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I 1m r' An Address to the Electors 

cif 1# t Ken t, 1832 di COy r d 

BY DAVID BIND,l1AN 

In 1975 r gave a I'crure t Lond n niv rsity on SamueJ 
PaJm r in which I attempt ~d to r lat some maj r them s 
in his work t th political upheavals (his tim. The 
idr, was to demonstrare that the study 0 pol iti s could 
b as rclev nt t the discussion of visionary artists as it 
w s to th like Madox rown nd ourbet who made 
Jirect reference (0 p Ii l(al is ue in tbcir paintings. 
Palmer se med a good example becaus his letters of the 
later 1820s r v al hirn as birt'rly hostile t r,di alism 
and ti sent jn ,11 irs forms. 'urthermore Palmer was 
known t have been moved in the fl ce of tl e Refi rm 
Act of 1 R32 to produc an anonymous politic I pt m
phi t, All Add,'ess to the Elee/on 0/ West Kent, by 'Ie n 
..Ie tor." No copy appeared to have survived, but its 

existence was known from a r f rene to it in a lett r 
by John Linnell, and 'offrey rigson had found some 
extrac.ts h ·ld up ~ r J 'rision in a ren rm newspaper, the 
Mrlids/(mc Gazette for 11 ecember 1832. I In preparing 
my ie ure J m, de strenuous efforts to find th' pamphlet 
but without uc ess, and I had to rely for my picture 
of Pi 1m 'r's political views n the extr -tS and various 
p'ssagcs r m his Ie lers. orne time latcr I mentioned 
the mis ing pam} hI t to Michael oiling f the Insti
tute 0 Historical Re ., rch f L ndon University. As it 
happ n. he was going shortly afrerwf rds to the Maid
stone Public Record office which I h searched in vain, 
and a few days later he , ent me a photocopy of the whol 
p, mphlet. It is here reprinted in full for th first time 
sinc 1832, and it is PulJncr's longest nd m st consid
ered pice of prose to h vc survived, duting from a 
critical perIOd in his care'r, 

I this introdu rion I want to discuss briefly the 
pohtic, I b~l kground to th pamphl t nd sugg sr ~ome 
possible conn ctions with his art. To a de~ree J wdl ~e 
ollowing in the footst ps of Teoffrey Gngson who In 

an ani I' in I-Jorizon of 19442 nd his book on Palmer 
of 1947 argu s t1 at Palm r's politi al reactlon~ in th.e 
period ar llOd th eform Act .were sym t()matt~ of hiS 

r treat from the visionary baSIS of hiS w rk whl hIed 
this cventual departure from horeham. he pamphlet 
as we already know from the publ ished fragments is 
strongly anti-rad ical a d defensive of the stablished 

hurch which he believed to be th true Apost lie Church 
through its descent from the pre-Reformation Catholic 

hurch, as he makes clear in a letter to eorge Rich
mond of 24 June 1828: "I hope, Sir, that the L rd will 
confirm you & c mfort you in true and sw t affiliation 
t the Apostolic hurch which has nly Bishops and 
pastors (tho' many drones & woJves) in which only are 
the fficacies of the holy s craments, the uthority and 
absolution & blessing, th del gated power f Jesus 

hrist, the etern J shield against the gates of Hell, The 
chief corner stone ... the rock St Peter, the indissoluble 
foundati n of the ap stles & prophets, stronger than the 
pillars of the world & the fabric of the universe & the 
gjft of the H Iy host. "\ In this devotion to th Church 

f ng) nd Palmer was perfi ctJy c nsistent throughout 
his life and h accepted the paternal vi w of s ciety it 
implied, but in 1828 it did not alienate him from his 
friends in the Shoreham 'ircl many of whom were, like 
John Linnell , themselves dissenters: "Politics we dabble 
in: Mr. L[innell] th ugh of no party magnifies th peas
ants; I, also, as you know, 0 no party, as I lov our fine 
British peasantry, think best of th old high tories, 
because J find they gave most liberty to the p or, and 
were not morose, sullen and blood-thirsty like th whigs, 
liberty jacks and dissenters; whose cruelty when they 
reign'd, was as bad as that of the worst times of the 
worst papists; only more sly and smoothJier varnish'd 
over with a thin shew 0 reason." 

The year 1828 saw tl e final repeal f tl e Test and 
orporation Acts which removed the statutory bar upon 

non-Anglicans from hIding public and municipal of
fices. he issue neatly polarized political and religious 
attitudes, with Radicals nd Dissenters on one side, and 
th "old high torie .. and the Church of .. ngland, who 
rightly fcared that the Act would sp 1] th end of what 
Norman ash calls the "oJigarc;hic Anglican constitution 
of the 'ighteenth c ntury, ,,') on' the oth r. or the Church 
of ngland the 1 20s were years of ev r-increasing threat, 
and Palmer, like Constable who spent much time in the 
close of Salisbury athedral, saw the Church, the re
pository of all true values, progressively isolated by the 
spread of dissent, especially in the towns where Angli-
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cans were often in a m.inority. In the countryside th 
complaints of Radicals gathered around the issue f tithes, 
the traditional method of paying the clergy wh reby a 
farmer was obliged to give on tenth of his roduce 
either in cash or kind to th local arish. he problems 
this system created wer en less, for assessment c uld 
always be at issue; in hard times there was lways the 
cry that the lergy should abate th ir d mands. While 
some clergy were genuinely poor themselv s th re were 
church pluralists who liv d very com~ rtably without 
ever seeing their parishj n rs. urtherm re issenters 
normally regarded the hurch as an "unscriptural in
stituti n" and deni d the Church its title to th tithe 
in the first place. Most threatening from the point of 
vi w of the hurch w s th fact that the issue f tith s 
could unite farmers and farm laborers in common caus 
against them. 6 

On what grounds couJd the Chur h m unt a de
fense of th system 0 tithes which made th c1 rgy such 
an obvious target ~ r Reform? An unsigned article in 
the Quarterly Review of 18307 claim d among other things 
that the hurch in consequ nee of its indcpendenc from 
the state provided a means of betterment for poor men 
without social advantages. These men having acquired 
a g od education would then return t rural areas the 
advantage of a learned clergy; here the uth r quotes 
Burke: "In retired parishes, the family of th cJergym n 
is often a little centre of civi lizad n, from which g leams 
of refinement of mann rs, 0 neatness, f taste, as well 
as of science and g ner 1 Ii terature, ar d i used thr ugh 
districts into which tl1 y w uld eherwise n v r p ne
trate." Tn the last resort, h w v r, the anonymous author 
rests the defens of tith n more in ffabi ideas, in 
this case those of the matur Wordsw rth of the ExclIr
Si01'l , first published in 1814, in particular the w rds f 
the country pastor in 0 k VI: 

Hail to the state of ng land nd conjoin 
With this a salut tion as devout 
Made to the s irieu J fi bric of her church, 

ounded in truth; by blood of martyrdom 
emented; by the hands of wisdom re red 

In beauty of holiness, with ordered pomp, 
Decent and unreproved. . . . 
And 0, ye sweJling hjJJs and spacious lains, 
Besprent from shore to shore with steeple towers 
And spires, whos silent finger points to heaven
Nor wanting at wi e intervals, the bulk 
Of ancient minster, lifted above the cloud 
o the dense air which town or city breeds, 
To intercept the sun's lad be ms- may ne'er 
That true succession ail of nglish hearts, 
Who with ancestral feelin an perceive 
What in those holy structures ye poss ss 
Of ornamental interest , and the charm 
Of pious sentiment diffused far, 
And human charity and Social love. 
Thus never shall the indi nities of time 
Approa h their reverend graces unopposed; 

Nor shall the elements be fre (0 hure 
heir fair pr p rti n ; nor the blinder r. ge 
f bigot zeal, m dly to overturn: 

And if the desol tin h nd of w. r 
Spare them, they sh. II c nrinue to bestow 

pon the thr nged ab de of busy men 
( epraved, ( nd evcr pr ne to fill their mind 
·X lusively with tr nsit ry thin s,) 
An ir nd mi nodi nified ursuit, 

f swect iviliry, n rusti wil . 
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I have qu ted that pas age at J th b aus it 
s ems t~ b in symp th ti c rd ith th p inting y 
Palm r 10 th Tate Jlery ntitled by him omi1lg Irom 
Evening hllrch, horehaln, ted 183 . t ho gr up 
of eople leaving vill g chur h set in 11 y b ne th 
the mo n. he bold form f the chur h is bIn d by 
th warm and hom ly cott ge n eh right, nd the 
vi llagers represent all ages and gen rati ns fr m small 
hildren told m n; in the middJe dist n c n be se n 

th parson in the midst his Bock. The hurch pire 
whose usi l nt finger points to h v n U in ct hor h m 
Chur h did not have a spir ) though m St thers in th t 
part of ent d ) dominates the vill but se m to 
grow out of the hillside, which with th verhanging 
tre s appears to protect th village. he ainting is 
repr sentation of the vill ge as p rt of th n tur 1 order 
of things, und r the benign uspic f the ld nglish 

hurch, hi h guarant s the indivi ibl h rm ny of 
natur , nation and r ligi n. 

he p inting, th r r, 0 ers osieive if highly 
idealiz d visi n of rur 1 li~ ,and ne th ten be p r-
Ueled in Palmer's 1 tt rs of 1 28, lik the 0 e Ire dy 

cited. Ie is all th m r striking that tl dd,'e s sh ul 
be so bl ak in tone yen th u h it c nn t } b n 
writt n much m re th n tw y rs a t r th p 
It xpresses prim riJy 1m r' ra at th 
lector J reform, the sup rc r of hi h 

n thing less than basts and d sp ilers h 
for th d structi n 0 th h rch . h n t 

int J fane can b match d with that 
G rge Ri hm nd of 2] pc mber 1 
repents of the indulg n he had sh 
until quite fee ntly: 

nas 
j h nly 

hysteric 1 
1 tter to 

hich he 
nds ev n 



{lAG}: 58 81 AKU,II\ ' ILl.U51 RArED QUARTEHLY rA L 1985 

Samu I Palmer. Coming from Evening Chllrch, horehd1n (1830) , ourtesy of T tc :ra llery Publications Department . 
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videndy something traumatic had happened to 
Palmer in the years before 1832, and Grigs n astutely 
pointed out that the early 1830s were th time of the 
"Captain Swing" r.iots when unemployed and hungry 
farm laborers terrorized farmers, particularly in Kent, 
by setting fire to ricks. In fact Shot h m was right in 
the heart of the iscontents and Palmer by moving there 
in the late 1820s with the dream of finding CIa primitiv 
village where none of the King-chopp rs had set up 
business"9 found himself in a position similar to s meone 
who had recently sought refuge from civilizati n in th 

alkland Islands. By the end of the 182 s more th n a 
third of the population of the entish Weald was un
employed following the agricultural recessi n aft r Wa
terloo. According to obsbawm and Rude, in the c unti s 
of South rn England by ] 828 lip uperism, egradation, 
desperation, and sullen discontent were almost univer
sal. "10 In 1829 a dis StrouS harvest was followed by a 
cruel winter, and mis ry in reased even further specially 
in Kent. In ] 83 the farm lab rers turn d to open revolt 
in the form of rick burning and the destruction of thresh
ing m chines, sometimes accompanied by sinister lett rs 
in the name 'Captain Swing," which b c me part of life 
in the area ar und Shoreham. In retrosp ct the causes 
of the revolt can be seen to have lain in local desp ration 
and it was not p rt of a general uprising. But 183 was 
the year of a revoluti n in rance and r n wed gitation 
for eform in the towns, so one can w 11 see h w some
one of Palmer's tern erament might p rsuade himself 
that the pathetic ction f the rick burn rs were ~ -
mented by J cobins rushing over fr m ran e t JOIn 
with their ngli h counterparts in the destructi n of the 
property- wning classes. h first recorded out r ak came 
in Orpington on 1 June 1 30 n by th end of 20 
September fire wer r Ort d within th ar a f a ~ w 
miles about Sh reh m, inc1u ing one on land belonging 
to Mr. ve of ilst n Hall arm in h reham whom 
Palmer had describ d 'one of the best f: rmers here
ab ut. "II he r vol t was sup res sed by th end of the 
year, but one m y presum that the fires consumed not 
only Palmer's hop s a rural retr at but Iso his faith 
in the "fine old nglish peas ntry." 

An Address to the Electors of West Kent was publish d 
in support of th ory c ndidate Sir William eary in 
Decemb r ] 832 in th gen r 1 election which follow d 
the passing of the Reform Act, which w uld have further 
confirmed Palmer's despairing vision f th future. The 
p litical imagery of the pamphlet is ssentially of th 
kind popularized by anning and th Anti-Jacobin and 
also the caricatures of Gillray, in whi h the m vement 
for Reform even in its most modera nd respectable 
form was equated unequivocally with th worst excesses 
of the rench Revoluti n; to sup ort R form was to 
open the floodgates to mob rule and the imposition f 
French atheism and equality, for in P lmer's words it 

P ' I: S9 
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A )) I} I{ I~ 1:-' 

L ~ WE 1 

My LORD AN G ·NTLM N ; 

An individual, wI has the h n ur t be f y ur 
numb r, ventures to address you n th subj ct of the 
approaching elecri n; and entreats y u t fford him a 
few moments' serious attention; which h claims, not 
for himself, but fi r the imp rtance f his subject. 

SIR WILLIAM . P. ARY C mes forward, and 
offers himself as your Re resentativ ; pr mising an as
siduous attention to Parliamentary duties. He will stren
uously support th gri ultural inter st; and such a 
modification of the tith laws as may c mp rt with the 
security of all oth r kinds f property. e will also 
promote, to the utmost of his pow r, very rati nal, 
effective and substantial r fi rm. e c m s fr m th 
h art of the county; an rom his family and c nnections, 
we cannot but b Jicv him to be a I ver f agriculture; 
an interest now up n th ery verge f d stru rion. SIR 

WILLIAM is an IND P"N N AN J A ", and 
the son of a late IN N NT M M R. 

Sur ly no person c nnected with th agricultural 
int r st, an solicitous or the welfar of thi gr at c unty, 
can for moment I nd his influen e to th p si g 
f: ction, who d n unce th pr tecting duti s s a "Bread 
Tax," and t unt lR WILL AM ith a desire of c ntinuing 
it. Now as every cntish farmer, wh is in his right 
wits, conceives some rt of" read x" to be th v ry 
con ition of his existenc , how c uJd our adversaries be 
so very simple as to t II him plainly, that his nly hanc 
of preserving it was by v ting for SIR WILLIAM ARY? 
H wever, as they hav b en 0 kindly expli it, I hop , 
like men of common sen , we shall take th m. at th ir 
w r , and vote for IR WILLIAM, as they advise. Their 
hostility to Agriculture, which could not long be c n
ceale ,notwithstanding any profession th y might have 
m de to the contrary, su ciently besp ks tl m to be
long to the caste of the R ical en rm rs, M ST 
FALS LY 0 ALL ; who are the natural nemies of 
the farmer, and, by consequence, of th manufa turer; 
for commerce and agriculture must st nd r fall to
gether;--and, therefore, of all national pros rity. 

ne is almost tempt d to believe that som cun
ning Agriculturist, in disguise, dre up their manifesto, 

PAG 61 
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but it is the importati n of yesterday, from poor, de
graded, dishonoured, Atheistical rance. 

That once g y nation long led the mode in our 
more innocent fripperies of dress and fashion: we amused 
ours Iv s with her toys and trinkets; and with perfect 
good humour saw her pI y the Harlequin to uropc. 
But she rose in our estimation, when sh began to strug
gle against aristocratic tyranny. She obtained her fre -
10m: and, alas! immediately lost it again, irretrievably; 

by c nfiding it, as the people of ngland are at this 
moment c nfiding their own- to rev lutionary empyr
ics. hen, when sudd nly distra ted with an infernal 
phr nzy, her songs and dances became the yells an 
ontortions of possession; and, in a frantic sp SIn, she 

hurl d vcr the onrinent fir -brands, arrows, and death: 
who, with more lacrity than the Kentish patriot, sprang 
orward, and bound the demoniac~ 

And shall we, even now, bitten wi h that selfsame 
madness; whi le, though s mewhat xhausted with her 
paroxysm, ""rance yet I eaves in incurable distra tion; 
shall we mistake her ravings for the voice of Iphic 
Sibyl; and proceed to model, r rather unm del, every 
institution of our ountry, and tumble them all together, 
into the semblan e of that kingl ss, lawJess, churchless, 

odless, comfortless, and m st ch otic Utopia of rench 
philosol hy? 

Sh 11 w as ay to r pair her and there a crumbing 
pinnacJ of our 0 stitution) by cannonading th but
tresses and sapping the foundations? 

Shall we invite over the Gaul to help us raze th se 
bulwarks, which he to well knows to b thunder-proof; 
and put up a pagoda of trash and tinsel on the site? 

ut now, b hold, you ar called out, Men of Kent
yes, Y , whose frown has made the renchman shiver
to min e and cap t in the ball t 0 liberalism; and to 
bring up the death-dance of Parisian assassins and san
scu])otes! 

Th y w rc the Men of Kent who dictated terms to 
the Norman 'onqueror: and they re Men of Kent, who 
arc now ask d to become mor Ily the vassals of 'rance. 

Who docs not rem mber that crisis-God forbid 
any nglishman hould forget it!-when Wordsworth 
sang, 

flYe men or Kent, 'tis Vi tory or Death!" 

h n, even as ne man, ro e up this noble county; 
and with a front of spotless loy Ity, scared Napoleon 
fr m our shore. 0 let not their degenerate children 
crouch to an inv si n of much more fatal principles and 
doctri es. 

he man of the British Lion can receive no dec-
oration from shr ds of tri-coloured ribbon; nor will h 
cut any very majestic figure in th eyes of urope, if we 
su r OUf n w fangled politicians to retrench his tusks 
and talons; and to I ad him about as a show, with the 

Monkey of French innovation mounted upon his back. 
o my countrymen, for shame! for shame!-Meth

inks I see the mouldered heroes of Crecy and Agincourt, 
of Trafalgar and Waterloo rise up to hoot us from among 
the nations! 

But let it be so n longer! Put on, once more, the 
invincible armour of old nglish, of old Kentish loyalty. 
Strangle the snake corruption wherever you shall find 
it; and every where promote, in od's name, effectual 
reform: but leave not your hearths and al tars a prey to 
the most heartless, the most bloody, most obscene, pro
fane, and atrocious faction, whi.ch ever defied God and 
insulted humanity. 

You will NOT suffer those temples where you re
ceived the Christian name to fall an easy prey to sac
rilegious plunderers! You will NOT let that dust which 
covers the ashes of your parents, be made the filthy track 
of Jacobinical hyenas! 

Farmers of Kent-we are tempted with a share f 
the promised spoJiation of the CHURCH!-There was 
a tiIne when every Kentish yeoman would have spurned 
at the wretd who should have dared to tickle him with 
such a bait- to ffer him such an insult! But piety and 
honour are in the s pulchre. 

r would fain hop, however, that there are sti ll very 
few f us who would not experience some shudder of 
conscience, at the thought of thieving from the Church 
of ngland her freehold lands and tenements: few among 
the uncultivated ; few among the vicious: few in our jails 
and halls: fewanywh re, but within the precincts of our 
political unions. There are gradations even in atrocious 
felony. It i.s not every burglar who would violate an 
altar. ut what ar we to think of those vassals of per
dition who would put forth th ir hands to the freeholds 
of the Church: who are not afrai to appear in the 
presence of their Creat r brand d with sacri lege! It is 
scarcely, perhaps, to be r gretted, that these lepers are 
now catalogued, and marked, and numbered, and hud
dled together in the pest-house of the unionists. 

So much for the Church lands. As to the tithe laws, 
they are about to undergo r vision: perhaps very c n
sider ble alt ration. SIR WILLIAM G ' ARY has offered to 
promote any amelioration; any equitable adjustment: 
nor can anyone be more likely to watch the interests 
of the Kentish farmer closely, during the discussion in 
Parliament. 

But there are some very honest and well meaning 
persons to be found, who imagine that an abolition of 
th tithe altogether would relieve the farmer from his 
present difficulties: who sup~ose that jf the tenth sheaf 
were not put inro the tithe waggon, the farmer would 
put the value of that sheaf into his own pocket; whereas 
nothing can be more -false; because the tithe is always 
allowed for in the rent, which would be so much greater 
if there were no tithe. Land will always be let to the 
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best bidders; and what ver men will giv fI r a piece f 
land to-day, knowing it to be subj t t tith; they 
wouJd give proporti nably m re for it t -m rrow, tithe 
free' whether the ti th be a real tenth, r s venth, as 
som'e s y; or whatsoever proporti n it b rs t th farm
er's returns. 

armers! Messrs. and Rr ' R are t at-
tempt twO things in half of their c nstituents. In the 
first place, they will sw p away the "Bread Tax," that 
is, the protecting duti s on foreign c rn; whi h you 
kn w will utterly ruin y u. ut then, th y t 11 y u that 
th y will try to ab lish the payment f tithe: and wh 
would n t gladly bruin d, fI r the pI ur f sing 
the tithe la s abolished! Now it is n t unlik ly that 
they m y bring about fr trad in rn; b cause re 
tra e is the fashion: but it is by n me ns s probabl 
they will succeed in imme iately abolishing th tithe, 
because that can scarcely be d ne with ut r v lution. 
Well; y u know that a fr e trade in c rn will thr w th 
farms ut of cultivation; starve the whol of th peas
antry; nd force many f you t emigrate from your 
nativ c untry for ver: but I will show y u that th 
abolition of tithe, at the same mom nt, would not put 
a farthing into your hands, to defray th exp nces of the 
mel ncholy passage! 

In all matters of sale and traffic 

"--- he worth nything 
Is as mu h money as 'twill bring . 00 

A tithe-free f: rm tches a proporti nably high rent: 
therefore were 11 tl farms ti the free, fr m the ab lit i n 
of the dthe laws; all th f: rms w uld fetch a r ntal 
pr porti nably incr sed. What then w uld the farmer 
g in by it? upp sing the tithe wer doubled: y u w uld 
go [t } th landt rd for n equiv lent cl clucti n in y ur 
rent-supposing the tith b lish d; h w uJd m t 
YOII for an equivalent incre se. ur mistak lies in n t 

1 arly understandin wiJ(lt it is that w fent four 
landlord. We may, erha , imagine th t we p y him 
~ r th whole of th crops which we pr du e; and that 
the tithe card tak s way a tenth of that produce, D r 
the whole f which we hav made ur landl r con
sid rati n: but it is n su h thing: w nev r paid for 
that tenth: it was n t ch, rged in ur rent. In short, we 
pay our Ian I rd or th right of disposing f nin tenths 
of the pr cluce of his 1 nd; and if the other tenth were 
not removed by the tith man the Ian wner would take 
care to demand it in rent. It i irks m t be put t 
the pr of of anything 0 self-evident, wher v ry ar
gument is like a truism. 

Th best in~ rm d authors will infl rm us that the 
ancient landowners, who built most four p rish churches, 
left to their children nly nin tenths of the profits of 
the estates which descen cd to th m: th remaining 
tenth they bequ athed in th shape of the pres nt tithe, 
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slow torment, through whjch th crew of a triumphant 
political union would pare down the wretch who should 
fall into their clut hes; cond mned of that crime, in 
their estimation the most inexpiable; tl e possession of 
wealth. The pectacle f a whale under the hatchets of 
his harp oners; or rather f the South American Indian, 
made through a summer day the amus ment of his cap
tors, would present a lively type of the proceedings of 
these national anatomists with the catalogue of his pos
sessions; and, p rhaps, with the members of his person! 
.I most humbly c nfess myself inadequate to do justice 
to hat c nsummation of fraud, rapine, outrage, and 
barbarity, which may be xpect d from the Radicals of 

ngland, improving upon the xample f the rench 
Jac bins. 

he rirish landhoJders are, however, too weJl aware 
of the motives of the Liberals, very readily to accept any 
boon from their hands. But, Jest the people at large 
should b wired in a like gin; I shall take the liberty 
to exhibit before them, for a 6 w moments, their ~rench 
neighbours, gulled by th bait, and struggling in the 
toils: and it is then to be hoped that th y will tak care 
not to rend r themselves most forlorn exceptions t the 
gen ral verity of the sacred proverb, that "the snare is 
sureJy spread in vain, in the sight of any bird." 

"Having"-"prepar d the public mind, the assem.
bly made a bold attack on the Church. h y discovered, 
by th light of philosophy, that 'rance contain d tOO 
many church s, and, of ourse, too Inany pastors. Great 
part of them were there or to be suppressed; and to 
m k the innovati n go down with the people, all tithes 
were to be abolished. The measure succeeded; but what 
dj the people gain by the aboliti n of the ith s?-not 
a farthing; for a tax f twenty per cent. was immediately 
laid 0 th lands in consequ nce f it. The cheat was 
not perc ived till it was tOO late." 

"But, tl e ab !ition of the tithes, the only motive 
of whi h was to d bas the lergy in the opinions of 
the peopl , was but a trifle to what was to follow." 

Then, with respect to the seizure of the landed 
property of the rench I urd ; which was, beyond com
pari on, more extensive than that of ur own:-"To 
obtain th sanction of the peopJe t this act, d y were 
told, that the wealth of the Church would not only pay 
off the nad naf debt, but render taxes in futur unnec
essary. No dec prion was ver so barefaced as this; but 
even this was no wanted; for th peopl th mselves had 
already begun to taste the sweets of plunder. Avarice 
t mt t d the trading part of the nation to approve of the 
measure. At the time of passing th decree they were 
Sf n among th first to applaud it. Th y saw an easy 
means of obtaining those fine rich estates, the possession 
of which they had, perhaps, long coveted. In vain w re 
th y told, that th purchaser w uld partake in the in
famy 0 the robbery; that, if th title of the communities 

could not render property secure, that same property 
could never be secure under any title the plunderers 
could give. In vain were they told, that in sanctioning 
the seizure of the wealth of others, they were sanctioning 
the seizure of their own, whenever that all-devouring 
monster, the sovereign people, should call on them for 
it. In vain were they told all this: they purchased: they 
saw with pleasure the plundered Clergy driven from 
their dwellings; but scarcely had they taken possession 
of their ill-gott n wealth, when not only that, but the 
remains of their other property were wrenched from 
them. Since that w have sc n decree upon decree launched 
forth against the rich: their account books have been 
submitted to public examination: they have been obliged 
to give drafts for the funds which they possessed even 
in foreign countries: all their letters have been inter
cepted and read. How many hundreds of them have we 
seen led to th scaffold, merely because they were pro
prietors of what their sovereign stood in need of! These 
were acts of unexampled tyranny; but, as they respected 
the persons who applauded the seizure of the estates of 
the hurch, they were perfectly just. Several of these 
avaricious purchasers bav been murdered within the 
w~Jls of those buildings, whence they had assisted to 
dnve the lawful proprietors: this was just: it was the 
measure th y had meted to others. They shared the fate 
of the injure~ Clergy, without sharing the pity which 
tha~ fate exc1ted. When dragged forth to slaughter in 
theIr turn, they were left without even the right of 
complaining: the Jast stab of the assassin was accom
panied with the reflection, that it was just." 

"1 have dwelt the longer on this subject, as it is, 
perhaps, the most striking and m st awful example of 
the consequences of a vi lation of property, that the 
world ever saw. Let it serve to warn all those who wish 
to raise their fortunes on the ruin of others, that sooner 
or later, their own turn must come. From this act of 
the onstituent Assembly we may date the violation, 
in France, of every right that men ought to hold dear. 
Hence th seizure of all gold and silver as the property 
of tbe nation: hence the law preventing the son to claim 
the property of his father: hence the abominable tyranny 
of requisitions; and hence thousands and thousands of 
the murd rs, that have disgraced unhappy France." 

These extr cts are from pages 169, and 180, of a 
litd book printed at ,PhiladeJphia, and reprinted in 
London about the year 1797: it is entitled, "The Bloody 
Buoy, thrown out as a /Warning to the Political Pilots 
of America; or, a Faithful Relation of a Multitude of 
Acts of ocrid Barbarity, Sl/ ch as the Eye never wit
nessed, the Tonsue never expressed, or the Imagination 
conceived, until the c mmencement of the French Rev
olution. To which is added an Instructive Essay, tracing 
these dreadful Effects to their real Causes." 

My Countrymen! the primary sources of all, were 
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INFID LITY; and those principles of reb Ilion and plun
der, its legitimate offspring, which are now s~ i~dus
triously disseminated among ourselves:. and If it be 
reasonable to anticipate like ffects from ltke causes, we 
should be holding ourselves in solemn preparation for 
the worst: yet with no dreary misgiving, that the Prov
idence which has so long signally blessed and protected 
this island, will forsake us in extr mity: but with an 
ardent faith and c nfidence that He who has now with
drawn Himself for a while, and from His high and 
invisible watch tower in the heaven , is beholding the 
fury of His enemies, and the lukewarmness of ~is ser
vants; will suddenly escend among us, and deltver us 
gloriously, at that moment when we shall lay the ark 
of our liberties on the altar of the sanctuary; and, banded 
together in on impregnable phalanx of holy patriot
ism-SW AR TO D F ND TH M IN HIS NAM ! 

Is this the rant of fanatic?-NO. It is the zealous 
but sober voice of one who dares to speak what mjll ions 
think: millions, who seem stunned and panic-stricken, 
by the yelling of a crew of savages, and a thoughtless 
rabble who follow them. It is the voice of one who 
would deem it happiness and glory indeed, to die for 
his country, in some great struggle against some great 
enemy: but who shudders to take his death at the talons 
of a club of runnagates whom his fath rs would have 
hissed into the sea! It is the voice of one, who, among 
other histories, has perused the awful annals of the great 
French revolution, and has not nodded over th book: 
wherein rivers of blood, and plains of desolation; con
flag[r}ation, assassination, violation, treachery, sacri
lege, blasphemy, and ev ry variety of wretchedness, and 
every en rmity of abomination, are as familiar as house
hold words. 

And it is to this, entish Ye men, that OUf h art
less adversaries are reducing liS: it is thus they began in 
France: and the most ready dup s of th Parisian radicals 
became the earliest victims of their fury, the moment 
they hesitated to plunge with them into gu lfs of blood. 

We charge the Radi als of ngland; and they will , 
perha s, glory in the charge; with having eulogized that 
revolution through all its stages: with having pal1iated 
its atrocities, that they might promulgate its principles. 
Nor have they, from that day to this, left st ne un
turned to accomplish an imitation of it am ng ourselves. 
Indeed we cannot refuse to admire the industry and 
ingenuity of these spiders; though we desire to tear their 
web: nay we ould find in our heart j to pity the unfor
tunate fowler, who, after com . Jedng all his trains and 
contrivances; nd standing ready in mute expectation 
with his hand half extended toward the prey; should 
suddenly behold all his nets, and gins, and springes 
broken in pieces. There will, indeed, be much sympathy, 
and much surprise, should we venture to transfer these 
doctors of absurdity, and "architects of ruin" from the 

University f Europe to th Acad my f puta: sh uld 
our frigid obtus ness be unable t conceiv the sublimity 
of their vast plans for the mancipati n f tl s ci s; 
aft r all the breath which th illuminati f more g nial 
climates have spent upon us:-a ter 11 th ir perJormf1nces 
on th C ntinent of Europ , to dem nstrate it:-sh uld 
we still be found unabJe precisely t appr h nd, h w 
th subversion of all g v rnment will tend t the s utlty 
of p ace, liberty, and pr p rty' nd h w exceedingly 
both learning nd virtue, and ab ve 11 religi nand 
pi ty would b prom ted, by the plund rand xtir
pat ion of hristian establishm nt ! 

The sentiment 1 eruti s jd, jth his last r ath, 
lOTh only regret I have in Ie ving th rld, is, that I 
leav a reI igion n earth ... His w rds were ap 1 u e by 
the Assembly, th Radical Ass mbly f t, nee. And it 
is, no d ubt, with m ny of ur wn tender hart d 
lib rals, a mel ncholy reflecti n; eh t th ir most ven
erable and hoary sag s f revoluti n may, ven now, 
perhaps, n t survive every civil nd religi us instjtu
tion:-that they may "g t their wn place," be~ r 
they have amassed a full leg cy of curses ~ r th i r p -
terity. However, no exertions have be wanting on their 
part: their efforts have b n like patient, orderly, united, 
and energetic. heir army is at I st dra n out; and is 
about to mak the grand ch rge. It has many r re
cruits: but many disciplin d vet r ns, and ble marshals. 
Th ir watchwords ar Liberty, and rm: n bJ ords 
indeed, but most foulJy abused. Let us xecrat th ir 
principl s; but imitate, ~ ron e, their uni n n en r y. 
If we are divided, an dis rganiz d; and bov all, if 
we are panic-stricken, ev ry thing i 10 t. N superi rity 
of numbers wilJ vail us, if w ar sep r ted, or 
ring, or unprepared. In 178 ight hun r d th u d 

L nd ners 10 ked n in onst rn ti n, h il han fuJ 
of pickpockets r vaged th ir pr rty or thr e d ys! An 
eye witness of the Bristol outrages decl red, th t at th 
beginning, forty persons might ha isp r d th rioters 
easi ly. On the 9th of November 183 ,th 1 ders f 
th Radicals not being prep red t sho th msel s; 
and being disc ncerted by a premature disc ry of th ir 
plot; their mobs being consequently not swell org,
nized as the police; the latter s ved th m trop lis rom 
destruction. It was, J think, Mar t, on of th ic I 
Reformers of France, who bast d th t ' th thr hun-
dred ruffians hired t Louis d'or ay, he c uld 
govern all ranee: and why? be ause ra ce was dis-
membered and panic-stricken. 

Let us rem m ber the fable of the Ii n nd th bull. 
It is true we vastly, and beyon c mparison out

number the enemy: but the e re m nope ce; nd 
they are beasts of prey. We ar scr nge t by ay: they 
ravine in the night; Ii r their ptj s ar d pt d to dark
ness. And it is now a very d rk night for urope. h 
radicals are lated; for it is ad rk nd ~ ggy ni ht; when 
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thieves are lways n the alert. hey are housebreakers: 
we are quiet householders, who hav drawn the curtains, 
and retired to rest! 

Permit me to sugges to you, lectors of West 
K nt, that this is no time to multiply party listinctions, 
or to remember Id grudges. We should travel in Car
avan; pr pared against a hord f thieves far more cruel 
than wandering Arabs. Thes highwaymen will rifle us 
if they catch us singly; but take to their heels over hedge 
and ditch, should they once m et us walking together 
on the King's Highway. 

Ltd e good old Whigs, the Tories high and I w, 
and the men of no party, or one com together, and 
twist a thr efold c rd whih may not easily be broken. 

[t was thus Britain w s s ve I in 1792, from a 
revo lution whi h our illuminati were then on the v ry 
poi nr of effecti ng. She was s, ved by nothi ng less than 
an inspiration from Haven: by nothing else the n a most 
sudden, universal revulsio f patriotism; and a simul
tane us consociati n, r m one end f the kingdom t 
the ther. And this revolution our aband n d Liberals 
he d striven to bring about, while tl bl od of ranee 
was y r hot and re -king; and with the stench of that 
gr at butchery under their nostrils! In the xtension f 
th ir philanthrOI y, which, indeed, th y tru ly all ege to 
b tramm lied with n vuJgar demarkarions of patriotic 
ge grapl y, th y were instituting a A s1 market ~ r the 
cannib Is of urope; and preparing t slay th ir bretl ren 

f the shambles. rance was t 0 narr w for tl em: and 
they were about to enl, rge that slaughter-h use of u
rope by throwing into it rhe habitations of their fathers. 

The French had been smitt n with giddin ss from 
od; and distraLted with d liri us theories, more mul 

ritU inous th n the: t ngues abel: ut it was not 
wi ile tl 'y w rc, spiring t raise a pinnacl to th skies; 
but wee laying, in th v ry depths f Hell, the foun 
dari ns of a charn I-h use for hrtst ndom. 

ut they meted It upon themse!1Jes the "line of 
confusi n an I he st nes of emptiness." After laying 
wast' one of the ri h Sf ountries in the w rid, to obtai n 
liberty and equality; th'y fell at once into th most 
abj ct mjlitary b 1 dage, under a rem rsel ss tyrant; 
wh , wonderful to say, has ver be n the pagod of our 
wn nl st furi us republi ns an 1 vellers: at whos 

spoliati n f the liberties f ~ urope they exulted: at 
whose signal de cat an I overthr w, by th blessing of 

ad on the valour of theif countrym n, they have scare Iy 
c as d th ir w ilings t this d~ y. 

In wor Is, they arc p ,ce-makets and philanthrop
ists : in deeds, th yare i di ries and assassins. They 
xtenuated Buonaparte's m st unprovoked a{g}gressi ns 

and invasions; and had he invaded their oUJn cO/mtry, 
would have haiJ d him with acclamations! ut, when 
th standard of p nish independen e was lift d up; no 
. ooner did Wellington and British valour drive him from 
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the Peninsula, and unbind the nations; than truly, on 
a sudden, no cloist red maiden was to be found so sen
sitive, nay, so pious as the Radical! Yes, he who had 
beheld with sullen indifference the excesses of Robes
pi rre , and with savage transport the exploits of Na
poleon; would now, forsooth, doubt the very lawfulness 
of deD nsive warfare! He would question whether any 
true disciple of the Prince of Peace could take up arms! 

e would faint at the clash of a sword or the beating 
f a drum! 

Gratitude th Radicals do not know. heir insol-
nce ever increases with indulgence. Till they get the 

power into their hands, th y whimper like school-boys; 
nay they can sob, and lisp , and languish like an infant:
the moment they are elevated, they dash in pieces the 
dupe who lifted them up. They are a gen ration of 
croco liles, who mimic the wailings of distress, and de
vour those who come to relieve it. 

They can put on th most saintly garb of Apostolic 
simplicity; nd asso iat with the discipJes that they 
may betray the Master. h yare, at present, filled with 
apprehension, lest hristianity should suffer through an 

ver-fed pri sthood; and are most politely assiduous to 
relieve them of their superfl uities:' nay, so earnest ar 
th y found in this pious work; that even freeho ld estates, 
secured by the most indubitable titl s t th hurch, 
and 1 gacies entailed upon it with the most awful sanc
tions, w u]d be lienated at their touch: n signatures, 
and seals, and stamps, and rolls of parchment, waul 
become dissolved in a moment, in th furnace of their 

vangeJical charity! id our fathers lour forth thir 
treasures at the fj et of the Redeemer; and, in the most 
solemn manner, endow the hurch with th m for ever?
Hark!-these children of Judas Iscariot are inquiring, 
IIWhy is not all this sold, and th money giv n to the 
poor?["}-But this they say, not b c us th y care D r 
the poor; but because they are thieves, and desire to 
clutch the bag, and to make off with its c ntents!" [sic} 

The Radicals have I ng clam ured for Parliamen
tary Refj rm, and , full r presentation, as the nati nal 
panacea. This has een granted them, ev n to th extent 

f their own desires: and ar they sarisfi d ? Are they 
about to treat thi reformed Par] iament, this darling of 
their hopes, as nursing m thers?- r hav they, whil 
it is yet in the w mb, prepared their political unions 
to heet r over, and buUy it? 

They now d clare I that this is but a first .rtep: it is 
tolerated, however, be ause they imagine that they be
hold in it the dawn and twjljght of a republ i . 

By this faction the Queen has al r ady been most 
publicly menaced wid the scaffold, in terms aggravated 
by persona! insult: and OUf Saver ign, whose venerable 
p rent's memory is, at present, a favourite butt of their 
savage vituperation: our beloved Sover ign, whose reign 
has been hitherto one series of concession; will fall the 
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earliest victim to their baseness and perfidy; unl ss it 
should please the Almighty to dash their proje ts, and 
to "turn the counsel of Ahitophel int foolishn ss." 

The nglish Radical, nd the allic Jacobin "are 
brethren; instruments of cruelty are in their habitati ns. 
o my soul, come n t thou into their s .cret; un:o the~r 
assembly, mine honour, be not thou united: for 10 their 
anger they slew a man, and in. their self-wil~ they digg d 
down a wall. Cursed be thetf anger, for It was fierce; 
and their wrath, for it was cruel. " hey are the abortions 
and monsters of the moral universe; uncouth, perverse, 
and opposite to nature. They will gr vel in the dust 
before a tyrant: but with a gentle and parental S vereign 
"their neck is as an iron sinew; and their brow brass." 
They will cringe under the r d; and bite the hand that 
caresses them. 

And will you, my countrymen, suffer this d plor
able faction to pour out, not their repr sentatives, but 
their delegates over th counties: to send forth their 
foxes, twO by two, into your harvests, tied together by 
revolutionary pledges; and dragging between th m the 
firebrands of destruction? Samson sent fire-b[r}ands t 
the Philistine fields. But we, if we make onstituents of 
these foxes of free trade and liberalism; shall be directing 
the matches of a starving peasantry to ur own garners; 
and politically, shall light up such a fire in ue country, 
as nothing will extinguish but the waters of d solation. 

Samson, in eath as in life heroic, br ught d wn 
upon his head the vault o · Dagon; nd perished with 
his foes. But we are shattering the citadel of o1lr own 
strength; the taberna Ie four c nstitution, the temple 
of our liberties, and th sanctuary f ur G d. W; are 
tugging at those two main piI1ars; our loyalty and OUf 
piety; and shall be ground to powder, in the cr sh and 
perdition of our country. 

So fond are mortal men, 
Fall n into wrath divine, 
As their own ruin on themselves t' invite; 
Insensate left or [0 sense reprobate; 
And wich blindness internal struck." 

MILT N. 

Brother lectors; we have been requested to r turn 
to Parliament twO Gentlemen, who hav , unhappily, 
ranked themselves under th standard of the, so all d, 
Radical Reformers. Personal remark is remote from my 
intention: but I would remind you that the Radicals 
have ever been found adverse to the agricultural interest: 
that whatever they may pretend; th y will, if possibl , 
sweep away y ur protecting duties. 

armers! They were the wretched leaders of this 
wretched faction, who, during the late dreadful fires, 
str nuously encouraged the incendiaries! Some of th 
most abandoned of them published cheap tracts for dis
tribution among the poor, stimulating them to fire their 
master's property. But now, if there be a Radical Par-

liament; the starvation produced by fre tr d, n the 
consequent reckl ss d sper, ti n f th p santry; wiJl 
supersede the n cessity of 11 th r sdmul nt . If, tl n, 
y u patronise Radi lism, in any sh p , yuill h v 
yourselves to th nk for the nsequenc s. 

Already, th fir s hav b gun . D y u wish them 
to blaze onc more over the kin d m ? If y u 0; nd 
Radicals into P r1 iament; make R ical f th p or; 
and as those principles e eceu lly r liev 11 class fr m 
very r ligious an moral r straint; n i th r pr p rty n r 

life will be for a moment s cur. nR n 1 s 1-
ready rav ged your harvests; and 
sacre are in its train. 

Landholders, who h v estates t b con scat d, 
or laid in ashes: Farmers, ho h ve free trade, and an
nihilati n impending ov r you: anufactur r , who must 
be beggared in the b nkruptcy f your c untry: un
holders, who desire not the uJet sponge: rit ns, h ha e 
liberty to lose: Christians, wh h ve reli i neb 
blasphemed: now is th tim for y ur last struggl ! Tl e 
ensuing Election is n t a qu tion 0 arty politic; mu h 
less, a paltry squ bble f fi mily interests: but xist nc , 
or Annihilation, to go d old ngland! 

Let us then rally nc more: higs, ries, M d-
erates; and esp cial1yev ry hri ti n man in st K t;-
it may be for th last tim ;- r und th n bJ st n rd 
of Old K ntish oyalty; and d fe d it t the la t. If w 
triumph; ur children will ay 0 us;-" h r [h 
s cred h res, who, mi th onvuJ ion f th r1, 
seren ly held fast, and tr nsmitted t us th birthright 

f our lib rties: nay, aJJ ur gl ry, in th inh ritanc of 
th British Name." If w p rish in th ntest· let it 
n b, 0 Spirit f Albi n, ,s recre" nt t rd : 
but with Thy s andar cl nch d in ur r ft Id d 
about ur harts! 

God prosper tl go d old cau e: it i 
it th caus of I nglan: f ur bel d 
our n bles: m st truly of all ur middl clas 
eminently of the poor; h, in the destructi n f Offi

merce nd agri ulture; order an pr p rty, g t n th-
ing of the sp iJ; but suffer very extr nli ty r tch n s 
and fi mine. 

Th other cause is th t th evil nd his ngel; 
masked under a pr tended indig tion t tate tyr nny, 
and hurch c rrupti n: witn ss, a in, th gr at r n h 
Revolution: wher in the King, fe r maki e ry ju t 
concession, and mu h m re wa savag ly mLlrd r d: th 
nobles w re massacred nd b nish d : the 1 rgy but h
ered by companies, r assassinated t their hurch drs. 
A strump t was dress d up, and ublicly d r d in the 
Cathedralo Paris, as the od ss fR on: our 
was denounced as an ar h impost r, an th 
of his religion was prohibited! 

The whole R dicaJ and Atheistical p tty f ngland 
is now marshalled against th con tituti nal nd reli -
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gious; and urope is looking on in solemn expectation[.} 
The result of the ensuing Election will turn the 

balance. One additional Comerl)tltive Member may save this 
great nation:- the vote 0/ anyone individual may seclIre that 
Member's election. ~very friend to our cause, however 
humble, should energize as if all depended on himself. 

Unanimous co-operation and individual energy may 
do all things. 

'lectors; he who has thus taken the liberty to ad
dr 5S you, however ina leguare to the task; claims, at 
last, the merit f disinterestedness. Sir Wn.LIAM ARY 

is personally unknown to him: nor will he obtain any 
sort of benefit by that entleman's return to Parliament. 
He has address d you, without the instig tion of a sec
ond p rson: with ut the knowledge of Sir WrLLIAM, or 
any of his ommirre s. The writer receiv s not one 
fi rthing f th gr at or small tithe: he ha.r no connection 
with, or dependence on the Clergy: he is neither a prophet, 
nor the son of a proph t. Alas! it is no longer a little 
I ud of th bigness of a man's hand, which hovers in 

our political horizon, but a blackness of [word illegibl } 
which it requir s no proph tic direction to perceive. He 
is not accustomed to push himself forward: he I ves n t 
co hear himself talk; but w uld rather have listened while 
nother spoke. has not obtruded into th front ranks 

of the loyal army: but would b overwhelmed by the 
sens· (such presumption. e has w it d long in th 
r ar and outp stS, hoping that some stronger arm might 
be lifted up gainst th big and boastful Philistine of 
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Jacobinism, who has hurled defiance alike at the insti
tutions of men and the armies of God. And he has no 
heartier desire than that while he is picking up these 
few pebbles from the brook, and cutting out this rustic 
sl ing, he may be sup rseded and borne away by one 
sudden acclamation of re - kindled patriotism from 
Guernsey to the H brides: that Britain may never be
come intellectually a province of France: that her wolves 
of revolution may hear once more the Bdtish lion roaring 
from the cUffs of Kent, and be discomfitted: that we 
may never like the Trojans; whom old historians repute 
our ancestors; be undone by the presents of an enemy: 
but that the Liberty and equality which our treacherous 
neighbours have offered us, as winged steeds to be yoked 
into the car f human improvement; may be tjmely 
suspected to be full of armed men: and, finally: that all 
our countrymen who have been deceived and over-per
suaded by the internal tr ublers of our peac , may have 
the true nobility of mind readily and frankly to confess 
their mistake: and, inst ad of setting by the ears every 
class and order of society; may strive as h artily to pro
mote that universal good will, and bl ssed brotherly 
union, which are the only root and basis four prosperity 
and strength: which are able to lift us up, once more, 
in the scale of nations ; and to constitute Britannia, as 
she was ever wont to be, the arbitress of the destinies, 
and th guardian the liberties of .. ur pe . 

FINIS. 
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MINUTE PART! UIARS 

K yn n I k at mbridg 

. ~. B ntl y, Jr. 

When Sir eoffrey Keynes died on 5 ] uly 1982 at the 
age f ninety-five, he had the great st lake c l1 ection 
in private hands in Britain, and his Blake c llecti n was 

nly a small part f the entire library, though it seemed 
to be where his heart lay. His collecti ns were the basis 
of his own bibliographi s of, inter alia, John Donne 
(191 ; 1932; 1958; 1973), Sir Thomas Browne (1924; 
1968), W illiam arvey (1928; 1953),] ne Austen (1929), 
William Hazlitt (193]; ] 981), John Ray (1941; ] 951), 
Rupert Brooke (195 ; 1959), Robert oke (] 960), 
Siegfried Sassoon (1962), orge Berkeley (1976), and 
Henry ing (1977), and among these th contemporary 
copies of books by Blake were comparatively small in 
number. But when to these w re ad ed b oks with 
commerci 1 engravings by lake (such as five c pies f 
Remember Me! [1825; 1 26] in different original boards), 
proofs, prints, sk tche , paintings, imit ti ns, mbr i
dery, facsimiles, and the scholarship f th subject (much 

it his own), the size of his Blak coll ection becam 
substantial, and its int r st to students f lake was 
unsurpassed of its kin -particularly wh n displ yed by 
the c Hector. 

The mark of the llector wa str ng ly impe ss d 
upon th se cherished and b autiful books, fr m his 
b okplat , to his m nuscript n tes n prov nan nd 
cond iti n, co his pub}jshed descripti ns f them, and 
it was xceedingly de irabl t1 at the 011 cions should 
be kept together, both as an id to s holars f the fu
ture-wh t has become of Blake's transcription of a 
p em by heridan which ir eoffrey allud d t so tan
talizingly in 196 ?-and as memorial co th collector. 
Sir Geoffr y's int ntions leered from time to time,and 
there se med to be a nong possibi lity that th coll ction 
would be separated subject by subject, which would 
have been a great pity. 

Fortun tely that I as not occurred, for th colI ction 
of bo ks was sold to ambridge University Library. There 
they have been arr nged by subject in th xceedi ngly 
handsome Keynes R om, which is to be used as a meet
ing-place for the Syn i s 0 th Library. Not nly re 
the b ks in a b autiful room, but they are now for the 
first time gathered in one plac , for in his L ndon res
idence and at Lammas House, Brinkley, not far from 
Cambridge, the books were scattered in many rooms-

ut there r trea ures for th sch lar ~ hich wil l 
not be found in ith r BibLiotheca Bibliographi i or in ir 
G offrey's ard-add nda t it. Naturally h di not trou
bl to lis t cop ies f or in ry b ks which ny modern 
scholar might b exp te town, su h as utlin's 
Paintings and Drawings 0/ il/iam Blake (19 ]) or 1 y' 
pr sentati n c py f his Phaid n Blflk 197). 
th m.ost int r sting atures the coll cti 
annotations whi h Sir ffr y m de in his 
ti cularly in copie of his 0 n public tions. c-
casionally cont in information si ifi ant value, s 
minor th t Sir ffr y thought th m s rely orth 
printing but which are yet of r int r Sf t th ith 
somewhat lower stand rd 0 n It . or inst nce, in 
th interleaved proof py of hi Bibliography o/ v, il/iam 
BLake (1921) h ann tated tl e 1 6 md n 
facsimile of The Marriage of Heaven and Hell:" w rd 
Gordon Duff told John amps that Lord H ught n 
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lent his c py of the original [Copy PJ to Swinburne, and 
the t amden Hott n mad his facsimiI without p r
missIOn, whereat Lord Houghton w s much incensed." 

his pr vides a persuasive context for the otherwise 
puzzling r lati nship between Lord H ughton and am
den l-lorren; it wa not previousJy known that /I mden 
H teen made his f, csimile with ut p rmission." 

Similarly, in his copy of th yn s & W If Censlls 
(1953), Keynes inserte 1 a facsimile of a letter from the 
U.S. art is "ran is Lathrop 0 9 January 19 8 to Mr. 
[BeverJ y] hew (the original i in the rolier lub 
Libr, ry) 0 ering "the 'Stothard copy' of the k ofTh 1 
[Copy E]-the riginal Blake, that J spok about" for 
$350. Lathrop had n t previously been known to have 
any original lake-and Chew is not known to have 
owned a copy of Thel. 

I n the i nt rJeaved copy of } is Bibliography ()j Wil-
liam Blake at p. 371 h drewattenti n to a referenc to 
Blake which has n t heretofore been reprinted: 

Anon., "Art. VIII, Th Cbmmey- weepers' Frwu/, (lnd limbmg-Boys' 
Alb1l111 . .. Arrar ged by James Monr romcry ... Price 9s. Lond n, 
182 ." fideefie Rl'I'ieu', N.S., XXI (June lH24), 55R-562. 

Th· review in lud·s on pr. 559-560 a puzzled reference to 
"The himncy Sweeper" with a quoration of the poem (rom Mont~ 
gornc:ry's book: 

We know nor h w to lh r cterize rhe song giv 'n from Blake's 
'Songs of lnnocen c.' It i wild and strange, like the si nging of 
" maId in edlam in the spring;' but it is rhe madness of genlLls. 

Montgomery's book has long becn known, but this 
printing of Blake's poem, showing th "madness of ge
nius,1/ h s n t. Most accounts of Blake omitt I the phrase 
" f genius." 

~ inally it his 1921 Bibliography, at p. 417, Sir 
eoffrey ren rred to a work by Joseph Hallett Junior 

which apparently belonged to Jak but which has not 
heretofore b en a s ciated with him in print, It is in 
thre volumes, ,eh with a diffi r nt titlepag : 

A I fHI!h and IMPARTIAL STUDY of Ihe I I OLY S RIP UR 
ret'ofmnendu/: I B'TN J IN TE I N SOME I p ~ ULiAR T XTS; 
I WIT I Di OllfSCS and bstrvatlons I ON I Th· f()lIowing SUB] " .TS; 

1liz. I 1. Of the uotations from the Old 'n.es /aJl}e1// in rhe Apocrypha. 
I II . Of tht Se/J//I(Igim Version of the Bihlc,' and the Diffe-Irenc.e 
bctwt:en th C,lati{)m, as they lie in rhe New 'lesltI-11fIeJJl, and rhe 
Ot'lf!,ill(ll P mages in the Old. I TTL Ch1'1slitlnJ nor bound by any 
Authoriry of rhe L(m' of I MOJcs in the Ten Commandments. I IV. Of 
rh Doxology t t tht End of the Lord's-Prayer. r I blessing rhe 
EIlr/){lrlS/iml Elellll'1J/s, nd of ra before I n I afrer Mear. I V. 
The Son of od know. rh He rrs of Men ; and, of Anger, I -
tcchising, &t'. 1 Vl. A P.ssagc in Bishop Pe{l1~ro1J on the reed, and 
• nother 1 in Bishop Ptl/tiek 's 'ommencarics x. min'd. I VII. Of the 
oul; its Immorraliry, J mareriality, &l'. with I thc Impossibility 

of proving a Future St. tC' by the light I of Nature; and of the Place 
wh<:rc rood Men sh.1I dwell I after the Resurrecrion . I - 1 By 
jO EPII flAT.LETT, Jun' . 1- , LONDON,., Prtmed for J . NON, 
at the \'(Ibir ~ Hal'l in Cheapside, near I Mercers- btl pel. M. DC ' . XXIX 

[J 729J. 

A t SECOND V L ME I OF I NOT -S I AND I DIS OURSES: 
I ON l\ININ I J. A New Lisr of Errors noted in th resent 

T-Tebre~) opies I of t~e Old Testament. I II . Notes on several Texts 
of Scrtpturc: lUI. Dtscou rses on the Reality, Kinds, and Numb r 
of our I Saviour's Miracles; occasion'd by Mr. Woolston's Six I Dis
cour~es. I The Meaning or th Word, Goel; and the Doctrine of I 
Prov,de~ce. I The Nature of aerifices,' particularly of the Sacrifice 
of , C.hnsl. I The Original of Evil. I The Natur of Ordinatioll. I 
~ Re~)leUJ of the fOIm r VoIIl1JJe, pareicuJ rly relatin,g to the I Passage 
In Bishop ~ear.fo~ on the. Creed, concerning the I Meaning of the 
Word, Ablllghty, In the Sixth Article; I and to ehe Nature f Anger. 
I - I By JOS PH HALLETT jun. I - I LONDON: I Printed for J . 
NOON, at the White Hart in Cheap-Isldc, near Mercers-chapel. 
M.D .XXXII r 1732). 

A I THIRD VOLUM I F I NOT S lON S ' V RAt I Texts of 
S riprure; I AND DIS OURS ,S I ON 1 
The original Meaning of' The nd of this W rid. I 
the Ten ,omme ndments . I ircumcision and Bap-I 

he Lord s Dar·. I eism. I 
~oral and POSttlV Du-I Schism and Heresy. I 
titS. I The Rc tor rion of the I 
The Agapat or Lovel Jews. I 
casts. ~ WITH I Two Parables . I- I By 

jO EPH I~ALLErT, Jun . I- I LONDON, Prine d for J . NOON, 
a~ the Wlhtle Hdrl near Mercers r Chapel, in Cbeapside. 1736. (British 
Library) 

Sir eoffrey's not says that in each 0 tavo volume of 
an untraced set f three volumes in ld calf is Blake's 
autograpl:, dated 1799, with the pri e h paid for it 
( ].5,0) to the first volume. Sir Geoffrey pr bably found 
the r ference to Blake' copy of Hallett's book in the 
Anderson Gallery sale catalogue of The ibrary f the 
Late H . uxton ~orman, Part Two (26 April 1920), lot 

6, where the prtce, however, is given as a guinea, n t 
as 1. 5. . 

Doubtless ther "discoveries" con erning Blake and 
many ?ther authors remain to be found in the very rich 
collectt n of b~oks which passed from Si r e £frey Keynes 
t the ambndge University Library, But for efficient 
access to them we must wait for the c lIection to be 
catalogued. Many besides myself wiJ I hope for the ap
pearance at least fa handlist concerning Wi lliam Blak 
as soon as possible. 

. Over th years Sir Geoffrey clearly changed his 
mtnd about the desrinati n of his Blakes; a few he gav 
away and sold, as is rec rded in Robert N, ssick's gr at 
catalogue raisonne of William Blake'J Separate Plates ( 1981). 

he final decision was that the Blakes which w re printed 
from movable type and in manuscript sh uld go with 
tI e rest of his books to the University Library. Most f 
the Keynes collection f "paintings, drawings, and prints 
by William Blake" wer I handed over to the Fitzwilliam 
Museum as this article went to press (a cording to Don
ald Wintersgill, "Mu eum Is /Given Blakes," Guardian) 
16 May 1985, p. 5). 

One may lament their separation from Blake's purely 
literary works but recognize that this is a twentieth 
century commonpla e: It is paralleled by the division 
of the splendid Rosenwald Collection a few years ago 
between the Libr ry of Congress and the U.S. National 
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Gallery, and it will be paralleled by the s paration of 
the illuminated and other graphic works in the British 
Museum Print Room from the typ graphical and manu
script works in the British Library when th latter ev n
tually finds its new quarters. It is a touching irony tha 
Blake labored all his life to unite the arts of th eye and 
the ear, the vision and the word, but th t this union is 
posthumously divorced in the dispositi n of the great 
collections of his orks. 

Th 1ng f 
Niaht ThouBht 

t 318; 

01 

Kar n Mulhall n 

r, ~ ung' 
n Mor 

Sotheby's (London, Monday, 17 Decemb r 198 , 2.30 p.m.) 

318 

Blake (William)-Young (Edw rd) The ompJaint and the 00-

solation, or Night Th ughts, 3 pictorial borders design d and 
engraved by William Blake and col ured by hand, slightly soi led, 
three borders slightly 0 set I a few short tears in m rgin of expl -
nation leaf and one slightly affi ring on ' border r p ired, red straight
grained morocco gilt, un ut, folio, R. Noble for R. dwards, 1797 

The Clarendon edition f Bl ke's Night Thoughts' lists 
and describes 23 c lor d pi s of the engr v d work, 
and refers to one more, the Moss-B ntley copy 2 re
cently rediscover d by Tl omas V. Lange in a closet of 
the Lutheran hurch of America (Blake Quarterly 59, 
pp. 13 36). To th se 2 , in 1983, James McCord 
added the copy housed for over 50 years, but not re
corded, in the library f Washington University, St. 
Louis. 3 While doing research in London in the winter 
of 198 -85, I came up n yet another unrecorded c py 
of the Night Thollghts, bringing to 26 the number of 
recorded copies. 0110 ing the format of the larendon 
census, would list this m st recent copy as 

III-2 (Previously unknown) Grey Death. 
Description: Handsome, early twenti th century "Arts 

& rafts Style" binding in red str ight-grained moroc 0 

gilt with five raised b nds running horizont lly across 
the spine terminating in stamped fruit and leaf motifs. 
Binding stamp WHS for W. H. Smith an Sons) on 
lower border of inner back cov r. Spine stampe in g Id 
"Night Thoughts By Edward Young. esigns By W~ 
Blake 1797." Pale ink and blue marbled endpapers. 
All edges uncut. Watermarked in low r right hand cor
ner on ten sheets, pp. iii-iv, 3-4, 5-6, 29-30, 31-32, 
49-50, 55-56, 69-7 , 85-86, and 91-92, as well as 
on the 14Explanation of the ngravings" sheet which 

appears after pag 95, ") Wh tman ] 79 . II 
he prints are in go d conditi n, xc t ft r n 

repair slightly affi cting the b rder of pp. 9- 90, a w 
short tars in the margin (the xplanati n I f, s m 
slight soiling, and three bor ers a litd s t. As i 
usual, in a few instances th lat m rks xtend slightly 
beyond the f; redge of th 1 af, but nly fiv b rders 
have the engraved surfa touching th p g dg. 

Provenance: Inscribed n the v rs f the title p g 
in p ncil in th upper 1 ft hand rn r j .. aron im
dale". According to Soth by's, this py w s cquired 
by hades John, fifth Bar n Dims al , togeth r with 
copies of The Book of Urizen nd ong of hmoc n e. Id 
by Sotheby's (London, 17 ecemb r 19 ) to ims, 
Ree & ogg, 13,75. 

Pencil Markings: There are fI ur set 
i gs in this copy: ront of fly-title "2. P 7 "; v r 
of title page, upp r left, II ar n im--.9a1 "; p g 5 
tiL 5 -II or tl1.? .", or upside down' 6.1", diffi we 
to make out but likely b ok 11 r's pric co e; v r f 

xplanation leaf, n ar gutter in ] er right hand corner, 
tlEB". 

Some other distinctive featllres: Pag 23 has a f: int -
shaped line in ink in the bottom margin, as if the pl te 
accid ntally ski ped in th pr ss, th reby cr ating a lin 
with the same c nfigurati n as n of th tch dJen-
graved lines in th plate. 

Pages 23, 26 27 and 33 llse the c I r re fI r 
drapery, lothing nd win , and in some instanc s th 
col r seems blotchy, as if, h col r ried, the igment 
has come out f susp nsi n in p tch s. 

Pages 37 and 70 stand ut r In 11 th th r in 
that th foli ge and ground ar in v ri u shad s f 
green, appearing as surpri ingly n tur listi use f 
CO IOf, especi lly in comparison t oth r f the en r v
ings. 

Th title pag tight III is t( ys 
lustrated in th Sotheby's c t logue in c lor, as r -
mark bly naked, th slight drap ry n th r nt f h r 
body em hasizing this. 

Page 75, Phoebus, sh w uie 1 arly th I ring 
technique. h wh Ie p g was first w hed in y lIo , 
grey was then add d to the louds and hair) th n eep r 
yellow was added to the sun and to th b y f hoebus. 

inaUy, his body whi l still w t w ip d nd a pink 
wash applied. In c loring this pi ee seems t h' a 
close connection with on copy in th n ld 01-
lection (C py 1- ), wh re the h rses, th un, nd h e
bus are all golden y 11 w. In 1- ,the g ld is et a in t . 
an irridescent sky of reds, blues, ur I sand y 110 s. 
While it would difficult to m k a c for n 
model for another, the simil rity of orne f th coloring 
and the coloring st ps as r ve I d in th Dimsd 1 py 
together suggest a close dating fi the t 0 copies. 

Issues raised by the Dim dat Copy (l1l-2): h 1ar-
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ndon c nsus codes copies according to the color of 
Death's gown n the title page to Night I, the most 
comm n color being whit (Type I), the next green (Ty e 
11) , with a single copy, in the Houghton Library at 

arvard, being grey ( ype III). rey is the key color 
for the entire imsdaJe c py. Not only is eath charm
ingly portrayed in a grey gown, but m ny other figures 
ar als robed in g r y. he angels, for example, from 
pag s 0-42, are d picted with gr.y wings, ~hereas .in 
several other c pies these ar multi-colored WId an lr

ide c nt effect. And on page 80, the red-fac d Thunder 
od with gold rays emanating from his head is dressed 

by dramatic contrast in grey cloth s while the sea be-
neath is grey and green. .. 

In III-2 speciaJ attenti n has also been paId to sktn, 
hair and eyes. e, th's skin is quit tanned and many 
figures show very carefu l high.lig~ting and paJe blue 
v ining. Hair is often cap- or wig-lIke, an I th eyes are 
usually brighrly demarcated. 

Pages 53-54, 60 and 62 of the larendon census 
i~ uss the "n n-standard" details of ype III, "the col

ouring of the beard of ime in 1.1 (N 36)5 b~in~ 
brown rather than white or grey as In all other coples. 
Ir the'Dimsdal copy, however, ime's beard is white, 
alth ugh his ropl~not by ontrast is black. The lar-
ndon editors conj cture that the arvard copy was 

"quite likely t I ave been d oe by some possessor of a~, 
unc I ured copy for his wn enjoyment, or as a forgery 
(p. 60). Th y conclude th' t III-I" tands apart from a!l 
oth rs. In su h spe ific letails as the colouf of e~th s 
garm nts and the colours of the arments and ~al r of 
oth r figures as w 11 as in its general haracter, thIS copy 
is peculiar. f all opies it seems most likely to ~av 
been done without cl se reference to any copy that mIght 
hav had Blake's authorization" (p. 62). 

he discovery of the Dimsdale copy nece sitates a 
re-exam ination of th Jar odD sp cuJations about . ype 
JII, and the similarity of JII-2 to Type I copies reconfirms 
the n cd to b sceptical about fixity f coloring patterns 
and their dating. 

I William Blake'J DeJignJ for Edward Y01lng's "Night Thoughts, II 

edit d by John '. ranr, ~c.lward J. Rose, Michael J. Tolley, 0-

ordinaeing editor vic.l V. Erc.lm n (Oxford: Inrtndon Press, ]980), 
pp. 62-72 . 

2Clarendon Night Thoughts, . 61 . nc.l n. 81, p. 92; G. '. 
ent! y, J1'., Blake Books (Oxford: larendon Press, 1977), pp. 636-

-16. 
~Jamcs McC rd, "An Unrecorded olored opy of Young's 

Night ThfJIIl!.hts," Blake/An IlIlIJtraled QU4rtedy, 18 ( II 1984), ] 16-
l8. Me ord's tally of copies includes Bentley opy ,the oak 
opy, which he argues is not included jn the Uarendon census. He 

iii i ncorrc t, S this is larendon copy 1- 15. 
"The Dimsdale copies of the jlluminated works arc described 

in Blake Books, pp. 170, 180, 384, and 4 10 . The Sotheby's cat
alogue states that the Night Thollghts was "probably acquired. " 
t gether with c pies of The Book of Urizen and ongs of lt711oceru:e. 
No evidence is given for this assertion, although Michael Heselttne 
of Sorhcby's confirmed the copy's provenance and wrote the cata
logue entry. However, Blake Books notes that it was theftrsl Baron 
Dimsdale (1712- 18 0) who acquired copies of the illuminated 
books, whereas the SOtheby's catalogue states that it was the fifth 
Baron Dimsdale who a guired all three. 

~ II is in the masculin stare. 

An Unpubli. h d Po m by , 
mn 

J s phin M Qu il 

ost r 

On a particularly gl omy winter day in 1984 I attempted 
to cheer myself up by a visit to my friend John Guillot'S 
bookstore in harlottesville, Virginia. John, now the 
proprietor of Magnum Opus in Charlottesville, usually 
had some tempting volume in the antiquarian section 
of Hartwood Books, which he managed then. That day 
he came up ' with a first edition of S. oster Damon's 
William Blake: His Philosophy and ymbols, in which, he 
said, th re was an amusing poem inscribed by the au
thor. Sure enough, the flyleaf traced a mysterious ex
change involving this book, which fell eventually into 
its author's hands. The book bears sev ral bookplates, 
including one of "Richard and aroline Hogue," and 

amon predicated the poem: 

rom aroline Hogue 
to S. Foster Damon 
and ba k agai n 

April 29, 194] 

he poem ;tself reveals S. oster Damon's sense of hu-
mOf, which is quite refreshing! He imagined that 

Hamlet once met William Blake 
They chatted, for politeness' sake. 
Said Hamlet: "Do you see that 

cloud?" 
Said WiIJiam: "Yes! It is a crowd 
Of Seraphim shouting 'Glory! 

Hail!'" , 
S, id Hamlet: "No. Ie's like a whale." 
And so they part d, each one glad 
that the other, and not he, was mad. 

Th readers of Blake will und~rstand why I immediately 
purchased the book. I am happy to share it with the 
readers of the Quarterly, and I would like to thank Mor
ton Paley for suggesti ng that I submi t the poem to 
Blake} and Catherine Brown, S. Foster Damon's literary 
xecutor, for giving permission to print it. 



FAL 1985 BLAKEIA ILLU TRATED QUARTERL}' PAG 73 

A P n il k t h for lak 's Dant 

III us tra ti 0 ns 

J nijoy La B II 

The Huntington ibrary is known the world over fi r 
its great collection of books, for its splendid eighte nth 
century paintings, and for its lovely gardens. It now 
seems also to be the place for discovering previ usly 
unknown drawings by William Blake. In 1982 a pencil 
sketch of Blake's "Pestilence" was discovered in a group 
of uncatal gued drawings which apparently had been 
languishing in the Library's rare book stacks for many 
years. I Recently, yet another Blake drawing has come 
to light. 

Since December 1916, the Huntington Art Gallery 
has owned an important pencil sketch for Blake's Dante 
Illustrations, "The Six- ooted Serpent Attacking Agnolo 
Brunelleschi."2 This somewhat rubbed and stained yet 
powerful drawing has long been firmly pasted down on 
aJl four edges to its backing mat, probably supplied by 
A.S. W. Rosenbach, the great book dealer from whom 
Henry . Huntington acquired this and many oth r 
Blake materials. 3 Late in December of 1984, Car 1 Ver
heyen, the Preparator/Registrar for the Huntington Art 
CoIl ctions, decided that the preservation of the drawing 
required its removal from the highly acidic mat board. 
As soon as the operation was completed, she found on 
the verso a pencil sketch of a standing woman (illus. ]) 
near the left margin of the sheet. The figure may be 
holding something in her right hand, but stains in the 
paper and some abrasion obscure this area. The verso 
also bears the number "8/16" in pencil~perhaps a pric 
or other notation made by a dealer. 

The basic features of the woman's anatomy, the 
slightly conlt"tlpposto stance with her head in profile but 
her body twisting towards us, and the qual tties of the 
draftsmanship are all representative of Blake's work. The 
hesitancy and sketchiness of the lines, whi le hardly in
dicative of Blake's theories about firm and determinate 
bounding Jines, are nonetheless typi al of his drawing 
style late in his life. In his description of a stylistically 
similar work, a "sketch, probably for 'Bunyan's Dream,'" 
(Budin No. 830), Budin has nicely characterized this 
technique as one "in which a multitude of lightly sketched 
lines gradually picks out the main forms." Several of 
the Dante drawings left at an early stage of development 
(e.g., Butlin Nos. 812.68,812.70,812.71,812.83, 
812. 100) also exemplify this method. Thus all featur s 
of the newly discovered drawing, including of course its 
presence on the verso of a known work by Blake, indicate 
that it too is from Blake's hand. It was probably sketched 

in the period when BI ke was working on th ante 
designs, c . 182 1827. 

There are a good many females in Bl ke's rt gen
erally similar to the untington sk t h, but non that 
I can find is identical. The drawing has all th qualiti s 
of a preliminary design, and the first ssibility th t 
springs to mind is th t it relates tone f the 1 rge 
Dante watercolors. Martin Budin has suggested in c r
respondence that the I untingt n dra ing is an early 
version of the figure sec nd from th I t m rgin in 
"Beatrice Addressing Dante from the r" (illus. 2 . If 
this is indeed the case, then it s em likely that this 
verso drawing was executed prj r to the com ositi n n 
its recto ("The Six-Footed Serpent Attacking A nolo 
Brunell schi") because the I tter is prob ly prelim
inary drawing n r the ngraving 0 1826- 1827 r th r 
than for the slightly earlier waterco] r. ~ 

1. B.lake. Pencil sketch of a standing worn n, . 182 - 1827 j 
on the verso of If h Six- ooted erpent Att cking Agnolo Bru. 
nelleschi." Sheet 24.5 X 32.9 cm; im e 17. 5 X pprox. 5.5 
crn. Huntington Art Galleries, accession no. 00 . 3 verso . 
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Th worn, n in the newly revealed verso sketcl and 
the.: mll h more I ighly finished figure in "Beatrice Ad
dressing ante" have siruilar ft et and leg positions, tor
sos, and extended right arm. Indeed, the two women 
arc about th· sam size and are similarly situated in 
relationship to the: ·dges of the she ts of paper on which 
th'y appear, suggesting tht r even in the sketch Blake 
w~ts thinking ab ut the locati n f his figure within a 
larg r d ·sign. However, the head positi ns and hair of 
thes two worn n arc very different, and the left arm 0 

the sketched woman is not shown. Actually, the head 
in pr fit, with the fa e turne slightly upward and the 
coiffure with hair ptled up on top of the head associ te 
rhe p n iJ drawing with th central figure (second from 
the right) who looks toward Beatrice standing on the 
ch, riot. Jt se ~ms as th ugh Blake has made use of the 
1 reliminary figure by dividing her characteristics be
tween two women in th finished composition. Whi Ie 
the newly discov ted drawing is far from being a major 
w rk, it do s provide s m interesting insights into 
Blake's meth ds of developing a composition as he moved 
from first thoughts on paper to a highly wrought wa
tercolor design. 
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ISee Shelley M. Bennett, "A Newly Discovered Blake in the 
Huntington," Huntington Cplendar Ouly- August L983), 2- 4; and 
Bennett, "A Newly Discovered Blake at the Huntington," Blake/ 
An II1ml1'ated Qua1-terly 18 (1984- 85), 132- 39. 

2 .H. Collins Bal<: r, Catalogue of William Blake's D1'Pwings 
(md Paintings hi the Huntington Library, revised edition by R. R. 
Wark (S n Marino: Huntington Library, 1957), p. 46, pJ. xxxvi; 
Marrin Budin, The Paintings and Drawings of William Blake (New 
Haven: Yale Univ. Pr ss, 1981), No. 822, pl. 1073 (hereafter cited 
as "Budin No. __ to). 

'To the provenance information supplied by Budin, No. 822, 
I can add that this drawing is very probably the design for "Dante's 
'Inferno'" offered for sale in Rosenbach's catalogue 18 of 1916, 
CatalogllC of A Remarkable Collection of Rare and Choice Books Man/(
scripts and Alltog1'pph Letters, item 17, with a olle ti n of other 
works by Blake in luding the Thomas set of C01rtm designs for 
$29,000. his entire group was acquired by Henry Huntington in 
De ember 1916 for $17,200 (according to Ros nbach's receipt of 
1 January 1917 in the Huntington Archives). I am gratefu l to 
Robert N. ·ssick, who is now completing a new catalogue of all 
original Blake materials at the Huntington, for this information. 

Butlin, William Blake, c calogue of th Tate all ery exhi
bition (London, 1978), p. 147 . In correspondence, Budin has 
a ctpted the newly dis overed drawing as Blake's work. 

~ As Budin points out under his N . 822, the Huntin ton 
recto drawing, which he dt tes to 1826- 1827. 

2 Blake. II eat rice Addressing ante from the ar," ca. 1824- 1827. Pen and watercolor, 37.2 X 52.7 cm. Tace Gallery, London. 
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REVIEWS 

Steph n hr n t. The Moment of Ex
plosion: Blake and the IIJu tration of Milton. 
Lin oln an L ndon: ni r ity of Ne
bra aPr ,198. 2 5 pp., 24 olor plates, 
54 b& illus. $ 2.50. 

dward 0 n tt. [mane and Text: tudies 
in the Illustration of nnlish Literature. Lon
don: colar r ,1982. 280 pp., 42 illu . 
$35.00. 

R i w b arl 0 b r 

Behr ndt presents us with a conscientious study of Blake's 
Milton illustrations , which he regards as und rtaking 
to "correct not only Milton but also the pr sum d faults 
of his eighteenth- and early nin teenth- ntury critics" 
(p. 1). Blake's designs acc mplish this double correction 
by abstracting the spiritual or symbolic essen e of th 
poetry, redjscovering and realigning Milton's mythical 
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and metaphori a] st ructur s jn rder to induc In the 
reader a visionary perception c mp r bI to tl e rti t's. 
This al rtness t Blak '5 oncern or his rt's ffi t is 
salutary. Behr ndt , natur llyen ugh begins ith a di -
cussion of MiltorJ that 1 a 1 gically in t ' n an lysis f 
L'Atlegro and II Penseroso illustrati n . The rux of his 
findings is evel ped in rhe sec nd chapter tr ating' he 
Them f Choi e," in ehrendt's iew" nrr 1 t 11 
Blake's Milton illustrations" (p. 3 ), nd th undati n 
for his c rre ring b th in lip ry nd in his diu tr -
tions wh t h t ok t b misreading ilt n. h 
c nterpiece .6 r aU su h c n id rati n mu t b, f 0 Irs , 
Paradise LOSI nd ~ r hr ndt tl epic pr v th c r 
f Blake's re-orienting of tr dition, deform ·d in p rt by 

Milton's own bs uring of th true thrust hi p em. 
Blake's re-cLarifying of Milton's s 1 - b udn T pi ot n 
insistence that the Son is th "absolut h r f P. radis 
Lost," effecting and roviding "th paradigm or tern 1 
spiritual and imag inativ re urrecti n" (p. 185). h
rendt's th sis is difficult to dis gree 'th, nd it i 0 

denigrati n of his g d sense and p r pi uity t uggest 
that his book's most exciting fe ture is its eighty large, 
clear illustrations, most f Blak 's d ign, of curse, 
but inc luding well-chos n exam 1 s fr m th r Milt n 
illustrators. The bibli graphy, h wev f, is highly , -
lected" indeed, and the ind x fames nly is virtually 
useless. 

dnett's bo k is far more r v < t ive nd styl
istically surprising. The chapt r n Bl ke em a sh d 
more impressiv than oth r cl apter , ut its mann 'f is, 
I sh uld judg , representativ . On p. 7 w re t 1 f 
Blake that "nud s wer his stock in tr de, a d h did 
his b st to draw th m rr cdy. It ur m n t a fI r 
effort h re, but Jat r in th p, r gr ph the c olad is 
bit cl u d: "By r duei ng most his figur s to nu s, 
by picturing ty es rather than individu Is, and by gen
eralizing or eliminating backgrounds, lake ught t 
achi ve sense of univ rsality, an to a degr e h u
ceeded." One does w nder hat degre of uni rs lity 
might be reg rded as successfu l. Pressing n to p. 92, 
h wever, one encount rs a re rene t '''nith rm n," 
to add new diversity t Blak 's sexu 1 mbiguiti s io 
Urizen, the passage climaxing, i that is th rd:" h 
extraordinary tid -pag design pi tur s rizen 
k d long-bearded man hud Ie cr ss-legge on an 
book writing with a quill in both e tend d h nds. 
c lours are said to h ve b en mixed i t11 III (n 
plied by a second impress i n of the pI t ." I i h I ha 
space t explor fully odnett's se ui tur , but I an t 

least suggest a possibJe s Ut e r eh t quill in both 
extended hands: it i found n p. 102, wh re 
reassured, sort f, that "Blake prob bly g t hi 
unintentionally to a ertaio e tent." P rticularly hen 
dealing with an eccentric tik Blak, schol r c n't b 
too careful 
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Morton . Pal y. The Continuinn ity: Wil
liam Blake's Jcru. ) m. x~ rd: I r ndon 
Pr s., 198. 30 pp., 22 illus. $57.00 

R i w d by V.A. Luc 

jerllsalem' rcpntt tion as a great ;,nglish poem is ess n
tially a poSt war phc:nomenon. Indeed this reputation, 
in so far as il commands reasonably wid as ent in the 
profession, is largely a product of th past tw ·nty years, 
gat ering it. mom ntum from the c:nthusiasms of the 
apocalyp i ally in lined ixti '5. By the time the poem 
began to be raken seriously, the New Criticism, with 
its emphasis on nLl, nces of language and subtleti s of 
formal t 'chnique, was well on he w ne. he older modes 
of literary s hol( rship--the elaboration 0 historical 
background, the tracing of sour cs and influences, the 
inventorying of themes and formal features-were even 
more remote to nascent Blakeans. Th riticism of Blake's 
longer poen1s found its Iistinctive voic in an impas
sioned translatio or paraphrase f then'les, in which a 

certain evangelical impulse played no small part. This 
enthusiastic approach was enormously valuable for kin
dling a widespread int rest in Blak , and only now is 
it beginning to give way to more specializ d and tech
nical kinds of inquiry into his work. But the approach 
also led to an impoverishment in our sense of the ways 
in which jerf/salem works as a poem and of its place in 
a historical and cultural context. Becaus of its belated 
arrival in the canon, the study of jerusalem has passed 
from ervent interpretation to scholarly specialization 
without having paused to offer a clearly outlined, basic 
description of th thing itself. Categorical description, 
the forte of the older modes of criti ism and regularly 
applied to poems whose reputation consolidated earlier, 
say, The Canterbllry Tales , The Faerie Queene, or The Prel
ude, has not until now figured significantly in work on 
jerllsalem- much to our cost. 

These circumstances heighten the importance of 
Morton Paley's much-awaited study. As Paley himself 
points out, "at this point we do not need yet another 
recension of the beliefs of an idealized Blake" (p. 32), 
and in The Continuing City he avoids any such thing. 
The originality and strength of the book Ii in its refusal 
of a thematic centering, in its disinclinati n to translate 
Blake's poem into an argument or to impose an argu
ment 0 the author's own devising. Alth ugh Paley re
frains from stating what he considers the aim of his 
study to be, that aim is clear enough from the design 
of the whole: to explore the essential frames of reference 
in which an adequate study of jerusalem might begin. 
It att mpts more or less to describe in an orderly fashion 
what the poem contains, where it finds its models, and 
how it works. Sometimes, as in the inrr duct ry chapter 
and occasionally lsewhere, this approach involves a sur
vey of familiar material (such as a review of the poem's 
publishing 1 istory and of its critical recepti n) that is 
readily available in other secondary sources. The inclu
sion of such material indicates that Paley aims ultimately 
not for novelty but for comprehensiveness. Indeed, in 
its range of c verage and its willingness to stoop to the 
familiar and to b sic facts, The Continuing City resembles 
nothing so much as those impressively magisterial in
troductions that on or twO generations ago would ac
company critical editions of major texts-say, Maynard 
Mack on The Essay on Man in the Twickenham Pope or 

rank Kermode's introd4Ction to the Arden Tempest. It 
is precisely this sort of treatment-erudite but plain
speaking, objective, comprehensive, topically subdi
vided-thatjenlSalem has sore~y lacked, as it has la ked 
the honor of a d finitive ann'otat d critical edition (a 
need, incidentall~, that Paley recognizes). The Continuing 
City, more leisurely in pac, more loosely t xtured, is 
perhaps not quite in the class of Mack on Pope, but the 
comparison serves to suggest the kind of scholarly com
pany that Paley'S work keeps and the importance of what 
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he has accomplished. 
Like the imaginative city that gives the book its 

title and provides the subject of its central chapter, this 
work too is a structure with many gates, each leading 
from a different direction to the sanctuary of th poem 
itself. There are chapters on the verse of j erllsalem and 
its relation to period styles and theories, on approach s 
to the reading of the designs, on the millenarian frame
work and its symbolism, on the dramatis personae, and 
On the formal organization. This varied set of concerns 
calls for a range of different skills in handling them, 
and although certain chapters do rise above oth rs in 
distinction, virtually all pares of the work display a 
shrewd common sense, a facility in discovering relevant 
connections, a resourcefulness in posing interesting kinds 
of issues to address, and a thorough command f back
ground information. 

Paley is at his best when he has tangible kinds of 
evidence before him to engage his attention. He clearly 
likes to gather and correlate information, to probe it for 
its implications, and to dispose it in orderly arrang -
ments for his re der. The role of literary historian seems 
particularly congenial, and one of the most impressive 
things in The Continuing City is the dev tion that Paley 
bestows in detailing a tradition of analogues to Blake's 
four-gated city. As Paley proceeds methodically from 
Ezekiel, Revel tion, and ]0 ephus, thr ugh such lat r 
visionaries of mill nnial r hitecture as Villapandus, 
Lightfoot, and John Wo d, the very accumulati n of 
examples gives the reader a vividly height n d sense f 
the perenni 1 force of tI e visionary impulse, a process 
aptly caught in Blake's trope of 19onooza, I ever build
ing, ever falling" lvIilton 6.2), only to give ris again 
in successive proph ts. As a summary account 0 s urc s 
and analogues for Blake's city 0 visi n, this part f 
Paley's book is likely to remain definitive; future stu
dents of the subject will want to onsult it before any 
other account. 

But the triumph of Paley's empirical approach c mes 
not in his investigations of literary history but in his 
analysis ofjerllsa/em's form. His skill in han ling formal 
matters is evident early in the book, in the chapter n 
versification, where through an array of resourceful and 
patiently applied methods-scansi n, syntactical anal
ysis, comparison with analogues-h arrives at charac
terizations that are virtually always on the mark (e.g., 
"pauses do not typically create a balanced tension, as 
often in Augustan petry, but rath r ppear to resist the 
onrush of the verse and then yield to it; ... enjambe
ment transfers energy from one lin to another and cre
ates a sense that statements [not always sentences] are 
structural units" (p. 51]). he best treatment of form 
in the book is reserved, however, for last. In this chapter, 
simply called "Form," Paley unquestionably makes his 
most useful contribution to the criticism of jerusalem. 
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Mter surveying som p ssible rn dels fi r the pm's 
peculiarities of organiz ti n (the m St inter sting of which, 
from th Blak critic's int f view, is an 1's M 1-

siah) , he launches into scrutinizin l' an lysis the 
work's c nstructi n. There is valuabl xp iti n f 
the probJ m of the twO extant arrang m nt of pJat s 
in hapter 2, and Ithough this tr atm nt cann t be 
taken as d finitive (the inter st d re d r n1 y wish t 
compare Paley's findings with my wn m what if
ferent acc unt 0 the sam m tter, revi usly ublished 
in th se pages (S ring 19 3 ), it d m n trat s I rly 
that critical und rstanding f j erJl fetn 's fi un ti ns 
cannot proceed without firm bibli gr hic 1 und r
standing. Mor ilnportant still is Pal y's c mprehensiv 
and illuminating attempt to ch rt tl e re urr nce the 
important narrative and thematic m tifs in th p m. 
Borrowing his technique fr m synoptic tabul rizations 
of the four g sp Is (why has n on th ught t pplying 
this technique tojertlsafem before?), ley nalyz s th se 
motifs into th it c mp nent parts and pinpoints th ir 
recurrenc s on a spatial gri repres ntingje"l1 a/em' four 
chapters. As a result any reader consulting th e tabl s 
may henceforth take in at glan e the 10 ati n f the 
major narrative strands and m ti , th distribution of 
their recurren es through ut the po m nd the weight 
of con entrati n lak gives to ch. At nce a con
cordanc ofjerllsalClfl's m tifs and rna of it themati 
structure, th se tabl s ar likely to pr ve an indispens
ab le refi rence t 01. 

Paley's cl se investig ti ns 
tion p y ff in s me finely judici 
rari nale of the stru tur f th hole. s fully di tin
guishing what he Us th "rg nizari n" f th rk 
(its" ffi i l " symmetri 1 divi i n into ur qual ha -
ters) from its "form" (sm 11, POt nti By hi ta 1 g th
erings of plates, or synchronous narrati nts r urring 
in unpredictably distributed clust rs), he c n ludes th t 

Blake's technique, in effect, i to set th t kinds f 
order in a kind of antagonism toe n tl r: .. h 
organizational c ntainer teinfi r es the xp c tio of 
strong narrative line, an expectati n which is ubv rt d 
time after time in th work itself'; <lr gu! rity i n 
aspect of what 1 have all th Ie nt iner'; th p m 
and the designs build up a tension with th t re uJ r 
order" (pp. 302, 307). Fr m this strong in 19ht it fol
lows that "attempts t view th ch pt rs s di r t units 
depend upon rationalizing ft r th act, n quit dif
ferent chapter onstru tions coul be s r t 'on ize .. (p. 
303). One hopes that this firmly per uasive bs rv ti n 
will lay to rest finally all thos by no e ris m t
tempts to allegorize jerll.Ja/' ?n'S four-part s heme s a 
thematic medl y or as stag s in a con tu 1 argum nt. 
The schematic divisions of the t t, it uld eem, 
onfer meaning no more re dily than rh ming or i -

chronous meter 0 in prosody. They r ~ rm I pints 
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departure for an unpredict ble play of intellectual and 
emotional energy, the definite ourl inesrom which an 
infinite potential recoils. 

Paley's finest riti 1 insights, th tl, re reserv d 
(or ma ters of form. In its handling of th me and mean
ing, howev r, the distin tion of ihe Continlling City is 
dJJy enough n t so assured. he tWO explicitly the

mati chapter "The Myth of Humanity" (Albion-Vala
J rusal r ) and It he Propheril Myth" (L s- Jnitharmon
Spectre) arc not themselves problematic; they do n t 
bring nl~tny new It rge-SCt I insights to bear on these 
"rnyths" (there ar many gratifying sm, II illuminations) 
but the mode of exposition is as Iu idly and as rationally 
organized as we are likely to find in any c mm nr ry 
on Blak "s longer poems. The chapt r on "Art" however 
raises probl ms of a larg'f rder, for here P ley's concern 
is "xplicitly with the search (or m 'a ing itself and the 
principI '$ according to which such a search might be 
base l. U ing fiv· designs from jerllsalelll, chosen as ex
emplary of diRi ring kinds of interpr t tive problems 
posed by the visual side of Blake's w rk, Paley h pes 
to show"} ow to e d Blake's Pictures" ( . 89). As 
usual, his principl s are sensible, his observari ns ken, 
and his referen ~s learned. But t e discussion as a whole 
b 'gs the question f what it mans to Hr ad" a picture. 
It pr ceed on rh assumptions th t interpretati n is a 
self-evi ent d si leratum and that th m aning of c pic
ture is t b· ~ lind in a presumed doctrinal intention 
paraphr sable in w rds. But such assumptions merely 
xtend to th· world f designs that y. >arning or a "re

cension o( b 'Iie(s" or for "rationalizations after the fact" 
about which p, Icy is properly skeptical els 'where in tI e 
book s a program for lake criticism. aley t ppe rs 
somewhat uncomfortable with the th rness of the pic
torial medium, with th evasiv ness of its repons to 
d mands that it serve a signifying r le~ hence his pref
erence that amhiguous "readings" of ttain d signs be 
settl d on one side 0 th' c rgumcnt or th orh r. t 

one need to ask why Blak· t kes refuge intermittently 
in pi ture at all, i the pictures can be re-spoken as 
words conformabl to unequivoC( I wor Is tl < t th poet 
has lready Llsed. 

ak , (or insranc', wh t from the srandp int of 
tnttrpr t tion arc th ~ twO most difficult of aley's fiv 
ex mplary ase. Ac rding t vari LIS c itic the cru-
ifixion scene on pI. 76 depicts either, vege ated hrist, 

in which as We' arc to d "plore Albion's posture o( 
teverenc , or a hrist sa rifiring himself in divine 
Frj ndship, in which case we ar njoin d to imitate 
Albion's imitatio. tare w to sume that Blake's 
dvi e reg rdi g which at itude we sh uld choos· is 

someh w c ded in the visual Ii es of the picture? It 
se ms more likely that the design is an invitation to 
choi , n tad erminati n of it. After lluding t th 
crucifixion in various cont xts, positive and n gative 

throu~hou~jerllsalem, Blake is saying, in effect, here is 
the thing Itself, the visual sign for a permanent act or 
reality, a "Representadon of what ternally Exists. Really 
& Unchangeably." (VLj, 554). He who would see in 
this visual depiction a display of divine 1 ve and he who 
would see a religion of at ement with a corpse as cen
terpiece see, to b rrow a phrase from Wallace Stevens 
nothi~g that is not there in the design itself. The al~ 
terna.tlves are ~o~h encoded in its iconographic detai Is 
a.nd In the relJgI us assumptions of viewers, whether 
ltb rated or benighted. Paley is on the right track when 
he sug~ests that it is better t trust our intuitive response 
to deSigns such as t1 is than to consult some doctrinal 
~bstrac.t of Blake's th ught for our opini n. But what 
IS requIred here is an intuitive response to the crucifixion 
itself, not to a "message" of the poet reg, rding it. Per
haps the funcci n ,of this design, and many others in 
Je~lIsalem as well, 1S to suspend the strongly directive 
[JOlce of. the poet a~d to yield to the spectator the op
portunIty to test hIS or het own imaginative apacities 
in an act of seeing. 

The same point 11 Ids for the ther difficult case 
among aley's samples. The notoriously rec ndite char
iot vision on pl. 41[46] is, as Paley admits, "almost a 
Rorschach test for lake scholars." Prolific with un
known metamorphic forms and half-r cognizable icon
ographical hints at accessible meaning, it virtually begs 
for interpretation. But what it so conspicuously invites 
it then proceeds t impede. Paley is inclined t see this 
design s a dark vision, a triumph of Vala, but if one 
is in lined to view the design as a r pres ntation of th 
fulfillment of apocalyptic pr phecy, the supports for such 
a reading are also readily available. If th woman in th 
chariot is clothed, and I enc Vala, as Pal y argues, one 
might point out th t Jerusalem also app ars clothe on 
pIs. 26 nd 92; the older bearded figure embracing th 
woman appears somber, but no more somber than he 
does in similar embraces in the indisput bly ecstatic and 
a ocalyptic contexts of pIs. 96 and 99; and the last lin 
of verse on pI, 41, dir ctly over the design of th em
bra ing coupJe, refers to "The Brid and Wi of the 
L mb" (J 41.28). As for tl e drawers, ne might be 
remind d, as Paley is, f certain pictori( I sources that 
suggest overing herubs or rides through the under
wor! ~ but iconography even more readily yields, in 
response to the lion-maned, human-faced, ox-hooved, 
eagle-guided creatures d picced her, th traditional 
scriptural emblems of the Four Living Creatures that 
surround the Divine Vision; from lake's own works 
one might point to tI e c Ilaboration of serpents, agles, 
lions, and men in MHH ] 5 to bring grand w rks of art 
into being, or to those vehicular s rpents on which 
en rgetic children joy usly rid in America 11 and Thel 
6. 0 collect counter-evidence against Pal y's positi n 
is not, however, my point here~ it is not a question of 
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right and wrong interpretations. If Paley's treatm nt 
falls short of a full response to the compJ xiti s that pJ. 

1 poses, it is not for any lack of skill in th reading 
of emblems; rather, it is because h bypass s an issu 
that Blake's technique in many parts in Jerusalem rises 
insistently: why does the "Rorsch ch" ffect pp ar so 
frequently in the designs ( nd not juSt th designs) un less 
Blake is making a point ab ut the proc ss sig nificati n 
itself? 

If a design r assag of verse (such as the no-
torious vortex passage in lvIilton 15) p rennially egets 
fresh interpretations and controversy, whi le continuing 
to frustrate the ormati n of a consensus opinion, th n 
the interpretive effi rt becomes no v hi Ie for ov r
coming a difficulty but rather a signifier f that diffi
culty; "difficulty" itself is foregr unded as the "rn ss g ." 
Perhaps spotS such as the design on pl. 1 have been 
established as interpretive Free Z n s, fashioned so as 
perpetually to invite and to evade univocal readings. 
Such pints might Ct s vortices in the surf: c of ac
cessible meaning, drawing us down into the depths 
where all meanings are seen as pot ntial, as 'regenera
tions terrific or complacent" varying accord ing to ur 
perceptions or to the turns in a visionary conversation 
dramatic. The unreadable ( r too vari usly r adabJ ) 
chariot f pI. ] compa ts such a conversati n in a 
tightly d t rminate visual form. 

Plausibly, ley might respond t this argument 
with one f his own inrerpretiv principles: "Jnterpr -
tati ns accor ing to which mutually exclusive m anings 
are seen as qually valid are n t likely 0 b h Ipful. 
We should remember BI k 's love of th finite" p. 
118). What one finds helpful of course dep nds on what 
on is sking tl e poem to supply; i it is a s ries f 
securely identifiable "correct" meanin s, th n Ply's 
c utions re wIlt ken. But gener lly Jak prais s the 
definite not as an attribute of m aning but as an attribut 
of h rm; it is a quality of the bounding outlin, r to 
use Paley's own termin logy, th regularity f th "con
tainer," and it applies to th incisiv visual clarity of 
the signifier, nor to the possibiliti s of the signified. For 
within the walls 0 rh definite th re ricochets its an
tonym the infinite, quaUy loved, surgi ng and ulti
mately untam able w y ardness that will n t abjd our 
question or accommodate itself to our paraphrases. e
spit some excellent remarks in Chapter II on the "Ti
tanic striving" of lake's sublime mode inJerllsalem and 
on the £fort of its "language to abandon its function as 
mediator and to b com meaning itself' (p. 64), in 
general Paley shows Ii cde resp nsiveness to this wayward 
element in the po m. It is a lack that demar ates th 
limits of his study of the subject. 

I speak of limits not in any pejorativ sense. A 
differ nt kind 0 critical pproach would have curbed 
the excelle ce th t The Continuing ity achieves in its 
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Followers. San Marino, California: Hun
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view d by Raymond Lister 

Samuel Palmer, th most important of William Blake's 
followers, was a few years ago in the news in England 
on account of the crude fakes of his work, executed by 
the late Tom Keating, which appeared on the London 
art market. Several of us said at once that they were not 
auth ntic; others appeared to give them their blessing. 
Some were reproduced in the book Samuel Palmer by 
James Sellars (London, 1.974)1 and one in the Burlington 
Magazine. 2 One at 1 ast was accepted by the late dward 

roft-Mu ray of the British Museum, and Martin Budin 
of the Tate allery said there was "a considerabJe case 
for their bing by the artist. '" Which sureJy all goes to 
show that enthusiasm, even when combined with aca
demic scholarship, is not always supported by perfect 
connoisseurship. 

But the fact remains that this all did Palmer's 
reputation considerable harm if only temporarily, for 
when leading experts, especially if they are also impor
tant museum officials, are deceived into accepting fakes 
as original works, and when the fakes are illustrated in 
a leading art journal and in an otherwise scholarly book, 
peopl begin to ask themselves if the original artist's 
work is as good as it is reputed to be, considering that 
it apparently could be so easily faked as to deceive such 
expert opinion. This point is often put to me by those 
outside art circl s. ven on Keating's own assessment 
his fak s were "crude daubs, ,,4 so the non-expert must 
have found it doubly puzzling that, if Palmer were such 
an outstanding artist, experts should have been pr pared 
to accept the "daubs" as original work. Consequently 
the non-expert observer could hardly be blamed for 
thinking Palm r a less r figure than before. 

The books under review, especially the Huntington 
volume, should do something towards correcting this. 
Indeed few of those who even glance over the reduced 

reproductions in the Huntington book would possibly 
imagine that Palmer could have been the same man who 
made the fakes. The essays in the book provide further 
evidence of the way in which the authentic Palmer thought 
and worked, how he translated his visual and literary 
experiences into original works of his own, how his own 
complicated personality acted as a catalyst on his reading 
of, for instance, the poems of Milton, or on his visual 
experience of the drawings and paintings of Claude Lor
rain, transforming each experience into visions of the 
English countryside with, later on, accents derived from 
his visits to Devon, Wales, and Italy. 

In the first essay, G. E. Bentley, Jr., places the 
Palmer circle, "The Ancients" as they called themselves, 
in the Blake milieu, noting, correctly, the prudery and 
religious conventionality of some of them. Strangely, 
they seem to have had little comprehension of the mind 
of their great mentor. It is practicaiJy certain that one 
of them, Frederick Tatham, destroyed much of Blake's 
work on religious grounds. Again, when Eliza Finch 
wrote her memoir of her husband, Francis Oliver Finch, 
another Ancient, she did not even mention Blake; the 
Finches were Swedenborgians and Blake had thrown the 
beliefs of that sect aside, so obviously his views rankled. 
And in a letter of 27 June 1862 to Anne Gilchrist, who 
was preparing her late husband's life of Blake for press, 
Palmer advised: "Pray don't send to the printers any 
extracts made from the book itself [The Marriage of Heaven 
and Hell) which has not been looked over and prepared 
for the press as I saw this ev __ g an indecent word 
in the text- at least a coarse one. " 5 To which he added 
a footnote: "I would recommend the same caution as to 
all Blake manuscripts not already prepared- on account 
of other matters which 'crop up' now and then and which 
would be consid red BLASPHEMOUS and might ruin 
the sale of the work jf shown up in any illnatured re
view. ,,6 

As a matter of fact Palmer had little, if any, un
derstanding of the bulk of Blake's poetry. The lyric 
poems he could no doubt appreciate, but when it came 
to the mythological books he was all at sea. "His poems 
were variously estimated," he wrote. "They tested rather 
severely the imaginative capacity of their readers. Flax
man said they were as grand as his designs, and Words
worth delighted in his Songs of Innocence. To the multitude 
they were unintelligible. In many parts full of pastoral 
sweetness, and often flashing with noble thoughts or 
terrible imagery, we must regret that he should some
times have suffered fancy to trespass within sacred pre-
cincts ... 7 r 

In truth these young followers of Blake followed 
him in a very limIted way. Edward Calvert was in a 
visual sense more influenced by him than any other 
member of the circle; in his few engravings references 
to Blake may be traced again and again .8 There is a 
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little of Blake in Richmond's early work, and Palmer's 
visionary mode had been developed before he ever met 
Blake, although after they had met the younger man 
made considerable borrowings. Even so, the influence 
of the old man was mainly through his wood-engravings 
for Thornton's Virgil and his Job engravings, and to a 
lesser extent through his designs for Songs of Innocence 
and through a few of his watercolors. Within a few years 
of his death the Ancients were each going separate ways: 
George Richmond as a fashionable portrait painter, Cal
vert as a painter of idealized classical scenes, and Palmer 
as a landscape painter developing along more conven
tional, though far from uninteresting lines; F. O. Finch 
had always painted Claudean landscapes and continued 
to do so. Here and there there is a backward glance at 
Blake, as in Calvert's "A Young Shepherd on a Journey"9 
which is an almost exact copy of Blake's illustration to 
the line "With wand'ring feet unblest ... " in Thorn
ton's Virgil. Nevertheless the impact of these little en
gravings on the young men was, for a few years, enormous; 
and if the period of their ascendancy was brief, it did 
enable them to produce, at least for that time, work as 
compelling as anything they were to produce in the 
future. 

Robert N. Essick's essay on "John Linnell, William 
Blake, and the Printer's Craft" is, as one has come to 
expect from him, an elegantly written and welJ argued 
study. The influence of Samuel Palmer's father-in-law, 
John Linnell, among the Ancients has not often been 
seriously considered, and it is refreshing to see it given 
some prominence here. But who has influenced whom 
it is sometimes difficult to decide; some early Linnells, 
drawn or painted before the two men had met, seem to 
be precursors of works by Palmer (for example "Primrose 
Hill"l0 and "Twilight" I I), whereas his "The Weald of 
Kent,"1 2 drawn years after Linnell's first meeting with 
Palmer, might almost be the work of the younger man. 

ssick's study is, as its title implies, concerned 
with printmaking rather than with drawings, but much 
the same remarks apply: Linnell's etchings, "Sheep at 
Noon" and "Woodcutters Repast" (both 1818) again look 
like precursors of later work by Palmer, especially in 
the composition and shape of those watercolors he called 
"Little Longs." 

But the m.ost compelling part of this section is 
Essick's analysis of the engraving techniques used by 
Blake and Linnell, in which he endeavors to demonstrate 
Linnell's influence on Blake, especially in their jointly 
executed plates (for example in "Wilson Lowry," begun 
in 1824). It is illuminating, too, to read his remarks, 
brief though they are, on the relationship between Pal
mer's only known wood-engraving, "Harvest under a 
Crescent Moon," and Blake's Virgil wood-engravings. 
It is, he writes, "very close in size, mood, and technique 
to Blake's Virgil cuts. Palmer once noted that Blake 

particularly admired some of Claude Lorrain's paintings 
because, 'when minutely examined, there were, up n 
the focal lights of the foliage, small specks of pure white 
which made them appear to be glittering with d w.' 
The Virgil wood engravings, with their bold but skill
fully deployed flick work, exhibit a grap} i quivalent 
to this technique. In turn, Palmer's singl e ort in wood 
achieves its moon-lit effects through an almost identical, 
if slightly less energetic, use of the graver." 

Shelley M. Bennett, who compiled an attr crive 
catalogue of the 1982 Huntington Library and Art Gal
lery exhibition, Prints by the Blake Fol/oulers, contributes 
an essay entitled, liThe Blake ollowers in the on text 
of Contemporary British Art." In this Palmer and his 
circle are considered against the background of the work 
of Turner, Constable and other Romantics. Benn tt, also 
with considerable originality, compares th m with cer
tain aspects of the Pre-Raphaelites; one piquant com
parison concerns their similar surfac textures: liThe dense 
rich surfaces of the meticulously worked plat s, w od
blocks and drawings of the Blake followers roduced a 
glowing, often jewel-like effect. The re-Raphaelites 
obtained a similar luminosity in their oils by orking 
on a wet white ground which creat d a bright cloisonne
like clarity and sparkle. to 

Bennett also makes interesting points concerning 
portraits by the Palmer circle, claiming th t th y were 
indebted in some measure to Blak 's Vision ry ads, 
and drawing attention to "their frontal, almost iconic 
presentation." She makes a similar pint abour innell's 
portrait of John Varley, painted ag inst a star-studd d 
sky which, she writes, combined with "the fixed, hyp
notic stare of the eyes," produc s "an emoti n lly harg d, 
almost visionary, effect quit different from renee's 
slick grand-manner exhibition-styl p rtraits . to She might, 
more tellingly, have used George Richmon 's later por
traits as a comparison instead of those of a rence. 

If I have a minor criticism of B nnett 's ess y ( nd 
this also applies in places to the ther essays) j t is of her 
continual reference to the "Sho eham cir I II and the 
"Shoreham period." Shoreham, though highly im ortant 
to the young men as a place 0 spiritual recr ation and 
inspiration, was their cent r for only a brief perio ; 
Palmer alone was there for any I ngth f tim and th 
other members of the circle were only int rmitt nt vis
itors. Moreover, some of Palmer's most intensely vi
sionary works-the great sepia w t rcolors of 1825-
were completed before he moved there. her is no hing 
against using "Shoreham" a a convenient 1 b I- and 
that is doubtless what Bennett has d ne--b t this ought 
to be kept in perspective. 

The final chapter in Essays on the Blake Followe,..s i 
by Morton D. Paley and is entitled // 'To R alize After 
A Sort the Imagery of Milton': Samuel Palmer's esigns 
for L'Allegro and II Penseroso. II It is in many ays the 



most interesting in the book, for it deals with a group 
of watercolors, pain ed in Palmer's later years, which 
hav attracted Ii de cri ticaJ attention duri ng the present 
century, though there is now strong evidence f a revival 
of interest. n mmission d by Le nard R we Valpy, 
John Ruskin's solicit r, th eries contains s me of the 
most powerful works reat d by almer during his mid
dle nd old age. 

Milton's influence on Palmer was strong; he loved 
especially L'AlIeg,.o and II Pen eroso. H also loved Comus, 
which provided subjects for an earl ier seri s f water
colors, which though splendid in many ways, are Jess 
vital than the Valpy w tercol rs. In the later Mittons 

aim r drew on the experiences of a li~ time, and it is 
possible to discover in them recollections of his visionary 
years, of his visit to Italy, and of his work in evon, 
Surrey and Wales. His technique bad matured impres
sively since his early years, and he was now a complete 
J laster of the watercolor medium. Incidentally, it is not 
surprising that eating did n t attempt to forge works 
in p( 1m r's later styl with its ~ rmidable mastery of 
technique. The mannerisms present in the works of the 
1820s and early 1830s made them misleadingly more 
inviting, though even here Keating did not come within 
miles of making onvincing forgeries. 

aley discusses the Milton watercolors with great 
perception, relating them to other contemporary inter
pr tations of th same th m s, and c ntrasting their 
conception with that of similar works by William lake, 
in the curse of which he d monstrates Palmer' artistic 
incl pendenc , at Ie st in his maturity, of the older man. 

Yet ie is a pity that he does not write more of th 
influence of arli r artists on thes works. Of these the 
influence of laud Lorrain is the str ngest; indeed "A 

ow red ity" se ms to have been based larg lyon an 
ide liz view 0 Tivoli in laude's Liber Ve,.itatis ," which 
Palmer probably knew through the mezzorin s f Rich
d'i "arJom, ublishcd in 1777. But Paley is absolutely 
right when he claims th t among tho e {hi cont m
p cari s who paint d subjects from Milton, "only Palmer 
aptures tI e enticing atmosphere of poetic mystery we 

find in 'The ellman' and' I eLan ly wer. '" 
It is to b· hop d that Paley's impressive essay will 

help to initiate a more widespread interest in these works 
which, 'ven jf they 1 ck the intense visionary qualities 
of the artist's more youthful work, r main sublim evoc
ations of the mind r th poet whose work they illustrate. 

hey are also a survey in old age of tl e rtist's lifetime 
of artistic endeavor, of wid reading and of deep thought; 
akin to what W. . Y; ats calJ d "An old mc n's eagle 
mind. "I~ 

Joseph Viscomi's survey, Prints by Blake and His 
Fol/ouJcrs, is more specialize than Essays on tbe Blake 
Followers, but within its self-imposed limits i e is a suc
ces ful little work. It contains, in addition to the essay, 
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a catalogue of an exhibition held in March and April 
1983 at the Herbert F. Johnson Museum of Art at Cor
nell University. It is a shame that the unique impression 
of Welby Sherman's mezzotint "Illustration to Byron'S 
SennClcherib, " now in the British Museum did not come 
to l~g~t soon enough to have been discuss~d by Viscomi, 
for It IS a remarkable littJe work, a tiny plate that seems 
to show the influence of John Martin. It is to be included 
in the big exhibjtion Palmer and ((The Ancients H at the 

itzwilliam Museum during the coming autumn [1984). 
Incidentally, Viscomi is not quite right in claiming 

that eorge Rjchmond's "The Robb rtf and "The Shep
herd" were the only plates h executed, for later, in 
18 4, he made a first class etching of ilippino Lippi's 
ortrait of Masaccio in the Uffizi Gallery, lorence. 16 

Viscomi's discussions of technique are always 
trenchant. To take an example, his argument against 
B Lindberg's views of h w Blake prepared the designs 
on his Job plates are convincing. I d not know what 
studies Viscomi has made during his career, but it would 
n t surprise me if he were a practical engraver, as he 
seems to be familiar with nuances of technique that 
usually become apparent only to a practition r. 

But the author is at his best in discussing the 
engravings of Calvert, that wonderful world of ?nu/tllm 
in parvo, of callipygous beauties, of Christian alJegories 
in classical landscapes. Here again he analyzes with in
telligence the practical methods used by alvert, ex
plaining how he arrived at his effects; this is particularly 
fascinating in the case of his lithographs. 

Of Palmer, Viscomi's r mark that "c mpared to 
the vibrantly free etched Jines of Jam s McNeil Whistler 
and Seymour Haden, Palmer's etchings are paintings 
executed with needles and acid" is perceptiv . Palmer's 
approach to etching w s always that of a painter-how 
could it be otherwise?-so it is strange that he was so 
cautious in his attitude to retroussage, 17 a device which 
gave to his etchings some of their m st paint rlyeffects. 

't sum up, thes two books, small th ugh they 
(re, are serious studies which should help to bring greater 
understanding to Blake's followers, and should also help 
to show those who wer misled by the eating forgeries 
how to look at their w rks. 

I Plat -s 4], 43, 78, 87, 89. 
2 Auguse 1965, p. 439. I 

\ The Times, 16 July 1976, pp. 1- 2. 
-I The Times, 20 August 1976, p 13. 
~ Raymond Lister, ed., Tbe LeIters of Samuel Palmer (Oxford, 

197 ), p. 657. 
6 Letters, p. 661.' 
7 Leiters, p. 509. 
8 Raymond Liseer, Edwll,'d Calvert (London, 1962), Chapter 

S, passim. 
9 c. 1860. British Museum. 



ALL 1985 

10 1811. Fitzwilliam Museum. 
11 c. 1819. Private collection, ngl nd . 
12 1833. Fitzwilliam Museum. 
1 Arnold awcus, ir Geoffrey Keynes, Raymond Lister nd 

Graham Reynolds, Samllel Palmer: A Vision RecaP/ur, 'CI (London, 1978); 
Helen Irwin, "Samuel Palmer, Poet of Light and Shade," Apollo 
(August 1981), pp. 1 9- 13. 

1 Reproduced in Michael Kitson, Claude Lorrain: Liber Ver
i/atis (London, 1978), plate 67. 

15 "An Acre of Grass" from Last Poems 1936-39). 
16 Raymond Lister, George Richmond (London, 1981), p. 176, 

pi. XXIX. 
17 Increasing the strength 0 the lines by dropping a piece of 

muslin on to the plate to drag up the ink in them before a print 
is taken. 

William Bla . America: A Prophecy and Eu
rope: A Prophecy. a imil R produ tions 
of Two Illumin d Book with 35 Plat s 
in ull Color. N York: Dover Publi
cation , 1983. $5.95 

William Blake. Sonn of Experience. sim
ile R produ ion wi h 26 Plat s in Full 

olor. N w or ov r ubJi ations, 
1984. $3.00 

eview d y J nijoy a B II 

Dover Publicati ns has made a fine re utati n for itself 
by publishing well-made paperbacks useful t students 
and sch lars. Am ng its Blake tit! s are Drawings of 
William Blake (197 ) and a r duced ft csimile reproduc
tion of Richard dwards'] 797 edition of Young's Night 
Thoughts (1975). n 1971 over embarked upon th 
production of color ft csimiles with an riginal-size re
production of copy B of ong of Innocence. Some of the 
plates are fuzzy and the backgrounds are a little too 
dark, but for only twO dollars later raised to three), the 
volume is valuable for handy reference and classroom 
use. Dover has recently issued two furtI er volumes con
taining color reproductjons of three illuminated books. 

America and ElIt'ope are reproduced riginal size in 
a single pamphlet-style paperback. The brief "Publish
er's Note" includes the following information: "The pres
ent volume reproduces the complete copy M of America 
(printed on paper made in 1799), whereas the complete 
Europe reproduced here includes colored plates from cop
ies Band G of that book nd the black-and-white plate 

3 
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The color work in the Europe facsimile is also gen
erally satisfactory. Three plates, however, have a distinct 
coJor <;hifr not found in their Blake Trust ar hetypes: 
plate 9 Onscribed "6" in the reproduction) has been g iven 
a rather ghoulish green tint; plate 1 ] (inscribed "8") has 
the same brown shift found in some of the America plates; 
and the final plate is a little too y 1I0w. I would not be 
surprised to find variations among copi s of the Dov r 
vol LIme-particularly if they coneinu to prine from the 
same transp r nci s. he later printings of the Dov r 

ongs 0/ Innocence sh w JUSt this SOrt f decay of both 
color and sharpness of outline. 

In addition to the reproducti ns, tl e volume in
cludes xceed ingJy brief summaries of the poems nd 
d scriptions of th designs. The latter seem to be sum
mary paraphrases of Sir eoffrey Keyn s's notes on the 
d signs in the Blake rust facsimiles. The over volume 
concludes with a transcription of the texts. Lacking any 
indication to the contrary, the typ graphic texts appear 
to be new transcriptions rather than reprints of a pre
viously published edition. The d tails of punctuation 
do not follow Keynes, irdman, Stevenson, or Bentley. 

Dover's new facsimile of SotlgS 0/ Experience has the 
same format as its 1971 Innocence facsimile. The two 
v lumes are clearly meant to be companions. In this 
later volume, the publish r's only reference to the copy 
r produced is a statement on the verso of the typographic 
title-page that the facsimile is based on "a copy printed 
a. 1826." n the back c ver, this same date is given 

rather misleadingJy as the date of ongs of Innocence (/nd 
0/ Expel·iem:e. The ppearanc of the Dover J lates mak s 
it cl ar tha th work reproduced is the Experience section 
from ongs of Innocence t:lnd oj Experience, copy Z, with 
Blake's inscribed plate numbers, but not his hand-drawn 
framing lines, eliminated. F r unexplain "d reasons, the 
frontispiece to 1xperience is also omitted. opy Z is well 
kn wn fr m th fine lak ~ rust facsimi Ie of 1955. The 
app aran e of fairly d finite boundary lines between colors 
in the over reproducti n makes me suspect that, one 
again , ov r is silently reproducing the work of the 

rust. It is ven possible that the pJ~ tes are based on 
the L967 rion Press/Rupert art- avis reproductions 
ofZ, reissued in 1970 by Oxford University Press. These 
complete reproduc ions of copy Z arc themselves bas d 
on the Blake Tru t facsimil , and thus the Dover volume 
ould b a repr duction f a reproduction of a repro

d 1 tion. (I doubt that this is what Blak meanr by II our
fold Vision. or) I n comparison to aU of th se possible 
forebears, over's plates show a strong and most un
fortllnat shift towards a magenta tint. his feature, 
plus the fact tha about balf the plates seem a littl e Out 
of focus, ake th volum less 1 andsome and I ss us ful 
than the Amc1'ica/Ellrope facsimile. The Experience volume 
conch; d s with a transcription of the text. 

Altbough I've been eath r grumpy about tbe prob-

lems, these are nice volumes (particularly for the class
room) and well worth having- as long as they are not 
treated with the same sort of trust we give to the real 
Trust facsimiles. Dover is to be congratulated for pro
ducing these books and for offering them for a song. 

S·kllf 1\ lrotn 

William Blake'S 

gi\'rn new 11111 ica l sctring by 

Gregory Forbes 

Selections from William Blake's Songs of In
no n e and of xp ri n ; Musical Set
tinns by Grenory Forbes, Ecchoing Green 

ecords, 1983. A Companion to the New 
Musical Settinns by Grenory Forbes. Gregory 
Forbes. Kingston, Ontario: Quarry Press, 
1983. 48 page. Together $27.70; with a 
s t of 20 slid s, $35.70. Slide s t only, 
$11.20. Prices include shipping. 

R viewed by Joseph Viscomi with Mar
gar t LaFranc 

As Ruthven Todd points out, Hno one can fully under
stand the Songs divorced of thelt setting. "I Some fine, 
hand-colored facsirpiles have made it possible to read 
Blake's illuminated poet'ry as graphic art consisting of 
t xt and illustration in complex relations. In short, to 
rea it as originally presented. Or have they? Poetry and 
painting were only two of the "three Powers in Man of 
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conversing with Paradise which the flood did not Sweep 
away" (K 609). The third Power was Music, and music, 
according to Cunningham, was an integral part of the 
composing process as manifest in the illuminated print: 
"As he drew th figure he meditated the song which 
was to accompany it, and the musi to which the verse 
was to b sung, was the offspring tOO f the same mo
ment. " 2 Must the poetry's setting, then, be musical as 
well as visual? 

That music was important to lake, th r can be 
no d ubt. Acc rding to ilchrist, Blak "was very 
impressionable ... to simple national melodies ... 
though not so to musi of m re complicated structure." 
At the LinneUs', he "would sit by the pianofort , tars 
falling from his eyes, while he listened to th Border 
Melody" sung by Mrs. Linnell. ven then, as Late as 
1825, he "still sang, in a voice tremulous with age, 
sometimes old ballads, sometimes his own songs, to 
melodies of his own.,, 3 Blake is record d as having di d 
with a s ng on his lips, while some f our earliest 
accounts of him as a poet emphasize his singing. At 
Mrs. Mathew's salon, "he was listened to by the company 
with profound silenc and all ed by most of the visitors 
to ossess original and extraordinary m rit."5 And al
though Blake "was entirely unacquainted with the sci
ence of music, his ear was so good, that his tun s were 
sometim,es most singularly beautiful, and were noted 
down by musical professors.,,6 In An Island 117 the Moon 
(c. 178 ), in large part a satire of salon society, Quid, 
Blake's caricature of himself, continually bursts int 
song. True, Gittipin, imblet, Obtuse Angle, and the 
other Islanders may n t have been musically sophisti
cated, but Blake's real salon udien e certainly was. 
"Being a musical hous ," the Mathe gath rings in
clUded accomplished singers like lizabeth Billington, 
composers like Thomas Billington, famous musicolo
gists like Dr. Charles Burney (perhaps one of the musi 
professors?) and Flaxman, wh evidently 'sang beauti
fully, having an excellent and beautiful voice ... 7 Singing 
to people wh knew a thing or twO about musi suggests 
not nly that Blake was confident f his voice and com
p sitions, but that he actually was a good singer. Like 
the Italian saying: If you want to see if you can sing, 
go to where women wash cloth s; if they stop singing, 
you're good. 

That Blake should sing whil he worked is as nat
ural as words an images generating and being generated 
by melodies. It is more interesting, though, that the 
simultaneity in the illuminated printing process of me
los, logos, and graphics is manifest in the reception of 
the illuminated print. In the "Introduction" to the ongs 
of Innocence, music, singing, and writing, though exe
cuted sequentially by the Piper, come together in the 
form of the book, so that /tall (who) read" the "happy 
Songs ... may joy to hear" (K 111). R ading is hearing 

5 

the songs, the m,el dy being the activity of mind s it 
reads. As Blake says, "Nature has no un , but Ima -
ination has" (K 779). Because 'M I dy" jik . Inv ntion 
[and} Identity," is on f th " bj cts of Intuition" ( 
47 ), th songs are given s ttings e ch time th y r 
read. Historically, it is the nly time th thr ewers 
do com together, fi r Blake is noe kn wn to h v pas d 
out illuminat d prints as song she ts s he re or s ng 
them. 

Gregory orbes, with his album f t elve songs 
selected from ongs of Innocence and o[ Experi 11 e, sixteen 
"fa similes of Blake's coloured ngravin s," set f tw nry 
slides, and a large size illustrate comm nt ry, tt mpt 
to combine the aur 1 and visual Blak ithin hist ric 1 
context. 8 His "aim ... in writing ... h s been to 
bring the list ner t an understanding f the s ng lyrics 
in a w y th t Blake intended them" (p. 9). Blak 's xa t 
int ntions, of course, aren't kno n, since he never wrote 
down th music (it is not "1 sr," p. 7),9 but orb 5 

reasons that 'b cause ( 1 k '5) sympathi s w r Iways 
with the c mm n people ... tr diti n I fi lk musi 
stylings are esp ially ap r pri t fi r Bl k 's s ngs" (p. 
7).10 So, "to bring I k t the peopl ," he b ed his 
auraJ reconstructions n hildren's hymns, n lk b Ilads, 
and lizabethan songs, a well s " h str t mu ic 
Blake's London, the jig t nd r els f itinerant fiddlers 
nd pipers" (p. 7), nd used coneelnp r n ous in tfU

ments, su h s guitars, flut s, flag lets , iolin, nd 
hand-drums. From In'f/ocem'e he has s t "Introdu ti n," 
"The Sh ph rd," "The Lamb," 'h 1 In Jm ge," 
"Laughing Song, t." he "c hoing re n" [sid }; fr m 
Experien e "Introducti n," "L ndon, II ALied irl t," 
"The Garden of L ve,"" he yg r, " "Ah! un-flow r" 
[si e B}. The songs w r ho n t r r s nt ' the main 
themes of the complete y 1 "p. ). 1 k · trary 
states and th ir ac ompanying symb I a d im g s r 
dis ussed in some d t il (pp. 2 - 27) but th ng r f, 

instrumentation, and arrangement 0 th r r ductions 
do not p i.r contrary stat s r mak expli it th 00-

nections within or between the twO s tS. 
The slid s are for "clas ro m pr nr ri n

J
" t be 

viewed "whil listening to th musi J II an au i -visual 
presentation which Forbes b Ii ves will "pr j cr [th 
listener} into that time wh n Blak cre ted e h i11u -
trati n and, at the same tim meditated h ng wl i 1 
was to accompany i tit, (p. 10). The slide, hi h c, r of 
the same plates as the reprod 1 tLons, plus LinneJI's sk reh 
of Blake and the thr e title pages to ongs, are us d n t 
only to accommodate a student audienc , but b au e 
they "are much clearer and more vivid than tl e print d 
reproductions, and th lyrics n bread ith u jf
ficulty" (p. 8). Ind ed, the 16 photom chanie I repr -
ductioos (the songs, frontispieces, nd " he oice f 
the Ancient Bard," which is n t set t music), though 
printed on fine, heavyw ight ivory paper, r in 0 W Y 



PAt;... H6 81 AK/:IAN ILLU "[RATED QUARTERLY ALL 1985 
----------------------------------------~~----------------------------~~~ 

facsimiles. None is easily readable; all give a poor idea 
of what illuminar d prints look like. Tl e copy is not 
idenrifi el, but seems to be copy Z without the frame 
Jines. II 

In roducing BL ke tl rough song and image is both 
creative and practic I, and a logic 1 xtension of what 
W. H. Aud n said- r almost said-somewhere: "No 
po try is good poetry that is not good when read aloud . " 

ne wou ld think that the voice o ' the balladeer could 
ea ily join those 0 piper, bard, and pr phet, and, like 
theirs, add to our understanding and enjoyment of Blake. 
But, unfortun, rely, the Donovan-I ike style of these set
tings does litr] to nhance the inher nt musicality of 
BJakes wor Is- let alon reveaJ the meaning of th songs. 12 

Missing here is the poet's c r for what a pOCt said. 
A fami I iarity with eighteenth-century folk sty lings 

and ballad structures may be necessary to capture the 
popul~ r sounds f Blak '5 age, but it is no assurance of 
c mmunicating th spirit of Blake's poems. Because of 
th musi al limitations of Forbes' comp sitional style, 
the s ttings too oft n seem like impositions on, rath r 
than expositi ns 0 ,th text. Indeed, the style seems 
even more limi ted than it is because orbes, perhaps 
confusi g the distinction between simplicity and mo
notony, not only sings aU the songs himself, but uses 
only ne instrument, th guitar, as the dominant ac
companilnental instrument in all of the settings. While 
his guitar playing is more than adequate, his voice is 
not the sort that can sustain interest or an entirc album . 
While F rbcs does incorporate orher instruments 
throughout th album, using sometimes as many as six 
musi ians, he uses thcm in such limited and subordinate 
ways that their presen e almost frustrates more than it 
pleases. h flute, for instance, which he uses to rep
r sent the innocent iper, oft n plays trills in the back
ground, which re meant t sou d pastoral an serene. 

ut the trills rarely grow organi ally fr m th musical 
contex , s cming instead to have b en a con ept of in
no enc thought of and tacked on a ter the setting was 
c mpler·. A more successftd use of other instruments is 
in the jig- like se ions thar ollow "taughing Song" and 
th "Introduction" to Songs o/Experimce, although in both 
ins ~ nc s, the jigs go on so Jong thar we lose the initial 
freshness of the idea. And, while this type of postlude 
cert inly captures the energetic spirit f tl e former, it 
s ems a questionable ending to the latter. 

From Innocence," hc Lamb" is the setting that works 
best. In this song, F rb s' c mpositional techniques (a 
smalJ elodic r nge, and repetitive rhythms and har
I onies) en anc the text. H re the gentle arpeggiation 
in the guitar and tl e quiet flute obligato lend a lovely 
implicity to th song without becoming m notonous 

or saccharine. These same compositional techniques do 
not t however, work in ev ry song. Indeed, in "The 
Divin Image," 'orbes' style actually destroys the mean-

ing of the poem. The melody for: the first line ("Mercy, 
Pity, Peace, and Lovett) is mi, re, ti, do, a seemingly 
inoffensive and simple arrangements of tones. But when 
this melody is imposed on the text, and in the syllabic 
rhythm of the text, the effect is unsettling at best. The 
seventh step of the scale (ti) is unstable because of its 
half-step proximity-and its consequent need to "pull"
to tonic (do). That the word "peace tt occurs on ti and is 
then given rhythmic stress (i.e. a longer note vaJue) is 
not only awkward and unaccomplished writing, but it 
destroys the very peacefulness and harmony that the 
words (as a phrase) are trying to convey. 

Fr m Experience, "London" and "Ah! Sun-flower" 
are the best. In "London," the drone bass note success
fully portrays the hopeless plodding of downtrodden 
people and the wailing guitar notes become the cries of 
the "chimn y sweeper" and "youthful harlot." In this 
song, Forbes' technique of repeating his melodies by 
couplets rath r than stanzas (a technique which con
tributes to the stasis of many of the settings) works very 
well as a way of accentuating the key words and images. 
The coda to "Ah! Sun-flower," which goes on almost as 
long as the song itself (but, unfortunately, at such a 
reduced audio level that it is difficult to hear), features 
a guitar solo by Thomas Handy, the improvisatory na
ture of which is a weJcome change from Forbes' consis
t nr and controlled guitar accompaniments to the songs. 
One only wishes that orbes had been this adventurous 
in all of his settings. 

he commentary is in two parts and, with forry
eight pages of wide double columns of type, is quite 
extensive. "William Blake and the Age of Revolution," 
the first section of part I, examines th "Politi cal tt "In
dustrial, tt "Intellectual," "Social, tt and "Romantic" rev
olutions ofBJake's day, and his reactions to them. "WilHam 
Blakc's Life and Writing," the second section, focuses 
on thos events of Blak 's life and his other writings 
that have a "bearing on the Songs" (p. 9). " he Poetics 
of the Songs," section three, analyses the form, diction, 
and symbolism of the poems and discusses the main 
literary devices Blake employs. Irony, unfortunately, is 
not included, but an erroneous definition of illuminated 
printing is. Part II is primarily an explication of each 
of the twelve songs and d signs, with a very "Select 
Bibliography." The booklet is dec rated with mono
chrome vignettes from Jenlsalem and other illuminated 
books, none of which is identified or discussed in the 
text. 

The background material is mostly derived from 
Br nowski's William Blake and thb Age of Revollltion, while 
the interpretation f the Songs is mostly derived from 
Wicks teed and Hirsh. Oddly, though, Forbes ignores 
the latter's sense of change and the former's warning of 
reading Blake backwards, in favor of reading the songs 
within Blake's "system, It an approach more in keeping 
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with Adams and Gleckner.13 At any rate, Forbes has 
written a very solid introductory text, with Blake in
telligently placed in his time, and the poems, "London" 
and the "Garden of Love" in particular, given fin , de
tailed explications. The page or twO on each poem. is 
designed to help the student read the poem, literally, 
by identifying verbs, nouns, ant cedents, and parall I 
structures, and by pointing out important biblical and 
~jstorjcal allusions, key words, symbols, and recurrent 
tmages. 

In the discussion of the poems, of diverse II revo-
lutions, ... and how [Blake) reacted to th m" (p. 11), 
it is obvious that Forbes knows his audience well. His 
definition of Experience for woman as sexual repression, 
for example, and his comments about the marriage of 
love (and thus Blake's own marriage), the arranged mar
riag , and the influence of the role of women in the 
American olonies on Blake, Wollst necraft, and other 
writers, will, I think, be of particular interest to high 
school students ("Social Revolution: Marriage and Wom
en's Rights," p. 15). So, too, will many of the facts he 
cites: "A teenage boy could be hanged for min r theft. 
There were 150 crimes punishable by hanging (although 
murder was not one of them); most of them were crimes 
against public property" (pp. 11-12); "there were 50,000 
prostitutes, not counting mistre ses kept by men of 
wealth," in Blake's London (p. 16); "of the 70 years of 
Blake's lifi , Britain was at war for 35" (p. 11). 

Some of his facts, though, re wrong. He defines 
engraving as a techniqu in which "a design was copied 
on to a copper plate with an acid-resistant varnish; when 
acid was applied to the plate, th design would remain 
in relief' (p. 23). In other w rds, he confuses engraving 
with relief etching, as well as the con epts of negative 
and positive (using them to mean r verse and regular 
writing). H cites odd and ayter's]9 8 experim nts 
as the last word, ignoring ssick's Wi/liarn Blake, Print
maker (Princeton niversity Press, 1980), a careful rea -
ing of which would have lprevented these and. a number 
of other technical errors. And he sees th stlmulus for 
illuminated printing in the printing of the Poetical ketches 
(783). It is, however, highly unlikely that Blake sought 
"an inexpensive meth d of self publication" because the 
apology in the advertisement proved an "embarrassing 
experience" (p. 19). Publishing juvenilia was very fash
ionable (especially in the 1770's and 1780's) and, though 
Blake was certainly no "untutor d youth," excusing its 
merit quite common; 15 fashion and convention are still 
to be seen in Byron's preface to HOtlrs 0/ Idleness, 1807 . 
BeSides, Blake as given the book in sheets; that he 
made no attempt to distribute it cannot be attributed 
to one offending page, which could have been easily 
extracted. 

We can dismiss the idea that for five years Blake 
was actively looking for an alternative means for pub-

lishing his works-or fi ur years, if the "illumin t th 
manuscript" phrase in An Is/and itl th 1\10011 178 ) i 
misinterpreted as referring t illuminat d printing. e 
would have been one very unimagin tiv rintmak r 
had he not known that texts could b iHustr ted and 
multipbed on n page by tching r n fa ing' the 
former, aft r aU, is the m th d Bl k u ed for thr 0 

his illuminated books, n n or the ther method is 
what all ighteenth-century fiting ngr ver nd tr d 
card makers us d to print and illustrat tl eir t t. hy 
Blake used r lief etching instead of ny ther m th d 
and waited till 1788 to begin ex er iment 
questions, but they go unan r d he 
is pictured as a major bre kthrough 
and searching. 16 

The picture f Blake s a gra hic arti t i bit out 
of focus in otb r ways, t o. rbe ina ftently p r
petuates an image of BJak that w r cogniz Vic
torian, though its originator was himsel c ntemp r ry 
of Blake's. Borrowing from unningh m, rb s pic-
tures Blake as u a man of tirel ss industry, d after a 
day's work ... for oth r artists nd b ksel1 rs ... h 
would paint or writ through the night" ( . 2 . lln
ningham says: UDuring th day [Bl ke] a man f 
sagacity and sense, who handled his g rav r wisely, an 
conversed in a whol s me and pJ sant manner; in th 
evening, wh n he had done hi pr scribed t k, h ga e 
10 se to his imaginati n. ,,1 7 But th image a an artist 
who Uengrav d by day," as th ugh in me sh p, but 
"saw visi ns at night"'R while laboring in his n stlldi , 
presents a schizophr nic artist and m Io r m ti sc n 
w rthy of eorg Sand, and n which pp als t tho e 
who n d onf] ict in ord r t see meaning in 1 t ould 
otherwis be plotless d y-to- ay Ii jng. ut ther 
no physical or t mporal separati n b t en 1" ke's m
missioned works as an ngraver r d ign r and his wn 
work in reli f etching. All the pI te r e e uted t 
home, in his own studio, cut and drawn n th s m 
tables, proofed and printed with th same ink, n th 
same press. Blak did not work in copp rplate print r' 
workshop, or a large engraving studio, or a pre sro m. 
It is a mistake to think of him as a raft m n c nsrnntly 
under someone's watchful eye, or und r the pressure f 
deadlines like nineteenth-century od engr v r ork
jng for the 11111 trated London News. 

The image of Bl ke as a mere cr tsman, and not 
just a mistaken notion of the relation between i ' ntion 
and execution (a r lation bey nd th s op f this or 
probably any introductory text), is partly re nsible 
for the idea that Blake "w nted ... skill 0 J 
an idea that Blake fought so hard t overc me. 
the "Tyger" looks like a harmless cat for exampl an .. 
not be explained by a la k of skill on lak's part, Of, 

as Forbes suggests, a case in which Blake "in e e utin 
the drawing ... ended up with a creation quite di 
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from what he had in mind" (p. 44). Picturing Blake as 
a nin tenth-century craftsman is not only misleading, 
but ontradicts unningham's own image of Blak as a 
multitalented artist "sket hing designs, engraving plates, 
writing songs, and composing music" all at the same 
tim 20_ f a man conversing with Paradise with all his 
Pow rs. 

~rbes' settings are not art songs or compositions 
like those of Benjamin ritten, Ralph Vaughan Wil
liams, or eorge Rochb rg.21 Nor are they "Airs simple 
and theral to match the designs and ems of William 

lak ," which, as i!christ admits, "would be a novelty 
in music. ,,22 As simpJ olk songs, th yare more suc~ 
cessful at introducing regory ·orbes than the spirit of 
William Blake. The settings are not "aural facsimiles, II 
but, then, what is appealing in theory is almost always 
imp ss ible in practice. Whatever the album's scholarly 
merit, and despit the c mmentary's minor misrepre
s ntations, Forbes' triadic presentation (and s und ar
gument for such a presentation) ought to stimu late lively 
and imaginative discussion about the Songs in and out 
of the classroom, 

I Songs of hmoce11ce and of Experience (Norwood, Pa.: Norwood 
Editions, 1973), p. viii. 

2 Allan unningham, Uves of the Most Eminent Bt'itish Paimers, 
fIIlptors (md ArchiteCIJ; Blake Records, p. 82. 

~ Alexander ilchrist, Uft of WIlliam Blake (London: J .M. 
'nt & Sons, 19 2). p. 41. 

r ·drick Tatham; Blake Records, p. 305. 
5 J.T. Smi h, in ilchrist, p. 41. 
(, Ibid. 
7 atham; Blake Records, p. 52 1. or a list o( possible guests 

at the Mathews' and of rh pie sure gardens and th tres where 
lak would h v heard popular music, see. B. H. Fairchild, SlIch 

110ly Song ( en, hio: Kent State University Press, ] 980), p. 7. 
H he b. sis for he (Ibum projeCt is the cries of workshops 

orbcs ontiuctcd (or Sf ondary s hool children in "Frontenac ounry, 
mario, anada, and I. ter presented .. . at twO onferences of 

th Ontario ouneil ()( the Teach rs of nglish. All o( these were 
arr nged by David S hleich of St. Lawren c 011 'ge, ingston" (p. 
47). With the en ouragcment of Schleich. also ediror of Quarry 

ress and rom-com player n "The Tyg r," reg ry Forbes seems 
to have done everything himself, including writing the accompa
nying commentary. espite its elaborate present eion, the project 
is quiec Blakean in spirit. he logo for echoing Gr 'en Records 
( company certainly created (or this project) is the Piper from the 
hmocenre title page, whi l the recor I label is II he Rivcr of Life," 
printed in green, with i s nute players on either side o( the spind le 
hole. 

C) There is an odJ use of sources and significant omissions. 
'orbes describes the music as "lost," referring, on assumes, ro 
th se unes Smirh says were "noted down by musical professors." 
However, he never refers to Smith, bur ro unningham's sr tement 
that lake "wanted the arc of writing it down" (p. 7), which 1 aves 
the re der with the impressi n thac Blake's unr corded musical 
nOtr dons are missing or lost . unningham also notes that if they 
"equ Hed many of his drawings and some of hi. songs, we have 
lost melodies of real v !ue" (Blake Records, p. 482). 

10 Forbes .is certain ly correct to argue that an understanding 
of the music of Blake's day is the first step to hearing the poetry 
as Blake meant us to hear it. But I think he overstates the case 
when he says that "not much has been written about Blake's musical 
sources since very little is known about the subject; the study must 
be based almost entirely on Blake's lyrics" (p. 47). By citing on ly 
one work in the bibliography on the subject, Martha England's 
"Bla~e a~d the Hymns of harles Wesley" (BIIlIetin of the New York 
Pllbltc Library, 70 [1966], 7-33), he makes clear the need for his 
album project at the expense of strengthening it as an introduction 
to th subject, about which much is actua ll y already known . What 
is not known is if Blake's familiarity with popular balla s derived 
from reading or singing them. Forbes does mention (p. 22) Thomas 
Percy's Reliqlles of A 1'1 cimt English Poet1Y (1765), a copy of which 
Blake owned; but not hrisrophcr Smart's Hymns for the Amusement 
of Children (3 editions between 1770- 1775); Joseph Ritson's A 

elect Collection of English Song.r (1783), for which Blake engraved 
severa l plates; nor any of the contemporary essays on the relation 
b tween music and poetry, like John Aiken's Essays 011 Song-Writi1'lg 
~ 1 774); Ambrose Philips ' "Letter on Song-writing," in The Guard
Ian, # 16 (l713); Anselm Bayly's The Alliance of MlISick , Poety, and 
Oratory (1789); or Daniel Webb's ObSe1'1Jaliom on the Correspondmce 
between Poelt'Y and Music (1769); nor does he mention recent theo
retic L work, like ertr nd . Bronson's MlISic and Litera/1Ire in 
Engla17~ in t~e Seventeenth and Eighteenth Cent1lries (Los Angeles: Clark 
MemorIal LIbrary of the University of alifornia at Los Angeles, 
1953), or ~erbert M. Schuel ler's" orrespondences between Music 
and th~ Ister Arcs, Acco~ding to ~ ighteenth - entury Aesthetic 
Theory (l01lrnal of Aesthetlc.r and Art Criticism, 11 (1953], 334-
59). These works may be too esoteri for Forbes' l udience of high 
school students, but he seems not to have read th m himself or six 
works that are crucial to discussing the influence f hymns and 
popul r balJads on Blake's poetry: Albert B. Friedman's The Ballad 
Revival: S!"dies in t~e Influence of Popular on Sophisticated Poetry (Chi-
ago: hlcago UnIversity Press, 196]). George Sampson's "The 

Century of Divine Songs," in ProceediTJgs of the Bt,;ti.rb Academy, 29 
(1943), Mar ha England and John Sparrow's Hymns Unbidden: Donne, 
Herbert, Blake, Emily Dickit/son, a1'7d the HymnograjJher. ; Ni k Shrimpton 
"Hell's Hymnbook: Blake's Songs of hmocence and of EX/Jerience and 
Their Models," in Literatllre of the Romantic Period: 1750- 1850, Ed. 
R. T. avies and B.G. Beatty (New York: Barnes & Noble, 1976), 
pp. 19-35; John Adlard's The Sport.r of Cruelty: Fairies, Folk- ongs, 
Charms and other COllntry Matters in the W'ork of VVilliam Blake (Lon
don: cei l & Amelia Wool, 1972); and, mose import nt, B.H. 

airchild's IIch Holy SOtlg: MIIS;c as Idea , FO,.,lI, and Image i1'7 the 
Poetry of WilLiam Blake (Kent, Ohio: Kent University Press, ] 980). 

II The reproductions seem to be of 6 and 8 color offset re
productions of copy Z, published by Rupert Hart-Davis Ltd. in 
1967. Forbes mentions twice (pp. 23, 47) that the first color fac
simile of the SOt7gS was] 967, which, of course, is not crue, but it 
does seem to indicate th t he used the 1967 volume to make his 
"facsimiles." (Hard to believe that offset lithography could have 
undone so many!) For a list of early color facsimiles of the S01JgS, 
see Blake Books (Oxford: Clarendon, 1978), pp. 432-39. or a 
history of Blake facsimiles, see Robert N. Essick's r view of the 
Manchester Etching Workshop~ facsimiles, Blake/An IlIlIstrated 
Quarterly, 19 (1985), 39. 

12 The Donovan album thay recall most clearly is A Gift from 
a Flower 10 a Garden ( pic, 1967), which is probably only coinci
dence, but it is interesting to note thatponovan in this two-record 
set s ems to think he's Blake. As "minstrel," he sings his "poems" 
so that "all may see and know ... that God is Love," sings one 
of chem to experienced "youth" and the other to innocent "children 
of the dawning generation." Tine texts of the 12 songs for chi ldren 
are printed and illustrated with pen line drawings, and the sheets 
form both a booklet and a song cycle. 
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I ~ J acob Bronowski, ' '(/i/limll Blake and the Age of ,~ 1)0/11/;011 
(New York: Harper & Row, 1965); Joseph H. Wick te d, Blake's 
bmocence and xperie1lre (L ndon: J .M. Dent & n Ltd., 1928); 
·.D. Hirsh, Jr., Inl10cence (md Exp rie17ce: Arl IlI/rodllc/ion to Blake 

(New Haven: Yale Uni ersity Press), which was publish d in 196 , 
not "1927" p. 7); Hazard A ms, William Blake: A Reading of the 
horter Po 117S Seattle: Univer ity ofW shington Press, 1963); Rob-

ert leckner, The Piper a1ld The Bard (Detr it: Wayne State Uni
versity Press, 1959). 

I A few technical orrccti ns: Blake's apprenti cship was not 
t the ciety of Aneiquaries but to Basire, the 0 i y' f6 i I 
cngr ver (pp. 23, 26). Illuminated b oks f th Middle Ages were 
n t "hand-printed" (p. 19), n r is "illuminated prinein .. a "t ch
nique that married the arts of engraving with waterc I r painting" 
(p. 7). It is doubtful that "Blake was a vi tim te hnologic I 
change in that engreving wa dying cr ft, gra u Ily giving w y 
t lithogrt phy in the first twO decades of the ] 8th eneury (sic]" 
(p. 13). Forbes means, f course, the nineteenth ceneury, but during 
this period the most popul r reproductiv method w s quatint, 
th mainst y of the pi turesgue view industry, and engraving, even 
(ter Hullmandel set up his lith gra hy press, 1817- 1818, was in 

great demand, because the developm or of stee l engr vin (1822) 
made it possible to prine tens [thousands o[ impressions with 
great d rail and without loss of qu lity. 

1$ Margaret Ruth Lowry, , il1doUJS of th M01~l1ing: A Critical 
tlldy afWilliam Blake's P etical ketches, 1783 (New Haven: Yal 

University Press, 19 0), pp. 39- 1. 
16 For a discussion of why Bit ke chose to us r lief etching 

when other, more convention I, meth ds would h v enabled him 
to combine text and illustr ti os on one plate, see my The A,'t of 
William Blake's IlIlIminated Pr1l1ts Manchester: Man h ter cching 
Workshop, 1983), p . 1, 19- 20. 

1'1 Blake R cords, p. 88. 
1M P. 5 1. 
19 P. 85. 
20 • 82. 
21 ritt n, ongs & Prol'erbs of William B/ak, or baric n' and 

pian, op. 7 (London: F btr -aber, 1965); Willit ms, Tw Blflke 
Songs, [or voic and oboe London: xford Univer icy Press, 1958); 
Rochberg, Blake ong.s, for sopr no and chamber ns mbl (New 
York: Leeds Music orp., 1963. here is, dmitt diy, chin lin 
between poor translation and exciting vari ci n. New settings of a 
song or play can become works of art in their own right, celebr ring 
the original and displaying what may have be n hid. It s ems ch t 
musi i ns have been more successful in creating new works f rt 
based on Blake's songs th n have other rtists. lIlustrati ns of 
Blake's poetry struck Ruthven odd as "th m st horrible of all 
things"-th ugh, admiccedJy, he had the "whimsic I dr v.:ing~ of 

me cheery, ch intzy girl, who is '50 fond of Blak as he InsP.lr s 
her so much.' rom su h nightm res as these, oDd L rd, Deliver 
us!" (Todd, ongs of ImlOWlC (l1ul of Expet'ience, . iii). He is ap
~arenrly referring to (and quite rightly, I think) ~ela Bianco's 
hne dr wings in The Land of Dr, 1I1S (New York: Macmdl, n, ] 928). 

22 ilchrist, p. 1. 
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