
. u . s . PAT·E·N T 2,775,30 9 J~:~~s a~~ fouund~~:a~e~~. ~;:;~f ~~!: 
.relate to · minor improvements; a few have changed the face of the speaker industry . 

. AR's patent on the acoustic suspension speaker system has had far-reaching effects. A very large number -
of speakers has been produced under the patent by AR and its licensees, and speaker design in general 
has been given a new direction. In our opinion this patent has proved to be the most significant 
issued in the speaker field since 1932, when Thuras was awarded a patent on the hass-reflex enclosure. 

The basic idea of the acous6c suspen$ion system is that the speaker works against an elastic pillow of 
air ,sealed into the cabinet instead .of against mechanical springs of its own. This design makes possible 
vastly improved bass reproduction (particularly from the point of view of lowered distortion), and 
simultaneously dictates small cabinet size. . 

The acoustic suspension principle is now used in four AR models-the AR-1, AR-2,AR-2a, and 
AR-3, priced from $89 to $225. We invite you to listen to these speakers at your dealer's, or,- if you 
live near New York City, at the .AR Music Room in Grand Central Terminal. 

Literature on AR speakers is ayailable · for the asking. 

ACOUSTI~ RESEARCH, INC. 24 Thorndike Street Cambridge 41, Massachusetts 

' . 



~irst Repeat of our Announcement (in December 1958) of the 

MODEL 4HF 
This precision single play unit was acclaimed instantly, and it has been in such demand during these 
16 months that we have deliberately withheld any further advertisements. We are now repeating our 
original announcement for the benefit of those who have entered the market during this period. 
Model 4HF is a four-speed deluxe transcription turntable and transcription tone arm, combining in 
one unit the distinguishing qualities of both. Already mounted on a single unit plate for simplest 
installation, the 4HF forms a superb instrument. 

complete at only 

Push-button system for auto-trip mechanism. A touch of the finger disen: 
gages the tone arm comoletely from the player mechanism. and arm becomes 

_---""".....,,~_---~~~-------------- independent as if mounted separately. 
"':::~r-------------- Auxiliary stop mechanism built into tone arm rest. Unit shuts off when the 

arm is placed on rest • 
• ~~ ____________ Professional transcription tone arm newly designed with plug-in universal 

shell to take all stereo and monaural cartridges. Simple, accurate, weight 
ad justment. 

~...-_______________ Four speed unit with variable + or _ speed adjustment on all four speeds. 

Heavy duty turntable, 12 inch diameter; heavy weight steel with rubber 

';';"'-=:..:::~~::::================: traction mat. New center spindle housing with pressure lubrica t ing system, for long life 
and dead quiet operation. 

There's a Garrard for every high fidelity system_ Fully wired for Monaural and Stereo records. 

-Sol .. , 
a...r 
18.50 

-Deluxe 
Chu,er 
159.50 

IICIZI/D 
Interml. 
CllInlt' 
au.so 

TPA/IZ 
Stere. 
Tone Arm 
111.50 

301 
Trlftscr'ptJon 
Turntabll ..,.00 

4H' 
'!'Inscription 
Mlnull PlI,., 
$59.50 

GARRARD SALES CORPORATION, PORT WASHINGTON, N. Y. 
Canadian Inquiries 10 Chas_ W. Palnlon, lid., 6 Alcina Ave., Toronlo 

Terrllarl8$ olher Ihan U.S.A. ond Canada to Garrard Engineering & Mfg. Co., Ltd., Swlndon, Wilts., Enaland 

New Comparator Guide - FlU 
Garrard Sales CoJPOratioD, Dept. 0D-120 
Port Washington, New Yodc. 
Please send your new comparalor aufde 
which compares all Garrard playen IDIi 
their advanced features. 
Nmn·~ ___________ ___ 

AddretL' __________________ __ 

Cily ____________________ . 

ZOn~· ___ ... Sta, .. te'-______ _ 
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Shure announces a stereo arm and cartridge 
that re-creates sound with incredible fidelity, 
transparency, a nd smoothness t hroughout 
the aud ible spectrum. Even elusive middle
range nuances emerge clearly. Tracks at a 
hitherto impossibly light 1 Yz -2Yz grams and 
will not scratch or damage records, even if 
carelessly handled! Eliminates surface wear, 
preserves record fidelity indefinitely ! 

the magnificent 
~ .... ~ 

High Fidelity Integrated Tone Arm and Cartridge 

. ... if ± .. 
FOT AudioPhiles: Hum-free; 20 - 20,000 
cps ± 2!h db. Channel scp. : over 20 db at 
1000 cps. Output per channel: 4.5 mv. 
Vert. & lat. compl iance: 9 x 10-6 ern per 
dyne. Individually tesled. With .0007" Shure 
precision diamond stylus". $89.50 net. 
FREE BROCHURE: Shure Brothers Inc .• 

222 Hartrey Ave., Evanston, III. 

'WHEN REPLACING STYLUS, don't accep t inferior 
imitations. They can seriously degrade performance. 

By DAVID HALL 

QUALITV AND THE PREMIUM STEREO DOLLAR 

A stereo record from a major disc 
manufacturer genera lly costs the buyer at 
least $1.00 more than its monaural coun
terpart. 

Is the buyer getting his extra dollar's 
worth today? Frankly, I am beginning 
to have my doubts. 

Now that we have been shown such 
examples as London's Das Rheingold, 
RCA Victor's Barber of Seville and Co
lumbia 's Gypsy of how good disc stereo 
can rea lly be, it seems to me that the rec
ord buyer has good reason to expect 
similar excellence of sonic realism in the 
majority of stereo discs he buys from a 
reputable major firm-especially if h e is 
to be expected to pay that extra premi
um dollar for stereo. 

It has been demonstrated that a solid 
and undistorted bass can be engraved 
onto a stereo disc, and that it can be 
played back with first-class results, given 
first-class playback eq uipment. Why. 
then, should we still be getting so many 
recordings in which the monaural press· 
ings exhibit a distinctly more ' solid 
sounding bass and 4 to 6 db more vol
ume level than the stereo coun terparts? 
If London, for example, can do so well 
with stereo operatic d iscs, why the gross 
discrepancy between the mono and stereo 
versions in the Karajan record of such an 
orchestral showpiece as Strauss' A lso 
sprach Zarathuslra? Why should Capitol 
have given us such a magnificent ' mono 
set of Klemperer's Beethoven "Ninth," 
only to let us down terribly with a low
level, constricted-sounding stereo version 
of the same performance. 

Presumably these miscalculations can 
be corrected ·in su bseq uen ~ disc Qlaster- ,
ings from the original tape. Certainly as 
the art of cutting ster~o discs improves 
(as it most certainly has in recent 
months) such corrections should be 
made as soon as possible. What is more, 
the record buying public should be in
fanned about it. 

However, it is not just vol ume level 
discrepancies between mono a11d stereo 
discs, or the annoying inner-groove d is
tortion problem, that has moved me to 
suggest that the record companies give 
extra thought to offering , better quality 
for the extra stereo dollar. It is a whole 
host of large ansi small annoyances 
which .taken together' create an im age, 
for the discriminating buyer, of shoddy 
craftsmanship ' in the recording and 

man ufacture of both stereo and mon
aural discs: 

Item.- A disc of difficu lt modern 
music by a li ttle-known composer, in 
which the liner notes give no vital 
statistics about the composer. 
I I em-A recorded performance of one 
of the ~ost popular Ricbard Strauss 
tone poems featuring a very cele
brated conductor; marred by an ob
vious fa lse entry whicb could h ave 
been edited out, but which was al· 
lowed (0 get through on both mono 
and stereo discs. 
Item- An elaborately packaged ver
,sion of Handel's most celebrated 
oratorio is interpreted by a cele
brated Handelian 'specia list in a 
drastically revised orchestration; 11('\\'

ever the unversed purcbaser has no 
' way 0.£ knowing even from elaborate 
album notes (24 pages, 4-color) that 
the flamboyant orchestl;ation was not 
Handel's original scoring. 
Item-A4-track stereo tape featuring 
three major masterworks of the string 
repertoire as played by one of ou I' 
great East Coast orchestras is sold 
with one of the sel!,!ctions d ub bed on 
bacltwards. 
These instances come under tbe head

ing of an noyapces for the seasoned buyer 
of stereo and mono discs and tape; but 
when it is realized tbat all of these in
stances occurred during this past winter 
within a gO-day period, one does ' begin 
to wonder! 

Granted ' that some careful second 
thoughts can e1!minate ~uch u nfortunate 
oversights as these, there remains a 
quality problem that especia lly affects 
the stereo disc buyer-and to its solution 
the proceeds from his extra stereo dollar 
should certainly be applied. I refer to 
tbe matter of playing sU\'Eaces; for it is 
here where the stereo disc buyer is get
ting shor t-changed in too many instances 
fo r a ura l comfort. 

It was my first playing some months 
ago of a DGG AI'chive stereo disc that 
brought this problem most forcibly to 
my attention. 

Discriminating record collectors agree 
that the Deutsche Grammophon Gesell 
schaft Archive Series discs, imported by 
Decca direct from West Germany. offer 
the finest playirig surfaces of any long- , 
playing phonograph record available in 
th'is country. T he DGG Archive stereo 
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The Constellation, MOdel TC.S9-$'9.50 

Transcription Turntable, Model 4TR·200-$49.50 

Verdict: 

Collaro 
stereo 

record players 
• are Innocent 

of rumble, 
wow, flutter 

or any nOIses 
that 

interfere 
with enjoyment 

of music 

The Continental II, Model TSC·S40-$49.50 

Manual Player, Model Tp·59-$29.95 

The Coronation II, Model TSC·740-$42.50 
"The Conquest II, Model TSC-64Q-$38.50 

Every Collaro stereo record player is built with typical British attention to every detail. They are precision engineered and rigidly tested to give truly profes
sional performance and the ultimate in operating convenience. Here are some of the more important features that make Collaro the logical choice for stereo or 
monophonic records. • Performance specifications exceed NARTB standards for wow, flutter and rumble - with actual performance test reports accom
panying each Jmodel TC-99 . • Ext ra-heavy, die-cast, non-magnetic turntables (w eighi ng up to 81/2 Ibs.l. Extra-heavy weight is carefully distributed for flywheel 
effect and smooth , constant rotation . • Shielded four-pole motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction 
in magnetic hum pick-up . • Detachable five-terminal plug-in head shells (on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent c'ircuits, guaran
teeing ultimate in noise reduct ion circuitry .• Transcription-type stereo tonearms are spring-damped and dynamically counterbalanced to permit the last record 
on a stack to be played with virtually the same low stylus pressure as the first. • All units are handsomely styled, available with optional walnut, blond and 
mahogany fini shed bases or unfinished utility base. There's a 4-speed Collaro stereo record playe r for every need and budget! Prices slightly higher in the 
West. For free catalog on the CollarD line, write to: Rockbar Corporation, Dept. R-4, Mamaroneck, N_ Y. (-Not shown. Similar in appearance to The CoronationJ 
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discs are no exception in this respect
regardless of any reservations one might 
have about the stereo microphoning 
technique displayed thereon. What par
ticularly struck me at the time was the 
obvious difference in weight between the 
DGG pure vinyl Archive pressings and 
those of other American and European 
labels that I had on hand at the mo
ment. Recourse to a postal scale showed 
a differential of nearly 20 grams (slight
ly more than o/.i oz.) between the DGG 
Archive discs and the lightest ones 
weighed. In the majority of instances, 
however, the differential was on the 
order of 10 grams. 

Now it seems reasonable to suppose, 
in this instance, that two of the elements 
in this weight differential stem respec
tively from (a) the amount of pure vinyl 
content in the disc and (b) whether or 
not the disc is manufactured in accord
ance with the process originated by RCA 
Victor some years ago as "gruve gard" 
and adopted subsequently by most 
American disc manufacturers. This type 
of disc features raised edges and a raised 
center, so that the thickness of the disc 
over the actual playing surface area is 
thinner than at the outside edge and the 
center. Ostensibly, this method of manu
facture keeps the delicate playing sur
faces out of dangerous contact with each 
other when used on a record changer. 
However, it also effects a considerable 
saving in raw material for the manufac
turer while making the discs considerably 
more subject to warpage. 

It is bad enough to buy "dished" mon
aural LPs; but with a stereo disc, this 
is a far more serious matter, since the 
stereo pickup resporids to vertical mo· 
tion, not just lateral. In short, the 
amount of rumble and swish one hears 
on a warped stereo disc is almost enough 
to make it unbearable. 

Remedy Wanted 

So, as the first plank in my personal 
platform for a better money's worth for 
the stereo buyer's extra dollar, I say to 
the record manufacturers-Let's see to it 
that all future stereo discs are pressed 
from the highest quality vinyl and with
out the "gruve gard" design that seems 
to be so susceptible to warpage. This 
would mark a good beginning toward an 
improved stereo disc. 

There are other elements in the situ
ation that need to be watched, too. The 
grooves of a properly manufactured disc 
will contain the exact imprint of what 
is on the upper and lower metal matrices 
of the press. However, chance invasion 
of minute air bubbles in the pressing 
material can lead to unfilled or half
filled grooves, which show up on stereo 
playback as horrendous scratchings. 
grindings, swishes and pops. Such de
fects can often get by unnoticed by eye 
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11, Also: Blessed Are 
'They That Mourn. 
Come Ye Saints, etc. 

.7. Solitude, Where 
or When, Dane.lng In 
the Dark, 5 more 

24, "Musical excite· 
ment that's hard to 
beat" - Variety 

.9. One of the most 
rnelodicallybeautlful 
of all symphonies 

, •• "No symphony ' 7. One Klss,WIII You 
like It". • • Incompar· Remember, Song of 
<lble" - Olin Downes Love, 9 more 

56. Serenad.e In 
Blue, Willow Weep 
for Me, 9 others 

3. Stella by Starlight, 
Pacific Sunset, Yes· 
terdays, 9 otbers 

30. Alexander's Rag· 19. Tales· from the 
time Band, Cheek to Vienna Woods, Blue 
Cheek, Always, etc. Danube, 8 others 

25, Superbly played 
by one of Europe's 
finest orchestras 

12. londonderry Air, 
Shenandoah, 11 more 
folksong favorites 

.29. Three of the 
Master's favorite 
chamber works 

31. You've Changed, 35. "One ofthe great, 
Body and Soul, I GOl great albums" -541n 
It Bad, 9 others Francisco Examiner 

40, I Miss You So, 
Speak Low, Time 
After Time, 9 more 

22. "Enormous tal· 
ent and technique" 
- Chicago News 

36. A mU~,lcal !and. 
scape • •• spaCIOUS, 
noble"-Hlgh Fidelity 

•• Wild Man Blues, 
Fine and Mellow, I 
left My Baby, 5 more 

50. Come to Me, •• "8eautiful ... llng· 
That Old Feeling, erlng brilliance" -
Long Ago, 9 more Chicago Tribune 

26. Blue Moon, Fools 
Rush In, Don't Worry 
'bout Me, 9 more 

37. "Most exciting 
recording of this 
work"-Tlme . 

39. Tlco· Tlco, My 
Shawl, Besame 
Mucho, 9 others 

AN EXCITING NEW OFFER FROM THE WORLD'S LARGEST RECORD CLUB 
If you now own a stereo phonograph, 
or plan to purchase one in the near 
future-here is a unique opportunity 
to obtain ANY SIX of these brand·new 
stereo records for only $4.98! 

Your only obligation as a member 
is to purchase five selections from 
the more than 150 Columbia and 
EpiC records to be offered in the 
coming 12 months .•. and you ' may 
discontinue your membership at any 
time thereafter. 

.-_ SEND NO MONEY - Mail coupon to receive 6 stereo records for $4.98 -, 

TO RECEIVE 6 STEREO RECORDS FOR 
$4.98 - f ill in and mail the coupon 
now. Be sure to indicate which one 
of the Club's two musical Divisions 
you wish to join: Stereo Classical or 
Stereo Popular. 
HOW THE CLUB OPERATES: Each 
month the Club's staff of music ex· 
·perts selects outstanding recordings 
from every field of music. These 
selections are described in the Club's 
entertaining Music Magazine. which 
you receive free each month. 

FREE BONUS RECORDS GIVEN REGU· 
LARLY: If you wish to continue as a 
member after purchasing five rec· 
ords, you will receive a Columbia or 
Epic stereo Bonus record of your 
choice free for everY two selections 
you buy - a 50% ~ividend. 

The records you want are mailed 
and billed to you at the regular list 
price of $4.98 (Classical and Orig· 
inal Cast selections, $5.981. plus a 
small mailing and handling charge. 
MAIL THE COUPON TODAY! 

You may accept the monthly selec, 
tion for your Division. take any other 
records offered (classical or popu· 
lar), or take NO re.cord in any par- NOTE: Stereo records must be 
ticular month. played only on 0 stereo phonograph 

COLUMBIA (ij) RECORD CLUB Terre Haute, Indiana 

APRIL 1960 

COLUMBIA Qf) RECORD CLUB, Dept. 213-1 CIRCLE 6 
Stereophonic Section, Terre Haute, Indiana NUMBERS: 

~fai~:p;i:~~~O~~:rIa:~hh~~er~~~f!~dr~; it~8~i~~~st~:;'I:W~~~~ 1 13 31 
ing and handllng charge. Enroll me in the following Division 
of the Club: 2 14 33 

(check one box only) 
3 15 34 0 Stereo Classical 0 Stereo Popular 

I agree to purchase five selections from the more than 150 4 17 35 records to be offered during the coming 12 months, at regular 
list price plus small malllng and handling charge. F.or every 5 18 36 two additional selections I accept, I am to receive a 12" 
Coiumbia or Epic stereo Bonus record of my choice FREE. 

6 19 37 
Name ............................................................ 7 22 39 (Please Print) 

Address .................................. ....................... 8 24 40 

(iI1 . . ............................ ZONE •. • • Slale ................ 9 25 47 
ALASKA and HA WAil: write lor spe.cia! membership plan 10 26 49 CANADA : address 1111 Leslie St., Don Mms, Ontario 

If you want this membership credited to an estabUshed Columbia or 11 29 50 Epic record dealer .. authorized. to accept subscriptions. fiU in bel ... : 

Dealer's Name ••••••••••• 0 .................... ~ '4O' . ' .............. 0 ••••••• 
. 12 30 56 

Dealer·s Address • • •.•••••••••• 4O ......... ... . . .................... 21 p·se 
® ··Columbia."~, t'Epic.'· ~ Mar-cas Reg. © Columbia Reco~ds Sales Corp., 1960 

~-------------------~--~ 9 
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SPECIFICATIONS 
Turntable Speed .............. 331/3 rpm only 
Overall Dimensions, 163fs"x 153/s "x2112" 
Fin ish .............................. Ebony and gold 
Rumble .................... .... - 70 db (NARTS) 
Flutter ............................................ 0.1 % 
Wow .............................................. 0.15% 
No Needle Drag ...................................... .. 
Less than 0.1 % - 1 to 3 grams 

Audiophile Net 
K·G01·D Diamond Stylus .......... $119.50 
K·G01·S Sapphire Stylus .......... $111.75 
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WEATHERS 
STEREORAMIC 

RECORD PlAYER 
K-601 

LlGHT-AiloYis the turntable 
to come up to synchronous speed 

in 3/4 of a revolution. 

SMOOTH-The unique drive linkage and 
12 pole motor insure constant speed. 

SILENT-The quietest and most 
friction·free bearing ever produced 

eliminates acoustic feedback and 
rumble at its source. 

SAFE-Weathers Seismic Suspension 
permits vibration proof tracking, 

thus insuring perfect performance 
and protec·tion. 

Weathers StereoRamic pickup system . 
and manual turntable comes completely 

assembled , ready to plug into .an 
existing audio system. Includes 

Weathers StereoRamic system with 
either sapphire or diamond Sty lus, ML·l 

Turntable with Discushion fl at. 

WEATHERS SYNCHROMATIC TURNTABLE ML~l 
Ebony base in a smooth satin finish with 

gold anodized turntable 
an.d mounting p.late. 

Weathers electronic genius has produced the 
world's fiIst and finest aluminum turntable. 
Fr iction·free bearing and the small 
12' pole synchromatic' motor combine to ~eep 
the noise level at 25 db less than the noise 
recorded on the best phonograph 
records available today . 

Audiophile Net • •• $59.95 

Ask your deafer for a 
FREE HOME DEMONSTRATION .or write today 

for illustrated booklet, Dept. HFR·4 

"Weathers 
Techmcal Magic 

Is Sound" 

WEATHERS INDUST~IES 
Division of Advance In.dustries, Inc. 

SS E. GloOcester Pike, Barrington, N. J. 

Export: Joseph Plasencia. Inc., 401 Broadway, New York 13. N; Y. 

or ear on monaural discs; but not so with 
stereo, since the stereo pick·up n~sponds 
to modulations on both sides of the 
groove. So as the second plank in our 
platform to give the stereo buyer a bet· 
tel' break for his extra dollar, I would 
ask that our recoi'd nlanufacturers adopt 
separate and more string~nt quality con· 
trol measures for stereo discs. 

Stereo Antis and Pros 
All this carping about the need for 

better qjlality disc production leads me 
to consideration of a broader problem 
which I feel to be directly related to the 
need for more consistency in quality of 
recording and of disc manufacture
namely the continuing hard·core resist· 
ance against stereo on the part of many 
discriminating, seasoned and affluent 
record buyers and lovers of fine high . 
fidelity sound reproduction. Among 
these gentry, most of whose opinions I 
listen to or read with interest and reo 
spect, the feeling persists that both the 
audio equipment manufactul'ers and the 
record industry elected two years ago to 

sell perfected monaural hi ·fi down the 
river for a mess of stereo potage-and 
this in the int~rests of promoting tech· 
nological obsolescence. 

Despite the many ' mistakes that have 
been made and whi.ch are still being 
made by producers of stereo recordings 
and of playback equipment, I still side 
with the stereophiles (discriminating 
buyers and listeners) who insist that 
good stereo recordings of appropriate 
program material when played on fine 
equipment does represent a significant 
and worthwhile advance for the home 
listener. On the other hand, I can well 
understand the viewpoint of those 
stereophobes who resent the overselling, 
mis·information and quality compro· 
mises that have been too much a part 
of the early stereo scene. However, the 
time. is ripe for bringing an end to this 
unnecessary pro· and anti·stereo cleavage 
among serious record collectors-and the 
record companies can do their part by 
embarking on an all·out effort to achieve 

. consistent fine .q uality in their stereo 
product. When and if this .should be· 
come a reality, no buyer will begrudge 
that extra dollar for stereo and we may 
even see the hard·core stereophobes will· 
ing to invest in stereo equipment and 
discs-at least if they are lovers of opera 
and the musical theater. 

It may be all well and good for the 
sales geniuses of the record industry to 
say that the mass merchandising meth· 
ods of the record club wiII conquer all 
opposition-but it might be better for 
the record makers and the public alike 
if a fair measure of attention-in the 
concert record field a t least-were paid 
to the serious record collectors who have 
for a dozen years and more been the 
steadiest customers of all. • 
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'There is one way to be sure 
of 

THE FISHER 
CO·MPLETE STEREO SYS.TEMS 

UNCOMPROMISING STEREO because each unit, components and speakers, has been 
designed to a single set of standards-FISHER quality standards-to produce the· 

world's most perfectly matched stereo systems. Compare! Hear all the conventional, casually 
assembled stereo "packages" you desire. Then listen to any of the five FISHER STEREO PER
FECTIONIST Systems. You will hear hitherto unattainable tonal purity, stereo depth and ·realism 
-a panoramic sweep of livi1~g sound that will envelop your entire room. Even to the untrained 
ear, THE FISHER makes the difference obvious ... instantly. 

THE FISHER Stw.o 'P~ I Complete with. , the renowned, 
FISHER 600 Stereo FM-AM Receiver (stereo FM-AM Tuner, stereo Master 
Audio Control and stereo 40-Watt Power Amplifier,) PLUS-two FISHER 
XP-l Free-Piston Three-Way Speaker Systems. 5626.45 

Other Systems Priced To $900.35 

WRITE TODAY FOR THE NEW STEREO PERFECTIONIST BROCHURE! 

. FISHER RADIO CORPORATION. 21-37 44th DRIVE. LONG ISLAND CITY· 1, N. Y. 
Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 
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MONAURAL 
CONSOLE 
OWNER! 
Why don't you 
relegate that relic 
to the attic and 
get into stereo with 
the Pi lot "602"? 

MONAURAL 
COMPONENT 
OWNER! 
You'll never perfectly 
match that collection 
of equipment. 
Give it to a deserving 
friend and get into 
stereo with the 

~~,;;~!!~ Pilot "602". 

12 

MONAURAL 
EAVES
DROPPER! 
Stop listening 
with one ear. 
Get a Pilot "602" 
stereo system 
of your own. 

It's a stereo FM/AM tuner. .. it's 
a stereo p-reamp'lifier ... it's a 30 
watt stereo amp'lifier ... it's no 
larger than a tuner ... it's only 
239.95 ... it's at all Pilot dealers. 

• 
oy 
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TUNER: FM; t. low noise triode RF stage. 2. Triode 
converter. 3. 2 high gain IF stages plus 1 limiter. 4. Pre· 
cision tuning indicator. 5. Temperature compensated 
oscillator for drift-free operation. 6. Sensitivity- 2 uv 
for 20 db of quieting on 300 ohm antenna. 7. Range- 88 
to 108 mc. 8. Meets FCC radiation requ irements_ AM; 
t. Tuned RF stage. 2. High gain, double tuned IF stage. 
3. Rotatable ferrite loopstick antenna. 4. External an
tenna connection. 5. Precision tuning indicator. 6. AM 
Phase Switch. 7. Sensitivity- 3 uv for 1 volt DC at de
tector. 8. Range-535 to 1680 kc. PREAMPUFIER: t. 11 
Front Panel Controls-Master Volume/ Power, Automatic 
Shutoff, loudness, Stereo Balance, Dual TroLoK Tone 
Controls (Bass Channel A, Bass Channel B, Treble Channel 
A, Treble Channel B), eight position Input Selector, FM 
Tuning, AM Tuning. 2. Inputs-2 pair of non·shorting in· 

puts for permanent simultaneous connection of Multiplex 
adapter, tape recorder or TV sound-1 pair of low level 
inputs for turntable or changer. 3. Outputs: 4-Channel 
A Tape, Channel B Tape, Multiplex 1 and Multiplex 2. 
4. Impedances- tape output: for signals introduced at 
phono input jacks, output impedance is 400 ohms at 20 
kc enabling use of long cables with capacities up to 7,000 
mmfd. When using high level Input Multiplex or Tape: 
the tape output impedance Is determined by the Impe· 
dance of the signal source. Input Impedance: Magnetic 
phono-47,OOO ohms. Multiplex- 100,OOO ohms. Tape reo 
corder- 100,OOO ohms. 5. Treble Boost: 10 db at 20 kc. 
Treble Cut 17 db at 20 kc. 6. Bass Boost: 15 db at 20 
cycles. Bass Cut: 24 db at 20 cycles,AMPUFIER SECTION: 
t. Exclusive Pilot Feature-Simpll·Matic Test Panel al· 
lows you to test for output tube balance using your 

• 
ave 01 

" 

speaker system as the balance In'dicator • •• no external 
meters required. 2. Power output: 30 watts total. 15 
watts per channel. DC Balance Controls for minimum low 
frequency distortion. 3. Frequency response: 20·20,000 
cycles, ± 1 db. 4. Hum and Noise: completely Inaudible 
(80 db below full output). 5. Harmonic distortion: 1 % @ 
full power. 6. Power requirement: 170 watts, 105·120 
volts, 60 cycles AC. 7. Sensitivity: phono-3 millivolts. 
Multiplex-110 millivolts. Tape recorder-110 millivolts. 
•• Speaker Impedance: Channels A and 8-4, 8 or 16 
ohms. 9. Simultaneous Stereo and Mono operation with 
Pilot Stereo Plus output. Can also be used for 3 speaker 
"Curtain of Sound" Stereo .. . No additional amplifier reo 
quired.tO. 16 tubes, 1 tuning Indicator, 4 silicon diode 
power rectifiers, 3 Germanium diodes. t~. 51/2" high X 
14%" wide X 113/4" deep. 12. 25 pounds. 

'" 
e • 

___ FOUNDED 1919 • PILOT RADIO CORPORATION, 37-08 36th STREET, LONG ISLAND CITY, I, N. Y. 
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ACRO'S STEREO PRE-AMPLIFIER 
INPUTS each channel 
• Magnetic (Turntable & Changer) Equalized 78, LP, 

RIAA 
• Crystal/ceramic (switched in mag .. input) Sensitiv-

ity for 1.5V out Low Level 2 MV. H,gh Level 20 MV. 
• Tape Head Equal ized NARTB Sensitivity 2 MV 
• FM • AM • FM Multiplex • Tape Head 
• Microphone (switched into one channel for announc· 

ing, faded in or out with balance control) 
OUTPUTS 2 Ampl., 2 Tape, 3rd Channel 
INPUT SElECTOR (8 position) 78, LP, RIAAl, RlAA2 
Tape Head, FM·AM, FM Multiplex & Aux. 
OUTPUT SELECTOR 7 MODES (Check·A, Check·B, 
Stereo, Stereo Reverse, Monaural A·B, Monaural A, 
Monaural B) 6 panel light Matrix provides selection 
Mode at a glance. 
CONTROLS Volume/Loudness, Balance, Individual Bass 
& Treble for each channel 
SWITCHED EXTRAS effective each channel. Filters, 
scratch and rumble ' . loudness • phasing • tape 
input/monitor • mike dub 
AC OUTLETS 2 switched 2 direct 
.TUBES 2 Type' 7199 low noise pentode/triode. 2 Type 
'7247 dual triode 

. DIMENSIONS 4'hH x l3'AL x 6%D 

ACRO'S STEREO 20-20 AMPLIFIER 
The ACROSOUND STEREO 20·20 completely meets the 
Ileeds of the most exacting ste reophile . The STEREO 
20·20 is a two·channel basic amplifier with common 
power supply. Rated output is 18 walts per channel 
at 1.5% 1M, 16 watts per channel 0.5% 1M. For 
monaural use the chonnels ca n be paralleled to pro· 
vide 36 walts of clean power (72 walts on peaks). 
The ACROSOUND STEREO 20·20 Amplifier uses a new. 
self·ba lancing, Direct·coupled Circuit ' combined 
with Ultra·linear connected output tubes for un· 
paralleled stabi lity and transient response . . Each 
amplifier operates under consta nt current conditions 
(pure class A), resu lting in no cross talk between 
channels. Each channel may be controll ed with its 
i ndividual level ~ontrol. Outputs of 4, 8, 16 ohms 
(2 4 8 ohms with channels in parallel) for maximum 
flexibility with speaker combinations. Size: 7" x 10" 
X 5'/2" high. Weight: 18 Ibs. 

For 60 waH power in each channel amplifiers use 2 
f amous Aero Ultra Linear II Amplifiers. 
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Aero, the first name in audio! 
Hear it at your dealer now I 

ACRO PRODUCTS CO. DEPT. HFR·4 

369 Shurs Lane· Philadelphia 28. Pa. 

just 1E>E>king 
4 

. . , at the best In new hi-fi components 

• Concertone enters the ultra·port· 
able tape recorder field with its trim TR· 
100 "Transicorder," a fully transistorized 
batte ry·powered machine about the size 
of a woman's small . handbag. Its 4· lb . 
weight makes it easy to carry about, e ith er 
like a ca mera on a shoulder strap , or in 
a hriefcase. Alternate operation from J 17 
volts/ AC, or from the cigarette lighter reo 
ceptacle of a car , is prov ided. 

The circuitry fea tures six transistors and 
two d iodes. Standard y,!.i nch tape contrib· 
utes materially to the fid eli ty . A small 

meter serves the dual purpose of moni· 
toring the recording level and as a bat· 
tery condition indicator. It may also be 
used as a d ictating machine, and remote 
controls are availab le options. Price: 
$ 199.95. (American Concertone Division, 
American Electronics, In c., 9449 "Vest J ef
ferson Blvd., Cu lver City, Calif.) 

• Eico, mindful of the fact that hi-fi is 
now widely regarded as a decorative home 
furnishing i tem, comes up with 11 neat 
ti'ick to improve the appearance of its va ri· 
ous components. They. are offering furn i· 
ture cabinets of fine wood that slip right 
over the meta l enclosures of EICO tuners, 

amplifiers and preamps. The metal enclo
sure remain ing underneath the wood acts 
as a thermal shi eld. 

Avai lable in walnut, mahogany or un-

finish ed birch, the cabinets range in price 
from $8.95 to $13.95, depending on the 
type and size of the component to be 
"dressed lip. " (Electronic Instrument Co.; 
Inc., 33·00 :'\orthern Blvd., Long Island 
City, New York.) 

~ E.M.I., England's vast electronics trust, 
is introd uci ng to America an integrated 
20·watt per cha nnel stereo amplifier with 
a built·in I· inch oscilloscope to cas t a 
critical e e on its own performa nce. The 
tracings on the tu be face may be lIsed to 
measure signa l strengtli o( inpllts and out· 
puts, frequency response, and for checking 
turntable rumble or the performance of 
other system components. It is also useful 
as a built·in stereo balance me ter and pro
vides a visual display of the musical signal 
a t a ll times. An internal 60·cycle tone' 
generator is used to inject a test signal 
for stereo balancing. 

The amplifiers are ra ted at less than 
0.1 '10 total ha rmonic distortion and 0.5 '10 
1M distortion at rated output. The £reo 
q uency response is 20 to 20,000 cycles ± 1.0 
db with hum and noise 80 db below full 
output. A generous amount of inverse 
feed back (34 db) assu res high stability and 
a damping factor of 30 exercises tight con· 
tro l over loudspeakers on transients. 

Ample control faci li ties offer a variety 
of r ecord equalizati on curves (including 
78 rpm) as well as rumble and scratch 
filters. Dimensions: 4 x 14 x 13% inches. 
Price: $270 (a pproximately) . (Scope Elec· 
tronics Corp., 10 Columbus Circle, New 
York 19, N. Y.) 

• Eric offers a new auto FM tuner to the 
growing number of motorists who like 
good rnusic while they ride. The tuner is 
attached by a meta l bracket uncleI' the 
dash and p lays through the regular car 
radio. It is powered from the regular AM 
receiver (opera ting on 12·volt systems 
on ly). An accessory 30·inch FM antenna 
th a t bolts to th e AM aerial is avail able, 
though the set can also be fed from an 
AM antenna set a t a l ength of 30 inches. 
The tu ner fea tures AFC with a defeat 
switch for tuning wea k stations alongside 
th e strong ones. Sensitivity: 1.5 p.v for 20 
db quie ting. Dimensions: 2'% x 8y,! x 73A 
inch es. Price: $79.95. (Eric Engineering, 
1823 Colorado Ave., Santa Monica, Calif.) 

• Fisher's X·IOO integrated ampiifier 
combination offers 18 watts per channel 

H i Fi/STEREO 



"When we heard the Citations our immediate reaction 
was that one listened through the amplifier system 
clear back to the original performance, and that the 
fi"ner nuances of tone ,shading stood out clearly, and 
distinctly for the first time." c. G. McProud, Editor,AUDIO 'Magazine 

We know you will be interested in these additional comments from 
Mr, McProud's report: 

Performance: "The quality of reproduction reminds us of the 
solidity of Western Electric theatre amplifiers of some years ago 
•.. The bass is clean and firm and for the tirst time we noted that 
the low-frequency end appeared to be present even at low volumes 
without the need for the usual bass boost." 

Specifications:' "Our own measurements gave 1M figures of 0.35 
per cent' at 60 watts; .08 per cent at 20 watts, and less than .05% 
(which is essentially unmeasurable) from 10 watts down." 

Construction: "It is obvious that considerable thought has gone 
into the preparation of the Citation as a kit (and) when the ampli
fier is completed, the user may be assured of having a unit he can 
be proud of ... The kit is a joy to construct." 

For a copy of Mr. McProud's complete report and a Citation cata
log, write Dept. R-4, Citation Kit Division, Harman-Kardon, West
bury, N. Y. The Citation I is a complete Stereophonic Preamplifier 
Control Center. Price, $159.95; Factory Wired, $249.95. The Cita
tion II is a 120 Watt Stereophonic Power Amplifier. Price, $159.95; 
Factory Wired, $229.95. Prices slightly higher in the West. 

HX·30 
Build the Very ~est CITATION- KITS by "'";'E''' kardon , 
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Model 
V-774J 

only 

$7950 
$5 down 

Model 
V-73fJ 

only 

$8750 
$5 down 

FREE examination privilege 

More and more people are find· 
ing out how easy it is to build 
exciting Knight·Kits. how satis· 
fying they are to own, and how 
much they save. 

If you haven't yet enjoyed the 
experience and fun of building 
and owning a Knight·Kit, we in· 
vite you to take advantage of our 
free examination offer Order 
any Knight-Kit. Examine it on 

arrival. Inspect the qual;ty of the 
componerrts, the circuitry, the 
easy-assembly manual. We're so 
confident you'll want the kit, we 
can make this offer: If you're not 
COMPLETEL Y SATISFIED just re
turn the unassembled kit for full 
refund. 

Order a Knight-Kit now. Know 
the thrill of the most satisfying 
build-your-own experience. 

build your own stereo hi-fi. ___ save up to 50% 

knighf-kif Deluxe 40-Watt Stereo Amplifier Kit 
Features: Full 40 watts of clean stereo sound - Two fully integrated, 
built-i n preamps _ Exceptional control versatility - Single knob channel 
balance and separate dual concentric tone controls for each channel 
_ Full-frequency range center channel output for 3-speaker stereo 
system. Exclusive printed circuit switches for easy assembly 
_ Outputs for stereo tape recording. Beautiful case in Cordovan gray 
vinyl, bonded to steel; Desert Beige and Sand Gold extruded aluminum 
escutcheon; 4% x 15Y2 x lilA". Shpg. wt., 23 Ibs. 

knight-kif Deluxe FM-AM Stereo Tuner Kit 
Features: Separate FM and AM tuning sections, with moving-bar 
"magic eye" tuning indicator for each - Dynamic Sideband Regulation 
(DSR) on FM for purest, distortion-free reception. Sectionalized 
construction for easy addition of "built-in" multiplex - 2X p.v sensitivity 
• Double limiter-discriminator FM circuit-adjustable AFC - Precisely. 
aligned RF and IF transformers in FM section - Styling matches 
40-watt amplifier above; 4% x 15112 x 16l,4" • Shpg. wt., 23 Ibs. 

New Easy Terms: order from 
Only $5 down (or less) 
on orders up to $200. 
Up to 24 months to pay. 

SEND FOR FREE 

ALLIED CATALOG 

See the complete Knight-Kit. 
hi-fi component line, includ
ing scores of amplifie.rs, 
tuners and speaker sys
tems. For everything in 
build-your-own hi-fi, for ' 
everything in Electronics, 
get the 1960 Allied Catalog. 
Send for FREE copy today_ 

I 
I 
I 

ALLIED RADIO 
-------------------------, 

ALLIED RADIO, Dept. 57-0 
100 N. Western Ave., Chicago 80, III. 

Ship the following Knight·Kits: 0 Y-774J o Y-J31J 
$ enclosed. 

o Send FREE 1960 Catalog featuring Knight·Kits. 

: Name, ____________________________________ __ 

I 
: Address.:... __________________________________ _ 

: City Zone ____ Slate __ L _______________________________ J 

output with the harmonic distortion at 
0.8% at rated output. A total of seventeen 
front panel controls include a switch
governed center channel output to pl'Ovide 
a blended A + B signal for driving a third 
amplifi'er. The other features include sepa
rate treble and bass controls for each 
channel, scratch and mmble filters, bal
ance control, and a recording monitor 
switcl~ to permit taping of program ma
terial played through the X-IOO. Dimen
sions: 15Ys x 141%6 x 11% inches. Custom 
cabinets available in a variety of selected 
woods or in simulated leather. Price: 
$159.50 ($164.50 in the Far West). (Fisher 
Radio Corporation, 2121 44th Drive, Long 
Island City, N. Y.) 

• Glaser·Steers is in troducing a low
cost companion to its well-known Model 
GS-77 stereo record changer. The new unit, 
dubbed the GS-400, is powered by a 4-pole, 
hum-shielded motor. A special "anti
skate" ;nechanism prevents the tone arm 
from sk idding past the lead-in grooves 
during the first two revolutions of the 
turntable, which starts each side from 
standstill. The tone arm may be operated 
manually at any time in the change cycle 
without causing damage. 

The tone arm ha~ quick-mounting, in
terchangeable heads that accommodate 3-
or 4-tenninal stereo cartridges and features 
an easily accessible stylus pressure adjust
ment. Price: $47 .50. (Glaser-Steers Corp., 
155 Oraton Street, Newark 4, N. J.) 

• Jensen proclaims the arrival of a per
manent phonograph stylus. "We have 
produced a needle that we can guaran
tee to last a lifetime," says Karl Jensen, 
president of the firm, and, being a man 
of his word, includes with each Jensen 
Lifetime DialI!ond a guarantee that "any
time during the life of the owner, the 
needle may be returned to the Jensen fac
tory for inspection and renewal. If any 
part shows wear, that part of the entire 
needle, if necessary, will be replaced free." 
Price: $25.00 (Jensen Industries, 7333 
'West Harrison, Forest Park, Ill.) 

• Lafayette offers an IS-watt per chan
nel stereo amplifier kit (KT-236) with the 
unusual feature of a switch that permits 
the two channels to be linked into a single 
36-watt mono channel. The kit also pro
vides a " blend" control, acting as a con
tinuously variable channel separation ad
justment to provide the exact degree of 
stereo separation required for room acous
tics or recording perspective. 

Other features include separate treble 
and bass controls for each channel, a phase 
reverse switch, · function selector, and a 
concentric dual volume control also per
mitting stereo balance adjustment. Fre
quency response is 15 to 30,000 cycles. 
Price: $52.50. (Lafayette Radio, 165-08 
Liberty Ave., Jamaica 33, N. Y.) 

HiFi/STEREO 
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GUARANTEED SPECIFICATIONS-Playing time lip to. 
4 hours, using LP tape 3% ips, 7" reel. Frequency Response 
-Upper Channel: 40-15,000 cps. ±3db. at 7Y2 ips.; 40-
8,000 cps. ±3db. at 3% ips.; Lower Channel.;40-15,000 
cps. ±3db. at 7Vz ips. (NARTB Standard Equalization). 
Wow and flutter less than 0.3%; Signal to noise ratio 
greater than 50 db.; Signal from lower channel pre-amp 
output 0.5-1.5 volts; Crosstalk-50 db. 

reo 
New Revere Recorders feature Automatic Stop, 
M.atched Bass and Treble Speakers, Simple Drop-in 
Load and Light-weight Compactness! 

For the critical stereophile •... a professional instrument that fulfills all expec
tations. Sound? The specifications tell the story. Operation? Easiest-elec
tronic pushbutton keyboard control! What's more, the in-line Revere T-204 
offers many important innovations. Notable, is Revere's exclusive "Balanced
Tone" which emphasizes both highs and 19ws to achieve unparalleled tone 
realism. The lower channel has a built-in preamplifier, permitting it to be 
plugged directly into hi-fi system, radio or TV. An automatic stop shuts off 
recorder and hi-fi components when tape runs out. Dual speeds of 7Vz and 
3% ips, simple straight in-line drop-in loading, matched treble and bass 
speakers with cross-over network, two-level record indicators, bias ·control 
lamp, index counter, external speaker and auxiliary amplifier output jacks all 
add to the pleasure of monaural recording 'and stereophonic playback. 

MODEL T-204 STEREOPHONIC TAPE RECORDER-Stereo 
playback and monaural recording-with microphone, hi-Ii cable, 
stereo cable, radio-TV attachment cord, two reels and tape 

MODEL T -202 MONAURAL TAPE RECORDER-with microphone, 
hi-Ii cable, radio-TV attachment cord, two reels, tape, $207.50 

~Ne/L~e __ 
HI-FIDELITY TAPE RECORDERS 

REVERE T-1120 STEREO IN-LINE RECORDER 

Built-in lower channel preamplifier, "Balanced
Tone", dual speakers, index counter, molded 
fibre-glass 3600 sound distribution case, single 
knob control; dual speeds. Complete $19 9 50 

T-ll00-Monaural-single knob control, $169.50 

REVERE CAMERA COMPANY, CHICAGO 16. LOS ANGELES 7 



At last! You can 'add 
. a stereo tape deck 
. to your high fideli,ty ' 
,system at the price 
you want to pay. 
The Telectro series 
. 900 brings you all 
the features, all the 
performance, all the 
enjoyment you'd 
expect from the 
finest professional 
equipment at a 
fraction of the cost. 

IN VALUE 

. gives you. profes~tonal -performance, 
unmatcheq. vers~~ility, 
simplified 
operation ... 
for as little as 89.95 

Look 
what 
you 
get: 

• 4-track, 3-speed versatility for 
every kind of pre-recorded tape, 
and for stereo' and monaural 
home recording. Interchange
ability of ,heads, for the later 
addition of stereo facilities, and 
for monitoring. 

• Pushbutton ease-oJ-operation, like 
the finest profes.sional consoles. 
Special 'brake design for easy 
reel rotation also eliminates 
spillage and breakage. 

• Years of enjoyment. Precision 
construction to meet the most 
demanding specifications. 
Inaudible flutter and wow; flat, 
wide-range frequency response; 
super-accurate speeds. 

Check the Telectro series 900 for features, performance and 
specifications against tape decks costing many dollars more. 

TELECTRO 
You:ll find all five models . 
fid ehty. dealers along with T~ dlsl,;y at Your high 
?f deSIgn -mated tape r e ~ctl"O s comp1ete line 

a product of m{ol'mation on the Tefe:tmphfi~"-s . For complete 
TelectrQ products writ Dro serles 900 and other 

TELECTROSONIC Corporation -:-N."-y:----' __ e--...::ep::.:t~. R::V~-4~ ____ J 
35-18 - 37th Street, Long Island City 1, N. Y. 

IS 

• Norelco has adapted the moving mag
net principle of its well-known mono car
tridge to a new stereo model , AG3400, fea
turing vertical compliance greater than 
3.5x 10-0 em/dyne and output in excess of 
30 mv. This relatively high outp ut makes 
it unnecessary for preamp stages to oper
ate at full ga in a nd establishes a favorable 
signal-to-noise ratio. Channel separation is 
rated at 22 db at 1000 cycles. Frequency 
response is claimed to be flat from 50 to 
18.000 cycles. The stylus is easi ly replace
able and the cartridge tracks at 3-5 grams. 
Price: .~29.95. (North American Philips 
Co., Inc., High Fidelity Products Division, 
230 Duffy Avenue, Hicksville, L.I., N.Y.) 

• Pilot comes up with an ultra-compact 
three-speaker system measuring only 18 
inches in height, 15% in width and 9% 
in depth, driven by a 12· inch woofer, a 
6-inch midrange unit with isolation to pre
vent acollstic interaction with the woofer, 
and a 3-inch cone tweeter. The overall 
response ra nges from 50 to 1-6,000 cycles 
with crossover points at 800 and 8,00Q cy- , 
c1es. The crossover network is ' comprised 
of air ('ore coils and ' capacitors providing 
attenuation of 6 db per octave. 

The woofer operates on' the acoustic 
suspension principle and employs a criti
cal mass of OrIon fihers to ach ieve opti
mum loading and damping condition. The 
compact unit may be used on shelf, table, 
or floor and has a power handling capac
ity of 30. watts . Price: $69.50. (Pilot Radio 
Corporatio'n , Long Island City, N. Y.) 

• Sherwood's '$-2200 tuner literally 
puts in a plug for the future for later 
connection of an FM multiplex a-daptor . 
Meanwhile the S·2200 provides stereo from 
FM-AM simulcasts, tuned easily and accu
rately with the aid of two separate bar· ' 
type tuning indicators: 

The FM section of the tuner has a sen· 
si,tivity of .95 uv for 20 db quieting and a 
squelch circuit poetically dubbed "Inter
channel Hush" hy the manufacturer for 
eliminating noise between stations. AFC 
with a defeat switch is also provided . The 
bandwidth of the AM section is alternately 
adjustable to 15 or ? kc and a sharp IO kc 
filter eliminates intersrarion whistle with
out reducing audio response more than 3 
db at 8 kc. Price: $179.50. Multiplex plug
in adaptor (optional): $49.50. (Sherwood 
Electronics Laho'ratories, Inc., 4300 N. Cal
ifornia Ave. , Chicago 18, Ill .) 

• Switchcraft, makers of numerous 
phono accessories, now offer a small , handy 
strobosC0pic light for cbeck ing turntable 
speed. The new "Strobolamp" comes with 
six feet of cord, plugs into any AC out let_ 
A strohoscope disc comes with it. Price: 
$ 1.95. (Switch craft Inc., 5555 N . Elston 
Ave., Chicago 30, Ill.) • 
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Your 
Sea,rch For Qu:ality 

Ends Here 
~-_¥Hee 

THEFISHER@ 
STEREO CONTROL/TUNERS • AMPLIfIERS • SPEAKERS 

. However exacting your requirements-for quality, 
. for flexibility, for absolute reliability, here are three 
products that are guaranteed,to exceed their already 
fabulous specifications! 

The FISHER 202-T Stereo FM-AM Tuner/Master Audio 
Control. The 202-T is an instrument of absolute quality, for 
by every functional standard - sensitivity, stability, versatil
ity - the 202-T provides the best of everything you need 
now, or 'may need in the future. Better than one microvolt 
sensitivity on FM, Sound of FM calibre on AM! Plus twenty
eight controls for every conceivable program source and 
application - including Center Channel, Multiplex and 

REMOTE CONTROL operation! * Twenty tubes, plus four 
diodes. 17" x 13Ys" x 41%6" high. 22 pounds. $349.50 

THE FISHER 300 Stereo 60-Watt Amplifier. "The Aristo
crat of stereo amplifiers!" - Hi~Fi s,tereo Review. Although 
we claim only 30 watts per channel, current production 
models have 36 to 38 watts per channel RMS and 45 watts ' 
at 0.8% distOrtion, music power! Hum and noise 110 db 
below signal! Drives any speaker. 10 tubes. 16113" x 7!4" x 
6Ys" high. 32 pounds. $179.50 

THE FISHER XP-1 Free-Piston Three-Way Speaker 
System. World's most efficient! Response : 30 to 18,000 
cps. Mahogany, Walnut, Cherry and unfinished Birch. 131;4" 
x 24" x 11 % " D. Unfinished, $124.50. Finished, $129.50 

*rhe FISHER RK-1 Control adds the luxury of REMOTE CONTROL opera
tion. Designed for the FISHER 202-T, X-202 and 400-CA .. Only $17.95 

WRITE TODAY for ott?' fttlly dommented and ill/titrated brochures! 

FISHER RADIO CORPORATION. 21-37 44th DRIVE • LONG ISLAND CITY I, NEW YORK 
Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 
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THE LATEST 

THE ALL-NEW, ALL-EXCELLENT 

STEREO AMPLIFIER-PREAMPLIFIER IN ONE 

LOW-COST PACKAGE! 

AA·50 

$7995 
$8.00 dn., $8.00 mo. 

Every modern feature and convenience has been incorporated 
into this new stereo amplifier-a truly remarkable instrument 
at its low, low Heathkit price. A complete 25 / 25 watt stereo 
power and control center (50 watts mono) ... 5 switch-selected 
inputs for each channel including tape head input .. . new mixed 
center speaker output ... stereo reverse and balance controls 
... special channel separation control ... separate tone controls 
for each channel with ganged volume controls ... all of these 
deluxe elements assure you of quali ty performance for years to 
come. With the AA-50 you have these five inputs for each 25 
watt channel: stereo channel for magnetic phono cartridge, 
RIAA equalized; three high level auxiliary inputs for tuners, 
TV, etc. There is also an input for a monophonic magnetic 
phono cartridge, so switched that monophonic records can be 
played through either or both amplifiers. The special center 
speaker output fi lls the "hole in the middle"" sound sometimes 
encountered, or lets you add an extra speaker in t he basement, 
recreation room, etc., through which the automatically "mixed" 
stereo program material is reproduced monophonically. Nearly 
all of the components are mounted on two circuit boards, simpli
fying assembly, minimizing possibility of wiring errors. 30 lbs. 

QUALITY FM PERFORMANCE .. • 

WITH PROVISION FOR 

MULTIPLEX STEREO 

FM·4 

$3995 

Bring the magic of FM programming into your home with this 
low cost, easy to assemble Heathkit FM Tuner. A multiplex 
adapter output jack makes the FM-4 instantly convertible to 
stereo by plugging-in the style-matched MX-1 FM Mul tiplex 
Adapter kit (below). Design features include: better than 2.5 
microvolt sensitivity for reliable ' fringe area reception; auto
matic frequency control (AFC), eliminating station "drift"; 
flywheel tuning for fast, effortless station selection; and pre
wired, prealigned and pretested, shielded tuning unit for easy 
construction and dependable performance of finished kit. The 
clean-lined design will enhance t he appearance of any room 
of your home. RIbs. 
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DESIGN 

FOR YOU WHO WANT A FINE QUALITY, 

LOW COST MANUAL 

STEREO RECORD PLAYER .. . 

AD·10 

$3395 

Made by famous Garrard of England, the AD-10 is a compact 
4-speed player designed to provide trouble-free performance 
with low rumble, flutter and wow figures. "Plug"in" cartridge 
feature. Rubber matted heavy turntable is shock-mounted, and 
idler wheels retract when t urned off to prevent flat spots. 
Powered by line-filtered, four-pole induction motor at 16, 33~, 
45 and 78 rpm. Supplied with Sonotone STA4-SD ceramic 
stereo turnover cartridge with .7 mil diamond and 3 mil sap
phire styli. Mechanism and vinyl covered mounting base pre
assembled, arm pre-wired; just attach audio and power cables, 
install cartridge and mount on base. With 12" record on table, 
requires 15" W. x 13" D. x 6" H. Color styled in cocoa brown 
and beige. 10 lbs. 
HEATHKIT AD·30: Mechanism only; less cartridge, base, cables. 
8 Ibs. $22.95 

LISTEN TO FM 

IN STEREO! 

MX·1 

$31 95 

Enjoy the treasures of FM programming in STEREO! An ideal 
companion for the Heathkit FM-4 Tuner (left), the MX-1 
Multiplex adapter may also be used with any other FM tuner 
to receive FM stereo programs transmitted in accordance with 
the Crosby system of stereo broadcasting. If your present FM 
tuner does not have a multiplex adapter output, it can be easily 
modified following the 'simple instructions given in t he MX-l 
manual. Features include a built-in power supply, plus versatile 
stereo controls. The function selector switch offers choice of: 
Stereo operation; main (FM) channel operation ; and multiplex 
(sub-channel) operation. Also included are a "dimension" con
trol for adjusting channel separation, "channel balance" control 
to compensate for different speaker efficiencies, and a phase
reversal switch. 8 Ibs. 

HiFi/STEREO 



'f' 
'\ " ~ 

;A 
H,EATl-IKIT® COMPONENTS 

MADE FOR EACH OTHER ••• 

AND FOR YOU •. • 

AN ECONOMY-PLUS STEREO PAIR! 

AA-20 

$3495 

AA-30 

Although thes,e two new Heathkit models are designed as companion 
pieces, either one can be used with your present stereo system. The pre
amplifier (AA-20) features 4 inputs in each stereo channel and gives you a 
ch~ice of 6 functions. It will accommodate a magnetic phonograph (RIAA 
equalized ), a crystal or ceramic phonograph, and 2 auxiliary sources 
(AM-FM tuners, TV, tape recorders, etc.) and is completely self-powered. 
Shpg. Wt. (AA-20) 8 lbs. 

Two hi-fi rated 14-watt high fi delity amplifiers , one for each stereo 
channel, are packaged in t he single, compact, handsomely styled amplifier 
(AA-30). Suitable for use with any stereo preamp or wit h a pair of mono
phonic preamps, it features individual amplifier gain cont rols and speaker 
phase reversal switch. Output terminals accommodate 4, 8 and 16 ohm 
speakers. Shpg. Wt . (AA-30) 21 lbs. 

A MONEY SAVING SHORT-CUT TO STEREO 

MIXED LOWS STEREO CROSSOVER NETWORK 

AN-10 

Convert to stereo using just one bass "woofer"; saves buying second bass 
speaker, permits using more economical " wing" speakers. Delivers non
directional bass frequencies of both channels below 250 cps to the woofer 
and passes higher frequency stereo channels to a pair of wing speakers. 
Rated 25 watts per channel. Matches 8 or 16 ohm woofers, 8 ohm high 
frequency speakers, or Heathkit SS-I , 2, 3. 10 Ibs. 

A PRIL 1960 

Il~' subsidiary 01 

UPWSSTROM. INCo .. ~o .. ~nD 

IT COST'S HALF WHAT YOU'D EXPECT 
'TO PAY ... W.HEN YOU DO IT · 

YOURSELF THE HEATHKIT WAY 

ORDERI NG INSTRUCTIONS: 'Fill ouU he order 
blank below, giving us your name and address 
in the space provided below: lnclude cha'rges for 
parcel post according to weights shown . Express 
orders are shipped delivery charges eollect. All 
prices F.O.B.£enton Har-b0r, Mich . .A 20% de
posit is requ ired on alle.O.D. orders. Prices 
subject to change without notice . Dealer and ex
port prices' slightly higher. 

, •. 
. ITeM MODEL NO . PRICE 

I" 

Il: 

\ I: 1'. 
I iii 

~ 
Ship via . 
d Parcel Post ' 0 Express 0 C.O.D,_ O'Best Way 

HEATH' C~MPANV 
Benton Harbor 40, Killchig~n 

Please sem!: , , 

, 0 FREE' Heathkit cataiog ' 

o FREE "Best. Seller" tap e and ;e~o'rd. I 'lstlng. . . 

Clty-2';one , 

State 

ORDER DIRECT BY MAIL 
OR SEE YOUR' HEATHKIT DEALER* 

" The convenience .of Local Heathkit Sales and Service. 
, .costs but ~ few dollars more. 
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Martin Bookspan 

RATES THE BASIC REPERTOIRE 

BRAHMS: 
PIANO CONCERTO NO. 2 

L,VlNG S1'IRJO ' . , 

GILELS-REINER, Chicago Symphony (RCA Vic
tor LSC 2219 ) - most fiery and b1"illiant 0/ the 
ste1"eO ve1"sions; The w hole emer'ges as a white heat 
0/ passion. 

RUBINSTEIN-KRIPS, RCA Victor S?Jmphony 
(RCA Victor LSC 2296)-a ZyricaZ1"eading that has 
plenty of fire w hen needed. Ste1"eo spaciousness is 
a m ajor' sonic element here. 

SERKIN-ORMAN DY, Philadel1Jhia O'rchestm (Co
lumbia ML 5117) - the big opening movements go 
with / eve1"ish in tensity unde1" S erkin's fingers ; slow 
1novem ent and finale are , by turns 1"epose/ul and 
lY1"i.c.al. 

HOR.oWITZ-TOSCANINI, NBC SY11'l,phony (RCA 
V ictor LCT 1025)-vintage 19.W sound, but a his

toric per/o1"11ta1tCe 0/ electric excitem ent and still 
staq"tling {mpact. 
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Item 17 of the "First Fifty" 

In Jul y, 1881 , J ohannes Brahms, in a le tter to Elisabe th 
vo n H erzoge nberg, wro te: "I do n' t mind telling you that I 
have written a tin y, tin y pianof01"te concerto with a tin y, tiny 
wisp o f a scherzo . It is in B-Ha t, a nd I have reaso n to [ea r 
that I have wo rked this udder, which h as yielded good milk 
before, too o ften a nd too vigorously." 

Brahms' "tiny, tin y p ian oforte concel·to" turned out to be 
no ticing less th a n the colossal Co ncerto in B-Ha t a nd the 
"tiny, tin y wisp. o f a . scheno" is a monumental allegro 01)
passionato mO\Iement which Brah ms inserted betwee n the 
ope'ning a nd slow movements, thus giving it the aspect of a 
fo ur-movement symphon y. Indeed, th e CrItI C H a nsli ck 
dubbed the pi ece "a sympho ny with pia no obbligat o." 

According to Brahms' fri end a nd traveling companio n, 
Dr. Theodor Billroth, the B-Hat Pia no Co ncerto first bega n 
to take shape in th e composer's mind in April , 1878, during 
Brahms' first journey to Ita ly. H e put his sketches on paper 
the next mo nth wh en he returned hom e with the Italian ai r 
and fragra nce still fresh in hi s lungs. Three years la ter the 
spring aga in ca lled Brahms to Italy and when he returned 
this time, the B-Ha t Pia no Concerto occupied him almost con
sta ntly unti l he completed it in early Jul y. 

In the earl y yea rs o f the existence of the B-nat major Co n
certo, the prese nce of th a t " tin y, tin y wisp o f it sche'rzo" 
p uzzled its auditors. T he aforementio ned Dr. Billroth wro te 
to Brahrl1s tha t he found the "charming .sche·rzo hard ly in 
keeping with the simpler form o f the first .movement. " I-Ie 
a lso ad vised a prospecti ve perfonl1er of the concerto that 
" the scheno could be 'omitted without injury." T he grea t 
English musicologist, pi a nist a nd composer, Sir Donald 
Fra ncis Tovey, brilli a ntl y a nswered th e ques tion of the rele
va nce of the schel'zo to the other three movements: " O f all 
existing concertos in the class ica l form thi s is the largest. 
It is true tha t th e first mo vement is shorter th a n either th at 
o f Beethove n 's E- fl at Concerto or th a t o f his Vio lin Concen o; 
shorter also tha n tha t of Bra hms' ow n First Concerto. But 
in almos t every class ical co ncerto the first movement is as 
large or larger tha n the slo w movement a nd fin ale take n to
gether, a nd th ere is no scherzo. H ere, in his B-/l a t Co ncerto, 
Brahms has fo llowed the first movemen t by a fi ery, almost 
\1-agic allegro whi ch, tho ugh a nything but a jo ke, more th an 
fill s the place of the larges t possible sympho ni c sch erzo; th e 
slow moveme nt is easil y the largest in a ny co ncerto, whil e 
the fi na le, wi th all its ligh tn ess o f touch, is a 1'Ondo of lhe 
most spacio us design . vVe thus have the three normal move
ments of the cl ass ical co ncer to at the ir full es t and richest, 
with the additi on of a fo urth member o n the sa me scale. 

" IE there ever could be an y doubt as to the purpose o f 
th at storm y second movement, the first notes o f the an dan te 
should settle it. T he key is B-fla t, the key o f the first move
ment, a nd its emo ti on is a reactio n a fter a storm , no t a fte r a 
triumph. Thus both in harmo ny a nd in mood it wo uld be 
fatall y misplaced immedia tely a fter the first movement. After 

(Conti nued on page 24) 
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Listening to a recordin g with excessive harmonic 
disto rtion is like lookin g at a picture through 
a thin film of translucent material . 

Reduc ing t he distortion is like removing a curta.in 
that was hang ing between you and the sound s6urce
all tones are clear and sharp._ 

Lifting the "film" of harmonic distortion 

I F A TAPE RECORDING sounds "fuzzy"- as if the music 
were coming to ' you through an invis ible curtain

harmo ni c distortion may well be your problem. This 
r ather formidable term is s imply the engineer's way 
of expressi ng the degree to which harmonics or "over
tones" of a fund amental frequency a re a ltered or 
di storted in recording or r eproduction. Obviously, a 
good tape r ecording should have as little distortion as 
possible. Some of it may be introduced by the circuitry 
of your recorder, or be caused by recording at too 
hi gh a level-but it can a lso be caused by the tape 
itself. A good check on where it's coming from is t o 
record on a tape that is known to h ave low clistoTtion 
and see if any difference is noted. 

Audiotape is especially formulated and manufac
tured to provide the lowest possible distortion-so low 

that it is imposs ible for the human ear to detect. One 
r eason fo r this distortion-free quality is that the min
ute oxide particles in Audiotape are' magnetically 
o1'ientecl, so that they a ll point in the same direction. 
This means that all oxide particles are magnetized 
uni form ly, and playback at maximum effecti veness . 

No matter how you measure tape performance, 
yo u' ll find that professional-quality Audiotape will 
always give yo u the cleanest, clea rest sound which 
your recorder can prod uce. It is available il'l a s ize 
and type to meet eve ry sound r ecording tape need. Ask 
your dealer for Audiotape-made by aud io engi neers 
faT aud io eng ineers - and backed by over 20 year s of 
resea rch and manufacturing exper ience in sound re
cording matedals. It costs no more than ordinary 
recording tape-and its performance speaks for itself . . 

Make a " sound diary" of your youngsters 

How many times have you listened to your tiny youngster " talk· 
ing" himse lf to slee p? Haven't you wished that you coul d preserve 
those cute mi sp ronunciations forever? With a tape recorder you 
can make yourse lf an unrehearsed "sound diary" of your children 
(or nephews or ni eces) as they grow up . We suggest you use 
a 5" reel of LR Audiotape (type 961) on durable I -m il "My lar." 
This will give 24 minutes of uninterrupted recording time. Or ·you 
can use type 261 (in the se lf-mailer package) for a shorter version. 

AUDIO DEVICES, INC., 444 Madison Ave .. N. Y. 22. N, Y. 
In Hollywood: 840 N. Fairfax Ave . • , In Chicago: 5428 N. Milwaukee Ave. ' 



(Continued from page 22) 

the second, its emotional fitness is perfect, while the harmonic 
value of its being in the tonic of the whole work is the 
value of a stroke of genius. It gives this slow movement a 
strangely poetic feeling of finality, though the slow tempo 

- and lyric style make it obviously unlikely that it can really 
be the end. The first movement had its storms; the second 
movement was all storm, and here we are not only enjoying 
a calm, but safe at home again. 

"And now we have the finale. What tremendous triumph 
shall it express? Brahms' answer is such as only the greatest 
of artists can find; there are no adequate words for it (there 
never are for any art that is not itself words-and then there 
are only its own words). But it is, perhaps, not misleading 
to say here, as can so often be said with Beethoven, some
thing like this:":"'We have done our work-let the children 
play in the world which our work has made safer and hap-
pier for them.' " -

"Massive" and "monumental" are the two adjectives which 
are most frequently applied to characterize the Brahms B-flat 
Concerto, and with good reason. As Tovey pointed out, the 
entire conception of the work is on the grandest of grand 
scales-even to the nearly 50 minutes required playing time. 
Any performance which really comes to grips with the score 
must convey a feeling of monolithic power and invincibility. 
Anything less than this does Brahms a disservice. 

Fortunately, there are several recorded performances of the 
score which meet it on its own terms and give it back to us 
in truly heroic proportions. The oldest of the recordings 
still currently available is the one RCA Victor recorded in 

- 1940 with Vladimir Horowitz and the NBC Symphony Or
chestra conducted by Toscanini (RCA Victor LCT 1025). 
The performance still sparkles with an electric excitement 
generated by the fantastic facility of Horowitz' ten fingers 
and the razor-sharp precision of the orchestral ensemble. The 
recorded sound, not suprisingly, is harsh and brittle (even 
though the recording was made -in Carnegie Hall rather than 
in NBC's old Sudio SoH) and the balance between piano and 
orchestra is not good, but the B-flat Concerto has seldom had 
a more dynamic presentation than this one. 

Another outstanding exponent of the solo part of this 
work is Rudolf Serkin, who has recorded it for Columbia 
Records twice with Eugene Ormandy and the Philadelphia 
Orchestra and who almost certainly will soon have a third 
"go" at it for the stereophonic microphones. The more recent 
of Serkin's two recordings is carried in the Columbia cata-

- log as ML 5117. It is an intense, high-strung performance in 
the first two movements, reposeful in the slow movement and 
gracefully lyric in the finale. Listening again to Serkin's 
feverish intensity in the scherzo, I am reminded of one of 
my most unusual broadcasting experiences. A year ago Serkin 
was playing the Brahms B-fiat Concerto in Symphony Hall, 
Boston, with Charles Munch and the Boston Symphony 
Orchestra. I was there in my role as producer-commentator 
for the Saturday evening concert broadcasts by the Boston 
Symphony Orchestra over WQXR, New York and the QXR 
Network. All through the first two movements of the per
formance Serkin, as is his wont, was attacking the keyboard 
furiously and lashing into the pedals with a prodigious dis
play of thorough and unswerving emotional involvement with 
the music. The punishment was more than the piano could 
absorb, however, and at the end of the second movement the 
entire pedal frame tore away from the bottom of the piano. 
The performance then recessed for about ten minutes while 
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the local piano tuner with much pounding propped the 
frame back into place. Serkin in the meantime was pacing 
round and round in a _small circle at the front of the Sym
phony Hall stage, his head buried in his hands. In my 
broadcast booth up above I was busy describing the scene and 
situation to the radio audience. I don't know who heaved a 
101lder sigh of relief-Serkin or I-when the tuner signalled 
that the operation had been successfully completed and the 
performance could resumel 

A recent issue of the Schwann Catalog listed four stereo 
editions of the Concerto-Gilels with Reiner and the Chicago 
Symphony Orchestra (RCA Victor LSC 2219) ; Kentner with 
Boult and the Philharmonia Orchestra (Capitol SG 7133); 
Richter-Haaser with Karajan and the Berlin Philharmonic 
Orchestra (Angel S 35796); and Rubinstein with Krips and 
the RCA Victor Symphony Orchestra (RCA Victor LSC 
2296). The Gilels, Kentner and Rubinstein editions I re
viewed in these pages when they were released. Gilels is 
fiery and virtuosic in the Horowitz tradition. Reiner has his 
forces as well trained as did T oscanini for Horowitz and the 
whole emerges as a white heat of passion. The recorded 
sound is on the cavernous side-big and boomy-but it doesn't 
get in the way of enjoying the performance. Kentner's IS a 
great disappointment-the soloist is flabby in rhythm and 
neither he nor Boult brings any enthusiasm to the task at 
hand. Indifference in a musical performance is fatal, and 
tllal's what we have here. 

Rubinstein's recent recording of the score is his third time 
at it-and by far his best. His is a more lyrical approach than, 
say, Gilels', but he Summons up plenty of fire when it's 
called for. Here, too, we have recorded sound on tlle dif
fuse side, but there is a feeling of genuine spaciousness to 
the stereo. Richter-Haaser's is a serious, rather heavy-handed 
treatment which has to contend with an impossibly ponder
ous attitude from the conductor's desk. If Karajan is trying 
to re-make himself in the Furtwangler mould-even down to 
exaggeratedly slow tempos-then he is wasting his time_ 
Furtwangler, by the sheer power of his magnetic personality 
and dedication, could be convincing even at his most per
verse. With Karajan, however, it simply does not ring true. 
I have the feeling that this complicated man- is motivated by 
many things, but sincerity is not one of them. 

Before concluding, I must mention Angel's monophonic 
recording (35649) by Vladimir Ashkenazy~ with Leopold 
Ludwig conducting the Berlin State Opera Orchestra. This 
is an impetuous, if uneven performance-but with many beau
tiful moments, especially in the last two movements. 

To sum up, then, the stereophile can be safe with either 
the Gilels or Rubinstein recordings of the' Brahms B-flat 
Concerto-Gilels for terrific drive and excitement, Rubin
stein for a poised and lyrical performance. Of the mono ver
sions, those by Horowitz, Serkin and Ashkenazy find the 
greatest favor with me for the reasons noted above. 

Martin Bookspan 

The BASIC REPERTOIRE Discography 
Since the inception of this series, the discography for 
the first selections in the Basic Repertoire-usually seen 
in this space-has grown to full-column proportions. 
To prevent it from encroaching on the space normally 
allotted to Martin Bookspan's analyses it will hence
forth appear only every third month. Next complete 
listing will appear in the Basic Repertoire in the May 
1960 issue. 
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General . Electric VR-22 Stereo 
Cartridge-Superior in the four 
vital areas 
Stop to think for a moment of all the jobs required of a stereo 
cartridge: It must track, with utmost precision, in not one but 
two directions. It must separate the two stereo channels in
scribed in a single record groove. It must perform smoothly in 
mid·range and at both ends of the audible frequency spectrum. 
And it must do all these things without producing noticeable hum 
or noise. Only a fantastically sensitive and precise instrument 
like the General Electric VR-22 can do all these jobs successfully. 

General Electric's VR-22 is superior in the four vital areas of 
stereo cartridge performance: (1) Compliance-It tracks precisely, 
without the least trace of stiffness. (2) Channel separation-Up 

to 28 db for maximum stereo effect. (3) Response-Smooth and 
flat for superior sound from 20 to 20,000 cycles (VR-22-5), 20 to 
17,000 cycles (VR-22-7). (4) Freedom from hum-The VR·22 is 
triple-shielded against stray currents. 

VR·22·5 with .5 mil diamond 
stylus for professional qual
ity tone arms , $27.95 * . 
VR·22-7 with .7 mil diamond 
stylus for professional arms 
and record changers, $24.95*. 
Both are excellent for mono· 
phonic records, too. TM-2G 
Tone Arm-designed for use 
with General Electric stereo 
cartridges as an integrated 
pickup system, $29.95*. 

General Electric Co., Audio Products Section, Auburn, N. Y. 

*Manufac turer' s suggested resa le prices. 

GENERAL _ ELECTRIC 
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~ 
Qf4\usical Oddeni:ii:ies 

Collected by Nicolas Slonimsky 

In 1885 at a concert in county jail , the concludi ng number was Home, 
Sweet Home. Seven prisoners heeded the call and escaped that same night. 
They returned to their respective homes, where they were promptly ap
prehended. But the persuasive powers of the song do not always work in 
a desired direction. ''''hen a lawyer, defending a bank robber at Lawton, 
Oklahoma, in 1935, sang Hom.e, Sweet Home for the benefit of the jury, 
the effect was disappointing. The culprit was sentenced to life in prison. 

* * * * * ~ 
One of the most unsuccessful operas by Halevy was Chm'les VI. The story, 

dealing with an insane Fl'ench king, was not much to the taste of the government 
of Louis Philippe, and it was soon taken off the boards. After the R evolution 
of 1848, it was briefly revived, but its performances were haunted. Three 
members of the audience died during three successive productions of Chades VI, 
all three dropping dead after the aria " God punish him and sU'ike him low!" 
"When Napoleon III became Emperm of France, he expressed a desire to hear 
the opel'a, which becan~e a legend in the artistic circles of Pal"is. On the way to 
the theater, the Ita lian anarchist Orsini threw a bomb at the Impel"ial party. 
The Emperor was unh"urt, but several people in his entourage were killed. The 
performance of Charles VI was canceled, and by the time France found itself 
again a republic, there wel'e few who were interested to make another attempt 
at a revival of the haunted opera. 

o • * • 0 

It wasn't unusua l in the nineteenth century for conductors to wear white 
gloves during the performance. Hans von Bulow introduced an innova
tion in conducting the Emica Symphony. At the end of the first movement, 
he took off his white gloves, and put on black ones for the Funeral March. 
After that movement was completed, he donned the white gloves aga in . 

One of Paganini's favorite stunts was to playa whole piece 
on a single string of the violin, invariably arousing a frenzy 
of applause. The coachman who took him home after one of 
such exhibitions, chal'ged him an exorbitant fare. "You are 
making so much money," hc explained, "there is no reason 
why I should not ask higher pay for m y services." "All right," 
replied Paganini, " I will pay your pl' ice but only on condition 
that you give me a ride in a caniage with a single wheel." 

o * • * • * 

.I 
R ossini once ,attended services 1I1 a monastery. In the refectory, the 

prior asked him what he thought of their organist. "He certainly plays 
with evangelical sp irit," Rossini observed. "How do you mean?" inquired 
the cleric. "' '''ell , his right hand knows not what his left hand is doing," 
replied Rossini. .. 

'Vhen Richard Strauss began his career, he antagonized many mUSICianS, not 
only by the <lissonance of his music, but also by his se lf·asserti ve and at times 
arroga nt conduct. The ill feeling was summed up in this witticism: "I[ Richard, 
then let it be Wagner; if SU'auss, then Johann." 

* * * * * * 
Classical music was promoted in e ighteen th-century Russia by art isti

cally inclined nobles who always fostered budding talents amo ng their 
serfs. They also organ ized private orch estras on their esta tes. ' '''hen they 
lost interest in music, or were financially embarrassed, they sold the ir b est 
musicians for good money. The following advertisements are culled from 
the Russian journals of the 1780's: "A very good clarinet player, 15 years' 
experience; does not indulge in alcohol. Absolutely fmal price, 1500 
rubles." "Gifted performer on the transverse flute, can read music and 
conduct choral singing, twenty-three years of age. Price, 1000 rubles." 

HiFi/STEREO 



General Electric . 56 -watt ' stereo 
amplifier-Superjorin · the four 
vital areas 
When you select an amplifier for your stereo system, you should 
pay particular attention ta its power, versatility, ease of control 
and functional value. These are the four areas which will chiefly 
determine the pleasure and satisfaction you derive from your 
amplifier, and these are the four areas in which the General 
Electric G·7700 is most outstanding. 

Power:' 56 watts (28 watts per_channel) music power - more 
than enough to drive even Low-efficiency speakers. Response is . 
flat (-+ 0.5 db) from 20 to 20,000 cycles, with less than 1 % dis
tortion. Channel separation 40 db for maximum stereo effect. 

Versatility: Two simple mul.ti-purpose cOr)trols let you select a 
variety of inputs-stereo and monophonic cartridges (both mag
.'ne-tic and ceramic), ta'pe heads, tape machines ~nd tuners. The 
operating mode control gives you flexible selection of different 

. combinations of stereo or monophonic operation . . 

Ease of control: Bass and treble control are convenient dual 
concentric type to permit adjustment of channels together or 
separately for matching or different speaker systems. Contour 
control provides automatic bass boost at low volume. Balance 
control is continuouslY ,variable to "off" o~ either channel. 

Value: In General Electric stereo amplifiers you get all the most
wanted features-without expensive extras which boost the 
price but add little to performance or enjoyment. The result is 
honest-to-goodness quality at sensible . prices. 

The G-7700 comes complete in a beige ,vinyl. case; the G-77l0 
in a white vinyl case. T.he price is a modest $189.95*, including 
case. (The G-7600. delivers AO watts, 2(9 watts per channel, 
$139.95*.). Other General .Electric stereo amplifiers at $119.95* 
and $169.95* including case. 

FM-AM Tuner, Series FA-l0. Receives even weak 
signals with unusually low distortion , hum and 
noise leve l. Drift-free. Vis u~ 1 meter f or pinpoint 
FM center channel tuning and optimum AM signal 
tuning. RF amplifier st age in both FM and AM 
increases sensit ivit y, FM mult ip lex jack f or stereo 
adaptor. Bu i lt-in AM antenna; FM dipole i n c lu~ed . 
Cases to match all G-E amplifi ers. $129.95*. 

General Electric Company, . 
Audio Products Section, Auburn, N. y. 
*Ma nufactu re r's suggested resa le prices • 

Sl ighily higher in the West. 
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100W Stereo Power Amplifier HF89 
70W Stereo Power Amplifier HF87 
28W Stereo Power Amplifier HF86 Stereo Integrated Ampl ifier AF4tt 

• Exclusive advanced systematized engineering 
• Lastest and finest q~Jlity parts 
• Exclusive "Beginuer-Tested" easy step-by-

step instructions 
• Exclusive TRIPLE quality control 
• Exclusive LIFETIME guarantee at nominal cost 
IN STOCK - Compare, then take home any EICO 
equipment - right " off the shelf"- from 1500 
neighborhood EICO dealers throughout the U. S. 
and Canada. 
HF81 Stereo Amplifier-Preamp!.ifier selects , 
amplifies, controls any stereo source & feeds it 
thru self-contained dual 14W amplifiers to a pair 
of speakers. Provides 28W monophonically. 
Ganged level controls, separate balance control, 
independent bass and treble controls for each 
channel. Identical Williamson-type, Dush-pull 
EL84 power amplifiers. "Excellent" - SATURDAY 
REVIEW. "Outstanding ••• extremely versatile." 
- ELECTRONICS WORLD. Kit $69.95. Wired 
$109.95. Incl. cover. 
HF85 Stereo Preamplifier: Complete master 
stereo preamplifier-control unit, self-powered. 
Distortion borders on unmeasurable. Level , bass, 
& treble controls independent for each channel 
or ganged for both channels. Inputs for phono, 
tape head, mike, AM, FM, & FM-multiplex. One 
each auxiliary A & B input in each channel. 
"Extreme flexibility ••• a bargain." - HI-FI 
REVIEW. Kit $39.95. Wired $64.95. Incl. cover. 
New HF89 100-WaU Stereo Power Amplifier: 
Dual 50W highest quality power amplifiers. 200W 
peak power output. Uses superlative ultra-linear 
connected output transformers for undistorted 
response across the entire audio range at full 
power, assuring utmost clarity on full orchestra 
& organ. 60 db channel separation. 1M distortion 
{I.5% at,lOOW; harmonic distortion less than 1 % 
from 20-20,000 CDS within 1 db of lOOW. Kit 
$99.50. Wired $139.50 
HF87 70-Watt Stereo Power Amplifier. Dual 35W 
power amplifiers identical circuit-wise to the 
superb HF89, differing only in rating of the out
put transformers . 1M distortion 1 % at 70W; 
harmonic distortion less than 1 % from 20-20,000 
cps within 1 db of 70W. Kit $74.95. Wired $114.95. 
HF86 28-Watt Stereo Power Amp. Flawless repro
duction at modest price. Kit $43.95. Wired $74.95. 
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FM Tuner HFl90: Prewired, prealign ed, tempera
lure-compensated "front end" is drift-free. Pre
wired exclUSive precision eye·tronic® traveling 
tuning indicator. Sensitivily: 1.5 uv for 20 db 
quieting; 2.5 uv for 30 db quieting, full limiting 
from 25 uv. IF bandwidth 260 kc at 6 db points. 
Both cathode follower & FM·mulliplex stereo 
outputs, prevent obsolescence. Very low distor
lion. "One of the best buys in high fidelity kits." 
- AUDIOCRAFT. Kit $39.95 ' . Wired $65.95'. 
Cover $3.95. ' Less cover, F.E.T. incl. 
AM Tuner HFl94: Matches HFl 90. Selects "hi-fi" 
wide (20-9000 cps @ -3 db) or weak·station 
narrow (20-5000 cps @ - 3 db) bandpass. Tuned 
RF stage for high selectivity & sensitivity. Pre
cision eye-tronic@ tuning. "One of the best 
available." -H I-FI SYSTEMS. Kit $39.95. Wired 
$65.95. Incl. cover & F.E.T. 
New FM/AM Tuner HFT92 combines renowned 
EICO HFT90 FM Tuner with excellent AM tuning 
facilities. Kit $59.95. Wired $94.95. Incl. cover 
& F.E.T. 
New AF·4 Economy Stereo Integrated Amplifier 
provides clean 4W per channel or 8W total out
put. Kit $38.95. Wired $64.95. Incl. cover & F.E.T 
HF12 Mono Integrated Amplifier (not illus.) : Com
plete "front end" facilities & true hi ·fI perform
ance. 12W continuous, 25W peak. Kit $34.95. 
Wired $57.95. Incl. cover. 
New HFS3 3-Way Speaker System Semi· Kit com
plete with factory·built 3/4" veneered plywood (4 
sides) cabinet. Bellows-suspension, full-inch ex
cursion 12" woofer (22 cps res.) 8" mid-range 
speaker with high internal damping cone for 
smooth response, 3112" cone tweeter. 21/4 cu. ft. 
ducted-port enclosure . System Q of 1/2 for 
smoothest frequency & best transient response. 
32-14,000 cps clean, useful response . 16 ohms 
impedance. HWD: 261/2", 13",8", 14'M1". Un
finished birch $72.50. Walnut, mahogany or teak 
$87.50. 
New HFS5 2-Way Speaker System Semi·Kit com
plete with factory-built 3/4" veneered plywood 
(4 sides) cabinet. Bellows-suspension, Sfa" excur
sion, 8" woofer (45 cps. res .), & 3112" cone 
tweeter. 11/4" cu. ft. ducted-port enclosure. Sys
tem Q of 1/2 for smoothest freD. & best transient 
resp. 45·14,000 cps clean, useful resp. 16 ohms. 

3-Way Speaker System HFS3 
2-Way Bookshelf Speaker Systems 

HFS5 and HFS1 

HWD: 24",12112",101/2". Unfinished birch $47.50. 
Walnut, mahogany or teak $59.50. 
HFS1 Bookshelf Speaker System complete with 
factory-built cabinet. Jensen 8" woofer, match
ing Jensen compression-driver exponential horn 
tweeter. Smooth clean bass; crisp extended 
highs. 70·12,000 cps range, 8 ohms. HWD: 23" 
x ll" x 9". Price $39.95. 
HFS2 Omni-Directional Speaker System (not illus.) 
HWD: 36", 151/4", lllh". "Fine for stereo" -
MODERN HI-FI. Completely factory-built. Mahog
any or walnut $139.95. Blond $144.95. 
New Stereo Automatic Changer/Player: The first 
& only LUXURY unit at a popular price! New 
unique engineering advances no other unit can 
offer regardless of price: overall integrated 
deSign, published frequency response , stylus 
pressure precision-adjusted by factory, advanced 
design cartridge. Compact: 103;"" x 13". Model 
1007D: 0.7 mil diamond. 3 mil sapphire dual 
stylus - $59.75. Model 1007S: 0.7 mil & 3 mil 
sapphire - $49.75. Includes F.E.T. 

t Shown in optional Furniture Wood Cabinet 
WE71: Unfinished Birch, $9.95; Walnut or 
Mahogany, $13.95. 
ttShown in optional Furniture Wood Cabinet 
WE70: Unfinished Birch, $8.95; Walnut or 
Mahogany, $12.5(10 

1-------------------------
I H~ I EICO, 33-00 N. Blvd., l.I.C. 1, N. Y. 
I Show me how to SAVE 50% on easy·lo-build 
I top-quality Hi-Fi. Send FREE catalog, Stereo Hi-FI 
I Guide plus name of neighborhood EICO dealer. 

I Name .......... ............................................................... . 

I Address .. ............. .... ........................... ........ ........ ...... .. 

I City ........ ............. .. .. ... ... . Zone ..... ... State ..... ............. .. 

1 ______ -------------------
listen to the EICO Hour, WABC-FM, N. Y., 95.5 MC, 
Mon. to Fri. 7:15-8 P.M.,Sat. 11-12 P.M. 

@ 1960 by EICO, 33-00 N. Blvd., L. I. C. I , N. Y. 
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THE UNIVERSITY OF ILLINOIS put their 
ILLIAC computer to work COil.lposing 
string quartets. A mathematician ane! 
a musician punched out the robot's 
music lessons and then ordered it to 
proceed on .its own. The computer' 
first 2S-minute opus struck some lis
tellers as "stilted and lifeless." Never
theless , ILLIAC now holds a part-time 
job helping the human manufacturers 
of Pnnktmusik to produce works 
"based on n1athematical and logical 
thought processes more complex than 
those used tOday." Those who still 
cherish th e rhapsodic mystery at the 
heart of music may now considel' them 
selves obsolete. 

HOME MUS IC M AKING <llong with music 
listening, has numerically doubled in 
the past lwenty years. A recent survey 
revealed that twice <IS many people 
play musical instruments 'today as ' in 
the 'thirties and that in the same span 
the number of symphony orchestras in 
the United States grew from 30 to more 
than 160. 

Such figures are heartening evidence 
of cultural growth , not only in the 
sense of "bigger and better" but also 
in terms of the individual discovery 
of esthetic values, multiplied by mil
lions and spread across the country. 

SOUTHERN CALIFORNIANS can now scan 
FM broadcast programs in their area 
as well as other cultural presentations 
at a glance in the new FM and Fine 
Arts Guide which features a complete 
calendar of concerts, tbeater and ex
hibits in addition to the FM listings. 
The Guide is obtainable for 60¢ on 
newsstands in the Los Angeles area or 
by subscription from 355 North Bev
erly Drive, Beverly Hills, Calif. 

EVEREST RECORDS, less than two yea rs 
old, has always displayed a wunder
kind kind of elan in their choice of 
artists and repertory. Their latest cO'up 

was to sign up the Pittsburgh Sym
phony Orchestra under William Stein 
berg and the Rochester Philharmon ic 
under Theodore Bloomfield. Not only 
wi ll this in ten. ify the company's state
side recording activities, but it very 
sensibly spreads the musical limelight 
to vital territories beyond our coastal 
centers of culture. 

A POCKET JUKEBOX has been invented in 
Ita ly by one Angelo Ritossa whose 
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priur contributions to human progress 
include what he ca lls an "automatic 
too thbrush.". At this writing, no detai ls 
are available beyond the statement that 
the pocket jukebox holds 200 selec
liullS. v'IThile the jukebox fills one 
pocket, another pocket presumabl y 
m li st be reserved for coins. Ri tossa 
p lans to set up industrial production 
in the United States. 

SHAKESPEARE AS A SQUARE is the new 
co ncept of the bard at the Stratford, 
Ont., festival. The jazz jamboree that 
i.n past years ran concurrent ly with the 
drama presentations has been replaced 
with classical fare to be served up by 
such luminaries as Dmitri Shostako
vich , Tikhon Khrenikov, Glen Gou ld, 
and Leonard Rose. 

DETROIT GOT "TOOK" by a tenor na mecl 
Helmut Krebs-a name well-known to 
r ecord collectors as one of Germany's 
fi nest singers. The hilCh was tbat the 
Krebs turning up in Michigan didn't 
at a ll sound like the one on discs, a 
d iscrepancy which he explained rather 
casuall y: "Bad cold, you know." 

Some agon ized listeners, dou bting 
t.hat a cold cou ld be that bad, did a 
little research and discovered that re
cording artist Kreb was vacationing 
on the Riviera at the time of the con
cert. Confronted with this information, 
the "other" Krebs readily admitted 
that his namesake may be better 
known as a singer a nd jauntily took 
leave of his perp lexed visitors. 

JAPANESE HAS BEEN ADDED to the grow. 
ing list of language courses now avail
able in recorded form. Increasing trade 
with the Orient's foremost industrial 
nation as well as the rise of general 
interest in Far Eastern matters have 
prompted Dover Publications, 180 
Varick Street, New York 14, N. Y., to 
issue Listen and Lea1"ll Japa.nese, a set 
of three LPi; selling for $5.95 to help 
beginn ing students and prospective 
travelers over the initial hunlles of 
the a lien tongue. 

" COMPATIBLE" STEREO DISCS playable 
on either mono or stereo eq uipment 
are touted by some small, independent 
companies. An initial reaction to such 
discs was quoted in BillboG.1·d from ex
pert recordist Robert Fine: "This com
patible record means not only a sacri
fice in stereo quality but a deteriora-

tion of monaura l quality as well .. .• 
Mr. Fine recalled that a flawless 

compatible stereo disc had been de
veloped by CBS Laboratories, who 
generousl y offered this system to the 
entire industry but gracefully accepted 
tbe consensus in favor of the present 
4-5-45 stereo standard . In the light of 
this, Mr. Fine says, it appears irrespon
sible for any company to subvert tbe 
commonly accepted standard and de
liberately create confusion by intro
ducing inferior products. 

BIRD SONGS the supreme sonic mani
festation of the animal kingdom, has 
been documented in a recording of 
more than 300 avian voices collected 
by the Cornell University Laboratory 
of Ornithology. The disc is now on 
sale for $10 th rough the publ ish ing 
firm of Houghton Mimin, Boston, wbo 
regard the record as a supplement to 
Roger Tory Peterson's A Field Guide 
to the Bi1·ds. 

All the recorded species are native 
to Eastern and Central North America 
and it is a sobering comment on the 
fate of wi ld life in this area that Olie of 
the recorded birds, the Ivory-Billed 
vVoodpecker, has since become extinct. 

HITLER'S BELLOWED RAGE dubbed on an 
Audio Fidelity disc from wartime tapes, 
apparently still carries viable seeds of 
evil. Three young New Yorkers, though 
none understood a word of tbe re
corded ravings, nevertheless fe lt in
spired by them to desecrate temples in 
their neighborhood and pu blicly advo
cate the wholesale murder of Jews. 

Si nce the case became front·page 
news, Audio Fidelity has been hastily 
exp laining that that wasn't what they 
had in mind when they released the 
d isc. It was intencled, they say, as a 
b istorical docu men t to reveal the 
poisonous nature of Nazism. 

However, the grotesque fact remains 
that a mere phonograph record was 
able to recruit in America new fo llow
ers for the most effectively organized 
manifestation of ev il in human history. 
Since Hitler evidently is sti ll casting 
potent spells on ben ighted minds, it 
might be better not to provide him a 
new and impressionable audience via 
the phonograph . The theory that we 
mliSl experience evi l in order to reject 
it may be naive, but hardly innocent. 
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Nat Hentoff 

lVhy does Frank Sinatra, once a dimming star in the pops firmament, now command a broac(er, 

more 'discriminating audience than ever before ? One must first understand the man . .. 

An intense, sardonic, sentimental and restlessly intelligent 
singer-actor of 42 is the single most powerful figure in Ameri
can show business. Aside from the economic evidence of 
Frank Sinatra's status-his gross annu,al earnings are variously 

· estimated a t between four and seven million dollars-the 
intriguing musical fact about his career is that despite a 
steadily roughening voice and a multiplicity of time-devour
ing non-singing interests, he has become the most accom
plished and influential singer of popular songs of the past 
two generations. 

Sinatra 's pre-eminence as a stylist with an unerring fl air 
for deepening the meaning of lyrics and making the most 
earthbound melodies swing with startling new life is acknowl
edged by nearly all other vocalists and by a public that last 
fall sold out New York's Copacabana weeks in advance on the 
slight promise that he might appear there during Christmas. 

Sinatra's audience is . broader than th a t of any other en-
· tertainer. H e appeals t~ m~trons-who were ecstatic aficion

ados qf the spindly Sinatra of nearl y twenty years ago- as 
well as to ' their progeny. He is a favorite of the high-spending 
"square" night club regulars of Miami, New York and Holly
wood as well as of the most "inside" jazz musicians and their 
fo llowers. When over a hundred major jazzmen voted for 
the "greatest ever" male singer three years ago in the Ency
clopedia Yearbook of Jazz, Sinatra won by more than forty 
votes over second-placer Nat Cole. The musicians who pre
ferred him were of all styles and eras and included M iles 
Davis, Duke Ellington, Bobby H ackett, Bud Powell, Stan 
Getz, "hard-bopper" Horace Silver, and the late Lester Young, 

· who would 'play Sinatra records by the h our. 
H e appeals as well to a wide range of temperaments. The 

hipster, whether hood or avant-garde painter, is attracted by 
the irreverent brashness of a public figure who can answer a 
Hollywood columnist's query as to whether he really likes 
children, "They're grea t, especially toasted." Urban sophis
ticates are drawn by the show business argot he inserts into 
songs and by the tart regret with which he evokes past mis
takes as well as pleasures tha t can never again be as freshly 
savored . R omanrics of any age identify with the aching lone
lin ess with which he can fill a ballad of lost love. And Sinatra 
is indeed one of the loneliest of men. H e finds it di ffic ult to 
sleep, often unbearable to be alone. And he is constantly 
returning to the theme of aloneness. 

.""\Then the bell rings," he has told reporter J oe H yams, 
"I go it alone. There's no one I can turn to excep t myself. 
Every time I go on a sound stage for a record session, there's 
nothing working for 'me except myself. I get sick? I'm out 
of business. ' I do a bad job on a cou pie of films? I'm out of 
business. -I'm afraid sometimes of the unknown, of the thing 
I may not be prepared for. Everything I do is current. I'm 
always bucking the American ga me-he'S on top now, knock 
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him off. People root for you going up so they can knock you 
off la ter." 

Professionals respect the rigorous standards Sinatra insists 
on for himself and his arrangers. For all the stor ies of his 
after-hours revels, Sinatra works hard and carefully on an)' 
job he undertakes. On his recording sessions, he makes very 
clear to Nelson Riddle and others who score for him exactly 
the way he feels a song should be handled . H e is the final ar
biter on matters of tempo, .shading, and other background de
tails. One aftern oon a couple of years ago, before opening a t 
the Copacabana, he called a rehearsal of that club's regular 
orchestra which was augmented by several musicians he'd 
brought with him from the coas t. Sinatra did comparatively 
little singing during .the two-and-a-half-hour run-through, 
spending most of the time instructing the orchestra concern
ing the phrasing and feeling he wanted on each tune and 
cueing them on tempos. At one point, he stopped the band, 
walked over to a saxophone player, and pointed to a bar in 
the arrangement on the music stand. "Wrong note," he said 
matter-of-factly. The player nodded in abashed agreement. 
Although Sammy Davis was hopping around the club, snap
ping pictures of the rehearsal , and Sina tra's usual large 
retinue of a ides-de-camp were roistering on the sidelines, 
Sinatra was humorlessly business-like. 'When the afternoon 
ended, the Copa's band had beel1 thoroughly drilled. 

In a night club, Sina tra is the most compelling of all Ameri
can popular enterta iners, and close to a match for ma jor 

. European performers such as Yves Mon tand and Charles 
Trenet. '!\Then in a buoya nt mood, .he may spar with the 
audience or the band; but even when he stays on stage for 
an hour or more, moving from stand.ard to standard without 
a word of introduction, he has absolute control over his 
audience. The reason is his ability ;0 make a so ng come 
wholly ahve and sound like autobiography. A man whose 
expeJt!ence with women has been extensive and on occasion, 
traumatically painful, he selects those so ngs whose lyrics he 
thoroughly believes. Singing, in fa ct, is more th an a profes
sion for Sinatra. For a man as drive n and as insatiably hungry 
for love and security as he is, singing is often an outlet [or 
his deepes t feelings. In his brit tle, scoffi ng world, too freq uent 
displays of sentiment are regarded as "soft," and above all, 
Sinatra nurtures the image of himself as a tough, resili ent 
insider who can handle anything. But Sinatra alone, [rom 
what hi s few actual intimates say, is not too removed from 
Sinatra singing ballads into a microphone. 

"Whenever you ride with him in a ca r," one of his more 
frequent dates told jVew Y01'k Post reporter AI Aronowitz, 
"he keeps twisting ~nd turning the rad io dial until he gets ' 
somebody playing one of his records and then you' re not sup: 
posed to talk, you just listen. And if he isn ' t depressed to 
begin with, he gets depressed. And if he_ was depressed, then 
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.. . Truculent determination 
of the tough insider . .. 

The most·recorded moods 
of Sinatra: the brooding, 

tender melancholy . . . 

he ge ts mOTe so. 10 one seems to enjoy Fra nk Sinatra records 
as much as 'he does . . . and they make him so moody you 
wonder if he's really enjoy ing' them. As a ma tter of fact, when 
you're alone with hi m, he just sits with his head in h is hands 
without mov ing or speaking for three or fo ur hours." 

The other side of the brooding, tender melancholy that 
pervades his ballads is the resilient, cocky, free-swinging 
Sina tra of medium anei up-tempo tunes which he handles 
with sharply jazz-influenced, instrumentalized phrasing. T h.is 
is the Sin atra who likes to trade acidulous adlibs with profes
sional comedi ans and who once substituted for a el isc jockey, 
tossed away the commercial during an especially ripe passage 
abou t the opulence of the sponsor 's raw material, and urged 
the listeners to "dig those grapes. Forget th e wine; rush out 
and p ick up on some grapes." It's the Sinatra who brea ks 
out of sieges of gloom and plunges into almost compulsive 
en joymen t of the pleasures his fame and fin ances can bri ng 
him. Just as his voice has a sensual timbre, so Sina tra enjoys 
the sensa te pleasures of good clo thes, food and drink. H e is 
frequently consumed besides by a ferocious energy ' that ill 
his singing makes his up tempo numbers crackle with urge ncy 
and a sense of imminent explosion . "This is something I can' t 
h elp," he once told film director Vincente "Minelli , "I have to 
go. No one seems able to help me with it-doctors, no one. 
I have to move." Producer Stanley Kramer for whom Sina
tra made Th e Pride and Th e Pa.ssion, recalls: " H e did n' t 
want to wait or rehearse. H e didn't want to wait around 
while crowd scenes were being set up. H e wanted his work 
all done toge ther. H e was very unhappy; he could n' t stand 
it; he wanted to break loose. Eventuall y, for th e sake of 
harmony, we shot all his scenes toge ther and he le[t ea rly. 
The rest of the cast acquiesced beca use of the tension." 

Ever since the equally non-stop resurge nce of Sinatra's 
career after his burning portrayal of Maggio in From H ere 
to E ten lity, Victor and Columbia have excava ted nearly all 
the Sina tra recordings of the pas t they could find and re
issued them in albums. H earing the 22-year-old singer with 
H arry J ames in 1939 who moved on to Tommy Dorsey from 
1940-42 and then recorded mostly with Axel Stordahl [or 
Columbia in the forties makes vividly clear how markedly 
his work has changed in the pas t six years. T he young Sina
tra sang pleasantly enough, but his voice sounds boyish, 
ingenuous, and ra ther limp rhythmically on those ea rlier 
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. .. and a rich, spontaneous 
joy in the pleasures of his 
fantasy life come true. 

recordings compared to the jaun ty, vir ile ass uran ce of his 
Capitol swingers and the probing sensiti vity of his ballads [or 
the same label. It is as if the lean, disenchanting years tha t 
p receded From H eTe to Eternity and the tumultuous love 
affa ir with Ava Gardner changed him from a youngster who 
had had a rela ti vely easy life into an adult who, though 
neuroti c in many ways, was now able to charge the music he 
sa ng with experience rawly learned. 

Contra.ry to the yarn he likes to spin about a boyhood spent 
in a constant brawl for survival in the more dangerous neigh
borhoods of H oboken, Sina tra's childhood was rela tively well 
favored . I-Ie was born in H oboken, December 12, 1917, a 
huge baby (13 V2 pounds) whose delivery required fo rceps, 
the scars of which remain on his face. H e was an only child 
in a mother-dominated household. Natali e "Dolly" Sinatra 
had tra ined herself to be a pract ical nurse, worked as a bar
maid in her husband's tavern, and eventually became a local 
politi cal power as a Democra tic district leader. T luough her 
influence, her husband, Martin, secured an appointment in 
the fire department and became a captain. T hey now live in 
a "Weehawken house boug"ht [or them by the ir so n. 

Sinatra (far right) learned basic technique during his 1940-42 
period with Tommy Dorsey's band, shown here embarking from an 
airliner. At lower left is TO himself, with singer Jo Stafford. 



On his own at New York 's Paramount 
Theater in 1942. His Dorsey-era popularity had 

by now mushroomed into a full-blown craze. 

As a child, Sina tra was liber all y supplied with toys and 
clothes but was give little time by his busy mother. While 
still quite young, Sinatra developed a quickly reversible po
lari ty in his relationship with o thers that is still in efEect
sudden, lavish ge nerosity alterna ting with equally instanta
neous h ostility. Then as now, he can .be irres istibl y charming 
if he wants to; but if for some unpredictable r easo n, the 
charm didn' t take, he would trea t those he d es ired as fri ends 
to the movies, to candy, and even to clo thes and bicycles. 
These tokens have changed to gold cigarette lighters and 
mu ch more expensive presents, including Cadillacs. For a 
fri end whose nig'ht club is fa iling, Sina tra 'will give up a vaca
tion and work for considerably below hi s usua l fee. Severa l 
people who have hardly known Sinatra have bee n gra tefull y 
suprised during a serious illn ess to suddenly receive fro m him 
cash, attention and gifts. "\Then drummer Buddy Ri ch was 
recentl y stricken with a hea rt a ttack, a Sina tra check for 
$1,000 was in the mail immedi a tely. Shortly a(ter a fri end, 
Charlie Morriso n, owner of the Mocambo in Holl ywood, di ed 
lea ving his widow in difficult fin a ncial shape, Sina tra canceled 
a Las Vegas booking to appear at the Mocambo for union 
scale. H e drew huge crowds a nd emotionalism overflowed 
during tha t stand . Sinatra wept freel y; the aud ience wept 
freely; and even a waiter or two looked moved. 

Conversely, despite his slight fram e, Sinatra became skilled 
wi th hi s fists while a boy. An uncle, Dominick Garaventi, 
taught him how to box, and the youngster 's quick rages often 
exploded into fights. As a celebrity, he's clashed, quite liter
all y, wi th columnists, photographers, musicians, press age nts 
and o ther targets. A man who demands total loyalty from 
fri ends, he has banished formerl y close associates for rea l or 
imagined breaches of fealty. He. !s not accustorned to rebuttal, 
either from his traveling court or from anyone-producer or 
director-for whom he works. Violently angered by bigotry, 
he used to swing instantly a t an yone using ra cial or religious 
epithets, even when the r emark was directed a t someone he 
didn't kn ow. H e has banked his fires somewhat iil recent 
years, but no t entirely. 'While filming Kings Go Forth , which 
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1943: In Pasadena to 
begin his film career, 
Sinatra attracts the 
usual idolators 
and restraining police. 

lean and youthful, the prodigies 
Sinatra and Welles meet at a benefit banquet. 

dealt with a romance between an American soldier and a 
French-Negro girl, a woman came up to him and said, "Do 
you know what we call you? 'The 'Wop singer .''' "Thank 
you," sa id Sinatra, "That's very sweet. " "A few years ago," he 
told a reporter , " I would have bee n tempted to bust her on 
th e nose- eve n though she is a mouse-but instead I just 
looked around for her husband. Luckil y I didn' t need to 
edu ca te him. H e was a pretty ni ce fellow. who apologized 
for his wife." 

Sina tra 's emotions have become increasingly mercurial and 
outsized as he's grown older. His view of life is almost child
ishly limited to primary colors. H e r ecognizes few shades of 
grey. People are either "for" or "against" him or don' t exist 
except to provide services. Friends are expected to answer a 
summons a t three in the morning or they are no longer 
friends. It's partly because of his own penchant for emo-

Naturally adapted to 
portray "Maggio" in 

"From Here to Eternity," 
Sinatra, at the nadi r of 

his career, achieved 
resounding acclaim 

for the serious role. 
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The mid-'50s: Nelson 
Riddle's vigorous orchestration 

supported a more sophisticated, 
incisive Sinatra style. 

Recording in the late '40s with the lush-sounding Stordahl 
orchestra, Sinatra confers with an apparently 

-suffering A&R niari--":Mitch Miller-and Axel Stordahl. 

tional extremes that Sinatra can so readil y believe and make 
into personal property man y of the songs he sings. The world 
of popular music, after · all, rarely deals in subtleties or in the 
milder, more normal forms of amb iguous emotions to which 
most of the populace is subject. In a pop love song, one is 
d elil'iotlsly, irretrievably infa tua ted. Everything i s possible or 
everything js hopeless. Love will cure everything from -pov-

. er.ty to "p'neUlTIonia, and being left a lone to one's own re
soun;;es 'is worse punishment than the ra ck. If a loved one 
has left, the earrh has turned fl at and the mourner is about 

- to step over the edge. 
Sinatra, for all his quick intelligence, lives emotion

ally at much the same level as the songs he interprets. He 
does have a large capacity to feel and to be hurt so that, with 
all he's experienced, he sings these so ngs now with more 
power and penetration than he did_ years ago: but he still 

Unlike his bobby-sox fame, 
Sinatra's appeal today crosses 

all lines of sex, age and station. 

A serious and capable conductor, he demands the studio orchestra's best. 

believes in what they say. He is a romantic whose fantasy life 
came true; 'and leav ing him sti ll unsatisfied, it had to be in
tensified into even more extravagant visions-and regrets. 

As a boy, Sinatra discovered that the most successful way 
to gain the attention he wanted was through music. T he 
same uncle who taught him to box gave him a ukulele. Sina
tra was the only kid in the neighborhood who could playa 
musical instrument, and he enjoyed being surrounded by 
his contemporaries watching, impressed, as he su'ummed and 
sang, H e reached larger audiences as he performed at picnics, 
dances, and all kinds of social ga therings. When he was 19, 
he became part of a quartet and toured with a Major Bowes 
unit for several months. He was clearly superior to his older 
associates, and they expressed their realization of his ability 
by bea ting him up regularly. Bruised, he left to work as a 
single, first for $35 at the Rustic Cabin in New J ersey, and 
then anywhere else he could, including a local radio program 
that paid him seventy-five cen'ts a week for carfare. 

H arry J ames picked Sinatra in June, 1939, to be the vocal
ist with his new band, and after six months, Sina tra moved 
over to 10mm y Dorsey where he bega n to acquire an in
creas ingly demonstra tive following of young girls. When he 
finally felt confident enough to try a career as a solo ist, he 
bought his contract from Dorsey for what eventualiy came to 
$60,000, and was enveloped in attention beyond his most 
uninhibited daydreams when he opened a t the Pm'amount 
Thea ter in New York on December 31, 1942. By Columbus 
Day of 1944, as Gilbert Millstein of the New YQrk T imes 
recalls: "The enthusiasm for Sinatra reached heights tlla t 



wi ll , in all likelihood, remain unequaled. Ten thousand 
patrons, most of them young g irls, stretched in a line from 
the ticket office of the Paramount Theater (which they later 
smashed) completely around the block, six abreast. Twenty 
thousand more sq ui rmed, wriggled arid rioted in T imes 
Square. Radio cars from precincts miles away were ordered 
into the area, as were 200 policemen previously assigned to 
.the Columbus Day parade on Fifth Avenue. Two girls were 
trampled and taken to hospitals." 

he did ~ing, woman .sq uealed , men ~tood on cha irs, one ring
side patron offered $50 for th e' butt of hi s ciga ret te, 23' per
sons . required hospital treatment,. two su ffer~d h eart attacks 
a'nd one young woman reportedly tr ied tQ commit suicide," 

As recently as 1959 in Atlantic City, "on th at portion of 
the street which wasn't erased by the crowd," reported the 
New YOl'k Post, "a woma n ran in front of his limousine and 
shouted , 'Run me over! Ru il me over!' In the newspapers, 
which heralded h'is appearance with a blatan t front-p age 
disregard for all other events, tickets to his performances 
were advert ised for resale at profits of up to 1,000 per cent. 
At the building where he was to sing, 25 policemen had to 
escort him secretly through a rear entrance because they 
cou ldn 't 'break through th e mob in front. And finally, wh en 

Throughout his career, from the Rustic Cab in to the pres
ent, Sina tra has had a unique ca pacity to m~sinerize women 
of many ages, , ,,rives and grandmothers have yearned for him 
as eagerly as adolescents; and if what was once maternal lov~ 
among the older of those afflicted h~ turned into more com
plicated dreams, the force of their passion hasn' t diminished. 
It's true tha t the late George Evans, a briskly efficient press 
agent, made the most of the Sinatra magnetism, but it was 
Sinatra himself who had released the squalls of emotion 
among his audience. 

Perhaps the most perceptive review yet of a Sinatra per
formance was written by Harold Hobson in the Times of 
London when Sinatra appeared at the Palla~ium in 1950: 
". , . Here is an artist who, ha iling from the l~ost am'iabl y 
rowdy and self-confident commu nity the world has , 'ever 

A SINATRA DISCOGRAPHY - THE BEST OF A CAREER 

THE EARLY SINATRA . •. 

When his singing style was relatively ingenuous, more. m~sical than that of most "crooners" of the era 
but essentially smooth and romantic without the resilient "hip" phrasing 'and swinging pulsation. 

FRANKIE AND TOMMY, RCA Victor avai lab le on HAVING WONDERFUL Volum e I, RCA Victor EPA 833) 
LPM 1569, Fou r of these numbers are TIME , RCA Victor EPA 4162) 
in the EP, FRANKIE AND TOMMY, 

R CA Victor EPA 5014 

HAVING WONDERFUL TIME, Tommy 
Dorsey's Clambake Seven with voca ls Dy 
Sinatra, R CA Victor LPM 1643 (Four 

THAT SENTIMENTAL GENTLEMAN, 

Tommy Dorsey, RCA Victor LPM 6003 
(includes an air check of Sinatra's fare

well to the band; four included on 
THAT SENTIMENTAL GENTLEMAN, 

THE MIDDLE SINATRA . . . 

TRIBUTE TO DORSEY, Volume I (one 
vocal), RCA Victor LPM 1432 

TRIBUTE TO DORSEY, Volume 2 (fi ve 
vocals) , R CA Victor LPM 1433 

WE THREE, RCA Victor LPM 1632 

(1943-1953), when the backgrounds were often lush and frequently provided by Axel Stordahl, al
though occasionally there were smaller, jazz-inflected combos used for accompaniment. ' The Sinatra 
style became more assured, the romanticism more vivid (md the ofJstand humor began ,to emerge once 
in a while. His voice had deepened somewhat, but his basic approach remained that of the pop singe~ 
with only intermittent touches of the jazz-influenced "harder" style of his Capitol albums in the 50's. 

ADVENTURES OF THE HEART, Colum 
bia CL 953 
THE FRANK SINATRA STORY IN MU
SIC, two 12" LPs, Columbia C2L-6 

FRANKIE, Columbia CL 606 

LOVE IS A KICK, Columbia CL,1241 

PUT YOUR DREAMS AWAY, Columbi a 
CL 11 36 

THAT OLD FEELING, Columbia CL 902 

THE CURRENT SINATRA ..• 

THE VOICE, Columbia CL 743 

COME BACK TO SORRENTO, Columbia 
CL 1359 

BR'OADWAY 'KICK, Columbia CL 1297 

As Sinatra's voice roughened and his own self-esteem deepened due to his serious film successes, his 
style changed markedly. The jazz he had always liked now influenced his singing thoroughly with re
gard to more freely instrumentalized phrasing, a more incisive beat and much more playing with the 
rhythm. He chose Nelson Riddle to be his principal arranger ; worked with him ; and instead of the 
wholly soft, almost static ballad backgrounds of his Columbia period which exposed the voice more 
openly, Sinatra preferred, especially in the medium and up tempo numbers, a more vigorous assist froin 
the band which served as a springboard for his improvised- sounding singing. Even some of the ballad ar
rangements had more iron in them, and consequently, they complemented his own more assertive attack 
which was partly to make up for the removal of the "baby fat" of his voice and partly to underline 
his increased concern with reinterpreting the songs in his own, highly distinctive, sophisticated way. 
There have been times recently, as in the Billy May backgrounds, when he has asked for even more 
substantial backgrounds on which he can both ride and fr equently plunge into. 

COME DANCE WITH ME, Capitol W 1069 

SONGS FOR SWINGIN' LOVERS, Capitol . 
W 653 

SWING EASY! Capitol W 587 

CLOSE TO YOU, Capitol W 789 

ONLY THE LONELY , Capitol W 1053 

RIL 1960 

WEE SMALL HOURS, Capitol ' ''IT 581 
COME FLY WITH ME, Capitol W 920 
THIS IS SINATRA! Capitol T 768 
THIS IS FRANK SINATRA, VOL. 2, 
Cap ito l W 982 
WHERE ARE YOU? Capitol W 855 
NO ONE CARES, Capitol W 1221 

'" STEREOPHONIC: 

CO'ME DANCE WITH ME , Capitol SV" 
1069 

NO ONE CARES, Capitol SW 1221 

ONLY THE LONELY, Capitol SW 1053 

WHERE ARE YOU? Capitol S' ''' 8.55 
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known, h as elected to express the timidity that can never be 
wholly clriven out of the boastfullest heart. To a people 
whose ideal of manhood is husky, full ·blooded and self-reli
ant, he has chosen to suggest that, under the ... crashing self
assertion, man is still only a child, frightened and whimpering 
in the dark." 

The res t of Sinatra's career is now part of urban folklore. 
H e continued to rise during the forties but bega n to falter 
d uring a singularly unimpressive early Hollywood career. By 
the very early fifties, his r ecords were not selling; his guest 
appearances on TV had become more and more infrequent; 
and he was a major draw only in a few big city night clubs. 
T hen came i'vIaggio in F1"01n H el'e to EteTnity, his emergence 
as a serious actor, and the revelation as his Capitol albums 
came out that he had matured musicall y into a major pop ular 
singer who no t only made songs surprisingly believeable but 
sang them with a musicianship and distinctive, personal 
verve that eclipsed everyone else in the fi eld. Particularly 
noticeable in recent yean has been the increased jazz flavor 
of his performances. 

Always interested in jazz, Sinatra first bega n to learn from 
instrumentalists while he was with big bands. "The band 
work as a whole was great tra inin"g for me," he once told 
this writer. "I learned about tempos- which ones for what 
tunes-and how to mix them up and h ow to pace a show." 
Hanging out with m usicians, he also acquired a discriminat
ing taste for the more imaginat ive improvisers. He once listed 
several of the jazzmen who, as he put it, had "educated" him 
-Lester Young, Ben "Webster, Harry Edison, Johnny Hodges, 
Art T a tum, Earl Hines, Teddy Wilson and Count Basie fig
ured prominently in it, and he quoted, among today's younger 
musicians, Buddy Collette, Chico Hamilton, Mi les Davis and 
Max Roach. From the jazzmen he developed a sense of time 
that is unequalled by another pop singer alive unless Ella 
Fitzgerald is to be categorized primarily as pop rather than 
jazz. Like a superior musician, he can play with the beat 
without losing it; and coursing through all his work-in
cluding the slowest ballads-is a sure, supple, rhythmic pulse. 

Sinatra's phras ing is also strongly jazz-touched, particularly 
in these la ter years of his deepening emotiona l expressiveness 
in his music. He was considerably influenced by Tommy 
Dorsey, learning how to bend his notes without breaking 
them and thereby keeping a long line flowing. H e was im
pressed by the emotional intensification caused by trumpeter 
Ziggy Elman's vibrato and became more concious of the vari
ous ways his own vibrato could be used. His key influence, 
~lowever, in how to shape the lyrics and melody of a song 
111tO an incisively, intimately personal story was Billie Holi
day. From Billie whom he first heard in New York's 52nd St. 
36 

Sinatra and his 
effervescent protege, luliet 
Prowse, who stars as premiere 
danseuse on his ABC-TV 
show and iQ the current film 
musical, "Can-Can." 

clubs, he learned to lean on the most evocative words in 
each line, to use spacing for emphasis, and to spin a sinuous 
rhythmic line in ballads. 

From Ethel Waters, who had influen ced Billie, Sinatra also 
learned how eve n shabby, worn lyrics could be warmed into 
new iridescence by making them into a carefully shaded 
dramatic monologue. And Ella Fitzgerald taught him how 
effectively a ballad can be underplayed if the beat is right 
and the line is not allowed to sag. 

In praising a recent Sinatra" television show, J ack Gould 
of the New York Times wrote of Sinatra's "intuitive knack 
for emotional implementation of the lyr ics." Part of the Sina
tra touch is indeed intuitive, but much of it reflects a con
scious knowledge of jazz-based techniques and a thorough 
study of each song to determine how its fu ll potential can 
most effectively be realized. Above all , Sinatra has learned the 
basic r ules of pop si nging-develop a n individual sound; con
centrate on releasing all the emotion you can, however care
fully you husband it for maximum effect; and tell a story. 

Along with his musical qualifica tions, Sinatra has mastered 
the seem ingly simple but multiply challenging art of popular 
si ngi ng because he also believes, to a large extent, in the 
values expressed in popular songs. He sings of a view of life 
that promises sensual gratificat ion without an aftermath of 
"Is this all there is?" Such promises remain unfulfill ed because 
they reflect a naive approach to human relati onships that 
does not require the daydreamer to look deeply enough into 
himself to find the cause for the chronic emptiness he feels. 
Yet it is a world whose goals, however unreal, remain tan
ta li zing. It's Sinatra's world, and he's lived in it more fully 
and frustratingly th an any o ther pop singer. 

Young Bobby Darin hopes despera tely to be another Sina
tra, and if he succeeds, he may learn new defini t ions of des
peration. But Darin knows the road . As he said a few weeks 
ago, "The point is, you have to have lived a little before you 
ca n sell a song ... take Sinatra's voice, for example. It has 
a wo nderful gTinding sound. T ha t throat's been trod on." 

Nat Hentoff, widely !)lIblish ed jazz crit ic, has long been a chal·teT 

member of the HIFI / STEREO REVIEW staff and is no novice when it 
comes to w l·jtin g abol.l.t the fine m"t of the jazz and f}o!} fJerf01"lnal1ce 

(see: If You Can't Sing It, You Can't Play It, and The Voice as a 
H orn; HIFI R EV IEW, March! April, 1958). In addition to his 

activities for HIFI/STEREO REVIEW as jazz critic and feature writer, 
Hentoff co· edits his own scholarly Jazz Review, has collaborated 

with England's Robert McCarthy in the recently published book 0/ 
essays, Jazz (Rinehart, 1959), and has been active as radio commen
tator for two New York jazz programs, The Scope of Jazz (WBAl) 
and The Jazz Makers (WNCN). 

HiFi/STEREO 



Be Our Guest ... obtai ned a degree in Philosophy and acquired a wiEe. 
T hey now reside in Charleston, W. Va., where Henry is 

a utility accoun tant with the P ubl ic Service Commission of 
West Virginia, and takes evening courses that will lead to a 
master's in Economic Theory. His interests include Philos
ophy and Music, and he collects books and follows the stock 
market. Mrs. ' !\Teise's op inion is that his real pleasure is 
blasting' the neighbors out of bed after midnight with some
thing like the Damnation of Faust. 

Wherein the reader is invited to be 
a Guest Critic of new record releases 

In the subjective art forms, "anything you can do, I can 
do better" may be paraphrased by "anything you can criti
cize, I can criticize better." This is very much the case in 
music, for there are hardly two listeners who hear the same 
things in a given performance. R ecording adds other sub· 
jective factors to further complicate the individual viewpoint. 

Since this reader participation "Guest Critic" program was 
initiated several months ago, we have been receiving "appli
cations" a t an astounding rate-far more than we had antici
pated. However, in the lig'ht of the possible ramifications of 
personal tastes, this is perhaps not sl.1rprisi ng. 

She has n't been very happy over the living room's resem
blance to the inside of an IBM computer (what did we say 
last month?) , so they have just purchased a wall-to-wall cabi
net to enclose their Eico HF87 stereo amplifier and HF85 
stereo preamp, Gray 33H turntable a nd ann, Shure M3D 
cartridge, pair of AR-2's and pair of Electrostat 3's. 

Henry's critical opinions complement those of Messrs. 

It is no secret that the record collector is a highly incli
vidual istic breed, with highl y individualistic opin ions, and 
this department is a public forum where he-or she-can 
express those opin ions, without restra int, to the largest as
semblage of persons with similar interests. This he is not 
loath to do, and the critical disparities that result are enlight
ening and provocative. 

Bookspan, Randolph and H entoff in this issue. ' !\Te think 
you'll like them, and that you'll want to air your views, too. 
You may get the opportunity by vol unteering to be one of 
our Guest R eviewers. ,,,Trite to: 

Guest Critic 
HiFi/STEREO REVIEW 
One Park Aven ue 

lew York 16, N. Y. 

Our Guest Reviewer this month breaks the precedents 
set by our previous guests. He does not live in New York 
City and he is not a bachelor. H enry E. Weise is 27 and a 
native of West Virginia. He attended the University of Vir
ginia and the University of Washington (Seatt le), where he 

Let us know a little about your background and what 
equipment you play your r ecords on . All letters will be ac
knowledged' as promptly as possible, and those of you who 
are chosen as Guest Criti cs will be sent the records for re
view. Let's hear from you now, so that soon, all of our read
ers will get to read yow' opinions oE the new records. 

HENRY E. WEISE, Guest Reviewer-April, 1960 

BEE7HOVEN: Violin Concerto in D Major. 
Isaac Ste rn (violin ) with the New York Phi l
harmonic, Leona rd Bernstein condo Colum
bia MS 6093 $5.98; Mono-ML 5415 $4.98 

Inte rest: Top violin concerto 
Recording: Very good 
Performance: Great if this is your violin 
Ste reo Di rectionality: Very good 
Stereo De pth: Fine 

This is one of the musts. All the elements 
of perfection are here, and they come off 
perfectly in their blending. 

Stern is the Eric Von Stroheim of the 
violi n, In his hands , the Concerto is 
given a sharp, precisely detai led perform
ance, with every notation in the score 
coming through the speakers. There is a 
possibi li ty that his performance is a little 
too heavy for this particular Beethoven, 
but the point becomes moot fo r a ll but 
the absolute purist, since everything else 
about the recording is except ionall y great. 

Bernstein, as a lways, conducts very 
substantia l Beethoven. The quality of the 
orchestra ,is very important in the D 
Major, since the wolin should not be re
quired to do battle with it. Ratller, as in 
this recording, they should co-exist, with 
the violin being dominant by treaty. 

Technically, th e record is very bright 
and alive in ste reo, with very good depth 
and directiona lity. This work shou ld 
idea lly be heard in a li ve p erformance or 
in stereo beca use of the way in which the 
violin and orchestra a re so delicately 
interre lated and balanced. 

MUSIC FOR TRUMPET AND ORCHES· 
APRIL 1960 

TRA. Vol. 2-VIVALDI : Concerto in E Flat 
Major for Two Trumpets; MANFREDINI : 
Concerto for Two Trumpets; TORELLI : Sin
fonia con Tromba; BIBER: Sonata a 6; TELE
MANN : Concerto in D Major for Trumpet. 
Two Oboes and Continuo. Roger Vo isin and 
J ohn Rhea (trumpets ) with Orch estra, Ken
neth Schermerho rn condo Kapp KCL 9033 S 
$4.98; Mono-KCL 9033 $3.98 

I nterest: Strong 
Performance: Exce ll e nt 
Record ing: Ve ry good 
Stereo Directio nality: Good 
Stereo Depth: More would be d esi rable 

The essence of the viri le classic trumpet 
is we lI displayed on these discs. In its in
tegration into the modern orch es tra, the 
marvelous contrasts of th e trumpet are too 
often muted. In th is recording, the dy
namic trum pet ga llops under the firm 
hand of the soloists. Messrs. Vois in and 
Rhea give a technically and esthetically 
perfect performance with a comp lete ex
pression of the intent of the composers. 

This should have strong appea l for any
one who likes good solid sound combined 
with a great deal of substance. T he ste reo 
recording lacks the degree of depth which 
could make i t truly outstanding. T his be
comes obvious in the Manfredini , where a[ 
times the orchestra seems flat. The di
rectional ity, however, is good. None of 
this is apparent in the mono version. 

For lovers of form in the purest sense, 
the Telemann wiII be a real find and well 
worth the price of the record. 

THE MAGIC OF SARAH VAUGHAN. 
That Old Black Magic, Careless, Se a te 

Ways, & 9 ot hers. Sarah Va ughan with 
bands cond ucted by Belford Hendricks and 
Ray Ellis. Mercu ry SR 60 II 0 $4.98; Mono
MG 20438 $3.98 

Int e re st: W ide appeal 
Pe rformance: Standard 
Recording: Fair 
Stereo Directi o nality: Poor 
Stereo Dept h : Fa ir 

Lovers of the "Divine Sarah" wiII find 
her renditions of some of the old stand
ards , a long with some rather obscure 
ball ads, just what they 've been looking for. 

Miss Vaughan's voice is clear and strong, 
her diction excellent. In her simple, un
gimmicked manner, she makes some of 
these tired old songs glow. Her style is 
clean and pure and she gives you a song 
as it is meant to be heard. It is certainly 
not Miss Vaughan 's fault if this record is 
less than perfect. 

T he choice of songs is something Jess 
than inspired, and the stereo direction 
ality is somethi ng that has to be hea rd to 
be believed . Listening to this record, I 
fe l t as if I were sitting in the second row 
center, with the orchestra off-stage to the 
left and Miss Vaughan off-stage to the 
right. Experimenting with the controls, I 
found that by turning down one speaker, 
she cou ld be done away with elll irely. I 
don ' t know just what effect was being 
aimed at, but since the orchestra is sup
posedly a background for the singer, I 
wou ld prefer it behind her or a t least 
close to her, not fifty paces down the hall. 
The mono version sounds fine. • 

37 



VI HAT do we go to hear when we decide to spend an 
evening at the opera? Is our decision to go based on which 
singing stars are featured? On the work itself-an unfami
liar Wozzeck or a , well-loved La Boheme? How many of us 
decide to buy opera tickets because of the conductor? 

Chances are, this is probably the last element considered 
-unless 'the conductor be a "big name": Bruno Walter with 
The Magic Flute, Beecham doing La Boheme, or Dimitri 
Mitropoulos, doing Madame Buttel-jiy. And yet it is this 
same conductor wlio is' most '~ften taken for granted by 
operatic management and audience alike. 

,When we attend opera at the Met in New York, we rarely 
pay much mind to the half·visible man in the pit with the 
baton, whether he be Dimitri Mitropoulos, Karl Bi:ihm or 
Fausto Cleva; but should he £ail ,to -show up or stop con
ducting in mid-performance, this would be very much 
noticed indeed!, 

This is even tru<:r for singers than for the audience. 
Though they may mutter curses at the little man who forces 
them to follow the intentions of the ' composer rather than 
their own, or who may insist on extra clear pronunciation 
-still the singers, however vain, are aware of the conduc
tor's role in welding together certain qualities of a perform
ance that they themselves are unable to supply. This can 
be well mustrated by the 'story of a famous symphonic con
ductor 'who was once asked,to lead an opera production .. 
Before the first rehearsal, the famed maestro addressed his 
assembled cast, "Ladies and gentlemen, I am not a tyrant. 
1 want to be nice to you. You do anything you wish, and I 
shall follow you. I . know my conducting rechnique, so' you 
need not b~ afraid that you will lose the beat if you make 
unexpected retards or accelem~di. ' ]u§t trust me and sing 
to your heart's content." There was jubilation, of course, 
among the singers, but it did not last long. Stories have it 
that after the first performance, the singers went to the 
maestro in a body and told' him they would be much hap
pier if the music were made to his satisfaction, not theirs. 

Being able to accompany can tie a gr'eat virtue in a con
ductor; but much more is needed In opera. What is this 
special element in operatic performance' that comes only 
from the conductor's desk? How does it come into being? 
What is conveyed through one m'!ln "waving a little stick?" 

First let us dismiss that still widely c':lrrent canard, "al
most anyone can wave a stick." , This notion has damaged 

many amateur opera productions in this country because 
the musical direction has been entrusted to a persona&e 
who lacks actual conducting ability and who is even more 
ignorant of the operatic field. While I personally envy the 
unshakeable courage of those stick-wavers, I do not enVy the 
audiences who have to endure these inept performances. 

The business of beating time is not ,as easy as one might 
suppose, for the conductor's ideas must be communicated 
to his performers with utmost clarity and authority. Nothing 
is more pitiable than the spectacle of a conductor who starts 
a performance only to decide after three measures that the 
tempo is too slow, who then nervously speeds it up, and then 
decides five measu;es later that it is too fast , so again tries to 
slow it down. By this time he has probably lost the respect 
of his musicians .ami with it all semblance of precision. 

It was Richa.rd Wagner who once said that the most im
portant virtue 'of a conductor is the ability to set the correct 
tempi. No~, to know "corre~t tempi" requires innate musi
cianship, supplemertted by vast 'knciwledge and unending 
study. It is not enough to listen to and memorize a record
ing. No tempo can 'become a musician's emotional posses
sion by mere proces's of memorization, however accomplish
ed. Besides, few tempi i~ music can be, rigidly set. Tempi 
have a way of changing with changing cir:cumstances. For 
example, the slow section of the "Dove sono" aria from 
Mozart's Maniage of Figaro can be taken with extreme 
slowness if· the singer happens to be endowed with abundant 
breath and natural beauty of voice; but if such an attempt 
is made with a singer of shorter breath and less vocal beauty, 
the result at this tempo could be disastrous. Or take the 
well-known final stretta of Figaro's aria in The Barber of 
Seville. There are vocal virtuosi who have succeeded in 
taking this at an unbelievably rapid pace, making every 
note clear and every syllable distinct; but trying the same 
trick with a singer of lesser technique could result in a 
shambles. 

Even if a conductor is a fine musician of excellent train
ing and background and knows well what tempi to take, he 
may still fail miserably because of his inability to make his 
intehtions clear to singers and orchestra. I could recount 
dozens of times when I have seen conductors sweating out a 
struggle both against their own communicative deficiencies 
and the stubbornness of performers. Yet I have never heard 
any conductor admit that any tempo in his performance was 



not exactly what he wanted. Such tacit admission of lack of 
authority is understandably taboo with us vain humans. 

Then there is a type of conductor that I choose to call 
"physically gifted." Though not a superlatively schooled 
musician, his beat is crisp and clear; he displays complete 
·self·assurance with his orchestra in rehearsal and in concert. 
He has an instinctive grasp of effective gesture (some will 
call it "conductorial choreography") and 'the response it 
can produce in others. Hence he is able to exact maximum 
musical results with surprising economy of motion, be it 
body posture, swing of baton, gesture of left hand, facial 
expression or glance of eye. Such a conductor can make 
atrocious mistakes in choice of tempi, but becal;lse of his 
communicative conviction he is able to acco,mplish a sur
prisingly fine performance. In this instance it- is more please 
ing to hear a wrong tempo played with conviction than a 
proper tempo performed in a dull, routine "fashion. 

Even so, conducting is a craft that must be learned. One 
can no more "try to conduct" than one can "try to play" the 
violin. Fortunately, there is no lack of opportunity these 
days for a seriously aspiring young conductor to learn tech- ' 
nique, though there is a decided gap between conducting a 
symphony and' that of conducting an opera. , 

A really good conductor Of opera should almost automati
cally be a good symphony conductor if his love of symphony 
is as great as that of opera; but it doesn't necessarily work 
the other way around. Very "few men trained primarily as 
symphony conductors ·actually. do make the grade in opera, 
unless they have been able to give years of serious study and 
practical work tQ this more exacting and complex discipline. 
For one, in symphonic perform~nce the players are seated 
as close to each other and to the conductor as possible. Not 
so in opera. There may be a chorus of more than a hundred 
singers distributed over a large stage, or even behind the 
scenes, where they must be' cued by a "sub-conductor." The 
solo singers must sing and act from memory and can scarcely 
be expected, therefore, to concentrate all their attention 
on the conductor or- even' on the music, as symphony musi
ci~ns are wont to do. With such large distances between 
orchestra pit and stage, even acoustical ' coordination can 
become a problem. In contrast to the steady tempo of a 
classical symphony, in opera-since dramatic expression 
must prevail-quick, unexpected tempo changes are the rule. 
Also, seldom encountered in the concert hall are crowded 

APRIL 

co 
o 

o 



orchestra seating, bad lighting, etc. This, then, should 
clarify some of the problems and complexities confronting 
the opera conductor. Not only must he know his score and 
how to communicate his intentions to SiJlgers, chorus and or
chestra, but he also must be sovereign master of any prob
able and improbable situation arising on the stage, in the 
prompter's box, in the pit, .or even in the audie~nce. 

H e must not only be faultl ess himself, but skillful in the 
art of avoiding and covering up mistakes made by others. A 
soloist may make an entrance three measures too soon. An
other may hold a high note too long. A dancer may leap 
much faster or slower than in rehearsal. The curtain may 
be late in opening after the overture. In any of these in
stances it would never do for the conductor to just shrug 
his shoulders, saying, "After all, it wasn 't my fault!" No, he 
must make the adjustments. It is all in his day's work. 

With these hazards in mind, it becomes grotesque to 
think an opera conductor should assume his responsibility 
to begin only with the first orchestra rehearsal. Yet this 
actually does happen, and too often. There really are con
ductors who feel tha t their lack of piano facility frees them 
from the duty of preliminary (piano) rehearsals with the 
singers. Though lack of piano dexterity is admittedly a 
grave handicap for any conductor, he should certainly avail 
himself of an assistant's services for the purpose of early re
hearsals with the singers. Should the conductor meet the 
singers for the first time at the initial rehearsal with orches
tra, he is bound to waste much expensive and precio us re
hearsal time on matters that should have been settled with 
the singers beforehand; he ~Iso loses the indescribable pleas
ure that comes to a conductor who sees the singers' growth 
under his guidance. 

This preliminary contact with the singers gives . the con
ductor an inestimable advantage. If, for example, I have 
been through a number of piano rehearsals with a singer 
and know that he has a tendency to make his entrances too 
soon, at a certain point, despite repeated warning, then I 
can anticipate what to do should the same thing happen in 
performance. Without benefit of piano rehearsal, this could 
well catch me off guard, with unhappy results for all those 
unfortunately concerned. 

Of course, the would-be opera conductor who neglects to 
hold his own piano rehearsals may lack a basic understand
ing for the musical theater. On the other hand, some of our 
greatest opera conductors, men like T'ascanini, Bruno 
Waltei-, the late Fritz Busch, Fritz Reiner, learned the re-
40 

quirements of their profession by serving as opera house 
assistants to other conductors. They thereby learned the 
entire gamut of musical occupation in opera-coaching 
choruses, piano rehearsal playing, backstage conducting, 
prompting, and so-on. When these men began to conduct 
complete productions on their own, they were truly masters 
of the situation. Too many of our younger conductors today 
lack genuine command of these routines. ''''hen they are 
to conduct opera, they have nothing but the weight of a 
fragile stick to support their authority. 

I wish I could suggest an infallible cure for this unhappy 
situation. There seems to be none at this particular mo
ment. Even the most serious and ambitious young Americar. 
musician can hardly expect to acquire in this country com
mand of every facet of opera house routine since few cities 
perform more than a few operas each season. The big pro
fessional opera companies are mostly unwilling to hire in
experienced assistants, being forced into this position by 
tight budgets and audience demand for perfection. 

On the other hand , a number of opera workshops a nd 
community opera companies have bee n of help in training 
young conductors for opera, but only where really expert 
guidance has been available. It still seems that the only way 
for a young opera-minded conductor to achieve an educa
tion in his craft is to become attached to the staff of a 
provincial opera theater in Italy, Austria, or Germany. 

Another obstacle that faces tlle would-be opera conductor 
in this country is the performance of the opera in its orig
inal language rather than in English. This adds im
measurably to the conductor's problems. I fail to see how an 
opera conductor can do even a competent job without un
derstanding each and every word of the text. Since the 
word in opera, a fter all, does exist for a dramatic purpose, 
it should not be merely a vehicle for vocalization. Even the 
proper rendering of a chord to accompany a recitative be
comes impossible if the conductor can follow only the 
musical line of the singer and not sense the verbal inflection 
tha t relates to the chord! Thus it would seem that our 
A!TIerican opera conductor should be fluent in at least 
Italian, French and German. This may seem like asking 
for something of a miracle, and it is. 

But now, let us suppose a young conductor actually has 
learned the various disciplines and is able to do a creditable 
job, what is his real function? ''''hat is the actu al extent of 
his responsibility? What line separates his responsibility 
from those of the si ngers, the stag director, or even that of 
the set designer? 

To begin with, artistic responsibility for successful opera 
production rests on the team in charge o( the production 
as a whole-the conductor, the stage director and the set 
(and/or costume) designer. Even before the first note is 

rehearsed with piano, this artistic team must agree on the 
essential spirit of the interpretation for the musical elrama. 
Though the conductor does not necessarily "outrank" stage 
director and designer, the fact remains that his preoccupa
tion with the music brings him emotionally closest to the 
work. When controversies arise, it is the conductor who 
should attempt to resolve them through his interpretation of 
the musical score, even though it is not his place to tell the 
stage director what actions to arrange, nor to tell the design-
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er what colors to choose. He can and should try to steer 
their thinking in the right direction by reminding th em of 
the opera's musical content in its expressive context. 

Sometimes we find opera conductors, even very excellent 
ones, who are completely un concerned with stage action, 
who wil! even demand from the stage di rector that singers 
be placed stage front-and-center during all major vocal 
episodes. These days, such an a ttitude has become out
dated. Today's conductor is aware that the stage director 
is his collaborator-not his enemy-working toward a com
mon artistic end. There is little value in an opera tha t is 
musically precise and beautiful, but visually uninspiring. 

Here we come to one of the more touchy questions of our 
profession. Should the singer wa tch the conductor a t all 
times? The answer cannot be se t forth with dogmati c cer
tainty. The one thing we do know is that no singer should 
ever watch the conductor to the point where anyo ne in the 
audience becomes aware of it. 

Every singer should be trained to listen to the orchestra 
and know his role so as to be completely a t ease in dramatic 
action. H e should be able to take every musica l entrance 
without visual cue. Yet I can see little harm in an occasional 
discreet glance at the conductor for bo th motives of assur
ance and positive rapport. A r eally sensitive cond uctor who 
can anticipate the musical a ttacks and release of his singers 
may dispense with much eye contact and visual cueing. 

T he most pressing obligation of the conductor, whether 
of opera or symphony, is to transla te the co:nposer's inten
tions into living sound. Occasional dev ia tions from the 
score are permissible-in fact, they may o fte n be necessary 
actually to safeguard the spirit of the work. T ake the ma t
ter of dynamics between orches tra and singers. Suppose 
there is a passage for a soprano with full accompaniment 
marked fm·te. Given an ample-voiced soprano and ideal 
acoustics, plus a low pit, the fOl'le designation is probably 
justified . But what if the soprano is small-vo iced, the au
di torium acoustically unsatisfac tory and the orchestra pit 
not low enough? If the conductor should still insist on 
having the orchestra play forte, the words and vocal line 
would become totally unintelligible. Can this be called re
spect fo r the composer 's inten tions? The conductor would 
serve the composer better by changing his orchestral parts to 
read mezzo fo rte or even mezzo /Jiano, thus achi eving the 
composer 's original intention. Because of such practical co n
siderations, even slight changes in orchestration are some
times helpful and necessary. As an illustra tion of this, 
Richard Strauss, a great composer and o ne of the fin est 
opera conductors of his genera tion has told this story: 
"When Die Walkii.re was rehearsed seventy years ago in 
Munich myoid piano teacher , the harpist T ombo, asked 
Richard W agner what he was to do with the harp part of 
the "Magic Fire Music. " It was' unplayable. Wagner replied, 
'I am no harpist. You see what I mean . It is your task to 
arrange the part in such a way tha t it sounds as I want it.' " 1 

Needless to say, no such adjustment ever should be made 
without first ascerta ining whether it is rea lly necessary and 
will benefit the work and the production. 

What about the artistic rela tionship between conductor 

1. Recollectioll s alld R ef/.ectiolls by Richard Strauss, Boosey & Hawkes, Ltd., 
London (1953) . By permission of the pu bl ishers. 
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and singers? Should they be driven relentlessly by the 
tyrannical power of an unbending sti ck of iron, or should 
they be allowed free rein i'1 matters of tempo, fermatas and 
retards? For an excellent formulati on of principle in this 
r egard, I can cite my colleague and 'mentor, Jonel Perlea, 
who has said: "''''hen I conduct an opera, I am the boss a t 
all times, o:1 ly I will not let the singers know itl " T hese are 
truly words of wisdom. A singer who would give his best 
must have at least a certain illusion of freedom. Yet the con
ductor must aid him so th at the singer is able to produce 
all his no tes and pronounce all his words properly. No 
tempo must be so fast that the words cannot be pronounced, 
nor yet so slow that the singer will run out of breath . T he 
conductor must be able to draw the line between necessary 
vocal freedom and unnecessary or willful mutilation of the 
composer's intent. T o this end, he mus~ con vey to the sing
er that the best voca l and dramatic performance is one 
guided with firmness, but not with tenseness. 

Now we come to the las t and most critical point in our 
observa tions. H ow can the opera conductor , particularly an 
inexperienced one, be sure tha t his interpreta tion of a give n 
work is right? Of course, he cannot be, No one is eve! 
infallible, least of all an opera conductor. H e can only fol
low the dictates of his innate musical talent sup plemented 
by many-sided study of the score over a period of years. 
T here is one seemingly simp le rule, however, tha t will help 
him greatly in his work; it is this: never t1'eat opem just as 
plain music, but always as musical dmma. 

T he role of the conductor in opera, then, is no mere 
matter of stick waving, bu t an immensely complex task of 
welding together musical, human and eve n mechanical· ele
ments into a vital art-experience. W hether the audience be 
that of the Vienna Sta te Opera, the :Met or the Podunk 
H ollow Opera W orkshop . 

Peter Paul Fuchs, Dil'ectoT of the Louisiana State Un ivel"sity 
Opem W01"kshop, was born and tmined in Vienna where he 
studied conducting with Felix Weingal·tner and j osef Kdps. He 
was st ill in his teens when he began his jJm fessional cal'eel' as 
assistant to A lbeTto EI·e.lle. Th"ee years later he took ttlJ I'es idence 
in the United States jo ining the Metmpolitan Opem fo·r about 
ten yean. His association with the L ouisiana State Univenity dates 
tram 1950. Here he concentmted on producing opem- in Eng" 
lish and rnodernizing the opem staging. Besides aplJearing as 
<TILest opem COndttct01', Petel' Paul Fuchs has been an active 
~}riter f01' musical jottmals and as lectuI·er. Th e above article is 
adapted from one such leetttTe, T he Conductor's R ole in Opera. 
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STEREO 
AND THE 

ENVIRONMENT 
Every home presents 
a unique setting
but stereo adapts to 
them all 

Your stel'eoplwnic hi-fi system may be 
"news"! We'l'e on the lookout for offbeat 
ideas, pmviding they l'eally work , Have 
you a stel'eophonic hi-fi layout' t'hat's !Jot 
exactly acconting to the " book"? Sketch, 
it ' for us, 'along with 200-250 - wOl'ds of 
descritJtion, Publishable suggestions will 
be paid $4,0 u,tJon ,acceptance, In cases ot 
'duplication, the lettel' with th e earliest 
tJostmm'k will be accepted. 
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Problem:- How to conve1"t to ste1"eO with un
matched s'peake1"s. 

Solution: Use T-pads in speaker lines to adjust 
, for different speaker efficiencies. 

The pride of Paul Valiante's mono system was th~ wall
mounted speaker showing at the center above, When he 
conv~rted to stereo, it was retained for the center channel 
whi le two new speakers were installed in side panels to re
produce the left and right channels, respectively, However , 
since all three speakers were different from each other, T-pads 
were inserted in each of the speaker lines to compensate for 
differences in efficiency. The three T-pad controls are visible 
benea th the left-channel speaker. Differences in coloration 
could be adjusted by means of separate tone con trols for 
each channel. 
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Problem: How to get big-bass, wide-angle stereo' 
with minimum floorspace. 

Solution: A ceiling-mounted, three speake?' ar-
1"a.ngement. 

To encompas~ the widest possible area of his large living 
room with stereo, Bernard Snell separated speakers (A) and 
(B) by nearly the whole width of his window wall. To ob· 
~ain the necessary center fill despite the wide separation, a 
third speaker (C) was added in the middle, fed without 
a third amplifier by use of the Klipsch-Eargle phantom cir
cuit. The entire speaker arrangement was suspended from 
the ceiling, totally eliminating the need for fioorspace and 
removing all obstr'uctions from the view through the glass 
wall behind the speakers. Each of the three speakers is a 
coaxial model, baffled by a separate enclosure. The ceiling, 
moreover, provides a fine propagation surface for the low 
frequencies, strengthening the bass. 

'Problem: How to obtain stereo effect alternately 
in two areas. 

Solution: Place one speaker in front of a hinged 
reflecting. panel, and the other diagonally. 

Robert McCarthy had two favorite listening places. One 
was on the couch near the controls of his stereo equipment 
(D), the other in his easy chair (E) near the fireplace. 

Facing speak.er (B) diagonally into the room, he directed 
the right channel in a broadside at either of these two loca
tions. T!le speaker for the left c11annel (A) was then placed 
next to a 11inged wood panel (C) which served as an ad
justable refiection surface. By swinging the panel (C) to the 
desired angle, he could direct the left channel sound either 
toward the couch or toward the easy chair for optimum stereo 
effect in either location. 
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PHASING the STEREO system 

"It doesn't sound right!" 

"Some of the instruments seem to wander around!" 

"Gosh! It sure 'sounded 'different in the store." 

"The bass notes are too weak!" 

J. Gordon Holt 

To the experienced stereophile, these comments can mean but one thing- the sp eakers are out-of-phase. But to the poten

tial stereo enthusiast who has enjoyed mo~aural recordings f or the past f ew years, such a fi rst impression of stereo in the 

home may be disastrous- stereo just won't sound to him like the advertisements say it should . In all probability, three out 

of f our stereo setups are not bothered by the ' 'phasing problem." Some setups may be so unbalanced that the contribu

tion of this p articular effect to the total distortion is not noticeable. Many other setups are ;wired properl)" throngh acci

dent or intent. To that remaining one out of four which suffers from simp le out-ofphase conditions, the f ollowing article 

is dedicated. 

If one horse, alive and in good hea lth, can develop one 
horsepower of power, then it's reasonable to assume that two 
such horses will be able to deli ver two horsepower. We might 
also assum e with equal confidence that if someone should 

. tether these two healthy horses to a cart and yell Giddap!, 
th e cart will take off in a cloud of d ust u nder two full horse
power of inducement. 

This exercise in fresh ma n logic is valid as long as two 
things are true: first, bo th horses must move forward, and 
second, they must be properly connected to the cart. The 
second stipula tion is the catch, because while horses don' t 
like to walk backwards, there's nothing to stop some addle
pa ted teamster from a ttaching the horses to opposite ends of 
the cart. Under these circumstances, the cart-provided it 
stayed in one piece-wouldn' t move a t all, even though two 
horsepower were being applied to it; the equal but opposing 
forces would cancel each o ther out. To anyone who knows ' 
h orses, a ttaching them to opposite ends of a car t would be 
considered hilariously funny, if no t stupid. In audio circles, 
it would· be called a n out-ot -phase condition. 

Audio signals ar e comprised of energy impulses that are 
constantly changing from positive to negative values. Elec
trical alterna tions involve changes in the direction in which 
electrons move along a wire; sound waves are fl uctuati ons in 
a ir pressure above (positive) and below (negative) the 
room's instantaneous barometric pressure. In each case we 
ar e simply dealing with changes in the polarity of the 
medium, be it electrical or ·acousti cal. 
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Two positive impulses, mixed together, will add to prod uce 
a stronger positive imp ulse. Similarly, two negative impulses 
will combine to give us a stronger nega tive imp ulse. But if 
we mix a positive impulse with a negative one, one will be 
subtracted from the o ther, and if the impulses are equal, 
they' ll cancel out and we' ll end up with nothi ng a t all. 

vVhen a loudspeaker cone moves outward, a pressure wave 
is set up in the a ir; an inward cone movemen t causes a rare
fac tion. Obviously a single speaker or speaker system is on 
its own, and we do no t have to worry about its working in 
opposition to anything. But as soo n as we add a second 
speaker (for stereo) it becomes possible to connect these two 
in such a way tha t pressure rarefactions of one speaker 
counter act the other 's compressions. This is wha t is known 
as an ou t-o f-phase condition: and if it sounds bad in theory, 
it's quite a bit worse in actuality. Not only does it reduce 
the over-all efficiency of the speakers, i t also kills bass response 
and adds peaks, di ps and uncan celled distortion components 
to the sound. Exaggerated distortion and poor frequency 
respo nse go hand in hand with vague directionality, generally 
confused and ill-defin ed sound, and tha t notorious " ping
pong" hole-in-the-midd le effect that many stereophobes enjoy 
blaming on the stereo medium itself. 

Stereo tape and disc manufacturers take all sor ts of pains 
to see that both channels of a recording are in phase with 
each other, but this is no guaran tee that they're going to stay 
that way when they are fed throu gh your hi-fi system. As a 
matter of fact, phase reversal takes place several ti mes in 
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Face to face, two speakers burble bass at each other. If they are 
conneCted out-of-phase, the lows deteriorate due to mutual can
cellation. This arrangement makes a quick "ear test" for phasing. 

Phase reverse switch, located on this control panel between bot
tom knobs, allows quick phase adjustment. Simple switching 
arrangements can correct for phase·confused stereo broadcasts. 

Proper cartridge hookup in strict accordance with manufacturer's 
instructions is the first rule of settirig up phase-right stereo. 

Color-coded cartridge leads help identify polarity. 

Use of test tape containing prolonged low-frequency tone tells 
whether signals from tape heads and/ or tape preamps are being 
fed in-phase to the main amplifier or stereo control unit. 



•. The phasing switc~ will simply have to be used' for obtaining the best. , , from each stereocast." 

every hi-fi system, because .a signal's polarity reverses each 
time it passes through a'n amplifying stage. However, as long 
as both stereo signals get the same number of reve'fsals, in
phase inputs will 'be reproduced properly in phase. The fun 
starts when we try to set up a, stereo system using two different 
mono amplifiers, one 9f which has an even number of am
plifying stages and the other. an odd number . . This arrange
ment will give one sigQ.al .one reversal 11Wl'e than the other; 
putting in-jJhase signals out-9f-jJlwse. That's one reason why 
non-identical amplifiers are frowned upon for stereo pairil'lg; 
signal polarity can become so confused tha't it's almost im
possible to straighten out. Actually, it doesn ' t really matter 
whether or not the input signals to a stereo system are prop
erly phased; what is important is that the s'peakers emit in
phase pressure impulses. 

Although stereo tapes and discs are almost.invariably cor
rectly phased, some stereo. cartridges and tape players can 
nonetheless be connected to give improper . phasing from 
properly phased recordings. And if the SYStt;lp is equ ipped 
to receive stereo broadcasts, there is absolutely no way of 
maint<iining consistently in-phase operatlon" because most 
radio stations (and tuners) appear to be set up with a pas
sionate indifference 'to such tacky matters ,as l)hasing. Con
sequently, any hi-fi system that is ' to receive stereocasts 
,properly (say, AM and FM) must be equipped with a phase
reversing switch that can be 'set for each program. 

Reversing Phase 

Since improper phasing is a con.dition of polal:ity . reversal, 
it can be corrected simply by reversing the slgmil leads in 
one channel. (Reversing connecti~ns in both channels won't 
help, because this rephases ~oth channels at once, leaving 
them just as much out of phase as they we're 'to start with.) 
Unfortunately, though, we can'( bIith~ly switch connections 
at any accessible point in the system, .because some types of 
circuitry won't stand a reversal of connections. Anyone who 
has ever heard the soul-shaking hum that results when a 
shield and its inner c~nductOl: are , inter~hanged can vouch 
for this, Some circuits al-e reversible, though, and these are 
the Spots where phasing errors can be corrected (and can 
occur, too). A case in point' is the loudspeaker, which will 
work regardless of which of its terminals is tied to the system 
ground. Speaker circuits are, almost by tradition, wired with 
ordinary lamp cord ot TV antenna ' twin lead, neither of 
which has any provision for telling one conductor from the 
other, so this is where phasing most often gets out of kilt~r. 
Once the loudspeakers are properly phased, though, it's a 
relatively simple matter to phase the rest of the system. 

Phasing Tests 

The simplest test for system phasing involves direct com
parisons between the volume levels of iQ.-phase and out-of
phase conditions. 

Identical signals are fed throu o'h both channels and re-. ;::, . . 
produced at equal volume from both speakers, with the 
speakers (or satellites) face to fa ce an~l as close together as 
possible. If the outputs are out of ph ase, the resulting :volume 
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will be noticeably lower than when speakers are in-phase, 
Persons who don' t take to the idea of shoving around a 

pair of full-range systems may prefer the more subjective 
expedient of listening for center fill-in and bass response. 
Tlus shoul,d be done from a point ' equidistant from the 
speakers and about eight feet in front of them, facing the 
wa ll betwee n them. The in-phase condition will give the 
stronger bass output, and will seem to locate the sounds 
directly between the speakers. Out-oI-phase operation will 
vacate the area between the speakers and will drop the over
all bass response quite {narkedly. 

Phasing checks are greatly facilitated by a phase-reversing 
switch, so if this is not already included among the controls 
on the stereo control cen ter ", it should be added to one o( 
the loudspeaker circuits. The accompanying drawing details 
a phasing switch f?r full-range speakers. Blended-bass and 
satellite systems require their own unique improvisa tions for 
phase reversal, details about these should be obtained directly 
from the manufacturer. 

The home-installed external phase-reversing switch should 
be permanently located on a bracket near the control center; 
it may be needed for day-to-day listening, particularly if 
there 's a stereo tuner in the system. 

In-Phase Conditions 

Before we plunge into the actual phasing procedures, let's 
consider· the conditions that will automatically provide in-
phase operation. . . 

In-phase signals will always be deliv~ed by (I) mono-

!1'0?n 
alnlJlijie1' 

dpdt slide 01' toggle switch 

to one speake?' 
syste1~1 

A double,pole, double-throw switch, wired as shown and inserted 
in the lead to one of two speakers in the stereo system, may 
be used for conveniently matching the phase of the speakers 
when no other provisions are available. 

phonic sources, (2) three-terminal stereo cartridgest, (3) 
four-terminal cartridges connected according to their manu
facturers' instructions, (4) basic stereo tape decks without 
preamps, and (5) tape' players with identic;ll preamps in both 
channels. Identical amplifying channels and integratl'!d stereo 
amplifi ers will always deliver in-phase outputs from in-phase 
inputs (un less the phasing switch is reversed), and blended
bass and satellite stereo speaker systems will produce in-phase 
sou)lds from in-phase signa ls if all speakers in the system are 

• Don't confuse phasing and channel-reversing switches. Their settings 
frequently bear identica l markings. 

t There is o ne exception to this: cartridges designed for use with the CBS 
"single-channel" matrixed stereo system yield ollt-or-phase outputs. 
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8hielded cable 

phono socket 
shielded cable 

to hig 11 level 
inputs 

The so-called V-adaptor feeds both channels of a stereo amplifier 
-or both amplifiers of a stereo system-with an in-phase 
signal from a mono source. The adaptor facilitates checking 
of amplifier outputs for proper phasing with high-level inputs. 

made by the same mai1Ufacturer and are connected as rec
ommended_ The speakers may be a little on the " iffy" side, 
but if the amplifying channels are identical and the speakers 
properly phased, the input sources listed above need not even 
be checked for phasing; they 'll be correct. 

Phasing Outputs 

First, the system's outputs .should be phased with its high
level inputs_ To do this, set all tone controls for FLAT 
response, feed a high-level monophonic signal into both 
channels (via the V-adaptor in above illustration), set all 
controls for STEREO operation, center the' channel balance 
control and adjusLvolume for a comfortable listening level. 
Place tl_le speakers together (or take the appropriate position 
in front of i.mmovable speakers) , and flip the phasing switch 
back- and forth a couple of times to establish the in-phase 
position_ If an external phasing switch is being used, mark 
its in-phase position NORMAL, the other REVERSE_ 

If the preamp or integrated stereo amplifier phasing switch 
is used, and its in-phase position turns out to be NORMAL, 
·the system is phased from high-level inputs to outputs_ IE this 
switch_ ends up in the REVERSE posi,tion, reverse the con: 
nections to ' one of the' stereo speakers (or follow the special 

. r~phasing instructions for a blended-bass speaker system) 
so as to "c:orrectly match'" the panel marking. If a blended
bass system is found to give maximum bass at one setting of 
the 'phase switch, and maximum volume from the facing 
speakers with the switch in the othel' position , reverse the 
connections to one of the side speakers (the smaller one, if 
there's a choice) and set the phasing switch for maximum 
bass output. 

Now, if the amplifier channels are identical, any input 
sources that are known to produce in-phase signals need not 
be checked for phasing. 

Phono Input 

IE the amplifiers are different, or the cartridge phasing 
open to question, set the controls for STEREO and play a 
monophonic disc. U Adjust for channel balance (with fac· 

•• Speaker phasing in actual stereo phono operation can be readily 
checked with the Electronics World " Test Record No. 1" available at many 
record stores for $1.59. See also " Precision Checkout for your Stereo Sys
tem" H1Fl jSTEREO REVIEW, February 1960, p. 58 for detailed instructions. 

APRIL 1960 

ing speakers temporarily pulled apart) , and then check phas
ing by the appropriate method. 

If the in-phase setting of the switch is NORMAL, all is well. 
If the opposite is the case, and the cartridge is a four-terminal 
type, interchange the ground and "hot" connections to one 
pair of output terminals on the cartridge. This must be done 
at the cartridge, to avoid a monstrous hum problem. 

If the cartridge is a three-terminal type, there's no way of 
changing its phasing connections. The only alternative is to 
place a note on the phono unit as a reminder to change 
phasing when playing records. 

Tape Input 

A stereo tape deck (minus its own preamps) will normally 
produce in-phase outputs, but if the sys tem 's preamp stages 
are different, these can upset phasing. Similarly, a tape player 
with non-identical playback preamps may yield out-oj-phase 
signals, so in either case, tape phasing should be checked. 

Choose a sustained full-track 50-cycle tone on a test tape tt 
for phasing a pair of full-range speaker systems, or a 500-cycle 
tone for blended-bass systems. Set all controls for STEREO 
TAPE, adjust balance and level as before, and check the 
phasing as explained before. 

If the deck is found to be normally out-of-phase, put a 
written reminder next to the deck. On some tape decks, it 
is possible to switch connections to one channel, right at the 
head, so if reversi ng these doesn ' t cause hum, this is a far, 
more convenient solution than using a reminder note and 
rephasing each time the tape deck is played. . 

Stereo Broadcasts 

These are a mess from beginning to endl They can't be 
conclusively phased, because phasing will vary from one 
stereocast to another, so the phasing switch will simply have 
to be used for obtaining the best bass and best center fill ·in 
from each stereocast. Maybe some nicely worded letters to 
the FCC will help to remedy this situation at its source . 

There are persons who frankly prefer the exaggerated 
separation of out-of-phase stereo reproduction, and these 
backward souls can, if they wish, use the phasing switch to 
optimize each program for their own taste. If they're willing 
to sacrifice bass response along with the detai,1 and realism of 
a good stereo program, then that's their prerogative. Of 
course, it's a good thing they didn't live in 1880, they would 
probably tie horses to the opposite end~ of carts, too. 

tt See discussion of test tape, In Accessories ' for Better' Taping, p. 50. 

Althol£gh J. Goulon. Holt was born in Charlotte, N. C., he sp~nt a 
dozen of his earlier years in Al£stralia. Intrigued by the sale of an 
article (in 1946) to Radio & Hobbies, Gordon returned to the Saates 
and graduated .from. L ehigh University. More writing, plus a four· 
year tenure at High Fidelity convinced him. that there was a career 
in. free-lance writing after all. This is his first article for HIFI/ 
STEREO R EVIEW. 
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b est b uys • 
I n 

4-track tap e 

Concert 
BACH: The Musical Offering; VIVALDI: 
The Four Seasons-Concerti Grossi Nos. 1-4 
from Op. 8. Stuttgart Cha mber 0 rchestra, 
Ka rl Munch inge r cond o London LCK 80032 
$11 .95 
BART6K: Th e 6 String Quartets. Fine Arts 
Q uartet. Concertapes 5003/5 3 reels $8 .95 
each (* ) 
BEETHOVEN : Piano Concertos-No. 3 in C 
Minor, Op. 37; No. 4 in G Major, Op. 58. 
W ilhelm Backhaus with the Vienna Philhar· 
monic O rchestra, Hans Schm idt- Isse rsted t 
co ndo London LCK 80007 $11.95 
BEETHOVEH : Symphonies-No. 3 in E-f1 at , 
Op.55 (" Eroica") ; No. 5 in C Minor, Op . 
67; O ve rtures-Coriolan, Op. 62; Egmont, 
Op. 84. London Philharmon ic Prome nade 
Orchestra , Sir Adr ian Boult condo Vanguard 
VTF 1605 $9.95 
BEETHOVEN: Symphon ies-No. 3 in E-f1at, 
Op. 55 ("Eroica"); No. 7 in A Major , Op . 
92. Vienna Philha rmonic O rchestra , G eorg 
Solti cond o London LCK 80031 $11 .95 
BEETHOVEN: Symphonies-No. 6 in F Ma
jor, Op. 56 ("Pastoral") ; No. 7 in A Ma jor, 
Op. 92 . London Philharmonic Promenade 
Orchest ra, Sir Ad ri a n Bou lt condo Vanguard 
VTF 1606 $11.95 
BER LI OZ: Requie m. Ha rtt Schola Can
torum, Hartford Chorale, David Lloydd 
(tenor) with Hartford Symphony Orchestra, 
Fritz Mahle r con d o Vanguard VTF 1610· $9.95 
BERLIOZ: Symphonie Fa ntastique, Op . 14. 
Pa ris C onse rvato ry O rchestra, Atau lfo Ar
genta co nd o London LCL 80012 $7.95 
BIZET: L'Arl es ienn e; Ca rmen-Suites. 
Suisse Romande Orchestra, Ernest A nsermet 
cond o London LCL 80022 $7.95 
BOiTO: Mefistofele (complet e op era). C e
sare Si epi, Rena ta Tebald i, Ma rio d e l Mo
naco with Rome St . Cec il ia Acad e my Or
ch estra, Tullio Serafi n condo London LOR 
900 II $21.95 
BRAHMS: Clarinet Quintet. Reginald Kell 
with the Fine A rts Qua rtet. Concertapes 
4006 $7.95 (* ) 
BRAHMS: Symphonies-No. I in C Minor, 
Op. 68; No.2 in D Ma jor, Op. 73. Vienna 
Philha rmonic Orc hestra, Rafae l Kubel ik cond , 
London LCK 80002 $11 .95 
BRUCH : Violin Concert o No. I in G Minor, 
Op. 26 ; MENDELSSOHN: Violin Concerto 
in E Minor, Op. 64. Rugg ie ro Ri cc i with the 
Lon don Symphony Orchest ra, Pieri no G amba 
con d o London LCL 80003 $7.95 
BRUCKNER: Symphony No. 7 in E Major. 
S.W . G e rma n Ra d io Symphony Orchestra, 
H ans Rosbaud co ndo SMS S II $8.95 (t) 
COPLAND: Billy the Kid - Ballet Suite; 
Statement s for Orchestra. London Symphony 
O rchestra, Aaron C op land co ndo Everest T 
43015 $7.95 (*) 
DELIBES: Coppelia (complete ballet) . Suisse 
Roma nd e Orchestra , Ernest A nse rme t cond o 
London LCK 8000 I $11.95 
DUKAS: The Sorcerer's Apprentice. RAVEL: 
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Bolero. Vienna State Opera Orchestra, Her
mann Scherchen cond o West minst er 114 
$6.95 (* ) 
DVORAK: Symphonies No. 2 in D Minor, 
Op. 70; No.5 in E Minor, Op. 95 ("From 
the New World") . Vienna Philharmon ic Or
chestra , Rafae l Kubelik co nd o London LCK 
80008 $11.95 
FALLA: Nights in the Gard ens of Spain; 
RODRIGO: Concierto de Aran juez. G on 
zalo Soriano (piano ), Narciso Yepes (gui 
tar) with the National Orchest ra of Spain , 
Ataulfo Argenta condo London LCL 800 I 0 
$7.95 
G ERSHWIN: Rhapsody in Blu e ; An Amer
ican in Paris. Heindorf & Warner Bros. O r
che;tra . Warner Bros. BST 1243 $7.95 
GI LBERT & SULLIVAN: The Mikado ; Pi
rates of Penzance (complet e op erettas) . 
D'Oyly Carte Opera Co. London LOH 
90001/2 $12.95 each 
GRIEG: Peer Gynt-Incid enta l Music. Lon 
don Symphony Orchestra, 0ivin Fieldstad 
condo London LCL 80020 $7.95 
GROFE : G rand Canyon Suite . Oslo Phil 
harmonic O rchestra, Odd Grune r-H egge 
con d o SMS S 21 $8.95 (t) 
HAYDN: Symphon ies-No. 94 in G Major 
("Surprise" ) ; No. 99 in E-f1at . Vienna Ph il
harmon ic Orchestra, J osepf Krips condo Lon
don LCL 80018 $7.95 
HA YDN : Symphonies-No. 96 in D Ma jor 
("Miracle"); No. 104 in D Ma jor (" Lon
don" ) . Vienna Philharmonic Orchestra , Karl 
Munchinger con d o London LCL 80017 $7.95 
HAYDN: Symphonies-No. 100 in G Major 
("Military"); No. 101 in D Major ( "Clock") . 
Vienna State Opera Orchestra, Mogens 
Woldike condo Vanguard VTB 1609 $6.95 
LEHAR: The Merry W.idow (complete op
e retta). H ilde G ueden & others with Vienna 
Symphony Orchestra , Robert Sto lz con d o 
London LOH 90003 $12 .95 
L1SZT: Piano Concertos-No. I in E Major; 
No. 2 in A Ma jor. J ulius Katchen with the 
London Philharmonic Orchestra, Ataulfo Ar
genta condo London LCL 80030 $7.95 
LISZT: Totenta nz ; Mald ediction . Alfred 
Bren d e l (piano ) with the Vienna Symphony 
O rchestra , Michae l G ie len con d o Vox XTC 
701 $7.95 (*) 
MAH LER: Das Lied von der Erde-Song
cycle. Grace Hoffman (soprano ) , Helmut 
Melchert (tenor) with S.W. German Radio 
Symphony Orchestra, Hans Rosbaud condo 
SMS S 17 $8.95 
MAHLER: Symphony No. I in D Major. 
Lon don Philha rmonic O rchest ra, Sir Ad ria n 
Bou lt c0nd. Everest T 43005 $7.95 
MENDELSSOHN: Symphony No. 4 in A 
Major, Op. 90 ( " Italian") ; SCHUBERT: 
Symphony No.5 in B-f1at. Israe l Phil harmon ic 
Orchestra, Georg Solti condo London LCL 
80009 $7.95 
MOZART: Piano Concertos-No. 20 in D 
Minor (K.466); No. 24 in C Minor (K.491). 
Den is Matthews wit h the Vienna Stat e O pera 
O rchestra, Hans Swarowsky con d o Vanguard 
VTP 1608 $11.95 

David Hall 

MOZART: Clarinet Quintet in A Major 
(K.581). Regina ld Kell with the Fine Arts 
Quartet. Concertapes 4005 $7.95 (* ) 

MOZART: Oboe Quartet in F Ma jor 
(K.370); Horn Quint et in E-f1a t (K.407) . 
Ray Still , John Barrows with the Fine Arts 
Quartet . Concertapes 3016 $6.95{* ) 

MOZART: Don Giovanni (compl ete ope ra I. 
Cesare Siepi, H ilde Gueden, Fernando Co· 
rena, Lisa della Casa & others with Vienna 
State Opera Chorus and Vienna Philhar
mon ic O rchestra , J osef Krips condo London 
LOV 90007 $25.95 

MOZART: Th e Marriage of Figaro (com
plete opera I. C esare Siepi, Hilde Gueden, 
Fernan do Corena , Li sa della Casa & others 
with Vienna State Opera Chorus and Vienna 
Philharmonic Orchestra, Erich Kleiber condo 
London LOV 90008 $25.95 

MOZART: Symphon ies-No. 34 in C Ma jor 
(K.3381; No. 41 in C Major (K.551) ( "Jupi
ter"). Israe l Philharmonic Orchestra , Josef 
Krips condo London LCL 80025 $7.95 

PONCHIELLI: La Gioconda (complete op
era). Mario del Monaco, Cesa re Siepi , Anita 
Ce rquetti, Giulletta Simoniato & others with 
Florentine May Festival Chorus & Orchestra, 
Gianandrea G avazzeni cond o London LOR 
90004 $21.95 

PR01(OFIEFF: Peter and th e Wolf, Op. 67; 
Lieutentant Kij e-Suite, Op. 60. Bo ris Kar
loff (narrator I with the Vienna State Opera 
Orchestra, Mario Rossi condo Vanguard VTC 
1601 $7.95 

PUCCINI: Madama Butterfly (complet e op
era). Renata Tebaldi, Carlo Bergonzi & 
others with Rome St. Cecilia Chorus and 
Orchestra, Tu llio Serafi n condo London LOR 
900 I 0 $21.95 

PURCELL: Trump et Sonata in D Major ; 
Voluntary fo r 2 Trumpets; Tune and Air in 
D;CLARKE: Trumpet Voluntary ; VIVALDI: 
Conce rto for 2 Trumpets in C; HAYDN: 
Trumpet Conce rto in E-f1at. Roger Voisin , 
Armando Gh italia (trumpets ) with Orches
tra, Harry Dickson cond o Ka pp 49000 $7.95 

RAVEL: Bolero : Alborada d e l Gracioso; 
FALLA: The Three-Cornered Hat-Dances; 
WEBER: Invitation to th e Dance. Paris C a n· 
se rvatory Orchestra, A lbert Wolff condo Lon
don LCL 80024 $7.95 

RAVEL: Da phnis and Chloe (complete bal
let). London Symphony Orchestra & Chorus, 
Pierre Monteux cond o London LCL 80034 
$7.95 

RAVEL: Rapsodie Espagnole ; DEBUSSY : 
La Mer; Prelude to The Afternoon of a Faun. 
Suisse Roman d e O rchestra , Ernest Ansermet 
con do London LCL 80013 $7.95 

RESPIGHI: Feste Roman e. London Sym
p hony O rc hestra, Si r Eugene Goossens condo 
Everest 43004 $7.95 

RIMSKY-KORSAKOV: Scheh erazade-Sym
phonic Suite, Op. 35; Vienna State O pera 
O rchestra, Mario Rossi cond.; LISZT: Hun
garian Rhapsodies-Nos. 1-4. Vienna State 
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A choice selection of concert classics, opera, jazz, films and 

musicals, pop hits, hi-fi showpieces, and folk fare, presented to show 

how you can now build a well-balanced library of quality tapes. 

Opera Orchestra, An atole Fistoulari condo 
Vanguard VTP 1612 $11.95 
ROSSINI: William Tell-Overture; SIBE· 
LIUS: Finlandia ; BIZET: Carmen - Suite. 
Oslo Philharmon ic Orchestra, Odd Gruner· 
Hegge condo SMS S 24 $8.95 (t) 
SAINT·SAENS: Symphony No . 3 in C Mi· 
nor, Op. 78 ("Organ") . Detroi t Symphony 
O rchestra with Marcel Dupre (organ), Paul 
Paray condo Mercury STC 90012 $7.95 (* ) 
SCHUBERT: Pia no Quintet in A Major , Op . 
114 ("Trout" ). Frank Glazer with the Fine 
Arts Quartet. Concertap es 3005 $7.95 (*) 
SHOSTAKOVICH: Symphony No.5 in 0 
Major, Op. 47. Stadium Conce rts Orchestra 
of N.Y. , Leopold Stokowski con do Everest 
43010 $7.95 (* ) 
SHOSTAKOVICH: Symphony No. 6, Op. 
54. London Philharmonic Orchestra, Sir 
Adrian Boult cond o Everest 43007 $7.95 
J. STRAUSS: Waltzes & other dances. Vi· 
enna P'hilharmonic Orchestra, Willy Boskow· 
sky, Hans Knappertsbusch condo London LCL 
80015/16 $7.95 each 
It STRAUSS: Don Juan, Op . 20; Till Eulen· 
spiegel 's Merry Pranks, Op. 28 ; Salome
Dance of the Seven Veils. Stad ium Symphony 
O rchestra of N.Y., Leopold Stokowski condo 
Everest 43023 $7.95 (* ) 
R. STRAUSS: Thus Spake Zarathustra, Op. 
30. Vienna Philha rmonic Orchestra, Herbert 
von Kara jan condo London LCL 80023 $7.95 
SUPPe: Overtures-Poet and Peasant; Light 
Cavalry; Morning, Noon and Night in Vi
enna; Pique.Dam e. Vienna Phil ha rmonic Or· 
chestra, Georg Solti condo London LCL 
80033 $7.95 
STRAVINSKY: Petrouchka; Le Sacre du 
Printemps (complete ballets). Suisse Ro· 
mande Orchestra, Ernest Anse rmet cond o 
London LCK 80006 $11.95 
TCHAIKOVSKY: Francesca da Rimini, Op. 
32; Hamlet, Op . 67a. Stadium Conce rts Or· 
chestra of N.Y., Leopold Stokows ki condo 
Everest 43011 $7.95 (*) 
TCHAIKOVSKY: The Nutcracker; Swan 
Lake (complete ballets) . Suisse Romande 
Orchestra, Ernest Anse rm et condo London 
LCK 80027/28 $11.95 each 
TCHAIKOVSKY: Overture 1812, Op. 49 ; 
Capriccio Italian, Op. 45. Lon don Symphony 
Orchestra, Kenneth Alwyn condo London 
LCl 80019 $7.95 
Minn eapolis Symphony Orchestra, Anta l Do· 
rati condo Mercury STD 90054 $7.95 (*) (t) 
TCHAIKOVSKY: Symphony No.6 in B Mi· 
nor, Op. 74 ("Pathetique") . Oslo Phil ha r· 
monic Orchestra , Odd Grune r·H egge cond, 
SMS 527 $8.95 It) 
VAUGHAN WI LLIA MS: Job-A Masque 
fo r Dancing . London Philharmonic Orches· 
tra , Sir Adrian Boult condo Everest 43009 
$7.95 1*) 
VERDI: la Forla del Destino (complete op
era). Renata Tebaldi, Mario del Monaco, 
Cesare Siepi & others with Rome St. Cecilia 
Academy Chorus an d Orchestra, Fra ncesco 
APRIL 19 60 

Moli nari·Pradelli cond o London LOV 90009 
$25.95 

VERDI: i I Trovatore I complete opera) . Re· 
nata Tebaldi, Mario de l Monaco, Giuletta 
Simonia to & others with Florentine May Fes· 
tival Ch orus and Orchestra, Alberto Erede 
condo London LOR 90005 $21.95 

VIVALDI: The Four Sea sons-Concerti Gros· 
si Nos. 1·4 from Op. 8. I Sol isti di Zagreb, 
Antonio Janigro condo Vanguard VTC 1611 
$7.95 I see a lso BACH, pag e 48) 

WAGNER: Das Rhe ingold (complet e op' 
era). Kirsten Flagstad, George Lond on , 
Gustav Nei dlinge r, Set Svanho lm & othe rs 
with th e Vienna Philharmonic Orchestra, 
Georg Sol ti condo London LOR 90006 
$21.95 

Jazz 
LOUIS UNDER THE STARS featuring 
LOUIS ARMSTRONG, Verve 208 $7.95 

BASIE ONE MORE TIME fea turing COUNT 
BASIE AND HIS ORCHESTRA. Roulette 
501 $7.95 

MARCHING ALONG WITH THE DUKES 
OF DIXIELAND. Audio Fidelity 1851/4 
$8 .951 *) 

PLAIN VANILLA- DIXIELAND STYL· 
INGS featuring the LARRY FOTlNE OR· 
CHESTRA. Bel Canto ST 42/4 $6.95 (* ) It) 
BACK TO BACK featuring DUKE ELLING· 
TON and JOHNNY HODGES. Verve 211 
$7.95 

HAVE TRUMPET, WILL EXCITE featuring 
DIZZY GILLESPIE. Verve 212 $7.95 

CHICO HAMILTON QUINTET. World 
Pacific 1002 $7.95 

HITS I .MISSED featuring TED HEATH 
AND HIS ORCHESTRA. London LPM 
70007 $6.95 

JO JONES PLUS TWO. Vanguard VTC 
1604 $7.95 

COLORS IN SOUND featuring the SAL 
SALVADOR QUARTET. Decca 9210 $7 .95 

THE KING AND I featuring THE MASTER· 
SOUNDS. World Pacific 1001 $7.95 

BIG DIXIE feat uring HARRY ZIMMER· 
MAN AND HIS BAND. Hifi 608 $7.95 1* ) 

HERMAN'S HEAT AND PUENTE'S BEAT 
featu ring the WOODY HERMAN BAND. 
Everest 41014 $7.95 

Theater, Films, TV 
AROUND THE WORLD IN 80 DAYS
.Soundtrack. Decca 9046 $7.95 

DJSTRY RIDES AGAIN-Original Cast. 
Decca 9075 $7.95 

FOR WHOM THE BELL TOLLS. Heindorf 
& Warner Bros. Orch. Warner Bros. BST 1201 
$7.95 

GIGI-Soundtrack. MGM 3641 $7.95 

GONE WITH THE WIND. London Sin· 
fonia , Muir Mathieson condo Warner Bros. 
WST 1322 $7.95 

ONC E UPON A MATTRESS. O riginal 
Cast. Kapp 41012 $7.95 

PORGY AND BESS featu ring ELLA FITZ· 
GERALD AND LOUIS ARMSTRONG. 
Verve 206 $11.95 

WEST SIDE STORY (Bernstein) - Ballet 
Music ; OPUS JAZZ - EXPORT U.S.A. 
[Prince ). Warner Bros. Orch. , Robert Pri nce 
cond o Warner Bros. BST 1240 $7.95 

BACKGROUNDS FO~ BRANDO [Elmer 
Bernstein); AROUND THE WORLD IN 80 
DAYS. Om ega 4004 $9.95 

TV ACT!ON JAZZ. Mundell Lowe AII-
Stars. SMS S 23 $7.95 It) 

Pops 
EXOTICA featuring .MARTIN DENNY AND 
HIS ORCHESTRA. Liberty 7034 $7.95 
(t Bel Canto) 

LEIBERT TAKES RICHMOND. Dick Lei
bert (organ). W estminster 102 $6.95 (* ) 

GEMS FOREVER featuring MANTOVANI 
AND HIS ORCHESTRA. London lPM 
7000·1 $6.95 

TABOO featuring ARTHUR LYMAN AND 
HIS ORCHESTRA. Hifi 806 $7.95 (*) 

SOUSA IN STEREO featuring HENRY 
MANCINI & WARNER BROS. MILITARY 
BAND. Warner Bros. BST 1209 $7.95 

RHYTHMS OF THE SOUTH featu ring ED· 
MUNDO ROS. London LPM 70013 $6.95 

THE QUEEN'S BIRTHDAY SALUTE. Royal 
Artillery Band & Cannon. Vanguard VTC 
1602 $7.95 

AFTER HOURS AT THE LONDON HOUSE 
featu ring SARAH VAUGHAN. Mercury 
STA 60020 $6.95 (* ) 

ARMY BLU E featuring th e WEST POINT 
CADET GLEE CLUB. SMS S 19 $7.95 1*) 

Folk 
PORT SAID featuring Mohammed EI Bakkar 
En s. Audio Fidelity 1833/4 $8 .95 [* I 
CUADRO FLAMENCO. Various Artists. 
Elektra 1504 $7.95 

CHAIN GANG SONGS featuring JOSH 
WHITE. Elektra 1505 $7.95 

FURIOSO! - FLAMENCO featuring SA· 
BrCAS AND DOLORES VARGAS. Decca 
8900 $7.95 

• Also available in 2· track stereo tape. 
l' Also available in 4·t rack 3')4 m agazine tape 
cart ridge. 
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Accessories for Better Taping 
Roundup of the right tools for the 'home, recordist -

By Warren DeMotte 

WHILE it is possible to use al1d enjoy , a tape recorder 
with as little care given it as a table radio is likely to
receive, there are accessories ava ilable whi ch serve to (n
crease a record er 's efficiency and the pleasure it provides. 
On these two pages, we present a collection of such simple 
things as "leader tape" and "head . demagnetizers'" that 
are strictly functional and of value to the most casual home 
tape recordist. 

Cleaners 
The ~ape recorder is a preCisIOn instrument and tape re

cording is a process that depends on precision factors for 
quality results. D'irt, grime, grease, or any o ther foreign 
matter wiII have a deleterious effect on the fun ctioning of 
the recorder. They cause a loss of frequency response; they 
-introduce hiss and no ise; they induce wow and flutter. The 
normal fl aking of the magnetic oxide with which the tape 
is coated, -even in infinitesimal amounts, eventually builds 
up within the head-gaps to quantities which are perceptibly 
d'lmaging to the proper functionin g of the" tapeheads, and 
they suffer. a loss in fidelity. The oxide also is deposited 
o'n the rollers, 'causing tape slippage. These parts must be
Gleaned regul arly, and care must be exercised not to dam: 
age them when do ing 'this. While record 'cleaning fluids, 
such as Dex ter Chemical"s "Lektrostat," can be used with _. 
impunity, special cloths, dry tapes, and liquids are obtain
able whi.ch-are made specifica lly for tape recorder cleaning. 

. Items like the R obins "Jockey Cloth" clean the recording 
tape itself. In any event, it is important to select the proper 
cleaner and to follow the manufacturer's directions im
plicitly so that metal is n~t corroded or rubber dissolved. 

Audio Devices "Head Cleaner" ................. . . , . . .. .. . $0.43 
AUdiotex" "Kleen-Lube" . .. ....... ... . _ ..... , .... .. ... . , . . 1.95 

" "Kleen-Tape" ....... . , . . ....... ' , . .. .... , . , . " 2.95 
Chemtronics "Tape Recorder Clea~er" ... , .. ....... .. ..... 1.89 
fMC "Long Life Master Kit" . , ...... , ....... ..... , .. , .... 3.98 

"Long Life Maintenance Kjt" ........ . .. .. .......... 1.50 
General Cement "Head Cleaner" . .. .............. . ..... . . .94 
Robin~ ,"Head Cleaner" ... ... . . . . .. •..... ,........... . . .73 

" "Jockey Cloth" ..... . . .. ...... . . . .. ... .. . . . ...... .94 
Walsco "Kleen·Tape" . .. ..... .. ... .... . .. . . .... .. ... .. . 1.73 

Splicing Tape 

In tap e ed iting or in repa iring tape tea rs, It IS necessary 
to use an adhesive tape to splice the two ends togeth er. 
Ordinary plas tic adhesive cannot be used beca use pressure 

,ca uses t.he ad hesive to ooze beyond the edges and it will 
st ick to adjacent layers of tape and to the tapeheads and 
other parts of th e recorder with whi ch it comes into co n
tact. Special "sp licing tape" is avai lable which is far more 
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satisfactory. This !s made of exceedingly thin and sU'ong 
plas ti c, coated ,with a non-running, pressure-sensitive ad
hesive: It can be used without any worry about gumming 
tile heads or ,becoming unsealed, if it is applied properly, 
with no ' over)lang, along the running edges of the record- . 
ing ta pe. 

Audiotex W' wide ., .. , ...... • ... .... . ' .... . ........ , . . $0.50 
ORR W' wide . .. . . ..... , ... . •....... '. . . . . . . . . . . . . . . .. .30 
Reeves Soundcraft 1f2" wide ... . . . .. . .... . ... .. .. . . . .... 1.05 
Robins W' wide " . . ,.,., .. , ..•... . ,. .. . ..... ..... .... ,37 
Scotch W' wide .. , . .. . " .. . , ... . . ...... ...... .. ...... .53 

" 7 / 32" wide .... .. ...... . . ........... . .. .. .. .... .40 

Stroboscopic . Speed Checking 

The exact pitch of the tones that are recorded or played 
back is determined by the speed at which the tape 'is trans
ported past the tapeheads. If music is recorded at exactly 
701 ips, it must be played back a t exactly 7Y2 ips. If played 
back even a trifle fas ter , the playback pitch will be higher 
and the tempo faster; if slower, the playback . pitch wiII be 
lower and the tempo slower. To check the ·.speed of the 

- tape, a stroboscope is necessary. This is a circular disc, 
with printed lines around its circumferenc~ so spaced that 
under 60 cycle a.e. light, these lines form sta tionary bars 
at predetermined speeds. A tape stroboscope functions 
by placing the, disc against the tape, while playing or re
cording, at a point where there is enough pressure to turn 
the disc without disturbing tape movement. If the bars 
seem to move forward or backward, the speed is inexact. 
The tape speed error can' be determined by formula, and 
indicated adjustments to the recorder dri ve mechanism 

,then macle. 

ORR Industries TSB-l Tape Stroboscope .. . .. . .......... :. $ 4,95 
Scott Instrument Labs., Inc. "Model B" ...........• .. ... . 22.50 

T~pe Splicers 

The big advantage of tape over any other recording me
dium is the ease with which recorded material can be edited. 
The most primitive way to delete unwanted program ma
terial is with· a pair of. scissors, but this is imprecise and 
slow. Far more effective is the simple device known as a 
"splicer." In essence, this is a block with a groove along 
which the tape rests, plus either a built-in cutter or addi
tional transverse grooves to guide a razor blade. The sim
pler form is, of course, the latt~r, and with a little practice, 
it is fas t and effi cient. More easily used by the neophyte is 
th e splicer with a built-in cutter , and this is also ava ilable 
with the additional refinement of a built-in roll o f splici ng 
tape. T he 'actual p rocess of cutting and splici ng thus be-
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Start into stereo at the 100:watt peak. The Altec 353A is Popular for a reason--'it delivers the best specs 

at a realistic price. 100 watts peak. 50 watts rms continuous. 25 watts nominal pei channel. slereo 0' 
'. ' . . . mono' .2 or 3 channel stereo. dual mike inputs. 14 stereo or mono outputs. 6 stereo or mono inputs. Sim. 

plified controls han die 13 separate con d itions. Response, 20.20.000 cps at 25 watts. ± 0.5 db; 10.30;000 cps 

at 1 watt. Feedback type equalization brings distortion to 1% THD at 25 watts 100 cps. each channel. 

Check the specs-compare i t for sensible price! 

low nOise level. and too many desirable sPecs to mention here. With cabinet. just $225.00. 

3-55-
MONO AMP-PREAMP 

No peer in its price class. 
20-watt output, 20-22,000 
cps frequency range, 7 in

345A 
STEREO POWER 
AMPLIFIER 

puts, 3-position scratch filter and rumble filter, 4 vOlume 
controls, separate Power switch, adapts to stereo, fea
tures eyeletted printed cirCuitry. Less cabinet, $111.00. 

Packs two 100 watt peak 
channels in one package, 

60 watt rms continuous, stereo or mono. Flexi ble contro ls 
for 9 separate stereo . or mono conditions. Response: 
±1.0 db 10-100,000 cps. $270.00. 

308A FM TUNER 

with wide slide-rule dial, 
. automatic lock-on frequency 

:control. 3 IF· stages for clear station separation, between_ 
station silenCing, stereo multiplex adaptor, FCC radia
tion certification, low metal cabinet with platinum pink 
or gold panel. With cabinet, jUst $120. 307A FM TUNER 
duplicates 30BA except for Slide-rUle dial. Less cabinet, only $99.00. 

306A AM-FM TUNER 

features shielded 6 gang 

A P RIL 1960 

condenser, chassis-m·ounted for pe rfect grounding; 
stable, long-lived dry rectifier. Exceeds FCC radiat ion 
reqUirements. AM section features 3 IF stages, provid ing 
maximum band-width with very sharp skirt attenuation. 
FM section features Foster-Seeley (Armstrong) detector, 
"CaSCade" low-noise mixer stage, 2 limiter stages. Less 
cabinet, $199.50. 

ALTEC LANSING CORPORATION w'''' ·O'P'.H''.,o ,o, h" W" ogo, 
75 75 S. M an Chester Ave., A na h e i m, Cal i f. • 7 6 7 S ixt h Avenue, Ne w Yor k 73, N e w York 

A SUbSidiary of Llng-Altec Electronics, Inc •. 
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COIllCS scmi-aUlumatic, a boon to the recordist who fanc ies 
himself all thumbs and therefore would otherwise miss the 
advantages of tape editing. 

Audiotex "Tape Sp licer" (2 models) .......... . ... $2.75 and 9.95 
Brand Products, Inc. .......... . ..... .... ......... ...... 1.98 
Cousino, Inc ... . . . . ... . . . . . . . .... .. . . . . . ... 0 •• • • • 0 0 • •• 1.50 
Editall 0 0 • 0 •• 0 • ••• •• •••••• •• ••• • •• • •••• 0 ••••• 0 • 0 • • • • • 8.92 
Ercona Corp. " BIB" . ... . .... . 0 •••••••••• 0 •• •• 0 •••• 0 0 ••• 3,95 
Rason "Jiffy-Spl ice" ....... 0 •••••••• • • • • '0 ' •••• • • • o • • •• 1.50 
Robins "Gibson Girl" (5 models) .. .. ... .. ... 0 ••••• 3.50 to 55 .00 

Tapehead Alignment 

To check the ac tual operat ing effectiveness of the stereo 
tape recorder, it is necessary to have a reference standard. 
Use of a professional test tape will indicate whether the 
tapeheads are properly aligned, which is the basic require
ment upon which many .other efficiency factors depend . 
This demands tha t the tape be in uniform contact with all 
actiYe areas of each head. Frequency response, equaliza
tion, distortion and flutter ca n also be determined with 
one of these tapes. Instructions must be followed carefull y 
i£ these tests are to be meaningful, and some phases of the 
tests require a degree of technical knowledge and perhap 
some add itional test eq uipmen t. 

Ampex "Alignment Tape No. 5563" ............ ....... . . . $14.50 
Audio Devices "Head Alignment Tape" ............ ... . ... 6.00 
Audiotex "Audiotester Tape" Standard .. .. .... .. ...... . . . 6.50 

Professional . . . 0 • ••• • 0 • • • • •• 8.25 
Nortronics "Alignment Tape AT-lOO" .. . .. .. .. . 0 •• • • o. ••• 3.60 

Leader and Timing Tapes 

The ends of a reel of tape are considerably bruised in 
normal use. They are twisted, folded and stra ined every 
t ime the tape is threaded for recording or playback. In 
order to avoid losing recorded material when some inches 
of tape at the end of a reel are torn off or damaged, re
cordists generally leave a few feet of tape blank for this 
purpose. However, if all of the reel must be used, "leader 
ta pe" is spli ced to the main tape. Mylar is preferable, as 
it is the most durable. Leader tape is not coated with mag-
netic oxide, so it is completely silent during playback. T his 
q uality and its availabil ity in several different colors make 
it particularly advantageous as a separat ion between selec
tions. Some leader tape is measured off and marked in 
specific lengths. It is then known as "timing tape," each 
measured length being a second or two in duration, de
pending on the speed. Timing tape is a convenience when 
much editing is done and many silent spots of specific dura
tion must be spliced into the program. Leader and timing 
tape can be written on with grease pencil, making identifi
cation of the reel easy and pos itive. 

Audio Devices " Self-Timing Leader Tape" .... 00 • ••• • •••••• $0.55 
ORR "Leader Tape" .. . . ... . . ....... .. .. . . . ....... .. ... .67 
Reeves Soundcraft " Leader Tape" . .. ....... . ....... 66 to 1.08 
Scotch "Leader and Timing Tape" . .... 0 0 0 •• 0 • • • • • • • • • • •• .59 

Tapehead Demagnetizers 

In the course of tape recording and playback, the tape
heads (record and playback, but no t erase, which is inten
tionally magnetized in use) have a tendency to develop 
some residual permanent mag net ism of their own. T hi s in
lrod uces a hiss into recordings being' made. It also cuts 
down the high frequency respo nse in both record ing' and 
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plajbilck. You can hear it through jOur hi-fi system when 
the tape machine is turned on, but the tape is not in mo
tion. To bring the tapeheads back to a non-magnetic state, 
a head demagnetizer is r equired. This instrument is de
signed with long narrow prongs, so that the pole pieces in 
the heads can easily be reached . The demagnetizer is a very 
necessary adjunct to good recording and reproduction, and 
it should be used after every eight or ten hours of recorder 
activity in order to enable the tapeheads to function at 
max imum efficiency. 

Ampex . . ....... 0 •••••• • •• • •• • ••••••••• • ••••• 0 •• 0 •••• $8.25 
Audio Devices "Type 400" ... 0 • •• • •• 0 •• • • 0 0 • • •• ••• •••••• 6.00 
Audiotex "Head-Demag" ... . . . .. 0 • •••••••••••• 0 •••• • •••• 9.95 
Lafayette Radio "PK-238" .... . . .. . 0 • • • • • • • • • • • • • • • • • • •• 3.95 
Robins "Model HDo 6" . . . 0 0. 00 0 0 •• 0 •• 0 • 0 •••• 0 • • • 0 • 0 0 •••• 7.50 

Bulk Tape Erasers 

A bulk eraser can wipe out all the recorded sounds on 
;l whole reel of tape in a few moments, thus obviating th e 
time loss incurred in threading the tape through the r e
cord er at recording speed in order to clear it via the erase 
head . The bulk eraser is also more effective than the usual 
recorder erase head; manufacturers claim as much as 6 ·db 
more erasing power. Bulk erasing can even lower the in
herent noise level of virgin record ing tape, thus bettering 
the possible signal-to-noise ratio, with consequent lowerin ll" 
of the amount of ultima te distortion. In operation, some 
b ulk erasers require that the reel of tape be moved, others 
that the eraser itself be moved. Check and be sure the one 
you elect is conve n ien t to operate. 

Aerovox " Degausser" . . ... ... .. . . ..... . .. 0 •• • •• •• • •••• $49.95 
Allied Radio "Jiffy-rase" ............................... 20.98 
Amp lifier Corp. of America "Magneraser" ... 0 0 0 • • 0 • • • • • •• 18.00 
Audiotex "Taperaser" . . ....... .. ............ ...... .... 33.00 
Lafayette Ra dio "ML-176 Standard" .. _ .... o •••• o •••••••• 12.50 
Librascope, Inc. "No iseraser" . ...... . 0 •••• 0 • • • • • • • • • • • • 39.95 
Mictrotran Co. "Mode l HD o ll" .. .. 0 •••• • 0 • •• •••• •••• • • • 27.50 
Robins "ME-99" ... .. ...... ... . . .. . 0 • • 0 0 • • • 0 • • •• 0 0 •• • 33.00 

Miscellaneous 

Tn add ition to the accessories that are basic to the proper 
and conven ient operation of a tape r ecorder, there are a 
few' items which add a little touch of professional sophis
t ication to the tape recordist's art. One of these is the 
"Echoraser." a litt le attachment that reduces print-through 
on recorded tapes. Print-tlu-ough is a minor bane of tape 
recording. and with thinner tapes, it could be quite a prob
lem. b ut the Echoraser handles it neatly. 

Locating a passage in a reel of tape so it can be spotted 
qu ickly. when necessary, can be a problem, too, if "cueing 
labels" are not used . These are made in a variety of colors 
so they are easy to identify. T hey are merely stuck on the 
tape at the proper spots, and a r ecord is kept of which 
co lor label identifies what passage. 

Quite a fascinating sight is the magnetic track ac tually 
made visible by a R eeves Souncla-aft product named "lVTag
na-See." Th is is basically an emu lsion with ferrous particle 
suspended in it. "'Then a recorded tape is placed in the 
emulsion, the particles l ine up visibly in the rnagnetic pat
tern formed by the recorded sound. 

Audio Devices " Echoraser" . .. . . . ....... . ..... . . . . . 0 ••• $12.50 
Audiotex " Cueing Labels" ..... 0 • •••••••••• • 0 • • • 0 • • • • • • 1.65 
Reeves Soundcraft " Magna-See" ... 0 • • 0 0 •• 0 0 •••• 0 • 0 0 • • • • 6.60 

• • • 
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RiFt/Stereo 

BEST OF THE MONTH ••• 

.... ,b" 

RCA Victor brings us a new and 
different Horowitz in readings 
of two Beethoven sonatas-
the Appassionata and 
Op. 10, No. 3 in D Major .. 
"The playing is of amazing 
strength drive, passion and 
color. The Horowitz tone is big, 
but it can melt, and in tender 
passages, it does. This is a 
magnificent record." (see p. 54) 

.... .b" 

Capitol, thanks to Sir Thomas 
Beecham and Victoria de los 
Angeles, brings us a long needed 
. . . notable stereo discing of 
Bizet's Carm en . . . "Beecham 
conducts a great performance, 
and Capitol has provided him 
with outstanding personnel and 
engineering. This is the most 
exciting Carmen on records." 
(see p. 55) 

.... ,b" 

Columbia brings us the first 
t ruly g! eat stereo perfor mance 
of the Shost akovich F i fth 
Symphony, with Berstein and 
the New York Philharmonic 
r epeating their memorable 
t r iumph with the score in 
Russia . ... "Columbia's 
engineering will make your hair 
stand on end . . . those final 
bars ... make the wall bulge." 
(see p. 66) 
A PRIL 1960 

Reviewed by 

MARTIN BOOKSPAN 

WARREN DeMOTTE 

DAVID HALL 

GEORGE JELLINEK 

DAVID RANDOLPH 

JOHN THORNTON 

Records reviewed in this section are both 
stereo and monaural. Versions received for 
review are identified by closed (J • .J and 
open ( b,,) triangles respectively. All rec
ords are 33% rpm and should be played 
with the RI AA amplifier setting or its 
I!quivalent_ Monaural recordings (b,,) may 
be played also on stereo equipment with 
resulting improvement in sound distribu
tion quality. S tereo recordings ( .... ) , how
ever, must not be played on monaural pho
nographs and hi-fi systems. 

• • • 

AMIROV: Azerbaijan Mugam (see SCRIA· 
BIN) 

AVSHALOMOV: Sinfonietta (see DIA· 
MOND) 

... BACH·STOKOWSKI: Passacaglia and 
Fugue in C Minor; Komm, sUsser T od ; Bour
ree from English Suite No. 2 in A Minor; 
Sarabande from Violin Partita No. I in G 
Minor; Ein' fest e Burg ist unser Gott; Shep
herds' Song from the Christmas Oratorio ; 
"Little" Fugue in G Minor. Symphony Or
chestra, Leopold Stokowski cond o Capitol 
SP 8489 $5.98 

I nterest: Rich-hued Bach-Stokowski 
Performance: Marve lous playing 
Recording: Magnifice nt 
Stereo Directional ity: Wall of sound 
Stereo Depth: Good 

As Ri chard Anthony Leonard told us in 
'Golden YeaTS of a R ebellious Romanticist, 
(H iF ijSTER EO R eview, Feb. 1960, p. 40) , 
beginning 35 yea rs ago, the Stokowski 
tra nscr iptions of Bach compositions in tro
duced many a concer t-goer to the bea u ties 
of tha t old master 's m usic. Even today, it 
is di ffi cul t to come across a Jive perform
a nce on th e orga n of the Passacaglia and 
Fugue in C Minor. T he violin pieces 
were played by violin ists , b u t there were 
no h arpsichord ists around besides Lan
dowska, and Bach on the piano helped 
g ive him the r eputation of a dull , dry 
composer. So , a t ]eas t fo r the o rgan 
works, there is still valid ity a nd value in 
the orches tra l t ranscript ions, and it would 
no t ha rm the concert wor ld at all if other 
co nductors were to play them . 

T he performances here are rav ishing, 
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and the Passacaglia and "Littl~': F~g~e 
are immensely exciting. Sto.kowskl s a~I~lty 
to fuse a pickup orchestra mto a senslt1v~, . 
malleable instrument must be the despa~r 
of other conductors. This was one of his 
most successful recording dates, with the 
Capitol e~gineers enjoying the sam~ hig~ 
degree of inspiration that he evokes 10 thiS 
noble music. W. D. 

A 1). BARBER: Medea ; Capricorn Con
certo. Joseph Mariano (flute), Robert 
Sprenkle (oboe), Sidney Mear (trumpet). 
Eastman-Rochester Orchestra, Howard Han
son condo Mercury SR 90224 $5.95; Mono 
MG 50224 $4.98 

Interest: Modern orchestral masterpieces 
Performance: Splendid 
Recording : Excellent 
Stereo Directionality: Reasonable 
Stereo Depth : Good 

The Medea Suite from the music which 
Samuel Barber wrote in 1946 for Martha 
Graham's Cave of the Heart is strong stuff. 
It has the Barber melodiousness, and it 
also has power and tension. Hanson con
ducts a magnificent performance, with 
tremendous climaxes that the recording 
handles with real aplomb. 

The Capricorn Concerto for flute, oboe, 
trumpet and strings, is a modern concerto 
grosso. It has style and wit and the per
formance is winningly pert. The clarity 
of the recording . is further enhanced by 
the extra spaciousness of stereo. W . D. 

A 1). BART6K: Dance Suite; Two Por
traits. Op. 5; Mikrokosmos-Bourree (No. 
117); From the piary of a Fly (No. 142) . 
Philharmonia Hungarica O rchestra, Antal 
Dorati condo Mercury SR 90183 $5.98; Mono 
MG 50183 $4.98 

Interest: Considerable 
Performance: Great 
Recording: Very good 
Stereo Directionality: Expertly balanced 
Stereo Depth : Perfect 

We have another in the series of Bart6k 
recordings made with . the exciting Phil
harmonia Hungarica, that amazing orches
tra formed of the Budapest musicians who 
fled the 1956 Revolution. Certainly one 
should expect authenticity in these Bar
t6k pieces with an orchestra of Hungarian 
players, led by a highly skilled Hungarian. 
conductor. Dance Suite, which dates from 
1923, is one· of Bart6k's most skillfully 
wrought scores influenced by the vast col
lection of folk music he obtained from his 
long imd patient research. The five dances 
are linked' by a sort of leitmotif,a ritor
nello separating .the sections. Bart6k does 
not rely solely on Hungarian sources for 
his· basic mate·rial for there are also Rou
manian, Arabic an4 Magyar rhythms pres-
ent, as ·well. . 

Dorati leads the Hungarica · in a great 
performance, even better than the fine 
Everest one with Ferencsik conducting the 
London Philharmonic. Dorati infuses his 
ensemble with more vigor, with almost 
savage attacks and more sharply accented 
rhythms. Everest has a slight but definite 
edge in engineering. 

The first of the Two Portraits is like a 
single movement violin concerto, roman
tic, even wistful, while the foHowing one 
is a rapid, sardonic score played at a fast 
54 ' 

clip, filled with rapidly changing rh,Ythms. 
The final two numbers on t~e diSC are 
orchestral transcriptions from Bart6k's 
Mikrokosmos piano teaching pieces as ar-
ranged by Tibor Serly. . 

Altogether this is a rec.ordm~ ?f great 
attraction especiaIly for Its bnlhant ac
count of the Dance Suite. Here is some of 
Mercury's best stereo sound. }. T . 

A t:" BART6K: Music for Strings, Per
cussion and Celesta; ~ARTIN: Petite Sym
phonie Concertante for Harp. Harpsichord. 
Piano and 2 Strinq Orchestras. Leopold Sto
kowski and His Symphony Orchestra .. Cap
itol SP 8507 $5.98; Mono P 8507 $4.98 

Interest: Modern masterworks 
Performance: Martin better 
Recording: Martin better 
Stereo Directionality: Mostly good 
Stereo Depth : Over-reverberant 

A first stereo recording of Bela Bart6k's 
greatest work for orchestra is both long 
overdue. and of rather special interest
inasmuch asft was written (1936) spe
cificaIly for antiphona( string bodies, with 
location of these and percussion carefully 
diagrammed in the flyleaf of the score. The 
ever-meticulous Bart6k also carefully 
stated the proper performance time in 
minutes and seconds-even going so far, 
in the third and fourth movements, to' 
specify timings for individual sectiens. 

For a number of reasons, Stokowski's re
corded' performanceis· . nO"·great·" 'success" 
While the middle two mevements conferm 
reasonably clesely to' Bart6k's timings, the 
tempi fer the end mevements are distinct
ly slow. One can get away with this (as 
Kubelik did en MercuryMG 50001) in the 
opening mevement, a sustained and highly 
dramatic fugue; but fer the frenetic Hun
garian-Bulgarian dance rhythms of the 
finale, a slewer pate than that caIled fer 
by the cemposer is altogether fatal-and 
so it is here I 

Evidently, this recerding was done in 
New Yerk; and its aceustic preperties 
sound suspiciously like those ef Manhat
tan Center; for the timpani badly lack the 
presence needed fer the incisive rhytbmic ' 
patterns ef this. music and the excessive· 
reverberation of the lower timpani tran
sients muddies up Bart6k's complex poly
phenic and rhythmic texture to' an 
.embarrassing degree. ' 

Fortunately, by the time you .read this 
review, RCA Victor will have 'released its 
stereo disc of this stunning Bart6k masterJ 

piece as done by Fritz Reiner 'and the 
Chicago Symphony Orchestra. Judging 
from Reiner'S previeus recorded perferm
ances of Bart6k, it should be !l geed ·ene. 
Let's hope this won't b.e a disappointment 
like .the present unhappy Stokowski effor~. 

Let it De said, theugh, that ' Stokewski 
is considerably mere successful with. the 
mere remantically-tinged. Petite Sym-, 
ph(JriicConcertante by Swi~ cemposer 
Frank Martin (b. 1890). There are serial 
tone-rew elements in this piece (dating 
from 1945); but i:heaesthetic in essentially 
classical-romantic. The varyin~ plectral 
qualities ef ' harpsicherd and harp cen
trasted with the running percussiveneSs' ef ' 
the pianO' make fer a high degree of coler
ation that is unusually' effective in stereo. 
Here Stekowski' 'an4 hi~ players tum in a 
fine perfermance that gets the most eut ef 

a work, which if not on the elympian level 
ef the Bart6k masterpiece, is still ene ef -
the warmest and most charmingly sophis
ticated ef its kind. 

Because there are nO' timpani with 
which to contend, the recorded sound in 
the Mar tin performance turns eut very 
nicely. In beth werks e 'n this disc. the 
directienal element is handled' with taste. 
However, Side I of my review cepy suffered 
frem execrable playing surfaces. D. H . 

A BEETHOVEN: Piano Concerto No.3 in 
C Minor, Op. 37. 
Claudio Arrau with the Philharmonia Or
Chestra. Alceo Galliera cond o Angel S 35724 

. $5.98 
Glenn Gould with the Columbia Symphony 
Orchestra, Leonard Bernstein condo Colum-
bia MS 6096 $5.98 -
Joiius Katchen with the London Symphony 
Orchestra. Pieri no Gamba condo London CS 
6096 $4.98 

Interest: · Early Beethoven masterpiece 
Performances :· Arrau-Serious; Gould

Intense; Katchen-More elastic and 
fanciful 

Recording : All good 
Stereo Directionality: Good 
Stereo Depth: Fine 

The capsule cemments abo've pretty well 
characterize the three perfermances. Arrau 
gives a very serieus and prebing perferm
ance of the scere, and the recording has 
the characteristically big and impressive 
Angel seund. ·Calliera- fer ·his part is cen
tent to serve merely as accompanist, with
eut in any way illuminating the erchestral 
part. Bernstein is a much mere assertive 
conductor fer Gould, shaping the music 
with care and foretheught and making 
much ef the dynamic centrasts. Geuld has 
had seme extravagant praise for his concert 
hall pe~ermances ef this work in New 
Yerk, Berlin and San Francisco. His is an 
intense, highly-charged performance which 
in some ways temls to · everpower the 
scere. Buf it is brilliantly played and 
pewerfully recerded, with massive otches
tral sbnerities. 

Katchen, it seems to' me, is the mos~ 
successful of all in his playing of the Con
certO'. His perfermance has mere . vitality 
than Arrau's, more variety than Gould's. 
His last mevement, especially, has an imp
ish quali.ty which suits the music perfectly, 
but which neither of 'his two competitors 
conveys in anything like similar measure. 
Add to this stereo sound ef superlative 
richness and depth, and the fact that 
Katchen is able to include as a bonus on 
his disc a perfermimce of the seldom-heard 
Rondo' in B-flat fer pianO' and erchestra, 
and (he Katchen-Gamba recerding fer 
London walks eff with the henors in this 
particular competitien. M . B. 

Ii. A BEETHOV.N: Piano Sonata No. 
23 in F Minor. Op. 57 ("Appassionata",; 

. Sonata No. 7 in D Major. Op. 10, No.3. 
Vladimir Horowitz. R\:;A Victor LSC 2366 
$5~98;. Mono LM 2366 $4.98 

Interest: Top piano fare 
, I>erformance: Powerful a.nd profound 

' .. Recording : Bright 
Stereo Directionality: Well centered 

p;ano· 
Stereo Depth : Realistic 

This is the new Horewitz, a searching, 
profound musician who eschews the mere
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Iy spectacular in favor of probing, heart
felt musicianship. Thus, it comes as a 
shock that he does not rip into the "Appas
sionata" as so many pianists have done and 
do. Yet he justifies his slower tempi with 
solid scholarship, wel1 articulated in a talk 
with Samuel Chotzinoff; who wrote the fas
cinating program notes. 

In preparing this recording, Horowitz 
went directly to Beethoven's manuscript 
of the "Appassionata" and, surprisingly, 
discovered that a note in the Finale had 
been transcribed wrongly in every printed 
edition he could find. Whereupon Chotzi
noff writes: "Why had I never suspected 
.the validity of the printed note?" 

The answer is, of course: why should he, 
when the Urtext edition, itself, has the 
incorrect note? However, I do think that 
at least one of the famous Beethoven edi
tors-among them Von Biilow, Lamond, 
Schnabel and Schenker-might have gone 
to the manuscripts for his sources instead 
of relying on previous editors and itself 
transcribed Urtext. 

The playing is of amazing strength and 
plasticity. This is an architectural inter
pretation of the "Appassionata/' with 
drive, passion and color. The Horowitz 
tone is big, as always, but it can melt, and 
in tender passages, it does. The D Major 
Sonata is played with warmth and feeling, 
and a sensitivity . that lifts the interpreta
tion into the higher realms of musical re
creation. This is a magnificent record in 
both mono and stereo format, W. D. 

6. BEETHOVEN: ' Symphony No. 3 in E
flat, Op. 95 ("Eroica"). NBC Symphony Or
chestra, Arturo Toscanini condo RCA Victor 
lM 2387 $4.98 

. 'Interest: Enormous 
Performance: Toscanini 
Recording: Pretty good 

This is the third different Toscanini per
formance of the "Eroica" that RCA Victor 
has released; and is taken from the NBC 
broadcast of December 6, 1953, which 
turned out to be the last time that Tos
canini ever conducted the score. 

Those for whom the combination of 
Toscanini and the "Eroica" is a sine qua 

BIZET: Carmen. Victoria de los Angeles 
(soprano)-Carmen, Nicolai Gedda (tenor) 
-Don Jose, Janine Micheau (soprano)
Micaela, Ernest Blanc (baritone)-Escamillo 
& others with Chorus and Orchestre National 
de la Radiodiffusion. Fran<;aise, Sir Thom'as 
Beecham condo 3 12" Capitol SGCR 7207 
$17.94; Mono GCR 7207 $14.94 

BIZET: Carmen. Consuelo Rubio (soprano) 
-Carmen, Leopold Simoneau (tenorJ-Don 
Jose, Pierrette Alarie {soprano)-Micaela, 
Heinz Rehfuss {bass-baritone)-Escemillo & 
others with Chorus and Orchestra of the 
"Concerts de Paris," Pierre-Michel Le Conte 
condo 3 12" Epic: BSC 106 $17.94; Mono SC 
6035 $14.94 

Interest: A world favorite 
Performance: Capitol great; Epic: good 
Recording: Capitol rich; Epic good 
Stereo Directionalii;y: Capitol good but 

static; Epic: good with movement . 
Stereo Depth: Both good 

Carmen shares universal popularity with 
only a few other operas. Despite its great
APRIL 1960 

non will welcome the present release en
thusiasticalIy. Here is a performance with 
alI the Toscanini halImarks: a directness, 
drive and nervous intensity which are im
pressive. The recorded sound is not bad, 
with somewhat wider dynamic and fre
quency range than in the 1949 recording 

. (RCA Victor LMl042). 
In my own' affe'ctions, however, this re

lease in no way displaces Klemperer's re
,cording (Angel 35328), which I find more 
noble, more heroic, more spiritual and far 
more human than any of Toscanini's per
formances of the score from 1939 through 
this one of 1953. M. B. 

A BEETHOVEN: Violin Concerlo in 0 
Major, Op. 61. Isaac Stern, with New York 
Philharmonic, Leonard Bernstein condo Co-
lumbia MS 6093 $5.98 . 

Interest: Supreme 
Performance: Devoted 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth: Good 

Until now the Beethoven has been about 
the only one of the standard violin con
certos that Isaac Stern had not previously 
recorded. Now that this disc is released, 
it has been worth the wait. As I have 
previously remarked "in thesepages,Stern's 
arthas mel10wed and de~pened in the past 
couple of years; there is now a serenity and 
assurante in his playing which make him 
one of the most satisfying violinists now 
before the public. 

This performance of the Beethoven Con
certo is first -class in every respect: it is a 
poised, mature reading impeccabl¥ played 
by the soloist and backed by firm, sympa
thetic support from Bernstein and the or
chestra. Columbia's engineers have en
graved a ful1, wel1-balanced sound in the 
grooves and the stereo is excellent. I have 
not yet heard Oistrakh's new recording of 
the score for Angel, but it will have to be 
truly extraordinary to beat this one. 
Throughout, incidental1y, Stern uses Fritz 
Kreisler's cadenzas. M. B. 

A BERLIOZ: Symphonie Fantastique, Op. 
14. London Symphony Orchestra, Sir Eugene 

2 STEREO CAR~ENS-BEECHAM'S A WINNER 

ness, Carmen lias not fared too well 'on 
,records. In the 78 rpm days, there were 
four complete versions. Two were sung in 
French, and two in Italian. ' 
.. On LP, there have been three versions 
until now. Albert' Wolff conducted for 
London. (A 4304), with Suz'lnne Juyol 
and Libero de Luca; Andre Cluytens for 
Columbia (SL, 109), with Solange Michel 
and Raoul Jobin, and I'ritz Reiner for 
RCA Victor (LM 6102), with Rise Stevens 
and Jan Peerce. 

Despite many virtues that can be cred
~ted to each of these recordings, none of 
them real1y came close to realizing the ful1 
potential of the score. Probably the most 
interesting performance was the now-de
leted Cluytens. It was the only one using 
the original spoken dialogue instead of 
the recitative composed by Ernest Guiraud 
after Bizet's death. At the Opera-Comique, 
Carmen is still presented with spoken 
dialogue, and to my way of thinking, 
it is the more effective drama when so 

Goossens condo Everest SDBR 3037 $4.40' 

Interest: Early romantic mjlsterpiece 
Performance: 'Excellent 
Recording: A rouse!' 
Stereo Directionality: Excellent 
Stereo Depth: Top-notch 

I am delighted to see Sir ,Eugene Goossens 
getting more and more recording oppor
tunities-especialIy from Everest-with iin
portant symphonic works of the, standard 
repertoire. Goossens has had a long and 
distinguished career which has taken him 
from England to Rochester to Cincinnati, 
to Sydney and now .back to England. He 
is one of the most urbane. and sensitive 
conductors we have; he is also a superb 
craftsman of his art, the oossessor of a 
keen, innate nlUsical intelligence. 

All these qualities combine to make of 
Goossens' recording of the S'Ymphonie. 
Fantastique a really memorable expe
rience. This is not the hysterically frenzied 
conception of Munch '(RCA Victor), nor 
the rather impersonal, objective vie}\, of 
Wallenstein (Audio Fidelity), to mention 
the two most outstanding of the previous
ly . available stereo .recordings. Goossens 
chooses to ·pr.esent a reading which com
bines the best elements of both Munch 
and WaiIenstein. He is ·inside the music 
in a way that Wal1enstein is not, at the 
same time that he is able to keep hisemo
tional involvement · from running away 
with itself-which Munch is unable to do_ 
Except for rhythmic pulse which is rather. 
on the slack side in t\Ie March to the Scaf
fold, I find Goossens' performance of the 
"Fantasiique" a completely satisfying one 
-and certainly my new nomination. as the 
choice of currently available stereo record
ings of the score. One other demerit: the 
turn'over from Side I to Side 2, in the 
middle of the Scene in the Fields, has been 
most unjudiciously chosen. 

I have left for last discussion of the 
quality of recorded sound which the Ever
est engineers have engraved in the grooves_ 
In a word, it's terrific I The climaxes are 
stunning in their power, the full spectrum 
of orchestral sound is cleanly and natural1y 
reproduced; and the stereo qualities of 
depth and dimension are awesome. M. B_ 

done. Both the Beecham and the Le Conte 
recordings use the Guiraud recitatives. 

The Le Conte effort for Epic is good_ 
,It has a fresh-voiced Carmen, a Don Jose 
with pleasing high notes, a powerful Esca
millo, and a properly girlish Micaela. It 
moves along briskly, and the sense of 
tragedy that pervades the work is not dis
sipated in its unfolding. The merits of 
this performance outweigh its demerits, 
and when evaluated entirely on its own, it 
is worthy of considerable praise. 

However, at this same time, we have a 
Carmen with the redoubtable Sir Thomas 
Beecham on the podiu.m.. There is no 
denying that it is a plush production_ 
Beecham is a glamor conductor and any 
opera he conducts is something very spe
cial. This Carmen is no exception to the 
rule in that respect. 

Beecham has a fine orchestra, an excel
lent chorus, and top-.fIight principals. It 
does not take more than a few bars to 
establish the superiority of his orchestra 
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S.R-445 AM-FM Stereo Tuner 

When a tuner can accurately reflect the quality of the 
broadcast ... you enjoy "Integrity in Music." Strom
berg-Carlson manifests this concept in the exceptional
ly sensitive SR-445 stereo tuner. Its two separate and 
complete tuners have individual circuits-ready for 
any and all types of stereo . . 

The FM portion features balanced ratio detector, 
wide 'peak-to-peak separation (475 kc), grounded grid 
cascode front end, switched AFC, tuning eye, 20 to 
20,000 cps response and 200 kc bandwidth. 

The AM portion is equally exceptional, featuring a 
tuned RF stage, three-gang variable tuning condenser, 
20 to 7,000 cps response and 9 kc bandwidth. Both FM 
and AM have Local/Distant switches for additional 
quieting. The SR-445 is only $129.95.* Top cover in 
white, black, tan or red available. 

And, the budget-minded can buy the FM or AM por
tions separately. The specifications correspond to those 
above. The FM portion, FM-443, is $79.95.* The AM 
portion is available as model AM-442, with its own 
power supply, at $59.95* or without power supply, for 
use with the FM-443 as model AM-441, at $49.95.* 
Same top cover colors available. 

Stromberg-Carlson now offers 16 equipment cabinets 
in a wide variety of styles and finishes. They are de
signed to house complete Stromberg-Carlson stereo 
component systems arid are factory assembled. They 
reproduce as faithfully as separately mounted compo
nents because of a unique mounting method that iso
lates the speaker systems from the other sensitive 
components. 

See your dealer (in Yellow Pages) or write for a 
complete component and 
cabinet catalog to: 1448-04 
North Goodman St. , Roch
ester 3, New York. 
* Prices audiophile net, Zone 1, 
less top couer, subject to change. 

"There is nothing finer than a Stromberg-Carlson" 

STROMBERG-CARLSON 
A DIVISION OF GENERAL DYNAMICS 
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ASR-S·SO Stereo Amplifier 

When your amplifier adds or subtracts not one nuance 
of sound ... you enjoy Integrity in Music. This concept 
of pure, unadulterated reproduction has been mani
fested most recently in Stromberg-Carlson's 8·80 stereo 
amplifier. Its combination of features, performance and 
price-its control versatility and listening quality
make it the most unusual " value ever offered in high 
fidelity. 

ASR-8·80 Specifications: Power: 64 watts (2-32-
watt channels); Response: 20-20,000 cps +0.9 db; Dis
tortion: Harmonic: less than 0.6% at full output; 1M: 
less than 1 % at program level; Hum & Noise: down 
70 db. A plus B output for center speaker system; 
Price: $199.95, Zone 1, gold and white fi.Qish , top cov. 
er extra. 

Another amplifier featuring Stromberg-Carlson in
tegrity is the dual channel ASR-433. Each channel pro
vides 12 watts of exceptionally clean, balanced power. 
The control and performance are excellent. 

The deliberately conservative specifications include: 
frequency response 20-20,000 cps; harmonic distortion 
less than 1 % at full output; 1M distortion less than 1 % 
at program level; hum and noise 63 db down. Top cov
er available in gold and white or black and brushed 
chrome. ASR-433 .. . $129.95.* 

Stromberg-Carlson now offers 16 equipment cabinets 
in a wide variety of styles and finishes. They are de
signed to ·house complete Stromberg-Carlson stereo 
component systems and are factory assembled. They 
reproduce as faithfully as separately mounted compo
nents because of a unique mounting method that iso
lates the speaker systems from the other sensitive 
components. 

See your dealer (in Yellow Pages) or write for a 
complete component and 
cabinet catalog to: 1448-04 
North Goodman St., Roch
ester 3, New York. 

* Prices audiophile net, Zone 1, 
less base, subject to change. 

"There is nothing finer than a Stromberg-Carlson" 

STROMBERG-CARLSON 
A DIVI S ION OF GENERAL DVNAMICS 
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over Le Conte's. It is larger and undoubt· 
edly has been rehearsed more extensively 
and intensively. It plays with more pre
cision, more polished tone and more sen-
sitivity of nuance. . . 

In general, Beecham's tempi are slow, 
considerably slower than Le Conte's, but 
there are times when he whips up a storm· 
and leaves the other condUctor 'far be
hind. In the final scene of Act II, when 
Carmen and her, smuggler friends have 
won over the reluctant Don Jose, the Epic 
forces lose balance and clarity, but the 
Capitol chorus and orchestra are guided 
with a knowing hand that maintains full 
and powerful control. 

In the opening scene of the opera, both 
conductors establish. a casual mood, but 
the Beecham casualness has hidden well
springs of drama under it, and by the time 
Carmen makes her initial appearance; con
siderable tension has been built up. 

How does Victoria de los Angeles fare 
in the role of the fatalistic hoyden? She 
and Rubio are the first sopranos to tackle 
in a complete recording a part normally 
allotted to mezzos, although many have 
sung it in the opera house. It must be 
said, and I say it with pleasure, that de los 
Angeles does very well indeed. 

Given de los Angeles' temperament, it 
would be futile for her to attempt an 
earthy characterization like the one with 
which Conchita Supervia won fame. The 
de 10s·Angeles 'voice and manner are those 
of a lady; but this soprano is an artist 
and a subtle one. She has made the gypsy 
a subtly ruthless character, entirely capa
ble of doing all the things she is sup
posed to. She sings with beautiful tone, 
much more beautiful than that of her 
compatriot, Consuelo Rubio, who is more 
the traditional Carmen. 

Within the Beecham frame of aesthetic 

BIZET: Symphony in C Major (see GOU· 
NOD) , 

.... t:. BLOCH: Concerto Grosso No. I 
(1925); Concerto Grosso No. 2 (1952). 
Eastmlln-Rochester Symphony, Howard Han
son condo Mercury SR 90223 $5.95; Mono 
MG 50223 $4.98 

Interest: Modern classics 
Performance: Both superb 
Recording: Excellent 
Stereo, Directionality: Solid front 
Stereo Depth: Good 

In the 27 years between these two works, 
the First Concerto Grosso, for string or
chestraand piano, became quite popular 
and attained th~ status of a standard or
chestral work. Its tunefulness and incisive 
rhythms, plus its neo-classic formalism, ap
pealed to listeners beginning to 'tire of 
grandiose 'romanticism. It achieved two 

'recordings in 78 rpm days, both by Victor, 
a rare tribute to a modern composition. 

When Mercury.struck out on new paths 
early in the LP era, among its first domes
tic orchestral releases was this same work, 
done, by Kubelik and the Chicago Sym
phony.Orchestra (M-G 50001) and recorded 
in magnificent fashion; This second Mete 
·cury effort offers the advantage in a choice 
of monaural or stereo, but the earlier per- ' 
form'ance still is the more stimulating. 

The Second Concerto Grosso, for string 
orchestra and string quartet, is more ab
stract than the First, and not as immedi~ 
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reference there is no inconsistency in hav
ing a singer like de los Angeles as Carmen. 
He permits her characterization to take 
shape gradually. She seems to merely talk 
a good sensuality at the outset, but soon 
a phrase here and a phrase there discloses 
that she means what she is saying and 
tha't'she is quite capable of any degree of 
depravity. Her ability to denote scorn and 
callousness in tones that do not depart 
from pear-shaped is as admirable as it 
is amazing. 

Her opposite number is the more fa
miliar type of Carmen. Consuelo Rubio 
gives us the typical hip-swinging, eye
flashing gypsy. This is not to say that such 
a personification is not potent. She sings 
well and she acts well, but she is neither 
as deep nor as dangerous as the Capitol 
Carmen. In quality of voice, there is no 
comparison; La Rubio occasionally utters 
some unusual tones when in the throes 
of emotion. Her voice is not as solidly 
supported as that of de los Angeles, nor 
does it peal forth as freely. 

Don Jose is a rather unpleasant charac
ter. Essentially, he. is a kind of juvenile 
delinquent, always spoiling for a fight, 
but never quite getting around to finish
ing what he starts. He broods and he 
whines and he has his umbilical cord 
tightly, wound around him. No wonder 
,Carmen tires of him. She, at least, is a 
woman, and she wants, to be able to, 
respect him as a man. When'she finds him 
completely indecisive, she is finished, and 
she taunts him unmercifully. 

Both Don Joses understand the charac
ter. Both find' their Carmens too much 
for them. Both bluster ringingly, and get 
tender' artistically. Gedda seems to have 
more tone, which may be due to engineer
ing assistance, as the Capitol is recorded 
at a higher level than the Epic. 

ately attractive. However, it is a strong, 
vital composition, performed with zest and 
recorded with excellent I?alance. W. D. 

.... DIAMOND: Symphony No.4; AV· 
SHALOMOV: Sinfonietta. New York Phil
harmonic, Leonard Bernstein condo (in the 
Diamond); Columbia Symphony Orchestra, 
Jacob Avshalomov condo .( in the Avshalo
mov). Columbia MS 6089 $5.98 

I nterest: Inconsistent in both pieces 
'Performance: 'First class 
Recording: Good ' 
Stereo DireCtionality: OK 
Stereo Depth: Good 

David Diamond's Rounds for String Or
chestra (Capitol P 8245) is one of the most
frequently played works in the American 
symphonic literature. Next'month it ,will 
be played all through the Orient by the 
Boston Symphony Orchestra with Aaron 
Copland conducting, during the course of 
the orchestra's tour to that exotie area. 
Of Diamond's other music, not much 'is 
known to most concertgoers. During the 
1940's he enjoyed something like a vogue, 
but that has long since passed. Diamond 
has continued to produce symphonic mu
sic and he has usually been successful 
in getting it premiered (the Boston Sym
phony Orchestra has given the first per
formances of Diamond's Third, Fourth', 

. and Sixth Symphonies-at last report he 
was still working on his Fiftb)-but then' 

I prefer Alarie on Epic to Micheau. She 
is more girlish, although no more annoy
ingly sweet. Poor Jose; every time he tries 
to decide to do something, his Micaela 
appears with a message from his mother. 

Rehfuss as the toreador works harder 
than Blanc. He has a powerful voice, and 
he is a good actor, but he has to strain 
for the hi~h notes. Blanc is a free-wheeling 
singer. His conception of Escamillo is that 
the bull-fighter is a relaxed, assured mati
nee idol. His voice is produced easily; it 
is suave and very attractive. Epic's sec
ondary roles are sung with good style, but 
the voices are not appealing. Capitol's are 
decidedly superior. 

The Capitol engineering provides excel
lent depth, a reasonable degree of direc
tionality, and lovely sound with just the 
right amount of air around it. Instru
mental and vocal transparency is beauti
fully achieved, and,.of course, Beecham's 
sense of balance must be responsible for a 
good part of it. The chorus is not as for
ward as the orchestra or the soloists. 

The atmosphere of the theater is in the 
Capitol, although the Epic makes more 
'imaginative use of stereo. In the Epic 
finale, the tension is enhanced by Carmen 
and Jose moving from speaker to speaker 
as he advances on her, knife in hand. I 
could detect no significant movement in 
the Capitol. The Epic microphones are 
closer to the participants than Capitol'S 
are" but the Epic sound is neither as rich
nor as spacious. 

'It is no discredit to the Epic Carmen 
that Capitol'S is preferable. Beecham con
ducts a great performance, and Capitol 
has provided him with outstanding per-, 
sonnel and superior engineering. This is 
the most exciting Carmen on records, and 
why this is so is but another of its multiple 
faScinations, W. D. 

afte'r the premiere nothing seems to hap
pen as far as subsequent performances are 
concerned. It is thus a pleasure to wel
come to discs Diamond's Fourth Sym
phony in a n;cording which has been made 
under the auspices of the Koussevitzky 
Music Foundation. 

The Symphony is in three movements: 
an opening Allegretto; a slow movement, 
Andante; and a final Allegro. The first 
two movements disclose a fastidious work
man in complete command of his re
sources. The music has a forward move
ment and a deep sincerity which are very 
impressive. The idiom is conservatively 
n~o-classical and easy to absorb. In the 
last movement Diamond apparently has 
run out of ideaS, for the music settles 
down to being merely busy. 

Bernstein officiated at the; premiere of 
the score in 1948 and he secures a sympa
thetic and secure performance in the re: 
cording. Columbia's engineers, for their 
part, . have engraved well-balanced and 
cleanly defined stereo sOJlnd. , 

Jacob Avshalomov is a forty-year.old 
native of Tsingtao, China, the son of an 
American girl from San Francisco and a 
Siberian-born composer named Aaron Av
shalomov. The younger Avshalomov stud
ied' with his father and then came to this 
country in 1937 to study with Ernest Toch 
in Los Angeles and Bernard Rogers at the 
Eastman School of Music in Rochester. 
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tion. Designed to meet the unlimited challenge of , 
the most exciting new era in recording history! . 
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He has written a considerable amount of 
music, and he is also a conductor (of the 
Portland, Oregon, Little Symphony) and 
teacher (last summer he was with the 
Berkshire Music Center at Tanglewood). 

His Sintonietta dates from the late for
ties, as does Diamond's Fourth Symphony. 
It is a more serious piece than the title 
Sintonietta would suggest, but the scoring 
is for a modest-sized orchestra. It is a 
well-organized work but doesn't strike me 
as showing much individuality-aside from 
an obviously Oriental-oriented third move
ment. With the composer in charge of the 
recording, made under Naumburg Foun
dation auspices, the performance may be 
presumed to be authoritative. Like its disc
mate, it is well-recorded. M. B. 

A GERSHWIN: Rhapsody In Blue; An 
American In Paris. New York Philharmonic. 
Columbia Symphony Orchestra. Leonard 
Bernstein condo Columbia MS 6091 $5.98 

Interest: Standard coupling 
Performance: lingering 
Recording: Good 
Stereo Directionality: Well balanced 
Stereo Depth: Just right 

Rhapsody in Blue and American In Paris 
have become like the egg to the omelet, 
as inseparable as PagUacci and Cavalleria 
Rusticana in the opera house. It waS in
evitable that Bernstein should make a 
stereo recording of these Gershwin stand
ards, and it comes as quite a pleasant sur
prise to find that he reads both scores 
with considerable restraint. There' was 
every excuse for the colorful and dynamic 
director of the New York Philharmonic 
to splash the Gershwinian colors about 
with abandon. But he doesn't, and he 
proceeds to make them the nostalgic period 
pieces that they really are. 

Bernstein lingers on the "blues" sections 
of American In Pm'is; he seems reluctant, 
also, to leave the more nostalgic bars of 
the Rhapsody. His Gershwin keyboard 
work in the Rhapsody is better than his 
Mozart, but not quite up to the brilliant 
pianism he displayed in his recent Shosta
kovich-Ravel album (CS 6043/ML 5337). 
American In Paris features the Philhar
monic and Rhapsody the Columbia en
semble, but there isn't much difference 
in the sound. Good, musical performances, 
free from the exaggerations that usually 
accompany this particular coupling. J. T. 

A /)" GOUNOD: Symphony No. I in D 
Major; BIZET: Symphony in C Major. New 
York City Ballet Orchestra, Robert Irving 
condo Kapp KC 9039 S $4.98; Mono KCL 
9039 $3.98 

Interest: For Gounod 
Performance: Neat 
Recording: OK 
Stereo Directionality: Fair 
Stereo Depth: Lots 

Of the current series of Kapp records docu
mentin~ the Balanchine-choreographed 
repertOIre of the New York City Ballet, 1 
find this musically the most successful. 

The pairing of the Bizet Symphony with 
a first recording of the Gounod is itself 
worthy of note; for as Howard Shapet 
points out in the liner (and in the October 
1958 Musical Quarterly); 'it was the ele
ment of similarity between his Symphony 
60 

composed at the age of 17 when he was 
Gounod's puptl and that of the older man 
premiered at the Paris Conservatoire ear
lier that year (1855) which led Bizet to 
keep his score under wraps (Bizet also did 
the published piano reduction of Gounod's 
score). Bizet's youthful Symphony was 
never performed during his lifetime; and 
it was only when Felix Weingartner 
brought it to performance at Basel in 1935 
that the musical world realized that it had 
a little masterpiece on its hands. 

It would be a pleasure to say that 
Gounod's D Major Symphony is a similar 
rediscovery. Charming, it certainly is, but 
the difference between talent and genius 
certainly shows up in a side-by-side hear
ing of these two scores. It is Bizet who 
gets away from merely charming musical 
manners and adds a special bit of har
monic color here (the scale structure of 
the third movement [1'io) or an ingenious 
twist of thematic development there (his 
treatment of the slow movement fuga to ). 
Gounod uses the drone bass device in his 
scherzo and the fugato in his first move
ment, but with not quite the imagination 
of his gifted pupil. 

Even so, these two symphonies make for 
highly pleasurable listening-nothing pro
found; for stylistically one might say of 
both that they are Mendelssohn by way 
of early Beethoven. Robert Irving gets a 
fine performance of the Gounod and an 
adequate one of the Bizet (Ansermet, 
Cluytens and Stokowski offer superior 
competition on mono LP). The recorded 
sound is mostly good, considering the 
reverberant locale of New York's Man
hattan Center. D. H. 

A HANDEL: Israel in Egypt (complete 
oratorio). DessofF Choirs and Symphony of 
the Air with Miriam Burton ( soprano). Betty 
Allen (contralto), Leslie Chabay (tenor), 
Robert Conant (harpsichord). Bruce Prince
Joseph (organ). Paul Boepple condo Vox 
STPL 511.642 2 12" $11.90 

I nterest: Supreme 
Performance: Thrilling, with some reser-

vations 
Recording: Full-bodied 
Stereo Directionality: Excellent 
Stereo Depth: Good 

First, let it be said that the Dessoff Choirs 
and their conductor have covered them
selves with glory in this album. In all the 
years in which I have been hearing this 
organization, both in actual concerts and 
in recordings, I cannot recall any instance 
in which the chorus attained such heights 
of musicianship and fine performance. 

This album would have been a credit 
to the chorus and to Vox's engineers had 
it been a "studio" recording. The fact that 
it was done at an actual performance in 
Carnegie Hall makes it all the mor-e re
markable a success. 

The occasional weaknesses of the per
formance-one minor and one more serious 
-fortumitely do not cause too hig an 
obstacle to one's enjoyme~t of the album. 
The "minor" weakness is the lack of tonal 
refmement of the alto section-always the 
"danger spot" in the tone of amateur 
choruses. This is, of course, most in evi
dence in those sections in which the alto 
line is exposed, such as "And I will Exalt 
Him," and "And with the Blast of Thy' 

Nostrils." Throu/!hout most of the work, 
however. with its massive double choruses, 
t.his quality is less apparent. 

A more serious fault is the contrihution 
of the three vocal soloists. To these ears. 
all three are ill-chosen for this music. Mr. 
Chabay's strong European accent could be 
ovedooked if his voice had compensating 
qualities. Unfortunately, these are not in 
evidence. Although I am an admirer of 
his artistry, I find his voice and style in
appropriate to Handel. The same can be 
said about the excessively deep-throated 
contralto voice of Betty Allen, ,and, to a 
lesser extent, about the overly-dramatic 
voice of Miriam Burton. All three are 
accomplished singers: it is the Handel 
"style" that eludes them. However, Israel 
in Egypt is, above all, an oratorio that be
longs to the chorus. Fortunately, the 
chorus rises splendidly to the demands 
made upon it. 

Among the prcvious recordings of this 
work, the Bach Guild's version is sung in 
German translation, and is cut. West
minster's, by the Utah Symphony Orches
tra and the University of Iowa Chorus 
conducted by Maurice Abravanel, while 
sung in the original English, is also cut. 
The present issue gives us the work abso
lutelv complete. 

While Westminster's album was issued 
in stereo, I had only the mono version at 
hand for comparison. There is no ques
tion that a work like this, with its douhle 
choruses, benefits immeasurably from the 
stereo recording. The Utah chorus, while 
it seems to have a sligh t edge in finesse of 
choral tone, is recorded at a greater dis
tance from the microphone. Thus, the 
Vox version has the advantage of present
ing the melodic and polyphonic lines with 
greater clarity. 

By and large, Boepple's approach stresses 
the dramatic qualities of the'score, while 
Abravanel is more aware of the work's 
more lyrical attributes. The single com
plaint lhat I might have about Boepple's 
conception-and this struck me at the 
actual performance in Carnegie Hall, as 
well as on the recording-is that, in his 
concentration upon the dramatic and the 
powerful aspects of the score, there was a 
tendency to slight the gentler portions. I 
found myself thirsting for one real pianis
simo from the chorus. Nevertheless, in 
"But as for His people" the chorus did 
achieve a most expressive quality in the 
phrase to the words "He led them forth 
like sheep." 

But to concentrate upon these minor 
faults is to miss the over-all grandeur of 
the performance. . 

One can only be thrilled by the chorus' 
anger in "They loathed to drink." Simi
larly, thanks to the conductor, chorus, 

. orchestra and engineers, one can be 
thrilled by such sections as "But the waters 
overwhelmed," "Thy Right Hand 0 Lord" 
and "He smote all the first-born of Egypt," 
with its wonderful staccato stabs in the 
brass section. "He spake the Word," too, 
is magnificently realized, and must be 
heard to be appreciated. 

Aside from noting the general excellence 
of the stereo recording, I cannot fail to 
mention the magnificent bass line that the 
engineers have captured. But the real 
heroes arc chorus and conductor. D. R. 
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... HANDEL: Organ Concertos-Vol. 111-
N os. 13- 16. E. Power Biggs with the Lon don 
Philharmonic Orchestra, Sir Adrian Boult 
condo Columbia M2S 611 2 12" $ 11 .96 

Interest: Delightful 
Performance : First-rate 
Record ing : Excell ent 
Stereo Direct ionality: OK 
Stereo Depth: Most satisfactory 

Th is is the completion of the series of 
recordings by Col umbia of Handel's organ 
concertos, us ing an organ of 1749 that was 
designed and p layed by Handel h imself. 
It is located on the estate of t he Earl of 
Aylesford in Warwickshire, England. As in 
the case of the previous al bums in the 
series (K2L258/K2S602; M2L261/M2S604) , 
one can on ly be grateful to a ll concerned 
in the production of t he records, for taki ng 
the tl'Ouble to b ring us the sound of th is 
instru ment. Its tone quali ty, 'as well as 
Mr. Biggs' tasteful registration, makes for 
a del ightful and thoroughl y refresh ing 
au ral experience. 

Moreover, as Mr. Biggs writes in his 
liner notes, "Handel's o rgan concertos are 
so frankl y enjoyable, and they have a style, 
a flour ish, an a thletic enjoyment of l ife, 
that defy ana lysis." In addition, one record 
side is rounded out with a performance of 
Six Little Fugu es for organ solo that are 
a ttributed to Handel. 

This listener has noth ing but praise for 
the sp irit and technical polish of all the 
performances. I m ust confess to being 
mystified by one deta i I, however. It is t he 
registrat ion emp loyed by Mr. Biggs in the 
third movement of the otherwise de light
ful Concerto No. 13, the one bearing the 
sub-title " Th e C'uckoo and the Nightin
gale." In this movement, marked Orga llo ad 

AT 
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libitu/II lI'e a re treated to a Illost /tid-La 11-

de lian sound, stemming from the dupli ca
tion of the melody at an inte rva L that 
frequently hecomes discordant. Not having 
the score at hand, I cannot te ll whether 
or not th is is called for in the original. 
However, the ind ication "ad libitU'ln" 
makes me suspect that it is not. If tradi
tion permits the organist to exercise h is 
imagination in such movements, which is 
very possib ly the case, then it would seem 
to me that Mr. Biggs does go a li ttle too 
fm' , si nce the resu lts seem so completel y 
out of sty le, However, I am more than 
wi lling to be enligh tened. 

Let me stress the fact , however, that this 
is a m inor complaint. From every stand
point-music, performance and recording
the a l bum and its companions on the 
Columbia label are gems. D. R . 

... 6. HINDEMITH : Horn Conce rto 
(1949) ; Symphonia Serena (1946). Dennis 
Brain ( French horn), the Philharm on ia Or
chestra, Paul Hindemith condo Ang el S 35491 
$5.98 ; Mono 35491 $4.98 

Interest: H i nd emit hian delights 
Perfo rmance: Elegant 
Reco rdin g: First-rate 
Stereo Directionality : Reason ab le 
Stereo Depth: Good 

T he first two Angel d iscs of I-lindelllith 
cond uCling his own music (35489 mono & 
stereo-Concert Music for String and Brass; 
Symphony for Band; 35490-Cla rinet Con
certo; Nobilissima Visio ll e) tended to em
p hasize the more severe and often complex 
side of that composer's creative a rt; but 
th is latest and fllla l one of the current 
series reveals H indemith at h is most 
u rbane and delightfu l-a creator who can 
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FREE 
TAPE 

Your choice of any $7.95 4-track pre
recor ded stereo tape from the U .S.T. 
catalog FREE with the purchase of a 
Nortronics RIP Stereo Conversion Kit. 

CONVERSION KITS 
Now you can convert your 
own tape equipment to 
4-track stereo playback or 
stereo playback/record with 
these new stereo conversion 
kits from Nortronlcs. All kits 
come complete with hard· 
ware and instructIOns. 

WOLLENSAK-REVERE 
WR-35 Converts 2·track stereo to 4·track play .. $25.50 
WR-40 Converts mono machines to 4·track play 32,50 
WR-45 Converts any machine to 4-track play/ rec , 37.50 

VM 
V·S Converts all machines to 4-track play , •..•. $25,50 
V-7 Companion Stereo Erase for V·6 kit for rec. 14.50 

WEBCOR 
W-6 Converts two-di rection machines to 4-track 

play inc ludes head sh ifte r . .. .. . ..... ..... $36.00 

Write for FREE U.S.T. catalog and spec ific conversion 
informat ion for your tape recorder. Nortronics stereo 
tape heads are the very fi nest available and are used 
by most leading Amencan manufacturers. Nortronics 
also prodUCeS the world's most complete l ine of tape 
heads and accessories. 

T 
H 
E 

U'z.:i~W'7J~~1J--0 CO. 
INC. 

1015 So. 6th St. , Minneapolis 4, Minn, 

ORIGINAL SOUNO TRACK ALBUM, MUSIC FROM "WHERE THE HOT WINO BLOWS" STARRING 
GINA LOLLOBRIGIOA, MUSIC FROM "LOVE IS MY PROFESSION" STARRING BRIGITTE BAROOT 
LPBR 5076 SOBR 1076 (STEREO) - HERE COMES THE SWING IN' MR. WILKI NS, ERNIE 
WILKINS AND HIS ORCHESTRA LPBR 5077 SOBR 1077 (STEREO) - TOWN AHO CO UNTRY 
SQUARE DANCE, LPBR 5078 SOBR 1078 (STEREO) - DEEP PURPLE, THE MUSIC OF PETER 
DE ROSE, TUTTI CAMARATA AND HIS ORCHESTRA LPBR 5079 SOBR 1079 (STEREO)
AMOR, RAYMOND scan AND HIS SWINGING STRINGS LPBR 5080 SOBR 1080 (STEREO)
LONELY AND SENTIMENTAl> GLOR IA LYNNE LPBR 5063 SDBR 1063 (STEREO) - MUSIC IN 
THE MORCAN' MANNER, RUSS MORGAN AND HIS ORCHESTRA LPBR 5054 SOBR 1054 
(STEREO) - CERSHWIN IN BRASS, FEATURING THE IYORLO'S GREATEST BRASS UNOER THE 
DlllECTION OF JACK SAUNDERS LPBR 5047 SDBR 1047 (STEREO) 

SuggMI.d 'etall Hoi ."<0> 398 

STEREO AND MONAURAL 
EVEREST - THE MOST PERFEGT WORD IN SOUND; 
EVEREST - THE MOST PERFECT SOUND IN RECORDS, 
BRINGS YOU OUTSTAND ING MUSIC AND TOP TALENT. 
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wear his contrapuntal learnedness lightly 
when he so chooses. 

The Horn Concerto was composed ' in 
1949 for the late Dennis Brain and th«; 
recorded performance here was one of the 
last he did before an auto crash ended his 
life at the age of 36. The music of the 
Horn Concerto is lightly scored (wood
winds, strings and timpani only) and con
sists of two terse, at times elfin, movements, 
plus a more expansive .finale whose central 
point is a recitative counterpart to an 
evocative poem written by the composer 
on the special qualities of the French 
horn. The whole makes for the kind of 
listening delight that one would normally 
expect of a fine Mozart divertimento. The , 
recorded performance is utter perfection
perhaps the finest thing Dennis Brain did 
for records other than the marvelous 
Britten Serenade for Tenor, 'Horn and 
Strings (London 5358). 

The Symphonia Serenade, was written, 
for the Da:Ilas Symphony Orchestra and is 
one of the most delectable of the many 
fine works done by Hindemith during his 
years in America. It comes from the same , 
piece of cloth as the amusing Weber 
Metamorphoses (Decca-Hindenfith; Mer
cury-Kubelik) but is far more subtle and 
fancifuL The opening movement is utterly 
masterful in content and delicacy of scor
ing. There follows a very gossipy para
phrase for windS and percussion on a 
Beethoven quick-march. Finest of all is 
the slow movement for strings only-legato, 
pizzicato, pizzlcato-and-legato combined, 
with interludes for on- and off-stage solo 
violins and solo violas~ The finale is com
plex, brilliant and wholly effective. 

Recording and performances are alto
gether superb; and this disc takes its place 
among the "must" items of the Hindemith 
disc repertoire. D. H. 

A 6. HINDEMITH: Violin Concerto; 
MOZART: Violin Concerto No. 3 in G Ma
jor (K. 216). Joseph Fuchs with the London 
Symphony Orchestra. Sir Eugen'e Goossens 
condo Everest SDBR 3040 $4.40: Mono LPBR 
6040 $4.40 

Interest: LP disc premiere of a modern 
masterpiece 

Performance: Brilliant 
Recording: Brilli"nt 
Stereo Directionality: Perfect 
Stereo Depth: Superb 

The Hindemith Concerto is a major mod
ern composition that has had to wait 20 
years for its first recording to lJe available 
in this country. This is surprising in view 
of its respectably successful premiere in 
1940 with Richard Burgin and the Boston' 
Symphony under Serge -Koussevitzky. 

A fine string player himself, Hindemith 
writes well for the instrument. There are 
long· lined, attractive melodies throughout 
the three movements and the orchestral 
part is very richly scored-with very full 
percussion-yet complements the solo in· 
strument skilfully. F.uchs performs with 
conviction and a big, bright tone, while~_ 
Goossens conducts with sympathetic fervor. 
An artistic triumph must be ,chalked up' 
for Everest and the brilliant recording , 
makes it an engineering ~riumph as well. 
, Mozart's G Major Concerto needs, no 

introduction. It has scored successes for 
almost two centuries. Fuchs and Goossens 
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unde'rstand. the classic style and their col
, laboration is a delight, although rather too 

robustly recorded. W. D. 

A HOLST: The Planets-Suite, Op. 32.
' B.B.C. Symphony Orchestra and Women.'s 
Chorus, Sir Malcolm Sargent con& Capitol 
SG 7196 $5.98 

Interest: Podry'mixed with bombast 
Performance: Very good 
Recording: Superior 
SLereo Depth: E~cellent 
Stereo Directionality: Good 

If' only Sir Malcolm could have infused 
such sections as Mars and Saturn with a 
bit more tension, this would be an abso.
lutely devastating performance of Hoht's 
mammoth work. Even so, it is still the 
finest recording this music has had in the 
long playing era, surpassed in insight and 
perception only by Boult's first recording' 
of the score for HMV about a decade and _ 
a half ago. 

This new version, with Sargent lead
ing the same orchestra that Boult used 
in his first recording of the music, must 
have been made in the same hall, too, for 
here again is reproduced an overwhelm
ing mass 'of sound in a reverberant and 
sympathetiC acoustical environment. 

Stereo does wonders for this score, 
, spreading out the sheer physical force of 
sound and cleanly separatif!g the multi
colored orchestral texture. If, like me, you 
have a weakness for ,this essentially old
fashioned but nevertheless fanciful and 
'sincerely inspired work, then by all means 
get this recording of it; a better one is not 
likely to come along very soon. M. B. 

A I,.ISZT: A Faust Symphony: Orphel!s
Symphonic Poem No.4. The Beecham Cho
ral Society and Alexander Young (tenor). 
Royal Philharmonic Orchestra, Sir' Thomas 
Beec,ham condo Capitol SGBR 7197 $11.96 

Interest: Vintage lisn 
Performance: Amazing 
Recording: Excellent 
Stereo Directionality: Fine 
Stereo Depth: Good 

Liszt's Faust Symphony is a work which 
tises or falls strictly according to the kind 
of performance it receives. In the hands 
of a conductor who does not believe in it 

'passionately, it can become an unbearably 
pompous and old-fashioned bore. On the 
other hand, a conductor who is en rapport 
with the style and soul of the music can 
turn its performance into a convincing, ex
citing experience. Such a conductor is Sir 
Thomas Beecham; and under his ministra
tions the Faust Symphony emerges noble 
and often exhilarating. 

Really a suite of three character pieces 
on the protagonists of the Faust legend
Faust, Marguerite and Mephistopheles
Liszt's Faust Symphony follows in the 
Berlioz ,tradition ,of music inspired by 
literature. '(Berlioz had dedicated his 
Damnation of Faust· to Liszt, and Liszt 
dedicated the Faust Symphony to Berlioz.) 
Toward the end of the last movement the 
composer calls upon a male chorus and 
tenor soloist to sing the lines from the 
second part of Goethe's drama about tbe 
Eternal Feminine. (An alternate version 
also exists for orchestra alone.) In this per
formance the choral and solo parts are 
brilliantly handled by the singers as well 

as by Capitol's recording engineers, 
Orpheus, one of the lesser-known of 

Liszt's tone poems, is pallid stuff, but 
again Beecham gives a performance of 
great persuasion. M. B. 

MARTIN: Petite Symphonie Concertante 
(see BART6K) 

• /::,.MOUSSORGSKY: Pictures At An 
Exhibition (arr. Ravel). Khovanschchina
Prelude and, Persian Dances. Minneapolis 
Svmphony, Orchestra. Antal Dorati condo 
Mercury SR 90217 $5.98: Mono MG 50217 
$4.98 ' 

I nterest: Marvelous scores, all 
Performance: Good 
Recording: Good 

'Stereo Directionality: Perfect 
Stereo Depth: Full-sol'nding 

In the early days-of Mercury's "Living 
Presence" series. Kubelik recorded "Pic
turd' with the Chicago Symphony. It was, 
and still is, an exciting account of th€. 
splendid Ravel orchestration of Moussorg
sky's inspired piano score. It sold very well 
and-still remains for this writer OT1e of the 
most exciting readings on record. Along 
comes the age of stereo, and after nearly 
nine years, Mercury has issued a brantl 
new LP of the same music in mono and 
stereo, but with Dorati and the Minne
apolis ensemble. An immediate comparison 
would seem in order. 

Modern engineering gives Dorati a de-
' ,cided advantage and it must appear ob
vious that sonically there is a great ' 
difference. But there is also a remarkable 
difference between the Chicago Symphony 
and Dorati's ensemble. Owners of the 
"ancient" version, hang onto your battered 
old album for it can still stand up inter
pretively to all competition. 

Frankly, Dorati does not get ,the same 
electrical ljuality out oCthe srore that 

<Kubelik m~n,aged with the Chicagoans_ 
, Indeed. it is not one of Datati's best efforts 
fdr Mercury. T~e chief fault seems to be 
lack of iinagination. The Ravel transcrip
tion, affords splendid opportunity for 
brilliance of delivery, and is loaded with 
"color" effects. But in ,the opening sec
tions Gnomus is not very dramatic, just 
loud. By coq.trast Bernstein and the Phil
harmonic (Columbia stereo MS 6080) .. is 
overwhelming. Generally, on the engineer
ing level, the Columbia edition is far 
more successful, although Bernstein at 
times tak~ exasperatingly slow tempos. 

Dorati's reading of the humorous verbal 
battle between Goldenberg and SChmuyle. 
is the best 'Of the lot, made outstanding by 
magnificent solo trumpeting. But the Hut 
On Fowl's Legs falls short of expectation. 
and the Ballet Of Unhatched Chickens is 
rather humoriess. 

Looking over the half-dozen stereo per
formanCeS in the catalog, I recall that 
Reiner's reading with the Chi<;ago Sym
phony was given very superior recording. 
that Karajan's Angel disc with the Phil
harmQllia was exciting interpretatively. 
Engineering honors must' still go to Co
himbia, and the choice for musical worth 
is a tossup between Reiner and Von Kara
jan. This does not mean that if you are 
a Mercury devotee that Dorati has made 
a bad recording . . He does not match in 
spirit and humor the great job he did in 
Mercury's newly released Petrouchka. J. T_ 
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MOZART: Violin Concerto No. 3 (see 
HINDEMITH) 

PROKOFIEV: Cinderella (see VILLA· 
LOBOS) 

A PUCCINI: ' La Bohe",e (complete op
era ). Renata Te baldi (soprano) - Mimi; 
Carlo Bergoozi .(tenor) - Rodolfo ; Gi anna 
D'Angelo (sop ran o )-Musetta; Ettore Bas
tianini (baritone )-Marcello; Renato C esa ri 
(baritone )-Scha unard; Cesare Siepi (bass ) 
-Colline; Benoit & Alcindoro (basses)
Fe'rnando ' C ore na; others. Th e Orchestra 
and Ch orus of The Accademia di Santa C e
i=ilia, Rome, Tullio Se rafin, condo London 
OSA 120S- $11.96 

Interest: Always 
Perform~ n ce: Excellent 
Recording: 'Exemplary 
Stereo Directionality: Effective 
Stereo Depth: Very good 

This stereo remake of La Bohem.e sur
passes London 's former effort in every. 
respect. Tebaldi's appealing and sumptu
ous-toned Mimi holds the central interest, 
as before, but here she is sUHoimded not 
by mere competence but a remarkable 
group of Bohemians, attractive in voice, 
ap t in cha,acterization and laudable in 
m usicianship, Bergonzi, fo r exam p ie, may 
not always command the type of ringing 
tone that soars above the orchestra, but 
he is every inch the poet h e is supposed 
to be,. who makes his points without man
nerism and undue sentimentality, by 
tasteful, intelligent artis~ry. (He cannot 
bring himself to resist ' the high C at the 
end of the first 'act, however.) 

Siepi is a very impressive asset as Col
line, and Bastianini and Cesari a re vigor
ous and likable. The Musetta of Ameri
can-born Gianna D'Angelo augurs well for 
bigger things to come. Coren a hams up 
the two buffo parts goodnaturedly without 
overdoing it. Individual excellences aside, 
the ensembles are very well managed ; in 
fact the third act finds all part icipa nts at 
their inspired best. Those familiar with 
Toscanini's and Beecham's readings may 
not accept Serafin 's without some reser
vations; but, surely, this is by a ll stand
ards an easily ·flowing and idiomatic pres
entation and no other conductor has 
succeeded in making this score sing the " 
way Serafin does. 

Because of the excellence of the rival 
recordings (RCA Victor and Angel), any
one's favorite choice may be influenced by 
a preference of certain a rtists over others, 
Fortunately, opera . lovers have the pleas
ant chore of choosing among such Mimis 
as Callas, d~ los Angeles and Tebaldi , and 
it is impossible .to gQ wrong. 

I t' remains to be said that this is the 
only stereo' Boheme at tlus writing, and 
the engineering, on the level of Londo)l 's 
best ellorts; creates an aural setting that is 
beyond comparison today for depth a nd 

, richness of sound. G. ]. 

l:o. PUCCINi: ,Manon Lescaut (complete 
opera) . Maria Meneghini Callas (soprano)
ManQn Lescaut; Giuseppe di Stefano (tenor) 
-D"s Gr.eux; Giulio Fioravanti (bariTone)
Les~aut; Franco Calabrese (bassJ-GeroOlte ; 
Dino Formichini (tenorJ-Edmondo; others. 
Orchestra and Chorus of La Sca la, Milan, 
Tull io Serafin condo Angel 3564 $15.94 
APRIL 1960 
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~ ()() r()U ~UUMl3f~ ••• 1 .~ 
m the consummate. "Marschallin" of ~ 
T LUTTf Lf tiMANN ~~.;,: 
W No one has ever equall ed the woman ly insight, the subtle charm, or 

~
. : the melting voca l qualit y of Lotte Lehman n as the Marschallin in .w 
: DER ROSENKAVALlER. "The mind's eye swims with memories of th is ~". 

.6. brilliant performance" (Roland Gelatt, The Music Makers) . It was i 
. 'J' her greatest role, and her favorite. Now, in Angel's Grea t Recordings .W. 1 of the Cen tury, a ROSENKAVALIER to recall this once-in-a-lifetime ~~J' 

experi ence. Restored from the original recording, Vienna, 1933, with . 

[
in .. : E lisabeth Schumann as Sophie, Richard Mayr as Baron Ochs. i~~;. : 
w Substantially complete An~el GRB 4001 (2 records) ~ 

~ ~ :;: 

~.~::.... ~~~.',:.: _ the passionate, delicate Butterfly of .. 
C;U;U Ar--/I) ()AL M()NTf 

~ In 1939, when he recorded Madame BUI/erjly in Rome, "The T enor," ~ 
~ Beniamino Gigli, was in his magical voca l prime. Singing the role of l~ 
M.~::·. Cio-Cio-San with Gigli was Toti Oal Monte-not one of the most ~~.". 
W famous divas of her time, bUI a singer who achieved, through sheer 

mastery of voice, the ill usion of a shy, 1 s-year-old girl-and a char-

. 
[ 
.. ,~.... acterization which is unique in the history of Puccini's heroine. ~;n.".: 
~ Complete opera (2 records) GRB 4000 ~ 

~ the pu£e perfeCtiO~aCh played by ~ 
~ :~:..~~ o~!:a~a~:~~~year, the world lost more ~ 
~",l th an a supreme harpsichordist, and exponent of Baroque music. It ~';l 
l6. lost as well a vital, original musical force! " I play Bac h because it is 
w young and beautiful, not because it is old music," she would say. w 

~.;1 Angel's Grea't Recordings of the Century re-issues a treasured ~~., .. 
W LANDOWSKA BACH Album: Italian Concerto (B.W.V. 971), Fantasia 

~
.. and Fugue in 0 minor (B,W,V. 903), Toccata in 0 Major (RW.V. .W. 
., 912), Partita No.1 in B flat Major (B.W.V. 82S) An~el COLH 71 M)' 

j ~ ~ 
['~',.'. FEODOR CHALIAPIN, Basso ~w::;. Scenes from Boris Godolmou "All post-Chaliapin interpretations are at best 

pale imitations of the original" (TIlt Reporler). Plus arias from RUJJlalI alld 

~ ~l~:;~~~~:s~~::=::~~o~::::::, An~el COLH 100 ~ 
~.:]. Liedel' 0/ Hugo 11/ 01j alld Riclwrd SlrallJJ "Beautifully res tored performances ~ .. " . . li: by the great singer of German Lieder" (Harper's). An~el COLH 102 

r~~.".: MELCHIOR • LEIDER • SCHORR '.:',.~. l. Scenes/rom Wagner: Die Walkijre and Die GOl/erdii,,1111ertmg sung by' three 01 _I 
the mos t heroic fi gures from the Golden Age of Wagnerian Singing between 

W World Wars I and p . . An~el COLH 105 . [1 

~t~~!::::: C;~fAT ~fC()~()INC;1 ()f Tlif CfNTU~Y~ [:,.i: .. · .. 

.. R emember ... that unforgettal?le moment afa concert, or an opera, when the .. 
artist surpassed the sublime? And you, the beholder, "had nothing to do but 
to marvel...perha ps to weep" (V incent Sheean). 

~ Angel's distinguished series of Great R ecord ings of the Century capture just ~ 
W such momen ts. Legendary performances of the pre-microgroove era are W 

[:.~.:'.' res tored to livi ng ex perience. Sensitive, dedicated engineers bring them as ffi::. 
~ closely as possible to high fidelity without changing the original. And with Ii) 
W each album, well-documented, well-written booklets enhance your memories. ~ 

;:~ ... .. >. ~~~Z<·" .• >;S::*E3*Y.:,,, ",*,7.:< .. .. ,* -:re •. ",*' ~ *<" .. ,;s:: ~~l·· .>:~~ 
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Interest: Considerable 
Performance: Excellent 
Recording: First-rate ' 

To everything there is a reason,. and I ~m 
sure Angel had its reasons for wlthholdmg 
release of its first complete Manon Lescaut, 
which was recorded during the summer of 
1957, in deference to rushing out its second 
(and inferior) "Lucia" of a more recent 
vintage. Whatever the explanation. I'd 
like to assume it was dictated by mer
chandising considerations (being caught 
in the "stereo war"). Otherwise, this cold 
storage treatment would be hard to justify 
in the case of one of the finest productions 
in the Angel-La Scala array. 

Manon Lescaut is a patt Callas hardly 
ever (if, indeed, at all) sings on the stage. 
A certain tentativeness in characterization 
is therefore unavoidable. Not even her 
superior dramatic gifts can make much 
of the first act's opportunities. With the 
second act, however, she comes into her 
own. "In queUe trine morbide" is expres
sively colored, filled with tragic forebod
ings, and "L'Om 0 Tirsi" is in a class by 
itself: Puccini's score markings are ob
served throughout, with special emphasis 
on the meticulously executed trills in the 
dancing scene. Equally impressive is the 
Callas evocation of Manon's last hours 
on earth, her despair and final resignation 
vividly captured in every phrase. This is 
the Callas of 1957, vocally in good control 
except, perhaps, for two or three sustained 
top notes that are impaired by a slight 
wobble. Her performance is as character
istic as is Tebaldi's in the earlier London 
set. Tebaldi, less concerned with character 
penetration, can, at times, extract more 
passion and lyricism from Puccini's soaring 
melodies. (The love duet of Act II is an 
example). While rabid partisans of either 
diva may not care to touch the rival effort 
with a ten-foot tonearm, others will be the 
more fortunate by the experience of hear
ing both. 

Des Grieux is a very congenial part for 
the youthful fervor suggested by Di Stef
ano's vocal personality. On the whole, the 
tenor comes through in good form, with 
occasional slips of careless phrasing "Don
na, non vidi mai") and explosive tones. 
He gives a pleasing performance without, 
however, surpassing either Bjoerling (RCA 
Victor) or Del Monaco (London). The 
supporting cast is uncommonly strong. In 
addition to the smooth and vocally grati
fying Lescaut, the appropriately sardonic 
and menacing Geronte and the expert Ed
mondo identified above, special praise is 
due for the beautifully vocalized Musician 
of Fiorenza Cossotto. 

The expert musical direction adds an
other feather to Tullio Serafin's beret. This 
is my preferred Manon Lescaut, though I 
would not think of surrendering the Lon
don set either. G. J. 

b. RIYIER: Symphony No.3 in G Major; 
Symphony No. 5 in A Minor. Orchestre 
National de la Radiodiffusion Franc;;aise, 
Georges Tzipine condo Pathe DTX 286 $5.95 

Interest: Solid modern fare 
Performance : Excellent 
Recording: Very good 

The Third Symphony, written in 1938, is 
for strings alone; the Fifth, for full or-
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chestra, was completed thirteen years later. 
These are compositions of our times, with 
the astringency and restlessness of con
temporary thought, and the usage of old 
established forms as the vehicles for that 
thought. The new wine has been poured 
into the old bottles ,vith understanding 
and skill, and the product is impressive 
and powerful. Tzipine leads the prches.tra 
in sensitive, convincing performances which 
have been recorded very well. W. D. 

A ROSSINI: II Barbiere di Siviglia-Una 
voce poco fa: Contro un cor: L'ltaliana in 
Aigeri-Cruda sortel amor tiranno; Per lui 
che adoro; Amici in ogni evento •.• Pensa 
alia patria; Stabat Mater-Fac ut portem; 
Semiramide-Bel raggio lusinghier; La Cene
rentola - Nacqui all'affanno .•• Non piu 
mesta. Teresa Berganza (mezzo-soprano) with 
The London Symphony Orchestra, Alexe,der 
Gibson condo London OS 25106 $5.98 

Interest: De:;ghtful program 
Performance: Terrific 
Recording: Rich-sounding 
Stereo Directionality: Centered 
Stereo Depth: Good 

If Teresa Berganza's dramatic gifts are 
anywhere near the level of the vocal en
dowments she exhibits in this recital (and 
the reports from Glyndebourne, Vienna 
and Dallas seem to indicate that they arel), 
we are in the presence of a rare phenom
enon. This girl has everything-tone qual
ity of luscious warmth and prodigious rich
ness, wide extension and evenness of reg
isters, technical virtuosity, temperament 
to burn, mastery of style and liveliness of 
characterization. Good looks, too, and a 
delicious vocal personality that seems to 
be created for Rossini's coloratura-mezzo 
heroines. At long last,' here is an artist 
to inherit Conchita Supervia's mantilla. 
Miss Berganza is in her twenties, which 
means she will decidedly grow in artistic 
stature. A bright future prospect, though 
I wouldn't know how to improve on the 
present. This record is a mustl G. J. 

b. SCHUBERT: Piano Sonata in D Major, 
Op. 53. Sviatoslav Richter. Monitor MC 2043 
$4.98 

Interest: Big Schubert 
Performance: Excellent 
Recording: Very good 

This is a large-scale composition, filled 
with melody and those personal touches 
that endear Schubert to his admirers. Once 
upon a time, about three decades ago, the 
Finale has been quite popular in a violin 
arrangement. 

Richter plays with charm, grace, power 
and integrity. He never permits the music 
to ramble-something it does with mad
dening ease iri less capable hands. His 
sense of rhythm and balance contributes 
greatly to the vitality of the performance. 
I certainly would like to hear him in some 
Beethoven sonatas. W. D. 

A SCHUBERT: Songs-Vol. 2. Gruppe 
aus dem Tartarus (D. 583): Die Gotter , 
Griechenlands (D. 677); Die Erwartung (D. 
159); Sehnsucht (D. 636); Der Taucher (D. 
III). Dietrich ,Fischer-Dieskau (baritone) 
and Karl Engel ! piano). Angel S 35656 
$5.98 

Interest: Lieder masterpieces 
Performance : Tops 

Recording: Excellent 
Stereo Directionality: Reasonable 
Stereo Depth : Good 

Der Taucher (The Diver) is the longest 
Schubert song I have ever heard. I clocked 
it at exactly 24 minutes. It takes up an 
entire side of this disc, with an exciting 
section for piano solo near the end. It is 
an early composition, a setting of a ballad 
by Schiller', the German poet.dramatist 
who wrote the Ode to Joy which Beetho· 
ven used in his Ninth Symphony. 

All of the songs on this record are set
tings of poems by Schiller, the bicenten
nial of whose birth was celebrated last 
November. Schubert wrote music for forty
seven of his poems, and many of those 
songs are among his finest. 

Fischer-Dieskau sings with poetic sensi· 
bility and deep understanding. He uses 
his voice as a sensitive instrtlment, portray
ing the mood of the momc:nt with rare 
flexibility and subtlety. His diction is suo 
perbly clear and his voice agreeahly 
smooth. This is magnificent Lieder sing
ing and, fortunately, he has most able col
laborators in pianist Karl Engel and the 
Angel engineers. W . D. 

A SCHUMANN: Carnival, Op. 9; Scenes 
of Childhood, Op. 15; Sonata in . F Sharp 
Minor, Op. II; Papillons, Op. 2. leonard 
Pennario (piano). Capitol SPBR 8480 2 12" 
$11.96 

Interest: Major Schumann 
Performance: Vivid 
Recording: Bright 
Stereo Directionality: Not needed 
Stereo Depth: Good 

It is not a full, or fair, description of this 
music to name the album "The Young 
Schumann," for this connotes immaturity, 
and these pieces are among the most pro· 
found he ever penned" Only in spirit and 
chronology can they be considered the 
output of a young man. 

They represent a stern test to set be
fore a pianist. That Pennario passes it so 
creditably is proof of the deepening rna· 
turity he has exhibited in his last few 
recordings. He always had the fingers and 
a pianistic flair . To these has heen added 
sensitivity of style, lyricism and a more 
satisfying digging into the essence of the 
music he plays. 

The playing here has color and rhyth. 
mic flexibility. In Op. 15, there is appro
priate tenderness. In Op. 2 and Op. 9, 
there is brightness and vivacity. Op. II 
is a tough nut to make convincing, and I 
am of the opinion that the fault is the 
composer's. Pennario does it as well as it 
permits, with verve and sincerity. Capi· 
tol's recording is realistic. ' IV. D. 

A SCHOTZ: Historia der Auferstehung 
Jesu Christi. Helmut Krebs (tenor), eleven 
vocal soloists, ten instrumentalists and Nord
deutscher Sing kreis, Gottfried Wolters condo 
Archive ARC 73137 $6.98 

A SCHOTZ: Attendite, popule meus; Du 
Schalbknecht; Es ging ein Simann aus xu 
slien seinen Samen; Anima mea liquefacta 
est; Adjuro vos, filiae Jerusalem; Inter bra
chia salvatoris me;; Deus, misereatur nostri; 
Fili mi, Absalon. Singers and Instrumental
ists of the Monday Evening Concerts of los 
Angeles: Robert Craft cond o Columbia MS 
6088 $5.98 
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I nterest : First-ra te 
Performance : Wol te rs is exquisite ; Craft 

good, wit h slight reservations 
Recordings: Both excellent 
Stereo Directionality: Good 
Stereo Depth: Good 

Two different aspects of the art of the 
17th century master, Heinrich Schlitz are 
represen ted by these two reco rds, each of 
them h istorically important and artisti
cally reward ing. T he Columbia disc, con
sisting, as it does, of a number of sepa
rate works for various vocal and instru
mental com binat ions, supplies the greater 
variety of mood and color, while the Ar
chive release is devoted to a single com
plete, liturgical work-uThe Resurrection 
Story ." The latter emp loys ancient i nstru
ment , as well . 

vVe in our time seem to be coming to a 
belated appreciation of Sch li tz, wh o was 
born exactly a century before Bach in 
1585 . That th is appreciation is long over
due is amp ly attested to by the expressive 
bea li ly of the m usic on these tlVO discs. 
Here is an important composer, indeed . 
Moreover, there is a basic h umanity about 
his music tha t reaches out over the cen
tu ries with tremendolls appeal to the sen
sitive l istener. 

Curiously, the Archive performance, al
though it is devoted to a large church 
work-an "Oratorio," in fac t-is done in 
more intimate style than is the m usic on 
the Colurnbia d isc. 

The Craft perforrnances are good . How
ever, it is the German disc that r eveals 
trller insight into the composer's style . 
v\Tolters' voices are better matched, and 
sing with an ease that eludes the American 
group. I n Deus, misereatwl" nost1·i, Craft's 
singers do attempt to capture the old style 
by singing without vibrato, but with some
what less than pleasant results. Moreover, 
they are in consistent, and the contral to 
preserves the more modern style of vocal
ism throughout. Nevertheless, the disc still 
can be recommended, both for the music 
it con ta ins, and for the gen~rall y high level 
of performance. . 

Both recordings are of the kind tha t do 
not call attention to themselves. I n other 
words, both are devoted to presen ti ng the 
music as naturally as possible, and both 
succeed admirably. D . R . 

A SCRIABIN: Poem of Ecstasy. Op_ 54 ; 
AMIROV: Azerbai jan Mugam. Houston 
Sym phony Orchestra, Leopold Stokowski 
con do Everest SDBR 3032 $4.40 

Interest : A mixed bag of self-conscious 
mysticism and banality 

Perfo rmance: Expert 
Recording: Excellent 
Stereo Directiona lity: Plenty 
Stereo Depth: Good 

I n the first decade of the 20th century 
Alexander Scriabin's strange brand of ethe
real mysticism enjoyed someth ing of a 
kind of vogue in our concert ha lls. One 
of his earliest champions was his country
man, Serge Koussevitzky, who played So·ia
bin al\ over the place: in Russia, Paris and 
London. The Poem of Ecstasy figured on 
Koussevitzky's initial program with the 
Boston Symphony Orch estra in October, 
1924. When he began h is 25 th ann iver
sary season as cond uctor of th e Orchestra 
in October, 1948, KOllssevitzky pretty mu ch 
A PR IL 1960 

repcalcd the sa me program he had con
d ucted twenty-fou r Octobers before-ex
cept that the Poer!'! of Ecstasy was replaced 
by another work. "Scriab in no longer in
terests me," Ko ussevitzy to ld me. "I now 
find h im ter ribly old-fashioned." 

Another early champion of Scriabi n was 
StokolVski. It was Stokowski, indeed, who 
made the fi rst record ing of th e Poem of 
Ecstasy abo ut th ir ty years ag'o with the 
Philadelp hia Orchestra. Qui te obviously, 
StokoIVski has not lost his feeli ng for the 
R ussian myst ic, for in th is new Everest re
lease we fllld h im conducting a perform
ance of devoted and passionate intensity 
and e liciting from the Houston Symphony 
Orchestra sounds of seductive r ich ness and 
color. I can not imagine a more pers uasive 
accOllnt of the score than th is, especially 

i ll the way the separate illstrumental fi
bers are finely separated by the conductor 
a nd beautifu ll y deli neatecl by the clean, 
fu ll ste reo sound. 

Fikret Amirov's /t zerfJaijall Mugam, 
wh ich Stokowski in troduced to this coun
try in Houston a year ago, achieved some 
subseq uent performa nces last November 
when the composer was in this cOlin try 
along with Shostakov ich, Kitba levsky and 
company. A m.l.tgam is a trad itiona l form 
of Azerbaij ian fo lk music, and what Ami
rov has done here is to string together a 
suite of colorfully o rchestrated b u t m usi
ca lly vapid ep isodes. The work has an 
Oriental Havor and cou ld conceivably be
come a Pops co ncert item, but it is tota Il l' 
lack ing in an y ser ious disti nction. Here 
again, Stokowski, his orchestra and engin-

flnnoultCil1<j the VALUE BUY ~ tk 'fe<U 

~arliamcnt Rccords 
PLP128-

Volga Boatmen; Good Night; 
Stenka Rasin ; Little Onion; 

The Mayor; and 7 other 
favorite Russian Folk Songs 

300 VOICES IN THRILLING HIGH FIDELITY 

$ 98 

concerto no. 1 in "b" flat for piano & orchestra 

The Czech Philharmonic Orchestra 
conducted by Karel Ancerl 

PLP120-
Sviatoslav Richter plays: 
Tchai kovsky Piano Concerto No.1 
The Czech Philharmonic OrchestrCl 
conducted by Karel Ancerl 

SUPERB HIGH FIDELITY RECORDING BY 
ONE OF THE WORLD'S GREATEST PIANISTS 

$ 

Recordings by the Czech Philharmonic Orchestra conducted by Vaclav Talich 

PLP lOl-Dvorak: New. World Symphony PLP 113-Tchaikovsky Symphony No.6 "Pathetique" 
PLP 11 I-Smetana: Ma Vlast (complete)* PLP 121-Dvorak: Slavonic Dances (complete)* 

and PLP HB-David Oistrakh Violin Recital 
·Deluxe Two Record Set - $3.96 

PARLIAMENT RECORDS, INC. 600 FIFTH AVENUE NEW YORK 20, N. Y. 
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eers give a splend id account of themselves 
in every way. M.B. 

... 6 SHOSTAKOVICH: Symphony No. 
5, Op. 47. The New York Philharmonic, 
Leonard Bernstein condo Columbia MS 6115 
$5.98; Mono ML 5445 $4.98 

I nterest : Immense 
Performance: .Powerful 
Recordinq: ·One of Col~mbia 's best 
Stereo Di rectionalit.y: Good 
Stereo Depth: A trifle flat 

Following its recent international tour the 
New York Philharmonic repaired to Bos· 
ton 's Symphony Hall where Leonard Bern
stein recorded the work that proved to be 
the bit of that historic trip. Columbia ,had 

. good reason for selecting a ball that just 
abou t "belongs" to RCA Victor, since it is 
the home of the Boston Symphony. The 
Philadelphia Orchestra ·with Mr, Ormandy 
had already made two astonishing record
ings there, Swan Lake (ML 5201) and the 
Sain t-Saens Symphony No. ' 3 fo r Organ and 
Orchestra (ML 5212). The sound on these 
discs ' ,\\as easily the best of anything in 
Columbia's domestically recorded classical 
catalog. Its engineers, with little previous 
knowledge of the acoustiGs, simply made a 
few tests, stl"Ung a couple of mikes, and 
proceeliled to "ome up with .some fantastic 
sessions. They. also defied tradi tion bY're
fusing to Maw the' big curtain _. in the 
midd le of the haH that is ·pulled wlHmever 
Teh~aTsalS" are held. 

In preparing the Shostakovich, Colum
bia also haa an e·xtra aava.ntage in the tal
ented l'vlr. Bernstein, \"ho has a sound first
hand knowledge of Symphony Hall 

So much for the musical and engineer-

ing background. How does it add up as a 
finished record? Qu ite simply, Bernstein 
has made here his finest disc to date! He 
not onlv conducts the Symphony with 
great sk ill , but he couples imagination and 
restraint to give to this great composition 
a rare combi nation of vomhful vigor and 
m usica l maturitv. T h e first movement is 
notable for freedom from over·sentimen
ta li n'. The slow movement is magnifi. 
centiv 'controlled tbroughout, avoid ing the 
pitfail of cloying sweetness. He takes a , 
fur ious pace in the fin ale, one that must 
have surprised and altogether delighted 
his Russian audiences. 

Cofumbia's engineering will make your 
hair sta nd on end, especially in those final' 
bars, which make the walls bulge. The 
mono is good, but the stereo for sheer sonic 
weight and presence is "eally something! ' 

Mr. Bernstein and the Philharmonic 
members have made many LPs for Colum· 
bia i;1 the past two year~, but only Pictures 
at An Exhibition can approach th e great 
sound now achieved at'l30ston's Symphony 
Hall. On tbe musical side, the side of 
interpretation , performance, execution and 
style, it is unquestionably Bernstein's out
standing disc 'to date. J. T. 

... 6 , R. STRAUSS: Till Eulenspiegel 's 
Merry Pranks, Op. 28; Don Juan, Op. 20; 
Sal'ome's Dance. Stadium Symphony Orches
tra of New Yor~, Leopold Stokowski condo 
Everesf SDBR 3023 $4.40; Mono LPBR 6023 
$4.40 

Interest: Staple concert fare 
Performance: Excellent 
Recording: Excellent 
Stereo Directionality: Good 
Stereo Depth: OK 

';l'HE ESSENCE of interpretive artistry is individuality. 
-But how to capture in music-for-two the individual 
personality "1i.nd virtuosity of a superlative artist like 
Leonard Pennario? 
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By recording his excIting performances of both the duo 
parts, in perfect rapport and synchronization. Hear 
the dynamic duets that result. Waltzes by Chopin, 
Strauss, Arensky, and Brahms . .. marches a nd folk 
dance themes b y Dvorak, Grieg, Benjamin, an.d 
P ennario himself ... on the "two pianos" of Pennario. 

H·394 

. The Golden Age of Stokowski continues 
apace. If, as did I , you have any advance 
reservations about what the Maestro m ight 
"do" to these three scores, you. can relax; • 
he doesn't do anyth ing· to them, in the 
sense of interposing his o~vn p~rsonality 

between the music and the listener as a 
distorting influence, rather be does much 
fa" the music. vVhat he does 1s to make 
each -of the three pieces a thoroughly in· 
tegrated and exciting. whole. Gone are the 
finicRy little toyings with tempo" phr'l.sing 
and dynamics which used to disfigure some 
<:if Stokowski's music-making a decade ago. 
In their place here we have a forward 
thrusLand security of interpretation which 
bespeak the master. I sho111d· have pre
ferred a bit more joviality in "Till," but 
the Don Juan has a ' broad sweep to it 
which underlines the noble and heroic as
pects of the music, the dance.froltl SaZome 
is provocatively sensuous .and voluptuous. 
By the way,-:;n ttie " Till" performance'" I 
ani harned as to why Stokowski and/or the 
ta pe .editors let . .. a glaringly premature 

_ woodwind entry get by jus't before the 
2/4 har at #26 (abou t h'llfway through 
the score). . ' 

Everest's record ing in "both stereo and 
mono is brilliant in the extreme, with <I 

wide dynamic rangea':ld clearly delineated , 
detail. There is some c.oarsening .of the:: 
stereo sou nd at the end of the Salome 
excerpt which is weli ·towaI'd the center 
of the disc. M. B. 

... 6. STRAVINSKY: Petrouchka-Ballet. 
Minneapolis Sympho ny Orchestra. Antal Do
rati condo Mercury SR 90216 $5.98; Mono 
MG 50216 $4.98 

I nterest: Ballet masterwork 
Performance: Brilliant 
R~cording : Exceptional 
Stereo Directionality : Expertly balanced 
Stereo Depth: Perfect 

Beyond any doubt Antal Dorati, thanks to 
hiS long ballet experience, has been ex
posed to the score of Petrduchka more 
than any of our regular conducting nota- ' 

' bles, even IlIOTe so than Ansermet. His 
vast experience with the Stravinsky mas
terwork, given a lirst·class ensemble, could 
well be expected to result in an excep
tional recm'ding, one to match or sln:pass 
his older Mercury effort, now in the cata· 
log for several ye.ars. This brand·new 
project must be considered one of his 
bes.t, 01] a par' with his hair.raising inter
pretatioi1 of Le Sacre du Printemps. Com
pared to the older d isc (Mercury 50058) 
this fresh recording benefits by' improved 
engineering, plus excellent stereq. 

W lien, it comes to 'a judgment of Do
rati's reading as against competition the 
decision rests between his and . the ex
traordinary London disc with Ansermet 
and the Suisse · Romande (London CS 
3018).. Both gentlemen demand the ut
most in detail; both are exacting in their 
demands for rhythmic transparency and 
both command exceptional orchestras. An· 
sennet, too, h as had consideral?le experi: 
ence with the score, and has already made 
three historic recordings of the ballet for 
London., Playing the two side by side, 
s,~itch ing back and forth, measure by 
measure, reveals that tempo· wise they are 
of nearly a single mind. The greatest dif
ference is in matters of nuance, dynamics, 
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and rhythm. Dorati's approach is a bit 
crisper, the strings of the Minneapolis 
have more presence and consequently more 
bite in attacks. The winds of the Suisse 
Romande have a darker 'color, and An
sermet achieves a more voluptuous sound 
in that department. Mercury engineering 
makes for tauter sound. the brilliance be
ing especially apparent in brasses and 
massed strings. 

In the third tableau. The Moor's Room, 
the London recording.is superior to the 
Mercury in separation of orchestral sec
tions. Ansermet's discreet and expert di
rection of the winds, percussion and 
brasses is positively hair-raising. Dorati 
makes the ' scene droll and in general 
creates greater dramatic contrast. Both 
performances in general leave the remain
ing competition ' far behind, and place in 
the second choice bracket even such a fine 
performance' as the Angelone with Kurtz 
and the Philharmonia. J. T. 

A 6. TCHAIKOVSKY: Symphony No.5 
in E Minor, Op. 64. R0me Philharmonic Or
chestra, Walter Goehr condo Perfect PL 
13002 $1.98 

Vienna Philha rm onic Orchestra, Josef Krips 
condo london CS 6095 $4.98 

Philadelphia Orchestra, Eugene Ormandy 
condo Columbia MS 6109 $5.98 

London Symphony Orchestra, Sir Malcolm 
Sarg'ent condo Everest · SDBR 3039 $4.40; 
Mono LPBR 6039 $4.40 

Cleveland Orchestra, George Szell condo 
Epic BC 1064 $5.98 

Inte rest: Tchaikovsky staple 
Performance:. Two hits, two almosts and 

a miss 
Recording : Good for all but Perfect 
Stereo Directionality: Good 
Stereo Depth: hpecialiy good for Krips 

and Ormandy 

Let's ·first. of all turn to Perfect's disc. It 
is a thorough failtire, with a pedestrian 
reading, inferior orchestral playing. and 
dull recorded sound. 

The other four versions are something 
else again. ' Both Sargent and Szell offer 
respectable performances of the score. 
Krips and Ormandy inspired ones. The 
Krips performance is .a real surprise . . I 
never would have thought that he could 
deliver such an idiomatic and .deeply felt 
reading. The playing of the Vienna Phil
harmonic Orchestra is gorgeous and the 
recorded sound is wonderfully full and en
veloping. There are some strange and 
sudden tempo changes in Krips' finale
and in Szell 's too-but Krips makes them 
sound convincing. Orniandy and his Phil
adelphians are old hands at playing and 
recording this score. Their latest version 
is extremely lush in sound with voluptu
ous string sonority in the first movement
especially in the impassioned second sub
ject-which recalls the inimitable Philadel
phia Orchestra sound of the iate twenties 
and early thirties. There is a fine feeling 
of organ ic growth here and the final cli
maXes are brilliant. 

Both Sargen t and Szell operate on a level 
below that of either. Krips or Ormandy. 
Sargent. however, is glowingly recorded 
in both mono and stereo sound. though 
the stereo becomes a triRe coarse on the 
inner grooves. The playing of the Lon
don Symphony Orchestra is not quite up 
to tllat of the Vienna, Philadelphia, or 
APRIL 1960· 
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LAFAYETTE LA-250A 50-WATT AMPLIFIER ....... 99.50 

NEW GE VR-22 ,.7 MIL) DIAMOND STEREO CARTRIDGE ... . 24.45 

GARRARD RC 121/11 STEREO CHANGER ..... . .......... .. . : ....... 41.65 

LAFAYETTE WOOD CHANGER BASE ............ : ............... 3.95 
2· LAFAYETTE SK-58 FAMOUS FREE EDGE 

12" COAXIAL SPEAKERS @ 29.50 ........................ 59.00 

REGULAR CATALOG PRICE -Htt:S'S 

COMPLETE 184 so 
STEREO SYSTEM 

You- Save 44.05 
YOUR GUARANTEED BEST STEREO SYSTEM BUYI 

This superb system will add a new dimension in living to your home with all 
the excitement and realism of a live concert. The new Lafayette lA·2.50A • .50-
waH st9reo amp'lifier (2.5 watts each channel) forms the heart of this outsland· 
ing stereo !.hi.fj phonograph music system-the features, versatility <!nd advanced 
circuitry ot this unit are second to none. Also included is the famous Garrard 
RC121/11 intermix 4-speed automatic record cho.nger with full manual or auto· 
matic operotion supplied with your choice of stereo cartridges-·the new GE 
VR·22 (.7 Mil) diamond stereo cartridge. Pickering 371-70 (.7 Mil) diamond 
stereo cartridge, Shure M7D (.7 Mil) dfamond stereo cartridge or the new 
Electro-Voice 31 MD7 (.7 Mil) diamond stereo carlridg~. Supplied with the 
lafayeHe wood base cut for ttoe RC121 in your choice of finishes. These ouf
standing components are coupled with the 2 fomous free edge lafayette SK-58 
12" Coaxial speakers with built-in crossover network and brilliance level con· 
trol. System supplied with plugs, cables and simple instructions . Shpg. wt., 67..1bs. 

HF·67·O WX Hi.Fi STEREO PHOHO SYSTEM with ,h.i,. of ,artridg. and mah.gany, 
wor.nut .r ~I.nd ,hanger base (please spedfyl ............. 5'.00 d.wn ............. Het 184.50 
HF-671 WX Same as HF-670, but with 2 L.fayell. Elipl./lex Series Bookshelf End.s-
ures (ple.s. specify.linish). Shpg. WI. , 143 Ibs ....... 10.00 O.wn ............. H.t 24·7.S0 
HF-675WX Stereo AM-FM-Ph.n. System. S.m. as HF-670 but induding th. new Lafay-
elfe LT·SO sler •• tuner'. Shpg. wt., 85 Ibs ...... : ....... 1 O·.OO-O.wn: ............ N.t 2'99.50 

KT-500 · 
FM-AM STEREO 

TUNER KIT 
'I~L~---:. 11 Tubes (4 dual.purpose) + Tuning Eye + Selenium rectifier provide ' 

17 tube performance • Multiplex Output for new Stereo . FM • Arm. 
strong Circuit with· Dual Limiters and Foster-Seeley Discriminator • Ex. ' 
treme Sensitiyity and Wide Frequency Response. . 
A precision engineered, highly stable tun~r-perfect for~ life-like stereo FM·AM 
broodcas't reception, FM recep,tio,,! and/ or AM reception . Features $eparote tuning 
and volume ' controls for AM and FM . , Magic eye on AM and FM, pius alito",ot;c 
frequency conlr,ol on . FM for accurate tun'ing-sfaf!ons are "'ock~d ': .in_. OJher deluxe 
features include cathode follower outputs and 5-positiol1 Function .Selector. Effi
cient, broa::Jband circ·uitry on AM with built·in antenna. FM section. features include 
2 microvolls sensitivity for 30 db, quieting, frequen,cy resf'onse 20-20,000 cps ± 
'f, db and full. 200 KC bandwidth. Two printed circui,t boards make wiring simple 
-even for such a complex unit • . Complete kit includes all parts, deluxe cabinet 
and d&tailed inslruction monuerl. Size ' is 133/."W x 103fe"D x 4V,"H. Shpg. wI.,· 
22 Ibs . ," . _'. 
KT-500 WX FM·AM- St.reo Tuner .. Kil.. .. .. .. .... . , ... 5.00 Down ............. _ ... Nel 74.50 
LT-SO WX Same as above, y,oired & tesled ........ 5.0'0 Down .................. Net 124.50 

KT ·600 PROFESSIONAL 
STEREO CONTROL CENTER 

Solves Every Stereo./ Monaural 
"C.o n' t r 0 I Probleml 

• RESPONSE' 5.40,000 CPS ± 1 DB . • UNIQUE STEREO lit MONAURAL 
CONTROL FEATURES • PRECISE "NULL" BALANCING SYSTEM • CON. 
CENTRIC INPUT LEVEL CONTROLS 
A truly professional stereo preamplifier and master audjo control center-solves 
every stereo/m,onaural control pr.oblJem . Features unique Bridge Con!rol for variable 
cross-channel feed for elimination of exaggerated channel separa.tlon effects-plus 
controlle'd-3rd channel oul'pu,l. Has all-concentflic controls-including clutch.oper~ted 
Volume Balance control. Provides comple,le and advanced faci.lities fo r acc&phn~, 
controlling anc;f providing undistorled gain for any and. all progra~ sourc~s. Sens!: 
tivity 2 .2 mv f9r 1 volt out (low ie.,.el inpu,ts). Dual low. Impedance 0 plate: f?"ow;r 
outputs 1500 ohms. RespOnse 5_40,000 cps ± 1", db. Less than .03 Y. 1M d!storl,on. 
less than .1 % harmonic distortion. t1um and nOls~ 80, db below 2 volts (high level 
inputs) Uses 7· new 7025' 10'h'-noise dual triodes. Size: 14"x4V2'~xl0.5J8" . Shpg . wt., 
16 Ibs: Complete wit~ all parts, tubes, deluxe cabinet and detailed instruotio.n 

K~~~g~ WX Sfereo Preamplifier Kit ........ .................... 5.00 Down .. : ...... Nel 79.50 ' 
~A.600 WX 51ereo Preamplifier, wired and t.sted .... 5.00 Down · ........ . Nel 134.50 ---_ ........... _---...!_----------- ----
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A~I~UNCINGthe most~xciti~g 
breakthr~ugh> ever achieved In 
liigti" frequency reproduction! 

l -
~ ~~._ ,_"". :::. iI... ~~' 
I.~ ';8 1 t . if " .s 'w •• , as • Mrd" 

! SPHERIC 
MODEL T202 SUPER TWEETER 

... with frequency response 
to the supersonic 

range of 40,000 cps ... 

:!: 2 db to 22,000 cps! 

Apparatus patent pending on 
aCQustical action of baU, cone 

and diaphragm. Design 
patent pending. 

JIAt~lllltljlllllll g 
2.000 1 4 S 6719 10,000 20 22 2J 24 25 Jil 40.000 

fl(QU(KCTINCYCUSPUS(COHD 

COMPARE THE SPHERICON WITH ANY OTHER TWEETER 
. .. at three or even four times its price! 
Bring your own r ecord (one you know 
really well) to your University dealer, 
and learn w hat you 've been missing up 
to now. 

For the first time you'll hear the com

- ' Whether you w ish to add thrilling 
brilliance with musical warmth to your 
present system, or to the system you're 
now planning, you'll find that nothing 
compares w ith the University Sp hericon! 

plete high frequency range, a nd with SPECIFICATIONS: Model T202 
the clarity, transparency and sweetness Dispersion: 120· in all directions. Power capacity: 

30 watts integrated program. Impedance: 8 ohms 
you never thought possible. nominal (may be used with any 4·16 ohm speaker). 

The entirely new concept of this direct Design features: domed phenolic diaphragm, conoidal 
ring loading. spherical diffractor. Crossover: 3000 cps. 

radiator t w eeter, with its special domed Sensitivity: 93 dba at 4 ft. with 1 watt input. Mounting: 
phenolic diaphragm and spherical dif- front or rear surface of baffleboard. $2495 f · t . It' . t 11 I" Dimensions: 4 0/8" diameter, 4" depth 
lac or, Ie.su s In a Vl~ ua y ll!ear re- over.a ll. PRICE: with built.in network. _ 

sponse-wlth true musIcal qualIty-far and adjustable brilliance control.. . f{.':r 
superior to even the finest of electrostatic • 

tweeters. ~ 
And unlike the electrostatic tweeter, 

the highly efficient Sphericon can be per- BY CHOICE ~ FOR CHOICE 

fectly matched to any system ... especial- -----!.. . 
ly high compliance ... without sacrificing UNIVERSITY LOUDSPEAKERS, INC., WHITE PLAINS, N. Y. 
bass efficiency. A 8ub8i diary of L ing-Altec Electronic8, I nc. 
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Cleveland Orchestras, alld Sargent still cu ts 
the finale quite drastica lly, as he did in 
his performance of the score with the BBC 
Symphony Orchestra which was r e leased 
on RCA Victor a few years ago. Szell's is 
an interest ing, if sometimes labored treat
ment. In the slow movement, for example, 
he adopts a tempo which seems excess ive
ly slow; and in the finale he indulges in 
even more quixotic changes of tempo than 
Krips. H is recorded so und is geared IUOl'e 
for bri lliance than for warmth. 

In Slim, then, either Krips 01' Ormandy 
is my recommendation from among these 
fi ve new editions of this perenniall y popu
lar symphony-and the unexpectcd excel
lence of Krips' recording allows me to 
favor it above Ormandy's. M . B , 

COLLECTIONS 

A WAGNER: Tristan und Isolde-Prelude 
and Liebestod; Isolde's Narrative and Curse. 
Birgit Nilsson (soprano), Grace Hoffman 
(cont ralto ) with the Vienna Philharmonic 
Orchestra, Hans Kna'ppertsbusch condo Lon
don OS 25138 $5.98 

A BEETHOVEN: Fidelio-Abscheulicher!; 
Ah, perfido!, Op, 65; WEBER: Oberon
Ozean, du Ungeheuer; Der Freischiifz-Wie 
nahte mir der Schlummer .. . Leise, leise, 
fromme Weise!; MOZART: Don Giovanni
Or sai, chi I'onore. Birgit Nil sson (soprano ) 
with the Philharmonia Orchestra, Heinz Wa ll
berg condo Angel S 35719 $5.98 

Interest : Top vocal fare 
Performance: Both excellent 
Recording: London more brilliant 
Stereo Directiona lity: Both sufficient 
Stereo Depth: Both good 

Things are looking up again. 'With the 
passing from the act i ve musical scene of 
Kirsten Flagstad and Helen Traubel, a 
dearth of Wagnerian sopranos seemed in
evitable, but a ,newly oriented Ei leen far
rell and the advent of Birgit Nilsson have 
laid that fear to rest. 

Not too long' ago, Farrell did the 
Liebestod with Munch and the Boston 
Symphony (RCA Victor LSC 2255) and it 
was a brilliant performa nce, recorded with 
the bright, burnished sonics favored by 
the RCA .engineers. The Ni lsson · Knap· 
pertsb usch recording has greater depth 
and a much wider dynamic range. Tonally, 
it is more attractive than the Victor. 
Farrell and M unch give a more intense 
interpretation and the American singer's 
tones are gleaming gold , Yet Ni lsson has 
an appealing quality in her singing and 
her voice is no mean instrument. Between 
the two records, a choice is difficul t, unless 
there is a preference for a well sung flr/,
molation (Go tl erdiimmenmg) over a well 
sung NaTrative and Curse. ' 

T he Angel record a lso brings Nilsson 
into competition with Farrell , who recent
ly recorded a few of the same arias with 
Max Rudolf and the Columbia Symphony 
Orchestra (Columbia MS 6086). Both 
singers have voice and poise, with Farrell 
perhaps a little more reserve power. Both 
records present them in magnificent music, 
grandly recorded, and again, the prefer
ence for one over the other may be deter
mined by the/ differing numbers or by the 
somewhat fuller sonority of the Philhar
monia Orchestra. W. D. 
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BEST OF THE MONTH ••• 

D. 
Prestige does itself proud with 
its Wm'kin' with the Miles Davis 
Quintet compilation of this 
combo's best tracks. . . . "The 
result . . . small band modern 
jazz efforts that rank among the 
very best . . . of the past 
decade, absolutely indispensable 
to fans of modern jazz." 
(see p. 70) 

D. 
Columbia's new Rushing 
L~tllabies presents veteran blues 
singer Jimmy Rushing in 
absolute peak form . . . "This 
reviewer does not see how 
anyone who professes to like 
jazz . . . can resist the 
swinging charm of this 
collection of blues and ballads 
by one of the really great jazz 
voices." (see p. 74) 

.... 
Ve;rve's Ben Webster and 
Associcttes boasts a truly 
remarkable improvisation on 
In a Mellow Tone . ... 
"a thoroughly relaxed, deeply 
emotional series of solos by all 
the musicians. . .. Webster 
has an extended solo that 
is one of the classic self
revelations in recorded jazz." 
(see p. 74) 
APRIL 1960 

Reviewed by 

RALPH ..J. GLEASON 

NAT HENTOFF 

Records reviewed in this section are both 
stereo and monaural. Versions received for 
review are identified by closed (A) and 
open (6.) triangles respectively. All rec
ords are 33V3 rpm and should be played 
with the RI AA amplifier setting or its 
equivalent_ Monaural recordings (6.) may 
be played also on stereo eql<ipment with 
resulting improvement in sound distribu
tion quality. Stereo recordings (A), how
ever, must not be played on monaural pho
nographs and hi-fi systems. 

6. TIME OUT featuring the DAVE BRU. 
BECK QUARTET. Blue Rondo a la Turk; 
Take Fi ve; Three To Get Ready & 4 others. 
Columbia CL 1397 $3.98 

Interest: Solid modern jazz 
Performa nce: Excellent 
Recording: Top Rank 

In this alburn, Brubeck has experimented 
with an assortment of time signatures 
rather than restrict his group to the cus
tomary 4/4 in . which 99 per cent of the 
jazz of today is played. On Blue Rondo, 
for instance, the basic time is 9/8, which 
is alternated in places with 4/4. Paul Des
mond, by the way, plays excellently on this 
one. Kathy's Waltz is, of course, a 3/4 
number written for Brubeck's daughter. 
Take Five, one of the rare Paul Desmond 
com positions, serves as a vehicle for some 
of the very best recorded drum work in 
some time by Joe Morello, or any other 
drummer, for that matter. This number 
is, in m any ways, the most exciting one 
on the LP. Morello is an exceptiona lly 
musical drummer and the various timbres 
of his equipment are recorded beautifully 
here and make for a fascinating rhythmic 
excursion. . R. J. G. 

6. PAUL CHAMBERS-GO-Paul Cham
bers (bass), Julian Adderley (alto saxo
phone). Wynton Kelly (piano), Philly Joe 
Jones or Jimmy Cobb (drums), Freddie 
Hubbard (trumpet). Just Friends; Julie Ann; 
Ease It & 3 others. Vee Jay LP 1014 $3.98 

I nterest: Hot modern jazz 
Performance: Cannonball takes charge 
Recording: Competent 

Vee Jay, a label largely active in singles 
up to now, is beginning to build a modern 
jazz album catalog that up to now has 
been marked by the small combo infor-
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THIS VERVE BEST SELLER NOW ON 4-
TRACK TAPE. The fabulous Ella sings 
another memorable so.ngbook. For list 
of other 4-track stereo tapes write 
1024 Kifer Road, Sunnyvale, California. 
UNITED STEREO TAPES ~ 

Some people practically do, but 
not the owners of the beautiful 

new MOVICORDEB,. TapE:l 
editing is convenient and easy 

because the tape moves l.lP and 
over the heads in clear view. 

But. : . this is only one of the ' 
many advantages of owning 

the MOVrCORDER. 

The MOVICORDER can be seen 
and heard at authorized dealers 

or write direct to . .. 

MOVIC COMPANY, IN·C. 
1 2 4 J 2 SANTA M 0 N I CAB LV D,. 
LOS ANGELES 25, CALIFORNIA 
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mality which results from a low budget. 
""'hen the musicians are well chosen, as 
here, warmly unpretentious improvising 
makes for a more satisfying set tha n such 
overblown , gratuitously ex.pensive mistakes 
as U nited Artists' recent Aztec Su.ite. 

At the time of this recording, Chambers, 
Kelly, Cobb a nd Adderley were Miles 
Davis sidemen. Adderley is now leading 
his own unit and he did , in fact, ta ke over 
this session , play ing with explos ive au
thority. Trumpeter Hubbard, heard on 
four numbers, is felt to have considerable 
potential by a number of his more estab
lished colleagues. I would ' agree from 
these performa nces but would also note 
that his tone needs filling out. The rhythm 
section is brightly integrated. Cobb is the 
drummer on a ll bu t one number. Leader 
Chambers is a substantia l soloist as well 
as a stimulating support. N. H. 

6. WORKIN' WITH THE MILES DAVIS 
9UINTET - Miles Davis (trumpet), John 
Coltrane (tenor sax). Red Garland (piano) , 
Paul Chambers (bass), "Philly" Joe Jones 
(drums). It Neve r Entered My Mind; Fou r; 
Trane's Blues; Ahmad' s Blues & 4 others. 
Prestige PRLP 7166 $4.98 

Lnterest: Vital modern jazz 
Performance: Exciting. 
Recording: First rate 

The Mi les Davis Quintet of the past few 
years is among the most important sma ll 
groups in the history of jazz. Fortunately, 
Prestige took the unit into the studio at 
the peak of its form a nd recorded several 
a lbums which covered most of the Quin
tet's repertory a t the ti me. (Would that 
same, equa ll y sensible thing h ad been d one 
with the King Oliver band 38 years ago). 
The result has been a se ries (of which this 
LP is the third) of small band modern jazz 
efforts that rank among the very best re
corded jazz of the past d ecad e, absolutely 
indispens ible to fans of modern jazz. There 
are, on this LP, some exquisite examples 
of the lyri cism that has made Davis as im
portant to this gene ration as a Dylan 
Thomas and also of the harsh cry of the 
blues which may be a bit difficult to be
come aq::ustomed to for those no t yet fa
milia r with the language of modern jazz, 
but which grows on one in time. Red 
Garland, pia nist in the group, contributes , 
several bea utiful .solos, Ahm.ad's Blu.es lJe
ing one of the very best he has ever re
corded. The drumming is outstanding 
(note how the drums a nd piano work to
gether) and the bass so los of P a ul Cham
bers are poss ibly the best since the days of 
Slam Stewart, in ·terms of audience accept
ability. All told, this a lbum (and the pre
vious ones in this series) is an example of 
the timeless jazz music produced rarely 
today or twenty yea rs ago. R. ]. G. 

6. PAUL DESMOND AND FRIENDS
Paul Desmond (alto saxophone), Jim Hall 
(guitar) , Percy Heath (bass), Connie Kay 
(drums). For All We Know; You Go To My 
Hea d; Time After Time & 4 others. Warner 
Brothers W 1356 $3.98 . 

I nterest: Sensitive but inhibited 
Pe rfo rmance: Best jazz from Hall 
Recording: Very good 

Pa ul Desmond, 'featlll'ed alto saxophonist 
with Dave Brubeck, is heard here on his 
own with Connie Kay and Percy Heath 
of the Modern J azz Quartet, and guitarist 

Jim Hall. Desmond is an 'unusua ll y intel
ligent player with a concentrated, pene
trating tone who offers thoughtfully struc
tured solos. His is a romantic tempera
ment allied defensively to a wry wit. In 
this album, however, a degree of emotiona l 
substance is lacking in his work. There 
is not the fullness of emotional release 
that a Jack Teagarden or Ben Webster 
projects even in the most intimate ballads. 
Nor is there the fierce, sometimes painfu l 
inner intensity of Miles Davis, who is as 
thoughtfu l and lyrical as Desmond. 

It is instructive, for example, to contrast 
Desmond's play ing with guitarist Jim 
H all 's. Hall is every bit as sensitive and 
roma ntic as Desmond, but h is playing is 
more authoritative and warm. According· 
ly, his bea t is looser and more deeply 
swinging. Heath a nd Kay are steady a nd 
unobtrusive a lthough I wonder if a more 
aggressive, stimu lating drumm er Inig ht 
not h ave prodded Desmond into somewhat 
less inhibited play ing . 

One of the most ddightful sections of 
the a lbum is a se ries of inventive excha i1ges 
between Desmond and .Ha ll at the close 
of East of the Su.n which turns briefly in to 
the kind of informa l polypho nic play that 
used to be the most attracti ve cha racteris
tic of the Dave Brubeck Quartet. Good 
notes by George Avakian, who produced 
the a lbum. The cover, however, is mis· 
leading a nd a bsurd. , N. H. 

6. NEW JAZZ CONCEPTIONS featuring 
BILL EVANS. Five; i G ot It Bad And That 
Ain't Good; Easy Living; Our Delight & 7 
others. Riverside RLP 12 223 $4.98 

Inte rest: Top notch modern jazz 
Pe rfo rmance: Brilliant 
Recording: Fi rst rate 

It is interesting, a nd perhaps profitable, 
to compare E va ns and Andre Previn. Both 
have ex tensive classica l training and both 
a're fun ctioning as jazz pia nists, both have 
superior technique on the instrumen t a nd 
both display it prolifically. Evans, how
ever, is more d eeply invo lved with jazz 
persona lly than Previn a nd wbat comes 
out as shallow in Previn is va lid in ,Evans' 
work. Evans is a lways melodic, a lways has 
a solid ly swinging pulse a nd manages to 
bring to his performa nces surprise, excite
m en t and a great sense of a nticipation . 
P ersonall y, this , reviewer ra nks this LP as 
one of the most interesting jazz pia no al
bums so far this year. The two tracks that 
are piano alone are particula rly worth 
listening to. R . J. G. 

... THE EBULLIENT MR. GILLESPIE. 
Swi ng Low, Sweet Cadillac; Willow Weep 
Fo r Me ; Lo rraine; Con stantinc.~le & 4 others. 
Verve MG VS 6068 $5.98 

Interest: Universal 
Perfo rma nce: Beautiful 
Recordi ng: Excellent 
Stereo Directionality: Good 
Stereo Depth: Good 

This, and its LP mate Have T n Llnpet, Will 
Excite (Verve) are among the most sa ti s
factory albums any reviewer could want ·to 
hear. The music is pleasant, d eceptive ly 
simple so that more is disc.overed at each 
h earing. This disc is loaded with beauti
ful playing by the master. of modern trum
pet and so delightfully rhythmic that it is 
hard to sit still when the record is playing. 
There's a great quantity of wit scattered 
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Now available at electronics parts 
stores, hi-fi salons, and record shops! 

As a man who is seriously interested in hi-fi, 
. you will certainly want to take advantage of this new 
and important test ~ecord, now on sale ~t electronics 
parts stores, hi-fi salons, and record shops~ It will 
enable you to know your system inside-out. As a' 
result, your listening enjoyment will be even greater 
than ever before. 

This Stereo-Monophonic Test Record is the 
most complete test record of its kind-containing the 
widest range of essential check-points ever incor· 
porated into one test disc! And, best 6f all, you need 
no expensive test equipment when you use this 
record! Just listen and get the tho~oli.gh results you 
want-all checks can be made by e.ar! 

Stereo-Monophonic 
Test Record 

Specially packaged 

atonly $1.59 
{SL98 In Canada} 

Here are some of the questions 
this record will answer for you! 
V How good is my stylus? Is it worn? 

W ill it damage my records? 
V What about my stereo cartridge? 

Does it have enough vertical compli
ance so that it won' t ruin my expen
sive stereo records? 

V I s my turntahle running at the right 
speed? Is it free of rumble, wow, alld 
flutter? 

V What sort of standing waves do I get 
in my listening room? 

V Are my speakers hooked up cor
rectly? Are they phased properly, 
and is the correct speaher connected 
to the right stereo channel? 

V How perfectly is my syst e m 
eq ualized? . 

V What about sepa·ration ? I s it 
adequate? 

This special test record brings you an extraordinary 2-way value'. First, it guides you in 
evaluatin?; the quality of reproduction your equipment now produces. Secorid, it specifies the 
ad justments necessary to get th.e best recorded sound you have ever heard! This is easily the best 
value of the year for everyone who owns a hi-fi system-either monophonic or stereo ! 

NOW ON SALE EXCL USI VEL Y AT ELECTRONICS PARTS STORES, 
HI-FI SALONS AND RECORD SHOPS! 

You ~an be sure this Stereo-Monophonic test .record comes as close to perfection as is 
humanly possible, because the p-ditors of ELECTRONICS WORLD -leading technical magazine 
in the field of electronics-have poured their accumulated know-how into this recor~. Purchase
your record today! (If you find your dealer does not yet have a supply available, ask him to order 
them for you.) 

SPECIAL NOTE TO DEALERS: for infori1atlon on ordering your supply of records, contact 
Zilf-Davis Publishing Company, Direct Sales Division, One Park Avenue; New York 16, N. Y. 
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throughout this particular LP, the sort of 
carrying-on and horseplay that has made 
Gillespie so charming a performer. Um
brella Man is an example of how the dizzy 
humor of Gillespie can take a drab popu
lar song and transform it into a jazz per
formance that is durable. Junior Mance, 
one of the best of modern jazz pianists, 
is heard throughout, as is Les Spann, who 
doubles on guitar and flute. Lorraine, a 
composition with Latin overtones, is 
named for Gillespie's wife. R. J. G. 

... BIG BAND BLUES - TED HEATH 
AND HIS MUSIC-Th" Ted Heath Orches
tra featuring Keith Christie, Don Lush~r 
(trombones). Ronnie Chamberlain (soprano 
saxophone). Henry Mackenzie (clarinet). 
Eddie Blair (trumpet). Bob Efford (tenor 
saxophone), Stan Tracey (piano). Limehouse 
Blues; St. James Infirmary; Royal Garden 
Blues & 9 others. London PS 172 $4.98 

I nterest: Moderate 
Performance: Well drilled 
Recordi ng: Excellent 
Stereo Directionality: Superior 
Stereo Depth: Very good 

The Ted Heath band is brisk, precise am .. 
accurate in its ensemble work. The ar
rangements are not particularly inventive, 
but when performed with this unit's al
most military flair and command of dy
namics, they can sometimes be drivingly 
exciting as in the Limehouse Blues on the 
superior first side of the album. Unfor
tunately, however, the band does not swing 
and after a while, the music, for all its 
slick skill, becomes rather monotonous. 
Best soloists are trombonists Lusher and 
Christie although there's incisive trumpet 
playing by Eddie Blair. N. H. 

t::,. LAMBERT. HENDRICKS. & ROSS!
Dave Lambert, Jon Hendricks, Annie Ross 
(vocals) with the Ike Isaacs Trio featuring 
Harry Edison (trumpet). Moanin'; Cloud
burst; Sermonette & 7 others. Columbia 
CL 1403 $3.98 

Interest: Brilliant entertainment 
Performance: Annie's the centerpiece 
Recording: Excellent 

As the cover proclaims, this has indeed 
become "the hottest new group in jazz" 
in terms of box office in the past couple 
of years. Beginning with vocalized versions 
of Count Basie arrangements, including 
the solos, the trio has broadened 'their 
repertory to include a number of con
temporary originals (Bobby Timmons' 
Moanin' is a particularly virgorous ex
ample here) and compositions by Jon 
Hendricks, who writes all the trio's lyrics. 

The group is crisply, wittily entertain
ing. Each of the singers has been deeply 
immersed in jazz so that together and sin
gly, they sing almost as if they were vocal
ized jazz horns. The voicings are imagi
native, and the section-like riffs and coun
terlines behind the soloists are sometimes 
more imaginative than much current jazz 
writing for big bands. Musically, Annie 
Ross is the key asset. Her intonation is 
excellent, even in the most challenging 
passages; her range is remarkable; and her 
flexibility and control allow her to en
compass high triplpet parts. The other 
two are n,ot as implacably accurate, but 
can be sizzling scat. singers. They also solo 
intelligently and blend firmly with Annie. 
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I do think, however, that the Hendricks 
lyrics tend to be overestimated. It is true 
that his writing reflects natural speech 
patterns and, to some extent, the argot of 
the jazz in-group and many city Negroes. 
But the actual images-and the messages
are often banal and predictable. I have 
heard considerably fresher uses of meta
phor "on the street" than Hendricks is cap
able of writing most of the time. Certainly 
his lyrics tell of more realistic emotions 
and situations than most pop tunes, but it 
requires yet another step to go from Hen
dricks' tape recorder-like ear to the more 
personal, creative and really brilliant pop
I/.lllr songwriting that Jacques Pn!vert and 
Georges Brassens, among others, have ac
complished in France. Hendricks has made 
a useful beginning step but is far from the 
"genius" several critics have been pro
claiming him to be. N. H. 

t::,. GEORGE LEWIS--A NEW ORLEANS 
DIXIELAND SPECTACULAR. Doctor Jazz; 
Burgundy Street; Mecca Flat Blues; Til We 
Meet Again & 6 others. Omega OML 1053 
$3.98 

I nterest: Good traditional jazz 
Performance: Spirited 
Recording: Non hi-fi 

That George Lewis is one of the most sur
prisingly communicative musicians in the 
New Orleans genre is not news to anyone 
who has ever heard him in person. 
Throughout the years, Lewis has been 
burdened with an unmusicianly and semi
pro collection of fellow New Orleanians, 
but despite their efforts, the classic beauty 
of Lewis' clarinet playing has triumphed. 
He brings to everything he plays such a 
degree of personal involvement that he 
literally shines. Here he is heard in two 
settings-with his own band in a series 
made originally for a small jazz label and 
again with a banjo-bass-cornet accompani
ment. In both contexts, the thing of in
terest is the playing of Lewis. For my per
sonal taste, his playing on Mecca Flat 
(which is one of the better-recorded sides) 

is really a moving exposition of blues 
playing. Anyone interested in traditional 
jazz, in stUdying the origins of jazz itself 
or in simply hearing the work of a fine 
primitive artist will find this LP wholly 
rewarding. R. J. G. 

t::,. MEMPHIS SLIM AT THE GATE OF 
HORN-Memphis Slim (vocals and piano) 
and unidentified small band. The Come 
Back; Slim's Blues; Sassy.Mae & 9 others. 
Vee Jay LP 1012 $3.98 

Interest: Hard-9riving blues 
Performance: Best on slow blues 
Recording: Adequate 

Memphis Slim (Peter Chapman) is origi
nally from Memphis and is one of the 
most assertive of contemporary blues sing
ers and pianists, hammering out his num
bers with a penetrating, steel-like voice 
and touch. His blues are direct, uncom
plicated, and deal mostly with women
the woes they bring and the pleasures they 
sometimes bestow. Included in his pro
gram, presumably recorded at the Gate of 
Horn in Chicago (although I hear no au
dience noise) is an original by him, The 
Come Back, which became a Count Basie 
hit with Joe Williams. , 

Slim is at his best in the slower blues 
but can shout hard on the up-tempos. His 

accompaniment is unfortunate, a mediocre 
rhythm and blues band. The combo is 
rhythmically limited; and while the tenor 
saxophonist blows with raw emotion, his 
conception is thin. Slim is best served by 
his own piano, and it's heard too seldom 
in this collection. Vee Jay would be wise 
to add just bass and drums to Slim and 
let him do an album emphasizing more 
reflective blues. This collection, though, is 
worth having if you're fond of full-strength 
blues singers. N. H. 

t::,. THELONIOUS ALONE IN SAN 
FRANCISCO featuring the solo piano of 
THELONIOUS MONK. Ruby, My Dear; 
Bluehawk; There's Danger In Your Eyes; Re
flections & 6 others. Riverside RLP 12 312 
$4.98 

Interest: Brilliant modern jazz 
Performance: Peerless 
Recording: Excellent 

Thelonious Sphere Monk is one of the 
most original and important talents in 
modern jazz. One of the il:movators (with 
Charlie Parker and Dizzy Gillespie) of the 
whole modern jazz movement, Monk has 
only in recent years begun to attain a pop
ular reputation comparable to the one he 
has always had among jazz musicians. The 
numbers that he has written have almost 
all become standard material for perform
ance by modern jazz musicians. This LP, 
recorded in San Francisco in October, 1959, 
while Monk was playing at the Black 
Hawk, is piano alone. During that time 
(a particularly successful time for Monk's 
playing), he customarily played entire eve
nings of only his own music and an oc
casional standard ballad. Here, the ratio 
of original to standard ballads is 6-to-4. 
Of the half-dozen Monk originals, several 
are new versions of old ones-Ruby, My 
Dear and Blue Monk-and of the stand
ards, M:onk seems to have the most fun 
with There's Danger In Your Eyes Cherie. 
Listening to Monk is like listening to Duke 
Ellington; it takes practice to fully appre· 
ciate the subtleties and many shades of 
meaning. For instance, Monk is capable of 
great humor in an almost slapstick sense, 

. as when he plays the standard ballads. He 
delights in the unexpected chord, the sud
den, almost mistaken change. On his own 
tunes, he is inclined to be alternately joy
ous and brooding. In any case, he has yet 
to make an album that wasn't worth own
ing. This is among the better ones. R. J. G. 

t::,. ART PEPPER + ELEYEN. Move; 
Groovin' High; 'Round Midnight; Walkin' 
& 8 others. Contemporary 3568 $4.98 

Interest: Top rank modern jazz 
Performance: Inventive 
Recording: Excellent 

This reviewer enjoyed and continues to 
enjoy this album, both for the fact that a 
fine collection of nostalgic jazz numbers 
from the early days of what has come to 
be called bebop comprises the repertory 
and for the fact that it is all in very good 
taste. Marty Paich, who does the arrang
ing throughout, is one of the most adept 
practitioners of the art o~ charting the 
course for jazzmen to follow; the men 
whom he chose to play the music are all 
first rate studio musicians with solid jazz 
roots, interspersed with jazzmen who play 
nothin~ else and all of this arranged to 
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display the alto, tenor and clarinet tal
ents of Art Pepper, one of the most gifted 
saxophonists in jazz and one with the true 
stamp of originality on his playing. Such 
top notch jazzmen as Russ Freeman 
(piano), Jack Sheldon and Pete Candoli 
(trumpets), Bill Perkins (tenor) and Mel 

Lewis (drums), are included in the 11 
piece band. Pepper plays clarinet on An
thropology with surprising vigor. R. J. G. 

A OSCAR PETERSON PLAYS THE IRV· 
ING BERLIN SONG BOOK. Suppertime; 
Th e Song Is Ended; Cheek To Cheek; Re
member & 8 others. Verve MG VS 6084 
$5.98 

I nterest: Pleasant piano jazz 
Performance: Rather slick 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: OK 

The Peterson Trio (piano, bass and 
drums) in a series of pleasant, light jazz 
renditions of some excellent tunes. Supper
time from As Thousands Cheer, for in
stance, is a tune that is rarely played, 
more's the pity. Most of the rest of the 
songs on this LP are familiar Berlin prod
ucts. Peterson plays them all with atten
tion to melody and with a nice swinging 
feel. Piano is on one channel and the bass 
on the other, with drums neatly placed 
in the middle. R. J. G. 

A OSCAR PETERSON PLAYS THE 
DUKE ELLINGTON SONG BOOK. Sophis
ticated Lady; In A Mellotone; Ta ke The 
'A ' Train; I've Got It Bad And Tha t Ain't 
G ood & 8 others. Verve MG VS 6086 $5.98 

Interest: Good songs 
Performance: Sensitive 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth : OK 

The Ellington songs seem to be the sort 
which stimulate Peterson's imagination; at 
any rate he plays better on this LP than 
on any of the other song book efforts he 
has made in this series to date. On Cot
tontail and Rockin' In Rhythm there's a 
real jazz feeling. For most of the rest of 
it, it is merely pleasant and melodic piano
bass-drums by a particularly adept trio 
of players. R. J. G. 

A OSCAR PETERSON PLAYS THE 
GEORGE GERSHWIN SONG BOOK. It 
Ain't Necessarily So; A Foggy Day; Love 
Is Here To Stay; Summertime & 8 others. 
Verve MG VS 6085 $5.98 

Interest: Light piano jazz 
Performance: Good 
Recording: Top notch 
Stereo Directionolity: OK 
Stereo Depth: OK 

Peterson's brilliant piano technique seems 
particularly adapted to the interpretation 
of the lovely Gershwin melodies and now 
and then, as with A Foggy Day, he seems 
particularly inspired. However, these are 
really just a superior variety of cocktail 
unit jazz; nothing to annoy and nothing 
to inspire. But the tunes for their own 
sake are still really lovely. R. J. G. 

A OSCAR PETERSON PLAYS THE 
COLE PORTER SONG BOOK. In The Still 
Of The Night; Just One Of Th ose Things; 
Night And Day; I Love Pa ris & 8 others. 
Verve MG VS 6083 $5.98 

Interest: Porter and piano jazz 
APRIL 1960 

With OYNAIIT you know you have the BEST! 
The finest high fidelity you can buy at any price 

DESIGNED FOR STEREO 

PAS-2 $59.95 

• New stereo control preamp with complete flexi
bility, fastest construction, and simplest operation 

• All lang life components. 1 % parts used in critical 
circuits 

• Two outstanding 35 watt channels (160 watts 
peak) to power any speake'r, Less than .5% 
distortion at rated power 

• Unequalled transient response-excellent square 
wave performance 

• 2 pre-assembleq heavy duty printed circuit 
boards make construction simple and bug-free 

• Absolute stability with every loud-speaker with
out restriction of band-width 

• Truly unmeasurable distortion-below 0.05%. 
Lowest possible noise 

• Smooth and crystal clear sound with superb 
delineation of heavy passages 

s---- STEREO IN EASY STEPS ----. 

Start with a superb monqphonic system 

• History-making "no-distortion" preamplifier ' . Either the renowned 60 watt Mark III or its 
which has never been equalled new little brother, the 40 watt Mark IV 

• All feedback design and close tolerance parts 
result in lowest noise, lowest distortion and 
finest sound 

• 6 hour assembly 

• 3 hours to build 

• A quality of performance unexcelled at any 
price 

Expand to matchless Stereo 

Add the 
DSC-l $12.95 

• Every stereo function at your fingertips
including Dyna Blend control 

• Unsurpassed flexibility 

• Unitized panel or cabinet mount available as 
an accessory 

• Just add a second mark III or Mark IV and 
you have the most recommended, most de
sired stereo amplifier ensemble 

• Dynakits provide the finest in high fidelity 

See and hear Dynakits at your local dealer 
A post card will bring complete specifications 

DYNACO, INC., 3916 POWELTON ,AVENUE, PHILA. 4, PA. 
CABLE ADDRESS : DYNACO, PHILA. 
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SPECIAL 
CARTIER
BRESSON 

PORTFOLIO 

IN THE BRAND· NEW EDITION OF 

35mom 
35·mrn is the most exciting field in photog raphy today 
-and is expanding all the t ime! This brand-new 1960 
ed ition of 3 5-MM PHOTOGRAPHY brin gs .you up-ta-date 
on everyth ing that's happening to. 35mm . . the latest 
on si ng le- lens reflex . .. avai lable light. .. new films ... 
new darkroom t echniques. Written in clear, easy -to
underst and style by the edito rs of POPULAR PHOTOG
R~PHY. this exc iting new annua l brings you important 
features li ke these: 

• SPECIAL 16 PAGE PORTFOLIO ON .THE WORK 
OF CARTlER·BRESSON 

A magnificent portfolio of t he pi ctures of the w orld 's 
most dis t i ngu ished 3 5-mm pho tog rapher, Hen r i Ca r
t ier-Bresson. Here's a t reasu re you ' ll want to have fo r 
you r photo lib ra ry. 

• SINGLE LENS REFLEX: PHOTOGRAPHY'S 
MOST EXCITING SUCCESS STORY 

Sing le Lens Reflex cameras a re 1960's b iggest news 
and no m atter w h ich si de of the fen ce you ' re on. 
you ' ll profi t from this object ive report on SlR des ign . 
Also f eatures predict ions o f des ign change.s to come! 

• AVAILABLE LIGHT IN COLOR 
Want t o know how to use those new hig h. speed 
color films to get the most out o f available l ight 
photog raphy? Thi s f eatu re gives you complet e data 
on exposures, fi l ters, lighting f actors . 

• TWO GIANT BONUS SECTIONS 
35·M M FOR DUFFERS: a breezy, down·to·ea rth in· 
struc tion cou rse on the bas ic fun damen ta ls of 35·mm 
photography-shoot ing t echniqu es, developing, print
ing, colo r. 
THE PERFECT 35·MM NEGATIVE: advan ced tips on 
processing for maximum quality , speed, and ve rs a
tility-complete w ith detailed charts and tables on 
films and deve lopers. 

NOW ON SALE 

AT YOUR 

FAVORITE 

NEWSSTAND 

OR ORDER BY 

COUPON BELOW 

ONLY $1.00 
Buy y our copy today at your newsstand or ' came ra 
store-o~ .use this I)andy coupon ' t o bring the all-new 
1960 edition o f 3 5-MM PHOTOGRAPHY right to your door-
step. Only $1.00. ' , . 

I------ ~ - ~------- - ---- --------
Ziff·Davis Publishing Company 
Department HSR460 
434 S. Wabash Ave .. Chicago 5, III. 
Please send me a copy of the 1960 edition of 
35·MM PHOTOGRAPHY. I enclose $1.00, the cost of 
35·MM PHOTOGRAPHY, plus IO¢ to co'ver mailing 
and handling charges. Foreign $1.25 plus. 10¢ 
mailing charges). 

Name' ________________ ~ __________ ~ __ _ 

Address, ______________________________ __ 

City, _______________ ZonEi ____ State __ _ 

-----------------------------1 
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Pe rfo rmance : Occasionally inspired 
Reco rding : Good 
Stereo Directiona lity : OK 
Stereo Depth: OK 

Given such a classic collection of great 
sOngs, it would be a poor p ian ist who did 
not react. Oscar Peterson reacts q uite de· 
lightfully on most of them and especia lly 
on the beautiful Every Time We Say 
Goodbye, h e so u nds like he J·eally means 
h is performance to be one of h is best. A nd 
i t is. Genel:ally, wi th this set as with his 
other song book efforts, Peterson is fu nc
t ioning as a superim workman in the fields 
of con trivance without very m uch emo· 
tional drive in what he is doing. R. ] . G. 

.A OSCAR PETERSON PLAYS THE 
RICHARD RODGERS SONG BOOK. Th is 
Can't Be Love ; The La dy Is A Tramp : Man
hattan; Love r & 8 others. Ve rve MG VS 6088 
$5.98 . 

Interest: Good songs 
Perfo rmance : Slick 
Recordi ng: Fine 
Stereo Directid nality : OK 
Ste reo Depth: OK 

More run downs of a selected set written 
b y one of the greatest of a ll writers of 
pop ular songs, The Peterson Trio t\·eats 
each number with deftness, with some 
sensit ivity a nd with an occas ional attempt 
to u ti lize their musica l imaginations, as 
in Su.·rrey With The F1·inge On Tot). How· 
ever, th is is less jazz than just p leasant 
jazz·miented show tu ne m usic. R . ]. G. 

6. TH E BEST OF DJANGO REINHARDT 
-24 CLASSI C JAZZ PERFORMANCES 
-Django Reinhardt (guitar) with t he Quin-
t et of the Hot Club of France a nd oth e r 
groups. Mystery Pacific; Swing Guitars; Big 
Boy Blues; Solid Old Man; Min or Swing & 
20 others . Cap itol TBO 10226 2 12" $7.98 

Interest: Distinctive gypsy jazz 
Pe rformance : Django was uniqu e 
Recording: Good t ra nsfer 

Capitol has made available again twenty
four Django Rei nhardt record ings in an 
attract ively packaged fo ur·sided album. 
Most were record ed in 1937, five in 1939, 
and one in 1945 . Re inhardt, a Belgian· 
born gypsy who spent most of his career in 
France is still acknowledged as the only 
European jazzman so far to have attained 
his own style. He brought to jazz m uch of 
the rhapsodic, expansively romantic fervor · 
of the gypsy trad it ion. R h ythm ically, h e 
sw ung i.n his own way-loosely a nd fu lly. 
His rhythmic conception was not in the 
basic Aho·American tradition of most 
jazzmen, b ut its flexibility and consistent 
pulsation allowed hi m to b lend effectively 
o n record dates wi th severa l visiting· Amer· 
ican p layers. 

The ou tsta nding performances are the 
ftve 1939 sessions "' itl} Rex Stewart, Bar· 
ney Bigard a nd bassis t Billy Taylor, all 
three then with the Duke E llington band. 
AlsQ moving is tp.e Big Boy Blu.es of 1937 
with America n p layers Bill Coleman on 
trump~t and Frank "Big Boy" Goudie on 
tenor saxophone and clarin et. O n the rest, 
the major interest is Django, whose essen · 
tial ·personali ty (if not all the elements 
of h is backgrou nd) .was spontaneously in 
the jazz trad ition. N. H . 

6. RUSHING LULLABIES fea turing JIM
MY RUSHING. 'Deed I Do ; I C rie d Fo r 
You ; Good Rockin ' Tonight ; Ru ssian Lullaby 
& 7 othe rs. Columbia CL 1401 $3 .98 

I nte rest: Non-exclusive 
Performance: Exciting 
Recording: Excell e nt 

Quite fra nkly, this reviewer does not see 
how anyone who professes to like jazz of 
any kind , can resist th e swinging cha rm of 
this collect ion of b lues a nd ballads by one 
of the really great jazz vo ices . R ushing 
has the exuberance to keep the blues from 
being depress ing, witho u t losing the sad
ness or ache. He has the swinging drive to 
holler o u t I Cried For You like a trumpet 
chorus by Gi llesp ie m Armstrong. In add i· 
t ion , on th is LP, R ushing has the help of 
a superior gro up of swing era musicians 
who fit perfectly with his singing style and 
w ho manage not only to accompany him 
b u t contribute some very exci t ing choruses 
on their own . Buddy Tale, t he tenor saxo· 
phonist, is rea lly outstandi ng here for h is 
several long solos, in which he constructs 
beautifull y formed improvisations which 
are as rhythmic in conception as anyth ing 
in jazz and which have a compelling design 
that refuses to let the .Jistener 's attention 
lag. Ray Bryan t on p iano and Sir Charles 
Thompson on organ are a lso i mp ress ive 
and the rhythm section, headed by Jo 
Jones (of the old Basie band) is the per· 
fect timepiece for this set. R . J. G. 

.A BEN WEBSTER AND ASSOCIATES 
--Be n W e bst e r, Col e ma n H aw kins, Bud d 
Johnson (te no r sa xo phon es ), Roy Eld ridg e 
(trump et), Jimmy Jones (piano), Leslie 
Spa nn (guit ar) , Jo Jon e s (~rums) , Ray 
Brown .(bass). In A M e ll ow Tone ; Young 
Bean; Budd Johnson; Tim e After Tim e; De· 
Dar. Ve rve MG VS 6056 $5.98 

Interest : Big horns, big e mo t ions 
Performance: Be n's th e boss he re 
Recording: Powe rfu l prese nce 
Stereo Directi ona lity : Competent 
Stereo De pth: Good 

' ''' hat makes this album d efin itely wor th 
having is a perfor ma nce of In A M ellow 
Tone (a n E ll ington tune that is cor rect ly 
spelled In A Mellotone) which r uns near ly 
twenty m inutes. I t con tains a thoroughly 
relaxed, deeply emotional series of so los 
by a ll the m usicians. On the fo ur shol·ter 
n u mbers, Coleman Hawkins is not at his 
best a lthough he a nd the others capLU re 
on De·DaT much of the authoritative 
power a nd fullness of emotion that is 
sustained throughou t the featured In A 
M.ellow Tone. 

Roy Eldridge is edgy on Yo ung B ean, 
but controls h is leap ing energy better on 
the others. Budel Joh nson, a very compe· 
ten t but not compellingly origina l pla yer 
has several solid chor uses, and the rhythm 
section is very well integrated and relaxed. 
Les Spann p lays w ith tender b u t strong 
concept ion whi le Jimmy J ones' economi· 
cal. ligh tly swinging piano solos are models 
of excellent taste. vVebster is masterly on 
the ballad, Time Alte1" Tim.e, and on 
"j\lIeliow Tone" where he has an extended 
solo that is o ne of the classic self·reve la
tions in recorded jazz. N.H. 
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Reviewed by 

O. P. FERRELL 

DAVID HALL 

.JOHN THORNTON 

4 TRACK REELS 

A BEETHOVEN: Symphony No. 6 in F 
Major, Op. 68 ("Pastoral"); Symph.ony No. 
7 in A Major, Op . 92 . Philh a rmonic Prom e
na d e Orchestra of Lon d o n, Sir Adrian Bou lt 
cond o Vanguard VTP 1606 $11.95 

Interest: Of course 
Performance: Lyrical 
Recording: Not up to standard 

. Stereo Directi onality: Good 
Ste reo Depth: Fair 

Sir Adr ia n Bou lt is not noted for "cy
cloni c" read ings. He is tho ughtful , care
ful a nd extremely competent a nd he ap
proaches th ese two Beethoven symph o nies 
in just th a t way. 

This trea tment is inte res ting and relax
ing to li sten to in the "Seventh " until the 
demonic last movement. T he fina le be
comes thin in texture, too fo ur-sq uare in 
rh ythmic pattern. T his is one last move
men t tha t shou ld not sound a nemic, but 
it does here. 

Boult's lyrica l approach carr ies him 
through the "Pastom/" in better fashion, 
but the read ing is st ill rather pedes trian. 

Engineer ing, too , is somewhat disap
pointing a nd the sou nd in clim axes is o n 
th e coarse side. ]. T. 

A GRIEG: Piano Conce rto in A Minor, 
Op. 16. Reid Nibley with the Utah Sym
phony Orchestra, Maurice Abravanel condo 
Westminster 4T I 17 $6.95 

Interest: Peren nia l 
Performance: Good 
Recordi ng : Just fai r 
Stereo Directionality: Pe rfect 
Stereo Depth: Good 

"Vestminster 's 4-track stereo tape issue 
cannot match qua litatively either its mono 
o r stereo disc counterparts. T he sou nd lacks 
hi ghs, and th e st ring basses lack presence. 
On the oth er hand there is none of the 
mecha n ica l tracking disto rtio n fo und o n 
the record , so things become .eq ua lized 
after a fashi on. 

""hat is un forgivea ble is th e break in 
th e lovely second movement at the turn 
of th e tape. By. the time it is reversed 
anti threaded , the whole appeal a nd rn agic 
o[ the music is los t! T his sort of thing 
wo uld not happen on LP, a nd it sho uldn ' t 
happen on tape either. 

Nibley p lays with ass urance a nd author
i ty and unfortunately accomplishes his 
best playing in the interrupted second sec
tion. Abravane l directs th e Utah orches
APRIL 1960 

tra with even, unhurried tempo, but does 
not ignite any rea l fireworks. ] . T . 

A GROFE: Grand Carlyon Suite. Oslo. 
Philharmonic Orchestra, 0ivi n .Fj e ld stad 
condo SMS S 21 $7.95 

Interest: Medium 
Pe rforma nee : Cool 
Recording : Good 
Ste reo Directionality : A bit too much 
Stereo Depth: OK 

Mr. Fjeldstad of Norway has apparen tly 
never seen a Grand Canyon donkey, and 
cer tain ly he is not we ll -read on th e habits 
of this stubborn creatu re who did so much 
to help win th e "Vest, and wh o was such 
a colorfu l part of th e Ca li fo rni a Go ld 
Rush . The tempo he es tab lishes for On 
th e Trnil is vast ly differe nt [rom that 
taken by a ll other condUClo rs. Imm ed i
ate ly afte r the solo violin he introduces 
the "Do nkey-th eme" at a furi o us clip , like 
a Ill at ion pict ure sud den ly speeded up. It 's 
refreshing to hea r, even if Ollt of propo r
t ion , but no self- respecting donkey would 
ever be caught trott ing that [ast l 

Genera ll y the en tire read ing is st ra ight
fo rwa rd , without ga rish embe llishment
a coo l, transparent approach , more classi
cal in na ture than romantic. The Grafe 
score can 't take this treatment and it 
sounds weak, even in the Storm Scene. T he 
recording, as sLlch , is mostly good. ./. T. 

A BALLET AT THE OPERA-PONCHI
ELLI : Dance of the Hours; RIMSKY-KORSA· 
KOV : Hymn To the Sun from Le Coq d'Or ; 
VERDI: Ball et Music a nd Tri umphal March 
from Aida. Vienna State Opera Orchestra, 
Armando Al iberti con do W estminster 4T 112 
$6.95 

I nterest: Op era favorites 
Performance: Good 
Reco rdi ng: W e ll engineered 
Stereo Directionality: Good 
Ste reo Depth: Fine 

Aliberti serves up a so lid if not very excit
ing Ponchiell i excerpt, conducts a placid 
se lection from Coq cl 'O,·, but the n adds 
a warm and vibrant read ing of the fa
miliar Atcla ballet music to li ft the tape 
far a bove the mediocre classification. It 
so unds as if th e State Opera Orch es tra was 
made up of sma ll forces for ~hi s Westmin
ster project, but this does not hamper the 
qua li ty. Dan ce of the Hom's cou ld do with 
a bit more strength , bu t the A tria ba llet 
music is heard to adva ntage without too 
much orchestra l weight. The engi neer ing 
is good, but th e tape hiss on the "Vest
minster 4-track re leases is too high for 
this listener's comfort. ] . T . 

A ROSSINI: William Tell O ve rture. HER
OLD: Zampa Overture. REZNICEK: Donna 
Diana Overture. Vi enna State Ope ra Or
chestra, H e rmann Scherc he n cond o West· 
minster 4T 113 $6.95 

Interest : Pop concert favorites 
Performance : Satisfactory 
Recording: Good 
Ste reo Di re.ctiona lity : Sharply split 
Stereo Depth;. Fine 

Dr. Scherchen is o ne ' of the most unusual 
. conduttors in the business, a ma n wh o is 
deep ly il1lerested in th e science as well as 
the a rt of mus ic, and ,one who has been 
subjected to se rious ci'it icism for his views. 
H e has made some wonderful recordings 
for ' o\fes tminster, including a Handel Mes
siah that has sold li ke a pops a lbum , a nd it 
was his Ha ydn Milita1')' Symphony per
formance that set th e pace for ' .Vestmin
ste r in the ear ly days of hi-fl . 

H is reading of the R eznicek is sturdy, 
his account of th'e Zam1Ja extreme in 
tempo for the slow sections, and his per
for'mance of 'William T ell more Germanic 
than Ita lia n . T he orches tra is well dri lled, 
bu t nothing ever rea ll y sizzles, and wh at 
the Rossin i ·especia lly needs is ligh tning 
and fire to lift i t out of mediocr ity . 

All is well recorded, but the bass ,mus t 
be a ttenuated a nd treble increased for 
good tonal balance. ] . T _ 

A GERSHWIN: Porgy and Bess-High
lights. Sammy Davis, Jr. and Carmen Mc
Rae with Bill Tho mpson Singers and Or
chestra, Jack Pia is, Marty Stevens , Buddy 
Bregman cond o Decca ST 8854 $7.95 

I nterest: Gersh wi n cla ssic 
Pe rfor mance: Nightclubbish 
Recordi ng: Variable 
Stereo Directionality : Ping.pong 
Stereo Depth: Spotty 

This is strictly for a ll -out fans of Sammy 
Davis and Carmen McRae as dist ingu ished 
from devotees of Gershwin 's score . 

The performa nces a re wholl,}' personal
ized a nd recorded under vastly differing 
conditions-McR ae's with full echo 'cham
ber and Davis ' in a tight sma ll stud io. 
The end resu l t has litt le to do with 
Gershwin a nd everythi ng to do ' with the 
personal mannerisms of the singers. D. H . 

A KERN: Show Boat-Highlights. Orches
tra, chorus arid soloists, Hill Bowen condo 
O ve rture; Ma ke Bel ieve;. Can't He lp Lovin ' 
Oat ·Ma n; You Are Love; Why Do I Love 
You; Bill; Old Ma n River. SMS S25 $7.95 

I nte rest : Th e great Kern 
Performance: Fair to good 
Recording: Good 
Stereo Directionality: Normal 
Stereo Depth : Good 

Show Boat contains some of the loveliest 
melod ies in show business, and certa inly 
Old Man River wi ll outlast us all. Hill 
Bowen cond ucts a fa ir orchest ra, which 
p lays mu ch better afte r getting through a 
lustreless performance o[ th e overture. The 
cast is ·up to par, particu la rly the men, but 
it is impossi ble to single them out since 
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solos are not credited. Bowen's chorus is 
just about adequate, and the entire per
formance suffers from too much "proper
ness" with the result that everything lacks 
sparkle and life. Sound is good, well 
spread, in good balance. J. T •. 

A RODGERS AND HAMMERSTEIN: 
The Sound Of Music. The Pete King Chorale. 
My Favorite Things; Sound of Music; Lonely 
Goathead; Sixteen Going On Seventeen; 
No Way To Stop It; Climb Ev'ry Mountain; 
Do-Re-Mi; Maria; Edelweiss; How Can Our 
Love Survive; An Ordinary Couple; Climb 
Ev'ry Mountain (reprise). Kapp KT 41021 
$7.95 

Interest: Great musical! 
Performance: Very fine 
Recording: Mostly good 
Stereo Directionality: Features directional 

shifting 
Stereo Depth: Good 

Rodgers and Hammerstein have done it 
again with "Sound Of Music," and have 
provided this musical with lovely tunes 
and appealing lyrics, all bound to
gether with a believable, touching story~ 
The Pete King Chorale, new to stereo 
tape, sings with rare skill, in a style some
what on the order of Columbia's highly 
competent Norman Luboff Choir. 

King, who has arranged music for TV 
and the theater, has taken the Rodgers
Hammerstein musical and expe.rtly trans
lated it for chorus. He does not overdo 
things, and he retains the flavor and char
acter of each number with rare good sense 
and with equally rare taste; The naive 
essence of My Favorite Things, the youth
ful innocence of Sixteen Going On Seven
teen, the march-like attractiveness of 
Do·Re-Mi, and the simple beauty of Edel
weiss are all delivered in a manner to 
satisfy the most demanding ear. 

Extreme stereo directionality is used in 
almost every number, with the men ranged 
along the right channel, and the gals on 
the left. Two pianos are used in this 
fashion also, as part of the accompani
ment in Edelweiss. 

On the engineering side of things there 
is a tendency toward distortion on loud 
passages, such as the finish of the first 
number. This is not a serious fault, in a 
tape that is one of the most refreshing to 
come along in quite a while. J. T. 

A ROME: Destry Rides Again. Original 
Cast starring Andy Griffith, Dolores Gray, 
Scott Brady, Jack Prince and Libi Staiger. 
Decca ST 9075 $7.95 

Interest: Rousing musical 
Performance: Fine 
Recording: Good 
Stereo Directionality: Splendid 
Stereo Depth: Couldn't be better 

Pardner', I'm a' tellin' yuh, this heah 
"Destry" is a rip·snorting, hell bent for 
leather, eye· filii ng, side-windin', ring·did
die of a show! Harold Rome done writ 
hisself a passel of tunes, and when that 
Dolores Gray sings 'em in that smoky low· 
register, it's enuf to make a fella' sell his 
components fer a ticket to Bottleneckl ... 

The humor is raw, the sentiment is real 
tender, the girls at the Last Chance Sa
loon are R-E·S·P·E-C-T-A-B-L·E and 
won't "stand fer no roughhouse" (in pub
lic). Andy Griffith is perfectly cast as that 
shy, unassuming, gunless, peace-lovin' Des-
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try, who tames a town with his wits (al
most) and is finally roped by his lady. 

Rome has taken the story by Max Brand 
and adapted it perfectly for the boardsl 
There isn't a "filler" tune in the score, 
and the action goes as smoothly as the 
tunes. America's Man of the Plains, the 
immortal cowboy, has never been so amus
ingly satirized. It's all brashness, as obvi
ous as a magnified cactus, and spontane
ously attractive in every bar (music as 
well as mahogany). 

To give you an example of Rome's great 
lyrics (he wrote them too) you should 
listen to the number Not Guilty when the 
killer, Gyp, is given his freedom. The 
rigged jury reasons that Gyp must not be 
hung because "Excitement puts him in a 
tizzy and heights make him dizzy" not to 
mention that he is allergic to "sudden 
jerks" and it makes him ill to "swing to 
and fro." 

The sound engineer is tops. J. T. 

A AROUND THE WORLD IN EIGHTY 
DAYS-Soundtrack Recording. Decca ST7 
9046 $7.95 

Interest: Melodic film score 
Performance: Very fine 
Recording: Good 
Stereo Directionality: Unbalanced 
Stereo Depth: Good 

There are now two outstanding stereo 
tapes based on Michael Todd's great mo
tion picture. Everest has one which in
cludes a very good script to give the num
bers dramatic sequence. This one, taken 
from the soundtrack, has neither narra
tion nor voices, but musically it has much 
the better performance. 

So much publicity and hoopla has been 
spread about over the marvelous perform
ance by the illustrious cast, that not much 
attention has been given to the creative 
aspects of score. It is one of Victor Young's 
best efforts and he deserves more credit 
than he has been getting. This very good 
tape is hampered by stereo imbalance, 
with too much left channel emphasis. 
Spatially the Everest is better. }. T. 

A THE EDDY.DUCHIN STORY-Sound
track recording. Ca'rmen Cavallaro and Or
chestra directed by Morris Stoloff, To Love 
Again; Manhattan; Shine On Harvest Moon; 
It Must Be True; Whispering and 8 others. 
Decca ST7 8289 $7.95. 

Interest: Cavallaro's great 
Performance: Splendid 
Recording: Very good 
Stereo Directionality: Too one-sided 
Stereo Depth: Go.od 

Carmen Cavallaro and the late Eddy Du
chin were both tops in the school of pops 
piano technique that features rippling 
arpeggios, scintillating runs and quick, 
soft-fingered trills. They were copied, bad
ly, by dozens, and the style became so 
popular, and so abused, that it is a wonder 
its originators managed to keep going. 

The tape is all Cavallaro, who is at his 
arpeggioed best and he serves up these 
great melodies backed by simple but ef
fective arrangements, mostly in the form 
of subdued rhythm. Carmen does a crop
per in the piano duet Chopsticks which is 
awful. Stereo balance is spoiled by too 
much emphasis on. the piano channel. 

Do you like this pianistic style? The tape 
should belong in your library. }. T. 

... FURY OF THE MATADOR-La Fiest. 
de Toros, Don Miguel Valencia condo Telec
trosonic IT 407 $4.98 

Interest: For afficionados de torol 
Performance: Adequate 
Recording: Will do 
Stereo Directionality: OK 
Stereo Depth: OK 

Espana cani, Gitanillo, Manolete are 
among the titles included in this tape of 
buB ring music. Neither performance nor 
recording will raise any goose pimples; 
but at $4.98, it's a reasonable buy. D. H. 

A IT'S ALL RIGHT WITH ME. CATHY 
HAYES with Barney Kessel and Orchestra. 
The Angels Sing; Blue Moods; You Smell So 
Good; Happiness Is A Thing Called Joe; 
Wonder Why; Tangerine; If I Were A Bell; 
Last Night When We Were Young; Down In 
the Depths; You Don't Know What Love Is; 
My Old Flame; etc. HiFitape R 416 $7.95 

Interest: Varied 
Performance: Uneven 
Recording: Good 
Stereo Directionality: Standard 
Stereo Depth: Good 

Cathy Hayes, judging from her picture, 
is an eye-catching young lady of 24 from 
Wisconsin, who is now singing at Dean 
Martin's restaurant in Hollywood. She 
comes with a hearty endorsement from 
Barney Kessel, who wrote the arrange· 
ments for this album. Kessel praises her 
sense of pitch, intonation, and her musi
cal approach, and adds that she also has 
a good "sound." 

To this reviewer all is true except for 
the last bit, for she has 'a good "sound" 
in parts, but not in the whole of her 
technique. When she sings pianissimo, she 
has good control, and good feeling, but 
otherwise her voice just plain lacks a 
good "sound." She must make up in per
sonality for what she lacks in voice "color" 
until she matures and studies more. Her 
slow numbers are best, for here she does 
not give vent to a coarse tone. In a few 
years, or even in months, working on her 
middle register to give it control and 
warmth will enable her to develop into 
an outstanding soloist. J. T. 

A SING ALONG WITH THE IDLERS: 
Idlin'; Cuddle Up A Little Closer; Scarlet 
Ribbons For Her Hair; For Me and My Gal; 
Shine On Harvest Moon; Catch A Falling 
Star; Our Boys Will Shine; Blow The Man 
Down; Oh. Baby Mine; Goodbye; My Lover 
Goodbye; For He's A Jolly Good Fellow; 
Drink To Me Only With Thine Eyes; Down 
By The Old Mill Stream; Greensleeves; 
Whale Of A Tale; That's Where My Money 
Goes; Be Silent My Heart. Coast Guard 
Academy.Cadets. Telectrosonic. IT 404 $4.98 

Interest: Favorites all 
Performance: Fine 
Recording: Fair 
Stereo Directionality-: Badly unbalanced 
Stereo Depth: Good 

Ever since Mitch Miller issued his "Sing 
Along" series on Columbia, a great wave 
of popularity has created a demand for 
group singing and a healthy and welcome 
change it is from the banality of Rock 
'n' Roll. The "Idlers" comprise sixteen 
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JIlembers of the Cadet Corps at the Coast 
G ua rd Academy directed by Bandmaster 
Donald J . Janse, USCG . 

.l anse has made some attractive arrange
ments for his group; and the only com
plaint in this department is that there are 
LOa many selections, and not enough sing
ing for any save Be Silent My Love. These 
musical cadets sing competently in the 
"college" manner, and sound as if they 
were thoroughly enjoying themselves. 

Stereophonically speaking the ta pe is a 
disappointment. Almost a ll of the way the 
"Idlers" are huddled over to one side, one 
channel, with a great deal of the accom
paniment there too, S0 that in a majority 
of selections almost nothing can be de
tected on the second channel. Too bad, 
for some the most effective spatial effects 
can be achieved with choral forces. J. T. 

A RUSSIAN FAIR-Don Cossack Choir, 
Serge Jaroff condo At a Ru ss ian Fair; Song 
of the Cadets; The Birch Tree; Glory to Him 
( Ukrainian Carol); After the Battle; Li lacs in 
Bloom; A Gypsy Campfire; A New Year's 
Tale; Christmas Night (Ukrainian Caro l); 
Soar Li\;e tagles. Decca ST 10016 $7.95 

Inte rest: Theatrical Russian Folk fare 
Pe rformance: Individual 
Record ing: Variable quality 
Stereo Directionality: Sharply defined 
Stereo Depth: Adequate 

The Don Cossack Choir is to Russian folk 
music what Harry Belafonte is to the 
American brand-which is to say Serge .Ta
roff and his crew go at it in their own 
highly individualistic showbiz way. Given 
ideal recording and the Choir in top form, 
this works brilliantly well. Unhapp ily, this 
is not the case with this tape-the Choir 
is not always on pitch or perfectly precise 
and the stereo directionality tends ,to be 
too sharply divided. In addition to this, 
the arrangements have a certain sameness 
which palls after the first half of the tape. 
Let's hope that Decca will put onto tape 
the Don Cossacks' truly great performances 
of Russian church music done on Decca 
stereo discs DX 7158. This not only repre
sents the Jaroff group at its best, but still 
remains a major contribution to the re
corded choral music repertoire. D . H. 

A TV ACTION JAZZ. Mundell Lowe 
and his All-Stars. Peter Gunn; Mike Ham
mer; Perry Mason; 77 Sunset Strip; M-Squad; 
Thin Man; Naked C ity; Fallo ut. SMS S 23 
$7.95 

Interest: For TV-Jazz fans 
Performance: Expert 
Recording: Top quality 
Stereo Directi ona lity : Good 
Stereo 'Depth: Perfect 

Mundell Lowe directs a combo consisting 
of piano~ vibes, marimba, clarinet, bari
tone sax, trombone, trumpet, bass and 
drums, in neat, well played expositions on 
the theme tunes of some of TV's most 
notable shamus-type dramas. 

This kind of album has been done be
fore, but seldom more expertly. Not only 
are the musicians first-rate but the ar
rangements are in good taste too, and en
gineering adds a third and necessary in
gredient to make an outstanding release. 
Especially deserving of comment is Lowe's 
guitar playing, for he uses this popular 
APRIL 1960 

MUSIC LOVERS: 
Record Your Own 
High Fidelity or 
Stereophonic 

Tapes with the 

S end for Roberts
great new Stereo 
Tape Information 
Kit. 34 tape applica
tion method. de
scribed. Includes the 
sensational Roberts 
Pictograph (shown 
above). Enclose 25c 
for handling and 
postage. 

TAPE RECORDER 
Recording Studio Quality at a Price 
You Can Afford 

I 
ROBERTS ELECTRONICS, INC. : 
829 No. Highland Ave., Los Angeles 38, Calif. • Dept. B I 
Please send me your Stereo Tape Information K it_ I 

\ 

NAME I 
I 

ADDRESS I 
I 

CITY I 
I 
I 
I 

Enclose 25¢ (stamps, cash) for handling, postage I 
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"Hold it, honey lamb. I found 
the JENSEN CARTRIDGE!" 

Buddy Cole has it ... You can get 
it too! Listen to Buddy at the 

greatest swing organ ever. Available 
in spectacular stereo and monophonic 

LP albums. Ask for W / WS 1373. 

Also available: 
. "HAVE ORGAN 

WILL SWING" • • 
. " HOT AND COLE" 

" POWERHOUSE" • 

W/WS 1211 
W/WS 1252, 
W/WS1310 -

the first nome in sound 

WARNER BROS. RECORDS 
BURBANK, CALIFORNIA 

instrument in a wide variety of ways-all 
good. Riff Blues (Mike H ammer) and 
Naked City are especially ou tstanding. 

As far as q uality is concerned, the q uar· 
ter-track SMS tape is one of the best 
reviewed' thus far. ] . T . 

.A THE DIXIELAND STORY. Matty Mat
lock and his Paducah Patrol. W olve rine 
Bl ues ; St. J a mes Infi rmary; Roya l Garden 
Blues; High Society & 20 others. Warner 
Bros. PST 1202. $1 1.95 

Interest: Great Dixieland 
Reco rding: Tops 
Perfo rmance: Highly skilled 
Stereo Directionality: Fine 
Stereo Depth: Just right 

Matty Matlock, who has been around 
Dixieland fo r quite a few years, has made 
for Warner Brothers what amounts to an 
anthology of sorts, with twenty·four num
bers · representing varie ty in musical style 
that is constantly a sub ject of controversy. 

Any time you get a group of jazz lovers 
together and mention Dixieland, an argu
ment is sure to start as to the actual 
authentic sound and style of the music, 
considered to be one of the early forms 
of American jazz. Matlock takes the stand 
that Dixieland was essentially four beat 
instead of two . He a lso opposes the tra
ditional, or antique school of Dixieland, 
giving to his version of the music a 
bw'ader sound than the purists will ac
cept. Matlock adds to his clarinet-piano, 
guitar, drums, bass, trumpets, te)1or and 
baritone, plus trombones. Consequently, 
h e' creates not only a larger sound, but a 
greater rhythluic variety. 

However the argument goes between tra
ditionalists and "free swingers" of Dixie
land, there is no denying that the Mat
lock band plays some magnificent music, 
with fine articu lation in th~ blues num
bers. Engineering is fine, and spatial bal
ance is perfect. J. T. 

A SWINGIN' HARPSICHORD. Bruce 
Prince-Joseph with the Manhattan Trio. Tico
Tico, Song From Mo ul in Ro uge; Fascinating 
Rhythm; O n Th e Street Where You Live 
(Ode To Moza rt); Moritat · (from ) .Penny 
Opera); Twelfth, Street Rag; I've Grown 
Accustomed To Your Face; Nola ; Fiddle-Fad
d ie; Cu.mana. HiFitape R 603 $7.95 

Interest: Unusual 
Perfo rmance: Solid 
Recording: Good 
Stereo Directionality: Too one-sided 
Stereo De pth: Close-in 

Mr. Bruce Prince-Joseph is not the first 
musician to recognize that the harpsichord 
can very well lend itself to modern jazz 
treatment, but he is the first to make it 
the principal" instrument in a feat ured 
tape album. Prince-Joseph is deft , and he 
has a very specia l harpsichord to blend 
with drums, electr ic guitar, sax, bass and 
celeste. (In addition to ' a two·manual 
keyboard, his Neupert has the rear pedal 
clavier with 32 notes for his nimble feet .) 

Most of the arrangements are in good 
taste, but the weakness is in the combi·na
tion of ·sounds. The soloist's effor ts are 
too often overshadowed by excessively 
heavy microphbning of sax, trumpet and 
clarinet. Directionality is sharply divided, 
and thus pwvide dialogue effects for harp-

. sichord and other members of the trio. 

Agai n, a mistake is made in ha vi ng the 
drums lOcated 'with the harpSichord, for 
when the wire brushes are used', the sound 
b lurs keyboard tone and makes for too 
much " jingle-jangle." Too' bad that the 
gaitar and harpsichord were not oftener 
paired, for here their basic characteristics 
could have been interesting. ]. T . 

.A FURIOSO! Sabicas and Dolores Vargas. 
Gitano Te En amoraste; Catalina Por Bule· · 
rias; Desengan o; La Castanuela, La Rabida; 
Ay Mi; Huelva; Aires De San Fernando; 
Danza De Las Marianas; Arabesca; Los 
Arrayanes ; Bulerias Del Terre mato. Decca 
5T 78900 $7.95 

Interest: Flamencan 
Performance: Excellent 
Recordi ng: Too much left 
Stereo Directionality: Above 
Stereo Depth: Inconsistent 

Of the flamenco guitar artists, none can 
compare with the technical wizardry of 
Sabicas, save perhaps for Carlos Mon
toya. So far as this tape is concerned it 
is very good where he is concerned , but 
lack ing in other departments. The Sabi· 
cas partners d u tifully murmur at the r ight 
moments, and Vargas is at her best when 
dancing. Decca has managed to record her 
dance effort with unusual realism, and 
your woofers will operate like ha rried pis· 
tons when she brings those hard feet down 
with explosive force. The tape is some
what handicapped by an air of "profes· 
sionalism," which deters spontaneity. Sa
bicas' guitar has been better recorded in 
mono on Elektra and Harmony. 

His musici,!-nship is fantastic, con· 
sidering h e cannot read a score, af!d is 
completely self-taught. The recording is 
fair, with too much left channeL ]. T. 

.A COLORS IN SOUND. SAL SALVA· 
DOR QUARTET With Brass. Walkin ' Time; 
For Yo u, For Me. Fo r Evermore; What Is 
There To Say?; Deep Down ; Easy Living; 
Yeste rdays & , 5 othe rs. Decca ST 7920 I 
$7.95 

Interest : Terrific tunes 
Performance: Prize winner! 
Recording: Tops 
Stereo Directionality: Perfect 
Stereo Depth: The same 

Guitarist Salvador admits that during his 
short stay with the Kenton band ('52- '53) 
he became aware of how Kenton got the 
most color out of his brass section, and 
this influence finally bore fruit when he 
teamed with his old friend George Rou
manis. Salvador, who is principal soloist 
in the numbers, had worked with small 
combos after leaving Kenton, but needed 
an additional group to give his quartet 
distinction. The happy , answer to tbe 
problem was Roumanis a nd company. Be· 
tween the two of them tbey have pro
duced one of the best jazz tapes in the 
entire catalog. 

A p erfect blending of melody and har
mony, leading to a perfect balance of tona l 
"color" realizes a perfect tape, which has 
been very we]] engineered. Salvador a nd 
Roumanis have wisely been d iscreet in the 
use of brasses, so th at th ere i s much more 
variety of color within a firmly controlled 
dynamic range. The rhythm section then 
serves a true musical purpose, bineting to· 
gether beautifully contrived arrangements. 
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You can hear it all, and for much recorded 
jazz, that's an exception . A prize·w in ning 
tape, one of the very best! J . T. 

A A MAN AIN'T SUPPOSED TO CRY
Joe Williams. It's The Talk Of The Town; 
What's New; Say It Isn't So; I'm Through 
With Love; Wh ere Are You; You've Got Me 
Crying Again and 6 others. Roulette RTC 
50b $7.95 

Interest: Great balladeer 
Performance: Very clean 
Recording: Excellent 
Stereo Directionality: Slightly lopsided 
Stereo Depth: Sufficient 

Some people think of J oe Will iams as a 
jazz or blues singer, but his forte is ob· 
viously in torch songs and ballads- this 
dozen being a well· conceived sampling. 
After hearing th is tape it is difficult to 
imagine Williams doing anything else, 
though he has beell successfully heard 
with many of the popular jazz .bands. His 
styling and careful modulation are a 
p leasure to these ears. 

True, he's not a Sinatra, Como or Cole, 
but in his own right W'illiams deserves 
attention from pops afficionados. O. P. F . 

2 TRACK REELS 

A THE LORD'S PRAYER-Battle Hymn 
of the Republic; The Lord's Prayer; For 
Unto Us a Child Is Born; Lcndonderry Air; 
Come Come Ye Saints. The Mormon Taber· 
nacle Choir with the Phil adelphia Orchestra, 
Eugene Ormandy condo Columbia 1MB 5b 
$9.95 

Interest: Medium 
Performance: Passable 
Recording: Good 
Stereo Directionality: Well balanced .; 
Stereo Depth: Good 

There is no choral organization in the 
United States that has the popula r accept· 
ance of the Mormon Tabernacle Choir, 
although there are groups like the Schola 
Cantorum of New York that can perform 
with greater sensitivity. T he Mormon 
singers have made record ings for Col umbia 
with notable success, including, Handel's 
Messiah, an excellent Christmas Carol 
issue, the LP that included among other 
things, the reperto ire offered on this tape. 

Battle Hymn of the RetJUblic has been 
arranged by Peter J . vVilhousky, and while 
the result is satisfyingly lOTte in the right 
places, one gets the feeling that it is over· 
arranged, and overdone in performance, 
sacrificing some of the nobility of its words 
for the sake of sheer sonic effect. I believe 
it was this on an LP, that excited a disc 
jockey in the mid·West. He played it and 
praised it, and suddenly, the "Batt le 
Hymn" became a pops hit! The piece was 
made into a 45 rpm record!ng and tons of 
them have been sold accol'ding to the local 
distributor here in Boston. Explain it if 
you canl 
. The LOTd's Pmyer, . newly transcribed, 
and much more restrained, is lovingly 
rendered from the words in th e final sec· 
tion of Th e O?·at01·io Fmm the Book of 
Mannon by Leroy Robertson. For Unto 
Us a Child Is Born from Messiah is given 
the best performance of all, nicely paced, 
beautifully phrased, carried along at a 
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tempo that does not drag in the usua l 
trat! :tiona l manner; nor does the orchest ra 
overwhelm the chorus. Londonde-r-ry Ai,' 
is creditably de livered in an arrangement 
that opens in E·Aat, changing three times 
to C, a ltering to E·flat aga in, and ends 
in G. I cannot recall any famous old ' air 
that has 'been sung with so much ringing 
of harmonic changes. 

A GYPSY-A Musical Fable. Original 
Broadway Cast starring Eth el Merman, with 
Jack Klugman, Sandra Church, and cast. 
Production directed and choreographed by 
Jerome Robbins. Produced fo r Columbia 
Records, by Godda rd Lieberson . Columbia 
TOB 53 $18.95 

. Interest: Reasonable 
Performance: Good 
Recording : Excellent 
Stereo Directiona lity: Fine 
Stereo Depth: Just right 

Come, Come Ye Saints is a mixture of 
documentary ballad and hymn, based on 
an old English tune, which the pioneers 
sang on the long, long trai l to their Prom· 
ised Land. Purely from the viewpoint of 
construction, and aside from Handel"s in· 
spired excerpt, this last selection is the 
most interesting of the lo t. Beaut ifu l 
sound, not too "cathedral" acoustically, 
a nd very well presented. Stereo tape is 
a t its spectacular best in works call ing for 
massed chorus. J . T. 

Ethel Merma n has become a sort of tradi· 
tion on Broadway. She's been stopping 
shows ever since she sang I Got Rhythm 
in Ghl Cmzy. She reached the topmost 
heights in her great performance in Annie 
Get YOU?' Gun, and made a fin e film Call 
Me Madam. As the angri ly determined 
mother of a fam ily of ta lented girls who 
shoved and shouted her brood toward 

NOW ... for the first time ... a 
modestly priced professional 
stereo recorder that has exciting features found only in the finest 
instruments. You won 't believe it until you see it! 

FEATHER TOUCH PUSH-BUTTON OPERATION· 4 HEADS, INCLUDING SEPA
RATE 2-TRACK AND 4-TRACK PLAYBACK HEADS· 3 MOTORS, INCLUDING 
HYSTERESIS DRIVE· MECHANICAL FLUTTER FILTER· DYNAMICALLY BAL
ANCED CAPSTAN FLYWHEEL· INSTANT SOURCE/TAPE MONITORING· TWO 
RECORD/PLAYBACK PREAMPLIFIERS· INSTANT START/STOp· AUTOMATIC 
CUT-OFF SWITCH· 3%-7Vz IPS SPEEDS· AUTOMATIC TAPE LIFTERS· TAPE 
LOCATION INDICATOR· SEPARATE MICROPHONE/LINE INPUTS, EACH 

CHANNEL. 

r-----------------------1 
A AMERICAN CONCERTONE \ 

See the phenomenal 

CONCERTONE 505 

at your dealer, or send 

the coupon for a 

descriptive brochure and 

the name of your 

nearest dealer. 

I E DIV/S/O':" OF AMERICAN ELEt:;TRONICS. INC. I 
9449 West Jefferson Boulevard I 

Gentlemen: 
Culver City, California Dept. HFR-4 I 

Please send your illustrated brochure on the new CONCERTONE 
505 STEREO RECORDER , and the name of nearest dealer. 
Name ___________________ _ 

I 
I 
I 
I 

Address' ___________________ J 

City Zone __ State J 
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STEREO REEL MISCELLANV 
MORE NEW ITEMS RATED AT A GLANC.E 

Title Perform- Stereo 
Interest anle Re(ording Quality S(ore 

HERE COME THE COACHMEN!-Vocal Trio III IIII IIII III 14 
Done la id Arou nd, Boll Weev il, li fe's But a Dream, John Handy & 10 others. 
Hifitape R 412 $7.95 

CAVALLARO WITH THAT LATIN BEAT-Carmen Cavallaro (piano) & accomp. III III IIII III 13 
Perfidia, Green Eyes, Andalucia, Frenesi, Poinciana, Adios & 6 others. 
Decca ST 7-8864 $7.95 

LEIBERT TAKES RICHMOND-Dick Leibert (organist) II III IIII IIII 13 
Tara The me, Greensleeves, No O the r love, Autumn l eaves, O ld Ma n River & 6 others. 
Westminster 4T-I02 $6.95 

MOTION PICTURE THEMES OF VICTOR YOUNG-Richard Hayman Orch. III III IIII III 13 
Ste ll a By Starlight, Alone at last, Golden Earrings, love letters & 8 othe rs. 
Mercury STC 600 I 2 $7.95 

SUNRISE SERENADE-Ray Charles Singers III IIII III III 13 
Good Morning, Hey! Mister Sun, One Mo rning in May, Daybreak & 8 others. 
Decca ST 7-8838 $8.95 

TABU-Ralph Font Orchestra III III IIII III 13 
Tabu, Peanu t Vender, Besame Mucha, Casita linda, la Comparsa & 3 othe rs. 
Westminster 4T-I 04 $6.95 

DREAM TIME-Wayne King Orchestra III III III III 12 
Fascina ti on, Tammy, Aro und the World, Shadow Waltz, Stardust & 7 othe rs. 
Decca ST 7-8663 $ 8.95 

GEORGE WRIGHT'S SHOWTIME-George Wright {Wurlitzerl III III III III 12 
The lady Is a Tramp, The Man I love, Showboat Medley, My Funny Va lentine & 2 others. 
Hifitape R 708 $8.95 

HAVE ORGAN WILL TRAVEl-George Wright {Wurlitzerl III III II IIII 12 
Granada, April in Paris, I love Paris, Istanbu l, Sabre Dance & 8 others. 
Hifitape R 721 $8.95 

SEEMS LIKE OLD TIMES-Sy Shaffer Orchestra III III III III 12 
I'll Get By, Bl ue Moon, Too Marvelous fo r Words, How Deep Is the Ocean? & 4 others. 
Westminster 4T-l 06 $6.95 

THE SEVENTH VEIL-Artie Barsamian Orchestra III III III III 12 
Oriental Jump, Sweet Girl, The Dance of Van, Echoes from the Orient & 8 others. 
Kapp KT 4 I 0 I 8 $7.95 

BOOGIE & BLUES-The Aristocats II II IIII III 11 
Idaho, 7 Come II, Black Jack Blues, Air Ma il Specia l, For Out Blues & 7 othe rs. 
Hifitape R 610 $7.95 

MORE SONGS OF THE FABULOUS FIFTIES-Roger Williams & orchestra III III II III 1 1 
Tom Dooley, Moments to Remember, My Happ iness, Hernando's Hideaway & 8 others. 
Kapp KT 41015 $7.95 

SHOW TUNES AND OLD FAVORITES-Lenny Herman Orchestra oJI III III III 11 
Gigi, Wunderba r, It's All Right with Me, I Get A Kick Out o f You & 8 others. 
livingstan 4T-5 $7.95 

DANCEABLE-Mef Connor Orchestra II II III III 10 
The Continental, Colone l Bogey March, Dancing in the Dark, Gigi & 7 others. 
livingston 4T-6 $7.95 

IRVING BERLIN-Eric Johnson Orchestra II II III III 10 
All Alone, Blue Skies, Always, Cheek to Cheek, Say It with Mus ic & 3 others. 
Westminster 4T-I03 $ 6.95 

THEMES FROM THE HIP-Bud Wattles Orchestra II III II III 10 
Black Saddle, Gunsmoke, Mave rick, lawman, lone RClInge r & 7 others. 
Roulette RTC 505 $7.95 

TARGET FOR TONITE-Starlight Music Orchestra II II III III 10 
Moon Over Miami, How Hi gh the Moon, Moon light and Roses, Sta rdust & 8 othe rs. 
livingston 4T-7 $7.95 

Interest: Outstandlngl I I I Moderate III Fair II Dull I 
Performance: Superb Ijjj Good III Adequate II Disappointing ! 

Recor~lng: Excell"ent /ljj Good III Fair /I Poor I 
Stereo Quality: Outstanding/III Effect ive !! I Uneven II Poor I 

.-""'.;~; 
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Broadway's while lights, Merlll a ll has I hc 
same old fire, the same unquenchable 
buoyancy, the razzle-dazzle and saucy 
brashness of character that has a lt-eady 
won her a place along with America's 
greatest entertainers_ But, somehow, the 
music just doesn't quite make it, not t-o 
this writer. 

Almost everything is loud. ' Brilliant 
ti nsel and braying tonsil. Only in a few 
isolated spots is there a cha nce for tender
ness, as when Louise, played by Sandra 
Church, sings her touchi ng song to a baby 
lamb (Lit tle Lamb). All the rest is rugged 
humor and loudness. There are moments 
of fine writing, combining both music aud 
lyrics, especially in the scen e where Louise 
and June sing their resentfu l lament 
against a dominating mother (I} Mama 
Was Married) and the strip tease number 
YOtL Gatta Have a Girnmick provokes a real 
bell y' la ugh. In the finale, Merman gives 
amp le eviderice that she is a mong our 
grea ts, when she lifts you clear o ut of your 
seat in her big dramatic scene, Rose's TtL'tn. 

The fab le of GypS)' is supposedly built 
around the life of Gypsy Rose Lee, who 
was the Queen of Burlesque in th e 30's, 
before LaGuardia closed down the Bur
lesque theaters. From the moment a ll be
gins in Seattle in the 20's, right up until 
the ch ild Louise has achieved stardom as 
Gypsy Rose Lee, the plot concerns the 
driving, almost merci less ambition of 
Mama to make her tots successful on the 
stage. Merman 's vitality makes her a nat
ural for the role, and Sandra Church in 
her few moments (Litt le Lamb, Let Me 
Ente,-tain You) is excellent. 

On the stage, Gypsy must have jus~ the 
right appeal and amount of saucy dialogue 
to carry things along. Merman could pack 
the theater, even as Old Mother Hubbard, 
and the memoirs of Gypsy Rose Lee 'pro
vide the right platfonn for the story. But, 
judging just by what the tape presents, 
the score is lacking in that particular 
sentim ent peculiar to the stage and to 
Broadway. Stephen Sondheim has pro
vided some mirthful lyrics (M,-. Goldstone 
1 Love You, is a corker). But i t is a show 
to see and hear. Perhaps if more dialogue 
had been taped, the result would h ave been 
more sa tisfying, and a closer approxima
tion would have been achieved of what 
happened between musical numbers to 
make the production such a hit. The 
sound is brilliantly recorded, with spatial 
direction broad ly and evenly balanced 
th(oughout. ]. T . 

.A GONE WITH THE WIND-DA_VE 
BRUBECK 9UARTET. Swanee River; The 
Lonesome Road; Georgia On My Mind; 
Camptown Races; Gone With Th e W ind. 
Columbia GCB 54 $8.95 

Interest: Considerable 
Performance: Excellent 
Recording: The same 
Stereo Directionality: Fine 
Stereo Depth: Good 

The Dave Brubeck Quartet proves one 
thing in this outstanding album-that it is 
possible to render jazz musically and 
logically, without frenzy, and without 
things sounding haphazard and pointless. 
It is a lso no small tribute to the group 

AP RIL 1960 

Lilal "lOst 0 1 tlt<: IIlIII,iJc rs 11'<: 1'<: r<:cllnled 
" "first take," with three-quartcrs of thc 

repertoire listed getting the nod of ap
proval after on ly one play-through. Ar
rangemellts were worked out spon taneously 
much of the time, yet you would think the 
quarkt had long been fami liar with each 
note. I cannot help but marve l at such 
a ll accomplishmen t which has achieved its 
purpose without frant ic gyration. 

Gene Wright 's bass is sol id and in good 
taste and good sense a ll of the timc. Paul 
Desmond contrib u tes a discrete a nd well 
articulated alto sax; Paul Morello's drums 
a re a joy to hear because he is inventive 
and quick witheut going haywire . And of 
course everything ti es to Brubeck's way at 
the piano providi ng just the firmn ess 
needed to make the unit a flowing, d y
namic whole. Whi le a ll of the numbers 
are excellently played, 'Georgia 011 M y 
Mind emerges as outstanding. I'vc never 
heard that great old t une l"endercd so 
interestingly and well. j. T. 

.A LURE OF PARADISE-Andre Koste
lanet% and His Orchestra. Aloha Oe; Song 
of the Is lands; Bali Ha 'i; Sweet Lejlani ; 
On the. Beach at Waikiki; Hawaiian War 
Chan t; My Hon o lulu To mboy; Moon of 
Manakoora ; We Kiss In a Shadow; Now Is 
the Hour. Columbia GCB 49 $8.95 

In terest: Nostalgic 
Performance: Good 
Record ing : Very fine 
Stereo Directionality: Just right 
Stereo Depth: Excellent 

J a mes A. Michener (Tales of Uw South 
Pacific, Sayonam, Ha.wa.ii) , who a u thored 
most of the notes for this tape of Pacific 
nostalgia , is himself a hi-fi fan by admis
sion, and apparently had some influence 
over the making of the tape. The a rrange
ments are of the usual commercia l variety, 
with an added fillip like Chinese wind
bells, plus a crackling thunder and light
ning storm in Bali Ha'i. Gu itars and 
percussion are given prominence; a few 
times th e sound of surf is dubbed in and 
there is a honky-tonk piano in thc Wa ikiki 
number. But if the inten tion was to 
present a p·rovocative LUTe of Paradise 
album, some mighty important ingredients 
were left o u t. The Polynesian tongue, 
what I've heard of it, is a soft languorous 
langtlage, all vowels, musica l and liquid. 
But, no sign of th is unique language, and 
as long as the sound deparUllent saw fit to 
have thu nder, lightning and surf . . . why 
not the enchantment of native-talk? Why 
not the whisper and sigh of the trades 
blowing through stands of coconut palms? 
Why not the dull roar of surf against the 
reef, the shouts of fishermen that Michener 
recalled ; or the nocturnal chanting in the 
lagoons. As long as a bit of documentation 
was spliced in ... why not really try to 
m ake the tape authentic, so that us poor 
lal)d-locked reviewers, shut in by New 
England winter wind and weather, might 
have a real opportunity to hear ,-eal sou nds 
of the islands. The engineering is all one 
would expect; the anangem-ents are stand
ard; the playing is good; and the sound is 
satisfyingly stereo in every respect-depth, 
spread, dynamics and frequency range ex
tended fully enough to satisfy even the 
most exacting audio perfectionist. J. T. 

LOUIS PRIMA & KEELY SMITH 
never sounded as great 

as they do on this red hot 
T~d cool STEREO TAPE by. 

r~ bel canto 
Hear it .. . on 2-track or 
4-track reel-to-reel 01' 

new tape cartridges. 
Write for free Catalog U 
of over 100 Bel Canto 
releases. 

Bel Canto Stereophonic Recordings 
a subsidiary of Thompson Ramo Wooldridge Inc. 

1977-1985 McAllister Avenue 
COLUMBUS, OHIO 

Damn! 
Irrepressible Ira answers his critics with 

this new album to prove he is the best 

damn dance band in the land! Ask for 

#1380. In spectacular stereo and mono

phonic LP. 

You might give a look and listen to "IRA 

IRONSTRINGS PLAYS: MUSIC FOR 
PEOPLE WITH $3.98" (W jWS 1204). 

1be besc damn dant:c band in the: laDd. 

""" 
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BEST OF THE MONTH • 

A 
ATCO's This is D a1"in reveals the 
much-publicized pop singer as an 
artist of genuine stature. . . . 
"Darin can belt in the wide
armed Jolson tradition as well 
as move in for intimate ballad 
treatments. . . . (he has) a 
warm, strong voice, a . . . 
flexible sense of time . . . and 
above all, an uninhibited, zestful 
delight in . . . performing 

" (see p. 84) 

~ 

Kapp's top artist, Carmen 
McRae, has anothe~ t 'opnotch LP 
in Something to Swing About. 
. . . "Miss McRae's high 
spirits-and crisp didion-

. are. matched -by the vigor and 
precision of the accompanying 
band. . .. This is unusually 
sunny popular singing. . 
A thoroughly enjoyable 
collection." (see p. 85) 

6 
The Offbeat label lives up to 
its name with the truly 
delightful off-Broadway revue, 
Sho est1"ing '57. " ... a wicked 
and witty collection of songs 
and sketches. . . . The heroes 
of the new set (are ) lyricist 
Paul Rosner and composer 
Claib Richardson, two gentlemen 
of apparently unbounded comic 
inventiveness." (see p. 91) 
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POPS .. . THEATER. FILMS. TV ... SPOKEN WORD ___ FOLK 

• • Reviewed by 

RALPH .... GLEASON 

STANLEY GREEN 

NAT HENTOFF 

R ecords reviewed in this section are both 
stereo and monaural. Versions received jor 
review are identified by closed ( A ) and 
open (6) triangles respectively. All rec
ords are 33% rpm and should be played 
with the RI AA amplifier setting or its 
equivalent. Monaural recordings (6) may 
be played also on stereo equipment with 
resulting improvement in sound distribu
tion quality. Stereo recordings ( A ), how
ever, must not be played on monaural pho· 
nographs and hi-fi systems. 

• • • 
POPS 

J'j, THE AMES BROTHERS SING THIl' 
BEST IN THE COUNTRY. That Lucky Old 
Sun; Riders In The Sky; Dea r H earts And 
G e ntl e People ; On Top Of Old Smoky & 8 
others. RCA Victor LPM 1998 $3 .98 

Inte rest: Pleasing semi-folk fare 
Pe rfo rmance: Good 
Recording: OK 

The Ames Brothers have collected a group 
of songs with overtones of co untry a nd / or 
' '''estern music and which have been vast
ly popular during the past decade. They 
sing them with an easy feeling, a pleasant 
sound and good accompaniment from 
Hugo Winterhalter's orchestra . Ride.'s in 
the Shy and San Antonio Rose aren 't heard 
very much these days and it 's nice to have 
them available again; they're good songs. 
In fact, the outstanding thing about the 
LP as a whole is the consistently good 
quality of these semi-folk songs. R. J. G. 

A I LOVE T9 SING: BJ;TTY BENNETT 
with the ANDRE PREVIN TRIO-Betty Ben
nett (vocals), with Andre Previn (piano). 
Red. Mitchell or Buddy Clark (bass). Irv 
Cottier or Stan Levey (drums). Conte Can
doli (trumpet I on three numbers. O ve r The 
Rai nbow; Down W ith Love; It Never Was 
You & 9 others. United Artists UAS 6070 
$4.98 

I nterest: Well-chosen repertoire 
Pe rfo rmance: Tasteful 
Recording: Good 
Ste reo Directio nal ity: Adequate 
Ste reo De pth : Convincing 

HiFi/STEREO 



the highest standard 

Al HIRT ••• America's newest 
and greatest trumpet find! 

Spontaneous and exciting 
trumpet mastery with original 
and unique interpretations of 

such great numbe'rs as "Birth of 
the Blues," "Basin Street Blues," 
"After You've Gone," "Stardust," 
"Tiger Rag," and "I Can't Get 

Started With You." 
Vol. 1 AFLP 1877/AFSD 5877, 
Vol. 2 AFLP 1878/AFSD 5878, 
Vol. 3 AFLP . 1926/AFSD 5926. 

DIXIELAND BANJO • ; • 
featuring Dave Wierbach and 

his Dixieland Band playing 

in ·high fidelity_ . -

,. 
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Sf.James'nfirmory <himlSlfuts II 
Frankie & John"y Dr, Jau r 
A Hot Time In Th. My Old Kentucky Hom. oj 

Olel Town Tonlghl Drop 11101 Sod, < 
Non. Of My Jelly Roll Jerly RolI.'utS CO 
Ilg luHtr' & (gg Man Panama O · 
I AIrI'1 Got-Nobody C 
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SATCHMO PLAYS KiNG OLIVER 
. Louis Armstrong plays jazz favarites born in the early 1900~s 

••• immortal classics that have withstood the test of time ••• 
music that is as vibrantly alive today as the day it was 
. - . written. Satchmo played all the selections 

in this album with King Oliver, and, many of the 
selections were written by King Oliver himself. 

listen now to Louis Armstrong play such classics as: 
"Saint James Infirmary," "Frankie & 

Johnny," "Jelly Roll Blues," "Big Butter & Egg, Man," 
. "Hot Time In The Old Town Tonight," 

'.'1 Ain't Got .,Nobody," Dr. Jazz," "Drop That Sack," and 
. others. AFLP 1930/AFSD 5930 

THE HAPPY SOUND OF RAGTIME • • • HARRY BREUER. 
The startling a,nd exciting sounds of genuine Ragtime in 

effervescent rhythm played in the authentic happy 
manner of mallet virtuoso Harry Breuer. Selections include: 

"Temptation Rag," "Bugle Call Rag," "12th Street Rag," " 
and "Dill Pickles." AFLP 1912/AFSD 5912 

Suggested list prices ••• 
STEREO (AFSD) $6.95 

APRIL 1960 

PI .... O _OT ••• with 
Ihe ~."orn.".1 PIANO RAGTIME ••• 

DUKES OF DIXIELAND 
New Orleans •• . 
storyville •. • high 
steppin' music with 
the plunking piano·, 
whompin' tuba and 
sliding trombones. 
Selections include: 
"Tiger Rag," . 
"Original Dixieland 
One Step," and 
"Kansas City Stomp." 
AFLP 1928/AFSD 5928 

CARNEGIE HALL 
CONCERT of the 
phenomenal DUKES 
OF DIXIELAND!!! 
Selections include: 
"Muskrat Ramble," 
"Royal Garden Blues," 
and "Morita!." 
AFLP 1918/AFSD 5918 

AUDIO 
FIDELITY' 

RECORDS ••• 
LEADER IN THE FIELD, OF 
TRAI)ITIONAL AMERICAN 
DIXIELAND JAZZ 
proudly present the finest jazz albums ever 
recorded ... performed by the finest jazz 
artists in the world. Carefully selected material, 
representative of the truly great jazz of 
this decade, brilliantly recorded to bring you 
the utmost in high ' fid~lity reproduction. 
Unforgetable' performances reproduced with 
presence and clarity never before achieved. 
Truly great jazz, dramatically and artfully 
showcased on the finest recordings 
available today. 

- DEPARTMENTHR 4 
770 Eleventh Avenue, New York 19, N. Y. 

Please send me your FREE complete illustrated catalogs and 
technical data. 

NAME ........ , ..................................................... .... ........................ .. 

ADDRESS .. .......................... ............ .... ...................... .................... .. 
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THIS ROULETTE HIT NOW ON 4-TRACK 
TAPE. The royal comb ination of Basie 
and Eckstine. For list of other 
4-track stereo tapes write 1024 
Kifer Road, Sunnyvale, Cal ifornia. 
UNITED STEREO TAPES ~ 

PURCHASING 
A HI-F I 

SYSTEM ? 
NOW YOU CAN CHARGE IT! 
UfJ to 10 months to P01l. No down pOf/mollt neCe88ary. 
J 1t8t say 1IOU. want to clLarge i t. lV e'lt do tile rest. 

Send Us 
Your List Of 
Components 
ForA Package 

Quotation 
WE WON' T BE 
UNDERSOLD! 
A 11 m erchand ise 
is brand n ew, 
factory fresh & 
guaranteed. 
FREE H i -Fi aalawa 
Available on. Request 

AIREX 
RADIO 

CORPORATION 
64-MR Cortlandt St., N. 

Altec Lansing 
Electrovoice 
Jensen. Stephens 
Hartley 
Un iversity 
Acoustic Resea r ch 
Janszen 
Wharfedale 
Karlson Cabinets 
Viking 
Concerton. 
Bell. G. E. 
We athers 
Harman-Kardon 
Elca • Pilot 
Sherwood 
Acrosound 
9uad Ampl & Spkrs 
Dual Changer 
Bogen • Leak 
Dynakit • Fishe r 
H. H. Scott 
Ferrograph 
Tanberg. Pentron 
Ampex. DeWald 
Sony-Rober ts 
Cha llenger 
Wollensa k 
Garrard 
Miracor d 
Glaser-Steers 
Rek-O-Kut 
Components 
Norelco 
Fa irchild 
Pickering. Gray 
Audia Tap. 
Magnecord 

Y. 7, CO 7·2137 

Betty Bennett, fu·st of all, has selected an 
uncommonly welcome set of tunes, includ
ing several that are seldom done. Particu
larly attractive examples are the Arlen
Hal·burg Down with Love, Loesser and 
Schwartz's L ove Isn'.t Bam (It's Made), and 
Ira Gershwin's Who Cams. 

The soft, supple accompaniment is di
rected by pianist Previn and is played with 
consistent taste by men who are clearly 
listening to what the singer is doing. Miss 
Bennett has an unremarkable voice but 
she uses it with considerable control and 
intelligence. She is not quite the phenome
non heralded in the fervent liner notes, 
which besides are highly debatable in their 
pronouncement that there is no such en
tity as a "jazz singer." Miss Bennett is, 
however, worth recording because of her 
musicianship and illumination of lyrics. 
It's too bad her basic vocal quality isn't 
deeper and warmer and her beat more re
laxed, but she generally makes the most 
of what she has. N . H . 

t:,. TH E BROTHERS FOUR. The Zulu 
Wa rri or; Easy Virg inia; Greenfields & 9 
others . Columbia CL 1402 $3.98 

Interest : Engaging recital 
Performance: Enga g in g quartet 
Reco rdin g : Bright & clear 

The Brothers Four are related profession' 
ally not only to each other, but also to the 
Kingstons Three. For here again we have 
a collegia te, crew-cut crew of singers and 
instrumentalists, displaying commendable 
good taste, a winning informality, and a 
lighthearted approach to a program of folk 
and quasi-folk matel·ial. InCidentally, to 
make them one up on the Kingston group, 
the fourth "brother" plays the bass. S. G. 

A THI S IS DARI N-Bobby Darin (vo. 
cals ) with Orchest ra, Richa rd Wess condo 
Black Coffee; Down with Love; All Nite Long 
& 9 others. ATCO SO· 33 I 15 $4.98 

Interest: A ma jor pop singer 
Performance: Invigora ti ng 
Recording: Goad 
Stereo Directiona lity: Very good 
Stereo Depth: Well ba lanced 

Bobby Darin is the most publicized of 
the newer popular singers. His record of 
Mack The Knife won the NARAS award 
as the best pop single recording of 1959, 
and the National Academy of Recording 
Arts and Sciences also named him "the 
best new singer of 1959." His career in 
films, on TV and in night clubs is boom
ing; and it 's clear that he 'll be one of the 
very, very few of the currently "hot" recorCl. 
sellers to last-and to last on a large scale. 
In iJ1terviews, Darin sounds arrogant, 
predicting he'll eclipse Sinatra in a few 
years. However, he does have a consider· 
able amount of talent to back his bravado. 

Darin has been influenced by Sinatra 
in the suppleness of his phrasing and in 
his general tough -Broadwayite -with - a . 
heart-of-Jack-Daniels approach to his ma
terial. Like Sinatra, for example, he'll 
paraphl·ase the lyrics of some standards, 
using argot like "mouse" for girl. Also like 
Sinatra, Darin is basically a romantic, and 
accordingly, he's far better than most pop 
singers on ballads, the lyrics of which he 
seems to believe. 

Darin's assets are a warm, strong voice; 

a very good, flexible sense of time which 
allows him to play with the rhythm with
out losing the beat; quick intelligence; 
some degree of wit; and above all, an un
inhibited , zestful delight in the act of per
forming that is the most important requi
site for being able to project as fully as he 
does. Darin can belt in the wide-armed 
Jolson tradition as well as move in for 
intimate ballad treatments. 

Darin also shows excellent taste in the 
materia l he has chosen for this album. 
The set is apparently meant to appeal to 
older listeners and is a kind of dip loma 
symbolizing Darin's gt·aduation from the 
rock-and-roll ranks. The clean, swinging 
arrangements by Richard '-Vess are impres
sive; and the overall musicianship, in fact, 
is so good that the band's personnel should 
have been listed. N . H. 

t:,. ONCE UPON A TIME fea t uring 
JOHNNY DESMOND. All The Things You 
Are ; Night And Day; Time On My Ha nds; 
Where Or Wh e n & 8 ot hers. Columbia CL 
1399 $3.98 

Inte rest: Gaad pops vocals 
Pe rfo rm ance: Good 
Recording: First rate 

The idea of this LP is to recreate the songs 
and the sound of the original Glenn Miller 
Air Force Band with which Desmond sang. 
It is, in this context, considerably short of 
success. You Can't Go Hmne Again applies 
just as much to a period of popular music 
as it does to Thomas ' -Volfe's continent
wandering writer. However, Desmond has 
always been a pleasant-voiced popular 
singer with a neat, if not particularly orig
inal, manner with a song. This collection 
is pleasant enough, the band is good (Nor
man Leyden leads it) and the perform
ances are done with care and tas te. If you 
like the songs, these are good versions, but 
there's nothing outstanding about this 
LP at all. R. J. G. 

t:,. CONNIE FRANCIS SINGS ITALIAN 
FAVORITES-Connie Francis (voca ls ) with 
orch est ra conducted by Tony Osborne. Ane
rna E C ore ; Mama; C ome Back to Sorrento 
& II othe rs. MGM E 3791 $3.98 

Interest : Bi-lingual pops 
Perfo rmance : Warm, romantic 
Recording: Good 

Connie Francis, one of the most consistent 
single record sellers in the pop field, ani
mates an unusually attractive collection 
of Italian tunes that have become popu
lar in America. She sings them in Italian 
and English. Her Italian (she was born 
Connie' Franconiero) is accurate; and in 
both languages, she has a fiTmer, more 
musical sense of phrasing than most of her 
pop contemporaries. H er voice is clear and 
expressive and her intonation is better 
than par for pop vocalists. In this set, 
her style is particularly unaffected. Un
like many of the "Top 40" repeaters, Miss 
Francis actually is a p~ofessional singer, 
and should be around quite a while. N. H . 

t:,. LENA HORNE-SONGS BY BURKE 
AND VAN HEUSEN with Lennie Hay tan 
a nd his O rchestra. Like Someone I n Love ; 
Just My Luck; Po lka Dots and Moon bea ms 
& 9 others . RCA Victor LPM 1895 $3.98 

Interest : Delightful program 
Performa nce : Inimitable 
Recording: First rate 
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The collaboration between lyricist Joh nny 
Burke and composer J immy Van Heusen 
flourished d uring the for ties and early fif
ties. As many of their songs were created 
specifically for Bing Crosby, one of the 
most apparent characteristics of their work 
is a jaunty, casual a ttitude toward the 
subject of love. It is therefore a tribu te 
to their d urability that such numbers as 
My HeaTt Is a H obo, It's Anybody's SpTing 
and But Beautiful can also be made to 
suit the highly-lacq uered techniq ue of 
Lena Horne so perfectly. 

Along with the generally well-known 
songs are two never before recorded: a 
surging, lowdown philippic against the 
second day in the week called Get Rid of 
Monday, and the joyous Ring the Beli, 
once heard briefly in the Broadway m usi
cal, Ca'rnival In Flanders. S. G. 

A THE PRIVATE LIFE OF A PRIVATE 
EYE (lewis A. Davies-Enoch lightl
ENOCH LIGHT AND HIS LIGHT BRI· 
GADE. Harry's Hideaway; Frenchy 's Tune; 
The C reep & 9 others. Command RS 805 SD 
$5.98 

Interest: Eyewash 
Perfo rmance : Crisp, hard-driving 
Recording: Impressive 
Stereo Directionali.ty: Eyes right, eyes left 
Stereo Depth : Admira ble 

Says the effusive liner: "This is music 
about us- you and me and everyone we 
know." T he hell it is. It's nothing more 
than a series of ping-pong arrangements, 
with little su bstance and with less purpose, 
performed by the inevitable ominous saxes, 
staccato brass, and brooding p iano. Only 
two of the themes, Se"enade for a Sweet 
Babe and Gum Shoe Lullaby, have any 
musical value. According to Enoch Ligh t, 
the co-composer and conductor, the work 
is a ballet for moderns. All righ t, so i t 's a 
ballet for moderns. S. G. 

A JULIE LONDON-YOUR NUMBER, 
PLEASE ••• with Orchestra , Andre Previn 
condo It Could Happen t o You; It's a Blue 
World ; One for My Baby & 9 othe rs. lib
erty lST 7130 $4.98 

Interest: Only for the lonely 
Performance: london fog 
Recording : Too close for comfort 
Stereo Directionality : Satisfactory 
Stereo Depth: All right 

Miss Julie London always has the rare 
facul ty of so unding as if she were record 
ing from a reclining position, and that at 
any moment she would take a nice big bite 
out of the microp hone. Her latest is still 
another of her cozy programs of deep 
breathing exercises, the gimmick being 
that all the songs were made famous by 
male singers. S. G. 

6. FAITHFULLY featuring JOHNNY 
MATHIS. No body Knows; You Better Go 
Now; Maria; And This Is My Beloved & 
8 others . Columbia CL 1422 $3 .98 

I nterest: Good pop.s vocals 
Performance: Warm 
Recording : Excellent 

While this album will obviously appeal to 
the host of Mathis fans (he's one of the 
most popular, in terms of record sales 
around today), nevertheless i t is a li ttle 
short of the ra ther h igh standard he set 

.: .. ;;d;:AtI"P,;R~I.L·; ·.ll':9~O 

for h imself in his previous Colum bia LPs. 
Perhaps i t is the faul t of the material 
which, aside from You B Uel' Go Now 
and Secl'et Love, does not s em to be par
t icularly well·suited to his arm, if some
what thin, voice. Glenn Osser does a good 
job of accompanying, with a large, well 
stringed studio orchestra. R. J. G. 

6. CARMEN McRAE-SOMETHING TO 
SWING ABOUT-Carmen McRae (vocals) 
with orchestra directed by Ernie Wilkins. 
That's for Me; A Sleepin' Bee; Alone To
gether & 9 others. Kapp Kl 1169 $3.98 

Interest: Excellent tune selection 
Performance : The title's accurate 
Recording: Very good 

Carmen McRae, spurred by the best ar
rangements for a voca list that Ernie W il
kins has yet written, is in top form in her 
third Kapp albu m. This is un usually sun
ny popular singing. Miss McRae's h igh 
spirits-and crisp diction- are matched by 
the vigor and precision of the accompany
ing band. A model arrangement is Comes 
Love, which shows how much flavor can 
be added to standards by imaginative use 
of dynamics. Miss McRae's distinctive, 
clean· edged p h rasing is musically in
triguing and does much to make the lyrics 
more immedia te and meaningful. A thor
oughly enjoyable collection. N. H . 

A BUT YOU'VE NEVER HEARD GERSH· 
WIN WITH BONGOS-DON RALKE AND 
HIS ORCHESTRA. Fascinating Rhythm; 
They All Laughed ; A Foggy Day & 9 others. 
Warner Bros. WS 1360 $4.98 

Interest: Not for the Gershwin cult 
Performance: Orig inal recital 
Recording: Up to WB's best 
Stereo Directiona lity : Well done 
Stereo Depth: Good enough 

Not bad. Not bad at all . While occa· 
sionally the bongos seem to have been 
attached as mere fungus· like appendages 
to the melodies, they have been employed 
for the most part with imagination and 
also with h umor. I particularly enjoyed 
the p layful bopping on Love Walked In 
and The'Y Can't Take That Away FTOrn 
Me, and-bongos or no bongos-Mr. Ralke 
has provided one of the tastiest versions 
of Ma)lbe heard in some time. S. G. 

6. DELLA-De lla Reese (vocals) arrang ed 
a nd conducted by Neal Hefti. The Lady's 
A Tramp; And The Angels Sing; Blue Skies 
& 9 others. Victor lPM 2157 $3.98 

Interest: Too little contrast 
Performance: More shad ing needed 
Recording: Strong presence 

Since her association with H ugo and Luigi 
at Victor, Della Reese has become a con
sistent big seller of pop si ngles. She has 
some developing to do, however, before 
she can be accepted as an important pop 
artist for the long-range album market. 
Miss R eese comes from a backgrou nd in 
gospel singing and she brings to her per
forma nces m uch of the power a nd fervor 
associated with that music. W hat she 
lacks, however, is a sense of dynam ics. 

Miss Reese swings for home l'uns nearly 
all the way on almost every tune. Even 
on the ballad, Someday, the lyrics speak 
of yearning b ut Miss Reese sings them as 

. .. if she were threatening the reluctant lover 
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MISCELLANY' . . ~ 

MORE NEW ITEMS' RATED AT A GLANCE 

Title 

THE TIME, THE PLACE, THE GIRL-Fred Waring and the Pennsylvanians 
In the Blue of the Evening, Blueberry Hill, Long Long Ago, Tonight & 8 others. 
Capitol ST 1298 $4.98 . 

ALWAYS-Roger Williams (piano) & orchestra 
Dark Eyes, Stardust, Stronger in Paradise, Moon light Sonata, Trau merei & 7 others. 
Kapp KS 3056 $4.98 

Interest 

""" 
""" 

THE SWEETEST WALTZES THIS SIDE OF HEAVEN-Guy ·Lombardo Orchestra 
Tenderly, Remember, Beautiful Ohio, Alice Blue Gown, Paradise & 7 others. """ 
Capital ST 1306 $4.98 

SING ME SONG OF THE ISLANDS-Alfred Apaka & accompaniment 
Pagan Love Song, Now Is the Hour, Sweet Leilani, To You Sweetheart Aloha & 8 o th ers. 
Decca DL 78960 $4.98 

THE ALL TIME TOP TANGOS-Stanley Black Orchestra 
Jea lo usy, Adios Pampa Mia, Adios Muchachos, Rosita, La C um parsita & 7 others. 
London PS 176 $4.98 

ALONG THE TRAIL-The Eligibles (vocal quartet) & accompaniment 
Empty Saddles, O ld Chisholm Trail, Cimarron, Lost Roundup, Rollin' Dust & 7 others. 
Capitol ST 1310 $4 .98 . 

14 NEWIES BUT GOODIES-various vocalists & orchestras 
Waltzing Matilda, My Secret, Smooth Operator, Where, Bwana, Verdie Moe & 8 others. 
Mercury SR 60172 $4.98 

ORGAN TREASURES-Don DeWitt (Loderhose Wurlitzerl 
The Breeze and I, Unchained Melody, Lull aby of Bird land & 9 o thers. 
United Artists UAS 5055 $5.98 

SPOTlIGHT ON BUD AND TRAVIS-vocal duet 
Brown Eyes, Let Me Fly, Poor Boy, Angelico, Jenny on a Horse & 7 others. 
liberty LST 7138 $4.98 

ACCORDION TIME-Mogens Ellegaard (accordion) & accompaniment 
Tico-Tico, Frenesi, Pavone, O n the Tra il, Adios, The Hot Canary & 6 others. 
Vox STVX 426.090 $4.98 

BELOVED MELODIES OF STEPHEN FOSTER-John Gart (Conn Organ) & 
Southlanders 

Old Black Joe, De Camptown Races, Ring De Banjo, Beautiful Dreamer & 15 others. 
Kapp KS 3023 $4.98 

BLACK CORAL-Rene Paulo Trio 
Maui Girl, Hana, Ono Ono, Song of th e Islands, Hawaiian War Chant & 7 others. 
liberty D-LST 7143 $4.98 

2,000,000 STRINGS-Helmut Zacharias violins & Orchestra 
September Song, St. Louis Blues, Nature Boy, Sonny Boy, Swannee & 7 others. 
Decca DL 78926 $4.98 

THE SOUND OF MUSIC (selections)-Stratford Strings 
Climb Ev'ry Mountain, So Long Farewell, Moria, My Favorite Th ings & 8 o thers. 
Decca DL 78975 $4.98 

MOST REQUESTED-Myron Floren (accordion) & orchestra 
Over the Waves Waltz, 0 Susanna, Village Tavern Polka, Boll in Carlstad & 8 others. 
Brunswick Bl 754046 $4.98 · 

IN A GERMAN BEER GARDEN-Joseph Holzer and His Woodchoppers 
(vocalists) 

Various songs all sung in German. 
Vox STVX 426.040 $4.98 

SO MUCH-Jackie Wilson (vocalist) & Dick Jacobs Orchestra 
Ha ppin ess, Ask, Never Go Away, Thrill of Love, Wishing Well & 7 others. 
Brunswick BL 754050 $4.98 -

Intere.t: Outstandlngj;; j MOderate jj; . 

Performance: Superb .;jjjj Good jjj 

Recording: Excellent Nil Good jjj 

. Stereo Quallt~: Outstandlngjjjj .Effectlve jj j 
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with a baseball bat. Her beat th roughout 
is solid but could be more fl exible. Her 
phrasing is in da nger of becoming too 
rig-id ly sty lized , and I don't always get the 
fee ling that she thoro ughly understands 
a ll the nuances of the lyrics on more 
sophisticated tunes like Thou Swell. Neal 
Hefti 's arrangements ' a re excellent exam
ples of brigh t , stim ulating, jazz-based com
mercial writing. N. H. 

6. ALONE WITH YOU-CONNIE RUS
SEL!. with Orchestra , Ian Bernard condo 
Close Your Eyes; All I Do Is Dream Of You; 
That Old Feeling & 9 othe rs. United Artists 
UAL 30·63 $3.98 

I nte rest: Some good songs 
Perfo rmance: Occasionally ill-advised 
Reco rding: Satisfactory 

'Why do so many good pop singers feel 
that th ey have to distort a melody in order 
to give it a d istinctive interpreta tion? 
Con nie Russel! has a ' deep-throated, big 
vo ice, and when she si ngs such numbers 
as I Can' t Give You Anything But Love 
a nd You'd Be So Nice to Come Home To , 
she demonstra tes her ab ili ty to give a song 
a n intelligent, mean ingful rendition . B~t 
neither the singer nor her songs are well 
served when she takes Take lVIe In Yow' 
Ann.s at a frenetic Latin pace, or p lunges 
thro ugh You and the Night and the1VIusic 
as if the record ing session were run ning 
overtime. For students of T in Pan Alley 
E nglish , I should like to point out that 
the title song contains the line, "Let 's find 
a qui et byway for just we two." S. G. 

6. I WISH YOU LOVE-FELICIA SAND
ERS with Orchestra , Irving Joseph condo 
If You Go; Look at Me ; If I Forget You; 
Lonely Town & 8 others. Time T 70002 $3.98 

Inte rest: Attractive repertory 
Performance: Affectionate 
Recording: All right 

Felicia Sanders has a warm, smoky (wi th 
just a drop of menthol) , expressive voice, 
and she fondles a melod y with obvious 
sincerity. I like a progl'am that shows 
signs of care in preparation, and this one 
most certainly does. H ere, for example are 
such unhackneyed items as the Kurt ,"Veil!
Langston Hughes We'll Go Away To
gether (fetchingly pronounced " Hwe'll go 
h away together") done as a torch ba llad, 
a lovely me lody by Charles. T rene t called 
I Wish You Love, and Frank Loesser's 
jVann All Over, which benefits from Miss . 
Sanders ' naturally warm-all-over approach. 
It is regrettable that the singer has in
cluded the embarrassingly p retentio us 
When the WO'rld Was Young, a song she 
has a lready recorded for Columbia. S. G . 

A DINAH SHORE-SOMEBODY LOVES 
M"!-Dinah Shore (vocals) with music ar
ranged a nd conducted by Andre Previn. 
It' s Ea sy t o Re member; Something to Re
me mber You By; My Buddy & 8 others. 
Capitol ST 1296 $4.98 

Interest : For rom antics 
Performa nce: Rela xed , nostalgic 
Recording: Good 
Stereo Directionality: Excellent 
Stereo Depth : Very good 

Dinah Shore's seco nd album for Capitol is 
in direct contrast to the fil'st, the crisply 
rhythmic, Yes Indeed (Capitol ST 1247) 

APRIL 1960 

with a rrangemen ts by Nelson Riddle. 
These a re all standa rd ba lIads, taken at 
gentle tempo and set in unabashedly ro
mantic arrangements by Andre Previn for 
lal'ge orchest ra wi th strings. The singing 
is wa rmly appropriate to the material. 

Stylistically, however, Miss Shore is not 
.one of the more musically begu iling 
fema le pop song interpreters on a level, 
for 'exa mple, with Peggy Lee or Do ris Day. 
T here isn 't eno ugh ta ng or imaginative 
indi vid ua li ty displayed thro ug'hout an en , 
t ire album to ward off a certa in b landness. 
Miss Shore's admirers, however, sho uld 
fi nd th e set attracti ve. N . H. 

6. THE THREE MUSKETEERS OF THE 
Oi'ERA AT CHEZ VITO-CESARE SIEPI. 
CESARE VALLETTI. FERNANDO CO
RENA with Leyna Gabriele & the Ch ez Vito 
Orchestra. Dicitencello vuie ; 10 t e vurr ia 
vasa ; I Feel Pretty & 12 othe rs. Vito (no 
number) $5.00 

Interest: Assolutamente 
Perfo rma nce : Entus iasta 
Recordin g : Va bene 

Mess rs. Siep i, Valletti and Corena are 
three opera singers whose gen uine a fFec
tio n for each other has won th em the 
nickname of the Three Musketeers of th e 
Opera. Appa ren t ly, there is nothing- they 
like better to do tha n have a ga la evening 
of eating and drinking', la ug hing ami sing
ing at Chez Vito, a pop ular resta urant on 
the east side of Manhatta n. Believing tha t 
others might a lso enjoy listening to them 
in such a relaxed atmosp here, p roprietor 
Vito IJisa has recorded the trio himself, 
and has also provided them with a n ex
cellent soprano, Leyna Gabrie le, and a 
sizab le orchest ra. 

Well , it all adds up to a genuine treat
informa l, spirited, and fu ll of r ich, ripe 
Nea polita n melodies. Amon g them are La 
SjJagnola (the inspiration for , of all things, 
Th e Bowery), and the impassion ed Pm'
[ami d'amo1'e, l11.ariu, which once became 
popu lar in the Uni ted States as Tell Me 
That You Love IHe Tonight. T he high
light of the release, however, comes at the 
end o f the first side whel} the robust voices 
of the M usketeers join Miss Gabrie le in 
the exubera n t grape-crushing nl1l11ber, 
CO'l1l1ne facette .1I'UIIIW!eta. S. G. 

A 6. THE MAGIC OF SARAH 
VAUGHAN-Sarah Vaughan (vocals) with 
unidentified orchestral backgrounds. Care
less ; I've Got The World on a String; 
Fr ie ndly Enemies & 9 others. Mercury SR 
60 II 0 $4.98; Mono MG 20438 $3.98 

Interest: There are much better Sarahs 
Pe rfor mance: As good as is possible 
Record ing: Ohen echoey 
Ste reo Di rectionality : Good 
Stereo Depth : Competent 

Except for a swinging perform a nce of 
That Old B lack J\lIagic with big band 
back ing and a couple of other acceptable 
tracks, this is a tbo ro ugh Iy expenda ble 
Sarah Vaughan package, T he a lbum con
sists main ly of dreary pop ma tedal
severa l of these have been o ut before as 
singles-a nd most of th e a rra ngements are 
mechan ica lly, bana lly c:Jlll lll ercia l. AI 
l ho ugh J\!I iss \ ' iHi f;hall ~· c ~.s 111 0re wa n nth 
into Illost of the son,"5 t i1'111 they <.leserve, 
she can't conquer bol.h the insipid back-

If having faith in one:s 

product is old~fashioned , 

we're guilty. So much so. 

in fact, that we baCK it ' 

with this unprecedented 

satisfaction guarantee: If 

the quality of Triton Tape 

is deficie~t for any reason 

whatsoever, we will re

place it with , Whatever 

brand you prefer. A quali

fying Guarantee ' Certi

ficate i,s included with 

every reel you buy_ 

TRITON TAPE CO.MfANY.,WQODSIDE 77 •. N. Y. 
For ' c01l!plete information write: 

BRAND PRODUCTS INC. 
256 East 49th Street 
. New York 17, N. Y. 

N atioflnLMarketing Organization fO T Triton 

87 



SEND HiFi/STEREO REVIEW 
EVERY MONTH 

n ame ____ ______ _ ___ _ 

address _______ ___ __ __ 

city _____ _______ _ 

zone sta te ________ _ 

Ch eck one : o 3 y ears fo r $10 

o 2 year s for $ 7 

01 year fo r $ 4 
I n the U. S. , its possessions and Canada 

0 P ayment Enclosed o Bill M e 

F oreign r a tes: P a n American U nion coun
t ries , a dd $ .5 0 p er year ; a ll oth er fore ign 
countr ies, add $ 1.00 per year. 

Mail to: 

HiFi /STEREO REVIEW HSR-460 
434 S. WABASH AVE. 

CHICAGO 5, ILL. 

AN OMEGATAPE HIT, NOW ON 
4-TRACK TAPE. The swingin' sounds 
of the Hi·Lo's. For list of other 
4-track stereo tapes write 1024 
Kifer Road, Sunnyvale, California. 
UNITED STEREO TAPES Y-T 

88 

grounds and the empt)" lyrics. T IJ e odds 
a re too grea t aga inst h er here. N . H . 

~ MOSCOW AFTER DARK- VULVA. 
Oh, Andy ; Sleigh Bells; Farewell. My Be
loved C ity ; The Moon Is Out & 8 othe rs. 
Kapp KL 1158 $3.98 

Interest: Yes 
Perfo rmance : Authentic 
Record ing : Occasion ally t oo close 

The Russian-born Yulya reveals a voice of 
depth, tenderness, and genuine emotion as 
she covers a variety of folk songs, gypsy 
songs, a nd sentim ental ballads of Moscow 
cabarets. Among them are a piece called 
Magic, which is the Russia n version of the 
apparently internat ionalized Fascination, 
and a delicate lilt ing waltz abou t the 
Russo-J apanese War, T h e Moon Is Out . 
T he singer has supplied h elpful no tes 
about all the se lections. S. G. 

~ LA BOURSE DES CHANSONS (No. 
4J-GEORGES GUETARY; JOHN WIL
LIAM; JACKIE LAWRENCE; ANDREX; 
ANDRE CLAVEAU; BOURVIL; HENRI 
GENES with Orchestras, Jo Moutet, Claud e 
Vasori, Wal-Berg, Marius Coste cond o Timide 
serenade; C e se rait d ommag e; Fatigues d e 
na issance & 7 others. Pathe AT 1118 10" 
$4.98 

Interest: Bouilla baisse 
Performance : Un melang e 
Recording : Splendide 

Culled from bes t-selling French singles, 
this ten inch d isc offers some engaging 
perfo rmances; Georges Guetary's steel fi Je 
of a voice cu tt ing th lO ugh Ciao, Ciao 
Bambino; J ohn William whispering' the 
French version of A Certain Smile ~l la 
J ohnn y Mathis; the resonan t tones of 
And re Clavea u caress ing the graceful Toi, 
tout l'amowr duo 1Twnde, and the exu berant 
J acki e Lawrence do ing the sparkling ] e n e 
p eux jJ{lS Tentre'r chez lIIoi. S. C . 

THEATER, FILMS, TV 

~ INSIDE/OUTSIDE S HELL E Y BER
MAN. Verve MG V 15008-2 2 12" $9.96 

Interest: Worthwhile 
Perfo rmance: Better " Outside " 
Recording: Ad equate 

Inside Shelley BeTl11.an (15003) a nd Out
side Shelley B e'rman (15007) h ave been 
packaged together to fo rm this compila
tion of the complete Berman . Actually, 
i t seems that there are r eall y three Sh elley 
Berma ns. T h e bes t known is Berm a n the 
bungling, timid ave rage man con tinua lly 
b eset by fami liar devices and situa tions
the telephone and its service departm ent 
(reminiscent of a Mike a nd Ela in e rou tine), 
the h azards of flying, the ritua ls of co ur t
ship, the miseries of hangovers, t he sigh t 
o f a glass after someone has d runk bu tter
milk from it. Thro ughout all these mis
fo rtunes and discomforts, however, Mr. 
Berman is so well poised t ha t his ver y 
acto rish air robs the pieces of theil' poten 
tia l effectiveness. T hey are such obviously, 
ca refull y worked out routines (t he p a use 
must be just so long, the voice must break 
at just th e l'ight mom ent) th a t whatever 
sympathy I might feel fm his ch a racte r-

iza tioll has bee ll drai ned by the to tal ab 
sence of sp ontan eity. 

T wo o ther She lley Bermans a re b oth on 
the second , or Ou tside, disc. One, which 
is p robably furth er inside than any rou
tine h e does, recrea tes a situation in which 
his hard-wo rking fathe;' sp oke to him 
when he, Shelley, was eighteen and wa nted 
to becom e an actor. W hil e i t is a little 
too long' and goes overboard on sen ti
m entality toward th e end, i t still r emains 
a superbly warm and f unny bi t o f char
acter delineation, and it is reall y rema rk
ably well perfo rmed . 

T he third ShelJey Berman is Berman 
th e a uthori taria n m aste r of any si tuation. 
T wo monologues r eveal this side, a nd both 
are well suited to his deli ver y. As the 
world 's most importan t b ooking agen t, he 
al ternate ly barks a nd sweet talks over a 
telephone as he discusses bookings with 
such improbable clients as Pa blo Picasso 
a nd Albert Schweitzer. ("About your last 
picture, doc, the movie itself wasn ' t so 
bad , but I though t yo u came across a little 
too goody-goad-good !") In the fin al itelll 
on his p rogram, Berm a n i s a child psy
chologist whose night cl ub a ud ience serves 
as a P .T.A., with m embers p epp ering him 
with ques tions. T hough d oubtl ess ly " 'e ll 
prep ared , his seemingly o ff-the-cufr a n
swers bring the record to a close i n one 
of the most gen uinely up roario us l'o utines 
evel' recorded. S. C. 

~ GOLIATH AND THE BARBARIANS 
(Les Baxter ) . Soun dtrack recordi ng with Or
chestra, Muir Mathieson cond o Amer_ I nt'!_ 
LP 100 I $3 _98 

I nteres t : Lesser Baxter 
Performance : Wide screen approach 
Re co rding : A littl e ba ssy 

Set in northern I taly in the yea r 568 A.D ., 
Golia th and the Ba:rb(!1"ian tells a fa irly 
incred ulous ta le o f how Goli a th , (the 
na me of th e good guy) defeats his ellem ies 
b y app ropria ting David 's slingshot. For 
the ba ckground lllusic, Les Baxter has 
appropriated a lm ost e\'ery known cliche 
of the soundtrack b usiness to depict such 
track ti tles as MO llntains of M ystery 
(omino lls, shimmering strings) , R a/Je of 
the Vi llage (d riving, rhythmic brass), and 
Fire D ance (a ch an ting chorus plus a 
touch of R avel's Bolero). T h e offi cia l na me 
fo r th e score is L es Baxler's JiariJarilln, 
a nd h e is welcome to him . S . C. 

~ MIICE HAMMER (Da ve Kahn-Melvyn 
Lenard). Orchestra con ducted by Skip Mar
tin . RCA Victor ' LPM 2140 $3 .98 

Interest: Surprisingly high 
Pe rformance : Well drilled 
Reco rding : Bright & clear 

T he by now traditional approach of most 
composers to the task of crea ting television 
tough guy music has been abando lled by 
two kno wl edgea ble gentlemen named Dave 
Kahn and Melvy n Lenard. Instead of the 
con ventional tight-lipped a nd agita ted 
themes, the composers have come up with 
a mu ch lighter, more m elodious score that 
has a fa r greater appeal to ea rs unfam iliar 
with the situ a tions and cha ra cters it ac
companies. T hree tracks, CO'rn Pone 
l¥o m.an , Back H om e and L ove Nfii< e, con
tain some esp ecia ll y a ttractive tunes. S. G. 

HiFij S TER E O 



COMI NG IN MAY 

I-liFi Stel-eo 
revie,v 

FOLK MUSIC: 
"Yes!" says Alan Lomax, world renowned folklorist. "We are on the 

verge of sweeping what unspoiled folklore is left completely off the 
globe ... " And warns Lomax, "The effect in the end can only mean 
a cultural disaster for us all." 

These biting words are only a part of his searing indict
ment of the present trend toward musical conformity in this 
provocative article featured in May HIFI/ STEREO REVIEW. 

Lomax also takes you along on his globe-girdling explo
rations to tell you how he recorded his monumental "World 
Library of Folk Music" and Library of Congress Archive of 
American Folk Music . He discusses attempts at American Folk 
Opera.:.examines efforts to symphonize folk music . .. shares 
with you the reactions of folk-singers the world over. 

Don't miss this exciting tour of the folk singers' world-a 
critical examination of one man's last-ditch effort to preserve 
true folk music! 

YOU'LL ALSO ENJOY the many colorful, in
formative HIFI/ STEREO REVIEW features that make 
this the world's largest selling music magazine. 
Money-saving record reviews will help you 
choose the best recordings before you ever 
go to a record store .. . equip"ment and test 
articles will tell you what components 
will give you the best results .. . spa~-
kling articles on performers will give 
you valuable background that will in-
crease your musical enjoyment. 

Make sure that HIFI/ STEREO 

REVIEW comes regularly to your door-
step. Subscribe now and make a sub
stantial saving over newsstand costs. 
Rates will be increased soon to meet 
rising publishing costs, so send in your 
subscription today! 

SUBSCRIPTION 
RATES 

One Year $4 

Two Years $7 

Three Years $10 

IS IT HEADED 
TOVTARD 
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Entertainment Music Miscellany 
MORE NEW ITEMS RATED AT A GLANCE 

Title 

THE OLD SWEET SONGS-Frank DeVol Strings 
In The Gloaming, The Band Played On, Glow Worm & 27 others. 
Columbia Cl 1413 $3.98 

HAVE ORGAN, Will TRAVEl-George Wright (Wurlitzer) 
Granada, April in Paris, Sabre Dance & 11 others. 
Hifirecord R 721 $4.95 

THE 20tH CENTURY STRINGS-GREAT STANDARD5-Hugo Montenegro condo 
Tennessee Waltz, Star Dust, Harbor lights & 10 others. 
20th Fox FOX 3030 $3.98 

THE GOLDEN TRUMPET OF EDDIE CALVERT 
Around the World, I love Paris, Manhattan & 9 others. 
ABC·Paramount ABC 319 . $3.98 

ARTHUR MURRAY FAVORITES-FOXTROTS-Ray Anthony Orch. 
ARTHUR MURRAY FAVORITES-SAM BAS-En ric Madriguera Orch. 

Capitol T 1371, T 1368 $3.98 each 

GREATEST WESTERN HITS {No. 2)-Dickens, Frizzell etc. 
Take an Old Cold 'Tater, Candy Kisses & 10 others. 
Columbia Cl 1408 $3.98 

FUNICUlI-FUNICULA-BELOVED ITALIAN MELODIES-Armando Foresio condo 
Funiculi-Funicula, Vieni sui mar, Volare & 15 others. 
Kapp Kl 1166 $3.98 

HElLO AMIGOS-The Ames Brothers 
Amor, Frenesi, Brazil, Amapola & 12 others. 
RCA V.ictor lPM 2100 $3.98 

ARTHUR MURRAY FAVORITE5-TANGOS-Les Baxter Orch. 
ARTHUR MURRAY FAVORITE5-WALTZES-Francis Scott Orch. 

Capitol T 1372, T 1370 $3.98 each 

HAPPY TIME-BANJO-PIANO RHYTHMS-AI Conte Quartet 
Dark Eyes, Ciribiribin, Dixieland Banjo & 18 others. 
Columbia Cl 1404 $3_98 

DANCE TO THE LESTER LANIN BEAT-Lester Lanin Trio 
I Got Rhythm, lover, Ain 't She Sweet & 58 others. 
Epic IN 3656 $3.98 

ENCORE OF GOLDEN HITS-The Platters 
"he Great Pretender, Enchanted, My Dream & 9 others. 
Mercury MG 20472 $3.98 

HAPPY POLKAS AND WALTZES-The Oberkrainers 
Dorfpolka, Erinnerung, Resi & 9 others. 
london TW 91192 $4.98 

STUDENT DRINKING SONG5-Studentenchor & Orch., Hans Mielenz condo 
Burschen heraus, Bier her, 1m Tiefem Keller & 24 others. 
london TW 91191 • $4.98 

CHET ATKINS' TEENSVILLE-with Vocals & Orch. 
Nigtlt Train, Boo Boo Stick Beat, Sleep Walk & 9 others. 
RCA Victor lPM 2161 $3.98 

BEST OF. THE BARRACK BAllADS-Creed T oylor Orch. & Chorus 
, Jeannine, Roses of Picardy, lili Marlene & 9 others. 

ABC-Paramount ABC 317 $3.98 

ARTHUR MURRAY FAVORITES-CHA-CHA MAMBOS-Billy May Orch. 
ARTHUR MURRAY FAVORITE5-RHUMBAS-Chuy Reyes Orch. 

Capitol T 1367, T 1369 ' $3.98 each 

MOONLIGHT SERENADERS-THE DANCING SOUND OF RICHARD WOLFE 
Side By Side, Until Tomorrow, Travelin' Home & 10 others. 
Kapp Kl 1171 $3.98 

Musical Perform- Recorded 
Interest once Sound Score 
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8 
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A HAWAIIAN EYE-WARREN BARK· 
ER and his Orchestra with vocals by Robert 
Conrad, Connie Stevens· & Poncie · Ponce. 
Warner Bros. WS 1355 $4.98 

Interest: Surefire stuff 
Performance: Entertaining 
Recording : Very good . 
Stereo Directionality: Fine 
Stereo Depth: Satisfactory 

It was almost inevitable. Soon.er or later 
someone had to come up with a television 
private eye series . set in the South Pacific. 
As a recording, the awkwardly-titled 
Hawaiian Eye sounds as if Martin Denny 
had been crossed with Henry Mancini, 
which was doubtlessly the intention. The 
results, however, are quite pleasant. The 
contrast between hard steel and soft tropi
cal breezes is constantly in · evidence, and 
the performances by various sized groups 
are always bright and entertaining. Some 
standards are intermingled with the new 
themes, mostly the work of veteran Holly· 

. wood hands, Maurice DePackh and 
Charles. Henderson. S. G. 

b. SHOESTRING '57. Beatrice Arthur, 
John Bartis, Fay De Witt, 'Dody Goodman, 
Dorothy Greener, Eddie Hilgemier, Bill Mc
Cutcheon, G . Wood, with DorQthea Freitag 
& Liza Redfield (pianos) & Ralph Roberts 
(percussions) .. Offbeat 0 401.8 $4.98 

Interest: High ' av~rage 
Performance: Bright company 
Recording: Fine 

Offbeat Records has, apparently, decided 
to do for revues of the past what Colum
bia's Goddard Lieberson used to do for the 
musical comedi~ of the past" (and what
ever happened to that excellent project?). 
Following its delightful recording of Ben 
Bagley's Shoestring Revue (0 4011), the 
company has now .turned itsatiention to 
its equally impecunious successor, Shoe
string '57, and ha~ produced another 
delightfully wicked and witty collection of 
songs and sketches. 

The heroes of the new set turn out to 
be lyricist Paul Rosner and composer 
Claib Richardson, two gentlemen of ap
parently unbounded comic inventiveness. 
It has long been a source of deep mystery 
to New Yorkers why all Fifth Avenue 
buses must travel" in packs, yet it was not 
until Messrs. Rosner and Richardson 
viewed the situation that anyone thought 
of putting this · phenomenon to song. 

Ever ·wonder what happened to the movie 
actresses of the thirties? Not the big ones, 
of course, but the inevitable second leads 
such as Brenda Joyce, Lynn Bari and Fay 
Wray? Not only have their subsequent 
careers caused the song writers concern. 
but they have set their musings to a com
pletely hilarious number called the 
Rochelle Hlldson Tango. 

There· are other pleasures, too. Bud 
McCreery has come up with a sly bit about 
a Parisia.n model who laments the lack of 
attention shown herby Renoir, Degas, or 
Toulouse·Lautrec; Charles Strouse and 
Lee Adams have created a.wonderful trio 
abOut mothers with sons in the· arts, and 
'Dody Goodman doeS an addled Tennessee 
Williams heroine ·in her best inimitably 
addled manner. . 

Now that it has started this series, Off
beat should be encouraged to continue. 
A ·PRIL 1960 

Anyone else for, say, The Garrick Gaieties 
or The Little Shows? S. G. 

A THE SOUND OF MUSIC (Richard 
Rodgers-Oscar Hammerstein II) . Original 
cast recording with Mary Martin, Theodore 
Bikel, Patricia Neway, Kurt Kasznar, Marion 
Marlowe & others, with Orchestra & Chorus, 
Frederick Dvonch condo Columbia KOS 2020 
$6.98 . 

Interest: Echt R & H 
Performance: Uneven 
Recording: Great presence 
Stereo Directionality : Well done 
Stereo Depth: Exemplary 

The sweet, occasionally cloying sound of 
music that Rodgers and ·Hammerstdn 
have produced for The Sound of Music 
was reviewed in its mono edition in the 
February HiFi/STEREO Review. Stereo 
gives it a properly theatrical atmosphere, 
particularly in the Preludium when. the 
tolling of the Angelus introduces the choir 
singing from the deep, cavernous abbey . 
There is also effective use of microphone 
placement as a quartet of nuns sing Maria, 
and later when the Trapp children, plus 
Theodore Bikel, and Mary Martin, join in 
the singing of the title song. Unfortu
nately, the lack of any movement on the 
record robs the fifth and final version of 
Do·Re-Mi of what would have been ·some 
welcome-and appropriate-action. S. G. 

b. THE STUDENT PRINCE (Sigmund 
Romburg-Dorothy Donnelly). Mario Lanza, 
Norma Giusti, with Orchestra & Chorus, 
Paul Baron cond o RCA Victor LM 2339 $4.98 

Interest: Superior schmalz 

DOES 
YOUR PICKUP 
CROWD THE 
INSTRUMENTS? 

F.R L1SlEN'.' AT ITS BEST • 

Performance: Lanza in full bloom 
Recording : Realistic, but a . bit echo. 

chambery 

One of the most popular of the late Mario 
Lanza 's ·releases was a collection of ex
cerpts from The Student Prince (LM 
1837). RCA has now issued a second and 
more complete version, with· soprano 
Norma ·Giusti for the duets, and three 
additional songs (Thoughts Will Come 
Back to Me, Student Life and Just We 
Two) to fill up the two sides. 

Lanza, who sang the leading role for 
Edmund Purdom in the 1954 film, has the 
properly florid approach for these melo
dies, certainly among the loveliest ever 
created by the composer. In addition to 
the original Romberg-Donnelly songs, 
there are three, Summertime in Heidel
berg, I'll Walk with 'God and Beloved, 
written specially for the film by Nicholas 
Brodszky and Paul Francis Webster. S. G. 

b. WEST SIDE STORY (Leonard Bern. 
stein-Stephen Sondheim). Bruce Trent, Lu
cille Graham, Mary Thomas, George Cha-

. kiras & Joyce Berry, with OrcHestra, Law-
rence Leonard cond. · Forum F 70013 $1.98 

Interest: Impressive work 
Perform.a nee: Satisfactory 
Recording: Bit mufFled 

Roulette Records' low.priced Forum label 
offers a generally satisfying version of 
Bernstein's·and Sondheim's successfulthe~ 
at~ical rumble. Ably conducted by 
Lawrence Leonard, it features the attrac
tive voices of Bruce Trent and Lucille 
Graham. S. G. 

Does your stereo pickup reproduce 
each instrument in its proper per
speQtive, or does it place bass sounds 
at the ends of the concert stage while 
piling all others in the center? 

Even though your pickup may have 
good separation at lower frequencies, 
lack of phase control on midrange and 
highs can prevent true stereo effect. 

Compare the superlative ESL-C100 

GYRO/JEWEL and C99 MICRO/FLEX car
tridges against any other, and hear 
the striking difference phase control 
can make. For true stereo at its best, 
join the change to ESl. From $49.50 
at your dealer's; write for free details. 

Electro-Sonic' Laboratories, Inc. 
Dept. R • 35·54 Thirty-sixth .st. • Long. Island City 1, N. Y. 
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West Coast Jazz & The Ancient Orient: 

Bill Holman & Tak Shindo, arrangers 

Conte Candoli & Kazue Kudo, soloists, 
with Mondragon & other top sidemen 

Rhythm? Drums & Kabuki 
Strings : Guitar &-Samisen (see albUIil) 

It's A Swinger & Ichi-ban! 

Album T 1345 & ST 1345 (Stereo) 

~ 
Transistor 

BaHery Radio, 
19.95Volue 

only 

$995 

For the newest and best 
in e lectronics equip 
ment-stereo,hi-fi,ham 
radio, tapes-mail cou
pon to day for Radio 
Shack's latest FREE 
312 page catalog. Also 
get every n ew edition 
for next 12 months, 
Free. Satisfaction guar-

,anteed or your money 
back. Mail coupon now. 

. d" · Sback transisto.1' b.at,.. 
Exc1uSl~e Ra lOZYsx4xl!4 inch es It} SIZ~ .. 
'Wry radio. Onlt 810 ounces. BUll t - m 
Weighs le8~ \ 3"I?te an tenna. Conelrad 
:e::;!g:,nband~me molded case. 

J
' R";dj;Sh~ Co",P.:"i30 C;;;;;;;;;iibA~,- - --. 

Boston 17, MIlS. Oep1.60D 15 I 
J Send FREE Electronics Catalog-Also every new I 
I issue fo r 12 months, a fu ll yea r's subscri ption Free. I 

I Name I 
Address _ ____________ _ 

I Pastaffice I 
~~~ ______ 2~~~~~~ 
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DOCUMENTARY 

A JAPAN-ITS SOUNDS AND PEO· 
PLE. Capitol 5T 10230 $4.98 

Interest: Fascinating travelogue 
Performance: The real thing 
Recording: Almost visual 
Stereo Directionality: W ell do ne 
Stereo Depth: Fine 

For those who have been to Japa n, Capi
tol's recording of the sounds and the music 
of tbat country will provide a welcome 
memento; for those who have never been 
there it may well be the most effective 
kind of travel brochure. 

Stereo certain ly brings this aural trave
logue to almost visual life. Among its 
most fascinating moments are the "all
over" noises of the traffic on the Ginza, 
Tokyo's main street; the sourid of the 
Chinese noodle man playing on his 
mournful charamela as he sh umes across 
from the right side and eventually fades 
into the left speaker; the clangi ng of 
thirty-two fire engines as they roar from 
left to right, and the bursting of fireworks 
on the Sumida River. A young lady 
named Rose Okugawa provides appro
priate commentary. S. G. 

t:,. THE VOICES OF THE 20TH CEN· 
TURY-Henry Fonda (narrator ). Coral CRL 
57308 $3.98 

Interest: Well sustained 
Performance : Personaliti es come alive 
Recording: Remarkable job 

The Bell Music Box in New York has long 
'been a haven for coll ectors in search of 
'rare and out-of-print recordings. Taking 
most of his material from records found 
there, producer-writer Bud Greenspan has 
gathered together over seventy excerpts of 
speeches and remarks made by important 
figures of the century. In fact, the a lbum's 
title is too modest; even the nineteenth 
century is heard [rom via such rarities as 
the voice and bugling of Kenneth Landfry 
(who blew the charge of the Light Bri

gade), F lorence I ightingale, Thomas A, 
Edison, Wi lliam Jen nings Bryan, P. T. 
Barnum, and Edwin Booth. 

Apparently, to avoid grouping together 
such sonically faded relics as those men
tioned above, the program has been assem
bled chiefly according to topic rather than 
chronology, with a narrative read by 
Hemy Fonda to bridge the excerpts. 
Thus, the Booth reading is coupled with 
some wOl-ds by another famous Shake
spearean actor, John Barrymore (doing an 
impersonation of sister Ethel), and Ellison 
is heard righ t after remarks fro m the 
equally great Guglielmo Marconi. 

Included are many eloquent words (par
ticularly from Frankli n D. Roosevelt, 
Winston Churchill and General Mac
Arthur) and others (from 'Wendell Willkie 
and Huey Long) that are not so eloquent. _ 
Television is responsib le for letting us 
hear Richard 1 ixon sobbing about h is 
wife's "good Republican cloth coat:' and 
the battle of wits between Senator Mc
Carthy and Joseph N. Welch . Among the 
most interesting are those sections that re
create the spirit of the Twenties-a fiery 
sermon by Billy Sunday ("I'm gonna live 
long ' enough to see America so dry you' ll 

ha\'e to pritl1e a maIl before he ca n spil"); 
the clipped French accent of the optimistiC 
Emile Coue as he recites, "Every day in 
every way I'm getting better and better," 
and the self-conscious billing and cooing 
of America's sweethearts, Douglas Fair
banks, Sr., and Mary Pickford. S. G, 

FOLK 
t:,. ARMENIA- MONITOR PRESENTS 
ARMENIAN FOLK DANCES-Seven Fish
ermen ; You Are Like A Gentle Doe; Do 
Not Ask Me & 13 others. Monitor MF 321 
$4,98 

Interest: Attractively mult i-colored 
Performance: Id iomatically vivid 
Recording: Co'mpetent 

An apt compan ion for the previously re
leased Annenian Folk Songs and Dallces 
(Monitor MF 303), this instrumental 
dance collection is performed by the 
Armenian Radio Orchestra of Folk Instru
ments. Except for one rather pallid, over
westernized Caravan, the pieces are in
trigu ingly exotic and range frol11 th e 
poignant to the contagiously high·spirited. 

Of most interest are the strongly marked 
a nd often subtle rhythms and the identify
ing colors supplied by such native instru
ments as the duduk (a haunting, primitive 
wind instrument) and the tara (a plucked, 
banjo-like instrument which has a more 
powerful sound than the banjo and the 
capacity to cry). As a whole, these dances 
are gen tIer, more graceful and often more 
melancholy than much regional dance 
material. They can be deeply affecting as 
in the tender De1"bent, a solo dance by a 
girl with the accompaniment supplied 
principally by two duduks. The notes pro
vide adequate background information 
for each track. N. H. 

A PRECIOUS MEMORIES - LA VERN 
BAKER SINGS GOSPEL. Just A Closer 
Walk With Th ee ; Didn't It Ra in; Every time 
I Feel The Spirit; Too Close & 8 others. 
Atla ntic SO 8036 $5.98 

I nterest : Gospel songs 
Performance: Less than brillia nt 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth : Shallow 

La Vern Baker is a singer whose reputa
tion has been built in the rhythm and 
blues field; here she tries a series of rather 
good contemporary (and some relatively 
ancient) Negro gospel songs with mixed 
resu lts. On some of the up-tempo num
bers, such as Eve1ytime I Feel T'he SpiTit 
and occasionally on a slow one like Just A 
Closer Walk With Th ee, she manages to 
evoke the pass ion of the l'eligious singers. 
On the majority of the tl-acks, she does not 
do tbis too weU. The accompaniment is 
a bit sloppy. It is on one channel, and her 
vo ice is on the other. R. J. C. 

.b,. EXOTIC .MUSIC OF THE MIDDLE 
EAST-KURDS, ARMENIANS, AZERBAI. 
JANS, TURKMEN, EGYPTIANS - Kirov 
Theatre Orchestra: Armenian Nationa l Song 
& Dance Ensemble, etc. Karot; Uzun-Dara: 
Egyptian Fo lk Dance & I I others. Bruno BR 
50097 $3.98 

I nterest: Too much pol ish 
Performance: Competent 
Recording: Adequate 
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AUnouncin 
The Most Complete Guide to g 

Hi-Fi and Stereo Ever Published! 

STEREO· H I-FI1~~~ 
In this compact, handy reference, you ' ll find the 
answers to nearly any question on hi-fi , plus 
details and data on trends, components, speakers, 
stereo, audio theory_ Prepared by the Editors of 
POPULAR ELECTRONICS, the 1960 STEREO. HI -FI 
GUIDE is easy to understand-complete with dia
g rams, illustrations, and clear explanations_ 
Here's what you'll find in the five big sections of 
t he 1960 STEREO. HI-FI GUIDE: 
I. YEARBOOK 

• Trends and New Products 
• Multiplex-an analysis and forecast 

II. INSIDE THE COMPONENTS 
• Detailed analysis of preamps, stereo 

preamps, power amps, tuners, turntables,' 
and stereo cartridges 

III. SPEAKERS AND ACOUSTICS 
• Inside the Hi-Fi Loudspeaker and En

closure 
• Electrostatic and Cone Type Speakers 
• Does Shrinking Size Mean Shrinking 

Sound? 
• Between Speaker and Ear 
• Custom-Built Equipment Enclosure 

IV. STEREO 
• Stereo Standards 
• What You Should Know Before Buying 

Stereo 
• Stereo Simplexing Simplified 
• Stereo Tape is Back to Stay 
• Stereo Cartridge Directory 
• Balancing Your Stereo System 
• Stereo Cartridge Di rectory 
• Stereo Records-Fad or Fulfillment? 

V. AUDIO THEORY AND APPLICATION 
• Maintaining and Testing Your Hi<Fi 
• Harmonic Distortion 
• Filters and Crossqver Networks 

ON SALE 

APRIL 5TH

OR ORDER BY 

COUPON BELOW! 

Only $1.00 
DON 'T DELAY-Re S€ rve your copy of the brand new 1960 
STEREO' HI-FI GUIDE at your favorite newsstand or Elec
t ronic Parts Store, or order by coupon today' Only $1.00, 

Ziff-Davis Publishing Company 
Department H·46 - • 
434 S. Wabash Avenue, Chicago 5, illinois 
Please send me a copy of the 1960 STEREO' 
HI-FI GUIDE. I enclose $1.00, the cost of the 
GUIDE, plus 10¢ to cover mailing and handling 
charges. (Foreign $1.25, plus 10¢ handling 
charges.) 

Name! __________ --------------------
Address' __________________________ _ 

City ____________ --'-zone_State' ____ _ 

APRIL 1960 

'l' hi~ i~ a mixed co ll ect ion in mo re tha n 
on e way. Some o f the m a teria l consists o f 
excerpts from c l a ~si ca l works based o n fo lk 
music-as in the fi ve se lec tions from 
Khach a tu rian 'S Gayu e ball e t a nd a co uple 
from contemporary op eras . In several 
o ther performa nce~, the accompan ying 
choral g roup is quite we ll tra ined a nd 
wi tho ut th e ro ugh vi tality of more purely 
e thni c p e rform ances of thi s ma teri a l. 

T h e m a le so lo singing, h owever , is 
p owerful th ro ugho ut. Some of it is fa irly 
straight folk singing a nd even some of the 
op era excerpts utili ze man y folk p ractices. 
A lso bala ncing' th e often smooth ed -over 
arrangem ent~ are the so unds of a u t hentic 
fo lk instrum en ts. T here are no tex ts and 
no information a bou t the instrum en ts. I t's 
a m od e rately in teres ting collect ion but is 
too close to con cert music to satisfy th e 
serio us folk mllsic co llec to r. N . H . 

6. SOVIET ARMY CHORUS AND 
BAND: SONGS OF THE STEPPE. Con
ducted by Boris Alexandrov. Granite Cl iffs ; 
Moscow- Peking; The Scatteri ng Waves & 9 
othe rs. Monitor M P 541 $4.98 

Interest : "People's" music 
Performance : Vivid choral singing 
Reco rding : Very good fidelity 

T his is Monito r 's third album of th e 
Soviet Arm y Cho rus a nd Band , a nd the 
crack o rga niza tion is a lso ava ilable on 
oth er American labels. T he fo lk tunes are 
charming, a nd th e two Russia n 1'evolu
tio na ry songs which ,a re a ha lf cen t ury a nd 
more old a re in tensely drama tic. T h e 
p ropaga nd a cliches in th e lyri cs of some 
of th e o th er songs, h o wever , a re somewh a t 
less t han moving to the uncon ver ted 
("The colllmon ma n st ra ightens his sho ul

d ers a nd ma rches wi th a song " o r "The 
Russ ia n sailo rs keep a p ermane n t wa tch 
over o ur spacio us seas.") 

T here is no d en ying th e supe rb musi
cia nship o f thi s suppl e, accura te chorus 
which is ca pab le of a wide ra nge of d y
n a mics from a whisp e red pianiss imo to the 
triulllpha ntl y asserti ve SIJOTlS MaTch 
(whi ch doe; so und musicall y tho ugh as 
i f i t h ad been tra nsla ted from a'11 old 
Dick Powe ll film musica l). Some of the 
ch a uvinisti c songs a re impressively s tub
born , as in GTan,i le Cliffs when the solo ist 
sings of ha ving become " used to wa lking 
in spacio usness throug h dark p o la r nights 
. .. wa tching in th e freezi ng sto rms a nd 
k eeping th e enemy a way" on " the cold 
ed ge of th e earth." 

T here is a lso a genero us girl On the 
Sunny Nleadow who will wa it fo r h e r uni 
formed lo ver even " if h e h as only a m eda l" 
instead of a higher decoration . T h e solo
ists are exce llent and the chorus as a 
whole can be rema rka bly gentle a nd sensi
t ive in the love songs-including those 
witho ut uniform . Moni to r prin ts E ng'li sh 
tra nsla tio ns on th e liner a nd h as a lso en
c losed a bookle t with the Russ ian tex ts 
and t ra nsli te rations. N.H . 

A ALAN LOMAX PRESENTS FOLK 
SONG FESTIVAL AT CARNEGIE HALL 
--Jimmy Driftwood, The Stoney Mountain 
Boys. Muddy Waters, Memp hi s Slim. Sal's 
Got A Sugar Lip; Fire on the Mounta in; 
The Sad dest Bl ues ; Goin' Down & 8 others. 
United Artists UAS 6050 $5.98 

Interest: Driving blues and blue grass 
Perfo rm ance : All authen-lic 
Recordin g : Balance improvable on some 

try 
this 
simple 
test 
... proves new 
EMPIRE 98 most 
perfectly balanced 
transcription ar 
... finest 
for stereo 
and 
monophonic 
records! 

1. With an ' Empire 98 mounted on a turntable 
board and fitted with a cartridge, adjust 
counterweight until arm is balanced. 2, Dial 
stylus pressure desired (one gram for each 
marking on the built·in calibrated gram scale). 
3. Place a record on turntable. Set stylus in 
groove. 4. Now, tilt the bo'ard. 5. Note: The 
arm remains in balance and the stylus re
mains in groove at every angle, even if held 
upside down . In the Empire 98 arm the lateral 
pivot is located on the "balance axis"--in a 
straight line with the' counterweight and car· 
tridge. Arms which place the pivot point out
side the "balance axis"--will swing with every 
change in angle. The Empire 98 ijldjusts stylus 
pressure without disturbing the inherent bal
ance. Once pressure is adjusted it does not 
vary even with warped records. Arms which 
move the position of the counterweight to 
obtain stylus pressure are inherently unbal
anced because they shift the weight to the 
cartridge and create an inequality of mass on 
each side of the pivot. 

WHAT ARM BALANCE MEANS TO YOU. The 
Empire 98 is so precisely balanced it will track 
a record without favoring one groove wall or 
the other, even on a non-level turntable. This 
assures equal output to both stereo channels, 
reduced distortion, minimum record and 
stylus wear. 12" arm, $34,50 

EMPIRE 88 STEREO/BALANCE CARTRIDGE. 
Superior moving magnet design is 
combined with a new 4-pole, hum
balanced construction fOJ full 
channel separation, balanced high 
output from both channels. High 
vertical and lateral compliance, 
minimum dynamic mass and low 
tracking pressure reduce record 
and stylus wear to an absolute mini· 
mum. With diamond stylus, $24.50 

AUDIO EMPIRE 
precision products of Dyna·Empire Inc. 
1075 Stewart Ave., Garden City, N. Y. 
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THIS ELEKTRA FAVORITE NOW ON 4-
TRACK TAPE. Flamenco played by 
the master. For list of other 
4-track stereo tapes write 1024 
Kifer Road , Sunnyvale, California_ 
UNITED STEREO TAPES ~ 

Give 
HEART 
FUND 
Fi f 
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You bet we ld be •.•.• 
If we wer e to te ll you 
All about AUmON's 
.. Out of this World" 

HI F I Values . 

Qudi~n 
25· K Oxford Road 

M~ssapequa, New York 

UNH'APPY 
WITH "HI" 

HI-FI PRICES? 
Write ItS your Izi-fi tleeds 
-you'll he pUC1Salltty S14r

prised. As~ for our free 
all filO catah'g, too. 

KEY ELECTRONICS CO. 
120 Liberty St . . 

N.'(. 6, N.Y. 

CLove rdale 8-4288 

Stereo Directionality: Comp etent 
Stereo Depth: Good 

On April, 1959, fo lklorist Alan Lomax pro
duced an unusually varied concert of con
tt;mpora ry American fo lk music at Car
negie Hal l. Among those included were 
Pete Seeger, gospel groups, and even a 
rock-and-ro ll unit. These excerpts from 
the event a re limited to blues, b lue grass 
(whirlingly improvised hi ll biJIy music), 

and Jimmy Driftwood's intensely vital 
songs of the- Ozarks. 

Driftwood opens the album with three 
rollicking performances that demonstrate 
the proud enthusiasm Driftwood has for 
this material. He's fo llowed by the vivid ly 
stimu lating Stoney Mountain Boys, a blue 
grass band from Baltimore to whom Lo
max has devoted an excellent separate 
a lbum, Folk Songs !,"om the Bl'ue Gmss. 
(United Artists UAL 3049) . 

Memphis Slim begins the second side 
with a slashing, boogie-woogie solo and 
then sings two slow, brooding blues, one 
h is own and the other Leroy Carr's classic 
How Long. Muddy Waters' two n umbers 
are powerful , but his group as a whole 
sounded rathe r p lodding that night. The 
no tes, which might better have been writ
ten b}' Lomax, fa il to list fu ll personnel. 
The balance could have been better for 
both blues singers_ N. H_ 

6 FOLK FESTIVAL AT NEWPORT. Vol
ume I-Pete Seeger, Ma rtha Schlamme. 
Leon Bibb, Tom Makem, Pat Clancy. Volume 
2- Od etta, Joan Baez, Bob G ibson , The 
New Lost City Rambl ers, Barbara Dane, 
Sonny Terry and Brownie McGhee. Volume 
3-Earl Scruggs, Jean Ritchie, Oscar Brand, 
John Jacob Niles, Frank Hamilton, Frank 
Warner, Cynthia Gooding, Ed McCurdy. 
Vol. I- There's a Hole in the Bucket ; Sinne r 
Man & 9 others. Vol. 2-Cotton Fields at 
Home ; Dink's Blues & I I others. Vol. 3-
The Hangman; Cumberland Gap & 15 oth
ers . Vanguard VRS 9062 $4.98 each 

Interest: An omnibus introduction to cur
re nt folksong 

, Performance: The more aut hentic, the 
better 

Recording: Good for so hug e a park 

T hese three volu mes were recorded at the 
first Newport Folk Festiva l July 11-1 2 last 
year. Although not all idioms are repre
sented, there is enough of a spread of 
sty les to make this collection a uniquely 
instructive-and entertaining- cross-section 
of the wide ly varying elements within the 
growing American folk song renaissance 
of recent years. 

Dominating the first d isc is Pete Seeger, 
perhaps th e most pop ular folk singer of 
the college and city set, and a key reason 
for the rise in gu itar and banjo sales 
among th e "city-billies." He first learned 
fo lk music from fie ld record ings around the 
house-his father is a musicologist who 
specia lizes in fo lk music- and later, he 
explored the Folk Archives of the Libra ry 
of Congress and did his own studying in 
the field. Seeger learned not on ly the letter 
of the sty les of the songs, b ut m uch of 
their unself-conscious sphit, and he has 
no reservations about showing how much 
he enjoys performing. He is dramatica ll y 
stark in The Bells of Rhymney, a Welsh 
adaptation of a nu rsery rhyme into an 
angry, clanging den unciation of rapac:ous 

mine owners. He becomes yearni ngly len
der in the love song, One Grain Of Sal/d , 
and br ill iantly graphic as he takes a ll the 
parts in the story of the outcast magician 
and his son who conq uered the foolish 
giant, A biyoyo, with a song. 

Martha Schlamme, a sophisticated con
cert entertainer who sings in several lan
guages, chose wisely for the vast reaches 
of Freebody Park. She began with a fierce
ly determined Israeli pioneer song, and 
wen t on to the fami liar, sardonic man
and-wife dja logue, The"e's A Hole in th e 
Bucket, su ng by her in Rat rural Ameri
can accents_ For her fina l song, she re
turned to the ardor of her opener in a 
proud, rhythmically assertive Puerto 
Rican tune. 

On the second sidt; of the first volume, 
Leon · Bibb exemplifies even more than 
Schlamme the performer whose roots ,I re 
in the night club and concert halL -He is 
more interested in using his trained 'voice 
to create a dramatic vignette or mood 
than in trying, as annotator Studs Terkel 
wri tes, "to kit! his audience by fei~ing 
'folksiness:" 'Although I prefer the rawer, 
more vital folk muslc of those who have 
experienced the songs they sing_ Bibb is 
certainly a thorough professiona l and ' can 
be effectively intense. Tom Makem and 
Pat Clancy follow as representatives of 
nationa l fo lk music in two bold , h igh
spir ited Irish tu nes. The first , contrary to 
the album notes, is sung by Clancy_ On 
1I10untain Dew, Clancy accompanies 
Makem jauntily on the penny-whistle_ 
Seeger closes the album with Careless Love, 
demonstrating one of his specia lties--:lhe 
abili ty to draw an audience in to a.pel'form
ance withou t being coy_ 

Odetta starts off the second album. Like 
Leon Bibb, she is a performer of fo lk 
songs who ' is very conscio us of dramatic 
effects and shadings. She is more implaca
bly powerful than Bibb and-is apparently 
on the way to considerable popular suc
cess. This miid d issen ter, however, misses 
a feeling of spontaneity in many of her 
in terpretations, a l though her b ig, deep 
voice and hammer-like beat can be star
tlingly incisive, as in I've Been Driv ing on 
Bald Mountain and Water Boy. The first 
side doses with two gentle d uets between 
Bob Gibson and Joan Baez. Baez, 19 years 
old, makes h er recording deb ut here and 
has a h igh, fresh voice of unusual p uri ty_ 
Their two spi lituals, however, are of the 
concert stage, not a living part of any 
actual ch urch. 

A quite different kind of city group is 
the in triguing New Lost City Ramblers , 
who have carefully researched the , re
corded mo un tain music of the twenties 
and thirties, and do play, to a large ex
ten t, in the style of the best country groups 
of that time. Theirs is an unusually spi r
ited .reviva lism with Mike Seeger, Pete's 
you nger brother, particu larly accomplished 
in these performances as a period singer 
and fidd ler. Barbara Dane's usual specia l
ty is an attempt to rec:-eate the classic 
NegTo blues of such singers of the twen
ties as Bessie Smith and Ma Rainey. At 
Newport, she moved farther out into the 
country, and her interpretation of Little 
Nlaggie, while vigorous, is rhythm ica ll y 
stiff. She is more expressive in the lovely 
Dink's Blues (first collected by John Lo-
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RATE: 40¢ per word. Minimum 10 words. Jun e issue closes April 8th. Send order and remittance to: Martin Lincoln, HiFi / STEREO REVIEW, One Park Ave. , N.Y.C. 16. 

EIUHPMENT and 
ACCESSORIES 

A.UTO Radio Distributor selling servicing Becker Blau
punkt, FM-AM, other European, American Sets. Save 
30 %+ Square Electronics, 150-60 Northern Blvd., 
Flushing, N. Y. ' 

SOUNDTASTlC! That's what our _customers are saying 
upon .receiving our prices on our latest High Fidelity 
Stereo and Mona,ural , am'plifiers, tuners, turntables, 
speakers, tape recorders, kits. All brand new with 
factory guarantee. Individual quotations only. No 
catalogues. Audio World, 2057 Coney Island Avenue, 
Brooklyn 23, NeY' York. Dept. HR. 
WRITE for special low prices on all hi-fi components, 
tape recorders, etc. Individual quotations only. No 
catalogues. Classified Hi-Fi , Dept. HR, 2375 East 65th 
Street , Brooklyn. New York. -
HI-FI Haven, New Jersey's newest and finest sound 
center. Write for information on un ique mail order 
plan that offers professional advice and low prices. 
28 Easton Avenue, New Brunswick, N. J. 
I'RICES1 The Best! Factory-sealed HI-FI Components? 
Yes! Send ,for Free Catalog. Audion, 25R Oxford Road, 
Massapequa, N. Y. 
WRITE for quotation on any Hi-FI components. 
Sound Reproduction Inc., 34 New St., Newark, N. J. 
Mitchell 2-6816. ' 
DISGUSTED with "HI" HI-Fl ' Prices? Unusual Dis
counts On Your High Fidelity Requirements. Write 
Key Electronics, 120 Liberty St., New York 6, N. Y. 
CLoverdale 8-4288. 
AMPEX, Concertone, Magnecord, Presto, Bogen, Tand
berg, Pentron, Sherwood, Rek-O-Kut, Scott, Shure, 
Dynaklt, others, Trades. Boynton StudiO, Dept. HM, 
10 P.ennsylvania Ave., Tuckahoe, N. Y. 
WESTERN'ERS! Save Money on Your Components! Free 

. Delivery -and Advisory Service. Special Prices on 
Package Deals. Charles MunrO-Audio Components, 475 
Linden Ave ., Carpinteria, Calif. 
LEAK " Point One Plus" P[e-Amplifier $30 (50 Playing 
hours). T. L. Woodley, 2938 Clingan Ave., Youngstown 
8, Ohio. 
LOW Quotes on everything HiFI & Stereo Tapes. Bar
gain List: HIFI, Dept. H, Roslyn, Pa. 
BOZAK 310-A Speaker System-One year old perfect. 
Must sacrifice, best offer. J. Haydn, 280 Fulton, New 
BrunSWick, N. J. 
WANT to buy good equipment and accessories. Place 
a low-cost classified ad in this space. 

HI -FI Doctor-Will solve your hi-fi problems on-the
spot. Acoustic, Audio, Radio Engineer. Stereo-design
ing. Professional visits, day, evening, New York area. 
William Bohn, PLaza 7-8569" weekdays. 

, ALL Makes of Hi-Fi Speakers Repaired. Amprite, 168 
W. 23 St., N. Y. C. 7, CH 3-4812. 

WHATEVER your needs, Hi-Fi / Stereo classified can 
solve them. Simply place an ad iii these columns and 
watch your results pour in. 

~ .. TAPEAND · ~ 
TAPE ' RECORDERS ' 

HI-FI , Recorders. Free Wholesale Catalogue. Carston, 
125-L, E. 88, N. Y. C. 28. 

LEARN While Asleep, Hypnotize with your recorder, 
phonograph or amazing new Electronic Educator end
less tape recorder. Catalog, details free. Sleep
Learning Association, Box 24-ZD, Olympia, Washington. 

POPULAR Plano Course on Tape Arranged Especially 
for Teachers, Semi-Advanced and Classical Students 
or for Anyone who can read Treble Clef. Play Popular 
Music with Fill . Complete Course-Covers All Scales 
Chart and Six Numbers Included in Course. $12.00. 
Introlluctory Offer-First Lesson $2.00, if satisfied, 
send $10.00 for complete course. Recorded on Ampex-
7.5. Bob Miller Tapes, P. O. Box 132-H, Cranford, N. J. 
APRIL 1960 

TAPE recorders, Hi-Fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free Catalog. 
Dressner, 69-02HF 174 Street, Flushing 65, New York. 
RENT. Stereo Tapes-over 1,000 different-all major 
labels-free catalog. Stereo-Parti, 1608-G Centinela 
Ave., Inglewood 3, California. 
EXCELLENT quality recording tape-7" reels. 30-
15000 cps guaranteed. 1200' Acetate 3/3.90-6/ 7.50, 
1800' Acetate 3/ 5.10-6/ 10.00, 1200' Mylar 3/4.80-
6/ 9.00, 1800' Mylar 3/ 6.60-6/ 13.00, 2400' Mylar 
3/ 9.60-6/ 19.00. Plus 15¢ PP & Handling per reel. 
Foto Sound 88 ' Harbor Road, Port Washington, N. Y. 
METALIZED Tape on rolls. PS adhesive. For Norelco, 
Wollensak, Tandberg and other recorders with auto
matic stops. Use for repairing printed circuits or 
experimental breadboard wiring. Dealers inquiries in
vited . Quantity Discounts. 1/4" and Va" widths Post 
paid U. S. $1.00-$1.25. E L Products Co. , Oept. B, 
Box 771, Havertown, Pa. 
STEREO Tapes For Rent. For the very best tapes at 
lowest prices write Box 1387, Milwaukee 1, Wisconsin. 
PROFESSIONAL Recording Tape-First Quality Of A 
Prime Manufacturer. Polished And lubricated. Full 
Frequency Response. Money Back Guarantee. Acetate 
-1200' 1V2 Mil 4/$5.15; 1800' 1 Mil 4/ $6.75; Mylar 
-1200' 1V2 Mil 4/ $6.35; 1800' 1 Mil 4/$8.75; 2400' 
1/2 Mil 4/ $12.75. Postage 20¢ each. Hi-Sonic, Box 
86C, New York 63, N. Y. 
ANY 4-trk Stereo Tape DRC, 11024 Magnolia, No. Holly
wood, Calif. 
SPECIAL Quotes. Kits, Tapes, Components,. Recorders. 
Bayla Co., 1470-R Elmer Rd. , Wantagh, N. T. 

OVER 150,000 Buyers and sellers will read your ad 
when placed in this space. It costs only 40¢ per word; 
minimum of 10 words including your name and address. 
STEREO Tapes for .rent, brand _ new ones for _sale, ' _ 
lowest prices ever. Box 1387, Milwaukee 1, Wisconsin. 

MOVING 
Make sure you notify our sub
scription department about any 
change of address. Be sure to 
include your postal zone number 
as well as both old and new ad
dresses. Please allow four weeks' 
time for processing. 

HiFi/STEREO REVIEW 
434 South Wabash Avenue 

Chicago 5, Illinois 

R!CORDS 
ALL labels. Definitive Recordings Club, 11024 Mag
nolia Blvd., North Hollywood, California. 
OUT-OF-PRINT Long Playing Records. Send your "want
list." Classical Record Shop, 825 Seventh Avenue, 
New York 19, N. Y. 
THE Record Collector's Journal. Scholarly ' valuable 
data. Huge varied record mart. Introductory six issues 
$1.50. Record Research, 131 Hart, Brooklyn 6, N. Y. 
WRITE Martin Lincoln, HI-FI / STEREO, 1 Park Avenue, 
New York 16, N. Y. for information on how to place 
a classified ad in this section. 

SONGS into Oollars! Share $33 million dollars yearly 
for New Songwriters, songpoets. Any subject, songs 
composed, published, promoted by largest firm . In
formation, appraisal Free. Send Nordyke Music Pub· 
lishers, 6000 Sunset, Hollywood 283, California. 

MISCELLANEOUS 

HI-FI Salons and Record Stores! Someone "borrowing" 
your personal copy of HiFi/ Stereo Review each month? 
You ought to be taking advantage of HiFI / Stereo Re
view 's convenient re-sale plan. Sell copies In your 
store •.• perform a good service for your customers 
•• . with no risk Involved. For details, write : Direct 
Sales Department, HiFi/ Stereo Review, One Park Ave
nue, New York 16, New York. 
YOUR ad in this space will be read by more than 
150,000 hi-fi enthusiasts who are always on the 
lookout for good buys in equipment and accessories. 
For further information, write Martin Lincoln, HIFi/ 
Stereo Review Classified Dept., One Park Avenue, New 
York 16, N. Y. 
YOU can Pass that FCC Commercial Phone Exam. My 
" Shotgun" type review has been highly effective for 
15 years. Very inexpensive. Free Literature. Wallace 
Cook, Box 10634, Jackson 9, Miss. 
GOVERNMENT Surplus' Receivers, Transmitters, Snoop
erscopes, Parabolic Reflectors, Picture Catalog 1O¢. 
Meshna, Malden 48, Mass. 

·SKOPPING GUIO'E 
c Classi/led ' 

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
. NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 

WIDE G"ENERAL INTEREST. 

NEW! Revised! 1960 Coin Bargain Catalog 25¢! 
"Prices-Paid" List, $1.00! Sullivan 50-FD, East Sixth, 
St. Paull, Mi'nnesota. 
TERRIFIC Stamp Bargain: Israel-Iceland-Vatican As
sortment- rlus exotic triangle set-also fabulous Brit
ish Colonia Accumulation-Plus large stamp book-All 
four offers free-Send 1O¢ to cover postage. Emp' re 
Stamp Corp., Dept. Z2, Toronto, Canada. 

PHOTOGRAPHY-FILM, 
EQUIPMENT, SERVICES 

OPTICAL-Science-Math Bargains. Request Free Giant 
Catalog " CJ. " 128 Pages. Astronomical Telescopes, 
Microscopes, Lenses, Binoculars, Kits, Parts. Amazing 
war surplus bargains. Edmund Scientific Co., Barring
ton , New Jersey. 

BUSINESS OPPORT~NITIES 

AMER ICAN-Overseas Jobs. Higher Pay. Transporta
tion Paid. Men-Women. Act Now!! Free Information. 
Employment Headquarters, 79 Wall Street, Dept. G.E., 
New York 5. 
OVERSEAS Employment. American Firms and United 
States Government. Comprehensive job Information 
$2.00. Foreign Opportunities, Box 172, Columbus 16, 
Ohio. 
EARN Extra money selling advertising book matches. 
Free samples furnished . Matchcorp, Dept. MD-40, 
Chicago 32, illinois. 

MISCELLANEOUS 

SOMETHING for sale? Place a classified ad in this 
section. Low-cost, fast results. It's easy. 
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FNfQ~ 
ANTENNAE II 

THE FINEST OF ITS KIND ••• 
Get more FM stations with the world's most 
powerful FM Yogi Antenna systems. 

To be fully informed, 
send 25~ for book 
"Theme And Varia· 
tions" by L. F B. Carini 
and containing FM 
Station Directory. 

APPA~ATUS DEVELOPMENT CO. 
Wethersfield 9, Connecticut 

RECORD 
KARE 

KITS 
ROBINS DELUXE 

Engineered 
Sound Record 

Kare Kit (ESK·3) 
Protect treasured 
records a nd- b r i n g 
out the best per
formance in stereo 
and monophonic hi-ft systems! 
Kit contains stylus pressure gauge, stylus 
microscope, turntable level, record clean
ing cloth, KLeeNeeDLe needle brush; 
$~~8&~ brush and tone armtlift. Just 

Other Robins Record Kare 
Kit from $2.00. 
At Dealers Everywhere! 
'Vri te for FREE catalog: 
Robins Ind~es Corp. 
F lushing 54, N. Y. 
Alt: Miss Morra. GmSON GIRL@ 

Dr. Hermann 
SCHERCHEN'S 

STEROPHONER 
The IiHle eJevice that makes a surprising cJilferencel 

(5ee Hans K. Fonte/ 's Review 
in January " Hi-Fi Review" page 46) 

The compact, easy-to-At, low cost STEROPHONER 
effectively and dramatically bridges the gap b etween 
Mono and Ste reo. Gives a surprising new sense of 
realism, d epth and spaciousness to mono d isc and tape 
recordings, rad io etc. 

Write now for literature, reviews, copies of testi
monials and reports, or send $16.00 (includes post
age) specifying 2-8 ohms or 10-16 ohms model to: 

NORTHERN RADIO SERVICES, (London) Ltd. 
11 Kings College Road, Swiss CoHage 

London, N. W. 3 . Eng/and 

DAZ1N-C-RACK 
Files YOUR 
RECORDS 
LP Browser fi les 100 
albums 3 1J>habetic3 lly 
by artis t , composer, 
elc. Adjus table plastic 

~~~~ e~I~~~d . c~~~~ 
fl'ont Invites brow s
Ing fro m your favorite 
easy cha i r! Self-leve l
Ing vinyl tips. S turdy 
black wro u gh t Iro n , 

14 " \V, 21 " D. 
S8.95. or eh g-. 

':!t . Exp. Collect. 

Gual'an~(!~~k- $8.95 
© LESLIE CREATIONS 
O .. t.llW, lalarell' Hili, Pa . 

Rush my Reeord Browser! I enclose $8.95 Ck. or M.O. 
]o,' allIC ••• , , •• ••• , ••••••• , ••• Dhlcrs' ::t, .....• , 
Address • •• , ••••••• , •• • , •••• • •• • • , •• , •• , , • , •• 

~ ~1I~ ~ ~ '~'~;;.;.' :.;".zo,::',,;,: !!a!!;;.;.' ;,;,';,:, 

A NOTE 
TO THE 

HI-FI BUYER 
AIR MAIL us your requirements 

for an IMMEDIATE 
WHOLESALE QUOTATION. 

Components, Tapes and Recorders 
SHIPPED PROMPTLY 

AT LOWEST PRICES. 
WRITE TODAY 

FOR FREE CATALOG. 
AUDIO UNLIMITED 

8-714 Lexington Ave. 
New York 22, N. Y. 

r::::=:=::::;:;:---

~fAl1C ® ONLY 

, and your DIAM~~~~!:r $1495 

A few circular sweeps of a rotating record with STATIC· 
MASTER make dust and lint vanish like magic. STEREO 
AND MONAURAL RECORDS SOUND BETTER AND 
LAST LONGER. 
Buy S1 ATICMASTERS from your local audio dealer 
or order direct-sen' postpaid-cash wi,h order. 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH STREET, EL MONTE 13, CALIF. 

RECORDING TAPE 

1200' Acetate, each ..... $1.29 
1800' Acetate, each .. ... 1.79 
1800' Mylar, each . . . . .. 2.09 
2400' Mylar, each . . . . .. 3.29 

10 
$1.17 

1.59 
1.99 
2.99 2.75 

Any assortment permitted for quantity d iscount. 
Add postage-1S~ pe r spool-2S or ove r 10¢. 

IN STQCK-Hi- Fi unde r mfgs . . franchise-A. R' t ~ 
Bell, Boge n , Dynaco, E.V. Eieo t ESL, F isher, 
Garrard , Har .• Kar., Nor-clco, P ilot, Rek·o-Kut, 
Shure, T horens, Univ. Wollensack & many, many 
other components & tape recorders. S e nd for 
low, low re turn mail quotation. "We Guarantee 
to S ave You Mon ey. " Wholesa le catalog free. 

HI-FIDELITY CENTER 
1799-H 1st Ave, New York 28, N. Y. 

look to our classified pages for fast results and 
bargains galore! For just 40¢ a word, you can 
place your used eq uipment, accessories or re cords 
before 150,000 hi·fi enthusiasts like yourself. 
Let the HIFI /STEREO SHOPPING CENTER in 
HIFI / STEREO REVIEW be your market place for 
selling, buying, or trading your used equipment or 
accessories. 

For 
further 

information 
write: 

i Martin Lincoln 
I HIFI/STEREO REVIEW 
lOne Park Avenue 
.I New York 16, N. Y. 

max a nti his wife in the early 1900s). 
"Vhile her voice is strong and bends in 
the right places, the emotion strikes this 
listener as self-conscious. Dink sang to let 
out some of the tension of her hard, bitter 
life whi le Miss Dane, considerably reo 
moved from the circumstances that caused 
the song, can only imagine the experiences 
behind it. 

Since Sonny Terry came north from 
North Carolina and Brownie McGhee from 
the m ill towns of Tennessee, they've given 
concerls in many cities here and in Eng· 
land, and have also appeared in Broadway 
plays, Their style has accordingly become 
somewhat smoother, but unlike Mi s 
Dane's, their timbre and rhythm don't 
come through in this performance as if 
they'd been studied off records. 

The brightest sound and most infec· 
tious rhythms in the third volume are 
provided by Earl Scruggs, the inAuential 
banjo picker who was much involved in 
the creation of mountain "blue grass" 
m usic. On his three numbers, Scruggs reo 
ceives gleefully dl-iving support hOIl_"\' 

"Hylo" Brown and the Timberliners. J ean 
Ri tchie has a long Kentucky family his· 
tory of singing and passing along tradi
tional songs. She's now a professional in 
the ci ty, but the basic ingredients of h er 
charm remain intact-the cool, clear voice 
with its regional inAections and the geIHJe 
assurance with which she handles the 
songs and her dulcimer. H er duet with 
Oscar Brand is less interesting because 
city-bi ll y Brand sounds rather too newly 
arrived in the hills. 

The most artfully dramatic interpreter 
at Newport was John Jacob iles who has 
created about himself a highly bravura 
aura, much like John Canadine among 
actors. His high voice becomes desperate 
as the noose tightens aro llnd the maiden 's 
neck in The Hangman, and changes into 
piti less harshness as her parents come with 
no gold for the hangman but with great 
expectations of seeing their daughter 
swing. Her lover finally saves her before 
she runs out of breath. Also in the final 
volume are Frank Hamilton , an intense 
city· bi lly and the boomingly engaging 
Frank Warner, a collector·singer who is 
one of the most extrovertishly sure·handed 
manipulators of an audience in the folk 
field. The three concert performers who are 
heard in between Earl Scrugg's sizzling ban· 
joing on the second side sound rather pale 
by contrast. Oscar Brand sings the second of 
two labor songs in the three vo lu mes-a 
paucity of protest that shows how a·politi
cal much of the folk audience has become 
in the past ten years. The others are the 
throati ly pleasant b u t not penetrati ng Cyn· 
thia Gooding; and the urbane Ed Mc· 
Curdy, who sings with wit, strength and a 
wider range of dynamics than most fo lk
l ike performers of the present e ra. 

The next lewport Folk Festival will be 
June 24, 25, 26. Negotiations are under· 
way for Harry Belafbnte and Mahalia 
J ackson, an indication thilt dle "big na m e" 
policy which commercialized the jazz fes
tival there is being followed in the fo lk 
division. I hope it doesn't turn out that 
way, because this should be the kind of 
festival to which a Belafonte and his 
colleagues should come to learn rather 
than to perform. N. H , 
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Oliver P. Ferrell, Editor 

Must Radio Go By·.The Board? 

Th is· month, while our editor enjoys a richly deserved vacation, 
we have elected to trace in the following paragraphs the de· 
velopment of the current and. unfortunately continuing trend 
toward deterioration of FM programming and transmission 
quality. Robert CamfPbell, Managing Editor. 

What has gone wrong with radio? This question, which lately 
has come under highly publicized scrutiny in congressional 
hearings, recently sounded some private echoes a t my lunch table. 

"Why is it that ·with all the progress that has been made in 
audio and radio art,. the quality of broadcast programs is going 
pown steadily?" This from a dedicated hi·fi enthusiast whose 

- special habby is' making tap.es of radio broadcasts. "There used 
to be wonderful live entertainment on radio, and performances 
by the greatest singers, musidans, and orchestras. But now 'that 
we have ~better equipment, and. could enjoy ' them much mere, 
the good programs have been dropped one by one until there's ' 
practically· nothing left! What's gone wrong · with radio?" 

No doubt the'same question has occurred .to many of us
not only what has gone wrong, but what can be done about it? 
Maybe yau have some answers. 'If so, you might like to compare 
your views with the' folIowing summary o~ ' the notes I made in 

. the course of that noontime discussion. 
The change in radio- broadcasting started when television got 

under way over ' the national networks. A TV 'station requires 
an enormous investment i n' a-complex transmitter,. a huge tower, 
elabora te studio facilities, a big staff, and an expensive building 
to house the operation. All this calIs for commensurate revenue 
from ~he · sale of time. 

Remembering that most .TV transmitters were instalIed by 
the leading radio broadcast companies, it is easy to trace the 
tr<J, in of events. In order to produce the necessary income, they 
undertook to swing thei~ pldncipal sponsors from fow·rate radio 
to high-rate TV ti~e. In this they \vere very successful, ' but it 
called for such a concentration of effort that their radio opera
tions suffered from neglect, and soon slipped into the red. 

At first thought, it would seem thaL tl,le obvious renledy was 
to put more selli.ng power on radio time to make up for the . 
loss, so that sponsors could be found for new shows and .sp~cial 

features to replace those :switohed to te1eyision . . But, as deter
mined by various survey organizations, sponsors buy audiences 
accoFding to the4: size, not their purchasing tendencies. There
fore, since any serious effort .to attract radio listeners meant 
cutting into the number of television lookers, they attempted to 
hold their radio licenses-at a profit-by cutting radio progr~m
ming expense to the very minimum. That explains why we 
hear practically nothing on the radio today b ut records and 

·disc.jockey chatter, cut ioto time segments hy news headlines 
and weather reports f)'om morning to nigl:lt, even from what 
. were once the outstanding radio stations in the country. 

This brings us to the second part of the question : what can 
be done about. it? More and more . people are going to want · 

the answer, and one of these days, perhaps in the not too distant 
future , the Federal Communications Commission will have to 
findiL . 

In the beginning, of course, no one anticipated that this con
dition' would develop. :tong ago, the Commission limited the 
number of AM and FM stations under one ownership, and the 
number of television stations, too. No company is allowed to 
own more than one AM, FM, or TV station within a given service 
area. The purpose of this is to encourage competition. But, 
unexpectedly, what 'is essentialIy a . restraint-of· trade situation 
has developed in the dual ownership of radio and television 
facilities. Certainly it was not the deliberate intention of the 
broadcasters. Their business simply grew up from radio to TV. 
In the process, they have not only degraded radio service to a 
very serious degree, but they have fa iled to take advan tage of 
progress in the art, Thus, sooner or later, if the Commission 
is to meet its obligation of serving "public interest, convenience, 
llnd necessity" it will have to initia te action to separate the 
ownership of radio and TV stations. At least, that is the way 
it looks now. 

While we were talking about that problem, my good friend 
mentioned another subject that is the cause of complaint on ' 
the part of radio listeners. Back in 1947, Charles R. Denny, 
then chairman of the FCC, told a convention of broadcasters, 
"It is the opinion of the Commission that FM is the finest aural 
broadcasting system attainable in the present state of the radio 
art." That is still true, but the broadcasters are not making the 
full capabilities of FM available to their listeners. There are 
two complaints-both justified. First, the poor audio quality 
from many stations shows up woefully on FM. Listeners who 
spent considerable sums on FM equipment to get realistic sound 
are blatantly short·changed by some station operators. Aside 
from inadequacy of transmitter maintenance, no attempt is made 
to broadcast ' the wide dy";amic range of which FM is inherently 
capable. The automatic volume compressors, which make loud 
passages soft and soft passages loud, are indiscriminately switched 
.into AM and FM circuits alike. 

Even more serious is the indifference to intelligent program
ming at stations authorized to "double up" and transmit "store
casts" and "background" music by multiplex. There is a tend
ency on the part of 'such stations to regard their main channel 
program as som'ething distasteful that has to be done to stay 
in the lucrative store.casti.ng-and it is only grudgingly that they 
throw a very lean bone of service in the general direction of 
the public and the FCC. 

No sllch dilemma was foreseen. when multiplex storecasting 
was fint licensed. While broadcasting has a legitimate profit 
motive, it also incurs civil obligations through its use of the 
public air which, after all, is a national resource. Perhaps the 
time has come to revise our standards for licensi ng broadcasters . 
But the problem won't be solved if the public stays mute. The 
quality.conscious and potentially articulate 'FM listener must 
make himself heard in Congressional quarters. 
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High fidelity stereo broadcasts make new , 
demands on AM and FM tuner per
formance. R eception of the FM channel 
must be distortion free and wide ra nge 
even though the signal may be very 
weak. The AM channel must be repro
duced with a quality comparable to FM. 
Unless these high standards of perform
ance are met the true realism of the 
stereo broadcast will be lost. To meet 
t hese new, requirements Hermon H. 
Scott designed a completely different 
kind of AM-F M tuner. 

On t he FM side, the most important 
difference is H . H. Scott's exclusive 
"Wide-Band" Design . . . a' costlier, more 
difficult way to build a tuner ... but a 
way t hat gives important benefits to you, . 
the listener . 

Wide-Band design gives muscle to weak 
stations . .. let s you pull them in with 
such clarity you'll think they' re strong. 
Ordinary tuners can often receive weak 
stations, but t hey sound weak . . . dis
tOtted and fuzzy. 

Wide-Band design-eliminates A-F C, with 
all its disadvantages. Wide-Band holds 
stations in tune ... strong or weak ... 
without the danger of the weak station 
being pulled out of tune by a nearby 
stronger one . . . which happens with AFC. 

In crowded signa¥ areas Wide-Band 
D esign lets you pick the station you 
want from the many. With an ordinary 
tuner it would be lost in a jumble. I 

Some FM tuners are bothered by ghosts 
similar to those t hat create problems in 
TV. A sta tion is reflected from nearby 
buildings or objects and creates second
ary signals tha t make good reception 
difficul t or impossible. Wide-Band de~ign 
blocks out a ll but th e primary signal ... 
gives you clearer reception t han was ever 
possible before. 

Wide-Band design guards your tuner 
against obsolescence because it provides 
the wide frequency range essential for 
high fidelity multiplex reception. You 
will be able to receive t hese broadcasts 
by adding a simple adaptor to your 330D. 

The AM side of the H . H. Scott 330D is 
different too, because it was designed 
specifically for stereo. Its sound is so 
perfect that good AM sta tions sound like 
FM. This is essential to stereo reception 
. . . as both the AM signal and the FM 
signal ... the two "sides" of t he stereo 
message .. . must be equal in quality to 
give life-like stereo reception. 

This faithful AM signal is achieved 
through H . H. Scott's different kind of 

AM detector ... a Wide-Range detector· 
that receives the full audio range, up to 
15,000 cps ... reception that is impossi
ble with ordinary design . T he Wide
R ange detector a lso accepts even the 
10uCIest musical climax without distortion. 
Most tuners are unable to achieve t his 
without the sound breaking up or 
distorting. 

H ear these differences for yourself. Go 
to your component dealer and ask to 
hear the tuner designed for stereo . . . 
from the inside,out . .. the H . H . Scott 
330D AM-FM Stereo Tuner. 

.............................................................. 

H.H. SCOTT 

Name' ___ -l 

Address ___ .L----jI, '-' - -'-- - ---
City _____ --+\ _ _ State_--'-__ 

Export : Telesco In ternationa l, 36 W. 40th St., N. Y. C. 



Men of decision ... deDland precision 
Captain W. A. Reedholm, American Airlines 707 jet pilot on 
the New York to San Francisco non-stop run, iives with 
precision instruments on the job. At home, his records pro
vide him with hours of relaxation as he listens to music on 
his precision-built Rek-O-Kut STEREOTABLE. Precision in a 
stereo music system is essential today because the demands 
of stereo records are more exacting. For this reason, stereo 
records can only be heard to their fullest advantage on a 
high quality instrument like Rek-O-Kut's distinctive STEREO-

TABLE. The STEREOTABLE is unique in its remarkable com
bination of design and styling. It has become the classic of 
high fidelity instruments - a cherished possession for the 
music lover. If you seek one of the keys to flawless repro
duction of your monophonic and stereo records ... look to 
Rek-O-Kut STEREOTABLE ... world's most distinguished high 
fidelity music equipment-9 models to choose from. 
Model N-33H shown, $69.95. Others from $39.95 to 
$139.95. Tonearms from $27.95. 

S1>eaker System by Attdax-model CA-IOO, iUustmted, $139.95 
----------------------------------------------- - ----------------------------------------------------, . 
, Send for colorful catalog and FREE STROBE DISC. : 

~REK-O-KUT 
~ STEREOTABLES 

Export: Morhan Exporting Corp., 458 Broadway, N. Y. 13 
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto 19 

I 

Rek·O·Kut CO., Inc. Dept. R-4 38·19 108th St. , Corona 68, N. Y. I 

Name' _____________________________________ _ 

Address ___________________________________ _ 

City Zone_State' _____ _ 
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