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The history of Jewish music is as long
as the history of Judaism itself and the
content is as varied and idiomatic as the
music of the many nations where Jews
have found themselves. Through the
idiom of Spanish music we can hear a
distinct Jewish Ladino. In middle Eur-
ope we can hear a definite Jewishness
that pervades the music of the Ashken-
azim. So it is that throughout the world
we discover an amalgam of traditional
Jewish music with the music of the peo-
ples living around them: a new creation
out of the separateness of the two older
cultural developments. This has not hap-
pened in the long-distant past but has
continued throughout history and is
noticeable in the United States on the
Jewish music scene this very day.

During the Inquisition many Spanish
Jews came to South America and thence
to New Amsterdam, where they became
residents in 1654. From that time Jewish
immigrants were so frequent that by
1733 they were present in all thirteen
colonies. These Jews dressed like their
neighbors, learned to speak English,
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some even Anglicized their names and,
as much as possible, blended into their
chosen communities. Since there were
no synagogues in the colonies until 1730
religion lost its hold on many of these
early colonists. As time went by and
Jewish comniunities developed, the num-
ber of synagogues gradually did increase,
yet the story of religious music was still
the story of the American Jew of the
times — assimilation. Most of the music
in services came to be patterned after
Christian Protestant music and music of
the operatic stage. Only in the past ten
vears or less has the movement to have
idiomatic religious music been growing.
This is a time of reflective self-cons-
ciousness that has been seeking a new
musical expression with roots in the
ancient traditions.

Any portion of the Jewish liturgy can
be sung. including reading the Torah.
Several thousand vears ago, in the early
development of Jewish liturgy, it was
recognized that music could help to dis-
tinguish dialogue between man and God
from our more mundane expressions.
Cantillation, which is musical recitation
of the scriptures, prayers and other por-
tions of the liturgy, developed from this
recognition of the power of music to
bring about a better understanding of
the words and also, chant being different
from ordinary speech, to command at-
tention. Then and now good music pre-
sents a “larger than life” stance result-
ing in a literal transcendence of the
meaning of the words which inspire it.

You will recall that the early part of
Genesis says “and there was evening and
there was morning, one day . ..” This is
how the Jewish Sabbath and festival days
are reckoned. With Saturday being the
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Sabbath, it is considered to begin at sun-
do>wn Friday and evening services are
held on Friday evening. Morning serv-
ices are held on Saturday morning, with
the Sabbath ending Saturday at sun-
down. Almost any text sung in the Jew-
ish religious services is also applicable
to Christian services and certainly mean-
ingful in concert. Currently publishers
of Jewish music are beginning to include
transportation of the text and occasion-
ally a pronunciation guide for the He-
brew.
PronuUNCIATION

For those who would like to try sing-
ing in Hebrew here are some pronunci-
ation aids, but I must warn that they
will not answer everything, since pub-
lishers are not yet using any type of
standardized transliteration.

Obviously, since Hebrew is read from
right to left and music notation is from
left to right we have to change from the
Hebrew script to a phonetic translitera-
tion of the sounds of the words when
printing music and words together. Most
usually the vowels will be pronounced as
Italian vowels and the consonants are
pretty close to German consonants. Some-
times you will see the same word spelled
differently from song to song because
vou are only reading a phonetic spelling
of the words. Some specific points are
the i and ch, representing the same
cound -- German ch, never just I or k.
You might see the word of the well-
known December holiday spelled Chan-
ukall, Chanika, or even Hantka.

Hebrew = is really written without
vowels so the intended vowels are added
in transliteration. Besides that, there are
other vowels that are even more con-
spicuously absent. In transliteration these
are represented by an apostrophe (') as
in the word l'olam. The missing vowel
is pronounced ek, or the Italian e, and
the pronounciation is le-olam.

Most words in Hebrew are accented
on the last syllable, but not all compos-
ers set text to music with the textual ac-
cent in mind. This, of course, some-
times happens in other languages too,
so vou can do what you wish about
avoiding or tackling a built-in problem.
Whenever you struggle with the accents
of the word “Hallelujah” in Lewandow-
ski’s Psalm 150 keep in mind that the
music is properly written for the correct
Hebrew accent on the final syllable.

It has been an especial pleasure to me
to hear and to feel on my lips and
tongue the words of the Psalms in He-
brew, for they are one of our oldest
musical and poetic treasures. Hebrew,
as it was in Bible times, was re-adopted
by Israel as a present-day language after
years of disuse, so there is no such thing
as modern Hebrew versus archaic or
“classical” Hebrew.
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There is still another facet to pro-
nouncing Hebrew that must be added to
the mosaic. For many years the Hebrew
pronounciation used in the United States
was largely the pronounciation of the
Ashkenazim, who are central or eastern
European Jews. When the modern coun-
try of Israel came into being the pro-
nunciation adopted there was that of
Spanish or Portuguese Jews, the Seph-
ardim. During the past several years the
pronunciation in synagogues across the
United States has gradually changed
from Ashkenazic to Sephardic, although
everywhere you go you will hear a little
bit of each, sometimes at the same time
— a dialect jokingly called “Asheph-
ardic.”

If you wish to tackle anything rang-
ing from a lively unison Israeli folk-
tune persuasively arranged by Bonia
Shur to the splendor of Leonard Bern-
stein’'s Chichester Psalms replete with
orchestra or even the Renaissance an-
tiquity of the choral music of Salomone
Rossi and feel insecure with the words,
then probably someone from a local
synagogue would be willing to make a
tape of the words for your own study.

The music of the Jewish services
ranges from short statements of belief,
such as the Barchn and the Sh'ma
Yisrael, through beautiful prayers, to the

CHURCH
MUSIC

lengthier psalms and religious poems.
One song that is usually sung during
the service is the ancient Mi Chamocha,
the song of triumph sung after crossing
the Red Sea. Often this song is written
with joy and exuberance, but sometimes
it is a quieter, inward turn. There is an
old Rabbinic saying that while the Israel-
ites sang and danced for joy at the
miracle, God wept over the death of the
Egyptians. Ma Towvn is frequently sung
to open a Saturday morning service. It
is a text telling of the beauty of the op-
portunity to worship God, of His bless-
ings, and a prayer for His continued
blessing, beginning “How lovely are
your tents, O Jacob, your dwelling-
places, O Israel!” “L’cha Dodi” tells of
greeting the Sabbath as a bridegroom
greets his beloved bride.

Jewish liturgical music is full of real-
istic and joyful acceptance of life as it
is, but with the ever-present hope of
making this life and this world a better
place with God’s help. Texts and their
translations are found in the new Jewish
prayer book, GATES OF PRAYER. The texts
that are sung at the usual services and
festivals are full of praise, thankfulness
and great jov. The only time penitential
or otherwise sorrowful music is used is
during the great ten davs of penitence,
beginning with Rosh Hashanah and end-

ing with Yom XKippur. These are called
the High Holy Days and are, respective-
ly, the Jewish New Year and the Dav
of Atonement. Music used during these
services is set aside from that used the
rest of the year and in most instances
it is never sung at any other time.

The High Holy Days include some
music of long tradition, great meaning
and true beauty. The supplicative Avinu
Malkeinu (Our Father, Our King); the
dramatic and touching Kol Nidre, which
speaks of vows of the past year and vows
of the year to come, along with a prayer
for forgiveness and pardon; the haunt-
ing verses of Ya-alel; and the monu-
mental Viddui (Confession), all are only
small parts of these magnificent days of
personal reflection, self-evaluation, and
repentarnce.

Choral music was present in the Tem-
ple in Jerusalem from the time of Solo-
mon. With the final destruction of the
Temple all ornament and show was set
aside as a sign of mourning and the
large choirs were discontinued. Later,
following the custom of the Christian
Church, choral singing again came into
its own in the synagogue and continues
in use along with the more personal sing-
ing of either a male or female cantor,
or a soloist who takes the place of the
cantor of tradition. The music available
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JEWISH . ..

today varies from traditional cantorial
sing§ng involving great flexibility and
emotive power to choral music for all
voice combinations and all age groups.
Because of strong folk-background that
has continued through the centuries, the
new choral music frequently shows great
ingenuity in its choral effects and inno-
vations. Much contemporary music still
adheres to the ancient and traditional
niotivic figures, modes, and melodies.
The elements of Jewish music are in
other ways quite different. Use of the
minor mode is not to express sadness or
pensiveness, but a robust spirit (among
other qualities). Although what is heard
as modality can be analvzed as definite
scales, in former days the music was
written not with scales but with melodic
motives pieced together in a tapestry of
tone and rhythm. These melodic for-
mulas are termed #modes but are not to
be confused with the term as used in the
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musicological sense. Some of the music
is metrical, some is metrical with chang-
ing meters, and some quite unmetrical.
The old chants frequently formed the
basis of early Christian chant in the
medieval Church.

So much music has been written in the
past fifty vears has now been set aside,
and so much new music has been written
in the past fifteen years that those who
have worked in this field over a period
of vears are still looking for lists of what
is really available. The major publish-
er of exclusively Jewish music is Trans-
continental Music Publications, 838. Fifth
Ave., New York, N.Y. 10021. Lawson-
Gould Music Publishers, 866 Third Ave.,
New York. N.Y. 10022, also prints a
considerable amount of Jewish music.
Mills, of Belwin-Mills. has Jewish music
available. and there are several small
independent publishers. most of which
are specializing in publishing the music
of one particular composer.

In the American Guild of Organists’
official journal, The American Organist,
a section has been inauguarated which
is devoted to occasional reviews of Jew-
ish choral music. The Jouwrnal of Syn-
agogue Music, a quarterly publication,
also publishes reviews of Jewish choral
music. A fairly new organization for
those who work in Jewish music, wheth-
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er they are Jewish or not, is the Guild
of Temple Musicians, 6636 N. Talman;,
Chicago, Illinois, 60645. The GTM
quarterly Newsletter mentions new music,
and it has a real communication to offer
to anyone who is involved in this work.
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NOTES OF INTEREST

J.. W. Pepper & Son, Inc. will join
European American Music Distributors
Corporation it was announced recently.
The cooperative venture will be known
as Huropean American Retail Music, Inc.
and will operate out of the J. W. Pepper
headquarters in Valley Forge, Pennsyl-
vania. The headquarters of European
American Music administering trade, per-
formance, and publication, will remain
in Clifton, New Jersey.
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The Young Singers of Callanwolde,
directed by Stephen J. Ortlip, recently
participated in an exchange tour under
the auspices of the Belgian government.
They participated in the International
Koorfest in The Hague, Holland, and
received the highest score of performing
children’s choirs and were awarded the
second highest Festival trophy for their
performance. They also participated in an
International Choral Concert in the town
of Haarlem, Holland.
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