e
AP

4

<

A-Z.

CLASSICAL
MUSIC

BY KEITH ANDERSON

INCLUDES 2 CDS + 150 TRACKS ONLINE

3R0 EXPANDED EDITION

. v
u

NAXOS




CLASSICAL
MUSIC

BY KEITH ANDERSON

INCLUDES 2 CDS + 150 TRACKS ONLINE

Bonus Area: www.naxos.com/atozclassicalmusic
See page 14 for details.

T
NAXOS
ST




2 THE A-Z OF CLASSICAL MUSIC

® & © Naxos Rights International Ltd 2009

First edition 1996 HNH International Ltd
Second edition 2000 HNH International Ltd
Third edition 2009 Naxos Rights International Ltd

Printed and pressed in Hong Kong

Project manager & editor: Genevieve Helsby

Design and layout: Hannah Davies, Fruition — Creative Concepts

Music editor: Sarah Butcher

Illustrations: Benjamin Chai

All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or
transmitted in any form or by any means, electronic, mechanical, photocopying, recording or otherwise,
without the prior written permission of Naxos Rights International Led.

Bonus Area: www.naxos.com/atozclassicalmusic (see p. 14 for details)

ISBN: 978-1-84379-250-5
8.558212-13

WWW.Naxo0s.com



CONTENTS

CONTENTS

page

PPOAICE <. 4
The IMIUSIC......cuvevveveeeeeeceeeteeee ettt ettt et ettt et et et e eaeereeaeereeneeseessensensensenseeseeteetsensensenee 5
CD Track Lists..... . . . .6
Bonus Area — 150 Tracks Online.......c.covevvevviviiiriiiiieeeeeeeeer et ee e nenens 14
THE TEXC ..ottt ettt ettt ettt ettt et et et e ereereereessessess e s eseeteereereeneeneensententen 16
The Composers and Their MUSIC....c.eveveveveuereieirieieieieieieieieeeeeeeetee et 17
Glossary of Musical Terms ...ccovceiiiiriiiiiiice ettt 815
Classical Music in FIMS ....c.ccueeieieieiiirececece et eve e evs s s eseereeneens 901

ABDOUL thE AULDOT ...ttt ettt ere s 929

3



4  THE A-Z OF CLASSICAL MUSIC

PREFACE

The third edition of 7he A-Z of Classical Music has been greatly expanded, now including
most of the composers represented in the Naxos catalogue. Entries remain, however, restricted
by space and by the immense proliferation of classical recordings in which Naxos has been a
notable participant. For the same reason the recommended recordings of the earlier editions
have been omitted; such information can now be obtained from www.naxos.com. Rather than
describing the A-Z as a list of the great composers and their greatest works, the new edition,
while not quite ‘All Composers, Great and Small’, now includes a number of less familiar
figures, some eclipsed by passing contemporary fashions and others now finding their way back
into current concert repertoire. Once again the attempt has been made to provide a modicum
of information for the interested, intelligent listener, without the burden of technical jargon,
much of which is, in any case, explained in the Glossary of Musical Terms. The new edition
is accompanied by two CDs with a brand new selection of sample tracks, ranging from John
Adams’s Short Ride in a Fast Machine vo Palestrina’s Hodie Christus natus est to ‘Isolde’s Liebestod’
from Wagner’s Tristan und Isolde. And with 150 more tracks (over 15 hours of music) there is
a Bonus Area online: www.naxos.com/atozclassicalmusic (see p. 14 for more details). Thanks
to Naxos’s extraordinary library of recordings, this new edition of 7he A-Z of Classical Music is
a remarkable musical resource.
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CD TRACK LISTS

CD 1
John Adams (b.1947)

Short Ride in a Fast Machine 4:05
Bournemouth Symphony Orchestra; Marin Alsop 8.559031
Johann Sebastian Bach (1685-1750)

Double Violin Concerto

II. Largo ma non tanto 6:46
Takako Nishizaki, violin; Alexander Jablokov, violin; Capella Istropolitana; Oliver Dohndnyi 8.550194
Béla Bartok (1881-1945)

44 Duos for Two Violins

No. 14: Pirnds Tanc (Pillow Dance) 0:40

Gy®érgy Pauk, violin; Kazuki Sawa, violin 8.550868

Ludwig van Beethoven (1770-1827)
Piano Sonata No. 8 in C minor, Op. 13 ‘Pathétique’

L. Grave — Allegro di molto e con brio 8:28
Jend Jandé, piano 8.550045



(e]

B

Hector Berlioz (1803—1869)
Symphonie fantastique

IV. Marche au supplice

San Diego Symphony Orchestra; Yoav Talmi

Johannes Brahms (1833-1897)
Symphony No. 3 in F major, Op. 90
III. Poco allegretto

London Philharmonic Orchestra; Marin Alsop

Benjamin Britten (1913-1976)
Simple Symphony
II. Playful Pizzicato

Northern Sinfonia; Steuart Bedford

Fryderyk Chopin (1810-1849)
Impromptu No. 1 in A flat major, Op. 29
Idil Biret, piano

Claude Debussy (1862-1918)
Nocturnes

No. 2: Fétes

Orchestre National de Lyon; Jun Mirkl

Antonin Dvofdk (1841-1904)
Symphony No. 8 in G major, Op. 33
III. Allegretto grazioso — Molto vivace

Slovak Philharmonic Orchestra; Stephen Gunzenhauser

CD TRACK LISTS

4:43
8.553597

5:49
8.557430

3:00
8.557205

4:32
8.550362

6:39
8.570993

5:46
8.550269
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Sir Edward Elgar (1857-1934)
Sea Pictures, Op. 37
IV. Where Corals Lie

Sarah Connolly, mezzo-soprano; Bournemouth Symphony Orchestra; Simon Wright

Edvard Grieg (1843-1907)
Piano Concerto in A minor, Op. 16
I1. Adagio

Havard Gimse, piano; Royal Scottish National Orchestra; Bjarte Engeset

George Frideric Handel (1685-1759)
Messiah

Part I. Chorus: For unto us a child is born
The Scholars Baroque Ensemble

Joseph Haydn (1732-1809)
Trumpet Concerto in E flat major, Hob.VIIe:1
III. Finale: Allegro

Jiirgen Schuster, trumpet; Cologne Chamber Orchestra; Helmut Miiller-Briihl

Leo$ Jandcek (1854—1928)

Sinfonietta, JW VI/18

IV. Allegretto

Slovak Radio Symphony Orchestra; Ondrej Lendrd

3:35
8.557710

6:16
8.557279

4:03
8.550667-68

4:39
8.570482

2:38
8.550411



CD TRACK LISTS 9

Franz Liszt (1811-1886)
Two Concert Etudes, S145/R6

No. 2: Gnomenreigen (Dance of the Gnomes) 3:09
William Wolfram, piano 8.557014

Gustav Mahler (1860-1911)

Das Lied von der Erde
Von der Jugend 3:10
Thomas Harper, tenor; National Symphony Orchestra of Ireland; Michael Haldsz 8.550933

TT 79:10
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CD 2

Felix Mendelssohn (1809-1847)
Piano Trio No. 1 in D minor, Op. 49

I1. Andante con moto tranquillo 6:39
Gould Piano Trio 8.555063
Claudio Monteverdi (1567-1643)
Madrigals, Book 3

Occhi, un tempo mia vita, SV 71 3:03
Delitizz Musicze; Marco Longhini 8.555309

Wolfgang Amadeus Mozart (1756-1791)
Clarinet Quintet in A major, K. 581

II. Larghetto 5:57
Jozsef Balogh, clarinet; Danubius Quartet 8.550390

Giovanni Pierluigi da Palestrina (1525/6-1594)
Motet: Hodie Christus natus est 2:47
Schola Cantorum of Oxford; Jeremy Summerly 8.550836

Sergey Prokofiev (1891-1953)
Piano Concerto No. 4 in B flat major, Op. 53

IV. Vivace 1:33
Kun Woo Paik, piano; Polish National Radio Symphony Orchestra; Antoni Wit 8.550566



Giacomo Puccini (1858-1924)
Gianni Schicchi

O mio babbino caro

Miriam Gauci, Lauretta; BRT Philharmonic Orchestra; Alexander Rahbari

Sergey Rachmaninov (1873-1943)
Prelude in G minor, Op. 23 No. 5
Eldar Nebolsin, piano

Gioachino Rossini (1792-1868)
Il Signor Bruschino
Sinfonia

I Virtuosi Italiani; Claudio Desderi

Arnold Schoenberg (1874-1951)
Six Little Piano Pieces, Op. 19

II. Langsam

Peter Hill, piano

Franz Schubert (1797-1828)

Piano Quintet in A major, D.667 “The Trout’
IV. Theme and Variations: Andante

Jend Jando, piano; Kodaly Quartet; Istvan Téth, double bass

Robert Schumann (1810-1856)

String Quartet in F major, Op. 41 No. 2
I. Allegro vivace

Fine Arts Quartet

CD TRACK LISTS

2:27
8.555796

3:51
8.570327

4:34
8.660128

0:53
8.553870

7:12
8.550658

4:41
8.570151
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Dmitry Shostakovich (1906-1975)

Jazz Suite No. 1

I. Waltz

Russian State Symphony Orchestra; Dmitry Yablonsky

Richard Strauss (1864—1949)

Four Last Songs, Op. posth., TrV 296

No. 1: Friihling

Ricarda Merbeth, soprano; Weimar Staatskapelle; Michael Haldsz

Igor Stravinsky (1882-1971)
Petrushka (1946 version)
Tableau I: Russian Dance
Philharmonia Orchestra; Robert Craft

Pyotr II'yich Tchaikovsky (1840-1893)
Symphony No. 5 in E minor, Op. 64

III. Valse: Allegro moderato

Polish National Radio Symphony Orchestra; Antoni Wit

Georg Philipp Telemann (1681-1767)

Viola Concerto, TWV 51:G9

IV. Presto

Ladislav Kyselak, viola; Capella Istropolitana; Richard Edlinger

2:29
8.555949

3:41
8.570283

2:46
8.557500

5:39
8.550716

2:46
8.550156



CD TRACK LISTS 13

Giuseppe Verdi (1813-1901)

Rigoletto
Act ITI. La donna ¢ mobile 2:16
Yordy Ramiro, Duke of Mantua; Slovak Radio Symphony Orchestra; Alexander Rahbari 8.553167

Antonio Vivaldi (1678-1741)
Bassoon Concerto in B flat major, RV 501 ‘La notte’

II1. 1l sonno 1:46
IV. Sorge l'aurora 2:50
Tamds Benkécs, bassoon; Nicolaus Esterhdzy Sinfonia; Béla Drahos 8.555938

Richard Wagner (1813-1883)

Isolde’s Liebestod 7:14
Polish National Radio Symphony Orchestra; Johannes Wildner 8.550498
TT: 76:25

TT CDs 1& 2: 2:35:35

Q) sowusaua |

To access the BONUS AREA and enjoy over 15 more hours of free music,
go to www.naxos.com/atozclassicalmusic. See page 14 for more details.
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COMPOSERS INCLUDED

Albéniz, Alkan, Alwyn, Arensky, Arnold, Barber, Berwald, Boccherini, Borodin, Boulez, Bruckner,
Buxtehude, Byrd, Cage, Chabrier, Charpentier, Copland, Corelli, Corigliano, Couperin, Cui, Delibes,
Delius, Donizetti, Dowland, Dufay, Enescu, Ernst, Falla, Fauré, Field, Finzi, Flagello, Franck, Gabrieli,

Gade, Gershwin, Gesualdo, Gibbons, Glass, Glazunov, Gluck, Gottschalk, Grainger, Henze, Hildegard,
Hindemith, Holst, Howells, Hummel, Ibert, d’Indy, Ireland, Ives, Joplin, Josquin, Kabalevsky, Kalinnikov,
Khachaturian, Kodély, Korngold, Krommer, Lalo, Lawes, Liadov, Ligeti, Lully, Lutostawski, Machaut,
Macmillan, Martind, Massenet, Maxwell Davies, Messiaen, Milhaud, Mussorgsky, Nancarrow, Nielsen,
Obrecht, Ockcghem, Offenbach, Paderewski, Paganini, Panufnik, Parry, Pirt, Penderecki, Pcrgolcsi,
Piazzolla, Pleyel, Poulenc, Purcell, Quantz, Qlliltcr, Rameau, Rautavaara, Ravel, Rawsthorne, Reger,
Reinecke, Respighi, Rimsky-Korsakov, Rodrigo, Rorem, Rota, Rubbra, Rubinstein, Saint-Saéns, Salieri,
Scarlatti, Schnittke, Schumann, Schiitz, Scriabin, Sibelius, Smetana, Soler, Spohr, Stamitz, Stanford,
Strauss II, Sullivan, Svendsen, Szymanowski, Takemitsu, Tallis, Taneyev, Tavener, Tippett, Turina,

Usandizaga, Vaiihal, Varése, Vaughan Williams, Victoria, Villa-Lobos, Wagner, Walton, Waxman, Weber,

Webern, Weinberg, Widor, Wieniawski, Wolf, Yamada, Ysiye, Zemlinsky, Zimmermann, Zwilich
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THE COMPOSERS AND THEIR MUSIC

Aaltoila, Heikki (1905-1992)

The Finnish composer Heikki Aaltoila wrote music for 150 plays and more than 75 films. His
best-known work is his Wedding Waltz of Akseli and Elina, written for Edvin Laine’s film Here
Beneath the North Star.

Abe, Komei (1911-2006)

Komei Abe was born in Hiroshima, the son of an army officer. In 1929 he entered Tokyo Music
School, where he was a cello pupil of Heinrich Werckmeister. He was strongly influenced by
the conductor and composer Klaus Pringsheim, a former pupil of Mahler.

Orchestral and Instrumental Music
Abe continued to write music that reflected the views and influence of his teacher Pringsheim
— music based in late German Romanticism.

Abel, Carl Friedrich (1723-1787)

Born in Cothen in 1723, the year in which his father’s friend Johann Sebastian Bach left to
take up a new position in Leipzig, Carl Friedrich Abel, like his father and grandfather before
him, was a viola da gamba player. After a period in the Dresden court orchestra he moved in

17



18

THE A-Z OF CLASSICAL MUSIC

1758 to London. There he established himself as a performer and composer, and alongside the
youngest of Bach’s sons, Johann Christian Bach, he organised concerts and served as chamber
musician to Queen Charlotte.

Orchestral and Chamber Music

Abel wrote principally instrumental music. This included symphonies and concertos, varied
sets of sonatas, trios and quartets, and a series of works for his own instrument, the viola da
gamba.

Abelard, Peter (1079-1142)

Distinguished as a philosopher, poet and musician, Peter Abelard is also remembered for his
love affair with Héloise and for the revenge taken on him by her uncle Canon Fulbert, who had
him castrated. Abelard became a monk and Héloise a nun — eventually Abbess of the Convent
of the Paraclete. Abelard’s teaching, as a philosopher and then as a theologian, was originally
unauthorised and earned him official condemnation, the opposition of the Cistercian reformer
Bernard of Clairvaux, and the support of the Abbot of Cluny.

Sacred Music

Abelard’s love songs are lost, and from the hymn-book only one melody survives for O guanta
qualia. There remain, however, a series of six Planctus (‘Laments’), including the lament of
David on the death of Saul and Jonathan.

Abrahamsen, Hans (b.1952)

The Danish composer Hans Abrahamsen studied the horn at the Royal Danish Conservatory
in Copenhagen and was a composition pupil of Niels Viggo Bentzon, subsequently studying
with Gudmundsen-Holmgreen, Norgird and Ligeti. He has taken a leading position in Danish
contemporary music as a performer, composer and teacher.
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Orchestral and Chamber Music

Abrahamsen’s earlier music often had a political purpose, while following the principles of
the Newue Einfachheit, the ‘new simplicity’ of the 1960s, a reaction against Central European
complexity. He later turned to a more subjective idiom, which he explains as an attempt to
bring together form, a fixed structure and freedom. His Symphony in C of 1972 originally had
the title ‘Anti-EEC-sats’ (‘Movement against the EEC’), which was later dropped.

Absil, Jean (1893-1974)

Trained first as an organist, the Belgian composer Jean Absil taught for many years at the
Brussels Conservatory, where he had formerly studied. His initially conventional style developed
into a more contemporary musical language through contact in Paris with composers such as

Honegger and Milhaud.

Instrumental Music

Absil’s best-known work remains his early Rhapsodie flamande. He left a varied quantity of
orchestral music, including concertos and rhapsodies that use folk material from other countries.
He produced an equally varied body of chamber music, piano works and compositions for
guitar, together with, for the theatre, incidental music, ballets and an opera.

Choral and Vocal Music
Absil’s choral works and songs show a discriminating choice of texts, with the former including
repertoire for children’s voices.

Achron, Joseph (1886-1943)

Lithuanian by birth, the violinist and composer Joseph Achron studied with Auer and Liadov at
the St Petersburg Conservatory and began his career in Russia before emigrating to the United
States in 1925. Two years later he gave the premiere of his Violin Concerto No. 1 with the

19
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A

Boston Symphony Orchestra. In 1934 he moved to Hollywood, where he continued his career
as a violinist and wrote music for films.

Orchestral Music

Achron’s orchestral works include three violin concertos, the third written in 1939 for Jascha
Heifetz. The first includes a movement of improvisations on Jewish Yemeni themes. His Golemn
Suite, performed at the ISCM Festival in Venice in 1932, reflects the rise and fall of the monster
by a retrograde version of the first part in the concluding section.

Sacred Music
Achron’s sacred music includes a setting of the Evening Service of the Sabbath.

Adam, Adolphe (1803-1856)

The son of a distinguished Paris Conservatoire piano teacher, Adolphe Adam was

born in Paris in 1803. He won popular success with his many compositions for

the stage, much of his later work necessitated by the failure of a theatre venture h
in the revolution of 1848 and the consequent need to pay off heavy debts (which

were cleared by the time of his death in 1856).

Stage Works

Adam wrote some 80 works for the stage. Of these the best known remains the ballet Giselle or
Les Wilis, first staged in 1841 and based on a legend according to which the ghosts of unmarried
gitls return to seek revenge on the living. This was immediately followed by La jolie Fille de
Gand (‘The Pretty Girl from Ghent’), in which the heroine rejects elopement with a nobleman
in favour of marriage to her original lover. La Filleule des fées (‘The Fairies' God-daughter’),
staged in 1849, follows the fate of a girl bewitched by a bad fairy but eventually united with her
prince. All three ballets were vehicles for the dancer Carlotta Grisi, whose admirers included
Théophile Gautier, author of Giselle. Adam’s opera Si jérais roi (‘If I Were King’) was among
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his most successful, and the overture remains in concert repertoire internationally. The opera
Le Postillon de Lonjumeau (“The Postilion of Lonjumeau’) had its first performance at the Paris
Opéra-Comique in October 1836. The unlikely story deals with the rise of the coachman,
Chapelou, to the position of principal tenor at the Paris Opéra after the director of the Opéra
has overheard his remarkable song about the postilion of Lonjumeau.

Adam de la Halle (1245/50-1285/8 or after 1306)

A trouvére poet and composer, Adam de la Halle — sometimes known as Adam le Bossu (‘Adam
the Hunchback’), although he disclaimed such a sobriquet — was a native of Arras but educated
in Paris. He was in the service of Charles of Anjou and visited Italy on several occasions. The
suggested later date for his death is derived from the mention of an ‘Adam le Boscu’ in accounts

of the coronation of the English King Edward II in 1307.

Vocal Music

Adam de la Halle is remembered in particular for his three dramatic works, of which the
pastoral Jeu de Robin et de Marion is the best known, with its mixture of speech and song. The
Jeu d’Adam combines various elements, inviting comparison with Chaucer or Boccaccio. His
compositions include monophonic chansons and jeux-partis (a form of dialogue in which one
singer answers the question proposed by another), three-part rondeaux and motets. It is unusual
to find a composer of this period writing both monophonic and polyphonic works.

Adams, John (b.1947) @ MUSIC ON CD 1

A pupil of Leon Kirchner, David Del Tredici and Roger Sessions at Harvard, John Adams
moved to California, where he has made a name for himself in more original forms. In the
1970s he took up minimalism, to which he gave an individual shape as he developed his own
distinctive musical language.

21
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Stage Works

The 1982 opera Nixon in China was a collaboration with the theatre director Peter Sellars and
the poet Alice Goodman; it was inspired by President Nixon’s visit to China in 1972 and has
found a place in current repertoire. This was followed by a further collaboration, 7he Death of
Klinghoffer, first staged in 1991 and based on the murder of an elderly American by terrorists
who had seized a Mediterranean cruise-liner. Other stage works include 7 Was Looking ar the
Ceiling and Then I Saw the Sky, completed in 1996, and the nativity oratorio £/ Niio.

Orchestral Music

Shaker Loops, for string orchestra, dates from the mid-1970s and seeks inspiration from the
religious ecstasy of Shaker ceremonies. The brief Short Ride in a Fast Machine, described as a
fanfare for orchestra, forms a rapid contrast to Zromba lontana and was first performed in 1986.
Other works include a Violin Concerto in 1993 and in 2003 My Father Knew Charles Ives.

Vocal and Choral Music

Choral works by Adams include choruses from 7he Death of Klinghoffer and a work to mark the
tragedy of 11 September 2001, On the Transmigration of Souls. His setting of Walt Whitman’s
Civil War The Wound-Dresser for baritone and orchestra, a thoughtful treatment of the text, was
written in 1988.

Addinsell, Richard (1904-1977)

Born in London in 1904, Richard Addinsell studied there and in Berlin and Vienna. He made
his career in England and America largely in music for the cinema and theatre, as well as serving
as composer and accompanist for Joyce Grenfell in her revue songs.

Film and Stage Music
Addinsell’s best-known work for the cinema is the Warsaw Concerto. Written for the 1941
film Dangerous Moonlight, it is a less substantial reflection of the popular piano concertos of
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Rachmaninov. The Warsaw Concerto enjoyed contemporary popularity outside the cinema,
becoming a well-known battleground for amateur pianists and a part of British light music
repertoire. Addinsell provided music for other popular films of the time and for Christopher
Fry’s stage play Ring around the Moon.

Adler, Hugo Chaim (1894-1955)

The Belgian-born cantor and composer Hugo Chaim Adler was cantor of the Haupt-Synagoge
in Mannheim, Germany, from 1922 until his emigration to the United States in 1939. In
the United States Adler was cantor and music director of Temple Emanuel in Worcester,
Massachusetts, and in 1942 he was awarded first prize by the Central Conference of American
Rabbis for his liturgical settings. He wrote many large-scale cantatas on biblical and other
Judaic subjects, as well as two complete services.

Adler, Samuel (1928-)

Samuel Adler is unique among those established mainstream American composers whose
Jewish identities have played a formative part in their work. He has written prolifically for the
Hebrew liturgy and has been consistently active in the American cantorial and Jewish music
infrastructure. Adler was born in Mannheim, Germany, where his father, Hugo Chaim Adler,
was a respected cantor. After the family’s immigration he became his father’s choir director at
the age of 13. Adler studied composition with Aaron Copland, Paul Hindemith, Walter Piston,
and Randall Thompson, and conducting with Serge Koussevitzky. He was music director of
Temple Emanuel in Dallas from 1953 until 1966, when he became professor of composition at
the Eastman School of Music. His compositions include more than 400 works spanning nearly
all media, apart from his large liturgical output. Adler has served on the faculty of the Juilliard
School since 1997, while remaining professor emeritus at Eastman.

23
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Orchestral Music
Samuel Adler’s orchestral music includes five symphonies and a number of concertos. In these
he makes use of varied techniques, including elements of serialism.

Vocal and Choral Music

Adler’s vocal and choral music includes much written for Jewish liturgical use or otherwise of
Jewish inspiration. At the same time he has written music that is more lighthearted, including
settings that range from Catullus to Dr Seuss. His oratorio 7he Binding draws on the Bible and
the Midrash for its texts.

Opera
Adler’s operas include the moving 7he Outcast of Poker Flat, The Wrestler (based on the story of
Jacob) and the music drama 7he Lodge of Shadows.

Adolphe, Bruce (b.1955)

The American composer Bruce Adolphe enjoys an active career as a teacher and composer;
he has written a series of successful works, including four operas, two of which are related to
his own Jewish background. His output also includes a quantity of chamber music, orchestral
music and songs.

Opera and Vocal Music

Adolphe’s operas include a work based on Edgar Allan Poe’s 7he Tell-Tale Heart, a comic
opera The Amazing Adventure of Alvin Allegretro, and two works of Jewish inspiration: 7he
False Messiah, based on Scholem’s Life of Shabtai Zvi, and Mikhoels the Wise, on the life and
murder of a leading actor in the Yiddish Theatre in Soviet Russia. His songs include Out of
the Whirlwind, settings of words by victims of the Holocaust, and Ladino Songs of Love and
Suffering, with traditional Ladino texts.
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Agricola, Alexander (Alexander Ackermann) (?1445/6-1506)

The Franco-Netherlandish composer Agricola had a distinguished career in Italy and at the
French court, finally serving Philip the Fair — Duke of Burgundy and subsequently King of
Castile. His style is reminiscent of Ockeghem, from whom he seems to have learnt much.

Choral, Vocal and Instrumental Music

Agricola left a number of settings of the Mass and motets. At the same time he contributed to
the repertoire of the chanson, setting generally French texts. His instrumental music includes
versions of compositions by Binchois, Ockeghem and others.

Aguado, Dionisio (1784-1849)

A guitar virtuoso, the Spanish composer Aguado wrote influential methods and studies for his
instrument. He won a reputation for himself in Paris, where he settled in 1825, returning to
Spain for the last 10 years of his life. He collaborated with Fernando Sor in Paris, although his
use of the right-hand fingernails differed from Sor’s practice.

Guitar Music
Aguado published a Coleccion de estudios para guitarra in 1820, followed by an Escuela de
guitarra in 1825 and a subsequent Méthode compléte pour la guitare in Paris.

Aguilera de Heredia, Sebastidn (c.1561-1627)

A native of Saragossa, Sebastidn Aguilera de Heredia, a priest and organist, spent many years in
the service of the Cathedral of La Seo in Saragossa. He contributed notably to the tradition of
Spanish organ music of his time and also left 36 settings of the Magnificat, exploring the eight
ecclesiastical modes in choral settings for various numbers of voices.

25
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Organ Music
The organ music left by Aguilera de Heredia includes several pieces under the title of zento, the
Spanish equivalent of the Italian ricercare, originally an introductory instrumental ‘try-out’.

Ahle, Johann Georg (1651-17006)
The son of Johann Rudolf Ahle, Johann Georg Ahle succeeded his father as organist of St

Blasius in Miihlhausen, to be succeeded in his turn, after his own death, by Johann Sebastian
Bach. Like his father he held important positions on the town council and interested himself
in literary and musical composition, with informative treatises on musical theory and current
practice, together with a series of novels and a group of dialogues. He wrote sacred and secular
music, much of which has been lost.

Ahle, Johann Rudolf (1625-1673)

Born in Miihlhausen, Johann Rudolf Ahle had his schooling in Géttingen, before going on to
study theology at Erfurt University. He won a reputation as an organist, serving as organist at
St Blasius in his native town (a position later to be held, briefly, by Johann Sebastian Bach).
Ahle was clearly a citizen of some local importance and became mayor of Miihlhausen shortly

before his death.

Sacred Music

Ahle’s compositions chiefly comprise sacred vocal music in the characteristic Lutheran forms of
the time, influenced by elements of Italian styles. This influence is notable in his vocal concertos,
with solo voices accompanied by instrumental ensembles. His chorale melodies include Liebster
Jesu, wir sind hier (‘Blessed Jesu! here we stand’), among others that are still widely known.
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Aho, Kalevi (b.1949)

A pupil of Rautavaara and of Boris Blacher, the Finnish composer Kalevi Aho taught at
Helsinki University and then at the Sibelius Academy, before, from 1993, concentrating more
exclusively on his activities as a composer. In his compositions, many of which are on a large
scale, he makes use of a wide variety of material — traditional and avant-garde. He handles this
with considerable virtuosity, as shown in his symphonies.

Aichinger, Gregor (1564-65 — 1628)

One of the leading composers of his time in southern Germany, Gregor Aichinger was associated
with the Fugger banking family in Augsburg, where he became organist both to the Fuggers
and at the church of St Ulrich. He was a pupil of Giovanni Gabrieli in Venice, and later spent
time in Rome, where he was probably ordained priest. In Augsburg he continued his association
with the Fuggers and with Augsburg Cathedral, through which he held various benefices.

Sacred Music

Aichinger’s Sacrae cantiones, published in Venice in 1590, reflect the influence of Gabrieli.
Other works show the influence of the Roman canzonetta, notably the Ghirlanda di canzonette
spirituali (‘Garland of Spiritual Songs’) of 1603. His importance lies in part in his introduction
of contemporary Italian concertato styles, with basso continuo, into Germany.

Akpabot, Samuel (1932-2000)

Born in Eastern Nigeria, Samuel Akpabot studied organ, trumpet and composition in London.
He then returned home to study the indigenous music of Nigeria at the University of Ife, with
further work at the University of Chicago and Michigan State University. He is regarded as a
major scholar on the subject.
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Orchestral Music
Akpabot juxtaposes African and European instruments in several of his compositions. His 7hree
Nigerian Dances, however, are scored simply for strings and timpani.

Akses, Necil Kazim (1908-1999)

Necil Kazim Akses was one of a distinguished group of five Turkish composers active in Western
music. He was a pupil of Cemal Resit Rey in Istanbul before studying with Joseph Marx in
Vienna and with Alois Haba and Josef Suk in Prague. He held various official positions in the
Turkish musical establishment.

Opera
Akses left two early operas: Mete, written in 1933, and Bayinder, written in 1934. He served as
director general of the Ankara State Opera from 1971 to 1972.

Orchestral and Chamber Music

The orchestral Ankara kalesi (‘Ankara Castle’) dates from 1942. It was followed by Poéme for
cello and orchestra, a Violin Concerto, a Concerto for orchestra, and four symphonies. His
Atatiirk diyor ki (Atatiitk Says That'), described as a rhetorical symphony, was composed in
1988. His chamber music includes three string quartets.

Akutagawa, Yasushi (1925-1989)

A pupil in Tokyo of Hashimoto, Shimofusa and Ifukube, Yasushi Akutagawa later established
friendly relations with Russian composers, including Shostakovich, Khachaturian and
Kabalevsky, and was influenced in style by Prokofiev. Thus he played an important part in the
musical exchange between Japan and Soviet Russia.

Opera

Akutagawa’s compositions include the operas Dark Mirror and Orpheus in Hiroshima.
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Orchestral Music

Orchestral music by Akutagawa includes his Ellora Symphony, a Cello Concerto, and some
hundred examples of music for the cinema. Music for Symphony Orchestra was first performed
in 1950 and given wide publicity in the United States, leading to immediate worldwide
recognition for the work itself and for its composer.

Alain, Jehan (1911-1940)

Son of the composer Albert Alain and brother of the famous organist Marie-Claire Alain, the
French composer and organist Jehan Alain left a fascinating body of music for piano and for
organ, much of it published after his premature death in action in 1940. A pupil of Marcel
Dupré, Paul Dukas and Roger-Ducasse, Alain wrote music of originality within the French
tradition to which he belonged.

Organ Music

Jehan Alain’s music for organ, collected for publication in 1943 in three volumes, contains
music of profound religious inspiration. It also explores the traditional forms of prelude, fugue,
fantasy and variations.

Piano Music
Alain’s music for piano was again published posthumously in three volumes, in 1944, and is
similar in inspiration to his organ music.

Albéniz, Isaac (1860-1909) W@ MUSIC ON BONUS AREA

A pianist and composer, the Spanish musician Albéniz was a leading figure in the
creation of a national style of composition in Spain. Although he wrote operas
(including a King Arthur to English words), songs and orchestral music, he is
best known for his piano music, some of which has been arranged by others for
orchestra.
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Piano Music

Albéniz’s music for piano includes /beria (four books), two Suites espanolas, 12 piezas caracteristicas
and Recuerdos de viaje (“Travel Memories’). Orchestral arrangements include pieces from the
Suite Iberia, orchestrated by Arbds. Other arrangements have been for guitar, an instrument to
which much of the music of Albéniz is well suited.

Albero y Afafios, Sebastidn Ramén de (1722-1756)

A chorister at Pamplona Cathedral from the age of 12, the Spanish composer Sebastidn Ramén
de Albero y Afafios served as first organist of the Royal Chapel in Madrid from 1748, a
contemporary there of Domenico Scarlatti and the great castrato Farinelli.

Keyboard Music
Albero’s surviving compositions consist of a set of 30 sonatas for clavicordio, o piano forte and a
further set of eighteen pieces. They suggest the keyboard style of Domenico Scarlatti.

Albert, Eugen d’ (1864-1932)

The German composer Eugen d’Albert was born in Glasgow and had his early
musical training in London, where his father had formerly been ballet master
at the King’s Theatre and at Covent Garden. He enjoyed a career as a virtuoso
pianist, later turning his attention to opera, a form in which he won immediate if
ephemeral success. He died in Riga in 1932.

Stage Works

The best known of d’Albert’s stage works is his music drama T7efland, based on a Portuguese
original and first staged in Prague in 1903. This was followed by a musical comedy on the
subject of the flautist king Frederick the Great, Flauto Solo. His final work for the stage, Mister
Wi, was left unfinished at his death.
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Orchestral Music

D’Albert’s two piano concertos provide an interesting addition to Romantic piano repertoire,
testimony also to the composer’s own skill as a performer. His Overture to Grillparzer’s Esther
also retains an occasional place in orchestral repertoire.

Piano Music
D’Albert made transcriptions and arrangements for piano, as expected of any virtuoso. Original
compositions include the Suite, Op. 1, the Sonata, Op. 10 and a number of shorter genre pieces.

Albert, Heinrich (1604-1651)

The German poet and composer Heinrich Albert was born in 1604 in Lobenstein. He assisted
his cousin Schiitz in Dresden, studied law in Leipzig, and finally settled in Kénigsberg, where
he served as organist at the cathedral.

Songs and Choral Music

Albert is chiefly known for his eight volumes of Arien (‘Songs’), published between 1638 and
1650. He also wrote many other works, including motets for church use. His work reflects the
influence of Schein, whom he had known in Leipzig.

Alberti, Gasparo (c.1485—c.1560)

Gasparo Alberti was a native of Padua. Records show that he was a singer at the Basilica of
S Maria Maggiore in Bergamo in 1508, and remained in the service of the Basilica, in one way
or another, until his death in about 1560.

Sacred Music
Alberti’s liturgical music shows a respect for clarity of words (one of the principles of the

Counter-Reformation) in polyphonic settings of the Mass and other sacred texts, including
polyphonic versions of the Passions.
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Alberti, Innocentio (c.1535-1615)

Born into a family of musicians in Treviso, Innocentio Alberti served as a music tutor with the
Accademia degli Elevati in Padua. When that institution was dissolved in 1560, he moved to
the Este court in Ferrara, apparently as a cornetto player and a composer, until the court and its
musical establishment came to an end in 1598.

Choral Music
Alberti left a number of collections of madrigals, a volume of psalm settings, and a volume of
motets. His work is said to be largely conservative in style.

Instrumental Music
An instrumental pavane, apparently by Alberti, survives in the English Lumley part books of
about 1560.

Albinoni, Tomaso (1671-1751)

A contemporary of Vivaldi in Venice, Albinoni claimed to have written some 80 operas (which
are now generally neglected) and a variety of instrumental works, many of which remain in
chamber-orchestra repertoire.

Orchestral Music

The most popular work associated with the name of Albinoni is the spurious but delightful
Adagio by the musicologist Remo Giazotto, apparently based on a genuine fragment by
Albinoni himself. Albinoni did write some 54 concertos. Of these the set of 12 for strings,
Op. 5, the 12 Oboe Concertos, Op. 7, the set of a dozen varied concertos, Op. 9 and the Violin
Concertos, Op. 10 repay attention.

Chamber Music
Chamber music by Albinoni includes two attractive works written for trumpet and strings, the
Sonata a 6 and the Sonata di concerto a 7, as well as four sets of trio sonatas.
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Opera

Albinoni was prolific and successful as a composer of opera, from his first, Zenobia, regina
de’Palmireni, in 1694 to Artamene in 1741. He claimed credit for 80 such works by the time of
his penultimate opera in 1734. His Statira, illustrated by an aggressive battle aria with warlike
trumpets, was staged in Rome in 1726.

Albrechtsberger, Johann Georg (1736-1809)

Johann Georg Albrechtsberger gave lessons to Beethoven, and replaced Mozart, at the latter’s
request, as assistant to the Kapellmeister of St Stephen’s Cathedral in Vienna. He was appointed
to the position with right of succession, a promotion realised in 1793, two years after Mozarts
death. He won contemporary distinction as an organist, composer and teacher, and displayed
a particular mastery of counterpoint, reflected in his own 240 fugues and in the later work of
his pupil Beethoven.

Organ Music
Albrechtsberger published an enormous quantity of fugues, and preludes and fugues, many for
either organ or harpsichord. He left some 278 keyboard works.

Chamber Music

Equally prolific in chamber music for various groups of instruments, Albrechtsberger based
many of his instrumental compositions on the church sonata of the Baroque period, with its
contrapuntal content.

Orchestral Music

While Albrechtsberger’s four symphonies may be forgotten, his concertos for jew’s harp have
occasionally made their way into the modern trumpet repertoire. He also wrote concertos for
trombone, for harp and for organ.
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Albright, William Hugh (1944-1998)

The American composer, pianist and organist William Albright studied composition with Ross
Lee Finney and George Rochberg and the organ with Marylin Mason at the University of
Michigan, continuing his musical development with Olivier Messiaen in Paris before returning
to a teaching position at the University of Michigan. During his career he was the recipient of
many awards and honours.

Keyboard Music

Albright is an important figure among composers for the organ in the later 20th century. His
works include compositions for organ and orchestra, three Organbooks, as well as music for
piano that makes use of ragtime — a feature of his work as a performer.

Alcock, John (1715-1806)

The English organist and composer John Alcock was a chorister at St Paul’s Cathedral.
Benefiting from a growth in the number of organs in large provincial parish churches, he was
an early example of an organist who reached a cathedral position (Lichfield) through posts in

parish churches (Plymouth and Reading).
Vocal and Choral Music

AlcocKk’s vocal music includes a quantity of anthems and service settings for the Church of
England, with a number of secular songs, catches, glees and canons.

Alcock, John (1740-1791)

The younger John Alcock followed his father’s profession as an organist and composer, after
serving as a chorister under his father at Lichfield Cathedral.
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Vocal and Choral Music
Alcock left anthems and secular songs, together with a varied collection of instrumental works
seemingly designed for amateur use.

Alfano, Franco (1875-1954)

The Iralian composer and pianist Franco Alfano was born in Naples, where he
studied before a period at the Leipzig Conservatory. His name has long been
remembered for the completion of Puccini’s last opera, Zurandot, but his
reputation as an original composer has more recently been reassessed.

Stage Works

After earlier ballet music, written during a period in Paris, Alfano won his first operatic success
with Risurrezione (‘Resurrectior’), staged in Turin in 1904. He used some of his 1921 opera
La leggenda di Sakintala in his completion of Turandot. His opera, which reflects the influence
of Debussy, was later reconstructed and revived under the title Sakintala. Other operas
include a version of Rostand’s Cyrano de Bergerac, testimony to his importance in Italian opera
after Puccini.

Instrumental and Vocal Music
Alfano had recourse to the work of Rabindranath Tagore in his vocal settings. His chamber and
piano music includes three string quartets, a Cello Sonata and a ‘Concerto’ for piano trio.

Alfonso el Sabio (1221-1284)

Alfonso el Sabio (‘Alfonso the Wise’) became king of Castile and Ledn in 1252. As a patron
of the arts and of learning he was responsible for a number of important publications, among
them the Cantigas de Santa Maria, a varied collection of songs in honour, in one way or
another, of the Blessed Virgin. His court was an artistic and scholarly centre, where Jewish,
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Islamic and Christian met. Politically he was less successful, his patronage of the arts leading
to accusations of weakness.

Vocal Music

‘The Cantigas de Santa Maria is a collection of songs which celebrate the Blessed Virgin, whether
songs of praise or anecdotal accounts of miracles (probable or improbable). Alfonso el Sabio
may have been both poet and musician, but he set greater store by collecting and ordering the
songs of the Cantigas than by his own original creative work.

Alfvén, Hugo (1872-1960)

A Swedish composer, conductor and violinist, Alfvén was born and had his musical training in
Stockholm. He wrote a considerable amount of orchestral, choral, vocal and chamber music.

Orchestral Music

Alfvén is probably best known outside Sweden for his Swedish Rhapsody No. 1 Midsummer Vigil
(Midsommarvaka); this was followed by two further Swedish Rhapsodies — Uppsala Rhapsody
and Dalecarlian Rhapsody. His five symphonies (in common with his vocal and chamber music)
are less widely known. He himself set particular store by his first four symphonies, written in
1897, 1897-8, 1905 and 1918-19 respectively. The third of these was written in Italy and the
fourth has the programmatic title ‘Frin havsbandet’ (‘From the Outskirts of the Archipelago’).
His fifth and final symphony was completed in 1953. His own close association with his native
country is heard in his En skirgirdssigen (‘Legend of the Skerries’), the darker counterpart to
his Midsummer Vigil.

Ali-Zadeh, Franghiz (Turkish spelling, Ali Aga Kizi1) (b.1947)

The Azerbaijani composer Franghiz Ali-Zadeh was trained at the Azerbaijan State Conservatory,
where she later joined the teaching staff, before moving to Turkey in 1992. As a pianist she
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did much to introduce more contemporary music to Azerbaijan. Her own compositions
combine traditional Azerbaijani influences with contemporary Western elements in a range of
instrumental and vocal compositions.

Alkan, Charles-Valentin (1813-1888) W@ MUSIC ON BONUS AREA

Alkan, born Morhange in Paris in 1813, was among the most gifted piano virtuosi of his
time. Much of his life, in particular from 1853 onwards, was spent in eccentric isolation. His
remarkable abilities as a pianist, in later years only intermittently displayed, were coupled with
an equally remarkable body of keyboard compositions, neglected until recent years. In addition
to his musical interests, he maintained his classical and biblical studies, the latter reflecting
the Jewish faith into which he had been born and to which he remained loyal throughout
his life.

Piano Music

While Alkan’s piano music includes the operatic fantasias and transcriptions fashionable
in his time, his more remarkable works must be his vircuoso Etudes, notably the set in all
minor keys, Op. 39, containing a ‘Scherzo diabolico’, ‘Symphonie’, ‘Concerto’, ‘Ouverture’
and final ‘Le Festin d’Esope’ Variations. The four-movement ‘Symphonie’ includes a sober
Marche finébre. There are preludes in all keys, major and minor, many with idiosyncratic titles;
impromptus; érudes in all major keys; and a set of 48 Esquisses, the last as original as anything
else he wrote. Much of Alkan’s piano music makes fierce technical demands on any performer
and the larger works are massive in scale and conception.

Orchestral Music

Alkan’s compositions are chiefly for piano. A symphony is lost, while a work for wind band
remains unpublished. Three piano chamber concertos survive, written in the early 1830s, the
third reconstructed from a later adaptation. And a Piano Concerto has been produced from
Nos 8-10 of the Etudes, Op. 39; these demanding pieces conceived as a ‘Concerto’ by Alkan
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for piano alone were subsequently orchestrated by the conductor Karl Klindworth (to be first
performed in 1902).

Chamber Music
Alkan’s contribution to chamber music is found in a Grand Duo Concertant for violin and
piano, a Sonate de concert for cello and piano, and a Piano Trio.

Allegri, Gregorio (1582-1652)

In a career largely centred on Rome, Allegri provided music for the papal choir, to which he was
appointed as a singer in 1629.

Church Music

Allegri’s most famous work is his setting of the Miserere for five-part choir with a second four-
part choir of soloists. The work was kept secret, but the 14-year-old Mozart wrote it out from
memory after he had heard it sung in Holy Week in the Sistine Chapel in 1770.

Almeida, Laurindo (1917-1995)

The Brazilian virtuoso guitarist Laurindo Almeida was an early exponent of jazz in Brazil,
influencing Stan Kenton’s orchestra which he joined in the late 1940s soon after his emigration
to the USA. He was the first person to record all the preludes of his friend Villa-Lobos.

Guitar Music
Almeida’s best-known piece is Braziliance, a return to the style of the Brazilian chéros.

Almgqpvist, Carl Jonas Love (1793-1866)

Known as both a writer and a composer, Carl Jonas Love Almqvist was born in Stockholm. He
held innovative social views and was in 1841 compelled to resign his position as a clergyman,
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assumed four years earlier. In 1851 he was accused of murder, which forced him to flee the
country; he took refuge in America and then in Germany. He died in Bremen in 1866. Self-
taught as a composer, Almqvist wrote settings of his own texts and a series of piano pieces that
reflect his particular views on music.

Alnar, Hasan Ferit (1906-1978)

The Turkish composer Hasan Ferit Alnar studied with Joseph Marx in Vienna. He then held
various conducting appointments in Istanbul and in Ankara, teaching at the Conservatories in
both cities and acting for a time as assistant to Carl Ebert at the State Opera.

Orchestral Music
In addition to his Cello Concerto, Alnar left a concerto for a traditional instrument on which
he had shown early expertise, the kanun.

Alonso (1. 1500)

The Spanish musician recorded as Alonso, possibly to be identified with Alonso de Plaja, is the
composer of several items included in the royal Cancionero musical de Palacio, compiled for the
Spanish court and including music from the later 15th century and the first third of the 16th.

Vocal Music

The songs of Alonso included in the Cancionero musical de Palacio are characteristic of the new
Spanish music at the beginning of the 16th century, reflecting, in their style and language,
native as well as imported elements.

Alwyn, William (1905-1985) W@w MUSIC ON BONUS AREA
William Alwyn’s training at the Royal Academy of Music in London was interrupted by the
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death of his father, but after earning his living for a time, principally as a flautist, he returned
to teach composition at the Academy whilst simultaneously pursuing his career as a flautist. He
later developed his technique and particular musical language, rejecting his earlier work. He
won a reputation as a composer of film scores, with music for 7he Way Ahead and Odd Man Out
among 86 such collaborations, and he wrote music for 107 documentaries. A man of diverse
gifts, he also turned his attention to painting and writing.

Orchestral Music

Alwyn’s orchestral music includes five symphonies and a number of concertos, two of them
for piano. The first of the latter was written in 1930 and later rejected by the composer, a
judgement that to many has appeared too harsh. The second concerto was written in 1960.

Film Music

After earlier work for documentary films, in the 1940s Alwyn began an important collaboration
with the film director Carol Reed, writing scores for films including Odd Man Out, The Fallen
1dol, The Winslow Boy and The History of Mr Polly.

Vocal and Chamber Music

Alwyn was equally prolific as a composer of music for voice and for smaller ensembles, vocal
works including an oratorio (the words taken from Blake), an opera and song cycles. The latter
make particular use of poems by his friend Michael Armstrong.

Piano Music
A pianist himself, Alwyn wrote music for the piano throughout his life, sometimes making
notable technical demands on a performer.

Ammerbach, Elias Nicolaus (c.1530-1597)

Briefly a student at the University of Leipzig, Elias Nicolaus Ammerbach served as organist at
the Thomaskirche from 1561 to 1595. His particular achievement lay in the development of
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the new German organ tablature (a system of writing organ music by a combination of letter
notation and rhythmic signs).

Amram, David (b.1930)

The work of American composer David Amram is tinged with his interest in jazz. A horn
player, he had early experience of orchestral work before studying at the Manhattan School. His
prolific career has brought a quantity of incidental music and film scores, and an association
with Kerouac, Ginsberg and others of the so-called ‘beat generation’.

Stage Works

Amram’s association with the New York Shakespeare Festival has spawned incidental music for
25 plays, and, again in association with the festival’s producer Joseph Papp, the opera Tivelfih
Night. He explores a more serious vein in Zhe Final Ingredient, an opera for television dealing
with the final successful attempt of concentration camp prisoners to celebrate Passover.

Orchestral and Vocal Music

Among works that show varied musical interests, Songs of the Soul (Shiray Neshama) explores
Jewish traditions beyond those associated with Ashkenazim. His Shir Lerev Shabbat, Sabbath
prayers, is his most important sacred work.

Anchieta (Antxieta), Juan de (1462-1523)

Juan de Anchieta was born into a leading Basque family, his mother a great-aunt of Ignatius
Loyola, founder of the Society of Jesus. In 1489 he was appointed to the chapel of Queen
Isabella and in 1495 became maestro de capilla to Prince Don Juan. He returned to the Queen’s
service after the Prince’s death in 1497, and in 1504 was transferred to the service of the new
Queen, Joanna the Mad. He held various church benefices, being made Abbot of Arbds in
1518, and spent his final years in a Franciscan convent that he had founded in Azpeitia.
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Sacred Music

Some 30 of Juan de Anchieta’s compositions survive, among them two complete Masses, two
settings of the Magnificat, a Salve Regina, four attributed Passion settings, as well as other
sacred works and four compositions with Spanish texts. He was among the leading Spanish
composers of his generation, writing music for the ample resources of the court chapel of the

Catholic kings.

Ancis, Solomon (1873-1945)

Solomon Ancis was a cantor, choral director, educator and composer whose most lasting
contribution is his substantial body of liturgical settings for male-voice chorus. Born in Luba,
Volhynia, in the Ukraine, he sang in cantorial choirs in that region and then in Odessa, where
he worked with many great hazzanim. He moved to America in the early 1920s and settled
in Los Angeles, where he was an active member and officer of the Jewish Ministers Cantors
Association of California (the Hazzanim Farband). He conducted its chorus for a time, and
wrote and arranged music for its concerts.

Sacred Music
Many of the settings by Ancis became standard repertoire for orthodox cantors and synagogues,
although most of his music remains in manuscript.

Anglebert, Jean-Henri: see D’Anglebert, Jean-Henri

Antheil, George (1900-1959)

Of German descent, the composer and pianist George Antheil was born in New York and
studied composition with Constantin von Sternberg and Ernest Bloch. He went on to establish
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a reputation and some notoriety for himself in Berlin and then in Paris, notably with his anti-
Romantic use of mechanical procedures. He then turned to neoclassicism and to various other
musical fashions of the time, and to an attempt to revive contemporary German opera. A
falling-off of critical support led him in 1933 to return to America, where he collaborated with
Balanchine and Martha Graham in musical ‘ballet-opera-theatre’, moving to Hollywood in an
attempt to support himself by film music. Since his death there has been a revival of interest
in his work.

Stage Works

In 1926 Antheil aroused avant-garde interest with his Ballet mécanique, a film collaboration with
Fernand Léger (although the problems of co-ordinating film and music proved insurmountable
and both works became autonomous). His later ballets in America with Balanchine include
Dreams, and, with the choreographer Loring, Capital of the World for the American Ballet
Theater. His first opera, Transatlantic, had its premiere in Frankfurt in 1930, but his most
successful opera remains Volpone, first staged in Los Angeles in 1955. Three further operas

followed: 7he Brothers, Venus in Africa and The Wish.

Instrumental Music

Antheil had hopes of a change in his fortunes when his Symphony No. 4 was accepted for
publication in 1942. His Fifth Symphony, subtitled Joyous’, followed in 1948 and the final
Sixth Symphony ‘after Delacroix’, although later to be revised, appeared in the same year.
The first movement of the latter drew inspiration from Delacroix’s painting Liberty Leading
the Pegple. Antheil also wrote chamber music, including three string quartets and, in 1923, a
Symphony for Five Instruments, scored for flute, bassoon, trumpet, trombone and viola. He
provided avant-garde and then more conventional music for the piano throughout his career.
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Apell, David August von (1754-1832)

Like his father, a tax official in Kassel, David August von Apell also won a significant reputation
for himself as a composer, conductor and administrator of the court theatre. He lost all his
official positions in 1822, but his most notable achievement is a history of musicians in Kassel
from the beginning of the 16th century up to his own time.

Vocal Music

Apell wrote a Missa pontificale in 1800 that earned him a papal award. He was also a composer
of works for the theatre, now largely lost, and songs and cantatas. Among these last, his 7/
trionfo della musica, for four voices and orchestra, was published in about 1787 and dedicated
to the Elector Maximilian of Bavaria. In this work he makes use of the fashionable instrument
of the time, the glass harmonica.

Appenzeller, Benedictus (c.1480-88 — after 1558)

From 1537 until the 1550s Benedictus Appenzeller was maitre de la chapelle to the regent of the
Netherlands, Mary of Hungary. He had pursued an earlier career as a singer and then choirmaster
at St Jacob in Bruges. His surviving works include chansons and liturgical settings.

Ardmbarri, Jestis (1902-1960)

The Basque musician Jests Ardmbarri won a reputation as a conductor, particulatly for his work
with the Bilbao Symphony Orchestra. After study at the Vizcaino Conservatory he continued
in Paris as a composition pupil of Paul Le Flem and Dukas. As a composer he drew on Spanish
and Basque traditions, although he wrote relatively little as he concentrated on his conducting
career. During his last decade he was conductor of the Madrid Symphony Orchestra, while he
held an appointment at the Madrid Conservatory.
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Vocal and Orchestral Music

Ardmbarri’s 8 Basque Songs are based on the love-songs and lullabies collected by Resurreccién
Marfa de Azcue and Padre José Antonio de Donostia. Other compositions include short
orchestral pieces, making use of Basque material or with a Spanish flavour. His zarzuela of
1952, Viento Sur (‘South Wind’), reveals the lyricism at the heart of his work.

Arauxo, Francisco Correa de: see Correa de Arauxo, Francisco

Arcadelt, Jacques (1507-1568)

Probably French by birth, Arcadelt spent time in Italy (Florence and Venice, as well as in the
papal service), before returning to France, to the service of Charles of Lorraine.

Church Music

Possibly at one time a pupil of Josquin Desprez, Arcadelt left a certain quantity of church
music, including settings of the Lamentations, three Masses and various settings of Marian and
other texts.

Secular Vocal Music

Arcadelt’s principal interest as a composer was in secular vocal composition, with a quantity of
French chansons and Italian madrigals. He enjoyed considerable contemporary esteem and is
an important figure in the early development of the latter form.

Arcas, Julidn (1832-1882)

Born in Almeria, Julidn Arcas was famous as a flamenco guitarist. At the height of his career he
travelled widely, including, in 1862, to Brighton, where he played for the British royal family.
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In later years he retired from concert life, collaborating with Antonio Torres in Almeria in the
development of the guitar.

Guitar Music
Arcas wrote a number of characteristic Spanish pieces for the guitar.

Arditi, Luigi (1822-1903)

The Italian violinist, composer and conductor Luigi Arditi spent 11 years as conductor of
Italian opera at Her Majesty’s Theatre in London, and one year (1869) at Covent Garden.
Seasons followed in St Petersburg and in Vienna, while in London he embarked on a series of
promenade concerts. His contribution to London musical life was considerable, not least in the
introduction of operas new to the city. He was, at one time, assisted by the young conductor
Henry Wood. As a composer Arditi is chiefly known for the vocal waltz 1/ bacio (‘The Kiss),
one of a number of popular and ephemeral compositions.

Arensky, Anton Stepanovich (1861-1906) W@ MUSIC ON BONUS AREA

The Russian composer, conductor and pianist Anton Arensky was a pupil
of Rimsky-Korsakov at St Petersburg Conservatory and later taught at the
Conservatory in Moscow, where his pupils included Rachmaninov and Scriabin.
His compositions often reflect the influence of other composers, more particularly
that of Tchaikovsky. He was musical director of the Imperial Chapel in St Petersburg from 1895
until 1901, and thereafter continued his career as composer, pianist and conductor, travelling
widely in the last two capacities.

Orchestral Music
Arensky wrote two symphonies and a Violin Concerto, as well as a set of variations for strings
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on a theme by Tchaikovsky, a work originally for string quartet. His first orchestral suite has
been supplemented by orchestrated versions of two suites originally for two pianos.

Chamber and Instrumental Music

The best known of Arensky’s compositions is his Piano Trio in D minor, the first of two such
works. This was written in 1894 and shows something of the influence of Mendelssohn. His
five suites, either for two pianos or piano duet, include Silbouettes — a set of five character pieces

(Suite No. 2) — and the Children’s Suite (Suite No. 5).
Stage Works

Arensky won some success in 1891 with the performance at the Bolshoy in Moscow of his
opera Son na Volge (Dream on the Volga'). A second opera, Rafael (‘Raphael’), offers a fictitious
episode in the life of the Renaissance painter; a romantic song performed by an off-stage
singer became a useful addition to the tenor repertoire. The ballet Egipetskiye nochi (‘Egyptian
Nights’), with the choreographer Fokin, was written in 1900 and first staged in St Petersburg
in 1908. The plot revolves around Cleopatra and an infatuated lover, who is finally reconciled
to his first love.

Ariosti, Attilio (1666-21729)

A distinguished and versatile musician, Attilio Ariosti was born in Bologna. He joined the
Servite order, but in 1696 he was in the service of the Duke of Mantua, travelling thence to
Berlin at the request of the Electress Sophie Charlotte and continuing as a composer of operas
and other music. Recalled by his religious superiors, he returned by way of Vienna, where he
spent some years intermittently in the service of the court. By 1716 he was in London, where
he played the viola d’amore in an entr’acte in Handel's Amadigi. His successful career continued
in London with Italian operas; he seems to have died there in 1729.
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Stage, Choral and Vocal Music

Ariosti left over 20 stage works, his first, the probably collaborative pastoral drama 7irsi, staged
in Venice in 1696 and his last, 7enzzone, in London in 1727. In the latter city he wrote and in
1724 published a set of six cantatas, settings of Italian secular texts for soprano, two violins and
continuo (dedicated to George I, brother of the Electress Sophie Charlotte), together with a set
of six lessons for viola d’amore.

Arne, Thomas (1710-1778)

Arnewasoneof theleading English composers ofhis time, and also aviolinist. He wrote agreat deal
of theatre music (attempting to establish English opera) as well as instrumental and vocal music.

Vocal Music

Above all, Arne is remembered popularly for his patriotic composition Rule, Britannia, written
for the dramatic work Alfred of 1740, and for his settings of Shakespearean songs, including
Where the Bee Sucks from The Tempest, When Daisies Pied from Loves Labour’s Lost and Blow,
Blow, thou Winter Wind from As You Like It. The comic opera Thomas and Sally or The Sailor’s
Return followed a 1760 revival by Arne of Gay’s enduringly popular 7he Beggar’s Opera.

Arnold, Malcolm (1921-2006) W@ MUSIC ON BONUS AREA

The English composer Malcolm Arnold made his early career as a trumpet player,
principally with the London Philharmonic Orchestra. From 1948 he concentrated
on his work as a composer, writing music that showed his thorough understanding
of the orchestra and in a style that is tonal and often more attractive to a wider
audience than is usual in contemporary music. He wrote a large number of film scores, including
the music for The Bridge on the River Kwai and The Inn of the Sixth Happiness. He was knighted
in 1993.
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Orchestral Music

Malcolm Arnold’s symphonies have not always received the attention that is their due, although
they mark a major achievement. Frequently heard, however, are the comedy overture Beckus
the Dandipratt and the overture Tam OShanter. He has written concertos for a variety of
instruments, including two for flute, two for clarinet, and a Concerto for organ, two trumpets
and strings.

Chamber Music

Malcolm Arnold’s chamber music provides interesting and attractive additions to wind repertoire
in particular, among which the 7hree Shanties for wind quartet have found a popular place. A
series of fantasies for various solo wind instruments, for guitar and for harp demonstrate his
technical command of instrumental resources. He also contributed two violin sonatas and a
Piano Trio, part of a varied body of work.

Arnold, Samuel (1740-1802)

The son of a certain Thomas Arnold and, reputedly, of Princess Amelia Sophia (a pupil of
Handel), Samuel Arnold was taught in London by a pupil of the composer Blow. He made an
early reputation as an organist and from 1764 onwards was actively involved in the London
theatre both as a keyboard player and as a composer. He was also able to take on the position
of organist and composer to the Chapel Royal from 1783, and 10 years later of organist at
Westminster Abbey. In 1795 he appeared with Haydn in the concerts staged by Salomon.

Stage Works

Arnold wrote a very large quantity of music for the theatre, including pasticcios, ballad
operas and English comic operas. His incidental music includes derivative contributions to
performances of Shakespeare’s Macbeth, staged at the Haymarket Theatre in 1778. Polly, a
sequel to Gay'’s 7he Beggar’s Opera, finds the heroine in the West Indies. It is introduced by an
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overture that makes use of tunes from the earlier work. Arnold’s three-movement Overtures,
Op. 8 were written for the entertainment of visitors to Marylebone Gardens.

Arriaga, Juan Cris6stomo (1806-1826)

Born in Bilbao in 1806, the Spanish composer Juan Crisdstomo Arriaga had his first and
only opera, Los esclavos felices (‘The Happy Slaves’), performed there in 1820, a remarkable
achievement for a boy of 15. The following year he entered the Paris Conservatoire, studying
the violin with Baillot and harmony and counterpoint with Fétis. It was in Paris that he
published in 1824 his three string quartets. Two years later he was dead, his early death eliciting
comparisons with Mozart.

Orchestral and Chamber Music

In addition to his three string quartets Arriaga wrote a Symphony in D major, a form rarely
found in Spanish music of the period. These works clearly show, at the least, considerable
promise.

Asencio, Vicente (1908-1979)

'The Spanish composer and pianist Vicente Asencio taught at Valencia Conservatory, where his
pupils included the guitarist Narciso Yepes. He studied the piano in Barcelona at the Academia
Marshall, and joined with young contemporaries in the formation of the Grupo de los Jévenes in
Valencia, aiming to ensure a distinctive school of Valencian music.

Guitar Music
Asencio devoted a considerable amount of his attention as a composer to the guitar, notably in
his Suite de Homenajes, Collectici intim, Suite Valenciana and Suite Mistica.
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Atkins, Ivor (1869-1953)

The English organist and composer Ivor Atkins was appointed organist at Ludlow in 1893,
moving to Worcester Cathedral four years later and thereafter participating in the organisation
of the Three Choirs Festival. He was knighted in 1921.

Sacred Music
Atkins collaborated with Elgar on English versions of Bach’s Passions and Brahms’s A German
Requiem. His own compositions are chiefly for the liturgy of the Church of England.

Attaingnant, Pierre (c.1494-1551/2)

The music publisher and printer Pierre Attaingnant is particularly important for the attention
that he gave to the work of French composers of his time. In printing, his influential innovation
lay in the use of sections of music including the note and part of the stave, avoiding the necessity
of multiple overprinting. His own musical talents were skilfully employed editorially.

Atterberg, Kurt (1887-1974)

The Swedish composer Kurt Atterberg, an engineer by training, enjoyed a varied additional
career, while rising to a leading position among contemporary Swedish composers. He served
also as a conductor, critic and administrator, but these manifold activities did not prevent him
writing a quantity of music of all kinds in a late Romantic style.

Stage Works

Atterberg wrote operas, ballets and incidental music. The second of these included 7he Foolish
Virgins, written for the Swedish ballet in Paris. He wrote incidental music for Maeterlinck’s Sister
Beatrice, Gozzi’s Turandot, Flecker’s Hassan and for a number of Shakespearean productions.
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Orchestral Music

Atterberg left nine symphonies, many of them distinguishable by their titles, of which the last,
the Sinfonia visionaria, is typical. There are concertos, overtures and symphonic poems, but
one of his most popular works remains the Suite No. 3 for violin, viola and string orchestra,
written in 1917.

Auber, Daniel-Frangois-Esprit (1782-1871)

Daniel-Francois-Esprit Auber was a leading composer of French opera from the
1820s onwards, collaborating from then for some 30 years with the librettist
Augustin-Eugene Scribe. He is particularly known for his contributions to the
genre of opéra comique, although one of his most famous works is Masaniello
or La Muette de Portici ("The Dumb Girl of Portici’), of which the first title is preferred in
English. This work, staged in Paris in 1828, began the era of French grand opéra. Auber wrote a
considerable quantity of music — vocal and instrumental, sacred and secular. He was respected
by Rossini and Wagner, and much honoured by the state in his lifetime.

Operas

Auber’s most popular operas are Fra Diavolo, Le Cheval de bronze (‘The Bronze Horse’), Les
Diamants de la couronne (‘The Crown Diamonds’), and the seminal grand opera Masaniello or
La Muette de Portici.

Aubert, Louis (1877-1968)

Unduly neglected, Louis Aubert, a pupil of Gabriel Fauré, in the first performance of whose
Requiem he took part as a boy, was a composer of considerable distinction, showing some
affinity with both Debussy and Ravel.
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Stage Works
Aubert’s lyrical tale La Forét bleue brings to the stage the fairy world of children’s stories. His
Cinéma: Tableaux symphoniques, a ballet, shows episodes in the development of the cinema.

Orchestral Music
Dryade, tableau musical, originally written in 1924 as a score for a film, is similar in its
inspiration to Ravel's Daphnis et Chloé or the work of Debussy that has its source in pagan
antiquity. Auberts Tombeau de Chateaubriand pays tribute to his fellow countryman, also a
native of Saint-Malo. His moving Offrande of 1947 is dedicated to the memory of those who
suffered in the war.

Aulin, Tor (1866-1914)

Born in Stockholm in 1866, Tor Aulin made his career as a violinist, initially in orchestral work
and then as leader of the Aulin Quartet. He later turned his primary attention to conducting.
As a composer he is in the tradition of German Romanticism.

Orchestral Music
Aulin’s orchestral compositions include three violin concertos and sets of Swedish dances.

Auric, Georges (1899-1983)

A member of the group of young French composers of the early 1920s known
as ‘Les Six’, Georges Auric was a prolific composer, while serving until World
War II as a music critic and in the 1960s as director of the Paris Opéra and
Opéra-comique. In style he ranged from the clarity espoused by Les Six to later
experiments with serialism.
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Film and Stage Music

In the 1920s Auric was associated with Sergey Diaghilev and his Ballets Russes company. He
contributed to Cocteau’s collaborative Les Mariés de la tour Eiffel, and he collaborated with
Nijinska in Les Ficheux; with Massine in Les Matelots, Le Peintre et son modeéle and, in 1960,
in Bal des voleurs; with Balanchine in Concurrence; with Lifar in Phédre; and with Gsovsky, in
1951, in Chemin de lumiére. He provided incidental music for the theatre and film scores for
Cocteau’s Le Sang d'un poéte, L’Eternel Retour, La Belle et la Béte, Orphée and L'Aigle & deux tétes,
and Max Ophuls’s Lola Montes, among many others.

Chamber and Piano Music

Auric’s chamber music includes a Violin Sonata and a Trio for oboe, clarinet and bassoon.
His piano music ranges from his Prélude for the Album des six in 1922 to sets of impromptus,
bagatelles and short pieces, with a weightier Partita for two pianos.

Avison, Charles (1709-1770)

The son of a town wait, Charles Avison was born in Newcastle-upon-Tyne in
northern England and was taught by his father before moving to London, where
he became a pupil of Geminiani. He returned to the North in 1735 as organist
at St John’s Church in Newcastle before moving to the more important church of
St Nicholas. He organised fortnightly winter subscription concerts in the city and remained a
leading figure in the musical life of the region.

Orchestral and Chamber Music

As a pupil of Geminiani, the latter a pupil of Corelli, Avison continued the Italian tradition
of the concerto grosso, while his accompanied keyboard sonatas follow the example of Rameau.
He left more than 40 concertos, including transcriptions of keyboard sonatas by Domenico
Scarlatti. His 12 concertos of Opus 6 were published in 1758.
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Avshalomoff, Aaron (1895-1964)

Born in the Siberian city of Nikolayevsk in 1895, Aaron Avshalomoff became familiar there
with the sounds of China, before making his escape in 1917 through China to America. By
1918 he had returned to China, where he remained for the next 30 years, working to provide
a synthesis between Western and Chinese music. In 1947 he moved to the United States to
join his son, the conductor and composer Jacob Avshalomov. His music combines Chinese
influences with Western techniques.

Orchestral and Stage Music

Avshalomoff enjoyed relatively little success in the United States. In Shanghai, where a number
of Russian émigré musicians had settled, he had served as librarian at the Shanghai Conservatory
and for a short period conducted the Shanghai Symphony Orchestra. His opera Kuan Yin was
written in 1924. Other works included 7he Dream of Wei Lien, the ballet pantomime 7he Soul
of the Ch'in (Qin), Buddha and the Five Planetary Deities, the tone poem The Hutungs of Peking,
three symphonies, concertos for violin and for piano, and the music drama 7he Great Wall,
performed under the patronage of the two sisters Mme Sun Yat Sen and Mme Chiang Kai
Shek. He wrote his Flute Concerto in Hollywood in 1948.

Avshalomov, David (b.1946)

A grandson of the composer Aaron Avshalomoff, David Avshalomov was born in New York
City and studied music at Harvard. He gained a doctorate in conducting at the University of
Washington and then studied with Otto-Werner Mueller at Peabody, with Herbert Blomstedt
at Aspen, and with Bernstein and Ozawa at Tanglewood. He combines his career as a conductor
with that of a composer. His moving Elegy of 1989 was written in memory of Leonard
Bernstein.
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Ayala, Héctor (1914-1990)

The Argentinian guitarist Héctor Ayala made his debut in Buenos Aires in 1936 accompanying
tangos and folk-singers, and later joined the mass guitar ensemble Escuadrones de guitarra under
Abel Fleury, continuing a career as a performer and composer.

Guitar Music

Ayala’s works consist of music for the guitar and books of instruction on guitar performance.
His Serie Americana takes styles from six countries of Latin America, Argentina, Bolivia, Brazil,
Chile, Paraguay and Peru.

Azzaiolo, Filippo (f.1557-1569)

Information about the Italian singer and composer Filippo Azzaiolo is limited. He was born in
Bologna and seems to have worked there as a singer.

Vocal Music
Azzaiolo published three collections of villotte, a form derived from Venetian dance-songs. The
popularity of the villotta, to which he made a notable contribution, was of limited duration.
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Babadjanian, Arno (1921-1983)

Born in the Armenian city of Erevan, Arno Babadjanian studied in Moscow, later returning to
teach at the Erevan Conservatory, while establishing a career as a pianist. Relatively conservative
in his musical language, he wrote in a style suggesting Khachaturian, Rachmaninov or
Prokofiev.

Orchestral Music
Babadjanian’s orchestral works include concertos for violin, for cello, and for his own
instrument, the piano.

Chamber and Instrumental Music
In addition to his two string quartets Babadjanian wrote a Violin Sonata and a Piano Trio. His
piano music contains virtuoso elements, testimony to his own ability as a performer.

Babbitt, Milton (b.1916)

Trained first as a mathematician, the American composer Milton Babbitt was a private
composition pupil of Roger Sessions at Princeton, where he held a position as professor of
music. He exercised a strong influence over younger American composers, teaching at the
Juilliard School in New York and participating in the summer courses at Darmstadt.

Music
Babbitt was influenced by Schoenberg, adopting and developing serial techniques and going on
to make use of electro-acoustic devices.
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Bach, Carl Philipp Emanuel (1714-1788)

The second son of the great Johann Sebastian Bach by his first wife, C.PE. Bach
was recognised as one of the greatest harpsichordists of his time. After study at
university, a privilege denied his father, he became harpsichordist to the Crown
Prince of Prussia, later Frederick the Great, and left his service in 1767 after the
death of his godfather Telemann, whom he succeeded as director of music of the five city
churches of Hamburg. He was greatly respected both as a composer and as a friend of some of
the most distinguished writers and thinkers of his time. In 1755 he published his influential
Essay on the True Art of Playing Keyboard Instruments. From his very considerable output his
sonatas for flute and harpsichord remain an attractive part of chamber-music repertoire, and his
symphonies written for Baron van Swieten, arbiter elegantium in Vienna, a man whose taste was
generally trusted in artistic matters, are similarly notable. Music by C.PE. Bach is often listed
with a reference number from the catalogue of his works by Wotquenne (Wq).

Orchestral Music

C.PE. Bach wrote a set of six String Symphonies, Wq. 182 for Baron van Swieten — diplomat,
Court Librarian in Vienna and patron of Haydn and Mozart — as well as a set of four Orchestral
Symphonies, Wq. 183 that include wind instruments. Four flute concertos, Wq. 166-9, are
arranged from the composer’s own harpsichord concertos, as are the three cello concertos, Wq.
170-2 and the oboe concertos, Wq. 164-5.

Chamber Music

The varied chamber music of C.RE. Bach includes five sonatas for flute and harpsichord, Wq.
83-7, five trio sonatas for flute, violin and basso continuo, Wq. 143-7, and an unusual Sonata
for solo flute, Wq. 132.

Keyboard Music
C.PE. Bach wrote a great deal of music for the instruments on which he was acknowledged
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to be pre-eminent as a performer: the harpsichord and the gentler clavichord. These include
Six Sonatas, Wq. 49 and Twelve Variations on the best known of contemporary themes for
variations, La Folie d’Espagne, Wq.118.9.

Bach, Johann Christian (1735-1782)

‘The youngest son of Johann Sebastian Bach by his second wife, Johann Christian
Bach was born in Leipzig in 1735 and on the death of his father in 1750 moved
to Berlin to live with his brother C.PE. Bach. He later travelled to Italy, where
he studied with the famous Padre Martini, became a Catholic, and was employed
for a short time as organist at Milan Cathedral. In 1762 he moved to London as a composer
of Italian opera, like Handel 50 years before him, and enjoyed a considerable reputation there
for a number of years, establishing a series of subscription concerts with his colleague Abel. His
fame extended both to Mannheim and to Paris, but by the time of his death his popularity in
London had waned. His influence on the young Mozart was considerable, and they met both
in London and in Paris. He is sometimes known as ‘the London Bach'’.

Orchestral Music

Johann Christian Bach wrote a number of orchestral works, some for the concerts that he
organised in the Hanover Square Rooms in London. These compositions included Six Grand
Overtures, Op. 18 and Six Harpsichord Concertos, Op. 7.

Keyboard Music

Although at one time distinguished as a keyboard player, in London ]J.C. Bach claimed to
have lost something of his earlier ability. He published, however, a relatively small number of
keyboard sonatas, to be played on either the harpsichord or the newly developing fortepiano
(and so advertised).
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n Bach, Johann Sebastian (1685-1750) @ MUSIC ON CD 1

Johann Sebastian Bach belonged to a dynasty of musicians. In following inevitable =
family tradition, he excelled his forebears and contemporaries, although he did

not always receive in his own lifetime the respect he deserved. He spent his

carlier career principally as an organist, latterly at the court of one of the two

ruling Grand Dukes of Weimar. In 1717 he moved to Céthen as Court Kapellmeister to the
young Prince Leopold and in 1723 made his final move to Leipzig, where he was employed as
Cantor at the Choir School of St Thomas, with responsibility for music in the five principal
city churches. In Leipzig he also eventually took charge of the University Collegium musicum
and occupied himself with the collection and publication of many of his earlier compositions.
Despite widespread neglect for almost a century after his death, Bach is now regarded as one
of the greatest of all composers. Bach-Werke-Verzeichnis numbers, abbreviated to BWYV, are
generally accepted for convenience of reference.

Choral and Vocal Music

Bach wrote a very large amount of choral music, particularly in connection with his
employment at Leipzig. Here, he prepared complete cycles of cantatas, for use throughout
the church year, in addition to the larger-scale settings of the Latin Mass and the accounts
of the Passion from the gospels of St Matthew and of St John. These works include the Mass
in B minor, BWYV 232, St Matthew Passion, BWV 244, St John Passion, BWYV 245, Christmas
Oratorio, BWV 248, Easter Oratorio, BWV 249, and the revised setting of the Magnificat,
BWYV 243. Cantatas include, out of over 200 that survive, Herz und Mund und Tat und Leben,
BWYV 147 (from which the pianist Dame Myra Hess took her piano arrangement under
the title Jesu, Joy of Man’s Desiring, making this the most popular of all), Ein feste Burg ist
unser Gott, BWV 80, Ich habe genug, BWV 82, Jesu, meine Freude, BWV 358, Mein Herze
schwimmt im Blut, BWV 199, Wachet auf, BWV 140 and Jauchzet Gott in allen Landen, BWV

51 for soprano, trumpet, strings and basso continuo. The rather more formal half dozen
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or so motets include a memorable version of Psalm CXVII, Lobet den Herrn, alle Heiden,
BWV 230.

Secular cantatas include the light-hearted Coffee Cantata, BWV 211 (a father’s attempt
to stem his daughter’s addiction to the fashionable drink), the Peasant Cantata, BWV 212 (in
honour of a newly appointed official), and two wedding cantatas, Weicher nur, BWV 202 and
O holder Tag, BWYV 210. Was mir behagt, ist nur die muntre Jagd, BWV 208 was written in 1713
to celebrate the birthday of the hunting Duke Christian of Saxe-Weissenfels and later reworked
for the name-day of August III, King of Saxony, in the 1740s. The Italian Non sa che sia dolore,
BWYV 209 apparently marked the departure of a scholar or friend from Leipzig.

Organ Music

Much of Bach’s organ music was written during the earlier part of his career, culminating in
the period he spent as court organist at Weimar. Among many well-known compositions we
may single out the Chromatic Fantasia and Fugue in D minor, BWV 903, the Dorian Toccata
and Fugue in D minor, BWV 538, the Toccata, Adagio and Fugue, BWV 564, Fantasia and
Fugue in G minor, BWV 542, Passacaglia and Fugue in C minor, BWV 582, Prelude and
Fugue ‘St Anne’, BWV 552 (in which the fugue theme resembles the well-known English
hymn of that name), Toccata and Fugue in D minor, BWV 565, and the Toccata and Fugue
in E BWYV 540.

Chorale preludes are compositions for organ that consist of short variations on simple hymn
tunes for all seasons of the church year. Better-known melodies used include the Christmas
In dulci jubilo, BWV 608, Puer natus in Bethlehem, BWV 603, the Holy Week Christ lag in
Todesbanden, BWYV 625, and the Easter Christ ist erstanden, BWV 627, as well as the moving
Durch Adam’s Fall ist ganz verderbt, BWV 637, and the familiar Wachet auf, ruft uns die Stimme,
BWYV 645 and Nun danket alle Gott, BWV 657.

Other Keyboard Music
Important sets of pieces are the six English Suites, BWV 80611, the six French Suites, BWV
812-17, the ‘Goldberg’ Variations, BWV 988 (written to soothe an insomniac patron), the
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‘Ttalian’ Concerto, BWV 971, the six Partitas, BWV 825-30, and the monumental two
books of preludes and fugues in all keys, 7he Well-Tempered Clavier, BWV 846-93 — the
so-called ‘48’.

Chamber Music

During the period Bach spent at Cothen he was able to devote his attention more particularly
to instrumental composition for solo instruments, for smaller groups or for the small court
orchestra.

Particularly important are the three Sonatas and three Partitas for unaccompanied violin,
BWYV 1001-6, works that make great technical demands on a player, and the six Suites for
unaccompanied cello, BWV 1007-12. There are six Sonatas for violin and harpsichord, BWV
1014-19, and an interesting group of three Sonatas for viola da gamba and harpsichord,
sometimes appropriated today by viola players or cellists, BWV 1027-9. The Musical Offering
resulted from Bach’s visit, in 1747, to the court of Frederick the Great, where his son Carl
Philipp Emanuel was employed. From a theme provided by the flautist King he wrote a work
that demonstrates his own contrapuntal mastery and includes a trio sonata for flute, violin and
continuo. Bach had earlier in his career written a series of flute sonatas, as well as a Partita
for unaccompanied flute.

Orchestral Music

The six ‘Brandenburg’ Concertos, BWV 104651, dedicated to the Margrave of Brandenburg
in 1721, feature a variety of forms and groups of instruments, while the four Orchestral Suites
or Overtures, BWV 1066-1069 include the famous ‘Air on the G string’, a late-19th-century
transcription of the Air from the Suite in D major, BWV 1068.

Concertos

Three of Bach’s violin concertos, written at Céthen between 1717 and 1723, survive in their
original form, with others existing now only in later harpsichord transcriptions. The works in
original form are the Concertos in A minor and in E major, BWV 1041 and 1042, and the
Double Concerto in D minor, for two violins, BWV 1043.
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Bach wrote or arranged his harpsichord concertos principally for the use of himself and
his sons with the Leipzig University Collegium musicum between 1735 and 1740. These works
include eight for a single solo harpsichord and strings, BWV 1052-9, and others for two, three
and four harpsichords and strings. It has been possible to provide conjectural reconstructions
of lost instrumental concertos from these harpsichord concertos, including a group originally
for oboe and the oboe d’amore and one for violin and oboe.

Bach, Wilhelm Friedemann (1710-1784)

The eldest son of Johann Sebastian Bach, Wilhelm Friedemann was born in 1710 in Weimar
and was taught by his father, after 1723, when the family moved to Leipzig, becoming a pupil at
the Thomasschule. He spent four years at the University of Leipzig before finding employment
as organist at the Sophienkirche in Dresden and subsequently, with unhappy results, at the
Liebfrauenkirche in Halle. From 1764 until his death 20 years later he held no official position,
although he had been widely recognised as one of the most distinguished organists of his time
and had mastered very thoroughly the lessons taught him by his father. His own tendency to
the freedom of thought of the Enlightenment had not endeared him to his Pietist superiors
in Halle, and independence of character rendered him gradually less employable within the
restrictive circumstances of his time.

Keyboard Music

W.E Bach wrote a number of harpsichord sonatas, fantasias and shorter dance pieces. His
contrapuntal command was shown in a series of fugues that also reflect something of his known
distinction in organ improvisation. His concerto for two harpsichords combines the Baroque
and the newly developing Classical style of his time.
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Orchestral Music
W.E Bach left a number of harpsichord concertos and sinfonias.

Chamber Music
Chamber music by W.E Bach includes a set of flute duets and trio sonatas.

Church Music
The exigencies of his employment led W.E. Bach to the composition of a number of church
cantatas.

Bacheler, Daniel (c.1574 — after 1610)

The name of Daniel Bacheler, variously spelt, appears in a number of contemporary documents,
making it clear that he was in the English royal service in the early years of the 17th century,
and that he was associated with the influential families of the Sidneys and Walsinghams.

Lute and Consort Music

Bacheler’s lute music appeared in two volumes, published by Robert Dowland in 1610. The
pieces are principally pavans, galliards, almains and preludes, in the English lute style of the
time. His consort music is found in the Walsingham Consort Books, and his surviving song, 7o
Plead My Faith, seems to have enjoyed contemporary popularity.

Bick, Sven-Erik (1919-1994)

Sven-Erik Bick was an important musician in the musical life of his native Sweden, as a composer
and as a teacher. He joined with other contemporaries to form the Monday Group, studying
the teaching of Hindemith and then the principles of serialism as employed by Webern, with
subsequent experiments in electronic music. His compositions include operas and ballets, and
orchestral, vocal and chamber music.
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Badajéz el misico (fl. c.1547-1558)

The poet and composer Jodo de Badajés served at the court of John IIT of Portugal. Badajéz el
musico, however, eight of whose cancidnes are included in the Cancionero Musical de Palacio of
the Spanish court, is now generally identified with Garci Sdnchez de Badajoz (c.1460 — after
1525).

Badarzewska-Baranowska, Tekla (1834-1861)

The amateur Polish composer Tekla Badarzewska-Baranowska is remembered for one
composition, 7he Maiden’s Prayer. This won worldwide popularity after its publication
in Warsaw in 1856, although it is a salon piece of a type common in the 19th century. It
subsequently appeared in arrangement after arrangement, winning a success that the composer
was never able to recapture.

Baden-Powell, Roberto (1937-2000)

‘The Brazilian guitarist Roberto Baden-Powell won an early reputation for himself as a performer,
particularly in the bossa nova form, which he later brought to France in the course of his
international career. He continued to enjoy success in his native Rio de Janeiro as a performer,
with notable contributions to jazz and bossa nova.

Badings, Henk (1907-1987)

Born to Dutch parents in Java, Henk Badings went to the Netherlands in 1915 as an orphan.
He studied the violin but, adopted by a pastor and his family, trained as a geologist. As a
composer he was largely self-taught, although he did study for a while with Pijper. During
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the German occupation he held official positions in the Dutch musical establishment which
he was compelled to surrender after the war, concentrating thereafter on composition and
on musical journalism. He developed an interest in electronic music, and as a composer he
achieved considerable international success, with many compositions in all genres.

Bairstow, Edward (1874-1946)

Edward Bairstow was appointed organist at York Minster in 1913, retaining this position until
his death. He also served, at the same time, as a professor of music at Durham University, where
he had taken his doctorate in 1901. He played an important part in the musical life of northern
England, with its flourishing choral tradition, and was knighted in 1932. His compositions
were principally for church use.

Balada, Leonardo (b.1933)

The Catalan composer Leonardo Balada studied in his native Barcelona and then with
Persichetti and Copland at the Juilliard School in New York. He joined the teaching faculty at
Carnegie-Mellon University in Pittsburgh, where he is now a professor of composition. In his
own composition he moved from an earlier neoclassical style to a more experimental, abstract
form of writing, which has been subsequently modified by the use of varied musical material
of ethnic derivation.

Operas

Balada’s operas include the chamber operas Hangman! Hangman!, based on a cowboy ballad,
and 7he Town of Greed. Other operas on a larger scale include Zapata, Cristébal Colén and The
Death of Columbus.
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Orchestral Music

Balada has been a prolific composer of orchestral music, his works including concertos for
violin, for cello, for piano, and for four guitars, and a Concierto mdgico — a second concerto for
solo guitar.

Balakauskas, Osvaldas (b.1937)

A leading figure in the music of his native Lithuania, Osvaldas Balakauskas developed his own
musical language at first under the limitations of Soviet rule and then, in the freer climate that
followed under Khruschev, absorbing avant-garde elements. These did not prevail, and his
music now draws on a variety of idioms, from the medieval to jazz. He was greatly influenced
by Boris Lyatoshynsky, with whom he studied in the 1960s at the Kiev Conservatory. His
Requiem in memory of Stasys Lozoraitis, a man greatly respected in Lithuania, was written
in 1995. A setting of the traditional Latin text, it is representative of an approach that might
appear eclectic.

Balakirev, Mily Alexeyevich (1837-1910)

Balakirev was the self-appointed leader of The Five or The Mighty Handful, a
group of Russian nationalist composers in the second half of the 19th century
that comprised César Cui, Mussorgsky, Borodin, Rimsky-Korsakov and Balakirev
himself. His own success as a composer was intermittent, largely owing to
eccentricities of character and a tendency to make enemies through his own overwhelming
enthusiasm and intolerance of other ideas. He was particularly opposed to the establishment
of music conservatories in Russia by the Rubinstein brothers and was accused in his turn of
amateurism.
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Orchestral Music

Balakirev’s orchestral music includes concert overtures, two of them revised as the symphonic
poems Russia and In Bohemia. His symphonic poem Tamara is based on a poem by Lermontov,
and he completed two symphonies. His Piano Concerto in E flac major was left incomplete
(it was subsequently finished by Lyapunov, who also orchestrated Balakirev’s oriental fantasy
Islamey). He wrote two orchestral suites, one based on pieces by Chopin, and provided an
overture and incidental music for Shakespeare’s King Lear.

Piano Music

Balakirev’s best-known work today is his oriental fantasy Islamey. As a pianist himself, he
wrote a varied quantity of pieces for the instrument, including three scherzos, seven mazurkas,
nocturnes and waltzes. His significant Sonata in B flat minor, eventually completed in 1905,
after half a century, was dedicated to Lyapunov.

Balfe, Michael William (1808-1870)

The Irish singer and composer Michael Balfe was taught the violin by his father and
after the latter’s death moved to England, supporting himselfas an orchestral player.
A patron allowed him to study counterpoint and singing for a brief period in Italy,
and when a proposed engagement at La Scala in Milan came to nothing he moved to
Paris. There, Rossini found a place for him at the Théatre des Italiens, where he took a number of
principal baritone roles. A period in Italy followed, as a singer and composer, with an opera staged
at La Scala. In 1833 he returned to London, where he soon established himself as a composer of
opera. After disagreements with a company that he had tried to establish in London he returned
to Paris, but he won his greatest London and international success in 1843 with 7he Bohemian
Girl. His career continued with enough success to allow him a prosperous retirement. His setting
of Tennyson’s Come into the Garden, Maud is remembered with a certain wry affection. He also set

Charles Kingsley’s poem 7he Sands of Dee and arranged a large number of Moore’s Irish Melodies.
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Banchieri, Adriano (1568-1634)

An Olivetan monk and a musician of great and varied abilities, Banchieri
combined skill as a composer and organist with seminal work as a theorist, and
wrote on a number of subjects.

Vocal Music

In addition to liturgical music of various kinds, Banchieri made an interesting and significant
addition to secular repertoire, in particular in his comic celebration of Carnival Thursday and
his pastoral madrigal-comedy 7/ zabaione musicale, with its figures from classical mythology.

Banter, Harald (b.1930)

Harald Banter has won a reputation in Germany as a producer and broadcaster, as a pioneer in
German jazz, and as a composer, writing music of avowedly serious intent in which he explores
deeper veins of musical experience. This is particularly evident in his Phéidra, inspired by the

cellist Maria Kliegel and depicting the tragedy of the legendary Phaedra of the title.

Bantock, Granville (1868-1946)

Granville Bantock turned to music relatively late in adolescence, entering the Royal Academy
in London in 1889. He studied with Frederick Corder and showed early ambition and success
as a composer. As a conductor he did his utmost to promote the work of contemporary British
composers. In 1900 he became principal of the Birmingham and Midland Institute School
of Music, following Elgar as Peyton Professor of Music at Birmingham University in 1908,
appointments which led to a knighthood in 1930.
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Orchestral Music

BantocK’s orchestral music often draws inspiration from literature, or from the exotic. His
Russian Scenes, a companion to his English Scenes, makes use of Russian material, while the
Hebridean Symphony of 1915 evokes an imagined Celtic world in all its mystery. This is true
of other works for which he sought inspiration in Scotland, as well as those inspired by China
and by Fitzgerald’s Omar Khayydm. His Old English Suite of 1909 uses material from the age
of Queen Elizabeth I.

Barati George (1913-1996)

The Hungarian-born American cellist, conductor and composer George Barati moved to
the United States in 1938, studying there with Roger Sessions and continuing his career as a
performer. He won significant success as a conductor, for a number of years as music director
of the Honolulu Symphony. His varied career allowed him to absorb many influences, from
the Far East as well as Europe.

Orchestral Music

Barati’s Alpine Symphony of 1963 was written during a stay in Switzerland and reflects the
landscape and activities there. His last works include Chant of Darkness, written in mourning
at the death of his daughter in 1992, and a counterweight to this sorrow, Chant of Light,
completed in 1995.

Barber, Samuel (1910-1981) W@W MUSIC ON BONUS AREA

Samuel Barber is widely known for his famous Adagio for Strings, the slow movement of a
string quartet he wrote in 1936. Born in West Chester, Pennsylvania in 1910, he was one of
the first students at the Curtis Institute in Philadelphia, where he studied piano, conducting,
singing and composition. Awards allowed subsequent study in Rome. He taught briefly at the



THE COMPOSERS AND THEIR MUSIC 71

Curtis Institute but soon withdrew, sharing a house with his former fellow-student Menotti.
His music remained neo-Romantic in idiom, although not without contemporary influences. n

Stage Works

Barber wrote three operas: Vanessa, with a libretto by Menotti, A Hand of Bridge, for four
singers and chamber orchestra, and Antony and Cleopatra, with a libretto by Zeffirelli, the last a
relatively unsuccessful commission from the Metropolitan Opera in New York. His two ballet
scores are Medea and Souvenirs, from which orchestral movements are derived.

Orchestral Music

The Adagio for Strings was arranged for string orchestra from the slow movement of Barber’s
String Quartet of 1936 and played in this form by the NBC Symphony Orchestra under
Toscanini in New York two years later, in a programme that included his first Essay. Other
orchestral compositions include his overture 7he School for Scandal, which had won him an
award in 1933, concertos for violin, for cello and for piano, a Capricorn Concerto for solo wind
instruments, and two symphonies.

Chamber Music
In addition to his String Quartet, Barber wrote sonatas for violin and for cello, and a wind
quintet called Summer Music.

Piano Music

Barber’s Piano Sonata touches in passing on 12-note technique although it is generally tonal in
conception. Other compositions for piano are Excursions (a substantial four-movement work)
and Nocturne (in homage to the originator of the form, John Field). His Souvenirs, originally
for four hands and then for solo piano, was scored for the ballet.

Vocal and Choral Music
Barber’s songs include a setting of Matthew Arnold’s Dover Beach, Knoxville: Summer of 1915
and Hermit Songs, settings of Irish texts from the 13th to 18th centuries. Choral works include
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an arrangement of the Adagio as an Agnus Dei, Prayers of Kierkegaard, and the 1971 Neruda
setting The Lovers, for baritone, chorus and orchestra.

Barbieri, Francisco Asenjo (1823-1894)

The Spanish composer and musicologist Francisco Barbieri turned his early attention from
Italian opera to the Spanish zarzuela, a form of musical theatre to which he made a significant
contribution. As a scholar he was responsible for the transcription of a number of manuscripts
from the Spanish royal collection and for other contributions to musicology.

Stage Works
Barbieri was a co-founder of the Madrid Teatro de la Zarzuela and wrote more than 60 zarzuelas
himself. Among these, E/ barberillo de Lavapiés has enjoyed particular popularity.

Barbirolli, John (1899-1970)

The English conductor and cellist John Barbirolli was born and studied in London. He moved
from a career as an orchestral player and soloist to a life of great distinction as a conductor
in England and in America, maintaining a long association with the Hallé Orchestra in
Manchester. He was knighted in 1949. Barbirolli made useful orchestral arrangements of works
by composers including Purcell, Corelli and Pergolesi.

Bargiel, Woldemar (1828-1897)

Woldemar Bargiel’s father, Adolf Bargiel, had been a colleague of Friedrich Wieck, father
of Clara Schumann and for a time the teacher of Robert Schumann. Wieck’s wife left him
for Bargiel, and Woldemar was their son, Clara Schumann’s half-brother. He studied at the
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Leipzig Conservatory, before embarking on a career that brought teaching and conducting
appointments in Cologne, in Rotterdam, and finally in Berlin. He was closely associated
with Schumann, Joachim, Brahms and their circle, and his piano compositions have much in
common with Schumann’s.

Barrios Fernandez, Angel (1882-1964)

The son of a famous flamenco guitarist and singer, Angel Barrios studied in his native Granada,
in Madrid and in Paris, associating with leading figures in the Spanish music of his time.
He founded the Trio Ibéria of guitar, lute and bandurria, which won wide popularity for
its performances of transcriptions of Spanish music. He provided Manuel de Falla with an
important link to flamenco, while his own compositions for the stage, for orchestra, and for
piano or guitar are imbued with the spirit of Granada.

Barrios Mangoré, Agustin (1885-1944)

The Paraguayan guitarist Agustin Barrios established himself as a performer throughout Latin
America. His performances in Europe in the 1930s were followed by a final period spent
teaching at the San Salvador Conservatory.

Guitar Music

Barrios was a prolific composer for the guitar, sometimes, like the violinist Fritz Kreisler,
attributing his compositions to earlier European composers. A virtuoso performer, inviting
comparison with Segovia, he was among the first guitarists to make records. Although his
compositions were left in some disorder, they include popular pieces in current guitar
repertoire.
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Barry, Gerald (b.1952)

The Irish composer Gerald Barry offers a considerable challenge to audiences in the musical
idiom he has made his own. He studied composition with Stockhausen, Kagel and Cerha,
and organ with Piet Kee, working at first in Cologne before returning to Ireland to teach at
University College, Cork. He was soon able to devote himself full time to composition after
appointment to the Irish state Aosddna. His music has been heard in many countries.

Stage and Orchestral Music

Barry’s opera 7he Intelligence Park was staged in London in 1990 and followed in 1995 by 7he
Triumph of Beauty and Deceit. Here and elsewhere he has drawn on very varied sources. His
Chevaux-de-frise takes material from the names of wrecked ships of the Spanish Armada; Hard D
derives something from Bach and from Irish ballads; and other works have been conjured out
of material as diverse as broadcast shipping forecasts and the passing-notes in Bach chorales.

Bart, Lionel (1930-1999)

Lionel Bart’s early songs for pop singers led to successful musicals, including Lock Up Your
Daughters!, based on Fielding’s Rape Upon Rape, and Oliver!, based on Dickens’s Oliver Tuwist.
In later years some of his theatrical ventures proved less successful; but some of his songs survive
in popular repertoire, and his principal musicals have been revived.

Bartdk, Béla (1881-1945) @ MUSIC ON CD 1

Béla Bart6k was one of the leading Hungarian and European composers of his time,
proficient also as a pianist. He joined his friend Zoltdn Koddly in the collection of
folk music in Hungary and neighbouring regions, including, in his case, Anatolia.
His work in this field deeply influenced his own style of composition, which is,
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however, very much more astringent in its apparent mathematical organisation than much of
what Kodily wrote. He was out of sympathy with the government that replaced the immediate
post-1918 republic in Hungary, where he was held in less official esteem than abroad, and moved
in 1940 to the United States, dying there in relatively straitened circumstances in 1945.

Orchestral Music

Probably the best loved of Barték’s orchestral compositions is the Concerto for Orchestra,
commissioned by Koussevitzky for the Boston Symphony Orchestra. The two violin concertos
are important additions to the violin repertoire, as is the Viola Concerto to the viola repertoire,
a work which can now to be heard in two possible reconstructions. This last and the Piano
Concerto No. 3 were left in various stages of incompleteness when Barték died. Both are
moving works, while the earlier two piano concertos have much to offer. Other important
orchestral works that form not infrequent parts of concert programmes are the Divertimento
for strings and the challenging Music for Strings, Percussion and Celesta. The energetic Romanian
Dances appear in various versions, including one for solo violin and string orchestra, arranged
from an original piano composition.

Stage Works
Bartdk wrote relatively little for the theatre. His opera Duke Bluebeard's Castle was first staged
in Budapest in 1918, a year after the premiere of the ballet 7he Wooden Prince. The pantomime

The Miraculous Mandarin enjoyed a succés de scandale in Cologne, where it was first staged in
1926.

Chamber Music

Bart6k’s six string quartets are a significant and important part of repertoire, extending the
musical and technical range of the form. The 44 Duos for two violins are primarily educational
compositions but make attractive concert pieces in various groupings suggested by the
composer, while the Sonata for solo violin follows, in a modern idiom, the example of J.S.
Bach. Bartdk’s two violin sonatas date from the early 1920s, while Contrasts for violin, clarinet
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and piano was written in America for Szigeti, Benny Goodman and the composer. A work of
some importance is the spectacular Sonata for two pianos and percussion, later rescored by the
composer for two pianos and orchestra. The original version makes use of three kettle-drums,
a xylophone, two side-drums, cymbals, suspended cymbal, bass drum, triangle and tam-tam,
with the two pianos. It has an extended first movement, a night-music second and a tautly
rthythmic third. Written in 1937, the sonata experiments fruitfully with the varied percussive
sonorities of pianos and percussion instruments.

Piano Music

Milkrokosmos comprises six books containing pieces of progressive difficulty intended to be used
for teaching, with the last two volumes including more demanding pieces possible for concert
use. Folk melodies form the basis of 85 Pieces for Children, while the Allegro barbaro shows the
composer in a more aggressive mood.

Bassani, Giovanni Battista (c.1657-1716)

Born in Padua, Bassani centred much of his musical activity on Ferrara, where he directed
music at the cathedral for some 25 years. He holds a position of some importance in Italian
music of the middle Baroque period (the second half of the 17th century).

Vocal Music

Bassani contributed to sacred and secular repertoire, to the former through oratorios and
liturgical settings and to the latter through operas now lost. His secular songs include the comic
lament 1/ musico svogliato ("The Reluctant Musician’), in which a singer offers every excuse to
avoid performance.

Instrumental Music
The relatively small amount of instrumental music by Bassani includes a series of compositions
for the violin, an instrument on which he was a proficient.
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Baston, Josquin (l.1542-63)

Seemingly a Flemish composer, Josquin Baston is represented chiefly in the publications of n
Susato and Phalése, and a lament attributed to him for Johannes Lupi suggests that he may have

been a pupil of the latter. Otherwise Baston has been variously identified with contemporaries

of a similar name and profession.

Vocal and Choral Music

There is a quantity of sacred and secular vocal music attributed to Baston, the former setting
Latin and a small number of German texts, and the latter consisting of French chansons and
Flemish songs.

Bath, Hubert (1883-1945)

A pupil of Frederick Corder at the Royal Academy of Music in London, Hubert Bath enjoyed
a reputation primarily as a composer of lighter music, comic operas and popular cantatas, but
also explored a more serious vein in some of his work. His A Cornish Rhapsody for the 1944
film Love Story won popular success, in the wake of Addinsell’s Warsaw Concerto for the 1941
film Dangerous Moonlight.

Bax, Arnold (1883-1953)

Arnold Bax, English by birth, found through reading the poet W.B. Yeats a latent
affinity with things Irish. The Celtic element, in consequence, plays a large part
in his work and thought. He occupied an important place in English music in
his own time and was knighted in 1937. At its best his music has a compelling
charm and power.
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Film Music

Bax wrote scores for the films Oliver Tiist, the war-time Malta GC and Journey into History.

Orchestral Music

In addition to his seven symphonies Bax wrote a series of evocative tone poems of Celtic
implication, including 7he Garden of Fand, November Woods and Tintagel. There are concertos
for cello, for viola and for violin, Symphonic Variations for piano and orchestra, and a
Concertante for piano left hand and orchestra. The latter was written for Harriet Cohen, with
whom he had a long relationship.

Chamber Music

Bax wrote three numbered string quartets, various quintets, an interesting Viola Sonata, three
violin sonatas, and works for larger instrumental groups, including a Nonet for wind and string
instruments and an Octet for horn, piano and string sextet.

Vocal and Choral Music

Bax’s choral works include settings of traditional carols, while his solo songs allow him to
explore more Celtic ground in a variety of settings, ranging from A Celtic Song Cycle to settings
of poems by James Joyce, J.M. Synge, and the English writers Clifford Bax (his brother) and
A.E. Housman.

Piano Music
Bax wrote seven piano sonatas, some unpublished, and a number of pieces for piano solo or
duo, many with evocative titles.

Bayer, Josef (1852-1913)

The Austrian violinist, conductor and composer Josef Bayer served as a violinist in the Vienna
court orchestra, in 1885 taking on the direction of the ballet, a medium with which he is closely
associated.
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Ballet Music

Bayer wrote music for some 22 ballets. He won particular fame for his Die Puppenfee (‘The
Fairy Doll), set in a toy-shop where, inevitably, the dolls come to life when left to themselves.
Less well known is the ballet Sonne und Erde (‘Sun and Earth’), based on the four seasons of
the year.

Bazzini, Antonio (1818-1897)

Born in Brescia, where he made his early career as a violinist, conductor and
pianist, Antonio Bazzini went on to make an international career for himself
in the first capacity, appearing in concert with Thalberg, winning the praise of
Schumann, and collaborating with some of the leading musicians of his time.
His repertoire included the concertos of Beethoven and of Mendelssohn, in addition to the
expected virtuoso pieces. In 1864 he returned to Brescia and in 1882 became director of the
Milan Conservatory, where he had already taught composition for some years. His pupils
included Mascagni and Puccini.

Instrumental Music

The name of Bazzini is inextricably associated with La ronde des lutins ("The Goblins' Rondo’),
a fantastic scherzo for violin. His earlier works were principally vehicles for his own virtuoso
performance, but after 1864 he devoted himself to a much wider repertoire.

Beach, Amy (1867-1944)

The first American woman composer to prove successful in larger orchestral forms, Amy Beach,
after her marriage, restricted her concert appearances as a pianist in order to comply with her
husband’s desire that she concentrate on composition. After the death of her husband she
resumed her successful performance career.
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Orchestral Music

Beach’s Gaelic Symphony of 1896 drew on Irish thematic material as a source and model, a
reflection of her own ancestral background. Her Piano Concerto of 1899 formed part of her
concert repertoire, making some use of melodies taken from her own songs.

Chamber Music
Beach’s chamber music includes a Sonata and various other pieces for violin and piano, a Piano
Quintet, Piano Trio and other works.

Piano Music
Amy Beach, a pianist herself, wrote a number of works for the instrument, including character
pieces typical of the time as well as more formal works.

Songs

Amy Beach was most generally known to a wider public for her songs, some 117 in number,
works that always show a strong feeling for the texts set. Some of these are French, some
German, and others are by poets such as Longfellow, Shelley, Burns and Browning, as well as

by her husband (Dr Henry Harris Aubrey Beach).

Beamish, Sally (b.1956)

The London-born composer Sally Beamish has, since 1989, centred her career in Scotland.
Trained as a violinist and viola player, she has drawn on Scottish sources, notably in her oboe
concerto Zam Lin and her piano trio Piobaireachd. Her compositions include concertos for
violin and for viola, and chamber music for varied ensembles. Her songs draw on an eclectic
series of texts, from Emily Dickinson to Robert Burns, and her Magnificat intersperses poems
by Elizabeth Jennings.
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Beaser, Robert (b.1954)
A pupil of Arnold Franchetti and subsequently, at Yale, of Jacob Druckman, Toru Takemitsu, n

Earle Brown and Yehudi Wyner, the American composer Robert Beaser went on to study with
Petrassi in Rome. In 1993 he joined the composition staff at New York’s Juilliard School.
Beaser’s musical language is tonal, Romantic and allusive, expressed in a wide variety of
works.

Beaver, Jack (1900-1963)

Jack Beaver won a very considerable reputation as a composer of film scores, including
music for Hitchcock’s The 39 Steps. His Cavalcade of Youth continues to be performed,
as does his Portrait of Isla from the score for the 1940 Edgar Wallace film 7he Case of the
Frightened Lady.

Beck, Franz Ignaz (1734-1809)

Franz Ignaz Beck had his early musical training at Mannheim, the home of what was then the
most famous orchestra in Europe. A violinist, he was compelled, through intrigue, to leave
Mannheim; he travelled in Italy before moving to France, settling first in Marseilles and then
in Bordeaux.

Orchestral Music

Beck had some importance in the generation of symphony composers before Haydn, although
he was two years younger than the latter. His symphonies and other orchestral compositions
date largely from the 1750s and 1760s and typify the pre-Classical in structure and
content.
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Beethoven, Ludwig van (1770-1827) @ MUSIC ON CD 1

n Born in Bonn in 1770, the eldest son of a singer in the Kapelle of the Archbishop-
Elector of Cologne and grandson of the Archbishop’s Kapellmeister, Beethoven
moved in 1792 to Vienna. There he had some lessons from Haydn and others,
quickly establishing himself as a remarkable keyboard player and original composer.
By 1815 increasing deafness had made public performance impossible and accentuated existing
eccentricities of character, patiently tolerated by a series of rich patrons and his royal pupil
the Archduke Rudolph. Beethoven did much to enlarge the possibilities of music and widen
the horizons of later generations of composers. To his contemporaries he was sometimes a
controversial figure, making heavy demands on listeners by both the length and the complexity
of his writing, as he explored new fields of music.

Stage Works

Although he contemplated others, Beethoven wrote only one opera. This was eventually called
Fidelio after the name assumed by the heroine Leonora, who disguises herself as a boy and
takes employment at the prison in which her husband has been unjustly incarcerated. This
escape opera, for which there was precedent in contemporary France, ends with the defeat of
the evil prison governor and the rescue of Florestan, testimony to the love and constancy of his
wife Leonora. The work was first staged in 1805 and mounted again in a revised performance
in 1814, under more favourable circumstances. The ballet 7he Creatures of Prometheus was
staged in Vienna in 1801, and Beethoven wrote incidental music for various other dramatic
productions, including Goethe’s Egmont, von Kotzebue’s curious The Ruins of Athens, and the
same writer’s King Stephen.

Choral and Vocal Music
Beethoven’s most impressive choral work is the Missa solemnis, written for the enthronement
of his pupil Archduke Rudolph as Archbishop of Olmiitz (Olomouc) although finished too

late for that occasion. An earlier work, the oratorio Christ on the Mount of Olives, is less well
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known. In common with other composers, Beethoven wrote a number of songs. Of these the
best known are probably the settings of Goethe, which did little to impress the venerable poet
and writer (he ignored their existence), and the cycle of six songs known as An die ferne Geliebte
(‘To the Distant Beloved’). The song Adelaide is challenging but not infrequently heard.

Orchestral Music

Symphonies

Beethoven completed nine symphonies, works that influenced the whole future of music by
the expansion of the traditional Classical form. The best known are Symphony No. 3 ‘Eroica,
originally intended to celebrate the initially republican achievements of Napoleon, No. 5,
No. 6 ‘Pastoral’, and No. 9 ‘Choral’. The less satisfactory ‘Battle’ Symphony celebrates the
carlier military victories of the Duke of Wellington.

Overtures

For the theatre and various other occasions Beethoven wrote a number of overtures, including
four for his only opera, Fidelio (one under that name and the others under the name of the
heroine, Leonora). Other overtures include Egmont, Coriolan, Prometheus, The Consecration of
the House and The Ruins of Athens.

Concertos

Beethoven completed one violin concerto and five piano concertos, as well as a Triple Concerto
for violin, cello and piano, and a curious Choral Fantasia for solo piano, chorus and orchestra.
The piano concertos were for the composer’s own use in concert performance. No. 5, the so-
called ‘Emperor’ Concerto, is possibly the most impressive. The single Violin Concerto, also
arranged for piano, is part of the standard violin repertoire along with two romances (possible
slow movements for an unwritten violin concerto).

Chamber Music
Beethoven wrote 10 sonatas for violin and piano, of which the ‘Spring’ and the ‘Kreutzer’
are particular favourites with audiences. He extended very considerably the possibilities of
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the string quartet. This is shown even his first, Op. 18, set of quartets, but it is possibly the
group of three dedicated to Prince Razumovsky (the ‘Razumovsky’ Quartets, Op. 59) that are
best known. The later string quartets offer great challenges to both players and audience, and
include the remarkable Grosse Fuge — a gigantic work, discarded as the final movement of the
String Quartet, Op. 130 and published separately. Other chamber music includes a number
of trios for violin, cello and piano, with the ‘Archduke’ Trio pre-eminent and the ‘Ghost’ Trio
a close runner-up, for very different reasons. The cello sonatas and sets of variations for cello
and piano (including one set based on Handel’s ‘See, the conquring hero comes™ from Judas
Maccabaeus and others on operatic themes from Mozart) are a valuable part of any cellist’s
repertoire. Chamber music with wind instruments and piano include the Quintet, Op. 16 for
piano, oboe, clarinet, horn and bassoon. Among other music for wind instruments is the very
popular Septet, scored for clarinet, horn, bassoon, violin, viola, cello and double bass, as well
as a Trio for two oboes and cor anglais, and a set of Variations on a theme from Mozart’s Don
Giovanni for the same instruments.

Piano Music

Beethoven’s 32 numbered piano sonatas make full use of the developing form of piano, with
its wider range and possibilities of dynamic contrast. Other sonatas not included in the 32
published by Beethoven are earlier works, dating from his years in Bonn. There are also
interesting sets of variations, including a set based on God Save the King and another on Rule,
Britannia, variations on a theme from the ‘Eroica’ Symphony, and a major work based on
a relatively trivial theme by the publisher Diabelli. The best known of the sonatas are those
that have carned themselves affectionate nicknames: the ‘Pathétique’, ‘Moonlight’, “Waldstein’,
‘Appassionata’, ‘Les Adieux’ and ‘Hammerklavier’. Less substantial piano pieces include three
sets of bagatelles, the all too well-known Fiir Elise, and the Rondo a capriccio, known in English
as ‘Rage over a Lost Penny’.

Dance Music
Famous composers like Haydn and Mozart were also employed in the practical business of
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providing dance music for court and social occasions. Beethoven wrote a number of sets of
minuets, German dances and contredanses, ending with the so-called Mddlinger Dances, written
for performers at a neighbouring inn during a summer holiday outside Vienna.

Belcke, Friedrich August (1795-1874)

The trombonist Friedrich Belcke was the son of the town musician in Lucka. After gaining
proficiency on the horn he turned his attention to the trombone and in 1815 joined the Leipzig
Gewandhaus Orchestra. He then moved to Berlin, where he played in the court orchestra for
over 40 years.

Trombone Music
Belcke’s compositions were principally for his own instrument, making technical demands that
he was well able to meet, as one of the leading virtuosi of his time.

Bella, Jan Levoslav (1843-1936)

The Slovak composer Jan Levoslav Bella, ordained priest in 1866, was associated with the
Cecilian movement of musical reform in the Catholic liturgy, later leaving the priesthood to
become director of music in Hermannstadt, now Sibiu in Romania, with its then considerable
German population. In the following 40 years he established a reputation as a conductor and
composet, respected by his contemporaries Brahms, Hans von Biilow, Joachim, Dohndnyi
and others, and writing music that at times echoes Liszt or Schumann and at times is overtly

Slovakian.

Piano and Chamber Music
Bella was fairly prolific as a composer, with contributions to opera, and to orchestral,
chamber, piano and vocal music. His string chamber music is strongly in the tradition
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of his time, as is his piano music. His Piano Sonata in B flat minor, written in 1882, has
something of Liszt about it, while other works reflect contemporary trends in the music of
Central Europe.

Bellini, Vincenzo (1801-1835)

Vincenzo Bellini was one of the most important composers of Italian opera in
the earlier years of the 19th century. He died in Paris in 1835 at the height of his
success. Bellini’s influence was not confined to opera and Chopin owes much to
him, particularly in his handling of melody.

Operas

Bellini’s first great success was in 1827 when / pirata was staged at La Scala, Milan. The six
further operas that he wrote include a version of Shakespeare’s Romeo and Juliet called I Capuleti
e i Montecchi, the famous and complicated La sonnambula produced in Milan in 1831, the
demanding opera Norma set in Roman Gaul and staged at La Scala at the end of the same year,
and the final work 7 puritani which was mounted in Paris in 1835.

Orchestral and Vocal Music

Although Bellini is primarily known as a composer of opera, his Oboe Concerto, written early
in his career, enjoys some popularity. His songs are seldom far away from the operatic idiom
with which he was so familiar.

Benda, Frantisek (Franz) (1709-1786)

Member of a Bohemian family of musicians whose activities have continued in Germany and
elsewhere since the early 18th century, FrantiSek Benda, the first of five musician offspring
of the elder Jan Jifi Benda, after various adventures and escapades, joined the musical
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establishment of the future Frederick the Great as a violinist, studying composition with the
Graun brothers. He was appointed Konzertmeister in 1771.

Orchestral Music
Benda left 17 symphonies and a similar number of violin concertos. He also wrote four flute
concertos, presumably with the flautist King Frederick in mind.

Chamber Music
Benda wrote a quantity of music for various chamber ensembles, as well as sonatas and studies
for the violin, the latter in collaboration with his younger brother and pupil Joseph.

Benda, Jan Jifi (Johann Georg) (1713-1752)

In 1734 the younger Jan Jifi Benda went with his elder brother Franti$ek to Ruppin as a viola
player in the service of the Prussian Crown Prince, moving with his patron to Potsdam as a
violinist in the royal orchestra.

Orchestral and Chamber Music

Jan Jifi Benda wrote violin concertos as well as chamber music involving both the violin and the
flute. There have been some problems of attribution, with some works apparently his credited
to his elder brother.

Benda, Jifi Antonin (Georg Anton) (1722-1795)

Jitf Antonin Benda won particular distinction as a composer of melodramas: dramatic works
that accompany speech with music. After earlier employment with his brothers in Prussia,
in 1750 he became Kapellmeister to Duke Friedrich II of Saxe-Gotha. His career thereafter
centred largely on Gotha, with shorter periods in Vienna and in Hamburg.
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Stage Works

The melodrama owed much to Benda and it was his work that had a lasting influence on
opera. Particularly successful are his melodramas on the subject of Ariadne, the Cretan princess
abandoned by her lover Theseus on Naxos, and on the subjects of Medea and Pygmalion.

Instrumental Music
Jitf Antonin Benda’s instrumental compositions include sonatas for violin and for flute, as well

as for harpsichord.
Orchestral Music

Benda left a varied quantity of orchestral and instrumental music, including around 30
symphonies which seem to have enjoyed some popularity in his day. They are attractive examples
of the style of the period. He also left 11 violin concertos, and there is a Viola Concerto
attributed to him.

Vocal Music

In addition to his operas and Singspiel, Benda also wrote sacred and secular vocal music, with
songs to Italian and German texts. Bendas Klagen, for soprano and orchestra, is a final lament
that he composed towards the end of his life.

Benevolo, Orazio (1605-1672)

Of French parentage, Orazio Benevolo was born in Rome and served as a chorister at S Luigi
dei Francesi. Apart from a short period in the service of the imperial family in Vienna, he
worked in Rome, serving finally as director of the papal Cappella Giulia.

Church Music

Benevolo made a particular contribution to polychoral music in Rome, writing works for two
or more choral groups which, in performance, would make use of contrasts of position in the
space offered by major Roman churches.
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Benjamin, Arthur (1893-1960)

The Australian composer Arthur Benjamin eventually established himself in London, where he n
made his career as a teacher, composer and pianist. His piano pupils at the Royal College of
Music included Benjamin Britten.

Orchestral Music

Among a number of attractive compositions, Arthur Benjamin’s Jamaican Rumba remains the
most popular. He also wrote a charming Oboe Concerto based on the work of the Italian 18th-
century composer Cimarosa.

Bennet, John (21575-21614)

The exact dates of the birth and death of the English madrigal composer John Bennet are
unknown, although his first collection of madrigals was published in 1599. The English
madrigal, derived from earlier Italian models, is a significant element in the vocal music of the
later 16th century (the age of Queen Elizabeth I).

Vocal Music

Bennet’s most popular madrigals are Weep, O mine eyes (apparently based on John Dowland’s
famous Flow, my teares, one of the most internationally famous of all songs of the period) and
All creatures now (part of the collection of madrigals by a number of composers in praise of

Queen Elizabeth I, under the guise of Oriana, Queen of the Shepherds).

Bennett, Richard Rodney (b.1936)

A musician of great versatility, the English composer Richard Rodney Bennett studied in
London with Lennox Berkeley and Howard Ferguson, and subsequently with Pierre Boulez. In
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addition to his very varied work as a composer, he is also known as a pianist, not least in jazz

performances. He was made a CBE in 1977 and knighted in 1999.

Operas, Ballet and Film Music

Bennett’s operas date from the 1960s and include the powerful 7he Mines of Sulphur as well as
Victory, based on Conrad. His ballet score Lsadora was written in 1980. His film music includes
scores for Far from the Madding Crowd, Murder on the Orient Express and Four Weddings and a
Funeral.

Orchestral and Chamber Music

Bennett has written concertos for a number of different instruments, including two piano
concertos and concertos for violin, viola, oboe, saxophone, double bass, horn and bassoon.
There is a similarly wide range of scoring in his chamber music, which includes a Guitar
Concerto and a Sonatina for the same instrument.

Bennett, Robert Russell (1894-1981)

Robert Russell Bennett enjoyed some distinction as an orchestrator for Broadway, working for
composers such as George Gershwin, Cole Porter, Jerome Kern and Richard Rodgers. He was
a pupil of Carl Busch in Kansas City and of Nadia Boulanger in Paris, and also won attention
as a composer in his own right.

Orchestral and Chamber Music

Success in an RCA Victor competition for an orchestral composition (shared with Copland,
Louis Gruenberg and Bloch) led Bennett to a series of orchestral works. He had entered two
pieces for the Victor prize, both of which were successtul: Abraham Lincoln: A Likeness in
Symphony Form and Sights and Sounds (An Orchestral Entertainment). These were followed by
symphonies, concertos, and a variety of chamber music.



THE COMPOSERS AND THEIR MUSIC

Bennett, William Sterndale (1816-1875)

With musical gifts much admired by his friend Robert Schumann, Bennett (who never used
the name Sterndale) briefly enjoyed popularity as a composer, although his obvious abilities
were later submerged in the demands of public life — as professor of music at the University of
Cambridge and later as principal of the Royal Academy of Music. He was knighted in 1871.
Interest in his music is now growing, with the occasional revival in particular of his piano music
and five piano concertos. His songs remain an important example of the genre in mid-19th-
century England.

Orchestral Music

The Piano Concertos Nos 3 and 4 are a good introduction to Sterndale Bennett’s music, No. 3
with a romantic slow movement and No. 4 with a Barcarole (Gondolier’s Song) slow movement,
inserted at the suggestion of Mendelssohn.

Piano and Chamber Music

Sterndale Bennett won a reputation for himself as a pianist and wrote music that fully explored
the possibilities of the instrument: e.g. his Sextet, Chamber Trio, and a number of interesting,
if now neglected, piano pieces that match the work of Schumann or Chopin.

Bentzon, Jorgen (1897-1951)

A man of wide cultural interests, the Danish composer Jorgen Bentzon had shown a
precocious talent in music, studying privately with Carl Nielsen and then with Karg-Elert
in Leipzig, where his compositions were performed at the Conservatory. With a law degree
from Copenhagen University, he received various official appointments, legal and musical. As
a composer he followed, at first, the late-Romantic styles of his compatriot Niels W. Gade; but
he later developed his own particular musical language called ‘character-polyphony’, in which
instrumental parts received individual treatment. This is exemplified in his chamber music.
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Instrumental and Vocal Music

Bentzon’s First Symphony bases movements on characters from Dickens. His varied chamber
music includes Mikrofoni No. I (the first of an apparently discontinued series), which is a setting
of Latin words for baritone, flute, violin, cello and piano. Other works include a Sonatina for
flute, clarinet and bassoon and an Intermezzo for violin and clarinet.

Bentzon, Niels Viggo (1919-2000)

A descendant, on his mother’s side, of J.PE. Hartmann, and a cousin of Jorgen Bentzon, Niels
Viggo Bentzon studied at the Copenhagen Conservatory and established himself as a concert
pianist. At the same time he won a wide reputation as a composer and extended his interests
to the visual arts, poetry and music criticism. He was among the most prolific Scandinavian
composers of his generation, often experimenting with avant-garde techniques but in a generally
tonal framework.

Stage Works

Bentzon’s opera Faust I11, after Goethe, Kafka and James Joyce, was first staged in 1964. It was
followed 10 years later by the chamber opera Automaten, based on E.T.A. Hoffmann. His stage
works also include four ballets.

Orchestral Music

For orchestra Bentzon wrote 24 numbered symphonies. Symphony No. 4 uses his own version
of the technique of metamorphosis, and Symphony No. 5 has the descriptive title Ellipses
and develops the same technique. Symphony No. 7 “The Three Versions’, completed in 1952,
continues the same stylistic trend. Symphony No. 8 has the additional title Sinfonia discrezione,
and Symphony No. 24 is numbered Op. 597, an indication of the composer’s prolific output.
Other orchestral works include a number of piano concertos, concertos for violin, for oboe, for
clarinet, for cello, and for multiple instruments.
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Chamber and Instrumental Music
Bentzon’s chamber music includes a number of string quartets as well as duo sonatas for various
instruments. In addition to sonatas he wrote many works for piano, including the 13 volumes

of his Det temperede klaver (‘The Tempered Clavier).

Berg, Alban (1885-1935)

The so-called Second Viennese School of Arnold Schoenberg has exercised a
strong influence over the course of music in the 20th century. Schoenberg’s pupils
Alban Berg and Anton Webern, each with an individual musical language, put
into practice the general principles of atonality (music without tonality or key
centre), and 12-note music or serialism (music based on a series of the 12 semitones or half-
steps of the modern scale).

Opera
Berg wrote two important operas: Wozzeck, a study of insanity and based on the play by
Biichner, and the unfinished Zu/u, based on Wedekind.

Orchestral Music

Berg’s Violin Concerto and Chamber Concerto are important works in 20th-century repertoire.
His Lyric Suite for string quartet was later orchestrated in part, while the delicately orchestrated
Three Pieces of 1914—15 occasionally appear in modern concert repertoire.

Piano Music
Berg completed his Piano Sonata, Op. 1 (which reflects the teaching of his master, Schoenberg)
in 1908 — in his earlier, tonal period.
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Berger, Jean (1909-2002)

Jean Berger, born in Germany in 1909, studied at the universities of Heidelberg and Vienna,
his career as an assistant conductor at Mannheim Opera interrupted by the accession to power
of the National Socialists. He worked in France until 1939, then in Rio, before moving to the
United States in 1941, where he continued a career as a composer, teacher and conductor. His
compositions include a quantity of vocal and choral music.

Berio, Luciano (1925-2003)

Luciano Berio occupied a leading position in 20th-century music, a pioneer in
the use of electronic and avant-garde techniques of composition. He was married
for some years to Cathy Berberian, a singer well known for her performances of
contemporary music.

Instrumental Music
Berio’s works include a series of nine compositions under the title Seguenza for a series of solo
instruments, some of them the basis of later elaboration.

Vocal Music

Several vocal works were written for Berio’s wife, Cathy Berberian. These include Circles, a
setting of poems by e.e. cummings, and Sequenza I11.

Bériot, Charles-Auguste de (1802-1870)

A pupil of the Italian violinist Viotti, Bériot became one of the most distinguished
players of his time; he was also the creator of the Franco-Belgian school of violin
playing that was so important in the 19th century. He spent much of his teaching
career in Brussels, where he died in 1870.
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Concertos

Bériot’s 10 violin concertos are known to most players, in the practice studio if not in the
concert hall. The so-called ‘Military’ Concerto No. 1 in D is of particular interest, as well as his
popular Spanische Weisen for violin duet.

Berkeley, Lennox (1903-1989)

Of aristocratic English and remoter French ancestry, Lennox Berkeley turned his serious
attention to music while at Oxford, having his first professional lessons thereafter with Nadia
Boulanger in Paris, on the advice of Ravel. He enjoyed early friendship with his younger
contemporary Benjamin Britten, some of whose musical predilections he shared; he largely
avoided the national pastoral trends of some contemporary English music. He was knighted

in 1974.

Operas

Berkeley's first opera, Nelson, was staged at Sadler’s Wells in 1954. In the same year A Dinner
Engagement was mounted at Aldeburgh, where the third of his four operas, Ruth, was given in
1956, followed in 1967 by Castaway.

Orchestral Music

In 1937 Berkeley collaborated with Britten in Mont Juic, a suite of Catalan dances. Later
orchestral compositions include concertos for piano, for flute, for violin and for guitar. He also
wrote four symphonies.

Vocal and Choral Music

Berkeley’s choral music ranges from the oratorio Jonah of 1935, which he later withdrew, to
settings for the Catholic Latin liturgy, to which he himself was devoted, and for the Church
of England.
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Chamber and Instrumental Music
Berkeley wrote pieces for violin and piano, for solo piano, and music for various instrumental
ensembles, including string quartets and a wind quintet.

Berlin, Irving (1888-1989)

Born Israel Baline, the son of a cantor, in Russia in 1888, Irving Berlin moved with his family
to New York in 1893. He worked as a song plugger, and progressed to appear on stage with his
own songs. He came to achieve phenomenal success with songs, revues and musical comedies,
in spite of his alleged inability to read music or to play the piano in any key but F sharp. His
achievement is typified by White Christmas, among the most popular of all such songs.

Berlinski, Herman (1910-2001)

Of German—Jewish origin, Herman Berlinski settled in the United States. His compositions
include significant contributions to Jewish sacred music, in addition to other works, largely of
Jewish inspiration.

Berlioz, Hector (1803-1869) %) MUSICONCD 1

In his own time Hector Berlioz was something of an outsider, as far as the French
musical establishment was concerned. Nevertheless he remains the outstanding
figure in French Romantic music, typical of the period particularly in his literary
interests. At first a medical student, he eventually entered the Paris Conservatoire;
but he encountered some difficulty in his subsequent career, as he strove for a hearing of his
music. He earned his living in part as a critic and writer, and his Mémoires remain a fascinating
if prejudiced account of musical life in Paris in his time.
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Orchestral Music

‘The Symphonie fantastique of 1830, an orchestral work that contains autobiographical elements,
suggested new paths in composition. This was followed four years later by Harold in Italy for
viola and orchestra, written for but never performed by the great violinist Paganini. It has a
narrative programme of literary origin. Concert overtures include a Shakespearean King Lear
and two overtures based on the work of Sir Walter Scott, Waverley and Rob Roy. The overture Le
Carnaval romain ("The Roman Carnival’) was derived from his opera Benvenuto Cellini, while
Le Corsaire has Byronic overtones. His interest in Shakespeare, increased by his love affair and
later unsuccessful marriage with the Shakespearian actress Harriet Smithson, had further results

in the dramatic symphony Roméo et Juliette and the opera Béatrice et Bénédict (based on Much
Ado About Nothing).

Vocal and Choral Music

In competing for the important Prix de Rome, Berlioz wrote four cantatas in successive years;
he finally won the first prize in 1830, a triumph rewarded by a period spent in Rome. Les Nuits
d’été (‘Summer Nights’) comprises settings of poems by Théophile Gautier for solo voice and
orchestra. Other important works by Berlioz include Eight Scenes from Faust, later revised as
The Damnation of Faust, one of the most original of a number compositions based on Goethe’s
drama. The Christmas oratorio LEnfance du Christ ("The Childhood of Christ)) is a significant
and characteristic work, as is the remarkable and extravagantly orchestrated Grande Messe des
morts (a Requiem) with its brass bands and massed choirs.

Operas

Equally extravagant is the opera Les Troyens (“The Trojans), later divided into two parts: Zhe
Capture of Troy and The Trojans. Excerpts from the opera — specifically the music for the ‘Royal
Hunt and Storm’, in which the Carthaginian Queen Dido and her Trojan lover Aeneas realise
their love for each other — can be heard in concert programmes.
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Berners, Lord (Gerald Hugh Tyrwhitt-Wilson) (1883-1950)

Lord Berners occupies a very particular position as a notable English eccentric and a talented
dilettante in many arts. His literary work includes a series of delightfully libellous novels.

Stage Works

Berners collaborated with Sacheverell Sitwell in a ballet for Diaghilev, 7he Triumph of Neptune,
wrote the music for Luna Park (a ballet commissioned for C.B. Cochran’s London revue of
1930), and also wrote a choral ballet, A Wedding Bouguet, with words by Gertrude Stein. He
wrote the ballet Les Sirénes for Covent Garden in 1946, preceded in 1939 by Cupid and Psyche
for Sadler’s Wells. His opera Le Carrosse du Saint-Sacrement is a witty treatment of a comedy
by Prosper Mérimée, dealing, in rapid French, with the predicament of a viceroy of Peru who
provides his mistress with a fine new carriage.

Songs and Piano Music

Lord Berners shows the same wit in his songs, suggesting, for example, that Heine’s Du bist wie
eine Blume (You are like a flower’) was originally addressed to a white pig. An English song
suggests that red noses are preferable, in their durability, to red roses, and there are settings
of poems in French. His piano music shows similar wit and deftness in handling musical
techniques, with playful or with more serious intention.

Bernhard, Christoph (1628-1692)

The German composer and theorist Christoph Bernhard was a pupil of Schiitz in Dresden and
later possibly of Carissimi in Italy. After a period as vice-Kapellmeister in Dresden, in 1664 he
moved to Hamburg as Cantor at the Johannisschule, with responsibility for the music of the
four principal churches of the city. He returned to Dresden 10 years later, remaining there,
eventually as Kapellmeister, until his death in 1692.
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Vocal and Choral Music
The main body of Bernhard’s work consists of sacred music — settings of Latin and German
texts. He also left a smaller number of secular songs.

Bernstein, Leonard (1918-1990)

The highly successful American conductor, composer, pianist and teacher Leonard Bernstein
had a strong influence on American musical taste, particularly in his championing of Mahler.
In some works, notably in West Side Story, a modern American version of Romeo and Juliet, he
attempted a synthesis of American musical styles. He blurred the lines between the concert hall
and musical theatre, and created a rich array of compositions, recordings and writings.

Stage Works

Popular compositions of Bernstein include the ballet score Fancy Free and his comic opera
Candide, the overture of which is part of general orchestral repertoire. Other stage works include
the musicals Oz the Town and West Side Story, and a theatre piece based on the Roman Mass.

Orchestral and Vocal-Orchestral Music

Bernstein wrote three symphonies. Jeremiah (Symphony No. 1) of 1943, with its mezzo-
soprano solo, represents a religious vein in Bernstein’s music, and 7he Age of Anxiety (Symphony
No. 2) is based on the work of the English poet W.H. Auden. Kaddish (Symphony No. 3) is a

choral work.

Choral Music

The Jeremiah Symphony was followed 20 years later by another overtly Jewish work, Kaddish
(Symphony No. 3). The Chichester Psalms were commissioned for Chichester Cathedral in the
South of England, using the Hebrew texts. His theatrical Mass may be mentioned by the side of
his later Missa brevis, based on his own incidental music for a play by Jean Anouilh (7he Lark).
A number of his compositions are inspired by his Jewish heritage.
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Bertrand, Antoine de (1530/40—1580/2)

A native of the Auvergne, Antoine de Bertrand seems to have spent the greater part of his life in
Toulouse, where he belonged to a circle of humanist poets and scholars. He is said to have been
murdered while returning to his estates, the source of his income, by Protestants who objected
to his sacred compositions.

Vocal Music

Antoine de Bertrand composed chansons, setting poems by Ronsard and influenced in part
by the Italian madrigal of the time. He published two collections of ‘Christian sonnets set to
music’ and some 10 Latin hymns.

Berwald, Franz (1796-1868) W@ MUSIC ON BONUS AREA

Franz Berwald, descended from a family of Swedish musicians of remoter German
origin, was a violinist by training and became the most important figure in
Swedish music of the 19th century. In his career he enjoyed varying success in his
own country, eventually turning to business, managing a glass works and opening
a saw-mill. He was appointed professor of composition of the Swedish academy only in 1867,
shortly before his death.

Orchestral Works

Of Berwald’s four surviving symphonies the third, the Sinfonie singuliére, remains the most
popular. Like those of his Danish contemporary Carl Nielsen, Berwald’s symphonies have
idiosyncratic titles, the first known as Sinfonie sérieuse, the second as Sinfonie capricieuse, and the
fourth originally as Sinfonie naive. He played his own Double Violin Concerto with his brother
August, by whom his Violin Concerto was first performed in 1820. His Piano Concerto dates
from 1855.
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Chamber Music
Berwald concentrated largely on the composition of chamber music between the years 1849
and 1859, completing two piano quintets, four piano trios and two string quartets.

Besozzi, Carlo (1738-1791)

For some 200 years from the second half of the 17th century the Besozzi family, principally
oboists, played an active part in the musical life of northern Italy, and elsewhere in Europe.
Antonio Besozzi served from 1738 at the court in Dresden, where his son Carlo was born. Like
his father, Carlo became an oboist and served for a number of years at the Dresden court; he
also won a wider reputation as a virtuoso.

Wind Music

Carlo Besozzi left two oboe concertos and 24 sonatas for two oboes and two horns, with bassoon.

Beveridge, Thomas (b.1938)

A pupil of Randall Thompson, Walter Piston and Nadia Boulanger, the American composer,
conductor, singer and teacher Thomas Beveridge has written a wide variety of works, including
symphonies and more than 150 songs.

Choral Music
Beveridge’s Yizkor Requiem, first heard in 1994, combines elements of the Latin Requiem with
the Kaddish, providing what the composer describes as a sacred bridge between the two rites.

Biber, Heinrich (1644-1704)

The Bohemian virtuoso violinist and composer Heinrich Biber spent the last 24 years of his
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life at the court of the Archbishop of Salzburg, after earlier service with the Prince-Bishop of
Olmiitz.

Instrumental Music

Among a number of interesting compositions are Biber’s 15 Rosary Sonatas for violin and
basso continuo (with an unaccompanied violin Passacaglia), and the curious Barzalia for string
orchestra, with its imitation gunfire and drunken soldiers. In the sonatas, and in his Harmonia
artificiosa-ariosa for a small group of instruments, he makes considerable use of scordatura, with
the violin retuned to provide different sonorities and unusual chordal effects.

Choral Music
Biber also provided sacred music for liturgical use, adding to an achievement that marks him as
one of the most outstanding Austrian composers of his time.

Binchois, Gilles de Bins (c.1400—1460)

In a period when Franco-Flemish composers were of the greatest importance, Binchois was one
of the three most influential, alongside Dufay and the English Dunstable. They were associated
with the court of the Duke of Burgundy, with its widespread dynastic connections throughout
Europe. Binchoiss setting of the 7¢ Deum, the earliest polyphonic setting to survive, was
particularly well known, and he also wrote a series of vocal compositions both sacred and
secular.

Bingham, Judith (b.1952)

Trained also as a singer, the English composer Judith Bingham was a pupil of Alan Bush and
Eric Fenby, and subsequently of Hans Keller. She sang with the BBC Singers for 13 years before
resigning in 1996 in order to devote herself fully to composition.
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Music

Bingham has written theatre pieces for children, orchestral works that include the bassoon
concerto Passaggio and the trumpet concerto 7he Shooting Star, works for brass band, and a
number of choral and solo vocal settings. Salt in the Blood, drawing initial inspiration from
Masefield, brings together chorus and brass band, and, in general, her texts are drawn from a
wide variety of sources. She has also written varied chamber and solo instrumental music.

Birtwistle, Harrison (b.1934)

A fellow student of Alexander Goehr and Peter Maxwell Davies at the Royal Manchester College
of Music, Harrison Birtwistle began his professional career as a clarinettist before developing
his interests in composition to become one of the leading English composers of his generation.
He was knighted in 1988. His interest in theatre is reflected in his stage works and in the
seven-year period he spent as music director at the National Theatre in London. His personal
musical language reflects influences from Stravinsky, Varese, Webern, Messiaen, Boulez and
Stockhausen, brought together into a remarkable synthesis with his own innovative approach
to drama in music. Birtwistle’s compositions include a wide variety of works (orchestral,
instrumental and vocal), often involving an element of drama — as in his tuba concerto 7he Cry
of Anubis, with the tuba as protagonist.

Stage Works

Birtwistle’s first opera, Punch and Judy, was staged at Aldeburgh in 1968. Later works have
included 7he Mask of Orpheus, Yan Tan Tethera, Gawain, The Second Mrs Kong and in 2008 7he
Minotaur: creations of striking originality in structure and conception.
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Bishop, Henry (1786-1855)

The reputation of Henry Bishop has diminished with time, although in his own lifetime he
occupied a commanding position in England as a conductor and composer of opera. He was

knighted in 1842.
Vocal Music

Bishop’s song Home, Sweet Home remains generally known, even if its composer’s name may
occasionally be forgotten. This is also true of his song Lo, Hear the Gentle Lark for coloratura
soprano and flute accompaniment, written for Shakespeare’s 7he Comedy of Errors.

Bizet, Georges (1838-1875)

Georges Bizet won early success as a composer and initially as a pianist. His later
career in Paris was more variable and a number of stage works remained unfinished
at the time of his early death, which took place as his most famous opera, Carmen,
was enjoying increasing favour.

Stage Works

Bizets last opera, Carmen, is among the most famous of all operas, with its realistic Spanish
setting and strongly dramatic story. Concert audiences are familiar with two concert suites
drawn from the opera. His melodrama LArlésienne, a collaboration with the writer Alphonse
Daudet, was coolly received in the theatre. The two suites from the work are well known, the
second arranged by Bizet’s friend Ernest Guiraud. His first important opera, the exotic Les
Pécheurs de perles (“The Pearl-Fishers), set in Ceylon, includes the well-known duet for the two
rival fishermen ‘Au fond du temple saint’ (‘Within the sacred temple’).

Orchestral Music
Bizet’s only surviving symphony, written in 1855, was rediscovered and first performed in

1935.
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Piano Music
Popular piano works include the duet Jeux d'enfants (‘Children’s Games), part of which is
sometimes heard in Bizet's own orchestral arrangement.

Bjorklund, Staffan (b.1944)

The Swedish composer Staffan Bjérklund is the organist of Linkdping Cathedral and enjoys a
reputation as a performer and a significant contributor to Swedish organ and keyboard music.

Blacher, Boris (1903-1975)

Boris Blacher was born in China but returned to Germany, working as a composer and teacher
in Berlin and later in Dresden. His career was interrupted by the intervention of National
Socialism but resumed in 1945.

Orchestral Music

Among 20th-century compositions the works of Boris Blacher are approachable, in particular
his Variations on a Theme of Paganini. This is an orchestral work based on the theme from the
24th Caprice of the great virtuoso violinist, a melody used by Brahms, Rachmaninov and
others for a similar purpose. Blacher wrote concertos for various instruments, including two
piano concertos, a Viola Concerto and a Concerto for high trumpet.

Blancafort, Manuel (1897-1987)

The son of a Barcelona hotel owner and founder of a pianola-roll factory, Manuel Blancafort
i de Rossellé became closely involved with the business of the Victoria piano-roll company,
learning much from his work, from his contact at home and abroad with leading musicians,
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and from the guidance of Mompou. In his music a French element is combined with Catalan
inspiration.

Piano Music

Blancafort’s characteristic piano music found favour in his own country and in Paris, with his
compositions included in recitals by Ricardo Vifes, a pianist who played an important part in
the promotion of music by composers such as Debussy, Ravel, Satie, Poulenc and Milhaud.
Blancafort’s piano writing developed from early Romanticism to something akin to the work
of the French Les Six.

Blezard, William (b.1921)

A pupil of Arthur Benjamin, Herbert Howells and Gordon Jacob at the Royal College of Music
in London, William Blezard is known to many as the music director to Joyce Grenfell. He
performed the same service for other distinguished performers on the London stage (including
Noél Coward and Marlene Dietrich), writing music in a generally light vein.

Bliss, Arthur (1891-1975)

Arthur Bliss, having been knighted in 1950, was Master of the Queen’s Music in
Great Britain from 1953 undil his death. After a period in which he embraced a
more radical approach to composition, he eventually followed the late-Romantic
tradition of English music established by Elgar. In accordance with the perceived
duties of his official position, he wrote various ceremonial pieces, in addition to music for the
concert hall, theatre and cinema.

Film Music
Familiar music by Bliss includes excerpts from his film score for H.G. Wells’s Zhings to Come
and the patriotic march Welcome the Queen, also written for a film.




THE COMPOSERS AND THEIR MUSIC

Stage Works

The ballets Checkmate (an allegorical game of chess, with choreography by Ninette de Valois),
Miracle in the Gorbals (a morality play set in the slums of Glasgow, with choreography by Robert
Helpmann) and Adam Zero (another Helpmann production, of 1946) made a strong impression
on ballet audiences. Bliss was less successful with his opera 7he Olympians, a collaboration with
J.B. Priestley, but his television opera of 1960, 7obias and the Angel, was well received.

Choral and Orchestral Music

Bliss enjoyed a reputation as a very competent conductor, and was therefore familiar with
orchestral music both as conductor and composer. His compositions include A Colour Symphony
(movements taking various hues), a Piano Concerto for Solomon, a Violin Concerto for
Campoli, and, in 1970, a Cello Concerto for Rostropovich. His moving choral and orchestral
work Morning Heroes was written in memory of his brother and all who had fallen in the Great
War, in which he had also served. It makes use of melodrama, an orator speaking the chosen
texts.

Chamber Music

Bliss’s chamber music ranges from string quartets to works with wind instruments. In particular
he wrote a Clarinet Quintet, an Oboe Quintet, Conversations for wind instruments and string
trio, a Viola Sonata and a Piano Quartet, all of which contribute usefully to chamber-music
repertoire.

Blitheman, William (John) (c.1525-1591)

More correctly known as John Blitheman, on the evidence of records from the Chapel Royal,
Blitheman served in the royal establishment from the 1550s until his death. He was active as
an organist, teacher of John Bull, and a composer of sacred choral and organ music, his earliest
surviving work conceived in the time of Queen Mary for the traditional Latin liturgy.

107



108 THE A-Z OF CLASSICAL MUSIC

Bloch, Ernest (1880-1959)

Essentially a Jewish composer, Ernest Bloch was born in Switzerland and later took American
citizenship, serving as director of the Cleveland Institute from 1920 to 1925 and later of the
San Francisco Conservatory.

Stage Works
Bloch’s only opera, Macbeth, was first staged in Paris in 1910.

Orchestral Music

Bloch’s most characteristic compositions are of Jewish inspiration, in particular his Swuite
hébraique (‘Hebrew Suite’) for viola/violin and orchestra, Baal Shem for violin and piano but
later orchestrated, and Schelomo for cello and orchestra. His Concerto grosso No. 1 and Concerto
grosso No. 2 represent another, neoclassical aspect of Bloch’s music.

Vocal Music
Bloch’s vocal music includes the epic rhapsody America and the sacred Avodath Hakodesh, in
addition to settings of Psalms and the choral symphony Zsrael.

Chamber and Instrumental Music

Bloch wrote a relatively small amount of piano music, much of it in the 1920s. Trained as a violinist
himself, he wrote five string quartets and two piano quintets, and added significantly to viola
repertoire by his Meditation and Processional, a Suite for viola and piano, and his Suite hébraique for
viola or violin, also arranged for cello. Other music of direct Jewish inspiration includes Baal Shem,
originally for violin and piano (later for violin and orchestra), and From Jewish Life for cello and
piano.

Bloch, Thomas (b.1962)

Thomas Bloch is distinguished as a performer on the glass harmonica, the ondes martenot and
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the cristal baschet. He teaches the second of these at the Strasbourg Conservatoire and has
composed and inspired music for his own instruments.

Blockx, Jan (1851-1912)

A pupil of Peter Benoit, and, in Leipzig, a friend of Grieg and of Sinding, Jan Blockx made an
important contribution to Flemish opera, and his reputation rests chiefly on this.

Opera
Herbergprinses was first performed in 1896 and marked the beginning of Flemish Opera. His
works are influenced by Flemish folksong.

Orchestral Music
Blockx’s orchestral music includes a set of Flemish Dances, again drawing on the traditions of
Flemish folk music.

Blomdahl, Karl-Birger (1916-1968)

Born near Stockholm in 1916, the Swedish composer Karl-Birger Blomdahl enjoyed an active career
as a teacher and administrator. His music developed from the influence of Barték and Stravinsky to
an interest in serialism, later avoiding the more extreme innovations promoted at Darmstadt.

Stage Works

Blomdahl completed two operas: Aniara and Herr von Hancken. The first of these deals with
space travel, presented symbolically. His ballets include Sisyphos and Minorauros, and incidental
music is represented by Vaknatten.

Orchestral, Vocal and Chamber Music
Blomdahl’s other compositions include three symphonies, choral pieces, songs, and varied
chamber music.
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Blondel de Nesle (1.1180-1200)

The name of the trouvere Blondel de Nesle is widely known for the part he is legendarily
supposed to have played in the release of King Richard the Lionheart from prison. Whatever
his true identity, he seems to have been a native of Picardy and was famous for his contributions
to trouvére repertoire.

Blow, John (1649-1708)

John Blow was the most significant English composer in the generation before Henry Purcell,
10 years his junior, whom he outlived by 13 years. Born in 1649, the year of the execution of
King Charles I, he was young enough to benefit from the revival of church music that followed
the restoration of the monarchy in 1660.

Stage Works
Blow’s Venus and Adonis, a charming masque designed for the King’s entertainment, influenced
Purcell’s better-known short opera Dido and Aeneas, by the side of which it deserves a place.

Sacred and Secular Vocal Music

Like Purcell, Blow wrote music mourning the death in 1695 of Queen Mary, a monarch
for whom he had six years earlier written coronation music, when, with her Dutch husband
William of Orange, she had succeeded her Catholic father, King James II. His works include a
quantity of vocal music, sacred and secular, the former including a well-known setting of 7he
Lord is My Shepherd. Anthems include the distinguished 7 Beheld, and Lo! a Grear Multitude, a
verse anthem, with the customary instrumental accompaniment. For the coronation of King
James II in 1685 he wrote the anthem God Spake Sometime in Visions.

Keyboard Music
As organist at Westminster Abbey, Blow also wrote for that instrument, notably in a series of
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voluntaries. For the harpsichord he provided a number of suites and dance pieces, as his friend
and colleague Purcell had done.

Blumenfeld, Felix (1863-1931)

A Ukrainian, of Polish extraction, Felix Blumenfeld was a pupil of Rimsky-Korsakov. He taught
the piano at the St Petersburg Conservatory, where his own pupils included Horowitz.

Piano Music
Blumenfeld followed the tradition of the Russian pianist and composer Anton Rubinstein,
whose influence is apparent in his own piano writing.

Boccherini, Luigi (1743-1805) W@ MUSIC ON BONUS AREA

The reputation of Boccherini rivalled that of Haydn, if the nickname ‘the wife of Haydn’ may
be accepted as evidence of contemporary fame. He was a virtuoso cellist and worked first in his
native Lucca and then in Vienna, before moving to Paris and thence to Spain, where he seems
to have remained from 1768 until his death. There he was in the service of the Infante Don
Luis and various other patrons, and was appointed court composer to King Friedrich Wilhelm
IT of Prussia (himself a cellist, although there is no evidence of his actual presence at Potsdam).
He died in apparent poverty in 1805.

Chamber Music

Boccherini is popularly known as the composer of a famous minuet from one of his quintets
(Op. 11 No. 5, for string quartet with an additional cello), in which the first cello plays a role
of notable technical demand. He also wrote a series of challenging cello sonatas, initially, it may
be supposed, for his own use.
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Cello Concertos
Of Boccherini’s 12 surviving cello concertos the Concerto in G major, G.480 is probably the
best known.

Bochsa, Nicolas Charles (1789-1856)

The son of a Czech oboist who established a business in Paris as a music seller, Nicolas Charles
Bochsa showed remarkable versatility on many instruments but decided to devote himself to the
harp. He served as harpist to Napoleon and to Louis XVIII, but his business activities in forged
documents led him to move to London, where his commercial and marital complications again
caused him trouble. His elopement with the singer Anna Bishop, wife of Henry Bishop, led him
to a period as director of the San Carlo Theatre in Naples and then to Australia, where he died.

Harp Music
Aside from Bochsa’s dozen or so operas, much of his music is for the harp. He wrote five
concertos, studies and a number of sonatas for the instrument.

Bock, Jerry (b.1928)

‘The American song-writer Jerry Bock has contributed to a number of highly successful musicals.
He won considerable popularity with his 1964 musical play Fiddler on the Roof, songs from
which have had wide currency.

Bodley, Sedirse (b.1933)

Born in Dublin, the Irish composer Sedirse Bodley studied there and in Stuttgart, returning to
take up an academic position at University College, Dublin.
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Instrumental and Vocal Music
Bodley has coupled an interest in contemporary trends in music with a scudy of Irish folk music
and traditional Gaelic singing.

Boeck, August de (1865-1937)

Influenced by Rimsky-Korsakov and the Russian ‘Five’, the Belgian composer August de
Boeck was taught by Paul Gilson. Both men were credited with the introduction of musical
impressionism to Belgium.

Vocal and Instrumental Music

August de Boeck left five operas, ballet scores and incidental music. He set texts in Flemish and
in French for over 150 songs, wrote a quantity of piano and organ music, and also composed
works for orchestra.

Boéllmann, Léon (1862-1897)

The name of Léon Boéllmann is known particularly to organists, above all because of his
brilliant Toccata for the instrument (the final movement of his Suite gothigue). Born in Alsace
in 1862, he served as organist at the church of St Vincent-de-Paul in Paris from 1881 until his
early death in 1897.

Organ Music
In addition to the Toccata from the Swite gothique mentioned above, the Douze Piéces (“Twelve
Pieces’), Op. 16 and Heures mystiques, Opp. 29 & 30 are also familiar to many.

Chamber Music
Boéllmann’s chamber music includes the 1890 Piano Quartet and the Piano Trio written some
five years later.
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Orchestral Music
Boéllmann’s Variations symphoniques for cello and orchestra at one time enjoyed considerable
popularity, although the work is now relatively neglected.

Bohm, Georg (1661-1733)

A man of some education, Georg Bohm served as organist at the Johanniskirche in Liineburg
from 1698 until his death in 1733. He had a direct and indirect influence on the works of J.S.
Bach.

Organ and Other Keyboard Music

Bohm contributed notably to the body of organ chorales, chorale variations and similar forms,
together with a group of three preludes and fugues. He also left a series of works for clavier,
including 11 suites.

Boieldieu, Francois-Adrien (1775-1834)

The principal composer of French opera in the first quarter of the 19th century, Boieldieu
was born in Rouen in 1775 and had his first theatrical success in 1793. Success in Paris was
followed by failure in marriage and a period as director of French opera at the Russian court in
St Petersburg, after which he returned to Paris in 1811, after some eight years of absence. By
the time of his death in 1834 he had gone some way towards upholding French comic opera
traditions against the inroads of the more popular Italian comedy of Rossini.

Operas

La Dame Blanche ("The White Lady’), based on works by Sir Walter Scott, won international
recognition at the time of its production (1825) and has been regularly revived since. The
overture to the opera Le Calife de Bagdad (‘The Calif of Baghdad’) remains a popular concert
item.
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Boismortier, Joseph Bodin de (1689-1755)

Boismortier settled in Paris only in the early 1720s, establishing himself as a popular, if carelessly
prolific, composer. He provided a welcome boost to contemporary flute repertoire, with works
that varied in form, instrumentation and quality.

Stage Works

For the theatre Boismortier wrote two ballets, a pastorale and a #ragédie lyrique. His comic
ballet based on Cervantes, Don Quichotte chez la Duchesse (‘Don Quixote at the Duchess’s’),
has recently been revived.

Instrumental Music

Boismortier seems to have been the first French composer to use the Italian word ‘concerto’, as
he does in his Six Concertos for five flutes. His many instrumental compositions include a large
number of pieces for flute (or at least pieces suitable for the instrument).

Boito, Arrigo (1842-1918)

Arrigo Boito is probably better known as a librettist than as a composer, especially
for his texts for Verdi’s Simon Boccanegra and the Shakespearian Otello and Falstaff,
as well as the libretto of Ponchielli’s La Gioconda.

Opera

Boito’s only completed opera, for which he wrote both words and music, was Mefistofele, based
on Goethe’s Faust, a work to which he made considerable alterations. ‘Ave, Signor’, sung by
Mephistopheles in the prologue, and the prison scene for the soprano Margherita (Gretchen)
remain familiar recital items.
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Bolcom, William Elden (b.1938)

The American composer and pianist William Bolcom was a pupil of Darius Milhaud at Mills
College, and of Milhaud and Messiaen in Paris. He returned to America to hold various
university teaching positions and to develop his own interpretation of ragtime. He joined the
teaching staff of the University of Michigan in 1973. After earlier use of serialism, he developed
his own particular musical idiom, influenced in good part by his interest in and performance of
popular music-hall and parlour songs.

Vocal and Choral Music

Bolcom’s work is summarised in his monumental setting of William Blake’s Songs of Innocence
and of Experience, written between 1956 and 1981, and scored for soloists, three choruses and
orchestra. His songs range from settings of Blake and Whitman to settings of Roethke.

Orchestral and Chamber Music
Bolcom’s orchestral music includes six symphonies, piano concertos and multiple concertos.
He has also made a significant contribution to chamber music.

Bolling, Claude (b.1930)

Claude Bolling holds a leading position in the world of jazz in France — a performer, arranger,
conductor and exponent of cross-over. Based in Paris, he has appeared and recorded with
prominent American jazzmen, having drawn early inspiration from Fats Waller and benefited
from the guidance of Duke Ellington. He has also contributed scores for a number of films.

Instrumental Music

Bolling’s compositions include a Suite for violin and jazz piano and a Concerto for guitar and
jazz piano. His Suite for flute and jazz piano trio was written for the flautist Jean-Pierre Rampal,
who recorded the work with the composer.
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Bologna, Jacopo da: see Jacopo da Bologna

Bomtempo, Joao Domingos (1775-1842)

Born in Lisbon, the son of an Italian oboist, Joio Domingos Bomtempo wrote a substantial
body of music, including five piano concertos, a Requiem in Memory of Camaes, two symphonies,
and a quantity of piano music. In a career that took him to Paris and to London, he enjoyed
considerable success as a pianist and as a composer.

Orchestral Music
Bomtempo’s two symphonies reflect contemporary Classical influence, the first in the tradition
of Haydn and Mozart, and the second, nearly twice the length, more akin to Beethoven.

Bonds, Margaret Allison (1913-1972)

Born in Chicago in 1913, Margaret Allison Bonds, who always used her mother’s maiden name
rather than that of her doctor father, was actively involved in the promotion of the work of
black musicians. Her own compositions are chiefly vocal and include settings of poems by the
black poet Langston Hughes.

Bonfa, Luiz (1922-2001)

A pupil of Isaias Savio, the Brazilian guitarist Luiz Bonfd was an early exponent of bossa nova, a
fusion of American jazz and the Brazilian samba. His well-known Manha de Carnaval (‘Morning

of the Carnival’) is taken from his music for the film Orfer Negro (‘Black Orpheus’).
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Bonnet, Joseph (1884-1944)

The French organist and composer Joseph Bonnet studied with his father in his native Bordeaux,
where he became organist of St Nicolas at the age of 14, and then of St Michel. He studied
in Paris with Tournemire and Guilmant, following the latter in frequent concert tours to the
United States and Canada. His compositions include three volumes of organ pieces, among
other works for the instrument.

Bononcini, Giovanni (1670-1747)

Son of the composer Giovanni Maria Bononcini, Giovanni Bononcini, a cellist and composer,
was only eight years old when his father died, whereupon he moved to Bologna as an orphan.
However, he went on to establish himself in Italy as a composer of oratorios, and then of
opera. He moved to Vienna in the service of Leopold I and his successor, by whom he was well
rewarded. After a period in Rome he was recruited in 1720 by the Earl of Burlington to London,
where he won initial success but suffered from the political machinations of opponents. He
finally returned to Vienna, where he died in 1747.

Stage and Vocal Music
Bononcini was held in high contemporary esteem as a composer of opera and of cantatas for
solo voice, genres in which he was prolific.

Instrumental Music
Bononcini’s instrumental works include trio sonatas and sinfonie for various numbers of
players.

Borne, Frangois (1840-1920)

‘The French flautist Francois Borne came from Toulouse. He is now remembered in particular
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for his Fantaisies brillantes on Bizet’s Carmen and on Meyerbeer’s LAfricaine, continuing
elements of virtuoso flute repertoire. He was responsible for technical modifications to the
mechanism of the BsShm flute.

Borodin, Alexander Porfir’yevich (1833-1887) w@w MUSIC ON BONUS AREA

Borodin was a member of The Five, or The Mighty Handful (so named by the
Russian critic and librarian Vladimir Stasov). These were the principal nationalist
composers in later-19th-century Russia, following the example of Glinka, their
forerunner. Borodin, like some of his musical colleagues, pursued a career in
addition to music, winning distinction as a professor of chemistry. His output was limited by
the amount of attention he was able to give to composition and at his death he left a number of
works unfinished (subsequently completed by his friend Rimsky-Korsakov and others).

Operas

Borodin’s most famous opera, Prince Igor, was completed by Rimsky-Korsakov and Glazunov.
It includes the famous ‘Polovtsian Dances’, choral dances with which the captive Prince is
entertained by Khan Konchak.

Orchestral Music

The best-known example of Borodin’s orchestral music is the musical picture I the Steppes of
Central Asia, a vivid evocation of an exotic region. The second of his three symphonies occupied
him intermittently for seven years; it is an attractive and very Russian work, which, along
with Symphony No. 1 and the unfinished Third Symphony, forms an important addition to
nationalist symphonic repertoire.

Chamber Music
Borodin’s proposed composition of string quartets excited the suspicions of fellow nationalists,
who sensed a surrender to what they regarded as foreign, German techniques. The two string
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quartets that he completed, however, were firmly Russian in inspiration, in spite of their
technically competent form. The Second Quartet includes the famous Nocturne, all too
familiar from many arrangements. Other chamber music of interest includes a Piano Quintet,
a String Quintet and a Cello Sonata that is based on a theme from J.S. Bach’s Sonata in G
minor, BWV 1001.

Borresen, Hakon (1876-1954)

A pupil of Svendsen, the Danish composer Hakon Berresen enjoyed an active career in the
musical life of his native country, while preserving his artistic independence.

Stage Works

Borresen won considerable success in Denmark with his 1919 opera Den kongelige gaest (‘The
Royal Guest), a work followed in 1921 by another opera, Kaddara. His ballet Tjcho Brabes
drom (“Tycho Brahe’s Dreamy’) was staged in 1924.

Orchestral Music
Borresen’s orchestral works include three symphonies, the second of which depicts the sea, and
a Violin Concerto. He also wrote a quantity of chamber music.

Borrono, Pietro Paulo (1490-95 — after 1563)

Born in Milan, Pietro Paulo Borrono won a reputation as a composer and lutenist, perhaps
serving at the court of Francois I in the early 1530s. From about 1550 he was in the service
of Ferrante Gonzaga, Governor of Milan, acting also as an envoy. His lute compositions were
published in his lifetime in Venice, the Netherlands and Germany.
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Borup-Jergensen, Axel (b.1924)

Trained at the Royal Danish Conservatory in Copenhagen, Axel Borup-Jorgensen is more or
less self-taught as a composer. His style of writing developed from expressionism to a use of
avant-garde techniques, in part suggested by attendance at the Darmstadt summer courses.
In common with other Scandinavian composers he has occasional resort to the landscape for
inspiration.

Orchestral and Instrumental Music

Borup-Jergensen’s orchestral works include Sommasvit (‘Sommen Suite’), recalling the scene by
the forest-girt lake of Sommen in Sweden at different times of the day. Nordisk Sommerpastorale
(‘Nordic Summer Pastorale’) is as self-explanatory in its title as Musica Autumnalis and his
Vintermusik (“Winter Music’) for organ and percussion.

Bossi, Marco Enrico (1861-1925)

The Italian composer and organist Marco Enrico Bossi studied with Ponchielli in Milan and
became organist at Como Cathedral, with subsequent conservatory appointments in Naples,
Venice, Bologna and Rome. He enjoyed considerable success as a recitalist. He composed in
most genres, and his output includes a number of works for organ.

Bossinensis, Franciscus (1.1510)

Little is known of the composer and arranger Franciscus Bossinensis, whose name indicates his
Bosnian origins. He may have served in the court musical establishment of the ruler of Bosnia,
and he was responsible for two collections of frottolas for voice and lute, printed by Petrucci in
Venice in 1509 and 1511. These consist of his own lute ricercari in addition to arrangements
of frottolas.
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Bottesini, Giovanni (1821-1889)

Giovanni Bottesini was not only among the most famous double bass players
of his time, but was also a conductor of some distinction and a composer. He
conducted the first performance of Verdi’s Aida in Cairo in 1871 and won success
with some, at least, of his own 10 operas. Known to some as the Paganini of the
double bass, he significantly extended the technical possibilities of the instrument.

Double Bass and Chamber Music

Bottesini’s compositions include a number of double bass concertos (some for double bass
and piano), as well as works for solo violin and double bass and for two double basses. His
Merodo complero per contrabasso is an important addition to the pedagogical literature of the
instrument. In 1849 Bottesini played the cello part in London in a quintet by George Onslow.
His own chamber music includes a Gran quintetto for two violins, viola, cello and double bass.
He wrote 11 string quartets and arranged his Double Bass Concerto No. 2 for solo instrument
and string quartet.

Boudounis, Vangelis (b.1950)

Born in Athens, the Greek guitarist Vangelis Boudounis studied there as well as Spain, Italy and
Canada, winning various international awards, with recitals in Greece and abroad. He teaches
at the National Conservatory in Athens, and his compositions are chiefly for the guitar.

Boughton, Rutland (1878-1960)

Through the early support of Stanford and Walford Davies, and then of Granville Bantock, the
English composer Rutland Boughton managed gradually to establish something of a reputation
for himself, although now his music is generally neglected. He instituted an ambitious, if later
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reduced, Wagnerian festival at Glastonbury, later withdrawing to a more private existence while
still active as a member of the Communist Party.

Stage Works
Rutland Boughton enjoyed contemporary success with his opera 7he Immortal Hour. Other
works, including an Arthurian cycle of Wagnerian dimensions, fared less well.

Orchestral Music
Rutland Boughton’s orchestral works include Symphony No. 1 ‘Oliver Cromwell’, two further
symphonies and four symphonic poems, as well as concertos for various instruments.

Boulanger, Georges (1893-1958)

Born in Romania to a Bulgarian mother and Greek father, Georges Boulanger studied with
Leopold Auer and enjoyed a considerable reputation as a salon violinist in the 1920s and 1930s,
his fame the greater for his characteristic additions to light-music repertoire.

Boulanger, Lili (1893-1918)

Encouraged by her elder sister Nadia, the French composer Lili Boulanger was the first woman
to win the Prix de Rome and was prolific, during her short life, writing music very much in the
prevailing style of the period.

Orchestral Music
Lili Boulanger’s compositions for orchestra include Piéce, Sicilienne and Marche gaie for small
orchestra, and a fuller Poéme symphonique.

Chamber Music
In addition to pieces for piano and for organ, Lili Boulanger wrote a Violin Sonata and pieces
for cello, for oboe and for flute and piano.
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Choral and Vocal Music

Choral and vocal music by Lili Boulanger encompasses a group of psalm settings (including the
moving Du _fond de l'abime) and the Vieille Priére bouddhique (‘Old Buddhist Prayer’) of 1917.
Other vocal settings include a Pie Jesu for mezzo-soprano, string quartet, harp and organ, and
settings of poems by Jammes and by Maeterlinck. The latter’s La Princesse Maleine had been
intended as the subject of an opera, but the work was left unfinished at the composer’s death
in 1918.

Boulanger, Nadia (1887-1979)

Nadia Boulanger is better known as a teacher and conductor than as a composer. In the first
capacity she was responsible for the musical training of a generation of distinguished composers
from Europe and America. Her work as an interpreter influenced many, not least by the part
she played in the revival of interest in Monteverdi.

Vocal Music

Nadia Boulanger’s few compositions include Les Heures Claires, settings of poems by Verhaeren
completed in 1912, after which she wrote little (although in 1908 she had won the second Prix
de Rome).

Boulez, Pierre (b.1925) W@h MUSIC ON BONUS AREA

Pierre Boulez is among the most influential contemporary musicians, as both a composer and
a conductor. He is known principally for his extension of the techniques of serialism beyond
the limits of the Second Viennese School of Schoenberg, under the strong influence of his
teacher Messiaen, into a logical style that brings with it a paradoxical freedom. His career as a
conductor has brought him engagements with the most famous orchestras in a relatively wide
repertoire, from Rameau to Wagner to the contemporary.
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Piano Music

‘The music Boulez has written for piano includes three sonatas, the last involving an element of
chance in the possible choices of order offered to performers. The first part of Structures I, for
two pianos, was first performed by Messiaen with the composer in 1952, and Structures Il was
first performed by Yvonne Loriod and Boulez at Donaueschingen in 1961.

Vocal and Instrumental Music

The compositions of Boulez include works for various groups of instruments. Le Martean
sans maitre is scored for alto, alto flute, guitar, vibraphone, xylorimba, percussion and viola;
Improvisation sur Mallarmé I (the second part of Pli selon pli — Fold by Fold) is scored for
soprano, harp, tubular bells, vibraphone and four percussion, while Improvisation II
adds celesta and piano. Improvisation sur Mallarmé III is for soprano and orchestra. The
choice of instruments here, as in Eclat and other works, is seemingly eclectic, certainly
unusual, but logical in its relation to the music, much of which remains open to further
development.

Bourgault-Ducoudray, Louis Albert (1840-1910)

Louis Albert Bourgault-Ducoudray was born in Nantes. He was in the class of Ambroise
Thomas at the Paris Conservatoire and won the Prix de Rome in 1862. He was among the first
French composers to introduce to audiences the exotic, his works stimulated by an interest in
folk music combined with an enthusiasm for Renaissance and Baroque composers. He also did
much to bring music by Russian nationalist composers into French repertoire.

Boyce, William (1711-1779)

William Boyce is among the most important English composers of the late-Baroque period;
he was 25 years younger than Handel, whom he outlived by 20 years. A rival of Arne, in 1757
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he became Master of the King’s Musick. His works include a variety of music for both church
and theatre.

Instrumental Music

Boyce’s instrumental music includes a set of Eight Symphonies in Eight Parts, published in
1760, compositions that reflect the changing tastes of the time. His set of 12 Trio Sonatas
followed a fashion that had started with Corelli in the previous century and was now coming to
an end. As an organist, he composed 10 Voluntaries for the instrument which were published
posthumously.

Vocal and Choral Music

One of Boyce's best-known songs is the patriotic Heart of Oak. His church music still retains a
place in Anglican cathedral repertoire, strengthened by the appearance of his collected Cathedral
Music.

Boydell, Brian (1917-2000)

Born in Dublin and educated at Cambridge and Heidelberg, at the Royal College of Music
in London and at the Dublin Royal Irish Academy, Brian Boydell played a leading part in the
development of music in Ireland, as a conductor, composer, teacher and adviser. His very varied
works are tonal but by no means conventional in their terms of reference or musical treatment,
exploring scale material of different kinds and modal writing that reflects the national Irish
origin of his inspiration.

Braga, Francisco (1868-1945)

The Brazilian composer Francisco Braga studied in his native Rio and at the Paris Conservatoire
with Massenet. After a time in Germany he returned to Brazil, following a career as a conductor,
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composet, and teacher of composition. His opera Jupira was first staged in Rio in 1900, but the
greater part of his music is for orchestra.

Braga Santos, Joly (1924-1988)

A pupil of Freitas Branco, Joly Braga Santos, the leading Portuguese symphonist of his
generation, developed his personal style from something akin to English composers of the
1930s to an idiom taking account of other musical developments and of national elements.

Orchestral Music

Braga Santos left six symphonies (the last of which includes a soprano soloist and chorus in
its tribute to Caméens), a Viola Concerto, a Cello Concerto, and a Concerto for violin, cello,
strings and harp, among other orchestral works.

Brahms, Johannes (1833-1897) @ MUSIC ON CD 1

Born in Hamburg, the son of a double bass player and his older seamstress wife,
Brahms attracted the attention of Schumann, to whom he was introduced by
the violinist Joachim. After Schumann’s death he maintained a long friendship
with the latter’s widow, the pianist Clara Schumann, whose advice he always
valued. Brahms eventually settled in Vienna, where to some he seemed the awaited successor to
Beethoven. His blend of Classicism in form with a Romantic harmonic idiom made him the
champion of those opposed to the musical innovations of Wagner and Liszt. In Vienna he came
to occupy a position similar to that once held by Beethoven, his gruff idiosyncrasies tolerated
by those who valued his genius.

Orchestral Music
Brahms wrote four symphonies, massive in structure, and all the result of long periods of work
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and revision. The two early serenades have their own particular charm, while the Variations on
a Theme by Haydn — in fact the St Anthony Chorale, used by that composer — enjoy enormous
popularity, as they illustrate a form of which Brahms had complete mastery. A pair of overtures
— the Academic Festival Overture and the Tragic Overture — and arrangements of his Hungarian
Dances completes the body of orchestral music without a solo instrument. His concertos consist
of two magnificent and demanding piano concertos, a Violin Concerto and a splendid Double
Concerto for violin and cello.

Chamber Music

Brahms completed some two dozen pieces of chamber music and almost all of these have some
claim on our attention. For violin and piano there are three sonatas, Opp. 78, 100 and 108,
with a separate Scherzo movement for a collaborative sonata he wrote with Schumann and
Dietrich for their friend Joachim. For cello and piano he wrote two fine sonatas: Opp. 38 and
99. There are two late sonatas, written in 1894, for clarinet/viola and piano, Op. 120, each
version deserving attention, as well as a Clarinet Trio, Op. 114 for clarinet, cello and piano, and
a Clarinet Quintet, Op. 115 for clarinet and string quartet, both written three years earlier. In
addition to this, mention must be made of the three piano trios, Opp. 8, 87 and 101, the Horn
Trio, Op. 40 for violin, horn and piano, three piano quartets, Opp. 25, 26 and 60, a Piano
Quintet, Op. 34, and three string quartets, Opp. 51 and 67. Two string sextets, Opp. 18 and
36, and two string quintets, Opp. 88 and 111, make up the list.

Piano Music

If all the chamber music of Brahms should be heard, the same may be said of his music for
piano. Brahms showed a particular talent for the composition of variations, and this is aptly
demonstrated in the famous Variations on a Theme by Handel, Op. 24, with which he made
his name at first in Vienna, and the ‘Paganini’ Variations, Op. 35, based on the theme of the
great violinist’s Caprice No. 24. Other sets of variations show similar skill, if not the depth
and variety of these major examples of the art. Four Ballades, Op. 10 include one based on
a real Scottish ballad, Edward, a story of parricide. The three piano sonatas, Opp. 1, 2 and
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5, relatively early works, are less well known than the later piano pieces, Opp. 118 and 119,
written in 1892, and the Fantasias, Op. 116 of the same year. Music for four hands, either as
duets or for two pianos, includes the famous Hungarian Dances (often heard in orchestral and
instrumental arrangement), and a variety of original compositions and arrangements of music
better known in orchestral form.

Vocal and Choral Music
There is again great difficulty of choice when we approach the large number of songs written
by Brahms, which were important additions to the repertoire of German Lied (art song). The
Liebeslieder Waltzes, Op. 52 for vocal quartet and piano duet are particularly delightful, while
the solo songs include the moving Four Serious Songs, Op. 121, reflecting preoccupations as his
life drew to a close. “Wiegenlied’ (‘Cradle Song’) is one of a group of Five Songs, Op. 49; the
charming ‘Vergebliches Stindchen’ (‘Vain Serenade’) appears in a later set of Five Romances and
Songs, Op. 84, and there are two particularly wonderful songs for contralto, viola and piano,
Op. 91: ‘Gestillte Sehnsucht’ (“Tranquil Yearning’) and the Christmas ‘Geistliches Wiegenlied’
(‘Spiritual Cradle-Song’), Op. 91, based on the carol Josef, lieber Josef mein (‘Joseph dearest,
Joseph mine’).

Major choral works by Brahms include the monumental A German Requiem, Op. 45,
a setting of biblical texts, the Alto Rhapsody, Op. 53, with a text derived from Goethe, the
Schicksalslied (‘Song of Destiny’), Op. 54 (a setting of Holderlin), and a series of accompanied
and unaccompanied choral works, written for the choral groups with which he was concerned
in Hamburg and in Vienna.

Bretén, Tom4ds (1850-1923)

A native of Salamanca, Tomds Bret6n rose from relatively humble circumstances to become
a leading figure in Spanish music, director of the Madrid Conservatory and an important
conductor.
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Orchestral and Chamber Music

Bretén’s chamber music, unlike his orchestral compositions, is not obviously Spanish in
inspiration but written in a much more international style, drawing inspiration from both
Vienna and Paris.

Brian, Havergal (1876-1972)

The English composer Havergal Brian, in a long career, made little concession to the
practicalities of performance in a series of orchestral compositions on a grand scale. These
include 32 symphonies, many of which were for a long time denied professional performance.
The first of these, the massive Gorhic Symphony, was written between 1919 and 1927,
and includes a setting of the 7 Deum. The last symphony was written in 1968. Havergal
Brian’s musical language is complex but tonal; and, however eccentric, he is never less than
impressive.

Briccialdi, Giulio (1818-1881)

Briccialdi enjoyed considerable fame as a flautist and made a significant improvement to the
form of the instrument in addition to contributing considerably to its repertoire. He established
his earlier career in Rome, later moving to Naples, briefly to London, and finally to Florence.

Instrumental Music

In addition to compositions of various kinds involving the flute, Briccialdi wrote chamber
music for other groups of instruments. All his music is very much in the tuneful Italian style
of the period.
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Bridge, Frank (1879-1941)

The work of the English composer and viola player Frank Bridge is now beginning
to enjoy some favour, not least through the fact that he was the teacher of Benjamin
Britten (one of whose earlier works is based on a composition by Bridge).

Orchestral Music

Bridge's orchestral works make useful additions to the string-orchestra repertoire. These include
his Lament of 1915, an earlier Suite, and the Christmas dance Sir Roger de Coverley, as well
as versions of Sally in Our Alley and Cherry Ripe, originally designed for string quartet. More
ambitious and demanding are his larger-scale orchestral works 7he Sea (a suite), Summer (a
symphonic poem), and, in a style further developed, Enter Spring (a thapsody).

Chamber Music
Himself a viola player and a member of the English String Quartet, Bridge wrote a quantity of
chamber music. This includes his Phantasie Quartet, one of a number of such compositions by

Bridge and others for the competition instituted by William Cobbett for ‘phantasies’ of various
kinds.

Brito, Estévao de (c.1575-1641)

Estévao de Brito was appointed maestro de capilla at Badajoz Cathedral in 1597 and was ordained
priest in 1608. He became maestro de capilla at Malaga Cathedral in 1613, subsequently to be
offered and to refuse a similar position at the royal chapel. He died in Mdlaga in 1641.

Church Music
The church music of de Brito represents a particularly late flowering of the Renaissance,

tempered by Baroque innovations. His setting of the Lamentations of Jeremiah, from the Holy
Week liturgy, is characteristic of his style.
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Britten, Benjamin (1913-1976) @ MUSIC ON CD 1

Benjamin Britten must be accepted as the most outstanding English composer
working in the mid-20th century. He won a significant international reputation
while remaining thoroughly English in inspiration, a feat that his immediate
predecessors had been unable fully to achieve.

Operas

Britten won a triumph in 1945 with his opera Peter Grimes, first staged when Sadler’s Wells
Theatre in London reopened after the Second World War. The aspirations of the central
character, the fisherman Peter Grimes, a man at odds with the community in which he lives,
are frustrated by a combination of social pressure and sheer chance, leading to his suicide. The
drama is set against the background of the sea, in various moods, summarised in the Four Sea
Interludes that form an evocative piece of concert repertoire. Britten’s subsequent operas include
works on a smaller scale for his English Opera Group: 7he Rape of Lucretia, Albert Herring
and 7he Turn of the Screw. Billy Budd and the coronation opera Gloriana were followed by
A Midsummer Nights Dream, the television opera Owen Wingrave, and the remarkable operatic
version of Thomas Mann’s Death in Venice. His three church parables draw inspiration from
Japan and from their medieval setting. All these works constitute a very significant element
in international dramatic and operatic repertoire. An early collaboration with the poet W.H.
Auden, Paul Bunyan, was staged in New York in 1941, to be revised in 1974 for publication.

Orchestral Music

The best known of all Britten’s orchestral music must be the Variations and Fugue on a Theme of
Purcel] (more generally known under its popular title 7he Young Person’s Guide to the Orchestra),

a work that is both a tribute to the great 17th-century English composer Henry Purcell and a

useful teaching piece. Lachrymae, subtitled ‘Reflections on a Theme of Dowland’, is a tribute to

a still earlier predecessor, the lutenist John Dowland; arranged by the composer shortly before

his death from its original viola and piano version, it is immensely moving. The early Matinées
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Musicales, based on the music of Rossini, is an attractive piece, and the Simple Symphony for
string orchestra, based on tunes written by the composer in childhood, is a useful element in
string-orchestra repertoire. Britten’s Variations on a Theme of Frank Bridge, written in 1937,
serve as a brilliant tribute to his teacher, and his Piano Concerto and Violin Concerto come
from the same period. His Cello Symphony was written in 1963 for his friend, the Russian
cellist Mstislav Rostropovich.

Vocal and Choral Music

Britten was strongly influenced in his music and in his life by the tenor Peter Pears. For him he
wrote a quantity of songs, including the splendid Serenade for tenor, horn and strings and the
evocative Nocturne (both incomparable settings of the words of various English poets), as well
as several other settings of poets (from Michelangelo to Thomas Hardy) for tenor and piano.
His folksong arrangements have pleased a wide audience. Major choral works include the War
Requiem, which combines the text of the Latin Requiem with the war poems of Wilfred Owen
and forms an expression of Britten’s own pacifism. His Ceremony of Carols, settings accompanied
by solo harp and designed, as were some other works, for boys’ voices, marked his return from
America to wartime England in 1942.

Chamber Music

Britten’s chamber music includes a Cello Sonata and three cello suites for his friend Rostropovich,
a fine Suite for the Welsh harpist Osian Ellis, and a Nocturnal after John Dowland for the
guitarist Julian Bream. Of his three numbered string quartets, Quartet No. 2 was written to
mark the 250th anniversary of the death of Purcell, who provides the quartet’s inspiration.

Brouwer, Leo (b.1939)

A guitarist and composer, Leo Brouwer was born in Havana and has made his career in his
native country, with support from the government. An overt nationalist in his early music, he
later turned his attention to more advanced contemporary techniques of composition.
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Guitar Music

Brouwer’s compositions for guitar include La espiral eterna, Per sonare a tre, a Suite and a Guitar
Concerto, in addition to the relatively early three danzas concertantes for guitar and string
orchestra.

Brubeck, Dave (b.1920)

With a legendary reputation as a jazz pianist and composer, Dave Brubeck was a pupil of
Darius Milhaud and from the 1950s won enormous success with his jazz quartet, influencing
both classical music and later jazz repertoire. His compositions include ballet suites, a String
Quartet, orchestral works and large-scale works for chorus and orchestra.

Bruch, Max (1838-1920)

Max Bruch was born in Cologne, where he had his early musical training, going
on to a career as a teacher, conductor and composer that included a short spell as
conductor of the Liverpool Philharmonic Society. From 1891 he was principally
occupied in Berlin as professor of composition at the Berlin Academy. Known
in his lifetime as a composer of choral works, he is now remembered chiefly for a handful of
orchestral compositions.

Orchestral Music

By far the best known of all Bruch’s works must be his Violin Concerto No. 1 in G minor,
Op. 26, to which the Scottish Fantasia for violin and orchestra is a relatively modest pendant.
Kol nidrei for cello and orchestra, based on Hebrew themes, is a major item in cello repertoire,
just one example of Bruch’s effective use of external themes. He left three symphonies in
addition to a variety of other, shorter orchestral compositions (e.g. a Serenade, a Romance for
Viola, and works based on Celtic and Russian melodies).
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Bruckner, Anton (1824-1896) W@ MUSIC ON BONUS AREA

Bruckner, born near Linz in 1824, is known chiefly as a symphonist. He trained
as a school-teacher and organist, and served in the second capacity in Linz until
moving in 1868 to Vienna to teach harmony, counterpoint and organ at the
Vienna Conservatory. His success as a composer was varied in his lifetime, his
acceptance hampered by his own diffidence and his scores posing editorial problems because
of his readiness to revise what he had written. He was nine years the senior of Brahms, who
outlived him by six months. Bruckner continued Austro-German symphonic traditions on
a massive scale, his techniques of composition influenced to some extent by his skill as an
organist and consequently in formal improvisation.

Orchestral Music

Bruckner completed nine numbered symphonies (10 if the so-called Symphony ‘No. 0°, ‘Die
Nullte’ is included). The best known is probably Symphony No. 7, first performed in Leipzig
in 1884; the work includes in its scoring four Wagner tubas, instruments that were a newly
developed cross between the French horn and tuba. Symphony No. 4 ‘Romantic’ has an added
programme — a diffident afterthought. All the symphonies, however, form an important element
in late-19th-century symphonic repertoire.

Choral Music

Bruckner wrote a number of works for church use, both large and small scale. Among the
former are the 7é Deum, completed in 1884, and various settings of the Mass, including the
well-known Mass No. 2 in E minor.

Bruman, Conrad (last quarter of 15th century — 1526)

The German composer and organist Conrad Bruman was vicar and organist at the Cathedral
of Speyer from 1510 and was presumably related to Heinrich Bruman (c.1485-1544), organist
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at Mainz Cathedral from 1521 to 1541. A pupil of Paul Hofhaimer, he seems to have enjoyed
a very considerable contemporary reputation.

Organ Music
Bruman’s organ compositions are represented by two surviving works, Pleni sunt celi and
Carmen in sol, the latter a version of an existing piece.

Bruna, Pablo (1611-1679)

Blinded by smallpox in early childhood, the Spanish organist and composer Pablo Bruna served
as organist and choirmaster in his native town of Daroca, near Saragossa. He was among the
leading Spanish keyboard composers of his generation. Bruna’s surviving work is represented
chiefly by a series of #entos, solo instrumental pieces that were the Spanish version of the Italian
ricercari of the period, as here including imitative passages.

Brusa, Elisabetta (b.1954)

Born in Milan, Elisabetta Brusa studied at the Conservatory there with Bruno Bettinelli and Azio
Corghi, continuing her work, with various awards and scholarships, under other distinguished
teachers. Her many inventive and varied compositions have been widely performed, both in
Italy and abroad. She teaches composition at the Milan Conservatory.

Bruneau, Alfred (1857-1934)

The French composer Alfred Bruneau enjoyed a long friendship with Zola, resulting in a series
of operas that continued after the writer’s death in 1902. Bruneau was respected as a critic and
was the author of a life of Zola. As a composer he inherited the lyrical tradition of his teacher
Massenet, mingled with the realism implicit in his literary sources.
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Operas

Bruneau’s operas range from Le Réve (‘The Dream’), based on Zola and staged at the Opéra-
Comique in 1891, to Angelo, tyran de Padoue (Angelo, Tyrant of Padua’), based on Victor Hugo
and staged at the Opéra-Comique in 1928, and the comic opera Virginie two years later. Other
operas based on Zola include Nais Micoulin, L' Ouragan (“The Hurricane’), and Messidor, the last
two with libretti by Zola himself.

Choral and Vocal Music

Bruneau wrote a number of orchestral works that include a choral element, including the
choral symphony Léda: poéme antique and the symphonic poem Penthésilée. His important
Requiem has much of the drama found in Berliozs setting. Some of his songs also have
orchestral accompaniment.

Orchestral Music
Bruneau’s orchestral music includes a symphonic poem, La Belle au bois dormant (‘Sleeping
Beauty’).

Buck, Ole (b.1945)

A pupil of Nergird and Gudmundsen-Holmgreen, the Danish composer Ole Buck has
developed an interest in a wide variety of avant-garde techniques in a style of considerable
clarity, described as often of restrained lyricism. His Landscapes for chamber orchestra draws
inspiration from the four seasons of the year.

Buckley, John (b.1951)
A pupil of James Wilson in Dublin and of Alun Hoddinott in Cardiff, John Buckley has won

an established position for himself in his native Ireland, writing music that ranges from exciting
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and energetic to the icy picture of winter that opens his First Symphony, a work that follows
the progress of the seasons.

Bull, John (c.1563-1628)

John Bull was among the most distinguished English keyboard players of his time, and his
career forms a link with the developing keyboard tradition of the Netherlands. Bull was in the
service of Queen Elizabeth and her successor before taking refuge in the Netherlands to avoid
various charges levelled at him in England. He was known as an organist and virginalist, and
as a maker of both instruments (the virginal, or virginals, being a form of keyboard instrument
with a mechanism for plucking rather than hammering the strings).

Keyboard Music

Bull wrote keyboard compositions based on both sacred and secular models. The best known
of his works must be 7he Kings Hunt, with a series of dance movements, fantasias and song-
variations, some of which make considerable demands on the performer.

Bull, Ole (1810-1880)

A leading violinist of his time, Ole Bull also played a significant part as
a performer and a composer in the musical life of his native Norway. It was
through him that Grieg embarked on a career in music. He was a man of wide
interests and lively character, involved at one time in the establishment of a
Norwegian colony in the United States, as well as in the design of new forms of the violin and
the piano. His compositions, many of which are lost, inevitably included a quantity of works
for the violin.
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Biilow, Hans von (1830—1894)

Distinguished as a pianist and as a conductor, Hans von Biilow was a piano pupil
of Clara Schumann’s father, Friedrich Wieck, and later of Liszt, whose daughter
Cosima he married. He was encouraged as a conductor by Wagner, who married
Cosima after her divorce from her first husband.

Piano Music
Von Biilow’s compositions for piano are technically demanding, as might be expected from one
of Liszt’s most brilliant pupils.

Burleigh, Cecil (1885-1980)

The American composer and violinist Cecil Burleigh studied in Berlin, returning home for
further study and a career as a soloist. He later studied with Ernest Bloch and Leopold Auer
before joining the teaching staff of the University of Wisconsin. As a composer he has been
largely neglected, but his compositions include a number of works for the violin, reflecting
some of the American musical preoccupations of the time.

Burleigh, Henry Thacker (1866-1949)

The black American composer and singer Harry Burleigh studied at the National Conservatory
of Music, where he introduced Negro spirituals to the director Dvofék — songs for which he later
provided accompaniments and which had an undoubted influence on Dvofék’s own work.

Bush, Geoffrey (1920-1998)

A chorister at Salisbury Cathedral, Geoffrey Bush continued his education at Lancing College
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and at Balliol College, Oxford, joining the extramural staff of Oxford before moving to the
same position at London University. His training as a composer was initially at school (where
his teacher, Jasper Rooper, was a former pupil of Vaughan Williams) and then through his own
studies. His compositions, in a number of genres, are largely traditional in form and content.

Busoni, Ferruccio (1866-1924)

The son of an Italian musician father and a German pianist mother, Ferruccio
Busoni represented a remarkable synthesis of two differing attitudes to music at
this time, while winning an outstanding reputation as a piano virtuoso.

Operas and Other Works

Busoni composed operas, including Zirrandot and Doktor Faust, a series of orchestral works,
including a Piano Concerto that also uses a male chorus in the finale, and various pieces of
chamber music.

Piano Music

Of the various works Busoni composed or transcribed for the piano, particularly impressive
is the famous arrangement of Bach’s Chaconne for unaccompanied violin (BWV 1004), one
of a number of works based on Bach. His Fantasia after Bach and the much revised Fantasia
contrappuntistica demonstrate something of his musical preoccupations.

Bustamente, Fernando (20th century)

The Argentinian musician Fernando Bustamente is well known, by name at least, for his
popular song Misionera, its title derived from a region of Latin America that extends between
Paraguay and Brazil. The song has been variously arranged, but is best known as part of the
guitar repertoire.
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Buxtehude, Dietrich (c.1637-1707) W@W MUSIC ON BONUS AREA

Buxtehude belongs to the generation of organists before J.S. Bach, the younger composer, in
common with Handel, once travelling to Liibeck to hear the master perform at the Marienkirche.
There Buxtehude served as organist for 40 years, from 1668 until his death in 1707. He wrote
a considerable quantity of music (choral and instrumental) for church use, as well as chamber
music and keyboard music of a more secular kind.

Keyboard Music

Buxtehude’s many surviving compositions for the organ include some 20 preludes and a larger
number of chorale preludes and variations on Lutheran chorale melodies. His harpsichord
music includes fugues, toccatas, suites and works in other contemporary forms.

Chamber Music
Buxtehude added also to the repertoire of chamber music, notably in a series of violin sonatas.

Sacred Vocal Music

Amongst Buxtehude’s settings of a large number of biblical and poetic texts is the more extended,
devotional Membra Jesu Nostri — a cycle of seven cantatas, each addressed to a different part of
Christ’s body on the Cross (his limbs, side, breast, heart and face).

Byrd, William (c.1540-1623) W@w MUSIC ON BONUS AREA

The greatest English composer of his generation, comparable in stature to his most distinguished
continental contemporaries, William Byrd was a versatile composer. Although remaining a
Catholic, loyalty that cost him considerable trouble in times of persecution in England, he
served as a member of the Chapel Royal, providing music for the liturgy of the Church of
England and, on a more private scale, for his fellow Catholics.
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Church Music

Byrd’s church compositions may be separated into those for the Catholic liturgy and those
designed for the officially recognised Church of England. The first category includes settings
of the Mass for three, four and five voices, and a large quantity of other works for the various
seasons of the church year. For the Church of England Byrd wrote a Grear Service and three
other service settings, using the texts of the Anglican liturgy. In addition, there are a number of
anthems and psalm settings, and consort songs with sacred texts of one sort or another.

Vocal Music
Byrd also wrote a number of secular consort songs — songs with accompaniment entrusted to
varying numbers of instruments.

Consort Music

Following the popular fashion of the time, Byrd provided music for various groups of
instruments, usually to be performed in homogeneous ensembles and generally on viols (bowed

and fretted string instruments that were held in higher social esteem than the lowly violin).

Byrd’s consort music includes a number of 7z Nomines, a curious English form of music based

on a fragment taken from a setting of the Benedictus by the 16th-century composer Taverner.

To these consort pieces may be added a series of fantasias (contrapuntal music, as the title then

implied).

Keyboard Music

Byrd was well known as a keyboard player. He wrote a wealth of music for the virginals: fantasias,

pavans and galliards (the fashionable paired dances of the time), and song variations. 7he Earl of
Salisbury Pavan and Galliard is a familiar recital piece, as are the variations on Sellingers Round
and The Carman’s Whistle. Some of these are among the 42 pieces preserved in My Ladye Nevells
Booke, a finely bound volume, copied in 1591 for the wife of Sir Henry Nevell and since 2006

in the possession of the British Library.
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Caballero, Manuel Ferndndez (1835-1906)

Having studied at the Madrid Conservatory, the Spanish composer Manuel Ferndndez Caballero
at first earned a living as an orchestral violinist and then as a conductor. He composed a large
number of zarzuelas, making a significant contribution to this Spanish form of light opera.

Cabanilles, Juan Bautista José (1644-1712)

Presumably a chorister at his native Algemesi and at Valencia Cathedral, Juan Bautista José
Cabanilles was ordained priest and served as organist at the latter church from 1666 until
his death in 1712. He was the greatest 17th-century Spanish organ master and represents a
culmination of the tradition of organ music from Cabezdn, his music widely known.

Organ Music
Cabanilles contributed to current keyboard forms with a large number of tientos, a smaller
number of pieces derived from dances but presumably for church use, and two descriptive

batallas (‘battles’).

Cabezdén, Antonio de (c.1510-1566)

The blind organist and composer Antonio de Cabezén had much of his musical training in
Palencia, where his uncle was vicar-general of the diocese. He became organist in the chapel of
Queen Isabella in 1526, later serving Philip II both before and after his accession to the throne.
He accompanied the King on journeys abroad, including to England for the King’s marriage
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to Mary Tudor, and was among the leading keyboard players of his day. His three sons and two
daughters also served the royal family, two of the former as organists and composers.

Keyboard Music

Antonio de Cabezén was distinguished as an organist and clavichord player. His music
for keyboard consists of 29 rentos (pieces varied in technique and mood), diferencias (sets
of variations on secular tunes), versillos (harmonised versions of the eight psalm tones) and
Magnificat settings, as well as glosas, compositions based on polyphonic works by other
composers.

Caccini, Giulio (c.1551-1618)

Born in Tivoli or Rome itself, the singer, lutenist and composer Giulio Caccini studied with
Giovanni Animuccia and in the 1560s was taken to Florence by Cosimo I de’ Medici, who
encouraged the further development of his abilities. He won a reputation as a singer and was
associated with the early discussions of the Florentine Camerata that led to his use of the
so-called stile recitativo, the style of singing that followed, as far as possible, the intonations
of speech. Italian monody, accompanied by basso continuo — a chordal instrument and a bass
instrument — was an important element in the newly developing form of opera.

Stage and Vocal Music

Caccini’s opera Euridice, the result of a collaboration in which Jacopo Peri wrote the greater
part of the music, setting a libretto by Rinuccini, was staged in Florence in 1600. Caccini
worked with other composers on 1/ rapimento di Cefalo (“The Abduction of Cephalus),
performed at the celebrations for the marriage of Henri IV of France and Maria de’ Medici.
In 1602 he published his Le nuove musiche, a collection of madrigals and songs, preceded by
an essay on the new style of singing.
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Cadman, Charles Wakefield (1881-1946)

The American composer Charles Wakefield Cadman was notably influenced by his interest in
the music of American Indians, spending time on Indian reservations during his researches.
This informed much of his work, neglected until relatively recently.

Operas
Cadman won contemporary success with his opera Shanewis or The Robin Woman, which was
staged at the Metropolitan Opera in New York in 1918. Further such works followed.

Instrumental Music
Cadman turned to American Indian material for a number of his orchestral works, while also
drawing on other relatively exotic sources here and in some of his chamber music.

Cage, John (1912-1992) W@ MUSIC ON BONUS AREA

A leading American avant-garde musician, John Cage won notoriety for his famous silent
work 4337, for any instrument or instruments. Equally controversial was 0°0”, 10 years later,
performed by the composer and consisting of the slicing of vegetables, then put into a blender,
with the performer concluding by drinking the juice. Cage has had a considerable influence
on younger composers, with his use of chance and indeterminacy, electronic techniques, and
all manner of experimental devices, whether musical or dramatic. He combined his interest in
music with considerable knowledge of mushrooms and a fondness for bridge and other card
and board games.

Music

Cage’s compositions are not easily classified. His early use of percussion was a natural corollary
of his work with dance groups. Devices used included the prepared piano, pioneered in his
1938 Bacchanale, and developed in a number of subsequent compositions in which various
objects are inserted into the piano to create different effects, largely percussive in quality. An

145



140

THE A-Z OF CLASSICAL MUSIC

interest in Zen and the 7 Ching resulted in Music of Changes, where chance dictated the choice
of notes. Dramatic actions dominate Water Music, for a pianist, who must empty pots of
water and perform other feats, while later music makes considerable use of tapes or requires
undetermined forces.

Calace, Raffaele (1863-1934)

Born in Naples into a family of guitar- and mandolin-makers, Raffaele Calace coupled interest
in the family business with activity as a composer and a virtuoso performer.

Mandolin Music

Calace did much towards the establishment of the mandolin as an instrument worthy of wider
attention, both by performance and by his compositions for the instrument. At the same time
he made technical improvements to the mandolin, effectively expanding its range.

Caldara, Antonio (c.1670-1736)

Born in Venice, Caldara made his career in Mantua, Rome and Vienna, serving in the last of
these from 1716 as vice-Kapellmeister at the imperial court. As a composer he was versatile and
prolific, with some 90 stage works to his credit.

Vocal and Choral Music

Caldara wrote a steady series of over 40 oratorios, liturgical music, motets, and cantatas sacred
and secular. His 1712 Christmas cantata Vaticini di pace (‘Prophecies of Peace’), with its
personification of abstract qualities, had political relevance as the War of the Spanish Succession
came to an end.
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Call, Leonhard von (1767-1815)

A guitarist and composer, the Austrian Leonhard von Call was born at Eppan, in the Tyrol, but
followed a career as a financial official in Vienna, where his music was published in the early
years of the 19th century. His compositions found a ready market among local amateurs, on
whom they made no great technical demands.

Cambini, Giuseppe Maria (1746-1825)

Seemingly active at first in Naples, Cambini settled in Paris in 1770, performing as a violinist
and publishing a stream of instrumental compositions that found a ready public (although
some criticised the quantity of music he produced). He was able to adapt to the changes
brought about by the requirements of the French Revolution, although was less successful in
its aftermath.

Chamber Music
Cambini wrote 110 quintets, 149 string quartets, and a varied quantity of other works now
generally neglected in spite of their contemporary popularity.

Campion, Thomas (1567-1620)

The English poet, composer and doctor Thomas Campion established his reputation as a poet
in the 1590s and published his first songs in 1601. He wrote and composed masques for royal
entertainment, particularly after the succession of King James of Scotland to the throne of
England as James I, and was unusual in that he wrote both words and music for his many songs
with lute accompaniment.

Vocal Music
Campion’s musical legacy consists entirely of some 119 lute songs. Many of these were published
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in a series of four Bookes of Ayres. They include the vivid Fire, fire, fire fire loe here I burne, Never
weather-beaten saile and Woo her, and win her, he that can, among a rich collection.

Campra, André (1660-1744)

André Campra occupied a leading position in French music of the early 18th century. After an
earlier career in Toulon and Toulouse, he moved to Paris, where he became maitre de musique
at Notre Dame and finally won distinction in the opera house, composing for the Académie
Royale de Musique and employed also by the royal chapel.

Stage Works

Campras first success in the theatre came in 1697 with LEurope galante, an opéra-ballet with
entrées for France, Spain, Italy and Turkey. He continued to write opéra-ballets and tragédies
lyriques, generally to be staged at the Paris Opéra.

Church Music

Campra wrote a number of motets and, in 1722, a setting of the Requiem Mass.

Canaro, Francisco (1888-1964)

Born in Uruguay, Francisco Canaro was brought up in poverty in Buenos Aires, eventually
establishing himself as a violinist, band leader, and composer of tangos, a career in which he
acquired fame and fortune.

Cannabich, Christian (1731-1798)

Christian Cannabich was one of a family of German musicians. Born in Mannheim, the son
of a musician in the service of the Elector, he established himself as one of the most important
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of the Mannheim composers. He made Mozart welcome in Mannheim in 1777 and 1778, in
the latter year following the court to Munich, when the Palatine and Bavarian electorates were
united. He was much respected as an orchestra director, and died in 1798 in Frankfurt while
visiting his son, the composer Carl Cannabich.

Orchestral Music
Christian Cannabich contributed to the repertoire of Mannheim symphonies and concertos,

continuing his work in Munich after 1778. These compositions make use of characteristic
elements of Mannheim style in their dynamics and their melodic shape and structure.

Canteloube, Joseph (1879-1957)

The French composer Joseph Canteloube, a pupil of Vincent d’Indy, became known for his
musical depictions of his native Auvergne. He was also responsible for collections of folksongs
from a wider area of France.

Vocal Music
Canteloube is most widely known for his Songs from the Auvergne, arranged in four volumes, for
low voice and orchestra. He also published a variety of other folksong arrangements.

Capelli, Giovanni Maria (1648-1726)

A native of Parma, Capelli served as director of music at Parma Cathedral and subsequently as
organist of the Chiesa della Steccata.

Instrumental Music
In addition to a number of operas, Capelli left a varied quantity of instrumental music,
including a series of characteristic trio and solo sonatas in the Italian style of the day.
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Capirola, Vincenzo (1474 — after 1548)

The Italian nobleman and lutenist Vincenzo Capirola has been conjecturally identified as
the famous Brescian lutenist who visited the English court of Henry VIII in 1515. A pupil
compiled the collection of lute music known as the Capirola Lutebook, an important source for
Italian lute music of the period.

Caplet, André (1878-1925)

Gifted at first as a violinist, the French composer and conductor André Caplet won the Prix de
Rome in 1901 with his cantata Myrrha, going on to a distinguished career that brought trusted
collaboration with Debussy.

Choral Music

Caplet’s cantata Myrrha is set in Nineveh in the time of Sardanapalus. Le Miroir de Jésus (“The
Mirror of Jesus’), a deeply felt choral work, reflects both skill in counterpoint and the influence
of plainchant. Caplet’s songs include settings of poems from Ronsard to Verlaine.

Orchestral Music
Caplet not only demonstrated his skill in original orchestral compositions but was also entrusted
by Debussy with orchestral arrangements and the completion of unfinished works.

Caprioli, Antonio (fl.1500)

Little seems known of the Italian lutenist and composer Antonio Caprioli, whose name appears
in connection with the court of Mantua and as a composer of madrigals and frottolas.
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Capua, Eduardo di: see Di Capua, Eduardo

Cara, Marchetto (c.1465-1525)

The Italian lutenist, singer and composer Marchetto Cara was in the service of the Gonzaga
court in Mantua, where he was maestro di cappella from 1511. He enjoyed a distinguished
contemporary reputation throughout Italy as a singer and lutenist, known for his frottolas, a
form to which he made an important contribution.

Cardoso, Jorge (b.1949)

Born in the Argentine, Jorge Cardoso qualified as a doctor but enjoys a career as a guitarist,
teacher and prolific composer of music for his own instrument.

Cardoso, Manuel (1566-1650)

The Portuguese composer Manuel Cardoso was trained as a chorister at the cathedral in
Evora, an important musical centre, and became a Carmelite, spending much of his career at
the Convento do Carmo in Lisbon. He enjoyed royal patronage from both King John IV of
Portugal and Philip IV of Spain.

Church Music

Cardoso followed the example of Palestrina, whose contrapuntal practices he mastered. His
surviving church music, published in his lifetime, includes three books of Masses, a Cantica to
the Blessed Virgin, and a collection of various motets, music for Holy Week and other pieces.

151



152

THE A-Z OF CLASSICAL MUSIC

Carissimi, Giacomo (1605-1674)

Carissimi occupies an important position in Italian music of the 17th century.
Ordained priest, he spent the greater part of his life as director of music at the
German College in Rome, an important Jesuit educational establishment.

Sacred and Secular Vocal Music

Carissimi’s many compositions include various works for church performance, Mass settings,
cantatas and motets. Of particular interest are his Latin oratorios, important in the development
of the genre. These include Baltazar (depicting Belshazzar’s Feast) and a graphic musical version
of the story of Jephtha. His more dramatic compositions include a moving and topical Lament
of the Queen of Scotland, written shortly after the execution of her grandson (the English and
Scottish King, Charles I).

Carlton, Richard (c.1558-c.1638)

The English madrigalist Richard Carlton was vicar of the Church of England parish of St
Stephen’s in Norwich, where he also served as Master of the Choristers at the Cathedral. He
contributed to the madrigal hommage to Queen Elizabeth 7he Triumphs of Oriana in 1601,
and published his own sets of madrigals in the same year.

Carpenter, John Alden (1876-1951)

The son of an American industrialist, John Alden Carpenter studied music at Harvard before
joining his father’s business (an occupation from which he finally retired in 1936). At the same
time he continued to write music, including a ballet score, Skyscrapers, for Diaghilev, which was
instead first staged at the Metropolitan Opera in New York. A further ballet score on Oscar
Wilde's story The Birthday of the Infanta was completed in 1918.
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Orchestral Music

Carpenter’s orchestral music began with the light-hearted Adventures in a Perambulator in
1914. He based his tone poem Sez Drift on a poem by Walt Whitman, and completed two
symphonies as well as a symphonic suite based on Shakespeare’s Seven Ages of Man.

Chamber and Vocal Music

Carpenter left a relatively small amount of chamber music, including a Violin Sonata, Piano
Quintet and String Quartet. His songs include settings of a variety of writers, from Sassoon to
Langston Hughes.

Carreira, Anténio (between 1520 and 1530 — ¢.1591)

Trained as a singer in the Portuguese royal chapel, Anténio Carreira became master of the same
establishment. He won a reputation as a keyboard composer and performer, parallel to the
achievement in Spain of his slightly older contemporary Cabezdn.

Keyboard Music
Like Cabezén, Carreira contributed to the repertoire of tientos and fantasias.

Carse, Adam (1878-1958)

Through pieces written for students, the name of the English composer and teacher Adam
Carse was once very familiar to musical beginners. To others he has long been known as the
author of two important books on the history of the orchestra and as an editor of early Classical
symphonies. He was educated in Germany and at the Royal Academy of Music in London,
where he later served as a professor.
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Orchestral and Instrumental Music
Many of Carse’s compositions were designed for students of varying degrees of competence.
His earlier works include two symphonies.

Carter, Elliott (b.1908)

Elliott Carter has long held a position of particular eminence in American music. Educated at
Harvard and in Paris, where he also had lessons from Nadia Boulanger, he established himself
in the United States, with countless prizes and awards, and teaching appointments, including
periods at Columbia, MIT, Cornell and Yale, and for a more extended period at the Juilliard
School.

Orchestral and Chamber Music

Carter has always been a figure of some independence in American music, whether under the
influence in adolescence of Ives, of Boulanger in Paris or, in later years, of the American and
European avant-garde, with all trends absorbed into his own original work. Some of his earlier
works written in America, after his return from Paris, tend towards a populist idiom, heard in
the Holiday Overture and Symphony No. 1. His Double Concerto and Piano Concerto, the
latter written in 19645 and dedicated to Stravinsky, represent a change of style, using original
techniques developed over the intervening years. His varied chamber music includes five string
quartets.

Carulli, Ferdinando (1770-1841)

Carulli is a composer whose name is well known chiefly to guitarists, both as the author of a
useful teaching manual and as a composer. Born in Naples, he was at first a cellist but turned
to the guitar when still a young man. He moved in 1808 to Paris, where he remained until his
death in 1841.
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Guitar Music
Carulli’s compositions for the guitar include two concertos, both of which are musically
insubstantial but serve as effective vehicles for the instrument.

Carvalho, Joao de Sousa (1745-1799/1800)

The Portuguese composer Jodo de Sousa Carvalho studied in Naples, had an opera staged in
Rome, and returned to teach at the Patriarchal Seminary in Lisbon, where he became mestre de
capela. He held a leading position in Portuguese music of his time.

Operas
Carvalho wrote a number of operas, settings of Italian libretti by writers such as Metastasio,
Zeno and Martinelli, principally in the form of opera seria.

Instrumental Music
Carvalho’s instrumental works include the Toccata in G minor, which has found an occasional
place in organ repertoire.

Cascarino, Romeo (1922-2002)

Romeo Cascarino, a virtually self-taught Philadelphia musician, was assisted by various awards
and scholarships in his early career. He taught for many years at the Combs College of Music, at
first responding to a number of commissions but generally unwilling to promote his own work.
He remained strongly dedicated to the principles of tonality and to beauty of orchestral colour.

Orchestral and Chamber Music

Written between 1948 and 1960, Pygmalion, intended for a ballet, and 7he Portrait of Galatea
are inspired by Greek mythology, while Prospice was inspired by Browning’s poem of that name.
The Acadian Land takes as its source Longfellow’s imaginary paradise. Blades of Grass for English
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horn, harp and strings derives from Carl Sandburg’s elegy Grass, and Cascarino’s Meditation and
Elegy are adolescent piano pieces inspired by Poe’s Annabel Lee and later scored for strings.

Casella, Alfredo (1883-1947)

Among the leading figures in Italian music between 1918 and 1939, Alfredo Casella was trained
in Paris at the Conservatoire as a pupil of Fauré. Returning to Italy, he did much to introduce
contemporary music, as understood in Paris, to the Italian public. He was active not only as
a composer but also as a pianist and conductor. His developing style of composition reflects
international contemporary influences and trends.

Stage Works

Casella’s works for the theatre include the ballet L& giara (“The Jar’), based on Pirandello, and
the operas La donna serpente (‘The Serpent Womar’), based on Gozzi, La favola d’Orfeo, based
on Poliziano, and the ballet La rosa del sogno (‘The Dream Rose’).

Orchestral Music

Casella wrote symphonies, concertos and other works reflecting his changing style, from
the avant-garde to neoclassicism and generally diatonic writing, spiced with dissonance. His
Paganiniana proclaims its origin in its title; also of note are a Suite from Lz giara and a Serenata
derived from an earlier chamber work.

Piano Music
Casella’s piano music ranges from collaboration with his friend Ravel in Paris in the series of
musical tributes A la maniére de... to Sei studi (‘Six Studies’) completed in 1944.

Cassadé, Gaspar (1897-1966)

One of the great cellists of his time, Gaspar Cassadé was born in Barcelona, where he
studied with his father, an organist and composer. He later studied with Casals in Paris,
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embarking on a highly successful international career. His compositions include a Cello
Concerto and a quantity of chamber music, often suggesting the influence of Ravel or
Manuel de Falla.

Castelnuovo-Tedesco, Mario (1895-1968)

A composer and pianist, Castelnuovo-Tedesco was born in Florence into an Italian
Jewish family. In 1939 he moved to the United States, where, in common with
other European composers in exile, he turned his hand to film music, providing
scores for some 250 films. He died in Los Angeles in 1968.

Vocal and Choral Music

Castelnuovo-Tedesco was a very prolific composer. His songs include 33 attractive settings of
Shakespeare which have won wide approval. He also made a significant contribution to Jewish
music, an area of composition that he explored and developed particularly during his years in
America.

Chamber Music

Castelnuovo-Tedesco wrote a quantity of varied chamber music, quintets, quartets and duos.
His Figaro Variations from Rossinis “The Barber of Seville make a useful addition to virtuoso
cello repertoire.

Piano Music

Castelnuovo-Tedesco wrote as prolifically for the piano as he did in other genres. Until forced
into exile he enjoyed a considerable reputation as a pianist, and his earlier piano compositions
often reflect contemporary French influences.

Guitar Music

Castelnuovo-Tedesco made particularly useful additions to the solo guitar repertoire, notably in
two concertos for solo guitar and one for two guitars, as well as a Capriccio diabolico, a tribute
to the demon violinist Paganini.
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Catalani, Alfredo (1854-1893)

Occupying a position of importance in Italian opera before the rise to fame of
Puccini, Alfredo Catalani is now chiefly remembered for one opera: La Wally.

Operas

Catalani’s opera La Wally, first staged at La Scala, Milan in 1892, is set in
Switzerland; although it suffers from a lack of dramatic interest in the plot, its atmospheric
orchestral writing is especially successful in drawing together a work liberated from the
traditional structure of self-contained numbers.

Catan, Daniel (b.1949)

The Mexican composer Daniel Catdn studied at the English universities of Sussex and
Southampton, and then at Princeton with Milton Babbitt, James Randall and Benjamin Boretz.
He later spent a year in Japan, studying Japanese traditional music and drama. He has received
awards for his contribution to Spanish operatic repertoire.

Operas and Orchestral Music

Catdn worked on his opera La hija de Rappaccini (‘Rappaccini’s Daughter’) in Japan,
a composition based on Octavio Paz, whose text forms the basis of Mariposa de obsidiana
(‘Obsidian Butterfly’), for soprano, chorus and orchestra. The opera Florencia en el Amazonas
was commissioned by Houston Grand Opera, where it had its premiere in 1996. Other works
include settings of St John of the Cross.

Cavalieri, Emilio de’ (c.1550-1602)

A versatile musician, diplomat and courtier, Cavalieri served Cardinal Ferdinando de’ Medici in
Rome, accompanying him to Florence when he became Grand Duke. He played an important
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part in the celebrations of the Grand Duke’s marriage to Christine of Lorraine and in later
diplomatic activity between Florence and Rome, returning to the latter after what he regarded
as the failure, through interference, of the celebration for the wedding of Maria de’ Medici and
Henri IV of France.

Vocal Music

Cavalieri is chiefly remembered for his Rappresentatione di Anima e di Corpo (‘Representation of
Soul and Body’), reputed to be the earliest surviving stage work set to music throughout. This
morality was written for the Oratorians and was seen by leading figures in the church when it
was staged at the Oratorio del Santissimo Crocifisso in Rome in 1600. Other claimants to have
been the first to revive what was regarded as the ancient style of reciting in music include Peri
and Caccini, with both of whom Cavalieri had worked in Florence.

Cavalli, Francesco (1602-1676)

The Italian composer Cavalli was possibly the most important composer of Italian
opera in the third quarter of the 17th century. Recent revivals of his work in the
theatre have served to bring his name before a more general public. He became a
choirboy at St MarK’s in Venice in 1616 and enjoyed a subsequent close working
relationship with Monteverdi, maestro di musica of the basilica. He wrote music for the theatre

and the church.
Operas

Cavalli wrote over 40 operas, including a series of works chiefly relying on ancient Greek or
Roman legend or history, some of which have enjoyed successful modern revival. Among them
are a version of the legend of Medea, Giasone, and the operas Egisto and Serse.
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Certon, Pierre (d.1572)

Pierre Certon was employed at Notre Dame in Paris and then at the Sainte-Chapelle, where he
was in 1536 appointed Master of the Choristers and in later years was described as composer of
music to the French Royal Chapel. He held a canonry at Melun, probably his native town.

Vocal Music
Certon left a quantity of vocal music, sacred and secular, the latter in the form of chansons and
the former of Masses and motets, as well as a number of psalm settings.

Cesti, Antonio (1623-1669)

The leading Italian composer of his time, Cesti, a Franciscan friar, made an important
contribution to the development of Italian opera, primarily as a composer but also as a singer.
He profited from the patronage of the Medici and from that of the Archduke Karl Ferdinand
in Innsbruck. He was finally employed in the Imperial service in Vienna.

Operas

Cesti’s operas range from works for the public theatres of Venice to private court entertainments.
The former include Orontea, while La Dori was first staged in Innsbruck and the famous and
extended 1/ pomo d’oro (‘The Golden Apple’) was mounted in Vienna in 1668. He was regarded
as a serious rival to Cavalli, otherwise Monteverdi’s successor.

Secular Vocal Music

Cesti wrote a number of secular cantatas. These include the dramatic Lamento della Madre Ebrea
(‘Lament of the Hebrew Mother’), which reflects the emotions of a Jewish mother, obliged by
starvation to kill her children as the armies of Rome approach Jerusalem.
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Chabrier, Emmanuel (1841-1894) W@ MUSIC ON BONUS AREA

Intended by his parents for a more conventional career than that of a musician,
the French composer Emmanuel Chabrier was from 1861 employed in the
Ministry of the Interior in Paris, only devoting himself fully to music from 1880.
His compositions include some colourful orchestral works and piano music that
had a marked influence on his immediate successors.

Orchestral Music
Chabrier’s most popular composition is his Spanish rhapsody Espasia. To this may be added the
Joyeuse marche and his Suite pastorale, an arrangement of some of his own piano pieces.

Piano Music

The ten Piéces pittoresques, some of which were orchestrated by Chabrier in his Suite pastorale, are
inventive in harmony and melody, and attractive in form. They range from a simple landscape,
‘Paysage’, to a ‘Menuet pompeux’ and a final ‘Scherzo-valse’.

Chadwick, George Whitefield (1854-1931)

The American composer George Whitefield Chadwick studied in Leipzig with Jadassohn and
in Munich with Rheinberger, returning to Boston in 1880 where he later became director
of the New England Conservatory, a position he held from 1897 until 1930. As a composer
he developed a freer style than his German conservatory background would have suggested.
Nevertheless his music became largely neglected, as various modern trends came to the fore.

Orchestral Music

As a student in Leipzig Whitefield won success with his Rip van Winkle overture. Other concert
overtures include three devoted to the Muses: 7halia, Euterpe and Melpomene. In Europe he
travelled for a time with a group of young American painters, and his interest in the visual arts
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continued. It is reflected in his symphonic fantasia Aphrodite, inspired by a classical sculpture,

and 7he Angel of Death, inspired by a funeral bas-relief.

Chagrin, Francis (1905-1972)

Born Alexander Paucker into a Jewish family in Romania, Francis Chagrin took his new name
when he settled in France, where he studied with Paul Dukas and Nadia Boulanger. In 1936 he
moved to England, working there for the French service of the BBC during the war.

Music

Chagrin was amazingly prolific. In addition to a variety of other compositions, he provided
music for some 200 films and for television advertisements and programmes, while very active
in musical circles in London until his death.

Chambonniéres, Jacques Champion (1601/2-1672)

Chambonniéres may be regarded as the founder of the school of French keyboard music that
led to Francois Couperin and Rameau. A member of the minor nobility, he entered the royal
service and enjoyed a career of varied material success while nevertheless winning a considerable
reputation as a performer and composer. At the least he exercised a strong influence over the
father and two uncles of Francois Couperin le grand: Charles, Louis and Franois.

Keyboard Music
'The keyboard music of Chambonniéres includes dances, a collection of which was published in
1670 where it was assembled into suites by key, although not originally so conceived.
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Chaminade, Cécile (1857-1944)
Born in Paris in 1857, Cécile Chaminade showed some precocity as a pianist
and composer. Her many compositions included a number of piano pieces that
found considerable favour in the drawing rooms of the later 19th and earlier 20th

centuries. Among these Automne enjoyed particular popularity.

Chapi, Ruperto (1851-1909)

The Spanish composer Ruperto Chap{ won a reputation as a prolific composer of zarzuelas, of
which he wrote more than a hundred.

Charpentier, Gustave (1860-1956) W@W MUSIC ON BONUS AREA

After Bohemian distractions in Paris, Gustave Charpentier eventually became a composition
pupil of Massenet at the Conservatoire, winning the important Prix de Rome two years later.
His chief activity as a composer took place before 1914 and he is remembered principally for
his opera Louise.

Operas

Charpentier wrote four operas, the first of them the roman musical (‘musical novel’) Louise,
with its seamstress heroine and her Bohemian lover Julien, who is rejected by her family. One
aria from the opera, ‘Depuis le jour’, has remained a frequent recital item.

Orchestral Music
Charpentier’s symphonic suite Impressions d’Italie, completed in 1889, was written during his
reluctant stay in Rome, after winning the Prix de Rome.
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Charpentier, Marc-Antoine (1643-1704)

Less materially successful than his Paris contemporary Lully, Marc-Antoine
Charpentier nevertheless won considerable esteem. A prolific composer, he wrote
extensively for the church and with slightly less fecundity for secular purposes.
He was in the service of the Duchesse de Guise and of the Dauphin, and he held
important positions at the Jesuit Church of St Louis and later at the Sainte-Chapelle.

Church Music

From a very large number of compositions, the Messe de Minuit pour Noél may be singled out,
along with the second of Charpentier’s 7e Deum settings, impressively scored for forces that
include woodwind, trumpet, timpani and strings.

Chausson, Ernest (1855-1899)

After a sheltered childhood in a cultured family and subsequent study of law,
Chausson became a pupil of Massenet at the Paris Conservatoire, also attending
the classes of César Franck. He led a generally peaceful life, shortened by a cycling
accident, and he echoed in his music the developments of the period, from
Massenet to Debussy.

Orchestral Music

Chausson wrote relatively little orchestral music. Of the four surviving works, Poéme, for solo
violin and orchestra, is an important item in violin repertoire. He completed a single symphony,
in B flat, and two symphonic poems, one of which, Viviane, depicts a legend from the Round
Table of King Arthur, the subject of his last opera.

Chamber Music
Chausson’s chamber music includes a String Quartet, completed by d’Indy after the composer’s
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death, and a Piano Quartet, as well as the interesting Concert for piano, violin and string
quartet.

Chavez, Carlos (1899-1978)

Chdvez exercised a strong influence over musical life in his native Mexico, as
composer, conductor and teacher. He played an official part in the political
attempts to revive interest in pre-Hispanic culture, to which he turned for
inspiration.

Orchestral Music

The orchestral music of Chédvez includes six symphonies and demanding concertos for violin
and for piano. His ballet music, often with pre-Hispanic elements, is of some importance in
the concert hall, and he found use for traditional pre-Hispanic instruments. With his original
treatment of orchestration, he provides music often of a very definite Mexican flavour.

Chaviano, Flores (b.1948)

Born in Cuba in 1948, Flores Chaviano studied in Havana and at the Royal Conservatory in
Madrid. He settled in Spain in 1981. He is director of the Ensemble de Segovia, a chamber
ensemble devoted to music of the 20th century. His compositions include works for the
guitar.

Chen, Gang (b.1935)

The Chinese composer Chen Gang was born in Shanghai in 1935 and studied with his father
and at the Shanghai Conservatory with Ding Shande. While still a student he collaborated in
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the composition of one of the most popular pieces among Chinese audiences, 7he Buiterfly
Lovers Concerto.

Orchestral Music

The Butterfly Lovers Concerto, its English title alluding to the ill-fated couple who could be
together only in death and transformed into butterflies, enjoys exceptionally wide popularity.
Written originally for solo violin and Western orchestra, it follows the tragic story of two lovers,
known in regional Chinese opera, in an attractive and familiar Chinese musical language, the
violin to some extent imitating the Chinese er-hu (two-string fiddle). Chen Gang wrote a later
concerto on the story of Wang Zhaojun, the Emperor’s favourite concubine who was sacrificed
for political expediency.

Cherubini, Luigi (1760-1842)

The Ttalian composer Cherubini came to occupy a dominant position in French
musical life. He was employed at the Conservatoire in Paris on its foundation and
from 1822 was director of the institution, retaining this position until the year of
his death. His works include compositions for the stage, for the church and for
political purposes, a requirement of the turbulent revolutionary years.

Operas

Cherubini wrote some 30 operas and of these Les Deux Journées, now seldom heard, had
influence on Beethoven’s only opera, Fidelio. The opera Médée, first staged in Paris in 1797,
remains in occasional repertoire, with the aria ‘Ah, nos peines’ providing a popular soprano
operatic recital item.

Sacred and Ceremonial Music
Cherubini was able to make full use of his contrapuntal skills, founded in Italian tradition, for
his church music, notably in his 1816 Requiem for the anniversary of the death of Louis XV1,
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a work that later composers took as a model for the genre. He wrote a quantity of music for the
celebrations of the new post-Revolutionary regime, and for its successor, once the monarchy
was restored.

Instrumental Music
Cherubini’s instrumental music includes a symphony, commissioned in 1815 by the London
Philharmonic Society. Many of his other instrumental works are marches, music for various
ceremonial occasions.

Chin, Shi-Wen, Gordon (b.1957)

Born in Taiwan in 1957, Gordon Chin is among the most active composers in his native
country, with a wide range of orchestral and choral works, chamber music, and works for solo
instruments. He was a pupil of Samuel Adler and Christopher Rouse at the Eastman School
of Music.

Orchestral Music

Based on his own autobiographical poems, Chin’s Formosa Seasons was written for the violinist
Lin Cho-Liang, to be played in a programme with Vivaldi’s Four Seasons. The Double Concerto
for violin and cello is based on ideas expressed in the four movement titles: ‘Drifting Shadow’,
‘A Flowering Sacrifice’, ‘In Expectation’ and “Yearning: A Sweet Torture’.

Chopin, Fryderyk (1810-1849) @ MUSIC ON CD 1

Born near Warsaw in 1810, the son of a French émigré and a Polish mother,
Chopin won early fame in the relatively limited circles of his native country before
secking his fortune abroad, in Paris. His departure from Warsaw coincided with
the unsuccessful national rising against Russian domination and Chopin found
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himself in Paris in the company of a number of other Polish exiles. He was able to establish
himself as a pianist and as a teacher of the piano, primarily in fashionable society. For some 10
years Chopin enjoyed a liaison with the writer George Sand (Aurore Dudevant) but broke with
her during the last years of his life, which was brought to a close by the tuberculosis from which
he had long suffered. His compositions, principally for the piano, make a remarkable use of the
newly developed instrument, exploring its poetic possibilities while generally avoiding the more
obvious ostentation of the Paris school of performers.

Chamber Music

Chopin wrote an Introduction and Polonaise for cello and piano for an early patron, and,
towards the end of his life, a Cello Sonata. His G minor Piano Trio is a valuable addition to
recital repertoire. His Variations on a Theme from Rossini’s ‘La Cenerentola’, for flute and piano,
is better known in a transcription for flute and harp.

Orchestral Music

As a young musician embarking on a career as a pianist, Chopin provided himself with half
a dozen works for piano and orchestra, a form for which he later found no necessity. These
include two piano concertos, three works based on Polish themes, a Fantasia, a Krakowiak, a
Grande Polonaise, and a set of Variations on a theme by Mozart.

Piano Music

Chopin created or developed a number of new forms of piano music, vehicles for his own
poetic use of the instrument, with its exploration of nuance, its original harmonies, and its
discreet but often considerable technical demands. He used the popular form of the waltz in
several such compositions, of which the so-called ‘Minute’ Waltz is probably the best known
although many are familiar. The Polish dance, the polonaise, elevated from village to ballroom,
provided the basis of another characteristic form, in 16 such works, written between 1817,
when Chopin was seven, and 1846. The best known, among generally familiar works, are the
Polonaise in A, Op. 40 No. 1, the Polonaise in A flat, Op. 53, and the Polonaise-Fantaisie,
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Op. 61. Other works using Polish dances include the 62 mazurkas. The four ballades are
supposedly based on patriotic poems by Chopin’s friend Mickiewicz, narrative works with no
precisely identifiable extramusical association. The 21 nocturnes continue an evocative form
initiated by the Irish pianist John Field. Chopin wrote 26 preludes, 24 of them completed
during an ill-fated winter with George Sand in Mallorca, and 27 studies, of which Op. 10
No.12, known as the ‘Revolutionary’, is perhaps the best known. Other compositions include
four scherzos, expansions of the earlier form into a more extended virtuoso piece, three sonatas,
a Berceuse, a Barcarolle, four impromptus and a number of other works. The whole body of
Chopin’s music is of the greatest musical and technical importance, with melodies often of
operatic inspiration and harmonies and forms of considerable prophetic originality.

Ciardi, Cesare (1818-1877)

The Italian flautist Cesare Ciardi, born in Prato in Tuscany, had the support of Paganini in his
early career, establishing an international reputation as a virtuoso. In 1853 he moved to Russia,
where he became chamber flautist to the Tsar, serving also on the staff of the newly established
Conservatory, where he taught and formed a friendship with Tchaikovsky.

Flute Music
Ciardi’s compositions were principally but not exclusively for his own instrument, including
works in which he could demonstrate his own virtuosity.

Chou, Wen-chung (b.1923)

Having qualified in China as an engineer, Chou Wen-chung moved to Yale to study
architecture, turning, a week later, to the study of music at the New England Conservatory. He
later studied privately with Martinti and Varese, subsequently serving as the latter’s editor. From
1964 he taught composition at Columbia University, winning wide distinction as a composer
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and as an investigator of philosophies of music, the result of his researches into traditional
Chinese music.

Orchestral, Instrumental and Vocal Music

Chou Wen-chung has drawn inspiration for a number of works from Chinese sources,
sometimes in melodic patterns, sometimes from calligraphy or poetry, and sometimes in
imitated instrumental timbres. For some time he has found an aesthetic for his work in Taoist
principles of universal harmony.

Chueca, Federico (1846-1908)

The Spanish composer and conductor Federico Chueca won a wide popular reputation with
his contribution to the zarzuela, a staple element of theatrical entertainment throughout the
Spanish-speaking world.

Cilea, Francesco (1866-1950)

Francesco Cilea was trained at the Naples Conservatory and won his principal
reputation with the opera Adriana Lecouvreur in 1902. He had a career as a teacher
in Florence, in Palermo, and finally in the Conservatory in Naples, a position he
retained until he retired in 1936.

Operas

Cilea’s opera Adriana Lecouvreur has a libretto based on the play by the French writers Scribe
and Legouvé, with a plot concerning the stage actress Adriana Lecouvreur and her lover
Maurizio, Count of Saxony, and ending in her death. The best-known arias from the opera
are for the soprano Adriana: ‘To son’ 'umile ancella’ (‘T am the humble handmaid’), in which
she expresses her humility as an interpreter of the words of Corneille, and her tragically ironic
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‘Poveri fiori’ (‘Poor flowers’), as she receives from Maurizio the flowers that she had given him,
now withered, and poisoned by her rival. His opera Lurlesiana, based, like Bizet's LArlésienne,
on the work of Alphonse Daudet, includes the very popular tenor aria ‘E la solita storia del
pastore’ (‘It is the old story of the shepherd’).

Cimarosa, Domenico (1749-1801)

Trained in Naples, Cimarosa became one of the more important composers of Italian comic
opera in the last quarter of the 18th century. He spent some years from 1787 as maestro di
cappella to Catherine the Great in St Petersburg and at the court of the Emperor Leopold IT in
Vienna in 1791, the year of Mozart’s death. His later association with republicans in Naples led
to a brief period of imprisonment before his death in Venice in 1801.

Operas

Cimarosa composed a very large number of operas, of which the best remembered is 7/
matrimonio segreto, based on the English comedy 7he Clandestine Marriage by David Garrick
and George Colman.

Orchestral Music

Although Cimarosa is primarily known as a composer of opera, his name has long been
familiar from the attribution of an Oboe Concerto that was arranged by Arthur Benjamin
from Cimarosa’s keyboard sonatas and has provided a popular item of repertoire.

Ciurlionis, Mikolajus Konstantinas (1875-1911)

The Lithuanian painter and composer Mikolajus Konstantinas Ciurlionis studied music in
Warsaw and then in Leipzig, returning to Warsaw for further study as a painter.
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Orchestral Music
The colourful orchestral music of Ciurlionis includes evocative programme pieces, notably the
symphonic poems 7he Sea and In the Forest.

Piano Music

The earlier piano music by Ciurlionis is Romantic in character, reflecting the influences of
Warsaw and of Lithuania. This was followed by more modern pieces, making use of polymodal
and polyrhythmic elements.

Clarke, Jeremiah (c.1674-1707)

The English composer Jeremiah Clarke belongs to the generation following that of Henry
Purcell. He was a member of the Chapel Royal and later a vicar-choral at St Paul’s Cathedral.
In 1704 he became joint organist with Dr Croft of the Chapel Royal, but went out of his mind
and shot himself in 1707. He wrote a quantity of music for the church, songs and incidental
music for the theatre, and various instrumental pieces.

Instrumental Music

Jeremiah Clarke’s best-known composition is his “Trumpet Voluntary’, once attributed to
Purcell. It forms part of a suite for wind instruments with the original title of 7he Prince of
Denmark’s March.

Clarke, Rebecca (1886-1979)

Born in England, the viola player and composer Rebecca Clarke found herself in America in
1940, where she settled and married. A pupil of Stanford, she more or less abandoned her work
as a composer, having written relatively little.
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Viola Music

Rebecca Clarke’s compositions generally involve the viola in some way or other. Her Viola
Sonata, runner-up to Ernest Bloch in the competition organised by Mrs Coolidge, has won a
firm place in modern viola repertoire, in spite of earlier neglect.

Clavijo del Castillo, Bernardo (c.1550-1626)

Accompanying the Spanish army to Italy, Bernardo Clavijo del Castillo served as maestro de
capilla at S Pietro in Palermo and subsequently as organist in the chapel of the Vice-Regent.
He held similar positions in Spain at Palencia Cathedral and then in Salamanca, where he
became professor of music. He was appointed keyboard player to the royal chapel in 1603.
With a reputation as the best organist in Spain, he is now represented by only one surviving
composition, his Ziento on the Second Tone.

Clemens, Jacob (Clemens non Papa) (c.1510/15-c.1555/6)

Clemens non Papa, as he is generally known, in presumably jocular distinction from Pope
Clement, was among the most prolific Franco-Flemish composers and enjoyed a career in the
Netherlands, for a time in the service of a leading general of Charles V and perhaps of the
Emperor himself. His music is characteristic of the period and place.

Sacred Vocal Music
Clemens non Papa left a considerable quantity of church music: 15 Masses, 233 motets, 15
Magnificat settings and 159 Souterliedekens (settings of the Psalms in Dutch).

Secular Vocal Music
The secular vocal music of Clemens non Papa includes 89 French chansons, in the polyphonic
style of the time, as well as a smaller number of Flemish settings.
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Clementi, Muzio (1752-1832)

The piano music of Muzio Clementi, or at least his pedagogical Gradus ad
Parnassum, has been quite well known to generations of ambitious keyboard
players. Clementi himself, born in Rome in 1752, was taken as a boy to England
by Peter Beckford, cousin of the eccentric William Beckford. There he developed
his abilities as a performer. His subsequent career brought success as a composer, teacher and
pianist, and later as a manufacturer of pianos, an enterprise in which he employed the Irish
pianist and composer John Field. He died at Evesham in 1832.

Piano Music

Clementi wrote a great deal of music for the piano, including more than a hundred sonatas.
He published a number of pedagogical works, of which the Introduction to the Art of Playing the
Piano Forte and Gradus ad Parnassum are the best known.

Clérambault, Louis-Nicolas (1676-1749)

Louis-Nicolas Clérambault served as organist at Mme de Maintenon’s Maison Royale de Saint-
Cyr and at the Paris church of Saint-Sulpice in the reigns of Louis XIV and Louis XV. He was
among the most highly regarded French composers and performers of his day.

Vocal Music
Clérambault was particularly acclaimed for his cantatas. These incorporate Italian techniques
into a thoroughly French genre, generally dealing dramatically with subjects drawn from

classical mythology and legend.
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Clerch, Joaquin (b.1965)

The Cuban composer and guitarist Joaquin Clerch was born in Havana in 1965, studying there
and at the Salzburg Mozarteum. He has enjoyed an international career as a performer.

Coates, Eric (1886-1957)

After early experience as a viola player, the British composer Eric Coates turned his attention to
light music, a field in which he won a considerable reputation.

Orchestral Music

Coates won early fame with his march Knightsbridge, adopted as a signature tune for a popular
radio programme, and the nowadays even more familiar By z Sleepy Lagoon. A series of marches,
including 7he Dam Busters written for the film of that name, have found a ready market in
wind-band repertoire.

Vocal Music
Coates left some hundred carefully crafted songs, many of them familiar to light-music
audiences.

Coates, Gloria (b.1938)

A native of Wisconsin, Gloria Coates studied with Alexander Tcherepnin, and with Otto
Luening and Jack Beeson at Columbia. Since 1969 she has lived principally in Europe, where
she has continued to champion American music. Her work includes 11 symphonies, varied
chamber music, and solo, vocal and electronic compositions.

Chamber Music
Gloria Coates has written a number of string quartets, often finding a place for her favourite
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device of glissando, a marked feature of an early student attempt at the genre, to which she
later returned. Her love of indistinct textures is combined with canons, palindromes and simple
structures, all providing an element of symmetry.

Orchestral Music

Gloria Coates has been remarkably prolific in her composition of symphonies since her first
in 1973, with its explanatory title Music on Open Strings. Symphony No. 14 draws on earlier
American sources and makes use of quarter-tones, while Symphony No. 15 has the subtitle
‘Homage to Mozart'.

Cocker, Norman (1889-1953)

Norman Cocker was appointed assistant organist at Manchester Cathedral, in the north of
England, in 1923, assuming the position of organist, which he held until his death, in 1943.
He was also organist at the Regal Cinema, Altrincham. As a composer for the organ he is
remembered for his 7uba Tune.

Coelho, Manuel Rodrigues: see Rodrigues Coelho, Manuel

Coleridge-Taylor, Samuel (1875-1912)

The reputation of Samuel Coleridge-Taylor, son of an English mother and a father
who was a doctor from Sierra Leone, has suffered in recent years; but at one
time his music enjoyed considerable popularity in England, while as a conductor
visiting New York he was hailed by one critic as ‘the black Mahler’.
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Choral Music
Coleridge-Taylor’s best-known composition is the cantata Hiawathas Wedding Feast, later
extended as Scenes from “The Song of Hiawatha', based on the poem by Longfellow.

Orchestral Music
The ballet music from Hiawatha was later arranged as an orchestral suite. The Petite Suite de
concert of 1910 has retained a measure of popularity also in a piano arrangement.

Collins, Anthony (1893-1963)

A pupil of Gustav Holst, the English composer and conductor Anthony Collins had an early
career as a viola player before turning to conducting, which lead to activity both in Britain and
in the United States. He was moderately prolific as a composer, and is chiefly remembered now
for his popular lighter music, including Vanity Fair. He wrote effective music for a number of

films.

Compere, Loyset (c.1445-1518)
Born in Hainaut, Loyset Compere was in the service of the Sforzas in Milan before returning to

France, to the service of Charles VIII. As a composer he is typical of his period, even if he did
not achieve the same distinction as the greatest musicians of his time.

Sacred Music
Three Mass settings by Loyset Compére on secular themes survive, with a number of Magnificar
settings and motets. Some of these latter are also known in contemporary organ transcription.
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Confrey, Zez (1895-1971)

The American composer and pianist Zez Confrey set up a touring orchestra in 1915 with his
brother. He worked as an arranger for piano roll companies, and developed the style known
as novelty piano. His popular compositions included Kitten on the Keys, which enjoyed wide
popularity in the 1920s.

Converse, Frederick Shepherd (1871-1940)

A native of New England, Frederick Shepherd Converse studied at Harvard with John Knowles
Paine, and later with George Chadwick, before moving to Munich, where he studied with
Rheinberger. In America he was active for many years at the New England Conservatory.

Orchestral Music

Converse was proficient as a composer and won particular success with his symphonic poems,
not least 7he Mystic Trumpeter, a fantasy after Walt Whitman, and Endymion’s Narrative, after
Keats. Flivver Ten Million is described as an epic tone poem, based on a Ford Motor Company
advertisement created when its ten millionth car was produced. A ‘flivver’, in the slang of the
time, was a car that would not always make it from one petrol station to another. Converse’s
works also include five symphonies.

Cooman, Carson P. (b.1982)

A former pupil of Bernard Rands, Judith Weir, Alan Fletcher and James Willey, the American
composer Carson P. Cooman has written a large number of works in many genres, while also
active as a concert organist and a writer, editor and reviewer.
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Copland, Aaron (1900-1990) W@W MUSIC ON BONUS AREA

The son of immigrant Jewish parents from Poland and Lithuania, Aaron Copland was born
in Brooklyn in 1900 and lived to become the doyen of all American composers. He studied
with Nadia Boulanger in Paris. His wider popular reputation in the United States was founded
on his thoroughly American ballets — Billy the Kid, Rodeo and Appalachian Spring — and, less
overtly, on his film scores, while a great variety of other compositions won him an unassailable
position in American concert life.

Ballet Music

Copland’s three ballets Billy the Kid, Rodeo and Appalachian Spring are quintessentially
American, the first two dealing with familiar elements of the Wild West and the third turning
to Shaker country in the farmlands of Appalachia. All three works are well known also in the
concert hall.

Orchestral Music

Unquestionably the best known of all Copland’s orchestral works must be Fanfare for the
Common Man, followed by An Outdoor Overture, El salén Mexico and Quiet City, the last
originally incidental music for a play by Irving Shaw.

Piano Music

Copland’s piano music covers much of his creative life, from the Humoristic Scherzo: The Cat
and the Mouse, after La Fontaine, of 1920 to Night Thoughts, A Homage to Ives and the final
Proclamation of 1973.

Coprario, John (c.1570/80-1626)

John Cooper seems to have assumed the Italian form of his name after a stay in Italy. He
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worked and travelled under the patronage of Robert Cecil, and later had connections with the
household of the Prince of Wales, the future Charles I. As a viol player he wrote a quantity
of music for the instrument, including consort music and works for the lyra viol.

Corbetta, Francesco (c.1615-1681)

With a reputation as one of the leading guitarists of his time, the Italian composer Francesco
Corbetta was taken to Paris by Cardinal Mazarin, becoming guitar teacher to Louis XIV, and
subsequently to Charles II, after the restoration of the English monarchy in 1660. Returning
to Paris, he taught the Dauphin. He dedicated a collection of guitar music, under the title Lz
guitarre royale, to Charles I, and a further volume, under the same title, to Louis XIV.

Corcoran, Frank (b.1944)

The Irish composer Frank Corcoran studied in Dublin and in Rome before working under
Boris Blacher in Berlin. He has made his career largely in Germany, teaching composition in
Hamburg and winning a European reputation for his often idiosyncratic work.

Cordell, Frank (1918-1980)

Frank Cordell held a significant position as a composer of music for the British film industry,
an arranger, and a musical director. His scores include music for 7he Rebel, Khartoum, The
Captains Table and Cromwell. King Charless Galliard is taken from the last of these, a film in
which the part of King Charles I was taken by Alec Guinness.
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Corelli, Arcangelo (1653-1713) v@l MUSIC ON BONUS AREA

The work of the Italian violinist-composer Arcangelo Corelli exercised incalculable
influence over the following generation of composers, not least over Handel, who
worked briefly with him in Rome in 1707. Corelli was born at Fusignano in 1653
and studied in Bologna, an important musical centre. His later career was chiefly
in Rome, where he served the exiled Catholic Queen Christina of Sweden, Cardinal Pamphili,
and the young Cardinal Ottoboni, in whose palace he lived for a number of years. He died in
January 1713 and was buried in the Pantheon, a sign of the respect in which he was held.

Instrumental Music

Corelli’s influence depended largely on his published instrumental music, notably 48 Trio
Sonatas for two violins and basso continuo (generally harpsichord and cello), 12 Sonatas for
violin and continuo and 12 Concerti grossi, works for string orchestra with a solo group of
two violins, cello and harpsichord. The violin sonatas include a particularly well-known set of
variations on the popular dance-tune La folia, a melody used by many composers of the period.
Concerto grosso No. 8 is the famous ‘Christmas’ Concerto, which includes a pastoral movement
setting the scene for Christmas, to be played on the night before the festival.

Corghi, Azio (b.1937)

The Italian composer Azio Corghi studied at the conservatories in Turin and Milan, where he
has since taught — as he also has, since 1995, at the Accademia di S Cecilia in Rome. He has
developed a style that makes use of avant-garde techniques, while drawing on earlier sources.

Stage Works
Corghi’s theatre compositions include ballets, mime and opera. His opera Divara: Wasser und
Blut, drawing, as often, on the literary work of José Saramago, is set in 16th-century Miinster,
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where ill-fated religious and political reforms led to disaster. Other works are based on writers

ranging from Rabelais to Chekhov.

Corigliano, John (b.1938) W@ MUSIC ON BONUS AREA

The American composer John Corigliano, the son of a violinist, studied at Columbia University
before embarking on a varied musical career. His earlier works develop further the musical
language of composers such as Samuel Barber, Aaron Copland and their contemporaries; he
followed these with a period of wider experiment in the use of more varied musical materials.
His opera 7he Ghosts of Versailles was staged at the Metropolitan Opera in New York in 1992,
and his film scores include the very popular 7he Red Violin of 1997.

Orchestral, Instrumental and Vocal Music

Corigliano’s Tournaments Overture and Elegy both date from 1965 and were followed in 1968
by his Piano Concerto. His Gazebo Dances were originally written for piano duet, and later
arranged for piano, band and orchestra. Voyage is scored for flute and strings, and Poemn in
October sets verse by Dylan Thomas, the source of a trilogy in the form of a choral symphony.
The Cloisters is a further collaboration with William M. Hoffman.

Cornysh, William (?1468-1523)

Recent attempts have been made to distinguish between the English composers William
Cornysh, who died in 1502, proposed as the church composer represented in the Eton
Choirbook, and the younger William Cornysh, possibly son of the former. The younger
composer, who died in 1523 and to whom Latin church music has been attributed, perhaps
wrongly, was seemingly known primarily for the secular music he provided for royal occasions.
He was Master of the Children of the Chapel Royal from 1509 and also served as a performer,
playwright and courtier under Henry VII and Henry VIIL
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Secular Vocal Music
The younger William Cornysh is known for a number of popular secular part-songs,
contributions to a popular form of music at the time.

Correa de Arauxo, Francisco (1584-1654)

Employed for many years as an organist in Seville, Correa de Arauxo moved in 1636 to Jaén
and in 1640 to Seville as cathedral organist.

Organ Music
A leading figure in the introduction of Baroque music to Spain, Correa de Arauxo left a
repertoire of 69 organ pieces in his theoretical treatise of 1626, the Facultad organica.

Corrette, Gaspard (1670/1 — before 1733)

The composer Gaspard Corrette was of French or Flemish origin. He held various positions as
an organist in Rouen and was the father of the composer Michel Corrette.

Organ Music
Apart from pieces arranged by his son, only one work by G. Corrette survives: a setting of the
Mass on the eighth tone, for the use of nuns.

Corrette, Michel (1709-1795)

Michel Corrette held various positions as an organist and enjoyed some contemporary prestige.
He was prolific enough as a composer but also provided valuable information on contemporary
musical practice in a series of instrumental methods for a variety of instruments.
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Instrumental Music
Corrette provided a wide repertoire of instrumental music for a ready contemporary market in
symphonies, concertos and sonatas, and a variety of pieces included in his methods.

Corri Dussek, Sophia: see Dussek, Sophia

Coste, Napoléon (1805-1883)

Coste was one of the most important French guitarists of the 19th century, although his
distinguished career as a performer was curtailed by an accident in which he broke his arm.

Guitar Music
Coste’s guitar music includes a number of fantasias and a series of popular studies.

Costeley, Guillaume (c.1530-1606)

One of the leading composers of French chansons, Costeley was in the service of Charles IX.
He was particularly associated with the Pléiade — the seven poets led by Ronsard.

Chansons
Costeley made a notable contribution to the French chanson, finding favour, in particular, with
Catherine de’ Medici through his openness to Italian humanist influences.

Couperin, Frangois (le grand) (1668-1733) u@l MUSIC ON BONUS AREA

Frangois Couperin, known as le grand to distinguish him from an uncle of the same name,
was the most distinguished of a numerous family of French musicians, officially succeeding
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his uncle and father as organist of the Paris church of St Gervais when he was 18. He enjoyed
royal patronage under Louis XIV and in 1693 was appointed royal organist and, belatedly, royal
harpsichordist. As a keyboard player and composer he was pre-eminent in France at the height
of his career. He died in Paris in 1733.

Church Music

Couperin composed church music for the Royal Chapel under Louis XIV. The surviving
Legons de ténébres are possibly the best example of this form of composition — settings of the
Lamentations of Jeremiah for the Holy Week liturgy. The first two of the three are for soprano
solo and continuo (the vocal part of the second pitched slightly lower than that of the first), and
the third is for two sopranos and continuo.

Chamber Music

Couperin’s chamber music includes LApothéose de Lully (“The Apotheosis of Lully’), a tribute
to the leading composer in France in the second half of the 17th century, Jean-Baptiste Lully.
A wribute to the Italian composer Corelli, LApothéose de Corelli, is part of a larger collection of
ensemble pieces under the title Les Godits réunis (‘Tastes United’). It was an exploration of the
rival French and Italian tastes in music, a quarrel in which Couperin remained neutral. The
Concerts royaux represent another important element in Couperin’s music for instrumental
ensemble.

Harpsichord Music

Couperin’s compositions for the harpsichord occupy a very important position in French
music. His 27 suites, most of them published between 1713 and 1730, contain many pieces
that are descriptive in one way or another. These richly varied suites, or ordres, represent the
height of Couperin’s achievement as a composer and arguably that of the French harpsichord
composers.
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Couperin, Louis (c.1626-1661)

Louis Couperin, uncle of Francois Couperin /e grand, inherited musical ability and interests from
his father. His serenading — with his two brothers, Frangois and Charles — of Chambonniéres,
at the Chambonniéres property (not far from Chaume, where the Couperins had settled) led, it
is said, to wider recognition in Paris, where Louis Couperin became organist at St Gervais. He
later refused the royal position of joueur d'espinette (harpsichordist), from which Chambonnieres
was to be dismissed. His brothers seem to have left no compositions, although he was succeeded
at St Gervais, on his death in 1661, by his youngest brother, Charles (father of Couperin /e
grand).

Harpsichord Music

Louis Couperin’s keyboard music, an important element in the French claveciniste (keyboard)
tradition, consists of preludes and dance movements, with versets, fugues and other works
for organ. He wrote a number of harpsichord pieces in the usual forms of his day — preludes,
allemandes, courantes, sarabandes and gigues, chaconnes, passacailles and other dance-forms —
as well as variations on the music of other composers.

Organ Music

Louis Couperin’s organ compositions include a number of fantaisies (fugues) and plainsong
versets in a traditional French form, designed for liturgical use. There are six division basses, a
varied bass-line, for trompette or cromorne stops, with harmonic accompaniment in the upper
parts. His two carillons imitate the sound of the bells of St Gervais.

Cowell, Henry (1897-1965)

At first largely without formal training, the American composer Henry Cowell wrote a great
deal of music, often using new techniques. He was helped by Charles Seeger to acquire further
technical knowledge, and did much to promote the music of Charles Ives. His influence on
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the music of America was very considerable, strengthened by his teaching, writing and many
compositions.

Piano, Chamber and Vocal Music

Cowell’s music invariably reveals his interest in a whole world of sound, as he explores the
possibilities of tone-clusters (groups of adjacent notes played simultaneously), the plucked
strings of the piano, elements of Irish influence from his family background, and the wider
possibilities in features derived from India, Iran and elsewhere.

Cowen, Frederick Hymen (1852-1935)

Distinguished in his time as a conductor, pianist and composer, Frederick Cowen
was once known as ‘the English Schubert’ for his contribution to English song. He
regarded himself as a symphonist, with six symphonies to his credit, but excelled
in lighter music, as exemplified in his overture 7he Butterflys Ball, inspired by a
popular children’s poem.

Cras, Jean (1879-1932)

A native of Brest, Jean Cras had a distinguished naval career, with final promotion to the
g p

position of rear-admiral. He was a pupil of Duparc and, within the limitations of his career, a

prolific and varied composer.

Orchestral Music

In his suite Journal de bord Cras reflected his interest in the sea. His 1931 Piano Concerto was
written for his daughter, who gave the first performance, and works for solo instrument and
orchestra include a Légende for cello.
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Opera
Cras wrote one opera, Polyphéme, based on a drama by Albert Samain. This was staged at the
Opéra-Comique in 1922.

Chamber Music
Chamber music by Jean Cras includes a String Trio, a Suite for flute and harp and a Piano
Quintet.

Vocal Music
Songs by Cras include La Flite de Pan, Fontaines and L'Offrande lyrique.

Crawford (Seeger), Ruth (1901-1953)

A pupil and later the wife of Charles Seeger, Ruth Crawford shared with him an interest in
folk-music. Her career as a composer was interrupted by domestic preoccupations; her musical
language developed from the post-Romantic to the avant-garde.

Chamber Music

Ruth Crawford Seeger’s Suite for five wind instruments and piano reflects the influence of her
husband. Her earlier Violin Sonata, which she attempted to destroy, predates her work with
Charles Seeger.

Crema, Giovanni Maria da: see Giovanni Maria da Crema

Creston, Paul (1906-1985)

Paul Creston was born in New York City to Italian immigrant parents in 1906; he was largely
self-taught as a composer, and retained wide literary interests. His tonal musical language earned
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him considerable early notice before fashions in composition changed. There has subsequently
been a revival of interest in his work.

Orchestral Music
Creston’s orchestral works range from his neo-Baroque Partita of 1937 to an Accordion
Concerto (1958), two violin concertos (1956 and 1960), and a Sixth Symphony in 1981.

Creti De Rocchis, Marianna (?1822-21890)

Marianna Creti De Rocchis enjoyed a considerable reputation in Italy as a harpist and a teacher
of the harp. She may be remembered, if at all, as the teacher of Rita Perozzi, for whom Rossini
wrote, and as the composer of a Fantasia on Bellini’s ‘Casta Diva (from the opera Norma).

Croft, William (1678-1727)

A pupil of John Blow, as a chorister in the Chapel Royal, William Croft resumed his service
in the Chapel, later as Master of the Children and organist of Westminster Abbey. He was a
leading figure in English music in the generation after that of Blow and Purcell.

Church Music

Croft wrote a quantity of music for the Church of England, including services and anthems
which remain in current cathedral repertoire. The best known of the hymn tunes attributed to
him remains St Anne.

Instrumental Music
Croft wrote music for the theatre, instrumental sonatas and keyboard pieces, the last including
organ voluntaries and other works.
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Crumb, George (b.1929)

The American composer George Crumb studied in his own country and with Boris Blacher
in Berlin. From 1965 he spent 30 years, until his retirement, teaching composition at the
University of Pennsylvania. Allusive in style, he uses a wide range of inventive sound resources,
notably in his Ancient Voices of Children and in works such as Vox balaenae (‘The Voice of the
Whale’), with its singing flautist and cello seagull imitations. His vocal music includes settings
of Lorca, Whitman and Poe, among others.

Crusell, Bernhard (1775-1838)

The Finnish clarinettist Bernhard Crusell spent much of his life as a court musician in
Stockholm, where he also won distinction as a translator of opera libretti.

Clarinet Music

Crusell’s three clarinet concertos make useful and characteristic additions to virtuoso clarinet
repertoire of the earlier 19th century. These compositions reflect his period of study with
Weber’s teacher Abt Vogler, Gossec and others.

Cui, César (1835-1918) W@W MUSIC ON BONUS AREA

César Cui, one of the group of five nationalist Russian composers of the second half of the 19th
century known as The Five or The Mighty Handful, was the son of a French officer who had
remained in Russia after the retreat of Napoleon in 1812. In common with other composers of
his generation and background, he had a career apart from music, in his case as a professor at
the Academy of Military Engineering, an expert in fortification. This did not prevent him from
ambitious activity as a composer and an important career as a critic, often harsh and intolerant
in his judgements. He is best known for his colourful short piano pieces.
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Operas

Cui’s first opera was A Prisoner in the Caucasus, with a libretto based on Pushkin. Particularly
pleasing to his friends and supporters was the opera William Ratcliff, based on the play by
Heine. After further operas which enjoyed varying success, Cui wrote four children’s operas
between 1905 and 1913.

Orchestral Music

In his four orchestral suites Cui demonstrates his ability in the handling of attractive smaller
forms, belying contemporary accusations of a lack of skill in orchestration. Suite No. 4 offers
orchestral arrangements of piano pieces written originally for his Belgian patroness, the
Countess of Mercy-Argenteau. The Suite concertante for violin and orchestra makes an unusual
addition to solo violin repertoire.

Chamber Music
Cui’s chamber music includes various shorter pieces for violin and piano or cello and piano,
notably two sets of Miniatures for violin and piano, as well as three string quartets.

Piano Music
In his piano music Cui again shows his gifts as a miniaturist in a large number of attractive
short pieces.

Vocal and Choral Music

Cui claimed that he was in general compelled in his operas to avoid Russian subjects, since he
was himself half French and half Lithuanian. His songs, of course, do treat Russian texts and
include settings of Pushkin, Nekrasov and A.K. Tolstoy, while his choral music is generally on
a more ambitious scale.
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Czerny, Carl (1791-1857)

Precociously gifted as a pianist, Carl Czerny studied as a 10-year-old with Beethoven and
made his first public appearance in Vienna in 1800, when he played Mozart’s C minor Piano
Concerto. Impressed as he was by the performance style of Mozart, which he heard through
Mozarts pupil Hummel, he nevertheless became a leading exponent of the piano music of
Beethoven, with its demands for a Jegazo style suited to the newer forms of the instrument.
Czerny’s principal fame, however, was as a teacher: his pupils included Thalberg, Liszt and
Stephen Heller, and his pedagogical works had and continue to have wide currency.

Piano Music
Czerny’s principal works were in the form of exercises and studies, of which he wrote a very
large number, extending up to his Opus 861, Studies for the Left Hand. His other piano music
consists of sonatas and sonatinas, with various medleys, variations and other shorter pieces.
He wrote music for piano duet, and for up to four players, with many arrangements and
transcriptions.

Organ Music
With his usual facility, Czerny wrote a certain amount of organ music, of which the Prelude
and Fugue, Op. 603 No. 3 is a characteristic example.

Orchestral Music
Czerny’s symphonies, overtures and concertos are generally unknown, some of them remaining

unpublished.
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Daetwyler, Jean (1907-1994)

The Swiss composer Jean Daetwyler was a pupil of Vincent d’Indy in Paris. In a long career
he taught at the Sion Conservatoire, and since his death in 1994 at Sierre his life has been
commemorated in a permanent exhibition.

Orchestral Music
For Daetwyler nature was important. This affinity is shown in his Dialogue avec la nature, with
its use of the alphorn, an instrument for which he also wrote a concerto in spite of its limitation
to only five notes.

Dallapiccola, Luigi (1904-1975)

The Italian composer Luigi Dallapiccola was born and spent his childhood in Istria, now part
of Croatia and a meeting-point of cultures. He studied music in Trieste and was among the
first Italian composers to absorb the principles of Schoenberg and to make continuing use of
the latter’s serial techniques. In the 1950s Dallapiccola established closer ties with the United
States, where he undertook teaching assignments, with performances of his works throughout
the Americas.

Stage Works

In Germany and later in Italy Dallapiccola met politically inspired opposition, although
his 1937 one-act opera Volo di notte (‘Night Flight'), based on Saint-Exupéry’s Vol de nuit,
had performances in both countries. His ballet Marsia dates from 1943. In 1950 his opera
1l prigioniero (“The Prisoner’) was staged in Florence, to be heard also in Germany, as Italy
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regained something of her pre-war position in contemporary music. Other stage works are Job,
a sacred representation based on the Book of Job, and Ulisse, which had its premiere in Berlin

in 1968.

Vocal and Choral Music

Dallapiccola’s earlier vocal music includes works based on the Finnish Kalevala. After the war
his Canti di prigionia (‘Songs of Imprisonment’), with texts based on Mary Queen of Scots,
Boethius and Savonarola, was heard at an ISCM festival in London, marking the post-war
readmission of Italy to the international organisation.

Orchestral and Chamber Music

Dallapiccola’s Variazioni for orchestra of 1954 is an orchestral version of the Quaderno musicale
di Annalibera for piano of 1952, a work reflecting a refinement of the composer’s applications
of serialism. His other piano music includes his Sonatina canonica, based on the Caprices of
Paganini. He wrote two Tartiniana, the first for violin and chamber orchestra, and the second
for violin and piano.

Dalza, Joan Ambrosio (f.1508)

The Italian lutenist Dalza was probably born in Milan. He contributed to the fourth collection
of lute music published in Venice by Petrucci in 1508.

Lute Music
Dalza was both compiler and composer of the pieces included in Petrucci’s collection of 1508,
which followed the first such printing of lute tablature in the preceding year.

Damaré, Eugene (1840-1919)

The French flautist Eugéne Damaré was born in Bayonne and won a considerable reputation
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also as a virtuoso on the piccolo. He was prolific as a composer, particularly of pieces of all kinds
for his own instruments. He also wrote a flute method, with a supplement on the piccolo, and
studies. He died in Paris in 1919.

Dandrieu, Jean-Frangois (c.1682-1738)

Organist from 1705 at the church of St Merry in Paris, the French composer and harpsichordist
Jean-Frangois Dandrieu, member of a musical family, was in 1721 appointed an organist of the
royal chapel. Earlier he perhaps deputised for his uncle Pierre Dandrieu, priest and organist at
St Bartélemy, where Jean-Frangois was later buried.

Keyboard Music

Dandrieu’s collections of keyboard works seem to include compositions by his uncle, which he
revised to accord with contemporary taste. Including works for both harpsichord and organ, he
followed the practice of providing short pieces with appropriate titles to indicate the character
of the music.

D’Anglebert, Jean-Henri (1629-1691)

Jean-Henri d’Anglebert succeeded Chambonniéres as harpsichordist to Louis XIV, a position
later held by his son. At Versailles he collaborated, inevitably, with Lully, excerpts from whose
operas and ballets he transcribed for keyboard.

Keyboard Music

The four keyboard suites of d’Anglebert, including dances, transcriptions and opening
unmeasured preludes, represent a significant element in French keyboard music between
Chambonnieres and Couperin. His published music also includes fugues for organ.
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Danzi, Franz (1763-1826)

Franz Danzi served as a cellist in the famous Mannheim orchestra, remaining in Mannheim
when the Electoral court moved to Munich in 1778. In 1783 he took his father’s place in the
Munich orchestra and there continued his career as a composer with his third German opera.
Having married a singer, he enjoyed an active career in opera that led to his appointment as
deputy Kapellmeister in Munich in 1798. After his wife’s death he returned to Mannheim and
in 1807 was appointed Kapellmeister in Stuttgart, where he met Weber. In 1812 he moved
to Karlsruhe, where again he was able to stage operas by Weber. He was, at the same time, a
prolific composer in many genres.

Stage Works

Danzi wrote some 18 stage works, generally in the form of German Singspiel, with its mixture
of music and spoken dialogue. Other forms used include melodrama, with its simultaneous
music and speech, and grand opera in a setting of a version of the early-18th-century libretto

by Apostolo Zeno, Iphigenie in Aulis.
Vocal and Choral Music

Danzi wrote sacred and secular choral music, Masses, oratorios and cantatas. His songs and
canzonettas are in contemporary style but are no longer regarded as an important part of
German song tradition.

Orchestral Music
In orchestral music Danzi was similarly prolific, contributing principally to the sinfonia
concertante and concerto repertoire.

Chamber Music

Danzi’s chamber music includes sextets, quintets, quartets and trios, some for strings, some for
wind instruments and some for a combination of the two. His duo sonatas show a similar variety
in their instrumentation. These works are generally in a style that reflects his own early experience
in Mannheim and the influence of his teacher Abt Vogler, with whom Weber also studied.
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Piano Music
There is a smaller amount of piano music by Danzi, including a number of works for four

hands.

Daquin, Louis-Claude (1694-1772)

Showing remarkable talent as a child, the French organist, harpsichordist and composer Louis-
Claude Daquin, rejecting an offer from the Sainte Chapelle, became organist at Petit St Antoine
at the age of 12, going on to defeat Rameau for the position of organist at St Paul in 1727 and
following his teacher Marchand as organist to the Cordeliers in 1732. In 1739 he succeeded
Dandrieu as an organist of the royal chapel.

Keyboard and Instrumental Music
Dagquin’s legacy remains in a collection of four harpsichord suites and a set of a dozen Christmas
n0éls.

Dargomizhsky, Alexander Sergeyevich (1813-1869)

The Russian composer Alexander Dargomizhsky, who helped to found a Russian school of
operatic composition, had an amateur musical training, while working with some success
in the government service. A meeting with Glinka, who had taken the chance of study in
Germany, brought a profounder knowledge of musical theory and ambitions to write opera.
His resignation from his official employment in 1843 enabled him to travel abroad; in Paris
he met other composers and experienced the cultural opportunities of the French capital. In
Russia once more, he turned to attempts at musical nationalism, enjoying varied relations with
the younger generation represented by Balakirev and his circle.

Opera and Vocal Music
Dargomizhsky won a position as a teacher of singing, and left a quantity of songs in which he
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later explored the intonations of Russian speech, as Mussorgsky was to do. His more lasting
operatic success, at least at home, has been Rusalka, based on Pushkin, while his name is known
widely as the composer of the unfinished opera Kammeniy gost (‘The Stone Guest), in which
he set Pushkin’s version of the story of Don Juan unchanged. This was completed by César Cui
and Rimsky-Korsakov.

Darke, Harold (1888-1976)

The English organist Harold Darke was a pupil of Walter Parratt and Stanford and for 50 years
was organist at St Michael’s, Cornhill, while in wartime, from 1941 to 1945, he replaced Boris
Orde at King’s College, Cambridge. Among his best-known compositions are his setting of
Christina Rossetti’s Christmas poem /n the Bleak Midwinter and a Meditation on Brother Jamess
Air.

Darnton, Christian (1905-1981)

A pupil of Charles Wood at Cambridge, the English composer Christian Darnton later
studied the bassoon in London, with further composition lessons in Berlin. He taught music
at Stowe and in the years between the wars enjoyed some success as a composer. His attempts
at populism, after joining the Communist Party in the Second World War, led to a break in
activity as a composer for some 20 years from the 1950s. He returned to composition again
only in the final years of his life.

Orchestral Music

Darnton won success with compositions such as his 1938 Suite concertante for violin and
orchestra, and his Concerto for Orchestra and Fourth Symphony from the 1970s. His largely
neoclassical Piano Concertino was first performed in 1949.
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Daugherty, Michael (b.1954)

After carly keyboard and synthesiser experience in rock and jazz ensembles, the American
composer Michael Daugherty studied music at university in the United States, followed by a
period studying computer music at IRCAM in Paris and a doctorate at Yale. A further period
with Ligeti in Germany has been followed by a distinguished career as a teacher and composer.

Orchestral Music

Daugherty’s orchestral works range from the violin concerto Fire and Blood to the cor anglais
concerto Spaghetti Western and Time Machine for three conductors and orchestra. Philadelphia
Stories has been described as a musical travelogue, and his percussion concerto UFO draws
inspiration from the mysterious objects of the title.

David, Félicien (1810-1876)

As a boy Félicien David was a chorister in Aix-en-Provence and moved to Paris in 1830 to study
at the Conservatoire. There he fell under the influence of the Saint-Simonians, a revolutionary
philosophical, religious and social movement that attracted other musicians and artists of the
time; he became their official musician. He travelled with the ‘apostles’ to the Near East, which
exerted a strong influence on him, and on his return to France he gradually won a reputation
for himself, notably in 1844 with his ode-symphonie Le Désert, and then by other works that
continued to display the influence of the Near East.

Operas
David’s operas include Lalla-Roukh, based on the poem by Thomas Moore.

Ode-Symphonies and Oratorios

The ode-symphonie Le Désert, with its introductory recitations and vividly exotic scenes of desert
life, is typical of David’s compositions in this form, which also include Christophe Colombe. His
oratorio Moise au Sinai (‘Moses on Sinai’) also finds an obvious place for exoticism.
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Vocal and Choral Music
David wrote songs of all kinds, in addition to the choral works he wrote for the Saint-
Simonians.

Piano and Chamber Music
Piano music by David ranges from the Saint-Simonian to the exoticism of Mélodies orientales.

David, Ferdinand (1810-1873)

Better remembered as a violinist than as a composer, Ferdinand David worked with
Mendelssohn as leader of the Leipzig Gewandhaus Orchestra, remaining in this position from
1836 until his death. Respected as a teacher and editor, particularly of violin studies, he was also
a prolific composer in a style typical of its period and place. He gave the first performance of
Mendelssohn’s Violin Concerto in E minor, on which he had given the composer advice.

Davidov, Karl Yul’yevich (1838-1889)

Although ambitious to establish himself as a composer, the Russian—Jewish musician Karl
Davidov found himself as Griitzmacher’s successor as principal cellist in the Gewandhaus
Otrchestra in Leipzig and professor of cello at the Leipzig Conservatory. He returned to Russia
in 1862, holding similar positions in St Petersburg and playing in a quartet led by Leopold Auer.
He served as director of the Conservatory from 1876 until succeeded by Anton Rubinstein, the
original founder, in 1887.

Orchestral and Instrumental Music

Davidov is chiefly remembered for his music for cello, including, for cello and orchestra, four
concertos, a Fantasia and a Ballade, in addition to a number of pieces for cello and piano. His
Violoncell-Schule (‘Cello School’), of which he completed the first part, was published in 1888.
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Davidson, Charles (b.1929)

Trained as a cantor, the American composer Charles Davidson has won a particular reputation
among American—Jewish communities, although he has not confined himself exclusively to the
composition of sacred music.

Choral Music

Davidson’s choral compositions include a complete Sabbath eve service that draws on jazz
and blues, ...And David Danced Before the Lord, along with other music that ranges from the
Baroque to Yiddish folksong.

Davies, Walford (1869-1941)

The English organist and composer Walford Davies served under Walter Parratt at St George’s
Chapel, Windsor, going on to study with Parry and Stanford. He won a reputation as an
organist and choirmaster in various churches and served from 1917 as director of music to the
Royal Air Force. He made contributions to choral singing, to broadcasting and to education,
and succeeded Elgar as Master of the King’s Musick. He was knighted in 1922.

Choral, Vocal and Instrumental Music

Walford Davies has long been remembered for the organ version of his Solemn Melody, at one
time an inescapable element of popular organ repertoire and heard also in its original version
for organ and strings. His hymn tunes include Zemple, its title a reminder of the period of 20
years he spent as organist and choirmaster at the Temple Church in London. His March Past of
the Royal Air Force remains in current British military band repertoire.

Davis, Carl (b.1936)
Born in New York in 1936, Carl Davis settled in England in 1961, making a notable career for
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himself as a composer and conductor of music for film, television and theatre, with effective
ballet scores and a BAFTA award-winning score for the film 7he French Lieutenants Woman. He
has created and recreated music for silent films and written scores for a number of musicals.

Daza, Esteban (.1575)

The Spanish composer Esteban Daza is known for his publication of music for vihuela, the
plucked string instrument known in Spain mainly in the 15th and 16th centuries.

Vihuela Music
Daza published in 1575 an important collection of music for vihuela, £/ Parnasso. Its three
books contain fantasias, transcribed motets and transcribed songs, respectively.

Deane, Raymond (b.1953)

The Irish composer Raymond Deane studied music in Dublin, proceeding to further study of
composition under Gerald Bennett in Basle, Karlheinz Stockhausen in Cologne, and later Isang
Yun in Berlin. His Violin Concerto is based on a story by E.T.A. Hoffmann, while his Oboe
Concerto features the soloist as an exile from an often aggressive orchestra.

Debussy, Claude (1862-1918) @ MUSIC ON CD 1

Claude Debussy has exercised widespread influence over later generations
of composers, both in his native France and elsewhere. He was trained at the
Paris Conservatoire, and decided there on a career as a composer rather than
as a pianist (his original intention). His highly characteristic musical language,
thoroughly French in inspiration, extended the contemporary limits of harmony and form,
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with a remarkably delicate command of nuance, whether in piano writing or in the handling
of a relatively large orchestra.

Operas

Debussy attempted many operas, two based on stories by Edgar Allan Poe, but he completed
only one: Pelléas er Mélisande, a version of the medieval play by Maurice Maeterlinck, with its
story of idealised love perfectly matched by the composer’s musical idiom.

Orchestral Music

The most influential piece of orchestral music by Debussy is the Prélude i laprés-midi d'un
Jfaune (‘Prelude to the Afternoon of a Faur’), based on a poem by Mallarmé. This was later
used for a ballet, with choreography by Nijinsky, who created a considerable scandal at the
first performance. The music evokes a pagan world, as the satyr of the title takes his ease in the
afternoon shade on a summer day.

The three symphonic sketches that constitute La Mer (“The Sea’), published with a famous
woodcut known as 7he Wave (from the Japanese artist Hokusai’s views of Mount Fuji — an
indication of oriental influence on Debussy), offer evocations of the sea from dawn to midday,
of the waves, and of the dialogue of wind and sea. Other orchestral works by Debussy include
the three Nocturnes: Nuages (‘Clouds’), Fétes (‘Festivals’) and Sirénes. Images, a work in three
movements completed in 1912, includes Gigues, Ibéria and Ronde de printemps, the last a
celebration of spring. His Le Martyre de Saint Sébastien, finally scored by André Caplet, was in
origin a theatrical and choreographic collaboration with Gabriele I’ Annunzio.

Debussy sketched out orchestration for his Rapsodie for saxophone and piano, completed
after his death by Roger-Ducasse, an interesting addition to the repertoire of an instrument
often neglected by classical composers.

Chamber Music
Debussy’s chamber music includes a fine string quartet, known as the first, although the second,
like so much of the composer’s work, existed only as a future project. He wrote his Rapsodie for
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saxophone (later orchestrated) somewhat reluctantly, while Syrinx, for unaccompanied flute,
in which the pagan god Pan plays his flute, was originally written as incidental music for the
theatre. Towards the end of his life Debussy planned a series of six chamber works, patriotically
announced as by ‘Claude Debussy, musicien francais’. He completed three of these projected
works: a Violin Sonata, a Cello Sonata and a Sonata for flute, viola and harp.

Vocal Music

Debussy made a significant addition to the French song repertoire, capturing the spirit, in
particular, of the work of poets like Verlaine and Mallarmé, but also turning to earlier poets,
including Villon and Charles d’Orléans. His Chansons de Bilitis, settings of verses by Pierre
Louys, turn again to the pagan world, while the settings of the Verlaine Fétes galantes, including
Clair de lune, capture the nostalgia of the poems, their yearning for an unattainable past. His
cantata Le Printemps was his submission for the Prix de Rome.

Piano Music

In his writing for the piano Debussy proved himself a successor to Chopin, who had died in
Paris 13 years before Debussy’s birth. His own debt to Chopin was overtly expressed in his
two books of Etudes (‘Studies’), completed in 1915. The Deux Arabesques, early works, enjoy
continued popularity, as does the Suite bergamasque, with its all too popular ‘Clair de lune’.
Estampes (‘Prints’) evokes the Far East in ‘Pagodes’, Spain in ‘La Soirée dans Grenade’ (‘Evening
in Granada), and autumnal sadness in ‘Jardins sous la pluie’ (‘Gardens in the Rain’), while LZs/e
Jjoyeuse turns to Watteau for inspiration. Two sets of mages offer further delicate pictures, while
the two books of Préludes offer still more varied images, from La Fille aux cheveux de lin (“The
Girl with Flaxen Hair’) and La Cathédrale engloutie (‘The Submerged Cathedral’) to the final
Feux dartifice (‘Fireworks). The single La Plus que lente (‘More than Slow’) of 1910 and the
light-hearted Childrens Corner Suite form a further part of a larger series of works.
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De Curtis, Ernesto (1875-1937)

The Neapolitan composer Ernesto de Curtis is remembered for his contribution to song in his
native region of Naples, in particular his Tirna a Surriento, a setting of words by his brother
Giovanni Battista and a favourite recital item in tenors’ repertoire, from Caruso to Pavarotti.

De Curtis, Giovanni Battista (1860-1926)

An elder brother of Ernesto de Curtis, Giovanni Battista is chiefly known as the author of
Neapolitan songs such as the popular Zirna a Surriento, set to music by his younger brother
Ernesto. He himself is credited with the words and music of the song Carmela, Canto
Sorrentino.

Dedekind, Constantin Christian (1628-1715)

The German poet and composer Constantin Christian Dedekind was educated at the Abbey
of Quedlinburg and became a singer in the court chapel at Dresden. From 1666 until his
resignation in 1675 he was director of the court musical establishment and distinguished there
as a violinist. He devoted his later years to poetry rather than composition and was a member
of the literary academy known as the Elbschwanenorden, founded by the Hamburg poet Johann
von Rist.

Vocal Music

Dedekind’s principal contribution to music was his collection of sacred and secular songs under
the title Aelbianische Musen-Lust, settings of poems by some of the leading writers of the time.
His varied vocal works also include a considerable contribution to the German sacred concerto

in his Musicalischer Jahrgang und Vesper-Gesang.

205



206

THE A-Z OF CLASSICAL MUSIC

De Faria, Alexandre (b.1972)

Born in Rio de Janeiro, the composer Alexandre de Faria studied there and in London. He
won first prize at the Segovia Composition Competition in 1996 and has enjoyed considerable
success with a variety of compositions, including music for the British television series 7he
Vanishing Man.

Guitar Music
Alexandre de Faria’s compositions for guitar include the prelude Olbos de uma Lembranga (‘Eyes
of a Recollection’), commissioned and recorded by the guitarist Fabio Zanon.

De Fesch, Willem (1687-1761)

From 1725 until 1731 the Netherlands violinist and composer Willem de Fesch was kapelmeester
at Antwerp Cathedral, leaving that position to settle in London. There he continued his career
as a leading violinist, apparently retiring in 1750. He was caricatured by Hogarth, performing
his oratorio Judith.

Vocal and Instrumental Music

De Fesch’s compositions include two oratorios and a pastoral Serenata, now lost, with sets
of English songs, some for Marylebone Gardens, where he directed the music in 1748 and
1749. His instrumental works include sonatas and concertos for various groups of instruments,
including a number of additions to cello repertoire.

Delalande, Michel-Richard: see Lalande, Michel-Richard de
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Delibes, Léo (1836-1891) W@ MUSIC ON BONUS AREA

Léo Delibes was trained at the Paris Conservatoire, where he achieved no particular
distinction. His first major triumph came with the ballet Coppélia, based on a
story by E.T.A. Hoffmann and staged at the Opéra in 1870. He excelled as a
composer of operetta, his career culminating in equally successful operas of a
more serious kind.

Stage Works

Delibes won early success with Coppélia and its Hoffmann story of old Dr Coppelius and his
doll Coppélia, who seems to come to life. He followed this in 1876 with Sy/via, set in pagan
Greece. The 1866 ballet La Source had given Delibes an earlier opportunity, in collaboration
with the established composer Minkus. In 1882 Delibes wrote a set of pastiche ancient airs
and dances for Victor Hugo’s play Le Roi samuse, later to provide a subject for Verdi’s opera
Rigoletro. His opera Lakmé, dealing with the love of a British officer and the daughter of a
Brahmin priest in mid-19th-century India, provides the well-known ‘Bell Song’ for ambitious
coloratura sopranos. The ‘Flower Duet’, popularised by its recent commercial use, remains
singularly attractive. Delibess last opera, Kassya, was orchestrated by Massenet after the
composer’s death.

Delius, Frederick (1862-1934) u@y MUSIC ON BONUS AREA

Born in 1862 in Bradford of German parentage, Frederick Delius was sent by
his father to Florida as an orange-grower. There he developed further his earlier
musical interests and eventually persuaded his father to support him during a
period of musical study at the Leipzig Conservatory, where he met Grieg. With
continued paternal support he moved thereafter to Paris and in 1897 settled at Grez-sur-Loing
with the painter Jelka Rosen, who later became his wife. His final years brought blindness and
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paralysis, the result of an early syphilitic infection, and his later music was dictated to the young
English musician Eric Fenby, who became his amanuensis. Delius had a strong champion
in the conductor Sir Thomas Beecham, who did much to bring his music before the British
public. The musical language of Delius, with a characteristic harmony and lyricism of its own,
often has a rhapsodic intensity of feeling.

Stage Works

The stage works of Delius include the lyric drama Koanga, a love-story set on a Mississippi
plantation, where the heroine, the slave-girl Palmyra, rejects the advances of the overseer in
favour of a prince of her own tribe, Koanga. La Calinda, from this opera, is a well-known
orchestral excerpt. The opera A Village Romeo and Juliet, based on a novel by Gottfried Keller, is
generally known to concert audiences because of the familiar orchestral interlude “The Walk to
the Paradise Garden’, as the lovers walk together to a village inn. From the later opera Fennimore
and Gerda comes an orchestral Intermezzo, arranged after the death of the composer by Eric
Fenby. The opera Irmelin, first performed under Beecham only in 1953, offers an orchestral
Prelude for concert repertoire. Incidental music for James Elroy Flecker’s Hassan has again
provided items for concert repertoire.

Orchestral Music

Popular orchestral works by Delius must include Brigg Fair, appropriately described as an
‘English Rhapsody’ and the rthapsody I a Summer Garden. On Hearing the First Cuckoo in
Spring and Summer Night on the River constitute two pieces for small orchestra, with a further
work, A Song Before Sunrise, for similar forces. Légende, for violin and orchestra, is a useful work
for violinists, and may also be heard in a violin and piano version. A rhapsodic Violin Concerto,
a Cello Concerto, and a Double Concerto for both instruments together are nowadays heard
rather less frequently.

Choral and Orchestral Music

Music by Delius for singers and orchestra includes his variations on a traditional plantation
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song Appalachia and his Walt Whitman settings Sea Drift and Songs of Farewell. The remarkable

A Mass of Life, based on Nietzsche, expresses the composer’s own creed.

Chamber Music

Delius wrote three numbered violin sonatas, the third first performed and recorded by the
violinist May Harrison with the composer Arnold Bax as pianist. The cellist Beatrice Harrison
gave the first performance of Deliuss Cello Sonata, accompanied by the composer Hamilton

Harty.

Dello Joio, Norman (1913-2008)

From childhood an organist, like his father, who had emigrated from Italy, Norman Dello
Joio had his musical education in New York at the Institute of Musical Art and the Juilliard
Graduate School, and briefly at Yale under Hindemith, an important influence on his approach
to composition. He won early success as a composer, achieving performances under leading
conductors and a number of awards, with music that drew largely on his own Catholic Italian
background and on the music he heard in New York, in particular jazz. He enjoyed an active
teaching career, with positions at Mannes College and later at Boston University.

Orchestral Music

Dello Joio’s The Triumph of Saint Joan Symphony was drawn from his opera on the subject of the
French saint, and later presented by Martha Graham as a ballet. His orchestral compositions
range from his Piano Concertino of 1938 to his more recent Lyric Dances, which are generally
in a tonal idiom while including a contemporary use of dissonance and irregular rhythms, with
some unusual instrumentation.
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Demus, Jorg (b.1928)

The Austrian pianist Jorg Demus made his debut in Vienna in 1953. Well known both as a
soloist and a valued collaborator in chamber music and in song recitals, he has a particular
interest in historical keyboard instruments. He has made a small but interesting addition to
chamber music, notably in his compositions for cello and piano.

Denisov, Edison Vasil’evich (1929-1996)

Edison Denisov studied with Shebalin at the Moscow Conservatory, where he later taught
instrumentation and, from 1990, composition. He spent the winter of 19901 at the electronic
studio of IRCAM in Paris, on the invitation of Pierre Boulez. After a car accident in 1994
he spent much of the end of his life in Paris, where he died in 1996. With Schnittke and
Gubaidulina he was among the leading figures in post-Stalinist Russian music, drawing on
contemporary techniques from serial to electronic.

Choral and Vocal Music

Denisov’s vocal music includes a Requiem, a Kyrie in homage to Mozart, and Life and Death of
Our Lord Jesus Christ, using biblical texts and excerpts from the Russian Orthodox liturgy. His
solo songs, with instrumental ensemble or piano, use a wide range of texts.

Stage Works
Denisov’s first opera, Soldier Ivan, in 1959, is based on a Russian folk-tale. His 30 or more stage
works include ballets and incidental music.

Orchestral and Instrumental Music

Denisov left two symphonies for full orchestra and two chamber symphonies, in addition
to a number of concertos, the last two for flute, harp and orchestra and for flute, clarinet
and orchestra respectively. His chamber music includes duo sonatas, trios, string quartets and
quintets, in addition to a variety of music for other ensembles, and for solo piano.
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Denza, Luigi (1846-1922)

A pupil of Mercadante and Serrao at the Naples Conservatory, the Italian
conductor and composer Luigi Denza settled in London in 1887.

Songs

Denza is remembered above all for his Neapolitan song Funiculi finicula, which
won the popularity of a folksong. It was presumed to be such by Richard Strauss, who used it
in his symphonic poem Aus Italien without due acknowledgement, and by Schoenberg.

Dessau, Paul (1894-1979)

Paul Dessau enjoyed early distinction in Germany as a conductor, subsequently developing his
gifts as a composer. Political circumstances led him to move to Paris in 1933 and in 1939 to
the United States, where he continued his earlier collaboration with Brecht and worked as a
film composer in Hollywood. In 1948 he returned to East Germany, where he worked further
with Brecht.

Instrumental and Film Music

Dessau was a prolific composer in many genres, much of his work inspired by his political
ideals, to which he was able to give overt expression again after the war. The film score for 7he
House of Frankenstein is a collaboration with Hans Salter.

Destouches, André Cardinal (1672-1749)

The son of a rich merchant, the French composer André Cardinal Destouches enjoyed a
varied early career, visiting Siam and returning to France to join the King’s Musketeers, the
Mousquetaires Noires. He found a talent for music, attracted royal attention, and was to serve
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in various positions in the court musical establishment under Louis XIV, from 1725 arranging
and directing concerts for Queen Maria Leszcynska.

Stage Works

Destouches had his first stage success in 1697 with Issé, described as a ‘pastorale-héroique’. He
was later able, after study, to revise the work and continue with a series of compositions that
include rragédies-lyriques, a comédie-ballet and other dramatic forms favoured at the French
court.

Deutsch, Adolph (1897-1980)

Born in London, where he studied as an eight-year-old at the Royal Academy of Music, Adolph
Deutsch moved to America in 1910, developing there an interest in orchestration, particularly
in arrangements for dance bands in the 1920s. He established himself from the late 1930s as
a film composer.

Film Music

From 1937 until 1945 Deutsch was under contract with Warner Brothers. After a short period
of freelance work he joined MGM and then scored films for United Artists. He wrote music
for 10 Humphrey Bogart films, among some 53 film scores for Warner Brothers, while later
scores for United Artists included scores for two Billy Wilder films: Some Like It Hot and The
Apartment. The film The Maltese Falcon, with Bogart, was released in 1941, with High Sierra in
the same year. 1942 brought George Washington Slepr Here, with Northern Pursuit following in
1943 and 7he Mask of Dimitrios in 1944.

Devienne, Frangois (1759-1803)

The French composer Frangois Devienne combined the performing careers of flautist and
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bassoonist, playing at the Paris Opéra, as a chamber musician to Cardinal de Rohan, and in the
orchestra of the Loge Olympique. He became a member of the National Guard and served at the
Free School of Music that later became the Paris Conservatoire.

Orchestral and Instrumental Music

Devienne’s importance lies in his compositions for wind instruments. These include a dozen
or more flute concertos, four bassoon concertos and two horn concertos, together with a large
quantity of chamber music, including 21 flute quartets and a variety of other music making use
of wind instruments. His Nowvelle méthode théorique et pratique pour la fliite, a method for the
one-key flute, enjoyed lasting popularity.

Devreese, Frédéric (b.1929)

The Belgian conductor and composer Frédéric Devreese, the son of the violinist, composer
and conductor Godfried Devreese, studied composition with his father, with Marcel Poot and,
in Rome, with Pizzetti, and conducting with Hans Swarowsky in Vienna. He has served as
conductor of the Belgian Radio Television Philharmonic Orchestra and won particular fame as
a composer of film music.

Film and Instrumental Music

Devreese’s film music includes collaboration with André Delvaux, among other distinguished
directors. His First Piano Concerto earned him the prize of the City of Ostend when he was 19,
and his later concertos remain eclectic in idiom but immediately accessible.

Devreese, Godfried (1893-1972)

The Belgian violinist Godfried Devreese was a pupil of Ysaje and César Thomson. He led
the Kurhaus Orchestra in The Hague and was a member of the Concertgebouw Orchestra in
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Amsterdam, also working as a conductor in Antwerp and Brussels. For some 29 years he was
director of the Malines Conservatoire.

Orchestral Music

The compositions of Devreese, Romantic in general style, include concertos and symphonies,
among a wide variety of works. His reputation as a composer has remained largely limited to
his own country.

Diabelli, Anton (1781-1858)

A minor composer, Diabelli established a major music publishing house in Vienna. His name
is remembered above all for the variations he commissioned from various composers, resulting
in Beethoven’s ‘Diabelli’ Variations.

Instrumental Music

Diabelli’s compositions enjoyed considerable contemporary popularity and his piano duets
have continued to serve ambitious and struggling beginners. As a composer he had a feeling for
the lighter musical tastes of his time and the demands of the amateur musician.

Diamond, David (1915-2005)

A pupil of Bernard Rogers at Eastman, of Roger Sessions and Paul Boepple in New York,
and then of Nadia Boulanger in Paris, the American composer David Diamond lived in Italy
for some time, returning to the United States in 1965. He held various important teaching
positions, from 1973 to 1997 at the Juilliard School in New York, and received a number of
awards and distinctions.

Orchestral, Instrumental and Vocal Music
Diamond, against prevailing musical fashions, held to what he described as the Romantic spirit
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in music, a belief that allied him with composers such as Harris, Barber, Hanson, Schuman and
Piston. He lived to see his music winning an audience, after years of academic neglect.

His orchestral works include 11 symphonies and three violin concertos, with chamber music
that includes some six string quartets. His Jewish heritage is represented by his Kaddish for cello
and orchestra and by settings of texts relevant to Jewish life in America in AHAVA — Brotherhood
and Mizmor L'David.

Dibdin, Charles (1745-1814)

A man of varied abilities, the English composer Charles Dibdin seems to have learnt from early
activity as a singer in the London theatre, where he later took character parts. He was employed
as a composer at Covent Garden and then by David Garrick at Drury Lane, contributed to
musical repertoire at Ranelagh Gardens, and provided entertainments for Sadler’s Wells. In
1776 his debts and domestic complications forced him to move to France, but two years later
he returned to London, where involvement in a new theatre project led to a debtors’ prison.
Free once more, he decided in 1787 to sail to India, raising money for the venture by touring
the provinces with his songs. In the event, however, he abandoned the voyage at Torbay and
continued his popular entertainments in London, writing novels, publishing a periodical, and
continuing to increase the repertoire of popular character songs.

Stage Works and Songs

Early in his career Dibdin collaborated with the writer Isaac Bickerstaffe in a series of popular
English operas, including Love in the City, Lionel and Clarissa and The Recruiting Sergeant. Later
he wrote his own libretti, some adapted from French. His other works include pantomimes,
dialogues for Sadler’s Wells, so-called “Table Entertainments’, and a very large number of
songs.

215



216

THE A-Z OF CLASSICAL MUSIC

Di Capua, Eduardo (1864-1917)

A composer of popular romantic songs, Eduardo Di Capua was born in Naples, the son of a
musician. He is known for some of the most popular songs in Neapolitan repertoire.

Songs

Di Capua wrote his first songs, Capille d'oroand Margaretella, after meeting the poet Cinquegrana
in 1887. Best known of all is O sole mio, written in 1898, setting verse by Giovanni Capurro.
Other songs include Carcioffola, Maria, Mari, E bersagliere, Aquellos ojos verdes, Santa Lucia and
Lurdema canzone mia.

Dijk, Péter Louis van (b.1953)

Péter Louis van Dijk occupies an important position in the music of South Africa, and is
known for using elements of indigenous African music in his work.

Choral and Orchestral Music

Van Dijk’s San Gloria brings together the Gloria of the Latin Mass and themes and rhythms
from the San (Bushmen). A second work in a planned trilogy of Bushman-related compositions
is San Chronicle, for chamber orchestra.

Dinicu, Grigorag (1889-1949)

The Romanian violinist Grigoras Dinicu is now principally remembered for his Hora staccato,
one of a number of such compositions for violin and piano. It is a well-known encore piece, not
least in the recitals and recordings of Jascha Heifetz.
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Dittersdorf, Carl Ditters von (1739-1799)

Dittersdorf had composition lessons from Giuseppe Bonno in his native Vienna
and served as a violinist in the orchestra of the Prince of Sachsen-Hildburghausen,
before joining the imperial theatre. He then served as Kapellmeister to the Bishop
of Grosswardein, where, in 1762, he succeeded Michael Haydn. In 1769 he
became Kapellmeister to the Prince-Bishop of Breslau, at this period acquiring the patent
of nobility that added to the name of Ditters the honorific ‘von Dittersdorf’. Conditions in
Johannisberg, the seat of the Prince-Bishop, deteriorated in the political circumstances of the
time, and on the death of his employer in 1795 he moved with his family to join the household
of a nobleman in Bohemia. Before his death he dictated his fascinating autobiography to his
son, a vivid account of musical life in his time.

