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John Vlahos

Award-Winning Screenwriter of
Television’s Golden Age

A major archive of scripts, drafts and other materials by one of the leading scriptwriters of
the Golden Age of television, housed in three banker’s boxes, 4.5 linear feet total.

John Vlahos (1917-2004) was, along with his
contemporaries Horton Foote, Reginald Rose, and Rod
Serling, one of the leading screenwriters of the 1950s
and 1960s, writing for such series as The Philco
Television Playhouse, Studio One, Robert Montgomery
Presents, Goodyear Television Playhouse, The United
States Steel Hour, Climax!, The Alcoa Hour, Boris
Karloff’s Thriller, Route 66, the Defenders, The Nurses,
and Marcus Welby, M.D.?

His credits include 17 movie screenplays, 70 radio
scripts, 52 network television live and film dramas, and
more than 200 episodes for various daytime shows.
Among the honors he received are the Sylvania Award
in 1958 (for Beaver Patrol, a comedy for the U.S. Steel
Hour) and an Emmy in 1962 (for “Killer Instinct,” an
episode of The Defenders). He also received an Ohio
State Radio-TV Award for Best Documentary, a
Freedom Foundation Award for Best Historic Family
Series, an Institution for Education Award for
Distinguished Radio Writing, and the 1959 Ford

1 John Vlahos, 87; Won Emmy for Script of ‘The Defenders,” Los
Angeles Times, April 19, 2004, p. B9; Variety, Apr 26, 2004, p. 64.
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Foundation Award for playwriting.?

Born in Springfield, Ohio, Vlahos worked in the family restaurant as a youth. He attended
Wittenberg University and Carnegie Tech, where he majored in drama. In 1941, moved to
West Coast and wrote for a series of “Range Busters” westerns for Monogram Pictures.?
During World War 11, he served in the Navy in the South Pacific. After World War 11, he
spent seven years with Armed Forces Radio Service.* He turned his hand to television in
1952, when Hal Peary, best known for his role as the Great Gildersleeve, commissioned him
to write episodes of a planned series called “Call Me Papa; or, Pigeon Point.”> After several
years in Hollywood, VVlahos moved in 1958 to Westport, Connecticut, where he lived the
rest of his life.®

Vlahos excelled especially in plays broadcast live. Among Vlahos’s early successes was A
Business Proposition (1955), “a tender tale or two middle-aged people who attempt to
establish a business depite tremendous odds,” ” and A Bend in the Road (1957), which he
described as being “about a Protestant minister’s search for his usefulness. He’s an old man
in a nation of youth and youth’s success. What can he contribute. He goes through a
spiritual evaluation of himself, to the world, to himself, and to his family.”® Other notable
early works include Tongues of Angels (1958), a drama about a farmer who feigns muteness
to hide his severe stutter, and Beaver Patrol (1958), a comedy about a retired New York
businessman who assumes leadership of a cub scout troop. His Cold War drama, The
Brandenberg Gate, set in Berlin, was produced for television three times in eight years --
first for Motorola TV Hour with Jack Palance and Maria Riva (1953), then with “Climax!”
(under the title The Largest City in Captivity) with Franchot Tone and Viveca Lindfors
(1957), and finally for the United States Steel Hour with Richard Kiley and Dina Merrill
(1961).°

Among other notable works were his script for the T.VV. movie Silent Night, Lonely Night
(1969), starring Lloyd Bridges and Shirley Jones, and Act of Reprisal (1964), a feature film
on the Cypriot conflict that starred a young Jeremy Brett. A 1991 review of a revival of the
film noted “a certain lustiness and clarity in its storytelling.”*°

2 “John Vlahos,” Connecticut Post, Apr. 13, 2004,
https://www.legacy.com/obituaries/ctpost/obituary.aspx?n=john-vlahos&pid=2126411

3 Brainard Platt, “Tops on Airwaves,” Dayton Daily News, 11 Mar 1958, p. 31; Andrew McGinn, “Springfield
singer had incredible range,” Springfield News-Sun, 16 Jun 2007, p. 5.

4 Gee Mitchell, “Dialing: Pay Television Criticized by CBS Network Official,” Dayton Daily News, 19 Feb
1956, p. 68.

5 Catalog of Copyright Entries: Third series (1952), p. 151; Harold V. Cohen, “The Drama Desk,” Pittsburgh
Post-Gazette, 13 April 1953, p. 10

6 Dick Kleiner, “TV Scripter John Vlahos Moves East,” Times Record (Troy), March 7, 1958, p. 10.

" Win Finning, “Maybe Ferrer Was Tired,” Pittsburgh Post-Gazette, 19 Oct 1955, p. 31.

8 Charles Mercer, “Problems in Growing Old to be Dramatized on TV,” Asbury Park Evening Press, 4 Nov
1957, p. 14

9Val Adams, “TV Show Revived by Berlin Crisis: Vlahos’ “Brandenburg Gate Sold 3d Time in 8 Years”,
New York Times, 21 August 1961, p. 45

10 Michael Wilmington, “A Crash of Symbols in ‘Act of Reprisal,”” Los Angeles Times, 13 Sept 1991, p. 521.

Carpe Librum (413) 281-0522 brad@carpelibrumbooks.com
27 Walnut Street * Williamstown, MA 01267



Vlahos’s play The Golden Age of Pericles Pappas, for which he was awarded a fellowship
from the Ford Foundation, was produced at the Tulsa Theater in 1959.' His biopic on labor
leader Samuel Gompers rooted his activism in the study of the Talmud.'? He also wrote a
promotional film, The Big Decision, for Wittenberg University, which awarded Vlahos an
honorary doctorate in 1958, and he developed poetic liturgies performed at the Unitarian
Church in Westport.*3

Vlahos worked alongside the leading writers and producers of the early years of television.
His agent, Lucy Kroll, also represented Horton Foote. His co-writers for the United States
Steel Hour, included such luminaries as Foote, Arnold Schulman, Arthur Hailey, Tod
Mosel, Rod Serling, and Ira Levin.* He wrote episodes for the Emmy Award-winning
courtroom series The Defenders, created by Reginald Rose. Recalling his work with Rose,
Vlahos noted, “In my case | get so involved with the people, | have practically no story.
He’s always sending me back to put the story in.”*®

In 1958, TV critic Dick Kleiner described the working methods of “one of TV’s best
playwrights”:

Vlahos’ writing technique is rather remarkable. He gets an idea and he thinks about
it. He lets it simmer in his mind for a time, perhaps doing a little research and making
some notes, but nothing more. He considers in in this way for about a year, keeping
perhaps six projects in a similar state of mental germination. Then, by the time he sits
down to write it, it’s practically worked out completely. It is written, he says, in a
weekend.1®

Vlahos’s work offers insight not only into the golden age of television, but also into a range
of topics in American culture during the 1950s and 1960s: cold war politics (The
Brandenberg Gate), labor relations (The Eternal Light), disability (The Tongues of Angels),
popular religion (Untitled Contemporization of In His Steps), Immigration and Ethnicity
(The Golden Age of Pericles Pappas), Beatniks (Sounding Brass), American memory (The
Spirit of ’76), and much more. Among the produced scripts, there are a number for which
no information is otherwise available on IMDB or elsewhere; these likely represent the only
surviving records of some early television broadcasts.

11 “pericles Pappas: Tulsa Theater to Give Ford Foundation Drama,” Times (Shreveport, Lousiana), 11 Oct
1959, p. 67.

12 “Formation of AFL Dramatized,” Longview News-Journal, 11 Dec 1966, p.96.

13 William A. Kinnison, Modern Wittenberg (Xlibris, 2011), pp. 145-156; “John Vlahos,” Connecticut Post,
Apr. 13, 2004.

14 Harvey Pack, “Final Curtain for Dramatic Show,” Arizona Republic, 9 June 1963, p. 105.

15 Tom Stempel, Storytellers to the Nation: A History of American Television Writing (Syracuse University
Press, 1996), p. 87.

16 Dick Kleiner, “TV Scripter John Vlahos Moves East,” Times Record (Troy), March 7, 1958, p. 10.
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The Archive

The present archive comprises scripts and treatments for over sixty projects spanning
Vlahos’s entire career. Many of the projects here were produced, but there are also
treatments and scripts that appear not to have been sold. Among the latter are detailed
treatments for a detective series written in the late 1950s or early 1960s, and a series set
during the American Revolution written in the 1970s. There are also unproduced episodes
of Marcus Welby, M.D.

Many of the projects are present in multiple drafts and formats. Vlahos’s award-winning
play for the Ford Foundation was first conceived as a television drama. The treatment for
his movie Reprisal! (released as Act of Reprisal) is a 57-page short story. A large
assortment collection of rough drafts — generally in the form of dialogue only -- offer
intimate insight into VVlahos’s creative process, and the ways in which he develops each
character through molding their distinctive voices.

An assortment of professional correspondence, contracts, notes, and reference files round
out the collection.

Housed in three banker’s boxes, the archive is organized in five series:

Series I: Correspondence

Series I1: Contracts and Other Professional Files
Series I11: Manuscripts

Series IV: Rough Drafts and Notes

Series V: Research Files

A detailed inventory follows.

SERIES 1: CORRESPONDENCE

Barr, Anthony (Producer of Climax!, Playhouse 90, and Studio One)
e TLS on Judgment Day, 1962

Brodkin, Herb (Producer of The Defenders, and other shows for ABC and CBS)
e 4 TLS to Vlahos, plus one long TL (carbon) from Vlahos to Brodkin (8pp total),
1954-1958

Felton, Norman (Producer of Studio One and other shows)
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e TLS on Sidekick, 1974

Fischer, Sy (Producer)
e 2 TNS offering comments on Vlahos’s treatment for Beaver Patrol, with a copy of
the manuscript, 1961

George, George W. (Screenwriter and Producer)
e TLS on The Miracle at Minskeys, 1962

Head, Francis (Agent)
e TLS, 1953 i

THE FORD FOUNDATION

477 MADISON AVENUE

Hellman, Jerome (Agent) LA
® TLS, 1957 PROGRAM IN HUNANITIES January 21, 1959

Kroll, Lucy (Agent)
e 2 TLS and a telegram, 1954-1955

CONFIDENTTAL
Mr. John Vliahos

Lowe, K. EImo (Theatrical Producer) Cravford Foad

Westport, Connecticut

e TLS, plus carbon TL from Vlahos, Te: Me. Tishoms

On The Golden Age Of Perlcles I am heppy to inform you that the panel of Jjudges advising us
upon the Ford Foundation's Program for Playwrights has recom-
mended your script, The Golden Age of Pericles Pappas, &s one

Pappas’ 1959 of those which shO&lﬁnao‘ff‘PreﬁnTen Meaters Yo s potential

production. I am enclosing a fact sheet we used last July in
asking for nominations under this program.

LOny, W MCNE” (Ford Foundation) If you wish to hawve your script considered under the terms of

the Foundation's program, I would appreciate your writing to

° TLS On The Golden Age Of g\zk‘f;}gt‘hi‘t :gf‘igéé.azch}sing the attached form which we are
Pericles Pappas, 1959. 2> M et ey A

among the others

rogram will be to submit your seript,
ned, to the directors of the theaters
listed on the fact t. Those directors will indicate their
first, second and third choices of scripts they would like to

1 perform with partial subsidy from the Ford Foundation. In the
Petrakls’ Harry Mark (AUthor) event more than one theater wishes to produce your play, you
- will be consulted by the Foundation as to the theater of your
L] TLS On hlS nOVeI, A Dream Of preference. Thereafter the Foundation will undertake to pay
A your travel and subsistence to participate in the production
Klngs 1966 to the maximum extent possible. If there are particular prob-
g - lems involved in your freeing yourself to participate in the

production, I hope you will inform us of what these are in
order that we may help overcome them if that is feasible within
the gcope of our program.

Sarelas, Mrs. A. F. (Hellenic Professional
. . - If none of the theaters wishes to perform your script, we shall
Soclety Of ”IInOIS) commnicate with you later about any possibility of carrying out
We are unable to commit

the production in another location.
ourselves to making such an arrangement at this time, but we

® TLS inViting Vlahos to Speak, 1957 shall do everything possible to accomplish it.

Semmelmeyer, J. A. (Army buddy)
e TLS, 1955

Viehman, Theodore (Theatrical Producer)
e 4TLS and ALS, plus carbon TL from Vlahos, all relating to the production of The
Golden Age of Pericles Pappas by the Tulsa Little Theater, with production notes
and programs, 1959
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Vlahos, John

e Photocopy of pp. 2-3 of a three-page TLS to an unknown correspondent pitching a

script based on Beaver Patrol, nd.

Yellin, David (Producer)

e TLSto Lloyd Nolan on John Vlahos, Lucy Kroll, and Horton Foote, 1958.

YORK 36, N. Y

NOLAN-YELLIN PRODUCTIONS

July 23, 1958

Degr Lloyd,

My good friend Lucy Kroll=-agent for Helen Hayes,
Hoeton Foobe and others--sent us this acreen treatment
by one of her writers, John Vliahos, who has done some
good tv stuff.

I send 1t on to you gquickly on the idea that maybe
this might be for Anna Magnani. The girl is desoribed
as a young, Greek beadty-=---szo lot Skouras sue usi

Anyhow, if you think so, why not pags 1t on to ]
Danny and i he thinks so, we can get tolucy to hold U1
for us while we try to pin Anna down---I feel sure
she haes passed this seript armund to many....let me
know e

#lso, re Lucy. She called and sald that Horton
Foote read GAL YOUNG UN, liked i1t very much, thought
it could make a movie. Then she went into a song and
dance about how at this stage in his career, he wants
only to do something that he 1s kindled to. So, she
sugested and we have arranged & meeting this coming
Tueaday, July 29 and I will try to kindle him to the
projecte I think it sounds fine. If he liles it,
I will tell him that you like it, Danny llkes 1t, I
like--and Carcl Lypn liles it and I'm sure so would
Chuckie, ‘ommy and Douglas...the rest is up to him.
I will tell ¥im, I think, that he is the writer, we
don't w%nt to confuse him wl th any notions as to how
he should treat it. Danny, in essence, sald the same
thing. It's good, as a short story; as & movie, 1t
depends on how the writer handles the suggestbed mater-
ial. BSo, we shall see.

I'm wal ting for a return call from Audrey lWood,
who left word that she has read THE PASSIONATE MEN.

Another thought on"Beprisel,"the Viahos play.

Current events are now hot on the Cyppus situation...
this may louse or heighten this story...You see.

(s
au

SERIES 2: OTHER PROFESSIONAL FILES

Resume

Carpe Librum

Contracts and correspondence regarding Reprisal, 1959-1965
Contracts and correspondence regarding Reprisal / John Christian, 1964
Contract for The Haunter and the Haunted, 1972

Contracts for Journey, 1981

Certificates of Registration of Copyright for five works, 1956
Day Planner, 1963

Check Books, 1960, 1962, 1966

Photograph of a woman singing, inscribed on the back.
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SERIES 3: MANUSCRIPTS

Anderson’s Angels (with Eleanor Gunderson, W.A.S.P.)
e Screenplay, photocopy in binder, 139p.

Armed Forces Radio Service: Aftermath (V-J Day Special)
e Radio script, carbon typescript, 27p.
e Another copy, mimeographed, with time annotations

(§ESTRICTEID FOR USE OF US ARMED FORCES ONLY) John Vlahos
ARMED FORCES RADIO SERVICE

(The Volee of Information and Fducation)
PRESENTS
"AFTERMATH"

(vJ-Day Special)

/Y MUSTC: A BELENTLESS, SOMBER THEME, TO BIEND ULTIMATELY TNTO TRATH
3 AWMTR: Five years ago today, victory was assured in the Pacific.
4 How, on this date, the 2nd of September, the Armsd Forces
5 Radio Service presents - "WFTERMATH".

6

7 goum: 4 TRATN HURTLING ACROSS THE FIATTAMDS OF TEE SOUTHWEST.
8 HOLD TG THWY BRING DOWN FOR INTERTOR. BRING TN OIUB CAR

BG, WITE THE DRUMMING CIACE OF TED WEMELS FAR UNDER IN SOFT

10 SUBDUED REVTEM.

11 BIZ: THERE S BE_NO CAST CHATTER, THE CAR SHOULD BE RMPTY

IPALS AND TEE CIUB CAR ATTENDANT.

13 SOUD: IN TO STOP, FPRECEDE WITH CIUB CAR DOOR OFENZD

h1% T ST, THE EXTERTOR TRATN SOUNDS UP BRTEFTY AND A SUDDEN
15 GUST OF WIND. ALL OF IT SCMBER, THE FOOTSTEPS MUFFLED

16 BY CARPETING SO THEY ARE BARFLY ERARD, THE ENTIRE

17 ATMOSPEIRS MUTE WITH EXPECTANCY.

18 PASSENGER: (A RORUST, THICK-SKINNED BAREETT TYPE) Mind Lf T it hers?
1§ NARRATOR: (SOPT -SPOKEN, UNDERPIAYING) Not at all. Happy to have you.
20 You drinking?

21 Pass: What elee? It's a long train ride from Chicasgo to Los

2 Avgelss, ard I nover could sleep on these things. (A PAUSE)
23 ofn T buy you a drink?

Armed Forces Radio Service: Four of a Kind
e Radio script, mimeograph, 25p.

Armed Forces Radio Service: Handicap (Anti-Communist #17)
e Radio script, mimeograph, annotations, 23p.

Armed Forces Radio Service: The Judgment Day. (Douglas of the World #26)
e Radio script, mimeograph, 26p.

Armed Forces Radio Service: The Jungle Duel. (Douglas of the World #22)

e Radio script, mimeograph, 32p.

Carpe Librum (413) 281-0522 brad@carpelibrumbooks.com
27 Walnut Street * Williamstown, MA 01267



Armed Forces Radio Service: The Mutiny. (The Pendleton Story #13)
e Radio script, mimeograph, 24p.

The Bitter Winter at Valley Forge
e Screenplay, typescript, 17+21+29p.

The Bold Approach (possibly by another writer)
e Play, typescript, about 40 pages. With envelope marked in Vlahos’s hand, “P.B.’s
idea of a play.”

City of Children (with Hall Bartlett)
e Proposal for a television series for CBS, mimeograph typescript, 16p.

Come Away with Me, Lucille (. . . in my merry Oldsmobile!)
e Treatment for screenplay on Detroit auto production, typescript, 20p.

Dago Nick Comes Home
e Treatment, typescript, in Jaffee Agency folder, 6p.

Death, Do Us Part: A Gothic Love Story
e First draft screenplay (Untitled, Unclassic Ghost Story), carbon typescript, 76p.
e Screenplay, carbon typescript, 111p.

The Death Trap
e Screenplay, typescript with corrections, 15+16p.

Detective Gallery
e Treatment for a new series of mystery shorts with plot summaries of episodes,
typescript, 7p.

Dr. Kildare: Second Chance (Airdate 7 December 1961)
e Screenplay in MGM covers, dated 13 July 1961, 66p.

The Elgin Hour No. 5: Hearts and Hollywood (Airdate 30 November 1954)
e Screenplay, with Lucy Kroll Agency sticker, 40+31+22p.

The Enchanted Island
e Summary Breakdown for 8-act movie, photocopy with annotations, 2p.
e Drafts, typescript with annotations, about 100p.
e Screenplay, photocopy in binder, 91p.

The Eternal Light: The Liquid Fire (Airdate: 13 November 1966)
e Screenplay on Samuel Gompers, mimeograph with NBC cover page, 46p.
e Draft, typescript, 24p.
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The Fun Couple
e Treatment for a screenplay, typescript with annotations, 5p.

Ghost Town
e Short story, typescript in binder, 40p.

The Gish Girls
e Treatment for screenplay on Dorothy and Lillian Gish, typescript in binder,12p.

The Golden Age of Pericles Pappas [1957]
e NB: Originally written as a screenplay, rewritten as a three-act play that won the
Ford Foundation Prize. Premiere at the Tulsa Little Theater in 1959.
“TV - 1% Draft,” typescript, 60p.
Play, typescript, 64p.
Play, typescript in Lucy Kroll Agency Folder, “Copyright 1956,” 41+50+28p.
Play, mimeograph with covers stamped “Ford Foundation Program for Playwrights,”
39+48+24p.
e Play, typescript, in red binder with Lucy Kroll Agency sticker, and annotation “1961
version,” 45+45+33p.

Goodyear Playhouse: A Business Proposition (Airdate: October 23, 1955. Starring Mildren
Dunnock, Mikhail Rasumny, and Jo Van Fleet)

e Treatment, typescript, in Jaffee Agency folder, 6p.

e Screenplay, typescript, in Jaffee Agency folder, 29+17+16p.
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Goodyear Playhouse: Kyria Katina: A Musical Play. (Airdate: 12 February 1956. Starring
William Bendix and Viveca Lindfors)
e Screenplay, typescript, 59+7p.

Goodyear Playhouse: Starlet (Airdate: 29 January 1956. Starring Ralph Bellamy, Petsy
Palmer, Jerome Thor)

e Screenplay, rough draft, typescript, annotated. 149p.

e Screenplay, 3" Rough, typescript drafts, annotated, about 20p.

The Hallowed Halls of Longing: Rosemary in Her Own Right
e Treatment for a screenplay, photocopy in binder, 12p.

The Haunters and the Haunted; or, The House and the Brain
e Screenplay adapted from story by Edward Bulwer-Lytton, carbon typescript, 66p.

[Johnny Douglas]
e Untitled novel, carbon typescript, 121p.
e Drafts, typescript with annotations, about 150p.

Judge Priest: According to the Code
e Pilot script for a series based on the stories of Irvin S. Cobb, typescript, 17+9p.

Kelly-San
e Rough draft screenplay, typescript with annotations, about 60p.

The Leisure Trap
e Rough draft, typescript with annotations, 105p.
e Screenplay, typescript with annotations, 131p.

Lion at My Heart
e Script, rough drafts, typescript with annotations, about 80p.

Lizzie
e Treatment plus scenario and musical numbers, typescript photocopy, in binder.
17+50p.
e Another draft, carbon typescript, 51p.

Lost & Found
e Multiple-viewpoint novel involving politicians, priests, and criminals, typescript
photocopy, pp. 451-589

The Mapmaker: Three Feature-Length Story Projections
e Treatment, typescript with agency annotation, 4p.
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Marcus Welby, M.D.: The Lazarus Story
e Treatment for an unproduced episode, typescript photocopy, 9p.

Marcus Welby, M.D.: Sounding Brass
e Screenplay, typescript photocopy with Universal Studios cover sheet, with
annotations 11 June 1970, 72p.
e Draft screenplay, typescript,

Marcus Welby, M.D.: The Testing of Jordan Ames
e Treatment for an unproduced episode, carbon typescript, 10p.

Marcus Welby, M.D.: The Vrahnas Demon
e Screenplay, mimeograph typescript with Universal Studios cover sheet dated 3 July
1969, 76p.
e Screenplay, mimeograph typescript with Universal Studios cover sheet dated
7/11/69, 75p.

The Miracle at Minskey’s [1955]
e Play involving strippers and revivalists, “Copyright 1955,” typescript with Lucy
Kroll Agency annotation in black binder, 46+40+26p.
e Screenplay, “second version” dated July 14, 1958, typescript with Lucy Kroll
Agency sticker, 57+43p.
e Draft, typescript with annotations, 33+42+47p.
e Another draft, typescript, 45+49+42p.
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Mr. Sandman

e Screenplay for a boxing movie, carbon typescript, 100p.

Night and the City, Episode #1
e Screenplay, carbon typescript, 45p.
e Another draft, carbon typescript, 47p.

The Nightmare Weekend
e Treatment, typescript photocopy, 9p.

Our Town

e Pilot script for a series based on the play by Thornton Wilder, typescript, 51p.

The Papa Pimentel Series
e Story ideas for a proposed new series, typescript, 6p.

Pistolero

e First draft for play, typescript, 10p.

Poquito! A Film Fable

e Story, typescript, 19p.

Carpe Librum

be
As Harvey's car disappears down a NARRATOR:
side street, CAMERA PANS to a movie At this cinema, one can see a
house . fine choice of films ranging from

ABBOTT & COSTELLO IN HOLLYWCOD, to
The Range Busters in FUGITIVE
VALLEY.

Side wall of theatre. On the wall, The name of this peaceful island--——
in large, defiant letters, is scrawled:
EROSIS!

Beside this legend, in an equally large In the cool, blue Mediterranean---
scrawl: TAKSIM!

The wall blows outward in & mighty Is Cyprus)
explosion,

Over the cloud of dust and raining
debris, the bloed red title:

REPRISAL/

Over star-credit, some distance away

now, Harvey brakes his car to a screeching
stop, his face frosen with apprehension,
‘then wheels around toward the scene,

Other credits continue as police sirens
wail, police cars, lorries and ambulances
careen down narrow, arched, cobbled
strests to the scene,

In & church, a Greek priest rings the
church bells clangorously.

In a mosque, the Turkish imam drops ento
his carpet to pray.

In the square, pecple flee, shuttering
houses and shops as police wvehicles roar
in, emptying Turk and British constables.
A cordon is rapidly drawn,

Over director-credit, MANOLI, a Greek boy
of sixteen, is seen trying furtively to
slip away. He falls back against a wall
as the wounded are carried out. They are
mostly children, In CLOSEUP, we ses the
guilt and horror on his face as he watches,
transfixed.
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Reprisal!

e Filmed as Act of Reprisal (also released as Antekdhikissi) (1964), starring Ina Balin,
Jeremy Brett, and Giannis VVoglis

e Short story / Treatment on Cyrpriot Conflict, typescript with Lucy Kroll Agency
sticker, in blue binder, 57p.

e Screenplay, typescript, 187p.

e Rough draft, typescript, 82p.

e Another rough draft, typescript, 128p.

The Rite of Spring: A Service for Easter Sunday
e Master Cue Script, typescript in binder, heavily annotated, 17p.

Saints in Union Suits
e Story in folder with illustrated cover, typescript photocopy in binder, 15p.

Sidekick
e Screenplay for a comic western in three acts, typescript, 17+21+10p.
e Another draft in binder, 15+17+18p.

Silent Night, Deadly Night
e TV Movie based on the play by Robert Anderson. Airdate: 16 December 1969.
Starring Lloyd Bridges and Shirley Jones. Nominated for Primetime Emmy3
e Screenplay, typescript, 92p.

Sonnets
e Poems, many dated 1942, typescript and holograph manuscript, about 30p.

Sounding Brass
e Screenplay set among beatniks in Greenwich Village [unrelated to the Marcus Welby
episode of the same name], mimeograph typescript, 118p.

The Spirit of *76 (with Stephen R. Callahan)
e Brief treatment for a television series, in Frank Cooper Associates folder, carbon
typescript with additional copy and typewritten cast of characters, 4+p.
e Extended treatment, with synopses of 40 episodes, typescript photocopy, 22p.

The Times Square
e Treatment for a screenplay, carbon typescript, 5p.

The Tongues of Angels (Studio One in Hollywood). Airdate March 17, 1958.
e Screenplay centered on speech disorders, mimeograph typescript, 36+42+23p.
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The United States Steel Hour: Beaver Patrol (Airdate: 9 April 1958. Starring Walter Slezak
and Dick York)

e Treatment, carbon typescript, in Frank Cooper Associates Agency folder, 5p.
The United States Steel Hour: Brandenburg Gate (Airdate: 4 October 1961)
e Rehearsal script dated 20 September 1961, with a United States Steel Hour cover
page, 37+34+35p.

Untitled (cover page missing)
e Screenplay for a Cold War drama set during a United Nations cocktail party,
typescript, about 55p.
Untitled Contemporization of In His Steps.
e Screenplay, “Second Revision,” dated 29 May 1963, with a Wilbur Stark Production
cover sheet, 187p.

The Watch Night
e A religious liturgy for voices, photocopy with annotations in blue binder, 17 p.

. tEd
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SERIES 4: ROUGH DRAFTS AND NOTES

e Hundreds of pages of rough drafts, notes, and script fragments. Not itemized.

SEha eat

land o goshen

well 111 tell you nephew issues is grest things %o rum with but mighty
lonesoms items to be left stendin on

xe

s bevs been part and parcal of ths om zouth as 1t yaa in the
d on t da:

the mr'n:nmr)——a Travet
s reglons but of virginia

@ couldnt say like some that or bosst theyd mever had to do

ginia fence
iy }Zi.ognf elther

herell ye nd = 1in in washingten  theyll put
you m fat1 12 you ar: mueh a3 shoo\ a souirrel

sint no one as copious with lengusge 24 you ers

A

brisk to beat me an even so shes liksly
to £ind me nwes!-; Fhatw Wacwin x Stz for by uten e Saods

LS

that wes fine back in tha deys when hector was a pup  only hecs en ol
dog no

P

theres slready too many Lentuoky ools botlin over in botn branches of
on the T1in wre 18 apire of o

&/ O / thene Juleps wag made from

aame éq Ry

loea for & fact ®

SERIES 5: RESEARCH FILES

Files of newspaper clippings and other materials used by Vlahos for ideas. Arranged
topically under titles like “Beats,” “Boxing,” “Suburbia,” and Mr. Big.” Not itemized.
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