




(d) 

(a) 340 60-Watt FM Stereo Multiplex Tuner-Ampl ifi er-Combined 
- a complete 60 watt stereo control center and a Wide-Band Scott 
FM Multiplex tune r I Sensit ivity is 2.5 (IHFM). Features inc lude: 

(f) L T-110 FM Multiplex Tuner Kit - Easy-to-build professional 
tuner with all the features of the 350B. Now with Stereo Ind icator. 
Sensitivity 2.2 /lV. $159.95. 

Son ic Monitor, tuning meter; 15 front panel controls. $379.95. 

(b) 370 FM Mult iplex Tun er - New budget-priced stereo tu ner, 
IHFM Sensitivity 3.5 Wide-Band detector. Ti me switchi ng 
mu ltip lex circu itry. Son ic Monitor. Tuni ng indicator. $169.95. 

(g) LK-48 48- Watt Stereo Amplifier Kit - 24 watts per channel 
with full power f rom 20-20,000 cps . Separate bass and t reble con-
t ro ls. Tape monitor. DC app lied to all pre-amp tubes. $124.95. 
LK-72 80-Watt Stereo Ampli fier Ki t (not pictured) - For even more 
power and versat ili ty. $159.95. 

(c) 222C 48-Watt Stereo Ampl ifier - Power bandwidth 19 to 
25,000 cps. Front panel ea rphone jack. Tape monito r and recordi ng 
faciliti es. 12 front pane l controls. DC on all preamp tubes. $169.95. 
299C aO-Watt Stereo Ampl ifier (drawing, f ront cover) - New 
version of Scott's all -t ime best-seller. $229.95. 

(d) S-3 Wide-Range Speaker System - Massive low resonance, 
high excursion woofer. Wide dispersion mid-range and tweeter 
un its. Exclusive Scott crossove r network. Choice of fi ne wood 
finishes. 23 .Y," x 11 X " x 9X" deep. $134.95 in oi led wa lnut. 

(e) 350B FM Multipl ex Tuner (Colored sketch , lower left.) 
World 's best-se ll ing FM Stereo Tuner. 2.2 /lV sensitivity (IHFM). 
2 mc detector bandwidth. Sensit ive tun ing meter. Sonic Monitor. 
Front-pane l tape jack. Idea l for di ffic ul t receiving locations. $219.95. 
333 AM/FM/MPX Tuner (not pi ctured). A ll features of 350B plus 

Wide-Range AM. $259.95. 

(h) LC-21 Stereo Conti-ol Center Ki t - 16 f ron t panel controls. 
Frequency response 8- 50,000 cps. Harmonic distortion 0.1 %. Hum 
level - 80 db . Five stereo inputs. Complete tape faci lities. $99.95. 

(i) LK-150 130-Watt Stereo Power Ampl ifi er Kit - Perfect com-
panion to the LC-21 control center. Frequency response 4- 65,000 
cps . Hum level - 95 db. Full power down to 20 cps . Switchable 
subsonic filter for laboratory applications. $169.95. 

(j) SK-4 Wide Range Speaker Ki t (not pictu red) - An easy to 
assemble th ree way speaker system similar to the high ly rated S-3. 
Factory assembled, professionally pre-finished cabinet, 22" x 11 " x 
9" . $79.95 in unfin ished pine. 

(k) 200 30-Watt Stereo Amplifier (colored sketch, lowe r left) -
Scott pe rformance and featu res at a modest price . $139.95. 

Prices subiect to change without notice. Slightly higher West of Rockies. Accessory cases extra_, 

Here's What the Experts Say: 
" . . . Exemplifies engi neering of the highest calibre • .. The simplest to 

b uild we have seen to date . .. Only the most sophist icated engineering 
t hinking cou ld des ign a kit as simple and foo lproof as this ." 

Audio, February, 1961, Pages 54-56 

" .. . The S-3 (speaker) has an exceptionally clean, balanced and transpar-
ent sound .. . We li ked its t ru e musical sound immed iate ly on hearing it for 
the first ti me, and it continued to please us with contin ued use . .. " 

H irsch-Houck Report in Electronics World, March, 1962 

FREE HI FI GUIDE AND STEREO RECORD! 

II H. H. Scott Iri C. 
Dept. 245-11 
111 Powdermill Road 
Maynard, Mass. 

Sen d me your new 20 page 1963 "G uide to Stereo High Fide lity" and t he 
special stereo recording " The Sounds of FM Stereo" giving actual demon· 
strations of new FM Stereo and exp laining important technical facts. 

Name . ... .. . .... .. .. ... . . . . . _ .... . . ... . ... . • • • 

Address ... . .. ... ..... . .. • .•. . . . . . . .... .. . . .. . • 

City . .. . ... . .• .... . ... . . . . . .. . . . State . . . . . .. . • 

FILL IN NAME OF INTERESTED FRIEND 

Name of a Friend . .. • ••..••• . ..• .• •.•.••.•.•• •• ... . ........ . " . . . . . . . . •• 

Address ... . ........ . •.. .•• ..••. ••. • •• ••... . . ••. . . .• . .. . ..... . . ... . ... .. . , 

City .. ... .... .. .. .. . . ... .. ... . .. ..... ... . .. . State . .. ..... . .. .......... .. , 

Export: Morhan Export ing Corp., 458 Broadway, N. Y.C. 
Canada : At las Radio Corp. , 50 Wingold Ave ., Toronto 
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just dust it 
• An Empire Troubador needs a dusti ng every now and again. That's the only "repair" 
it's ever likely to require. Clean response is ENGINEERED i.n ... for good. How? Pre-
cision and simplicity. High Fidelity magazine's equipment report said: "A PRECISION-
engineered product of the highest quality . .. CLEAN response." Audio magazine said: 
" PRECISE performa m::e." "The SIMPLICITY of operation and maintenance that we have 
sought," said Don Hambly, station manager of KRE AM j FM, Berkeley, Calif. 0 Inci-
dentally, if you would like a complete "repair" kit for the Empire Troubador (feather 
duster and hook), just mai I us , $1.00. If you insist, you may enclose an additional 
$222. and we'll include the Troubador, too. A lot of money? Perhaps. But worth it. For 
proof, stop in at your authorized Empire dealer and hear the "world's most perfect 
record playback system." 0 Just drop u·s a postcard for free, color brochure. 

TROUBADOR 
TABLE OF CONTENTS 

Empire 208 3· speed "silent" 
turntable ... Empire 980 
dynamically balanced playback 
arm with the sensational Dyna· 
L ift*. . . and the new Emp ire 
88Dp mono-stereo cartr idge 
featuring the virtually inde-
structible Dyna-Life* s\.Y 'us 
. .. Complete with handsome 
walnut 6 ase: 222_ 

" ... WORLD'S MOST PERFECT RECORD PLAYBACK SYSTEM" lilEMPIRE 
·SCIENTIFIC CORP. 845 STEWART AVE· GAROEN CITY. Ll.N.Y. 

EXPORT : CANADA. Empire Sc ientific Corp ., Ltd " Toronto, Canada • EXPORT EXCEPT CANADA. EMEC, Plainview, L. I. , N. Y. 
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26 THE BASIC REPERTOIRE 
Beetho ven's "A rchduke" Trio ..... ............. MARTIN BOOKS PAN 

37 PROKOFIEV: THE PUZZLING PRODIGAL 
A genius divided between East and West . ........ FR EDE RIC GRUNFELD 

42 THE TRIUMPH OF THE VIENNESE W AL TZ 
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EDITORIALLY 
SPEAKING 

by F \ JRMAN HESS 

O F TI-IE two hundred records we receive each month for reVIew, 
I take home a nd li sten to, or a t least sample, as m an y of the 

significant releases as possible- p erha ps thirty-five to forty 
a month. I do this not onl y for m y own enjoyment but a lso to keep 
ta bs on th e genera l level of qua lity a nd to spot deve loping tren ds in 
engineering techniques . La tely I have been noticing a disturbing 
tendency on the pa rt of some companies to indulge in a type of 
engineering-perhaps overengineering would be a better word- tha t 
is only just short of gimmickry. 

R ecentl y, for example, a fter listening to a bout eig ht . records, I 
thought my cartridge had somehow become defective because th e 
discs a ll sounded so striden t. But \vhen) tried one of m y o lder records 
that I knew from experi ence to be good , th e sound was fin e ; th e 
fa ult was obviously with the records, most of which, incidenta lly, 
were produced by -the sam e 'company. ,The n ext d ay, when I called 
the company to comment on the new re leases, I was somewh a t dis-
armed when one of th e compan y's top executives agreed with my 
critic ism of the reco rcls. But then he went on to say tha t the tona l 
harshness was intentiona l- tha t this was how the public wanted 
records to sound and thp .t the compan y Gould not affOl:d to ed u cate 
the public to apprecia te better sound . 

This who le situa tion a rises out of the fact tha t most records sold 
today are played on limited-.range inferior equipment. In order for 
these sets to produce an il lusi on of wide-range response, the records 
must be provided with a boosted midrange, exaggera ted treble, a nd 
a high over-all loudness level. When these records a re played on true 
high -fidelit y systems, however , they sound harsh, buzzy, and usua ll y 
h ave insufficient bass because th eir low-frequency r esponse h as been 
sacrificed for more volume. These records, ir9nicall y, a re at their 
worst on the fin est p layback equipment. 

M y remedy for this' sta te of affairs can be summed up in the fol·low-
ing words of a dvice to the record companies: forget a bout what the 
public is supposed to want ( it was supposed to want the Edsel, wasn ' t 
it ?) ' and just give us the bes t, most n a tura l-sounding records 'you 
know how to make. 

************************************************.**** 
Coming Next Month in HIFI/STEREO R EVIEW 

YE LUSTIE 
OF MERRIE 

CAROLES 
ENGLONDE 

CLASSICAL MUSIC FOR CHILDREN 

WHAT M AKES A TUNER SOUND GObD? 

OPERATION WAFFLE IRON: PART TWO 

**************************************************** 
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The sweep and magnificence of a full 
orchestra ... the in timacy .of a lovely 
voice. The pure sound of Grommes faith-
fuIIy reproduces the mood and expression 
-with the elusive quality of "presence" 
You are there! 

Model 24PG 24 stereo amplifier. '. . .$' 89.95 " 
Model 36PG 46 watt stereo amplifier . . ' .. $129.95 
Model 70PG 70 watt ste reo ampl if ie r , . , .. $199.95 
Write GROMMES 
Division of PreCision Electronics, Inc., 
9101 King St., Franklin Park, III. 

C;; h 6-In HI. e.-L 
sets the 
scene .•. 

TO THE EDITOR 

Surface Noise 
• I read with grea t interest David H a ll 's 
editorial in the Sep tember issue about the 
redu'ction of record prices. It seems to 
me, however, that more important than 
redu cing pri ces is improving quality con-
trol. Out of my three-thousand-doll ar 
conection of roughly five hundred records 
(a ll bought a t fu ll list pri ce) a grand 
tota l of two are free of surfa ce defects. I 
have found that over half of th e reco rds 
I bu y must be returned to my dealer for 
exchange or refund because of scra tchp, 
pops, fryin g sounds, or extreme warp. 
There is now avai lable an album of over-
tu res that I wou ld ha ppi ly pay twi ce the 
pri ce for, if I could fin d an acce pta ble 
pressing. I have tried no fewer than seven 
copies of this parti cular recordi ng with a 
compl ete lack of success. Even the highly 
touted European pressings, which once 
were remarkable for their qui et surfaces, 
have of late suffered a distinct degrada- . 
tion of surfa ce quality. 

in sum, although I would like the 
pri ces of records to be lowered, I would 
prefer to pay the present list pri ces if by 
so doing I could buy reco rds that had 
perfect surfaces. 

F RAN K A. BROT H ERTON 

J as per, Alabama 

Audio Enlightenment 
• After thirteen yea rs of amateur in te r-
es t in hi gh fid eli ty and reading man y di s-
courses on the decibel, my acqu aintance 
with could best be described as 
nodding. Now, thanks to H erm an Bur-
stein's thoroughly lucid trea tm ent of the 
subj ect in his articl e "Und erstanding th e 
D ecibel" in the August issue, the elusive 
decibel and I have become the wa rm est 
of fr iends. Pl ease accept for Mr. Burste in 
and yourselves my a ppreciat ion for the 
most inform ative article on a basic alldio 
concept I have ever encoun tered. 

LEE T. JR. 
Ridgewood , N. J. 

Sterile Scholarship 
• H aving myself once considered the 
fi eld of musicology as a ca reer, J an La-
Rue's articl e " Phoni es Among the Sym-
phonies" in the August issue leaves me 
with decid ed ly mixed feeli ngs. I can em-
pa thi ze with his thri ll a t unmasking im-
postors, un earthing mislaid masterpi eces, 
or making a convin cing case for a ttribu-
tion of a work of doubtfu l parentage. Nor 
would I deny the va lue of proper index-
ing and cata loging of the basic material s 
in any fi eld of lea rning. 

But what disturbs me about M r. La-
Ru e's arti cle is that it portra ys musicology 
as a purely ra tional, scientific procedure, 
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wholl y unconcerned with the essential 
values of the a rt it purpor ts to serve. Like 
current historiogra phy, i t has turned 
away from its hunlanisti c roots and has 
become a purely scientifi c pursuit. I t is 
all very well for a computer to cata log 
the sym phonies of H aydn , but ol; e won-
ders wh eth er this sterile a pproach docs 
not th e time when onl y com-
puters will listen to them. . 

ALB E RT CHIDS AY 
D enver, Col orado 

The Face is Familiar 
• Stanley Green's review of th e sound-
tl:ack recording of the score to the fi lm 
Jessica mentions tha t "appa rently perti-
nent lyrics" had been supp li ed " by some-
one named Dusty Negulesco." Though 
the name may not be famili ar, the face 
is; for the person in qu estion is a charm-
ing lady who was in the movi-es und er 
the name of Dusty And erson and had 
been a top photographers' model before 
then. She is now ma rri ed to J ean Negul-
esco, the well-known Hollywood director, 
who a lso d irected Jessica. 

J AM ES P. E STES 
San Francisco, Ca lif. 

Playing Time and Record Space 
• Com paring various recorded versions 
of the Schumann Piano Concerto, I find 
tha t the RCA 'Victor recording wi th Va n 
Cliburn occupi es both sides of a 12-i nch 
di sc whi le Colu mbia's recording with 
Eugene Istomin takes only one side. How 
can this be? Even if Van Cli burn pl ayed 
more slowly than Istomin, he su rely 
wouldn ' t ta ke twi ce as long. 

A L LAN SP EAR 

Por tland , M ainc 

Th e amount of space taken up 011 a 
record by a given piece of music depends 
not only Oil the dumtion of the work but 
also on the maximum signal amplitud e 
permitted by the engineeTS to be engmved 
on the disc ( the loud fJ assages and d eep 
bass Tequ-i1-e wider grooves) and on mar-
keting d ecisions concerning the tJairing of 
selections on a record. In the case of the 
Schumann concerto , it is unlikely that 
technical considerations were responsible 
for V ictor's decision to spread the tJiece 
over two fu ll sid es. M ore probably, 110 

suitable fill er selection by the sam e artist 
was available at the t im e of the release. 

Punctured Prophet 
• Unti l I read Andre H odeir on De-
bussy in your September i sue, I sup-
posed that th e barefaced ex ca th cdra 
sty le in a rt criticism had disa ppeared for-
ever with the nin eteenth century and 
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S. Complete score. "A 19. "Gorgeous colors." 
tr iumph,"- Kilga llen -Hi Fi Review 

2. I'm Always Chasing 34. Also, The Boy Next 
Rainbows, 12 in all DOOf, Bewitched, etc. 

PERCUSSlQN 
QRIENTALE 

COLUMBIA 

47. Isle of Capri, Si- 31 . A Wonderful Guy. I 
boney, Say Si Si, etc . l ove Par is, 12 in a ll 

HARMONICATS a . 
Pog o· My Heart 

Deep Purple 
Tenderly 
-9 More 

iCOLUMUI,,1 

4. Moonlight Bay, Ava-
lon, 16 hits in all 

Bach 
Organ 
Favorites 

E. Power 
Biggs 
i COLUMUlA j 

16. "Superb ... bes t re-
cording."-Wash. Post 

REX HARRISON 
.JULIE ANDREWS 
MY FAIR LADY 

(,., . 
m ORIGINA.L 

28. "Packed with rowdy 5. The Ram In Spai n, 
gusto."-Hi gh Fidelity Show Me , 16 in all 

13. "Fabulous sound. " 
-Washi ngton Post 

• 
, 

i , 

. BPIC' ' : . 

27. " Exquisi te,g litters 18. "A super soprano." 46. Caravan, In a Per- 8. "A glitte ring per· 48. Rib JOi nt .. With a 20. u .. • perfect in 45. Too Darn Hot, Be· 35. "Rich, bellowin@ 
throughout. "-Playboy -The New Yorker sia n Market, 9 more formance .. . " ·Billboard Song in My Heart, etc. ste reo."-High Fidelity witched, 43 hits in all sound."-Hi Fi Review 

HERE AT LAST is a convenient method of 
acqu iring, sys tematica lly and with expert 
guidance, a stereo tape library of the music 
you enjoy most-at truly remarkable savings! 
The selections shown here are typical of the 
wide range of entertainment you'll be offered 
each month - everyone reprodu ced with all 
the flawless clarity and bril li ance of modern 
pre·recorded ste reo tape! 

By join ing now, you may have your cho ice 
of ANY TH REE of the outsta nd ing 4-t rack 
stereo tapes shown here - up to a $29.85 
retail value - ALL THREE fo r only $5.98. 
TO RECEIVE YOUR 3 PRE-RECORDED STEREO 
TAPES FOR ONLY $5.98 - simply fill in and 
mail the coupon today . Be sure to i nd icate 
which Club Division best suits your musical 
taste : Classical or Popular. 
HOW THE CLUB OPERATES: Each month the 
Club's staff of music experts se lects out-
standing se lections for both Divisions. These 
selections are described in the Club Mag-
azine, which you receive free each month. 

You may accept the monthly selection fo r 
your Division ..• or take any of the wide 
variety of othe r tapes offered to members of 
both Divisions in the Magazine . •• or take 
NO tape in any particular month. 

Your only membership obligation is to pur-

NOVEMBER 1962 

chase 5 tapes from the more than 150 to be 
offered in th e coming 12 months. Th ereafter, 
you have no fUrther obligation to buy any 
additional tapes • • • and you may di scon· 
tinue your membership at any time. 
FREE BONUS TAPES GIVEN REGULARLY. If you 
wish to continue as a member after purchas-
ing five tapes , you wi ll receive - FREE - a 
pre-recorded bonus tape of your choice for 
every three additi ona l se lections you buy! 

The tapes you want are mailed and bi ll ed 
to you at the list price of $6.95 (Classica l 
$7.95; occasional Original Cast tapes some-
what hi gher), plus a sm·all mailing and 
handling charge. 
SEND NO MONEY - just mail the coupon 
today to receive 3 tapes for only $5.98. 

IMPORTANT NOTE : All tapes offered by 
the Club must be played on 4-track stereo 
play-back equipment. If your tape record-
er does not play 4-track stereo tapes, 
you may be able to convert it simply and 
economically. See your l ocal service 
dealer for complete details_ 

SEND NO MONEY -mail coupon to receive 3 tapes for $5.98 
COLUMBIA STEREO TAPE CLUB, Dept. 402-6 
Terre Haute, Indiana 
I accept your speCia l offer and h ave circled 
at the right the numbers of the 3 tapes I 
would like to r eceive for $5.98, plus small 
mailing and handling charge. Enroll me in 
th e following Division of the Club : 

o CLASSICAL o P.OPULAR 
I understand that I m ay select tapes from 
either Division. I agree to purch ase five se-
lections from the more than 150 to be of-
fered in the coming 12 months, at the list 
price plus small mailing and handling charge. 
Thereafter, if I decide to continue my member-
ship, I a m to receive a 4-track pre-recorded 
bonus tape of my choice FREE for every three 
addi tional selections I accept. 

Name • • ••••• • ••••••• • • •• •• _ • • • • ••••••••••• •• • ••••• 
(Pleas e Pl'int) 

Address • •• • • • • •• •• • • • ••• • •• •• ••••••••• ••• ••• . ••••• 

CIRCLE 3 
NUMBERS: 

2 15 29 

3 16 30 

4 18 31 

5 19 34 

6 20 35 

7 21 40 

8 22 45 

9 24 46 
10 25 47 

11 27 48 

CO 13 28 LUMBIA STEREO TAPE CLUB Cily .. .. .................... . lo"e .. .. SI.,o ........ . 
Terre Haute, Indiana L ::c.:! ..!O!.. _..! ;:.w.i_.J 

® "Colu mbia." @ •• 'Epic." Marcas Reg. @ Columbia Records Disll"ibution COl·p . • 1962 
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J ohn Ruskin . Look how wrong I was: 
"The deepest meaning of any great work 
cannot help being missed by its immedi-
ate public . . .. If any city can riva l 
Vienna as the cradle of contemporary 
culture, it would surely be pre-1 914 
Paris ... " Etc. 

It is interesting to see this writer estab-
lishing his primacy, or pontificate, over 
the new mysti qu e of Debussy with the 
same obscurantist tact ics he used for 
flooring us in jazz. H ere's a sample from 
his book : "Far from being a heresy, then, 
the modern conception of the infrastruc-
ture can be seen in historical perspective 
to be the logical and necessary conse-
quence of the classical conception." So 
far, so good ; this is obviously a porten-
tous matter at the level, say, of Gibbon 
on the Decline and Fall , or Alfred North 
Whitehead on Process in the Post-New-
tonian Universe. Now read Hodeir's very 
next and a pparently, to his mind, sequen-
tial sentence: "There is no more of a 
break between Cozy Cole and Kenny 
Clarke than between Zutty Singleton and 
Chick W ebb." 

The writer who can keep a straight 
face in both those sentences is a curious 
guid e to seri ous art of any kind. And let 
us make no mistake, 1\1r. Hodeir means to 
be our cultural gu ide-the. only one, in 
fact. Just as Ruskin felt that the course of 
architecture shou ld be determined by 
him, not by architects, so Hodeir is un-
willing to leave the evolution of musi c to 
a lot of irrespons.ibl e com posers. Ruskin 
did his unsc rupulous best to demolish 
Baroque archi tec ture in the interests of 
his pet Gothic; H odeir, in the interests 
(he claims ) of D ebussy, a ttacks everyone 
else, and particu larl y R avel. 

The attack began in his book ("I t is 
easy to imagine the composer of Daphnis 
jumping on the latest thing, regard less of 
where it came from . . . . ") and winds 
up in your September issue with a gar-
land of reckl ess abuse : " . .. Scriabin 
with his questionable ecstasies, Strauss 
with his embellished emptiness, Ravel 
with his poetical trickery, Stravinsky with 
his stilted interchanges, Schoenberg with 
his ponderous machinery." 

T he appall ing thing, of course, is that 
Hodeir is secretly hosti le to any creativity 
he can' t fi le and forget, the proof being 
that he drags everybody else down with-
out raising Debussy an inch hi gher. The 
sale beneficiary in this dreary business is 
Andre Hodei r. As for his odd notion that 
I can 't grasp the " deeper" D ebussy with-
out his help ... for this I have only two 
words, and they aren't La Mer. Not quite. 

CAMILLE LACOi\IBE 
Sault St. Marie, Canada 
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This new Fisher 
loudspeaker system 

doesn't sound 
like Fisher.-

(It sounds like Bernstein, Heifetz, Callas, Satchmo 
or whatever you happen to be playing.) 

Certain sophisticated audiophiles claim 
they can ·recognize the make of any loud-
speaker system blindfolded - just from its 
characteristic sound. The new Fisher XP-4A 
would give them a hard time. Here's a speaker 
system that has no character of its own. It 
never sounds like itself. The music it repro-
duces retains the precise tone colorations of 
the original acoustic environment and the 
original performance - so that the speaker 
sounds 'different' whenever the program ma-
terial is different. There is no better proof of 
smooth response and low distortion. 

The mid-range and treble of the XP-4A 
retain the superbly natural quality first heard 
in the original Fisher XP-4 - since the two 
AcoustiGlas-packed 5-inch mid-range drivers 
and the 2-inch hemispherical tweeter have 
been left unchanged. But the 12-inch woofer 
now incorporates a totally new concept: a 
2-inch voice coi l wound on pure electrolytic 
copper. This specially obtained copper is so 
highly conductive that unusually high eddy 
currents are generated in opposition to the 

voice coil movement. These eddy currents 
are ,linear over the entire frequency range 
and provide linear damping at all frequencies 
reproduced by the woofer. The result is a de-
gree of bass definition and detail that will 
startle you on first hearing and delight you 
forever after. 

This un ique new Fisher development is a 
further refinement of the original XP-4 de-
sign - the first loudspeaker system with a 
'basketless' woofer. The XP-4A continues, of 
course, to feature this entirely novel con-
struction technique: the woofer has no metal 
frame, being supported by the massive walls 
of the 2112-cubic-foot enclosure itself. Thus 
there is nothing left to cause undesirable re-
flections from the back of the woofer cone; 
all rearward radiation is absorbed by Acousti-
Glas packing directly behind the cone, elimi-
nating the last trace of bass coloration . 

The new Fisher XP-4A is now at your Fisher 
dealer. Hear it. Whether or not you are fully 
aware of all its engineering features, you will 
instantly appreciate its amazingly true sound. 

Price, in oiled walnut or mahogany, $199.50*. 
The new Fisher XP-1A, improved version of 

the original Free Piston 3-way speaker sys-
tem, in oiled walnut or mahogany, $129.50*. 

The new Fisher XP-2A, improved version of 
the first moderately priced Free Piston speaker 
system, in oiled walnut or mahogany, $84.50*. 

r---------------------
FREE! $1 .00 VALUE! The new 
1963 edition of The Fisher 
Handbook, a lavishly illustrated 
40-page reference guide. idea 
book and component catalogue 
for custom stereo installations. 

FISHER RADIO CORPORATION 
21-37 44th Drive, Long Island City I, N. Y. 
Please send free 40-page Handbook, complete 
with detailed specifications on all Fisher loud-
speaker systems. 
Name __________________________ ___ 

Addressi _______________________ _ 

Clty _____ ....Lclne ___ " ·[alE! _ _ 

· SlIOHTLY LESS IN SANOEa, UNSTAINED 81RCH. AL L PR ICES S LI GHTLY H IGHER IN TH( ""R WEST . EXPOR T: F ISHER RADIO INTERN ATlO rl AL. I NC_ . 1..01'10 IS LAND C IT Y I . N . Y. C ANA DA . TRI · Tt lA$$ OC' A'ES . LT D . .. W I\,lOWOALt. 
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just 10 0king 
.. . at the best in 

new hi·fj components 

• Conar invites audio kit builders to 
try their hand at a television receiver ki t. 
No technica l knowledge of vidco cir-
cuitry is required, and the tools needed 
arc the same as those used in audio kit 
construction. The tuner section (Chan-
nels 2 through 13) is preassemb lcd and 
prea ligncd. The kit includes a 19-inch 
picture tube and a metal enclosure. 
Price: $ 135.0.0.. (Conar D ivision of the 
Nationa l Rad io Institute, 3939 Wisconsin 
Avenue, Washington 16, D .C.) 

ci rc le 175 on r e a der se rvi ce card 

• Eico's Model ST97 stereo FM tuner, 
available both as a kit and factory-wired, 
employs four i.f. stages and a wide-band 
ratio dctector to achieve good stereo re-
ception with full limiting and low di stor-
tion even in fringe locations. The circuit 

also incorporates Eico's filtcrless multi -
p lex circu it. Sensitivity is 3 microvolts 
(IHFM ); detector bandwidth is 1 mcga-
cycle; signa l- to-noise ratio is 55 db; har-
monic distortion is 0..6 pcr cent ( lcss than 
1.5 per ccnt in stereo); 1M distortion is 
0..1 per cent, channel separation is 3D db; 
capture ratio is 3 db ; and freq ucncy re-
sponse is from 20. to 15,0.0.0. cps ± 1 db. 
Dimen ions: 15% x 518 x 11 % inchc . 
Price: $99.95 (kit ), $149.95 (factory-
wired ) . (Eico Electronic Instrumcnt Co., 
Inc., 330.0. Northern Boulevard, Long 
Island City 1, N.Y.) 

c i r cle 176 on reader service card 

• Electro-Voice offers a new f1oor-
standing spea ker enclosurc, the Marquis, 
which complements any Electro-Voice 
12-inch speaker but which will also give 
good performance with 12-inch peakc rs 
of other makcs. Operating on thc phasc-
inversion principle, the cncl osure pro-
vides high efficiency and is avai lable in 
either mahogany or oiled-wa lnut finishes. 
Dimensions: 19 x 2910 x 1518 inches. 
Price: $70..0.0.. (Elec tro-Voice, Inc., Bu-
chanan, Mi ch. ) 

circle 177 on r eader se rvic e c ard 

• F inco announces a new series of 
combination antennas that can be used 
for both FM and TV reception, eliminat-
ing the need for two separate antennas. 
Three models are availab le for different 

H lFIjSTEREO REVIEW 
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If you don't own 
a fineAIVi·'FM tuner, 

you're lucky. . .. 

(Because now you can buy the finest ever designed!) 

Introducing the Fisher R-200 AM-FM-Multi-
plex stereo tuner: an instrument so close to 
the perfectionist's ideal that you'll be espe-
cially glad if you haven't made a permanent 
tuner choice yet. 
The .Fisher engineering team that created the 
world 's most sophisticated FM Stereo Multi-
plex designs has outdone itself. Here is a 
tuner that combines the latest Fisher ideas 
on FM Stereo with an AM section of the high-
est attainable fidelity . For those who require 
superb AM reception in addition to the ulti-
mate in FM-Mono and FM-Stereo, the R-200 
is the tuner - regardless of price. 

able circuitry. Five wide-band I F stages, four 
stages of limiting and an extremely linear 
wide-band ratio detector complete the basic 
FM section . The Multiplex section utilizes the 
time-division system - found superior to all 
others in extensive field tests. The exclusive 
Fisher STEREO BEACON instantly turns on 
an indicator light when a Multiplex broadcast 
is being received and automatically switches 
the tuner to FM Stereo operation . The AM 
section incorporates a tuned RF amplifier, 
followed by a converter and two IF amplifiers; 
other AM features include a three-position 
bandwidth switch and a IO-kc whistle filter. 

The FM front end is of the new Fisher Golden Performance? The FM sensitivity of the R-200 
Synchrode design, a remarkable new devel- is 1.6 microvolts (I HFM Standard); the cap-
opment that permits the greatest possible ture ratio is 1.8 db. Even Fisher engineers 
overload margin and rejection of unwanted find these figures difficult to believe - but 

is 5 microvolts for 2 volts output; the AM 
bandwidth (in the 'Wide' position) extends to 
7 kc. After all this the price will be an agree-
able surprise: $299.50.* 

r ;'0-; 7;'sher 
Handbook, a lavishly illustrated 
40-page reference guide, idea 
book and component catalogue 
for cu stom stereo installations. 
FISHER RADIO CORPORATION 
21-37 44th Drive 
Long Island City 1, N. Y. 

FISHER HANDBOOK 

Please send free 40-page Handbook, complete 
with detailed specifications on the R-200 tuner. 
Name __________________________ __ 

Address ________________________ _ 

______ 
THE FISHER .signals, as well as amazingly simple and reli- test instruments don't lie. The AM sensitivity 

WA L NUT OR MAHO GAN Y CAOINeT, S2 .... 95; M eTAL CABINET , S15.9 5 . PRIC ES SL IG HTLY H IGHER " j Pi C F AI'f W EST. EX PORT : FISHER RADIO I rHeRNATI ONAL, INC., LONG IS L AND CITY 1, N. Y. CA NADA: TR I ·TeL ASSOC IATES, \..TO. , WILLOWOA L E, O N T. 
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recelvll1g condition : Combine # I for 
short-range reception, Combine #2 for 
medium -range reception, and Combine 
# 3 for fr inge reception. Prices: $1 2.95, 
$ 17.95, and $33.95. (The Finney Co., 34-
"Vest Intersta te Street, Bedforcl, Ohio. ) 

circle 178 on reader service card 

• JansZen combines a cone-ty pe 
woofer " 'ith a single e lectrosta tic mid 
range-tweeter clement in th e ncw Z-500 
bookshelf spea ker system. The usc of a 
single electrosta tic radiato r redu ces both 
cost and ca binet size as comparrd to pr!'-
vious ] a nsZen d esigns that em ployed 
electrostatic twc!'t!'rs . By refl ec ting the 
output of th e twerter off a pa ir of curved 
acoustica l r eflectors, high frequ cncies a rc 

di spers!'d ov!'r an angle of 72 drgree . . 
Th r II-inch dynami c woo f!'r is mounted 
in a sca led enclosure. Frequ ency response 
is 30 to 30,000 cps . Dimensions : 24·% x 
13Y; x 11 % inches. Pri ce : from $12Lk95 
(d epending on fin ish ) . (Nrsham in y EiI'c-
tronic Corporat ion , Trsha min y, Pa . ) 

circle 179 on reader service card 

• Lafayette annou nc!'s a low-cost 
stereo ta pe playback deck, M ock l RK-
1+ 1 WX, wi th transistorized pl ayback pre-
ampli fi ers. Driv<;n by a h!'avy four-poi!' 
induction mowr, the deck opera tes at 
either 7Y2 or 3% ips, with a freq u('ll cy 
respons!' of 50 to 15,000 cps ± 2.5 db 
(a t 7Y2 ips ) , wow and flutte r of 0. 15 p!' r 
cent, an d s!'pa rat ion of 50 db . D imcn-
sions: 14·% x 5 x 10% in ches. Pric!': 
$59 .50. ( Wa ln ut base or portabl e ca rry-
ing case a rc availab le. ) (Lafayrtte R adio 
E lectroni cs Corp. , 111 J eri cho Turnpike, 
Syossrt, N.Y. ) 

circle 181 on reader service card 

• Lyric pr!'sents a portable reco l:d case 
that a lso ca n be used for dust-f ree perm a-
nent - storage of discs. "Vhen open, it 

places each record in fu ll view and pro-
vides instqnt access to any disc. Made in 
leather-textured plas ti c with chrom!'-
plated handl es-,. SCl1;D-a-Ca e accom-

( C 071 tinued on page 16) 
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80 Watts of Clean Power! 
The Fisher KX-200 SO-Watt Stereo Control-Amplifier StrataKit 

THE FIStf£R 
$1'FlA-rAJ(I 'f' 

ifill! 

r 
f 

8\fild It 

Auloma l je CheddnSl 
Anures Porl&et R.wlt , 

-."'t ....... 'lk_ .• ""'_ ......... 
• ... 

It has four things that others haven't. 
I Strata Kit Construction_ Assembly by totally 

• error-proof stages (strata). Each stage corresponds 
to a separate fold-out page in the Instruction Manual. 
Each stage is built from a separate transparent packet 
of parts. Major components come already mounted on 
the extra-heavy-gauge steel chassis. Wires are pre-cut for 
every stage-which means every page. Result: Absolutely 
equal success by the experienced kit builder or the com-
pletely unskilled novice! 

2 Built-In d'Arsonval Meter. For laboratory-
• accurate adjustment of bias and balance. Assures 

peak performance from the start; permits 'touching up' 
for continued peak performance throughout the years, 
regardless of tube aging. No other single-chassis control-
amplifier kit has this vital feature. 
. WALNUT OR MA HOGANY CAalN ET , S 2 4 ,95. METAL CABINET, Sl S.9S. ALL PRICES SllQHTLY HIGHER IN THE FAR WEST . 

EXPORT, "ISHER RADIO I NTERNATIONA L, INC., LONG ISLAND CI TY 1, N .Y. CANAO"': 1RI·TEL ASSOCIATES. LTD •• 
WllLOWO ALE , ONT . 

3 Third-Speaker Output with Volume Control. 
• Blends the two stereo channel outputs to feed a 

third loudspeaker system-at any desired volume 
Ideal for center-channel stereo fill-in or for a mono ex-
tension speaker in another room of the home. A Fisher 
exclusive among control-amplifier kits. 

4. The Fisher Name. No comment necessary. 

,-------------------------------------------,------, 
FREE! $1.00 VALUE! Just published! The Kit Builder's Man· 
ual , a ne w, illustrated guide to high·fidelity kit construction. 
Fisher Radio Corporation 
21-37 44th Drive 
Long Island City 1, N. Y. 
Pl ease send me without charge The Kit Builder's Manual, 
complete with detail ed information on all Fi sher StrataKits. 

The 
Kit Builder's 

Manual 

I 
Name : 

I Address __________ ___ ________ : 

City Zone __ State : 
I 
I 
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AUDIO D¥NAMICS CDRPDRATIDN " 

ADC14. ADC-16. ADC-18. From now on, three 
names that must be reckoned with when high fidelity 
lo·udspeakers are the subject. 

The engineering assignment was as simple as the engineering 
was difficult: "Create Audio Dynamics loudspeaker systems that 
will satisfy the most finicky audio engineer, the most discriminat-
ing lover of music, the most tasteful housewife." 

Now, after years of painstaking development, Audio D ynamics 
Corporation--creators of the unexcelled ADC stereophonic 
phonograph cartridges-feels that its speakers have met those 
criteria. 
Revolutionary Audio Engineering 

All three of these loudspeaker systems feature a revolutionary 
rectangular woofer, developed especially for ADC by the British 
Engineer, Raymond Cooke of KEF Electronics. 

High frequencies are handled by a unit of advanced design. A 
P/2" air stiffened mylar diaphragm is driven from a Ph" voice 
coil. The small size of the radiating surface gives very wide dis-
persion, while the low mass and high flux density insure remark-
able transient response. 
Exceptional High Fidelity 

No hyperbole could possibly do justice to the sound repro-
duction characteristics of these loudspeakers. Lack of cone 
breakup and doppler distortion and the very low and highly 
damped fundamental resonance combine to provide the "trans-
parent," effortless, bass associated with a live performance. 

Treble response is smooth and has very fine dispersion. The excel-
lent response to transients gives startingly faithful reproduction 
of the attack and decay characteristics of the various instruments. 

As with other ADC products these systems remove yet another 
veil between the listener and the music. 
Stunning Cabinetry 

The enclosure forms an integral part of the over-all speaker de-
sign. 

Peter Quay Yang, the noted designer, was commissioned to 
create cabinetry to conform to ADC's strict engineering require-
ments and yet be attractive at the same time. 

The results: shimmering walnut cabinetry that will be a point 
of attraction in any home. The ADC-f4 cabinet measures 25" x 
131h"x 121h " ;theADC-16, 27 1h"x 17"x 121h" ; theADC-18, 
40" x 17" x 12112" . We know of no more handsome high fidelity 

speakers than these ADC's. 
The speakers are 110t inexpensive. Th e ADC-J4 retails for 

$175. The ADC-16 retails for $220. The ADC-18, the largest ill 
the group , retails for $250 . 

These remarkable loudspeakers are now in stock at leading 
high fidelity stores. We invite you to look at them, listen to them 
- and decide for yourself if what we claim is true. 

(Ace::) 
AUDIO DYNAMICS CORPORATION 

Pickett O istrict Road. New Milford. Connecticut 
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FRONT VIEW SIDE VIEW 

The rigid recfangular woofer diaphragm 16" x 12" in 
models ADC 16 & A DC 18 (a slightly smaller woofer is lIsed in 
the ADC 14) is molded from feather light expanded plastic and 
is surfaced with aluminum. It has a radiating area twice that of 
a 12" woofer, resulting in very efficient coupling to the air. The 
rigidity of the diaphragm enables it to act as a perfect piston 
throughout its range. There is no cone breakup. An exclusive 
high compliance double surround of molded cambric cloth is 
used to terminate the outer edge. The construction gives positive 
centering combined with the renowned damping properties of a 
cloth surround. The 9 lb . ceramic magnet assembly provides a 
high flux density and by careful equalization of leakage fields 
extreme flux linearity is achieved. 
Eng ineering Specifications 
Frequency Response ADC-lS . . . . . . . .. . ... . . . 20-20 ,000 c.p .s . 
Frequency Response ADC-16 .. . .... ... .. .. .. 30-20,000 c.p.s. 
Frequency Response ADC-14 .... .. . . . . . . .. . . 3S-20,000 c.p.s. 

BASS UNIT MAGNET STRUCTI.,JRE 
Flux Density 
Total Flux 

12,700 Oersteds 
165,000 Maxwells 

TREBLE UNIT MAGNET STRUCTURE 
Flux density 15,000 Oersteds 
Total Flux 53,500 Maxwells 
Impedance ... . .. . .... . .......... . .. . ...... . . Due to unusually smooth 
impedance curve these units will operate with any ampli-
fier impedance from S to 16 ohms. 

Power Requirements .... . ... .. .......... . ................ . Due to their 
relatively high efficiency these speakers will perform under 
domestic listening conditions using an amplifier rated as 
low as 10 watts. They may, however, be used quite safely 
with amplifiers rated up to 65 watts, R .M .S. 



This is the Schober Consolette 
Model with two full 61-note 

keyboards, 17 pedals and 22 individual 

stops. It is comparable to finished 
organs selling from $1800 to $2500. 

You'll love the rich, thrilling tone of a 
Schober Electronic Organ, and you'll 
love the price, too-starting as low as 
$550. Whichever Schober Organ you 
prefer- there are three brilliant models 
to choose from-you'll happily find it's 
only half the price of a comparable, 
ready-made organ sold in a store. In 
fact, many people who could well afford 
to buy any organ, have chosen to build 
a Schober Organ simply because they 
prefer it musically! You get a full-size 
organ on which you can play classical 
and popular music. Beautiful hand-
rubbed cabinet . .. magnificent sound! 

And you don' t have to be an electronic 
genius to build your own Schober Organ. 
The clear, concise, step-by-step instruc-
tions make it realistically simple, even 
if you've never touched a soldering iron! 

THE [/JehoWt CORPORATION 

43 West 61st Street, New York 23, N. Y. 

IN CANADA: Associated Music Services 
216 Alverna Road 
Richmond Hill, Ontario 

IN AUSTRALIA: The Electronic Organ Co. 
(Australia ) 

IN UNITED 
KINGDOM: 

II Cad ow Street 
Pymble, N. S. W . 

Burge Electronics Limited 
Greycaines Industrial Estate 
Bushey Mill Lane. Watford 
Hertfordshire , En gland 

Assemble it gradually if you wish. We'll 
send each kit as needed. That way you 
spend only a small amount of money at 
a time-for example, just $18.94 to start. 
Or you can order all the components of 
your organ to be sent at once, and as-
semble it in as little as 50 hours! 
Even a beginner can quickly learn to play 
a Schober Organ. You' ll soon discover a 
whole new world of music, and endless 
hours of pleasure. Unquestionably, this 
organ is the king of instruments! 
We are so proud of our organs we've 
made a 10" Hi-Fi demonstration record 
we'd like you to hear. Write to The 
Schober Organ Corporation, 43 West 
61st Street, New York 23, N. Y. for your 
copy. The initial cost of the record is $2 . 
but this will be refunded when you send 
for your first organ building kit. 

MAl L TH I S COUPON TODAY 

r
l 

Dept. - -1 
43 West 61st Street I 
New York 23 , N. Y. 

I 0 Please send me FREE booklet and other liter· 
ature on the Schober Organ. 

I 0 Please send me the Hi ·Fi demonstration rec· 
ord . I enclose $2 which is refundable when I I order my first kit. 

Name ________________________ ___ l Address I 
_____ __ . _ J 
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(Continued from page 12) 
modates twenty-four records. Dimen-
sions: 15Y2 x 15% x 5% inches. Price: 
$10.98. (Lyri c, 1901 North Narragansett 
Avenue, Chicago 39, III. ) 

circle 182 on reader service card 

• Omega introduces an a ll-transistor 
stereo FM tuner, 1650, with a 
sensitivity of 1.8 microvolts (IHFM ), 
0.4 per cent distortion, 33 db stereo sepa-
ration, capture ra tio of 3 db, and fre-
quency response of 30 to 15,000 cps ± 1 
db. 

Operati ng controls include AFC de-
feat, interstation quieting, a six-position 

output-level selector, a loca l/ distant se-
lecto r to prevent overloading by powerful 
nea rby tat ions, a stereo noise filter, and a 
stereo-broadcast visual indicator. Dimen-
sions : 15Y2 x 8 x 9 inches. Price: $249. 
(Omega El ectroni cs Corpora tion , 10017 
North 19th Ave., Phoenix 21, Ariz.) 

circle 183 on reader service card 

• Royce's Audi o Robot is a device for 
turning a sound system on or off from 
any extension loudspeaker. A small switch 
box placed near the extension speaker 
serves as a remote contro l, and a pil ot 
light indicates whether the sound sy tem 
is turned on or off. As many as five re-
mote switches can be connec ted to a 
centra l control box insta ll ed nea r the 
amplifier. TO additional wiring is neces-
sa ry, as the units operate through the 

audio wIrIng of the extension speakers. 
(Price : $32.95 with one remo"te stat ion; 
additi onal remote stations $5.49 each ) . 
(Royce Electronics Developments, Inc., 
P.O. Box 32 1, Vall ey Stream, N.Y.) 

circle 184 on reader service card 

• Sherwood's new stereo AM-FM 
tuner, the Model S-21 00, includes defea t-
abl e AFC, a variable interchannel noise 
suppressor, and an AM bandwidth selec-
tor. FM sensitivity is 1.8 micrO\'olt 
(IHFM ) ; detector bandwidth is 1 mega-
cycle; harmoni c distortion is less than 
0.3 per cent ; and frequency response is 
from 20 to 20,000 cps ± 0.5 db (mono) 
and 20 to 15,000 cps ± 0.5 db (stereo). 

AM sensitivity is 2 microvolts for 0.5 
(C ontinued on page 22) 
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Every owner of a Marantz product knows exactly how it measures up to specifications. 

The performance test report packed with each Marantz amplifier or preamplifier gives 

this information in full. 

It is now widely recognized that Marantz far excels in all of the factors which most 

directly determine fine listening qua(ity. The four most important of these are; per-

centage of distortion; order of stability; precision of curves and controls, and; amount 

of relative background noise. Each unit is laboratory tested and adjusted for optimum 

performance on every one of these points . . . plus many others! Furthermore, this fine 

performance is assured for many years by the precision quality of its construction. 

The performance specifications show n below are the most advanced in the industry, 

and your test report is proof that th ese claims are more than fulfill ed. (It also explains 

why Marantz sounds so much better.) Write for literature No . 56V 

25 · 14 BROADWAY, LONG ISLAND CITY 6, NEW YORK 

Model 7 Stereo Console· 1M dis/or Han @ JOV eq. 
p k. RMS, w ith in 0.15%. 0.1% Iyp icol · Hum and noise, 
80 db be low 10 mv phona input · Sens i livU y. 400 micro· 
vo ll s (0.4 millivo/ls ) lor J voll output · Equalizer and 
tone curves matched to beller thon 0.5 db • Beautif ul 
precision construction · Pr ice $264 {Cab ine t exlral 

Model 88 Stereo Amplifier. 35 wotts per channe l 
(70 walls peak ) • Harmon ic d is/or/ion, less thon 0.1% 
in most 01 ronge, less thon 0.5% 0 1 20 cps and 20 kc 
• Hum and noise, betler thon 90 db below 35 wotts • 
Exceptional stab il ity assures superb cl o ri t y wilh all 
Iypes 01 loudspea kers · Pr ice $264 . 

Model 9 Amplifier-70 wa ll basic amplifier • Re· 
sponse at 70W, ± 0.1 db, 20 cps to 20 kc. • Harmonic 
d istort ion, less than 0 . 1% in mo st of range, 0.3% at 
20 cps and 20 kc. • Hum & no ise. bet ler than -90 db 
• Completely stable for smooth response • 8u il t·in 
me tered tests and ad justments · Price $324 each. 

(h ighe r in West ) 
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The manual turntable 
that plays your records 

automatically ... 

HIFl j STER EO R EVIEW 



r--------------------------' !BEN1AMIN! 
I MIRACO'RD I I I · L-_________________________ 

delivers the quality you associate with 
turntables that can only be played manually 

Whatever differences there may be 
among manual turntables, there are 
certain design characteristics all of 
t hem share which are cons picuous ly 
lacking in automatic units . Exami ne 
any high quali ty tUl'l1table, and see. 
The turntable plattel' will be a one-
piece , machined casting, 12 inches in 
di amet er. It will be driven by eit her a 
4-po le inducti on motor or, in more 
cost ly units, by a hysteresis-syncI1l'0n-
ous motor - a Papst motor, in a ll prob-
abi lity. And if the tUl'l1table has been 
made rcady fOl' use, it will be equipped 
with a fine transcription anTI. 
Now, examine the Benjamin Miracord, 
with these quality features in mind. 

THE MlRACORD TURNTAB LE. 
It is a heavy, one-piece, non-ferrous 
a ll oy casting, 12 inches in diameter, 
and machined to precise concentr icity. 
Eac h tUl'l1table platter is individually 
balanced to assure smooth, even, un-
wavcr ing mot ion . You can see the 
weights affixed to the und erside to 
achieve equal distl'ibution of mass. 
THE MOTORS. 
In ca lcu lating the driving forc e for a 
high quali ty unit, cal'eful consideration 
is g iven to the torque of the motor with 
relation to the mass of the platter. The 
Miracord l OR uses t he Papst motor, 
probab ly t he fin est hysteresis motor 
made, and the one most frequently used 
in high quality audio ap plications. F01' 
the Model 10, the makel's of t he Mira-
cOl'd designed a special, high-torque, 
balanced 4-pole induction motol·. 
THE MlRACORD TONE ARM . 
There is no reason why a high quality 
record playing unit should not be com-
plete with its own tone arm. The Ben-
jamin Mimcord is so designed. Its ann 
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is mass-counterbalanced rather than 
spring loaded. It is suspended on need le 
bearings, and rotates la terally on ball-
bearing races. It is as sensitive and as 
responsive as a fine apothecary 01' 
chemists' scale. 

Because no springs are used, there is 
no change in sty lus force whether one 
or ten r ecords are on the platter. The 
arm has virtuall y no tracking errol', 
and no detectible r esonant peaks. Inter-
changeable plug-in heads are us ed 
which accept all standard cartridges. 

QUALITY AND AUTOMATION. 
Rad the Miracord gone no further than 
turntable, motor and arm, it wou ld 
have achieved distinction as a manual 
tUl·ntable. But, the greater need was 
fOl' an instrument of turntable-caliber 
thftt would also provide automatic rec-
ord - handling faciliti es. The need, in 
ShOl't, was fOl' a manual tUl'ntable 
that could be played automatically. 

C. G. McProud, noted audio authority, 
touched upon this in the February, 1962 
issue of Audio Magazine: 

With the eve?'-dec?'easing s tylus-fone 
?'equi?'ements of the newe?' picht1) CC£?'-
t?'idges, it becomes 111O?'e and 111O?'e dif-
ficult . .. to 1)lace the stylus on the 
sta?·ting g?'oove of a ?'eco?'C1 smoothly 
and without possible damage to eithe?' 
?'eco?'Cl o?' stylus assembly. 

This is a lso true at the end of play with 
the arm constantly swingi ng in the 
eccentric run-off groove. Several turn-
table and arm manufacturel'S al'e only 
now attempting to alleviate these prob-
lems with automatic 'start' and auto-
matic ' lift-off' devices. Mimcord recog-
nized, anticipated and provided for 
these needs in its original design. 
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4 MODES OF OPERATION. 
The Benjamin Miracord plays single 
r ecords manually, automatically or 
continuou s ly, 01' up to 10 records , 
automaticall y -handles a ll sizes at 16, 
33 , 45 01' 78rpm. FEATHERTOUCH push-
buttons control a ll automatic modes. 

During actual play, the arm is com-
pletely disengaged f rom the automatic 
mechan ism. It r es ponds freely and 
smoothly without res istance or drag. It 
can be lifted at any time and returned 
to its rest, 01' placed in another groove. 
The automatic 'lift-off' is not actuated 
unt il after the very end of play. 

The Benjamin Miracord is a modern, 
versatile instrument . It is elegantly 
styled a nd superbly engineered - de-
signed to provide the caliber of per-
formance demanded by modern high 
quality stereo systems, and to meet the 
growing need for precise recor d-handl-
ing faciliti es. Whethel' yo u use it man-
ua lly 01' automatically, you enjoy the 
same quality of pel'iormance you've al-
ways associated with turntables that 
can only be played manually. 

See the Benjamin-Miracord at your 
h ig h fid eli ty dealer. Model lOR with 
hysteresis motor is $99.50; Model 10 
wit h 4-pole induction motor, $89.50, 
Prices do not incl ude base 01' cartridge. 
For further infol'l11ation write to: 
B enjam in E lectronic Sound Corp. 
80 Swaim Street, Westbury, New York. 
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UNFORGETTABLE PERFORMANCES 
The King of Swing Chose 
Magnecord for the Worldls 
First Stereo Tape Recording 
of Popular Jazz 

(Chic ag o's Blue Note-79S)) 

It takes a real pro to stand the 
test of time . . . a musician like 
Benny Goodman .. . a tape recorder 
like Magnecord, the choice of pro-
fessionals, the one most widely used 
in the sound and broadcast industry. 
Don't settle for less .. . your home 
deserves the best! For incomparable 
Stereo, you 'll want the Magnecord 
Olympian ... it's perfect! Has every-
thing you 've wanted including full 
fidel ity 4-track play and record. 

write jar addit ional information and 
name o"j your nearest Magnecord dealer 

ImlOgneCOrd 
In his New York apartment, Benny Goodman 
listens to his Magnecord Professional w ith Martin 
Bettan, factory sales represe ntati ve . 

5 ALE 5 D EPA RT MEN T 

MIDWESTERN INSTRUMENTS, . INC. 
manuf act ur e rs of electronic data acqu i s ition in struments 
P. O. BOX 7509 TULSA 35, OKLAHOMA 
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compares with the Finest Speaker Systems! 

$ .... 95 
Cleve land , Ohio 

Acoustic 
insulation inside 

" 

. I 

The Grecian Speaker Systems use a 
full control, coaxially mounted dual 
cone speaker with a heavy 6.8 ounce 
magnet. The system's response is 
from 40·15,000 cps ., Power rated up 
to 20 watts nom inal. Cabinet size is 
24/1 x 12/1 X 91/2". All wood is %/1 or 
larger. 

The Grecian is a versatile and 
superior speaker system which can 
be used as a bookshelf, a piece of 
furn iture , or finished to suit the 
individual. Here is your stereo or 
extension speaker that will compare 
with t he Finest. 

year warranty 
against parts and manufacturing 
defects. Registration card included. 

X· TRON CO., 5862 Mayfield Rd .; Cleveland 24, O. I 
Please ship_Grecian Speaker(s) to be used in my I 
home on approval for 10 days. If I am not full y 
satisfied I may return the Grecian(s)and immediately I 
be refunded the purchase price. I 
NAME I 
ADDRESS I 
CITY & STATE I 

money order I 
--------_________ J 
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( C ontinued fTom page /6) 

\'olt output a t 60 p el' cen t modulat ion , 
and A1Vl a udio frequcncy r('sponse ( in the 
wi d e-band width posit ion ) is 20 to 7,500 

cps at th e 6·db poin ts. Dimcnsions : 14 x 
4x 12Y2 inches. Pri ce : $199.50 ($207.00 
with Icatherette case). (Shen vood Elec-
tron ics Laborato ries, Inc., 4300 North 
Cal ifornia Avenue, Chi cago 18, IlL ) 

circl e 185 on rea der service card 

• University presents a n ew f1oor-
standing loudspeaker systcm , the C lassic 
Dual-12, whi ch incorporates two 12-inch 
ch-ive rs. One of these is a woofer, and 
the other operates as a combination 
woo fer-midran ge unit. High freq uencies 
a re hand led by a University Spheri con 
t\l-eeteL 

O vcr-a ll frequ ency response is from 30 
to 40,000 cps, and the spea ker hand les 
up to 50 watts o f integrated program 
materia l. The effi ciency of the C lassic 
Dual-12 is such that the speaker ca n be 
driven by a 10-watt amp lifi er. Separate 
control s regul a tc the midrange and hi gh-
frcqu ency levc ls, a ll owing the spea kcr to 
bc adjusted to a va ri ety of acoustic en· 
vironm ents. Impedan ce : 4·8 ohm s. D i-
m ensions : 23 0/'1 x 31 y-! x l5 Y2 in ches 
(inc luding legs). Pri ce: $229 .95 . (Uni -
versity Loudspeakers, 80 South K ensin g' 
ton Av('nu e, "Vhite Plains, N .V. ) 

circl e 186 on reader service card 

• Wollensak introduces a four·track 
por tab lc sterco ta pc record er wi th s('lf-
contain ed p layback speakers, th e M od el 
1580. The new unit operates at 7Y2 and 
30/'1 ips and permi ts sepa rate erasure of 
each track; a bank of four tab switches 

serves as fun ction se lector for thr differ-
r n t mod es of o perat ion; and th(' pla yback 
amplifi ers deliver 5 watts per chann el a t 
5 per cent distortion . frrqu cncy response 
at 7i'2 ips is 40 to 18,000 cps ± 3 db ; 
wow and Auttcr a re less than 0.3 per 
cent ; signa l- to·n oise ra tio is better than 
+8 db ; and separation is 50 db. W cio'ht: 
26 Ibs_ Dim ensions : lO y-! x 11 0/'1 x '''6Y2 
in chcs. Pri cc : $379.00. (R evcrc Ca mcra 
Company, 320 Eas t 21st Street, Chicago 
16, III. ) 

circle 187 on reader service card 
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Enioy Stereo Hi·Fi at Lowest Cost! 
featuring the new knight-kite KG-250 Stereo Amplifier Kit 

OPTIONAL 
ALTERNATE 

r;"o Knight 
KN-809 

8" Full-Range Speakers 

Garrard Autos}im 
Changer with Base, 

and Shure M3D 
Cartridge 

Knight-Kit 
KG-250 20- Walt Stereo 

Amplifier Kit with me/a} case 

SAVE $51.94 ON THIS COMPLETE PHONO SYSTEM THE EASY DO-IT-YOURSELF WAY! 

ONLY 

only $5 monthly 
On Allied's Credit 

Fund Plan 

If you're looking for quality and value in Stereo 
hi-fi , here's the great music system buy for you! 
Simply assemble t h e amplifier yourself- it's 
easy, it 's enjoyable and you SAVE. You save 
even more by purchasing the system complete 
- $51.94 less than the cost of the components 
when bought separately. System plugs together 
easily; complete with all cables, including 15' 
speaker cables; with record care booklet. Yours 
for a lifetime of listening pleasure. Here's the 
amazing value you get: 

Genuine Knight-Kit KG-250 Stereo Amplifier- This feature-packed 
amplifier kit gives you full twenty watts of power delivering pure, 
beautiful sound over the audio spectrum. You get deluxe styling, top 
dollar value, 10 clean watts of continuous sine wave power on each 
channel, and simple point-to-point wiring for easiest assembly imagi -
nable . Highlights : Response, ± 1 db, 30-15,000 cps at 20 watts; 
harmonic distortion, less than 1.5% at 20 watts; DC operated tube 
filaments; twin push-pull output circuits; clutch-type volume controls; 
separate boost-and-cut bass and treble controls. Special 2-piece 
chassis design for easiest building. With metal case; 41/8 x 13 1,4 x 8 1/2". 

Famous Garrard Autoslim 4-Speed Changer-Plays both stereo and 
monophonic LP's, 78's, 45's and 16% rpm records . Intermixes all 
size records; automatic shutoff. Complete with quality Shure M3D 
ca rtridge, with dia mond stylus. Ha ndsome walnut wood base included. 

2-Knight KN-809 Full-Range Hi-Fi 8" Speakers-Offer realistic full-
range reproduction-really astonishing stereo fidelity. Easy to 
custom·mount in wall or in you.r own enclosure. With 10-oz. ceramic 
magnet, rigid die-cast frame, soft-suspension hyperbolic woofer cone. 

Complete Knight-Kit Stereo Phono Music System_ The savings can't 
be duplicated-the quality can't be matched for anywhere near the 
price . Includes all components described above; with all cables 
needed; all parts, tubes, precut wire, solder and instructions for easy 
assembly of the KG-250 amplifier kit. With metal amplifier ·case. 
Shpg. wt., 46 Ibs. 
22 HF 084DG. Complete 20-Watt System , only .. " _. _. __ . _ .... $9995 

83 YX 030_ Wood Case for KG-250 Am plifier .... _ ....... . . . . .. $9_95 
System With Shelf Enclosures, As above, but includes two Lincoln 
L-150 walnut leatherette shelf-type speaker enclosures. (Complete 
with metal amplifier case.) Shpg. wt., 72 Ibs. 
22 HF 085DG, Complete System with Enclosures, only ... . . . $12250 

Satisfaction guaranteed 
or your money back 

r----------------------e -- - -, I ALLIED RADIO •• . 
I 100 N. Western Ave. , Chicago 80, Iii. 
I Ship me the following: 

NO MONEY DOWN: Now! More Buying Power 
with Your Allied Credit Fund Plan 

manufactured by . 

. A KNIGHT E.LE.CTRONICS CORP. 
W A DIVISION OF . 

ALLIED RADIO 

NOVEMBER 1962 

I 0 Knight-Kit 20-Watt Phono System 22 HF 084DG New C,.dit Custom-
20 W tt Ph S t 'th E I 22 HF 085DG .'5 Only: Send name 

I 0 - a ono ys em WI nc osures and add,ess p'<sent o Wood Case for KG-250 83 YX 030 employ .. , how lon g 
I 0 Ship No Money Down on Allied's Credit Fund Plan ---+ 
I 0 $ .. . ..... enclosed (check) (money order) 

-I 
I PRltll 

I Address I credit account s). 

I City Zone_State _______ _ 
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ill] 
Indoors! 

WORKS or PLAYS 
Anywhere! 

With built-in battery and A_ C_ power, 
Mirandette is your ideal companion in 
office, plane, beach or party_ Ultra -sensi-
tive dynamic microphone with push button 
control, instantly captures every word , 
every mood _ Two speeds give up to two 
hours per reel. Price: less than 
including microphone, 3 " super-thin tape, 
extra reel , AC cord, carrying strap_ (Other 
accessories available)_ At your camera 
store or write for illustrated brochure. 

ort -tRot @ 

MIHANDfllf 
ALLIED IMPEX CORPORATION 

300 PARK AVENU E SOUTH, NEW YORK 10, N. Y . 
CH ICAGO 10, I LL . • DALLAS 7, TEX .• LOS ANGE LES 16, CALIF . 

'See Your Dealer for Exacl Price. ® Reg. By Allied Imp" Corp .. ucl. U. S. Imoorler 
CIRCLE NO . 3 ON READER SERVICE CARD 
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by HANS H. 

AMONG the many letters that lie unanswered in my desk tray, one 
question consistently recurs: "Do you know any good books fo r 

audio beginners?" Since this question is so frequent, I think it worth 
while to take this month's column for a collective answer. 

Severa l in troductory texts on high fidelity exist in paperback 
format. They are not usuall y so ld at regular book shops but at radio 
parts dealers and a t some of the la rger audio stores. Sampling some 
half dozen of these books leaves me in doubt whether a novice reader 
would find them very satisfactory. The more elementary ones often 
seem slapdash, defining basic audio terms and functions but giving 
the reader little help in making the mental connection between 
related concepts. Others are too techn ica l for beginners, being pre-
sumably intended for radio and TV repair men who want to acq uire 
a working knowledge of good sound reproduction. Still others are 
prestereo and now out of date. Among these, one is nevertheless 
worth specia l mention. This is Edward T. Canby's High Fidelity 
and the Music Lover, a hard-cover book published by Harper's some 
years ago and still in prin t. TO other book I know succeeds as well in 
relating m usica l concepts to the electronic reproduction process. 
Though dated in its discussion of equipment, Canby's book is still 
eminently readable as an informal and informative in troduction to 
basic audio principles. 

The lack of availab le up-to-da te audio information suited to 
listeners with primarily musica l rather than technical interests has 
prompted one audio manufacturer, Acoustic R esearch, Inc. , to set 
up its own publishing branch. The first two books off th e AR press 
are doubly welcome for their excellence as basic audio texts and 
because no a ttempt was made to turn these books into sales brochures. 

If you are the greenes t of beginners, more concerned with how 
to operate your sound system than with how your sound system oper-
a tes, Roy F . Allison's High FidelitJI SJlstems-A User's Guide is a 
fine point of departure and gives you a running start. Mr. Allison 
doesn't ta lk about deci bels and intermodulation, but he does give 
simple and concise ins tructions about which cable goes where, how 
to check for proper stylus tracking, phasing and placing your speak-
ers, adjusting input levels-in short, how to set up and take care of 
your system. A helpful cha pter tit led "In Case of Difficu lty" suggests 
simple and often effective remedies for such common ailments as 
hum, rumble, and distortion; this a lone should be we ll worth the 
$1.00 price of the book. 

Should you want to dig further into audio theory, Edgar Villchur's 
R ejJTo duction of Sound is just the book to satisfy that intell ectua l 
itch for deeper unders tanding. Mr. Vilichur, the president of Acoustic 
R esearch, has his material so tightly organized and writes a bout it 
with such lucid economy of words that even the more technical as-
pects of audio become intelligible to an attentive reader with a 
knowledge of high-school physics. Excellent illustrations help prop 
up your mind when it boggles. The book costs $2.00. Both publica-
tions are obtainable only from Acoustic R esearch, Inc. , 24 Thorndi ke 
Street, Cambridge 41, Mass. 
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____ OOD THING 

LEADS 

FM stereo multiplex came first. Next came our "Astro:' 
Good things were getting even better. The 708A "Astro" 
is an all-in-one stereo center with fiv e integrated compo-
nents in a compact 6" x 15" X 13 Y2" package: FM, FM 
multiplex, AM, stereo preamp, stereo amp. 

It 's so advanced in concept, circuitry, features and 
facilities that we suspect it will remain current for the next 
ten years. For example, consider its circuitry. Transistors 
in the power stage completely eliminate heat problems. 
As a result, the "Astro" plays cool-more than 30 % 
cooler than conventional units. In this respect, the "Astro" 
is the first truly practical stereo center because excessive 
heat generated by ordinary all-in-one units shortens life 
and effectiveness of the sub-components, causes drift , sets 
up noise and distortion . 

As another example, consider its unique binaural head-
phone facilities that offer the privacy of silent listening 
at anytime, without disturbing others. For convenience, 
the headphones may be plugged in permanently; a sepa-
rate switch on the front panel activates the headphones. 

Or, consider the fully professional tape recording 
monitor. With it, you may monitor the source two ways 
during recording: the instant signal enters the record head 
or directly from tape, the moment it is recorded. 

An automatic switching circuit electronically dis-
tributes mono and multiplex signals to their respective 
channels while a stereo light provides visual indication on 
type of reception. These examples are only a sampling of 
what the "Astro" has to offer. In this case, seeing and 
hearing is believing. Price: $597.00 including cabinet 
and excise tax. 

One good thing leads to another. For the listener who 
prefers a separate tuner or needs only stereo FM to com-
plete an existing system, there's the new 314A "Electra 
Emperor" Stereo Tuner. It is identical in quality and fea-
tures to the FM and multiplex sections of the "Astro" 
and is styled to match perfectly with our newly improved 
"Electra" Stereo Amplifier. Among its distinctive features, 
it provides a "full-time" monophonic output for feeding 
an additional single-channel system on the patio or any-
where in the house. The "Emperor" is priced at $359.00 
including cabinet and excise tax. 

The new 315A "Electra Empress" Stereo Tuner is the 
moderately priced version of the "Emperor:' An outstand-
ing performer at $256.00 including cabinet and excise tax . 

TO ANOTHER - -- -----I!iS!iiBH --- I:!: L.ECT RA - - ",TCIl! " "'''''''L.lr,,;::'' -
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......... - . . _-

The 353B "Electra" Stereo Amplifier is recommended 
for use with either of these new stereo tuners. The 
resulting system will reward you with a quality of sound 
possible to achieve only with such perfectly matched and 
balanced components. The 353 is a dual channel power 
and control amplifier with 14 stereo or mono inputs, 
6 outputs for all known sources, even microphones and tv. 
A matricing network is provided for center stereo speaker 
and for driving auxiliary speakers anywhere in the home. 
Price: $225.00. 

For complete information and specifications, see your Altec Distributor or write Dept. SR-ll 

ALTEC LANSING 

@1 'J6;! AU[e LANSI N C COR POA A1IOII 1515 South Manchester Ave., Anaheim, Calif. 
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by Martin Bookspan THE BASIC REPERTOIRE Item Forty-Six 

Beethoven's 
((ARCHDUKE" 

TRIO 

Son of one Austrian emperor 
(Leopold 1/) and brother 
oj anolher (Francis Ill ), 

the Archduke Rudolph, 
Prin ce-Archbishop of Olmutz, 

is known to history prin-
ci patly as the patron 

and pupil of Beethoven_ 

BETWEEN the years 1803 and 1806 Beethoven gave 
music lessons to a chubby, una ttractive young 
man whose first name h appened to be Rudolph 

and whose older brother h appened to be the emperor 
of Austria. Rudolph Hapsburg was not an untalented 
musician; he composed some works and even achieved 
a sufficient mastery of the piano to enable him to 
perform some of Beethoven's concertos. 

In 1809 Archduke Rudolph was instrumental m 
securing for Beethoven a regular annuity that gave 
him a measure of fin ancia l security and independence. 
Quite apart from his gratitude for the archduke's kind-
ness, Beethoven seems to have been genuinely fond of 
his noble benefactor, referring to him sometimes as 
"my little archduke," sometimes, with playful solem-
nity, as "my revered archduke." 

Beethoven more than repaid his debt to the arch-
duke in the form of a series of dedications that im-
mortalized the archduke's name. Conspicuous among 
these were the Fourth and Fifth Piano Concertos ; 
the E-flat Major Piano Sonata (called " L es Adieux 
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et le R etour" because it was composed when the arch-
duke was forced flee from Vienna before the ad-
vancing troops of Napoleon ) ; two la te piano sonatas, 
including the final one in C Minor; the Grosse Fuge 
for string quartet; and the great Missa Solemnis in D 
Major, which was begun as a ceremonial piece to cele-
brate the installation of the archduke as the Arch-

. bishop of Olmiitz. This work was not completed, 
however, until three years after that event. 

In addition to these works, Beethoven also dedi-
cated to the archduke the seventh of his nine trios 
for violin, cello, and piano. This is the score that has 
come to be known as the "Archduke" Trio. Like his 
quartets, Beethoven's piano trios can be classified ac-
cording to the three creative periods in his life. The 
first three of them were published co llectively in 1795 
as his Opus 1. Three years la ter came a Trio in B-flat 
scored for piano, clarinet (or violin ), and cello. These 
four works belong to Beethoven 's so-called early period. 
Not until fourteen years later, after he had produced 
his first six symphonies, did Beethoven return to the 
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your investment 
in a Garrard 

Automatic Turntable 
pays off 

Chances are that sooner or later you will spend 
more on your records than you do on any record 
player. More, it may be, than the cost of your 
entire music system. Your listening enjoyment 
is dependent upon records and the unit that 
reproduces them. This is exactly why more 
GARRARD Type A's, for example, have been 
sold-and are being sold-than any other high 
fidelity record playing equipment, without re-
gard to cost. Just consider this .. ; 
Most people today want to use one of the ultra 
sensitive cartridges developed originally for 
separately-sold tone arms because of high com-
pliance. Garrard has integrated precisely such 
an arm in the Type A Automatic Turntable-
dynamically-balanced, counterweight adjusted, 
designed and built with the same precision, the 
same balance, the same freedom from friction, 
the same playback characteristics and low res-
onance. This arm, operating in conjunction with 
the Type A's heavy, full-size, non-magnetic turn-
table - a laboratory-balanced, double-shielded 
motor; and (when you want it)the gentlest auto-
matic record-handling mechanism ever designed; 
rewards you with the full measure of the mag- . 
nificent reproduction you expect from the best 
recordings. 
Garrard's Type A Automatic Turntable is 
proudly owned by a growing legion of highly 
critical people who, originally amazed at the 
$79.50 price, have come to realize this com-
pletely integrated precision instrument could have 
been developed only by the Garrard Laboratories. 

For illustrated literature, write Dept. GS-122, 
Garrard Sales Corp. , Port Washington, N.Y. 

world's finest 

.land Canada to Garrard Engineering and Mfg. Co., Swlndon. Wilts., 
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Personal taste IIIIt.)t decide between th e two 1II0st memorable recordings 0/ Beethoven's " Archduke" Trio : the 
older and 1II0re serene being A ngel's Casals-Cortot.-Thibau.d version, with RCA Victor's Hei/etz-Feuermann-Rubin-
stein issue th e m.orc impassion ed. R ecorded sOl/lid on Monitor's /ine Cilels-Kogan-RostrofJovich version is excellent. 

piano-trio forma t, producing the two works of his 
Opus 70- his middle-period trios_ The "Archduke" 
Trio belongs to the year 1811, the year of the Seventh 
and Eighth Symphonies. It is, therefore, a la te-period 
work. 

Two more trios were published posthumously : thc 
Trio in E-fla t, which was apparen tly composed in 1791 
(the composer's twenty-first year ) , and one in B-flat, 

. written in 18 12 and consisting of a single movement. 
In effect , then, there are only three piano trios that 
reflect the ripened maturity of Beethoven 's genius, 
the two of the middle period and the "Archduke." 

Like the Seventh Symphony, the "Archduke" Trio 
displays a buoyant and joyful vita li ty. The work is in 
four movements : a broad and lyrical opening allegro 
m oderato; an impish scherzo marked allegro; a 
theme-and-variations andante cantabile for the third 
movement; and a concluding rondo, which grows with-
out pause out of the third movement. Throughout the 
concluding rondo, incidentally, the writing for the 
piano is much more difficult than that for the strings, 
with the violin playing much of the time in its low 
register and the cello often up in the stra tosphere. 

I T I S NOT too surprising to discover that the "Arch-
duke" Trio is the most-recorded of Beethoven's ensem-
ble chamber works. A recent edition of the Schwann 
cata log lists seven different recordings of the music, two 
of which a re avai!able in stereo. The oldest and in many 
ways the most remarkable of them is the performance 
recorded in 1928 by the fab led Casals-Cortot-Thibaud 
trio and rereleased in Angel's Great R ecordings of the 
Century series on Angel COLH 29. Each of these three 
superlative virtuosos was able to resist the temptation 
to outshine his two distinguished colleagues. What the 
trio gives us is a collaboration of secure stylistic har-
mony in which the whole is greater than the sum of its 
parts. The recorded sound, considering its age, is very 
serviceable, and the annotation is a model of what 
such things should be. 

Perhaps inspired by the extraordinary results 
achieved by the Casals-Cortot-Thibaud trio, RCA Vic-
tor in about 1940 decided to produce a series of cham-
ber-music recordings enlisting the services of its leading 
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instrumentalists of the time: Jascha H eifetz, violin; 
Artur Rubinstein, piano; William Primrose, viola; and 
Emanuel Feuermann, cello. Several superlative sets 
were released on 78-rpm discs, including the 110zart 
E-fla t Divertimento for String Trio (Heifetz, Primrose, 
and Feuermann ) and three piano trios : the Brahms B 
Major, the Schubert B-flat, and the Beethoven "Arch-
duke." To all these performances the illustrious mu i-
cians involved brought breathtaking dynamic excite-
ment and intensity, and they were recorded in bright, 
evenly balanced sound. Fortunately, the three trio per-
formances are still available in RCA Victor's Collec-
tor's series, and the "Archduke" performance (RCA 
Victor LCT 1020 ) is perhaps the most vibrant and 
passionate of them all. I find it virtually impossible to 
make a choice between the more serene approach of 
Casals-Cortot-Th ibaud and the more impetuous one 
of H eifetz-Feuermann-Rubinstein. Either will afford 
the listener a great experience. 

On a lmost the same extraordinary level is th e re-
cording by Emil GileIs, Leonid Kogan, and Mstislav 
Rostropovich on Monitor 2010. The participants do 
not have quite the abandon of Heifetz-Feuermann-
Rubinstein, but theirs is an imaginative, dedicated per-
formance, and the recorded sound is very good. 

The Schneider-Casa ls-Istomin performance (Co-
lumbia ML 4574 ), recorded about ten years ago a t one 
of the Casals festivals, has its moments, too, but Casa ls' 
playing is somewhat labored, and the recorded sound 
is on the muddy side. 

There remain the two most recent recordings, those 
by the Oistrakh Trio (Oistrakh, Knushevitzky, and 
Oborin ) on Angel (S ) 35704 and the Trio di Trieste 
(DGG 136220, 19220 ) . Unfortunately, neither is a 
worthy stereo successor to the best of the previous mono 
recordings. The Oistrakh Trio is too concerned with 
superficial glossiness, and the Trio di Trieste is some-
what inhibited . 

In sum, then, it is to either the Casals-Cortot-Thi-
baud recording or the Heifetz-Feucrmann-Rubinste in 
performance that I would direct the prospective "Arch-
duke" Trio record-buyer. If up-to-date recorded sound 
is of essen tial importance, Gilels-Kogan-Rostropovich 
is the recommendation . 

HIFI/STEREO R EVIE W 
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"DuPont T.M. 

Perhaps two years from now the quality of this 
tape may be duplicated . .. perhaps never ! 

ot..n..:"..oLL.II...'O." - a physically perfect 
tape . . . a musically perfect sound. 

GOLDEN TONE BY REEVES SOUNDCRAFT CORP. 

MAIN OffiCE: GREAT PASTURE RD •• DANBURY. CONN. - NEW YORK: 10 E. 52nd ST.- CHICAGO, 28 E. JACKSON BLVD. 'LOS ANGElES, 342 N. LaBREA· CANADIAN REPRESENTATIVES, TORONTO' VANCOUVER 
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With a Heathkit Catalog you can relax and 
enjoy Christmas shopping-gift giving with· 
out· ever leaving your living room! You'll 
find a Heathgift for everyone on your list, 
regardless of interest, from beginner to ex· 
perienced technician. And you give so much 
more with Heathgifts, for you save two 
ways-by buying direct from Heath and by 
buying in kit form. Savings that total SOX 
or more! 

Heathgifts are fun to give, fun to own, and 
they're fun to build ••. so much so that 
you'll be tempted to build them all before 
giving! Simple instructions enable you to 
complete any kit in your spare time-in a 
matter of hours-and they are unconditional· 
Iy guaranteed to perform to factory specifi-
cations. 

So give the best in electronic kits, give 
Heathgifts. Call or write our gift counselors 
if you need help or give a Heathgift certifi-
cate. Begin making your Heathgift List to-
day and place your own name at the top! 

Bug NooJ-

Here's help for your Xmas Budget! Order your 
Heathgiits now, and any purchase of $25 to $600 
can be paid for later on Heath's liberal time-pay 
plan. No money down! Take as long as 18 
months to pay! You'll find complete details in 
the new Heathkit catalog. Make out your Heath-
gift order and mail it today! 
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NEW 23 /1 High Fidelity TV Kit-None Finer at Any Price! 

SAVE $10, order GR-S2, 
TV chassis &. cabinet. . .... only $249.95 

SA VE $6, order GR-62, 
TV chassis &. wall mt ...... only $189.95 

OPTIONAL U.H.F. TUNER: Add at any 
time! Tunes U.H.F. Ch. 14-82. Mounts in-
side TV chassis. Complete with knobs and 
adapter strip. Factory assembled and aligned, 
ready to install. 
GRA-22-3, no moneydn .,$5 mo ...... $27.95 

NEW Deluxe C8 Transceiver 
4-tone selective call circuitry; 5 crystal con-
trolled transmit & rece ive channels; variable 
receiver tuning ; built-in 3-way power supply 
for 117 v. ac, 6 or 12 v dc ; and more! Most 
complete CB unit ever designed !22Ibs. 
Kit GW-42, no money dn., .... . $119.95 

An outstanding TV va lue! Exclusive Heath-
kit advanced-design features include latest 
TV circuitry to bring you both Hi-Fi picture 
and sound! Incorporates the finest set of 
parts & tubes ever designed into a TV receiver. 
Easy to build too! . . . all critical circuits 
(tuner, LF. strip & Hi-voltage sections) are 
supplied as factory-bu ilt, a ligned and tested 
sub-assemblies, ready to install. The rest is 
easy with two precut, cabled wiring harnesses 
and circuit board. 70 Ibs. 
Kit GR-22, no money dn ., $16 mo .. $169.95 
BEAUTIFUL MODERN CABINET: Styled to 
match Heathkit AE-20 Hi-Fi Cabinets in 
rich, walnut so lid s and veneers. Complete 
with picture tube mask, chassis mounting 
board and extended-range 6" x 9' speaker for 
GR·22 TV set. Measures 36' W x 32%" H 
x 20V2' D. 
GRA-22-1, no money dn.,$9 mo ...... $89.95 
"CUSTOM" TV WALL MOUNT: For rich, 
attractive custom wall installations. Includes 
cut and drilled board for TV chassis . Un-
finished white birch . Measures 19'1{ij" H 
x30'l{G' W X JI'l{G' D. 13 Ibs. 
GRA-22-2, no money dn ., $5 mo . . ... $25_95 

NEW Advanced Transistor Stereo Amplifier 
Smooth power-superb dynamic range! 100 
watts IHFM Music Power rated , 70 watts 
Heath rating. 13 to 25,000 cps respo nse @ 
rated output. 28-transistor, 10 diode circuil. 
28 Ibs . 
Kit AA·21 , no money down,$13 mo .$134.95 
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Hear It for Yourself! 
Send for this Heathkit organ demonstration 
record ... li sten to the beautiful voices, ri ch 
mellow tone a'nd astound in g range of ex-
press ion offe red in thi s sensat ional in stru-
ment. Send just 50c to cover cost of ha ndling 
and posta ge on thi s 7"-3373 rpm record . 
Ask for record GDA·232·3. 

NEW FM/FM Stereo Tuner 
Stereo Indicator li ght ; ph ase control for m ax . 
sepa ra tion and lowest d istortion ; adj usta ble 
AFC fo r drift -free rece ption ; ba r-ty pe tuning 
indicato r; filtered outputs for ste reo tape 
record in g. Factory asse mbled tunin g unit. 
16 1bs. 
Kit AJ·12 ... no money dn., 

$7 mo ......... . .. ....... .. ....... $69.95 

NOVEMBER 1962 

ANOTHER HEATHKIT FIRST! 
A Real 2·Manual Organ for Only $329.95 
The exclusive Hea thkit version of the all -new 
Thomas T ransistor Orga n now, for the first 
time, offers you a rea l two-manua l o rgan at 
the market-shatteri ng low price of only 
$329.95 in easy-to-build kit form! Co mpares 
in features and performa nce with asse mbled 
units costi ng we li over $700. Features two 
37-nqte key boards; 10 true organ voices; 13-
note pedal bass ; va riabl e vibrato; ex press ion 
pedal ; va ri a ble bass pedal vo lume; manu al 
ba la nce cont rol ; correct ly posit ion ed over-
hanging keyboards; buil t-in 20-wa tt peak 
a mpli fier and speaker sys tem; bea utifull y 
factory asse mbled and finished wa lnu t cab-
in et. 
Kit GD·232 (less bench) . . . no 

money dn., as low as $22 mo . ... $329.95 

NEW Heathkit SSB "Six Pack'· 
A brand ne w SSB exc ite r and linear amplifier 
for six meter operat ion ; 125 wat ts P.E.P.! 
Only $289 .90 for the pair .. ' less than the 
cost of most transverters. Loaded with ex tras 
for m axi mum efficiency and operating con-
ve nience ! 
Kit HX·30 Exc iter .. .. . ........... $189.95 
HA·20 Li near .. . .... . .. .... ........ $99.95 

88 to 108 mc coverage; better th an 1.25 
microvo lt sensiti vity ; A FC for drift-free FM 
reception ; to ne contro l. Factory-asse mbled 
tuning unit ; easy circuit boa rd asse mbl y. 
7 Ibs. 
Kit GR·41 ... no money dn .. $7 mo .. $64.95 

NEW FM 
Portable Radio 

._--..i __ 

10-trans istor, 2-diode circuit; ve rnier tunin g; 
AFC for drift-free recept ion; tone contro l; 
4" x 6" spea ker ; built-in antenna; prebuilt 
tuning unit. Ba ttery las ts to 500 hrs. 6 Ibs . 
Kit GR·61 . .. no money dn ., $6 mo ... $54.95 

World's Biggest 
VTVM Value! 
M easures AC vo lt s (RMS), AC vo lts (peak. 
to-peak), DC volts, Res istance and DB. Has 
4Y2" 200 ua meter, precisio n I % resistors 
a rid 11 megohm input. Slim , a ll-purpose test 
probe incl. 5 Ibs. 
Kit 1M-II Special Value Price, ..... $24.95 

--------------------------------------------, 
HEATH COMPANY 

Benton Harbor 40 , Michigan 

o PLEAS E SEND FREE 1963 HEATH KIT CATA LOG 

I 
1 
1 
I 
I 

Order di rect by mai l Of seE: your Heathkit dealer. I 
"N"'am"'e'--___ ______________ Ship 0 Parcel Post 0 Expr ess 0 C .O.D. 0 Best Way I 
Add ress O.d e,;ng in$lruclion s: Fr ll ou ll he o rde r Intrude t hi'll ges 10' 1Il!'cel lIos l 

=="'---- ---'-------------
P .. sub,t'c ll 0 chanQc .... 'thoul nOI,ce. Oellit'. itnd e ooo. ' Pllces ,lIghtlV City Zone State h.ght' •. 

ITEM MODEL NO. PRICE 
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THE EXTRAS THAT ARE 
STANDARD ON SHERWOOD 
Stereo light ... Gives instant 
identification of those FM stati ons 
broadcast ing ste reo programs. Spec ial 
sensing circuitry (pat. pend.) prevents 
false indication due to noise 
impulses, etc. 

Wide Band 3-mc Gated-Beam limiter 
and 1-mc Balanced Ratio Detector . . . 
Combine to suppress the background 
noi se introduced by ste reo FM , 
and create the pace-setting capture 
effect of 2.4 db. 

Automatic Frequency Control ... 
Elect ronically locks and holds the 
exact cente r of separati on of the 
FM stereo signal. 

'" Fly Wheel Tuning .. . Made with 
\ tu rn table accuracy fo r easiest, 

o fastest tuning. o 
...-- FM Interchannel Hush ... El iminates 

i rritat ing " rushing" sound between 
stat ions when tunin g. 

Dial Spread .. . Only Sherwood offe rs 
communication-type 20%-longe r 
sca les, with professiona l calibrat ions 
for sli de -rule accuracy. 

specifications 
FM Sens itivi ty: 1.8 uv. for - 30 db. no ise and 
distortion (IH FM). FM Selectivi ty: 200 kc. @ 
- 3 db. FM Detector: 1.0 Mc peak to peak. FM 
Distortion: '13% at 100% mod . 14 tubes plus 
rectifie r plus 9 diodes. 

SHERWOOD MODEL Sl-1 
STEREO INDICATOR LIGHT 

The only ind icator light that re-
" jects all false signals and iden-

t ifies only true stereo broad-
casts. Ad justable sensistivity - functions 
with any FM tuner. Small enough (2W' x 
2%" x 71/2") to mount inside cabinet. 
$29.50. 

5-2100 T uner : $199 .50. (Fair Trade). W ith W alnut 
Leatherette Case , $207.00. Full year warranty. 

Who cares whether 
the coils are wound on Mylar*? 

Only Sherwood-and you. 
A good modern stereo tuner may con tain over 1,000 component parts. Among 
those especially criti ca l to sound quality are a dozen or more co ils. These coils 
are th e "nerve ends". They ca n make or break performance on drift .. . dis-
tortion ... selectivity .. . sensitivity . 

No place fo r a "standa rd" pa rt, we fee l. 
That's why Sherwood - and Sherwood alone-custom designs m its coil s. 

Only Sherwood winds th em on low- loss Mylar form s. And Sherwood employs 
temperature-compensa ti ng ceramic ca pacitors across all its I F coils. 

These refinements cost more, but th e result is worth it : Complete freedom 
from temperature and humidity va ria tions guaranteeing precise tun ing . _ _ 
minimum distortion ... no loss of sensitivity. 

Th e Sherwood Coi l is just one reason why we say " the ca re that goes in deter-
mines th e qua lity that comes out"_ 

For complete brochure, write Dept. R-11. 
Sherwood Electronic Laboratories, Inc •• 4300 North California Avenue, Chicago 18, Ill. 
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I N LOOKI NG through the high-fidelity section of a 
typical mail-order catalog recently, I noticed tha t 
no fewer than thirty-three different tuners and 

thirty-three different ta pe recorders were listed . The 
p rospective buyer could ma te these with any of twenty-
seven in tegra ted amplifiers (or combina ti ons of thi r-
teen preamplifiers and sixteen power am plifiers) . For 
record-play ing, a choice of twenty-six cartridges could 
be ins ta lled in any of thirteen arms and moun ted on 
one of twenty-two turntables. Fina lly, there were one 
hundred and twenty-nine speakers to choose from! 

T he problem of making an intelligent choice of 
components seems a lmost insuperable. For tuna tely, 
however, there are a few fund am enta l considerations 
tha t can help to rule out obviously unsui table combi-
nations of components . 

First, the sensitivity of the amplifier and its power 
outpu t must be coordina ted with input signa l levels 
and speaker effi ciency. Low-effi ciency speakers, such as 
the acoustic-suspension types, need lots of power. At 
least twen ty watts per channel is recommended, and 
as much as six ty watts can be helpful. M ost speakers 
of moderate effi ciency will never need more than ten 
to fifteen wa tts per channel. The few high-effi ciency 
speakers currently m ade will never tax even a ten-watt 
amplifier . They do, however, demand a stable, low-
distortion amplifier with very low hum. In genera l, 
speaker systems a t ei ther extreme of the effi ciency scale 
requ ire the most expensive amplifiers, whi le those of 
in termedia te efficiency are relatively to leran t of ampli-
fier characte ristics . 

Bear in mind tha t a high-power ampl ifi er used with 
a high-effi ciency speaker requires much less input 
signa l than a lower-power amplifier used with a low-
effi ciency speaker. Avoid using high-ou tpu t phono 
cartridges with such a system . H owever, a high-ou tput 
cartridge, such as one of the best ceramic types, can 
be a good choice when a low-gain amplifie r must be 
used with a low-efficiency speaker system. 

There is wide tolerance in mating the phono car-
tridge and tone a rm. Certain high-compli ance car-
tr idges require a rms with very low fri ction and m ass, 
but most cartridges will work well in any good record-
changer arm. 

It is a good idea to m ainta in a fa ir ly uni fo rm qua lity 
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balance throughout the system. M y own rule of 
thumb, for a medium-price sys tem , is to spend roughl y 
equa l amounts on the tuner and amplifier. The record-
p laying equipment can cost slightly less than the am-
plifier, and each speaker system should cost slightly 
more. Any great devia tions from these ra tios are likely 
to result in one component's being the weak link of the 
system, or else so much better than the other parts tha t 
its specia l vir tues a re masked by faults of the others. 

ROAN WELL 
STEREO 
HEADPHONES 

Q As MOST of us with stereo systems have discovered, 
there a re great differences in the stereo effectiveness 
of various recordings. Ping-pong recordings, with ex-
aggera ted directiona l effects, leave no doubt as to their 
stereophonic na ture. Less sensa tiona l recordings, par-
ticularly of orchestral m usic, a re frequently difficult to 
distinguish from good monophonic versions. 

An in fallible way of identify ing true stereo, gim-
micked stereo, or monophon ic sound is to listen through 
headphones. A mono program appears to origina te 
m idway between the listener 's ears, within the head. 
T his effect is (to m e) not as effec tive or enjoyable as 
when the m usic is reproduced through loudspeakers. 
But when stereo is heard through headphon es the sense 
of confinement vanish es and the sound seems to en-
ve lop the listener. T he realism of stereo sound through 
head phones is uncann y, and in man y ways transcends 
anything I have heard from loudspeakers. On the 
other hand , unna tura lly separated channels sound ex-
tremely a rti fic ia l through head phon es. 

I have been using a pa ir of R oamvell stereo head-
phon es for some time, and I have come to apprecia te 
their considerable virtues. The R oan well phones are 
in plas ti c housings tha t a re sha ped to fo llow the con-
to urs of the human ear , and have li quid-fill ed plastic 
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cushions that make an extremely effecti\'e seal a round 
the ear. Not only is this important for good bass re-
production, but it isolates the wearer from his acoustic 
environment. 

The phones are marked for left and right ears, 
though their shaping makes incorrect wearing about 
as unlikely as wearing one's shoes on the wrong feet. 
A long four-wire cord (about twenty feet ) allows the 
wearer considerable freedom of movement; this is an 
important consideration that is frequently overlooked 
in headphone design. The adjustable headband is very 
tight-almost uncomfortably so- and I found it nec-
essary to shift the position of the phones every fifteen 
minutes or so. The acoustic isolation resulting from 
this tight fit is most desirable, however . 

The Roamvell phones have an impedance of about 
8Y2 ohms up to 3,000 cycles per second, rising to 10 
ohms at 15,000 cps. I found no important resonances, 
though there was an audible peak at 17,500 cps. From 
30 to 15,000 cps the response was smooth, clean, and 
tight, with none of the muddiness that characterizes 
many stereo headphones. Even at high levels, there 
was no audible distortion. 

A good pair of stereo headphones, such as these, are 
very convenient for listening at la te hou rs, or when 
normal loudspeaker levels are not desirable. I consider 
them more than a mere substitute for loudspeaker lis-
tening, since they can provide a type of sonic experi-
ence not attainable from loudspeakers. The Roanwell 
headphones are priced at $37.50. 

THORENS 
TD-13S 
RECORD PLAYER 

• THE THORENS TD-135 is an integrated four-speed 
turntable complete with manual tone arm, and built 
with the precision craftsmanship for which Thorens 
is noted. The turntable is basically quite similar to the 
popular Thorens TD-124, with a motor pulley being 
coupled through a rubber belt to a stepped pulley. 
A rubber idler wheel couples the stepped pulley to the 
inner rim of a heavy, machined turntable. The speed-
selector knob moves the idler to the appropriate step 
on the pulley. 

A speed variation of ±3 per cent is accomplished 
by eddy-current braking applied to the stepped pulley. 
A magnet near the outside of the pulley supplies the 
necessary field, and the speed-adjustment knob (con-
centric with the speed-selector knob) moves an iron 
segment within the pulley toward or avvay from the 
magnet. A built-in stroboscope disc on the turntable 
aids in setting exact speeds. 

The tone arm that is supplied with the TD-1 35 is 
the BD-12S, which is available separately for $50.00. 
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It is balanced by an adjustable counterweight tha t is 
mounted on a resilient coupling to damp the 1011'-

frequency arm resonance. A spring adjustment, cali-
brated from 1 to 8 grams, sets the sty lus force. The 
metal plug-in shell accommodates virtually any stand-
ard cartridge, and has an adjustment for optimum 
overhang with cartridges of different dimensions. The 
arm is fitted with a control knob that lowers it gent ly 
into playing position and, in addition, prevents the 
stylus from accidentally striking the record or turn-
table surface. 

In operation, the arm is completely free, except tha t 
it must be moved to the right to start the motor. When 
a 2Yt -inch radius has been reached at the inside of a 
r ecord, a trip mechanism automatically shuts off the 
motor. The a rm remains on the record , and must be 
returned to its rest manua lly. Alternately, the trip 
mechanism can be disabled, allowing full manual 
opera tion. 

The TD-1 35 comes with resilient rubber mounts, 
which must be used between it and the motor board. 
Because I did not have a drilled motor board, I impro-
vised a mounting using the rubber isolators. These 
have a significant effect on rumble, and it is possible 
that lower rumble figures would have been measured 
with a better mounting arrangement. 

Even so, the measured rumble of the TD-1 35 was 
quite good, - 36 db referred to 7 cm/ sec at 1,000 cps, 
and it was essentially all lateral. The speeds could be 
adjusted to exact values, with a reasonable range on 
either side. They were unaffected by line-voltage vari-
ations. Speed constancy was very good : wow averaged 
0.05 per cent, with occasional peaks of 0 .15 per cent; 
and Rutter was 0.11 per cent. 

The tone arm had very low tracking error, reaching 
a maximum of 0.5 degrees/inch a t a 6-inch radius. At 
radii of 4 inches or less it was nearly zero. The sty lus-
force calibration was in exact agreement with my 
balance-type gauge. I sensed a slight lateral drag on 
the arm, which caused some measurable distortion on 
left-channel high-level program material with a track-
ing force of 1 gram. At 1 Y2 or 2 grams, however, this 
effect was not evident. 

My criticisms of the TD-135 are relatively minor. 
The cartridge-mounting fittings use metric threads, 
so the screws supplied with the turntable must be used 
rather than those that are supplied with the cartridge. 
From an opera tional standpoint, a feature I did not 
care for was the need to place the speed selector in a 
neutral position when not in use to avoid idler-wheel 
Rats. On at least one occasion, I inadvertently left the 
drive engaged for a couple of days, a lthough without 
apparent effect. 

The Thoren TD-135 is a sturdy, exce ll ently made 
unit, and its performance is commendable. It is priced 
at $110.00. 

For additional product information, use the reader service 
ca rd. Circle number 188 for the Roa nwell headphones, 
number 189 for the Thorcns TD-1 35 record player. 
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The new Award Stereo Fes tival actually h as 
everything. Picture a complete stereophonic home 
mus ic center on one compact chassis: sensitive 
AMI FM and FM Stereo (multiplex) tuner for unsur-
passed monophonic and stereo reception; dual pre-
amplifiers with input facility and control for every 
stereo function and a powerful 50 Watt stereo-
phonic amplifier. 

Features in clude: wide-band Foster-S eeley dis-
criminator and 6B N6 gated beam limiter to insure 
freedom from dis tortion a nd noise ; D'Arsonval 
mov ement tuning m e t e r w hich m eas ures di s -
criminator bala nce and permi ts perfect visual tun-
ing of all FM s ta tions; conveni ent front-pan el s tereo 
h eadphone input receptacle ; illuminated push-
button onl off switch; bl end control which elimi -
n a tes "hole-in-the-middle" effec t by introducing a 
variable amount of bl end b e tween the two chan-
n els ; stereo indica tor lights for ins tant vi sual iden-
tifica tion of mode (FM or Stereo) of opera tion; 
individual bass and treble tone controls ; zero to 

infinity balan ce control to b alance any sp eaker 
sys tem r egardless of li stener 's position in the room; 
stereo con tour control to boost bass energies at low 
listenin g levels. 

In the w ay it looks, and in th e w ay it p erforms , 
th e Award Stereo Fes tival is the embodiment of 
creative enginee rin g a t its fin est. Simply add two 
speakers and a re cord player and your stereo in-
s tall a tion is complete. The Awa rd Stereo Festival 
III, Model TA5 000X- $319.95 . W alnut Enclosure 
WW80- $29.95; Metal Enclosure CX80-$12.95. All 
pri ces slightly higher in the Wes t. 

Fo r furth er info rmation on th e Award Stereo 
Festival and other fin e Harman-Kardon products 
write Dept. R-ll. Harman-K ardan, Inc., Plainview, 
New York (Export Office, EMEC, Plainview, N. Y.) 

IlII:I"'!kardonl 
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A great tape recorder made greater: 
1 . New profess ional studio re cordi ng hys teres is-synchronous capstan moto r: 24 stato r slots 
for ultra-smooth drive, ultra-quiet and vib ratio n less professional bearing system. 
2. Two new take-up and rewi nd ree l motors, bo th extra-powered for effortless operation. 
3. New cored-out stee l capstan flywheel with all the mass concentrated at the rim for improved 
flutter filtering. 
4. New optimal ly designed capstan drive belt brings wow down to negligibility. 
5. New relay provi des instantaneous extra power to the take-up ree l motor at start to mini-
mize tape bounce. Provides near-pe rfect sto p-and-go operation and e limina tes any risk of 
tape spillage when sta rting w ith a nea rl y full take-up reel. 
6. New automatic end-of-tape stop sw itch cuts off take-up reel mo to r powe r. Also permits 
profe ssional editing techniques, whereby tape being ed ited out runs off th e machine wh ile 
you are listening to it. 
7. Playback preamps re main"o n"d uring stop-standby mode to permit cue in g. 
8. Reco rdin g leve l adjustmen t during stop-sta ndby. 
9. Shock-absorbent helica l spr ing tape lifters practically e limi nate tape bounce at star t of fast 
winding. 

And All These Well-known RP-IOO Features: 
Separate stereo 1/4 t rack record a nd playback heads pe rmittin g off-the-tape monitor and true 
sound-on-sound reco rdin g; separate tra nsisto r ste reo record and stereo pl ayback ampli fie rs 
meeting true hi gh fide lity sta ndards; monaural reco rdin g o n 4 tracks ; digital tu rns counter; 
electrodynamic braking (no mechanical brakes to wear ou t or loosen); all-electric push-
button transport co ntro l (sepa ra te so le noids actuate pinch-roller and tape li fters); unequa ll ed 
electronic control fac iliti es such as mixing mic and lin e contro ls, two recordin g leve l mete rs, 
sound-on-sound record ing se lected on panel, p layback mode se lector, e tc. Mod ular plug-in 
construction. 

Wow and f1ulter : under 0.15% RMS at 7112 IPS ; under 0.2% RMS at 33/. IPS. Timing Accuracy: 
± 0.15% (±3 seconds in 30 minutes). Frequency Respo nse: ± 2db 30-15,000 cps at 7'h IPS, 
5sdb signal-to-noise ratio; ± 2db 30-10,000 cps at 33/. IPS, 50db signal-to-noise ratio. Line 
Inputs Sensitivity: 100mv. Mike Inputs Sensitivity: O.Snw. 

New Stereo FM MULTIPLEX TUNER ST97 
Semi·Kit $99.95 Wired $149.95 

Includes Metal Cover and FET 

mise engineering, the new EICO 
quality and fringe·area reception capabilities with exceptional ease of assembly 
for the kit·builder. No test or alignment instruments are needed. The two most 

....... _ -"l cr.iti cal sections, the front·end and the 4·IF stage circuit board , are entirely pre· 
aKl.II.= •• lEiiiiiMD· Wired and pre·allgned for best performance on weak signals (fringe area reception). 

7D-Watl Integrated Stereo Amplifier 
ST70 Kit $99.95* Wired $149.95* 
40·Watt Integrated Stereo Amplifier 
ST40 Kit $79.95* Wired $129.95 ' 
* Includes Metal Cover 

--iiiiiii/i........ FM Multiplex · 
Pending) 

. Kit $39.95 
Wired $64.95 

Cover Optional $2 95 

The front·end is drift·free even wi th AFC defeated. The four IF stages and I MC·wide 
ratio detector achieve perfect limiting, full·spectrum flat response, very low dis· 
tortion, and outstanding capture rat io. The 10'stage stereo demodulator-EICO's 
lamous zero·phase·shift filterless detection circuit (pat. pend.}-copes successfully 
Wi th all the problems of high lidelity FM stereo demodulation and del ivers utterly 
clean stereo outputs. Excellent sensitivity, selectivity, stability, separation and 
clean signal add up to superb frlnge·area recept ion. The automatic ste reo indio 
cator and station tuning indicator travel in tandem on twin slide·rule dials . 
Antenna Input: 300 ohms balanced. IHFM Usable Sensitivity: 3p.V (30 db qUieting), 
1.5p.V lor 20db quieting. Sensitivity for phase·locking (synchronization) In stereo: 
2.5p.V. Full Limiting Sensitivity: 10p.V. IF Bandwidth: 280kc at 6 db paints. 
Ratio Detector Bandwidth: Imc p.p separation. Audio Bandwidth at FM Detector: 
Flat to 53kc discounting pre·emphasis . IHFM Signal·to·Nolse Ratio: -55db. IHFM 
Harmonic Distortion: 0.6%. Stereo Harmonic Distortion: less than 1.5% *. IHFM 
1M Distortion: 0.1%. Output Audio Frequency Response: ± ldb 20cps-15kc . 
IHFM Capture Ratio: 3db. Channel Separation: 30db. Audio Output: 0.8 volt. Output 
Impedance: low Impedance cathode followers. Controls: Power, Separation, FM 
Tuning, Stereo·Mono, AFC·Defeat. 

9 
New 
Fe atllres 
Novv 
III The 
Nevv 1962 
EICO RP100 
Trallsistorized 
Stereo I MOllO 
4-Track 
Tape Deck 
Semikit: Tape transport 
assembled and tested; 
electronics in kit form $299.95 
Factory-assembled : Handwired 
throughout by skilled 
American craftsmen $399.9.5 
An original, exclusive EICO 
product designed and 
manufactured in the U.S.A. 
(Patents Pending) 
Carrying Case $29.95 
Rack Mount $9.95 

Over 2 MILLION EleO Inst rum ents in use. 
Most EICO Dealer. offer budget terms. 
Add 5% In West. 
® 1962 EICO Elect roni c Instrum ent Co . Inc. 
3300 Northern Boulevard. L. I. C .• I . N. Y. 

i ElCO," 33O'ON. N.V:-H-;'; 
I 0 Send free 32-page catalog & I I dealer's name I 
I 0 Send new 36-page Guidebook to I 

HI·FI for which I enclose 25¢ I for postage & handling. I 
I Name I I I 
I CIty Zone-Stato__ I '-------------.... 
* Actual distortion meter reading of derived 
left or right channel output with a stereo FM 
signal fed to the antenna input terminals. 

Listen to the EI CO H our . ' YABC-FM. N. Y. 95.5 Me. Mon. -Fri. . 7:15-8 P .h-'1. Export Dept .. Roburn Aeenc1eJ Inc .• 431 Greenwich St .• New York 13 
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A 1908 portrait 0/ Sergei Prokofiev, who at seventeen was a prolific but refractory second-year student at the St_ Petersburg Conservatory_ 

I N 1918, shortly after the October Revolution, Sergei 
Prokofie\-, then twenty-seven, applied to Luna-
charsky, the first Soviet Commissar of Education, 

for an exit permit to leave his native Russia. The 
ambitious young composer from the Ukraine was by 
this time a rising musical star in the West, and in 
Paris had already been welcomed into Diaghilev's 
brilliant and ultra-fashionable circle of emigres. Plainly 
discontented, evasive, and irreconcilable, Prokofiev 
was at no pains even to present Lunacharsky with a 
decent excuse for leaving. "1 have been working rather 
hard," he remarked. "1 would like to get a breath of 
fresh air." 

At forty-three , Lunacharsky (a celebrated art scholar 
and playwright ) was a tough and seasoned revolu-

tionar), and one of the founding fathers of Soviet 
culture. Considering the historical events in which he 
was then involved, his reply to Prokofiev is perhaps 
enough also to secure his reputation as an extremely 
sophisticated man. "Don't you think we have enough 
fresh air here now?" he asked. 

"Yes," said Prokofiev, hewing to his cliche, "but 
I would like the physical air of seas and oceans." 

Neither had mentioned America, but Lunacharsky 
understood perfectly. Yet his gently implied rebuke 
to the decamping prodigal couldn't have been more 
fatherly. "You are a revolutionary in music, we are 
revolutionaries in life. We ought to work together. But 
if you want to go to America I shall not stand in 
your way." ( Continued overleaf) 



PROKOFIEV 
And so Prokofiev, in circumstances that a few years 

later might well have got him an exit permit to Siberia, 
was given a document stating that he was going abroad 
on "an art mission" and "to improve his health ." He 
left for Tokyo, and in September of 1918 (thanks to 
three hundred doll ars borrowed on the boat to San 
Francisco), he arrived in New York to begin his years 
of morally problematic freedom in the West. 

In his autobiography (officially approved a decade 
after his return to the Soviet fold) , Prokofiev not un-
expectedly renders the moral and political significance 
of his 1918 departure as follows: " .. . I was left with 
nothing to do and time hung heavily on my hands. 
I had not the slightest idea of the scope and significance 
of the October R evolution. It never occurred to me 
that like any other citizen I might be of use to it." 
He a lso adds the words of a fri end unheeded at the 
time, a suitab ly remorseful tag for his defection: "You 
are running away from history, and history will never 
forgive you . ... " 

These confess iona l notes may have been appropri-
ately diploma tic for the Sta linist cultural clima te in 
which they were published, but as it happened, one 
of the things Prokofiev was heeding in 1918 was the 
siren song of "an American named McCormick .. . 
a big manufacturer of agri cultural machinery .... " 
who, during a visit to Petrograd, had told Prokofiev: 
"If ever you wish to come to America, wire me. I 
have connections in the musical world." 

On the surface, a t least, this would seem to be a 
fairly clear-cut question of choosing between the leaner 
days of the hammer-and-sick le and the multimillioned 
opportunities of the industrial West. But the puzzle of 
Prokofiev is a tangle of contingent questions. Was 
Prokofiev, as Lunacharsky said , truly "a revolutionary 
in music," and if so, was that suffi cient compensation 
for his political equivocation ? And if he was really 
an opportunist, would that necessa rily compromise his 
creative integrity? And was his return to the Soviet 
fold in 1933 in fact patriotic and sincere? 

L IERE IS evidence that Prokofiev himself brooded 
about these questions but never answered them con-
clusively. The trouble was that not only his tastes but 
his roots were emphatica ll y bourgeois. His childhood 
was like something out of Chekhov-a provincial 
manor house in an unspoiled Act One setting, with 
croquet on the lawn and the sound of Beethoven float-
ing through open windolVs, mixed with the laughter 
of visiting cousins from the city. Here he composed 
his first music, which showed such precocious talent 
that a tutor was hired for him in St. Petersburg- Rein-
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hold Gliere, then a struggling novice, who later won 
fame as the composer of n ya j\![ouTometz and Th e R ed 
PojJPJ'. In the evenings, Gliere remembered , they lis-
tened to "the strains of lovely melodies sung by peas-
ants coming home from the fields." And many years 
later the repatria ted Prokofiev became a Russian na-

. tionalist in the tradition of T ehaikovsky and Mous-
sorgsky, and some of his own tunes, in turn , were 
plowed back as fo lk songs into the very soil from 
which they had sprung. During World "Var II , for 
example, Soviet troops sang Prokofiev songs wh ile 
marching in to ba ttle. 

At thirteen, Prokofiev reported for entrance exam-
inations at the Imperia l Conservatory in St. Petersburg. 
To the amazement of Rimsky-Korsakov, the director, 
he submitted a portfolio of two operas, a group of 
songs, and a whole series of pia no pieces. H ere he won 
his first honors as a musical rebel, and most of the 
teachers took a dim view of Sergei's infa tuation with 
unorthodox chords and harmonies. "Whv bother to 
study with me?" shouted the exasperated Anatol Lia-

In It scene jroll/. a Ch ekhu-ri{//l. (·hildhooc/. th e composer 
ILL len is posed Wilh th e piano sco re of his first. opera.. 

dov of iVlusic Box fame. "Go to Richard Strauss, go to 
Debussy!" 

In 1911 Prokofiev produced what he la ter called 
his "first more or less mature composition," the Piano 
Concerto No.1 , and a year later, at the age of twenty-
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In 192 7. Prokofiev. a distinguish ed emigre 111 Franre. sa l 
for this " formalistic" portrait by Matisse at Diaghilcv's reqll est. 

one, he composed the Piano Concerto No. 2, which 
helped him win a prize for pian ism (but not [or 
composition ) at the Conservatory. His maturing com-
positions in fact remained rebellious, and he found 
his most receptive listeners among the painters and 
poets of St. Petersburg cafes. One of the young Futur-
ists recalled la ter how Prokofiev had looked when he 
first appeared a t the poets' rendezvou. : "Blond-haired 
and quivering with eagerness like a flame," he p layed 
his Suggestion Diab olique so combustively that "the 
whole cafe seemed to be on fire; it was as if the very 
beams and rafters were enveloped in flames as yellow 
as the composer's ha ir, and we stood there ready to be 
burned alive in the fire of his aston ishing music." 

But when the street fi ghting of the February R evo-
lution made Prokofiev think about writing something 
"huge and cosmic" to reflect the magnitude of the 
forces that were being unleashed , he produced S even, 
They Are Seven, which is a pure expressionist night-
mare of violence, a massive, bruta l canta ta for voices 
and orchestra, using an ancient tex t tha t archeologists 
discovered on the wa lls of a Chaldean temple. Later 
Soviet critics called it "clear evidence of the composer's 
failure to grasp the true significance of events" in 1917. 

No one in Russia wanted to perform this music, and 
ironicall y there were no takers in America, either, 
when Prokofiev arrived here in 1918. After his first 
concer ts he was type-cast as a musical Bolshevik. Critics 
could hear "the red flag of anarchy waving tempestu-
ously" in his pieces ; he was "the Cossack Chopin" 
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and a "musical agita tor" who created "Russian chaos." 
Actually he was penniless but charming; he spoke 

beautiful English; his evening clothes fit perfectly; 
thanks to McCormick he had connections in society. 
H e was commissioned to write an opera for M ary 
Carden's Chicago Opera Company, and he crea ted 
a wholly unprecedented spectacle, the buffo opera 
L ove / 01' the Th ree Oranges, based on Carlo Cozzi 's 
class ic about a princeling who conceives an irresistible 
pass ion for three ripe oranges. Chicagoans took civic 
pride in the mocking, rasping, champagne-bubbling 
score when it was fina ll y produced, after many delays, 
in 192 1. The proj ect cost $43,000 per orange, but the 
composer's share of this was rela tively little, and "all 
the wonderful orchestras in America cared nothing 
about my music .. . I had come here too soon: th e 
chi ld [America] was not old enough to a pprecia te my 

. " muslC. 
After little more than a yea r in the U.S., Prokofiev 

borrowed th e fa re to Pa ris, and there, under D iaghil ev' 
influence, he composed L e Pas d'A cie1' (T he Age of 
Steel), which gave him a chance to indulge his taste 
for motor rhythms and grinding-wheel dissonances. It 
had a giant set with machine tools opera ted by th e 
dancers, blinking railroad signals, and other freakish 
equipment of a wi ldl y imaginary factory. Paris and 
London were delighted with it, and the composer was 
hailed once more as the "peerless apostle of Bolshe-
vism." Only the Soviet criti cs felt offended. Though 
they thought it suffi ciently paved with good intentions, 
"the entire composition reveals a completely distorted 
conception of th e young Soviet R epublic." 

E OKOFIEV had li ved in New York and Paris, on the 
coast of Brittany, and even, for a year and a half. in 
the Bavarian Alps nea r Oberammergau, and he had 
misgivings about going back to Russia. Years la ter. 
Prokofiev tried to ra tiona lize his long hesitation . "Why 
didn ' t I return to my native land ? I believe the chief 
reason was that I hadn 't yet fully grasped the signifi-
cance of what was happening in the USSR .. .. " But 
the Soviet press was saying at the time, "Prokofiev must 
return to us before the impurities of Western modern-
ization have stifled him ." It was not unti l J anua ry, 
1927, th a t Prokofiev accepted the invitation and 
stepped on native soil once more. Then, and for nea rly 
seven more years- despite the fact that he held a 
Soviet pass port- he was in Russia only during short 
concert tours . Most audiences were enthusiastic, but 
the " Proletarian Musicians" called his music "counter-
revolutionary, if not perhaps fascisti c," and a nnounced 
tha t he was probably incorrigible. 

To many young Russians Prokofi ev was a visitor 
from another planet. "I was rather taken aback by his 
appearance," remembers K abalevsky, then a Moscow 
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Conservatory student. "His trim dashing figure, his 
well-cut suit, the jolly, a lmost boyish expression of his 
face-all this belied the 'Scythianism,' the 'untamed 
character,' the 'barbarism of the iconoclast of music' ; 
in a word, all tha t we had been accustomed to associa te 
with the name of Prokofiev." 

The death of Diaghilev in 1929 removed one of the 
main props of Prokofiev's career in France. Then fol-
lowed the Depression in America, which he had vis-
ited in the meanwhile on several concert tours ; the 
rise of Hitler in Germany; and an increasing sense of 
a imlessness. "The a lien air is not good for my inspira-
tion ," he wrote to a friend. "I must hear th e Russian 
language in my ears again. I must talk with people 
of my own flesh and blood so that they can give me 
back something I lack here: their songs, m y songs. 
H ere my nerves are coming unstrung . . . Yes, my 
fri end , I'm going back." 

ROKOFIEV moved to Moscow with his family in June, 
1933, and prepared to "work together" with a revolu-
tion that was nearly sixteen years old. But he learned 
that one cannot cooperate with a revolution ; one can 
only dance to its carmagnole. He tried to fall in step, 
but like most of the individualists born under the old-
style Russian calendar, he was not very good a t un-
learning the free and easy habits of his youth. 

"Here the C entral Committee of the Communist 
Party saw itself obliged to step in so that fal se paths 
could be avoided," writes a .recent authorized biogra-
pher. R epeatedly Prokofiev had to be reprimanded 
for failing to write what was expected of him, for 
resorting to "formalism" and "cacophony." Ironica ll y, 
these accusations came a t the very time when he had 
established himself firml y as one of the centurv's most-
played and most-heard composers, and when he was 
the only representative of the :\Tew Soviet Art who 
was an international fi gure-all the other important 
Russians being either dead, disgraced, or exiled . 

Prokofiev announced tha t henceforth he would try 
to write "melodies that are simple and comprehensible" 
so as to reach the ea rs of the masses. '''' ha t he neglected 
to add, but what was quite appa rent from his scores, 
is that his hannonies retained much of their old. pene-
tra ting dissonance. H e a lso told the press tha t he in-
tended to elimina te "satirical descriptions of ncgative 
characters" in his music, in order to stress the " heroic 
aspects of the new man." Yet with his first offici al 
assignment he was back at the old stand, composing 
the sort of buffooning music he could do better than 
anyone since Offenbach. For Lt. Kije, a sardonic film 
about bungling at the Czarist court, Prokofiev supplied 
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a satiric (but also nostalgic) set of Imperial miniatures 
----"incl uding-a. .. bell-j ang:ling -tr-oika .ride that ·became a 

... 
years later. 

Film-composing, usually the graveyard of creative 
musicians, fascinated Prokofiev because it was so pic-
toria l. In PeteT and the Wolf ( 1936 ) he drew sound-
silhouettes of a ll the principals. And after he began 
working on the film AlexandeT Nevsky with Sergei 
Eisenstein, the director was heard to boast tha t Proko-
fiev could produce "the exact musical' equivalent" of 
any scene. On occasion, Eisenstein even paced his 
montage to fo llow the rhythm of the score, an un-
heard-of procedure in a field where music is usua ll y 
the last and least consideration. For the climactic 
Battle on th e I ce scene, Prokofiev compounded the 
clash of armor, the pounding of hoofs, and the screams 
of men into a more compelling battIe sequence than 
T chaikovsky's 1812 O veTtuTe. 

The authorized Moscow biographies tell us nothing 
of Prokofiev's reaction to Eisenstein's fall from official 
grace, when work on I van the T e1'1'ible was suddenly 
suspended. It was simply one aspect of the culture-
terror tha t the composer learned to live with. Despi te 
his favored position-he had a car, a comfortable 
apartment in Moscow, and a private house in the 
country, which were even greater status symbols then 
than they are today-he could not escape contact with 
the worst features of Sta linism. Isaac Babel, a popular 

In 1934. repatriated Soviet composer Prokofiev sits Jor an 
acceptahiy realistic portrait by Academician 



7945 portrait of three captive composers: Prokofiev, Shostakovich, and Khachaturian, all of them 
to be censured three years later in the notoriou.s resolLaion of the Comnwnist Party Central COIIIIlII:ttee. 

writer who was arrested and died in prison , summed 
up the artists' dilemma when he said that "nowadays 
a man speaks frankly only to his wife-and then at 
night with their heads under the covers." IIya Ehren-
burg adds that during this epoch, "man's fa te resem-
bled not a chess game but a lottery." Prokofiev in-
creased his chances in the lottery by writing a ll sorts 
of patriotica, including an Ode to Stalin on the dicta-
tor's sixtieth birthday. 

THE German invasion during World War II took 
most of the pressure off Russia's h arassed intellectuals 
and gave them something to fight for. From their 
home on the edge of a forest an hour from Moscow, 
Prokofiev and his second wife M yra M endelson wit-
nessed the first Luftwaffe raids. The war awakened 
a pa triotism "as old as the savage Scythian" in Proko-
fiev, and he worked feverishly on songs for the army, 
film music, resistance cantatas. With his young poetess 
wife as librettist, h e began composing the giant can-
vases of the opera War and Peace. The Seventh Piano 
Sona ta was introduced by Richter in 1943, the Eighth 
by Gilels the following year. 

His Fifth Symphony, the first since 1930, had its 
pr<:miere in Moscow three months before the war 
ended, with Prokofiev conducting. It sounded closer to 
Tchaikovsky than Stravinsky, but the old rebel still 
lurked in its harmonies-audacious as Matisse, arro-
gant as Picasso, and coarse as Rouault, according to 
Eisenstein, who listened with a painter's ears. For 
these offenses against the prescribed taste he was duly 
reprimanded in February, 1948, when the Central 
Committee of the All-Union Communist Party issued 
its famous resolution concerning music. Along with 
Shostakovich, Khatchaturian, and others, it denounced 
Prokofiev for writing works whose "formalistic distor-
tions and anti-democratic tendencies are alien to the 
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Soviet people," and for creating "neuro-pa thological 
combina tions which transform music into cacophony." 

Among the farcical apologies and se lf-indictments 
that followed, Prokofiev's answer was the least re-
morseful. " I love melody," he sta ted blandly, "and I 
regard it as the most important element in music." But 
he added that it was easier to talk about melodies than 
to compose them. H e had, by then, developed the 
thick skin necessary for surviva l under a political sys-
tem that leaves no hiding place. But he was also very 
ill with a chronic heart ailment tha t grew increasingly 
severe after 1945 . His friends realized that he was de-
liberately hurrying "to put all his ideas on paper 
before it was too la te." 

Although doctors restricted his working time. he 
completed War and Peace and The Stone Flower, the 
Sixth and Seventh Symphonies, a new Cello Concerto, 
and hundreds of other pages of manuscript. H e was 
working on ballet revisions with Lavrovsky on March 
5, 1953, when he was fatally stricken bv cerebra l 
sclerosis . Even his death, ironica lly, was overshadovved 
by political events: the world was then awaiting the 
announcement that Stalin had died. It came on the 
following day, and in the world news uproar that re-
sulted, the dictator whose policies had irrevocably 
changed the course of Prokofiev's life anCl art continued 
in death to obstruct the final chapter in the composer's 
history. News of Prokofiev's death did not reach the 
outside world for two weeks, when it received routine 
notice in a Soviet arts magazine. 

Frederic Gru.nfeld, formerly a record- producer and radio com· 
mentator on mllsical matters, is presently sampling the life 
of the expatriate in the Balearic Islands, where he spends his 
time writing and swimming. His last contribution to HJFJ/ 
STEREO R EV I EW was the article on Carl Or/J in the June issne. 
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BY ROBERT CLIFFORD HARRISON 

BENEATH THE GASLIT GLITTER 
OF NINETEENTH-CENTURY CHANDELIERS, 

A TRA ISFIGURED RUSTIC DA:\TCE CO?'-JQUERED 
THE CIVILIZED WORLD FROM ST. PETERSBURG TO BOSTON 
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I N ITS OBSCURE beginnings, the wa ltz was a vaguely 
defined and somewhat uncouth country dance. As 
originally witnessed by its earliest contemporaries, 

it was less notable for Merry-Widowish elegance than 
for the crude horseplay of a p erspiring and frequently 
drunken peasantry. It first appeared in western Europe 
as the eighteenth century neared its disorderly close, 
having for its immediate background those worldwide 
social convulsions prepa red bv the incendiary pens of 

against it, and invaria bly on the lofties t grounds. 
As might be expected, the thunderous sanctimony of 

a ll this mora li zing proved quite futile. But as it h ap-
pened, the political instinct of the monarchical rear 
guard was a bsolutely correct. True to its popular ori-
gins, the waltz was in essen ce both democra tic and 
revolutiona ry. Furthermore, it gave its devotees more 
real and immedia te satisfaction than the co ll ected 
works of Montesquieu and Tom Paine combined. with 

the added advantage of 
req ulrlng no lit <=: racy 

<3 whatever. 
It was above a ll excit-

ing as a leveling phenom-
enon in the rna tter of class 
di stinctions. Speaking of 
th e th en-nov e l publi c 
dance floors, which were 
a lmost who llv g iven over 
to waltzing, a late eight-
een th-cen turv Ba va ri a n 
trave ller writes: "Here 

Rousseau and Voltaire. 
And it first became iden-
tifiably a waltz (more or 
less as we know it today) 
in rural G erman y. The 
etymology of its name in-
dicates the origin and the 
chief physica l characteris-
tic of the dance. The G er-
man waltzer (from Lat in 
volveTe) simply appli es to 
a dance p e rform ed in 
three-four time by Tevolv-
ing couples who, in one 
fashion or another, em-
brace as they turn. 

Int rodl£ced £nto England in 1812. the primitive waltz 
was fa ir gam.e to jamed caricaturist Thomas R owlandson. 

we see artisans , a rti sts , 
m e r ch a nts, counci ll ors , 
barons, counts, and excel-
lencies dancing together The new dance was un-

denia bly intimate, and its immedia te popula rity was so 
excessive that it was denounced by clergy and secu la r 
critics a like. From pulpit and press, pa rents were en-
joined to snatch their daughters from the maw of this 
a ll-corrupting depravity. It w as "demora lizing," 
" lewd," "obscene." It was " an incitement to sinful pas-
sions" (and its rustic prototypes were indeed noted for 
an inordinate amount of lascivious posturing and erotic 
byplay ). Finally, at Nuremberg, 'M eissen , and else-
where, irate city fathers published stringent decrees 
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with waitresses, women of the middle class, and ladies. 
Every stranger who lingers here for a time is infec ted 
with this dance malady." 

Advancing across the civi lized world as if aware of 
its rendezvous with cu ltural destiny, the "malady" be-
came an epidemic, a terpsichorean Internationale. In 
M etternich's somewha t g loomy Vienna it was an in-
stant craze. Sedate London and excitable Paris sur-
rendered to its seductions a lmost simultaneously, and 
this in the midst of the Napoleonic wars . . In 181 5 the 
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Prince de Ligne coined his a ll-too-historical mot about 
the Congress of Vienna: " L e Congres ne marche pas-
it danse." And if the hopelessly stuffy German em-
presses took their moralists seriously (or at leas t pre-
tended to around their consequently glum husbands, 
so that the waltz was still forbidden a t the Berlin court 
in the reign of Wilhelm II ) , this was an exceptional 
and widely derided case. In imperial St. Petersburg, 
devout but persistently carna l amidst its boreal frosts, 
Grand Dukes and ballerinas and chambermaids capitu-
la ted without a struggle. 

FINALLY, even Boston waltzed. In the 1830's the dance 
swept America, chiefly through the melodies of its three 
early Viennese exponents, Michael Pamer, Lanner, and 
the elder Johann Strauss. Caricatures of the period 
reveal that the wilder New England dance-lovers 
copied not only its European choreography but the 
strange costume and the frenetic hairstyles (as origi-
nated by the Parisian "Incredibles") that went with it. 
And forty years la ter it was Boston that contrived a 
sort of ultimate and all-time apotheosis of the perfected 
Viennese waltz: a version of Strauss's Blue Danube 
tha t, considered simply as a paroxysm of voluntary 
noise, was probably unequalled anywhere on earth un-
til July 16, 1945, at Alamogordo, New M exico. 
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T he waltz as seen (left 
to right) in New England in the 

1820's ; Paris in 1840; 
and Vienna in 1852; The 

exaggerated DirectoiFe costum es of the 
American couple were 

co pied from the eccentric 
French " Incredibles." 

The occasion was the Peace Jubilee of 1872. The 
moving spirit was the famo us Massachusetts bandmas-
ter , P. S. Gilmore, who a ttacked Strauss's m asterpiece 
with musical and military forces that included an or-
chestra of 2,000 ; several dozen brass bands; a chorus 
of 20,000; an enormous pipe organ; a "Monster Bass 
Drum, 18 Feet in Diameter"; a collec tion past estimat-
ing of anvils, firebells, and "chimes" (odd lengths of 
railroad track freely suspended on frames for conven-
ient whacking); and one of the first and perhaps the 
greatest of a ll sing-alongs, wi th a participating au-
dience of 100,000. Gilmore built a sort of lookout tower 
for the principa l conductor, stationed dozens of subsid-
iary conductors armed with binoculars at strategic 
points across his acreage, and as a final happy thought, 
surrounded the whole enterprise with ranks of honest-
to-God cannon, these being wired for consecutive elec-
trica l firing on the first beat of each measure. 

Memories of the resulting shambles remained with 
many of the participants until their dying day. As the 
assembled thousands bellowed, sawed , beat , blew, and 
fired away, it became apparent that Gilmore's a rtillery 
were mor!,! patriotic than musicianly. Numerous shots 
were complete duds, while others came in close and 
deafening volleys amidst enthusiastic bursts of musket 
fire and derogatory howls concerning the questionable 
parentage of the recent R ebs. Noting the shattered 
windows and bolting horses of Back Bay, many observ-
ers felt Boston to be more plausibly in the grip of world 
war than World Peace; still others, perhaps in view of 
an imminent last judgment, headed in nervous haste 
for the nearest church or, in some cases, saloon. Bos-
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ton's chief music en tIC, the dyspeptic John Sullivan Within weeks of its publication (1867), the Blue 
- _ .• DanubeJ;}aGl .. unmis,1.akably,eat €lICeGl "the. r:tSa,lm",of inter-

What gave this purportedly musical event its final national folk music. It had also become possibly the 
eclat, of course, was the in-the-flesh presence of the most lucra tive commodity in the history of sheet music. 
shaken composer, Johann Strauss himself, who was im- Millions of copies were sold all over the world, the 
ported from Vienna a t a fee of $100,000 to preside as presses being unequal to the dem and. For a quarter of 
conductor-in -chief. Accustom ed to an orch estra of sev- a century a globe-wide roster of Strauss-conquered 
enty-five, h e was perhaps the only d ance conductor in cities and hamlets continued to pay tribute in cold cash 
history to get his starting nudge from a prema turely to their care-dispelling W altz King. W hen Boston first 
belching cannon. The experience apparen tly left him called, Strauss (who at the time was un we ll ) had been 
too stupefi ed for immediate utterance, but he la ter extremely reluctant to cross the ocean . The determined 
summarized his large and unlikely American adven- Americans had sim ply upped the ante until he would 
ture. H e called it "an unholy row such as I sha ll never have been, as he remarked , " imbecillic" to refuse. It 
forget." The Boston p ress, meanwhile, had a lso sum- is characteristic of Viennese skepticism (and a lso of 
m arized him: "a rem arkable little m an, nervous, quick, Strauss's business acumen ) tha t he had his fee depos-
excitable, and he throws himself heart and soul in to ited in a Vienna bank before he bought his boat ticket. 
h is music." Under the circumstances, he m ay well But upon his a rriva l, he found Boston so mad for his 
have thought his life depended on it. melodies tha t he wrote more of them to order , and he 

IT WAS, however , no accident tha t Boston chose a 
Viennese wa ltz, aI1d the Blue Danub e in pa rticular , for 
its wildly Byzantine ode to universal brotherhood. It 
is true tha t in protocol-smothered Vienna, a lovely ba-
roque anachronism lingering in the reactionary twilight 
of the Holy Roman Empire, the disorderly hop of the 
German rustics had become unrecognizably refin ed, 
a ristocratic, and m agnificent-a swirling ba ll room vi-
sion under the glittering chandeliers of Schonbrunn . 
But everywhere else, thanks to the collision of democ-
racy with a dynasty of Viennese musical genius, the 
Strauss waltz becam e for m asses and classes a like the 
nearest thing in music to a universal politica l amnesty. 
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in fact went back to Vienna with (by his own account ) 
considerably more than $100,000. In an era innocent 
of income taxes, it is no great mystery why he died sev-
era l times a millionaire. 

What this pre-Hollywood was really buying, 
of course, was the most fascina ting form of vicarious 
pleasure ava ilable a t the time. The special na ture of 
this pleasure sprang from the vola tile Viennese temper-
ament, which was neither too profound for light-
hearted adventure nor too ca llous for romantic regret. 
More important still, if the Vi ennese were extremely 
sentimental, they were a lso ironical enough for a lively 
job of self-mockery (as witness D ie Fledel'maus ) . Their 
waltz, consequently, never became too realistic, too 
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lugubrious, or too pretentious. Unlike the more deeply 
probing concert waltzes of Chopin, Schumann, and 
Liszt, it makes few direct references to the great emo-
tions. But it does present-as in a tactful mirror-ex-
quisite ly measured doses of sentiment about these 
emotions. 

Its great specialty therefore is nostalgia: bittersweet 
regret for a past love, a departed youth. Sm iling 
through its tears (which occasionally are scented glyc-
erine), it speaks always of a happiness tha t cannot 
last. But the language of its nostalgia (sensuous mel-
ody, dreamlike movement ) is as universally delicious 
as a light Sacher tort e with whipped cream. The 
late-nineteenth-century world-a largely unreflective 
world , and one that was for the first time stable, secure, 
prosperous, and greedy for emotional luxury-could 
ask no more. 

Nowhere was the appetite for this luxury more pas-
siona te than in Vienna itself. The Danubian peoples 
have always had a sophistry of sentiment (and a love 
of extravagance) a ll their own. Anciently a queen of 
Hungary bequeathed the province of Altenburg to a 
nobleman on the condition that he maintain a certain 
number of peacocks, her favorite fowl. And a wealthy 
woman in Vienna left a considerable sum to Strauss on 
the condition that he play her favorite waltzes at her 
funeral. Nobody was shocked, much less surprised, 
,,,,hen the deeply touch ed composer obliged. Or, for 
tha t ma tter, when he collected. 

L-rE Viennese waltz inevi tably inspired its own folk-
lore and legends, its musico logical controversies, and 
its peculiar mannerisms. Thousands of Gilmore's con-

By 1872, the em.brace 
of a waltzing 

Amazon was a standard 
slLb j ect of merriment 

to bystanders. 
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temporaries thought (and many of ours still do ) that 
the Blue Danube was Austria's na tional anthem, which 
it wasn't. Still others thought the Viennese brand o'f 
waltz was actually invented by Stra uss the younger, 
perhaps with the help of his gemiit lich papa. This too 
was illusion, since its unmistakable accents are found 
earli er in the delightful if less imposing wa ltzes of Josef 
Lanner. As to the remoter origins of the Viennese con-
fection, chauvinistic musicology produced a free-for-
a ll in several countries eager to claim the honor. The 
French gave it the most elaborate pedigree of a ll , claim-
ing tha t they got it from Provence in the days of Louis 
VII and loaned it to Germany in the sixteen th century. 

But if the Strausses did not invent the waltz, they 
racked up astronomical mileage play ing it, and not 
unnaturally they featured the family brand. Fiddl e in 
hand , they ranged the world tireless ly (and profitably) 
to do so. No coronation or royal wedding but had its 
commemora tive Strauss waltz, and in Vienna caustic 
social critics saw in the world-beloved Strauss th e 
las t real prop of the shaky H apsburg monarchy, ob-
serving that "Franz Josef reigned until Strauss died ." 

Everywhere the Strausses accustomed audiences to 
two singularities of the Viennese style. By slightly an-
ticipating the second beat of each measure, they gave 
their melodies a wonderfully infectious rhythmic verve. 
And they conducted, not formally, with ba tons, but in-
timately, with their bows, lifting their own violins to 
sweep into the music a t the grand climaxes. 

The 1872 Boston press observed that Strauss him-
self "was conductor, performer and enthused listener 
a ll at once, using bow, fiddle, feet, every facial muscle, 
elbows, hips and head in conveying his wishes to the 
musicians." Audiences of the Vienna Philharmonic 
today see something very similar when its first-concert-
ma ter, Willi Boskovsky, takes the podium to conduct 
the Strauss masterpieces. Acknowledged heir of the 
great tradition, Boskovsky learned the Viennese waltz 
under "Herr" Johann Strauss, son of Eduard Strauss, 
son of the composer of the Blue Danube. Like his great 
predecessors, Boskovsky has become a travelling per-
former, and when he travels, he ta kes the original 
Strauss scores with him. Everything else in the world 
has changed, including the conductor's name. (Bos-
kovsky, a lthough a true Viennese "born within sigh t 
of the Vienna Woods," is actua lly a Czech.) But after 
a triumphant century, the durable Viennese waltz still 
sounds the same, is still on the road , is still welcome 
everywhere, and even looks the same. 

Robert Clifford HarrisoTl, a nonwaltzing New Yorker, has 
contribltted to numerous musical periodicals and reference 
works. His researches on the waltz include conversations 
(in th e 7940's) wilh SItTl';"ors of th e Boslon Peace ]u,bilees. 
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Il:LAGE 
ARPSICHORD 

AKER 
BY KEN GILlY10RE . 

THE STORY OF ' I\' ALLACE ZU CKERMAI N, THE INVENTOR OF THE H ARPSICHORD KIT 

SEV E N YE ARS AGO vVa Jl ace Zuckermann tried to buy 
a harpsichord. After shopping around a bit, he 
discovered that the instruments were not only 

expensive- costing up to $6,OOO- but tha t they were 
in such short supply that an instrument might take as 
long as a year to be delivered. So he decided to bui ld 
his own. 

Zuckerm ann , a former child psychologist and 
piano-restorer, had never bui lt a harpsichord, but 
he reasoned that the eighteenth-century instrument 
cou ldn't be more complicated than a piano. His first 
problem was tha t there didn 't seem to be any place 
to sta rt. "V"hen I first got in teres ted in harpsichords," 
Zuckermann says, "ha rd ly anyone in New York, even 
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in America, knew anything about them ." So Zucker-
mann read the few books that were available on th e 
subj ect, studied old drawings and pictures, examined 
the few modern ha rpsichords he cou ld find , and vis-
ited m useums in and around New York to study 
the construction of antique harpsi chords on display. 
Then he retired to his piano work. hop and designed 
and buil t his first ha rpsichord . 

As soon as he had comp leted his initi a l instrument, 
Zuckermann was offered fi\ 'e hundred doll a rs for it. 
Because he a lready had thought of some ways to im-
p rove the des ign, he accepted the offer and se t to 
work on a second harpsichord. Th e ra pidity with 
which his first instrumen t had been sold made Zuckcr-
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THE 
VILLAGE 
HARPSICHORD 
MAKER 

mann wonder if there might not be a sizable market 
for ha rpsichords. So he inserted an experimental 
two-line advertisement in the classified section of the 
New York Times. When this drew scores of replies 
and five firm orders, Zuckerma nn decided to become 
a full-time harpsichot·d ma ker. 

At first , Zuckermann turned out about one instru-
ment a month . Soon, however, Ba roque music fa ns 
began to hear about his instruments, and he had more 
orders than h e could fill. Zuckermann added a cabi-
net m aker to the staff, then two more assistan ts, and 
fina lly set up a production line so that eight harpsi-
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This Jactory·assembled luckerm ann harpsi· 
chord sells lor $750.00. It can be bu.ilt from a 
k it lor as little as , 200.00, including the case. 

chords could be p laced in construction at one ti me. 
Present production procedure calls for the cabinet 

maker and the assistants to do the basic woodwork-
ing; Zuckermann himself does a ll the string ing and 
vo icing of the instruments. With his current staff, 
Zuckermann turns out some forty completed instru-
ments a year in his Greenwich Village fac torY. 

In mid-I 960, when severa l of Zuckermann 's friends 
began asking him for help and advice on building 
their own harpsichord . Zuckermann got the idea to 
des ign a harp ichord in kit fo rm. H e turned out about 
a dozen sets of harpsichord parts, wrote deta il ed in-
structions for assembling them, and found enough 
musica ll y minded Villagers to put them together. 
After revising the instr uctions severa l times- he dis-
covered he had taken too much for granted in the 
origina l directions- Zuckermann was sa tisfi ed tha t 
the construction job was within the capabilities of 
the ave rage amateur musician . and he began turning 
out kits in volume. 

T he bas ic Zuckermann h arpsichord ki t cos ts 
$ 150.00. (Also ava ilable is a clavichord kit, priced 
a t $ 100.00.) The builder must supply lumber for the 
outer case, a lthough Zuckermann includes complete 
p lans for its construction. The case materials and legs 
usua ll y cost between $50.00 and $100.00, depending 
on the wood selected . Thus, for $200 .00 to $250.00 
and ·ome ]25 hours of spare time, a harpsichord 
fancier can own an instrument tha t is identi ca l to 
the fac tory-buil t unit tha t Zuckerm a nn sell s for 
$750.00. 

Zuckermann cla ims tha t his kits have been put to-
gether by chmch and school groups, doctors, business-
men, ministers, housew ives, industrial workers, and 
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others who do not usua lly do either woodworking or 
kit-building. One thirteen-year-old boy in California 
recently completed a Zuckermann ha rpsichord suc-
cessfu lly, as did R . M . Santurce of Puerto Rico, whose 
instrument was used in this year's Casals festival. 

Among other users of Zuckermann's instruments 
are such institutions as the Philadelphia Symphony, 
Columbia and New York Universities, the New York 
City Center, and Columbia Records . Harpsichords 
constructed in his factory have been used in countless 
concerts and recordings. So popular are Zuckermann's 
instruments, in fact, that he is unable to keep up 
with the demand. Factory-finished models usually 
require three to four months for delivery, and even 
kits take up to a month. 

Z UCKERMANN attributes th e populari ty of his harpsi-
chords to a number of factors. First, of course, there 
is the ma tter of price: Zuckermann 's instruments are 
considerably less expensive than are those of most 
other manufacturers. But more important, he thinks, 
a re the many currently available recordings of Baroque 
music performed on the instrumen ts for which it was 
written. R ecordings by such artists as 'I\' anda Lan-
dowska, R alph Kirkpa trick, Fernando V alenti, and 
Sylvia M a rlowe have spread the gospel of the harpsi-
chord and its literature, and ama teur music-makers 
around the country now want to produce for them-
selves the authentic sound of the ancien t scores. "To 
the educated ear," Zucker-mann says, "music com-
posed for the plucked strings of the harpsichord doesn' t 
sound right on the hammered strings of the plano, 
which is more suitable for romantic music." 
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ff/ allace Zuckerlllann personally 
strings and voices each of his 
fa cto ry -finished harpsichords. 

But ex-psychologist Zuckermann has another ex-
planation for the harpsichord boom. "It is part of 
the basic affinity between the twentieth century-the 
Age of Science-and the eighteenth century, which 
was the Age of R eason. W e feel closer to that century 
than to the one in between, v"hich was too romantic 
for our taste. Also, Baroque music is very orderly-
the opposite of contemporary music, which is neurotic 
in sound . Baroque music gives people a feeling of 
security and tranquility." 

Wallace Zuckermann, meanwhile, continues to grow 
less tranquil as more and more orders for harpsichords 
-both kits and completed units- continue to pour 
in . Of the four hundred or so tha t will be manufac-
tured this year in the United Sta tes, Zuckermann 
will build about three hundred-some forty in com-
pleted form, the rest as kits. The total figure, inci-
dentally, represents a fourfold increase in domestic 
harpsichord production over the las t five years . More 
instruments - about a thousand-will be imported 
from Germany this year. 

With the growing interest in harpsichords, Zucker-
mann's operation seems destined to grow larger. But 
Zuckermann is not entirely happy with the burgeon-
ing sta te of his business today. As more orders come 
in, Zuckermann finds he has less time for himself-
to read, to do som e writing, to play the cello in a 
local chamber music group. Consequently, despite 
rising demand for his instruments, Zuckermann says 
he doesn 't plan to extend his business further . At 
this point, in fac t, the originator of the harpsichord 
kit isn't sure he likes a ll the business he has. "All 
I rea lly want," he says, "is a little peace and quiet." 
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SIMPLE I N ITS T H EOR Y, 
THE PROCESS OF MAS& 
DUPLICATING RECO R DS 
IS DEVILISHLY DEMAND-
ING IN ACTUAL PRACTICE 

BACK in the early days of the talking machine, 
the manufacture of records had the virtue of 
elegant simplicity. Since there was no practical 

way to reproduce tinfoil masters made- by the original 
Edison machine, early experimenters hit upon a bril-
liantly straightforward scheme. They grouped twenty 
or so recording megaphones in front of the artist. H e 
bellowed as loud ly as he could, and if his voice had 
approximately the same decibel content as a steam 
whistle, he could record twenty cylinders simultaneous-
ly. That was all there was to record-making. No one 
worried about the noise that woul d show up on the 
cylinder. As long as people could recognize "La donna 
e mobile," what more could they ask? 

The missing reproduction technique that permitted 
the duplication of records on a large sca le was made 
po sible in 1888, when Emile Berliner thought of re-
cording on a flat disc instead of a cylinder. Eyentually 
Berliner worked out the idea of molding records in 
much the same way waffles are made. Pour in the ba tter 
and close the press. Today's records a re produced in 
almost precisely the same way. 

_ While the essential principle of it manufacture is 
simplicity itself, each phonograph record made today 
is the end result of a long, complex, and painstakingly 
controlled manufacturing process. It involves scores of 
steps, each one of which is critica lly important . 1inor, 
even microscopic flaws that occur during anyone of 
them wi ll resu lt in a bad record. 

The record -manufacturing process begins when the 
lacq uer, or acetate, a rrives a t the pressing plant. The 
lacq uer is an a luminum disc that is coated with an 
ace tate compound (or lacquer ) into which the sound 
from a master tape has been cut in spira l grooves. The 
pre sing plant's job is to reproduce the lacq uer perhaps 
mil lions of times without adding anything or without 
taking anything away. In order to mass-duplicate a 
single lacq uer, four major manufacturing steps are in-
volved. These are, in order, the production of the 
master, the mother, the stamper, and the finished rec-
ord. Since each unit is molded from its predece sor in 
the process, three are positives, which can be played 
( lacquer, mother, and the fini shed record ), and two 
(master, stamper ) are n.egati ves, which have ridge 
where the positives have grooves. 

L-IE MOMENT the lacquer disc is unpacked a t the 
plant, the long battle against surface noise begins. A 
techn ician blows away any accumulated dust with a 
blast of nitrogen-even though the disc was sealed for 
shipping- and inspects the surface meticu lously for· 
finge rprints, scuffs, scratche , imperfections of any kind. 
This is the first of many inspec tions the recording will 
receive as it goes through the complex process of dup li-
cat ion. V isual inspection is the on ly check that can be 
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made a t this point because the lacq uer cannot be 
played, since even one p laying would damage its 
grooves slightly. Som etimes, as the lacquer is being 
m ade, a second reference lacquer is cu t simultaneously 
on a slave machine tha t operates in exac t synchroniza-
t ion with the cutter m aking the lacquer. Bu t even play-

T he disc m ust now be electroplated ; that is, a layer 
of me ta l must be deposited on its face. This layer will 
be an exact negative of the origina l lacquer ; i t will 
have grooves where the lacquer has ridges and ridges 
where the lacquer has grooves. I n order to be electro-
p la ted, the lacquer, which is normally an insula tor, 

Cutting the lacqu er IrOI1l the m aster tape is the first step in record lIIatllllacllLre. This is lI.sually done at the recordin g stnllio. 

On rcachin g th e pressing IJlll ll t, lacquers are in spected "isa at/y. 

ing the reference lacq uer is on ly a rough check, since 
it is not actually the one used £01' reprod uction . 

If the lacquer passes the visua l check, it is then 
cleaned thoroughly. It is d ipped in a detergent so lution 
- usuall y W isk- rinsed, dunked into a second de-
tergent bath, and rinsed again. R emoving every particle 
of dust is critical, since each speck that is left on the 
lacq uer will be reprod uced through a ll subseq uen t 
processes and ,,·ill eventa lly cause surface no ise. 
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m ust be m ade electrically conductive. This is done by 
coa ting its surface with a very thin film of silver . The 
disc is placed on a turntable and ri"nsed again, this time 
with de-ioni zed wa ter so tha t it will be elec trically neu-
tra l. It is sensitized with a stannous chloride spray, then 
ro tated slowly while an a tomizer sprays it with an 
ammoniacal si lver solution . Simultaneously, a second 
a tomizer sprays i t with a fo rm a ldeh yde dextrose re-
ducing solution. The two sprays combine just before 
they hit t he record, and the chemical action tha t takes 
p lace causes the disc to be bombarded with a fi ne 
spray of meta ll ic silver. After about forty seconds, 
enough sih-er has been deposited on the d isc, which is 
shini ng like a mirror. 

After another cleaning, t he silver-faced lacq uer is 
elec trop la ted in a ba th of nickel su lpha te. W ithin 
twenty to thirty minu tes a coat ing of about five-thou-
sandths of an inch of ni ckel- about the th ickness of 
this page- is built up on the silver, and the d isc is then 
placed in t \\·o success ive copper ba ths, where an addi.-
t iona l 25-thousands of an inch of meta l is deposited. 
T h is opera tion usua lly takes from abou t two to eigh t 
hours, depend ing on the process tha t is used . 

After the copper- pla ted lacquer is taken out of the 
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electroplating bath, a technician carefully slips a knife 

I blade between the original lacquer and the metal coat-
ing that has been deposited on it and splits them apart. 
The resulting metal disc-called the master-is cleaned 
with acetone, blasted with steam, and inspected care-
fully. It can't be played at this point, of course, since it 
is a negative of the original disc. With luck, the original 
lacquer will survive the separation process and can be 
sent back for replating, to produce another master. In 

The inspector listens to the mother carefully and 
marks any imperfection with a wax pencil. Then an-
other highly skilled craftsman takes over. Using a mi-
croscope and a tiny cutting tool that looks like a needle, 
he locates each fault and repairs it if possible. H e can 
cut out tiny bumps in the groove, or fill and trim minor 
holes. If there are too many imperfections, or if some 
of them cannot be repaired, the mother is rejected. If 
the master is perfect, it may be necessary only to make 
a new mother. If the master caused the fault, however, 
it then must be discarded and a new one made. If the 
imperfections are found to come from the lacquer, the 
entire project may have to be scrapped and the re-
cording studio called to cut new lacquers from the 

A thin layer of silver is deposited on the lacquer by spraying the disc simultaneously with a silver solzttion and a reducing agent. 

the old days, when the original recording was cut on 
wax, it was invariably destroyed by the separation 
process. In those days, one wax made one master. 

The master is now used to make a series of mothers 
- in some plants called molds. These wi ll be negatives 
of the master, or, to put it another way, metal replicas 
of the original lacquer. To make the mothers, the 
master is washed and rinsed thoroughly in several baths, 
sprayed with potassium dichromate, then dipped into 
nickel and copper electroplating baths. The layer of 
potass ium dichromate a llows the mother to be sepa-
rated from the master- without it, the two would [use 
into a solid mass. 

The nickel-plated mother, being a positive, can be 
and is played . An inspector checks it for noise level, 
clicks, pops, and other imperfections. Incidentally, be-
fore being played, the grooves are sprayed with a water-
soluble lubricant to save wear and tear on the playback 
stylus. The nickel does not have the resiliency of a 
plast ic record, and without lubrican t it would quickly 
destroy the playback stylus. 
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Th e lacquer is electroplated with layers oj nickel and copper. 
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CUTTING STYLUS 

LACQUER 
LACQUER 

MIA 
MASTER 

MASTER 

... 
- MOTHER 

MOTHER 

STAMPER 

STAMPER 

FINISHED RECORD 

origina l master ta pes, which are a lways kept on fil e. 
After the mother passes inspection, it i cleaned, 

sprayed with potassium dichromate separa tor, and once 
again put into the ni ckel electroplating bath. This time, 
some eleven-thousandths of an inch of pure nickel are 
deposited on the mother to make the stamper. This is a 
negative again, and will be used to stamp out fini shed 
records. Since the stamper will be subjected to 1,800 
to 3,600 pounds of pressure during the molding process, 
on ly nickel- which is much harder than copper- is 
used in the stamper. Some companies- Capitol, for 
example- go on to plate the stamper with a th in layer 
of chromium, which is even harder than nicke l. Other 
companies-such as RCA Victor- feel tha t nickel does 

a better job because it is not subject to crazing, or de-
veloping microscopic cracks, as is chromium. 

The completed stamper is made ready for pressing 
with a few final operations. First, its back is ground 
to a m irror finish , since any small bump on the back 
would be pressed right through the stamper and make 
a dent in the finished record. After polishing, the center 
hole, which was fill ed in during pla ting, is repunched. 
This is done by putting the stamper on a turntable and 
rotating it slowly while watch ing the grooves through 
a micro cope. When the grooves seem to stay in almost 
the same place while the record revolves, the disc is 
known to be on center and the hole is punched. 

The troubles that may occur during the three-step 
process just described (the lacquer-mother-stamper se-
quence ) are a lmost limitless. And a ll except a few 
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OPERATION WAFFLE IRON 
faults that can be corrected on the mother are irrepar-
able. Scratches, scuffs, dents-many too small to see-
- are reproduced from one stage to the next, and con-
tribute to the cumulative noise on the record 's surface. 
Other more complex problems may develop. For ex-
ample, the pla ting process itself can go sou r. When it 
does, a master or a mother may turn out to be what 
engineers call a rotten copper. Instead of being tough 
and fine-grained, the metal is granular and weak. In 
extreme cases it may actua lly crumble. Perhaps even 
worse than crumbling is when the copper becomes just 
bad enough to be slightly granular, thereby creating a 
noisy surface, yet not bad enough to be obvious. 

ROTTEN coppers we re a serious problem in the record 
business until , by a method whose origin is uncertain, 
chemists learned to control the trouble. According to 
the story RCA Victor engineers tell, many years ago a 
workman in a pla ting plant opened his lunch box one 
day to find cheese sandwiches. He didn't like cheese, 
so he ate the bread and threw the cheese into a plating 
tank. Tha t day it happened that every tank except the 
one in which the workman had thrown the cheese 
produced rotten coppers. The engineers in charge 
didn't know how to account for the difference until 
they detected the smell of decomposing cheese coming 
from the tank. Then they noticed that this particular 
tank continued to produce good pla tings far beyond its 
norma l expectancy. Cautiously, the engineers tried 
adding some cheese to the other tanks, and the treat-
ment invariably worked. 

Whether the story is true or not, it is a fact that a 
little rotten cheese in the tank produces the desired 
results, and for many years it was a standard ingredient 
in the pla ting ba th. It also had the effect of making 
the pla ting room a place suitable only for workmen 
with strong stomachs . Some years la ter , a record-com-
pany chemis t discovered the secret of the rotten cheese. 
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Minor surface defects 
em, sometimes be corrected 
on the nickel-plated mother. 

Here a craftsm.an cuts out 
srnall bum ps and fills in 

tiny holes. 

The casein in the cheese-the same ingredient used to 
make casein glue- was the magic ingredient. From that 
day on, a pinch of casein in each tank made its contri-
bution to quiet record surfaces, and the a tmosphere in 
plating rooms improved markedly. 

The metal discs fro in which records are made are 
also subject to other troubles. Stains- caused by im-
proper chemical reactions somewhere along the linc-
fingerprints, or con tamination may be almost invisible, 
yet they can make the final stamper surface slightly 
rough and conseq uently slightly noisy. T hese arc most 
serious on the master or the stamper, since the ridges 
on these parts form the bottom of the record grooves. 
A stain across the top of the ridges means a series of 
imperfections in the grooves of the finished record . An-
other kind of defect is caused by dirt in a stamper. T his 
results in imperfections in the groove walls of the fin a l 
recording. Sometimes a completely invisible fau lt can 
throw a playback stylus into an adjacent groove. 

As records are made nowadays, the lacq uers. maste rs, 
mothers, and stampers seldom wear out gradua lly. 
Usually, they have to be discarded because of da mage 
-scratches, scuffs, pits, and so on- incurred during 
the manufacturing process. On the average, one lacq uer 
will produce two or three masters before being dis-
carded; each master wiU make three or four mothers; 
and each mother should produce six to eight stampers. 
A stamper can be counted on to press perhaps six 
hundred 12-inch discs. An average lacq uer, then , 
should produce from twenty to fifty thousand records. 
If a company anticipa tes a la rge sale of a particular 
record, the recording studio may make dozens of lac-
quers, each of which will ultima tely be turned into 
scores of stampers. 

The ba ttle against surface noise, fought through the 
making of the mas ter, mother, and stamper, is just be-
ginning when the stamper is fina lly clamped on the 
press. The first record has yet to be made. And this 
process brings a whole new series of problems. The 
stamping operation and its difficulti es, the question of 
quality control, and possible future improvements in 
record-making techniques will be discussed next month. 

( To be concluded next month) 



ITS CAUSES AND CURES 
by HerlDan Burstein 

A LAYMAN'S GUIDE FOR COPING WITH O N E OF AUDIO'S MOST ANNOYIN G PROBLEMS 

HU M IS TI-IE enemy of every audio system . It 
may be modera te, constituting only a mild an-
noyance, or it m ay come with a roar tha t 

can rupture loudspeakers. In the finest systems, hum 
is inaudible more than a foot or two from the speaker . 
In m ediocre equipment, a relentless low-frequency 
undercurrent of sound may pervade the room con-
stantly, becoming especia lly noticeable during soft 
passages . 

Of course, almost any system will produce hum if 
the volume and bass controls are turned up all the 
way. This is normal. But you should not be able to 
hear hum when listening a t medium-loud levels at a 
normal distance from the speakers. When hum in-
trudes under these conditions, the first step is to ascer-
ta in which component is producing it. If you hear hum 
when the tuner is on but not when the record player 
or tape machine is played, the hum is almost surely 
coming from the tuner. If you hear hum no m atter 
what signal source is played, the preamplifier or am pli-
fier is a t fault. If, when the preamplifier is discon-
nected from the amplifier, the hum rem ains, the 
trouble is in the amplifier ; if the hum disappears, the 
preamplifier is the culprit. 

Probably the simplest, yet sometimes effective, 
method of reducing hum is to reverse the position of 
the line p lug in the wa ll socket. Try this for each 
component, starting with the preamplifier and power 
amplifier (or integrated amplifier ). Any hum reduc-
tion that occurs will p robably be m odera te, but this is 
not to be scorned because a bit of improvem ent here 
and a bit there can add up to a significant tota l. If 
you find tha t the plug position does m ake a difference, 
mark the best position with a dab of fingernail polish. 

In the case of the turnta ble, be sure to try plug 
with the motor running and the tone arm 

propped over the pla tter approxima tely in playing 
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pOSItIOn (a little ingenuity m ay be required to prop 
the arm so ). Similarly, test the tape recorder under 
playback conditions. Don't opera te components simul-
taneously that ordinarily are not used a t the same 
time, for example, the tuner and the turntable. 

Audio components, particularly amplifiers, are 
often equipped with a hum-balance control, whose 
purpose is to reduce hum. Frequently it happens that 
the control can be turned a substantial amount with 
little change in hum level but then a small, critical 
range is reached where hum drops sharply. Therefore 
the adjustment-of the hum-balance control must be a 
careful one. It should be repeated after new equip-
ment has been in use a while and after tubes have been 
rep laced . Because ther e m ay be interaction between 
the best position of the hum-balance control and tha t 
of the line plug, after adjusting one the other should 
be rechecked . 

Hum m ay a lso origina te in the tubes of an audio 
component, usually those in the first stage or two. If 
you carry a stock of replacement tubes- which is a l-
ways an excellent idea-you can locate a tube tha t is 
producing hum by replacing one tube a t a time, pref-
erably beginn ing with the first stage. If you have sev-
eral tubes of the typ e used in the first stage, try them 
all, because there can be a considerable hum differ-
ence among the tubes. When checking tubes by sub-
stitution , turn off the power before removing or in-
serting a tube, lest there be a violen t surge of current 
tha t can harm the tube, the speaker, or other parts. 
And don't forget to adjust the hum -balance control 
when trying each tube. 

The tubes of an FM tuner rarely cause hum because 
in the early stages most of the tubes- with one excep-
tion- handle frequencies tha t a re far above the audible 
range. The exception is the oscilla tor tube, in which 
50-cycle fil ament current may leak to other sections 
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of the tube, causing hum. If hum increases when you 
tune in a station and decreases when you tune between 
stations, the oscillator tube is almost certainly faulty. 
Replacement of the oscillator tube is always the first 
step in reducing hum from an FM tuner. Occasionally 
you will notice that you pick up hum from one station 
and not from another. If so, this is not the fault of the 
tuner but of the station, and all you can do is complain 
to the management. 

Magnetic fields that can induce hum in a nearby 
tube are produced by motors, transformers, chokes, and 
cables that carry alternating current. Therefore, a num-
ber of tubes, at least those in the early stages of a com-
ponent, are usually covered by metal shields to ward off 
these fields. A loose or missing shield can account for an 
appreciable amount of hum. To do its job, the shield 
must not merely cover the tube but must make firm 
contact with ground-with the metal chassis of the 
component. Usually the tube socket is constructed so 
it makes firm contact with both the chassis and the 
tube shield. Sometimes a metal finger extends from the 
chassis and touches the shield. In either case, the shield 
should make a secure connection with the chassis. 

If you wish to place a shield over a tube that the 
manufacturer decided to leave unshielded, you'll have 
to figure out a way of connecting the shield to ground. 
Otherwise, if you merely put a shield over the tube, the 
hum level will probably go up rather than down. Never 
shield a rectifier tube, because the shield will cause 
excessive temperature rise and will appreciably shorten 
the tube's life. 

Many components-such as preamplifiers, power 
amplifiers, and so on-have top and bottom covers. 
These are not merely for looks but for maximum shield-
ing against hum. When a cover is removed to replace 
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tubes or for a'ny other purpose, be sure not only that 
the cover is replaced but also that the fastening screws 
are tightened securely. 

Another possible cause of hum is related to the fact 
that the earth itself is part of the electrical path for the 
alternating current employed in homes and buildings. 
And even though the chassis of an audio component 
is separated from the house current by a transformer, 
a 60-cps voltage sometimes appears between the 
chassis and the earth, as the result of leakage. Hence 
the chassis itself may be a source of hum. To eliminate 
this possible source of hum, it is necessary to ground 
the chassis to earth, which means connecting a rela-
tively heavy wire (No. 16 or larger) from the chassis 
to a cold-water pipe or something else firmly embedded 
in the earth (but never a gas line). Attach the wire to 
the chassis of either the preamplifier or the power 
amplifier with one of the screws that hold on the top 
or bottom cover. 

INTERCONNECTING cables can also be a source of hum. 
Audio components are generally connected to each 
other by a shielded cable that consists of a solid or 
stranded lead within a tubular outer wire; the two 
are insulated from each other. The inner wire is the 
"hot" or signal-carrying lead. The outer one is the 
shield or ground lead. The latter diverts hum fields 
from the signal-carrying lead as well as making the 
necessary electrical connection between one chassis and 
another. 

An insecure ground connection between components 
can produce appreciable hum, and a broken connec-
tion can produce a roar. A loose ground connection 
may be due to a poor fit between the plug to which the 
cable is attached and the jack into which the plug is 
inserted. A simple squeeze of the plug with a pliers 
may be all that is necessary to dispose of a hum prob-
lem. Or the poor connection may be due to dirt or 
corrosion on the plug or jack. Scraping or filing is called 



for here, and possibly replacement of the plug or jack 
or both. 

When disconnecting the plug from the jack, be sure 
the equipment is turned off or you may p roduce an 
ear-splitting (and possibly speaker-spli tting ) hum. T his 
same type of hum m ay be caused by a concealed break 
in the shielded cable. If a defect of this sort is suspected, 
simply try another cable. For example, assume there 
is appreciable hum wh en the tun er is operated but not 
when the turntable is used. If so, the cable between 
the tuner and the preamplifier would be one of the 
suspected causes of hum . 

Special hum problems occur with turntab les because 
of their metal base plates and motor frames. Because 
they are large masses of metal, the bases and motor 
frames tend to pick up 60-cps magnetic fields from the 
turntable motor, from nearby transformers, and from 
other sources. Thishum must be short-circu ited to the 
preamplifier chassis, thus preventing it from reaching 
the phono cartridge. 

The base and motor frame are often connected to 
the preamplifier chassis through the ground lead of 
the shielded cable. A better practice, usually (the re-
sults of grounding procedures are not a lways predict-
able), is to use a separate wire for connecting the turn-
table base and motor frame to the preamplifier chassis. 
Any previous connection between the shielded cable 
and the base and frame should be severed, because two 
ground paths between the cartridge and the amplifier 
may form what is technically known as a ground loop, 
which picks up hum. 

L -IE positioning of cables is a lso important. Particu-
larly, cables from ca rtridges or tape heads should be 
routed as far as possible from transformers and motors. 
Although the quantity of hum picked up by the cable 
from a transformer m ay be quite sm all, it is nevertheless 
sizable in rela tionship to the minute signal produced 
by the cartridge or tape h ead. Also, keep the cables 
away from the electrical power cord . Better to have a 
slightly untidy system without hum than an extremely 
neat one with the phono cables and power cord running 
tightly parallel and thus causing hum. It is good pro-
cedure to twist the pairs of cables from cartridges or 
tape heads together . If hum persists, try arranging 
them in all possible positions. You may find one place-
ment that can cels out the hum perfectly. A long run 
of cable, however carefully routed, may result in ex-
cessive hum pickup. So a lways use as short a cable as 
practicable for connecting components. (This also helps 
prevent treble losses due to cable capacitan ce.) 

Almost as important as the positioning of cables is 
the positioning of equipment. For example, it is poor 
policy to place a record player close to a power ampli-
fier because the magnetic field emanating from the 
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amplifier 's power transfo rmer may induce hum in a 
magnetic phono pickup. Also, if the preamplifier is 
placed too close to or on the wrong side of the power 
amplifier, the early stages of the preamplifier may pick 
up hum from the amplifier's transformer. In the main. 
it is the pm,ver amplifi er that should be kept at a dis-
tance, or at least judiciously oriented , with respect to 
the other equipment. H owever, one should be a ler t to 
the possibility tha t any a .c.-opera ted componen t may 
induce hum in another component. For example, a 
hum may be induced in a preamplifier because it is 
directly over the power transformer of an FM tuner. 
This type of problem can often be eliminated by 
putting a piece of sheet aluminum between the two 
components. 

I mproper settings of the level controls can also cause 
trouble. As an example, power amplifiers are frequently 
equipped with level-set controls to preven t excessive 
signals from being fed into them . As the level-set con-
trol is turned down, it not only reduces the incoming 
audio signal bu t a lso any hum (and noise) that orig-
inates in the preamplifier. Accordingly, failure to turn 
down the level-set con trol may be responsible for ex-
cessive hum . If you get room volume from your speakers 
when the master volume control has been turned up 
only to nine o'clock or below, this suggests the power 
amplifier's level-set control should be turned down . 
(On the other hand, do not turn the level-set control 
too far down, because this requires the preamplifier to 
produce correspondingly more audio signal, with in-
creased chance of distortion .) 

Preamplifiers, too, frequently have level-set controls 
to adjust incoming signals from the tuner, phono cart-
ridge, and other signal sources. In this case, excessive 
hum may result from turning the level-set control too 
far down rather than too far up. The lower the setting 
of the preamplifier's level-set control, the more the 
master volume control has to be turned up to achieve 
the desired sound level. Accordingly, there will be 
greater amplifica tion of hum (and noise) produced in 
tube stages between the level-set control and the master 
volume control. .. 

Barring a return to direct-current electrical power 
(which seems most unlikely) , hum will always be with 
us. And although it is an enemy that will never be 
totally vanquished , by careful attention to the niceties 
of the installa tion, opera tion, and maintenance of hi-fi 
equipment, it can a t least be kept to proportions that 
are essentiall y insignificant. 

Herman Burstein has written extensively on virtlLally every 
aspect of audio for such publications as El ectronics World, 
Audio, and Rad io-Electronics. His las t article for this mag-
azine was " Understanding the Decibel" in the August issue. 
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" IV hat a cnrioll s place for a loudspeaker . .. " 
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··My emli T hey ill stalled th e t. weeter 
in th e li l/ lwr cabinet ." 

by GERALD GARDNER 

·'1 warned you abol£l playing th ose percu.ssion records 
ill your condition." 



"I'm not absolutely sure I want to hear Till Eulensp iegel played on the cello." 

"Now do you believe I have a three·octave range ?" 

" Witherspoon! You told us hi·fi was a passillg jwl!" 

NOVEMBER 1962 

··Just think oj the im pact. This scrawny little lIIutt 
sittill g in front of the speaker." 
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A FORUM FOR ElIMINATING 
mE MOST COMMON AND 
OFTEN MOST EXASPERATING 
PROBLEMS OF STEREO HHI 

SOUND AND THE QUERY BY J . GORDON H OLT 

linbalanced Audio 

Q I have a pa ir of sp eaker systems 
• that are not putting out t!le 

quality of sound I think they are cap-
able of. They seem to be down at the 
low end, and they sound extremely 
shrill at the hi gh end. 

Each system consists of a IS-inch 
Stentorian woofer, an 8-inch Goodmans 
mid-range a nd a 3-in ch Stentorian 
twee ter, with a Sherwood crossover net-
work. The speakers are mounted in an 
infinite-baffle enclosure whose inside di-
mensions are 22 by 22 by 16 inches. No 
level controls are used on the middle-
or upper-range speakers . 

Stentorian recom mends using a bass-
refl ex enclosure with th eir woofer, so I 
wou ld like to know what size ports I 
should cut into my existing enclosures. 
Also, should I enclose the rear of the 
middl e-range speaker to keep internal 
cabinet pressures (from the woofer) 
away fmm its cone? And finally, how 
should I go about installing level-set 
controls on the upper- and middle-range 
speakers? 

W. MEINEKE 
Chicago, Ill. 

A. H ere's where you erred in de-
signing your s/J l'aker systems: 

A woofer whose manufacturer recom-
m ends a bass-refl ex enclosure shoitld 
not be baffled in an in finite enclosure. 
Your enclosure is actually too small to 
be used as an infinite baffle with any 
woofer excej)t a high-compliance one, 
and it is certainly too small to serve as 
an adequate bass-reflex enclosure tor a 
75-inch woo fer. 

A cone -typ e upper-range speak er 
should always be isolated from the air 
pressure in the woo fer enclosure unless 
it is specifically designed for in-cabinet 
open-ba.ck use. 

Mid-range speakers and tweeters are 
almost invariably more efficient than 
woofers, so they must be used with level 
con trols in order to j)rovide proper over-
all balance. 

You should replace your sj)eaker en-
closuTes with units specifically recom -
mended by the manufacttp'er of th e 
woofer, mount the tweeter and mid-
range speaker on a flat baffle on tOj) of 
the woofer enclosure (facing upwards 
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or to the front) , and install L-/Jad level 
controls between the crossover network 
and each of the up/Jer-range sp eakers. 
Each control should be of the same re-
sistan ce as the impedance of the speaker 
it feeds, and it should be connected as 
shown in the instruction sheet sUfJ/) /ied 
with it . 

Also, make certain that all of the 
speakers are properly phased with one 
another. 

Marred Monos 

Q My stereo pickup reproduces all 
• records and most monophonic 

discs with tolerable cleanness, but I 
have a number of monophonic records 
that it seems unable to cope with. 

I parallel the pickup outputs when 
reproducing mono discs, so my trouble 
is not pinch effect. But on these bad 
records, it sounds as if the stylus is rat-
tling back and forth in the groove. This 
is not just a matter of tracing distortion, 
because distortion occurs even during 
low-volume passages. 

I know the records aren't worn out, 
because some of them have hardly been 
played. What might be causing this 
trouble? 

IRWIN FRA ' K 
EI Paso, Tex. 

A T he small stylus tip that is used 
• in stereo pickups allows the 

stylus to ride lower in the groove than 
would a J -mil tip, but since mos.t micro-
groove discs have a V -shaped groove, 

ROUNDED BOTTOM OF OLD 
MICROGROOVE DOES NOT 

GRIP SMALL STYWS 

MOOERN V-GROOVE 
SUPPORTS SlOES 

OF STYLUS 

this do es not impair the cleanness of 
the sound. (It do es, in fact , tend to im-
pro ve it, because it reduces the pinch 
effect in inner grooves.) Aifany early 
monophonic LP's, however, were cut 
with a trough groove, having a rounded 
bottom, and the radius at the bottom 
was sometimes greater than that of the 
tif) of some modem stereo pickuf) styli. 

W hen the playback stylus tip is smaller 
than the bottom-of-groo ve radius, the 
stylus will no longer rest on both side-
walls of the groove, but will skitter 
back and forth in the groo ve bottom, 
causing distortion. Th e only rem edy is 
to use a I-mil stylus when playing these 
discs. Aifost stereo pickup manufactur-
ers can pro vide a I-mil stylus fOT this 
purjJose. 

Subtractive Separation 

Q How does the stereo separation 
• of one component in a system 

affect that of the others? For instance, 
if the pickup has 20 db of sepa ration 
and the amplifier has 20 db of separa-
tion, does the system as a whole end 
up with 10 db? 

L EEMY 
Milwaukee, Wisc. 

A I n practical terms, identical s('p-
• aration figures yield a total 

sejJaration loss of a little over J db, 
regardless of whether the original fig -
ures are 20 db or 2 db. When one com-
ponent in the syst em has lower sef)ara-
tion than th e others, the system's to tal 
se paration will be almost exactly that 
of the worst com/)onent. 

Thus, if a pickup having 25 db sepa-
mtion feeds an amjJlifieT having 50 db 
sef)aration , the total system se jJaration 
will be just under 25 db. 

Stereo Noise Indicator 

Q My new stereo FM adapter has 
• an indi ca tor lamp that lights up 

when I tune to a sta tion tha t is trans-
mitting stereo, but it also lights up 
wh en I'm not tuned to any station at 
a ll. 

Its instruction manual ays thi s IS 

norm a l, but I'm cunous as to why it 
should happen. 

VINCENT RAYB URN 
Brooklyn, N. Y. 

A Most stereo FM indicators re-
• spond to ultrasonic signals that 

are received along with the main F M 
signals. When a station transmits mono 
F M only, the incoming signal's treble 
range is limited to J 5,000 cycles. When 
stereo FM is being broadcast, the stereo 
difference signal goes ' out at an ultra-
sonic fr equency, ranging from 23,000 
to 53,000 cycles, and this is what acti-
vates the indicator lamp. 

W hen no station is being received, 
the tun er picks uj) a steady hiss that in-
cludes energy in the 23,000-53,000-cycle 
range, and this lights the lamp in just 
the same way as do es a stereo FAif dif-
f erence carTier. 

HIFI/STEREO REVJEW 
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HI FI/STEREO REVIEW'S THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

VIRTUOSO SPLENDOR IN "ZARATHUSTRA" 
Strauss's showiest tone poem gets a spectacular reading 

E VERY NEW recording of Richard Stra uss's homage to Friedrich Nietzsche's Thus 
Spake Zarathustra inevitably arouses anticipation in the hearts of virtuoso or-
chestra and auelio buffs, and with good reason. For this sixty-six-year-old tone 

poem remains to this day the virtuoso orchestra showpiece par excellence. Fritz Reiner 
RCA VTCTon 

FRITZ REJNEH 

Hypnotic eloqu.ence, brillia.nt sou.nd 

and the Chicago Symphony Orchestra, in their second 
recording of Strauss's "transcendental orchestral study," 
have fulfilled the listener's every wish: the grandiose open-
ing "sunrise" scene with its thundering timpani, brasses, 
and organ; the turbulence of the "joys and passions" sec-
tion; the savagery of the "science" fugue; the wild swoops 
and coruscations of The Convalescent " the frenzy of the 
Night-Wanderer's Song and its enigmatic epilogue in two 
keys-all are fully realized in Reiner's interpretation, the 
Chicago orchestra's magnificent playing, and RCA's full-
bodied, transparent-textured, and brilliant sound. Even in 
the one section where Strauss's inspiration falters (the 
Dance Song) , Reiner manages to preserve the thread of 
musical continuity, so that the choppy quality of this epi-
sode does not seem to mar the long-lined, sinewy melodic 

contours that dominate the rest of the piece. 
RCA has been doing some remarkably fine recording of late, but this disc represents 

the peak of the company's achievement in the realm of orchestral stereophony. The organ 
pedals in the opening pages have plenty of body, as do the double basses in their ghostly 
opening statement in the Grave Song. The treacherous passages for octave trumpets 
also come through unmarred. ( continued overleaf) 
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Dynamic range is all one could ask for-just 
short of inaudibility on one extreme and pain on 
the other. Stereo localization is extremely accu-
rate without being exaggerated ; the la teral 
spread is wholly natural; the depth illusion is just 
what one would expect in a live concert ; and 
presence and reverbera tion are exce llent through-
out. In short, this recording is a stereo spectacu-
lar without a trace of gimmickry. 

The greatest performances of " ZaTathustTa" I 
h ave heard over the years-both live and on rec-
ord-were by Serge K oussevitsky, Dmitri Mitro-
poulos, and Fritz R einer, a ll conductors who were 
endowed with the gilt of hypnotic diablerie that 
former genera tions ascribed to Liszt and Paga-
nini. This recording thus stands as a document 
of singular and altogether persuasive eloquence. 
In it Fritz R einer r eaffirms his position as one 
of the great Strauss interpreters of our day and 
as a virtuoso who will be remembered for years 
to come. David H all 

® ® R. STRAUSS: Also sprach ZamthustTa-
Tone Poem, Ot}. 30. Chicago Symphony Orchestra, 
Fritz R einer condo R CA VICTOR LSC 2609 $5.98, LM 
2609':' $4.98. 

EILEEN FARRELL 
IN WAGNER 

Vo cal illumination, orchestTal mag-
nificen ce, engin eeTing su peTi oTity 

EILEEN FARRELL' S first a ll-
W agner disc for Columbia revives two of her 
early recorded successes. Of these, the Wesen-
donck Songs, which she r ecorded for RCA Victor 
about a decade ago, is no longer available, while 
h er Immola tion Scene from GotteTdiim m eTUng, 
a rela tively recent issue, is still in the catalog. 
Excellent as the early recordings were, the new 
versions are even better. vVhether this is due more 
to the soprano's matured and more penetrating 
artistry or to her r a pport with conductor L eonard 
Bernstein one cannot say. N or can the technical 
superiority of the new disc be disregarded, for 
Columbia's engineers have outdone themselves 
in capturing the vocal and orchestral magnifi -
cence of these performances. 

It is a tribute to Miss F arrell's art that these 
superlative results are achieved with vocal re-
sources that no longer match those of earlier 
years. Of course, this is a distinction that must 

be understood in terms solely applicable to Eileen 
Farrell- by any standard, past or present, she is 
still a remarkable vocalist. In m any respects, she 
is more than that. Whether in the lingering 
phrase " Wie Sonn e lauteT stmhlt miT sein Lich t," 
in which Brunnhilde recalls Siegfried's heroism 
and loyalty, or in moments reflecting her grief, 
repentance, or determ ination , there is always the 
right emotional accent, the right vocal color, and 
a lvvays that majestic, lava-like tona l stream that 
cuts through the orchestra with no compromise 
of evenness and purity. 

Similar illumination is brought to the fi ve 
Wesendonck Songs (in which ' '''agner first util-
ized some of the musical ideas that were to cul-
minate in Isolde's music ) . Compared with 
Flagstad's justly admired treatment of these songs 
on L ondon OS 2510 1, F arrell emerges as more 
thoughtful, more probing, more a tten tive to the 
composer's markings . Indeed , a longside Farrell 's 
express ive performance, Flagstad's may be found 
a little too remotely Olympian. On the other 
hand, it must be remarked tha t not even Miss 
Farrell can match the sheer opulence and seam-
less perfection of Flagstad's tones. With a final 
bow toward the brilliant orchestral contribution, 
only two words about the disc remain to be 
added: get it. GeoTge J ellinek 

® ® WAGNER: Briinnhilde's Immolation Scene 
Fmm Gotterdammerung; W esendonck Songs. Eileen 
Farrell (soprano ) ; New York Philharmonic, Leonard 
Bernstein condo COLm1BIA MS 6353 $5.98, ML 5753'" 
$4.98. 

AN UNFAMILIAR 
TELEMANN GEM 

CajJtivating wateT m usic 
fOT eighteenth-centw'y enthusiasts 

L E TELEMAN N Overture 
in C M ajor, subtitled both "Water Music" and 
"H ambuTgeT Ebb und Fluht" provides us, in 
this new Archive recording, with music not quite 
as long as H andel's aquatic entertainment but 
very nearly as deligh tful. T he programma tic 
work was first performed in 1723 a t the centenary 
celebration of the H amburg College of Admiralty 
and like H andel's was a jJiece d'occasion . I ts ten 
movements consist mainly of a noble French-style 
overture and dances, the la tter characterizing 
such mythological water subjects as " Neptune in 
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Love," "The Playful ),Ta iads," and "The Stormy 
Aeolu ," and th e music conclud es with a capti-
vating Canarie, "The M erry Sailors." So far as 
I can determine, neither this work nor the re-
ma ining pieces have ever been recorded before, 
and any enthusiast of eighteenth-century music 
would be well advised to acqu ire this gem of a 
sui te, so stylistically and impeccably is it played 
on this disc. 

The chamber works on the second side are just 
as enjoyable. All are in effect trio son atas, regard-
less of their titles, though the harpsichord in the 
concerto and in the E-f1at sonata has been ele-
vated from a continuo instrument to a so lo ro le. 
H ere, too, Archive has provided complete au-
thenticity of performance by having not just 
one harpsichord (for the concertante part ) but a 
second, uscd exclusively for the execution of the 
figured bass, a practice that is considerably a ided 
by the clear stereo definition of the instruments. 
Musica lly, these works, together with the "Water 
Music," are remarkably modern for the time of 
their composition ( roughly 1707- 1723 ) and an-
ticipate the early classics and the style of Bach's 
sons. Indeed , hearing them, one can understand 

\\'hy Telemann was considered one of the leading 
composers of his day, admired by the public and 
professional musicians a like, and why Johann 
Sebastian Bach, with his learned and dated style, 
was thought by his contemporaries to be some-
thing of an old fogey. 

The performances of the chamber works, too, 
leave a little to be desired, a lthough it must be 
remarked that both here and in the "Water Mu-
sic" the amount of embellishment is on the con-
servaLive side. This applies particularly to the 
repeats of the movements. But the recorded sound 
is splendid in every way. I gor Kipnis 

® ® TELEMANN : Wate!' il!i'Unc "Hamburger 
Ebb and Fluht" (Overture in C Majm). Concert 
Group of the Schola C a n torum Basili ensis, August 
\ 'Venzinger cond o Suite N o.6, in D M:inm', fm' Oboe, 
Violin, and Continuo; Concel"to N o. 3, in A i\liajor, 
for Flute, H(./:l·psichm·d conce!·tante, and Continuo; 
Trio SmUlta, in E·flat Major, tm' Oboe, Ha1"/Jsichonl 
conce!·tante, and Continuo. Nuremberg Chamber 
Music Ensembl e ( \ 'Verner Berndsen , flu te; Kurt I-Iaus-
mann , oboe; Otto Bi.ichner, vio lin; J osef U lsa m er, 
gamba; El za van d er V en a nd Willy Spilling, ha rpsi-
chords) . ARC HIVE AR C 73 198 $6.98, ARC 3 198'''' 
$5.98. 

Ne fltun e, lind walery myth ology in T elemalln's st,y lish. O1:erlnre 
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MrLDRED BAILEY, HAL KEMP , AN I) REO NORvo 
Large. lonely. and often ralllbnnctiolts 

*****JAZZ***** 
MILDRED BAILEY'S 
ACHIEVEMENT 
A major jazz singer in retrospect 

John Hammond of Columbia assembled this 
three-volume set of reissues, there was only one 
Mildred Bailey album listed in the active cata-
log. Now, in "Mildred Bai ley: H er Grea test Per-
formances (1929-1946 )," we again can enjoy 
some of the most imperishab le illustra tions of 
the exceedingly rare art of jazz singing. 

Mildred Bailey's voice was small , but within its 
rela tively narrow compass she contro lled a reser-
voir of subtly changing textures and a lmost un-
exce lled delicacies of dynamics . But the core of 
Miss Bai ley's utterly personal style was her phras-
ing. With an unusuall y plastic sense of rhythmic 
line and an acute a ttention to the most meaning-
ful words in the lyric , she molded everything she 
sang into flowing, exactly balanced order. And 
yet she also communicated a fee ling of improvisa-
tory delight in the cha ll enge of building and sus-
taining that order as she went a long. 

Although she was never as ta rt as Billie Holi-
day nor as blisteringly hot as the Anita O 'Day of 
the 1940's, Miss Bailey sang with depth and in-
cisiveness. There is, for example, earthy power 
and the promise of a bandon in You Don't Know 

Mind Blues as well as affecting poig nancy in 
A Ghost of a Chan ce . She a lso had a brisk apti-
tude for farce, and her W eek End of a Private 
Secretary is a minor masterpiece. 

Miss Bailey a lways sang best outside the restric-
tions of a la rge orches tra. Accordingly, nea rly all 
the most substantia l performances here are with 
the smaller combos. The heart of the album, in 
fact, consi ts of the six tracks with a M ary Lou 
Williams quartet and four with Bunny Berigan, 
Johnny Hodges, T eddy Wilson, and bassist Gra-
chan Moncur. There are also brief but heatedly 
persuasive solos elsewhere by other major jazz-
makers- Chu Berry, Red Torvo, Coleman Haw-
kins, H erschel Evans, and Roy Eldridge, among 
them. The latter sides by Mildred Bailey and H er 
Alley Cats ( Honeysuckle R ose, Willow Tree, 
Squeeze M e, and Downhearted Blues) are the 
property of EMI, and the British firm 's willing-
ness to cooperate in making this a nearly defini-
tive Bailey collection should be emula ted by other 
labels when similar retrospective projects require 
materia l from divergen t sources. Although some 
fans may question the inclusion of certain songs 
at the expense of their own favorites, the choices 
are genera lly well made. 

As is Columbia's custom in its reissues, com-
plete personnel and recording dates a re included. 
O f the introd uctory material by John H ammond, 
Bing Crosby, Irving Townsend, and Bucklin 
Moon, it is Moon's gruffly affectionate essay tha t 
best illuminates the character of this la rge, lonely, 
but often ra mbunctious woman who died a t the 
age of forty-four in 1951 and is prac tically un-
known to the younger jazz audience. Some of the 
newer collectors who hear this collection will 
realize how stra ined and pretentious most current 
jazz singers are in comparison with the limber 
na tura lnes of Mildred Bailey. N at H entoff 
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® MILDRED HAILEY: Her Greatest Perform. 
ances (1929·1946). Mildred Bailey (vocals) with var-
ious orchestras and combos. When Day Is Done; 
Someday Sweetheart; Rockin' Chair; Prisoner of 
Love; Old Folks; Lover Com e Back To M e; and forty-
two others. COLU MBIA C3L 22 $11.98. 

* ENTERTAINMENT * 
RAY CHARLES ASCENDING 

The fi ery trai l of a singer's growth 

RA Y CHARL" , 
with his hoarsely urgent singing and insistent, 
pulsa ting piano, has attracted an enormous au-
dience from such disparate sources as rhythm-
and-blues devotees, serious jazz apprecia tors, and 
the public. T his has been greatly encouraged by 
ABC-Paramount's rerecording him in a broad-
based repertoire and with slick orchestral trap-
pings . H ence the marroW of Charles's fi ery style 
can sti ll best be heard in earlier recordings he 
made for Atlan tic from 1952 to 1959. In this two-
volume set, "The R ay Charles Story," there are 
twenty-nine of these vin tage performances. 

The charisma tic quality of Charles's work was 
clear even in the first Atlantic studio sessions with 
pickup bands, and after November , 1954·, when 
Charles began to record with the kind of small 
combo instrumentation to which he is best su ited, 
his singing and playing began to burn with au-
thority. T he collection includes such essential 
Charles items as I' ve Got a Woman, This Little 
Girl of Min e, Wh at K ind of Man Are You?, and 
W hat Did I S a)l? In a ll these tracks there is the 
characteristic boiling mixtu re of gospel rhythms 
together with sensuous, secular blues. On the 
fourth side, some of the 1959 sessions introduce 
the string sections and the increasingly hetero-
geneous materia l that have since m arked most of 
Charles's recording dates, but h e had not yet been 
subject to excessive artists-and-rep ertoire direc-
tion , and this las t side compares fairly well wi th 
the preceding three. 

Although R ay Charles today remains a com-
pelling performer, and although he is able to 
overcome the usually pedestrian scores with 
which he is afflicted , it is much more st imulating 
to hear the less-encumbered R ay Charles of the 
Atlantic period. Interestingly, Charles was a rel-
a tively active song writer in the Atlantic years, 
and many of the best tracks in this antho logy are 
of his own compositions. As h is afflu ence in-
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creases, however, he seems to be less driven to 
compose. Yet it would appear un likely tha t so 
volcanic and committed a performer as Charles 
will limit himself to sure-fire compromises for 
very long. But until he does bestir himself, this 
set is now the basing point for anyone building a 
R ay Charles collection. Nat H entofJ 

® R AY CHARLES: The Ray Charles Story. Ray 
Charles (vocals and piano); various combos and or-
chestras. A Fool for You; L onely Avenue; The Right 
T ime; I'm M avin' a ll.; The Sun's Gonna Shine Again; 
L osing Hand ; M ess Around; It Should H ave Been M e; 
D on' t You Know; Com e Back, Baby; I' ve Got a 
W oman; This Little Girl of M ine; T alkin' 'Bout 
You; What K ind of Man ..riTe Y ou ?; Mary Ann; H al-
leluja, I Love H er So; Doodlin'; Swee t Sixteen Bars; 
Ain't That L ove; R ockhouse; Swanee R iver R ock; 
and eight others. A T LAN T IC 2-900 two 12-inch discs 
$7 .96. 

••••••••••••••••••••••• * AN IMPORTANT * 
ANNOUNCEM ENT 

A half-h our radio progralll that is an audio co/tnterpart to 
IiIFI/ STEll EO REVIEW'S Best·of-th e·1I1 onth feature is being 
broadcast by the FM stations listed below. Selections / rom 
the outstanding current recordings are played, with com· 
mentary by Martin Bookspan. Consnlt local newspapers 
for scheduling in/ormation. 

LOCATION STATION LOCATION STATION 

ALABAMA MISSOURI 
Montgome ry WFM I Ka nsas Ci ty KCJC 

CALIFORNIA NEW YORK 

Los Ange les KTYM Rochester WROC 
Sacramento KJML·FM NORTH CAROLINA 
San Diego KLRO Charl otte WYFM 

DISTRICT OF COLUMBIA Greensboro WMDE 

Wash ington WKJF OHIO 

HAWAII Ci nci nnati WKRC 

Honolulu KA IM Co lumbus WTVN 
Toledo WMHE 

ILLI NOIS OREGON 
Chicago WN IB Po rt land KGMG 

INDIANA PENNSYlVANIA 
Evansvil le WRKY Phil ade lphia WHAT 
Indianapoli s WAIV Pi ttsbu rg h WKJE 

KENTUCKY TENNESSEE 
Louisv ill e WLVL Nashvill e WFM B 

LOUISIANA TEXAS 
New Orl eans WWMT Bea umont KHGM 

EI Paso KHMS 
MASSACHUSETTS Houston KR BE 

Boston WX HR Lubbock KRKH 

MICHIGAN WASHINGTON 
Detroi t WDTM Seattl e KLSN 

MINNESOTA WISCONSIN 

Minneapoli s WLOL Milwa ukee WFMR 
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El. BACH THE MAGNIHCAT IN D MAIOR 
. IH)NARJ) Maest ro Leonard Bernstein leads majestic 

forces in a vital performance of a Bach masterpiece. 
NE'X' YORI\. 

Bach: Magnificat in D Major 
Soloists; The Schola Cantorum; Hugh Ross, Director; 

Leonard Bernstein, Conductor; New York Philharmonic 

Ormandy and The Philadelphians interpret the music of Delius with 
fresh insight into its poetry and delicacy. Delius: Brigg Fair; Dance 
Rhapsody No. 2; On Hearing the First Cuckoo in Spring; In a Summer 
Garden - Eugene Ormandy, Conductor; The Philadelphia Orchestra 

Robert virtuoso French pianist, 
lends his glorious keyboard art 
to the music of his compatriots. 

Saint-Saens: Concerto No. 4 for Piano and Orchestra; 
Faure: Ballade ' for Piano and Orchestra 

Robert Casadesus, ·Pianil;lt; 
Leonard Bernstein, Conductor; New York Pbilharn;lOnic 

"'" . . l DOth Annilleraary EJ FREDERICK DELIUS 
8ri« Fu r/On Hurine the Flnt o...tioo UI SptU!.l 

In .. S .. mmu Gudan! D&.n te Rha.ptodJ' No 2 

The Philadelphia Orche8tra/ Eugone Ormandy 

')\"'')''''('''1 11/11,,,. I J .... .. " .. ,. ,..,jOwl..I,,\I.' ,. . J 

I 
; . 

LOTTE LEHMANN 

66 

in honor of her birthduy 
. . 
• STRAUS S . WO I.f' 

IN TRIB UTE TO THE INCOMPA RABLE LOTTE LEHIvIANN, AN ALBm vl OF 
ART SO NGS, RECORDED WHE N SHE WAS AT THE I-lEIGHT OF HER 
POWERS. INCLUDES EIGHT PHEVIQ USLYUNHELEASED SONGS. LIEDEH BY 

SCHUBEHT, SCHUMANN, STHAUSS, 
WAGNEH . ND WOLF. LOrrE LEI-IMAl'ifN, SOPHANO; PAUL ULAl'ifOWSKY, PIANIST 

The young American pianist, Gary Graffman, brilliantly performs 
the original piano versions of two works usually heard in orches-
tral transcriptions. Moussorgsky: Pictures at an Exhibition; 
Balakirev: Islamey (Oriental Fantasy). Gary GraUman, Pianist 

AMONG THE PRECIOUS LEGACIES OF THE LATE CONDUCTOR, 
BRUNO WALTER, WERE HIS RECENT RECORDINGS 

OF THE SYMPHONIC MUSIC OF BRAHMS. 
BRAHMS: SYMPHONY NO.1 IN C MINOR 

BRUNO WALTER, CONDUCTOR; COLUMBIA SYMPHONY ORCHESTRA 

CIRCLE NO. 26 ON READER SERVICE CARD HI F T/ST EREO R EV IEW 



Ex planation of symbols: 
® = lII onopholl ic recording 
® =stereo phonic recording ':' = mono or stereo version 

I/ ot received for review 

® ® BACH: Can tata No . 170, "Ve,·g-
nugte R uh', beliebte Seelen lust"; Christ-
m as Oratorio: "Bereite dich Zion"; 
"Schlafe, m ein Liebster"; Ca.ntata N o. 
34; "Wohl euch, ihr auserwiihlten See-
len"; Cantata No. 108: "T"'as mein H erz 
von di,· begehrt." Aafj e H eynis (con-
tra l to); P iet van Egmond (orga n, in Can-
ta ta No. 170 ); Netherlands Chamber 
O rchestra, Szymon Goldberg cond . (in 
Canta ta No. 170 ); Vi enna Symph ony 
Orchestra, H ans Gill esberger cond . ( in 
a rias). E pIc BC 11 4-6 $5.98, LC 3805-"· 
$4.98. 

Inte rest: Superb con t ralto 
Performance: Spl endidly d evotional 
Recording : Faulty 
Stereo Quality: Sat isfactory 

The young Du tch con tralto Aa fj e H eynis, 
whose vo ice bears a remarkable rese m-
bl ance to the la te K a th leen Ferri er 's and 
who has made an outstanding impress ion 
in Bach's Cantata No. 169, a mong other 
recordings, is hea rd here in one compl ete 
can tata and four a ri as. H er abi lity to fu se 
words and music meaningfu ll y is pa rticu-
la rl y evident in th e lovely "Vergniigte 
R uh'," certainl y the bes t perform ance of 
this work on records, and she is a id ed by 
sensitive accompanim ent. The ari as a re 
equally moving, though . th e orchestral 
work is less stylish and more matter-of-
fact. The beau ty of th e singer 's voice, 
howeve r, is marred by an un focused 
quality in the recording, by some distor-
tion in the usuall y troubl esome con tra lto 
range ( very much as in Ferri er's discs) , 
and by a lack of richness that bass boost 
only part ia ll y a ll evia tes. I. I<. . 

® ® BACH: O,·gan M u sic: Toccata 
an d Fugu e, in D JlI1inor (S . 565); Toc-
cata and Fugue, in D JlIlinor ("Dorian" ) 
(S. 538); Prelude and Fugue in E-flat 
("S t. Anne") (S. 552) (from Clavier-
u bung, pm·t 3); Toccata, in E JlII ajor 
(S. 566). Ca rl W einrich (orga n of the 
Genna l T heological Semina ry, New 
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Reviewed by WILLIAM FLANAGAN. DAVID HALL 

GEORGE J ELLINEK • IGOR K IPNIS 

York City), R CA VICTOR LSC 2557 
$5.98, LM 2557 $4.98. 

I nterest: Big Bach for organ 
Performance: Ded icated but dry 
Reco rd ing : M ost ly very good 
Stereo Qua lity: Very good 

The four works on th is d.isc a re among 
the la rgest in scope of Bach's organ music 
and were, in fact, reco rded previously by 
Ca rl Weinri ch for Wes tminster as pa rt 
of an in tend ed comp lete Bach organ 
p roject. D r. "Veinrich, who p layed a 
Swedish Baroqu e organ in the ea rlier 
recordings, here has turned to a H olt-
kamp cl ass ic-style instrum ent in New 
York 's Genera l Theo logica l Seminary. 
This organ, whi ch late ly has received 

P IERRE F OURN I ER 

Faultless cello-playing 

consid erabl e attent ion from the reco rding 
com pa ni es, has fin e acoustica l surround-
ings and , wi th its st rong bass p i pes, is 
pa rticularl y we ll sui ted to Bach. "Vein -
ri ch's clean perform ances a rc very simi lar 
to his previous record ings-solid in tech-
niqu e and registra tion, schola rl y in a p-
proach, bu t a lso not very compelling emo-
tiona ll y. This style may p lease listeners 
who prefer their Bach on the dry side, 
bu t, for an eq ua ll y controll ed yet more 
fl exible interpretation, I conti nue to pre-
fer the Archi ve recordings by H elmu t 
' ''Ialcha. R CA Victor has ca ptured the 
fu ll sonoriti es of the H oltkamp organ 
wi th g reat success ( t ho ug h a ce rt a in 
a moun t of end -of-side distortion is to be 
noted ) . I. I<.. 

® ® B ACH: Suite No.1, in C M ajo,.; 
S'uite N o_ 4, in D Majm·. Munich Bach 
Orchestra, K arl Richter cond o ARCHIVE 
ARC 73181 $6.98, ARC 3181 ·:+ $5.98. 

Interest : Bach for orchestra 
Performance: Polished bu t unexcit ing 
Reca rd ing : Satisfactory 
Stereo Quality : Very good 

I n spite of smooth , meticulous orchest ral 
pla);ing that is es pecia ll y admirable in 
the lighter secti ons, these performances 
are not idea l. Wi th certa in exceptions, 
notably the opening and fin a l movements 
of the fourth suite, K arl R ichter's inter-
p retations lack the creative excitement 
that is necessa ry to make this music come 
a l.i ve. Richter 's genera l approach, pa rtic-
u larly his phrasing and tempos, a re styl-
ish, but, as with so many perform ances 
of these works, there is no attempt a t 
double-dotting the open ing ove rtures, 
and the harpsichord con tinuo is barely 
a udib le. The reco rded sound is very good, 
though a slight amount of treble boost 
may be advisable. I . I<.. 

® ® B ACH: Suite No.1 , in G J1tlajm·, 
fm· u naccomlJanied cello; Suite No.2, 
in D JlII ajm·, for unaccomlJaniecl cello. 
Pierre Fournier (cello). ARCHIVE AR C 
73 186 $6.98, AR C 3 186+:- $5.98. 

Interest: Cel list's bible 
Performa nce : Excell ent 
Reco rd ing: Superb 
Stereo Q ual ity: Ski llful 

T o the cell ist, the six unaccom pani ed 
Bach sui tes represent th e sam e high pin-
nacle as do the la te Beethoven sonatas 
for the pi anist. These sui tes are ex traor-
dinari ly di fficult music, not onl y tech-
nicall y and interpreta tively bu t a lso 
harm oni ca ll y, in the problem of extract-
in O" a chord al foundation from one mel-

li ne. Pierre Fournier's play ing is of 
the h ighest ord er, even if it is not id ea l iJ1 
stylist ic d eta ils, such as the correct exe-
cution of orn aments, or in making the 
m ost of Bach's own phrase marks. The 
ce ll ist's fau ltless techniqu e, splendid in-
tona tion, and lovely tone, together with 
a wa rm , und erstanding approach, pro-
vi clcs ma rve lous musica l ' results tha t a rc 
neither rom an tically inclined (as with th e 
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for full smoking pleasure 
......... without inhaling 
What do you want in a smoke? 
Mildness? Flavor? Relaxa-
tion? You get all 3 from Kay-
woodie-without inhaling. 
Kaywoodie is like no other 
smoke. Its briar is unique; 
rare, aged, and cured the 
Kaywoodie way . That's 
why it always smokes mild, 
cool and sweet. And to fur-
ther insure mildness, the 
exclusive Drinkless Fit-
ment screens tars and 
irritants. 
You've never really tried 
a pipe-until you smoke 
Kaywoodie. 

Fl ame 
Grain 
Apple 
$12.50 

Other Kaywood ie Pipes and Sets $5.95 to $2500. 
White Briar $6.95 Silhouette $10.00 
Super Grain 7.95 12 .50 
Prime Grain 8.95 Connoisseur 17.50 

Send 25¢ for 44-page catalog , also tells how to smoke 
a Kaywoodie Pipes, Inc., New York 22, Dept. Z19 . 
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revered Casals recording) nor me tro-
nomi ca ll y dry. The reproduction is very 
natural. 1. K . 

® ® BACH: Toccatas: G M inor (S . 
915); D M ajol- (S. 912); F-shartJ il'Jinor 
(S. 910); C Minor (S. 911). R alph Kirk-
patrick (harpsichord ). ARCHIVE AR C 
73184 $6.98, AR C 3184'" $5 .98. 

Interest : Flashy. early Bach 
Perfo rmance: A little reserved 
Record ing: Very good 
Stereo Quality: Fine 

With this disc R alph Kirkpatrick com-
p letes his recording of the seven Bach 
clavier toccatas for Archi ve . T he. e works, 
wri tten by a young and thoroughl y vir-
tuosic co mposer-perform er, often sound 
im provisatory and range from passages 
of great poignance through the most bril-
liant keyboa rd pyrotechni cs to mom en ts 
of less than inspi red wri ting. ' Vhil e Ki rk-
pat rick's playing is never less than satis-
factory, both from th e technical an d 
in te rpretative standpoin ts, one cannot 
avoid the fee lin g that he approaches 
these basica ll y fl ashy pieces with far too 
mu ch reserve. T he music seems weighed 
down, especia ll y in th e bravura, toccata-
like sections, with results that, in com-
parison with th e 1936 Land owska record-
ing of the D Major T occata (Angel 
COLH 71 ), hi s reading sounds unin ter-
es ting. The sound is fin e. 1. K. 

RECORDING OF SPECIAL MERIT 

® ® BARToK: Six String Quartets. 
Hungari an String Quartet. D EUTSCHE 
GRAMMOPHON SLPM 138650/2 three 
12-inch discs $20.92, LPM 18650/2* 
$17 .96. 

Interest: Bart6k masterpiece 
Performa nce: Reverent 
Recording: Excellent 
Stereo Qua lity : Illuminating 

, t\1 hatever Bart6k's fin al assessm ent as a 
composer may be, the stunning achi eve-
ment of his six string qu artets-the most 
significant contribu tions to th e form since 
Beethoven's-is cl earl y not to be dimin-
ished. The vocabulary of modern string 
technique is here; an emotional range of 
extrao rdin ary variety is a lso here; and , 
perh aps most impressively of a ll , the for-
ma l edifi ces on which th ese works a re 
conceived remain indestructi bl e. 

D GG 's package of th e six quartets is 
the second compl ete volume to a ppea r 
over the las t two yea rs. It is, in man y 
ways, superior to the comm endable Vox 
release tha t preceded it. The pl aying is 
more refin ed, more precise, and th ere 
can be small doubt that the curren t tech-
ni ca l accompli shmen t of th e Hunga ri an 
Q uartet is superior to tha t of the earli er 
R amor. 

Still , th ere is a passjon to (he 
recording tha t I mi ss here. The 
forms are, to be su re, cO;ltrol lcd by a clas-
sical prec ision, bu t thi s docs not preclude 
intensity. The Hunga ri an Quartet cou ld 
have d one wi th m ore of just that. 

I n the las t a na lys is, howe"er, the DGG 
version must ta ke preced ence if the 
choice of a package is concern ed . I Jl f. 

® ® BEETHOVEN: Piano Sonatas: 
N o. 15, in D iUajor, 01J. 28 ("Pas-
toral" ); N o. 17, in D iVIinor, Op. 31, 
N o. 2 (" T em1Jest"); N o. 26, in E-flat, 
01J· 81a ("Lebewohl"). Andor Fol des \ 
(pia n o). D EU TSCHE 
SLPM 138784 $6.98, LPM 18i84 $5.98. 

Interest: Good sonata program 
Performance: Cool 
Record ing: Good 
Stereo Quality : OK 

T he class ica l contours o f the lyri ca l O p. 
28 seem more sui ted to the cool Fo ld es 

BELA BART OK 
Six indestructible edifices 

tem perament than the passion of O p. 31, 
No. 2 or th e impulsive musings and out-
bursts of th e " Farewell " Sonata . Foldes' 
pl aying is technica lly impecca ble bu t in-
cl ines towa rd detachm ent, and he fail s 
to communicate once a certa in emotional 
temperature is reached . The D GG re-
cordin g, however, is Aawl ess. D. H . 

RECORDING OF SPECIAL MERIT 

® ® BEETHOVEN: Quartet in C-
shw'1J Minor, Op. 131 . .Juill ia rd String 
Q uartet. RCA VICTOR LSC 2626 $5 .98, 
UvI 2626"" $4.98. 

I nterest: Chamber-music masterpiece 
Performance: Striking 
Record ing : Excellent 
Ste reo Quality : Ditto 

( Continued on page 72) 
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LOOI(S 
And says," Hi-Fi? Th is is Hi -Fashion 
and I love it! 1/ She doesn't see 
a speaker system at all. She sees 
a beauti ful and versatile piece of 
furniture ... its use limited on ly by 
her imagination. She's happy 
because SONORAMA doesn 't fight 
her decor, but blends with it 
bea utifully. She's delighted that 
SONORAMA is so compact... 
doesn't requ ire any floor space 
at all . She's thri ll ed with th e 
Contemporary style in oil -rubbed 
wa lnut (as shown). Also ava ilable 
in Early American in Maple and 
French Provinc ial in Fru itwood. 
rAT. "'I'PLI£O rOR 

SONORAMA t BY 

LISTENS 
Never before has he heard one 

stereo spea ker system that does the 
work of two . No matter where he 

places SONORAMA, no matter where 
he sits , he hea rs the same viv id, 

natura l separation of tones . . . from 
its big bass through magnificent 

mid-range to highs of superb clarity. 
He senses a wide source of sound 

. .. amazingly non-directional. How? 
An advanced configuration of 

SONORAMA'S four 8-inch woofers 
and two super tweeters. Response: 

40-17,000 cps. High effic iency: 
operates from as li tt le as 2 watts 
power up to 50 watts. SONORAMA 
... just 5" x 12" x 67" . .. yours for 

only $149.95 net (as illustrated-
other models slightly higher). 

NEW! THE FIRST COMPLETE STEREO SPEAKER SYSTEM IN ONE UNIT! 

REK.O - KUT COMPANY, INC .• DEPT, H S-11. 38·19 l Oath St. . Corona 68, New York . EXPORT: Mortlan Exporti ng Corp .. "'458 Broadway, N. Y. C. 
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·. a dual 3-way 
speaker system 
6 speakers-2 bass, 2 mid-range, 
2 treble ... superbly matched and 
integrated with a magnificent 
sand -filled enclosure 
THE W90 is dest ined to restore the legendary 
sound of former yea rs .. . the sound of the great 
Wharfedale systems used by G. A. Briggs in his 
concert demonstrations at Carnegie Hall, Royal 
Fest Iva l Hall and others throughout the Western 
world. The Wharfedale systems he used to re-
create the full symphony orchestra, single instru-
ments from triangle to organ, and the voice . .. a ll 
at correct volume, and without co loration or 
distortion ... were compared by the thousands in 
his audiences to sim ultaneous live performances 
on the same stages. Imperfect as such exper iments 
had to be, the natural, realistic quality achieved 

by these homely but wonderful Wharfedale 
speaker systems accounts for the unassai lable 
loya lty of those who heard Mr, Brigg's concert 
demonstrations or heard about them. And as 
musically-oriented people have grown more so-
phisticated in listening to stereo, there has been 
an increasing demand for the restora tion of the 
full aUl hority of these large, earlier Wharfedales. 
Unfortunately, this kind of sound, up to the 
present, has been the exclusive province of sys-
tems too cumbersome for most living rooms, 
especially when used in pairs for stereo. Now, 
benefiting from the advancement s developed for 

its compact Achromatic series, Wharfedale has 
successfully designed a new size and format. It is 
a special sand-filled system, proportioned spe-
cifica lly to accommodate the components re-
quired today to accomplish thi s ambitious 
purpose. Measurements are 32\4"x27'l<\"x13Ya". 

The new W90, therefore, is neither a compact, 
nor is it a large speaker system. It is a new and 
highly versatile size, designed from the sound Oul 
... with absolute insistence upon the resu lts de-
sired, yet with an eye to the latest decorative 
trends in stereo arrangement. 

All six speakers incorporate certain recent refinements which have made possible the task of creating the W90 system. A brief description will clarify what we mean: 
The chassis (baskets) are exceptiona ll y heavy 
and manufactured by casting. The purpose is to 
preserve absolute rigidity, maintaining the critical 
relat ionship between the moving voice coil and 
the fixed magnet. The stamped baskets found in 
ordinary loudspeakers are also de-
signed to be rigid. However, thi s 
rigidity is often lost as soon as the 
speaker is moun ted firmly against 
an inexact wooden front baffle. 
Some speaker des igners ha ve even 
eliminated the basket, weakening 
the e ntir e s p eaker structure. 
Wharfeda le baskets a re of cast 
metal. They hold th eir shape per-
fectly in mounting, and are strong 
enough to permit sufficient open-
ings to maintain absolutely correct 
ai rloadi ng, essen ti al for the full 
response of the speaker. 

T he Cone Surround is an exclusive rolled-rim de-
sign, the latest and most effective form of the 
traditional Wharfedale soft suspension. Earlier 
surrounds (porous foam or cloth) provided such 
superior bass damping that they became re-
nowned as an outstanding physical 
characteristic of Wharfedale speak-
ers. Now, more than ever before, 
the Wharfeda le cone is capable of 
the long excursions required for 
true bass energy in a sophisticated 
tuned duct enclosure. The cone m a-
terial is specia l ... compounded of 
long fib red wood (traditiona l to the 
North of England home of these 
speakers) and soft pulp! It achieves 
super ior results from th e start and 
its natural resi lience assures con-
tilllling perfection over the years. 

• 1% 

T he Magnets are truly impressive, individually 
and totally. Because of its material, and the spe-
cial design of the magnetic gap, each provides 
higher total flux in the gap field th an has been 
true of the magnets in any prior speaker system. 
T he six magnets together 'make the W90 a "high 
efficiency" speaker, achieving maximum perform-
ance at low amplifier power. 
All-too-many popular speaker 
systems are starved for power, 
depe n ding upon exaggerated 
amounts of amplifier wattage. 
In the W90, therefore, the all-
important transient bass re -
sponse is excellent, even at low 
volume. This clean low end, at 
reasonable listening levels, is a 
major reason why all Wh arfe-
dales are so pleasant to "live with." 

With its six speakers, the W90 is actually a dual 3-way system with all units designed for each other and crossover settings calibrated for undistorted response 
throughout the audio spectrum. The support effect of the tandem speaker systems results in a sound of exceptional authority, yet in balance over the entire range . 
LOW RANGE. Two 12'12 " low frequency drivers 
handle the sound from 20 to 1,500 cyc les. T he 
listener can expec t to enjoy the true, fundamen-

ta l bass notes, so often 
masked. The two drivers 
total a cone area of 94 
square inches" . thus the 
W90 tandem idea yields 
the same result as a 
si ng le low freque n cy 
driver of such massive 
size and weigh t as to be 
impractical in the home. 

THE W90 is the latest of the Achromat ic speaker 
systems. The literal meaning of "achromatic" is: 
"Pure sound, uncolored by ex traneous modula-
tions." Such modulations, common even in lux-
ury speaker systems, tend to alter the natural 
sound of music. The W90 enclosure has been de-
signed to preserve the integrity of the speakers' 
performance, through certain constructional fea -
tures. Chief characteristic of the Achromatic 
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construction is the sand-
fi ll ed techn ique, which con-
sists of pack ing white sand 
dense ly between layers of 
hardwood. This creates an 
inert mass, incapable of res-
onating no matter how deep 
or strong the bass backwave 
projected against it. T his 

MID-RANGE. Two 5 \4" mid-range speakers 
cover the rel a tive ly narrow but vit al band of 
1,500 to 6,000 cyc les. The listener will be startled, 
for example, by the clarity of the baritone voice 

and the exceptional reso-
lu tion of most solo in-
struments, permitted to 
stand in correct perspec-
tive. The handling of this 
"fi ll" range in the W90 
is the recognizable key 
to its satisfy in g full-
throated sound. 

technique, exclusive to Wharfedale, is the result 
of yea rs of development by G. A. Briggs. While 
it costs considerab ly more th an standard con-
struction, it has proven so effective in prevent-
ing bass distortion that a ll Wharfedale Achro-
matic systems incorporate it. Each woofer is 
mounted in an individual tuned chamber for 
its own max imum effect, and isola ted from the 
mid-range and tweeter arrays . Therefore , me-
chanical coupli ng, so disastrous in ordinary 
systems, is eliminated . T he high and mid-range 
speakers are mounted from the rear, isolated 
from the face of the cabinet with front free-
floating. This important feature helps to elimi-
nate phase distortion. As a fina l measure, to 
insure compatab ilit y with the acoustics of the 
room, the W90 system incorporates a full control 
panel. Each range of speakers may be balanced 

TREBLE. Two 3" treble speakers are the well-
established Super 3 's, much admired for their 
ab ility to present the clear treble without stri-
dency ... making them eminently listenable, un-
l.lsual for tweeterS. This is no accident. It is the 

result of cone-type rather 
than horn-type construc-
tion , and refinements such 
as low-mass aluminum voice 
coils ultrasonically tinned, 
powered by so 
large that they are seldom 
found even in speakers four 
times the diameter! 

and adjusted to the ear of the listener, the re-
quirements of the particular listening area and 
the other components in the music system. 

DECOR. The Wharfedale W90 is housed in a me-
ticulously crafted cab inet built to meet every 
requirement of perfection in sound . .. yet it will 
fit wi th ease into the li ving room, and is elegant 
enough to join the most distincti ve furnishings . 
Its aco ustic design adds versatility ... permitting 
horizo ntal or vertical use as desired. The Wha rfe-
dale Universal Mounting Base makes it a superb 
free-standing unit. In oiled or polished W alnut 
hardwood, $259.50. Utility model in sanded birch 
hardwood, without curved molding or dividers, 
$244.50. Universal mounting base to match $9 .95. 

For illustrated li terature write Dept. WS 122 

Wharfedale • Division of British Industries Corp., Port Washington, N.Y. 
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Look ·· 
closely. 
there's a twinkle in his eye. 

Dr. Otto Klemperer is indisputably 
one of the world's most renowned 
interpreters of Bach, Beethoven and 

,! Brahms. To celebrate his return to 
America, Angel treats you to another 
facet of his amaZing talent. The suite 
from Kurt Weill's modern masterpiece, 
"The Three Penny Opera", including 
"Mack The Knife", is performed with 
insinuating authority and incisive wit, 
crackling with the biting satire of 
Berlin in the Twenties. And in a gayer, 
brighter mood, Klemperer brings us three 
celebrated light works of Johann Strauss 
. . . "Vienna Life", "The Emperor Waltz", 
and the overture to "Die Fledermaus". 
Finally, he offers his own "Merry Waltz", 
a raised eyebrow in three-quarter time, 
deliciously satirizing the saccharine 
Viennese pastries of other composers. 
This most unusual album is a must for 
your collection. To those who think of 
Klemperer only in lofty terms, it will be a 
revelation. To those who know the scope 
of his genius, it will be 
marvelously satisfying. 
And to Klemperer? 
Look again. There is 
a twinkle in that eye. 

(S) 35927 Angel 
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The Juillia rd String Quartet's supremacy 
in th e twentieth-century quartet reper-
toi re has been taken for granted prac-
tica lly from the organization's first days. 
But recordings like this immacu late read -
ing of Beethoven's great C-sharp Minor 
quartet lead one to suspect that the boys 
from Juilli a rd are moving into areas of 
musical perception that extend th eir pre-
eminence to the cia sica l repertoire as 
well. 

This performance is, in any case, a 
hands-down winner over the two vers ions 
of the Brethoven now available-the 
Budapest interpretation on and 
th e Fine Arts version on Concert-Disc. 
The Juilliard people have not only given 
us ' a performance full to the brim of the 
kind of musica l detail and virtuosity that 
we have come to expect of them ; they 
have given us a sense of the form al ges-
ture of this extraord inari ly difficult work 
that quite su rpasses any I have encoun-
tered, on records or off. 

The recording is lean of sound 'and 
clean in its pi ckup of contrapuntal d etail. 
In sum, it is a perfect engineering par-
a ll el to the musical n eeds. W. F. 

® ® BEETHOVEN: Sym1Jhony No, 5, 
in C Minor, Op, 67, Berlin Philharmonic 
Orch estra , Ferenc Fricsay condo 
D EUTSCHE SLPM 138813 
$6.98, LPM 18813 $5.98. 

Interest: Beethoven staple 
Performance: Romantic 
Recording: Superlative 
Stereo Quality: A-l 

If record ed sound were the sole criterion, 
this DGG disc would at once go to the 
head of the list as th e fin est Beethoven 
Fifth Symphony on discs. I have never 
h eard the sound of Beethoven's orchestra 
so faultl essly engraved, with marvelous 
transparency of texture, yet with bass and 
percussion sonority of sLi ch power and 
presence as to be alm ost palpable-the 
whole contained within a room acoust ic 
of idea l warm th and reverberance. 

R egrettabl y, praises must stop there, 
for Fric ay seems to have attempted an 
unsuccess ful emula tion of the slow-paced , 
Romanti c-styl e reading of the late Wil-
helm Furrwangler. The tempos h ere are 
d elibe rate, the rubatos ca refully ca lcu-
la ted , and much emphasis placed on 
refin ed tone color at the ex pense of effec-
tive dynamic contrast. But wh ere Furt-
wangler knew to a hair's breadth what 
he cou ld get away with in straining the 
multidim ensional proportions of th e Bee-
thoven F i fth , Mr. Fricsay has yet to 
achieve that spec ia l kind of interpretive 
subtlety and maturity. 

The he ll-far-leather conducto rs, such 
as Toscanini , Szell , and R einer, ha\'e a 
better tim e of it with th e Fifth. It takes a 
courageous condu ctor who really knows 
his business to succeed with a Romantic 

CIRCLE 

styling, and so far as I know, Furtwangler 
is the onl y one who has carried it off-
this in his 1938 Berlin Philharmonic per-
formance on HMV IRCA Victor 78's . 

D. H. 

® ® BEETHOVEN: Syrnt}hony No.7, 
in A Major, Ot}. 92. Berlin Phi lharmonic 
Orchestra, F erenc Fricsay cond. 
DE UTSCHE SLPM 136757 
$6.98, LPM 1875 r' $5.98 . 

I nterest: Beethoven favorite 
Performance: Lyr ical 
Recording: Full-blooded 
Stereo Quality: Fine 

This is one of the better stereo recordings 
of Beethoven's Seventh Symphony- not 
a spectacularl y exciting reading bu t one 
characterized by mod erate tempos, by a 
fine feeling for continuity and shape of 
melodic line, and by good color contras t 
between strings and woodwinds. The Ber-
lin Philharmonic is in top form , an d 
the recorded sound is notable for its 
ri chness and for its stereo loca lization 
and d epth . While I would not th row 
away myoId Toscanini-New York Ph il-
harmonic recording or the Bruno '''' alter 
stereo disc, this one represents Fricsay 
at his best. D. H. 

BEETHOVEN: Variations for Cello 
and Piano (see WILDER). 

® ® . BERLIOZ: SymtJhonie Fantas· 
tique, Op. 14a, Boston Symphony .o.r-
chestra, Charles Munch condo RCA VIC-
TOR LSC 2608 $5.98, LM 2608 $4.98. 

Interest: Romantic monument 
Performance: High-powered 
Record ing: Likewise 
Stereo Quality: Good 

Cha rl es Mun ch's second BSO recording 
of Berlioz's Fantastique is a gain both 
in re traint and in com muni cative power. 
It ranks with that of Pi erre Mci'n teux 
(RCA Victor LSC/ LM 2362 ) as one of 
the two best vers ions of Berli oz's epoch-
making score cu rrently availabl e in stereo. 

' !\There Monteux the classicist is care-
ful to extract full musica l valu e from a ll 
five movements of the score, Munch the 
Rom anti c tends to save his thunder fo r 
the two final movem ents: the All arch to 
the Scaffold a nd the DTeam of a Witch es' 
Sabbath. And a fine howling (but su-
perbly ordered ) tempest h e st irs up a t 
this point, aided by some of RCA's fin est 
recorded sound. 

Comparison of the stereo and mono is-
sues revea ls the stereo version as having 
more brilliance and high er vo lume, but 
the mono as havin<r a rema rkab ly full and 
rich bass. The recording in both instan ces 
docs remarkable justi ce to th e BSO in 
Symphony Hall-even to th e pickup of 

(Continued on fJage 75) 
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UNTIL NOW 
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THE REMARKABLE NEW AWARD BY HARMAN-KARDON 
The perfect blend of form and content. This is the unique 

achievement of the Award Kit Series. 
There's sheer pleasure in just looking at the kit: in seeing how 

each component is packed precisely in the sequence in which it 
will be used; how the unique tool·box packaging, with pu"·out 
trays, makes hand ring and identification easy. 

An extraordinary instruction book lends a dimension never 
before available in a high fidelity kit. It contains simple, interest· 
ing explanations of how each section of the instrument works. 
For the first time the kit builder understands just what he is 
doing- as he is doing it. The handsome book is easeled, spiral· 
bound and provides complete integration of diagrams and text. 

No detail has been overlooked in the creatioA of this exciting 
product group. Here is the electronic perfection and incompara' 

ble performance of the Award Series; the total integration 
of the most advanced instruction material, packaging and con · 
struction techniques. From the moment you open the kit, until 
the final moment when the completed instrument is turned on, 
yours will be a totally gratifying experience. 

The Award Kits .include: Model A30K-handsome 30 watt inte· 
grated stereo amplifier kit-$79.95. Model A50K-powerful 50 
watt integrated stereo amplifier kit-$119.95. Model F50XK-
professional FM Stereo (Multiplex) tuner kit-$129.95. All prices 
slightly higher in the West. . 

For more information write 
Dept. R'll A, Harman·Kardon, 
Inc., Plainview, New York. 

kardon 



EVEN 
PUCCINI 

Young, beautiful, shy, tender and yet a bit of a "Anna, you're not lying down ." And indeed, she 
PucciNi ... 

coquette that's how Puccini portrayed Mimi in LA BOHEME had been sitting on the bed. You will sense she 
La Boheme. The charmi ng you ng woman on the MOffO' TUCKER· COSTA' MERRill · Ton, ':,:.. was recl i n i ng for the fi na I recordi ng when you 

co"duc;1"iM; 

stage of the Rome Opera House, her lilting so- listen to this tender, poignant scene at home. 
prano lifted in the lovely aria Mi chiamano Mimi ".\""" Recorded exactly as Puccini wrote it, Conduc-
(I'm known as Mimi), seemed to embody per-tor Erich Leinsdorf keeps the whole production 
fectly Puccini 's vision of the adorable Mimi. lively, young, quickly-paced. Richard Tucker and 
She's known as Anna . Anna Moffo, and she is, Robert Merrill as Rodopho and Marcello are 
as one of her colleagues at the Metropolitan wonderfully spirited opposite Miss Moffo's Mimi 
Opera says,"the most exquisite Mimi in memory." and the Musetta of Mary Costa, whose voice suits 

Completely staged for realistic sound, a bed was even WOU LD the role of the vo latile vixen to perfection. Together, 
brought on stage to record Mimi 's delicately tragic death they al l breathe the wonderful spirit of youth into this de-
scene. The producer couldn't see the stage from the ADO R E lightful new La Boheme-its smiles are youthful; so are 
control room, but at one point said over the j ntercom, its tears-and that's how Puccini wrote it 66 years ago. 

MOFFO AS MIMI 

RCA VICTOR 
RED SEAL RECORDS 
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HEAR! 
HEAR! 

BIGGEST NEWS 
OF THE YEAR 

from the 
STARS 

ON RCA VICTOR 
IN LIVING STEREO AN D M ONAURAL. "'AL SO ON TAPE. 

RCA VICTOR 

Romeo and Juliet Berlioz l 

BOSTON SYMPHONY ORCH. • MUNCH cODd. 
ELIAS • VALLETTl • TOZZI 

HEW ENGLAND CONS1:RVATORY CHORUS 

A jewe l emerges Vlh en Mu n ch plays 
Berlioz' great achievement in romantic 
music. Beaulifu l deluxe Soria packaging.' 

A magnificent achievement in recorded 
opera, sta rs Leontyne Price, " ... one of 
lhe grea t Aidas of history." N.Y. Times .' 

NILSSON BROUWENSTlJN· GORR 
VICKERS . LONDON • WARD 

CONDo LEINSDORF 
A brilliant first com plete stereo record· 
ing of the titanic music drama. In the 
most beautifu l deluxe Soria package eve r. ' 

RCA VICTOR 
@The trusted name in sound 
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Huntington Avenu e traffic noise toward 
the close of the Scene aux c/tam j)s move-
ment. D. H. 

RECORDING OF SPECIAL MERIT 

® ® BRAHMS: Double Concerto f01' 

Violin, Cello, and Ouhestm in A Mi· 
nor, Ot}. 102. Wolfgang Schneiderhan 
(vio lin), J anos Starker (ce ll o); Berlin 
Radio Symphony Orchcs tra, Ferenc Fric-
say condo D EUTSCHE 
SLPM 138753 $6.98, LPM 18753':' $5.98. 

Interest: Major Brahms 
Performance : Lyrical 
Recording : Very good 
Stereo Quality: Effective 

. The Doubl e Concerto benefits imm easur-
ab ly from stereo . Directiona lity im parts 
addecl dramatic signifi cance to the di a-
logues between violin ancl cell o, and , 
when the two instrum ents a re engaged 
in parallel pas agewo rk, the effect is often 
thrilling- provi din g that the playin g at-
tains the unca nn y prec ision and unity of 
phrasing revea led here by Schneiderhan 
and Starker. 

This is a swee pingly Rom antic sta te-
ment of the work, and the meticulous, 
thoughtfull y eloquent execution attes ts to 
a co mpl ete ha rm ony bctween conducto r 
and so loists. Fri csay favors an unhur ri ed 
pace-his read ing is even slower than 
Bruno ' '''alter's- but hi s concept ion is 
convin cing in its attention to deta il and 
its success ful ba lance of clarity, lyri cism, 
and dri ving energy. Both so loists pl ay 
with singing tone, impeccable technique, 
and sensitive musicia nship. T he balance 
between them is excell ent, and so is the 
relat ionship between soloists and the or-
chestra. As to the orchestral reproduction 
-always a chall enging task with Brahms-
ian colors and textures-DGG ucceeds 
creditably. Some detai ls are glosscd over 
either through emphas is on the so loists or 
by acoustical reverberation, bu t, in the 
main, the line of th e music and th e inner 
voices a re captu red with richness and 
clarity. 

' ''' hil e th is performance dese rves en-
thusiastic end orsemen t, buyers a re urged 
to compare it with an equall y persuasive 
Rom antic treatmcnt accorded the work 
on Co lumbia lVIS 6158 by Francrsca tti 
and Fournier under Bruno \I\fa lter's ba-
ton. If, on the oth er hand, the preference 
is for brisker tempos and for a more pro-
pu lsive perform ance, the choice will un-
doub tedly be RCA Victor LDS 25 13 
(with H eifetz ane! Piat igorsky, Wa ll en-
stein condu cting). In any case, it is im-
possible to go wrong; each reco rding is 
well worth owning. C. 1. 

BRUCH: Scottish Fantasy (see VIEUX· 
TEMPS). 

( Continued on page 78) 

New Stereotron Antenna and 2 Nuvistor FM 
amplifier will positively improve your FM 
set performance; pulls in far-away stations! 
Now an FM antenna has been designed by 
Winegard that will deliver unexcelled FM 
and FM stereo listening whether you live 
close to FM stations or 200 miles away. The 
new Stereotron is so powerful, so efficient 
that we actually guarantee better perform-
ance from your FM, guarantee that you will 
receive 85% of all FM stations in a 200 
mile radius. 

The Stereotron Antenna (model SF - 8) 
with Stereotron 2 nuvistor amplifier (model 
AP-320) is the only antenna-amplifier combi-
nation that can be used anywhere. Nuvistor 
amplifier takes up to 200,000 micro-volts of 
signal without overloading-yet responds to 
signals of only 1 micro-volt. The Stereotron 
with nuvistor amplifier has minimum gain of 
26 DB over a folded dipole and flat frequen-
cy response of ± I,4 DB from 88 to 108 mc. 
Antenna is GOLD ANODIZED, amplifier 
completely weather-sealed. Available for 
300 ohm or 75 ohm coax. 
SF-8 Stereotron Antenna $23.65 
AP-320 Stereotron Amplifier $39.95-can be 
used with any FM antenna. 

Write for information and spec. sheets 
today on the Stereotron and other Winegard 
FM and TV antennas and accessories. Get 
FREE Station Log and FM map of U.S.-
write today. 

World's Most Complete Line of FM and TV 
antennas, FM-TV Couplers and Amplifiers 

3018-11 Kirkwood Blvd .• Burlington, Iowa 
CIRCLE NO. 81 ON READER SERVICE CARD 
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RS&40S0 STEREO 35/MM ................. , .... , ...... . 

ENOCH LIGHT 
AND HIS ORCHESTRA AT 

CARNEGIE HALL 
PLAY 

IRVING BERLIN 

D 
Step over the threshold- into a new world of sound 

You will hear sound that is so emotionally 
overpowering, so searingly penetrating and in-
tense that it plunges you into an overwhelming 
musical panorama . . . panorama of such 
awesome vividness that you not only hear it 
and feel it but you even seem to see it. 

the world 01 You have never - under any circum-
stances - heard musical sounds that seize you 
so completely, that penetrate you physically, 
emotionally and mentally. This music is so 
totally commanding in performance and re-
production that you can't avoid its electric 
excitement. This is Enoch Light's fantastic new adven-

ture in musical excitement ... 
· . . combining the latest astounding ad-

The creation of these amazing perform-

VISUAL 
SOUND ances has been made possible by the years of 

steady advances made by Command Records in their 
pioneering explorations of sound reproduction. This is 
not a matter of technological advances alone. Learning 
how to make the best possible use of the tools made 
available by the technological advances is an equally 
important factor. 

in the use of Stereo 35 mm magnetic film record-
ing . .. 

· .. with the most brilliantly imaginative, sound-tai-
lored arrangements ever created by the master of audio 
orchestration, Lew Davies . . . 

· . . and the gloriously singing melodies of the great 
genius of American popular music, Irving Berlin. 

Hearing these tremendously dynamic performances is 
an emotional experience that no listener will ever forget. 

This is not music that you can sit back and listen to 
passively. 

From the first note to the last, the mixture of emo-
tional and sonic intensity is so unprecedentedly urgent 
that it forces you across the border from the actual reality 
of the audio world to the seeming reality of the visual 
world. 
76 

No producer has worked more closely with the most 
advanced concepts of sound reproduction than Enoch 
Light, who has been responsible for all of the albums in 
Command's constant expansion of the world of sound. 
Light and his arranger Davies work hand-in-glove 
with Command's engineers, familiarizing themselves with 
every new technical development as soon as it is made, 
studying what it can mean in terms of music and then 
planning their next set of arrangements to take advantage 
of this new tool that has been presented to them. 

HIFI/STEREO REVI EW 



As Command's engineers have dis-
covered how to record an increas-
ingly wide dynamic range on Stereo 
35 mm magnetic film, Davies has 
been able to broaden both the scope 
and the intensity of his arrange-
ments. The most recent technological 
advances developed by Command 
have made possible a dynamic range 
so enormous that it has never been 
approached before in a recording. 
And as a result Enoch Light and Lew 
Davies have been able to plan orches-
tration of Irving Berlin's gorgeous 
tunes with an outright boldness that 
creates an incredibly shattering .emo-
tional impact. 

This is musical dynamism such as 
has never burst out of a playback 
system before in all the ·history of 
recorded sound. 

The primary new tool that Com-
mand's engineers have given Enoch 
Light for this album is a cleaner and 
freer sound than has ever come off a 
recording before. New technological 
discoveries and new research into 
phase relationships have made pos-
sible this amazingly dynamically ex-
panded recording. And Lew Davies, 
in his arrangements, has taken full 
advantage of this startling new dyna-
mism. 

Similarly, Enoch Light has placed 
Davies' arrangements and the new 
engineering advances in the very best 
possible circumstances for the most 
vivid performances. To do this, he 
assembled a sixty-man orchestra in 
Carnegie Hall where the hair-raising 
bravura of Davies' writing, particu-
larly for the brass, has been caught 
with blood-curdling impact. 

And, characteristically, the full 
force of this impact has been captured 
in its absolute totality only because 
of Light's insistence on accepting 
nothing but the unblemished best in 
every aspect of the recording. One 
entire session at Carnegie Hall was 
tossed aside and done over again (at 
a cost that would have been abso-
lutely prohibitive for traditional pro-
ducers of records) because Light felt 
that these performances "did not 
achieve the ultimate in emotional im-
pact to the listener." Final perform-
ances were mastered, re-mastered 
and re-mastered again - some as 
many as twenty times - before Light 
was willing to admit that they had 
reached a level of perfection that sat-
isfied him. 
NOVE MBER 1962 

The new level of cleanness and 
translucency reached in these record-
ings has enabled Light to use with 
vivid boldness devices that have been 
dangerous in the past. For example, 
he has created a tremendous cre-
scendo that is followed on the next 
beat by a single bassoon. It has never 
been· possible before to record such 
a passage with absolutely clear, clean 
definition and with no fuzzing over. 
But it happens several times in this 
album. It requires an incredibly pain-
staking job of "mixing" when the 
master is being cut to maintain such 
precise definition but the technician 
on the niixing board now has a clarity 
of reproduction to work with that he 
never had before. The mixer's job, 
incidentally, becomes increasingly 
difficult as sound reproduction be-
comes more exact because the 
est flaw becomes more glaringly 
apparent than ever. 

The application of such a highly 
perfected stage of sound reproduc-
tion to the immortal melodies of 
Irving Berlin has been an ambition 
that Enoch Light has been nursing 
for several years. Light has wanted 
to do this not only as an admiring 
tribute to the man he considers the 
dean of American popular music but 
because he believes that Berlin's 
songs have, in addition to their charm 
and catchiness, an unusual capacity 
to flourish and glow in the unique 
and exciting type of musical treat-
ment that has been stimulated by 
Command's expansion of the sonic 
horizon. 

"Take Alexander's Ragtime Band 
and Cheek to Cheek, for example," 
Light has said. "They were composed 
a quarter of a century apart - one 
was the work of a new, rising talent, 
the other the product of a vastly ex-
perienced, highly polished profes-
sional. Yet they both have such mu-
sical vitality that they can take 
extremes of recording and arranging 
techniques and bloom!" 

Many sides of Irving Berlin's mag-
nificent talent are touched on in these 
brilliantly pulse-raising performances 
-his unaffected simplicity (Remem-
ber) and his suave sophistication 
(Cheek to Cheek); his brightness 
(I've Got My Love to Keep Me 
Warm) and his brooding wistfulness 
(How Deep Is the Ocean); his grace-
ful waltzes (Always)., his roots · in 
ragtime (Alexander'S Ragtime Band) 

CIRCLE NO . 28 ON READER SERViCE CARD 

and his ability to reflect the feeling 
of a whole nation in two vastly dif-
ferent wars (Oh How I Hate to Get 
Up in the Morning and This Is the 
Army, Mr. Jones). 

In describing the basis for a suc-
cessful song, Berlin once remarked, 
"Did you know that the public, when 
it hears a new song, anticipates the 
next passage? Well, the writers who 
do not give them something they are 
expecting are those who are succes-
fuI. " 

This applies not only to Irving Ber-
lin's memorable songs but, equally, 

" to the continuing explorations of the 
mating of music and sound reproduc-
tion that Enoch Light has been con-
ducting on Command Records. In 
this album, these two acknowledged 
masters in their respective fields join 
forces to create a musical experience 
of utterly incredible emotional power. 

Go-,.:: 
ENOCH LI(;J;:IT 

CAHNif!:m "R\L1 , 

Selections include: 
CHEEK TO CHEEK· BLUE SKIES· OH , HOW I 
HATE TO GET UP [N THE MORN[NG • TH[S [S 
THE ARMY, MR. JONES • ALEXANDER'S RAG· 
T[ME BAND • REMEMBER • I'VE GOT MY 
LOVE TO KEEP ME WARM • THERE'S NO 
BUS[NESS L[KE SHOW BUS[NESS • ALWAYS 
• TOP HAT, WHITE T[E AND TA[LS • A 
PRETTY G[RL [S LIKE A MELODY • SAY [T 
[SN'T SO • HOW DEEP [S THE OCEAN . 

AVAILABLE IN STEREO, MONAURAL 
AND 4·TRACK TAPE. 

Th e primary component in any high fidel-
ity stereo equipment is the record itself. 
No matter how good all your other com-
ponents may be, the ultimate excellence 
of the performance depends on the record. 
It is at this point that Command has no 
peer. Discover for yourself how Com-
mand helps you enjoy the full potential of 
stereo sound, sound that is virtually free 
of all mechanical noises, sweeping in its 
magnitude and clarity. Listen to Com-
mand, and write to Command for its 
FREE full color brochure of all its re-
leases, now. 

C 
World leader in 
recorded sound 

RECORDS 
1501 Broadway, New York 36, New York 
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® ® CAMPRA: Messe des MOTts (Re-
quiemJ- Edith Selig and J ocelyne Cha-
mon in ( sopranos ); Andre Meurant 
(counter tenor ); J ean-J acqu es Leseuer 
( tenor ); G eorges Abdoun (bass); Max-
ence Larrieu ( fl ute ); Jacq ues Chambon 
(oboe); J ean D eferrieux (cell o ) ; Anne-
Marie Bechensteiner ( harpsichord ); 
lvIarie-C laire Alain (organ ) ; Philippe 
Cai ll a rd and Stephane Ca ill a t Chora les; 
J ean-Franc;ois Paill ard O rchestra , Louis 
F remaux condo \'VST 
17007 $5.98, XWN 19007 $4.98. 

Record ing: Spac ious 
Stereo Quality: Very good 

Andre Campra (1660-1774 ), one of the 
most popu lar writers of opera between 
the times of Lu ll y and R ameau, wrote 
m ost of h is secul ar works und er a pseudo-
nym for fea r of losing his ecclesiastica l 
appointment as composer and organist. 
The present requiem \\·as probably com-
posed before 1700, wh en Campra began 
to write for the stage open ly, but the ex-
act occasion is unknown. There is nothing 
lugubrious about this music, which is very 
mu ch in th e French trad ition- heavil y 
ornamented , , ·ery lyrica l, and quite re-
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Interest: French Baroque sol emnities 
Performance: La rge-scal e and sty lish 

In the jungle of compact speaker systems, 
only one stands out ... 

Syl-D-Ette* by University 
Acoustically Unique: Only 4" thin! But, t he first of its type to be treated as a high quality 
speaker system. Special new 8"woofer (designed to eliminate cone breakup and distortion ) 
provides clean , full -bodied bass (as low as 40 cps) . Unique 6th" mid·range and t weeter-
radiator creates impact presence, reproducing crisp, brilliant sound all the way to 20,000 
cps. The harsh, strident sounds experienced in most ultra-thin speaker systems are 
completely elim inated. Ducted port enclosure enhances the bass - adds high efficiency 
(operates with 10-watt amplifier). 
Strikingly Styled: Features a choice of extremely beautiful , exclusive grille fa brics - im-
ported hand-embroidered petit-point; neo-classic art (with matching dra pes and wall -
paper avai lable!); and authentic decorator cane. Art-frame cabi net ry richly fin ished in 
oiled walnut. A superb objet d 'art for use on wall s or as a free ·standing unit on base sup-
plied with unit. $99 .95 with neo-classic or cane grille. $109 .95 with petit· point. Write for 
free brochu re: University Loudspeakers, Desk 0-11. 80 So. Kensico Ave., White Plain s, N. Y. 

"'" U 
CIRCLE NO. 76 ON READER SERVICE CARD 

moved in its sophist ica ted emotional con-
tent from the more down-to-earth senti-
m ent of the German Baroque school. 
This is not to say that Campra's music 
is superficial, for the impressive choral 
sections in pa rticu lar are typical of the 
grandeur that belongs to th e Baroqu e. 
The solos, however, have rela tively li ttle 
of the feeling of grief that one associa tes 
with other requiems. T he la rge-scale per-
form ance is mostly stylish and precise, 
apd features, in addition to fin e voca lists, 
bea utifu lly trained choral forces. In spite 
of r everberant church acoustics, there is 
consid erable d eta il apparent, particul arl y 
in the stereo version ; my copy of th e 
la tter, ho" 'e,·er, ,,"as marrr d by poo r 
surfacrs. 1. I<. 

RECORDING OF SPECIAL MERIT 

® ® COPLAND : El Salon Mexico; 
A1J1Jalachian Spl-ingj Dance f'·om Mu-
sic fOl " the T h eab·e_ New York Philhar-
monic Orchestra, L eonard Bernstein 
condo COL UMBIA MS 6355 $5.98, ML 
575Yx· $4.98. 

Interest: Bernstein's Copland 
Performance: Valuable 
Recording: Good 
Ste reo Quali ty: Good 

Th ere are so many record ing of Aaron 
Copland's Appalachian Spring available 
that, were it not for Bernstein 's affinity 
for Copland 's music and the excellent 
chance that his may be the best stereo 
version avai lable, one wou ld be tempted 
to yawn. Two of the other recordings-
Copland 's own on Victor and Dorati's 
recent version on }'1ercury-are of high 
quality. But Bernstein find s the warmth 
and tend erness in the score that Dorati 's 
cool brill iance precludes, and Bernstein 
has managed to avoid the m ilking of th e 
slow music that m a rs the com poser's ver-
sion of th e work. 

There is no doubt, however, that Bern-
stein has here given us the best El Salon 
M exico ava ilable. Since the work has 
played no small part among Bernstein 's 
own compositional influence, it is not 
surprising that he should give us a version 
of the work so intuitive and id iomatic 
tha t it is not likely to be bettered. W. F. 

® ® DVORAK: Cello ConceTto, in B 
MinOl·, 0 ·/1. 104. Pierre Fournier (cello) ; 
Berl in Phi lharmoni c Orchestra, George 
Szell condo DE UTSC HE GRAMMOPHON 
SLPM 138755 $6.98, LPM 18755-':" $5.98. 

I nterest: Cello concerto touchstone 
Performance: Very fine 
Recording: Lots of presence 
Stereo Quality: Pinpoint localization 

D vo rak's dramatic, nostalgic masterpi ece 
gets a tautly dynamic readin g at the 

(Continued on /Jage 80) 
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bzzzz 
When a very small boy has his hair cut, the clippers make 

a harsh buzz-a nervous, exciting sound. Yet the same mao 
chine gives off only a dull hum when it's used on a man. 

The unfortunate part is that once you've heard the dull 
hum, you never get to hear that exciting buzz again. No 
matter what. Even Audiotape can't record it. 

Audiotape can (and does) take care of everything else 
that adds to listening enjoyment. It gives you clarity and 
range, freedom from noise and distortion and unequaled 
uniformity, reel after reel. All you have to supply is the point 
of view. Audiotape does the rest, and does it superbly. 

Whether you're taping a barbershop quartet or a hun-
dred-voice choir, there's an Audiotape exactly suited to 
your needs. From Audio Devices , for 25 years a leader in 
the manufacture of ' sound recording 
Audiofilm* and ..• 

I spea s or I se 
AUDIO DEVICES INC., 444 Madison Ave" New York 22, N.Y. 
Offices in' los Angeles • Chicago • Washington, D. C. 
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World's most 
Complete Line of 

Hi Fi Phased 
FM Antennas 

THE TOP PERFORMANCE 
FM ANTENNA LINE 

• No matter how well your FM unit 
is performing, you'll hear the differ-
ence a FINCO makes . Rich, luxurious 
distortion-free sound is yours when 
you pick just the right FM antenna 
from FIN CO's complete line . 

fM1 KIT - $14 50 

FM3 - $1300 

$2490 

"t¥ ·f'·'I' 
Plus FMT-1 Turnstile Kit - $14.50 

FM Electronic Booster Model T-AMB-AC $34 .95 
Write today for Catalog #20-213. 

® 

FINCO 
THE FINNEY COMPANY 

Dept. H.D. 
34 W. Interstate Road Bedford, Ohio 
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hands of Fournier and SzelJ. As a co llab-
orative effort, it rates as the best per-
fonnance currently ava ilab le in stereo. 
Yet it still fa ils to ma tch the electrifying 
excitement of the historic pre-war read-
ing done by Casa ls and Szell with the 
Czech Philharmonic (Angel COLI-I 30). 

The DGG recording is a lmost mi cro-
scopic in its delineation of th e instru-
m ents, but this very qua li ty also depri\'es 
the musica l texture of an aura of sonic 
warmth that is the essence of D vorak's 
Romanticism. D. H . 

® ® FRANCK: Grande Piece Sym. 
phonique, Ot}. 17; Chorale No.2, in 
B Minor. J ea nne D emessieux (organ of 
la M adeleine Church, Paris ). LONDON 
CS 6220 $5.98, CM 9302<+ $4.98. 

® ® FRANCK: Prelude, Fugue, and 
VaTiations, OJ}. 18; Pastomle, OJ}. 19; 
P"ieTe, 0t}. 20; Piece Hemiqtl.e . J ea nne 
D emessieux (organ of la Madeleine 
Ch urch, Pa ris ). LONDON CS 6221 $5.98, 
CM 9303+' $4.98. 

Interest: Nineteenth-centu ry organ 
staples 

Performance: Brilliant but undevotional 
Recording: Colorful but muddy bass 
Stereo Qua lity: Mostly realistic 

.Jeanne D emessieux, who has recorded 
a ll three Chora les and th e Pastorale for 
London, gives a good-size stereo sam-
pling of Franck's mystica ll y R omantic 
organ musi c on these two discs. The 
French perform er's playing is bri lli ant 
indeed. However, one would be inclined 
to say that this music was intrinsi cally 
bombastic we re it not possible to compare 
Mme D em<:ssieux's readings with, for 
instance, th e devotiona l and diametri -
call y opposed conception of the Second 
C hora le by Albert Schweitzer on Colum-
bia. Part of the problem here is the re-
production of the organ in cavernous 
acoustics: whil e solo reed stops in quiet 
passages are hea rd with complete clar-
ity, the full orga n throws everything into 
confusion, with impossib ly muddy bass 
stops being the worst offender ( i. e., the 
final movement of the Grande Piece 
S ymphoniqll e) . There is presence in the 
colorful reco rding and genera ll y convinc-
ing stereo, but an audible background 
tape hiss must be noted . I. K. 

® ® A. GABRIELI: ATia della bat-
taglia. G. GABRIELI: Sonata ottavi 
toni; Sonata pian' e fm·te; Canzon duo· 
decimi toni; Canzon noni toni; Canzon 
set}timi toni; Canzon quaTti toni. East-
man Wind Ensemble; Tasca Kramer 
(viola ) ; Ann e La bounsky (organ ); Fred-
erick Fenn cll condo M ERCU RY SR 90245 
$5.98, MG 50245·' $4.98. 

Interest: Venetian splendors 
Performo nee : Too proper 

Recording: Gorgeous 
Stereo Quality: First-rate 

I expected great things of thi s album of 
festive and ceremonial music composed 
some 350 years ago by Andrea and G io-
vanni Gabrieli for the Venetian church 
and state; for knowing th e rhythm ic zest 
Mr. Fennell has brought to his recordings 
of the modern wind-band repertoire, I 
assumed the Gabrielis wou ld profit in the 
same manner. Al as, such is not th e case. 

Mr. Fennell seems to be intimidated by 
the musicologists to such an extent that 
Andrea Gabrieli's thrilling battle pi ece 
loses all its urgency and excitement, 
while the delightful syncopated bits in 
various of the Giovanni Gabri eli can-
zonas and sonatas achieve no impact 
whatever. Everything is very slow and 
oh so dign ified. 

M ercury's sound is gorgeous, and the 
stereo effects a re a joy to the ear. All 
things considered, I would recomm end 
DGG Archive 73J 54/3154 as the Gabri eli 
coll ec tion that combines the best of mu-
sical verve and vita lity and musico logica l 
authenti city. D. H . 

RECORDING OF SPECIAL MERIT 

® ® GOLDBERG: Com'eTto, in D Mi-
nm', fOT HaTpsichoTd and St1·ings. El iza 
Hansen (harpsi chord); Strings of the 
Pfalz Orchestra , Ludwigshafen, Chris-
toph Stepp condo TTio Sonata No . 4, in 
A MinOT, for Two Violins and Con-
tinuo. Camerata Instrumentale of the 
Hamburg Telemann Society. ARCHIVE 
ARC 73195 $6.98, ARC 3195·' $5.98. 

Interest: Goldberg of variation fame 
Performance: First-rate 
Recording: Well-balanced 
Stereo Quality: Very good 

J ohann Gottlieb Goldberg (1727- 1756), 
whose life history remains sketchy, was 
the harpsichordist whose name has be-
com e linked with the varia tions written 
by Johann Sebastian Bach, music tha t 
was intended to provide entertainm ent 
for Goldberg's insomniac fr iend and pa-
tron, Count Kayserling. Judging from the 
music on this fascinating disc, Goldberg 
was stylistica ll y rather like K. P. E. Bach, 
with a combination of Stllnn lind D rang 
(particu larly in the turbul ent concerto ) , 
galanterie, and more than just a re-
minder of the older con trapun ta l schoo l 
of J ohann Sebastian. The concerto, 
thirty-four minutes in length , is a large-
sca le work like Bach's in the same key, 
with the sam e kind of intensity and se-
nous mi en. As one migh t expec t, too, 
from one for whom Bach 's var ia tions 
were written, the piece is techni ca ll y 
very demanding. The trio sonata is 
equally strong musi ca ll y a nd, like the 
concerto, is well worth knowing. 

(Continll ed on page 82) 
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JUST TtlE WORLD'S GREATEST RECORD' OFFER EVER 
10 TWELVE INCH HIGH FIDELITY RECORDS IN EACH SET OF THIS SERIES 
THE WORLDJS GREATEST MUSIC SERIES 

WGM-1 WGM-2 WGM-3 
BEETHOVEN: Symphony Virtually a Who's Who of BEETHOVEN: Sy mphony 
NO. 3 "Eroica ", Piano Con- Jazz. Never before in one No. 5, Piano Concerto No.1 . 
ce rto NO.5 " Emperor ". MO- fant ast i c a lbum. 97 great BACH: Piano Concerto No . 
ZART : Piano Concerto No. tunes , 34 of the wo rld 's out- 1, V io lin Concerto No . 1. 
21 ; Violin Concerto NO.3. standing jazz artists ill c lud- TCHAIKOVSKY: Symphony 
TCHAIKOVSKY: Symphony i ng : SARAH VAUGHAN, NO.4. BERLIOZ: Symphonie 
NO.6 " Pathetique" , Piano COUNT BASIE, CHRIS CON- Fantast ique. DVORAK: Sla-
Concerto No. 1, 1812 Over- NOR, DUKE ELLINGTON, vonic Dances, Op. 46. MEN-
ture. DVORAK: Symphony MAYNARD FERGUSON , DELSSOHN: Symphony No. 
NO. 5 " New World ". RACH- DINAH WASHINGTON, 3. RACHMANINOFF: Rhap-
MANINOFF: Piano Concerto LOU I S ARM S T R O·N G, sody on a Them e of Paga-
No.2. RIMSKY-KORSAKOV. CHARLIE PARKER, ERROL nini. RIMSKY-KORSAKOV: 
Sch eherazade. DEBUSSY: GARNER , ART TATUM, Ru ssia n Easte r Overture. 
La Mer. MENDELSSOHN: and many, manyoth ers. SMETNA: The Moldau , 
"M idsummerNight 'sDream ", Mono $12.95" Stereo $14.95* and many others. $9.97* 
and many others. $9.97* Available in two 5 LP Sets . suggested List Prices 

GREAT NEW PARLIA M ENT RELEASES PRICED AT $1.98* MONO AND $2.98* STEREO 
PERFORM ED BY THE WORLD ACCLAIMED CZECH PHILHARMONIC ORCHESTRA 
BEETHOVEN: Symphony No.4, King Stephen Overture- FERENCSIK .. . , , , . , .. . PLP-165 
JANACEK: Taras Bulba, SinfonieUa-ANCERL . . . . . . . . ... , .... .. , . ... , , .... ... PLP-166 
OPERA OVERTURES-ANCERL and CHALABALA . .... . .. .. .. ....... , . .... ... PLP-167 

Symphony No. 5-ANCERL . . .. ............................ PLP-168 
BEETHOVEN: Violin Concerto-SUK and KONWITSCHNY . .... ..... , ........ . . PLP-169 
DVORAK: Symphony No.5 "New World" -ANCERL ........................... PLP-170 
BRAHMS: Symphony No. 1-ANCERL . .. . . . . ... . ................. , . ...... ... PLP-172 
SCHUBERT: Symphony No.9 "The Great" - KONWITSCHNY ..... ... . . .. .... . . . PLP-173 
LlSZT: Prometheus, Die Ideale - Slovak Philharmonic - RAJTER ... . ............ PLP-171 

PRODUCTS OF ARTIA-PARLIAMENT iNDUSTRIES INC., 555 FIFTH AVENUE, NEW YORK 17, N! Y. 
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EXPERTS REPORT ON: 

FAIRCHILD 

"1 thought 1 knew what beauties 
and excitements and poetry were 
contained in the record collection 
that I had put together over the 
years. I even thought I 
stood something about the 
namics of recorded music. Then 
I found the F airchild Compander 
and in a few minutes, too, unsus-
pected new beauty, astounding 
excitement and even more mean-
in-g in the poetry of t hose same 
LP's. The Compander brought 
me the first really fresh musical 
exper ience I've had since the 
night I first head Oscar Brown, 
Jr. I wish more people knew about 
it. It's an ear-opener." 

Dave Garroway 

" ... it [the COMPANDER] makes 
a welcome addition to most any 
sy stem and puts new li fe into 
many recordings .. . considerably 
greater reali sm to reproduction 
. .. the COMPANDER is a satis-
fying addition to any good home 
system." Audio Magazine 

"Frankly, we're as impressed with 
this little black box as we've been 
with anything else since the ad-
vent of F M stereo ... we think 
this is one device that no serious 
aud iophile wi ll want to be 
without ." Popular Electronics 

"The COMPANDER works mag-
nificently . .. I am tempted to say 
everyone should run out and buy 
one." 
American Record Guide -larry Zide 

The Fairchild Compander is priced at $75.00 
In kit form $59.95 

FAIRCHILD 
RECORDING EQUIPMENT CORPORATION 
10-40 45th Ave_, Long Island City 1, N. Y. 
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Anyone a t a ll in te res ted in eighteenth-
century music should find this disc a 
rewarding experi ence_ T he perform ances 
a re spl endid in every way, and the re-
cording, whi ch is ex tremely well ba l-

a nced, is excell ent. Highly recomm end ed_ 
I. 

® ® HANDEL: La Resurrezione. 
Edi th Gabry (soprano) , The Angel; 
Ann ema ri e T oepl er-M arizy (soprano), 
:tvla ry Magdalen; Emm y Li sken (con-
t ra l to) , Cl eo ph as; A lfr ed F ac ke rt 
( tenor ), St. J ohn ; Erich Wenk (bass ), 
Lucife r. Santini Chamber C hoir and 
C hamber Orches tra of MLinster, Rud olf 
Ewerhart cond o Vox SVUX 52012 two 
1 2-inch d iscs $ 11 .90, VUX 201 2·" $11 .90_ 

In te rest: Early Handel oratorio 
Performance : Good 
Recording: Good 
Stereo Q uality: Directional 

L a R esu1Tezione was H and el's second 
oratorio, written when he was twenty-
two, during the second yea r of hjs Ita lian 
journ ey_ I ts fi rs t perform ance occurred 
in R ome on Easter Sunday, Apri l 8th , 
1708, und er lavish circumstances, and no 
less a celebri ty th an Arcange lo Corelli 
was the conducto r. After this auspi cious 
premi ere, however, the ora torio fell into 
oblivion. The recent di scovery of a man-
uscrip t co py, bea ring th e composer's im-
provements and corrections foll owin g the 
ini tia l R ome performance, led to th e 
work's modern presenta tion in MLinster 
( 196 1) and ultimately to this recorded 
perform ance. 

Those who are fami lia r with H andel's 
monum enta l English ora torios will find 
La R eSUT rezion e a wholly different expe-
ri ence. It is a work of more intimate 
charac ter; choruses are uscd onl y in th c 
fin a les of i ts two sections and evcn th en 
in a res tra in cd fashion. Whil e th e recur-
ring recitat ivc-da capo a ri a form at tends 
to monotony, thc effect is rcli c\'ed some-
what by the usc of dramat ic dialogues 
between the personages, and by the cmo-
tional con tras ts in the solo passages_ 
S incc Vox has not sup pli ed the text of the 
libretto, the li stener ca n form onl y a 
vague idea of the way the events sur-
rounding the m iracle of Easter morning 
are rela ted . Th e score, however, per-
suades the listener to go a long with the 
asserti on in th e li ner notes that "in L a 
R esllTrezion e we possess the fin est music 
that H and el had hi therto wri tten. " 

The orchestra l writin O" is vigorous and 
enli \'ened by bri ght and invenciye instru-
men ta l combina tions. The \'ocal line is 
unsparing in its techni ca l demands and 
contains some moments of first-rate in-
spirat ion. Part icul a rl y il luminating are 
two boldl y triding a ri as with wid e inter-
val skips, " H o un non so ehe nel cor" and 
" Per eelare il nllOVO seom o"-both. point-
ing to the mature H and el and other mas-

ters of eigh teenth-century o/J era seria. 
Although the enunciation of the prin-

cipa ls is far from perfect, th e singers a re 
very competent, pa rticul a rl y the con-
tra lto, Emm y Lisken, whose pl a inti ve 
aria, "Piangete, si piangete," is a high-
light. Sometim es the singers (especia ll )' 
Miss G abry) are very closely miked and 
the chorus is not too clea r, but, in the 
m ain , the recording is wa rml y alive and 
well-ba lanced . C. /. 

® HANDEL: Suites for Harpsichord: 
No.1, in A M ajm-; No . 2, in F M a.jor; 
No.3 , in D iYIinor; No. 4, in E Minor; 
No.5, in E Major; No.6, in F-slwr/J 
kIinor; No.7 , in G klinm-; No.8 , in F 
Min01-; No_ 9, in G Minm'; No. 10, in 
D Minor; No. 11, in D Minor; No_ 12, 
in E Minor; No_ 13, in B-flat Majm-; 
No. 14, in G kIajor; No_I5, in D Mino'r; 
No _16, in G Minor. Paul Wolfe (harpsi-
chord ) . EXPERIENCES ANO . nrES EA 
500 fi ve 12-inch discs $24.90. 

Interest: Comprehensive Handel 
Performa nce : Accomplished and sincere 
Re cord ing : Full-toned and natural 

Paul ' '''01 fe, a young Am eri ca n ha rpsi-
chord.ist currently residing in Ital y, bega n 
the proj ect of recording a ll the H and el 
uites four yea rs ago, and the initia l vol-

um es of the set were released at that 
t ime. The present a lbum, conta ining ix-
teen suites, is more complete and in-
finitely better played than th e now-de-
fun ct H andel Society discs by Frank 
Pell eg. 

Mr. "Volfe's perform ances are ex-
tremely devoted , accompli shed , and sin-
cere; they are both wa rm er and more 
scholarl y in ma tte rs of orn amen ta ri on 
and embellishm ent than is Anton H eiler's 
V anguard recording of th e first book of 
eight suites. Simila rl y, th ey are Ie s ca-
pri cious than C hristopher Wood's per-
form ances of th e sa me eight on the 
Forum label, just d eleted. L and o\\'ska's 
78-rpm set of fi ve sui tes , ma de in 1936 
and never transferred to LP, rema ins, in 
my opinion, th e best exposition of key-
board H and el, and echoes of her pl a), ing 
ca n be hea rd in th e work of her pupi l, 
Mr. Wolfe. O ccasiona lly missing in his 
readings, however, is Land owska's rh et-
oric and sense of drama-an ability to 
make even the leas t impressi\'e move l11 ent 
seem importa nt-a lack that becomes a 
sli ght drawback in th e min or suites, 
whi ch tend to sound stolid . H e is at his 
best in the la rges t suites, the D Ivli nor 
and G Minor of th e fi rs t book, pi eces of 
uncommon arandeur and scope who r 
powe rful effect may be equa ll y creditrd 
to the ri ch and sonorous ha rpsichord u ed 
in the recordings. T he qual it)' of sound 
is spl endid . I. g . 

® ® HAYDN: SymlJhonies: No. 103, 
( Continued on/Jage 88) 

CIRCLE NO. 4 ON READER SERVICE CARD 



PHOTO= LON DON RECORDS 

What brings a recording studio into your living room? AMPEX Fine line 1200. 

Ampex tape recorders are used by professional record-
ing studios throughout theworld. And now: the Fine Line 
1200 brings you an Ampex 4-track stereo recorder/ 
playe r. For the home . The difference in 
performance standard s? None . At ips, 
the Fine Line 1200 has the sa me frequ ency 
response and low noi se rating as Ampe x 
profess ional mode ls. There are three profes-
sional hea ds on the 1200 : one for record, 
one for playback, one for erase. And there's 

a professional tape guidance system to keep the tape 
in prec ise position over these heads . You' ll never have 
cross-talk. Just high fidelity sound. The Fine Line 1200 

offers the finest recording and playback of 
stereo sound in the home. See it at your Ampex 
dealer. It comes with the new " Four Star" 
one year warranty. From the only company 
prov idin g record ers and tape for every ap-
plicat ion: Ampex Corporation, 934 /AIMlI?IEX I 
Charter St., Redwood City, Calif. 
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W ITH a brand-new release of Die 
Walkiire from RCA Victor and 

a complete Siegfried announced by 
London, the entire Ring cycle will 
soon be available on records-for the 
first time in history. Of course, com-
pared to other components of the te-
tralogy, Die Walkiire has always 
been represented with relative gen-
erosity. The complete LP recording of 
the opera, which' was issued by RCA 
Vi ctor about seven years ago (with 
ModI, Rysanek, Suthaus, and Frantz 
in the cast, Furtwangler conducting) 
is sti ll available on the imported Elec-
trola label. All the same, for dedicated 
Wagnerites the complete Ring is the 
thing, and its impending recorded 
rea lization is a cherishable prospect. 

The packaging of RCA Victor's new 
stereo Die Walkiire, lavishl y produced 
in the company's Soria Series, is a 
feast to the eye. Among its many en-
closures of a historical and artistic na-
ture there are some refreshingly down-
to-earth p ersonal observations by 
conductor Erich L einsdorf. "The Ring 
T etra logy," he writes, " is full of ex-
citing drama whi ch has b('en obscured 
to some extent for the public by the 
unfortuna te mythologica l involve-
ment." In drawing the listener's at-
tention to the human conflicts re-
vea led by 'Wagner's drama , Leirisdorf 
revea ls the keynote of his own ap-
proach to the task at hand. This means 
emphasis on the drama 's humanity 
and underplaying its bombast. His is 
not an epic conception is the grandi-
ose Furtwangler ma nnn, but it is a 
co nvin cing and a bso rbin g rea ding 
n(' \'erth clcss , Iv[ost importantl y, L eins-
dorf succeeds in forging a true en-
sembl e in which a ll elements are 
uni ted in the over-a ll coilce p·tion. 

But, as is all too often the case wi-th 
performances of ' !\Tagner, rhis note-
worthy achievement aga in points out 
that while our tim es off('r us percep-
tive, imaginative, and versa tile sing-
ing actors, ours is not an era of great 
'!\Tagnerian voices. One must cXf'mpt 
Birgit Ni lsson from this genera lizat ion 
-she would adorn any ' !\Tagnerian 
cast, past or present. H er cha racte riza-
tion fits in to L einsclorF's plan: the 
heroic qualiti es of Bri.innhilde are un-
derstated , with more emphas is being 
pl aced on her human fee lings, her 
devo tion to '!\T otan, her com passion 
for Siegmund and Si eglinde. Others 
in th e cast may surpass ]V[iss N ilsson in 
strength of characteriza tion, but she 
a lone is able to satisfy the score's vocal 
d emands fully. 

Gre Brouwenstijn, the Sieglinde, 
lacks Miss Nilsson's evenness of scale 
and steadiness of tone, but she has the 
ideal timbre and vocal weight for her 
role, and she proj ects it with tender-
ness and conviction. H er portrayal 
rises to a peak of eloquence in the 
magnificent scene of Act III where 
Sieglinde's despondency gives way to 

A COMPLETE 
•• WALHURE 

IN STEREO 

by GEORGE JELLINEK 

RIH GIT N ILSS():\ 

An admirable and human BriinnhiLde 

th e ecstat ic reali zation tha t she is 
about to give life to a new Wii lsung. 

In Rita Gorr's conce ption, Fricka 
emerges as less of a sh rewish wife and 
in genera ll y more sympathetic co lors 
than Wagner perhaps had intended . 
Whil e this may be debatabl e in point 
of dram a tic signifi cance, Miss Gorr's 
singing contribution is, next to Birgit 
N ilsson's, the set's most impressive as-
set. By contras t, J on V ickers' Si eg-
mund somehow fa ils to li ve up to its 
prom ise in past live performances , It 
is marred by vocal inconsistencies : in-
spired treatment of soft passages (the 
T odesveTk-iindigung scene, in parti cu-
lar ) a lternating with a\Vkwa rd turns of 
phrase; tones of ringing po\Ver fol-
lowed by others of thick ly veil ed and 
constri cted character. Sometimes he is 
simpl y not up to the ro le's d emands : 
the triumphant "Siegmund heiss' ich!" 

" '" 5 
" OJ 

" Z 
C 

'" Z o ... 

does not rise above the orchestra and 
thereby fails to make its proper dra-
matic impact. However, Mr. Vickers 
is probably the best Siegmund on the 
international scene today, and lament-
ing the fact tha t he is not the equal 
of Melchior or Volker in their prime 
is rather beside the point. 

Reservations of a similar nature are 
in order for George London's ' ,Votan, 
In the narrative-monologue of Act II, 
in his guilt-ridden responses to Fricka, 
in the agonizing passages of the Fare-
well, and in many other instances 
where he does not have to battle the 
orchestra he is revealed as a singing 
actor of compelling powers. Hi s 
'''' otan is a tragic figure, touched with 
pathos and compassion. But in ' !\Totan, 
after all , divine and human elements 
are in stirring conflict, and how else 
can the form er be conveyed exccpt by 
singing of exceptional tonal ri chn ess 
and power ? Mr. London pursu es his 
task with considerable energy and con-
centration, but for the illusion of a 
God-like Wotan the listener is ob-
liged to rely on his imagination. Nor 
can David ' '\Tard, a capable and we11-
schooled singer, impart to the figure of 
Hunding the required sinister qua li ty, 

In sum, pitting the vocal contribu-
tions against those of the earlier (Elec-
tro la) set, the new version is ahead 
in its BrLinnhilde and Sieglinde and 
behind in its Wotan and Hunding, 
with the interpreters of Siegmund and 
Fri cka rating just abou t even. 

For many listeners, of course, the 
up-to-date sound of the new set wi ll be 
the decisive factor. In the ma.in , RCA 
Victor 's technical accomplishment is 
first-class, O ccasionally the orchestra 
overpowers the singers, but such in-
stances occur in live perform ances as 
well. At times there is a thinness in 
the strings, but this can be adjusted 
somewhat by a slight bass boost. As fa r 
as th e com parison between the stereo 
and m ono versions is concerned , the 
stereo is incomparably superior be-
cause of its improved tone, definition, 
and dra matic effectiveness. 

® ® WAGNER: Die Walk-ure. Jon 
Vickers ( tenor ), Siegmund; George 
Lond on (bass -bariton e), Wotan; 
D avid Ward (bass), Hunding; Gre 
Brouwenstij n (soprano ), Sieglindc; 
Birgit Nilsson (soprano ), BrLinnhilde; 
Rita Gorr ( mezzo-soprano), Fricka. 
London Symphony Orchestra, Erich 
L einsdorf cond. RCA VICTOR LDS 
6706 five 12-inch di scs $29.90, 6706 
$24,90. s 
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What can make any tape recorder sound a little more like an Ampex? AMPEX tape. 

Any sound sounds thrillingly al ive on Ampex recording 
tape. Into each reel goes the same engineering excel -
lence that has made Ampex tape recorders the 
standard by which al l others are judged. It offe rs ' ! 
greater dynamic range, superior high frequency [ 
overload characteristics. Even th e packaging 
is dist inctive. In each box is 

Signature Binding to make yourtape li brary look as good 
as it sounds. It comes in two types: premium-qua li ty 

Ampex 500 series and popular-priced Ampex-
Irish 300 series. At your tape dealer. From the 
only company that is providing recorders and 
tape for every app lication: Ampex Corporation , 
934 Charter Street, Redwood City, California. 
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now. .. 
a Norelco 

'Continental' 
Tape 

Recorder 
for every 

application 

CONTINENTAL '401' (EL 3534) 
Four-track stereo and mono recording and playback· 
4 speeds· fully transistorized' completely self-con-
tained, including dual recording and playback pre-
amplifiers, dual power amplifiers, two loudspeakers 
(second in lid) and dual element stereo dynamic micro-
phone' can also be used as a quality hi-fi reproduc-
ing system, stereo or mono, with tuner or record 
player· frequency response: 60 to 16,000 cps at 71/z 
ips· wow and flutter: less than 0.4% at 71/z ips • 
signal-to-noise ratio: -40 db or better. 

CONTINENTAL '300' (EL 3542) 
4-track stereo playback (tape head output) • self-
contained 4-track mono record-playback, 3 speeds' 
·mixing facilities • dynamic microphone • ideal for 
schools, churches, recreation centers, etc_ 

CONTINENTAL '200' (EL 3541) 
4-track stereo head output direct to external stereo 
preamp for portable high fidelity tape-deck applica· 
tions • completely se lf-contilined for 4-track mono 
record and playback, mixing facilities· lightweight, 
compact, rugged • dynamic microphone. 

CONTINENTAL "00' (EL 3585) 
transistorized, 7 lb ., battery portable • records 2' 
hours on 4" reel , from any source· plays back thru 
self-contained speaker as well as radio, TV or record 
player. response : 100-6000 cps· tapes interchange· 
able with other 2·track I Vs ips machines · constant· 
speed operation· complete with dynamic microphone. 

Compare the special features • . '. Look at the low M 
prices . . . Listen to the matchless quality . .. Choose 
the 'Continental' most suitable for your require- "" 
ments .. . Write for complete literature and conven-
ient location for free demonstration to Dept. PP-ll. 

NORTH-AMERICAN PHILIPS COMPANY, INC., High Fidelity Products Division, 230 DuffY'Avenue, Hicksville, L 1_, N. Y. 
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in E-fla.t (" Dl'umroll"); No _ 104, in D 
IHltj01- ("London"). Vienna Sta te Opera 
Orchestra, Mogens Woldike cond_ V AN -
GUARD SRV 126 SD $2.98, SRV 126 
$ 1.98. 

Interest: Basic Hay dn 
Performance: Virile but cool 
Reco rd ing: Variable 
Stereo Q ua li ty: Acceptable 

These arc reissues of the record rd per-
form ances done by Dani sh condu ctor 
Mag-ens Woldike in 1956 and reJrasrd 
by Vanguard th e foll owing yea r. T he 
origina l release included th e last six of 
H aydn 's symphoni es as reco rd ed for the 
first tim e from new texts prepa red from 
H aydn autographs by H . C. R obb ins 
Land on. T he stereo versions a ppra I'rd 
first on two-track 7Y2 -ips ta pe and sub-
. rqur n tly on d isc. 

T he presrn t $ 1.98/$2 .98 reissue marks 
the fi rst low-pri ce stereo version of the 
"Drum roll" Svmphonv, to my mind the 
most powC' rful of a ll H aydn's works for 
orchestra . T he curiously sta rk powC'r of 
lhe work com mC' nds it to W'oldike's some-
wha t grani tic in terpretive tcmperamr nt, 
and the performance he givrs is first-rate 
in its command of a rchitl'cture and srnse 
of dvnamic con trast. The rrcord ed sound 
is st ill pr rfenly presentable. 

The "London" docs not make out so 
wrll here, for thr essrn tial puri tanism of 
Woldike's approach is pl aced in exag-
grratrd pprspec ti vr by a rrcorded sound 
in whi ch brassps and pr rcussion arc too 
prominent and strings lose their pres-
pnce __ n alternat ive and very fin r lo\\,-
pri ce vrrsion of this wo rk ca n be had 
on thr Perf rct labr l in mono and Sl ('l'ro, 
abl y direc ted by Sir Adri an Boult. D. H. 

® KHRENNTKOFF: Vio lin Concel'Lo, 
in C M ajor-, 0/). 14. MOZART: Violin 
Concerto N o.5, in A i\I[a.j01- (K . 219 ). 
Leonid Koga n (violin ); U SSR Radio 
Symphony Orchestra, K iri l Kondras hin 
r ondo 110scoll' Ch<lmbr r Ensemblr, RI!-

. doH Barsha i co nd o AwnA MK 1547 $5.98_ 

Interest: Contrasting concertos 
Performance: Half and half 
Record ing : Sonorous 

If the nr<l r-popul arist, candidly oppor-
tuni sti c hi g-h-jinks of th r mann r r rs-
poused by currr nt Sovirt acad r mi es arc 
to a listener's liking, Khrr nnikoff 's con-
crrto reprrsents th e style at close to its 
most eff rct i" e_ Th r re is gypsy-fiddling, 
blun t, easily-whistled melodic contours, 
and an orchest ra l manner that is brilli an t 
and sure-fire. Both orchestra and soloist 
perform the piece with the brazen energy 
that sui ts it. 

The Mozart , for a ll th e prett), sounds 
it makrs in this readin g, is fa r too moist 
and slippery, too soggy of rh ythm to 

(Continued on /iGge 90) 
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THIS OR 

IF 

YOU 
USE 

THIS 

MAKE 

OR 

A 
MA.JOR 

IMPROVEMENT 
IN YOUR 
SYSTEM 

AT MINIMUM COST 
WITH THE NEW 

THIS 

ADC-3 UNIVERSAL STEREOPHONIC CARTRIDGE! 

For owners of turntables, automatic turntables, or record changers, we believe that the new ADC·3 universal 
stereophonic phonograph cartridge, at $29.50, is the best buy on the market. 

ACC-3 SPECIFICATIONS 
TYPE: Miniature moving magnet. SENSITIVITY: 10 millivolts per channel ± 2 db at 1,000 cps (5 . 5 cm/sec recorded 
velocity) • FREQUENCY RESPONSE: 10 to 20,000 cps ± 3 db • CHANNEL SEPARATION: 30 db 50 to 7,000 cycles. 
STYLUS TIP RADIUS: .0007" (accurately maintained) • STYLUS TIP MASS: .8 milligrams. LATERAL AND VERTICAL 
COMPLIANCE: 15 x 10 - 6 cm's/dyne minimum. RECOMMENDED LOAD IMPEDANCE: 47K ohms. TRACKING FORCE: 
2 to 5 grams. MOUNTING CENTERS: Standard V2 " and 7 / 16" centers. Unit adapts to virtually all tone arms 

We urge you to listen to the ADC·3 cartridge at your high fidelity dealer 
and then make a major improvement in your system at a minimum cost with the new ADC·3 cartridge 

at $29.50-the best buy in the market. 

NOV EM BE R 1962 

( Ace ) 
AUDIO DYNAMICS CORPORATION 

Pickett District Road, New Milford, Connecticut 
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What 
do you 

hear 
from 

STRAUSS? 

on SCOTCH@ BRAND 

Recording Tape 
you hear it all! 

The a im of Richard Strauss is less for "beautiful 
sound" as such, than for a convincing musical tone-canvas. At times 
his inventive boldness in harmony and orchestral effects breaks through 
conventional musical bounds . .. even invents new ones to express the 
hiss of steam, the clop-clop of horses, the drumming of rain. Yet the 
farthest-out sounds of the Straussian palette are never beyond the range 
of easy, faithful capture on "SCOTCH" Recording Tape! 

Out of the ordinary, too, are the high potency oxides and their 
critically uniform application that go into making "SCOTCH" Recording 
Tape first choice of aural connoisseurs. Backing and tape widths too 
must meet micrometer measurements-increasingly important in today's 
four-track stereo recording where each track uses less than tape 
width (thus magnifying the potential distortion that lack of uniformity 
can cause). 

No sometime thing, this uniformity of "SCOTCH" Recording Tape 
is dependable. Professionals know they can depend upon it right 
down the line ... from reel to reel, track to track, in stereo and mon-
aural recording. Exclusive Silicone lubrication gives "tender loving 
care" to sensitive recorder heads and extends the life of your tapes. 
See your dealer! 

"SCOTCH" . "TARTA"." AND THE P LAID DES IGN AR E REGISTEIlEO 
TRADE MAR KS OF MINN ESOTA MINING AN D MANUFACTURING co., 
ST . PAU L I , MINN. eXPOR T: 99 PA RK AVE., NEW YORK . CANADA . 3m LONOON , ONTAR IO . C1962 . 3M CO . 

magnetic Products Division COmPANY 
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pass for morc than an approximation of 
what its composer must have had in 
mind. The record ing is quite rich-so 
much so, in fac t, that the romanticism of 
the Mozart work is emphasized to poor 
effect. W. F. 

® ® MOZART: Eine kleine Nacht· 
musik (K. 525)j 111asonic Funeral ll1usic 
(K. 477)j Overtures: The lmpresa,-io j 
Cosi fan tuttej The Magic Flutej The 
MarYiage of Figam. Columbia Sym-
phony Orchestra, Bruno 'Walter condo 
COLUMBIA MS 6356 $5.98, ML 5756'" 
$4.98. 

Interest: Walter valedictory 
Performance: Characteristic 
Recording: Fine-grained 
Stereo Quality: Good 

Save for the E£ne kleine Nac htmusik, 
this a lbum docum ents the fin a l recording 
sessions of Bruno Walter, done in March 
of 196 1. The program itself is virtually 
identi cal wi th that of Walter's 1955 Mo-
zart coll ection issued und er the titl e " In 
the Gardens of Mirabell " (Columbia 
ML 5004 ) . 

The high point is the noble Masonic 
Funemi Music , a fitting requiem for 
Bruno ' '''alter himself. To its eight-min-
ute span ' '''a lte r brings a ca lm intensity 
and sense of grand eur equa ll ed only in 
his recently relea ed album of the Mahl er 
Ninth Symphony (Columbia M2S 676/ 
M2L 276 ) , The li .,.hter numbers in the 
a lbum are treated by "'Ta lter with a fin e 
combination of verve and caressing senti-
ment that achi eves th e soft instrumcntal 
texture characteri st ic of so many of his 
Mozart readings. 

Columbia's sound is first-rate a ll the 
way, making for a splendid and deepl y 
moving ' '''a lter memento. D . H. 

® ® MOZART: Requiem (K. 626). 
Wilma Lipp (so prano), Hilde Rossl-
Majdan (contra lto ), Anton Dermota 
(tenor), Walter Berry (bass); Vienna 
Singverein and Berlin Philharmonic Or-
chestra, H erbert von Karajan cond, 
D EUTSCHE GRAMMOPHON SLPM 138767 
$6.98, LPM 18767-x, $5.98. 

Interest: Mozart's final work 
Performance: Understated 
Recording: Fair 
Stereo Quality: Good separation 

This reading of the majesti c Requi em 
Mozart did not live to finish is-like so 
many others in the ca talog-another near 
miss. There is nothing radica lly objec-
tionable about the perform ance-Kara-
jan's approach is reverentia l in its com-
plete absence of eccentricities, his tempos 
are appropriate, his choms is excell ent, 
and the singers, wh il e individually rather 
undistinguished, form a well-balanced 
ensemble. The over-all effect, however, 
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lacks d rama som elimes to the point of 
bland ness. Fo r this, I suspcct, the record-
ing is largely responsible. T he sound 
lacks wa rmth; the chorus and soJo voices 
are di stant; and the vague contours and 
blurred details of orchestra l r eproduction 
are a distinct disservice to Karajan's 
thoughtful reading. C. f. 

® ® MOZART: Violin Concerto N o. 
3, in G MajoT (K. 216); Violin Conce1·to 
No.5, in A Major (K . 219) ("Tw·kish"). 
Yehudi Menuhin (violin ); Bath Festival 
Chamber Orchestra, Yehudi M enuhin 
condo ANCEL S 35745 $5 .98, 35745'" 
$4·.98. 

Interest: Early, masterful Mozart 
Performance: Pleasing 
Recording: Good 
Ste reo Qua lity: Good 

These performances, with the soloist as 
conductor, a re reminiscent of the way 
Moza rt's violin concertos were originall y 
conceived-the nineteen-year-old com-
poser leading his Salzbu rg orchestra from 

YEH U DI MENU HI N 

Impressive M ozartean 

the concertmaster's chair for the Arch-
bishop's pleasure. Now, nearly two cen-
turi es later, the buoyancy and charm of 
these you thful works are undimm ed; in 
fact, they seem to grow more d elightful 
with each hearing. 

M enuhin is almost compl etely suc-
cessful with K . 216. Others (Grumiaux, 
Goldberg) have played this concerto 
more gracefully and with a sweeter tone, 
but the strength and style of l\1enuhin 's 
conception are im pressive. The expres-
sive accents that characterize M enuhin 's 
playing save his approach from square-
cut pedanticism without m aking it cloy-
ingly romantic. H e is not always able, 
however, to rise to the m ercuri al K . 219 
with the requisite soaring ease. There is 
tenseness about his playing, occasional 
tonal flaws, and some imprecision in his 
passagework. Except for the cad enzas, 
which are too obtrusive in both concertos, 
the over-all merits of th ese performances 

NOVEMBER 1962 

outweigh th e reservations. The di sc is 
very satisfying Jor its true cha mber music 
spirit; it is well recorded; a nd it repre-
sents the on ly coupLing of these enchant-
ing concertos in th e current cata log. C . f. 
MOZART: Violin Concerto N o.5 (see 
KHRENNIKOFF). 

® ORRENGO·SALAS: Sym.f)hony N o. 
2, 01). 39. PANUFNIK: Sinfonia Ele· 
gaica. Loui svill e Orches tra, Robert Whit-
ney cond o LOUISVILLE ORCHESTRA FIRST 
EornoN R EconDs LOU 624· $7.95. 

Interest : More from Louisville 
Performance: Good 
Recording: Fair 

Neither of th ese works is near the best of 
what the Lou.isvill e series has produced . 
The Orrengo-Salas Symphony is a curious 
melange of musical styles: jittery motor 
rh ythms that, even allowing their cliche 
nature, a re relentlessly unvaried and un-
relieved ; a fac il e, pandia toni c lyricism of 
no particular distinction; a second move-
m ent in the nature of a funeral march 
that seems to have only the most arbitrary 
connection with the res t of the piece. 

The curious immobility of Panufnik's 
Sinfonia Elegaica is a self-imposed lim i-
ta lion tha t the com poser fails to tran-
cend. Like the Orrengo-Salas piece, i ts 

evident earn estness is its m ost impressive 
attribute. W. F. 

® ® PALESTRINA: Missa Pa1me 
Mm-celli; Eight M otets: Laudate Do-
minum; T er'm tTemuit; A scendit Deus; 
lncipit Omtio; Illumina oculas meos; 
Ego sum 1)anis vivus; Pueri Hebme-
arum; btbilate Deo. R egensburg Cathe-
dral Choir, Theobald Schrems concl. 
ARCHIVE AR C 73 182 $6.98, AR C 3182-::' 
$5.98 . 

Interest: Palestrina 's best-known Mass 
Performa nee: Stylistic problems 
Recording : Excellent 
Stereo Qua lity: Excellent 

The clarity of Pales trina's contrapunta l 
writing, the constantly shifting harmo-
nies, and his puri ty of exp ression ap-
p ealed grea tly to sixteenth-cen tury Ititly, 
even as it does to moderns, and especially 
to the m embers of the Council of Trent, 
who were direc tly responsible for a severe 
reform in sacred music and th e com-
poser's subsequent revision of his own 
style. One of the first outcom es of th e 
Council 's dictates, which at tempted to 
simplify church music, was Palestrina 's 
l\1ass, named in honor of Pope M arcellus 
II, a work that has lived on as the com-
poser's most famous masterpi ece. The 
Missa Papae A1a.Tcelli has not suffered 
from lack of recordings, and it is som e-
what surprisi ng to see that Archive, 
which already has an excellent perform-
ance of thi s music (AR C 3074, mono 

Now hear this! 

Ta rtan® Series 

'3 -FOR-THE-
MO N EY" 
SALE! 

Now at your dealer's: 
Save money (up to $1.90!) 
on a banded three-pack of 
all-purpose "SCOTCH" Tartan 
Series Recording Tapes! Your 
choice of standard, extra play 
and double play lengths and 
acetate or polyester backings 
in five or seven-inch reels. 
Stock up now and save! 

plus special rack offer! 

o 
A deluxe, gold-
plated Tape Library Rack can 
be yours for 3 end-of-reel 
tabs from any "SCOTCH" Re-
cording tape, and just $2.50. 
Expandable rack holds up to 
40 reels-a $5.95 value! Send 
to 3M Company, Box 3500G, 
St. Paul 19, Minn. 
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only), has issued the work again , with a 
differen t choral group and, of course, in 
stereo. 

The R egensburg Cathedral Choir, 
which may al so be heard in a lovely re-
cording of Schubert's German }'1ass 
(DGG 138676), is an exceptionally fin e 
chorus, but the group 's style of singing, 
eigh teenth-century Ca tholic in its high-
Baroque emoti ons, is more a ppropriate 
to Mozart or H aydn than to Palestrina, 
whose music requires more purity and 
fewer flu ctuations of dynamics. In this 
respect, the Italiana te yet m9re re-
strained singing of the previous Archive 
disc is a better exampl e of Palestrina 

style and must be recomm cnd ed as the 
best \'ersion both of this :,lIass and of 
Palestrina perform ance in genera l. The 
reproduction of the present recording is 
first-rate. I . K . 

PAN UFNIK: Sinfonia Eleganica (see 
ORREN GO-SALAS). 

RECORDING OF SPECIAL MERIT 

® ® PUCCIN I: La Boheme. Richard 
Tucker ( tenor ), Rodolfo; Anna M offo 
(soprano ), Mimi ; Robert Merrill (bari-
tone) , M arcello; rVlary Costa (soprano), 
M usetta; Giorgio T ozzi (bass ), Colline; 

THE LISTENING 
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TIM E 
No more changing reels right in the middle of your listening pleasure. 
Concertone's S505-4R stereo recorder with exclusive REVERSE·Q·MATIC 
plays 4-track stereo tapes from end to end and back again without reel 
turn·over. This new, deluxe version of the famous Concertone 505 plays 
4·track, records quarter track stereo and monaural. Recording quality 
acclaimed by hard·to·please professionals. Finished in gleaming brushed 
stainless steel. The S505 is priced from $549.50. Also available in 
conventional 2· and 4·track versions. For further information write . .. 

AMERICAN CONCERTONE, INC. 
I d<}; 

FOR EXPORT: J . D. Marshall, Int. 170 W. Washington St., Chicago 2, III. 
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Ph ilip i\b cro ( b:l ri to ll c ) , Schaun ard ; 
Fernando Coren a ( bass), Benoit; Giorgio 
O nes ti (bass), Alcindoro. R ome O pera 
I-l ouse Orchestra and Chorus, Erich 
Leinsdorf condo R CA VICTOR LSC 6095 
tlVO 12-inch discs $ 11.96, LM 6095 $9.96. 

Interest: Enduring favorite 
Performance: Good 
Recording: Well-balanced 
Stereo Quality: Excellent 

Though produced in R ome, this La Bo-
hh ne is a virtuall y all-Ameri can effort. It 
is a brilliant techni cal achi evement : th e 
sound is rich ; th c orchestra and singers 
are sensibl y ba lanced; a nd the use of 
te reo is effective. The perform ancc is 

a lso laudablc, e\'cn though there are 
qualifications. It is important to establish 
these fac ts a t th c outse t to balance onc's 
perha ps und ersta ndabl e lack of ecstasy 
on encoun tering the ninth version of this 
opera. 

T he new set is strongest where st rength 
is most essenti al : in the principal ro les. 
Ann a M'offo is a touching and tender 
MimI ; her voice is small in dynami c 
range but sensitively shaded , and she 
phrases with deli cacy that borders on 
poctry. This is a characteri za ti on that is 
as good as any on records, and it prob-
ably surpasses a ll othcrs in tonal purity 
and ease of vocal produ ction. Asi de from 
one tight mom cnt ("Che m'ami, dir" a t 
the end of Act I ) , Ri cha rd Tucker is in 
rfful gent voi ce and is compl etely pcr-
suasive in his vocal characterization-an 
achi eve ment for which this artist seldom 
receives the crcdit h e descrves. 

In M arcello's part, R obert Merrill is 
his rich-voiced, dependa ble self. Mary 
Costa 's l\1usetta is nea tl y sung, if some-
wha t colorl ess in personality, with the 
result that the contrast bf'tween th e two 
g irl s is no t m a d e suffi cien t ly clea r. 
G iorgio T ozzi is a sa tisfactory, th ough 
occasiona 11 y woo l I y-soundin g Coil inc, 
Fernando Corena an entertainingly over-
acting Benoit, Philip Maero a barely ade-
quate Schaunard. 

In terms of over-all control and pur-
poseful leadership one cannot find fault 
with Erich Leinsdorf's achi evemen t. Hi s 
reading is disciplined wi thout imposing a 
restraint on Puccini 's soa ring and pas-
siona te music. But wherc lyri cism is less 
impli cit (as in Act II ), Leinsdorf appea rs 
simpl y effi cient when compared to the 
warmer, more relaxed approach of Se ra-
fin or Votto. At one point, ri ght aftc r 
}'1usetta's \"'a ltz, he makes Marcello, 
Schauna rd, et al sing their ensemble 
parts wi th an artificia l clipped m arcato 
tha t is not only unidioma tic but down-
right annoying. 

Admirers of Moffo, Tucker, and Mer-
rill will find much to treasure in this set. 

will it displ easc, I has ten to add, 
admirers of Puccini . But m y preference 

( Continued on page 94) 
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• Unapproachable for record protection and 
sound quality 

• Cannot scratch records-even if "dragged" 
across grooves 

• Ultra-light, flawless tracking-even if table 
is tilted! 

• New"plug-in" cables for easiest mounting 
-no soldering 

The Shure Studio Dynetic integrated tone 
arm and cartridge has long been recognized 
as a unique contribution to highest fidelity 
coupled with unparalleled record protec-
tion. The new Model M222 a nd M226 
Studio Stereo Dynetic arm is significantly 
improved in many important respects at 
no increase in price: tracking force has 
been lowered to an ultra-light % to I Y2 
grams. Compliance is an astounding 22 x 
1O·6 cm. per dyne! New plug-in cable makes 
for easy, so lderl ess mounting. Precision 
.0005// diamond ti p. 

The Studio Stereo Dynet ic a rm 's no-
scratch feature has been the talk of every 
hi fi show since its introduction-does 
away with the major cause of ruined rec-
ords once and for all. Has actually been 
artificially stopped in tests to "skip" back 
and play the sa me groove over and over 
many thousands of times without audible 
damage to the groove. 

Out-front needle makes it ideal for music 
lovers to "index" records. Instantly change-
able stylus requires no tool s. 

Model M222 for 12// record s, Model 
M226 for 16" records. Complete assembly 
includes Arm, Cartridge, Stylus, Plug-in 
Cable. $89.50 net each. 

the ultimate in sound reproducers 
SHURE 

7-- .. -, 

MODEL M222 and M226 integrated tone arm and cartridge 
cannot scratch records tracks at 3/4 grams 

SPECIFICATIONS FOR MODELS M222 and M226 

TRACKING FORCE % to L5 grams 
FREQUENCY RESPONSE 20 to 20,000 cps without "break-up" 
CHANNEL SEPARATION AT 1000 cps Over 22.5 db 
SENSITIVITY: OUTPUT AT 1000 cps 4.5 mv per channel 

I 

RECOMMENDED LOAD IMPEDANCE 47,000 ohms per channel 
COMPLIANCE (VERTICAL & LATERAL) 22.0 x 10.6 cm per dyne 
INDUCTANCE 400 millihenrys 
D, C. RESISTANCE 600 ohms 
STYLUS .0005" diamond 

LITERATURE: SHURE BROTHERS, INC. 222 Hartrey Ave., Evanston, Illinois, DEPT. HFS-K 
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among stereo versions remains with Lon-
don OSA 1208, with Renata T ebaldi, 
Carlo Bergonzi, a stronger supporting 
cast, and Tull io Serafin, a more persua-
sive condu ctor. C. J. 

® ® A. SCARLATTI: Messa di Santa 
Cecilia. J ean Preston and Bl anche Chris-
tensen (sopranos ); Beryl J ensen Smiley 
(a I to); Rona ld Chri s tens en (te nor); 
Warren Wood (bass); Uni versity of Utah 
Chorus (Ard ean Watts, direc tor ); Utah 
Sym phony Orchestra, Maurice Abravanel 
condo V ANCUARD BACH GUILD BGS 5044 
$5.95, BG 62 1 $4.98. 

I nterest: Fi rst recording 
Performa nee: Vigorous but la rge-scale 
Reca rd ing : Church acou stics 
Sterea Quality: Good directio nality 

Written in 1720 for performance on St. 
Cecilia's Day, this Mass is a large-scaled 
composition of consid erable beauty and 
grandeu r. As a first recording, i t becomes 
an important addition to the ca ta log of a 
composer whose work is st ill insufficiently 
appreciated. Maurice Abravanel conducts 
with the characteristic vigor he has shown 
in his previous recordings of H andel for 
W estminster. The Italian Baroq ue style 
might have been respected more, how-
ever, had much smaller forces been used; 
for this performance, in spi te oj its 
straightforwardness, is very much in the 
usua l Handel oratorio tradi tion. Thus 
there ought to have been more clarity in 
the contrapuntal lines, the organ continuo 
should have been more audible, and the 
:r-1ass as a whole would have benefited 
from a more I ta lianate intensity of ex-
pression (the kind one hears in th e 
playing of the Virtuosi di Roma, for ex-
ample) . This is not to seem ungra teful , 
however, for a perfectly respectable per- . 
form ance, but only to indicate that more 
stylish treatment would have made this 
important Mass sound more impressive. 
Vanguard's recording features .good di-
rectionality within acoustics that give the 
diffused atmosphere of a large church, 
which may perhaps account to a degree 
for the large-scale effect. I . K . 

® ® A. SCARLATTI: San Fili1J1JO 
Nel"i (Oratorio) . Bruna Rizzoli (so-
prano), Charity; Biancamari a Casoni 
( m ezzo-so prano ), Hope; Annamaria 
Rota (contralto), Faith ; Petre Munteanu 
(tenor), St. Philip N eri ; Angelicum Or-
chestra of :r-1i lan, Franco Caracciolo 
cond o MUSIC GUILD S 12 $4.87 to sub-
scribers, $6.50 to nonsubscribers; M 12'" 
$4·.12 to subscribei's, $5 .50 to nonsubscrib-
ers. (Available from Music Gui ld, 111 
W . 57th St., New York 19, N.Y. ). 

I nterest: First record ing 
Performance: Satisfacto ry 
Recording : Fair 
Stereo Quality : Good 

Wri tten about 1704·, the oratorio St. 
Philip N eri depicts a dia lectic discussion 
between the R oman sa int (among whose 
accomplishments was the promotion of 
music as an aid to devotion ) and three 
allegori cal cha racters ; Faith , Hope, an d 
Charity. This work does not conta in a 
single chorus and completely lacks the 
grandeur usually associated with the 
form. It is admittedly of specia lized in-
teres t, a lthough connoisseurs of the Ita l-
ian Baroque will find this disc an impor-
tant add ition to the recorded repertoire. 
The perform ance, which features some 
excel len t orchestra l work and four satis-
factory, if not outstanding, soloists, has 
good religious sentiment, but more knowl-
edgeable app lication of Baroqu e stylistic 
principles ( there is little ornamentation 
and no embellishment whatsoever of the 
many da ca po arias ) might have made 
this first recording an even m ore valuable 
document. Some distortion in 
is discernible, and bass boost helps in 
genera.lly improving the sound. Compl ete 
text and translation are supplied. I. K. 

® ® SHOST AKOVICH: Sym1Jhony 
No.5. Vienna Philha rmoni c, Constantin 
Silvest ri cond o ANCEL S 35760 $5 .98, 
35760-::' $4.98. 

Interest : Another Fif th 
Performance: Occa sionally lug ubrious 
Recording: Splendid 
Stereo Qua lity: Apt 

I have no wish to belabor the weaknesses 
of Dimitri Shostakovich's musical style, 
but it is perfectly clear that its lack of 
compl exity (to put it euphemistically ) is 
such as to make an approach like Silves-
tri's qui te out of the question. If Silvestri 
wishes to be seduced by the composer's 
inclination to bea t his breast to a pulp, 
one cannot accuse him of falsifying the 
intent. But if he sets abou t this end by 
slowing the music to virtual inanimation , 
one ca n protest on purely musica l 
grounds, for th e musical materia ls simpl y 
cannot stand the strain. 

Skrowaczewski's recent version of the 
work with the Minneapolis Symphony, 
although it perhaps is gui lty of the oppo-
site extreme is clearly preferable. I pre-
fer its hard brightness to the more rever-
berant sound of this recording. W. F . 

® ® VIEUXTEMPS: Violin Concel·to 
No.5, in A Min01', Op. 37. BRUCH: 
Scottish Fantasy, Op. 46. Jascha H eifetz 
(violin ); New Symphony Orchestra of 
London, Sir Malcolm Sargent condo 
RCA VICTOR LSC 2603 $5.98, LM 2603 
$4.98. 

I nterest : Heifetz 
Performance: Excellent 
Recording: Good to excellent 
Stereo Qua l ity: Good 

(Continued ·on page 96) 
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" The New Roberts '1057' 
is a co mplete recording 
studio in itself." Dick Van 
Dyke-Star of Columbia's 
forth coming musical "Bye 
Bye Birdie" and his own 
CBS TV show. 

S TEREO TAPE RECORDER 
Combines matchless perform ance, ease of 
opera tion at a low, low price. Fea tures 
4·track stereo and monaura l record / play 
• Sound·on·sound multi ple recordin g in 
s te reo, sou nd·with·sound (teacher / s tu · 
dent fea ture), sound·over·sound mixin g 
• Dual speakers ' Stereo amplifiers . 4 
stereo headset outputs' A utomati c shut· 
off • 3% and 71h ips .. . .... $339.95 
P.S. The new Roberts '1057 P.S.' with 
built-in photo-so und-synchron izer le ts 
you add Stereo Sound to yo ur 35 mm 
slide shows automatically ... . $369_95 

ROBERTS ELECTRONICS, INC . 
• _. LOS ANGELES 16, CALIFORNIA 

ROBERTS CANADA: 7725 Adera St., Vancouver 14, B.C. 
Prices slightly higher in Canada 

" The New Roberts '997'- the greatest all· 
around stereo tap e reco rder I've ever 
used!"- Lucille Ball, S tar 0/ her own 
CBS TV "Lucy Show" 

New ROBERT'S '997' 
S TEREO TAPE RECORDER 

A fine, profess ional 4·t rack stereo rec-
ord / play instrument with 2 -track stereo 
playback . Dual mon it o r sp eak er s . 
Sound-with-sound - important for the ac-
tor, musician or language student • Six 
stereo headset outputs · 3%, 771 and 15 ips 
tape speeds ' Double fast r ewind· Auto-
matic shutoff • No tape recorder gives 
yo u more fo r yo ur m oney than th e 
New Roberts '997 ' for only $449.95 

•••••...... __ ._------......•••••. 
ROBERTS ELECTRONICS, INC ., Dept. HFSR-!l ·TU 
5920 Bowcroft Ave ., Los An ge les 16, Calif. 
Please send Roberts Stereo Tape Recorder Instruction Manuat 
for 0 Model '997' or 0 Model '1057. ' I enclose 25¢ (cash, 
stamps) for postage and handling. 
o The name of my nearest Roberts dealer. 
Name ____________________________________ __ 

Address __ ---' ______________________________ _ 

City ___________________ Zone _ state _____ _ 

.... ------------------------------
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The glittering 1858 opus of Belgian vio-
linist-composer H enri Vieuxtemps and 
the lush German-Romantic treatment of 
Scottish tunes by Max Bruch make a fine 
vehicle for the incomparable H eifetz 
tonal and digita l virtuosity. 

The sound in Vi euxtemps seems a bit 
taut and harsh in spots, but the Bruch 
sonics a re gorgeous. The Heifetz violin 
sounds a trifle steely in the stereo version, 
and, a a matter of fac t, is more natural 
in th e mono release. D. H. 

Walkii1'e (complete) 
(see page 86). 

® WILDER: Sonata for Cello and P'i-
ana. BEETHOVEN : Va1'iations for 
Cello and P'iano: on NJozart's "Bei Miin-
nern"; on NJozart's "Ein NJiidchen oder 
Weibchen." David Soyer (cello), Har-
riet Wingreen (piano ). GOLDEN CREST 
RE 7009 $4,98. 

Interest: Sa tisfying inst rumental duo 
Performance: Musicianly 
Recording: Very good 

This disc rea lizes its re latively modest in-
tentions quite fully , In giving us a con-
temporary work for cello and piano, the 

source, Th e recording is quite good, but 
liner information about a contem pora ry 
work, especial ly, would be welcomed. 

IV,F, 

COLLECTIONS 
® ® HARK, T HE GLAD SOUND!: 
T elemann : Five jIIlo vem ents f'l'om P {/'I' -
tita No, 5, in E Minor. F. Couperin : La 
L inotte efaroueh ee; L e RossiglloL en 
amour; L e Rossignol vainquer. Ma yr: 
Suite in F Major, Pugnani: Sonata. in F 
Major, Holborne: The Cmdle; The N ew 
Year's Gift, Anonymous: Almaine; Seals 
Marehe . Handel: Sonata in F Major, 
Op. 1, No, 11 , Carl Dolmetsch ( re-
cord er ) , J oseph Saxby (ha rpsichord ) ; 
Dolmetsch Consort. ANGEL S 357'17 
$5.98, 3574,F $4.98, 

Interest: Dean of recorder players 
Performonce : Lovely 
Recording: Good 
Stereo Quality : Fine 

R ecorder fan ciers will be d elighted to 
know that at long las t another Dolmet ch 
album has been rel eased; and not only is 
there Carl bu_t ,a lso a record er conson 
mad e up of his two sons and daughter , 
who are h ea rd in an appealing suite by 

Spotlighted In works by Vieuxtem ps and BrtLeh 

perform ers have chosen one by Alec 
VVild er, an American better known for his 
quasi-popular chamber style than for the 
more serious manner represented here. 
E ven in this work, however, a certain 
modesty dwells within the music-a mod -
esty that seems to perm eate the very ex-
pressivity of the work itself, and affect-
ingly, at that. 

The p layers do very honorably by the 
Beethoven, and, once again, the charm of 
the perform ance seems to stem quite as 
much from its mod esty as from any other 

Rupert I gnaz M ayI' ( 1646-1712 ) and 
four Elizabethan pIeces, Carl Dol-
metsch's own contributions consist of per-
form ances on the sopranino, desca nt, and 
treble record ers; the varied choice of rep-
ertoire h ere is well known to coll ectors 
who are famili ar with Dolmetsch 's pre-
vious r ecitals, and there are no clisap-
pointments, For me, the high spot of th e 
album is th e bowlCY interpretation of the 
Hand el sonata, fu ll of the kind of embel-
lishments expected of the player in the 

(Continued on page 98) 
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Traditiol/a! 
Palricial/ 800 
illustrated with matching 
COl/lessa equipmel/t 
console. 111 wall/ut, 
mahogany or 
cherry finish es. 

• •• a complete new collection of high fidelity loudspeaker systems and matching equipment consoles 
The Patrician 800, like its famous pred-
ecessors, is devoted to the reproduction 
of sound with absolute honesty. It speaks 
only when spoken to ... with a voice that 
is no more spectacular-and no less so-
than the music it is asked to duplicate. 

As a result, the Patrician 800 is some-
what larger than most other speaker sys-
tems - even to its extraordinary 30-inch 

woofer-simply because a system of this 
magnitude is requ ired to reproduce the 
deepest musical sounds accurately and 
without compromise. 

In a ppeara nce, the Pa tric ian 800 
achieves a new standard of elegance in both 
Traditional and Contemporary designs 
. . . for this system was conceived as the 
ultimate reflection of your good taste in 

ELECTRO.VOICE, INC., Consumer Products Division , Dept. 1124F, Buchanan, M ichigan 

CIRCLE NO. 33 ON READER SERVICE CARD 

fine music and superb home furnishings. 
We invite your critical appraisal of the 

entire new Patrician loudspeaker collec-
tion at your nearby Electro-Voice high 
fidelity demonstration center. Or we will 
be happy to send a catalog on request. 



LEIF US TALK OF . 
From Sweden's master craftsmen comes the brand new Luxor Magnefon 
MP 410A, the ultimate in electronic sound reproduction. A 114 and 112 
track stereo tape recorder with complete electronics including a pair of 
built-in speakers and a multitude of other features. We could easily write 
a book about this fantastic, all in one, home music system. But one listen 
is worth a thousand words. If you admire stereo tape perfection, row over 
to your nearest Hi-Fi dealer and treat your ears to "the Swedish music 
this s ide of the Atlantic." In considering technical specifications you'll find 
that the Magnefon has a 40-20,000 cps frequency response and as high a 
signal to noise ratio as any serious music lover could ask for. The MP 410A 
costs only 1,487 Kroner ... or, $289.00 U. S., if you're fresh out of Kroner. 
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THE MAGNEFON BY 

MOTALA, SWEDEN 
Sole U. S. Dist1-ibut01-S 

Amelux ELECTRONICS CORPORATION 
60 East 42 Street· New York 17, N. Y. 

© 1962 AMELUX ELECTRONICS CORP. 

I S-I I 
I Please write for illustrated descriptive I 
I brochure I 
I AmeLux Electronics Corporation I 
I 60 East 42 Street· New York 17, N. Y. I 
I Please send your free brochure to I 
I NAME I I ADDRESS I 
I CITY STATE I 
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tradi tions of the eighteenth cen tury. 
T he h a rpsi ch o rd acco mpa nim e n t 

mi gh t be considered a litt le precious, but 
it most certainly does not consist of the 
usua l succession of plodding chords. The 
consort pieces are beautifull y done, and, 
in genera l, for stylish p laying and virtu-
osity on an instrument tha t is difficu lt to 
pl ay well , this coll ection is a spl endid ad-
d ition to anyone's record libra ry. The 
souncl is very good . I . K. 

RECORDING OF SPECIAL MERIT 

® ® HEROIC MUSIC FOR OR-
GAN, BRASS, AND PERCUSSION: 
Cla rke: The Prince of D enmaTk's lvIarch; 
I nterlude; K ing William.'s M arch. Han-
del: S amson; Awake the Trum pet's Lofty 
Sound; Ode for S t. Cecelia's Day: T rum.-
pet Volun tary. Croft: T rumpet T une; 
Voluntary for Organ and T rum /Jets. Pur-
cell: Fanfare, in C M ajor; Bonduca: 
T mmpet T une; Ayre for Organ; T rwn-
IJet T une, in D MajoT, "MaTtia I Air"; 
T rum pet T une, in C Major ("Cebell" ) ; 
Voluntary, in C M ajor (attT. Purcell) . 
Telemann: The Faithful M usic M asteT.· 
O ver tuT e; M elant e: H eroic M us ic 
( T welve M aTches for D iverse I nstru-
m ents with Continuo). E. Power Biggs 
(organ ); New England Bras Ensemble'. 
COLUMBIA MS 6534 $5.98, ML 5754'::' 
$4.98. 

Inte rest: Baroque delights 
Performance : Spirited 
Record ing : Superb 
Stereo Q uality : Stunning 

H ere is a wond erfull y entertaining record 
-festive and solemn music imaginatively 
and tas tefull y scored for five brasses an d 
a va ri ety of percussion with organ by 
E. Power Biggs and Daniel P inkham, and 
recorded in a room ( the R omanesquc 
H all of H arva rd Uni versity's Busch-Rei-
singer Museum ) that has idea l acoustics 
for this sort of thing. The organ itself is 
the beautiful Fl entrop classic-sty le instru-
ment situated there. 

Biggs and Pinkham have scored th is 
music to achieve with modern trumpets, 
trom bones, and percussion an ideal ized 
sound image of a Baroqu e ensembl e. The 
percussion usage was devised by Mr. 
P inkham from such Baroqu e sources as 
th e celebrated Syntagm a M usicum trea-
tise ( 1615-19) of Michael P raetorius. 
Thus there a re d elightful d ecorative 
touches in the dozen T elemann pieces 
that characterize va rious human quali-
ties : the ting of the triangle in Gentle-
ness, the tinkl e of th e tamborine in 
Playfulness, a cerem onious chi ng of cym-
ba ls in GeneTOsity. 

For all the splendid airs of the T ele-
m ann selections, the English repertoire is 
even more in teresting, partly because the 
T elemann pieces seem derived in style 

(Continued on page 100) 
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looks 
like this 

sounds 
like this! 

Sensational University Mini-Flex with Optimum Q 
breaks through the small speaker quality barrier! 

The Mini-Flex, another acoustic breakthrough 
from University, is the first speaker system of its 
type designed to fulfill its optimum performance 
potential-as stated in its printed 
without the use of "trick" amplifiers_ It is a true 
3 -way speaker system, providing exciting bass 
response down to 40 cycles, exceptionally smooth 
mid-range and crisp, peak-free highs to 20,000 
cps! Less than 0.4 of a cubic foot (15" x 9" x 
5")! A size hitherto considered impossible to 
produce performance to such specifications! 

The reason-Optimum Q. the principle that 
eliminates the acoustic problems which, up to 
now, have prevented high fidelity bass perform-
ance in an ultra-compact enclosure_ Optimum Q-
in essence, the most ideal "marriage" of woofer 
and miniaturized enclosure yet devised, to assure 
the lowest resonant frequency possible in a sys-

tem of Mini-Flex dimensions_ Other factors be-
hind its superb performance include: special 
mass-loading; unusual viscous-treated "moving 
seal" suspension; new mid-range speaker and 
tweeter, each with exclusive "diffractor barriers" 
for ideal stereo sound dispersion_ And, it looks 
as good as it sounds! Its crafted "cabinet-within-
a-cabinet" styling will enhance any room, any 
home_ It may be used on a wall, floor, shelf-
on a t able (or even under. it)! Oiled walnut_ Only 
$69 .95-at your audio dealer. For free 20-page 
Guide to Stereo High Fidelity, write: Desk D-llA. 

UNIVERSITY 
LOUDSPEAKERS 
80 SOUTH KENSICO AVE., WHITE PLAINS, N_ Y, 
A Division of Ling-Temco-Vought, Inc •. 
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portable 
perfection 
for 
hi -fi fans 

From Denmark comes this 
aristocrat of portables. Su-
perb AM-FM-Shortwave per-
formance with all the fea-
tures you've ever wanted 
in a portable: 12 transistor 
power with push-pull out-
put and a 5" x 7 " speaker, 
flywheel tuning, full range 
independent tone controls, 
pushbutton selection, loud-
speaker - earphone output 
and separate tuner output, 
plus plug-in connection for 
an auto antenna for over-
the-road hi-fi. 

Complete informat ion is 
available on request. Write 
for the name of your near-
est dealer. 

By appo intment 
to the Royal Danish Court 

DYNACO, INC. _ 
3912 Powelton Ave_, Phila. 4, Pa. 
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from keyboa rd idiom, ""'hile the Bri tish 
com pose rs (Purcell and C larke espe-
cia ll y) seemed to have the trumpet sty le 
in their blood. Singu larl y agreeable is th e 
inclusion of numbers for solo organ , such 
as the beautiful Purcell Ayre, which af-
fords occasiona l reli ef from the plethora 
of bra zen trumpet sound in which the 
record ing abou nds. 

Stereo soni cs get a real workout on this 
disc, for Biggs and company have gone 
all out for dia logue effects- to an almost 
exagge rated d egree, in fact . But this is a 
small fau lt to be found in an otherwise 
highl y succes. ful and marve lously enjoy-
able bit of programming. 

Columbia 's sound is c lea r, crisp, and 
full-bodied. D. H. 

RECORDING OF SPECIAL MERIT 

® INSTRUMENTAL MUSIC OF 
THE YEAR 1600: Du Tertre: Pavane; 
Galliarde; Branle I and II. Caurroy: 
Five Fantasias on "Une jeune fill ette." 
Holborne: Pavan, " Th e Fun erals." lVIor-
ley: Fantasia, " Il Grillo." Tomkins: Al-
man. Cooper: Fantasia. Bevin: B-ro wn-
ing. Sommer: Pavan; Galliard. Posch: 
In trada; Couranta. Scheidt: Canzon on 
"0 Nachbar R oland." G. Gabrieli: 
Canzon a 8, "Fa sol la re;" Canzon 
a 4. Guami: Canzon a 8. Massaino: Can-
zon a 8. Concentus Musicus. BACH GUILD 
BG 626 $4.98. 

Interest: Superb Rena issance collection 
Performance: Princely 
Reco rding: Perfect 

The ten-member Concentus Musicus, a 
Viennese group specia li zing in early mu-
sic, has assembled a R enaissance coll ec-
tion of unusua l interest, both for th e 
vari ety of repertoire and for the very high 
tandard of performance. The music ha 

been selected from French, English , Ger-
man, and Ita lian sources; almost all in-
strum ental forms are included: the pop-
ular dance movements and fantas ies on 
favorite tunes as well as lively, contra-
puntal canzonas. There is nothing quaint 
about th e sound of this excell ent ensem-
bl e. Had it been around in 1600, I'm sure 
the group wou ld have been hired on the 
spot by any prince for hi s court entertain-
ment. The instrum ental sonorities of the 
vio ls, reco rd ers, and soft-voiced tenor 
trombon e, beautifull y blended and ca p-
tured in this richly realistic recording, a rc 
quite breathtaking, with a style of execu-
tion tha t is both scholarl y, no tably in 
matters of dance tempos, and infectious. 
This disc can be considered one of th e 
best of its kind in the field of R enaissance 
music. I . K. 

® ® VICTORIA DE LOS ANGELES: 
20th-Centu1'Y Spanish Songs. Falla : 
Seven PolJUlar Spanish Folk Songs. Gra· 
nados: La maja dolo rosa. Mompou: 

The Elegance of Wood 
The Quality of Telectro 

TELECTRO 55500 
BY7jmerson Radio@ 

TABLE MODEL STEREO TAPE RECORDER 
Once in a decade . . . a quality entertain· 
ment instrument with such eloquence in 
sight and sound. Hear eloquence in the 
world's most superbly engineered stereo 
tape recorder. ' .• see it in upright custom 
cabinetry serving the most gracious decor. 
The SS500-eloquent in value inside and 
out-to be given and enjoyed with p ride. 
See, hear, talk to a Telectro today. _ 25 
Watts of Amplification _ 4·Speaker Front 
Proiected Hi-Fi Sound _ Pushbutton Con· 
trois _ Solid Walnut Cabinet with finished 
back _ Simul·Track for simul taneous re-
cord/ play _ 3-Speed • Illuminated Meters 
- Inputs for Microphones, $7995 Phonograph, TV, Stereo FM. 

Suggested list. Slightty Higher In Some Areas. fROM 
America 's Leading Tape Recorder Specialist 

OM,'oo of Emerson RadIO,", '& 
680 FIFTH AVENUE, NEW YORK 19, N. Y. 
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says: -,-
our quote." 

You get rock bottom prices on C 
standard name brands and 

;;, these PLUS va lues: 
",: 

• Six (6) months guarantee 
instead of usual 90 days 

? .57 years of reliability 
• Time payments Em with our quo te 
on the equipment or 
system of your choice N 
we will include a $1.00 
genuine M,rac le Record:\ '. 
Cleaning Cloth . t , 

, 
119 West 57 St. 

York 19 
fi Diogonall y a: ih(\l V 
"'" 
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Damunt de tit les fiors. Toldni : Can yo 
de gT'Urne t; As fro liiias dos toxos. Mont-
sa lva tge: Can cion de cuna fJaTa dOTrn ir 
a un negrito. T ur ina : Fa1Tuca. Rod rigo: 
Pastorcito Santo ; D e los dlamos vengo, 
madre . Vi c toria d e los Ange les (so-
prano ) ; G onza lo Soria no ( piano ). (AN-
CE L S 35775 $5 .98, 35775 $4.98. 

Interest , Spanish g e ms 
Performance , Ideal 
Recording, Very gaod 
Stereo Q uo lity, Satisfactory 

The songs of Fall a, Granados, and their 
successors may not qua li fy as g reat mus ic, 
but inter pretive art of the Victoria de los 
Ange les va riety can make them well-n igh 
irresistible. If nothing else, stud en ts of 
twenti eth- centu ry song literature may 
find them a h earty an tidote to an over-
ex posure to sprechstimme. 

T he best-known group, Fa ll a's S even 
Popular SfJa1lish Songs, so cond ucive to a 
disp lay of heart-on- th e-sleeve tempera -
ment and coarse sen timenta lity, receive 
a trea tmen t h ere that is in tense and glow-
ing, yet restrained. T he less-famil iar 
so n,!!;s a re equall y rewardi ng, pa rti cu la r ly 
the haunting tonadillas of G ranados, set 
to Fernando Periquet's lush poetry. Fo r 
the rest, the progra m is a nea t mixture o f 
deli cate im press ionism, dynamic Catalan 
vita lity, Anda lusian fi re, and sunny sim-
pi icity. \!\Tha tever the m usica l demands, 
D e los Angeles responds with un fai li ng 
a rtistry. Although the singer at tim es ap-
pea rs too closely m icrophoned, the ba l-
ance with the piano is righ t, and the 
instrument is captured in r ich sonori ty. 

C. J. 

RECORDING OF SPECIAL MERIT 

® ® MA R IA S'TADER: Orato1' io 
Arias. J. S. Bach: St. John's Passion: 
"Zerfl iesse, m ein H eTZe." St. Matth ew's 
Passion: " I ch will Dir m ein H erze schen-
ken," "Aus Liebe will m ein H eiland ster-
ben." Hand el: M essiah: "He shall feed 
His fl ock." " I know that my R edeem er 
liveth ." Joshua: "0-' had I Jubal's lyre." 
Hayd n: The Creation: "With verdure 
clad," "On mighty fJ inions." Th e S ea-
sons: "0 how pleasing to the senses." 
Mendelssohn: E lijah: " H ear ye, I srael." 
Maria Stader (soprano); M unich Bach 
O r c h est ra, Ka rl Ri chte r co nd o 
DE UTSCHE SLPEM 
13626 1 $6.98, LPEM 19261"'- $5.98. 

Inte rest, O rator io highlights 
Performance, Exquisite 
Recordi ng, Clear and smaoth 
Ste reo Qua lity , Appropriate 

The fa mi li ar E nglish titles notwithstand-
ing, a II of these selections a re sung in 
Ge rman, but this should not deter listen-
ers from the en joyment o f thi s we ll-
chosen and exquisi tely performed reci ta l. 

NOVEMBER 1962 

M iss Stader sings radian tly and her ethe-
rea l ton es cast a sunny g low over the 
joyful Handel- H aydn-Mend elssohn se -
qu ence. Noteworthy, too, is the relaxed 
assurance of her singing: the fl orid pas-
sages of "0' had I Jubal's lyre" do not 
g litter empti ly but unroll with pearly 
cl a ri ty and with natura lness. 

Ri chter keeps his orch est ra light-tex-
tu red , and his fl exib le bea t is free of pon-
derosity. The record ed sound is warm-
hued , with clea r and effec tive definit ion . 
G erma n and Engli sh tex ts a re provided, 
but th ey a rc neither complete nor enti rely 
accurate, and they are not pr in ted in the 
righ t orde r. The d isc, however, is highl y 
reco mlll end ed. C. J. 

RECORDING OF SPECIAL MERIT 

® ® ARTUR RUBINSTEIN AT 
CARNEGIE HALL: Debussy: La Ca-
thedral engloutie ( Preludes 1-10); On-
din e ( Preludes II-B) ; H ommage a Ra-
m eau ( I mages 1-2) . Szymanowski: Four 
Mazw'kas, OfJ . 50. Prokofiev: 12 Visions 
fugitives from 0 p. 22. Villa -Lob os: Prole 
do Bebe: POTcelain D oll, Wooden D oll, 
Witch Doll , Pap er D oll , Rag Doll, 
Clown Doll. Artur Rubinstein ( p iano ) . 
RCA VICTOR LSC 2605 $5 .98, LM 2605 
$4.98. 

I nte rest , Rubinstein 
Performance, Brilliant 
Record ing, Fine location work 
Ste reo Q ua lity, Good enough 

RCA Vi ctor evident ly se t up mICro-
pho nes a t the ten reci ta ls Artur R ubi n-
stei n gave in N ew York during th e fa ll of 
196 1, covering the fu ll gamut of his rep-
ertoi re from Bach to the moderns. If th is 
a lbum represents a fa ir samp li ng of th e 
seventy-five-yea r-o ld mas ter's showing on 
that occasion , we can on ly hope that this 
di sc wi ll be just the fi rst of a dozen or 
more docum enting the entire ser ies. 

To begin with , the pi ano sound is as 
good as anything RCA has done with 
Rubinstein under studio conditions, and 
the ta pe ed itors have wisely kept th e 
aud ible a pplause down to a minimum. 
F urth ermore, audience noises are virtu-
a ll y nonexisten t throughout the two sides. 

\!\Tha t is most important, however, is 
the electrify ing vitality and communica-
tive quality of R ubinstein 's p ianism from 
first to last. D ebussy 's fi sh and water g lit-
ter to superb effec t, wh il e th e moda l so-
lemnit ies of the cathedral and R a meau 
pieces sound forth wi th awesome im pres-
siveness. The ethni c -cum - impression ist 
stylings represented in the Szymanowski 
m azurkas evoke co lorfu l travel posters 
such as might be done by a grea t mod ern 
art ist, and the vignettes of Prokofi ev and 
V ill a-Lobos flit th rough th e aural con-
sciousness with suggestions of the dream-
li ke, the sarcastic, the sinister, the fo lkish , 
and the tend er. D . H . 

records 
sound 

Arm -Cartridge 
TA-12 $49.95 
TA- 16 $59.95 

best 
with 

Stereodyne IT $29 .95 for all 
arm$ and quality changers 

DYNACOII 
STEREODVNES 

The e xclusive quadri-coil , triple-
balanced push-pull magnetic 
cartridge gives you the smooth-
est sound you've ever heard 
from reco rd s with complete 
f reedom from hum . 

Feather-light tracking, high 
compl iance low-mass armature, 
and dynamic equil ibrium of the 
arm (a combination of low in-
ertial mass, virtually frictionless 
g imbal mounting , and exclusive 
ISODYNE* ine rtial balance) 
dramatically increase record 
life a nd give natural balance to 
your recording s with lower dis-
tortion , proper phase relation-
ships at all f requencies, uni-
form channel separation , and 
e xtraordinary resistance to turn-
table jarring . 

*ISO= equa l DYNE=measure of force 

Write for complete specifications. 

DYNACO, INC. 
3912 Powelton Ave. , Phila . 4, Pa. 
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AHMAD JAMAL AT THE BLACKHAWK 
ARGO LP & LPS 703 

COUNTRY MEETS THE BLUES 
ARGO LP & LPS 701 

SNAP YOUR FINGERS 
ARGO LP & LPS 700 

mq,.1,\ "j \ 

s'ltlAP yourl=lNGEAS 

THE SOUND OF QUALITY* PRESENTS 

PLAYBACK 
ARGO LP & LPS 4015 

JUST JUG 
ARGO LP & LPS 698 

MIDNIGHT MOODS 
ARGO LP & LPS 702 

AHMAD JA MAL/ ALL OF YOU 
ARGO LP & LPS 691 

* SOUND OF QUALITY IS THREE WAY QUALITY: 

1. Artist-ARGO seeks t o present only top name arti sts and 

d evelop rising new arti st s to the d iscrimin ating jazz devo tee. 

2. Selections-Only the best i s con sidered standard for the 
ARGO releases. 

3 . Recording-the finest equipment and material is used by 

ARGO Experienced Audio Engineers to maintain a s tandard of 

Excellence for each and every record that is allowed to carry the 

ARGO Label. 

AHMAD JAMAL· RAMSEY LEWIS TRIO • AL GREY / 
BILLY MITCHELL • SAM LAZAR TRIO • ELDEE 
YOUNG & CO .• MILT BUCKNER· JUG AMMONS 
• JAMES MOODY • JOHN YOUNG TRIO. KING 
FLEMING TRIO 

ELDEE YOUNG & CO. 
ARGO LP & LPS 699 

ANOTHER BAG 
ARGO LP & LPS 695 

STAND BY 
ARGO LP & LPS 4019 

THEMES AND THINGS 
ARGO LP & LPS 692 

ARGO RECORDS 
.2120 SOUTH MICHIGAN AVE. 
CHICAGO 16. ILLINOIS 

AVAILABLE IN MONAURAL 
OR STEREO 
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Reviewed by .JOE GOLDBERG. NAT HENTOFF 

Explanation 0/ symbols: 
® = l1Ionophonic recording 
® =stereophonic recording 

':' = 11/0110 or stereo version 
lI ot received for review 

® ® AMERICAN JAZZ ENSEMBLE: 
New Sounds . .. Old World. Bill Smith 
(cla rin et), J ohnny Eaton (pi ano ), Erich 
Peter (bass), Pi erre Favre (drum s) . T oo 
Danl Ho t; Who K nows Juno; Roamin' 
in the Fomm; and seven others. RCA 
VrcToR LSP 2557 $4.98, LPM 2557·::· 
$3.98. 

I nterest: Self-conscious pastiche 
Performance : Skillful 
Recording: Very good 
Stereo Q uality : Convincing 

The co-l eaders of this R ome-based j azz 
unit a rc Bi ll Sm ith and J ohnny Eaton. 
Both a rc primarily cl ass ica l instrumental-
ists and composers, but both have dabb led 
in jazz from tim e to tim e. D es pite the 
frrvid praise of D ave Brubeck in th e 
li ner notes, th e American J azz Ensem-
ble's perform ances are, for the most part, 
emoti onall y britt le. The arrangements 
and origina ls a re often form ally intri-
RuinR, but except for a few lyri ca l ba ll ad 
li nes, the compositions a re on ly cl ever. 

S imil a rl y, a lthough Bill Smith is tech-
ni ca ll y ingeni ous (with the use on cl ari-
nrt of double and triple stops, odd 
harmoni cs, and Autter tonguing), his 
phrasing is non etheless dated by modern 
jazz ta nd ards and hi s id eas tend to be 
glib. Eaton is harm oni ca ll y interes ting, 
but hr has a limi ted sense of jazz pulsa-
tion and is especia ll y stiff on medium-
and up-tempos. The bass ist and drumm er 
are competent. 

There are so me passages of whimsi ca l 
and occasiona ll y tender a ttractiveness, 
but the group has a lot to lea rn about 
the nature of jazz before it comes close 
to just ifyi no- Dave Brubeck's prophecy: 
"They could becom e one of th e fin est 
co mbinat ions in the world of jazz." N. H. 

® ® GENE AMMO NS AND SONNY 
STITT: Boss T enors In O,·bit. Gene 
Ammons ( tenor saxophone), Sonny Stitt 
( tenor saxophon e) , D ona ld Pa tterson 
(organ ), William J ames (drums), Paul 
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Weeden (guitar ) . Long Ago and FaT 
Away; Walkin'; Why Was J Born}; and 
two others. VERYE V 68+68-::- $5.98, V 
8468 $4.98_ 

Interest : Kings of funk 
Performances: Frenetic 
Recording: Suits the music 

This re lease finds Gene Ammons and 
S0Il11Y Stitt pl aying together in a manner 
tai lored to the current re lent less wave of 
funk_ The feeling is that of a tenor batt le, 
which can sometimes be an electrifying 
experi ence. But when men have played 
together as lorig as th ese two have, the 
battl e end ed long ago. 

Even so, some of each man's best qual-
ities co me through here, with Stit t ap-
parently more co mforta bl e in th e format. 
His short stay with M il es D avis seems to 
have rubbed off , for the two tenors play 

CHlliS CO;\;\OR 

Heading for j a=z importance 

two stapl es of the Davis book ( Walkin' 
and Bye Bye Blackbird) , and Da\-is' end-
ing to All of You has been grafted onto 
John Brown's Body. 

Those fond of tenor chases, electric 
guitars, and organs will find th is is the 
best such group a round _ But those who 
like Ammons and Stitt for more musica l 
reasons had better look elsewhere. f. G. 

® ® DAVE BAILEY QUINTET: 
2 Feet in th e Cutte)-. D a \-e Ba il ey 
( drums), Bill H ardm a n ( trump e t), 
Frank Haynes ( tenor saxo phone), Ben 
Tucker (bass), Bi ll y Gardncr ( pi ano). 

Comin' H ome Baby; Shiny Stockings; 
Coffee Walk; and two others. EPIC BA 
17021 $4.98, LA 1602["::- $3.98_ 

Inte rest: Straightaway ad libbing 
Performance: Relaxed 
Record ing '- Excellent 
Stereo Qual ity : Good 

As in Dave Ba il ey's previous t\\'o Epic 
sets, the emphasis here is on spontaneou 
modern jazz within the framewo rk of 
simple, ingratiating tunes and slight ar-
range ments. The a lbum's weaknesse arc 
two: tenor saxo phonist H ay nes and 
pi ani st Gardner. Both a re so derivat ive 
that thei r pl aying is characterl ess _ On th e-
other hand, trumpeter Hardman ha ma-
tured remarkably in the past yea r. His 
work here is continually absorbing in 
terms of ideas, tone, and wry wit. Thc 
rh ythm section fun ctions efficiently, and 
lead er Ba il ey deserves a specia l citation 
for modesty. Although in charge of the 
date, Bai ley doesn't take a single solo. 

N.H. 

MILDRED BAILEY: Her C,·ecltest 
Pe,·fonnances (see p. 64). 

® ® CHRIS CONNOR: F,·ee S1Ji,·its. 
Chris Connor (vocals); orches tra, I 
Cohn cond_ l ump for Joy; Kansas Cil),; 
God Bless The Child; and eight others. 
ATLANTIC S 806 1 $4 .98,806 1-* $3 _98. 

Interest: Striking improvement 
Performance: Her best album yet 
Recording: Very live and clear 
Stereo Quality : Excellent 

Unti l th is year, it eemed that Ch ris Con-
nor had become irretrievably se lf-im pris-
oned in her stra ined, choked style. But in 
recent c lub a ppea rances and now in this 
a lbu m, M iss Connor is revea li ng unprece-
dented m atu rity, warmth, and ea c. H rr 
beat is no longer ri gid on up-tempo num-
bers, and instead o f twisting a ba ll ad as if 
it were a soggy handkerchief, she ha 
learned to let the lines fl ow_ H er vocal 
qua lity is st ill arrest ingly husky, but her 
sound is now much more open and her 
sense of d yna mic is ma rkedl y more 
secure. This a lbum indicates that C hri 
Connor m ay finally become an important 
jazz singer. N . H. 
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l1.giHl1 
"HI! 

WITH SOME FABULOUS NEWS 

NO MONEY DOWN 
3 YEARS TO PAY 

LOW INTEREST RATES 

NO SHIPPING CHARGE 
• ON • 

STEREO COMPONENTS 

FREE! Send jor 
Sanborn's 120-page 

catalog jeatu?"ing ... 
• KITS • MICROPHONES 
• CHANGERS • TUNERS 
• AMPLIFIERS • SPEAKERS 
• SANBORN'S SPECIALTY EQUIPMENT CABINETS 
Write Us for YoUP' Special System Prices 

SANBORN'S HI-FI CENTER, INC. 
5551 W. LOVERS LANE 
DALLAS 9, TEXAS 
Name' _____________ _ 

Add res 5; __________ _ 

CitY, _ _ ___ _ _ _ __ J.7one _ _ _ 

State, _____________ _ 
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® MILES DAVIS: Rlue Moods. M il es 
D a\' is ( trumpet) , T eddy Charl es ( \'ibra-
phone ) , Britt \ Voodman ( trombone ) , 
Cha rli e Mingus (bass ) , E lvin J ones 
( drum s) . Natu re B o)' ; Eas ), Li ving; 
Alone T ogether; Th ere's No You. FAN -

TA SY 600 1 $3.98. 

Interest, Early Miles 
Performance, Sloppy 
Recordi ng, Fair 

This album was record ed Jul y 9, 1955, 
r eportedl y as payment for a debt that 
Mil es D avis, who at th e tim e made and 
kept lit tle money, owed Charl ie ]\lI ingus. 
I t was ori gina ll y issued on Mingus' now-
defunct D ebut label. The resul t sounds 
like Jv1il es in an enemy ca mp. Poor tem-
pos are chosen ( Th ere's No You), and 
one wonders how such an incred ibl y 
sloppy performance of _ tfin gus' inept a r-
rangement of A lone T ogether \I 'as al-
lowed to be released. 

1tliracul ously, D avis shows some of th e 
essence of his' greatness. Often diffid ent 
and sloppy, playing und er the mo. t ad-
verse circumstances, Davis still manages 
to show why he is one of the most inAu-
enti a l jazzmen of our time. J. C. 

® ® EDDIE HARRIS: A Study in 
Jazz. Eddi e H a rris ( tenor saxoph one ) , 
Willi e Pi ckens ( pi ano ), Melvin J ackson, 
Ri c h a rd Evans , or D on a ld Garre tt 
(bass ), H a rold J ones, M arshall Thomp-
son, or Ea rl T eddy T homas ( drums ) , J oe 
Diorio or Roland Faulkn er (guita r ) , 
John Avant ( trombone ), Charl es Step-
ney (vibraphone). Dancing Bull; Fantas-
tic Waltz ; Olifant C esang; and four 
others. VEE J AY S 3028'* $4.98, 3028 
$4.98. 

Interest, Harris progressing 
Performance, Intriguing 
Recording, OK 

Thi s, Edd ie I-Ian'i s' fourth a lbum , is his 
most provocat ive yet. T he tenor saxo-
phonist has a light but penetra ting tone, 
and he utilizes the full range of hi s instru-
ment. In addition, Harri s is occasiona ll v 
given to singul a r experim ents in sounds 
that are new to th e tcnor. In th e long, ex-
oti c Olifant Cesan a, for exa mple, he 
switches from playing onl y the neckpi ece 
of his tenor to using a trombon e mouth-
piece with th e saxophone and then to 
cOI1\'entiona l tenor. 

l\l1ost of the performances, however, 
a re stra ightforward swingprs on which 
H a rris performs with considerably more 
pass ion than has been evident in much of 
hi s work until now. Harris is clearly 
growi ng as a stylist, and he has a lread y 
ach ieved a formidabl e level of technica l 
resourcefu ln ess. N. H. 

® ® FRANZ J ACKSON : Original Jass 
All-Stan Franz J ackson (cb rinet), Bob 

Sh offn er ( trump e t ), John Thom as 
( trombone ), R ozell e Claxton ( piano ) , 
Lawrence Dixon (banjo ), Bill Oldha m 
( tuba ) , Bill C urry (drums ) . Blue Thurs-
day; King Port er St om/J; Sister Kate; and 
five others. RI VERS IDE RLP 9-1-06 $5.98, 
RLP 406* $'1.98. 

Interest, Tired traditional jazz 
Performance, F. Jackson stands out 
Recording, Live and clear 
Stereo Quality, Goad 

® ® JUNIE C. COBB: And His New 
Hom.etown Band . .Tuni e C . Cobb ( pi-
ano ) , Fortuna tus " F I i p" Ri ca rd ( trum-
pet ), H a rl en " Booby" ( trombon(, ), 
Leon \ Vashington ( cla rin et a nd lenor 
saxophonc ) , Ikey " Banjo Ik e" Robinson 
(ban jo ) , W a lter " Chippy" Hill ( bass ), 
R ed Saund ers (drum s ), Ann abell e Ca l-
hou n (voca ls) . Belligerent Blues; I' m 
Canna Ha v(' You: Be A1ine; and five oth -
ers. R IVER SIDE RLP 9415 $5.98, RLP 
4 15'"' $4.98. 

Interest; Rugged improvising 
Performance, Exuberant ensemb les 
Recording, Very goad 
Stereo Quality , Good 

® ® LITTLE BROTHER MONT-
GOMERY: 1J iano, Vocal, and }Janel 
Blues. Littl e Brother Montgomery ( pi-
ano and voca ls ) , T ('d Buttcrm an (cor-
net ) , Bob Gord on (cia rin et ), Ru f us 
Brown ( tenor saxo phone), l\11ike l\11c-
Kendri ck (banjo ) . H ome Again Blu f'S ; 
Troub le in NIind; Som (' lhin' K a /J "'or-
ryin' M e Blues : an c! r ight others. RI VER-
SID E RLP 94 10 $5 .98, RLP '110'::' $4.98. 

Interest, Informal blues session 
Performance, Mellow 
Recording, Close and clear 
Stereo Quality , Good 

® ® MAMA YANCEY, MISSISSIPPI 
SHEIKS , LITTLE BROTHER 
MONTGOMERY, HENRY BENSON: 
South Side Blues. Yancey, \ 'Va lter 
V inson, H enry Benson, Littl e Brother 
Montgom cry ( \'oca Is ) . H ow Long Blues; 
Jl1a1l1a J'an ce)"s Blues; Jelly R oll Baker; 
and seven orhers. RIVE RS IDE RLP 94·03 
$5 .98, RLP 403'::' $4·.98. 

Interest, Chicago blues anthology 
Performance , Generally intriguing 
Recording , Warm and well-balanced 
Stereo Quality , Consistently good 

C hris Albertson has b('cn r.ngaged in two 
extensi\'e " L iving Legcnds" proj ect'. for 
Riverside-one han 'ested in New Or-
leans and the other in Chi cago. Hi s pur-
pose is to redisco\'er forgotten r. ld er jazz-
men and give them what may be a fin a l 
chance to docum ent th eir musica l ways 

( Conti1wed on /Ja ge 106) 
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The most advanced achievement in recorder engineering to date, the superb new 
remote-controlled professional Sterecorder 777 series features the exclusive and patented 
Sony Electro Bi-Lateral 2 & 4 track playback H ead, a revolutionary innovation that 
permits the playback of 2 track and 4 track stereophonic or monophonic tape without 
track width compromise - through the same head! 

Included in an array of outstanding features are individual erase/record/playback 
heads, professional 3" VU meters, automatic shut-off, automatic tape lifters, an all-
solenoid, feather-touch operated mechanism, electrical speed change, monitoring of 
either source or tape, sound on sound facilities, and an all-transistorized military plug-in 
type circuitry for simple maintenance. The three motors consist of one hysteresis 
synchronous drive motor and two hi-torque spooling motors. 

Unquestionably the finest professional value on the market today, the 777 is avail-
able in two models, the S-2 (records 2 track stereo) and the S-4 (records 4 track stereo ) . 
Both models can reproduce 2 and 4 track tapes.* And, the Sterecorder 777 models will 
integrate into any existing component system. $595 complete with portable case and 
remote control unit . 

*Through the exclusive Sony Electro Bi-Lateral 2 and 4 track playback head. 

All Sony Sterecorders 
are Mpltiplex ready! SUPERSCOPE The Tapeway to Stereo 
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Sony has also developed a complete port-
able all-trans istor ized 20 watt speaker/ 
amplifier combination, featuring separate 
volume, treble and bass controls, mounted in 
a carrying case that matches the Sterecorder 
777. $175 each. 

Also available is the MX-777, a six channel 
dll-transistorized stereo/monophonic mixer 
that contains six matching transformers for 
balanced micro phone inputs and recorder 
outputs, individual level controls and channel 
selector switches, Cannon XL type receptacles, 
a switch to permit bridging of center staging 
solo mike. $175 complete with matching car-
rying case. 

The first/ complete/ portable/ all-transistor-
ized/ high fidelity/professional recording & 
playback system: $1120 complete. 

Sold only at Superscope franchiud dealers. 
The better stores everywhere. 

For additional literature and of 
nearest franchised dealer write Superscope, 
Inc., Dept 8, Sun Vall-ey. California. 



bly reso urce ful so lo is t, and NIa nn e's 
rhythm associates include th e un com-
monly tas teful H ank J ones; the deep-
wned, resilient George D U\'ivier; and, on 
two numbers, the late Eddie Costa, a 
tautly invigoratingly improviser. At the 
beginning of one number, Hawkins is 
heard on piano for the first time on rec-
ords. H is majestically chorded solo is 
cha racteristica lly logica l and weighty. 

Behind each of the soloists-and dur-
ing his own statements-Manne employs 
a remarkable range of dynamics, textu res, 
and cross-accen ts. T hroughout the per-
form ance, his virtuosity is meaningful , 
not just a display of postgraduate prob-

NE\N ... from 

lem-solving that is de\'oid of emotion. 
Rudy \ 'an Gelder's engineering man-

ages to clarify all of Manne's mu ltiple 
ac ti\'ities \\'hil e keeping the drumming in 
exact balance with the res t of the pro-
ceedings, N . H. 

® C HA R L IE MIN GUS : C hazz ! 
C ha rlie M ingus ( bass) , Ed d ie Bert 
( trombone ), George Barrow (tenor saxo-
phone) , Mal Waldron (piano ), Willie 
J ones or Max Roach (drums) . Jump 
M onk; Serenade In Blue; Work Song; 
and three others. FANTASY 6002 $3 .98. 

Interest: Mingus in 1955 

DAVSTROM 

KIT 

just $8995 at your Daystrom dealer 

Deluxe packaging for your Daystrom kit! 
Everyth ing in its place, ready to build. 

Instructions show what to do 
and how to do it! 

Chest-type box provides handy storage 
during construction. 

A triumph of engineering, this all new nine-
tube FM Stereo Tuner kit goes together quickly, 
smoothly . . . sets new quality standards for 
performance . . . and is unbelievably priced at 
only $89.95! Features? Plenty! The DA-390 
includes bu ilt-in FM Multiplex Converter , 
Stereo Indicator Light , Phase Control, Adjust-
able Automatic Frequency Control , Flywheel 
Tuning, and Filtered Output for stereo record-
ing off-the-air. Also , for your conven ience ... 
circuit boa rd const ruction , preassembled-pre-
aligned "front end " and premounted chassis 
hardware . Beautifully styl ed in beige, charcoal 
brown and brushed alum inum. Also factory 
assembled , $149.95. See your Daystrom Audio 
Dealer today! 

Daystrom Products Corpora tion, Box t 67, S t . .Joseph, Michigan 
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Performo nce: Impassioned 
Recording : Good 

This is early Mingus, recorded in a club 
on December 23 , 1955. As with every-
thing Mingus has done before or since, 
there is never any doubt about tl\e iden-
tity of the powerful musical personality 
dominating the proceedings. A favorite 
Mingus prac tice has i ts beginnings here : 
the combina tion of two or more related 
songs in to one theme. Current examples 
have an organically fused quality; th e 
ones on this record (September in the 
Rain and T enderly; A ll The Things You 
A re a n d R achm aninoff 's Prelud e in 
C-shm'p Min or) often sound pushed to-
gether to prove a point. 

Mingus is hampered by two indifferent 
hommen, Eddie Bert and George Bar-
row. But th is is more than made up for 
by Mi ngus' own brilliant virtuosity and 
by the work of Mal Wald ron. Waldron, 
an incredibl y und errated pianist, contrib-
utes one powerful , lean, fun ctionally pro-
pu lsive solo a fter another. 

T he final track, Percussion Discussion, 
is a duet between Mingus and Max 
Roach, to which Mingus later add ed an 
overdubbed Bart6k-like second part on 
% bass. I t is fascinating more for its vir-
tuosity than for i ts musica l interest. f. C, 

® ® T HE R ED MITCH ELL-HAR-
OLD LAND QUINTET: H ear Yet 
Hear Yet Hear Yet Hear Ye! H arold 
Land ( tenor saxophone) , R ed Mi tchell 
(bass), Ca rm ell J ones ( trumpet ), Frank 
Strazzeri (piano ) , L eon Petti es (drums) , 
R osie's Spirit; Somara; Pari Passu; and 
three others. ATLANTIC S 1376 $5.98, 
1376'* $4.98. 

Interest: Superior new combo 
Performance: Hat yet disciplined 
Record ing: Excellent 
Stereo Qua lity: First-rate 

J udging from their debut album, th e R ed 
Mitchell-H arold Land Quintet is the 
most absorbing new modern jazz uni t to 
have been form ed on the West Coas t in 
severa l years. Mitchell , a superb bass so-
loist, has been lost for some time in the 
lucra tive anonymity of studio bands. 
None of h is jazz skill s have weakened, 
however, and he fuses extraordin ari ly 
well with the hard , fi erce tenor style of 
H a ro ld Land , wh o has n ever before 
p layed so consistently on records. 

Young trumpeter Cannell J ones, ob-
viously influenced by the late Cl ifford 
Brown, is evolving into a distinctive so lo-
ist. H e crea tes long, lyrica l lines with an 
incisive attack and a warm, fu ll tone. 
Pianist Frank Strazzeri, whil e less indi-
vidua l than the others, is a driving, lithe 
pianist with accura te time and quick in-
telligence as an accompanist. D rumm er 
Leon Petti es' crisp sound and a tten tive-
ness to changing dynamics recall s the 
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1V0rk 01" f rallk Butler, the bes t modern 
d ru lllm cr the West Coast has prod uced. 

N.H. 

RECORDING OF SPECIAL 

® ® MODERN J AZZ QUARTET: 
Lonely W om an. J ohn Lewis (piano), 
Milt J ackson (vibraharp), Percy H eath 
(bass), Connie Kay (d rums). Animal 
Dance; Fugato; Trieste; and five others. 
ATLANTIC S 1381 $5 .98, 138F $4.98. 

In terest: Flawless chamber jazz 
Performa nce: Subtly blended 
Record ing: Excellent 
Ste reo Q ua lity : Tastefu l 

T he Mod ern J azz Quartet excels all con-
temporary sma ll jazz combos in i ts mas-
te ry of au th ent ic coll ective improvisa-
tion. T he precise but supple interplay be-
tween the fou r musicians is kept fresh 
because the MJ Q is constantly enlarging 
and reshaping its reper toi re. Further-
more, while the unit superficia lly appears 
to be reserved , it can generate a large 
amoun t of intensity and an unusually 
wide scope of moods. 

T his is one of its most satisfying al-
bums, and it also demonstrates that J ohn 
Lewis, the MJQ's musical director, is 
still a much more successful composer 
when he writes for the quartet than for 
large r grou p.s, especiall y symphony or-
chestras. In a previous Lewis album, his 
ba ll et score (Original Sin on Atlantic 
1370) sounded thin and lifeless when 
played by a sizable orches tra. Here, three 
sections of the same piece become newly 
arresting when interpreted by the M J Q. 

T he a lbum's title tune, Ornette Cole-
m an 's po ignan tly dramat ic L one ly 
Woman, is performed with strength, sen-

sitivity, and the MJ Q's characteristic un-
derstanding of dynamics. Also memo-
rable is Gary McFarland's Why Are You 
Blue? and Lewis ' own deligh tful theme, 
New York 19. Atl antic's engineering 
places these four-way conversations in ac-
curate perspective while also conveying a 
sense of spaciousness, especially in the 
stereo version. N . H. 

today's most advanced cartridge design! 
The newWeathers LDM eliminates 

excessive mass with its unique 
stress-generator design ... the same 
operating system utilized in the fa-
mous Weathers Professional Car-

ACTUAL SIZE 

recording_ As a result, the Weathers 
LDM has ideal channel separation, 
even down to the lowest recorded 
frequencies (a major difficulty with 
most other cartridges). It is com-® ® J OE MORELLO: I t's A bout 

T ime. J oe Morell o (drums), Phil Woods 
'(a lto saxophone), Gary Burton (vibra-
phone), J aim Bunch (piano). Orchestra, 
Manny Albam cond. Time After Time; 
l ust in T ime; Summ eTtime; T ime On 
Mv Hands; and six others. R CA VICTOR 
LSP 2486 $4.98, LPM 2486" $3.98. 

Interest : Sty l ized East Coa sters 
Performa nce: Polite 
Reco rd ing: Fine 
Ste reo Q ua lity: Wide separation 

J oe Morell o, Dave Brubeck's drumm er 
since 1956, is here given h is fi rst LP as a 
leader. For his debut, he has gath ered 

tridge. There are no moving coils, no heavy 
magnetic materials, no drive·arm linkages. 
As a result, the LDM is the first cartridge 
that can freely respond to the most rapid 
groove motions, reproducing peak pas-
sages without break·up of the music. Con· 
ventional cartridges which operate on the 
basis of accelerating magnets, or coils, or 
ceramic elements may exert many tons per 
square inch during peak passages-thus lit-
erally crushing the delicate record groove 
engravings. 

The LDM stylus assembly is attached to 
a mounting block which stresses the tiny 
transducing elements. As the stylus shifts 
position, the slight flexing of the mounting 
block is passed on to the transducing ele-
ments as a stress force·. There is no mea-

NOVEMBER 1962 surable movement in the element, but the 
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a voltage, which is a replica of the origina l 

pletely free of induced hum. It tracks per-
fectly at one gram, and its stylus retracts 
completely to avoid damage due to mis-
handling. Here in a cartridge of modest 
cost is the cleanest, most musical sound 
you've ever heard, completely free of break-
up, regardless of output level. For the com-
plete story on this remarkable new car· 
tridge, write to Weathers Industries, Dept. 
RC-ll ,50 West 44th St., New York 26, N.Y. 
Audiophile net price-$39.50. 

Stylus: .7 mil radius diamond 
.3 milligram tip mass 

Output: 5 millivolts at 
7 centimeters per second 

Frequency Response: 20 to 20 k.c., ± 2 d.b. 
Channel Separation: Exceeds 30 d.b. 
Input: Matching networks (included) 

to low level magnetic input . 
Mounting: Standard, hardware supplied 

WEATH E R S as. 
Division of ![;; "" 

TelePrompTer Corporation _ ) 
T- 12 



Available after 
400 years! 

VALUABLE ACREAGE ON 

(!()lb Spanish 
1Canb 

Amazing land bargain at 
boomingALBUQUERQUE,N.M. 

-as little as $10 monthly 

With 274,000 people now and streaking 
toward a million, fast-growing Albu-

New Mexico, now offers you the 
opportunity of a lifetime to own choice 
big-city homesite land for pennies on the 
dollar - far below current market prices. 
Learn how you can actually be a big land-
owner here for only $10 monthly and get 
in on the fortune-building potential of big-
city land in this booming sunshine resort 
metropolis, famed for the best climate in 
the U.S.A. 

For the first time in history, this beauti-
ful old Spanish Land Grant is now being 
subdivided into big Western-size half-acre 
and full-acre homesites, and offered to 
land investors at huge discounts from all 
other current land prices in the entire 
Albuquerque area. Guaranteed ideal land 
for building, with roads, power, phones, 
water system already available to those 
desiring to build homes now or later. 

RIO RANCHO ESTATES is located 
directly on the banks of the romantic Rio 
Grande River, only five minutes from 
metropolitan Albuquerque, and right next 
to a $12,000-an-acre golf course develop-
ment. Schools, churches, theatres, big-city 
shopping all just a few minutes downtown 
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musicians he has known from his old days 
in Massachusetts and presented them as 
a unit, in some instances encased in busy 
big-band arrangements by Manny Albam. 

Morello's drumming has been largely 
responsible for Brubeck's rh ythmic ex-
periments. This album, too, hinges on 
the time concept, utilizing songs with 
that word in the titl e, which fortunately 
leads to the inclusion of M artin and 
Blane's neglected E very Tim e. Th ere is, 
however, a polite, apologetic feeling to 
the coll ection, such as was often present 
in the small groups that used to be iden-
tified as th e "Charlie's Tavern boys." 

The major soloist is Ph.il ' '''oods, who 
is generally quite impressive in a style 
that stems from Charlie Parker. Morello 
himself is less the grandstand performer 
than he tends to be with Brubeck, al-
though this may only reflect the fa ct that 
one cannot see him on a recording. H e is 
a splendid, many-faceted technician who 
keeps out of the soloi sts' way for much 
of the record . The best track, un til it de-
generates into pretentiousness and the 
inevitabl e overextended drum solo, is th e 
title tune. It is played by the big band, 
and also features one instantly identifi-
able solo by trumpeter Clark T erry, 
whose presence is happil y de rigeuT at 
these fun ctions. J. G. 

® ® ODETT A: Odetta And The 
Blues. Odetta (vocals), Buck Clayton 
( trumpet), Vi c Dickenson (trombone) , 
H erb H all (clarinet ), Dick Wellstood 
( piano ), Ahm ed Abdul-Malik (bass), 
"Shep" Shepherd (drums). Believe I'll 
Go; Oh, M y Babe; Y onder Come The 
Blues; and nine others. RIVERSIDE RLP 
9417 $5.98, 41 r $4.98. 

Interest: Blues favorites 
Performance: Good 
Reco rding: Warm and clear 
Stereo Qua lity: Very good 

In this, her first all-blues album, Odetta 
has selected a dozen of the most durable 
blues tales of such mistresses of the idiom 
as Bessie Smith, Ida Cox, Mama Yancey, 
and Ma Rainey. In previous concert at-
tempts at adapting her rather ponderous 
style to the blues, Odetta was self-
conscious and rhythmicall y stolid . H ere, 
however, she unbends herself to a surpris-
ing degree. 

While she continues to sing the blues 
from the outside-rather than as a bat-
tered participant-Odetta comes closer 
than she ever has before to the textu res 
and cadences of that bristling language. 
All in all , this is the most relaxed album 
Odetta has ever made. 

A key reason for Odetta's unwinding 
is the superior small combo directed by 
Dick W ellstood. Buck Clayton and Vic 
Dickenson are particularly expressive 
complementary voices, and they gently 
but inexorably push Odetta in the right 
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blues direction. Also worth commenda-
tion are ' !\Tellstood's a rrangements, which 
are faithfu l to the spirit of these blues 
without making the mistake of trying to 
copy the archaic originals too li tera lly. 

N. H. 

® ® KID ORY: Tite Kid Dry Story: 
Storyville Nights. Kid Ory ( trombone ) , 
Bob McCracken (clarinet), Andy Blake-
ney (trumpet), Bob Van Eps ( piano), 
John St. Cyr (guita r ), Bob Boyakc 
(bass), Doc Cenardo ( drums). S tory-
ville Blues; Milenberg Joys; Win in' Boy 
Blues; and fi ve others. VERVE V 68456+:' 
$5.98, V 8456 $4.98. 

Interest: Ory plays Martan 
Performance: Authentic 
Recording: Good 

When J elly Roll Morton made his fam-
ous R ed Hot Peppers recordings in 1926, 
trombonist Kid Ory and banjo player 
Johnny St. Cyr were two of the musi-
cians present. Today, more than thirty-
five years late r, Ory and St. Cyr are 
among the very few musicians still a live 
who were a part of Morton's tradition. 
Ory has form ed a band that duplicates 
the origina l instrumentation, and has re-
corded a set of tunes associated with 
Morton, marred on ly by the inclusion of 
Do You [(n ow What I t M eans To Miss 
New Orleans? 

Comparison of the three pieces that 
are comm on to this recording and Mor-
ton's classic RCA Vi ctor release (Docto r 
Jazz; Jelly Roll Blues; Smoke H ouse) 
shows that whi le },10rton's general format 
and approach is retain ed, th ere is no 
slavish imitation. This is not a recrea-
tion but a contemporary view of the 
music by men who play in the same 
style. Bob Van Eps approximates Mor-
ton's pi ano styling very well ; the re-
mainder of the musicians are good but 
not exceptional. This, of course, excludes 
Ory and St. Cyr. It is particularly grati -
fying to hear St. Cyr again, billed as 
guitarist but sounding like a banjo player, 
with as much drive as ever. Ory has a 
few voca ls in the Teagarden manner. The 
set is certainly no substitute for the Mor-
ton records, but it is a fine, sensi tive remi-
niscence of one of the great men of jazz. 

f.G. 

RECORDING OF SPECIAL MERIT 

® CHARLIE PARKER, DIZZY GIL-
LESPIE , BUD POWELL , MAX 
ROACH, CHARLIE MINGUS: Jazz 
At Massey Hall. Charlie Parker (alto 
saxophone), Dizzy Gillespie ( trumpet), 
Bud Powell (piano ), Max Roach 
(drums) . Hot House; Perdido ; All The 
Things You Are; and three others. FAN-
TASY 6003 $4.98. 

In terest: Historic set 
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Performance: Unfettered 
Recording : Good remastering 

Originally released on the now-d efunct 
D ebut label and unavailabl e for the past 
few yea rs, this recording of a fi ery con-
cert a t T oron to's Massev H a ll in 1953 has 
been reissued by Fantasv. The new pro-
prietor has fortunately rcmastered th c 
a lbum, and whi le the ba lance is still 
occasionall y erratic-the faul t of the en-
gineer on th e sitc-thc sound has been 
consid erabl y im proved. 

The quintet is one of th e most formi -
dable ever asscmbled. Charlie Parker 
( listed as " Charli c C han" because he was 

under contract to Norman Granz's com-
pany at the timc) was to di e tll'O years 
later. H e had a lready becn showing signs 
of the musica l deteri ora tion tha t was to 
become in reasingly a pparent in th c 
months ah ead, but on this T oronto occa-
sion, Parker was in confid ent, blazing 
form. Dizzy Gill espie, cha ll enged by the 
presence of Pa rker (who introduces Gil-
lespie on one of th e tracks as one of his 
"worthy constitu ents" ) a lso plays with 
crack ling power and stinging wit. 

Drummer Max R oach and bassist 
Charl ie Mingus propel a forceful beat, 
and Bud Powell , though lacking the orig-
in al ity bc displayed in the 1940's, was 
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nonetheless musica ll y mu ch more lucid 
than he was latcr in the decadc. 

There are occasiona l j aggcd cnscmbl c 
sections, but the solos are frequently bril-
liant and a lways in tri guingly structured . 
Both Parker and Gill espie perform with 
boisterous sponta nei ty; but beneath their 
seeming abandon th ere is the hard- teel 
fra mework of disciplined th ough t and the 
capacity to execute whatever com es to 
mind. This is one of the most va luab lc 
docum ents of thc mod ern-jazz era. N. H . 

RECORDING OF SPECIAL MERIT 

® BUD POWELL: The Bud Powell 
Trio. Bud Powcll (piano ), Charl ie Min-
gus (bass), Max R oach (drums ). Em -
braceable You; Sure Thing; My Devo-
tion; C heTok ee; and six others. FANTASY 
6006 $'1.98. 

I nterest: Best of Bud 

Performance: Superb 

Recording : OK 

Bud Powell , grea test of the bop pianists, 
recorded this disc at the legendary con-
cert of M ay, 1953, at Massey Hall , T o-
ronto, Canada. The th ree men who play 
here-Powell , Charlie Mingus, and Max 
Roach- form ed the rhythm section for 
Cha rli e Parker and Dizzy Gill espi e. 

Some of these pieces are a lso avail ablc 
on studio recordings made at the samc 
tim e. From a comparison, it becomes a p-
parent that Powell was essentially a for-
ma list who worked out elaborate pi eces 
involving a minimum of improvi ation, 
depending la rgely on his sense of har-
mony and sometimes stolid approach . On 
up- tem pos, h owever, Powell improvised 
with enorm ous invention in a way tha t 
has been imi tated by nea rly everyone who 
has played sin ce. Bu t he seems more at 
home on the ba ll ads, a lmost as if hc 
di strusted improvi ation and preferred a 
nea r-cxercise likc SUTe Thing. 

In support, IVIingus is somewha t in-
trus ive, but R oach was freer and far less 
rigid than he tends to be today. Powell, 
who has record ed some of the best and 
most disappointing jazz piano of the past 
fifteen years, was very close to the top 
of his form on this ni ght. f. C. 

® JIMMIE RODGERS: Country Mu-
sic Hall of Fame. Jimmie R odgers (vo-
cals and guita r ) with va rying accompani-
ments. I'm Lonesome Too ; The SoldieT's 
SweetkeaTt ; T.B. Blues; and thirtcen 
others. RCA VICTOR LPM 253 1 $3.98. 

Interest: Valuable re issues 
Pe rformance: Nonpareil 
Recording: Good enough 

This is th e fif th Vi ctor a lbum of reissucs 
by the la te Jimmie Rod gers, th e coun try 
singer and vi rtuoso yodeler. In a sevcn-

(Continued on fJag e J 74 ) 
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MORE JAZZ REVIEWS 

IN BRIEF 
DATA 

® ® CAB CALLOWAY: 
Blues IVlahe Me HajJjJY. Cab 
Ca ll oway (voca ls); o rchestra, 
H enry J ere l11 e condo Blues in 
the Nigh l; Basin S treet Blues; 
L eamin' the Blues; St. L ouis 
Blues; and eight others. CORAL 
757408'::' $4.98, 57408 $3.98 . 

® ® Dr\. VE GRUSIN : A 
.Jazz Venion of the Broad· 
way Hit "Subways At'e For 
SleelJin g. " D a " e Gr us i n 
( piano ) , ;\li lt I-l inton (bass ) , 
Don Lal11 0nd (drulll s ) . 1'111. 
Just Ta king My Tim e; Ride 
Through the N igh.l ; Now I 
H ave Someone; a nd six oth-
ers. EpIc TIN 622 $+.98, LN 
3829'::' $3.98. 

® ® AL HIRT: Hom 
A·Plenty. AI J-lin ( trumpet ); 
orchestra, Bill " condo 
H oliday for T rump et; Margie; 
}';/em,ari('s of You ; I'll Tak e 
R omance; and eight others. 
RCA VJ(-;'roR LSP 2446 $+.98, 
LMP 2446'::' $3.98. 

® ® RAMSEY LEWIS: The 
Souncl of SjJ1·ing. Ralllsey 
L ewis ( piano ), Eld('e Young 
( bass), I saac H a l t (bass) . 
Blue S firing; Spring Fever; 
TheTe' l/ Be Anathl'T S firing; 
and seven othcrs. ARGO S 693·:> 
$'1·.98, 693 $4·.98. 

® ® RUTH PRTCE: With 
Shelly llJ/anne and Ris IV/en 
at the llJ/anne Role. Ruth 
Pri ce ("ocaL ), She ll " Manne 
( drulll s ) , Ru ss Frr e man 
( pi a n o ) , C hu c k Berghofer 
(bass) , Ri chi e Kalllu ca ( tenor 
saxophon e ) , Cont(' Cando li 
( trulllp e t ) . I [(n ow Wh)'; 
f.II ha Am I?; and tcn others. 
CO NTE:\lPORAR Y S 7590":· 
$5.98, M 3590 $4.98 . 

® ® KAI WINDING: Kai 
Ole. Kai Winding ( trolll-
bon e); o rc hes tra . Amour; 
Dansero; Adios; and nin f' oth-
ers. VERVE S 684,2F $5.98, V 
8427 $4.98. 

NOVEMBER J 962 

COMMENTARY 

The days of hi-d e-ho an d 
Sparlin' Life are gone, but no 
one seems to have to ld Cab 
Ca ll oway. In th is program of 
blu es-based popu la r songs, he 
por tra ys th e sam e sha rp , Aip 
charactcr tha t has becn hi s 
stoc k in trad e for so many 
years . Th e hi ghs a rc o,'cr-
emphasized . .r. C . 

Youn g pi ani st Da" e G rusin is 
a profi c ient tec hnician an d is 
ab le to bring off sO lll e dazz li ng 
two-hand ed runs tha t ha "e 
music, not virtuosity, as th eir 
reason. Although he is sure 
in several styl es, h e docs not 
ye t emerge as an ind i' ·.idu a l. 
The reco rd ing is clear wi th 
good stereo depth. .f. C. 

Al I-l irt docs not seriously at-
tempt to show an y jazz skill 
here. Instead, h e rei ies on the 
o ld I-Ta rry Jam es circus-t rulll-
pet styl e, or else he di spl ays 
techn ica l bravura by plil ying 
virtu os ic cadrnzas . The rr -
co rdin g is excellent. .r. C. 

T he R a lllsey Lewis tri o and a 
twe lve-man string sec tion g ive 
a sli ck bu t sha ll ow perfo rm-
ance. To his cred i t, how(' \"(' r, 
Lewis has chosen his themes 
" 'e ll , and his own three ori gi-
nal s arc pJrasa ntly m elod ic, 
though far frolll Illemorab le. 
T he sound is brittle. N. H. 

M iss P ri ce has a light vo ice 
with limi ted color and ordi-
nary texture. She docs phrase 
in te lli gently, but her bas ic dif-
fi culty is emotional anemia. 
She often seems semi-d e-
ta ched from the lyrics, more 
concr rncd with afTecting a 
crisply hip posture than with 
comlllun icat in g meanino-s. 
Good recording. N . I-I. 

Kai ' Vinding, a fluent but un-
di s tin g ui sh ed trombonist, 
leads a big band in predi ct-
able a rrange ments here. T he 
a lbum is ha rdl y of any mu-
sical interest to the jazz col-
lector, a lth ough it can be 
recomm('nd ed as backgroun d 
musi c. Th e record ing is bright 
and warm. N. l-f. 
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year recording career, he old mi ll ions 
of records and beca me a major inAuence 
on scores of disc i pies. 

Rodgers had a somewhat nasal bu t 
odd ly mesnH'ri c sound. He was unusually 
deft at the art of subtl e shading, and hi 
phrasing was relaxed to the point of 
sounding like natural speech rhythms. 
Even when the lyri cs were saccha rine, 
Rodgers' ca pacity for und erstatem ent 
made them bearab le. ' '''hen the material 
was stronge r, R odgers min ed a ll the ore 
it conta ined. N. H. 

® ® SONNY ROLLINS: Sonny's 
Tim.e. Sonny Rollins ( tenor saxophone ) , 
Sonny Clark or Hank J ones ( piano ), 
Pau l C hambers, Percy H ea th or O sca r 
Pett iford ( bass), Roy Haynes or Max 
Roach (drums ), K enny D orham ( trum-
pet ) on two tracks, Betty G lamman 
( ha rp ) on one track. Funk}, H otel Blues; 
Nfangoes; La Villa ; and four others. J AZZ-
LAND JLP S 9i2 $5 .98, JLP 972'" $4.98. 

Interest: Retrospective Rollins 
Performonce: Searching 
Record ing: Generally good 
Stereo Quality: OK 

Rivers ide has assembled a n antho logy of 
Sonny R ollins' performa nces record ed 
before his two-year sabbatica l from the 
jazz scene that ended in the fall of 1961. 
Except fo r two tracks (My Old Flam e 
and La Villa ) on wh ich Rollins was a' 
sideman on a Kenny Dorham date, R ol-
lins is very much in command of th e 
tota l shape of each track. 

As J oe Goldberg points out in the 
notes, there is no radi ca l difference be-
tween the R ollins of 1962 and the an i-
mator of these sess ions in the late 1950's. 
There is, to be sure, more authority and 
warmth in Roll ins' -current work, but the 
bas ic e lements of hi matured sty le were 

e"ident in these ea rli er performan ces. 
There is his penchant, for in tance, for 
continual I ;or surprising thf'mat ic im provi-
sation ra ther than for basing his so los 
mainly on chorda l patterns. Also present 
are R oll ins' remarkably pliab le rhythmic 
sense and his sudden twists of humor. 

The set contains prob ing ba ll ad per-
formances, a freshl y colored blues, and 
severa l buoyant swingers. Exce pt for the 
Dorham trac ks, which a re defi cien t in 
presence, the recording quality is reason-
ab ly good. N. H. 

® ® J ACK SHELDON. A Jazz Pmfile 
of Ray Charles. Jack Sheld on ( trum-
pet ) ; Marty Paich (orga n ); Joe Mon-
dragon (bass ) ; J ohn M arkha m (drums). 
Am I Blue; 'D eed I Do; R osetta; and 
nine others. REPRISE S 9200F $5.98, 
R 2004· $4.98. 

I nterest: Nothing to do with Charles 
Performance: Impress ive horn work 
Recording: Very good 

The titl e and packaging of th is a lbum 
are somewhat misl eading. D es pite th e 
li ner notes by Ray Cha rl es, not one of the 
tunes pl ayed here is his own compositi on. 
They are standard he ha record ed , but 
in quite a different mann er. 

The prominent use of Cha rl es's nam e 
on Sheldon 's a lbum seems hard ly justi-
fied. Musi ca lly, Sheldon doesn ' t need 
this kind of prop. For sC'vera l yea rs he 
has been one of the most individ ual j azz 
trumpeters on the "Vest Coas t, and this is 
his bes t set as a lead er 0 fa r. Sheldon 
plays with wit, inventiveness, and a wide 
var iety of timbres. His phras ing is crisply 
conversationa l, and his timing is excel-
lent. The rhythm section is firm and buoy-
ant. Ivfarty Paich, however, wou ld have 
been more in context on pi ano, a lthough 
he app roaches the organ with a laudable 

$199.00 

Just 

28 Pounds 

of Incredible 

Performance ... 

understanding of dynamics and tonal 
co lorations. N. H. 

® ® JIMMY SMITH: Bashin'- The 
UntJredictable Jim.my Smith. Jimm y 
Smith (organ), Jimmy W arren (gui ta r ) , 
Don Ba il ey (drums ) . In A M ellotone; 
Beg(1aT fOT the Blues; I'm An Old Cow-
hand; and four others. VERVE V6 84·74;:' 
$5.98, V 8474 $4.98. 

A true component system, 28 pounds light , 
and small enough to fit under a jetliner 
seat. In a lu ggage-styled case of vinyl-c lad 
'Contourlite ' a re a Ga rrard AT-6 4-speed 
record changer modified with a dynam ica lly 
balanced tone arm an d new suspens ion, a 
Pic ke rin g 380C magnet ic pickup with dia -
mond stylus, 2 newly designed KLH speaker 
systems which separate up to 40 ft., and 
a 30 watt peak, all-transistor amplifier 
s peCially created by KLH _ Each circuit 
function, including separate bass and treble 
controls, is on its own independent circuit 
board . Inputs are provided for other music 
sources, such as a tuner or tape recorder. 

SERVICE CARD 



NEVER BEFORE 

SUCH A 

PORTABLE 

AS THIS! 

Interest: Surfeit of organ 
Performance: Better with a big band 
Recording : Very good 

M ost of o rgani st Jimm y Smith 's prev ious 
a lbums ha Y(' bccn made with bass and 
drums and have been cha rac te ri zed by 
a monotony of lex ture and id eas. T he 
fi rst ha lf o f thi s s('[ is a welcome d r pa r-
ture, as Sm ith is hrard with a la rg-c 

band in a rrange ll1 l'llls by OliYcr )lelson. 
Smith 's solos rcma in na rrow in concep-
tion, bu t hc is spurrr d to crea te a broader 
spectrum of colors. 

On the sccond sid e, Smith is back in 
the trio fram ework again . His beat is 
d eep and strong, but his melodic i magi-
na tion is sma ll. On both sides, engineer 
Rud y Va n Gelder has done exceptiona lly 
well in reprodu cing the sound of the 
organ wi thout muddin ess, including th e 
cha ll enging assignm ent of keeping th e 
o rgan in clear focus. N. H . 

® ® EDDIE "CLEAN HEAD" VIN-
SON : Back Dom' Blues. Eddie Vinson 
(voca ls and a lto saxo phone), Cannon-
ba ll Add erl ey (a lto saxophone), N at Ad-
derl ey (cornet ) , J oc Zawinul (pi ano ), 
Sam .I ones ( bass ) , Louis H ayes (drum s ) . 
This T ime; Just A Dream; Person to 
Penon; and seven others. RI VERSIDE RLP 
93502 $4 .98, 3502;" $3.98. 

Inte rest: Attempted comeback 
Pe rfo rmance : Professional 
Record ing : Very good 
Ste reo Quality: Good 

This is the first new a lbum by blues 
singer Eddi e " C lea nhead " Vinson in sev-
era l years. Ca nn onba ll Add erl ey ,·vas re-
sponsible for se ttin g up the session and 
contribu ted his own combo as V inson 's 
suppor t. In sound and virility of a ttack, 
V inson a t first reca ll s J oe Willi ams, the 
form er Count Basie singer, but em otion-
a ll y, V inson is a more convincing blues 
pe rform er than ' '''illia ms. H e is not a 
major b lu esman in the sense that J oe 
Turner and Jimm y Rushing a re, but he 
is con tinu a ll y r ffec t ive. V inson is not, 
howevC' r, a convincing ba ll ad singer, and 
h is one a ttC'mpt in that fo rm is a mi stake. 

Seven of th e numbers, including two 
inst rum en ta ls, a rr V inson origina ls, and 

they a rc a ll undi stingui shr d . On the in-
strum enta ls, V inson plays a forccful bu t 
o therwise unremarkabl e a lto saxophonc. 
"\Th en Vinson sings, Ca nn onba ll Add r rl cy 
takes over on a lto . Add erl ev, wh o has 
becom e g lib wh en performing on hi s own 
recordings, is more terse and evocative 
when he fun ctions as a blues accompan-
ist. His b ro th er, Na t, is a lso a biting ly 
persuasive blues comm entator. The rr -
cording is ve ry well ba lanced. N . H . 

® JIMMY WOODS : A wah e ning! 
Jimm y W oods (a lto saxophone) , J oe 
G ordon or M a rtin Banks ( tru mpet ) , 
Amos T ri ce or D ick Wh ittington ( piano ), 
Jimm y Bond or Ga ry Peacock (bass ), 
Milt Turner (drums). Awakening; No t 
Y et; Circus; Litt le Jim; and four oth ers. 
CONTEMPORA RY S7605 $5.98 . 

Inte rest: Important new musician 
Pe rformo nee : Powerfully assured 
Recording : Very good 
Stereo Quality: Realistic 

As is likely to ha ppen in a period of jazz 
pioneering, ano th er importan t n rw saxo-
phonist appea rs on the scene. His name 
is Jimm y "\Toods, and a lth ough on occa -
sion he is reminiscent o f others, h C' is, in 
the main , an origin a l. H e pl ays a lto with 
a tone like that of Ca nn onba ll Add r rl ry 
or even Oliver Nelson ; he sounds like 
Eri c D olph y on L ove For Sale, but such 
hoarse sh outing is a clim ac ti c effect, not 
the norm. H e is busy extending thr jazz 
tradi tion, not depa r ting from it. 

' '''oods is a lso a composer o f stature 
and promise. Not Y et is a passiona te' rvo-
ca tion of blues essence; R oma is a lrngthy, 
com pi ex wal tz; Little l im has a long, 
cha rmi ng, effortl essly con tinu ous lin r; A 
N ew T wist is a hil a ri ous sa tire of Horace 
S ih'er and R ay C ha rl es, more slH'r r fu n 
than any pi ece in a vcry long tim C'. .r. C. 

PORTABLE STEREOPHONIC PHONOGRAPH 
A Revolutionary New KLH Speaker 

Made It Possible! 
With the development of a new full ' range KLH speaker, less 
than 4 " in diameter, it has become possible for the first 
time to produce a portable phonograph which is respectable 
in performance. The unprecedented ratio of ma g net wei ght to 
movin g system in this new speaker, and its lon g excursion in 
relation to cone diameter, help to account for its astonishing 
bass performance , clarity, and freedom from distortion. 
Featuring a pair of these unique new speakers, the Model 
Eleven will rival in tone quality not only medium priced con -
soles but medium priced component systems as we ll. 

The Model Elev en i s g u a r an teed fo r 5 yea rs 
(Parts and L abo r exc ep t fo r s ty lus). N orm al 
r ep a irs free fo r 2 y ea rs ; fo r th e n ext three 

... charge w;1I be $ 12. ; I"· i l f I KI..II In;S EARCIl A:-1D CORPO HATI O:-l 

.mh. i It! ..... 1 I 30 STIU: F:T, 39, 
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BOGII's new stereo components 
receive highest praise from 

RIBSCR-ROUCI, leading independent 
consumer test laboratory. 

RP60 Receiver 
"The stereo performance of the RP60 was excep-

tional. Separation was more uniform with frequency 
than we have ever seen on a multiplex tuner. In par-
ticular we were pleased to see that the separation was 
nearly 20db at 10KC and l7db at l5KC. This is sub-
stantially better than we measured on a number of 
quite expensive FM multiplex tuners. 

"Also the frequency response was more uniform 
than that of any other FM tuner we have ever meas-
ured, being better than ± 0.5db from 20-20,000 cps. 
The hum level of the tuner was -59db, which ap-
proached the residual hum of our Boonton generator. 
We have never measured hum less than -60db. 

"From a functional standpoint, the RP60 is well 
conceived and executed. The styling is attractive, and 
complete control facilities are obtained without exces-
sive cluttering of the panel with controls. The phone 
jack on the front panel is an excellent idea and worked 
well. We particularly liked the fact that the listening 
volume with low impedance phones was comfortable, 
and the series resistors in the phone circuit eliminated 
the background hiss and hum which so often plague 
the user of phones with a power amplifier. 

"The Stereo Minder works well. This, or some 
equivalent, is an absolute necessity in a stereo tuner 
or receiver, and some otherwise excellent tuners are 
rendered nearly useless for stereo broadcasting condi-
tions by the lack of an indication of the presence of a 
stereo transmission. 

"The RP60 (or RPF60) is a basically excellent 
unit." 

HIRSCH-HOUCK REPORT #EFGMP-45l-FF 

( 

$299.95 

TP250 Tuner 
"The simplicity and functional design of the 

TP250 are exemplary. This is a tuner which any 
layman or housewife can operate without diffi-
culty. It is difficult to criticize its performance, 
since it proved to be an exceptionally listenable 
tuner. It was noticeably superior in sound (on 
stereo broadcasts ) to some much more preten-
tious and expensive tuners. This may be attrib-
utable to the low distortion, excellent separation 
and non-critical tuning. 

"Stereo separation is excellent through the 
midrange, being 25db or better from 500cps to 
9KC. It is better than average up to 10KC. 
where it is most needed." 

HIRSCH-HOUCK REPORT #FG-450-FF 

I ., , ". . -.w...... . , 

• ........... -
$159.95 

Receivers , amplifiers, tuners from $99.95; Turntables from $59.95. Write for free BOGEN Stereo Hi!1h Fidelity components catalog. 

BOGEN @,ISl· LEARSIEGLER'INC. 
COMMUNICATIONS DIVISION N 
DESK R-ll, PARAMUS, N. J. ® 
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Explanation oj SY//I bois: 
® = //Io l/ ophonic recording 
® = s/ereophonic recording 

4-TRACK CLASSICS 

® BEETHOVEN : Fidelio. Sen a Juri-
nac (sopra no), Leonore; J a n Peerce 
(teno r ) , F lo restan ; Maria S ta d e r (so-
pra n o ) , Ma r ze ll ine; Murray Di c ki e 
(trnor ) , J acquin o; Gustav Neidlinger 
( ba r i to ne), Pi za rro; D eszo Ernste r 
( bass), Rocco; Fred eri c G u thri e ( bass), 
Don F erna nd o; Georg Paskud a ( tenor ), 
F irst P ri sone r; Pau l Neun r r ( bass), Sec-
ond P risoner. Bavar ian Sta te O pera 01'-
chrs tra a nd C horus, H a ns K na pperts-
busch cond o W ESTW NSTER WTZ 154 
two ree ls $ 19.95. 

Interest, Beethoven's only opera 
Perfo rmance , Mea sured 
Recording, Very good 
Stereo Q ua lity , Satisfactory 

M any will prefer K lem pere r's recen t ly 
re leased Fidelio on A ngel discs, but ta pe 
co ll ec to rs should h ave few qu a lms a bou t 
th is excell en t ve rsion by Kna ppertsbusch. 
For one thing, Ange l has proved ex-
tremc ly wa ry of commi ttin g a ny o f i ts 
ca ta log to ta pe. In a ll , onl y three A ngel 
recordings have been re leased in this m e-
dium . T hus, not on ly is this W'estminster 
reco rd ing of the Beeth oven o pera th e 
first to a ppear in reel fo rm ; in a ll likeli-
hood , it will be the onl y on e fo r a good 
whil e to com e. 

T he tem pos Kn a pper tsbusch adh eres 
to throughou t are slow bu t never slug-
g ish. C lea rl y his is a high ly persona l view 
of a tremcnd ousl y d ifficu l t work, on e tha t 
bencfi ts as m uch by a c \Pa r d e li neat ion o f 
interi o r d e ta il , both voca l a nd o rch est ra l, 
as it loses th ereby in emo tiona l impact. 
The singe rs a pparen t ly sha re thi s "i ew, 
o r have bern succe sfull y persuad ed to 
do so by the condu cto r. Jurinac is a ma -
ture L eonore, a nd if her vo ice is lac king 
in power, she m ore tha n ma kes u p fo r it 
by the persuas ive, who ll y musica l use she 
puts it to . P ee rce, S ta d er , and Di ckie a ll 
fo ll ow suit with p erfo rma ncC's nota bl e fo r 
freshn ess, dra mat ic convic tion , and voca l 
ass u ra ncC' . T he reco rd ed sound is a ll tha t 
i t shou ld be, u tte rl y transpa rC' n t a nd fu ll -
bod ied , a nd the stereo stagi ng is disc reet. 
D yna m ic level is a tr iA e low, bu t th e 
music- to-no ise ra tio is accep ta ble. 

N OVEMBER 1962 

• CHRISTIE BARTER 

• DAVID HALL 

The ta pe edi tion is we ll sequ enced , 
better in some ways than the discs. T h e 
fi rst scen e of Act I is comple te in one 
sequence, and is backed by th e secon d 
scen'e, part one, wh ich conclud es th e ree l 
a t th e end of the Prisoners' C horus ( in-
stea d of j ust before i t, o r at the end of 
Abscheulicher') . The second seq uence on 
reel two picks up Act II, scene one, at 
Piza rro's entrance, which on the "V est-
m inster set of discs is th e beginnin g of 
side five. C. B. 

® GI L B E RT AN D SU LLIV AN : 
Io lanthe. D 'O yly Ca rte O pera Com pany, 
I sidore Godfrey condo L ONDON LOS 
90046 two reels $15.95 . 

Interest, For Savoyards 
Performance, Idiomatic 

H ANS KNA I' PEIlTSBUSC H 

A personal view 0/ F idelio 

Recording , Clean 
Stereo Q ua l ity: Sa ti sfacto ry 

I olanthe is th e fo urth G ilbert and Sul-
liva n operetta on ta pe, fo ll ow ing T he 
M ikado, H .M. S . P-inafOTe, and The Pi-
Tates of Penzance, the bi g three that cer-
ta inly out ra nk it in po pul arity. Bu t i t is 
on ly th e second in this m edium compl ete 

with spoken di a logue. (Pinafore is the 
oth er. ) As such i t is espec ia ll y welco me. 
The D 'Oyly Carte Com p an y sounds as 
ever i t did - p erfect ly w retched vo ices, 
bu t voices just righ t fo r th ese works, 
whi ch inde licate ly show th eir age when 
op eratic singers have a go at th em. One 
exception here is a fe ll ow na mcd K en-
neth Sand fo rd , who combin es the Sa-
voya rd style \I'ith an exceptiona ll y fi ne 
voice in Pri vate ' '\1illis's a ri a a t th e be-
ginn ing of Act II . E lsewh ere the singing 
is d epl o rable but lova ble. E " en th e dia-
logue has a stagey, ri tua li stic ring that 
strikes a curi ous notr and is proba bl y the 
onl y rea l fa ul t to find with this scru pu-
lously fa ith fu l reco rding. 

T h e s tnco e n g in ee rin g a ll ows a 
g limpse o f th e D'O yly Ca rte's trad itiona l 
staging . In th e fin a le of th e fi rst act, a nd 
at other t im cs wh en H and eli a n stra ins 
a re ju mb lr d together w ith sna tch cs from 
M enck lssohn , R ossin i, a nd th e Scots 
G ua rds, i t se rves admi rabl y. T he ta pes 
h ave a n a d va n tage over th e stC'reo di scs 
in th at on ly one brea k is necessa ry in the 
first act, instea d of two, a ll owing on e act 
each to a ree l. C. B. 

® HOLST: The Planets, 01) . 32. V i-
enn a Phi lha rm oni c a nd ViC' nna S ta te Op-
era C horu s, H erbert von K a ra jan condo 
LON DON LCL 80097 $7.95 . 

Interest, A st ro-musical anachronism 
Performance , Best yet 
Record ing , Stunning 
Stereo Qu al ity: Exce llent 

If this score's once-n ew h a rm oni c co lors 
a nd once-da ring instru men tation sound 
d ated today, as d ated as i ts und erl ying 
astrologica l m ystiqu e seems in this prc-
d awll o f th e age of space trave l, th e music 
itse lf serves as a wond erfu l vehi cle for a 
t rul y virtuosic orch est ra like the V ien na 
Phil ha rm oni c. III th is pun gen t perform-
a n ce by Von K a ra ja n, it a lso serves as a 
ster C'o showpi C'ce. L ondon 's recording, th C' 
second on ta pe, is just that, a nd is cl early 

' th c p referred on e. T h e wid e-range engi-
neering is n ca r-perfect in that o rchestra l 
tim bres a nd ba la nces a re exce ptiona ll y 
reaList ic, w hi ch is to say, too, tha t the 
p lay ing of th e P hilh arm oni c's strings, 
brass, a nd wood winds is im peccab le and 
that the ense mble is beyond reproach. 
R esonan ce may be a li tt le hi gh fo r some 
tastes, bu t th e dynami c ran ge is a wesom e, 
f ro m th e tumu ltuous pages of !vI ars, the 
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MAKE BIG 
PROFITS 
WITH 

For years dealers have 
asked for an accurate, 
simpli fied met hod for 
hand l ing the replace-
ment of worn tape heads. 
NORTRONI CS, suppl ier of 
original equipment heads to 
the top manufact urers who 
make more than 75 % of the 
nation's tape recorders , has in-
troduced a tape head replace-
ment program wh ich solves th is 
problem qui c kly. e asily. and 
profitably! 

NORTRONICS offers the on l y tape 
head rep lacemen t program which is 
complete in all respects ... heads are 
matched electrically and mechanically 
for more than 250 models of popular 
recorde rs .. exclus i ve "Q uik- Ki t" 
mounti ng hardware s implifies installation 
and vastly increases flexibility of inventory 
. . . e lectrical components incl uded when 
required ... detailed drawings and instruc-
tions make work go faster .. . easier ... 
giving more profit per job! 

You can get into this profitable market 
NOW! Minimum, fast -moving stock 
quired .. . and profits are high for both 
dist ri butor and deale r! 

Extensive national consumer advertis-
ing and public ity campaign is now build-
ing demand. NORTRON1CS provides you 
wit h point-of-sale and counter displays, 
wi n dow streamers, co ns ume r book le ts 
and sa les ammuni tion. Powerful packag-
ing is designed to boost "impulse" sa les; 
helps to move replacement heads fast! 

Ask your dis tributor today about this 
new NORTRON ICS tape head replace-
melll program or write : Thor Johnson 
Distributor Sales Manager . 

MOST COMPLETE LI N E 
OF CONVERSIO N K ITS 
I n addi t ion. 1 
NO RTR O NI CS l pr ovides t he 
m ost 'co m p le t e 

.. 
ph o n ic a n d 2 .•. 
track ste reo to 4 
tt ack s t e r eo. , 
Boosts sa les of accessory eq uipm ent fo r 
completin g stereo systems. Complete Job-
ber and Deale r inform ation availab le- w rite 
today! 

CIRCLE NO. 55 ON READER SERVICE CARD 
11 8 

Bringer of War at the outset to the final 
fading aways of the women's chorus in 
N efJtun e, the Mystic. Unfortunately, the 
tape subm itted for revi ew was fau lted by 
a low-leve l left channel in the second se-
quence. Presumably this defec t wi ll be 
corrected . C. B. 

® MACHAUT: Messe de NostTe 
Dame. PtROTIN: Viderunt Omnes; 
Sedel·unt PrincijJes. D ell er Consort (Al-
fred D ell er, countertenor ; Wilfred Brown 
and Gera ld English, tenors; Ma uri ce 
Bevan, baritone ) ; inst rum ental ensemb le, 
Alfred D eller condo VANGUARD VTC 
1644 $7.95. 

Interest: Music new to ta pe 
Performance: Enthu siastic 
Recording: Bright 
Stereo Quality : Just right 

These are the onl y examples of med ieva l 
music currentl y avai lable on ta pe, and 
all three are outstanding ones. Machaut's 
Notre Dame Mass ( 1364) is considered 
the first polyphonic setting of the Mass 
by a ingle hand .. The two organa by 
Perotin , one of the Cathedra l's first mas-
ters of music, were written we ll over 150 
years earli er, at a time when po lyphony 
was only beginning to emerge as a dis-
tinct style. Both are raw-boned, exuber-
ant works, an d the D eller Consort of four 
voices, backed by an ensembl e of ancient 
instrum ents, ca ptures their spirit most 
adm irably. 

The energetic approach is less uitable 
to the music of Machaut. D elicate tex-
tures tend to coa rsen , and the cumulative 
effect can be fa tiguing even to ears at-
tW1ed to its dissonant, open harmoni es. 
The stereo recording is es pecia lly good 
in that D ell er and his men a re not too 
closely mi crophoned , a that a nice sense 
of togetherness prevails. Directiona lity is 
wholl y adequate, even so, and the distor-
tion tha t marred the heavily cut disc edi -. 
tion is nonexistent. T exts and transla tions 
are provided. C . B. 

® RESPIGHI: Feste Romane; The 
Fountains of Rome. Orchestra of the 
Accademia de Santa Cecilia, Fernando 
Previta li condo WESTMI NSTER WTC 155 
$7.95. 

Interest: Italia n ton e poems 
Performance: Atmospher ic 
Reco rd ing : Poor 
Ste reo Quality: Imbala nced 

Previtali 's evocative readings of these 
two popu la r tone poems are inadeq uately 
served by thi transfer. The luminous, 
transpa rent qua lity of the performances 
on discs is here becloud ed by a thick , 
cottony bass end an d furth er ob cured by 
overly brilliant hjghs. Stereo distribution 
is uneven, especiall y in the Feste R o-

mane, where the aura l focus is decided ly 
to the center and left. Occasional ra ttl es 
and other effects from the right channel 
indica te that it is not simply a qu estion 
of improper balance. The situa tion im-
proves in The Fountains of Rome, though 

HER BE RT VON KAIlAJA N 

Pungent in a stereo showpiece 

even here th ere is evidence of control-
tampering, as certain sections of the or-
chestra are brought into the foreground 
for short speirs to heighten the ill usion of 
presence. The ultraquiet opening pages 
of the la tter work are marred by some 
tape h iss. D ynamic level is otherwise 
mod erately high. C. B. 

4 - TR. ENTERTAINM E NT 

® BRAVO GIOVANNI (R on ny Gra-
ham-Milton Schafer ). Origina l-cast re-
cording. Cesare S.iepi, David Opatoshu , 
M aria K arnilova, Miche le Lee, George 
S. Irving, others; orchestra and chorus, 
Anton Coppola condo COLUMBIA OQ 458 
$9.95. 

Interest: Th i rd-rate sco re 
Performance : Siep i OK 
Record ing: Exce ll ent 
Stereo Qual ity: First- rate 

® CESARE SIEPI: Songs of Ita ly. 
Cesare Siepi (voca ls ) ; orchestra and cho-
rus, Dina di Stefano condo Voc e 'e noll e; 
FiTenze sogna; Nun me sce ta; Tu, ca' nun 
Chiagne; and eight others. LONDO N LOL 
90047 $7.95. 

Interest: Canto b e lissimo 
Performance: Can amore 
Recording: Va b ene 
Stereo Quolity: Ditto 

These two reco rdings appeared simu l-
taneously on discs, as they do on tape, 
and for Siepi 's adm irers the choice is an 

(Continued on jJage 120) 
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YOU SUPPLY THE FREQUENCIES ... KODAK TAPE SUPPLIES THE RESPONSE 

Listen! The dramatic crescendos and crystal-
clear highs are the resu lt of the fine, tight 
magnetic domains t hat are characteristic of 
the new KODAK Sound Recording Tape. But 
frequency response with a minimum distor-
tion is just a part of the story. Kodak tape has 
a coating so uniform that it never varies more 
than 14·millionths of an inch. 

New KODAK Sound Recording Tape is man-
ufactured to t he same su per·critica l st and-

ards as is Kodak film . Standards that have 
never been exceeded in any coating process . 
The result is remarkable uniformity from roll 
to roll , and unusually high sensitivity. Kodak 
tape is lubricated on both sides to prolong 
its life as well as that of the recorder head. 

KODAK Sound Recording Tape is avai lable 
in all standard lengths . And there is a built·in 
sp licer on the reel. Try this fi ne new sound 
record ing tape today. 

@Enstll1:l1l Kod:\1< Company jI,tCMLXI 

EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 
NOVEMBER 1962 C I RCLE NO. 31 ON READER SERVI C E CA RD 119 



Subsidized Speaker 

120 CIRCLE NO. 84 ON READER SERVICE CARD 

easy one. His " Songs of Ita ly," drawn 
from that vast sto re of ba l/adry associated 
with the country 's grea t cities and cele-
brated environs, is a real winner. His 
s.inging is robust and warm, without being 
gushy; th e recorded sound is nicely fo-
cused and clean. 

T echni call y, the original-caster can be 
described in similar terms, with added 
pra ise [or Columbia 's splendid stereo en-
gineering. But Milton Schafer 's score for 

N ext, an all· Kern series? 

BTavO Gio vanni, his first for Broadway, 
is about as I ta lian in feeling as Lind y's 
ch eesecake. This despite th e Rom e set-
ting and the story, based on a book by 
A. J. Russell , d epic ting the events in and 
around (and und er ) a typi ca l down-at-
the-h eels tTattoria when its owner (Siepi ) 
ha tches a wicked littl e scheme to improve 
hi s lot by becoming a fu ll-fl edged ristoTa-
tore . One song imparts a n appropriate a ir 
to the proceedings-th e radiant A h! Cam-
minare-but Siepi does not sing it. A fi ne 
tenor by th e name of Gene Va rron e docs, 
[ervente. The onl y number in which Siepi 
rea ll y gets a chance to show his stuff is 
the BTavo Giovanni ensembl e, where the 
team of Schafer and Graham has him 
singing an Ital ian menu-an instan ce of 
the show's conspicuous was te of ta len t. 
The considerable ta lents of David Opa-
toshu and Maria K a rnilova a re further 
wasted on the record buyer, who has on ly 
the songs to go by. Mi chele L ee, in at 
leas t two ball ads-Steady, Steady and 
One Little WoTlel A/)mt-and George S . 
Irving, in Virtue, An'ivederci, fa re som e-
what better. 

Since th e first-ac t fina le was one of 
Bravo Giovanni's brighter moments, pro-
ducer Goddard Li eberson wisely elected 
to save it for the end. C. B. 

® ELLA FITZGERALD: Ella Swings 
Brightly with Nelson. E ll a Fitzgerald 
(voca ls); orchestra, N elson Riddl e condo 
When Your Lover Has Gon e; Don' t Be 
That Way; Love A1e aT L eave A1e; I H ear 
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M usic; and eigh t o th ers. VERVE VSTC 
274 $7.95. 

Interest : More by Ella 
Performa nce: Tops 
Recording: Realistic 
Stereo Q ua lity: Distinct 

E ll a's phenom ena l outpu t continues to 
mount. The wond er of it is th a t with 
more tapes to her credi t than any other 
singer going, she st ill manages to find just 
th e ma teria l she wants, a nd just th e m a-
teria l her fans wan t to hea r her sing. The 
present reel, whi ch should not di sa ppoint 
them, serves in part as an a ppendix to her 
monum ental song-book record ings. In-
cluded a re two songs omit ted from th e 
Duke E ll ington song books (mono discs 
onl y): W hat Am I H el'e FOT, with lyri cs 
by Frank ie La ine, and Peggy Lee's I'm 
Gonna Go Fishin' . R ichard R odge rs' The 
Gentleman Is a D ope, whi ch Ell a ca pers 
through here, was left out of her R odgers 
and H art song boo ks for the very good 
reason tha t the lyrics a re by O scar H am-
merste in II. H er easy-going d eli very of 
two songs by J erome K ern- I W on't 
Dance and Pick Y oUTSell U I)- lead one 
to ask why she has never record ed an 
a ll -Kern seri es. In any case, Nelson R id-
d le provides a ppropri ate, d iscreet back-
ing for these and the o thers, a ll owing E ll a 
to put each across in the relaxed up-style 
she has mas tered so completely. T he 
over-a ll sound is first rate, mark ed by 
ample presence and very good stereo 
definiti on. C. B. 

® THE MUSI C MAN (Mered ith W ill-
son) . Sound-t rack recording. R obert Pres-
ton, Shirl ey Jones, Buddy H acket t, th e 
Buffa lo Bills, others; orchestra and cho-
rus, Ray H eindor f condo ' !\fARNER BROS. 
W ST A 1459 $7.95. 

Interest, Splend id score 
Perfo rma nce: Spirited 
Record ing : Fa ir 
Stereo Q ua lity: O K 

T he obvious thing to say about th ese ex-
ce rp ts from the fi lm ve rsion of the M ere-
di th Wi ll son musical is that they gener-
a ll y lack the bi te of the ori gina l-cast 
reco rd ing. Bu t as t ru e as this is, there is 
a lot I to say for the sound- track: th a t 
W ill son's score has not been seriously 
ta mpered with ; that R obert Preston is on 
hand to sin g the sna p-crackli ng numbers 
he first belted out on Broadway; that the 
Buffalo Bi ll s a re still there to keep him 
com pany; and that Bud dy H ackett has 
stepped in , as a rep lacement, for S hi-
pOOfJi. Shirl ey J ones may not bring the 
wi stfu l quali ty to Goodnight My Some-
one and T ill TheTe W as Y ou th a t Barba ra 
Cook originall y d id, bu t there is a pleas-
in g freshness and sincerity in her singing. 
The orchestra ti ons, a migh t be expec ted , 
a re somewhat inflated , part icula rl y in the 
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st ring depa rtm ent, and a c1 ickety-clack 
sound effect of a train in motion has been 
dubbed in R ock I sland, otherwise sung 
a ca ppell a, but none of these emend a tions 
does any damage worth noting. The 
sound could be better ; it has a li tt le boxi-
ness to it. C . B. 

® PETER, PAUL, AND MARY. Pe-
ter, Paul , and Ma ry (voca ls and gui ta rs). 
Early in the M orning; SoTToW; T his 
T rain; Bamboo; and eight o th ers. "VAR-
NER BROS . WSTC 1449 $7.95. 

I nterest : N ew fol k trio 
Performance: Smooth 

BELL Stereo Systems 
have long been recognized as among the 
fines t ava ilable. Be su re to see and hea r 
such outstand ing components as the new 
T-347 tape deck that gives you sound-on-
sound, off-the-tape monitoring and Duo-
Sound . Idea l i n co mbin atio n with the 
2445-SI Stereo Rece iver for off-the·ai r 
stereo recording. Send for complete li te r· 
ature today ! 

Recording: Very good 
Stereo Quo lity: Marked 

Iden tified on ly by their given names 
these excell ent folk singers are here rp· 
corded for the fi rst tim e. It is unlikcl ) 
that blue grass ever grew between theil 
toes, but for ci ty-niks they possess un · 
comm on musicianship and a rare sensr 
of style. Their way with an overworked 
ba ll ad like This Train is as true and m 
ungimm icked as their playfu l rend ition 
of the children's song I t's Raining ( I t'j 
Pouring) i disa rming. The stereo sep-
aration und ermin es the ensemb le wo rk a 
bit, but th e sound is excell ent. C. B. 

I 
I 

Ramo Wooldridge Inc. I 
6325 Huntley Rd ., Columbus 24, Ohio I 

TRW Please send me complete i nformation \ 
on the ent ire Bell Ste reo Line I 

Name ________________________ __ 

Store Na me ____________________ __ 

Address ______________________ _ 

Cily _ _________ Zone---State ___ _ 

I 
I 
I 
I 
I 
I 
I 
I 
I 
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AUDIO FIDELIT'l 
NOW BRINGS YOU A NEW KIND OF 
STEREOPHONIC SOUND EXPERIENCE 
UNEQUALLED ON RECORDS! ! 

THE AWESOME, DRAMATIC SOUNDS OF THE SPACE AGE! 
A LISTENING EXPERIENCE WITH STUNNING IMPACT! 
Crackling, screaming, roaring , booming sounds of jets , rockets 
and missiles as they were heard at the Eglin Air Force Base 
demonstration for President John F. Kennedy and the 
Executive Party. U.S.A.F. weapons heard include: 
B-52's, F-I04 Starfighter, Air-to-air rocket, F-I02 Delta 
Dagger, F-I06 Delta Dart, Falcon and Genie rockets, 
Hound Dog, Sidewinder and Bull Pup missiles, cannons, 
machine guns and NUCLEAR EXPLOSION! 

Stereo-DFS 7012, Mono-DFM 3012 

SPECTACULAR 
DEMONSTRATION 

& SOUND EFFECTS 
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Johnny PULEO 
Ii lIannonita Gang 

U DOlCE YllA 
AROUND THE WOAlO IN 10 DAYS 

WAl TZINS MATIlDA (On Th. BeKh) 
MOON RIVIR (BruklutAt Titbnr's) 

[lOO US' NEVER OM SUNDAY ' COL BOSEY 
TOHIGHT (West Side Story) 

RUBY (Ruby Gent'l)- LIMElIGHT THEME 
HIGH MDOH - lIlI MARlEME 

STEREO SPECTACULAR DEMONSTRA-
TION & SOUND EFFECTS-An amazing 
prod uction wh ich will settle for all time 
the capab ilit ies of STEREO. Narrated 
tests and experiments with exa mples 
from Audio Fidelity's vast library! 

Fabulous EDDIE OSBORN at the BALD-
WIN ORGAN-Hey Look Me Over, Down 
Home Rag, Moon River, Ferdinan d the 
Bull, Some Day, Shine, others. 

AFLP 1968/ AFSD 5968 

GREAT MOVIE THEMES, Johnny Puleo 
& his Harmonica Gang-Moon River. 
La Dolce Vita, Tonight, Never On Sun-
day, Ruby, Co l. Bogey , Song ' from 
Limelight, others. 

DFS 

HIT BROADWAY MUSICALS, The Wonderful BELGIAN 
Jo Basile, Accordion&Orch. BAND ORGAN, at Pau l 
-The Sound of Music, 76 Eakins' GAY 90s VILLAGE 
Trombon es, Bilbao Son g , - You will hear the world's 
Everythin g ' s Com in g Up largest, most musica l and 
Roses, Steady, Steady, most beautiful Band Organ, 
others. thundering In high fidelity. 

AFLP 1972/ AFSD 5972 AFLP 1975/AFSD 5975 

The Sound of MAGNIFICENT 
MANDOLINS, Dick Dia & 
Orch.-Nu Quarto e Luna, 
Pearl Fishers. Never On Sun · 
day. Samba Brasilia, Sum· 
m'ertime In Venice, others. 

AFLP 1963/ AFSD 5963 

AFLP 1969/ AFSD 5969 

SING · A- LONG BAWDY 
SONGS and Backroom Bal-
lads, Oscar Brand & Orch.-
Clementine : Ball of Yarn ; 
Parties, Banquets & Ball s; 
Fou r Letter Words: Mary Ann 
McCarthy: ot hers . 

AFLP 1971 / AFSD 5971 
For FREE, complete catalogs of records and tapes, write to: 

Dept. Rll, AUDIO FIDELITY Inc •• 770 Eleventh Ave., New York 19, N.Y. 
• ASK YOUR RECORD DEALER FOR THESE 

GREAT, NEW AUDIO FIDELITY RELEASES! 
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Explanation 0/ symbols: 
® = monophonic recording 
® = stereo phonic recording 
*= mono or stereo version 

not received lor review 

® ® ANN-MARGRET: The Viva-
cious One. Ann-Margret (voca ls); or-
chestras, Bob F lorence and H . B. Barnum 
condo I Was Only Kidding; T ell M e, 
T ell M e; Jim Dandy; and ni ne others. 
RCA V ICTOR LSP 255 1 $4.98, LPM 
2551* $3.98. 

Interest: So-so repertoire 
Performonce: lively 
Record ing: Satisfactory 
Stereo Quality: Good 

M iss Ann Hyphen Margret may pout her 
way through a song without rea lly singing 
i t, but she does have a flair for doing 
things in an engagingly exuberant man-
ner. H er offerings here consist of some 
fairly dreadfu l sa mplings of what pass 
for popular songs, with my specia l favor-
i te being an item call ed The Rock and 
Roll Waltz, chi efly for the audacity of 
its lyricist to rhyme "front room" with 
"jump tune." N evertheless, the lady's 
ersatz Southern Comfort voice and ob-
vious enjoyment in interpreting the fre-
qu ent ly bizarre sentiments do have their 
appea l. S. G. 

® ® GEORGE CHAKI R IS: George 
Chakiris. George Chakiris (vocals); or-
chestra, Mi lton Raskin conci. Tonight; I 
Believ.e I n You; One Girl; and nine oth-
ers. CAPITOL ST 1750 $4.98, T 1750-'" 
$3_98. 

Interest: Appealing songs 
Performance: Amateurish 
Recording: Great 
Stereo Qua lity : Just right 

Although George Chaki ris was a promi-
nent member of the cast in the film W est 
Side Story, his singing was kept to a safe 
m inimum. How wise the producers of the 
fi lm were may be surm ised from h is new 
LP. His voice is heavy, ragged, and 
wooden, and he lacks even the most 
rudim entary ability to project a mood or 
a m eaning. The orchestral backing is 
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Reviewed by STANL.EY GREEN 

frequent ly overpowering, which conceiv-
ably was the well-meaning idea . S. G. 

® ® VIC DAMONE: T he Lively Ones. 
Vic D amone (voca ls); orches tra, Bill y 
May condo Diane; M(l1-ie; Ruby; and nine 
others. CAPITOL ST 1748 $4-.98, T 1748+' 
$3.98. 

Interest: Romantic ballads 
Performance: Good 
Record ing: Excellent 
Stereo Quo lity: Very good 

No one ever claim tha t Vic D a-
mone is a swinger, but he can do pleas-
antly a ppea ling thi ngs with ballads. T hus 
the tit le of the set, wh ich is a lso coinci-
denta ll y th e name of Mr. D amone's tele-
vision show, hard ly conveys the fact that 

JUDY GARLAND 

Magnetism at Carnegie Hall 

most of the selections are serenades to 
a well-shuffled assortment of ladies. Oc-
casionally, Bill y May's orchestra takes off 
on a lively clip of its own, but this doesn' t 
seem to faze Mr. Damone. H e's sti ll 
pretty much of a sincere one, whose 
swinging remains almost immovably on 
the square. S. G. 

® ® J UDY GAR LAND: T he Garland 
T ouch. J udy Garland (voca ls); orches-
tras , Norrie Paramor and ]\I[ort Lindsey 
condo Comes Once I n a Lifetim e; I Don' t 
Care; S weet Danger; and eleven others. 
CAPITOL SW 1710 $4.98, W 1710 $3 .98. 

Interest: Fine collection 
Performa nce: At her best 
Record ing: All right 
Stereo Q ua l ity: Good 

The Ga rl and touch, which on ly a few 
years ago seemed to be perman ent ly lost, 
is revealed here in a ll its compe ll ing mag-
netism. Th is set, which was cut before 
her m emorab le Carnegie Ha ll recita l las t 
yea r, consists most ly of selections Miss 
Garland recorded in London. T he sing-
er's voice has seldom been so well con-
tro ll ed, and she inves ts each number with 
her own singu lar powers of interpreta-
tion. I might have preferred a lighter 
touch on I H ap/Jen to Like N ew York or 
a simpler one on S weet Danger, but th e 
program does offer a good cross-section 
of the lady's repertoire, even including 
the lachrymose bit about playing the 
Palace. S. G. 

® ® GLEN GR AY: They A ll Swung 
th e Blues. Casa Lama Orchestra, G len 
Gray condo DipfJennouth Blues; W ell Git 
I t; Tango Blues; and nine others. CAPITOL 
ST 1739 $4.98, T 1739->:- $3.98. 

Interest: Qu ite a bit 
Performa nce: Attractive recreations 
Recording: Great 
Stereo Q ua lity: Directional 

This is the fifth in a series of recrea tions 
that G len Gray has been mak ing of some 
of the top swing bands of the 1930's and 
1940's. It is, admitted ly, a tour de force, 
but the arrangements are remarkably 
close to the origina ls and help bring back 
the atmosphere of the times. As in a ll at-
tempts at duplicating sounds and tem-
pos, however, the results never seem to 
have quite the swinging abandonment of 
the originals, though such excell ent mu-
sicians as Alvino Rey, Shorty Sherock, 
Abe Most, and Babe R ussin are heard to 
good advantage. The recording, of course, 
is fa r superior to the ori gina ls. S. G. 

( Continued on page 124) 
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;{iifl!.r!N 
presents the finest coHection of 

OPERA AIGHLIGHTS 
featuring the world's, greatest such as Joan Sutherland 
Bi.rgit Nilsson, Renata Tebaldi, Mario del Monaco and Cesare Siepi 

Here are just 12 of the Opera Highlight recordings 
Puccini: MANON 'LESCAUT (Just released) 
Tebaldi, ' del Monaco, other of 
L'Accade,mia' di Santa Cecilia-Molinari·PradefH 
Stereo as 25713 Mono 5713. 

Verdi: UN BALLO IN MASCHERA (Just released) 
Nilsson, 'Bergonzi, MacNeil, other soloists -

' arch. of L'Accademia di Santa Cecilia-Solti 
Stereo as 25n4 Mono 5714 

Donizetti; LUCIA DI LAMMERMOOR(Just released) 
Sutherland, Cioni , Merrill, Siepi, other soloists. 
arch. of L'Accademia di Santa Cecilia, Pritchard 
Stereo OS 25702 Mono 5702 

Verdi: RIGOtETTO (Just released) . 
MacNeil, Sutherland, Cioni , other soloists-
Orcti, of L'Accademia di Santa Cecilia, Sanzogno 
Stereo OS ' 25710 Mono 5-710 

Verdi: AIDA 
Tebaldi , Simionato, Bergonzi, MacNeil , Cor 
other soloists, Vienna Phil. Orch" Von Karajan 
Stereo as 25206 Mono 5568 

Puccini: MADAM A BUTTERFLY 
Tebaldi , Bergonzi , other soloists with Chorus, 
Orch. of Accademia di Santa Cecilia-Serafin 
Stereo OS 25084 Mono 5522 

Puccini: TOSCA 
Tebaldi, del Monaco, other soloists. Chorus, 
arch. Accad, di Santa Cecilia, Molinari·Pradelli 
Stereo OS 25218 Mono 5584 
Puccini: LA BOHEME 
lebaldi, Bergonzi, Bastianlpi, other soloists, 
Chorus, arch. of Accad. di Santa Cecilia, Serafin 
Stereo OS 25201 Mono 5562 
Verdi: OTElLO 
del Monaco, lebaldi, Protti , other soloists-
Vienna State Chorus & Phil., Orch. , von Karajan 
Stereo OS 25701 Mono 5701 
Mozart: DON GIOVANNI 
Siepi, Gueden, Della Casa and other soloists. 
Vienna Philharmonic Orchestra - Josef Krips 
Ste[eo OS 25115 Mono 5435 
Wagner: DAS RHEmCOLD; WALKURE, Act" 
Flagstad, London, Svanholm, Edelmann, others. 
Vienna Philharmonic Orchestra - Georg Solti 
Stereo OS 25126 Mono 5535 
Leoncavallo: PAGUACCI 
del Monaco, MacNeil, Tucci, other soloists. 
Mascagni: CAVALLERIA RUSTICANA 
Simionato, del Monaco, MacNeil, other soloists. 
Stereo OS 25334 Mono 5700 

For complete list of Highlight records p!ease write: 
LONDON RECORDS, INC., 539 WEST 25th ST., NEW YORK 1, NEW YORK 
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Send For 
RADIO SHACK'S 
BIG, NEW, 1963 
ELECTRON ICS 

CATALOG FREE 
You and 2 Friends 

There is nothing more exciting or rewarding in this modern 
age than an interest in things electronic. As an enjoyable 
hobby, as a paying vocation, as an important educational 
factor, electronics in all its up-ta-date phases is todays 
most fascinating and stimulating science. Mail the coupon 
below and see how you and your friends can see and buy 
everything electronic at low money saving prices. 

You'll find everything you need and want in electronics in 
this flnest of our coto109S-284 pages of Hi Fi equipment, 
Radios, Tape Recorders, Topes, Records, Transistors, Tubes, 
T est Equipment and thousands of others-all at money-
saving prices and no money down credit terms! Satisfaction 
guaranteed or your money back. Be sure to fill in and mail 
the coupon TODAY for your Free catalog . 

730 Commonwealth Boston 17, Mass. 

Radio Shack Corp. P.O. Box No. 309, Boston, Mas •• 

I Without obligation send me fREE AND POSTPAID 
your NEW Electronics Catalog for 1963 I 
Your Name' ____________ ""T.= I Address 62115 I 

I City Zone __ State I 
fill IN NAMES Of 2 INTERESTED fRIENDS 

I of a Friend I 
Address 62l15A I City Zono __ SUt., ___ _ 

I Name of a Friend I 
Address 62l15B 

L City . Zone __ State I ---------_ ..... CIRCLE NO. 60 ON READER SERVICE CARD 
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YOU CAN TAPE 
IT WITH YOU 
ANYWHERE ... 

Play/record with the 6-lb. 
Model 660 

portable tape recorder 

Like a picture, irreplaceable sounds 
can be recorded "oue of focus". An-
swer is the CEC professional Model 
660. Six pounds light, fully portable. 
Runs on six penlight batteries, AC or 
in your car. Capture the sounds you 
want anywhere-any time-keep them 
forever. Covers widest frequency 
range with professional-type mike. . .................................. . 
CITROEN ELECTRONICS Dept. HSR 112 
729 N. Highland Avenue 
Los Angeles 38, California 
Please send me: 
o CEC Booklet containing ingenious sugges. 

tlOns On how to gee the mose from a tape 
recorder at work or play. I enclose 25¢ 
(coI n , stamps) for postage and handling. o Name of nearest CEC dealer. 

Name' _____________ _ 

Address ____________ _ 

City,---___ Zone_State ___ _ . .................................. . 
CIRCLE NO. 25 ON READER CARD 

® MARIO LANZA: I'll Walk with 
God. Mario Lanza (vocals); orchestras, 
Constantine Callinicos and R ay Sinatra 
condo The Lord's Prayer; Ave Maria; 
Because; and eleven others. RCA VICTOR 
LM 2607 $4.98. 

I nterest: For the cu It 
Performonce: Rich 
Recording: Good 

Though Ma ri o Lanza has been dead 
three years, R CA Victor continues to 
find materia l to release or rerelease. This 
current posthumous collection has been 
mined from previously avai lable singles, 
plus three songs, Som ebody Bigger than 
You and I , Through th e Y eaTS, and 
TTees, which were taken from tapes of 
radio broadcasts. Mr. Lanza's glass-shat-
tering voice was a formid abl e instrum ent, 
marred on ly by emotion that was not 
a lways appropria te to the material. S. C. 

® ® RAY RASCH: Flutes Front and 
Cente1'! Ray Rasch (organ); T ed Nash, 
Harry Klee, "Vii bur Schwartz, Phil So-
bel, J ohnny Rotell a, Julie Kinsler, Ni ck 
Dann, Morris Bercov, Ethenr R oten, 
Justin Gord on ( flutes), Milt Holland 
(drums), Rolli e Bundock (bass), H ow-
ard Roberts (gui ta r ) . All Of M e; I sle 
of CaPTi; High Tide Boogie; and nin e 
others. \11/ ARNER BROS. WS 1454 $4.98, 
W 1454'" $3.98. 

Interest: For hi·fi addicts on ly 
Performance: Shrill 
Recording: Fine 
Stereo Quolity: Gimmicky 

Pop organist R ay Rasch has had the idea 
of compiling an a lbum consisting of his 
arrangements for ten flutes, rhythm, and 
himself. The majority of the pieces arc 
done as cha-chas, including two derived 
from the Nutcracker Suite (Sugar Plum 
Cha-Cha and Pipers Cha-Cha) ; most of 
the rest are in the shuffle rhythm popu-
larized by Jonah J ones. The flutists th em-
selves are excell ent, but they fun ction in 
mu ch the sa me way as pop string sections 
do, and it takes no time at all for the 
album to settl e into a deadly sameness, 
one track sounding almost exactly like th e 
next. H i-fi fans might find this of interest, 
but the musica l content is practica lly 
nonexistent. /. C. 

® ® DAVID ROSE: 21·Channel 
Sound. Orchestra, D avid Rose cond. 
Kiss of Fire; Blue Prelude; Misty; and 
nine others . MGM S 4004 $4.98, 4004 
$3.98. 

® ® LARRY ELGART: Music In 
Jl!lotion. Orchestra, Larry E lgart cond , 
SIJTing Is H ere; I'm Dancin' ; The Party's 
O ver; and nine others. MGM S 4028 
$4.98, 4028 $3.98. 

( Continued on page 126) 
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INC. 
RrofessioRa' 
wo,.khorses 

These AR-2a speakers have been serving as portable monitors for reo 
cording sessions since 1959. They have been shipped, carried in taxis, 
and stowed in car trunks. They have worked in studios, in concert halls, 
and; propped up on logs, in the Kentucky woods. They have presided over 
the recordings of a variety of artists - pianist Ann Schein, bandleader 
Eddie Condon, folk singer Theodore Bike!. 

David Jones, the recording engineer who owns them, brought them in to 
AR for a preventive maintenance checkup. We made a few minor repairs, 
replaced the grille cloths, and took a picture of them. 

AR loudspeakers are often used in professional applications because of 
their natural musical quality, but they are primarily designed for use in 
the home. AR-2a's are $109 to $128, depending on finish; other models 
are priced from $89 to $225. A five-year guarantee covers the full cost 
of any repairs, including reimbursement of freight charges. 

A catalog and list of AR dealers in your area are available on request. 

ACOUSTIC RESEARCH, INC., 24 Thorndike St., Cambridge 41, Mass. 
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SAVE 
'50.00 
COMPLETE 
REDORIJ PLAYBACK. 
Sf$TEM 

- 0 

• .11 
" -. . 

*ESL T200 PROFESSIONAL 
TURNTABLE: with "Gyroj Spen-
sion"; 4-pole induction motor; 
belt driven; 4 speeds. 
*ESL 52000 'T-OP RATED DY-
NAMICALLY BALANCED ARM, 
ball bearings used throughout; 
so stable it will play on its side. 
*PICKERING 380A TOP RATED 
STEREO CARTRIDGE 
Complete with Oiled Walnut 
Base ••• regular $140 

ONLr$89.50 
arm alone: $22.95 (reg. $34.95) 
arm and cartridge: $41.95 (reg. 
$69.95). LIMITED QWANTm 
(;:=v;;:;-;;;;;::--:: 
,.audio exchange) 
J PLEASE MAil All ORDERS AND INQUIRIES TO JAMAICA I 

... I 
J 

203 Mamaroneck Ave. 1065 Flatbush Ave. 451 Plandome Rd. I 
) 

Please find enclosed my check or I 
money order for: I 

I 0 ESl T200 Turntable, ESl S2000 Arm, I 
I and Pickering 380A cartridge, $89.50 I 
, 0 ESl S2000 Arm and Pickering 380A I 

cartridge ... $41.95 J 
o ESl S2000 Arm ... $22.95 1 

I 
I 
I 

) 
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® ® MANUEL: New and Exciting 
Latin Sounds. Orchestra, Manuel cond o 
Yours; Jealousy; Adios; and seven oth-
ers. MGM S 4029 $4.98, 4029 $3 .98. 

Interest: Attractive programs 
Performance: Rose and Manuel excit-

ing; Elgart a bit monotonous 
Recording: Excellent 
Stereo Quality: Rose and Manuel em-

phasize movement 

MGM's entry in to the numbers ga me is 
ca lled 21-Channel Sound because twenty-
one different mi crophones are used. The 
sound is top drawer, though no better 
than on the Verve Sound T our eries, 
which uses onl y ten mi crophones. 

Though "2 1-Channel Sound" is th e 
over-a ll titl e of the seri es, it a lso serves 
as the tit le of David R ose's coll ection. 
The conductor's ability to use st rings 
effe ct ively has long been one of his dis-
tinguishing cha racteristics, and the vio-
li ns, violas, and cell os come through in 
a ll their rich, full-bodied glory. The se lec-
tions a re a ll well-known standards, with 
a pulsa ting bongo bea t adding to the ex-
citement of Love, and French horns are 
used with remarkable effectiveness on 
Caravan and Blue PTeltlde. 

D espite its title, " Music In Moti on," 
th ere is no di scernibl e motion in the 
La rry E lgart coll ec ti on. The arrange-
ments are uniformly bright and rhythmi c, 
with a once-over-lightly approach tha t 
should make th em fin e for dancing. Mo-
notony does creep in, however, if you 
just want to listen. The separation be-
tween the brass, reed, and rhythm sec-
tions is quite pronounced. 

The Latin display by Manuel i po -
sibl y the most in te rest ing of the three 
a lbums. H e uses a st ring section of forty-
four pi eces, plus assorted percussion and 
solo instru ments. The angle here i to 
keep th e soloists hopping left and right 
in the foreground, wh il e the st rings pro-
vide a shimm ering curtain behind . All 
th is is achi eved with such comm endabl e 
skill that the gimmick seems logica l from 
a musica l as well as a stereophonic vi ew-
point. S. C. 

® ® MEL TORME: At the R ed Hill. 
M el Torme (voca ls ) ; Jimm y W isner 
Trio. A Foggy Day; L ove faT Sale; N ev-
ertheless; and ten others. ATLANTIC S 
8066 $5.98, 80W'" $3.98. 

Interest: Sw inging standards 
Performance : Seasoned stylist 
Recording: G ood 
Stereo Quality: Effective 

Because he is a thorough musician , M el 
Torme a lways seems to promise a good 
d eal more than he delivers. H ere we find 
him performing in front of an aud ience 
in a New J ersey night club, whi ch may 
possibl y account for some of his more 

RAMEAU : Vol. II of Th. Com pl. I. Keyboard 
\'(Iorks - pieces in G. :J.nd others . 

plete recordinf using an au thentic. rich, 

* High goose-flesb fac[oc: a ll Cambridge 
Record selec tions must genera te at least 
25 square minute-centimeters of goost" 

l ittle as $4.98 (monos) ; stereos , $5 .98. 

47 1 Washington Street , Well esley 8 1, Mass . 
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PURCHASING 
A HI-FI 

SYSTEM? 
TIME PAYMENTS AVAILABLE 

Up to 2 years to pay! 

Send Us 
Your List Of 
Components 

For A 
Package 

Quolation 
AIREX 

WON'T BE 
UNDERSOLD 

All merchandise is 
brand new, factory 
fresh & g ua ram eed. 

Free Hi-Fi Catalog 

AIREX 
RADIO 

CORPORATION 

Jim lansing* 
Alle e lansi ng 
El e ctrovoice 
J e n se n 
Hartl e y* 
Unive rsity 
Acou stic Re sea rch 
Janszen 
Wharfedale 
USL Citi zen Band 
Inte rnational Cry stols 
Gons e •• Hallicraft er 
Texas Crystals 
Concertone • Viking 
Bell- G.E. 
Weathe rs 
Horman-I<ardon 
Eico • Pilot. TEe 
She rwood* 
ESl • Frazie r 
Sup e rs c. ope 
Du a l Chan ger 
Bo ge n - RCA 
Dyna kit - Fishe r 
H. H. Scott 
Thore ns * 
FineD. Eel 
DeWald 
Sony - Roberts 
Chall e nge r 
Browning. National 
Garrard. Norelco 
Miracord 
General Radio 
Rek-O-Kut 
Polytronics 
Tandberg* 
Fairchild 
Picl(ering. Sonar 
Aud io Tope 
Mogne cord* 
Rockfo rd Cabinets 

*Fo;r Trade d 
85-MR Cortlandt St., N.Y. 7, WO 4-1820 
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tastelessly excessive interpretations. On 
the whole, I prefer him as a balladeer, 
with his best work in the set being heard 
on Bart Howard 's In Other Words (de-
spite the unca lled-for "big" finish ), 
Nevert heless, Wh en the W m ld Was 
Young, and the littl e-known Early Au-
tumn, by R alph Burns, , ,yoody H erman, 
and Johnny Mercer. Although I can sym-
pathize with Mr. Torm es desire to live 
down the "velvet fog" tag, I still think 
he's most comfortabl e with the romantic 
pieces. The accom panying trio does 
nobly. S. G. 

® ® NANCY WILSON: Hello Young 
Lovers. Nancy Wi lson (vocals); orches-
tra, Milton Raskin condo Nina N ever 
Knew; When Sunny Gets Blue; Listen, 
Little Girl; and nine others. CAPITOL ST 
1767 $4.98, T 176F $3.98. 

Interest: Elegant program 
Performance : Charming stylist 
Record ing: Occasionally close 
Stereo Quality: She's at left 

Backed by some glossy a rrangements fur-
nished by George Shearing for a "string 
choir" and by conductor Milton Raskin 
for the rest of the orchestra, Miss Nancy 
Wilson makes a decidedly favorable im-
pression. H er reedy voice is a delica te 
instrument, but she uses it wisely and 
well , with a fin e appreciation for the 
meaning of a song. You may be as sur-
prised as I was to hear H ella, Young 
Lovers taken at a slightly uptempo beat, 
but it's tastefu ll y done, and I particularly 
commend two li ttle-known pieces, When 
Sunny Gets Blue by Marvin Fisher and 
Jack Sega l, and Listen, Little Girl by 
Fran Land esman and Tommy Wolf. The 
placement of Miss Wi lson's voice at the 
left speaker and the strings in the center 
is quite effective. S. C. 

THEATER - FILMS 

® ® FLY BLACKBIRD (C. Jackson· 
J ames Hatch) . Original-cast recording. 
Avon Long, Robert Guillaume, John 
Anania, Mary Louise, Leonard Parker, 
H elon Blount; orchestra and chorus, Ger-
shon Kingsley condo MERCURY OCS 6206 
$5.98, OCM 2206·'· $4.98. 

Interest: Worthwhile score 
Performance: Fine cast 
Record ing: Good 
Stereo Q uality: High 

Fly Blackbird may not have proved suc-
cessful in its off-Broadway presentation, 
but its score is certainly worth preserving. 
T o tell the story of the modern Negro's 
struggle for first-class citizenship in mu-
sical-comedy terms, composer C . (for 
Clarence) J ackson and his co-lyricist 
James H atch have created a score that 
has vita·li ty, urgency, and genuine musical 
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SPEAKERS COSTING 
TIMES MORE OR YOUR MONEY BACK! 

ALL NEW ••• 
ALL WOOD •• 1995 
the KENT-

only 

Features famous British extended·range 
speaker with performance and design 
qualities found only in bookshelf speak· 

er systems costing more than 
$100. Brilliant, faithful repro· 
duction that will equal or sur-
pass any speaker unit-regard-
less of cost! 
Scientifically designed, precision 
crafted, acoustically-true natu-
ra l grained solid wood cabinet-
not composite wood or pro-
cessed wood chips . The . " Kent" 
can be stained , oiled or waxed 
in any finish. 

FEATURES AND SPECIFICATIONS 

24" wide, 10" high, 9" deep; 8" high 
compliance woofer; 3" hardened tweeter 
cone; coaxial wound 1" voice coil; sili-
cone treated edge allows for %" cone 
displacement; Alcomax III 1-lb. 5-oz. mag-
net; 10,000 gauss flux density; . 8 
impedance; zero external magnetic field; 
40·18,000 cps; up to 3(} watts power ca-
pacity; 1450 cubic inch volume; Fibre- · 
glass acoustic dampening; matched for 
stereo. 

ORDER NOW to insure prompt delivery! Th is re-
markable speaker is not available in retail stores. 
Direct factory sa les only ••• and you save a bundl e. 
Pri ce- $19.95 F.O.B . factory. Shipping weight 18 
pounds. 

I Anglo American Acoustics ltd. HFSR-2 I I 129 Maryland Ave. , Freeport, New York I 
I Gentlemen: Enclosed is my ch eck for $ . ' I 
I Please shi p me _ _ " Kent " natu ral wood c abIne t I 

speaker (s) at $ 19.95 eac h. I 
I I UNDERST AN D TH AT THESE SPEAKER SYSTEMS I I ARE GUARANTEED AN 0 IF I AM NOT COMPLETEL Y 

I SATISFIED I MAY RETURN FOR A FUll REFUND I I WITHIN TEN DAYS A FTER RECEIPT . I 
I NAME . .. . . .. . .. .. . •..... . ..•. ......... .. . . I 
1 ADDRESS . .. ... . . . . .... . . ... . . . .. ...... . ... 1 

:_:.:.:..:.:.:.: : .. ::':":' : .. 
CIRCLE NO. 10 ON READER SERVICE CARD 

new stereo 
tape releases for 

Nove,nber: 
Impulse-John Co ltra ne: 

African Brass 
Kapp-Temperance Seven; 

Roger Will iams : Mr. Pi ano 
London-M antovan i: Moon 

Ri ver; Joa n Sutherland: 
Hande l "Alcina" (complete) 

MGM-"Brothers Grimm, 
orig inal sound track; 

The Anatomy of Dancing 
(Twin-Pak) 

Yan guard- Honegger : 
"King David" (complete); 

Joan Baez in CO.ncert 
Yer-ve - E"a Fitzgeral d: 
Rhythm Is My Business; 
Stan Getz : Jazz Samba 

Jr1arrter Bros.-Music Made 
Famous by Glen n Mi " er 

Westminster-Doub li ng in Brass 
(Wagner & Mendelssohn) 

Ask your music or electronics dealer 
to play UST's monthly new 

release demonstration tape for you. 
Or if you would like to rece ive 

regu lar new release informat ion wri te: 
United Stereo Tapes, Division of Am pex, 

88 Ll ewellyn Ave., Bloomfield, N.J . 
Stereo sounds best on tape 
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The 
speaker 

that 
DOESN'T 

sound I 

Th e "sound " of a spe a ker is its di stor ti on . 
Knowing s pe a ker e ng inee rs have long worked 
to produce a loudspe a ker with li tt le or no 
"sou nd " of its own-o spe a ke r that sounds 
II fu" " o nly w hen the music is; a sp ea ke r a s 
crisp a s th e original music, wit hout " boxi-
ness, " " boom " and the o ther d istort ion s found 
in all o rd inary spe a ke rs. 

LECTRON ICS, in coniunc tion wit h th e e ngi -
neers of CElESTION of England , p rese nts a 
ma ior b rea kthrou g h-the perfecte d polysty-
re ne ma ss loudspe a ker-the IMF Sty re ne 
Press ure . In thi s sp e a ke r, an incredibly rigid 
che mical mass re places th e pa per cone used 
in v irtually all o ther dy nam ic loud spe a kers. 
I! acts as a pure p is ton , so that yo u, the 
listener, fo r th e fir st time can he a r the 
o rigi na l so un d of the o rches tra , rat he r than 
the "sou nd " of the loud spe a ker. 

Full d e tai ls are a vai la ble from you r fra n-
chised d e al e r, o r di rect (Dept. HFI. 

The co mpact syste m, complete .. $200 
The d rive system, w ith full cabi -

net plans fo r hom e construc-
to rs ......... . .. .. . . . .. $145 

Wr ite for Lectronics' Ne wsle tter Four-
" Stereo Up To Do te." It' s free. 

LECTRONIC S of CITY LINE CENTER, INC . 
7644 CITY LINE AVENUE, PHILADElPHIA 51 , PA. 

IN CANADA : BRITISH COMMUNICATIONS, 54 8 KING STREET W, TORO NTO 2 B, ONT. 
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PRESTIG E 
And its affilia te 
labe ls presents 

A compl ete world of 
STEREO 

from 
A DIXIELAND SOUND 

SPECTACULAR 
Swi ngville 2031 

to 
NEW SOUNDS OF ISRAEL 

Ron Eliran 
PRESTIGE/ Inte rnati ona l l3054 

to 
AFRO-AMERICAN SKETCHES 

Oliver Nel son 
Prestige 7225 

to 
ANATOLIAN FEAST 

Spero Spyros 
Near East 45004 

All of these in 
SUPERB STEREO and 
MAGNIFICENT MONO. 

Only at *$4.98 
suggested li st pri ce 

from 
PRESTIGE RECORDS, INC. 
203 S. WASHINGTO N AVE. 

BERGENFIELD, N.J. 
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YOU 
SAVE 
MONEY! 

RUSH US YOUR 
LIST OF HI-FI 
COMPONENTS 
FOR A SPECIAL 
QUOTATION 

WRITE FOR FREE 
AUDIO DISCOUNT 

CATALOG A-15 

Ne w low prices o n 
amplifiers, tuners, tap e 
recorders, speakers, etc. 

KEY ELECTRONICS CO. 
120 LIBERTY ST. 
NEW YO RK 6, N.Y. 
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m erit. At tim es, the lyrics may sound a 
hit shril l or ge t entangled 'with a satirical 
point that doesn' t come across on a rec-
ord , but in genera l they tell their story 
with a good dea l of humor and com-
passion. 

In many cases, Mr. J ackson uses a spir-
itua l or folk idiom that is ideally suited 
to his purpose. Rivers to the South is a 
remarkabl y affecting song, and th e pul-
sa ting quality of Old White Tom (despite 
the heavy-handed lyri c) and the rouser 
of a fi nale call ed Wake Up make them 
hard to resist or forget. 

It is unlikely that many Broadway mu -
sica ls have as fin e a singing chorus as 
this one. The principals are excell ent, 
though unfortunately Avon Long doesn't 
seem to be able to avoid sounding like 
Sportin' Life. The arrangem ents and mu-
sica l direction of Gershon Kingsley con-
tribute handsomely to th e success of the 
venture, and M ercury's stereo pl acement 
has been intelligently handled . S. C. 

® ® HAT ARI! (Henry Ma ncini). Or-
chew'a, H enry ManciJ1 i condo RCA VIC-
TOR LSP 2559 $4.98, LPM 2559* $3.98. 

Interest: Mancini in A f r ica 
Performo nce: W el l done 
Record ing: Very good 
Stereo Qua lity : N ice 

While hardly indigenous to the African 
scene in whi ch this film is laid , H enry 
M ancini 's score is a slick, rather comi c, 
and pl easant coll ection of themes. His 
great faculty for orchestra l coloration is 
revealed to good advantage on B aby Ele-
f}hant Walk , Your Father's Feathers, and 
th e almost seven-minu te Sounds 0/ Ha-
tari, which combin es some ominous per-
cussion- thumping on the right with a 
jangling ha rpsichord on the left. S . C. 

® ® A MILANESE STORY (John 
L ewis). Sound-track recording. Orches-
tra, J ohn L ewis condo ATLANTIC S 1388 
$5.98, 1388 $4·.98. 

Interest: Pretentious 
Performonce: Expert 
Record ing: Fine 
Ste reo Quality : Direct ional 

This is a distinct disa ppointm ent. J ohn 
Lewis, who has been developing into a 
remarkably inventive creator of film 
music, here produces a rather ordinary 
coll ection of themes that might have 
been more acceptable if they weren ' t 
perform ed in such a pretentious manner. 
In addition to a small orchestra, t-,1r. 
Lewis a lso emp loys a group call ed the 
Quartetto di Mil ano, which contributes 
some fai rly overblown bowing, pa rticu-
la rly in the section called Win ter T ale. 
The last track, Danielle In the Lion's 
Den, features an oh-so-polite jam session 
(hat is not hea rd in the film . S . C. 
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TAPE RECORDERS 
TAPES, ACCESSORIES 

SLEEP LEARN KITS 
Ir---- MERITAPE --.....,1 

Low cost, high quality recording 
tape, in boxes or cans. 

an any components. 
All factory new and 
shipped immediately. 

HI·FIDELITY SUPPLY 
1;" 2817-K THIRD AVE.,. NEW YORK 

on all your Stereo needs. 
Recorders, Tuners, Amplifiers 
Turntables, etc. 
LET US PROVE that we can sup-
ply your requirements 
PROMPTLY AT LOWEST COST. 
FREE CATALOG. 

STEREO (OMPONENT Supply (0., Dept. S 
148·25 - 12th AVE., FLUSHING 51, N. Y. 
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BIG RECORD BRUSH 
"Here's a brush Inal covers the entire tracking sur/ace oj 
your records Designed espedolly for manual operaiing turn-
tables, turns out of the way for outomatic operation. Made of 
MACHINED ALUMINUM with a LARGE CAMEL'S HAIR 
BRUSH that wm last the life of your turntable. Alter severa! 
revolutions of the record. you will notice an improvement in 
sound caused by the removal of dust particles from the play-
ing :iurluce This is not a toy. but a line piece of equipment 
with quality and ser"ice built into eve'r{ inch Makes 0 

PERFECT GIFT ONLY S4.95 (postpaid). Send check or money 
order to PRECISION MANUfACTURING CO., BOX 29. 
AURORA. INDIANA. 

GIVE YOUR RECORDS A CLEAN-SWEEP TODAY 

LOW WAREHOUSE PRICES 
WAREHOUSE DIRECT SHIPMENTS 
SPECIAL WAREHO USE PACKAGE DEALS 

All BRAND NEW COMPONENTS 
FRESH FROM WAREHO USE 

STERID GET OUR 
WAREHOUSE 
PRICE LIST 

NEVER FAIL-

ZONE 
YOUR MAIL 

Th e Post Office has divided 106 cities into 

postal delivery zones to speed ma il delivery . 

Be sure to include zone number whe n wr itin g 

to th ese citiesi be sure to include y our zon e 

in your retu rn address-after th e 

ci ty, b efore th e sta te. 

Experiment in this fascinating, educational new 
field . U se your phonograph, recorder or amazing 
new Electronic Educator endless tape r ecorder. We 
carry a full line of endless repeating t a pe cartridges 
for a ll makes of stand a rd reco rders plu s a utomatic 
timers, p illow speakers and complet e outfits. Also 

over 200 unusua l educa-
tional and self-help courses 
on tape and record for 
sleep-lea rning a nd hypno-
sis experimenters. Write for 
free 300 items catalog and 

j full astonishing details. 
- .. __ -1 

Sleep-learning Research Association 
P. O . Box 24-Y, Oiymp ia, Washington 

THE FINEST O F ITS KIND • • • 
Get more FM s tations w ith the worl d' s most 
powerful FM Vag i Antenna sy!otems. 

To be full y informed, 
send 30¢ for book 
" Th eme And Varia-
tion s" by L. F. B. 
Carini and containing 
FM Station Directory. 

APPARATUS DEVElOPMENT CO. 
Wethersfield 9, Connecticut 

components, or tape recorders until you get our 
low l low re turn mail quotat ion. 
*Most all brands in stock und e r Mfrs. Franchi se 

guarantee "We Will Not Be Undersold . 11 

*Easy-Pay-Plan 
*Tra d es accepted. *15-day mone y-back guarantee. 

HI·FI RECORDING TAPE·7" guaranteed 1st quality 
3-23 24 

22A-3" 225' Acetate ... . .29 .27 
12A 1200' Acetate.. . .. . .. 1.09 .99 
12M 1200' Mylar.. .. .. . .. 1.19 1.09 
18A 1800' Acetate .... ... ......... 1.59 1.45 
IBM 1800' Mylar . ..... . ... . .. . .... 1.99 1.85 
24M 1200' Mylar. . . . ...... 2.59 2.49 
any assortment permitted for 24 price. Add J Sc per 
reel postage and handling, 10c-24 . Continental 

220-H E. 23rd SI. 

SAVING YOU MONEY 
11 FACTORY FRESH COMPONENTS 
., LOWEST POSSIBLE QUOTATIONS 
" FAST DELIVERY 

We are FRANCHISED for most Hi-Fi lines. 
Ord ers SHIPPED PROMPTlY from our large 
stock. RECORDING TAPE AT LOWEST PRICES. 
FREE STEREO CATALOG. 

71 5-S Second Ave ., (Nr. 
38 st.,) New York 16, N.Y. V.isit OU'r Showroom 

_ • _ I 

. I 
2 
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HFi/Stereo Market Place (Cont.) 

DIXIE 

HIGH FIDELITY WHOLESALERS 

Largest di scount High Fidelity co mponent di stribu-
tors in the South. Whol esa le pri ces on package or 
indivi dual components. Latest models in factory 
sea led ca rton s. Spec ial attenti on given to Aud io 
Clubs, Churches and Schoo ls. 

Are prices too high?-Write 

DIXIE H'-fl 
12402 Connecticut Ave., Sil ver Spring , Md. 

I 
" Down to Earthll Hi-Fl Values . 

with 

AUDION 
before buyin!! 

HI FI component s , " ! Write for free catalog. 

iludiln 
I 

Dust is the natural 
enemy o f your records. 

A few ci rcular sweeps 
of a rototj n9 record 

wit h STATICMASTER ma ke 
dust vanish like magic. 

Buy 51 ATICMASTERS from your local audio d ealer 
or order direct- sent postpaid-check with order. 
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NUCLEAR PRODUCTS CO. 
10173 E. RUSH STREET. EL MONTE 13. CALIF. 

c,'-v ....... . NG TAPE 

600' II<:Cl:lle fp l :u;Uc). !J Inc h ••• • 
1>00' !>1\' I.AH .5 Inch reel........ .9 ... 
900 ' l\IYLA It fl'o l ),ut c r ) . :s Inch.. . 99 
1200' MYLA R. 1;'::1 mil . :s Inc h reel 1.18 
1200' Acet:lte Ipl .. lll1 cl, 7 inc h . . 1.1 9 
1:.100' I Ih m Il . 1.29 
IROO' Iplullcl , 7 Inch . . 1.79 
1800' MYLAlt 1 ml l . thIck . 7 Inch. 1.99 
2400' MYLAR, unltlnalll :& ed. 7 Inch 2.69 
:.14UO' ).in AR, tenalllz<!i1, 7 Inch., 2.9 9 

(L:ll"ge u ser s Enm Lower) 
P l u s p os ta!;e 

NORELCO SPEAKERS 
Famous .·\.)):18 0 0;\1, t win con e 8" 
( i 5·J comp:trn hlc 

net 9.90 no\\" 4 . 95 , 2 rol' 9. u O, 
plus po:-o t:lge . OTHER ;"'orc lco 
models a t B I G DISCOU N TS . 
Spccific;lI ion,. on en ll re !'ol'clco 
line s e nt on reCJues t. 

SAXITONE TA PE SALES 
d iu, Commission 
ElectroJlics, I nc, 

1776 Col umb ia Rd., Wash .• D.C. 

RENT[€·] 

FREE 
BROC HURE 

STEREO TAPES 
• Over 2500 different, 4- track & 2·track 
• No deposit on tapes rented 
• Postpaid 2 to 5 day delivery (48 States) 

stereo-parti 
811·B CENTINELA , INGLEWOOD, CALIF 

SAY YOU SAW 

IT IN 

HIFI/STEREO REVIEW 

Storage cabinets available or do-it-yourself 
Eliminates \' is ibil ily problem or edge-slacked 
albums, stops \\·cal'. l nstnJls . 
anywhere in fl\'e minutes with ·1 screws. Sturdy 
welded steel tracks, 
balanced SlispenSIOIl . 9 models ror LP's & tape, 
llo!d to 125 (llbums ; blnck or brnss, $6.95 up. / 

\¥n re for brochure D. Dcalel' inquiries illvited 
KERSTING MFG. CD . 50 4 S. DATI. ALHAMBRA . CAlIF 

FOLK 

® ® THE KINGSTON TRIO: Some-
thing Special. Kingston Trio ( \'ocals); 
orchestra, Jimmie H askell cond o Litt le 
Boy; Away Rio; Jane, Jane, Jane; and 
nin e others. CAPITOL ST 1747 $4.98, T 
174r· $3 .98. 

Inte rest : Sligh t 
Performance : Adequate 
Recarding : Very good 
Stereo Quality: High 

I thi nk I \ -e just about ha d it with the 
Ki ng ton Trio. The grou p wa always 
more out ta nding fo r i ts youthful rhyLh-
m ic dri \'e than for th e qua lity of its 
member' yO ices, but this et seems to 
accentuate the voca l \\·eakn esses wi thout 
com pen aring them with anything resem-
bl ing the exci tement of the old ha rd-
driving days . S . C . 

® ® LEO TTYNE PRICE: Swin g 
LOliJ, Sweet Chariot. Leon tyne Pri ce (so-
pra no); orchestra and chorus, Leonard 
dePaur cond. His Name So Sweet; Deej) 
R iver; On lvI a J oumey; and ele\·cn oth-
cr . R CA V ICTOR LSC 2600 $5 .98, LM 
2600·::- $4.98. 

Interest: Consid erable 
Performance : Affecting 
Reco rding : Splendid 
Stereo Q ua li ty : Satisfactory 

11 iss Pri ce's approach to these fourteen 
spiri tua l is abou t as stra ightforward as 
one could wan t. She treats th eir simpl e 
entim ent with di gni ty and und erstand-

in CT , ma king everything she sings seem a 
sin cerely fe lt emotion. O cca iona lly, how-
eve r, 111'. d ePaur' orche ira and chorus 
a r a bi t overpo\\·erillg. This becom e 
especia ll v a pparen t upon li stening to 
Were You T here?, whose sta rk elo-
quence is a ll the more com pe lli ng be-
cau e it i sung without orchestra . S. C. 

® ® THE WEAVERS: W eaven Gold. 
The W ea\·ers ( \-ocals) . R un H ome to 
j\t!a 117 a: Easy R ider BLues; T rue L ove; 
and nine others_ D ECCA DL 74277 $4.98, 
DL 4277"' $3 .98. 

Interest: Fin e folk-song singing 
Performance : Expert 
Recording: Splendid 
Stereo Quality : Very good 

Of all the popul a r groups of folk singers, 
on ly the 'Vcavers seem to be able to re-
tai n th e feeling of auth entic folk singing. 
They o(fer a gilllmicki ess program un-
hoked by comi c asid es or comm ercial 
t rimming . They have a good sense of 
hum or wh en it ' ca ll ed for, and th e e(fect 
is a lways one of sincerely enjoying their 
work. 1i(orcover, th ey a ll have fine voices, 
whi ch a re a lwa ys used effectively. S. C. 
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RATE: 40¢ per word. Minimum 10 wo rds. January issue closes November 5th. Send order and remittance to: Martin Linco ln , HiFi / STER EO REVIEW, One Park Ave ., N.Y.C. 16 

EQUIPMENT AND 
ACCESSORIES 

WRITE for quotation on any HI FI components: Sound 
Inc., 34 New St., Newark, N.J. Mitchell 

DISGUSTED wi th " Hi" Hi-Fi Prices? Unusual Discounts 
On Your High Fidelity Requirements. Wri te: Key Elec-

120 Liberty St., New York 6, N.Y. Dickens 

PR ICES? The Best! Factory-sealed Hi -Fi Components? 
Yes ! Send for free cata log. Aud ion, 25R Oxford Road , 
Massapequa, N. Y. 
SAVE dollars on radi o, TV-tubes, parts at less th an 
manufacturer's cost. 100% guaranteed! No rebrands, 
pull s. Request Bargain Bulletin . United Radio, lOOO-H, 
Newark, N.J. 
COM PO NENTS at lowest pri ces anywhere_ Write for 
ca talog . The Maca lester Corporat ion 355 Macalester 
Street, St. Paul 5, Minnesota. 
FREE-R.C.A. , G.E., etc. tubes catalog. Di scount up to 
75% from li st. Picture t ubes at 75¢ in ch up. Parts, 
parts kits at 1/10 origina l cost _ Need les, t ube testers, 
si li cons, se leniums, 7" TV bench test tube-$6 .99-
and more. Arcturus El ect ronics Corp. H.F_, 502 22nd 
Street, Union City, New Jersey. 
THE Price is Right! Hi-Fi Components. J_ Wri ght Coo, 
65-B Jensen St., East Brunswick, N.J_ 
BUY Briti sh- Buy Bes t! For the finest in al l High 
Fideli ty Equ ipment wr i te for our quotation first. 
The Hi-Fi Export Spec iali sts! Send $1 for cata logue. 
When in England ca ll and see us. Telesonic Ltd. , 92 
Totlenham Court Road, London, W. 1. England_ 
AUTO Radios, FM/ AM/ SW-Becker, Blaupunkt, other 
Imported and America n se ts , for all ca rs; 20-30% 
discount/Square Electroni cs, 150-60 Northern Blvd., 
Flushing, N.Y. 
THE Best For Less! Hand wire d kit components_ 
Dynaco, Eico, Grommes, Harmon-Kardon, Scott, etc " 
etc_ at SU bstant ial savings. Factory standards ex-
ceeded _ Also Speakers and turntab les . Kitcraft, 158 
6th Ave., Bk lyn 17, N.Y. MA 2-6946. 
SALE items-tapes-recorders-component quotations. 
Bayla-Box 13lR- Wantagh, N.Y. 
HI-FI Components, tape recorders , all brands, at low, 
low "We Wil l Not Be Underso ld Prices_" 15-day money 
back guarantee_ Easy-Pay Plan. Quotations by return 
mai l. Hi-Fide lity Center, 220-HE East 23rd St., New 
York 10, N.Y. 
BR ITISH Hi-Fi eqUipment! Make big savings, buy ampli-
fiers, pi ck-up s, motors, speakers. Ta pe recorders, di-
rect from the Brit ish Hi-Fi ma il ord er specla li sts _ 
Enqui ries we lcome d. Immed iate dispatch. C_ C. Go od-
win (Sa les) Ltd ., (Dept. " R") 7 the Broadway, Wood 
Green, London, N22, En gland _ 
LOW, Low quotes: HiFi, 
Roslyn 9, Pe nna_ 
WR ITE for quotation on components, record ers. Free 
ca talog. Hi-Fidelity Supply, 2817-LC Th ird, N.Y_C. 55_ 
BEFORE You Buy Receiving Tubes, Test Equ ipment, 
Hifi Components, Kits, Parts, etc . . . . send for your 
Giant Free Zalytron Current Catalog, featuring Stand -
ard Brand Tubes: RCA, GE, Etc .-a ll Brand New Pre-
mium Qual i ty Individuall y Boxed, One Year Gu arantee 
-a ll at Biggest Di scounts in America! We se rve pro-
fess ional servicemen, hobbyists , experimenters, engi-
neers , technicians. Why Pay More? Zzlytron Tub e Corp., 
220 West 42nd St., New York City_ 
SPECIAL Prices-Amplifiers, Speakers and Reco rders . 
Arkay Sa les, 46-D Wh ite Street , Somervi ll e 44, Mass. 
FOR Sa le: Lafayette LA-600A Stereo Pre-Amp & Two 
Eico HF-30 Power Amps. D. Obara, 66 Falconer, N_ Ton-
awanda, N. Y. 

TAPE REOORDERS. 1 
TAPE recorders , Hi-Fi components , Sleep Learnin g 
Equipment, tapes. Unusual va lues. Free cata log . Dress-
ner, 1523HF Jericho Tu rnp i ke, New Hyde Park, N.Y_ 
POPU LAR Piano & Organ lessons on tape $6_00 ei the r 
tape. Write for parti cu lars_ Bob Miller Tapes, Box 
132-H, Cranford, N.J. 
SAVE 30% Stereo music on t ape. Free bargain cata-
log/ blank ta pe/ reco rd ers/ nore lco speakers . Saxitone, 
1776 Columbia Road, Washington, D.C. 
RENT Stereo Tapes-over 2,500 different-a ll major 
labels-free catalog _ Stereo Parti , 811-G Centinela 
Ave_, Inglewood 3, California. 
4/ TR Stereo Tapes-bought , sold, rented , traded ! 
Free Cata log/ Barga in closeouts_ (Columbia ) 9651 Fox-
bury, Rivera, California. 

NOVEMBER 1962 

SELF-Hypnos i s_ New concept teaches yo u quickly by 
tape or LP-record. Fr ee li terature . McKinley Publishers, 
Dept. T4, Box 3038, San Bernardino, Calif . 
QUALITY Recording Tapes_ 1800' My lar $2.00 Postpaid _ 
Towers, Lafayette Hill , Penna. 

REPAIRS AND 
SERVICING 

ALL Makes of Hi-Fi Speakers Repa ired . Amprite, 168 
W. 23 st., N.Y.C_ 7, CH 3-4812. 
HI-FI Problems so lved by "The Hi-Fi Doctor" on the 
spot. Au di o, Aco ustic, Radio Engineer, Professional 
visits, day, evening_ New York area. Wi lli am Bohn, 
Plaza 7-8569_ 
DIP,GRAMS For Repairing Radios $1.00. Television 
$2.00. Give Make . Mode l. Diagram Serv ice, Box 672E, 
Hartfo rd I , Conn. 
VU Meters Repai red Reasonab le Charge_ Free Cata log, 
Bige low Lockbox, Bluffton , Ohio . 

ALL Records-All labe ls. 33 % Discount. Free Informa-
t i on. Write-Westpha l Enterprises, 525 First, Roches-
ter, Mich igan . 
THE Record Collector Journal- comprehensive, va lu-
ab le data, varie d record mart. Introductory six issues 
-$1.50_ Record Research , 131 Hart, Brooklyn 6, N.Y_ 
RARE 78's. State Category_ Write Record-Li st s, P. O_ 
Box 2122, Ri vers ide, Cal ifornia. 
78 R.P_M. Recordi ngs, 1902-' 50, so ld . Free li sts . 
Co llections bought. E. Hirshmann, P.O_B. 155(HS), 
Verona , New Jersey. 
LP Records l ike new_ Send IO¢ for lists_ Records-
Hillburn P.O., Hillburn, New York. 
CASH For Unwanted LPs_ Rede r, 81 Forshay Rd. , Mon-
sey, N.Y. 
RAR E Recordings 1896-1940 Ear ly Concert Bands, So-
loi sts , Circus, Vaudev ill e, Entertainers , Vocali sts, Vio-
lini sts. Write Gl enn Bridges, 2199 Lakeview Ave., 
Detroit 15, Michigan. 
" HARD To Get" records-all speeds. Record Exchange, 
812 Seventh Ave nue, New York, N.Y. 
FREE Hi-Fi & Stereo Records. Send 4¢ Stam p for Infor-
mation & Cata log-Mail Order Reco rd s, 3506 West 73rd 
Place, Chi cago 29, Illinois. 

QU ICKSILVER, Platinum, Silver, Gold. Ores Ana lyzed_ 
Free Circular. Mercury Terminal, Norwood, Mass_ 

GOVERNMENT Surplus Rece ivers, Transmitters, Snoop-
erscopes, Parabolic Reflectors, Picture Ca talog lO¢ _ 
Meshna, Malden 48, Mass. 
TEST I.Q. Accurately, inexpensive ly. Research program. 
Send $6.00 or for det ail s write IQT, Box 6744, Sta nford, 
Ca lifornia. 

•. ",\'1 
SHOPPING GUIDE 

CLASSIFIED 
A HAN DY GUIDE TO PRODUCTS AN D SERV ICES, NOT 
NECE SSARILY IN THE HIGH FIDELITY FIELD, BUT OF 
WIDE GENERAL INTEREST. 

[PHOTOGRAPHY-FI 
. EQUIPMENT, SER 

'" .. ->w> 

SCIENCE Barg ains-Request Free Gi ant Catalog "CJ" 
-144 pages-Astron om ica l Telescop es, Microscopes, 
Len ses, Binoculars, Kits, Parts. Wa r surplus bargains. 
Edmund Sc ient ific Co ., Barrington, New Jersey_ 
MED ICAL Film-Adu lts Onl y "Childbirth " 1 ree l 
8mm _ $7.50-16mm $14.9 5_ International Greenvale, 
L.L, N.Y . 
WR ITE Martin Lin co ln , Hi -Fi Stereo Review, On e Park 
Ave nue, New York 16, N.Y. for information on how to 
place a class ifi ed ad in th is section . 

STAMPS AND COINS 
TERRIFIC Stamp Barga ins! Israe l- Ice land-San Ma-
rino-pius tr iangle Set-Plus Antigua-Bornea-Virg in 
-Scouts-Conga-Russia-Plus large stamp book-
all four offers free-Send lO¢ for mailing cost. Empire 
Stamp Corporation, Dept. Z2 , Toronto, Canada. 

, EMPLOYMENT 
INFORMATION 

:-il:lii;:"-•. 

"N ER" reports hundreds of Spec ifi c $7,000-$35,000 
Executive job open ings. Most require co ll ege train ing. 
Write for free copy . National Employment Reports, 105 
W. Adams, F-3 , Chicago 3. 

, 
OPPORTUNITIES 

LEARN While Asleep, hypnot ize wi th your recorder, 
phonograph_ Astonishing detai ls, sensational cata log 
free ! Sleep-Learn ing Ass ociation , Box 24-ZD, Olympia, 
Wash ington. 
LEARN While As leep. Remarkable , Scientific, 92% Ef-
fective. Detai ls Free_ ASR Foundation, Box 7021, Dept. 
e.g., Lexington, Kentucky. 
AUTO MATION Worries? ? ? El ectronic, Mechan ica l Draft-
ing pays $175.00 weekly. Send $2.00 first lesson, com-
plete home study co urse $25_00. Prior, Inc., 23-09 169 
St., Whitestone 57 , New York. 

JEEPS $278, Airplanes $159, Boats $7.88, Generators 
$2.68, typew riters $8. 79 , are typ ica l government sur-
plus sa le prices. Buy 10,001 i tems wholesa le, di rect. 
Full details , 627 locati ons and procedure only $1.00, 
Surplus, Box 177-C33, Abbottstown, Penn a_ 
U_S, Government Surplus-Jeeps, $264.00; radios, 
$2.53; Guns, typewriters; cameras; tools; thousands 
of items_ Fabulously low surp lus prices. Comp lete in-
formation sent imm ediate ly. Send $1.00 to : Surp lus, 
Box 512-R, New Orleans I, Loui siana _ 

I MADE $40,000.00 Year by Mail order! Helped others 
make money! Start wi th $IO.OO-Free Proof . Torrey , 
Box 3566-N, Oklahoma City 6, Oklahom a_ 
ASSEMBLE Art ific ial Lures at home for store s_ Mate-
ri als su pplied Free . Profitable! Wri te : Lures , Fort 
Wa lton Beach I , Fl orida_ 
EAR N Extra money se lling advertiSing book matche s. 
Free samp les furnished. Mat chcorp ., Dept_ MD-112, Chi-
cago 32, Illinois. 
EXOTIC Earrin gs ! Deta ils f ree. Pair $1.00. OHGA, ZD-
380, Sigakenkusatu, Japan 

11, -'-=' " 1 
MISCELLANEOUS 

"HOM EB REWING, Beers, Wines." Inst ruc ti on Man-
ual $1 (guaranteed !). Crystal's, M71-ZD2, Mi l lburn , N.J. 
WR ITERS Send You r books, arti cles , stor ies, plays for 
free eva luation, screening and sa le. Write today. 
Literary Agent Mead, 915 Broadway, N.Y.C. 10. 
HYPNOTIZE Unnoticed, quick ly, effortless ly or refund! 
Thou sands satisf ied! $2. Timn er, Box 244, Cedarburg, 
Wisc . 
PUB LI SH you r book! Join our successful authors: pub-
li city adve rti sing promot ion, beaut i fu l books. All sub-
jects invited. Send for free appra isal and detailed 
booklet. Carlton Press , Dept. ZDK, 84 Fi fth Avenue, 
N.Y.C. 11. 
AUTHORS' Learn how to have your book published, 
promoted, distributed. Free bookl et " ZD ," Vantage, 
120 West 31 St. , New York 1. 
" HOMEBREW Guide" Compl ete Illustrated Inst ru ct ion 
Manual, $1.00. Supply Cata log Incl uded. CalBrew Sup-
pli es, Box 1005-B14, Seas ide, California. 
"MODERN Hypnotism! " ... Quick . .. Powerful ... 
" Unnoticed." Extra: Se lfhypnos is. Complete Ma nual $1 
(guaranteed!). Crystal's M71-PZD2, Hoboken, New Jer-
sey 
WR ITE Martin Lincoln , Hi -Fi/Stereo Review, One Park 
Ave nu e, New York 16, N.Y. for informa ti on on how to 
pl ace a class i fied ad in thi s secti on. 
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READER 
SERVICE NO. ADVERT ISER PAGE NO. 

1 Acoustic Resea rch, Inc .. .. ... . ....... . . . . ....... 125 
2 Airex Radio Corporation .. . . .. . ...•... .. . . ... .. . 126 
3 Allied Impex Corporation .. . . ... ... ............. 24 

Allied Radio ........ . .... .. . . ..... ...... ..... 23 
4 Allied Radio .... .. . .. . . .... . .......... . ..... 83,84 
5 Allec Lansing Corporat ion . .. . .. .. ....... . . . .. . . . 25 
6 AmeLux Electronics Corporation . . . ............. . 98 
7 Ame rican Concertone, Inc. ........ . . . ... . . .. .... 92 
8 Ampex Corporation .. . ... .. .... • ...... . . . . ... 85, 87 
9 Ange l Records . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. 72, 94 

10 Anglo American Acoustics Ltd. . .. . . .. .. .. . . .. .... 127 
Apparatus Development Co. ..... .. .... .•...... . . 129 

11 Argo Reco rds .. . ........ . . . ... . ............... 102 
12 Argos Products Company . .. . . ........ . . .. . .. . ... 111 
13 Artia-Parliament Industries ..... . ... ..... . .. .. . . . 81 
14 Audio Devices, Inc. ... ... .......... .. .. . . . .... 79 
15 Audio Dynamics Corpora tion ..... . ... . ...... 14, 15,89 
16 Audio Exchange ..... . .. . ... .. ... .. . •.. . .. ..... 126 
17 Aud io Fidel ity, Inc . . . .. ... . . .. . . . .. ... ..... . .. . 122 

Audion ... . . . .... .. ... . ....... . . .... .......... 130 
Audio Unlimited ... . .. . . .. ...... . ... . . . . ....... 129 

18 Bell Stereo Systems . . .... .. . .. . ..... . . . ..... . . 121 
19 Benjam in Electronic Sound Corp. .... . . . . .. . ... 20, 21 
20 Bogen Communicat ions ....... . . . .. 116 
21 British Industries (Garrard) ....... . . . . .... . . ..... 27 
22 British Industries (Wharfeda le) ....... . .... . . ... 70,71 

Brown Sales Corp ., L.M. .. . ..... .. .. .....•..... 130 
23 Bu rgess Batte ry Company .. . . . ... .. .... . . .. . . .. 112 
24 Cambridge Records . ........ . .. . . . .. . . . ....... . 126 

Carston Stud ios .... . ..... . ...... . . . .. . ..... . .. 129 
25 Citroen Electronics Corporation . .......... .. . . . .. 124 
26 Columbia Reco rds ..............•.. .. .......... 66 
27 Columbia Stereo Tape Club ..... .... . ..... . . .... 7 
28 Command Reco rds . ................. . ...• ... . 76, 77 

Commi ssioned Electronics, Inc .... . . . ..... . • .... . . 130 
29 Daystrom Products Corporation .... .. . ..... . ... , . 108 

Di xie Hi-Fi .. . . . .. . ....... . . .. .. . . . ............ 130 
Dressner ..... . . ........... . .. . ..... .• •.. ... .. 129 

30 Dynaco, Inc . ... .. ..... .. .... . .... . .. . . • ....... 100 
83 Dynaco, Inc ...... . ... .. . . . . . ..... .. ....•...... 101 
31 Eastman Kodak Company ......... . . . .... . .. . .. .. 119 
32 (E ICOl Electronic Instr. Co., Inc. ................ . . 36 
33 Electro-Voice, Inc. . . .... .. ......... . ...... . . .. . 97 
34 Elpa Marketi ng Industries, Inc. (Thorens Di v.l .. . .. 113 
35 Empire Scientific Corp. . . .. . ....... . ......... . .. . 2 
36 Fairchi ld Recording Equipment Corp . . . . . . . .. . . . . . .. 82 
37 Finney Company, 'The . . . . . . . . . . . . . . . . . . . . . . 80 
38 Fisher Radio Corporation .... . .... . .. . . . .... 9, 11 , 13 

3rd COVER, 4th COVER 
39 Grado Laborato ries, Inc. ...................... . . 10 
40 Grommes, Division of Prec ision Electronics, Inc. . .. 6 
41 Harman-Kardon . . ... .. .. .. . ....... . .. . 35, 73 

READER 
SERVICE NO. ADVERTISER PAGE NO. 

42 Heath Company ... . ....... .... . . . .. . .. ... .. . 30, 31 
Hi-Fidelity Center .. . .. . . .. . ......... .. ......... 129 
Hi-Fidelity Supply . ...... .. ... .. ... .. .. .... .. . .. 129 

43 KLH Research and Deve lopment Corporation .... 114, 115 
84 KLH Research and Deve lopment Corpo ration ........ 120 
44 Kaywoodie Pipes, Inc. ............. . ... . . . . ... . . 68 

Ke rst ing Mfg. Co . .. . . . . . .. . .. _ . .. . ..... . . ••.... 130 
45 Key El ectron ics Co . . .. . ..... . . . .. . . . ... . ....... . 128 
46 Lafayette Radio .. .... .. . . .................•... 111 
20 Lear Siegler, Inc ........ . ...... . . .. ............ 116 
47 Lectronics of City line Center, Inc ... . ..... . .... .. 128 

Leslie Creations ............ . . . ............. .. 129 
48 London Records .. . . ..... . . . ... . .. ........ ... .. 124 
50 Magnecord . .... . . ....... . . .. . ... .. . .... ...... 22 
51 Marantz . . ..... .. . .............. . ....... . .. . .. 19 
52 Minnesota Mining & Manufacturing Co ...... .. . . . 90,91 
53 Neshaminy Electronic Corp. . . .. .. ... . .... .... ... 12 
54 North American Philips Company, Inc. . . . . .... . .... 88 
55 Nortronics .. . . .. . .. .. ..... . ... . .......... . .... 118 

Nuclear Products Co .... . ....... . . . .. _ ... . . ... . . 130 
56 Pi lot Radio Corporation ...... . . • ... .. .. . . • . . .... 105 

Precision Manufacturing Co ........ ... .. . . .. . . . .. 129 
57 Prest ige Records, Inc ..........•. . ... _ ....•..... 128 
58 RCA Vi ctor Records ........ " . . ..... . .. .. . ... 74,75 
59 Rabsons-57th Street, Inc ...... ....... . ......... 100 
60 Radio Shack Corporation .... . .. .. . . .. .. .. .. .. . .. 124 
61 Reeves Soundcraft Corp. ..... . . ...... .•.... •. . .. 29 
62 Rek-O-Kut Company, Inc. ... . ....... . .. . . . ....... 69 
63 Richmond Records .... ... . ... ....... .. ... . .. . .. 110 
64 Rio Rancho Estates ............. . ... . ....... .. . 110 
65 Roberts Electronics, Inc. .. . ...••...... .... . . ... 95 
66 Sanborn's Hi-Fi Cente r, Inc .. . . . ..... . . .. . ...... 104 

Saxitone Tape Sales ....... ....... • . ... . .... . .. 130 
67 Schober Organ Corporation, The. . . . . . . . . . . . . . . . . . 16 
68 Scott, Inc. , H. H . ...... . . .. ... . .... . . . . .. 2nd COVER, 1 
69 Sherwood Electron ic Laboratories, Inc. ............ 32 
70 Shure Brothers, Inc. ....... . .............•..... 93 

Sleep-Learning Resea rch Associa tion ........ . . .... 129 
Stereo Component Supp ly Co. ......... .. . . . . . . . .. 129 
Ste reo-Parti ......... . .... . ................... 130 
Stereo Warehouse ...... . .....•. . . .. . . ...•. .... 129 

71 Superex Electronics .. . ............. . ... . . . ..... 106 
72 Supe rscope, Inc ..... . ....... . .. . .. . . ...••..... 107 
73 Telectro , Division of Em erson Rad io, Inc . .... . . . . .. 100 
74 Un ited Audio Products. .. . . . . . . . . . . . . . . .. . . . . . . 8 
75 Un ited Stereo Tapes . . . ........................ 127 
76 University Loudspeakers .. . . . ..... . ....... .. .. 78 , 99 
77 Vanguard Records ... . ............... . . ..... ... 106 
78 Verve Records .. . . ............... . . .. .. . . .... 96 
79 Viking of Mi nneapolis, Inc. ...... . .. . .....•...... 5 
80 Weatllers, Div ision of TelePrompTer Corp .......... 109 
81 Winegard Ante nna Systems. . . . . . . . . . . . . . . .. . . . . . 75 
82 X-Tron Co. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 22 

HiFi / STEREO REVIEW PRODUCT INDEX 
As an additional reader service we have ind icated the products advertised in 
this issue by classifications. If there is a specific product you are shopping for, 
look for its listing and turn to the pages indicated for the advertisements of man-
ufacturers supplying that eq uipment. 

CLASSIFICATION PAGE NUMBERS CLASSIFICATION PAGE NUMBERS 
Accessories 90, 91 , 118 Speakers and Speaker Systems 1, 9, 11 , 12, 13, 22, 23, 25, 32, 70, 
Amplification Systems 1, 6, 9, 11, 13, 19, 23, 25, 30, 31 , 71 , 78, 83, 84, 97, 99, 108, lll, 114, 

32, 36, 83, 84, 100, 101, 105, 108, 115, 120, 125, 127, 128, 2nd Cover, 
111, 114, 115, 116, 121, 2nd Cover, 3rd Cover, 4th Cover 
3rd Cove r, 4th Cover Tapes, Prerecorded 7, 127 

Antennas, FM 75, 80 Tape, Recording 29, 79, 90, 91 , 112, 119 
Cartridges, Phonograph 2, 10, 14, 15, 23, 82, 83, 84, 89, 93, Tape Recorders and Decks 5, 24, 36, 85, 87, 92, 98, 100, 107, 

100, 101, 109, 111 lll , 127 
Headphones 23, 106, III Tone Arms 2, 93, 109, 113 
Multiplex Adaptors 1, 9, 11, 13, 23, 30, 31, 32, 35 , 36, Tuners and Tuner-Amplifiers 1, 6, 9, 11 , 13, 19, 23, 25, 30, 31, 

73, 83, 84, 100, 108, lll , 116, 2nd 32 , 35, 73, 83, 84, 100, 101, 105, 
Cover, 3rd Cover, 4th Cover 108, Ill , 116, 120, 121, 2nd Cover, 

Portab le Phonographs 114, 115, 120 3rd Cover, 4th Cove r 
Records 66, 74, 75, 76, 77, 81, 94, 96, 102, Turntab les and Changers 2, 20, 21, 27 , 30, 31 , 82, 109, 113, 

106, 110, 122, 124, 126, 128 114, 115 
PRINTED IN U . S ,A , HIFI / STEREO REV IEW 
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An AN) tuner of exceptional sensitivity ancj variable band" 
width is the one important additional feature that dis· 
tinguishes th is magnificent Fisher inst rument from the 
580·8 discussed on the preceding pages. the two 
receivers are virtually identical. In areas broad· 
casts are still an important source of music, the Fisher 
800·8 represents the ne plus ultra of. stereo receivers. 

not including cabinet, $429.50, Hardwood cabinets 
in either walnut or mahogany, * 

*PRI CES S LiGHTLV H IGHER IN THE "AFt WEST. 
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Features and Specifications-FM Tuner: Wide·band design . Exclusive 
Stereo Beam. Sensitivity, 0.9 microvolts (72 ohms, 20 db quieting); 
2.5 microvolts (IHFM Standard), Three IF stages. FM-Sten!o separa' 
tion, 35 db, Separate FM tuning indicator. Linear logging scale, 
AM Tuner: Sensitivity, 5 mrcrovolts for 2 watts output. Sharp/ Broad 
b'andwidth switch. Separate. AM tuning indicator, Amplifier: Power 
output, 65 watts (IHFM Standard) , Harmonic distortion, 0,5%. Hum 
and noise, - 85 db, RIAA sensitivitY,,3.3 mY, AUX sensitivity, 230 mY, 
Output impedances, 4/8/16 ohms. Chassis: 17.;2" wide, 5s;.," high, 
13W' deep, Magnificent ' 
architectural brass-finish THE FISHER 
control panel. Weight, 331bs, 

Fisher Radio Corporation, Long Island City 1, New York 
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the -integrated stereo receiver thai 

There are more Fisher 500-8's sold today than any 
tuner, any control-preamplifier, any power amplifier, any 
integrated preamp-amplifier-or any other one-chassis 
receiver. The reasons for this vast popularity are simple 
and logical. 
A single unit" incorporating all of the electronIc compo-
nents of a high-quality stereo system has overwhelming 
attractions, particularly where space is at a premium. 
But high quality combined with single-chassis construc-
tion is the exception rather than the rule, as many high 
fidelity enthusiasts have found out from experience. 
The fact is that only Fisher has been able to produce 
high-power integrated receivers of consistently first-rate 

(everything you need ... 01 

performance-totally free from overheat.ing or ot.her life-
expectancy problems and in every way comparable to sep-
arate-component systems. The Fisher 500-8 has aroused 
as much enthusiasm a.lTlong the most advanced audio 
perfectionists as among less technically inclined music 
lovers-and good news from a top source travels fast. 
The Fisher 500-8 was conceived with today's most 
sophisticated engineering standards in mind. The FM 
section has been designed for Multiplex from the ground 
up, with the extra sensitivity and absolute stability 
required for genuinely distortion-free FM Stereo recep-
tion. The stereo master control section is of grand-organ 
flexibility and simplicity, and the power amplifier circuit 
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t outsells all other components 
1 lone I superb chassis) 

is capable of 65 watts,,.IHFM music power output- · 
·32.5 watts·> per· stereo channel. FM Stereo reception 
is greatly facilitated by the exclusive Stereo 8eam-
the ingenious Fisher invention that shows instantly 
whether or not.· an FM station is broadcasting in 
Multiplex. A separate subchannel noise filter can be 
switched in to remove noise arid hiss from less-than-
perfect Multiplex signals, without any impairment 
of the audible frequency range. 
Just a few turns of a screwdriver will connect the 
necessary pair of speakers to the Fisher 500-8-and 
it 's ready to play. There is simply no other answer 
like it to the requirements of stereo in moderate 
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space and at moderate cost, without the slightest 
compromise in quality. Price, less cabinet, $359.50. 
Cabinet in walnut or mahogany, $24.95. * 
Features and Specifications-FM Tuner: Wide-band design. 
Exclusive Stereo Beam. Sensitivity, 0.7 microvolts (72 ohms, 
20 db quieting) ; 2.2 microvolts (IHFM Standard). Four IF 
stages. FM·Stereo separation, 35 db. Tuning Indicator. Linear 
logging scale. Amplifier: Power output, 65 watts (IHFM Stand-
ard) . Harmonic distortion, 0.5%. Hum and noise, -85 db 
(low-level audio tube filaments heated by separate DC supply). 
RIAA sensitivity, 3.3 mY. AUX sensitivity, 230 mY. Output im-
pedances, 4/8/ 16 ohms. Chassis: 17W' wide, 5 3,{," high, 13W ' 
deep. Architectural H F 5 HER brass-finish control T. E I 
panel. Weight,31lbs. 

* Prlces slightly higher in the Far West. 



. 
/ ) )).. "- _.!i18 

·1 ; \ '- . u? : ,1. ' : . .. , .. . . . . . : .. 

-, 
'" ..... , ... • , , I , I - :.= == ""' ... 

here 


