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The word  Tokoname came f rom a  c lay  body  ca l led
"ketsugan", which the locals commonly referred ro as "na-me"
clay. "Toko" is derived from thejapanese word "tsuneni"
which means "common". Basically, after thousands ofyears of
mountain clay part icles accumulating in the iron r ich soi l
around the Chita peninsula area, people in the mid Heian era
(794-7L85) discovered that this commonly avai lable clay
b o d y  w a s  v e r y  g o o d  f o r  c o n s t r u c t i n g  e a r t h e n  w a l l s
("tsuchikabe"), as well as ceramics ("yakimono").

Tokoname is recognized as one of the six ancient ki lns of

Japan, with a ceramic history which spans over a thousand
years. Sweat, clay and fire have combined ro make Tokoname
the most productive pottery center inJapan, and one of
the most important ceramic towns in all of the world.
C e r a m i c  p r o d u c t i o n  i s ,  a n d  h a s  a l w a y s  b e e n ,
independent or cooperatively owned, and has never
received subsidies from government or orher organizations.

4 Pbcesofinterd



s $allaulJo se)eld

'jlaslno^ ro, eas pue
aujo)'plJo^ enblun e alueuadxa
ol elns eJe no^ pue'qlPd fuauod
aql punorP Allel)adsa 'sPeo.l 

I)Pq
Eulpural eql rapue^ lsnf sr op ol
6urqr rsaq aql 'leq] JaUv 'era opl
aqt ero;aq uro:; uaaa'uede; ;elnr
ur a;rl lP asdu.rr;6 puelsrapun o1
^see ue sJaJJo qlrqM (ueloifurqs)
urnasny! 11o3 aueuolol eq] Ar1

islool luat)ue q)ns qlli u/v\ol e
.eno>un ol ur6aq auo 1q6tur a:aq11

'aqog6 aqg ueds 1;;rvr reqr
uo;lerra:dde )lurela) Jo ere ,\ eu e
ur raqsn ol sluei etlleuolol au,|l
srql'jleslr leada: lpvr fuorslq leql
adoq s; a:eqt'eueuolol Jo ̂eq
eql u! pelelol uoolle leuolleuJalu!
lertua) s,uedef qll/r^ 'MoN 'plJo/\^

ue llureJa) leuorleuralu! aql ul
se^lesuraql paqsrlqelsa a^eq oq^
slsrue Jo lru pueq P se l|em se '(9/

a6ed aasl epeuJe1 uezoll'ry1
'a.rnseo:l 6u1nr; ;euorleu elel eql ol
auoq aq ot pnoid sr eureuolol
s)lr.uela) ur s:rueu(p aqt pue

'ssauq6no.r aql'alset eql mo 6uuq
o1 6urqrleas srauod aueuolol

Jo salduiexe eulos ale s)il,liPlef
pazel6un pue 'a>1e6ou 'a:1ei(e61
'sanbruq>al 6uualseu pue uotpnp
-ord 6ulnsrnd uaeq sPi1 euteuolol
'sa!lnlue) eql ia^o'epje6-1uene
pue fueroduaguol'leulsnpul

lPuorlpe,l :s)rrue.|e) Jo spla$ lle ul
3^rleeD ueaq seq Inser eql 'slsrue

{ueur ;o Allltlsuas aql parldsul
seq srea{ 1o spuesnoqt roJ Ael) u!
palelqln) ueeq seq leql i(6nua eql

luasard-6861 Pra resraH
:{Ppol auPuoloI

eJrl aueuolol ]o ueo
elqerlai P paureulai seq s)ll.!ela)
'uorlpDerdde 

Uerl ur sle^r^al lua)al
^q papre'ernlln) pue (rotslq ot
slueql la^ 's)rLuera) 

Jo plloM aql
pa6ueq> r{1qe:onailr s096t aq} u!
sleuateur )rlselo Jo uolllnpollul
aq1 ',(1s >ilep e olur loos 6urrnollq
s{auuurq: raql qllM 'aurll sltll le
sulrl a^rlle parpunq lno, punole
araM araq;,a6e uap;o6 1te1q,, eql
se ol paralar uaaq seq leqM pa)uo
-rradxa aueuo>1o1'6u11etadn:ar
^ruouo)a asauedef aql LlllM 'stea^

rem lsod aqt 6uunp ralel llMM
,o )as uo aql qll/v\ lleq lPau e ol
aurP) uor])npoid reAa/\^oq'(686 I

-9261) Pra ernoq5 lpea q6notqt
paseailul puPuap Pue '(1ddn5

'yodxa ro; srtuairnos pue
'slalrol 'salrl 'ereM alqel 'sralueld
'ea|zPrq )rLuera) :uorDnpord ;ngtntl
s,aueuolol ol pappp slllJlelaf

leulsnpur pue lr]saurop Jo ̂laue^

leuorlrppe ue 'lalieul uleul eql
ara/v\ seluoq ales pue sadtd ue>1op
qbnoqllv'leor Iq patg seue6n>1e>1
aql araM asn ul su|l uleul aql
gZ6J-Zl6al era oqslel aq] ^g

'aul!l s!ql le lnqap sl! apeul
(nsn^l rapnqs) lod eat (el: Pal aqf
'(suelop) sadrd ftuela) pazel6un
arg ot pasn ara/v\ (PLUe6uoqou)
sulrl requrPq) 6utqutP '1J151

-g9gt) ere lfteyy eql q6norql
dn pue opl Jo pua eql spieMol

'eul!l aql lP aulM
a)!r Jo ralua) a^ll)nPoJd lsou
puo)as aql ol aLuoq sPM elnsuruad
elrq) aql leqr pe, aql ol anp 's6nt

aulM e)u pue spsualn ̂uoulalal
eol papueurap lalleui aql aul!l
slql 6uunC uedeg 1o 1o1rde> aql

euie)aq o^lof uaq/vl (4981-oo9r)
po;led op1 aqt q6norqg panuttuo:
uorlnqulsrC ̂lrpoururo) leuotleu P
se slrLuera) s,aueuolol qsllqelsa
ol peruns 'sralual )rureia) laqlo ol
pasoddo sP 'uorle)ol trqder6oa6
s,auJPuolof {rlsnput 6utddtqs
eql ^q uPdPf ra^o lle pauodsuerl
aloullaqUnJ se/v\ lPql uo!llnPolo
)rurera) ur lPad e pessaullM (9zsl
-€€Etl era !qtPulolnw aql

'seue66 
Paller

su;r1 ra66rq Jo uorltnilsuo) aql
parrnbar srrtuere: ra6re; pue saulel
'soqnsl ro, pueuap eq] (€€€1
-9gl 1l ere e,rnlPurey eql ul uaql

asn ̂epfua^a roj suroj laqto
pue sale;d '(sueMeq)) slit^oq eel
asausde['(saLUpl) slessa^ )lulela]
a6rel '(soqnsr) sief a6Plols 'seseA

a>il; (rattod leuorltunJ pa>npord
seue6eue euleuolof '(S81 1

-t64leta uelaH prur aql 6upnO

6861-n6L
:aurlaurllarlq v



鰹
鰹





















eralnlc

tatues

陶彫

A Tokoname City Cultural Treasure

Size:21× 12× 18 cm(82× 47× 7 inches)

Place:Daizenin Temple大 善院 (map X:6‐G)

By appointment only Tel:0569‐ 35-3430

(Engiish OK!)

A  T o k o n a m e  C i t y  C u l t u r a l  T r e a s u r e

Size:20× 18× 18 cm(78× 7× 7 inches)

Place:Ceramic Research Center陶 芸研究所 (map X:51)
Tel:0569‐ 353970

The Herrrlit

and The Toad
Gama Senin/がま仙人

This  f igure  was made by  Hakuo Kamimura
(1754-1832) and offers an authentic example of
early expressionism in ceramic art.  In addit ion
to  master ing  the  ar t  o f  scu lp t ing  c lay ,  Mr .
Kamimura was a haiku (apanese poem) writer,
plus he practiced a pure understanding of the

rea ceremony.

Foxes OfFering

The preclous Gem
Souko Hogyoku Zo/双 狐捧玉像

This is the oldest ceramic figure in Tokoname. lt
was made by the Buddhist priest Seishu Oshyo
(1734-'1807). His ceramic kiln in the back yard
of his temple became an important inf luence
o n  f o l l o w i n g  g e n e r a t i o n s  o f  p o t t e r s  a n d
ceramic artists.

16 hcesoflnterest



The Biggest Cat

in The World
Maneki Neko/招き猫

The Manek ineko is  a  t rad i t iona l  f igure  in
Japanese cu l tu re .  l t  i s  usua l ly  found in  the
e n t r a n c e s  t o  s h o p s ,  a n d  s t a n d s  t o  i n v i t e
prosperity and good luck. This giant cat was
made by a group of 10 ceramic art ist for the
1989 Design Exhibit ion at the Nagoya Castle.
Made in 12 parts, fired, and assembled, this piece

is located in the Tokoname Boat Racing Arena. lt
is so big that you can even see i t  through the
windows of the train on your way to the airport.

Size:waist:10m (33 feet),height 5 m (16 5 ft)

(map V:7‐B)

Tne Brooest fui
ceramic Statue i;J"""r;; I \Yl

Hojyu oz"/';;64'llf
Made by Mr. Kasho Hirano (1873-1938) in 1921.
This statue took three months to model, and
another 7 months to dry and f ire. l t  was made
in two parts: the head and the body. The body
o iece  is  ho l low and has  an  in t r i ca te  in te rna l
structure similar to the shape of a lotus root.
This powerful figure reminds us of the skill and
the estheti cJe:ffi r.l,il ffffi:i:l i;

Ventilation
holes

Cross section

イ
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Tokoname City Hal l
by Junpe i  Sug ie

Tokoname
High School

bv Ceramic  S tudents

Elementary School
by Sug ie  Junpe i  Ar t i s t  GrouP



Kinds of Kilns
Tokoname is one of the six ancient kilns of
Japan. The others include Bizen, Echizen,
S e t o ,  S h i g a r a k i ,  a n d  T a m b a .  A
distinguishing feature of Tokoname's
landscape are the abundance ofki lns.
Historical reports claim that an'ryvhere
between 2,500 to over 3,000 kilns were
once in active use here. This amazing fact

alone clearly demonstrates that Tokoname
was at a time the most productive ceramic
center in all ofJapan. Kilns have adapted
over the years to serve the different trends
in ceramic production, as well  as use
different types ofavai lable fuel.  The
following is a briefdescription ofthe types
of kilns used in Tokoname.

窯
の
種
類

Hakogatagama
箱lll窯

A down draft kiln′often using a
!arge shuttle to rOle in and out of

the kiln forloading convenience

This kiin ranges in size,yet rarely

exceeds ten cubic meters The

primary sOurce of fuelis gas or
electricity Hakogatagamas

traditiona‖y produced lowervase
kakis and noberity(ceramic do‖s)
These k‖ns are some ofthe last

type oflarge k‖ns surviving in

Tokoname.Kiln evolution has

gone from large,cOmmunity 6red
kilns to sma‖et individual private

kilns

Noborigama
登 り窯

Clirnbing channber k‖ns came into

fu‖swing in the Taishyo era

(1912-1926)Although varying in

size′these kilns distinctly had

i m m e n s e  c a p a c i t y  A n  a v e r a g e  k‖n
consisted of about lo chambers

Each channberls size could nt tw。

orthree family cars These k‖ns
were nred by communal effort

Dokan pipes and uekibachi pots

were the main product Pine

needles were a common fuel

Gathered frOm a‖ around the

peninsula′the high OilcOntent of

pine leaves served to raise
temperatures,plus produce a

giassy cOat fOr the unglazed

pleces TOkOnameis・ K‖n Plaza"

(See maplX 9-[)′|。cated on the

pOttery path′ offers a perfect

example of the ciinnbing kiln Kilns

are usua‖y named in relation to
their physical ordinance.Can yOu

irnagine that the pOttery path

used to have two Other gigantic

chmbing chamber k‖ ns7
Asahigama pointed easternly

towards the"rising sun“′and
Nandangama aimed to the south

The amount of productiOn must

have beenimmense

大 窯

Ogama o「"Great kiin"was an

evolutionary step betvveen the

a n a g a m a  a n d  t h e  l a t e r

noborigama. 3y introducing name

dividing pil!ars to separate the nre

box and the stacking area′ the
o9amas created greater heat

distribution.Plus′the additiOn of a

side doortwice the size ofthe ire

box entrance a‖ owed easier
loading′ especia‖ y for the

popularly used refractory boxes

(egoro)that prOtected the wares
from direct name and ash These

k‖ns came into use during the

Muromachi era(1333-1576)

Tokoname used Ogamas′ or
tepogamas′ tO produce low ired

ceramics(approx.800° C/1472° F)
comrnonly referred to as akamono

orred ware Exannp!es ofthis are

found in chimney parts for the

c e r a m i c  c o m m u n i t y  O t h e r  r e d

ware productsincluded compost

bins fbr human refuse

20  Pbcesoflnterd



Kakugama

角窯

The Kakugama was another kiln

born out ofthe Taishyo era This

sin91e chamber,down draft coal

ired k‖n was incredibly practical

and re:iable The Kaku9ama

ofFered capacity coupled with

guaranteed results.This k‖n was

p面marily used for iring clay bodies

that have a high iron(ontent′

typical of Tokoname:dokans,

shochubins,and karne large vases

Kakugama

house

ローラハウス窯

Recently′ new technO10gies,

primarily used by!arge industries′
are able to 6re ceramics from O to

1250 degrees Celcius(2282

degrees Farenheit)in less than an

hour ThiS means thatif we are

discussing a work by the tirne a

conversation concerning a

particular glaze or clay color is
concluded′the kiln can be ired′

unloaded and the test results can

be seeni nothing rnore to Say

丁unnel
Kiln

トン ネル 窯

Although tunnel kiins irst started

to be used in Japan in the

beginning of the Showa era

(1926-1989)′ they did not ind

their way into the Tokoname

ceramic scene until around 1940s.

The tunnel k‖n is primar‖y found in

large factories which use plaster

formsto mass produce machine

made ceramics such as tiles and

tO‖ets For a long tirne oil was the

main fuel Then came electricity in

the 19505′and gasin the 1960s

Entrance

Anagarna

穴 窯

Although Japanese ceranlics can

be carbon dated back over10,000

years,TokOname ceram:c

production estab‖shed itself

between the mid Heian era

(794-1185)and the Muromachiera

(1333-1576).During this time,

Tokoname was home to rnore

anagama k‖ ns per square mile

than any other part of Japan

throughout history Anagama

transiates sirnp!y as'thole kiln・,and

is basica‖y a tube shaped chamber
dug out ofthe side ofa mountain.

Today′the anagama has become

internationa‖y renowned fOrthe

marve‖ ng efFects the direct

contact of iring wood can create

upon ceramics

Cooling

High ire

Tunnel Klln

ｅ＝

ｎ

Ｏ
＝

Ｒ

Ｋ
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INAX MUSEUMS

INAX TILE M∪SE∪M
世界のタイル博物館

INAX丁ILING LABO
ものづくり工房

INAX KILN PLAZA
窯のある広場。資料館

INAX TILING WORKSHOP
陶楽工房

INAX⊂LAY IA/ORKS
土。どろんこ館

In l986,lNAX opened INAX KtLN PLAZA in Tokoname,the
very city in which the company first established its business
operation. Since then INAX has been expanding its cultural
facilities in the city as se€n in the subsequent openings of INAX
TILE MUSEUM and |NAX TIL|NG WORKSHOP. In the autumn
of 2006, two further facilities, namely INAX CLAy WORKS
and INAX TILING LA8O, are to commence their activities. The
conqcany is taking this opponunity to narne the entire comohx
INAX MUS€UMS. tl€re, Discovery and Inheritance are two key
concepts used to convey the MONOTSUKURI spirit from the

n Pbcaof hterest

Open hours:
10:00 a.m. to 6:00 p.m. Final admission 5:30 p.m.

Admission charge:
Ad-ults 600 yen, Unive6ity & High Sdool studenrs: 400 yen,
Jr. High School & Elementary sudents: 200 yen.

Closed:
The third Wednesday of each month.
(lf the third Wednesday is a holiday,
Museums will close on Thursday instead.)
Closed on New Year holidays.

Address:
1 -1 30 Okuei-cho, Tokoname, 479-85g6
Tel. 0569-34-8282 Fax. 0569-34-8283
INAXTILING WORK5HOp reception:Tel. 0569-34-7519

Infomation:
http//www.i nax.coj p/il m/en g lish/
http//www.inax.coj p/museum/en gl ish/
http//www.inax.co jplkil n/en glish/

conception of ideas to the product manufacturing stage. Clay
takes stnpe when water is added and becomes ceramks uoon
firing. INAX MUsEUMS, on launching five discovery-orientated
r r l t l s ―h t h 腱 宙s f t o r s  t O

explore and expenence,aims′

in addition to cOnventiona:

exhibitions,tO hold a series

of interactive activities such

as hands―On workshOps and

events rext bylNAp



Thebkoname Folk Museum

常滑市民族資料館

4-203 Segityou Tokoname 479-0821

Te1 0569-34-5290 Fax 0569-34-6979

This rnuseum contains the most comprehensive biographicallook

at Tokoname's ceramic history lt has an impressive permanent
co‖ection of various artifacts′videos′and examples from the lives

of past potters Here you can ind everything aboutTokoname!

The Tokoname⊂erarnic Research⊂enter
常滑市立陶芸研究所

7-22 0kujyou Tokoname 479-0822

Te1 0569-35-3970 Fax 0569-35-3970

ThЬ insltute serves p‖ma百ly as a training center for both lo(al and nattonal student potters

A number of l s graduates have gone on to be(ome famous ceramヽts The insltute also

houses a valuable(o‖e(lon of pottery made Jnce the 1200s kもlo(ated very near the

Tokoname Fdk Museum

Ka`ettDonya ud sh口ngu deaにO Takla Family House
廻船問屋 瀧田家

4-75 SakaemachiTokoname 479-0836

Te1 0569-36-2031 Fax 0569-36-2031

|
Nobo百gamaSquare Exhibition Space&Studio
常滑市登窯広場 「展示工房館」

6-145 SakaemachiTokoname 479-0836

Te1 0569-35-0292 Fax 0569-35-0292

頒螺ま籠11熙鷲榊 苗i囃瞥

Reikei Histographic Museum
鈴渓資料館

4 Kameldo Kosugaya Tokoname 479-0807

Te1 0569-37-1311

‖ 椰 ぷ 鮒 翻 鮒 欄 幾 ‖I悧 鮮 i網 ri驚

the RelkJ Foundalon′exhibls an array ofpersonaland profesJond documents,from fam‖y

dalnes,10 buJness related mate百al

Πaces of inter馘 23
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Tokoname's musica l  inst ruments
and other  sound re lated ceramic works
(  c r , l l l r  a ,  h a v a t  n  r t i t i r  t : r ) ,  , r ,
y J i t t i .  i h , l t  f e t ' c l  i l t t '  \ r x  \ | f r \ L  :

W e  t , r n  s r r r o i l  l l t L t  r  l , r y  i r L . l l t  l r o r r i

l l . e  { , n f 1 l r ,  o r  i ( ) ' . i l  i t  1 1 1 i ,  ! r  L ;

l r r e r l  i o n l s  \ ! r .  c e n  . t 1 _ r p r l r r  t t , r
' , i r l 1 r  y  ! b r e r r . ,  l l r l  1 l - ! . , r  '  , , i  t ,
l ) e d u t y  P o l i e r ) ,  c o f t t r r i J | ] i i ' ,  i l

f h e  (  l r e t  :  ; t a l r ' f r c  o f  t , r : L l  l y
' ' . .  t  J  . l

t v h e l h e r  i n c i . r r s c  i ) i r r l r , .  1 ,

t f  n s ,  a o n t d i n ! , , l l l r i l ! , t l  l r ( l l t t , ,  l o l
. J  r ,  r . . ' ,  | . j r  . r .  ,  .  r :  i .

w €  r , r r r , l y  l t e . t r  a n v L l t r n c l  l r O n t

c e f ( i l I l c  5 o u n c J 5  i ) n a ,  r , , . r : i r r l

Sanko TokOname

常滑山光

H` w o r k  c a n  b e  f o u n d  i n  t h e

K a m a y a  w o r k s h o p / g a l l e r y
S p a c e ( K a m a y a′S e e  m a p
l X : 5‐E′) H e r e  y o u  c a n
ind traditional Japanese
i n s t r u m e n t s  m a d e  o u t  o f

( e r a m i c s  s u c h  a s  t h e  t h r e e
s t‖n g e d  b a n l o s ( s h y a m ` e n )′

憮響椰1拙
s u i k i n k u t s u  h e r e  t o O .

24 Pla(es of lnterest

i ) (  i , r i r , i r  1 ( )  t ) t . l k c  . l  a e l f ( i l t i i (
i  : l  r  r j i  r l :  r i ' ( l U i l ( r t  a  L J f r a t  l l r t ( r

, i  D , t ! 5 r r l n  , r n d . t  l t i g h  i e v t , l  r r l
l : ,  i r r  a , r  ; i r r  t t y  T h e  f 9 l  g i , , ; 1 !

i r '  I  1 r ' t , , t r 1 , , t !  o l  i l t [ o f ( ] ! t  i r l  t l r i ,
i l ,  L l  i t i  r , , i . | i l r r  d ( r ) t i S l t (  !
: i  , . , t  L i n < 1 l s L t , \ t i . : i . :  r , .

f , , i r l ( , r  ( l r ( ) l l  l r  hO r l t . t r t t l t l r  l l  v , ' r l

! r i , i J  r l . r  r V  r . r t , i ( l ! :  ( l u f i n ( l  L l - , . ,  |  ( l a )
. .  . 1  . a l ' ^  r t ,  .  r 1  , , . , y  r 1 r .  :  ,

(  r ) r  y o | k o  i  l  r  l l  t e r  l t n r q r r r :

, i , ,  ( r , r , t n t i r  T i ' r r | _ < .  1 t , t t _ 1 , , , 1 i ,
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陶の響き

X Tile Museum presents seasonal conce(s One highlight
:hestra who presents a wide range of ceramic wind,
rnd percussion instruments l ike viol jns, cel los, oboes.
, and others (See INAX Tiie Museum page22)

Additional places to see ceramic instruments are........
Keichiro Watanabe
iHz& -E]t
He makesflutes, guitar, drums,
and others instruments, plus
composes musiq and performs
concerts with histiends.

Ximena Elgueda and Steven Ward
u ) - t  .  r ) v l F & 7 i 1 - 7 > .  g a - -  F
These collaborating artists are Tokoname. Both works offer
creating spaces for acoustic open spaces for humans to
a(t ivi t ies. The Mountain gather,whetherfor(oncerts
Plaza project (2000 - 2008) or simple conversations.
rs an enormous 60 ton clay (MAP Vll l :  6-D)
sound wa l l  des igned fo r  a
mountain am0hitheater 15
minutes south of Tokoname.
Another project is the "Plaza
de 5ora and Alba (2005-2007)
wh ich  cons is ts  o f  two 12
ton acoustic chairs located
in Kowaki Park, southern







"CeraMaf is a collection of outlet
stores all offering an abundance
of ceramics to choose from
at affordable prices.

9a.m-5 prn Open 365 days:

99 Kamlsuhara Kanayama

Tokoname 479-0003

〒479-0003常滑市金山上砂原99

Te:0569-43-7111

」警軍群 下

O Isobe
E Koizumi-5hoten
I Houwa-5eito
B Koie Umekichi  Shoten
E Watanabe-Tokiten
O Yamamoto
Z Togei-Ten

ts Tosuke
El Hoen-Kan
lO Yamako-Ioki
E Nizamatsu
lE lsomura Shoten
tE Maruko-5eito
ts Ezaki'5hoten

lE Yamaya
lE Senkoen
lZ Tokoname-Unyu
tr Sueyakata
l9 Kyowa Jyuki
@ Regalo
Ell Marueh

こなめ焼卸団地

●昴局1'0569‐ 43‐7111

方 円 館



Gollery Kyoeigomo
2‐88 Kitalyou

Tokonarne 479-0833

Te1 0569‐34‐7721

Nat ional ly  and internat ional ly  renown
(e ram i (  a r t i s t s  exh ib i t  he re  Mos t
distin(tly, this gallery has an enormous old
kiln whi(h was used to fire clay pipes up
unt i l  30 years ago The k i ln has been
converted to hold musical concerts, and
performances.

櫛J美1未|

C a l l e r y  T o b i e n

6‐36 Koie―HonmachiTokoname 479-0832

Te1 0569‐35-2320

Iokoname s first gallery! Conveniently lo(ated
n e a r  I o l o n a m e  S t a t i o n ,  t h i s  o l d  s t y l e
lapanese house was remodeled into a galler,
in 1973 Since then it has held well over 300
exhibitions of l0cal (eramic artists

ギャラリー セラ

Callery Cera
5-168-2 Koie‐HonmachiTokoname 479-0838

(in Wi‖Cera)

Te1 0569-34-8888

This gal lery is  located in the
Tokoname train station building,
and exhibits the ceramic work of
locally known artists. This gallery
simultaneously offers a Center
for Ceramic Information.

ギャラリー セヒカ

Gallery Cepica
6-66-l Haramatsu―cho Tokoname 479‐0832
Te1 0569‐35-2209

http:/wwwe―maruhuku net

Located in one of  the biggest
pot tery shops in Tokoname
("MARUFUKU')  Gal lery Cepica
exhibi ts  ceramic work year
round.

ノJII!臼
・
1

Hoen‐ Kan

123 Kam`uehara Kanayama

Tokoname 479‐0003
Te1 0569-43‐7101

Located in the pottery shop of
Hoen -Kan ,  i n  t he  shopp ing
center known as "cERA-MALLi
This gal lery exhib i ts  the works
of younger artists almost every
month

ギャラリー‖i

Callery Yu
2‐78 Yamakata―chou Tokoname 479-0825
Te1 0569-35-3811

Potter  and shop owner Mr Yoshida
Nobuyoshi makes, sells and enjoys a dirert
re lat ionship wi th a l l  0f  h is ( l ients Hts
(erami( studi0/gallery has a nice rollection
of tea bowls, flower vases, bells, and other
de(orations



ギャラリーとこなめ This small gallery is lo(ated inside the
I0K0NAME T0UJlKl KAIKAN (Ceramir

GOllefy TOkOnqme l*'T'111 
(enteror ToKoNAME)' Here

you can find guide maps for the "SAl'lP0
3‐8 Sakae‐Machi

Tokonarne 479-0836

Te1 0569-35-2033

Ml(Hl'i a pottery path that leads you
through the old ba(k streets oflokoname.

ギャラリーいそむら This gallery and ceramic shop is

located on the'SANPO MlCHl"
(pottery path). A good spot to

find souvenirs.
Golle4y lsomurq
2-36 Sakae―Machi

Tokoname 479-0836

Te1 0569-34‐7212

ほたるr‐

Holaruko
6‐140 Sakae―Machi

Tokoname 470-0836

Te1 0569-36-0680

Another soot for souvenirs and

unique scenery, this pottery

shop and gallery is located next

t o  t he  h i s t o r i ca l  GREAT

NoBORIGAMA (climbing kiln).

SPACEと ころにイベ Also found near the GREAT

NOBOR!GAMA is this pottery

shop's display of original worksSpoce Tokonobe
6-204 Sakae‐Machi

Tokoname 470-0836

Te1 0569‐36‐3222

1祐滑岸

TokonomeHYo
3 11l Sakae―Machi

Tokoname 479-0836

Te1 0569-35-0470

A favorite soot for locals, this

gallery/coffee shop is located in

a c lassic o ld ceramic factory

setting.

Tobo Sugi
Founded by the late Mr Junpei 5ugie, this
gallery is now run by his son lakumi Sugie.
Ihe gallery offers a fine example of
practicle, y€t creative table ware, plus some
s(ulptures too lJpon entering the shogyou
are grceted by a life size blue ceramic grand
piano. One of many Sugie masterpie(e5

1-48 Se9ichoTokoname 479-0821

Te1 0569‐35‐2985

Fax 0569‐35-2980



T r O d‖1 0 n O I J O p o n e s e  C u ` i n e

快イi料川阿雲

A un

Traditional cu sine set
in a Japanese Carden

Te1 0569‐35-3421

-二

Joponese noodles

"tE/v0 t l r l l l t

Sonkokuon

A c lass ic  nood le  shop

Tel Q569-35-2775

-! l.? , i:

Joponese-style Restouront

;r;rl',: irt4(

Koppo Shimizu
Fresh flavored
and seasona l  d ishes
Tel 0569-35-0726

,.. rri i<;;; ;



」o p o n e s e  n O o d l e s

ま)tめ′'し処イとさくら

Hana Sokura

Handnnade Japanese nOod es

Te1 0569-34-8383

S u s h i  R e s l o u 「o  n l

初寿,J常滑分",

Hclsu Zushi

Fresh″Chutoro″tuna&sea
urchin sushi

Te1 0569-35-3285

Joponese Restouronl

Iu, t:->, 'i<llll

"WA"Dining Enmq

Japanese cuas ine ,
open on ly  fo r  d inner
Tel 0569-35-531 3

Chinese Food

'l,t'.ttlr,t, t'i zi<

Koe
Heal thy  serv ings  o f  p r imar i l y
Chinese cu sine

Te1 0569‐35-0215

J o p o n e s e  F o o d

和食欽 太

Kinlo

E n , o y  f O O d & d“n k
ln a(omfortable environment

Te1 0569-34-8818

C h l n e s e  n o o d l e s

お食■ルえ艇ら―め/しイトウ

1lo

A favonte wnh the。(als,serv ng
arge servings of″Ramen″
and r,(e・Donbur・dishes

Te1 0569-35-2863

二| [ [‐i良 :き'´

[o{e & Dining

. r r ' ) , & r l :  > ,  [ l l / l : .

WASHO
A tas ty  mix tu re  o f  in te rna t iona l
f lavors  se t  in  a  modern  Jdpanese
des igned ho te l  res tdurant
Tel 0569-38-8330

Sushi  Restouronl

l r  L r l  - ) / ; { ' f i 111  l : h , 6 tL

Tqkqrq Zushi
Tokonarne bror led  ee l ,
spec ia l  sauce & r i ce  served
in  a  ceramic  bowl  to  take  home
Tel 0569-35-2350

Sushi  Reslouronl

l t t l ;  I  t " t t ' t '  l " , tL

Sugi Sushi
They say  tha t  here  "Fox  de i t ies
love to eat deep fried tofu "
Come and tas te  fo r  yourse l f

Tel 0569-34-5208



( o  l e & Lいo〕| |

喫 茶・食
' | |し・え・る

Ciel

c O r f e e & g h t  m e a l

Te1 0569-34-2177

( 1 1卜ぃ1 0 p

たんこ茶リポ

Dongo choyo
Roasted ri(e durnp ngs
wnh sweetsoy sau(e

Te1 0569-34-3794

D i  n k & [ | |

1也irЧ・食J「の | :1父

Tonllkuro

Open on yforlun(h

Te1 0569-34-3736

S ccg■01000,

ほたる 」
4

Holoruk0

Coffee&Curry r ce

Te1 0569-34-2157



Kqmqsokq

Coffee&‖ghtlunch

Te1 0569-35-2680

Po‖ery shop′(ofFee&lunth

光きゅうす

Hikari‐Kyusu

Pottery shop′coffee&lunch

Te1 0569-34-3104

Ponery shop, colfee & lunch

lf , ttVt
Wobisuke

Pottery shop, coffee & lunch
fel 0569-34-7169

Polery shop′(ofree&lunch

常滑屋

Tokoname‐ yo

pottery shop′coffee&lunch

Te1 0569‐35‐0470

C o l e & S h o p

風

Fu‐u

Pottery&coffee shop

Te1 0569-34‐8818

C O f f e e & L i g h : m e口|

茶房 たんぽぽ

Tanpopo

Popularfor their″Dande‖on″coffee

Te1 0569-35-4222

C o f e t  B O了& 6 1‖e r y

」Oint (ジヨイント)

Joinl

A cool placel Classic rock′
coffee/tea,cocktails′good food
Te1 0569-35‐5539

3 o b o s o  n o  H l l l o“r u  H O n p o

婆さの鳩ツ1本舗茶席

歩歩歩(さんぽ)

5anpo
G r e e n  t e a ′b e a n  p a s t e
in pancakes&other local treats

Te1 0569‐35-8320

S h o p & L u n c h

とこ1板

Tokohan

Noodles&Rice ba‖s

Te1 0569-35-5353



」o p o n e s e  i n n

lCt波楼

Onparo
Te1 0569-42-2131
3-3 Ohno-machi Tokoname 479-0866
5 min on foot from Ohno-Sta.
I 2 Japanese-style rooms
hft p://www chita-yado com/onparo htm

Seos de(olloge

ヘンション・プランシェ

PenJon Bl口nche
Te1 0569‐34-9266            rr・

・

2-55 shinhama-cho Tokoname 479-0838
2 Japanese-style rooms 4 Westen-style rooms
9 Parking Lots 5 min by taxi from Tokoname-sta
http://www tac-net nejp/-blanche

1 -80 Segi-cho Tokoname 479-082 I
5l Westen-stvle rooms
50 Parking L6ts 5 min bytaxi fromTokoname Sta
http:,/www tokoname com/plantop html

S i g h l s e e i n g & B u s i n e s s

常滑観光ホテル

TOKONAME KANKO HOT[L
Te1 0569-35-7475

J o p o n e s e ∫l y l e  l , 0 1 e l

坂リトlll泉・湯本館
%kdHdSⅢ9 Yumolo・kan
Te1 0569‐37-0006
1 Sakai-nishigawa Tokoname 479-0809
15 Westen-styl€ rooms 1 J rapanese-style rcoms 30 Parking Lots
Courtesy Bus from Kaminoma-sta. & other stations.
http://www tac-net ne jpl-yumoto/

N e o r  T o k o n o m e  S 1 0 n O n

ホテルルートイン常滑鼎til

HOTEL ROUTE IN
Te1 0569-36‐3511
2-73 Koiehonmachi Tokoname 479-0838
1,14 Westen-style rooms
90 Parking Lots
http://www route-inn co iplframe/hotel/tokoname htm

l n  f「o n l  o f  T O k O n o m e  S l o‖o n    F

ホテルAU ll:‖l

HttEL AU TOKONAME

Te1 0569-34-6464
3‐174-l Shinkai cho Tokoname city Aichi 479-8610
1 70 VVesten‐style rooms
24 Japanese‐style rooms
1 05 Parking Lots

l n  f r o n 1  0 1  R i n k u  S I O 1  0 n

ジェイホテル リンクウ

J.HOTEL RINKU
Te1 0569-38‐8320
3-2-l Rinku―cho Tokoname clty Aichi 479-0882
180 VVesten‐style rooms
60 Parking Lots
http:〃wwwj hote卜‖nku com

1-l CentrairTokonarne city Aichi 479-0881
220 Westen―style rooms
l Japanese―style room
http:〃www centrairhotel cojp/

〔en」opon lnl Airpori

コンフォートホテル中̀ 日‖際■泄

Comforl HOTEL
Te1 0569‐38-7211
4‐2-3 Centrair Tokoname city Aichi 479‐0881
350 VVesten―style rooms
httpノ/wwwchoた e hotels,p

( e n」o p o n  n l  A i「p o r l

束llltイン l引1可際■港イ、nI

TOYOKO!NN

乱聾::蔦i辮退藷翫i小蔦薦
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I began my ceramic caneer as
a pottery school assistant

In  the  la te  1990s
I was working in a
"welfare house", yet
I wasn't convinced
that I  would work
there for the rest
of my l i fe. I t  was
at  tha t  t ime tha t
I talked about this
with my friend, and
she told me about

the possibility of my helping at a ceramic
school called Kyoeigama. I quickly quit my
job, and began working there and through
courses and lectures I leamed how to work
with ceramics. In the beginning I
would break pyrometers and
I would break my work. I
couldn't  count how many
mis takes  I  made.  There
were t imes when I felt
terribly frustrated.
Now, when I ref lect
upon the past, I realize
that these experiences
h a v e  b e e n  v e r y
i m p o r t a n t  a n d  h a v e
supported me in making
my work. I first displayed
m y  w o r k  a t  a  3  p e r s o n
exhibition in 2000′  yet it

wasn't until 2004 that my work
finally started to take the form I
really wanted.
I love ceramics, and want to continue
making ceramics the rest of my life. I hope
that through the path of ceramics, I will be
able to meet many different people.

36 GRAMICARTISTS

Keiko Asai
7長リトlit r

923()111lo(ho Tok01lal11(ヽ Ai(lli愛'ョ|りt↑||イ||ljノくり予川J923
T(1ヽ0569-42-3686

Tokoname is a warm hearted place, and a
very good environment to make ceramics.
Over time, the ocean and the earth have
cultivated a city with a big heart. Tokoname
has embraced with open arms people who
create. I am inspired by this wonderful city
and want to continue making my work
nere.
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A deep underctanding
allows mental freedom

I was born in 1951 in

lndianapo!is′ Indiana′

U.SA.I studled ceracs

at The Rochester

lnstitute oF Technologyl

(B.FA.′1973)′ and then

m o v e d t o  t t  t O S e t

rp nry sfuIo. I have atways rnade tings h al
rnedia I iln hte€sted h toob, skib, rnateri.ils
and methods of working. At present, I
lecture, teadl, ad exhibit internationdly.
Since 1969, I have worked with colored
clay, mainly porcelains. Originally inspired
by ancient miniature glass mosaics and
millefiori glass beads, I started to create
working methods by looking at the glass
and tried to figure out how I could arrive
at similar structures in porcelain. I  am
constantly making tests and f ind that
a deep understanding of my craft and
materials is exciting and necessary to allow
myself mental freedom.
I  laminate  e i ther  d i f fe ren t  co lo rs  o f
porcelain or dif ferent porcelain bodies

together. Every change in color, texture,
or translucency is structural. I sometimes
make my colored work from a soft paste
porcelain which is a plastic body I developed
and is now sold in Europe. One of the things
I am experimenting with at the moment,
(but have done on a smaller scale since
1981) is putting chemicals in the laminated
clays which make them expand in the kiln.
I make moulds which guide the objects as
they grow in the kiln's heat.
A few years ago, I developed a new, very
translucent, very white porcelain that is
incredibly strong and stable, and has a
surface like babies' skin, plus it takes colors
very clearly. It also can fire in one hour in
a tunnel kiln. Also while experimenting with
ideas that could be used in architecture, I
made a series (by default) of the largest,
thinnest, textured, translucent, nerikomi
porcelain pieces to date intemationally.
I received a Japan Foundation Fellowship
in 1998-9 to start a research which I am
currently working on. I am collecting data
for a book about colored clay, particularly
in contemporary Japanese ceramics and its
influences from and to the "West".

CEⅣun!CARnSTS  37



Wali l-Iawes
r ) - t ) * . ; J ,e17

2 . i . 1 . i  1  \ L i q r t r r l i  K o r r u r n o  r l t o  \ l i r '  ' J r t l  l . ' r j . , . L ' j :  I 1  r i  i  l . l ? . i  I
l ( , 1  { ) . l l l  I 1 ) i i J O | J  1  l r t t l t '  . u n , . r  r r i r l i l t ; r , . r r , s r  t ' r r r

An Ancient Ambiance

03

O n e  o f  m y
f o n d e s t
memories of
T o k o n a m e
w a s  m y
s t u d i o  t h a t
was located in

an old "bonsai batchi" factory in the heaft of
historic Tokoname, a stone's throw from the
old Noborigama. My neighbor on my right
was a fourth generation potter named Yuicfri
Hirano. He is a person of great experience
and talent, and is always ready to share.
To my left was the philosophical and highly

c r i t i c a l  I k a i
Shingo-san who
was a continual
g u i d a n c e
f o r  m e .  M y
s t u d i o  d o o r s
w e r e  a l w a y s
o p e n ,  w h i c h
al lowed me an
i n t e n s e  a n d  .
persona l  par t
o f  an  anc ien t
ambiance:  the
heart of Tokoname.
My work  in  po t te ry  focuses  on  th ree
broad fronts: My functional work of mainly

tableware and objects are studies
o f  fo rm and s t ruc tu re  w i th in  a
repetitive framework. Then there
are my kiln building and workshops.
I oerform these for an international
audience. Finally there are my "Fire
Trees" ,  wh ich  are  monumenta l
sculptures. I find that my work is
more international ly acceptable.
Unfortunately, Japanese pottery does
not have mudr room for "happenings"
to occur:
I was born in India, yet have lived
for many years in the UK, Spain,
and now for fifteen years in Japan.
Japan continues to be for me on
the forefront of the ceramic world.
However ,  I  have no t iced  grea t
changes take place whidr has caused
qu i te  a  b i t  o f  con fus ion .  I  v iew
change as a catalyst for creativity.
Pottery is for me an attempt at
freeing myself from the pettiness
tha t  dogs  l i fe  in  th is  consumer
society at the twilight of capitalism.

38 CERAM〔 AttSTS
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From the 4th grade.....

I  w a s  b o r n  i n t o
a  t rad i t iona l  4 th
generation ceramic
f a m i l y .  B y  t h e
time I was in the
fourth grade I was
a l r e a d y  w o r k i n g
a par t  t ime job
moving clay for a
ceramic factory. I
feel that I entered
t h e  p a t h  o f

ceramics quite naturally. "I stole techniques"
by looking at potters and the way they
wou ld  work  w i th  s labs ,  co i l s ,  o r  on  the
wheel.
Working with natural glazes led me to use
a wood f ir ing ki ln. However, wood f ir ing
i s  v e r y  c h a l l e n g i n g .
Usually wood fired kilns
r e a c h  m o r e  o r  l e s s
725O"C(2282F). I fire
at lower temeratures,
yet for longer periods _ . ",::. ., ̂
of t ime. The austere
look  to  my p ieces  is
because o f  the  i ron
c o n t e n t  i n  t h e  c l a y
body. I dig and mill all
o f  my c lay  f rom the
Chlta peninsula area.
For  genera t ions  my
family was in charge
of the f ir ings held at
the  BIG nobor igama.
( L o c a t e d  o n  t h e
pottery path course A).
My biggest sorrow is
that because of a 1972

environmental lavv′the Noborigama that rny

great grandfather had fired since the Meiji

era(1868-1912)was c10Sed down.The last

Firing of this k‖n made pieces that won an

award at Tokonanne s`′
′
Chozasho″ ceramic

competition′ and now are apart of the

Tokoname City permanent co‖ ection

There are three things that make me

particularly happy about making ceramic

work.One is that when se‖ing a ceramic

piece l get to meet and share with

many difFerent people.Secondly′ I enjoy

searching for clay and digging it myselF The

process of clay goes from‖nothing‖(1黒)to

being handled and shaped into・something'1

(有)Fina‖"as the years 9o by7 01d pleces

oF pottery that rny clients have begin to

acquire a peculiar charm That is they

contain each personls unique touch over

u m e . T h L  a‖b‖n g s  m e  m u c h  j o y

(ERAMIC ARlSTS  39
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Listening to the sound of the
burning wood tells me when
I need to feed it more.

B o r n  i n  1 9 4 3 ,  i n  T o k o n a m e .  I  a m  a
descendant  o f  po t te rs .  I t  i s  th rough
exposure and pure observation that I
have come to know the production of
"bonsai bachis" (bonsai tree planters). This
is how I came to somehow start making
ceramic pots for "bonsai" trees. On the
eve of my first firing, my father fell ill and
was hospital ized. I  went to consult with
him about how to f ire, and he told me
something that I have never forgotten: "
Listen to the sound of the burning wood,
and you will know when to feed it more."
I consider myself a late bloomer in the
field of ceramics. With age I have become
more self assertive. I was very fortunate
tha t  Mr .  Tan ikawa Sense i  (one o f  the
greatest Japanese philosophers, who was
also from Tokoname) honored
m e  b y  r e c o g n i z i n g
me as a ceramic

art ist.  Thanks
t o  h i m ,  a n d
other  lead ing
ceramic artists
of the time′

I had my first

solo exhibition in

Tokyo.

I  have part icipated
in the National Ceramic
Exhibition′ the Chunichi

l n t e r n a t i o n a l  C e r a m i c
Exhibition′ the Traditiona!

Ceramic Craft Exhibition, plus I was
an invited artist to the International
Ceramic Exhibition Faenza (Italy). My

理:汎l:=i:説i rhi

b e s t  m e m o r y
h o w e v e r  h a s
been participating
i n  t h e  a w a r d s
ceremony at the
Vallauris Ceramic
Exhibition.
I  w a s  a l w a y s
g u i d e d  b y  M r .
Tanikawa Sensei

form of the Jomon and Yayoi ceramics."
This is why I strive to make naturally fired
black Tokoname ware as the foundation for
a ceramic revival.
I would say to the young generation, care
for clay and study the way in which you
can become one with the clay. I am the
eldest of three. I teach how to make, but I
don't teach what to make.
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From a welfare house
to ceramics.

I used to work with my father managing a
welfare home, but we could not get along
with each other (laugh!)
From the  beg inn ing ,  I  never  was rea l l y
interested in pottery. However a good
fr iend introduced and taught me my f irst
lessons. After that, I devoted myself in a
completely self taught process. Although I
would make more mistakes than success,
I continued to make ceramics by imitating
what I saw and liked.
D u r i n g  t h i s  p e r i o d  I  w a s
working as the principal in a
we l fa re  home,  wh i le  a t  the
s a m e  t i m e  I  w a s  m a k i n g
c e r a m i c s .  F i n a l l y ,  I  w o n
a  g r a n d  p r i x  a t  a  c e r a m i c
competit ion and this ini t iated
m y  i n d e p e n d e n c e  a s  a
professional potter. Now that
I look back upon those days
I  th ink  tha t  maybe I  made
another mistake.

I prefer the
natural glaze.

I  h a v e  b e e n  c o n s i s t e n t l y
w o r k i n g  w i t h  t h e  n a t u r a l
glazes of wood fired kilns.
My work consist of primari ly
t rad i t iona l  p ieces .  Ceramic
s c u l p t u r e s ,  a s  w e l l  a s
contemporary ceramrcs are
not my specialty. The element
of surprise and unexpected
r e s u l t s  f r o m  a  s t r o n g l y
reduced kiln is exciting to me.

When I  un load a
k i ln ,  and a  p iece
m o v e s  m e  t o
s a y  "  O o h ! "  o r
"Alr ight!!",  that is
the kind of work
tha t  I  submi t  to
c o m p e t i t i o n s .
W a i t i n g  f o r  t h e
r e s u l t s  f r o m
a  c o m p e t i t i o n
can a lso  be  a  good th ing .  Yet ,  recent ly
comDet i t ions  are  too  concerned w i th
techniques, so my pieces don't make it.
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The scary old men.

I was born into a family that
has been doing ceramics for
generations. Thus, it feels that
I have entered the way of
ceramics quite naturally. When
I was young, Tokoname was a
town full of wonderful people.
I  learned a  lo t  f rom these
people, especial ly from Mr.
Goro Tomimoto who taught
me a certain way of thinking.
I can laugh about it now, but in those days,
Mr. Sai ichiro Morishita and Mr. Yoshiharu
Sawada, were two scary old men who used
to scold me.
In 1978, I participated in a Tokoname group
entree to the Vallauds Intemational Ceramic
competition. We received a silver medal.
Yet the accomplishment was so great, I felt
as if I had won a gold medal. In addition, it
was the first time for me to travel abroad.
I had to save money for that!! I will never
forget that experience.
I also received the first orize at Tokoname's
"Chozasho" ceramic competit ion. During

which  the  main  judge,  Mr .  Tan ikawa,
gave great compliments about my work.
Mr. Tanikawa's words gave me courage.
However ,  when I  par t i c ipa ted  in  the
T o k o n a m e  c e r a m i c  e x h i b i t i o n  a t  t h e
Mitsukoshi Gallery Mr Tanikawa commented
on my work quite cri t ical ly. I  can laugh
about it now.
I am not particular about styles in ceramics.
Basically, I want to make work that look
and feel alive. From now on, I will continue
to explore various types of clay. I'm thinking
that I would really like to make work with a
crackled slio surface.
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Now that I think about it, this
road still has a long way to go.

I was born in Tokyo in 1930, and moved
to Tokoname when I was in my third year
of elementary school. When I was a child,
my father, who had always wanted to be
a pianist, played the flute for me, and my
mother loved to oaint. Now that I  think
about it, my parent's aesthetic sensibility
established the ground for my own ceramic
worK.
There is a feel ing of wanting to create
s o m e t h i n g  i n  a  c e r t a i n  w a y  a n d  t h e
final result means the actual piece. For
me,  i t  i s  no t  jus t  about  d isgu is ing  or

iヽclli l:'1りitシtil引JりJ‖小/LIIII1 13 3

covering ourselves with a western pride.
Japan is a particular place: the way the light
shines, the difference in the air. I strive
to express the way the environment that
surrounds me makes
me feel.

I met and married
Mr. Yoshiaki Kato
( S e e  p a g e  4 3 ) ,
and stood beside
him assist ing his
work. This is how
I  s ta r ted  to  do
my own ceramtc
work. An unspoken
u n d e r s t a n d i n g
between the two
o f  u s  l e d  t o  a
commitment which
was to fol low our
paths in ceramics
and to go our own
directions.
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The shark glazel

I was born in Seto in 1930. After World War
II,  I  was in the 5th grade and came back
to lapan by myself from Manshyu (China)
to live in Seto with my relatives. I studied
ceramics for two years at The Ceramic
Insti tute in Mino. Then I moved to Kyoto
where I furthered mv ceramic studies. At
the age of 22, I  moved to Tokoname to
work as a ceramic design consultant. Here I
met my wife Midori (See page 43) and we
were immediately married and I became a
"salary man". At the age of 28, I became
independent and made my first kiln. In 1976
I moved to Mihama (south of Tokoname),

and built a kiln called Minagama.
O n e  d a y  w h i l e  w o r k i n g  I  f o u n d  s o m e
c e r a m i c  s h a r d s .  T h e s e  w o u l d  b e  t h e
inspiration for my "shark glaze". I continued
my research and discovered in the Chita
peninsula area the ingredients for this glaze.
Anybody can do wood f ired ceramics. I
have done shino glazes, as well  as oribe;
however, I found my own expression in the
shark glaze which I have been making now
for over 30 years and will continue to use
from now on.
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Crcative work: Tension,
dffieilties, and just a litde smate.

When I was a child I loved to paint. I think
I inherited this love from my parents. My
father was a sculptor as well  as a very
good painter. My mother came from a
family of potters. This is why i t  wasn't
strange for me to express myself creatively.
I apprenticed under Mr. Ken Miyanohara
and learned his way of thinking. Yet i t
wasn't until later that I truly understood the
extreme difficulties of making good work.
I returned to Tokoname, and taught at the
Tokoname High school for 9 years. It was
during this t ime that I  started to make

1ヽ(l li ,`'11り11:111「り、|| ′i′|'ti11(子‖ :イ(ヤ

On the contrary,
I  b e l i e v e  t h a t
t h e  e x p r e s s i o n
that comes from
inside of me is all
related.
Recently I  have
been inspired to
find that from the
j a p a n e s e  b l a c k
lacquer's iron glaze comes a blue colored
glaze. Like my predecessors who had
searched to find the iron pigments that
transform a glaze into different colors, my
wish is to come closer to realize my dream.
Creative work for me is tension, difficulties,
and just a little smile.ceramics and oaint.

I have been exhibiting
i n  o u b l i c  s h o w s  f o r
many years. In 1995 at
the Mino International
Ceramic Comoetit ion
I  r e c e i v e d  a  s i l v e r
m e d a l  f o r  a  p i e c e
t h a t  t o o k  b o t h  a
t remendous amount
of time and energy. As
its title suggests, it is
a piece that leaves a
memory .  One wou ld
think that my functional
p o t t e r y  a n d  m y
sculptural work do not
have any connection.
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An overwhelming feeling of
raising a new generation

I  dropped out of school and worked at
a local ceramic factory for more than 4
years. After that, I entered the Tokoname
Ceramic Research Center. In those days
people where very open minded and we
had the chance to share ideas with each
other:
After the War, a new art association was
formed.  A  med ica l  doc tor  named Mr .
Osakida, together with a painter and a
sculptor, raised us young art ists. These
members were not only friends, they were
extraordinary japanese people. We invited
them to Tokoname and they inspired us to
form our own group. Professor Tanikawa
(phi losopher), Mr. Sawada (Director of
the ceramic research inst i tute) and Mr.
Ina (President of the research institute),
Joe Yamada (Living Treasure) and I, we all
learned so much from this art movement.
We would have a "ceramic meeting" once
a month centered around designer Mr.

Nozakuzou Ine. During this t ime, there
was an overwhelming feel ing of wanting
to teach and raise the next generation of
artists. Unfortunately, nowadays that feeling
is lost. I have been away from Tokoname
for more than 20 years and I can feel this
mrSsrng.
Young people now a days should not just

make ceramics .  They  must  open the i r
minds to music, l i terature, other forms
of art, plus travel abroad. In few words:
play more! If there is no "wind" to move
them (like ceramic orders that make them

work), young potters can wait
forever. This attitude comes
from the fact that Tokoname
is a fishing community. "The
ship moves with the wind".
Young ceramic artists should
have more desire for learning
and to become independent.
I want them to do their own
work.
For myself, I don't want to be
restricted by Tokoname either
I want to raise the talent of
the next generation because
it is important to encourage
new generations everywhere.
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Under the wings of a
very stubborn father.

I  was born in 1937 in
Tokoname,  the  th i rd
generation of a pottery
family. After graduating
f rom the  Tokoname
high school department
o f  c e r a m i c s ,  I
succeeded my family's

business. "The happiness of making and
the joy of firing" clay has been a part of
my life since I can remember. I like new
challenges. My father used to make teapots
that have 5 dif ferent clay bodies mixed
together. I made them with just with three
different clay bodies because to clean the
clay from inside the mixing machine every
time you mix a new clay was a lot of work.
This, plus my ibushi (a type of raku where
pieces are taken out of the kiln while firing
and put in a container with bumables) made
my father furious. When I made ibushi I
would burn wood and rice husks, and this
would create a lot of smoke. That is why I
would work in the secrecy of night so that
my father wouldn't know. Once when he
awoke it in the middle of the night to go to
the toilet he caught me!

I really don't sell much. Many young people
don't sell much either and this is too bad.
Just by doing what they l ike, they can't
even ea t ,  equ ip  themse lves ,  nor  can
they study. This is why I try my best
to guide my sons, and show them that
I am healthy. I f  I  don't ,  they wil l  never
feel the charm of ceramic work. Ceramics
have a contemporary common language
in tradit ional craft,  folk art,  and modern
ceramic sculpture. Although I enjoy making
ceramic sculpture, I  can't  make a l iving
from it and so I have to make traditional
work too.

Tokoname's
sea weed
pattern in
Pottery

Ceramics is not just a science nor just a
technique. Ceramics is a human creation
born  ou t  o f  the  re la t ionsh ip  be tween
harmony and nature. The clay and the sea
weed we have at our feet are not found
anyplace else but here in Tokoname. I am
presently exploring the effect of sea weed
patterns on tea pots. "Where there is a will
there is a way" and " Learn the old and
find the new "; this is my philosophy.

「
・．
一
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l i l r l i r

Working in a different context

I  grew up looking
at ceramics, and
w h e n  I  w a s  i n
the  f i f th  g rade I
decided to become
a  p o t t e r .  A f t e r
graduat ing  f rom
$e Tokoname High
School 's ceramic
kiln manufacturing
d e p a r t m e n t ,  I

traveled with a group known as the Young
Japanese Cooperation. This experience was
a big chal lenge and joy for me to share
with people in different countries that did
not have much knowledge about ceramic
techniques. I really wanted to return to the
Phil ippines. However, due to my father's
deteriorating health, I chose to assume the
responsibility as his key assistant and the
obligation of a third generation traditional
ceramic family.
As I grow older I  real ize the importance
of promoting one's work. In 1989 I won
a prize for the piece entitled "Tokoname's
c e r a m i c  c u r t a i n  o f  s o u n d " .  I  h a v e
gradually been able to show my work in
many dif ferent ceramic exhibit ions and
competitions. In 2004, I was commissioned
by the Tokoname International Airport
to create big planters.These pieces were
made by  hand w i th  a  techn ique ca l led
"yoriko zukuri". I would like to transmit this
tedrnique to the younger generation. ("Yoriko
zukuri" is similar to the coiling technique.
Mr. Maekawa is the last in a generation
of Tokoname potters that knows how to
make these big coiled pieces by hand. See
page 77)
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Don't give up, keep on
sending work to exhibitions

I  w a n t  t o  e n c o u r a g e  t h e  y o u n g e r
generations to see more exhibitions and
try to participate more in them. I believe
that by sending pieces to competit ions,
young potters wil l  real ize things about
themselves and their work. I  have seen
young ceramists who give up when a piece

does not tum out the way they want.
And to this I say "NO! You must keep on
making your work. Do not be concerned
with protecting yourself." Young potters

need to see more. If they don't understand
something about a piece they shouldn't
hesitate; they
n e e d  t o  a s k ,
not wait for the
answers. Young
ceramists need
not  copy ,  bu t
search for their
own expressron.
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I was born in a coal mining
community in western
Pennsylvania, USA.

I t  was a very isolated community, but I
became socialized with taD dance lessons
at the age of 5. This led to the concept of
music and perfection at an early age.
Later, I  went to the Philadelphia Fine Art
Un ivers i ty ,  and tha t  changed my l i fe .  I
worked w i th  an  apprent ice  o f  Bernard
Leach, Mr. Byron Temple. He introduced
me not  on ly  to  ceramics ,  bu t  fo r  the
first time I experienced someone making
something useful, and from which one could
make a respectful l iv ing. I  completed my
undergraduate degree and continued as Mr
Temple's assistant for a year.

PERSONAL TOUCH

Working as an apprentice felt  empty. I
learned the lifestyle of a studio pottei yet
lacked the personal touch. So I applied and
was accepted to the Cranbrook Academy
of Art. Here I studied with Richard De Bore
and learned how to be an artist, to find my
personal voice within objects, even if they
are utilitarian and commonlv used.

E s s e n t i a l l y  m y
w o r k  b e g a n  t o
make connections
w i t h  m y  m u s i c
and danc ing  pas t .
M u s i c  ( s p e e d ,
t ime, and dynamic
expression) inspired
my work to evolve
into forms found in
our daily lives. I express time, the abstract
quality of time and time structure, through
my f inger gestures upon clay. Through
the wheel I create utilitarian forms. These
forms then serve us in modern dav human
r i t u a l s ,  s u c h  a s  e a t i n g ,  d r i n k i n g ,  a n d
communicating.
I n  1 9 9 0  I  p a r t i c i p a t e d  i n  I W C A T .  I
immediately felt  at home in Tokoname.
The way people warmly greet each other
is l ike where I grew up. I  was welcomed
by the people, the black buildings, the sea.
I was awesomely inspired. I later returned
on a grant, and one thing led to another,
and now I have a studio here. Tokoname is
my summer laboratory. I am free to make
work and play seriously. I have a real life
here. Ironically, I have to travel half way
around the world, but this is my real life.
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Shaved like a Monk

I was born in Tokoname in 1955. My father
worked in a ceramic exporting company.
Perhaps this was the environment that
led me to study crafts at the Kanazawa
Art University. After graduating, I  was
fascinated with inlay techniques in ceramics.
Then Mr, Masayuki Imai received me as his
apprentice. I worked with him for 8 years.
He was a  very  s t r i c t  person.  Even to
this day I believe that the reason why he
accepted me was that during a time when
the fashion was to have long hair, my head
was shaved like a buddhist monk. I think he

liked that. I moved to several olaces untill
finally I chose Tokoname.
First I  worked with a group, and then I
became independent. I sent my work to
many national ceramic competitions, During
this time I was doing a lot of inlay work.
H o w e v e r l m a d e a o i e c e
with b!ack

c r a y
and sent it to
The Asahi ceramic
competition. This piece
received a recognition as one
of the too f ive. From then on I

felt like I had a new vision. I immediately
built a wood kiln and started to make my
new work.

The duty of the young
generation

I  have been working at the Tokoname
Ceramic Research Center for 10 years.
Dur ing  th is  t ime I  have seen how the
ceramic class assistance has decreased.
I think that there is a duty that can be
transmitted to the younger generations.
Finally, I would like to let people know that
this town has always been welcoming to

young outsiders.
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A Way Of Thinking And
A Way Of Making

I was born in Tokoname as the youngest
son of Seisen Mizuno. After graduating from
the Tokoname High School, I became the
apprentice of Shigeo Sawada. Although I
stole from my father the way of making
ceramics ,  I  learned f rom Mr .  Sawada
the way of thinking in ceramics. After
becoming independent, I started teaching
at the Tokoname Ceramic Research center
I do not rely solely on the wheel to do my

w o r k .  I  a l s o  u s e
m o l d s  a n d  h a n d
m o d e l i n g ,  p l u s  I
a m  a n  e x p e r t  i n
mak ing  co i l  work ;
my specialt ies are
flower vases. I have

dedicated my life to modern craft. I feel
this proves my existence as an artist. For
me, to make ceramic sculptures
has a connection with tradition too.
Every year I send pieces to major
national ceramic competitions. When
I was 19 years old I won a prize at
the Asahi Ceramic Competition ('75).
Th is  le f t  a  b ig  impress ion  in  my
memory.
I am happiest when I make big work
and am able to fire it successfully. I
used to have a studio in Hirugano,
Gifu prefecture because then I could
f ire wood ki lns where wood was
easily available. I am not particular
about specific materials to do my
work. Usually I start from an image
and then choose the clay that fits it.
This is the way that I work,
Usually, young ceramic artists want

to be accepted. All the more reason why
I encourage young people, including my
own two children, to send their work to
public exhibitions. Here is where they learn
to polish their skills. To win a prize there is
the fact of age. It takes until your twenties
or  th i r t ies  to  beg in  mak ing  someth ing
substantial. Yet while there is youth and a
flexible way of thinking, one must try to
make as much as possible.
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From psychology to ceramics

I  w a s  b o r n
i n  K a r a t s u
City, Fukuoka
P r e f e c t u r e
a n d  g r e w  u p
in Kagoshima,
S o u t h e r n
Japan.  I  have
a l w a y s  b e e n
in te res ted  in
Sigmund Freud,
p s y c h o l o g y

and fortune tel l ing. Original ly I  wanted
to become a psychologist. This is why I
entered the Doshiya University in Kyoto.
Yet due to Kyoto's atmosphere I changed
my focus to the Research Inst i tute for
Antique Arts. When I entered there was
only one gentleman left who was still single;
he is now my husband. (see page 73 Senko
Yamamoto)
After graduating I worked at a construction
company. During this time I was a very
dedicated union activist, but I quit after
gett ing married. Then I started making
leather bags. I inherited my mom's passion
for making things. I pursued this passion for
a long time even though it was laborious to
make something good, and for such a little
profit. Suddenly my husband lost his job
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and we moved to Seto. My husband started
to make pottery; however I thought it was
dirty and besides it looked like too much
work.
It was not until my second child was born
that I started to make ceramics. Really, I
don't  l ike cooking much so I didn't  have
much interest in making pottery. In the
beginning I just made little, cute dolb.
The growth of my children has been one of
the major influences in my work. Recently
my dolls have evolved into Jizou figuresx.
The origin of my work is play. I just start
playing with clay. Now, by making these
little devils, I proved myself to be an artist
w h o  c a n  m a k e  a
living. Lately I have
been thinking about
how to make dol ls
using the look and
quality of clay. From
n o w  o n ,  I  w i l l  d o
what I  want to at
m y  o w n  p a c e .  I t
doesn't  bother me
if I don't sell much.

*Jizou is a stdle &rddhist image and a guardian
deity to travelers, d{ldren, and pregnant women.
The small statues are often depicted holding a
staff call€d shakujou in the right hand, and a gem
in the left. Jizous are found everywhere in Japan,
primarily akrE road;ides.
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I MAKE SCULPTURE WITH
THE ENDURANCE OF A
BASKETBALL PLAYER.

I was bom in Kobe, and brought up in Nara.
In Junior Ff,gh Sdrool I played on a bcketbal
team. At that time, I thought that I would
become a physical education teacher. This
seemed difficult for me, and that is why I
dropped out of college. After that I worked
as a secretary for 7 years. During that time
I was making ceramics as a hobby. Without
thinking about it, I rehrned to sdlool to study
ceramics for 5 years. After that I wanted to
live in a ceramic town and so looked at Seto,
Mino, and Tokoname. Tokoname appeared to
be cakn ild wdcornig and fit my persondity.
I don't care about unnecessary things. I
am a calm person by nature. I don't think
about selling my work. Due to my training
and endurance as a basketball playe4 I had
the capacity to make many sculptures and
participate in various exhibitions. Howeve4
recently I have begun to consider the idea
of selling my work. I love making ceramics;
wokirg at my own pace b ided.

LOV■ .DREAM.HOP■ .

I participated in the Women｀s Association

Ceramic Exhibition′ for which l made a

large sculpture entit!ed‖Dawn"and received

comp‖ments from ME Noriyaki Kawakita

欧籠●. I  a l s o  n d e  a  p l e c e  c a l e d  i n  h e  D o o r s

to a Dream"in which l expressed my dream

罰 h o p e  f o r  T o k m m

When l was a child′I‖ved in a neighborhood

with shrines and temp!es.I was brought up

with a feeiing for the beauty of the outside

wo「:df‖tering in.I was a prisoner of that

beau町、Fronl these images l nnd inspiration

for my work. What
is difficult is to make
work ptre ild srnde. I
want to make beautifd
work for people to
a d m i r e .  A n y w a y ,
I  want  to  cont inue
making ceramics with
bve, dears, and hope
h my t€ilt
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Okinawa, Kyoto, Shizuoka,
England, Tokoname

Since my childhood, I have always loved
painting and collecting old objects. Although
I was born in Oita, on the southern main
island of Kyushyu, it was my father's work
that moved us to various olaces around
Japan. While living in southem most islands
of Okinawa, I  fel l  in love with ceramics.
Then in Kyoto, I was fortunate to become
the assistant of Mr. Tsuraku Mori Sensei
for a year and a half.  Final ly, my family
and I were able to return to our home
town in Shizuoka. This is when I became
indeoendent.

My ceramic work changed drastically when
I met the potter Shigeo Suzuki Sensei. And
then one day at "The England Slip Fair" I
saw ceramics with sl ip painted patterns.
My heart started dancing and I felt that I

Mieko Sagisaka
匂〃支:恵J4

(, 18 aヽka(,nlachi lok(】lal〕〕( ヽAi(lli愛'1りit'|:,|| |∫,こ l(,18
1(1ヽ05(う〔)(35-4101

must go to England! Through relat ions in
the ceramic world, I was lead to Tokoname,
and introduced to an english potter named
Richard Truckle, who later became my
husband. (See page 67)

In its form holds beauty,
joy, and use.

Beauty, joy, and use, these are what I want
to accomplish in my pottery
I enjoy so much wood firing. At present we
are building a wood kiln and I can't wait for
its completion. I would like to see the young
potter generation find for themselves what
is fundamental and from that foundation
develop their work.
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Beauty born out of time

I  w a s  b o r n  i n
Tokyo. My father
was a wholesaler
of Indian cotton at
Nihon bashi. During
World War II ,  our
family returned to
my father's home
town of Tokoname.
W e  r e m a i n e d  i n

Tokoname after the war, even through
the hard times where I was wed through
omiai (arranged marriage). Before making
up my mind about becoming engaged, a
fr iend of mine tr ied to warn me: "Don't
get married!. Potters are poor!" Final ly, I
was married, and yes I was very poorl!
When I began my l i fe with my husband,
Shigeo Sawada (See page 56), I  would
watch him do his work and imagine how it
might be to do ceramics myself. Eventually,
I was able to start, and I enjoyed making
pottery very much.
Pottery is beautiful. However, to master a
glaze and to make it "yours" takes a very
long time. I make a "Seiji" glaze. Yet, due
to the clay body I use (earthen as opposed
to porcelain), it has been very difficult for
me to obtain a clear and beauti ful color.

When I  use  a
porce la in  c lay
body, I am able
to achieve that
d e e p e r  a n d
clearer beauty.
HoweveL now
my cha l lenge
is  in  f ind ing  a
good feldspar.

Kayoko Sawa.da

l i l  i l  I  l j . r

Recently, I have been fascinated with the
culture of iron glazes. My next chal lenge
is to make my own interpretation of this
glaze.
The best gratification comes when a client
happily purchases my work. It is then that
I feel how all of my struggles have been
worth it.
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Two birds with one stone

I  w a s  b o r n  i n  t h i s  h o u s e  i n l 9 2 7 .  M y
Grandfather was a brick maker. I  either
inherited his blood and with i t  the abi l i ty
to create, or I  have come by i t  natural ly
from my childhood with a joy for drawing
and mak ing  th ings ,  Whichever  the  case

m a y  b e ,  w h e n
I  e n t e r e d  t h e
Tokoname High
School, my uncle
was running the
d e p a r t m e n t  o f
glaze chemistry.
Here they would
make fo rmulas
t o  g e t  u n u s u a l
c o l o r s .  I  w a s
made responsible

for the test pieces in this department.
M y  l i f e  p r i o r  t o  b e c o m i n g  c o m p l e t e l y
independent  a t  the  age o f  60 ,  has  been
like trying to "kill two birds with one stone".
I  w o r k e d  f o r  a l o n g  t i m e
researchrng glazes to f ind
unique colors, while at the
same time I was devoted to
developing my own work.
My favor i te  th ing  to  do  is
to  mix  g lazes  in  d i f fe ren t
propor t ions  and see what
I  c o m e  u p  w i t h .  I  h a v e
s tud ied  K ise to ,  Or ibe ,  and
the  Kyoto  s ty le  (Kokutan i
and Arita). Although I really
l ike Arlta, Nabeshima, and
Kokutani, it is the Heian and
Kamakura period (794-1333)
of Tokoname ceramics that
really make me shtver

56 TERAMITARTISIS

C e r a m i c s  i s
a  w o r k  t h a t
I S  W O V E N

th rough t ime.
I f  r a a l r i r p <

f  r o m  t h e
c r a f t s p e r s o n
a n  i n c r e d i b l e
a m o u n t  o f
pa t ience.  I t  i s
t h r o u g h  t h r s
p r o c e s s  t h a t
t h e  w o r k ' s
rmage expands.
It  is, howevei the ki ln s f ire that pushes
the work to its maximum exoression. This
is the part I enjoy most!
Persona l ly ,  I  f i re  w i th  gas .  Wi th  gas  i t
i s  e x t r e m e l y  d i f f  i c u l t  t o  b r i n g  o u t  t h e
express ion  o f  a  p iece ,  ye t  I  f i re  w i th in
s u c h  a  n a r r o w  r a n g e  o f  t e m p e r a t u r e
t h a t  t h i s  l e a d s  t o  m o r e  c h a l l e n g e s .
Why do I endure these dif f icult ies? The
r e a s o n  i s  t h e  i n f l u e n c e  o f  M r .  H i n e n o

sensei, who would say: "The
modern  po t te r  shou ld  use
the  mater ia ls ,  techn iques ,
and fuels that are avai lable
to his/her time."
When I was young I devoted
a lot of energy to my work.
However as tjme passes, and
I grow olde4 I recognize the
importance to be conscious
of  the  re la t ionsh ip  I  have
with my work. To live means
to str ive. At this moment I
am exp lo r ing  the  tea  bowl
form, yet st i l l  I  search for
"my tea bowl"!
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I'd like to share the
experience with people
from around the world.

Born in Derbyshire England, I discovered
ceramics when I went to university in my
home town. At universitv I also discoverd
wood firing. This, combined with an interest
in japanese culture, lead me to produce
japanese inf luenced ceramics. In 1993,
while part icipating in the IWCAT, I saw
an opportunity to return to Japan, to live
and work producing the kind of ceramics I
loved. The town, ceramics, and the people
of Tokoname had made such an imoression
on me, I easily felt at home.

Now working at my Hibara gamma studio
in the south of Tokoname, I  make wood
fired ceramics, with natural ash glaze. Local
clays are blended to produce a wide range
of colors that mix and contrast with the
natural ash glaze. I use my soft and fluid
style to make a wide variety of functional
worK.
I now have a studio that is big enough to
invite potters to. This is what I'll be looking
to do in the future. Japan is a great place
for Dotters to work. I'd like to share the
experience with people from around the
world.
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Learning in The
United States

I was born in Tokoname in 1952.
Indecisive about becoming an
electr ical engineer or an art ist,
I  chose the later, and devoted
myself to becoming a sculptor.
However  I  knew tha t  I  wou ld
not be able to make a living as a
sculptor, and so after graduating
I started mv life as a ceramicist.
During this time, a group of ceramic artists
worked together to create ceramic benches
for  the  Osaka Expo 

'70 .  
Then Mr .  Jun

Kaneko came to Tokoname and introduced
us to  the  Amer ican contemporary  a r t
scene. I was inspired and traveled at the
age of 22 to the U.S. There I assisted and
studied at Mn Hara Teruo's studio in West
Virginia. After that I rented a studio in Los
Angeles, and made work. After 2 years I
retumed to Japan via Europe.
I  h a v e  p a r t i c i D a t e d  i n  a  n u m b e r  o f
exhibit ions, including the "Anex Shigaraki
Exhibition". as well as competitions such as
the "Marine restaurant Urchin Bowl" in which
I won first orize. Yet it was a commissioned
piece entitled "Time" for the ceramic town
of Echizen that remains in mv heart. Before

つ
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beginning such a monumental project, I
first had to rebuild my studio and make a
ki ln to accommodate such a large work.
This alone took me 3 years. In the future, I
would like to further oursue this work with
a deeper understanding of techniques and a
more devoted emotional involvement.

The power to ignite oneself

I  taught at the Nihon Fukushi College for
9 years, and now teach at The Nagoya
University of Art and Design. I  can teach
my students theory and technique, yet I
cannot teach them individual sensitivity. It is
not about swallowing information, as much
as it is about the importance, the need to
be able to ignite one's passion.

轟
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In old downtown Tokyo

I am the youngest
i n  a  f a m i l y  o f
6  c h i l d r e n .  M y
grandfather started
the family business
of sel l ing dye. Now
when I look back, I
wonder i f  working
with dye would have
su i ted  me bet te r ,

yet at the same time I recognize what a
strong influence the dye's color has had on
my ceramic work.
I entered the craft department at Tokyo
University. In my second year a fr iend
introduced me to the ki lns of Mashiko,
Yamaguchi Prefecture. I lived there for a
while and was deeply impressed with how
life and art are closely related to nature.

I n  m y  t h i r d
year I decided
that ceramics
w o u l d  b e
my spec ia l ty .
T h e  t r u t h  i s
t h a t  d u r i n g
my university years I spent most of the
time cl imbing mountains. As we say:" To
do ceramics, one requires strength." In
this way, I guess that mountaineering has
helped me with my work today.
After graduating, I worked at the Japanese
Ceramic Association. By chance I moved
to Tokoname, and have lived here now for
over 30 years.

The pieces
that have
made
memories.

I  love  na ture
and the ocean,
a n d  t h e

thoughts of both took form in a piece
cal led "Expression with no words".

The work was made with sea shells
and won the  f i rs t  p r ize  a t  the
Tokoname "Chozasho" ceramic
competition. I like simple things,
and that is why I started to do
ceramics, However, the depth of
this field is profound and difficult.

In the search for my own unique
expression, I  paint on the work.

Now, I want to give importance to the
fire. How my work will change from now

on is my next assignment.
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Plaster wall mason family

I  was  born  in  Tokoname in  1954.  I  had
a lways  heard  tha t  my fami ly  used to
make kilns for four generations before me.
However, my grandfather and father were
both professional plaster wall  masons. I
helped my father for about 5 years. Then,
partially influenced by a friend who would
remind me that if I didn't succeed I could
always be a plaster wall mason, I devoted
myself to doing ceramics.

Building a
Noborigama

During the golden
age of Tokoname
( 1 9 7 0 s ) ,  I  w a s
somehow able to
m a k e  a  l i v i n g .  I
f i red  wood k i lns
with Mr Katsuzaki
Tanikawa. After becoming an independent
potter, I married, and built an anagama kiln

with fel low potter Mr. Hiroyuki
M a t s u s h i t a .  I n  t h o s e  d a y s ,
although we didn't  have much
money, people were kind and
supported us, thus al lowing us
to do our work. I pursued wood
klln firing, and eventually built my
own noborigama kiln.
As a young potter I  submitted
entries to competitions. However
the one that left  the deepest
imoression on me was the 15th
Tradit ional Ceramic Exhibit ion.
Here I received recognition for
a plate I made with slip painting.
Yet, I had already sold it. (laugh!)
I n  1 9 8 5 ,  T h e  J u n i o r  B o a r d
Commi t tee  was fo rmed and
requested my assistance with
o r g a n i z i n g  t h e  I n t e r n a t i o n a l
Workshoo for Ceramic Artists in
Tokoname. I am still involved with
this today. Thanks to IWCAI
I have met a lot of people. In
1990 I was sent to Europe as a
reDresentative of IWCAT. I was
received by past participants, and
was incredibly touched by their
generosity.
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Drawing the best
from two cultures

I  was raised in Connecticut, USA, into a
family of art ists, and I began my study
of ceramics at the age of ten. In college I
found the chance to study in Japan as an
apprentice. My plan was to stay only three
years and then retum to the USA. Yet after
a year I  found Tokoname, and in 1984 I
began studying ceramic mural design under
Junpei Sugie.
In 1985 I opened my studio in Tokoname,
and have been working/living here ever
since. I consider the ceramic community to
be my teacher, the town people my friends,
and the ocean a source of my inspiration.
Living in Japan has been both an inspiration
and a  cha l lenge.  Between my cu l tu ra l
upbringing and now living in Japan, I have
adapted conflicting ways of life into one
that I  feel happy with. I  can choose the
best of two worlds. Being taught by two
cultures has made me a oart of both.

I draw inspirations for
creatavity from nature, dreams,
and the history of clay.

I  form my ideas in clay, using various
techniques, developing textures and glazes
eventually going beyond what I originally
thought possible. My murals, sculptures,
and functional work uses clay from Seto,
Shigaraki,  and Tokoname. After 20 plus
years I keep active in my community. I
have constructed public art in schools,
p a r k s ,  a n d
for a bridge.
M y  h o m e /
s t u d i o  i s  i n
s o u t h e r n
T o k o n a m e .
P l e a s e  f e e l
free to come
a n d  s h a r e
n e w  i d e a s
w i t h  m e
anytime.
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My agricultural ancestons
are the origin of my work.

P e r h a p s  m y
g r a n d f a t h e r ' s
inf luence is why
I  l i k e  c r e a t i n g .
W h a t e v e r  t h e
r e a s o n .  w h e n
I  w a s  a t  t h e
Tokoname Junior
H i g h  S c h o o l ,
I  j o i n e d  t h e
c e r a m i c  c l u b

and learned to work on the wheel. When I
graduated, my tutor asked me "Why don't
you do pottery?". That is how I entered the
Ceramic Research Institute, where Mn Isei
Ezaki Sensei taught me how to further use
the wheel and fire a kiln.
While at the Ceramic Research Center from
1964 to 1976, I participated in the Mainichi

Newspaper Company's Ceramic Exhibition
and won "The Ministry of Foreign Affairs
Prize". Although I haven't seen the piece
since, I can still clearly remember it. It was
a flower vase. The prize money allowed me
to make a wood kiln that I am still using
today.
At the present, I am teaching at both The
Tokoname Research Center and at the
Kyoue igama Stud io .  Somet imes I  hear
students say "I made i t !" ,  and I think to
myself I  have been doing ceramics for
more than 40 years and only recently have
I been able to say that I have "made it".
I believe that the ooint in ceramics is to
use your head and your hands, and then
the clay. I want my students to experience
many different types of clay.
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Learning from Master Seisei

After I  graduated from high school, Mr.
Mizuno Seisei made me, almost against my
wil l ,  his apprentice. Although I had heard
from many people that he was extremely
demanding and str ict,  he turned out to
be very kind with me. After four years
of working for Master Seisei,  I  became
independent only to f ind out that I  could
not make a living. My father was also very
strict. Ultimately, I ended up working a part
time job at my older brother's place.

The Youngest Ceramic Prize
Winner and The Tea Ceremony

I  a lways  remember  the  Asah i  Ceramic
Exhibition. I was still under Master Seisei's
wing when I secretly presented my work
to this competition. Surprisingly I received
a prize. I was the youngest ceramic artist
to receive an award from the Governor of
Nagano Prefecture. At the banquet, I was
lonely until Masters Mr. Toyososhi Arakawa
and Mr. Tokuroshi Kato invited me to join
their table. They were talking about tea.
A l though I  cau t ious ly  l i s tened to  the i r
conversation, I couldn't understand a word
Still I was intrigued. When I returned from
this experience, I  became the apprentice

t o  K a z u e  I n a .  I
learned from Ina
S e n s e i  n o t  j u s t
a b o u t  t h e  t e a
c e r e m o n y  b u t
also about politics,
r e l i g i o n . . . a n d
women.

The Challenge of Making
New Forms in Ceramics

When I became an independent ceramists,
Master Sesei wamed me that
I wasn't  going to make an income out of
just ceramic sculptures. He advised me to
create a work that I could devote 25 davs
a month to. The remaining 5 days I could
eat, play, or do whatever I liked. Personally,
I enjoy making both ceramic sculpture and
functional table ware. I  want to continue
to make new forms in ceramics, this is my
challenge.

,:i: .{,19.fii;;
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Making ceramic weaponry

I  was born in Tokoname in 1934 on a
lovely spring day. Even though I was the
third boy in a traditional ceramic family,
I  was determined not to do ceramics.
I had planned to present my entrance
examination and to enroll at the neighboring
city's Handa High school. However, this was
during World War II, and Handa was being
bombed daily. The only place where I could
study was at the Tokoname High school.
Here, students participated in manufacturing
ceramic weaponry. Class time was just two
hours a day. The rest of the time I was
giving f inal touches to "Rogo" weapons
(see page 77 Ceramic weapons).

My roots are in ceramics

Before completing my second year of work
at a ceramic factory in nearby Taketoyo
city, a well  experienced technician gave
me the responsibility of glaze preparation.
This became the base of my experience in
making glazes. Late4 when I was working at
a Tokoname factory there was a technician
from Kyoto that furthered my knowledge
about glazes. In those days, even the

smallest factories
employed excellent
t e c h n i c i a n s .  I
learned a lot from
them and f rom
the various study
s e s s i o n s  t h a t
were held.
I  h a v e  l i k e d
i r o n  g l a z e s
s ince  I  s ta r ted
t o  w o r k  w i t h
my father. I am still working on them. I
have always been thri l led to be able to
br ing  ou t  ye l lows,  b lues ,  b lacks ,  reds
and many other colors. Although I have
worked w i th  porce la in ,  I  be l ieve  tha t
the  body  fo r  a  g laze  is  ear thenware .
Chinese ceramics from the Soudai oeriod
(96C1125) is a model for us Japanese. It is
also an inspiration and an ideal for my work.
In 1975 I chal lenged my self  to f ind a
color in a glaze that can be accomplished
only at 1250"C (2282"F). A difference in
plus or minus 3 degrees would change
everything. Later, when I taught at the
Nagoya University of Arts and Design, I
would encourage my students to touch and
feel old Chinese ceramic shards. However,
I realized that young students don't have
much interest in them. Ultimately, I believe
one must use what one makes, I  don't
make pieces that i f  they break can be
tossed away.
I  pu t  a l l  o f
m y  h e a r t
into making
p i e c e s  t h a t
e v e n  i f  t h e y
break, people feel
like repairing them.
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The passion to express myself

I  w a s  b o r n  i n  T o k o n a m e ,  t h e  s o n  o f
a  po t te r .  I  had no  in ten t ion  o f  be ing  a
ceramic artist. In my university I majored
i n  b u s i n e s s  m a n a g e m e n t .  A f t e r
graduation, I took a job at a local .l

i::Hll;:":',J,'-; 
vears rater 

d
I t  has been since my university . :

days that I have felt the passion
to express myself in music. My
fa ther  cont inues  to  make h is  i
pottery, and make a living from
i t  I  began to  apprec ia te  h is
work After I  left  the bank, I
tried my hand at ceramics, and
found good results. One day,
my unski l l ful  work was sold.
What  a  h i t  o f  p leasure  tha t
WAS.

Last  year  I  rece ived a  b ig
order to make four thousand
Japanese sake cups  ca l led
" g u i n o m i s " .  M y  s e c o n d
pleasure in l i fe is to use the
pot te ry  whee l .  I t  took  me
two months to complete this
work. In the end, I  exhibited
the  f ina l  p roduc t  in  a  loca t
gailery.
In  the  fu tu re ,  I  wou ld  l i ke
to search for my own way.
I mean that I  would l ike to
find the difference between
the way I want to go versus
the way that others want
me to go. I  want to make
m y  o r i g i n a l  w o r k s  u s i n g
very common methods.
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A place to hang your sword.....

I  w a s  b o r n  i n
T o k o n a m e  i n  1 9 7 0
in a house that was
built in the 1600s. The
entrance to our home
h a d  a  p l a c e  t o  p u t
your shoes and hang
your  sword .  A t  the
age of 15 I dropped
o u t  o f  H i g h  s c h o o l

and started working in the real world. Then
at  the  age o f  22  I  became invo lved in
ceramics. My father owned a flower vase
factory. Ceramics was my father's work,
and his father's, and so I chose it as mine.
I t  a l l  happened one day  when a  young
woman who worked downsta i rs  in  my
father's factory said to me, "We are busy,
won't you lend us a hand?" This is not only
how I became involved in ceramics, this is
when I met my future wife!
Recently I went to America with my father
in law. I  was very impressed with how
even though American history is young,
people there take a great interest and care
for old things. On returning to Japan, my
eyes and appreciation were awakened to
Japan's treasures from our past, especially
ceramics. I hooe that Tokoname embraces

i ts  ceramic  cu l tu re  wh i le  i t  we lcomes
international guests. I hope that foreigners
can experience my home town, and take
a taste of Tokoname back with them. and
enjoy it in their daily lives.
I  a m  a  c e r a m i c  a r t i s t  r o o t e d  i n  o l d
Tokoname potting techniques, from digging
the clay to firing the wood kilns. I want to
use this foundation as a departure point
from where I will make my own style of
ceramrcs .

Clay is not my only medium.

I  was born in Nagoya.
I  came to  Tokoname
to enroll in the Ceramic
Research Center. This
was a very rmpressrve
experience. During this
time, I wanted to make
c e r a m i c  w o r k  t o  b e

displayed on the walls, l ike murals. I  st i l l
want to develoo these ideas.
Now, even though I have clay and a ki ln
and my husband is a traditionally based v
Tokoname potteL I don't  feel commited
to ceramics. Clay is not my only medium.
However, for now I am focused on making
functional work, and raising my little family.
I am married to a true Tokoname oerson.
I  a m  v e r y
grateful to
h i s  f a m i l y ,
and to  the
g r e a t e r
f a m i l y  o f
this town, to
Tokoname's
warmth and
generosity.
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I create things that are a
part of someone's life.

I  was  born  jus t
ou ts ide  London,
a n d  g r e w  u p  i n
the New Forest,
i n  t h e  s o u t h
o f  E n g l a n d .
Initially, I studied
pa in t ing  a t  K ing
Alfred's College,
W l n c h e s t e r .
A f t e r  t h a t  I
taught at several

h igh  schoo ls  in  Nor thamptonsh i re  and
Oxfordshire. It was during this time that I
had to teach pottery. I was immediately
drawn to it. Eventually, I decided to study
pottery, and was accepted in the Harrow
Art School professional potters course, in
North London.
After Harrow, I  worked as an assistant
in several potteries, and was a potter in
residence at Surry University. Final ly, I
worked for Russel Collins at Hook Norton
Pottery, and was a part t ime lecturer at
Banbury Art School.
I  arr ived in Tokoname in 1991, and have
been living here and making pots, with my
wife Mieko Sagisaka(See page 54), ever
since. I like the thought that I am creating
things that wi l l  become an integral and
useful part of someone' s life, and hopefully
in the end become l ike an old fr iend. My
work  has  severa l  d i f fe ren t  s t rands  to
it ,  yet al l  are based on what you could
call traditional pottery. The gas kiln allows
my wife and I to use slipwares, celedons,
tenmokus and various ash glazes, all sitting
on pots that have a definitely English or

European feel to them. Recently, we have
buil t  and f ired a wood f ir ing ki ln; a cross
between an Anagama and an Olsen fast
f ire. The results were better than I had
hoped, and we both look forward to fufther
exoerimentation with it.
Tokoname now is a olace where ancient
and modern sit side by side: medieval pots
and the new airport,  the pottery walking
path and the new expressway, and in our
Edo era house we have a comouter
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Like two rivers converging
to form a great current.......

so have we over the years found that
work ing  and shar ing  l i fe  and c lay  has
become one.  Sp iced by  our  d i f fe ren t
cultural upbringings, and drawing upon our
life experiences, we are obsessed by the
potential of clay through f ire to become
stone.
Born in Santiago, Chile in 1964, I, Ximena
Elgueda, grew up in Venezuela and came to
Japan in 1994 with a scholarship to do my
M.F.A. at The Nagoya University of Art and
Design. For me, the university was a time
of creative exploration, developing mural
projects, and large scale ceramics that soon
outgrew the school's firing capacity. Due to
a public comission, I relocated my studio to
Tokoname where large kilns were still being
flred. Here I continue to work and live with
my husband and family.
Born in San Francisco in 1970, I, Steven
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W a r d ,  c a m e  t o  J a p a n  a s  a n  a r t i s t  i n
residence at The Shigaraki Ceramic Park
in 1995. After that I  worked for various
un ioue ceramic  a r t i s ts  a round cent ra l
Japan. The past decade has been a period
of intensive hands on exDerimentation
in earth and f ire. ExDloration in this f ield
has inspired me to make land sculpture
size ceramic installations. Presently, along
with my wife, we are dedicating our life to
create physically "experience-able" spaces.



The Need for Public Art

A f t e r  y c a r s  o f  m a k r n q  b o l h  i u r r c  I  o n a

a n d  s c u l p t u r a  w o r k  f o r  e x h r b i t r o n s  a n d
'  n m n p .  - , . 1 -  *  h n t h  n e  . , m e  d  . r l l -  . , _  . t

by  t hc  bus  ness  c  r cu  t  o f  mak  ng  a r l  ; f

1999, we macle a cruca hfe dectsron whrch

n /as  l o  devo t€ r  oL r [ se  v€ ] s  t o  s i t e  spcc  f i r

ceramrc nstal lat  ons

I n  2 0 0 0 ,  w { r  p r o p o s c d  a n d  b e g a n
p r e p a r a t i o n s  f o r  " T h e  l v l o u n t a r n  P l a z a
p r o j e c t  ( 2 0 0 0  2 0 0 7 )  A  5 0  t o n  c c r a m l c

a c o u s t L  r , , a l  ( 3 5  m  x  1 3  r r  x  2  m )  f o r  a n

amphr[hcater  nrade and f r red on sr te i l r  the

moun [ . ]  ns  o f  f r l i hama  (abou t  a  15  m  nu te

drve south of  Tokoname)

T h e  s a m e  s u m m e T  o f  2 0 0 0 ,  w c  w e T e

r n v  l c d  t o  p . r r t r c r p a t e  m  a  s c u l p t u r e

s y m p o s  u m  n  T o k o n a r n c  D u r  n g  w h  c h

we  made ,  and  f r r ed  a  mode l  o f  t he  above

men t  oned  acous t i c  l va l  ,  . :  5  t on  "P laza

d e  S o l a "  U n f o f t u n a t e y ,  y e t  o f t e n  t r m e s

t o o  c o m m o n  r n  t n e

l r o r  d  o1  pub l i c  a r t ,  vanda l i sm  l ead  t o  t he

i " o r k  l a ' 11q  demo  i shed  ! v  t hou t  no t r ce  i n
. ,  -  , , - . e l t  a  \ l r o 1 q  n p e d  l c  r d \ n  [ ' L n l | c

crwar€r€ss and thus of fercd to rebui ld the

i " . r r  k ,  ' .  r s  t  me  nco rpo ra t i ng  pa r t i c i pa t ron

l ' rom IhL- surround ng communrty The resul t

s  t ne  Kowak i  pa rk  p ro l ec l  Cu r ren t  y ,  we

. l  . r  ao i r s t r  uc t i ng  two  acous t  c  cha r r s  ( 2m

r  2m r  2mr l  each )  l o  be  t  r ed  on  s  t e  a t

Ko |ak r  Pa rk ,  r n  sou the rn  Tokoname  ( r r ap

V I I I :  5  D )

A  m a l o r i t y  o f  o u r  l r  o r k  h a s  b e c n  n

t , d ! c a t  n g  p e o p l e  l o  t h e  n e e d  f o r  p u b  r c

. r r t  C  dy  wo rk  i s  as  o l d  as  human i t y ,  ye t
'  r s  c  *  r t  19  tO  l -  ̂ on  t l d '  t lP re  d  ,  \ t l

L ,ne xp orcd possrbr l  t  es We rrou d both ke

to  use  c l ay  as  a  sp r i ngboa rd  rn to  g r ca te r
-3  l gpq '  . .  i r  pd r  I  t ,  L l d '  d ,  \ ,  , oD i - r g  . 1 , ,  r ,  c \

ke parks and plazas

T o k o n a m e ,  b r : i n g  o u r  c h i l d r c n  s

home town ,  w i l l  a lways  occupy  a  spec  a
p ace n our hearts
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It feels like a revival
for Tokoname

I was introduced to the city
of Tokoname by an older
classmate when I was in my
sen ior  year  o f  un ivers i ty .
I  n e v e r  t h o u g h t  t h a t  I
would be living here for so
long. For me Tokoname is
a  per fec t  env i ronment  to
do ceramic  work  and l i ve
a  ca lm l i fe .  When I  f i r s t
moved here. there weren't
many young ceramists from
outside Tokoname. Nowadays there are
many young ceramic artists. It feels like a
revival for Tokoname.
Since my childhood years I always thought
of finding a job that would be my life work.
Although I had interest in a lot of different

things, my encounter
with clay led me to
enter the university's
c e r a m i c  d e s i g n
d e p a r t m e n t .  W i t h
c e r a m i c s ,  a s  w i t h
any other discipline,
once one begins to
inquire, the pursuit

leads to a new and profound discovery. I
am also interested in other materials but
my hands don't seem to leave the clay. I
always enjoy doing my ceramic work, even
if I don't know how it will turn out.
Whether I am making pots or sculpture, I
always give great importance to the beauty
of the shape. I
strive to have
present in my
mind the main
propert ies of
p o r c e l a i n  s o
that I am able
to bring out its
beauty. I  l ike
the whiteness
o f  p o r c e l a i n
a n d  i t s
transparency.
R e c e n t l y ,
I  a m  v e r y
interested in
the  cont ras t
o f  b lack  and
white.
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The traditional" kyusu" tea
pot is the ultimate beauty.

I  was  born  here
in Tokoname, son
of Yamada Jozan
I I L  M y  o l d e r
brother studied,
graduated  f rom
a University, and
n o w  i s  w o r k i n g
p r o f e s s i o n a l l y .
As for myself,  I
h a v e  g r o w n  u p

watching my father work. I enjoy creating.
I  wasn ' t  what  you migh t  ca l l  a  good
student. Ceramics natural ly became my
path in life. By making ceramics, I realized
that there is no other work that I  could
en joy  more .  Usua l ly  po t te rs  in  w in te r
months use heated water when they work.
I orefer cold water. I believe that hands
that work are always warm. My hands don't
dry either. Some people judge my hands
and doubt that I actuallv make ceramics.

Although I have been nominated and have
received The lineage name "Jozan" , I don't
feel any part icular change in my l i fe. The
only thing that has changed is the name
stamp I use to sign my pieces with. My
father dedicated his life to his work. And
he was happy. Now, I must devote my full
concentration and correct posture in making
"kyusu" tea pots and "chaki" tea cup
sets. I treasure the lessons my father has
bestowed upon me. I  honor the privi lege
to use the Jozan family ki ln. Of course
sometimes I feel I  could have l istened
more to my dad. I did inherit a strict sense
for my work. From everything made, I
choose to fire only the top ten percent. My
personal quest for perfection coupled with
my studies of cuisine, flower arrangement
and ar t  a re  reasons  why a f te r  twenty
years of working and exhibit ing, almost
all of my pieces have been purchased. I
want to embrace the future with strono
confidence in mv work.
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I was bom in a house where
nobody did ceramics.

However since my
ch i ldhood I  have
a l w a y s  e n j o y e d
m a k i n g  t h i n g s
a n d  p a i n t i n g .  I t
a l l  s ta r ted  when
I  e n t e r e d  t h e
c e r a m r c  c o u r s e
at the Tokoname
H i g h  S c h o o l  a n d
g o t  h o o k e d  b y

the wheeM would work till late at night
by myself. After graduating I continued
to make ceramics. It was very difficult to
make a living, so I had to work part time
jobs to compensate.

I paint in ceramics to express
a feeling of uneasiness.

Through f ine l ines, I  express phantoms,
cuts and cracks, and other visions from my
heart. Yet, I have good intentions and hope
that those who see my work feel this. From

now on, I  want to express through red
lines the blood vessels. If my work strongly
reflects my will, then I feel complete.
When I was young I experimented with
various clays, including porcelain. However,
for me earthenware is Japanese. We have
inherited this clay's feel ings, sceneries,
and expressions. I like this. I have seen
that recently in competitions the first place
prizes are given to porcelain work. I also
see that there are a lot of ceramic artists
that follow and propel themselves according
to what the critics say. I wish strongly that
the young generation will see the interesting
side of human beings. I  hope that they

understand how working with ceramics is an
opportunity to solve problems. And finally
that the young generation makes work that
they like so much they never want to take
their hands out of the clay!
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My father's craft

I was born in Tokoname. My father was
a carpenter. I credit my connection with
ceramics to my father's craft.
I went to high school in Handa and then
on to university in Kyoto. In high school
my main  in te res t  was  baseba l l ,  ye t  a t
the university I  was mainly interested
in having discussions and debates with
o ther  s tudents .  I t  was  then la te r  a t
the Research Institute for Antique Arts
where I met my future wife Yuko Mori
(See page 52) .  I  g raduated  ear ly  and
was transfered to Osaka where I started
work ing  immedia te ly  a t  a  newspaper
company. It was later when I was going to
be transfered to Tokyo that I quit my job
and entered into the professional training
school for ceramics in Seto. For this, I
had to live separated from my family for a
yean
I became interested in ceramics while I
was studying and decided to pursue this
career. At first, I struggled to make a living.
I had to work part time jobs in Seto, teach
in Kyoto, while developing my ceramics on

t h e  s i d e .  I
c a m e  b a c k
to Tokoname
1 2  y e a r s
a g o  ( 1 9 9 3 ) ,
and my rea l
independence
began. I must
thank the Tokoname gal leries and local
wholesale markets for taking good care of
me and my work. Thanks to them, I have
succeeded. I am also glad to have received
advice from people as when somebody
once said to me "Why don't you put more
energy into oribe?".
I made a rather large piece that received
a third place in Tokoname's "Chozasho"
ceramic competition. I had made it without
thinking. This immediacy was undoubtedly
reflected in the aura of the piece. Howeve[
later when I truly examined the piece, I
was not impressed by this fact. From now
on, I want to become totally absorbed in
the making of my work. In addition, oribe
has so much potential,  that I  just want
to concentrate in this special aspect of
ceramrcs.
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Enjoying the sunset

I t  i s  a  luxury  fo r
me to  be  ab le  to
e n j o y  t h e  v i e w
from my house of
an  awe Inspr f lng
sunset. I have been
living in Tokoname
for more than 30
years ,  and i t  was
here  tha t  I  rea l l y

started to appreciate sunsets for the first
time in my life. No doubt however, if I were
in my hometown, I would be enjoying the
sunsets just as I do here in Tokoname. I
was bom in Otaru, Hokkaido. A wide open
land. I personally feel that it is not good to
be driven by concrete thinking. The forms
of my work are bom naturally from my life,
from my interest in fashion, food, and the
importance that I give to the changing of
seasons. I want always to be able to enjoy
my potential and to follow the voices I hear
I think it's important to see what is genuine.

The charm of creativity

The anticipation of every national or
international exhibition always gives me

Aで111愛知|り:t常汁|||∫原松‖「464

shivers and it drives me to work with a
fresh feeling in my heart, The ability to
create has an incredible charm to me. I do

my ceramic  work
every day with great
excitement. My aim
is to have a dream
a n d  m a k e  p i e c e s
t h a t  I  w i l l  e n j o y
u s i n g .  T h e  b e s t
reward for me is to
have people enjoy
the  work  tha t  my
hands have made.

ChikakO Yoshikawa
, ';)tl+# f-
4 0,1 I lararnatsurho, 

'lbkunarnc
' le 

I  0569-34 6800
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The Potential of a Ball of Clay

I  came to  Tokoname search ing  fo r  the
potential wtihin a bal l  of clay. My l i fe as a
ceramic artist started after I participated
in the creation of the piece cal led "moon
stone" for the Osaka Expo, 1970. Later,
with a group of designers from Tokoname's
Inax Ti le Design Research Associat ion, I
exper imented w i th  a  ser ies  o f  ceramic
installations for archrtectural spaces This
early stage was a necessary foundation
for the development of my future work.
To part icipate with the members of that
association had a very big impact on me,

The Mural at The Central Airpoft

I became independent in 7975, and began
to devote mvself to the white world of
porcelain. Although I started my career
in clay, inspired by the craft movement,
i t  was not unti l  1999 when the theme of
water born in my pottery pieces f lowed
into architectural spaces. Since then the
deve lopment  o f  my work  has  become
fulfilled.
I have allways had interest in round shapes.
Spheres  to  me conta in  a  coo l  warmth .
The beautiful combination of porcelain and
porcelain glaze (seihakuj i)  deeply touch
my heart. The mural project at the Central
International Airport took me a year to
complete. It has by far been my greatest
creauon.
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New Sprouts in Tokoname

My family has a ceramic tradition since the
Meiji era (1868). As for myself, I studied at
the Kyoto University. During this time, I was
very impressed by the Sodeishya abstract
ceramic artist group. After my graduation,
I returned to Tokoname with many new
ideas for a traditional medium. For over 40
years (1965 to 2005) I have worked and
collaborated with other ceramic artists to
create many monumental contributions to
both Tokoname and the world.

1965-1970 Cerdrsc dais, Wbrld bQo(Osaka).
1970 Establish "Kobosugi', where many now
hternati:ndy renoutned dist rvorked drd shJded
f97f V\brlds l-argest Cerdflc Plate.
2lXXt Fborily Docborate h Cerrrics Clhalard).

Jyozan Yamada
r  l r l l  l ' j i t r  I  r  (  1 ! )2,1 2(X)5)
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The only National Living
Treasure in Aichi Prefecture

Mr.  Jyozan Yamada 's  fami ly  has  been
living and working in Tokoname for many
generations. Jyozan Yamada was the third
generation in a long b'adition. In 1998 Jyozan
Yamada was nominated by the Japanese
government with the highest honors for all
traditional crafts: an intangible orltural asset,
or more commonly referred to as a National
Living Treasure. Jyozan achieved in form
and function kyusu (tradit ional tea pot)
perfection. A master of the potter's wheel
in technique and design, Jyozan's kyusus
contain immense knowledge. Ceramic pieces
like these are breath taking for anybody to
see. Jyozan is succeeded by his son Emu
Yamada. (See page 71)
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Da*s usd fo. firing cerami( pipes
ClKesawa \tV

During the first half of the twentieth
century ,  dokans ,  o r  ceramic  p ipes ,
were the major industry in Tokoname
D u r i n g  t h i s  p e e k  i n  p r o d u c t i o n ,
kesawas were used as rings or bases
t h a t  t h e  c e r a m i c  p i p e s  r e s t e d  o n
during fir ings Made from the same
c l a y ,  a n d  m e a s u r i n g  a t  t h e  s a m e
diameter  as  the  p ipes  themse lves ,
the  kesawas served the  func t ion  o f
a pil low to help absorb shock during
heat  expans ion  and cont rac t ion ,  as
well as to ensure that the pipes do not
meld to the molten kiln floor The only
draw back was that the kesawas were
only able to be used once Recycled
kesawas were used like cobblestones,
and inlayed into roads and walkways
T h e  k e s a w a  p a s t  i s  n o w  v i s u a l l y
present, and gives us a beautiful path

B器椒 踪Ъ勝
These planters are made exclusively for
the famous bonsai trees Ahhough there
are now varyious shapes, traditionally
the most common is a round form with
a  sha l low bot tom The c lay  used to
make the bonsaibachis is very fine and
ofa higher quality than the clay used for
the Uekibachis After firing, the color of
these planters can range anywhere from
dark red to dark brown, and usually go
un9razeo

B朧:罵寵"tery
The chinese characters for udei read

鳥=cormorant bird,and泥=day ln

essence.Udel is a brown clay body that
lookslike the wings of a cormorant

Similar tO the shyudeL thiS Clay body is

鮮

顎 即
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f Ntrg
\Hori #D

The hori technique is commonly found
on tea pots (kyusus), japanese tea cups
(yunmis), and ceramic brazis (hibachis)
Afto the clay has dried to a leather hard
stage, a sptridist caruer uses a tiny sword
like tool to engrave
f i g u r e s ,  s o n g s ,
poems, and buddist
wisdom upon the
wofK

⊂部I∬響λ器

lF lay pipes
LDokan tTi

Dokans or water irrigation pipes, were
originally invented by Mr Hojyu Koie
(see page I 5) about one hundred and
6fty years ago Yet it was during the
1950s tha t  the  dokan indus t ry  went
through the peak of it 's production
At this time Tokoname inherited it s
industrial image due to the prevail ing
smoke stack chimneys that sprouted
a l l  o v e r  t o w n  D o k a n s ,  w i t h  t h e t r
unmistakable shining iron red color, do
not rust or deteriorate, and have proven
the i r  longev i ty  w i th  the i r  ab i l i t y  to
withstand corosion

C鮒靡 紐作り
Tokoname artisans have perfected the

craft of HimOzukun′or cO‖technique
lt has been used to make both oFthe

ぐlas,c ceramic form,kame and tsubo

Kame is a large vesseithat was used
m a i n l y  f o r  s t o“n g  w a t e r  O v e r t h e  y e a r s
it has also been used as comns,。「as
Offenngs to temples for heakh and

prospettty Tsubos are more household
vessels that vary in sレe′yet are plma百ly
used as nower vases The cols are made

thick and lengthen as they are squeezed

and modeled to create the shape

deJred Anotherterm forth`technique
`ca‖ed maktsumi(巻積)whch means
to ro‖a col and layit upon another

During the 
'1940s,

these vessels were
u s e d  t o  s t o r e
r o c k e t  f i g h t e r ' s
f u e l  T h e  a r m y
w o u l d  c a l l  i t
b y  a  t o p  s e c r e t
n a m e  :  R o g o
T h e s e  w e a p o n s
and other historic
vessels can be seen
at the Tokoname
Folk Museum

|. hanges that happen
\to ceramic during a firing.

Youhen *4

Bas ica l l y  ceramics  is  an  in te rac t ion
b e t w e e n  c l a y  a n d  t e m p e r a t u r e
These two factors and how they are
manipulated determine how ceramics
wi l l  tu rn  ou t  a f te r  a  f i r ing  The c lay
b o d y ' s  m i n e r a l  c o n t e n t  c o u p l e d
with the kiln's oxidation or reduction
atmosphere  over  t ime can produce
clearer or darker ceramics Unforeseen
changes often occur, and opening the
k i ln  can be  a  surpr is ing  moment  For
better or for worse, recent technologies
h a v e  s e c u r e d  w a y s  o f  m a n u a l l y
reproduc ing  and ach iev ing  des i red
effects without having to risk 6ring
irregularities

L}

F at coil te(hnioue
F Yo.ik. g'r: i

Yoriko is a Tokoname term ldentical to
the himo zukuri coil modeling technique
only these coils are thicker
lmagine carying a boa constrictor size
clay coil and you have yoriko Due to the
size and weight of such coils, the potter
had to use his whole body to manipulate
a n d  m o d e l  t h e  f o r m  T h e  y o r i k o
technique was used by potters to make
enormous vesse ls  such as  the  water
storage kames After generations
of perfecting this

technique′there is
only one last
surv v[ng

c r a f t s m a n ,  M r
Kengo Maekawa
(Se page,E)
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F lower Dots
F uetiticni fi{t34

F lowers  p lay  a  very  impor tan t  ro le
in Japanese culture Unlike the vases
that are used for the ikebana flower
ar rang ing  ceremonies ,  the  uek ibach i
flower pots are simple and uti l i tarian
Although they may
vary in shape, size,
and color, the most
common ts  a  pa te
red colored bucket
shaped planter

I apaneseteapots
J Kyusu i3.7li

To  ca l l  kyusus  tea  po ts  does  no t  do
justice Besides being a cultural asset,
they  are  the  most  common fo rm,
second to the rice bowi, in daily rituals
The craft required to create a kyusu is
extraordinary, and distinguishes a class
of potters First of all, kyusus differ from
other ordinary tea pots in size They are
designed to hold about a cup of water,
and serve  a  concent ra ted  tea  ca l led
senchya [apanese green tea) Secondly,
the  in te rna l  s t ra iners  (chyakosh i )  a re
a n o t h e r  d i s t i n g u i s h e d  p a r t  o f  t h e
kyusu These miniature ceramic meshes
wi th  up  to  a  hundred t iny  ho les  are
handmade separa te ly  by  spec ia l i s t ,
usually older women
A small note about preparing japanese

green tea First pour fresh boiling water
into the kyusu and then into the cups to
preheat Place two teaspoons of green
tea leaves into the emptied tea pot, and
re turn  the  warm water  f rom the  tea
cups. Direct boil ing water, not letting
the tea steep for too long is not advised
Pour almost immediately, and you have

a healthy cup of cha

R:肝:T描“∝`990S a ho(hu bottles
) Str*tru uin ffi6{ffi

Shochu is a traditional japanese whiskey
like liouor made from sweet ootatoes or
rice The ceramic bottles that stored this
beverage also serued to hold other daily
essentials such as soy sauce or vinegar
These dark brown jug like vessels, along
wi th  the i r  chemica l
cousins, the sulfuric
acid containers, are
t h e  p r e d o m i n a n t
materials now found
i n  t h e  r o a d s  a n d
w a l k w a y s  a r o u n d
T o k o n a m e  Y o u
can t miss them

a ulfuric acid containers
) Ryurubinfift#fr

Sulfuric acid containers can now be seen
as pub l ic  monuments  tha t  decora te
street comers around town
However historically, these containers
w e r e  u s e d  f o r  s t o r i n g  i n d u s t r i a l
c h e m i c a l s  T h e s e  v e s s e l s  w h e r e
e s o e c i a l l v  r e s i l i e n t  t o w a r d s  a c r o
corrosion. Ryusanbins have the shape
of a large bodied vase, with a narrow
mouth, and a short neck All containers
tha t  d id  no t  pass
regulations, where
then used for other
pub l ic  needs  such
a5 wa l l  suppor ts
Yet  another  re l i c
that lends itself to
create a scenic and
unique Tokoname

E g o r o  i s  a  l o c a l
t e r m  u s e d  f o r
one o f  the  most
p r a c t i c a l  f i r i n g
too ls :  re f rac to ry
DOXeS Or sa99ers
T h e s e  b o x e s
p r o t e c t e d  b o t h
t h e  g l a z e d  a n d
shoudei unglazed
red clay ceramics
from the direct f lames and ashes of
a wood kiln. Nowadavs. due more to
e(onomic5 than environmental reasons,
wood firing is not so common, and thus
egoro boxes are no longer used

6 eaweed wrapped ceramic
J Mogake ##li

The mogake techn ique is  commonly
app l ied  to  vases  ( tsubos) ,  tea  cups
(yunomis), and tea pots (kyusus) Prior
to loading a kiln, seaweed is wrapped
around the  c lay  p ieces  The contac t
points during fir ing between the clay
and the  seaweed produce a  f lash ing
ef fec t  l t  i s  in  fac t  the  seaweed s
minera ls ,  par t i cu la r ly  the  sa l t ,  tha t
chemically reacts at high temperature
The resu l ts  a re  s t rong,  dark  b rown
patterns with orange hues around the
borders Mogake has become a specialty
o f  T o k o n a m e  c e r a m i c s  A l t h o u g h
Tokoname is located on the coast with
ample seaweed year round, materials
for mogake are only harvested in the
spring due to the perfect balance of salt
content

T潔柵::庶脚百譜
Denrankan電績管

Shaped like thick dominos, and varying
anywhere  f rom two to  n ine  ho les .
denrankan p ipes  are  subter ranean
encasements for telephone and optical
fiber cables Due to the abundance of
ground water  found in  Japan,  these
p i p e s  a r e  a n  i n v a l u a b l e  p r o d u c t

A  c e r a m i c  c o m p a n y  h e r e  i n
T o k o n a m e  h o l d s  t h e
patent, and distributes
t n e s e  p r p e s
nationally

Ded Clay pottery
flShwdei 4'i[i

Introduced by China to Japan during the Meiji period
(around 1878), shyudei is a type of red, unglazed ponery

that has come to represent Tokoname tradition Potters
make shyudei from a yellowish rice paddy clay Due to it's
high content of iron oxide it turns red in the firing process
A big reason why Tokoname potters choose this clay is
because like porcelain, this clay seals well, and has a low
percent of l iquid absorption, an important factor when
there is no glaze

78 〔 ERmハ〔TERMS









名古屋市内から常滑

From Nagoya to lokoname (Sightseeing)F『om ML PrefecturetoTokoname((entrair)
二重地方から常滑

型

Tsu(Nagisamachi)津 なぎさまち

Tsu Airpot Line津エアポートライン

Highspeed Liner Port高速nLtのりば

Yokkaichi(Hamazono)四日市浜園

selavi Kanko―Kisen ise Bay Line
セラヴイ観光汽船伊勢湾航路

Highspeed Liner Port高速船のりば

Menetsu NagOya Sta.名鉄名古屋

Tokoname Sta.常滑駅

Nagoya TO‖Road(MarunouChi!.C)

Chita―Peninsula TO‖Road(Handal.C)
知多半島道路

Centrair To‖Road line
セントレアライン

Tokonamel.C Centrair E I.C
常滑IC

sightseeing in Tokoname常 滑

Route 265

県道265碧南半田

常滑線

NAGOYA
名古屋

Ｎ
▲
ユ
ニ

Meitetsu Tokoname Line
名鉄常滑線

Centrair Line

Chita―Peninsu:a TO‖Road

知多半島道路

Handa―Chuo!.C
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From Mie Prefecture to Tokoname ((entrair) From (entrairto Tokoname (ity (Sightseeing)
二重地方から常滑 セントレアから常滑市内

卿

Matsusaka port北ぬ坊更港

Matsusaka Bell Line松坂ベルライン

Highspeed Liner Port高速船のりば

Centrair Sta中部国際空港駅

Tokoname Sta.常滑駅

(SightSeeing in Tokoname)

Tokoname
常滑LC

C

Θ
Tokoname Sta-

陶
陵 A

'コ :昆 品品脚 にeB
やきもの散歩道
Bコース

常滑駅

Rinku LC
りんくうIC

価”
衝

Ｃｉ

市

T o

＼
Meitetsu Kuko
Line
名鉄空港線

‐０ Centrair E l.C

幸織
び費I

|ず∵ギ11¬
ど｀

≒、 |‐  ｀`、‖φ"甜 鱈棚
高速船のりば

ヽ
ヽ
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4F SkyTOwn

Brick Avenue

Renga― Do‖

レンガ通り
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Lantern Alley

Chochin―Yokocho
ちようちん横丁

花工房

ミ,,りす.(
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あぐりす Contact Numbers
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Food Shop AGUR!SU

SuShL Onigin and O“g nalfoods

Rice ba‖s

Onigi“

Many dif ferent kinds
of Tokoname ceramics

Flonst AGUR:SU Traditional craftTOSHO
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かばいけ

大門屋則義

飾 n崚 い ":卿

Onセak(Enokido)  `ノ12きど
F  s h  n g  P o r !  &  Y n . h r  N . r b ,

ジェイホテル リンクウ

WASHO
カフェ&ダイニング和生

Edo  F i sh ing  Po r t

● Ohno Castle
大野城址(市指定文化財)
珈い‐的 腋輛 イい町

Noodie AKANEYAう どんの茜屋

CoffeeTAKASHl喫茶軽食タカ志

YOSHIDA
レストランヨシダ

精嗣i瑞炭h
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Restarant
Chyukaen

中華園

Kokyusenri
Light meal "Pier
喫茶・軽食ピア・スポット

Rur i gahama  Beac l r Japanese Inn
ろり●,ニ

iTem口
lozttiTem口e卍

宝蔵寺

■漱忠P
門前屋

Ohno-c
Chid 大

Beac h

Shrine
O h n o e k i―n i s h i

大野駅西
江崎神社

薔 ¬le Y a t a  R、er

調器寵1拙
(1(lt(, 海

老せんべし嗜舗い尾張桂新堂

C宅
謂角梢諸

食事 喫茶 手作り品・クラフ

町まっぴいひろば」
DoseniiTemp撃卍

Resta器緊ぎ剛H鷲

御食事処まるけ

Caに撃讐L』
卜d°

n卍.ζ
蓋撃辞Vf

Ohnomachi Communitylnformation

omce(ohnomachl Kyoya)See map V15‐ D

大野コミュニティ事務所 (大野町きよう屋)

Te1 0569-42‐1307 http://www geocitiesjp/1oyataro
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Ximena Elgueda & Steven Ward
Yusuke lto & Mamoru Nakayama
Nets Corporation

For a town offifty thousand residents, I can only hope
that this 96 page document wil l  contr ibute to
Tokoname people's pride and strengthen our sense of
living in an important place.
Finally, I would like to introduce you members of
TOKOTOKO. lt has been their kind help and coopera-
tion that has made this truly a community event.
Thanks to: Yoshimichi Aoyama (Architect), Shingo
lkai(Potter), Kimitoshi Inoue (Company owner), Junpei
Sugie (Potter), Souji Takeuchi, Kazuchika Tanikawa
(Photogragher), Mamoru Nakayama, Shigeru
Hasegawa (Gallery owner), Terumi Hirano(Attendant),
Kiwamu Miyachi (Museum manager), Chie Watanabe
(High khool teacher), Nobuuka Watanabe (Company

owner). I believe I speak for everyone when I say how
deeply sorry lam that Mr. Junpei Sugie died before
this book was oublished. - Dan Kamiya

De′たのte′ああο″ο″′″′あ'電 ″̀ “ψryチ    初 版を作成中に亡くなられた、

Mたレ″′あ」yο″Z′″′″′AfrS電たルψd   山 田常山氏(人間国宝)並びに杉江淳平氏の

TOた。′́″ε″″:″ὸら̀あ`s′″`所あο″ryο“.  常 滑陶業界に与えられた功績に謝すために、

勤′″たノο′FOryο′ri″slgLぉ́″′ら“″あIc s“lle. 敬 愛の念を込めて

yO″r rre,s′res″νe ο″.Rcst i′′c′ιc・      作 品及び略暦を掲載しました。
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I hope that this'Tokoshirube" handbook, which took
almost a year to publish, will help you to understand
our town, Tokoname.
First let me extend my greatest thanks to the
Tokoname City Government, INAX Corporation, and
the Tokoname Lions Club, for without their generous
support this booklet would not have been made
possible. Secondly, I ertend my warmest appreciation
to Ximena Elgueda and Steven Ward for their creative
and comprehensive involvement in communicating
Tokoname's culture to the international oubl ic.
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from the original edition by one of our key members
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the first real english guide of Tokoname.
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INAX MuSEUMIS

L:NAX

INAX MUSEUMS
iNAX T:LE MUSEUM :NAX K:LN P曜
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INAX T:LiNG WORKSHOP

Open hours
1000a m t0 6:00 p m lFnd admもЫOn530 p m)
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