MIHICTEPCTBO OCBITU I HAYKU YKPATHU
OJIECBLKWI HAIOHAJIbHWI YHIBEPCUTET IMEHI LLMEYHHUKOBA
Kagenpa rpaMaTiKy aHIIiHCEKOT MOBH
Kadeznpa TeopeTHUHOT Ta IPUKIAIHOI (POHETHKH aHITIHCHKOT MOBH
Kadeipa ekcuKoIorii Ta CTUIICTHKHM aHIIIHCBKOT MOBH

“3ATBEPJKYHIO”

Maiis HIKOJIAEBA
Q9 2022 p.

POBOYA IPON AJIbHOT JMCLMTIITHA
Jlpyra inozemHa MoBa (aHrJilicbKa)
PiBenb BUILIOI ocBiTH: J{pyruii (MaricTepchbKuii)
Ianysp 3Hanb: 03 — ['ymaniTapHi HayKH
Crnenianpnicts: 035 dinonoris
Creuianizanii

035.043 TepMaHChKi MOBU Ta JiTepaTypy (epeKiaji BKIHOYHO), nepliia —
HiMellbKa

035.051 PomaHChKi MOBHM Ta JliTepaTypH (Mepekiiaj BKIIOYHO), repiia — iclaHchka

035.055 PomaHchbKi MOBH Ta JliTepaTypH (IlepekIiaji BKIIFOYHO), Iepiia —
¢bpaHiy3bKa

OcsiTHpo-npodeciiina mporpama: I'epMaHChKi MOBH Ta JIiTepaTypH (mepexiag

BKJIIOYHO), MEpIIa — aHIIHChbKa

OHY
2022



Po6oua mporpama HapyalbHOI jaucuMIUIing «Jlpyra iHo3emMHa MOBa (aurmidiceka)y. — Oneca:

OHY, 2022. - 36 c.

Po3poOHMKH:

Kaprnierko O.1O., 1. dinos. nayx, npodecop, 3aB. kadepyu rpaMaTuKH aHTIICHKOT MOBH
Koneraesa .M., ja. dinon. Hayk, npoecop, 3aB. Kapeapu JIeKCHKOJIOTiT Ta CTHJIICTHKH
aHIIIACHKOI MOBU

Kpasuenko H.O., . dimon. mayk, mpodecop, 3aB. kaeapu TEOPEeTHUHOI Ta IPUKJIATHOT
doHETHKH aHIJIICHKOT MOBH

TMoxapubka O.0., K. Ginon. HayK, JOUCHT, Jo1eHT Kadeapy rpaMaTHKH AHIJIIHCHKOI MOBH

Bit 10.B., k. ¢inon. Hayk, JAOUCHT, JOUCHT kaepu TEOPETHIHOT Ta NpUKIIaHOT (OHETUKH
QHTJIMCHKOI MOBH

Cremamoxk H.B., k. ¢dimon. Hayk, JOUEHT, JOUCHT kadeapu JIEKCHKOJIOTT Ta CTHJIICTHKH
aHIIIIWCBKOT MOBHU

PoGoua mporpamMa 3aTBep/DkeHa Ha 3acijaHHi kadeapu rpaMaTHKH AHTJIHCHKOT MOBH

IIpoToko Ne _7_ pinc 20 v OR 2022 p.

3aBiyBau Kadenpu éé ;_’ Onena KAPITEHKO

Po6oua mporpaMa 3aTBep/keHa Ha sacizanHi kapeapu JIEKCMKOJIOTII Ta CTHJIICTHKH AHITIHACHKOT
MOBH

IIpotokon Ne  Bin™ ” 2022 p.
3aBinyBau Kadeapu o Ipuna KOJIETAEBA

PoGoua mporpama 3aTBep/LKCHA Ha sacizanni Kadenpu TEOPETHIHOI Ta npuKIaHOT (OHETUKA
AHTJICHKOT MOBH

IIpotoxon Ne _ BiL™ v 2022 p.

3apizyBad Kadespu C%‘f Hina KPABUEHKO

-

TTorowxeno i3 rapantom OIII
«epMaHChKi MOBH 1 JIiTEpaTypHt

(mepexiaz BKIFOYHO),
fepiia — aHrJIiACcbKay» d&}/\/ Onena KAPITEHKO
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CxBaieHo HaBuanbHO-MeToaMuHol Komicicio (HMK) daxynbreTry poOMaHO-repMaHChbKOl
dinonorii

Tporokon Ne_3 pin“ L5 ” %/W—P 2022 p.

["'omoBa HMK % Terssna TEJIELIbKA

[leperasHyTO Ta 3aTBEP/DKEHO Ha 3aci/laHHi Kadeipu rpaMaTHKH AHIJTIMChKOT MOBH

ITporokon Ne  Bix v 20 p.

3aBinyBau kapeapu

TlepernsHyTO Ta 3aTBEP/DKEHO Ha 3aci/laHHi Kadeapu JIEKCUKOJIOTIT Ta CTHIIICTHKH aHIJIiHChbKOT MOBH

[Mporokon Ne _ Big ” 20 p.

3asinyBau kapenpu

[leperisHyTO Ta 3aTBEP/DKEHO Ha 3aCilanHi Kadepu TeOPeTHIHOT Ta TIPUKIIIHOT (POHETHKH aHTIIHCHKOT
MOBH

ITporokon Ne  Big * ” 20 p.

3apimyBau kadeapu

TlepersHyTO Ta 3aTBEPDKEHO Ha 3acijlaHHi Kadeapu rpaMaTHKH AHTJIIACBKOT MOBH

IMporokon Ne  Big ” 20 p.

3aBinyBau kadeapu

TlepernsHyTO Ta 3aTBEPUKEHO Ha 3acilanHi Kadeapu JIEKCHKOJIOTIT Ta CTHIICTHKH aHTJIIHCBKOT MOBH

Iporokon Ne  Bin ” 20 p.

3aBiyBau Kadeapu

[lepersiHyTO Ta 3aTBEPUKEHO Ha 3aci/laHHi Kadepu TeOpEeTHIHOT Ta NPUKIAHOT (POHETHKM aHTTIHCHKOT
MOBH

IMporokon Ne _ Big v 20 p.

3asingyBay kadenpu




1. Onuc HaBYAJBLHOI AMCHHUILIIHA

HaiimenyBaHHs
MOKa3HHKIB

I'any3b 3HaHb,
CIICIIaJbHICTb,
crienianizaiis, piBeHb
BHUIIIOT OCBITH

XapaKTepUCTHKa
HaBYaJIbHOI TUCIUILIIHI

3aouna popma naeuannsn

3arajgpHa KUIBKICTh:
KpenuriB — 6/3 /3
roaud — 180/90/90

3MICTOBUX MOJYIIB — 3

I'any3b 3HaHb
03 I'ymaHiTapHi HAYKH

CrewanpHICTh
035 Pimonorig

Croeramizarmi:

035.043 I'epmaHChKi MOBHU

Ta JiTepaTypu (mepeKiiaj
BKJIFOYHO), TIepIla — HiM.

035.051 PomaHchki MOBH
Ta JiTepaTypu (mepekiia
BKJIFOYHO), TIEpIa — iCIl.

035.055 PomaHCchKi MOBH
Ta JiTepaTypu (repeKiia
BKJIFOYHO), Tepiia —
dpani.

PiBeHb BUIIIOi OCBITH:
Hpyruii (MaricrepchbKuii)

O00B’A3K0BA

Pik niocomoexu:

1-i1, 2-i

Cemecmp

1-ii / 2-i/ 3-11

Jekuii

Ilpaxkmuuni, ceminapcoKi

26 ron. / 26 ron./12 ron.

Camocmiiina poooma

154 ron. / 64 ron./78 ron.

dopma miICyMKOBOTO
KOHTPOJTIO:
3anik / Icnut/Icnuat




2. MeTa Ta 3aBJaHHA HABYAJBLHOI JUCHHUILIIHI

Meta Kypcy HaBYaJbHOI AMCLMIUIIHUA TOJATA€E B OBOJIOAIHHI 37100yBayaMu
BHUIIOI OCBITH 3HAHHAMH TpPaMaTUYHOI, JEKCHYHOi Ta (OHETHYHOI CHUCTEM
AHTJIIACHKOI MOBH, Pa3oM 3 ii CHHTAKCHUCOM Ta CTHJIICTHKOIO, Ta PO3BUTKY B HUX
HAaBUYOK HOPMATHUBHOIO B)XMBAaHHS KOHKPETHUX TrpaMatudyHux Qopm Ta
CUHTAaKCUYHUX KOHCTPYKIIIH, JIEKCEM, BMiHb MPOBOAUTU 0a30BUIl CUHTAKCUYHUH,
CTUWJIICTUYHUN Ta (POHETUYHUN aHANI3U HA PI3HUX JIHTBICTUYHHUX PIBHAX Ta OyTH
3MaTHUMHU CKJIQJIaTH MDKHApPOJAHI ICIHUTH 3 aHTJINCBHKOI, a TakoX (QopMyBaHHs
aKaJIeMIYHUX HABUYOK, HEOOXIAHUX [Jii BUKOPUCTAHHS AHIJIIICHKOI MOBH B
HayKOBil Ta mpodeciiiHiil A1SIbHOCTI.

3aBaaHHA:

* JaTU CHCTEMAaTH30BaHl, TIUOOKI 3HAHHS 3 aHrJIKAChKOI Mopdoiorii Ta
CHUHTaKCUCy, 0coOJuBY yBary (GOKyCyloud Ha HeOocOoOOBHX (opmax [1€ciioBa,
MOJAJIbHUX JIIECIIOBAX Ta YMOBHOMY CHOCOOl JI€CIOBa, CUHTAaKCHYHHUX
CTPYKTypax, NpPEACTaBICHUX Y PEUYEeHHI; NIArOTYBaTH CTYJEHTIB 10 37adl
MDKHAPOJHUX ICIUTIB HUISIXOM TPEHYBaHHS 0a30BUX ACHEKTIB, MPECTABICHUX Ha
€K3aMeHI 3 BUCBITJICHHSIM HaWBa)KITUBIIIUX MOMEHTIB Ta CKJIaJHOIIIB, III0 MOXYTh
BUHUKHYTU B mpoueci ckiaganHs ek3zameny tuny CPE; naBuntu 3100yBadiB
BHIIO1 OCBITH BUJIBHO BOJIOJIITH AHTJIOMOBHUMHM KOHCTPYKIIISIMU 32 JJAHUMHU TeMaMH
Ta BiAUUIIQYBaTH iXHI 3arajibHi HAaBUYKU AHJINACHKOI SIK B MUCHMOBOMY, TaK 1 B
YCHOMY M1aJIOTIYHOMY Ta MOHOJIOTIYHOMY MOBJIEHHI, IPUIIENUTH 0a30B1 HABUYKH
aHIJIO-YKPAiHCBKOTO  Ta  YKPAalHChKO-aHTJIMCHKOIO  MEpeKsially B  Mexkax
OKPECJIEHUX TEM Ta TEM, TUIIOBHX JJIsl MDKHAPOJHUX €K3aMEHIB,;

* CUCTEMAaTHU3yBaTU Ta MOTJIMOUTH 3HAHHA 3 KOMIUIEKCHOTO aHalli3y TEKCTIB
pi3HUX (GYHKIIOHATBHUX CTUJIIB — XYJAOXKHBOTO, MyONIIMCTHYHOTO, HAYKOBOTO;
MOTTTMONTH 3HAHHS 3 TEOPii IHTEPIPETAIlil TEKCTY; 3aKPIMUTH HABUYKHN BHUSBICHHS
KOHIIETITY TeKCTY, KOMITO3HUIIIHHUX Ta JIHTBICTUYHUX 3aC001B OTO pempe3eHTarlii;
MPOJOBKHUTH TOMAJbIIE BUBYCHHS METAaMOBH KOMIUIEKCHOTO aHalli3y TEKCTY;
MOMANBIITNI PO3BUTOK HABHUYOK YCHOTO Ta MHCHMOBOTO MOBJICHHS aHTJIIHACHKOIO
MOBOIO;

* HABYUTH YUTAHHIO, TEpeKiany, pedepyBaHHIO CyYacHOI aKaJeMidHOl 1
¢daxoBoi JiTepaTypu; HABUYUTH HAMMMCAHHIO 1 KOPETYBAHHIO aHOTAIlIN 10 HAYKOBUX
cTaTteil; crnpusatd (OPMYBAHHIO MPAKTHUYHHUX TMPE3CHTAIINHUX HABUYOK IIOJ0
MPEACTABICHHA  PEe3yibTaTiB JOCHI[DKEHb B MHCHMOBIH 1 ycHI ¢opmi 3
ypaxyBaHHSM MPUAHATHX B KpaiHi MOBH, IO BUBYAETHCS, aKaJIEMIUHHUX HOPM 1
BUMOT 70 O(OpPMIICHHS BIAMOBIIHUX TEKCTIB; CHPUATH HAOYTTIO HABUYOK
MPAKTUYHOTO BOJIOJIIHHS aHTJIMCHKOIO MOBOIO B PI3HHUX BHJAaX MOBJICHHEBOI
JUSJIBHOCTI B 00CSI31 TeMaTHKH, 3yMOBIJICHOiI aKaJeMIYHUMH Ta MpodeciitHuMU
notpedamu.



[Ipo1iec BUBYEHHS TUCHMILIIHU CIIPSIMOBaHUHN HA (DOPMYBaHHS €JIE€MEHTIB
TaKUX KOMIIETEHTHOCTEIA:

InTerpajbHa KOMNETEHTHICTH — 3IaTHICTh PO3B’A3yBaTH CKJIaJHI 3a/1a4i 1
npoOJieMH B Tally31 JIIHTBICTUKH, JIITEPATYpPO3HABCTBA, MEPEKIaay, METOUKHI
BUKJIaJIaHHS 1IHO3EMHHUX MOB 1 3apyO1XKHOI JIITepaTypu B 3aKJiaJax BUIIOI OCBITU B
npoiieci mpodeciitHoi AIsUTbHOCTI a00 HaBYaHHS, 110 TIepedavae MmpoBeaACHHS
JOCJII/I)KEHb Ta 3[[1CHEHHS IHHOBAIIM Ta XapaKTepU3y€e€ThCsl HEBU3HAUEHICTIO
YMOB 1 BUMOT.

a) 3araabHux (3K):

3KO01. 3naTHiCTh COUTKYBATHUCS JE€PKaBHOIO MOBOIO SIK YCHO, TaK 1 TUCbMOBO.
3K03. 3natHicTh 10 MONIYKY, ONpAalIOBaHHS Ta aHali3y 1HGoOpMaIli 3 pi3HUX
JOKEPEL.

3K06. 31aTHICTH CIIJIKYBAaTUCS 1HO3€MHOIO MOBOIO.

0) cneuiaabHux (CK)
CKO07. 3naTtHiCTh BUIBHO KOPUCTYBATHCS CIELIATIBHOIO TEPMIHOJIOTIEI0 B 00paHiil
raixy3i (pUI0MOTTYHUX AOCIIIKEHb.
CKO08. YcBimomiieHHS poOJii €KCIPECUBHUX, €MOIIMHUX, JOTIYHHX 3aC001B MOBHU

I AOCATHCHHSA 3aIJIaHOBAHOI'O ITPAarMaTu4dHoOro pe3yjabTaTry

Iporpamui pedyabratn HaByanHs (IIPH). Kinuesi nporpamsi
pe3yabTaTu HaBYaHHsI, ((OPMYBAHHIO SKUX CHpHUsIE HABUAJIbHA AUCHUILIIHA «/[pyra
1HO3eMHa MOBa (QHTJIIHCHKA)»:

IIP 02. YrneBHEHO BOJIOJITH JEPKABHOIO Ta 1HO3EMHOI0 MOBaMHM JJIs peastizallii
MKUCbMOBOT Ta YCHOI KOMYHIKaIlli, 30KpeMa B CUTYyallisix npodeciiiHoro i
HAayKOBOI'O CIJIKYBAaHHS; MPE3€HTYBATU PE3YJIbTATU JOCIIIKEHb AEPKABHOIO Ta
1HO3eMHOI0 MOBaMH.

IIP 06. 3acTocoByBaTH 3HaHHS PO EKCIPECUBHI, €MOIIiiHI, JIOT14H1 3aCO0U MOBH
Ta TEXHIKY MOBJICHHS ISl JOCSITHEHHS 3aIUIAHOBAHOTO MTParMaTUYHOTO PE3YJIbTaTy
1 opraHizalii yCHiniHoi KOMyHIKaIlii.

IIP 10. 30upatu ¥ cucTtemMaTu3yBaTH MOBHI, JITE€paTypHi, QONBKIOPHI (aKTH,
IHTEpIPETYBATH U MEPEKIAAATH TEKCTH PI3HUX CTUIIIB 1 )KaHPIB (3a7€KHO BIJT
00paHoi crieriamizaii).

IIP 13. [TocTynHO i apryMeHTOBAHO MOSICHIOBATH CYTHICTh KOHKPETHUX
(b1710JIOTTYHUX TTUTaHb, BIIACHY TOUYKY 30pYy Ha HUX Ta il OOTpyHTYBaHHS SIK
(daxiBIsIM, TaK 1 MKUPOKOMY 3araiy, 30KpemMa oco0am, siKi HaB4arOThCS.

IIP 14. CtBoproBaru, aHai3yBaTu i pearyBaTu TEKCTH PI3HUX CTUJIIB Ta >KAHPIB.



3. 3micT HaBYAJbLHOI AUCIMILTIHHA

1 cemecTp

3micToBuii Mmoayab 1. 'paMmaTuka cy4yacHol aHIJIiliCbKOI MOBH:
Heoco0o0Bi ¢popmu aieciioBa, MoJaJIbHI Ti€C10Ba, YMOBHHH CIIOCiO ai€cioBa
Tema 1. The Non-Finites. Syntactic Complexes & Constructions with Them.

Infinitive Complexes

Tema 2. Gerundial and Half-Gerundial Complexes

Tema 3. Participle Complexes and Constructions

Tema 4. Modal Verbs: Basic Meanings and the Use of Infinitives. Can/Could,
May/Might, Must

Tema 5. Have to, Be to, Should, Ought to. Modal Verbs of Obligation Contrasted
Tema 6. Shall, Will, Would, Need, Dare, Used to

Tema 7. Moods: General Information. Subjunctive I. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of Unreal Condition (2nd & 3rd
Conditionals)

Tema 8. Types 3 (Split Conditionals), 4 (“Would” in Conditional Clauses) & 5
(““Should” in Conditional Clauses) of Sentences of Unreal Condition. Conditional
Mood in Syntactic Patterns: But for, Otherwise; Would Rather, Had Better

Tema 9. Subjunctive II in Simple Sentences and Syntactic Patterns: Had Better;
Oh, if...; If only...; Oh that... Subjunctive II in Subordinate Clauses: As if, As
though... [ wish...Suppositional Mood and Subjunctive I in Different Types of
Clauses: Recommendations, Emotional Evaluation (Shock, I am Surprised...),
Time (It’s (high) time...), Fear & Purpose. Lest.

Tema 10. Moods in Modern English: Revision & Final Test.

3micToBHii MOAYJIb 2. JIEKCHYHA MPAKTHUKA TA AHAJII3 TEKCTY

Tema 1. Literature. Describing books and films. Fiction in the 21st century.
Tema 2. Technology. Challenges.

Tema 3. Art. What is a masterpiece?

Tema 4. Culture Shock. Travel and tourism.

Tema 5. Basic notions in text analysis. Structure of the analysis.

Tema 6. Specific peculiarities of academic writing. Complex analysis of a

scientific text: Synaesthetic adjectives: a possible law of semantic change by
Joseph M. Williams.



3micToBHi MOAYJIb 3. AKaJeMidYHe NUCHbMO AHIJIIICHKOK MOBOIO

Tema 1. International academic conferences. Conference announcements. Call for
papers. Academic and professional events.

Tema 2. University research. Virtual learning environments. Research areas.

Tema 3. Academic publications. Identifying the reader, type and purpose of
academic texts.Features of academic texts.

Tema 4. Writing a summary. First steps to writing a summary. Useful expressions for
writing a summry.

Tema 5. Literature review. Processing information. Paraphrasing and summarizing.

2 cemecTp

3micToBuiit Mmoayasb 1. I'pamaTuka cydyacHoi aHriincbkoi MoBu: Cy4yacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJIOriYHNX (POPM Ta CHHTAKCHYHHX
KOHCTPYKIIiH

Tema 1. CPE Training. Introduction. Reading & Use of English. Introduction to
Idioms, Phrasal Verbs, and Word Formation.

Tema 2. CPE Training. Listening. Collocations. Prepositional Phrases.

Tema 3. CPE Training. Writing. Essay.

Tema 4. CPE Training. Reading & Use of English. Open Cloze. Key Word
Transformation.

Tema S. CPE Training. Speaking. Contrastive Stress. Degrees of Likelihood.

3micToBuit MoayaIb 2.
AHaJi3 HAYKOBOI'0, HAYKOBO-IONMYJISIPHOI0 Ta MyOJiMCTHYHOI0 TEKCTY

Tema 1. Complex analysis of a scientific text: Conceptual dependency by Peter
Stockwell.

Tema 2. Complex analysis of a popular scientific text: Breathing by John
Haldaine.

Tema 3. Complex analysis of a popular scientific text: Stress by E. Baldine.

Tema 4. Specific peculiarities of publicist functional style. Complex analysis of a
publicist text: First Inaugural Address of William J. Clinton.

Tema 5. Complex analysis of a publicist text: The Gettysburg Address by Abraham
Lincoln.



3micToBHid MOAYJIb 3.
AKajeMiuHe NMCHLMO aHIJIiIHCHKOI MOBOIO

Tema 1. Rules of citation. References. Citation styles.

Tema 2. Annotation structure. Cliches and utterances. Useful expressions. Annotated
bibliography.
Tema 3. Describing research. The structure of a research article. Writing an
abstract.

3 cemecTp

3micToBuii MmoayJib 1. 'pamaTuka cy4yacHOl aHIJIiHCbKOI MOBU: Cy4dacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJI0riYyHNX (POPM Ta CHHTAKCHYHHMX
KOHCTPYKIIiH

Tema 1. CPE Training. Reading and Use of English. Prepositions. Extended Noun
Phrases.Modifiers. Conditional Clauses.

Tema 2. CPE Training. Writing. Review. Working with Two Texts.

Tema 3. CPE Training. Reading and Use of English. Multiple Matching. Participle
Clauses. Adjectives.

Tema 4. CPE Training. Speaking. Inversion. Linking Words & Phrases.

Tema 5. CPE Training. Listening. Multiple Matching. Register. General Revision.
Exam Drilling.

3micToBuit MoayaIb 2.
AHai3 XyI10/KHbBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional style. Complex analysis
of an artistic text: How fo Live to Be 200 by S.Leacock.

Tema 2. Complex analysis of an artistic text: Bliss by C.Mansfield.

Tema 3. Complex analysis of an artistic text: The Happy Man by W.S.Maugham.
Tema 4. Complex analysis of an artistic text: The end of something by
E.Hemingway.

Tema 5. Complex analysis of an artistic text: Lamb to the Slaughter by Roald
Dahl.

3micToBuid MOaYJIb 3.
AKajeMiuHe MUCHLMO AHIJIiHCHKOI0 MOBOIO

Tema 1. Presentation evaluation criteria. Presentation structure.

Tema 2. What makes a powerful presentation? Signposting language. Transition
words.

Tema 3. Describing visual data. The features of descriptions of visual
information. Creating slides.



4. CTpyKTYpa HABYAJIbHOI AMCHHUILIIHA

10

1 cemecTp
Ha3sa 3micToBuX KinekicTs rogun
MOJYJIB 1 TEM Ycporo TOMY YHCIII
bl np cp
1 2 3 4 5

3micToBuii MmoayJsb 1. 'pamaTuka cyyacHoi aHIJIiiicCbKOI MOBU: He0C000Bi

(¢opmu niecioBa, MoaabHI Ai€c10Ba, yMOBHUIA cnioci0 aieciioBa

Tema 1. The Non-Finites. Syntactic Complexes &
Constructions with Them. Infinitive Complexes

7

2

Tema 2. Gerundial and Half-Gerundial
Complexes

Tema 3. Participle Complexes and Constructions

Tema 4. Modal Verbs: Basic Meanings and the
Use of Infinitives. Can/Could, May/Might, Must

Tema 5. Have to, Be to, Should, Ought to. Modal
Verbs of Obligation Contrasted

Tema 6. Shall, Will, Would, Need, Dare, Used to

Tema 7. Moods: General Information.
Subjunctive I. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition (2nd & 3rd Conditionals)

Tema 8. Types 3 (Split Conditionals), 4 (“Would”
in Conditional Clauses) & 5 (“Should” in
Conditional Clauses) of Sentences of Unreal
Condition. Conditional Mood in Syntactic
Patterns: But for, Otherwise; Would Rather, Had
Better

Tema 9. Subjunctive II in Simple Sentences and
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Syntactic Patterns: Had Better; Oh, if...; If

only...; Oh that... Subjunctive II in Subordinate

Clauses: As if, As though... I

wish...Suppositional Mood and Subjunctive I in

Different Types of Clauses: Recommendations,

Emotional Evaluation (Shock, I am Surprised...),

Time (It’s (high) time...), Fear & Purpose. Lest.

Tema 10. Moods in Modern English: Revision & 7 2 5

Final Test.

Pa3zom 3a 3micToBUM MoayJem 1 58 8 50

3MmicToBuHiT MOayJIb 2. JIeKCHYHA MPAKTHKA Ta AHAJI3 TEKCTY

Tema 1. Literature. Describing books and 11 2 9

films. Fiction in the 21st century.

Tema 2. Technology. Challenges. 9 - 9

Tema 3. Art. What is a masterpiece? 11 2 9

Tema 4. Culture Shock. Travel and tourism. 11 2 9

Tema 5. Basic notions in text analysis. 11 2 9

Structure of the analysis

Tema 6. Specific peculiarities of academic 9 2 7

writing. Complex analysis of a scientific text:

Synaesthetic adjectives: a possible law of

semantic change by Joseph M. Williams.

Pa3zom 3a 3micToBUM MoayJieM 2 62 10 52
3micToBuii MoayJIb 3. AKajieMiuHe MUCBMO aHTJIiliCLKOI0 MOBOIO

Tema 1. International academic conferences. 12 2 10

Conference announcements. Call for papers.

Academic and professional events.

Tema 2. University research. Virtual learning 12 2 10

environments. Research areas.

Tema 3. Academic publications. Identifying 12 2 10

the reader, type and purpose of academic

texts.Features of academic texts.

Tema 4. Writing a summary. First steps to 12 2 10

writing a summary. Useful expressions for

writing a summry.

Tema S. Literature review. Processing 12 - 12

information. Paraphrasing and summarizing.

Pa3om 3a 3mictoBuM MoayJeM 3 60 8 52

Ycboro roaiH 180 26 154




2 cemecTp

12

Hazsa 3micToBux

Kinekicts rogun

MOJYJIIB 1 TEM Ycporo TOMY YHCIII
1 0 cp
1 2 3 4 5

3micToBuit Moayasb 1. I'pamaTuka cydyacHoi aHriincbkoi MoBu: Cy4yacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJI0TriYHNX (POPM Ta CHHTAKCHYHHX

KOHCTPYKIiM
Tema 1. CPE Training. Introduction. Reading 6 2 4
& Use of English. Introduction to Idioms,
Phrasal Verbs, and Word Formation.
Tema 2. CPE Training. Listening. 6 2 4
Collocations. Prepositional Phrases.
Tema 3. CPE Training. Writing. Essay. 6 2 4
Tema 4. CPE Training. Reading & Use of 4 - 4
English. Open Cloze. Key Word
Transformation.
Tema S. CPE Training. Speaking. Contrastive 6 2 4
Stress. Degrees of Likelihood
Pa3om 3a 3micToBuM MoayJem 1 28 8 20
3micToBuii MoayJib 2. AHAJII3 HAYKOBOI'0, HAYKOBO-IIONYJISIPHOIO Ta
NyO0JIUCTHYHOIO0 TEKCTY
Tema 1. Complex analysis of a scientific text: 7 2 5
Conceptual dependency by Peter Stockwell.
Tema 2. Complex analysis of a popular 8 2 6
scientific text: Breathing by John Haldaine.
Tema 3. Complex analysis of a popular 8 2 6
scientific text: Stress by E. Baldine.
Tema 4. Specific peculiarities of publicist 7 2 5
functional style. Complex analysis of a
publicist text: First Inaugural Address of
William J. Clinton.
Tema 5. Complex analysis of a publicist text: 7 2 5
The Gettysburg Address by Abraham Lincoln.
Pa3om 3a 3micToBUM MoayJieM 2 32 10 22
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3micToBuii Moaysb 3. AKaJeMiduHe MUCbLMO aHIJIilCLKOI0 MOBOIO

Tema 1. Rules of citation. References. Citation 9 2 7
styles.
Tema 2. Annotation structure. Cliches and 11 4 7
utterances. Useful expressions. Annotated
bibliography.
Tema 3. Describing research. The structure of 10 2 8
a research article. Writing an abstract.
Pa3om 3a 3micToBuM MoayJieM 3 30 8 22
Y cboro roaux 90 26 64
3 cemecTp
HazBa 3micToBux 3 Kinekicts rogun
MOJYJIIB 1 TEM Ycporo TOMY YHCIII
a1 1p cp
1 2 3 4 5

3micToBuii moayJs 1. I'pamaruka cyyacHoi anrJiiicbkoi moBu: Iloramoaena
NiArOTOBKA /10 Mi’>KHAPOHUX €K3aMeHIB 3 aHIIiIHCHKOI

Tema 1. CPE Training. Reading and Use of 7 2 5

English. Prepositions. Extended Noun

Phrases.Modifiers. Conditional Clauses.

Tema 2. CPE Training. Writing. Review. Working 7 2 5

with Two Texts.

Tema 3. CPE Training. Reading and Use of 5 - 5

English. Multiple Matching. Participle

Clauses. Adjectives.

Tema 4. CPE Training. Speaking. Inversion. 5 - 5

Linking Words & Phrases.

Tema 5. CPE Training. Listening. Multiple 6 - 6

Matching. Register. General Revision. Exam

Drilling.

Pa3om 3a 3mictoBuM MoayJaem 1 30 4 26
3micToBHii MOIYJIb 2. AHAJII3 XY/I0KHBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres 7 2 5

functional style. Complex analysis of an

artistic text: How to Live to Be 200 by
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S.Leacock.

Tema 2. Complex analysis of an artistic text: 7 2 5
Bliss by C.Mansfield

Tema 3. Complex analysis of an artistic text: 5 - 5
The Happy Man by W.S.Maugham.

Tema 4. Complex analysis of an artistic text: 5 - 5
The end of something by E.Hemingway.

Tema 5. Complex analysis of an artistic text: 6 - 6
Lamb to the Slaughter by Roald Dahl.

Pa3om 3a 3micToBUM MoayJiem 2 30 4 26

3micToBuil MOayJIb 3. AKaJeMiuHe MUCbLMO aHIJIiliCLKOI0 MOBOIO

Tema 1. Presentation evaluation criteria. 10 2 8
Presentation structure.

Tema 2. What makes a powerful presentation? 8 - 8
Signposting language. Transition words.

Tema 3. Describing visual data. The features of 12 2 10
descriptions of visual information.Creating

slides.

Pa3om 3a 3mictoBuM MoayJeM 3 30 4 26
¥Ycboro roamH 90 12 78

5. Temu cemiHapCHKUX 3aHATH
CemiHapchKi 3aHATTS HABYAJILHUM TIJIAHOM HE Mepe10ayeHi.
6. Temu NnpaKTUYHHUX 3aHATH
1 cemecTp

No Ha3Ba Temun/Buan 3aBnaHb KinekicTh
3/m TOINH

3microBuii MmoayJs 1. 'pamaTuka cydyacHol anriiicbkoi moBu: HeocodoBi

(opmu aiecsioBa, MogaJIbHI ai€c/I0Ba, YMOBHUIA CIOCIO Aieci0Ba

Tema 1. The Non-Finites. Syntactic Complexes & Constructions 2
with Them. Infinitive Complexes BuBueHns mpaBui BXKUBaHHS
1 | rpamaTraaux QEeHOMEHIB y MEKax OKpECIEHOT TeMH, poboTa 3
BIIpaBaMHM Pi3HUX TUIIIB JJIS 3aKPIIUICHHS MaTepiany.
Tema 2. Gerundial and Half-Gerundial Complexes 2
» | BuBueHHs mpaBui BKMBaHHS IPaMaTHYHMX (CHOMEHIB y MekKax
OKpecieHoi TeMmM, po0OoTa 3 BIpaBaMU PI3HUX THUIIB I
3aKpIIUICHHS MaTepiay.
Tema 3. Participle Complexes and Constructions 2

BuBUeHHsI ITpaBWJI B)KMBAaHHSI IPaMaTHUYHUX (PEHOMEHIB y Mexkax
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OKpecieHoi TeMu, po0OoTa 3 BIpaBaMU pI3HUX THUIIB JUIA
3aKpIIIEHHS] MaTepiaiy.

Tema 10. Moods in Modern English: Revision & Final Test.
BuBueHHs mpaBmsI BXKMBAHHA TpaMaTHYHUX (EHOMEHIB y Mexax
OKpecieHoi TeMu, poOoTa 3 BIpaBaMU pI3HUX THUIIB JUIA
3aKpIIIEHHS] MaTepiaiy.

Pa3om 3a 3micToBuM Moay.aem 1

3micToBuii MoayJb 2. JIeKCHYHA MPAKTHUKA TA aHAJI3 TEKCTY

Tema 1. Literature. Describing books and films. Fiction in the
21st century. AynairoBanHs. YuTaHHsS Ta OOTOBOPEHHS TEKCTIB

3 mapydHuka. beciga. BUKOHaHHS KOMYHIKaTUBHUX BIIPAaB.
English File. SB (c. 36-39) ,WB (c. 27-29).

Tema 3. Art. What is a masterpiece? AyniroBaHHs. YuTaHHs
Ta 0OrOBOpPEHHS TEKCTIB 3 MiApy4yHuKa. beciga. Bukonanus
komyHikaTuBHUX BrpaB. English File. SB (c. 70-73), WB (c.
46-49)

Tema 4. Culture Shock. Travel and tourism. AynairoBaHHs.
UuranHs Ta 0OrOBOPEHHSI TEKCTIB 3 Miipy4yHuKa. becina.
Buxonanus komyHikatuBHux Brpas. English File. SB (c. 80-
83) , WB (c. 53-55)

Tema 5. Basic notions in text analysis. Structure of the
analysis. [losicHEHHSI OCHOBHHX MOHSTh aHai3y TEKCTY Ta
CTPYKTypH aHai3y. UuTaHHs Ta OOTOBOPEHHS 3pa3KiB
HAyKOBOI'O TEKCTY 3 TOUKH 30pY IX JEKCHKO-CTHIICTHYHUX
0c00JIMBOCTEH.

Tema 6. Specific peculiarities of academic writing. Complex
analysis of a scientific text: Synaesthetic adjectives: a
possible law of semantic change by Joseph M. Williams.
YuraHHs Ta nepekiajg TeKCTy YKpaiHcbkoro. OOroBopeHHs
JIEKCUKO-CTHIIICTUYHUX 0COOIMBOCTEN TeKCTy. BUusHaueHHs
ABTOPCHKOI TOYKHU 30DY.

Pa3om 3a 3micToBUM MoayJieM 2

10

3micToBuii MoayIb 3. AkajieMiuHe MUCHbMO aHTJIiliCbKOI0 MOBOIO

10

Tema 1. International conferences. Learning how to scan
conference programs for relevant information and how to
identify the main point or important information.

11

Tema 2. University research. Learning how to recognize the
main information in academic texts, to predict what a text will
be about, to distinguish main ideas from supporting details, to
understand relations between parts of a text through the use of
linking words/phrases, to guess the meaning of new
words/expressions from context.

12

Tema 3. Academic publications. Learning how to identify the
type and purpose of academic texts, to eanime features of
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academic texts, to understand similarities and differences
between texts, understand relations between parts of a text, to
understand the structure of abstracts and popular science
articles

13 | Tema 4. Writing a summary. The structure of a summary. 2
Useful expressions.
Pa3om 3a 3microBuM moayJiem 3 8
Ycnoro 26
2 cemecTp
No Ha3Ba Temun/Buan 3aBnaHb KinekicTh
3/m TOINH

3microBuii MmoayJb 1. 'pamaTuka cydyacHol aHraiiicbkoil MmoBu: Cy4dacHi

0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJI0TriYHNX (pOPM Ta CHHTAKCHYHHX

KOHCTPYKILH

Tema 1. CPE Training. Introduction. Reading & Use of English.
Introduction to Idioms, Phrasal Verbs, and Word Formation.
BuBueHHs mpaBuiI BXKMBAHHS 1110MaTHYHUX BUPa3iB, Gpa3oBUX
Ti€CTiB Ta MOJIETICH CIIOBOTBOPEHHS, po00Ta 3 BIIpaBaMH Pi3HUX
THUIIB JJIs 3aKPIIUICHHS MaTepiaiy.

2

Tema 2. CPE Training. Listening. Collocations. Prepositional
Phrases. BuBueHHs npaBui BXKUBaHHS IPUMMEHHUKOBHX (hpa3 Ta
CTaJuX BHCJIOBIB, p00OTa 3 BIIpaBaMH Pi3HUX THITIB JJIs
3aKpIIJIEHHS MaTepiaiy.

Tema 3. CPE Training. Writing. Essay. BuBuenns Tumis ta
IpaBWJI HanucaHHA ece. Hanucanus ece

Tema S. CPE Training. Speaking. Contrastive Stress. Degrees of
Likelihood BuBuenHs npaBui BXXUBaHHS TpaMaTHYHUX (PEHOMEHIB
y MeXax OKpEeCJeHOI TeMH, po0OoTa 3 yCHHMHU BIIpaBaMH Pi3HUX
THUIIIB JIJISl 3aKPIIJIEHHS] HABUYOK 3B’ 3HOIO MOBJIEHHSI.

Pa3om 3a 3micToBUM Moay.aem 1

8

3micToBuii MoayJb 2. AHAJII3 HAYKOBOI'0, HAYKOBO-IIONYJISIPHOIO Ta

NnyO0JiUCTHYHOIO TEKCTY

Tema 1. Complex analysis of a scientific text: Conceptual
dependency by Peter Stockwell. Uuranns ta nmepexiag TEKCTY
yKpaiHChKOI0. OOroBOpEHHs JIEKCUKO-CTUIIICTUYHUX OCOOJIMBOC-
TEU TEKCTy. Bu3HaueHHs aBTOPCHKOI TOUKH 30DY.

Tema 2. Complex analysis of a popular scientific text:
Breathing by John Haldaine. Yuranns ta mnepexiaa TEKCTY
YKpaiHChbKOI0. OOroBOpEeHHS JIGKCUKO-CTUJIICTUYHUX OCOOJIUBOC-
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TeU TeKCTy. BU3HauYeHHs aBTOPCHKOI TOYKH 30DYy.

Tema 3. Complex analysis of a popular scientific text: Stress 2
7 by E. Baldine. Uuranss Ta nepekiag TEKCTy yKPaTHCHKOIO.
OOroBOpeHHS JTEKCUKO-CTHIIICTUYHUX OCOOJTHBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.
Tema 4. Specific peculiarities of publicist functional style. 2
Complex analysis of a publicist text: First Inaugural Address
8 |of William J. Clinton. YuramHS Ta mepeknan TEKCTY
yKpaiHChKOI0. OOroBOpEHHS JIEKCUKO-CTUIIICTUUHUX OCOOJIMBOC-
TEW TEKCTy. Bu3HaueHHs aBTOPCHKOI TOUKH 30DY.
Tema 5. Complex analysis of a publicist text: The Gettysburg 2
g |Address by Abraham Lincoln. Ynranns Ta nepekiag Tekcry
yKpaiHcbKkot0. OOTrOBOpPEHHS JEKCHKO-CTHIIICTUYHUX OCOOJIHMBOC-
TEU TEKCTy. Bu3HaueHHs aBTOPCHKOI TOUKH 30DY.
Pa3zom 3a 3micToBUM MoayJieM 2 10
3micToBuii MoayIb 3. AKajieMiuHe MUCHbMO aHTJIiliCbKOI0 MOBOIO
10 Tema 1. Rules of citation.Citation styles. References. Citation and 2
refenece norms in our country and English-speaking world.
Tema 2. Coming to conclusions. Learning how to describe 4
11 | conclusions of your study. Annotation structure. Cliches and
utterances.
Tema 3. Describing research. Writing an abstract. Learning 2
12 | how to structure an abstract, to connect parts of an abstract
using linking words, to write ann abstract.
Pa3om 3a 3micToBuM MoayJiem 3 8
Yceboro 26
3 cemecTp
No Ha3Ba Temun/Buan 3aBnaHb KinekicTh
3/m TOINH

3micToBuit Moayasb 1. I'pamaTuka cyyacHoi aHriincbkoi MoBu: Cy4yacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJI0TriYHNX (pOPM Ta CHHTAKCHYHHX

KOHCTPYKIiM

Tema 1. CPE Training. Reading and Use of English. Prepositions.
Extended Noun Phrases.Modifiers. Conditional Clauses.
BuBYeHHs npaBWIT BXKHBAaHHS PUIMEHHHKIB Ta 3aCO0H 1OO0Y10BH
MOJIOBKEHUX IMEHHUKOBUX (ppa3, YMOBHHUX pedeHb, poOoTa 3
BIIPaBaMH Pi3HUX TUIIIB AJIS 3aKPIIUICHHS MaTepiany.

Tema 2. CPE Training. Writing. Review. Working with Two
Texts. BuBueHHs TUIIB Ta IpaBUJI HAITMCAHHS PELICH31H.
Hanucanus penensii
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Pa3om 3a 3micToBUM Moay.aem 1

3micToBuii Moy b 2. AHAJI3 XYA0KHBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional
style. Complex analysis of an artistic text: How to Live to Be
200 by S.Leacock. OGroBopeHHs )KaHpIB XyJA0XKHBOIO TEKCTY
Ta ix ocoOsmBOcTeN. YNTaHHS Ta NEepeKias TEKCTY
yKpaiHChbKO10. OOrOBOPEHHS JIEKCUKO-CTHIIICTUYHUX
ocoOnMBoOCTEl TeKCTY. BU3HaUeHHs] aBTOPCHKO1 TOUKH 30PY.

Tema 2. Complex analysis of an artistic text: Bliss by
C.Mansfield. Yuranns Ta nepekiiaj TEKCTY YKPaiHCHKOIO.
OOroBOpeHHs JIEKCUKO-CTHIIICTUYHUX OCOOJIMBOCTEN TEKCTY.
Bus3HaueHHs1 aBTOPCHKOI TOUKH 30Dy .

Pa3om 3a 3micToBUM MoayJeM 2

3micToBuii MmoayJb 3.

Presentation evaluation criteria. Presentation structure.
Learning how to structure a successful presentation.
The stages of presentation.

6

Creating slides. Learning how to use visuals effectively.
Recommendations on creating slides.

Pa3om 3a 3micToBuUM MoayJiem 3

Ycnoro

12

7. TeMu 1200paTOPHUX 3aHATH

JlaGopaTopHi 3aHATTS HaBYAIBLHUM IUIAHOM HE TIepe0adcHi.

8. Camocriiina po0ora

1 cemecTp

3micTroBuii MmoayJib 1. 'pamaTuka cy4acHOI aHIJIIHCHKOI MOBH:
Heoco0oBi ¢popmu gieciioBa, MogaIbHi Ai€c/i0Ba, YMOBHHMHM CIIOCIO aiecioBa

Ne
3/

Ha3Ba Temun/Buau 3aBrnaHb

KimbsxkicTs
TOIUH

BuBueHHs TeOpeTUYHOr0O MaTepialy Ta BAKOHAHHS HU3KH BIIPaB
s 3arperyBanHs Temu | «The Non-Finites. Syntactic Complexes
& Constructions with Them. Infinitive Complexes» (3a naguansrum
nocionuxom Morozova 1., Stepanenko O. The Use of the Non-Finites
[5]. 7 enpas obuparomuvcsa 6 3anedsicHocmi 8i0 pigHs niO20MOBKU
cmyoenmis 3 Hacmynuux: enp 45-80 ¢ 105-120).

5

BuBUEHHS TEOPETUUHOrO MaTepialy Ta BUKOHAHHS HU3KH BIIpaB
s 3arpenyBanHs Temu 2 «Gerundial and Half-Gerundial
Complexesy (3a Haguarvnum nocibnuxom Morozova L., Stepanenko O.
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The Use of the Non-Finites [5]. 7 enpas obupaiomuvcs 6 3a1eicHocmi 8i0
pisHs nidcomosxku cmyodenmie 3 nacmynuux. enp 114-128 ¢ 137-143).

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
s 3atperyBanHs Temu 3 «Participle Complexes and
Constructionsy. (3a nasuanvrhum nocionuxom Morozova 1., Stepanenko
O. The Use of the Non-Finites [5]. Bnpasu obupaiomuvcs 6 3a1eicHocmi

810 piBHs ni020mosKu cmyoeHmie 3 Hacmynuux: enp 176-186 ¢ 167-
171).

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
JUIS TIOBTOPEHHS Ta 3akpimieHHs temu 4 «Modal Verbs: Basic
Meanings and the Use of Infinitives. Can/Could, May/Might,
Must» (3a nasuanvrium nocionuxom Morozova I., Pozharytska O. The
Use of Modal Verbs and Moods. Volume 1: Modal Verbs [6]. Bnpasu
00UpPaArOMbCsL 8 3A1eHCHOCMI 810 PiGHA NIO20MOBKU CIYOeHMIE 3
Hacmynuux: enp 38-48 ¢ 137-143).

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
st 3aTpenyBanHs Temu 5 «Have to, Be to, Should, Ought to.
Modal Verbs of Obligation Contrasted» (3a nasuaronum nocionurxom
Morozova I., Pozharytska O. The Use of Modal Verbs and Moods.
Volume 1: Modal Verbs [6]. Bnpasu obuparomscs 8 3anexcuocmi i
pisHs nidcomoexku cmyoenmie 3 nacmynnux. enp 81-92 ¢ 159-163).
BuBueHHs Ta NpakTUKyBaHHSA MOJIEJIEH B MEKaX TEMH.

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
1utst 3aTpenyBanHsa Temu 6 «Shall, Will, Would, Need, Dare, Used
to» (3a nasuanvnum nocionuxom Morozova I., Pozharytska O. The Use
of Modal Verbs and Moods. Volume 1: Modal Verbs [6]. Bnpasu

00UpPaArOMbCsL 8 3A1eHCHOCMI 810 PigHA NIO20MOBKU CIYOeHMI8 3
nacmynnux: enp. 122-131 C 180-184

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
s 3atpenyBanHs Temu 7 «Moods: General Information.
Subjunctive I. Conditionals Vs Sentences of Unreal Condition.
Types 1 & 2 of Sentences of Unreal Condition (2nd & 3rd
Conditionals)». BuBueHHs Ta mpaKTUKyBaHHS MOZENEH B MeKax
TEMMU. (3a HaguarbHum nocionukom Morozova 1., Pozharytska O. The
Use of Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu
00UpParOMbCsl 8 3A1eHCHOCMI 810 PigHA NIO20MOBKU CIYOeHMI8 3
nacmynnux: enp. 1-11, c. 74-80.

BuBUEHHS TEOPETUYHOTO MaTepialy Ta BAKOHAHHS HU3KH BIIPaB
s 3arpenyBanHs Temu 8 «Types 3 (Split Conditionals), 4
(“Would” in Conditional Clauses) & 5 (““Should” in Conditional
Clauses) of Sentences of Unreal Condition. Conditional Mood in
Syntactic Patterns: But for, Otherwise; Would Rather, Had
Better». (3a nasuanonum nocionuxom Morozova 1., Pozharytska O. The
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Use of Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu
00UpPaArOMbCs 8 3A1eHCHOCMI 810 PigHA NIO20MOBKU CIYOeHMI8 3
nacmynnux: enp. 30-39 c. 90-94).

BuBueHHs Ta MpakTUKyBaHHS MOJIEJIEH B MEXKaX TEMH.

BuBueHHs TeOpeTUYHOr0O MaTepiadly Ta BAKOHAHHS HU3KH BIIPaB
s 3aTperyBanHs TemMu 9 «Subjunctive II in Simple Sentences
and Syntactic Patterns: Had Better; Oh, if...; If only...; Oh that...
Subjunctive II in Subordinate Clauses: As if, As though... I
wish...Suppositional Mood and Subjunctive I in Different Types
of Clauses: Recommendations, Emotional Evaluation (Shock, I am
Surprised...), Time (It’s (high) time...), Fear & Purpose. Lest.» (3a
HasuanrbHum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu obupaiomucs 6
3a1eHCHOCMI 810 PigHA NIO2OMOBKU CMYOeHMI8 3 HACMYNHUX. énp. 63-72
c. 107-111).

BuBuenns ta IMPAKTUKYBAaHHSA MOHCHeﬁ B MCXKax TCMU.

10

Tema 10. 3aranbHe MoBTOPEHHS ychoro marepiany. IligroToBka g0
KOHTPOJIbHOI poOoTh 3 Temu «Moods in Modern English». (3a
HasuanrbHum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu obupaiomucs 6

3an1eHCHOCmI 80 pieHs NI020MOBKU cmyoenmis 3 Hacmynnux. enp. 100-
106 c. 140-147).

Pa3om 3a 3micToBUM Moay.aem 1

50

3micToBHM MOAYJIb 2.
JIeKCHYHA MPAKTHKA Ta AHAJI3 TEKCTY

Hassa temu

KimbsxkicTs
TOIUH

Tema 1. Science fiction and fantasy: where are the boundaries? (Essay)

9

Tema 2. Smartphones and other high-tech devices: challenges (Essay)

9

Tema 3. What is a real masterpiece? (Essay)

Tema 4. My experience of culture shock (Scenario)

Tema 5. Basic notions in text analysis.Structure of the analysis.

Tema 6. Individually choose and analyze any English scientific text
(Presentation)

| O ©O|\O

Pa3zom 3a 3micToBUM MoayJieM 2

52

3micToBHi MOaYJIb 3.
AKajgeMiuHe NHUCHLMO AHIJIiIHCHKOI MOBOIO

Hassa temu

KimbskicTs
TOIUH

[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 1. BukoHaHHS

10
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BrpaB Ha cTop.10-21 [English for Academics, Book 1]. Search
online for a conference related to your subject or research area.
Present details of the conference to the class and explain your
choice.

[linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 2. BukoHaHHs 10
BrpaB Ha cTop. 22-37 [3]. Search online for descriptions of

2 | research programmes at your faculty/university (or any other
university in your country) and any university abroad Compare the
texts.

[linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 3. BukoHaHHs 10
BIipaB Ha cTop. 38-46 [3]. Search online for 3 abstracts of articles
in your field of study. Make lists of key words from the abstracts
you found.

[linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 4. BukoHaHHs 10
4 | BupaB Ha cTop.142-147 [3]. Choose a research article and write a

summary.
5 [linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 5. BukoHnanHs 12
BIIpaB Ha cTop. 78-79 [3]. Write paraphrases of the extracts.
Pa3om 3a 3mictoBuM mMoayJem 3 52
Ycboro 154

2 cemecTp

3micToBuiit Moayasb 1. I'pamaTuka cydyacHoi aHriaincbkoi MoBu: Cy4yacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJIOTriYHNX (POPM Ta CHHTAKCHYHHX

KOHCTPYKIiM
No Ha3Ba Temun/Buau 3aBnaHb KinekicTh
3/m TOINH
Tema 1. BuBueHHs 3arajabHOI CUCTEMH 111I0MAaTHYHOI JIEKCHKH Ta 4

(bpa3oBUX Mi€CTIB aHTTIHCHKOI MOBH, ii IPUHIUIIIB Ta MPUKJIAIB.
YuraHHS TEKCTIB Ta po30ip THNOBHX 3aBAaHb Ty «Reading» Ta
«Use of English» 3 Touku 30py rpamaruku. Bukonanss
rpaMaTHYHUX TpaHchOopMaIliii 3 CIIOBOOYIyBaHHSM. (3a

1| nasuansuum nociénuxom Capel Annette, Sharp Wendy. Cambridge
English. Objective Proficiency. C2. [1] enp 1-5 ¢ 11-15 ma Evans
Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4]
enp 2-7 ¢ 8-11. Bnpasu obupaiomuvcs 6 3a71es4CHOCMI 80 PigHs
ni020MosKU CIyOeHmis).

2 Tema 2. BuBuenHs 3arajgbHUX OPUHIUIIB TOOYOBH 4
npuiiMEeHHUKOBHUX (pa3 3 mpukianamu. TpeHyBaHHS ayilOBaHHS
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3 TOUKU 30py I'PAMATUKU. (3a HaguanvHum nocionukom Capel
Annette, Sharp Wendy. Cambridge English. Objective Proficiency.

C2. [1] enp 1-8 ¢ 23-28 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 11-14 ¢ 15-17. Bnpasu
00UPaAOMbCSL 8 3ANeAHCHOCMI 8i0 PIBHS NIO20MOBKU CIYOEHMIB).

Tewma 3. BuBueHHs IpUHIUIIB TOOY0BY aHTJIOMOBHOTO €CE Ta
fioro pizHoBuaiB. [IpakTrka HanMcaHHS ece 3 yBarorw Ha
rpaMaTuKy. (3a HasyaneHum nocionuxom Capel Annette, Sharp Wendy.
Cambridge English. Objective Proficiency. C2. [1] enp 2-9 ¢ 34-42 ma
Evans Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2
[4] enp 1-10 ¢ 52-56. Bnpasu obuparomscs 8 3anesicnocmi 6i0 pieHs
ni020MOBKU CIYOeHmig).

Tema 4. BukoHaHHS! HU3KU BIPAB JJIsl TPEHYBAHHS YUTAHHS Ta
rpamaruyHoro tuny «Use of English». BuBuenns tunoBux
MOJIEJIEH CIIOBOTBOPEHHSI Ta BUKOHAHHS BIIPAB HA 3alIOBHEHHS
nponyckiB tay «Open Clozey. (3a naguansnum nociénuxom Capel
Annette, Sharp Wendy. Cambridge English. Objective Proficiency.

C2. [1] enp 1-8 ¢ 54-57 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 2-9 ¢ 63-68. Bnpasu obupaiomucs 6
3an1eAHCHOCMI 810 PigHA NIO2OMOBKU CIYOEeHMIE).

Tema 5. BuBueHHS TEOPETUYHOTO MaTepialy Ta BUKOHAHHS HU3KU
BIIpaB [ 3aTpeHyBanHsg TeMu «Contrastive Stress. Degrees of
Likelihood». TpenyBaHHS MOHO- Ta J[1aJIOT1YHOTO MOBJICHHS
pi3HOT TeMaTHYHOI CIIPSIMOBAHOCTI 3 YBaroko 70 TpaMaTHYHUX
KOHCTPYKIiH 1 popM. (3a nasuanrvrum nocionuxom Capel Annette,
Sharp Wendy. Cambridge English. Objective Proficiency. C2. [1] enp
1-1- ¢ 70-75 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 3-16 ¢ 83-98. Bnpasu obuparomucs
8 3A1eHCHOCMI 810 PiGHS NIO20MOBKU CIYOEeHMIB).

Pa3om 3a 3micToBuM Moay.aem 1

20

3micToBHIT MOAYIb 2. AHAJII3 HAYKOBOI0, HAYKOBO-IIOIYJISIPHOIO Ta

nyO0JiUCTHYHOIO TEKCTY

No HazBa Temu KinpkicTh
3/m TOINH
Tema 1. Compile a list of the most popular stylistic devices used 5
1 | by the authors of scientific texts (based on the material of the
course) (Pedepar)
) Tewma 2. Individually choose and analyze any English popular 6
scientific text (Pedepar)
3 | Tema 3. Compile a list of the most popular stylistic devices used 6
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by the authors of popular scientific texts (based on the material of
the course) (Pedepar)
4 Tema 4. Individually choose and analyze any English publicist text 5
(Pedepar)
Tema 5. Compile a list of the most popular stylistic devices used 5
5 | by the authors of publicist texts (based on the material of the
course) (Pedepar)
Pa3om 3a 3micToBUM MoayJieM 2 22

3micToBHi MOAYJIb 3. AKaJieMiYHe MUCHbMO AHIJIIHCHKOK MOBOIO

Ne HazBa Temu KinpkicTh
3/m TOINH
[linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 1. Bukonanus 7
BrpaB Ha cTop. 80-85 [English for Academics, Book 2]. Speak on
L. the citation styles: the Harvard style, APA, the Vancouver
style.
) [linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 2. BukoHaHHs 7
" | BpaB Ha cTop.85-93 [4]
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 3. BukoHaHHS 8
3. | BopaB Ha cTop.147-155 [3]. Write an abstract of a research
article.
Pa3om 3a 3mictoBuM mMoayJem 3 22
Ycboro 64

3 cemecTp

3micTroBuii MmoayJib 1. I'pamaTuka cyyacHoi anrjiicbkoi moBu: Iloruubena

MiZIrOTOBKA 10 MIsKHAPOJAHUX €K3aMEeHIiB 3 aHTJIiCbKOI

No Ha3Ba Temun/Buau 3aBnaHb KinekicTh
3/m TOINH
Tema 1. BuBuenns cucremMu o0y J0BH aHTJIOMOBHUX 5
IMEHHMKOBHX (pa3, ii MPUHLIKIIIB Ta MPUKIaaiB. YNTaHHS TEKCTIB
Ta po30ip TMNOBHX 3aBAaHb pyOpuk «Reading» Ta «Use of
Englishy». IToBTOpenHs TeM «YMOBHI TiAPSAAHI pEUESHHS,
1 «[Ipuitmennuk» Ta «MoaudikaTopm». YuTaHHsS TEKCTIB Ta po30ip
TUTNIOBHX 3aBIaHb pyopuk «Reading» ta «Use of English». (sa
Hasyanvuum nocionuxom Capel Annette, Sharp Wendy. Cambridge English. Objective
Proficiency. C2. [1] enp 1-9 ¢ 90-94 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 2-7 ¢ 101-103. Bnpasu obuparomscsi 6
3anexHCHOCMI 6i0 PigHsA NiO20MOBKU CIYOeHmig).
Tema 2. TpenyBaHHS poOOTH 3 IBOMa TEKCTaMHU BOJHOYAC. 5
2 | Hanucanus peB’10 (BIATYKA). (3a nasuansuum nociouuxom Capel Annette,
Sharp Wendy. Cambridge English. Objective Proficiency. C2. [1] enp 1-14 ¢ 105-109
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ma Evans Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4] snp 1-
11 ¢ 109-114. Bnpasu obuparomuvcsi 8 3a1e4CHOCI 8I0 PiBHA NIO2OMOBKU CHLYOEHMIB).

Tema 3. BuBuenHnst npuHIHITB poOOTH 3 3aBIaHHSIMH THITY
«Multiple Matching». [ToBTopennst Tem «/lienpuciiBHUKOBI Ta
TIEMPUKMETHUKOBI ppazn», «IIpukmeTHuK.» UnTaHHS TEKCTIB Ta

po30ip TunoBux 3aBnans pyopuk «Reading» ta «Use of Englishy.
(3a nasuanvrum nocionuxom Capel Annette, Sharp Wendy. Cambridge English.
Objective Proficiency. C2. [1] enp 1-10 ¢ 116-123 ma Evans Virginia. CPE Use of
English. Level: Proficiency. CEF Level: C2 [4] enp 1-9 ¢ 118-122. Bnpasu
00UPaAOMbCS 8 3ANeAHCHOCTI BIO PiBHS NIO2OMOBKU CHYOEHMIEB).

Tema 4. BukonanHst HU3KM BIIPaB ISl TPEHYBaHHS CIIiB-JTIHKEPiB
(CTIOTYyYHUKOBUX KOHCTPYKIIiH) Ta iHBEPCii B aHTTIOMOBHOMY
pedeHHi. TpeHyBaHHS MOHO- Ta JiaJOT19YHOTO MOBJICHHS

AHTIIHCBHKOIO. (3a nasuansnum nocionuxom Capel Annette, Sharp Wendy.
Cambridge English. Objective Proficiency. C2. [1] énp 1-6 ¢ 127-131 ma Evans
Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4] enp 2-8 ¢ 127-
131. Bnpasu obuparomuvcs 8 3a1ecHOCHI 6I0 Pi6Hs Ni020MOGKU CHLYOeHMIB).

Tema 5. TpenyBanus tumry «Multiple Matchingy. IIpaktuka
ayJiloBaHHs. 3arajbHe MIOBTOPEHHS MaTepialy Ta MiATOTOBKA J0
CK3aMCHY. (3a HasuanvHum nocibnuxom Capel Annette, Sharp Wendy. Cambridge
English. Objective Proficiency. C2. [1] enp 1-11 ¢ 135-138 ma Evans Virginia. CPE

Use of English. Level: Proficiency. CEF Level: C2 [4] enp 1-7 ¢ 136=142. Bnpasu
00UPArOMbCS 8 3ANEAHCHOCHI BI0 PIBHS NIO20MOBKYU CHIYOEHMIB).

Pa3om 3a 3micToBuM Moay.aem 1

26

3micToBHI MOAYIb 2. AHAJII3 Xy10KHBOI'0 TEKCTY

Hassa temu

KimbsxkicTs
TOIUH

Tema 1. Stylistic devices in English belles-lettres text and their
role in rendering the author’s concept. (Pedepar)

5

Tema 2. The title as a reflection of the author’s concept of a belles-
lettres text. (Pedepar)

Tema 3. Individually choose and analyze any English short story
written by W.S.Maugham. (Pedepar)

Tema 4. Individually choose and analyze any English short story
written by E.Hemingway (Pedepar)

5

Tema 5. Individually choose and analyze any English short story
written in the 20-21st century (Pedepar)

Pa3om 3a 3micToBuUM MoayJem 2

26
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3micToBuil MOAYIb 3. AKajgeMiyHe NHCHMO AHIVIIHCHKOI0 MOBOIO

Ne HasBa temn Kinbkicts
3/m TOINH
Starting a presentation: useful language, introducing the 8

presentation topic and plan, setting goals. IlinroToBka 10
MPaKTUYHUX 3aHATh 32 Temoro 1. Ex.1-5, p.107, ex.6-10,
p.108, ex.11-14, p.109, ex.16-19, p. 110. [4]

5 Closing a presentation. [liiroToBka 10 MpaKTUYHUX 3aHATH 32 8
" | Temoro 2. Ex. 1-20, p. 11-116. [4]
3 Improving slides exercises. [liniroToBka 10 mpakKTUUHUX 10
" | 3amaTh 32 Temoro 3. Ex.1-15, p. 117- 120. [4]
Pa3om 3a 3mictoBuM mMoayJem 3 26
Ycboro 78

10. MeToan HaBYAHHSA

3M 1

CJIOBECHI: PO3IOBiIb, MOSCHEHHS, OeciTa, eBpUCTUYHA Oecia;

HAaOYHI: UIOcTpamiss (y TOMY 4YHCII MYJIbTUMEIMHI Tpe3eHTallli),
JIEMOHCTpallisl, MPe3eHTalllsl pe3yJIbTaTiB BIACHUX JTOCIIIKEHb;

MpaKTU4YHI: BOpaBU, TPEHYBaJdbHI BIPAaBU, TBOPYl BIPaABH, JUCKYCIis,
MO3KOBUM IITYpM, HAamUCaHHA €ce, MIAroTOBKAa 1 BUCTYNU 3 JOMHOBIASIMH,
0OTOBOPEHHS JIOMOBIICH.

Bnopasu (ycHi Ta NMUCHMOBI): pPELENTUBHI, PENPOIYKTUBHI, MPOAYKTHBHI;
HEKOMYHIKaTHBHI, yYMOBHO-KOMYHIKaTHUBHI, KOMYHIKAaTHBHI, Ha 3allOBHEHHS
MPOMYCKIB, CHHTAKCHUYHI TpaHc(opMallii pedeHb, MepeKsiaa, OJHO-/TIBOMOBHI
BIIPABH, CHHTAKCUYHE MOJICTIOBAHHS pPEUYCHb, MPAKTUKYBAHHSA Ta MOOYIyBaHHS
J1ajoriB  3a  3aJlaHUMU  CHUHTAaKCUMYHUMH  TlapaMeTpaMyd  BUCJIOBJIIOBaHb,
CUHTAaKCUYHUU aHalli3 peueHb, BUKOHAHHS TECTIB.

['pamartuko-nepexnagHuii METO/, KOMYHIKaTUBHUI METOJ,
JHTBOCOIIOKYJIBTYPHUI METO/, METOJI POJILOBOI T'PH.

3M 2

CrioBecHi: pO3MNOBi/Ib, TOSICHEHHS, Oecia.

Haouni: imtoctpamis (y TOMY YHCII MYJBTHUMENIMHI TpE3eHTaIlil),
IIPE3CHTAIIISl PE3yIbTaTIB BIACHUX JOCIIIKCHbD.

[TpakTu4Hi: KOMIUIEKCHA METOJWKa 3 BHUKOPUCTAHHSM HACTYITHUX METOJIB:
KOMYHIKATUBHUH METOJ, JEKCUYHHH IiaXiJ, KOHTEKCTHUH MeTon, meron PPP
(presentation, practice, production), METOJ TPOEKTIB, METOJN 3 BHUKOPUCTAHHAM
1H(pOpMAIITHO-KOMYHIKATUBHUX TE€XHOJIOTIH.



3M 3

CrnoBecHi: po3nOBi/ib, IOSICHEHHS, Oecifa.

Haouni: imroctpaiis

(y ToMy u4wmcmi

Mpe3eHTAIllsl Pe3yJIbTaTIB BIACHUX JOCHIIKCHb.
[IpakTruHi: TpeHyBadbHI BIPAaBU , BAKOHAHHS CAMOCTIWHUX 3aB/IaHb.
Hanucanns pestome, ckiagaHHs aHHOTOBaHO1 01010rpadii.

MYyJIbTUMEIIHH1
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npe3eHTarlii),

KPUTEPII OLIIHIOBAHHI

O1iHKa 3a HalOHAJILHOO

TeopernuHa miAroTOBKA

[TpakTHdHa MiArOTOBKA

BUKOPHUCTOBYIOUH IIPU LILOMY

IIKAJIOKO 3n100yBay ocBiTH

Bigminso. y TOBHOMY 00cs31 BoOJIOAi€ | TIIMOOKO Ta BCeOIYHO
HaBYAJIbHUM MaTepiajioM, | pO3KpUBAE CYTHICTb
BIJIBHO, CaMOCTIHHO Ta | MPAaKTUYHUX 3aBIaHb,
apryMeHTOBaHO HOro | BUKOPUCTOBYIOUH IPH LIBOMY
BUKJIIQJIA€ TiJ] Yac YCHHUX | HOPMATHUBHY, 0OOB’SI3KOBY Ta
BUCTYIIIB ~Ta  IHMCBMOBHX | JIOJIATKOBY JIITEPATypy; MOXKE
BIAMNOBiJeH;  rauMOOKO  Ta | apryMEHTOBaHO oOpatu
BCEOIYHO PO3KPUBAE 3MICT | paLliOHATIBHHMA crocio
TEOPETUYHHUX NUTaHb, | BAKOHAHHS  3aBIaHHA U

OLIHUTH pe3yJIbTaTH BIACHOT

BUKOPHUCTOBYIOUH TIPH LILOMY
HOPMAaTHBHY Ta OOOB’SI3KOBY

JiTEpaTypy; pu
MpeICTaBICHH] JESTKUX
MUTaHb HE BUCTaYae
OCTaTHLOT rImouHn Ta
apryMeHTarii, 3aCTOCOBY€E
3HaHHSA JUIsl O3B s3aHHA
CTaHAAPTHUX CUTYAIlilf;
CaMOCTIHHO aHaIizye,
y3arajbHIOE 1 CHUCTEMaTH3ye

HOpPMaTHUBHY, O0OB’S3KOBY Ta | IPAaKTUYHOT TisUTBHOCTI;
JOJJaTKOBY JiTepatypy; | BUKOHY€ TBOpYi 3aBIaHHS Ta
pOOUTH CaMOCTiifHI BUCHOBKHY, | iHII[IFOE HOBI  IIISAXH  IX
BUSIBIISIE NPUYMHHO- | BUKOHAHHS; BUIBHO
HACJI1KOBI 3B’SI3KH; | BAKOPUCTOBYE HaOyTi
CaMOCTIHO 3HAXO/AUTh | TEOPETUYHI  3HAHHA  TIpHU
JI0AaTKOBY iH(popMaIlilo Ta | aHamizi IIPAKTUYHOT O
BUKOPHUCTOBYE il Ui | MaTepiany.

peanizarii MOCTaBJICHUX

nepes HUM 3aBJaHb.

Hobpe JOCTaTHRO TOBHO  BOJIOAIE | IPAaBUIBHO BHPIIINB
HaBYaAJILHUM MaTepiajioM, | OUTBIIICTh TECTOBUX 3aBIaHb
OOrpyHTOBAHO WOT0O BUKIAJA€ | 32  3pa3KoM; Ma€  CTilKi
miJ Yac YCHHMX BHCTYIIB Ta | HABHYKU BUKOHAHHS
MMHACEMOBHUX BIAIIOBIIEH, | 3aBIAHHS.
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HaBYaJbHY 1H(OpMaIlito, aie
JOMYCKAIOTBCS  TNPH  LOMY
OKpeMi HECyTT€BI HETOYHOCTI
Ta He3HAYH1 TOMUJIKH

3a10BJIBHO

BOJIOZIE HaBYAJIbHUM
MaTepianom
PeNpoayKTUBHOMY piBHI a0o
BIITBOPIOE TICBHY YaCTUHY
HaBYAJBHOIO MaTepiany 3
eJIeMCHTaMU JIOTTYHUX
3B’SI3KIB, 3HA€E OCHOBHI
MTOHSATTS HaBYaJIbHOI'O
MaTepially; Ma€ yCKIJIaJHEHHS
MiJ] 4ac BUIUICHHS CYTTEBUX
O3HAaK  BHUBYEHOIO;  MOXKE
BUKOPUCTOBYBATH 3HAHHSA B
CTaHJIAPTHHUX CHUTYaIlisIX, Ma€
€JIEMEHTapHI, HECTIHKi
HaBUYKH BUKOHAHHS
3aBJIaHHS. [IpaBuneHO
BUPIIINB MOJOBHHY TECTOBUX
3aBlaHb.  3700yBau  Mae
YCKJIQAHEHHS i Jac
(dbopMyITFOBaHHS BUCHOBKIB.

Ha

MOXKeE BUKOPUCTOBYBATH
3HAHHS B CTaH/IaPTHHUX
CUTYyaIlisIX, MA€ E€JIEMEHTapHI,
HECTINKI HAaBUYKH BUKOHAHHS
3aBJIaHHS.

HeszagosiibHO

BOJIOJII€
MaTepianom
(dparmeHTapHO
apryMeHTaii
OOTpyHTYBaHHS);
0€3CHCTEMHO  BHOKPEMIIIOE
BUIIAJIKOBI1 O3HaKHU
BHUBYEHOI'0; HE BMi€ POOHUTH
y3arajabHEHHS, BUCHOBKH.

HaBYAJIbHUM
[IOBEPXOBO U
(6e3

Ta

HE/I0CTaTHBHO
CYTHICTb MIPaKTUYHUX
3aBllaHb, JIOMyCKAaIOUu TIpHU
[[bOMY CYTTE€BI HETOYHOCTI,
BiJICYyTHI c(OpPMOBaHi yMiHHS
Ta HABUYKH.

PO3KpHBae

HE  BOJOJI€
MaTepiajioM B

HaB4YaJIbHUM

BUKOHYE JIMIIC  CIEMCHTHU
3aBJIaHHA, notpelye
IMOCTIHHOT JIOTIOMOTH
BHUKJIaJ1a4a.

10. ®opMu KOHTPOJIIO i METOAM OLIHIOBAHHS

[IoTOYHUI KOHTPOJB: YCHE OINHUTYBAaHHS, KOHTPOJBHI MUCBMOBI POOOTH,

OLIIHIOBAHHA JIOIIOBIJICH,

ece,

TecTyBaHHs (OJlaHKOBE a00 KOMIT IOTEPHE).

Hamnpukinmi nepmoro ceMecTpy MNpPOBOAUTHCSA 3ajiK, APYroro Ta TPEThOTo

CEMECTpIB - ICTIHT.
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11. IIuTaHHA 1J151 IOTOYHOIO Ta MiACYMKOBOI'0 KOHTPOJIIO

1 cemecTp

[ToTouHMIT KOHTPOJIH OXOIUTIOE TaKl TEMU:

3micTroBuii MmoayJib 1. 'pamaTuka cy4yacHOI aHIJIIHCHKOI MOBH:

Heoco0oBi ¢popmu aiecsioBa, MogaIbHi Ai€c/i0Ba, YMOBHHMHM CIIOCIO aiecioBa

1. Dwell on the following topics:
* Forms of the Infinitive. Particle "to" with the Infinitive
* Syntactic Functions of the Infinitive

* Complex Object Vs Complex Subject vs For-Infinitive Complex
* The Infinitive Vs the Gerund

* Forms of the Gerund. Syntactic Functions of the Gerund

* Gerundial Complexes & Constructions

2. Answer the following questions:

1.

w

What is the participle? Speak about the forms and usage of participle 1.
What is the difference between the gerund and participle 1? What is the
use of participle 11?7

What are the functions of the participle in a sentence?

What speech patterns with the participle do you know?

. What are the meanings of the modals CAN / COULD, MAY /

MIGHT, MUST?

. What modal verbs and equivalents expressing obligations do you

know? Contrast their usage and give examples to illustrate your point
(MUST, SHOULD, OUGHT TO...).

Where does the borderline between modal verbs and modal equivalents
lie? Give reasons and illustrate your answer with a sufficient number
of examples. What meanings can the modal equivalents HAVE TO and
BE TO render? What are the differences in their usage?

When do NEED and DARE function as modal verbs? When are they
used as regular verbs?

Dwell on the usage of the modal verb SHALL.What meanings can the
modal verbs WILL and WOULD render? What are the differences in
their usage? Can SHALL be treated as the present form of SHOULD
and WILL as the present form of WOULD? Why? Why not? What are
the functions of USED TO in modern English? What are the
differences between USED TO and WOULD?

Give the definition of the term ‘mood’ in grammar. How many moods
can be distinguished in English? Summarise their basic meanings and
functions; use examples to illustrate your point. What are the
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differences between synthetic and analytical forms of oblique moods in
English? Enumerate their forms and dwell upon their usage.

8. What are subjunctive I and subjunctive II like? What is special about
the conditional and the suppositional moods? What are their functions?
What sentence patterns with them do you know?

9. What are the interrelations between ‘conditionals’ and ‘moods’ in
general and ‘conditionals’ and ‘oblique moods’ in particular? Dwell
upon the types of sentences of unreal condition. Give examples of all
types of sentences of real condition.

10.What do you know about the usage of the oblique moods in different
types of clauses?

3micToBuii Moayb 2. JlekcHYHA MPAKTHKA Ta aHAJI3 TEKCTY

Literature. Describing books and films.

Fiction in the 21st century.

Technology. Challenges.

Art. What is a masterpiece?

Culture Shock. Travel and tourism.

Basic notions in text analysis. Structure of the analysis. Special terminology
used for text analysis.

What are specific peculiarities of academic writing?

What are the lexical and stylistic peculiarities of a scientific text:
Synaesthetic adjectives: a possible law of semantic change by Joseph M.
Williams? What do you think is the author’s point of view?

3microBuii MoayJib 3. AkajgeMiuHe MUCHMO AHIJIIHCHKOI0 MOBOIO

What are the sections of a research article? What are the purposes of each
section in a research article?

What is the purpose of an abstract in a research article?

What types of abstracts do you know? What are the main requirements to the
abstract length and structure?

What phrases can we use to state the purpose of research in the abstract?
What are the main requirements to the title of an academic article? In what
way can different titles be categorized?

. What is a literature review? Where in an academic article can you find

references to other authors’ works?

. What kind of grammatical, lexical and stylistic techniques can be used to

paraphrase and summarise?
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2 cemecTp

[TincyMKOBUI KOHTPOJIb MICTUTh HACTYIIHI 3aBJIaHHS:

1. Read the text below and decide which answer (A, B, C or D) best fits each
gap.

2. For questions 12-20, listen to the recordings and choose the correct
answers (https://www.examenglish.com/cpe/CPE _listening1.htm)

3. Read the passage, translate it into Ukrainian and make the stylistic
analysis of the text.

4. Write the abstract of the research article.

[TincyMKOBU KOHTPOJIb OXOILTIOE TaKl TEMHU:

3microBuii moayJib 1. 'paMmaTuka cy4yacHoOl aHIJIiCHKOI MOBH:
CyuacHi 0c00/1MBOCTI BKMBAHHSA PI3HUX Mop(dooriyaux ¢popm Ta
CHHTAKCHUYHUX KOHCTPYKUIM

1. What are the differences between phrasal and prepositional verbs?
[Mlustrate your point with examples.
What is an idiom? Give examples and explain their meanings.
What word-building patterns do you know? Give a few examples.
What is the structure of an essay?
What is contrastive stress and how can it help you on the CPE exam?
How to make your speech sound more doubtful? More self-assured? Give
examples of expressing different degrees of likelihood.

A

3MicToBHi MOAYJIb 2. AHAJII3 HAYKOBOI0, HAYKOBO-IIOIYJSPHOT0 Ta
NnyO0JiMUCTHYHOIO TEKCTY

What are specific peculiarities of academic writing?

. What are the lexical and stylistic peculiarities of the scientific text Conceptual

dependency by Peter Stockwell? What do you think is the author’s point of
view?

What are specific peculiarities of popular scientific writing?

What are the lexical and stylistic peculiarities of a popular scientific text:
Breathing by John Haldaine? What do you think is the author’s point of view?

. What are the lexical and stylistic peculiarities of a popular scientific text: Stress

by E. Baldine? What do you think is the author’s point of view?

Specific peculiarities of publicist functional style.

What are the lexical and stylistic peculiarities of a publicist text: First
Inaugural Address of William J. Clinton? What do you think is the author’s
point of view?
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8. What are the lexical and stylistic peculiarities of a publicist text: The
Gettysburg Address by Abraham Lincoln? What do you think is the author’s
point of view?

3micToBui MOaYJb 3. AKajJieMiYHe MUCbMO AHIJIICHKOI MOBOIKO

1. What citation styles do you know?

2. What are the common things in all styles? What is the difference between the
citation styles?

3. What is the structure of annotation? Speak on the clichés and utterances.
4.Which writing stye is used in annotations?

5. What is an annotated bibliography? What is the purpose of an annotated
bibliography?

6. What is an abstract? What purposes does it serve for?

7. What is the length and structure of an abstract?

3 cemecTp

IIuTanHA 1J15 MiACYMKOBOI0 KOHTPOJIIO

. Complete the second sentence so that it has a similar meaning to the first

sentence, using the word given. Do not change the word given. You must
use between three and eight words, including the word given.

. Read the text below and think of the word which best fits each space. Use

only one word in each space.
Read, translate and analyze stylistic devices in the given artistic text.
Write the review of the article.

incymMKoBHII KOHTPOJIb OXOILTIOE TAKI TEMMU:

3micToBuii moayas 1. 'pamaTuka cydyacHoi anriiicbkoi MoBu: CyuacHi
0CO0JIMBOCTi BXKMBAHHSA Pi3HUX MOP(}0T0TriYHNX (POPM Ta CHHTAKCHYHUX

e

i

KOHCTPYKILii

Dwell upon the peculiarities of the use of prepositions.

What is an Extended Noun Phrase?

What Modifiers do you know and what is special about them?

What kind of Conditional Clauses do you know? What are their
peculiarities?

What is a Review and how to write one?

Dwell upon different types of Participle Clauses, their formation and
peculiarities.
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What specific groups of adjectives do you know? What is special about
them?

What is Inversion? What types of inversion do you know?

Dwell upon various types of Linking Words & Phrases & their usage.

10.What Registers do you know and what are their peculiarities?

N —

AN D0 B~ W

9.

3micTOBMH MOAYJIb 2. AHAJI3 Xy10KHBOT'0 TEKCTY

. What are specific peculiarities of belles-lettres functional style?

What are main genres of belles-lettres functional style and what are their
specific peculiarities?

What is the compositional structure of an artistic text?

What temporal and spatial markers can be found in an artistic text?

What types of narration and narrative compositional forms do you know?
What are lexical peculiarities and stylistic devices used in the artistic text
How to Live to Be 200 by S.Leacock? What do you think is the author’s
message?

What are lexical and stylistic peculiarities of the artistic text Bliss by
C.Mansfield? What do you think is the author’s message?

. What are lexical and stylistic peculiarities of the artistic text The Happy Man

by W.S.Maugham? What do you think is the author’s message?
What are lexical and stylistic peculiarities of the artistic text The end of
something by E.Hemingway? What do you think is the author’s message?

10.What are lexical and stylistic peculiarities of the artistic text Lamb to the

Slaughter by Roald Dahl? What do you think is the author’s message?
3micToBuii MoaysIb 3. AKaJeMiduHe MMCbLMO AHTJIiCLKOI0 MOBOIO

1. How do you usually start your presentation?

2. What phrases do you use to express your opinion about the research
problem?

3. What phrases do you use to summarize the main points of your

presentation?

What phrases do you use to handle difficult questions?

What phrases do you use to present the main body of the talk?

What phrases do you use to have a strong ending?

What phrases do you use to introduce the presentation topic and

objectives?

8. What phrases do you use to outline the presentation structure?

9. What phrases do you use to deal with difficult questions?

10. What phrases do you use to present the main body of the talk?

11. What phrases can be used to express your agreement or disagreement with
a questioner?

NS e



12. What phrases can be used to support your ideas?
13. What signposting phrases do you use within the framework of your

presentation?
14. How do you usually end your presentation?

12. Po3noain 6aJtiB, siki OTPUMYKOTH CTYI€HTH
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VY X0l NMOTOYHOr0 KOHTPOJIO CTYJIEHT MOXE OTPUMATH MaKCUMAaJbHY

owiHky (100 6aniB) 3a KOXKHY TEMY 3MICTOBOI'O MOJYJIS.

VY pasi 3aiiky 3arajibHa ONIHKA 3 HABYAJIBHOI JUCIUILUIIHU — 1€ CEPEIHE

apudmMeTruHe 0aliB 32 KOKHUM 3MICTOBUN MOYJIb.

ITincymKxoBHii KOHTPOJIBb - BIANOBIAB MiJ] Yac €K3aMEHY TEX OLIHIOETHCS 3a
100-6anbHOIO mIKanow (rpamatuuHi 3aBaaHHa — 20 x 2=40 OainiB, YUTaHHA Ta
nepekiiajl ypuBky Tekcty - 20 OainiB, JIEKCUKO-CTHIIICTUYHHUM aHali3 Tekcry - 20

OaniB, aHOTyBaHHs cTatTTi - 20 OaiB).

VYV pa3zi iciuty 3arajibHa oUiHKA 3 HABYAJIBHOI JTUCITUIIIIHU — 1I€ CEPEIHE
apudmMeTruHe OaliB 32 MOTOYHUN KOHTPOJIb Ta MIJACYMKOBHI KOHTPOJIb.

I cemecTp

IToTouHMI KOHTPOIIb

3micToBuit Moayb Nel 3micToBHit MOAyIH No2
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II cemecTp
IToTo4HMI KOHTPOIIb o s
3micToBuit Moayb Nel 3micToBuif MOayb Ne 2 3MicToBHiA == E
g O
Moayib Ne 3 S < 3
s 2| £
S 9| A4
T g <
T &
= S| &
T1 T2 | T3 | T4 | TS | T1 T2 T3 | T4 | TS | Tl T2 T3
100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 100 | 100
III cemecTp
[ToTOUHMI KOHTPOJIb
3micToBuii Mmoynb Nel 3micToBuit Moynb Ne 2 3MiCTOBHH MOYJIb = & %
Ne 3 85 | E
g | ©
sz g
2 S 3
TE| &
= 5 C§
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Ixana oninroBaHHA: HanioHaabHa Ta ECTS

Cywma 6aiB 3a Bci .
.. Oninka . )
BHUIY HaBYAJILHOI ECTS O111HKAa 32 HAIlOHAJIBLHOIO IIIKAJIOI0
JUSITBHOCTI
90 — 100 A
85-89 B
75-84 C 3apaxoBaHO
70-74 D
60-69 E
35.59 FX HE 3apax0BaHO 3 MOXJIMBICTIO TOBTOPHOTO
CKJIQIaHHS
0-34 F HE 3apaxoBaHoO 3 000B’A3KOBUM IIOBTOPHUM
BUBYCHHSM JIHCIMILTIHA
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