

Kimberley Burgess-Rivers
Accountant

Mary E. Pihajlich

Systems Manager

Al Wisnieski

Finance Volunteer
Marketing/Public Relations
Scott Campbell

Assistant Director of Public Relations
Bill Carroll

Public Relations Volunteer
Susan Fazzini

Assistant Director of Marketing
Dolores Tobis

Group Sales

Mark J. Mancinelli
DOH/MOT Photographer
Jeanette Pawlaczyk

Public Relations Assistant
Ticket Office

Kimberly Mogielski
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Jennifer Turner
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Sandy Muczinski
House Manager
Calvin Williams
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Clyde Surell
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Aubrell Hicks

Assistant Concessions Manager
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Tony Arevalo

Isaac Barker

Felicia Burgess
Tracey Conner
Michelle Crump

Jo Farley
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Maurice McDonald
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Derrick Turner
Roy Houston
Yolanda Helms
Security
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Joe Wilson Patricia Bell
Jerome Bedgood Gloria Bell-Sulieman
Douglas Richardson Sonja Bell

Burton Reynolds Aaron Bernardo
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Bruce Smith Pat Byrne

Rosalie Baglio Carol Caramagno
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Otis Cox, Jr, Marsha Florence
Jamal Mance DeShaun Glosson
Michael Holland Michael Hauser
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Carl Swoope
Mary Tennon
Marvin Townsell
Arnetha Wells
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AVANTI SOCIET

ichigan Opera Theatre is

pleased to announce the

creation of a very special
membership group—The Avanti Society.
This unique group is for people who
have included Michigan Opera Theatre
in their estate plan.

To become a member of The Avanti
Society, our only request is that you
name Michigan Opera Theatre in your
estate plan. This may be done as a
designation in your will, trust, or
insurance plan, for example. Through
this gift, your generosity can create
a personal legacy and give future
generations the wonderful experience
of world-class opera and dance in
a historically restored facility. In addi-
tion, careful estate planning can increase
the amount that you can give to loved
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ones or other charitable organizations
because of reduced estate taxes. You can
also increase your income through a tax
advantaged life income gift.

Within the first year of this
initiative, donors will be included
in the “The Avanti Society” founders
section of the donor wall in the Grand
Lobby at the Detroit Opera House.
Other benefits will include an
annual Avanti Society dinner attended by
world-class artists, The Avanti Society
Newsletter, special informational events
and invitation privileges to the Board of
Trustees Annual Meeting.

If you have included Michigan Opera
Theatre in your estate plan, or would like
to do so, please contact Holly B. Barr,
Assistant Director of Development, at
(313) 237-3268, for more information.



ou could find so much luxury and so much splendourin a
relatively new and rapidly growing gaming destination!
If you've not yet discovered what many discerning players
already know-that Windsor, Canada is the place to play-consider
yourself “in” on the secret. Our U.S. dollar exchange gives you
more cash and more chances to win.

Please pay us a visit sometime soon and discover one of the
gaming world’s premiere experiences. Casino Windsor™ is located
across the border from Detroit, in beautiful downtown Windsor,
Canada. For more information please call one of our friendly hosts

CASINO \\INDSOR*

* MORE THAN 100 TABLE GAMES, INCLUDING CRAPS * MORE THAN 3,000 SLOT MACHINES ¢ FOUR-STAR HOTEL ¢ EXCITING RESTAURANTS, BARS AND LOUNGES ¢

Must be 19 years of age or older to enter,




The Harlem
Nlutcracker

MNygic

ear Friends,

The University Musical Society, the Detroit

Opera House, and The Arts League of Michigan
are pleased to bring The Harlem Nutcracker to the
Detroit Opera House for a second holiday season.
The success of last year’s run, when 24,000 people
came to see the show, convinced us not only to bring
the work back to southeast Michigan for another year
but to see what more our partnership could do to
bring outstanding performers and performances to
our community. Thanks to a generous grant from the
Southeastern Michigan Community Foundation, our
three organizations will be working together over the
next three seasons to develop special presentations
and projects both in Ann Arbor and Detroit.

1047

Choreographer Donald Byrd has created an
“American Nutcracker” set in Harlem in the 1920s
and 1990s, using jazz and modern dance as artistic
idioms. His vision of the work calls for incorporatin;,
talented young dancers and outstanding singers from
the local community working hand-in-hand with the
outstanding professional dancers from Donald
Byrd/The Group. What Byrd has accomplished is a
whole new take on the classic holi-
day work, one that meshes beauti-
fully with the collective commit-
ment of our three organizations to
present works that reflect the rich
cultural and ethnic diversity of the southeastern
Michigan community.

The University Musical Society is one of the original
commissioners of The Harlem Nutcracker. In 1994
UMS joined presenting organizations in Tempe,
Minneapolis, Brooklyn, Los Angeles, and the
Washington, D.C. area in committing significant
resources both to the creation of the work and to its
presentation on the inaugural tour in 1996. UMS pre-
sented The Harlen: Nutcracker in Ann Arbor in fourteen
performances between 1996 and 1997 and then joined
with the Detroit Opera House and The Arts League of
Michigan to bring the work to downtown Detroit last
year. We are thrilled to present it again.

We express our deep appreciation to our respective
boards of directors who provide leadership and guid-
ance in our collaborative efforts, to our many donors
who provide significant financial support, to our many
community partners whose involvement plays an
absolutely critical role in our being able to bring this
spectacular work to Detroit, and, especially, to all of
you attending this event. Thank you!

Enjoy the performance!

& i *EMM LQ_A-JCI LO@ Bwnd Oe W}
T\Lnnuh C. Fischer, David DiChiera, Oliver Ragsdale, Jr.
President General Director President
University Musical Society Detroit Opera House The Arts League

of Michigan

Copyright 2010, Michigan Opera Theatre
v 11




Jonix Grosos Beows  THE HARPFIST 1870 Ol oxCaoes, 307 X557 Tk Masoo CoLLaomios

QUALITY. YOU KNOW IT WHEN YOU SEE IT.

(F_% THOSE WHO ENRICH THE QUALTTY OF QUR LIVES—

IHE ARTISTS, FRIENDS AND SUFPORTERS OF THE MICHIGAN OPERA THEATRE—
WE SALUTE YOU, CONGRATULATIONS FROM THE
MASCO FAMILY OF QUALITY COMPANIES AND BEST WISHES FOR
AN OITFSTANDING SEASON,

MASCO

Coreetd Products for America™ Cerear Homes™

Copyright 2010, Michigan Opera Theatre




Finandial Services .'L-I!‘r-'fj

University Musical Society,

Detroit Opera House and

The Arts League of Michigan

present
The Donald Byrd Dance Foundation’s
production of

The Harlem

Thanks 1o the chideen m The
Harlver Notesselber Chlldron's Caa

ainl theii sheivaies! jrarcins

Tharks 10 The Hanlewr Nusoracier
Children’s Cast rebeasl ifectne
Towy Stmatbi sl by reberarsal
ssastanty Jamcs Lie aned

Neaslen Comrtland

Thuenka rer thee sembsers of The Fusly
Hawhim Smpen. Mumic Dhrectos

e Hudesdph V. Viswekeir, and The Fir
{ | |'|||'1rrulh1'.1.|'| hiirly oo deduini

Thaisks s Fuiiier Mooee anal the
Pttt Pulsh Schools Dance
Program, sod Eva Poswers gl
the Wnmne Soaee LUniveriry
Dance Department

Thumbos 1o Bamudele Semenon

] .||1 ll'“ l‘iu"l wk I I.Ilr 'ﬁ-l qan |‘=||Fr|| an
Cithrural anad Visrorical Misses o
Ann Arhor lnf urating the plhom
exhilwi daplayed ot the Detrou

Thalidsr Lilirsry

Thanks g the Dherroa Pubilic
Liborwry for thetr sperial smokvemen
i this reslifency

Nutcracker

november 26-december 5

DONALD BYRD . Chorengraphers Dirgetor

PETER ILYICH TCHAIKOVSKY  Compaser

DUKE ELLINGTOMN guth RILLY STRAYHORN, DAVID BERGER  Armmgermenis
DOMNALD BYRD  Lifwerrint

DAVID BERGER Musse Director/Conductor

DOMALD BYRIVTHE GROLUP
Oilivia Bowman, Brian Brooks, Danel Cardeso, Alexandrm Demiani, Thaddeus Davs,

Stephanle Guiland, Jennifer Perry, Devin Pulling, Jamal Ston

with ghiest danarm

ELEANOR McCoy, GUs SI'I'I.UHUH'J,.[H

Torya Beard, Roger Bellamy, Sae La Chin, Russell Commings, Lakey Evans,
Celise Hicks, Lisa Johnson, Sdudien KaMbdll Gregory King, Freddie Moore,
Alselid Rasheed, Karen Suvape, Eemba Aniko Shannon, Sanih Weber

THE CLLUIB SWEETS |AZZ ORCHESTRA, David Berper  Comductor
THE RUDY HAWEINS SINGERS De Rudalph V. Hleadking  Mare Dvrestor

EDUARDO SICANGCO Scemic Desrge

CABRIEL BERRY Costromse Diesrgn

JACK MEHLER Lighring Desige

MASOUE SOUND Sowrd Design

UNITECH Il CORP. Producion Superviior

BETSY HERST Production Stage Mawaper

ISAIAH SHEFFER Dyracest

FABRICE LEMIRE Rebearual Directr

WOODBURN T. SCHOFIELD, R, Maswaping Directie
DAN FALLON Crenerad Manager

CARLA L IANCESON  Director of Markeirng
BARBARA M. GROVES Depviopment

BEMIAMIN MORDECA! Execubive Producer FEtna

; g 1 - ———r
The mational towr of ”‘.' MHiirlem Nufora a:'r'r (LR TR RE lt'|.1.|! ]r.l. Actin Sor Bhe Arls
Opemng MNight performance und benefit gula sponsored by Actna Financowl Services
Presented with support trom the Community Foundation toe Southeasiem Michigan

Venture Fund for Culiural Participation

Media sponsors for The Harfeor Nuroraoker are WIOT] 1052 FM, WCTTE AM 1200, and kiss 102.7

em 7=

The Harlew Nuteracker i a co-production of The Donald Byrd Dance Foundation and 6531,

An Ams Center, The world premidre co-commissioner is Arizons State University Public Events,
lempe, AL The cocommissioners are 631, An Ans Center, Aaron Duvis Hall, Brooklyn Academy
of Music, District Curators, George Mason University, Jumes A. Doolinle’s Southem Califormia
Theatre Association, New lemey Performing Ans Center, Northrop Awditonivm st Unbversity of
Minnesota, UCLA Center for the Performing Arts, University Musical Society of the University of
Michigan und Washington Perlorming Aris Socety.
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CA$P_1E Harlem Nutcracker

Where applicable (*) denotes Cast A, B, or C

ACT |

Clara

ELEANOR McCOY
Ghost of Her Husband
GUS SOLOMONS JR
Clara’s Son

THADDEUS DAVIS

His Wife

LISA JOHNSON (A, B), KEMBA SHANNON (C)
Clara’s Daughter

LAKEY EVANS

Her Husband

JAMAL STORY

Hispanic Neighbors:
Husband

ROGER BELLAMY (A, B)
DANIEL CARDOSA (C)

Wife

STEPHANIE GUILAND (A)

ALEXANDRA DAMIANI (B)

TORYA BEARD (C)
‘Grandfather

- FREDDIE MOORE

Homeys:

Husband

DEVIN PULLINS (A, B)

SDUDUZO KA-MBILI (C)

Wife

OLIVIA BOWMAN (A, B), CELISE HICKS (C)

Death

GREGORY KING

Dogs

FREDDIE MOORE, DANIEL CARDOSO (A),
ABDUL RASHEED, SDUDUZO KA-MBILI,
DEVIN PULLINS (B, ©)

Death Maidens
LAKEY EVANS, JENNIFER PERRY,
SARAH WEBER, SAE LA CHIN

Ghouls

THADDEUS DAVIS, ROGER BELLAMY,
JAMAL STORY, RUSSELL CUMMINGS,
STEPHANIE GUILAND, ALEXANDRA
DAMIANI, OLIVIA BOWMAN,

LISA JOHNSON

Snow Scene

THADDEUS DAVIS, ROGER BELLAMY (A,
B), SARAH WEBER (A, B), JENNIFER
PERRY, TORYA BEARD, STEPHANIE
GUILAND, ALEXANDRA DAMIANI,
FREDDIE MOORE (A, B), OLIVIA
BOWMAN, LAKEY EVANS (A, C), LISA
JOHNSON (A, C), DANIEL CARDOSO,
DEVIN PULLINS, JAMAL STORY,

CELISE HICKS (B, C), KEMBA SHANNON
(B), RUSSELL CUMMINGS (C),

ABDUL RASHEED (C)

Car Driver

ABDUL RASHEED (A, B)

DANIEL CARDOSO (C)

The Doormen

SDUDUZO KA-MBILI, DEVIN PULLINS
Head Doorman

FREDDIE MOORE

The Children’s Cast

TONY SMITH Rebearsal Director

CAST A CAST B

CASTC

ACT Il

Sweets for the Sweet

STEPHANIE GUILAND (A), OLIVIA
BOWMAN, LAKEY EVANS, LISA JOHNSON,
JENNIFER PERRY, ALEXANDRA DAMIANI,
SARAH WEBER, GREGORY KING,

FREDDIE MOORE, JAMAL STORY,
THADDEUS DAVIS (A), TORYA BEARD (B,
C), ABDUL RASHEED (B), CELISE HICKS (C)
Cigarette Girl

KEMBA SHANNON (A, B), SAE LA CHIN (C)
Waiter

DEVIN PULLINS (A, B), DANIEL CARDOSO (C)
Master of Ceremonies/Magician

RUSSELL CUMMINGS (A, C), STEPHANIE
GUILAND (A, C), ALEXANDRA DAMIANI
(A, C), THADDEUS DAVIS (B), OLIVIA
BOWMAN (B), SAE LA CHIN (B)

Toot Toot Tootie Toot

OLIVIA BOWMAN (A, C), LISA JOHNSON
(A, C), SARAH WEBER (A, C), JENNIFER
PERRY, SAE LA CHIN (A, B), DANIEL
CARDOSO, DEVIN PULLINS (A, C€),
GREGORY KING, THADDEUS DAVIS (A),
JAMAL STORY (A, B), STEPHANIE
GUILAND (B), ALEXANDRA DAMIANI (B),
LAKEY EVANS (B), RUSSELL CUMMINGS (B),
ROGER BELLAMY (B), TORYA BEARD (C),
ABDUL RASHEED (C), ROGER BELLAMY (C)
Soloist

ROGER BELLAMY (A), FREDDIE MOORE (B),
THADDEUS DAVIS (C)

Peanut Brittle Brigade

STEPHANIE GUILAND/ABDUL RASHEED
(A, B), CELISE HICKS/SDUDUZO KA-MBILI
(A, B), TORYA BEARD/RUSSELL CUMMINGS,
KEMBA SHANNON/JAMAL STORY (C),
CELISE HICKS/FREDDIE MOORE (C)

ANGELA BLOCKER
CHAKAY GOLDSBY
CHENINA GOLDSBY
CHRISTOPHER HICKS
LUJUANA LIGHTFOOT
DANGELO PERRY

RICHARD BEASLEY
MELISSA BELCHER
LARRY GOLDSBY
MARCHANAE
MASON-ROBINSON
ALEXIS McCLEOD

JAAVAN ARNOLD

MARCUS BRIGHT

KEISHA BROCK-CHAMBERS
SAMANTHA BROWN

KEELY FERGUSON

CHE LARRIE GOLDSBY

Adagio Couple

ALEXANDRA DAMIANI, DEVIN PULLINS (A, B),
OLIVIA BOWMAN, DANIEL CARDOSO (C)
Sugar Rum Cherry

LAKEY EVANS (A), FREDDIE MOORE (A),
DANIEL CARDOSO (A), SARAH WEBER (B),

JESSICA LAMARRE NOELLE PRICE JOHNATHAN McELRATH
JESSICA L. SUMMERSETT DEMETRIUS SHIELDS LAUREN McFLRATH JAMAL STORY (B), RUSSELL CUMMINGS (B),
DEVIN WARDLAW LEA SMITH BIANCA REVELS JENNIFER PERRY/LISA JOHNSON (C),

TERI BROCK, understudy INDIA VINSON THADDEUS DAVIS (C), DEVIN PULLINS (C)

The Rudy Hawkins Singers

DR. RUDOLPH V.
HAWKINS,

Muisic Director
ROBERT WILLIAMS,
Choir Manager
NATHAN BREUER,
Pranist

DONALD ALBERT

MARY CRAWFORD
MALCOLM K. DAVIS
GEORGE L. DICKENS (Il
ALICE A. DUNBAR
NET'FA ENZINGA
SANDRA FEVA-DANCE
VALERIE FORD

REV. SILAS GREEN, JR.

TURNER HUGHES
ARMOND JACKSON
AURELIA L. KENT
JULIAN R. LAUREN
CURTIS MANN
PAMELA MARTIN
ALBERT MARTIN 11|
TIFFANY C. McNAIR

BOBBY QUINCY
VIRGINIA RIDGEWAY
KENMNETH ROGERS
DR. SAMMIE RUSHING
REGINA SCOTT
INGRID SMALL
GREGORY K. STOUGH
BENJAMIN 5. THOMAS

Volga Vouty

KEMBA SHANNON, OLIVIA BOWMAN
(A, B), ALEXANDRA DAMIANI (A, B),
CELISE HICKS, SDUDUZO KA-MBILI (A, C),
JAMAL STORY (A), DEVIN PULLINS (A, B),
ABDUL RASHEED, DANIEL CARDOSO
(B), FREDDIE MOORE (B, C), LAKEY
EVANS (C), TORYA BEARD (C),

RUSSELL CUMMINGS (C)

Chinoiserie

STEPHANIE GUILAND (A, B), THADDEUS
DAVIS (A, B), ALEXANDRA DAMIANI (C),

GAIL BARKER DARRIS A. HALLIBURGH YOLANDA R. MOORE BRYAN THOMPSON ROGER BELLAMY (C)
GLORIA BLACK JOYCE HARRIS CALVIN MORGAN PAMELA THOMPSON Waltz of the Floreodores:
E. DIANNE BRADLEY CORRIE HIX THOMAS NANCE ESTHER WALTON Dewdrop
JAMES BRASWELL IZORA HOLLINGSWORTH ~ GLORIA J. PATTERSON ELSA R. WHITE OLIVIA BOWMAN (A), LISA JOHNSON
THEODORE P. COLEMAN DELFREDA KITISHA PAULK LINDA WILLIAMS (B), TORYA BEARD (C)
HERBERT COPELAND FORD-HORTON MARATHON POPLAR ERNESTINE WORFORD
Copyright 2010, Michigan Opera Theatre
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Couples

|[ENNIFER PERRY (A, B), SAE LA CHIN,
LAKEY EVAMS (A, C), TORYA BEARD (A, B,
RUSSELL CLIMMINGS (A, B, GREGORY
KING, ROGER BELLAMY {A), ABDUL
RASHEED, CELISE HICKS (B), JAMAL STORY
8, €1, SARAH WEBER (CJ, STEPHANIE
GUILAND (Ch, THADDELS DAVIS ()
Arabesque Cookie

ALEXANDRA DAMIANI (AL B), CMAMNIEL
CARDCKO) (A, 81, OLIVIA BOWMAN (C),
RUSSELL CUMMIMNGS (C)

Bodvbuilders

JAMAL STORY, THADDELS DAVIS (A, ©),
DEVIN PULLINS (&), ROGER BELLAMY (B),
FREDDIE MOORE (B, C)

Pasha

FREDIDIE MOORE (A

SOUDUZO KA-MBILI (8, ©)

Harem

JEMMIFER PEREY, LAKEY EVAMNS,

CELISE HICKS, LISA JOHNSON,
STEPHANIE GLILAND, OLIVIA BOWMAN,
KEMBA SHAMNOM, SARAH WEBER
TORYA BEARD, SAE LA CHIN

Death Maidens
LAKEY EVANS, SAE LA CHIN

Dhiers
STEPHANIE GLILANDVIAMAL STORY,
ALEXANDRA DAMIANIROGER BELLAMY

Tableuxs

LISA JONHNSOMN (A, Bl THADDELUS DAVIS,
OLIVIA BOWMAN (A, B), FREDDIE MOORE
KEMBA SHANNON (), CELISE HICKS (5

Dancers

SARAH WEBER (A}, CELISE HICKS,

TORYA BEARD, DEVIN PLILLIMS,

DAMIEL CARDOSO, RUSSELL CUMMINGS
ABDUL RASHEED, [ENMNIFER FERRY (B, C)

Club Sweets Jarz Orchestra
DAVID BERGER Comducior

Acclaimed for its superor muskdunship mnd a
st that iz both sophisticared and eanivy, the
Club Sweets Jarm Orchestra creste & natural
bridge from the grear bands of the 1930s and
‘G0 to teenty-first century swing audiences.
The band includes veterang of the world.
renowned orchestras of Duke Ellington, Benmy
Croestlman, Coust Buste, Lionel Hampton and
other swing icons. Me Berper’s compesitions

mnd armangemenis hove gamered the band o
diverse list of pedarmance eredits, ranging from
The Huarleri Nutorecker (Donald Byrd/The
Grroup) and New York City Balles to Swng 46
might cub m New York:

Reeds Trombanes

[ERCIME RRITT WOONMAN
RECHARDISCRN AHT BAROMN

IEERY DRI WAYNE

BILL EASLEY GOODMAM

MARK HYMES Pimno

IACK STUCKY ISAAL BEN AYALA

Trumpets Bass

MALRICE DAVIS CHEMNIS IRWIN

BRIAN PARESCHI Dirums

MARCLIS
BELGEAVE
RILEY MULLINS

AMARAY SAALISON

Dream of :
{p

Since its first United Stes production
in 1940, the classic Nutcracker ballet
with music by Tchatkovsky has become
i Chostmas miual in many Amencan
cities, Originally based on Nuteracker
and Menseking, by the German Romantic
author ET.A. Hoffmann, most Nuteracker
ballets describe how a little gidl, excited
by the wonders of Chrisumas Eve (which
mcludes the @it of o beautful nutcracker),
undertakes a fanastic journey, Traveling
from the Kingdom of Snow to the
Land of Sweets. the linle girls dream
culminates in a fairy tale ending—her
marriage to the Nuteracker prince.

With The Harlem Nuteracker, Donald
Bvrd set our to examine whar made

| :ife fulf

Firlem nuteracker

Tehatkovsky's ballet an American instit-
tion, Asking what meaning is embedded
in the story that appeals specifically
to Americans, Byrd focused on the way
in which the picce enforces the idea of
family, revealing the value of compassion,
love and support in a family seming.
At 2 tme when many African American
communitics sulfer from devastation
wrought by drugs, violence, and poverty,
Byrd means to create a reminder of the
restlience of African American families in
particular, and family {in the senege of
community} in general.

The Harlews  Nuteraeker, which
includes Duke Ellingron's Nuteracker
Surre and ndditonal original compoesition

Copyright 2010, Michigan Opera Theatre

by David Berper, takes up the story w
the point where other versions leave off.
Here Clara is a grandmother who expen
ences the joy of shanog a Christmas with
her children and grandchildren, but also
feels the pain of celebrating the holiday
for the first time without her hushand,
u'!“i "."l"L'l'Il.l_\' 13:]5:5{'{] Jl“'ﬂ}'.

As Clara lives through the nighl of
Christmas Eve, her Harlem muonsion
becomes @ stage on which her past
unfolds., Not ﬂl'll].' is she invited 1o
observe key moments of her life, but
she is allowed o live the times she could
only dream aof

ki 15



The Harlem
synbpiktiCrac

g
& VERTURE

ACT |, Scene | Clara’s Home @ Harlem, Ewpty
Hewse Bues

lara ts wwaiting the arrival of her children and
grandchildren for a Christmas Eve party. As she
waits, she thinks about her hushand who was her
prince. He is recently deceased and this is the family's
first Christmas without him. She reminisces about her
youth and her aspirations for her husband and her
lamily. She feels his presence and, indeed, believes
that he is with her, Jooking just as he did the
Christmas before. Topether they finish trimming
the tree and preparing for the big party just as
they have always done. Ay she trns 1o show him
a nutcracker be pave her long ago, Clara reallses
that she is alone and that the visit was merely
her loneliness gemwing the best of her Just
then the doorbell rings and her children,
granclchildren, in-laws and neighbors
come bustling in. The fesuv-

ities have begun!

Scene 2 Clara Dances
with Her Tweo Chif-
dren, Children’s Danee,
Sparish Dance, Memory of Romance

During the party, Clara catches another glimpse of

[h{-} her husband (of course, nobody else sees him). His

) fleeting appearance lesves her with renewed sadness.
1@'&:“191 Knowing that she is missing their father, her children
' © try distracting her by engaging her in a favorite dance.
hr]\"E‘ Clara glances across to the punch bowl and once

again sees her husband. This time, he looks as he did
when they first met. The world seems to frecee s
Clara and her man returmn to the Christmas party
where they first met. They flirt, laugh and dance, but
again she tums around for a second only 1o find him
gone when she returns her paze. The present resumes
its course.

begun!

ker

Scene 3 Laver That Evening, Glimpre of Death,
Memiary of the Nutcracker, Death and His Maidens

After the neighbors have gone and the family has
gone to bed, Clara returns to the living room to
close up the house for the night. As she closes
the drapes, she fecls u chill and is attacked by u
sudden pain in her chest. She remembers the day
her hushand proposed and gave her the gift of
the nuteracker for Chrstmas. She
feels another pain as Death arrives
with his maidens and ghouls 1o
claim her Jusr as she is abour 1o suc-
cumb, the nutcracker springs 1o life
and tries to fight off death. Death applics voodoo
to the nutcracker doll and as the nutcracker is
ghour o die, Clarn snaches the voodoo  doll,
Ihurﬂby vu:uquujhmg Dcall]_ 'ﬂ].l;: mltq;ra.ckcl ix
transformed into her husband!

Scene 4 Wilking Thraugh Snow, Snow Dance,

Reunited, the happy couple strolls in the snow,
where they see other young couples, including their
children. Tt's a magical winter day and together they
celebrate. Clara's hushand then takes her back to the
time of the fabulous Club Sweers,

Scene 5 Ohutsede Cluh Sweets.
INTERMISSIOMN

ACT I, Scene 1 Dty Clab Sweets, The Mapie Show,
Toot Toot Tootse Toot, Pewwut Brittle Brigade, Sugar
Rams Cherry, Volga Vewty, Chinoiserie, Waltz of the
Floreadores, Arabesqie Coolies,

Ar Club Sweers, a lancy 1930s Harlem night club,
Clara and her husband are treated to a glamorouos
show. As the show ends, Death reappears. The couple
rush out of the club.

Scene 2 Fassing Theough Time,

They pass forward through time 1o escape Death;
through the 1930s and the Great Depression; the 40s
and World War I1; the 50s and the beginning of the
Civil Rights Movement; the 605 with Dr King and
the protest marches. The 1970s show the hopes that
people of color have for a new world. In the 80s, that
hope diminishes with the deterioration of the Black
communities and the Black family. All this leads to the
present. Overwhelmed, Clara faints.

Scene 3 Clara’s Homee in Harlem, Chrivemay Morning,

Once again in ber home, Clara is discovered by
her children lying on the floor with the nurcracker
in her arms. They see to her comfort and begin 1o
open Christmas presents. As she watches them, Clara
gees Death draped in his black cape. As he gets
closer, she sees thar irs her husband, This time the
couple, united for eternity, beam hopefully ar their
beautiful family,

Copyright 2010, Michigan Opera Theatre
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DONALD BYRD
(Choreographer/Director) started his

company, Donald Byrd/The Group
(DB/TG), in Los Angeles, California in
1978, moving it to New York City in 1983.
Prior to that time, Mr. Byrd studied at
Tufts and Yale Universities, The
Cambridge School of Ballet, the London
School of Contemporary Dance, the Alvin
Ailey American Dance Center, and with
Mia Slavenska. He danced prol‘essiona]ly
with Twyla Tharp, Karole Armitage, and
Gus Solomons Jr. Since 1976, Mr. Byrd
has created over eighty works for his own
compan_v as well as for the major black
ern dance companies including the
A!mn Ailey American Dance Theater,
Dayton Contemporary Dance Company,
Philadelphia Dance Company
(Philadanco), Cleo Parker Robinson,
Dallas Black Dance, and Phoenix Dance
in Leeds, England; and for classical ballet
companies including Pacific Northwest
Ballet, Concordanse, Aterballetto in Reggio
Emilia, [taly, MaggioDanza di Firenze, and
Oregon Ballet Theater. In 1997 he created
Fin de Siecle for the Alvin Ailey American
Dance Theater and Capricious Nights for
Pacific Northwest Ballet. Last season, Mr.
Byrd returned to Pacific Northwest Ballet
to create In the Courtyard for their London
tour. He also created two ballets for the
Ellington centennial—E/lington Phantasia
for the Ohio Ballet, and the first of three
sections of In A Different Light tor
DB/TG. Other works created for DB/TG
include Prodigal, The Minstrel Show,
Drastic Cuts, Bristle, Life Situations:
Daydreams on Giselle, The Beast, The
Harlem Nutcracker, Still, and JazzTrain.
This season DB/TG will be premiéring
Mr. Byrd’s full-length production
of In A Different Light: Duke Ellington at
The Joyce Theater in New York City. In
addition, this season he begins rehearsals
with DB/TG on his interpretation of The
Sleeping Beauty scheduled to premiére
during the 2001 season. Mr. Byrd has also
choreographed for numerous stage produc-
tions including Center Stage in Baltimore,
the New York Shakespeare Festival, and
has been a frequent collaborator with Peter
Sellars on such productions as A Soldrers
Tale, The Seven Deadly Sins, 1 was Looking
at the Cetling and Then I Saw the Sky and
most recently the restaging of Stravinsky's

L'Histoire de Soldat presented by the Los
Angeles Philharmonic. Last season he
worked with Anna Deavere Smith on the
production of House Arrest presented at
the Mark Taper Forum in Los Angeles,
and has been a frequent guest artist at

the Institute on the Arts & Civic Dialogue
of which Ms. Smith is the founder and
director. Mr. Byrd's opera credits include
choreography f}or San Francisco Opera's
production of Aida, and he directed and
choreographed Carmina Burana for New
York City Opera. He has collaborated
with Max Roach on many projects includ-
ing the 1994 multi-media performance
piece Julu, presented at Lincoln Center's
Alice Tully Hall, and on We Conmmrit: Max
Roach in Germany. Mr. Byrd is the recipi-
ent of fellowships from the New York
Foundation for the Arts, Metropolitan Life
Foundation and the National Endowment
for the Arts. In 1992, he received a Bessie
Award for The Minstrel Show. Mr. Byrd
served on the faculty of the California
Institute for the Arts for six years, and
has taught at Wesleyan University, the
School of Visual Arts, Harvard Summer
Dance Center, California State University
Long Beach, The University of California
at Santa Cruz, and Ohio University. Mr.
Byrd is currently an associate-artist at Yale
Repertory Theater and serves on the Boards
of Trustees for Dance Theater Workshop
and Dance/USA.

DUKE ELLINGTON (Music Arranger)
created over 1000 compositions during
his lifetime, among them “sacred
concerts,” symphonic works, film
scores, ballets, suites and popular songs.
In 1937, following the death of his
mother, he created his first long work,
Reminiscence in Tempo. In the 1940s, he
began composing tone poems, the first of
which was Black, Brown and Beige,

a history of black people. In 1959,

he received the Presidential Medal of
Freedom. Duke Ellington's contribution
to music history was acknowledged with
rwenty-four honorary degrees presented
to him from various institutions

throughout his life.

BILLY STRAYHORN (Music Arranger)
was arranger and occasional second pianist
and lyricist with Duke Ellington beginning
in 1939, The collaboration continued until
the 1960s. Among his hundreds of compo-
sitions, best known are Lush Life and Take
the A Train. During the pre-bop period

of the mid-1940s, Strayhorn experimented
with false modulations and expanded the
swing vocabulary of chord voicings.

DAVID BERGER (Music Arranger/Musical
Drirector/Conductor) is recognized interna-
tionally as a leading authority on the music
of Duke Ellington and the swing era.
Conductor and arranger for the Lincoln
Center Jazz Orchestra from its inception in

TheHarIem Nutcracker

) DAVID
BERGER

more than 300 works by Duke Ellington
and Billy Strayhorn and has collaborated
on a variety of musical projects with
Ellington family members. In addition,
Berger is leader of The Sultans of Swing,
a premiére sixteen-piece swing band.

A prolific writer, Berger has compose
scores for television, Broadway shows,
including Sophisticated Ladies; and films,
Iznduding The Cotton Club; and has written

mr. byrd
has created
over eighty

American Dance Theater. He maintains a
close association with Wynton Marsalis
and Jazz at Lincoln Center through collab-
orations on projects for National Public
Radio, Public Broadcasting System and
Columbia Records. Mr. Berger's composi-
tions and arrangements also may be found
on recordings and in libraries of Quincy
Jones, Natalie Cole, Rosemary Clooney,
Buddy Rich, Stan Getz and Jon Hendricks.
A seven-time recipient of National
Endowment for the Arts fellowships,

Mr. Berger resides in New York City.

his own
company...

ISAIAH SHEFFER (Lyricist) is a founder
and Artistic Director of Symphony Space
in NYC, where his duties include directing
the hit literary series, Selected Shorts: A
Celebration of the Short Story. He has
directed stage productions at such theatres
as Yale Rep and The American Place. His
most recent writing efforts for screen and
stage include: Millennium, The Rise of
David Levinsky, the screenplay of the short
feature film Parr of Jokers, and Yiddle with
a Fiddle. His play, Demons and Dreamers:
The Worlds of Issac Bashevis Singer,

played in New York after a national tour.
A musical revue he wrote about doctors
and patients, The Doctor Will See You
Now, had its premicre at The Mayo

Clinic in Minnesota.

TORYA BEARD (Guest Dancer) began
her training in Detroit with Andrea
Johnson and Clifford Fears. She earned
a BFA in Dance from the University of
Michigan. She has toured the US and
abroad with various dance companies

lg%bYPﬁH?%&ﬁﬂmﬁﬁgﬁfﬁperamhh@aﬁ%o Parker Robinson Dance
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Ensemble, Joseph Holmes Chicago Dance
Theatre, Wylliams Henry Danse Theatre,
David Rousseve/Reality, Deeply Rooted
Chicago Dance Theatre, Artists of
Jubilation!, Seraphim Dance Company,
The Kevin Wynn Collection, Ron
Brown/Evidence and Diversity in Dance.

ROGER BELLAMY (Guest Dancer) was
born in Washington, DC. After graduating
from the Duke Ellington School for the
Arts, he moved to New York City where he
studied at The Alvin Ailey American Dance
Center. In 1990 he joined the Alvin Ailey
Rep Ensemble and in 1992 joined The Alvin
Ailey American Dance Theatre. He is now
working with such choreographers as
George Faison, Louis Johnson, Bruce
Wood, and Marie Forress. This is his second
season dancing in The Harlem Nutcracker

under the direction of Donald Byrd.

OLIVIA BOWMAN (Compary Dancer)
started her training under the direction of
Agnes Gross at age four. Her early years
were spent with Jacques D’amboise in the
National Dance Institute and the late Jack
Romano of the Sanford Meisner Theater
Performing Group, While pursuing her
education and training at Fiorella H.
LaGuardia H.S. of the Performing Arts,
she studied at The Ballet Arts Center
under the artistic direction of Cheryll Bass
and on scholarship at the Alvin Ailey
American Dance Center, She performed
with the company in Memoria during their
seasons. While recently training at The
North Carolina School of the Arts and at
Dance Theater of Harlem, Jane Miller
Gifford was a great mentor, She has
worked with Nathaniel Trice for a wonder-
ful three years. This is Ms. Bowman’s first
season with Donald Byrd/The Group. She
dedicates her art to the loving memory of
the most precious Mama Mildred Byrd.

BRIAN BROOKS (Company Dancer/
Dance Captain/Understudy to Mr. Solomons)
was born in Pittsburgh, PA, His training
consisted of scholarships with Dance
Theater of Harlem and Alvin Ailey
American Dance Center. He has performed
with the Alvin Ailey American Dance
Theatre, Footprints, Forces of Nature and
Philadanco, Joseph Holmes Chicago Dance
Theatre, Deeply Rooted Chicago Dance
Theatre, the touring company of Your
Arms Too Short To Box With God, and
Diversity of Dance. He joined Donald
Byrd/The Group in 1997.

DANIEL CARDOSO (Company Dancer)

is from Lisbon, Portugal. He graduated
from the National Conservatory Dance
School of Lisbon where he received multi-
disciplinary dance training, There he worked
with choreographers from the Ballet
Bulbenkian and the National Ballet of
Lisbon. He has been a member of the
Martha Graham Ensemble, Martha Graham
Dance Company (where he worked with
Susan Stroman and danced a duet by
Robert Wilson), Pearl Lang Dance Theater,
Battery Dance Company, Coyote Dancers,
Westchester Ballet Company as a principal
dancer, and has also worked with Ginger

He teaches at the Martha Graham Dance
Center and received an award for
Artistic Excellence from the Coca-Cola
Foundation. This is his first season

with Donald Byrd/The Group.

SAE LA CHIN (Guest Dancer) is a native
of South Korea. She received her BFA in
Dance Performance from the University of
California at Irvine. She began her training
a the Peninsula School of Performing Arts
in Palos Verdes, California. She has per-
formed with the Martha Graham Dance
Ensemble, Dance Ensemble Singapore,
New York City Contemporary Dance
Theatre as well as with Donald McKayle's
Etude Ensemble, Mahir Benham’s Coyote
Dancers, and The Metropolitan Opera's
production of Moses and Aron., In

1997, she was awarded the Coca-Cola
Scholarship for Artistic Excellence at the
Martha Graham School of Contemporary
Dance. This is her first appearance with
Donald Byrd’s The Harlem Nuteracker.,

RUSSELL CUMMINGS (Guest Dancer)
started his dance training with modern and
acrobatic dance, moving onto ballet and
jazz. Upon matriculation he continued at
the Pretoria Technicon Dance Department
with a further year at the London Studio
Centre, He has worked extensively in
South Africa with the Bop Dance
Company, Pact Dance Company, Free
Flight Dance Company as well as in Israel
with the Bat-Dor Dance Company.
Musicals include Brigadoon, The Merry
Widow, and La Cage Aux Folles. His most
recent contract has been with Les Ballet
Trockadero de Monte Carlo.

ALEXANDRA DAMIANI (Company
Dancer) studied ballet at the Geneva Dance
Center with David Allen before moving to
Paris where she studied with Attilio Labis
from the Paris Opera Ballet. After winning
the International Competition of Marseilles
in 1999, she danced with the stars of the
Paris Opera Ballet in Budapest and then
won a scholarship to the Alvin Ailey
American Dance Center, prompting her to
move to New York. She has been a mem-
ber of Complexions and has also danced
with New York Theater Ballet, Shore Ballet
Company, Rebecca Kelly Ballet and Neo
Labos, and performed with the German
company Unterwegs Theater. She has also
played a supporting role in the French TV
sitcom Przzannexe. This is her first season

with Donald Byrd/The Group.

THADDEUS DAVIS (Company Dancer)
was born in Montgomery, AL where he
began his studies with Montgomery Ballet
and The Carver Creative Performing Arts
Center. After high school he studied and
danced with Barbara Sullivan’s Atlanta
Dance Theater and at Diane Robinson'’s
Tuskegee Cultural Arts Center, before
attending Butler University. In 1993, after
graduating Butler with a BFA in dance,
Mr. Davis worked with Indianapolis Ballet
Theater, Fukuoka City Ballet, Atlanta
Dance Theater, Dwight Rhoden, and
Desmond Richardson’s Complexions, and
most recently Dance Theater of Harlem

Thatcher, Stephen Pier and Mi@opisight 2010{)Mithigarl @ petarcEheatre

leading roles in works by Balanchine,
Glen Tetley, Alonzo King, Robert North,
Michael Smuin, John Alleyne, Vincent
Mantsoe, Louis Johnson, Billy Wilson,
Robert Garland, and Geoffrey Holder.
This is his second season with Donald
Byrd/The Group.

LAKEY EVANS (Guest Dancer) is a per-
former, teacher, and native of Reading, PA.
She received her BFA from The University of
the Arts in Philadelphia and was a member
of The Alvin Ailey Repertory Ensemble from
1994-1997 as well as a scholarship recipient
at the Alvin Ailey American Dance Center.
Ms. Evans was a guest faculty member at the
American Dance Festival (1998) and a guest
teacher at the Alvin Ailey American Dancer
Center, STEPS, and Peridance. Ms. Evans
has also served as artistic consultant and per-
former in PPI Entertainment’s “The Method
Series.” This is her fourth season with The
Harlem Nutcracker.

STEPHANIE GUILAND (Company
Dancer), after attending the Joffrey School,
the Dance Theater of Harlem School and
the Darvash School on scholarship, gradu-
ated from the Fiorello H. LaGuardia High
School of the Performing Arts in 1990, She
has performed in such cﬁlssics as Coppelia
and The Nutcracker, on television in music
videos with Lisa Stansfield, En Vogue

and PM. Dawn, and on “Star Search.”

In 1994 she participated in the debut pet-
formance of Dwight Rhoden and Desmond
Richardson’s company, Complexions. She
has been 2 member of Donald Byrd/The
Group since 1992 and has served as both

a pert%mer and rehearsal assistant. After
recovering from reconstructive knee
surgery in 1995, she went on to acquire
nationally accredited certifications in per-
sonal training and fitness.

CELISE L. HICKS (Guest Dancer) is from
Atlanta, Georgia where she worked with
The Harrison Dance Company. After
moving to New York she studied at the
Alvin Ailey American Dance Center and
was a member of Alvin Ailey Repertory
Ensemble. She is currently working with
Ronald K. Brown in [ Evidence.

LISA JOHNSON (Guest Dancer),
born in Washington, DC, is a graduate of
the Duke Ellington School of the Arts with
a BFA from the University of the Arts in
Philadelphia. She has worked with Capital
Ballet, Donald Byrd/The Group, and Cleo
Parker Robinson Dance Theater, On the
Fortieth Anniversary Season of Alvin
Ailey, she premiéred her choreography
Restricted. She has instructed many master
classes in the US and countries abroad and
lans to continue inspiring the world with
ﬁer works. She gives praises to God for all
of His blessings, His grace and mercy.

SDUDUZO NUNU KA-MBILI (Guest
Dancer) hails from Durban, South Africa,
began dancing in the late 1980s and went
on to attend dance workshops at the
University of Natal for two years.
Companies with which he has appeared
since then include: Phenduka Dance
Theater, Body and Soul Dance Theater
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ELEANOR MCCOY (Princpal 1
Diemeer) began her professional career with
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Dance Company, She then toured Bema
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DEVIN PULLINS (Company Dancer) was
born and raised in Chicago, IL. He began his
professional training at the age of sixteen, He
attended the Chicago Academy for the Arts,
where he studied with Anna Paskevska, Claire
Bataille, Daniel Duell and James Kelly. Upon
graduation he enrolled at the State University
of New York at Purchase where he received
his BFA in dance. He has performed with the
Joffrey Ballet of Chicago, Johann Renuall,
Ann Marie De Angela, Kevin Wynn and

James Kelly. He has also performed works by
Balanchine and Cunningham. He is proud to
be working with Donald Byrd/The Group.

ABDUL RASHEED (Guest Dancer) is from
the Bronx, New York, and holds a BS from
Wesleyan University and an MFA from

New York University—Tisch School. Off-
Broadway he has worked for Theater for the
New City. Concert dances include work with
New Haven Ballet, Earl Mosley’s Diversity

“NECESSITY may be the
mother of invention, but

creativity is most certainly

its father.”

a civilization.

At Bayer, we help automakers discover
creative new ways to use our
thermoplastics, polyurethanes, rubber
and coatings raw materials to make
your designs more efficient, economical,

and exciting.

The result is innovative technologies
for automotive engineering that go beyond
mere necessity. 1t allows automakers the
luxury to be truly creative in anticipating
the desires and tastes of tomorrow’s car buyers.

-Anonymous

Creativity. It's the unexpected combination
of unlike ideas. A combination that can solve a
problem. Pen a symphony. Or even advance

To be creative means Lo see things in
new ways. To imagine what is not.
To understand each experiment as

another step closer to discovery.

Innovative technologies for
automotive engineering.

Bayer Corporation
Automotive Products Center
2401 Walton Blvd.

Auburn Hills, Ml 48326-1957
248-475-7700

Bayer ¢

Michioan-O
wHEHHgah-9

20 brive

Copvriaht 2010
SOpPYHGRt=Yxo

U

of Dance, Desmond Richardson and Dwight
Rhoden'’s Complexions, The Mark Dendy
Company and Catanach Ballet. He has also
choreographed music videos for the rap
group “The Beatnuts” as well as for Tommy
Boy recording artist Cynthia Torres (whose
summer ‘99 tour he created), rapper Big
Punn and Deborah Cox. He has been asked
to teach, conduct workshops and choreo-
graph on the Lincoln Center Institute’s resi-
dent theater company Starfish Theater Works
and their teen component. This is Abdul's
first season with Jennifer Muller/The
WORKS and The Harlen: Nutcracker.

KAREN SAVAGE (Guest Dancer) is a native
of Philadelphia, PA and a graduate of
Adelphi University in Long Island, NY. Ms.
Savage worked with Philadanco Dance
Company, Joseph Holmes Chicago Dance
Theatre, and was recently Assistant
Choreographer for the World Culture Expo.
held in Kygonju, Korea. Ms. Savage has
worked with numerous choreographers such
as Milton Myers, George Faison, Louis
Johnson, and John Caraffe, This is Ms,

Savage’s fourth year as a guest artist.

KEMBA SHANNON (Guest Dancer)
completed her BA in Dance at Towson State
University and has taught at Morgan State
University, the Whitemarsh Performing Arts
Center and her own style of hip-hop aerobics
at Baltimore’s Dancerize Academy. Choreo-
grapher, teacher and performer, she has
performed internationally with major house,
hip-hop and Ré&B recording artists and as the
opening act for C.C. Peniston, She has
appeared on the television show “Shakedown”
(Baltimore’s T.V. dance show) and recently
toured Europe with the International Musical
tour of Fame, She was the recipient of an
Alvin Ailey Summer Intensive Program
Scholarship in 1996 and danced with
Baltimore Dance Theatre from 1995-96.

She is trained in classical ballet, modern, jazz
and tap and is one of the “funkiest hip-hop
teachers around.”

Gus Solomons Jr. (Principal Guest Dancer)
dances (created the trio Paradigm with
Carmen deLavallade and Dudley Williams,
performing evenings of newly commissioned
works), choreographs (Solomons Company/
Dance and other companies), teaches dance
(NYU/Tisch, Argentina, Russia, Austria, and
France), writes about dance (Village Voice,
Dance Magazine, LGNY, Ballet Review),
loves pockets, puzzles and structure (archi-
tecture degree from M.LT), and danced in
the companies of Pearl Lang, Donald
McKayle, Martha Graham, and Merce
Cunningham. He bicycles everywhere.

JAMAL STORY (Company Dancer) is a
recent graduate of Southern Methodist
University with degrees in Communications
and Dance Performance. While there, he per-
formed with the Fort Worth/Dallas Ballet, the
Kathy Chamberlain Ballet, and in a myriad of
industrial and commercial events throughout
Dallas. In addition to choreographing and
dancing for Lula Washington Dance Theater
and Dallas Black Dance Theatre, he has also
toured the Dallas Summer Musicals Equity
production of Oklaborma!. This is his first sea-
son with Donald Byrd/The Group.




SARAH WEBER (Guest Dancer) began
her dance training in Indianapolis at
Butler University’s Academy of Dance,
and then continued her studies at Goucher
College in Baltimore, MD. She has per-
formed the choreography of Doug Varone,
Mark Dendy, Donald Byrd, and Michele
Elliman; and was recently featured in

The Metropolitan Opera’s production

of Moses und Aron. Sarah was a featured
artist in this summer’s Pan Am New
Creations Project and is a member of

Neo Labos Dancetheater.

BETSY HERST (Production Stage Manager)
is a California native who received her
training at California Institute of the Arts.
She has sincehserved as Pmdufol:ti;ﬂ Stage
Manager/Lighting Designer for the Jazz
Tap Ensemble, Technical Director/Lighting
Designer for the Department of Dance at
Cal State University/Long Beach, and
Production Manager/Resident Lighting
Designer for Dayton Ballet. She joined
Donald Byrd/The Group in September 1993
" and became Associate Director in 1995.

WOODBURN T. SCHOFIELD (Managing
Director) has been associated with the
dance field as performer, stage manager
and administrator for the past rwenty
years. As an administrator he was previ-
ously Company Manager with Nikolais
Dance Theater where he also managed the
Choreospace at the Flatiron Studios. For
several years he was Company Manager
and General Manager at Dance Theatre

of Harlem where he was instrumental in
organizing tours worldwide and develop-
ing their “Dancing Through Barriers” edu-
cational program. Most recently he was
General Manager at Ballet Internationale
and Company Manager for last season’s
The Harlem Nutcracker tour. Mr. Schofield
joined The Donald Byrd Dance Foundation
this season as Managing Director and repre-
sents and manages several individual artists.

FABRICE LEMIRE (Rebearsal Director)
was born in Paris, France in 1970. He
received his training at the Paris Opera
Ballet School and at the Conservatoire
National Superieur de Musique et de
Danse de Paris. At age fifteen, he won
“First Prize” for Male Dance in Paris.
Fabrice has been Principal Dancer with
numerous ballet companies in France and
the US including Ballet National de Nancy
et de Lorraine, Concordanse and Oregon
Ballet Theater, He has danced lead roles in
classical and modern works by Balanchine,
Petipa, Bournonville, Limon, Lubovitch
and others with well known performers
such as Rudolf Nureyev, Sylviane Bayard,
Jodie Gates, Patrick Dupond, Marie-
Christine Mouis, Mariko Miyauchi, Nancy
Raffa and Maria Tosta. Now based in San
Francisco, Mr. Lemire pursues his careers
as a guest artist, a choreographer and a
teacher in the US, Europe, China, Japan
and the Philippines. In 1993, he made his
film debut in Unsettled Drearns. For the
past four seasons, he has acted as
Rehearsal Director for The Harlem
Nutcracker, He has been a choreographic
assistant for Donald Byrd since 1993.

GABRIEL BERRY (Costume Designer) has
designed more than 200 productions for
theatre, opera and dance including sixty
world and US premiéres. She is the winner
of an Obie Award for her theatre work
and a 1992 Bessie Award for Donald
Byrd’s The Minstrel Show and Molissa
Fenley’s Place. Other projects include The
Tempest at American Repertory Theater,
Dona Carlos at the Stadtische Buhnen in
Augsburg, Germany, Yoshiko Chuma's
new work at the 92nd Street Y, JoAnne
Akalitis’ production of Dance of Death at
Arena Stage, and The Beast-The Domestic
Violence Project for Donald Byrd/The Group.

MONA HEINZE-BARRECCA (Dramaturg)
has worked as a dramaturg on numerous
productions of classics and new plays.

She has taught at various universities,

most recently NYU's Tisch School of

the Arts and Brooklyn College, where

she is head of the MFA program in
Dramaturgy and Dramatic Criticism.

Ms. Heinze-Barrecca is a former Fulbright
scholar in theatre and holds MFA degrees
in Dramaturgy (Yale University) and
Performing Arts Management (Brooklyn
College). Her translations and adaptations
mdug

Han Magnus Enzensberger’s The Sinking
Of The Titanic, and plays by Marieluise
Fleisser.

DAN FALLON (General Manager) most
recently was the General Manager for the
Ford Center for the Performing Arts in
New York City, home of the Broadway
production of Ragtime, Before coming to
New York, he has served as the Managing
Director of Milwaukee Repertory
Theater, Pittsburgh Public Theater,

and Pennsylvania Stage Company. An
accomplished director and choreographer
and founder of the critically acclaimed
professional musical theater, The
Pittsburgh Renaissance Theater, he has
over thirty major musicals to his credit.
Currently, he continues to serve as a site
evaluator for the National Endowment
for the Arts Theater Program.

CARLA L. JACKSON (Director of
Marketing) is a 1996 graduate of Fordham
University (BA, Performance, summa cum
laude) and a 1999 graduate of the Yale
School of Drama (MFA, Theatre
Management). Ms, Jackson is currently
working on a number of projects, includ-
ing the New York production of Jitney,
by the Tony-award winning playwright
August Wafson and an Asian chamber
opera featuring David Henry Hwang,

the Tony-award winning producer of

M. Butterfly.

SHELBY JIGGETTS (Dramaturg) is the
Director of Play Development at the New
York Shakespeare Festival/Joseph Papp
Public Theatre. Her most recent project
was Bring In Da Noise, Bring In Da Funk
(NYSF, Broadway). She is very proud to
have been invited to participate in The
Harlem Nutcracker.
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e Brecht's Vision of Simone Machard,

JACK MEHLER (Lighting Designer)
designed the lighting of Donald Byrd’s

Fin de Siécle for Alvin Ailey American Dance
Theater and the scenery of ?}azz Tratn for
Donald Byrd/The Group. Recent lighting
designs include the new Stephen Schwartz/
John Caird musical Children of Eden at
Paper Mill Playhouse and North Shore
Music Theater and several ballets for Buglisi/
Foreman Dance. Off-Broadway: Manhattan
Theater Club, The Miranda Theater, Theater
by the Blind, WPA Theater, INTAR, and
Primary Stages. Regional: Body Politic,
Capital Rep, Cleveland Playhouse, Crossroads
Theater, Freedom Theater, Mask and Wig,
Paper Mill Playhouse, Seattle Rep, Stage 1
(Wichita), Syracuse, and Trollwood
Performing Arts School.

MASQUE SOUND (Sound Designer) was
founded in 1936 by three stage electricians
who bought out a small record label called
Sﬂve]:f Masque Records. They used the dis.kd
manufacturing equipment to turn out soun
effects records f(?r Bpmdway shows, an
rented equipment to play them back to the
theaters. They kept the name Silver Masque
for the label and called their new company
Masque Sound & Recording, While the
business grew from renting the sound sys-
tems to play back the records to providing
complete audio systems for theatrical pro-
ductions, the founders kept the logo
the original record label. With the ad\rem of
magnetic tape and the LP in the early 1950s,
Masque Sound stopped producing its sound
effects on 78s and became the first to adopt
tape technology for use in the theater. Since
1936, Masque has provided sound for a large
majority D?Bmadway shows and first-class
tours of Broadway shows including
Oklaboma!, Annie Get Your Gun, South
Pacific, My Fair Lady, Bye Bye Birdie, Hair,
A Chorus Line, Grease, Annie and Cats.
And more recently, Phantom of the Opera,
Les Miserables, Tomnzy, Kiss of the Spider
Woman, How to Succeed in Business Without
Really Trying, Big, and A Funny Thing
Happened on the Way to the Forum. They
now have their corporate headquarters and
main assembly £ aarﬁt.; just outside New York
City in Moonachie, New Jersey. Offices in
rr[:mdo Florida and Tempe, Arizona spe-
cialize in corporate theater and industrial
shows, and the Recording Division’s Studio
is in the heart of the Broadway Theater
District in New York City.

EDUARDO V. SICANGCO (Scenic
Designer) has previously designed two
traditional versions of The Nutcracker for
Ballet Florida and Ballet Philippines. New
York credits include Gentlemen Prefer
Blondes on Broadway, The Spring Spectacular
at Radio City Music Hall, The Gershwin
Celebration for BAM and PBS, Cavalleria
Rusticana/Pagliacci and Carmen for New
York City Opera and the Off-Broadway
productions of Das Barbecu, From The
Mississippé Delta and Splendora. Regional
credits include the world premiéres of the
Kopit/Yeston Phantom for Houston Grand
Opera, The Wizard of Oz for the Ordway
Music Theatre and the Virginia Opera
producuon of Manon, La Traviata, and The
éjﬂ Other regional companies he
Eﬁor include Hartford Stage,

we are
once
again
proud to
support the
national
tour of
donald
byrd's the
harlem
nutcracker

richard t. huber,
chaiman and ceo
aetna inc
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Goodspeed Opera House, McCarter
Theatre, Seattle Rep, Bay Street Theatre,
and Chautaqua Opera. He holds the posi-
tion of Master Teacher of Design at New
York University’s Tisch School of the Arts.

NANCY THUN (Associate Scenic Design)
has designed sets and costumes for theater,
television, opera, and ice-shows from
coast to coast and from Korea to Santo
Domingo. On Broadway, she designed the
scenery for Red Buttons On Broadway and
served as Associate Designer for Joseph And
The Amazing Technicolor Dreanicoat.
Additional productions of Joseph include
Germany and the tours of the US, England
and New Zealand. A graduate of the Yale
School of Drama, she has designed three sea-
sons for the Santa Fe Opera and was an
Emm_\-‘-ncminarcnf designer for NBC's
“Another World.” Other work for television
includes “As The World Turns,” “Guiding
Light,” and the pilot for “Rewind,” a PBS
children’s program. Ms. Thun has also
designed Off-Broadway and at such regional
companies as American Repertory Theatre,
Virginia Stage, and Philadelphia Theatre
Company:.

UNITECH 11 CORP. (Production

Supervisor). The Unitech Production Team—

Brian Lynch and Ken Keneally—have collec-
tively mounted more than 200 Broadway,
Off-Broadway, regional and touring produc-

tions. Recent productions, in addition to four
North American Rent companies, include
Molly Sweeney, Buried Child, Last Night at
Ballyhoo, Neil Simon’s Proposals, De La
Guardas’ Villa Villa and Fool Moon.

BENJAMIN MORDECAI (Executive
Producer) is Associate Dean of the Yale
School of Drama where, in addition to
teaching and chairing the school’s graduate
management program, he is rcspona[b[L
for long-range planning, development and
alumni affairs. From 1982-1993, he was
managing director of Yale Repertory
Theatre. Mr. Mordecai is one of Broadway’s
most active producers. Previously he
produced August Wilson's Seven Guitars
and David Henry Hwang's Golden Child.
Prior producing credits include Twdight:
Los Angeles, 1992 and he was executive
producer of Angels in America. He has
also produced on Broadway Lanford
Wilson’s Redwood Curtain and was
Associate Producer of The Kentucky Cycle.
Mr. Mordecai transferred nine plays from
Yale to Broadway including five plays by
August Wilson (tor The Piano Lesson

and Tiwo Trains Running he was executive
producer), A Walk In The Woods, Blood
Knot and the renowned Eugene O'Neill
Centennial productions of Long Day’s
Journey Into Night and Ab! Wilderness
with Jason Robards and Colleen Dewhurst.
All of Mr. Mordecai’s New York productions

have been nominated for the Tony Award;
three have received this distinction and three
of these plays also received the Pulitzer Prize.

AETNA INC., a leading provider of health
and retirement benefit plans and financial ser-
vices, has three core businesses: Aetna 11.S.
Healthcare, Aetna Financial Services, and
Aetna International. Through these business-
es, Aetna provides neatly forty-million people
worldwide with quality products, services,
and information that helps them manage best
what matters most: their health and financial
well-being.

AETNA FINANCIAL SERVICES is a leading
provider of retirement services, IRAs, Roth
[RAs, annuities, mutual funds, and personal-
ized financial p[.mnmg Our long-term view
gives us the flexibility to offer our clients the
most up-to-date information and services in
the industry today. Our commitment to
excellence in providing quality service and
innovative products helps our clients achieve
their life goals. (Insurance products issued
by Aetna Life Insurance and Annuity
Company. Securities distributed through
and planning services offered by Aetna
Financial Services, Inc. and Financial
Network Investment Corporation.)
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Benefits include:
Priority seating © Free Valet Parking * Use of the Frankel GDC
Lounge before show time and intermission eDress Rehearsals
Parties Receptions and more * Donations starting at $1,500

EXCLUSIVE GROUP OF OPERH I_OVERS
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Call 313.237.3427 for further information.




'he Harlem Nutcrackgr—lj J F

DONALD BYRDY .. oo vivmnnan ARTISTIC DIRECTOR
BENJAMIN MORDECAI ....... EXECUTIVE PRODUCER
WOODBURNT.

SCHOFIELD JR.. ..o s MANAGING DIRECTOR
DANFALLON.........ccc..... GENERAL MANAGER
BETSYHERST................ PRODUCTION STAGE

MANAGER
FABRICE LEMIRE............. REHEARSAL DIRECTOR
EYNN MANUEEL « < saa s s s COMPANY MANAGER
IsaacBen Ayala ................ Assistant Conductor
Gregory Hopkins. . ............. Gospel Choir Director
Mona Heinze-Barrecca,
Shelby Jiggets. . ................ Dramaturg
Cecil Thomas East. ............. Assistant to
the Company Manager
- Isabel Martinez ................Stage Manager
Michael Wallot. .. .............. Children’s Wrangler
IsaacBenAyala ................ Rehearsal Pianist
James Madison. . ............... Rehearsal Drummer
Nancy Brous: s niesmeiin save Assistant Costume Design
Bl SR, o wscson i csominsisson: s Head Carpenter
KevinSosbe. .................. Property Supervisor
JOSHI GREOE oo 5o mimones e wress Assistant Head Carpenter
Mike Van Nest...,...covvuvnnnn. Assistant Master Electrician
Elizabeth Goodrum ., ............. Assistant Wardrobe Supervisor
Barbara Groves,
Groves Development Group. . . . .. Development Consultant
Molly Townsend ............... Assistant to the
Development Consultant
Carla L. Jackson. . .............. Director of Marketing
Barry Slotnick, Esq.,
Richards & O'Neill LLP . ........ Legal Services
Zolt 8 Loomis:, . .« i on s vsanmss Accounting Services
DeWitt Stern Group, Inc. . ....... Insurance
Stephanie Dalton,
Chase Manhattan Bank .......... Banking
Marie Anderson Etherington,
Shoreline Travel . . . ............. Travel Agent
WAKIO .« v o ve e wvimieiminin o mimeinie Fomn Concessionaire

Scenery built by Center Line Studios, Inc.; Scenery panited by
Michael Hagen Inc.; costumes constructed by Paula Buchert,
Costumes/Couture, Costume Works, Rodney Gordon, Izquierdo
Studios, Panzai Boutique, Studio Rouge; lighting equipment pro-
vided by Four Star Lighting; sound equipment provided by Masque
Sound; trucking by Anthony Auglieria; poster design by Serino
Coyne; graphics by Rebecca Lown Designs and Jonathan Corum.

THE DONALD BYRD DANCE FOUNDATION, INC.
BOARD OF DIRECTORS

Donald Byrd, President
Caroline Cronson, Chair

Joan Adams Clarence Clark
Dan Cohen Marilynn Donini
Andree Peart Max Roach

DONALD BYRD/THE GROUP STAFF:

Donald Byrd. ............. Artistic Director
Woodburn T. Schofield, Jr . . . Managing Director
Betsy Hersto oo e svivvia oi Associate Director,

Production Stage Manager
John L. Ruddock I1I. . . . . ... . Director of Development
Patricia R. Klausner . ....... General Manager
Lynn Manuell ............. Company Manager
AllenHahn............... Lighting/

Technical Director
Andrea Star Reese. . ........ Videographer
David Lieberman ,......... Booking Agent,

David Lieberman

Artist’s Representative
MarvinZolt. . ............. Accountant,

Zolt & Loomis

The Donald Byrd Dance Foundation is supported in

part by public funds from The National Endowment for the
Arts, New York State Council on the Arts, New York City's
Department of Cultural Affairs, the DCA Cultural Challenge
Program and the Office of the Brooklyn Borough President.
Additional support provided by Chase Manhattan Bank, Coca-
Cola Foundation, Con Edison, Earle I. Mack Charitable Trust,
Evelyn Sharp Foundation, Fan Fox and Leslie R. Samuels
Foundation, The Harkness Foundation for Dance, Peter J.
Sharp Foundation, Philip Morris Companies, The Robert
Sterling Clark Foundation and Time Warner.

Additional support provided by Andrea and Rita Reese.

The creation of The Harlem Nutcracker has been made possible
in part by public funds from the National Endowment tor the
Arts. Additional support has been provided by Aaron Davis
Hall; The Fund for the City of New York; AT&T; Lila Wallace
Reader’s Digest Arts Partners Program, administered by the
Association of Performing Arts Presenter; and the Mary Flagler
Cary Charitable Trust. Children’s clothing provided by GapKids.

% Additional touring support provided by AT&T Foundation.
ATeT

Copyright 2010, Michigan Opera Theatre
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iversity Musical Society

UNIVERSITY MUSICAL SOCIETY UMS STAFF Betty Edman
OF THE UNIVERSITY OF MICHIGAN T H. Michael Endres
Administration/Finance Dan Faber
The goal of the University Musical Society (UMS) is clear: Kenneth C. Fischer, President Penny Fischer
Elizabeth E. Jahn, Assistant to &.cn Frank

to engage, educate, and serve Michigan audiences by bringing he Presiiiont

our community an ongoing series of world-class artists, who Johin B. Kemnard T, Divesor Eagyargm Graves
represent the diverse spectrum of today's vigorous and excitin of Admiictration. Ning E. Hatser

live performing arts world. Over its 120 years, strong leadership
coupled with a devoted community have placed UMS in a league
of internationally-recognized performing arts presenters. Today,

John Peckham, Information

Mercy Kasle
Systems Manager 5!

Steve Kasle
Maxine Larrouy
Beth Lavoie

the UMS seasonal pro(fmm is a reflection of a thoughtful respect Box Office
for this rich and varied history, balanced by a commitment to ; o Esther Martin

: R R ; Michael L. Gowing, Manager %
dynamic and creative visions of where the performing arts will Sally A. Cushing, Staff Jeanne Merlanti
take us in the next millennium. Every day UMS seeks to cultivate, Ronald J. Reid, Assistant Candice Mitchell
nurture and stimulate public interest and participation Manager and Group Sales ?oohlilcrh['l ﬁfll?:;:]se
in every facet of the live arts. chissl Usibn qu’ Eietﬁ FFO.N )

While proudly affiliated with the University of Michigan, Egﬁ'}?is egfmffﬁfg‘ Manager M&:;I;ia &mgn .

housed on the Ann Arbor campus, and a regular collaborator Kathleen Operhall, Co-Manager Mary Pittman

Teva Rasmussen

with many University units, UMS is a separate not-for-profit
Sue Schroeder

nan : | ‘ Donald Bryant, Conductor Emeritus
organization, which supports itself from ticket sales, corporate .

and individual contributions, foundation and government Development ] Meg Kennedy Shaw
grants, an A evidowmant Hcome Catherine S, Arcure, Director Loretta Skewes
' ' Susan D. Haﬂnmﬂ, Assistant C)m_ny Spgnccr
’ Director—Corporate Support Susan B. Ullrich
Board of Directors James J. Duderstadt Lisa Michiko Murray, Advisory Liasson Bryan Ungard
Beverley B. Geltner, Charr Robben W, Fleming Alison Pereida, Development Suzette Ungard
Letitia J. Byrd, Vice-Chair David J. Flowers Assistant ) . Kathleen Treciak Van Dam
Flizabeth Yhouse: Sscvetary Randy J. Harris J. Thad Schork, Direct Matl, . .
. ' ; Walter L. Harrison Gift Processor UMS Teacher Advisory Committee
David Featherman, Treasurer Norman G. Herbert Anne Griffin Sloan, Assistant Fran Ampey
. ) Peter N, Heydon Director-Individual Giving Gail Davis Barnes
Gail Davis _[5ar nes Howard Holmes L. Gwen Tessier, Admiinistrative Alana Barter
Lee C. Bollinger Kay Hunt Assistant Elaine Bennett
Janice Stevens Botsford Thomas E. Kauper Lynda Berg
Paul C. Boylan David B. Kennedy Education/Audience Development  Yyette Blackburn
Barbara Everitt Bryant Richard L. Kennedy Ben Johnson, Director Barbara Boyce
Kathleen G. Charla Thomas C. Kifmear Kate Remen, Manager Letitia Byrd
Robert E DiRomualdo Patrick B. Long Susan Ratcliffe, Coordinator Nancy Cooper
Alice Davis Irani ¢ . i Naomi Corera
Stuart A. Isaac Py Maugh Marketing/Public Relations Gail Dybdah!

Sara Billmann, Director

glgxélagﬁplqc”y iﬁ;‘éﬁ m:r([’;wm Aub}'ey Alter, Marketing Coordinator i()f)?::ni?:ﬁﬁgn
Leo A. Legatski Tobn D, Paul Mar{l;l\f[;khteycnku, Administrative Carolyn Hanum
Earl Lewis Wilbur K. Pierpont —— Vickey Holley Foster
Lester P. Monts John Psarouthakis Production Amy Goodman
Alberto Nacif Gail W. Rector Gus Malmgren, Director Taylor Jacobsen
Len N"?I',“’H John W. Reed Emily Avers, Production and Callie Jefferson
Joe E. O'Neal Richard H. Rogel Artist Services Manager Lola Jones
Randall Pittman Ann Schriber Jennifer Palmer, Front of Deborah Katz
Rossi Ray-Taylor Daniel H. Schuiz Hoiise Coordinasor Deb Kirkland
Prudence L. Rosenthal Harold T. Shapiro Brett Finley, Stage Manager Rosalie Koenig
Maya Savarino George L Shirley Eric R. Bassey, Stage Manager David A. Leach
Herbert Sloan John O. Simpson Bruce Oshaben, Assistant Head Usher ~ Rebecca Logie
Timothy P Slottow Carol Shalita Smokler Paul Jomantas, Assistant Head Usher ~ Dan Long
Peter Sparling Lois U. Stegeman ) Laura Machida
James L. Telfer Baward D. Sucovall Programming . Ed Manning
Susan B, Ullrich. Jerry A, Weisbach Michael . Kondziolka, Director Glen Matis
Marina v.N, Whitman Fileen Lappin Weiser Mark Jacobson, Coordinator Barbara Meadows
Gilbert Whitaker : ) Kim Mobley
UMS Senate Tva M. Wilson President Emeritus Eunice Moore
%"%g r?;redm?eglnf tﬁe’) Gail W. Rector Rossli Ray-l;f'aﬂor
oard of Directors, : . Gayle Richardson
Robert G. Aldrich }1:;9]3]9;2?20 QedwsgbryICummlttee Ka:; Tvan
Herbert S. Amster ) S s i Karen Schulte
Richard S. Berger Dody Viola, Co-Chair Helen Siedel
Maurice S. Binkow Lisa Murray, Staff Liaison Joan Singer
Carl A. Brauer Sue Sinta
Allen P. Britton Martha Ause Sandy Trosien
Leon S. Cohan Letitia J. Byrd Sally Vandeven
Jon Cosovich Betty Byrne Barbara Hertz Wallgren
Douglas Crary Phil Cole Jeanne Weinch
Ronald M. Cresswell Mary Ann Daane
Jotn B Armma Copyright 2010, MicHig&AGPera Theatre
24 brivo



University Musical'Sadiety

UMS MEMBERSHIP

Great Performances—the best in
music, theater and dance—are presented
by the University Musical Society
because of the much-needed and
appreciated gifts of UMS supporters,
members of the Socety.

The list below represents names of

current donors as of October 13, 1999,

If there has been an error or omission,
we dpl!lﬂ e and \\’(“J.ld appret_lﬂre a
call at 734.647.1178 so that we can
correct this right away.

UMS would also like to thank those
I%L'[]Lmub L{UHUN Wi hU “L‘ah to rr_m.il.n
annn\,"mnlh

SOLOISTS

Individuals

Carl and Isabelle Brauer
Dr. Kathleen G. Charla
Dr. and Mrs, James Irwin
Wilhelm Kast

The Lohr Family
Charlatte McGeoch
Randall and Mary Pittman
}ICF})ETI Sl[lil]]

and several anonymous danors

Businesses
Aetna Corporation
Bank One
Brf]LIL‘T I['I\v'L'F““L"I'I[F
DaimlerChrysler
Ford Motor Company Fund
Farest Health Services Corporation
Hudson's
Parke-Davis Pharmaceutical Research
Office of the Provost,
University of Michigan
Foundations
Arts Midwest
Community Foundation for Southeastern
Michigan
The Ford Foundation
John S. and James L. Knight Foundation
Lila Wallace—Reader’s Dlgesr Audiences
for the Performing Arts Network
Lila Wallace—Reader’s Digest
Arts Partners Program
Michigan Council for Arts
and Cultural Affairs
National Endowment for the Arts

MAESTROS

Individuals

Herb and Carol Amster

Ronnie and Sheila Cresswell

Robert and Janice DiRomualdo

Charles N. Hall

Roger and Coco Newton

Prudence and Amnon Rosenthal

Edward Surovell and Natalie Lacy

Ronald and Eileen Weiser

Businesses

Arbor Temporaries/Personnel
Systems/Arbor Technical Staffing, Inc,

Comerica

Deloitte & Touche

Elastizell Corp of America

[.B.M.

KeyBank
Masco € ur}:nmliun
\u‘]Li\JnlL\ ssociates

Mechanical Dynamics
Mervyn’s California
National City Corporation
NSK Corporation
Edward Surovell Realtors

Foundations
Benard L. Maas Foundation
Mid-America Arts Alliance

VIRTUOSI
Individuals
Thomas B. and Deborah McMullen

Businesses
Beacon Investment Company
}'IU]F[FI]TI, ]['IC.

']—hUll'Iilb' B J\lL’.\"lUHC[l CO[I]F\HI'I_\'

CONCERTMASTERS John and Dorothy Reed Miller, Canfield, Paddock, and Stone
Individuals Loretta M. Skewes O'Neal Construction

f\"IaLlJ'I'Ioe and Linda Binkow Carol and Irving Smokler Visteon

Douglas Crary Marina and Robert Whitmar

Ken E;m! Penny Fischer X Foundations

Beverley and Gerson Geltner Businesses Chamber Music America

S Chisn and Betty Hétao Bank of Ann Arbor Institute for Social Research
E. Bruce Kulp and Ronna Romney Butzel Long Attorneys THE MOSAIC FOUNDATION
David G. Loesel ' :;ﬂllt"l-\gffit' (of R. & P. Heydon)

Sally and Bill Mari - sy

\J‘!{ilhll N]I;!lill\'iril:\::: Chelsea Mi.[]mg Company Hw..-m levels represent support of
Joe and Karen Koykka O'Neal Dow Automotive §3,000 or more.

WHEN IT COMES TO YOUR FINANCES,
YOU SHOULD PLAY THE LEAD.

PRIVATE  After all, you know where you're going in life. And to get there,
l you'll need the right financial services and advice. Through a
single Relationship Manager, National City’s Private Client Group
connects you with a supporting cast of experts dedicated to meeting your
complex financial needs. For more information about the National City

Private Client Group, call Mark Holowicki at (248) 901-2352.

National City

FOLLOW YOUR OWN LEAD:

www.national-city.com + Member FDIC « ©1999, National City Corporation®
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of Michiygan
1328 Woodward Avenue L
Sulte 600 =
: THEARTS
Detroir, Michigan 48226 scecessasd
313964 167 LEAGUE OF
oo MICHIGAN

N WO .-\-l‘.'dl.'HIZ' CHEE

Emerging and renowned
artisis 1 g vartely of venues to
diverse audiences.

Fica Fs lm ri'r;:f:.'.':mr.w:x L'!'H{a'l
artists and .n"r:'r;gff rens thete fes
to the COMI LY

Preverver The .Ir:"j::h‘.l'.

THE AFRICAN AMERICAMN
CULTURAL TRADITION

.I.JIL' .'III.|1."L 1.l....|H|.]L' 41" h[i.L'l]il.:.lll WS
estalilished in 1991 ||u1:.|||!. 1] l|{".'|.'|11F1 i
ur ||||."||||II:|.|| |'||'|:|l|':ll'|||| |E|i|= |||||I"||'|.'li.
\.l1|'|;|1'lr|l.‘11. .l['ll] I'..'T'Ih..ll'll.'f'l.l art |'|r||:_.|nu.-_i-
tions, Since then. it has enlarged it scope
and evolved inte an advocate for the

."'.rl'l.l. in ."II.=|H.':| 1CHT AFTISiNg L'.‘il!ﬂ.‘hhlll” |||||.|
H L'.'lr.-l.l:.."ﬁ Il'll' ECOnNOIMIIC L{{"l'i"tl:'l]\r'l1i.'|'l1

Through collaborations and partner-
ships, The Anz League of Michigan has
established three programs that present,
promote, preserve and develop this
l.'xl'”"'.".'\i"':l |I|:“|.1;£|"I“|.“ !l'll:.' '.'”'l'l'|||||||'|i|'||'.
".'H.:illll 1]“.' ..||]11
bevond i |:u1"|.'1'.||1i|i|.‘;|1 boundaries o
reach mrernanonal sudiences

The Arts Lesgue of Michigan's Art
For the People enpapes audiences of
.I]] ARCs 1N rl]l.' .Ii1-[1r|'|. i..er'lr'l nl. .I['H] inleEr=

I.'-L:lll-l. allg ||I.l| sCitung,

action with artists and art organizations
in @ series of programs, l.l.'r1r|-c-.|1np'\., and
-1"-.!'|I|'|I1!|.II1-|I III-|;|It|.|II1;|: u1-|-r1-t-:-r'|1.1|m|| |11
The Harfews Nutevacker, the visual arts
exhibimon; People, Plants and Ciltyres; and
the Dukee Ellingtont Centernmal Celebration
ltseer fenturing Straight Ahead

.].l'l'l.' ."'lr'l".- ‘.L'J_l.:ul' Ut‘ J"lll.lL |Ii|.:;l|| I!'\-
‘.“I['I['I'Il.lllil\ |1”r.': all]lut E..I.ll.:li wlio '|||'|.'||k.'|
1|'|||r]||.|'| CTMTHTes Ty |I||i'_|.'f|il“." it so
that students of all ages and levels '\.!I’.""."l']L‘J"‘
an understanding of and training in am.
Programs include the Arsts Mentorship

Technological
Craftsmanship

applied to the tool,
die and aircraft
industries.

Y 4
ATLAS TOOL, Inc

29880 Groesheck Hwy,. Roseville, Michigan 48066
(313) T78-3570 FAX (313) 778-393

The'Arts League of Michigan

Program and the Urban Arts Program
The Arrs .".1|:"|1|_|::.|t1'~:
Technical Assistance and Management
Services sustains and strengthens the
economic growth of individual arvists and
art organizations by providing expertise,
services and management training that
'\]:'l.]l I.'i.'i:'““'”]il. Illl.l{'EH.TH]I.'“I.I.' |:}ll.l.' '-'IH'I'I
L iL"L' |"\- :hl." rl:[:li[ ]?‘l“”i.l..lui.'. .!d.lll" ."H T :.'rLl.[t.
The Ans League is currently developing
programming partnerships with Henry
Ford Museum and Greenfield Village,
|'1||1.'-|,-r-:||_1 Musical ‘:rq_:i'in_'lj.', Dhetrornt
Opera House and the Charles H Wright
Muscum of African Amercan Histore
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The Arts

COMMUNITY ADVISORY COUNCIL
Helen B. Love, Chairperson

Jim Aho

Ericka Alexander

N. Charles Anderson

The Honorable Dennis Archer
Linda Bade

William Beckham

Emma Bell

Katherine Braggs
Reverend Edward Branch
Curtis Brock II

Barbara Everitt Bryant
Ronald Bush IT

Letitia Byrd

Patricia Carrolle

Richard Carter

Sheryl Chambliss

Linda Clark

Honorable Irma Clark
Honorable Kenneth Cockrel, Jr.
Honorable Sheila Cockrel
Patricia Allen Cole
Reverend Hurley Coleman
Nancy Coumoundouros
Sandra Delaine

Geralda Dodd

Deborah Dolsey-Diggs

C. Beth Duncombe
Richard Dunlap
Abdullah El-Amin

James Emanuel

Marie Ferguson-Jones
Delores A. Flagg

Linda Forte

Mildred Gaddis

David Gad-Harf

Larry Givens

Anneka Goss-Foster
Beverly Gray

Bernice Green

Dr. Karl Gregory
Elliott Hall

Karla Hall

Sue Hamilton-Smith
Frank Hayden

Vera Heidelberg

Dr. Victoria Holley-Foster
Teola P. Hunter

Dr. Curtis Ivery
Llenda Jackson-Leslie
Aj D. Jemison

Clara Jenkins

Donna G. Johnson
Henry Johnson
William Johnson
Diana C. Jones

Hayes Jones

Lola Jones

Eleanor Josaitis
Shirley Kaigler
Thomas Kimble

Jim Kosteva

Mildred Kyles

Dr. Michael Lemmons
Josephine Love
Karen Love
Honorable Maryann Mahaffey
Conrad Mallett
Diane Manica

John Martin

Sandra Martin
Patricia McClary
Sharon McClendon
Janet Mendler

Debbie Mikula

Janer Millard

Charlene Mitchell
Eunice M. Moore
Mark Nathanson

Dr. Norman V. Osborne
Carol Paster

Dell Patterson

Dr. Kimberly Peoples
Maggie Porter
Annette Rainwater
Ronald Reed

Joyce Rhyan

Arlene Robinson
Richard Rogers
Dorothy Sanders
Honorable Brenda M. Scott
Honorable Martha Scott
Nettie H. Seabrooks
James Sharp

Horace Sheffield ITI
Creighton Smith
Gerald W, Smith
Gwendolyn Smith
Shirley R. Stancato
Frank Stella

Bobby Joe Stovall

Pat Williams Taitt
Patricia Terry

Dr. Jane R. Thomas
Janet Torno

Reverend Darryl Totty
Dell Warner

Dr. Maurice Wheeler
Alan Scott-White
Debra White-Hunt
Kathy Young-Welch

VOLUNTEER CORPS.
Hayes Jones, Chairman

Edna Adams

IdaJ. Allen

Tonya Allen

Patricia Allen Cole
Ruth Anderson

Regina Bell

Cynthia Bowens
Carolyn Boynton
Reverend Beverly Brooks
Jean Carol Burke
Tenora Latrice Clark
Erika Clay

Karin Clissoud
Kimberly Conner
Maria Curry-Smith

Dr. Allen Cushingberry
Dawn Davis

Elizabeth Dillon
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Janeen Drugacz
Mya Edwards

Dr. M. Hall-Thiam
Maria Hayden
Reverend Leon Herndon
Patricia A. Holmes
Leona Hunter-Wade
Lola Jones

Herman Kelly
Michelle LeFlore
Evelyn Little

Regina Mack

Carole Malitz

Patty Meador
Gertrude Marie Jackson
Sheryl Mitchell
LaSandra Nelson
Debra Norfleet
Malika Odessa Davis
Silvia Puckett
Marguerite Pulliam

Janet L. Reus

Evelyn L. Rhodes
Leah Robinson

Carol Y. Sandlin
Richard Shemetulskis
Kathleen Smith
Geoffrey Stebbins

Ida Stevenson

Mr. & Mrs. Don Stone
Violet Swazer

Russell Taylor

Janet L. Thomas
Nicole Thomas
Michael Van Tull
Cheryl Ward

Deborah Watson

Dr. Patricia Wilkerson-Uddyback
Alma Wyden Simmons
Andrea Young
Barbara Cuthbert
Moses Field School
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Independently Owned and Operated

Four Seasons Sunrooms in Southfield
22517 Telegraph, (South of 9 Mile Rd.,) Southfield, MI 48034

[-800-9-41DEAS (1-800-944-3327)

Award-Winning Design and Unsurpassed Quality
Remodeler of the Year, B.I.LA.S.M.

Sunroom Franchise of the Year, ES.S.P.

Copyright 2010, Michigan Opera Theatre
Sunrooms * Conservatories * Patio Rooms * Skylights




LA
Bollet,

FOUNDED BY JOHN CRANKO
Presented by Michigan Opera Theatre

REID ANDERSON Artistic Director
INGRID BRUY Ballet Administrator
JAMES TUGGLE Music Dirvector

PRINCIPAL DANCERS Beatriz de Almeida,
Margaret Illmann, Sue Jin Kang, Julia Krimer, Yseult Lendvai, Sonia Santiago

Jean Christophe Blavier, Ivan Cavallari, Tamas Detrich,
Vladimir Malakhov*, Mark McClain, Robert Tewsley,
Roland Vogel

SOLOISTS Bridget Breiner, Dominique Charlier*,
Kiyoko Kimura, Robert Conn, Krzysztof Nowogrodzki

CORPS DE BALLET Juliana Bastos, Penelope Cantrell, Roberta
Fernandes, Sebnem Giilseker, Elisabetta Hertel, Elena Jovner,
Marieke Lieber, Diana Martinez Morales, Giulia Menicucci,
Alessia Passaro, Emma Pearson, Milena Porzio, Kanako Sakamoto,
Patricia Salgado, Delphine Seignolle, Chiara Tenesini, Elena Tentschikowa,
Celia Verignon

Rolando d' Alesio, Filip Barankiewicz, Matthias Deckert, Eric Gauthier,

Mikhail Kaniskin, Gregor Kretschmann, Douglas Lee, Thomas Lempertz, Lior Lev, Dimitri Magitov, Alexander
Makaschin, Massino Dalla Mora, Raul Moreno Pradana, Ibrahim Oyku Onal, Ivan Gil Ortega, Carlos Martin
Pérez, Marek Pretki, Jason Reilly, Ugur Seyrek, Christian Spuck, Gustavo Damasceno Veiga,

Alexander Zaitsev

APPRENTICES Marcia Breuer, Oihane Herrero, Sara Palacios, Irina Schlaht, Leonie Spillmann, Misako Yanai

CHOREOLOGIST AND BALLET MISTRESS Georgette Tsinguirides
BALLET MASTERS  Alexander Khmelnitski, Thierry Michel, Valentina Savina, Kurt Speker, Melinda Witham

SCHEDULING COORDINATOR Ludmilla Bogart
*Guest Artist in Residence

This production sponsored by the DaimlerChrysler Corporation Fund ® MEDIA PARTNER

1999-2000 Dance Series sponsored by the DaimlerChrysler Corporation Fund

DAIMLERCHRYSLER
Copyright 2010, Michigan Opera Theatre
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30 twana

allet in Stuttgart has a long

and rich histary duting back to

the year 1609 ar the Court of
"-."".'"m_'r.lli.'ltllwrp. The 18:h, 19th and
carly 20th century saw renowned
choreographers and direcrors such
s Ih‘:m-ﬁmrg_ﬁ Moverre (1759
to 1766), Filipo Taglioni (1824 1o
1828), August Briihl (1891) and
Oskar Schlemmer (1916 w 1922)
in Stungart who created many
ballers and mainwined o small
troupe of dancers. Under Micholas
Beriozoff, who became ballel
director in 1938, the opera-baller
COmpany Pl'_'l.'fumll:;d pruducl:juus
from the classical repertoire.

In 1961 Walter Erich Schacfer,
the General Director of the
Wuerttemberg State Theatre,
Appointed the young choreogrm.
pher John Cranko to the post of
hallet director. Cranko ]}c;_:url hiis
transtormation of the company by
creating new ballers and forming a
ensemble of highly mlented voung
dancers among whom were Egon
Madsen, Richard Cragun, Briget
Keil, Susanne Hanke and above
all the voung Brazilian dancer
Marcin Haydée. In her, John
Cranko found his Muse, o ballerina
whose extraordinary technical and
acting abilities he would fully
utilize, The breakthrough to eriti-
cal and popular recognition for
Cranko, Haydée and the entire
company came in December, 1962

uttgart Ballet

with the world premicre of
Crankos Reereo and [aliet. This
production rang in an lustrious
era for the Stunggart Baller as
Cranko continued to enrich the
repertory with small choreographic
jevwels such as few de Carfes, O 1,
Hnil'.l'ffulrﬂnj\. i“|.|.1 I"”i]tt.‘t H I.il‘l'.{'.-
and most especially with his origi
nal story ballets The Tammg of
the Shrene, ('}m'gm and Carmer. He
also invited George Balanchine,
Kenneth MacMillan and Peter
Wright to stage and create ballers
for his company,

As it became more well known,
the Switgart Ballet began to
undertake tours all over the world.
It was durmg the company's first
triumphant tour to New York City
in 1969 that crtics first begun o
speak about “rhe Sturtgart Ballet
J.'I1 “'al[']ﬂ," ]’rlll.'t F!I't‘ 1"’_‘.‘!11}' Sl]i"‘.'l’ﬁ.ﬂrl]l
tours, such as lsrael, France and
the Sovier Union, ensured the world
fame of the young company and its
prolilic choreographer-director.

In Stutigart, Cranko encouraged
his dancers to choreograph and
supported the efforts of the local
Noverre Bociety, an organization
which to this day sponsors up
and coming chorcographers by
providing them with performing
space and opportunity. The list of
choreographers who created their
first ballets m Swingan—almost
all of whom were members
of the company—includes Jin
Kyliin, William Forgythe, Use
Sq‘hn]x Il"LJ I{l.'”:ﬂn ?:'.Lrlt:“;[.

Il'l _Il.ll“: It.}?.‘. IrUth "..-I.':!“L;.U
died unexpectedly, only rwelve
years after having arrived
i!] 5“'11““” .IIITI' [_J|‘|-|rﬂ'ﬁ'1ﬂ,'i|.
company gathered and vowed
o mainiain and continue the
lifework of their mentor. Adrer
a two-year-interregnum  with

2010, Michigan Opera Theatre

the American choreographer Glen
Tetley s director, Marein Haydée
assumed the artistic direction of
the Sturtgare Ballet in 1976,

The repertoire of the Stuttgart
Bollet expanded considerably
under | |:1.}':h&t. Renowned choreo-
praphers such as Maurice Béjurt
and Hans Van Manen as well
s John Meumeier, Jid Kyliin and
William Forsythe created new
works for the company. Moreover
Marcia Haydée fostered a new
generation of dancers. In 1996,
alter 35 years, Marcia Havdée bid
[arewell to her beloved conmpany
and her loval audience.

In 199 Reid Anderson assumed
the urtistic direction of the COMTpany.
Anderson was engaged by John
Cranko in 1969 and danced for
17 vears as a soloist in Sturngart,
From 1986 to 199% he -.‘rijll'_l.'l‘d
a successful career as baller direc-
tor in his nmive Canada. When
Anderson retumed o Sturigart he
rejuvenated the company with
21 young duncers whose vitality
and encrgy have given a new
profile 1o the Switpare Baller
Anderson’s first two seasons have
been overwhelmingly successful
with eritics and audiences alike
Eight world premieres and nine
company premicres have consider
ably enriched the company's
reperoire and provided the dancers
'b\'lllh l.'l'l'ﬂ”'.'l'lHH]F: llt]l}irf:llllltjl:‘i.

To close the 199798 season, the
Stuttgart Baller was invited 1o
appear at Lincoln Center Festival
with six performances in the New
York State Theater in July 1998
These performances marked the
company’s returmn 1o New York
City after un absence of 19 years

This perdformance is the Detroit
Opera House us well as the De
troit debur of the Stoigan Baller.
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VIOLIN |
*Charlotte Merkerson
Concertmaster
*Velda Kelly
*Sasha Margolis
Kathleen Ferris
James Kujawski
Elizabeth Rowin
Tamara Sherman
Eugenia Song
Mary Stolberg
Janet Sullins
Melody Wootton

VIOLIN 1l

*Victoria Haltom
Principal

*Brooke Hoplamazian

*Anna Bittar-Weller

*Aurelian Oprea

Kevin Filewytch

Lorraine Perlman

Julia Kurtyka

Constance Markwick

Michael McGillivray

Sharon Pleum

Marla Smith

Kathryn Stepulla

VIOLA
*John Madison
Principal
*Scott Stefanko
*Kathleen Grimes
*Barbara Zmich
James Greer
Barbara Stolberg
Julianne Zinn

CELLO
*Nadine Deleury
Principal
*Diane Bredesen
*Minka Christoff
*Robert Reed
John latzko
Eugene Zenzen

BASS

*Derek Weller
Principal

Marc Haas

Margot Hamilton

Shawn Wood

FLUTE

*Pamela Hill
Principal

*Laura Larson

OBOE

*Kristen Beene,
Acting Principal

Kristin Reynolds

ORCHESTRA & CHORUS

CLARINET

*Brian Bowman
Principal

*Jane Carl

Suzanne Rozmary

ALTO SAXOPHONE
Todd Barnhart

BASSOON

*Kirkland D. Ferris
Principal

*Scott Armstrong

HORN

*Susan Mutter
Principal

*Carrie Banfield

Connie Hutchinson

Celeste Mclellan

TRUMPET

David Kuehn
Acting Principal

*Gordon Simmons

TROMBONE
*Maury Okun
Principal

*Creg Near
Michael Tyrrell
John Upton

TUBA
Phillip Sinder

TIMPANI
*Gregory White
Principal

PERCUSSION
*lohn F. Dorsey
Principal

David Taylor

HARP
*Patricia Terry-Ross
Principal

ORGAN

Lawrence Picard

GUITAR
Gale Benson

PERSONNEL MANAGER
*Diane Bredesen

*=member, Michigan Opera
Theatre Orchestra

Detroit Federation of
Musicians, Local #5,
American Federation of
Musicians.

FOUR-WAY ASPHALT PAVING CO., INC.

19171 CARDONI « DETROIT, MICHIGAN 48203
(313) 366-7930  FAX 892-5916

* FULLY INSURED

* PARKING LOT DESIGN

* MILLING AND CRACK FILLING
* DRAINAGE SYSTEMS

* RESURFACE AND REPAIR

¢ ALL WORK GUARANTEED

parking lots - driveways - bike paths

Specializing in
Tennis Courts

o6

Bob Lang - Don Lang
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Family owned and operated since 1966
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The Queen Mother, Act | Prince Siegfried, Acts | and 11 Von Rothbart, Acts Il and IV




Odile, Act 111 Von Rothbart, Act IlI Hungarian Dance, Act 1lI
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NEW CENTURY CONTRIBUTORS

MEDICI CIRCLE
$2,000,000 AND ABOVE
Ford Motor Company

VISIONARIES

$1,000,000 TO $1,999,999
Anonymous

Mt. and Mrs. Robert A, Allesee
General Motors Corporation

GUARANTORS

$500,000 TO $999,999

Lear Corporation

Progressive Tool & Industries Co.

UNDERWRITERS

$250,000 TO $499,999
Arbor Drugs/CVS Pharmacy Inc.
Bank One

Mr. and Mrs. Don Barden

BASF Corporation

Comerica Charitable Foundation
Detroit Edison Foundation

Mr. and Mrs. Robert E. Dewar
Herman and Barbara Frankel
Robert and Alice Gustafson
Richard and Mary Lou Janes
The Lomason Family

McGregor Fund

Linden D. Nelson Foundation
Mr. and Mrs. Roger Penske

Mr, and Mrs. R. Jamison Williams

PARTNERS
$100,000 TO $249,999

Blue Cross Blue Shield of Michigan/

Blue Care Network
Mr. and Mrs, Richard A. Brodie
Mr. and Mrs. Samuel Frankel
Wallis and Robert M. Klein

DEVOTEES
$5,000 TO $9,999

Albert Kahn Associates, Inc.
Mrs. John E. Amerman/

ew Century Fund

Kmart Corporation

Dolores and Paul Lavins
MichCon Foundation

Michigan National Bank
National City Bank of Michigan/Illinois
M. and Mrs, Irving Rose

Mrs. Carolyn L. Ross

Mr. and Mrs, Anthony Soave
Walbridge-Aldinger Company
World Heritage Foundation

Mr, and Mrs, George M. Zeltzer

SPONSORS

$50,000 TO $99,999

Hon. and Mrs. Avern L. Cohn

Mr. and Mrs, Tarik S. Daoud

Deloitte & Touche LLP

The GM Card

Johnson Controls Foundation

Mt. and Mrs. Mike Kojaian

The Karen and Drew Peslar Foundation

Standard Federal Bank

Mrs. Ruth F. Rattner/Ann F. and
Norman D, Katz

ASSOCIATE SPONSORS
$25,000 TO $49,999
The Wayne Booker

Charitable Foundation
The Budd Company
Thomas Cohn
Consumers Energy Foundation
Crain Communications, Inc.
Decision Consultants, Inc.
Detroit International Bridge Company
Rosanne and Sandy Duncan
Eaton Corporation
Edward P. Frohlich
Andrew & Wanda Giancamilli
Hartmann Foundation
Kenwal Steel Corporation
Carol and Jerry Knechtel
Mr. and Mrs. Thomas Krikorian
Nancy and Bud Liebler
Maria and Alphonse S. Lucarelli
Magna International Inc.
Mr. and Mrs. Eugene Miller
Frances H. Parcells Memorial
Mr. and Mrs, Louis R. Ross
Sandy Family Foundation
Alan and Marianne Schwartz
Mickey Shapiro

Joseph E. and Kathleen A.
Antonini Foundation

William H. and Patricia M., Smith
Venture Industries
M. and Mrs. George C. Vincent

CONNOISSEURS

$15,000 TO $24,999

Alcan Aluminum Corporation
Marvin and Betty Danto

The Gilmour Fund

Ann and William McCormick, Jr.
Joseph & Suzanne Orley

Mr. and Ms. Richard Sloan

St. John Health System

Mz, and Mrs. C, Thomas Toppin
The Samuel L. Westerman Foundation
Young & Rubicam Inc,

AFICIONADOS
$10,000 TO $14,999
Irene M. Barbour
Mr. and Mrs. Lee Barthel
Mrs. Lois G. Birnkrant
Charles A, Bishop
Bill and Betty Brooks
Sheldon and Barbara Cohn
Community Counseling

Service Co., Inc.
David & Joanne Denn
David and Karen DiChiera
Ted and Bonnie Dickens
Herbert and Betty Fisher
Mr. and Mrs. Kenneth E. Hart
Eric Hespenheide & Judith Hicks
Mary A. Hester
Mario and Jane Tacobelli
Mr., and Mrs. Verne G. Istock
Elizabeth Judson Johnson
Mr., and Mrs. Maxwell Jospey
Robert C. Larson
Dana M. Locniskar
Mr. and Mrs, E. Michael Mutchler
Mr. & Mrs. Eino Nurme
Mr, and Mrs. Michael O'Brien
Mr. and Mrs, William R, Roberts
M. and Mrs. Gregory J. Schwartz
Hon. Joan E. Young and

Mr. Thomas L. Schellenberg
Simmons & Clark Jewelers
Rosemary Skupny
Frank Stella
Ron and Eileen Weiser
J. Ernest Wilde

James Balk, IT and Shitley A.
Balk
Mr. and Mrs. Gerald

Anonymous (2) Mis. Arthur J. Rooks, Jr.
The Randolph J. and Mr. and Mrs. Assad Amine
Judith A. Agley Foundation ~ Dr. Lourdes V. Andaya

A & § Supply Co., Inc.
Atlas Tool, Inc. Barefoot

Mrs. Donald Atwood Brian and Heidi Bartes
The Airasian Family M. and Mrs. Robert Dr. Donald and Dale Austin -~ Mr. and Mrs. Addison
Dr. and Mrs. Roger M. Ajluni Anthony Andrea and James Balcerski Bartush
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Mr. and Mrs. Mandell L.
Berman
Dr. John and Anne Bielawski
Mr. and Mrs. Peter Blom
Mr. and Mrs. John Boll
Mr. and Mrs. Chester Borck
Louis and Carolyn Bruno
Tracey & Mark Burnstein
Dr. & Mrs. Joseph M. Cahalan
Sally Carlson
Mrs. Maria M. Chirco
Mr. David Chivas
Eleanor A. Christie
M. and Mrs, Frederick H.
Clark
William Clark
M.C. Conroy
John A, Conti
Shelly and Peter Cooper
Rosemary Rariden Cotter
Mary and Sal Craparotta
Barbara and Paul Czamanske
Julia D. Darlow and
John Corbett O'Meara
Mr. and Mrs. Gary
D’Alessandro
Shelley & Richard Dalley
Mr. and Mrs. Jerry P. D'Avanzo
Dr. Harvey Day &
Ms. Lindsay Roth
Lawrence N. and Doris C.
David
George and Vivian Dean
Dr. and Mrs. Anthony S.
Deluca
Mr. & Mrs. Thomas D.
Demery
Dickinson Wright PLLC
David K. Diskin, M.D. and
Dorothy Diskin
Mr. and Mrs. Benjamin H. Earl
M. and Mrs. George R. Ehlert
Irma Elder, Jaguar of Troy
Dr. Fern Espino and
M. Tom Short
Haifa Fakhouri, ACC
David Fischer
Dr. Marjorie M. Fisher
Mrs, Rema Frankel
Mr, and Mrs. Lawrence
Garberding
Stephanie Germack
Joseph A. Giacalone
Dr. and Mrs, Thomas
Giancarlo
Keith and Eileen Gifford
Mr. and Mrs. Vito P. Gioia
Mrs. John C. Griffin
Charles and Elaine Gunderson
Mrs. Alice Berberian
Haidostian
Mr. David Hall
M., Lawrence W, Hall
Mr., David Handleman
Mary and Preston Happel
Mr. Morton E. Harris
Mr. & Mrs. Bernard Hartman
Donna and Eugene Hartwig
Frank and Nancy Hoag
Derek and Karen Hodgson
M. and Mrs. Martin Inglis
Collette and Darnell Jackson

NEW CENTURY CONTRIBUTORS

Don Jensen/Marge Slezak

Ms. Rosemary Joliat

Mary Bartush Jones
Foundation

David G. Judge and Laura A.
Tchorzynski

The Kater Foundation

KDS International

Dr. and Mrs. Charles Kessler

Dr. & Mrs. Young M. Kim

Arthur H. Kirsh

Mr. and Mrs. Harvey Kline

Michael and Barbara
Kratchman

Dr. Richard and Victoria Kulis

Mr. Raymond A. Lehtinen

Dr. and Mrs. Alden M. Leib

Christine and Elmore Leonard

Bruno and Mollie Leonelli

Rita and Lance Leonelli

Dr. and Mrs. John M. Lesesne

Mr. and Mrs, Charles E.
Letts, Jr.

Mrs. Dorothy Lewis

Jodi and Ivan Ludington, Jr.

Jeffrey N. Lutz and Marie C.

Nowosielski, M.D.

Benard L. Maas Foundation

Ruth MacRae

Donald W. Maine

Vasilj and Denise Markovich

Mary C. Mazure

Mr. and Mrs. George D.
Milidrag

Mr, Frank E. Miller

Rita and Morkus Mitrius

M. and Mrs. Theodore
Monolidis

Mr. and Mrs. Charles R. Moon

Ronald K. Morrison

Joan M. Mossner

A. Sandy Munro

Sandra and Jeanné Naysmith

Patricia & Henry Nickol

Mt and Mrs, Harry
Nosanchuk

Dorothy . and George W.
Nouhan

Mr. David Nowakowski and
Mr, Martin Lappe

Graham A. & Sally Orley

Penna Family

Dr. Robert L. Perkins/
Nancy Wilson

Mrs. David Pollack/Mrs,
Marilyn Robinson/Mrs.
Linda Schafer

PricewaterhouseCoopers LLP

Mr. Richard Raisin

Anthony Rea

Darrel and Dawn Reece

Drs. Robert and Patricia Reed

Randall Reher, M.D,

Mr. and Mrs. John B. Renick

Mr. and Mrs, Lloyd Reuss

Suzanne and Robert L. Rewey

Glenn Ritchey/Hall-
Ritchey Management Co.

Concetta & Gerald Ross

Martin and Constance Ross/
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Enrico Roselli

Thomas F. Rost

Anthony Rugiero

Dr. Hershel and Lois Sandberg

M. and Mzs. Lee C. Saperstein

Mr. and Mrs. George E.
Schena

Mr. and Mrs. Mark Schmidt

Mark & Sally Schwartz

Benjamin Schwegman and
Judith Tappero-Schwegman

Mr. and Mrs. Donald E.
Schwendemann

September Moon
Production Network, Inc.

Dr. Bradley G. Sewick and
Laurie A. Sall

Arlene & Frank Shaler

Michael R. Shaw

Ms. Elham Jabiru-Shayota and
Ms. Nedda N. Shayota

Sandy and Michael Short, M.D.

Dr. Sheldon and Sydelle
Sonkin

Ann Markley Spivak

Mary Anne Stella

Mrs. Mark C. Stevens

Mr. and Mrs. Bob Stevenson

Strategic Staffing Solutions

Christine and George
Strumbos

Joel and Shelley Tauber

Thomas and Tracey Thompson

Michael and Nancy Timmis

Dr. Roberta Toll and Mr,
Sheldon Toll

Lynn A. and Ruth L.
Townsend

Violette Tuck

George C, Turek

Universal Forest Products, Inc.

Mr. and Mrs. Melvin C.
VanderBrug

Mr. and Mrs. Art VanElslander

Dr. and Mrs. Leonard E
VanRaaphorst

Joseph and Rosalie Vicari

Victory ReSteel Inc.

John and Jo Vincenti

Sue and Bill Vititoe

Mr. and Mrs. John Vrana

Mr. and Mrs, Richard C, Ward

Mr. and Mrs. Alvin
Wasserman

Mr. and Mrs, Gary L.
Wasserman

Mr. and Mrs. Richard C.
Webb

Keith and Christine Weber

Mr. and Mrs, William
Widmyer

Mrs. Beryl Winkelman

Mr, and Mrs. Lawrence A,
Wisne

Mrs. Barbara Wrigley

Dr. & Mrs. Clyde Wu

Mr. Todd A. Wyett

Ms, ShaioFong Yin

Ms, Gayle M. Zech

Mrs. Helen Zuckerman

Detroit Concert Choir

Five Star Season! 1999-2000
Gordon Nelson, Artistic Director
Glorious Gospel!

Soul-stirring music that rouses your spirits!
Sat, October 30, 1999, 4:00 & 7:30 pm
Bethesda Christian Performing Arts Center
14000 Metro Parkway, Sterling Heights
*

Magnificent Bach & Handel!
].5. Bach's joyous “Magnificat” & popular
selections from G.E Handel’s “Messiah”.
Sat, November 27, 1999, 8:00 pm
St. Clare of Montefalco
1401 Whittier at Mack, Grosse Pointe Park

*
Star of Wonder!
Classical gems and festive international carols.
Sat, December 11, 1999, 8:00 pm
St. Hugo of the Hills
2215 Opdyke Rd&ﬁitnmﬂeld Hills

Sun, December 12, 1999, 4:00 pm
St. Clare of Montefalco
1401 Whittier at Mack, Grosse Pointe Park

*
A Little Bit of Heaven
Songs of the “Emerald Isle” and a cappella world
masterpieces that span the centuries.
Sun, March 19, 2000, 3:00 pm
Old St. Mary's - Greektown, 646 Monroe, Detroit

*

Opera Stars Tonight!
Exciring scenes from your favorite operas!
Sat, May 13, 2000, 8:00 pm
St. Hu;_:n of the Hills
2215 Opdyke Rd.,

Bloomfield Hills
oo : ills m

onar
Phone: (313)882-0118 |CHOR

¢ Over 250
Dealers!

+ Over
26,000
sq. feet

ANTIQUE MALL

Michigan’s largest

selection of fine antique

furniture and accessories
T >

Northville:
42305 W. 7 Mile Road
Northville, Ml 48167

(248) 3447200
2 miles west of I-275

e >

Open 7 days aweek, 11 am.- 6 p.m.
Wednesday until 8 p.m.
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MOT CONTRIBUTORS

Michigan Opera Theatre gratefully
acknowledges the generous corporate donors

whose contributions were made between July 1, 1998

and June 30, 1999. Their generosity plays an

integral part in the Company’s financial stability,

necessary for producing quality grand opera,

musical theatre and classical ballet. In addition
to enjoying outstanding entertainment on stage,

MOT contributors are offered a number of
opportunities which allow them to observe
the many phases of opera production,
meet the artists, and experience other

“behind the scenes” activities.
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CORPORATE CONTRIBUTIONS
GRAND BENEFACTOR
$200,000 +
Ford Motor Company Fund
1998 Fall Season Sponsor
1998 Opera Ball Sponsor
Genera! Operating Support
General Motors Foundation
1999 Spring Season Sponsor
Madanie Butterfly
Opening Night Festivities
General Operating Support

SIGNAL BENEFACTOR
$50,000 to $199,000
DaimlerChrysler Corporation
1998/99 Dance Series Sponsor
Hudson’s
Madame Butterfly
Co-Production Sponsor

MAJOR BENEFACTOR
$25,000 to $49,000
Ameritech

i
Turandot, Opening Night Sponsor

BENEFACTOR

$15,000 TO $24,999

ANR Pipeline Co.

Madame Butterfly

Performance Sponsor

Bank One

Madame Bn.rfer_ﬂ_\'

Performance Sponsor

Comerica Incorporated
Samson & Delilah
Performance Sponsor

Consumers Energy Foundation
Community Programs Touring Sponsor

Detroit Edison Foundation
Samson & Delilah
Performance Sponsor

Kmart Cﬂrﬁ:ﬂtion
Student Matinees Sponsor

Lear Corporation
Eugene Onepin
Pefformance Sponsor

Michigan National Corp.
Madarme Butterfly
Performance Sponsor

FELLOW

$10,000 TO $14,999

Northern Trust Bank
Eugene Onegin
Opening Night Sponsor

SUSTAINER
$5,000 TO $9,999
Thyssen Inc., N.A.

PATRON
$2,500 TO $4,999
pitte & Touche LLP
Eaton Corporation
Michigan Consolidated Gas Co.

DONOR
$1,000 TO $2,499
AAA Michi

Alcoa Foundation

Kenwal Steel Corp.

Mattar FinandaI’Eorpararjon

Meritor Automotive, Inc.

PHICO Group

Real Estate One Inc.

Royal & SunAlliance Financial Services
Textron Automotive Company

The Quaker Chemical Foundation

CONTRIBUTOR

$500 to $999

American Axle & Manufacturing, Inc
Arvin North American Automotive
Bridgestone/Firestone Trust Fund
CSX Transportation

IATSE Local 38

PPG Industries Foundation

The Budd Compan

The W W Group, Inc.

SUPPORTER

$100 TO $499

Albert Kahn Associstes, Inc.

Aldoa Company

B & W Cartage Company

Bay Colony Equity Partners, Inc.
BoT{on & Company

CBS Television Network

Dearborn Federal Savings Bank
Detroit Heading Company Inc.

ED. Stella Pmnﬁlc‘ls Company

Great Lakes Restorative Care

John E. Green Compan

Maddin, Hauser, Wmel)l’. Roth etal.
Meijer, Inc.

Mimco Inc.

Motor City Electric Co.

Mu Phi Epsilon Detroit Alumni Chapter
NTH Consultants, Ltd.

Passageways Carslon Wagonlit Travel
Plastomer Corporation

Schreiber Corporation

Selwa Corporation, Inc.

Sure Fit Metal Products

The Birmingham Musicale

The Kroger Compan]y of Michigan
The Tuesday Musicale

Veenstra Insurance Agency

Willis Corroon Corporation of Michigan

FOUNDATION
AND GOVERNMENT SUPPORT
Michigan Council for Arts and Cultural Affairs

SIGNAL BENEFACTOR
$100,000 and above
McGregor Fund

The Skillman Foundation

MAJOR BENEFACTOR
$15,000 - $99,999
Matilda R. Wilson Fund

BENEFACTOR
$15,000 - $24,999
ames and Lynelle Holden Foundation
udson-Webber Foundation
John S. and James L. Knight Foundation
David M. Whitney Fund

FELLOW

$10,000 - $14,999

Oliver Déwey Marcks Foundation
Samuel L. Westerman Foundation

SUSTAINER

$5,000 - $9,999

DeRoy Testamentary Foundation
Earl-Beth Foundation

Ann and Gordon Getty Foundation

Alice Kales Hartwick Foundation

Ralph L. and Winifred E. Polk Foundation

Copyright 2010 MICHRIGan Bpera Theatre
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PATRON

$2,500 - $4,999

_}ﬁf’a—\'l Business Society of Detroit Foundation
e Karen and Drew Peslar Foundation

DONOR

To $2,499

Drusilla Farwell Foundation

Clarence and Jack Himmel Foundation
Kalamazoo Foundation

The Sigmund and Sophie Rohlik Foundation
Village Woman's Club Foundation

Warld Heritage Foundation

Young Woman's Home Association of Detroit

GENERAL

DIRECTOR’S CIRCLE
IMPRESARIO

$10,000+

Mr. & Mrs. Robert A. Allesee
Mr. & Mrs. ]. Addison Bartush
Mr. & Mrs. Lee Barthel

M. & Mrs. Roy E. Calcagno
M. & Mrs. Robert E. Dewar
Herman & Barbara Frankel
Mr. & Mrs. Irving Rose

BENEFACTOR

$5,000 - $9,999

Dr. & Mrs. Aé:slin Arbulu
Mr. Thomas Cohn

Dr. Marjorie M. Fisher

Mr. & Mrs, Marvin Frenkel
Dr. & Mrs. Thomas Giancarlo
Mr. & Mrs. Richard Helppie
Mrs. Roger W. Hull

Mr. & Mrs. Verne G. Istock
Mr. & Mrs. Richard Janes

Mr. Don Jensen

Joyce Urba & David Kinsella
Mr. & Mrs. Arthur C. Liebler
Mrs. Carolyn L. Ross

Ms. Susan Schooner

Alan E. & Marianne Schwartz
Mr. & Mrs. William H. Smith
Mr. Richard A. Sonenklar
Nadele & Henry Spiro MD
Professor Calvin Stevens

Mr. & Mrs. Lynn A. Townsend
Mr. & Mrs. George C. Vincent
Dr. & Mrs, Sam B. Williams

SUSTAINER

$2,500 - $4,999

Mr. & Mrs. Terence Adderley
Mr. & Mss. Do Allison
Dr. Lourdes V. Andaya

Mr. and Mrs. Thomas Anderson
Mr. & Mrs. Raymond G. Antos
Mrs. Donald J. Atwood

Dr. & Mrs. Donald C. Austin
Hon. & Mrs, Edward Avadenka
Mr. & Mrs, Douglas Balint

Mr. & Mrs. Mark Alan Baun
Mr. & Mrs. W. Victor Benjamin
Mr. & Mrs. Mandell L. Berman
Msrs. Loris G. Birnkrant

Mr. Charles A. Bishﬂ%

Mr. & Mrs. G. Peter Blom

Mrs. Margaret Borden

Mr. & Mrs. Bernard T. Brodsky
Mr. & Mrs. Alfred Cheeseborough
Hon. & Mrs. Avern Cohn

Juliz Donovan Darlow & John O’'Meara
Dr. David DiChiera

Mr. & Mrs. Cameron Duncan
Dr. & Mrs, Charles H. Duncan
Mrs. Charles M, Endicort

M. Stephen Ewing

Mr. Robert Farrish

Mr. & Mes. Lloyd Fell

Mr. & Mrs. Max Fisher

Mr. & Mrs. Samuel Frankel

Mr. & Mrs. Andy Giancamilli
Ms. John C. Griffin

Pres & Mary Happel

M. & Mrs. Eugene Hartwig
Mr. & Mrs. David B. Hermelin
Mr. & Mrs. Frank Hoag



MOT CONTRIBUTORS
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Contriburiony are tax deductchle

In Honor of
In Memory of

:

A time-honored custom is making contributions acknowledging o happy event or commemorating
Send

the memory of a loved one.

TRIBUTE FUND

L

E
-



Mz, & Mrs. VictorTroutman

Ms. Thelma Tumacder

Dr. & Mrs. Dimitry M. Turin

M Joseph Turinsky

Drs. June & Sheldon Tudey

Mr. & Mrs. John E. Utley

Mr. & Mrs. Elliott H.
Valentine

Mr. & Mrs. Kelvyn Ventour

Me. Richard D. Ventura

Mr, & Mrs, Thomas Viclante

Mrs. Mary Joyce Waite

Mt Howard H. Waldrop

Robert D, and Liina M.
Wallin

Mr. & Mrs. Robert C. Walter

Mr. & Mrs. Jonathan T.
Walton

Mrs. Mary Ward

Miss Evelyn A. Warren

TRIBUTE FUND
January 1, 1999 to
July 31, 1999

In Memory of Mrs. Beverly Horn

John & Carol Apal
Gary & Stella Bergin
I.(II'I'II)'IF & John Bever
Corporation
|J.1||| Horn

Mark & Pat Kelly

In Memory of Mr. William Canever

Robert & Geraldine Howard
In Memory of Frank Fazzio
Sheila Kasselman

In Memory of Dr.
Lourdes Andays’s Mother
Dr. & Mrs. Charles Kessler

In Memory of Betry [!m Williams

Mr. & Mrs, Cyrus H

Warshaw Rl~_|:|.'l' -3\ |\|.Ir‘|' Bir
Mz & Mrs. Leo S Lawrence N. Bluth
'\:.:.-_H'_ bl Steve Brown
b o3 Howard 8. Christie

M, & Mrs, Neil H.
Wasserman
Me. & Mrs, Cameron
Waterman
Ms. Georgianna Warsell
Lane Moore & Lenore Weiss
Mr. & Mrs. Paul S. Wemhoff
Me & Mrs. Robert Whitman
Mr. & Mrs. Halton Williams
Mr. Lawrence Williams
Dr. Magnus A, Wilson
Mr. Andrew Wise
“arl W, Wolfe
Mr. Alfred Woad
Mr. & Mrs. T. Wallace

Grreat Lakes Coating Laboratory
& Donna Harwig

Joliat

e of Birmingham

an Keller

igh Maurice

ymona McDonald

John E. Mills

NBD Bank - Officers & Directors
Northern Trust Bank

Mary & Charles A. Parkhill

Mrs. Jack A, Tompkins

Mrs. Edward A. Schirmer

Mr. & Mrs. Alan E. Schwartz

In Memory of Chorus Member

Wrathall Ernest Willoughby
Mr. & Mrs, Francis A MOT Chorus
Yezhick In Honor of Mary Beth Adderley
Mr. & Mrs. John E. Ann & Larry Garberding
Young, |r. In Honor of Mike Best

Walter W. & Marie Zelasko
Mr. & Mrs. Erwin C
Ziegelman

Adult Learning Institune
In Honor of Hon. Avern Cohn
Reva Kogan & Harvey Grace

1n Honor of Mr. & Mrs
Yousif Ghafari
Riva Sosin & Rose Pancorta

In Honor of Ann Hansen
Ushers of Team Ten

In Honor of Ron Lamparter
Ann & Larry Garberding

In Honor of Ronald Rice
Grace Rice

IN KIND GIFTS
Arrangement Flower Shop
Blassoms Floral

Joanne & Richurd Brodie
Brooks Group International
Campbell & Company
Detroit Institute of Arts
Dickinson Wright P

Ford Motor Company

Herman & Barbara Franke!
Gwen Grilfin

Interactive Business Systems
Brian K

Korbel Champagne
Rira & Sunley Levy
Eric McAlpine
Musashi Japanese

Cuisine & Sushi Bar
Jennifer & Jacques Nasser
Pangborn Design
Germack Pistachio Company
Polite America
O Luu.
William Schanz
Starbucks Coffee
Style Magazine
Shannon Terry
|. Walter Thompson
Vanity
L

it
th & Alvin Wasserman
Shana J. Westley
Barbara Wrigley

STROLLING SUPPER

& AFTERGLOW

SPONSORS

General Motors
Corporation

Hudson's

Northern Trust Bank

GENERAL DIRECTOR'S
CIRCLE INTERMISSION

SPONSORS

Herman & Barbaru Frankel
Ann & L rherding
Gwen Grthn

Rita & Gary L., Wassermun

DANCE PATRON CIRCLE
SEASON SPONSOR
$100,000 +
DaimlerChrysler

Corporation Fund

SIGNAL BENEFACTOR
$50,000 - $99,999

Mr, & Mrs. Robert Allesee
Mr. & Mrs. Trvir
Pearl & George Zeltzer

Major Benefactor
$25,000 - $49,999
M. David Handleman

Principal Benefactor
$10,000 to $24,999
Marlene & John Boll
Mr. & Mes, Tarik Daoud
Kevin Dennis &
leremy &

tzer
lizn Nurme

Benefaclor
$5,000 to $9,999
Mary Alice & Harry Lomason

Sustainer

$2,500 to $4,999

Me. & Mrs. Robert Dewsar
Louise

Me. & Mrs. James LoPrete
Lila and Gilbert Silverman

DONOR
$1,500 TO §2,499
Dr. Lourdes V. Andaya
Mr. Andrew Bergstrom
Mr. & Mrs \\|||||11| Brooks
Gloria & Fred Clark
John Chapman
Ms. Bonita Cole

Resanne &
Adrienne & Robert Feldstein
ohn & Lynn Ferron
Hermin & Barbara Frankel
I’|||||||| Handleman
Eugene & l)nlll. I

Tartwig

d
Joyee L rh-.l & |):|\ id Kinsella
Marsha & Jeffrey Miro
Dr. Ali Matin
Jennifer & Jacques Nasser

MOT CONTRIBUTORS

Steve Hnnlll

Phyllis Snow

Mr. & Mrs, Anthony Soave
Mr. & Mrs, Jeffrey Willemain
Lady Susan Willlis- Kushner

GOLDEN PATRON
$1,000 TO $1,499
Mrs, Jeanne Schlitters
Mr. & Mrs, C. . Leus

PATRON
$5U(I TO %999

5. Warren Cooper

Jov Squire

Aline Soules

Claudin & Bradley Stroud
Gary & Christine Wofford

Michigan Opera Theatre
is deep]y srateful for the
su the following
in wlduals who have
helped sponsor dance.

M. & Mrs, Robert A,
Allesee, Performance

98) and Production
ponsor of Darr
Quiate (1998/59)

Mr. & Mrs. John Boll

Performance Sponsor

Dr. Robert E. L Perkins
Ms. Ruth Rattner

CORPS DE BALLET
$499 & BELOW
Beth Abella

Batkie

I"'Ji-'?‘-& und
Zenk ee | 1995/95)

Dr. Stephanie Chun

Kennet I|1 L, Cooper

Stanley Deneka

Mr. & Mes, Edward Doll

1. Harold Ell

Bruce Fuesze

Peter Granda Mr. David Handleman

Paul Koeing & Uwe Grosse Performance ‘\|\|\I|» )

Suzanne Hawkins /!

\L‘l| tide Hester

Mr, & Mus. Tarik
Daoud, Perform
Sponsor of Dy
{1997/98)

Suzanne L LlL|I
Glenn D, Maxwell
Donald McMechan
_1.\-| Morris
Sally & Jim Muir
Teumi Suzuk] Myers
Jelf King & ]{LL]tI'.t Noack

(
(1997/98)

Pearl A. & George '\[
Zeltzer, | .
Sponsor of

wneth E, Pitts

Dr. & )
Ruth Rothsc
Robert L. Ruple
Margaret Ryan

Co-Sponsor of Don
Ourxote [1998/99)

AMERICAN
THERAPEUTIC
MASSAGE

Michigan’s
Largest Provider
of
Massage Therapy
Ser\nées

Birmingham
248-642-6789
Farmington Hills
248-851-3700

. s / é[ %7///7?/
sz& %Ma

Dethoit

TOGETHER WE MAKE
THE NEIGHBORHOOD
SING WITH EXCITEMENT

THE DETROIT ATHLETIC CLUB
241 MADISON AVENUE
DeTrROIT, MI 48226

yright 2010, Michigan Opera Theatre

& Craftsmanship,
% 2 Quality and

Service in
construction...

You deserve
the best- j

You should ;‘

demand the best-

Expectit! |

D.J. MALTESE

Dominic |. Maltese, Jr. President
D.J. MALTESE CO. INC. |
1360 Porter St., Ste. 200
Dearborn, Ml 48124 ‘
lelephone: 313.274.3600

et ply ses 1946
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DETROIT OPERA HOUSE

geI]enrilllrmation

PHOTOGRAPHY AND RECORDING DEVICES |nmshorized
cmerss anid recording devices are not allowed inside the theaer
it any time. The wking of photographs of the thewer or any
performance i stmctly prohibited. As a courtesy 1o our gussts, we
ukThﬂn]tpnﬂ'hmuhm,(dehmdelnrmwudubt
switched 1o a silem mode prioe 1o the sam of o pedormunee.

IN CASE OF EMERGENCY Doctors and parents are advesed
to leave their seat location (locared on ricket) and our
emerpency number, 313/237-3237, with the servace or siner
i1 case of an CIMETEETICY, Plesse observe the i]ldltn.] EXI] AN
located throughout the theater, In the event of fire or similar
emergency, please remain calm and valk - do not run - o the
nearcst exit, Chur ushers are trained o lead you out of the
building salely. A truned Emergency Medical Technician
(EMT1 i on site during most events. Please we un nsher or staff
member to contact the EMT,

RESTROOMS Ladic' restrooms are located off the Ford
l.JJlJ[;!_'L' 1Hnu:h:.uy side), down the stairs and alw on the
third floor (Madison sidel, Please press 3R on the clovator
Gentlemen's restrooms are located under the Grand Theatre
staircase, down the stirs and also on the thind foor (Brosdway
side). Please press 3 on the elevator. Please nore; All third floor

PESIIOHTS Ane W l|iI:I'J|'_1'I.||.iI' .I]I."i.'ﬁi!lb]l‘l‘

MO SMOKING Detront Opera House 15 o smoke-free facilin,.
Ash receptacles are provided on the extenor of all entry doors
I-I.'I‘:f riﬂ'ﬁl:‘ '“'l'll::l “'j*h [ 14] ﬂll“hf.

USHERS Ushers ure stutioned ot the top of each asle. If you
have 8 guestion or concern, plexte nform an usher, and they
will contict management. If you are interested in becoming a
wolunizer usher, plesse call the usher hotline gt 313/237.5253

LATE SEATING POLICY Latecomers will be seated only
during an approprigte pause in the program, and will be
ssked 1o view the program on closed cirenit television
monitors bocared in the lobbies vnnl sn approprine program
paizse pecurs. Late seating policy is at the diseretion of the pro-
duction, ot apera howie manigement.

LOST AND FOUMND Lost and Found is located in the Security
Departmerit. Plense see wn usher if you have misplaced an
e, or enll 313/9613500 if you have already left the theater,
Tterms will be held in Lost und Found for thiny days,

PARKING Parking is wailable for all evenis in the Opera
House Purking Lot and the Opern House Garage, locared
directly #cross John H from Detroir Opera Houvse on
Broadwuy. Pre-puid purking is svailable through'the box office.
Please call 248/645-86b6 for parking information

ACCESSIBILITY  Accessible seating locations for patrons
in wheelchairs are located in all price ranges oo the orchesira
level When inquirng aboue tickets, plesse ask abour these
locations if you require special sccommodations. Assisied
Listening Devices ure avulable on a lim-come, first-serve
basls. Plesse see an usher or Ticker (ffice representative o

request this service. Although this is 2 complimentary service,
we will requess o hold o piece of personal dentification
while you are using the device. If you desire other special
consideration, please inform the ticket office when purchasing
WO tll:kf‘l’.

CHILDREN Children are welcome, however, all guests are
required 1o hold a ticket, regardless of age. We kindly ask tha
parcntal discretion be exercised for cermin programs, and
that wll puests remember thar during 1 program such as opera
ar ballet, the ahility of all sudicnce members to hear the music
ma pmul:trr [FF] L'l'lr'r\'ll'lcll.r uf 111-:' |:-c-rfnmu|u:r_ In n|| Cikses
hathes n arms are not pcnm'lt{:d

SERVICES Concession stands are located on all levels. Please
note: Food and drinks are not allowed in the suditorium a
amy time. Coat Check is loewted in the Madison lobly, The cost
is $1.00 per cont. Please note that Detroit Opera House does
ool accept responsbility for amy personal articles that are not
checked at the Coat Check, Drinking fountaing ure locwied in
the lobhics on floors 1 and 3, Public pay phones are located in
the vestibule of the Ford Lobby snd in the restrooms. Patrons
in wheelchairs can scoess pay p'hunn thrml;h the Eruadu':}'
gtorm lohby

RENTAL INFORMATION Detroit Opera House is svailable for
rent by your organpmion. Please call Jenmifer Tumer, Dhrector
of Events, 4t 313/961-3300 1o receive rental informarion.

TICKET INFORMATION Derroit Opera House Ticket Office
hours are: Non-performance weeks: Monday through Friday,
[0:00 w.m. 1o 5:30 pm. Performance daye: 10:00 am. throogh
the first mtermission of the evening’s performance, exeept
Satoreluys snd Sunclays when the Ticket Office will open two
hours prior to curwin. Tickews for ol public events held m
Detroit Opera House are also available through all
TicketMaster phone and reeall outlets.

OPERA HOUSE TOURS Come join the Opera House
Ambassaclors for a Backstage Tour of the Detrolt Opera House,
Learn about the history of the Opera House and its restoration.
Meer the people behind the scones, tour the stge and see
how it operates. $10.00 per person. For more lnformation
phease call 313/237-3407,

IMPORTANT NUMBERS

EMERGENCIES: ..o i3 1 12373257

Deteoit Opera House

General Informatione . M NSET-3500
Lost & Found: ... I 13901 5500
Ticka Office: ..., 313/257-8ING

Usher Hotline: —......... 3237258
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SYNOPSIS - Swan Lake

Prologue: Long before our story begins, Odette, a beautiful princess, falls under the spell of von
Rothbart, a wicked sorcerer.

Act |. - The Prince's Birthday Party: It is Prince Siegfried's twenty-first birthday and he is celebrating
with friends. The queen mother arrives to give him his present, a crossbow, and reminds him that as
he is to become the King, he must choose a bride at the ball the next evening. She leaves, bidding
him to enjoy himself but reminding him again to think about his royal obligation to be wed. Siegfried,
realizing that his carefree days are at an end, leaves the party at the height of festivities to seek the
solace of the woods. Benno, his friend, finds him and suggests they go hunting. Siegfried declines,
preferring to be alone.

Act Il. - Some hours later, by the lake: Prince Siegfried enters a moonlit clearing in the forest and
sees a magnificent swan in flight. He carefully takes aim, but to his astonishment, the bird
transforms into a breathtakingly beautiful girl, and he withdraws into the trees to observe her.
Unable to restrain his curiosity, he steps out, only to startle and frighten her. He assures her that he
will do her no harm, and asks her to explain the marvel he has just seen. Impressed by his
gentleness, Odette unburdens the story of her plight. She tells him she is a princess of high birth
who fell under the spell of an evil sorcerer, and now her fate is to be a swan; only in the hours of
darkness may she assume her human guise. Indeed, this very lake is filled with her mother's tears.
She tells him she is condemned for eternity, and only if a virgin youth swears eternal fidelity to her
and marries her can she find release. Only then, can the spell be broken. But, if he should forswear
her, then she must remain a swan forever. At that moment, the sorcerer appears. The prince, in his
passion reaches for his crossbow, but Odette immediately protects the sorcerer with her body, for
she knows that if he is killed before the spell is broken, she too will die. The sorcerer disappears,
and Odette slips away into the forest. Siegfried realizes his fate is now entwined with hers. Dawn
approaches and Odette is compelled by the spell to return to her guise as a Swan. Siegfried is left
awestruck.

- Intermission -

Act lll. - The Great Hall: Heralds and trumpets announce the start of the ball. Eligible young
princesses from all over the world arrive to be introduced to Prince Siegfried so that he may choose
a bride. They present their national dances for the entertainment of the Prince and the Queen
Mother. The prospective brides dance for them, and the Queen Mother reminds Siegfried that he
must choose one for his wife. As Siegfried struggles with his responsibility to marry, his mind
remains with Odette and he cannot choose. Trumpets announce an uninvited guest. It is von
Rothbart with his daughter Odile. Siegfried is seduced by her as von Rothbart holds the court in
thrall. Siegfried announces his intention to marry Odile. Von Rothbart asks Siegfried to swear
fidelity. He realizes too late that he has been the victim of a terrible plot. The scene darkens. Odette
is seen at the castle door, weeping. Grief-stricken, Siegfried rushes to the lakeside.

Act IV. - The Lakeside: A great storm rages. Siegfried, bursting into the glade, discovers Odette and
begs her forgiveness. Odette tells Siegfried she must kill herself, or she will forever be a swan.
Siegfried, knowing that his destiny is forever changed, declares he will die with her, thus breaking
von Rothbart's power over her.

As dawn approaches von Rothbart appears. The lovers answer his threat by throwing themselves
into the lake. Von Rothbart is vanquished and his power ended.

APOTHEOSIS: The lovers are united in life after death.

Copyright 2010, Michigan Opera Theatre




ABOUT SWAN LAKE

Is there any ballet more popular or beloved than Swan Lake? The magnificent score and poignant story
have made it stand out not only among the revered Tchaikovsky classics, but there is something about
Swan Lake that has come to be universally recognizable, almost symbolic of the art of ballet itself. Could
it be that Swan Lake's central image of a young woman magically transformed and trapped in
supernatural form mirrors our view of the quintessential dancer, changed by the "sorcerer” of talent,
training and supreme effort into a fantastic creature beyond flesh and blood? Ironically, though, in spite
of the widespread familiarity and appeal of Swan Lake, much about the ballet's erigins, first
performances, and even the composer’s intentions remains mysterious and elusive.

We do know that in 1875, Moscow's Bolshoi Theatre commissioned Tchaikovsky to write a ballet. Four
years earlier, the compaser had devised a miniature Swan Lake for his sister's children. According to
one of his nephews, not only the music but "the staging of the ballet was done entirely by Pyotr llich, |t
was he who invented the steps and pirouettes, and he danced them himself, showing the performers
what he required of them."

We have no record of that original 1871 score, but we do know that Tchaikovsky used portions of other
compositions-including a fragment of his lost opera Undine- in his finished ballet and it is possible that
some music from his “homemade” Swan Lake found its way to the Bolshoi. One also wonders how much
Tchaikovsky may have influenced the choice of subject matter or even participated in writing the libretto-
which though attributed to his friend Viadimir Begichev and to the dancer Vasily Geltzer- had no formal
credit atl the ballet's premiere in 1877.

That famous, or infamous, first production of Swan Lake has come to be regarded as one of the most
notorious failures in ballet history, As George Balanchine once stated, "They did not understand Swan
Lake at the Bolshoi, and they made it into a flop." The supposed fiasco has been blamed on nearly
everyone involved: the choreographer, Julius Reisinger, the conductor, Stepan Ryabov, the Bolshoi
Orchestra, the designers, the dancers, and on the cutting and diluting of Tchaikovsky's score with
inferior music. Yet, again, how much of this is true, we do not know. Recent research has cast some
doubt on the extent of Swan Lake's inilial failure; the ballet was, in facl, rechoreographed and performed
at the Bolshoi for another six years.

What is indisputable is that, no matter what happened to Swan Lake in Moscow, the ballet began its rise
to mythic status 18 years later when Marius Petipa and Lev Ivanov restaged the work at the Maryinsky
Theater in St. Petersburg in 18935, two years after Tchaikovsky's death. Their production is the source
from which the waters of Swan Lake have continued to flow throughout the world during the past
century. The theatrical know-how and wonderful choreography Petipa and Ivanov brought to Swan Lake,
as well as many of their musical revisions (such as the "Black Swan" pas de deux cut from
Tchaikovsky's Act One and pasted in their Act Three), have established powerful traditions and made
their version the standard by which others are judged. The role of Odette-Odile as imagined in 1895 has
become a touchstone for aspiring ballerinas today, and the work itself a test of the stature of any
classical ballet company.

One might say that David Blair's popular and critically acclaimed production of the Petipa-lvanov Swan
Lake for American Ballet Theatre in 1967 marked a turning point in the company's history and in
American revivals of full-length nineteenth-century ballets. Having once whetted the public's appetite for
the spectacle of the full length story ballet, it seemed only a matter of time before ABT's repertory was
further enriched with works like Giselle, The Sleeping Beautly, La Bayadere and many others.

Looking back at Tchaikovsky's score, and at the libretto, choreographers have explored the numerous
possibilities of Swan Lake, ranging from Sir Frederick Ashton’s reworked final scene, using highly
dramatic and rarely staged music from the preceding act, to Matthew Bourne's radical reconception,
including male swans. In some productions, the main character is the Prince, not Odette; the drama
centers on his solitude, the burden of his responsibilities, and his devastating weakness, "Swan Lake is
always changing,” wrote George Balanchine. "That is as it should be."” Like any great work of art, Swan
Lake becomes richer and more rewarding the more it is performed and the more often we reexamine it.
Copyright 2010, Michigan Opera Theatre
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von Rothbart, an Evil Sorcerer
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