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Curator’s Foreword

The John and Katharine Maltwood Collection was
part of the foundational bequest that formed the
University of Victoria's Maltwood Museum. The
Maltwood Collection includes work by English
Arts and Craft artist Katharine Maltwood (1879-
1961), English decorative arts, and paintings by
artists working in John (1867-1967) and Katharine's
native England and their adopted home of
Victoria, British Columbia.

Paintings by Anglo-Japanese artist Elizabeth
Yeend Duer—Gyokusho (1889-1951), Katharine
Maltwood's maternal first cousin, are among
the works of art that make up the Maltwood
collection. As war loomed in Japan, Duer left
Tokyo in 1940 for Victoria, British Columbia,*
where John and Katharine were, by then, living.
Duer's work that is now a part of the Maltwood
Collection, was created after Duer arrived in
British Columbia.

Translations: The Art and Life of Elizabeth Yeend
Duer—Gyokusho takes its curatorial cue from the
East-West aesthetic that inheres in Elizabeth
Yeend Duer—Gyokusho's artwork. Duer learned
to paint the Nihonga-style in the atelier of

the internationally known Japanese court

painter Atomi Gyokushi (1859-1943). Elizabeth
Duer eventually grew into the painter's name
Gyokushc').+ Duer almost always worked in the
media of watercolour on shikishi board, though, on
occasion, she expanded her repertoire to include
screens, calendars, and greeting cards. All of her
work is signed with the name Gyokusho.

In Victoria, Duer adapted the Nihonga painting
style to the local subject matter. Paintings in
private family collections reveal that her work in
Japan followed conventional subject matter such
as Mount Fuji and the cherry tree blossoms. In
Victoria, however, her subject matter is mostly

t Rosemary Brown identifies Duer's painterly name as ‘Gyokushi" and her teacher's name as “Gihoshi." See Rosemary, Alicia Brown, Katharine Emma
Maltwood, Artist, 1878-1961, ex. Cat., Maltwood Art Museum and Gallery with Sono Nis Press, Victoria, B.C,, 1951, p. 55. However, Elizabeth Duer's
nephew Edward Duer reads the Japanese characters of her painterly name as "Gyokushd" and those of her teacher as "Gyokushi." Email to Carolyn

Butler Palmer, March 7, 2011.

Translations: The Art and Life of Elizabeth Yeend Duer-Gyokusho E&

transformed to include local flora such as kamas.
Redeploying the wildflower subject matter, she
also seems to translate the greeting-card role that
shikishi played in Japan to create Western-style
greeting cards. Moreover, as scrolls are typically
displayed on a seasonal basis, Duer's calendars,
both with their depiction of wildflowers and their
function to mark the seasonal changes, suggest
another East-West conversion.

The exhibition takes its curatorial cue from Duer's
practice of visual translation. The shikishi are
displayed in both hanging scrolls and frames

to signal Duer's art's cosmopolitan spirit by
deploying exhibition conventions with roots in
Japan and Europe. Duer's Wildflowers around
Victoria Painted on Silk series, commissioned by
Katharine Maltwood, is showcased through its
display on scrolls.'t Frames are used to exhibit

Duer's commercial paintings and those created by
friends back in Japan, including her teacher Atomi
Gyokushi. The sentiment of translation is furthered
by the fact that all textual material appears in
English and Japanese. Duer, herself, was fully
bilingual in these languages.?

My curiosity sparked this curatorial project about
Duer—Katharine Maltwood's Anglo-Japanese
cousin. Along the way, the project has grown to
include locating members of the Duer family and
the expertise of Janice Okada and Mikiko Hirayama
to ensure the richness of Duer's life and work is
registered in this exhibition.

- Carolyn Butler Palmer, Chief Exhibition Curator
Legacy Chair and Associate Professor
Art History and Visual Studies
University of Victoria

H | am most grateful to Collections Curator Caroline Riedel for bringing this valuable information to my attention.
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Introduction

Translations: The Art and Life of Elizabeth Yeend
Duer—Gyokusho E&, 1889-1951 examines the
movement and reconfiguration of ideas, theories,
practices, and people across the cultural borders
of England, Japan, and Canada by focusing on
the life and art of Anglo-Japanese artist Elizabeth
Yeend Duer—Gyokusho E# (1889-1951). The
concept of translation seems particularly
appropriate as Duer was a Japanese-English
translator in Victoria, and her own identity
slipped between that of Elizabeth Yeend Duer, an
Englishwoman, and Gyokusho, a Japanese painter.

Paintings by Gyokusho after her move to Canada
drew upon the teachings of her teacher Gyokushi
Atomi IR EARY, as Duer continued to work in
watercolour on laminated paperboard known as
shikishi. Her subject matter changed, however. In
Japan, Gyokusho was known to paint conventional
Japanese subject matter such as Mount Fuji and
cherry trees.? In Victoria, she surprisingly did

not paint Mount Baker or the many Japanese

cherry trees that by the late 1930s adorned

many of the city's streets. Instead, she gravitated
towards representing indigenous plants that she
encountered, using Japanese aesthetic principles
and brush strokes learned as a student of Atomi.t

GyokushO's 1941 Kamas depicts the purple-
flowered wild onions that grow in this region. As a
composition, Kamas recalls Nihonga conventions
of representing purple iris plants found in Japan,
specifically with her articulation of the sword-like
leaves. GyokushO's translation of the image of

an iris into kamas was not limited to her painted
work. After the war, she sent kamas bulbs to family
members in Japan, inflecting the land over there
with identity from here.4

The theme of translation plays out in her work in
other ways, as well. The medium of shikishi is often
used to express well wishes in Japan. Elizabeth
Duer not only made greeting cards for the
Maltwoods, but she also held a contract with the

t Since the exhibition closed in 2019, | discovered a painting of Mount Baker by Duer at Wayside House in Victoria, British Columbia.

Hallmark card company.® Duer, thus, moved shikishi
into the realm of the Western greeting card.

The exhibition itself is also a project of
translation. In Japan, shikishi are often displayed
in specially designed scroll holders or frames;
Elizabeth Duer exhibited them in her own home
on a shelf.® The exhibition is designed to exhibit
Duer's paintings on shikishi and to draw upon
Japanese and Western conventions including
shikishi scroll holders, Western-style frames,
and displays on a shelf.

Curatorial Team:

Carolyn Butler Palmer

Associate Professor, Legacy Chair
Art History and Visual Studies,
University of Victoria

Janice Okada, MMSt
Sooke, British Columbia

Mikiko Hirayama

Associate Professor of Asian Art History and Director
of Asian Studies, College of Arts and Sciences,
University of Cincinnati

Elizabeth Yeend Duer—Gyokusho, Kamas, 1941.
Legacy Art Galleries no. Mg64.1.215. (Photo Credit: Holly Cecil)

FE-TUPRR - A—>R-Fa7
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Nakahachi of Tokyo, Japan, Portrait of Elizabeth Yeend
Duer in Kimono, ¢. 1920s. Duer Family Collection.
RRTEE - [FH)\F] &&s
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Elizabeth Yeend Duer
Gyokusho E&

Elizabeth Yeend Duer (1889-1951) was born in
Nagasaki, Japan.” Her father was an Englishman,
Yeend Duer (1846-1921) and her mother a Japanese
woman, Yasu Tsunekawa (née Zama, 1859-1936).8
Elizabeth grew up knowing much about both English
and Japanese culture and language and learned to
selectively deploy this knowledge, depending on
context and the message she wished to convey.

The Duer family moved to the fashionable,
westernized, Ginza district of Tokyo when Elizabeth
was about ten years old. They kept an English-style
house. The dining room, for example, was furnished
with a European-style table and chair set, and

the family used knives and forks, not chopsticks.
Elizabeth was also practiced in the art of kimono
wearing, which she likely learned from her mother.?
It is said that as an adult Elizabeth Duer only wore
kimonos, presenting herself as a Japanese woman.

Translations: The Art and Life of Elizabeth Yeend Duer-Gyokusho E&

The Duers were early proponents of education

for girls and women in Japan. Elizabeth studied
Nihonga-style painting in the atelier of Gyokushi
Atomi FIR EAS, (1859-1943), an institution dedicated
to the artistic education of women. After some
time studying with Gyokushi, Elizabeth took on the

student in Atomi's atelier that Duer made friends
with Aiko Yamaguchi, a young Irish—-American-
Japanese woman.*®

A Beritish citizen, Elizabeth left Japan for Victoria,
British Columbia in the fall of 1940, wearing
Western-style clothes. War was on the horizon and
Duer felt the tensions between Japan and England
escalate.® In Victoria, she joined her first cousin and
artist Katharine Emma Maltwood (née Sapsworth,
1878-1961) and Katharine's husband John, who had
arrived in Victoria just two years earlier. Katharine's
mother Elizabeth Sapsworth (née Duer) and
Elizabeth's father (Yeend Duer) were siblings.

Unlike most Japanese Canadians, Elizabeth was
not interned after the bombing of Pearl Harbor.
She supported herself by working as a translator
and teaching Japanese to officers headed to
Burma in the military campaign against Japan.*?
Back in Japan, members of the Duer family were
incarcerated as British sympathisers.:

Carolyn Butler Palmer | Exhibition Catalogue

Remarkably, Elizabeth continued to paint in the
Nihonga style and signed her work using her
Japanese artistic identity, Gyokusho. In 1941, she
exhibited her work with the Island Arts and Crafts
Society, publicly presenting herself as a Japanese
artist, though Canada was at war with Japan.*4

Portrait of Elizabeth Yeend Duer in Kimono was
created in Japan during the first few decades of the
twentieth century. Wearing a kimono, but with her
hair styled in Western pin-tuck curls popular in the
1920s, Duer presented herself as either a modern
Japanese or a Euro-Asian woman, overtly revealing
her intercultural parentage.
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Introductory panel with framed Kamas image,

opening of exhibition space.
(Photo Credit: Holly Cecil)
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OPENING PANELS

Left: Introductory panel with framed Kamas
image, opening of exhibition space.
(Photo Credit: Carolyn Butler Palmer)

Right: Backside of introductory panel with
framed image of Elizabeth Yeend Duer.
(Photo Credit: Lindsay Kaisla)
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THE DUER FAMILY HISTORY

Duer-Maltwood Family Tree F17 - LRI R—ROFRE The Duer/Maltwood Family

Elizabeth Duer and Katharine Maltwood were TUHARZ - F270REFvHIS - BJLN . )
first cousins. Elizabeth's father, Yeend Duer, was a v ROB (TUHAZ EFMELR) 205 T Willam Duer * John Matwood',

1892-1976 1866-1967

brother to Katharine Maltwood's mother, who was HoOIElzs,. ANED (EetmikE T THh o 1z, AT = o ..fz.._vi"t?,',?:,“gc..-":
also named Elizabeth Duer.s Vo | ﬁig)\ s .
{ 1889-1 951““ ; Ellen Amy
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Victoria, BC 1876-1968

7 N - England

Japan-Switzerland

Henry Duer
1898-1924

Mary Mary Elizabeth
Japan

Katharine Sapsworth
Yeend Duer 1871-1962
1888-1963 England
China-Sweden R I .

Theodora Duer
1886-1953
China-Chile

:’George Saunders,
i Sapsworth
s 1841-1929 !
"._' England .

" Tsunekawa .

1By 9
:  (néeZama)
" 1859-1936 -..

Yeend Duer .
A=K Elizabeth Duer

1841-1925
England

""""" 1846-1921
England-Japan
Godfrey Duer

1840-1862

England

Mary Duer Sidingham Duer Jane Duer
Katharine Duer 1834-1906 1836-1886 1838-Unknown
1832-1909 England England England
England
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o S :. The Duer/Maltwood Family Tree, 2018.
e (Design Credit: Lindsay Kaisla)
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Nakahachi, Portrait of Yeend Duer and
Yasu Tsunekawa

n.d.
Photograph

University of Victoria Archives, Maltwood Fonds

This formal studio portrait of Yeend Duer (1846-1921)
and Yasu Tsunekawa (1859-1936) shows Elizabeth's
parents in a seemingly Western domestic interior. Her
father, Yeend Duer, sits on a wooden European-style
armchair with a stack of books at his left arm. He is
wearing a wool suit that is in keeping with his English
heritage. In contrast to Yeend's Western attire and the
furnishings, Elizabeth's mother, Yasu, presents herself
as very much a Japanese woman. She wears a heavy
kimono and her hair is fashioned in the Shimada style.
The photograph presents the Duers as a couple with
distinctive cultural identities—English and Japanese.

There is no clear evidence of when or where Yeend
and Yasu met. Yeend Duer, the son of a wealthy
London baker, came to Nagasaki in the 1860s. Family
histories suggest that Yasu was born near Nagasaki
and may have spent some time in England working
as a nanny for a family of former English missionaries
to Japan. The couple may have met in Nagasaki or in
London. Yeend and Yasu were married at the British
Consulate in Shanghai in 1885.¢ The Duers are known
as one of the first “international” families in Japan.
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Portrait of the Duer Family

C.1901-1904

Photograph

Private Archives of Kei Sakayama
(Elizabeth Duer's niece)

Elizabeth had three sisters and two brothers. She is
pictured here with her parents and siblings. Although
married to the Englishman Yeend Duer, Yasu
continued to use her attire to shape her identity as a
Japanese woman. Yeend Duer and all of his children
presented themselves in Western attire, however.
They were an English family.

(Right to Left: Katharine, Elizabeth, Theodora, Yeend,
Henry, Yasu, William, and Alithea Duer.)*
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The Wildflowers

Around Victoriq Painie.
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The Wildflowers Around
Victoria Painted on Silk
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View of The Wildflowers Around Victoria Painted On Silk section.
(Photo Credit: Holly Cecil)
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WHAT IS IN BLOOM? What is in Bloom? FH{EhDfE4

SPRING # ‘ ‘

Much research about local wildflowers has
transpired since Duer's time. For example, DNA

ks

L Ay —
- Created: 1941.06.03 PRI

i 3 S
PN :‘ ! ¢ W
g A § N &
N/ e i Collection No.: M964.1.233 S )
s o g{f/ g 4 Tall White Bog Orchid
y LT ol R [ k2 ! Current common and Name Unknown
/ Wiy \k )éﬂ':* 7 9= e scientific names:

Tall White Bog Orchid, Japanese
Huckleberry: Habenaria b—L-FTA bR
dilatata, Vaccinium parvifolium ~ #—%v

Selections from Duer's The Wildflowers around
Victoria Painted on Silk series were displayed in

testing has changed the way some wildflowers
are classified. With the help of Ethnobotanist

Nancy Turner, we have provided the current plant

the gallery on green (spring), yellow (summer),
rust (autumn), and blue (winter) coloured silk
scrolls representing the seasons. Duer was most

Wintergreen, Oregon Grape:
Pyrola, Berberis aquifolium

Created: 1941.07.15
Collection No.: M964.1.245

Current common and

Goats Beard, Red Elderberry:
Aruncus sylvester, Sambucus
racemosa

Created: 1941.06.23
Collection No.: M964.1.240

Douglas’s Aster, Wild
Honeysuckle: Aster douglasi,
Lonicera ciliosa

Created: 1941.08.25
Collection No.: M964.1.249

Tall White Bog Orchid,
Huckleberry: Plat-anthera
dilatata, Vaccinium parvifolium

Goldenrod, Canada Thistle:

Huckleberry
Berries: SKEKCES
Bush: S,KEKCES ItC

Japanese

b : . evrgeen Ogon Grape:Fyrla st e et Soldegoleid, Crdussarersts T/ )75
names (scientific and common). Turner has also prolific during the summer months. T o oo hoamscae oo oo 1a | SNCoTEN
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: : The displayed paintings changed over the course o Smown e o carsdess Giom Yoy
series. These imported plants are represented by © dispiayed painting 9 ey e i
an asterisk* Of this twel've _week eXh i bition ' The Cal'endar False Ladyslipper, or Calypso plant SENL itC s::'i:l?;z?;gg 2:::\;eu:l:r|1°e‘;’sr:1ckle
. ) ] ) Bush: 7IWEK 1£C ElTDE,PAETKIEtEP or KIDE or KIDE Tansy, Catchfy: Tanacetum J;panese
guide depicted to the right was changed out each _— i v Slenescode I3
\X/ h l h d C d b t 1 t H 1 H H H gr ¥ e Collection No.: M964.1.248 i:r:govm
e have also enhanced Canadian botanis week, indicating what was in bloom on any given f e == B
1 e X - 2 " i iy scientific nam?.s; . Catcl-::ly
Joseph Kaye Henry's work Flora of Southern day at the gallery. - S — Sk LRy

British Columbia and Vancouver Island (1915) with
the addition of Saanich-language (SENCOFEN)

7 Ocean Spray, Tiger Lily: Spiraea Japanese
r/\( r /. s7"u4\ discolor, lilium parviflorium F—tp AT L—

! \\ ae Created: 1941.06.17 =2l
plant names as recorded in ethnobotanist Nancy ;" T{fp Comton o120 ST,
| Tour
Turner and Richard Hebda's 2012 book, Saanich Octn STyl o onn

discolor, Lilium columbianum

Ethnobotany: Culturally Important Plants of the
WSANEC People.

P Fireweed, Ragwort: Epilobium Japanese
ﬁ"': angustifolium, Senecio fastigiatus ¥ ++¥5>
3 8 Created: 1941.06.29 TETEHE)
SIVEF,C or XEU,XEU,EEP California Poppy Y ) SENCOTEN
Carum Imported (Name Unknown) e & Collection No.: M964.1.242 Fireweed
Berries: PEPKIYOS Bush: PEPKIYOS HC peg Alder Name Unknown White Clover Vg Current common and Imported
Bramble (Trailing Blackberry) Tree: SKOLNEEC Imported (Name Unknown) \ 4 ,‘b scientific names: (Name Unknown)
Berries: SKELALNEW Edible Inner Bark: SXAMEF T IiEgE) (e B e Ragwort
Vines: SKELALNEWHC angustifolium*, Senecio jacobaea Name Unknown

Wild Rose (Nootka or Hip Rose)
Flowers: KALK Fruit or hip: KELEK
Bush: KELKE [£C
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WILDFLOWERS SERIES

Within months of Duer’s arrival in Victoria, she
undertook a study of local wildflowers, The
Wildflowers around Victoria Painted on Silk painting
series. There is a meditative quality to Duer's

creative process that involved regularly walking

the land, close observation, and documentation of
local wildflowers as they bloomed, creating a floral
calendar of sorts. Each of her paintings in the series is
dated, signed with her painterly name Gyokusho E£%&,
and bears one of her four seals.

Gyokushod's compositions and method are
reminiscent of the meditative process of ikebana, the
Japanese art of floral arrangement. The art of ikebana
is premised on a close and meditative relationship
with nature as the artist harvests the plants for
display. [rebana arrangements are often upright, and
symmetry is often created through groups of three.
The arrangements are often exhibited alongside
scroll paintings. Gyokusho's compositions register a
similar aesthetic symmetry.

Duer eventually assembled the painting series into
a portfolio. Drawing upon Canadian botanist Joseph

Kaye Henry's Flora of Southern British Columbia and
Vancouver Island (1915), she carefully identified each

flower, noting both their Latin and English names.!
There is also something very scientific about Duer's
documentary method. Her father, Yeend Duer, was an
amateur entomologist, and perhaps she drew upon
his practice of collecting and documenting insects in

her own paintings of local wildflowers.'T

t She makes note of Henry's 1915 Flora of Southern British
Columbia and Vancouver Island on the back of some of the
paintings in the series.

H Yeend Duer was elected a member of the Entomological
Society of London in 1867. See the Journal of the Proceedings
of the Entomological Society, Feb 4, 1867, p. 1. He reappears
as a member in the Society's publications in the years 1876
and 1907 suggesting a long time interest in entomology.
Further evidence of his interest in entomology is registered
by his 1908 order of a larva box from Watkins & Doncaster

in London, as published on Bernd Lepach's Meiji Portraits
website http://meiji-portraits.de/meiji_portraits_d html#2009
0527093225031_1_2_3_61_1
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Elizabeth Yeend Duer—Gyokusho

Skunk Cabbage

March 5, 1941

University of Victoria Legacy Art Galleries
No. M964.1.204

(Photo credit: Legacy Art Galleries)
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Elizabeth Yeend Duer—Gyokusho

Satin Flower or Grass widows

March 18, 1941

University of Victoria Legacy Art Galleries
No. M9g64.1.206

(Photo credit: Legacy Art Galleries)
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Carolyn Butler Palmer

Elizabeth Yeend Duer—Gyokusho

Dog tooth violet

March 7, 1941

University of Victoria Legacy Art Galleries
No. Mg64.1.205

(Photo credit: Legacy Art Galleries)
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Elizabeth Yeend Duer—Gykusho, Index to The

Wildflowers Around Victoria Painted on Silk, p. 1.

1941

University of Victoria Legacy Art Galleries No.
M964.1.475

(Photo credit: Legacy Art Galleries)
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Elizabeth Yeend Duer—Gyokusho
Johnny jumping up, Salmon berry
March 26, 1941

University of Victoria Legacy Art Galleries No.

Mg64.1.211
(Photo credit: Legacy Art Galleries)
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Elizabeth Yeend Duer—Gyokusho

Dogwood

n.d.

University of Victoria Legacy Art Galleries No.
MQ64.1.261

(Photo credit: Legacy Art Galleries)
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Artist Friends
BRIZ5

View of ‘Artist Friends' section showing
collaborations and works by Elizabeth
Yeend Duer's various colleagues.
(Photo Credits: Holly Cecil)
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COLLABORATIONS

The co-creation of paintings was a convention
within Atomi's circle of students. The
collection at Atomi University includes a scroll
depicting a gourd painted by Atomi and her
students. In the East Asian artistic tradition,

it was not uncommon for artists sharing the
same stylistic heritage to collaborate on a
painting. Sometimes such a collaboration
would also feature inscriptions of poetry by a
fellow painter, a monk, or a calligrapher. The
collaborative practice at Atomi's atelier was in
the spirit of this tradition.

Like Gyokushi Atomi iR E4%, Elizabeth
Yeend Duer—Gyokusho E% collaborated on
paintings with artist friends. Duer's best friend,
Aiko Yamaguchi Gyokushi E##, was one of the
two artists who painted with Duer on both of
the collaborations in the University of Victoria
art collection.
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Gyokukou E#& (left), Gyokusho E# (centre), Gyokushi E## (right)
Tree Peony, Rhododendron, Milkwort, Ladybug

Before 1940

Watercolour on shikishi (silk, cardboard, and paper)

UVic Legacy Art Galleries,

Maltwood Bequest M964.1.255

(Photo credit: Holly Cecil)
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Koushuu BtAt (left), Gyokusho E# (centre), Gyokushi E## (right)
Bamboo Water Pile in Garden, Narcissus, and Spear Flower
Before 1940

Watercolour on shikishi (silk, cardboard, and paper)

UVic Legacy Art Galleries,

Maltwood Bequest M964.1.458-12

(Photo credit: Holly Cecil)
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Commercial Art
(S 22 200

Elizabeth Yeend Duer—Gyokusho created artwork for sale. Some
of her commercial artwork was sold at Bessie Fitzgerald's Wagon
Wheel shop near Prospect Lake. In contrast to the documentary
study of local wildflowers made just after her arrival, Gyokushd's
art made for sale was rarely dated.*®
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Overall view of ‘Commercial Art' installation. (Photo Credit: Holly Cecil)
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Right: VVarious works, including greeting cards and a
calendar, from Elizabeth Yeend Duer—Gyokushd's artist
portfolio. (Photo Credit: Holly Cecil)

Left: (Upper image, L-R) Elizabeth Yeend Duer—Gyokusho,
White and Purple Orchids, n.d.; Elizabeth Yeend Duer—
Gyokusho, Orchid and Violet, nd.; Elizabeth Yeend Duer—
Gyokusho, Untitled (Pink Orchid), n.d.

(Lower image, L-R) Elizabeth Yeend Duer—Gyokusho,
Untitled (Pink Orchid Close Up), nd.; Elizabeth Yeend Duer—
Gyokusho, Untitled (Two Large Pink Orchids), n,d.

(Photo Credit: Holly Cecil)
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OTHER WORKS BY
DUER EXHIBITED

Left: Various works from Elizabeth Yeend
Duer—Gyokusho's artist portfolio.
(Photo Credits: Holly Cecil)

Right: Elizabeth Yeend Duer—Gyokusho,
Untitled (Screen), after 10941.
(Photo Credit: Holly Cecil)
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The Katharine Emma
Maltwood Collection:

Research in Action
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COLLECTIONS RESEARCH
IN ACTION

Katharine Maltwood's art collection includes
many objects and artwork that originated in Japan
and paintings that were created by her cousin
Elizabeth Duer. The University of Victoria acquired
Maltwood'’s collection as a bequest in 1961.

The Maltwood Collection forms the basis of the
university's first art museum and gallery.

Research into Duer's life and art has opened up
new paths of inquiry into the Maltwood Bequest
Collection. The original registration records
attribute work by Duer's associates, such as Aiko
Yamaguchi and Gyokushi Atomi, to Elizabeth Duer.
This evidence suggests that Duer’s art collection
was then absorbed into Maltwood's collection
after Elizabeth's 1951 death. It also opens up new
research questions about the Maltwood Bequest
Collection as to whether objects created in Japan
originally belonged to Maltwood or Duer, as
exemplified by the objects and research questions
presented in this section of the exhibition.

Carolyn Butler Palmer | Exhibition Catalogue

IREETPRORR

FroU> - EBILNDYROEMOL O3> (CE
HARDOEMGRD(FN WECDITUPRX 517 D
YERST 1 77BEN R UIcRANEENTLND, &
NS (& 1961FE(CT ORI KZ(CHFESN. K
PAIEEMEE - T SU—BIERDES oMTER DT,

1V DEEEAEROABRFTHED (CDN. EIL
ROwR-OLOS > (CEHIERAENSZD DD

B Do AL T3> NHEECTEEINIEHFORLER
T (& IWOBF MR ER(CKBDIERN T 1 7DE
fa ESNTHD., T2 7H1951F (% UIciE, ©DFR
B EILNDYROF(SE IS ENHERIIETNS,
C CICEBRESNBEAREDOEMGBDOAROAEEN
— ADSBEWITNTHOIZOME. LI NERIASND
T 35,




Nico Jungman, Portrait of Katharine
Emma Maltwood

1905
Watercolour and gouache on paper
UVic Legacy Art Galleries,

Maltwood Bequest, Mg64.1.105

Katharine Emma Maltwood (1878-1961) was

a writer, sculptor, and art collector. She was

an alumna of the University of London's Slade
School of Fine Art. Inspired by the anti-modernist
sensibilities of the Arts and Crafts movement,
Maltwood was interested in Medieval England
and other seemingly “pre-modern” cultures
such as Japan, according to Arts and Crafts
proponents. Maltwood's interest in Japan and
things Japanese was likely inspired by other
factors as well. Since the 1850s, Japanese
woodblock prints, ukiyo-e prints, and decorative
arts had been making their way to England. In
1920, Maltwood travelled to Japan.*®

Many European artists drew upon the
compositional elements of ukiyo-e prints in their
own work. Nico Jungman's Portrait of Katharine
Maltwood, with its solid gold background

and the inclusion of a red square seal in the
upper left corner inflect the painting with
aesthetic sensibility drawn from ukiyo-e prints
to achieve a more "“modern” look than that
afforded by Western conventions of realism.
This composition also provides potential clues
to Maltwood's love of things Japanese while still

presenting her very much as a European woman,

given her attire and the fact she is seated on a
leather chair.
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Left: (Upper image, L-R) Unknown, Buddha
Head from Japan, c. 1184-1332; Unknown, Shrine
to Buddha from Japan, n.d.

(Lower image, L-R) Possibly Elizabeth Duer and
others, Screen with Japanese Calligraphy, n.d.;
Unknown, Undergarment for Kimono (Naga-
Juban), c. 1930. (Photo Credits: Holly Cecil)

Right: Overall view of section featuring portrait
of Katharine Maltwood at left. Nico Jungman,
Portrait of Katharine Emma Maltwood, 1905.
(Photo Credit: Holly Cecil)

E: FERALD
FEAREF 1LEE (AR, 1184-13324FtR)

AT (B, FRTH)

TRELD
F1PBRORLRHDOBER RS,
FR T

rrETaE

E## 193048

RU— LR

A: O 20X UICEDFYHUZ - EILEDYRD
HE(1905FHI1F) B RENZFvSU—D—A R
U—-t2)limss

56 Translations: The Art and Life of Elizabeth Yeend Duer-Gyokusho K& Carolyn Butler Palmer | Exhibition Catalogue




Possibly Elizabeth Duer and others

Screen with Japanese Calligraphy

n.d.

Paper, wood, and ink

UVic Legacy Art Galleries,
Maltwood Bequest, Mg64.1.48

Screens are commonly used to create

separate temporary spaces in Japanese

homes. This screen made of paper resembles
the construction of the Untitled floral screen
created by Elizabeth Duer, currently on display

in the large gallery. The panels with Japanese
calligraphy on slips of paper called tanzaku are
currently under investigation. We hypothesize
that the calligraphy are well wishes given to Duer
when she left Japan that Duer gathered together
to make the screen. The overall composition is
similar to the effect of a Japanese wish tree, a
tree from which votive offerings are hung. It is
very likely that Duer created this screen during
the 1940s.!

t | am indebted to Janice Okada for this observation.
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NOTES
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* Edward Duer, email to Carolyn Butler Palmer, “Elizabeth Duer,” March 7, 2011.

* Edward Duer Family Archive, Letter from Elizabeth Duer to her brother William Duer, November 17, 1950.

° Supreme Court of British Columbia, Elizabeth Duer Estate Schedule, in “In the Matter of the Estate of Elizabeth Yeend Duer,” GR-
3016, British Columbia Supreme Court (Victoria), Probate, Estate Files, 1950-1951.

° Carolyn Butler Palmer, interview with Meiko Eguchi, Tokyo, Japan, December 2012.

" Brian Burke-Gaffney and Lane R. Earns, “Oura Biographies," in Nagasaki: People, Places, and Scenes of the Nagasaki Foreign
Settlement, 1859-1941. http:.//www.nfs.nias.ac jp/page019.html#YD

’ NYKline, “Ripples in Time," SeaScope, n.d., n.p.

° Carolyn Butler Palmer, interview with Meiko Eguchi, Tokyo, Japan, December 2012.

° Carolyn Butler Palmer, interview with Meiko Eguchi, Tokyo, Japan, December 2012.

" Carolyn Butler Palmer, interview with Meiko Eguchi, Tokyo, Japan, December 2012.

¢ Edward Duer Family Archives, Letter from Elizabeth Duer to William Duer, Aug 12, 1945.

h Rosemary Alicia Brown, Katharine Emma Maltwood, Artist, 1878-1961, ex. Cat., Maltwood Art Museum and Gallery with Sono Nis
Press, Victoria, B.C., 1951, p. 55.
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““Island Arts and Crafts Society: List of Exhibitors," Art & Artists in Exhibition: Vancouver 1890-1950. http.//sim-publishing.com/
bca/iacs-mem.htm

*Edward Duer, Email from Edward Duer to Carolyn Butler Palmer, “Elizabeth Duer,” August 8, 2010.
° NYKline, “Ripples in Time," SeaScope, n.d., n.p.
" Edward Duer, Email from Edward Duer to Carolyn Butler Palmer, “Elizabeth Duer,” August 8, 2010.

185upreme Court of British Columbia, Elizabeth Duer Estate Schedule, in “In the Matter of the Estate of Elizabeth Yeend Duer," GR-
3016, British Columbia Supreme Court (Victoria), Probate, Estate Files, 1950-1951.

“Katharine and John Maltwood are listed as passengers on the M. Nakamura and the Empress of Asia. See the following
databases for more information:

UK and Ireland, Outward Passenger lists, 1890-1960, M. Nakamura, Departure April 24, 1920 form London, England to Yokohama,
Japan.

Canada, Arriving Passengers Lists, 1865-1935, Empress of Asia, Departure from Yokohama, Japan and arriving August 16, 1920,
Victoria, British Columbia, Canada.
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