== e %2

@‘T:. 5
= 0O, ! (J‘
HUM: ITS CAUSES AND CURES A<

THE TRIUMPH OF THE VIENNESE WALTZ 8

&)

NOVEMBER 19

652 « 50 CENTS

AN
IAY ANVIHOIH
SYROH

¢ I1.0OYZOH

¥

2140
gl1ce
L
i

ai

OH




0 Gomponents and Kits

1963 . . . the product of painstaking research and development . . . creative
as manufactured superb high fidelity components. Over these many years
Time-Switching Multiplex Circuitry and Wide-Band Design.
ds, including the Audio Engineering Society’s Potts Memorial Medal and two

leanor Steber and Mario Del Monaco choose Scott components for their own
s consistently top-rate Scott components. .
nt goes through more than 50 stringent quality tests before being awarded a

t. If you want a stereo system well ahead of its time . . . one that will stand

ent.

It's Easy to Build Fine Components from Prize-Winning Scott Kits.

Special features and construction innovations allow almost anyone to
build his own Scott sterso component system to strict factory stand-
ards. The exclusive Scott full color instruction book shows each part in
full color and exact size. Only a few parts are shown on each page,
keyed to a separate “‘Part Chart' with parts mounted in the exact
order you use them. You can't make a mistake!

Allthe hard work is done for you before you start. All wires are pre-cut
and stripped at the factery. Mechanical parts, such as terminal strips
and tube sockets, are pre-riveted securely to the chassis. The multiplex
sections and FM front ends are wired and tested by Scott experts at
the factory.

A wide choice of kits is available. There is a superb FM Stereo Tuner,
two great amplifiers, a separate pre-amplifier and power amplifier . . .
and a new Scott Speaker. Scott Kits provide the economical way to
high performance, and after a few fun-filled hours, you'll proudly
demonstrate a genuine Scott system built by an expert — you/

LB Bl by

Fullcolorinstruction book is an exclusive feature
of all Scott kits. You can't make a3 mistake!




Choose
Your System
from These

Exceptional
Scott”
‘Components

(a) 84060-Watt FM Stereo Multiplex Tuner-Amplifier—Combined
— a complete 60 watt stereo control center and a Wide-Band Scott
FM Multiplex tuner| Sensitivity is 2.5 pv (IHFM). Features include;
Sonic Monitor, tuning meter; 15 front panel controls. $379.95.

(b) 370 FM Multiplex Tuner — New budget-priced stereo tuner,
IHFM Sensitivity 3.5 pv. Wide-Band detector. Time switching
multiplex circuitry. Sonic Monitor, Tuning indicator. $169.95.

(c) 222C 48-Watt Stereo Amplifier — Power bandwidth 19 to
25,000 cps. Front panel earphone jack. Tape monitor and recording
facilities. 12 front panel controls. DC on all preamp tubes. $169.95.
299C 80-Watt Stereo Amplifier (drawing, front cover) — New
version of Scott's all-time best-seller. $229.95.

(d) S-3 Wide-Range Speaker System — Massive low resonance,
high excursion woofer. Wide dispersion mid-range and tweeter
units. Exclusive Scott crossover network. Choice of fine wood
finishes. 2314 x 113" x 934" deep. $134.95 in oiled walnut.

(e) 350B FM Multiplex Tuner (Colored skeich, lower leff) —
World's best-selling FM Stereo Tuner. 2.2 uv sensitivity (IHFM),
2 mc detector bandwidth. Sensitive tuning meter, Sonic Moniter,
Front-panel tape jack. Ideal for difficult receiving locations. $219.95,
333 AM/FM/MPX Tuner (not pictured). All features of 350B plus
Wide-Range AM. $259.95,

]

() LT-110 FM Multiplex Tuner Kit — Easy-to-build professional
tuner with all the features of the 3508. Now with Stereo Indicator.
Sensitivity 2.2 pv. $159.95,

(o) LK-48 48-Watt Stereo Amplifier Kit — 24 watis per channel
with full power from 20-20,000 cps. Separate bass and treble con-
trols. Tape monitor. DC applied to all pre-amp tubes. $124.95,
LK-72 80-Watt Stereo Amplifier Kit (not pictured) — For even more
power and versatility. $159.95.

(h) LC-21 Stereo Control Center Kit — 16 front panel controls.
Frequency response 8-50,000 cps. Harmonic distortion 0.1%, Hum
level — 80 db. Five sterec inputs. Complete tape facilities. $99.95,

(i) LK-150 130-Watt Stereo Power Amplifier Kit — Perfect com-
panion to the LC-21 control center. Frequency response 4-65,000
cps. Hum level —85 db, Full power down to 20 cps. Switchable
subsonic filter for laboratory applications. $169.95,

(i) SK-4 Wide Range Speaker Kit (not pictured) — An easy to
assemble three way speaker system similar to the highly rated S-3.
Factory assembled, professionally pre-finished cabinet, 22° x 117 x
9%, $79.95 in unfinished pine.

(k) 200 30-Watt Stereo Amplifier (colored sketch, lower left) —
Scott performance and features at a modest price. $139.95.

Prices subject 1o change wilhout nolice. Stightly higher Wesl of Rockies. Accessory cases extrd,,

Here’s What the Experts Say:

', .. Exemplifies engineering of the highest calibre . ..
build we have seen to date . ., .
thinking could design a kit as simple and foolproof as this."

The simplest to
Only the most sophisticated engineering

Audio, February, 1961, Pages 54-56

. The S-3 (speaker) has an exceptionally clean, balanced and transpar-
ent sound . ..
the first time, and it continued to please us with continued use . .."”

We liked its true musical sound immediately on hearing it for

Hirsch-Houck Report in Electronics World, March, 1862

FREE HI FI GUIDE AND STEREO RECORD!

" cott In
SCOTT kiva
! 111 Powdermill Road
Maynard, Mass.

Send me your new 20 page 1363 ''Guide to Stereo High Fidelity’ and the
special stereo recording “The Sounds of FM Stereo" giving actual demon-
strations of new FM Stereo and explaining important technical facts.
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Export: Morhan Exporting Corp., 458 Broadway, N.Y.C.
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto
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Just dust it

M An Empire Troubador needs a dusting every now and again. That’s the only “repair” TROUBADOR
it's ever likely to requir.e. Cl‘ean.response.is ENGINEERED in...for good. How? Pre- TABLE OF CONTENTS
cision and simplicity. High Fidelity magazine's equipment report said: “A PRECISION- . ——
engineered product of the highest quality... CLEAN response.” Audio magazine said: fo:::aﬁ’:_:'_"_‘E‘_’;“p"i.m"';’;‘o
“PRECISE performance.” “The SIMPLICITY of operation and maintenance that we have dynamicafly balanced playback
sought,” said Don Hambly, station manager of KRE AM/FM, Berkeley, Calif. (] Inci- arm with the sensational Dyna-
dentally, if you would like a complete “repair” kit for the Empire Troubador (feather Lft®, . . and the new Empire
duster and hook), just mail us $1.00. If you insist, you nc! dditional Saualmorb:gleepERatrice
} 2T y » YOU may enclose an aaditiona featuring the virtually inde-
$222.and we'll include the Troubador, too. A lot of money? Perhaps. But worth it. For structible Dyaa-Life stylus
proof, stop in at your authorized Empire dealer and hear the “world’s most perfect - - . Complete with handsome
" walnut hase: $222.
record playback system.” (O just drop us a postcard for free color brochure.
" ) » -g‘
...WORLD’S MOST PERFECT RECORD PLAYBACK SYSTEM E LY
"SCIENTIFIC CORP « BAS STEWART AVE » GARDEN CITY, L1 NY,
EXPORT: CANADA. Empire Scientific Corp., Lid., Toronto, Canada . EXPORT EXCEPT CANADA. EMEC, Plainview, L. I., N. Y. *Patent Pending
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| | SPEAKING

by FURMAN HEBB

4y F THE two hundred records we receive each month for review.

J T take home and listen to, or at least sample, as many of the
significant releases as possible—perhaps thirty-five to forty records
a month. 1 do this not only for my own enjoyment but also to keep
tabs on the general level of quality and to spot developing trends in
engincering techniques. Lately I have been noticing a disturbing
tendency on the part of some companies to indulge in a type of
engineering—perhaps overengineering would be a better word—that
is only just short of gimmickry.

Recently, for example. after listening to about ecight records, I
thought my cartridge had somchow become defective because the
discs all sounded so striden:. But when I tried one of my older rccords
that I knew from experience to be good, the sound was fine : so the
fault was obviously with the records, most of which, incidentally,
were produced by the same company. The next day. when T called
the company to comment on the new releases, I was somewhat clis-
armed when one of the company’s top executives agreed with my
criticism of the records. But then he went on to say that the tonal
harshness was intentional—that this was how the public wanted
records to sound and that the company could not afford to cducate
the public to appreciate better sound.

This whole situation arises out of the fact that most records sold
today are played on limited-range inferior equipment. In order for
these sets to produce an illusion of wide-range response, the records
must be provided with a boosted midrange, exaggerated treble. and
a high over-all loudness level. When these records are played on true
high-fidelity systems. however, they sound harsh, buzzy, and usually
have insufficient bass because their low-[requency response has been
sacrificed for more volume. These records. ironically, are at their
worst on the finest playback equipment.

My remedy for this state of afTairs can be summed up in the follow-
ing words of advice to the record companies : forget about what the
public is supposed to want (it was supposed to want the Edsel, wasn’t
it?) and just give us the best, most natural-sounding records vou

know how to make.
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Coming Next Month in HiF1/STereo Review

YE LUSTIE CAROLES
OF MERRIE ENGLONDE

CLASSICAL MUSIC FOR CHILDREN
WHAT MAKES A TUNER SOUND GOOD?
OPERATION WAFFLE IRON: PART TWO
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. The new Viking 86 Series Transport...
l | a 1 High performance guaranteed from the laminated, metal-faced heads to
the reliable 2-motor, flutter-filter drive. Available with a variety of stereo

and mono head configurations to meet individual needs. Playback
capability 20-20,000 cps = 2 db. Tape run-out switch; 3% and 7% ips;
head shift; tape lifters. Erase-Protek, of course. Priced from

I I Ia e $132.00, varies with quantity and type of heads.

The RP83 Recording /Playback Amplifier...
Styled to match in appearance and performance with the 86 Series
Transport. 80 kc bias frequency for full fidelity extended range recordings.

. 4 One-volt output (playback) to music system. Mixing controls on
l I 1 l l I e l . ““Mike’’ and '"Hi-Level” inputs. Large VU meters, operable in recording
and playback modes. Recording indicator. Net Price $87.50

{two required for stereo recording).

/]/l"_ _\I\ For complete technical literature, visit your
N\ franchised Viking dealer or write to:

NG oF MINNEAPOLIS, INC.
\ 9600 ALDRICH AVE. S0, MINNEAPOLIS 20, MINNESOTA
N |




The sweep and magnificence of a full
orchesfra . . . the intimacy of a lovely
vorce. The pure sound of Grommes faith-
fully reproduces the mood and expression
—with the elusive quality of “‘presence’’
You are there!

S 7 W

= - == a

Model 24PG 24 watt stereo amplifier. .. ..$ 89,95
Model 36PG 40 watt stereo amplifier. .. ..$129.95
Model 70PG 70 watt stereo amplifier. .. . .$199.95

Write GROMMES
Division of Precision Electronics, Inc.,
9101 King St., Franklin Park, Ill.

g/zem med
sefs the

scene...

LETTERS

TO THE EDITOR

Surface Noise

® I read with great interest David Hall's
editorial in the September issue about the
reduction of record prices. It seems to
me, however, that more important than
reducing prices is improving quality con-
trol. Out of my three-thousand-dollar
collection of roughly five hundred records
{all bought at full list price) a grand
total of tswo are free of surface defects, T
have found that over half of the records
I buy must be returned to my dealer for
exchange or refund because of scratches,
pops, frying sounds, or extreme warp.
There is now available an album of over-
tures that I would happily pay wwice the
price for, if I could find an acceptable
pressing. [ have tried no fewer than seven
copies of this particular recording with a
complete lack of success. Even the highly
touted Luropean pressings, which once
were remarkable for their quiet surfaces,
have of late suffered a distinet degrada-
tion of surface quality.

In sum, although I would like the
prices of records to be lowered, I would
prefer to pay the present list prices if by
so doing I could buy records that had
perfect surfaces.

Frank A, BrorherTON
Jasper, Alabama

Audio Enlightenment
@ After thirteen years of amateur inter-
est in high fidelity and reading many dis-
courses on the decibel, my acquaintance
with the fatter could best be deseribed as
nodding. Now, thanks to Herman Bur-
stein’s thoroughly lucid treatment of the
subject in his article “Understanding the
Decibel™ in the August issue, the elusive
decibel and I have become the warmest
of friends. Please accept for My, Burstein
and vourselves my appreciation for the
most informative article on a basic audio
concept I have ever encountered.

Lee T. Ssterre, Jr.

Ridgewood, N. J.

Sterile Scholarship
® Having myself once considered the
field of musicology as a carcer, Jan La-
Rue’s article “Phonies Among the Sym-
phonies™ in the August issue leaves me
with decidedly mixed feclings. [ can em-
pathize with his thrill at unmasking im-
postors, unearthing mislaid masterpieces,
or making a convincing case for attribu-
tion of a work of doubtful parentage. Nor
would 1 deny the value of proper index-
ing and cataloging of the basic materials
in any ficld of learning.

But what disturbs me about Mr. La-
Rue’s article is that it portrays musicology
as a purely rational, scientific procedure,

6

wholly unconcerned with the essential
values of the art it purports to serve. Like
current  historiography, it has tumed
away from its humanistic roots and has
become a purely scientific pursuit. It is
all very well for a computer to catalog
the symphonies of Faydn, but one won-
ders whether this sterile approach does
not foreshadow the time when only com-
puters will listen to them.

ALBERT CHIDSAY

Denver, Colorado

The Face is Familiar
@ Stanley Green's review of the sound-
track recording of the score to the film
Jessica mentions that “apparently perti-
nent lyries™ had been supplied “by some-
onc named Dusty Negulesco.” Though
the name may not be familiar, the face
is; for the person in question is a charm-
ing lady who was in the movies under
the name of Dusty Anderson and had
been a top photographers’ model before
then. She is now married to Jean Negul-
esco, the well-known Hollywood director,
who also directed Jessica.

Jases P. Bsres

San Francisco, Calif.

Playing Time and Record Space
® Comparing various recorded versions
of the Schumann Piano Concerto, T find
that the RCA Victor recording with Van
Cliburn occupies both sides of a 12-inch
disc while Columbia’s recording with
Eugene Istomin takes only one side. How
can this be? Even if Van Cliburn played
more sxlowly than Istomin, he surely
wouldn't take twice as long.

ALLAN SrEar

Portland, Maine

The amount of space taken up on a
record by a given picce of music depends
not only on the duration of the work but
also on the maximum signal amplitude
permitted by the engineers to be engraved
on the dise¢ (the loud passages and decp
bass require wider grooves) and on mar-
keting decisions concerning the pairing of
selections on a record. In the case of the
Schumann concerto, it is unlikely that
technical considerations were responsible
for Victor’s decision to spread the picce
over two full sides. More probably, no
suitable filler selection by the same artist
was available at the time of the release.

Punctured Prophet

® Until I read André Hodeir on De-
bussy in vour September issue, I sup-
posed that the barefaced ex cathedra
style in art criticism had disappeared for-
ever with the nineteenth century and

HIF1/STEREO REVIEW
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9. Complete academy
Aviard winning score

BRUNO WALTER
Cel

15. "No better need be
sought'"—Atlantic
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BE EYHOVEN

ANTAL DORATI
London Symphoay Oreh
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24, “‘1deal for slereo.'
—High Fidelity

ERANKIE |
LAINE

HELL BENT
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High Keon
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10. Also: Tha Hanging
Tree, Rawhide, etc.
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Came/lot
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Mar Cancerla Ko, 2
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</
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5. Complete score. *'A
Iriumph.' —Kilgallen

19. “‘Gorgeous colors."
—Hi Fi Review

COLUMBIA

RLCLE S \
ANDRE %
KOSTELANETZ

“Wonderland

11. “*He is champion of
recordings!" "-Newswk,

AS A NEW MEMBER YOU MAY HAVE

STEREO g y.1d:

NOW OFFERS NEW MEMBERS

An outstanding selection of

TIME OUT

THE DAVE BRUBECK QUARTET

22, "It soars and it
swings."’—Playboy

iwmn Tabemagle Choir

40. Battle Hymn of the
Republic, Dixie, etc.

Peu o My Heart
Daep Purple

Tenderly

-9 More

s

29. Also: Ssbre Dance,
Mam’selle, elc.

of these $6 95 to $9.95 slereu 4-track tapes

FOR ONLY

RETAIL VALUE up to $29.85

if you join the Club now and agree to purchase as
few as 5 selections from the more than 150 to he
offered in the coming 12 months

RAY CONNIFF

hls orchesira
and charus

CONCERT
» IN
=~ RHYTHM

{EDiiRmA]

BOBAY MACKETT
Droam Awhlile

METY « STAROUST
THAT OLD FECLUNG
2 mors

2. I'm Always Chasing
Rainbows, 12 in ail

AVIS

Sketches
of Spain

27." Exquisite, glitters
throughout." —Playboy

HERE AT LAST is a convenient method of

34. Also: The 8oy Next
Door, Bewitched, etc.

EILEEN FARRELL

PUCCINI ARIAS

MADAME

aurYeRsLy

18. A supersoprano.”’
—The New Yerker

Bouguet of Love,
THE
PERCY FAITH &
STRINGS

Invitalion j
Blue Moaan —%31,1

Easy io Lave |

» MORE
i

3, Also: How High the
Moon, ete.

PERCUSSION
ORIENTALE

46. Caravan, In a Pcr-
sian Market, S more

'lllltl PMONZE SUNp By

47. Isle af Capri, Si-
boney, Say Si Si, etc.

OF‘_F!; NH A'G'H ]
Gaifé Parisienne
BIZET:

GARMEN HIGHUGHTS

8. "A glittering per-
formance...""-Billboard

chase 5 tapes from the more than 150 to be

DORISL

31. AWonder!u] Guy |
Love Paris, 12 in all

gw Rocording

NIGHT TRAIN
BUODY MORROW
2nd hix Drchystra

44. Rib Joint, With a
Sang in My Heart, etc.

111‘, SING ALONG
WITH
2 MITCH

N ey
4. Moonlight Bay, Ava-
lom, 16 hits in all

Organ
Favorites
E. Power
Biggs
[CartHTTa]

20, L.
sterco.'—High Fidelity

perfect in

e

> 21, Also: Don Elliott,

MARY MARYIN in
RODGERS & HAMMERSTEIN'S
THE SOUND of MUSIC

7. Do-Re-Mi, Laendler,
Maria, 17 mai

122
POLL
WINNERS

Brubeck.
15 alder slare

Gerry Mulligan, etc.

28. '‘Packed with rowdy
gusto.""—High Fidelity

TCHAIKOVSKY
The ™3
SLEEPING .
BEAUTY

/2
PHILADELPHIA ORCH'
EI.IE(I! ORMANOY

13. “Fabulous sound )
—Washington Post

45. Too Darn Hat, Be-
witched, 43 hils in all

A mtar.!e in Sound

25. 13 top stars in 14
classical and pop hits

ORFF: CARMINA BURLNA
TN PHILABELPHLA ORCHESTRL

CRMANDY caadueting

15. “Supub...bcs! re-
carding.''—Wash. Post
REX HARRISON

JULIE ANDREWS
MY FAIR LADY

5. The Rain in Spain,
Show Me, 16 in all

LES BROWN
BANDLAND

Pearls
£0 Rase
J{ootvsun

30. Alsoincludes: April
in Paris, efc.

OPERA OVERTURES
Lafraviats: The Bacher
of Saviiia- 6 mare

THIMAS

5C
corducts
e

Catembiy
Symghony

35. “Rich, bellowing
sound."—Hi Fi Review

SEND NO MONEY—muail coupon to receive 3 tapes for $5.98

acquiring, systematically and with expert offered in the coming 12 months. Thereafter, i
guidance, a st?m: :aple Iibrarykog!(he n]usi!i ygt«“havel nto further obli§ation to béj_y any l COLUMBIA STEREO TAPE CLUB, Dept. 402-6 CIRCLE 3 I
you enjoy most—at truly remarkable savings!  additional tapes . . . ard you may discon- "
The selections shown here are typical of the  tinue your membership at any time. ] Torce Havisrdngians (EEBERD [
wide range of entertainment you'll be offered  fREE BONUS TAPES GIVEN REGULARLY. Ifyou » I accept your special offer and hayve crcled | 5 y5 29
each month — every one reproduced with all  wish to continue as a member after purchas- I at the right the numbers of the 3 tapes 1 |
the flawless clarity and brilliance of modern  jng five tapes, you will recelve — FREE — a would like to receive for $5.98. plus small
pre-recorded steréo tape! pré-recordsd bonus tape of your choice for | Mailing and handling charge. Enroll me in [ 3 16 30 |

By joining now, you may have your choice  every three additional selections you buy! | 'N¢following Division of the Club: 1
of ANY THREE of the outstanding 4-track  The tapes you want are mailed and billed [] CLASSICAL [] POPULAR 4 VB
stereo tapes shown here — up to a $29.85 (o you at the list price of $6.95 (Classical 1§ y I
retail vafue — ALL THREE for only $5.98. $7h.9i‘;;hocchasionallOyiginal C?Isl taD‘es some- ' T I;nderbslm.nld m%m I may sc\!ccti taner? from 5 19 34 1

. Wwha igher), us a small mailing and either vision agree to purchase five se-
T0 REGEIVE YOUR 3 PRE_RE.GORDE[.’ STEREQ handlinggchar)gep < ] lections from che more than 150 to be of: 6 20 35 ]
TAPES FOR ONLY $5.98 — simply fill in and fered in the coming 13 months, at the list
mail the coupon today. Be sure to indicate SEND NO MONEY — just mail the coupon I price plus small mailing and handling charge. |
which Club Division best suits your musical today to receive 3 tapes for only $5.98. ‘Thereafter. {f X decide to continue my member~ 7 2 40
taste: Classical or Popular. | Boihis tas of thy choice FREE fof overy three | 8 22 45 I
HOW THE CLUB OPERATES: Each month the | IMPORTANT NOTE: All tapes offered by | ) additional selections I nccept. |
Club's staff of music experis selects out- iy LR R el aci stersd 9 24 46
standing selections for both Divisions. These g Yd E‘}uu}men“ ) Y;I" ape record | I
selections are deseribed in the Club Mag- zu fl'ITEaS ;m h'? a;'y rac: 's:ereo tapes, | N;?l"fﬂ'é%'-'iiﬁ ......................... A e | y0 25 a7 I
azgxe. which youtrtehceive 't{ifl'e ea’chtmon‘th. gconnn{m:li‘y eS:ecgner’ Icluc;;ms’g{valz: (Please Prin
ou may accept the monthly selection for >

your Division . . . of take any of the wide dealer for complete details. I RBATAEE, o2 phre s 3 noiiy vig s e s il Y (AT LA l
variety of other tapes offered to members of l 13 28 I
to aisions in the Magazine . . . or take  GOLUMBIA STEREO TAPE CLUB | ciy........................ Zone....Siate. ...

Your only membership obligation is to pur- Terre Haute, Indiana L APO. FPO addressces: write for speclal oger | 30 | f[3swe]

@ "*Columblia," @. “iEplc,'’ Q Marcas Reg. ® Columbia Records Distribution Corp., 1962
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ONTROLL!

That’'s the Swedish way of saying quality

control. Our way of saying quality control is

to reject this machine. Tolerance was off a

thousandth of an inch. Reliability? Ask the

U.S. Navy. (‘“Polaris” submarines U.S.S. Alex-

ander Hamilton, Lafayette and John Adams

have been equipped with Dual-1006 CUSTOMS.)

Then ask the individual CUSTOM owner. Be

careful though, GUSTOM owners get carried

away when speaking about CUSTOM quality con-

trol. But if you don't take anyone's word for

things, you'll check out the Dual-1006 CUSTOM

for yourself. You'll watch it perform, hear

it play, inspect all its features, read the fine

print in the literature. Then you'll examine

all other machines—regardles of price or brand

name. Having done that, you'll néver have to

. blame yourself or go back to anybody to ask:
Factory Inspection Dep't “Why didn't you tell me about the quality con-
trol that goes into the Dual-1006 CUSTOM?"

UNITED AUDIO

OTHER UNITED AUDIO—DUAL QUALITY-CONTROLLED PRODUCTS: THE DMS-900 MAG-
NETIC STEREQ CARTRIDGE AND THE NEW TG 12 SK STEREQ TAPE RECORDER. FOR THE
FACTS TO BE FAMILIAR WITH BEFORE CONSIDERING ANY PURCHASE OF RECORD PLAYING
EQUIPMENT, WRITE: UNITED AUDIO PRODUCTS, 12-14 WEST 18 STREET, NEW YORK, N. Y.
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John Ruskin. Look how wrong I was:
“The deepest meaning of any great work
cannot help being missed by its immedi-
ate public. . . . If any city can rival
Vienna as the cradle of contemporary
culture, it would surely be pre-1914
Paris .. .” Etc.

It is interesting to see this writer estab-
lishing his primacy, or pontificate, over
the new mystique of Debussy with the
same obscurantist tactics he used for
flooring us in jazz. Here's a sample from
his book: “TIar from being a heresy, then,
the modern conception of the infrastruc-
ture can be seen in historical perspective
to be the logical and necessary conse-
quence of the classical conception.” So
far, so good; this is obviously a porten-
tous matter at the level, say, of Gibbon
on the Decline and Fall, or Alfred North
Whitehead on Process in the Post-New-
tonian Universe. Now read Hodeir’s very
next and apparently, to his mind, sequen-
tial sentence: “There is no more of a
break between Cozy Cole and Kenny
Clarke than between Zutty Singleton and
Chick Webb.”

The writer who can keep a straight
face in both those sentences is a curious
cuide to serious art of any kind. And let
us make no mistake, Mr. Hodeir means to
be our cultural guide—the only one, in
fact. Just as Ruskin felt that the course of
architecture should be determined by
him, not by architects, so Hodeir is un-
willing to leave the evolution of music to
a lot of irresponsible composers. Ruskin
did his unscrupulous best to demolish
Baroque architecture in the interests of
his pet Gothic; Hodeir, in the interests
(he claims) of Debussy, attacks everyone
else, and particularly Ravel.

The attack began in his book (“It is
casy to imagine the composer of Daphnis
jumping on the latest thing, regardless of
where it came from. . . .”) and winds
up in your September issue with a gar-
land of reckless abuse: ... Scriabin
with his questionable ecstasies, Strauss
with his embellished emptiness, Ravel
with his poetical trickery, Stravinsky with
his stilted interchanges, Schoenberg with
his ponderous machinery.”

The appalling thing, of course, is that
Hodeir is secretly hostile to any creativity
he can’t file and forget, the proof being
that he drags everybody else down with-
out raising Debussy an inch higher. The
sole beneficiary in this dreary business is
André Hodeir. As for his odd notion that
I can’t grasp the “deeper” Debussy with-
out his help ... for this I have only two
words, and they aren’t La Mer, Not quite.

Casnre LaCosyse
Sault St. Marie, Canada
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This new Fisher
loudspeaker system

doesn’t sound
like Fisher.

(It sounds like Bernstein, Heifetz, Callas, Satchmo
or whatever you happen to be playing.)

Certain sophisticated audiophiles claim
they can recognize the make of any loud-
speaker system blindfolded — just from its
characteristic sound. The new Fisher XP-4A
would give them a hard time. Here's a speaker
system that has no character of its own. It
never sounds like itself. The music it repro-
duces retains the precise tone colorations of
the original acoustic environment and the
original performance — so that the speaker
sounds ‘different’ whenever the program ma-
terial is different. There is no better proof of
smooth response and low distortion.

The mid-range and treble of the XP-4A
retain the superbly natural quality first heard
in the original Fisher XP-4 — since the two
AcoustiGlas-packed 5-inch mid-range drivers
and the 2-inch hemispherical tweeter have
been left unchanged. But the 12-inch woofer

voice coil movement. These eddy currents
are linear over the entire frequency range
and provide linear damping at all frequencies
reproduced by the woofer. The result is a de-
gree of bass definition and detail that will
startle you on first hearing and delight you
forever after.

This unique new Fisher development is a
further refinement of the original XP-4 de-
sign — the first loudspeaker system with a
‘basketless’ woofer. The XP-4A continues, of
course, to feature this entirely novel con-
struction technique: the woofer has no metal
frame, being supported by the massive walls
of the 2V2-cubic-foot enclosure itself. Thus
there is nothing left to cause undesirable re-
flections from the back of the woofer cone;
all rearward radiation is absorbed by Acousti-
Glas packing directly behind the cone, elimi-

Price, in oiled walnut or mahogany, $199.50*.

The new Fisher XP-1A, improved version of
the original Free Piston 3-way speaker sys-
tern, in oiled walnut or mahogany, $129.50*.

The new Fisher XP-2A, improved version of
the first moderately priced Free Piston speaker
system, in oiled walnut or mahogany, $84.50*.

FREE! $1.00 VALUE! The new
1963 edition of The Flsher
Handbook, a lavishly illustrated
40-page reference guide, idea
book and component catalogue
for custom stereo Installations.

s
A

FISHER RADIO CORPORATION
21-37 44th Drive, Long Jsiand City 1, N. Y.

Please send free 40-page Handbook, complete
with detailed specifications on all Fisher loud-
speaker systems.

now incorporates a totally new concept: a nating the last trace of bass coloration. Name.

2-inch voice coil wound on pure electrolytic The new Fisher XP-4A is now at your Fisher

copper. This specially obtained copper is so dealer. Hear it. Whether or not you are fully Address.

highly conductive that unusually high eddy aware of all its engineering features, you will City. Zone State =

currents are generated in opposition to the instantly appreciate its amazingly true sound. DRI
.CI'UH‘LV LEZZ (N ZASDED, UNSTAINED DIKCH. ALL PRICES SLIGHTLY HESHER 1N THE PAR WEZT, EXFORTE FISHER NADIO INTERMAYIONAL, INC., LONG ISLAND CITY 1, N, ¥, CANADA: TRI-IEL ASSOCIATLY, L'D-,\"\'IDWDA\(. ON'-l
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EXPERIMENTAL SERIES STEREO GARTRIDGE MKI

In October, 1960, GRADO introduced a tone arm which was primarily
designed for laboratory research. Nothing was spared in the design param-
eters of this tone arm since all future designs were to be based on this
concept. It contained features and performance characteristics far in advance
of any tone arm ever offered to the public. Censumer acceptance was imme-
diate. Never before (or since) has a tone arm been so universally acclaimed

as the BEST. It has since become the international standard of excellence.

Similarly, GRADO has conceived a cartridge which was designed exclusively
for stereo research and development. This cartridge is not a mono-stereo
compromise, it is designed to play only the stereo disc, but to the highest
degree. Since the effective compliance is extraardinarly high (more than twice
that of our Lab cartridge) and the moving mass at the stylus tip extremely low
(it resonates at approximaely 50,000 cps) playback distortion is a thing of the
past and if it weren’t for dust, diamonds and records would last forever.
Tracking forces range from 2/10 of o gram to 1 gram. Since these experi-
mental cartridges are assembled in our research division, under the personal
supervision ef Mr. GRADO, it can be appreciated that avalable quantities will
be severely restricted. Each cartridge is covered by a diamond stylus guaran-

tee of five years and is unconditionally guaranieed for one year.

Price $75.00 Patent #3,040,136

For further information write: GRADO LABORATORIES, INC,
4614 Seventh Ave., Brooklyn 20, N. Y. * Export — Simontrice, 25 Warren St., N. Y. C.
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just |@Oking

...at the best in
new hi-fi components

® Conar invites audio kit builders to
try their hand at a television receiver kit.
No technical knowledge of video cir-
cuitry is required, and the tools needed
are the same as those used in audio kit
construction. The tuner section (Chan-
nels 2 through 13) is preassembled and
prealigned. The kit includes a 19-inch
picture tube and a metal enclosure.
Price: $135.00. (Conar Division of the
National Radio Institute, 3939 Wisconsin
Avenue, Washington 16, D.C.)
circle 175 on reader service card

® Eico’s Model ST97 sterco FM tuner,
available both as a kit and factory-wired,
employs four i.f. stages and a wide-band
ratio detector to achieve good sterco re-
ception with full limiting and low distor-
tion even in fringe locations. The circuit

also incorporates Lico’s filterless multi-
plex circuit. Sensitivity is 3 microvolts
{); detector bandwidth is 1 mega-
ratio 1s 55 db; har-
monic distortion is 0.6 per cent {less than
1.5 per cent in sterco): IM distortion is
0.1 per cent, channel separation is 30 db:
capture ratio is 3 db; and frequency re-
sponse is from 20 to 15,000 cps % 1 db.
Dimensions: 1574 x 5% x 1134 inches.
Price: ¢ {(kit), $149.95 (factory-
wired ). (Eico Electronic Instrument Co.,
Inc., 3300 Northern Boulevard, Long
Island City 1, N.Y.)

circle 176 on reader service card

® Electro-Voice offers a new floor-
standing speaker enclosure, the Marquis,
which complements any Electro- :
12-inch speaker bur which will also give
good performance with 12-inch speakers
of other makes. Operating on the phase-
inversion principle, the enclosure pro-
vides high efliciency and is available in
either mahogany or oiled-walnut finishes.
Dimensions: 19 x 29%% x 154 inches.
Price: §70.00. (Elcctro-Voice, Inc., Bu-
chanan, Mich.)
circle 177 on reader service card

® Finco announces a new series of
combination antennas that can be used
for both FM and TV reception, climinat-
ing the need for two ssparate antennas.
Three models are available for different

HIFI/STEREO REVIEW




If you don’t own
a fine AM-FM tuner,
you’re lucky.

(Because now you can buy the finest ever designed!)

E FI'S HE

Introducing the Fisher R-200 AM-FM-Multi-
plex stereo tuner: an instrument so close to
the perfectionist’s ideal that you'll be espe-
cially glad if you haven't made a permanent
tuner choice yet.

The Fisher engineering team that created the
world’s most sophisticated FM Stereo Multi-
plex designs has outdone itself. Here is a
tuner that combines the latest Fisher ideas
on FM Stereo with an AM section of the high-
est attainable tidelity. For those who require
superb AM reception in addition to the ulti-
mate in FM-Mono and FM-Stereo, the R-200
is the tuner — regardless of price.

The FM front end is of the new Fisher Golden
Synchrode design, a remarkable new devel-
opment that permits the greatest possible
overload margin and rejection of unwanted
signals, as well as amazingly simple and reli-

VIALNUT O MAMOGANY CABINEY, §34.55; METAL CABGRAT, $1%.9%, FRISES SLIGHTLY HIGHER I8N THE FAR WEST.

NOVEMBER 1962

CIRCLE NO.

able circuitry. Five wide-band IF stages, four
stages of limiting and an extremely linear
wide-band ratio detector complete the basic
FM secticn. The Multiplex section utilizes the
time-division system — found superior to all
others in extensive field tests. The exclusive
Fisher STEREO BEACON instantly turns an
an indicator light when a Multiplex broadcast
is being received and automatically switches
the tuner to FM Stereo operation. The AM
section incorporates a tuned RF amplifier,
followed by a converter and two IF amplifiers;
other AN features include a three-position
bandwidth switch and a 10-kc whistle filter.

Performance? The FM sensitivity of the R-200
is 1.6 microvolts (IHFM Standard); the cap-
ture ratio is 1.8 db. Even Fisher engineers
find these figures difficult to believe — but
test instruments don’t lie. The AM sensitivity

38 ON READER SERVICE CARD

is 5 microvolts for 2 volts output; the AM
bandwidth (in the ‘Wide' position) extends to
7 kc. Atter all this the price will be an agree-
able surprise: $299.50.%

FREE! $1.00 VALUE! The Fisher
Handbook, a lavishly illustrated
40-page reference guide, idea
book and component catalogue
for custom stereo installations.
FISHER RADIO CORPORATION
21-37 44th Drive

Long Island City 1, N. Y.

Please send free A0-page Handbook, complete
with detailed specifications on the R-200 tuner.

TISHER
HANDROOK

Address.
City. Zone.

THE FISHER

|
I
Name. '
|
|

021113

o e e e e

[
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receiving conditions: Combine #1 for
short-range reception, Combine #2 for
medium-range reception, and Combine
#3 for fringe reception. Prices: $12.95,
$17.95, and $33.95. (The Finney Co., 34
West Interstate Street, Bedford, Ohm,
circle 178 on reader service card

® JansZen combines a cone-type
woofer with a single electrostatic mid
range-tweeter element in the new Z-500
bookshelf speaker system. The use of a
single clectrostatic radiator reduces both
cost and cabinet size as compared 10 pre-
vious JansZen designs that employed
clectrostatic tweeters. By reflecting the
output of the wweeter off a pair of curved
acoustical reflectors, high frequencies are

dispersed over an angle of 72 degrees.
The H-inch dynamic woofer is mounted
in a sealed enclosure. Frequency response
is 30 to 30,000 cps. Dimensions: 2434 x
13V x 1134 inches. Price: from $124.95
{depending on finish ), [Neshaminy Elee-
tronic Corporation, Neshaminy, Pa.)
circle 179 on reader service card

® Lafayette :nnounces a
stereo tape playback deck, Model RK-
14 WX, with transistorized playback pre-
amplifiers. Driven by a heavy four-pole
induction motor, the deck operates at
cither 74 or 334 ips. with a frequency
response of 50 to 15,600 cps = 2.5 db
fat 7% ips). wow and flutter of 0.15 per
cent, and separation of 30 db. Dimen-
sions: 1434 x 5 x 1034 inches, Price:
$59.50. (Walnut base or portable carry-
ing case are available.) (Lafayvette Radio
Electronics Corp., 111 Jericho Tumpike,
Svosset, N.Y. )

circle 181 on reader service card

love-cost

® Lyric presents a portable record case
that also can be used for dust-free perma-

nent storage of discs. When open, it

places cach record in full view and pro-
vides instant access to any dise. Made in
leather-textured plastic with chrome-
plated handles, the Sean-a-Case accom-
(Continued on page 16)
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80 Watts of Clean Power!

The Fisher KX-200 80-Watt Stereo Control-Amplifier StrataKit
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TI-IE FISHER

STraTAKIT®

FISHER RADIO CORPORATION « LOND ISLAND CTTY I » NEW YORK $'69 .50-*

It has four things that others haven't.

StrataKit Construction. Assembly by rotally
u error-proof stages (strata). Each stage corresponds
to a separate fold-out page in the Instruction Manual.
Each stage is built from a separate transparent packet
of parts. Major components come already mounted on
the extra-heavy-gauge steel chassis. Wires are pre-cus for
every stage—which means every page. Resulc: Absolutely
equal success by the experienced kit builder or the com-
pletely unskilled novice!

Built-In d’Arsonval Meter. For laboratory-

= accurate adjustment of bias and balance. Assures

peak performance from the start; permits ‘touching up’

for continued peak performance throughout the years,

regardless of rube aging. No other single-chassis control-
amplifier kit has this vital feacure.

SWALMUT OR MAMOGAKY CANINEY, $34,9%
[xePauT:

METAL CABINEY, L15.95. ALL PRIZEX SLIGOHTLY MIGHER IN TNE FAR w(EIT,

FISMEH RADIO INTEHMATIONAL, IME., LONG (SLANMD CITY i, N.¥, CAMADA: TRi-T{L AZSOIATES, LIB.,

WILLOWDALE, OKT.
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Third-Speaker Output with Volume Control.

» Blends the two stereo channel outputs to feed a

third loudspeaker system—at any desired volume level.

Ideal for center-channel stereo fill-in or for a mono ex-

tension speaker in another room of the home. A Fisher
exclusive among control-amplifier kits.

4. The Fisher Name. No comment necessary.

FREE! $1.00 VALUE! Just published! The Kit Builder’s Man- . The
ual: a new, illustrated guide to high-fidelity kit construction. KllMBulldelrs
anual

Fisher Radio Corporation

21-37 A4th Drive

Long Island City 1, N. Y.

Please send me without charge The Kit Builder's Manual,
complete with detailed information on all Fisher StrataKits.

Name..

Address

City.

Zone State

FSIRES]
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AUDIO DYNAMICS CORPORATION

Introduces

Three
Remarkable
New
Loudspeaker
Systems

ADC14, ADC-16. ADC-18. From now on, three
names that must be reckoned with when high fidelity
loudspeakers are the subject.

The engineering assignment was as simple as the engineering
was difficult: “Create Audio Dynamics loudspeaker systems that
will satisfy the most finicky audio engineer, the most discriminat-
ing lover of music, the most tasteful housewife.”

Now, after years of painstaking development, Audio Dynamics
Corporarion—creators of the unexcelled ADC stereophonic
phonograph cartridges—feels that its speakers have met those
criteria.

Revolutionary Audio Engineering

All three of these loudspeaker systems feature a revolutionary
rectangular woofer, developed especially for ADC by the British
Engineer, Raymond Cooke of KEF Electronics.

High frequencies are handled by a unit of advanced design. A
14" air stiffened mylar diaphragm is driven from a 1%4” voice
coil. The small size of the radiating surface gives very wide dis-
persion, while the low mass and high flux density insure remark-
able transient response.

Exceptional High Fidelity

No hyperbole could possibly do justice to the sound repro-
duction characteristics of these loudspeakers. Lack of cone
breakup and doppler distortion and the very low and highly
damped fundamental resonance combine to provide the “trans-
parent,” effortless, bass associated with a live performance.

Treble response is smooth and has very fine dispersion. The excel-
lent response to transients gives startingly faithful reproduction
of the attack and decay characteristics of the various instruments.

As with other ADC products these systems remove yet another
veil between ihe listener and the music.

Stunning Cabinetry
_ The enclosure forms an integral part of the over-all speaker de-
sign,

Peter Quay Yang, the noted designer, was commissioned to
create cabinetry to conform to ADC's strict engineering require-
ments and yet be attractive at the same time.

The results: shimmering walnut cabinetry that will be a point
of attraction in any home. The ADC-14 cabinet measures 25” x
1315" x 1214” ; the ADC-16, 27142”"x 17" x 124" ;the ADC-18.

40" x 17" x 12¥4” . We know of no more handsome high fidelity
speakers than these ADC’s.

The speakers are not inexpensive. The ADC-]4 retails for
3175. The ADC-16 retails for $220. The ADC-18, the largest in
the group, retails for $250.

These remarkable loudspeakers are now in stock at leading
high fidelity stores. We invite you to look at them, listen to them
—and decide for yourself if what we claim is true.

AUDIO DYNAMICS CORPORATION

Pickett District Road, New Miiford, Connecticut
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FRONT VIEW

SIDE VIEW

The rigid rectangular woofer diaphragm 16” x 12" in
models ADC 16 & ADC 18 (a slightly smaller woofer is used in
the ADC 14) is molded from feather light expanded plastic and
is surfaced with aluminum. It has a radiating area twice that of
a 12" woofer, resulting in very efficient coupling to the air. The
rigidity of the diaphragm cnables it to act as a perfect piston
throughout its range. There is no cone breakup. An exclusive
high compliance double surround of molded cambric cloth is
used to terminate the outer edge. The construction gives positive
centering combined with the renowned damping properties of a
cloth surround. The 9 1b. ceramic magnet assembly provides a
high flux density and by careful equalization of leakage fields
extreme flux linearity is achieved.
Engineering Specifications
Frequency Response ADC-18... %
Frequency Response ADC-16... il
Frequency Response ADC-14............. ...38-20,

BASS UNIT MAGNET STRUCTURE

Flux Density 12,700 Oersteds
Total Flux 165,000 Maxwells
TREBLE UNIT MAGNET STRUCTURE

Flux density 15,000 Oersteds
Total Flux 53,500 Maxwells
IS ATICE i iy a s DA b vass ok bs FT6 Due to unusually smooth

impedance curve these units will operate with any ampli-
fier impedance from 8 to 16 ochms.

Power Requirements........c..couiuees sranrrencsners DUS ‘TG thEIr
relatively high efficiency these speakers will perform under
domestic listening conditions using an amplifier rated as
low as 10 watts. They may, however, be used quite safely
with amplifiers rated up to 85 watts, R.M.S.



BUILD
YOUR
OWN

Scholer

ELECTRONIC

ORGAN

\

3 Models
to choose from...

Concert Model $1200
Consolette Model $800
Spinet Model s550

. This is the Schober Consolette
Model with two full 61-note

keyboards, 17 pedals and 22 individual
stops. It is comparable to finished
organs selling from $1800 to $2500.

You'll love the rich, thrilling tone of a
Schober Electronic Organ, and you'll
love the price, too—starting as low as
$550. Whichever Schober Organ you
prefer—there are three brilliant models
to choose from—you'll happily find it's
only half the price of a comparable,
ready-made organ sold in a store. In
fact, many people who could well afford
to buy any organ, have chosen to build
a Schober Organ simply because they
prefer it musically! You get a full-size
organ on which you can play classical
and popular music. Beautiful hand-
rubbed cabinet . . . magnificent sound!

And you don’t have to be an electronic
genius to build your own Schober Organ.
The clear, concise, step-by-step instruc-
tions make it realistically simple, even
if you've never touched a soldering iron!

THE cg;‘/l()éﬂ'l 0?.{/(/(!’% CORPORATION
43 West 61st Street. New York 23, N.Y.

1N CANADA: Associated Music Services
216 Alverna Road
Richmond Hill, Ontario

IR AUSTRALIA: The Electronic Organ Co.
( Australia)
11 Cadow Street
Pymble, N, S. W,

IR UNITED Burge Electronics Limited
KINEDOM: Greycaines Industrial Estatle
* Bushey Mill Lane. Watford
Hertfordshire, England

16 CIRCLE NO. 67 ON

Assembile it gradually if you wish. We'll
send each Kit as needed. That way you
spend only a small amount of money at
a time—for example, just $18.94 to start.
Or you can order all the components of
your organ to be sent at once, and as-
semble it in as little as SO hours!

Even a beginner can quickly learn to play
a Schober Organ. You'll soon discover a
whole new world of music, and endless
hours of pleasure. Unquestionably, this
organ is the king of instruments!

We are so proud of our organs we've
made a 10” Hi-Fi demonstration record
we'd like you to hear. Write to The
Schober Organ Corporation, 43 West
61st Street, New York 23, N. Y. for your
copy. The initial cost of the record is $2
but this will be refunded when you send
for your first organ building Kit.

MAIL THIS COUPON TODAY

I_Yhe Schober Organ Corp., Dept.HR-12 -l
l 43 West 61st Street
New York 23, N. Y.
[] Please send me FREE booklet and other liter-
ature on the Schober Organ.

[ Please send me the Hi-Fi demonstration rec-
ord. | enclose $2 which is refundable when
I order my first kit.

Address.

Name. I
|
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(Continued from page 12)
modates  twenty-four records. Dimen-
sions: 15% x 15%4 x 534 inches. Price:
$10.98. (Lyric, 1901 North Narragansett
Avenue, Chicago 39, IIL.)

circle 182 on reader service card

® Omega introduces an all-transistor
sterco I'M tuner, Model 1650, with a
sensitivity of 1.8 microvolts (THFM ),
0.4 per cent distortion, 33 db stereo sepa-
ration, capturc ratio of 3 db, and fre-
quency response of 30 1o 15,000 cps = |
db.

Operating controls include AFC de-
feat, interstation quieting, a six-position

output-level selector, a local/distant se-
lector to prevent overloading by powerful
nearby stations, a stereo noise filter, and a
stereo-broadcast visual indicator. Dimen-
sions: 15Y4 x8x9 inches. Price: $249.
{Omega Electronics Corporation, 10017
North 19th Ave., Phoenix 21, Ariz.)
circle 183 on reader service card

® Royce'’s Audio Rabot is a device for
turning a sound system on or off from
any extension loudspeaker. A small switch
box placed near the extension speaker
serves as a remote control, and a pilot
light indicates whether the sound system
is turned on or ofl. As many as five re-
mote switches can be connected to a
central conwol box installed near the
amplifier, No additional wiring is neces-
sary, as the units operate through the

audio wiring of the extension speakers.
(Price: $32.95 with one remote station;
additional remote stations $5.49 cach).
(Royce Electronics Developments, Inc.,
P.O. Box 321, Valley Stream, N.Y.)

circle 184 on reader service card

® Sherwood’s necw sterco AM-FM
tuner, the Model S-2100, imcludes defeat-
able AFC, a variable interchannel naoise
suppressor, and an AM bandwidth selec-
tor. FM sensitivity is [.8 microvolis
(IHFM); detector bandwidth is 1 mega-
cycle; harmonic distortion is less than
0.3 per cent; and frequency response is
from 20 to 20,000 cps = 0.5 db (mono)
and 20 to 15,000 eps = 0.5 db (sterco).

AM sensitivity is 2 microvolts for 0.5

(Continued on page 22)
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measures your listening pleasure
for you. ..

Every owner of a Marantz product knows exacily how it measures up to specifications,

The performance test report packed with each Marantz amplifier or preamplifier gives
this information in full.

It is now widely recognized that Marantz far excels in all of the factors which most
directly determine fine listening quality. The four most importent of these are: per-
centage of distortion; order of stabilily; precision of curves and zontrols, and; amount
of relative background noise. Each unit is loboratory tested and adjusted for oplimum
performance on every one of these points. .. plus many others! Furthermore, this fine

performaonce is assured for many years by the precision quality of its construction,

The performance specifications shown below are the most odvanced in the industry,
and your test report is proof that these claims are more than fulfilled. {It also explains

why Marantz sounds so much better.} Write for literature No. 56V

raaamramm il

25-14 BROADWAY, LONG ISLAND CITY 6, NEW YORK

Model 7 Stereo Console » M distartion @ 10Y eq.
pho RME. within 0.15%, 0.1% typical = Hum and noise,
80 db helow 10 mv phono input « Sensitivity, 400 micro-
volts (0.4 millivolts) for ) volt outpul * Equalizer and
lone curves matched to better than 0.5 db » Beautifuvl
precision construction * Price $264 {Cobinet extro)

Model 8B Stereo Amplifier « 35 wolls per chonne!
{70 walls peok) * Harmanic distorlion, less thon 0.1%
in most of range, less thoa 0.5% ot 20 cps and 20 ke
» Hum ond noise. berter then 90 db helow 35 walls *
Exceptional stobility assures :uperd clarily with all
types al loudspeckers » Price $264.

Model 9 Amplifier—70 wat! basic omplifier = Re-
sponse at 0%, == 0.1 db, 20 cps 1o 20 ke. » Hormonic
distortion, lesy than 0.)% in most ol renge, 0.3% ot
20 cps and 20 k¢, * Hum & noise, betier thon —90 db
* Campletely stoble for smoolh response » Buiif-in
melered lests ond odjusiments « Price $324 each.
{higher in West]
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The manual turntable
that plays your records
automatically...
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BEENJAMIN
MIRACORD

delivers the quality you associate with
turntables that can only be played manually

Whatever differences theve may be
among manual turntables, there are
certain design characteristics all of
them share which ave conspicuously
Jacking in automatic units. Examine
any high quality turntable, and sce.

The turntable platter will be a one-
piece, machined casting, 12 inches in
diameter. It will be driven by either a
4-pole induction motor or, in more
coslly units, by a hysteresis-synchron-
ous motor — a Papst motor, in all prob-
ability. And if the turntable has been
made ready for use, it will be equipped
with a fine transcription arm.

Now, examine the Benjamin Miracord,
with these quality features in mind.

THE MIRACORD TURNTABLE.

It is a heavy, one-piece, non-ferrous
alloy casting, 12 inches in diameter,
and machined to precise econcentricity.
tach turntable platter is individually
balanced to assure smooth, even, un-
wavering motion. You can sec the
weights affixed to the underside to
achicve equal distribution of mass.

THE MIRACORD MOTORS.

In ealeulating the driving force for a
high quality unit, careful consideration
is given to the torque of the motor with
relation to the mass of the platter. The
Miracord 10H uses the Papst motor,
probably the finest hysteresis motar
made, and the one most frequently used
in high quality audio applications. For
the Model 10, the makers of the Mira-
cord designed a special, high-torque,
balanced 4-pole induetion motor.

THE MIRACORD TONE ARM.

There is no reason why a high quality
record playing unit should not be com-
plete with its own tone arm. The Ben-
Jjamin Miracord is so designed. Its arm

NOVEMBER 1962

is mass-counterbalanced rather than
spring loaded. It is suspended on needle
bearings, and rotates laterally on ball-
bearing races. It is as sensitive and as
responsive as a fine apothecary or
chemists’ scale.

Because no springs are used, there is
no change in stylus force whether one
or ten records are on the platter. The
arm has virtually no tracking error,
and no detectible resonant peaks. Inter-
changeable plug-in heads are used
which accept all standavd cartridges.

QU:\LIT\' AND AUTOMATION.

Had the Miracord gone no further than
turntable, motor and arm, it would
have achieved distinetion as a manual
turntable. But, the greater need was
for an instrument of turntable-caliber
that would also provide auntomatic rec-
ord -handling faecilities. The need, in
short, was for a manual turntable
that could be played automatically.

C. G. McProud, noted audio authority,
tonched upon this in the February, 1962
issue of Audio Magazine:

With the ever-decreasing stylus-foree
requirements of the newer pickup car-
tridyes, it becomes more wnd wmore dif-
ficuldl . to place the stylus on the
starling groove of a record smoothly
and without possible damage to either
record or stylus assembly.

This is also true at the end of play with
the arm constantly swinging in the
eccentric vun-off groove. Several turn-
table and arm manufacturers are only
now attempting to alleviate these prob-
lems with automatic ‘start’ and auto-
matic ‘lift-off’ devices. Miracord recog-
nized, anticipated and provided for
these needs in its original desigi.
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4 MODES OF OPERATION.

The Benjamin Miracord plays single
recovds manually, automatically ov
continuously, or up to 10 records,
automatically —handles all sizes at 16,
33, 45 or’ 78rpm. FEATHERTOUCH push-
buttons control all automatic modes.

Duving actual play, the arm is com-
pletely disengaged from the automatic
mechanism. It vresponds freely and
smoothly without resistance or drag. It
can be lifted at any time and returned
to its rest, or placed in another groove.
The automatic ‘lift-oft’ is not actuated
until after the very end of play.

The Benjamin Mivacord is a modern,
versatile instrument. It i1s elegantly
styled and superbly engineered — de-
signed to provide the caliber of per-
formance demanded by modern high
quality stereo systems, and to meet the
growing need for precise record-handl-
ing facilities. Whether you use it man-
ually or automatically, vou enjoy the
same quality of performance you've al-
ways associated with turntables that
can only be playved manually.

See the Benjamin-Miracord at your
high fidelity dealer. Model 10H with
hysteresis motor is $99.50; Model 18
with 4-pole induction motor, $89.50.
Prices do not include base o1 cavtridge.
For furcher information write to:
Benjamin Electronic Sound Corp.
80 Swalm Styreet, Westbury, New York.
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UNFORGETTABLE PERFORMANCES

The King of Swing Chose
Mognecord for the World’s
First Stereo Tape Recording
of Popular Jazz

(Chicago’s Blue Nole—1951)

It takes a real pro to stand the
test of time a musician like
Benny Goodman . . .
like Magnecord, the choice of pro-
{essionals, the one most widely used
in the sound and broadcast industry.
Don't settle for less . . . your home
deserves the best! For incomparable
Stereo, you’ll want the Magnecord
Olympian . . . it's perfect! Has every-
thing vou’ve wanted including full
fidelity 4-track play and record.

a tape recorder

write for additional information and
aeme of your nearest Magnecord dealer

MIDWESTERN

INSTRUMENTS,

In  his
listens to his Magnecord Professional with Martin
Bettan, factory sales representative.

New York apariment, Benny Goodman

agnecord SALES DEPARTMENT

INC.

manufacturers of electronic data acquisition instruments

P. 0. BOX 7509
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GRECIAN G

compares with the Finest Speaker Systems!

o
F.0.B. ) $
Cleveland, Ohio
Acoustic 34" 3l Pressure
nsulation jngde wodd canstnuction twned port
i L c

7

6.8 ounce coaxially maunted Grecian grill front

dual cone speaker

HARVEY PEKAR, Jazz Critic for
“Downbeat Magazine” says, “The
Grecian is so Realistic in its repro-

duction of music that | feel { am
at a live Jazz session.”

S 2o

The Grecian Speaker Systems use a
full control, coaxially mounted dual
cone speaker with a heavy 6.8 ounce
magnet. The system's response is
from 40-15,000 cps., Power rated up
to 20 watts nominal. Cabinet size is
24% x 12" x 9%, All wood is 34" or
larger.

The Grecian is a versatile and
superior speaker system which can
be used as a bookshelf, a piece of
furniture, or finished to suit the
individual. Here is your stereo or
extension speaker that will compare
with the Finest.

i

Suarantee—One year warranty
against parts and manufacturing
defects. Registration card incluced.

TUYBOV00)

0QQQ0Q

0000000900000000R0Q0000
X-TRON CO., 5862 Mayfield Rd., Cleveland 24, 0.

Please ship—Grecian Speaker(s) to be used in my
home on approval for 10 days. If | am nat fully
satisfied | may return the Grecian(s) and immediately
be refunded the purchase price.

3
|
|
|
|

NAME I
!
|
|
|

]

ADDRESS.

CITY & STATE

Please make check or money order
payable to X-TRON Co.
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{Continued from page 16)

volt output at 60 per cent modulation,
and AM audio frequeney response | in the
wide-bandwidth position} is 20 o 7,500

cps at the 6-db points. Dimensions: 14 x
+ x 12V% inches. Price: $199.50 ($207.00
with leatherette case). (Sherwood Elee-
tronics Laboratories, Inc., 4300 North

California Avenue, Chicago 18, Ill.}
circle 185 on reader service card

® University presents a new floor-
standing loudspeaker system, the Classic
Dual-12, which incorporates two 12-inch
drivers. One of these is a woofer, and
the other operates as a combination
woofer-midrange unit. Theh frequencies
are handled by a University Sphericon
tweeter.

Over-all frequency response is from 30
to 40,000 ¢ps, and the speaker handles
up to 50 watts of integrated program
material. The efficiency of the Classic
Dual-12 is such that the speaker can be
driven by a 10-watt amplifier. Separate
controls regulate the midrange and high-
frequency levels, allowing the speaker to
be adjusted to a variety of acoustic en-
vironments., Impedance: 4-8 ohms. Di-
mensions: 2334 x 31% x 15% inches
[including legs}. Price: $229.95, {Uni-
versity Loudspeakers, 80 South Kensing-
ton Avenue, White Plains, N.Y.)

circle 186 on reader service card

® Wollensak introduces a four-track
portable stereo tape recorder with self-
contained playback speakers, the Model
1580. The new unit operates at 7% and
334 ips and permits separate erasure of
each track; a bank of four tab switches

serves as function selector for the differ-
ent modes of aperation; and the plavback
amplifiers deliver 5 watts per channel at
5 per cent distortion, Frequency response
at 7% ips is 40 to 18,000 cps = 3 db;
wow and flutter are less than 0.3 per
cent; signal-to-noise ratio is better than
48 db; and separation is 50 db. Weight:
26 lbs. Dimensions: 1014 x 1134 x 644
inches. Price: $379.00. (Revere Camera
Company, 320 East 21st Street, Chicago
16, T11.)

circle 187 on reader service card
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OPTIONAL
ALTERNATE
2-Lincoin
L-150
Speaker
Enclosures

i

Two Knight

KiN-809

8" Full-Range Speakers

Changer with Base,

<1 gan pYRMAD & Ansmema
. Ty

U-

Knighi-Kit
KG-250 20-Wall Stereo
Amplifier Kit with metal case

Garrard Autoslim

and Shure M3D
Cartridge

SAVE 551.94 ON THIS COMPLETE PHONO SYSTEM THE EASY DO-IT-YOURSELF WAY!

If you're looking for quality and value in Stereo
hi-fi, here’s the great music system buy for you!
Simply assemble the amplifier yourself-—it's
easy, it's enjoyable and you SAVE. You save
even more by purchasing the system complete
—§51.94 less than the cost of the components
when bought separately. System plugs together
easily; complete with all cables, including 15°
speaker cables; with record care booklet. Yours
for a lifetime of listening pleasure. Here's the
amazing value you get:

ONLY

39995

only 85 monthly
on Allied’s Credit
Fund Plan

Genuine Knight-Kit KG-250 Stereo Amplifier—This feature-packed
amplifier kit gives you full twenty watts of power delivering pure,
beautiful sound over the audio spectrum. You get deluxe styling, top
dollar value, 10 clean watts of continuous sine wave power on each
channel, and simple point-to-point wiring for easiest assemblyimagi-
nable. Highlights: Response, = 1 db, 30-15,000 cps at 20 watts;
harmonic distortion, less than 1.5% at 20 watts; DC operated tube
filaments; twin push-pull output circuits; clutch-type volume controls;
separate boost-and-cut bass and treble controls. Special 2-piece
chassis design for easiest building. With metal case; 4% x 13 x 814",

Famous Garrard Autosiim 4-Speed Changer—Plays both stereo and
monophonic LP's, 78's, 45's and 16% rpm records. Intermixes all
size records; automatic shutoff. Complete with quality Shure M3D
cartridge, with diamondstylus. Handsome walnutwood baseincluded.

2-Knight KN-809 Full-Range Hi-Fi 8” Speakers—Offer realistic full-
range reproduction—really astonishing stereo fidelity. Easy to
custom-mount in wall or in your own enclosure. With 10-0z. ceramic
magnet,rigid die-cast frame,soft-suspension hyperbolic woofer cone.

Complete Knight-Kit Stereo Phono Music System. The savings can’'t
be duplicated—the quality can't be matched for anywhere near the
price. Includes all components described above; with all cables
needed; all parts, tubes, precut wire, solder and instructions for easy
assembly of the KG-250 amplifier kit. With metal amplifier case.
Shpg. wt., 46 Ibs.

22 HF 084DG. Complete 20-Watt System, only. ... eoureee.s $ggss
B3 YX 030. Wood Case for KG-250 Amplifier.................. $9.95

System With Shelf Enclosures. As above, but includes two Lincoln
L-150 walnut leatherette shelf-type speaker enclosures. {Complete
with metal amplifier case.) Shpg. wt., 72 Ibs.

22 HF 085DG. Complete System with Enclosures, only .. .. .. 312250

Enjoy Stereo Hi-Fi at Lowest Cost!
featuring the new Scsmiigifak - fei ke KG-250 Stereo Amplifier Kit

’ FER BEE BN RN W SN NN BEN SN WD D BN PUAD SIE SR W EE EE O . .- 1
; ' ALLIED RADIO 1
sai'sfac"on guaranteed : 100 N. Western Ave., Chicago 80, Il 1
or your money back Ship me the following: i
. 1 Knight-Kit 20-Watt Phono System 22 HF 084DG New Credit Custom- |l
NO MONEY DOWN: Now! More Buying Power j [ 20-Watt Phono System with Enclosures 22 HF 085DG AR
with Your Allied Credit Fund Plan 7 Wood Case for KG-250 83 YX 030 emplayer, how long i
1 “| Ship No Money Down on Allied’s Credit Fund Plan ——} &mBleyes, Bosiior
] 0 e enclosed (check) (money order) 5?mc for prior em- I
manutactiedioy 1 Bwn homasnaw tong: I
¥ | A at present address
KNIGHT ELECTRONICS CORP. | Vs {also same for prior 1
address); 2 credit
A DIVISION OF 1 account references: §
Address. give age (21 min. for
ALLIED RADIO ! i
' City. S e e = — - = = 0
L-----------—-------------_--J
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BEGINNERS
ONLY

WORKS or PLAYS
Anywhere!

With built-in battery and A. C. power,
Mirandette is your ideal companion in
office, plane, beach or party. Ultra-sensi-
tive dynamic microphone with push button
control, instantly captures every word,
every mood. Two speeds give up to two
hours per reel. Price: less than $160.00%,
including microphone, 3" super-thin tape,
extra reel, AC cord, carrying strap. (Other
accessories available). At your camera
store or write for illustrated brochure.

MIRANDETTE

ALLIED IMPEX CORPORATION
300 PARK AYERUE SOUTH, NEW YORK 10, N.Y.
CHICAGO 10, ILL. * DALLAS 7, TEX. - LO$ ANGELES 16, CALIF.
*See Your Dealer For Exact Pace. © Reg, By Milied Impex Cozp.. Excl. LS. [mporter
CIRCLE NO. 3 ON READER SERVICE CARD
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\MO\'G the many letters that lie unanswered in my desk tray, one
/ question consistently recurs : “Do you know any good hOOl\i for

audio beginners?”

Since this qucsuon is so frequent, I think 1t worth
while to take this month’s column for a collective answer.

Several introductory texts on high fdelity exist in paperback
format. They are not usually sold at regular book shops but at radio
parts dealers and at some of the larger audio stores. Sampling some
half dozen of these books leaves me in doubt whether a novice reader
would find them very satisfactory. The more elementary ones often
scem slapdash, defining basic audio terms and functions but giving
the reader little help in making the mental connection between
related concepts. Others are too technical for beginners, being pre-
sumably intended for radio and TV repair men who want to acquire
a working knowledge of good sound reproduction. Sull others are
prestereo and now out of date. Among these, one is nevertheless
worth special mention. This is Edward T. Canby’s High Fidelity
and the Music Lover, a hard-cover book published by Harper's some
vears ago and still in print. No other book I know succeeds as well in
relating musical conecepts to the electronic reproduction process.
Though dated in its discussion of equipment, Canby’s book is still
eminently readable as an informal and informative introduction to
hasic audio principles.

The lack of available up-to-date audio information suited to
listeners with primarily musical rather than technical interests has
prompted one audio manufacturer, Acoustic Research, Inc., to set
up its own publishing branch. The first two books off the AR press
are doubly welcome for their excellence as basic audio texts and
because no attempt was made to turn these books into sales brochures.

If you are the greenest of beginners, more concerned with how
to operate vour sound system than with how vour sound system oper-
ates, Roy F. Allison’s High Fidelity Systems—A User’s Guide is a
fine point of departure and gives vou a running start. Mr. Allison
doesn’t talk about decibels and intermodulation, but he does give
simple and concise instructions about which cable goes where, how
to check for proper stylus tracking, phasing and placing vour speak-
ers, adjusting input levels—in short, how to set up and take care of
vour system. A helpful chapter titled “In Case ol Difficulty” suggests
simple and often effective remedies for such common ailments as
hum. rumble, and distortion ; this alone should be well worth the
$1.00 price of the book.

Should you want to dig further into audio theory. Edgar Villchur’s
Reproduction of Sound is just the book to satisfy that intellectual
itch for deeper understanding. Mr. Villchur, the president of Acoustic
Research, has his material so tightly organized and writes about it
with such lucid cconomy of words that even the more technical as-
peets of audio become intelligible to an attentive reader with a
knowledge of high-school physics. Excellent illustrations help prop
up vour mind when it boggles. The book costs $2.00. Both publica-
tions are obtainable only from Acoustic Research, Inc., 24 Thorndike
Street, Cambridge 41, Mass.

HIFI/STEREOQ REVIEW



FM stereo multiplex came first. Next came our “Astro’’
Good things were getting even better. The 708 A “Astro™
is an all-in-one stereo center with five integrated compo-
nents in a compact 6” x 15” x 13%2” package: FM, FM
multiplex, AM, stereo preamp, sterco amp.

It’s so advanced in concept, circuitry, features and
facilities that we suspect it will remain current for the next
ten years. For example, consider its circuitry. Transistors

OOD THING in the power stage completely eliminate heat problems.
As a result, the “Astro” plays cool—more than 30%
cooler than conventional units. In this respect, the “Astro”
is the first truly practical stereo center because excessive
heat generated by ordinary all-in-one units shortens life
and effectiveness of the sub-components, causes drift, sets
up noise and distortion.

As another example, consider its unique binaural head-
phone facilities that offer the privacy of silent listening
at anytime, without disturbing others. For convenience,
the headphones may be plugged in permanently; a sepa-
rate switch on the front panel activates the headphones.

Or, consider the fully professional tape recording
monitor. With it, you may monitor the source two ways
during recording: the instant signal enters the record head
or directly from tape, the moment it is recorded.

An automatic switching circuit electronically dis-
tributes mono and multiplex signals to their respective
channels while a stereo light provides visual indication on
type of reception. These examples are only a sampling of
what the “Astro” has to offer. In this case, seeing and
hearing is believing. Price: $597.00 including cabinet
and excise tax.

One good thing leads to another. For the listener who
prefers a separate tuner or needs only stereo FM to com-
plete an existing system, there’s the new 314A “Electra
Emperor” Stereo Tuner. It is identical in quality and fea-
tures to the FM and multiplex sections of the “Astro”
and is styled to match perfectly with our newly improved
“Electra” Stereo Amplifier. Among its distinctive features,
it provides a “full-time” monophonic output for feeding
an additional single-channel system on the patio or any-
where in the house. The “Emperor” is priced at $359.00
including cabinet and excise tax.

The new 315A “Electra Empress”™ Stereo Tuner is the
moderately priced version of the “Emperor.® An outstand-
ing performer at $256.00 including cabinet and excise tax.

mYE( e AMBLIFIE r —

ESDEes ———circTea

The 353B “Electra” Stereo Amplifier is recommended
for use with cither of these new stereo tuners. The
resulting system will reward you with a quality of sound
possible to achieve only with such perfectly matched and
balanced components. The 353 is a dual channel power
and control amplifier with 14 stereo or mono inputs,
6 outputs for all known sources, even microphones and tv.
A matricing network is provided for center stereo speaker
and for driving auxiliary speakers anywhere in the home.
Price: $225.00.

For complete information and specifications, see your Altec Distributor or write Dept. SR-11

g ALTEC EEEEUR
&F_’? v A Subsidiary o

Ling-Temco-Yought, inc.
©1067 ALTEC LANLING CORFORATION 1515 South Manchester Ave., Anaheim, Calif
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by Martin Bookspan

Son of one Austrian emperor
(Leopold 11) and brother

of another (Francis 11).

the Archduke Rudolph,
Prince-Archbishop of Olmiitz,
is known to history prin-
cipally as the patron

and pupil of Beethoven.

music lessons to a chubby, unattractive young
man whose first name happened to be Rudolph
and whose older brother happened to be the emperor
of Austria. Rudolph Hapsburg was not an untalented
musician ; he composed some works and even achieved
a sufficient mastery of the piano to enable him to

B)?:T\\-'F,EN the years 1803 and 1806 Beethoven gave

perform some of Beethoven’s concertos.

In 1808 Archduke Rudolph was instrumental in
securing for Beethoven a regular annuity that gave
him a measure of financial security and independence.
Quite apart from his gratitude for the archduke’s kind-
ness, Beethoven seems to have been genuinely fond of
his noble benefactor, referring to him sometimes as
“my little archduke,” sometimes, with playful solem-
nity, as “my revered archduke.”

Beethoven more than repaid his debt to the arch-
duke in the form of a series of dedications that im-
mortalized the archduke’s name. Conspicuous among
these were the Fourth and Fifth Piano Concertos ;
the E-flat Major Piano Sonata (called “Les Adicux

26
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et le Retour” because it was composed when the arch-
duke was forced to flee from Vienna before the ad-
vancing troops of Napolecon) ; two late piano sonatas,
including the final one in G Minor; the Grosse Fuge
for string quartet ; and the great Missa Solemnis in D
Major, which was begun as a ceremonial piece to cele-
brate the mstallation of the archduke as the Arch-
bishop of Olmiitz. This work was not completed,
however, until three years after that event.

In addition to these works, Becthoven also dedi-
cated to the archduke the seveuth of his nine trios
for violin, cello, and piano. This is the score that has
come to be known as the “Archduke” Trio. Like his
guartets, Beethoven’s piano trios can be classified ac-
cording to the three creative periods in his life. The
first three of them were published collectively in 1795
as his Opus 1. Three years later came a Trio in B-flat
scored for piano, clarinet (or violin), and cello. These
four works belong to Beethoven’s so-called early period.
Not until fourteen years later, after he had produced
his first six symphonies, did Beethoven return to the
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LILTERER"Y (3-8 Your investment
in a Garrard
Automatic Turntable

pays off

Chances are that sooner or later you will spend
more on your records than you do on any record
player. More, it may be, than the cost of your
entire music system. Your listening enjoyment
is dependent upon records and the unit that
reproduces them. This is exactly why more
GARRARD Type A’s, for example, have been
sold—and are being sold—than any other high
fidelity record playing equipment, without re-
gard to cost. Just consider this...

Most people today want to use one of the ultra
sensitive cartridges developed originally for
separately-sold tone arms because of high com-
pliance. Garrard has integrated precisely such
an arm in the Type A Automatic Turntable—
dynamically-balanced, counterweight adjusted,
designed and built with the same precision, the
same balance, the same freedom from friction,
the same playback characteristics and low res-
onance. This arm, operating in conjunction with
the Type A’s heavy, full-size, non-magnetic turn-
table — a laboratory-balanced, double-shielded
motor; and (when you want it) the gentlest auto-
matic record-handling mechanism ever designed;
rewards you with the full measure of the mag-
nificent reproduction you expect from the best
recordings.

Garrard’s Type A Automatic Turntable is
proudly owned by a growing legion of highly
critical people who, originally amazed at the
$79.50 price, have come to realize this com-
pletely integrated precision instrument could have
been developed only by the Garrard Laboratories.

For illustrated literature, write Dept. GS-122,
Garrard Sales Corp., Port Washington, N.Y,

world's finest

Canadian Inquiries to Chas, W. Pointon, Ltd., 66 Racine Road, Rexdale, Ontario — Territories other than U.S.A. éand Canada to Garrard Englneering and Mfg. Co., Swindon. Wilts,, England)
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Personal taste must decide between the teo most memorable recordings of Beethoven's

| A Reysa et %) "The
Archduke™
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“Arehduke” Trw: l/w

older and more serene being Angel's Casals-Cortor-Thibaud version. with RCA Victor's Heifetz-Feuermann-Rubin-

stein issite the more impussioned. Recorded sound on Monitor's

piano-trio format, works of his
Opus 70—his middle-period trios. The “Archduke”
Trio belongs to the year 1811, the year of the Seventh
and Eighth Symphonies. It is, therefore
work.

producing the two

, a late-period

Two more trios were published posthumously: the
Trio in E-flat, which was apparently composed in 1791
(the composer’s twenty-first year). and one in B-flat.
written in 1812 and consisting of a single movement.
In effect, then. there
reflect the ripened maturity of Beethoven’s genius,
the two of the middle period and the “Archduke.”

Like the Seventh Symphony, the “Archduke™ Trio
displays a buoyant and joyful vitality.
four movements: a broad and lyrical opening allegro

are only three piano trios that

The work is in

moderato; an impish scherzo marked allegro: a
theme-and-variations andante cantabile for the third
movement ; and a concluding rondo, which grows with-
out pause out of the third movement. Throughout the
concluding rondo, incidentally, the writing for the
piano is much more difficult than that for the strings.
with the violin playing much of the time in its low
register and the cello often up in the stratosphere.

I’l‘ IS NOT too surprising to discover that the “Arch-
duke” Trio is the most-recorded of Beethoven’s ensem-
ble chamber works. A recent edition of the Schwann
catalog lists seven different recordings of the music, two
of which are available in stereo. The oldest and in many
ways the most remarkable of them is the performance
recorded in 1928 by the fabled Casals-Cortot-Thibaud
trio and rereleased in Angel’s Great Recordings of the
Century series on Angel COLH 29. Each of these three
superlative virtuosos was able to resist the temptation
to outshine his two distinguished colleagues. What the
trio gives us is a collaboration of secure stylistic har-
mony in which the whole is greater than the sum of its
parts. The recorded sound, considering its age. is very
serviceable, and the annotation is a model of what
such things should be.

Perhaps inspired by the extraordinary results
achieved by the Casals-Cortot-Thibaud trio, RCA Vic-
tor in about 1940 decided to produce a series of cham-
ber-music recordings enlisting the services of its leading

28

fine Gilels-Kogun-Rostroporvich version is excellent.
instrumentalists of the time: Jascha Heifetz, violin;
Artur Rubinstein, piano ; William Primrose, viola ; and
Emanuel Feuermann, ccllo. Several superlative sets
were released on 78-rpm discs, including the Mozart
E-flat Divertimento for String Trio (Heifetz, Primrose,
and Feuermann)} and three piano trios: the Brahms B
Major, the Schubert B-flat, and the Beethoven “Arch-
duke.” To all these performances the illustrious musi-
cians involved brought breathtaking dynamic excite-
ment and intensity, and they were recorded in bright,
evenly balanced sound. Fortunately, the three trio per-
formances arc still available in RCA Victor’s Collec-
tor’s series, and the “Archduke” performance (RCA
Victor LCT 1020) is perhaps the most vibrant and
passionate of them all. T find it virtually impossible to
make a choice between the more serene approach of
Casals-Cortot-Thibaud and the more impetuous onc
of Heifetz-Feuermann-Rubinstein. Either will afford
the listener a great experience.

On almost the same extraordinary level is the re-
cording by Emil Gilels, Leonid Kogan, and Msuslav
Rostropovich on Monitor 2010. The participants do
not have quite the abandon of Heifetz-Feuermann-
Rubinstein. but theirs is an imaginative, dedicated per-
formance, and the recorded sound is very good.

The Schneider-Casals-Istomin performance (Co-
lumnbia ML 4574), recorded about ten years ago at one
of the Casals festivals. has its moments, too, but Casals’
playing is somewhat labored, and the recorded sound
15 on the muddy side.

There remain the two most recent recordings, those
by the Oistrakh Trio (Oistrakh, Knushevitzky. and
Oborin) on Angel (S)35704 and the Trio di Trieste
(DGG 136220, 19220). Unfortunately,
worthy stereco successor to the best of the previous mono
recordings. The Oistrakh Trio is too concerned with
superficial glossiness. and the Trio di Trieste is some-
what inhibited.

In sum, then, it is to cither the Casals-Cortot-Thi-
baud recording or the Heifetz-Feucrmann-Rubinstein
performance that I would direct the prospective “Arch-
duke” Trio record-buyer. If up-to-date recorded sound
is of essential importance, Gilels-Kogan-Rostropovich
is the recommendation.

netther 1s a
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- | Perhaps two years from now the quality of this
/ tape may be dupllcated...perhaps never!
- icr Golden Tone .~ 1) 5 0 perfect

tape...a musncally perfect sound A bold cla S

1ead wear | e GOLDEN
. oot fars INeBerieot | TONE

A SUPERIOR MAGNETIC TAPE

Alen A A
Al Ul 7

“PuPont T.M. GOLDEN TONE BY REEVES SOUNDCRAFT CORP.

(AT}

MAIN QFFICE: EREAT PASTURE RD,, DANBURY, CONN. * NEW YORK: 10 E. 52nd ST+ CHICAGQ: 28 £. JACKSON BLVD,»LDS ANGELES: 342 N. LaBREAYCANADIAN REPRESENTATIVES: TORONTO » VANCOUVER
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Koot Qlaping
U EaAg withy Heathket!

With a Heathkit Catalog you can relax and
enjoy Christmas shopping—gift giving with-
out ever leaving your living room! You'll
find a Heathgift for everyone on your list,
regardless of interest, from beginner to ex-
perienced technician. And you give so much
more with Heathgifts, for you save two
ways—by buying direct from Heath and by
buying in kit form. Savings that total 503}
or more!

Heathgifts are fun to give, fun to own, and
they're fun to build . . . so much so that
you'll be tempted to build them all before
giving! Simple instructions enable you to
complete any kit in your spare time—in a
matter of hours—and they are unconditional-
ly guaranteed to perform to factory specifi-
cations.

So give the best in electronic kits, give
Heathgifts. Call or write our gift counselors
if you need help or give a Heathgift certifi-
cate. Begin making your Heathgift List to-
day and place your own name at the top!

Buy Now-
No Movey Down!

Here's help for your Xmas Budget! Order your
Heathgifts now, and any purchase of $25 to $600
can be paid for later on Heath's liberal time-pay
plan. No money down/ Take as long as 18
months lo pay! You'll find complete details in
the new Heathkit catalog. Make out your Heath-
gift order and mail it today!

SAVE $10, order GR-52,

TV chassis & cabinet...... only $249.95
SAVE $6, order GR-62,

TV chassis & wall mt.. . ... only $189.95

OPTIONAL U.H.F. TUNER: Add at any
time! Tunes U.H.F. Ch. 14-82. Mounts in-
side TV chassis. Complete with knobs and
adapter strip. Factory assembled and aligned,
ready to install.

GRA-22-3, no moneydn.,$5mo..... . $27.95

NEW Deluxe CB Transceiver

4-tone selective call circuitry: 5 ¢rystal con-
trolled transmit & recéive channels; variable
receiver tuning: built-in 3-way power supply
for 117 v. ac, 6 or 12 v dc; and more! Most
complete CB unit ever designed !22]bs.

Kit GW-42, no moneydn., ..... $119.95

NEW 23” High Fidelity TV Kit—None Finer

at Any Price!

An outstanding TV value! Exclusive Heath-
kit advanced-design features include latest
TV circuitry to bring you both Hi-Fi picture
and sound! Incorporates the finest set of
parts & tubes ever designed into a TV receiver.
Easy to build too! . . . all critical circuits
(tuner, 1.F. strip & Hi-voltage sections) arc
supplied as factory-built, aligned and tested
sub-assemblics, ready to install. The rest is
casy with two precut, cabled wiring harnesses
and circuit board. 70 Ibs.

Kit GR-22, no money dn., $16 mo. . $169.95
BEAUTIFUL MODERN CABINET: Styled (o
match Heathkit AE-20 Hi-Fi Cabinets in
rich, walnut solids and vencers. Complete
with picture tube mask, chassis mounting
board and extended-range 6" x 9” speaker for
GR-22 TV sect. Measures 36" W x 32%" H
x 204" D.

GRA-22-1, no money dn.,$9 mo.... . . $89.95
“"CUSTOM' TV WALL MOUNT: For rich,
attractive custom wall installations. Includes
cut and drilled board for TV chassis. Un-
finished white birch. Measures 193" H
x30%s” W x 114" D. 13 lbs.

GRA-22-2, no money dn., 3% mo.....$25.95

NEW Advanced Transistor Sterea Amplifier

Smooth power—superb dynamic range! 100
watts IHFM Music Power rated, 70 walls
Heath rating. 13 to 25,000 cps response @
rated oulput. 28-transistor, 10 diode circuil.
28 Ibs.

Kit AA-21,n0 money down,$13 mo.$134.95
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Hear It for Yourself!

Send for this Heathkit organ demonstration
record ., . listen to the beautiful voices, rich
mellow tone and astounding range of cx-
pression offered in this sensational instru-
ment. Send just 50¢ to cover cost of handling
and postage on this 7"—33Y4 rpm rccord.
Ask for record GDA-232-3.

NEW FM/FM Stereo Tuner

Sterco Indicator light: phase control for max.
separation and lowest distortion; adjustable
AFC for drift-frec reception; bar-type tuning
indicator; filtered outputs for stereco tape
recording. Factory assembled tuning unit.
16 1bs.

Kit AJ-12 . . . no money dn.,
SOt st pesinih evslins ss i PO DS

FREE 1963
HEATHKIT
CATALOG
New edition —
more than 100
new kits since
last issue—
over 250 kits
all.

NOVEMBER 1962

ANOTHER HEATHKIT FIRST!
A Real 2-Manual Organ for Only $329.95

The exclusive Heathkit version of the all-new
Thomas Transistor Organ now, for the first
time, offers you a real two-manual organ at
the market-shattering low price of only
$329.95 in easy-to-build kit form! Comparcs
in features and performance with assembled
units costing well over $700. Features two
37-note keyboards; 10 true organ voices; 13-
note pedal bass: variable vibrato; expression
pedal; variable bass pedal volume; manual
balance control; correctly positioned over-
hanging keyboards; built-in 20-watt peak
amplifier and speaker system; beautifully
factory assembled and finished walnut cao-
inct.

Kit GD-232 (less bench) .. .no
money dn., as low as $22 mo.. .. $329.95

NEW Heathkit SSB “Six Pack”

A brand new SSB exciter and lincar amplifier
for six meter operation; 125 watts P.E.P.!
Only $289.90 for the pair . . . less than the
cost of most transverters, Loaded with extras
for maximum cfficiency and opcrating con-
venicnce!

Kit HX-30 Exciter................$189.95
HA-20 Linear............... . $99.95

= s

D PLEASE SEND FREE 1963 HEATHXIT CATALOG

Name

Benton Harbor 40, Michigan

Order direct by mail or see yaur Heathkit dealer,

Address

Ship 3 Parcel Post

Drdesing snshruchiont: il outlhe order bisns . Inciue ¢

City Zone Slate

Pigher

R i
NEW 10-Transistor FM Car Radio
88 to 108 mc cowverage: better than 1.25
microvolt sensitivity: AFC for drift-free FM
receplion: tone control. Factory-assembled
tuning unit; casy circuit board assembly.
7 1bs.
Kit GR-41 ... no money dn., $7 mo.. $64.95

NEW FM
Portahle Radio

10-transistor, 2-diode circuil; vernier tuning:
AFC for drift-free reception; tone control;
4% X 6" speaker; built-in antenna: prebuily
tuning unit. Battery lasts to 500 hrs. 6 1bs.
Kit GR-61...no moneydn ,$6mo...$54.95

World's Biggest

VTVM Value! %

Measures AC volts (RMS). AC volts (peak-
to-peak), DC volts, Resistance and DB. Has
414" 200 ua meter, precision 1Y, resistors
and 11 megohm input. Slim, all-purpose test
probe incl. 5 lbs.

Kit IM-11 Special Value Price,.....$24.95

HEATH COMPANY

O Express O C.0.D. G Best Way

ITEM

MODEL NO., PRICE
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The pace-setting new
S-2100 FM Multiplex/AM
stereo tuner

THE EXTRAS THAT ARE
STANDARD ON SHERWOOD

Stereo Light . . , Gives instant
identification of those FM stations
broadcasting stereo programs: Special
sensing circultry {pat. pend.) prevents
false indication due fo noise
impulses, elc.

Wide Band 3-me Gated-Beam Limiter
and 1-mc Balanced Ratio Detector . . .
Gombine to suppress the background
noise introduced by stereo FM,

and create the pace-setting capiure
effect of 2.4 db:

Automatic Frequency Control . . .
Etecironically locks and holds the
exact center of separation of the
FM stereo signal,

Fly Wheel Tuning , . . Made with
o \ turntable accuracy for easiest,
o i :

e fastest tuning.
Fil Interch
irritating “‘rushing’ sound between
stations when tuning.

| Hush . . . Eliminates

scales, with professional calibrations
for slide-rule accuracy.

:ﬁfﬁ;‘ Dial Spread . . . Only Sherwood offers
ication-type 20%5-longer

specifications

FM Sensitivity: 1.8 uv. for — 30 db. noise and
distortion (IHFM). FM Selectivity: 200 Kc. @
—3 db. FM Detector: 1.0 Mc peak to peak. FM
Distortion: 149 at 100% mod. 14 tubes plus
rectifier plus 9 diodes.

SHERWOOD MODEL SL-1
STEREQ INDICATOR LIGHT

@ The only indicator light that re-

-1 jects all false signals and iden-

_lifies only frue stereo broad-

casts. Adjustable sensistivity — funclions

with any FM tuner. Small enough 2%/ x

2¥2" x 7%4") to mount inside cabinet.
$29.50,

Siereo Receivers » Tuners » Amplifiers « Multiplex Adapters
Stereo Light Adapters s Contemporary Cabinetry

*DuPont Reg. T.M.
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$-2100 Tuner: $199.50. (Fair Trade). With Walnut
Leatherelte Case, $207.00. Full year warranty.

Who cares whether
the coils are wound on Mylar™?
Only Sherwood—and you.

A good modern stereo tuner may contain over 1,000 component parts. Among
those especially critical to sound quality are a dozen or more coils. These coils
are the “nerve ends’. They can make or break performance on drift . . . dis-
tortion . . . selectivily . . . sensitivity.

No place for a “standard” part, we feel.

That’s why Sherwood—and Sherwood alone—cusiom designs all its coils.
Only Sherwood winds them on low-loss Mylar forms. And Sherwood employs
temperature-compensating ceramic capacitors across all its IF coils.

These refinements cost more, but the result is worth it: Complele freedom
from temperature and humidity variations guaranteeing precise tuning . . .
minimum distortion . . . no loss of sensitivity.

The Sherwood Coil is just one reason why we say “the care that goes in deter-
mines the quality that comes out”.

For complete brochure, write Dept. R-11.
Sherwood Electronic Laboratories, Inc. » 4300 North California Avenue, Chicage 18, III.

‘High Fidelity

2322 ee.|
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TECHNICAL
TALK

N LookING through the high-fidelity scction of a
typical mail-order catalog recently, I noticed that
no fewer than thirty-three different tuners and

thirty-three different tape recorders were listed. The
prospective buyer could mate these with any of twenty-
seven integrated amplifiers (or combinations of thir-
teen preamplifiers and sixteen power amplifiers). For
record-playing, a choice of twenty-six cartridges could
be installed in any of thirteen arms and mounted on
one of twenty-two turntables. Finally, there were one
hundred and twenty-nine speakers to choose from!

The problem of making an intelligent choice of
components seems almost insuperable. Fortunately,
however, there are a few fundamental considerations
that can help to rule out obviously unsuitable combi-
nations of components.

First, the sensitivity of the amplifier and its power
output must be codrdinated with input signal levels
and speaker efficiency. Low-efficiency speakers, such as
the acoustic-suspension types, need lots of power. At
least twenty watts per channel is recommended, and
as much as sixty watts can be helpful. Most speakers
of moderate efficiency will never need more than ten
to fifteen watts per channel. The few high-efficiency
speakers currently made will never tax even a ten-watt
amplifier. They do, however, demand a stable, low-
distortion amplifier with very low hum. In general,
speaker systems at cither extreme of the cfficieney scale
require the most expensive amplifiers, while those of
intermediate efficiency are relatively tolerant of ampli-
fier characteristics.

Bear in mind that a high-power amplifier used with
a high-efficiency speaker requires much less input
signal than a lower-power amplifier used with a low-
cfhciency speaker. Avoid using high-output phono
cartridges with such a system. However, a high-output
cartridge, such as one of the best ceramic types. can
be a good choice when a low-gain amplifier must be
used with a low-cfficiency speaker system.

There is wide tolerance in mating the phono car-
tridge and tone arm. Certain high-compliance car-
tridges require arms with very low friction and mass,
but most cartridges will work well in any good record-
changer arm.

It is a good 1dea to maintain a fairly uniform quality

NOVEMBER 1962

Oby JULIAN D. HIRSCH

balance throughout the system. My own rule of
thumb, for a medium-price system, is to spend roughly
cqual amounts on the tuner and amplifier. The record-
playing cquipment can cost slightly less than the am-
plificr, and each speaker system should cost slightly
more. Any great deviations from these ratios are likely
to result in one component’s being the weak link of the
system, or else so much better than the other parts that
its special virtues are masked by faults of the others.

ROANWELL
STEREO
HEADPHONES

O As MosT of us with sterco systems have discovered,
there are great differences in the stereo effectiveness
of various recordings. Ping-pong recordings, with ex-
aggerated directional effects, leave no doubt as to their
stercophonic nature. Less sensational recordings, par-
ticularly of orchestral music, are frequently difficult to
distinguish from good monophonic versions.

An infallible way of identifying true stereo, gim-
micked sterco, or monophonic sound is to listen through
headphones. A mono program appears to originate
midway between the listener’s ears, within the head.
This effect is (to me) not as effective or enjoyable as
when the music 18 reproduced through loudspeakers.
But when stereo is heard through headphones the sense
of confinement vanishes and the sound seems to en-
velop the listener. The realism of sterco sound through
headphones i1s uncanny, and in many wavs transcends
anything I have heard from loudspeakers. On the
other hand, unnaturally separated channels sound ex-
tremely artificial through headphones.

I have been using a pair of Roanwell sterco head-
phones for some time, and I have come to appreciate
their considerable virtues. The Roanwell phones are
in plastic housings that are shaped to follow the con-
tours of the human ear. and have liquid-filled plastic
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cushions that make an extremely effective scal around
the ear. Not only is this important for good bass re-
production, but it isolates the wearer from his acoustic
environment.

The phones are marked for left and right ears,
though their shaping makes incorrect wearing about
as unlikely as wearing one’s shoes on the wrong feet.
A long four-wire cord (about twenty feet) allows the
wearer considerable freedom of movement : this is an
important consideration that is frequently overlooked
in headphone design. The adjustable headband is very
tight—almost uncomfortably so—and I found it nec-
essary to shift the position of the phones every fifteen
minutes or so. The acoustic isolation resulting from
this tight fit is most desirable, however.

The Roanwell phones have an impedance of about
814 ohms up to 3,000 cycles per second, rising to 10
ohms at 15,00C cps. I found no important resonances,
though there was an audible peak at 17.500 cps. From
30 to 15,000 cps the response was smooth, clean, and
tight, with none of the muddiness that characterizes
many sterco hradphones. Even at high levels, there
was no audible distortion.

A good pair of stereo headphones, such as these, are
very convenient for listening at late hours, or when
normal loudspeaker levels are not desirable. I consider
them more than a mere substitute for loudspeaker lis-
tening, since they can provide a type of sonic experi-
ence not attainable from loudspeakers. The Roanwell
headphones are priced at $37.50.

THORENS
TD-135
RECORD PLAYER

® Tue Trorens TD-133 is an integrated four-speed
turntable complete with manual tone arm, and built
with the precision craftsmanship for which Thorens
is noted. The turntable is basically quite similar to the
popular Thorens TD-124, with a motor pulley being
coupled through a rubber belt to a stepped pulley.
A rubber idler wheel couples the stepped pulley to the
inner rim of a heavy, machined turntable. The speed-
selector knob moves the idler to the appropriate step
on the pulley.

A speed variation of =3 per cent is accomplished
by eddy-current braking applicd to the stepped pulley.
A magnet near the outside of the pulley supplies the
necessary field, and the speed-adjustment knob (con-
centric with the speed-selector knob) moves an iron
segment within the pulley toward or away from the
magnet. A built-in stroboscope disc on the turntable
aids in setting exact speeds.

The tone arm that is supplied with the TD-135 is
the BD-12S, which is available separately for $50.00.
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It is balanced by an adjustable counterweight that is
mounted on a resilient coupling to damp the low-
frequency arm resonance. A spring adjustinent, cali-
brated from | to 8 grams, sets the stylus force. The
metal plug-in shell accommodates virtually any stand-
ard cartridge, and has an adjustment for optimum
overhang with cartridges of different dimensions. The
arm is fitted with a control knob that lowers it gently
into playing position and, in addition, prevents the
stylus from accidentally striking the record or turn-
table surface.

In operation, the arm is completely free, except that
it must be moved to the right to start the motor. When
a 2V4-inch radius has been reached at the inside of a
record, a trip mechanism automatically shuts oft the
motor. The arm remains on the record, and must be
returned to 1ts rest manually. Alternately, the trip
mechanismm can be disabled, allowing f{ull manual
operation.

The TD-135 comes with resilient rubber mounts,
which must be used between it and the motor board.
Because I did not have a drilled motor board, I impro-
vised a mounting using the rubber isolators. These
have a significant effect on rumble, and it is possible
that lower rumble figures would have been measured
with a better mounting arrangement.

Even so, the measured rumble of the TD-135 was
quite good, —36 db referred to 7 cm/scc at 1,000 cps,
and it was essentially all lateral. The speeds could be
adjusted to exact values, with a reasonable range on
cither side. They were unaffected by line-voltage vari-
ations. Spced constancy was very good : wow averaged
0.03 per cent, with occasional peaks of 0.13 per cent;
and flutter was 0.11 per cent.

The tone arm had very low tracking error, reaching
a maximum of 0.5 degrees/inch at a 6-inch radius. At
radii of 4 inches or less it was nearly zero. The stylus-
force calibration was in exact agreement with my
balance-type gauge. I sensed a slight lateral drag on
the arm, which caused some measurable distortion on
left-channel high-level program material with a track-
ing force of | gram. At 14 or 2 grams, however, this
effect was not evident.

My criticisms of the TD-135 are relatively minor.
The cartridge-mounting fittings use metric threads,
so the screws supplied with the turntable must be used
rather than those that are supplied with the cartridge.
From an operational standpoint, a feature I did not
care for was the need to place the speed selector in a
neutral position when not in use to avoid idler-wheel
flats. On at least one occasion, I inadvertently left the
drive engaged for a couple of days, although without
apparent effect.

The Thoren TD-135 is a sturdy, excellently made
unit, and its performance is commendable. It is priced

at $110.00.

For additional product information, use the reader service
card. Circle number 188 for the Roanwell headphones,
number 189 for the Thorens TD-135 record player.
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50 Wait Stereo Amplifier PLUS
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The New Award Stereo Festival III, AM/FM Multiplex Receiver

The new Award Stereo Festival actually has
everything. Picture a complete stereophonic home
music center on one compact chassis: sensitive
AM/IFM and FM Stereo (multiplex) tuner for unsur-
passed monophonic and stereo reception; dual pre-
amplifiers with input facility and control for every
stereo function and a powerful 50 Watt stereo-
phonic amplifier.

Fegtures include: wide-band Foster-Seeley dis-
criminator and 6BN6 gated beam limiter to insure
freedom from distortion and noise; D'Arsonval

movement tuning meter which measures dis-
criminator balance and permits perfect visual tun-
ing of all FM stations; convenient front-panel stereo

headphone input receptacle; illuminated push-
button on/off switch; blend control which elimi-
nates “hole-in-the-middle” effect by introducing a
variable amount of blend between the two chan-
nels; stereo indicator lights for instant visual iden-
tification of mode (FM or Stereo) of operation;
individual bass and treble tone controls: zero to

infinity balance control to balance any speaker
system regardless of listener's position in the room;
sterco contour control to boost bass energies at low
listening levels.

In the way it looks, and in the way it performs,
the Award Stereo Festival is the embodiment of
creative engineering at its finest. Simply add two
speakers and a record plaver and vour stereo in-
stallation is complete. The Award Stereo Festival
111, Model TAS5000 $319.95. Walnut Enclosure
WW80—$29.95: Metal Enclosure CX80—$12.95. All
prices slightly higher in the West.

For further informalion on the Award Stereco
Festival and other fine Harman-Kardon products
write Dept.R-11, FHarman-Kardon, Inc., Plainview,
New York (Export Office, EMEC, Plainview, N.Y.)

narman [EYEERY

CIRCLE NO. 41 ON READER SERVICE CARD




ot icns0n
e sy

MCTAO B uNMEMVERG WIS LIV SRRt

i

A great tape recorder made greater:

1. New professional studio recording hysteresis-synchronous capstan motor: 24 stator slots
for ultra-smooth drive, ultra-quiet and vibrationless professional bearing system.

2. Two new take-up and rewind reel motors, both extra-powered for effortless operation.
3. New cored-out steel capstan flywheel with all the mass concentrated at the rim for improved
flutter filtering.

4. New optimally designed capstan drive belt brings wow down to negligibility.

5. New relay provides instantaneous extra power to the take-up reel motor at start to mini-
mize tape bounce. Provides near-perfect stop-and-go operation and eliminates any risk of
tape spillage when starting with a nearly full take-up reel.

6. New automatic end-of-tape stop swilch cuts off take-up reel motor power. Also permits
professional editing techniques, whereby tape being edited out runs off the machine while
you are listening to it.

7. Playback preamps remain‘on‘during stop-standby mode to permit cueing.

8. Recording level adjustment during stop-standby.

9. Shock-absorbent helical spring tape lifters practically eliminate tape bounce at start of fast
winding.

And All These Well-known RP-100 Features:

Separate stereo 1/4 track record and playback heads permitting off-the-tape monitor and true
sound-on-sound recording; separate transistor stereo record and stereo playback amplifiers
meeting true high fidelity standards; monaural recording on 4 tracks; digital turns counter;
electrodynamic braking (no mechanical brakes to wear out or loosen); all-electric push-
button transport control (separate solenoids actuate pinch-roller and tape lifters); unequalled
electronic control facilities such as mixing mic and line controls, two recording level meters,
sound-on-sound recording selected on panel, playback mode selector, etc. Modular plug-in
construction.

Wow and flutter: under 0.15% RMS at 74z IPS; under 0.29% RMS at 33/¢ IPS. Timing Accuracy:
= 0.15% (=3 seconds in 30 minutes). Frequency Response: = 2db 30-15,000 ¢ps at 7% 1PS,
55db signal-to-noise ratio; &= 2db 30-10,000 cps at 3%/ IPS, 50db signal-to-noise ratio. Line
Inputs Sensitivity: 100mv. Mike Inputs Sensitivity: 0.5mv.
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Semikit: Tape transport
assembled and tested;
electronics in kit form $299.95
Factory-assembled: Handwired
throughout by skilled
American craftsmen $399.95

An original, exclusive EICO
product designed and
manufactured in the U.S.A.
(Patenis Pending)

Carrying Case $29.95
Rack Mount $9.95

w New Stereo FM MULTIPLEX TUNER STS7
Semi-Kit $99.95 Wired $149.95
® ® - i ] Includes Metal Caver and FET

Another brilliant example of EICO’s no-compro-
mise englneering, the new EICO ST97 combines the features of station-monitor
quality and fringe-area reception capabilities with exceptional ease of assembly
for the kit-builder. No test or alignment instruments are needed. The two most
critical sections, the front-end and the 4-1F stage circuit board, are entirely pre-
wired and pre-aligned for best performance on weak signals (fringe area reception).
The front-end is drift-free even with AFC defeated, The four IF stages and IMC-wide
ratio detector achieve perfect limiting, full-spectrum flat response, very low dis-
tortion, and outstanding capture ratio, The 10-stage stereo demodulator—EICO’S

FM-AM Stereo Tuner ST96
Kit $83.95 Wired $129.35
Includes Metal Cover and FET

70-Wart Integrated Steres Ampiifier

ST70 Kit $99.85° Wired $148.95"
40-Watt (ntegrated Steree Amplifier
STA0 Kit $75.95* Wired $129.95*
* Includes Metal Cover

FH Multiplex
Autodaptor
MX88 (Patent

Cover Optional $2 95

Listen to the EICO HMour. WABC-FM, N. Y. 95.5 MC, Mon.-Fri., 7:15-8 P.)},
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famous zero-phase-shift filterless detection circuit {pat. pend.}—capes successfully
with all the problems of high fidelity FM stereo demodulation and delivers ctterly
clean stereo outputs. Excellent sensitivity, selectivity, stability, separation and
clean signal add up 10 superb fringe-area receplion. The automatic stereo indi-
cator and station tuning indicator travel in tandem on twin slide-rule dials.
Antenna Input: 300 ohms balanced. IHFM Usable Sensitivity: 3uY (30 db quieting),
1.5xV for 20db quieting. Sensitivity for phase-locking (synchranization) in stereo:
25uV. Full Limiting Sensitivity: 10uV. IF Bandwidih; 280kc at 6 db points.
Ratio Detector Bandwidth: 1mc p-p separation. Audio Bandwidth at £M Detectar:

Over 2 MILLION EICO Instruments in use.
Most EIGQ Dealers offer budget terms.
Add 5% In West.

®1962 EICD Electronic Instrument Co. Ine,
3300 Northe¢rn Boulevard, L. 1. G.. 1. N. Y,

EICO, 3300 N, Bivd,, LI.C. 1, N.Y. wR.11]
3 Send free 32-page catalog &
dealer’s name

[ Send new 36-page Guidebook to
HI-FI for which | enclose 25¢
for postage & handling.

Address

City— Jone_State

|

|

|

|

Name I
|

|

4

Flat to 53kc discounting pre-emphasis. IHFM Signal-te-Nolse Ratio: —55db. INFM
Harmonic Distortion: 0.6%. Sterea Harmonic Distortion: less than 1.5%*. IHFM
IM_Dijstortion: 0.1%. Output Audlo Frequency Response: ==1db 20¢ps-15ke.
(HFM Capture Ratio: 3db. Channel Separation: 30db. Audio Output: 0.8 volt. Dufput
Impedance: |ow Impedance cathode followers. Controis: Power, Separation, FM
Tuning, Stereo-Mono, AFC-Defeat.
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“Actual distortion meter reading of derived
left or right channel output with a stereo FM
signal fed to the antenna input terminals.

Export Dept., Hoburn Agencles Ine.. 431 Greenwich 8t, New York 18
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Prokofiev, then twenty-seven, applied to Luna-
charsky, the first Soviet Commissar of Education.
for an exit permit to leave his native Russia. The
ambitious young composer from the Ukraine was by
this time a rising musical star in the West, and in
Paris had already been welcomed into Diaghilev’s
brilliant and ultra-fashionable circle of emigrés. Plainly
discontented, evasive, and irreconcilable; Prokofiev
was at no pains even to present Lunacharsky with a
decent excuse for leaving. “I have been working rather
hard.” he remarked. “I would like to get a breath of
fresh air.”
At forty-three, Lunacharsky (a celebrated art scholar
and playwright) was a tough and seasoned revolu-

IN 1918, shortly after the October Revolution, Sergei

PROKO

THE PUZZLING P

BY FREDERIC GRUNFE!
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A 1908 portrait of Sergei Prokofiev,who at seventeen was a prolific but refractory second-year student at the St. Petersburg Conservatory.

tionary and one of the f(ounding fathers of Soviet
culture. Considering the historical events in which he
was then involved, his reply to Prokofiev is perhaps
enough also to secure his reputation as an extremely
sophisticated man. “Don’t you think we have enough
fresh air here now?” he asked.

“Yes” said Prokofiev, hewing to his cliché, “but
I would like the physical air of scas and oceans.”

Neither had mentioned America, but Lunacharsky
understood perfectly. Yet his gently implied rebuke
to the decamping prodigal couldn’t have been more
fatherly. “You are a revolutionary in music, we are
revolutionaries in life. We ought to work together. But
if you want to go to America I shall not stand in

your way.” {(Caontinued overleaf)




PROKOFIEV

And so Prokofiev. in circumstances that a few years
later might well have got him an exit permit to Siberia,
was given a document stating that he was going abroad
on “an art mission” and “to improve his health.” He
left for Tokyo. and in September of 1918 (thanks to
three hundred dollars borrowed on the boat to San
Francisco), he arrived in New York to begin his vears
of morally problematic freedom in the West.

In his autobiography (officially approved a decade
after his return to the Soviet fold), Prokofiev not un-
expectedly renders the moral and political significance
of his 1918 departure as follows: . . . I was left with
nothing to do and time hung heavily on my hands.
I had not the slightest idea of the scope and significance
of the October Revolution. It never occurred to me
that like any other citizen 1 might be of use to it.”
He also adds the words of a friend unheeced at the
time, a suitably remorseful tag for his defection : “You
are running away from history, and history will never
forgive vou. . . .”

These conlessional notes may have been appropri-
ately diplomatic for the Stalinist cultural climate in
which they were published, but as it happened, one
of the things Prokofiev was heeding in 1918 was the
siren song of “an American named McCormick . . .
a big manufacturer of agricultural machinery. . . .”
who, during a visit to Petrograd, had told Prokofiev:
“If cver vou wish to come to America, wire me. I
have connections in the musical world.”

On the surface. at least. this would seem to be a
fairly clear-cut question of choosing between the leaner
days of the hammer-and-sickle and the multimillioned
opportunitics of the industrial West. But the puzzle of
Prokofiev 15 a tangle of contingent questions. Was
Prokofiev. as Lunacharsky said. truly “a revolutionary
in music,” and if so. was that sufficient compensation
for his political cquivocation? And if he was really
an opportunist. would that necessarily compromise his
creative integrity? And was his return to the Soviet
fold in 1933 in fact patriotic and sincere?

r:[:u-:ma 1s cvidence that Prokofiev himself brooded
about these questions but never answered them con-
clusively. The trouble was that not only his tastes but
his roots were emphatically bourgeois. His childhood
was like something out of Chekhov—a provincial
manor house in an unspoiled Act One setting, with
croquet on the lawn and the sound of Beethoven float-
ing through open windows, mixed with the laughter
of visiting cousins from the city. Here he composed
his first music, which showed such precocious talent
that a tutor was hired for him in St. Petersburg—Rein-
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hold Gliere, then a struggling novice, who later won
fame as the composer of Ilya Mourometz and The Red
Poppy. In the evenings, Gliere remembered, they lis-
tened to “the strains of lovely melodies sung by peas-
ants coming home from the fields.” And many years
later the repatriated Prokofiev became a Russian na-
tionalist in the wadition of Tchaikovsky and Mous-
sorgsky, and some of his own tunes, in turn, were
plowed bhack as folk songs into the very soil from
which they had sprung. During World War II. for
example, Soviet troops sang Prokofiev songs while
marching into battle.

At thirteen. Prokofiev reported for entrance exam-
inations at the Imperial Conservatory in St. Petersburg.
To the amazement of Rimsky-Korsakov, the director,
he submitted a portfolio of two operas, a group of
songs, and a whole series of piano pieces. Here he won
his first honors as a musical rebel. and most of the
teachers took a dim view of Serget’s infatuation with
unorthodox chords and harmonies. “Why bother to
study with me?” shouted the exasperated Anatol Lia-

USSR

ANCIIIVE,

=

childhood. the
the piano score of his first opera.

(Chekhoviun

jrom a

In u scene
al ten s

zomposer
pnsm} with

dov of Music Box fame. “Go to Richard Strauss, go to
Debussy !

In 1911 Prokofiev produced what he later called
his “first more or less mature composition.” the Piano
Concerto No. 1, and a year later, at the age of twenty-
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In 1921, Prokofier. a distinguished emigré in France. sut
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one, he composed the Piano Concerto No. 2, which
helped him win a prize for pianism (but not for
composition) at the Conservatory, His maturing com-
positions in fact remained rebellious. and he found
his most receptive listeners among the painters and
pocts of St. Petersburg cafés. One of the young Futur-
ists recalled later how Prokofiev had looked when he
first appeared at the poets’ rendezvous : “Blond-haired
and quivering with eagerness like a flame.” he played
his' Suggestion Diabolique so combustively that “the
whole café seemed to be on fire ; it was as if the very
beams and rafters were enveloped in flames as yellow
as the composer’s hair. and we stood there ready to be
burned alive in the fire of his astonishing music.”
But when the street fighting of the February Revo-
lution made Prokofiev think about writing something
“huge and cosmic” to reflect the magnitude of the
forces that were being unleashed, he produced Seven.
They Are Seven, which is a pure expressionist night-
mare of violence, a massive. brutal cantata for voices
and orchestra, using an ancient text that archeologists
discovered on the walls of a Chaldean temple. Later
Soviet eritics called it “clear evidence of the composer’s
failure to grasp the true significance of events” in 1917,
No one in Russia wanted to perform this music, and
ironically there were no takers in America, either,
when Prokofiev arrived here in 1918. After his first
concerts he was type-cast as a musical Bolshevik. Critics
could hear “the red flag of anarchy waving tempestu-
ously” in his pieces; he was “the Cossack Chopin”
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and a “musical agitator” who created “Russian chaos.”

Actually he was penniless but charming; he spoke
beautiful English; his evening clothes fit perfectly ;
thanks to McCormick he had connections in socicty.
He was commissioned to write an opera for Mary
Garden’s Chicago Opera Company, and he created
a wholly unprecedented spectacle, the buffo opera
Love [or the Three Oranges, based on Carlo Gozzi's
classic about a princeling who conceives an irresistible
passion for three ripe oranges. Chicagoans took civic
pride in the mocking. rasping, champagne-bubbling
scorc when it was finally produced. after many delays.
m 1921, The project cost $43.000 per orange, but the
composer’s share of this was relatively little. and “all
the wonderful orchestras in America cared nothing
about my musie . . . T had come here too soon: the
child [America] was not old enough to appreciate my
music.”

After litde more than a year in the U.S.. Prokofiev
borrowed the fare to Paris. and there. under Diaghilev's
influence. he composed Le Pas d’Acier (The Age of
Steel), which gave him a chance to indulge his taste
for motor rhythms and grinding-wheel dissonances. It
had a giant set with machine tools operated by the
dancers, blinking railroad signals, and other freakish
equipment of a wildly imaginary factory. Paris and
London were delighted with it, and the composer was
hailed once more as the “peerless apostle of Bolshe-
vism.” Only the Soviet critics felt offended. Though
they thought it sufficiently paved with good intentions,
“the entire composition reveals a completely distorted
conception of the young Soviet Republic.”

Bum:n-‘n-‘.\' had lived in New York and Paris. on the
coast of Brittany, and even, for a year and a half. in
the Bavarian Alps near Oberammergau. and he had
misgivings about going back to Russia. Years later.
Prokofiev tried to rationalize his long hesitation. “Why
didn’t I return to my native land? I believe the chief
reason was that [ hadn't yet fully erasped the signifi-
cance of what was happening in the USSR. . . . But
the Soviet press was saying at the time, “Prokofiev must
return to us before the impurities of Western modern-
ization have stifled him.™ It was not until January,
1927. that Prokofiev accepted the invitation and
stepped on native soil once more. Then, and for nearly
seven more years—despite the fact that he held a
Soviet passport—he was in Russia only during short
concert tours. Most audiences were enthusiastic, but
the “Proletarian Musicians” called his music “counter-
revolutionary, if not perhaps fascistic,” and announced
that he was probably incorrigible.

To many young Russians Prokofiev was a wvisitor
from another planet. “I was rather taken aback by his
remembers Kabalevsky. then a Moscow

appearance,’
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Conservatory student. “His trim dashing figure, his
well-cut suit, the jolly, almost boyish expression of his
face—all this belied the ‘Scythianism,” the ‘untamed
character,” the ‘barbarism of the iconoclast of music’;
in a word, all that we had been accustomed to associate
with the name of Prokofiev.”

The death of Diaghilev in 1929 removed one of the
main props of Prokofiev’s carcer in France. Then fol-
lowed the Depression in America, which he had vis-
ited in the meanwhile on several concert tours; the
rise of Hitler in Germany ; and an increasing sense of
aimlessness. “The alien air is not good for my inspira-
tion,” he wrote to a friend. “I must hear the Russian
language in my ears again. I must talk with people
of my own flesh and blood so that they can give me
back something I lack here: their songs, my songs.
Here my nerves are coming unstrung . . . Yes, my
friend, I'm going back.”

ROKOF[E\’ moved to Moscow with his family in June,
1933, and prepared to “work together” with a revolu-
tion that was nearly sixteen years old. But he learned
that one cannot cooperate with a revolution ; one can
only dance to its carmagnole. He tried to fall in step,
but like most of the individualists born under the old-
style Russian calendar, he was not very good at un-
learning the free and easy habits of his youth.

“Here the Central Committce of the Communist
Party saw itself obliged to step in so that false paths
could be avoided,” writes a recent authorized biogra-
pher. Repeatedly Prokofiev had to be reprimanded
for failing to write what was expected of him. for
resorting to “formalism” and “cacophony.” Tronically,
these accusations came at the very time when he had
established himself firmly as one of the century’s most-
played and most-heard composers, and when he was
the only representative of the New Soviet Art who
was an international figure—all the other important
Russians being cither dead, disgraced, or exiled.

Prokofiev announced that henceforth he would try
to write “melodies that are simple and comprehensible”
so as to reach the ears of the masses. What he neglected
to add, but what was quite apparent from his scores,
is that his harmonies retained much of their old. pene-
trating dissonance. He also told the press that he in-
tended to eliminate “satirical descriptions of negative
characters” in his music, in order to stress the “heroic
aspects of the new man.” Yet with his first official
assignment he was back at the old stand, composing
the sort of buffooning music he could do better than
anyone since Offenbach. For Lt. Kijé, a sardonic film
about bungling at the Czarist court, Prokofiev supplied
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a satiric (but also nostalgic) set of Imperial miniatures
—including a bell-jangling troika ride that became a
U:8:-popular-hit-in-the-Sauter-Finnegan-arrangement
years later.

Film-composing, usually the graveyard of creative
musicians, fascinated Prokofiev because it was so pic-
torial. In Peter and the Wolf (1936) he drew sound-
silhouettes of all the principals. And after he began
working on the film Alexander Nevsky with Sergei
Eisenstein, the director was heard to boast that Proko-
fiev could produce “the exact musical equivalent” of
any scene. On occasion, Eisenstein even paced his
montage to follow the rhythm of the score, an un-
heard-of procedurc in a field where music is usually
the last and least consideration. For the climactic
Battle on the Ice scene, Prokofiev compounded the
clash of armor. the pounding of hoofs, and the screams
of men into a more compelling battle sequence than
Tchaikovsky’s 1812 Querture.

The authorized Moscow biographics tell us nothing
of Prokofiev’s reaction to Eisenstein’s fall from official
grace, when work on Ivan the Terrible was suddenly
suspended. It was simply one aspect of the culture-
terror that the composer learned to live with. Despite
his favored position—he had a car, a comfortable
apartment in Moscow, and a private house in the
country, which were even greater status symbols then
than they are today—he could not escape contact with
the worst features of Stalinism. Isaac Babel, a popular

In 1934, repatriated Soviet composer Prokofiev sits for un
nceeptahly  realistic  portrait by Academicion Konchalovsky.
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A 1945 portrait of three captive composers: Prokofiev. Shostakovich, and Khachaturian, all of them

to be censured three years later in the notorious resolution of the Communist Party Central Commitiee.

writer who was arrested and died in prison, summed
up the artists’ dilemma when he said that “nowadays
a man speaks frankly only to his wife—and then at
night with their heads under the covers.” Ilya Ehren-
burg adds that during this epoch, “man’s fate resem-
bled not a chess game but a lottery.” Prokofiev in-
creased his chances in the lottery by writing all sorts
of patriotica, including an Ode to Stalin on the dicta-
tor’s sixtieth birthday.

T!-IE German invasion during World War II took
most of the pressure ofl Russia’s harassed intellectuals
and gave them something to fight for. From their
home on the edge of a forest an hour from Moscow,
Prokofiev and his second wife Myra Mendelson wit-
nessed the first Luftwaffe raids. The war awakened
a patriotism “as old as the savage Scythian” in Proko-
fiev, and he worked feverishly on songs for the army,
film music, resistance cantatas. With his young poetess
wife as librettist, he began composing the giant can-
vases of the opera War and Peace. The Seventh Piano
Sonata was introduced by Richter in 1943, the Eighth
by Gilels the following year.

His Fifth Symphony, the first since 1930, had its
premiere in Moscow three months before the war
ended, with Prokofiev conducting. It sounded closer to
Tchaikovsky than Stravinsky, but the old rebel still
lurked in its harmonies—audacious as Matisse, arro-
gant as Picasso, and coarse as Rouault, according to
Eisenstein, who listened with a painter’s cars. For
these offenses against the preseribed taste he was duly
reprimanded in February, 1948, when the Ceniral
Committee of the All-Union Communist Party issued
its famous resolution concerning music. Along with
Shostakovich, Khatchaturian, and others, it denounced
Prokofiev for writing works whose “formalistic distor-
tions and anti-democratic tendencies are alien to the
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Soviet people,”

and for creating “necuro-pathological
combinations which transform music into cacophony.”

Among the farcical apologies and self-indictments
that followed, Prokofiev’s answer was the least re-
morseful. “I love melody.” he stated hlandly, “and I
regard it as the most important element in music.” But
he added that it was casier to talk about melodies than
to compose them. He had, by then, developed the
thick skin necessary for survival under a political sys-
tem that leaves no hiding place. But he was also very
ul with a chronic heart ailment that grew increasingly
severe after 1945, His friends realized that he was de-
liberately hurrying “to put all his ideas on paper
before it was too late.”

Although doctors restricted his working time. he
completed War and Peace and The Staone Flower, the
Sixth and Seventh Symphonies, a new Cello Concerto.
and hundreds of other pages of manuscript. He was
working on ballet revisions with Lavrovsky on March
5, 1953, when he was fatally stricken by cerebral
sclerosis. Even his death, ironically, was overshadowed
by political events: the world was then awaiting the
announcement that Stalin had died. It came on the
following day, and in the world news uproar that re-
sulted, the dictator whose policies had irrevocably
changed the course of Prokofiev’s life and art continued
in death to obstruct the final chapter in the composer’s
history. News of Prokofiev’s death did not reach the
outside world for two weeks. when it received routine
notice in a Soviet arts magazine,

Frederic Grunfeld, formerly a record-producer and radio com-
mentator on musical matters. is presently sumpling the life
of the expatriate in the Balearic 1slunds. where he spends his
time writing and swimming. His last comtribntion to HiFi/
Stereo Review as the article on Carl Orff in the June issue.
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BY ROBERT CLIFFORD HARRISON
BENEATH THE GASLIT GLITTER
OF NINETEENTH-CENTURY CHANDELIERS,
A TRANSFIGURED RUSTIC DANCE CONQUERED
THE CIVILIZED WORLD FROM ST. PETERSBURG TO BOSTON

BETTMANN ARCHIVEH

HIEI/STEREO REVIEW



N ITS OBSCURE beginnings, the waltz was a vaguely
defined and somewhat uncouth country dance. As
originally witnessed by its earliest contemporaries,

it was less notable for Merry-Widowish elegance than
for the crude horseplay of a perspiring and frequently
drunken peasantry. It first appeared in western Europe
as the cighteenth century neared its disorderly close,
having for its immediate background those worldwide
social convulsions prepared by the incendiary pens of
Rousseau and Voltaire.
And it first became iden-
tifiably a waltz (more or
less as we know it today)

in rural Germany. The
etymology of its name in-
dicates the origin and the
chief physical characteris-
tic of the dance. The Ger-
man waltzer (from Latin
volvere) simply applies to
a dance performed in
three-four time by revolo-

ing couples who, in one

{ nteedva o o 2L

against it, and invariably on the loftiest grounds.
As might be expected, the thunderous sanctimony of
all this moralizing proved quite futile. But as it hap-
pened, the political instinct of the monarchical rear
guard was absolutely correct. True to its popular ori-
gins, the waltz was in essence both democratic and
revolutionary. Furthermore, it gave its devotees more
recal and immediate satisfaction than the collected
works of Montesquicu and Tom Paine combined. with
the added advantage of

literacy

requiring no
whatever,

ARCUHIVE

It was above all excit-
ing as a leveling phenom-
enon in the matter of class

BETTAMANN

distinctions. Speaking of
the then-novel public
dance floors. which were
almost wholly given over

to waltzing, a late cight-
centh-century Bavarian
traveller writes: “Here
we sce artisans, artists,

fashion or another, em-
brace as they turn.

The new dance was un-
deniably intimate, and its immediate popularity was so
excessive that it was denounced by clergy and sccular
critics alike. From pulpit and press, parents werc en-
joined to snatch their daughters {rom the maw of this
all-corrupting depravity. It was “demoralizing,”
“lewd,” “obscenc.” It was “an incitement to sinful pas-
sions” (and its rustic prototypes were indeed noted for
an inordinate amount of lascivious posturing and erotic
byplay). Fimally, at Nuremberg. Meissen, and clse-
where, irate city fathers published stringent decrees

Introduced into Englend in
was )'/n'r zume (0 /nm(‘d caricaturist Thomas Rowlandson.,

18190 Pha A nalie merchants. councillors,
barons, counts, and excel-
lencies dancing together
with waitresses, women of the middle class. and ladies.
Every stranger who lingers here for a time 18 infected
with this dance malady.”

Advancing across the civilized world as if aware of
its rendezvous with cultural destiny, the “malady” be-
came an epidemic. a terpsichorean Internationale. In
Metternich’s somewhat gloomy Vienna it was an in-
stant craze. Scdate London and excitable Paris sur-
rendered (o its seductions almost simultaneously. and
this in the midst of the Napolconic wars. In 1815 the
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WIBNNESE WALLE

Prince de Ligne coined his all-too-historical mot about

the Congress of Vienna: “Le Congres ne marche pas—
il danse.” And if the hopelessly stuffy German em-
presses took their moralists seriously (or at least pre-
tended to around their consequently glum husbands,
so that the waltz was still forbidden at the Berlin court
in the reign of Wilhchn IT), this was an exceptional
and widely derided case. In imperial St. Petersburg,
devout but persistently carnal amidst its boreal frosts,
Grand Dukes and ballerinas and chambermaids capitu-
lated without a struggle.

FIN:\LLY, even Boston waltzed. In the 1830’s the dance
swept America, chiefly through the melodies of its three
early Viennese exponents, Michael Pamer, Lanner, and
the elder Johann Strauss. Caricatures of the period
reveal that the wilder New England dance-lovers
copied not only its European choreography but the
strange costume and the frenetic hairstyles (as origi-
nated by the Parisian “Incredibles™) that went with it.
And forty years later it was Boston that contrived a
sort of ultimate and all-time apotheosis of the perfected
Viennese waltz: a version of Strauss’s Blue Danube
that, considered simply as a paroxysm of voluntary
noise, was probably unequalled anywhere on earth un-
til July 16, 19435, at Alamogordo, New Mexico.

The waltz as seen (left

to right) in New England in the

1820°s : Paris in 1840:

and Vienna in 1852; The

exaggerated Directoire costumes of the
American couple were

copied [rom the eccentric

French “Incredibles.”
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The occasion was the Peace Jubilec of 1872. The
moving spirit was the famous Massachusetts bandmas-
ter, P. S. Gilmore, who attacked Strauss’s masterpiece
with musical and military forces that included an or-
chestra of 2,000 ; several dozen brass bands; a chorus
of 20,000 ; an enormous pipe organ ; a “Monster Bass
Drum, 18 Feet in Diameter”; a collection past estimat-
ing of anvils, firebells, and “chimes™ (odd lengths of
railroad track freely suspended on frames for conven-
ient whacking); and one of the first and perhaps the
greatest of all sing-alongs, with a participating au-
dience of 100,000. Gilmore built a sort of lockout tower
for the principal conductor, stationed dozens of subsid-
iary conductors armed with binoculars at strategic
points across his acreage, and as a final happy thought,
surrounded the whole enterprise with ranks of honest-
to-God cannon, these being wired for consecutive elec-
trical firing on the first beat of each measure.

Memories of the resulting shambles remained with
many of the participants until their dving day. As the
assembled thousands bellowed, sawed, beat, blew, and
fired away, it became apparent that Gilmore's artillery
were more patriotic than musicianly. Numerous shots
were complete duds, while others came in close and
deafening volleys amidst enthusiastic bursts of musket
fire and derogatory howls concerning the questionable
parentage of the recent Rebs. Noting the shattered
windows and bolting horses of Back Bay, many obscrv-
ers felt Boston to be more plausibly in the grip of world
war than World Peace still others, perhaps in view of
an imminent last judgment, headed in nervous haste
for the nearest church or, in some cascs, saloon. Bos-
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ton’s chief music critic, the dyspeptic John Sullivan
‘Dwight, packed up-and-left town-altogether.

What gave this purportedly musical event its final
éclat, of course, was the in-the-flesh presence of the
shaken composer, Johann Strauss himself, who was im-
ported from Vienna at a fee of $100.000 to preside as
conductor-in-chief. Accustomed to an orchestra of sev-
enty-five, he was perhaps the only dance conductor in
history to get his starting nudge from a prematurely
belching cannon. The experience apparently left him
too stupcfied for immediate utterance, but he later
summarized his large and unlikely American adven-
ture. He called it *“an unholy row such as I shall never
forget.” The Boston press, meanwhile, had also sum-
marized him : “a remarkable little man, nervous, quick,
excitable, and he throws himself heart and soul into
his music.” Under the circumstances, he may well
have thought his life depended on it.

I'r' was, however, no accident that Boston chose a
Viennese waltz, and the Blue Danube in particular, for
its wildly Byzantine ode to universal brotherhood. Tt
is true that in protocol-smothered Vienna, a lovely ba-
roque anachronism lingering in the reactionary twilight
of the Holy Roman Empire, the disorderly hop of the
German rustics had become unrecognizably refined,
a swirling ballroom vi-

aristocratic, and magnificent
sion under the glittering chandeliers of Schénbrunn.
But everywhere else, thanks to the collision of democ-
racy with a dynasty of Viennese musical genius, the
Strauss waltz became for masses and classes alike the
nearest thing in music to a universal political amnesty.
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Within weeks of its publication (1867), the Blue
Danube had unmistakably.entered- the realm-of inter-
national folk music. It had also become possibly the
most lucrative commedity in the history of sheet music.
Millions of copies were sold all over the world, the
presses being unequal to the demand. For a quarter of
a century a globe-wide roster of Strauss-conquered
cities and hamlets continued to pay tribute in cold cash
to their care-dispelling Waltz King. When Boston first
called, Strauss (who at the time was unwell) had been
extremely reluctant to cross the ocean. The determined
Americans had simply upped the ante until he would
have been, as he remarked. “imbecillic” to refuse. It
is characteristic of Viennese skepticism (and also of
Strauss’s business acumen) that he had his fee depos-
ited in a Vienna bank before he bought his boat ticket.
But upon his arrival, he found Boston so mad for his
melodies that he wrote more of them to order, and he
in fact went back to Vienna with (by his own account)
considerably more than $100.000. In an era innocent
of income taxes, it is no great mystery why he died sev-
eral times a millionaire.

What this pre-Hollywood world was really buying,
of course, was the most fascinating form of vicarious
pleasure available at the time. The special nature of
this pleasure sprang from the volatile Viennese temper-
ament, which was neither too profound for light-
hearted adventure nor too callous for romantic regret.
More important still, if the Viennese were extremely
sentimental, they were also ironical enough for a lively
job of self-mockery (as witness Die Fledermaus). Their
waltz, consequently, never became too realistic, too
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lugubrious, or too pretentious. Unlike the more deeply
probing concert waltzes of Chopin, Schumann. and
Liszt, it makes few direct references to the great emo-
tions. But it does present—as in a tactful mirror—ex-
quisitely measured doses of sentiment about these
cmotions.

Its great specialty therefore is nostalgia : bittersweet
regret for a past love, a departed youth. Smiling
through its tears (which occasionally are scented glye-
erine), it speaks always of a happiness that cannot
last. But the language of its nostalgia (sensuous mel-
ody, dreamlike movement) is as universally delicious
as a light Sacher torte with whipped cream. The

late-nincteenth-century world—a largely unreflective
world, and one that was for the first time stable, secure,
prosperous, and greedy for emotional luxury—could
ask no more.

Nowhere was the appetite for this luxury more pas-
sionate than in Vienna itself. The Danubian peoples
have always had a sophistry of sentiment (and a love
of exiravagance) all their own. Anciently a queen of
Hungary bequeathed the province of Altenburg to a
nobleman on the condition that he maintain a certain
number of peacocks, her favorite fowl. And a wealthy
woman in Vienna left a considerable sum to Strauss on
the condition that he play her favorite waltzes at her
funeral. Nobody was shocked, much less surprised,
when the deeply touched composer obliged. Or, for
that matter, when he collected.

I ue Viennese waltz inevitably inspired its own folk-
lore and legends, its musicological controversies, and
its peculiar mannerisms. Thousands of Gilmore'’s con-

By 1872, the embrace
of a waltzing

Amazon was a standard
subject of merriment
to bystanders.
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temporaries thought (and many of ours still do) that
the Blue Danube was Austria’s national anthem, which
it wasn’t. Still others thought the Viennese brand of
waltz was actually invented by Strauss the younger,
perhaps with the help of his gemiitlich papa. This too
was illusion, since its unmistakable accents are found
carlier in the delightful if less imposing waltzes of Josef
Lanner. As to the remoter origins of the Viennese con-
fection, chauvinistic musicology produced a free-for-
all in several countries eager to claim the honor. The
French gave it the most elaborate pedigree of all. claim-
ing that they got it from Provence in the days of Louis
VII and loaned it to Germany in the sixteenth century.

But if the Strausses did not mvent the waltz, they
racked up astronomical mileage plaving it. and not
unnaturally they featured the family brand. Fiddle in
hand, they ranged the world tirelessly (and profitably)
to do so. No coronation or royal wedding but had its
commemorative Strauss waltz, and in Vienna caustic
social critics saw in the world-beloved Strauss the
last real prop of the shaky Hapsburg monarchy, ob-
serving that “Franz Josef reigned until Strauss died.”

Everywhere the Strausses accustomed audiences to
two singularities of the Viennese style. By slightly an-
ticipating the second beat of each measure, they gave
their melodies a wonderfully infectious rhythmic verve.
And they conducted, not formally, with batons, but in-
timately, with their bows, lifting their own violins to
sweep into the music at the grand climaxces.

The 1872 Boston press observed that Strauss him-
sclf “was conductor, performer and enthused hstener
all at once, using bow, fiddle, {ect, every facial muscle,
clbows, hips and head in conveying his wishes to the
musicians.” Audiences of the Vienna Philharmonic
today see something very similar when its first-concert-
master, Willi Boskovsky, takes the podium to conduct
the Strauss masterpieces. Acknowledged heir of the
great tradition, Boskovsky learned the Viennese waltz
under “Herr” Johann Strauss, son of Eduard Strauss,
son of the composer of the Blue Danube. Like his great
predecessors, Boskovsky has become a travelling per-
former, and when he travels, he takes the original
Strauss scores with him. Everything else in the world
has changed, including the conductor’s name. (Bos-
kovsky. although a true Viennese “born within sight
of the Vienna Woods,” is actually a Czech.) But after
a triumphant century, the durable Viennese waltz still
sounds the same, is still on the road, is still welcome
everywhere, and even looks the same,

Robert Clifford Hurrison, a nonwaltzing New Yorker, has
contributed to numerous musical periodicals and reference
works. Hix researches on  the waltz include conrversations
(in the 1940°z) with swrrivors of the Boston Pearve Iubilees.
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ARPSICHORD

7 AKER

BY KEN GILMORE

THE STORY OF WALLACE ZUCKERMANN, THE INVENTOR OF THE HARPSICHORD KIT

EVEN YEARS Ac0 Wallace Zuckermann tried to buy

a harpsichord. After shopping around a bit, he

discovered that the instruments were not only

expensive-—costing up to $6,000—but that they were

in such short supply that an instrument might take as

long as a year to be delivered. So he decided to build
his own,

Zuckermann. a former child psychologist and
piano-restorer, had never built a harpsichord, but
he reasoncd that the eighteenth-century instrument
couldn't be more complicated than a piano. His first
problem was that therce didn’t seem to be any place
to start. “When I first got interested in harpsichords,”
Zuckermann says, “hardly anvone in New York, even
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in America. knew anything about them.” So Zucker-
mann read the few books that were available on the
subject, studied old drawings and pictures. examined
the few modern harpsichords he could find, and vis-
ited museums in and around New York to study
the construction of antique harpsichords on display.
Then he retived to his piano workshop and designed
and built his first harpsichord.

As soon as he had completed his initial instrument,
Zuckermann was offcred five hundred dollars for it
Because he already had thought of some ways to im-
prove the design. he accepted the offer and set to
work on a sccond harpsichord. The rapidity with
which his first instrument had been sold made Zucker-
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mann wonder if there might not be a sizable market
for harpsichords. So he inserted an experimental
two-line advertisement in the classified section of the

New York 7imes. When this drew scores of replies
and five firm orders. Zuckermann decided to become
a full-time harpsichord maker.

At frst, Zuckermann turned out about one instru-
ment a month. Soon. however, Baroque music fans
began to hear about his instruments, and he had more
orders than he could fill. Zuckermann added a cabi-
nct maker to the staff. then two more assistants, and
finally set up a production line so that eight harpsi-

This factory-assembled Zuckermann harpsi-
chord sells for S750.00. 1t can be built from a
Eit for as lLittle as 820000, including the case.
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chords could be placed in construction at one tune.

Present production procedure calls for the cabinet
maker and the assistants to do the basic woodwork-
ing: Zuckermann himsell does all the stringing and
voicing of the mstruments, With his current staff,
Zuckermann turns out some fort\' completed instru-
ments a vear i his Greenwich Village factory,

In mid-1860. when several of Zuckermann’s friends
began asking him for help and advice on building
their own harpsichords. Zuckermann got the idea to
design a harpsichord in kit form. He turned out about
a dozen sets of harpsichord parts, wrote detailed in-
structions for assembling them, and found enough
musically minded Villagers to put them together.
After revising the instructions several times—he dis-
covered he had taken too much for granted in the
original directions— Zuckermann was satished that
the construction job was within the capabilitics of
the average amateur musician. and he began turning
out kits in volume.

The basic Zuckermann harpsichord kit costs
$150.00. (Also available s a clavichord kit, priced
at $100.00.) The builder must supply lumber for the
outer case, although Zuckermann includes complete
plans for its construction. The case materials and legs
usually cost between $30.00 and $100.00, depending
on the wood selected. Thus. for $200.00 to $250.00
and some 125 hours of spare time. a harpsichord
fancier can own an instrument that is identical to
the factorv-built unit that Zuckermann sells for
$750.00.

Zuckermann claims that his kits have been put to-
gether by church and school groups. doctors, business-
men, ministers, housewives, industrial workers, and
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others who do not usually do either woodworking or
kit-building. One thirteen-year-old boy in California
recently completed a Zuckermann harpsichord suc-
cessfully, as did R. M. Santurce of Puerto Rico, whose
instrument was used in this year’s Casals festival.

Among other users of Zuckermann’s instruments
are such institutions as the Philadelphia Symphony,
Columbia and New York Universitics, the New York
City Center, and Columbia Records. Harpsichords
constructed in his factory have been used in countless
concerts and recordings. So popular are Zuckermann'’s
instruments, in fact, that he is unable to keep up
with the demand. Factory-finished models usually
require three to four months for delivery, and even
kits take up to 2 month.

ZUCKERM.—\NN attributes the popularity of his harpsi-
chords to a number of factors. First, of course, there
is the matter of price: Zuckermann’s instruments are
considerably less expensive than are those of most
other manufacturers. But more important, he thinks,
are the many currently available recordings of Baroque
music performed on the instruments for which it was
written. Recordings by such artists as Wanda Lan-
dowska, Ralph Kirkpatrick, Fernando Valenti, and
Sylvia Marlowe have spread the gospel of the harpsi-
chord and its literature, and amateur music-makers
around the country now want to produce for them-
selves the authentic sound of the ancient scores. “To
the educated car,” Zuckermann says, “music com-
posed for the plucked strings of the harpsichord doesn’t
sound right on the hammered strings of the piano,
which is more suitable for romantic music.”
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Wallace Zuckermann personally
strings and voices eech of his
Jactory-finished harpsichords.

But ex-psychologist Zuckermann has another ex-
planation for the harpsichord boom. “It is part of
the basic affinity between the twentieth century—the
Age of Science—and the cighteenth century, which
was the Age of Reason. We feel closer to that century
than to the one in between, which was too romantic
for our taste. Also, Baroque music is very orderly—
the opposite of contemporary music, which is neurotic
m sound. Baroque music gives people a feeling of
security and tranquility.”

Wallace Zuckermann, meanwhile, continucs to grow
less tranquil as more and more orders for harpsichords
—both kits and completed units—continue to pour
in. Of the four hundred or so that will be manufac-
tured this year in the United States, Zuckermann
will build about three hundred—some forty in com-
pleted form, the rest as kits. The total figure, inci-
dentally, represents a fourfold increase in domestic
harpsichord production over the last five years. More
instruments-—about a thousand —will be imported
from Germany this year.

With the growing interest in harpsichords, Zucker-
mann’s operation seems destined to grow larger. But
Zuckermann is not entirely happy with the burgeon-
ing state of his husiness today. As more orders come
in, Zuckermann finds he has less time for himself—
to read, to do some writing, to play the cello in a
local chamber music group. Consequently, despite
rising demand for his instruments. Zuckermann says
he doesn’t plan to extend his business further. At
this point, in fact, the originator of the harpsichord
kit isn’t sure he likes all the business he has. “All
I really want.” he says, “is a little peace and quiet.”
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SIMPLE IN ITS THEORY,
THE PROCESS OF MASS-
DUPLICATING RECORDS
IS DEVILISHLY DEMAND-
ING IN ACTUAL PRACTICE

Ack in the ecarly days of the talking machine,

the manufacture of records had the virtue of

clegant simplicity. Since there was no practical
way to reproduce tinfoil masters made-by the original
Edison machine, early experimenters hit upon a bril-
liantly straightforward scheme. They grouped twenty
or so recording megaphones in [ront of the artist. He
bellowed as loudly as he could, and if his voice had
approximately the same decibel content as a steam
whistle. he could record twenty cylinders simultancous-
ly. That was all there was to record-making. No one
worried about the noisc that would show up on the
cylinder. As long as people could recognize “La donna
¢ mobile,” what more could they ask?

The missing reproduction technique that permitted
the duplication of records on a large scale was made
possible in 1888, when Emile Berliner thought of re-
cording on a flat disc instead of a cvlinder. Eventually
Berliner worked out the idea of molding recovds in
much the same way waffles are made. Pourin the batter
and close the press. Today’s records are produced in
almost precisely the same way.

While the essential principle of its manuflacture is
simplicity itself, each phonograph record made today
is the end result of a long. complex, and painstakingly
controlled manufacturing process. It involves scores of
steps. each one of which is critically important. Minor,
even microscopic flaws that occur during any onc of
them will result in a bad record.

The record-manufacturing process begins when the
lacquer, or acetate, arrives at the pressing plant. The
lacquer is an aluminum disc that is coated with an
acetate compound (or lacquer) into which the sound
from a master tape has been cut in spiral grooves. The
pressing plant’s job is to reproduce the lacquer perhaps
millions of times without adding anything or without
taking anything away. In order to mass-duplicate a
single lacquer, four major manufacturing steps are in-
volved. These are. in order, the production of the
master, the mother. the stamper, and the finished rec-
ord. Since each unit is molded from its predecessor in
the process, three are positives, which can be played
(lacquer, mother, and the finished record}. and two
(master. stamper) are negatives, which have ridges

where the positives have grooves.

l HE MOMENT the lacquer dise is unpacked at the
plant. the long battle against surface noise begins, A
technician blows away any accumulated dust with a

blast of nitrogen—even though the disc was sealed for
shipping-—and inspects the surface meticulously for
fingerprints, scufls, scratches, imperfections of any kind.
This is the first of many inspections the recording will
receive as it goes through the complex process of dupli-
cation. Visual inspection is the only check that can be
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macde at this point because the lacquer cannot be
played, since even one playving would damage its
grooves slightly. Sometimes, as the lacquer is being
made, a second reference lacquer is cut simultancously
on a slave machine that operates in exact synchroniza-
tion with the cutter making the lacquer. But even play-

COLUMHIA RECONDS

The dise must now be electroplated ; that is, a laver
of metal must be deposited on its face. This layer will
be an exact negative of the original lacquer; it will
have grooves where the lacquer has ridges and ridges
where the lacquer has grooves. In order to be electro-

plated, the lacquer, which is normally an insulator,

Cutting the lucquer from the master tape is the first step in record muanujacture, This is usually done at the rerarding studio.

On reaching the pressing plant. lucquers are inspected visually.

ing the reference lacquer is only a rough check. since
it 1s not actually the one used for reproduction.

If the lacquer passes the visual check, it is then
cleaned thoroughly. It is dipped in a detergent solution
—usually Wisk—rinsed. dunked into a second de-
tergent bath. and rinsed again. Removing every particle
of dust is critical, since cach speck that is lelt on the
lacquer will bhe reproduced through all subscequent

processes and will eventally cause surlace noise,
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must be made clectrically conductive. This is done by
coating its surface with a very thin film of silver. The
disc is placed on a turmntable and rinsed again, this time
with de-ionized water so that it will be electrically neu-
tral. It is sensitized with a stannous chloride spray, then
rotated slowly while an atomizer sprays it with an
ammoniacal silver solution. Simultaneously, a second
atomizer sprays it with a formaldehvde dextrose re-
ducing solution. The two sprays combine just before
they hit the record. and the chemical action that takes
place causes the disc to be bombarded with a fine
spray of metallic silver. After about forty scconds,
enough silver has been deposited on the disc, which is
shining like a mirror.

After another cleaning, the silver-faced lacquer is
electroplated in a bath of nickel sulphate. Within
twenty to thirty minutes a coating of about five-thou-

sandths of an inch of nickel-—about the thickness of

this page—is built up on the silver, and the disc is then
placed in two successive copper baths, where an addi-
tional 23-thousands of an inch of metal is deposited.
This operation usually takes from about two to eight
howrs. depending on the process that is used.

After the copper-plated lacquer is taken out of the
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clectroplating bath, a technician carefully slips a knife
blade between the original lacquer and the metal coat-
ing that has been deposited on it and splits them apart.
The resulting metal disc—called the master—is cleaned
with acetone, blasted with steam, and inspected care-
fully. It can’t be played at this point, of course, since it
is a negative of the original disc. With luck, the original
lacquer will survive the separation process and can be
sent back for replating, to produce another master. In

The inspector listens to the mother carefully and
marks any imperfection with a wax pencil. Then an-
other highly skilled craftsman takes over. Using a mi-
croscope and a tiny cutting tool that looks like a needle,
he locates each fault and repairs it if possible. He can
cut out tiny bumps in the groove, or fill and trim minor
holes. If there are too many imperfections, or if some
of them cannot be repaired, the mother is rejected. If
the master is perfect, it may be necessary only to make
a new mother. If the master caused the fault, however.
it then must be discarded and a new one made. If the
imperfections are found to come from the lacquer, the
entire project may have to be scrapped and the re-
cording studio called to cut new lacquers from the

A thin layer of silver is deposited on the lacquer by spraying the disc simultaneously with a silver solution and a reducing agent.

the old days, when the original recording was cut on
wax, it was invariably destroyed by the separation
process. In those days, one wax made one master.
The master is now used to make a series of mothers
—in some plants called molds. These will be negatives
of the master, or, to put it another way, metal replicas
of the original lacquer. To make the mothers, the
master is washed and rinsed thoroughly in several baths,
sprayed with potassium dichromate, then dipped into
nickel and copper electroplating baths, The layer of
potassium dichromate allows the mother to be sepa-
rated from the master
imto a solid mass.
The nickel-plated mother, being a positive. can be
and is played. An inspector checks it for noise level,
clicks. pops. and other imperfections. Incidentally, be-

without it, the two would fuse

fore being played, the grooves are sprayed with a water-
soluble lubricant to save wear and tear on the playback
stylus. The nickel does not have the resiliency of a
plastic record. and without lubricant it would quickly
destrov the playback stvlus.
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The lacquer is electroplated with layers of nickel and copper.
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original master tapes, which are always kept on file.

After the mother passes inspection, it is cleaned,
sprayed with potassium dichromate separator, and once
again put into the nickel electroplating bath. This time,
some cleven-thousandths of an inch of pure nickel are
deposited on the mother to make the stamper. This is a
negative again, and will be used to stamp out finished
records. Since the stamper will be subjected to 1.800
to 3.600 pounds of pressure during the molding process.
only nickel-—which is much harder than copper—is
Capitol, for
example—go on to plate the stamper with a thin layer

used in the stamper. Some companies

of chromium, which is even harder than nickel. Other
companics—such as RCA Victor—{eel that nickel does

Separating the master from the lacquer is a cructal operation.

a better job because it is not subject to crazing, or de-
veloping microscopic cracks, as is chromium.

The completed stamper is made ready for pressing
with a few final operations. First, its back is ground
to a mirror finish, since any small bump on the back
would be pressed right through the stamper and make
a dent in the finished vecord. After polishing, the center
hole. which was filled in during plating. is repunched.
This is done by putting the stamper on a turntable and
rotating it slowly while watching the grooves through
a microscope. When the grooves seem to stay in almost
the same place while the record revolves, the disc is
known to be on center and the hole is punched.

The troubles that may occur during the three-step
process just deseribed (the lacquer-mother-stamper se-
quence) are almost limitless. And all except a few

U
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faults that can be corrected on the mother are irrepar-
able. Scratches, scuffs, dents—many too small tc see—
—are reproduced from one stage to the next, and con-
tribute to the cumulative noisc on the record’s surface.
Other more complex problems may develop. For ex-
ample, the plating process itsell can go sour. When it
docs. a master or 2 mother may turn out to be what
engineers call a rotten copper. Instead of heing tough
and fine-grained, the metal is granular and weak. In
extreme cases it may actually crumble. Perhaps even
worse than crumbling is when the copper becomes just
bad cnough to be slightly granular, thereby creating a
noisy surface, vet not bad enough to be obvious.

ROTTEN coppers were a serious problem in the record
business until, by a method whose origin is uncertain,
chemists learned to control the trouble. According to
the story RCA Victor engineers tell, many years ago a
workman in a plating plant opened his lunch box one
day to find cheese sandwiches. He didn’t like cheese,
so he ate the bread and threw the cheese into a plating
tank. That day it happened that every tank except the
one in which the workman had thrown the cheese
produced rotten coppers. The engincers in charge
didn’t know how to account for the difference until
they detected the smell of decomposing cheese coming
from the tank. Then they noticed that this particular
tank continued to produce good platings far beyond its
normal expectancy. Cautiously, the engineers tried
adding somc cheese to the other tanks, and the treat-
ment invariably worked.

Whether the story is true or not, it is a fact that a
little rotten cheese in the tank produces the desired
results, and for many vears it was a standard ingredient
in the plating bath. It also bad the effcct of making
the plating room a place suitable only for workmen
with strong stomachs. Some years later, a record-com-
pany chemist discovered the seerct of the rotten cheese.

Minor surface deferts
can sometimes be corrected
on the nickel-plated mother.

Here a vraftsman cuts out
smull bumps and fills in
tiny holes.

The casein in the cheese—the same ingredient used to
make casein glue-——was the magic ingredient. From that
day on, a pinch of casein in cach tank made its contri-
bution to quiet record surfaces, and the atmosphere in
plating rooms improved markedly.

The metal discs from which records are made are
also subject to other troubles. Stains—caused by im-
proper chemical reactions somewhere along the line—
fingerprints, or contamination may be almost invisible,
yet they can make the final stamper surface slightly
rough and consequently slightly noisy. These are most
serious on the master or the stamper, since the ridges
on these parts form the bottom of the record grooves.
A stain across the top of the ridges means a series of
imperfections in the grooves of the finished record. An-
other kind of defect is caused by dirt in a stamper. This
results in imperfections in the groove walls of the final
recording. Sometimes a completely invisible fault can
throw a playback stylus into an adjacent groove.

As records are made nowadays, the lacquers, masters,
mothers, and stampers seldom wear out gradually.
Usually, they have to be discarded because of damage
—scratches, scuffs, pits, and so on-—incurred during
the manufacturing process. On the average, onc lacquer
will produce two or three masters before being dis-
carded ; cach master will make three or four mothers ;
and each mother should produce six to eight stampers.
A stamper can be counted on to press perhaps six
hundred 12-inch discs. An average lacquer, then.
should produce from twenty to fifty thousand records.
If a company anticipates a large sale of a particular
record, the recording studio may make dozens of lac-
quers, cach of which will ultimately be turned into
scores of stampers.

The battle against surface noise, fought through the
making of the master, mother, and stamper, is just be-
ginning when the stamper is finally clamped on the
press. The first record has yet to be made. And this
process brings a whole new series of problems. The
stamping operation and its difficulties, the question of
quality control, and possible future improvements in
record-making techniques will be discussed next month.

(To be concluded next month)
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by Herman Burstein

A LAYMAN'S GUIDE FOR COPING WITH ONE OF AUDIO’S MOST ANNOYING PROBLEMS

UM (s THE encmy of every audio system. It
H may be moderate, constituting only a mild an-

noyance, or it may come with a roar that
can rupture loudspeakers. In the finest systems, hum
18 inaudible more than a foot or two from the speaker.
In mediocre equipment, a relentless low-frequency
undercurrent of sound may pervade the room con-
stantly, becoming especially noticeable during soft
passages.

Of course, almost any system will produce hum if
the volume and bass controls are turned up all the
way. This is normal. But you should not be able to
hear hum when listening at medium-loud levels at a
normal distance from the speakers. When hum in-
trudes under these conditions, the first step is to ascer-
tain which component is producing it. If y.ou hear hum
when the tuner is on but not when the record player
or tape machine is played, the hum is almost surely
coming from the tuner. If you hear hum no matter
what signal source is played, the preamplifier or ampli-
fier is at fault. If, when the preamplifier is discon-
nected from the amplifier, the hum remains, the
trouble is in the amplifier ; if the hum disappears, the
preamplifier is the culprit.

Probably the simplest, yet sometimes effective,
method of reducing hum is to reverse the position of
the line plug in the wall socket. Try this for each
component, starting with the preamplifier and power
amplifier (or integrated amplifier). Any hum reduc-
tion that occurs will probably be moderate, but this is
not to be scorned because a bit of improvement here
and a bit there can add up to a significant total. If
you find that the plug position does make a difference.
mark the best position with a dab of fingernail polish.

In the case of the turntable, be sure to try plug
reversal with the motor running and the tone arm
propped over the platter approximately in playing
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position (a little ingenuity may be required to prop
the arm so). Similarly, test the tape recorder under
playback conditions. Don’t operate components simul-
taneously that ordnarily are not used at the same
time, for example, the tuner and the turntable.

Audio components, particularly amplifiers, are
often equipped with a hum-balance control, whose
purpose is to reduce hum. Frequently it happens that
the control can be turned a substantial amount with
little change in hum level but then a small, critical
range is reached where hum drops sharply. Therefore
the adjustment of the hum-balance control must be a
careful one. It should be repeated after new cquip-
ment has been in use a while and after tubes have been
replaced. Because there may be interaction between
the best position of the hum-balance control and that
of the line plug, after adjusting one the other should
be rechecked.

Hum may also originate in the tubes of an audio
component, usually those in the first stage or two, If
you carry a stock of replacement tubes—which is al-
ways an excellent idea—you can locate a tube that is
producing hum by replacing one tube at a time, pref-
erably beginning with the first stage. If you have sev-
eral tubes of the type used in the first stage, try them
all, because there can be a considerable hum differ-
ence among the tubes. When checking tubes by sub-
stitution, turn off the power before removing or in-
serting a tube, lest there be a violent surge of current
that can harm the tube, the speaker, or other parts.
And don’t forget to adjust the hum-balance control
when trying cach tube.

The tubes of an FM tuner raxely cause hum because
in the early stages most of the tubes—with one excep-
tion—handle frequencics that are far above the audible
range. The exception is the oscillator tube, in which
60-cvele filament current may leak to other sections
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of the tube, causing hum. If hum increases when you
tune in a station and decreases when you tune between
stations, the oscillator tube is almost certainly faulty.
Replacement of the oscillator tube is always the first
step in reducing hum from an FM tuner. Occasionally
you will notice that you pick up hum from one station
and not from another. If so, this is not the fault of the
tuner but of the station, and all you can do is complain
to the management.

Magnetic fields that can induce hum in a ncarby
tube are produced by motors, transformers, chokes, and
cables that carry alternating current. Therefore, a num-
ber of tubes, at least those in the early stages of a com-
ponent, are usually covered by metal shields to ward off
these fields. A loose or missing shield can account for an
appreciable amount of hum. To do its job, the shield
must not merely cover the tube but must make firm
contact with ground—with the metal chassis of the
component. Usually the tube socket is constructed so
it makes firm contact with both the chassis and the
tube shield. Sometimes a metal finger extends from the
chassis and touches the shield. In either case, the shield
should make a secure connection with the chassis.

If you wish to place a shield over a tube that the
manufacturer decided to leave unshielded, you'll have
to figure out a way of connecting the shield to ground.
Otherwise, if you merely put a shield over the tube, the
hum level will probably go up rather than down. Never
shield a rectifier tube, because the shield will cause
excessive temperature rise and will appreciably shorten
the tube’s life.

Many components—such as preamplifiers, power
amplifiers, and so on—have top and bottom covers.
These are not merely for looks but for maximum shield-
ing against hum. When a cover is removed to replace
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tubes or for any other purpose, be sure not only that
the cover is replaced but also that the {astening screws
are tightened securely.

Another possible cause of hum is related to the fact
that the earth itself is part of the electrical path for the
alternating current employed in homes and buildings.
And even though the chassis of an audio component
is separated from the house current by a transformer,
a 60-cps voltage sometimes appears between the
chassis and the earth, as the result of leakage. Hence
the chassis itself may be a source of hum. To climinate
this possible source of hum, it is necessary to ground
the chassis to earth, which means connecting a rela-
tively heavy wire (No. 16 or larger) from the chassis
to a cold-water pipe or something else firmly embedded
in the carth (but never a gas line). Attach the wire to
the chassis of either the preamplifier or the power
amplifier with one of the screws that hold on the top
or bottom cover.

INTERCONNECTING cables can also be a source of hum.
Audio components are generally connected to each
other by a shielded cable that consists of a solid or
stranded lead within a tubular outer wire; the two
are insulated from each other. The inner wire is the
“hot” or signal-carrying lead. The outer one is the
shield or ground lead. The latter diverts hum fields
from the signal-carrying lead as well as making the
necessary electrical connection between one chassis and
another.

An insecure ground connection between components
can produce appreciable hum, and a broken connecc-
tion can produce a roar. A loose ground connection
may be due to a poor fit between the plug 1o which the
cable is attached and the jack into which the plug is
inserted. A simple squecze of the plug with a pliers
may be all that is necessary to dispose of a hum prob-
lem. Or the poor connection may be due to dirt or
corrosion on the plug or jack. Scraping or filing is called

JAI




for here, and possibly replacement of the plug or jack
or both.

When disconnecting the plug from the jack, be sure
the equipment is turned ofl or you may produce an
ear-splitting (and possibly speaker-splitting) hum. This
same type of hum may be caused by a concealed break
in the shielded cable. If a defect of this sort is suspected,
simply try another cable. For example, assume there
is appreciable hum when the tuner is operated but not
when the turntable is used. If so, the cable between
the tuner and the preamplifier would be one of the
suspected causes of hum.

Special hum problems occur with turntables because
of their metal basc plates and motor frames. Because
they are large masses of metal; the bases and motor
frames tend to pick up 60-cps magnetic fields from the
turntable motor, from nearby transformers, and from
other sources. This hum must be short-circuited to the
preamplifier chassis, thus preventing it from reaching
the phono cartridge.

The base and motor frame are often connected to
the preamplifier chassis through the ground lead of
the shielded cable. A better practice, usually (the re-
sults of grounding procedures are not always predict-
able), is to use a separate wire for connecting the turn-
table base and motor frame to the preamplifier chassis.
Any previous connection between the shielded cable
and the base and frame should be severed, because two
ground paths between the cartridge and the amplifier
may form what is technically known as a ground loop,
which picks up hum.

TIE positioning of cables is also important. Particu-
larly, cables from cartridges or tape heads should be
routed as far as possible from transformers and motors.
Although the quantity of hum picked up by the cable
from a transformer may be quite small, it is nevertheless
sizable in relationship to the minute signal produced
by the cartridge or tape head. Also, keep the cables
away from the electrical power cord. Better to have a
slightly untidy system without hum than an extremely
neat one with the phono cables and power cord running
tightly parallel and thus causing hum. It is good pro-
cedure to twist the pairs of cables from cartridges or
tape heads together. If hum persists, try arranging
them in all possible positions. You may find one place-
ment that cancels out the hum perfectly. A long run
of cable, however carefully routed, may result in ex-
cessive hum pickup. So always use as short a cable as
practicable for connecting components. (This also helps
prevent treble losses due to cable capacitance.)
Almost as important as the positioning of cables is
the positioning of equipment. For example, it is poor
policy to place a rccord player close to a power ampli-
fier because the magnetic field emanating from the
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amplifier’s power transformer may induce hum in a
magnetic phono pickup. Also, if the preamplifier is
placed too close to or on the wrong side of the power
amplifier; the early stages of the preamplifier may pick
up hum from the amplifier’s transformer. In the main.
it is the power amplifier that should be kept at a dis-
tance, or at least judiciously oriented, with respect to
the other equipment. However, one should be alert to
the possibility that any a.c.-operated component may
induce hum in another component. For example, a
hum may be induced in a preamplifier because it is
directly over the power transformer of an FM tuner.
This type of problem can often be eliminated by
putting a picce of sheet aluminum between the two
components.

Improper settings of the level controls can also cause
trouble. As an example, power amplifiers are frequently
equipped with lzvel-set controls to prevent excessive
signals from being fed into them. As the level-set con-
trol is twrned down, it not only reduces the incoming
audio signal but also any hum (and noise) that orig-
inates in the preamplifier. Accordingly, failure to turn
down the level-set control may be responsible for ex-
cessive hum. If you get room volume from your speakers
when the master volume control has been turned up
only to nine o’clock or below, this suggests the power
amplifier’s level-set control should be turned down.
(On the other hand, do not turn the level-set control
too far down, because this requires the preamplifier to
produce correspondingly more audio signal, with in-
ereased chance of distortion.)

Preamplifiers, too, frequently have level-set controls
to adjust incoming signals from the tuner, phono cart-
ridge, and other signal sources. In this case, excessive
hum may result from turning the level-set control too
far down rather than too far up. The lower the setting
of the preamplifier’s level-set control, the more the
master volume control has to be turned up to achieve
the desired sound level. Accordingly, there will be
greater amplification of hum (and noise) produced in
tube stages between the level-set control and the master
volume control. a

Barring a return to direct-current clectrical power
(which seems most unlikely), hum will always be with
us. And although it is an enemy that will never be
totally vanquished, by careful attention to the niceties
of the installation, operation, and maintenance of hi-fi
equipment, it can at least be kept to proportions that
are essentially insignificant.

Herman Burstein has written extensively on virtunlly every
aspect of audio for such publications as Electronies World,
Audio, and Radio-Electronics. His last article for this mag-
azine was “Understanding the Decibel” in the August issue.
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by GERALD GARDNER

*HiTill{)

“I warned you about pluying those percussion records
in your condition.”

Y .
;_.1.

“What a curious place for a loudspeaker ...

My God! They installed the tiweeter
in the liquor cabinet”




“P'm not absolutely sure I want to hear Till Enlenspiegel pluyed on the cello”

“Just think of the impuact. This scrawny little mutt
sitting in front of the speaker.”

“Witherspoon! You told us hi-fi was a pussing fud ™
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SOUND AND THE QUERY

Imbalanced Audio

I have a pair of speaker systems
Q. that are not putting out the
quality of sound [ think they are cap-
able of. They seem to be down at the
low end, and they sound extremely
shrill at the high end.

LEach system consists of a I3-inch
Stentorian woofer, an 8-inch Goodmans
mid-range and a 3-inch Stentorian
wweeter. witht a Sherwood crossover net-
work. The speakers are mounted in an
infinite-baflle enclosure whose inside di-
mensions are 22 by 22 by 16 inches. No
level controls are used on the middle-
or upper-range speakers.

Stentorian recommends using a bass-
reflex enclosure with their woofer, so |
would like to know what size ports [
should cut into my existing enclosures.
Also, should T enclose the rear of the
middle-range speaker to keep internal
cabinet pressures (from the woofer)
away from its cone? And finally, how
should T go about installing level-set
controls on the upper- and middle-range
speakers?

W. MEINERE
Chicago, Il

Here’s where you crred in de-
o signing your speaker systems:
A waoofer whose manufacturer recom-
mends a bass-reflex enclosure should
not be baffled in an infinite enclosure.
Your enclosure is actually too small to
be used as an infinite baffle with any
woofer excepl a high-compliance one,
and it is certainly too small to seruve as
an adcquate bass-reflex enclosure for a
15-inch woofer.

A cone-type upper-range speaker
should always be isolated from the air
pressure in the woofer enclosure unless
it is spectfically designed for in-cabinet
open-back use.

Mid-range speakers and tweeters are
almost invariably more cfficient than
woofers, so they must be used with level
controls in order to provide proper over-
all balance.

You should replace your speaker en-
closures with units specifically recom-
mended by the manufacturer of the
woofer, mount the tweeler and mid-
range speaker on a flat baffle on top of
the woofer enclosure (facing upwards
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A FORUM FOR ELIMINATING
THE MOST COMMON AND
OFTEN MOST EXASPERATING
PROBLEMS OF STEREO HI-FI

BY J.GORDON HOLT

or to the front), and install L-pad level
controls belween the erossover nelwork
and cach of the upper-range speakers.
Each control should be of the same re-
sistance as the impedance of the speaker
it fecds, and it should be connected as
shown in the instruction sheet supplicd
with il.

Also, make certain that all of the
speakers are properly phased with one
another.

Marred Monos

Q My stereo pickup reproduces all
e rccords and most monophonic

discs with tolerable cleanness, but I

have a number of monophonic records

that it scems unable 1o cope with.

[ parallel the pickup outputs when
reproducing mono discs, so my tronble
is not pinch effect. But on these bad
records, it sounds as if the stylus is rat-
tling back and forth in the groove. This
is not just a matter of tracing distortion,
because distortion occurs even during
low-volume passages.

I know the records aren’t worn out,
because some of them have hardly been
played. What might be causing this
trouble?

Irwin Frank
El Paso, Tex.

The small stylus tip that is used
A. in steveo pickups allows the
stylus to ride lower in the groove than
would a I-mil tip, but since most micro-
groove discs have a V-shaped groove,

ROUNDED BOTYOM OF OLD
MICROGRGOVE DOES NOT
GRIP SMALL STYLUS

MODERN V-GROOVE
SUPPORTS SIDES
OF STYLUS

this does not impair the cleanness of
the sound. (1t docs, in fact, tend to tm-
prove it, because it reduces the pinch
effect in inner grooves.) Many early
monophonic LP’s, however, were cut
with a trough groove, having a rounded
bottom, and the radius at the bottom
was sometimes greater than that of the
tip of some modern sterco pickup styli.

When the playback stylus tip ic smaller
than the bottom-of-groove vadius, th:
stylus will no longer rest on both side-
walls of the groove, but will skitter
back and forth in the groove botlom,
causing distortion. The only remedy is
Lo use a l-mil stylus when playing these
discs. Most stereo pickup manufactur-
ers can provide a 1-mil stylus for this
purfiose,

Subtractive Separation
How does the sterea separation
o of onc component in a system
affcct that of the others? For instance,
if the pickup has 20 db of separation
and the amplifier has 20 db of separa-
tion, does the system as a whole end
up with 10 db?
JsnmEs Leray
Milwaukee, Wisc.

In practical terms, identical sep-
o aration figures vicld a total
sepavation loss of a little over | db,
regardless of whether the original fig-
ures are 20 db or 2 db. When one com-
pouent in the system has lower separa-
tion than the others, the system’s total
separalion will be almost exactly that
of the worst component,

Thus. if a pickup having 25 db sepa-
ration feceds an amplifier having 50 db
separation, the total system scparation
will be just under 25 db.

Stereo Noise Indicator

My new stereo FM adapter has

e an indicator lamp that lights up
when I tune to a station that is trans-
mitting sterco. but it also lights up
when I'm not tuned to any sration at
all.

Its instruction manual says this is
normal, but 'm curious as to why it
should happen.

VINGENT RAVRURN

Brooklyn, N. Y.

Most stereo FM indicators re-

e spond to ultrasonic stgnals that
are received along with the main FM
signals. When a station transmits mono
FM only, the incoming signal’s treble
range is limited to 15,000 cycles. When
stereo FM is being broadcast, the sterco
difference signal goes out at an ullra-
sonic frequency, ranging from 23,000
to 53,000 cycles, and this is what acti-
vates the indicator lamp.

When no station is being received,
the tuner picks up a steady hiss that in-
cludes energy in the 23,000-53.000-cycle
range. and this lishts the lamp in just
the same way as dors a stereo FM dif-
ference carrier.

HIFI/STEREQ REVIEW
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DINGS

VIRTUOSO SPLENDOR IN “ZARATHUSTRA”

Strauss’s showiest tone poem gets a spectacular reading

VERY NEW recording of Richard Strauss’s homage to Friedrich Nietzsche’s Thus

Spake Zarathustra inevitably arouses anticipation in the hearts of virtuoso or-

chestra and audio buffs, and with good reason. For this sixty-six-year-old tone

poem remains to this day the virtuoso orchestra showpiece par excellence. Fritz Reiner

RCA YICTOR

Fritz REINER
Hypnotic eloquence, brilliunt sound

and the Chicago Symphony Orchestra, in their second
recording of Strauss’s “transcendental orchestral study,”
have fulfilled the listener’s every wish : the grandiose open-
ing “sunrise” scene with its thundering timpani, brasses,
and organ; the turbulence of the “joys and passions” sec-
tion ; the savagery of the “science” fugue ; the wild swoops
and coruscations of The Convalescent ; the frenzy of the
Night-Wanderer's Song and its enigmatic epilogue in two

keys—all are fully realized in Reiner’s interpretation, the
Chicago orchestra’s magnificent playing, and RCA’s full-
bodied, transparent-textured, and brilliant sound. Even in
the one section where Strauss’s inspiration falters (the
Dance Song), Reiner manages to preserve the thread of
musical continuity, so that the choppy quality of this epi-

sode does not seem to mar the long-lined, sinewy melodic

contours that dominate the rest of the piece.

RCA has been doing some remarkably fine recording of late, but this disc represents

the peak of the company’s achiecvement in the realm of orchestral stercophony. The organ

pedals in the opening pages have plenty of body, as do the double basses in their ghostly

opening statement in the Grave Song. The treacherous passages for octave trumpets

also come through unmarred.
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Dynamic range is all one could ask for—just
short of inaudibility on one extreme and pain on
the other. Stereo localization is extremely accu-
-ate without being exaggerated; the lateral
spread is wholly natural ; the depth illusion is just
what one would expect in a live concert; and
presence and reverberation are excellent through-
out. In short, this recording is a sterco spectacu-
lar without a trace of gimmickry.

The greatest performances of “Zarathustra™ 1
have heard over the years—both live and on ree-
ord-—were by Serge Koussevitsky, Dmitri Mitro-
poulos, and Fritz Reiner, all conductors who were
endowed with the gift of hypnotic diablerie that
former gencrations ascribed to Liszt and Paga-
nini. This recording thus stands as a document
of singular and altogether persuasive eloquence.
In it Fritz Reiner reaffirms his position as one
of the great Strauss interpreters of our day and
as a virtunoso who will be remembered for vears
to come. David Hall

® ® R. STRAUSS: Also sprach Zarathustra—
Tone Poem, Op. 30. Chicago Symphony Orchestra,
Fritz Reiner cond. RCA Vicror LSC 2609 $5.98, LM
2609% $4.98.

EILEEN FARRELL
IN WAGNER

Vocal illumination, orchestral mag-
nificence, engineering superiority

ILEEN FarreLL’s first all-
Wagner disc for Columbia revives two of her
carly recorded successes. Of these, the Wesen-
donck Songs, which she recorded for RCA Victor
about a decade ago. is no longer available, while
her Immolation Scene from Gotterdammerung,
a relatively recent issue, is still in the catalog.
Excellent as the early recordings were, the new
versions are cven better. Whether this is due more
to the soprano’s matured and more penetrating
artistry or to her rapport with conductor Leonard
Bernstein one cannot say. Nor can the technical
superiority of the new disc be disregarded, for
Columbia’s engineers have outdone themselves
in capturing the vocal and orchestral magnifi-
cence of these performances.

It is a tribute to Miss Farrell’s art that these
superlative results are achieved with vocal re-
sources that no longer match those of carlier
vears. Of course. this is a distinction that must

be understood in terms solely applicable to Eileen
Farrell—by any standard, past or present, she is
still a remarkable vocalist. In many respects, she
is more than that. Whether in the lingering
phrase “Wie Sonne lauter strahlt mir sein Licht,”
in which Briinnhilde recalls Siegfried’s heroism
and lovalty, or in moments reflecting her grief,
repentance, or determination, there is always the
right emotional accent, the right vocal color, and
always that majestic. lava-like tonal stream that
cuts through the orchestra with no compromise
of evenness and purity.

Similar illumination is brought to the five
Wesendonck Songs (in which Wagner first util-
ized some of the musical ideas that were to cul-
minate in Isolde’s music). Compared with
Flagstad’s justly admired treatrment of these songs
on London OS 25101, Farrell emerges as more
thoughtful, more probing, more attentive to the
composer’s markings. Indeed, alongside Farrell’s
expressive performance, Flagstad’s may be found
a little too remotely Olympian. On the other
hand, it must be remarked that not even Miss
Farrell can match the sheer opulence and seam-
less perfection of Flagstad’s tones. With a final
bow toward the brilliant orchestral contribution,
only (wo words about the disc remain to be
added : get it. George Jellinek

® ® WAGNER: Brimnhilde’s Immolation Scene
From Gitterdiimmerung; Wesendonck Songs. Eileen
Farrell (soprano); New York Philharmonic, Leonard
Bernstein cond. Cor.usmmia MS 6353 $5.98, ML 5753*
$4.98.

AN UNFAMILIAR
TELEMANN GEM

Captivating waler music
for eighteenth-century enthusiasts

HE TeLEMaNN Overture
in C Major, subtitled both “Water Music” and
“Hamburger Ebb und Fluht” provides us, in
this new Archive recarding, with music not quite
as long as Handel’s aquatic entertainment but
very nearly as delightful. The programmatic
work was first performed in 1723 at the centenary
celebration of the Hamburg College of Admiralty
and like Handel’s was a piéce d'occasion. Its ten
movements consist mainly of a noble French-style
overture and dances, the latter characterizing
such mythological water subjccts as “Neptune in
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Love,” “T'he Playful Naiads.” and “"The Stormy
Acolus.” and the music concludes with a capti-
vaung Canarie. “The Merry Sailors.” So far as
I can determine, neither this work nor the re-
maining picces have ever been recorded before.
and any enthusiast of eighteenth-century music
would be well advised to acquire this gem of a
suite, so stylistically and impeccably is it played
on this disc.

The chamber works on the second side are just
as enjoyable. All are in effect trio sonatas, regard-
less of their titles, though the harpsichord in the
concerto and in the E-flat sonata has been ele-
rated from a continuo instrument to a solo role.
Here, too. Archive has provided complete au-
thenticity of performance by having not just
one harpsichord (for the concertante part) but a
second, used exclusively for the execution of the
figured bass. a practice that is considerably aided
by the clear stereo definition of the instruments.
Musically, these works, together with the “Water
Music,” are remarkably modern for the time of
their composition (roughly 1707-1723) and an-
ticipate the early classics and the style of Bach’s

sons. Indeed, hearing them, one can understand

why Telemann was considered one of the leading
composers of his day. admired by the public and
professional musicians alike. and why Johann
Scehastian Bach, with his learned and dated style.
was thought by his contemporaries to be some-
thing of an old fogey.

The performances of the chamber works. too.
lcave a little to be desired. although it must be
remarked that both here and in the *Water Mu-
sic” the amount of embellishment is on the con-
servative side. This applies particularly to the
repeats of the movements. But the recorded sound
is splendid in every way. lgor Kipnis
® ® TELEMANN: Water Music “Hamburger
Ebb and Fluht” (Ouverture in € Major). Concert
Group of the Schola Cantornm Basiliensis, August
Wenzinger cond. Suite No. 6, in D Minor, for Oboe,
Violin, and Continuo; Concerto No. 3. in A Major,
for Flute, Harpsichord concertante, and Contivuo;
Trio Sonata, in E-flat Major, for Oboe, Harpsichord
concertante, and CGontinuo. Nuremberg Chamber
Music Ensemble { Werner Berndsen, flute; Kurt Haus-
mann, oboe; Otto Biichner, violiny Josef Ulsamer,
gamba; Elza van der Ven and Willy Spilling, harpsi-
chords). Arciive ARC 73198 §6.98, ARC 3198*
$5.98.
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Large. lonely. and often rambunctious

Reksksksk JAZZ kekskskek

MILDRED BAILEY’S
ACHIEVEMENT

A major jazz singer in retrospect

NTIL
John Hammond of Columbia assembled this
three-volumne set of reissues, there was only one
Mildred Bailey album listed in the active cata-
log. Now. in “Mildred Bailey : Her Greatest Per-
formances (1929-1946).” we again can enjoy
some of the most imperishable illustrations of
the exceedingly rare art of jazz singing.

Mildred Bailey’s voice was small, but within its
relatively narrow compass she controlled a reser-
voir of subtly changing textures and almost un-
excelled delicacies of dynamics. But the core of
Miss Bailey’s utterly personal style was her phras-
ing. With an unusually plastic sense of rhythmic
line and an acute attention to the most meaning-
ful words in the lyrics, she molded everything she
sang into flowing. exactly balanced order. And
yet she also communicated a feeling of improvisa-
tory delight in the challenge of building and sus-
taining that order as she went along.

Although she was never as tart as Billie Holi-
day nor as blisteringly hot as the Anita O’Day of
the 1940’s, Miss Bailey sang with depth and in-
cisiveness. There 15, for example, earthy power
and the promise of abandon in You Don't Know
My Mind Blues as well as aflecting poignancy in
A Ghosl of a Chance. She also had a brisk apti-
tude for farce, and her Week End of a Private
Secretary i1s a minor masterpiece,

Miss Bailey always sang best outside the restric-
tions of a large orchestra. Accordingly, ncarly all
the most substantial performances here are with
the smaller combos. The heart of the album, in
fact, consists of the six tracks with a Mary Lou
Williams quartet and four with Bunny Berigan,
Johnny Hodges, Teddy Wilson, and bassist Gra-
chan Moncur. There are also brief but heatedly
persuasive solos elsewhere by other major jazz-
makers—Chu Berry, Red Norvo, Coleman Haw-
kins. Herschel Evans, and Roy Eldridge, among
them. The latter sides by Mildred Bailey and Her
Alley Cats (Houeysuckle Rose, Willow Tree,
Squeeze Me, and Downhearted Blues) are the
property of EMI, and the British firm’s willing-
ness to cooperate in making this a nearly defini-
tive Bailey collection should be emulated by other
labels when similar retrospective projects require
material from divergent sources. Although some
fans may question the inclusion of certain songs
at the expense of their own favorites, the choices
are generally well made.

As 15 Columbia’s custom in its reissues, com-
plete personnel and recording dates are included.
Of the introductory material by John Hammond.
Bing Crosby, Irving Townsend. and Bucklin
Moon, it is Moon's gruffly affectionate essay that
best illuminates the character of this large, lonely,
but often rambunctious woman who died at the
age of forty-four in 1951 and is practically un-
known to the younger jazz audience. Some of the
newer collectors who hear this collection will
realize how strained and pretentious most current
jazz singers are in comparison with the limber
naturalness of Mildred Bailev. Nalt Hentoff
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® MILDRED BAILEY: Her Greatest Perform.
ances (1929-1946). Mildred Bailey (vocals) with var-
ious orchestras and combos. When Day Is Done;
Someday Sweetheart; Rockin’ Chair; Prisoner of
Love; Old Folks; Lover Come Back To Me; and forty-
two others. Cor.uaeia C3L 22 $11.98.

% ENTERTAINMENT 3k
RAY CHARLES ASCENDING

T he fiery trail of a singer's growth

AY CHARLES,
with his hoarsely urgent singing and insistent,
pulsating piano. has attracted an enormous au-
dience from such disparate sources as rhythm-
and-blues devotees, serious jazz appreciators, and
the public. This has been greatly encouraged by
ABC-Paramount’s rerecording him in a broad-
based repertoire and with slick orchestral trap-
pings. Henee the marrow of Charles’s fiery style
can still best be heard in earlier recordings he
made for Atlantic from 1952 to 1959. In this two-
volume set, “The Ray Charles Story,” there are
twenty-nine of these vintage performances.

The charismatic quality of Charles’s work was
clear even in the first Atlantic studio sessions with
pickup bands, and after November, 1954, when
Charles began to record with the kind of small
combo instrumentation to which he is best suited,
his singing and playing began to burn with au-
thority. The collection includes such essential
Charles items as ve Got a Woman, This Little
Girl of Mine, What Kind of Man Are You?, and
What Did I Say? In all these tracks there is the
characteristic boiling mixture of gospel rhythms
together with sensuous, sccular blues. On the
fourth side, some of the 1959 sessions introduce
the string sections and the increasingly hetero-
gencous material that have since marked most of
Charles’s recording dates, but he had not yet been
subject to excessive artists-and-repertoire direc-
tion, and this last side compares lairly well with
the preceding three.

Although Ray Charles today remains a com-
pelling performer, and although he is able to
overcome the usually pedestrian scores with
which he is afflicted. it is much more stimulating
to hear the less-encumbered Ray Charles of the
Atlantic period. Interestingly, Charles was a rel-
atively active song writer in the Atlantic years.
and many ol the best tracks in this anthology arc
of his own compositions. As his affluence in-
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creases, however, he seems to be less driven to
compose. Yet it would appear unlikely that so
volcanic and committed a performer as Charles
will limit himself to sure-fire compromises for
very long. But until he does bestir himself, this
set is now the basing point for anyone building a
Ray Charles collection. Nat Hentoff

® RAY CHARLES: The Ray Charles Story. Ray
Charles {vocals and piano}; various combos and or-
chestras. A Fool for You; Lonely Avenue; The Right
Time; 'm Movin' On; The Sun’s Gonna Shine Again;
Losing Hand: Mess Around; [t Should Have Been Me;
Don’t You Know; Come Back, Baby; I've Got a
Woman; This Little Girl of Mine; Talkin’® ’Bout
You; What Kind of Man Are You?: Mary Ann; Hal-
leluja, I Love Her So; Doodlin’; Sweet Sixteen Bars;
Am’t That Love; Rockhouse; Swanee River Rock;
and eight others. Arranrtic 2-900 two 12-inch dises

$7.96.

** AN IMPORTANT
ANNOUNCEMENT

A half-hour radio program that is an audio counterpart to
HiF1/SteRE0 REVIEW’s Best-of-the-Month feature is being
broadcast by the FM stations listed below. Selections from
the outstanding curremt recordings are played. with conm-
mentary by Martin Bookspan. Consult local newspapers
for scheduling information.

LOCATION STATION LOCATION STATION

ALABAMA MISSOURI

Montgomery WFMI Kansas City KCJC
CALIFORNIA NEW YORK

Los Angeles KTYM Rochester WROC

Sacramento  KJML-FM NORTH CAROLINA

a4 BiRY Charlotte WYFM
DISTRICT OF COLUMBIA Greensboro WMDE

Washington WKJF OHIO
HAWALI Gincinnati WKRC

Columbus WTVN

Honolulu KAIM Toledo  WMHE
{LLINOIS OREGON

Chlcago S Portiand KGMG
INDIANA PENNSYLVANIA

Evansville WRKY Philadelphia WHAT

Indianapolis WALV Pittsburgh WKIE
KENTUCKY TENNESSEE

Louisville WLVL Nashville WFMB
LOUISIANA TEXAS

New Orleans WWMT Beaumont KHGM

El Paso KHMS

MASSACHUSETTS Houston KRBE

Boston WXHR Lubbock KRKH
MICHIGAN WASHINGTON

Detrait WDTM Seattle KLSN
MINNESOTA WISCONSIN

Minneapolis wLOL Milwaukee WFMR



Maestro Leonard Bernstein leads majestic
forces in a vital performance of a Bach masterpiece.
Bach: Magnificat in D Major
Soloists; The Schola Gantorum; Hugh Ross, Director;
Leonard Bernstein, Gonductor; New York Philharmonic

HE Oy

<—grir
100th Annvverzary
]__l FREDERICK DELIUS

Byuu/o Ilm‘h\’ % Cuehos b= Bjring

Ormandy and The Philadelphians interpret the music of Delius with T Gk D Bt .

The Phlhdelpha Otr}u—l.lrall‘.u(cuc Ormandy

fresh insight into its poetry and delicacy. Delius: Brigg Fair; Dance
Rhapsody No. 2; On Hearing the First Cuckoo in Spring; In a Summer
Garden —Fugene Ormandy, Conductor; The Philadelphia Orchestra

Robert Casadesus, virtuoso French pianist,
lends Ins glorious keyboard art
to the music of his compatriots.
Saint-Saéns: Concerto No. 4 for Piano and Orchestra;
FFauré: Ballade for Piano and Orchestra
Robert Gasadesus, Pianist:
Leonard Bernstein, Conductor; New York Philharmonic

A TRIRUTE TO

LOTIE LEHMANN
srerun v e | IN TRIBUTE TO THE INCOMPARABLE LOTTE LEHMANN, AN ALBUM OF
* | ART SONGS, RECORDED WHEN SHE WAS AT THE HEIGHT OF HER

POW ERS. INCLUDES BEIGHT PREVIOUSLY UNRELEASED SONGS. LIEDER BY
BEETHOVEN, BRAHMS, MENDELSSOHN, SCHUBERT, SCHUMANN, STRAUSS,
WAGNER AND WOLFE, LOTTE LEHMANN, SOPRANO; PAUL ULANOWSKY, PIANIST

GARY
GCRAFFIXAY
SMomssorgshy:
Pictures al

aw Exhibition
Bolakiree:
l:lum&y‘

The young American pianist, Gary Grafiman, brilliantly performs
the original piano versions of {two works usually heard in orches-
tral transcriptions. Moussorgsky: Pictures at an Exhibition;
Balakirev: Islamey (Oriental Pantasy). Gary Graffman, Pianist

T TR > EN
0 BRUNO  BRAIDMS_  Coumais

WALTER  SYMPHONY SDoHom
| comiers Kor St

AMONG THE PRECIOUS LEGACIES OF THE LATE CONDUCTOR,
BRUNO WALTER, WERLE HIS RECENT RECORDINGS
OF THE SYMPHONIC MUSIC OF BRAHMS.
: BRAHMS: SYMPHONY NO. I IN C MINOR
BRUNO WALTER, CONDUCTOR; COLUMBIA SYMPHONY ORCHESTRA

LUMAIL "'mu\

THE SOUND OF GENIUS IS ON COLUMBIA RECORDS@
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Explunation of symbols:

® =monophonic recording

® =stereaphonic recording

S =mona or sterev version
not received for review

® ® BACH: Cantata No, 170, “Verg-
nitgte Rult’, beliebte Seelenlust”; Christ-
mas QOratorio: “Bereite dich Zion”;
“Schlafe, mein Liebster’; Cantata No.
34; “Wohl euch, thr auserwihlten See-
len”; Cantata No. 108; “Was mein Herz
von dir begehrt” Aafje IHeynis (con-
tralto); Piet van Egmond (organ, in Can-
tata No. 170); Netherlands Chamber
Orchestra, Szymon Goldberg cond. (in
Cantata No. 170); Vienna Symphony
Orchestra, Hans Gillesberger cond. (in
arias). Eric BC 1146 $5.98, LC 3805*
$4.98.

Interest: Superb contralto
Performance: Splendidly devetional
Recording: Faulty

Stereo Quality: Satisfactory

The young Dutch contralto Aafje Heynis,
whose voice bears a remarkable resem-
blance to the late Kathleen Ferrier’s and
who has made an outstanding impression
in Bach's Cantata No. 169, among other
recordings, is heard here in one complete
cantata and four arias. Her ability to fuse
words and music meaningfully is particu-
larly evident in the lovely “Vergniigle
Rul’.” certainly the best performance of
this work on records, and she is aided by
sensitive accompaniment. The arias are
cqually moving, though the orchestral
work is less stylish and more matter-of-
fact. The beauty of the singer’s voice,
however, is marred by an unfocused
quality in the recording, by some distor-
tion in the usually troublesome contralto
range (very much as in Ferrier's discs),
and by a lack of richness that bass boost
only partially alleviates. {5 €

® ® BACH: Organ Music: Toccata
and Fugue, in D Minor (S. 565); Toc-
catu and Fugue, in D Minor (“Dorian”)
(S. 538); Prelude and Fugue in E-flat
(“St. Anne”) (§. 552) (from Clavier-
wbung, part 3); Toccata, in E Major
(S. 566). Carl Weinrich {organ of the
General  Theological  Seminary, New
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Reviewed by WILLIAM FLANAGAN ® DAVID HALL

GEORGE JELLINEK ® IGOR KIPNIS

York City): RCA Vicror LSC 2557
$5.98, LM 2557 $4.98.

Interest: Big Bach for organ
Performance: Dedicated but dry
Recording: Mostly very good
Stereo Quality: Very good

The four works on this disc are among
the largest in scope of Bach’s organ music
and were, in fact, recorded previously by
Carl Weinrich for Westminster as part
of an intended complete Bach organ
project. Dr. Weinrich, who played a
Swedish Baroque organ in the earlier
recordings, here has wmed to a Holt-
kamp classic-style instrument in New
York’s General Theological Seminary.
This organ, which lately has veceived

Preree Fournier
Faultless cello-playing

considerable attention from the recorvding
companiecs, has fine acoustical surround-
ings and, with its strong bass pipes, is
particularly well suited to Bach. Wein-
rich’s clean performances are very similar
to his previous recordings—solid in tech-
nique and registration, scholarly in ap-
proach, but also not very compelling emo-
tionally. This style may please listeners
who prefer their Bach on the dry side,
but, for an equally controlled yet more
flexible interpretation, I continue to pre-
fer the Archive recordings by Helmut
Walcha. RCA Victor has captured the
full sonoritics of the Holtkamp organ
with ereat success [(though a certain
amount of end-of-side distortion is to be
noted). I K.

® ® BACH: Suite No. 1, in C Major;
Suite No. 4, in D Major. Munich Bach
Orchestra, Karl Richter cond. ArcHive
ARC 73181 $6.98, ARC 3181% $5.98.

Interest: Bach for orchestra
Performance: Polished but unexciting
Recording: Satisfactory

Stereo Quality: Very good

In spite of smooth, meticulous orchestral
playing that is especially admirable in
the lighter sections, these performances
arc not ideal. With certain exceptions,
notably the opening and final movements
of the fourth suite, Karl Richter's inter-
pretations lack the creative excitement
that is necessary to make this mnsic come
alive. Richter’s general approach, partie-
ularly his phrasing and tempos, are styl-
ish, but, as with so many performances
of these works, there is no attempt at
double-dotting the opening overtures,
and the harpsichord continuo is barely
audible. The recorded sound is very good,
though a slight amount of treble boost
may be advisable. TR

® ® BACH: Suite No. 1, in G Major,
for unaccompanied cello; Suite No. 2,
in D Major, for unaccompanied cello.
Pierre Foumnier {cello). Arcmive ARC

73186 $6.98, ARC 3186* $5.98.

Interest: Cellist’s bible
Performance: Excellent
Recording: Superb
Stereo Quality: Skillful

To the cellist, the six unaccompanied
Bach suites represent the same high pin-
nacle as do the late Becthoven sonatas
for the pianist. These suites are extraor-
dinarily difficult music, not only tech-
nically and interpretatively but also
harmonically, in the problem of extract-
ing a chordal foundation from one mel-
odic line. Pierre Fournier's playing is of
the highest order, even if it is not ideal in
stylistic details, such as the correct exe-
cution of ornaments, or in making the
most of Bach’s own phrass marks. The
cellist’s faultless technique, splendid in-
tonation, and lovely tone, together with
a warm, understanding approach, pro-
vides marvelous musical results that are
neither romantically inclined (as with the
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It’s time vou frzed

KAYWOODIE

for full smoking pleasure
vev.oa...Without inhaling

What do you want in a smoke?
Mildness? Flavor? Relaxa-
tion? You get all 3 from Kay-
woodie—withoutinhaling.
Kaywoodie is like no other
smoke. Its briar is unique;
rare, aged, and cured the
Kaywoodie way. That's
why it always smokes mild,
cool and sweet. And to fur-
ther insure mildness, the
exclusive Drinkless Fit-
ment sereens tars and
irritants.

You’ve never really tried

a pipe—until you smoke
Kaywoodie.

Other Kaywoodie Pipes and Sets $5.95 to $2500.

White Briar $6.95 Silhouette $10.00
i Relief Grain—

SuPer G'a{n 7.9% HMeersshaum:Inlud 12.50

Prime Grain 8,95 Connoisseur 17.50

Send 25¢ for 44-page catalog, 2lso tells how to smoke
a pipe, Kaywoodie Pipes, Inc., New York 22, Dept. 219,

KAYWOODIE &
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revered Casals recording) nor metro-
nomically dry. The reproduction is very
natural. IR

® ® BACH: Toccatas: G Minor (S.
915); D Majoyr (S. 912); F-shayp Minoy
(S. 910); C Minor (S. 911). Ralph Kirk-
patrick {harpsichord). Arcuive ARC

73184 $6.98. ARC 3184* $5.98,

Interest; Flashy, early Bach
Performance: A little reserved
Recording: Very good

Stereo Quality: Fine

With this dise Ralph Kirkpatrick com-
pletes his recording of the seven Bach
clavier toceatas for Archive. These works,
written by a young and thoroughly vir-
tuosic composer-performer, often sowid
improvisatory and range from passages
of great poignance through the most bril-
liant keyboard pyrotechnics to moments
of less than inspired writing. While Kirk-
patrick’s playing is never less than satis-
factory, both from the technical and
interpretative  standpoints, one cannot
avoid the feeling that he approaches
these basically flashy pieces with far too
much reserve. The music seems weighed
down, especially in the bravura, toccata-
like sections, with results that, in com-
parison with the 1936 Landowska record-
ing of the D Major Toccata (Angel
COLH 71), his reading sounds uninter-
esting. The sound is fine. I. K.

RECORDING OF SPECIAL MERIT

® ® BARTOK: Six String Quartets.
Hungarian Swring Quartet. DevrsoHE
GrayyorHoN SLPM 138650/2 three
12-inch discs $20.92, LPM 18650/2%
$17.96.

Interest: Barték masterpiece
Performance: Reverent
Recording: Excellent

Siereo Quality: llluminating

Whatever Bartok’s final assessment as a
composer may be, the stunning achieve-
ment of his six string quartets—the most
significant contributions to the form since
Reethoven’s—is clearly not to be dimin-
ished. The vocabulary of modern string
technique is here; an emotional range of
extraordinary varicty is also here; and,
perhaps most impressively of all, the for-
mal edifices on which these works arve
conceived remain indestructible.

DGG's package of the six quartets is
the second complete volume to appear
over the last two years, It is, in many
ways, superior to the commendable Vox
release that preceded it. The playing is
more refined, more precise, and there
can Le small doubt that the current tech-
nical accomplishment of the Hungarian
Quartet is superior to that of the earlier
Ramor.

Still, there is a passion to ihe exrlize
recording that I miss here. The Boridk
forms are, to be sure, contralied by i clas-
sical precision, but lhl.\ does not preclude
intensity. The Hungarian Quartet could
have done with more of just that.

In the last analysis, however, the DGG
version mwst take precedence if the
choice of a package is concerned. 117 F.

® ® BEETHOVEN: Piano Sonatas:
No. 15, in D Majoy, Op. 28 (“Pas-
toral”); No. 17, in D Minor, Op. 31,
No. 2 (“Tempest”); No. 26, in L-flai,
Op. 8la (“Leberwohl”). Andor Foldes
(piano). DrurscHE GraxMMOPHON
SLPM 138784 $6.98, LPM 18784 §5.98,

Interest: Good sonata program
Performance: Cool

Recording: Good

Stereo Quality: OK

The classical contours of the Ivrical Op.
28 seem more suited to the cool Foldes

BELa Banrox
Six indestructible edifices

temperament than the passion of Op. 31,
No. 2 or the impulsive musings and out-
bursts of the “Farewell” Sonata. Foldes’
playing is technically impeccable but in-
clines toward detachment, and he fails
to communicate once a certain emotional
temperature is reached. The DGG re-

cording, however, is flawless. D. H.

RECORDING OF SPECIAL MERIT

® ® BEETHOVEN: Quartet in C-
sharp Minor, Op. 131. Juilliard String
Quartet. RCA Vicror LSC 2626 $5.98,
LM 2626% $4.98.

Interest: Chamber-music masterpiece
Performance: Striking
Recording: Excellent
Stereo Quolity: Ditto
(Continued on page 72)
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LOOKS

And says, "“Hi-Fi? This is Hi-Fashion
and | love it!"" She doesn'’t see

a speaker system at all. She sees
a beautiful and versatile piece of
furniture . . . its use limited only by
her imagination. She’s happy
because SONORAMA doesn’t fight
her decor, but blends with it
beautifully. She’s delighted that
SONORAMA i$ 50 compact...
doesn’t require any floor space

at all. She's thrilled with the
Contemporary style in oil-rubbed
walnut (as shown). Also available
in Early American in Maple and
French Provincial in Fruttwood.

SONORAMA

ElaG iR

LISTENS

Never before has he heard one
stereo speaker system that does the
work of two. No matter where he
places SONORAMA, N0 matter where
he sits, he hears the same vivid,
natural separation of tones.. . from
its big bass through magnificent
mid-range to highs of superb clarity.
He senses a wide source of sound
...amazingly non-directional. How?
An advanced configuration of
SONORAMA’S four 8-inch woofers

and two super tweeters. Response:

40-17,000 cps. High efficiency:
operates from as little as 2 watts
power up o 50 watts. SONORAMA
..just B"x 12" x67"...yours for
only $149.95 net (as illustrated—
other models slightly higher).

REK-0-KUT COMPANY, INC., DEPT, HS-1f, 38.19 108th 5t., Corona 68, New York 8 EXPORT: Morhan Exporting Corp.. 458 Braadway, N.Y. C.
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this is the new

Wharfedal




NOVEMBER

.a dual 3-way
speaker system

6 speakers—2 bass, 2 mid-range,
2 treble...superbly matched and
integrated with a magnificent

sand-filled enclosure

THE W90 is destined to restore the legendary
sound of former years...the sound of the great
Wharfedale systems used by G. A. Briggs in his
concert demonstrations at Carnegic Hall, Royal
Festival Hall and others throughowt the Western
world. The Wharfedale systems he used to re-
create the full symphony orchestra, single instru-
ments from triangle to organ, and the voice...all
at correct volume, and without coloration or
distortion...were compared by the thousands in
his audiences to simultancous live performances
on the same stages. Imperfect as such experiments
had to be, the natural, realistic quality achieved

== = -

by thesc homely but wonderful Wharfedals
speaker systems accounts for the unassailable
loyalty of those who heard Mr, Brigg's concert
demonstrations or heard about them. And as
musically-oriented people have grown more so-
phisticated int listening 1o sterco, there has been
an increasing demand for the restoration of the
full authority of these large, earlier Wharfedales
Unfortunately, this kind of sound, up to the
present, has been the exclusive province of sys-
tems too cumbersome for most living rooms,
especially when used in pairs for sterco, Now,
benefiting from the advancements developed for

its compact Achromatic series, Wharfedale has
successfully designed a new size and format, It is
a special sand-filled system, proportioned spe-
cifically to accommodate the components re-
quired today to accomplish this ambitious
purpose. Measurements are 324 "x27%"”x 13%4".

The new W90, therefore, is nzither a compact,
nor IS it a large speaker system. It is a new and
highly versatile size, designed from the sound out
...with absolute insistence upon the results de-
sired, yet with an eye to the latest decorative
trends in stereo arrangement.

All six speakers incorporate certain recent refinements which have made possible the task of creating the W80 system. A brief description will clarify what we mean:

The chassis (baskets) are cxceptionally heavy
and manufactured by casting. The purpose is to
preserve absolute rigidity, maintaining the critical
relationship between the moving voice coil and
the fixed magnet. The stamped baskets found in
ordinary loudspeakers are also de-
signed 10 be rigid. However, this
rigidity is often Jost as soon as the
speaker is mounted firmly against
an inexact wooden front baffle.
Some speaker designers have even
climinated the basket, weakening
the entire speaker struzture,
Wharfedale baskets are of cast
metal. They hold their shape per-
fectly in mounting, and are strong
enough to permit sufficient open-
ings to maintain absolutely correct
airloading, essential for the full
response of the spcaker.

The Cone Surround is an exclusive rolled-rim de-
sign, the latest and most effective form of the
traditional Wharfedale soft suspension. Earlier
surrounds {porous foam or cloth) provided such
superior bass damping that they became re-
nowned as an outstanding physical
characteristic of Wharfedale speak-
ers. Now, more than ever before,
the Wharfedale cone is capable of
the long excursions required for
truc bass energy in a sophisticated
tuned duct enclosure. The cone ma-
terial is special...compounded of
long fibred wood (traditional to the
North of England home of thesc
speakers) and soft pulp! It achieves
superior results from the start and
its natural resilience assures con-
tinuing perfection over the years.

The Magnets are truly impressive, individually
and totally. Because of its material, and the spe-
cial design of the magnetic gap, each provides
higher total flux in the gap field than has been
true of the magnets in any prior speaker system,
The six magnets together make the W90 a “high
efficiency’ speaker, achieving maximum perform-
ance at low amplifier power.
All-too-many popular speaker
systems are starved for power,
depending upon exaggerated
amounts of amplifier wattage.
In the W90, therefore, the all-
important transient bass re-
sponse is excellent, even at low
volume. This clean low end, at
reasonable listening levels, is a
major reason why all Wharfe-
dales are so pleasant to “live with.”

throughout the audio spectrum, The support effect of the tandem spaaker systems results in a sound of exceptional authority, yet in balance over the entire range.

LOW RANGE.Two 124" low frequency drivers
handle the sound from 20 to 1,500 cycles. The
listener can expect to enjoy the true, fundamen-
tal bass notes, so often
masked. The two drivers
total a cone area of 94
square inches...thus the
W90 tandem idea yields
the same result as a
single low frequency
driver of such massive
size and weight as to be
impractical in the home.

THE W90 is the latest of the Achromatic speaker
systems. The literal meaning of “achromatic” is:
“Pure sound, uncolored by extrancous modula-
tions." Such modulations, common even in Jux-
ury speaker systems, tend to alter the natural
sound of music. The W90 enclosure has been de-
signed 10 preserve the integrity of the speakers’
performance, through certain constructional fea-
tures. Chief characteristic of the Achromatic
construction is the sand-
filled technique, which con-
sists of packing white sand
densely between layers of
hardwood. This creates an
inert mass, incapable of res-
onating no matter how deep
or strong the bass backwave
projected against it. This

1962

MID-RANGE. Two 5" mid-range speakers
cover the relatively narrow but vital band of
1,500 to 6,000 cycles. The listener will be startled
for example, by the clarity of the baritone voice
and the exceptional reso-
Jutjon of most solo in-
struments, permitted to
stand in correct perspec-
tive. The handling of this
“fill” range in the W90
is the recognizable key
to its satisfying full-
throated sound.

technique, exclusive to Wharfedale, is the result
of years of development by G. A. Briggs. While
it costs considerably more than standard con-
struction, it has proven so effective in prevent-
ing bass distortion that all Wharfedale Achro-
matic systems incorporate it. Each woofer is
mounted in an individual twned chamber for
its own maximum ecffect, and isolated from the
mid-range and tweeter arrays. Therefore, me-
chanical coupling, so disastrous in ordinary
systems, is eliminated. The high and mid-range
speakers are mounted from the rear, isolated
from the face of the cabinet with front free-
floating. This important feature helps to elimi-
nate phase distortion. As a final measure, to
insure compatability with the acouslics of the
room, the W90 system incorporates a full control
panel. Each range of spenkers may be balanced

Wharfedale © Division of British Industries Corp., Port Washington, N.Y.
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TREBLE. Two 3” treble speakers are the well-
established Super 3’s, much admired for their
ability to present the clear treble without stri-
dency...making them eminently listenable, un-
usual for tweeters. This is no accident. It is the
result of cone-type rather
than horn-lype construc-
Dvmee.  tion, and refinements such
\ : as Jow-mass aluminum voice
. coils ultrzsonically tinned.
-, - powered by magnets so
L large that they are seldom
found even in speakers four

times the diameter!

= o

and adjusted to the ear of the listener, the re-
quirements of the particular listening area and
the other components in the music system.

DECOR. The Wharfedale W90 is housed in a me-
ticulously crafted cabinet built to meet every
requirement of perfection in sound...yet it will
fit with ease into the living rocm, and is elegant
cnough 1o join the most distinctive {urnishings.
Its acoustic design adds versatility...permitting
horizontal or vertical use as desired. The Wharfe-
dale Universal Mounting Base makes it a superb
free-standing unit. In oiled or polished Walnut
hardwood, §259.50. Utility model in sanded birch
hardwood, without curved molding or dividers,
$244.50. Universal mounting base to match $9.95.

For ilustrated literature write Dept. WS 122
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[Look
closely.

there’s a twinkle in his eye.

Dr. Otto Klemperer is indisputably

one of the world's most renowned
interpreters of Bach, Beethoven and
Brahms. To celebrate his return to
America, Angel treats you to another
facet of his amazing talent. The suite
from Kurt Weill's modern masterpicce,
“The Three Penny Opera”, including
“Mack The Knife”, is performed with
insinuating authority and incisive wit.
erackling with the biting satire of

Berlin in the Twenties. And in a gaver,
brighter mood, Klemperer brings us three
celebrated light works of Johann Strauss
...Vienna Life”, “The Emperor Waltz",
and the overture to "Die Fledermaus”.
Finally, he offers his own “Merry Waltz",
a raised eyebrow in three-quarter time,
deliciously satirizing the saccharine
Viennese pastries of other composers.
This most unusual album is a must for
vour collection. To those who think of
Klemperer only in lofty terms, it will be a
revelation. To those who know the scope
of his genius, it will be
marvelously satisfying.
And to Klemperer?
Look again. There is

a twinkle in that eye.

(5)35927

KURT WEILLS
sulty fiom e thres penty opara
IOHAXN STRAUSS .
vieans life wal

CIRCLE NO. 9 ON READER SERVICE CARD

The Juilliard String Quartet’s supremacy
in the twentieth-century quartet reper-
toire has been taken for granted prac-
tically from the organization’s first days.
But recordings like this immaculate read-
ing of Beethoven's great C-sharp Minor
quartet lead one to suspect that the boys
from Juilliard are moving into arcas of
musical perception that extend their pre-
eminence to the classical repertoire as
well.

This performance is, in any case, a
hands-down winner over the two versions
of the Beethoven now available—the
Budapest interpretation on Columbia and
the Fine Arts version on Concert-Disc.
The Juilliard people have not only given
us a performance full to the brim of the
kind of musical detail and virtuosity that
we have come to expect of them; they
have given us a sense of the formal ges-
ture of this extraordinarily difficult work
that quite surpasses any I have encoun-
tered, on records or off.

The recording is lean of sound and
clean in its pickup of contrapuntal detail.
In sum, it is a perfect engineering par-
allel to the musical needs. W_ FE.

® ® BEETHOVEN: Symphony No. 5,
in C Minor, Op. 67. Berlin Philharmonic
Orchestra, Ferenc  Fricsay  cond.
Devrscae Grasiviortonx SLPM 138813
$6.98, LPM 18813 $3.98.

Interest: Beethoven staple
Performance: Romantic
Recording: Superlative
Stereo Quality: A-1

If recorded sound were the sole criterion,
this DGG disc would at once go to the
head of the list as the finest Beethoven
Fifth Symphony on discs. 1 have never
heard the sound of Beethoven's orchestra
so faultlessly engraved, with marvelous
transparency of texture, yet with hass and
percussion sonority of such power and
presence as to be almost palpable—the
whole contained within a room acoustic
of ideal warmth and reverberance.

Regrettably, praises must stop there,
for Fricsay seems to have attempted an
unstccessful emulation of the slow-paced,
Romantic-style reading of the late Wil-
helm Funwiingler. The tempos here arc
deliberate, the rubatos carefully calcu-
lated, and much emphasis placed on
refined tone color at the expense of cffee-
tive dynamic contrast. But where Furt-
wingler knew to a hair’s breadth what
he could get away with in straining the
multidimensional proportions of the Bee-
thoven Fifth, Mr. Fricsay has yet to
achicve that special kind of interpretive
subtlety and maturity,

The hell-for-leather conductors, such
as Toscanini, Szell, and Reiner, have a
better time of it with the Fifth. It takes a
courageous conductor who really knows
his business to suceeed with a Romantic

styling, and so far as I know, Furtwingler
is the only one who has carried it off—
this in his 1938 Berlin Philharmonic per-
formance on HMV/RCA Victor 78's.
D. H.

® ® BEETHOVEN: Symphony No. 7,
in A Major, Op. 22. Berlin Philharmonic
Orchestra;,  Ferenc  Fricsay  cond.
Deurscue Grasxrorrnoxn SLPM 136757
$6.98, LPM 18757* §5.98.

Interest: Beethoven favorite
Performance: Lyrical
Recording: Full-blooded
Stereo Quality: Fine

This is one of the better stereo recordings
of Beethoven’s Seventh Symphony-—not
a spectacularly exciting reading but one
characterized by moderate tempos, by a
fine feeling for continuity and shape of
melodic line, and by good color contrast
between strings and woodwinds. The Ber-
lin Philharmonic is in top form, and
the recorded sound is notable for its
richness and for its sterco localization
and depth. While 1 would not throw
away my old Toscanini-New York Phil-
harmonic recording or the Bruno Walter
stereo dise, this one represents Iricsay
at his best. D. H.

BEETHOVEN: Varigtions for Cello
and Piano (see WILDER).

® ® BERLIOZ: Symphonie Fantas-
tique, Op. 14a. Boston Symphony Or-
chestra, Charles Munch cond. RCA Vie-
Tor LSC 2608 $5.98, LM 2608 $4.98.

Inferest: Romantic monument
Performance: High-powered
Recording: Likewise

Stereo Quality: Good

Charles Munch’s second BSO recording
of Berlioz’s Fantastique is a gain both
in restraint and in communicative power.
It ranks with that of Pierre Monteux
(RCA Victor LSC/LM 2362) as one of
the two best versions of Berlioz’s epoch-
making score currently available in stereo.

Where Monteux the classicist is care-
ful to extract full musical value from all
five movements of the score, Munch the
Romantic tends to save his thunder for
the two final movements: the March to
the Scaffold and the Dream of a Witches’
Sabbath. And a fine howling (but su-
perbly ordered) tempest he stirs up at
this point, aided by some of RCA’s finest
recorded sound,

Comparison of the sterco and mono is-
sues reveals the stereo version as having
more brilliance and higher volume, but
the mono as having a remarkably full and
rich bass. The recording in both instances
does remarkable justice to the BSO in
Symphony Hall—cven to the pickup of

(Continued on page 75)
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THE WORLD’S MOST

UNTIL NOW

Model A50K—50 Watt Stereophonic Amplifier

THE REMARKABLE NEW AWARD KITS BY HARMAN-KARDON

The perfect blend of form and content. This is the unique
achievement of the Award Kit Series.

There's sheer pleasure in just looking at the kit: in seeing how
each component is packed precisely in the sequence in which it
will be used; how the unique tool-box packaging, with pull-out
trays, makes handling and identification easy.

An extraordinary instruction book lends a dimension never
before available in a high fidelity kit. It contains simple, interest-
ing explanations of how each section of the instrument works.
For the first time the kit builder understands just what he is
doing—as he is doing it. The handsome book is easeled, spiral-
bound and provides complete integration of diagrams and text.

No detail has been overlooked in the creation of this exciting
product group. Here is the electronic perfection and incocmpara-

ble performance of the famed Award Series; the total integration
of the most advanced instruction material, packaging and con-
struction techniques. From the moment you open the kit, until
the final moment when the completed instrument is turned on,
yours will be a totally gratifying experience.

The Award Kits include: Model A30OK—handsome 30 watt inte-
grated stereo amplifier kit—$79.95. Model AS0K—powerful 50
watt integrated stereo amplifier kit—$119.95. Model F50XK—
professional FM Stereo (Multiplex) tuner kit—$129.95. All prices
slightly higher in the West.

For more information write
Dept.R-11A. Harman-Kardon,
Inc., Plainview, New York.




Young, beautiful, shy, tender and yet a bit of a
coquette that’s how Puccini portrayed Mimi in
La Bohéme. The charming young woman on the
stage of the Rome Upera House, her lilting so-
prano lifted in the lovely aria Mi chiamano Mimi
(’'m known as Mimi), seemed to embody per-
fectly Puccini’s vision of the adorable Mimi,
She’s known as Anna. Anna Moffo, and she is,
as one of her colleagues at the Metropolitan
Opera says, “‘the most exquisite Mimiin memory.”

Completely staged for realistic sound, a bed was even
brought on stage to record Mimi's delicately tragic death
scene. The producer couldn’t see the stage from the
control room, but at one point said over the intercom,

MOFFO AS MIM|
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"*Anna, you're not lying down.” And indeed, she
had been sitting on the bed. You will sense she
was reclining for the final recording when you
listen to this tender, poignant scene at home.

Recorded exactly as Puccini wrote it, Conduc-

‘tor Erich Leinsdorf keeps the whole production

lively, young, quickly-paced. Richard Tucker and
Robert Merrill as Rodopho and Marcello are
wonderfully spirited opposite Miss Moffa's Mimi
and the Musetta of Mary Costa, whose voice suits

the role of the volatile vixen to perfection. Together,
they all breathe the wonderful spirit of youth into this de-
lightful new La Bohéme—its smiles are youthful; so are
its tears—and that’s how Puccini wrote it 66 years ago.

HIFI/[STEREO REVIEW
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Berlioz ¥ Romeo and Juliet

RCA VICTOR

BOSTON SYMPHONY ORCH. « MUNCH cond
ELIAS « VALLETTI = T0Z21
NLW ENOLAND (DNSERVATORY CHORUS

A jewel emoerges when :'r.'ur"‘ll o

nea \Mon

NILSSON:BROUWENSTIJN - GORR
VICKERS - LONDON '+ WARD
COND. LEINSDORF

A brilliant first complete stereo record-
ing of the titanic music drama. In the
mostbeautiful deluxe Soria package ever.®

RCA VICTOR

The most trusted name in sound
CIRCLE NO. 58 ON READER SERVICE CARD
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Huntington Avenue trathic noise toward
the close of the Seéne aux champs move-
ment. D. H.

RECORDING OF SPECIAL MERIT

® ® BRAHMS: Double Concerto for
Violin, Cello, and Orchestra in A Mi-
nor, Op. 102, Wolfgang Schneiderhan
(violin}, Janos Starker (cello);
Radio Symphony Orchestra, Ferenc Fric-
say cond. DeurscHE GRAMMOPHON

SLPM 138753 $6.98, LPM 18753% $5.98.

Berlin

Interest: Major Brahms
Performance: Lyrical
Recording: Very good
Stereo Quality: Effective

The Double Concerto benefits immeasur-
ably from sterco. Directionality imparts
added dramatic significance to the dia-
logues between violin and cello, and,
when the two mstruments are cngaged
in parallel passagework, the effect is often
thrilling—providing that the playing at-
tains the uncinmy precision and unity of
phrasing revealed here by Schneiderhan
and Starker.

This is a sweepingly Romantic state-
ment of the work, and the meticulous,
thoughtfully eloquent execution attests to
a complete harmony between conductor
and soloists. Friesay favors an unhurried
pace—his reading is even slower than
Bruno Walter's—but his conception is
convincing in its attention to detail and
its successfitl balance of clarity, lyricism,
and driving energy. Both soloists play
with singing tone, impeccable technique,
and sensitive musicianship. The balance
between them is excellent, and so is the
relationship between soloists and the or-
chestra. As to the orchestral reproduction
—always a challenging task with Brahms-
ian colors and textures—DGG succeeds
creditably. Some details are glossed over
cither through emphasis on the soloists or
by acoustical reverberation, but, in the
main, the line of the music and the inner
voices are captured with richness and
clarity.

While this performance deserves en-
thusiastic e¢ndorsement, buyers are urged
to compare it with an equally persuasive
Romantic treatment accorded the work
on Columbia MS 6158 by Francescatti
and Foumier under Bruno Walter’s ba-
ton. If, on the other hand, the preference
is for brisker tempos and for a more pro-
pulsive performance, the choice will un-
doubtedly be RCA Victor LDS 2513
(with Heifetz and Piatigorsky, Wallen-
stein conducting), In any case, it Is im-
possible to go wrong; cach recording is
well worth owning. G. [

BRUCH: Scottish Fantasy (see VIEUX-
TEMPS).
{Continued on page 78)

Winegard

STEREOTRON

signals but strong
signals won't overload it

Responds to weake

New Stereotron Antenna and 2 Nuvistor FM
amplifier will positively improve your FM
set performance; pulls in far-away stations!

Now an FM antenna has been designed by
Winepard that will deliver unexcelled FM
and FM stereo listening whether you live
close to FM stations or 200 miles away. The
new Stereotron is so powerful, so efficient
that we actually guarantee better perform-
ance from your FM, guarantee that you will
reccive 859, of all FM stations in a 200
mile radius.

The Stercotron Antenna (model SF-8)
with Stereotron 2 nuvistor amplifier (model
AP-320) is the only antenna-amplifier combi-
nation that can be used anywhere. Nuvistor
amplifier takes up to 200,000 micro-volts of
signal without overloading—yet responds to
signals of only | micro-volt. The Stercotron
with nuvistor amplifier has minimum gain of
26 DB over a folded dipole and flat frequen-
cy response of *14 DB from 88 to 108 mc.
Antenna is GOLD ANODIZED, amplifier
completely weather-sealed. Available for
300 ohm or 75 ohm coax.

SF-8 Stereotron Antenna $23.65
AP-320 Stereotron Amplifier $39.95—can be
used with any FM antenna.

Write for information and spec. sheets
today on the Stereotron and other Winegard
FM and TV antennas and accessories. Get
FREE Station Log and FM map of U.S.—
write today.

World's Most Complete Line of FM and TV
antennas, FM-TV Couplers and Amplifiers

Wln yYST’Eg

ANTENNA

3018-1! Kirkwood Blvd. « Burlington, Iowa
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ENOCH LIGHT

AND HIS ORCHESTRA AT

CARNEGIE HALL

 BERLI

1]
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Step over the threshold—into a new world of sound

You will hear sound that is so emotionally
overpowering, so searingly penetrating and in- stances — heard musical sounds that seize you

tense that it plunges you into an overwhelming
musical panorama . . . panorama of such
awesome vividness that you not only /ear it
and feel it but you even seem to see it.

This is Enoch Light’s fantastic new adven-
ture in musical excitement . . .

. combining the latest astounding ad-
vances in the use of Stereo 35 mm magnetic film record-
ing ...

. with the most brilliantly imaginative, sound-tai-
lored arrangements ever created by the master of audio
orchestration, Lew Davies . . .

. . and the gloriously singing melodies of the great
genius of American popular music, Irving Berlin,

Hearing these tremendously dynamic performances is
an emotional experience that no listener will ever forget.

This is not music that you can sit back and listen to
passively.

From the first note to the last, the mixture of emo-
tional and sonic intensity is so unprecedentedly urgent
that it forces you across the border from the actual reality
of the audio world to the seeming reality of the visual
world.
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VISUAL
S0UND

You have never —under any circum-

so completely, that penetrate you physically,
emotionally and mentally. This music is so
totally commanding in performance and re-
production that you can’t avoid its electric
excitement.

The creation of these amazing perform-
ances has been made possible by the years of
steady advances made by Command Records in their
pioneering explorations of sound reproduction. This is
not a matter of technological advances alone, Learning
how to make the best possible use of the tools made
available by the technological advances is an equally
important factor.

No producer has worked more closely with the most
advanced concepts of sound reproduction than Enoch
Light, who has been responsible for all of the albums in
Command’s constant expansion of the world of sound.
Light and his arranger Davies work hand-in-glove
with Command’s engineers, familiarizing themselves with
every new technical development as soon as it is made,
studying what it can mean in terms of music and then
planning their next set of arrangements to take advantage
of this new tool that has been presented to them.
HIFI/STEREQO REVIEW



As Command’s engineers have dis-
covered how to record an increas-
ingly wide dynamic range on Stereo
35 mm magnetic film, Davies has
been able to broaden both the scope
and the intensity of his arrange-
ments. The most recent technological
advances developed by Command
have made possible a dynamic range
so enormous that it has never been
approached before in a recording.
And as a result Enoch Light and Lew
Davies have been able to plan orches-
tration of Irving Berlin’s gorgeous
tunes with an outright boldness that
creates an incredibly shattering emo-
tional impact.

This is musical dynamism such as
has never burst out of a playback
system before in all the -history of
recorded sound.

The primary new tool that Com-
mand’s engineers have given Enoch
Light for this album is a cleaner and
freer sound than has ever come off a
recording before. New technological
discoveries and new research into
phase relationships have made pos-
sible this amazingly dynamically ex-
panded recording. And Lew Davies,
in his arrangements, has taken full
advantage of this startling new dyna-
mism.

Similarly, Enoch Light has placed
Davies’ arrangements and the new
engineering advances in the very best
possible circumstances for the most
vivid performances. To do this, he
assembled a sixty-man orchestra in
Carnegie Hall where the hair-raising
bravura of Davies’ writing, particu-
larly for the brass, has been caught
with blood-curdling impact.

And, characteristically, the full
force of this impact has been captured
in its absolute totality only because
of Light’s insistence on accepting
nothing but the unblemished best in
every aspect of the recording. One
entire session at Carnegie Hall was
tossed aside and done over again (at
a cost that would have been abso-
lutely prohibitive for traditional pro-
ducers of records) because Light felt
that these performances “did not
achieve the ultimate in emotional im-
pact to the listener.” Final perform-
ances were mastered, re-mastered
and re-mastered again — some as
many as twenty times — before Light
was willing to admit that they had
reached a level of perfection that sat-
isfied him.

NOVEMBER [962

The new level of cleanness and
translucency reached in these record-
ings has enabled Light to use with
vivid boldness devices that have been
dangerous in the past. For example,
he has created a tremendous cre-
scendo that is followed on the next
beat by a single bassoon. It has never
been possible before to record such
a passage with absolutely clear, clean
definition and with no fuzzing over.
But it happens several times in this
album. It requires an incredibly pain-
staking job of “mixing” when the
master is being cut to maintain such
precise definition but the technician
on the mixing board now has a clarity
of reproduction to work with that he
never had before. The mixer’s job,
incidentally, becormes increasingly
difficult as sound reproduction be-
comes more exact because the slight-
est flaw becomes more glaringly
apparent than ever,

"The application of such a highly
perfected stage of sound reproduc-
tion to the immortal melodies of
Irving Berlin has been an ambition
that Enoch Light has been nursing
for several years, Light has wanted
to do this not only as an admiring
tribute to the man he considers the
dean of American popular music but
because he believes that Berlin’s
songs have, in addition to their charm
and catchiness, an unusual capacity
to flourish and glow in the unique
and exciting type of musical treat-
ment that has been stimulated by
Command’s expansion of the sonic
horizon.

“Take Alexander's Ragtime Band
and Cheek to Cheek, for example,”
Light has said. “They were composed
a quarter of a century apart — one
was the work of a new, rising talent,
the other the product of a vastly ex-
perienced, highly polished profes-
sional. Yet they both have such mu-
sical vitality that they can take
extremes of recording and arranging
techniques and bloom!”

Many sides of Irving Berlin’s mag-
nificent talent are touched on in these
brilliantly pulse-raising performances
—his unaftected simplicity (Remem-
ber) and his suave sophistication
(Cheek to Cheek); his brightness
(I’'ve Got My Love to Keep Me
Warm) and his brooding wistfulness
(How Deep Is the Ocean); his grace-
ful waltzes (Always), his roots in
ragtime (Alexander’s Ragtime Band)

CIRCLE NO. 28 ON READER SERVICE CARD

and his ability to reflect the feeling
of a whole nation in two vastly dif-
ferent wars (Oh How I Hate to Get
Up in the Morning and This Is the
Army, Mr. Jones).

In describing the basis for a suc-
cessful song, Berlin once remarked,
“Did you know that the public, when
it hears a new song, anticipates the
next passage? Well, the writers who
do not give them something they are
expecting are those who are succes-
ful.”

This applies not only to Irving Ber-
lin’s memorable songs but, equally,

* to the continuing explorations of the

mating of music and sound reproduc-
tion that Enoch Light has been con-
ducting on Command Records. In
this album, these two acknowledged
masters in their respective fields join
forces to create a musical experience
of utterly incredible emotional power.

TG A

Selections include:

CHEEK TO CHEEK » BLUE SKIES * OH, HOW I
HATE TO GET UP IN THE MORNING *» THIS IS
THE ARMY, MR. JONES * ALEXANDER’S RAG-
TIME BAND ¢ REMEMBER ¢ I'VE GOT MY
LOVE TO KEEP ME WARM ¢ THERE'S NO
BUSINESS LIKE SHOW BUSINESS « ALWAYS
* TOP HAT, WHITE TIE AND TAILS + A
PRETTY GIRL IS LIKE A MELODY » SAY IT
ISN’T SO +« HOW DEEP IS THE OCEAN.

AVAILABLE IN STEREQ, MONAURAL
AND 4-TRACK TAPE.

The primary component in any high fidel-
ity stereo equipment s the record itself.
No matter how good all your other com-
ponents may be, the ultimate excellence
of the performance depends on tie record.
It is at this point that Command has no
peer. Discover for yourself how Com-
mand helps you enjoy rhe full potential of
stereo sound, sound that is virtually free
of all mechanical noises, sweeping in ils
magnitude and clarity. Listen to Com-
mand, and write to Command for its
FREE full color brochure of all ifs re-
leases, now.

World leader in
recorded sound

omwmmmand
RECORDS

1501 Broadway, New York 36, New York
77



® ® CAMPRA: Messe des Morts (Re-
quiem). Edith Selig and Jocelyne Cha-
monin (sopranos); André Meurant
(countertenor); Jean-Jacques Leseuer
{tenor); Georges Abdoun (bass); Max-
ence Larrien (flute); Jacques Chambon
(oboe); Jean Deferricux (cello); Anne-
Maric Bechensteiner (harpsichord);
Marie-Claire Alain  (organ); Philippe
Caillard and Stephane Caillat Chorales;
Jean-Frangois Paillard Orchestra, Louis
Frémaux cond. Wrsraxster WST
17007 $5.98, XWN 19007 $4.98.

Interest: French Baroque solemnities
Performonce: Large-scale and stylish

Recording: Spacious
Stereo Quolily: Very good

André Campra {1660-1774), one of the
most popular writers of opera between
the times of Lully and Rameau, wrote
most of his secular works under a pseudo-
nym for fear of losing his ceclesiastical
appointment as composer and organist.
The present requient was probahly com-
posed before 1700, when Campra began
1o write for the stage openly, but the ex-
act occasion is unknown. There is nothing
lugubrious about this music, which is very
pmuch in the French tradition—heavily
ormamented, very lyrical, and quite re-
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In the jungle of compact speaker systems,
only one stands out ...

Syl-0-Ette’ by University

Acoustically Unique: Only 4” thin! But, the first of its type to be treated as a high quality
speaker system. Special new 8" woofer (designed to eliminate cone breakup and distortion)
provides clean, full-bodied bass (as low as 40 cps). Unique 6%" mid-range and tweeter-
radiator creates impact presence, reproducing crisp, orilliant sound all the way to 20,000
cps. The harsh, strident sounds experienced in most ultra-thin speaker systems are
completely eliminated. Ducted port enclosure enhances the bass — adds high efficiency
(operates with 10-watt amplifier).

Strikingly Styled: Features a choice of extremely beautiful, exclusive grille fabrics — im-
ported hand-embroidered petit-point; neo-classic art (with matching drapes and wall-
paper available!); and authentic decorator cane. Art-frame cabinetry richly finished in
oiled walnut. A superb objet d'art for use on walls or as a free-standing unit on base sup-
plied with unit. $99.95 with neo-classic or cane grille, $109.95 with petit-point. Write for
free brochure: University Loudspeakers, Desk D-11, 80 So. Kensico Ave., White Plains, N.Y.

UNIVERSITY

LOUDSPEAKERS
80 SOUTH KENSICO AVE., WHITE PLAINS, N.Y.
#TH A Division of Ling-Temco-Vaught, Inc. U-16
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moved in its sophisticared emotional con-
tent from the more down-to-earth senti-
ment of the German Baroque school.
This is not to say that Campra’s music
is superficial, for the impressive choral
sections in particular are typical of the
grandeur that belongs to the Baroque.
The solos, however, have relatively little
of the feeling of grief that one associates
with other requiems. The large-scale per-
formance is mostly stylish and precise,
and features; in addition to fine vocalists,
beautifully trained choral forces. In spite
of reverberant church acoustics, there is
considerable detail apparent, particularly
in the sterco version; my copy of the
latter, however, was marred by poor
surfaces. I K.

RECORDING OF SPECIAL MERIT

® ® COPLAND: Ll Salén México;
Appalachian Spring; Dance from Mu-
sic for the Theatre. New York Philhar-
monic  Orchestra, Leonard Bernstein
cond. Coruynia MS 6355 $5.98, ML
5755% $4.98,

Interest: Bernstein’s Copland
Performance: Valuable
Recording: Good

Stereo Quality: Good

There are so many recordings of Aaron
Copland’s Appalachian Spring available
that, were it not for Bernstein’s affinity
for Copland’s music and the excellent
chance that his may be the best sterco
version available, one would be tempted
to yawn, Two of the other recordings—
Copland’s own on Victor and Dorati’s
recent version on Mercury—are of high
quality. But Bernstein finds the warmth
and tenderness in the score that Dorati’s
cool brilliance precludes, and Bernstein
has managed to aveid the milking of the
slow music that mars the composer’s ver-
sion of the work.

There is no doubt, however, that Bem-
stein has here given us the best El Salsn
México available. Since the work has
played no small part among Bernstein’s
own compositional influence, it is not
surprising that he should give us a version
of the work so intuitive and idiomatic
that it is not likely to be bettered. W F.

® ® DVORAK: Cello Concerto, in B
Minor, Op. 104. Pierre Fournier (cello):
Berlin Philharmonic Orchestra, George
Szell cond. DreurscHE GRAMMOPHON
SLPM 138755 $6.98, LPM 18755% $5.98.

Interest: Cello concerto touchstone
Performance: Very fine

Recording: Lots of presence

tereo Quality: Pinpoint localization

Dvordk’s dramatic, nostalgic masterpiece
gets a tautly dynamic reading at the

(Continued on page 80)
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bzzzz

When a very small boy has his hair cut, the clippers make
a harsh buzz—a nervous, exciting sound. Yet the same ma-
chine gives off only a dull hum when it's used on a man.

The unfortunate part is that once you’ve heard the dull
hum, you never get to hear that exciting buzz again. No
matter what. Even Audiotape can't record it.

Audiotape can (and does) take care of everything else
that adds to listening enjoyment. It gives you clarity and
range, freedom from noise and distortion and unequaled
uniformity, reel after reel. All you have to supply is the point
of view. Audiotape does the rest, and does it superbly.

CIRCLE NO. 14 ON READER SERVICE CARD

Whether you're taping a barbershop quartet or a hun-
dred-voice choir, there's an Audiotape exactly suited to
your needs. From Audio Devices, for 25 years a leader in
the manufacture of sound recording media—Audiodiscs®,
Audiofilm* and . ..

117 . TRADEL MARK
it speaks for itself”

AUDIO DEVICES INGC., 444 Madison Ave., New York 22, N.Y.
OfficesinLos Angeles o Chicago e Washington, D.C.

*TRADE MARK




FOR FULL QUALITY
STEREO-MULTIPLEX
OR MONOPHONIC
FM RECEPTION

use

Finco

World’s most
Complete Line of
Hi Fi Phased

FM Antennas...

THE TOP PERFORMANCE
FM ANTENNA LINE

® No matter how well your FM unit
is performing, you'll hear the differ-
ence a FINCO mckes. Rich, luxurious
distortion-free sound is yours when
you pick just the right FM antenna
from FINCO’s complete line.

Plus FMT-1 Turnstile Kit — $14.50

FM Electronic Booster Model T-AMB-AC $34.95

Wrile foday for Catalog #20-213,

FINCO

THE FINNEY COMPANY
Dept. H.D.

34 W. Interstate Road Bedford, Ohio
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hands of Fournier and Szell. As a collab-
orative cffort, it rates as the best per-
formance currently available in sterco
Yet it stll fails to match the electrifying
excitement of the historic pre-war read-
ing done by Casals and Szell with the
Czech Philharmonic {Angel COLH 30).

The DGG recording is almost micro-
scopic in its delincation of the instru-
ments, but this very quality also deprives
the musical texture of an aura of sonic
warmth that is the essence of Dvorik’s
Romanticism. D.H.

® ® FRANCK: Grande Piéce Sym-
phonique, Op. 17; Chorale No. 2, in
B Minor. Jeanne Demessieux (organ of
la Madcleine Church, Paris). Lonpox

CS 6220 $5.98, CM 9302* §4.98.

® ® FRANCK: Prelude, Fugue, and
Variations, Op. 18; Pastorale, Op. 19;
Priére, Op. 20; Piéce Héroique. Jeanne
Dermessieux  {(organ of la Madeleine
Church, Paris). Loxpox CS 6221 $5.98,
CM 9303* §4.98.

Interest: Nineteenth-century organ
staples

Performance: Brilliant but undevotional

Recording: Colorful but muddy bass

Stereo Quality: Mostly realistic

Jeanne Demessicux, who has recorded
all three Chorales and the Pastorale for
London, gives a good-size stereo sam-
pling of Franck's mystically Romantic
organ music on these two discs. The
French performer’s playing is brilliant
indeed. However, one would be inclined
to say that this music was intrinsically
bombastic were it not possible to compare
Mme Demessieux’s readings with, for
instance, the devotional and diametri-
cally opposed conception of the Second
Chorale by Albert Schweitzer on Colum-
bia. Part of the problem here is the re-
production of the organ in caverncus
acoustics: while solo reed stops in quict
passages are heard with complete clar-
ity, the full organ throws everything into
confusion, with impossibly muddy bass
stops being the worst offender (i.c., the
final movement of the Grande Piice
Symphonique). There is presence in the
colorful recording and generally convinc-
ing stereo, but an audible background
tape hiss must be noted. LK.

® ® A. GABRIELY: Adria della bat-
taglia. G. GABRIELI: Sonata ottavi
toni; Sonata pian’ e forte; Canzon duo-
decimi toni; Canzon noni toni; Canzon
septimi toni; Canzon quarti toni. East-
man Wind Ensemble; Toseca Kramer
(viola); Anne Labounsky {organ); Fred-
erick Fennell cond. Meraury SR 90245
$5.98, MG 50245% $4.08.

Interest: Venetian splendors
Periormance: Too proper

Recording: Gorgeous
Stereo Quality: First-rate

I expected great things of this album of
festive and ceremonial music composed
some 350 years ago by Andrea and Gio-
vanni Gabrieli for the Venetian church
and state; for knowing the rhythmic zest
Mr. Fennell has brought to his recordings
of the modern wind-band repertoire, 1
assumed the Gabrielis would profit in the
same manner. Alas, such is not the case.

Myr. Fennell seems to be intimidated by
the musicologists to such an extent that
Andrea Gabrieli's thrilling battle picce
loses all its urgency and excitement,
while the delightful syncopated bits in
various of the Giovanni Gabrieli can-
zonas and sonatas achieve no impact
whatever. Everything is very slow and
oh so dignified.

Mercury’s sound is gorgeous, and the
stereo effects are a joy to the car. Al
things considered, I would recommend
DGG Archive 73154 /3154 as the Gabrieli
collection that combines the best of mu-
sical verve and vitality and musicological
authenticity. D.H.

RECORDING OF SPECIAL MERIT

® ® GOLDBERG: Concerto, in D Mi-
nor, for Harpsichord and Strings. Eliza
Hansen {(harpsichord); Strings of the
Pfalz Orchestra, Ludwigshafen, Chris-
toph Stepp cond. Trio Sonata No. 1, in
Minor, for Two Violins and Con-
tinuo. Camerata Instrumentale of the
Hamburg Telemann Society. ARGHIVE
ARC 73195 $6.98, ARC 3195% $5.98.

Interest: Goldberg of variation fame
Performance: First-rate

Recording: Well-balanced

Stereo Quality: Very good

Johann Gottlieb Goldberg (1727-1756),
whose life history remains sketchy, was
the harpsichordist whose name has be-
come linked with the variations written
by Johann Schastian Bach, music that
was intended to provide entertainment
for Goldberg’s insomniac friend and pa-
tron, Count Kayserling. Judging from the
music on this fascinating disc. Goldberg
was stylistically rather like K. P. E. Bach,
with a combination of Sturm und Drang
(particularly in the turbulent concerto),
galanterie, and more than just a re-
minder of the older contrapuntal school
of Johann Secbastian. The concerto,
thirty-four minutes in length, is a large-
scale work like Bach’s in the same key,
with the same kind of intensity and se-
rious mien. As one might expeet, too,
from one for whom Bach’s variations
were written, the piece is technically
very demanding. The trio sonata is
equally strong musically and, like the
concerto, 18 well worth knowing.
(Continued on page 82)
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JUST THE WORLD’S GREATEST RECORD OFFER EVER

10 TWELVE INCH HIGH FIDELITY RECORDS IN EACH SET OF THIS SERIES

TEN
W .
GREATEST
MUSIC
P RREER R e

WGM-1
BEETHOVEN: Symphony
No. 3 “Eroica”, Piano Con-
certo No. 5 "Emperor". MO-
ZART: Piano Concerto No.
21; Violin Concerto No. 8.
TCHAIKOVSKY: Symphony
No. 6 “Pathetique”, Piano
Concerto No. 1, 1812 Over-
ture. DVORAK: Symphony
No. 5 "New World". RACH-
MANINOFF: Piano Concerto
No. 2. RIMSKY-KORSAKOV.
Scheherazade. DEBUSSY:
La Mer. MENDELSSOHN:
“MidsummerNight’sDream”,

WGM-2
Virtually a Who's Who of
Jazz. Never before in one
fantastic album. 97 great
tunes, 34 of the world's out-
standing jazz artists includ-
ing: SARAH VAUGHAN,
COUNT BASIE, CHRIS CON-
NOR, DUKE ELLINGTON,
MAYNARD FERGUSON,
DINAH WASHINGTON,
LOUIS ARMSTRONG,
CHARLIE PARKER, ERROL
GARNER, ART TATUM,
and many, many others.

Mono $12.95* Stereo $14.95*

THE WDRLD’S GFIEATEST MUSIC SERIES

WGM 3
BEETHOVEN: Symphony
No. 5, Piano Concerto No. 1.
BACH: Piano Concerto No.
1, Violin Concerto No. 1.
TCHAIKOVSKY: Symphony
No. 4. BERLIOZ: Symphonie
Fantastique. DVORAK: Sla-
vonic Dances, Op. 46. MEN-
DELSSOHN: Symphony No.
3. RACHMANINOFF: Rhap-
sody on a Theme of Paga-
nini. RIMSKY-KORSAKOV:
Russian Easter Overture.
SMETNA: The Moldau,
and many others. $9.97+

and many others. $9.97* Available in two 5 LP Sets - Suggested List Prices

GREAT NEW PARLIAMEN ;-' RE I 1ONDO AND $2.98" STERED
PERFORMED BY THE WOQI LAIMED CZECE HARNMIONIC ORCHESTRA
BEETHOVEN: Symphony No 4, King Stephen Overlure FERENCSIK ........... PLP-165
JANACEK: Taras Bulba, Sinfonietta— ANCERL ...... . ... ... . .. .. .. i iereen. PLP-166
OPERA OVERTURES —ANCERL and CHALABALA . .............c.c.cvinnonn- PLP-167
SHOSTAKOVICH: Symphony No. 5—ANCERL ............ ... .. ciiiriineannna. PLP-168
BEETHOVEN: Violin Concerto—SUK and KONWITSCHNY ... .................. PLP-169
DVORAK: Symphony No. 5 “New World"—ANCERL ........................... PLP-170
BRAHMS: Symphony No. 1T—ANCERL .. ... ... . . . .. .. .. . ... i i i PLP-172
SCHUBERT: Symphony No. 9 “The Great” —KONWITSCHNY ................... PLP-173
LISZT: Prometheus, Die Ideale —Slovak Philharmonic—RAJTER ................ PLP-171
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PRODUCTS OF ARTIA-PARLIAMENT INDUSTRIES INC., 555 FIFTH AVENUE, NEW YORK17,N.Y.
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EXPERTS REPORT ON:

FAIRCHILD

COMIPRANIDIER

“T thought I knew what beauties
and excitements and poetry were
contained in the record collection
that I had put together over the
vears. I even thought 1 under«
stood something about the dy-
namics of recorded music. Then
I found the Fairchild Compander
and in a few minutes, too, unsus-
pected new beauty, astounding
excitement and even more mean-
ing in the poetry of those same
LP's. The Compander brought
me the first really fresh musical
experience I've had since the
night I first head Oscar Brown,
Jr. Iwish more people knew about
it. It’s an ear-opener.”

Dave Garroway

“_..it [the COMPANDER] makes
a welcome addition to most any
system and puts new life into
many recordings...considerably
greater realism to reproduction
...the COMPANDER is a satis-
fving addition to any good home
system.” Audio Magazine

“Frankly, we're as impressed with
this little black box as we’ve been
with anything else since the ad-
vent of FM stereo...we think
this is one device that mo serious
audiophile will want to be
without,” Popular Electronics

“The COMPANDER works mag-
nificently...I am tempted to say
everyone should run out and buy
one.”

American Record Guide —Larry Zide

The Fairchild Compander is priced at $75.00
In kit form $59.95

FAIRCHILD

RECORDING EQUIPMENT CORPORATION
10-40 45th Ave,, Long Island City 1, N.Y.
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Anyone at all interested in cighteenth-
century music should fAnd this disc a
rewarding experience. The performances
are splendid in every way, and the re-
cording, which is extremely well bal-
anced, iz excellent. Highly recommended.

1. K.

® ® HANDEL: La Resurrezione.
Edith Gabry (soprano), The Angel;
Annemarie  Toepler-Marizy  (soprano),
Mary Magdalen; Emmy Lisken (con-
tralto), Cleophas; Alfred TFackert
{tenor), St. John; Erich Wenk (bass),
Lucifer. Santini Chamber Choir and
Chamber Orchestra of Miinster, Rudolf
Ewerhart cond. Vox SVUX 52012 two
12-inch dises $11.90, VUX 2012% $11.90.

Interest: Early Handel oratorio
Performance: Good
Recording: Good

Stereo Quality: Directional

La Resurrezione was Handel's second
oratorio, written when he was twenty-
two, during the second year of his Italian
journey. Its first performance occurred
in Rome on Easter Sunday, April 8th,
1708, under lavish cireumstances, and no
less a celebrity than Arcangelo Corelli
was the conductor. After this anspicious
premiere, however, the oratorio fell into
ablivion. The recent discovery of a man-
uscript copy, bearing the composer’s im-
provements and corrections following the
initial Rome performance, led o the
work’s modern presentation in Miinster
(1961) and ultimately to this recorded
performance.

Those who are familiar with Handel’s
monumental English oratorios will find
La Resurrczione a wholly different expe-
rience. It is a work of more intimate
character; choruses are used only in the
finales of its two sections and even then
in a restrained fashion, While the recur-
ring recitative-da capo arvia format tends
to monotony, the effect is relieved some-
what by the use of dramatic dialogues
betsveen the personages, and by the emo-
tional contrasts in the solo passages.
Since Vox has not supplied the text of the
libretto, the listener can form only a
vagne idea of the way the events sur-
rounding the miracle of Easter morning
are related. The score, however, per-
suades the listener 10 go along with the
assertion in the liner notes that “in La
Resurrezione we possess the finest music
that Handel had hitherto written.”

The orchestral writing is vigorous and
enlivened by bright and inventive instro-
mental combinations. The vocal line is
unsparing in its technical demands and
containg some moments of first-rate in-
spiration. Particularly illuminating are
two boldly striding arias with wide inter-
val skips, “Ho un non so che nel cor” and
“Per celare il nuovo scorno”—hoth point-
mg to the mature Handel and other mas-

ters of cighteenth-century opera seria,

Although the enunciation of the prin-
cipals is far from perfect, the singers are
very competent, particularly the con-
tralto, Emmy Lisken, whose plaintive
aria, “Plangete, si piangete,” is a high-
light. Semetimes the singers (especially
Miss Gabry) are very closely miked and
the chorus is not 1o clear, but, in the
main, the recording is warmly alive and
well-balanced. G. I

® HANDEL: Suites for Harpsichord:
No. 1, in A Major; No. 2, in F Major;
No. 3, in DD Minor; No. 1, in E Mmoy;
No. 5, in E Major; No. 6, in F-sharp
Minor; No. 7, in G Minor; No. 8, in F
Minor; No. 9, in G Minor; No. 10, in
D Minor; No. 11, in D Minor; No. 12,
in E Minor; No. 13, in B-flat Major;
No. 14, 1n G Major; No. 15, in D Minor;
No. 16, in G Minor. Paul Wolfe {harpsi-
chord). ExreriExNcEs Axonvares EA
500 five 12-inch dises $24.90.

Interest: Comprehensive Handel
Performance: Accomplished and sincere
Recording: Full-toned and natural

Paul Wolfe, a young American harpsi-
chordist currently residing in Ttaly, began
the project of recording all the Handel
suites four vears ago, and the initial vol-
umes of the set were released at that
time. The present album, containing <ix-
teen suites, is more complete and in-
finitely better played than the now-de-
funct Handel Society discs by Frank
Pe‘“(‘g.

Mr. Wolfe’s performances are ex-
tremely devoted, accomplished, and sin-
cere; they are both warmer and more
scholarly in matters of ornamentation
and embellishment than is Anton Heiler's
Vanguard recording of the first book of
cight suites. Similarly, they are less ca-
pricious than Christopher Waod's per-
formances of the same eight on the
Forum label, just deleted. Landowska's
78-rpm set of five suites, made in 1936
and never transferred to LP, remains, in
my opinion, the best exposition of key-
board Handel, and echoes of her plaving
can be heard in the work of her pupil,
Mr. Wolfe. Occasionally missing in his
readings, however, is Landowska's vhet-
oric and sense of drama—an ability 10
make even the least impressive movement
seem important—a lack that becomes a
slight
which tend to sound stolid. He s at his

drawback in the minor suites,

best in the largest suites, the D Minor
and G Minor of the first book, pieces of
uncommon grandevr and scope whose
powerful cffect may be equally eredited
to the rich and sonorous harpsichord used
in the recordings. The quality of sound
is splendid. 1. K.

® ® HAYDN: Symphonies: No. 103,
{Continued on page 88)
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PROTO: LOSOON HECORDS

What brings a recording studio into your living room? AMPEX Fine Line 1200.
|

Ampex tape recorders are used by professional record- a professional tape guidance system to keep the tape
ing studios throughout the world. And now: the Fine Line in precise position over these heads. You'll never have
1200 brings you an Ampex 4-track stereo recorder/ cross-talk. Just high fidelity sound. The Fine Line 1200
player. For the home. The difference in e S offers the finest recording and playback of
performance standards? None. At 7% ips, 7 Y stereo soundin the home. See it at your Ampex
the Fine Line 1200 has the same frequency — /S@es dealer. |t comes with the new “Four Star”
response and low noise rating as Ampex \ = one year warranty. From the only company
professional models. There are three profes- K SIS , providing recorders and lape far every ap-
sional heads on the 1200: one for record, WSSSSSSEESESE  plication: Ampex Corporation, 934 AMPEX
one for playback, one for erase. And there's , . Charter St., Redwood City, Calif.
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rH a brand-new release of Die
Walkiire from RCA Victor and
a complete Sicgfried announced by
London, the entire Ring cycle will

soon be available on records—for the
A N d "
14 first time in history, Of course, com-

pared to other components of the te-
) walogy, Die IWalkiire has always
been represented with relative gen-
erosity. The complete LP recording of
the opera, which was issued by RCA
Victor about seven years ago (with
Madl, Rysanck, Suthaus, and Frantz
in the cast, Furtwingler conducting)
is still available on the imported Elec-
trola label. All the same, for dedicated
Wagnerites the complete Ring is the
thing, and its impending rccorded
realization is a cherishable prospect.
The packaging of RCA Victor’s new
sterco Die Walkiire, lavishly produced
in the company’s Soria Series, is a
feast to the eye. Among its many en-
closurcs of a historical and artistic na-
ture there are some refreshingly down-
to-earth personal observations by
conductor Erich Leinsdorf. “The Ring
Tetralogy,” he writes, “is full of ex-
citing drama which has been obscured
to some extent for the public by the
unfortunate mythological involve-
ment.” In drawing the listener's at-
tention to the human conflicts re-
vealed by Wagner’s drama, Leinsdorf
reveals the keynote of his own ap-
proach to the task at hand. This means
& emphasis on the drama’s humanity
b and underplaying its bombast. His is
not an epic conception is the grandi-
ose Furtwiingler manner, but it is a
convincing and absorbing reading
nevertheless. Most importantly, Leins-
dorf succeeds in forging a true en-
semble in which all eclements are
united in the over-all conception.
But, asis all too often the case with
performances of Wagner, this note-
worthy achievement again points out
that while our times offer us percep-
tive, imaginative, and versatile sing-
ing actors; ours is not an cra of great
Wagnerian voices. One must exempt
Birgit Nilsson from this generalization
—she would adorn any Wagnerian
cast, past or present, Her characteriza-
tion fits into Leinsdor’s plan: the
heroic qualities of Briinnhilde are un-
derstated, with more emphasis being
placed on her human feelings, her
devotion to Wotan, her compassion
for Siegmund and Sieglinde. Others
in the cast may surpass Miss Nilsson in
strength of characterization, but she
alone is able to satisfy the score’s vocal

ﬁé‘; demands fully.
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Gré Brouwenstijn, the Sieglinde,
lacks Miss Nilsson’s evenness of scale
and steadiness of tone, but she has the
ideal timbre and vocal weight for her
role, and she projects it with tender-
ness and conviction. Her portrayal
rises (0 a peak of cloquence in the
magnificent scene of Act IIT where
Sicglinde’s despondency gives way to

A COMPLETE

WALKLRE

IN STEREO

by GEORGE JELLINEK

LONDON RECORDS

Bircrr Nirssos
An admirable and human Briinnhilde

the ecstatic realization that she is
about to give life 1o a new Wiilsung.

In Rita Gorr’s conception, Fricka
cmerges as less of a shrewish wife and
in generally more sympathctic colors
than Wagner perhaps had intended.
While this may be debatable in point
of dramatic significance, Miss Gorr’s
singing contribution is, next to Birait
Nilsson's, the set's most impressive as-
set. By contrast, Jon Vickers' Sicg-
mund somechosw fails to live up to its
promise in past live performances. It
1s marred by vocal inconsistencies: in-
spired treatment of soft passages (the
Todesverkiindigung scene, in particu-
lar) alternating with awkward turms of
phrase; tones of ringing power fol-
lowed by others of thickly veiled and
constricted character, Sometimes he is
simply not up to the role’s demands:
the triumphant “Sicgmund heiss' ich!”
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does not rise above the orchestra and
thereby fails to make its proper dra-
matic impact. However, Mr, Vickers
is probably the best Siegmund on the
international scene today, and lament-
ing the fact that he is not the equal
of Melchior or Vélker in their prime
is rather beside the point.

Reservations of a similar nature are
in order for George London’s Wotan.
In the narrative-monologue of Act I1,
in his guilt-ridden responses to Fricka,
in the agonizing passages of the Fare-
well, and in many other instances
where he does not have to battle the
orchestra he is revealed as a singing
actor of compelling powers. His
Wotan is a tragic figure, tcuched with
pathos and compassion. But in Wotan,
after all, divine and human clements
are in stirring conflict, and how else
can the former be conveyed except by
singing of exceptional tonal richness
and power? Mr, London pursnes his
task with considerable energy and con-
centration, but for the illusion of a
God-like Wotan the listener is ob-
liged to rely on his imagination. Nor
can David Ward, a capable and well-
schooled singer, impart to the figure of
Hunding the required sinister quality.

In sum, pitting the vocal contribu-
tions against those of the earlicr (Elec-
trola) set, the new version is ahead
in its Brinnhilde and Sieglinde and
behind in its Wotan and Hunding,
with the interpreters of Siegmund and
Fricka rating just about even.

For many bisteners, of course, the
up-to-date sound of the new set will be
the decisive factor. In the main, RC/
Victor’s technical accomplishment is
first-class. Occasionally the orchestra
overpowers the singers, but such in-
stances occur in live performances as
well. At times there is a thinness in
the strings, but this can be adjusted
somewhat by a slight bass boost. As far
as the comparison between the sterco
and mono versions is concerned, the
stereo is incomparably superior be-
cause of its improved tone, definition,
and dramatic effectiveness.

® ® WAGNER: Die Walkiire. Jon
Vickers (tenor), Siegmund; George
London (bass-baritone), Wotan;
David Ward (bass), Hunding; Gré
Brouwenstijn (soprano), Sieglinde;
Birgit Nilsson (soprano}, Britnnhilde;
Rita Gorr (mezzo-soprano), Fricka.
London Symphony Onrchestra, Frich
Leinsdorf cond. RCA Vieror LDS
6706 five 12-inch discs $29.90, 6706
$24.90.
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What can make any tape recorder sound a little more like an Ampex? AMPEX tape.
I

Any sound sounds thrillingly alive on Ampex recording Signature Binding to make your tape library look as good
tape. Into each reel goes the same engineering excel- as it sounds. It comes in two types: premium-quality
lence that has made Ampex tape recorders tha R ~mpex 500 series and popular-priced Ampex-
standard by which all others are judged. It offers S [rish 3C0 series. At your tape dealer. From the
greater dynamic range, superior high frequency  |[EEEEEEEE only company that is providing recorders and
overload characteristics. Even the packaging ~ | E tape for every application: Ampex Corporation,

is distinctive. In sach box is the exclusive | 934 Charter Street, Redwocd City, California.
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Tape
Recorder
for every

application

CONTINENTAL '401’ (EL 3534)

Four-track stereo and mono recording and playback -
4 speeds » fully transistorized + completely self-con-
tained, including dual recording and playback pra-
amplifiers, dual power amplifiers, two loudspeakers
(second in lid) and dual element stereo dynamic micro-
phone - can also be used as a quality hi-fi reproduc-
ing system, stereo or mono, with tuner or record
player = frequency response: 60 to 16,000 cps at 7%
ips » wow and flutter: less than 0.4% at 7% ips «
signal-to-noise ratio: —40 db or better.

CONTINENTAL '300' (EL 3542)

A-track stereo playback (tape head output) = self-
contained 4-track mono record-playback « 3 speeds »
-mixing facilitizs + dynamic microphone s ideal for
schools, churches, recreation centers, etc.

CONTINENTAL ‘200 (EL 3541)

4-track stereo head output direct to external stereo
preamp for portable high fidelity tape-deck applica-
tions « completely self-contained for 4-track maono
record and playback « mixing facilities + lightweight,
compact, rugged » dynamic microphone.

CONTINENTAL '100' (EL 3585)

transistorized, 7 Ib., battery portable » records 2
hours on 4" reel, from any source « plays back thru
self-contained speaker as well as radio, TV or record
player » response: 100-6000 cps = tapes interchange-
able with other 2-track 1% ips machines » constant-
speed operation « complete with dynamic microphone,

Compare the special fealures . .. Look af the low
prices... Listen o the maichless qualily... Choose
the ‘Continental’ most suitable for your require-

®
ments...Write for complete liferalure and conver- 0,e/co

lent localion for free demonsiration (o Dept. PP-11,
NORTH AMERICAN PHILIPS COMPANY, INC., High Fidelity Products Division, 230 Duffy Avenue, Hicksville, LI., H.Y,
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in E-flat (“Drumroll”); No. 104, in D
Majoy (“London”). Vienna State Opera
Orchestra, Mogens Waldike cond. Vax-
auardp SRV 126 SD $2.98, SRV 126
$1.98.

Interest: Basic Haydn
Performonce: Virile but cool
Recording: Variable

Stereo Quality: Acceptable

These are reissues of the recorded per-
formances done by Danish conductor
Mogens Waldike in 1956 and released
by Vanguard the following year. The
original release included the last six of
Haydu's symiphonies as vecorded for the
first time from new texts prepared from
Haydn autographs by H. C. Roebbins
Landon. The sterco versions appeared
first on two-track 7V4-ips tape and sub-
sequently on dise.

The present $1.98/$2.98 reissue marks
the first low-price stereo version of the
“Dramroll” Symphony. to my mind the
most powerful of all Haydn's works for
orchestra. The curiously stark power of
the work commends it to Woldike's some-
what granitic interpretive temperament,
and the performance he gives is first-rate
in its command of architecture and sense
of dynamic contrast. The recorded sound
is still perfectly presentable.

The “London™ does not make out so
well here, for the essential puritanism of
Waoldike's approach is placed in exag-
gerated perspective by a recorded sound
in which brasses and percussion are too
prominent and strings lose their pres-
ence. An alternative and very fine low-
price version of this work can be had
on the Perfect label in mono and stereo,
ably directed by Sir Adrian Boult. D. H.

® KHRENNIKOFF: Vialin Concertlo,
in C Major. Op. 14. MOZART: Violin
Concerto No. 5, in A Major (K. 219).
Leonid Kouan violin): USSR Radio
Symphony Orchestra, Kiril Kondrashin
cond. Moscow Chamber Ensemble, Ru-
dolf Barshai cond, Arria MK 1547 §5.98.

Interest: Contrasting concertos
Periormance: Half and half
Recording: Senorous

If the near-popularist, candidly oppor-
tunistic  high-jinks of the mamer es-
poused by current Soviet academies are
to a listener’s liking, Khrennikoff's con-
certo represents the style at close 1o its
most effective. There is gypsy-fiddling,
blunt, easily-whistled melodic contours,
and an orchestral mamner that is brilliant
and surve-fire. Both orchestra and soloist
perform the piece with the brazen energy
that suits it.

The Maozart, for all the pretty sounds
it makes in this reading, is far too moist
and slippery, oo sogey of rhythm 1o

(Continued on page 90)
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IF
YOu
USE

THIS

THIS oR

MAKE
A

VMIAJOR

IMIPROVEMENT
IN YOUR
SYSTEM

AT MINIMUM COST
WITH THE NEW
ADC-3 UNIVERSAL STEREOPHOQONIC CARTRIDGE!

For owners of turntables, automatic turntables, or record changers, we believe that the new ADC-3 universal
stereophonic phonograph cartridge, at $29.50, is the best buy on the market.

ADC-3 SPECIFICATIONS

TYPE: Miniature moving magnet @ SENSITIVITY: 10 millivolts per channel = 2 db at 1,000 cps (5.5 cm/sec recorded
velocity) € FREQUENCY RESPONSE: 10 to 20,000 c¢cps = 3 db ® CHANNEL SEPARATION: 30 db 50 to 7,000 cycles @
STYLUS TIP RADIUS: .0007” (accurately maintained) ® STYLUS TIP MASS: .8 milligrams @ LATERAL AND VERTICAL
COMPLIANCE: 15 x 10 -t cms/dyne minimum ® RECOMMENDED LOAD IMPEDANCE: 47K ohms ® TRACKING FORCE:
2to 5 grams ® MOUNTING CENTERS: Standard V2" and 7/16” centers. Unit adapts to virtually all tone arms

We urge you to listen to the ADC-3 cartridge at your high fidelity dealer
and then make a major improvement in your system at a minimum cost with the new ADC-3 cartridge
at $29.50—the best buy in the market.

AUDIO DYNAMICS CORPORATION

Pickett District Road, New Milford, Connecticut
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do you

STRAUSS?

What

hear
from

on ScorcH’ BRAND
Recording Tape
you hear it all!

The aim of Richard Strauss is less for “beautiful
sound” as such, than for a convincing musical tone-canvas. At times
his inventive boldness in harmony and orchestral effects breaks through
conventional musical bounds . . . even invents new ones to express the
hiss of steam, the clop-clop of horses, the drumming of rain. Yet the
farthest-out sounds of the Straussian palette are never beyond the range
of easy, faithful capture on “Scotrca” Recording Tape!

Out of the ordinary, too, are the high potency oxides and their
critically uniform application that go into making **ScotcH” Recording
Tape first choice of aural connoisseurs. Backing and tape widths too
must meet micrometer measurements—increasingly important in today's
four-track stereo recording where each track uses less than 14 tape
width (thus magnifying the potential distortion that /ack of uniformity
c4an cause).

No sometime thing, this uniformity of ‘““Scotcn” Recording Tape
is dependable, Professionals know they can depend upon it right
down the line . . . from reel to reel, track to track, in stereo and mon-
aural recording. Exclusive Silicone lubrication gives “tender loving
care” to sensitive recorder heads and extends the life of your tapes.
See your dealer!

Praia i e b e L

T. PAUL 1, M3HM. CKPORT: 53 PARK AVE., MIW YORK. CANADA:
LONEEN, ONTARID. D19¢3, 381 cO.

[Magnetic Products Division mel comean
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pass for more than an approximation of
what its composer must have had in
mind. The rccording is quite rich—so
much so, in fact, that the romanticism of
the Mozart work is emphasized to poor
effect. W.E.

® ® MOZART: Eine kleine Nacht:
musik (K. 525); Masonic Funeral Music
(K. 477); Overtures: The Impresario;
Cost fan tutte; The Magic Flute; The
Marriage of Figaro. Columbia Sym-
phony Orchestra, Bruno Walter cond.
Corumnia MS 6356 $5.98, ML 5756%
$4.98.

Interest: Walter valedictory
Performance: Characteristic
Recording: Fine-grained
Stereo Quality: Good

Save for the FEine kleine Nachtmusik,
this album documents the final recording
sessions of Bruno Walter, done in March
of 1961. The program itself is virtually
identical with that of Walter's 1955 Mo-
zart collection issued under the title *In
the Gardens of Mirabell” (Columbia
ML 5004).

The high point is the noble Masonic
Funeral Music, a fitting requiem for
Bruno Walter himself. To its eight-min-
ute span Walter brings a calm intensity
and sense of grandeur equalled only in
his recently released album of the Mahler
Ninth Symphony (Columbia M2S 676/
M2L 276). The lighter numbers in the
album are treated by Walter with a fine
combination of verve and caressing senti-
ment that achieves the soft instrumental
texture characteristic of so many of his
Maozart readings.

Columbia's sound is first-rate all the
way, making for a splendid and deeply
moving Walter meniento. D. H.

® ® MOZART: Requiem (K. 626).
Wilma Lipp (soprano), Hilde Réssl-
Majdan (contralto), Anton Dermota
{tenor), Walter Berry (bass); Vienna
Singvercin and Berlin Philharmonic Or-
chestra, Herbert von Karajan cond.
Drurscue GrayarorroN SLPM 138767
$6.98, LPM 18767* $5.98.

Interest: Mozart’s final work
Performance: Understated
Recording: Fair

Stereo Quality: Good separation

This reading of the majestic Requiem
Mozart did not live to finish is—like so
many others in the catalog—another near
miss. There is nothing radically objec-
tionable about the performance—Kara-
jan’s approach is reverential in its com-
plete absence of eccentricities, his tempos
are appropriate, his chorus is excellent,
and the singers, while individually rather
undistinguished, form a well-balanced
censemble. The over-all effect, however.
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lacks drama sometimes to the point of
blanduess. For this, I suspect, the record-
ing is largely responsible, The sound
lacks warmth; the chorus and solo voices
are distant; and the vague contours and
blurred details of orchestral reproduction
are a distinct disservice to Karajan's

thoughtful reading. G.].

® ® MOZART: Violin Concerlo No.
3, in G Major (K. 216); Violin Concerto
No.5,in A Major (K. 219) (“Turkish”).
Yehudi Menuhin {violin); Bath Festival
Chamber Orchestra, Yehudi Menuhin
cond. ANGeEL S 35745 $5.98, 35745%
$4.98.

Interest: Early, masterful Mozart
Parformance: Pleasing
Recording: Good

Stereoc Quality: Good

These performances, with the soloist as
conductor, are reminiscent of the way
Mozart’s violin concertos were originally
conceived—the nineteen-year-old com-
poser leading his Salzburg orchestra from

CAPITOL RECONDS

Yenupr MeNUiN
Impressive Mozartean

the concertmaster’s chaiv for the Arch-
bishop’s pleasure. Now, nearly two cen-
wries later, the buoyancy and charm of
these vouthful works are undimmed; in
fact, they seem to grow more delightful
with each hearing.

Menuhin is almost completely sue-
cessful with K. 216, Others (Grumiaux,
Goldberg) have played this concerto
more gracefully and with a sweeter tone,
but the swrength and style of Menuhin’s
conception are impressive. The expres-
sive aceents that characterize Menuhin’s
playing save his approach from squarc-
cat pedanticism without making it cloy-
ingly romantic. He is not always able,
however, to rise to the mercurial K. 219
with the requisite soaring ease. There is
tenseness about his playing, occasional
tonal flaws, and some imprecision in his
passagework, Except for the cadenzas,
which are too obtrusive in both concertos,
the over-all merits of these performances

NOVEMBER 1962

outweigh the reservations, The disc is
very satisfying for its true chamber music
spirit; it is well recorded; and it repre-
sents the only coupling of these enchant-
ing concertos in the current catalog, G. J.

MOZART: Violin Concerto No. 5 (see
KHRENNIKOFF).

® ORRENGO-SALAS: Symphony No,
2, Op. 39. PANUFNIK: Sinfonia Ele-
gaica. Louisville Orchestra, Robert Whit-
ney cond. LouvisviLLe OrcHESTRA FIrST
Evnrrion Recorns LOU 624 $7.95.

Interest: More from Louisville
Performance: Good
Recording: Fair

Neither of these works is near the best of
what the Louisville series has produced.
The Orrengo-Salas Symphony is a curious
mélange of musical styles: jittery motor
rhythms that, even allowing their cliché
nature, are relentlessly unvaried and un-
relieved; a facile, pandiatonic lyricism of
no particular distinction; a second move-
ment in the nature of a funeral march
that seems ro have only the most arbitrary
connection with the rest of the piece.

The curious immobility of Panufnik’s
Sinfonia Eiegaica is a self-imposed limi-
ration that the composer fails to tran-
scend. Like the Orrengo-Salas picce, its
evident eammestness is its most impressive
attribute. Ww.r,

® ® PALESTRINA: Missa Papae
Marcelli; Eight Motets: Laudate Do-
mimon; Terra tremuit; Ascendit Deus;
Incipit Oratio; Ilhonina oculos meos;
Ego sum panis vivus; Pueri Hebrae-
orum; Jubilate Deo. Regensburg Cathe-
dral Choir, Theobald Schrems cond.
Arcuve ARC 73182 $6.98, ARC 3182*%
$5.98.

Interest: Palestrina’s best-known Mass
Performecnce: Stylistic problems
Recording: Excellent

Stereo Guality: Excellent

The clarity of Palestrina’s contrapuntal
writing, the constantly shifting harmo-
nies, and his purity of expression ap-
pealed greatly to sixteenth-century Italy,
cven as it does (o moderns, and especially
to the members of the Council of Trent,
who were directly responsible for a severe
reform in sacred music and the com-
poser's subsequent revision of his own
style, One of the first outcomes of the
Council’s dictates, which attempted to
simplify church music, was Palestrina’s
Mass, named in honor of Pope Marcellns
I1, a work that has lived on as the com-
poser’s most famous masterpicce. The
Missa Papac Marcelli has not suffered
from lack of recordings, and it is some-
what surprising to see that Archive,
which already has an excellent perform-
ance of this music (ARC 3074, monao

Now hear this!

—

' SCOTCH

anuia

Magnetic Tape :

TARTAM SERIES
e P seLvEatEe
ariiee rasn

142 ‘IIC)

Tartan” Series

~-FOR-THE-
MONEY”

Now at your dealer’s:

Save money (up to $1.801)
on a banded three-pack of
all-purpose “SCOTCH' Tartan
Series Recording Tapes! Your
choice of standard, extra play
and double play lengths and
acetate or polyester backings
in five or seven-inch reels.
Stock up now and save!

plus special rack offer!

A deluxe, gold-
plated Tape Library Rack can
be yours for 3 end-of-reel
tabs from any ‘‘SCOTCH'" Re-
cording tape, and just $2.50.
Expandable rack holds up to
40 reels—a $5.95 value! Send
to 3M Company, Box 3500G,
St. Paul 19, Minn.

Magnetic Products Division Bm
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only), has issued the work again, with a
different choral group and, of course, in
stereo.

The Regensburg Cathedral Choir,
which may also be heard in a lovely re-
cording of Schubert’s German Mass
(DGG 138676), is an exceptionally fine
chorus, but the group’s style of singing,
eighteenth-century Catholic in its high-
Baroque cmotions, is more appropriate
to Mozart or Haydn than to Palestrina,
whose music requires more purity and
fewer fluctuations of dynamics. In this
respect, the Italianate yet more re-
strained singing of the previous Archive
disc is a better example of Palestrina

style and must be recommended as the
best version both of this Mass and of
Palestrina performance in general. The
reprocuction of the present recording is

first-rate. . K.

PANUFNIK: Sinfonia Eleganica (see
ORRENGO-SALAS),

RECORDING OF SPECIAL MERIT

® ® PUCCINL: La Bohéme. Richard
Tucker {tenor), Rodolfo; Amna Moffo
fsoprano), Mimi; Robert Merrill (bari-
tone), Marcello; Mary Costa (soprano),
Musetta; Giorgio Tozzi {bass), Colline;

CONCERTONE S505
—
REVERSE=®=MATIC

THE LISTENING

TIME

No more changing reels right in the middle of your listening pleasure.
Concertone’s S505-4R stereo recorder with exclusive REVERSE-O-MATIC
plays 4-track stereo tapes from end to end and back again without reel
turn-over. This new, deluxe version of the famous Concertone 505 plays
4-track, records quarter track stereo and monaural. Recording quality
acclaimed by hard-to-please professionals. Finished in gleaming brushed
stainless steel. The S505 is priced from $549.50. Alsc available in
conventional 2- and 4-track versions. For further information write. ..

AMERICAN CONCERTONE, INC,
A DIVISION OF ASTRO-SCIENCE CORPORATION
9449 WEST JEFFERSON BOULEVARD * CULVER CITY. CALIFORNIA

FOR EXPORT: J. D. Marshall, Int. 170 W. Washington St., Chicago 2, IlI.
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Philip Aaero {baritone), Schaunard;
Fernando Corena {bass), Benoit; Giorgio
Onesti (bass), Alcindoro. Rome Opera
House Orchestra and Chorns, Erich
Leinsdorf cond. RCA Vicror LSC 6095
two 12-inch dises $11.96, LM 6095 $9.96.

Interest: Enduring favorite
Performance: Good
Recording: Well-balanced
Stereo Quolity: Excellent

Though produced in Rome, this La Bo-
héme is a virtually all-American effort. It
is a brilliant technical achievement: the
sound is rich; the orchestra and singers
are sensibly balanced; and the use of
sterco is effective. The performance is
also laudable, even though there are
qualifications. Tt is important to establish
these facts at the outset to balance one's
perhaps understandable lack of cestasy
on encountering the ninth version of this
opera.

The new set is strongest where strength
is most essential: m the principal roles.
Amna Moffo is a touching and tender
Mimi; her voice is small in dynamic
range but sensitively shaded, and she
phrases with delicacy that borders on
poetry. This is a characterization that is
as good as any on records, and it prob-
ably surpasses all others in tonal purity
and case of vocal production. Aside from
one tight moment (“Che m’ami, dir” at
the end of Act 1), Richard Tucker is in
effulgent voice and is completely per-
suasive in his vocal characterization
achievement for which this artist seldom
receives the credit he deserves.

In Marcello’s part, Robert Merrill is
his rich-voiced, dependable self. Mary
Costa’s Musetta is neatly sung, if some-
what colorless in personality, with the
result that the contrast between the two
girls is not made sufficiently clear.
Giorgio Tozzi is a satisfactory, though
occasionally woolly-sounding Colline,
Fernando Corena an entertainingly over-
acting Benoit, Philip Maero a barely ade-
quate Schaunard.

In terms of over-all control and pur-
poseful leadership one cannot find fault
with Erich Leinsdorf's achievement. His
reading is disciplined without imposing a
restraint on Puccini’s soaring and pas-
sionate music. But where lyricism is less
implicit {(as in Act IT}, Leinsdorf appears
simply efficient when compared to the
warmer, more relaxed approach of Sera-
fin or Votto, At one point, right after
Musetta’s Waltz, he makes Marcello,
Schaunard, et al sing their ensemble
parts with an artificial clipped marcato
that is not only unidiomatic but down-
right annoying.

Admirers of Moffo, Tucker, and Mer-
rill will find much to wreasure in this set.
Nor will it displease, I hasten to add,
admirers of Puccini. But my preference

(Continued on page 94)
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"\ the ultimate in sound reproducers

NEW!
MODEL M222 and M226 integrated tone arm and cartridge

. . . cannot scratch records . .. tracks at 34 grams

¢ Unapproachable for record protection and
sound quality

£
» Cannot scratch records—even if “dragged" ; 5 _ j/
across grooves ey :

» Ultra-light, flawless tracking—even if table
is tilted!

¢ New'"plug-in"' cables for easiest mounting
—no soldering

The Shure Studio Dynetic integrated tone
arm and cartridge has long been recognized
as a unique contribution to highest fidelity
coupled with unparalleled record protec-
tion. The new Model M222 and M226
Studio Stereo Dynetic arm is significantly
improved in many important respects at
no increase in price: tracking force has
been lowered to an ultra-light 3% to 114
grams. Compliance is an astounding 22 x
10-6em. per dyne! New plug-in cable makes
for easy, solderless mounting. Precision
.0005” diamond tip.

The Studio Stereo Dynetic arm’s no-
scratch feature has been the talk of every
hi i show since its introduction—does
away with the major cause of ruined rec-

ords once and for all. Has actually been SPECIFICATIONS FOR MODELS M222 and M226
ificiall i to “skip” back
artificially stopped in tests to “‘skip’ bac TRACKING FORCE St 5 grams
and play the same groove over and over L s .
many thousands of times without audible FREQUENCY RESPONSE 20 to 20,000 cps without “break-up
damage to the groove. CHANNEL SEPARATION AT 1000 cps Over 22.5 db
Out-front needle makes it ideal for music SENSITIVITY: OUTPUT AT 1000 cps 4.5 mv per channel
lovers to “index" records. Instantly change- RECOMMENDED LOAD IMPEDANCE 47,000 ohms per channel
able stylus requires no tools. COMPLIANCE (VERTICAL & LATERAL) 22.0 x 10-6 ¢m per dyne
Model M222 for 12" records, Model INDUCTANCE 400 millihenrys
M226 for 16” records. Complete assembly D. C. RESISTANCE 600 chms
includes Arm, Cartridge, Stylus, Plug-in STYLUS 0005” diamond

Cable. $89.50 net cach.

IMPROVEMENT STVYLUS

FOR MODELS M21 « M212 « M218 » M3D + M7D » M3/N21D + M7/N21D

LITERATURE: SHURE BROTHERS, INC. 222 Hartrey Ave., Evanston, lllinois, DEPT. HFS-K



GREAT RECORDINGS OF THE CENTURY

Dip
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act )

Lotte
Lehmann

Lauritz
Melchior

Emmanuel

List

Bruno
Walter

conducting The
Vienna Philharmonic
Orchestra

This historic performance,
first recorded in 1935,
has now been transferred to
Angel Record's
famed Great
Recordings Of The
Century Series.
Album number
COLH 133
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among stereo versions remains with Lon-
don OSA 1208, with Renata Tebaldi,
Carlo Bergonzi, a stronger supporting
cast, and Tullio Serafin, a more persua-
sive conductor, G.].

® ® A. SCARLATTI: Messa di Santa
Cecilia. Jcan Preston and Blanche Chris-
tensen (sopranos); Beryl Jensen Smiley
(alto); Ronald Christensen {tenorj;
Warren Wood (bass); University of Utah
Chorus (Ardean Watts, director); Utah
Symphony Orchestra, Maurice Abravanel
cond. Vaxcuaro Bacu Guinp BGS 5044
$5.95, BG 621 $4.98,

Interest: First recording

Performance: Vigorous but large-scale
Recording: Church acoustics

Stereo Quality: Good directionality

Written in 1720 for performance on St.
Cecilia’s Day, this Mass is a large-scaled
composition of considerable beauty and
grandeur. As a first recording, it becomes
an important addition to the catalog of a
composer whose work is still insufficiently
appreciated. Maurice Abravanel conducts
with the characteristic vigor he has shown
in his previous recordings of Handel for
Westminster. The Italian Baroqgue style
might have been respected more, how-
ever, had much smaller forces been used;
for this performance, in spite of its
straightforwardness, is very much in the
usnal Handel oratorio tradition. Thus
there ought to have been more clarity in
the contrapuntal lines, the organ continuo
should have been more audible, and the
Mass as a whole would have benefited
from a more Italianate intensity of ex-
pression (the kind one hears in the
plaving of the Virtuosi di Roma, for ex-
ample). This is not to seem ungrateful,
however, for a perfectly respectable per-
formance, but only to indicate that more
stylish treatment would have made this
important Mass sound more impressive.
Vanguard’s recording features good di-
rectionality within aconstics that give the
diffused atmosphere of a large church,
which may perhaps account to a degree
for the large-scale effect. I K.

® ® A. SCARLATTI: San Filippo
Neri (Oratorio). Bruna Rizzoli (so-
prano). Charity; Biancamaria Casoni
(mezzo-soprano), Hope; Annamaria
Rota (contralto}, Faith; Petre Munteanu
{tenor), St. Philip Neri; Angelicum Or-
chestra of Milan, Franco Caracciolo
cond. Music Gunp S 12 $4.87 to sub-
scribers, $6.50 to nonsubscribers; M 12%
$4.12 te subscribers, $5.50 to nonsubscrib-
ers. (Available from Music Guild, 111
W. 57th St., New York 19, N.Y.).

Interest: First recording
Performance: Satisfactory
Recording: Fair

Stereo Quality: Good

Written abont 170}, the oratorio St
Philip Neri depicts a dialectic discussion
between the Roman saint (among whose
accomplishments was the promotion of
music as an aid w devotion) and three
allegorical characters: Faith, Hope, and
Charity. This work does not contain a
single chorus and completely lacks the
grandeur usually associated with the
form. Tt is admittedly of specialized in-
terest, although connoiszeurs of the Ital-
ian Baroque will find this disc an impor-
tant addition (o the recorded repertoire.
The performance, which features some
excellent orchestral work and four satis-
factory, if not outstanding, soloists, has
good religious sentiment, but more knowl-
cdgeable application of Baroque stylistic
principles (there is little ornamentation
and no embellishment whatsoever of the
many da capo arias) might have made
this first recording an even more valuable
document. Some distortion in recording
is discernible, and bass boost helps in
generally improving the sound. Complete
text and translation are supplied. 7. K.

® ® SHOSTAKOVICH: Symphony
No. 5. Vienna Philharmonic, Constantin
Silvestri cond. AxcrerL S 35760 $5.98,

35760* $4.98.

Interest: Another Fifth

Performance: Occasionally lugubrious
Recording: Splendid

Stereo Quuality: Apt

1 have no wish to belaber the weaknesses
of Dimitri Shostakovich’s musical style,
but it is perfectly clear that its lack of
complexity (to put it cuphemistically) is
such as to make an approach like Silves-
tri’s quite out of the question. If Silvestri
wishes to be seduced by the composer’s
inclination to beat his hreast to a pulp,
one cannot accuse him of falsifying the
intent. But if he sets about this end by
slowing the music to vircual inanimation,
one can protest on purely musical
grounds, for the musical materials simply
cannot stand the strain.

Skrowaczewski’s recent version of the
work with the Minneapolis Symphony,
although it perhaps is guilty of the oppo-
site extreme is clearly preferable. T pre-
fer its hard brightness to the more rever-
berant sound of this recording. W, F.

® ® VIEUXTEMPS: Violin Concerto
No. 5, in A Minor, Op. 37. BRUCH:
Scottish Fantasy, Op. 16. Jascha Heifetz
(violin); New Symphony Orchestra of
London, Sir Malcolm Sargent cond.
RCA Vicror LSC 2603 §5.98, LM 2603
$§4.98.

Interest: Heifetz

Performonce: Excellent

Recording: Good 1o excellent

Stereo Quality: Good

(Continued on page 96)
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is a LOIIL[)l&te rcrordmg
JU studio in itself.”’ Dick Van
g~—- Dyke—Star of Columbid’s
# G forthcoming musical “Bye
Bye Birdie” and his own
CBS TV show.

“The New Roberts ‘997" — the greatest all-
around stereo tape recorder Pve ever
used!”— Lucille Ball, Star of her own
CBS TV “Lucy Show”

New ROBERTS ‘1057’ IS\ITCEVXEIEQ:I?E:ERRlESCOI?ISQgR

Sl S EERRRG ORI IS IR A fine, professional #4-track stereo rec-

B ines mate S Pe E n : ah %

Lomln_ne matchless perfor mance, ease of ord/play instrument with 2-track stereo
operation at a low, low price. Features :
4-track stereo and monaural record/play

playback » Dual monitor speakers =

* Sound-on-sound multiple recording in Sound-with-sound —important for the ac-
stereo, sound-with-sound (teacher/stu- tor, musician or language student = Six
dent feature), sound-over-sound mixing stereo headset outputs « 334, 714 and 15 ips

* Dual speakers » Stereo amplifiers « 4

- tape speeds « Double fast rewind » Auto-
<tereo headset outputs « Automatic shut- ape si 2

off » 3% and 7Y% ips....... $339.95 matic shutoff « No tape recorder gives
P.S. The new Roberts 1057 P.S." with you more for your money than the
built-in photo-sound-synchronizer lets New Roberts ‘9977 for only $449.95

yvou add Sterco Sound to vour 35 mm
slide shows automatically. ... $369.95

Flf v e R R ]

ROBERTS ELEchaNIES‘ :\Nl‘:‘, [!er.nti.i HCFSI?f! 1-TU :

: 5920 Bowcroft Ave., Los Angeles 16, Callf. "

ROBERTS ELECTRONICS, INC. esse sond Roberts Stren Tape Recorder Instructin Manu '
or odel ‘997° or odel * .1 enclose 25¢ (cas

LOS ANGELES 16' CALIFORNIA stamps) for postage and handling. ! :

[] The name of my nearesi Roberts dealer. 1

ROBERTS CANADA: 7725 Adera St., Vancouver 14, B.C. Nama I

Prices slightly higher in Canada :

Address ¥

]

City Zone __ State ]

N R BN AN B S R W R R S S N R
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THE JAZZ
SAXOPHONE

In the hands of these masters it sings
a ballad, belts the blues, or shouts
for joy. The saxophone is the voice
of modern jazz:

BAHITONE GERRY MI.II.I.IGAN

V V6-84 66

TENOR: STAN GETZ

V/V6-B412

ALTO: JOHNNY HODGES

V/V6-8406
The Jazz Of America Is On

VERVE

Verve Records is a division of Metro-Goldwyn-Mayer, Inc.

The elittering 1838 opus of Belgian vio-
linist-composer Henri Vieuxtemps and
the Iush German-Romantic treatment of
Scottish tunes by Max Bruch make a fine
vehicle for the incomparable Heifetz
tonal and digital virtuosity.

The sound in Vieuxtemps seems a bit
taut and harsh in spots, but the Bruch
sonics are gorgeous. The Heifetz violin
sounds a trifle stecly in the stereo version,
and, as a matter of fact, is more natural
in the mono release. D. H.

WAGNER:
(see page 86).

Die Walkitre (complete)

® WILDER: Sonata for Cello and Pi-
ano. BEETHOVEN: Pariations for
Cello and Piano: on Mozart's “Bei M dn-

nern’; on Mozart’s “Ein Midchen odey

Weibchen.” David Soyer (cello), Har-
riect Wingreen (piano). Gorpex CresT
RE 7009 $4.98

Interest: Satisfying instrumental duo
Performance: Musicianly
Recording: Very good

This disc realizes its relatively modest in-
tentions quite fully. In giving us a con-
temporary work for cello and piano, the

source. The recording is quite good, but
liner informadon about a contemporary
work, especially, would be welcomed.

W_.F.
COLLECTIONS

® ® HARK, THE GLAD SOUND!:
Telemann: Five Mouvements from Pay-
tita No, 3, in £ Minor, F. Couperin: La
Linotte e¢farouchée; Le Rossignol en
amour; Le Rossignol vainguer. Mayr:
Suite in I Major. Pugnani: Sonata in F
Major. Holbome: The Cradle; The New
Year’s Gift. Anonymous: Almaine;: Scots
Marche. Handel: Sonata in F Major,
Op. 1, No. 11. Carl Dolmetsch (re-
corder), Joseph Saxby (harpsichordj:
Dolmetsch Consort. AxGer S 35747
$5.98, 35747* §4.98.

Interest: Dean of recorder players
Performance: Lovely

Recording: Good

Stereo Quality: Fine

Recorder fanciers will be delighted ta
know that at long last another Dolmetsch
album has been released; and not only is
there Carl but also a recorder consort
made up of his two sons and daughters,
who are heard in an appealing suite by

RCA VICTOR

JascHa Herrerz
Spotlizhted in works by Vieuxtemps and Bruch

performers have chosen one by Alec
Wilder, an American better knoswn for his
quasi-popular chamber style than for the
more serious manner represented here.
Even in this work, however, a certain
modesty dwells within the music—a mod-
esty that seems to permeate the very ex-
pressivity of the work itself, and affect-
ingly, at that.

The players do very honorably by the
Beethoven, and, once again, the charm of
the performance scems to stem quite as
niuch from its modesty as from any other

Rupert Ignaz Mayr
four Elizabethan

(1646-1712) and
pieces. Carl Dol-
metsch’s own contributions consist of per-
formances on the sopranino, descant, and
treble recorders; the varied choice of rep-
ertoire here is well known to collectors
who are familiar with Dolmetsch’s pre-
vious recitals, and there are no disap-
pointments. For me, the high spot of the
album is the bouncy interpretation of the
Handel sonata, full of the kind of embel-
lishments expected of the player in the
(Continued on page 98)
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Tradirional
Parrician 800
iustrared with maiching
Conessa equipment
console. In walhut,
matogany or
cherry finishes.

= ...a complete new collection of high fidelity loudspeaker systems and matching equipment consoles

The Patrician 800, like its famous pred-
ecessors, is devoted to the reproduction
of sound with absolute honesty. It speaks
only when spoken to . . . with a voice that
1S no more spectacular—and no less so—
than the music i1t is asked to duplicate.

As a result, the Patrician 800 is some-
what larger than most other speaker sys-
tems — even to its extraordinary 30-inch

woofer—simply because a system of this
magnitude is required to reproduce the
deepest musical sounds accurately and
without compromise.

In appearance, the Patrician 800
achieves a new standard of elegance in both
Traditional and Contemporary designs

. for this system was conceived as the
ultimate reflection of your good taste in

ELECTRO-VOICE, INC., Consumer Froducts Division, Depl, 1124F, Buchanan, Michigan

CIRCLE NO. 33 ON READER SERVICE CARD

fine music and superb home furnishings.

We invite your critical appraisal of the
entire new Patrician loudspeaker collec-
tion at your nearby Electro-Voice high
fidelity demonstration center. Or we will
be happy to send a catalog on request.

ElecthoYoree

SETTING NEW STANDARDS 0 SOU




LEIF US TALK OF

IAREIRECORD

From Sweden’s master craftsmen comes the brand new Luxor Magnefon
MP 4104, the ultimate in electronic sound reproduction. A 1/4 and 1/2
track stereo tape recorder with complete electronics including a pair of
built-in speakers and a multitude of other features. We could easily write
a book about this fantastie, all in one, home music system. But one listen
is worth a thousand words. If you admire stereo tape perfection, row over
to your nearest Hi-Fi dealer and treat your ears to “the Swedish music
this side of the Atlantic.” In considering technical specifications you’ll find
that the Magnefon has a 40-20,000 cps frequency response and as high a
signal to noise ratio as any serious musie lover could ask for. The MP 410A
costs only 1,487 Kroner...or, $289.00 U. 8., if you're fresh out of Kroner.,

THE MAGNEFON BY

LUKOR

MOTALA, SWEDEN

© 1962 AMELUX ELECTRONICS CORP.
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Please write for illusirated deseriptive
brochure

Amelux Electronics Corporation
&0 East 42 Street * New York 17, N.Y.

Please send your free brochure to

-——-——————.—.-—wl
S — — p— p—————

Sole U.S. Distributors l':;::ess
AmeLux ELECTRONICS CORPORATION cIy. STATE
&0 East 42 Street ¢ New York 17, N.Y. e e e e e ol
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traditions of the cighteenth century.

The harpsichord accompaniment
might be considered a little precious, but
it most certainly does not consist of the
usnal succession of plodding chords. The
consort pieces are beautifully done, and,
in general, for stylish playing and virw-
osity on an instrument that is difficult o
play well, this collection is a splendid ad-
dition to anyone’s record library. The
sound is very good. I K.

RECORDING OF SPECIAL MERIT

® ® HEROIC MUSIC FOR OR-
GAN, BRASS, AND PERCUSSION:
Clarke: The Prince of Denmark’s March;
Interlude; King William’s March. Han-
del: Samson; Awake the Trumpet’s Lofty
Sound; Ode for St. Cecelia’s Day: Trum-
pet Voluntary. Croft: Trumpet Tune:
Yoluntary for Organ and Truwm pets. Pur-
cell: Fanfare, in C Major: Bonduca:
Trumpet Tune; Avre for Organ; Trum-
pet Tune, in D Major, “Martial Air”;
Trumpet Tune, in C Major (“Cebell”):
Voluntary, in C Majar (attr. Purcell).
Telemann: The Faithful Music Master:
Ouverture; Melante: Heroic Music
(Twelve Marches [or Diverse Insiru-
ments with Continue). . Power Biges
{orzan); New England Brass Ensemble.
Coruntsia MS 6534 $5.98, ML 5754%
$4.98.

Interest: Baroque delights
Performance: Spirited
Recording: Superb
Stereo Quality: Stunning

Here is a wonderfully entertaining record
—festive and solemn music imaginatively
and tastefully scored for five brasses and
a variety of percussion with organ by
E. Power Biges and Daniel Pinkham, and
recorded in a room {the Romanesque
Hall of Harvard University's Busch-Rei-
singer Museum) that has ideal acoustics
for this sort of thing. The organ itself is
the beautiful Flentrop classic-style instru-
ment situated there.

Biggs and Pinkham have scored this
music (o achieve with modern tumpets,
trombones, and percussion an idealized
sound image of a Baroque ensemble. The
percussion usage was devised by M.
Pinkham from such Baroque sources as
the celebrated Syntagma Musicum trea-
tise (1615-19) of Michael Practorius.
Thus there are delightful decorative
touches in the dozen Telemann pieces
that characterize various human quali-
ties: the ting of the triangle in Gentle-
ness, the tinkle of the tamborine in
Playfulness, a ceremonious ching of cym-
bals in Generosity.

Tor all the splendid airs of the Tele-
mann selections, the English repertoire is
even more interesting, partly becaunse the
Telemann pieces scem derived in style

{Continued on page 100)
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Sensational University Mini-Flex with Optimum Q

breaks through the small

The Mini-Flex, another acoustic breakthrough
from University, is the first speaker system of its
type desigred to fulfill its optimum performance
potential—as stated in its printed specifications—
without the use of “trick’” amplifiers. It is a true
3-way speaker system, providing exciting bass
response down to 40 cycles, exceptionally smooth
mid-range and crisp, peak-free highs to 20,000
cps! Less than 0.4 of a cubic foot (15"x9"x
5")! A size hitherto considered impossible to
produce performance to such specifications!

The reason—Optimum Q, the principle that
eliminates the acoustic problems which, up to
now, have prevented high fidelity bass perform-
ance in an ultra-compact enclosure. Optimum Q—
in essence, the most ideal ‘‘marriage'’ of woofer
and miniaturized enclosure yet devised, to assure
the lowest resonant frequency possible in a sys-

NOVEMBER 1962

speaker quality barrier!

tem of Mini-Flex dimensions. Other factors be-
hind its superb performance include: special
mass-loading; unusual viscous-treated “‘moving
seal”” suspension; new mid-range speaker and
tweeter, each with exclusive “‘diffractor barriers’”
for ideal stereo sound dispersion. And, it looks
as good as it sounds! Its crafted ‘‘cabinet-within-
a-cabinet’” styling will enhance any room, any
home. It may be used on a wall, floor, shelf—
on a table (or even under.it)! Oiled walnut. Only
$69.95—at your audio dealer. For free 20-page
Guide to Stereo High Fidelity, write: Desk D-11A.

| LOUDSPEAKERS

| 80 SOUTH KENSICO AVE., WHITE PLAINS, N.Y.
A Division of Ling-Temeo-Yought, Inc.
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nortable
perfection
for

hi-fi fans

From Denmark comes this
aristocrat of portables. Su-
perb AM-FM-Shortwave per-
formance with all the fea-
tures you've ever wanted
in a portable; 12 transistor
power with push-pull out-
put and a 5” x 7” speaker,
flywheel tuning, full range
independent tone controls,
pushbutton selection, loud-
speaker - earphone output
and separate tuner output,
plus plug-in connection for
an auto antenna for over-
the:road hi-fi.

Complete information is
available on request. Write
for the name of your near-
est dealer.

By appointment
to the Royal Danish Court

UYACO

DYNACO, INC. _
3912 Powelton Ave., Phila. 4, Pa.

g(i)RCLE NO. 30 ON READER SERVICE CARD

f

from keyboard idiom, while the British
composers  (Purcell and Clarke espe-
cially) scemed to have the trumpet style
in their blood. Singularly agreecable is the
inclusion of numbers !01 solo organ, such
as the beautiful Purcell Adyre, which af-
fords oaccasional relief from the plethora
of brazen trumpet sound in which the
recording abounds.

Stereo sonics get a real workout on this
disc, for Biggs and company have gone
all out for dialogue effects—to an almost
exaggerated degree, in fact. But this is a
small fault to be found in an otherwise
highly successful and marvelously enjoy-
able bit of programming,

Columbia’s sound is clear, crisp, and
full-bodied. D.H.

RECORDING OF SPECIAL MERIT

® INSTRUMENTAL MUSIC OF
THE YEAR 1600: Du Tertre: Pavane:
Galliarde; Branle ] and 1I. Caurroy:
Five Fantasias on “Une jeune fillette’™”
Holborne: Pavan, “The Funerals.” Mor-
ley: Fantasta, “Il Grillo.” Tomkins: Al-
man, Cooper: Fantasta. Bevin: Brown-
img. Sommer: Paran: Galliard. Posch:
Intrada: Couranta. Scheidt: Canzaen on
“O Nachbar Roland” G. Gabrieli:
Canzon a 8, “Fa sol la re;” Canzon
a 4. Guami: Canzon a 8. Massaino: Can-
zon a 8. Concentus Musicus. Bacu Guirp

BG 626 $4.98.

Interest: Superb Renaissance collection
Performance: Princely
Recording: Perfect

The ten-member Concentus Musicus, a
Viennese group specializing in carly mu-
sic, has assembled a Renaissance collec-
tion of unusual interest, both for the
variety of repertoire and for the very high
standard of performance. The music has
been selected from French, English, Ger-
man, and [talian sources; almost all in-
strumental forms are included: the pop-
ular dance movements and fantasies on
favorite tunes as well as lively, contra-
pumal canzonas. There is nothing quaint
about the sound of this excellent ensem-
ble, Had it been around in 1600, I'm sure
the group would have been hirved on the
spot by any prince for his court entertain-
ment. The instrumental sonorities of the
viols, recorders, and soft-voiced tenor
trombone, beautifully blended and cap-
tured in this richly realistic recording, are
quite brearhtaking, with a style of execu-
tion that is both scholarly, notably in
matters of dance tempos, and infectious.
This disc can be considered one of the
best of its kind in the field of Renaissance

music, I.K.

® ® VICTORIA DE LOS ANGELES:
20th-Century Spanish Songs. Falla:
Seven Popular Spanish Folk Songs. Gra-

nados: La maja dolorosa. Mompou:

The Elegance of Wood
The Quallty of Telectro

TELECTRO SS500
5 Fmerson Radio@)

TABLE MODEL STEREO TAPE RECORDER

a quality entertain-
ment instrument with such eloquence in
sight and sound. Hear eloquence in the
world’s most superbly engineered stereo

Once in a decade...

tape recorder...see it in upright custom
cabinetry serving the most gracious decor.
The SS500—eloquent in value inside and
out—to be given and enjoyed with pride.
See, hear, talk to a Telectro today. ® 25
Watts of Amplification ®m 4.Speaker Front
Projected Hi-Fi Sound ™ Pushbutton Con-
trols W Solid Walnut Cabinet with finished
back M Simul-Track for simuitaneous re-
cord/play ® 3-Speed W Illuminated Meters

M Inputs for Microphones, 95
Phonograph, TV, Stereo FM. 79
Suggested List. Slighly Higher 1a Sorme Areas. FROM
America’s Leading Tape Recorder Specialist
TELECTRO,
o v EEMerson Radio.. @

680 FIFTH AVENUE, NEW YORK 19, N. Y.
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Damunt de ti les flors. Toldvia: Canco
de prumet; As frolinas dos toxos. Mont-
salvatge: Cancion de cuna para dormir
a un negrito. Turina: Farruca. Rodrigo:
Pastorcito Santo; De los dlamos vengo,
madre. Victoria de los Angeles (so-
prano}; Gonzalo Soriano {piano}. (AN-
GEL S 35775 $5.98, 35775 $4.98.

Intarest: Spanish gems
Performance: ldeal
Recording: Very good
Stereo Quolity: Satisfactory

The songs of Falla, Granados, and their
successors may not qualify as great music,
but interpretive art of the Victoria de los
Angeles varjety can make them well-nigh
irresistible. If nothing else, students of
twentieth-century song literature may
find them a hearty antidote to an over-
exposure to sprechstimme.

The best-known group, TFalla’s Seven
Popular Spanish Songs, so conducive to a
display of heart-on-the-sleeve tempera-
ment and coarse sentimentality, receive
a treatment here that is intense and glow-
ing, vet restrained. The less-familiar
songs are equally rewarding, particularly
the haunting tonadillas of Granados, set
to Fernando Periquet’s lush poewry. For
the rest, the program is a neat mixture of
delicate impressionism, dynamic Catalan
vitality, Andalusian fire, and sunny sim-
plicity, Whatever the musical demands,
De los Angeles responds with unfailing
artistry. Although the singer at times ap-
pears too closely microphoned, the bal-
ance with the piano is right, and the
instrument is captured in rich sonority.

(%

RECORDING OF SPECIAL MERIT

® ® MARIA STADER: Oratorio
Avias. J. S. Bach: St. John's Passion:
“Zerfliesse, mein Herze” St. Matthew'’s
Passion: “Ich will Dir mein Herze schen-
ken” “Aus Liebe will mein Heiland ster-
ben.” Handel: Messiah: “He shall feed
His flock.” “I know that my Redeemer
liveth.” ]m-hua‘ “O! had I Jubal’s lyre.”
Havdn: The Creation: “With verdure
clad” “On mighty pinions.” The Sea-
sons: “O how pleasing to the senses.”
Mendelssohn: Elijah: “Hear ye, Isracl.”
Maria Stader (soprano); Munich Bach
Orchestra, Karl Richter cond.
Drurscue GrayyornnoNn SLPEM
136261 $6.98, LPEM 19261% $5.98.

Interest: Oratorio highlights
Performance: Exquisite
Recording: Clear and smooth
Stereo Quality: Appropriate

The familiar English titles notwithstand-
ing, all of these selections are sung in
German, but this should not deter listen-
ers from the enjoyment of this well-
chosen and exquisitely performed recital.

NOVEMBER 1962

Miss Stader sings radiantly and her ethe-
real tones cast a sunny glow over the
joyful Handel-Haydn-Mendelssohn se-
quence. Noteworthy, too, is the relaxed
assurance of her singing: the florid pas-
sages of “O! had I Jubals lyre” do not
glitter emptily but unroll with pearly
clarity and with naturalness.

Richter keeps his orchestra light-tex-
tured, and his flexible beat is free of pon-
derosity. The recorded sound is warm-
hued, with clear and effective definition.
German and English texts are provided,
but they are neither complete nor entirely
accurate, and they are not print(‘(l in the
right order, The dm however, is highly
recommended., Gy

RECORDING OF SPECIAL MERIT

® ® ARTUR RUBINSTEIN AT
CARNEGIE HALL: Debussy: La Ca-
thédral engloutic (Preludes 1-10): On-
dine (Preludes I1-8): Hommagr a Ra-
meau (Images 1-2). Szymanowski: Four
Mazurkas, Op. 50. Prokofiev: [2 Visions
fugitives from Op. 22, Villa-Lobos: Prsle
do Bébé: Porcelain Doll, Wooden Doll,
Witch Doll, Paper Doll, Rag Doll,
Clown Doll. Artur Rubinstein {piano).
RCA Vieror LSC 2605 $5.98, LM 2605
$4.98.

Interest: Rubinstein
Performance: Brilliant
Recording: Fine location work
Stereo Quality: Good enough

RCA Victor evidently set up micro-
phones at the ten recitals Artur Rubin-
stein gave in New York during the fall of
1961, covering the full gamut of his rep-
crtoive from Bach to the moderns. If this
album represents a fair sampling of the
seventy-five-year-old master's showing on
that occasion, we can only hope that this
disc will be just the first of a dozen or
more documenting the entire series.

To begin with, the piano sound is as
good as anything RCA has done with
Rubinstein under studio conditions, and
the tape cditors have wiscly kept the
audible applause down to a minimum,
TFurthermore, audience noises are virtu-
ally nonexistent throughout the two sides.

What is most important, however, is
the electrifying vitality and communica-
tive quality of Rubinstein's pianism from
first to last, Debussy’s fish and water glit-
ter to superb effect, while the modal so-
lemnities of the cathedral and Rameau
pieces sound forth with awesome impres-
siveness, The ethnic-cum-impressionist
stylings represented in the Szymanowski
mazurkas evoke colorful travel posters
such as might be done by a great modem
artist, and the vignettes of Prokofiev and
Villa-Lobos flit through the aural con-
seiousness with sugeestions of the dream-
like, the sarcastic, the sinister, the folkish,
and the render. D. H.

records
sound

Arm -Cartridge

TA-12  $49.95
TA-16 $59.95

Stereodyne II $29.95 for all
arms and quality changers

DYNACOES

STEREODYNES

The exclusive quadri-coil, triple-
balanced push-pull magnetic
cartridge gives you the smooth-
est sound you've ever heard
from records with complete
freedom from hum.

Feather-light tracking, high
compliance low-mass armature,
and dynamic equilibrium of the
arm (a combination of low in-
ectial mass, virtually frictionless
gimbal mounting, and exclusive
ISODYNE* inertial balance}
dramatically increase record
life and give natural balance to
your recordings with lower dis-
tortion, proper phase relation-
ships at all frequencies, uni-
form channel separation, and
extraordinary resistance to turn-
table jarring.

*|SO=equal DYNE=measure of force

Write for complete specifications.

DYINAGE

DYNACO, INC.

3912 Powelton Ave., Phila. 4, Pa.
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AHMAD JAMAL AT THE BLACKHAWK
ARGO LP & LPS 703 |

COUNTRY MEETS THE BLUES
ARGO LP & LPS 701

SNAP YOUR FINGERS |f
ARGO LP & LPS 700 T
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SNAP your FINGERS
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AHMAD JAMAL « RAMSEY LEWIS TRIO « AL GREY/
BILLY MITCHELL ¢« SAM LAZAR TRIO s ELDEE
YOUNG & CO. » MILT BUCKNER « JUG AMMONS
» JAMES MOODY ¢ JOHN YOUNG TRIO ¢ KING
FLEMING TRIO
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ARGO LP & LPS 4015

ELDEE YOUNG & CO.
ARGO LP & LPS 699
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MIDNIGHT MOODS
ARGO LP & LPS 702
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THEMES AND THINGS
ARGO LP & LPS 692
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oA ] STAND BY
K SOUND OF QUALITY IS THREE WAY QUALITY: ARGO LP & LPS 2015
1. Artist—ARGO censtantly seeks to present only top name artists and b2l =l s b

develop nsing new artists to the discriminating jazz devotee.

ARGO RECORDS

2120 SOUTH MICHIGAN AVE.
CHICAGO 16, ILLINOIS

2. Selections—Only the best is considered standard for the | KING
ARGO releases. H_l_;\_llu'\'{;
(0]
3. Recording—the finest equipmeiit and material is used by
ARGO Experienced Audio Engineers to maintain 2 standard of
AVAILABLE IN MONAURAL

Excellence for each and every record that is allowed to carry the OR STEREO

ARGO Label.
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Reviewed by JOE GOLDBERG ® NAT HENTOFF

Explanation of symbols:
® =monophonic recording
® =stereophonic recording

®=monn or stereo version
not received for review

® ® AMERICAN JAZZ ENSEMBLE:
New Sounds . . . Old World. Bill Smith
{clarinet), Johnny Eaton {piano), Erich
Peter (bass), Pierre Favre (drums). Too
Darn Hot; Who Knows Juno: Roamin’
in the Forum; and seven others. RC
Vicror LSP 2557 $4.98, LPM 2537%
$3.98.

Interest: Self-conscious pastiche
Performance: Skillful
Recording: Very good

Stereo Quality: Convincing

The co-leaders of this Rome-based jazz
unit are Bill Smith and Johnny Eaton.
3oth are primarily classical instrumental-
ists and composers, but both have dabbled
in jazz from time to time. Despite the
fervid praisc of Dave Brubeck in the
liner notes, the American Jazz Ensem-
ble’s performances are, for the most part,
emotionally brittle, The arrangements
and originals are often formally intri-
guing, but except for a few lyrical ballad
lines, the compositions are only clever.

Similarly, although Bill Smith is tech-
nically ingenious (with the use on elari-
net of double and wiple stops, odd
harmonics, and futter toneguing), his
phraging is nonctheless dated by modern
jazz standavds and his ideas tend to be
alib. Eaton is harmonically interesting,
but he has a limited sense of jazz pulsa-
tion and is especially stiff on medium-
and up-tempos. The bassist and drommer
are competent.

There are some passages of whimsical
and occasionally tender attractiveness,
but the group has a lot to learn about
the nature of jazz before it comes close
to justifving Dave Brubeck’s prophecy:
“They could become one of the finest
combinations in the world of jazz.” N. H,

® ® GENE AMMONS AND SONNY
STITT: Boss Tenors In Orbit. Gene
Ammons {tenor saxophone ), Sonny Stitt
(tenor saxophone), Donald Patterson
(organ), William James {drums), Paul

NOVEMBER 1962

Weeden (guiar). Long Azo and Far
Away; Walkin®; Why Was I Born?; and
two others. Virve V 68468% $5.98, V
8468 $4.98.

Interest: Kings of funk
Performances: Frenetic
Recording: Suits the music

This relcase finds Gene Ammons and
Somny Stitt playing together in a manner
tailored to the current relentless wave of
funk. The feeling is that of a tenor battle,
which can sometimes be an electrifying
experience. But when men have played
together ax long as these two have, the
battle ended long ago.

Even so, some of each man’s best qual-
itiecs come through here, with Stitt ap-
parently more comfortable in the format.
His short stay with Miles Davis scems to
have rubbed off, for the two tenors play

Cunris Connor
Heading jor jazz importunce

two staples of the Davis book ( Walkin’
and Bye Bye Blackbird j. and Davis’ end-
ing to Al of You has been grafted onto
John Brown’s Body.

Those fond of tenor chases. electric
guitars, and organs will find this is the
best such group around. But those who
like Ammons and Stitt for more musical
reasons had better look elsewhere. J. G.

® ® DAVE BAILEY QUINTET:
2 Feel in the Gutter. Dave Bailey
{drums), Bill Hardman {trumpet),
Frank Havnes (tenor saxophone), Ben
Tucker {bass), Billy Gardner (pianoj.

Comin’® Home Baby; Shiny Stockings:
Coffee Walk; and two others. Eptc BA
17021 $4.98, LA 16021* $3.98.

Interest: Straightaway ad libbing
Performance: Relaxed

Recording: Excellent

Stereo Quality: Good

As in Dave Bailey's previous two Lpic
sets, the emphasis here is on spontancous
modern jazz within the framework of
simple, ingratiating tunes and slight ar-
rangements. The album’s weaknesses are
two: tenor saxophonist Haynes and
pianist Gardner. Both are so derivative
that their playing is characterless. On the
other hand, trumpeter Hardman has ma-
tured remarkably in the past year. His
work here is continually absorbing in
terms of ideas, tone, and wry wit. The
rhythm section functions efficiently, and
leader Bailey deserves a special citation
for modesty. Although in charge of the
date, Bailey doesn't take a single solo.

N.H.

MILDRED BAILEY: Her Greatest
Performances (see p. 64).

® ® CHRIS CONNOR: Free Spirits.
Chris Comnor {vocals}: orchestra. Al
Cohn cond. Jump for Joy: Kansas City;
God Bless The Child: and cight others,
ArraxTtic S §061 $4.08, 8061% $3.98.

Interest: Striking improvement
Performance: Her best album yet
Recording: Very live and clear
Stereo Quality: Excellent

Until this year, it seemed that Chris Con-
nox had become irretrievably self-impris-
oned in her strained, choked style. But in
recent club appearances and now in this
album, Miss Connor is revealing unprece-
dented maturity, warmth, and case. Her
beat is no longer rigid on up-tempo num-
bers, and instead of twisting a ballad as if
it were a sogey handkerchief, she has
learned to let the lines flow, Her vocal
quality is still arvrestingly husky, but her
sound is now much more open and her
sense of dynamiecs is markedly more
secure. This album indicates that Chris
Connor may finally become an important
jazz singer. N.H.
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DALLAS, TEXAS

SANBY"

WITH SOME FABULOUS NEWS
NO MONEY DOWN
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FREE! Send for
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* AMPLIFIERS ¢ SPEAKERS

* SANBORN’S SPECIALTY EQUIPMENT CABINETS
Wryite Us for Your Special System Prices

SANBORN’S HI-FI CENTER, INC.
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® MILES DAVIS: Blue Moods. Miles
Davis {trumpet), Teddy Charles (vibra-

phene), Britt Woodman {trombone],
Charliec Mingus (bass), Elvin  Jones
(drums). Nature Boy: Easy Living;
Alone Together; There’s No You. Fax-
Tasy 6001 §3.98.

Inierest: Early Miles

Performance: Sloppy

Recording: Fair
This album was recorded July 9, 1955,

reportedly as payment for a debt that
Miles Davis, who at the time made and
kept litdle money, owed Charlie Mingus.
[t was originally issucd on Mingus' now-
defunet Debut Jabel. The result sounds
like Miles in an enemy camp. Poor tem-
pos are chosen (There’s Noo You ). and
such an incredibly
sloppy performance of Mingus® inept ar-
rangement of Together was al-
Iowed to be released.

Miraculously, Davis shows some of the
essence of his greatness, Often diffident
and \]op])\, ph\m" under the most ad-
verse circumstances, Davis sall manages

one wonders how

Alone

to show why he is one of the most influ-
ential jazzmen of our time. 1. G.
® ® EDDIE HARRIS: A4 Study in
Jazz. Lddie Harris (tenor saxophonc],
Willie Pickens {piano). Melvin Jackson,
Richard Lvans, or Donald Garrett
Harold Jones, Marshall Thomp-
son, or Earl Teddy Thomas {drums), Joe
Diorio or Roland Faulkner [(guitar),
John Avant {trombone), Charles Step-
ney (vibraphone). Dancing Buil: Fantas-
tic Waltz: Olifant Gesang: and four
others. Ve Jay S 3028% §4.98, 3028
$14.98.

{bass]},

Interest: Hareis progressing

Performance: Intriguing

Recording: OK
This, Eddie Harris’ fourth album, is his
most provocative yet. The tenor saxo-
phonist has a light but penetrating tone,
and he utilizes the full ranee of his instru-
ment. In addition, Harris is occasionally
uiven to singular experiments in sounds
that are new to the tenor. In the long, ex-
otic Olifant Gesang. for example, he
switches from playing only the neckpiece
of his tenor to using a trombone mouth-
picce with the saxophone and then to
conventional tenor,

Most of the performances,
are straightforward swingers on which
Harris performs with considerably maore
passion than has been evident in much of
his work until Harris is clearly
growing as a stvlist, and he has already
achieved a formidable level of technical

N.H.

however,

now,

resourcefulness,

® ® FRANZ JACKSON: Original Jass
All-Stars. Franz Jackson [clarinet), Bob

Shoflner John Thomas
(trombone). Rozelle Claxton {piano),
Lawrence Dixon [banjo), Bill Oldham
(tuba), Bill Curry {dyums). Blue T hurs-
day; King Porter Stomp; Sister Kate; and
RLP 9406 $5.98,

{trumpet),

Riversine
] (}0

five others.

RLP 406*

Interest: Tired traditional jazz
Performance: F. Jackson stands out
Recording: Live and clear

Stereo Quality: Good

® ® JUNIE C. COBB: And Hix New

Hometown Band. Junic C. Cobh (pi-
ano}, Fortunatus “TFhip™ Ricard {trum-
pet), Harlen “Booby™ Flovd (trombone ),
Leon Washington {clarinet and tenor
saxophone). Tkey “Banjo Tke™ Robinson
(banjo), Walter “Chippy™ Hill [bass!,
Red Saunders “druns ), Annabelle Cal-
houn (vocals)., Belliaerent Blues; I'm
Gonna Have You: Be Mine; and five oth-
ers. Riversipe RLP 9415 $5.98, RLP

F15% §4.98.

Interest: Rugged improvising
Performance: Exuberant ensembles
Recording: Very good

Stereo Quality: Geod

® ® LITTLE BROTHER MONT-
GOMERY: Piano, and Band
Blues. Liule Brother Nontgomery (pi-
ano and vocals), Ted Butterman {cor-
net), Bob Gordon ({clarinet), Rufus
Brown (tenor saxophone), Mike Me-
Kendrick (banjo). Home Again Blues:
Trouble in Mind; Somethin’® Keep Wor-
ryin’ Me Blues: and cight others. River-
sipE RLP 9410 $5.98, RLP 4107 §4.98.

Vocal,

Interest: Informal blues session
Performance: Mellow
Recording: Close and clear
Stereo Quality: Good

® ® MAMA YANCEY. MISSISSIPPI
SHEIKS, LITTLE BROTHER
MONTGOMERY, HENRY BENSON:
South Side Blues. Mama Yancey, Walter
Benson, Little Brother
How Longa Blues:
fclly Roll Baker:
RLP 9403

Vinson,
XI()H[_‘J\'O]”PI‘}'
Mama Yancey's Blues;
and seven others. Riversine
$5.08, RLLP 403% $4.08,

Henry
[voecalg).

Interest: Chicago blues anthology
Performance: Generaolly intriguing
Recording: Warm ond well-balanced
Stereo Quality: Consistently good

Chris Albertson has been engaged in two
“Living Legends™ projecis for
Riverside—one harvested in New Or-
leans and the other in Chicago, His pur-
pose is to rediscover forgoteen elder jazz-
men and give them what may be a hnal
to document their musical ways
{ Continued on page 106)

extensive

chance
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all-transistorized

New Sony Sterecorder 777

the first/complete/portable/all-transistorized /high fidelity PROFESSIONAL RECORDING & PLAYBACK SYSTEM

The most advanced achievement in recorder engineering to date, the superb new
remote-controlled professional Sterccorder 777 series features the exclusive and patented
Sony Electro Bi-Lateral 2 & 4 track playback Head, a revolutionary innovation that
permits the playback of 2 track and 4 track stereophonic or monophonic tape without
track width compromisc— through the same head!

Included in an array of outstanding features are individual erase/record/playback
heads, professional 3” VU meters, automatic shut-off, automatic tape lifters, an all-
solenoid, feather-touch operated mechanism, electrical speed change, monitoring of
cither source or tape, sound on sound facilities, and an all-transistorized military plug-in
type circuitry for simple maintenance. The three motors consist of one hysteresis
synchronous drive motor and two hi-torque spooling motors.

Unquestionably the finest professional value on the market today, the 777 is avail-
able in two models, the S-2 (records 2 track stereo) and the S-4 (records 4 track stereo).
Both models can reproduce 2 and 4 track tapes.* And, the Sterecorder 777 models will
integrate into any existing component system. $§595 complete with portable case and
remote control unit.

*Through the exclusive Sony Electro Bi-Lateral 2 and 4 track playback head.

SUPERSGOPE

CIRCLE NO. 72 ON READER SERVICE CARD

All Sony Sterecorders

are Multiplex ready! The Tapeway to Stereo

Sony has also developed a complete port-
able all-transistorized 20 watt speaker/
amplifier combination, featuring separale
volume, treble and bass controls, mounted in
a carrying case that matches the Sterecorder
777. 8175 cach.

Also anailable is the MX-777,a six channel
all-transistorized stereo/monophonic mixer
that contains six matching transformers for
balanced microphone inputs and recorder
outputs, individual level controls and channel
selector switches, Cannon XL type receptacles,
a switch to permit bridging of center staging
solo mike. $175 complete with matching car-
rying case.

The first/complete/ portable/all-transistor-
ized/high fidelity/ professional recording &
playback system: $1120 complete.

Sold only at Superscope franchised dealers.
The better stores everywhere.

For additional literature and name of
nearest franchised dealer write Superscope,
Inc., Dept 8, Sun Valley, California.




bly resourceful soloist, and Manne’s
rhythm associates include the uncom-
monly tasteful Hank Jones; the deep-
toned, resilient George Duvivier; and, on
nwo numbers, the late Eddie Costa, a
tautly invigoratingly improviser. At the
beginning of one number, Hawkins is
heard on piano for the first time on rec-
ords. His majestically chorded solo is
characteristically logical and weighty.
Behind each of the soloists—and dur-
ing his own statements—Manne employs
a remarkable range of dynamics, textures,
and c¢ross-accents. Throughout the per-
formance, his virtuosity is meaningful,
not jnst a display of postgraduate prob-

lem-solving that is devoid of cmotion.

Rudy Vin Gelder's engineering man-
ages to clarify all of Manne’s multiple
activities while keeping the drumming in
exact balance with the rest of the pro-
cecdings. N.H.

® CHARLIE MINGUS: Chazz!
Charlie Mingus {bass), Eddic Bert
(trombone ), George Barrow (tenor saxo-
phone), Mal Waldron (piano), Willie
Jones or Max Roach (drums). Jump

Monlk: Serenade In Blue; Work Song;

and three others. Fantasy 6002 $3.98.

Interest: Mingus in 1955

NEW...from

DAYSTROM

Il

just *89° at your Daystrom dealer

A triumph of engineering, this all new nine-
tube FM Stereo Tuner kit goes together quickly,
. sets new quality standards for
. and is unbelievably priced at
only $89,95! Features? Plenty! The DA-390
includes built-in FM Multiplex Converter,
Stereo Indicator Light, Phase Control, Adjust-
able Automatic Frequency Control, Flywheel
Tuning, and Filtered Output for stereo record-
ing off-the-air. Also, for your convenience.. ..
circuit board construction, preassembled-pre-
aligned “front end” and premounted chassis
hardware. Beautifully styled in beige, charcoal
brown and brushed aluminum. Also factory
assembled, $149.95. See your Daystrom Audio
Dealer today!

Deluxe packaging for your Daysitrom kil!
Everything in ils place, ready (o build.
Instructions show whal lo do
and how lo do it!
Chest-type box provides handy slorage
during construction.

smoothly .
performance . .

Daystrom Products Gorporation, Box 167, St. Joseph, Michigan
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Performance: Impassioned
Recording: Good

This is early Mingus, recorded in a club
on December 23, 1955. As with cvery-
thing Mingus has done before or since,
there is never any doubt about the iden-
tity of the powerful musical personality
dominating the proceedings. A favorite
Mingus practice has its beginnings here:
the combination of two or more related
songs into one theme, Current examples
have an organically fused quality; the
ones on this record (September in the
Rain and Tenderly; All The Things You
Are and Rachmaninoff’s Prelude in
C-sharp Minor) often sound pushed to-
gether to prove a point.

Mingus is hampered by two indifferent
hornmen, Eddie Bert and George Bar-
row. But this is more than made up for
by Mingus’ own hrilliant virtuosity and
by the work of Mal Waldron. Waldron,
an incredibly underrated pianist, contrib-
utes one powerful, lean, functionally pro-
pulsive solo after another,

The final track, Percussion Discussion,
is a duet between Mingus and Max
Roach, to which Mingus later added an
overdubbed Bartdk-like second part on
34 bass. It is fascinating more for its vir-
tuosity than for its musical interest. . G.

® ® THE RED MITCHELL-HAR-
OLD LAND QUINTET: Hear Ye!
Hear Ye! Hear Ye! Hear Ye! Harold
Land (tenor saxophone), Red Mitchell
(bass), Carmell Jones (trumpet}, Frank
Strazzeri (piano), Lean Petties (drums).
Rosic’s Spirit; Somara; Pari Passu: and
three others. Arranmic S 1376 $5.98,
1376%* $4.98.

Interest: Superior new combo
Performance: Hot yet disciplined
Recording: Excellent

Stereo Quality: First-rate

Judging from their debut album, the Red
Mitchell-Harold Land Quintet is the
most absorbing new modern jazz unit to
have been formed on the West Coast in
several years. Mitchell, a superb bass so-
loist, has been lost for some time in the
lucrative anonymity of stndio bands.
None of his jazz skills have weakened,
however, and he fuses extraordinarily
well with the hard, fierce tenor style of
Harold Land, who has never before
plaved so consistently on records.

Young trumpeter Carmell Jones, ob-
viously influenced by the late Clifford
Brown, is evolving into a distinctive solo-
ist. He creates long, lyrical lines with an
incisive attack and a warm, full tone.
Pianist Frank Strazzeri, while less indi-
vidual than the others, is a driving, lithe
pianist with accurate time and quick in-
telligence as an accompanist. Drummer
Leon Petties’ crisp sound and attentive-
ness to changing dynamics recalls the

HIFI/STEREO REVIEW



work of Frank Builer, the best modern
drummer the West Coast has produced.

N.H,

RECORDING OF SPECIAL MERIT

® ® MODERN JAZZ QUARTET:
Lonely Woman. John Lewis (piano),
Milt Jackson (vibraharp), Percy Heath
(bass), Connie Kay (drums). Animal
Dance; Fugato; Trieste; and five others.
Arvaxmic S 1381 $5.98, 1381* $4.98.

Interest: Flawless chamber jazz
Performance: Subtly blended
Recording: Excellent

Stereo Quality: Tasteful

The Modern Jazz Quartet excels all con-
temporary small jazz combos in its mas-
tery of authentic collective improvisa-
tion. The precise but supple interplay be-
tween the four musicians is kept fresh
because the MJQ) is constantly enlarging
and reshaping its repertoire, Further-
more, while the unit superficially appears
to be reserved, it can generate a large
amount of intensity and an unusually
wide scope of moods.

This is one of its most satisfying al-
bums, and it also demonstrates that John
Lewis, the MJQ's musical director, is
still a much more successful composer
when he writes for the quartet than for
larger groups, especially symphony or-
chestras. In a previous Lewis album, his
ballet score (Original Sin on Atlantic
1370) sounded thin and lifeless when
plaved by a sizable orchestra. Here, three
sections of the same piece become newly
arresting when interpreted by the MJQ.

The album’s title tune, Ornette Cole-
man’s poignantly dramatic Lonely
Woman, is performed with strength, sen-
sitivity, and the MJQ’s characteristic un-
derstanding of dynamics. Also memo-
rable is Gary McFarland’s Why Are You
Blue? and Lewis’ own delightful theme,
New York 19. Atlantic’s engincering
places these four-way conversations in ac-
curate perspective while also conveying a
scnse of spaciousness, especially in the
stereo version. N.H.

® ® JOE MORELLO: It's Aboul
Time. Joe Morello (drums), Phil Woods
(alto saxophone), Gary Burton (vibra-
phone), John Bunch (piano). Orchestra,
Manny Albam cond. Time After Time:
Just in Time; Summertime; Time On
My Hands; and six others. RCA Vicror
LSP 2486 $4.98, LPM 2486* $3.98.

Interest: Stylized East Coasters
Performance: Polite

Recording: Fine

Stereo Quality: Wide separation

Joe Morello, Dave Brubeck’s drummer
since 1936, is here given his first LP as a
leader. For his debut, he has gathered
NOVEMBER 1962
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THE NEW WEATHERS

STRESS-GENERATOR
LDM CARTRIDGE

today’s most advanced cartridge design!

The newWeathers LDM eliminates
excessive mass with its unique
stress-generator design...the same
operating system utilized in the fa-
mous Weathers Professional Car-
tridge. There are no moving coils, no heavy
magnetic materials, no drive-arm linkages.
As a result, the LDM is the first cartridge
that can freely respond to the most rapid
groove motions, reproducing peak pas-
sages without break-up of the music. Con-
ventional cartridges which operate on the
basis of accelerating magnets, or coils, or
ceramic elements may exert many tons per
square inch during peak passages—thus lit-
erally crushing the delicate record groove
engravings.

The LDM stylus assembly is attached to
a mounting block which stresses the tiny
transducing elements. As the stylus shifts
position, the slight flexing of the mounting
block is passed on to the transducing ele-
ments as a stress force. There is no mea-
surable movement in the element, but the
resulting stress causes the element to emit
a voltage, which is a replica of the original

po et
ACTUAL SIZE

recording. As a result, the Weathers
LDM has ideal channel separation,
even down to the lowest recorded
frequencies (a major difficulty with
most other cartridges). [t is com-
pletely free of induced hum. It tracks per-
fectly at one gram, and its stylus retracts
completely to avoid damage due to mis-
handling. Here in a cartridge of modest
cost is the cleanest, most musical sound
you've ever heard, completely free of break-
up, regardless of output level. For the com-
plete story on this remarkable new car-
tridge, write to Weathers Industries, Dept.
RC-11 , 50 West 44th St., New York 26, N.Y.
Audiophile net price—$39.50.

Stylus: .7 mil radius diamond
.3 milligram tip mass

Output: 5 millivolts at

7 centimeters per second
Frequencg Response: 20 to 20 k.c., = 2 d.b.
Channel Separation: Exceeds 30 d.b.
Input: Matching networks (included)

to low level magnetic input 1
Mounting: Standard, hardware supplied

WEATHERS
Division of
TelePrompTer Corporation




Available after

400 years!

VALUABLE ACREAGE ON

Olb Spanish

Grant

Land

Amazing land bargain at
booming ALBUQUERQUE, N.M.

—3as little as $10 monthly

With 274,000 Feuple now and streaking
toward a million, fast-growing Albu-
querque, New Mexico, now offers you the
opportunity of a lifetime to own choice
big-city homesite land for pennies on the
dollar —far below current market prices.
Learn how you can actually be a big land-
owner here for only $10 monthly and get
in on the fortune-building potential of big-
city land in this booming sunshine resort
metropolis, famed for the best climate in
the U.S.A.

For the first time in history, this beauti-
ful old Spanish Land Grant is now being
subdivided into big Western-size half-acre
and full-acre homesites, and offered to
1and investors at huge discounts from all
other current land prices in the entire
Albuquerque area. Guaranteed ideal land
for building, with roads, power, phones,
water system already available to those
desiring to build homes now or later.

RIO RANCHO ESTATES is located
directly on the banks of the romantic Rio
Grande River, only five minutes from
metropolitan Albuquerque, 2nd right next
to a $12,000-an-acre golf course develop-
ment. Schools, churches, theatres, big-city
shopping all just a few minutes downtown
from property.

FOR INVESTMENT-RETIREMENTY

Nowhere else in the entire Southwest can
you buy choice land in such a prime loca-
tion—so close to a major city—at our low
prices, and for as little as $10 monthly.
Complete price only $795 per half-acre.
$1,49S per full-acre ranch estate. Remem-
ber—this is big-city land, with adjacent
property already priced at $4,500 to
$12,000 per acre. Act now! .

Land prices are starting to Howm
skyrocket in this “‘Sunshine Mvesy
Paradise’’ of the great PROATAg

Southwest. Rush coupon o
for FREE fact book, land
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musicians he has known from his old days
in Massachusetts and presented them as
a unit, in some instances encased in busy
big-band arrangements by Manny Albam.
Morello’s drumming has been largely
responsible for Brubeck’s rhythmic ex-
periments. This album. too, hinges on
the time concept, utilizing songs with
that word in the title, which fortunately
leads to the inclusion of Martin and
Blane’s nealected Every Time. There is,
however, a polite, apologetic feeling to
the collection, such as was often present
in the small groups that used to be iden-
tified as the “Charlie’s Tavern boys.”
The major soloist is Phil Woods, who
is generally quite impressive in a style
that stems from Charlie Parker. Morello
himself 1s less the grandstand performer
than he tends to be with Brubeck, al-
though this may only reflect the fact that
one cannot sec him on a recording, He is
a splendid, many-faceted technician whao
keeps out of the soloists’ way for much
of the record. The best track, until it de-
generates into pretentiousness and  the
mevitable overextended drum solo, is the
title tune. Tt is played by the big band,
and alsa featurcs one instantly identifi-
able solo by trumpeter Clark Terry.
whose presence is happily de rigeur at
these funetions. ]. G

® ® ODETTA: Odetta And The
Blues. Odectta (vocals), Buck Clayton
(trumpet), Vic Dickenson (trombone),
Herb Hall (clarinet), Dick Wellstood
{piano). Ahmed Abdul-Malik (bass),
“Shep” Shepherd (drums). Belicue I'll
Go; Oh. My Babe; Yonder Come The
Blues; and ninc others. Riversive RLP
9417 $5.98, 417* $4.98.

Interest: Blues faverites
Performance: Goad
Recording: Warm and clear
Stereo Quality: Very good

In this, her first all-blues album, Odelta
has selected a dozen of the most durable
blues tales of such mistresses of the idiom
as Bessie Smith, Ida Cox, Mama Yancey,
and Ma Rainey. In previous concert at-
tempts at adapting her rather ponderous
style o the blues, Odetta was self-
conscious and rhythmically stolid. Here,
however, she unbends herself to a surpris-
ing degree.

While she continues to sing the blues
from the outside—rather than as a bat-
tered participant—Odetta comes closer
than she ever has before to the textures
and cadences of that bristling language.
All in all, this is the most relaxed album
Odetta has ever made.

A key reason for Odetta’s unwinding
is the superior small combo dirccted by
Dick Wellstood. Buck Clayton and Vie
Dickenson are particularly expressive
complementary voices, and they gently
but inexorably push Odetta in the right
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blues direction. Also worth commenda-
tion are Wellstood’s arrangements, which
are faithful ro the spirit of these blues
without making the mistake of trying to
copy the archaic originals too literally.

N.H.

® ® KID ORY: The Kid Ory Story:
Storyville Nights. Kid Ory (trombone),
Bob McCracken (clarinet), Andy Blake-
ney (trumpet), Bob Van Eps (piano),
John St. Cyr (guitar), Bob Boyakc
(bass), Doc Cenardo (drums). Story-
ville Blues; Milenberg Joys; Winin® Boy
Blues; and five others. VERVE V 68456*
$3.98, V 8456 $4.98.

Interest: Ory plays Morton
Performance: Authentic
Recording: Good

When Jelly Roll Morton made his fam-
ous Red Hot Peppers recordings in 1926,
trombonist Kid Ory and banjo player
Johnny St. Cyr were two of the musi-
cians present. Today, more than thirty-
five years later, Ory and St. Cyr are
among the very few musicians still alive
who were a part of Morton’s tradition.
Ory has formed a band that duplicates
the original instrumentation, and has re-
corded a set of tunes associated with
Morton, marred only by the inclusion of
Do You Know What It Means To Miss

New Orleans?

Comparison of the three pieces that
are common to this recording and Mor-
ton’s classic RCA Victor release (Doctor
Jazz; Jelly Roll Blues; Smoke House)
shows that while Morton's general format
and approach is retained, there is no
slavish imitation. This is not a recrea-
tion but a contemporary view of the
music by men who play in the same
style. Boby Van Eps approximates Mor-
ton’s piano styling very well; the re-
mainder of the musicians are good but
not exceptional. This, of course, excludes
Ory and St. Cyr. It is particularly grati-
fying to hear St. Cyr again, billed as
guitarist but sounding like a banjo player,
with as much drive as ever. Ory has a
few vocals in the Teagarden manner. The
set is certainly no substitute for the Mor-
ton records, but it is a fine, sensitive remi-
niscence of one of the great men of jazz.

T

RECORDING OF SPECIAL MERIT |

® CHARLIE PARKER, DIZZY GIL-
LESPIE, BUD POWELL, MAX
ROACH, CHARLIE MINGUS: Jazz
At Massey Hall. Charlic Parker (alto
saxophone), Dizzy Gillespie (trumpet),
Bud Powell (piano), Max Roach
{drums). Hot House; Perdido; All The
Things You Are; and three others. Fax-
TASY 6003 $4.98.

Interest: Historic set
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Performance: Unfettered
Recording: Good remasiering

Originally released on the now-defunct
Debut label and unavailable for the past
few years, this recording of a fiery con-
cert at Toronto's Massey Hall in 1953 has
been reissued by Fantasy. The new pro-
prictor has fortunately remastered the
album, and while the balance is still
occasionally erratic—the fault of the en-
gineer on the site—the sound has been
considerably improved.

The quintet is one of the most formi-
dable ever assembled. Charlie Parker
{listed as “Charlie Chan™ bhecause he was

under contract to Norman Granz’s com-
pany at the rime) was to die two years
later, He had already been showing signs
of the musical deterioration that was to
become creasingly apparent in  the
months ahead. but on this Toronto ocea-
sion, Parker was in confident, blazing
form. Dizzy Gillespie, challenged by the
presence of Parker (wha introduces Gil-
lespie on one of the tracks as one of his
“worthy constituents”™) also plays with
crackling power and stinging wit,

Drummer Max Roach and
Charlie Mingus propel a forceful beat,
and Bud Powell, though lacking the orig-
inality he displayed in the 1940, was

Iyassist
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nonetheless musically much more lucid
than he was later in the decade.

There are occasional jagged ensemble
sections, but the solos are frequently bril-
liant and always intriguingly structured.
Both Parker and Gillespie perform with
boisterous spontancity; but beneath their
seeming abandon there is the hard-steel
framework of disciplined thought and the
capacity to execute whatever comes to
mind. This is one of the most valuable
documents of the modern-jazz eva. N. H.

RECORDING OF SPECIAL MERIT

® BUD POWELL: The Bud Powell
Trio. Bud Powell (piano}, Charlie Min-
gus [bass), Max Roach {drums). Em-
braceable You; Sure Thing; My Devo-
tion: Cherokee; and six others. FANTASY
6006 $4.98.

Interest: Best of Bud
Performance: Superb
Recording: OK

Bud Powell, greatest of the bop pianists,
recorded this disc at the legendary con-
cert of May, 1953, at Massey Hall, To-
ronto, Canada. The three men who play
here—Powell, Charlie Mingus, and Max
Roach-——formed the rhythm section for
Charlie Parker and Dizzy Gillespie,

Some of these pieces are also available
on studio recordings made at the same
time. From a comparison, it becomes ap-
parent that Posell was essentially a for-
malist who worked out elaborate pieces
involving a minimum of improvisation,
depending largely on his sense of har-
mony and sometimes stolid approach. On
up-tempos, however, Powell improvised
with enormous invention in a way that
has been imitated by nearly everyone who
has played since. But he seems more at
home on the bhallads, almost as if he
distrusted improvisation and preferred a
near-exercise like Sure Thing.

In support, Mingus is somewhat in-
trusive. but Roach was freer and far less
rigid than he tends to be today. Powell,
who has recorded some of the best and
most disappointing jazz piano of the past
fifteen vears, was very close to the top
of his form on this night. I G.

® JIMMIE RODGERS: Country Mu-
sic Hall of Fame. Jimmie Rodgers (vo-
cals and guitar) with varying accompani-
ments. I'm Lonesome Too; The Soldier's
Sweetheart;: T.B. Blues: and thirteen
others. RCA Vigror LPM 2531 $3.98.

Interest: Valuable reissues
Performance: Nonpareil
Recording: Good enough

This is the fifth Victor album of reissues

by the late Jimmic Rodgers, the country

singer and virtuoso yodeler. In a seven-
(Continued on page 114)
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MORE JAZZ REVIEWS

IN BRIEF

DATA

COMMENTARY

® ® CAB CALLOWAY:
Blues Make Me Happy. Caly
Calloway {vocals); orchestra,
Henry Jerome cond. Blues in
the Nighit: Basin Street Blues;
Learnin® the Blues: St. Louis
Blues; and cight others, Corar
757108% §1.98, 537408 $3.98.

The days of hi-de-ho and
Sportin® Life are gone, but no
one seems to have told Cab
Calloway. In this program of
blues-based popular songs, he
portravs the same sharp, flip
character that has been his
stock in wvade for so many
vears. The highs are over-
emphasized. I G,

® ® DAVE GRUSIN: 4
Jazz Version of the Broad-
way Hit “Subways Ave For
Sleeping.” Dave Grusin
(pianoj, Mil Hinton {bass),
Don Lamond (drums). I'm
Just Taking My Time: Ride
Thyoush the Night: Now [
Haze Someone: and six oth-
ers. Evic BN 622 $1.98, LN
3829% $3.08,

Young pianist Dave Grosin is
a proficient technician and is
able o bring off some dazzling
two-handed runs that
music, not virtuosity, as their
reason. Although he is sure
in several styles, he does not
vet emerge as an individual.
The recording is clear with
good steveo depth., 1. G.

have

® ® AL HIRT: Horn
A-Plenty. Al Hirt {trumpet);
orchestra, Billy May  cond.
Holiday for Trionpet: Margic;
Memories of You; I'll Take
Romance; and ecight others.
RCA Vicror LSP 2446 $4.98,
LMP 2446% §3.98.

Al Hirt does not seriously at-
tempt (o show any jazz skill
here. Instead, he relies on the
old Harry James circus-trum-
pet style, or else he displays
technical bravura by playing
cadenzas. The re-
cording is excellent. ] G

virtuosic

® ® RAMSEY LEWIS: The
Sound of Spring. Ramscy
Lewis (piano}, Fldee Young
(bass), Tsaac Tlolt (bass}.
Blue Spring; Spring Fever;
Therdll Be Another Spring:
and seven others. Arco S 693%
$4.98, 693 $1.98.

The Ramsey Lewis trio and a
twelve-man string section give
a slick but shallow perform-
ance. To his eredit, however,
Lewis has chosen his themes
well, and his own three ovigi-
nals are pleasantly melodic,
though far from memorable.
The sound is brittle. N.H.

® ® RUTH PRICE: With
Shelly Manne and His Men
at the Manne Hole. Ruth
Price {vocals}, Shelly Manne
{drums), Russ Freeman
{piano), Chuck Berghofer
(bass), Richic Kamuca {tenor
saxophone’, Conte Candoli
(trumpet). I Know Why;
Wiho Am 12; and ten others.
CoxTEMPORARY S 7390%
$5.98, M 3500 $4.08.

Miss Price has a light voice
with limited color and ordi-
nary texture. She does phrase
intelligently, but her basic dif-
ficulty is emotional anemia.
She  often  seems
tached from the lyrics, more
concerned  with
crisply hip poswire than with
communicating meanings.
Good recording. N. H.

semi-cle-

affecting a

® ® KAI WINDING: Kai
Olé. Kai Winding (trom-
bone): orchestra. Amour;
Dansero; Adios: and nine oth-
ers. VERVE S 684277 §5.98, V
8127 $4.98.

NOVEMBER 1962

Kai Winding, a fluent but un-
distinguished trombonist,
leads a big band in predict-
able arrangements here. The
album is hardly of any mu-
sical interest to the jazz col-
lector, although it can bhe
recommended as backeround
music, The recording is bright

N.H.

and warm,
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year recording career, he sold millions
of records and breame a major influence
on scores of disciples.

Rodgers had a somewhat nasal but
oddly mesmeric sound. He was unusually
deft at the art of subtle shading, and his
phrasing was relaxed to the point of
sounding like natural speech rhythms.
Even when the lyrics were saccharine,
Rodgers” capacity for understatement
made them bearable. When the material
was stronger, Rodgers mined all the ore
it contained. N.H.

® ® SONNY ROLLINS: Sonny's
Time. Sonny Rollins {tenor saxophone),
Sonny Clark or Hank Jones (piano),
Paul Chambers, Percy Heath or Oscar
Peutiford (bass), Roy Haynes or Max
Roach {drums}), Kenny Dorham (trum-
pet) on two tracks, Betty Glamman
(harp) on one track. Funky Hotel Blues;
Mangoes; La Villa: and four vthers. Jazz-
raxn JLP S 972 §5.98, JLP 972% $4.98.

Interest: Retrospective Rollins
Performance: Searching
Recording: Generally good
Stereo Quulity: OK

Riverside has assembled an anthology of
Sonny Rollins’ performances recorded
before his two-year sabbatical from the
jazz scenc that ended in the fall of 1961,
Except for two tracks (My Old Flame
and La Villa) on which Rollins was a
sideman on a Kenny Dorham date, Rol-
lins is very much in command of the
total shape of each rrack.

As Joe Goldberg points out in the
notes, there is no radical difference be-
tween the Rollins of 1962 and the ani-
mator of these sessions in the late 1950,
There is, to be sure, more authority and
warmth in Rollins' current work, but the
basic elements of his matured style were

evident i these earlier performances.
There is his penchant, for instance, for
continunally surprising thematic improvi-
sation rather than for basing his solos
mainly on chordal patterns. Also present
are Rolling’ remarkably pliable rhythmic
sense and his sudden twists of humor.

The set contains probing ballad per-
formances, a freshly colored blues, and
several buoyant swingers. Except for the
Dorham tracks, which are deficient in
presence, the recording quality is reason-
ably zood. N.H.

® ® JACK SHELDON. 4 Jaz=z Profile
of Ray Charles. [ack Sheldon (trum-
pet); Marty Paich f(organ): Joc Mon-
dragon (bass); John Markham (drums).
Am I Blue; 'Deed I Do; Rosetta; and
ninc others. Reprise S 92004% §$5.98,
R 2004 $4.98.

Interast: Nothing to do with Charles
Performance: Impressive horn work
Recording: Very good

The titde and packaging of this album
are somewhat misleading. Despite the
liner notes by Ray Charles, not one of the
tunes playved here is his own composition.
They are standards he has recorded, but
in quite a different manner,

The prominent use of Charles’s name
ont Sheldon’s album seems hardly justi-
fed. Musically, Sheldon doesn't need
this kind of prop. For several years he
has been one of the maost individual jazz
trumpeters on the West Coast, and this is
his best set as a leader so far. Sheldon
plays with wit, inventiveness, and a wide
variety of timbres. His phrasing is crisply
conversational, and his timing is excel-
fent. The rhythm section is firm and buoy-
ant. Marty Paich, however, would have
been more in context on piano, although
he approaches the organ with a landable

Just
28 Pounds
of Incredible

Performance ...

of dynamics and tonal
N.H.

understanding
colorations.

® ® JIMMY SMITH: Bashin'—The
Unpredictable Jimmy Smith. Jimmy
Smith (organ). Jimmy Warren {guitar),
Don Bailey (drums). In A Mellotone;
Beggar for the Blues; Pm An Old Cow-
hand; and four others. Verve V6 8474%
$5.98, V 8474 $1.98.
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Interest: Surfeit of organ
Performance: Better with a big band
Recording: Very good

Most of organist Jimmy Smith’s previous
albums have been made with bass and
drums and have been characterized by
a monotony of texture and ideas. The
first half of this set is a welcome depar-
ture, as Smith is heard with a large

band in arrangements by Oliver Nelson.,
Smith's solos remain narrow in concep-
tion, but he is spurred to create a broader
spectrum of colors.

On the second side, Smith is back in
the trio framework again. His beat is
deep and strong, but his melodic imagi-
nation is small. On both sides, engincer
Rudy Van Gelder has done exceptionally
well in reproducing the sound of the
organ without muddiness, including the
challenging assignment of keeping the
organ in clear focus, N. H.

® ® EDDIE “CLEANHEAD” VIN-
SON: Back Door Blues. Eddie Vinson
{vocals and alto saxophone), Cannon-
ball Adderley {alto saxophone), Nat Ad-
derley [comet), Joe Zawinul /piano),
Sam Jones (bass), Louis Hayes {(drums).
This Time: Just A Dream: Person to
Person; and seven others. Riversie RLP
93502 $4.98, 3502* $3.98.

Interest: Attempted comeback
Performancze: Professional
Recording: Very good

Stereo Quality: Good

This is the first new album by blues
singer Eddie “Cleanhead™ Vinson in sev-
eral years, Cannonball Adderley was re-
sponsible for setting up the session and
contributed his own combo as Vinson's
support. In sound and virility of attack,
Vinson at first recalls Joe Williams, the
former Count Basie singer, but emotion-
ally, Vinson is a more convincing blues
performer than Williams. He is not a
major bluesman in the sense that Joe
Turner and Jimmy Rushing are, but he
15 continually effective. Vinson is not,
however, a convincing ballad singer, and
his one attempt in that form is a mistake,

Seven of the numbers, including two
mstrumentals, are Vingon originals, and

they are all undistinguished. On the in-
strumentals; Vinson plays a forceful but
otherwise unremarkable alto saxophone.
When Vinson sings, Cannonball Adderley
takes over on alte, Adderlev, who has
become glib when performing on his own
recordings, is more terse and evocative
when he functions as a blues accompan-
ist. His brother, Nat, is alse a bitingly
persuasive blues commentator., The re-
cording is very well balanced, N.H.

® JIMMY WOODS: dwakening!
Jimmy Woods {alto saxophone), Joe
Gordon or Martin Banks (trumpet),
Amos Trice or Dick Whittington (piano),
Jimmy Bond or Gary Peacock (bass),
Milt Turner (drums). Awakening: Not
Yet: Circus: Little Jim; and four others,
ConTErPORARY S7605 $5.98.

interest: Importani new musician
Performance: Powerfully asiured
Recording: Very good

Stereo Quality: Realistic

As is likely to happen in a period of jazz
pioneering, another important new saxo-
phonist appears on the scene. His name
is Jimmy Woods, and although on occa-
sion he is reminiscent of others, he is, in
the main, an original. He plays alto with
a tone like that of Cannonball Adderley
or even Oliver Nelson; he sounds like
Eric Dolphy on Lowve For Sale, but such
hoarse shouting is a climactic effect, not
the norm. He is busy extending the jazz
tradition, not departing from it
Woods is also a composer of stature
and promise, Not Yet is a passionate evo-
cation of blues essence; Roma is a lengthy,
complex waltz; Little fim has a long,
charming, effortlessly continuous line; A
New Trwist is a hilarious satire of Horace
Silver and Ray Charles, more sheer fun
than any piece in a very long time. [, .

PORTABLE STEREOPHONIC

A Revolutionary New KLH Speaker .
Made [t Possible !

With the development of a new full-range KLH speaker, less
than 4” in diameter, it has become possible for the first
time to produce a portable phonograph which is respectable
in performance. The unprecedented ratio of magnet weight to
moving system in this new speaker, and its long excursion in
relation to cone diameter, help to account for its astonishing | f
bass performance, clarity, and freedom from distortion. .
Featuring a pair of these unique new speakers, the Model i -
Eleven will rival in tone quality not only medium priced con- |
soles but medium priced component systems as well.

The Model Eleven is guarantieed for 5 years

(Parts snd Labor except for stylus). Normal

ropairs free for Z years; lor the next three
years, maximum service charge will be $12.

|nuu{ KL BESEARCH AND DEVELOPAYENT CORMIATION

Ao CROSS NTREET, CAMERIDOU 15, MASSACHUSKETTS
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BOGEN’s new stereo components
receive highest praise from
HIRSCH-HOUCK, leading independent
consumer test laboratory.

RP60 Receiver

“The stereo performance of the RP60 was excep-
tional. Separation was more uniform with frequency
than we have ever seen on a multiplex tuner. In par-
ticular we were pleased to see that the separation was
nearly 20db at 10KC and 17db at 15K C. This is sub-
stantially better than we measured on a number of
quite expensive FM multiplex tuners.

“Also the frequency response was more uniform
than that of any other FM tuner we have ever meas-
ured, being better than =+ 0.5db from 20-20,000 cps.
The hum level of the tuner was —59db, which ap-
proached the residual hum of our Boonton generator.
We have never measured hum less than —60db.

“From a functional standpoint, the RP60 is well
conceived and executed. The styling is attractive, and
complete control facilities are obtained without exces-
sive cluttering of the panel with controls. The phone
jack on the front panel is an excellent idea and worked
well. We particularly liked the fact that the listening
volume with low impedance phones was comfortable,
and the series resistors in the phone circuit eliminated
the background hiss and hum which so often plague
the user of phones with a power amplifier.

“The Stereo Minder works well. This, or some
equivalent, is an absolute necessity in a stereo tuner
or receiver, and some otherwise excellent tuners are
rendered nearly useless for stereo broadcasting condi-
tions by the lack of an indication of the presence of a
stereo transmission.

“The RP60 (or RPF60) is a basically excellent
unit.”

HIRSCH-HOUCK REPORT #EFGMP-451-FF

$299.95

TP250 Tuner

“The simplicity and functional design of the
TP250 are exemplary. This is a tuner which any
layman or housewife can operate without diffi-
culty. It is difficult to criticize its performance,
since it proved to be an exceptionally listenable
tuner. It was noticeably superior in sound (on
stereo broadcasts) to some much more preten-
tious and expensive tuners. This may be attrib-
utable to the low distortion, excellent separation
and non-critical tuning.

“Stereo separation is excellent through the
midrange, being 25db or better from 500cps to
9KC. It is better than average up to 10KC.
where it is most needed.”

HIRSCH-HOUCK REPORT #FG-450-FF

$159.95

Receivers, amplifiers, tuners from $99.95; Tumtables from $59.95. Write for free BOGEN Stereo High Fidelity components catalog.

Nl (|57 LEAR SIEGLER, INC.

COMMUNICATIONS DIVISION | | b
DESK R-11, PARAMUS, N. 1.\~ —

i e PRICRA SLIGITLY TIGHEA IN TITE WEST.
o R
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Explanation of symbols:
® — monophonic recording
| @ == sll'r(?()/:fuml't‘ I(_‘(‘n."t!fhg

4-TRACK CLASSICS

® BEETHOVEN: Fidelio. Sena Juri-
nac  {soprano), lLeonore; Jan DPeerce
(tenor}, Florestan; Maria Stader (so-
prano}, Marzelline; Murray Dickie
{tenor),  Jacquino; Gustav  Neidlinger
{baritone), Pizarro; Deszo Ernster
{bass), Rocco; Frederie Guthrie {bass),
Don Fernando: Geore Paskuda {tenor),
First Prisoner; Paul Neuner (bass), Scc-
ond Prisoncr. Bavariun State Opera Or-
chestra and Chorus, Hans Knapperts-
busch cond, Westannster WTZ (54
two reels $19.95.

Interest: Beethoven’s only opera
Performance: Measured
Recording: Very good

Stereo Quality: Satisfactory

Many will prefer Klemperer's recently
released Fidelio on Angel discs, but tape
collectors should have few qualms about
this excellent version by Knappertsbusch.
For one thing, Angel has proved ex-
tremely wary of committing any of jts
catalog to tape. In all, only three Angel
recordings have been released in this me-
dium, Thus, not only js this Westminster
recording of the Becthoven opera the
first to appear in reel form; in all likeli-
hood, it will be the only one for a good
while to come.

The tempos Knappertsbusch adberes
to throughout are slow but never slug-
gish. Clearly his is a bighly personal view
of a tremendously difficult work, one that
benefits as much by a clear delineation of
interior detail, both vocal and orchestral,
as 1t loses thereby in emotional impact.
The singers apparently share this view,
or have been successfully persuaded to
do so by the conductor. Jurinac is a4 ma-
ture Leonore, and if her voice is lacking
m power, she more than makes up for it
by the persuasive, wholly musical use she
puts it to. Peerce, Stader, and Dickic all
follow suit with perfarmances notable for
freshness, dramatic conviction, and vocal
assurance. The recorded sound is all that
it should be, utterly transparent and full-
hodied, and the stereo staging is discreet.
Dynamic level is a trille Jow, but the
music-to-noisc ratio is acceptable.
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reel S FEISC U IS

i

The tape edition is well sequenced,
better in some wavs than the dises. The
first scene of Act [ is complete in one
sequence, and is backed by the second
seene, part one, which concludes the reel
at the end of the Prisoners” Chorus (in-
stead of just before it, or at the end of
Abscheulicher!). The second sequence on
reel two picks up Act I, seene one, at
Pizarro’s entrance, which on the West-
minster sct of discs is the beginning of
side five. C.B.

® GILBERT AND SULLIVAN:
Iolanthe. I)’Oyly Carte Opera Company,
Isidore Godfrey cond. Loxpox LOS
90046 two reels $15.95.

Interest: For Savoyards
Performance: Idiomatic

Haxs Kxareerrseuscn
A personal view of Fidelio

Recording: Clean
Stereo Quality: Satisfactory

Tolanthe is the fourth Gilbert and Sul-
livan operetta on tape, following The
Mikado, HM.S. Pimafore, and The Pi-
rates of Penzance, the big three that cer-
tainly outrank it in popularity. But it is
only the second in this medium complete

® CHRISTIE BARTER
® DAVID HALL

with spoken dialogue. {Pinafore is the
other.] As such it is especially welcome.
The D'Oyly Carte Company sounds as
ever it did—perfectly wretched voices,
but voices just right for these works,
which indelicately show their age when
operatic singers have a go at them. One
exception here is a fellow named Ken-
neth Sandford, whe combines the Sa-
vovard style with an exeeptionally fine
voice in Private Willis's aria ar the be-
ginning of Act I1. Elsewhere the singing

is deplorable but lovable. Even the dia-
Jozue has a stagey, ritnalistic ring that
strikes a curious note and is probably the
only real fault to find with this serupu-
lously faithful recording,

The stereo engineering allows a
glimpse of the D'Oyly Carte’s traditional
staging. In the inale of the first act, and
at other dmes when Handelian straing
are jumbled together with snatches from
Mendelssohn, Rossini, and  the Scots
Guards, it serves admirably. The tapes
have an advantage over the stereo dises
in that only one break is necessary in the
first act, instead of two, allowing one act
cach o a reel. C. B.

® HOLST: The Planets, Op. 32. Vi-
enna Philharmonic and Vienna State Op-
era Chorus, Herberr von Karajan cond.
Loxnox LCL 80007 $7.95.

Interest: Astro-musical anachronism
Performance: Best yet

Recording: Stunning

Stereo Quality: Excellent

If this score’s once-new harmonic colors
and once-daring instrumentation sound
dated today, as dated as its underlying
astrological mystique seems in this pre-
dawn of the age of space travel, the music
itself serves as a wonderful vehicle for a
truly virtuosie orchestra like the Vienna
Philharmonic. In this pungent perform-
ance by Von Karajan, it also serves as a
sterco showpicee. London's recording, the
sceond on tape, is just that, and is cleaxly
the preferred one. The wide-range engi-
neering is near-perfect in that orchestral
timbres and balances are exceptionally
realistic, which is to say, too, that the
playing of the Philharmonic’s strings,
brass, and woodwinds is impeccable and
that the ensemble is beyond reproach.
Resonance may be a little high for some
tastes, but the dynamic range is awesonie,
from the tumultwous pages of Mars, the
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DEALERS HAVE
BEEN ASKING ABOUT
IT FOR YEARS...

NOW...you can
handle tape head
replacements
quickly ... easily

... profitahly!

MAKE BIG
PROFITS
WITH

For years dealers have

asked for an accurate,
simplified method for
handling the replace-

ment of worn tape heads.
NorTrONICS, supplier of
original equipment heads (o

the rop manufacturers who
make more than 75%, of the §
nation’s tape recorders, has in-
troduced a tape head replace-
ment program which solves this
problem guickly, casily, and
profitably !

NorTroNIcs offers the only tape
head replacemient program which s
complete in all respects - . . heads are
matched electrically and mechanically
for more than 250 models of popular
recorders . . . exclusive “Quik-Kit"
mounting hardware simplifies installation
and vastly increases flexibility of inventory
. . . electrical components included when
required . . . detailed crawings and instruc-
tions make work go rfaster . ., casier ...
giving more profit per job!

You can get into this profitable market
NOW! Minimum, fast-moving stock re-
quired . . . and profits are high for both
distributor and dealer!

Extensive national consumer advertis-
ing and publicity campaign is now build-
ing demand. NORTRDNICS provides you
with point-of-sale and counter displays,
window streamers, consumer booklets
and sales ammunition. Powerful packag-
ing is designed to boost “impulse’ sales;
helps to move replacement beads fast!

Ask vour distributor today about this
new NORTRONICS tape heud replace~
meunt program or write: Thor Johnson
Distributor Sales Manager.

MOST COMPLETE LINE
OF CONVERSION KITS

In addition,
NORTRONICS
provides the

converting mono-

phonic and 2

track staceo to 4

track stateo,

Boosls sales of accessary eguipment for
completing stereo systems. Complete Job-
ber and Daaler information availabla—writa
today!

“Music Sounds Best on Tape —
Tape Sounds Best on Norironic Heads*

8119 West 10th Ave., Narth
Minneapolis 27, Minnesota.

— ——— o~
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Bringer of War at the outset to the final
fading aways of the women’s chorus in
Neptune, the Mystic. Unfortunately, the
tape submitted for review was faulted by
a low-level left channel in the second se-
quence. Presumably this defect will be
corrected. C. B.

® MACHAUT: Messe de Nostre
Dame. PEROTIN: Viderunt Omnes;
Sederunt Principes. Deller Consort [ Al-
fred Deller, countertenor: Wilfred Brown
and Gerald English, tenors; Maurice
Bevan, baritone); instrumental ensemble,
Alfred Deller cond. Vaxcuarn VTC
1644 §7.95.

Interest: Music new lo tape
Performance: Enthusiastic
Recording: Bright

Stereo Quality: Just right

These are the only examples of medieval
music currently available on tape, and
all three are outstanding ones. Machaut's
Notre Dame Mass {1364) is considered
the first polyphonic setting of the Mass
by a single hand. The two organa by
Pérotin, one of the Cathedral’s first mas-
ters of music, were written well aver 150
vears carlier, at a time when polyphony
was only beginning to emerge as a dis-
tinct style. Both are raw-boned, exuber-
ant works, and the Deller Consort of four
voices. backed by an ensemble of ancient
instruments, captures their spirit most
admirably.

The energetic approach is less suitable
to the music of Machaut. Delicate tex-
tures tend to coarsen, and the cumulative
effect can be fatiguing even to ears at-
tuned to its dissonant, open harmonies,
The stereo recording is especially gond
in that Deller and his men are not too
closely microphoned, so that a nice sense
of togetherness prevails. Directionality is
wholly adequate, even so, and the distor-
tion that marred the heavily cut disc edi-
tion is nonexistent. Texts and translaticns
are provided. C.B.

® RESPIGHI: Feste Romane; The
Fountains of Rome. Orchestra of the
Accademia de Santa Cecilia, Fernando
Previtali cond, Westannster WTC 155
$7.95.

Interest: Italian tone poems
Performance: Atmospheric
Recording: Poor

Stereo Quality: Imbalanced

Previtali's evocative readings of these
two popular tone poems are inadequately
served by this trans The luminous,
transparent quality of the performances
on discs is here beclouded by a thick,
cottony bass end and further obscured by
averly brilliant highs. Stereo distribution
is uneven, especially in the Feste Ro-

mane, where the aural focus is decidedly
to the center and left. Occasional rattles
and other effects from the right channel
indicate that it is not simply a question
of improper balance. The situation im-
provesin The Fountains of Rome, though

HerseERT vON Kakagan
Pungent in a stereo showpiece

evidence of control-
tampering, as certain sections of the or-
chestra are brought inte the foreground
for short spells to heighten the illusion of
presence. The ultraquiet opening pages
of the latter work are marred by some
tape hiss. Dynamic level is otherwise
moderately high. C.B.

cven here there is

4-TR. ENTERTAINMENT
® BRAVO GIOVANNI (Ronny Gra-
ham-Milton Schafer). Original-cast re-
cording. Cesare Siepi, David Opatoshu,
Maria Kamnilova, Micheéle Lee, George
S. Irving, others; orchestra and chorus,
Anton Coppola cond. Coruasia OQ 458
$9.95.

Interest: Third-rate score
Performance: Siepi OK
Recording: Excellent
Stereo Quality: First-rate

® CESARE SIEPI: Songs of Ilaly.
Cesare Siepi {vocals); orchestra and cho-
rus, Dino di Stefano cond. Voce ’e notte;
Firenze sogna; Nun me sceta; Tu, ca’ nun
Chiagne; and cight others, Lonpox LOL
90047 $7.95.

Interest: Canto belissimo
Performance: Con amore
Recording: Va bene
Stereo Quality: Ditto

These two recordings appeared simul-

taneously on dises, as they do on tape,

and for Siepi’s admirers the choice is an
{Continued on page 120)
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YOU SUPPLY THE FREQUENCIES . .. KOAK TAPE SUPPLIES THE RESPONSE

Listen! The dramatic crescendos and crystal-
clear highs are the result of the fine. tight
magnetic domains that are characteristic of
the new Kobak Sound Recording Tape. But
frequency response with 2 minimum distor-
tion is just a part of the story. Kodak tape has
a coating so uniform that it never varies more
than 14-millionths of an inch,

New Kobak Sound Recording Tape is man-
ufactured to the same super-critical stand-
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ards as is Kodak film. Standards that have
never been exceeded in any coating process.
The result is remarkable uniformity from roll
to roll, and unusually high sensitivity. Kodak
tape is lubricated on both sides to prolong
its life as well as that of the recorder head.

Kopak Sound Recording Tape is available
in all standard lengths. And there is a built-in
splicer on the reel. Try this fine new sound
recording tape today.

-
<

7

@ SOUND RECORDING TAPE

g e

@ Eastman Kodalk Company MOMLNXT

EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y,
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Subsidized Speaker

You: can ‘buy some very" good_
: speakers‘ mcludmg‘ several made by - .-
KLI—I at,pmces from abou& $150 up

¢ acteristic ofa g A o
- speaker syst’em that is ‘hardest to .

: achleve under $IOO ‘is freedom from
dxstort'.lon-- This takés a’lof moré than -+

: englneenng devxces or productxon
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casy one. His “Songs of Italy,” drawn
from that vast store of balladry associated
with the country's great cities and cele-
brated environs, is a real winner. His
singing is robust and warm, without being
gushy; the recorded sound is nicely fo-
cused and clean.

Technically, the original-caster can be
deseribed in similar terms, with added
praise for Columbia’s splendid stereo en-
gineering. Dut Milton Schafer’s score for

Eria Frrzeerann
Next. an ull-Kern series?

Bravo Giovanni, his first for Broadway,
is about as Italian in fecling as Lindy's
cheesecake. This despite the Rome set-
ting and the story, based on a book by
AL J. Rugsell, depicting the events in and
around (and under) a typical down-at-
the-heels trattoria when its owner { Siepi)
hatches a wicked little scheme to improve
his lot by becoming a full-fledged ristora-
tore. One song imparts an appropriate air
to the proceedings—the radiant Ah! Cam-
minare—but Siepi does not sing it. A fine
tenor by the name of Gene Varrone does.
fervente. The only number in which Siepi
really gets a chance to show his swiff is
the Bravo Giovanni ensemble, where the
team of Schafer and Graham has him
singing an Italian menu—an instance of
the show's conspicuous waste of ralent.
The considerable talents of David Opa-
toshu and Maria Karnilova are further
wasted on the record buyer, who has only
the songs o go by. Miche¢le Lee, in at
least two ballads—Steady, Steady and
One Little World Apart—and George S.
Irving, in Virtue, Arrivederci, fare some-
what better,

Since the first-act finale was one of
Bravo Giovanat's brighter moments, pro-
ducer Goddard Licberson wisely elected
to save it for the end. C. B.

® ELLA FITZGERALD: Ella Swings
Brightly with Nelson. Ella Fitzgerald
(vocals); orchestra, Nelson Riddle cond.
When Your Lover Has Gone: Don’t Be
That Way; Love Me or Leave M/';Ih’mr

HIFI/STEREO REVIEW



Music; and eight others. Vierve VSTC
274 §7.95.

Interest: More by Ella
Performance: Tops
Recording: Realistic
Sterec Quality: Distinct

Ella’s phenomenal output continues to
mount. The wonder of it is that with
more tapes to her credit than any other
singer going, she still manages to find just
the material she wants, and just the ma-
terial her fans want to hear her sing. The
present reel, which should not disappoint
them, serves in part as an appendix to her
monumental song-book recordings. In-
cluded are two songs omitted from the
Duke Ellington song books (mono discs
only): What Am [ Here For, with lyries
by Frankic Laine, and Peggy Lee's I'm
Gonna Go Fishin’. Richard Rodwers’ The
Gentleman Is a Dogpie, which Ella capers
through here, was left out of her Rodgers
and Hart song books for the very good
reason that the lyrics are by Oscar Ham-
merstein [1. Her easy-going delivery of
two songs by Jerome Kern—7 Won't
Dance and Pick Yourself Up—Ilead one
to ask why she has never recorded an
all-Kermn series. In any case, Nelson Rid-
dle provides appropriate, discreet back-
ing for these and the others, allowing Ella
1o put each across in the relaxed up-style
she has mastered so completely. The
over-all sound is first rate, marked by
ample presence and very good sterco
definition. C. B.

® THE MUSIC MAN (Meredith Will-
son). Sound-track recording. Robert Pres-
ton, Shirley Jones, Buddy Hackett, the
Buffalo Bills. others: orchestra and cho-
rus, Ray Heindorf cond, WarNER Bros.
WSTA 1459 $7.95.

Interest: Splendid score
Performance: Spirited
Recording: Fair

Stereo Quality: OK

The obvious thing to say about these ex-
cerpts from the film version of the Mere-
dith Willson musical is that they gener-
ally lack the bite of the original-cast
recording. But as true as this is, there is
a lot to say for the sound-track: that
Willsons score has not been seriously
tampered with; that Robert Preston is on
hand to sing the snap-crackling numbers
he first belted out on Broadway: that the
Buffalo Bills are still there to keep him
company; and that Buddy Hackett has
stepped in, as a replacement, for Shi-
poopi. Shirley Jones may not bring the
wistful quality to Goednight My Some-
one and Till There Was You that Barbara
Cook originally did, but there is a pleas-
ing freshness and sincerity in her singing.
The orchestrations, as might be expected,
are somewhat inflated, particularly in the
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string department, and a clickery-clack
sound effect of a train in motion has been
dubbed in Rock Island. otherwise sung
a cappella, but none of these emendations
does any damage worth noting. The
sound could be better; it has a little boxi-
NESS (o . C.B.

® PETER, PAUL, AND MARY. Pe-
ter, Paul, and Mary {vocals and guitars).
Early in the Morning; Sorrow; This
Train;: Bambon; and eight others. Wag-
NER Bros. WSTC 1449 §7.95.

Interest; New folk trio
Performance: Smooth

Recording: Very good
Stereo Quality: Marked

Identified only by their given names
these excellent folk singevs are here re-
corded for the first time. It is unlikely
that blue grass ever grew between then
toes, but for city-niks they possess un-
common musicianship and a rare sens
of style. Their way with an overworked
ballad like 7This Train is as true and as
ungimmicked as their playful rendition
of the children's song It's Raining (It's
Pouring) is disarming. The sterco sep-
aration undermines the ensemble work a
bit, but the sound is excellent. C.B.

BELL Stereo Systems

have long been recognized as among the
finest available. Be sure to see and hear
such outstanding components as the new
T-347 tape deck that gives you sound-on-
sound, off-the-tape monitoring and Duo-
Sound. ldeal in combination with the
244581 Stereo Receiver for off-the-air
stereo recording. Send for complete liter-
ature today!
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Bell Stereo Systems |
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[/AF] AUDIO FIDELITY

NOW BRINGS YOU A NEW KIND OF
STEREOPHONIC SOUND EXPERIENCE
UNEQUALLED ON RECORDS !!

THE AWESOME, DRAMATIC SOUNDS OF THE SPACE AGE!
A LISTENING EXPERIENCE WITH STUNNING IMPACT!

Crackling, screaming, roaring, booming sounds of jets, rockets
and missiles as they were heard at the Eglin Air Force Base
demonstration for President John F. Kennedy and the
Executive Party. U.S.A.F. weapons heard include:
B-52's, F-104 Starfighter, Air-to-air rocket, F-102 Delta
Dagger, F-106 Delta Dart, Falcon and Genie rockets,
Hound Dog, Sidewinder and Bull Pup missiles, cannons,
machine guns and NUCLEAR EXPLOSION!

Stereo—DFS 7012, Mono—DFM 3012

AUDIO FIDELITY DFS 7013

DEMONSTRATION
& SOUND EFFECTS

) STEREOQO

= o

A 3tugy ;@ sfTUeformawic MiGN TIQELITY SOGND

iy
!

from Audio Fidelity's vast library!

STEREO SPECTACULAR DEMONSTRA-
TION & SOUND EFFECTS—An amazing
production which will settle for all time
the capabilities of STEREO. Narrated
tests and experiments with examples

Bull, Some Day, Shine, others.

DFS 7013

STEREO

BRoaDwRy  VEEEE
HITBOA R 5 B

Recordien pad Grebestrs T S W o i

WO STRINGS
CARNIVAL Tedwrnttemss  WILDCAT
Lowe ks Ty Wars n e Py, Lk B Bewe

THE SOUKD OF MUSIC

B

¢
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HAPPY END Shealy, Seaty
DI o e
HIT BROADWAY MUSICALS,
Jo Basile, Accordion & Orch.
—The Sound of Music, 76
Trombones, Bilbao Song,
Everything's Coming Up
Roses, Steady, Steady,
others,

AFLP 1972/AFSD 5972

Wits TORTIY TED

T ttaay v stieraratnil

= The

World's targest.
Most Wusical.
Nast Beautriol
MarryGaRound ¢,
Band Organ
Fawred 21§
Paul Eakimg”

GAY 90¢ TILLAGE

!

The Wonderful BELGIAN
BAND ORGAN, at Paul
Eakins' GAY 90s VILLAGE
—You will hear the world's
largest, most musiczl and
most beautiful Band Organ,
thundering in high fidelity.
AFLP 1975/AFSD 5975

For FREE, complete catalogs of records and tapes, write to:
Dept. R11, AUDIOFIDELITY Inc. « 770 Eleventh Ave., New York 19, N.Y.
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AUDIO IDELITY

FABULOUS EnmE
0SBORN .....
BALDWIN -

Fabulous EDDIE OSBORN at the BALD-
WIN ORGAN—Hey Look Me Over, Down
Home Rag. Moon River, Ferdinand the

AFLP 1968/AFSD 5968

The Sound of MAGNIFICENT
MANDOLINS, Dick Dia &
Orch.—Nu Quarto e Luna,
Pearl Fishers, Never On Sun-
day., Samba Brasiliz, Sum-
mertime In Venice, others.

AFLP 1963/AFSD 5963

(4} AUDIO PIDELITY DFS 7012 [STEREOPMONIC I

SOUND EFFEGTS
X\ US.AIR FORCE

\%_anpowen

o Py |

AUDIO FIDELITY

GREAT
MOVIE
THEMES

Johimy P[LE()

& his llarmonica Gang

LA OOLEE VTR
AROUXD THE WORLD 1M B0 DAYS
WALTZING MATRLDA. (On The Bexch]
MOOW RIVER (Bread’acl A1 Tiftany's)
EXDOUS - NEYER OK SUNDAY - COL. BOGEY
TONIGNT (West Side Stary)
RUBY (Roby Gentry] - LIMERMGHT THEME
Hit:h NODN * L'L) MARLENT

ITy seump

GREAT MOVIE THEMES, Johnny Puleo
& his Harmonica Gang—Moon River,
La Dolce Vita, Tonight, Never On Sun-
day, Ruby, Col. Bogey. Song from
Limelight, others.

AFLP 1969/AFSD 5969

STEREO

e B

NoLTONY te LETNEDZNSNIT WICH AIRTLAD

SING-A-LONG BAWDY
SONGS and Backroom Bal-
lads, Oscar Brand & Orch.—
Clementine; Ball of Yarn;
Parties, Banquets & Balls;
Four Letter Words: Mary Ann
McCarthy: others.

AFLP 1971/AFSD 5971

@ ASK YOUR RECORD DEALER FOR THESE
GREAT, NEW AUDIO FIDELITY RELEASES!

HIFI/STEREO REVIEW
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Explanation of symbols:
® =monophonic recording
® =stercophonic recording
*=mono or stereo version
not received for review

® ® ANN-MARGRET: The Viva-
cious One. Ann-Mareret (vocals); or-
chestras, Bob Florence and H, B. Barnum
cond. I Was Only Kidding; Tell Me,
Tell Me; Jim Dandy; and nine others.
RCA Vicror LSP 2351 $4.98, LPM
2551% $3.98.

Interest: So-so repertoire
Performance: Lively
Recording: Satisfactory
Stereo Quality: Good

Miss Ann Hyphen Margret may pout her
way through a song withour really singing
it, but she does have a flair for doing
things in an engagingly exuberant man-
ner. Her offerings here consist of some
fairly dreadful samplings of what pass
for popular songs, with my special favor-
ite being an item called The Rock and
Roll Waltz, chielly for the audacity of
its lyricist to rhyme “front room” with
“jump tune.” Nevertheless, the lady’s
ersatz Southern Comfort voice and ob-
vious enjoyment in interpreting the fre-
quently bizarre sentiments do have their

appeal. S.G.

® ® GEORGE CHAKIRIS: George
Chakiris. George Chakiris (vocals); or-
chestra, Milton Raskin cond. Tonight: I
Believe In You; One Girl; and nine oth-
ers. Carrror. ST 1750 $4.98, T 1750*
$3.98.

Interest: Appealing songs
Performonce: Amateurish
Recording: Great

Stereo Quality: Just right

Although George Chakiris was a promi-
nent member of the cast in the film West
Side Story. his singing was kept to a safe
minimum. How wise the producers of the
film were may be surmised from his new
LP. His voice is heavy, ragged, and
wooden, and he lacks even the most
rudimentary ability to project a mood or
a meaning. The orchestral backing is

NOVEMBER [962
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Reviewed by STANLEY GREEN

frequently overpowering, which conceiv-
ably was the well-meaning idea.  S. G.

® ® VICDAMONE: The Lively Ones.
Vic Dantone (vocals); orchestra, Billy
May cond. Diane; Marie; Ruby; and nine
others. Carrror ST 1748 $4.98, T 1748%
$3.98.

Interast: Romantic ballads
Performance: Good
Recording: Excellent
Stereo Quality: Very good

No one would ever claim that Vie Da-
nione is a swinger, but he can do pleas-
antly appealing things with ballads. Thus
the title of the set, which is also coinci-
dentally the name of Mr. Damone’s tele-
vision show, hardly conveys the fact that

Jupy GARLAND
Magnetism at Carnegie Hall

most of the sclections are serenades to
a well-shuflled assortment of ladies. Oc-
casionally, Billy May’s orchestra takes oft
on a lively clip of its own, but this doesn’:
seem to faze Mr. Damone. He’s still
pretty much of a sincere one, whose
swinging remains almost immovably on
the square. S.G.

OLK
heater

® ® JUDY GARLAND: The Garland
Touch. Judy Garland (vocals); orches-
tras, Norrie Paramor and Mort Lindsey
cond. Comes Once In a Lifetime; I Don’t
Care; Sweet Danger; and cleven others.
Canmror SW 1710 $4.98, W 1710 $3.98.

Interest: Fine collection
Performance: At her best
Recording: All right
Stereo Quality: Good

The Garland touch, which only a few
years ago seemed to be permanently lost,
is revealed here in all its compelling mag-
netism. This set, which was cut before
her memorable Carnegie Hall recital lasc
year, consists mostly of selections Miss
Garland recorded in London. The sing-
er’s voice has seldom been so well con-
trolled, and she invests each number with
her own singular powers of interpreta-
tion. I might have preferred a lighter
touch on I Happen to Like New York or
a simpler one on Sweet Danger, but the
program does offer a good cross-scction
of the lady’s repertoire, even including
the lachrymose bit about playing the
Palace. S.G.

® ® GLEN GRAY: They AUl Swung
the Blues. Casa Loma Orchestra, Glen
Gray cond. Dippermouth Blues; Well Git
It;: Tango Blues; and nine others. CaprroL

ST 1739 $4.98, T 1739* $3.08.

Inferest: Quite a bit

Performance: Attractive recreations
Recording: Great

Stereo Quality: Directional

This is the fifth in a series of recreations
that Glen Gray has been making of some
of the 1op swing bands of the 1930's and
1940'. It is, admittedly, a tour de force,
but the arrangements are remarkably
close to the originals and help bring back
the atmosphere of the times. As in all at-
tempts at duplicating scunds and tem-
pos, however, the results never scem to
have quite the swinging abandonment of
the originals, though such excellent mu-
sicians as Alvino Rey, Shorty Sherock,
Abe Most, and Babe Russin are heard to
good advantage. The recording, of course,
is far superior to the originals. S. G.

(Continued on page 124)
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LoXDOX

presents the world's finest collection of

OPERA HIGHLIGHTS

featuring the world's greatest singers such as Joan Sutherland
Birgit Nilsson, Renata Tebaldi, Mario del Monaco and Cesare Siepi

Here are just 12 of the Opera Highlight recordings

Puccini: MANON LESCAUY (Just released)

Tebaldi, del Monaco, other sotoists—Orch, of
L’Accademia di Santa Cecilia—Molinari-Pradelli
Stereo 08 25713 Mono 5713

Verdi: UN BALLO IN MASCHERA (Just released)
Nilsson, Bergonzi, MacNeil, other soloists —
Orch. of L’Accademia di Santa Cecilia—Solti
Stereo 0S 25714 Mono 5714

Donizetti:LUCIA DI LAMMERMOOR(Just released)
Sutherland, Cicni, Merrill, Slepi, othéer soloists.
Orch. of L'Accademia di Santa Cecilia, Pritchard
Stereo 0S 25702 Mgno 5702

Verdi: RIGOLETTO (Just released)

MacNeil, Sutherland, Cioni, other soloists—
Orch. of L'Accademia di Santa Cecilia, Sanzogno
Stereo 0§ 25710 Mono 5710

Verdi: AIDA

Tebaldi, Simionato, Bergonzi, MacNeil, Corena,
other soloists. Vienna Phil. Orch., Yon Karajan
Stereo 0S 25206 Mono 5568

Puccini: MADAMA BUTTERFLY ; :
Tebaldi, Bergonzi, other soloists with Chaorus,
Orch. of Accademia di Santa Cecilia—Serafin
Stereo 05 25084 Mono 5522

Pucciniz TOSCA

Tebaldi, del Monaco, other soloists, Chorus,
Orch. Accad. di Santa Cecilia, Molinari-Pradelh
Stereo 08 25218 Mono 5584

Puceiniz: LA BOHEME

Tebaldi, Bergonzi, Bastianini, other soloists.
Ghorus, Orch. of Accad. di Santa Cecllia, Serafin
Stereo 0S 25201 Mono 5562

Verdi: OTELLD

del Monaco, Tebaldi, Protti. other soloists—
Vienna State Chorus & Phil. Orch., von Karajan
Stereo 0S 25701 Mono 5701

Muozart: DON GIOVANN}

Siepi, Gueden, Della Casa and other soloists.
Vienna Philharmonic QOrchestra — Josef Krips
Stereo 0S 25115 Mono 5435

Wagner: DAS RHEINGOLD; DIE WALKURE, Act I
Flagstad, London, Svanholm, Edelmann, others.
Vienna Philharmonic Orchestra — Gearg Soltl
Stereo OS 25126 Mono 5535

Leoncavalla: PABLIAGCI

del Monaco, MacNeil, Tucci, other soloists.
Mascagni: CAVALLERIA RUSTICANA

Simionato, del Monaco, MacNeil, other soloists.
Steren 0S 25334 Mono 5700

For complete list of Highlight records please write:
LONDON RECORDS, INC., 539 WEST 25th ST._, NEW YORK 1, NEW YORK
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FOR CHRISTMAS & EVERY DAY

ELECTRONIC GIFTS ARE BEST

| Send For
RADIO SHACK'S

BIG, NEW, 1963

ELECTRONICS
CATALOG

FREE

For You and 2 Friends

There is nothing more exciting of rewarding in this modern
age thon an interaest in things ¢ ectronic. As on enjoyoble
hobby, a3 o paying vocation, o5 an important educalional
factar, elecironics in oll its up-to-daote phases i3 todays
most fascinoting and stimuloling science. Mail the coupon
below and see how you and your friends con see and buy
everything elecironic al low money saving prices.

You'll find everything you need and want in elactronics in
this finest of our catalogs—284 poges of Hi Fi equipment,
Radios, Tope Recorders, Tapes, Records, Transistors, Tubes,
Test Equipment and thousands of others—all at money-
saving prices and no money down c¢redit termsl Satisfaciion
guaranteed or your money back. Be sure to fill in and mail
the coupon TODAY for your Free catalog.
730 Commonwealth Ave., Boston 17, Mass.

MAIL COUPON FOR FREE CATALOGS

Rodio Shack Corp. P.O. Box No. 309, Boston, Mass.
Without obligation send mae FREE AND POSTPAID

l your NEW Elactronics Cotalog for 1963 I
Yaur Name

| Aodress éauts |

’ City. 2ore State__

FILL IN NAMES OF 2 INTERESTEO FRIENDS |

I Name ol a Friend I
Address 62L15A
City Zoro_ State_____ |

)N)mo of & Friend.

17 Adsress 821138 I

City Zone_____Stale.
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YOU CAN TAPE
IT WITH YOU
ANYWHERE...

Play/record with the 6-1b.
Mode! 660
portable tape recorder

Like a picture, irreplaceable sounds
can be recorded “out of focus”. An-
swer is the CEC professional Model
660.8Six pounds light, fully portable.
Runs on six penlight batteries, AC or
in your car. Capture the sounds you
want anywhere—anytime—keep them
forever. Covers widest frequency
range with professional-type mike.

CITROEN ELECTRONICS Dept. HSR 112
729 N. Highland Avenue

Los Angeles 38, Califarnia

Please send me:

.

1 [ CEC Bookler containing ingenijous sugges-
i tions on how o get the most from a tape
. recorder at work or play. 1 enclose 25¢
: {coin, stamps) y'oréaosmgc and handling.
v

.

.

.

[0 Name of nearest CEC dealer.

Name
Address.

. City State

SESseEAELcsr st Ao asanAn R an 4 e
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® MARIO LANZA: I'll Walk with
God. Mario Lanza (vocals); orchestras,
Constantineg Callinicos and Ray Sinatra
cond. The Lord’s Prayer; Ave Maria;
Because; and eleven others. RCA Vicror
LM 2607 $+4.98.

Interest: For the cult
Performance: Rich
Recording: Good

Though Mario Lanza has been dead
three years, RCA Victor continues to
find material to release or rerelease. This
current posthumous collection has been
mined from previously available singles,
plus three songs, Somebady Bigger than
You and I, Through the Years, and
Trees, which were taken from tapes of
radio broadecasts. Mr. Lanza's glass-shat-
tering voice was a formidable instrument,
marred only by emotion that was not
always appropriate to the material. S. G.

® ® RAY RASCH: Flutes Front and
Center! Ray Rasch (organ); Ted Nash,
Harry Klee, Wilbur Schwartz, Phil So-
bel, Johnny Rotella, Julie Kinsler, Nick
Dann, Morris Bercov, Ethenr Roten,
Justin Gordon (flutes), Milt Holland
(drums), Rollie Bundock (bass), How-
ard Roberts (guitar). All Of Me; Isle
of Capri; High Tide Boogic; and nine
others. Warner Bros. WS [454 §4.98,
W 1454% $3.98.

Interest: For hi-fi addicts only
Performance: Shrill
Recording: Fine

Stereo Quality: Gimmicky

Pop organist Ray Rasch has had the idea
of compiling an album censisting of his
arrangements for ten flutes, rhythm, and
himself. The majority of the pieces are
done as cha-chas, including two derived
from the Nuteracker Suite (Swgar Plum
Cha-Cha and Pipers Cha-Cha); most of
the rest are in the shuffle rhythm popu-
larized by Jonah Jones. The flutists them-
selves are excellent, but they function in
much the same way as pop string sections
do, and it takes no time at all for the
album to settle into a deadly sameness,
one track sounding almost exactly like the
next. Hi-fi fans might find this of interest,
but the imusical content is practically
nonexistent. 1. G

® ® DAVID ROSE: 2]-Channel
Sound. Orchestra, David Rose cond.
Kiss of Five: Blue Prelude; Misty; and
nine others. MGM S 4004 $4.98, 4004
$3.98.

® ® LARRY ELGART: Music In
Motion. Orchestra, Larry Elgart cond.
Spring Is Here; I'm Dancir’; The Party's
Over; and nine others. NGM S 4028
$4.98, 4028 $3.98.

{ Continued on page 126)
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workhorses

These AR-2a speakers have been serving as portable monitors for re-
cording sessions since 1959. They have been shipped, carried in taxis,
and stowed in car trunks. They have worked in studios, in concert halls,
and, propped up on logs, in the Kentucky woods. They have presided over
the recordings of a variety of artists — pianist Ann Schein, bandleader
Eddie Condon, folk singer Theodore Bikel.

David Jones, the recording engineer who owns them, brought them in to
AR for a preventive maintenance checkup. We made a few minor repairs,
replaced the grille cloths, and took a picture of them.

AR loudspeakers are often used in professional applications because of
their natural musical quality, but they are primarily designed for use in
the home. AR-2a's are $109 to $128, depending on finish; other models
are priced from $89 to $225. A five-year guarantee covers the full cost
of any repairs, including reimbursement of freight charges.

A catalog and list of AR dealers in your area are available on request.

ACOUSTIC RESEARCH, INC., 24 Thorndike St.,, Cambridge 41, Mass.
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GOMPLETE

REGORD PLAYBAGK

SYSTEM

= &

<>

3 I

I
|
|
[
|
|
|
|
|

*ESL T200 PROFESSIONAL
TURNTABLE with “Gyro/Spen-
sion”; 4-pole induction motor;
belt driven; 4speeds

*ESL $2000 TOP RATED DY-
NAMICALLY BALANCED ARM,
ball bearings used throughout
so stable it will play on its side.

*PICKERING 380A TOP RATED
STEREO CARTRIDGE

Complete with Oiled Walnut
Base...regular $140

ONLY $89.50

arm alone: $22.95 (reg. $34.95)
arm and cartridge: $41.95 (reg.
$69.95). LIMITED QUANTTY

WORLO'S FHST & FOREMOST B4 717 3TRRIO TOADING DRGANITAYION

£ audio exchange!

PLEASE MAIL ALL ORDERS AND JINQUIRIES TO JAMAICA
15321 Nifiside Ave., Jemslea 32, K. Y. Degl. SH Axte) 77577 |
WHITE PLAINS, N. Y. BROOKLYN, H. Y. MANHASSET, N. Y.

203 Mamaroneck Ave. 1065 FLitbush Ave. 451 Plandome Rd.
Please find enclosed my check or
money order for:

[ ESLT200 Turntable, ESL $2000 Arm,
and Pickering JBﬂAcartndge $89. 50

[CJESL 52000 Arm and Pickering 380A
cartridge . . . $41.

[ ESL $2000 Arm . ., $22A95

NAME

ADDRESS

STATC

e i1
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® ® MANUEL: New and Exciling
Latin Sounds. Orchestra, Manuel cond.
Yours; Jealousy; Adios; and seven oth-
ers. MGM S 4029 $4.98, 4029 $3.98.
Interest: Altroctive programs
Performance: Rose and Manuel excit-
ing; Elgart a bit monotonous
Recording: Excellent
Stereo Quality: Rose and Manuel em-
phasize movement

MGM's entry into the numbers game is
called 21-Channel Sound because twenty-
one different microphones are used. The
sound is top drawer, though no better
than on the Verve Sound Tour series,
which uses only ten microphones.

Though “21-Channel Sound™ is the
over-all title of the series, it also serves
as the title of David Rose’s collection.
The conductor’s ability to use strings
effectively has long been one of his dis-
tinguishing characteristics, and the vie-
lins, violas, and cellos come through in
all their rich, full-bodied glory. The selec-
tions are all well-known standards, with
a pulsating bongo beat adding to the ex-
citement of Love, and French horns are
used with remarkable cffectiveness on
Caravan and Blue Prelude.

Despite its title, “Music In Motion,”
there is no discernible motion in the
Larry Elgart collection, 'I'he arrange-
ments are uniformly bright and rhythmic,
with a once-over-lightly approach that
should make them fine for dancing. Mo-
notony does creep in, however, if you
just want to listen. The separation be-
tween the brass, reed, and rhythm sec-
tions is quite pronounced.

The Latin display by Manuel is pos-
sibly the most interesting of the three
albums, He uses a string section of forty-
four picces, plus assorted percussion and
solo instruments. The angle here is 0
keep the soloists hopping left and right
in the foreground, while the strings pro-
vide a shimmering curtain behind. All
this is achieved with such commendable
skill that the gimmick scems logical from
a musical as well as a stereophonic view-
point. S.G.

® ® MEL TORME: A¢ the Red Hill.
Mel Tormé (vocals): Jimmy Wisner
Trio. A Fogay Day: Love for Sale: New-
ertheless; and ten others. Arraxtic S

8066 $5.98, BOG6* $3.98.

Interest: Swinging standards
Performance: Seasoned stylist
Recording: Sood

Stereo Quality: Effective

Because he is a thorough musician, Mel
Tormé always seems to promise a good
deal more than he delivers. Here we find
him performing in front of an audience
in a New Jersey night club, which may
possibly account for some of his more

guamnm@d

BARTOK: Sonawu for 2 Pianos & Percussion —
Exciting dizlogue betweena pianosx dra-
matically punctmated by tympani, bass
& snsre drums. xylophone, etc. A
classic_in composition far percussion.
Divestimento for Strings — Great
Bartok ; Hungarian melody and gypsy
nddlm;. highlight this substantial favor-
ite ; ingenious & dazxling use of strings ;
Richard Rurgin, violin saloist — C RS
1803 stereo, CRS 803, mono —- nrst
listing in the (unbndu Contemporary
Collection — Harsld  Farbermann,
Cond.

RAMEAUD: Vol. 11 of The Complete Keyboard
Works — pieces in G. and others,
Albent Fuller treats you to more of this
exciting and umgml? music, First com-
plete recording using an avthentic, rich
and powerful harpsichord, superbly
nCMchd CRS 1602 stereo, CRS 602
mona,

* High goose-flesh factor: all Cambridge
Record selections must generate at least
2% square minute-cenlimeters of goose
fesh per side 1o be accepted for rubh
cation, Make this test yoursell lor as
little as $4.98 (monos) ; stereas, $5.98.

(AMBRIIGE REORS e

471 Washington Street, Wellesley 81, Mass,
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PURCHASING

A HI-FI
SYSTEM?

TIME PAYMENTS AVAILABLE
Up to 2 years to pay!

Send Us|: i
Your List Of |-,
GComponents

For A
Package
Quotalion

Acaustic Research
Janszen
Wharfedale

USL Citizen Band
Internotional Crysials
Gonset @ Hollicrafier
Texos Crysials
Concertone * Viking
Bell® G.E,
Wealhers
Harman—Kordon
Eico ® Pilot ® TEC

Sherwaod*
ESL ® Fraxier
Superscope
AIREX Dual Changer
WON’T BE Bogen ¢ RCA
D kit ® Fish
UNDERSOLD |a Wy "™
Thorens*
l/,\ll c;m:rcl\.mcflise is E‘:x;;:u
rand new, factory :
fresh & guoaranceed. E;r:{l::;gem

Browning ® National
Garrard ® Norelco
Miracord

Goneral Radio
Rek-O-Kut
Polylronics
Tandberg®
Fairzhild
Pizkering ® Sonar
Audio Tope
Magnecord*

Free Hi-Fi Catalog

Roclford Cabinels

CORPORATION
*Fair Yradod
85-MR Cortlandt St., N.Y. 7, WO 4-1820
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tastelessly excessive interpretations. On
the whole, I prefer him as a balladeer,
with his best work in the set being heard
on Bart Howard’s In Other Words (de-
spite the uncalled-for “big” finish),
Nevertheless, When the World Was
Young, and the little-known Early Au-
tumn, by Ralph Burns, Woody Herman,
and Johnny Mercer, Although T can sym-
pathize with Mr. Tormé’s desire to live
down the “velvet fog” tag, I still think
he’s most comfortable with the romantic
picces. The accompanying trio does
nobly. S.G.

® ® NANCY WILSON: Hello Young
Lowvers. Nancy Wilson (vocals); orches-
tra, Milton Raskin cond. Nina Never
Knew: When Sunny Gets Blue; Listen,
Little Girl; and nine others, Carrror. ST
1767 $4.98, T 1767* $3.98.

Interest: Elegant program
Performance: Charming stylist
Recording: Occasionally close
Stereo Quality: She’s at left

Backed by some glossy arrangements fur-
nished by George Shearing for a “string
choir” and by conductor Milton Raskin
for the rest of the orchestra, Miss Nancy
Wilson makes a decidedly favorable im-
pression. Her reedy voice is a delicate
instrument, but she uses it wisely and
well, with a fine appreciation for the
meaning of a song. You may be as sur-
prised as I was to hear Hello, Young
Lovers taken at a slightly uptempo beat,
but it’s tastefully done, and I particularly
commend two little-known pieces, When
Sunny Gets Blue by Marvin Fisher and
Jack Scgal, and Listen, Little Girl by
Fran Landesman and Tommy Wolf. The
placement of Miss Wilson’s voice at the
left speaker and the strings in the center
is quite cffective. S. G.

THEATER-FILMS

® ® FLY BLACKBIRD (C. Jackson-
James Hatch). Original-cast recording.
Avon Long, Robert Guillaume, John
Anania, Mary Louise, Leonard Parker,
Helon Blount; orchestra and chorus, Ger-
shon Kingsley cond. Mercury OCS 6206
$5.98, OCM 2206* $4.98.

Inferest: Worthwhile score
Performance: Fine cast
Recording: Good

Stereo Quality: High

Fly Blackbird may not have proved suc-
cessful in its off-Broadway presentation,
but its score is certainly worth preserving.
To tell the story of the modern Negro's
struggle for first-class citizenship in mu-
sical-comedy terms, composer C. (for
Clarence) Jackson and his co-lyricist
James Hatch have created a score that
has vitality, urgency, and genuine musical
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OUTPERFORMS SPEAKERS COSTING

GUARANTEED

FIVE TIMES MORE OR YOUR MONEY BACK!

ALL NEW...

ALL WOOD... 95
the KENT—
only

Features famous British extended-range
speaker with performance and design
qualities found only in bookshelf speak-
er systems costing more than
$100. Brilliant, faithful repro-
duction that will equal or sur-
pass any speaker unit—regard-
less of cost!

Scientifically designed, precision
crafted, acoustically-true natu-
ral grained solid wood cabinet—
not composite wood or pro-
cessed wood chips. The “‘Kent”
can be stained, oiled or waxed
in any finish,

ORDER NOW to insure prompt delivery! This re-
markable speaker is not available in retail stores,
Direct factory sales only . . , and you save a bundle.
Price—$19.95 F,0.B, factory, Shipping weight 18

FEATURES AND SPECIFICATIONS pounds.

. . . et S Fhlle it i)
24" wide, 10” high, 9” deep; 8” high | Anglo American Acoustics Ltd. |
compllance woofer; 3” hardened tweeter | 129 Maryland Ave., Freeport, New York 1
cone; coaxial wound 17 voice coil; sili- | Gentiemen: Enciosed is my check tors— . |

Please ship me. ''"Kent’' naturnl wood cabinet l
speaker(s) at $19.05 each.
| UNDERSTAND THAT THESE SPEAKER SYSTEMS l

l ARE GUARANTEED AND IF | AM NOT COMPLETELY
SATYISFIED | MAY RETURN FOR A FULL REFUND l

cone treated edge allows for 34” cone
displacement; Alcomax HI 1-Ib. 5-0z. mag-
net: 10,000 gauss flux density; 8 ohm

mpedance, zero external magnetic field; WTHINEETEOA TS SRTERIRECE RS |
40-18,000 cps; up to 30 watts power ca- | waMe...........coi |
pacity; 1450‘cubic inc_h yolume; Fibre- ST e b e i |
glass acoustic dampening; matched for e L) SofiE | LreTr

stereo. | e s Rl e i |
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new sitereo
tape releases for
November:

Impulse—John Coltrane:
African Brass

N Kapp—Temperance Seven;
-_\ Roger Williams: Mr. Piano

' London—Mantovani: Moon [
\\I River; Joan Sutherland: }{,
', 1_ Handel ““Alcina” (complete) |

\ WIGM—"'Brothers Grrmm,"I

\ original sound track;

The Anatomy of Dancing | *
(Twin-Pak) ¥

Vanguard—Honegger: "
King David”’ (complete); |
Joan Baez in Concert
Verve—Ella Fitzgerald:
Rhythm Is My Business; "'_
Stan Getz: Jazz Samba
Warner Bros.—Music Made
Famous by Glenn Miller
Westminster—Doubling in Brass
(Wagner & Mendelssohn)

L

NS
-
Ask your music or electronics dealer
to play UST's monthly new
release demonstration tape for you.
Or if you would like to receive
regular new release information write:
United Stereo Tapes, Division of Ampex,
88 Llewellyn Ave., Bloomfield, N.J.

Stereo sounds best on tape
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The
speaker
that
DOESN'T
sound |

The “‘sound” of a speaker is its distortion.
Knowing speaker engineers have long worked
to produce a loudspeoker with little or no
"sound' of ils own—a speaker that sounds
“full" only when the music is; o speaker as
crisp as the original music, without "boxi-

ness,” ""boom' and the other disiortions found
in all ordinary speakers.

LECTRONICS, in conjunction with the engi-
neers of CELESTION of England, presents a
major breakthrough—the perfected polysty-
IMF  Styrene
Pressure. In this speaker, an incredibly rigid

rene mass loudspeaker—ihe
chemical mass replaces the poper cone used
in virlwally all other dynamic loudspeakers.
I} acls as a pure piston, so that you, the
listenar, for the firsi time can hear the
original sound of the orchestra, rather than

the "sound’ of the loudspeaker.

Full details are available from your fran-
chised deoler, or direct (Dept. HF).

The compact system, complete. . $200

The drive system, with full cobi-
net plans for home construc-

PR Crfd SN A S e b $145

Write for Lectronics’ Newsletter Four —
“Stereo Up To Dote." Ii's free.

LECTRONICS of CITY

LINE CENTER, INC.

7644 CITY LINE AVENUE, PHILADELPHIA 51, PA.
IN CANADA: BRITISH COMMUNICATIONS, 548 KING STREET W, TORONTO 2B, ONT.

CIRCLE NO. 47 ON READER SERVICE CARD ~

PRESTIGE

And its affiliate
labels presents
A complete world of

STEREO
from
A DIXIELAND SOUND
SPECTACULAR
Swingville 2031
to
NEW SOUNDS OF ISRAEL
Ron Eliran

PRESTIGE/ International 13054

to
AFRO-AMERICAN SKETCHES
Oliver Nelson
Prestige 7225

to
ANATOLIAN FEAST
Spero Spyros
Near East 45004

All of these in
SUPERB STEREOQ and
MAGNIFICENT MONO.

Only at *$4.98

suggested list price

from
PRESTIGE RECORDS, INC.

203 S. WASHINGTON AVE.
BERGENFIELD, N.J.

CéRCLE NO.57 ON READER SERVICE CARD
12

YOU
SAVE
MONEY!

RUSH US YOUR
LIST OF HI-FI
COMPONENTS
FOR A SPECIAL
QUOTATION

WRITE FOR FREE
AUDIO DISCOUNT
CATALOG A-15

New low prices on
amplifiers, tuners, fape

recorders, speakers, efc.

ELECTRONICS CO.
120 LIBERTY ST.
NEW YORK 6, N.Y,

CIRCLE NO. 45 ON READER SERVICE CARD

merit. At times, the lyrics may sound a
bit shrill or get entangled with a satirical
point that doesn’t come across on a rec-
ord, but in general they tell their story
with a good deal of humor and com-
passion.

In many cases, Mr. Jackson uses a spir-
itual or folk idiom that is ideally suited
to his purpose. Rizers to the South is a
remarkably affecting song, and the pul-
sating quality of Old White Tom (despite
the heavy-handed lyric) and the rouser
of a finale called Wake Up make them
hard to resist or forget.

[ is unlikely that many Broadway mu-
sicals have as fine a singing chorus as
this one. The principals are excelleny,
though unfortunately Avon Long doesn't
seem to be able to avoid sounding like
Sportin® Life. The arrangements and mu-
sical direction of Gershon Kingsley con-
tribute handsomely to the success of the
venture, and Mercury's stereo placement
has been intelligently handled. S. G.

® ® HATARI! (Henry Mancini). Or-
chestra, Henry Mancini cond. RCA Vie-
rTor LSP 2559 $4.98, LPM 2559% §3.98,

Interest: Mancini in Africa
Performance: Well done
Recording: Very good
Stereo Quality: Nice

While hardly indigenous to the African
scene in which this film is laid, Henry
Mancini’s score is a shick, rather comic,
and pleasant collection of themes. His
great faculty for orchestral coloration is
revealed to good advantage on Baby Ele-
phant Walk, Your Father's Feathers, and
the almost seven-minute Sounds of Ha-
tari, which combines some ominous per-
cussion-thumping on the right with a
jangling harpsichord on the left.  S. G.

® ® A MILANESE STORY (John
Lewis). Sound-track recording. Orches-
tra, John Lewis cond. ArraxTtic S 1388
$5.98, 1388 $4.98.

Interest: Pretentious
Performance: Expert
Recording: Fine

Stereo Quality: Directional

This is a distinct disappointment. John
Lewis, who has been developing into a
remarkably inventive creator of film
music, here produces a rather ordinary
collection of themes that might have
been more acceptable if they weren't
performed in such a pretentious manner.
In addition to a small orchestra, Mr.
Lewis also employs a group called the
Quartetto di Milano, which comtributes
some fairly overblown bowing, particu-
Jarly in the seetion called Winter Tale.
The last wrack, Daniclle In the Lion's
Den, features an oh-so-polite jam session
that is not heard in the film. AYLEL

HIFI/STEREO REVIEW



HiFi / STEREQO MARKET PLACE

SAVE MONEY ON

‘HI -FI COMPONENTS

TAPE RECORDERS
TAPES, ACCESSORIES
SLEEP LEARN KITS

MERITAPE
Low cost, high quality recording
tape, in boxes or tans,
FREE = 1963  CATALOG- .

1523 JERICHO TPKE.

\'\ ot S~ e ~,
SIS NSER SN SIS

5

. AN y
i Wme for quoiahon
7 an any components.

( All factory new and
/' shippedimmediately.

L R Ga 0L

,
S

LRl K&

FAST SHIPMENTS
COMPONENTS  KITS

RECORDERS + TAPES

o BEST-BY-COMPARISON PRICES
e FACTORY SEALED CARTONS

SEND FOR "QUOTES" ON PACKAGE
DEALS AND SAVE MORE

WRITE FOR MONTHI.Y SPECMLS
- VISIT OUR STORE

CARSTON St

125-H Ea.st.&_ﬂ St;, New. York 28, N. Y.

:r to PRECISION MAKUFACTURING CO, B
AUROHRA. INDIANA.

VLS

ANTENNAE U

THE FINEST OF ITS KIND . ..

Get more FM stations wilth the world's most
powedful FM Yegi Anfenna systems.

To be fully informed,
send 30¢ for book
"Theme And Varia
tions" by L. F. B.
Carini and containing
FM Station Directory.

APPARATUS DEVELOPMENT CO.

Wethersfield 9, Connecticut

LOW WAREHOUSE PRICES
WAREHOUSE DIRECT SHIPMENTS

SPECIAL WAREHOUSE PACKAGE DEALS
ALL BRAND NEW COMPONENTS
FRESH FROM WAREHOUSE

STEREQ et

WAREHOUSE
PRICE LIST

Greenway Terrace, River Edge, N: J.

components, or fape recorders ontil you get our
| low, low return mail quolation.

1 *Most all brands in stock under Mirs. Franchise
*Weae guoroniee ‘"We Will Not Be Undersold.™
*Easy-Pay-Plan

*Trades actepted. *15-day money-back guarantee,

22R-3" 2257 Acetate..............

12A 12007 Acefate. .. ... .i........0 - 1.09 .99
12M 1200 Mylar. ... 1.19 1.08
1BA 1800’ Acetate................ 1.59 1.45
18M 1800" Mylar. . ... ........... . 1.99 1.85
24M 1200° Mylar. .. ... ...l 2,58 2.49

any assortment permitted for 24 price. Add |15¢ per
reel postoge and handling. 10c—24. Continenial
USA.

220-H E. 23rd St.
New York, N.Y.

1+ OF £y twm Prhs

NEVER FAIL —

ZONE
YOUR MAIL

The Post Office has divided 106 cities into
postal delivery zones to speed mail delivery.
Be sure to include zone number when writing
to these cities; be sure to include your zon=s
number in your return address—after the

city, before the state.

Specializes in

SAVING YOU MONEY

o/ FACTORY FRESH COMPONENTS
o/ LOWEST POSSIBLE QUOTATIONS
 FAST DELIVERY

We are FRANCHISED for mast Hi-Fi lines.
Orders SHIPPED PROMPTLY from our large
stock. RECORDING TAPE AT LOWEST PRICES.
FREE STEREQ CATALOG.

715-$ Second Ave., (Nr. B

38 St.,) New Yark 16, N.Y.

NATIONWIDE.

on all your Stereo needs.
Recorders, Tuners, Amplifiers
Turntables, etc.

LET US PROVE that we can sup-
ply your requirements
PROMPTLY AT LOWEST COST
FREE CATALOG.

STEREQ COMPONENT Supply Co., Dept. S

148-25 — 12th AVE,, FLUSHING 57, W. Y.

NOVEMBER 1962

lEAIIN‘?:::‘SlEEP

Heudq uarters

educational new
field. Use your phonograph, recorder or amazing
new Electronic Educaror endless tape recorder. We
carry a full line of endless repeating tape cartridges
for all makes of standard rccorders plus automatic
timers, pulnw speakers and complete outfits. Also

Expc'xmcm in thxs fascinating,

over 200 unusual educa-
tional and self-help courses
on tape and record for
sleep-learning and bypno-
8is experimenters. Write for
free 300 items catalog and
full astonishing details.

L
ey
Sleep-Learning Research Association
P. O. Box 24-Y, Olympia, Washington

BROWSER BOX .

Shansl Slack K(
Wity

ond i Dll\rough
10 make S Bup l
tholce. ull
view al uwry
album cover,
50 yau select in
;rconds 73. w.

smrny fiber
bogard construc-
tion. covercd
in brown leatts l
‘Ylél Rubber

l finer keeps
recards from
l slipping, Suede
bettom protects '
I furniture. 5495
Dos ud.
| LESLIE CREATIONS, Dept. D11, Ln'uynl ¢ Hill, Pa,
' Rush my Browser Box! 1 uu‘luvv $53.45 Ck. or M.O. I
5 oo Zone (.. Suate o '
-------m—u—---‘
129



HFi/Stereo Market Place (Cont.)

DIXIE

HIGH FIDELITY WHOLESALERS

Largest discount High Fidetity companent distribu-
tors in ihe South. Whalesale prices on package or
individual components, Latest models in factory
Special attention given to Audio

Clubs, Churches and Schools.

sealed cartons.

Are prices too high? —Write
DIXIE HI-FI

12402 Connecticut Ave., Silver Spring, Md.

SAVE
307,

Famious ADSBOLM,

(I [
1776 (oium!uu Rd.,

SAXITONE RECORDING TAPE

a0t to Tub Off O Sque; ak—or mm\-

d-track stere
music on &

NORELCO SPEAKERS

SAXITONE TAPE SALES

Commission
ronics, Inc.

lon means evir)
e plantigi. D
LATL & Anch resl. ...
AYLAR ll/\l\(tlvvl 5 Inch

Even Lower)
ostase

twhin Coe B

Waosh,, D.C

AMPLIFIERS — MULTIPLEX —
TAPE RECORDERS, TUNERS
SPEAKER SYSTEMS, ETC.

AIR MAIL QUOTES — COMPARE
WRITE FOR CATALOG

AUDIO DIVISION

L. M. BROWN SALES CORP
Dept. $—242 West 10th Street oNew York 14, N. Y.

RENT E®

STEREO TAPES

s Over 2500 different, 4-track & 2-track

s o

deposit on {apes rented

o Postpaid 2 to 5 day delivery (48 Staies)

e gtereo—-parti

EROCHURE

811-B CENTINELA ,

INGLEVOOD, CALIF

Everyone's going for Audion's
“"Down to Earth' Hi-Fi Values.

Crect

AUDION

before buying
HI F| components

Write for {ree catalog.

25 K OXFORD ROAD
MASSAPEQUA, L.1., N.Y.

YOU WON'T BuY A

BTATI master

UNLESS YOU LOVE YOUR RECORDS

Designey
excmmely
for yoy,
the ¢ritizay
music loyer,
to enhanea

Your
listening
Pleasure.

Dust is the natural
enemy of your records.

A few cireulor sweeps
of a rotating recard

IS’::'l?nliium with STATICMASTER make
p does ish li i
The trick dust vanish like magic,

Buy STATICMASTERS from yaur Jorol oudio doaler
or ordear direct—sen? postpaid—check with order.

NUCLEAR PRODUCTS CO.

10173 E. RUSH STREET, EL MONTE 13, CALIF,

SAY YOU SAW

IT IN

HIFI/STEREO REVIEW

GLIDES IH AND I]UY OF
FOR FRONT-VIEW, FLIP-

Eliminates vis
albunts,
anywhere infiveminy
welded steel co
bulanced i
ol 1o 125

\Write for hrachure . Draler inquiries invited

KERSTING MFG. CO..

Smrugie tabin-efs available or do-it-yourself

RETRACTIBLE |
ee

CABINET 0

OR W
IPTHROUSH Sﬂ.ﬂ:‘llml i

np

504 S. DATE, ALHAMBRA, CALIF;

FOLK
® ® THE KINGSTON TRI10: Some-

lhmg Special. Kingston Trio (vocals);

orchestra, Jimmie Haskell cond. Little
Boy: Away Rio; Jane, Jane, Jane: and
nine ul]lm'i Carrron ST 1747 §498, T

1747% $3.98.

Interest: Slight

Pm‘for."n unce: Adequate
Recording: Very good

Stereo Quality: High

[ think I've just about had it with the
Kingston Trio,
outstanding for its youthful rhyth-
than for the quality of i
but this set seeins to
accentuate the vocal weaknesses withont
compensating them with anvthing resem-
bling the excitement of the old hard-
driving days, S. G.

The group was always
H1ore
mic drive

memnhbers’ volees,

® ® LEONTYNE PRICE: Swing
Low, Sweet Chariol. Leoniyne Price (so-
prano}; orchestra and chorus, Leonard
dePaur cond, His Name So Sweet; Decp

River: On Ma Journey: and eleven oth-
ers. RCA Vieror LSC 2600 §5.98, LM
2600% $4.08.

Interest: Considerable

Performance: Atfecting
Recording: Splendid
Stereo Quality: Satisfactory

Miss Price’s approach to these fourteen
spiritnals is about as straightforward as
She treats their simple
sentiments with dignity and understand-
ing, making evervthing she sings seem a
sincerely felt emotion. Oceasionally, how-
ever, Mr. dePaur’s orchestra and chorus
are a bit overpowering. This becomes
especially  apparent upon  listening 1o
Were You There?, whose stark
quence is all the more compelling be-

G5

one could want.

elo-
canse it is sung without orchestra,

® ® THE WEAVERS: Weavers Gold.

The Weavers {voeals). Run Home to
Mama: Easy Rider Blues: True Love;
and nine others, Deces DL 74277 §4.98,

DL 4277+ §3.98,

Interesi: Fine folk-song singing
Performance: Expert
Recording: Splendid

Sterao Quality: Very good

Of all the popular groups of folk singers,
only the Weavers seem to be able to re-
tain the feeling of authentic folk singing.
They offer a gimmickless program un-
hoked by comic asides or commercial
trimmings. They have a good sense of
humor when it's called for, and the cffcct
is always one of sincerely enjoying their
work. Morcover, they all have fine voices,
which are always used effectively. 8. G.

HIFI/STEREDO REVIEW



HiFi/STEREO SHOPPING CENTER

RATE: 40¢ per word. Minimum 10 words. January issue closes November 5ihi. Send order and remittance to: Martin Lincoln, HiFi/STEREQO REVIEW, One Park Ave., N.Y.C. 16

EQUIPMENT AND
ACCESSORIES

WRITE for quotation on any HI FI components: Sound
geégcgucllon Inc., 34 New St., Newark, N.J. Mitchell
2-6816.

DISGUSTED with “'Hi'' Hi-Fi Prices? Unusua! Discounts
On Your High Fidelity Requirements. Write: Key Elec-
E;!?«Tt_‘a:f 120 Liberty St., New York 6, N.Y. Dlckens

PRICES? The Best! Factory-sealed Hi-Fi Components?
Yes! Send for free catalog. Audion, 25R Oxford Road,
Massa;}eq_un. N.Y.

SAVE dollars on radio, TV-tubes, parts at less than
manufacturer's cost. 100% guaranteed! Na rabrands,
pulls. Request Bargain Bulletin. United Radio, 1000-H,
Newark, N.J.

COMPONENTS at lowest prices snywhere. Write for
catalog. The Macalester Corporation 355 Macalester
Street, St. Paul 5, Minnesota.

FREE—R.C.A., G.E., efc. tubes catalog. Discount up to
75% from list. Picture tubes at 75¢ inch up. Parts,
parts kits at 1/10 original cost. Needles, tube testers,
silicons, seleniums, 7”7 TV bench test tube—$6.99—
and more. Arcturus Electronics Corp. H.F., 502 22nd
Street, Union City, New Jersey.

THE Price is Right! Hi-Fi Comporents. J. Wright Co.,
65-B Jensen St., East Brunswick, N.J.

BUY British—Buy Best! For the finest in all High
Fidelity Equipment write for cur quotalion first.
The Hi-Fi Export Specialists! Send $1 for catalogue.
When in Eng!and call and see us. Telesonic Ltd., 92
Tottenham Court Road, London, W.1. England.

AUTO Radios, FM/AM/SW—Becker, Blaupunkt. other
Imported and American sets, for all cars; 20-30%
discount/Square Electronics, 150-60 Northern Blvd.,
Flushing, N.Y.

THE Best For Less! Hand wired kit components.
Dynaco, Eico, Grommes, Harmaon-Kardon, Scott, ete.,
etc. at substantial savings, Factory standards ex-
ceeded. Also Speakers and turntables. Kitcraft, 158
6th Ave., Bklyn 17, N.Y. MA 2-6948.

SALE items—tapes—recorders—component quotations.
Bayla—Bax 131R—Wantagh, N.Y.

HI-FI Components, tape recarders, all brands, at low,
low “‘We Will Not Be Undersold Prices.”” 15-day money
back guarantee. Easy-Pay Plan, Cuotations by return
mail. Hi-Fidelily Center, 220-HE East 23rd 5t., New
York 10, N.Y.

BRITISH Hi-Fi equipment! Make blg savings, buy ampll-
fiers, pick-ups, motors, speakers, Tape recorders, di-
rect from the British Hi-Fi mail order specialists.
Enquiries welcomed. Immediate dispatch. C. C. Good-
win (Sales) Ltd., (Dept. “R") 7 the Broadway, Wood
Green, London, N22, England.

LOW, Low quotes: all components and recorders. HiFi,
Roslyn 9, Penna.

WRITE for quotation on components, recorders. Free
catalog. Hi-Fidelity Supply, 2817.LC Third, N.Y.C. 55.
BEFORE You Buy Receiving Tubes, Test Equipment,
Hifi Components, Kits, Parts, etc....send for your
Giant Free Zalytron Current Catalog, featuring Stand-
ard Brand Tubes: RCA, GE, Etc.—all Brand New Pre-
mium Quaiity Individually Boxed, One Year Guarantee
—all at Biggesl Discounts in America! We serve pro-
fessional servicemen, hobbyists, experimenters, engi-
neers, technicians. Why Pay More? Zzlytron Tube Corp.,
220 West 42nd St., New York City.

SPECIAL Prices—Amplifiers, Speakers and Recorders.
Arkay Sales, 46-D White Street, Somerville 44, Mass.
FOR Sale: Lafayette LA-600A Stereo Pre-Amp & Two
Eico HF-30 Power Amps. D. Qbara, 66 Falconer, N. Ton-
awanda, N.Y.

TAPE AND
TAPE RECORDERS

TAPE recorders, Hi-Fi componerts, Sleep Learning
Equipment, tapes. Unusual values. Free catalog. Dress-
ner, 1523HF Jericho Turnpike, New Hyde Park. N.Y.
POPULAR Piano & Organ lessons on tape $6.00 either
tape. Wrile far particulars. Bob WMillar Tapes, Box
132-H, Cranford, N.J.
SAVE 30%; Stereo music on tape. Free bargain cata-
log/blank tape/recorders/norelco speakers. Saxitone,
1776 Golumbia Road, Washington, D.C.

REMT Stereo Tapes—over 2,500 different—al{ major
labels—ifree catalog. Stereo Parti, 811-G Centinela
Ave., Inglewood 3. California.

SELF-Hypnesis. New concept teaches you quickly by
tape or LP-record. Free literature. McKinley Publishers,
Dept, T4, Box 3038, San Bernardino, Calif.

QUALITY Recording Tapes. 1800 Mylar $2.00 Postpaid.
Towers, Lafayetie Hill, Penna.

REPAIRS AND
SERVICING

ALL Makes of Hi-Fi Speakers Repaired. Amprite, 168
#. 23 St., N.Y.C. 7, CH 3-4812,

HI-FL Problems solved by “The Hi-Fi Doctor” on the
spet. Audio, Acoustic, Radio Engineer, Professional
visits, day, evening. New Yark area. William Bohn,
Plaza 7-8569.

DIAGRAMS For Repairing Radios $1.00. Television
$2.00. Give Ma<e. Model. Diagram Service, Box 672E,
Hartford 1, Conn.

YU Meters Repaired—Reasonable Charge. Free Catalog.
Bigelow Electronics, Lockbox, Bluffton, Ohio.

O . . —

RECORDS

L % Ll e i A ¢ 2 ]
ALL Records—Aall labels. 33% Discount. Free Informa-
lion. Write—Westphal Enterprisas, 525 First, Roches-
ter, Michigan.

STAMPS AND COINS

TERRIFIC Stamp Bargains! lIsrael—Iceland—San Ma-
rino—plus triangle Set—Plus Antigua—Borneo—Virgin
—Scouts—Congo—Russia—Plus large stamp book—
all four offers free—Send 10¢ for mailing cost. Empire
Stamp Corporation, Dept, Z2, Toronto, Canada.

EMPLOYMENT
INFORMATION

"'NER'"" reports hundreds of Specific $7,000-$35,000
Executive job openings. Most require college training.
Write for fres copy. National Empleymant Reports, 105
W. Adams, F-3, Chicago 3.

EDUCATIONAL
OPPORTUNITIES

LEARN While Asleep, hypnotize with your recorder,
phonograph. Astonishing details, sensational catalog
free! Sleep-Learning Association, Box 24-ZD, Olympia,
Washinzton.

LEARN While Asleep. Remarkable, Scientific, 92% Ef-
fective. Details Free. ASR Foundation, Box 7021, Dept.
e.g., Lexington, Kentucky.

THE Record Collector Journal—comprehensive, valu-
able data, varied record mart. Introductory six issues
—$1.50. Record Research, 131 Hart, Brooklyn 6. N.Y.
RARE 78's. State Category. Write Record-Lists, P.0.
Box 2122, Riverside, California.

78 R.P.M. Recordings, 1902-'50,
Collections bought. E. Hirshmann,
Verona, New Jersey.

LP Records like new. Send 10¢ for lists. Records—
Hillburn P.0O., Hillburn, New York.

CASH For Unwanted LPs. Reder, 81 Forshay Rd., Mon-
sey, N.Y.

RARE Recordings 1896-1940 Early Concert Bands, So-
loists, Circus, Vaudeville, Entertainers, Vocalists, Vio-
linists. Write Glenn Bridges, 2199 Lakeview Ave.,
Detroit 15, Michigan. !

"'HARD To Get'' records—all speeds. Record Exchange,
812 Seventh Avenue, New York, N.Y.

FREE Hi-Fi & Stereo Records. Send 4¢ Stamp for Infor-
mation & Catalog—Mail Order Records, 3506 West 73rd
Place, Chicago 29, !llinois.

lists,
155(HS),

sold. Free
P.0.B.

WANTED
QUICKSILVER, Piatinum, Silver, Gold. Ores Analyzed.
Free Circular. Mercury Terminal, Norwood, Mass,

MISCELLANEOUS
GOYERNMENT Surplus Receivers, Transmitters, Snoop-
erscapes, Parabolic Reflectors, Picture Calalog 10¢.
Meshna, Malden 48, Mass. =
TEST L.Q. Accurztely, inexpensively. Research program,

Send $6.00 or for details write 1QT, Box 6744, Stanford,
California.

SHOPPING GUIDE
CLASSIFIED

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF
WIDE GENERAL INTEREST.

PHOTOGRAPHY-FILM,
EQUIPMENT, SERVICES

SCIENCE Bargains—Request Free Giant Catalog '‘CJ"
—144 pages—Astronomical Telescopes, Microscapes,
Lenses, Binoculars, Kits, Parts. War surplus bargains.
Edmund Scientific Co., Barrington, New Jersey.
MEDICAL Film—Adults Only—‘‘Childbirth''—1 reel
8mm. S7.50—16mm $14.95. International Greenvale,
L.D., N.Y.

AUTOMATION Worries? 7 ? Electronic, Nechanical Draft-
ing pays $175.00 weekly. Send $2.00 first lesson, com-
plete hame study course $25.00. Priar, Inc., 23-09 169
St., Whitestone 57, New York.

" GOVERNMENT
SURPLUS

e i ki vt ~ e ]
JEEPS $278, Airplanes $159, Boats $7.88, Generators
$2.68, typewriters $8.79, are typical government sur-
plus sale prices. Buy 10,001 items wholesale, direct.
Full detatls, 827 locations and procedure only $1.00.
Surplus, Box 177-C33, Abbottstown, Penna.

U.S. Government Surplus—Jeeps, $264.00; radios,
$2.53; Guns, typewriters; cameras; tools; thousands
of items. Fabulously low surplus prices. Complete in-
formation sent immediately. Send $1.00 to: Surplus,
Box 512-R, New Orleans 1, Louisiana.

BUSINESS
OPPORTUNITIES

| MAbE $40,000.00 Year by Mailorder! Helped others
make money! Start! with $10.00—Free Proof. Yorrey,
Box 3566-N, Oklahoma City 6, Oklahoma.

ASSEMBLE Artificial Lures at home fcr stores. Mate-
rials supplied Free. Profitable! Write: Lures, Fort
Walton Beach 1, Florida.

EARN Extra money selling advertising book matches,
Free samples furnished. Matchcorp., Dept. MD-112, Chi-
cago 32, 1linois. iy
EXOTIC Earrings! Details free. Pair $1.00. OHGA, ZD-
380, Sigakenkusatu, Japan

MISCELLANEOUS

“HOMEBREWING, Beers, Wines." Instruction Man.
ual $1 (guaranteed!). Crystal's, M71-702, Millburn, N.J.
WRITERS Send Your books, articles, stories, plays for
free evaluation, screening and sale. Write today.
Literary Agent Mead, 915 Broadway, N.Y.C. 10.
HYPNOTIZE Unnoticed, quickly, effortlessly or refund!
Thousands satisfied! $2. Timner., Box 244, Cedarburg,
Wisc.

PUBLISH your book! Join our successful authors: pub-
licity advertising promotion, beautiful books. All sub-
jects invited. Send for free appraisal and detailed
baoklet. Carlton Press, Dept. ZDK, 84 Fifth Avenue,
N.Y.C. 11.

AUTHORS® Learn how to have your book published,
promoted, distributed. Free booklet “ZD,"” VYantage,
120 West 31 St., New York 1. e
"“HOMEBREW Guide™ Complete lllustrated Instruction
Manual, $1.00. Supply Catalog Included. CalBrew Sup-
plies, Box 1005-B14, Seaside, California.

““MODERN Hypnotism!"” . . . Quick . . . Pawerful . . .
“Unnoticed.” Extra: Selfliypnosis. Complete Manual $1
(guaranteed!). Crystal's M71-P2D2, Hoboken, New ler-
sey

4/TR Stereo Tapes—bought, sold, rented, traded!
Free Catalog/Bargain closeouts. (Columbia) 9651 Fax-
bury, Rivera, California.

NOVEMBER 1962

WRITE Martin Lincoln, Hi-Fi Stereo Review, One Park
Avenue, New Yerk 16, N.Y. for information on how to
place a classified ad in this section.

WRITE Martin Lincoln, Hi-Fi/Stereo Review, One Park
Avenue, New York 16, N.Y. for information on how fo
place a classified ad in this section.
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The world’s only single-chassis receiver
that gives you more than the one you have
just read about on the inside cover:

mORNLABE

MR GERGNIE

The Fisher 800-B

(all the features of the 500-B — and an AM tuner, too!)

An AM tuner of exceptional sensitivity and variable band-
width is the one important additional feature that dis-
tinguishes this magnificent Fisher instrument from the
580-B discussed on the preceding pages. Otherwise the two
receivers are virtually identical. In areas where AM broad-
casts are still an important source of music, the Fisher
800-B represents the ne plus ultra of stereo receivers.
Price, not including cabinet, $429.56. Hardwood cabinets
available in either walnut or mahogany, $2495.*

WPRICEY JLIOHTLY MIGHER IN THE FAR WEST.

Features and Specifications—FM Tuner: Wide-band design. Exclusive
Stereo Beam. Sensitivity, 0.9 microvolts (72 ohms, 20 db quieting);
2.5 microvolts (IHFM Standard). Three IF stages. FM-Stereo separa- |
tion, 35 db. Separate FM tuning indicator. Linear logging scale.
AM Tuner: Sensitivity, 5 microvolts for 2 watts output. Sharp/Broad
bandwidth switch. Separate AM tuning indicator. Amplifier: Power
output, 65 watts (IHFM Standard). Harmonic distortion, 0.5%, Hum
and noise, —85 db. RIAA sensitivity, 3.3 mV. AUX sensitivity, 230 mV.
Output impedances, 4/8/16 ohms. Chassis: 17%" wide, 5%"” high,
13%” deep. Magnificent
architectural brass-finish THE FISHER
control panel. Weight, 33 Ibs.

Fisher Radio Corporation, Long Island City 1, New York



It’s the Fish

 rooh no-a‘

the integrated stereo receiver tha

There are more Fisher 500-B's sold today than any
tuner, any control-preamplifier, any power amplifier, any
integrated preamp-amplifier—or any other one-chassis
receiver. The reasons for this vast popularity are simple
and logical.

A single unit incorporating all of the electronic compo-
nents of a high-quality stereo system has overwhelming
attractions, particularly where space is at a premium.
But high quality combined with single-chassis construc-
tion is the exception rather than the rule, as many high
fidelity enthusiasts have found out from experience.
The fact is that only Fisher has been able to produce
high-power integrated receivers of consistently first-rate

(everything you need... o

performance—totally free from overheating or other life-
expectancy problems and in every way comparable to sep-
arate-component systems. The Fisher 500-B has aroused
as much enthusiasm among the most advanced audio
perfectionists as among less technically inclined music
lovers—and good news from a top source travels fast.

The Fisher 500-B was conceived with today’s most
sophisticated engineering standards in mind. The FM
section has been designed for Multiplex from the ground
up, with the extra sensitivity and absolute stability
required for genuinely distortion-free FM Stereo recep-
tion. The stereo master control section is of grand-organ
flexibility and simplicity, and the power amplifier circuit

CIRCLE NO. 38 ON R



WSO Cnatedt)
e mvies

Arxpasmos g

[ outsells all other components

1 superb chassis)

is capable of 65 watts JHFM music power output—
32.5 watts per stereo channel. FM Stereo reception
is greatly facilitated by the exclusive Stereo Beam—
the ingenious Fisher invention that shows instantly
whether or not an FM station is broadcasting in
Multiplex. A separate subchannel noise filter can be
switched in to remove noise and hiss from less-than-
perfect Multiplex signals, without any impairment
of the audible frequency range.

Just a few turns of a screwdriver will connect the
necessary pair of speakers to the Fisher 500-B—and
it's ready to play. There is simply no other answer
like it to the requirements of stereo in moderate

AUER SERVICE CARD

space and at moderate cost, without the slightest
compromise in quality. Price, less cabinet, $359.50.
Cabinet in walnut or mahogany, $24.95.%

Features and Specifications—FM Tuner: Wide-band design.
Exclusive Stereo Beam. Sensitivity, 0.7 microvolts (72 ohms,
20 db quieting); 2.2 microvoits (IHFM Standard). Four IF
stages. FM-Stereo separation, 35 db. Tuning Indicator. Linear
logging scale, Amplifier: Power output, 65 watts (IHFM Stand-
ard). Harmonic distortion, 0.5%. Hum and noise, —85 db
(low-level audio tube filaments heated by separate DC supply).
RIAA sensitivity, 3.3 mV. AUX sensitivity, 230 mV. Output im-
pedances, 4/8/16 ochms, Chassls: 17%” wide, 5%” high, 13%"”
deep. Architectural

brass-finish control I H E FI s H E R
panel. Weight, 31 tbs.

*Pricex slighily higher in the Far West.



It’s the world’s best-selling FM-Stereo-Multiplex tuner.
It’s the world’s best-selling stereo control-preamplifier.
It’s the world’s best-selling stereo power amplifier.

<« Open here



