SIDE A

V.

FM and Shortwave Radio of the North, 1982, from the
collection of Marvin Green.

Includes excerpt of a hymn sung by Joase and Susie
Onalik.

Donald Suluk speaking at Inuktitut Music Workshop.*
Donald and Alice Suluk sing Once in Awhile (Pisiq).
Courtesy Canadian Ethnology Service.

Katajaiit : Alice Alasuak and Nellie Nunguak from Povun-
nituk, Quebec.”

Katajaiit : Timanginak Petalaussie and Haunak Mikkigak
from Cape Dorset, Northwest Territories.”

Canti llluminati 1982 (LP excerpt) by Alvin Curran.
Shiphorns, A.C.'s voice and synthesizer. (FORE 80/SEVEN,
Italy)  cross fade to....

MUSICWORKS 23

MUSICWORKS, 1087 Queen Street West,
Toronto, Canada, M6J 1H3 (416)533-0192

Compiled by Tina Pearson and John Oswald.
Edited and Manufactured by John Oswald.

©UNAUTHORIZED REPRODUCTION OF THIS MATERIAL IS PROBABLY INEVITABLE.

SIDE 2

Aerosons, 1982 (opening section) by Leo Kupper,
computer and vocal synthesis. From Music Gallery’s
Electronic Music Festival concert.

Young Love from In Vitro, 1978. Tina Pearson, with Paul
Hodge, clarinet.

more FM and Shortwave Radio of the North 1982.

Aftersounds, Gordon Monahan's illustration for Faraway
Sounds. 1983

Kissing Jesus In the Dark (excerpt) 1981, by Migue/
Frasconi and John Oswald.

Infiexions Vocales, 1982, (ending) by Leo Kipper. Anna
Maria Keiffer, mezzo-soprano, Leo Kipper, computer and
vocal synthesis.

Ur Sonate, 1922-32 by Kurt Schwitters. Excerpt from
Christopher Butterfield's performance at Mercer Union,
Toronto, 1982.

Amazing Grace in Inuktitut sing and played by the
participants in the Inuktitut Music Workshop:

Raddi Kuitchak (song), Frank Cockney (fiddle), Steve
Kikoak (guitar) from Tuktoyaktuk, NWT. Donald Suluk
(song & drum), Alice Suluk (song and drum), Charlie
Panaguniak (song and guitar) from Eskimo Point, NWT.
Emile Immaroitok (song and drum), Michael Qupak (song
and drum), from Igloolik, NWT. Johnny Keeyootuk
(accordian), from Broughton Island, NWT. Norman
Ichaluktuk (song and guitar), Susie Onalik (song) from
Frobisher Bay, NWT. Charlie Adams (song and guitar)
from Baker Lake, NWT. Nellie Nunguak and Alasie
Alasuak (throatsong) from Povungnituk, Quebec. Timan-
ginak Petalaussie and Haunak Mikkigak (throatsong) Elelu
Etedlui (guitar) from Cape Dorset, NWT. Joase and Sue
Onalik (song and guitar) from Makkovik, Labrador.

*Inuktitut Music Workshop, Igloolik, NWT, 1982.
Recordings by Marvin Green.

Connecting voices are Inuit radio announcer, Anne
Skinrer and Leo Kupper.



SIDE 2

® Another UFO story by Wilfred Prosper. ® Cut to Roaming
Scott - Welcome to the Holiday Inn (continued): fiddle and feet
by Emile Benoit (CAPAC). ® Wilfred Prosper introduces The
Love Song by Andy Dowden (Halifax, 1981). ® Commentary by
Emile Benoit. ® Fiddle and guitar demonstration by Lee Harvey
Cremo at Eskasoni, Cape Breton. ® Cut to Electronic Video
Arcade Music (Barteaux, Geller, Willing): from a line recording of
the Halifax performance, 1982. ® Crossfade with Three Guitars
(Holownia, Siegner, Monahan), Sackville, N.B. ® Fade to
Requiem for Whales by Paul Bendzsa. ® The Pond by Fusion
(Wherry, Zagorski, Rickert), St. John's, Nfld. ® Requiem for
Whales (conclusion). ® Fade up accordian music by Leo
Caufield with additional commentary by Nealy MacNeil (Sydney,
Cape Breton, 1973).

Many of the recordings and incredulous asides are by Gordon
Monahan.

| D

SICWORKS 24

Compiled by Gordon Monahan.

Montage and editing by John Oswald.
Manufactured high speed at C & L Audio,
Toronto, by John Oswald.

Copyright is retained by the artists.

MUSICWORKS 30 ST. PATRICK ST., TORONTO, CANADA

MARITIMES AND
NEWFOUNDLAND

%:

SIDE A

® Stranded Whales on the beach at Point au Gaul, Nfld. on July
14, 1979 (recorded by Paul Bendzsa). ® Fade to Roaming Scott -
Welcome to the Holiday Inn, Emile Benoit playing fiddle at the
Sound Symposium, St. John's, Nfld. (1983) CAPAC. ® Emile
Benoit talking. Fiddle reprise. ® Wilfred Prosper introduces and
sings Chant National (Micmac Hymn). ® Emile Benoit's voice
introduces Obligato by David Barteaux, 1983. (excerpt from a
performance at the Audio By Artists Festival, Halifax). ® Cut to
P.E.l. Foghorn and Islanders excerpted from Peter Huse's
Directions (World Soundscape Project, 1974). ® Crossfade to
soliloquy by Michael John O’Neill in a park in St. John's, with
jet. ® Cut to Circular Road, 1983 (excerpt), by Robin MacKenzie
(Doug Copeman, lan Parsons, George Grey: bagpipes; recorded
by Jim Rillie at NIFCO, St. John's, Nfld.) with overlays of Glass
Party, Sackville, N.B. and more Directions (Peter Huse). ® Emile
Benoit. Fade in Circular Road (with Sound Symposium Chorus)
with overlay of Wilfred Prosper and Gordon Monahan discussing
UFQ’s. ® Crossfade to Tidal Resonance at 45°N 64°W (1979-?) by
Gordon Monahan (CAPAC). Remix of a portion of a performance
on the beach at South Bauline, Nfld. (1983). Cut. ® Fade in Joe
Googoo fiddling and talking at Wilfred Prosper’s house,
Eskasoni, Cape Breton (1983).



SIDE 2

® DAVID MOTT
® MOUTH OF THUNDER by David Mott
crossfade to
e NEW MUSIC CO-OP*
® DAVID MOTT
® MOUTH OF THUNDER by David Mott
crossfade to
® REGARDING STARLIGHT by David Mott crossfade to
® NEW MUSIC CO-0P*
® MOUTH OF THUNDER crossfade to
® AGAWA CANYON, walking away, (recorded by Tina and
Ruthann Pearson.)
“New Music Co-op Breath Guided Music sessions: Anne
Bourne-cello, Chris Devonshire-electronics, Steve
Donald-trombone, Gordon Monahan-piano, David
Mott-saxophone, Tina Pearson-flute, Kim Ratcliffe-guitar.

MUSIC S RXNSFORMATION
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SIDE A

e LOONS (recorded by Dan Gibson, Solitude Series.)
(The loon was once suggested by R. Murray Schafer as
the identity signal for CBC radio.)

e R. MURRAY SCHAFER TALKING FUGUE
with
FIRE (recorded by John Oswald.)

e BIRTH OF RA, by R. Murray Schaler.

e TABLET ONE, from DICAMUS ET LABYRINTHOS,
read in Ectocretan by R. Murray Schafer.

o FIRE (recorded by John Oswald.)
with
WATER (recorded by the World Soundscape Project.)
with

® MOURNING THE SUN, Egyptian chant by Shaban, from
RA.

e STRING QUARTET NO. 2 (WAVES) by R. Murray
Schafer (rear view).

Orford String Quartet, Melbourne Records 197 7. PRO
Canada.
® GULLS (recorded by Marvin Green.)  with
RA REVIEW by Urjo Kareda, CBC Stereo Morning.
e THE BUTCHERS from RA. Electronic composition by
Bentley Jarvis.
® R. MURRAY SCHAFER with Tina Pearson.
e APOPHIS (snake) from RA. Electronic composition by
Bentley Jarvis.
e ARIA OF AMENTE-NUFE from RA, by R. Murray Schaler.
Maureen Forrester with John Wyre, percussion.
(from Centredisc recording of RA)
Crossfade to

@ BIRTH OF RA reprise, by R. Murray Schafer.

e HARBOUR SYMPHONY (boat horns) July 13, 1983, R.
Murray Schafer.
HARBOUR SYMPHONY July 12, 1983, Paul Steffler.
with insert of
PAGANINI FLIES WITH DRAGONS by David Mott
(saxophone).
crossfade to

® CREATURES, the New Music Co-op*

® MOUTH OF THUNDER (introduction), tape composition
by David Mott

® R. MURRAY SCHAFER  with
BIRDS recorded by Gordon Monahan.

All sections are excerpts.



SIDE 2

® DANCE OF THE BLIND by Marjan Mozetich (Joseph
Petric, accordion; Josi Peleg, violin; Doug Perry, viola;
Nina Tobias, cello) First section recorded at the Music
Gallery by Mike Phillip-Wojewoda. cf score p. 10 & 11
MUSICWORKS 26

@ Construction and demonstration of Musical Water Jet by
Patrick Ready, with Gordon Monahan (illustrating
Patrick's article in MUSICWORKS 23)

® MUSIC FOR 16 CLARINETS by Tom Hajdu (excerpt)
recorded by B. Taylor, University of British Columbia
clarinet ensemble. fade to

@ VIBRATO VS. TREMELO demonstration by Michael
Zagorski.

® DANCE OF THE BLIND (conclusion)

A WALK THROUGH THE CITY

Compiled by John Oswald,
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Edited by John Oswald.
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SIDE A

DANCE OF THE BLIND (introduction) cut to-

WALKING: subway platform/demolition of grain silo,
snow, playground/skidoos, rainy day on city bridge, NWT
Hudson's Bay Post (background is Nain Eskimo
Choirllnuit Imgetet Nainimut, Condore e.p. C97191),
department store/city sidewalk/wooden stairs. Location
recordings by John Oswald and Marvin Green

Opening door to-

A WALK THROUGH THE CITY (abridged). Hildegard
Westerkamp, composer; Norbert Ruebsaat, poet

from COOL DROOL by Hildegard Westerkamp

Hildegard Westerkamp and Norbert Ruebsaat teaching a
new piece (Power Songs by Norbert Ruebsaat) to Music
Gallery audience

APRIL WALK, coast of Hudson's Bay by Marvin Green
(how many snow words do you hear?) crossfade to
WHEN THERE IS NO SOUND by Hildegard Westerkamp

MUSICWORKS
1087 Queen Street. West
Toronto. Ontario
CANADA MB) 1H3
416) 533-0192



ble at a point reached when either is carried to an extreme. In
life, it seems to me now, nothing is truly determinate but the
past, and indeterminacy is simply another word for “future”. In
music, however,it is possible to create a situation in which the
indeterminate character of the future is suspended for awhile,
thereby suspending also anticipation, surprise, and thus,
drama—leaving nothing to be concerned with but the present.
In For Ann (rising), as in the later Koans and a few other pieces,
this present involves micro-variations in the sounds them-
selves, made more perceptible by the pieces’ determinate
forms, but it also involves the listener's internal subjective pro-
cesses in a way that is less obscured by drama—here the
music is in you”.—J.T.

SIDE 2

Spectral CANON for CONLON Nancarrow, 1974. Harmonic
player piano. Produced and recorded July, 1984, player piano
courtesy of Keith Miller, Mississauga, Ontario. Engineered by
Marvin Green and John Oswald. Tuning by James Tenney. (See
reproduction of the piano roll in MUSICWORKS 27, pages 1
through 17.)

Bridge, 1982-84. (Excerpt: end of section 1 leading to com-
plete section 2, or ‘bridge' section) 2 pianos, 8 hands. Per-
formed by Miguel Frasconi, Gordon Monahan, Casey Sokol,
and James Tenney, 1984, (See score and discussion in
MUSICWORKS 27, pages 10-13))

Voice(s), 1982-84, Instrumental ensemble with voice(s), tape and
tape delay. Performed by Anne Bourne—cello, Steve Donald—
trombone, Paul Hodge-—clarinet, Jeff Martin—violin, Gordon
Monahan—voice,Tina Pearson—flute and voice, May-July, 1984,
Engineered by M. P. Wojewoda, Paul Hodge and James Tenney.
(See score in MUSICWORKS 27, page 5.)

MUSICWORKS 27
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THE MUSIC OF JAMES TENNEY

THE MUSIC OF JAMES TENNEY
Selected works 1963-1984

SIDE 1

* Three Indigenous Songs; no. 3, Hey when | sing these 4 songs
Hey look what happens, 1979. Performed by Cal Arts Ensemble,
L. Mosko, conductor, 1982.

"The Three Indigenous Songs are based almost entirely on cer-

tain acoustical properties of the words in their texts, although

these are not performed vocally. The third, Hey when | sing these

4 songs Hey look what happens, is derived from an earlier setting

of mine for mixed chorus of Jerome Rothenberg's translation of

an Iroquois Indian chant:

Hey when | sing it can help her
yeah it can yeah it's so strong

hey when | sing hey it can raise her
yeah it can yeah it's so strong

hey when | sing hey her arm gets straighter
yeah it can yeah it's so strong

hey when | sing hey her body gets straighter
yeah it can yeah it's so strong

The vocal sounds have been translated into a purely instrumental
form by assigning the fundamental frequency of each vowell to
the bassoon or tuba, and that harmonic (of the fundamental)
nearest to each of the three major formant peaks for that vowell to
the alto flute and piccolos. Consonants are represented by the
two percussionists, using woodblocks (for kt,p), tom-toms (for
g,d,b-—-and with wire brushes for th fh) and suspended cymbals (s,
sh). For the antlphonal phrases the instruments are used freely.

—J.T.
* Phases, 1963. Computer-generated tape composition.

® Quiet Fan for Erik Satie, 1970-71. Ensemble of 13 instruments.
Performed by students at the Oberlin Conservatory of Music,
Ohio, Michael Luxner—conductor, 1979.

e For Ann (rising), 1969. Tape composition.
"In March, 1969, 1 made what turned out to be my last piece of
electronic (or computer-generated) music—For Ann (rising). |
suppose this piece represents some sort of reaction away from
the complexities of most of my earlier work—as it was perhaps
a reaction to the complexities of life in New York in the 1960's. |
like to think that it was not a negation, however, but a kind of
turning inward, through which | first began to feel the possibility
of old dichotomies dissolving—continuity vs. discontinuity,
determinacy vs. indeterminacy, etc.—becoming indistinguisha-



SIDE A

®Recalcitrant Electronics by Martin Bartlett via
Vancouver/Toronto telephone conversation.

eExcerpt from On Being Invisible by David Rosenboom,
(BMI) from Music Gallery Editions-4 recording (out of
print) of performance at Music Gallery, Toronto, Feb. 12,
1977.(See MUSICWORKS 28, pg. 10)

® Study for Zones by David Rosenboom, (BMI) 1984,
recorded and produced at the Ontario Science Centre's
Computer Music Studio.

“Study for Zones is a set of experiments in techniques
for a large work for percussion and computer-aided
electronics called Zones of Influence. The title reflects
inspiration from and continued interest in writings by the
great French thinker/mathematician Rene Thom, author of

ELECTROACOQUSTIC MUSIC IN CANADA

MUSICWORKS 28
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the book Structured Stability and Morphogenesis. A
theory known as ‘catastrophe theory' is outlined in this
book. It is an important new way of thinking about form
and change. Two ideas from Thom may be worth
repeating here. First, ‘the characteristic of all form, all
morphogenesis is to display itself through discontinuities
in the environment.' Second, the global macroscopic
appearance of form results from the accumulation of local
accidents, catastrophies of change. Zones of Influence
refers to the region of space in which a structure of
change known as a ‘chreod’ can have an effect much like
the light cone in relativity." —D.R.

e Audience- Sensitive Sound Installation by Doug Collinge
and Stephen Parkinson. Samples of sounds produced by
2 people moving on the sound mats. (See MUSICWORKS
28, pg. 6)

®Sound examples from the article Stochastikhos by
Michael Zagorski, MUSICWORKS 28, pg. 16."Another in a
continuing series of experiments and musical
demonstrations” from the psychoacoustic laboratory at
Memorial University, Newfoundland.

SIDEB

eExcerpt from Wildfire by Toronto compaoser Jim
Montgomery (CAPAC), composed specially for the Armin
string trio and RAAD Instruments (See MUSICWORKS 28
pg. 3), performed June 9, 1984 at Harbourfront, Toronto..
Adele Armin-violin, Paul Armin-viola, Dick Armin-cello.

@6 volt AC/DC adaptor hum.
(crossfade to)

eExcerpt from On Hearing by Dan Scheidt (PRO-Canada),
an improvisation performed on computer-controlled digital
synthesizer. (See MUSICWORKS 28 pg.5)
(fade to)

®Excerpt from Serenade, solo electric guitar improvisation
by Henry Kaiser, from the record Outside Pleasure, MLIII,
Metalanguage, 2639 Russell St,, Berkeley, CA, 94705.

eExcerpt from New Leaves by Martin Bartlett. (See
MUSICWORKS 28, pg.8)

®The voice of MACHINEWOMAN from the performance
work by Susan Frykberg, (CAPAC). (See MUSICWORKS
28,pg. 14)

eExcerpt from Response by Martin Bartlett, featuring Louis
Ranger, trumpet, (conclusion). Performed at University of
Victoria, Victoria BC, 1980. (See MUSICWORKS 28 pg. 8)



a day

morning

midday

side A

® fade up continuous piano loop, from Udo
Kasemet's Earthspin. (realization by Gordon
Monahan and Chris Devonshire.)

@ fade in breathing.

® rooster, chickens and other birds . . .
with South Indian musicians tuning up. (N.S.
Subramaniam, veena; Trichy Sankaran, mridangam.)

® introduction and climax; two excerpts from a
longer mridangam solo by Trichy Sankaran in con-
cert. (Music Gallery, 26 January, 1984.)

® clock/heartbeat. with excerpt from an interview
with Trichy Sankaran. (Casey Sokol and James
Tenney.)

® Horos Harmonica, by Albert Mayr, fealized at
Ontario College of Art, noon to 1 p.m., 15 November,
1984. See score on page 5, MUSICWORKS 29. Udo
Kasemets asks where Albert Mayr is. (peram-
bulating recording by Tina Pearson and Godon
Monahan.)

e fade in introduction to and excerpt from Rythme
Trouve - Onde Marine 2 (A Rythm Found At the Sea)
by Albert Mayr. In this piece Albert Mayr notates the
rhythms of waves on a sea shore by using two
sticks placed in the sand. He then uses these
rythms to make music with found instruments.

@ return to Horos Harmonica with overlay of
excerpt from an interview with Albert Mayr. (See
CASSETTE notes on page 2 of MUSICWORKS 29.)

® fade in afternoon thunderstorm, with overlay of
Robert Stevenson talking.

3575, St Laurent. salle 303
Montréal, Q¢ H2X IT7
Teél.: B5-2759 / 3455041
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evening

20 days:

® 6 P.M. by Thaddeus Holownia's circular clock

® excerpt from It's About Time by Robert
Stevenson. (performed by the Evergreen Club
Gamelan Ensemble 8 December, 1984: Trichy
Sankaran, Jon Siddall, Mike Bakan, Bill Brennan,
Miguel Frasconi, Gordon Monahan, Robert
Stevenson, Andrew Timar, and Hedy Wong.)

®return to Horos Harmonica. (James Tenney
laughing)

® crickels. (recorded by Andrew Timar.)

® fade in performance of Udo Kasemets' Earthspin.
This excerpt is from about 30 minutes into the
performance at the point where the continuous
piano tape is reintroduced after a long absence. See
score on page 8 and 9 of MUSICWORKS 29. (Mercer
Union performance November 5 1983, Gordon
Monahan, piano; Chris Devonshire, electronics;
perambulating recording by John Oswald.)

® crossfade to New Year's Eve in Vancouver,
1980/81. (excerpted from a recording by Hildegard
Westerkamp. See page 24 in MUSICWORKS 29.)

® return to final chord of Horos Harmonica, signal-
ling the beginning of a new hour

® breath,
o surf and wind. (recordings by Dan Gibson.)

birds and circular clock recorded by Gordon
Monahan in Sackville, New Brunswick.

breathing, rooster and chickens, ticking, heart-
beat, thunderstorm, and Robert Stevenson recorded
by John Oswald in and around Toronto,

side B

March 21 - April 9, 1985.

CELESTIAL TIMESCAPES by Udo Kasemets

Celestial Timescapes is an everchanging flow of
electronically created sounds which represent the
sun. the 12 zodiacal constellations. the moon and
the planets as they related to each other in time and
space from our point of perception (in this case,
Toronto, March 21 - April 9, 1985) on a scale in
which an earth day passes in a minute and a solar
year in 6 hours and 5 minutes. The movements of
the sun are represented in white noise, and the 12
constellations in 12 chromatic tones. (See pages 7
through 13 in MUSICWORKS 29.)

This version of Celestial Timescapes was realized
by Chris Devonshire and John Oswald at Mystery
Tape Laboratory in Toronto.



side A GADGETEERS OF SOUND

timings:
0'00 Gordon Monahan introduces the issue.
0'04 LOGOS: Pneumafoon. Over a mixture of

pneumafoonics Godfried Willem-Raes describes
and imitates some of the sounds created by the
various apparatuses controlled by the
Pneumafoon cushions while Gordon, Andrew
Timar and Moniek Darge listen and comment.
Pages 3.5,

2'15 Timeframes. In this excerpt from a performance
at the Music Gallery in Toronto, Moniek sings to
a wild speed tape relay. Page 5.

4'15 Cracklebox. Gotfried describes this little
synthesizer developed by Peter Beyls and
Michael Waisvisz while John Oswald tries one
out. In Dutch they are called Kraakdoosje.
Page 6.

(pause)

545 SNARENINSTALLATIES: victoria | koto /
barcarole / mikado / sanguine / een stralende zon
in gouden / tipi / the pit. Lynn Snelling introduces
these instruments / performances, which are
described on pages 10-11 (except the pit).

(pause)

oUUND GONSTRUGTIONS

ARTEXTE
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12'20 LEIF BRUSH. Over a thunderstorm Leif's name is
heard in morse code.

13'00 During a radio interview on KSJN St. Paul,
Minnesota, Leif keys in some Terrain
Instruments on his microprocessor.

14'05 A snowflake meets one of Leif's sensors.

14'25 Monitoring a 1976 icecrack on Lake Superior
through 9 and 16 gauge wires. Page 17.

14'40 While Leif talks, sweat flies can be heard
engaged in activity on a trio of wires. See page
17.

15'00 Whistlers.

15'30 A Windribbon is mixed in. Pages 16-17.
1600 Monitoring sap flow. Page 17.

17'00 The leaves of a young birch.

18'00 Birch branch sounds crossfading with rain on a
small fir tree.

side2 THE MOON AND THE WIND pages 1216

timings:

0'00 Aeolian harp builder Richard Raymond of Halifax
introduces a 36-inch window instrument.
Recorded by Jean Heinztman.

c.1'30 A Leif Brush Windribbon is mixed in with the
Raymond harp.

¢.3'00 A John Qughton harp recorded on a turbulent
night in downtown Toronto is briefly added to the
mix.

¢.5'00 Adding Leif Brush's Vertical Signal Discs and
Treeharps Networking. Page 19.

¢.7700 Thaddeus Holownia's Gigantic Aeolian harp
begins to sing. Pages 15-16. Recorded by
Gordon.

9'45 A motor vehicle and a bird can be heard as the
gigantic harp ebbs.

¢.11'30 Some more Windribbon. The Raymond harp
returns.

13'45 That bird again!

18'20 As the gigantic harp begins to lull, Anne Smith
reads a poem by Richard Raymond. The title for
this side of the cassette, THE MOON AND THE
WIND, is a translation of the Japanese title of
the poem.

technical:

Except for some of the Terrain Instruments montaging,
which is by Leif Brush, all mixing and editing, plus the
recording of the Oughton harp, Cracklebox, and the voices
of Lynn Snelling and Gordon Monahan are by John
Oswald. Logos and Brush interviews recorded by Gordon.
Other recordings supplied by the artists.

compilation: Gordon Monahan

editing and production: John Oswald at Mystery Tape
Laboratory.

Manufacturing: C & L Audio.



Side A
timings

0'00 Carpenter Creek, New Denver, British Columbia.
(continues until 2'09)

0'25 Alassie Alasuak introduces a Jew's Harp song in
Inuktitut, translated by Charlie Adams.*

0'56 Song of a Little Girl, Inuit Jew's Harp song
played by Alassie Alasuak.* (see paper pages 6
and7.)

1'53 “‘We appear silent to people who are deaf to
what we say.” (Hildegard Westerkamp)

2'09 Rising Tides of Generations Lost by Wendy
Bartley, excerpt from the beginning. (see paper
pages 10 and 11.)

6'45 vocalizations from Saxarbra, by Susan Frykberg.
(see paper page 20.)

7'03 Song of the Wind, Inuit throat song played by
Alassie Alasuak and Nellie Nungak. (see paper
pages 6 and 7.)

7'46 Desertwind, made with moving branches.
7'55 Hildegard Westerkamp.

7'58 The Emerging Ground, 1983, excerpt by Ann
Southam. From the LP Electronic Music, Ann
Southam. 1983, Hathor Sound.

917 The Birth, from Saxarbra, by Susan Frykberg.
(see paper page 20.)

11'42 tam ! am | am from Machine Woman by Susan
Frykberg. (Recurs at 13'42" and 14'33")

11'52 Pick it Up, by Kim Erickson, fades up under...

11'53 The voices of Gail Buente, Ina Demekamp, Susan
Frykberg and Hildegard Westerkamp in excerpts
from Music Nova, a contemporary music pro-
gram on Vancouver Co-operative radio CFRO.
Continuing intermittently until 15'50", accom-
panied by a foghorn tone.

12'10 Pick it Up by Kim Erickson, excerpt. From a set
of songs called Intentien, recorded for CHEZ-FM
Ottawa's Rhyme and Reason in 1982. With Miche
Pouliot, percussion. Recurs at 14'28".

13'08 His Master's Voice, 1985, by Hildegard
Westerkamp, excerpt.

MUSICWORKS

Copyright © 1985 retained by artists. Reproduction of
this cassette degrades the sound and is unsupportive of
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14'48 A statement by Ann Southam from an Associa-
tion of Canadian Women Composers Newsletter,
read by Gail Buente.

15'02 (slow fade to) Rising Tides of Generations Lost
by Wendy Bartley, exerpt to end.

Side 2

timings

0'00 Carpenter Creek, New Denver, British Columbia.
Continues to 3'36".

0'12 (slow fade to) In Motion, by Gayle Young, excerpt
from the beginning. From the LP According,
Gayle Young and Reinhard Reitzenstein. JWD
Music. (see paper pages 14-17.)

304 Inuit translator Charlie Adams introduces a
throatsong.

3'36" Song about Water, Inuit throatsong played by
Alassie Alasuak and Nellie Nungak. Accom-
panied by water loop from Slocan Lake, British
Columbia. (see paper pages 6 and 7.)

4'54 (slow fade to) The Reprieve, 1975, by Ann
Southam, excerpt. From the LP Electronic Music,
Ann Southam. 1983 Hathor Sound.

7'00 Talking Bottles and Bones, by Pauline Oliveros,
excerpt. Performed by P. Oliveros with Voice,
Effects, Pedals, Digital Delay, and the Beaver Kill
River. Designed to compliment the sounding
sculpture of the same name by Sari Dienes.
Recorded live May 27, 1984,

9'26 Pauline Oliveros suggesting an exercise, from a
conversation with Tina Pearson. Accompanied by
desert wind from the Zone of Silence. (see paper
pages 3to 5.

1107 (wind continues as we do the exercise)
12'01 Signal: Nopal Cactus plucked. (wind continues)

12'16 "So, what do you get from that?" (wind
continues)

12'30 Collage of Desert Plant Sounds by Hildegard
Westerkamp: (see pages 8 and 9)
12'30 - Nopal Cactus (plucked spikes) (p. 8 photo)
12'55 - Palm tree (p. 9 right bottom photo)
13'37 - dried leaves of Maguey Cactus (p. 9 right
top)
13'57 - green leaves of Maguey Cactus, scraped,
rubbed, plucked, knocked. (p. 9 middle bottom)
14’47 - desert plant sounds developed with simple
studio manipulations

16'13 Cricket’s Nightsong from the Zone of Silence,
natural and studio manipulated by Hildegard
Westerkamp.

17'20 Song about Geese, Inuit throatsong played by
Alassie Alasuak and Nellie Nungak.

17'48 Canada geese and water lapping at Slocan Lake.
B.C.

1812 (slow fade) In Motion, by Gayle Young, excerpt
from the ending.

19'05 (slow fade to) Carpenter Creek, New Denver, B.C.

*Alassie Alasuak, Nellie Nungak and Charlie Adams were
recorded in concert February 1985 at Washington Hall Per-
formance Gallery in Seattle, Washington as part of a month
long tour of centres in Canada and the United States. Co-
ordinated by Inuit Musicians Resource Project. Recording
by Marvin Green.

Carpenter Creek, Slocan Lake, Desert wind and Canada
geese recorded by Hildegard Westerkamp.
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Edited by Tina Pearson.

Cassette edited and produced by Hildegard Westerkamp
at Simon Fraser University, British Columbia.
Manufactured at C + L Audio, Toronto, assisted

by John Oswald. Cover design by Annette Hegel.



AN ATLAS OF SCORES

Side A

All selections unless otherwise indicated are excerpts. The intro
music is by John Wiggins (refer to Particle Music).

NightChant (Bruce Davis)
Eight phrases performed by Gordon Monahan. The numbering of
the bars on the score refers to the ordering Gordon has chosen for
this performance.

Erstarrung (Rod Sharman)
Performed by the Nieuw Ensemble Amsterdam, Otto Ketting
conductor. Refer to the appendix on the other side of this tape
for the complete performance of this section.

Particle Music (John Wiggins)
Realized by the composer.

Solo (John Zorn)
A complete improvisation. One of a series of miniatures performed
in late 1984,

Sensors |11 (Alcedes Lanza)
Conducted by the composer. Leonard Raver organist, with Ellen
Barclay and Andrew Proctor on percussion.

Anysix (Tim Brady)
The composer on guitar with the Trumpets of Destiny ensemble.
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Copyright is retained by the artists. Unauthorized copying of this
cassette degrades the sound and is unsupportive of MUSICWORKS and
the artists represented. 1985.
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CANADA M6J 1TH3

4th floor, Toronto,

Piano Animation Projection Piece (Sharon Cook)
Excerpt of a performance of Part One by the composer. Note
passing airplane.

Three Marys (Andrew Timar)
Performed by the Evergreen Club Gamelan Ensemble directed
by John Siddall.

Butterfly (Rick Sacks)
Sample realization of the computer part of this piece.

Solitary Waves from Piano Mechanics (Gordon Monahan)
Performed by the composer.

Side 2

Hook In Me (Curtis Driedger)
Produced by Steve Webster, performed by the CeeDees (Curtis,
strings and vocals, with Merrie-Ellen Wilcox on bass and Nick
Kent on drums). This is an edited excerpt of the ‘intro,” ‘chorus
2" and ‘3" and the 'outros.’

Periphery (Linda Smith)
Conducted by Jon Celona with Darren Bond pianist.

Upon Closer Inspection (Jerry Berg)
Realization by the composer.

Morden (Christopher Butterfield)
George Fisher and Frank Stemper, piano.

@This indicator is used in the magazine when a recorded selection
begins other than at the start of the score excerpt.

appendices

1. Another portion of Morden, preceding the end selection just heard.
Lee Hyla plays the melodica.

2. Erstarrung. Pages 1 - 22.

3. John Zorn. A further selection from the same concert, with an initial
setup. This piece features alto saxophone.

Compilation, editing and production: John Oswald at Mystery Tape
Laboratory.

Manufacturing: C&L Audio,



STARTING ALL OBSERVATIONS FROM SCRATCH

Side A

TASTING THE BLAZE. Music by Pouline Oliveros from a collaborative spectade by Pauline
Oliveros, Deborah Hay and Tina Girouord.

Introduction (the blaze)

The Indigenous Dance (excerpts)
WATER (fade out)
FIRE (fode in)
AIR (fade out)
METAL (fode in)
EARTH

MUSICWORKS 33

STARTING ALL OBSERVATIONS FROM SCRATCH

(The score for The Indigenous Dance is on page 10 of the printed issue.) Performed by 8
Lacerta (David Anderson, percussion and electronics; Kim Corbet, trombone; Tom Green, cello;
Robert H. Price, clarinet), Strahl Music (Helmi Harrington, PhD., Hanni Strahl, Debbi Young,
Terry Stephan, ond Eugene Muto; occordians), The Austin Gagaku Society (Tom Gihak, Cathy
Henderson, Brooks Liston and Karen Horan; percussion; Brad Benton, Tom Cihak and Cathy
Henderson; Hichiriki; Jerre Gannaway, Jerry Young and Robert Kainer; Riuteki—dragon
flutes—and Komabue—Korean flutes—; Bonnie Harris, Sho), and Pauline Oliveros; mixer,
processor and voice. Digital recording by Glenn English, April 19, 1985, Opry House, Austin,
Texas.

Side 2

Tensegrity Sound Source #5, Andrew Culver.
A small excerpt of small excerpts from a 50 minute performance work. Performed by Andrew
Culver.

MADGRICAL: (The Language of the Environment is Encoded In The Patterns of Its
Living Systems. ), David Dunn, 1980.
Voices: Ellen Band, Ric Cupples, Dovid Dunn, Robin Gillette, Peter Homlin, Dawn Martin,
Robert Paredes.

First Real Snake, demonstration, David Rokeby 1985.
Recorded ot The McLuhan Program in Culture and Technology by Tim Wilson, with the voice of
co-director, Derrick de Kerckhove.

MUSICWORKS 33

Edited by Tina Pearson.

(ossette edited and produced by Tim Wilson.
Cover design by Andrew McLachlan.
Manufactured at (&L Audio, Toronto.

Copyright is retained by the artists.
Unauthorized copying of this cassette degrades the sound and is unsupportive of
MUSICWORKS and the artists. 1985/86.

MUSICWORKS, 1087 Queen Street West, Toronto, Canada, M6J 1H3



Excerpts from Porky’s Garden (1937) by Carl Stallings (pg. 12) an
example of Plunderphonics in the ‘lves’ moder. All references are
to tunes in Warner Brothers' (Stallings' employers) huge catalog of

e Just when | thought.. text by Paul Haines, from his video tape songs, or, alternatively, the Public Domain. Animator Chuck Jones
Third World Two, spoken by Michael Contat. The following ‘test’ describes his working method: ‘He developed a memory which
sequence by Tim & Avery Haines, is from the same tape. related to titles, so if you had a woman with a red dress on, he

always played ‘The Lady in Red’. If it was anything to do with

e From 'Making Ends Meet’ by John Oswald, featured on Kissing food, he played ‘A Cup of Coffee, a Sandwich, and You', because
Jesus In The Dark. his computer would deliver that song.” Stallings would write the

music to follow the animation and script timings. He produced a
® Now... those sounds... to music lovers, even you is part of Mystery complete six minute score every week for many years.
Tape Sampler 2a, now deleted from the catalog. This selection
represents 0.06 to 2.25 in the log on pg 12, with the exception What's this.... Bill Smith from Third World Two (ibid).
of the 0.55 reference, which has been dropped
A portion of ‘Starting with Maya' (1984) by Larry Wendt, intro-
® Following music lovers, even you, is an excerpt from Casey Sokol's duced earlier in the Mystery Tape section. ‘The text for this piece
pause compression (Sony vintage, see ‘Plunderphonics’ footnote 12, was an excerpt of transliterated Mayan writing. | typed the text
pg 6 for description of 10 years of biweekly recordings of the into the text-to-speech synthesizer and it pronounced it with
improvised music of CCMC. Another portion of this piece is English phonemes to generate nonsense words. | then rewrote
available on the Music Gallery sampler C-90 Decade, available for the texts several times, gradually replacing the nonsense words
$6. (postpaid, $13. with book) from Music Gallery 1087 Queen W. with the real words and phrases which the sounds reminded me
Toronto, M6J 1H3. of. | made two variations on the texts and the two resulting
) synthesized voices were superimposed upon one another in a sort
e Davey Williams reading Paul Haines line follicles of unthought, of question - answer catechism.’ from an article in Leonardo V. 18

thought..., from Third World Two (ibid.) overlaid on a portion of
his solo guitar improvisation ‘Call of the Chlorophyll’, from the LP
Criminal Pursuits (available from trans museq, 1311 18th Ave.
South, Birmingham, Alabama 35205; for $9.).

‘Guitar playing is only the outer layer of guitar music, Sound images
and experience are best absorbed obliquely in these times. However,
it is possible that there is nothing more here than convulsive blues,
amplified to rattle a small planet’s fabric.” — Davey Williams

# 1 (1985) c/o Larry Wendt, Music Department, San Jose State U.
Washington Square, San Jose, CA 95192,

Robert Wyatt, Third World Two (ibid).

‘Collage # 1’ (1961) by Jim Tenney. Speedchanges, reversal, tape-
head echo, multitracking, splicing and filtering of the original.
‘In spite of all my earlier expectations, the synthetic character of
the electronically prooduced sounds seemed to resist my every
effort to use them in a way that was musically satisfying to me.
‘Collage # 1’ - '‘Blue Suede’ arose, initially as an act of desperation
in the face of these difficulties, but once begun, it was completed
in one feverish week in the studio. | consider it a celebration of
Elvis Presiey, and | like to think that it would have pleased him.’
- Jim Tenney

SIDE B

® Jerry Simpson reading Paul Haines, Third World Two (ibid).

® Excerpts from WX, Mystery Tape Lab’s pan-global crossreferencing
of innocently interrelated musics, with specially interpolated inserts
related to this issue of MUSICWORKS, including a passage of
Raga Malkauns sung by Bade Ghulam Ali Khan (from Odeon EMI
EALP 1258) (see pg 17) immmediately following the first tango bit,
plus the Harrison/Chiffons ‘coincidence’ (see ‘Plunderphonics’).
‘There is a resemblance between the jigs of Newfoundland and the
decidedly non-maritime ones of the mountains of Tibet, There are
inexplicable connections between songs of the Arctic and those of
New Guinea. North American blues descends from African and
European traditions, but can be heard more clearly in some of
the folk music of Korea. Habits in habitats here coincidentally
cohere,’ — From Kissing Jesus In The Dark ($10 postpaid from
MTL, Box 727, Station ‘P’ Toronto, M5S 221.)

THERE IS NO REASON TO BELIEVE THAT MUSIC EXISTS

Copyright is retained by the artists.
Unauthorized copying of this cassette degrades the sound and is
unsupportive of MUSICWORKS and the artists. 1986

Edited by John Oswald

Produced at Myste Tape Laboratory

MUSICWORKS, 1087 Queen Street West, Toronto, Canada M6J 1H3 Manufactured by C&L Audio, Toronto
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A LISTENING THAT'S OUTSIDE OF YOU THAT HEARS YOU BACK

Side A
[at 000"

[at 2'23"]

[at 9'25")

[at 12"19"]

*

*

*

*

MUSICWORKS 35

The Pre-Natal Sound Environment (Dr. Alfred
Tomatis)

A simulation prepared and narrated (in
French) by Dr. Alfred Tomatis with the
assistance of Paul Madaule. Montage and voice-
over by Tim Wilson.

Two Soundscapes (Barry Truax)

Recorded by the World Soundscape Project,
Simon Fraser University.

Hi-Fi Community Soundscape: A Morning
Soundwalk through Cembra, Italy.

Lo-Fi Schizophonic Soundscape: A Sound-
walk along Carnaby Street, London, England.

Me By Myself in My Room (Sonja Ruebsaat)

A vocal improvisation created in 1984 when
Sonja was 6 years old. Her mother, Vancouver
sound artist Hildegard Westerkamp, writes:

Norbert (Sonja’s father) and | had decided

that she should go to her grandmother's
during the first days of her summer

holidays. Sonja had tried to tell us in a

variety of ways that she did not want to
go. We did not hear her. When the day
came, we packed her things and started to
drive her. But on the way she brought out

all her powers of expression and managed

to get us to listen. Finally, she convinced

us to let her stay at home. She likes her

grandmother, but at the beginning of the
summar holidays she raally wanted to be

at home and play with her friends. We

could understand that, and so took her
back home.

The depth of her struggle to get us to
hear her became clear to me only when |
listened to a tape that she made a few
days later after the incident. She called
the tape ""Me by Myself in My Room." The
excerpt on the cassette is the last partofa
half-hour improvisation on this theme. |
have changed nothing, no editing, no
manipulating.

A LISTENING THAT'S OUTSIDE OF YOU THAT HEARS YOU BACK

Copyright is retained by the artists. Unauthorized copying of this
cassette degrades the sound and is unsupportive of MUSICWORKS
and the artists. 1986.

MUSICWORKS

1087 Queen Street West, Toronto, Canada M6J 1H3

[at 16'11"] &

Brief reprise of Hi-Fi Soundwalk through
Cembra, Italy.

[at 17'05") ¢ Singing the Outbreath (David Hykes)

From the early stages of a workshop in har-
monic singing at The Listening Centre, Toronto.
Listeners to the cassette might want to follow
along with the exercise.

Side B
[at 00"

[at 2'12")

|at 705"

[at 12'26")

lat 14'22"]

[at 19'09"]

+ Alleluia

Gregorian chant by the Benedictine monks of
the Abbey of St-Benoit-du-Lac, Quebec. Direc-
tion: Dom André Saint-Cyr, 0.s.b. The shuffling
sounds at the beginning of the chant are made
as the monks rise to sing. For information about
their recordings: Abbaye de St-Benoit-du-Lac,
Comté de Brome, Québec, Canada JOB 2M0.

¢ Introduction to The Electronic Ear (Dr. Alfred

Tomatis)

Dr. Tomatis demonstrates the cybernetic
device he has used to train the audition of
Benedictine monks and now applies generally.
As he speaks, he is altering the filters through
which his own voice is being heard to contrast
the listening of a “‘good” and “poor” ear. The
demonstration ends [from 6'44"] with a brief
sample of filtered mother's voice as heard in
utero.

¢ Kyrie Opening (David Hykes)

Harmonic chant by David Hykes from the
album Harmonic Meetings (Celestial Harmonies
CEL 013/14 2LP), performed at the Abbey of Le
Thoronet, France.

+ Harmonic Workshop (1)

Before David Hykes demonstrated the over-
tones (numbered one through ten) heard here, he
had directed the participants to tap out the
rhythms. If that universe of rhythms were sped
up to be sounds, they would sound like this.

# Harmonic Workshop (2)

By this stage, participants had been through a
number of steps, starting with the outbreath ex-
ercise on Side A of this tape, moving throuah a
gradual finding of the faintest vibration of the
vocal chords, to this humming.

&  The humming of the workshop cross fades to
chanting of David Hykes with the other members
of the Harmonic Choir, from their album Hearing
Solar Winds (Ocora/Radio France 558 607. dist.
Harmonia Mundi).

« Editors this Issue: Tina Pearson and Tim Wilson
¢ Cassette Production: Tim Wilson

« Cover design: Michael Reinhart

# Manutactured at C & L. Audlo, Toronto
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ROCKS & WATER

SIDE A

@ excerpt from the beginning of MAPT, a musique concréte
tape composed by Kim Erickson that forms the basis of the
music theatre piece March.

® excerpt from MARCH, Kay-oh-nee, a song for voices and
kalimba during which the friends arrive, midwive, and seek 1o
attract a favourable spirit
The piece was composed and performed by Kim Erickson,
and recorded August 12, 1986 at Superhero Recording Stu-
dio. Thunder Bay. Ontario.

(Librettist, William Roberts; Recording Technician, Dan Zu-
pansky)

o excerpt from a later section of MAPT. The acoustic sources
for the tape (clarinet, piano, marimba, harpsichord and large
steel sheet) were recorded and performed by Kim Erickson
and David Theriault. Kim Erickson completed the piece in
March, 1978, at the Carleton University Electronic Music Stu-
dio in Ottawa, Ontario.

@ environmental sounds recorded on the shore of Lake Mani-
toba (wind, bird calls) by Anne Lederman, August, 1986

® Smothered in Smoke; with conversation; Fiddler, Law-
rence Flett.

(recorded August 18, 1986, at Ebb and Flow, Manitoba.)

@ Devil's Reel; Fiddler, Emile Spence.

(recorded August 19, 1986 at Ebb and Flow, Manitoba.)

® Reel of Cight, Middler, Lawrence "Teddy Boy"” Houle.
(recorded August 20, 1986.)

@ Lady Do-si-do; with conversation in Salteaux; Fiddlers,
Lawrence Flett, Lawrence "Teddy Boy" Houle and Albert
Beaulieu; Guitar, Danny Flett
(recorded August 19, 1986, at Ebb and Flow, Manitoba.)

(The distortion on this recording is caused by wind hitting the
microphaone.)

® Devil's Waltz; Fiddler, Emile Spence.

(recorded August 19, 1986, at Ebb and Flow, Manitoba.)
environmental sounds from the shores of Lake Manitoba.

SIDEB

® Sheila Gostick, (Komedienne), talks about Newfoundland
(recorded at the City Club in Halifax, Nova Scotia, July 24,
1986.)

e excerpt from Richard Lerman's Changing States, for
metal, microphones and small blowtorch.
(recorded at The Old Market Craft Centre, Melbourne, Austra-
lia, August 6, 1986.)

CROSSFADE 10.

® applause as Gordon Monahan and Emile Benoit come on
stage at the LSPU Hall, St. John's, Newfoundland; conversa-
tion between Emile Benoit and Gordon Monahan.

® Welcome to the Sea-Flow Hotel; A Manitoba Mélis and
French Newfoundland Mix — a collaboration for two fiddles by
Emile Benoit and Gordon Monahan.

® Neil Murray's Dinner Jig; played by two fiddles.
(recorded by Jim Rillie, at the Sound Symposium, July 1986.)

CROSSFADE TO

@ excerpt from Holosound using electronic equipment (an"in-
visible” instrument) designed by Godfried Willem-Raes and
activated by the movements of Moniek Darge.

@ Clitf Summers introduces the Medicine Hoop Drum Group
after the tast event of the Wikl Pow-wow. Betts are heard in
the background as dancers in regalia walk by.

@ Medicine Hoop Drum plays for awomen's traditional dance.
The text of the song, translated by Babe New Holy is A song of
Women — women are happy — help them. No bells are heard
because the regalia for the women'’s traditional dance does
not include bells or rattles. The drum is amplified and masks
the voices to a certain extent. This recording was made by
members of the Medicine Hoop Drum and accurately reflects
the sound heard by the spectators at the Pow-wow.

@ Cliff Summers, in conversation with Reinhard Reitzenstein
and Gayle Young, explains the role of the Medicine Hoop
Drum and their involvement with native self help groups inside
Ontario prisons. In the background the sounds of other voices
and the dancers' bells are heard as participants prepare to
leave the Pow-wow grounds.

® Babe New Holy talks about the process of learning new
songs. He also translates the explains the texts of two songs
tradittonatty sung at Pew-wows. Tn The background, the
sounds of temporary buildings being dismantled, the voices of
children and the calls of seagulls have replaced the sounds of
bells.

(recorded by Gayle Young and Reinhard Reitzenstein, Au-
gust, 1986.)

Cassette Production: Paul Hodge and Gayle Young.
Cover Design: Michael Reinhart.
Manufactured at C & L Audio, Toronto.
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MECHANICAL DISTURBANCES,ESPECIALLY IN AIR

Side A

Bells of the Slovak Byzantine Catholic Cathedral
of the Transfiguration, in Markham Ontario

0 Informal group of parishioners, led by Bishop
(Eparch) Rusnak, sings beneath the Cathedral's
main dome.

32" The three bells: Prophet Daniel, at A, struck three

4 times; St. Anne, at F, struck twice; St. Stephen, at
W D, struck once.

The bells struck together (including ambient
sounds.)

Recorded at the Cathedral by Tim Wilson.

Long String Instrument

Excerpt from Duration, (a solo performance by
Ellen Fullman, recorded by herself in 1986.)

] “In the summer of 1986 | began listening to the har
" monic series. | tuned the strings to the first 31 over-
/ tones. In order to improve the sound quality of the
i instrument, | rebuilt the soundboard. | replaced
i metal braces with hardwood ribs. This brought out
o il the overtones more clearly, adding more complexi-
4 ty to the overtone melody. | am most interested in
texture changes that occur in the sound and also
the perfect merging of tones achievable in using

this tuning.” —Ellen Fullman

Varion and Fleur d"Esprit

19'02" Varion (Electroacoustic Percussion Board) played

by Tom Nunn. A brief real time composition —
original — created and recorded specifically for
MUSICWORKS.

24'19" Fleur d'Esprit, Improvisation (Tom Nunn).

Tom Nunn bows the longest rod of the Fleur
d'Esprit continuously, gradually altering the bow-
ing technigue to bring out different tones. He
demonstrates particularly the harmonic change
that occurs when a rod which is non-sympathetic
to currently sounding rods is bowed.

MUSICWORKS 37
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11'36'

12°54"

13'13
14'18'

1503

17'00"

Side B
Evergreen Club Gamelan Ensemble

Excerpt from the middle of Andrew Timar's North
of Java, including environmental sounds. Score
appears on pp. 14 and 15 of MUSICWORKS 37

Excerpt from the beginning of Act IV of The
Greenhouse by Jon Siddall

Performers: Jon Siddall, Bill Brennan, Michael
Cote, Mark Duggan, Beverley Johnston, Blair
Mackay, Robert Stevenson, Andrew Timar
Recorded by Larry Lake in December, 1985

The Cree Drum

This sequence opens with an excerpt from a
Round Dance song, sung and played by Albert.
Jack, Les and Madeline Davis and Max Desjaulis
at Saulteau Indian Band Community Hall, Moberly
Lake, British Columbia, 1986. This was the first
time the singers had gathered together for the
season

Albert Davis and his great grandson Sheldon in
conversation.

Albert Davis and Tina Pearson in conversation

The sound of the drum made by Albert Davis and
Tina Pearson.

Excerpt, Round Dance song.

Recorded by Tina Pearson in Moberly Lake, British
Columbia.

The Amaranth

Extensive excerpt from Study in 11/9, composed
and performed by Gayle Young. A tuning diagram,
indicating the arrangement of the bridges
necessary to play this piece appears on page 24 of
MUSICWORKS 37.

Sonde

Excerpt from Plastic Would I, composed and per-
formed by Pierre Dostie, Charles de Mestral, Chris
Howard and Robin Minard on the Plastic Would
electroacoustic sound source.

Excerpt from Allo a I'Eau, for the New Water Tree.

Both pieces were recorded at live open-air con-
certs.

f Editorial Collective: Tina Pearson, Gayle Young,

Neil Ballantyne, Sibylle Preuschat

i Cassette Production: Tina Pearson, Paul Hodge

Cover Design: Neil Ballantyne
Manuiaclured at C & L Audio, Toronto
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9'20"

10'54"

Fa

16
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SIDE ONE

Winter Trees by Helen Hall, opening few minutes
Recorded May 1, 1986 by Radio Canada. Perform-
ed by: sopranos, Nancy Allison and Madeleine
Palmer; alto, Ivy Lerner-Frank; alto sax, L. Noél-
Fontaine; bassoon, A. Bédard; ‘cello, J. Armour.
Recorded and produced by Giles Poirier, Fades to:

Oy U Polee Krenechenka (There is a Well in the
Meadow) sung by the A.U.U.C. Women's Ensemble
of Thunder Bay with soloist Mary Stanchuk, on
Jan. 20, 1985. This is an example of the traditional
closed throat technique.

Winter Trees by Helen Hall, conclusion beginning
with vocal ululations.

The Cossacks Whistle played by Stella Trylinski on
the mandolin, introduced by Stella Trylinski,
speaking with William Roberts. Recorded Feb. 2,
1984 in Thunder Bay by William Roberts.

Good Evening, Neighbour sung by the A.UU.C
Women's Ensemble with soloists Olga Kowalchuk
and Mary Danilevitch. Recorded Jan. 20, 1985 in a
concert in Thunder Bay.

“Please loan me your husband for a few
days, asks one neighbour. The other
neighbour answers: God forbid. I'll loan you
everything; spoons, dishes, seives, a plough
or a hammer, but a husband? Never. |
wouldn't loan you my husband because you
won't return him for several years.”

Simultaneous Translation by Pennly) Kemp, per-
formed by Penn(y) Kemp (voice) and David Prentice
(violin). Recorded May 25, 1986 at The Music
Gallery, Toronto, by Sandor Ajzenstat.

Stoicheia by Helen Hall, the concluding few
minutes. Recorded Feb. 21, 1987, with assistance
of Sid Frank. Performed by: sopranos Nancy
Allison and Madeleine Palmer; alto voice, lvy
Lerner-Frank; alto performed by: sopranos, F.
Labelle and H. Pridmore; mezzo-sopranos, L. Roy
and L. Cormier; baritone sax, L. Noél-Fontaine;
soprano sax, D. Gauthier; alto sax, B. Savoie;
‘cello, L. Dallaire; doublebass, G. Gagnon; percus-
sion, G. Mclintosh and R. O'Connor. (Distortion
was on original recording.)

BRIDGING
LANGUAGE
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21'02"

22'03"

i

I & 4
27'32'

|4

6'09"

7'40"

856"

¥,

10'53"

3 o

o,

13'43"
i

15'50"

20'05"
LY

22'59"

26'05"
o

Open to Me the Doors of Repentance by Ukrainian
composer Vedel, performed by Christ the Savior
Russian Orthodox Cathedral Choir, with Serge
Boldiress, conductor, November 1984. Excerpt
from the cassette The Music of Lent. Fade to:

Serge Boldiress, in conversation with Sibylle
Preuschat, demonstrates the Tones of Russian Or-
thodox music, May, 1987.

The 3™ Ode of the Canon of Repentance by St. An-
drew of Crete (4th century A.D.) The music is a
traditional setting, not ascribed to any composer.
The piece combines singing chanting with reading
chanting. Performed by Christ the Savior Russian
Orthodox Cathedral Choir on the cassette The
Music of Lent. This selection shows the method of
reading during the service.

Photoskia by Helen Hall, the opening few minutes.
This piece was recorded by Helen Hall at the
McGill University Electronic Music Studio, 1987.

SIDE TWO

Stereo Nose by Paul Dutton, performed by Paul
Dutton (nose and voice), recorded by Paul Dutton
in June or July, 1986.

Restlessness by Susan McMaster, performed by
Susan McMaster and Andrew McClure, from
cassette by First Draft, Wordmusic, 1986.

Yawn Quartet by R.I.P. Hayman, recorded by the
composer, 1986. (continues to 13'55")

R..P. Hayman in conversation with Gordon
Monahan, April, 1986, discussing the influence of
yawning on the listener.

R.I.P. Hayman discussing the use of the Goldberg
Variations with Gordon Monahan, April, 1986.

Set 2: Readings from Julio Cortazar, No. 1 - End of
the Game by Tekst (Richard Truhlar and Maria
Zibens). Performed by Richard Truhlar (voice and
synthesizer) and Maria Zibens (synthesizer and en-
vironmental sound elements). Recorded at CILOG
Electronic Studios by Richard Truhlar, Toronto,
August-September, 1986. Fade to:

Factory by Steven R. Smith, performed by Steven
R. Smith (voice and junk technology). Recorded at
CILOG Electronic Studios, Toronto, by Richard
Truhlar, August 23, 1986.

8 States of Denial for the 1980's by bpNichol, per-
formed by bpNichol and Steve McCaffery (voices).

from Herodotus: The Histories by Steve McCaf-
fery, performed by Steve McCaffery (voice).
Recorded October 12, 1986 at Studio Nine, Toron-
to.

Snore Sonata by R.I.P. Hayman, recorded by the
composer, 1986.

Issue Editor: Gayle Young

Cassette Production: Gayle Young, Paul Hodge
Cover Design: Neil Ballantyne

Manufactured at C&L Audio, Toronto



Side A

000"

412"

Excerpt from a Pygmy Elephant Hunting Song.
Recorded in the Iturbi rain forest by Colin M. Turn-
bull. From a Lyrichord record.

Excerpt from FUZEI (1983). This work forms part of
a sound/sculpture tryptych which includes TAYORI
(1986) and is to be completed with the addition of
KAMI (1987). Montreal sculptor Michel Archam-
bault and composer Michel Tétreault desired a
combined art of which neither element would suf-
fice alone. FUZElI and TAYORI draw upon the
static, contemplative ideas of the traditional
Japanese garden. FUZE| means interiority. The
sound image changes as the spectator moves
around the installation.

Excerpt from a digital ecologue (1986) by Claude
Schryer and Daniel Scheidt. The work is for clarinet,
bass clarinet and computer. This realization was
recorded March 21, 1986 at the Banff Centre, Banff,
Alberta.

Jerry Hunt in conversation with Gordon Monahan.

Fludd: (Volta): Jal (MUSIC). Jerry Hunt plugs in his
equipment creating this result on an EVATONE
record.

Si Nopo Da (By What Signs Will | Come to Under-
stand?). From Michael Snow’s studio-created
ethnomusic, THE LAST LP. Ostensibly performed
by “women of the Bo-sa-so-sho tribe, Niger, S.E.

MUSIG
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Africa,” all voices and clapping are by Michael
Snow, 16 layers, voices trebled by tape speed. In his
liner notes, Snow writes that the musicologists in-
volved in the process were “drawn to the amazing
resemblance of this song to a recent (1986)
American popular song: perhaps another example
of the strengths of cultural continuity even in
foreign environments.”

Mbowunsa Mpahiya (Battle Song of the Bowunsa).
An excerpt from another studio-created ethno-work
by Michael Snow on THE LAST LP. Indicated on the
back-notes as being performed by “'male members
of the Kpam Kpam tribe, Angola, West Africa.” All
voices by Michael Snow, slightly lowered by tape
speed. A “government army helicopter” flies over-
head, interrupting the proceedings and boding ill for
the tribe's future.

Wende Bartley introduces two examples of sound
hybrids. The first example is made by splicing
together the attack of a violin and the decay of a
piano. The result is transferred to keyboard and
played with a microtunal tuning system.

The second example demonstrates upward and
downward glissandos using a violin glissando
which is sampled. Eight different copies are mixed,
and also recorded in reverse. The sound is played on
a keyboard.

Wende Bartley introduces ELLIPSIS. It is a three-
part work using sampled violin sounds and syn-
thesized sounds. Three different structural
elements of the work are based on the waxing, the
full and the waning moon. ELLIPSIS is composed
for tape and for voice and, in performance, thereis a
section for a dancer.

ELLIPSIS, first extended excerpt.
ELLIPSIS, second excerpt.

First of two excerpts from TAYORI (1986) by Michel
Tétreault and sculptor Michel Archambault. The
sound/sculpture comprises tayori — water and
earth. The visual aspect is static, immobile. All
movement is provided by the music.

TAYORI. A second excerpt.

Excerpt from a historical and rare religious song of
the Batwa Pygmies. Recorded in the Iturbi rain
forest by Colin M. Turnbull (Lyrichord Records,
LLST 7157).

Issue Editor: Andre Paradis

Cassette Production: Andre Paradis, Paul Hodge
Cover Design: Neil Ballantyne

Manufactured at C&L Audio, Toronto



The cassette for MUSICWORKS 40, in celebration of our
tenth anniversary, is on chromium dioxide tape, using real-
time reproduction.

A

0'00” Crickets with Leafhopper, close-up. Recorded by
Andrew Timar; Paul Hodge, technician. Norval,
Ontario, 1983,

110" Andrew Timar discussing cricket recording
experiences.

2'40" More crickets and grasshoppers. Recorded by
Andrew Timar. Norval, Ontario, 1979.

4'06" Gordon Monahan introducing Speaker Swinging.

514" Speaker Swinging (excerpt) by Gordon Monahan.
An out-take from LP recording sessions of June
1987. Michael W. Huon, recording engineer. Gordon
W, John Oswald, Martin Kohn, speaker swingers.

SONIC MAPPINGS

MUSICWORKS 40

Manufactured at Accusonic Recording Studios,Toronto, Canada

Copyright © 1987 retained by the artists.

Unauthorized copying of this cassette degrades the sound

and is unsupportive of MUSICWORKS and the artists. For
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13'66"

15'34"

24'29"

25'16"
28'14”

00"

855"
7'35"

18'20"

(30"15")

Bob Dobbs of the Church of the Sub Genius talks
to DJ Myke Dyer of Radio CKLN, Toronto. From a
post-fundraising dialogue of Nov. 4, 1987.

Untitled CCMC (Al Mattes, Casey Sokol, Michael
Snow, Nobuo Kubota, John Kamevaar). Excerpt of a
1981 Music Gallery performance. Recorded by John
Oswald.

Jazz Edit (1982) from Spoors by John Oswald.
Featured in Bill Coleman’s cinematic ballet
Baryshnikov (1987).

Hi De Ho Man (C. Calloway, J. Palmer, B. Harding).
Performed by Cab Galloway and His Orchestra.

Four selections from the Mystery Tape Laboratory.
i) Klangtuning

ii) Sacre du Printemps by |gor Stravinsky.
‘adolescents dance’ bars 99-165. Played by
Klangfarben probe.

iii) The Code (study). This review from Bill
Coleman’s cinematic ballet Baryshnikov (1987).
iv) a view from XMAP.

Andrew Timar introduces Palimpsest.

Palimpsest (1987) by Andrew Timar

1st mvt. Stdrm

3rd mwvt. Spring Interlude

5th mvt. Bachanale (sic).

Performed by the Evergreen Club Gamelan
Ensemble (Jon Siddall, Director): J. Siddall, Bill
Brennan, Blair McKay, Mark Duggan, Rick Sacks,
Michael Coté, Paul Ormandy; Gordon Monahan,
guest soloist (prepared piano).

Fétiche by Guy Laramée. Performed by Tuyo,
Ensemble de Musique pour Instruments Inventés.

Cassette Editing and Production: Gordon Monahan
Cover Design: Neil Ballantyne



The cassette for MUSICWORKS 41 has been manufactured using

chromium dioxide tape and real time reproduction with the

financial assistance of the Music Section of the Canada Council.

A

0 Clocker by Alvin Lucier.

For performer with amplified clock, galvanic skin
response sensor, and digital delay.

Recorded March 26, 1988, at the Vancouver Art
Gallery in British Columbia, with Patrick Ready,
performer, Alvin Lucier, electronics, and lain
Macanulty, recording engineer.

15'35”  Txalaparta, traditional wood percussion instruments
played by Basque musicians, Ramuntxo Partarrieu
and Txomin Larre, in concert in Amsterdam, recorded
by Fred Gales of Sound Reporters.

At 18'36", introduction and explanation by the
performers, speaking the Basque language.

Montréal. Qv H2X 217
Tél.: B45-2759/ 145.51

3575, Si-Lawrent. salle 303

MUSICWORKS 41

Manufactured at Accusonic Recording Studios, Toronto, Canada
Copyright © 1988 retained by the artists.

Unauthorized copying of this cassette degrades the sound and is
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24'56"

27'05"

(29°'05")

B
&

7'50"

16'40"
16'40"
17'05"
19'25"
22'05"
22'50"
25'10"
25'30"
(28'10")

excerpt from Profile by Charles Dodge. The sounds
are synthesized by computer and organized in fractal
forms

excerpt from Roundelay by Charles Dodge. The tape
part heard in Profile is accompanied by chorus
(soprano, alto tenor and bass voices).

Recorded by the lllinois Contemporary Chamber
Singers conducted by William Brooks.

Any Resemblance is Purely Coincidental by Charles
Dodge for piano and tape.

Martin Amlin, pianist. The Caruso-like voice heard on
the tape was synthesized by computer.

Excerpt from the beginning of Cascando by Charles
Dodge (an interpretation by Dodge of Samuel
Beckett's radio play Cascando).

The character of Opener is spoken by John Nesci.
The character of Voice is a computer synthesis based
on a recording by Steven Gilborn, and the Music part,
heard at 11'25" is a computer synthesis based on
Voice. At 14'57" voice and music play together.
Autoregressive Music samples by Peter Anson
Prototype |

Model A

Model B

Prototype ||

Model (Invention)

Prototype Il

Model (Invention)

Cassette editing and production: Gayle Young
and Sandor Ajzenstat
Cover design: Neil Ballantyne



Michele George improvisation—recorded at the Music
Gallery by Paul Hodge, background by Wende Bartley.
Lillian Allen—excerpts from Lel the Heart See,

performed at Sound Symposium ‘88, St. John's, 0 Excerpt from Only Time To/No Time Not To
Newfoundland, July 11, 1988. 010" Hildegard Westerkamp in conversation with Wende

5'35" Michele George improvisation. Bartley

635"  Hardwood Forest Summer, recorded by Gayle Young, 115" Improvisation with vocal samples of Michele George—
August, 1988. by Wende Bartley

7'20" Excerpt from Don'’t Blame the Bedouins, by René-Daniel 6'10” Excerpt from Don't Blame the Bedouins, pg. 134-136
Dubols, pg. 153-154 (The Legend). (Third Beat: The Edge of Death)

Flip—D.K. Pleasance; Michaela—Hybatia Noon; Weulf- 9'20” Aquilegia by Gayle Young, excerpt using sounds derived
Mick Phillips. from the Columbine.

Recorded by Helen Hall and G. Delisle at Production 10'20"  Excerpt from Don't Blame the Bedouins,

Parameétres, Inc., Montreal. pg. 139-140

11'15"  Hardwood Forest Summer, recorded by Gayle 10'55"  Excerpt from Don't Blame the Bedouins, pg. 163 (Fifth
Young Beat: Finale)

12'20"  Excerpt from Don't Blame the Bedouins pg. 145 13'45"  Carol Ann Weaver—"Cry on the Wind" from Timbrel in

12'50"  Hardwood Forest Summer Her Hand.

13'30"  Lillian Allen—R/iddim an' Hardtimes, performed at Text—Judith Miller; reader—Dorothy Bowman;

Sound Symposium'88 keyboards & percussion—Carol Ann Weaver.

16'30"  Michele George improvisation 15'30"  Excerpt from Aquilegia.

22'00"  Excerpt from soundtrack for Only Time To/No Time Not 15'650"  Carol Ann Weaver—"And It Came To Pass” from
To by Wende Bartley Timbrel in Her Hand.

23'55"  Excerpt from incipit by Chris Butterfield; text—John Text—Judith Miller; soprano—Margaret Elligsen Hull;
Bentley Mays. mandolin—Lyle Friesen; keyboards—Carol Ann Weaver.
trumpet—Michael White; clarinet—Robert 17'55"  Hildegard Westerkamp in conversation with Wende
Stevenson; bassoon—Shannon Peet; xylophone— Bartley
Richard M. Sacks; percussion—Michael Sloski; electric 21'50"  Excerpt from Cricket Voice by Hildegard
bass—Merrie-Ellen Wilcox; synthesizers—Linda C. Westerkamp
Smith and Owen Underhill; voice—Chris Butterfield (30'30")

Recorded at Enormus Sound Studios, Toronto, March
13, 1988.
(29'30")

OUNDI
THE BORDERS

S

Cricket Voice is a musical exploration of a cricket, whose song |
recorded in the stillness of the Mexican desert region called The
Zone of Silence. The quiet of the desert allowed for such acoustic
clarity that this cricket's night song—sung coincidentally very near
my microphone—became the “ideal” sound object for this tape
composition. Slowed down, it sounds like the heartbeat of the
desert; in its original speed it sings to the stars.

This composition is dedicated to Norbert Ruebsaat who wrote:

It's hard to be a night in the desert.
Without the crickets.

You make it with stars.

You make it with the skin.

Of the desert night.

You stitch those two together.

Sky and Earth.

You find it with your cricket voice.

— Hildegard Westerkamp

The cassette for MUSICWORKS has been manufactured using
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" ) ) 27'15"  Demonstration by Paul Rapoport of a phrase in 13-note
o Night Labyriith by Alan Betkin. ‘ equal temperament which emphasizes harmonies based
This recording was made by the composer using MIDI &h 1 11th aRdi18th Rarmonics above D
synthesizers controlled by a Macintosh Plus computer Played by Susan Lee on the Scalatron '
using Performer™ software. e - = v .
14'20"  19-note Microtonal Etude by Easley Blackwood, 27'30 3%?3;;?:;&:‘“;"1gynpo‘::'t:r;ﬁ;pc" of a simple diatonic
concluding chromatic section only. i
The recordings of Etudes by Easley Blackwood are Played by Susan Lee on the Scalatron.
taken from his LP Recording Twelve Microtonal Etudes B
for Electronic Music Media, anh equal 1emperqd tuning 00" The opening of Birthday Music by Stuart Shepherd.
from 13 to 24 notes per octave is demonstrated in one of Birthday Music acknowledges the continuing
the Etudes. The recording s av.a”ab.le o me' Easlny importa};ce of intuitive, secular, visceral, theatrical
ey Blackwood, Dapt. of Music, Liniversity of Ghicago cosmopolitan and harmonious aspects of music of
15'00 19-note Microtonal Etude by Easley Blackwogd. here extended form today. It began as a personal reaction to
heard in its entirety. The diatonic first theme is followed Handel's 300th birthday in 1985, and was planned as an
by a chromatic second theme. (R 1 : 2 2
19'10”  Excerpt from Artichoke from a set of six Songs of Fruits ;‘:t‘l.d;)atﬁ‘;c‘):;I;eh:::J::’c:,c::‘g?mg:sgsaw’gg:ﬁ:2:rthdays
f:g:_/ﬁgféaebrﬁ;'bt\’;:’zlr:;zﬁfg"‘SL"::neEger:": pllgz:ed E “personalities” are cast in the forms of instrumental
n pldicgy P Y g songs: unique personalities with distinct historical,
Scalatron of MacMaster University, recorded by Gayle geographical and (made in Buffalo) mythical origins.
P Youing and Paul Fpopert | The first excerpt includes “Bombay Blues”, "Academic
1540 Excerpt fromt A”'Choge‘ playedbm ;2"101?_ S Festival March of the Professors" and “Circle Dance"
temperament on the Scalatron by Susan Lee. 1 3 : . )
20'00"  15-note Microtonal Etude by Easley Blackwood. This :;;Zgol.luo:r?'fhoe?:& PRty B S LTy BOtRteC,
Etude makes extensivg use_of triads placed over a Perl’ormgd by: Al Weiss saxophones; Bill Parsons
23'40" %V';zg g,é?g;gﬁ:}?:gg; EveEgll;al gfar::iwood guitar; Stu Shepherd, synthesizers and Apple Macintosh
_Y i . i ; computer; Mike Farquharson, bass guitar; Blair Mckay,
Blackwood refers to this as: The most alien tuning of all : drums and percussion
there are no major or minor triads } Mgy o / ?
‘i ; Birth Music is available from the Canadian Music
27'00 Demonstration by Paul Rapoport of a phrase in 13-note Centf:]ér f:}osnfei:lﬁions%i gu Nord. 166 Beaconsfield
equal temperament: the harmonization of an ascending Ave.. Toronto M6J 3J6 w &
g?arorréatt)lc ;3:;?‘&'9- ;jzac:ﬁ ?:fgg;?ﬁrgﬁ = 4'50" Invocation by Hugh Le Caine. This piece was composed
sl ‘ in 1957 using the Multi-track Tape Recorder. The
original sounds used were a falling drop of water, glass
being broken with a hammer, and a ping-pong ball
hitting the bat.
715" Affinity Groups by Jim Montgomery. This demonstration
‘ takes the program from the beginning to the point when
all the data is available for transformation.
14'35"  Sounds to Forget by Hugh Le Caine. This demonstration
] . from the early 1960s used a device that functioned like a
frequency modulator except that it affected only one
; sideband. The original sound material appears to have
' ' . | A been a demonstration recording for a stereo tape
recorder.
GE [E DOCUMENIATION 18'10"  The Burning Deck by Hugh Le Caine. This piece was
m composed in 1958, six months after a version of the
k same piece that incorporated the text of a Victorian
BEDREAATION CENTRE poem, “The Boy Stood on the Burning Deck”. The
rhythm of the text is all that remains of it. All the sounds
were derived from a piano, using the Multi-track Tape
Recorder.
22'30"  Conclusion of Birthday Music by Stuart Shepherd.

This section of the piece includes a drum cadenza,

equal opportunity

MUSICWORKS 43
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improvised according to a prescribed thematic recipe,
and a coda based principally on the “Festival March . . .".
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Side A

Side A is dedicated to the life and work of Canadian sound poet bpNichol. One of
the main features of Nichol's aesthetic orientation was an exploration of the multi-
sensual potential of language, both in the visual presentation on the page, as well
as in the more obvious sonic dimensions of language. His work is characterized by
verbal chant (Pome Poem, 1972), nonverbal vocal noise, speech-based colourings
and rhythms, melodic invention, and melodic borrowing.

He was also fascinated by the potential of the magnetic tape recorder and his work
with electroacoustics in the sixlies possibly establishes him as one of the first

Ci ian electrc i s outside the academic and institutional envi-
ronments, In a piece that Nichol himself considered to be the best of his earlier
works, Another Day Older (1968), the tape recorder buttons (fast forward and
rewind) were played like a synthesizer keyboard to create rhythmic patterns on his
vocal sounds. With a minimum amount of voice, the sound for the piece was gen-
erated through a feedback system and the manipulation of the keys.

It was through his involvement in The Four Horsemen that Nichol developed the
majority of his sound poetry. With fellow members Rafael Barreto-Rivera, Steve
McCaffery, and Paul Dutton, The Four Harsemen developed a highly attuned
capacity for improvisation, with the ability to respond sensitively to each other's
rhythms, dynamics, and timbres. The MUSICWORKS cassette {eatures two
improvisations from one of two concerts given at the Music Galiery in Toronto,
October 9 & 10, 1987. The performances from both evenings have been released
on a cassette entitled 2 Nights 4 Horsemen. available from Underwhich Editions.
Nichol was indebted to Ornette Coleman’s album Free Jazz and said that the
internal logic of the saxophone solos made him rethink “the whole notion of what
was possible in improvisation.” Free Bop was performed in collaboration with pian-
ist Casey Sokol at the Music Gallery in 1984 and is a good example of how Nichol
could transcend the linguistic realm and become a true instrumental partner.

Side A opens and closes with two poems written for bpNichol by fellow sound
poets Charlie Morrow and Paul Dutton. BP for bp ggs harlie Morrow was origi-
nally composed for “Read the Way He Writes”, a 1 festschrift published by
Open Letter, 6th Series, 1o celebrate, as Dutton says, “what we all thought was the
mid-way point in Nichol's career.” The title of Paul Dutton's pieca For the Letter
That Begins Them All, H (for bp) is a line from Shakespeare s Much Ado About
Nothing, Act 3, Scene iv. Nichol frequently proclaimed H to be his favourite letter
of the alphabet. This poem was written for him in 1886 on the occasion of the pub-
lication of his book, Zygal. The version on the MUSICWORKS cassette is from
Dutton's 1987 cassette, Fugitive Forms.

The liner notes on bpNichol are derived from Paul Dutton's article entitled
“bpNichol and the Past-Present of a Future Music” published in the MUSIC-
WORKS 44 magazine. Copies of MUSICWORKS 44 magazine may be ordered for
$4 from MUSICWORKS, 1087 Queen St, West, Toronto, Ontario, Canada. M6J
1H3. 416-533-0192

Contents:
17 BP 1o bp - by CRaMe Moriow 330"
2. Pome Poem (released on Ear Rational) - by bpNichol 2'45"
3. Another Day Older (released on Past Eroticism) - by bpNichol 1'40"
4. The Four Horsemen (released on 2 Nights 4 Horsemen) 527
5. Free Bop (bpNichol and Casey Sokol) 845"
6. The Four Horsemen (released on 2 Nights 4 Horsemen) 615"
7. For the Letter That ins Them All, H - by Paul Dutton 3'38"

(released on Fugitive Forms)

Ear Rational, Past Eroticism, Fugitive Forms and 2 Nights 4 Horsemen may be

obtained from Underwhich Editions, P.O. Box 262, Adelaide St. Station, Toronto,
Ontario M5C 2J4. All but 2 Nights 4 Horsemen are also available from Membrane
Press/New Fire Tapes, P.O. Box 11601 Shorewood, Milwaukee, Wisconsin, 53211
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Side

Side B features music from the Balkan regions. Most selections were performed by
Staro Selo in a live performance given at the Music Gallery on May 19, 1989. Staro
Selo (Toronto) perform traditional music from areas which are currently part of
Yugoslavia, Bulgaria, Greece, and Poland. The group plays traditional Bulgarian
folk instruments and sings both ac vied and panied songs. Their
name means 'old village”in Macedonian, and they attempt to capture the music at
it was traditionally sung. Two selections are included by Les Misérables Brass
Band from their cassette release Om-Pah, The Universal Language. Les Miséra-
bles (New York City) play brass band music, new and old, from diverse areas of
the world: from Brazilian samba music to Italian marches to Bulgarian dance
tunes. They are committed both to the tradition of brass band music and to its
future in contemporary music

The vocal music sung by Staro Selo is characterized by regional differences in the
vocal qualities and styles of ornamentation. The western regions of Bulgaria—Pirin
and Sop—are known for their development of close-harmony singing, dominated
by the dissonant interval of a second. Antiphonal singing is found everywhere in
Bulgaria, and depending on the region, sung either monophonically or diaphoni-
cally. The women are the singers in the Bulgarian tradition, the songs sung
during the day as they worked in the home and the fields. Their strong and
aggressive singing style developed as a means of communication in the moun-
tainous regions,

The dance music in Macedonia and Bulgaria is characterised by irregular meters
and is traditionally played on instruments such as those used by Staro Selo. One
of the most distinctive Bulgarian instruments is the gaida, or Bulgarian bagpipe
Other instruments include the tapan (a double headed drum struck with two
sticks), the kaval (a long flute, bevelled at one end), the gadulka (a bowed lute with
three playing strings and ten sympathetic strings), and the tambura (a long-
necked, fretted, plucked lute).

Brass band music is found today in Serbia and Macedonia. According to legend,
brass instruments were brought back to these regions after immigrants to Canada
heard Salvation Army bands. Eventually, the Gypsies used these instruments in
their music. The instrumental selections performed by Les Misérables are
arranged for clarinet, flute, trumpet, trombone, french horn, tuba, alto sax, violin,
percussion and drums.

In the MUSICWORKS 44 magazine, the article entitled “Born with the Sound in
their Throats” features an interview with Dora Hristova, the director of the Bulgar-
ian State Radio and Television Female Vocal Choir. The choir toured North Amer-
ica in the fall of 1988 following the popular release of two albums by Nonesuch/
Elektra entitled Le Mystére Des Voix Bulgares, Vol. | and /1. Staro Selo member
Brenna MacCrimmon provides additional commentary on the characteristics of
Balkan music.

Contents:
1. | Pouna Gradina (Sop region of Bulgaria) 122"
2. U Komsi Svatba Ima (Pirin region of Bulgaria) 1'45"
3. Baba Gjurgja (Macedonian dance in 11-3323) 330"
4. Sevdelino Detelino (Pirin) rar
5. Oj Jovane (Pirin) 2'38"
6. O Jabuko (Croatia, Yugoslavia) 158"
7. Tri Mi Zvezdi (Sop) 400"
8. ‘Daichovo Horo (Bulgaria) 2z
9. Slunce Gre E More (Pirin) 220"
10. Aber Mi Dojde (Macedonia) a1y
11. *Nevestinksi Cocek (Macedonian Gypsy Wedding Dance) i g
12. Sadilo Mome (Macedonia) 153"

“Selections B and 11 are performed by Les Misérables. All others are-by Starc
Selo.

Members of Staro Selo: Chris Aston (tambura), Jayne Brown (vocals), Sophia

rig (vocals, ), Brenna MacCri (vocals, tapan), Nick
Ouroumis (tapan, tambura, gaida), Tom Papagiannis (kaval), Louise Wrazen
(vocals, gadulka).
Members of Les Misérables: Charlie Berg, Matthieu Darriau, David Harris, Frank
London, Takaaki Masuko, Vinny Nobile, Marcus Rojas, W. Marshall Sealy, and
Jeanne Snodgrass. Arrangements by Frank London. Cassette release Om-pah, the
Unjvﬁg-ggléanguage available from Global Village Music, P.O. Box 2051, New York,

Cassette Editor and Liner Notes: Wende Bartley
Recording Engineer: Shelley Craig
Design and Layout: Paul Doucet

The cassette for MUSICWORKS 44 has been manufactured using
chromium dioxide tape and real time reproduction with the
financial assistance of the Music Section of the Canada Council.
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CARNIVAL OF SHADOWS 46 50 SOUND SYMPOSIUM COLLAGE 23 50°

Film soundtrack based on HARBOUR SYMPHONIES

PATRIA Ill: THE GREATEST SHOW' by Hildegard Westerkamp and David Keane

by R Murray Schaer BELLS by Don Wherry

Including excerpls from THE LONG AEDLIAN PIAND by Gordon
“La Testa o Adriane™ Monahan and Thaddeus Holownia

GEMIRE DE DOCUMEN
CARNIVAL OF SHADOWS m’E
trom A. MURRAY SCHAFER'S

PATRIA Il THE GREATEST sHow  NOCERENTION (1

Carnwval of Shadows, a film produced by Rhombus Media. 1s based 0n R Murray
Scnalers Patria (i The Greatest Show, a circus:bie opera which was first staged
on the grounds of a public park in Peterborough, Ontano, 100 miles nnrm wast of
Taronio Ih!uuqhwl the evening, a carival atmosphare set the tane

“Beauty and the Beast* TRADITIONAL MUSIC from
“The Crown of Ariadne” Quebec and Gambia

TRANSITIONS 10 30"
Film soundtrack
by Barbara Sternberg

DREAM HORSE SPIEL
1225

by Pauline Oliveros.
and Panaiotis

; Pauline Oliveros
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The nstestiyfor MUSICWORICE 45 s been anyiachiec using i okl
1ape and real-time reproduction with the financial assistance of the Music Section of
the Canada Council. Gopyright 1 1990 retained by the artists. Reproduction of m»c,
cassetie degrades the sound and is not supportive of the artists and
MUSICWORKS. For additional copies, send $8 per copy o
USICWORKS, 1087 Queen St. West, Toronto, Ontario
CANADA, MGJ TH3  Telephone 416/533-0192

1988 Sound Symposium

confronting 1ollowmg and
Cajoling tha speciators wha, in urn, played camwal gamas o gan admssion fo
some of the restricted shows or musical performances taxing place in closed tonts.
Each entrance fickg! was accompanied by 18n Coupans or Ihe various shows ar
games as well a5 a copy of the Patriatic News Chronicie which introduces the
characters who will be encountered. It also explains the Cretan myth of “Theseus
and the Minotaur” which runs throughout Patna lli: The Greatest Show and which 15
cantral 1o the six magor musical-theatrical works in Schaler's Patnia cycle.

Denved from the staged avent, Carmival of Shadows recreates the drama of The
Greatost Show in a collage of image and sound, mixing live footage with speciatly

of cx for the fim i a collage
tructed from the music site during the of The 1
S o W oo of selectad resiricted shows made in a
dio, material credted by the Rhombus

Media plbductlon team. These varying SOuICes are layered 1ogether in new
Juxtapasitions and mixed with the image 1o create a unique cinemalic exprassion of
Schaler's original work.

The entire staged as | game. When Sam
Galuppt, the master of ceremonies, announces that Pairia lf: The Greatest Show s
about to begin, Ihe audience is informed thay will need a hera and a heroine 1o help
‘guide them through tha rest of the evening. Two people ara choser 1iom the
audience: Ariadne, wearing an ‘8-Star Diadem’, and Wolfie, distinguishable by a
“woll-ghint”in his eye. The master of caremonies promises the audience that
through an act of magic, thesa ordinary paopta can be changed into gitiering stars.

them to “Hero " Well-known magic acts follow.
Ariadne is placed inside a wooden box, but instead of emerging unscaihed by the
saw thal cuts the box in hall, her body i cut into pieces, Wolfie is put inside a lon
cage, and suddenly becomes a raging beast. He is shot and then disappears. The
imagic has failed, and now the hero and haroine are missing. The audience is
challenged to find them.

Underneath the surface of this carnival game, the story of Ariadne and
Wolfie/ Theseus unfolds, darived from the “Theseus and the Minotaur™ myth. In
Carnival of Shadows, an additional character appears. Madame lsis, played by the
actor Jackie Burroughs, is introduced al the beginning of the film as a fortune teller
who reads the tarot for one of her customers, a man she calls Wolfie, He denies the
name. but later.on; 10 D@ the evening's hero, he usss i 10 hdan ty
himsell. The tarot cards reveal that hidden within Woilio are potential har
qualities, symbaofized by the character Theseus. His great quest will be Yor Ariacnd,
an archetype fof the virtures of innocence, canstancy and selliessness.

Madame Isis becomes intertwined in the Wollie/Ariadne relatonship, becoming a
central figura in the unravelling of the myth and its inharent meaning. She senses a
potential psychic connection between harself and Wallie, and is delighted when the

cards reveal thal Ariadne is 10 be his "goiden grail”, a symbol she Identifies with
herself. Her hope is that she and Ariadne will share destinies, as she admits a
sexual attraction fo Wolfie. However, when 1ha final card is drawn, it is the Minotaur
who is revealed as Ihe fate of Theseus and Aniadne. Symbokc of lust and vanity, the
Minotaur's power in the face of these
Distressed, Madame Isis sends Wolfie out 0 find Ariadne, saying she can't help him
any further. Nevertheless, throughout the evening she continues ta guide him in his
search, relying an their psychic connaction as the means of communication,

In Carnival of Shadaws, are portrayed that
of the audience for Ariadne and Wolfie, and thal of Wolfie/Thaseus for Ariadne.
Visually, thesa two quests are constantly jutaposed, Scenes from the main staged
concerl ovants, sideshows and the numerous roaming camival charactars are
interwoven with several surraalistic dance sequences which portray the drama
between Aradne and wmhr!‘nmus. who are now trapped in @ ungerworid from
which they cannot escape. These sequences are represented ori the sound track by
a m-:y of sound effects mucn have been modified and treated electronically. Ont

ch sound which Gonstantly FCurs ié reminisoent of-a roaring baas, bacoming
aural icon for the ever-lurking presance of the Minotaur.

Ariadne’s presence is sirewn throughout the grounds; her body parts reappear
as props for the carnival characters. Mother Tongue is encountered with the “sacred
relic” of Ariadne’s tongue. Jugglers toss about the lags. Her nose appears. in the.
kissing booth, while the head, still weanng the “8-Star Diadem’, the icon of the

missing heroine, is brought back 1o ife and made 1o sing in ane of the staged
concert avents, “La Testa d'Adriane is an earlier work of Schater’s for accordian
and soprano, and is parformad by Joseph Macerollo and Laurie Romero. Musically,
this performance is one example of Schaler’s intention 1o stage The Greatest Show:
as a parody of opara. The Him further accentuates this effect with grotesque.
closeups of the soprana’s mouth, The theme of body dismemberment pervades the
antire spectacle, and implies a symbaic disuniy of the sal

Atar Wolfie/Thesaus becomes a
the camival events, but as shagow, invisible 0 the cmmjs n tha “Missing Person's
Bureau” sideshow, Wollie watches as his facial parts are reconstructed on a
feltboard easel, and a reward is offered for his return. One of the carnival characters
carries a sandwich board which says thal Wolfie is guily of murder The hero has
turned into a criminal. Tha most wanted man bacomes someona the crowd now.
turns on and wanis 10 tear apart, a Christ-like figure in whom distinctions batween
hero and ciminal become vary bi

Central to both quests s the. search for a hero, lor someane who embodios
those values or abilllies desirable or essental in any given cultural milieu. While on
a musical lovel, 77w Greatest Show s intended of atorm
which often bases its drama around cultural heroes. on a deoper level, The Greatest
Show bacomes a parody of sociely’s nead for haroes and a warning of the dangars
inherent in the search. By staging an opera as a circus, frivolity becomas. a
structural ingredient, centinually emphasized by ihe musical settings of the chorus.
scenes and by the vaudevilian antics of the carnival charactars. However, behind
the enthusiastic cry of the Growd, porirayed principally by the large supparting cast.
s the dark reality that he mob is easily manipulated and can be incied 10 believe
anyining. Often the very powers entrusted 1o the crowd's heroes are used against
the group. The beast is unleashed—ihe Minotaur ears 15 head.

In the dreamiike underworld of the Ariadna/ Thaseus story, the Minotaur appears
during one of the dance sequences wearing a large hamed mask and saduces
Anadne away from Wollie. The relationship batween Ariagne and the Minotau? is
further explored in one of the other main concert events. a performance of “Baauty
and the Beast” by mezzo-s0prano Mona Bond and the Morency String Quariet. As
1his well-knawn story unfolds, the visuals cul between scenes of (he musical
performance and scenas of Ariadne (Beauty) with the Minotaur (Beast), creating a
connaction betwean the charactars and the underlying mythology. Wnen
Beauty Ariadne cries 10r having killed the Beas!. Madame Isis comments. “Da not
cry because you've killed the beast. Cry because he cannot be killed * The
sensitvo yel iragic tane of this performance contrasts sharply with the carmival
atmosphere and the operaita-ike music of the charus. and is one of thie more
inimate moments of the entire show

As Madama Isi8 struggles 1o communicate with Theseus she pomis him lowards
innocence as the mast powertul weapon in his confrontation with the Minotaur. A
fight between Theseus and the Minotaur ensues. and ahhough Theseus defeats
him. ha is shocked 1o discover. whila taking off the Minotaur's headpiece. that the
persan underneath is aclually himselt. It is only when Treseus s able to confrant
his own selfish desires and conguer them that he becomes a true hero

Wilh the battle completed. the Grand Finale of the carmival begins with a cail for
the Crowd 10 help bring back the hero heroing. A large spactacle unfoids as the
chorus begins to chant. “Bring back the hero. make the bodies whole ~ Evenually
Wollie ano Ariadne are reuited on stage. bul disappear suddeniy when the
Minotaur appears to torment the entire crowd. Madame Isis comments on their
foakish behaviour ~They fa not sure now what heroes really are or even why they
ever wanted one * Unfortunately their need for a hera nas conjured up a
Minotaur Leviathan as “infinitely sirong as they are. infinitely weak ~ Sha continues:

Although perhaps 1's nol entirely bad that such a thing should happen. I someday
1he crowd as one could defeat the beast. then they'd each be heroes 1o themselves
as well as to each ather

In the final scene. Madame lsis looks al 1he beast s mask. addresses it as
Wolfie, and says: 1 too was Anadne , . and finally unmasked my own Minotaur.”
Although Magame Isis failed as an Ariadne figure. in the end sha has bean able to
coniront her own Minotaur by vicariously experencing the love tnangle, Hers is a
happy ending. The crowd's is nol. Their dream of creating a hero and haroine is

ultimately destioyed by their own greed and lust for power

The indivichual earch for Prsonal archatypes i often barn out of a desie for
salt-knowladge. Mythology is one resource in which these archetypes can be
discovered and explored, and while societies aiso have & need to express thair
collectve understanding in the torm of mylhology, there are inherent dangers in this
process. We can conyure up evil 107ces of create false Neroes by our own powers of
collective manipulation

The MUSICWORKS 45 cassette presents two extended excerpts from Carnival of
Shadows. rapresenting almost the entre soundirack. The first excernt ends with the
performance of “La Testa d'Adnane”. and is segued Into the beginning of the “Beauty
and the Beast” performance. as one of the carnival gosrs wing her Ncket o th
FRose Theatre

Oirector: Barbara Wilks Sweele - Producers. Barbara Wilks Sweate and Niv Fichman
- Written and composed by R Murray Schaer « Sound editor: Jane Tanersal »
Saund re-recorcing: Paul Massay + Editor: Christopher Reily = Line Producer. Paul
Brown + Stereo sound. Johr Martin » Madame Isis part witten by John Frizzel -
Adapled for the screen by Thom Sokoioski - Musical Director; Christopher Butterfield
~Madame Isis: Jackie Burroughs - Theseus: Philip Drue » Anacne: Carolyn Waods
+ Solo Piano: Peter Tiefenbach + ‘La Testa d Adriane™— accordian Joseph
Macerako, saprana Laurie Romero « “Beauty and the Beast — mazzo-s0prans:
Mona Bond. Morancy String Quartat « “The Crown of Ariadne’— harp: Judy Loman

A Rhombus Mecka inc. Production. produced in association with I'\l CBC and TVO with

of , Ontane Film and the National
i Bosed of Canada, and the cooperaion ol 11e Petearough Fastval o the Ars
prasentar ot The Groatast Show

a THE SOUND SYMPOSIUM
For len days every two years. St Jahn's. Newtounaiand. plays host to the Sound
w hich in 1986
sound sculpt . raditional fiddle and Atrican

kora music, alwlmnm' al thealre and a daily Harbour Symphony. Warkshops and
pertormances ware augmented by excursians 1o listen 1o the sounds of whales of to
the nearby bird istands.

‘The MUSICWORKS 45 cassette faalures a coltage of sounds from the 1988
Sound Symposium, highlighting those works which 100k place outside. Harbour
Symohanies by Hidegard Wsmmmp anc David Keane are sxamples of how

& acoustic of boatharns sounding in
the natural amphithealre of the S1. Jonn's harbour. During the recording of
Westerkamp's symphony. a bird perehed itself nght beside the microphane. adding
1 |Im envionmenial nature of Ne piece.

for boathorns, and alphorn, n
sounds of the sea with those of the land, both familiar and the distant. The sounds
of the alphorn bring up associations in the istaner of folk cultures from ditterent
sacial and physical enviranments., The alphorn was played by Johin Loretan on the
graunds of St. Thamas Church where the audience had gathered for the
perlurmanw and in a nearby park, the sounds of vanous w:umn instruments.

g an acoustic |k batween the downiown area and a o8 e and
aesthetically pleasing sound enviranment.
The sounds of The Long Aealian Piano, a sound sculgture by Gordon Monahan
and Thaddeus Holownia stalled on the 1op of Signal Hil, were prasent throughout
of the hear th , other woridly s0unds,
the listaner had o climb up Lo Ihe sile, situated on the grounds of a National Park,
camplete with the tourist attractions. of an old mnsw and army fortfications. Tha

sound d by he wi that were attached to
an upright piano and stretched down e r-msm The piano’s function was 1o act as
& sound box for the Even hough the 5o dependent on

the mation of the wind, it had @ momentum of ts awn. ki was a continuously
changing drone that idn't seem 1o boar any relationship 1o the way the wind was
expenanced.

The events of the Sound Symposium Collage are listed in order of thair appwsn:e
The Lang Aeoian Piana: Gerdon Monahan and Thaddeus Holownia + Haroou
Symphony: Hildegard Waesterkamp + traditional msic from Newfoundiand: Emnle
Benoit and Christina Smith » Joachim Copeau, from Betsiamites, Quebec,

ming on a canbau drum. « ong Agolian Pianc  Bells: Dan Wherry,
alphorn played by John Laretan « Figgy Duff, Newloundland's premier folk:rock band
= Paul Dutton, sound poet from Toronto - kora music from Gamina: Mamma Tongue ~
The Long Aeokan Plano » Harbour Symphony: David Keane « Tne Fiying Aeofian
Piano, the final laying to rest

TRANSITIONS

In all of Barbara Sternberg’s experimental fims. the rhythms creatod by the
interlocking and repetition of sound and image result in a style similar 1 that of
polyphonie music. Several layers are heard and viewsd simultanaously: the content
af the film Is the way in which m scunus and images are put tagether.
ts of fima and space:
botween sieeping and waking, m-men here and there, between pas!, present and
fulure, befween being and non-being. The soundirack (s made up of words, same of
‘which relata to tha physics or mation of time. The text plays with the issu of ‘Do |
have 1o live every moment?” expressed in the ine °I think Il go fo bed now It deals
with baing aware. of baing awake 10 ife. The phrases come in fragmants which are
ted or heard as partal phrases ater on, slightly altered and in a difterent

context, creatng a sense of constant motion

The central image of the film s of & woman in white maving around on a white
bed, an which images of other objects are layered; seaweed floating In the water, a
piace of plastic ovar flowers ata grave, a little girl going dawn to the fake, a maving
train, a woman siting in a rocking chair by a window. Many of Ine images are of
bjects moved about by the wind, and the presance of both wind and breath in the
SoUNGITack remind the wiewsr of 1hosa alements that can either threatan o draw ane
1o e

DREAM HORSE SPIEL
an excerpt
by PAULINE OLIVEROS and PANAIOTIS

Dréam Horse Spist a callabaration betwsen composer Pauine ivaros and
Panaiolis. wi By tha West German Radio in
Colagne (WDR). The text, wiitten by Olrvaros, s based on staries and dreams
about horses callected from vanous parts of the worid with sach contribution
performed in its onginal language. Thi comman thread that runs fhreughout the
vanious stories and dreams is tha relationship betwaen the storyteller and horses
The theme of relationship s expanded 10 encompass the entire pece which s,
transformed into-a sonic imaga for 1he collective process. Both those who
contributed and those who per are Oliveros
oroceseed the yoices Ive. Tha perlormars heard n this axcarpt are Honara
Fergusson (who recites the Draam Horse Poem), Julie Lyon Balin. and Panaiots

The copynght for Dream Horse Spielis mantainad by Daep Listening Publieations
1988, and Ihe antira compOsition can be ordered from them ai 156 Huntar St
Kingstan. NY 12401 914.338-5984

Cassette Editor: Wenda Bariey + Technical Production: Paul Hodge « Design ang.
Layout. Bob Wiicox. Cover photo: The Minolaur. courtesy Rmr::gsus::u'rm
nofes tor Carmival of Shadows were
Barbara Wills Sweete. and the nos
Bartlay. Notes on the other works were adapted from aricles in he MUSICWORKS
45 magazine: an merview with Barbara Sternberg entitled “Time/Fiim Time', by
Gayle Young: and “A Litie Symposium on the Symposium
atthe 1988 Norbert Ruebsaal and Hildegard

Wasterkamp. The magazing also contains an articie by Kathy Kennedy entitied “A
Phaniom of Opera”. which discusses The Greatest Show in the context of B Murray
Schafer's overall aesthetic vision. and an interview with Paulin Ollvercs ty Elien
Band. in which thay discuss the motivations baning Oliveros musicmaking - Copies
of the MUSICWORKS 45 magazine may be ordered for $4 apiece from.

MUSICWORKS, 1087 Queen St. Wes!, Toronto, Cntaria

CANADA, MEJ 1H3 Telephane 416/533-0192
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Bounca Around/Tropicality 705"
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by Fast Forward

Soweto Stomp 16 05~

by Malcolm Galdstain, performed

by the Malcalm Goldstein

Workshop Ensemble, Montréal

MALCOLM GOLDSTEIN. _DAVID ROKEBY

The cassante for MUSICWORKS 46 was manufactured using chromium dioxide tape
and real-time reproduction with the financial assistance of the Music Section of the
Canada Council. Copyright © 1990 retained by the anists. Reproduction of this
casselte degrades the sound and is nol supportive of the artists and
MUSICWORKS. For additional coples, send $6 per copy to:
MUSICWORKS, 1087 Queen Street West
Toronto, CANADA, M6J 1HI  416/533-0192

a0 i bt

ARTEXTE
e P RAUSICWORKS

BROKEN SYMMETRY
by Ann Southam
performed by Henry Kucharzyk

Ann Southam is a composer, educator and pioneer in the fieid of elactro-
‘acoustic music and has been closely associaled with modern dance since s
oarly days In Toronlo. Her music has been hammdhwmogrwlwbyﬂu
Toronto Dance Theatre's Trish Beatty, David Earle, Peler Randazzo and
Christopher Housa, uwoiubymmﬂnwdunp Carol Andarson and Terrill
Maguire. In 1986 she collaboraled with Carol Anderson, a chorsographer and
the former artistic director of on the tion of a
Mﬁmmﬁmmnﬂpﬂnorlwkﬂnlm«uﬂvﬂymw
Dancemakers and ARRAYMUSI

The MUSICWORKS 46 nwulno features an inlerview of Ann Southam by
Garal Andarson in which they discuss the meeting of dance and music and the
relationship of performers lo their arts, When she wriles music for dance,
Southam creales an emolional climale by approaching sound as having a very
distinct physical presence, or lexiure. This process can be likened to crealing &
sculpture of sound that has a palpable power in the space. In parformance,
she feels that the tape medium is preferable over live performers, for it allows
the energy implicit in the sound itsell to bacome explicit or manifest in the

dance. With live music, loo much of the audience’s altention bacomes

huamdnnmepllm almos! as if the musicians themselves were dancing.

Broken Symmetry is parformed live by Henry Kucharzyk on the Yamaha
DX7 and the Oberhaim Expander synthesizers. MUSICWORKS 46 casselle
fealuras two excerpts of the work adiled logether 1o creale a conlinuous
segment. The botweon the inlention and activity of the music is
closely related lo the interaction batween the performers on slage. In the
opening section, in which the music features short figures followed by long
tesonant rests, the dancers appear In various combinations: thay come
together and then move apart, creating a diffuse energy. In the middie saction,
1he music is more conlinuous in nature and the dancars flow in unily with the
music. The final section of chordal activity helps creale a climale of inter-

among the dancers, as they physically support one another in

their movemants and its.

These noles were amrptsd in p-r! imm tha MUSICWORKS 46 arlicle
*Choice and with Carol
Anderson®. mmwmm

IMPROVISATORY INTERACTIONS
SUMMERSTORM, GUIGERFUNK,
WATERWORKS and GAMELARAGA
by Very Nervous System and David Rokeby

“Vary Nervous System’ is the nama given lo the series of installations designed
by David Rokeby which bring lnqﬂhorsml different lnlernstund disci-
plines: visual art, dance, music, These
Interactive installations utilize video ummns Imlgo prnoesm compulars,
ml:-alun lndlswmhvﬂam o creale a space in which the mwemenuol
one’s body sound has a sculp!
presence, hnhnnnmwmnrhabod; and as a physical reality which
one ancounlers with the body.

The most ceniral aspect of this work is neither the 'sound’ nor the ‘dance’,
but the relationship that dovelops batween the sounding installalion and the
moving person. The recorded music thal results Irom this relationship reflects
only ona element of the entire installation and can be thought of as a language
of interaction occurring batween the two individuals. This relationship is more
than just a dialogue batween person and system, bul is rather a very tight and
mmphl hocl:ndt loop. Dhbgun in its back-and- lenhmg implies a separation

of the but for the percep-
tion urﬂupusim are vdrlualy simultaneous.

The interactive natura of the feedback loop mJnIumpammiar aspem of
the system and the parson in it, pr 9 which are
unique for each different ion of i andi dividual. Because of
the overall complexity of the system, many faclors determine its resonant
characteristics: functions of the body, tha character of the person in the space,
the sound, and the of the ion itself. Each body
has its own resonant Ir‘quanclel which are functions of size, shape, weight
and musculature. To creale a very lightly knit feedback loop, it is advisable 1o
allow the music of the system lo speak back through one’s body directly, with a

of mantal thus. the higher and
dampening the lower onaes,

For the MUSICWORKS 46 casselte, four improvisalory inleractions with
VotmenSmmnlndDm Rdv.nhymmdodml)wid’ssmwo

wll'h each ga dﬂarenl batwaeen
and sound. The designed Instrumantal behaviour dofines all the MIDI
valoci and some sysiem-

P ity
exclusive information. The primary synthesizer used in thesa improvisations is
the Yamaha FBO1 synthasizer. Waterworks also uses the Roland 330 digital
sampler.

These noles were adapled from “The Harmonics of Interaclion” by David
Rokeby, which appears in the MUSICWORKS 48 magazine.

Cassette Editor: Wende Tachnical Production: Randall Smith

Design: Bob Wilcox. The MUSICWORKS 46 magazine also conlains an

article by Terril Maguire about dancing outside of the theatre, an interview of

Yves Chamberland by Dena Davida, and an article on some conlemporary

by Eric Da Visscher. of the MUSICWORKS 46 magazine

may be ordared for $4 each from: MUSICWORKS, 1087 Queen Streel West
Toronto, Onlario, CANADA, M6J 1H3
Telephone 416/533-0182

m BouNcE AROUND/TROPICALITY and
STIX -
by Fast Forward

Fas! Forward is a New York-based p and pe

artist whose music includes drummmg on oil cans, hurling hubuaps noppar
plpes, and olher assorled metal objects around the room, and creating inlense
whirlpools of sound with the Trinidadian ‘pan’ or steel drum. The rhythmic
foundation of his music is rooled firmly in the body and is developad, like many
of the popular music idioms such as rock or disco, out of an internal sense of
the human heartbeal. In reggae, lor example, the lempos and rhylhms are
oflen slower, evoking a relaxed heartbeal. In the music of Fast Forward, the

rhythms are generally in order lo a level of exciled
aenergy, and a his naturally often
rasults in even faster lempos.

‘One of the biggest challenges for Fast Forward in working with steel drums
is lo creale "non-beautiful” music, or music which is nol aesthelically tranquil to
the mind and ears. His inleres! is more locussed upon crealing sounds which
are harsher and have a to them, sounds which could be called
“disturbing”. The tone quality of the instrument itself is inherently beauliful
bacause of the harmonic relationships, so he finds himself constantly pushing
tha sounds lo the edge while still allowing room for the beauly to speak.

His cument solo percussion sat-up includes a steel pan, a pair of limbalkes,
a melal coll from the siree!, about 30 pounds of 1/2-inch copper plumbing pipe.
& bull-roarer, two little percussion clapper loys from the 1930s, a plastic ball,
some waler, some dried peas and a local supply of sonorous metal objects.
With a sculptural approach lo crealing sound he explores the sensual, lactile
‘qualities of the metal objects, then ties the sound of the objects to the physical
gesture thal creales the sound. The resull is a very simple bul striking stage
jpresence thal integrates the visual element of the performance with the music.
Onca the intense, rhythmic base of his music is eslablished, he sublly shapes
the sound within the room, playing with maximum inlensity and volume 1o
creale a very dense, tightly woven lexiure in which the boundaries of rhythm,
melody and limbre dissolve inlo a conlinuum of metallic sound.

Two of Fast Forward's pleces for solo steel pan appear on the
MUSICWORKS 48 cassetle: Bounce Around/Tr . recorded 1 Ocl. 1988
at the Musée d'art contemporain de Montrdal, in Monliréal, Québec (recorded
by Miguel Raymond), and Siix, recorded 24 Oct.1987 al Real Art Ways in
Hartford, Connecticut. Both pieces are played acoustically with no
amplification. Copyrigh! 1988 by OBSOLETE MUSIC. Cassetia noles were
adapled from “Sound and Gesture®, an inlerview of Fasl Forward by Helen Hall
in The MUSICWORKS 48 magazine.

SowEkTo STOMP

by Malcolm Goldstein

performad by the Malcolm Goldstein Workshop
Ensemble, Montreal

Malcolm Goldslein, a composeriviolinisl, has been working in collaboration

Dana Reitz, and for the past nwrﬂynm he has been gues! artis! al the
school for New Dance D offering

concerned with sound, mmmml.udnpnr.- Al'hnmmmmmmchhnp
in Montreal sp by Traquen'Art
mnmmmsmhmnmmmtha
Frontenac, 14 Feb. 1860,

Soweto Stomp was wrillen in 1985 lo commemorale the Sowelo uprising In
1976, and is dedicated 1o the black people of South Africa in their siruggle for
freedom and equality. The melody that begins the plece is “Nkosi Sikelel'i
Alrika™ (God Bless Alfrica), the anthem of the Alrican National Congress. The
plece is a structured improvisation with a visually oriented score provided for
each player. The score contains five differant rifl phrasa-patterns with set
repeating rhythms and six different key signatures from which each performer
may choose. The choice of pilch Is free, within the specific chosen
kay. and can be playod as a set pattern or changed lreely as the performer
choses.

The pleca begins with the siring bass playing the &/4 riff in the kay of B flat.
Other performers enler on cue by the leader, either singly or in groups, playing
one of the nolated riff rhythm-patterns, aiso in B flat, until many layers of cross
rhythms have been establishad. Solois!s are then cued lo improvise within the
confexi of the ensembla. Al limes, more than one soloist can ba improvising
freely, playing with and/or against each cther and in and out of the ensemble
texture. When a solo is completed, the player retums lo the riff patiem or rests
until cued in again.

Once a particular riff is established, different articulations of the rhythm
patiern may be developed by either adding or eliminaling noles. Il is possble
within the structure to change 1o another rilf either by pausing in botween riffs
or by playing continuously and linking tha oid rif patiem 1o the new one. After
the inilial key of B flal, any key can be used, either 1o identify a new riff or lo
make a harmonic change within an ongoing riff. Kays can be abandoned and
returned lo as desired, crealing more complex or more simple harmonic
textures within the ensemble. On a cue from the leader, all players make a
gradual transition to the key of A flal as well as a gradual shilt of focus 1o the
6/4 rifl. The plece ends when, cued by the leader, all insirumenits play the /4
riff in synchronization, each with a separale melodic line. The rifl is played

ropaaledly unti cut off by the loador
Malcolm and violin; Malthieu Belanger,

bass darinet; Matt Danilu alto saxophone; Guillaume Dostaler, piano; MW
Dubeau, tanor . french hom; Eric Longsworth, cello
Claude Maheu, english rlnm Mike Mlllqan double bass; Pierre Tanguay,
percussion; Tom Walsh, frombone

These noles were adapled from the score of Sowelo Stomp. The notated
jportion of mbmonppun in the MUSICWORKS 46 magazine, as well as
Iwo excerpls, “The Ges!i and “The Gesture of Sounding™
from Malcolm Goldstein's book Soundﬂg the Full Circle (concerning music
improvisation and other matters). Both the score and the book are available
from P.O. Box 134, Sheffield, VT 05888 USA.




[} Nine Examples of pjungerphonic Techniques 32 20°
by John Oswald

The Folk Artists of Shaanxi
A Roaring Tiger Sharpening Its Teeth 330"
Driving Draught Animals 200"

The Bench Dragon Dance 430"
Boatmen's Work Song 300"
Galloping Staods 330"
Pankur N. Z. 16 40°

by Jody Diamond, performed by
Gamelan Son of Lion and

quest players from the New York
Indonasian Consulate Gametan

G (I LOCUMER Ly
MRTEXTE

INRENT.0N CERTRE
JOHN OSWALD « FOLK ARTISTS OF SHAANXI « JODY DIAMOND

MUSICWORKSL¥4

Tho cassetie for MUSICWORKS 47 has bean manutactured using chromium u.o,.uu

1apé and real-tme wilh the fisancial as
the Canada Council. Copyright & 1980 retained by tha Side A of this muw e
is It may be 19 08 Poither baught nar
s0%. Feproduction of Side B degrades the sound and is not supportive of the
anists and MUSICWORKS. For additional copies, s6nd $6 per copy 1o
MUSICWORKS, 1087 Quaen S1. West, Toranto, Onlaria
Canada, M6J 1H3  Talephone 41675330192

QO L DOCUMENT (110w
| siocA | v ARIEXTE
MYSTERY LABORATORY'S PROJECT BIRRCTaH"
JOHN OSWALD DISCUSSES p|underphonics

Let's start with a definilion. A sa i
Recognizable by al least a lot of pecple. That part is & bit vague. Th.pooclmﬂy
bmmmmmmbmnwlhmhmhn.mmmm
Pphunderphonic the derivation must maintain a substantial degree of its original

. So a song or whalever can be changed somehow, but somecne who
is listoning 1o t wil st recognize the seng, alhough il may not be the song that
they ara associating with but the sound. My conviction is tha the average person
will realize hearing & familiar recording long before the melody makes its
signature, or tha singer pats 1o tha words. The timbre of the recording, or is
sound, is the triggor.

‘was the litle of my inltial article on copyright mnrdny(uw:u

1087). Bul my appropriation of recordings for re-use cama fist . . .
idoa

an be undertaken. | don'l really think about these things when I'm at work on

pieces. | just work with the materials that are around. i you had to hink about

whather you could afford the licensing-per-note fee on the piano every lime you
sal down 1o play, you might find it 1o be a croalive impediment .

Al of this laboratory experimentation ends -muuy—m\dmmuuq
and cantainly nol deadly theoretical. Sn...lsitmm:? Wall obviously all the
sources are what mos! of us usually consider 1o be music athough none of my
parsonal lavorite areas of sound, like fire, of the sound of people talking in &
language | DONT undersland, are represanted, I's all played by musicians on
|mdi|londmuu\n¢mmwa|unohmdodmmm Thore's a
variety of selaction: classical music, rock music, jazz music, easy-isteningtype
music. W avoided a lot of
because, and in some cases | think this is unfortunale, it dossnt meet the ganeral
recognition crileria.

We da print a shararight notice on these things, which

financial profit in this sharing. | should point out thal this only applies to
he made, and is nol intended to the rights of the
led originals. In order lo achieve soma sor of respactability
roquoting must follow the terary of relerance and citation.

Quotation marks are not avallable n the sudio medium.

John Oswald is Direclor of Ressarch at Mystery Laboratory. These notes were
from the MUSICWORKS 47 article “Recipes for plunderphonic: John
Oswald interviewsd by Norman lgma”, Part 1.

pungerphonic EXAMPLES

(Examples 1-4 proceed withoul a broak - 14'357)
Example #1: Both real and phony orchesiras luna up. Under all the clouds of
instruments you can just hear a familiar 19th century melody.

#2: Over the course of this song, our singer gels an aural sex
change. Chack oul the last verse in which she gets 1o sing a duel with himsell,
Meanwhile, tha arrangement goes Irom infinitely fast lo infinitely slow.

Example #3: Atter sliding into recognition, this cut follows tha lormat of a video
gamo ulpmgmullhﬂlnvnhdmmphxhymahamdbnmnm This is
ple on the cassette.
" Exuingla 4 Thelmpanmh-nmber-phyedwuugmmww
conducted by a computer. The 2nd part Is played by, in effect, 4 record players
synchronized at different speeds from slow to very fast.

: Hare we have a jazz quartet or quintet that never existed. None
ol these musicians has the slighles! idea whal the others. are playing. To some
peopla Iree jazz aways sounds like thal. 425
Example #6: This cut is the theme from a 50's TV series, slowed down a lot. It
sounds like a whistling whale but s played on an Emulator. Sort of an *Alien

Andy™. 0.50"
Example #7: A naw back-up band consisting of the hottest studio musicians of
1he 50's joins our guest for this reworked ballad recording from the 50's. 2'50"

Example #8: Plﬂloﬂsmdlwonlﬁmalnslﬁlxw\lh a host of guest
605

appoarances.
Example #9: A familiar theme is played in a dozen hammonic layers, Eventually
only the slow, low ones are lefl. 4' 15°

Commentary on the examplos by Geo. Ray Brain, public relations, MYSTERY
LAB

| s10=8 |
THE FOLK ARTISTS OF SHAANXI

The Folk Atists of Shaanxi are a group of 15 instrumentalists, singers, and
dancars from the ancien cily of Xian, the slarting point of the famous “Silk Road”
on the loass plateau of western China. In October of 1988, Gary Cristall, the
Adistic Director of the Vancauver Folk Festival, was invited to moet them and
help arrange a I1ip 1o Canada. In tha summaer of 1988, they perfomed al the
Vancouvar Folk Fesiival, and al IhaWOMAD (Workd of Music and Dancs) festival
in Toronlo. Most members of the to small folk

hich have b inmudmmnuo:mueahauk

based

music, but 1o d
tachniques. The MUSICWORKS 17 ceeaaﬂe laalures a seleclion of lalk sangs,
instrumantal music and dance music, Laken Irom an original fiold recording made
by Gary Cristall during & performance on the Xian City Wall an October 27, 1988,
During &n intorview with Ann Lederman at the WOMAD festival, the Shaanxi

’ posit
fact thai they deal with themes of averyday lite, and from the lact that the
musicians have gone 1o “the people” to leam and ba inspired, rather than to the
oconservalories. The music is nol necessarily old, and great praise & heaped on
those who “revitalize” folk music by composing new pieces on Tolk” themes,
Classical music is the “old” music - the ritual music which recreates an okder lime
‘and which relatively *Folk” music is and
vital, the voica of tha people.

Ona example of revitalized music is the plece Galloping Steeds, an
instrumental piece based on a song from inner Mongolia. The song was
transiered lo the two-stringed liddle, with new sounds and techniques
‘added in an allempt 1o recreate various images, such as the nalling of horses's
hooves. In the A Tiger its Tosth, tha
pardormer incorporales both Iraditional and newly invented ways of playing tha
drum. To demonstrate the sound of the tiger grinding his teeth, he rubs the edge
of the drum with tha stick, a technique he-
leamed Irom the people. But when he uses his hands on the drum head in ordar
10 show the liger's claws, thal is his own craation.

Folk songs such as The Boatmen's Work Song axpress tha realiies and

g lives of Musically, they are more
traditional in nature, lealuring uni on melody i
‘with additional i places are largely

mnpeud by the parlormers and are almosi always inspired by animals or
na. Shaanxi dances are equally theatrical, bt are more
m« of human expanence.

CONTENTS:
1. A Roaring Tiger Its Tooth Ensemble ~
variously sized drums, and sets ol wood blocks. )

cymbals, gongs
2. Mnmmthﬁmlmensom i)
3, The Banch Dragon Dance (Folk Dance from the southem Shaanxi Province

villages)
4, Bud.?'m'! Work Song {Folk Song from Southwestern China)
5. Galloping Steeds (Er-Hu Solo - a double-stringed ‘liddla’)

the original cassette “Tha Folk Artists ol

by Si cassatle

Fuﬁnl Records, 3271 Main SL., Vencouver,

Tha Folk Adtists of Shaani ara He Yi, Feng Jianxue, An Zhishun, Zhang
Xipang, Ma Hu, Xiong Lu, Wu Tong, Zal Zhizhong, Zhang Mingjie, Sun Dax,
Chen Man, Wang Naixing, Yu Yongging, He Qiuxia. and Wu Xuewei.

Notes were adapled Irom “The Folk Artists of Shaanxr™, an interview with a
composer and lead parcussicnist of the group, An Zhishun, by Anna Lederman in
the MUSICWORKS 47 magazine.

PANGKUR N. Z. by Jody Diamond

Pangkur N.Z. was written in New Zealand for the Victoria Universily Wellington
Gamolan. Based on a Javanese postic metar (macapat Pangkur ) and is
associalad melody, Pangkur N.Z. is concemed with tha mesling of vocal and
instrumantal music and the meaning of poalic texts. In tha parormanca, the firs
verse of a long poem
mm;anmmmm.w ing the refativaly recent meeling
of vocal and instrumantal music in Central Java. Tha full Javanese
pioce Ladrang Pangkur is then played, and the vocal melody is adjusted to Ihe
musical structure of tha gamelan form. At a pausa in the pieca, apalmbyNwl
Zoalandor Charles Brasch is sung with a Javanese Panghur melody .
gﬂmhnphnmlmumMlmmbflwrmmle
he English

|ha|wamumdhlb¢n-nnl-nu¢lnn mlwmlmmmlﬂmm
malody that boars the name * inmhlmhdm

Translations of the three verses of qukur wa lrom Atmasaptlﬂ:
Suranto and Hatch Marin, 'Swalwmm indonesta, No. 1
(October): 157-182, 1972. Th-smaebwmh«omlpounuhd
~Ambulando,” printed in The Penguin Book of New Zealand Versa, ed. lan Wedde
and Harvey McQueen, Auckland, 1985. The melody used for the Brasch and two
of tha final malodios are from Palaran: Gaya Sursharta dan Gaya Yogyakarta, a
book of Javanese vocal music by Nyi Supadmi, published by the American
Gamelan Institute, Oakland 1989

The performance was on Juna 11, 1980 al Washington Church in New
Ya!kuty wihﬁunolmSoﬂdLhn directed (and insiruments buit) by Barbara
Benary, and Ihe New York onsulate Gamelan,
waPmkvdeomeme
composers, wllhlhewppaﬂzl'u-umtm( Spacial thanks lo Barbara
Benary for inviling Jody Diamond 1o compase the work, and for providing
Muslcwcm:s with the master recording of the performance.

Benary, David Demnitz, Jody Diamond, Karen Gibert, Daniel

Goode, mecw Jody Kruskal, Laura Liban, Gaofirey McCabe, Larry
Polansky, Anne Slebinger, Carla Scheele, Mathaw Westphal, Wayne Forrest

Translations of the thrae varses of macapat Pangkur
Turning my back on desire

becausa | am happy (o train children,

1 composa in the baauty of

embollish clarilying,

lobmon;?a the unfolding of this high secrat knowledge,

which portains in tha land of Java—

Ihe religion which balongs to tha king

| record thesa leachings in this Wedatama
in order that you will not slacken in the cleansing of your hear
old,

ing,

you s hnlru[y mply tasteless, lika chawed pulp—
meating with others,

s-huurdmd shaming.

Cloar indeed i the coming logather with the spirit,
Folt daoply, Inorrmdwl.llnquhlmu

and is praserved wil

The removal of the vel I

comes only from baing hali-awake and hail-asloap,
like the twilight of a dream,

penetrating into the Irua lealing.

Translation of the Brasch selection
1 do nt know the shape of the world.

And carrying me far from tried moorings
Sao that | see mysell no more
Under soma lamiliar guisa
Resting static as in a photograph,
Nor mova as | supposed | was moving
Fm fixed point lo point;

But rock outwards like the las! stars that signal
Al the frontiers of light,
Fiesing the centre without dostination.

These notes wera written by the composer, Jody Diamond, currently the.
gamalan director at Mills College In Oakland, Calilormia. She s founder and
director of the Amarican Gamelan Insifule, which publishes Balungan , an
journal of arls and related developments. As
.mrms.nnn--mmsdmw she has just spent a yoar i ndonesia
& survery of music. With
hor husband, [ha composer Lary Polansky, -ummmpms
on thase r-wdmgu as

well as olher malerials and fplions lo Balungan , can ba obtained by
conlacling: American Gamelan Institute, Box 9911 Oakland, &Illolnll
94613, USA). Her article entilled “Thara is No “They’ Thero" appears In the
MUSICWORKS 47 magazine.

Cassetie Editor: Wende Bartley = Tachnical Production: Randall Smith » Design
and Layout: Bob Wikiox, Tha MUSICWORKS 47 magazine also conlains an
interviaw with the organ builder Gabriel Kney, Stan Brakhage on a composition by
Udo Kasemets, and scores by | Wayan Sadra and Trichy Sankaran. Copies of the
MUSICWORKS 47 magazine may be ordered for $4 apieca from
MUSICWORKS, 1087 Queen St. West, Torontc, Ont. CANADA, MEJ 1H3
Tolephone 416/533-0162



CEMIRE [ DOCUMENTATION
nmﬂvlnmihrﬁhrﬂcwnr mLE book, A Theary of Evolving Tonaity, which propased a music theory lor tha 19-
Newloundland Sound Symposium 1930 Collage 10 40° ;'lz"""‘a'“"'""““ 1180 B vy s
extension of 12-1ne tuning. The piece is siructured from a number of pitch sels
Ocean MANIFESTE pOCUMENTAION CENTRE he n sdotatlon of  moiber i

The Last Blast by Don Wharry
DOuet by Susan Rawclifte nnd Guylo Young 4'
Ocean

Echo Solo (excerpt) by Ritws Chatham 11' 207 -
M. Yassec's Piano™ 7" 05 v 3
“Nick's Bagalofie” & 04"

by Rhys Chaiham sciantists that squally weightod random disiributions are not interesting, sach
pilch in each sel has an equal probabilty of occurring *

Soction 1: opaing soction, played on trumpel with elecironic + Hardware: IBM-AT clone computer, Yamaha TX81Z synihasizer, Yamaha Rox-
accompaniment 50 offocts uni, Roland MPU4O1. Software: Sound Globs.
Section 7: played on Irumpel with olecironic accompaniment, bt the
sounds and musical matenals contrast with the lrst section

ion pattonns (difterent shapas of

from Chaatic Research Music i o e
mlm glides) woro drawn by hand, and used to make short lrequency- and
modulated

As  composer, Aitys Chatham's background and influances are

by Warron Bun dverse. canging from s early xpariances i the 605 wihserialsm
of course / anywa; can always and musique concréits, to his arod Kopedl i

o ry':l; Iy pley Viva (Alvin C: mhmm“mpﬂmmdamallmhm
p e & derince Froderic Riwoth, Wmmmmmmm n e s This Pt Mot e e s I oy

1676 Chatham wrola his first piece lor electric guitar ensemble, Guitar

by Warren Burt and Chris Mann
Trio, which juxtaposad minimalism with serious hard rock.

“The Conlinucus” (excerpl)

a
with a quote lram Naked Lunch by Willam Burroughs: “The brain, Ir
and rear must lollow Ihe wisdom loolh, ihe adenoid, and iha appendi
words ara spoken by Dr. *Fingers® Schaaflor, the kebalomy kid, perhaps tho

MUSICWORKSET:N

WARREN BURT  RHYS CHATHAM « SUSAN FRYKBERG

from Woman and House & 44"
alono on stage, playing austere phrases of octaves and lifths on solo
Susan Frykborg Wumpol with NGO accomyanknant, The e conined 1o & fes maddast of Burroughs' mad sciontiats. I s used bollh as an o my friand,
minutes. then it stopped compleloly while Chatham read a text he had writen: a B'““""“""""'"""“‘z“’"m"““" """'""“"""“"dm'_

St. West, Taronto, Ontario

7 Quaan
Canada, M&J H'B Tolophone 416/ 533.0192

Mamfumwnnﬁvﬂmnmhbmgmvmuﬂm-:mhoﬂmmamy

Iheir source whilo wa are al the.
dawn of tha "90s. | locussed on fiming and having widaly conlrasting sactions. I'm
ol inlerostod in making someihing that i simply a fusian' fm attompling lo

9. . Is aitered by
bringing logether seemingly disparate elements *
* All instruments are played by Ritys Chatham: frumpet,
Roland TR 505. Manifeste was composad on a Or, T
Sequoncar. Notos excarpled from Ihe Musicwomks 48 inlerview with Rhys.
Chatham by Holen Hall, "Music That Won't Mell in Your Hands®,

, Yamaha DX-100, FB-01
Caonlrolled

NEWFOUNDLAND
SOUND SYMPOSIUM, 1990

THE LAST BLAST
by Don Whasry

This Harbiour Symphony was played at noon on July 14, 1ha last day of the Sound
Symposium. Since the first Sound Symposium in 183, Harbour Symphonies have
at noon, liling Johrrs
harbour wilh tha sounds of boat homs. Don Wherry scored all i baal homs 1o
play the same note at I same lime, knowing thal the resull would be a
rhythmically compiex lexiure, due Io the fime neaded for ihe sound 1o travel from
wach boat 1o a listenar in any panicular area of the city. The ploce sounds
ditterent dopanding on Iha locaction of ihe listener and on wealher condilions:
mndmunu-yhlmmhdncnymm-\dmmnmum
slowly in cloar Recorded by Jim Rilke st Baird's Cove, Newloundiand.
Don Wharry i 2 composar and wm among mary other activiis.
is the

DUET
by Susan Rawcliffe and Gayla Young

Duet, an improvisation on didjeridy and Amaranih, was played by Susan

M- and plays coramic wind instrumants, several
ihe Sound Some are of original design.
dhmm mdanmmhnpmcdunﬂmcﬁymmm- She also
plays oiher such as tho did his sokoction

mhvmmmwmmm|mm Inudwlu-ui Ur“umludlamq
systems. One of her instrumanis, the Amaranth, has three double bass sirings,
rich in overiones, which are bowed in this improvisation.

ECHO SOLO
{excomt) by Rhys Chatham

Echo Solois a 40-min for piano, by
Raben Kovich, and first parlormed in 1988 in New York. Chatham comments: 1
wanted 1o see whal would happon il | used a diverse vocabulary axclusively
drawn Irom the las! classical avani-garde. Accordingly, | funed a piano in a
special, home-brewed system of just intonation, and detormined the pilch and
mmhawwwdwvilmndwmm
e past fow
ams nmmtmwwwmdmmmmlm
Ten yoars ago, lo apply serial lechnique and chance operations fo tha choice of
pilch in a composition for a piano luned in just infonation would have bosn
considered & hopoless contradiction in lerms: loday, i's an interesting paradox ~
mnbylmmmmmsmm-mTWGCm‘m
o8 excerpted from with Rhys
CMMMH}"H;IMMWM‘I‘.IIHMW

MR. YASSER'S PIANO and
NICK'S BAGATELLE

Irom Chaotic Research Music

by Wasren Bunt

Chaolic Rosaarch Music is a sot of fen pieces, Ive improvisations parformed by
Ihe composar using a vanely of inleraclive composing soltware systems. Each
m-wmunmmmlpwbhma idea luunnllnd by chaos thoory. “My aim
musical of aspecis ol chaos thoory
mmmmm 11ound that most scientisis
this area made ahout music and is

tunctioning that it was largoly left 1o musicians 1o see if chaos Iheory really has
anything to offer music . . . In lact, on the simplast level, any musician who used a
random numbar generalor and put kmits on it outpul, of who Iranscribed avents
Trom Ihe environment into musical oulput, of who used & process. involving
Toedback, was using some aspoct of chaos 2

“Mr. Yassor's Piano® investigales siructres impiied by Joseph Yasser's 1932

- Hardwaro IBM-AVdm-m Akas 5900 samplor, Serge Analog
Synthesizer, Yamaha REX-50 offacts unil, Roland MPU4O1 and MPU 101, "Call
Mo Burroughs® by William Burroughs, ESP disk 1050 (1665, Software: Sound
Globs. Chaotic Aesoarch Music (19B9-90, Scarlat Awdvvk 000.34) can by
ordered on cassefie from Warron Burt, Flal 18/102 Park S1., S1. Kiida Wost,
Victoria 3182, Australia. Noles excorpiod trom the cassetie finer

OF COURSE / ANYWAY YOU CAN
ALWAYS PUT LANGUAGE DOWN

TO EXPERIENCE
by Warren Bunt and Chris Mann

This 77-minute-long piece is presented on both sides of a casselte accempaniod
by a plastic glove and a red rock lrom Austrakia (but ne iner noles). i is
parormed by Warren Bunt and Chris accompanied by a varioly of
loctronic sounds.

Warren Burt wiss bom and educated in the US but has lived and worked in
Australha since 1975. In Elen Band's inferviow with him in MUSGwORXS 48, he
addrosses the issuo of motivation lor his musicmaking within his chosan cultural
context, “In Australia | work with Chris Mann continually . ., [He's] very involved
wilh ihe idea of the moral implications of an, and the personal as political and the
political as moral and 50 on. So thal Ihe work is filling info society and fiting into
a context and no matler how lew pecple are aware of i, it is relevant because il i
done in a comect manner—'corect” Used in the mos! ledious, Marxis! sense
there. . ... Chris has a very good explanation lor why | put myself in a harder
place. He says thal the reason ha likes working in Australia is precisely because
nobody gives a shil. Mo says So | have a farm and on thal larm | have fo do the
slashing with the brack and the lems overy year, and i | siop for five yoars thore
wonl bo.a farm there. There W be wiki jungie, wid bush. And I's the same in the

involved, not becauso of the glory, nol even because of any hope of influence.

But simply because it's a good thing to do. And Australia contimually confronts

you with thal question of motivation, thal you're doing Ihis simply because it is &
9ood thing 1o do and it needs to be done. Sa it's an inner sense of mativation that
keops you working rather than one which is socially rewarding”.

* of course . . . can be ordered lrom NMA, Box 185, Brunswick 3056, Australia

ngnmpud!mEl-nw with Warren But in Muscwonss 48.

THE CONTINUOUS
{excerpt trom the music theatra work, Woman and House}
by Susan Frykborg

“Woman and House cama oul ol a desira 1o integrata my work in eloctronic
music, soundscape sludies and theaire through aspects of the sacred feminine

Theoo themes are interwoven. The first theme deals with the meeting of a mother
and daughter afler Iweive years of silence. Each baleves the other has betrayed

her The the house and home applancrs
7o alhve and have thoie own r0alis, MaMGias, opinions and songs. Becausa of
1ha dificully a y woman thesa songs

ancestral memory is called upon 1o provide a context *

play. “The s of the House, pr

phayed into the thealre. mmumvm:m-mm:n

composed from the harmanics of the 60-cyck hum. The granular synthesis

technigua is particulady appropriate for rovealing the oanqlmmnmsaomb

hum and the sounds of home appliances. I you listen to your house you haar the

sound of electricity in various lorms, lrom luarescent lights or from the Iridge. You
hum, malodic

has a name, an emational character. I's a liflle strange 10 talk about a house:
having emotion. I's on a diforant lavel than & human character. i reminds me of
tha names of ihe / Ci There's “The “The
Samomup "rh-wullng' “The Continuous’, “The Asconding”. Thesa diferent

ypos—ihare are the ones that basically ascend
lhulwmom:n-us ones thal descond the harmond seres and ones thal are
slatc, continuous drones. * The sounds were composed using the granular
synibosis program designed by Barry Truax at Simon Fraser University of
Burmnaby. BC.

Susan Frykberg I8 a composer whose music often uses vlocironic
instruments. Sha moved 1o Toronlo from New Zealand in the lale 1970s, after
tawvels in Europe and e United Siales. She has spont the last five years living in
mmnwmmgmmcmdwnm
University. Her work has brought hor wih
vanious antists in diflorent media. She is inspired by 1he wind and waves, ihe
sounds of malors, tha hythmic relationship of wind shiold wipers and by har
studios in North Indian vocal music. Hor dosire is 1o have a batter understanding
of the workd through music and whalover other antistic forms are available o hor
sm-nhmmnmmmrmumwmm live, whoro

of Auckland
Mwmweﬂﬁm‘ nmmm Frykberg in
MUSICWORKS 48

Cassette Edior: Wende Bartiey and Gayle Young - Technical Production: Randall

de
the 24 Mrwwlmdi and scores by Warren BHPI and Calin Monon Capios
of the MUSICWORKS 48 magazine may be ordered lor $4 apioce from
MUSICWORKS, 1087 Queen St. West, Toronto, Onl. CANADA, MGJ 1H3
Tolophone 416/ 533.0162.
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Duo by Ushio Todkai 5 207
pertormed by Ushio Torkal and Elfclt SN e yMENTTION. CENTRE
Improvisation on Instrumants in the Sounds of invention Exhibition ¥ 42°
porformad by Reinhard Redzeastein, Don Wherry, and Gaylo Young
wwmmm(mnwmm 15 45
periormed by Charlie Morrow, Burt and Gion Veloz
1. "Song For Tha Spining Things™ Ii “Spwal Invocation” Il “Entering the

Vorex” IV. "Nostalgia lor the Conter”

Cantata Griso (axcorpts) by Joan Deroma 207 05°
ormad Ladorest, Shannon Peel, Chantal Remillard, Alain Truded,
and Joan Dorome

1.*Fugue® 2. *Ronda” 3. “Spirale’ 4. “Folkdors” 5. “Magazin de couscous™
6. “Vaisa™

Tababa Fonio by Nicolas Callins. T 54°

porlormod by Nicolas Collins with source material by Primavera de Tauca

NICOLAS COLLINS + JEAN DEROME + USHIO TORIKAI

for MUSICWOR

i the Music Saection of
the Ganada Council, capywnu 1991 uumbymnim Mmmalm
13 and

MUSICWORKS. For additional coples, w‘luwwv;h
MUSICWORKS, 1087 Queen 51. Wast, Toronta, Gntaria
Canada, MGJ TH3  Tel.: 416/533-0182
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Duo 520 DOCTRENTION CENTRE
by Ushio Torka
mmwmmm (shamisen) and Ellictt
by L (shamisen) and Elliott Sharp guilar and
Ushio

i ue blend of
porformance ad, installation, and ‘and composiion Living in New York City

i moviog lm hor alive Tokyo n 1945, £ha has bocsmo inolved
intograting Japanasa traditional insiruments, mmm wm may
oloctronics. In this

composition she plays the shamisen, a 3-stringed, Impnncmuun-u
Suta”, mwmhmmuﬂmﬂumh.m:rmm Sha
comments: Wiy I'm doing music in 1his contury who wa are in Ihis tima,
and what we want 10 do wih music i ihis lime, this century; m«mw.
whal's going on o my oar: all this is my s0cond area of experience, if

st is anciont J music.”

MUSICWORKS

Those noles

plod, in pant. from into the
\mmn-nhuslinwbysmmm\mummulﬂ
magazing, Addilonal notes by Gayle Young,

i

Improvisation on Instruments in the
Sounds of Invention Exhlibition v 4
by Reinhard Roitzensiain, Don Wherry, and Gayle Young

Sounds of

instrumonts exhibited al the Memorial Univarsity Art Gallery in ihe summer of
1950 whila the Nawfoundland Sound Symposium was taking place. Reinhard
Raitzonstein, Bon Wherry, and Gayla Young played tha insinuments in the
xhibition ena aftomoan, and this recording is a cllaga of tha sounds of that
improvisation.

nawmmumorp«vwm ihe old: that's what Now Widornass is all sbout.”

voicos, .
Foster. banjo; Glon Vojaz: side drurs, bul-raarar: Phil Kapp: mglrw Rood
Hays: assistant Iprogramming: mmbdo»rmhumm

(ASCAPI cm Marrow. Tha complate Spiral
s avallable though Other Music, 611 Broadway, Sulte 817, New York, NY 10012
212/525-4550. Notas excerplod, in part, Irom “Can Archolypes ba Hoard™” by
Gianfranco Salvators, in the MUSICWORKS 49 magazine. Addilional notes rom
Chario Morrow and Irom Charles Bomstoin's inlroduction lo The Chartis Morrow
Catalog, Now York, 1968,

Excerpts from Cantate Grise 2005
by Jean Dorome

1. "Fugue" 2. “Ronda® 3. “Spirale” 4. “Folitore” 5. “Magazin do couscous™
6. Vaisa™
duction of Thdlre UBL'

Thasa works
Samuel Bockell entitied Canfafe Grise, which cpanad in Novembar 1500 during
Musique Acualles de nwmumm 'Fuun Mna« m ( course R is 1) is a shor

Keyboardthat | copied allorwards: uldlnmdln!ihnmaupﬂmw
mmnnmhsﬁmﬂsﬂmh«mm-ﬂ -
racorded. ale’

 Gerdon Monahan's Music from Nowhars s haard firs. Emply

‘Ona of these magical studia momon

about how lo work s using only simple theow nato chords. “Fugus”
"Hw mm “Rande’ 1o Wall and

devices, each ‘speakir
equbpoa with its i o, In “Brussels

a mannoquin pis doll excrotos yollow waie. In “Dripping Rock Spoaker” waler
Soupa cul o & spango hal reconblen @ rock. I Hippis gl Cpeular-a

'Spvsh'ln'L \momnbll —Joan Dsrome

of hythmic vitality and wistiul

which two CI
bump inta e ancther, In 8r nwnvwsuw lampshade intoracts with &
DC molor &nd camshall 1o produca random clunks and bumps. Those sounds e
Joined by Kathy Browning's Lithophona, a porcussion insirument mada of rock.
Kaddy's Trash Guitar 6 heard soon affor. | was made by Don Wherey ol of an
pi -m\dormmollbﬂgh
ot floal. The rosonalor, and the
s\mnlwammmrmm.phv.awm mallets, or pluckod by
tingars, Gayla Young's Columbine i canstructod, using metal ubing on a
Woodon lrama and resonator; iumlrﬁimmmwmm Played ai
first with porcussion mallats, It is kator bowed. The collage ends with sounds from
Bill Nopior Homy's Siumming instrumant, a vertical machanical of
S0 which bol 1ho spood and tha sy of iha sirumiming may be

Rucorded by Gayle Young; collaga by Gayle Young and Wende Bartioy; ediing
oy Rlandall Smah. Notos axcarpiod trom “Playing tho Aural and the Visual". an
aniclo by Gaylo Young n the MUSICWORKS 49 magina ha

Sounds of

¥ isliors 10 the
gallery.

EXCERPTS FROM HYMN TO THE GREAT SPIRAL 15 45

by Charlia Morrow

parlomed by Charlie Morrow, Burt Poder, and Glon Valez

Con Archatypes B Heard?

“Acgording 1o some scholars, the study of archolypes goos as far back s Plalo’

Mﬂl\ltﬁ“ﬂﬂﬂ of aven as lar as the PreSocralics, but in modemn culture the
of archelypes took placa in Jung's work, and in

pamwlnr ‘wilhin his iheory of lloctl *InC

Hoard?” (MUSICWORRS 49 magazine) Ganlranco Salvalore discussas the symbolic.

power of music by defining and classiying some sonic archetypes, which have

pr ¥ of
analysis, numummmmnmaa.mw
discussions of human imagary. Comman 1 mm.-mcmummmm-mm
form {ofton produced by rotation) and the ability 1o produce two scunds
simultanoously, a roas and a whistie. The bul. roaror (a wooden Insirumont on &
siring, swung ovarhead) was used as far back as tha Stone Age on all five
conlinents. In Groeca, il was considerod la be tho voice of Dionysus, idoniiied
wilh the roar of thunder, and thus also with the io-giving rain of tha storm.

refieclion.
Allan Laforost Peal: basscon; Ct s ww
baroque violin; Alain Trudel: I and : :

. Fundi |umnwnmunmkwmllmrmwcm
Council via Now Music Monlral. Noles by Jean Derome.

Joan Darama fs  Menirbal based camposer and misician who bas ried 1o
makntain &
since ho was Ifloon yoars od, mlﬂwﬂlhﬂhmmﬂmwmww
musically and also survive as a musician, Ho plays manly flutes and saxcphones
u-ip,mrmpuymm.nmwmmuwnmmexs.anmm1mm
music of daad pooplo as woll (| studied classical music)”.

from “Matibra/Manire”

18. Cooking is ona of my favourilo ads. I stays close 10 a function, & dasire, &
neod. | would like my music always fo be that way.

52 Music parcelved 8 convorsalion. Who'd wani o Lak lo someono wha cnly
racilos, or quoles? Good conversation is nwmm

85, hhusic 500n 8 the an of
Jutapositions, conirasts, homalogies, quotations, analogios, -quwdmnu
substutions

78, In music as with any olher languaga only a partial decoding wil tako placa
betwoen kocutor and auditor. Can we really only communicale what we.
already have in comman?

—laan Dasoma

jnions, provarbs, and
“amaleurs’ of music” (in both French and English), and the score of “Spiralo” by
Joan

Tobabo Fonlo 754
by icolas Coling.
portormad by Nicolas Clling with sourca material by Primavera de Tauca

mﬁmhlﬂlﬂ

re-designed,

o dynamic forms and goslures, axprossed symbolic moanings un\ly intha

muyumzmwmwuumwmww ‘which only a
ains in our spiris: a ihat craeps up on ¥t

you hear these archetypal sounds.”

(itaian Radio), and perormed in an
protagonist, a medicine man wearing a white coat and a black bowfer hat, is
the image of Don. . South folk saint
urmm-mmmnmmmmmmmhmwlm
poople of Caracas that thers are many statues and images ol him aven today.
The medicine man (portrayed in this Mwmlnw by Chartio Mosrow) leads the
coromony, with Iwa narralors, one English and ona ltakan, and a large painied
ook, about 3 x , in which sections of the perormance aro indicatod and
explnined. Musicians play throughout in support of tha action, as in Noh Thoatre.

1 Song s The pling Thoge: s cpeniog st e s

1. “Spiral Invocation' AM“ carolul tha
modnnamlnH- wmmmm imiing & and manmoring K
muummmh oxplasion.
m “Entoring tho Vortex™: Musicians and audience members are led inlo a dark
chamber. The bowlor hat is ulloeiullullm
LEDs

igu rapidly; hat and hoad appoa 1o float in 8paco. All omargo,
iranslormod, ready to compate the joumey of the spiral during which he
audionce is brought info & chamber daop underground (this 40" soclian ks nol
included on this recording). Maditations taka place, and the medicine man's
aleciric hal and Finaly,
retoll 1he saga of the jourmay. When he arivos back on tho earth tho medicin
man s very angry, and destroys the spial by stomping on it ferociously. Finally,
his anger

¥ *Mostalgia for tha Cantar™: Calmnoss retums.

Charfia Morrow from teadiionally scored works for chamber
and largo erchastra, 16 vocal music, audiotape collagos, fim scors, *concoplual®

X works, and large-scale mullimedia events involving
gicbal radic, TV, and lolophono Intorconnactions (a 1985 production i Copon-

involved 2,000 wirs seen by 100,000 spoctators, and was.
ransmied v for two hours all over Europa). This range rallacis Morrow's
commitmont lo naw ground formaily, in lorms of musical sinsctures, and
soally, mlmd‘lmommm aind contixts in which his music is heard. nn
roalized (in 1973, with

ﬁm»nww.b‘mm Foundation, .na;;mri mnmnwgmmmmmmmm

'Mym-mhummmﬂwdunmmu‘m
soquence ol events as with croating tha sounds thomeelvos. | croate nawlold

foaluros.
m.npnd Anddnmmml—bunmm(mvmﬂwa
g lool. The most cbvious
qu\lnhimp-:dlhtmmun Iho slida, s now used as a giant diital side

all keyboard,
mnmnon-mm  will conirol an extonded range of paramolors
such as vokume, pitch, and speed. The trombona controls an aftered dighal reverb:

i, allowing the performer ta make loops of sound and lo process theso loops 1
diffarant ways. The bell of tha insirumont acis as an acoustically malloable
oud

spaahker.
“In Tobabo Fanio {1966-89) | have aitemplad a reconsiruction of recorded
brass band music from the Peruvian Andas, pasenlially imposing upon & tho kind
of siruclural adaptations and culual misunderstandings that accompanied its
own diversionary course Irom European band music. F'm not just interosted in the
pura quality of sound as a timbre, bul in its double characler, By Westemn
slandards, tho brass band &8 a vry crudo, sieppy fomm of music. But you star 1o
listan fo I and you realisa thal it is amazingly elaborale and it bears a sirong
resembimnce 1o phase and pafiem music. Al the parts in it consist of loops: ona
musician i repeating & pheasa thal might be thre boats long and ancther oé is
topating ano that woukd ba five, and each ane has a sighty diffeort sonse of
where the. [ these imes, & s a liflke
bil like the 6ops Ihat Stutler on 1his machine.

ravealing its cora of Cuzoona music before fading away.”

menucohn'- i of Norih
Europe,
mmm(hmm Music lor tha Millons Festival in Arnhoim, whoro

a loﬂmulllluljI
uulmdl Ha has appeared as mm,nlmdMT
*Composers Inside Elecironics™, with his own mmﬂhmm

musicians.

Performance recorded direct o digital in concer by Jim Staley at Tha Kiichen,

Norw York, NY, 23 Fob. 1900. © 1980 Necolas Coline, BM1, A technical

100 of the Workd's
Boautitul Meiodles (Traca Elements TE 1018CD). Tobabo Fonio wil appear

onﬂ»MlJCDanOi Available from the Nonsequitur Faundation, PO Box

505/986-0004. Not

15118 Dept. M, Santa Fo, NM 87506 08 axcerpted, in part,
1rom “Tha an intarview Salling by Guy de
Bidwro, in 49 magazine, Addl ‘Nicolas Call

nd Gayle Young » : Randall
Semith « Liner Noles: &hmmwlwﬁll-whﬁwﬁh: Cover
Roinhard Railzenstain. The

Rob Bowman; lrldlwllby Ustia Torkal and Nicolas Collins. Ceplos of the

$5 apioce lrom
|067m-l Wast, 'mmnbmcam\m MBI THY  Tal: 416533-0152



Seloctions from The Boy Who Wanted to Taik lo Whales 13 30"

Thrush Polyphany (excerpis) by Daniel Goode 13 207
mmwmm clarinet; Philp Comer, piana; and Wiliam
Haliermann,

Harbour Sounds Ashore 3
rocordings of a waledront sound sculpture by Michael Burich

The WXCMI(GWIIWMWIIH &30

§

pedormad by Electric Phoenix and Trevor Wishan
by Pelr Kollk 18" 47
ptﬁumlﬂbrlhi&&ll Ensembla

Thara - 38 bylhuonlnM'an'
perlormed by Rob Schwimmer, Mark Feldman, Tomas Urich,
M,Mﬂnm and Ushio Torikai

gm DE DOCUMENT (TR

MINDEN ENSEMBLE + BURTCH SOUND SCULPTU

ORKS

GOODE + WISHART + KOTIK + TORIKAI

O 0E DOCUMENTATION

mA rmm CERIFE

Selections from

The Boy Who Wanted to Talk to Whalos 13 xr

1. Soloctions rom the "Ovorture™ 4 457 2. Tho Canadien” 4 30
ammllr

=B

The VOX Cyele (excarpls) & 507

by Travor Wishart

partomod by Elactic Phoonix and Trevor Wishart

This sories of shon axcerpts from the vﬂl(.ythuwby'fmmm
xplorus savoral mokhecds.of orgariaing vocal o Wishasts

. w8 not just ancthor
- wl ‘scroarming,
vl iy and i ol
phonoma 2 uniqe and
sound averts. . VOX- S ercerid st pretaring e meal rnge o 8

into

rocognisable avent 1o scunds of beus, Crows, talls and lees

MUSICWORKS
o
E

as of Tha
Boy Who Waniad o mwwm-wrymmlu-um

-\glhmacnu-u‘md-mrlmn mwapmom
Thoyre

The cassetie lor 50 has been chvomium dioxide
1apa and real-time with the i !
the Canada Council. Copyright © 1891 retained by the arists. Reproduction of this
casselle dogrades ﬂ"w!dlﬂdilmlmpmvlllmﬂﬁllw
MUSICWORKS. For additonal copios, send §7 par copy 1o:
MUSICWORKS, 1087 Queen St. Wast, Toronto, Ontario
Canada, M&J 1H3  Tel.: 416/533-0162

w-u.-nnlh-

same e whan

L oursehmes as playing

consumon culs” A sck or musical saw i also includod.
anadiad” s percussion pce

eaits. Amang the nsirumenis playod ars CADOM Do

mmdmmqwm lmpoﬂﬂ and spoons. As

MINDEN ENSEMBLE « BuaYcileNDscuﬁrunEs
K

« TORIKAI

GOODE + WISHART + KOTI

“Yraira have.
porcussion, Wa Sk 1o go betwean (10 s n hosa g vastain wharh yous

‘and from ha Fockios la
he s, 0 Ortaro.
ettt cro AL, 5 0 10 compRoned o ol potabie
bt o
thom, and il ey
et olen

Histonad 10, 1 hias ooy baen The piecs
the lra, and is also incorporated into Tha Boy Whe Wanted ta Talk to Whales.
1 the third mmwwmi— s~y rows his boal aul inko 1wt ocemn and
dalight,

plays
w-nmmmwwmmmmm A molai rescnalor i
it wih walor, 3 motal o protruda from & which can o bowed.
Whon the rosonater & moved, the motion ol ihe walar changes {he pAch. I this
soocion

instrumacis.

Carla allon, Fronch hom, Andraa Minden, Tudo; Dawi Minden, numpad: Robod
Mindan, musical saw. In
& varioty of cthar instrumonts.

The Boy Who Wanted fo Takk Ta Whales, Oor Bay 101 CO ard cassatie. An
orkginal scoro composed and pestermed by The Robert Midan Ensembla. From
Gommon Ediions, PO, Hox 86, Ponde lsiand, BC, Canads, V0N 240. Thase
ke raad, it ko Th Tk 1 e gt an nlorview wih he
fiobert Minden 50 magazing. al rotas by
Gayla Yourg

Thrush Polyphony (oxcorpts) 13 20°

by Daniol Goode

partormod by Danvel Gooda, clirinat. Philp Come, piano;
and William Haflermann, guitar

100 Augu T 4974, 3200 e song nd  reconded e and . had ann f .
o 1ha the onginal

mam

bied can be found
again at W—Oris £

sound-
o aGitorium and moomvorge al the Mouth for e
‘concamed wih e

. howaar, I
Mwmmmw-mmwmllmm intocaction

Batwonn a5 thoy
mmnmwmmmy mmmmmumumnmm
tanguage in

uuumwlltﬂolnlmﬂnnlwmw . VOX—4 appenes to hiwva
‘meoaningtul 19x1, bat 1his i o contiived ikusion. Tha piace uses human utierance in
mblon various sarts as

b gidoccuilebi b el doblos fpiagaifS
not understand. . . W-lmﬂnm*ﬁoﬂ entiroly as an ultra llexiblo
ol s, T ity by

el igrassive
umu..- mm.mmmuma.mrw As the ploca

hmmmhﬂm\mmmmmw oy sdonces into
uhanances, oamoed. I VOR.2wo
unmw-smmrwu-mn-a-umummmm Horo tho

um-a». Annmndnmmwwqmmwhm s

m-.gmm-m surtacs of tho misic.”
—Trervor Wishan

VOX amamples woro p Eiocaic Fhoanix. VOX-51s an
work sing o vaice of Trovor Wishar. VOX-1 and VOX-2 wore commissioned

mwwm-wmlmmmm
N, Comcare o A o Hmaris. VGRS was commissioned by
Huddorstiold Festival with funds provided by Yorkshire Ars. Vox s’

VOX-§ was roloused on
e i full VDX €yl s, broum roeasend on Virgin Clssmice.

Travor Wishar is an independend composer iving in York, England. Hé often
pororms his ewn voice works, His bock, O Sonke Aft(York, LK. inagieering
Pruss, 1985) i and
mwmummmnm«mmwmmu

W inchidos wo
vl om Trvor Wkt Imigneacn) Press, s:mwmm mvut
SAX, UK.
e Unorts Eton. 5 Fare St o 51, Lordon WY 4DL, UK. Thove
ol are excorplond from "Words i Music” by Trevor Wethar 1 1hi MUSCHERKS
50 magazine. which aka cludts an xcarpt lrom e score of VOX—4,

Wilsle Bridge 1 47-
for 2 ubos, 2 irumpals, 2 hayboards, and 8 porcussionists

Peir Kotk
parioimad by the S E M. Ensambls wnd the U/B Percussion Ensembla

 ETpCEONl (YT UG 10
onchmacic, unifiectsd music thal conlinues

par
04 oW Mundane hata, Do Brds ing more than wo doT i 801, &8 & human
muaician, would ba just a Wile ashamed *

—Daniel Goode

Thoush Polyphiony is & simultanacus gordormance of s sepoae
raraitons—f hami hush ongs il rocorded Cia

Boton, "Nova Seola,  aisrent times. The mLsicians piay logether wil

ol i e okt gl v s ittty f

hat

calections fram dikrent pan of e porormnce.

playing Phvasos of 1ho Harmit v
W).pmm Pnlpsmmmmohpﬁnm Tubsa Theusty; guitar:

i Hustormann, of Tha Thvush iom Upper Dunakyn.
gy wrten o 4 o (50w sccks MW 1

From 1674 10 1981 Dankel Geoda reconded and transcribed songs of hemmil
o on Gage Broon 5and,Hove Soai. Geveal ranscphons o these
1803 bocama piscos for varioss solo wind instnamants and naemblos. Rlacently

cama
fatagap. tap and four side
projactors, perlormed by the DownTown Ensembio. of which ha s oo-diector. He
Music composing
marrbar of Gameian Son of Lisn

One, Groanvise, Miine 04441, Thase notes excirpled. i par, rom
" o avticks

MUSCHORRS 50 MAQAZino, which o Inchies ax rpls (1o & umber of

Goodes scoron. Addiional nalos by Gayta Yourg

Harbour Sounds Ashore:
tecordings of a waterfront sound sculpture -
by Michis Burch

thom into masrangh watorot acal por, The Background. Saut
Maria—a city of 80,000 pacgle, peous 1o bo Northermars, u-w-hd|hiwv
Tho ciy, buit on the ofbocoming 8

muwm;w.mmmmm Bost

1911, The Sculpiura: As

s00n
e, Jhmlmbrn‘-mnml-mmnuﬂhm\dldm

1o rotain, § possible,
,mummmmmm “axtant homs, 1o ivoko the marine

—Michasl Burteh

9 . e vets diroctly

tha sounds of passing vehicies and comvarsation.

On 26 Ageil 1991 Michael Burich and Clis Tossl wore awarded ihe Aliod Ads

for
sound sculplur. Michas Burtch s tho Direcor of ha A Gallery of Aljora,

oechs . Mk kg i M LNy Sl & it M
s work

A

nmsq,sa John's, Newloundland, Juby 1980.

Focording by Michnal Burich and Chis Tossal, Nols axcarptod, in part from
Hastour " by Michaot Burtch in the Muscwonss 50 magazine.
Addtional noles by Gayle Young.

. “oukdn 4 b wondoru” e mueed. o 82 pleca ks a7 Alhougt
mwmmﬂiplﬂlmmlnn indicuaiy. e
i gaco  dust wid parcussion, Y Bar w000

Tesiore that Peldonaby suggest ow misch ol he sadorforwars argy i It
Kotix aitriatos the

aan " in conleast 1o The.

hasmonic piano
Boim in 1942 in Prague, Cochosiovahia, the son of the visual s Jan Koti,

in sphte
e, Kok word n 1963 10 he Vierva Akadorio {ix Mk 0 shudy e
fundamonials. ol composion: harmony, counterpoit, dodesaphony.

alocironic music. Howave, 88 4 ponts oul, amwﬂmmm

v lack of takont fer harmony (a doficiency lso aftecing John Cago), Ktk
nicas. Holunl ha e 1o Amoia, in 1063 i e pncipa st o b

Lo, foutha, fithe, and.

octaves)
—Richard Kasiolanatz.

Portoemed by the S.EM, Ensemble: Polr Kolik, Kaihieon Nestar, (uics; Ban Noil,
Jamas Donato, lrumpats; Jesoph Kubora, keyboaeds: and the LB Percussion

Crim, Kanoath Boiota, Mathow Mac Gilivray, Kenneth Midier, Timaihy Moon,
Pkt Schla. Mark Mantol, Conductor
Mﬁ“’bm!dmmm \:Nuuuhrl;:.n"
on an Ear Raisonal

enginaer.
Mu‘mwmmi:aﬂ:n?} This rocording KppoMS
roaase: “Potor Kot/ 5. M._Ensambla’ which so containg Solos and
mswmmu-wnmma-m E-n:w
jocords ECO 1007, 1980, Fr ma.mu
A 1007, 1980 From Inlthcﬂbr
Kostelanatz.

Ritard Koot mmmmmmm 1960 Fichard
by Py

st s appours
mn3€utr

Ustio Torkai

Fedonnodby F St par Mark Fdonar, ioin: Tomas Urich, ‘oalo;
Flalzo Hars, cortrubass: Barkor, markba; and Ushio Torkal, ine
compuiar sysiem.

This ovaning lngth piec, composad in 1980, Wnnﬂuﬁmdhm—
nurgy i tharo, and your nctos are thara”. Tho.
ncluded her bulkds in intenay from is
Ushio Torkal owsd 1o N Yesk Chy Irom Pt ekyo n 1065 An
mmmwmm “Esploring e Origis. T Prosert” appoaed

Focordid at o five pariormance sl the Afismailve Mussum. Hew York CRy. 12
Apeil 1909, “Tha scaen fof this mork 8 avadabi fom MEMONE, 100 Wesl 1210
Strwok B2F, New York, NY 10011,

Cassein Edior; Wonde Baiey and Gayl Young « Tachnical Production: Randal
‘Smith » Linar Moes: Gayle Young and Lauron Praft - Dassgn: Bob Wikcox. Cover
. &-mﬂnumlaumhmmmw,m courtasy Tossal and.

Musicwoss 50 m:

mmwwﬁ-ph-mmmmm
1087 Qugon St Wosd, Toronio, Ont. CANADA, MBJ THI Tl 4166330152



Suite Barogue (1983) by Yves Dacusl 12 13°

1. Toccata 539" 2, «Qu'ai-jo enlendu? 2 29" 3. L'oxtase 4'15°

Bédé (1950) byRomeuﬂwdnu Z 5"

Qul est 14T (1990) by Francis Dhomont 3° 03°

The Physics of Seduction. Invocation #1 (1991) 12 03"

by Paul Dolden

A Biank Sheet of Metal (1987, excorpl) by Allison Cameron 12 11

performed by John Abram, Stephen Parkinson, Douglas Collinge, John
wnqm John Kennedy, Glen Camuthers, Dayle Sutherland, Trevor Lee.

Paul Beauchesna, Dale Bassatl-Price, Nick Apivor, and Martin Amold,

Throe Historical Racordings:
Hoopa [Hupa] Brush Dance Song (oxcorpt) 1 58°
wng by Louis Matilton, and racorded April 25, 1904 (7) by Charles F.

\aleta Cancién de o Muchachos (excarpt) 1" 507
sung by Ramon Zufii, and recorded March 10, 104 by Charlas F. Lummis
Cloud Chamber Music (1550) by Harry Parich 3

porlormad by Harry Parich, Ban Johnston, Betly Johnsion, & Donakd Pippin
Dead of Winter (1991) by Tim Brady 9 46

performed by the composer

% PARTCH + DOLDEN + CAMERON +» NATIVE AMERICANS

MUSICWORKS

NORMANDEAU + DAOUST + DHOMONT + BRADY

The ICWORKS 51 has baan manutactured using chromium dioxide
tape a X tion with the financial assistance of tha Music Section of
the Can ight © 1991 ratained by the artists. Reproduction of this

sound and is not supportive of the artists and
IORKS%F or additional copies, send $7 per copy fo:
RKS, 1087 Queen St. West, Toronto, Ontario
Canada, M6J 1H3  Tel.: 416/533-0192
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‘-mmmaﬂw
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In Mérta Grabbcez's article, “Narrativité et Musique Eloctroacoustique® she
!Diculi\!! that belief in the dominance, and the autonomy of new sound

lled by the most recent ight recreate a
beliaf in narrative and reason in rrwl'll:lmmpnsnlbon or that the sound
object, which remains unknown by its nature, may incite the composer 1o
search for & new story, a new narraiive. She describes four types of
narrative cammanly found in eleciroacoustic music. The frst two ypes
have the tics described by Eero Tarasti in reference 1o Greimas:
the use of descripiive o discursive musical genes of past conurios. ofien
called and the nd destr of raditonal
narrative lorms. The second two have baen described by Paul Ricoeur in
his book Temps et récit (Time and narrative) as *practical comprehension”,
or narration based on modals of natural phenomena; and "narralive
camprehension”, where the nasrative is generated in the interactions of
time, space, and ti

The following works were selected 10 provide a musical contex! for

Grabocz's article.

Sulte lmqln (1989) 12 13"

1. Toccata 539" 2. -Ow'abje entendu?s 2 267 3. L'extase ¢'15°

MUSICWORKS

composed for Catherine Parrin's of
M:-mma i simple. Used as ransitions batween :ub harpsichord pioces, oach
! articulates a different dramati on a specific
aspect of the baroque style, iis rhetorical processes, n: artifices—signs now almost
Indecipherable except by a small circle of experts.

“Toccala™ draws on ihe preface o the Premier livre des toccatas (1615) by
Girolamo Frescobaldi; «Qu'ai-je entendu?- echoes a section of the opera Castor ef
Poliux (1737) by Jean-Phiippe Rameau; and *L'exiase” represents a love scene
betwaen the harpsichordist and her instrumeni. Commissianed by Catherine Perrin
and realized in the composer's siudio. This work appears on the 1891 CD
“Anecdotes” (IMED 9106).

‘Yves Daoust discovered el istics through cinema. He has concocted
soundtracks for film since the age of fourteen, eventually working as a sound
designer for the National Film Board of Canada (NFI .Throughuut\'hl "80s he has

music, ins deeply
infionced by cinema. He has coscribed his. music as Tigurative’, wih ffs generus
use of natural sounds, and immodarate use of quotations.

Bédé (1990) z 557
by Rober jeau

This miniature was realized from sounds used in comic books, traditionally
associated with the world of children. The piece is divided inlo three sections:
“Child's World”, "Phantoms’ Valley”, and *Search of the Voice”, Tha voica of alaven-
year-old Marie-Héléne Blain is the single sound elemant of the piece. Bddé is a pun
on the abbreviation for *bande dessinée™ (comic book), It was produced in the
composer's siudio, the siudio of the Facully of Music al the University of Montréal,
and GAM, with the assistance of the Canada Council. The piece is dedicaled 1o the
composar's parents.

Fobert Normandeau teaches at the Faculty of Music al the University o
Meantréal. He is the artistic director of the series “Clair de terre” at ACREQ. He has
won many international competitions, and his CO Lieux inouls (IMED 9002) was
released in 1990,

Qui est 147 (1990) 7 03
by Francis Dhomont

“ ... like in those childike images now forgonen . . . with unusual arhnmsmms
. the will of
Iamnn\'h {sn't i17 Ona has to guess; in the abundance, finding the charcter, \Mum
are adult games. Beneaih those fragments extracted from the musical
dlaoauru of ten works, reassembled, concealed in this three-minute-evocation of a
voice-character is revealed only 1o disappear. Long enough to remind
us Ihal the hidden figure In the acoustic image will stay hidden forevar.

~Francis Dhomont
Francis Dhomont is a five-time winner of the Bourges (FR) Intemational Electro-
acoustic Music Compatition. He divides his ime between France and Québec,
where he teaches electroacoustic composition at the University of Moniréal.

The above recordings are courlesy of empreintes DIGITALes (DIFFUSION | MEDIA).
Bédé and Qui est a7 appear on the |990 €D ELECTRO CLIPS (IMED 9004), a
collection of “instantanés iques” by 25
different composers. DIFFUSION | MeDlA 87 rue Adam, Montréal, GC, H1V 179,
These notes excerpled, in part, from the article “Narritivité et Musique
Eloctroacoustique” by Mdrta Grabdcz in Musicworks 51, and from the liner notes 1o
the CDs cited. Additional nates by Gayle Young.

The Physics of Seduction. Invocation #1 (1991) 12 03
for live electic guitar and tape
by Paul Dolden

Al great systems of production and interpratation, including music discourses,
“increasingly appear as & large futile body.” A universe that can no lony
interpreted in terms of psychological ralations, ar in siructures or oppositions, must
be interpreted in the terms of “play, challanges, duels, and the sirategy of
appearances—ha is in the terms of the seduction”. Mareover, seductian threatens
all orthodoxies with their collapse, as itis a ‘malefice and artifice, a black magic for
the deviation of all fruths™,

I.can na longer discuss my musicin terms of structures and narrative unlolding,
{i. o. Melting Mazes, Caught , Crouching Doorways, Walls of Jenco, efc.).
Thase stories and ideas were only intended for those whose imaginalions were so
weakaned by the virual reality of the mediascape that
analogue or a siary for the music. The music aiways
and the best that | can hope for is that | have provided the physics, or the inleraction
of motion and energy, for your own seduction. (quotations from Jean Baudriliard)

~Paul Dolden

This work was commissioned by guitarist Tim Brady with assistance from the
Canada Council
Paul Dolden is a composer specializing in elactroacoustic music. His most
recent CD is “The Threshold of Dealening Silance”. He has won over 15 awards for
his work, including one at the Bourges International Electroacoustic Competition. He
wumm'wodby'l'\mBmdph(lnlmGemWEY *So You Want to be a New
~about the 's new music; excerpls
from that article appear in the notes for Side B. A portion ot the score fo tis work
also appears in the MW 51 magazine.

=}

In his article for MW 51, S0 You Want to b a New Music Composer . .~ Tim Brady
discusses the influence of the eleclric guitar in the 20th century. “The mass
popularization of the electric guitar changed the whole siructure of western musical
life, particularly in Nonh America. Belore the arrival of the electric guitar, the guitar
was confined, for simple acousic roasons, lo amal ensembles and small solo
recitals, The does not h h carrying power, and b
drowned out by almast any other musical instrument. The electric gutar changed all
that. All of a sudden, a guitarist could play with an ensemble of any size and, given
anaugh r cabinets and an amp turned up 10 *11, the guitanst Gould aciuaily

drown out tha rest of the band, it he or she felt Iike it. And being a
guitarisi—especially an electric guitarist with its emphasis on the pick-and- llﬂcb-
string technique—is a daily.losson in the economy of means. With a repartoire of
thirty-four 1o thirty-six notes, almost no inherent sustain, and a maximum of six notes
at a time, you learn to make the most of each note and 1o find the power in threo-
nole voicings.

A Blank Sheet of Metal (Tungsten Carbide) (1987)
(excerpt) 12 11*

by Allison Cameron

performed by: electric guitars: John Abram, Stephen Parkinson, Douglas Collinge;

alactric bass: John Wright; amplified contrabass: John Kennedy: amplified piano:
Glan DX21 sy Dayle : KORG organ: Travor Lee;
twba: Paul Beauchesne; percussion: Dale Basset- Price and Nick Apivor;
conductor: Martin Amold

Tungsten, n.: a hard, malleable, ductile, greyish-white elament. (Colins English
Dictionary). The title for this pieca reflects my interest in chemicals and machinery at
1he time of its composition. Tungsten, whan mixed with traces of carbon (called
carbide), is alloyed with steel 1o create a hard metal. This process involves healing
the combination of elements 1o over 3400 degrees C. and pressing them under a
heavy weight. Atter the metal is cooled, it becomes hard and britife; il is commonly
used in making tools that are able to cut other metals, and is resistent to wear at high
temperatures. The chemical tungsten and this process can be seen as a kind of
mataphor lor the piece. The composition has two movements; the first is 18° long,
the second is 4' long.

—Allison Gameron

Excerpt from first movement, recorded al its premidre performance at the University
of Victoria, Victoria, B.C., 25 March 1987,

Allison Cameron studiad initially with Michael Langton and Rudolf Komorous at
the U. of Victoria, B.C. After receiving her BMus degree in composition in 1987, she
recaived Canada Council awards o study in Europe with Louis Andriessen and
Gillus van Bergeilk at the Royal Conservaiory of The Hague. In 1991 sha was invited
as guest artist to Bang-on-a-Can in New York City and 1o the international festival
Ewvenings of New Music in Bratislava, Czechoslovakia. Currently, she is a
composar/performer with the Drystone Orchestra, and the Circulation Manager for
MUSICWORKS.

Hoopa [Hupa] Brush Dance Song (excerpt) 1'58°
sung by Louis Matiion
recarded April 25, 1004 (7) by Charles F. Lummis

Early in his career, the Amencan composer Harry Parich (1901-1874) adopted a
radical view of musical pitch, alang wiih an eclectic siylisic approach which
permitied him to borrow Irom musical sources irespective of their natonal or social
origins.

Pmm 's most significant contact with Native American music came in 1833,
when he was hired by the Southwest Museum in Los Angeles, California 1o do
transcriptions of recordings kept there. As a notice in the Museum's bulletin, The
Masmmy states: "Mr. Parich is poculiarly weoll qualified for such a task on account

the research which ha has camed on in musical intervals of smaller scope than
Ihe ordinary diatonic intervals. Indian tunes aro replate with such intervals, and with
his knowledge Mr. Parich could analyze the melodies according 10 the number of
vibrations per second on any pilch.” The unaccompanied monophonic textures of
thase songs must have reinforced his preference for the clear presentation of text;
their style, his lendency towards diatonicism.

Isleta Cancién de los Muchachos (excerpy) 1 50
sung by Ramon Zuhi
recarded March 10, 1904 by Charles F. Lummis

Cloud Chamber Music (1950) 2 52*

by Harry Parich

portormed by Harry Parich, Ben Johnstan, Betty Johnston, and Donald Pigpin

Instrumentation: sirings: adapted viola, adapied guitar ll, Kithara; parcussion: Indian
doer-hooves rallle, diamond marimba, cloud chambeér bowls, bass marimba, All
instruments except Indian deer-hooves ratte bullt by Panch.

One of Partch's from the L ylinders is found in Cloud
Chamber Music, the sleventh and final work of Inirusions, a diverse collection of
shorter warks composed in the 1940s and gathered in 1950. Parich describes the.
work tersely in a liner note: “Composed 1950. The first music in which the Cloud-
Chamber Bowls ware seriously used, It is thus the vehicie for the inroduction of a
new sound; it 18 also a study in moving or gliding tones, and it is finally an expression
of tribal unity (umhg picee the dose). The tne, ioward ihe end, is rom the
Zuhi Indians of " Ben Johnston has identified this tune as Cancidn de

01 m- lll-h Partch probably misidentified the origin because he
remembered the singer's namel In Cloud Chamber Music, this melody appears
three times, beginning about two-thirds of the way through. On this recording, the
melody is Flrllphysd by the adapted viola, then by the adapled guitar, and then
once more by the

The useofmc ‘Cancién, along with the coda of "exulling voicos" expressing
“wribal unity®, reflect Parich's swong identification with the Native American. As
Johnston writes, “Cloud Chamber Music begins as a depressed reaction 10 a false
clarion [l.e., the adapted viola's opening lament], but then seizes American Indian
incentives s a reinvigorating antdote”,

The music of the Native North American was thus a crucial “ancient source” for
Parich, a vehicle with which 1o begin a lifakang search for that lost *ancient magic”.
As the compositional and philosophical resulis of this search suggest, Harry Parich
was extraordinarily successful at meating this goal

All three selections are histonical recordings. The Brush Dance Song and Cancidn
de Jos Muchachos are first releases, and appear courtesy of the Southwest
Museum, Los Angeles, Calitornia. Cloud Chamber Music was recordad 1950 at
Gualala, California, and engineered by Harry Lindgren. It appears counesy of the
Harry Partch Foundation. Notes excerpled from "Harry Parich in the Field” by
Richard Kassel, in MW 51, Harry Parich's ranscriptions of the Brush Dance
Cancidn de los Muchachos, nndaM.DurmSmwoalhecanu-mumumhe
barrowed for The Bewilched) also appear in the magazine.

Dead of Winter (1991) o ao"
for solo electric guitar and live electronics
by Tim Brady

performed by the composer

The tile Dead of Wintar relers 1o the svening during which the work was bogun, 16
January 1891, not simply a typical winter's night in Moniréal but also when the war
in ma Persian Gulf began.

‘ha tachnical basis of the piece is an -xptm-nonnl a number of modified
slectronic reverb programmes, “Gatad”, reverse”, and “chorused” revorb are used
mmuqnnux :hapmn h form of tha pisca by mmg the acoustic perspective of

k beg in a loosely-defined 4/4 and buids
up energy, wlm\m!mn in a more Iyncll middia section, The last part of the pieca
feurns to a sireng sense of pulse, now in 12/8, with the finale combining a low
ostinato figure with a serles of rising chords taken from the first part of WW"‘&“

Tim Brady
Tim Brady s active as an elecinc guilanst in new music, jazz, and improvised
music. He currently performs as a soloist and with his new music ensemble,
Bradyworks, which will release its first CD (inventions, Justin Time 8433-2) this fall
A portion of the score for this work appaars in the MW 51 magazine.

Cassetie Editor: Wende Bartley and Gayle Young - Technical Production: Randall
Smith « Liner Notes: Gayle Young and Lauren Pratt - Design: Bob Wilcox. The
Musicworks 51 magazine, which focusses on documentation, also contains “Les
disques de Iimaginaire”, par Raymond Gervals; an interview with Vivian Peris,
founder of the Yale Oral History Project. reports on five projects to document 201h-
century music in Canada; and “Narrativité et musique éleciroacoustique”, par Mana
Grabécz. anma of the Musicwonks 51 magazine may be ordered for §5 apiece
from Music:

ms?oueen S1 wm Toronio, Ont, CANADA, M6J 1H3,  Tel.: 416533-0192.



1 m-w»dmpvum e
by John Cay
mmmaymm;mghn piano.
or the

{trumpet, unnSmm( ), Morton Subotnick (clarinet), lan Underwood
(futa, Jack van der Wyck (tmpani), Ramon Sender (canducior)
This wﬂmm was

broadcast live on KPFA Radio, Berkeiey, Cal. as part of
n was choreagrapher Louise Lippold. An TudorFast i, rganized by Paulne Oneros w30 David Tudtr Pt Obvarcs:

perant wm-nﬂ-:mummus its reliance on the 0 sa i playing Johvi's music i 1he Bay Aeg:ol
with the pedal. The. Salie and may be regarded 6 Tine sven thoogh i) iy e
Procuricr 1o Midiml i Mew Age ks o " ahadngt

Ma Tan has boen hailed by The Vaice (New York} as enced pa that o i
SR Lo b ey e
‘and American music that defy the conventonal boundaries of her instrument. Sha i AL e

s closely isentified with the work of John Cage and is. regarded as one of his
foremost interpreters. She has performed his music throughout North America,
Europe, and Asia a3 wod as for tha PES “American Masters” fims on Jonn Cage
and Jaspar Johns. During 199081, 5he presentad retrospective concerts of
(Cage's MUSIC in conjunction with major exhibitions of John's work; her Whitney
Museum appearance was noted among The New York Times' most memorable
performances of 1991. Margarel Leng Tan's recordings includa John Cage's The
Perious Night Four Walls (New Alion NAGS?).

Recording tal a live broadcast from the studios of WNYC in New York
which took ptnmm.lnwlﬂlg‘! 79h birthday. 5 s-umnega Itis.
reproduced in MusicwoRxs courtesy of John Schaefer, producer, and Steven
Schults, recording engineer, WNYC: Radko; and by permission A WHYG R
Firs! release of thes recording.

Atias El:ﬂpﬂcllh (1961-1962) with Winter Music (1957, slectronic version)
(excarpt) 1435

by John Cage

Performed 3 Apri 1964 at ihe San Francisco Tape Music Genter by: David Tudor
(piano). Michas! Cailahan (electronics). Jon Chownng (percussion), Stuat
Dempster (ombone), Wamer Jeason (piand), Douglas Leedy (hom), Robert
Macider (viola, viola 'amore), Pauline Cliveros (French horn, n e Owiht
Psw(mm) Ann Riley (piano), Loren Rush

i, averre g ety bonababy Eoeeat oy eshard anpotance
MmmsmlﬂdD‘wﬁTWsnpenwm superb concentration”
The X ions and

the pages of g
insciibing the posibons.of stars. The work was commissioned by the Montréal
Feslivals Society and premiérod by the Fesiival Orchestra on 3 August 1961, during

. The inon
chance oparations and observations of imperfaction i the paper upan which ihe
music was writien e Young

Recording reproduced womks by permission of The Paulin Olrveros
Archive, Cantral Univarsity Library 0175-Q. Univessity of Calfornia, San Diego, CA
92093-0175. First releass of s recording.

3 Ewopemscmu {excerpt) 1501°
John Cay

by
peromed WM Laibel, saprano voice; Darryl Edwards, tenor voice; Jack

and “Truckara tape, Dlsll-il-dith Almeida Festival. qunf- 5 came into baing
in par New Y
e agimatopivadbinkioroy

Mpams&mmmmcageln

MEIHWGRS
commissioned by the Nerh
American New Music Festival and e fsbreker, and received ils pramiare at the

Behrens, piana
In 1987 John Cage created Europeras | and 21or soloiss and orchestsa, promibred
by Opera, and Eurcperas 3 and 4101 two singers, piano, gramophone,

e Japanasa prnciols of ma wherety tme and space are parceived as cancidental
and ndvisible entibes. —Margaret Leng Tan

Cancart20.Juna 1991 at tha Coriar for e Fina A, Miar, Fonca, conjunction

hibition “Jasper Jonns: Smooi” s eprcuces
SUNY-Buffalo Department of Music on 18 April 191, This composition includes parts """'”“’ sl m‘m N |s“wmmﬁmn
fo 3 panit (o snges. 3 Vitilaplayer. 3 sound cosgnerpadomr o s Pt Miar o it sooe o e s0poRrs b1 e Wit
a0 sl andt 8 Bt
posiionod on sage : speratons. They

arias, piano 5 He #14 for John Cage: A Yi Jing Jitterbug Vococtet (1991) 526*
trom tne occurrence b U Kagemats
are s 1 Ve i, Ponchia, Wagnari Sant Satne, and Dortrem ormed by Susan Layard, voie, and Udo Kasemets, plano
i —Jack Behvons and Gayle Young

et rom Eucper 5 was ucorded for Wuscwes a Suco 3 Fanshawe st ‘Buckminstor Fulle 10 escribe s6ea geome
Callege. . Ontario, by Don Geppe ‘enginesr, and Jack Richardson - e tbrpaked el g o "
by Noal Martin;

tochnical assistance by Michael Godwin.
First release of this recording

One (1988) 935"
John

arranged for string piana and pedormed by Margaret Leng T

One was writien for the mmmmaymmmﬂmnmmmm Thescors
consists of nords and
zmv-ﬂ-mumgn nce operatians. Tmmr-nvnnlmwuarmw

N0 prejutics towards liking

| have transcribed One for th string piano”. anammmmmmwmn.
140s o devlgrate iyg nskds e s In the procass. | have apphed twa.
Asian aesthetic principkes: frst, the Chingse concept of th iving essence of every
tone in arder Mhml\hlluv‘luﬂﬁ.wbﬂl ewstonce. and second.

with the visual artst
Smoll el b perionmed i he Wussc Gallery n 106 fall o 1902, i work for Sing
orchestra and ion, Requem by the Chamber

Players of Taronto, ‘MH aiso be mmww Taronto in the fall of 1392,

First recordad release of this work. Recorded

omean Equilibrium and

ccitmio, und isheckon. Sk Fare e 8 6ne-1-ane relationship
Fullor o of te { Cning, | have used
m:arm snmsnlhdamnlﬁ‘ pieces for various instruments, compased since

1984, all employing, in some way, the notes of the basic harmonic series as controlled
by two sats of tha aight tigrams ugon which the / Ching systam is based.

Ta ey homage i Jon Cage | mace uss of 8 computer rogram which
Goveicped in 1987 in colaboratian ry Musphy, This program combines tha
sysiemsc principles of ihe yamow-stalk umﬁemmmnu quantities of the
Jitrsin e woeds making up the question (Thare musi b ot esst 15 eers n e
Question 10 make it compatibie with the yarrow-stalk SySIem; in Case the question has
Jsss T 18 aner. it st e fepasied) The queston | 4sked was: JOHN CAGE?
JOHN CAGE? JOHN CAGE? The. response was, mast appropriately,
HEXAGRAM 414, POSSESSION IN GREAT HEASURE

¥ York University rrocm;n
Novartar 1951 Hi mulimedia wors Time Top to Big Bang and Back

assocites ard scqusiances i gver twentycounins. Udo orgartzed 4 ne-day
hone-in of ges. which were crow of

Titingual operaiors matalled a1 he oid Msac Gty on St. Pairck Stiet I
Toront Bew on ber 5, the birthday date. All of this material was
1o ba mixed info a fayer cake, with the pesiton of

of espucially atthe.
mewuaumm The complete scom of Hexagram #14 appears in
the Musicwones 52 magazine,

Music for John Cage (1390) 353"

by Linda Catfin Smith

perormed by Barbara Pritchard, plano
Consinuctod from the notes C. A, G, E; and G, As. Gi, ER

Sish Gl oo g Toronto and the artistic director of
ARRAYMUSIC, of music.
Hor carmposiion Litle Vence, of chamisr shssrmtis s avaiatie o

ARRAYMUSIC CD “Chroma’, and her m:-mmmmlonmommlcbny
pianist Loise Besseto.

First recorded rekease of thés work. Recorded especially for Musicwomes at the
Masic Galry by Paul Hodge, Th conplate score of Music ot ot Cage
appears in the Musicworws 52 magazine.

Ciag) j-hbuﬂm Messagemix (1377) 14
organized by
pqnom.dwwmsm.mnam-m

by Udo Kasemets in 1977

John Cage's

generation and the ordering of musical malrials in & way thal cisarty
acknowiedges Cage's contribution 1o stye, jus! as
acknowiedge his great personal influance. Working

include 1 Contnuity: John Cage's
Winout Obstruction’, in which Daniel Charies discusses the works of Cage in terms
of his. enlargement of the concapt of Gontinuity of musical form and it POroeRoN by
Estoners: “John Cage: The Development of His Visual Ar” by Richard Kostelanetz,
i in the visual arts 1509 work Not Waning o
About Maroei ~Jonn Cage and the idea of Harmany” by Enc
Cage's siring quariat Four (1989, -Amumunmmna
Tanth Yoar" by Andrew Culver, descrl the computer, and
including a st of "Cage Computer Programs”, almast all writien by Cubver; and “A
Wihita Cage inside Four Walis® by Michele Porzio, deaing with Four Wails as he first
by Cage, and probably e Heory of music, it ich slence s cirsed wi

pioce.
@ structural role in
o B Tosssses o v oo f Soaabonch host ekt soshebC’ cronen.
Mmasic “which is bath ‘silence’ and ‘screams . echoing the duaify of the living
organism.
—Eric Da Visschar, Guest Editor, and Gayle Young, Editor

e i Wt e Yol A S D Vi | Tl
Production:
B b G . Pers Maas, Toak t:a af he parionmars of Aies.
Ecipacats a e calles n he Ciagiebraion ¢ Peter Anson. Garrett
Bowiles, John Cage, Do memandCF Paters, Pm Hmmm Music
Galery, Udo Kasemels, and Pausine Oliveros. The CO for Muscuonks 52 has been
uwuusunar of the
Canada Counol.Copyigh & 1962 etained by e atst. Reproducion of s CD
ograces 1he sound and i Nt SUPPOMIvE of 1he BMISIS and
rding is also available on cassetie. L‘en-scm-msnmss?mmm
avallable for S5 apiece. Pidass enquire SO subsciplons and provious reieases

Musicwonss. 1087 Queen St W., Toronto, Ont. CANADA, M&J 1HS
Teiophone: 416/533.0182

N

a

the World, according 10 1ne iocal ime recerved and the time zone of crigin, To this.
partcularly Cagean form of indetarminacy was added anather, namedy thal
somehow this twelve or 5 hours of taped material had 1o find its way ina 8 50-
and arrive at the G gh the next day 1o
Music of Toddy (ancestor of Two New Houts). In these digital days we can easily
see how this might be totally auomated, but in 1977 the lask of soring and spicing
wais il & job for uman hands, Through the night and infa the nex! aftarnoon the
yarrow-staik oracle spun
Togetner i a fiercs wind wIich culminated in th recording presented haro. The
broadcast did lake place, alboit bwa WOOKS late as & resull of an intemal CBC
juisdictional squabble, and it won a Canadian Music Council award for the “Most
usic Broadcast” of 1976 —Peter Anson

n, trom Decade: The First

recorded release of this work. Notes oxoerpled, in part,
Music Gallery. Toronto/Amsterdam; Music Gallery Editions., 1985

First
Ten Years of the.

Jahn Cage celebrates his esghtieth bifthday in 1992. and in honour of his
an

Cantributions 10 Music, MUSCWORKS. 52 i Gevoted 1o anices discussing his wark and
olher musicians and o

his impact on and Gompostions by Nm aad in his.
honor. We are pericularly hagpy 1o publish in ihe magazine—in collaboration with
the German magazine therto unknown “Vassar Lecture” given by

art and ife. Most of those themes a
Kian o 3 slont wakc four years rekors 4 35 was pramired. in August 1952. And
work has baen Gonsidered by Cage hamsel as his “most important” one.
‘Otrar artcies in the issue:

n JOHN CAGE:
In a Landscape (1348) 817
pertormed (1881) by Margaret Leng Tan, piang.
Atlas Eclipticalls (1961-1262) wih Winter Music (slectronic varsion, 1957)
(excerpt) 1435
perlormed {1964) by David Tudar, Michael Callahan, John Chowning, Stuart
Dermpster, Warmer Jepson, Douglas Leady, Robert Mackler, Pauiine Oliveros,
an.nn Riley, Loren Fush. Stanjey Shaft, Linn Subotnick. Morton
Subotnick,

pertormed (1881) by Jane Leibel, Dartyl Edwards, and Jack Bahwens
One (1588) 435
‘armanged for string piana and perormed (193 1) by Margare: Leng Tan

FOR JOHN CAGE:

Hexagram #14 for John Cage: A Yi Jing Jitterbug Vocootet (1931)
926"

by Udo Kasemets.

Layard, 1
Music for John Cage (1890] 353°

Prifchard, piano
Clag)elebration Messagemix (1577) 14°
organized by Udo Kasemels and Pater Anson
peramed by caliers from around the workd
FinsT ReLeases: One, Huam #14, Music for Johrt capa and Claglelebration
s ter Music, Europera 5.
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1 g a Uni Rifts and O i (1987,
eucerptfe:dmj 7:34
by/de Helen Thoringtan
This work for radio fc on the new and the scientists

responsible for their development. While reshaped into dramatic scenes, its lext is based on
the actual statements and writings of scientists. Building a Universe creales a disturbing
picture of an active and unregulated new science, preparing a future with unexpected and
undiscussed implications. Helen Thorington lives and works in New York City and is the
founder and executive producer of New American Radio, an an-going radic art series which
commissions artists to e:plmethe medium of radio. * Le théme central de cette piéce ast les
nouvelles gi etles i de leur

Le text illé en scénes 1iré d'énoncés el d'écrits
authentiques de scientifiques. Buifding a Universe (La construction ¢'un univers) st un regard
inquiétant sur cette nouvelle science—populaire et toujours sans éthique—qui nous prépare
un futur plein de choix imprévus et inconnus. Helen Thorington habite et travaille 4 New York
el est la fondalrice ef Ia réalisatrice des émisions « New Amenican Radio - sur [art
radiophonique qui commande des ceuvres explorant les possibilités du médium qu'est la
radio.

2 Voices Inside My Head, Rewind Memory, Mic Liberation (1991,

excerpliextrait) 6:12

produced by/réalisé par Christof Migone

Additional voices by Lisa Vinebohm, an unidentified caller, and Geneviéve Heistek. Material
derived from live broadcasts on Danger in Paradise, CKUT 80.3-FM, Montréal in 1990 and
1991. Mic Liberation was recorded at the CKUT production facility, s» Avec les voix de Lisa
Vinebohm, d'une personne non-identifiée au téléphane et de Geneviéve Heistek. La matiére
sonore est lirde de |'émission Danger in Paradise diffusée en direct sur les ondes de CKUT
80.3-FM a Montréal en 1990 et "91. Mic Liberation a é1¢ produil au studio de production de
CKUT.

3 4images (13%0) 648

by/de Jean-Frangois Denis

“I came: 10 the conclusien thal lo do a piece about Sound Ecology would be to offer a moment

of silence. (We already produce so much sound that contributing more would be un-ecological
.) Since silence is somewhat un-radiophonic, | decided 1o do the next best thing | could

Vagues d'exceés (1330) 4:41

by/de Claude Schryer

Vague (wave): Physical phenomenon which propagates; invades a space. Excés (excess)
More than the narmal measure; of extraordinary limis; without measure. = Vag
Phénonéme physique qui se propage, envahit un lieu. Excés: Trop grande quaniité;
dépassement de la mesure moyenne, des limites ordinaires.

From the “Capsules radwo écologie” (Radio Ecology Capsules) Series commissioned for
“Musique actuelle”, Radio-Canada FM, Mantréal {Hélane Prévost, producer) = De la série «
Capsules radic écologie » commandée par 'émission - Musique actuelles ~ du Réseau FM
de Radio-Canada, Montréal, réalisée par Hélene Prévost

The Trompebone of Chris Schiff (1983, excerpvextrait) 5:36

by/de Douglas Kahn

This piece leatures digitally reworked recordings of conversalions with, and frombone
performances by Chris Schiff, an artist and scholar residing in Colorado Springs. This is an
excerpt from a 25-minute work. s Cette pisce regroupe des enregistrements de conversations
transformés numériquement avec le jeu au trombone de Chris Schiff, un artiste résidant &
Colorado Springs.

Three excerpts fromArois extraits de

Ruminations on the Darkness (191)

Their Wings s:38

Ana Bing-ga 26

Closing Words 1.13

by/de Dan Lander

“The difficulty in speaking comes not through the inability to grasp the situation, but rather, is
brought about by what we might call the dilemma of fragmented polarization. My problem in
speaking comes about through my knowledge of the waunding and is facilitated by their
paranoia regarding our diversity. To mimic them is to simply point af them. Access to their
wings is the primary problem.” Produced at home. Ruminations on the Darkness was
composed for Radio Possibilities Nights, organized by CHRW Radio Westem 94.7-FM in
London, Ontario. “Perlormed” for a live audiance, the work was broadcast live 10 air via
telephone feed from Forest City Gallery to the CHRW studios, on ihe evening of Thursday, 14

which was to simply record some sound images and to bring them back and present them here
in the air. This is the most beautilul thing | could do.” = « J'en étais armivé a la conclusion qu'une
piece sur f'écologie sonore ne pouvait étre g (Nous déa tel de son
que d'y contribuer par I'ajout serait ant-écologique...) Puisque le silence n'est pas trés
radiophonique, j'ai opté pour le second choix: capler des images sonores ici et 13, les rapporner
et les présentar ici, une a la suite de Fautre. C'est la plus belle chose que je pouvais faire. »
From the “Capsules radio écologie” (Radio Ecology Capsules) Series commissioned for
“Musique actuelle”, Radio-Canada FM, Montréal (Héléne Prévost, producer). = De la série -

‘Capsules radio écologie « commandée par ['émission - Musique actuelles - du Réseau FM de

Radio-Canada. Montréal, realisée par Helene Prévost.

4 dadababies (1391, excerptexirait) 10:01
produced by/réalisé par Julia Loktev
Excerpt from a radio adaptation of Tristan Tzara's First Celestial Adventure of Mr. Antipyrine,
Fire Extinguisher (1916). The dadababies are a group of budding Montréal radio artists, all
‘between twelve and thirleen years old and inlent on haunting the radiophonic reaim with shrill
voices and specters of the absurd. Under the undirecled direction of Julia Lokte, the
dadababies devise unsound sound incidents on topics like bailing your language, fattening
‘words and blood 'n' guts in elementary school. The dadababies are Tyler Arrell. Manira Ford-

Perkins, Gwendolyn Fox, Gaby Lahmy, Crimson Maclean, Andrea Levesque, Jeneva Peshka,

Mark Raedler and Anna Sikorski. = Extrait d'une adaptation radiophonique du roman First
Celestial Adventure of Mr. Antipyrine, Fire Extinguisher (1916) de Tristan Tzara. Les

dadababies sont un groupe d'artistes radiophoniques de Montréal, agés de douze et trsize ans,

qui ont l'intention de hanter le mande radiophonique avec des voix percantes et des spectres
‘absurdes. Sous la direchon libre de Julia Lokiev, les dadababies onl inventeé des accrocs

S0N0res iNouis Sur les théemes de |'ébullion du language. le gavage des mols et le sang et les

tripes & l'école élémentaire. Les dadababies regroupent Tyler Arrell, Mantra Ford-Perking,
Gwendolyn Fox, Gaby Lahmy, Crimson Maclean, Andrea Levesque, Jeneva Pashka, Mark
Aasdler et Anna Sikorski.

5 Linconsolable (1350) 316
by/de Monique Savoie

“We are depressed beings on a depressed plane!. Miserable witnesses of our gestures and our

acts. Our inabilities call upon our lack of generosity, itself choked in front of such horrors we
ance again bring forth, Badness, or to be bad. Have we felt enough pain? This pain, which

March 1991 = » La difficulté de [a parole ne vient pas de inabilité 4 circoncir une situation,
mais provient plutét de ce que I'on pourralt appeler la polarisation tragmentée. Mon probiéme
avec erbale a ses dans ma conr la blessure mais est
tacilité par la paranoia de la diversité. Les imitter C'est les pointer. L'acces a leurs ailes et le
probleme premier. = Produit 4 ia maison, A on the Darkness ( sur
Tobscurité) a été compasé pour le festival Aadic Possibilities Nights, organisé par Radio
Western 94.7-FM & London, Ontario. Présenté « live » pour un auditoire, le piéce a été
radiodiffusée via un fien téléphonique de la galenie Forest City a la station CHRW le jeud soir
14 mars 1991

TOTAL DURATION 87:45

The Musicwosss 53 magazine, “Radiophonics and other -phonies”, Dan Lander, Guest Editor.
contains: “Circuils of the Voice: from cosmology 1o telephony”, by Frances Dyson; “Ecology.
Electroacoustics, and Ragio”, by Claude Schryer; “Radio At: the Pubescent Stage”, by Dan
Lander; “Degenerates in Dreamland: why today’s radio art sounds like such a headache” by
Gregory Whitehead: “Vers une utopie radiophonigue quand Ia détresse s'en va loute seule

*, par Boris Chassagne: “John Cage and John Zom on Record”, by Douglas Kahn; “The Body
as Organ”, by Julia Loktav; “Language is the Flower of the Mouth, with special guest the Radio
Contortionist a5 fiavour of the month”, by Christof Migone; and an essay on Bruce Elder's Book
ol Ail the Dead, by Stan Brakhage.

The recording for Musicworks 53 has been f with the financial of the.

Music and Opera Section of the Canada Council. Copynight © 1992 retained by the artists.

Recordings Editor: Dan Lander = Technical Production: Randall Smith « Liner Notes: Dan

Lander, Jean-Frangois Denis (French transiation), and Lauren A. Pratt + Design: Bob Wilcox

This recording is also available on cassatie. Gopies of the Musicworks 53 magazine are

available for $5 apiece. Please enquire about subscriptions and previous releases.
MUSICWORKS, 1087 Quaen St. West, Toronto, Ont. CANADA, MéJ 1H3

Telephone: 416/533.0192  FAX: 416/536-1849

grabs us by the throat, and which raises all fiuids.” = « Nous sommes des élres deprimes sur
une planéte aéprimeée. Témoins misérables 0 n0S gestes ef actes. Nos incapacités sont issues
de notre manque de générosité, ell glée par les que Nous avons créds
dans le passé, Le mauvais, ou tre mauvais. AVOns-nous ressenti assez de peine? Cefte peine,
qui nous prend & la gorge et qui fait couler tous les fluides. ~

From the "Capsules radio écologie” (Radic Ecology Gapsules) Series commissioned for
“Musique actuelle”, Radio-Canada FM. Mentréal (Héléne Prévost, producer) = De la série «
Capsules radio écologie » commandée par I'émission = Musique acluelies » du Réseau FM de
Radio-Canada, Montréal, réalisée par Héléne Prévost.

& The William S. Burroughs Tape Worm Mutation (1981) 3:51
byide Gregory Whitehead
Performed live atl Radio Contortions in Montréal, 13 July 1991 and recerded by Dan Lander. =
Réalisé en direct & Radio Contortions & Montréal le 13 juillet 1991 et enregistré par Dan Lander.

~

Voices Lost and Calling (1330, excerptiextrait) 6:11

by/de Frances Dyson

This 26-minute piece focuses on the similarities and differences between voices and callings:
religious voices, spirit voices and the voice on the telephone. transmitted via various spiritual (or
theological) mediumistic and electronic means. Conoeatuaw the piece explores relationships
befween philosophical nations of of the

voice so familiar 1o western culture. Al the same time, n snua:ss the “noise” of the telephone as
a metaphor for tlechnology within these relations, Aurally, it combines spoken text, fragments.
from interviews, ambient sound and music. and structured by telep! chatter

= Le theme de cette piece de 26 minutes est les similitudes et les différences entre la voix et
rappel: l'appel religieux, Ia vaix des esprits, la voix au téléphone, transmissent par des moyens
spirituels ou théclogiques ou électroniques. Cetle piéce joue avec le concept de ia relation

entre les notions de la déi eldela de la voix
i commune & la culture occidentale, Paraliélement, ene définit le « bruil - du téléphone en tant
que la ces relations. Ci réunit,

interrompt et composa texte pariés. fragments d'entrevues, Sons environnementaux et musique
selon des chuchottements teléphoniques.
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Rifts Absences and Omissions STy o
{1887) by/de Helen Thorington 7:34

Voices Inside My Head, Rewind Memory, an: Mic
Liberation (1991) produced by/réalisé par Christof Migone 6:12
4 images (1320) byide Jean-Frangois Denis &.43

{1951) produced by par Julia Loktev 10:01
L'inconsolable (1330) by/de Monique Savoie 3:16
The William S. Burroughs Tape Worm Mutation
(1991) by/de Gregory Whitehead 3:51
Voices Lost and Calling (1990) by/de Frances Dyson 511
Vagues d'excés (1950) by/de Claude Schryer 4:41
The Trompebone of Chris Schiff (1939)
by/de Douglas Kahn 5:36
Thres excarpts from/trois extraits de
Ruminations on the Darkness (1991):
Their Wings s:3s;
Ana Bing-ga &:26; and
Closing Words 1:13 by/de Dan Lander
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RADIOPHONICS AND OTHER -PHONLES

Total Duration: 67:45




1. STEREQ HEAD (1991} 3:32
Paul Dutton

0 Wl e i
jomiadt Yot

slacons arostenron i w0 s, e a0 ) Schealy, 4 ose
amemors s used 83 0

$0uncs rom 1ho 195, moulh, nose, and troal = L 6cauto au
S atets S0nores on e 5k (4408 TRAGTATS 1

prindoirisdestesyob-ipdobecs
VaC Geux MICTe8). La struciure
a bouche, le nez et

1a gerge. —Pau
3 Pincorded in concent st the Emagesirée en concert i i Musx: Gatiery (Torartol. 10 Mazch 1991

w—nmbs--\dp.ummywmmimwdimmn‘mp‘lmm
encountsred

slement in COMC pariormances. = Ls CCMC est un ensemble qui 50 3péciaiss en compositin en
croct Le plan sant

musicens. 8 méiooe paut, &
Tocrasion, faia suriace: 0% joux g [ musique rEpOHve ou de IZZ sot aussi probables: en fa2, s
gonros do

os,

oyipar Paul Hodge. The
54 content 1

; P ' Willams
s Aware.Garde’, sbowt 00 8
RIPIQUE {1992) 3:03
amuurnini (1992) 4:38
s excerpts omDeus exats do DOUBLESENS
20 Kathy |
elociric ha dlectriqua

stcinic mml'ollnow- percussion

La quatndeme MG es1 John Kamevaa: et 563 5005

siectroniques. —Paul Duron
3 Recorded in cancert i the/Enregistrée on conced & Music Gatery, Toronto, 11 May 1892, byipar
Paud Hoage.
5. QUATRE (1390 853

by/oe Michel

mwmmmmhnhlwa-m Yves Charuest, saxophone: Guillaume

Daostaler, prand, . Michel Ratté, pecussin, drumsbatiens
A and s miror image

mmmmmmnﬂm?ﬂrw It ivoives § dancars and § musicians, rules of lay.
40 80 térest st movermert trough (esearch. exchange ac compiciy, o

0. B0 M00d. = DOUHE-587% 851
Josne Hetu et Daniels P Fogor

g
s masbre
mmmwwwwammm c‘mmm

‘complicité pour cansiuire des plusieurs instantands de , foemes ot
concen BVEMeQEde en Concer & Tangente. Moniréal, |4-‘sm1mbpfoa

ina nge is ‘prognant Dmmmm
the piece, 1 i poasi
ragie. uwmmnmmv‘ywmmmmww
Imica wihin a weniy-our nato siructuse, wilh o aciave doublings. = Quaire ost basée sur [iée de
ensor
prégrante dans tas is piéco. llsmﬂnm.mamummrmmw

mado son
mm«mwmmmummwmmmnwmmoemmmnmmmm

A Recorded in
Plrrs i and méeed o morkée mu Scko 270, Wortdel May 1902 wivoar Raoer Langlos. vingiGuatre sans
by il P Foger. The —Micns Ramé, from tha hinar notes for e CO/Gxral du Wrat B 0isquS “WUSKuE-i0de”
Muscwoess 4T Ties ackipe 19 recoded i heenvegeir s Sud Vicor.
maiant L ani Bariale P Foger Montréal, § MArch 1990 by/par Gagtan Pion. Appears, onTese du compact Musque-idée’, JACD-
Eyimanée pas Canvet Trombiay. «mumcunnmmummmwmbmuummmummrm
prodi il -Stuston
4. SOMEWNERE ELSE (1092) 351 oes
A1 Matios, guitar and
‘syminenseur mick: Michasl Snow, panc: PBul DURON, vOC8NDX
5. BEYOND DOO-WGP OR HOW | CAME TO REALIZE THAT HANK WILLIAMS bing. Eventusly ehe 1uins Sround, 5665 the irate King and tries 10 say i was all a dream. Various
1S AVANT-GARDE (1982) £:43 orsiars o we e (and | e
yide Paul Durion ihar versiosand win a padon. Tha 3 o of e fow balads o sumive e oral Eotions-
A briot ng point for 2 froe voice imgr paninautar 5a beautd &
e Toows s o (someines arayy s  sese, f Shec nckoiy ir o o1 ot ouche ‘avec un baon dor”. Croyant qulest
recaeing Bvough ke, inald sging.cosecvout e g amant. oo parie Gos. dornd mux ontanis quelle 8
pars. an with 20t 0 1o E48 88 11 A £ 1 10, bz o s explr e co b
wmwwmm ot s i v 2 < U Nt aunrie |3 pusies vemons Landarico

i mat 6 500

percussion buccae, bmﬁ-dmmmw—  Tnspision chani, o chant o gorge

fomd. poue e heec une parce de 1a réscnance nasak,
et S Du

201 par ampusicn de s laogue. Tridoet virions o parrrs mwmmmmm
ek srerd s Turque.

g, voxca and

ammm«llw 0 concert i 1a Music Gallery. Toranio, 3 June 1082, by/par
Paul Hodge.

SEPHARDIC JUDEC-SPANISH SONGS/
L Jun!.uwawtsswmxs

Pais, 1991
Iy 102 “Andarique’
Manuol Frade Gi, Madrd, 1981

9. (Moraccan varsion) 1:21 “Levariose el Fey”. From Larache, Moroces, Leamed framiAgprise de
ercedes Bekbot in Morirdal, 1974

Spain. Leamed Jost

THAEE WEDOING SONGS / TROIS CHANSONS DE MARIAGE:
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17. LOS BILBILICOS CHUCHURREAN 124
par, Bienvenida (Berta) Aguado (Turkey Turquia/israel)
A o ive song
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Schneeman:
INTEGRATING
SCULPTURE,
SPACE AND
SOUND

Doruzka:
IVA BITTOVA’S
RITES OF VIOLIN

Goode:
BENARY'S HOT
ROLLED STEEL

Hayman:
NEAR-DEATH
EXPERIENCES

Ritter:
INTERACTIVE
VIDEO

Christensen/
Rosen:
CANYON
SHADOWS:
STONES

Brakhage:
ROBERT
GARDNER

Tracks/pistes 1-13 © by the
composers/des compositeurs,

SOCAN, BMI, SACEM

Recording Editor, Gayle Young
Technical Production, Clive Allen
Design: Bob Wilcox

The recording for Musicworks 56 has
been manufactured with the financial
assistance of the Music and Opera
Section of the Canada Council.
Copyright © 1993 retained by the
artists. Also available on cassette.
Copies of the MusicwoRKs 56
magazine are available for $5 apiece.
Please enquire about subscriptions
and previous releases.

MUSICWORKS

179 RICHMOND ST. WEST
TORONTO, ONTARIO
CANADA, M5V 1V3
TELEPHONE 416 / 977-3546

MUSICWORKS

1-4. Composition for Violin and Voice (1991) 17:10 by/de Iva Bittova,
performed by/interprétée par: lva Bittova. [1] section 1 - 5:54;
[2] section 2 - 8:21; [3] section 3 - 1:24; [4] section 4 - 3:30

5-6. Hot Rolled Steel (1985-89) 13:18 by/de Barbara Benary, performed
by/interprétée par: Gamelan Son of Lion. [5] section 1 - 7:40;
[8] section 2 - 5:37

7-9. Tongues of My Mother’s Teaching (1988) 8:02 by/de Malcolm
Goldstein [7] section 1 - 2:29; [8] section 2 - 4:07; [9] section 3 - 1:25

10. Collage No. 2, Viet Flakes (1967) 10:13 by/de James Tenney

11. Chinese Song (1991) 2:56 by/de Iva Bittova, performed by/interprétée
par: lva Bittova

12. CANYON SHADOWS: “Stones” (1991) 13:07 by/de Robert J. Rosen,
Peter Christensen, performed by/interprétée par: Catherine F. Lewis,
Karen Minish, Michelle Todd, sopranos; Pink Vocal Ensemble, Jay
Hirabayashi, voices/voix; Paul Beauchesne, Sean McLennon, tuba;
Eileen Kage, Anthony Hall, percussion

13. On The Way (1991) 12:46 by/de R.l.P. Hayman

Total: 78:39




Tracks/pistes 1-10 @ by the
composers/des compositeurs,
SOCAN, BMI, SACEM

Recording Editor, Wende Bartley
Technical Production, John Oswald

The recording for Musicworks 57 has
been manufactured with the financial
assistance of the Music and Opera
Section of the Canada Council.
Copyright © 1993 retained by the
artists. Also available on cassette.
Copies of the Musicworks 57
magazine are available for $5 apiece.
Please enquire about subscriptions
and previous releases.

MUSICWORKS

179 RICHMOND ST. WEST
TORONTO, ONTARIO
CANADA, M5V 1V3
TELEPHONE 416 / 977-3546

MUSICWORKS

1. War Dance (1992) 11:21

performed by/Interprétée par the

Flaming Dono and Frederick Kwasi Dunyo.
| 2. October Moon (1993) 7.12
'\byfde Randy Raine-Reusch performed by/
| Interprétée par Randy Raine-Reusch

A
i | 3. Yi Jing Jitterbug Stereoctet (1891) 9:28

by/de Udo Kasemets.

4. La carriére Miron (1992) 5:18

by/de Liette Gauthier.

5. Bamboo Forest...a Stone...Wind Bells
(1991) 7:22 by/de Randy Raine-Reusch
performed by/Interprétée par

Randy Raine-Reusch.

6. Jeunesse 2000 (1990) 5:06

by/de Liette Gauthier.

7. Jigamaree (1977) 8:30

by/de Hugh Davies.

8. Ere comme désert (1993) 3:26

by/de Liette Gauthier.

9. Forgotten Morning (1992) 4:20

by/de Randy Raine-Reusch performed by/
Interprétée par Randy Raine-Reusch.

10. The Flaming Dono Ensemble

and/et Frederick Kwasi Dunyo (1992) 4:39.

FLAMING DONO « RAINE-REUSCH « GAUTHIER  KASEMETS




This adaptation for radio was produced by CBC Stereo Two New Hours: David
Jaeger, producer; Banuta Rubess, director; David Quinney, recording engineer;
Lawrence Stevenson, Bill Robinson, sound Effects; Doug Doctor, assembly and
mixdown; Stephanie Conn, digital audio editing. + Une coproduction du Tapestry
Music Theatre et du Tarragon Theatre. Interprétée par: Shari Saunders dans le role
de Sophie, Jonathan Whittaker dans le réle de Raymond, avec Michele Verheul a la
clarinette, Shelley Hanson au piano, Alan Hetherington aux percussions et Victor
Bateman a la contrebasse. Direction: Wayne Strongman. Cette adaptation pour la
radio a été réalisée pour I'émission Two New Hours sur CBC Stereo: David Jaeger,
réalisation; Banuta Rubess, mise en scéne; David Quinney, prise de son; Lawrence
Stevenson et Bill Robinson, effets sonores; Doug Doctor, assemblage et mixage;
Stephanie Conn, montage audionumérique.

© by the composers/des compositeurs, SOCAN, SACEM, BMI

Recording Editor and Technical production: Claude Schryer;

Translation : Aline Bamati

This recording for MUSICWORKS 58 has been manufactured with the
financial assistance of the Music and Opera Section of the Canada Council.
Copyright @ 1994 by the artists. Available on compact disc or casselte.
Copies of the MUSICWORKS 58 magazine are available for $5 a piece.
Please enquire about subscriptions and previous releases.

MUSICWORKS

179 RICHMOND STREET WEST
TORONTO, ONTARIO

CANADA M5V 1V3
TELEPHONE 416 977-3546
FAX 416 204-1084

The Music Work’s Suite by/de René Lussier

[1) Hommage a Adolf Dax (1994) 1:52

performed by/interprétée par René Lussier, daxophones

[2] 4:27 L'encerclement de MOZOTE (1994); Le crime de L'ATLACATL (1994)
performed by/interprétées par René Lussier, daxophones; Le résultat des
opérations (1992) performed by/interprétée par René Lussier, electric
guitar/guitare électrique

[3] Chercher I'erreur... (1982) 4:23 performed by/interprétée par René Lussier,
daxophones, 6 string bass/basse 6 cordes & percussion; With/avec André Moisan,
clarinets/clarinettes; Mathieu Bélanger, bass clarinet/clarinette basse; Shannon
Peet, bassoon/basson; Pierre Tanguay, ghost brooms/balais fantémes. Excerpt
from Le corps de l'ouvrage, René Lussier's most recent CD on the Ambiances
magnétiques label/extrait du nouveau CD Le corps de 'ouvrage de René Lussier
chez Ambiances magnétiques. (Hommage a Adolf Dax, L'encerclement de
MOZOTE & Le crime de L'ATLACATL recorded aVenregistrées au studio Impact+,
Sainte-Dorothée (QC); Daniel Lussier, technician/technicien. Le résultat des

opérations & Chercher l'erreur... recorded avenregistrées au studio 270, Qutremont
(QC); Robert Langlois, technician/technicien. Editing/montage & Son libre, Montréal

(QC); Claude Beaugrand, technician/technicien.)

[4] The Time-Being (1994) 3:46

by/de David Rothenberg, performed by/interprétée par David Rothenberg,
clarinet/clarinette, Yahama WX7 wind controller, TX81Z and TG77
synthesizers/controlleur a vent Yamaha WX7, synthétiseurs TX81Z et TG77

[5] Mountains and Waters (1984) 4.28

by/de David Rothenberg, performed by/interprétée par David Rothenberg,
clarinet/clarinette, Yahama WX7 wind controller and TX81Z and TG77
synthesizers/controlleur & vent Yamaha WX7, synthétiseurs TX81Z et TG77

SICWORKS EX-
%U N
GE

[6] Xarxa (1994) 2:14

by/de David Rothenberg, performed by/interprétée par David Rothenberg,
Norwegian selje flute and TG77 synthesizer-sampler/flite norvégienne selje et
synthétiseur-échantilloneur TG77.

[7] Au bord de I'eau (1993) 4:03

[8] Histoire d’lgor (1993) 6:40

[9] La grande brune(1993) 6:13

[10] Quverture (1993) 3:52

Performed by/de et interprétées par Joélle Léandre, bass/contrebasse, Carlos
Zingaro, violin/violon. + Recorded on May 7, 1993 at Théatre La Chapelle, Montreal,
as part of the Tohu-Bohu Festival produced by the Productions SuperMémeé (Joane
Hétu, Dianne Labrosse, Danielle P. Roger) by the Chants magnétigues program of
service des émissions musicales of the FM network of Société Radio-Canada (SRC),
Mario Gauthier, producer; Marc Fortin, Daniel Labrosse, Patrick Gingras, recording
engineers; Nataly Lagué, assistant. Chants magnétiques is broadcast on the SRC
FM Network, Saturday evenings at 11:00 pm. * Enregistré le 7 mai 1993 au Théatre
La Chapelle, Montréal, dans le cadre du festival Tohu-Bohu organisé par les
Productions SuperMémé (Joane Hétu, Dianne Labrosse, Danielle P. Roger) par
I'émission Chants magnétiques du Service des émissions musicales du réseau FM
de la SRC, Mario Gauthier, réalisateur; Marc Fortin, Daniel Labrosse, Patrick
Gingras, prise de son; Nataly Lagué, assistante. Chants magnétiques est diffusée au
réseau FM de la SRC le samedi a 23h00.

[11] Nigredo Hotel (1991) 29:51

by/de Nic Gotham & Ann-Marie MacDonald - Co-produced by Tapestry Music
Theatre and Tarragon Theatre. Performed by: Shari Saunders as Sophie, Jenathan
Whittaker as Raymond; with Michele Verheul, clarinet; Shelley Hanson, piano; Alan
Hetherington, percussion; Victor Bateman, bass. Conducted by Wayne Strongman

/ZINGARO  LUSSIER  ROTHENBERG * GOTHAM/MacDONALD [NiEY:]

LEANDRE




Alberta, with/avec improvisations by/de John Tamborello, guitar; Ned Bennett, Saxophone;
David Carlisle, percussion; Christof Schweilzer, trombone; Helen Threadbone, flute.

Coksiontioikeb Ly Bl M U s Ic wo R KS
by/de Kathy Kennedy Recorded/enregistrée October, 1993 at/a The Banff Centre,

[1] Svaralaya (1984) (concluding excerpl 3:34)

[10] Australian Frogs (March/Mars 29, 1984) (3:34) by/de Trichy Sankaran Performed by/interprétée par Trichy Sankaran (mrdangam) with/avec
by/de Felix Hess Recorded by/enregistrée par Felix Hess.aUperoleia (lithomoda). Evergreen Club Gamelan Ensemble: Kathleen Armstrong, Mark Duggan, Paul Houle, Blair
[11] Nightjars and Roe Deer (July/Juillet 7, 1991) (2:06) Mackay, Andrew Morris, Paul Ormandy, Rick Sacks, Andrew Timar. Recorded by/enregistrée
Recorded by/enreqistrée par Peter Cusack par David Quinney, produced by Marilyn Dalzell, CBC Stereo.

[12] Nightjars (close up) (May/Mai 30, 1991) (1:35) [2] Lagu Misra (1989) (central excerpt 4:20)

Recorded by/enregistrée par Peter Cusack [3] (concluding excerpt 1:36)

[13] Squabble (1981) (1:29) by/de Trichy Sankaran Performed by/interprétée par Trichy Sankaran with/avec Evergreen
by/de Peter Cusack Mastered atmaitrisée & Dave Hunt Studios, London. Club Gamelan Ensemble. Recorded by/enregistrée par David Quinney, produced by Marilyn
[14] Bird Piece (1994) (4:00) Dalzell, CBC Stereo.

by/de Peter Cusack Mastered at/maitrisée a Dave Hunt Studios, London. [4] Mela Tembang (1993) (opening excerpt 2:04)

[15] Green Oropendola (1:56) r/‘: [5] (concluding excerpt 4:20) o )

[16] Kingdoms and Phyla: Part 3 (1992) (3:01) (I by/de Trichy Sankaran Performed by/interprétée par Trichy Sankaran
by/de Douglas Quin (digital signal processing, voice/trailement digital du signal, voix.) — with/avec Evergreen Club Gamelan Ensemble. Recorded

[17] THE KGB ADAPTED TO HUMAN EARS AND HUMAN SPEED (1593) (6:32)

by/de THE KANARYGRANDBAND recorded by/enregistrée par Paul Panhuysen, 1990, Het
Apollohuis, Eindhoven; processing, mastering, engineering/traitement, maitrise, ingénierie
par by Frank Van Donkersgoed, Nov.23, 1993

by/enregistrée par David Quinney, produced by Marilyn

40 u,'nd Dalzell, CBC Stereo.

[6] Misra Mela (1993) (concluding excerpt 5:53)

vco l°9 y by/de Trichy Sankaran Performed by/interprétée par Trichy
Sankaran (mrdangam), Andrew Timar, (suling). Recorded
by/enregistrée par David Quinney, produced by David Jaeger,
Two New Hours, CBC Stereo.
[7] Catch 21(1993) (concluding excerpt 7:03)
by/de Trichy Sankaran Performed by/interprétée par Bill
Brennan, Mark Duggan, Russell Hartenburger, Trevor Tureski.
Recorded by/enregistrée par David Quinney, produced by

TOTAL TIME: 73:50

© by the composers/des compositeurs, SOCAN, SACEM, BMI

Recording Editor and Technical production: Gayle Young, Clive Allen; Translation : Rita Manners
This recording for MUSICWORKS 53 has been manufactured with the financial assistance of the
Music and Opera Section of the Canada Council.

Copyright © 1994 by the artists. Available on MUSICWORKS David Jaeger, Two New Hours, CBC Stereo.
compact disc or cassette. Copies of the 179 RICHMOND STREET WEST (8] Never/Always (1994) (17:25)

MUSICWORKS 59 magazine are available TORONTO, ONTARIO by/de Kathy Kennedy Recorded/enregistrée April 23, 1994 v Place des
for $5. Please enquire about subscriptions CANADA M5V 1V3

Arts, Montréal, Québec, by/par Christof Migone, Craigg Lapp, Ned

and previous releases. TELEPHONE 416 977-3546 Bouhalassa, Jean Routhier; mixed by/mixée par Jean-Pierre C16.

FAX 416 204-1084
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Johnson, Margaret Keenan; tenors/ténars: Nicolas Burbidge, Robert Rivers, Mark Skuse, Paul Weiss; M U s I c wo R KS ' E
basses: James Barber, Matthew Cooper, Walter Dueckman, Tim Keenan, David Koyzis; Recorced
by’envegistré par Ed Ballik; Recording Advisor/conseiller d'enregisirement: Rocco Piro; produced . =
by/réalisation de: John Laing, Paul Rapoport. Recorded avenrégistrée a McMaster University, [1] Power (1975) (3:30) ﬁ
Hamilton, 1994 by/par John Oswald =
[9] Urge /Manifold (1992-93) (4:02) Previously unpublished/inédit aniérieurement; abrndged/abrégée 1994. -]
by /par John Oswaldinciudes submovements/Inciut les sous-mouvements: siow, slice, blink, [2] “Beyond the Valley of a Day in the Life” rom/de The Residents Play The Beatles (1877) (3.52) ?
philosophy, phase & phase2. from/de 1.1.1 Plexure . by/par Tha Residents o
[10]Airy Wedding fromvde “Ain’t Nothing But a Little Bit of Music for Moving Pictures™(1991) (2:52) Reproduced with the permission of the/reproduit avec la permission de la Cryptic Corporation =
by/par Tibor Szemzo [3] 7th (1988) (5:28) g
Performed by/interprétée par Fodderbasis Phantom Band; Recorded avenregistrée a Budapest, 1991. by/par John Oswald sl
[11] plunderPHiLe (1992, 94) (6:01) Previously unpublished performance/performance inédite (1994) by the composer/par le compositeur. =
byipar Philip Strong. [41The Sex Appeal of Death in memoriam T.H.(1981) (11:07) (=4
[12] Dubblespoor (Doubie Track) (1986) (13:41) by/par Tibor Szemzd, with text by/avec 1exte de Tibor Hajas
by/par Louis Andriessen =~ Perlormed by/interpréiée par: Tarina Szemz6, narrator/narratrice; Danubius String Quartet (Maria §
Performed by/interprétée par Sound Pressure: Casey Sokol, piano; Nikolas Kompridis, glockenspeil; 2 Zs Szabo, Adel Mikios, violins/violons; Eniko Nagy, viola; liona Ribli, cello/violoncelle); Agnes
Shannon Peet, celeste; with/avec Christina Petrowska, harpsicord/clavecin. Recorded alenregisiée a = Apro, viola; Vilmos Buza, double bass/contrebasse; Laszlo Fazekas, percussion/percussions.
Music Gallery, Toronto, Novembre, 1987, by/par David Quinney, produced by/réalisation de David = Recorded avenregisirée a Budapest, 1992.
Jaeger, Two New Hours, CBC Stereo. - [5] More from the Case of Death, by Agatha Smith (1991) (4:01)

~_) by/par John Oswald

Read by/Récité par Wim Raesjwak, Sonja Nochik, & Mick E. Rawjaws; excerpt & variation
fromvéxlraits et variations de Discosphere CD (a retrospective of dance soundiracks/une
rétrospective des trames sonores de danse; ReR Megacorp & Cunieform: JOCD).

[6] Down to the Middle and Back Again (1932) (9:22)

by/par Gary Barwin

Performed by/interprétée par Gary Barwin, with pre-recorded lape/avec bande magnétique pre-
enregistrée (ordinateur, MAX language, Akai $1000 sampler, Turbosynth, Sound Designer).
[7] Maria Callas (1988) (3:02)

by/par Christian Marclay

From the 10" LP/du I'album 10" More Encores (Review Records & Recommended No Man's

Total Running time 71:45

© by the composers/des compositeurs, SOCAN, SACEM, BMI

Recording Editor and Technical production: John Oswald, Gayle Young, Clive Allen;
Translation : Rita Manners, Josée Blanchet

This recording for MUSICWORKS 60 has been manufaciured with the financial assistance
of the Music and Opera Section of the

Canada Council. Copyright © 1994 by the T TTISTITT4]:{1{ Land, Germany: nmi 8818).
artists. Available on compact disc or 179 RICHMOND STREET WEST [8] De spiritu sancto (1993) (4:09)
cassette. Copies of the MUSICWORKS 60 TORONTO. ONTARIO : ‘gy.';:ar Paul Rapopo;l_é\glrh Ieél by;avec :de_xte de Hi;‘l;g:rd vcust Bingansow o

¢ , ’ erformed by/interprétée par: Conduclor/direction: n Laing; Soprano 'solo de soprano:
magazine are available for $5. . CANADA M5V 1V3 Janet Obermeyer; Synthesizer/synthétiseur: Elaine Rusk; sopranos: Rebecca Clifford, Victoria
Please enquire about subscriplions TELEPHONE 416 977-3546

Cooper, Barbara Hampson, Janet Kramer, Karen Mathewson, Freda Smouter, Rachel Wales;
and previous releases. FAX 416 204-1084 ! altos/contraltos: Louise Barber, Janice Courtemanche, Doreen Dixon, Carol Goodrow, Joanna
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Oddenyo; additional vocals by/voix
additionnelle par: Dave Oddenyo; guitar
by/guitare par Ali Makunguru

[8] Marki’s Song (1:48)
Additional vocals by/Voix additionnelle par:
Dave Ctieno.

[9] Keep in Touch (2:22)
Guitar by/guitare par: Dave Otieno; Swahili
chant by/chant Swahili par: Ali Makunguru and
Mbalilwa.

[10] Ngulo (2:46)
English lyrics by/paroles anglaises par:
Suzanne Kibukosya and Joy Mboya; additional
vocals and lyrics by/voix el paroles
additionnelles par: Suzanne.
[11] Maasai women's Bead-making Day
(2:33)
sung by/chantée par: Kutende and Maasai
women bead-makers. Recorded
by/Enregistrée par: Carol Ann Weaver, Ngang,
Kenya, Feb. 25, 1993
[12] ALWAYS BECOMING SOMEBODY
ELSE
(1991-92) (9:21)
by/par Darren Copeland
[13] Sensors 1{1976) (12:07)
by/par alcides lanza
Commissioned (through Canada Council)
by/Commandée par: Pierre Béluse, for/pour:
the McGill Percussion Emsemble. Recorded
/enregistrée by/par: Weislaw Woszczyk and
Martin Gotfrit at McGill University.
[14] Per Ivan Lermoliev (1991) (12:57)
by/par Erik Guillermo Ona
Performed by/Interprétée par: le Nouvel
Ensemble Moderne. Direction: Lorraine

Vaillancount; réalisateur/producer: Laurent
Major; ingénieur du son/ recording engineer:
Jean-Pierre Loiselle; montage
numérique/digital editing: Michel de Passile.
[15] Sensors VI {1986) (9:08)

by/par alcides lanza

Performed by/Interprétée par
Répercussion: Aldo Mazza, Robert Lepine,
Chantal Simard, Pierre Dubé; sound
engineer/ingénieur du son: Paul Lepage.

TOTAL RUNNING TIME: 70 minutes

© by the composers/des compasiteurs,
SOCAN, SACEM, BMI

Recording Editor and Technical production:

Gayle Young, Clive Allen;

Translation: Josée Blanchet

This recording for MUSICWORKS 61 has
been manufactured with the financiai
assistance of the Music and Opera Section
of the Canada Council. Copyright & 1995
by the artists. Available on compact disc or
cassetie. Copies of the MUSICWORKS 61
magazine are available for $5

Please enguire about subscriptions

and previous releases.

MUSICWORKS

179 RICHMOND STREET WEST
TORONTO, ONTARIO

CANADA M5V 1V3
TELEPHONE 416 977-3546
FAX 416 204-1084

[1] A Study in Fives (1994) (3:02)
by/par Paul Rapoport

Recorded by/Enregistrée par: Ed Ballik;
dedicated to/dédiée a: John H. Chalmers junior.
[2-3] Revolutionary Songs (sections)
(1993-4) {7:54)
by/par Tim Brady

Performed by/Interprétée par
Bradyworks: Tim Brady, electric
quitar and electronics/guitare
électrique et instruments
électroniques; Nathalie Paulin,
soprane. Recorded by/Enregistrée par
Morris Applebaum (Silent Sound
Studio)

[2] Chuchotements (4:29)

For soprano and tape/Pour soprano et
bande magnétique. Based on a text
by/Basée sur un texte de: Camille
Desmoulins.

[3] Le Nom de Frére (3:25)

For soprane and electric guitar/Pour
soprano et guitare électrique. Based
on a text by/Basée sur un texle de:
Jean-Pierre Claris de Florian.

[4-6] Daughter of Olapa
(excerpts/extraits)(1994) (2:59}
by/par Carel Ann Weaver
Commissioned and premiered
by/Commandée el interprétée en
premiére par Blue Rider Ensembie:
Liselyn Adams, flutefidte;

TOWARDS 21st CENTURY LISTENING Part 2

Paul Bendzsa, clarinet/
clarinette; Tony deMare, pianc; Anne-Marie
Donovan, mezze sopranc; Paul Pulford,
cello/vicloncelle; Sophie Renshaw, violin/
violon. Recorded at/Enregistrée a: Music
Gallery by/par David Quinney. Produced
by/Réalisation de: David Jaeger, Two New
Hours, CBC Stereo

[4] Maasai Woman's Prayer (0:58)
Adapted from a Kenyan Maasai prayer,
collected by Naomi Kipuri. » Adapté d'une
priere Kenyan Maasai, recueilli par Naomi
Kipuri

[5] Wanjiru (1:19)
Adapted from a Kikuyu slory/Adapté du conte
Kikuyu Collected by/Recueilli par: Wanjiku
Kabira.

[6] Instrumental Coda (0:38)
[7-10] Four songs from “In Touch™
({excerpls/extraits) (1992) (8:38)
by/par Musikly Speaking
Produced by/Réalisé par: Samawati
Productions, Nairobi, Kenya. Suzanne
Kibukosya and Joy Mboya, composers and
singers/composition et voix; Gido Kibukosya,
engineer, arranger, and programmer/
ingénieur, arrangeur, et programmeur; Gido
and Suzanne Kibukosya,
arrangers/arrangeurs

[7] Tweyanze (1:35)
English lyrics by/paroles anglaises par:
Suzanne Kibukosya, Joy Mboya, Dave

=
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March 5, 1991. Master tape
preparation: David Dusman. First
release of this
recording/enregistrement inedit.

[7] Music For Mechanical Metal
(1995) (13:23)

excerpt from/ extrait de Sounds And
The Machines That Make Them
by/de Gordon Monahan

ADD DETAIL HERE

Performed by/Interprété par Gordon
Monahan, recorded at/Enregistré a
The Kitchen, New York by/par John
Plenge, June 22, 23, and 24, 1995 .

[8] MELODY #5 (for MUSICWORKS)
— Note #1(1994) (0:01)

by/de tENTATIVELY, @ CONVENIENCE
Performed by/Interprété par
tENTATIVELY, @ CONVENIENCE: DX275
Synthesizer, 2 KIM synthesizers,
Mirage sampler/sequencer, MIDI
patcher, Multi-verb.

TOTAL RUNNING TIME
65:59 minutes

© by the composers/des
compositeurs, SOCAN, SACEM, BMI
Preducer: Andrew Hurlbut
Engineer/editor: Frank Lockwood
Technical production: Clive Allen;
Translation: Michel Ratté

This recording for MUSICWORKS 63
has been manufactured with the
financial assistance of the Music and
Opera Section of the Canada Council
Copyright © 1995 by the artists

Available on compact disc or cassette.

Copies of the MUSICWORKS 63
magazine are available for $5.
Please enquire about subscriptions
and previous releases

MUSICWORKS

Mf-i\." 1V3
E 416/ 97

Gramata CELLAM (A Book for ‘célig)
(1978) (12:38)

[1] First Movement, Fortissimo (5&49)
[2] Second Movement, Pianissjmo
(6:49)

by/de Peteris Vasks

[3] Unknown Leaves (1993) (10 25)
by/de Allison Cameron

Performed by/Interprété par Thakcana '

Ensemble: John Abram: amplified
guitar/guitare amplifiee; Tiina Kiik,
accordion/accordéon; Colin Couch, T,
tuba; Eve Egoyan, piano; Brian McCug
marimba; Allison Cameron,
conductor/chef d'orchestre. Recorded
at/Enregistré a The Music Gallery by/par
Paul Hodge, April 14, 1994,

[4] Piece With Happy Ending (1993)
(6:45)

by/de Michael Longton

Performed by/Interprété par The Arcana
Ensemble: John Abram, recorder/flite a
bec; Tiina Kiik, accordion/accordéon;
Colin Couch, tuba; Eve Egoyan, piano;
Brian McCue, vibraphone, tenor

MUSICWORK

“a The MusicGzllery byfpafAndrew

‘“Areana Ensgmble: Jobn Abram

drumitambour ténor; Allison
Cameron, conductorighef
diorchestrapRecorded al’Enregistrél

Gilchrigt, May 19, 1994

[5] Catch The Bonner (first
movement) (1994) (6:52)

by/de Stephen Parkinson
‘Performedby/Interprété par Thes

amplified guitar/guitare amplifies;
EvelEgoyan, piano; pre-recorded
tape/bande. Recorded at/Enregistré
& The MusiciGalléry byfpariAndrew
Ghichrist, May 19, 9942

[6] Improvisation From “Blue
Book #8" (1989) (15:34)

by/de Greg Curnoe

Performed by/Interprété par: Wendy
Ewert, Soprano; Greg Curnoe,
kazoo/gazou; Jack Behrens, piano;
recorded at/Enregistré au Trillium
Plus Music & Letters, London
Regional Art and Historical
Museums by/par Greg Curnoe,

VASKS » CAMERON » LONGTON « PARKINSON * CURNOE « MONAHAN » CONVENIENCE [IN]



© by the composers/des

compositeurs, SOCAN, SACEM, BMI

Producer: Andrew Hurlbut

Engineer/editor: Frank Lockwood

Technical production: Clive Allen;

Translation: Michel Ratté R HEED
This recording for MUSICWORKS 64
has been manufactured with the [T ]
financial assistance of the Music and

L’lvresse de la Vitesse
(excerpts/extraits) (1992-3) (7:52)
by/de Paul Dolden

[1] Winds (1:20)

[2] 2x material (:29)

[3] Voice (:18)

[4] 4x material (:27)

[5] Rhythm Section (1:07)

[6] Mix (3:58)

Recorded by/Enregistré par
Yves LePage; Produced
by/Realisé par Héléne Prévost.

Behrens. Recorded by/Enregistré
par Michael Godwin; Digital editing
by Don Geppert and Jack
Richardson.

Resurrected Fields
(excerpts/extraits) (1993) (11:23)
by/de Adrian Ivakhiv

[11] Ill. eye of a spiral
(excerpt/extraits) (1:19)

[12] llll. phosphorescent fields
(complete) (9:58)

[9]1 MELODY #5 (for
MUSICWORKS) (revised) -
Note #2 (1995) (:01)

by/de tENTATIVELY, a
cONVENIENCE

[7] Harmonium (1988) (8:40) Performed by/Interprété par

Performed by/Interprété par
Adrian Ivakhiv.

Opera Section of the Canada Council, NN

by/de Gayle Young
Performed by/Interprété par The

tENTATIVELY, a cONVENIENCE:
DX275 synthesizer, 2 KIM

and the Ontario Arts Council, Modern Quartet: Marc Sabat, violin;  synthesizers, Mirage
[13] Koan (1984) (22:13) Copyright © 1996 by the artists. Jayne Maddison, violin; Doug Perry,  sampler/sequencer, MIDI patcher,
by/de James Tenney A T e e BEEEN viola; Margaret Gay, cello. Multi-verb.
Performed by/Interprété par o ‘mmmmmm  Recorded in performance
The Modern Quartet: Marc Copies of the MUSICWORKS 64 at/Enregistré a The Music Gallery, [10] Jade Mountain Soundings for

Sabat, violin; Jayne Maddison,
violin; David-Goldblatt, viola;
Margaret Gay, cello. Recorded
at/Enregistré a Klang4 Studio,
Georgetown, Ontario by/par
Clive Allen. Produced by/Realisé
par Marc Sabat. Edited by John
Oswald.

magazine are available for $5.

MUSIC

WORKS

HA

Toronto, by/par Paul Hodge, 21
March, 1995, presented by/presenté
par Continuum.

[8] Utopianism for “found” piano
(1994) (6:27)

by/de Jack Behrens

Performed by/Interpreté par Jack

bowed string instrument (1995)
(13:05)

by/de Malcolm Goldstein
Performed by/Interprété par
Malcolm Goldstein, violin. Recorded
at Société Radio-Canada Studio 12,
for “Le Navire Night,” Réseau FM,
Montréal, 17 October, 1995.

DOLDEN * YOUNG = BEHRENS * TENTATIVELY, A CONVENIENCE * GOLDSTEIN « IVAKHIV « TENNEY [1TT[Y:]
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[7) Synthetically Yours (1996) (3:38)
Selections [7] to [11] conceived,
composed, and performed by / Congu,
composé et interprété par Nobuo
Kubota, synthesizer / synthétiseur,
vooice, Didjeridu.

[8] Voice Improv 96M2 (1996) (5:37)
(1] 50'_‘9 Drape 2 (1992) (5:46) [9] Synthetically Japanese (1996) (3:02)
Concewgd and composed by / Congu et [10] Nobby-One-Note (1996) (5:19)
composé par Jerry Hunt; Ferfo,rmec,i by / [11] Floo-Wack (1996) (2:17)
interpretegar Michael Schell, April/avril 1996.  josef Rezny: The Hidden Spell of the

I
I

I

|

I

I

i

|

| [2] Song Drape 1 (1992) (4:29) Czech Bagpipe Traditional Czech folk

i [3] Song Drape 11 (1992) (6:12) melodies (a Bonton Muisc CD). Selections

: Conceived and composed by / Congu et erformed by/Interprété par Josef Rezny,
j composé par Jerry Hunt Eagpipe/viola; along with various

: [4] Bathysphere (1995) (11:20) instrumental ensembles.

i by/de Rick Sacks [12] Dudacka Polka (6 bagpipes) (1:05)

: Performed by/Interprété par The Glass [13] Cehnicka Polka (2-3 violins; viola;

y Orchestra. double bass; 1-2 bagpipes) (1:33)

I [S5] MultiPing (1995) (10:03) ~ [14) Quem a Omagen da Virgen (solo

| Composed and performed by / composé  bagpipe) (:59)

| et interprété par The Glass Orchestra: [1% Dudécka Kolenda (5 bagpipes) (1:27)
: Erlc CadESk . MIChaEI J. Baker, RICk [16] Cza,d Wa,dy (50[0 bagplpe) (:37)

i Sacks, Paul od?e. [17] Tridobé Kolecko (bagpipe; violin) (1:17)
- [6] MELODY #5 (for MUSICWORKS) [18] Dvoudobé Kolecko (bagpipe;

y (revised) - Note #3 (1996) (:01) violin) (2:02)

: by/de tENTATlVELY, .a ’CONVENlENCE [1 9] Vosy, VOSY, VOSY, Srsani (bagpipe‘

i Performed by/Interprété par tENTATIVELY,  yiolin) (:39)

| a cONVENIENCE: DX275 synthesizer, 2 [20] Skocna (bagpipe; violin) (1:34)

i KIM synthesizers, Mirage sampler/ [21] Polka Dudaka Mateje Veselého

: sequencer, MIDI patcher, Multi-verb. (bagpipe; violin) (1:57)

© by the composers/des compositeurs, SOCAN, SACEM, BMI
Producer: Andrew Hurlbut; Engineer/editor: Frank Lockwood MUSICWORKS

Translation: Michel Ratté. This recording for MUSICWORKS 651 has 179 RICHMOND ST. WEST
been manufactured with the financial assistance of the Music and Opera TORONTO, ONTARIO

Section of the Canada Council, and the Ontario Arts Council. Copyright cANADA M5V 1V3
© 1996 by the artists. Available on compact disc or cassette. Copies of
the MUSICWORKS 65 magazine are available for $5. Please enquire TELEPHONE 416/ 977-3546
about subscriptions and previous releases. FAX 416/ 204-1084
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[1] A Letter From A Stranger’s Childhood (1988)
(6:06) by/par Robin Williamson; performed
by/interprété par Kazue Sawai, 17-String Koto/koto a
17 cordes. Excerpted from/extrait de Kazue Sawai's
CD, Eye to Eye (Republic AFP-001). Used by
ermission of/ courtoisie de Collecta Limited.

2] Strings (1992) (12:08). Composed and performed

by/composé et interprété par Kazue Sawai, 17-String

Koto/koto a 17 cordes; Lee Tae Baek, Ajaeng,

Changgo, Ching, Voice/voix. Strings was created at/

fut créée au Walk In The Cosmos Museum, Yuyawara,

Japan. Excerpted from/extrait de Fumio Itabashi Live

at Kuchu-Sanpo-Kan “Tsuki-no-Tsubo” (MD-004). Used

by permission of /courtoisie de Collecta Limited.

[3] Nocturnal Premonitions (1994) (2:15)

Composed and performed by/composé et interprété
ar Sarah Peebles (Peppermint performance system
Macintosh llvx, Sample Cell 1) and Kawai MDK-61

MIDI keyboard ) Recorded June, 1994 (in real time,

without editing) at Studio Excelo, Toronto/ enregistré

en temps réel sans montage, au Studio Excelo 3

Toronto, en juin 1994,

[4] The Nimbus (1993) (4:01). Improvisation by/par

Sarah Peebles and/et Kikuchi Naoko. Recorded live

at/enregistrée au Hakushu Art Camp at "The Nimbus”

site, created by/créé par Henke Ter Kulve, Hakushu

Village, Yamanashi Prefecture, Japan. Recording

engineer/ingénieur de son : Robert Cruickshank.

© by the composers/des compositeurs, SOCAN, SACEM, BMI
Producer: Andrew Hurlbut; Engineer/editor: Frank Lockwood
Translation: Michel Ratté. This recording for MUSICWORKS 66
has been manufactured with the financial assistance of the

Music and Opera Section of the Canada Council, and the
Ontario Arts Council. Copyright © 1996 by the artists.

Copies of the MUSICWORKS 66 magazine are available for $5.
Please enquire about subscriptions and previous releases.

|S) The Curse of Border Vacuums (1995) (7:59)
Composed and performed by/composé et
interprété par Sarah Peebles. Recorded at Studio
Excelo/enregistré au studio Excelo; remixed March,
1996, at Somnambulab, Toronto/remixé au studio
Somnambulab de Toronto en mars 1996,

[6] Cinnamon Sphere (interludes 1 and 4) (1996)
(6:17). Improvisation by/par Sarah Peebles and/et
Nilan Perera. Sarah Peebles, computer-triggered
samples via Peppermint and Dillpatch performance
systems; Nilan Perera, altered electric guitar and
effects/quitare électrique modifiée et effets.
Performed live at/créée en concert a the Art Gallery

of Ontario, recorded by/enregistrée par James Pett.

[7] Transition infime IV (1996) (13:59) improvisation
by/ ceuvre musicale improvisée de WrecE‘s
Progress. Michel Ratté (batterie

préparée/ prepared drums), Yves Charuest
(synthesizers) and Jean-Caude Patry (qguitar-
synthesizer). Created at/ fut créée au Festival
International de musique actuelle le 17 mai.

Recording/ Enregistrement : le Réseau FM de Radio-

Canada for/pour I'émission «Le navire Night».
Producer/ realisateur : Mario Gauthier; assistant :
Louise Trépanier; prise de son/ sound engineers :
Michel Lariviere, Denis Leclerc.

[8] The Other (for Tomas Transtromer) (1996)
(6:31). text and music by/texte et musique de David
Rothenberg. Three-foot long Bolivian fipple
flute/longue flite bolivienne, Korg 03 R/W
synthezizer, and clarinet,

[?] Inconclusive Gazes (excerpt/extrait) (1995)
(4:12). Composed and performed by/composé et
interprété par David Rothenberg, Korg 03 R/W
synthesizer and clarinet.

MUSICWORKS

179 RICHMOND ST. WEST
TORONTO, ONTARIO
CANADA M5V1V3

FAX 416/ 204-1084

TELEPHONE 416/ 977-3546

— . — — —
T ———————————— - — ——— S —— - — — - - -




e N — .

IHSVHVNVL ITNA « NVQINIHS Q31 « INA31 T1IINVA « ATIIN SNO¥3S « AQYEE WIL

[1] Collapsing Possibility Wave (1996) (10:36)
Composed and performed by/composé et interprété
par Tim Brady: solo electric guitar and live
electronics.

2] Linear Projection in a Jump Cut World (1996)
(3:44)

Composed and performed by/composé et interprété
par Tim Brady: 23 guitars/basses on tape with live
solo electric guitar, Recorded at/enregistré au Studio
12 (Radio-Canada, by/par Yves Lepage), Bradyworks
Studio, Silent Sound Studio.

[3] Unison Rituals (excerpt/extrait) (1991) (6:14)
By/par Tim Brady, performed by/interprété par
Marie-Chantal Leclair (sop/alto), Matthieu Leclair
(alto) André Leroux (tenor/alto) and Jean-Marc
Bouchard (bari), (Nouveau Quatuor de Saxophone
du Québec) Nov. 8, 1996, Festival de musique de la
création de Jonquiére, Québec. Recorded
by/enregistré par Pierre Blackburn, Radio-Canada
for/pour “Le Navire Night;” produced by/réalisé par
Hélene Prévost, Jean-Marc Gagnon.

(4] Sugagaki Kuzushi (1993) (9:40)

By/par Yuji Takahashi, perfformed by/interprété par
Kazuko Takada, shamisen (hosozao), vocal, and
Yumiko Tanaka, bass shamisen (hosozao) Nov. 30,
1994, at ABC Hall. Excerpted from/extrait de Yuji
Takahashi's CD Finger Light, Tzadik label (TZ 7010).

© by the composers/des compositeurs, SOCAN, SACEM, BMI
Producer: Andrew Hurlbut; Engineer/editor: John Gzowski
Translation: Michel Ratté. This recording for MUSICWORKS 67
has been manufactured with the financial assistance of the

Music and Opera Section of the Canada Council.

Copyright © 1997 by the artists.

Copies of the MUSICWORKS 67 magazine are available for $5.
Please enquire about subscriptions and previous releases.

Used by permission. Produced by/réalisé par Yuji
Takahashi with/avec John Zorn, Kazumori
Sugiyama, David Newgarden, Allan Tucker
(Foothill Digital).

[5] Pleine lune, excerpted from/extrait de Nuits
sans paroles (1989) (3:12)

By/par Daniel Leduc.

[6] Broadcast, version courte (1993) (6:16)
By/par Daniel Leduc.

[7] Bruits mouvants, excerpted from/extrait d’
Epiuurn (1995) (1:54)

By/par Daniel Leduc.

[8] Die Post, excerpted from/extrait de Die
Winterreise (1996) (2:39)

By/parDaniel Leduc.

[?) Traverser les grandes eaux (1994) (3:02)
By/par Daniel Leduc.

[10] City Passage (1994) (11:00)

By/par Ted Sheridan.

[11] Foreign Bodies (1991; 1996) (3:35)
Composed, recorded, and mixed by/composé,
enregistré, et mixé par Fergus Kelly. Produced
for/réalisé pour European Workshop Ruhrgebiet,
Recklinghausen, Germany/Allemagne, 1991.

[12] Pyrophones and PVC pipes (1993) (3:03) |
By/par Fergus Kelly, Martygn Ploy, Rob Sweere. |
[13] Batphones (1993) (2:49) !
By/par Fergus Kelly, Martygn Ploy ,Rob Sweere.
[14] Drinking Information (1994) (3:13)
Composed, recorded, and mixed by/composé,
enregistré, et mixé par Fergus Kelly.

[15] Industriental (1993) (1:40)

Composed, recorded, and mixed by/composé,
enregistré, et mixé par Fergus Kelly.
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[1] Solo vocal improvisation/Improvisation vocale
solo (1996) (9:35)

by/de Sainkho Namtchylak

Recorded at the/enregistré a la Music Gallery, May
15, 1996, by/par Paul Hodge. (Note on the
recording: There is some slight distortion, probably
caused by microphone overloading, during the
loudest moments of this “live” recording. We felt it
was excusable in light of the exceptional content of
this performance. * On entendra un peu de
distorsion pendant les moments de grande
intensité sonore. Nous avons pensé que c'était
excusable compte tenu de |'intérét exceptionnel de
la performance de madame Namtchylak.)

[2] Ancient Garden (1995} (4:58)

by/de Sainkho Namtchylak and/et Ned
Rothenberg

Performed by/interprété par Sainkho Namtchylak,
voice/voix and/et Ned Rothenberg, shakuhachi.
Recorded at the/enregistré a la Music Gallery, May
16, 1995, by/par Paul Hodge.

[3] De puro amor (excerpt/extrait) (1991) (10: 09)
by/de Marla de Alvear

[4] En amor duro (excerpt/extrait) (1991) (12:14)
by/de Marla de Alvear

Tracks 3 and 4 were performed by/interprété par
Eve Egoyan, piano. Recorded at the/enregistré & la
Music Gallery, January 13, 1996, by/par Paul
Hodge. Piano: Yamaha CF35. These recordings are
excerpted from a live performance of the diptych
De puro amor (Out of pure love) and En amor duro
(In difficult love). The total length of the two halves
is approximately one hour and forty-five minutes.
The score is written in loose proportional
notation—there are no tempo, phrasing, dynamic
or pedalling indications; no bar lines or note values.
Reading the score is like “following a trail of stones
through a forest barely illuminated by the moon.” »
Ces extraits sont tirés du diptyque De puro amor et
En amor duro enregistré lors d'une performance
publigue. L'ensemble de I'ceuvre dure environ une
heure et quarante-cing minutes. L'oeuvre est
transcrite en notation proportionnelle souple—il n'y

against graffiti artists for control of the surfaces of
public property, | thought | would make a musical
impression of this ongoing struggle. Graffiti
Removal attempts to capture the swagger and
energy of the graffiti I've seen. The “graffiti” is
eliminated as the performers systematically omit
notes of their choosing until silence ensues. Of
course, the graffiti returns before long. This piece
is dedicated to Michael Stewart, who died in police
custody after being arrested for writing graffiti on
public property.

* Témoin de la rivalité et des luttes des créateurs
de graffiti de New York auxquelles s'ajoute
I'acharnement des autorités qui agissent au nom
de la préservation de la propriété publique, j'ai
voulu donner dans cette piéce une impression
musicale de cette lutte incessante. Graffiti Removal
tente d'exprimer le caractére fanfaron et I'énergie
des graffiti que ["ai vus. Le agraffiti» est
symboliquement «effacés & mesure que les
interprétes omettent, jusqu’au silence, les notes
que leur partition prescrit. Bien sir, le graffiti
renait rapidement. Cette pidce est dédiée &
Michael Stewart, artiste du graffiti arrété pour ses
activités et mort en détention.

[8] Second Hand (1985) (5:20)

by/de David Demnitz (BMI)

({Performance credits as above/mémes interprétes

MUSICWORKS e-mail: sound@musicworks.web.net
web site: http://www.musicworks.web.net/sound

a pas d'indication de tempo, de phrasé, d'intensité,
de pédale; il n'y a pas non plus de valeurs de durée
et de barres de mesure. Lire cette partition, c'est
comme ssuivre une piste de gravier a travers la
forét a peine illuminée par la lune».

[5] After images, after Webern (1995) (8:30)
by/de John Beckwith

Performed by/interprété par Peter Higham, guitar
and/et Danise Ferguson, cello/violoncelle.
Recorded at/enregistré au Brunton Auditorium,
Mount Allison University, April 4, 1997 by the/par
CBC: Rod Sneddon, engineer/ingénieur de son;
Adrian Hoffman, producer/réalisateur.

A sketchbook of Webern's last months shows us
that he had begun an “Opus 32" (his completed
works end at Opus 31). Conceived at first as a
chamber concerto, the plan grew from a cantata on
a text by Hildegard Jone, his frequent
collaborator.The pitch set which he evolved for this
hardly-begun compeosition is highly interesting: F
sharp, G, G sharp/F, E, E flav/B, B flat, A/C, C sharp,
D. Designed in four groups of three semi-tones
each, it amounts to almost the ultimate reduction of
a twelve-note set to its model, the tempered
chromatic scale.

| spoke to Peter Higham in early 1992 of this
intriguing set and of my hope to investigate it
compositionally. He persuaded the Bell Fund at
Mount Allison University to assist the
commissioning of such a piece. The premiere
coincided with the fiftieth anniversary of Webern's
death, September 15, 1995.

The title After Images, after Webern (pun intended)
associates the work with Webern and with the set
on which | based it, and also associates it with an
optical effect which seemed to me akin to the
interruptions, mirrorings, and half-tone (pun
intended) of this music. It may resemble Webern's
music at moments, but, despite the borrowing of
his set, it is intended neither to imitate nor to
parody him, but merely in a modest way to
perpetuate, and pay tribute to his spirit. — John
Beckwith

que pour la plage précédente.)

"Second Hand" is the first of four movements of
Suite for Gamelan Son of Lion. This suite presents
the sounds of Gamelan Son of Lion in various ways,
with an emphasis on simple and predictable
structures which enable the listener to concentrate
on the actual sounds of the ensemble. "Second
Hand" presents the notes of the gamelan in
systematic, scalar fashion. The notes are organized
to mimic the sweep of a clock’s second hand. In this
movement, the power and drama of the gamelan
sounds are presented apart from emotional or
intellectual manipulation.

*«Second Hand» est le premier des quatre
mouvements d'une suite pour le Gamelan Son of
Lion. Cette suite permet d'entendre toute la variété
des sons du gamelan Son of Lion, avec une certaine
insistance sur des structures simples et prévisibles
qui permettent a I'auditeur de se concentrer sur les
sons eux-mémes. «Second Handn fait entendre les
notes du gamelan de maniére systématique, par la
citation littérale des échelles de sons. L organisation
des notes rappelle le mouvement de la trotteuse
d’une horloge. Dans ce mouvement, la puissance du
son du gamelan est dégagée de toute connotation
émotionnelle et intellectuelle.

total duration 68:18

* || existe une esquisse de Webern montrant qu'il
travaillait, dans les derniers mois de sa vie, a son
«opus 32». Congue d'abord comme un cencerto de
chambre, I'ceuvre a finalement pris la forme d'une
cantate (sur un texte de sa collaboratrice Hildegard
Jone). La série & partir de laquelle cette oeuvre a
peine esquissée veut prendre corps est trés
intéressante: fa diese, sol, sol diese/fa, mi, mi
bémol/si, si bémol, la/do, do diése, ré. Cette série,
batie en quatre groupes de trois demi-tons chacun,
revient en fait presque au modele originaire du
concept de série : I'échelle chromatique tempérée.
J'ai parlé a Peter Higham au début de 1992 de
cette curieuse série et de ma volonté d'en faire
éventuellement le matériau de mon travail de
composition. Il a persuadé le fond Bell de
|'Université Mount Allison de commander une
oeuvre. La création a eu lieu le 15 septembre 1995,
jour du cinquantiéme anniversaire de la mort de
Webern.

Le titre de mon ceuvre «After Images, after
Webern» (le jeu de mot en anglais est voulu) rend
compte du lien que je fais entre I'oeuvre de Webern
et la série sur laquelle mon oeuvre est basée. Le
titre rappelle aussi I'effet d'optique qui me semble
rendre compte des interruptions, effets de miroir et
demi-ton (“half-tone” le jeu de mot anglais est
voulu) dans cette musique. L'oeuvre ressemble
peut-étre a la musique de Webern a l'occasion, mais
en dépit du fait que |'ai emprunté sa série, il ne
s‘agit pas ic de |'imiter ou le parodier, mais de
modestement perpétuer son esprit et lui rendre
hommage — John Beckwith

[6] Cage d'ociseau (1962) (7:04)

by/de Serge Garant

Performed by/interprété par Pauline Vaillancourt,
soprano and Louis-Philippe Pelletler, piano. From
the recording/tiré de I'enregistrement “The Music
of Serge Garant” (DO 133), a co-production of Les
éditions DOBERMAN-YPPAN and/et the Canadian
Broadcasting Corporation (CBC), with the
collaboration of the/avec la collaboration de la
Société de musique contemporaine du Québec.
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[1] Sole vocal improvisation/
improvisation vocale solo
(1996) (9:35)

by/de Sainkho Namtchylak

[2] Andent Garden (1995) (4:58)
by/de Sainkho Namtchylak
and/et Ned Rothenberg

[3] De puro amor
(excerpt/extrait) (1991) (10: 09)
by/de Maria de Alvear

[4] En amor duro
(excerpt/extrait) (1991) (12:14)
by/de Maria de Alvear

[5] After Images, after Webern
(1995) (8:30)

by/de John Beckwith

[6] Cage d'olseau {1962) (7:04)
by/de Serge Garant

[7] Graffiti Removal (1983) (10:24)
by/de David Demnitz (BMI)

[8] Second Hand (1985) (5:20)
by/de David Demnitz (BMI)

Used courtesy of/courtoisie de Les éditions
DOBERMAN-YPPAN. Produced by/réalisé par
Monique Grenier.

In Cage d'oiseau, based on a poem of Saint-
Denys Garneau, the written score gives no metric
indications and only an approximation of
notation. Garant wrote aﬂout it, “This poem
always fascinated me. | attempted a first version
of itin 1956 or 1957, but at that time my
language was too dry and inflexible, and
definitely didn’t suit the needs of the poem. |
took it up again in 1962 and tried to create the
musical sounds suggested by the words. Of all
my scores, it is the only one which | would
absolutely not want to analyse because | would
hardly know where to begin!” The piece was first
performed in 1967 by Joséphe Colle
accompanied by the composer.

* Dans Cage d'ociseau sur un poéme de Saint-
Denys Garneau, Serge Garant laisse tomber
toute métrique et ne donne gu'une notation
assez approximative. «C'est un poéme qui m'a
toujours fasciné,» dit Garant. «J'avais essayé en
1956 ou 1957 d'en faire une premiére version. A
ce moment, je parlais un langage assez assez sec,
assez rétif, et qui décidément ne collait pas au
poéme. J'ai repris le poéme en 1962 et ['ai
décidé d'écrire une musique vraiment suggérée
par les mots. De toutes mes partitions, c'est la
seule que je ne voudrais absolument pas
analyser, parce que je serais bien embété.n
L'oeuvre a été créée en 1967 par Joséphe Colle
et le composieur au piano.

[7] Graffiti Removal (1983) (10:24)

by/de David Demnitz (BMI)

Performed by/interprété par le Gamelan Son of
Lion: Barbara Benary, Mark Steven Brooks, David
Demnitz, Daniel Goode, G. Patrick Grant, Darryl
Gregory, Jody Kruskal, Laura Liben, Larry Simon.
From the not-yet-released CD/tiré du CD
«Gamelan as a Second Language» (GSOL CD-2)
Having witnessed the graffiti battles raging in
New York City, in which authorities are pitted

BECKWITH
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[1] flung loose into the stars (1995)
(12:16)

by/par James Harley; performed
by/interprété par Marc Couroux, piano.
Recorded live in concert at/Enregistré
en concert au Taplin Hall, Princeton
University, Princeton, New Jersey
by/par James Moses. (Cautionary note:
this piece begins very
softly./Avertissement: le niveau sonore
est trés bas au début de la piece.)

[2] Papyrus Bending (1994) (9:50)
by/par Chiyoko Szlavnics; performed
by/interprété par 40 fingers saxophone
quartet: Chiyoko Szlavnics, soprano
sax; Nic Gotham, alto sax; Peter Lutek,
tenor sax; David Mott, baritone sax.
Recorded at/Enregistré au Glenn Gould
Studio for CBC's Two New Hours, April
1996; David Jaeger, executive
producer/réalisateur; David Quinney,
engineer/ingénieur de son; Peter Lutek,
editor/monteur.

[3]-16] Antarctica

by/par Douglas Quin

[3] Weddell Seals (under water) (1997)
(3:01)

solo concert at the 80 Langton Street
Gallery in San Francisco. A problem of
electroacoustic performance is that the
equipment configuration changes often,
requiring extensive software work to
incorporate compositional concepts in a
machine-readable form. This
composition represents my first use of
stochastic compositional techniques
with a new performance synthesizer,
the Buchla 400, programmed in one of
its available control languages, Patch V.
The compositional structures are based
on an earlier work of mine,
Accumulator, and uses the principle of a
repertoire of pitch sets, timbres, and
stochastic algorithms which may be
combined improvisationally in
performance. * Cette piéce a été
composée en 1983 pour un concert solo

MUSICWORKS e-mail: sound@musicworks.web.net
web site: http://www.musicworks.web.net/sound

@ by the composers/des compositeurs, SOCAN, SACEM, BMI

Producer: Andrew Hurlbut; Engineer/editor: John D.S. Adams
Translation: Yves Charuest. This recording for MUSICWORKS
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Weddell seals vocalising beneath the
sea ice in the waters off Big Razorback
Island in McMurdo Sound, Antarctica. *
Phogues de Weddell vocalisant sous la
glace dans les eaux prés de Big
Razorback Island 2 McMurdo Sound,
Antarctique.

[4] Atmospheric Whistlers (2:00)
Atmospheric whistlers recorded at
Palmer Station, Antarctica. Recording
provided courtesy of the STAR
Laboratory at Stanford University. ¢
Sifflements atmosphériques enregistrés
a Palmer Station, Antarctique.
L'enregistrement est une courtoisie du
STAR Laboratery de I'Université
Stanford.

[5] Emperor Penguins (1997) (2:31)
Emperor penguins calling and swimming
near the sea ice edge in the Ross Sea,
Antarctica. * Cris de pingouins
empereurs se baignant prés de la
banquise, Ross Sea, Antarctique.

[6] Glacier Recording (1997) (2:32)
Sounds of the Canada Glacier, recorded
from hydrophones within the glacier
itself McMurdo Dry Valleys, Antarctica. ¢
Sons du Glacier Canadien enregistrés au
moyen d’hydrophones installés dans le

a la 80 Langton Street Gallery de San
Francisco. La performance
électroacoustique pose le probleme de
changements d'équipements fréquents,
ce qui requiert un travail considérable
avec des logiciels afin d'incorporer les
concepts compositionnels en une forme
qui soit compréhensible pour la machine.
Dans cette composition, j'utilise pour la
premiére fois des techniques
compositionnelles stochastiques avec un
nouveau synthétiseur, le Buchla 400
programmeé en langage Patch V. Les
structures compositionnelles sont tirées
de ma piéce Accumulator et sont
construites a partir d’un répertoire de
séries de hauteurs, de timbres et
d'algorithmes stochastiques qui peuvent
étre combinés de fagon improvisée lors

de la performance. %
2>
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glacier méme, McMurdo Dry Valleys,
Antarctique.
(131, [5] & [6] © 1997 Douglas Quin)

[7] Toneburst/(Untitled 75/94) (14:10)
by/par David Tudor; performed
by/interprété par John D.S. Adams.
Recorded live in concert at/Enregistré
en concert 3 The Music Gallery, Toronto,
November 1, 1996; Paul Hodge,
engineer; edited by/montage par John
D.S. Adams.

Toneburst was originally composed in
1975. This version was created by David
Tudor for a revival of the piece in 1994
and uses three source tapes as opposed
to live feedback oscillation, which the
original version uses. * A l'origine,
Toneburst a été composée en 1975. La
présente version a été créée par David
Tuder en vue d'une reprise de la piéce
en 1994. Contrairement a la version
originale qui utilisait des oscillations de
feed-back en direct, cette version utilise
trois bandes de matériaux.

[8]-[16] Chroma (for “virtual”
piano/pour piano “virtuel”) (excerpted
movements/extraits)

by/par Marc Hyland.

[8] Movement #1 (1:04)

[9] Movement #17 (1:28)

[10] Movement #20 (1:01)

[11] Movement #25 (2:06)

[12] Movement #27 (1:57)

[13] Movement #28 (1:37)

[14] Movement #30 (1:15)

[15] Movement #31 (1:03)

[16] Movement #32 (:43)

These are excerpts from Chroma, a 44
minute, 32 movement suite for
“virtual” piano, comprising
improvisations which the composer
performed and organized with the
help of a computer sequencer. * Ces
extraits sont tirés de Chroma, une
suite de 32 mouvements d'une durée
de 44 minutes pour piano "virtuel”,
constituée d'improvisations
interprétées et organisées par le
compositeur a I"aide d'un
logiciel/séquenceur.

[17] New Leaves (1983) (14:13)
composed and performed
by/composé et interpreté par Martin
Bartlett, synthesizer/synthétiseur.
This piece was composed in 1983 for a
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[1] flung loose into the stars
(1995) (12:16)

by/par James Harley

[2) Papyrus Bending (1994) (9:50)
by/par Chiyokeo Szlavnics
[3]-{6] Antarctica

by/par Douglas Quin

[7] Toneburst/(Untitled 75/94)
(14:10)

by/par David Tudor

[8]-{16] Chroma (for “virtual”
piano/pour piano “virtuel”)
(excerpted movements/extraits)
by/par Marc Hyland

[17] New Leaves (1983) (14:13)
composed and performed
by/composé et interpreté par
Martin Bartlett
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[1] The Place Where You Go to Listen
by/par John Luther Adams

2] Droms of Winter
by/p Juhi\ Lumelﬂdams

Earth and the Great Weather: A Soni
the Arcic, u dans (4] Alio
Marche sonore I: Le matin du monde)
Claude Schryer
Doreen Simmond
4 Adeline Pewr Rabatt, Robin (5] RWSP MW70
Revisiting the World Soundscape Project

Claude Schryer
(6]Sagesse (fron Au dernier vivan! les biens)
(1 9

Claude Schryer

(7] Transpartacian (tird move
& £l medio ambiente acustica de
Qiu Li Rong )
Claude Schryer

(8] Industry

Musiaue gat ‘Odyssée sonore)

C!:udn Schryer
0 Claude I.anons

1101 Autour d'une musique portuain

(12) Duo for Accardion and Bandenean with
Possible Mynah Bird Obbligato (See-saw
Versmni
Pau\me mwems
r Pauline Oliveros.
David Tudor,
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Excerpt from In nomine lucis
by Ana-Maria Avram
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[1] Nocturne for Solo Flufe {

[2] Aubade for Solo Flute (19
vision 199 ]
R. Murray Schafer, perforr
Ellen Waterman, fiu

[3] Talking Rain | 7:29)
by/de Hlmeqard waslarkamp

Swndwafmg Queen Elizabeth Park
s/extraits) (1998)

Andra McCartney

[4] Planefan (1:17)
[5] Créek (2:34)

(6] Etephant Skin Plant (1:28]
(7] Train (0
(8] Jungle (1:09

\91 .Drumlal“sﬂ 21)

f disparate

[10) what remains (19
by/de Richard Barrett
Nancy Rufier. flute

ris Council of

Richard Barr

[11] Dépassement de I'accumulation

silencieuse 1{13.03)

by/de Wreck's Progress,

24 996

[12] Conjonction du différent IX

by/de Wreck's Progress, recorded’e
996,

rded/e

mance. J'ai réalisé mo
de plui
i Norbert Ruebsaat pour

pas discrets et ses oreilles ré
u Lighth
r. Je remercie

(1] Macturne for Solo Flute (5.17)
[2] Aubade for Solo Flule (6:45)
by/de R. Murray Schafer

[3] Taiking Rain by/de Hildegard Westerkamp (17

Soundwalking Queen Elizabeth Park (excerpis)
de Andra M:{:aﬂnny

(4] Pfan'erarr
[5] L

(61 Ela;mam Skh'l Plant (1:28)
[7] Train (0:35)

(8] Jungle (1:09)

191 Drumfalis (2:21)

[10] what remains by/de Richard Barrett (10:27)
[11] Dépassement de |'accumulation
silencievse 1(13:05)

[12] Conjonction du différent IX (7-31)
by/de Wreck's Progress



[1] Standing Waves (excerpt/extrait]
(1976) (3:38)

Stuart Dempster. perform:
terprété par Stuart Dempster, trombo
t note is the loudest and shauld be
This single first note, afte
ontinues for fourteen
efore the next note. You

on an Arch Records LP
1775}; re-released on New Albion (CD#013)
est la plus forte et devrait
e. Aprés avoir é
cette premiére note se ur'\t

ﬂc|uucre|rﬂ @ 0
retro e piéce sur e disque ~Stuart
Dempster in the Great Al
paru précédemment sur
Records (#5-1775) et rééité sur étiquette
New Albion (CD#013)

(2] Morning Light (1334) (3.53)

by/de Stuart Dempster; performed
by/interprété par Stuart Dempster, solo
trombone,
trombaoni

rombone solo accompagné de

Reusch, avec I'appui du Conseil des Arts du
Canada.

[9] 1o [18] Virtual Focus (1990) (18 28)
by/de David Tudor
Performed and recarded by/inf
enregistré par Matt Rogalsky, Jar
Southampton, UK.

Ten sections

.JL-OTS

2 improvisatiol
sound table, Virtual Focus
= Dix sections ont &té tirées d'une

[10] (0:39)
[11] {2:28)
[12] (2:14)

[18] (0:54)

oniginal kite-lines

source material, heard a few seconds into the

first excerpt and again later; (b) kite-lines
terial processed thr

Tracks [1] and [2] ¢
Listening Publi
<http-//www.deeplistening ofg\ and New Albi
Records <http:/newalbi ms>
*Lesp ages [1] et [2] son rplaew ici
Deep Listening
eplis
<http-/ine

vec

de Nﬂn Albion Rsrm ralbion.com:.
[Jl Kulit The (1998) (1:17)
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ver in Eastern Sara
ering’s exact
considered to be

but she is
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[ mrheuwmqﬂ

fiu en playi
she w irt. The old lutong
to have onl

and processed through pitch-shifter
filters; (d) “zippering” sounds of radar
s focused for rmsreun-mrg on the

original entendu pendant quel
dans le premier extrait et 2 nouvea
tard. (b) Le matériau original passé 4 travers

Iev\ps réel l'enveloppe etla sensibilité dJ
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ultrasoniques dirigés sur la
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s sons émis par des modules radar
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[19] and [20] Virtual Focus (1990) (3:03)
by/de David Tudor

n. Kalrmnne Usnn
Kenmg Interpi
cathesme Uson xehmg u lutong a Long

fy, in P.’.l-S

Dance Company le
October, 1990, Used courtesy of the Cunningham Dance

Foundation Archives, copy the estate of David

Tudar

[19] (0:57) opening of the 2!
a performance de 28 minute:
[20] (2:06) closing of the mance/fin de la performance
[21 to [27] Battle Piece (1347) (20:44)

y/de Stetan Wolpe

rformed by David Tudor, probably in 1956 This is the
only known recording of D Tudor performing Stefan
Wolpe's Battle Piece. The was taken directly from a
radio broadcast in German nittent radio interference
is evident

« Intarprété par David Tudor, probablement
s'agil du seul en t
Battle Piece de
diffusion d'une émission 4 la radio 2
explig interférences radi
[21] Part 1 Aggressi
[22] Part 3 With &
123] Part 4 Con mota rubato, broadly surging (4:54)
[24] Part 2 With hesitation, severe (4:12)

[25] Part 5 Joyful (0:52)

[26] Part 6 Con brio 2:10)

[27] Part boldly spirited (3:55)

en 1956. I
Tudor jouant

lower Baram regi
skill o

the keled)

MUSI(WORKS

(2] Marning Light {
'de Stuart Dempster

Music of Borne:

[5] Dak Lekukan (1998
[6] Lung Liong (1
[7] Jaw Harp (198
[8] Nose Flute (1

[18] Virtual Focas
1999) ]

Stefan Wolpe
par David Tudor




[1] Waves of Kokoro (1399) (10:45)
by/par sylvi macCormac

A soundscape composed for the Kokoro
Dance Company. Voices: Barbara
Bourget, Jay Hirabayashi, with crows,
seagulls, and waves of the West Coast of
Canada. Words: sylvi macCormac, except
for “Earthwalcher, do you hear” (from
Wull & Eadwacer, seventh Century) and
“Kokoro” (Japanase: Heart Mind Spirit
Soul). The first performance took place at
Simon Fraser University on March 12,

piano. This is the second movement of
Liquid Light, with poetry by Modene
Dutty.

» Enregistré en direct le 9 juin 1995 &
Chicago, cefte piéce est le second
mouvement de Liquid Light, sur des
textes de Modene Dutfy.

(5] Powerlines (1397) (34:18)
by/par Helen Hall

n
>
¥.

Lo

_;

U
A5
a?

1999, with dancers Barbara Bourget and
Jay Hirabayashi, whose winged costumes
were copies of Edmund Dulac’s creations
for W. B. Yeats' 1916 production of At the
Hawk’s Weil. 001998 sylvi & see through
publishing, SOCAN

= Paysage sonore pour Kokoro Dance. Voix
: Barbara Bourget, Jay Hirabayashi,
avec comeilles, goélands et vagues de la
cote-ouest du Canada. Texte : sylvi
macCormac a l'exception de
“Earthwatcher, do you hear” (de Wulf &

Recorded al/ Enregistré au Star
Studios, Monltreal, by/par George Klaus.
Mixed at/ Mix¢ au Studio One, National
Film Board of Canada/ Office national
du film du Canada, by/par Shelley
Craig. James Darling, Cello/vicloncelle
This is soundtrack for Hall's film
Powerlines, without the narration.

* Voici la trame sonore compléte du film
Powerlines, de Hall sans la narration.

Eadwacer, 7th Century) et “Kokoro™
(japonais) Heart Mind Spirit Soul. La pigce
a été créee a 'Université Simon Fraser le
12 mars 1999 avec les danseurs Barbara
Bourget et Jay Hirabayashi. Les costumes
des danseurs sont des reconstitutions d'un
costume créé par Edmund Dulac pour la
production de Af the Hawk's Wellde W. B,
Yeats (1916). OO 1929 sylvi & see through
publishing, SOCAN,

wwew home.istar.ca/~sylvi

[2] Voices of a Place: Hildegard
Westerkamp Inside the Soundscape
(1998) (6:35)

by/par sylvi macCormac

An audio portrait of composer Hildegard
Westerkamp, edited and composed by
sylvi macCormac. Violin: Blaine
Dunaway: Voices: Hildegard
Westerkamp, with West Coast Canada
soundscape, recorded by macCormac,
plus material from the World
Soundscape Project archives, Simon
Fraser University. Text: recorded
interviews between Westerkamp and
macCormac, and excerpts from
Westerkamp's thesis, Listening &
Soundmaking. Thanks 1o Barry Truax. &
{p) 1998 macCormac & Westerkamp,
SOCAN

= Un portrait audio de la compositrice
Hildegard Westerkamp composé et
réalisé par sylvi macCormac. Violon
Blaine Dunaway; Voix : Hildegard
Westerkamp et les paysages sonores de
cote-ouest du Canada, provenant des
archives du World Soundscape Project,
de I'Université Simon Fraser. Texte :
entrevues enregistrées de Westerkamp
&t macCormac, ainsi que |a thése de
Westerkamp, Listening & Soundmaking.
Aemerciements a Barry Truax. O9 1998

macCormac & Westerkamp, SOCAN.

[3] the space between (excerpt) (1993)
(9:34)

by/par Philip Gelb (shakuhachi), Pauline
Oliveros (accordion, conch), Jon Raskin
(saxes), Dana Reason (pianc)

This excerpt begins seven minutes into
an improvisation of 29:04 minutes, which
appears on between/waves, a CD from
ling Beatnik Records (#SBRO00G)
v.edgerecords.com/index/htm:.
Used by permission.

MUSICWORKS /[ |

» Celte improvisation, d'une durée de
29:04 min., est parue sur between/waves.
sur étiquette Sparkling Beatnik Records
(CD#SBROC0E).
<www.edgerecords.com/index/htm>.

[4] The Pale Lavender, from Ligquid
Light (1995) (4:51)

by/par Marta Ptaszynska

Recorded live in Chicago, June 9, 1995
Julie Bentley. mezzo-soprano; Carrie
Biolo, percussion; Abraham Stokman,

sylvi macCormac s M
[1] Waves of Kokora (10:45)
[2] Voices of a Place (6:35) O I
U N
Philip Gelb, Pauline Oliveros,
Jon Raskin, Dana Reason e =)
[3] the space between (9:34)
D M
Marta Ptaszynska < IEA,
[4] The Pale Lavender (4:51)
[cdah. -
Helen Hall
: A
5] Powerlines (34:18)
P !5
E M



[1] Voices in Time (1294) (19:03)
by / par Hope Lee

Recorded live at the premiére
performance on | enregi
de la création November 27
Harbouriront Centre, Toronto, Dianne
Aitken, flute and piccolo; Cynthia Stelies.
oboe/hautbois; Stanley McCartny
clarinet; Colleen Cook, b
clarineticlarinette basse; James Spragg
trumpet; Michelle Gagnon, French

hom/cor frangais; Lori Gemmell, harp.
Joseph Macerollo, accordion: Bill
Brennan, percussion: Fujiko Imajishi
Marie Berard, violins: Douglas Perry
viola/alto; David Hetherington,
celic/violoncelle; David Lasker, double
bass/contrebasse; Robert Aitken
conductor/direction. Recorded by
enregistré par David Quinney; produced
by / réalisé par David Jaeger for Two New
Hours, CBC Radio Two.

« Voices in Time, titled after the last novel
by the late Canadian writer Hugh
MacLennan, is the filth of a senes of
eleven projected works for various
ensembles based on Lee's research into
ancient Chinese philosophy. poetry, and
music. As in Chinese music, where
sounds of nature were revered and often
emulated, water sounds from Kananaskis
a natural area near Lee's home in
Calgary, were recorded, transformed in
the eleciroacoustic studio, and integrated

choeur SATB, soprano solo et bande,
interprété le 31 juillet 1966 au Gregory
Hall Theater dans le cadre du University
of lllinois Summer Workshop in Analysis

ic Concerts
om The Canada

MacLennan, est a i
sénie qui devia
ensembles vari

la

jormés en studi
compasition. La mnde

D1 5

réalisée au studio électroacoustique de

I'Université de Caigary. Voices in Time est
une commande de New Music Concerts et

c by / anangs par Linda Tmery
Perlormed by the / interprété par le
Cullural Heritage Cheir: Emma Jean
Fiege, Melanie DeMore, mouth drums
percussions vocales; Linda Tillery, vox
trombone and bass / basse et trombone

paraissail sur une page imprimées, parfois
avec des signes de ponctuation.
L'interpréte devait utiliser le contenu
pm:rmnque du mot & la maniére d'une

and Perfarmance of Ca y Music,
par le New Music Choral Ensemble of the
University of lllinois sous la direction de
Kenneth Gaburo. Soprancs: Pauline
Campbell, Barbara Burbridge, Janet
Correll, Linda Ferreira, Patricia Hawkins
Altos: Miriam Barndt, Rosalind Powell,
Karin Swanson, Marcia Swengle; Tenors:
David Ferreira, Albent Hughes, Ellis Julien
Durant Robertson, Barton Wolgamot;
Basses: David Barron, David Correll,
Maurice Jones, Phillip Larson, Lawrence
Weller. Barbara Burbridge, soprano solo

[7] Noyse (1975) (3:28)

by / par Kenneth Gaburc

Performed by / interprété par Pamela
Rukstelis, voice / voix

« Noyse was one of a series of linguistic
compositions arising from a single word:
each word was arranged on a printed
page, sometimes with punctuation
symbols, and the solo performer was
instructed to use the phonetic content of
the word as a generative grammar. Noyse
is based on a concrete poem by John
Thoreen

- Noyse fait partie d'une série de
compasitions linguistiques contruites a
partir d'vn seul mot. Chaque mot

a . Noyse est inspiré
o‘u paﬁme concve. de John Thoreen.

rat

[8] Testimony with flow of [u] (excerpt
extrait) (1987) (6:35)

by / par Kenneth Gaburo

Two of Gaburo's compositions, The Flow
of [u] and Testimony , were combined as
live radio art for Surface Tension, ABC
Australia. The ninety-minute broadcast
took place on Hiroshima Day, August 8
1987. Recorded by Kenneth Gaburo,
produced by Andrew MacLennan, with the
voices of Virginia Madson and thousands
of respondents. The Flow of [u], for SAB
trio, was performed by Phillip Larson,
Linda Vickerman, and Elinor Barron,

» The material for Testimony was
generated by responses to the following
question: “In the event of nuclear war
humans would be sacrificed. This
sacrifice could not occur unless human
life was thought to be expendable. In this
your ife is included. How do you feel
about being 'expendable?

Testimany was criginally Act One of
The Scratch Project, a massive ten-hour
theatre work to be presented in the form
of an installation. The remaining Acts
were: Antiphony XIll (Revolution), a

q

Oakland,

sion

autorisée

[3] Pauline’s Solo (1993
by / par Pauline Oliveros
P rmed by Pauline Olive:

1999) (11:01)

xpan cuu Instrument Sys
n" et dispositif éle

2 eer | prise de
. David Gamper, concert sound
zctronics programming, editing,
n sonore en
électronique.
Marc Broer,

ar Net her\ﬂ"cs
p:/iradiantslab.comvjdk=. Used by
Permission
of / avec l'autorisation de Pauline Oliveros
Foundation <www.artswire.org/pof/>

» Deep Listening ™ is the practice of
‘ming while directing atten
necusly to sound and soundin
directions. The Expanded

psychodrama for percussionist and
(—Concerning Guns & Cock Fit
narratives on force, violence, power, and m.
sexuality; and De/bate, an uncompleted
for three actors and tape, on the socio-pali
dysfunction{s) of debate.

« Deux des compositions de. (‘:mws The Fl
et Testimony ont été assembié
performance d'art radiophonique pou

Tension, ABC Australia. La diffusion de 90 minutes a

eu liey lors du

Enregistré par Kenneth Gabur
MacLennan, avec les voix de Vi
milliers de répondants. The Flow u]. pou
SAB, a été interprété par Philiip Larson, Linda
Vickerman, et Elinor Barron.

Hiroshima Day, le 8 aou
ré;

Le matériel pour Testimony a été réalisé a partir

de réponses a la question suivante : " Dans

I'éventualité d'une guerre nucléaire, des vies
humaines seraient sacrifiées. Ce saci
survenir & moins de concevoir 1a vie

al

¥
compris la vbtre, comme sacrifiable, comme queique
chose dont on peut disposer. Que pensez-vous de

l'idée que vous soyez “sacrifiable”?

Testimony éfait av départ ie premier acte de The
Scratch Project, une osuvre théatrale de 10 heures
congue comme une installation. Les aulres acies
Staient : Antiphony XIIl (Revolution), psychodrame
erning

pour percussion et bande; Pentagon/y (—Cone
Guns & Cock Fighting), dix récits sur

socio-politique(s) du débat.

utilisation

stem). Arthur van

utilisation autorisée. Courtesy

Pentagonly
ting), ten literary

isé par Andrew
Madson et de

trio

fice ne peut

force, I
violence, le pouvoir, el la sexualité masculine; et

De/bate, une oeuvre scénique inachevée pour trois
acteurs ef bande, portant sur la (les) disfonction(s)

[4] Listen 5
by / par Scott Johnson
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is expanded form of
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+ Deep Listening e nom d'une
pratique consistant a porter attention  la
fois au son a résonance dans foutes
les directions dans /'espace. L Expanded
Instrument System assiste les inferprétes
nt et font résonner ies sons [5] Line Studies (1957) (11
rient présent. en qard by / par Kenneth Gaburo
Performed by members of the / interprété

du Center for New

ty of lowa, Feb. 11, 1984
e, flute; Molly Paccione

m Hibbard, viola/alto; Jay

par ‘F‘s membr

comparativement aux
numéngquement. La piéce n'est pas un
David Gamper
i du matériau sonore
ar Pauline. La piéce intégre
ement ifer sonore
simultanément par les deux

s

ies is an example of Gaburo's

ature con f tone-row

movements, and is scored for flute,

MUSICWORKS
179 Richmond St. W
Toronto, Ontario
Canada M5\

comszaets s
o

D!
composition. The piece is divided into five

Projection, the initial prim
as a single line = /a sén
igne r
2: Extraction, the fragmentation of the
reate more lines » la

gmeniation de la série pour en créer
des lignes supplémentaires. (1:17)
3 Displacement, spatial arrangem:
patiale de

of

érigs fixes. s
Densnly lines wi

h harmonic emphasis
ntion portée

i
sur I'harmonie
5: Expansion, Ihe series as a
simultaneous definition of the total space
offered by the instruments - /2 seris en
ition de la totalité de

iggéré par les instr

[6] Antiphony Il {Variations on a Poem
by Cavafy) (1962) (14:28)

by / par Kenneth Gaburo

Written for SATB Chorus. soprano solo
and tape. Performed July 31, 1966, at the
University of lllinois mer Workshop in
Analysis and Performan f

orary Music, Gregery Hall

by the New Music Choral
Ensemble of the University of lllinois,
Kenneth Gaburo, conductor. « Ecnit pour

[1] Voices in Time (19:03)
par Hope Lee

[2] Boll Weevil Blues (3:12
d by Linda Tillery

[3] Pauline’s Salo (11:01)
by / par Pauline Oliveros

[4] Listen (5:00)
r Scott Johnson

[5] Line Studies ( ) (11:14)
by / par Kenneth Gaburo

161 Antiphony If (14:28)
/ par Kenneth Gaburo

Testimony
(6:35)

r Kenneth Gabura

Kenneth Gaburo




[1] Hitobashira (1999) (7:01)

composed, performed, and recorded by/composé, interprété et envegistré par Pamela Z (with
text by avec des textes de HARA lkuko)

Voice, sampled sounds. Recorded and assembled on Pamela Z's PraTools studic (Tokyo 1999).
Japanese text performed by HARA lkuko. All the other vocal sounds (singing, muttering,
hissing, etc) and sampled sounds (water etc) performed by Pamela Z.

This piece was the result of 2 collaboration with choreographer Maureen Freehill during my six
month stay in Tokyo. It was the opening section of her butoh piece “Hashi” (Bridge). The piece
was created for four dancers and an actor (Hara-san). “Hitobashira® (literally “human pillar”)
refers to a person who must sacrifice their life for the building of a bridge by acting a5 a human
pylon at the bottom of the river.

* Voix, échantillons sonores. Enregistrement et montage sur le studio ProTools de Pamela Z
(Tokyo, 1999). Texte japonais interprété par HARA Ikuko. Tous les autres sons vocaux et les
échantillons ont été réalisés par Pamela Z.

Certe piéce est issue d'une collaboration avec la chorégraphe Maureen Freehill lors de mon
séjour d'une durée de six mois & Tokyo. Formant la section d'cuverture de sa piéce butoh
“Hashi"

pour la construction d'un pont en agissant comme “ pylone * dans Ia riviére.

[2] A Little Lullaby for Lev and Clara, Reunited in Heaven (1998) (8:47)
bylpar Warren Burt

For movement, voice, Theremin and synthesizer, performed by Warren Burt. Recorded live May
29, 1998, at the finale of “year of Fridays” organized by Al Wunder at Theatre of the Ordinary,

in Melbourne, Australia. Thanks to Herbert Jercher, who built the Theremin.

+ Pour mouvements, voix, theremin et synthétiseur, interprété par Warren Burt. Enregistré en
organisé par Al Wunder au
Theatre of the Ordinary, & Melbourne (Australie). Remerciements & Herbert Jercher, qui a

direct le 29 mai 1998, lors de la cibture du * Year of Fridays *
construit e theremin,

_[3] Badagada (1986) (3:41)
compased, performed, and recorded byl compase, interprété et enregistré par Pamela Z

Voice and vocal samples (originally for voice and delays). This version recorded and assembled

on Pamela 2's ProTools studio, San Francisco.

chaque chaise. Je me suis ensuite déplacée d'une chaise 4 'autre en replagant la piste
d'enregistrement en cours au Centre de ['image panaramique. Avec ce dispositif, j'ai enregistré
plusieurs quintettes et ce trio. La piéce est inspirée d'un scénario de film dans lequel un homme
i la recherche de celle qu'il aime entre dans un état non linéaire causé par l‘intuition de la mort
de cette femme et qu'il croit étre sa propre mort.

Mon travail avec Pauline Oliveros m'a permis d’approfondir mon approche de la
composition et de I'improvisation, et j'ai crée cette piece dans la perspective de << Deep
Listening >>. Je me suis mise & I'écoute de l'inconnu al'aide mon corps, ma mémoire, ma <<
vision sonore >> et avec compassion pour les sujets, et j‘ai enregistré cette expérience.

—Anne Bourne

[12] Study No. 3 for Inverted Snare Drum (1999) (5:06)
bylpar Jesse Stewart

[13] Primordial Lift (excerpt) (1998) (6:24)

bylpar Pauline Oliveros

Performed byl interprété par Pauline Oliveros, accordion, electronics, vocals/ accordéon,
dispositifs électraniques et voix; Anne Bourne, cello, vocals/ violoncelle et voix; Tony Conrad,
electric violin/ violon électrique; Alexandria Gelencser, electric cello/ violoncelle électrique;
David Grubbs, harmonium; Scott Olson, low frequency oscillator/ oscillateur 4 basse fréquence.
Recorded at the Premiere Performance/ enregistré lors de /a création /e March 20, 1998, at
Hallwalls Contemporary Art Center, Buffalo. Chris Borkowski, live mix! mixage en direct;
Andrew Deutsch, live video, processing/ traitement vidéo en direct. Editing, mastering by/
montage et master par David Travers-Smith, Anne Bourne. Thanks to/ remerciements &: Ed
Cardoni (Executive Director, Hallwalls), Dan Rigney, Jessie Shefrin, institute for Electranic Arts
at Alfred University. Project Assistance/ assistante de projet: Nancy McGlamery.

This excerpt from the Pauline Oliveros CD/ cet extrait est tiré du €D Primordial Lift (TOE-CD-53)
courtesy/ gracieuseté de Table of the Elements. All rights reserved! tous droits réservés. ©1998
Deep Listening Publications ASCAP. W: www.deeplistening.org. ©1999 Table of the Elements,
P. 0. Box 5524, Atlanta, Georgia, 31107 USA, <info@tableoftheelements.com> W:
www tableoftheelements com

« Primordial Lift was commissioned by the Fromm Foundation for performance at Hallwalls. It is
based on information concerning the shift in the resonant frequency of the earth from 7.8 Hz
in 1960 to 13 Hz in the year 2010. This excerpt comes near the beginning of the Lift section,

(Pont), cette piece a été créée pour guatre danseurs et un acteur (Hara-san).
“Hitobashira™~ (littéralement, pifier humain) évogque les personnes qui doivent sacrifier leur vie

+ Voix et échantillons vocaux (initialement pour voix et délais). Enregistrement et montage
de cette version sur le studio PraTools de Pamela Z, San Francisco.

__l4}-16] Sitkstone in Three Movements (1999) (10:01)
by/par Jesse Stewart
Tracks 4, 5, 6, 8, 10, and 12 performed by/ interprété par Jesse Stewart, recorded live at/
enregistré en direct au Macdonald Stewart Art Centre, Guelph, Ontario, by/ par Mike Kane,
Josh Thorpe, Paul Swoger-Ruston
[4] First Movement (5:13)

(5] Second Movement (2:26)  [6] Third Movement (2:20)

___[7) Mumber Three {1998) (6°55)

composed, performed, and recorded byl composé, interprété et enregistré par Pamela Z
Recorded live Feb. 6, 1998 a1 The ODC Performance Gallery, San Francisco. Voice, digital
delays, vocal samples (triggered with The Body t special TM code
here and in french, below]. This was i i
Jo Kreiter, whose jumping and breathing are sometimes audible on the recording.

* Enregistré en direct le 6 février 1998 & la ODC Performance Gallery, San Francisco. Voix,
délais numériques, échantilions vocaux { 4 Vaide du Cette piéce
est une réalisée en avec fa graphe Jo Kreiter, dont on peut
parfais entendre les sauts et la respiration sur I'enregistrement.

18) Junctures (1999) (5:22)
bylpar Jesse Stewart

after the Primordial section during which the low frequency oscill
2 45-minute period. Musicians have been listening for and so
a nerve firing, 3 cell dividing,

tor has risen to 13 Hz over
ding such mandala images as
e imagined breath of a memory, or the sound of someane’s
thought in the room. They are now immersed in the unknown world brought about by the
frequency shift, with a shared tonality and the task of “listening all over to oneself and
athers everywhere in the whole universe all of the time.” A mandala of musical choices
includes harmony perception, particies, etc

« Primordial Lift est une de I Fromm i ion for p e at Hailwalls et
sinspire de ldée d'un déplacement de la fréquence de résonance de Ia terre de 7,8 Hz en
1960 4 13 Hz en I'an 2010. Cet extrait est tiré du début de la section Lift, juste aprés la
section Primordial au cours de faquelle [a fréquence de Foscillateur 3 basse fréquence est
montée 4 13 Hz en 45 minutes. Les musiciens sont & 'écoute d'images << mandala >> telfes
qu'une cellule qui se divise, a respiration imaginée d'un souvenir, le son des pensées de
quelqu'un dans /a salle. lls sont maintenant submergés dans le monde inconnu déterminé
par le changement de fréquence, et jls ont pour tiche << de s'écouter soi-méme et les
autres, sans cesse et partout dans ['univers au complet. >> Les choix musicaux comprennent
<< fa perception harmarique, les particules, la déviation de hauteur, I'anti-gravité. >>
Recorded at/ Enregistré au Star Studios, Montreal, by/par George Klaus. Mixed at/ Mixé au
Studio One, National Film Board of Canada/ Office national du film du Canada, by/par
Shelley Craig. James Darling, Cellotvioloncelle. This is soundtrack for Hall's film Powerlines
without the narration.

* Voici la trame sonore compléte du film Powerlines, de Hall sans la narration.

19) Ec-static Crickets (1999) (8:30)

bylpar Ana-Maria Avram

performed by the Hyperion String Ensemble, July 15, 1999, in Bucharest, Romania, conducted
by the composer. This piece explores the richness, diversity, and instrumental colour of the
string ensemble while alsa addressing some conditions of computer assisted music. The piece
is dedicated to Gayle Young

« Interprété par le Hyperion String Ensemble, le 15 juiliet, 1999, & Bucharest (Roumanie),
sous la direction de la compositrice. Cette piéce est une exploration de la richesse,
diversité, et les couleurs instrumentales de I'ensemble & cordes, mais aussi de certains
éléments de la musique assistée par ordinateur. La piéce est dédié a Gayle Young.

[10] Sheil Game (1999) (5:33)
bylpar Jesse Stewart

[11] Veesica (1997) (4:18)

by/par Anne Bourne

Performed by/ interprété par Anne Bourne, cellos/ violoncelles. Recorded by/ enregistré par
Daryl Smith, mixed by/ mixé par Anne Bourne, Philip Strong

Vesica is a cello trio, a study in polarity, and the sacred space that opens with the merging of
opposite poles, a space where an unknown, unexpected creation may cceur. | set up three
chairs in a triangle, each with two different microphone placements. | then moved from
chalr to chair, panning the tracks and always placing the current track in the centre. With
this system | recorded several quintets and this trio, Vesica. One cello holds the "vesica”
while the other two cellos flow in and out of one another. The emotional theme was
inspired by a film director's scenario in which a man trying to locate his beloved enters a
non-linear state caused by an unconfirmed intuition of her sudden death, which he believes
is his own,

My work with Pauline Oliveres has deepened my approach to composition as an
improviser, and | created this piece as a Deep Listener. | listened completely with my body,
with my memory, with my sonic vision, even with compassion for the subjects. | listened for
the unknown and recorded the experience.

» Vesica est un trio de violoncelles, une étude sur la polarité et 'espace sacré instauré par la
fusion de pdles opposés, un espace d'ou peut surgir une création inattendue et inconnue.
JFai disposé trois chaises en triangle, avec deux dispositions différentes de microphanes pour
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[1] Hitobashira (1999) (7:01)

h text byl avec des textes de HARA tkuko)

by! par Pamela Z (v

[2] A Little Lullaby for Lev and Clara, Reunited in Heaven (1938) (8:47)
bylpar Warren Burt

3] Badagada (1985) (3:41)
byl par Pamela 2

[4] -[6] Silkstone in Three Movements (1999) (10:01)
ipar Jesse Stewart

[7) Number Three (1998] (6:55)
byl par Pamela 2

(8] Junctures (1999) (5:22)
bylpar Jesse Stewart

191 Ec-static Crickets (1999) (8:30)
na-Maria Avram

PAMELA Z

0] sngn Gome (1999) (5:33)
r Jesse Stewart

111] Vesica (1997) (4:18)
bylpar Anne Bourne.

[12] Study No. 3 for Inverted Snare Drum (1999) (5:06)
byipar Jesse Stewart

113) Primowdial Lift (excerpt) (1998) (6:24)
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[1] Rainbow Valley (1995) 10:28)

by / de Stephen Parkinson

Performed by / interprété par Eve Egoyan, piano. The unorthodox sound world
and performance techniques of Rainbow Valley place the performer on very thin
ice indeed, but Egoyan’s careful attention to detail and impeccable
musicianship combine to give the piece its expression. There are three
sections entitled “John Martin,” “Morgan,” and “Eleanor.” The composition is
dedicated to Eve Egoyan as a gesture of the composer's admiration and
respect for her skillful performances and enthusiastic support of experimental
music. From the CD, “thethingsinbetween: New Music for Piano,” Artifact 019.
Visit the website at <www.interlog.com/~artifact>. Used by permission.

= Interprété par Eve Egoyan, piano. L'univers sonare particulier et les
techniques instrumentales non orthodoxes de Rainbow Valley posent tout un
défi a l'interpréte, mais les compétences musicales d'Egoyan s’allient & son
approche minutieuse du détail pour conférer toute son expression a la piéce,
composée de trois sections intituiées John Martin, Morgan et Eleanor. La piéce
est dédiée 4 Eve Egoyan en signe d‘admiration pour ses talents d'interpréte et
I’appui enthousiaste qu’elle offre & la musigue expérimentale. Tiré du CD,
thethingsinbetween: New Music for Piano, Artifact 019. Vous pouvez visiter le
site web suivant : <www.interlog.com/~artifact>. Reproduit ici avec
autorisation.

[7] For Magister Zacharias (1997) (10:09)

by / de Marc Sabat

Performed by Stephen Clarke, amplified piano mechanism. This piece is played
by depressing the piano keys only partway, so that the dampers lift but the
hammers do not hit the strings. On certain pianos (Steinway, Boston) the
action of lifting dampers produces a small plucking sound in the middle
register of the piano. This sound is highly amplified so as to be audible as
melody. Additional sounds from the mechanism itself, amplification noise, and
ambient sounds reflected by the piano soundboard, are also heard. The
melodic material is a cyclic elaboration of a tne from Magister Zacharias, a
composer associated with the highly complex contrapuntal Ars Subtilior music
of the late 14th and early 15th centuries.

* Interprété par Stephen Clarke, mécanique de piano amplifiée. Tout au long
de la piéce, I'interpréte appuie seulement partiellement sur les touches du
piano de telle sorte que les étouffoirs se soulévent mais que les marteaux ne
frappent pas les cordes. Sur certains pianos (Steinway. Boston), le
soulévement des étouffoirs produit un petit son de cordes pincées dans le
registre médian du piano. Ce son est ici grandement amplifié pour devenir
audible en tant que mélodie. On entend également d'autres sons de la
mécanique elle-méme ainsi que des bruits dus a I'amplification et des sons
ambiants réfléchis par la table du piano. Le matériau mélodique est un
développement cycligue d'une piéce de Maitre Zacharias, un compositeur
associé a la musique contrapuntique complexe de I'Ars Subtilior des XiVe et
XVe siécles.

[2] Chorale (1974) (2:48)

by / de James Tenney

Performed by / interprété par Sabat / Clarke: Marc Sabat, violin / violon;
Stephen Clarke, piano. Recorded at Glenn Gould Studio for CBC Radio by
David Jaeger and David Quinney. From the CD “James Tenney: Music for
Violin and Piano,” HAT HUT Records, hat[now]ART 120. For further
information and ordering addresses visit the Web-site: <www.hathut.com>.
Score copyright Sonic Art Editions (BMI) Smith Publications, 2617 Gwynndale
Ave., Baltimore, Maryland, 21207, USA. Used by permission. Marc Sabat
and Stephen Clarke can be contacted by E-mail at <masa@interiog.coms>.

* Tiré du CD James Tenney: Music for Violin and Piano, HAT HUT Records,
hat{now]ART 120. Pour pilus d'information et pour commander, visitez le site
web & l'adresse suivante : <www.hathut.com>. @ pour la partition : Sonic Art

Editions (BMI) Smith Publications, 2617 Gwynndale Ave., Baltimore,
Maryland. 21207, USA. Reproduit ici avec autorisation. Marc Sabat et
Stephen Clarke peuvent étre joints par courriel & I'adresse suivante :
<masa®@interlog.com>.
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[3] gerneriq; our breath as bones (1986) (20:04)

by / de Malcolm Goldstein

Performed by / interprété par The New Performance Group, recorded live at
the / enregistré en direct au Cornish College of the Arts, Seattle,
Washington, Oct. 19, 1986. Thomasa Eckart, voice / voix; Matt Kocmierski,
percussion; Stuart Dempster, trombone; Walter Gray. cello / violoncelle;
Roger Nelsan, piano. Text source from a poem/song by Padlog / Texte basé
sur un poéme chanté de Padloq.

[4] for the love of pete (2000) (10:56)

improvisation by / de Wrist Error: Mike Gennaro, drums and selected
percussion / batterie et percussion; Kurt Newman, hollowbody electric guitar
/ guitare électrique; with guest / avec ['artiste invité Doug Tielli, trombone.
Recorded for MUSICWORKS by / enregistré pour Musicworks par John
Gzowski, May 7, 2000.

[5] Prepared Guitar #1 (2000) (3:41)
Improvisation performed by / improvisation de Josh Thorpe, prepared guitar
/ guitare préparée. Recorded by / enregistré par Mike Kane.

[6] blues for scurvy (2000) (8:50)
Performed by / interprété par Wrist Error (For credits see track 4 / voir plage
4 pour détails.)
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(11 Rainbow Valley (1995) (10:28)
by / de Stephen Parkinson
Performed by / Interprété par Eve Egoyan, piano

[2] Chorale (1974) (2:48)
by / de James Tenney
Performed by / interprite par Sabat / Clarke

886) (20:04)
i

Perfarmed by / Interpeété par The New Perfarmance Group

[4] for the love of pete (2000, (10:56
Improvisation by / de Wrist Error

5] Prepared Guitar #1(2000) (3:41]
ion performed by / i de Josh Tharpe

(8] blves for scurvy (2000) (8:50]
Performed by / interprété par Wrist Error

17) For Magister Zacharias (1997)
by / de Marc Sabat
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[1] from Configurations in Darkness (1995) (12:43)

composed and performed by / composeé et interprété par Malcolm Goldstein,

violin / violon

This is an improvisation on a folksong that was recorded in Gacko, Bosnia-
Herzegovina, as sung by Halima Hvro in 1935, and later transcribed by Bela
Bartok, as an exile in New York City, in the 1940s. It is one of several such songs
incorporated into the ensemble composition, Configurations in Darkness.
Perhaps, for those curious about improvisation, this 1999 performance might be
compared with the 1997 performance, on the Eremite CD, “Maicoim Goldstein

Live at Fire in the Valley.”

* Cette piéce est une improvisation & partir d'une chanson populaire enregistrée
& Gacko (Bosnie-Herzégovine) telle qu'elle était chantée par Halima Hvro en
1935, et transcrite dans les années 1940 par Bela Bartok, alors en exil 8 New
York. Elle fait partie d’'un ensemble de chansons similaires intégrées dans la
composition pour ensemble Configurations in Darkness. Pous ceux qui seraient
intéressés par I'improvisation, cette performance datant de 1939 peut étre com-
parée & celle de 1997 qui est parue sur le CD « Maicolm Goldstein Live at Fire

in the Valley » sur étiquette Eremite.

[8] Lullaby for Daisy Pauline (1979) (2:28)

by / par Pauline Oliveros

Performed by the Queens College Choral Society, Lawrence Eisman, conductor.
The chorus is directed to sing "MMM” as the sound of pleasure, singing to your
favorite infant or to yourself, singing in the style of a lullaby for deep relaxation,
and playing with the MMM by singing vowel sounds between each M. Each per-
son sings independently, remaining aware of others, until the lull is complete.
The piece was composed for Pauline Oliveros” niece, Daisy Pauline (Oliveros).

= Interprété par la Queens Coliege Choral Society sous la direction de Lawrence
Eisman. Le cheeur doit chanter « MMM » — comme si 'on chantait pour son enfant
ou pour soi-méme, dans le style d'une berceuse favorisant la relaxation — et jouer
avec les MMM en intercalant des sons de voyelles entre chaque M. Chaque per-
sonne chante de fagon autonome tout en demeurant consciente des autres. La
piéce a été composée pour Daisy Pauline Oliveros, la niéce de Pauline Oliveros.

[9] - [1] Imp. for Piano and (2000) (13:08)
composed and performed by / composé et interprété par David Cronkite. MIDI
keyboard and Probe software / clavier MIDI et programme Probe

191 (0:37) [14] (0:45)
[10] (0:44) [45] (2:09)
[11] (1:37) [16] (0:50)
[22] (1:20) [17] (0:53)
[43] (0:59) [18] (3:11)

[2]-[5] Trousseau—True Nature (2000)
excetpts from improvisations by / extraits d'improvisations par Urge (Marie
Josée Chartier, Katherine Duncanson, Gabrielle Epstein, Fides Krucker, Linda
Catlin Smith)

(2] Bridle Party (0:56)

[3] Teacups (1:15)

[4] Wild Birds (1:37)

[5] Chapel Hum (0:36)

[6] Parallels (1938) (8:20)

composed and performed by / composé et interprété par Rob Wannamaker,
electric guitars / guitares électriques

Parallels is a canonic structure in four voices. The arrangement heard here is
for four electric guitars with metal slides and electromagnetic bowing mecha-
nisms (“E-bows”). The title alludes to the formal structure, to coexistent per-
ceptual modes and, perhaps, to lines of latitude.

= Parallels est un canon a quatre voix. La version présentée ici est un arrange-
ment pour quatre guitares électriques jouées avec des glissiéres de métal et
des mécanismes d'archets élecromagnétiques (+ E-bows ). Le titre fait allu-
sion & ia structure formelle, a des modes perceptifs coexistants et. peut-étre,
aux lignes représentant la latitude.
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[7] it were another (1998) (10:28)
composed and performed by / composé et interprété par Malcolm Goldstein,
violin and voice / violon et voix

This piece the third in a series of pieces whose source is found in a statement
by Jasper Johns, concerning his approach to painting, that is then transformed
by John Cage into a mesostic focussing on space and time. This sound-text
structure is extended in my work into the more fluid dimensions of improvisa-
tion in three different realizations: an instrumental ensemble (as it were,
1996), a radio/acoustic art piece (as it were, another, 1998) and finally this
structured improvisation composition for solo violin/voice, it were another,
which begins with words from the Johns/Cage setting, then introduces words
of mine concerning improvisation (“like a river ... through dirt, rocks, trees ...
finding” (refer to Musicworks # 64, Spring 1996), and ends with “the smell of
light.”

= Cette piéce est la troisiéme d'une série dont I'origine est un commentaire
de Jasper Johns au sujet de son approche de la peinture, transformé ensuite
par John Cage. Cette structure son-texte se prolonge dans ma piéce, par le
biais de I'improvisation, en trois réalisations différentes : un ensemble instru-
mental (as it were, 1996), une piéce d'art radio/acoustique (as it were, anoth-
er, 1998) et finalement cette improvisation structurée pour violon solo et voix
(it were another), qui débute avec des paroles tirées de Johns/Cage pour intro-
duire ensuite mes propres paroles au sujet de l'improvisation (= like & river ...
through dirt, rocks, trees ... finding » (voir Musicworks no 64, printemps
1996), et se terminer par « the smell of light. «
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[1] from Configurations in Darkness (1995} (12:43)
composed ang pertormed by / composé

&t interprété par Malcolm Goldstein, violin / violon

[2}5) Trousseau—True Nature (2000)
excerpts from improvisations by / extr @ impr ons par Urge
{Marie Josée Chartier, K rine Dun on, Gabrielle Epstein,
Fides Krucker, Linda Catlin Smith)

(2] Bridle Party (0:56)
13] Teacups (1:15)
4] Wild Birds (137

151 Chapel Hum (0:35)

16] Paralels (1998] (8:20)
composed and performed by / Bompose et inferpreté par Rob Wannamaker,
electric guitars / puitares Sleciriques.

(7] it were another (1998] (10:28)
compased and performed by / compasé et interprété par Malcolm Goldstein

[8] Luilaby for Daisy Pauline (1979) (2:28)
by / par Pauline Oliveros

19] - [18] Improvisations for Piane and Extensions (2000) 113.08)
compased and performed by / composé et interprété par David Cronkite




{1] Androgyne, Mon Amour (1997) (16:07)

by/par Barry Truax

Performed by/ interprété par Robert Black, double bass/ confrebasse

This is @ music theatre work for amplified male double bass player and two digital sound-
tracks based on poems by Tennessee Williams from his book of the same title. The poems
are intensely lyrical, intimate and erotic in a celebration of gay love that is acted out by
the live performer interacting in a variety of conventional and unconventional ways with
the instrument which is personified as his lover. Both the vocal part and sound material
from the bass are digitally processed through resonators that model the characteristics.
of the open strings of the instrument, thereby linking them sonically and musically, as if
each is speaking through the other. The work was commissioned by and is dedicated to
the virtuoso American double bassist Robert Black. Recorded at the International
Computer Music Conference, Ann Arbor, 1998. Check the Barry Truax website
<www.sfu.ca/~truax>.

=+ Cette piéce de thédtre musical pour contrebassiste masculin ampiifié et deux trames
sonores numériques est construite 3 partir de poémes de Tennessee Williams tirés du
recueil du méme titre. Lyriques, intimes et érotiques, les poémes sont une célébration de
I'amour gal jouge par I'interpréte, lequel interagit de fagans conventionnelies mais égale-
ment inhabituelles avec son qui 2 son amant. La partie vocale et les
matériaux sonores provenant de la contrebasse sont traités numériguement au moyen de
résonateurs ajustés selon les caractéristiques des cordes ouvertes de l'instrument. Les
deux sources sonores sont ainsi liées entre elles, autant du point de vue de ia sonorité
que de celui de la musique. L ‘ceuvre est une commande du contrebassiste virtuose améri-
cain Robert Black. Enregistrée lors de la International Computer Music Conference a Ann
Arbor en 1998. Vous pouvez consulter la page Web de Barry Truax <www.sfu.ca/~truax>.

_[6] Blazz (2000) (7:33)

by/par BRAAXTAAL (Jaap Blonk, voice and e)ecuonm/m et électronique; Rob Daenen,
and sampler et ¢ Theo Bodewes, electronic

dr . Recorded at/Enregistré au Bart's

The Netherlands, April 15 2000. © Jaap Blonk & Rob Daenen (Buma/Stemra)

__[T] My G3 Wants To Kill Your Mama (2000) (8:34)

by/par Paul Plimiey

____[8] Shifting Form (2000) (6:53)

by/par Paul Plimley

Tracks [7] and [8] performed by Paul Plimley, piano and loops, and Martin Gotfrit, signal
processing and software. These works feature Martin Gotfrit's real time timbre transfor-
mation software (Live Process version 4.8, developed using David Zicarelli's MAX and
MSP programs) with Plimley assisting in the compasition / improvisation axis performing
‘on a MIDI keyboard controller. An acoustic piano with microphanes can also be used. as
has been the case at our concerts al SFU and the 2001 Sonic Boom Festival in
‘Vancouver.

Two simultaneous loops of varying lengths can be created by the keyboard player.
(Since this recording was made. three simultaneous loops are now available for the play-
er). The output of the MIDI module or the acoustic piano is fed into the computer and then
interacts with a variety of synthesis and filtering processes handled by Getfrit. In addition
to looping, there are comb filters, complex resanance modules, a granulating delay and a
Hilbert pitch shifter. The various process modules are controlled through a set of MIDI
faders and toggles as well as some automated or algorithmic functions. We have been
working to create works that display a seamless integration of composition and improvi-
sation methodologies. Recorded live at DADDIC Studios, Dec 13, 2000. © Singing Planet
Music, SOCAN.
 Interprétées par Paul Plimley, piano et boucles, et Martin Gotfrit. ordinateur et traite-

[2] Labior (1995) (6:50)
by/par Jaap Blonk, voice/voix
Recorded live by / Enregistré en direct par
Freunde Guter Musik e.V. at Sophiensaele,
Beriin, Germany, October 24,
2000. @ Jaap Blonk
(Buma/Stemra).

* Visitez la site Web

de Jaap Blonk [
<www.bajazzo.com/blonk=,

[3] Emphase (1999) (11:33)

by/par Jacky Mérit

L'une des principales sources de sons dans cette piéce (des craquements de branche) a
fait naitre un enchainement d'idées suggérant de nombreuses notions d'échanges, de
dialogues entre le « geste » et son appréhension - sonore -. Les événements s'enchal-
nent dans un mouvement incessant de phrases essouffiées. Comportements itératifs,
changement de pulsations, intérieurs sus-
pendues, ritardanti fuyants.., Exploiter I'idée de rythmes martyrisés, sabotés, anémiés,
disjonctifs...

Rythmigues qui, & des moments trés précis, se retrouvent comme agressées,

rongées, déchiguetées ou vaporisées a I'état de fractales ou de particules qui, par la
suite, se reforment sur les mémes bases de départ ou aboutissent sur tout autre chose.
Ephémére minuscule, intensif ou fugitif... L'énergie se suspend pour faire place a un
jardin de stase relative.
« Métathése » sonore dans son continuum pathologique ol les frontiéres changent et o0
les seules constantes sont des définitions toujours renouvelées, (division cellulaire par
mitose). Les aspects emphatiques de la piéce sont ici métaphore et fragilité - fractali-
enne -,

ment de signal, les piéces (7] et (8] mettent en évidence le programme de transformation
timbrale en temps réel de Goiivit (Live Process, version 4.8, développé avec le logiciel
MAX/MSP de David Zicarelli) ainsi que la participation & la compaosition/improvisation de
Plimiey au clavier MIDI. La piéce peut également étre joude sur un piano acoustique avec
microphone comme ce fut le cas lors des concerts & I'Université Simon Fraser et au 2001
Sonic Boom Festival de Vancouver.

Deux boucles simultanées de longueurs variables peuvent étre créées par le clav-
iériste (depuis cet enregistrement, trois boucies peuvent étre créées simultanément).
Le matériau produit par le module MIDI ou le piano acoustique est envayé a I'ordinateur
&t entre en interaction avec une gamme variée de processus de synthése et de filtrage
manipulés par Gotfrit. En plus de ia création de boucles, on retrouve des filtres en
peigne, des modules de résonances complexes, un systéme de délai et de granulation
ainsi qu'un transpositeur de fréguences Hilbert (pitch shifter). Les modules de traite-
ment sont contrbiés par un systéme de curseurs et d'interrupteurs MIDI de méme que
par des fonctions automatisées ou aigonmmxoues Nas efforts ont porté principalement
sur I ion subtile de I'imp jon et de la en direct aux
DADDIO Studios, le 13 décembre 2000. © Singing Planet Music, SOCAN.

401 Richmond St.W., Suite 361, Toronta, Ontaric Canada MSV 3A8
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© by the composers/des Composteurs, SOCAN, SACEM, BMI Transistion: Yves Charuest. Mastered al
Lacguer Channel Mastening. Copyright © 2001 by the artists. Coples. of the MUSICWORKS 79 magazne are
‘avalianle for $5. Piease enquire about SUbSCIiptions and previous releases

by k4

The SOCAN Foundation T

* One of the main sonic material of this wark (crackiing of branches) suggested a seres
of ideas inspiring different forms of dialogue between the “gesture” and its sonic “per-
ception”. Events are linked with one another in one endiess movement. iterative behav-
iours, shifts of pulse, new . vanishing ritardant...
Rhythms torn and transformed into fractals or particles which gather together again or
lead to something totally different.

Sonic “meta-thesis " in a state of pathological continuum where borders move and where
the only things that remain constant are everrenewed definitions (mitotic cellular divi-
sion). Metaphor and “fractai” fragility are the main characteristics of the piece.

__[4] Staetikon (2000) (6:08)

by/par Ute Wassermann and Jaap Blonk, voices/voix
Recorded live by Freunde Guter Musik e.V. at Sophiensaele, Berlin, Germany. October 24,
2000. @ Ute Wassermann (GEMA) & Jaap Blonk (Buma/Stemra)

___[5] Echos D'attitudes (1999) (10:13)

by/par Jacky Mérit

Cette piéce ful initialement créée & I'occasion d'une exposition avec le sculpteur
Dominique Deghetto. Une installation picturale et sculpturale portant sur le geste, celui
usuel, mais aussi Iangage, guerrier ou artistique... Plus tard... 'ai tout simplement retra-
vaillé cette bande, pour une perception essentiellement auditive, dépourvue alors de son
attribut visuel... L'artiste peut étre contacté a I'adresse eélectronique
<Jacky.Merit@wanadoo.fr>

= This piece was initially created for an exhibition with scuiptor Dominique Deghetto. A pic-
tural and sculptural installation centered on familiar gesture as well as language, whether
martial or artistic language... Later... | worked again on the tape with a concern for audi-
tory perception without any visual content.. One may contact the artist at
<Jacky.Merit@wanadoo.fr>

“d [1] Androgyne, Mon Amour (1997} [16:08]

gg\\ by / par Bany Truax
'6\ performed by / interprété par Robert Black,
double bass / contrebasse

(6] Biazz (2000) [7:39}
by / par BRAAXTAAL (Jaap Blonk, Rob Daenen, Theo Bodewes)

= [2] Labior (1995) [6:53] [3] Emphase (1999) [10:08]
& by / par Jaap Blonk, voice / voix by / par Jacky Mérit
A :
K [4] Staetikon (2000) [6:05)
[=% by / par Ute Wassermann and Jaap Blonk, voices / voix
>
w [5] Echos D'attitudes (1999) [11:32]
ob by / par Jacky Mérit
€
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{71 My G3 Wants to Kill Your Mama (2000) [8:31]

by / par Paul Plimley
performed by / interprétées par Puul Plimley, piano and loops ,r piano et bondes and
/et Martin Gotfrit, signal and software / de signal

[8] Shifting Form (2000) [6:57]

by / par Paul Plimley

performed by / interprétées par Paul Plimley, piano and loops / alam et bondes and
/et Martin Gotfrit, signal and software / de signal
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___[4] Précis

[1] When, naNf(lQ:iEl (1:17)
by / par Ruth Crawford Seeger

Performed by / interprété par (Men's voices / voix d'hommes) Charles De Puy, Chris Woll,
Larry Polansky, Matthew Swett; (Women's voices / voix de femmes) Jane Finlay, Clare Haziett,
Jody Diamond, Kate Hubbard Woll, Leslie Dustin, Mary Ann Haagen; (Children’s voices / voix
d'enfants)) Anna Diamond, Cassidy Israel Gardner, Christina Genevieve Burkot, Clare Hazlett,
Hannah Lindner-Finiay, Hester Elizabeth Godfrey, Katherne M. Lenhart, Lee-lee Choi,
Madeleine St. Germain. Recorded by / enregistré par Andrew Tomasulo, Oct. 4, 2001 at
Marion Cress Elementary School, Norwich, Verment. Produced and directed by / produit et
réalisé par Mary Ann Haagen and Larry Polansky.

*| found the score for When Not If while working in the Library of Congress and the American
FolkLife Center as a Parsons Fellow. | was doing research for my new edition of Ruth Crawford
Seeger's The Music of American Folk Song (forthcoming from the University of Rochester
Press). John McCaughey, composer and i i performer of music, had
asked me to see if | could find this score for his group, the Astra Chamber Society in
Melbourne, Australia, 5o | owe him a great debt of thanks for getting me interested in it. Astra
recently gave what may be the world premiere of the work in concert form. We think this may
be the first recording, at least the first Vlermont recording.”

* .« J'ai découvert la parlition de When Not If alors que je travaillais a la du

[z]mmmcm:tlguj
by / par Jennl

Performed by / interprété par The Continuum Ensemble: Rosemary Thomson, conductor /
direction; Anne , flute; Michele Verheul, clarinet; Mark Fewer, violin; Paul Widner,
cello / violoncelie; SteohenCIm piano; Richard Sacks, percussion. Jennifer Waring, Artistic
Director / direction artistique.

Continuus Line, a composition in progress, was performed Feb. 16 , 2000 by The Continuum
Ensemble during a workshop reading session for the York University ‘composition
class. The melody and cadences are inspired by South Indian ragas and by that culture's
improvisatory performance style. The rhythms are based on the principles of dissonant cour-
terpoint, where rhythmic figures generally do not appear consecutively. Ruth Crawford Seeger
also used this concept in her music.

Continuum is a Taroﬂlo-based ensemble that presems an annual series of concerts and
engages in projects, and outreach programs. Its concerts fea-
ture vocal, instrumental ana elemmmc chamber music, for eclectic instrumentation as well as
for the Continuum ensemble (flute, clarinet, violin, cello, piano and percussion). Featuring
some of Canada's leading performers, this ensemble appears on Continuum's CD,

Congrés et au American FolkLife Center ol je poursuivais des recherche pour ma nouvelle édi-
tion de The Music of American Folk Song de Ruth Crawford Seeger (4 paraitre aux éditions
University of Rochester Press). Le compositeur et interpréte de musigue contemporaine John
McCaughey m'a demandé si je pouvais trouver cette partition pour son ensemble, I'Astra
Chamber Society de Meiocume (Australie). Aussi, fe luf suis trés reconnaissant d‘avoir porté
cette piéce 4 mon attention. L'ensemble Astra a récemment donné |'ceuvre en création mon-
diale. Nous croyons qu'il s'agit ici de son tout premier enregistrement,  tout le moins, de son
premier enregistrement au Vermont. »

When, nt I

~ Larry Polansky

i

wnds by Fred Bllond
it il BR Gesped

d'imprécision: Scénes de rue (1999) (11:38)
by / par Carol Dallaire and / et Jun Zhang

Performed by / interprété par : Jun Zhang (voice, recording and mixing / voix, enregistrement
et mixage); Carol Dallaire {texts, improvisation on electric guitar / textes, improvisation & Ia
guitare électrique). Recorded by the artists in / enregistré par les artistes & Jonquidre,
Québec.

Précis d'imprécision: Scénes de rue (Private Parts: Street Scenes) is a section from the larg-
er work entitied The Possible Poetry of Limits. Jun Zhang, who speaks Mandarin and English,
reads lexts (written in French by Carol Dallaire) using only her visual knowledge of the written
words. The voice is heard in French with accents reminiscent of Chinese and English, creating
a French text that is comprehensible yet becomes a strange new language. This is presented
with original music for solo electric guitar and large images of urban scenes.

» Précis d'imprécision : Scénes de rue est une partie d'une autre ceuwre intitulée The Possible
Poetry of Limits. Jun Zhang, qui parie ie mandarin et |'anglais, récite des textes francais (écrits
par Carol Dallaire) en se basant uniquement sur sa reconnaissance visuelle des mots écrifs.
Ce mélange du frangals et des réminiscences phonéliques chinoises et anglaises donne une
récitation en francais qui demeure compréhensible et produit en quelque sorte une nouveile
langue . Le texte est accompagné d'une musique onginale pour guitare électrique
ainsi que des images de scénes urbaines.

___[5] The Great Leaming, Paragraph 4 (1970) (38:24)
by / par Comnelius Cardew

Performed by Kurt Westerberg, organ / orgue, and Chorus / et cheeur (Aimee Engebretson,
Mark . Jeff Kowalkowski, Kathryn Pisaro, Jeff Pooser, Kunsu Shim, Barbara Young,
David Zicarelli). Recorded / enregistré le February 27, 1995 by / par Michael Pisaro, at / & la
Vail Chapel, Northwestern University, Evanston, lllinois.

The Great Leaming, paragraph 4 has participants seated on the floor in a zig-zag pattern. The
piece is a canon, and as text, percussion solos and struck pillow sounds wind their way
through the ensemble a processional sound emerges, with each new word or sound beginning
in the front with the leader, coming past the listeners and finally ending in the distance at the
end of the line. In this performance, we sat in the aisle of a chapel with the organ overhead

[ and on a Ci ling of works by Chris Paul Harman. The group’s man-
date is to provide opportunities for emerging Canadian composers, which it does by program-
ming their works alongside those of national and d figures. Workshops.
for young composers are an important element in Continuum's overall programme. Student
composers hear their works read by musicians axvenenued in the interpretation of new music,
and the music is then by the are i to students,
and a valuable exercise for Continuum, as well. When musicians return to an institution over
a number of years, as is the case at York University, they observe development in the students
over time and have the opportunity to consider new pieces to incorporate into their concert
series. Workshops have been conducted at the University of Toronto, the University of British
Columbia, the Banff Centre for the Arts and at York University in Toronto, where Continuum
plans an event for the 2001-2002 season.

* Continuus Line est une composition « in progress » et a &té interprété le 16 février 2000 par
le Continuum Ensemble lors d’un atelier donné dans le cadre de Ia classe de composition
(cycle supérieur) de I'Université York. La mélodie et les cadences s'inspirent des rages de la

in the balcony. The organist plays a spal of the rest of
the ensembie, but with similar pauses between each of the eight sections. The players after-
natively hit “sonorous substances” (in our case, pillows donated by Barbara Young Interiors),

chant the text, and play gueros or any notched percussion instrument that can be played with
awand (in this performance, we used very large screws and dowel rods). The chanted text con-
cerns discipline, knowledge and order, as seen in the last line, “This completion of knowl

is rooted in sorting things into organic categories.” This order and discipline of the text is
reflected in the canonic order of the performances and the relentless, continuous movement
of the pulse.

* Pour The Great Learning, paragraph 4, Jes participants sont assis sur le sof et disposés en
zigzag. La piéce est un canon et les sons (texte, solos de percussion et sons de coussins frap-
pés) se déplacent le long d'une ligne qui s'étend du chef, situé 3 I'avant. en passant 4 travers
les auditeurs pour se terminer & I'arriére, conférant ainsi au déploiement sonore un caractére
de procession. Pour cette version, nous étions assis dans I'allée d'une chapelle, I'orgue étant
situé au balcon audessus de nous. L'organiste jouait une partition & notation spatiale
indépendante du reste de I'ensemble, composée de pauses semblables entre chacune des
huit sections. Les des sons, le texte et utifisaient des
instruments de percussion. Le texte portait sur ia discipiine, la connaissance et l'ordre,

comme en témoigne la demiére phrase : « L ‘achévement de /a connaissance se réalise 4 tra-
vers I des ch des « L'ordre et Ia discipifne aux-
quels le texte fait aliusion se refléte dans la structure canonique de la performance at dans
ie mouvement continu et implacable de la pulsation.
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musique de I'inde du sud ainsi que de la pratique de I'mprovisation propre & cette culture.
L'écriture m‘.hmnwe repose sur le concept de contrepoint dissonant, selon lequel les figures
rythmigues n': pas pa Ruth Crawford Seeger appliquait
également ce concept dans $a musique.

L'ensemble Continuum de Toronto est impliqué dans des projets interdisciplinaires et des col-
laborations diverses. Il présente une série annuelie de concerts ou I'on peut entendre des
musiques vocales, instrumentaies et électroniques, aussi bien pour des formations instru-
mentales variées que pour I'ensemble Continuum lurméme (fidte, clarinette, violon, violor-
celie, piano et percussion). On peut entendre i'ensemble Continuum - composé d'interprétes
comptant parmi les plus réputés au Canada - sur le CD Continuum1, ainsi que sur un CD pro-
duit par Centrediscs, consacré aux ceuvres de Chris Paul Harman. L'ensemble a pour mandat
d'offrir des opportunités aux jeunes en en

leurs ceuvres aux cotés de celles de i iens ou i plus connus.
De plus, I'ensembie tient des ateliers destinés aux jeunes compositeurs, leur offrant ainsi la
possibilité d’entendre leur et d'en discuter avec les interprétes. L'ensembie
Continuum a donné des ateliers A I'Université de Toronto, |'Université de Colombie-Britannique
(UBC), le Banff Centre for the Arts et I'Université York de Toronto, ol I'ensemble prépare un
événement pour la saison 2001-2002.

3] With Their Shadows WEISQ?J (12:48)
by / par Linda Catlin Sm

Performed by the Sabat/Clarke Duo (Marc Sabat / violin, Stephen Clarke / piano). The wark
was written for the Sabat/Clarke Duo, and recorded at Glenn Gould Studio, Toronto, July 2000
by Clive Allen, engineer, and Linda Smith, producer. It will be included on Smith's forthcoming
CD, Memory Forms, available through Artifact Music (# 024), www.interlog.com/-artifact

* Interprété par le Sabat/Clarke Duo (Marc Sabat / violon, Stephen Clarke / piano). L'eeuvre
a été écrite pour le Sabat,/Clarke Duo, et enregisirée au Glenn Gould Studio 4 Toronto, en juik
let 2000 par Clive Allen (prise de son) et Linda Smith (réaiisation). Elle doit paraitre sur le CD
Memory Forms, de Smith, & paraitre chez Artifact Music (# 024), www.interlog.com /-artifact.

[1] When, not if (1933) (1:17)
by / par Ruth Crawford Seeger

[2] Continuus Line (2000) (9:12)
by / par Jennifer Bird

[3] With Their Shadows Long (1897) (12:48)
by / par Linda Catlin Smith

[4] Précis d'imprécision: Scénes de rue (1999) (11:38)
by / par Carol Dallaire and / et Jun Zhang

[5] The Great Learning, Paragraph 4 (1970) (38:24)
by / par Comelius Cardew
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[1] Garbage Culture (2000) (14:12)

by / par The Nihilist Spasm Band and Joe McPhee

Performed by / interprété par John Boyle, drums / batterie; John Clement, guitar / guitare;
Bill Exley, voice, cooking pot / voix, casserole; Murray Favro, guitar / guitare; Hugh
Mcintyre, bass / basse; Joe McPhee, pocket comet / cornet: Art Pratten, water pipe /
tuyau.

The performance took place at the London Regional Art & Historical Museum, London,
Ontario on October 27, 2000. Recorded by Tim Glasgow. Produced by Tim Glasgow and Ben
Portis. This track is exclusive to Musicworks. The forthcoming CD, No Borders, non musi-
ca rex NMRx0002, will be available on September 1, 2001. Courtesy of the artists and No
Music Festival Inc.

* La performance & eu lieu & la London Regional Art & Mistorical Museum, London (Ontario)
le 27 octobre 2000. Enregistré par Tim Glasgow, réalisé par Tim Glasgow et Ben Portis. La
présente plage est I'exclusivité de Musicworks. Le CD & paraitre, No Borders, non musica
rex NMRx0002, sera disponible & compter du 187 septembre 2001. Gracieuseté des musi-
ciens et du No Music Festival Inc.

[2] Miguel 1{1999) (2:26)
by / par Judy Dunaway and / et lfja Komarov

[3] Chromotom (1999) (2:01)
by / par Judy Dunaway and / et lfja Komarov

Montréal), le mélodrame L'Adorable Verrotiére (mention spéciale du jury, Prix talia, 1993), ainsi
que son premier quatuor 3 corde, Vents, interprété & Kiev en mai 1998,

[6] The Casten Variation (2000} (3:43)

by / par Larry Polansky

Performed by Sarah Cahill, piano. Tom Erbe, recording engineer. Recorded August, 2000.
Written in HMSL {HMSL is written by Phil Burk, Larry Polansky and David Rosenboom).
Thanks to Ed Carroll and Jackie Jacobus for recording assistance.

= Interprété par Sarah Cahill, piano. Tom Erbe, ingénieur de son. Enregistré en aoit 2000,
Ecrit dans ie langage de programmation HMSL (HMSL 2 été développé par Phil Burk, Larry
Polansky et David Rosenboom). Remerciements & £d Carroll et Jackie Jacobus pour feur
assistance a I'enregistrement

_[7) Lonesome Road {The Crawford Variations), Variation | (1998-99) (1:34)
by / par Larry Polansky

[8] Lonesome Road (The Crawford Variations), Variation Il (1998-99) (1:17)
by / par Larry Polansky

(9] Lonesome Road (The Crawford Variations), Variation Wl (1998-99) (1:01)
by / par Larry Polansky

[10] Lanesome Road {The Crawford Variations), Variation V1 (1998-99) (1:08)

by / par Lamry Polansky

Performed by Martin Christ. piano. These tracks appear on New World CD 80566-2. P2001
Recorded Anthology of American Music. Used by permission. Recorded by Hans Ott, Zurich,
Switzerland, 1998-99,

= Interprété par Martin Christ, pianc. Ces enregistrements ont paru sur New Werid CD
B80566-2. P2001 Recorded Anthology of American Music. Enregistrements utilisés sous
autorisation. Enregistré par Hans Ott. Zurich, Suisse, 1998-99.

[4] Milano Centrale (1999) (1:01)

by / par Judy Dunaway and / et Ilja Komarov

All tracks performed by SHAR: Judy Dunaway, balloons; llja Komarov, bass; Trixa Amold,
drums, percussion. Recorded at Studio LH, Luzern, Switzerland by lja Komarov. Published
by Lilly Myrtle Music (BMI)

These tracks will be included on Shar's upcoming CD on Outer Realm Records. To order,
contact: Outer Realm Records, 3026 Dugway Road, Richmond, VT 05477. E-mail:
<listservice@OuterRealmRecords.com> Website: <www.OuterRealmRecords. com>,

« Toutes les piéces sont interprétées par SHAR: Judy Dunaway. ballons: Iija Komarov,
basse; Trixa Arnold, batterle, percussion. Enregistré au Studio LM, Lucerne, Suisse par
ija Komarov. Publié chez Lilly Myrtle Music (BMI). Ces enregistrements paraitront sur fe
prochain CD de Shar, sur étiquette Outer Realm Records. Pour commander, contacter
Outer Reaim Records, 3026 Dugway Road, Richmond, VT 05477. Courriel : <listser
vice@0 com> Site Web : <www. com>.

(5] La pietra che canta, for violin, plano, cello, and live electronics [2001) (21:55)
by / par Serge Provost (1952)
Performed by the Trio Fibonacel five on June 3, 2001 in Posthoomkerk, Amsterdam.
Recording engineers: Cléo Palacio-Quintin and Serge Provost.
Some years ago, | found myself in Venice, in a church decorated with magnificent monu-
ments in memory of renowned artists and great noblemen. But in a small chapel, a simple
stone on the ground bore this inscription: CLAUDIO MONTEVERDI 1567—1643. | was deeply
maved by the humbleness of this grave which, | thought, reinforced the spiritual presence of
the composer in this church. | felt that a certain music for the mind was coming from this
stone, a music that can only be heard “from within". This is where this idea of a piece for
the Trio Fibonacci comes from. The presence on stage of the instruments and the electron-
ic source suggests a kind of interaction between two modes of perception: real and imagl
nary, after and far away, in time and in space. The work is dedicated to the Trio Fibonacci.
—Serge Provost

[11] The Gondola Eye (1964) (20:25)
by / par Andrés Lewin-Richter

The Gondoia Eye is the sound track for the film of the same name by

lan Hugo, produced with the help of Leo Lukianoff, In his film The
Bells of Atlantis lan Hugo had used electronic music produced by
Louis and Bébé Barron and intended Edgard Varése to produce the
sound track for The Gondola Eye. Varése requested the services of
“his assistant” at Columbia Princeton Electronic Music Center,
which happened to be Andrés Lewin-Richter, who soon took over

the entire project with the guidance of Varése.

« The Gondola Eye est /a trame sonare du film du méme nom de

fan Hugo. réalisé avec I'aide de Leo Lukianoff. lan Hugo avalt
utilisé une trame de musique électronique de Louis et Bébé
Barron pour son film The Bells of Atlantis et souhaitait qu'Edgard
Varése réalise la trame sonore de The Gondola Eye. Varése a
demandé I'aide de son = assistant » du Columbia Princeton Electronic
Music Center, Andrés Lewin-Richter, leque! & finalement réalisé le pro-
Jet en entier sous Ja direction de Varése.

MIENORES
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[1] Garbage Cuture 14:1

Serge Provost, born in Québec in 1952, studied at the Conservatoire de Musique du
Québec in Montréal, primarily with Gilles Tremblay, earning a First Prize in composition and
analysis in 1979. He continued his education in France, first at the Conservatoire National
Supérieur de Musique de Paris with Claude Ballif, then at the College de France with Pierre
Boulez, and recently ( 1995-96) at IRCAM in Paris. Notable premiéres of recent works by
Serge Provost include: Ventis-Arboris-Vocis, performed by the Arditti Quartet for Radio-
France (Festival Présence | in Paris (1999) ; the opera Le Vampire et la Nymphomane
{which won the prize ‘Création de I'année’ in Montréal) ; the melodrama L Adorable
Verrotiére (special mention from the Jury, Italia Prize, 1993) : and his first string quartet,
Vents, which was performed in Kiev in May 1998,

* La pietra che canta, pour violon, violoncelle, piano et dispositif électronique.

Interprété par le Trio Fibonacei e 3 juin 2001 a Posthoomkerk, Amsterdam. Ingénieurs de
son : Cléo Palacie-Quintin et Serge Provost

Il'y a quelques années, je me Lrouvais au ceeur de Venise dans une grande église omée de
monuments magnifiques, & la mémoire d'illustres artistes et de grands princes. Mais sur
le sol d'une petite chapelle se trouvait une simple pierre avec cette inscription : CLAUDIO
MONTEVERDI 1567—1643. L'humilité de cette tombe m'avait profondément ému et, me
semblaitil, la présence spirituelle du compositeur en ces lieux n'en était que plus grande ;
de celte pierre émanait une musique qui ne peut étre entendue que de I'intérieur, une
musique pour I'esprit. C'est ainsi qu'a germé en moi I'idée de cette ceuvre pour le Trio
Fibonacci. La présence sur scéne des instruments et de la musique électronique suggére
une interaction entre deux modes de perception ; réel—imaginaire, auprés au loin, dans le
temps et I'espace. L'ceuvre est dédiée au Trio Fibonacci.

—Serge Provost
* Né & Québec en 1952, Serge Provost a étudié au Conservatoire de Musique du Québec &
Montréal, principalement avec Gilles Tremblay. /i a obtenu un premier prix enr composition et en
analyse en 1979. Il a poursuii ses études en France, d'abord au Conservatoire National
Supérieur de Musique de Panis avec Claude Ballif, puis au Collége de France avec Piere Boulez
et récemment (1995-96) & I IRCAM & Paris. Parmi ses pius récentes créations, on compte Ventis
Arboris-Vocis, interprété par e Quatuor Arditti pour Radio-France (Festival Présence) & Pans
(1995), I'opéra Le Vempire et la Nymphomane (qui a remporté Je prix - Création de I'année » 3
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[8] Lonesome Road ( The Crawford Variations),
Narigtion N (1598-99) (1:17)

The Nihilist Spasm Band and Joe McPhee 8
par Lamry Polansky

[2) Miguel 1 (1999) (2:26)

by / par Judy Dunaway et llja Komarov

[3] Chromotom (1 )
Judy Dunaway et lija Komarov

[4] Milano Centrale )

by / par Judy Dunaway and / et lija Komarov

(5] La pietra che canta, for violin, piano, celio,
and live electronics 2001
by Serge Provost.

[6] The Casten Variation (2000) (3:43)
par Larry Polansky

7] Lonesome Road (The Crawford Variations),
Variation | (1998-99) (1:34)

[9] Lonesome Road (The Crawford Vatiations),
Variation Ill (19 9) (1:04)

Larry Polansky
(10] Lonesome Road (The Crawlord
Variations), Variation 99) {

Larry Polansky

[11] The Gondola Eye
¥ Andrés Lewin-Richter

Balloons

and
Kazoos




[1] Dust Theories 2 - alchemical residue (2001} (6:00)

by / par Kim Cascone

This is @ six-minute excerpt from a performance on Alchemy Radio in Sydney, Australia,
July 2001. (c) 2001 eSpace (EMI)

* Extrait d'une performance réalisée et diffusée sur Alchemy Radio de Sydney (Australie)
en juiliet 2001.

(2] plectros Il (1966) (5:00)

by / par Alcides Lanza

This is a composition for tape and piano, performed by Stephen Clarke, piano. The tape
part was realized at ColumbiaPrinceton Electronic Music Centre, New York. This per-
formance was recorded at the Music Gallery, Toronto, June 11, 1994. Recording engineer:
Paul Hodge.

* Composition pour piano et bande, interprétée par Stephen Clarke au pianc. La bande &
été réalisée au ColumbiaPrinceton Electronic Music Centre 3 New York. L'enregistrement
a été réalisé par Paul Hodge & la Music Gallery (Teronto), le 11 juin 1994.

[10] Ménage & Trois (1999) (2:36)
by / par SHAR

__[11] Violent melody (1999) (2:06)

by / par SHAR

Both tracks performed by / Ces deux piages sont interprétées par SHAR: Judy Dunaway,
balloons / ballons (BMI); llja Komarov, bass / basse; Egyptian violin / violon égyptien
(SWISA); Trixa Arnold, drums / batterie (SWISA). Published by / publié chez Lilly Myrtie
Music (BMI).

These tracks are included on Shar's new CD on Outer Realm Records / Ces enreg-
istrements sont inclus sur le nouveau CD de Shar, sur étiquette Outer Realm Records. To
order, contact / pour commander ce CD, contacter : Outer Realm Records, 3026 Dugway
Road, Richmond, VT 05477. Email: <listservice@OuterRealmRecords.com> Web-site:
<www.OuterRealmRecords.com>.

[12] The Light That Fiils the World (2001) (12:56)

by / par John Luther Adams

Performed by the / interprété par le Paul Dresher Ensemble. Karen Bentley, violin / vio-
lon: Paul Hanson, bassoon / basson; Marja Mutru, electronic keyboard / clavier élec-
tronique; Paul Dresher, electronic keyboard / clavier électronique; Joel Davel, electronic
maliet oercuss:on / percussions éteclmmques Gene Reffkin, eleumnm mallet percus-
sion / pe ques. : Greg Kuhn,
Mark Grey.

The Light That Fills the World was written in late winter and early spring when, following
the long darkness of winter, the world is still white and is filled with new light. The expe-
rience of listening is like sitting in the same place while the wind and weather, the fight
and shadows slowly change. The longer we stay in one place, the more we notice

The title of the piece is. mnawedm.nlmtmmmmummmmn
between beauty and terror, risk and revelation.

—John Luther Adams

___[13] untitied #88 (1999) (6:00)

[3] Densities (1963) (2:25)

by / par Andrés Lewin-Richter

Densities was composed as an interiude for a “Cantata” for tenor, organ and tape, a joint
piece with Spanish compaser Josep Soler, a mentor of mine in Barcelona, who fostered
my interest in ic music, and i me in y music. This piece
uses a lape loop with short samples of belllike sounds generated with the Mark Il
Synthesizer at the Columbia Princeton Electronic Music Center. The samples are then
processed with loop techniques with several tape recorders using speed variation to alter
densities.

* Densities se voulait un interiude pour une « Cantate - pour ténor, orgue et bande. Eile
fut composée en collaboration avec Josep Soler, qui m’a encouragé dans mon intérét pour
la musique Blectronique et m’a initié a la musique contemporaine. La piéce est constru-
ite & partir d'un enregistrement en boucle de courts fragments de sons de cloches
générés par un synthétiseur Mark !l au Columbia Princeton Electronic Music Center. A
i‘aide de plusieurs nwnémpha»es les fragments ont été ensuite été retravailiés avec
des de de boucle, la variation de vitesse qui per-
mettait d'en modifier feur densité.

[4] Sonarities (1964) (2:33)

by / par Andrés Lewin-Richter

Sonorities uses techniques which | leamed from Ussachevsky, in assisting with his com-
positions between 1962 and 1965. The piece was planned as theme music for a TV pro-
duction that never became a reality. It is suspenseful, yet includes elements of comedy.
* Dans cette pléce, j'al appliqué des techniques que Ussachevsky m'a enseignées alors
que J'étals son assistant pour son travail de composition, de 1962 4 1965, La pidce a
été congue comme théme musical pour une émission de télévision qui n'a jamais wu le
Jour; elie ailie suspense et humour.

* The Light That Fills the World a été écrite 4 Ia fin de I'hiver et au aébut du printemps,

alors que le monde est encore blanc mais qu‘une nouvelle lumiére remplace la pénombre

de ["hiver. On peut en faire l'audition comme on ferait I'expérience des changements de.

lumiére et d'ombres alors qu'on reste assis & un méme

endroit : lorsque nous restons pius longuement au

méme endroit, nous remarguons davantage de

ts. Letitre. est emp 2 une

chanson Inuit qui porte sur les liens étroits

entre beauté et terreur, risque et révélation.
—Jahn Luther Adams

by / par Francisco Lépez

[14) untitied #97 (1999} (5:47)
by / par Francisco Lépez

401 Richmond St W., Suite 361, Toronto, Ontaric Canada M5V 3AB
mmmrasae_ % rmmmmsa
E-mail: * Web site: ca
on,mmmmwsm-smmmsmu Translation: Yves Charuest, Mastered by
Adams, mgmmwnnmmtummmm-
wvaitable for
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{5] Canon Il (1963) (2:07)
[6] Canon IV (1963) (2:29)
[7] Canon 1 (1963) (3:23)

[8] Canon V (1962) (2:32)

by / par Andrés Lewin-Richter
These four Canons use a tape loop with short samples generated by the Synthesizer Mark
Il at the Columbia Princeton Electronic Music Center. The samples are then processed
with loop techniques with several tape recorders. Each of the canons uses different sound
transformation processes.

* Ces canons sont construits & partir de courts fragments sonores générés par le syn-
thétiseur Mark Il au Columbia Princeton Electronic Music Center. Les fragments ont été
ensuite retravaillés avec des techniques de manipulations de boucle A I'aide de plusieurs
magnétophones. Les processus de transformation sont différents pour chaque canon.

[9] exercise I {1965) (8:46)
by / par Alcides Lanza

This is a composition for tape, realized
at Columbia-Princeton Electronic Music
Centre, New York.

* Composition pour bande réalisée au
Columbia-Princeton Electronic Music
Centre, New York.

@#¥iininioInstruments & Influences

[1] Dust Theories 2 - 19] exercise 1 (1963) (5:45)
alchemical residoe (2001) (:00) by / par Alcides Lanza
by / par Kim

[40] Ménage & Trois (1339 (2:35)
12} plectros il (1956} {5:00) by / par SHAR
by / par 2 P i
111 Violent melody (1998] (2:06)

mn—m-tmmsn by /parSHAR.
(42] The Light That Fils the

| {4) Sonarties 1964) (2:33) (2001 (12:56)

par Andrés Lewin Rickter u,;pu—:-ﬁ“lﬁ-—

anon W (1963 (207) ;m-&rnnmm
. Al oy / par Francisco Lipe:
(8} Canen V11963 (229)
[14] untitied #97 (1999} (5:47)
[7)Canon 1{1963) (3:23) by / par Francisco Lipez

(8] Canon V (1962) (2:32)
by / par Andrés Lewin-Richter




.. [4] PVC Pipe, Feedback (1999 (4:08)

__[2] Feedback (1999 (5:38)

.. |3] Wind, Feedback, Window {1599 (8:02}

Tracks 4. 2, #nd 30y {The User] with Stéphané C!

Recorded ingide:Silo #5 grain elevator, V!cntrea\ 37 March 1999. Ambient temperature: -18°C.
Thanks to the Port of Montréal, MarieFrance Bojanowski and Pierre Giroux. Silophone (s online at
<www.silophone.net> and 514-844-5555.

* Concept [The User] musique [The User] avec Stephane Claude. Enregistrements effectués 4 fin-
téfieur du Sio a grains no 5 & Montréal, du 5 au 7 mars 1999 ; température ambiante -18°C. Siiophone
esten ligne 3 <waw.silophone.net> et au 514-844.5555. Nous tenons & remercierJe Port ge Montréal,
Marié-France Bojancwski et Pigre Giroux

The Elévation ¢ing recordings preceded the Siiophone project and were the first attempt oy {The User}
to transform Montréal’s Silo &5 grain elevator into a musical instrument, Standing waves were created
inside the large concrete cylinders using feedback loops of loudspeakers and microphones. By mixing
Inputs, from, varicus mictophones. ditferent harmanics and sound colours were generated. The result is
a musicatinstrument the size of a buitding. played using only a sound mixing console.

« Les envegistrements pour Elévationicing furent réalisés en mars 1999, avant le début du projel
Silophone. C'étart (a premiére tentative de transformation oy Silo no 5 dei Montréal en instrument
e musique. [The User] s'est servi des cylindres en béton comme immenses chambres de résonance
dans lesquelles pouvaient s instalier des ondes staticonaires excilées au moyen de haul-parleurs et
de micraphones installés en bowlede ltrryaczwr Lutilisation de différents types de microphones ont
permis d'obtenic une grande variété d'harmonigues el de couleurs sonoves. Le rdsutal est un
instrument de musique & rémarﬁedmmmaueim peut jover & ['aide d'une console de mixage.
© 1. meintosh, s. claude, & madan (socan. 1999)

[4] Animated Short #1 (1984) (8:44]
by / par Michael J. Baker
This waork of the same title by Christopher House for Toronto.

Theatre. Performed by Robert W. Stevenson, clarinets; Roberto Occhipinti, electric bass: Henry

[8] Gardens of Stone (1997, rev. 1598) (8:46)
by/par Veronika Krausas

Performed by Uvee double basses: Sescha Jacobsen, Nicolas Philippon, and Andrew Schiurr. Recorded
by John Wood, Stanley Recording Studios, Venice California, 1998.

* Interprétes: Sascha Jacobsen, Nicolss Philippon, et Andrew Schnurr: contrebasses. Enregistré
parJohin Wood, Stanley Recording Studias, Venice, Californie, 1998.

out of silence, to another sifence.
from sun and water, dry white sait
time moves like that, crest to crest,
and our selves, yours and mine,
are what is left from sea...
—André Alexis (1987)

The letters in the text are grouped into twos, threes, etc., and these ere assigned numbers which are
used as the durational template for the harmonies and melodies. Thus, the musical phrases give the
intimation of the rhythm of the poetic phrases while the actual text, which is never spoken, becomes
represented by the instruments.

While language has a direct meaning for both performer and auditor, music is always an abstraction.
Use of this template does nol reflect the meaning of the text. However, the form of hythms of the
lines and words is reflected, creating an underlying unity for the aural experience, and a satisfactory
construction within which to compose from a literary source.
= Les letives du texte soni regroupdes par deux. trois, elc. et des numeéros sont assigngs 4 ces groupes
pour déterminer les durées des harmonies ef des melodies. Ainsi, les phrases sont en quelque sorte des
ndices de 1a facture rythmigue des phrases poétigues et le texte réel, qui n'est jamais récitd, est
représenté par les instruments.

Bien que le langage ait un sens immédiat pour Vinteréte et I'auditeur, la musique demeure
toujours une abstraction. Si I'utilisation d'une telle grilie ne rend pas compte du sens du texte, elie en
préserve ies formes ryihmigues des ignes et des mots, créant une unité sousjacente pour lexpénence
auditive et un cadre intéressant pour composer & partir o une source Ifttéraire.

Background scaore excerpts are from Thootre of the Sun by Verorvs Krousas

[5] in Paradisum (first movement) 1982} (7:35)
oy / per Michael J. Baker

This work was composed to accompany a choreographic work of the same title by James Kudelka for
Les Grands Ballets Canadiens. Performed by Virginia Markson and Emilie Rizer, flutes/piccoios:
Stanley McCartney and Roberl W.-Stevenson, clarinets; Vern Doerge 8ad lan Harper, ciarinels and
saxophones: Stephan Masher and Harvey Saltzman, bassocns: Henry Kucharzyk. organ: Gary Kuiesna,
miano; Beverley Johnston and Richard Sacks, parcussion: Michael J. Baker, conductor. Recorded by
David Quinney, at CBCStudio 45 Toronto. The recordings on tracks 2 and 3are taken from the €D in
Paradisum, the Music of Michael J. Baker (Artifact Music #026; 925 Longfellow Ave, Mississauga, ON,
CANADA L5H 2X@ <www.interiog.com/ ~arlifact>. Used by permissian.

# Cette piéce fut composée pour une chorégraphie du méme titre de James Kudelka pour Les Grands
Baiiers Canadiens. Interprétes ; Virginia Markson et Emilie Rimer, filtes/ piccolos; Staniey McCartney
&t Robert W. Stevenson, clarinetles; Vern Doerge el-ian Harper, clarinelles el saxophcnes: Stephan
Mosher et Harvey Seltzman. bassons; Henry Kucharzyk, orgue; Gary Kulesha, piano; Beveriey Johnston
et Richard Sacks, percussion; Michael J. Baker, direction. Envegistré par David Quinney, au Studio 45
de ia CBC, Toronto, Les enregistrements des plages 2 et 3 sont tirés du CO In Paradisum, The Music
of Michael J. Baker {Artifact Music #026: 925 Longfellow Ave, Mississauga, ON, CANADA L5H 2X9
<www.interlog.com/~artifact>. Ulilisé avec aulorisation.

16] W is for (1857-1596) (9:08}

by / par Jullet Kid Palmer

Performed by / interrété par ; Martha Elliott. soprano; Susan Lewis, soprano; Michael Lowenstern,
vass clarinet / clannette basse; Charles Lazerus, trumpet / trompette; Danny Tunick, drumkit /
tatterie; Elizabeth Difelice, keyboard / clavier: Andrea Schultz, viclin / violon: Maureen Liort, double
bass / contrebasse; Steven Mackey, conductor / direction. Recorded live at / enregistré en direct au
Taplin Auditorium, Princeton, USA, October 20, 1999,

| grew up performing Maori actian songs without understanding the words. Recently my curicsity was
sparked as to the origins of those Maori action songs-a hybrid form combining Lraditional movements,
borrowed Western melodies and Maori lyrics. It seems that | owe my encounter with them 1o an
enthusiastic physical education specialist in the late 1340s who introduced them into the public school
system along with Maori children's games, noting that they were ‘exceedingly good for the body of the
pakeha’ (non-Maor).

Background scote excerpls are from W is for by huliet Kini Paimet

(9] Plectros 1 (1971) (12:04)

by / par Alcides Lanza

‘This is a composition for tape and piano, performed by Alcides Lanza, piano. The tape part was realized
at Studio Shelan and McGill University Electronic Music Studio, Montreal, using instruments designed
by Hugh Le Caine, particularly the Tone Mixture Generator. This performance was recorded at Clara
Lichtenstein Recital Hall, Montreal, January, 1988. Recording engineer, Peter Cook, producer John
Winiarz,

* Composition pour bande et piano, interprétée par Alcides Lanza, piano. La bande a été réalisée au
Studio Shelan et au McGill University Electronic Music Studio (Montréal) avec des instrumeants congus
par Hugh Le Caine, en particulier le Générateur de mixtures sonores. Cette version 4 646 enregistrée au
Clara Lichtenstein Recital Hall, Montréal, en janvier 1985. Ingénieur de son: Peter Cook, réalisateur:
John Winiarz.

_____[10] Sonata Pian e Forte (1959) (4:43)

by / par Glovanni Gabrieli

Arranged in 1958 by John Bowsher, using filtered noise and the Multi-drack Tape recorder designed by
Hugh Le Caine. The recording is designed to be played back with ehannel one in front of the listener
and channel two behind.

 Par Giovanni Gabrieli, arrangé en 1953 par John Bowsher A I'aide de bruit filtré et du magnéphone
miltipiste congu par Hugh Le Caine. Cet enregistrement est congu pour étre diffusé en disposant fe
«canal 1 devant I'suditeur et le canal 2 derriére iui.

401 Richmond St. W., Suite 361, Toronto, Ontario Canada M5V 348
Telephone: 416-977-3546 « Fax: 416-340-0494
E-mail: sound@musicworks.ca * Web site: www.musicworks.ca
@ by tha composers/des compositeurs, SOCAN, SACEM, BMI. Transiation: Yves Charuest. Mastered by
Jahn D. 5. Adams. Copyright © 2002 by the artists. Coples of the MUSICWORKS 83 magarine sre
available for $5. Please enduire 30t SUDSCRLIGNS 800 Previous reieases.

The SOCAN Foundation 3)

W, s for is my response 1o that early time spent dancing and SINging in a language which we were never
taught Lo speak. The text is an excerpt from a Maori-English dictionary. It begins at waka (canoe) and
passes though wakainga (true home, far distant home] and warawara (yearning), arriving finally at
wareware - forget, forgotten, fargetful. The final line comes from the Belgian singer Jacques Brel's
ballad ‘On 'oublie rien -you forget nothing.
+ Jai grand en mterprétant des chants'Maori sans en comprendre fes mots. Je me surs récemment
intéressée aux orgines de ces chants d'action Maori-une forme hybride quf alfie des mouvement
des mélodies et des parcles en Maori. I semble que je doive ma
rencontre avec ces chanis & f'enthousiasme d'un professeur d'Educalion physique qui, dans les années
40. les 2 Introdusts dans le systéme scolaire public en raison de leurs bienfaits « pour le coms du
pakena » (non-Maori).
W is for est en quelque sorte ma réaction  cette épogque ol j'ai dansé et chanté dans une langue qu'on
ne nous a jamais appris @ parier. Le texte est exirait d'un dictionnaire maori-anglais et débute avec
waka {canot), se poursuit avec wakainga (habitat ou foyer véritable), warawara (désir, aspiration) et
e termine avec wareware — oublier, 0ublié, oublieux. La dernire phrase est tirde de la chanson » On
noublie rien » de Jacques Brel.

[7] Exsina Tiermo Dus (1399) (5:09)

by / par Reynols

This improvisation is performed by Reynois: Miguel Tomasin, drums, voice, lanidelo; Moncho Canlazo,
guitar, marmonio; Anla Courtis, guitar, pacalirte. The lanidelo, marmanio and pacalirte are homemade
instruments built by Reynols members. Recorded at Tecson Studios, Buenos Aires, Argentina, in
October 1395, Mixed by Reynols and EI Pajaro Mixto.

* Cette improvisation a été réaiisée par Reynols : Miguei Tomasin, batterie, voix, ianidelo: Moncho
Conlazo, guitare, marmonio; Ania Courtis, guitare, pacalirte. La lanidelo, le marmonic et ie pacalirte
sont des instruments inventés et fabriqués par les membres de Reynois. Enregistré aux Tecson Studios,
Buenos Alres (Argenting} en Octobre 1999. Mixage : Reynals et El Pdjaro Mixto.

photos by Diana Shearwood.
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& [7] Exsina Tiermo Dus (1999} (5:09)

- by / par Reynols

[1] PVC Pipe, Feedback (1939) (4:08)

(8] Gardens of Stone (1997, rev. 1998) (8:46)
by / par [The User]

oy / par Veronika Krausas

[2] Feedback (1999} (5:38)

[] Plectras Ml (1571) (12:04)
by / par [The User]

by / par Aleides Lanza

(3] Wind, Feedback, Window (1299 (8:02)

[10] Sonata Pian ¢ Forte {1359) (4:43)
by / par [The User] Gabrieli

by / per Glovanni

{arranged by John Bowsher)
14] Animated Short #1 (1384

4)

by / par Michael J. Baker -
The Multirack

5] In Paradisum (first mavement) (1982) (7:35)
by / par Michael J. Baker

[6] W is for (1997-1999) (3:08)
by / par Juliet Kiri Palmer

Background Image is Silo #5 in Montraal
phato by Diana Shearwood
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iy masic. It 5 very important for a work fo focu
amantra does. the thinking energy of the pianist
interpreting the score, o that there is enough space
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Chacun des membres de Manniicher Carcano,
30Bruces provenantaussi bien des envegistrements
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improwisé (The Mannlicher Carcano Radio Hour) Que
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The three “Trdumerel
variations

Performed by | interprété par Richard Raymond,
piano. Recorded by | enregistré par Alain Chener.
Produced by réalisé par Christiane Le Blanc.
Productions Riche-LicuRadic-Caneda [RIC 2 9975

B Twenty-one transtarmal variations on the “Scenes
from Chikdhood™ by Robert Schumann. One of the most
remarkabe accompiishments in the history of painting

Picasso who, between August and December 1957,
painted 1o less than 44 variations on it in his own
inimitable:fina! STyle. In My Cowi aiations o e
s hildhood, s mastert
depiction of the preoccupations and garmes oflittie
{rlesser”) peaple, the final scene ol which contains
the Schumann self-portratiselt-quotation, | have
atonce o recreate the feeling that, as Velszquer
teacher used to say, “the image must go beyond its
frame.” and 1o offer cChanging Points of wew, the
perspectives of numerous Gbservers who happen upan
the scenes: inevitabie reinterpretations af the elements
that make U the substance of evanescent perceplions.
Lo Merinon was commissioned by the Société de

ied

entitied, Las Meninas. a compelling portrayal of the
artisthimsedtin the set of painting Philip IV and his wite,
Mariana of Austria who. surprisingly. can anly be seen
inthe reflection of a miror placed 3t the back of the
room which furnishes the setting for the scene: an
impromptu gathering of the “lesser royals” los
meninas). that s, the infanta Margarita and the various
“ehilren-in-waiting™ of the royal family. looking at
either the King 21 Queen being painted. or glancing at

request of pianist Yvar Mikhasholf thanks to a grant
from the Canada Council for the Arts. The work was
givenits premidee by Me. Mikhashat! on April 14,1991,

—John Rea
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35 well 5 the harmanies here suggest a kind of performance by Jolivette Anderson. Commissioned . powr | realized, when | was o -\mllg
drivesthe music | by W Poem byl Rhonda Chambers, solaist Jecongaisce that it attempts first to awaken, then to ruwmme the creative force to give us agift of happiness or help =1
forward only to have it cantract and. once again, start County Cultural Center, :F: W Foéme de Langston Hughes, Rhonda Chambers sokste Ee——m— the powerand vitality of sonic energy. In performance, usin a dificult situation, when we are being tested, —

¥ v
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It possesses the remarkable characteristic of using each

The data of the music 1was playing was picked up by

W interprété par vingt- et un quiaristes sous ladirection

sensors under the keys, sent to two Sym-1 sing
itangsent itonto

fy
ennovermire 2002

On Twenty Quarterinch Jacks CD recording. Performed
‘and recorded in studio by Tirm Brady in July, 2002.
studio par Tim Brady e

1) 2002 |22

On Tuenty Quarter inch Jacks live recording. Pertormed
in concert by twenty-one student guitarists with
Philippe Keyser, conductor, Recorded by Tim Brady on

lors ffk fragrant (fall)  in this ipped player os which
| INone lives forever playedit back,al wm::lr«me The pieceis dedicated to
i moantain [ Of life’ " Reich 16| Harmonic Flelds
shallow dreaming] No more intoxication. B nterptd oo Richord Teitelboun, ystme i ettt | 2002 120
B .. : i " — by ;Tlmarady
v scioudaliin
§ N festiatinventionen, église Se.Sebostion, Beriin-Ouesz. | préce il partie une série de piéces pourlesystéme
I==| enmars 1986.C fe L]
b années 1980 5507 un, il 2002,
- .
H" i 17| Harmonic Fields
| e e
I réer e T am—— oy parTim Brady
poéme. quia pour principaie caracséristique de e
== \présenter chogque caroctére gu'une seue fors, o été utiisé 14! Lassus November 23, 2002,

breen anglossestproposde ¢ dessus.

13| Solo fUrThree Pianos
e Digita Paro.
82| 5:56 | w‘ par Richard Teitelbaum

Performed by Richard Teitelbaum, multi-piano.

perfarmance system, Recorded on December 3, 1982 at

This ks a part of a number of pieces for the

20021 1218 | by { par Tim Brady
End of Lassus on Twenty Quarter Inch Jocks C0
recording. Pesformed and recorded i studic by Tim
Bradyin July, 2002,
W Inteqprété et envegisteé en studiopar Tim Brady en
Juilet 2002

15| Lassus
2002 | 253 | by par Tim Brady

inthe ey 0sGescrioed i theacie ensgrating
Extremes”

Teveraty
recording. Pertormed in cancert by twenly-one student

upright gameqmppeﬂmmlm Marantz Pianocorder.

__*»f LW Gt O

onductor, RECorded by
Tim Brady on November 23, 2002

B nterprété par vingt et un guitarites sous o diection
t

ennovembee 2002,

18| Closing
20021210 | by par Tim Brady
O Twenty Guarter inch Jacks CD recording. Performed
and recorded in studio by Tim Brady in luly. 2002.
B interprété et enregistre en studio par Tim Brady en
let 2002,

o E30 Wi =
=

W Ecritpar Woady Gutbricon 1938 Premer
envegisrement d ko pce sur Dust Bowd Ballads ACA)

1g| Closing
2002 | 247 by par Tim Brady
O Tiwenty Quarer Inch Jocks ive recording. Performed
in concert by twenty-one student guitarists with
Tirn Brady

Novembe: 23,2002,
W intevprété parvingt-¢t-un guitaristes sous Jadirection

ennovembre 2002

The
SN N

SCRATCH

Eliza Slavet, oboe | Excerpted

1961

percussion,
etiong String Instrument

| byt par Ellen Fullman

Fullman Extroit d'un CDa paraitre chez Anomaious.

7| SCRATCH excerpt extrait
1995 | 200 | by par W. Mark Sutherland

Performed by Ellen Fuliman, Long

verman, © The

Barking Boy: (The
SCRATCH s both an audio-visual installation and a
sound poem-obiect. It was first exhibited at the ACC

8| Invocation of Aleksei
Kruchonykh
2001 | 2.29 | by | par W. Mark Sutherland
Recorded and engineered by Steve Sherman, © The
Barking Boys Music Co. (The SDCAN Foundation).

9| RGot

2001 | 353 | by/ par Nobuo Kubota

and et W. Mark Sutherland
Recorded and engineered by Steve Sherman. € The
Barking Boys Music Co. (The SOCAN Foundation).

Aleksei Kruchanykh ( ) wasa

{ 22)

twentieth century. My homage to Kruchanykh is a

agame of cards witha
ngh etteF o1 e3ch €1 with Which words e formed
Fot RGot, we chose twoletters "R and “T= as the trace

Dutt. viola; Jennifer Culp. celto). Recorded live by David

San Francisco.

String lnstrurment avec le Kronas Quartet (David
i alto;

Sosephson at Other Minds 8, Palace of Fine Arts Theater,

W xtruit de Straified Bands : Last Kind Words pourLong.

pressed from this master, The only sound on these
records are those generated by the scratch marks. The.

5| Andifldon’tbring Galiery (Weimar, Germary in the group show precarious batancing at e

you flowers ~Broadview 5.1° (Apri, 1998), o {mprovisation, inguistcs, and music. i

20021 240 by par Ellen Fullman The Kolfler Gallery in Toronto, Canada Uuly— orthrecarleh i pesting the word"gor™
e T September, 2002), The word “scratch” ] the muhﬂwphmﬂxhlwﬂﬁvhlludn o theword

piece ot virg ith a nail, and thena orfive | “argot” the secret: = a
the String Instr nt with the Kronos. rtet
(uwmin:;xtmnsma\w-?zn- capy af the scratched vinyl was produced, Three- bers, The tssiturs ofmy volce i stretched undlnwdh n-mma-vwnu!ml-)—
: hundred, 33 1/3 RPH viry! of = 50l

nature of an invocation, the melady fine of the

loqueite des mots dosvent dtre formes. Pour R Gt nous
T

1| Danse Aquatique

poeumatic piston and is amplified by a contact pickup.,

2002 | 323 | by f par
Excerpt from his sound instalation When & Roins.
Recorded by Gordon Manahan 31 D.AA.D. Calecie,
Berlinin lune, 2002. Mastered by Stewart Duniop. All

ind

Hiso i get cymbals.

MIDkcontrolied and are activated by computes
sequencing.

[ upie Machine

water drops falling
which um-wmmm pickups. No sampling
orlecron maniputtion.

Kunstierhaus Bethariien, Sextin Cette partie ¢

!mw;ﬂwwmmdmwom.g
Berfin en fuin 2002 Moster: Stewart Dunkop. Tous s sons
eau

£

facorde dontio résonance estampkice a faxde dun
micro-contact; o deuxiéme, égolement amplifide.est

‘Objets suspendus et ampiifiés ou moyen de micro-

ectronique niéchantilonnoge.

2| Flextone
1948 | 1948 | by} par Gordon Manahan

Matrix. Recorded by Gordon Monahan in his studio at.
Kunstierhaus Bethanien, Berlin. This section of the
sound installation consists of two long piano strings.
One string has an electric motor that resonates the

Onretrou

également 16cymbales turgues frappées por des

st commandées s des séquences informatiques.

3| 1Ain’t Got No Home
1438 ] 402 ] by { par Woody Guthrie
Atie in 1935,
the track appeared an Dust Sowd Ballads [RCA) in 1940. €
Luionw Music, 1961, Arranged by Ellen Fulinan and Jorg
Hiller in 2001, Performed by Ellen Fuliman, voice and

The othes string is stretched 3od“SLacke by 3

Jrg Hiller, percussion, bass,
‘eleciric guitar, 3nd Long String instrument.

wilEs

titleis derived from 3 play on the phrase “tongue
tangle™ and the ensuing eftects. On this track_ linguistic

dimprovisation. Mon systéme comprenait plusiewrs
oscillotewrs un filtre er deux amplificateurs, tous

tongue bur, The is i an
exsmple of sheer oral sthleticism. générateurs denveioppe avec mes piects ce quime.
LT "
bout
laphase =
. Lutiisation de clovier Lo piéce et

persistent de fa langue produit un effet de complerité

11| Overboard

Peeformed by Steve L

12| Irow= Nmedo Flnalchorus
dor

gon, Eccse duzan) | 1586 | 437

June. 1968 at Rorme. taly. This is

165 | 72 | by par Richard Teitelbaum by par Richard Teitelbaum
sichard ! o
Teiteibaurn, modular Moag synthesizer. Recordedin Asan Birector,Recorded in concert at the Inventionen

‘one of the first recordings of my real time Moog

Festial, St in, West Germany
in March, 1986, This s the final chorus of a twenty

e’
produced is a variety of polyrhythmie clicks.
‘Conceptually, SCRATCH explores the sanic patentialties

Harrington,
Jennifer Cuip, violoncellel Envegistré en divect par David

W SCRATCH estune installation sanore et visueiede.

‘s azan i
g an octave o move from e tonc o then be

teacher, the great Steve Lacy. | was using several

par Kubota,

clipped
achieved,

Theater San Francitco

6| Smglng mth the
bi

ACC Gallery (Weimar, Allemagne) enavri 1938etala
200:

‘growd & Faide d'un clou sur un morceau de vinyle qul @
1/3 tours.Les seuls

]
Kruchonykh (1885-1968) qui avec Vilimir Khiebnikow
11885192210 imentt e Zaue (langoge au deid de
raison) Lo pibce. quiest une tentotive de éaliserun

rgot
‘spécifique. propre & un groupe particuber dindividus.

10| Tongue Tango
2007|209 by par W. Mark Sutherland
©OThe

Barking Boys Music Co. (The SOCAN Foundation). The

fites, two voltage-contralied amplifiers and twa.
enwelope generators. | mounted twa spring loaded

focker switches (of the type used for 6oor belis in taly]
612 5mail bo3rd on the floor to trigger the envelope.

Knobs. fip switehe:

inthe article “in
Musicevorks B, This excerptis the final charus, a four
part canen. The textis 3 poem of the same name. and is
probably the most lamous poerm n the apancse
Language. It s aseribed 1o the monk Ku
the lounder of the Shingon sect. Kuk

00cks 0n the fiy. The e was 10 keyboard, The piece was
freely improvised, The title came late.

simpified Mpanese writng. and to have writen ths

entemps réefavec le synthétieur Moog. réolisé en

itwas used by




W interprété par sames Tenney le 24 octobre 2002
dans e caoredun concert-bénélice pour

Bl

LHYLEN
in progress, Griffes, Inspired by the research of
Clarissa Pinkola Estés (Women who Fumwith

Musicwerks Lesextraits
itrstrenties propos de James Tenney sur
Forganisation rthmque dans s Sonates et
interludes de John Cage:

7| Third Interlude
918276

8| Sonata#IX
w8 2%

a| Sonata #X

1848 245

10| Sonata #XI

1048/ 308

11| Sonata #XIl

1948 245

12| INDIGO
334 byjparMarcelle Deschénes

Flectroacoustic music. Version 2. Quotes:
Bemard Fort, Gilles Gabeil, lean-Frangois
Laporte. indigo is the first movement of a work

Femininein Fairy-Toles), The music suggests and
contextualizes mental images associated with
different archetypes of the wild woman of
myths and tales, by using Fich and evocative
sonic metaphors and referential sounds. The
tales of Bluebeard and Snow White and Red
Rose are the subjects of inspiration for this first
work of the cycie, Thanks to Gilies Godeil 04 1o
BMNard Fort 107 the excerpts from... Derréreia

portelapius élaignée _.andLimpatience des

timites.

B INDIGO, est e premier mouvernent dune
cruvre Reuve en cours GRIFFES,inspirée des
recherches de Clarissa Pinkolo Estés (Femmes qui
courent avec les loups) et de Marie Louise von
Franz Latemme danses contes de fées). Par
Fusage de métaphores sonores et de sons
réfirentiels trés évoxateurs. ia musiGuE Suggere e
meten scene des imoges mentaies associées &
différents archétypes deia femme souvage.isus
dies ythes et des contes.Les contes Barbe Blewe
et Blaniche-Newge ef Roserouge sont les supets.
dinspiration de cette premitre oeuvre du grand
eycle Mercid Giles Gobeil ot @ Bernard Fart pour

et

= i

ShL

ae

[ swew  [23 |L$u~

=1 |

laulea aaith ¢

demarchandise aujourd i comme en
témoigne une publicie recente comparant fa
nouvelie Saoh décapotable au divers
mioxerments de ceuvre Ecrite pour huit
instruments & cordes. ma piéce foit allusion &
Faeuvre de Vivaidi qinsique d outres ceuvres du
Xvite siéele. naramment au moyen de itations
ittévales et ransiormees I Cimento

geirarmonia et delfinventions estune
éalisée

commuande du Viancouver New Mu
avec Faide du Canseil des arts du Canada.

2| AndAsHe
1950 | 806 by | par Peter Hatch
xt by Cortrate S
Performed by | interprété par Anne-Marie
Donowan, Adams, s

(1923 and represents one of the more
enigmatic sections of this text:

“He he he e and he and he and and he and
he and he and and as and as he and as he
and he. He s and as he is, and as he is.and
b i, hie is 30 a5 he and he and a5 he is and
e and he and and he and he.

“As presently. As exactitude. As trains.
a8 trains. Has traing. As trains. As trains.
Presently, Proportions. Presently, As

proportions as presently. Father and farther.

Was the king or room.

Farther and whether. Was there was there
was there what was there was there what

Recorded by f enregistré par Kevin Austinat |3
Concordia University on june 25, 1995,
Produced by réalisé par Peter Hatch.

And As He is an excerpt from the 1995 evening
length instrumental theatre piece Mounting
Picasso. During this section of the wark a
dancer snaked his way siowly across the very.
dimiy it stage while the other performers
staredathim. The textis

was there.”

The work Maunfing Picassa was commissioned
by the Blue Rider Ensemble through the
assistance of The Canada Council for the Arts.
40d the Ontasia Arts Council.

I AN As W st un extrait e de ko piéce
instrumentale et thédtrate Mounting Picasso de
1995.Dans cette section de ko pléce un danseur se

i traverslo

les extraits de._ Derriére 1a porte 1a plus
éloignée .. et Limpatience des kmites.

13| Le Bruit des Ailes
2002/ 1055 by fpar

Passe laigle.Je rossignol. Falouerre e faucon.le
Ppigeon lecygne.Jatempéte Je vents

~Gaston Bachelard

uememmmmmmc.:.(m.nmm

ARobin Redbreast ina Cage

Puts all Heaven ina Rage

— Wiliam Blake.

Passe Faigle, le rossignol. [aliouette. le faucon,
e pigean, le cygne, la tempéte, le vent

—Gaston Bachelard

“The second movement of Griffes, inspired by the
tale of the Ugly Duckling. Dedicated to thase
whotest out their langing for wings. A big
thank you to Prim, the Centre for Mediatic Arts,
ta Monique. Bruno, and Nicolas.

W Unrouge gorge dans une cage

Metie ciel entier en fureur

—Williom Biake

interprétes e fixent du regard Le texte.reprodult

RN )

meumliadtmngmmﬂdna-?elungm»d
rmerci au Centre o Asts Médiatiques Prim &

Monique Bruna etNicolas.
CENTRE DE DOCUMENTATION
ARTEXTE
'DOCUMENTATION CENTRE

MmusICWorks

he SOCAN Fou

final mavement combines elements of fimi

cldessus esttivé de
Portraitof Picassa » (1923) de Gertrude Stein et en

Elizabethan ic. The

titles themseives are clues as to what inspired

e

each . ingVernac

1l Cimento dell’armonia e
dell'inventione, | - Allegro
2000475 by par Peter Hatch

Pertormed by | interprété par The Penderecki
Quartet and Canadian Chamber Ensemble,
lerzy Kaplanck. Jeremy Bell, Stephen Sitarski,
Katherine Hubley. violinviolon: Christine Vijak,
David Rose, viola/aito: Paul Putford. Johny
Helmers, celionviolancele, Recorded by
envegistré par Ed Marshallat | au Maureen
Formester Hall, Wilfrid Laurier University on
December 11, 2002. Produced by | réalisé par
Linda Catlin Smith.

W i Cimento dell'armania et dellinventione is

yred lAthe nat idta

the subtitie ta Vivaldi's The Four Seasons, a wark
published in 1725 as part of a set of eight
‘concerti which has become one of the best
known classical works on the planet. The
subtitie refers to contrast between reason and
intuition,

which are as relevant today as in Vivaldis

*"The Four Seasans” have become samewhat of
acommodity today as exempiified in such
things as arecent ad in which the wirtues of 3
new Saab convertible are compared ta the
movements of Vivaldi's work. My work, scored
for eight stringed instruments, quotes,
misquotes and alludes ta various parts of
VivaldF'swork and other eighteenth century
ento celfarmonia et
delrinventione was commissioned by

musics. [

Vancouver New Music through the assistance of
The Canada Councilfor the Arts.

W i Cimento delfamania et dellinventione est e
sous fite accompognant Les quatre saisons de
Wiali publide en 1725 et qui est sans doute
Feeuvre classique faplus connue aumande Le
sous-titreévoque les contrastes entre raison et
intuitian, rationgité et imagination, pensée et

éemotian - des OppROSIONS toutes relatives Gutant

thought versus emation-artistic contrasts

" PHOTO OF FLLER FULLUAK BY JOHN FACD.

Arin

h Vivaldi Les quatre
saisans sont en quelque sorte devenues une sorte

Pertormed by Viv Carringham, woice, i the
hawer Tusbine Hail of the Tate Modern At

Museum. A former power station with one t

of the building still generating electricity, the

by Les €

Mounting
Fider Ensembe éaliuée aves faide du Conseil des
arts du Canadaetlecanseildesarts deTOnfario,

3| InaVernacular Way
1430 by | par Peter Hatch

Performed by | interpréts par Cynthia Hisbert,

the assistance of Ontario Arts Council,

W in 2 Vernacular Way est une version « XXesiécle s
une forme enusage d Hépoque baroque etia
renaissance  savoirla suite pour clovier. Cette
ceuvre humoristique comple sixmouvements
dontchocun sinspive dune forma de danse

throbbing
drone. reinforced at the time of this recording

byanartinstallation.

B interpeété par Viv Cormingham (vois], dans ie
Turbirse Holl s Tate Modem Art Museum,
Ancienne centrate dlectrique e musée Tate,dont
e partie du batiment produit touours de

par Ed Marshall at /au Mauteen Forrester Hall,
Willrid Lauries University on December 11,
2002, Produced by { réalisé par Linda Catlin
Smith.

1-Ata Discount [ 1:57
4 Tangled Moon | 2:28
6 With 3 Hey, Ho, Jimis Joe | 255

Ina Vernaculor Way is 3 twentieth-century take
on the keyboard suite of Renaissance and
Baroque times. This humarous work features six
movements, each based an a pepular dance
form or musical style of the twentieth century,

s
“I11Told Him: 3 Comgleted Portrait of Picasso™

scénie faiblement éclairée, pendant queles autres

The

features the harpsichordist as rapper while the

e sibcle, d langojusqu Gu reggoe Le
claveciniste agit comme < rapper s dans e
cinquiéme mouvement alors que e sixidme
mouvement combine des déments styfistiques de
i musigue de Jimi Hendrix et de o musigue paur
clavier de [époque élisobéthaine Les tives eue-
mémes évaquent les sources d nspiotion pour
chague mouverment.In 3 Vemacular Way estune
commande de l'ensernbie Les Coucous Benevoles
réafisée avec Faide du Conseildes ants de
IOntario

4| London - Tate Modern

2002/ 513 by{parViv Corringham

Félectricité, érmet un puissant bourdonnenent
renforce erampifié, aumoment de cet

envegistrement par une installation artistique.

5| London-Kenwood
bathhouse
20021224 by {par Viv Corringham
Performed by Viv Corringham, voice, in an

ancient, neglected bathhouse adjacent to

Hampstead's stately Kenwood House,

W interprétd par Viv Corringham fvoix} dans un

anc biics adjocent &

6| London-St. Pancras station
20021603 by par Viv Corringham

Performed by Viv Corringham, voice. in a busy

faihway statian that i currently undergoing

musch renovatian and construction work, 35 an

be heard.

W intorpréteé par Viv Comnghom (voixt dans une
gare rroviaire trés achalandée et auifalt Fobjet
e traveix majeurs de rérovation.comime on

peut Fentendre sur cetentegistrernent.

7-11|From Sonatas and

Interludes

158 by|par John Cage
Pertormed by lames Tenney on October 24
2002 at a benefit concert for Musicworks
Magazine, Recorded live at the Music Gallery.
Toronto. Copyright (c) 1960 Heamar Press Inc..
70-30 §0th Street. Glendale, NY 11385, All
rights reserved. Used by permissian.

The tollowing audio excerpts lustrate the
discussion of the riwthmic organization of

laMaison Kenwood de Hampstead.

Tenney in this issue of Musicworks.

[T1T L
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(Damper) Coaster was written for the seven
core members of the Toronto new music
group Arraymusic. Whilethe
instrumentation— bass clarinet, trumpet,

basse,trompette,vibraphone,grosse caisse et
cymbales, piano, viclon et contrebasse - mais
ellerappelle queique peu un ensemble de jazz

ouun petitorchestre de salon.Cest dans cet

bassdru; ymbals,
piano. violin, and string bass — might seem
odd for a post-Classical ensemble, it is easy
to think of as a jazz band (well, with a violin}
or a small salon orchestra. (Damper] Cooster
started with this in mind. | thought ot
bringing together two meandering modal

musics: a lush psychedelic lounge jazz and
fate fourteenth century ars subtitior
polyphony. Of course, (Damper} Coaster
turns out to be quite something else. But, in
any case, it did compel me to write a drum
sola. (Damper) Coaster was commissioned
with the assistance of The Canada Council
for the Arts.

W (Damper] Coaster aété écrit pourles sept

espritquej Fai
pensé réunir deux types de musiques modales
plutdt sinueuses :unesorte dejazz « lounge

évidernment,(Damper) Coaster afinipar

etune poiyp
inspirée de Fars sublilior du XXe siécle Bien

donner tout & fait autre chose mais ia
composition m'oura obligé & écrire un solo de
batrerie. (Damper) Coaster est une commande
réolisée avec aide financiére du Conseil des arts
duCanada.

a| Cow-drifting

002 1621 by | par Martin Arnold

Cow-drifting was composed for my band Cow
Paws and features Eric Chenaux on guitar

d gates (gati of Eve

principaux
musique nouvelie Arraymusic.

Linstrumentation peut sembler étrange pourun
ensemble de musique post-classique - clarinette

Egoyan playing a piano piece of mine, Aar-
dhifting). Ryan Driver on analogue synthesizer,
Doug Tielli on trombane, and myself an

melodica. It was recorded at the Société des
Arts Technologiques in Montréal (September
28,2002) as part of the Free Radicals Festival.
Doug, Ryan, and Eric play together as the
Draperies and the Reveries, two of the most
amazing and utterly peculiar experimental
music groupsin Toronto (ot anywhere]. Cow
Paws is 3 subset of mylarger group Marmots.
Both bands were formed to allow me to
create music with friends | met through
being involved in Toronto's free
improvisation scene.

W Cow-drifting a été composé pourmon
groupe Cow Paws quicomprend Eric Chenauxd
laguitare et qux dispositifs de «gates »
{contrélant un extrait traité de la pianiste Eve
Egoyan jouont ma piece Rat-driftingl, Ryan
Driverau synthétiseur analogique. Doug Tielliau
trombone ermai-méme au mélodica. Lopiéce o
étéenregistrée ala Société des arts
technologiques d Montréal en septembre 2002,
dans le cade du festival Free Radicals. Doug,
Ryan et Eric jouent ensemble dans Draperies et

G == g3

Toronto Cow Paws est une partie de mon
groupe Marmots. Ces deux groupes me
permettent de créer avec des amis rencontrés
danslemilieu dela musique improvisé
torontoise.

nCENTRE DE

Mortuos Plango,
Vivos Voco

cathédrale deWinchester ot Dominic est
choriste.La piéce consiste en un déploiement

o dans le temps des qualités spectrales de la

1/ by par Jonathan Harvey

cloche, articulé avec des fragments du texte latin
This work for 8-channel tape was made in o

IRCAM in 1380, using the voice of Dominic
Harvey and the tenor bell of Winchester
cathedral, where Dominic was a chorister.
The work is an unfolding in time of aspects
of the spectrum of the bell, articulated with

quiestinscritsur la cloche.La piéce a été remixée
4 Londres par Jonathan Harvey en 1999 avec
Fassistance de Stanley Haynes. Uautorisation
dinclure ces oeuvres a été accordée par Faber
Music Ld. le détenteur des draits d auteur et
Boosey & Hawkes, inc. agent pour FAmérique

fragments of the Latin text which is written
dunord.

onthe bell. it was remixed in London by
Jonathan Harvey in 1999, Stanley Haynes
assisted with the production. Permission 2|
toinclude these works is granted by Faber
Music Ltd., Copyright Owner, and Boasey
& Hawkes, Inc., Agent for North America,

Imaginings 9

3333/ by par Jonathan Harvey
This improvisation is taken from a CD
sequence recorded by Frances-Marie Uitti
(cello) and Jonathan Harvey [synthesizers)
in the composer’s study by lohn Whiting

in 1993, There are no electronic treatments
andvirtually na editing. Copytight ©

W Cette ceuvre pour bande & 8 canaux a éré
réaliséed ITRCAM en 1980 avec la voix de
Dominic Harvey et lacloche ténor dela

AN Founda

S SRS

-

TIRT YA

Sargasso, P.O. Box 10565, London N1 8SR,
United Kingdom. Web site:
“ewww.sargasso.com>. Used by permission.

W Cetteimprowisationest tirde dun

tarie Uitti

enregistrement de Frances-

y syt
réalisé au studio du compositeur par john
Whiting en 1993.n'y aaucuntraitement
électronique et protiguement pas de montage.
Tous draits réservés © Sargasso, P.O. Box 10565,
Londres N1 858, Royaurme-Uni.Site Web:
<www.sargasso.com>. Reproduiticiavec
autorisation,

3| TheRiot

i5) by / par Jomathan Harvey

Commissioned for Het Tria (whase name
suggested the title], this work is a closely-knit
riot of ideas and virtuosic challenges for flute
(and piccalo). bass clarinet and piano.
Permission to include these works is granted
by Faber Music Ltd., Copyright Owner, and
Bonsey & Hawkes, Inc.. Agent for North
Amefica

B Commande du Het Trio, dont le nom a inspiré
Je titre cette cevvre rappelle en quelque sorte
ume émeute od se confrontent des idées et
pourfidte et piccolol,
clarinette basse et piana. Uautorisation dinclure

des défis de virtuosit

ces oeuvres aété accordée par Faber Music Lid,
ledétenteur des droits d'auteur et Boasey &
Hawkes Inc. agent pour FAmérigue

dunord,

Symphony No.4
for Piano Alone
Excerpt 1,

Variations 14-17

oy pac Kaikhosru Shapurii Sorabiji

uziekcentrum Vredenburg, Utrecht, Pays-Bas fe 16
tars 2003, Produit par Robert Nasvele! Frise de son
ectparte Netherands

Envegisteé en d

avec autorisation. Envegistrement
pour usage privé sevlement, Toute farme de
reproduction est strictement interdite.
Lenvegisirement ne peut éfre prété ourendu
disponible sans e consenterment
15 droir

formel et explicite

nes

Symphony No. 4
for Piano Alone

Performed by | interprété par Reinier van Houdt in
Muziekcentrum Vredenburg, Utrecht, The
Netherfands on March 16, 2003, Praduced by
Robert Nasveld. Sound Engineer, Marc Broer.
Recorded live by Netherlands Programme Service
{PS). Copyright © NFS. Lsed by permission,

The recording is for private use. Any kind of
reproduction s prohibited. The recording may
not be lent out or made available without explicit
farmal agreement of rightful claimants.

Excerpt 2,
Variations 25-30

o/ par Kaikhosru Shapurji Sorabji
6| Symphony No.4

for Piano Alone

Excerpt 3,
Variations 34-35

. e Kaikhosru Shapuri Sarabii

n chanting. E.

onsensus,

7| Recording of n-cha(n)t
idées, les

installation
1 ty 52 David Rokeby

spoke through its own loc: .sothat | pe !
if ane stands inside the group of computers.
each voice that makes up the chant or vocal

plus importantes par fe biais d'une connexion

enréseau.Parla stimulotion réciproque leurs
Recorded on digital video by David Rokeby i

atWater Phillips Gallery, The Banff Centre for
the Arts, Banff, Alberta, The selection starts
with the group of seven computers chanting

chaos is clear and distinct within the group. énoneés commencent d converger fes systémes
tendant toujours plus vers un occord pour
revenit & Funisson. Des haut-parleurs spécifiques

étaientassignés achogue ordinateur detefle

This recording was made at 2 distance from
the installation, and so does not represent
this aspect of the experience.

in unison, having come to consensus, Each 4
sortequesiFon se tenait d lintérieur du groupe

computer isusing 2 standard Apple voice B Envegistré envidéo numérique par David

Rakeby afa Water Philips Gallery, Banff Centre
for the Arts {Alberta) Lextrair débute avec un

. dordinateurs.chague voix composant ce chaos
synthesizer, with each voice's parameters

tweaked to give aslightly different character.
After about thirty seconds, the sounds of
hands clapping disrupts the chant, as each
computer tries to understand the noise 35

Wil 1L .

vocalérait claire et distincre.

registrement
aétéréaliséaunecenaine distance etne peut
donc pas rendre cetaspect defexpérience.

groupe de sept ordingteurs chantant a funisson

étant parvenus & un consensus. Chaque

ordinateur utilise un synthétiseur de voix

speedh. Fhissomehat randafi stimubss standard Apple dont les paramétres ont été

8| (Damper) Coaster
sends each computer off on its own 2000/ 14:32 by tpar Martin Arnald
trajectory of semantic drift, resulting in a
crowded party-like hubbub. As the effects
of this outside stimulus wear off, the systems

réglés de maniére d donner & chacun un

Recorded by Eric Cadesky, Recorded at The Centre
at Trinity-St. Paul, Toronto, ON.

Performed by | interprété par Robert W,
Stevenson, bass clarinet: Michael White, trumpet:
Stephen Clarke. piana; Richard Sacks, percussion;
Andy Morris, percussion: Rebecca van der Post.
violin; Peter Paviovsky, string bass. Used by
permission of Arraymusic.

caractére égerement différent. Aprés une

J ndes, des sans
de mains perturbent le chant alors que chague

IiveBackiowaedsa conenLaiiaing the ordinateur tente de traiter le bruit comme de lo

ideas that are most impartant to them with voix Ce stimuli plus owmoins aldotoire engage

each other over a network connection.
Through mutual stimulation, their
statements begin to converge. Eventually
the systems come back into agreement and

dans 5o prop
dérive sémantique. produlsant un broubaha
sembloble au son dune foule. Tandis que reffet

de ce stimuli extérieur satténue, les systémes




échantiflons de percussion et divers effets
de retards et de filtres ont été ajoutés a ce
collage.

10| Anatomy of

Melancholy

15741253 | by | par Rudolf Komorous
This work is made up of hours of musical
segments of various lengths originally
callected on four track, half track, and
quarter track reel-to-reel tapes. It is
intended to be performed as a multi-
speaker sound installation in which the
musical segments are variously collaged
and montaged according to a plan
arrived at by the tape jockey. The listener
is encouraged to move through and
around the installation, free to enter or
leave the performance as she | he wishes.
These performances tend to last many
hours. Vancouver based composer, Owen
Underhill has executed most (if not all)
the performances using the original
tapes. And recently John Abram, a Calgary

B Sous le regard d'un soleil noirestune
aeuvre surla schizophrénie inspirée des écrits

based composer, has dubbed the tapes
onto compact discs and has been
performing versions of the piece using
three CD players and six speakers, The
wversion heard on this CD is an excerpt
of a recording Komorous made in 1978
intended for an LP that was to be put out
by the Galerie Mauritz. Komorous did not
wish to attempt to imitate the spatially
multi-layered sound callage the
installation offers on a stereo recording

intended for home listening. Instead he
presents a specific ordering [partly based
on duration) of a selection of the
segments heard one after another,
separated by a typically quirky fragment
of electronic melody. The piece takes its
name from Robert Burton's massive book
of the same name, first published in 1621
and then added to throughout the rest of
Burton’s life.

W Cette piéce est canstitude de plusieurs
heures de segments musicaux de longueurs

B Novars souligne la naissance de la
= Musique concréte s, I'Ars Nova de notre.
ot g

d DLaing.Ce uninédit:

un mixage particulier du début des sections

cing(The Divided Self) et six (inner Citadel)
& peine modifiges. Plus de vingt ans aprés

ttant fes
ressources informariques. Lintention mest

pas ici de créer un pastiche mais, au contraire,
detémoignerdu fait quunlangage a été

leur! Jes

deces deuxparties mont paru trés
complémentaires. Mais ce iest & gu'un
exercice de style. CD empreintes DIGITALes
IMED 9633.Site Web : <wwwielectrocd.com.

3| Novars

T 31211y | par Francis Dhomont
Novars salutes the birth of "Musique
concréte,” the Ars Nova of our century, by
calling upon the resources of the computer.
The intention s not to create a pastiche
but, on the contrary, to testify that by the
most advanced means, a language has
been passed on. The warkis dedicated to
Pierre Schaeffer. CD empreintes DIGITALes
IMED 9608 and IMED 0158. Web site:
awww.electrocd.com>.

t avancés.
L'euvre est dédide & Pierre Schaeffer. CD
empreintes DIGITALes IMED 9608 et IMED
0158, Site Web : cwww.electrocd.com>.

4| Chiaroscuro

:y { par Francis Dhomont
Plays of ambiguity, mutation of the musical
instrument, mobility, refief, colours among
the shadows, this Chiaroscuro is “Trompe-
Forellie” music. It exists within the
hesitation between spoken and suggested,
between face and mask (warning: a sound
may hide anather), between manifest and
latent, enactment and illusion. The work is
dedicated to Francois Bayle. CO empreintes
DIGITALes IMED 9608, Web site:
<www.electrocd.com>.

4 pistes, demi pouce et quart de pouce.La

HIsagitdone dunag

pidce estdestinée d omme

pi
pour haut-park

sur les durées) d'une

multiples au cours de laquelle les segments
sontassemblés et montés selon unplan

aprésles autres,séparés par des fragments

ns

roniques.

conguparl i 3

L'auditeurestinvité & se déplacer autoureta
lintérieur delinstaliation, libre de se joindre
etdequitter la performance a son gré.
Cesperformances durent généralement
plusieurs heures. Le compositeur Owen
Underhill (Vancouver) a réalisé la quasi
totalité des performances en utilisant les
bandes originales. Plus récemment. le
compositeur John Abram (Calgary) a
transféré les bandes sur CDs et a réalisé
différentes performances & Faide de trois
lecteurs compacts et six haut-parleurs.Le
présent extrait est un enregistrement réalisé
parKamorous en 1978, qui devait paraitre
surdisquevinyle et étre diffusé & la Galerie
Mauritz. Aussi, Kemorous ne souhaitait pas
imiterles collages sonores spatiaux
caractéristiques des installations pour un
enregistrement stéréo destiné o un usage

©  p—

mabilité, relief,

Lapié titre d'un livre de Robert
Burton, publiéen 1621.

The SOCAN Fau

W Forét profonde est dédidedmaméreet

couleurs i a oest

P tes de fées

une musique en « Trompe-foreille ». Elie hésite
entre le dit et le sugaérd le visageetfe

masque {avertissement :un san peut en
cacherunautre), ie manifeste etlelatent, la
représentation et lilusion. Loeuvre est dédiée
aFrangois Bayle. CDempreintes DIGITALes
IMED 9508, Site Web -

o " Betteiheim, Lecture
adulte de contes pourenfants, l'oeuvre semeut
entreles souvenirs de mon émerveillement
naiflorsque.enfant fentendars ces histoires et
é l'age adulte,des i

secrets de ces histoires. Le présent extrait estia
section 2deFeeuvre.Al'orée du conte.CO

5| Forét profonde

by | par Francis Dhomont
Forét profonde is dedicated to my mother
and is based on the psychoanalyst Bruno
Bettelheim's essay The Uses of Enchantment.
An adult reading of children’s tales, it moves
between the memory of my naive wonder
as| heard the stories as a child and my
discovery of the secret mechanisms of the
stories as an adult. This excerpt is taken
from sectien two of A foré @

DIGITALes IMED 9634, Site Web -
<www.electrocd.com>,

6| BAROKsoundscapes:
Fellini

20021505 /by | par Nancy Tobin

BAROKsoundscapes:
Solo de Maude

20021 10:14 | by | par Nancy Tobin
BAROKsoundscapes is a remixed work
originally conceived for BATAILLE, a

empreintes DIGITALes IMED 9634. Web
site: swww.electrocd.com>.

ical work by Danitle
Desnoyers. Recorded at theatre Usine C..
Montreal, Canada for Le Carré des Lombes.

1| Phonurgie

7, by par Francis Dhomont

Phonurgie—*making, working, and
creating sound™ — presents, fifty years
after the first gropings, and at the verge of
the century under examination, one of the
current states of the “musique concréte”
which has become an independent art of
sounds. Phonurgie is the fourth part of my
Cyeleduson (Sound Cycle), CD empreintes
DIGITALes IMED 0158, Web site:
<www.electrocd.com>.

W 50ans aprésles premiers tdtonnements, et
& lafinde ce siécle en quelquesorte placé
sous abservation, Phonurgie—« faire,
travailler et créer des sons s—donne une idée
delasituation actuelle de la « musique
congréte s laquelle est devenue une forme
indépendanted'art des sons. Phonurgie est

laquatriéme partie de mon Cycle du son. CD
empreintes DIGITALes IMED 0158 Site Web :
<www.electrocd.coms>.

2| Sousleregard
d’un soleil noir
.‘::q':wFp-rﬁ:nci;unomn‘

Sousleregardd'un soleil noir is a work on

< . insp

Ronald D. Laing. This excerpt has never
been published: it cansists of a specific mix
of the beginning of both section five (The
Divided Selfy and six (Inner Citadel), barely
modified. More than 20 years after
composing them, the musical atmospheres
of these two parts seem to me to complete
each other, But this is only an “exercise in
style”. CD empreintes DIGITALes IMED
9633. Web site: swww.electrocd.com>.

Multiple micro fragments from viny!
recordings of the baroque repertaire

BY FRANK ROYON-LE-MEE

W Fragments d'une improvisation au pianc
enregistrée au Centre culture! Khalil Sakakini

are into y
soundscape.

® BAROKsoundscapes estune version
remixée dfune ceuvre congueinitialement
pour BATAILLE, une chorégraphie de Daniéle
Desnoyers. Envegistré o [Usine C.a Montréal
{Canada) pour Le Carré des Lombes. De
multiples fragments d'enregistrerments
vinyles tirés du répertaire baroque sont ré-
assemblés pour former un paysage sonore
contemporgin.

8| BasReliefl

by} pat John Kameel Farah

Enggrsec | prise o son, Buaem At

. Ces fragments ont parla suite
étééchantilionnés etincorporés en une
séquence sur ordinateur. Des procédés
detraitementsde signal ont étéensuite
effectués et des éléments de percussion et
de synthése par ordinateur ont également
#été ajoutés ultérieurement.

o | BasReliefll

by par john Kameel Farah
Recorded at the National Conservatory of
Music in East Jerusalem. Sound Engineer,
Ibrahim Antar. A collage of improvisatory
piano meditations recorded during a
rehearsal, which were mixed with

g of 3 piano isation
recorded at the Khalil Sakakini Cultural
Centre, Ramallah, which were later
sampled and incorporated into a
computer sequence. Sound processing
was added later, as well as soft synths and
drum machines.

P samples and filter delays after
the trip.
W Enregistré au Conservatoire natianal
demusique de Palestined Jérusalem-Est.
Prise de son :lbrahim Antar.Un collage de
méditations improvisées au piano,
enregistrées en répétition. A mon retour, des




a| Los Cuises
by | par Los Culses: Gustavo.
Sidam and Fabian Racca
Improvisation by | de Los Cuise:
Sidam and Fabian Racca, guitars | guitares.

ustavo

10| Rain
by | par Fabian Racca
Improvisation by Fabian Racca on a rainy
night with water drops falling and finger
percussion on the water reserv

W Improvisation de Fabian Racea réaliséeun
! des sons i
de percussion de doigts surun réservoir d'eau.

1| Diving
« by | par Gustave Sidam

Recorded by Gustavo Sidam at the Limay
River, Neuguén. In this ambient. Sidam warns.
#toad to move away because he is about to
dive into the river.
W Envegistré par Gustavo Sidam sur les bords
delariviére Limay & Neuquén.Dans cetre
ambiance sonore, Sidam suggére & un crapaud
des'éloigner car il s appréte d piongerdans la
rvigre.

12| Circuito Integrado
g by | par Nestor F. Tempesta

ar\d Fabian Racca
Improvisation using tapes, amplification,
feedback, effects, mixer buzzings, etc.
W improvisation avec bandes,.amplification.
feedback, effets, bourdonnements de consofe,
etc

13| Resounding Pipe

by | par Fabian Racca
manmprm-sazm by [ Recorded by Fabian
Racca. Ambient sounds recorded with the
microphone placed inside a PVC pipe. The
buzzing that can be heard is made by the
trees against the wind.
B improvisation vocale de Fabian Racea, Sons
ambiants enregistrés avec un microphone
placé dans un tuyau de PYC.Le
bourdonnement que fon peut entendre ost
\produit par ke vent dans les arbres,

14| Rotosonoriphone

) by | par Jim Burton
Duchamp's ready-made made over asan
electro-acoustic instrument of surprising
wversatility. The Concerto solo features Jon
Deak, associate chair contrabass for the New
York Philharmonic.

s

W Leready-made de Duchamp congu ici
commeinstrument électroacoustique diune
étonnanieversatiité. Le Concertosoko met en
vedette Jon Deak,contrebassiste de [ Orchestre
philharmonique de New York

15] Strlng Quartet No. 1
by | par Jim Burton
Recorded live at The Kitchen. Four eig|
lengths of music wire, amplified. Part of an
ongoing seties of electro-acoustic
realizations developed for large space.

W Envegistré endirect & The Kitchen. Quatre
cabies de 80 pouces, amplifiés. Cette piéce est
tirée d une série de réalisations
électroocoustiques congues pour des espaces
de grandes dimensions

16| Scaffold

by  parJim Burton
Atwenty-eight inch high scatfolding strung
with wires, springs. and other devices to form
an electro-acoustic instrument played by four
performers.

B Unéchafaud de 28 pouces de hauteur, muni
de cables,ressorts et outres objers, e maniére &
en faire un instrument électroacoustique
destiné & étrejoue parquatreinterprétes.

Fr——==

=

===7
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7| Passages from
a Buried Script
:% by | par Jim Burton

This piece is one of my few attempts at being
somewhat thematic. This is the audio portion
of a piece that includes a visual component.
W Cette piéce estun de mes rares essais de
composition thématigue. I s‘agit de la trame
sonore d une aduvre & composante visuelie.

AN Foundati

€ours était « Birdos captos insekton » Cest-d-

avaient éé modifides. Nous en avons réalisé des

change was to happen. To get a mare random
series of changes | didn't listen to any other

diresfoiseau te.» Cette pi

estdonc le point d 1 dela Te public les
F ée. tout comme dh

elle acompiété ie cours diespéranto. —John Gzowski

—John Gzowski

2| On the 19th

145 Canoe Ride 1o Lost Chord Lake.

by | par lohn Gzowski

Performed by | interprété par Emie Tollar, re-
scaled keyboard | clavier ré-échelanné: John
Gzowski.

3| Variation #4 for
multltracked Cat’s Cradle

20 ty| par John Gzowski

This piece came directly out of a conversation

with James Tenney. Come to think of it, the

instrument design was also influenced by

Tenney. The sympathetic strings were based

quitar | guitare & échelle de 19 sons; George
Koller, cella  violoncelle; Rick Lazar, surdo:
Matthew Fleming, kashishi, cymbals, tongue
drum, clavé | percussions: produced by |
réalisé par Ron Allen for Infinity Projects;
executive producer Rob Carroll. This is one of
the first pieces | wrotein an alternate tuning
system. It was really a series of trading solas
with George Koller on cello, and me on the
refretted quitar. We went on to play it in jazz
clubs, which probably confused the audiences
about as much as the rest of the band.

onal =] Alvin Lucier and his Musicona
Lang ThinWire CD. Instead of one long string
that was electrically magnetized, | nad forty,
but the general idea was similar: put AC
through of wire, put

and watch the strings go. The idea for this
specific piece started while listening to a
piece of Tenney's at one of the Sunday salons
that he used to host in Toronto. The piece
used stochastic methods 10 give a near
random element ta note placement, but still
didn't sound quite random to me. Sol

constructed aseres of narmonies. i my ase

inth q . that|

W Certepi quejai
un systéme d' . derived
fﬁlﬂcnnsts!m!eﬂFﬂl[?nm’:?;w@dﬁmf{)s?!’
entre Georg auviolor

etmoi-méme ala guitare dont les frettes

analysis of one of
Bach's solo violin Partitas. | taok that series of

chords or clusters and recorded one voice ata
time, with loose time periods in which each

parts while recording, letting each part
filiow its own phrasing and dynamics,

W Cettepiécerésulte dun entretien avec Jomes
Tenney tout comme la conception de
Finstrument émoigne de san influence.Lidée
de cordes vibrant en sympathie est inspirée du
CDde AwvinLucierMusic on a Long Thin Wire.
SiLucieruts parun

4| Coil for solo tuba

+1 by | par Robin Hayward
Composzudmj played by Robin Hayward.
Recorded and mastered by Marc Sabat in
2002 at Freiligrathstr. 4 Berlin. Mastered by
Marc Sabat on December 9-10, 2002. Coil is
one of aseries of noise-based pieces for solo
tuba, in which the instrument is regarded as a
Iabyrinth of tubing within which sounds may

courant électrique, aichoisiden utiliser
quarante, mais & partir de la méme idiée:
i fi

ted and redirected. Coil
this recording as it would in live performance,
without overdubbing or electranic

dugquelsont places des aimants et regarder les
cordes bouger La piéce meten jeu des
procédures stochastiques qui conférent aus
choix des hauteurs un caractére pseudo
aléatoire. Mois pour accentuer ce caractére
aléatoire, j'ai construit une série d'accords &
partir duneanalyse d une des Partitas pour
violon de Bach quejaitraitée selon un systéme
de tempérament a 31 sons.A partir decetre
série d'accords et d'agrégats, 'ai enregistré
chaque voix séparément en appliquant des
cadres temparels relatifs au sein desquels les
survenir. d

B Composé etinterprété par Robin Hayward.
Enregistré et mixé par Marc Sabat & Berlinen
2002. Coil est tirée o une série de piéces axées
surle bruit ou le tuba est concu comme un
labyrinthe de tubes a lintérieur duquelles sons
sont générés redirigés La piéce est présentée ici
le serait lors dune p
direct, Cest-a-dire sans superpositions par
multipiste ni traitement électronique.

5| Piano Haiku

by | par Robin Hayward

des enco Jai

enregistré chaque partie sans écouter fes
autres laissant ainsi chacune des parties suivre

Con d by Andrew Melvin. Played by
Frank Gutschmidt. Recorded by Robin
Hayward on February 4, 2004 at

—John Gzowski

¢ 71, Berlin. Piano Haiku
transiates the five-seven-five syllable

SICWOTKS

"l \

1| Birdos

Brand New Threads)
+:% by par John Gzowski (music)
and Julia Aplin (lyrics)
Performed by | interprété par iayne Brown,
Sophia Grigariadis, lennifer Moare, Maryem
Hassan Tollar, vocals { voix: John Gzowski,
oud; Rick Hyslop, violin { violon; Debashis

about it to compose some sang lyrics. The
first fine of the course was *Birdas captos
Insekton,” or bird catches insect. We used
that as the starting point, in bird catches
insect, you have captured my heart and lulia
completed the sang lyrics, and most of the
course.

W Alorigine MazaMezéjoualt des piéces de
musique traditionnelle grecque et arabe.

Sinha, percussio Tollar, clarinet, sax;
lett Wilson, percussion. Maza Mezé
originated playing Creek and Arabic
traditional music. When the group first
started playing originals aswell | thought |
would like to try to write a piece that uses all

Lor nence ajouer des
compositions originales,jaipenséecrire une
piéce ailiant diverses caractéristiques de ces
siques quimintéressaient sans toutefais
privilégier quelquestyle que ce soit. Aussi, ony
retrouve une écnture enquarts de fons, des

Hikein 5. but not
putit specifically in either style. So | used
quarter tones, odd rhythms added inwith a
little more harmany than would be typical of
the really trad material. But when | thought
about the Iyrics, | wasn't really interested in
the idea of writing in English, yet can't speak
Arabic or Greek. 5o ) Aplinand |
downloaded a course on Esperanto, the
universal language, and tried to learn enough

PHOTO OF IOHN GROWSKI BY CYLLA VON TIEDMAN

structure of Haiku poetry onto the seven
five black note structure of the
piano keyboard.

B Commande de Andrew Melvin,interprétée

"t une

seraitle cas dans la musique traditionnelie. Pour
les paroles, idée d'écrire en anglais ne
miinspirgit pas vroiment ;aussi,ne parlant ni
arabe nigrec, Julia Aplin et moi avons
réléchargé un cours despéranta, lalangue
universelieet nous avons entrepriscen
apprendresuffzammentpour pousoircrie
hanson. La premiére ph

Tonus Arcus & Berfin. Produit par Aleksander
Kolkowskiet paru sur son CDPortraitin Sheliac.
Crank Stort témoigne d une préoccupation
pour finfluence des technalogies
surlamusique acoustique.La

par Frank Gutschmidt enregi Robin
Hayward ie 4 février 20040 Berlin Piano Haiku
appliquela structure syllabique du Hoiku - 5,7,
5 - aléchelle des sept touches blanches et cing
touches noires du clavier du piano

6/ Crank Start
for solo violin
/by par
Robin Hayward

sourcedinspiration enestici le gramophone &
781tours:ses sons de surface satendanced
resteraccroché et s interrompre de fogon
prématurde, les sons de ses mécanismes et,en
particulier,le son de son mouvement rotataire.

7| Intactos

by | de Los Cuises: Gustavo

¢ and played by

Kalkowski. Recarded by Dietrich Petzold on
QOctober 2000 at Tonus Arcus Studio, Berlin.
Produced by Aleksander Kolkowskl. Appears
on Aleksander Kolkowski's Portrait i Shefioc
CD. Crank Start reflects an ongoing cancern
with the influence of recording technology
‘an acoustically produced music. In this case

Sidam and Fabian Racca, guitars | guitares.

8| Los Cu es Outdoors
Improvisation by Los Cuises: Gustavo Sidam
and Fabian Racca, guitars and voices. This

the source of i the
. gramophone: it surface scratching,
proneness to getting stuck and to winding

down prematurely, its mechanical noises, and

in particular the sound of its rotations.

W Inferprété por Aleksander Kolkowski pour
quila piéceaétécomposée Enregistré par
Dietrich Petzold enoctobre 2000 au studio

e place outdoors.

W Improvisation de Los Cuises :Gustavo Sidam
et Fabian Racca, guitares etvoix. Cet
envegistrement a été réalisé d lextérieur.




soutien du Conseil des arts de  Ontaric. Interprété
par ies Elora Festival Singers sous la di
Noel Edison. Envegistré a église St John & Elera,
Ontario, e 10 mai 2003.
i fes andvi
h s i
)'J et Perséphone ou coeur de la tradition des
My e h
del ame des cycles to

W Réalisé par|

Montréal Ingénieur: Steve Bellamy.Chanteurs:
orai g e

des conditions devie merveilleuses au Canada

Viassil et Peter Markov.

Cette piéce estun extrait d'une des boucles que
fon pouvaitentendre lors de lexposition Vama
au Musée Pointe-&-Callidre de Montréal. Dans cet
extrait,fe bourdon entraine fouditeur d travers
différentes sections musicales comprenant des
pleces vocales et instrumentales traditionnelies.

12| Grosse lle exhibit

audioguide cvermon moaines
5 | by /o No Music

Sound designer and producer: Diane Lebasul.

Recorded at Sona design in Mantreal, Grosse-i

and Rideau Vert Theatre rehearsal hall.

In this excerpt, the visitor ta the museumn

would be preparing to enter the disinfectant

shawer room but before they do so, they get

to hear about the wanderful living conditions

for Canada from a person who tries to sell the

parune e pays
QuximMIgrants eurcpéens potentiels. Aprés cette
présentarion, Je visiteur entrait dans la salfe
dedouche

13| VArna sax, waves, and drone)
oxcerpt ] extait
v | x Traditionnal
Produced by Diane Lebesut. Sound design fo
drone: Gaétan Leboeuf. Sound design for wave
drone: Karen Young. Recorded at Sono design
inMontreal

This piece is one element of a loop that could
be heard while walking through ancient
Bulgaria at the Pointe-3-Calliére Museum’s
Vama exhibit. Here, a non-traditional
saxophone plays on ancient melody over

the haunting drone and waves that could

be heard through the exhibit.

W Réalisé par Diane Lebeeuf. Conception sonare :
Gaé istré o

country European

Assoon as he is done, the visitor enters the
showers.

B Conception sonore et réalisation: Diane Lebaruf.

ton
studic Sono Design & Montréal. Ingénieur: Steve
Bellamy.

Cette piéce est un extrait d une boucle gue

gt
Grosse-fie et dans ia salle de répétition du Thédtre

743)

Fon marchait
atravers fancienne Bulgarie dans e cadre de
Texposition Varna au musée Pointe-a-Caliiére

Y ot [

Onentendiciu
traditionneljouant une mélodie par-dessus
unbourdonque fon pouvait entendre tout
aulong de Fexpasition.

4| Cities Become
Less Importa nt
% | por Les Mouches
Proauud by Les Mouches and recorded at The
Sweatshop in Toronto. Engineer: Jetf McMurrich.
Performed by Rob Gordon, drums: Owen Pallett,
high guitar and vocals: Matt Schitt, low guitar.
This piece was our first group compasition,
culled from early rehearsals in January 2003,
The guitar parts are a Thompson | Drake | Fahey
pastiche. In fact, the opening few bars are a
quotation of lohn Fahey's The Yellow Princess,
which Fahey admitted himself to stealing from
Saint-5aens. | feel this piece, while not among
our mare exciting or adventurgus, is 2 good
example of our desire to loosely drape folk
music around avant-garde structures.
W Produit par Les Mouches et enregistré d The
Sweatshop, Toronto.Ingénieur: Jeff McMurrich.
Rob Gordon: barterie: Owen Palletr: guitare ef voix:
art Schite: guitare.
Cettepiece est notre premiére compasition
collective, assembiée & partir de matériel
Pprovenant des premiéres répétitions du groupe
en janvier 2003.Les parties de guitare sont des
pastiches de Thompson/Drake/Fahey. En fait ies

v
5 s P Y

Yellow Princess de John Fahey, qui admettait
Favoirhui-méme voié & Saint-Soens Bienqu'elle
necompte pas parmi nas préces Jes pius

tes et ay je crois

offre un bon exemple de notre approche

dans des structures avant-gardistes

The SOCAN Fon

s a

¥ N

Panagiais essential
themes of the ancient Greek myth of Demeter
and Persephone, the story at the heart of the
Eleusinian Mystery traditions. The myth marries
the experience of the human soul with the
natural earth cycles, moving through the
stages of birth loss, death, compassion,
reunion, transformation, and rebirth. The
libretto is comprised of names for the various
aspects of Demeter; syllabic chant phrases
written by the composer: and the names of
various letters from the Ogham alphabet,
which was used in the inscriptions on stone
circle farmatians found in Great Britain.

B Commande des Elora Festival Singers avec le

| AR

Priestess Aria
lmmThengmNoDooronHeerm
2 s Wende Bartley
Commissioned by Fides Krucker through The
Canada Council for the Arts. Electroacoustic vocal
layers performed by Wende Bartley. Vocal
performance by Fides Krucker, Theatre Passe
Muraille, April 2002

The Girl with No Door on Her Mouth is 3 forty-
minute music driven theatre work for mezzo-
soprano and eight-channel spatialized
electraacoustics based on texts by Anne
Carson. The piece journeys through the sensual
world of the female psyche, beginning with

the dry, contained, and bounded space of the

3|

patriarchythat the character Emily Dickinsan
finds herselfin and culminating with the raw

the "sound priestess.”
In the “Priestess Aria,” the character moves
into a vocal dislogue with the ancient feminine

sheis able

passage par divers
stades, soit ceux dela naissance, la perte, lamort,
rﬂmnumssmmmnmk:rmmﬁnmlmﬂla

psyche and soul. Exploring
the connection between body, desire, and
voice, she s led into the sonic terrain of the
“Ololyga.” a ritual ery of both extreme pain or

Thédtre Passe Murailie en avril 2002.
The Girl with No Door on Her Mouth est une
piéce de thédtre musical pour mezzo-sopranc

by Pearl 5. Buck. and The Makerof Heavenly
Trousers, by Daniele Varé, runs to thirty hours.
It was played on continuous repeat in the Lab
during the six weeks the instaliation was up.
W Récité et enregistré par Christopher Butrerfieid

I ige Emily
Fexplosion crue et viscérale

son =.Dansiapartieintitulée« PriestessAria s,
Je personnoge entréprendun dilogue vocal

L4 s Hs'agit d'extraits d'un texte
d deAnne Cars dans -
By delasérieLabaek ;
Fespace éroit du patriarcat auquel le en février-mars 2004.
(2] i ik Pavilion of
2

Heavenly Trousers, iré de Pavilion of Women

dePeorl 5. Buck, et de The Maker of Heavenly

Trousers de Daniele Voré. dure trente heures.
Lab

avec!
Ioquelle eie peut régénérer sa psyehé et son
ame. e

L

corps, ledésir et la voix la conduit dans les

Heétait diffusé,
durant les six semaines de lnstallation.

5| CliNAMEen ewerp e
re suncrrifuel forvioli st
dedouleur ou de plaisir extréme que les 15 552 by | e Christopher Butterfiel

femmes pratiquaient dans la Gréce antique.

4| Pavilion of Heavenly
TrOUSETS excerptjextrait
2004 | 355 | by | o Christopher Butterfield
Spoken and Butterfield,

Performed by Julie-Anne Derdme, violin. Used
by permission of Julie-Anne Derdme.
Clinamen consists of brief fragments of
music, written on eighty cards, which can

December 2003. Excerpt of spoken text for
installation shawn as part of the Lab secies at
the Art Gallery of Greater Victoria, February |

recorded text of Povilion of
Heavenly Trousers, taken from Pavilion of Women

noms de divers practised by lassical

aspects arDémeler des phrases sylabiques Greek times. Mk Tt
ehnities dcrites pov e s W

plusieurs fettres de Falphabet aghamique Gui Conseil anoda.

xplorations

musicworks

1l

DreamSpin
@

de l'abrention d"une résidence aux studios CREATE.
de luniversité de Californie & Santa Barbara. La

channels| pigce (Imm&cw:hque solo
pour 8 canaux) excerpt extrait

= Wende Bartley
Recorded voices sung by Wende Bartiey. Created
through the support ef The Canada Counil for

Sound Travels du Ban#f Center, & Faide du

Richmand Sound Design Audiobox.

Révermet la mémoire d découvert,parla

juxtapasition d'images.d histaires et de symboles
s

the Arts period at the CREATE
studics at the University of California in Santa
Barbara. The eight-channel realized

ha vie est

Center Sound Tr
th

Dreaming "

images, history, and archetypal symbols, while

spinning an ever-unfokding story each time

we slip into the soft caress of the unseen

world. At every moment, al of ife is dreaming,
that reveal an

OreamSpin explorelex réve sonore »parle
\biais de la voix humaine enregistrée et traitée.

2| Panagia

to those with ars to hear. DreamSpin is an
electroacoustic composition which explores
the world of “sound dreaming” through

ceuvre électroacoustique) excerpt | extrait
1y s Wende Bartley
The composition was commissioned for the

the medium of
human voice.
W Voix chantées enregistrées par Wende Bartey.
Réaksé avec Faide ds Consed det arts du Canada et

A T

L

through the Ontario Arts
Council. Performed by the Eiora Festival Singers,
<onducted by Noel Edison. St lahn's Church,
Elora, Ontario, May 10,2003

£

6| Philadelphia gorguitarane

harmonium | guitare et harmonium)
135 | 321 | by /o Christopher Butterfield

Performed by Bryn Latta, harmonium;

Randall Lawrence, guitar. Recorded

Open Space, Victoria B.C.

g| Terraincognata
[electroacoustic | électroacoustique)

4| 333 | by [ | Wayan Gde Yudane

cum;msm.nm«udmol IMEB. Bourges,

France, January 2004,

W Composé aux studios de 'MEB, Bourges.

{Francelenjonis

aseries of three
for different cambinations of viclin, quitar,

harmanium, and contrabass.

10| Lebur Saketi ecerpt e

W Interprété par

Lawrence. guitare. Enregistré au Open Space,
Victoria (C.8.).

lisagitdea seconde dune série de trois piéces

g
by i per 1 Wayan Gde Yudane
Performed by the Gamelan "Wahana Gurnita,”

Denpasar. Bali

guitare, harmonium et conirebasse.

7] JoUrney excerpt;extait
[electroacoustic | électroacoustique)
2004 by per | Wayan Gde Yudane

Composed in the studios of IMEB, Bourges,

France, lanuary 2004,
W Composé aux studios de IIMEE, Bourges

(France), en jarvvier 2004.
be organized bythe player as desired. I_
» bepipwdonce: Ll 8] Radadara crem ot
o o e " (Balinese gamelan/ gamelan balinais)

Clinamen estune série de courts fragments
muskoous dcis sur 80 cortes quipeirven étve
interpréte T
doivent étre joués une fois.

% (pr | Wayan Gde Yudane
Performed by the g i 9

W interprété pa Wahana
Gumita s, & Denpasar, Bali.

11| VArna (drone and vocals |
‘bourdon etvoix)
605 1ty | o Traditionnal
Produced by Diane Lebceut. Sound design for
drone: Gadtan Lebceuf. Arrangement by Karen
Young. Recorded at Sona design in Montreal.
Recording Engineer: Steve Bellamy. Singers:
Karen Young and Coral Egan. Musicians: Nicola.
Vassil.and Peter Markov.
This piece is an excerpt from one of the loops
that could be heard in the Varna exhibit at the
Pointe-3-Calliére Museum in Montreal. In this

Kelod Penatin, Denpasar, Bal|

section, the background drone carries the
listener through different musical sections,

=
Paang Kelod Penatih, & Denpasar, Bali.

instrumental ones.

pieces and

e i | v, Fovep L P SRS AT S (R B F TSRS S e
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gl many many places

v Chantal Dumas

Commissioned b\_rthe Experimental Sound LA

Studio, Chicago, for the Outer Ear festival; musIcWOr S
produced with the assistance of Conseil des
Arts et des lettres du Québec and PRIM Vidéo,
Montreal. Many thanks to Alain Dessureault and
Pépinette.

401 Richmond St. W., Suite 358,
Toronto, ON Canada M5V 3A8
Phone: 416-977-3546
Fax:416-977-4181
E-mail: soun: usicworks.ca

B Commande de I'Experimental Sound Studio,
Chicago, pour le festival Outer Ear. Réalisé avec
I'aide du Conseil des arts et des lettres du Québec
et PRIM Vidéo, Montréal. Sincéres remerciements Web site: www.musicworks.ca
a Alain Dessureault et Pépinette.

by the composers/des compositeurs, SOCAN, g

SOCAN SACEM, BMI. Translation: Yves Charuest. { CHRISTIAN WOLFF

Toutes les plages de Dumas : © SOCAN Mastered by William Blakeney. 995 [ 13:30 by | par Christian Wolff

T Copyright © 2005 by the artists. " - - Bratislava was written for the VENI ensemble
Copies of the Musicworks 91 magazine 1] ImprOVISation and first performed by them at the Melos Ethos

JESSE STEWART are available for $5. Please enquire ol D festival of 1995. Sofa Urbanicova, flute; Jalia

about subscriptions and previous releases. Christian Wolff, piano; Martin Arnold, melodica; Galova, oboe; Ronald Sebesta, clarinet, Robert

All Dumas tracks: ©

2| Bratlslava

|

;

Stephen Parkinson, electric guitar; Allison Sebesta, bass clarinet; Eleonéra Skutova, piano;
KGI | ama Ca nadlan Cameron, casio sax, amplified objects. R_ecorded Bnns_Lenkn,accor‘chon; Pe-terDlar!ls.»-/lclln:Joze!
1999 [ 14:02/ by | par Jesse Stewart Jan. 29,2004, by Pau!.HudgE atthe_ Music Lupték, cello. Dawjnel Mate|,la|:(|snc‘d|rector.
i Gallery, Toronto, during Arraymusic's Scratch! 2. producer, recording supervision. Richard Ayres,
::mrdEd Sde;;ter‘r:}er 199‘; by Mike Kane. Josi % W Christian Wolff, piano ; Martin Arnold, Allison Cameron, recording supervision. Pavel
orpe, and Paul Swoger-Ruston. i . " 2 22 .
I b P b pgmg sl mélodica; Stephen Parkinson, guitare électrique ; Hanzel, sound engineer, mixing, recording
! i ptembr fa 2
jm,:lﬁilfp:e;:,au’i ;w-oger—Ru;toz I . Allison Cameron, saxophone casio, objets supervision. Anton Popovic, conductor. © 1996
) i T : amplifiés. Enregistré le 29 janvier 2004 par Paul C.F. Peters Corporation. Used with permission.
The SOCAN Foundation Hodge & la Music Gallery, Toronto, lors de All rights reserved.
I'événement Scratch!2 de Arraymusic. This recording, © 1999 VENI ensemble, was
WHEELS OF TIME INSTALLATION SaESSE STEWART; rqﬁ“owm ¢ u : ? ﬂ ; f
.
e ’ = - »

E:Ey | [ o, I | 1 | 1o SR A 7 S 1 fd IA [
1 LN 10 1 1 = N | \ [ ! 3 VO G A I 1 \ | 1
— | =
made possible by the support of the Soras VENI ensemble intitulé Bratislava, qui comprend 4! Montreal Sha ng hai dans la pénombre. Rien de ce qui se passe autour
Center for Contemporary Arts and the Music également Anava de Tomds Boros, Rainsnout de Brld e d'elle ne semble la déranger. Est-elle égarée ? Est-
Fund Bratislava. Recorded 30-31, October Allison Cameron,No. 15 de Richard Ayres et Make g {excerpt/extrait) elle folle ? Non. Elle sait que tout est calme, mais
1999, Studio 2. Slovak Radio Bratislava. Itis part | love, not art! de Daniel Matej. Tout organisme ou 114200 byjpar Chantal Dumas elle se trouve pourtant au milieu d'une mer de
of a CD by the VENI ensemble entitled individu intéressé a faire paraitre ce CD, priére de From the soundtrack of the installation bruits.
Bratislava, which also includes Anava by Tomas communiquer avec VENI ensemble, /o Daniel presented at Machtmaking at Suzhou Creek, Geneviéve Letarte, dialogue ; Catherine Kidd,
Boro$, Rainsnout by Allison Cameron, No. 15 by Matej, Odeskd 40,821 06 Bratislava, Slovakia. - Shanghai (China) voix ; Tom Walsh, trombone et matériaux
Richard Ayres, and Make love, not art! by Daniel Courriel : <evenings@nextra.sk>. I——=— W Tirédelatrame sonore pourtinstallation sonores. Version anglaise réalisée au Sender
——| Matej. If any organization or individual is =" présentéedans lecadrede Machtmaking,a Freies Berlin (SFB) In den Fahlen Grauen Tagen. —q
interested in releasing this recording pi.ease CHANTAL DUMAS Suzhou Creek, Shanghai, Chine. Andreas Haguelueken et Manfred Mixner,
contact VENI ensemble c/o Daniel Matej, réalisateurs.
Odeska 40, 821 06 Bratislava, Slovakia, email:
<evenings@nextra.sk>, 3| Le Parfum des Femmes . 5| inthe ale_grey . 63| Le petit homme dans
—— W Bratislava a été composé pour VENI ensemble [The perfume of E days the d|ag|‘|05|s . ~ o —
quienaréalisé la création dans le cadre du th I h 2002 | 529 tyinar Chantal Dumas I. OI‘EI||e [The I|tt|e man —
E festival Melos Ethos en 1995. Sona Urbanicovd, women: eelsew Ere] B Inth N T T — In the ear] (excerpts/extraits) 1
flute; Juilia Gdlovd, oboe; Ronald Sebesta (e"fe’l’t extrait) — ve port of Mo . at night, o -
S - " 5 - e walking in the darkness. She walks back and 2 byjper Christian Calon ==
=—— clarinet,Robert Sebesta, bass clarinet; Eleonéra 496/ 10:40 byjp Chantal Dumas B I 1t feverich inthe shadowy setting, It seems et Chantal Dumas
S&urgvd:piano;saris Ler?ko, accordiorn:Peterr Shelley Hirsch. voice; f\fel Rkilan Djelali and that nothing happening around her can | Mario Gauthier, producer, for Lespace du son,
Dams wc‘)lm;.lazef.!.upmk. cei'ro:?amefMatgf Maxyam, Nosmads; Phlllpperklerar. tie Siave; E g disturb her. Is she lost? Is she crazy ? No. She Radio-Canada.
m_-tusncd-recror,p-roducer,recor nngsu;‘:erws:on. Nada Lauk.amrnJosten.Lomsel. Hide z?nd Seek 1| knows everything is quiet, but she isin an B Mario Gauthier, réalisateur pour Lespace du
Richard Ayres, Allison Cameron, recording Duet. Produced by Sender Freies Berlin Geean of noise. son, Radio-Canada.
== supervision.Pavel Hanzel, sound engineer, (Manfred Mixner); realized at the Studio Blue W . . . Catherine Kidd i3
=== mixing, recording supervision.Anton Popovic, Moaose, Berlin, T.U. (Berlin) and GMEM (France). Ggﬂw;eve ‘;;tiie-tdlai?ue-@; Ef"‘t:?‘l . 6] Spirit sands (1:49) — ]
conductor.© 1996 C.F. Peters Corporation. : i i P VOICE; TomCWalsh, o mbONE and.Sou " =
% 1999 VENI bl 3 " - She"eyH”“h‘m"'m‘gl":“'an‘_'_afem“E' material. English version produced at Sender 7] Stampede (2:14) =
nsem registremen . v . 5 >
— ermembiepotircet envegistrement Maryam, les Nomades; Philippe Riéra, IEsclave; Freies Berlin (SFB) In den Fahlen Grauen Tagen. 8] Redberry (1:18) —
rendu possible par le soutien financier du Soros Nada Laukamm-Josten, Louise, duo Hide and Andreas Haguelueken and Manfred Mixner,
Center for Contemporary Arts et le Music Fund Seek. Produit par Sender Freies Berlin (Manfred Seokacars '
Bratislava.Enregistré les 30 et 31 octobre 1999 Mixner) ; réalisé au Studio Blue Moose, T.U. . "
au Studio 2 de fa Slovak Radio Bratislava. (Berlin) et GMEM (France). B Dansfeportde Mcmrreaj.unenutr‘ une fenjme
Cetenregistrement fait partie d'un CD de marche dans l'obscurité. Fiéveuse, elle va et vient
3
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Penombre
Pénombre givrée

Frimas de lune glacée

Enveqgistré = live s e 22 féyrier 2000 ou Studic
12 de Radio-Canado ; Alain Chennier, prise de
son Envegistrements supplémentaires en
uillet et décembre 2000 au Studia 270 par
Robert Langlois Mixage. montageen

décembre 2000 au Studio 270: Joane Hér,
Jean Derome et Robert Langlois. Matrice.
Audiobec
Productions SuperMémé-SuperMusigue pour
laprogrammation <L'annde des quatre
saisons = présentée en février 2000 ou Centre
Calixa-Lavailée & Montréal

Excerpt from | extrait de Musique d"hiver
(Ambiances Magnétiques AM 091 CD)

mRamchuch.Commande des

5| NMH_Sampling (zoos)
13:20
by/par Joane Hétu

Performed by|par: Joane Hétu, voice,
alto sax; Jean Derome, flutes, CD,

Tanguay, drums, objects; Martin
Tetreault, turntables; Gilles Derome,
Recitation; Raphaélle Derome (7 ans),
Christmas carol.

NMH_Sampling is a digest of noisy and
meditative ambiences vividly painting the
Quebecois winter

Recitations recorded by Bernard Grenon
Pre-recarded sounds selection by loane

Heétu. Playback of recitations and pre-
recorded sounds by jean Derome and
Bernard Grenon. Recorded by Bernard
Grenon. Editing by loane Heétu. Mixing by
Bernard Grenon and Joane Hetu at Studio
270, Montreal

W NMH_Sampling est un condensé
dambiances méditatives et bruyoantes qui
dépeignent hiver québeécors
Envegistrement des récitations :Bernard
Grenon. Sélection des sons pré-enregisirés :
Joane Hétu Lecture des enregistrements :
Jean Derome et Bernard Grenon.

Fi
Labrosse, sampler, accordion;
Guillaume Dostaler, piano; Pierre

FHOTO BY RANDY RAINE-REUSCH

P T

:Bernard Grenon :montage:
Joane Hétu ;mixage:Bernard Grenon et
Joane Hétu, Studio 270, Montréal

Ha

apiécesouvre surune ré-écriture
interculturelle de fancienne composition
pour zheng Pink Lotus in Many Modes. (tiré de
ZaDrscs N12.2005)

> | Through the Waves
(2004) 2:35

composed and performed by | composé

et interprété par Mei Han, zheng

and/et Paul Plimley, piano.

Two musical explarers from the diffs

warlds of zheng and pianc meet in shared

listening, blending delicately in the shifting

structures of improvisation.

W Larencontre de deux explorateurs
provenant de deux mondes différents sl
zheng etle piano.Leur renconire est placée
el écoute partagéeer du
btil, & trcrvers Jes structures

changeantes de limprovisation.

2 TheGreening
(1967; introduction added in 1978 |
Introduction ajoutée en 1978)9:38
Iby/par Minoru Mil
performed by | interpréte par Mei Han,
zheng.

An extremely challenging work, this is the
compaser’s representative work for
Japanese 20-string koto. (from Za Discs N12.
2005)

W Unepiece extrémement exigeante scette
piéceest représentative du travall du

teur pour e koto japonais d 20

ré de Za Discs N 12 2005)

4| Dragon Dogs (1999)4:28

composed and performed by | composé
etinterprété par Mei Han and/et Randy
Raine-Reusch, for two zheng | pour
deux zheng.

Two Chinese zodiac signs, the Dragon and
the Dog, that according to tradition should
never meet. are described as “two
volcanoes on the verge of erupting.” They
challenge each ather in this
composition/improvisation Incorporating a
contemporary non-linear tuning. (from Za
Discs N11 1999)

W Deux signes de horoscope chinols qui

selon latradition, ne devraient jomais se
rencontrer, sont décrits comme « deux volcan's
surle point de faire énuption » lls se mettent
mutuellernent ou défi dans cette
composttion-improvisation basée sur un

10 | Oh | am the Ocean of
Notions (2004) 1:41
by | par Charles Wuorinen

performed by | interprété par Michael
baritone | baryton ; Philip Bush,

11| I Wish 2004) 2:23
by | par Charles Wuorinen
performed by Elizabeth Farnum,
soprano and Philip Bush, pianist.
Tracks 10, 11 from The Haroun Songbook,
music by Charles Wuorinen, lyrics by lames
Fenton, Albany Records, TROY 564, 2004,
Score published by C.F. Peters.
W interprété par Elizabeth Farnum, sopranc
etPhilip Bush, piano.
Lesplages 10et 11 sont tirées de The Haroun
Songbook, musique de Charles Wuorinen,
paroles de Jomes Fenton. Albany Records,
TROY 664, 2004, Partition publiée chez CF
Peters.
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MEI HAN

Purple Lotus Bud 3:47
(byjpar John Oliver)
Through the Waves 2 35
(withjavec Paul Plimley)
The Greening 9:38
(by/par Minaru Miki)
Dragon Dogs 4:28
(withjavec Randy Raine-Reusch)
FRANCOIS HOULE

Aeriali 1 13:06

Aeriali 12 4:50
Aeriali201:48

JOANE HETU
Lumiére de février 1617
NMH_Sampling 13:20

CHARLES WUORINEN
10 Ohlamthe Ocean of Notions 1:41
11 IWish 2:23
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'
1| Purple Lotus Bud
(excerpt [ extrait) (2004) 3:42
by/par John Oliver

performed by | interprété par Mei Han,
zheng, the Borealis String
Quartet/quatuor a corde Borealis.
Commissioned by Mei Han and Borealis
String Quartet. The music plays with the
difference in sound between ancient
Chinese music based on a pentatonic

scale, and the dominant seventh chard,
considered the pivotal sound of European
art music, begining with a crosscultural
ing of the ancient zheng compesition
us in Many Modes. (from Za Discs N12

W Commandede Mei Han et du quatuor &
corde Borealis.La piéce joue sut ies différences
sonores entre la musiquechinoise ancienne
baséesur lagamme pentatonique et faccord
de septiéme de dominante considéré comme
un san primardial dela musique darten

tempérament contemporain non linéaire.

Tracks 1.2.3,4 from the  Les plages 1 3 4sont

tirées de Za Discs CDs, Box 1119, Stn A,
vancouver, BC, Canada V&C 2T1

th

5 | Aeriali 1 (2004) 13:06
composed and performed by | composé
etinterprété par Francois Houle,
clarinet/clarinette

This piece demonstrates Houle's fast multi-
fayered technique. The fingering set of the
initial statement is shown in chart #1

W Cette, technique de = voix

multiples » développée par Houle. Le doigté de

la phrase initiole est reproduit au tableau 1.

6| Aeriali 12 (2004) 4:50
composed and performed by | composé
etinterprété par Francois Houle,
clarinetjclarinette

This isan improvisation for double-clarinet
(two clarinets played simultanously)

W Certe piéce estune improvisation pour

clarinette double (deux clatinettes joudes

simultanément),

7| Aeriali 20 (z004) 1:48

vocals | Pierre

Tanguay, drums, jew’s harp, foot

and by | compose
et interprété par Francois Houle,
clarinet/clarinette

Thisis not a flute, it is a clarinet played with
the mouthpiece removed. with a fiybrid Nei
embouchure,

W /ines'agitpasdune flute ic. mais bien
duneclarinette dont le bec est retiré. Houle
appliqueune technique dembouchure
sapparentant celle du et

Tracks 5,6.7 recorded while Houle was artist in
residence at Civitella Ranieri, italy.

tapping. vocals | batterie, guimbarde,

pieds, voix.

For this unique winter light, this biue sky.
this sun that splashes the white plains and
this February moon that is so brillant,

Lyrics

Heaverly light down
an earth surrounding you

Starry sky

The constellation Aquarius

Lesplages5, 6et 7.

Turquoise glacier

Italie.

& | Lumiére de février
(third movement { 3e
mouvement) (2000) 16:17

by/par Joane Hétu

Performed by | interpréte par: Jean

Derome, flutes, alto sax, soundscapes,

vocals | flites, sax alto, ambiances

sonores, voix ; Guillaume Dostaler,
piano; Joane Hétu, alto sax, vocals | sax
alto, voix ; Diane Labrosse, accordion,

Rays from the February sun

Iluminate, illuminate
This white earth

So that | may enjoy
The limitess skies

Splendour
Peacelul

Winter rights

Halt-light
Frosted half-light

Hoarfrost from the frozen moon

Recarded live at Radio-Canada’s Studio 12,
22 February 2000 by Alain Chennier,
Additional recordings at Studio 270 in July
and December 2000 by Robert Langlois.
Mixing and editing at Studio 270 in
December 2000 by loane Hétu, jean
Derome, Robert Langlois. Mastering by Jim
Rabchuk, Audiobec

W Fourcetteunique lumiére d hiver,ce bleu
ciel, e soleilqui éclabousse les plaines
blanches et cette lune de février silumineuse.

Parcles

Lalumiére del'au-de-la

fcibos prés derol

Firmament étoile
Constelation dh verseais
Glacier turquoise
Rayon de février
Humine, ifurmine

Cette terre blanche
Quejegoiite

ATinfini des cieux

Magnificence
Paisibies
Nuits dhiver
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| kawachi
audio-spectral
2004 12:14 | by| par Emmanuelle Loubet
W This sound collage includes excerpts
of field recordings of different styles of
Onda recorded by Emmanuelle Loubet
inJapan between 1989 and 2003. We
begin with the sound of getas (traditional
wooden clogs) and the acoustic
ambiance before a Bon Odori begins
{in the background, an old recording
from the 60°s is playing: a performance
by Mitsusaburo Teppo (Mitsusabura
the Cun). The participants ring the
temple bell in order to welcome the
spirits of their ancestors, here at the
Joukouji Temple in Yao City (1989). Then
we hear an old form of pre-war Kawachi
Ondo recorded in Osaka in 1995: the
Tamemaru Bushi, by Mitsuji Kawachiya
(Mitsuji of the House of Kawachi). Geshiu
Ondo, 4sthenfst>ten-sung byawaman

= LT R Tae
oy TS

in Yao City, in the early 1980s [recording
courtesy of Mitsuji Kawachiya).

In between, one can catch some
exclamations in the local Kawachi dialect
during a session at Mitsuji Kawachiya's
rehearsal place in Hyotanyama (the
Mountain of the Gourds)(1991),in
East-Osaka City. We are then in a car
with Mitsuji Kawachiya who is explaining
his fushi to his disciples (1994). The
mixends with the singing of the frogs,
interrupted by motorbikes and cars,
atypical scene for the summer nights
inthe Kawachi area, as participants
return by bicycle from a Bon Odori.

W Ce collage comprend des extraits
denregistrements de différents styles de
musique Ondo réalisés par Emmanuelle
Loubet au Japon entre 1989 et 2003.0n
entend d'abord le son des getas (des billots
de bois utilisés traditionnellement) et
fambiance sonoreavant ledébutd'un

Fusakatsu Sak of
the River of the Cherry B\ussums} in
Rokumanii, East-Osaka, 1991. Then we
hear singer Mitsuji Kawachiya again, this
time a Goshiu Ondo epic song recorded

performance de Mitsusaburo Teppo
(Mitsusaburo le canon). Les participants
fontsonnerles cloches du temple pour
accueillirles esprits des ancétres.iciau

r

temple de Joukouji dans la ville de Yao
(1989).0n entend ensuite une forme
d'Ondo destyle Kawachidatant d'avant
laguerre,enregistré & Osakaen 1995
leTamemaru Bushi par Mitsuji Kewachiya
(Mitsuji de la Maison de Kawachi). Un
Gashiu Ondo est ensuite récité-chanté
par unefemme, Fusakatsu Sakuragawa
(Fusakatsu de la riviére aux cerisiers
en fleur) a Rokumanji, Osoka-est, 1991
Nous entendans de nouveau le chanteur
itsuj hiya, cette foi
une chanson épique Goshiu Ondo
(lenregistrement, gracieusement offert par
Kawachiya, a été réalisé d Yoo au début des
années 80). Entre les deux chansons, nous
pouvens percevoir certaines exclamations
dans le diclecte de Kawachi lors d'une
répétition chez Kewachiya & Osaka-est.
Nous nous retrouvons ensuite en voiture
avec Mitsuji Kawachiyo qui explique son
fushia ses disciples (1994).Le montage se
termine avec le chant des grenouilles
interrompu par le bruit des motocyclettes
et des voitures, une scéne typique des
nuits d'été dans la région de Kawachi,
alors que les participants d'un Bon Odori
rentrent chez eux d vélo.

\

follows. What is the relationship

between the statement and the music?
How does the verbal comment affect
that experience of the music? Each
person finds their awn coming-together
center in the process of listening. (For
those interested, a comparison of the two
different realizations can be made: the.

In Sity CD as discussed in Udo Kasemets'
article and this Musicworks CD.)

B Un bref commentaicesurhistoire etla
politique précéde ia musique ;'expérience
parle musicien du caractére cyclique et
immobile du passé et du présent.Par
exemple  «'étais collégien a lépoque des
activités de Joseph McCarthy et du comité
surles activités anti-américaines dans la
foulée de Ihystérieanti-communiste. £t
aujourd hui,nous connaissons 'hystérie
anti-terroriste. » Puis fa musique suit. Quel
estlerapportentre le commentaire verbal
etlamusique 7
affecte-t-il l'expérience musicale ? Chacun
trouve safagon dese recentrer au cours du
processus d'audition. (Pour les intéressés
['on peut comparer les deux réalisations
distinctes dela méme piéce:surfe CDin

Comment ce commentaire

T OWFLAWT ; VETY 510W powd

Situ, tel que discuté par Udo Kasemets
dans le présent numéro de Musicworks,
etlaversionprésente sur ce CD))

2 | approaching the wall
2005 | 7:42 | by/par Maicolm Goldstein
Performed March 8, 2005—

New York City; recorded by/enregistré
parPhill Niblock.

W approaching the wailis part of a larger
music-theatre piece that is in the process
of being composed. The issue of ...wallis
the focus of the larger piece: the great
wall of China, the Israel [Palestine wall,
the wall between the United States and
Mexica, the Berlin Wall, etc.; all failures.

The word sources for this particular song,

sometimes comprehensible and
sometimes performed as sound-textures,
are from the poet Li Po (Eighth Century,
China): “white bones in yellow sands ...
beacon fires as fighting goes on and on ..
men die in the wilds, horses wail
mournfully towards the sky.”

Eat

W approaching the wall fait partie
d'une piéce de thédtre musical en cours
de composition. Elle est centrée surle
probléme du«mur s (...wall):lo grande
muraille de Chine. le mur de sécurité entre
Israel etla Palestine. le mur entre les Etats-
Unis et le Mesxique, le mur de Berlin, etc.

& i hecs.Le matériau b
utilisé dans cette pigce en particulier,
parfois de fagon intelligible et parfois

| d commetextures sonores est tiré des rextes

dupoéteLiPo (Chine, Ville siécle) -« des
ossements blancs dans le sablejaune ...
Jes feux brillent alors que les combats font
rage ... leshommes meurentdonsla
brousse les chevaux poussent des plaintes
lugubres vers le ciel

3| warm weather

with soundballs
2003 20:11 | by/par Eric Chenaux
| and/etMaria Hlady

"N Performed by|interpréte par

| Arraymusic: Robertw. stevenson, bass
clarinet, soundball/clarinette basse,

boule sonore; Blair Mackay, percussion,

muSsICWOrks

Fax: 416977

E-mail: sound@musi

The SOCAN Founda

soundball|percussions, boule

sonore;, Peter Paviovsky, double

bass, soundball/contrebasse, boule
sonore; Michael White, trumpet,
soundballjtrompette, boule sonore,
Eric Chenaux, soundball/boule sonare.
Recorded live at the|enregistré live a
faMusic Gallery, Toronto, January 2004
byjparPaul Hodge:

W This is a protractad version (without
the lyrics) of / See Warm Weather Rollin®
In,asong written by Eric Chenaux for the
Ryan Driver Quartet. Another version of
the tune appears on Michelle McAdorey
and Eric Chenaux's Love Don't Change,
This version was written for Atraymusic
with Soundbalis designed by Marla
Hlady. A soundball is a sixinch perforated
stainless steel ball containing a speaker
and many small bright lights. When
activated by a musician viaa footswitch,
the ball lights up and plays pre-recorded
audio tracks: whistling, humming, and
maodified guitar sounds. Five soundballs,
each mounted on a microphone stand,
were located between the audience and
musicians.

 wia ne m‘tﬁd:wn o Eveate

where are we going when we're
standing still, looking backwards?
16:48

by/parMalcolm Goldstein
approaching the wall
742

by/par Malcolm Goldstein

AYNOIYLNINNI00

1] where are we

going when we're

standing still,

looking backwards?
2002 | 16:48 | by|par Malcolm Goldstein
Performed March 8, 2005 —

Warm Weather With
20:11 by|par Eric Chenaux, Marl,
and/et Arraymusic

JIXILHY
NOLIVININNI00 30 341D
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War Hospital

e-recording mix by/mixage de
réenregistrements par Shelley Craig
John & Michael

A8
re-recording mix by|mixage de
réenregistrements parShelley Craig
Kawachi Audio-spectral
12:14
by/parEmmanuelle Loubet

nic ML 5 MARLA LAY

W Version prolongée (sansparole) dela
chanson | See Warm Weather Rollin’In
écrite par Eric Chenaux pour le quatuor

Experi

New York City; recorded by/enregistré
par Phill Niblock.

W The music is preceded by a short

talk referring to histary and political
situations; the past and the present
reflecting cycles of standing still as
experienced in the life of the musician
For example: "when | was in college there
was the activity of Joseph McCarthy

and the House on Un-American Activities
Committee with anti-Communism
hysteria. And now there is the fear and
hysteria with terrorism.” Then the music

4| war hospltal

2005 | 3:43 re-recording mix by| mixage
sheliey Craig

Ryan Driver.Uneautr elte
chonson est parue sur Love Don't Change
de Michelle McAdorey et Eric Chenaux.
Cette version a été écrite pour l'ensembie
Arraymusic avec des boules sonares
congues par Marla Hiady. Une boule.
sonore est une boule dacier inoxydable
perforée de six pouces de diamétre,
renfermant un haut-parleur et plusieurs
petites lumigres. Lorsqu'une boule est
activée par un musicien, d Faide d'une
pédale.elle sallume et fait entendre des
pistes audiopré- enregistrées siflements,

5, s0ns de guit
Cmq boules sonores étaient montées sur
des pieds de micro et disposées entre fe

publicet les musiciens

W Excerpt from the beginning of the
film War Hospital directed by Damien
Lewis and David Christensen, sound
design by john Blerot.

B Extrait du fil War Hospital réalisé par
Damien Lewis et David Christensen.
Conception sonore, John Blerot.

5| john & michael

2004 | 2:48 | re-recording mix

by/mixage de réenregistrements
parshelley Craig

W Excerpts of a few different moments
from John & Michael, a short animation
directed by Shira Avni and produced

by Shira Avni and Michael Fukushima.
W Extraits tirés de divers moments de
John & Michael,un court film d'animation
réalisé par Shira Avni et produit par

Shira Avni et Michael Fukushima.

foliowe
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&/ All Good Children

(2002) 232

by/par Lori Freedman

Solo bass clarinet/voice from Lori Freedman's
solo improvised CD A un moment donné
{Ambiances Magnétiques 103). Recorded in
Studio 12 of Radio-Canada in Montreal April
2002 by Bernard Grenon.

B Solode clarinette basse et voix. tirédu CD
solo de Lori Freedman A un moment donné
(Ambiances Magnétiques 103). Enregistré au
Studio 12 de Radio-Canada a Montréal en avrll
2002 par Bernard Grencn.

Tatu

lencerptiextrain) (2003) 6:11
by/par Lori Freedman

Ell

Solo clarinet, composed and performed live
by Lori Freedman 3t Salle Oscar Petersonin
Montreal in February, 2003,

10| No Man’s Clan
fecerptiestrait) (1998)5:18

by|par Lori Freedman

Five bass clarinets, composed and performed

byLari Freedman, taken from her solo CD

Huskless! (Artitact 020). Recorded in Xntrik

Studios in Vancouver by Rick Kilburn

W Pidcepourcing clarinettes basses composée

etinterprétée par Lori Freedman, tirde de son CD

salo Huskless! (Artifact 020). Enregistrée aux

Studhos Xntrika Vancouver par Rick Kifburn.

| June Tooth ooz as:

by/par Lori Freedman

A compasition by Lor| Freedman for piana,
viola, bass clarinet. performed live, November
13,2002, at the Banf Centre by the Queen
Mab Trio (with Marilyn Lerner, piano:lg
Henneman, viola). This track is taken from
their CD See Saw (Wig 11}

W Composition \pour piano,

B Sclodeclarin
parLori Freedman & lasafle Oscar Petersond
Montréalen février 2003.

alto,clarinette basse, interprété livele 13
novembre 2002 au Banff Centre par le Queen
Mab Trio (avec Marilyn L exner, piana ig
Hennerman, alto).Cet envegistrement est tiré du
CDSeeSaw Wig 1 1).

12| Songs of Place: Halifax
{2001-3004) 4:40

by/par Steven Heimbecker

Surround sound compaosition, stereo excerpt

from 34:43 original piece.

15| Songs of Place:
Vancouver
2002-2004) 410

by|par Steven Heimbecker

Surround sound composition, sterea excerpt

L Je sound B
stéréo tird e o piéee oniginale dune durée de 34437

13| Songs of Place: ile de
Montréal coo-2009

by/par Steven Heimbecker
Surround sound compesition, stereo excerpt
from 49:40 original plece.

W Compasition en Surround sound Extrait mixéen
stéréc tiné die la piéce onginale d une durée de 49407

14| Songs of Place:
Springwater zooo-zo0q 501
by/par Steven Heimbecker

Surround sound compasition, sterea excerpt
trom 38:00 ariginal piece.

W Composition en Surround sound. Extrair mixe
en stéréo, tird dea piéce ariginale dune duréede
3800

¥

- s
¥

from 40:47

B Composition en Surround sound. Extrait mixéen
stéréa, tirédela piéce originale d'une durée de 40477

musmvvorks

Stuart Dempster
1| Alternate Realities (1999) 5:10

2| Don't Worry, It Will Come
(1983) 4:03

3| JDBBBDI (John Diamond's
Big Beautiful Brass Didjeridu)

(1983) 8:43

Lori Freedman
4| improvisation one (2005) 5:20

5| improvisation two
(2005) 2:26

6| improvisation three
(2005) 5:54

7| improvisation four (2005) 2:57

/

8| AllGood Children [2002) 2:32
9| Tatu(2003)6:11

10| NoMan'sClan(1998)5:18
11] June Tooth (2002) 4:54

Steven Heimbecker

12| Songs of Place: Halifax
{2001-2004) 4:40

13| Songs of Place:le de
Montréal (2001-2004) 5:09

14| Songs of Place: Springwater
(2000-2004) 6:01

15| Songs of Place: Vancouver
(2002-2004) 4:10

Tamamee bt avan ne e

RTEXT

by/par Stuart Dempster

Performed by | interprété par Paul Taub, flute;
produced by | réalisé par Paul Taub; recarded
by enreqistré par Doug Haire 3t Jack Straw
Productions, 2001

Alternate Realities is written in homage to
Joseph Rael, AKA Beautiful Painted Arrow.
In his book Being and Vibration (Council
Oaks Books). Rael considers music, sound,
and silence; he is also concerned with the
flute. | was introduced to Rael’s book at
the 1998 Deep Listening Retreat at Rose
Mountain, NM, and it had an immediate,
profound effect. From the Periplum CD
Oo-ee [POO70), used by permission.

W Alternate Realities a été écriten
hommage d Joseph Rael, Dans son livre
Being and Vibration (Council Oaks Books),
Raelsepenche sur la musique. leson et le

z| Don’t Worry,
1t Will Come 1553203
by/par Stuart Dempster

Performed by Stuart Dempster with Greg
Powers: recorded and produced by Al

Swanson/Location Recording with Stuart
Dempster, Kovember 36, 1983, at On the
Boards, New Performance Series at the

Washington Hall Performance Gallery,

Seattle USA

This Is an installation piece composed
especially for these performances. With
hoses hidden under the theatre seats, the
audience is, indeed, surprised. | worried
about the title for a long time—| couldn't
think of one. I told myself “Don't worry, it
will come.” And thus the title was born!

W interprété par Stuart Der
enregistrement réalisé et produit par Al
Swanson/lLocation Recording avec Stuart
Dempster,du 3au G novembre 1961, lars dela

silence.llyestég
fiute.Celivre, quej’ ardecouverﬂursdeio
Deep Listening Retrear a Rose Mountain en
1998 (Nouveau-Mexique), a eu un effet
immédiatet profond. Cet enregistrement
est tiré du €D Oo-ee (Periplum, POO70) et est

série Oy ala
Washington Hall Performance Gallery. d Seattle.
Cette pice est une installation composée
spécifiquement pour ces performances.
Avec des boyaux d'arrosage dissimulés
sous les siéges de la salle.le public est

£tGreg Powers;

,\

effectivement surprisS'al longtemps été
inquietau sujetdu titrede lapiéce. ne
parvenant pasd en trouver un. Je me disais
« Net'en fais pas,caviendra »{Don't
worry, it will come).C'est ainsi guefai
trouvéletitre !

3| JDBBBDI (John Diamond's
Big Beautiful Brass Didjeridu)
(1983)8:43
byjpar Stuart Dempster
Performed by Stuart Dempstes: recorded and
produced by Al Swanson/Location Recording
with Stuart Dempster, November 3-5, 1983, at
On the Boards, New Performance Series at the
Washington Hall Performance Gallery, Seattle
UsA
This is the first performance of this piece
and is named for a friend. John Diamand
M.D. is a behavioural kinesiologist who
became interested in the didgeridoo for
its therapeutic aspects. The present
instrument is one of only a couple ever
made by the King Instrument Company.
Its bellis from a brass bugle, and it is truly
a Didgeridoo with Authority. This piece is
performed with the audience singing

Y\Natural resonances (114 ¥

pitches heard from the didgeridoo: the
low drone D, and the pitches above—A,
€.and F4. Performing amongst the
audience, the germ of Sound Mossage
Parloris born.

W interprété por Stuart Dempste
envegistrement réolisé et produit por Al
Swanson/ocation Recording ave Stuart
Dempster,du 3 au 6 navembre 1983, lors dela
série On the Boards, New Performance Series dla
Washingtan Hall Performance Gallery,a Seattle.
Premire performance de cette pigce
nommée enl'henneurd'unami.John
Diamond MD est un kinésiologue
béhavioralquis'estintéressé au didjeridoo

/\/é\

4| improvisation one
(2005) 5:20
by|par Lori Freedman

Solo bass clarinet performed five by Lori
Freedman, Sept. 9, 2005, at the Macdonald
Stewart At Centre during the Guelph 1azz
Festival. Recorded by Ken Stowar (CIUT-FA)

W Solode clarinette basse par Lo Freedman,

6| improvisation three
005) 5:54

by/par Lori Freedman

Sola bass clarinet perfarmed live by Lori

Freedman, February 15, 2002, at Open Space

Gallery, Victoria, B.C. Recorded by Todd Davis

(Open Space director).

W Solodeciarinette basse par Lori Freedman,

Stewart Art Centrelors du Guelph Jazz Festival,
Envegistrement :Ken Stowar (CIUT-FM.

5| improvisation two

12005)226

byjpar Lori

pourses
Linstrument que {'on entendiciest l'undes
quelques exemplaires fabriqués par la King
instrument Company. il s‘agit en faitd'un
véritable didjeridoo avec une cloche
provenantd'un clairon.La piéce faitici
appelaupublic quichante des sons
entendusou didjeridoo :la pédalederéet
les notes au-dessus - la,do et fa # Dansle
public,on peut entendre les premiers
balbutiements duSound Massage Parlor.

utilisé ici avee autorisation.

/

\

N (a

solo clarinet performed live by Lori Freedman,
February 15, 2002, 3t Open Space Gallery,
Victoria, B.C. Recorded by Tadd Davis (Open
Space director).

B Solodeclarinettepar Lovi Freedman,
enregistré livele 15 février 20028 lo Open Spoce
Gallery 8 Victoria Enregistrement :Todd Davis
{directeur, Open Spoce)

g 15 févrler 2002 la Open Space
Gallery & Victoria Enregistrement: Todd Davis
(directeur, Open Space).

7| improvisation four
1200) 257
by/par Lori Freedman
sole hatt-clatinet performed live by Lot
Freedman, Sept. 9, 2005, at the Macdonald
Stewart Art Centre during the Guelph Jazz
Festival. Recorded by Ken Stowar (CIUT-FM).
B Solo dedemi-clarinette parLon Freedman,
enregistré live le 9 sepiermnbre 2005 au Macdon
Stewart Art Centre lors du Gueiph Jazz Festival
Envegistrernent :Ken Stowar (CIUT-FM).

id
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the vibration of sound (1es) »




7| Labour Chant .

by | par 3/4HadBeenEliminated
(Stetano Pilia, Claudio Rocchetti, Valerio
Tricoli) (Siae) Fram the CD AYearof the
Aural Gauge Operation, on Hapna H26.
Used by Permission. |

Tird du CD A Year of the Aural Gauge
Operation paru sur étiquette Hapna H26,
utilisé avec autorisation.
www.hapna.com>
www.shiftingposition.org>

5| NightFalls

by [ par Kathleen Yearwood
Performed by [ interprété par: Kathieen
Yearwood, electric guitarjguitare
électrique, vocalsjvoix, prepared
quitar/guitare préparée, glassjverre,
field recordings/enregistrements; Reg
Elder, semi- acoustic bass/basse semi-
acoustique, vocals/voix; Ken Read,
trombone; Kay McCalister, French
hornjcor frangais; Dawn Hage:
trumpetjtrompette; Rev. Hyacinth
Hemlock, vocals/voix. Produced

after 2.5 breath

Chow Morris, dizi; David Mott, baritane
saxophone; Joseph Petric, accordion;
Suba Sankaran, voice; Bassam Shahouk,
oud; Sundar Viswanathan, soprano
saxophone. Produced by David laeger,
Two New Hours, CBC Radio Ii; recorded
by David Quinney with assistance by
Steve Sweeney. Premiéred March 20,
2006, at the inauguration of the new
Accolade Centre at York University,
Toronto.

The Dark Shadowed Moon is the second
movement of Eclipse, a three-
movement concerto for piano and a
chamber orchestra comprised of
instruments from various world music
traditions. Eclipse is dedicated to
pianist Christina Petrowska Quilico. The
second movement is also dedicated to
Steve Maclean who has chosen to take
this music on his next space shuttle
mission.

W Réalisé par David Jaeger, Two New
Hours,CBCRadio !l ;prise deson :David
Quinney, Steve Sweeney ;jouéen
création le 20 mars 2006 lors de

by{produit par Kathleen Yearwood,
from the CD/ tiré du CO The Book of
Hate on Subterrannean Records 73-2,
Voice Of The Turtle CDOO1.

a| No Business :uozos
by | par Negativland

0 | Favorite Things
2000-2005) 2:00
by | par Negativiand
Tracks 9@ and 10 performed and
recarded by Negativiand in Oakland,
California. First publicly performed
during Negativiand's True/False Tour of
2000, these pieces were completely re-
worked for release in the No Business
€D and book. Both originated as tape
edits, cut with razer blade, marking the
final use of analog tape before
Negativiand's plunge into the world of
desktop editing.

Finauguration du Accolade Centre de
I'Université York, Toronto.

The Dark Shadowed Moon est fe second
mouvement dEclipse, un concertoen
trois mouvernents pour piano et
orchestre de chambre comprenant des
instruments d'origines culturelles
diverses. Eclipse estdédié ala pianiste
Christina Petrowska Quilico. Le second
mouvement estégalement dédié 4 Steve
MacLean quia choisid'apporter cette
musique avec luilors de son prochain
voyage a bord de la navette spatiale.

3| Suffering: War oo 7.
Composed and performed by |
composéetinterprété par David Mott,
solo baritone saxophone | saxophone
baryton; recorded by |

W Lespistes 11 et 1200t été interprétées
etenregistrées par Negativiand &
Oakland, Californie.Créées durant la
tournée True/False de 2000, ces piéces ont
été retravaillées pour leur parution surle
CDet le livre Na Business. Montages sur
bande édités alalame de rasoird
Forigine. elles représentent la derniére
utifisation de bandes analogiques avant
que Negativiand ne passe au monde du
montage audionumérique.

1 | 1's All In Your
Head FM :o0s)

by | par Negativland

This excerpt from It’s Allin Your Head FM
is a previously unreleased studio air
check recorded in March, 2006,

W Cerextraitdelt’s All In Your Head FM
estun testen studio non publié
auparavant enregistré en mars 2006,

SOV O OCIMENTATION

A RTEXTE |
TATION CEnTRE |

MusIiCWorks

401 Richmond St. W., Suite 358,
Toronto, ON Canada M5V 3A8
Phone: 416-977-

Copyright © 2006 by the artists.
Copies of the Musicworks 95
e available for §5.

2| Kagen no TsuKi zo sz
Composed by Aizawa Shirotomo, with
text excerpted from the Tale of Genji.
performed by Issui Minegishi,
ichigenkin and voice, Tanabe Retsuzan
- shakuhachi.

“At Suma, melancholy autumn wind's
blow...Autumn is hushed and lonely ata
place like this.ls it because the wind biows
from the capitol, where people think of
me.thotIseem to hear cries of
loneliness?" Composer Aizawa
Shirotomo comments: “While writing
my first piece for ichigenkin. | came to
see something of the lapanese ethos in
theinstrument. With only one string,
the music is by no means grand. But a
great deal of self-reflection is required
toreach the spiritual level where one

Peter Lutek.

can produce a true sound. It may likely
be this strong spiritual element, which

so attracted the samurai warriors in the

Edo period.” From the CD Senuhima,
rke800T, Roving Spirits Company, Ltd,
Japan, available through
<www.asza.com>. Used by permission.

B Composé par Aizawa Shirotomo avec
des textes tirés du Récit de Genji.
Interprété par fssui Minegishi, ichigenkin
et voix, Tanabe Rersuzan, shakuhachi.

Le compositeur Aizawa Shirotomo
commente cette piéce ainsi:« Alors que
Jécrivais ma premiére piéce pour
ichigenkin,j'en suis venu @ voir dans
linstrument lui-méme quelque chose de
lespritjaponais.Avec une seule corde.la
musique ne saurait étre grandiose, mais
une part considérabie de réflexion sur soi
estnécessaire pour atteindre le niveau
spirituel permettant de produire un son
véritable. C'est peut-étre cet élément
spirituel guia exercé tant d'attrait chez
les samourais durant la période Edo.» Tiré
du CDSenuhima, rkc800 1, Roving Spirits
Company.Ltd, Japan, disponible au site
Web <www.asza.com>. Utilisé avec
autarisation.

explaFations in sau

MUSICWOrks

DAVID MOTT
1 Continuum 6:54
2 Eclipse: The Dark
Shadowed Moon 9:12
3 Suffering: War 7:11

1SSUI MINEGISHI
4 Kagen no Tsuki 9:20
5 Suma [traditional) 5:54

3/4HADBEENELIMINATED
6 Memory Man 8:52
7 Labour Chant 5:27

KATHLEEN YEARWOOD
8 NightFalls5:11

NEGATIVLAND
9 NoBusiness 4:15
10 Favorite Things 2:00
11 s AllIn Your Head FM 4:55

OTO OF DAVID MOTT BY ROB ALLEN

5| Suma (traditional) -
anonymous, with text by Sugiura Toson
and Ariwara Yukihira.

Recorded live in Tokyo, January 16,
2001. Performed by 1ssui Minegishi,
ichigenkin and voice.

“Should someone inquire as to my well-
being, not knowing thatiam away, kindly
tellthem that lam living alonely existence
arthelnlet of Suma,overwhelmed with
tears." Thisis one of the oldest works
from the ichigenkin repertoire. The verse
appears in the Japanese “Kokin Waka-
shu.” a collection of poems completed in
about the year 905. During the reign of
the emperor Montoku the poet Yukihi
was exiled to the remote fishing village at
suma, in the western part of Kobe.
Yukihira sent this poem to a courtier still
serving in the royal court in Kyoto. From
the CD Senuhima, rkc8001, Roving Spirits
Company, Ltd., Japan, available through
<www.asza.com>, Used by permission,

B Anonyme avec des textes de Sugiura
Toson et Ariwara Yukihira.Enregistré live d
Tokyole 16 janvier 2006 interprété par
IssuiMinegishi,ichigenkin et voix.

1| Continuum

by | par David Mott

Composed and performed by /
composé etinterprété par David Mott,
solo baritone saxophone | saxophone
baryton; recorded by | enregistrement :
Peter Lutek.

2| Eclipse:The
Dark Shadowed
Moo o512

by | par David Mott

Performed by | interprété par Christina
Petrowska Quilico, piano: Mark
Chambers, conductor; John Brownell,
percussion; Rob Clutton, bass: John
Farah, synthesizer; Ed Hanley, tabla;
Kelly Jefferson, tenor saxophone; Kim

Cette piéce est Fune des plus anciennes du
répertoire pour ichigenkin.Le texte est paru
dans lerecueilde poémes japanais Kokin
Wakashu,datantdes années 905.5ous fe
régnede lempereur Montoku, le paéte
Yukihira dut s'exiler et vécut dans un village
depécheurs nommé Suma, d l'ouestde
Kobe.lifit parvenirce poémeaun

courtisan toujours au service de l'empereur
alacourimpériale de Kyoto Tiré du CD
Senuhima, rkc8001, Roving Spirits
Company,Ltd, Japan, disponible au site
Web <wwiw.asza.com>. Utilisé avec
autarisation.

5| Memory Man oo ss:

by | par 3{4HadBeenEliminated
(Stefano Pilia, Claudio Rocchetti, Valerio
Tricoli) (Siae) From the CD 3/4HadBeen
Eliminated, Used by Permission. | Tiré du
CD3j4HadBeenEliminated, utilisé avec
autorisation.

<www. bowindorecordings.com>
<wwwishiftingposition.org>
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of Newfoundland, towhich ajourney was
undertaken annually by the native peaples pé P
of the region. Funkisland combines the déléments sanores quiévolue pour produire
outer and inner landscapes: the fouter] = i musicale.Cette co
Newfoundland soundscape, including o e unece perdue.

foghorn, sea and wind; and the (inner) )
imaginary landscape, as represented 13 Debrusions

musicale électroacoustique est produite
etdiffusée alaide de haut-parieurs
spécialement congus pour étre placés
dans des mmpulenvuonn?menlmu Un

Torontoa e:euw mm cet

enregistrement

11 SeaSpirits

by | par Kristi Allik
Sea Spirits was inspired by stories of mythical
creatures prevalent in the seas. As one
listens to the sound of the ocean one also
hears—buried within the water —voices

etfréle. Funk Istand est une sorte de trame-

explorationsdmsound

musicC

of the ancient spirits, of animals, mystical
and wondrous creatures. Sea Spirits draws
its sanic material from the soundscape of
the Canadian West Coast. specifically from
the surrounding regions of Vancouver and
Haida Gwaii (Queen Charlotte Islands),
and is derived from recardings af the
soundscapes of this region.

W LapiéceSea Spirits est

musically by the didgericioo, which explores
the possible emotions and thoughts of a
person—both in the past and the present—
undertaking the extensive and dangefous
passage to Funk siand in a relatively small and
unprotected vessel. Musically, Funk island may
bedescribed asavanable drone of multiple
sound elements that evolves and devolves

decréatures mythiques vivant dans les

mers, Alécoute duson de locéan, fon peut
également entendre les voix danciens esprits
danimaux erde créatures mythigues.Le

within th fabricofan
overlying musical tapestry. This composition is
dedicated to the tragedy of a lost race.

B Funk Island fait référence a une petite

matériau sonore est

W voyoge

depaysages sonores dela cote ovest
canadienne,plus particulierement des régions
deVancouver et de Haida Gwaii (lies-de-la
Reine-Chariatte).

Performed by | mlerprem? par David
MeCallum, didgeridao

autochtones de larégion pour s’y rendre.La
piéce allie paysages extérieurs etintérieurs :

dune part le paysage de ia région de Terre-
Neuve, incluant des comes de brume et des
enregistrements dela mer et du vent :d'autre
partle paysage imaginaire, représenté ici par
le didgeridoo qui explore les émations et les
pensées dune personne quientreprend le
difficile et dangereux passage vers Funk Island

Funk Island isa small island

abordduneembarcat rtpetite

JERBY ROUERT MULDER ANO KRISTIALL € |

L]
Suba Sankaran, Kapi- Wallahsyn‘bnirseefﬂ

title. Suba

Ed Hanley travelled
tolndia to study and search for as many

quelquesortela gendsed’
estun exemple de certe alchimie musicale
instantanée quis'est développée entre les
deux artistes.La piéce allie des éléments
rythmiques des traditions musicoles dunord
etdu sudde finde.des maériaux mélodiques
dusuddelinde,du

this ce aspossible. It
s an obscure sang that has not been recarded
very often, but they managed to find nine
differentversionsof t, including a rare 1971
recording by Emani Shankara Shastryon
veena, with Trichy Sankaran (Suba’s father)

vocale), des éléments d'improvisation de

acc
W Ganamusthy estan ritiforme rondo) de

styles jazz etindien, des

des harmonies vocales multipistes et un jeu
de bassefunky.Le titre signifie aussi bien un
raga fmode mélodique] de Inde du sud que
«marchandde café ».

2 Ganamurthy 2004 529
Arranged by | arrangé par Suba
Sankaran and | et Ed Hanley for | pour
Autorickshaw

Performed by | interprété par Suba Sankaran,

voice [voix solkattu; Ed Hanley, tabla,
solkattu, percussion: Rich Brown, bass |
basse; Debashis Sinha, multikit doumbek
Seuti box (drone). From the album /Tiré de
Falbum Four Higher.

Ganamurthy is a south Indian kniti{in rondo
form) written by Thyagaraja (1767-1847),a
prolific saint composer. The song in praise of
Krishina is set in the haunting and beautiful
raga Ganamurthy, which gives the piece its

Finde du s:
1847),compositeurprolifique et considéré
comme saint. Lapiéce est baséesur leraga
Ganamurthy.Le chant rend hommage &
Krishna. Suba Sankaran et EdHanleyont
parcourulnde pour étudier erchercher e plus
grand nombre possible d'enregistrements
de cette composition. Bienquétant une
piéce obscure peu enregistrée,ils en ont
trouvé neufversions différentes, incluant un
enregistrement trés rare, datant de 1971, de
Emani Shankara Shastry alaveena et Trichy
Sankaran (ie pére de Suba) au mrdangam.

3 Belmnrl:hewallsoﬂencho

byﬁparPaulDulden
Orlginally released by Tronia in 1990 on The:
Threshold of Deafening Sifence (TRD 0190};
remastered and released by empreintes
DIGITALes in 2003 on Seullde sifences (IMED

=i

by [ par LEARK
Performed by interprété par Mike Cassells,
David McCallum, Robert Mulder, Kristi Al
laptop and electronics | ordinateur portabh
etl'électronique: Cheryl O, cellojvioloncelie.
Debrusions is an excerpt from LEARK's latest
CD. expurge. W Debrusions est unextrait tiré
de expurge, le dernier CD de Leark.

14 Skyharp (o= p/etan)

by| par Kristi Allik

and /et Robert Mulder
Skyharp s a virtual instrument designed
to analyse and extract information from a
natural environment. An electroacoustic
music texture is generated and played back
through specially constructed speakers that
are placed in the environment. Alocust tree
near Roy Thompson Hall in Toronto was used
to generate this recording.
W Skyharp estuninstrument virtuel concy
pourlextraction et fanalyse dinformation
d'un environnement naturel.Une texture

0369). W Paru sur étiquette Troniaen 1990
sur The Threshold of Deafening Silence
(TRDQ190) ; remasterisé et réédité en 2003 sur
étiquette empreintes DIGITALes sur Seuil de
silences (IMED 0369).

4 Twilight's Ritual
Incantations e«
37-2002) 430
by/ par Paul Dolden

From the larger work, Entropic Twilights.
Originally released by empreintes DIGITALes
in 2005 on Délires de plaisirs (IMED 0577).

W Tiré de la piéce Entropic Twilights. Paru sur
étiquerteempreintes DIGITALes en 2005 sur
Délires de plaisirs IMED0577).

L) Beyondﬂ'beWaIlsofjenchn
ot fed
by par Paul Dolden
Originally released by empreintes DIGITALes
in 1994 on Livresse dela vitesse (IMED
9417/18, IMED 9917/18j; remastered and
released in 2000 on Livresse de la vitesse 2
(IMED 0318). B Paru sur étiquette empreintes
DIGITALes en 1994 sur U'ivresse de la vitesse
(IMED 9417/18,IMED 9917/18) ; remasterisé
et réédité en 2000 sur Uivresse de la vitesse 2
(IMED 0318).

TE

exdrait)
by par Paul Dolden
Originally released by empreintes DIGITALes
in 1994 on Livresse de la vitesse (IMED
9417/18, IMED 9917/18); remastered and
released in 2000 on Livressede lavitesse |
(IMED 0317) W Paru surétiquette empreintes
DIGITALes en 1994 sur Uivresse de la vitesse
(IMED9417/18 IMED 9917/18) :remasterisé
et réédité en 2000 sur Uivresse de lavitesse |
(MEDO317),

7 LivelnThe Northern
Hemlsphere
by|par K-Space
Composed by Tim Hodgkinson and Ken
Hyder, registered with the Performing
Society. Performed by Gendos Chamazyryn,

Ken Hyder, and Tim Hodgkinson. B Composé

par Tim Hodgkinson et Ken Hyder, inscrit
dlaPerforming Rights Society.Interprété
par Gendos Chamzyryn, Ken Hyder et Tim
Hodgkinson.

8 Kurlgaaand
Kaznacheev Rap 2004 =
by | par K-Space
Composed by Tim Hodgkinson and Ken
Hyder. registered with the Performing
Rights SQ(,EPI Performed by Gendos.

AUTORICKSHAW
Kapi-Wallah 16:29
Ganamurthy £:29

PAUL DOLDEN
BelawtheWailsaDencho 5:39

Twilight's Ritual 430

by par Suba Sankaranand [etEd
Hanley of | de Autorickshaw
Performed by /interprété par Autarickshaw:
Suba Sankaran, voice | voix; solkartu; Ed
Hanley, tabla, solkattu, percussion: Rich
Brown, bass/basse: Debashis Sinha, riq.
%

Beyond the Walls of Jericho 4:19
Uivresse de lavitesse 4

K-SPACE

7 LivelnThe Northern
Hemisphere 3:53
Kungaa and KaznacheevRap 353
Moving Sprits 437

KRISTI ALLIK & ROBERT MULDER

} Machine Symphaony 3:06
SeaSpiritsS
Funklsland 3:02

i Debrusions 4 u|
Skyharp 3

PHOTO OF SUBA SANKARAN BY R

Chamzyryn, Ken Hyder, and Tim
Hodgkinson.

The rap includes some chants from Kungaa-

Tash Ool-Buu, who is both alama and a
shaman. The piece ends with some words
from Viial Kaznacheev, of the Russian
Akademy of Sciences (Akademgorodok
Siberian Branch), telling Hodgkinson and

Hyder about Kozyrev's Space. B Composé

parTim Hodghinson et Ken Hyder, inscrit
alaPerforming Rights Society. Interprété
parGendos Chamzyryn, Ken Hyder et Tim
Hodgkinson.

Le rap comprend des chants de Kungaa-

Tash Oof-Buuquiest unlama et un chaman

Lapiéce se termine surles paroles de Viial

Bahkt. From the album | tiré de Ialbum
autorickshaw.

Kapi-Wallah symbalizes Autorickshaw's
genesis. as it was the first original
composition by Ed Hanley and Suba
Sankaran, and demonstrates the instant
musical alchemy that took place between
the two artists, The piece incarporates
elements of south and north Indian
rhythmic material, south Indian melodic
material, sofkattu (vocal percis:
improvisation in both Indian and jazz
styles, multitracked vocal improvisations
and harmony. and funky bass playing and
improvisation. The title can mean either a
south Indian raga {melodic mode) of “coffee
merchant.”

|

10Machine Symphony I

by | par Kristi Allik it
Machine Symphony is a celebration I
of machines, in their aural and visual ‘
diversity. All sounds are derived from
recordings—made in Kingston, Ontario,
and its surroundings — of steam engines
and other assorted internal combustion
machinery. The sounds were processed to
create adigital soundscape of drones and
repeated rhythmic patterns. These elements.
are inturn arranged similarly to an orchestra
of different instruments, resulting in a
symphaony of sounds. The sounds range from I
tonal sonorities to percussive elements. i
Symphony estune célébration

Kaznacheev de I'Ac des sciences

Siberi

[0
delespace de Kazyrev.

9 Moving Sprits (2
by  par K-Space
Composed by Tim Hodgkinson
and Ken Hyder, registered with the
Performing Rights Society. Performed
by Gendos Chamzyryn, Ken Hyder, and
Tim Hodgkinson. 8 Composeé par Tim

Hodgkinsan et Ken Hyder, inscrit ala
Perfarming Rights Society. Interprété par
Gendos Chamayryn, Ken Hyder et Tim
Hodgkinson

delamachine dans toute sa diversité, rant
auditive quevisuelle Tous les sons sont tirés
d'enregistrements - réalisés dans la région de
Kingston (Ontario) - de machines d vapeur et
autres moteurs d combustion, Les sons ont éré
1rOités pour créer un paysage Sonore de sons-
pédales et de trames rythmiques répétées.
Ceséléments sont & leurtour arrangés dla
maniére desinstruments d'un orchestre de
maniére & produire une symphaonie de sons.
Lagamme de sons produits comprend des
sons & hauteur déterminée et des éléments
percussifs.
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Forum, a 2000-year-old structure,

now acombination shopping mall

and government centre, designed by
Apolladoris. The sound environment was
absalutely un-magical: screaming 1991
Vespa, 1991 bus, 1991 wraffic, pollution,
and fossil-fuelled madness. There is

no way to dream to that. Dropping my
microphone intoan ancient amphora |
discovered a whole different world of re-
resonated sound —traffic altered by the
Helmholtz resonator effect of the giant
old clay vessels, their dimension, volume,
and even the glazing on the interior, Sam
and | chose two main amphorae for their
compatible overtone series, and used
solar-powered motarcycle amplifiers

to project the tuned sound back into

the archaeological site for further
architectural filtering. The result was an
atmospheric transformation of anentire
site. —Bruce Odland
W Cesticiquacommencé laventure
detransformation sonore de O+A

en 1991 :alarecherche d'un moyen
honnéte de réaliser uneinstailation ou
forum de Trajan, une structure vieille

THE INSTALLATION SETTING FOR TRAPFICMANTEA 1Y

3 Sunday Ice Cream
Sundae
by /parRick Sacks
Pertormed by /interprété par Rick Sacks,
percussion and electronics /percussion
etélectronigue.
Recorded by Paul Hodge at the Music
Gallery, Toronto (Canadian Electronic
Ensemble Concert).
B Enregistré a la Music Gallery, Toronto,
parPaul Hodge (Canadian Electronic
Ensembie Concerl).

4 Buoy
248
by /parRick Sacks
Premiéred at U'Eté photographique de
Lectoure, 2005, Lectoure, France. Audio
from an installation for three screens and
sound. Concept and film by Katherine
Knight.
W Création a L'Eté photographique de
Lectoure, 2005, Lectoure, France Trame
sonare d'une installation pour trois écrans
et son.Conceptet film, Katherine Knight.

PHOTO OF FINNBOG PETURSSO!

de2000ans quiabrite aujourdhuiun
centre commercial et des bureaux du
gouvernement.L'environnement sonore
était sans magie aucune :hurlements de
Vespa de 1991, autobus de 1991, traffic
de 1991, pollution et folie alimentée aux
combustibies fossiles, Rien qui fasse réver.
Enenfongant mon microphone dans une
vieille amphore j'ai découvert un tout autre
monde derésonances réitérées — leson
du traffic altéré par l'effet de résonateur
de Helmholtz produit par les vieilles piéces
d'argile, leur dimension, leurvolume et
méme leurglacis a fintérieur. Samet
moi avons choisi deux amphares pour
leur séries d'harmoniques compatibles
etnous avons utilisés des amplificateurs
yclettes ali
al'énergie solaire pour projeter les sonsa
nouveau dans lesite archéologique pour
plus defiltrage architectural. Le résuitat fut
la transformation atmosphérique d'un site
enentler. — Bruce Odland

% Certain Rhythms
for Space

bby/parFinnbogi Pétursson
For the installation Certain Rhythms for
Space, an old gramophone controls the
rhythmic interval of each loudspeaker,
emitting tones filtered by lengths of
cardboard tubes across the room. The
result is a rhythmical concert whose
sound source the audience is completely
unable to locate or refate to.
W Pour l'installation Certain Rhythms for
Space, un vieux gramophone contrile

Fint Ik haur:

{ecemt2
by/par Chiyoko Sefavnics

Performed by Quatuor Bozzini:

Clemens Merkel and Nadia Francavilla,

violin; Stéphanie Bozzini, viol

Isabelle Bozzini, violincello.

Recorded live in concert on Friday,

October 20, 2006, at Chapelie Saint-Louis

in Montreal, by Hendrik Hassert.

B Interprété par le Quatuor Bazzini :

Clemens Merkel et Nadia Francaviila,

violons; Stéphanie Bozzini, alto;

Isabelle Bozzini, violoncelle.

Envegistréen concert le vendredi 20

octobre 2006, & la Chapelle Saint-Louis,

Montréal par Hendrik Hassert.

PEINTP DF DICUSNTATION
LRTEXTE

FETLR SEETCU FOK TIN ALANETS [2008) BY HICK SACXE

& Livesound and
image improvisation
at R.AI Rome

by /parFred Frith and Peter Mettler
performed by Fred Frith, guitars and
processing: and Peter Mettler, field
recordings, additional sounds. image,
and sound mixing.
Alive improvisation by Frith and Mettler
on RAI radio, Rome.
W interprété par Fred Frith, quitares et

. Peter Mettler, enreg

deterrain, sons odditionnels.image et

paﬁewemel des sonsfiltés pardestubes
decartondisposés a travers lespace. Le
résultat est un concert rythmique dontlo
source sonore estimpossible & localiser.

ixag e
Improvisation en direct par Frith et Mettier
alaradio RA Rome.

7 NYC: Blue Moon
3 Tides 2004) (+:20)
by/parSam Auigner and
Bruce Odland (O+A)
From May to August, 2004, 0+A
transformed the noisescape of the World
Financial Centre in New York City into

aliving harmonic series altered by the
moon's effects onthe tides. Three tubes

RICK SACKS
1 Sparrows 11:24
2 Clicks 1:24
3 Sunday Ice Cream Sundae 5.
4 Buoy2:48

FINNBOGI PETURSSON

FRED FRITH AND PETER METTLER
& Livesound andi
improvisation at RAl, Rome 1
O+A
7 NYC: Blue Moon 3 Tides 4:40

CHIYOKO SZLAVNICS
10 Gradients of Detail
(e

partition pour la piéce.La piéce accentuela
percepti cycles delanaturedt

of different lengths generated
in response to low, medium, and high
tides, The score for the piece is the tide
table for lower Manhattan, The piece
enhances the perceptions of the cycles

of nature in a highly artificial, corporate,
public environment. This excerpt begins
with a binaural recording of the sound
sources, untreated, then proceeds from
low, to medium, to high tides, each with
its characteristic sounds, and ends with

a binaural recording of the sound coming
out of the cube speakers on the plaza.
The installation was commissioned by
Creative Time, World Financial Center
Arts & Events Program, and the Battery
Park City Authority. —Bruce Odland
B De maidaotit 2004,0+A ont
transformé le paysage sonore du World
Financial Centre de New York en unie série
d'harmeniques modifiée par les effets
delalune sur les marées. Trois tubes de
lengueurs différentes produisaient des
harmonisations en réponse aux marées
basses,moyennes et hautes.Le (ableau

des marées pour Manhattan estla

8

t public, c
hautement artificiel.Cet extrait débute
avec un enregisirement stéréo de sources
SONOres NON traitées, puis se poursuit avec
les traitements liés aux marées basse,
moyenneethauteet se. i un

1 Sparrows 00g) 11
by /par Rick Sacks

Performed by the /interprété par
Evergreen Club Gamelan Ensemble,
Blair Mackay, Director: Mark Duggan,
Graham Hargrove, Paul Houle,
Bill Parsons, Rick Sacks, Ryan Scott,
Andrew Timar,
Premiére at the Music Gallery, Toronto.
Recorded by Paul Hodge.
® CrééalaMusic Gallery, Toronto,
Enregistré par Paul Hodge.

2 Clicks
by /parRick Sacks
Composite of sequenced click tracks
used to perform Ten Planets (2006).
B Amalgame de pistes-métronomes
utilisées pour interpréter Ten Planets
(2006).

wide. The voiceprints of cars, trucks,

and motorcycles can be heard, and the
percussion of the bridge’s expansion
joints gives an indication of the vehiclas'
speeds. Bruce Odland
W Installé en 1998 aNorth Adams,
Massachuserts, fe pont émet des

enregistrement stéréo provenant des haut-
parleurs cubiques sur lo place. Linstallation
étaitune commande de Creative Time,
World Financial Center Arts & Events
Program et Battery Park City Authority.

— Bruce Odland

4 Mass MoCA:
HarmonicBridge
1998) (829

by/par Sam Auigner and

Bruce Odland (O+A)
Installed in 1998 in the town of Narth
Adams, Massachusetts, it has been
singing a C overtone series in stereo
through all four seasons for almost nine
years. The tubes are mounted abaut 100
yards apart on the rail of the Highway 2
overpass, so the sterea imaging is quite

es naturels de do en stéréo, faut
au long del année depuis presque neuf
ans.Les tubes sont assemblés & 100 verges
dedistance surla voie ferrée du viaduc
Highway 2,ce quicanfére salargeur &
fimage stéréophonigue. On peut entendre
les empreintes sonores d'autos, de camions
et de motos, et les sons percussifs produits
parles joints d'expansion du pont donnent
unindice de la vitesse de déplacement des
vehicules. = Bruce Odland

9 Rome:
Traffic Mantra -
by/par Sam Auigner and
Bruce Odland (O+A)
This is where the journey of noise
transformation started for O+A back
in 1991: looking for an honest way to

make a sound installation at Trajan’s




Unearthed was created with the generous
support of New Adventures in Sound Art's
SOUNDplay, Scotiabank Nuit Blanche,

the City of Toronta's Live With Culture
campaign, the New Music in New Places
program of the Canadian Music Centre, the
SOCAN foundation, and the Government of
Canada through the Canada Music Fund.

M Unearthed estuneinstallation sanore
in-situ présentée le long du terre-plein
central de lavenue University & Toronto,Lo
trame sonore représente un paysage sonore
imaginaire tel qu'on aurait pu Fentendre
aTaddle Creek au XIX€ siecle etun autre

que F'on pourrait entendre de nos jours.

chairmaster, Laurel MacDonald; producer,
editor, and mixer, John Oswald.

W Lesextraits suivants sant des exempies de
lapiéce. Les mélodies des pistes iG et 17sont
de Josquin des Prés (Qui Habitat, 1485) et des
chanteurs.Laurel MacDonald, son et chefde
chaeur: John Oswald, praduction,moniage
etmixage.

16 Qui,eightaltostest 210

The alto singers for Qui. in order of
appearance: Aviva Chernick (spanish),
Sophia Grigoriadis (greek), Mary Jane
Lamond (gaelic), Maryem Tollar (arabic),
Laurel MacDy Aki Takahashi

Ces pay ontété di
phénomene demémoire retrouvée et des
sceurs de Grassi, personnages de la Rébellion
de 1837.Unearthed a été créé avec laide
généreuse de New Adventuresin Sound Art

16-18 atimeto hear for here
{excerpts j extroi) (cifca 1485-2007)
by/par John Oswald

The following are demonstrations from the

piece. Melodies intracks 16 and 17 are by

losquin des Prez from his Qui Habitat (circa

1485), and by the singers. Engineer and

W Cette séquence de neufextraits tirés
d'aeuvres plus longues forme une série de
transformations sonores de sons vocaux.
Les pistes 244 sont tirées duCDRed Bird |
Anticredos. Les pistes 5 & 7sont tiréesdu CD
The VOX Cycle. Les pistes 8 et 9proviennent
duCDVoiceprints.

Les envegistrements sont disponibles chez

(japanese), Amélie Lefebyre {french], and
Lizzy Mahashe (zulu}; with Andrea Koziol,
soprano, and Charlene Santoni with ultra-
high soprano lines near the end.

W Lesvoixdalto pourQui,par ordre
dapparition :Aviva Chemick (espagnall,
Sophia Grigoriads (gred), Mary Jane Lamond
(gaéiique). Maryem Tollar (arabe), Laure!
MacDanald langlais), Aki Takahashi (japonais),
Amélie Lefebure (frangais),Lizy Mahashe
(zoutou);avec Andrea Koziol, sopranoet
Charlene Santoni, ignes mélodiques de
soprana trés aiqués dla fin de fextrait

The VOX Cycle (1953-88)
5 Vox 2 2:13
Performed by | interprété par Electric Phoenix
6 Vox 3 (nocket)
Performed by [ interprété par Electric Phoenix

7 Vox5 02n
i I

Electronic Music
ouDigitalMusic Archives, <www: shghtabmisic
archives.com>.Les extraits sont reproduits
iciavec autorisation.Desinformations

pp jet is
partitions et écrits de Trevor Wishart sont
ccessibles & cwwwtrevorwishart.co.uk>.

Red Bird (1572-77)

2 Listobirdsong 027

3 Reasonable to water 0:08
Transformations made in the analogue
studio. | Transformations réalisées enstudio
analogique.

4 Anticredos (1930)2:75
Performed by [interprété par Singcircle
This track demonstrates sound
tr inlive vocal X
Cette piste démontre des transformations
sonores dune performance live.

Transformation de voix en abeilles.

Tongues of Fire |
8 Voices to Water 156
9 Fireworks 1:19

10 Globalalia (z003-04)4:35

This track demonstrates the extension

of vocal grit in TV samurai actor voices,
discussed in the article. From the DVD 50
Years TU Berlin.

W Cetrepisteiilustre l'extension de la
technique de grain vocal ou granulation
vocale (vocal grit) sur les voix d'octeurs
Jjouant des samourais aia téiévision, telie que
discutée dans l'article. Tiré du DVD 50 Years
Tu Berlin.

aTHE DS DOCIMENTATON
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17 Quireverbdemo 153

Featured singers in this passage include
Tanya Tagaq (inuktitut), Shalva Makharashvili
(georgian), Sashar Zarif (farsi), Laurel

Mac and Suba

Various channels of twenty-nine singers for
Qui, an episode in a time to hear for here,
with test reverberant ambiances.

W Lesvoix entendues dans cet extrait sont
celles de Tanya Tagagq linuktitut), Shalve
Makharashvili géorgien), Sashar Zarif (farsi).
Laurel MacDonald iatinj, and Suba Sankaran
framoutl.

Extraits des divers canauxdes 29 chanteurs
deQui, épisode dea time to hear for hereer
des tests deréverbération

18 Extinction Gong 20:11

The Extinction Gong occurs approximately
every nineteen minutes. signalling the
disappearance from the planet Earth of
another living species.

Produced by John Oswald.

W Legong de lextinction sonne
approximativement toutes fes 19 minutes
pour signaler ia disparition d'une autre
espécevivante dela terre.

EXCERFT FROM ANTICREDDS Y TREVOR WISHART

musmworks

FHOTO OF IOHN

exploratighs 1n

1 HPSCHD

(excerpt fextrait) [1969) 6:42

by parJohn Cage and Lejaren Hiller
Performed by Robert Conant, harpsichord,
with electronics realized by ioel Chadabe.
Interprété par Robert Canant,clavecin, avec
trame dlectronique réalisée por Joel Chodabe.
Anabbreviated version derived from a
realization of HPSCHD done in 2000 by
Joel Chadabe from the original tapes of
the computer produced electronic sounds
by lohn Cage and Lejaren Hiller, and a
series of studio performances in 2000 by
harpsichordist Robert Conant. Chadabe's
sixty-five-minute CO release of HPSCHD on
EMF Media (EM138-2) is available at <www.
cdemusic.orgs.
W Une version abrégée dérivée d'une
réalisation de HPSCHD de Joel Chadabe.
réalisée en 2000,4 partir des enregistrements
originaus des sons électroniques produits
parordinateur par John Cageet Lejaren

ALD BY RO ALLEN

1A Peacock Retraces

Its Steps ooy 1118
by | par Mike Kane
perfarmed by] interprété par Mike Kane,
piano and synthesizer.
Arelatively small amount of musical
material was fragmented and then cut
and pasted to produce the piece. The long
silences of the piece are an integral part of
its overall rhythmic structure.
@ Un petit nombre d'extraits musicaux ont

puisco

This piece is about severity, the
deconstruction of known things into the
unknown, unstoppable evolution, the
emergence of the altered but familiar, and
an aural abstraction of the feeling of fear in
some of its many guises.

W Envegistré le 16 juillet 2004 au Sound
Symposium & St.-fean, Terre-Neuve, pour
rémission Two New Hours de CBC. réall

Commissioned with support from the Laidlaw
Foundation and the Ontario Arts Council.

B CrééparfOrchestre symphoniquede
Windsor. Peter Soave. bandonéon; John
Morris, direction.

Enregistréle 11 février 2005 ou Canadian
Music Festival de Windsor pour émission Two
New Hours de CBC, réalisée par David Jaeger.

David Jaeger.
Cettepiéce porte surlagravité. la
déconstruction de choses cannues pour
allervers inconn Févolution inéluctable,

la piéce.L d srlgnczl

decequiest

Tantpartiedésastructure rythroique globule:

12 Courtin
of Drea
by | par Micheline Roi
Performed by the | interprété par ERGO
Ensemble, Camille Watts, piccolo and flute:
Peter Stoll, clarinet; Corey Cemmell, violin:
Stephen Clarke, piano; Richard Moare,
percussion. Conducted by | dirigé par Daniel
Warren.
Recorded july 16, 2004, at Sound Symposium
inSt. John's, Newfoundland, for CBC's Two.
New Hours, David Jaeger producer.

thewill

(escemt) {2003) 2:00

Ffamilier, et estune abstraction sonoredu
sentiment de peur, sous diverses formes.
(B Canadian Broadcasting Corporation

13Tengo que decir

pt [ extrait) (2004) 2
by | par Micheline Roi
Premiered by the Windsor Symphony
Orchestra and Peter Soave, bandoneon,
John Morris Russel| director.
Recorded February 11, 2005, at the Canadian
Music Festival in Windsor, Ontario for CBC's
Two New Hours, David Jaeger producer.

G {aidedeloLaidlaw
Foundation et du Conseil des arts de'Ontario.
® Canadian Broadcasting Corporation

14Wandering Sacred

(200
by | par Micheline Roi
Premiered by | Créé par New Adventures.
inSound Art. Darren Copeland director/
direction.
July 24, 2005 at the Sign Waves Festival of
Sound Art, Toronto.
Recorded by the artist in her studio. |
Enregistrépar f'artiste d son studio.
Thisinstallation was made possible through
the financial support of the Laidlaw
Foundation, New Music in New Places,
the Canadian Music Centre, the SOCAN
foundation, and the Government of Canada

b und

Hiller, et une sétie de performances.en 2000,
duclaveciniste Robert Conant.La version CO
de HPSCHD de Chadabe, d'une durée de 65
minutes,est parue sur EMF Media (EM138-2) et
estdisponible a <www.cdemusic.org>.

2-10 Sound
transformations
by | par Trevor Wishart
This sequence of nine excerpts from
larger warks forms a series of sound
transformations of vocal sounds. Tracks 2-4
are from the CD Red Bird / Anticredos. Tracks
5-7 are from the CD The VOX Cycle: Tracks 8
and 9 are from the €O Voiceprints.
The recordings are available from the
Electronic Music Foundation,
<www.emf.arg>, or Digital Music Archives,
<www.digital-music-archives.com. Used
by permission. Further details of Trevor
Wishart's recordings, scores and writings
can be found at SWWw.trevorwishart.co.uk>,

through the Canada Music Fund.
W Cetteinstallation 6 été rendue possible
grécedoide financiére de laLaidiaw
Foundation, New Musicin New Places.fe
Centre demusique canadienne, ia fondation
SOCAN et fe Canada Music Fund du
gouvernement duCanada.

15Unearthed

(et ¢

Pramiered during Nuit Blanche, Toronto, on
September 30, 2006, as part of My Secret
City. lessica Rose curator.

Recorded by the artist in her studio. |
Enregistréparl'artiste a son studio.
Unearthed is asite-specific audio
installation presented along the central
median of University Avenue in Toronto. The
audio presents an imagined soundscape of
Taddle Creek as it may have been heard in
the early nineteenth century and another
that might be heard in the present day,
These imaginings where inspired by the
phenomenon of recovered memory and
the de Grassi sisters of the Mackenzie
Rebellion, Taddle Creek and its stories still
run underground today.
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unheard. Trade Winds exists ina sixteen-
hannel format for concert performance and
was commissioned by sound research centre
NOTAM in Oslo, with funds from the Norwegi
Cultural Council and the Norwegian
Composers’ Fund. Trade Winds will be released
insurround-sound and sterea formats on the
Aurora label inlate 2007,

W Lo nature de océan, son caractéremystérieux
etdramatique, lamythologie qui lul estassociée
&ts0n concept méme ont été une source

-F"H’-ﬁ "'M N e .I‘

11 Microclimate lil:
Glacial Loop|
by/parNatasha Barrett

Microcimore i GlaclolLoop i one of fout

small compositions designed to evoke the

total-senses experience of various locations

in Western Narway during April, 2007. On my

first attempt ta record sound at the foot of the.

glacier | arrived when the wind was so strong
that for brief milliseconds | could open my eyes

dinsps rastetia £
Ihistoire.

eettevasteétendue d'eou. Barrett dégage le
potentiel musical d'enregistrements sonores

just enough to'see a biue lith thraugh
the turmoil. On my second attempt some days
Iater, the scene was completely different.
Although grey and drizzling; there wasnot a
breath of wind. This time the forms inthe ice

dun bateau vieux de 100ans
uncapitaine norvégien a laretraite ainsique des
enregistrements réalisés au-dessus et dans des
ports, sur des ctes et sur les océans du monde
entier.Lo musique entraine louditeur dons un
vayage sanare sans précédent quileméne de
laculture a ka nature, par ek les tempétes s

vous wall of blue twists
and gasn?s‘umm\d!—ﬂk ically an unknown
distance away across a lake. Instinetively |
jumped into the small rowboat and, with
ceremony, gently descended two hydrophones
into the water —nNatasho Barrett
W Microclimate lil:Clacial Loop fair partie

fables, lobeoutd. T
16pist

3 conguespour

cancert.Commande du centre de recherches
sanores NOTAM d'Oslo la pitce o bénéficié de
taide financiere du Norwegian Culturl Council
etduNorwegian Composer’s Fund. Trade Winds
poraitra en formats stéréo et surround sound sur
Fétiquette Auroraala fin 2007,

évoquer Fexpérienc
en diversendiois de ouest delaNorvegeen

avril 2007, Lors de mon premier essai pour réaliser
des enregistrements au pied du glacier, le vent

soutflait avec une telie puissance que farrivois &
peine g uviit mes yeux quélques millisecondes &
lafois pour entrevoirun monalithe de glace bleu.

Lors de ma deuxiéme tentative quelques jours
etement différente.

views, mais il n'y avait
pasun souffle de vent.Cetre fois les formes se
révéiaient dans la glace :une énorme paroi de
vrilles et decrevasses bleves suspendued la
verticale dune distance Indéterminéed l'autre
extrémité d'un lac.Je suis montée & bord dune
chaioupe et f ai ensuite descendu doucement
deuxhydrophones sous leou.

—Natasha Barrett

KEN GREGORY

12Kite Song 1
by par KenGregory
A documentation of the Asolian Kite
t, recorded in a field at The Funny
Farm, Meaford, Ontario, undera full moon.
Recorded using a piezoelectric film transducer
maounted on the guitar body.

2007)4:

B Unenegistrement de Aealian Kite Instrument
(instrument cerf-volant éolien) néalisé & la Funny
Farm, Meaford (Ontario),un sir de pleine lune.a
Faide d'un transducteur piézodlectrique monté
surle corps delaguitare.

CENTRE DE DOCUMENTATION

ARTEXTE
DOCUMENTATION CEMTRE

sansavoird

imbaler instment.La pléceest
en faitune improvisation développée & parti
des phrases combustible compatibility e
compatible combustibility et
choqueperfarmance.

4 Antilyric M3 zoo7,
by parPaul Dutton
W Voirka note pourla

See note to Antilyric
pléce Antityric M2.

5 Imp's Rove 93 o0
by par Paul Dutton
Anongoing series of extended Improvisations
based ina pessonal principle of practice, which
T've been performing onstage and in studio
since the iate*20s.

W i5'agit Fune série dimprovisations mettanten
pratique un principe personnel de
e applique autant sur scéne
depuisla findes anrides 1970

6 Antilyric M6

by par Paul Dutton
| mwmem i
lyric M2

geng

ement pour fes.

tepou

Recordi
u Eneg

for tracks 1-6: Bob Do
6:Bob

Doidge

ANTHONY BRAXTON
7 Composition 352

1 (2007 172

by par Anthony Braxtan

(Synthesis Music Publishing/BMI)
Performed by Anthony Braston, alta. soprano
and sopranine saxophanes. clarinet, and
£-fiat contralto clarinet; Taylor Ho Bynum
comet, fiugelhom. trumpbane, picco
bass trumpets, mutes, and shell; Andrew Raffa
Dewar, soprana and c-melody saxophanes,
and clarinet; James Fai, alto and soprano
saxophones, and bass clarinet; Mary Halvorson,
electric guitar; Steve Lehman, alto and
sapranino saxophones: Nicole Mitchell, flute.
aito and bass flutes, piccolo, and vaice, lessica
Pavore, viola and vialin; Reut Regew, trombone,
flugelbone. mutes, and cymbals; lay Rozen,
uphonium, tays; Sara
nbeck, bassoon and suona; Azron Siegel,
vl Testa, bass

sopranin, clarinetts et clay

L Tayior Ho Bynum. cornet,

etbeisse,sourdines.coqu
dewor, Saxo;

clarinerte basse: Mary Halvo

@lectrique; Steve Lehman, saxophones aita et
sopranino; Nicole Mitchefl fiite, fidres alto et
basse. piccola, voix, Jessica Pavone, alioet violon:
Reut Regev, trombone, flugeibon
cymbales: Jay Razen, ruba, euphaniu

. yrk thus far.” these concerts
featured the world premiiéres of Compositions
350 through 358w final
works. host trance music series, recorded
v the course of 2 rare four-night stand on an
American stage. Composition 352 was rec
from the first set, March 17, 2006,

Taylor Ho Bys
Recording © 2007 Firehause 12 Records and
Anthony Braxton.
staittivé de Composttions dAnthony

des Compositions 3504 358 Jes
compasiions dela séri de piéces e« ghas

trance music ».qui furent enregistrées forsd une
rare apparition de qulre soirs sur scénea
12+ tet aux Etats-Unis.Compasition 352

muSICWorks

401 Richmond St. W., Suite 358,
Tor Canada M5V 3A8
Phone: 416-977-3546 Fax:416-977-4181
E-mail: sound@musi rks.ca
Web site: www.musicworks.ca

bythe co sjdes compositeurs,
SOCAN, SACEM, BMI. Translation: Yves
Charuest. Mastered by William Blakeney
Copyright © 2007 by the artists.
Copies of the Musicworks 99 magazine
are available for $5. Please enquire about
subscriptions and previous

envegistrse lorsdelapremiérapartie
le 17 mars 2006.

A

BARNYARD DRA

8 It's Raining to Drink
Standing o) 10
by | par Barnyard Drama

amposed by Martin, Haynes, Fataise,

Duncan. Jean Mar drums and turntables;

lustin Haynes, gi Falaise,

guitac; Chris

March 10-11,2

réalisés les 10et 11 mars 2005

ANDRES POSADA

9 Figuras Liticas,
by| par Andrés Posada
cussion petformed by o
par Alexander Zibarov, Nicokds Guevara,
Alejandro Ruiz, Juan Fernando Montoya, Pilar
Pérez. Conductor | direction, Andrés Gomez
Bravo, Sound engineer | prise de som, Camilo
Posada. Mastering, Luis Jaime Angel M,

USSi0NS jouK

PAUL DUTTON

T BUZz (2007)2:55 (SOCAN)
by par Paul Dutton

sound

sound

W liyatrois ouguatre ans,faicommencéd
Insérerdans meslectures littéraires de bréves
Improvisations sonores dérivées de certains
aspectsesthétiques et prosodiques régissant
lapoésielyrique traditionnelle. Le caractére.

inthe studio. the source of which was soon

dispatched 1o housefly tathe
beginning of the recording session,

= "

lestudio et dont la source a été attribude, peu

de temps ovant la séance d'envegistrement.au
poradis des mouches.

2 Antilyric M2 (2007 046 {socan)
by | par Paul Dutton
About three or four years ago | took to
incorparating into myli!erawmadmg{ brief

Antityrics. Lenuméroqui figuredans le titren'a
e ification g i

3 Snare, Kick, Rack, and
Floor (. 1997,2007) 3:10(50CAN)
by| par Paul Dutton

As a kid, | wanted ta bea drummer. Snare, Kick,
Rack, and Floor {slang terms for the components
of the basic drum kit) lets me live out the
fantasy without lugging around the gear. An

sound impy
of the aesthetic and prosadic sensibiitics
governing conventional lyfic poetry. The
nonverbal character of these soundworksis
antithetical to lyric poetry, and hence the serfes
title, Antifyrics. The number in the title is an

percussive phrases combustible compatibility
and compatible combustibility, i's relnvented
witheach performance.

W Quand]étais enfant, je voulaisjouer deia
batterie. Snare, Kick. Rack, and Floor {termes
familiers par lesquefs on designe les parties d Uine
batterie} fe rdal a

~Taylor Ho Bynum

For five percussion players. Based on Hugo
Zapata's sculpture Agarain the EAFIT University
Plaza. Recorded October 19, 2002, Inthe
Auditaria Fundadores, Universidad EAFIT in
Medellin, Colombia.

ésAgora,
riaPlace
le 190ctabre
iddad EAFIT

sculpture has three distinguishable
acades, each forming aline, a shaping contour
es0f the facades and arranged
e Cartesian Planes. The vertical
ith the contour of the facades,
represented the pitches (based on the Pitch
Class series). The horizontal parameter, aver
epressnted
hythm of the corresponding notes.

-Andrés Posada
ipe de biocs
te marbre qui se frouve 6 I'Université EAFIT.A
ande de Zapata de composer une pice
sicale basée sur sa sculpture. j suis rendy
rés de cefle-ciafin de décaivric les mélodies

ay

mes quiluisont propres, daprésie

contour.la hautetr et la largeur dés pierres
Lasculpture camporte trois fagades distinc tes,

formant chacune une figne, une forme o,

e dispasées sur des plans cartéstens

Yaichoisi de faire correspondre les hauteurs

ical, au confour des facades,
arizontal, ko Jorgeur des

au porameé
e be paran

représentaitie rythme.

~Andrés Pasada

ATASHA B

TDTrddEWlnds

ARRE

[ by/puarNotashaBarrett

The ocean’s phisical nature, mystery, drama.

mytholagy, and concept have inspired art
culture throughout histary and around
the warld. Trade Winds is a fifty-three-minute
compasition nspired by this ast expanse of
shes the musical potential of
acoustic recardings from a 100-year-oid sailing
Ship, interviews from a etired Norwegian
captain, and recordings from abowe and within
harbour, shore, and open oceans around the
waorld, The music takes the listener on a jeurney
from culture inta nature, through storm,
fables, ugliness, and beauty in a way previously
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DIANE LABROSSE

Best Of

Earth

Unisson duet

Banjo Raga
Cosmic Surf
Longplayer

Scare for aHolein

Watermap

MITCHE!

The Uses of

TASMAN RICHARDSON

Fantasycore
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ANN SOUTHAM

InRetrospect

In Retrospect
1

LOUIS DUFORT

Matério_*

KYLE GANN T

Custer’s Ghost to Sitting Bull

First

Special Relat

MARLA HLADY

Playing

3 Custer’s Ghost to Sitting Bull

4 Triskaidekaphonia
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Abeam

Ablution

Frozen Grass

ED OSBORN

Flying Machines

LINDA CATLIN SMITH
#6

Dirt Roa

Dirt Road

Road #13
DirtRoad #12

ROBIN MINARD.

Music for Quiet Spaces

| HAVE EATEN THE

Feral Geography I &1l

Mixed Sources.

3 Frozen Grass 6 l_)l_Minutiae and Memory

7 Dirt Road #6

8 Dirt Road #11

9 Dirt Road #13

‘IO Dirt Road #12
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ted Sadness

junkgar

Duo with Malcolm Goldstein

beforer

People

4 Terrible Noises for
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401 Richmond St 51, Suit

16-977-3546 | fax 416-977-4181

17 Tasso’s Aminta e-mail: sound@musicworks.ca

12 Vole, petite abeille

3 Gamme de la voix

subscriptions and pr

HELENE PREVOST

Mixed Sources

Guitare Martin

MARTIN TETREAULT

EDOUARD-LEON 5COTT

Auclaire de |a lune

Guitare Martin

Turntable Salo Without Record Tasso’s Aminta

Hihatopéra Vole, petite abeille

Gamme de la voix

Gazrael

mmuhumm

m-berlin

VINYL INTERVENTIO!

Live at eCube 2003

Chime, Chime (Re-Rung)

4 Gazrael

3 Hihatopéra

Turntable Solo
Without Record

Live at eCube 2003

m-berlin
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13 Cherry Beach #3

N e R

x

14 Good Bits

5 Surface Tension

“music

TOM ZE

Mulher Navio Negreiro

3 DRE

LLE L
Bass Solo #1
NICOLE LIZEE
Arcadiac

Dysto,

This Will Not Be Televised

This Will Not Be Televised

7 Vertigo Beach

Z raW

e

JAMES ROLFE

Simen and Garfunkel and the
Prophets of Rage

Devilled Swan

And Then Grace

And Then Grace Il

JODA CLEMENT AND NIGEL CRAIG

Cherry Beach #3

CANAILLE

EVE EGOYAN AND DAVID ROKEBY

Surface Tension

4 Dystopia Suite

OV 1 Mulher Navio Negreiro

3 Arcadiac

. BassSolo#

th sof
‘d ove

This Will Not Be Televised

& Simon and Garfunkel
and the Prophets of Rage

& This Will Not Be Televised

Vertigo Beach

) And Then Grace |

17 And Then Grace Il

- e
'Piano 4

J legato
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Tronik Involutions - Retreat Soundscapes from
Knoxville, Tennessee

Tronik Involutions - Encounter

DARSHA HEWITT

STEVEN WHITE
Experiment

MARILYN LERNER

Backtack

The Combine Project

RICHARD WINDEYER

* Death by Water Wild Analysis

NATIONAL EXIT STRATEGY ANALIA LLUGDAR

Wolfblitz/Broken Sleep La Faim Artaud
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12 LaFaim Artaud—Ib.
Kré puc te

Mixed Sources

= e

/ Excerpts from
Clue the Musical

Tronik Involutions 3 The Combine Project
~Retreat s

$  Experiment vfExT

2 Tronik Involutions
- Encounter

S Soundscapes from EH
Knoxville, Tennessee
a €]




200 - Musicworks
No 108 (Winter 2010)

“musicworks

Paul Steenhuisen
Hyposurface 5:43

Graham Flett
Distill and Toss 2:59
Backslide Roller g:46

Eldad Tsabary
Tikkun Nefesh 9:58

Kyle Brenders
pond 4:29
Karst—VI 5:30

Nadine Byrne
Kate and Margaret 3:19

= :""e,,: .

Mattias Petersson

There Are No More
Four Seasons—Winter 2 1:55

There Are No More
Four Seasons—Spring 3 4:24

Juliet Palmer
Stitch—She One Stitch 1:37
Slip—Simple Death 2:52
Voice-Box—Fancy Feet 328

Henrik Rylander
Walk-in-Sound 1:35
Fed Oblivion 7:02

Barry Truax
Androgyne, Mon Amour 5:42

Song of Songs
—Evening 4:44




for curious ears

musmvv}g S

Cléo Palacio-Quintin pg 16 SPRING 2011

1> Lamarée dans la bouche &:04

I Paul Walde pg 28 Daniel Péter Biro pg 38 |/
2> Northern Symphony, 6> Hadavar(The Word) 10:15

Movement 4 1:45

3> Northern Symphony,

Emilie Payeur pg 6 /111
Movement 4, Time Stetch 2 10:53 7> Triptyque 11:11

4> Composition for Light,
Percussion and Ultrasound 1:36

Tristan Perich pg 32 1|
8> 1-Bit Symphony, Movement 2 9:33
Matt Rogalsky pg 12 9> 1-Bit Symphony, Movement 4 8:43

5» Diatonic Guitars 4:45
Michel Waisvisz pg 20

10>A Cheval 313




200 - Musicworks
No 110 (Summer 2011)

TerriHron pgo
1> Before Frozen Fog 6:50

Christopher Mayo pg 36
2> Godfrey (excerpt) 5:04

3> Clean Room Désign: sous
les mers (excerpt) 7:08

Doldrums pg 20
4> Euphoria 3:07
5> Parrot Talk 3:.03

Grimes pg 20
6>Vanessa 5:24
7> Crystal Ball 3116

for curious ears

mUSICVV#ﬂ'

SUMMER 2011

Miguel Azguime pg 14
8> Derriére Son Double
(excerpt) 15:08

The Vegetable
Orchestra pg 44
9> Excess Pressure

Symphony (excerpt) 4:47
Gregory Oh pg 26|
10> Sunflower Sutra (excerpt) 12:57

Rachael Wadham pg 12

11>Youareagreat
listener 6:40




200 - Musicworks
No 111 (Winter 2011)

LH’ CUrious.ears

I‘I‘IUSICVVO,{'

WINTER 2011
Sarah Peebles pg 32
1> Condo Living 2:07
2> Lift 3:06
3> Hive Study no. 3 4:09

Hildegard

w g28 ;
esterkapp PE3 Adam Basanta pg o
4> MotherVoiceTalk 15:05 ik
6> aglassis notaglass
(movito V)94

7> feelings i’m too tired for 8:23

Nico Muhly pg 26
5> Motion 7.21

Brian Ruryk pg 28 IITHRIE
8> Next-door neighbour blues 8:06

Sarah Peebles pg 32 1)/

9> Condo Living
(headphones remix) 2:01




200 - Musicworks
No 112 (Spring 2012)

John Kameel Farah
Sama’i Farah

Olivia Block

Change Ringing - A Olivia Block

(excerpt) Teem—Movement |

lan Battenfield :_ , w . Rtgsslgtiotr}—Some Oltd
Headley apstick Routine (excerpt)

Passage Jocelyn Morlock
THOMAS | Conversed With You

4 ina Dream Il
God s Calling Me Involuntary Love Songs
Janela

Song 2—Matches 24

d’Eon Stephen Cornfold -

Transparency Binatone Galaxy
Tongues (trio)




200 - Musicworks
No 113 (Summer 2012)

MUSICWO[KS

Rose Bolton |
1> An Unheard Message -

2> Very Near the Flat Edge
of the Earth (excerpt)

Derek Charke ¢

3> Nanook of the North
(soundscape excerpt)

Jean-Francgois
Laporte -c
4> Le Sang de la Terre

Jean-Francois Laporte and
Benjamin Thigpen
5> Rust (excerpt) 11:5

SUMMER 2012

Paul Steenhuisen /¢ 8
6> Féte de la Musique 5:05

Eliot Britton i 1 |
7> Steampunk [Lite] (excerpt) .07
3> Television Sky (excerpt) 4.28

Bartholomius
Traubeck ¢

9> Beech Tree
(excerpt Years 46-0) 4

Casssandra Miller
10> Bel Canto 1«




200 - Musicworks

No 114 (Winter 20 12/ \
-
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'?2 V4 |
f | i -k_hd‘».l,f&@w y
URIRH e micachu & WINTER 2012 *
The Shapes
State Of New York —
[ Mark Peter Wright
Peripheral
Conversations

i Zosha Di Castri
La forma dello spazio

A T Hecker
Sketch g
Hatred of Music |
The Piano Drop

[ Pheeroan akLaff -
Africa
Serious




200 - Musicworks
No 115 (2013 : Spring)

I Akio Suzukl :
b Anahpos +De hoolmees THIRe

2> Bottle 2.5+

Nicolas Bernier »c &

38> Liaisons mecaniques

Erdem Helvacioglu
4> Love

for cuﬂuus EEH 5

#1

R SPRING 2013

Erdem Helvacioglu &
Ulrich Mertin rc 2

5> A Particle in the
Vastness of Space 5:c

Bennett Jenisch
6> Buried Gesture

Peter Kiefer
7> Resonate: Museum ZKM Mix

Kaspar Konig |
8> Resonate: Boat Mix

The Ratchet
Orchestra |
9> Dusty 12:4




|
|
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200 - Musicworks
No 116 (2013 : Summer)

Il Colin Stetson pg 28",

1>High AbowaaGrey GreenSeas2s Iy

W John Wynne pg 20
2> Transplant 1921

I CoP€ippe pg 12

3>Duo for Cajén and
Computer 9:26

StowPitch pg 32/
How | Go Through 2:43
5>Glide Over Forest Floor 2:36

6> Anterior Second
Movement 3:.09

Panos Ghikas & IIIIIIIHIIIIIIIIIHHIIIIIlIlIIIIHIIIIE'
Jennifer Walshe pg 38
7>Toy Adonis 13:25

J.T. Rinker Pg 12 IR ;
8>Frigate 9:54




200 - Musicworks
No 117 (2013 : Winter)

iag ensi pg 28
per esiilke fresco 7:06

L Falong Shi pg 8
| Distance' 159

4> Extract ffom Tymbral
for Pran Nath: a new sonic
portrait now known as Zellllaa
Zuuuullaa Zaayyhaaal! 8:56

i sarah Neufeld pg 12

5> Breathing Black Ground 6:26

Suzanne Bmet-Au_':_
+ David Madden 387
9> Vers l'or, Extended /‘}iq

-Suianﬁ"éihQQt-Audét pg38 Iy

10> Overture 1:09



200 - Musicworks
No 118 (2014 : Spring)

1> Tulugak 8:41 i

| Marga'ret Noble pg 8
2> Safer Is Better 6:16

IR Nate Wooley “pg 18

Jonathan Pfeffer pg 38 /111
8 Alektorophobic 5:12

3> A Short Study for Seven » W Sean McCann pg 38 i1

Storey Mountain IV, Liive 14:59 9 Chaaiwjhang,e \
[, Quatuor Bozzini pg 12 .+ Arne Elge a1 il

4> Warblework-Swainson’s 10> Roboterstiick 1 O~ T
19> Indifference Engine
Thrush 2:39 - : g "
tg ST ' . vs. Brian Nesselroad 4:24
5> Salt prmﬁ MProvisation #1074:39 42, Winter Was 616

A

'JHE:‘HH.‘\‘!.. T Victor Gama Pg 46 John Preus pg 32

6> Running with the Herd 152 13> Live at ES
7 The Lords of Odem 3:16 “




200 - Musicworks
No 119 (2014 : Summer}:

for curious ears

I‘I‘IUSICWO

il Radwan Ghazi Moumneh pg 20 SUMMER 2
1> Amanem 8:54

JIlI Chiyoko Szlavnics pg 38 Isaiah Ceccarell ﬁ i)

£ :‘\_ R If'
2> Constellations | 3:19 6> Solo IV 6:46

3 Constella'tions 0 o3m Petra Glynt pg 8 IIIIH i
4> Constellations Il 3:15 : 7> Of This Laﬂd,.

' Louis Andriessen pg 46 Erin Sextol g

. 5> Improvisation—Louis 8> For MA ot 4 3
and Cristina 11:04 ) /
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200 - Musicworks
No 120 (2014 : Fal

for curious ea

MUSICWO 5&)

A Wolf Edwards pg 10
1> Ichos 7:12
2> Cluster Bomb Unit 10:03

A Lido Pimienta pg 8
3> Quiero Que Te Vaya Bien 3:25

I Kris Davis pg 18
‘9 > Whirly Swirly 15:28
e Ly o8 Minkerbell 529

A Ross Bolleter pg 36
6> Pioneer Piano 4:05
72 Time and Fevers Burn Away 5:29

FALL 2014

The Disguises pg 40 [IIIHHHTHITIITII
8> The Understatement 4:19
| Am Robot

and Proud Pg 26 I
é: Circles 301

David Kanaga pg z@mmmmnun*

10> Apollo Dux 3:00

Coppice pg 44 NI
11> Circumpass 6:25
12> Whiting Belt: Sweet Thread
(Topple) 417

slabalh




200 - Musicworks

No 121 (2015:Spring) L —eeum

~ \ James O’Callaghan pgo
‘ 4> Bodies-Soundings 10:20

Cris Derksen pg 40
5> Eider Ducks 4:23

| Myk Freedman pg 10
{HEPRH TR Jeanmme Pg 26 65 Deer Park United 4:20

1> Le fruit du hasard 10.02
Lawrence

W Lo Tung pg18 3 Abu Hamdan pg 32
2> Ba Ban Variations 733 . 7> Excerpt from
3> Dancing Moon 3:55 Gardens of Death 16:42




200 — Périodiques / P
Musicworks

M

ndsIc\VO 53
-

NiMmrANison Cameron. pg 18

o B YR Y Q?MMT

Myt 8 w2:08 MVE 1 100 H ; ”
ave Burrell pg &0 ST
\

Mvt. 1l 1:33, Mvt. IV 2.4
5> c_RL Live at Tone Deaf 3.4 10> Battle of Vicksburg s:31

| IIIlIJIlIIlIHHIIIHHII Jay Crsﬁ(er pg 28 Nimalan

>Gym ass ™ ‘_Voganathan ;:g,/z?"' ‘f|ii'm:|
b 1PUnseenSonglinesgem?
(I : . $

IIf sfSOUND 38
PE" Da athl

-

7’ G)IOfgy Var mtuﬁs 0.4

A 1 '§H¢ Imhnp 17 #
'mmmnmn I Alfarew Staniland [pg 12 n j
Sabﬂn

.
\ C')"rlonl( onste Ihrln Theory 5 shfoeder T"T
' 13> Surcrﬁzer

~ J
\“- 'HHM Wﬂ‘ﬁl Peter Ablinger pg 4(~,i ¢ Flutter™ 0% AM

y . X
h g Gecil Taylor %1] Nt - Yoy

e 8
VUl gy
- e
*

\



b Alsarlnriga 3:

(IMYOSHUA Abrams’ Natural
Information Society pg 36 A8
3> Represencing 12:09 . y

u a‘ Harp pg 12 11111 i
( Sk “The Bridge 2:.48
. W/’ The Bridge 233
N Germaine Liv pg8 = "m 8> KlopKlonk 215
4> The Cymbal Speaks 7.2

Nouveau Jazz Libre ‘
I Anna Pidgorna pg6 Du Québec pgHb] LRI

5> Weeping for a Dead Love 1628 9> De Temps Erife
Now and’Then/f7]






