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Cincinnati Conservatory 
Dedicates Ncw Casavant 

t\ ncw 29'510P Casavant organ was 
dedicated in recital by Peter Hurford, 
British organist, and Robena GOlf)' duro 
ing the wc-ck of April I HG at the Col· 
lege-Conscnratory of Music, Univenit)' of 
Cincinn:ui. Ohio. The new instrument 
is located in the new Patricia Corbett 
TI,eater, and it is a gift of Mr. ,:and Mrs, 
J. Ralph CorbelL It is installed 10 feet 
above the main OOOt level and is sur· 
rounded by abstract wall designs in con· 
crete. The new organ has mechanical 
key action and electric stop and rom· 
bination aClion. The casework is made 
of naturally scaled and lacquered oa1.:.. 
Faculty members al Ihe Conscn'Ollory arc 
Wayne Fisher, D:l.\'id Mulberry, and 
Roberta ,Cary. 

GRAND ORGUE 
BOllrdon 16 It 56 pipes 
l\.Ion,n: 8 It. 56 pipes 
Flu'e a chemin~ 8 h. 56 pipu 
Praunt '" ft. 56 pipes 
Doublctte 2 It. 56 pipes 
Cornet V TC ISS pipes 
Foumiture IV I~ ft. 2H pipes 
Trumpetle 8 h . .56 pipes 

POSITIF 
Bourdon 8 ft. 56 pipel 
l'rindpal 4 ft. 56 pipes 
Flute a. cbemince 4 ft. 56 pipel 
Nasard 2~ It. 56 pipes 
Doublette 2 It. 56 pipes 
Qu.r'e de nuard 2 h. 56 pipes 
Tierce I~ It. 56 pipes 
L;lrisot I~ It. 56 pipes 
Cymb.le IV % ft. 224 pipes 
Cromorne 8 ft. 56 pipes 

PEDALE 
Mont~ 16 fl. n pipes 
Soubam 16 ft. 32 pipes 
Princ: ipal 8 It. 32 pipes 
Bourdon 8 ft. 32 pipes 
BalK de cbor.11 4 it. 32 pipes 
Mlluun: IV 2 h . 128 pipes 
Bombarde IG ft . (prepared) 
B;won 16 It. 32 pipes 
Trompdle 8 II . 32 pipes 
ChallUDe3u 4 h . 32 pipes 

GERHARD BRUNZEMA 
APPOINTED TONAL DIRECTOR 

OF CASAVANT FRERES 

Gerhard Brunzema. fonner partner of 
the finn Ahrend &: Brunzcma in OSlo 
friC3iland. West Gennany, has been ap
pointed the new tonal direclor of Casa
vant Frl:r'es Limilh. organ builders of 
St-Hyacinthe. Quebec. Canada_ An· 
nouncement o[ the appointment was 
made in mid-April by Charles Perrault . 
president and boanl chairman of Ihe 
Canadi;m firm . 

Gerhard Brunzcma was born in 1927 
in Emden. Gernlany. and he received 
his early education there. Following 
military sen'ice he apprenticed with 
Paul Ott of COllingen. West Gennany. 
and continued as a journeyman with 
the §.;Ime linn. Later, he undertook. ad· 
vanced studies in acoustics at the Bruns
wick St.ale Institute for Physics and 
Tl.·c.hnology. receiving his master's de· 
gree in organ building in 1955. At this 
time he l'Stablished a partnership with 
Jiirgen Ahrcnd in Leer. Ostfrietland. 
and it was not long before the finn of 
Ahrend and Brunzema won an interna· 
tional reputation as builders of the high· 
l'St (Iuahty instrulUents. 

Work was concentrated in three areas: 
new organs with mechimical key and 
stop 3clion; restoration of siglllHcant 
old instruments; and the building of 
modem replicas o[ ancient instruments 
with pipes [or world·famow groups spe
cializing in the interpretation and pre· 
sentation of early music, as well as for 
universities and colleges. 

New oq,rans were built by the finn 
for St. Martini Church in Bremen. the 
Oude Kerk in Amsterdam, Camate Do
mino ChUM in Frankfurt, Ihe Doops-
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gezindekerk In Haarlem. the Zorg\'liet 
Church in Sdle\·cningen. and the E\ an· 
gelical Church in Bremen·Obemeuland. 
Among many interesting restorations 
were those for the Waalse Kerk in Am
Slcrdam. tbe Hofkirche in Innsbruck. 
and a 16th century table portati\·e in 
ChurLJurg. Iialy. Replicas of ancient in· 
struments were built (or the Studio der 
I: riihen Musik in Munich. the Concen· 
tl15 l\Iusicus of Vienna , and unh .. ersitics 
in Europe. America and Japan. 

Mr. 8runzem3 will Ihe in St.·Hya. 
cinthe. Quebec, with his wife and 
cluldren. 

48TH HASLEMERE FESTIVAL 
JULY 14·22 

The 49th I-Iaslemere Festival. second 
longest-running music festival in Eng
land, will lake pl3CC July 14·22 in Has· 
lemere. Surrey. Engl3nd. Directed by 
Carl J)olmetsch and sponsored by the 
Dohnetsch Foundation in association 
with the Arts Council of Great Britain. 
the annual e\'ent is devoted exclush'ely 
to Ihe performance of 16th, 17th and 
18th century instrumental 3nd vocal 
chamber music. pl3yed on the instru· 
mcnls of the period. This year's pro· 
grams include music by Bach, Handel. 
Purcell. Carissimi. Abel, Haydn. AI· 
binoni. Scarlatti. Vh'aldi. Telemann. 
Cabczon, Orliz. l»ai5iello. Toeschi and 
many others. There will also be a spe· 
cial program o[ Spanish music played 
entirely on JU(es. viols 311d recorders. 

Of further interest are guided lours. 
exhibits of ~arly inSlrnmems. recorder 
classes and dr.unatic perform3l1cC3 by 
the Haslemere Thl"Spians in H3slemerc 

lIall. For further information, write: 
-I he Citi re ns Ad\'icc Bureau. Town 
1-1311. High Strfft. Haslemcre. Surrey. 
Engl3nd, 

PRO MUS/CA APPOINTS 
NEW MUSIC DIRECTOR 

New York Pro Muslca has announced 
[he appointment o[ George Houle 3S 
music director. Dr. Houle. who begins 
work on June I , succeeds Paul Maynard. 
who is rctming to tcaching at Queens 
College. 

Dr. Houle is cunently professor of 
music at Stanford Unh·ersity where he 
specializes in medic\·al . renalSS3nce. 3nd 
b3roque music, as well 35 the dance 
o[ those periods. He has l>ccn the tHree. 
tor of Stanford's Summer Institute for 
the perfonn3nce o( early music [or ten 
years during which llro Musica has par
ticiyated three Iiml'S. A performer as 
wei as conductor and tcacher, Dr. 
Houle plays a variety of renaissance 
wind instruments, including recorders. 
shawms. krummhorns. cornet, and the 
haroque oboe. For sc\'er.al years. he ran 
his own professional ensemble, the 
Houle Consort. He has also taught at 
Mills Colk-ge, the Unh'crsity of Colo
rado, and the Univcrsity of Minnesota_ 

In addition to developing new per
fonning projects for Ihe Pro Musica. 
Dr. Houle hopes to expand the group's 
activities in the area of college and 
unh'ersity residences. Pro Musica has 
participated in a number of these re
cently at such pl .. ccs as Yale. Stanford, 
and Ihe V3riOUS brandies of the State 
Unh'ersity of New York. 

S"bSCTiPlious $4.00 a year - 40 unls a copy 

Holtkamp Builds for 
Minnesota Church 

The Holtkamp Organ Company. 
Cle\'eland. Ohio. has recenlly inslalled 
" 2·manu"l and pedal organ m N3th'ity 
Lutheran Church, Minneapolis. Minne
sOia. The new )6 stop organ was de
signed by 'Valier Hohkamp, Jr. in con· 
liuh3tion with members of the church's 
organ commillee and Mrs. Melvin A. 
Kimble. organist of the church. It has 
mechanical key action and electro-pneu
lUatic stop action. The dedlcation Te

cit:!.' was played on Jan. 16 by Phillip 
Isaacson. 

CREAT 
Prindpal 8 ft . 61 pipes 
Gedaekt 8 ft. 61 pipes 
Octave .. (t. 61 pipes 
Blocknate 2 £t_ 61 pipes 
Muture IV 1 ft , 244 pipes 
Trumpet 8 (t. 61 pipes 

SWELL 
Cemshom 8 ft. 61 ~1lH 
Copula 8 £to 61 PIpes 
Rolul&ate .. It. 61 pipes 
Octa\·c 2 ft. 61 pipes 
bnsot t~ h. 
Cromome 8 It. 61 pipes 
Trr:molo 

PEDAL 
Dauo 16 It. 32 pipes 
Oct:we 8 It. 32 pipes 
Octave Basso 8 ft. 12 pipes 
Chor.1lbau .. It. 32 pipel 
Falolt 16 (t. 32 pipes 

Aeolian-Skinner to Build 
Tracker for Kentucky 

A conlract has been signed with the 
Aeolian·Skinner Organ Company to 
build a 2-manual, 21·stop mechanical 
action organ for the Presbyterian 
Church. Bowling Green, Kentucky. 
Thomas N. Moody is orga.nbt of the 
church. and he worked out the design 
of the organ with Robert L Sipe of 
the ,\coJian·Skinner finn. The mstru. 
lIlent will have electrical Slap action 
with a solid state caplure combination 
syslem. 

GREAT 
Principal 8 ft. 61 pipes 
Oededr.t 8 ft. 61 pipes 
Cktave -4 (t. 61 pipes 
Naehtftom -4 ft. 61 pipes 
Fbchnate 2 ft. 61 pipes 
Sesquialtera 11 122 pipes 
Mi.lure IV-V 292 pipa 

SWELL (upra:.:;ve) 
Rohrbonlun 8 ft. 61 pipes 
Gem.born 8 It. 61 pipe! 
Gemsborn Celeste 8 It. 61 pIpes 
Spillnate ... It. 61 pipes 
Princip.1 2 ft. 61 pipes 
Quinte 1~ It . 61 pipes 
Scharl III 183 pipes 
Haulbois 8 ft. 61 pipes 
Trnnub.nt 

PEDAL 
Subbau 16 It. 32 pipes 
Principal 8 fL 32 pipet 
Cededt 8 ft. 32 pipes 
Choralbau 4 ft. 61 pipes 
Muture II 6t pipes 
Fagolt 16 ft. 32 pipes 

DR. JAMES BOERINGER, associate proles
sor o( music at Susqudu.nua Univcnitr, has 
been snnled 1abb3,ical lea"c (ew tile 1972·73 
~mic ~r. Dr. Boeringu. Ihe univen.il'J 
orpni.t. wi1l ,pend time in England .tud,inl 
orpm built in the Jailer part of the 17th 
century. particularly the work of Bernard 
Smith. He will also examine Enllbh orpns 
in Barbados and Malta. 

ROBERT ANDERSON, head ot the organ 
department at Southern Methodist Univenity, 
W3S IlOnored as Illinois Waleyan Univenity'. 
"distinluuhed alumnus of the year" durinl 
Alumni Day activitiu at ,he Bktomin.ton, 
Illinois. school on May 20. Dr. Aooenon is 
a 1955 sndua'e 01 Illinois Wesle,aa. 



About A.G.O. Chapter Reports 

Readers will notice in this issue that the usual s«tion containing A.C,O. 
c:haptcr reports and news of organ clubs and related groups is ontitled. Readers 
will 01150 notice. upon scanning the news in this issue, that some news from 
, .. dow A.C.O. chapten is sprinkktl throughom the magazine. This marls (he 
beginning of a new policy regarding chapter reports. 

Times change. :md we feci that it is now appropriate to stop publishing 011 0/ 
",e dlaptu reports as they are submitted to us in a singlc department. OUT Tea· 
50n is mainly a pr:llctiCOll one. In :my given month. our office reech'es :II least four 
times the amount of news than we can possibly publish. :md lhc :nnount of news 
which we ha\'c been receiving this year has been on the increase. Space is at a 
premium. and it is di££ieu!, to decide what shouhJ or should not gel published. 
No maller how fallible our judgment, it is necessary for us 10 discriminate and 
select what should or should not gel published. \\(c arc sure that our readers 
want to read news that is vital, up to date, informative, ami hclrfUI to them as 
prof~onals :md illlerested musicians. For this reason , we fCC' that the best 
solution to chapter reports is to put them on a competitive basis with all the 
rest o( the news. 

OUI' desire is to prO\'jde our widely varied and international readership with 
the bC5t and widest ~ssible news coverage of a \'ital and informatil'c nature. To 
this end, we will stili happily receive news reports (rom A.C.O. chapters and 
memben as well as all other groups and organizations. Such news will be con· 
lidered along with all other news that rcacha our desk each month. aud we will 
rontinuc to try to exercise the best judgment in selecting what is of the most 
value to our readers. We shall continue to print reports about the activities of 
chapters ,,'nen they contain what we feel is infonnalion of value to all our rC'aden. 

THE AUTHORS IN THIS ISSUE: 

Vernon de Tar is organist and choirmaster of the Church of the Ascension , New 
York City. He is national vice prl'Sident of the American Guild of Organists. and 
he also teaches at the School of Sacred Music. Union Theological Seminary. and 
Juilliard School or Music in New York City. 

Joel H . KUlnik is chapel organist and music faculty membcr at Concordia Senior 
CoI1c:ge, Fort Waplc. Indiana. 

Jim Lewis Iin"os in Hollywood, CaJi(omia, where he is associated whh the Fint 
Baptist Church of Pasadena. 

Raymond MabrYt a graduate of Cunis lnstilUtc of l\Iu5ic, also holds the Master 
of Music in organ and Master of Library Scil'tlce dcgrct.~ rrom Indiana Unh·cnity. 
His organ studies havc been with Alexander McCurdy and Clyde Hollowa)'. He is 
cunendy the Assistant Hcad or the Fine Arts Dt.-p:ucmcm of the Atianta., Georgia 
Public Libr:1ry. The tr.mslalion or articles and books relall'tl to french antJ Gennan 
organ liter.llure has l>ttn 3. fa\"orite project of long·standing. 

Larry Palmcc lin'S in Dallas, Texas, ..... here he leaches organ anti harpsichord as 
a member of the £aculty at the School of Music. Soulhem Melhodist University. 
He is the regular editor of the "Harpsichord News" departlllcnt of The Diapason. 

Letters to the Editor 

Kobmawo, Midi., April 26, 1972 -
To the Editor: 

Jlcrhaps you and your rcaden would have 
IOnlC thoughts about a mailer that ought to 
be diHen:nt in til. country regarding the: 
tna;n;ng and qualirlCAtions of those who oIrer 
their K""ices co owners of organt. To .tate 
the matler brieny: in Europe: and Brilain it 
iI cwtomary fur orpn tradesmen to unduF 
apprenticeship tninin •• CJ[3mination and raliDII 
before cl,,::y an: pt:nniued to work as proIa· 
Pon;sb in the: lickl. The clients aft aware of 
this, IIInd demand that lIIRyone Proposinl to 
do Or"Pn wwk 01 any kind lor them produce 
credcntiab. 

By conerast, in Ihe North American conti
nent the situation amon. orpn builden and 
Krvkemen is Q.S cI':KItic as it is amon, our 
automobile ml:Chanics. Cat/tat Emplor! Anyone: 
who has tile: ambition to solicit bUliness can 
.tyle: himself "Ol1J3n builder," "consultant, to 

"expcrt" or IOmething .imilar, and he !en· 
cnally has the: opportunity to make a few dol
Ian and ruin a lew orsans before be .topt 
seuins repeat bUlincss. 

Those of WI who O~ well qualified have a 
hard time: followin! thae charlatans, fOr how 
a~ we any better IIIble to prove our qualifica' 
tions than they? It depends upon whose tongue 
is glib enoush. 

Qbviowly our indlrlltry is not nearly Jarse 
enoush to {:lice the threat of sovcmmcnt regu· 
btion. We: oUlllt, however, be interested 
enough to do it ounclVC:I; to cstabl.h levels 
of compt:le:nc:c, to prome lor esaminaUoCtl 
and to issue liceRtCI of some IOrt to prove 
them . Some of the major buildul have .-ali.nl" 
plalU within tMir own tho .. , so the idea would 
not be entirdy unlamiJar. I \would propose 
OltendiRI this idea until it is nationwide, and 
that it be: li"en enoulh publici:y so that pros· 
pective clients would be: aware thac they ('Xist. 

I don't know how the edlic:s of orwan build
t'n and scrvicemen might be policed, but 
e:tbic:s abo oUlht to ~ a part of any national 
licclIsinl bo:.rd. ThiJ would curtail those who 
kllow better bul become p-eedy. One firm of 
builden, for u;unple, and known to me, orren 
lowcr prices b«::luI-C "we are in a de:prClScd 
atc4l. you know, and have much lower labor 
costs." My church did not buy his product 
precisely for Ihlllt re:uon. ' 

There would be no quick IOlution. But there 
ollsht to be a uart made. 

Siac.ttelr. 
L. G. Monette 
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Corbridsc, England , Morch t, 1972 -
To the Editor: 

I write to you on fa matlcr which I belicve 
may be or interest to your readcn. I am the 
Chairman of the: JlOlham Abbey Organ Ap
peal. Or"Pn appeab are quite commonplace 
but we: believe that thit particular apllcal has 
rather a special backlround. 
H~ham Abbey I.... a unique liturgical and 

mlrllical tradition . This buutiful ehurch has 
a crypt datins back 10 its foundation in 674-
A.D. bu, more importantly fl"ftm a mldical 
.tandpoint has a musial tr:ldition datins back 
to the 8th Century. At that time the "Bttllnp" 
or Hc:xham St. Ac;(:a visited Rome and brutlsht 
back tr:lined musici:u" to ettablish a worthy 
tradition 01 mllsic. 'fhe AblN:y probably ~rd 
10IIIe of the t'aTliat Grq:onan MaiMO"S in 
England" 

The cumnl problem i. that Ihis muaiC"al 
lradition i. ladly impaired by an or"Pn which 
it in a dire flale: and a new in.lrument is re
quired. Many or your readCR have the good 
fortune 10 play At or !ltlend churches which 
have cxeellenl instruments of qU:1lity. May 1 
dare to helie\"e that they misht exprcu thanks 
for their good forlune by utending help to 
Ilre,en;e ancl IICl"pCtU:Uc the musical acti\'ity 
in HexlHun AtHley? 

In the belief Ihat this mattcr will be of in
t('rest to at It'ast slime uf your readeR I e:lld~e 
background material induding a thort arlicle. 
I should metnion that hundrccb of American 
visiton pan througb Ihe Abbey when vUltmg 
England and IKluibl)' many of )"(Hlr readcn 
may already know the buildins. 

I would like to stress that the people or 
lIuham ha\"C~ already made tremendous eHocl5 
lowanl ollr lund naisinl activity but there is 
a limit to which we: can "help ourHh·cs" and 
It larxe Incouure of ouuide :a.aislance must be 
obt.;r,incd i{ we: a~ to achieve our 1:lJ"!t'I" To 
tble we: ha~ llaana~ to I':r.a.c approximalely 
£12,000 cash in hand and promisu 01 III fur
ther £2,000. Our oritrinal taZ"KCl was £25,000 
bill the cslilll;lltc:s we arc: rc-ceivins from Or· 
gan BuiJdcR indicate: lhat we lnay need to 
pay in excCSl nf this fi,u~ by .orne £6,000. 
Allyone who knows 1IC1l1am Abbey and appre· 
ciates its imporbnce: wilt tc4ldily ag~e that it 
desenlcs a worthy hUlrument for Ihe accom
Iialliment of ICrvices and for tile contribution 
it can make in providing a lIisll standard of 
music. 

I hope you will feel Ihat this matter will be 
of tufficient inte:rest to your readen to in· 
clude in TilE DiAPASON. U 1 can be of fur. 
ther assistance in supplyinS any further infor_ 
Illation please do not hesitate 10 contact me at 
"Hadrian I1O\ae," Front St.. Corbridle 
Northumberland, Enlland. ' 

Youn raithfully, R. B. Lane 

THE DIAPASON 
F .... b1WO.., Ito 1909 

5. E. CRIJENSTEIN. PUWWO.,. (1809.1957) 

JUNE. 1972 

FEATURES 

A. Forqol!e'D OrvGa til Saa Fumdaeo 
by Jim Le.ia a 

Wolqast. GeaCl. "'relu~:' COlLlsolele 
lel"boa:rd Worb of e.of9 10eluD. 
VoL I, Vileabadea: lrelikopl , 
HClertel, 1!l13. pp. h··xl. 

baJlllated bl" RcrylQoD4 Mabry 4-5 

Two Mld.ealera Cbutda Mu.!c 
CoalereaCH 

EDITORIAL 
LETTERS TO THE EDITOR 

REVIEWS 

Seth llalilbGID Ilrlbday Coacert 
bl" Vemo. de Tar 

,Jcrrta.q tlte Ha.-,.Ic:honl, "A Scarlatti 
InberUaace:' aad Other JI •• le.a IrDal 
the Hurpalc:hord .. ts' World 

Dr Lany ,alIDer 

Fred. M. GrmaGIUJ 
hy loel IL lusalk 

He. Recordbt9' 
Ne. OrvClD Music 

HAIlpSlCBORD lfEWS 

NUNC DOOmS 

ORGAH RECITALS 

CALENDAR 

CLASSlnED ADVERnSEMEHtS 

• 
2 
2 

I. 
12·13 

" 24·25 .. 
" II 

20.21 

22·23 

21-27 

All .ubscrlbers arc urged to scad 
changes o( addnu promptly lO the 
olna! of The Diapason. ChanKU 
mwt reach us before the: 15th or the 
month preceding the date o( the 
first issue 10 be maikd to the new 
addreu. The DlDpason Clnnot pr& 
vide duplk:ale copies missed btause 
of a 5u~iber'. 'anurl! tn nntHy. 

hlillglUII, Ont., CoIn., April 21, 1972 -
Tn the Editor: 

I wonder if I might inquire lilrough your 
"Rcaders' Letten" column ror nny informa· 
tion in book or documcntary form dcalinl 
with the actual wnrkinlP, opplkatiOll1 and 
wiring.in.diagr.l1ns or "dill s\:Ile couplen and 
combinalion action for piIJC-OI"J3M. 

Iu. a practical. self emplo)"ed pipe orran 
man, I have been o((ered various " paw!!e 
deals" m:llde up tn my requin:ments to re· 
Illacc older syslems, :lIlId to in«lrpc:ar:lle in new 
instnnnt'IIl5; but f :lim sure that I am voiein! 
the tho\llhll 01 many who are thoroulhly fa· 
maiar with all sptt'mt UII 10 IOlid Iiale, in 
dCllirin!! tn kam how the: latter Mtually func
tions, and pDSIIibly 10 JROIkc "I' sllch actions 
Ihel11M!lvcs r:lthe:r than h.nilll 10 lulallt the 
usc or a faclOf")'''calcd , plus·in lirintrd cir· 
cuit block or eompont'nts. 

The !Cver:ll advantages or s.nlK1 atate Iytlems. 
in Il:trticular wt'ar·s.:n"illg anll 1113Ceol3.vins, 
f1\"er electro-mechanical switehins actions. arc 
ubvious, but where-as we 1IIldenland. and call 
actually Ice the hmetioning 01 the latter, I 
myself would prert r a~, 111 h.ve equal knowl· 
cdge of the hmctiunill! of ",lid ltate equip
lIlent in Ill)' instnllRcllu. 

Iluping &ollie ul ),our n:aden nlay he able 
to 51111ply, or direct mc to Ilieh sourcet of in· 
furmation , and with bellt withCl for the con· 
tinued success of TIlr: DIAI'ASON, the mott vjtal 
and informative link in North·American or· 
ganuu' rdationships. 

Youn vcry truly, 
Ronald W. Pad.elt 

AndO\'u, Mass .• April 23, 1912 
To the Editor: 

Have Alnen&an ~;,"is" taken note 01 the 
aetion of Ihe Rev. AIr. John P . Athey, 11 of 
St. James Episcop:lll Church in Newpott Beach, 
CoIlifornia, as ~ported in the N~w Yo,1o Times 
account (March 31) of the weddinl 01 Rcp. 
Barry M. GoldWilter, Jr .• of Arizona. to Mw 
Susan Gherman? At a Tuesday nilht rebur
sal of the Thunday noon ce:remony, he ruled 
Ihat the mUlic to which they wished to be 
married was unacceptable, statins that only 
organ music composed for worship ,erviees 
could be used. Thcreupon. the weddinS was 
Iwilehcd to a churdl in 0 ncishboring town 
where a four.piece combo consistinl of piano, 
Hute, bass, and eIl:CtrK: guit.3r ,Ilayed the 
following wedding music "You'll Nevet Walk 
Alone." the theme from " A Man nnd A Wo
man," "Yesterday," and a medley frolll " Love 
Story"" 
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There really mould be a ddu"e of canlJr.ltu
latory messages .e:nt to Rev. Mr. Athey on 
his action. In reply to Olle from me, he re· 
maru that the important thillg is 10 honor 
Gnd And strengthen His church. lie h.. in
deed done that, and he has also .trelllihened 
the: resolution of musicians in the: organ world 
who atlempl to furthe:r Ihe caute 01 music 
appropriate to the wonhill nl Gnd. 

How encoutasin, it is to hur of SOInt'One 
who not only hill principles but llliso potSct.f,CI 

the couta!e to stick to them. 
Sincerely, 

Lorene Uanta 

Sio," City. la., May 4, 1972 -
To the Editor: 

Some of my own thoughts on your "thou!hll 
about organ buildin!." Pint of all I w;ant to 
congratulate you on lakins a finn "ond on 
prillcipict of lOund ol"J3n buildin • • Too long 
IIrsan companies have been pUlhinl lIock down 
IIncc:luC:lltt"d and unknowledpble AtnC'riClin (or
gani5un . I can undcnland why many Ameri· 
can organ companies and .uppot<Cd 1lI'Clllt or
ganisb, and those not so lreat, oppose any 
return to the tracker o'W:lIn with the princillid 
of the rrcat Gennan organ loclually many 
other besides the: German tndition) durinl 
the baroque. We American' .imply have not 
h:lld the rich tradition 01 olpn buildin! dur
ing our history. We had lOme line orpas 
durinl colonial WI,.. • • • and altcr • . . be· 
cause Europcaft traditiON prcvaikci. Hut in 
our effort 10 set the newett, to be: modern. 
to "beat the Jones" •.• we: haw 1011 sie:ht 
of wh:.t the orpn iI! Certainl" it llIISr;es time 
to chaftgc almost a CC1ItUry of ~"'Jlnc:e. I 
was reared and trained on :lin clt'ctro.pneuma. 
tie diet of Miillen, SkinneR, etc. When I be· 
pn pbyinl scniccs ror a church thlllt ha. a 
trader that dates bKk to the 1890'1 (?) I rt'a· 
litcd (a1l by m)"IC1f without the innuence or 
any particular Bigp or Fox or cle .) that the 
trader is the one and only1 

Some of )'Our response " e:ritical or humor· 
ow" actually shows the missuided rc:sull.s of 
the lack of a fine organ buildinl ,ndition. 
Practically every major pipe orran comp;IIny 
thwartin! trader action, is either havin! {I. 
nancial difliculty or has altady dotnl shop 

permanently! Amen! Tracken • • • a 
rad • . • yet, I hope 10, for the next 1000 
,..". 

And to you, Dear Sir the Editor _ • . p1e<Ut: 
cOluinue ! 

David MOlpn 

THE DIAPASON 



On Sunday. June 25. 1895, the Fath· 
ers of the Society of Jesw celebrated 
at St. Ignatius Church in San Francisco 
the 50th annivenary of the entrance 
into their order of one Father A. Varsi. 
Among the gifts presented on the oc
Clsion was a check for $50,000 from Mrs. 
Andrew 'Velch. a member of the con
gregation. for a new organ nnd choir 
fund. Correspondence was soon begun 
with various builders of repute, and 
after thorough consideration a contr3Cl 
was signed with the ":ur.tnd and Votey 
Organ Co. of Detroit. Michigan on 
March I. 1896. The contract provided 
(or a four-manual instrument of 100 
ranks to be installed in the rear gal
lery of the church. The organ was to 
ha,'c the distinction of being the first 
four·m:anu21 organ in Califomi3, the 
largest organ in California at that time, 
and one of the first organs in the west 
to employ electric action. 

A Forgotten Organ In San Francisco 

In September of 1896, only six months 
after the contract was signed, four huge 
railroad cars laden with the \'arious 
parts of the organ .urh·ed in San Fran· 
cisco, ami for the next three months 
from two to a dozen men worked can· 
stantly on its installation and tonal fin
ishing. While the organ was being in· 
stalled the tweh'c lowest pipes of the 
32' Pedal Open Diapason were can· 
slTucted 011 the spot by Farr:md and 
Votey men. • 

By Jim Lewis 

The original organ at St. Ignatiu~ 
Church was an 1868 E. &: G. G. Hook, 
Op. 453, an instrument of three-man
uals and 42 stops. It spoke [rom the 
second and highest gallery at the rear 
of the church. To accolIHnooate the 
huge Farrand and Votey organ, the 
Hook organ was dismantled and the 
major portion of the second gallery re · 
moved. " ' hen instaUcd the Farrand and 
Votey was placed on the first galler) 
and extcnded up through the space left 
by the remO\'at of the second gallery. 
The massi\'e case stood 35' wide and 
38' high. Two life·sized figures of an· 
gels with trumpets surmounted the 
central columns while large urns with 
torches [armed the capping o[ the OilIer 
columns. The four-manual console was 
detached and stood somc tell feet in 
front o[ the case allowing room [ot' 
eight to len soloists to stand facing the 
org;lI1ist with ample room for a largc 
chorus on either side. 

Th. 1896 Farrand & Voley orgon ot St. Ignalfus Church, San Francisco, Col. The orgon and 
the Churd! were deslrayed in the 1906 San Francisca earlhquake and 'ire. (Pholo! author's 
collection) 

The organ's key and pedal action was 
electro.pneumatic while the stop action 
and wind chests ,,"ere tubular·pneuma
tic. Electricity for the action was pro· 
vided by storage batteries which, along 
wilh charging facililics and the organ's 
wind supply. were located in a tower 
room nbo\"c the g:allery. The organ was 
blown b} two 1II0tOrs - one of fh'e and 
one of two·and·a·half horsepower - op
c:rating six sc15 or bellows. The Solo 
was on 7" pressurc, thc Great and Pedal 
4~", and the Swell and Choir on 31A .... 
The Solo organ n:t'tls and the S"'cll 
"ox Humana were impDltcd from Paris. 

on-Christmas Day uf 1896, the organ 
was dedicated by Clarence Eddy who 
put In a full day playing for the 5:00 
a.m., 10:30 a.m. and 7:30 p.m. Maues 
and then ga\'e a final concert aber the 
last Mass. His programs were: 

5:00 a.m. Mass 
Prelude, Allcluia _ ..... ____ .... __ .. __ ._ .. _ ... _______ .. __ ._ ...... _ .... _ Th. Du~is 
Offertory. Offerloirc de Ste. Cecile in C minor _ _ __ ._ ... _____ Ballste 
Communion, Prierc a Notre Dame __ . _____ . _._ ... _. ___________ Boel!m:mn 
Postlude, Finale (5th Sonata) _ _ GUilmant 

10:30 a.m. Mass 
Prelude, Prelude and Cantilelle ______ ... . _________ . ____ Piern.e 
OUertor)', Fiat Lux ___________ ._. ____________ DU~ls 
Postlude. Concert SOliz in C minor __ . ______ •. ____ ._ .. __ __.Thede 

Prelude, Double Theme Varie 
7:30 p.m. M .... 

_ Rousseau 

Conccrt after final Mass 
Bach fantasie and Fugue in G minor ____________________ .. __ 

Pastorale in E ::-:-:--,-________ _____ __ Lemare 
Pilgrim's Chorus (Art. Eddy) __________ . _____ Wagner 

The Answer =========== \Volstenholme Canon in n minor ____ Schumann 
Toccau in E flat __ _ . --'-- __ Capocci 
The Storm Fantasia ___________ Lcmmens 
Grand Processional March (AlT. Eddy) _. ___ "____ Goldmark 

The new organ was the pride of St. 
Ignatius Church until 1906 when both 
the church and the organ were com· 
pletely destroyed by the San Francisco 
earthquake and fire. 

Spccification of the "Grand Organ" in 
St. Ignatius Church, San FrancisCo 
Farrand &: Votey builders, 1896. 

JUNE, 1972 

GREAT (61 
Double Open Diapason 
Fint Open Diapason 8 
Second Open Diapason 
Principal Hole 8 ft. 
Ocl.:n~ .. fa. 

ftOtel) 
16 h. 
h_ 
8 h. 

(Abo,"c Itop' were uneudotc:d 
the rest or the Great was .~IOltd) 

Bourdon 16 ft . 
Violin Di.pa.soll 8 ft . 
Viol Di Gamba 8 It 

Viol d 'Amour 8 h . 
Gemshom 8 h. 
Doppei Flote B ft. 
C!an.bell .. 8 h. 
lIoh! Floll!! .. ft. 
G;uubelle .. h. 
Octave Quint 2~ ft. 
Super Oct:l.~ 2 ft. 
Mixture V 
Scharf III-IV 
Double Trumpet 16 h. 
Trumpet 8 h. 
Cla.rion • It. 

SWELL (61 notet) 

Bourdon 16 h. 
OpeR DiapMon 8 It. 
Violin DiapascJft 8 h. 
SalicionOlI 8 h. 
Vo"lx Celutia 8 It. 
Flute lIarmoniquc 8 ft. 
Acolinc 8 IL 
Spitz Flole 8 It. 
Slopped Dill.puon 8 ft. 
Clarinet Flute 8 ft. 
Octave 4 't. 
Salicet of It. 
Flute Tt"3vU'so 4 ft. 
Flageolet 2 ft. 
Comet Mixture III-V 
Ophecleide 16 ft. 
Contra Fa.otto 16 ft. 
Cornopean 8 ft_ 
Ohoe 8 ft. 
Vox Humana 8 it. 
Tremolo 

(I.-ft) The original 1868 Hook organ at 51. 
Ignatius and the gallery It lot on were r. 
moved to make room far the huge Farrand 
and Voley instrument. (Phato: Unive,,;ty of 
Son Franchco Collection) 

CHOIR (61 notes) 
Contra Gamb"l 16 It. 
Lcblich Gedackt 16 fl. 
Ol~n Diapawn B h. 
Ceigen Principal " U. 
Viol", 8 h. 
Ollinlarlena 8 !I . 
Dulciana 8 h. 
Con tert Flute 8 ft . 
Rohr Flote 8 ft. 
YUlafa " It. 
Flute d' Amour .. It. 
J'iocolo 1I1irmonique 2 It. 
MiJ;Iure IV 
Clarinet 8 ft. 
Cor An,lais (Free r«<b) 8 fe. 
T~molo 

SOLO (61 
SIrlilurphone 8 h. 
1I0rn Diapason 8 h. 
ViDlonccUo 8 h. 
f'hiktmcla 8 h. 
1I0hi Pfeile " ft. 
Tuba Major 16 It. 
Tub.. Mirabilis 8 ft. 
Orchalral Oboe 8 ft. 

ECHO (61 
Viola Diapason B It. 
Keraulopbonc B It. 
Unda Man. 8 ft. 
Ouintadena 8 h. 
Fem Flote 8 ft. 
Flute Traverso of ft. 
Dulc:iana Mis-ture III 
V~ Humana 8 ft . 
Tremolo 

notes) 

notn) 

PEDAL (30 notcl) 
Double Open Diapason 32 It. 
Open Diapason 16 h . 
Violone 16 It. 
Dulciana 16 ft. 
Bourdon 16 h. 
Lcblich Gcdackt (Swell) 16 h. 
Quint 10% ft. 
Octave 8 ft. 
Flute 8 ft. 
Violoncello 8 ft. 
Super Octave of ft. 
Trombonc 16 ft. 
Tnunpct B ft. 



Wolgast, Gesa. "Preface," 

Complete' Keyboard Works 

of Georg Boehm, Vol. I 
Wiesbaden: Breitkopf & Haertel, 1963, pp. iv-xi. 

Tmnslated by Ra~'mond Mabr,. 

The demand for a new edition of the 
works of Georg nohm had its origin 
particularly in the needs of musicol
ogists and organists. Thanks chicny to 
the couperation of Urcitkopf &: Hanel, 
it was possible to reprint the first \'OJ
ume of the complete edition of Boh",'s 
harpsichord and organ works. For 
sc\'cral contemporary reasons, the mll
sical text had to remain unchanged ex
cept fot a few corrections. 

This new edition is d<.-dicatcd to the 
mcmory of my father, Dr. Johannes 
WOlgast. From 1924 tin til his death in 
1932. he t"ught musicology at the State 
Conscn'atol1' and at the Institute for 
Sacred Music in Leipzig. and was an 
assistant to Professor Karl Straube.' On 
commission of that Institute he edited 
Hohm's harpsichord and organ works 
in 1927 and his \'Ocal works in 1932 for 
Breitkopf &: Hartel in Leipzig. In the 
prC£ace 10 the first ,'ofume, he slated 
that "The principal task of this edition 
i!j to nml..c a contribution to the tmder· 
standing of thc Rrcat tradition in ",hid) 
the creath'c work of Johann Sebastian 
n otch must be undcrslood P A further 
task is to lay the foundation upon 
which suhsequent new practical editions 
mal' be modeled. Bowe\'er, efen more 
wmlld hc alhie\'ed if thc next ~enera· 
tion of musicians were again tramed to 
ha\'e such a fine feelin~ for style and 
such skill in the art of imprm'isation , 
which the rendition of lIohm's works 
demands, that new practical editions 
would be unnecessary." 

LIFE AND WORK 
OF GEORG nOHM' 

Only the most important dates in 
n6hm's Jife will be repeated briefly 
here.'" Georg Bohm, the son of the or· 
ganisf Johann Balthasar Bohm, was 
born on September 2. 1661 at Hohen· 
kirchen ncar Ohrdrur. Aher thc death 
of his father in 1675. Georg Bohln 
IIIm'ed to Goldbach were he auendl"(1 
thc Latin School. On June 27, 1678, he 
entered the Sekunda of the GymnaiiulII 
(classical secondary school) at Gotha, 
Hc matriculated at the University or 
.lena on August 28. 1684. In 1693, we 
rind him as a family man in Hamburg. 
He moved from there to Luncburg in 
1698 to assume the position of organist 
at Johanniskirche, which he held until 
his death on May 18. 1733. 

Although it would have been natural 
tu divide the instrumental works of 
nijhm according to harpsichord and 
organ work!, this was impossible, be· 
cause the complete lack of a sharp 
separation of harpsichord style from or· 
gan style is very characteristic of these 
works. In a great number of his works 
the old principle of res facta still exists. 
]n other words, it is left to the discre· 
tion of the pcrfonner to "arrange" the 
composition under consideration accord· 
ing to the character of the instrument 
011 which it is to be played. Nor could 

Acknotvledgmtmt is made 0/ the gra· 
cious aJsistallce 0/ Dr. Norbert Fuerst, 
Professor 0/ Germarl at India"a Uni· 
versity for his translation 0/ niillm's 
leller &/ ap/Jlication and other hellJ, 
and 0/ Miss Ircllc Feddern, whose sug· 
gestions aided the filial /Jrt!parntiorl 0/ 
this manuscript. This translation is 
published witll tile ki"d /JermiJSiorl 0/ 
Breitkop/ &: Hiirtel, Wiesbaden. tile pub. 
lisher of Bohm's Complete KeylJoard 
Works edited by Gesa Wolgast. 

Wllh pennlilion of Ul'I!llkopf &: Jllertel. Wles· 
baden, From Gwr;: Boehm. Pllno Worka. Vol. 1. 

a grouping according to sacred and 
sccular pieces be made. because a 
mutual innuence of sacred and secular 
music characterizes this entire style 
pt:riod. There remained. therefore, only 
the possibility of a division based on 
fonnal ,'iewpoints. If ntihm's period 
did not e\'en recognize a sharp division 
between harpsichord and orRan style, 
wc also must not push too far today 
the question of whether clavichord. 
cembalo, or harpsichord is intended. In· 
stead, again and again it will essential· 
Iy be a maHer of an'anging the works 
as the), were intended. according to the 
charactcr of lhe instrument on which 
they are to be played. 

From the disposition of the organ at 
Johanniskirche. which was thoroughly 
rebuilt and enlarged between the yean 
of 1712 and 171·1 according to Bohm '5 

plans, one must infer that the inter· 
pretation of his organ works should fol· 
low the principle of contrast and not 
that of nuauces. That is to say, the or· 
gan works demand highly colorful con
trasting surface e([eclS without being 
bound to (hc 8' tone as the normal 
pilch. The organ specification is as 
fullows.' 

HAU PTWERK 
I. Principal 
2. Quinladena 
3. Octa\'a 
4. Gedaet 
5. Oela\';!, 
6. Spilznole 
7. Octa\'a 
8. Mixtura 
9. Scharfr 

10. Trompcte 
II. Dulcian 
12. Schalmey 

ROCK·POSITIV 
I . Princillal 
:! Q:lintadcna 
3 Dela\';!, 
4. Wald·ftiite 
5 SiHiet 
6. ScharH 
7. SC$fJlliaitl'ra 
8 , Dulcian 
II. Baar.Pll'iUe 

10. Regal 

DBER·WERK 
I. Principal 
2. Rohr·fliile 
3. Octa\Ol 
4. Rohr·flOle 
5. Nasal 
6. Gcrruhorn 
7. Mixtura 
8. Sequiahcra 
9. Trnmp~ le 

10, Krommhom 
11. Vox humana 

PEDAL 
I. Principal 
2. UnleBaU: 
3. Untenatz 
4. Octa\'a 
5, Gedact 
6, Octava 
7. Narhthom 
8. Rausch·Preirrl' 
9. Milltura 

10. Posaune 
II. Posaun(" 
12. Trompete 
13. Trompete 
H. Cornet 

16 
16 
8 
8 
4 
4 
4 
6 • 7 ranks 

16 
8 
4 

8 

• • 2 
I 
~ , 6 _ 7 ranks 

16 
8 
4 

8 
I 
4 
4 , 
2 
) • 7 ranks 

• 8 

• 
16 
S~ (hall arc wood) 
16 
8 
8 

• 2 

" ( haU are wood) 
16 
8 • 2 

The rollowin~ quotation is inscribc:tJ on 
the organ: "Matthias Dropa was the 
huilder and the organist was Georg 
1\6hm." 

The personality of Georg B6hm 
:nands in the shadow of the titan JO. 
hann SebaUian Bach. When measured 
by the stature of Bach, we are dealing 
here with a lesser master. But if mea-

sured b,· his Thuringian contem· 
poraries. '80hm was one of the most 

following period from Johann Sebastian 
Hach to Reger, is as follows: 

Fugue on the 
first chorale 
line 

The individual seclions are held together by lhe cantus finnu! 
in long note values. 

Imitath'e 
de\'elopment 
of the sctOnd 
chorale Hne 1

1mitath'e 
development 
of the third 
chorale line l

Imitative 
development 
of the fourth 
chorale line 

etc. 

progressh'e and original masters. He 
left hi~ home in order to come into 
contact with the great north German 
masters of that time. He thereby proved 
that he was striving to extricate him· 
self from the Thuringian tradition 
which had grown stiff in many respects. 
Thus. we frequently find Thuringian. 
north German, and French clements of 
style existing peacefully side by side in 
his works. The latter elements may be 
traced to the influence of contemporary 
court music. with which he had come 
into contact earlier in Gotha and latcr 
in Hamburg and LOneburg. However, 
his personal st} Ie is characterized by 
the manner in which hc fused all these 
clements. Bohm's greatness is to be 
found in small Forms. I n the large forms 
(For example, the Prelude and Fugue in 
IJ Minor, page 12), he scarcely equaled 
his north German models. The Prelude 
mill Fugue in C Major (page 1) and 
the Prelude twd Fugue in A Mmor 
lpagc 6) arc all the more surprising 
for lhe consistency of their architec. 
tonk structure. One might suspect that 
a laler copier had exercised his corre((· 
ing hand in these two works. From the 
extant works, one gelS the impression 
that it is not the monumental sound 
of the organ but the intimate sound 
of thc harpsichord that was B6hm's 
proper world. Thus. thc Prelude, Fugue, 
and Postlude in G Millar (page 23) , 
decidedly a harpsichord work, is n1ll ' 
sically lhe best of the free forms. "Here 
is a mood, so deep. so peculiarly 
melancholy, dreaming and luxurialing 
in biuer·sweet harmonies. all of which 
only a German temperament is capable. 
and yet again a grace, particularly in 
the fugue. snch as the French at that 
lime almost alone possessed.'" 

On the basis of this pronounced 
harp~khord orientation, it is 1I0t sur· 
prising that the Suite, the classic form 
of halpsichord lUusic at the time. oc· 
cupies an especially broad area within 
hi!. total production. All three forms of 
lhe suite occupied Bohm's attention: 
the Froberger dance suite, the variation 
suite, and the French opera suite. With 
Hohm the Froherger suite once more, 
and perhaps for the last time, reached 
a culminating point. Whereas the form 
of the suite n'as to be exhausted with 
Johann SclJastian nach, Rohm's pre· 
senation of the old spirit of the suite 
drew forth e"erything that could still 
be obtained rrom the form . He refined 
till' suite of all extraneous clements and 
gale it a unity that was seldom pre· 
\'ioud y attained. Here we recognize 
ntihm as a master in the art of ,'aria
tion. The melodic and hannonic erea· 
th'e ingenuity in these suites stands 
far abm'e that of his contemporaries. 
Pieces like the Allemande in E flat Ma· 
Jar (page 45) point directly to the 
crowninR conclusion which the develop. 
ment of the suite would experience 
through Johann Sebastian Bach. The 
Frellcll Suite in D Major (page 31) is 
so strongly French is e"ery respect that 
one almost suspects it is a direct 
transcription of a piece of French opera 
music. If a deep subjectivity of f« ling 
characterized his suites up until this 
time, the 14 variations on JUIl, du bilt 
allzu schone are surprising in their sim· 
plicity. Simply a delight in ke),board 
music,making motivated Robm to ever 
new transformations. He may have 
spent much time improvising at home. 
as a markedly improvising character 
dominates his entire art. 

It is, howe\'er, the chorale settings 
which fonn the pinnacle of the total 
artistic production of Georg B6hm. At 
a time in which dogmatic a[£iliatioO!l 
were still binding. and in which the 
people were to be made ever more 
ramiliar with a wealth of Protestant 
hymns, the didactic fonn of the chorale 
prelude came into being. Ils foremost 
representativc was PachelbcJ. B6hm. 
too. h :td been familiaf with it since his 
youth. The scheme of thi' large form, 
which proved to be one of the fonns 
mon capable of development in the , 

This form contained the danger of 
disintegrating into individual parts. 
ntihm tried to hold the separate parts 
together by means of common rhythmic 
bonds between contrapuntal voices; for 
example, in Christ lag in TotlesballdePi 
Cpagc 102) . This idea finally led to 
the free ostinato motives of J. S. Bach. 
With Ruhm, too, the cantus firmus no 
longer remains so isolated as in the 
case of Pachelbel. Where it still con· 
sists of long sustained notes, its dis· 
tinctiveness is softened by coloration. 
Compare Clmstul1l wir soller. loben 
sellOn (page 104) with Gelobel seist 
du, Je5U Christ (page 119). In all other 
cases, Bohm used coloring quarter note 
values in the embellished cantus finnus. 
The blending of the canlUs firm us with 
the other ,'oices is e\' ident most in Nun 
biller! wir dell HeU'gell Geist (page 
130) • 

The fugue of the dogmatic chorale 
prelude became separate and inde· 
pendent and thus de\'eloped into the 
chorale fugue. based on the first or 
011 all chorale lines: the latter type 
uppcars in B6hm's Clirist lag in Todes· 
lumden (page 98). 

The chorale r,relude Allein Galt in 
der HOII sei E Ir (page 78) resulted, 
likewise, from the dogmatic form. The 
subject of the first chorale line, to 
which a rree countersubject is added. 
fonns the basis or the introductury 
fugue. Whereas a strong connection with 
thc Thuringian forms was to be noted 
in the earlief chorale preludes, the 
chorale prelude flatt r wuer im Him· 
mel,eich (page 138) evidently belongs 
to Bohm's mature Liineburg period. 
The complete separation from dogma· 
tic form and the intensified, almost ex· 
cessh'e coloration of the cantus finnus 
in the lifetime of Ruhm witnessed the 
transition from one period into a new 
olle. The SUbjectivistic intellectual ten· 
dencies of the time found their 
heightened expression in music also. 

The chorale \'anatlons of Bohm 
possess such an abundance of the most 
\'aried clements of fonn and style that 
it is not possible to pursue the matter 
in more detail here. As regards style. 
these variations were stron~ly innu· 
el1ced by the secular song variations for 
harpSichord, because there was still a 
close connection at that time between 
the sacred and the secular in music. 
Old forms were filled with new per· 
sol1al expression; ror example, the 
Bicinium in Herr Jesu CIlTist, dich tu 
rms wend, versus I (page 121). the 
dogmatic fonn in Vater unser il1l Him. 
melrei, h, versus 2 (page 134). anti 
others. Old compositional techniques 
such 35 the ostinato received an entire
ly new shape here. Some things re· 
mained imperfect and were brought to 
perfection only by J. S. Uach. Neverthe
leS!l, these variations are always musical. 
Iy captivating. Just as all the other 
works of Bahm, they evidence rich im
agination, genuine joy in music·mak. 
ing, and deep faithfulness. They were 
composed "to the glory of God and for 
the refreshment of the SOIl1." 

Gesa Wolgau 
Elmshorn/Hol51ein, September 1952 

ICp. 
uhrif' 
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fritz 
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Dietrich. "Nnchnd," uit· 

MUlikwiuf'lucha/' 15: 125.127, 
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bu Jahann Sebastian Bach, dissertation, Mu. 
nich. 1928; pl1bliahcd lIy the Munster CalhedraJ, 
1930. Fritz Dietrich, "Bachs Orgelchoral und 
seine 8l'SChichtlichen Wurzeln," Baeh Jahrbllch 
XX!'/. }ahrgang 1929:1-89, 1929. 

Hermann Keller, The Orlan It'"rb of Bath; 
.... ContrilJu,ion '0 Their HiJlory. Form, In
"rpre'a,j"n alld Performance. Leipzig: C. F. 
Jlell'n, 19.1O. Translated {rom the Gcnnan by 
1Ie11'11 Hewitt, !'Iiew York: C. F. Peten, 1967. 
Surbert Du£uurcq, J. S. Bach. Ie mai're de 
l'orlue, Paris : Floury, 1948. 
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Gustav Fock , De' ;'HI,f! Blld ill LtHlf!bur" 
1I1lImburr: Mem:burwtr, 1950. 

Erich Valentin, "~I"I Boom," in Dif! 
Mtui" i ll CeJf! ltk lt,. , ... d Gr,r"WfI, ', ~. II. 
columns 11-15, 1Uue1: Birenreiter, 1!).I'-I96!). 

.1A detailed biOl"'ph, may he! found in Jo
hann Wnlgllls. ' t unpubflshed d&»ertal ion 
" Ccol'J( Bahm, ein Mctltcr dcr Uebupnss
nit vonl 17 . zilm 18. Jahrhundert," ~rlin, 
1924. nle abo\'e thort introduction is taken 
u~inly frolll the prdace of the rin t "olume 
or the cOInplcte edition. 

'Richard Buchmal'cr, " Nachrichten nbcr 
tlas Lellen Gen.., BUllins," Dlu'II 1"11,6,,cll I' , 
Jahrplll 1908: 107· 122. 

'Fried,ich E . NicchelUl, Mwiia1isclle linn. 
dlf!il""t • • • • , wilh an Appendh: of more 
than 60 organ .pccifiations provided by J. 
Matthewn, lIambu,., 1721, p. 190. 

'Heinrich N ikolaus Gerber, N f! uf!n IIisloriull
bio""plliscll,,, Lf!zilrl" rler Tonklltrull.r 1812, 
.. vob. , Leipris: Kllhlld, 1812·1814 : ". • • 
Grurg Bohlll Inlls t 11", 1: been nul unly a n ac· 
complOlied organul bllt alto must have cuh i 
\-ated lib taste ::titer Ihal ul the great COIIIIJtI. 
len. lie Imew how 10 manage a IIIdOOy and 
how 10 lubordinate ,'olces 10 fluidly and 
pleali.nll,. Ihat his ~ or" !;o1I1r.u1 gn-ally wilh 
Ihe \'try lIill altd clulJuy !;OltcoCiiofu 01 bit 
filU1:. 1 can demorulrale IJl tI in IhKC 01 h" 
chorales Wilb ~U31 imprO\"t!lIIenu of hi, own." 

1l'hilil'P Spilt., p. 206. 

Letter of appliGltion for the poSition of 
Organist at the Church of Sl. John in 
Liineburg. Original in the City Archives 
in Liineburg. 

Respcctful Reminder 
To a Noble and Wise 
Council of the Town LOneburg 

sent by 
Georg Bohm 

Concerning AppOintment to the now 
Vacant Org;lnist Position 

~l 'ransmiued: 

II . August 1698 
Noble, MighlY, Wise and much 

E.~tCt!mcd Sirs: 
\'ou will L:intlly readl to )'Our minds 

how I, when the organist position 01 
the piously deceased Christian F10r be· 
Clmc ,'aCl.nt , privately offered m)'SC1f 
to your noble lordships for the re
placement of So1111e service, and gave 
)'ou sollie samples pertinent to such 
pmfcssioll, which were not received un
kindly. 

Now, as autumn approaches, my af· 
fairs here in Hamhurg arc in such a 
condition tllat I must for the coming 
winler pro,'ide also for my famill 
needs, and if ] neglect that, I would sn -
fer considerable damage. 

Helice there comes 10 you, Noble and 
Wise Sin, my rcspeclrul request, 

in cnse )'ou, Jor 'lie assignment 0/ 
said .!ervice. 

sllou/d consider my i,u;gni/icnnl 
sel/, 

Ihat you he kindly pleased to ravor me 
with .setting a lilne to gh'c a public per
fonnance, whereupon I wi1l wait for 
all)' rcsoh'c and decision in your liking. 

In such a hope ] assure )'ou, Noble, 
Mighty and Wise Sirs, that I will apply 
all my capacity to the taking up of mu· 
~ic in your city, and to the satisfaClory 
~('rvice of you, 

Remaining your Noble Lordships' 
Most willing 
Georg B6hm 

THE SOURGES 

Neither autograph manuscripts nor 
original edit ions were at my disposal in 
Ihe preparat ion of this volume. In most 
cases, however, copies by 86hm's con
temporaries could at least be used as a 
hash, especially those from the pen 
of Johann Gottfried Walther. To be 
Sllre, different manuscripts frequently 
rcvealed a radially diverging notation. 
even when by the same copfer. Due to 
lack of space, the exhaustive revision re· 
port (pp. x·xxi) and the complete 
source IOdex of the 1927 edition could 
not be reproduced here. Only those 
!\Ource! serving as a basis for this edi
tion are gh'en below. 

It is interesting to follow how the 
,'ariotls manuscripu of any gh'en time 
express the prevailing artistic taSie of 
that period. E'-cn Ihe new edition! of 
our lime could be included in that re
mark. Whcreas at the time of J . C . 
Walther, probably in complete agree· 
ment with nohm , one tried to enrich 
an artistic production by means of new 
omamcntaUon, rhythmic changes, agre· 
menLs, etc" at the lime of J . Ermt 
Rembt (1749·1810) the pendulum 
swung in tlle opposite direction. It 
omitled all embellishments, simplified 
Ihe rhythmic stmctures. and thus re· 
duced 8ohm's artistic production to a 
form which rcpresents the style of the 
Thuringian masters before and coni em
JXlrary with him. However, Rembt 
thereby obliterated Ihe historical posi . 
tion of BOhm as a master of the transi
tion period from Ihe 17th to the IHlh 
century. 

The new practical editions hv 
Richart.! Bllchmayer,l Max SeiHen,' 
Karl Straubc,3 Fritz Dietrich,· Hermann 
Keller.J Rurt Hermann,. and othen 
..ttest to the fact that Ceorg n6hm 
was one or the relatively few O1a~ters 
of th is period who rema ins "for e\ ,,'r 
young." In 50 far as possible, Ihe mu· 
sical texl of lhe sources has remained 
unchanged in this edit ion , although 
there was felt a great temptation 10 
correct bad \'Dice leading, etc., in sc,'elal 
places. But this arelessness in ,'oice 
progression is thc very characterist ic of 
Hohm's style. 

In general , two que!lt ions were d(·d · 
shoe for the fixation of the notation of 
80hm's complete Jnstrumental works: 
(I) was there a conscious chorale mice 
Il'ading structure or (2) was it a mat. 
ter of cemhalo st),le? The grouping of 
not~ and the supplying of rests were 
d("alt with accordingly. The organ works 
arc nola ted on two sta"es in .. hnost alt 
m:muscript copies. However, where 
pedal entrances were prcci5Cly indic:tlcd 
or where they clearly TCSulted from 
the structure of the work, a notation on 
three sla"cs has heen used for Ihe or
gan works of this edition. Almost all of 
the clefs customarily used during 
Rahm's time arc found in the manu
script sources. In this edition, the old 
defs ha"e been replaced hy those in 
common use today. With few exerp· 
tions (see page 102), this could be ac· 
complished easily. Since no firm rule 
on the duration o[ the validity of ac· 
cidentals was recogniz.a.ble in the manu· 
~cripts, the rule in accordance with 
modern practice is valid, i.e. for one 
measure. For practical reasons, acci· 
dentals were added ralher rrequently: 
the), ha,'e been marked as ildlliuons by 
heing placed in brnckels. Tics added by 
the edilor are noted as such by a lighter 
line. When two "oiccs come together to 
:t unison , they :lte not hoth notalecl in 
the m:muscriptJ, nol e,'cn when dif· 
ferent note values are requircc.l: for 
e:\ample, measures 17·48 of the Prelude 
find Fugue in D Major in this edition. 

Thcre are numerous cases where 
\'Dices arc not Clrried through logically, 
where individual voices disappear, 
where new "oices suddenly enter, where 
a middle voice becomes the top voice, 
and the like. The original style of writ· 
ing, which probably has it origin in 
French lute and harpsichord music, has 
been preserved in all these ClSes -
even where one mfght be tempted to 
make a change, as for example in 
measure 42 of the Cn/wiccio in D Minor. 

NOTES 

'His'"nult, KlDrnerloJlfltrt" Vol. I, Breit
koJlr Ii: 113.,lel, 1927. 

tB", ltm's O,rllll Wltrb , ediled (. ) in the 
O'~.""III co.Ilection, Kislner a Siq-eI, .nd Ib) 
Bn:ldr.opf of: Hirtd, 

fllk,.,A". ', O"tUI Worb, edited (a l in the 
0"",/1""', Pelen, 19M: New Edinon, 1m. 

IPaMila G,lah" u id tl~ 1"t4 Cltrilf, four 
hanm, N,,,, M~ljh,ihHf' , 1928, p . 195. 

ICAa,tduofJpi,l. tI." 17, uti. 18. loA,h •• 
tl.f!f tl, Pelen , 1937. 

'Vorbatllisthe Afdlt, r, Peten , 1938. • 
I - l-uhUe Research Ubrury, Berlin 

I) Music manuscript 22541. Walther manuscript 
Vol. I rage 90 Christmn wir sollen lobell schon 

73 Gelobet scist du, Jesu Christ I 
70 Gelobet scist du, lesu Christ II 

106 Vom Himmel hoch, da komm ich her 
Vol. III 119 ChrJst lag in Todensbanden II 

179 Nun bitten wlr den heU'gen Geisl 
2) Music manuscript autographed by Bach. P 802 

105 Chrlste, der du hist Tag und Lichl 
81 Varer unser im Himmelreich I 
90 Vater uniCr im Himmelrcich II 

JUNE, 1972 

(Page 104) 
115 
119 
141 
102 
I~O 

91 
132 
158 

II - Fonnerly rhe Prussian Stare Library, Berlin: at present, the West Gennan 
Lihrary, l\Iarburg/Lahn. 
I) Music manllKTipt 3O~ 1. Johann Rinck 's manuscript. 

~7 Prelude and Fugue in C Major I 
41 Prelude and Fugue in A Minor 6 
35 Prelutle anu Fugue in A Minor 147 

(In the abo\'e last two sources, the preludes arc not identical. The 
second fugue is not attributed with certainly to Dohm , Therefore, it 
is found in the AppendiX.) 

2 ) Music manuscript autographed h)' 8ach. P !!2:j , Utile Kt!),bodrd nooh 
Jur AmJd Mngtln/~"tI Dnch, 1725. 

70 Minuet in G Major 68 

III - Formerl), thc Prussia.. Stale Libraf)'. Berlin; at present. the T6bingen 
Unh'ersit}' Library 
Music manu~cript 40IH-I . Mollcr manmcript fmm the Wolffheim Library. 

Sheet 25 rrelude in F Major 10 
.!II l)relude anel Fu~uc in D Minor 12 
25 Capriccio in D Major J8 
89 Suite in D Minor 41 
27 Suite in E flat Major 45 

(Bohm's authorship i5 doubtful.) 
23 Suite in F Major 52 
17 Suile in r Minor 55 
19 Suite in F Minor 59 
20 Suite in G r.lajor 61 
11 Partita on jf!SIII dll biH nll11' sclfont! 69 

in C Major 

1\' - (o'onnerl), lhe Hochschulc Wr Musil. , Charloltenburg 
Manuscript 1440, from the k-gacy of Spilla after a manuscript in the 
possession o[ A, C, Ritter. At presenr , it is not known where the 
manuscript is located. 

Christ lag in Todesbandcn 98 

V - Formcrly Ihe Acadenl y for Church and School Music, Charlottenburg 
At prescnt, it is not known where thc manuscript is iOCl.tro. 

Prelude, Fugue, Postlude, and Chaconne 
In G Minor ."S 

(Mo\,ements I·S are identical with lea"es 23ff of Andrea, Bach's book. 
Bohm's :tUlhorship of rhe CIWCOlUfC is "ery doubtrul. Therefore, it is 
found in the Appendix.) 

,'I - Konigsberg Unh'eBily Library 
Manuscript 15839. Walther 's manuscript. At prcscnt, it i~ not known if 
the manuscript sun hoed the Second World War. 

Page 1-13 "ch noie nichlig, ach wie michtig 74 
275 Allein COil in dL'T Huh sci Ehr 78 

55 Auf meinen lieben Colt 80 
234 Freu tllch schr. 0 meinc Sccle lOG 

41 Wer nur den lichen Colt liisSl walten lill 
811 Vater un5Cr im I-l immclrcich, Versus J 

(see footnote) 

VII - Gemeenre.Mnscum, The Hague 
4 C 14. From the Scheurlcer Collection, known n. .. the Frankenberger 
Manuscript. 

Page 117 Aus tiefer Not schrei ich In dir 87 
6-1 Herr Jcsu Christ, dich lU uns wend' 121 
99 V:Ucr unser im I-limmelrcich, Versus I and 2 1-4:9 

(.sec foolnole) 
!H7 Erhalt uns, Herr, bci deinem Wort 152 

(BOhm's authorship is doubtful. Cpo Max Seiffert. 
"DilS Planener Orgelbuch ,'om Jahre 1708," Arclliv 
Jilr Musikn,;ssenscllaJt, Zweiter Jahrgang: 571·595. 
1919.1920.) 

vnl - The Stale and University Library, Hamburg 
Cod. Mus. ND VI 3197h. According to informalion from 
ministration. no r,n'tiSC statement can be made regarding 
the manuscript :l ler the S("cond World War. 

Ihe library ad· 
rhe 1000tion o( 

Suite in D Minor 
Suite in A Minor 

IX - City Ubrary, Leipzig 
Manuscript 111. 8, 4, Andreas Hach Book 

Sheet 23 Prelude, Fugue, and Postlude in C Minor 
50 Suite in C Minor 
30 Suite in 0 Major 
48 Suite in E flat Major 

59 
64 

25 
28 
31 
48 

Footnore - Here we have 10 do with a variant of the chorale setting printed in 
the prescnt edition (page 138). Emendalions according to the Walther 
manuscript in the Cemccnte.Muscum, The Hague, are marked In ver
sus 1 by parentheses. 

CHURCH MUSIC CONFERENCE 
July 22-29,1972 

"An Ecumenical EJeperience for Individuals or Ihe Enlire family" 
SponIG,ecl hv ,lie Geneva I'aim Commit'ee, Ncrfionctl Coun~U 01 Chute"', 

WORKSHOPS 
Each youth and adult participant in the cOlllerence will have 
the opportunity to select three 01 the loll owing workshops 

1. Adult Choirs - John Ferris, Leader 
2. Children's Choirs - Theodore Marier, Leader 
3. Current Trends in Hymnaloay - Annabeth and William Gay, Leaders 
4. Handbell Rlnai"i - Ruth Yoe, Leader 
5. Organ Repertoire and Techniques _ Max Miller, Leader 

Sped>J1 fe"1 for chlld,en pertidpetlng in the Children'1 Choin 
Recreation: Iwimmin9, bOolltin9, ,ports. Some tent .nd 'rolliler f.dlitles fOf those tnt.felfllCl. 

ADDITIONAL INFORMATION 

Mrs. Harry Widman, Registrar, Geneva Point Center, 
Center Harbor, New Hampshire 03226 Telephone (603) 253-6767 



Gress-Miles Builds for 
Long Island Church 

A new Gress-Miles organ of 3 manuals 
and pedal. 54 ranks. will be completed 
for Christmas. 1972. in St. Peter's 
Church. Episcopal. Bay Shore, Long 
Island. New York. The instrument will 
be housed in an asymetrical case at 
the Gospel side of the chancel, facing 
the navc. A memorial TrompeUe-en
Chamade of polished tin will be lo
cated on the west wall. Open toe, low 
pressure voidng will be u~d through
out except for a few registers of Ro
mantic inspiration. All reeds are of the 
18th century French construction with 
hold treatment for the large church. 
The action will be electro-mechanical 
action of (he type used by the Gress
Miles rinn in most of their larxer in
struments. Robert P. Kennedy is or· 
ganist and choirm:uter of the church. 
which hIlS an extensive music program. 
A regulilf ICries of recit:lls and concerts 
is planned for the instrument. 

CREAT (Manual I) 
Montre 16 It. 
Rohl"ledeckt 16 h. 
Principal 8 ft. 49 pipes 
Rohrfloete 8 h. 61 pipes 
Hannonic Flute 8 It. 49 pipes 
Octave 4 ft. 61 pipes 
Spitdloete 4 h. 61 pipes 
Superoctave 2 h. 61 pipes 
WaldOoete 2 It. 12 pipes 
Comet II 98 pipes 
M'Ulture V-VII !91 pipes 
Bombanle 16 ft. 
Trompette 8 ft. 61 pipes 
Clarion 4 It. 12 pipes 
Zimbd.tc:m 

POSlYN (Manual 1J) 
Getkcktpommer 16 It. 
MonlR 8 h. 12 pipn 
.Holliededt 8: h. 61 pipca 
Flute a Cheminee 8 ft. 
Principal 4 ft . 61 pipes 
Rohrf1oele 4 fl. 61 pipes 
NaNt ~ ft. 61 pipes 
Oclave 2 ft. 61 pipes 
Blockfloete 3 h. 12 pipes 
Tierce ItS n. 61 pipes 
Quinnoete I~ ft. 12 pipes 
SiJDoc:te 1 ft. 12 pipca 
Zimbellloc:te I 
Scharf IJI-V 269 pipes 
Trompette 8 h. 61 pipes 
Crvmome 8 ft. 61 pipes 
C1.iRln 4 ft. 12 pipes 
TrompeUe-cn-Cbamade 8 ft. 61 pipes 
Clairoo·en-Chamade 4 It. 12 pipa 

6 

SWELL (apralive. Manual 
Quintaton 16 ft. 61 pipca 
Bowdon 8 ft. 61 pipes 
QuiatadeM 8 It. 12 pipes 
Viole de Gambe II ft. 61 pipes 
Vah Celeste 8 It. 61 pipes 
Flute Octaviante .. It. 61 pipet 
Octave VM>Ie .. It. 12 pipca 
Quint 2~ It. 61 pipca 
Priadpal 2 ft. 61 pipet 
Octavia 2 It. 12 pipes 
Ten l..s ft. 61 pipes 
Quint I~ It. 12 pipes 
Octave I It. 12 pipet 
Zimbel nI·IV 232 pipes 
Basson 16 ft. 12 pipes 
Trompeue 8 ft. 61 pipet 
Haulboh 8 fl. 61 pipes 
Voix Humaine 8 ft. 61 pipes 
Clairon .. fl. 12 pipes 
Tremulant 
Octaves Orava 

III) 

PEDAL 
Principal 16 ft. 32 pipes 
Subbau 16 ft. 32 pipes 
Quintaton 16 ft. 
QuiaOock I~ ft. " , 

Principal 8 It. 12 pipes 
Gedeckt 8 It. 12 pipes 
Qcta\'e 4 ft. 12 pipn 
Hannonic Flu'e 4 h . 
Muture V-VI ISO ('IiIX' 
B;we de C.,rtl~' yllt·IX 31 h . 
Bombarde 16 h . 32 ('lip" 
Banon 16 h. 
TrnmIXtte 8 h . 12 pi~. 
Bauon 8 h . 
Clairon 4 It. 11 pipes 
Cromorne .. ft . 

The new organ bui't by Hellmuth Wolff 
of laval, QuebK, Canada, for the Anabel 
Taylor Chapel at Cornell University, IthCKa, 
New York, W01 d.dical.d In twin concerts 
during May by Cornell University organist, 
Donald R. M. Patel'Hln. The new lnllNment 
is of completely mKhonical action. It f. the 
"dh Inltrument built by the firm, and the 
second inslalled in the U.S. The Instrumen. 
is the work of Mr. Wolff and hi. auidan', 
Dieter Rufenat;ht, and much of the t;arving 
and woodwork wo. done by Robert Sylves· 
tre. The tonal delign wa. drown up by Mr. 
Wolff in t;onsuhalion with Prof. Paterson. 
Th. coso is of IOlid white oale. The stoplls. 
for the new organ appeared on page l5 
of the August, 1971 fnue of The Diapason. 

Two-Manual Tracker for 
University Lutheran, 
Cambridge 

A 2·manual and pedal organ with 
completely mechanicl key and stop 
action W<lS hubUed late in 1971 in the 
Univenity LutJleroln Church. Cambridge. 
Mass. The new ioSlrumcnt, built by 
the Noack Organ Co., Georgetown. 
Mass., replaces an older organ which 
was located in front chamben. It is 
located to one side of lhe balmn),. 
leaving room ror a choir area. The en
casement is or oak with doors to close 
off the Posith·e. and the facade pipes 
are of tin. Pipe screens may be added 
to the case at a later date. David Byer. 
organist of the church, pla.yed a dedica
tion recibl on Oct. 50. 1971. Advisor 
to .the church was Miss Marian Ruhl. 

GREAT 
Chimney Flute 8 h. 56 pipes 
Principal" (t. 56 pipes 
Sesquialtera II 112 pipa 
Mim&re IV 224 pipes 

POSITIVE 
Gedackt 8 h. 56 pipe1 
Spietnate 4 h . 56 pipet 
Principal 2 h . 56 pipes 
Krummhom 8 ft. 56 pipes 

PEDAL 
Subbau 16 ft. 32 pipes 
Pommer 8 h. 32 pipes 
Choral BaD 4 ft. 32 pipes 

Southern Dlinois University 
Gets New Reuter Organ 

The installation or a new 5-manual. 
58·roInk organ has recently been com
pleted by the Reuler Organ Company 
at Southern Illinois Unh'ersilY. Car
bondale. Illinois. The organ is situated 
in the right balcony area of Shyrock 
Audilorium in a completely free-stand· 
ing position. Pipes of the Great. Pos
itiv, and Pedal divisions are exposed 
and functionally displayed. Mananne 
Webb is proressor of organ at the school. 

GREAT 
Quintaten 16 It. 61 pipes 
Princip;al 8 h. 61 pipa 
Bourdon 8 It. 61 pipes 
Octa,,'e 4 h. 61 pipes 
SpilxnOte 4 ft. 61 pipa 
Super Octave 2 (t. 61 pipe, 
MiAtun! IV 2'" pipes 
Scharf III 183 pipes 
Dult:ian 16 h. 61 pipes 
Trompete 8 fl. 61 pipes 
Chimes 

SWELL (cxprusive) 
Princip',J 8 It. 61 pipes 
Rohrflate 8 £to 61 pipes 
Viole de Gambe B h. 61 pipes 
Viole Celeste 8 It. 61 pipet 
Principal 4 ft. 61 pipes 
1I0hlmite 4 ft. 61 pipe! 
Nazard 2~ ft. 61 pipes 
Blockflatc 2 h. 61 pipca 
Tierce I~ ft. 61 pipes 
Plein jeu V 305 pipes 
Fagot 16 It. 71 pipes 
Trompette 8 It. 61 pipe. 
Hautbois 8 It. 61 pipes 
Clarion 4 ft. 61 pipe. 
Tremulant 

POSITlv·cnOIR 
Gedeckl 8 It. 61 pipe. 
flute Dolce 8 It. 61 pipes (esPrcWve) 
Flute Celeste (TC) 8 h, .. 9 pipes (a:prOlwe) 
Principal of It. 61 pipes 
KoppelnlSte .. ft. 61 pipes 
Spiuprincipal 2 ft. 61 pipet 
Quinl Wi ft. 61 pipes 
Sifniile 1 ft. 61 pipes 
Cymbel III 183 pipe. 
Krummhom 8 ft. 61 pipet 
Tremulant 

PEDAL 
Acoustic Bau 32 h. 
Principal 16 h. 32 pipet 
Subbau 16 ft. 32 pipes 
Quintaten 16 ft. (Gral) 
Rohrflate 16 ft. 12 pipes (Swell) 
Octave 8 ft. 32 pipes 
SpitzDate 8 ft. 32 pipes 
Rohrf16te 8 ft. (Swell) 
Super Octave 4 fl. 32 pipes 
Nacltthom .. h. 32 pipes 
Nacltthom 2 ft. 12 pipn 
Mulure IV 128 pipes 
Posaune 16 (L 32 pipes 
Fagot 16 It. (SWell) 
Trumpet 8 It. 32 pipa 
Rohr Schalmey 4 h. 32 pipes 

THE SECOND CHRISTIAN CHURCH. 
Warren Ohio wu destroyed by lire on April 
27. 24' houn '.fter an orpll recital an the 
Estey orzan which had been n:hu.ilt by Kea· 
nedy, and later by Steve Boumiaa. The orpn 
""lUi totally destroyed, and .uch was the heat 
of the fire tbat only a handful of ashes re
mained of the console. SOme of lhe toob of 
solid iron left in the orpn chamben by Mr. 
Bournias tota1ly disintegrated in the fire. 

EARL EYRICH. organbt and director of 
music at the Fint Unitarbn Church. Provi
dence, R.I •• waa the suc.t Ipeaker at the 
March 29 meeting of the Blackstone Valley 
Historical Society of Rhode "bad. He lee-
tured on early American compOlCn and the 
musical life of mlonial and fedel'2llht Ameri
ea. The choir of the Fint Unitarian Church 
of Providence will re)c:aJCI a recording of 
music by early American composen in JUD!o 

Arno Schaendedt, well·known German or
ganist. will tour the U.S. early nut year 
fro'" Mareh 8 through April '2, 1913. Or
gonia! 01 Herford Cathedral, and profeuot 
at the WII.t,malian Church Mu.k Inslitut., 
Dr. Schoen.tedt i. wid.ly known throughout 
Europe as on organ conwllont ond raclto
list. Many Americans have heard him in 
previous rKital toun, and hi. rlKordlngs of 
the music of Boch, Scheid., Sweelind:. aux· 
tehude, and Distler on the Cantot. label 
have become well·known in thil country. Dr. 
Schoenstedt will give recitals, malt.r claues 
and class or individual inltruction In his 
fortht;oming tour, which is und., the au .. 
picas of Artist Reci.als, Int;. 

Mississippi Church 
Gets Tellers Organ 

TIle Tellen Organ Company, Erie. 
Pa .• has recently completed installation 
of a new 2·manual organ in the Fint 
Baptist Church. West Point. Mississippi. 
The "prepared for" stops were indudro 
in the design for future expansion of 
the organ since the congregation plans 
the building or a new and larger 
building in the near ruture. The new 
instrument was designed by Robert Jl. 
Miller of Dallas, Texas. area representa· 
th'e for the Tellers Company. Mn. 
E.5ther Pippin is organist or the church. 
James Furlow of Jackson, Miss., played 
the dedication recital on May 50, 1971. 

GREAT 
Principal 8 ft. (prepared) 
Rohrbonlun 8 h. 61 pipes 
Gedcekt 8 ft. (Swell) 
Octave 4 ft. 61 pipes 
1I0hlnate 4 [to (prepared) 
FI.chOiite 2 ft. 61 pipes 
Mixture III IV, ft. 183 pipa 
Chimes (prepared) 

SWELL (o:pralive) 
Gededtt 16 ft. 12 pipc1 
Gededlt 8 ft. 61 pipes 
GeJnIhom 8 ft. 61 pipes 
Germhom Celeste 8 re. 49 pipes 
Spitzprinopal .. h. (prcp.arcd) 
KoppelflOte .. fl. 61 pipes 
Ooubleue 2 ft. 61 pipes 
Langot 1 Vi h. 61 pipes 
Plein jeu III (prepared) 
Trompette 8 h. 61 pipes 
Trompette .. ft. 12 pipe. 
Tremolo 

PEDAL 
Bourdon 16 ft. 32 pipes 
Gedeckt 16 ft. (Swell) 
Principal 8 It. 32 pipes 
Bourdon 8 ft. 12 pipet 
Gedcclr.t 8 It. (Swell) 
Prindpal 4 ft. 12 pipes 
Bourdon 4 fl. 12 pipes 
Mixture II (prepared) 
Trompette 16 ft. 12 pipes (Swell) 
Trompcue .. ft. (Swell) 

JERALD lIAMILTON organiled and con
ducted a .terlin, performance o( Bxh'. "Mag· 
aiDat" for the April 23 proar.am of the 
Eat Ceatn.1 ll1inob Chapler AGO. The 
chorus, soloists alld orchestn. were run&itcd 
from inkraled local mwicialU. The local mu
.kians union helped to finance the eveot. 

ARTHUR HOWES wu the fe.tured .pealer 
at the March meeting of the Laocaller Oap" 
ter AGO. His talk on orpn desisn. in which 
he .howed slides of European orsana. utilized 
the recently restored trader DCtiOO organ of 
the Millersville United Methodist Church of 
Lancaster where the meeting was held. 

TIlE FORT WAYNE CllAPTE.R. AGO is 
urging the Fort Wayne. Indiana. ,ine Arb 
Association to include a pipe o .... n In the 
plans lor a projected fine arts center In the 
heart of the city. Mn. William Hall, a mem
ber of the Association spoke to we Chapter 
at its April 10 meeting. 

TIlEODORE PRESSER COMPANY has re
cently been nAmed sole U.S. ascnt for the 
Italian music publisbial rtrm, Edwoni Berbr:n. 

THE 'DIAPASON 



PIPE ORGAN BUILDERS 
C ,P 3B. ST. HVACINTHE. QUe:SEC. CANADA 

April 13th, 1972 

To our clients and friends, 

It gives me great pleasure to announce the appointment of 
Mr. Gerhard Brunzema as Tonal Director of Casavant Freres 
Limitee effective immediately. 

Mr. Brunzema is an organ builder with high qualifications 
and he brings to this appointment a wealth of experience 
in the finest traditions of his craft. In partnership with 
JUrgen Ahrend, he built the firm of Ahrend and Brunzema 
into one of Europe's most prestigious organ companies. 

I want to assure you that under Mr. Brunzema's artistic 
direction we shall maintain the highest standards of tonal 
design and craftsmanship in all our work, and that we intend 
to improve our position. of leadership in the field of fine 
mechanical action organs. 

We look forward to an exciting future with great confidence. 

With kindest regards, 

Sincerely, 

CPdc Charles Perrau t 
President and Board Chairman 



Two Midwest Church Music Conference 

Northwestern University Conference on Church Music 
April 17·18 

Vnlparaiso Unive ... ity Church Music Seminar 
April 20·23 

Both Northwt.'Slcm University and 
Valparaiso Unh'crsity sponsored church 
music conferences back·to-back in the 
same week. Northwestern's taking place 
on April 17 and 18. and Valparaiso's 
from Arrit 20 through 23. While North· 
western 5 confcn .. nce was devoted main
ly to the work of composer Daniel Pink
ham and the interpretations and per
(onnancc or Anthony Newman. the Val· 
paraiso seminar exhibited a wider range 
of subjects and choiccs or material (or 
the participants. 

Nonhweslrm Unh'cnity 
Con(cl"t'nce on Churd, Music 

Daniel )'inkh:lln, bculty member at 
New England Conservatory of Music 
and organist·choinn:lSlcr of King's 
Chapel in Boston. used his own music 
to dcmonstIillc \'arious idcas in "Ex-

r.erilllcntal Choral Notation" in the £irst 
ccLllre, He had tapes with him to dcm

onstrate his rccent works ror electronic 
tape and dloir or org-oln. This theme 
was then continucd into a discussion 
on contemporary notation latcr in the 
day. Mr. l'inkh:uu thcll retired rrom 
lecturing in ordcr to run rehearsals ror 
the perromlancc o( his music which 
took place at the cud o( the conferencc 
(more on that later). 

Grigg Fountain, organist and dloir
mastcr at Alice Millar Chapel on the 
unil'ersity ompus. used students and 
participants or the con(crence to ronn 
a choir as he ga\'c a lecture discussion 
on "The Choral Phra!e." Mr. Foun· 
tain led a spirited scssion, working with 
breathing, dynamics, rhythm, color, 
vowel sounds, and correct handling o( 
COllsonants, 

Anthony Newman pro\'ided the first 
concert or thc con(erence, playing a 
(ull recital on the e\'ening o[ April 17 
at Alice Millar Chapel. The program: 

Prelude and Fugue in B minor, BWV 
5014, Allein Gott in der Hoh sei Ehr, 
BWV 676, Dies sind die Heil'gen zehn 
Gebot', BWV 678. j. S, Badl; Les Maim 
de l'Abime (LiHe de'Orgue), Messiaen; 
BHAJEBOCHSTL\NNANAS. A. New· 
man; PassaCillb and Fugue in C minor, 
BWV 582. Vater uruer im Hinunelreich, 
B\VV G82 and 683, J. S. Bach; Piece en 
trio (Livre d'Orguc}f t-.(cssiaen; Fanta. 
sia and Fugue on "Ad nos, ad saluta
~rn". Fr.tnz Lint 

Mr, Newman's illeas concerning Bach 
arc b)' now well·known from numerous 
reviews and also his performance on 
records, A \'I.:r)' fast lempo ordinaria. 
rhythmic alterations, the usc o( IUbato, 
ornamentation - all these things arc 
used with sound authority according to 
the practices of the period. Two objec
tions could be raiscll about his per
£ormance o[ the prclude and [uguc and 
the passacaglia. howe\'cr. Both large 
pieces were registered with a [ull 16' 
plerwm in the malluals (with reeds) 
throughout (with quieter secondary 
registrations for ule manual changes. 
of course), This might have been fine 
in a live and reverberant North Ger
Inan church with a Schnitger organ, but 
the hard and horn-like acoustics of 
Alice Millar Chapel and the very loud 
organ in it do not lend themsel\'cs well 
~o long s~retches of this kind of play
mg, It snnpll' becomes ear-shallering 
as it did for I lat e\'ening, Furthermore' 
Ihe very intellsc and nermus approach 
whic,h Mr, Newman t~es to keyboard 
pla}'JOg (not to menllon the breath
laking tempos) did not ease the audio 
ence lUuch either. Mr. Newman 's own 
piece is constructed as an anagram on 
"johann Sebastian Bach." (ull of mas. 

sh'e chord slmctures, and also played 
almost entirely on a (ull organ sound. 
Although tJle Messiaen pieces provided 
relief, the concert endcd with an as
touuding ,'crsion of Lisll'S huge piece 
011 ",Ad Nos," It was astounding, for the 
piece was played in about 19 minutes, 
beginning to end. It was only a \'irtu
osa approach to the piece, :md it had 
none of the (;Tandeur. massh'eness, grav
it)', and \'aTicty of color and sonority 
which are so common to Lint's organ 
works, In short , it was splash)', frantic, 
and lense, Mr, Newman Ignored almost 
.111 of Lint's dircrtions in the score. We 
arc clearly bedazzled by Mr. Newman's 
fantastic technique and his strong feel· 
ings about interpretation. We admire 
his thoughts on interpreliltion and his 
;lpproach to Baroque music, but we 
still ha\'c l'et to experience anything 
appropriate y close to comfort in his 
performance. That he is a great vir· 
tuoso is unquestionable; whether he is 
a lIIusican is sometlling Ihilt tJle audi
ence had strong fcclings about, how
ever, for many were incited to booing 
just as loudly as others were to cheer
ing. Now that result o( his playing 
at Northwestern University did get us 
excited. for we havc sat through many 
organ recitals in which the audience 
was so passi\,e and lethargic as to be 
funereal. E\'idently the Newman ap' 
proach to Lisn got somc dander up In 

a few people, and lIt'C would agfl.,'C with 
those who thought that it was musically 
disastrous. 

Mr. Newman lectured the following 
day, de\'oting thc moming to Messiacn's 
Livre d'Orgue (which he playcd com
plete), and the aftcrnoon to naroque 
performance practiccs. Especially the 
afternoon session was concise. full of 
good information. and delh'crcd in 
clear fonn. Mr. Newman's dclineation 
of "areas of certaint)' and areas o[ un
certainty" was both infoTtniltive and ap· 
propriate to the material. We wontler 
JIOW lIIany students had their minds 
dosed by the performance the previous 
c\'ening. and missed or (ailed to com· 
prehcnd this lecture? It would be a 
shame if that were so. 

The final concert was de\'ott.'tI to con
It.'lnporary music, mainly lJy Daniel 
I'inkham. under the direction of Mr. 
I'inkham (in his own works) anll Grigg 
Foulltilin, whose Mi1I:n Chapel Choir 
anll instrumcntalists providcd the "in
strulllent," Generally. tl,e program was 
much too long (enc.Jing at 10:80), and 
the breaks between numbers seemed 
IUllJearably long. There was simply too 
much on the program for one to gct 
any kind of pcrspccth'c about auy par
ticular piece or ~oup of pieces. }'ur
thermore. the dlolr was under· rehearsed 
in sollle pieces, Insecurity was evident. 
particularly in the Pinkham pieces (or 
electronic tape and choir. However. we 
congratulate Mr. Fountain and his choir 
ror taking on such a large task, and for 
bringing such a program of contempo
rar)' music before the public. It is mu
sic that is seldom heard in church or 
concert, and we only wished that thc 
performance had been done in more 
enjoyable circumstances than the tked 
t!nd of the conference. Roy Kehl, organ· 
ist and choinna.scer o( Ascension 
Church, Chicago, is to be commended 
for his £ine performance o( the Con
cerlaule by PlOkhlllU. The program: 

Memento CrcatorU, Thea Musgra\'e: 
Nomine jau. John Ta\'ener; 0 Lamb 
of God, Philip 'kraus; See That Ye Love 
One Another (organ and tape), Pink
ham; ListeD to Me, In the Beginning 

A.G.O. Midwinter Conclave 
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Phoenix, Arizona 
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"For Everything Under the Sun" 

of CrCltion (choir and ta~), The Call 
ot Isaiab (choir, organ. and tape), The 
Seven Last Words o( Christ on the 
Crou (soloislJ. choir. organ, tape), Con
certante for O~, CcIOlta, and Per
cussion, Daniel Pinkllam; Adoram ... Te. 
Sah''3tor l\lundi (choir and strings), 
Alan Stout: Preludc, Kyric, Sanrtw 
(baritone, 2 choirs, 2 organs, bells), 
Bengt Hambraeus, 

A further bonus 10 con(erence parti· 
cipants was a perfectly flne perform
ance of Michael Hennagin's cantata, 
The FlJmily of Man. performed by the 
Niles High School North (a Chicago 
suburb) under the direction of Louis 
Magor at the convocation in Alice Mil· 
Iar Chapel on April 18. 

Valpar.auo University 
Church :a.lwic Seminar 

Held annually since 1945, the Val· 
paraiso University Church Music Semi· 
nar was held for the first time under 
new leadership. Dr. Theodorc Hoelty
Nickel, who founded the seminar and 
led it through a period of admirable 
prosperity. retired as chairman of tJu: 
seminar, and, although he was present, 
lhis year's seminar was under the guid· 
ance of Philip Gehring, chapel organ· 
ist, and Frederick Telschow, head o[ 
Valparaiso's music department. 

The difference between this seminar 
and tIle con(erence at Northwestern was 
markcd and evident, For one thing, 
church music at ValparaiSO is actually 
practiced every day in the (requent ser
\'iccs that are held in thc magnificent 
(hapel. These services pro\'ide n wor
ship milieu in which church music 
works, and thcre is little necessity to 
lean on concerts o( sacred music just 
in order to have perrormance. The 
chapel provides the o:nter o( actiVity, 
and the worship life providcs tIle need 
for thriving musical perfonnance with
in the liturgical 5tructure o( the chap
el's activity. Valparaiso $CminOlr parti
cipants were brought into an active 
OIusiQI atmosphcre within a 'worship· 
ping community. Northwcstern conrer· 
C11ce participilnts attendct.l lectures and 
concerts which were incidelltally held 
in a chapel. It made a big diHercnce 
ror us, both in ollr attitude to the 
music and the events, but also in the 
spirit o[ the whole conrerence. 

Participants had a wide choice of 
workshops: organ workshops on new 
organ music rUIl by Richard Heschkc, 
Philip Gehring, and Merlin Lchman 
(also on the Valparaiso facult)'); choral 
workshops run by L. L. Fleming (Val
paraiso raculty). and Frederick Tels
chow; panel discussions which included 
"The Vocation of the Church Musician" 
(chaired by M. Alfred Uidlsel, head o( 
Ihe church music department, Eastman 
School of Music), and a .. Report (rom 
the Parishes: How Music Works (or 
Us" which included various parish mu
sicians from New [ersey, and Chicago, 
A demonstration 0 historic tuning sys
tems for ke)'board instruments was giv· 
en by Herman Creunke, a member of 
the organ building firm, john Brom
baugh &.: Company. Thomas Willis. 
music critic or the C"icago Tribune 
spent thrcc days demonstrating the ex
perimental and inno\'ative approach to 
church music which he (and others) 
lead at Chirst the King Lutheran Church 
in Chicago's Loop. He demonstrated 
with the storefront church's instruments 
(electronic "rock" organ ke/'board, two 
tape recorders, Putney synt u:sizer, and 
quadrophonic sound system) how the 
parish's approach wants to make the con
gregation "think and act likc compo
sers" in their mwical endeavcr. Seminar 
participants participatct.l in the most 
'"ter~ting improvisatory demonstration. 

The keynote address of the seminar 
was given by Joseph Sittler. professor of 
theoJogy in the Divinity SChool, Uni
venity of Chicago. 

Cl~rJ)', the services at the unh'er
sity chapel were the center of tIle semi. 
nar. Saturday', choral vespers included 
the Northwestern University Chapel 
Choir (who san, works by SchUu) under 
the direction o[ Grigg Fountain, and 
orlJOlnist Merlin Lehman. Sunday's ser· 
\'ice of Holy Eucharist included the 
Northwcstern U. Chapel Choir, the Val· 
earaiso Unh'ersity Schola Cantarum (F. 
relschow, director) and the UnivCTsity 
Choir (L. Fleming, director) . The mag
nificent service was begun with brass 
players and the choirs under the direc· 
tion of Theodore Hoelty·Nic.kel in 
Vaughan WillilllUs' hymn. "All Hail the 
Power of Jesw' Name." Special music 

for thc service (Propers and Psalms) 
were written by univenity composer 
Richard Wienhorst, and a Musgnve 
antllem was sung. Philip Gehring was 
the org,mist, and M. Alfred Bichsel the 
preacher in this exciting service which 
was exemplary in every way of how 
mwic can and should work within a 
community at worship, 

Friday evening's perrormance brought 
a musical medieval drama, Tile Legend 
cl lile Rood into the dlilpel. The 
Thomas "'agoer Renaissance Oper:t 
Company, a new group from New York 
carrying the director's name, is devoted 
to the performance o[ late medieval 
and renaissance musictl dr:l.ma. The 
small group of excellent singers and the 
four players of 14th-16th century instru
ments are thoroughly profeSSional, mu· 
sicaUy and historically knOWledgeable, 
and alivc with tJIC spirit of perform
ance required by such mateflal. The 
music (or this "oper.t" was composed 
lIy Thomas Wagner in the style of 14th 
and 15th century music. The whole pro
duction was a delight to sec and hear. 
and the humor in tllis particular drama 
makes it a much less austere procluction 
than. say, "The Play of Herod'· or 
similar dramas. The whole performance 
was a delight. 

Richard Heschke was the featured or
gan recitalist on April 20 in the chapel. 
His program: 

Prelude and Fuguc in D, Buxtehude; 
Three Pieces (or a l\[cchanim1 Organ, 
Beethm'cll; Prelude and Fugue in E 
minor. BWV 54, Bach; Variations 011 

"Veni Creator," Durun~; Pastorale. 
Franck; and Finale frolll Symphony 3, 
Vierne. 

Mr. Heschke, who is professor of or
gan at Louisiana State Uni\'ersity, Bat
on Rouge. exhibitcd a thorough tech
nical grasp of all the music which he 
played on tJle chapel'S huge organ. 
:E,\'erything was done cleanly. registered 
with restraint, and played with compe
tent grasp o[ the musical Sl}'h.., in· 
\'DIved. J·crhaps the second half of the 
program was more to our liking how
e\'cr. for we felt that Mr, He$chke 
knows 1U0re about it, feels it belter, and 
COllllllUllicates it better than the ear~ 
lier music. If he is to be faultcd at all. 
it must be in the first half o[ Ule 
program. A certain amount of stHfne~ 
and lack o[ rhythmic Oex:ibiJity took 
away thc improvisatorJ nature o[ nux
tchude's "toccata", an the same could 
be said abuut the performance of the 
Hach work, The pieces by Duru(Jl', 
Fr.mck and Vierne could not be faulted 
on this score, howc\'er, for they were 
played with good style and character
Istic registrations, making full use o( 
tJlC large acoustical volume which the 
chapel pro\'idc..'tl. Mr. Heschkc: is a 
young artist to be watched. He has 
lOll of talent, is a musical player, and 
exhibits good flair in the late roman· 
(ic repertory which he plays. One would 
hope that he lIt' iIl de\'clop (he samc 
way with Bach ano early lUusic. A bet
ter gra.sp of the style and tlle pcrfonll. 
ance practices would help, and a less 
constricted approach rhythmically woulU 
certainly come about. But he clearly de
lighted the large audience and pla}'ed 
for them a thuroughly professional re
cital. 

'1 he Seminar was dosed with a line 
choral conccrt whicb utilized aU of Ute 
unil'ersity's choirs. l'olydloral works 
sung b)' the Schola CaUlorum witb ex
cellent blend, diction and tone quality 
took up the first half of the program. 
ano thcn tIle University Choir sang 
l'oulenc's Glo";a. In spite of a decided
ly amateur orchestra (which did its 
best. but still played out of tune), the 
dloir turned 10 a good per(onnance, 
and scnior music Mudem. soprano Mari
lyn Schmiege, did an exquisite job of 
handling the high and lyncal &010 part. 
The progr.nn: 

Te Deum in G, R. VilUgban Wil· 
liams;; HCIT, wenn ieb Dur dieb baht, 
Schutz; Nun lob, mciu Sed, deD Her· 
reD, I·metoriw; Jubilate Dco, Fetler: 
Gloria, PouleDc. 

The Valparaiso Church Music Semi
nar may be under "new management" 
since the retirement of Theodore Hoel
ty-Nickel, but this fear's event showed 
that tllC rooll and ideas established by 
him in the first 26 years of its existencc 
have taken hold, grown, and born fruit. 
Thc new management is to be congrat
ulated for providing a poSitive, exciting, 
and vibrant seminar this year - a rare 
thing in tllis day of negative reactions 
and (eelings among church musicians. 

-RS 
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~be (!Catlet 
<!Cbapel ergan 
UNITED STATES MILITARY ACADEMY 
WEST POINT, NEW YORK 

John A. Davis, Jr., Organist 

'Ii 15,271 PIPES * 12 DIVISIONS * OVER BOO STOPS 

This famous pipe organ was not built by us, of course, but we have "added" to it recently, 
in the form of a new capture combination action - possibly the largest such action ever built. 

Our new unit, incorporating highly advanced LSI microcircuits, proved completely 
adaptable to the organ 's older technology. 

Its contributions to the flexibility and artistic 
potential of the instrument are profound. 

For us, it is this aspect of the project that has been 
most gratifying. lltu ORGAN 

COMPANY 

·, 972 
MACUNGIE, PA. 18062 



Seth Bingham, hal. and hearty at age 90, chab with leonard RaYer and Robert Balcer 
fallowing the special concert which wal ginn in honor of hb 90th birthday at St. Paul's 
Chapel, Columbia UniYenity, New Yarlc City an April 16. Mr. Royer and Dr. Baker were 
p.rfOfmen in the concert which featured works by Or. Bingham. (See Vernon de Tar's 
reYiew beklw.) 

Seth Bingham 
Birthday Concert 

Organists of the metropolitan New 
York area disrcgan]cd a heavy rain to 
comc in large numbers to St. Paul's 
Chapel of Columbia Unh'ersity on the 
e\'ening of April 16 to honor Seth Bing
ham on his 90th birthday. Dr. Bingham 
was on the front row with family and 
friends, greeting everyone with his 
chaTilclcristic w:lrm smile, and looking 
pleascd and h3PPY as thc program un· 
folded (perh:lps evcn thinking of what 
he would write ncxt), 

The concert began with two old fa\,· 
orites, Toccala on "Leo,,;" and ROlllade, 
both expertly phll'cd by Robert Daker 
and sounding just right on St. Paul's 
large and oltlSundinlt ,\colian·Skinner 
org;m (let us express the hope that the 
university will see lit to keep it in line 
condition and usc itl). 

Leonard Ran!r follo\\'ed with a bril· 
liant performance or the So"ala 0/ 
Prailt! and I'ra),er (1960). It had ex· 

10 

citement, sensitivity, and above all, com· 
munication throughout. 

UI quem" I"x;~ I'rom Ihe same period 
was 3mhoritalively and tastefully played 
by Frederick Swann. 

The choir of Madison Avenue Pres· 
bytc rian Church, which Dr. Bingham 
long sen'ed with IP'C3t devotion. sang 
under its present director, John We3ver. 
Organ accompaniments were well pl3yed 
by lsabellc EmersOn, currently in charge 
of what is lcft of chapel music at Co· 
lumbia. Dr. Bingham's most recently 
published work, Per/eel lI,rollgil suffer· 
;"1{ (Petcrs, 1971), and the earlier ju· 
bilate Deo were sung wilh finc tone by 
the choir. Thc new :lIlthcm is a sensi· 
th'c setting of a mo\'ing text by the 
composer's mother. 

Eugene Hancock gave 3 lastdul and 
controlled pcrfonnancc of the fine 
Pnuacdglia. 

Thc progtillll was concluded with the 
Co"ct:rlo for orgo,l, s;x bra.ues. and 
snare dmm. Claire Cod was the capable 
5010isl, Larry King conducted the assist
ing instrumentalists. This is a stirring 
piece which needs to be perronned in 

Vernon de Tor, notional yice·pr.,ident of 
the AGO, il ,hawn In action above and at 
right as h. led a two..day workshop in church 
music at Drake UnlYenity, De' Maines, Iowa 
April 1 and 8. Or. de Tor divided his sub· 
ied Into twa areas: service playing (hymns, 
anthems, conducting from th. organ), and 
reheanal techniques. O .... r .to people at· 
tencled the wark ... op 5pCInwred by Ora'" 
Uniyenlty's College of Fine Arts. 

a setting which provides equal oppor
tunity for the solo instrument and the 
ensemble. St. Paul's accoustics seemed 
to encourage the brass players to over
play. so Ihat the organ tone WiU fre
quently smothered. There were also 
problems of togethernrss. However, the 
work provided a fine clima~ to a mem
orable c\'cning. 

Lislening to music composed by this 
wonderful man over a period of Ufty 
years, one was struck by the freshness 
of Ihc music in relation 10 each period, 
thc growing complexity of the latcr 
years - none of it "music for music's 
sake," speaking only to the cultivaled 
musician. It all scemed to be music 
that sang, always well structured, and 
imparting the composer's wannth, hu· 
manness, and joy of living. We are all 
in hi~ deht. 

- Vernon de Tar 
I 

RICHARD M, PEEK', anf4U, " Stations. on 
the Road 10 F~edom" and llach', cantata 
"Christ lal in Todc:sbanden" were performed 
lIuder Mr. Peek', direction Ilt Covenant Praby. 

lerian Church, Charlotte, N.C, an March 19. 

ROBERT BAKER APPOINTED 
TO ST. JAMES, N.Y.C. 

Dr. Robert S. Baker, dean of the 
School of Sacred Music, Union Theo· 
logical Seminary, was appointed perina· 
lIent organist and choirmaster of 51. 
James' Episcopal Church. New York 
City. On April 16. Dr. Bakcr has been 
serving as interim organist and dloir· 
master at 51. James during .he past 
)'car following the retirement or the 
latc Donald L. Coat5, Dr. Baker form
erly was organist and choirmaster at the 
I:ihh A\'cnuc Presbylerian Church. 
Templc Emanll·EI, New York City. and 
First Presbyterian Church. Brooklyn. 

REUTER'S 5·YEAR GUARANTEE IS 

The guarantee says, "If any defect in either materials 
or workmanship appears at any time within five years 
of Installation, we'll correct it - free." 
Sounds like a solid, sincere, and meaningful guarantee, 
doesn't it? It is. But it's usually worthless. You see, B 
Reuter guarantee Is hardly ever used. 
We wouldn't guarantee our product so well if we didn't 
build it so well. And when you build an organ like that, 
the real guarantee is In the creation itself. 
Play a Reuter organ and forget about the guarantee. 
You'll probably never use It anyway. Write us or call us 
collect (913-843-2622) for free brochure and use of our 
3D-minute film. 

~RGAN COMPANY / Box 486 M / Lawrence, Kansas 66044 
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Where budget and space are restricted, 
must musical excellence suffer? 

Indeed not, says Miller! 

Severely limited budget or not , SI. 
Mary's Roman Catholic Church, Hud
son, Ohio, was determined to build 
their new house of worship. Essential 
to the plan from its inception was a 
real pipe organ . An electronic in · 
strument never entered Ihe picture. 
Moller did ! 

Hear our founder in '1 878; " Every 
church should have the opportunity 
to have a real pipe organ," So, despite 
the countless mammoth organs to our 
credit , Moller is equally committed to 
Ihe small organ . 

Indeed, hall 01 rhe organs we build 
In any gIven year <lfe 15 ,.lnkl or less. 
and proba/Jly .1/Wel}'S will be. 

For example. the recent renaissance 
of American organ manufacture pre
saged a relurn to classic principles. 
Which led, in rum, ro our designing 
the Series 70 Unit organ. 

One prominent Eastern organ (on
sullant put ir susclnctly: "Only one ma
jor concern of quality has addressed 
itself to the problem of small 

INC 0 A ~ 0 A ATE 0 

but excellent organs." He was speakmg, 
of course, of Moller. 

The problem arl 5es in meeting ~;(rln · 
gent budget and space requirement s 
without forgetting the voice. 

Every good organ l regardle~ 5 of size. 
starts on paper wilh a good specifica· 
tion. Couple thai wilh the jUdlCfOUS 

scalmg and metICulou5 voiCing of the 
Senes 70 and Ihe result is far more 
than true pipe organ sound alone. 

Remarkable range, spright Iy and ar
ticulate tonal qualily and ample versa· 

tility have already SI. .vlary's 
that rheir ""-rank meers every 

~~~~:i~~~! Spatial. 

Phone )01 - 7.n·'XXX) 



SING FOR JOY - edited by Paul 
Thomas. A collection of SAB anthems 
for the entire church year. Contains 12 
anthems by Couperin. Bach. Handel. 
Willan. Nystedt. and others - some with 
Instruments. All available separately. 
No. 97-5046 51.50 

~C9nCOPdia 
~ MUSIC 
CONCORDIA PUBLISHING HOUSE, Sf lOUIS. MD. &3118 
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Playing the Harpsichord, "A Scarlatti Inheritance," 

and Other Reviews from the Harpsichordists' World 

by Larry Palmrr 

Playing the Harpsichord by Howard 
Schott, St. Marli n's Press. 1971; 223 
pages, $8.95. 

Once again an American has contrib
uted an important book to the harpsi
chordist's library. Playing the Harpsi
chord is basically a guide for beginners. 
aimed especially at those pianists who 
acquire a harpsichord; there are many 
sensible suggestions in the book, how
ever, which might be of aid to anyone 
who plays the instrument. Mr. Schott 
is a middle-or·the-roader, who does not 
give lip service to exact historical au
thentiCIty in harpsichord building or 
registration. nor does he support a back
ward-from-the-piano approach. He is 
remarkably sensible in nearly everything 
he has to say, and his writing is clear 
and witty. 

Fourteen short cllapters deal with the 
historic and modem instruments, music 
of the harpsichord from the 16th 
through 20th centuries (although his 
treatment of the 20th is extremely 
sketch),) , mastering the basic touch, 
learning technique through music, fin
gering, analysis of a musical score, arti
culation and phrasing, rhythm and tem
po, ornamentation, unequal notes and 
other common rhythmiC alterations, 
registration, ensemble playing, and rec
ommended books for further reading 
and study. In the appendix is found a 
section on basic harpsichord mainte
nance, including several suggested pat
terns for setting a temperament and 
tuning. 

Mr. Schott's discussion of the thorn), 
problem of rhythmic inequality in carl)' 
music is especially lucid, and we recom
mend it highly. We do not find his dis
cussion of arpeggiation of much value, 
howe\'er, for he writes, "The indication 
arpeggio applied to a group of block 
chords is a direction to play them from 
the bass up to the treble and down 
again, sometimes more than merely 
once .•. " surely too mudl o\'ersimpli
fication for this improvisatory license, 

On page 75 Mr. Schott writes of the 
DOlCh transcription of a C minor Oboe 
Concerlo by Alessandro Marcello; this 
truly 10\'ely work is really by Alessan
dro's brother, Benedetto, at least accord
ing to Schmieder and the published edi
tions. We disagree with Mr. Schou's 
assessment of Busoni's Sonatina lor 
Harpsicllord ('un playable'') : this judg· 
ment applies to Delius' Dance for Harp
sicllord, all right. but we find the Bu
soni quite manageable on the har(»si
chord. and a particularly interestmg 
example of wriung for the instrument 
during the very earliest days of the 
20th-century revival of interest. 

Nit-~icking aside, we recommend Mr. 
Schott s finc book to all who need an 
introductory guide to the harpsichord. 
By following his well-founded advice 
one should avoid many of the pitfalls 
which are found in the way of anyone 
who tries to make the switch from an
other keyboard instrument to the harp
sichord. 

Domenico Scarlatti, Sonaw, Volume 
vm (Kirkpatrick numben !58-407). 
edited by Kenneth Gilbert. Le Pupitre. 

number 38, Heugel and Company, Paris. 
Who would have thought. even a few 

years ago, that a French publisher 
would be the one to undertake the com
plete edition of the 555 keyboard IOna· 
tas of Domenico Scarlatti in the nu
merical order established by Ralph 
Kirkpatrick? Heugel and Company is 
to be congratulated, and we are aU the 
winners in this event, if the first vol
ume of the projected eleven is indica
ti\'e of the rest to come (and we are 
sure that it is) . 

Quality of paper is excellent, the lay
out on the page is easily readable and 
usually advantageous for page turning. 
and Kenneth Gilbert's editing is exem
plary. I t was a fine idea to begin the 
publication of this edition with later 
works (although Scarlatti scholarship 
suggests that, amazing as it may seem, 
all the sonatas may date from the latter 
years of Scarlatti's life); as one pla),s 
through sonata after sonata, he cannot 
help but be amazed at the skill of the 
composer in writing completely idio
matic music for the harpsichord and 
at the suggestion, by only a few notes, 
of a whole world of color. 

Serious players of the harpsichord 
will want to subscribe to the complete 
series, which will be issued at the rate 
of two each year. For many houn of 
musical enjoyment, begin With volume 
VIII, now available. Incidentally, Mr. 
Gilbert told us last summer in Brugcs 
that he plans. upon completion of the 
ele\en \'olume serics, to issue two \'01-
urnes containing sixty sonatas which will 
not duplicate Kirkpatrick's selection of 
sixty sonatas in two volumes published 
by G. Schirmer. 

For those who prefer to play from 
cxact facsimile reprints of eighteenth
century manuscripts. Ralph KirkpatriCk 
has prepared an edition, also arranged 
according to his chronology, of the com
plete keyboard works of Domenico 
Scarlatti in 18 volumes (11 by 8Y! 
inches) prepared (rom manuscript and 
printed sources. The bound collection 
of 463 sonatas from the library in Par
ma (perhaps from the dispersed collec· 
tion of the singer FarineUi) is repro
duced in its entirety. 

We have not seen the complete aet. 
but from the look of several sample 
pages. the edition is eminently read
able, (or the original manuscripts were 
among the most beautiful and dear 
of 18th-century sources. The sense of 
closeness and authenticity to be had 
from a facsimile cannot be duplicated 
by any modem edition. The 18 vol
umes are available as a cloth-bound 
set for $250 or at $15 the volume from 
Johnson Reprint Corporation, 111 Firth 
A\'enue. New York, New York 10003. 

Kirkpatrick's history of his involve
ment with Domenico Scarlatti, an in
vol\'ement which produced his superla
tive biography and which has culmi
nated in this edition, may be read in 
NOTES (or September, 1971 (volume 
28, number 1) , pages 5 through 15. 

Domenico Salrlatti. Sixteen Sonatas 
(or Harpsichord; Joseph Payne, harpsi
chordist. Turnabout, TV-S 34434. 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLOTTE, NORTH CAROLINA 21205 

'7HUf GENE.AlIONS OF ORGAN 8UILDING" 
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The Boston harprichordisl Joseph 
Payne plays Scarlatti with verve and 
virility on his two-manual Eric Herz 
instrument of 1969. The Herz, with its 
16·Coot r~sler on its own separate 
bridge .md 50untl board. rc.scmbles an 
18th-century Gennan irutrument by 
Hass more than it doe! an Il:):lianate 
or Iberian instrument, such as Scarlatti 
would have known. There are rather 
more frequent changes of registration 
in Payne's performances of these sona
tas than would h3\'C been stylistically 
possible for Scarlatti himsel£. Never
the-less. Payne plays ,'cry wcll, observ
ing the repeats of both sections in each 
sonata. 

And finally. two fascinating record
ings which demonstr.:J.le aurally that 
the harg.sichord is anything but dead 
in the ... Olb century: 

Das l\lodane cambalo der Antoinette 
Vischer (The Modem Harpsichord of 
Antoinette Vischer), \Vergo, Studio
Reihe oeuer Musik, WER 00028. 

Cla"ccin :moo; Elizabeth Chojnacka, 
harpsichordist: Philips 652£i 009. 

Antoinette Vi.scher is Europe's Sylvia 
Marlowe; or i, it that Sylvia Marlowe 
is America', Anloinelle Vischer? What
C\1:r the case, each of these ladies of 
the harpsichord has been responsible 
ror a considerable amount of important 
new music commissioned rrom leading 
composers of our time. In the 'Vergo 
recording the Swiss patroness and per
fonner plays a wide selection of music 
which has been dedfc:ated to her: Son
ate, Martinll; Introduction and Inter
lude from Suitt, Tscherepnin: Studie, 
Blacher: MUS1ue pour Clovecin. Rolf 
Liebennann; Single Petal 0/ a Rose, 
Duke EUington: 99 Measures for Harp
sichord, Hans Ulrich Engelmann; two 
versions of Ro-unds, Derio (the &eeond 
with the voice of Cathy Berberian); 
Ni"e Rare Bits lor Two Harpsichords. 
Earle Brown; Petite Pi~ce for Plano, 
Harpsichord, Gnd String Dass, Martial 
Sol.l. 

It is difficult to criticize pedormances 
which, for the mo!t pan, must have 
been prepared under the direct super
vision of the composer. SuHice it to 
say thai, ill least in the Martinu Son
ate, Miss Vischer does not play the 

, 
exact notes or follow the dynamic 
scheme that Martinu indicates in the 
printed score. We find her playing of 
the second movemenl, Poco moderalo 
rnnt(JiJile, raWer ponderous and str2nge
Iy registerro with 16·fool sound. The 
work, however, dcsen'cs wide hearing, 
and il5 appearance on this rrmrding 
will doubtless help this dissemination. 

Duke Ellinglon's little tone poem 
A Single Petal of (J Rose is a charming 
work, as is We E·Oat minor Ad(Jgio 
which is Rolf Liebermann's Musique 
pour Clovedn. By all means acquire 
Ihis record and bring yourself up-to
date with what's happening for harp
sichord. 

It seems to us that the most impor. 
tant of Miss Vischer's commissions thus 
far is (he striking and original Conti
nu",n fur Cemb(Jlo of Gyargy Ligeti. 
This work appean on Wergo 2549 01 I. 
played by Miss Vi$Cher. It is insuuctive 
to compare her recording of the com
posilion with that by Elizabeth Cho· 
Jnada on her debut Philips disc Clo 
vedn 2.000_ 'Ve have attempted the 
Ligeli several times in ccnc.ert (always 
to Ihe gTeat delight of lhe audience), 
and we arc convinced thaI Vischer's re
cording must have been made by some 
super-human meansl Chojnacka's re
cording sounds mOre nearly' human and 
also demonsuates the falhbility or the 
harpsichord itself. Liged requires a 
very rapid repeated top F-nat on the 4· 
foot register as the conclusion of his 
composition: we have disco\'ered that 
this note wiU not repeat that fast and 
consistenlly. something which is also 
audible in Chojnacka's performance. 
Our solution (perhaps that of Miss 
Vischer as well) is to tunc the F-natural 
down 10 F-flat and play the repetitiOns 
as a conventional two-note trill. 

Interestingly enough, Chojnacka also 
observes the composer's registration 
suggestions more exactly than Vischer, 
who does not add the 1(i·root register 
"subilo" at Ihe climactic middle sec
tion. 

With the exception of the: Ligeti and 
the shared terrilory of Berio's Rounds, 
common to both recordings, Mis:.! Cho
jnacka moves even further inlo the 
avant garue with her selection of ma-

terial. Four wads were written espe
cially for this recording: Graciane Fin
zi'J Pro/it Sonore,- Francis Miraglio's 
Insertions; Mariw Constant', Aloulins d 
Pr;ere; and Antoine Tisnc!'s Hommagt! 
d Calda-. Aldo Clementi's Intavolaturn 
and Franco Donatoni's Doubles com
plele the calalog of works on this disc. 

In certain instances Ihe strings are 
played directly by Ihe hands, the keys 
arc struck with sticks, or the keys arc 
simply pla}'ed without having registers 
engaged. The works are more or less 
successful. depending on the lasle of 
the hea.rers_ A jacket nole st.Ues that 
"the listener is expected to play this 
recording at (ull volume and in total 
darkness." So. if you are bored with 
Bach, or have had il with Handel, Iry 
this on your gramol;lhone. It will 
either convert and convince you or send 
you scunying back to the Baroque. 
Either reaction may be beneficial. 

Off the Soundboard 

In a. Chamber Music Concert at the 
WeissfTauenkirche in Fr.mkfun Main, 
W. Gennany, Hans-J03dlim Bartsch 
played Johann Christian Bach's Can
rerto lor Harpsicl,ord and Strings in 
E-Ilat major. The date was February 1. 

Fred Tulan played Ligeti's new or
gan piece CouUe all lhe harpsichord 
at Ihe Stockton, Cal., Cathedml on 
April 9. Edythe Schlnncr played the 
pedal pan on the oqr.Jn. as originally 
scored. Tulan had played the American 
premiere of the work in New St. Mary's 
Cathedral, San Francisco, According to 
Ligeti, the work is " to be played even 
faster Ihan my harpsichord Conti. 
nuum." COldie will be: published by 
Schou. 

Igor Kipnu was soloist with the Nor. 
tolk Litlle Symphony. Russel Stanger, 
conductor, on March 6. He was heard 
in J. S. Bach 's COllurlo "n D minor. 

The new Kingston harpsichord :at 
North Tc)o!as Slate Univcrslty, Denton, 
was played in a r«ital on Friday, April 
21. The progT:lm: Sonala in D minor, 
K. 4.H, Scarlatti (Nanc), Enns): Soeur 
Moniqllt!, Couperin (!\(ary Anne BriU): 
Courante from Suite in C minor, S. 813. 

Bach (Gwendolyn Scott); Toccata In G, 
Pasquini; Les Colombres and La de Vo
,re (rom P;~ces de c1avecin, delld~me 
fillre, Duphly: Partita in D-/lat, S. 825. 
Bach (Cathy Pool). Dr_ Charles Brown 
p1:t)'ct1 Darlc Rivl!r and DistGnl Bell, 
opus 212. Ho\'hancss; and Sonatas in 
Ii Major, K. 208 and 209, Scarlanl. 

Dr. Joseph Stephens pTe$ented a harp-
5ichord recilal al the Cathedral of Mary 
Our Queen, Baltimore. Maryland. on 
April 30. His program: Prrm;nn SOflnla 
in C m;'lOr, C.P.E. Bach: Three Little 
Hnrpsichord Pieces (1972), Arthur Der
man; Lame," (1961), Alan Stout; Bits 
and Pieces (1970). Joseph Fennimore; 
ContitHmm (1969) . Ligeti: Parlita in 
G Major, Badl; Eigll' Soon'as, K. 19!. 
126,87,278.28,315.213.521. Domenico 
Scarlatti. 

Kenneth Gilbert will conduct an In
ternational Summer Course for Harpsi
chordists in Antwerp frOID August 2 
through 12. Limited to 15 students. the 
course will cover the Second Book of 
Harpsichord Pieces by Frane;ois Couper
in. Rameau's Piices de Clnvedn, and 
Scarlatti Sonatas K. 44, 193, 208, 209, 
238. 239, 361. 371, l!8O. 381. 427, 445. 
4-16, 490. 491. "92, 513. For rurther in
(annal ion and an entry fonn, write the 
Ruck e r s·Genootschap, Vlceshouwers
Slraat 5840, B-2000, ,\ntwerpen, Bel
gium. 

Gustav Leonhardl will conduct a 
master class in harpsichord at Duns
Tew, Oxford. England , rrom August 2 
through 12. The subject will be Louis 
Couperin and f'roberger _ Five $ludenu 
will be: selected to perrorm, and the 
number of auditors is unlimited. For 
further details. write David J _ Rubio. 
The Ridge House, Duns Te:w, Oxford, 
England. Closing dale ror applications 
is Junc SO. 

The Harpsichord, Volume: V, number 
two. features a lengthy interview with 
west coasl harpsichordist Malcolm Ham
Ilton, piclUTCS and description of a Stein 
fortcplano, and Ronald Miller's insuuc
tions ror the Marpurg lemperament. 

Fcatura and new. items for these 
page arc always welcom~ Address them 
to Dr, Larry Palmer, Division of Music. 
Southern Methodist Uninnity, Dallas, 
Texas, 75229. 

It pays. to compare svvitches ! 
A switch is a vital component. It must work continually, unfailingly, for years. That's why these features of new and im

proved Reisner switches are so important. 

o Rugged, heavily-plated, all-metal construction-no wood or leather to be affected by atmospheric conditions, 

o CELCON toggle hinges to eliminate corrosion and binding, 

o 10 to 120 sterling silver contacts assuring positive wiping and cleaning action-no plating to wear off. 

o Wiring guides supplied with all units. 

o Ganged to your specifications at no extra cost. 

Since none of our competitors can match all the superior features 

of these fine switches, it's no wonder they are standard 

equipment with hundreds of major organbuilders 

and independent organ servicemen. After all, 

these people are pros. And they compare before 

they buy! 
single 

ganged 

trusted name in pipe organ supplies 
The W. H. Reisner Manufacwring Co., Inc., P. O. Box 71, Hagerstown, Maryland 21740 phone 301-733·2650 
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The Tulsa Chapt.r AGO celebrated its 
SOth onninrsory an March 7. Approxi. 
mot • .,. 100 mtlmben and guests met for 
dinner ot Centenary Methadist Church. 
Kene of the Chapter's fint recital in March. 
1922. Members were el\Couraged to wear 
costumes of the period, with prizes to 
be awarded to the basl-dressed lady and 
Silentleman. Four chartar membars were 
honored; Esther Handley. Mrs. Ira T. Parker. 
Marie Gardner Swift. and Laube Wilson. 
all of wham still live in Tulsa. After din
ner, the group mov.d to the First Church 
of Christ, Scientist, whose wen-preserved 
3·manual 1922 Austin was considered partic
ularly suitable for a repeat performance 
of the inaugural recilal. Works by Ba· 
tiste. Scott, Bibl, Foulkes. Dix, Vieuxtemps, 
and Flotow were performed by Doris Miles, 
Lois GlendeninSii. John Halvorsen, Lois Wat· 
kins, Thomal Matthews. David Rollo, Jean
ette Maxfield, Mary Ann Haley, Joanne 
Yager. and Kay Ross. MembC!lrs shown above 
from I.ft to right In 1922 collumC!ls are 
lois Watkins, Kay Ross. Thomas MalthC!lw,. 
and John Halvorsen. 

JOliN W . BECKER, dirutor ru mw.ic. at 
Holy Trinity Lutheran Cllu~ll, Buffalo, N.Y., 
1\11. the IU.:s1 dirulor of the Junior Choir 
Fesli\;al lponlOred by the Port Humn Chapler 
or the I\GO in Port Huron, Mtchigan on April 
30. 13 local junior choin Ilariidpated in the 
fesliI: al. 

.... 

New Moller in 
Mobile, Alabama 

St. Paul's Episcopal Church, Mobile. 
Alabama. n:ccnll)' dedicated a new or· 
gan built h)' M . P. Moller. Inc .• Hagers
town, Mar),land. At the front of the 
church, directl), behind and above the 
chancel area, is a large organ chamber 
with nearly the entire front open for 
tone t.'grcss. Although pl:mncd for the 
complcte oi'g'oIn. with the choir in one 
transept. it was 1:lIcr dcemcd advi!;able 
to mo\'c thc choir 10 thc rear gallcry. 
As a result. the overall rlanning in
cludes a complete ~Hnanua organ. free
standing on the gallery. and a selec
tion of SlOpS in d,e Great , Swell and 
Pcdal of the planned final dlaneei or· 
gan, all plil}'3hlc from the gallery con · 
sole. Futurc plans all for the addition 
of approximatel), 7 mnls to the Chancel 
Great , 5 Tanks to the Chancel Swell . a 
Chancel Positi\' of 13 ... .lnks. a Chancel 
nombarde of 5 r.anks. 2 rnnks to the 
Chanccl Pedal. and a Trompctce en 
Chamade high D.bo\'c the rear gallery. 
;\ 4·m:mual console is planned for the 
chancel area, controlling both the 
Chancel ami Gallery organs. Also. some 
of the additional chancel stops will be 
playable from Ihe Galtery organ. Jack 
Noble White is organist and Choirmas
ter of the church. 

GREAT C Ch~n('el ) 
I'rindpal 8 ft . 61 pipt"l 
Bourdon 8 ft . 61 pip" 
Detav .. ft . 61 pipn 
Spitdl8te .. ft . 61 pipu 
Doubletce 2 It. (il plp.:s 
Sesquiahera 2 ft . 61 pipe' 
Fourniture IV 2 .... pipet 

GREAT fC . lk,.,) 
Principal 8 [t. 61 pipes 
Spilznole 8 ft. 61 pir" 
Dela\' • ft. 61 pipes 
Principal!! ft. 61 pipes 
Mi,lur II-IV :!(lI pifld 
Chimet 

SWELL (Cbancd) 
RobJ"Kedn:kl 16 ft . 12 pipes 
Rohrflole 8 fl. 61 p'i,~ 
Vtole de Cambe 8 h. 61 ,.ipts 
Viole Ceil'Sle 8 It. (il piPts 
Principal .. h. (il pilld 

81ockn ote ~ fl. 'I pipet 
FlachIlole 2 rt. 61 pip<'1 
Midur IV 2+1 pipes 
FaRot 16 h. 61 pipes 
Trompctte 8 h. 61 Jlif"" 
Fagot 8 It. 12 "ipes 
Clarion ~ h . 61 pipes 
Tremulanl 

SWELL (Gallery) 
Rohrsedec:kt 8 h. 61 pipes 
Salic:ional 8 ft. 61 pi"es ~ 
Voix Celeste (Te) 8 fl. ~9 piPtI 
Principal .. h. 61 pipc:s 
HohUI5te .. ft. 61 pipes 
Gemshorn !! £to 61 pipes 
Scharf 111 183 pipes 
Petite 80mharde l(i ft . 61 rires 
Tmmpelle 8 h. 61 pip.:s 
Claimn .. ft. 2~ pipe. 
Tremulant 

POSITIV (Ga~l'T) 
Hollsedeckt 8 h. 61 pip.:s 
KoppeUiotc .. (t. 61 pipes 
Na. at !!~ ft. (il pipes 
Bloc:kflole 2 h . 61 pipes 
Tiua: IJS, h. 61 pipes 
Krummhorn 8t ft. 61 pipes 
Tremulant 8 ft. 61 pipes 
Ifamlonic Trumpel 8 ft. 61 ripc..t (Chall~el) 
Zimbclstern 

PED,\L (Chancel) 
Unlersatz 32 ft. ( ide!;tmnic) 
Principal 16 ft. 32 pipu 
Subbass J6 (t. 3Z pipes 
Rohrsrocckl 16 h. (S~'ell) 
Principal 8 ft. 12 pipts 
I'ommer 8 fL 32 pipes 
Choralbau .. ft. 32 pip.:s 
Mixture IV 128 pipe. 
POIaune 32 (t. 12 pires 
Pmaune 16 ft. 32 pipes 
Fagot 16 ft. (Swell) 
Pmaune 8 ft. 12 ripes 
Claimn .. ft. 12 pipes 

PEDAL (Gallery) 
Bourdon 16 It. 32 pipes 
Gede!;kt 16 ft. 12 pipes 
Principal 8 fl. 32 pipes 
Bourdon 8 ft. 12 pipn 
Deta\' .. h. 12 pipa 
Mixtur II 64 pipes 
Petite Bomb.nde 16 ft . (S~ til) 
Cbimn " ft. (Swell) 

RUDY SHACKELFORD I~ a I«tu~·per~ 
formancc: on "Twel\'l~-Tone Compotition (or 
the Drgan" al Skidmore Collele. Sar.aloga 
SprillP. New York 011 ,\pril 19. He played hi. 
own " Nine ,\phorisms, 1972" along with 
Aronld Schoenbers'. "Sonale li.ir Orsel. 1941." 

/Vow 

Janke to Build for 
Dallas Church 

Christ Episcopal Church. Dallas , 
Trxas. has signed a contract with Ru· 
dolf Janke. Bo"cndcn bci Clklingcn. 
'Vest Gcnnany, for a 17·stop. 2·1I\:lI1ual 
mechanical aClion organ o[ 25 mnk, 10 
be completcd in the spring of 1973. The 
Prestant of the Hauptwerk and all 
mixture ranks will be of 0070 tin: 
all other principal SlOpS will be of 
75% tin . The Brustwcrk will be fitted 
with swell shades which can be folded 
back to allow the usc of thaI division 
as an unenclosed Bruslposillv. The SlOp 
action will be entirely mechanical: there 
will be onc mechanical combination 
pedal which will draw the organa pleno 
of each division. The mD.nual com· 
pass will be 61 notl'S, the pedal 52 
notes. The design and (inal spcci£lcation 
for the instrument were drawn up by 
R. Harold Clark. organist and cboir. 
master of the church. in consultation 
whit Robert Andcn<Jn. organ faculty 
member at Southern Methodist Uni. 
venit'·. 

HAUl'TWERK 
Prestant 8 ft . 
Rohrnike 8 ft. 
Dkta\''' h . 
Blocknote 2; ft. 
Mixtur III. IV 1Y, h . 
Dubinn 8 fe. 

BRUS'fWERK 
Spitzgedaclr.t 8 ft. 
Rohrnote .. ft. 
Nasal 2~ ft. 
Prinzipal 2 ft. 
Terz 1~ ft. 
Zimbel II ~ ft. 
Trcmulant 

Subbass 16 ft. 
Dkta\, 8 ft. 
Choralbus " h. 
Alutur III 2 h. 
Fagott 16 fL 

PEDAL 

DONALD M /\TfRAN. acling: III:all of Hartt 
CoU ege of Music. Uni~"iIY or Jlarlronl, 
Connecticut lince July, 1971. has heen named 
di~clor of Hartt College of MUlic. An
nouncement of the ::lllpoiniment Woll nl:lde in 
early May . 

YOU CAN GET YOUR LAWRENCE PHELPS ORGAN 

FROM LAWRENCE PHELPS WHO THROUGH HIS COMPANY 

LAWRENCE PHELPS AND ASSOCIATES 
IS PLEASED TO ANNOUNCE 

OPIISOItC 
SAINT LUKE'S EPISCOPAL CHURCH, FORT COLLINS, COLORADO 

TWO MANUALS. 29 STOPS. MECHANICAL KEY ACTION. SOLID STATE STOP CONTROL 

Mont-Saint-Hilaire. Quebec, Box 28 -
1.4 THE DIAPASON 
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MEXICAN ORGAN FESTIVAL 
FEATURES 5 RECITALISTS 

The 6th annual International Festi
val of Organ Music sponsored by the 
Cathedral of MarcHa, Mexico, featured 
six organists from 4 countries during 
lhe month of May. Juan Bosco Carrero 
of Mexico beg:tn the festival on May 
10. and he was followed by Simon Ga
linda of Bogota. Columbia: Felipe Ra
mirez of Mexico; Richard FOffe3t Woods 
of Austin , Texas; and Claus Dantzer of 
Hamburg. Gennany. All o( (he concerts 
" 'ere held at the Cathedral except (or 
Mr. Ramirez's Techal which was held 
in the Municipal Palace. Alfonso Vega· 
NUncl is organist of the Cathedral. 

California Church Gets 
Swain & Kates Organ 

Swain &: Kates, Inc. of San Fran· 
cisco, ealiromia. has recently completed 
the installation of a new 5·manual and 
pedal organ at the Labyette·Orinda 
l'rcsbyterian Church, La(ayette, Cali
(ornia. The organ is (unctionally dis· 
played on a gallery at Ute (ront of the 
build ing and is dramatiCllly highlighted 
by a set of Spanish trumpelS placed 
horizontally under the Swell box. The 
new instrument was designed by Rob· 
crt Kales of the Swain &: Kate! finn. 
Kenneth Z. l\.(ansficld , Jr. is the or
ganist and choinnaster of Ihe church. 

GREAT 
QUJlJLatOIl 16 fl. 61 pipes 
Princip .. l 8 ft. 61 pipes 
Rohdlute 8 ft. 61 pipes 
Oct.1ve .. h . 61 pipeJI 
Quintadrna" rt . 24 pipeJI 
Fih«nth 2 ft. 61 pipes 
Millture IV-V 2n Ilip" 
SchArf V 
Trulflpet en chamade 8 ft. 61 pipes 
Trumpet en chamade .. It. 12 pipes 

POSITIV 
I lob. Gedeckt 8 h. 61 pipes 
i{ohlllolllmer 4 £to 61 pipes 
Itrindll .. t 2 ft. 61 pipes 
Quint 1 y, ft. 61 pipes 
Itatian Jlrlocipat I ft . 61 pipes 
Cymbcl III 183 pipes 
Repl B ft. 61 pipes 
Tremolo 

SWELL 
Lieblich Gedt'Ckt 16 ft. 12 pipes 
Spill: Viola 8 ft. 61 pipes 
Vinla Cdeste 8 ft. 61 pipes 
Koppelflute 8 h. 61 pipes 
Cemshorn Jlrincipal 4 h. 61 pipes 
Hnnnonic Flute 4 ft. 61 pipes 
Naz.ard 2~ ft. 61 pipes 
Kleinflule 2: It. 24 pipd 
Tie~ It) It. 61 pipes 
l~ein Jeu IV 2 .... P;pel 
Muscue .. h. 24 pipes 
Oboe SchalmC'i 8 It. 61 pipes 
MlIIett ~ 16 h. 61 "ipes 
Tremolo 

PEDAL 
Bourdon 32 ft. 12 pipes 
Contrebau 16 It. 32 pipes 
Bnurdon 16 ft. 32 pipes 
Quintalon 16 'to (Gre.:U) 
Lieblich Gedeckt 16 ft. (Swell) 
Principal 8 ft. 32 pipes 
G~edt a ft. 12 pipet 
Chonl &SS -l (t. 12 pipes 
Quintadll'na of It. (Great) 
Flute 2 It. (Swell) 
Mi:cture IV 128 pipes 
1'C)S;tune 16 ft. 12 pipes 
Musette 16 ft. (Swell ) 
Trumpet 8 It. (Great)) 
Aiu,ette" ft. (Swell) 

~ ----------~----------~ 

Susan Ingrid F.rr' acc.pted th. p0.-
sition of director of music at the Flnt 
United M .... odist Church. Temple. T •• o •• She 
will dired .ight choirs as well as perform 
all dutl.s as organist. At pr.Jent, MilS 
Ferri Is in Franc.. where ,h. has b.en 
studying sine. 1968 with Jean langlois 
and pursuing a concert car •• r. She will 
canclud. h.r preMl"' concert tour wi'" a 
recital on July 30 at Notre Do ...... In Paris. 
Miu Farr. holds a eA degree In phJ1osophy 
and music literature and a Muse degr.e 
in argon performance and music theory from 
T •• as Christian University. She aho holds 
the MulM degree in organ performance 
from tile Eastman School of Music, where 
she was a .tudent of David Craighead. 
While compl.ting requirements for the 
Diplam. d'Org",e et Improvisofion at the 
Sehola Cantorum, Parls, In 1969, WIS F.rrO 
ICHlghl English and phUotophy of the Uni· 
'Versity of Paris. She made a long-ploying 
recording In 1970 at Ste. Clotilde entilled 
"Hommoge a Jean langlois." 

Ralph Vaughan Williams Is featur.d on 
Britain's first postage stomp with a musical 
thome. The stamp was iuued an April 26 
and cel.brat.s th. cent.nnial 01 hk birth 
on Oct. 12. The stomp it the work of Clive 
Abbott_ A drawing of Vaughan Williams 
canduding a reheanal is shown ogainst a 
background of a few ban of the ariginal 
scar. of hb "Sea Symphony." Colon in 
the stamp are brown. black, flesh, green, 
green-blaclr:. sepia. and gold. and the faco 
value is 9 new pence. The centennial of 
Vaughan William. birth is being Ireal.d 
as a major celebration not only In Britain, 
but aliO in the U.S. Mrs. Vaughan WUliams 
is th. joint author of a new book, "'Ralph 
Vaughan 'Williams, a Pictorial Biography/' 
just publls~ed by Oxford Uni".rsity Preu. 

HEALY WILUN: THE MAN AND HIS 
MUSIC was the title of a special ohibition 
which opened May 8 at the National Library 
o( Canada, Ottawa, c..nada. 

SCHLICKER 

lor excellence of design, the finest of quality materials, and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

BuHala, New York 14217 

1530 Military Road 

brochure available member APOBA 

JUNE, 1972 

ORGAN MUSIC FOR CHURCH SERVICE 

(complied and edited by the Zurich Association of Organists) 

I: Preludes, Interludes and POlfludes, grouped according to 
keys (111 pieces). Port I (H20060) ..... .............................. .. $6.00 

II: Same, Port II (H2006b) ............ .. .. 6.00 

ill: Same, Part Ill. 52 additional pieces in the major keys 
(H2006c) ...... ... ....... ........... ......... ........••... ....... ....... ............ ... ...... 9.00 

iV, Contemporary Organ Music for liturgical Use (36 original 
pieces by 20 composers) (H2006d) .. . .................. ....... .... 7.50 

V: Wehrle: 4 Pieces for Organ (H2006e) .... . ............. ........... 3.00 

C. F. PETERS CORPORATION 

373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016 

(212) 686-4147 

from Arts Image ... 
JOHN ROSE 
Cathedral of the Sacr.d H.art, Newark 
"Th. twenty·four year otd artist won his audio 
.nca slowiy and sur.ly. His keyboard and p.dal 
technique were flawless, his taste exquisite. 
and his performance •• c.lI.nl. The first high· 
point was Bach's Prelude and Fuaue in A minor, 
with which h. was v.ry comfnrtabl., handling 
with .as. th. difficult, many voic.d piec. with 
a v.ry fin. flng.r t.chniqu., and a smooth 
flowing f •• 1 ••• thrill.d the audi.nc. with a 
dazzling dispiay of p.dalt.chnlqu .... 

-Lawr.nce (Mass.) Eagl.·Tribune, April 1972 

FRANK SPELLER 
University of Te.as at Austin 
u ••• provod to b. not only th. master of the 
virtuoso contont of th. program, but also mas· 
t.r of tho organ ••• he did far more than play 
his e.acting program with control, cotor and 
excite mont. H. play.d tho building ••• at no 
timo was the playing lacking in eith.r precision 
or clarity . .. It WDutd b. difficult to imagine a 
perfonnance more convlnclnl. more mavin&: 
than that givon by Frank Sp.ller ... brilliant 
recital by a major Am.rican organisl." 
-Suburban Now Jers.y Life magazine, 
Fob. 1972 

also 
RICHARD HESCHKE/Louisiana State University, Baton Rouge 
BRADLEY HULL/51. Bartholomew's Church, New York, assistant 
and outstanding British artists 
VISIT US IN DAUAS IN THE "DIRECTORS" ROOM JUST OFF THE 
BALLROOM LOBBY, FAIRMONT HOTEL 
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Bethany Lutheran Church, Menlo Pork, California 
Noi'm.an G. pfotenhauer, Pastor 
Fred A. Krueger, Music Director 
Donald E. Knuth, Advisor 

TWENTY-TWO RANKS 

WICKS ORGAN COMPANY IHighland. Illinois 62249 

Pipe Organ Craftsmen Since 1906 

BERNARD and MIREILLE 
t 

LAGACE 
ORGAN and HARPSICHORD SEMINARS 

July 9·22 

Master Classes, Lecture·Demonstrations 

-CONCERTS-
French·Classic, Mechanical Action, Casavant '69 

Write: 

. 16 

Duncan Phyfe, Director 
Choat. Music Seminars 
P. O. Box 788 
Wallingford, Conn. 06492 

Since 1780 

Waleker Organs 
Represented by: 

Pieter A. Visser 
932 So. Inverness 
Glendora. California 91740 
Tel. (213) 335·2436 

Bernard Cavelier 
2519 Sheridan Drive 
Tonawanda. New York 14150 
Telephone (716) 838·2509 

Melvin W. Dunn 
407 B Street 
Salt Lake City, Utah 84103 
Telephone (SOl) 364·5948 

excellent estimates - also complete services 

E. F. WALCKER & CIE, ORGELBAU 
714 Ludwigsburg Postfach 1148 

West Germany 

Fred M. Gramann 
Fred M. Gramann. winner of the 

1971-72 National Organ Playing Compe
lion, First Prabyterian Church. Fort 
Wayne, Indiana. April 25. 1972: Chor-de
lmpro"i.s;ttion on "Vlctimae paschali," 
Charles Toumemire; CahOnl(: Vari.3-
dons on "Vom Himmel bach dOl komPl' 
ich her," J. S. Bach: Combat de 130 1\Iort 
d de 13 \'le and Joie d C1an~ des Corpl 
Glorieux from Les Corps Glorieus, Oli
vier Messiaen: Suite pour Orgue, Jeh:m 
Alain: and Pas.mc:aglfa quasi toccata on 
BACH, W. Sokola. 

The National Organ Competition of 
First Presbyterian Church, Fort 'Vayne, 
Ind" now in its thirteenth year, no 
doubt nnb in the minds of many or
ganists 35 a most prestigious competi
tion which has served as the inspiring 
parent for similar contests elsewhere, 
The fact that the Fort Wayne competi
tion hOi, received such recognition is 
duc IIl1t simply to Inngc\'ily, but prim03r
ih' In the nhsohnc inteUTity and thor. 
ough org::J.nization, faithfully suspcr\'ised 
by Lloyd Pinkerton and Jack Ruhl of 
the First Presbyterian music staff. 

Winning such a competition is compar
able to getting first prize in the decath
alon. It requires a wise choice of picces 
appropriatc 10 onc's skill and the per
forming instrument. It demands im· 
pressing a board of five preJimimtry 
Judges and excelling against an ambi
tious array of very accomplished peers. 
To survive as 3 finalist is an impressive 
feat in itself, and this year's selection 
of talent made that most obvious in 
the play-o(fs by displaying a consistent
Iv and cOIl1f>C'iti\t'I\' hit!h C1ualilY n( 
performance. Complete details of the 
competition and on the wJnner. Fred 
Gram .. nn. al?peared on the front page 
of the: May Issue of THE DIAPASON. 

Fred Gnmann's return to Fort Wayne 
to pl .. y the competition recital fulfilled 
the expectations of how a distinguished 
winner should perfonn. Throughout 
the evening his playing was marked by 
musicianship, control, and insight, un
usual for hiS yeaN, His program was a 
challenge to the listener, and while it 
was eVOCltive for many it may have 
lacked diversity for others. In fact, if 
there was :lOy weakness in the evening, 
it was perhaps the structure of the/roo 
gram r.uher than its COntent, an in 
no case could the perrormance be bult
ed for a lack of musical projection or 
an appropriately convincing and stylistic 
interpretation. 

The opening Tournemire immediately 
displa\'ed Gmmann 's courage and tech· 
nical strength. This is no opener for 
the faint -hearted. and Gramann's secure 
facility aHowed him to approach the 
composition with the necessary ilon :lOti 
verve and yet relain the requisite sen
sitivity for those infre'l.uent, but more 
intimate moments. Timmg is of the es· 
sence: in this virtuoso piece, and one: 
had to be struck by the fact that this 
young man pla)'s rests as well as he 
plays notes. 

The Bach variations, by contr.ast, 
were treated to a gentle, chamber mu
sic errcct in registration. The debate 
Ina" ragc whethcr this is Bach al hi s 
best, but the variationlli are a definite 
(est of the hearcr'5 conccntr.ation and o( 

the performer's sense for sonority and 
delineation of musical ideas. The vari 
ations were performed with sprightly 
clarity, and, while there were several 
imbalancc:s that made canonic lines dif
ficult to follow, Gramann's realization 
of the fifth variation WOlS particularly 
delightful. 

One may argue whether Messiaen is 
a mystic or writes theological program 
music, and whether his compositions 
are more ritting for recital or devotion
al reflection, but one could hardly quib
ble about his contribution to the organ 
H.·J)enoirc and hi.. illfh'cllce nn cnn· 
temporary composition. Gramann', se
lecoons from Le.f Corps G10f'ieux of 
1939 arc an intercsting stUdy in stylis· 
tic contrast. His performance of the 
Combat was an example of controlled 
movement incrcasing in intensity with 
each successive canonic treatment of 
the death motiv. while joie et Clortl! 
was the highpoint of the evening in 
color and rhythmic interest. The latter 
perhaps 5uUered in attention for some 
listeners, because life's extended solilo
quy in the Combat transcended serenity 
and timelessness to make eternity seem. 
not like life everlasting, but jWl lasting 
forever. Nevertbdeu, those endless mo
ments were exquisite in their beauty .. , 

.' 

Jehan Alain's Suite pour Orgue dates 
from 1934 to 1936 and consis15 of an 
Introducticn and Variolions~ Scherw, 
and Choral. That m .. kes it an early 
work and by no meaRS his most signi
ficant composition. The critic of the 
ForI Wayne News·Sentinel regarded the 
piece as a "crashing bore," and it will 
have to be admitted that at this point 
in the program it had .. mesmerizing 
effect when contrast would have been 
most helpful. Vet Gramann's registra
tion had the needed subtlcty and his 
playing reflected a supple, mature man· 
ipulation of ide.as. 

Whatever lull the Alain may have in
duced was shuttered by a stunning per
formance of Sokola's work on BACH. 
While entitlcd Passacaglia qutJSi toccola 
it really comes off as a "tocClta quasi 
passac.1glia," inasmuch .as the anagram 
appears most recognizably as a recur
ring sequcntial ground in the pedal. 
The piece " divided into two major 
sections, l.'ach heginning with .a re
strained manual ostinato figure devel
oped from BACH which increases in 
intensity and thickens in texture: tJle 
coda opens with a dashing and calis· 
thenic pedal c::ldenza and closes with a 
sumptuous splash of sound reminiscent 
of Liszt. But this Czechoslovakian com
position is refreshingly far from the 
Nineteenth Century and deserves re
peated hearing, It takes hands of stccl, 
and Gramann's skilled handling brought 
a significant e\'ening to an exciting 
dose and an appreciative audience to 
its fcct. 

This Spring Fred Gramann finishes 
rour years o[ study at Syracuse Univer
sity with Donald Sutherland and "Viii 
Headlee. In June he takes a wUe and 
lean:s in AUllust fnr a )car'l' private 
study with Marie-Claire AJaln. Gra
mann is a very fortunate young man. 
He has the ambition, the musicianship, 
and technical facility that .already have 
made of him a fine performer .and of 
which many a more mature player 
might be deservedly covetous. One can 
only wish him well, because with a 
continued growth in that combination 
of altiUs he can only have a very prom· 
ising future. 

- Joel H. KUlnit 

David Brilton has joined the roster of 
organists at Concert Management: Arti" 
Recitals, Inc., according to Ruth Plummer, 
executive dirKfor. Mr. Brinon i, a member 
of the mudc faculty at WhlHier College In 
California. 

A native of Westfield. Massachul8tts, Mr. 
Britlon holds the MusB degree from Oberlin 
Conservatory of Mu,ic, 'he Mus». degree from 
Eastman School of Music, and he is a candi
date for the OMA degree at Eeastmon. His 
teache,s have included Gaarge Hart, Grigg 
fountain, fenner Dauglau, JOM!ph Dapple
bauer, Robert Noehren, Dnd David Craig
head. He has 0110 studied at the Mozarteum 
Academy In Salzburg, Austrta. 

Mr. Brittan hDJ held church positions in 
New yo,k and California. From 1967 fa 
1969 he was head of the organ deportment 
at Capital University, Columbus, ohio. After 
moving to Las Angeles h. became lnslrudar 
of music ot MarymOllnt College, Loyola Uni· 
versity Tn Los Angeles in 1970-72. He was 
appointed adjunct Instrudar of organ and 
harpsichord at WhiHier College in 1971, and 
he will assume a fuU·lime position there in 
Septemb.r, 1972. 

UUGUE5 CUENOD. Swiss 'inSer and 
champion a( carly music, is the "cipient of 
che lint H3ndcl and Uaydn Society Awud in 
DOlton, April 29. The Doslon group alw 
made him an honorary member of the Society, 
and he was made 3n honorary atilcn of the 
city or Dostan. A receptiun for him was held 
3t the Gardner Museum lollowins tbe prlCSC!n~ 
tailOR ceremonies. 
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Karl Kroeger of Moorhead, Minne$Ota, 
has been appointed direclor af the Mora
~ian Music Foundation, Winston-Salem, N.C., 
to succud Ewald V. Noile, who hOI, resigned 
en af Sept. 1. Mr. Kroeger is presently al' 
sistant professor of mUlic at Moorhead State 
College, and he will assume his new posi
tion Sept. 1. 

Mr. Kroeger, a native of Louil~ille, Ken· 
tucky, is a composer and a mUljcologist 
spedalizing in early American music. He 
served twa yean as head of the Americana 
collection in th. music division of the New 
York City Public LIbrary, and he has taught 
at Ohio and Brown Universities. He has 
also compo5ed 19 published and numerous 
unpublished woru. Mr. Kroeger is a member 
of the American Musicological Society, the 
American Society of Composen, Authors, 
and Publishers. and the Music Library Asso
dation. Hi, dodorol dilS8'rtation Is in the 
field of early American hymnody. He hold, 
bachelor', and master', d"g, .. , from the 
University of Louisville. a mOlter af Iib,lUf 
serenee degree flam the Uni~ersity of illi
nois, and he has dane doctoral study at 
the UniversIty of Michigan. He Is currently 
completing the PhD degree In musfcology 
from Brown University. He 11 married and 
has a 12 year old son. 

Dr. Ewald V. Nolt., dir.ctor of the foun· 
dattan for the past 8 years, and formerly 
a faculty member of Northwestern Univer
sity', School of MUlic, wtll continue part. 
time teaching at Solem College. Dr. Nolte, 
as director, edited from the foundation 's 
collection, .(1 wo,lt. which now appear in 
modern edition. and he superviled the edil· 
ing of 5 otlle". H. has advised 5 graduate 
student. Tn thei, ,Iudles, and 9 othen who 
have worlt in progress. Under his director
ship, greal progress has been made in cata· 
loglng the variau. monuKript collections 
held by the foundation. 

HASKELL THOMSON, associate proreuor 
of ocg3n Itot Oberlin Conservalory o( MUlic, 
Ob~rliD, Ohio. will pby concerts this lummer 
in Great Brit3in. Ic;eland. Sa.ndiaavia, aDd 
Switzerland. He hM abo received an H. H. 
Powen IBnt for t.r.avel to Ice a:lUIIplt:l of 
modem org:ln ddisn by Danish. DUlc;h, Ger
man. and Swiss organ build en. 

RICE U. CHAMBER ORCHESTRA 
TOURS EUROPE 

During the w~ks of May 27 to June 
12, the Rice Univenity Cham~r Or· 
chestfa of Houston. Texas, will be tOUf
ing in Europe. The group, conducted by 
Rice faculty member. Klaus-Christhart 
Kratzenstein . will featufe che Orgnn 
Concerto No. 5 by Thomas Arne, and 
the Houston Organ Concerto by Hans· 
Ludwig Schilling on their programs 
with Mariton Kuttenslein as organ SQ. 

Ioist. The latter work was commissioned 
by Rice University for its chamber or
chestu, and the world premiere of the 
work will take place in the Katholischc 
1'£arrkirche in Mayen on May 28. Ma)'cll 
is the birthplace of the composer. Olhcr 
works included in the performances will 
be by Tc1cmann. Bach. Vivaldi . Thomas 
Benjamin. and Artllur Hall. The con· 
cerlS will take place in Oostkilmp, Bel
gium. and Mayen. Cologne. Sicgburg. 
Herford. Wupperul. Bremen, Cuxhav· 
en , Stade, and Hamburg. Germany. 

LAWRENCE PHELPS 
FORMS NEW FIRM 

Lawrence Phelps. former president 
and tonal director of Casavant Frho 
Limitce. has announced the ronnation 
of a new company. Lawrence Phelps &: 
Associates. Mont·Saint·Hilaire, Quebec. 
Canada. The formation of the new com· 
pany climaxes a 2S,),ear long career as 
a designer and builder of organs. The 
best known of Mr. Phelp's early instru
mcnts is doubtless the immense organ 
for the " Mother Church" of Christian 
Science. Boston, MOl".. which he de· 
signed and supervised in collabomtion 
with C. Donald Harrison of Aeolian· 
Skinner Organ Company. He is interna· 
tionally known for his work in the 
mcmaniCll action neld , in particular 
the appliCltion of basic historical prin· 
ciples to a genuinely co"tempomry or· 
gan concept. During hi! l4-year tenure 
with the Casa\'ant firm, 50 or 50 me· 
chanical action organs wen: dcsigned 
and built under his direction. 

The new finn consists of a group of 
specialists in each facet of orpn build· 
ing. technical and artistic. Along with 
the producing of new organs, Mr. 
Phelps will also be available indepen
dently as a consultant. 

HANS OlTO. orpniu of the LutheBD 
Calhedral. Freiberg. £. Gennany, and profes
sor of mLUic at tfle Church M usic School. 
Dresden, E. Germany, \\";;11 ' pOIUO,ed in a re.
cital on April 26 al Rice Univcnily. Houslon. 
Texas. The East GennAn organist played 
works br Sdleidt. Bruhns, W;;IlIln:r, Badl. 
R~gcr, and J3.nac~k . 

WILMER HAYDEN WELSH WlU (COllum! 
in a rrcibl of hit own compositions at Sacred 
Heart Church. the UDivcnily of Notre D;;amc, 
Soutb Bend, Indi:rona on April 17. Included in 
l.u progt'Olm were " Pattila on Now Thank We 
All Our God," .. 'cooosw.... Part I : The 
Incarnation," "Jubilee. A Cdeblltbon for 
Ol1l"an," and "Sonau. For Otlan. No. 2: 
lsaiab the l'ropbet." 

McMANIS 
KANSAS CITY, KANSAS 

66104 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom Ripe organs 

252 FILLMORE AVE. 

JOHN BROMBAUGH & CO. 

Tracker Organ Builders 
7910 Elk Creek Road 

Middletown, Ohio 45042 

JUNE, 1972 

TONAWANDA, N. Y. 

ANDOVER ORGAN COMPANY, INC. 
Box 36 

Methuen, Mouachuseth 01844 

modern mechanical odion 

Installed by ALTENBURG 
fiRST PRESBYTERIAN CHURCH OF BERNARDSVillE 

8em.ndsville, New Jersey 
The Reverend Donald Pepper, Pastor 

Write. or call Collect for 
Information you may 

require regarding any 0' 
the magnificent standard or 
custom designed Rodgers 

Orgens dlreclly to 
Mr. Otto A. Altenburg or 
Mr. William S. Wrenn. 

Exclusive Dealer in New Jersey and New York. 

Northwestern University 
School of Music 

Summer Workshop-July 24-28, 1972 

MICHAEL SCHNEIDER 
(Cologne, Germany) 

Organ and Choral Music of Northern Germany 
Lectures, Demonstrations, Intepretative 

Problems of Music for the Church 
Four hours daily-University credit available 

For information write: Concert Manager 
School of Music 
Northwestern University 
Evanston, Illinois 6020 I 

Builders of FiDe Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIIl.IIl.er & Sons 
INCORPORATED 

Mailing Add,.,,: P. O. Box 11024. CharloUe. N. C. 2a2Ot 
NATIONS FORD ROAD' CHARLOTTE, N. C. 

TE DECEY LAUS 
A Hymn_I for Ih. t.4udcl.n 

R_t.d by cognolc.ntl al "cr.me d. I. 
cr.m.... Prlc.d to • church muslcl.n', 
pun •• t $5.40 porl~ld . S.nl on .pp",,,.1 
on adequ.t. Id.ntifl~Uon. 

Addrell: Oliver S. aellE, Editor. 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

P.O. Box 325, Lam" Linda, Calif. 92354 1376 Harvard Blvd.-Dayton, Ohio 4'406 
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STEINER 
ORGANS 
Incorporated 

PORTABLE POSITIV 
Lousiville Bach Saciety 

Louisville, Kentucky 
T,ach, aelion - 5& nole, 

8' Hobsedock. (e·G inside cabinet, 
4' Rohrfloe.e 
2' Principal 

S.paratal into two eOltlr mOlMllgeable 
.ections jUl' below the toeboard. 

Avaitabl. in .ize' 10 6 regist.,., 

FACTORY: 1138 Garvin place 
P.O. Box 895 
loui.vine, Ky. 402:Q1 
Phone: (502) ,,3·5032 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

relephone ORegon 5-6160 

THE DIAPASON 
A MUST FOR 

EVERY ORGANIST 

$4 per year 

Send THE DIAPASON 

for . _ .. year!s) to 

Name 

Street . 

City 

State . Zip . 
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Enclosed is $ 
($4 per year-do not send cosh) 

THE DIAPASON 
434 South Wabash Ave. 

Chicago, III. 60605 

Louisville Bach Society, Inc. 
Melvin Dickinscn, Conductor 

presents the 
FIRST RECORDING 

EVER AVAILABLE 
of two 

magnificent Leipzig "Ratswahl" 

CANTATAS OF J. S. BACH 
#69 Hlobe den Herrn, meine 

Seele" 
#120 "Gatt, man lobet dich in 

der Stille" 
RIVERGATE LABEL 1002 

Available from better record stores 
or order directly from 

Louisville BachSociety 
2549 Woodcreek Road 
Louisville, Kentucky 40205 
Records $4.50 each, plus 50¢ 
postage and handling. 

ALSO AVAILABLE ON REQUEST: 
Motets by Brahms and Distler 
(Rivergate 1001) 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau I W. -Germany 
Box 532 

E. H. HOLLOWAY 
CORPORATION 

Builders 0/ 

Tracker and Electro-pneumafic 

slider chest organs. 

INDIANAPOUS. INDIANA 

Tel. 637.2029 P. O. Box 20254 

D.S. WENTZ, INC. 
Pipe Organ. 

P. O. Box 222 

Worth, III. 60482 

WA 5·0534 

••••••••••••• • 

G18·0534 

• ORGANIERIA ESPANOLA (Madrid) 
• !'Oft one - '\" .::8, So O~E - buthh or£a!u BET. 
:Tf:n than tbe Ilf.DIC,\TEO fH'A!'OI!UI Ann. 
.8MiS. We. ..... 11\1 \'ERY CO)U'£TITIYE. Send 
.1.11 J'DUl' 1)1«" or dul~1 - .\LL T\'l'F.9 _ We. 
• _III qUOle and perhapi Iu",rln .FOtI. n. WhlUnr 
.'AGO), Reprrunt.llle, 609 Routh Orand .Ann," 
• Lo •• \".-elrs 0001i, • 

••••••••••••••••••••••••• 

NEW MUSIC PROJECT 
IN LOS ANGELES 

Beginning in April. a series of 20th 
century organ lIIusic broadcasts arc be· 
iug aired on stations KPFK·FM. Los An· 
geles, and at later dates on stations 
KPIT. HOllston; WnAI, New York Cit)' ; 
and KPFA, nerkcle)·. The!oC tapes repre. 
sent the cuhninalion of a 3·ye.:lr en· 
dea\'er of the New Music Project of the 
Lm Angeles Chapter of ihe AGO. 

The New Music Pro ject commillC'C 
was fonned in 1005 by the Los ,\ngeles 
Chapter wilh Robert L. Tuslcr as chair· 
man and Rayner nrown, Xeni.:l Amon 
nesby, Clarence M3der, Irene Rohert· 
son, Earle D. Schmitz. and James Vail 
as members. Since then the membership 
has remained in force except for the 
retirement of James Vail and E.:lrle n. 
Schmitz. the untimely death of Clarence 
Mader, and the addition of Bouhaf3 
Hesse Canoll, Norberto Guinaldo, and 
Arlene Dc Young Judd. 

In 19C»R the commillcc began the 
preparation for a series of taped broad
casts of 20th centnl")' organ mmic which 
station KPFK agreed to progr.1m. The 
series was to prescnt works for organ 
solo or organ in other combination5. 
Works to be chosen wcre tlloSC which 
tip 10 1968 had not been commercially 
recorded, thus assuring a more or les.~ 
first · time exposure. 

The year 1968·69 was spent in re· 
scan::h necessary for the oommiuee to 
select composers and represcntath'e 
compositions to be presented. Due to 
the staggering numher of worthwhile 
compositious a\'ailable, limitations were 
set and a budget for the project was 
drawn tip. 

The broadcasts prescnt a broad spec
tOlm of 20th century organ and choral 
music. Ten of the broadcasts arc de 
\'oted to the works of a single composer. 
The programs arc as follows: 

1. Tribute to MOO Sowerby: Sym. 
1,IImlY ;', G, TI,ue PJolms for bass and 
organ: So"oLi"a lor Orgatl; performed 
by Da\'id Smith, organist, and Michael 
Smith. baritone: at First Presbyterian 
Churdl in Pasadena. (fhe building 
and organ were scverel), damaged in 
the 1971 earthquake, making this a 
rare opportunity to hear the instru· 
ment.) 

2. Works of Dupre: works composed 
in the 1960s and recommended by the 
composer himsclf; played by Irene Rob· 
ertson and Marcia l:oxgro\,er. 

3. Works of Clarence Mader: Orga" 
Cotlcerto. Ladd Thomas. organist: The 
FilII' MYJ/er),. combined choirs o( First 
Congregalional, Pas3dcna, and Wilshire 
Presb)"lcri3n, L.A., Orpha Ochsc. or· 
ganist , Robert L. Tusler, director: in· 
cludes special inten'iew with the com· 
poser. 

4. WorL.s of Hugo Distler: played b)' 
El£ried.:l HOlum on the 2·m3nual Ahrend 
&: Brunzcma organ in the home of Prof. 
l.ee Burns, Brentwood. 

.5. ,Vorks of Norberto Guinaldo per. 
formed 1.1)' the composer at First Meth. 
odist Church, Garden Gro\'e. 

6. Works of Johann Nepomuk Da\'id: 
performed by organists William Crosbie 
and Arlene Dc Young Judd at St. Paul's 
Episcopal Cathedr.:ll, LJ\., and Crace 
LutberJn Church, CulVer City; the Cali . 
fornia Cantata Ensemble, Robert L. 
Ttlslcr, director. 

7. Works of Rayner Brown: Five 
Pieces lor Organ, Harp, Brass and Per· 
cIIJ.Sion, Lester Remsen, organist, Los 
Angeles Brass Society, Ladd Thomas 
organist, at Herrick Chapel, Occidental 
College: AIU Liefer Not, perfonned by 
the Ciuillons, 'ViJliam Lock, director 
and Rayner Brown, organisl, at Crowell 
Hall, Biola College. 

8. Works by Helmut Bornereld per. 
formed by Arlene de Young Judd and 
Susall Greenberg, Outist, at Unh'ersity 
Lutheran Student Center Chapel, 'Vest. 
Wood. 

9. Works by Donald Johns performed 
b)' organists Dorothy Hester, Lowell ]. 
Smith, .:lnd E. ,Michael Plattner and the 
Mixed Chorus of Ihe University of Cali· 
fornia, Rh'erside, 'Villiam Reynolds, 
conductor: recorded at Eden Lutheran 
Church, Ri\'erside. 

10. Works of Gerhard 'Vuensch: in. 
cludes Sllitt! for Trum/Jel and Organ, 
Rufus Ban'ey, trumpet, and Rohert 
Prichard, organisl; 01150 orgotn works re. 
corded a.t Herrick Chapel and First 
Presb)"ter'an, Pasadena, and Ole Cali. 
fornia Cantata Ensemble, Robert L. 
Tusler, director, in the cantata r'exilla 
Regis prodt!IltH. ' 

II. 'Vorb by serial composers: Nor1, 

berlo Guinaldo, organist, Mary Raw· 
cliffe, melZQ'50prJno, Terry King, cell· 
ist: First Elegy 01 Equinox, Jan Mac· 
gaard: Preambd und Clloconne, Waller 
Pach; Three blvenLiollS, Wolfgang Stock· 
meier: Passacaglia, 011ll.J 56, Giselher 
Klehc; the bst two pieces played by 
Ruby Cathhme Robbins . 

12. Progmm of compositions selected 
from The California Organist. From the 
sixty fasicles published by the Los An· 
geles, Long Deach, and Pasadena Chap· 
lers, the New Music Project CommiUcc 
chose works ,eprcscnlati\'c of 20Ih cen· 
tury styles and the scppe of publica· 
tion. Four }'Ollllg artists share the play· 
ing in this broadcast: Karen McKinncy. 
Janice Macintyre, Thomas Murray, and 
Ronald Maclntyre. 

Biographic:ll skelches of each compo· 
ser and discussion of their comf,0sitions 
were prepared by Robert L. Tus er, com· 
mentator for the series. Radio slalion 
KJlFK and the "acifica Foundation ex· 
tcnded much help to the Chapter, and 
Mr. Stuart Plummer was tlle patient 
and careful recording engitlt.'Cr. 

OBERLIN SPONSORS BAROQUE 
PERFORMANCE INSTITUTE 

Oberlin College, Oberlin, Ohio, will 
sponsor an Institute for Baroque per· 
formance from July 16 through August 
6 at the col1cge's t::lmpus this slimmer. 
The institute offers players of baroque 
instruments opportunities to stUd}' wnh 
Icading teachers and perfonners. II is 
designed ror lloth advanced and student 
players. and will consist of master 
classes ror the following instruments: 
\ iol!, haroque \' iolin, baroque nute anti 
recorder, baroque oboe, and harpsi. 
chord . Enscmble and consort playing, 
and facult)· and student concerts will 
also be illcludt.'tl in the institute. The 
cmphasis will be on milldng music. ane! 
the atmosphere illform;l1. Students may 
euroll for onc, Iwo. or Ihrt.'C weeks, but 
preference will be gh'cll 10 those CII ' 

rolliug for the full session. 
A distinguishcd faculty has \.Iccn ar· 

r:::mged for lhe institute. It includes the 
following: August Wenzinger (director, 
\'iol), well known as a tcacher and per· 
former throughout tJle world. and for 
his activities with the Sellola Cantorum 
of Base), Switzerland; COitharina Meints 
Iviol) , member of the Oberlin naroque 
Ensemble and Ihe Clevcl.:lnd Symphony 
Orcheslra; raul Hailperin (baroque 
oboe) , member of the Vicnna Concentu! 
Mus.cus, Austria: Robert Kof( (baroque 
\' iolin), former member of the Juilliard 
String Quartet, presently at nrandci~ 
Unh'ersity; Shelley Grllskin (baroque 
flute and recorder), member of the New 
York I'm Musica and the Philidor Trio; 
and James Wcaver (harpsichord), con· 
cert director of the Smithsonian Institu · 
lion. For further information, write: 
Prof. James Calwell, Consen'atory of 
Music, Oberlin College, Oberlin, Ohio 
+lOi4. 

NUNC 
DIMllllS 

DONALD L. COATS 
Donald L. Coats, organist and choir· 

ma.slt'r o( St. James' Episcopal Church, 
~cw Yor).. City for 18 years before hi!'i 
retirement recently, diell May 4 in hig 
home in Laguna Hills, California, fol· 
iowing a long illness. He was 62 )'eau 
oill. 

Mr. CoOits h:)(1 bc:cn organist and 
choirmaster of St. Paul's CathedrJl, Los 
Angeles, California, for cleven years be· 
rore taking the position at St. Jamcs· 
Church in New \'ork, and he had served 
eight l'ears in a similar position at 
Cracc Cathedral, Topeka, Kansas, be· 
fore moving to California. During hi ... 
career at St. James' Church he was a 
member of the faculty and teacher of 
organ at the School of Sacred Music, 
Union Thcologial Seminary, New York. 
He was a member of the AGO and had 
served as dean of tIle Topeka, Los An· 
geles and New York Chapters. He: was 
a member of the national council of the 
AGO. He also he:ld professional recog
nition nationwide: as an organist and 
an authority in Ihe training of dlOin, 
both boys and adult. 

He is survIved by his widow, Bernice, 
and two daughters, Mrs. Caroline Snow 
and Mrs. Elizabeth Sullivan. 

THE DIAPASON 



1972 lAO CONGRESS IN 
LANCASTER, ENGLAND 

The 1972 Congress of the Incorpo
rated Association of Organists will he 
held August i-II in Lancaster. England. 
This year's Congress will deal with mu
sic at the time of Johann Sebastian 
IIach. Although the meeting is not II 

musicological com"clltion, the theme is 
intended to gather the members with 
each other 10 learn, discuss and I f)' out 
the music of Bach's time in order to 
find out its uscfulness in prescnt-day 
p.3rish musical circllmslanc~. 

LectuTes at the Ccmb'TCSS will include 
the following: "German Lutheran 
Choirs of Bach's Time: Their Consti
tution , I'cr(onllillicc Practice and Rep
ertoire" bl' Stephen Daw: " Problems 
Confronting the Editor of 18th Century 
Church Mmic" by Walter Emery: "Key
ho;trd Techniques in the 18th Century" 
hy Peter Le lIura},. president of the 
lAO; "The French Style and Its In . 
fluence on j . S. Bach" by Norman Dy. 
son; "The Ideal Bach Organ" by Peter 
Williams; "North European Contem~ 
porary and Historic Organs" (illustra . 
ted / recorded) by Hendrik len Bruggen· 
cate and john Urennan; and a lecture
recital. "Bach and the Clavichord" by 
Thomas Wcss. 

The Congres.o; master class will be 
gil't n by Francis jackson, and , as in 
past years. there will be a congrc:~ s 
choir made up of participants of tIle 
e\'ent , and competitions in organ play. 
ing. In addition, there will be tours 
through the Lake District, a "isit to 
lUackburIl, and ample time for relaxa · 
tion in and around Lancaster. 

An organ recital by Francis jackson 
in the Lancaster Cathedral will be ell · 
titled "The Influence of Uach in the 
19th Century." I'cter Williams will play 
iI h:upsichord recital which will in 
clude a partita by nacho The Congres.o; 
will open with a concert of choral ami 
orchestral mUlie, 

I<urlher information about the Con · 
gress lIIay be obtained from Mr. Glyn 
Jenkins, lAO Secretary. St. Cath~rinc 's 
CUUcgL" Cambridg ' , England, 

R. Harold Clark has been appointed full
lime choirmaster and organist of Christ the 
King Roman Catholic Church, Dallas, Texas. 
Mr. Clark holds the MusB in argon from the 
University of Cincinnati, the Music and Lit· 
urgy Certificate of the Archdiocese of Cin
cinnati, and is a candidate for the MusM 
degree in organ at Southern Methodist Uni· 
versity. His organ study has been with 
Fenner Douglass, Roberta Gary, and Robert 
Anderson. Mr. Clark's duties in the parish, 
one of the largest in the city, include direc
tion of the parish choral society, a profes
sional mens' choir, a youth choir, an ex· 
tensive program of congregational music in 
accordance with the decree of the II Vatican 
Council, and a concert series expressive of the 
church 's role in fostering the arts In the 
community. In addition, Mr. Clark will direct 
the extensive modernization of the church's 
four-manual organ, built in 1957. 

Three-Manual Zimmer to 
Athens, Georgia 

"T. Zimmer &: Sons, Charlotte, North 
Carolina will build a 3·manual, 45· 
rank instrument for the First United 
Methodist Church. Athens, Georgia. The 
organ will be installed on one side of 
the chancel area. The specification for 
the new instrument was drawn up by 
Franz Zimmer. Reginald Smith. min· 
ister of music for the church. and the 
Rev. John Roark. consultant. The organ 
is scheduled to be installed in the 
spring of 1975, 
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GREAT 
Quintadena 16 ft. 61 pipes 
Pnno pal 8 It. 61 pipes 
Gedackt 8 ft. 61 pipes 
Octa\'e 8lt . 61 pipes 
SpiUnOle 4 h. 61 pipes 
Sup1!roctave 2 h. 61 pipr'S 
Se:.quiaher II 98 pipes 
Mixture III-V W) ft. 268 pipes 
Trmnpete 8 ft , 61 pipes 

I'OSITIV 
Holzgrdadr.t 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gcmshorn Celeste (TC) 8 ft . -19 "i,.e3 
S,)iIIf1ote -I ft . 61 pipes 
Principal 2 ft . 61 pipe3 
Nasat I YJ ft. 61 pipe3 
Zimbel III 'lS ft. 183 pil)eS 
Schalmei·Rrgal 8 h. 61 pipes 

SWELL 
Rohrnote a h . 61 pipes 
Salicio n,,1 8 ft . 61 pipes 
Cdcste (TC ) 8 ft . 49 pipes 
Princillli 4 h. 61 pipes 
}\;Ol5aru 2;i, ft . 61 pilies 
Block nate 2 ft. 61 pipes 
SCh;1; rff III I ft. 183 pipes 
Schalmei 8 fe. 61 pipes 

PEDAL 
Principal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Quintadena 16 h. (Gf1"at) 
Octave 8 ft. 32 pipes 
Rohrbass 8 ft. 32 pipes 
Choralbass -I ft. 3~ piprs 
Nachtborn 2 ft. l! pipes 
Mixture III 2 ft. 96 PIPes 
Posaune 16 It. 32 pipes 
Clarion 4 rt. 32 pipes 

BARBARA NORLAND and RICHARD 
BJELLA, student" at Comell College, Mount 
Vernon, Iowa, and DAVID ENGEN, graduilte 
student at the Uni\'crsity of Iowa, tuolr. tOil 
honors in the first annual organ com,.rtition 
sponmrcd by tile Ri\'er Valley Chaillcr AGO 
on Allril 15 at the U. of Iowa. Min Norland 
placed first, and Messrs. Bjella and Engen tied 
for second place. The judge for the contest 
was Carl Staplin of Drake Uni\'enity, Des 
Moines. 

RICHARD FELCIANO, composer, con
ducted a seminar-workshop on April 15 for 
the Washington, D.C. Chapter AGO whieh 
was structured to gi\'e m:uamum opportunity 
for members to de\'elop an underst.mding of 
new music nutation and ask qUr'Stions abauc 
the oompbser's "urkt. 

Carol Tetj·RaHschafer has been appointed 
organist of the United Presbyterian Church, 
Wyandotle, Michigan. Ms. Tell·RoHschafer 
was auislanl proFessor of music at Madison 
College, Harrisonburg, Va. From 1967 until 
1971. Her organ studies were done with 
James E. Bryan, Marilyn Mason, and Anton 
Heiller. She is pre58ntly completing require
ments for the DMA degree 01 the Univer
sity of Michigan. 

Conn with electronic pipes. 
An Age Old Principle with a New Concept 

Visit us at the Garden Room, 
Terrace Level, Fairmont Hotel, 
Dallas, Texas, 
A. G. O. National Convention '72 
June 18·23 

H_r William Whiteh_d In recital 
on the Conn Custom Organ 
at the First Baptist Church (directly 
across the street from the Fairmont Hotel). 
10:30 A.M. Saturday, June 24 

CONN ORGAN 
616 Enterprise Drive, Oak Brook, Illinois 60521 

Di"ilion of C. G. Conn. lid. A CCM Componr 
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Organ Recitals 
David BOW1IUn. MontsurMry, AL - South· 

lidt: BlIpwt Church. Binnintlham, AL Feb. 
.3: Fint Prabyterian. C~r Rapids. ~A 
March 5: St. Ror,ymond'. Chufth. Detroit, 
M[ Much 26: Church 01' the Meui:dt. BaUi· 
~. MD Marclt 29: Stal""" of the Cross, 
Dupri. 

He:rbett Burtis, Red Bank. NJ - St. Thomas 
Church. New York City Man;h .5: Suite de 
Second Ton Guilain: Kyric Golt Vater BWV 
6G9 Christe' aller Welt BWV 670, Kyrie Gatt 
hdl'ller Geist BWV 671. Prelude and FUKUC 
ia. C minor BWV 546, Bach. 

Lawrcace Wiason. Richmcntd. VA - Lee
ture n:dbl on "Various UJeli of th.c Chorale 
in Qrpn Lita-atun:" rot' HopcweU.Petenbul'J 
Chaplet AGO, Second Presbyterian, Petc.no 
bul'l. VA March 7: Lust unt aile froehhch 
sein. Prelude on II melody by Orlando GilJ.. 
bons. Willan: Chorale in B minor, Franck: 
Wit: ,chan Icuchtet, Kara:-E1ert; SchmUcke 
elich, Brahms: Wllere cross the crowded wars 
of life, Prelude on St. Anne, Shaddcford: Wit 
llauben .11 (2 .ettings), Bach: Sonata 6, 
Mendduohn. 

Judith ud Gerre H .... cock. New Yor •• NY 
_ St. Thomas Church. NC!w York City Ma.rch 
7' Pnlude .nd Fupc: in E·n.t op 99/3. Saint
WIU; CaDJOne I. Guam!; Conciuto 1 ~e 
dOl orpnOl. Palquhu; Grand choe:ur diOl
lope. Gilout; FlUlfOll1! and Echo Volu'!tAry 
for the Double Orlan. Purcell; CoDCJuto 
3 para dOl imtrumenlos de lecla, Soler; Fete, 
Lan,lah. 

Calvin Hampton. New York. NY - Calvary 
Church. New York City March 12,. 19! and 
26: Trumpet TunC!, PurcC!lI; Fantasia In C, 
Byrd: Voluntary and Trumpct TunC!, Stanl,-; 
ConCErtO 2 HandC!l; Ckaconfle, L. Coupenn; 
Noll ctnnier, d'Aquin: P;an,e linsua, Tite
Iouzc; EJevftion, CoupC!rin; Toccata, Pachelbd; 
CblKOttne in E, BwttebudC!; Fantasy on Komm 
hC!i1itC!r Gebt. Bach. 

Thoaw H. Barker - Fint Presbyterian, 
Ottumwa, IA March 12: Ripudon, Campra: 
A mishty fortress, HanU: P:uaacailla and 
FUlue in C minor, Bach: Soul of the Lake, 
Kat'IJ-Elcrt; Gavotta, Martini, Come Iweet-;st 
de;lth Bach-Fox; March Grotesque, PUfVU; 
Fioal'lrom Symphony 1. Vierne. 

Ceorretb Moks, WaUoavilk, CA - MY
nlh-Ib.y Adventitt Chunb, St. Helena, CA 
March 18: Carillon de Wl:JtP'IilUttr, Vterne; 
Suite de detWeme ton, Clbambauh; Intro
duction and Passacallia in D minor, Reser. 

Bemard Lap", MonlR:ll. Quebec 
Unitarian Mem. Church, Fairhaven, lolA 
March 19: Vive Ie Royl , R.;ailon: Chora~ in 
B minor Franck' Lea Mains de l'AblmC!. 
Meuiaen: Fantasia' on How brilhtJy .hines th~ 
momin, 'Itar, Buxtehude; SU: Se~Ubler C~or
ales. Dxh; Fantasia on lIow Bnlhtly thlna 
tbe mamin, ltar. RCier. 

Aldis Lapdia. - Union Lutheran, York, 
PA l-hrch 21: 0 Menlch bewein, Toeata, 
Adalio and FUIUC in C, Bach: Allelui:u len:
iru Chants d'Oiseaux, Messben; Final from 
S~phony 6, Vieroe; Fanlol.y and FusuC! on 
Ad 1101. Liszt. 

jlllllel Jones - Itudent of RUSId Saunden. 
Eutman School of Music, Rochester. NY 
M:ueb 2.5: latroductioD and P;US3C3llia in D 
minor, Rqer; Partita on Jesu meine Freude, 
Walther: Prelude and FUlJUe in C BWV 531. 
Bach; CantabiLe from Symphony 2, Vieroe; 
Jaie et e)arte des corps ,Iorieult, Messiaen. 

Edward H. Haltinp, Dorchester, lolA -
First Parish, Milton. MA M:neh 26: Concerto 
2, llandel; When we an: in the deepelt need. 
Prdude and FUl(Ue in F mil\or, Bach; Gilue. 
Rondo, J.C.F. Bad1; Sonata 3. MC!ndelssohll; 
P,.eludium, Kodaly; .. Short Preludes, 
Sc:hroeder; Clair de hlne, Carillon de Long
pont, Vierne. 

Fred GtaIIWUI. S,rac..ue, NY - St. Thomas 
Churda, New York City March 26: Improvi. 
... tion OD Victimae Puc:bali, Toumemieft; 1ft
~udioo and VariatiOftl, Alain; Combat de 
1a Mort ct de la Vie, laie et d~ des 
Corp. Glorieta, Mcuiaen; P~QIUa quui 
Toecata oa BACH. Sokola. 

Mary Fenwick. CbaUont. PA - SL Paul'l 
Chapel, Columbia U., New York City, March 
28: Introduction and Passaeaalia, Putora.ae, 
Re:.C!r; Rhythmic Trumpet, BinJham; Pour 
Ie eroyance. Lanslail; Adapo from SymphoD'"1 
3. Vieme; Prelude and Fucue ill G minor, 
Dupre. 

Jack S. £dwuds, Adi .. 1Oft, VA - Christ 
United Church Melbocmt, Adinaton April 2: 
Voluntary on Old lOOth, PurCEll; 2 aettiop 
In duki jubilo, Yom Himmel hoch, Christ lag 
in Todobanden, Heut triumphiret Gatta 
Soha, Badl; FUlue in C (Gigue), Buxtehude; 
OHertoire lur les araadl jew:. Couperin; 0 
Welt ieb muss dieb laSKn, Hen.lic:h tut mieb 
verbnsen, Brahms; Sonata 2, Mendelssohn. 

Earl Eyrich, Pnnideace, Rl - Fint Unitar
ian, Providence April 2: Christ la, in TodcI· 
banden, Toccata, Adasio .aad Fugue in C. 
auh; Cbriat ilt entandea, SehaTeder. Cbor.r.I 
bt A DUanr. Pranck; Lobe ckn HItrHD, Maau; 
Toeeata. PwviI. 
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M.anlyn Flink - student o( RUS1et Saun
den Eulman School. of Music, Rocltdter, 
NY' Apdl 3: Chorale, Session.; Suite du 
deuxibne ton, LeDclue; Prelude and FUlue 
ifl A minor BWV ~3, Baeh; Chorale in B 
mincw, Fnncki La vicrge el I'enfanl, lea en.
(ants de Deiu, Mcuiaen; AIlcsro IrOID Sym· 
phony 2, Vierne. 

WaltC!r Whipple - Brigham. Youn. U., 
Provo, UT April 5: Chromatie FDnwil!' 
Sweclinck; Chrin lag in Todesbanden. Scha
demann' Concerto del Sigr. Meek, Walther; 
Prelude' and FUlue in E·nat, the Kyrie .et
tinp and Chri.t our Lord to jordan came 
from the CI.aviC!riibung Pt. 3, Baeh. 

Scull Teakr - .tudent of [bvid Craig
llC!ad, £.altman Scllool of Mmic, Rochester, 
NY April 7: Grand jeu, du Male; HelT Jesu 
Christ die" zu un. wend BWV 63~, Prelude 
.and FUlue in Eonat BWV 552, Bach: Venet 
pour la Dedicacc, Messiaell: Fantasle and 
Fugue in D minor op. 135b, Reier. 

Da"id hie - student of Sue Seid, St. paul's 
EpiK0p8I, Rochester, NY April 7; AlIqro 
from Symphony 6, 'Vidor; Ciacona in F mi
nor 11achclbcl' Prelude a nd Fugue in B minor 
BW'V >H, Ba~hl Toccata and FUlJUe op. ~9/5-
6. Reger; Postlude. (or OUice of Compline, 
,\lain: Recitatin, InterSosue, and Torque 
(premiere), hie. 

Henry von H;useln, Andenun, SC - The 
UuguC!not Chureh, Charleston, SC April 7:. 3 
piecel from Mass for Con\'ents, Coupenn: 
King of Denmark's March, Clarke: Trum,!ct 
Tunc in C, Purcell: Flute Solo, Arne: Adalia, 
G. ". Jacklon: Hymn for Easter. Billinss: 
Blessed jelw we are here, Praise God all ye 
Christiam, Bach; The Musical Clocks, Haydn; 
Faimt Lord jesus. jobRSOll, Prelude in Classie 
Style, YOUnl· 

Austin C. Lovebc:e, Dallas. TX - 51. Via· 
tor GuardiOln Anlel Shrine, La. VegaJ, NV 
April 7! Fanfare, Proulx; Introduction and 
Toccata, Wlllond; Trumpet in the B ..... Cler
ambault ; Flute Solo, Arne; Prelude, FUlUe 
and CbaCClll nC!. Bwttehude; 2 setunp We alt 
bt'lieve in one God, From God lhall naulbt 
di\'ide me, Prelude and FUluc in G, Bach: 
Revelations, Pinkham; Prelude: on Pisph. 
Wood: Variations on a Sacred Hlltp TUM, 
Powell; Schena hom Modal Suite, Peeten: 
Mocbt Trumpet, "aram; ),lay Sant. janlen: 
Toccalol, Sowerby. 

Frunk K. Owen, Los Angeles. C\ - Oath
C!dral 01 SI. Paul, Los An!elc:s April 1: Rilau
don. Campf'3; Prelude and Fugue in C minor, 
Bach: By the Waters of Babylon, Kars·Elert; 
In Prai. e of Merbecke, Wyton. 

Miclucl Pavone - St. Paul'. Cathedral, 
BuUlllo. NY April 7: Prelude in G minor, 
Stanford: 0 Saered Head, Peeten; Prelude 
em Rockingham. Willan; Fantalia OD Viailes et 
Sanch, l'eeteni 0 Filii ct Filiae, Dandrieu; 
Carillon, Vieme. 

~larpret Ellen Railey - student of Robert 
AndC!non, .raduate recital, Southern Methodist 
U., Dallal, TX April 8: Prelude and Fugue in 
C, BCihm; Call%On francc:se del principe, Ge· 
.ualdo: Toccata don 10 Icherzo del cucxo, Pas· 
quini; Prelude and Fugue in C BWV 547, 
Bach: Variations on America, IVI:J; F&ntluy 
and FUluC! in D mioor op. 13Sb, Re'ler. 

Donald S. SutherbDd. Bethesda. MD -
Trinity Church, Syrac.we, NY April 9: Prel
u..Je and FUlUe in E mioor, Bruhns: Toc:eata 
per l'Elev;atione, Frescobaldij Kyrie from 
Mc:sse pour let couvents, Couperin; 0 !.amm 
GoUes uNclluldig BWV 656, Bach; Pawacal
lia for Drsan, MuUinger; Deucim eterneb, 
Mc.uiaen; Litany, Felciano; Choral in A mi
nor, Franck. 

Jobn L. Schader, Columbus, OH - Christ 
United Methodist, Arlin,ton VA April 9: 
PaC!an. Leilbtoo: Rkit de tierce en taille. de 
Gngny; Prelude and FUIue: in E·fbt, Bad&: 
Fanwi~rale in F.,il.rp mincK'. Whitlock: 
Abide with me, Twist ax and ass, the God 
01 Abruham, Binlham; AlklrO frOID Symphony 
2, Vierne. 

Sharon Kleckner, St. Paul, MN - The 
Baptist Temple. Charlestin, WV April 9: 7 
pieca from M;us lor Convents. Couperin; Va. 
ter un.er, Bohm; Allein Gatt BWV 664, Kom. 
IOIt d", nun BWV 650. Prelude and Furue in 
E minor BWV 548, Bach; Alkluyas. PrestOD; 
So"ata 3, Hindemith: F3ntaisic: in A, Franck; 
Prelude and FUJue in B, Dupre. 

Gary Zwicky. Charioton, IL - St. Alat· 
thew', Epueopal, Bloomington, IL April 9: 
F3nlalia and Fugue in G minor BWV 542, 
Bach; Plalm 6, V3n Noardl; FUlue in A·flat 
minor, Brahms; Prelude and FUlUe on BACH, 
Lint; 0 Filii et Filiae, Dandrieu ; Prine, 
Franck; Sc:bcna from Symphony 4, Widor: 
Toccata from op. 5, Durufl~. 

Paul Foster - Itudent of Theodore ''''. 
Ripper. junior recital, Millikia U., Dcea.tur, 
IL April 9: Prelude aCId Fugue ia £ minor, 
Bw:tehudej Trio Sonata 6 BWV ~, Bach; 
L'Anlle A la TrompeUe, Charpentier: Vohaa. 
tuy in C. Stanley; Pike Huoique, Franck. 

Darid DifaOl'C, SatLle, WA - ItUdent gf 
Walter Ek:hlnrcr, lor Seattle Chapter AGO, 
April 10: Fantasy on 0 Holy Trinity. Schrocd· 
er' 2nd movement lrom Sonata 6, B.chi 
G:eensleeves, Wright: Nun bitten wir, BWl:te· 
hude; Fantasia. Gacmanne. 

Richard DeLonl, Mansfield, OH - Santa 
crOce, Floren«. Italy April 10: Toccata and 
FUlUe in D minor BWV 565, Bach; Le jardin 
.uspendu, Alain; Fantouy and Fugue on BACH, 
Ligt. 

R.ic:hard Gahner - Brenau Jollese, Gaines· 
ville, GA April 11: The Myltery of the Holy 
Trinity, Ml:Jliaen; Prelude and FUllue in G, 
Prelude Ilnd Fugue in D minor, Mendell$ohnj 
jesu Leiden Pein und Tod, Vogler: VlIlet 
will ich dir leben. Bach; 6 Prdudl:J on fu~ 
miliar hymns, Binlbam; Prelude fTom Suite 
FraDC3ise, l.3nJbi.; Romance from S)'mphony 
-I, Vierne. 

Wayne Cohn, East OnnrC!, Nj - 5t. Paul ' \ 
Chapel, Columbia U., New York City AClrIl 
11: Now thank we all our God, 8:ICII·Fo." 
Siciliano, B;ach·Bedell: Prelude and Fusue in 
A minor BWV 543, Bach; Cantabile'. Franck: 
Scherzo from Suite Modale, Pecten, Final in 
B-ffat, Franck. 

Jerald Hamilton, Urb:ana., IL - SoutJlI:rn 
llIinou U., C:ubondale, IL April 12: Prclude 
alld Fugue in A minor BWV 543, Bach; 
Suile du .econd ton, Guilain; Pl1!lude, Scheno 
and 1':J.ISacaglia, Leighton: Choral in E, 
Franck: SchC!no from Symphony 2, Vierne; 
Fantaale in F K 608, Mourt. 

james !.asIa - St. Michael's Chun:h. Chiah, 
Beirut, Lebanon April 12: Sonata 2 ICI C 
minor. MC!ndewohn; Variation. on MC!inen 
jaum lass ich nidlt, Walther; Chant de pais. 
Langlais: Pattita on Veni Creator Spiritu., 
Schroeder: Prelude and Fugue in E-nat, Bada. 

Gcofle C. Baker - East Texas BaptiJt 
ColleJe, ManhaU, TX April 13: Plein jeu, 
Couperin; Dialogue. de Grigny; Fanwia 
chromatica. Sweelinek: 2 ICttinll Chmt uruCf 
Herr zum jonlan Urn BWV GlH-68l. TriG 
Sonata 2 BWV ~26, Bac.b; 5cbeno op. 2, 
Durufle; Pn-lude lind PUlue in C op. 36, 
Dupre. 

Jerry Brainard, Lubbock, TX - Fil~t 
United MetJandi.t, Midland, TX April 14: 
Dial08ue. Marchand; Andante sostenuto {rom 
Symphonic Gothique, Widorj Prelude .alld 
Fugue in G ruinor op. 7, Dupre; Fantasia and 
Fugue in G minor BWV 542, Bach: FUJUe in 
A·f1at minor. Brahms; Fantasie in F K ti06. 
MOlart. 

Frank C. Browrutnd. Hollywood, CA -
Cathedral of St. I';aul, Los Angcll:J, CA April 
14: Prelude and Trumpetinp, Roberti: 0 
L:unm Ganes uNchuldig. Bach; The Joy or 
the Redeemed, Dickinlon; Cortege et Litani~. 
Dupre. 

Alesi Erlan,er - St. Paul'l Cathedral, 
Buffalo, NY April 14: Ciacona Pachclwl: 
Prelude in C, Badl: Bennlictus, Reger: Toc· 
cata op. 59/5. Reger. 

David arller - uudcnt of Vernon Wolcott, 
lenior n'cital, Bowlinl Green StaCe U., Bowl· 
inl Green, OR April 15: Toccata and FUkUe 
in F, Bw:tC!hude; Sonata 1 in Eonlt BWV 
S15, Prelude and FUlUe in B minor BWV 5+1, 
Bach; ChoTal in B minor, Franck; Chorale 
Pr1!h.de, SCUiON: Sonlita in F minor op. 65/ 1, 
MenddlSobn. 

Ralph S. Holland, Awtin, MN - St. Olaf 
Lutheran, I\ustin April 16: Trumpet Air, 
Bremner; Our Father in the heaven who art, 
To Thee Lord jesu thanks we ,h'e. CNue 
C~tor God Holy GluMt, Come Redeemer at 
m:mkind, Toc:cata and Fugue: in D minur, 
Bach: Choral in E, Franck; Vision 01 the 
Eternal Churdl. Meuiaen; Tumult in the 
Praetorium. Maleinsrrau; V3riationl on Pre· 
ciow Lon! take my hand, Holland. 

Aurust J. Huybredttl, PC!lmkey, All -
BethlehC!lll Lutheran. Traverse City. All 
April 16: Prelude and Fugue in A, Bach; 
Canzona, DaPru; Paduana Hupania, Sw~e-
linck; Aria, Loiellet: Varietia op ceo Oud. 
Nederland. Lied, Bijster: Adalia, Fi0CU3: 
Chorale Prelude on Spires, Huybrechts; Passa· 
calli:r. and FUlue op. "2, Peelen. 

josepb D. l.3. Rue, Cbio;o. IL - Mct~ 
poIitan Community Church, Chicago April 
16: Fantasi.a in F K 600, Mozart: Prelude on 
Coronation, Langlais; Prelude on Silent Nisht, 
Barber; Variations on a Sunday School Tune, 
Thom50n; Pr.:ayer 01 Christ Ascendinr, God 
Among Us, Meuiaen; Clair de lune, Vieme; 
The Burning Bush, Berlinaki. 

Gr.u:ly Wilton, BroakI,a, NY - St. Thomaa 
Church. New YGrlr. City April 16: Choral in 
II minM, Franclr.: Cbora&.: Prelude. BWV 
fUl and 67G, Buh; Pn:lude and Fugue in A 
olinor, Brahau; Sftnab, Shackelford; Prelude 
in C. Bruckner; P.uaacasHa quasi Toccata on 
BACH. Sokola. 

blibelle Mauterer - Trinity Church, Co
hlmbi ... SC for Columbia. Chapter AGO April 
161 I'relude .and Fusue in E minor, Bruhnsj 
Aria Pastorella, Rathgeber; Fugue in C 
(Gisue), DWl:tehude. 

Vicki CaUChlrL3R - Trinity Church, Colum
bia, SC for Columbia Chapter AGO April 16: 
Fantasie and Fu,uc in G minor, Voa Cott 
wID kb Dicht l:wen, Blichj Dialope nlr let 
Mistura from Suite Breve, LanllaiJ:. 

Donald C. Clapp - Trinity Church. Cal .... • 
hia SC lor Columbia Chapter AGO April 16: 
Air: Gerre Hancock: Toccata, Villandco ., 
Full', GinllllC!ra. 

RobC!rta Gary. Cincinao.u, OH KnM 
Presbyterian, Cincinnati. OH for Cincinnati 
Chapter AGO April 18: Herzlich tut mich 
erlruen 0 wie selill sdd ihr doch, Mdn jau 
der du' mich, Brahm.: Chaconne in F minor, 
l'olchcl~I' Recit de: tierce en taille. de Gril
Ill'; Chor~le in E, Franck.: Sonata ... in E mi
nor Pnlude and Fusue In D. Bach; Prelude 
311d' Fu!uc on the Name ALAIN, Durufle. 

john ROIC. Newark. Nj - Methuen Mem. 
Mu.ic lIall, Methuen, MA April 19: Maestaso 
in C-lIlarp minor op. IG/I. Vierne...sc.hreine.,r: 
Fantaisie in A, Franek; I'relude and Fu!Ue m 
A minor BWV 543, Bach; Sonata for Organ 
i. C minar, McnddunhR: R~f1ections on 
Soutilem Hymn TunCl, White: Allegro from 
PieelCS for a Mechanical Clock O,.an. Bee· 
tI!O'o'en; Vitrail from Esquilles Byuntina. 
Carillon-Sortie, Mulct. 

HerbC!rt L. While. Jr .• Chicaso. IL - Pull· 
man Uniled Methodi.t, Chicaso April 21 : 
r ... lm 19, Marcello; The Cuckoo, d'Aquin; 
Balle et dellu. de trompetle, Clerambault: 2 
leUing. Now pray we 10 the 1I0ly Spiril, 
Buxtebude; My heart it lilled with longinl, 
Strungk' Toccata and FUlue in D minor, 
8 .. ch· 1~lroduction and Toccata in G, Walond: 
Flule' Solo. Arne; Andante cantabile from 
Symphony 4, Widor: Choral in A minor, 
Franck. 

Eul Barr, SL faul, MN - CarlC!ton Col· 
Selle, Northfield, 1tIN April 21: rrelude and 
Fugue in A minor, Brahms: Tno Sonata 1 
in E-nal Bach: Fanta,ie In F minor K 600. 
Momrt; 'Paean, Lcilhton: Choral Phrysien, 
Alliin: Triptych of Fugues, NC!llr. 

Karen F. Mc.Kin"ey, l'.uadeRlll, CA - Cath
edral of 51. Paul, Los Anleles April 21 : FUlue 
in E minor BWV 548. Bach; Fast and Sinister 
frum Symphony in G, 5awerby: Finale from 
Symphony 6, Vierne. 

Da"id Cell - Itudent 01 Barbano Waltz, 
lraduale recital, U. of Hawaii, 1I0n0luiu 
April 22: Prelude and FUlue ill F ... harp 
Ininor. BWl:tehude: Zu Bellliehem ,eboren, 
D~n die HirtC!n fabten, Walchlli Prelude and 
Fusue 1. C. Kee; F3nwy Ilnd Fugue. in G 
minor BWV 542, Bach; Voluntary linD, 
DOYal; Sonata for Orpn, Gell. 

Eileen Tumidse. Salem, OR - Cathedral 
of St. John the Evan,elilt, SpokanC!, WA April 
2..3 : Fugue in G. movernent 3 from Trio Son
ata 6, Prelude and Fuguc in G BWV !rW. 
D:acll; Melodia, RegeTi Tocc:ata in B minor, 
Gilout: Picas ModaJa I. Lansll h ; Final 
from Symphony I, Vierne; Deck th)'Sell my 
ioul wilh gladnest, Brahms; Three Einpnp. 
pid (I'auion), Brunner; Capricio on the Notes 
of the Cuckoo, Purvi.: Mota Ostinato, Eben. 

Geolfrey Simon, Wa,hin;ton, DC - Lu
theran Church of the Incarnation, Columbia, 
SC April 23: Prelude, Fugue and Chaconne 
in C, Buxtehude; Partit.. on Sci Segrib.set. 
Prelude and FU,Bue in G, Bach; Cantabile, 
Franck: AIIC!lro "ivaoe from Symphonic I, 
Vierne; ImprQ\.ilatioo OR a submitted hymn. 
tune, Simon; Introduction and POlUacallia in 
D minor. ReIer. 

Darryl Miller. Xenia, OH - SevC!nth Day 
Ad\'enlil t Church, Kellerinll, 011 April 23: 
Prelude and Trumpetinp, Roberts; Wah 
Ilwake BWV 645, My loul doth magnify the 
Lord BWV GIS, Whither Ihall I nee BWV 
&16. Prelude and FUlJUe in G BWV 541, Bach; 
Toc.cata, Guinaldo: Hom.ma,e 1 Fre!cobakli. 
L.an!llais; Rhaptodie Gp. 7/ 1, Saint.sai!m; In· 
eanlation for a 1101, Day. Lanllai,. 

Stephen McKenie - doctoral recital, Wash· 
illston U .• at Christ Church Cathedral, St. 
Louis, MO April 23: Alleluias sercins. Trans· 
l)Orts de joie, Me»i:u:nj Orga.n Sonata op. 
Isn . Di5tler; God of tbe Expanding Uni,'ene, 
Feldano; Toccata, Near; Litany, Felciano; 
Transforms I, W,ku; Flourish and Fugue, 
Cook. 

Edward G. Mead - at Marjorie Lu 1I0Rl~, 
Cineiauti. Ohio April 23: Plalm 20, Marcello
Guilm:antj Adalia in A minor, Hark a ,'Dice 
sailh 31l are mortal, Jbch: Air Majestueta, 
Rameau-Guilmant; Meditation, E. S. Barnes; 
Fantasy on Sine Nomine, Paraphrase on Ware-
113m, Mead: Prelude on Brother jama'i Air, 
Wright: Grand Cbacur in D, Truette. 

Alexander Boggs Ry:m, Knlamazoo, Ml -
Emmanuel Episcopal, La GrnngC!, IL April 23: 
Fanfare, j.acbon: KOmID heilirer Geilt BWV 
651, jesu meine Frude II\VV 610, Bach; Faa
laSy on jl:Jus :My Joy (1972). Norman Lad.· 
wood; P:wion from op. 145, Rqer; Stationa 
of the Cross 3 ad 14. Dupre; Naiades, Vtcme; 
('fC!lude on Deus tuorum militum, Sowerby. 

Robert LodiM. Chka,o, IL - Fint Pres
byterian, Freeport, IL April 23: DiaJo,ue lIlT 

,rands jeWl:, Recit Iur Ie PaDle LinJU:l, de 
Grigny; Wachel auf, Von Gatt will icb nicht 
l:J.I5en, Prelude and FUJue in C BWV 547. 
Bae.h; Pastorale Choral in B minor, Franclr.; 
Seherzo from ~ymphony 2, Vieroe; Le ban· 
quet cekste, Dieu parmi nous, Messiaen. 

MIU"( Lou Robiaaoo - Cherry Hill Uai&ed 
I'resbytman, Dearborn. MI April 23: Toccata 
and Fusue in D minor (Dorian). Trio Sooata 
6 in G. Bach; Sonata for Organ. hnicbctti; 
Prelude and FUlue 00 BACH. Lint. 
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Carl E. Schroeder, wnculer. PA - Holy 
Trinity Luthen.n, Lan<:3Ster April 23: Cha
eanne in G minor, L. Couperin; Prelude and 
Fugue ia A minor, B:n:h; Andante lostentUO 
{rom Symphonic Gothique, \Vidor; Pn.ise the 
Lord with Drums and Cymbals, KafJ-Elert. 

I 

Mary E. Br.tdley - ,tudent or W. D:nid 
Lynch, lenior recital, Meredith Colles.c, 
Raleigh, NO April 23: Prelude. :\n.d FUJu~ U\ 
G minor Buxtehudej Pau:\cagha an C minor 
BWV 582, B:\ch; Cantabile. Franck; Cortege 
el Litanie, Dupre. 

William Ayles""orth, E\,;uuton, IL - fillt 
Presbyterian, Auror.t, IL A(lril 23; TOCc.:Iu in 
D minor op. 59/5, Reser: Paslol"2le UWV 
~ Fant.;uy in C minor BWV 562, FanlllloY 
in G UWV 572, B:\chj Chorale in E, Fr;&nd.. j 
And:\ntino rrom Symphony 3, \Vidor; Fin,ile 
from Symphony I, Vieme. 

Stephen Lon~ - ltudent of Yuko Hayashi, 
New England Conser.t\'tory or Music, gradu-
3te recil31 at Basilica of Our L3dy of Per
petual lIelp, Roxbury, MA A(lril 24: A Proph
ecy, PinhaJU; Tierce en t3i11e (Mass for. Can
\'cnb) Couperin: PrHude ct fU l ue en '1 ma
jeur ~. 7/ 1, Duprc; Allei.n Golt in der .HOll 
BWV 676 Nun komm der Heiden He.bnd 
BWV 659: Kyrie Gatt Heiliger Gdst BWV 
671, Bach; Grande Piece S)'Ulphonique, Franck. 

Charles H. Hcaton, St. Louis, MO - fourth 
PresbyterlaP, Chicago, IL April 24 ; . C~rtCCfto 
in B minor (Meek), Walther; Vanatll:~n on 
SoU es lein, Sweelinek; Concerto 1 In. G 
minor Handel; Elegy, Ireland; Introduction, 
l';usa';slia. and Fugue, Willap; Ariel, V.m 
Denman Tholll(JlOn; Final in B.lIat, ff;2ncli;. 

C:trlene Neihart., K:uua.s City, MO -: Sac
red Heart Cathedral, New:\rk, NJ Apnl 25: 
Preludc and fugue in C, Leyding; Air Tcndre, 
Lully; lIerr lesu Christ di~h IU unl wen~, 
Nun kontUl der lleiden lIell:\nd, Toccata ID 

F Bach' Improvisation 7, Saint-Sael\lj Watcr 
Nl'UlPhl,' Viemej Canon in B, Sclll~m:\nn; In
troduction anti Fuguc on Ad no" l.Ul.t. 

Benjamin Van ,,"'yc, Saratosa Sp~inl" Ny 
_ Bethesda Elliscopal, Saratoga SpnllSs Allril 
1G: loic et elart': des COrpl siorieux, Mcsl!aen; 
(our pieces from MCSle d'Orgue, de Gngny; 
I"rdude anti Fusue ip 1\ minOT UWV ~. 
Bach; Rhapsody op. 17/l, Howells; Fugue III 
A-flat minor, Brahms; Prelude and Fugue on 
BACH, Lint. 

lama w. Good _ MaN Hill College, NC 
April 27; Fanfare. Cook; l'artita on W;u Gatt 
tut, l'achdbel; Toccata Rnd FUlUe ~n D 
minor op. 59/5-6, ReICf; Vol'!ntary UI D 
minor op. 5/0, Stanley; Pauaca~ha from Sym
phony in G, Sowerby; F:mtaua and Fugue 
in G minor nwv ~2, Bach. 

RO\,ID Stanley, Jr. - Itudent of Walter ~. 
Eichinger, U. of Wall,ington, Seattl~ Ap~.11 
27: Fuguc lur la trompette, Coupennj "ur 
wollen aile Iriihlich sein, Mit Frcuden zart, 
Gen Himmel :lufgdahrcn iSl, PePlling; Allegro 
lnoderato (r(lm Sonata I, Mendelssohn. 

Rodney A. Combdlic.k -:- student of W;altc:r 
A. Eichinger, U. of Washmgton, Seattle ~pnl 
27: Wir gl;auben all nwv 680, Bach; Praam
belli ulld Interludien, Schroede r; J'rcl"de and 
Fllgue in C, Bl)b w. 

Carl Heine - . tudent 01 Walln A. Eiching
er U of Washington, SUllie April 27: Fugue 
ill ' C: Bus.tehude; 0 Mensch bewein BWV 
G22, Badl; Auf :luf mein lien, Lobe den Her
rell, SCI Lob und Ehr, Wakim. 

Harold D.:tu;berty, Los Angeles, CA -
Cathedral of St. 1':I.UI, Lus .\ngda April 28: 
l'rdude froUl Sonata i .. C minor op. 5G, Guil
manl; HefT lesu Christ dcr einig Gotlcs Sohn, 
I'artita all Auf mcillCIl lieben Gatt, BUSle
hude; Diatonic Fugue, Cuolr.e. S3raballdc tram 
SUlle lor Ors:\p, NNr; Fanfare lor Org:\n, 
Cook. 

Frederick Durgomaater, Buffalo, NY 
St. I'aul's C.:tthedral, Buffalo ,\pdt :!8: Toccau 
alia l'3I;&CI.lia, Surle; Song o( I'eace, Lanl
I:\is; IptonaUon on G, D. Johns; CaWOIl3. in 
D millor DWV 588, Fugue in E·llat B\VV .U:!, 
Bach. 

GiUba Weir - N3tioQ.;l.t ~hrine o( the 1m
macub.te Conception, Washington, DC April 
28: TOCQla Septima, RaNi; l'relude and fugue 
in C BWV 740, Bach; Taau-T0CC3ta, Helllu; 
Venet la DCdicace, MCI!iaen; FantasiA Can
trappuntLstu:.:t, Busow. 

Celia G. lones _ Lutheran Church of the 
Incarnate Word, Rochester, NY April 29: 
Trio en pOlWlcagiia from Meuc du 2e lon, 
Rauon; P;waC3glia and Fugue in C minor 
BWV 582, B:\ch; Sinfooietta, GuiJIou; So
nata on the !Hth J'sahn, Reubke. 

AeDeS Bailey - ,t"dent of W. David Lyncli, 
&enior rectial, Meredith College, Raleigh. 
NO April 2.9: Noel ,uiJle, d'Aquin; Toccata 
Imd Fupe in D minor BWV 565, Bach; 
Deuxicmc fantasie, Alain; Carillon, Vierne. 

Sbnrord Lc:hmbcrs, St. P:lul, MN - St. 
Ciement'l Chureh, St. I'aul April 30; Agin
court Hymn. DURStable; Four Antiphons, Tal
lis; Voluntary on Old looth, Purcell; Volun
tary in C minor, Greene; Muter Tallis'l Test
amcpl, 1I0wdb; Sonatas 13 in C, 9 iQ F, and 
15 in C for orsaa and ,trinls, Mourt. 

JUNE, 1972 

, 
Hulene McLean - student 01 W. David 

Lynch, lenior n-c:ital. Meredith Colte,e, Ra~ 
leilb, NC April 30: Prelude and Fugue in F· 
sharp minor, Buxtehude; Powaeaglia in C 
minor BWV 582, Oaeh; Apparition de l'tllDe 
t.ternel1e, Messiaen; Grande Pi~ce Symphon~ 
ique, Franck.. 

Ri.ch.:trd Webb, lohnson City, TN - ~c· 
ture-recital for Uobton V:\lIey Chapter AGO 
May I : Les Oisrau~ et les Sources, Messiaen; 
Orgclpsalmen, Zimmermann; Pieta op. 50, 
N)'ttcdt; Sonate, Grunenwald; Prelude op Drop 
Drop SIOIv Tean, Penichetti; Miniatures for 
Organ and Ele<:tronic Tape, Palombo; God 
of the Expanding Uni~'ene, Fdci.ano. 

ThODUS A. DeWitt, LeabllrJ'. FL - All 
Sainu' Church, Winter Park, FL May 1: 
Trumpet Tunle 2, Rohlig; Nun biuen wir den 
Udlisen Geist, Buxtehude; Flute Solo, Arne; 
Anelro pomposo, Roseingra\'e; Aria putorella, 
Rathgeber; Toccata Bnd Fugue in D minor, 
Bach; Variations on Wondrous Love, Barbu; 
Sonat3 2 in C minor, Mendelssohn; Wie loll 
icll didl empfangen (2 settin,,), Mit Freuden 
~rt, Peppin!; Proce.uion, Mathw. 

H. Winthrop Martin, Syr;aCUK, NY - St. 
Paul', Cathedral, SYf;2cuse May 2: Maestoso 
in C·sharp minor op. 1611, Vlerne-Sdlreiner; 
Adalia. Nyquist; Ilouladle, Bin,ham; Imagcl 
rrom Symphonic de l'AgDCau }.['t':ltique, de 
1ofalcinlruu. 

Dcter Bailey, Chicago, IL - Ascension 
Chureh, Chicago May 7; Trio Sonata I, 
Prelude and Fu,ue in E-nat, Bach; Tho" 
Burning Oush, Bcrlinslti; Toccata, SowerbYi 
AIOIbc:tque for Flutes, LanSl:iis; Three Danca, 
Alain. 

Temple Beth-El 

John Upham, New York, NY - St. Paul', 
Chapel, Trinity Paruh, New York City May 
3: Concerto ift C after Duke Johann Emil, 
Concerto S in D minor after an oboe concer
to by Marcello, Prelude and PUlue in C minor, 
Bach; Sonata 3 in G, Arne. (Played harpsi
chord fof' Arne apd Bach Concerto 3.) 

Alb.n Mahnke, Sl. Paul. MN _ Cnu 
Lutheran, Minneapolis, MN }day 5: Prelude 
apd Fugue in G minor, BtI-'tehude; Soul adam 
thY5el{ with gladne.u, All ,lory be to God on 
high, PauacagJia and FUlue in C minor, 
Bach; P;uaame:u:o and F"gue in G minor, 
Da\-id; Prelude and Fugue on BACU, LilzL 

lerome D. Wiest. Howton, TX - Rice 
Univenity Cropel, Houston May 9: Ciacona, 
Prelude and Fugue in F~lharp minor, Buxte~ 
hude; EJ ist ein Ros, 0 Welt ich mUll dic.h 
loulen, Brahms; Pattor-de. Franck; Fantasia in 
G. Cllri.lu, der UPI Idi, macht, Wenn wir 
in hiichsten NOlhen lein, Heut triumphirct 
GoUes Sohn, Toccata and Fugue in D minor, 
Bach. 

Donald R. M. Pate-non, IihaD, NY - Cor
nell U., Ithaca May 14 and 15: Grand plein 
jeu from Mcue du Be Ton. Correlle; Tierce 
en taille from Suite du Second Ton, Guilaip; 
Vom humaine rrom Mene du Troisicme Ton, 
lullien; Rkit from Premier Livre d'Orgue, 
Marchand; Chroml.orne sur la taille lrom 
Meue pour let CouvenU. Couperin; Partita 
on Freu dich lehr, Pachelbel; Ciacona in E 
minor, Buxtehude; Prelude and Fugue in C, 
Liibeek; 0 wie selig seid ihr doch, Hentich 
tilt mich \'erlangen, Br:lhms; Concerto del 
Si"r. Meek, Waltller; Allcin Cott ip der Hoh 
nwv W-, Toccata, Adagio and Fugue in C 
BWV 5&1, B3Ch. 

Great Neck, Long [shmd 
3 Manuals, 23 Registers 

J'emptafe 
Jor 
~or8Rip. 

Karel Paukert, EftIlSton, IL - Noctbweal
em U., Evanston May 9: Panwy aBel Fugue 
in G minor BWV S42, Bachi SbOBUU, Benlt 
Hambraeus; Variations III, Cage; Pauacaglia 
and Fugue, Jirak; Second Fantasy, Alain; 
Prelude and Fugue in B, Dupre~ 

John Thonw Lanon. Los Aaseles, CA -
Cathedral 0( St. l':\ul. Los Anselea May 12: 
Prelude and Fugue in A miJlOr, Bach; Flute 
Solo, Arne; Concnt Piece, Peeten: Song of 
Peace, Langlais; Sonllt:!. I, Mendelssohn. 

Da\·id J. Hurd. Jr., New York, NY - St. 
Paul'l Chapel, Trinity Paruh, New York City 
May 17: Fllnwic in C minor, EiKht Little 
PrTludu :\nd Fugues, B:ldl. 

James Bouert, Long Beach, CA - Cathe
dral of St. Paul, Lot Angeles May 19: Volun
tary in D, Stanlcy: Solemn Jdetady, Davia: 
F:mtalia-Choral 2 in F-lharp minor, Whitlock. 

Jamcs Gamer, Newport Betch, CA - Gar
den Grove Methodist, Garden Grove, CA May 
7: Toc.cata in D minor op 59/5, Reser; PRl. 
ude: and Fugue: in D, Bach; Sonata 6. Meo
delssobn; Symphony 2, Vieme; Prelude and 
Fugue in G minor, Dupre. 

Dan S. Locklair - SI. Paul'l Chapel, Trin~ 
ity Parish, New York City May 24: CoDcerto 
in 0 minor, Walther; 0 Lamm GOC\el un
IChuldi! BWV 06, Prelude and Fugue ill D 
B\VV 532, O;Jch. 

E~ Robert Kuniruki, Los Anreles, CA _ 
Calhedl11l1 or St. Paul, Lm Angeles May 26: 
Partila on 0 Goo. Thou raith(ul God BWV 
767, Bach; TtM:uta and Fuguc in D minor, 
IlCJer. 

~olian .. ~ftinntr ... the organ. 
AEoIian'SkinnerOrgan Company, Inc. P.lceIIa P.lrk Drive Randolph,Mass.02368 (617) 961-2705 
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LUDWIG ALTMAN 
San francisco Symphony Orch ••• ra 

Tempi. Emanu.EI 

California Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

Church of the Holy Comfort.r 

Sumter, South Corolina 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

Wm. G. BLANCHARD 
ORGANIST 

POMON ... COLLEGE 
CLAREMONT GRADU"'TE SCHOOL 

THE CLAREMONT CHURCH 
Claremont California 

ETHEL SLEEPER BREIT 

Organist and Recitalist 

Fint Methodist Church, Sacramento, Cal. 

WILFRED BRIGGS 
M.s •• CH.M. 

St. John's in the Village 
New York 14, N.Y. 

ARTHUR CARKEEK 
M.S.M. A.A..G.O. 

DePauw University Organist 
Gobin Memorial Church 

GreenautIe, Indiana 

Grucnstein A ward Sponsor 
CHICAGO 

CLUB OF 

WOMEN 
ORGANISTS 

Anamay Owen Wales, President 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

DELBERT D1SSELHORST 
DMA 

Unlvenity of Iowa 

Iowa City Iowa 
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GEORGE ESTEVEZ 
ch.m. 

Director 

CHICAGO CHAMBER CHOIR 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

robert anderson 
SMD FAGO 

South.rn Methodist University 

Dalla., Texas 75222 

HEINZ ARNOLD 
F ..... G.O. D.Mul. 

STEPHENS COLLEGE 
COLUMBIA, MO. 

ROBERTA BITGOOD 
Fint Congregational Church 

BATTLE CREEK, MICHIGAN 

DAVID BOWMAN 
D.M.A. 

Alabama State University 

Montgomery, Alabama 

Henrg Bridges 
First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLOUGH 
A.I. M.S.M. Ch.M. 

Farleigh Dickinson University 
Teaneck, New Jersey 

Memorial Methodist Church 
White Plains, New York 

EARL CHAMBERLAIN 
F.T.C.L 

ST. STEPHEN'S CHURCH 

Coha .. et Massachuse"s 

Bobert ClarA 
School of Music 

University of Michigan 

Ann Arbor 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE, NJ. 

Th. Kimberly School, Montclair, N. J. 

KATHRYN ESKEY 

The University of 

North Carolina 

at Greensboro 

EARL EYRICH 
First Unitarian Church 

Providence, Rhode Island 

Charle. H. Ph. D., F. A. G, o. 

FINNEY 
Chairman, Division of Musk & Art 
Houghton Collage, Houghton, N.Y. 

Haughton Wesleyan Methodl.t Church 

CALENDAR 
JUNE 

1 2 3 

4 5 6 7 8 9 10 
• 

11 12 13 14 15 16 17 

18 19 20 21 22 23 24 

25 26 27 28 29 30 

DEADLINE FOR THIS CALENDAR WAS MAY 10 

4 June 
Robert S. Baker, St. Thomas Church, 

New York City 4 pm 
M ass in C by Schubert, St. George's 

Episcopal, l'\ cw York City 10:30 am 
Bradley Hull, St. PalTick's Cathedral, 

New York City 
Mendham Choir Festi\·al. St. Mary's 

Abbey. Morristown. NJ 7:30 pm 
George H. Pro, Shnne of the hnma· 

culale Conception. Washington, DC 7 
pm 

II'liat Is Manl by Ron Nelson. First 
Baptist , Los Angeles, CA 4 pm 

John Kuzma. St. Paul's Episcopal. 
San Diego, CA 4;30 pm 

Eileen Coggin. Interstal.:e Center, Oak
land, CA 4 pm 

5 June 
Diane Bish, Coral Ridge Presbyterian. 

I:t. Lauderdale. FL 

G June 
Trinity Church Choir, T r i nit y 

Church. New York City 12:45 pm 

7 June 
Albert Russell, St. John's Episcopal , 

Washington, DC 12:10 pm 
Da\'id I'jzarro, London, England 

8 June 
Larry King. Trinity Church, New 

York Cit)' 12:45 pm 
Sr. Anna Maric Flusche. St. Michacl"s 

Catholic Church. Houston. TX 8 pm 
Maritou KralZcnslcin. Rice U. Cham

ber Orchestra; St. Paul's Church, Bre
men, " 'cst Germany 

9 June 
Joan Lippincott, First Baptist, Phila 

delphia. PA 

CHARLOTTE 

10 June 
Alma Oudc}" Cathedral of St. John 

the E\ allgelist. Spokane, WA 2 pm 
Maritou Kratzenstein, Rice U. Cham

ber Orchestra. Stadtkirche. Cuxha\'en, 
West Gennany 

II June 
J ack Ossewaarde. St. Thomas Church, 

New York City 4 pill 
Van Knauss, Shrine of the Itnmacu

late Conception. Washington, DC 
Arthur P. LawTCnce, Cathedral or 

Christ the Ki ng. Kalamazoo, MI ·1 :30 
pm 

German Requiem by Brahms, St. 
l'aul's Episcopal. San Diego, CA 8 pill 

~Iarilou Kratzcnstein, Ricc U. Cham. 
her Orchestra, St. Wilhadi-Kirche, Stade, 
" 'cst Germany 

12 June 
Marilou Kratzenstciu . Rice U. Cham· 

ber Orchestra, Hauptkirche St. Kathar i. 
nen , Hamburg. West Germany 

13 June 
Lmda Eckard, string enscmble. meal 

and instrumental recital . T r ill it }' 
Church, New York Ci ty 12:45 pm 

14 June 
Helen I'enn, St. John 's Episcopa l. 

Washington , DC 12: 10 pill 

15 June 
David J . Hurd Jr., T rinity Churdl . 

New York City 12:45 pm 

16 June 
John Rose. workshop, for Diocese or 

Richmond. VA 
William Whitehead. 51, Thomas Epis

copal. Houston. TX 

WILLIAM 

Organist THE ATKINSON DUO Flutist 

FIRST PRESlYnRIAN CHURCH 
OCEANSIDE, CAUFORNIA 

ARMY AND NAVY ACADEMY 
CARLSBAD, CAUFORNIA 

BOX 785, CARLSBAD, CA 9200B • 7141729·2990 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warren L Berryman, 5Mb 

BERRYMAN 
Organist-Choinnaster 

WESTMINSTER PRESBYTERIA.N CHURCH 
Minneapolis 

Head, Organ.Church Music Dept. 
B"'LDWIN·WA.LLACE COLLEGE 

Berea,Ohia 

Margaret 

DICKINSON 
University of Louisville 
louilville Bach Society 

Melvin 

Calvary Episcopal St. Francl .. tn-th.-field. Episcopal 

WAYNE FISHER 
Callege-Conservatory of Music 

University . af Cincinnati 

THE DIAPASON 



17 June 
Diane Scanlan, Cathedral of St. John 

the Evangelist, Spokane, WA 2 pm 
AGO National Organ Playing Com· 

petition. Dallas. TX 
Fred Tuhm. Mormon Tabernacle. 

Salt uke City, UT 

18 June 
AGO National Convention. Fairmont 

Hotel. Dallas. TX 
John Huston , St . Thomas Church. 

New York City 4 pm 
Dan S. Locklair. Cathedral of St. 

john the Divine. New York City ~:~O 
pm 

Timothy L. Zimmerman, Shrine of 
the Immaculate Conception, W"ashing· 
lon, DC 7 pm 

Klaus·Chr. Krauenstcin, \Vestfalen 
Klosterkirche. Oehlinghausen , We s t 
Germany 

David Pizarro, Heide. West Genoany 

19 June 
AGO National Convention, DaU:u, 

TX 
Carol Teti·Rotlscharer, Hope College, 

Holland, MI 8: 15 pm 

20 JUDe 
Sounds of the iO's. instrumental reo 

cital , Trinity Church. New York City 
12:45 pm 

AGO Na tional Convention, Dallas, 
TX 

21 June 
AGO National Convention. Dallas. 

TX 
Harold Edward Wills, St. john's Epis· 

copal. Washington. DC 12: 10 pm 

22 June 
AGO National Convention, Dallas, 

TX 
Richard Douchett. Trinity Church, 

New York. City 12:45 pm 

25 June 
AGO National Convention, DaUas. 

TX 
Arthur Poister. workshop, Association 

of Disciples Musicians, Fort Worth, 
TX (thru June 28) 

24 June 
AGO Nauonal Convention. Dallas, 

TX 
Dudley E. Foster Jr., Cathedral of St. 

john the Evangelist, Spokane WA 2 pm 

25 June 
Dillie Moore. Shrine of the Immacu· 

late Conception. 'Vashington. DC 7 pm 
RichaTd Westen burg, St. Thomas 

Church. New York City 4 pm 

26 June 
Michael Schneider, workshop. Union 

Theological Seminill)'. New York City 
(thru J une 29) 

27 June 
Sound5 of the 70's. instrumental reo 

cital. Trinity Church. New York. City 
12:45 pm 

jay Peterson, Dimnent Chapel. Hope 
College, Holland, MI 8 pm 

28 June 
Carl Freeman, St. lohn'5 Episcopal. 

Washington. DC 12:10 pm 

29 June 
Claire Cod. T rin ty Church. New York 

City 12:45 pm 

I July 
David Aeschliman, Cathedral or St. 

John the Evangeli5l. Spokane. WA 2 
pm 

2 July 
William Whitehead, Cathedral of St. 

John the Divine, New York City 4 pm 
Harold Stover, Shrine of Ihe Imma· 

culate Conception, Washington, DC 7 
pm I . . 

John 'Veaver. Chautauqua nsututlon. 
Chautauqua, NY ~:15 pm 

5 July 
Klau5 and Maritou Kratzenstein. St. 

Petri.Kirche, Hamburg. West Germany 

6 July 
Larry King, Trinity Church, New 

York City 12:45 pm 
Frederick. Swann, Indiana U., Bloom· 

ington, IN 
Klaus-Chr. Kraucnstein, St. Marien· 

"irche. LObed, WeK Germany 

8 July 
Richard Unfried, Cathedral of St. 

John the Evangelist, Spokane, WA 2 pm 

9 Jull 
Arnold H . Sten, Shrine of the Imma· 

culate Conception. Washington, DC 7 
pm 

D ian e Bi5h. National Cathedral, 
Washington. DC 

Klaus·ehr. Kruuenstein, 0 5 t e r u d e 
(Harz), West Gcnnany 

DAVID HEWLETT 
MARSHALL BUSH 

The ConMtVafory af Music 
at Chrill Churdt, fitchbur., Mall. 01410 
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.JOHN HOLTZ 
Faculty: HARTT COLLEGE, University of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartfard 
alluIIUIlIUIlIUIUUIlUUIllUUIlIlIllIllIllIlIlIlIllIlIllUIIUUUUUUIlUlllllllllllllum .... ullllllllllllllllIIIIIIIUIIIIIIIIII~ 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI .. Maaon played willa au.terity ami re"rYe, tf.manlt"""g anew 
Ie.r ex.taardinary facUlty, • • " De. Maine. Relli.'.r, Odob.r 5, 1964 

GEORGE MARKEY 
Markey Enterprises 201-762-7674 Records 

Recitals 
Instrudion 

JUNE, 1972 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

Robert Finster 
DMA 

st, Jakn', Cath.dral 

Antone Godding 
Oltlahama City Uni"e,.ity 

School of Mull, 

Bishop W. Angie Smith Chapel 

E. LYLE HAGERT 
Gcthscmanc Epucopal Church 

Minneapolis, Minnesot3 554.04 

YUKO HAYASHI 
faculty 

new england conservatory 

boston 

LAYTEN HECKMAN 
Holy Trinity Luth.ran Church 

Minn-apalil, Minne.ota 55406 

SAMUEL HILL 
SI. hut', Church 
ChiClgo, Imnoli 

Colrthage Collrge 
Kenosha, Wisconsin 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 
New York City 

EUEN KURTZ 

JACOBSON 
MoMu .. A.A.G.O. 

Concord, California 

HOWARD KELSEV 
Washington University 
Saint Louis, Mo. 63105 

ARTHUR P. LAWRENCE 
Dac. Mut. Art., A.A.G.O., ChoM. 

Saint Mary" Colles8 and 
Th. Unlvenity of Natr. Dame 

Notr. DOrM, Indiana 46556 

William MacGowan 
All Saini. Church 

Paladena, California 

ASHLEY MILLER 
A.A.G.O. 

N.Y. Society for Ethical Cuhur. 

2 W.st 64th St., New York City 

HENRY FUSNER 
S.M.O., A.A.G.O. 

n,... P,e.byt.rhln Churth 

Nashville, Tennell •• 37220 

LESTER GROOM 
Seattle 

Scuttle PneiCic Olurch or the 
College Epiphany 
98119 98122 

DAVID S. HARRIS 
Church 01 Our Saviour 

Akron, Ohio 

Organ 

WILL O. HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYRACUSE, NEW YORK 13210 
I . 

WILBUR HELD 
SM.D., F.A.G.O. 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 
Univet'sity Methodist Church 

SALINA, KANSAS 

d. deane 

hutchison 
portland, oregon 

KIM R. KASLING 
D.M.A. 

o,.gonl.t ancl Chairman. keyboard Dlv. 
Monkato Stat" Coll.ge 

Manitafo, Minn. 

Recital, - CIa.... - Cansultotianl 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST COLLEGE 

DALLAS, TEXAS 75211 

RICHARD W. L1TTERST 
M. S. M. 

s[COND CONGREGATIONAL CHURCH 
Rocklord, illinois 

Frederick 

MARRIOTT 
The Detroit Inslimte 

of Musical Art, Delrait. 
Organist, The Delroit Symphony 

ROSALIND MOHNSEN 
Westmar College 

Calvary Methodist Church 

LeMars, Iowa 
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HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

San Francisco 

CARLENE 
NEIHART 

St. Andrew'. Episcopal Church 
Mey., Dnd Wornoll 

Kansas City, MilSouri 64113 

JOHN KEN OGASAPIAN 

Solnt Ann.'. Church 

Mall.chule", Stat. Colle •• 

Low'" 

Jack Ossewaarde 
St. Bartholomew's Church 

New York 

RICHARD M. PEEK 
Soc. Mus. Doc. 

Covenant Presbylerian Church 

1000 E. Mor.head Charlott •• N. C. 

ARTHUR A. PHILUPS 
AAGO Ch.M. F.T.C.L 

St. Albans Cansregatfanal Church 

172-17 St. Albans, N.Y. 11434 

St. John's Cathedral 

Jack Edwin Rogan 

Jacksonville, Florida 

K. BERNARD SCHADE 
S.M.M. 

STATE COLLEGE 
EAST STROUDSBURG, PA. 
WorbhopJ alu' lectures 

The Kodoly Cho,a! M.thod 

JOSEPH SCHREIBER 
IndepenclHt Prflb)'hrian Church. 

lirminlham.Southern cone,. 

B'rmlntham, Alabama 

L. ROBERT SLUSSER 
MUS. M.. A.A.G.O. 

LA JOLLA PRUlmRIAN CHURCH 

LA JOlLA, CALIFORNIA 

ROLLIN SMITH 
RECITALS 

11.50 Farty·rint Sareet. BraaldTDt NY 11218 

ALEXANDER BOGGS 

RYAN 

WILLIAM H. MURRAY 
Mus. M. F.A.G.O. 

La Grange, III. 

NORLING 
81. John's Episcopal Church 

Jenoy Clly Hoighu NewJeney 

Stephen J. Ortlip, AAGO 

ChaHanOOID Bays Chair 

lookout Pleaby •• rian Church 

Sewan .. Svnn ... Muak C.nt., 

FRANK. K. OWEN 
Lessons - Recitals 

St. Paul's Cathedral 
Los Angeles 17, California 

Franklin E. Perkins 
A.A.G.O. - Ph. D. 
Th. ladue Chapel 
St. Laur., Millau" 

Unlv.rsity of MIlia uri, St. Louis 

MYRTLE REGIER 
Mount Holyoke Callele 

South Hadl.y, Ma.aachuaeHa 

RUSSELL SAUNDERS 
Ea.tman School of Music 

University of Rochester 

john h. schneider 
Calvary Presbyterian Church 

Riverside, Calirornia 

Robert Shepfer 
Orsonist. thDlrmoater 

SECOND PRESBYTERIAN CHURCH 
Indianapoli., Indiana 46260 

Recltala 

ROBERT SMART 
Swarthmore, Penruylvania 
Trinity EpiKopal Church 

Swarthmore College 
Congngation Rodeph Shalom, 

Philaddphia 

Carl Staplin 
Ph.D., A.A..G,O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

Record Reviews 
Canlatas o[ J. S. Bnch. The LouiSl'ille 

Bach Society, l\oIeh'in Dickinson, dine
tor. RiH~rp'C 1002. l' rogr:l.m: Canlata 
69 Lobe den Herrn, mcinc Sedc; C.,n
la;a 120. Gott. mom lobel dicit in der 
Stille. 

As is m":lI. lhe Louisville Bach So
ciety under Melvin Dickinson's direc
tion has Ulmcd in cxccll~nt perronn· 
anCl.'! on (his recording o( two Bach 
cantatas that ha\'c not been prc\'iously 
recorded , In all ways, the pcrfor!nances 
arc superb. Diction is excellent (m Ger· 
man), phr::tSing :md a.rticl!huion. it:' both 
the singing and playmg 13 styhstlc, the 
musical manner is elegant and vital. 
and the intonation is supreme. The 
brass instruments do excellent work 
with diUicult parts, and the balance 
betwecn orchestra and singeR is always 
good. In shorl. this recording is excm· 
plary, and will dclight every 10l'er of 
Bach's music. The canlalas are not 
a\'ailablc on any other label to date, 
although we presume that they will be 
appearing in the complete scnes under 
way now.b)' the yienn~ Concentus ~~u. 
sicus. TillS recortlmg Will compare wllh 
thcm in all ways, both techmcally anti 
musically, Particularly elcg::J.nt is the 
first mon:mcnt of Cantata 120, a perfcct· 
Iy IU15h aria. The soloists arc good. This 
has our highest recommendation, 

Cesar Fr.lIlck: Gr.lIlde Piece Sympho
nique, F:lIltaisie in A. Thomas Murray, 
organist, on the E. 8: G.G. Hook organ 
of 1863 in the Church of the Immacu· 
late Conception, Boston, Mass. She(· 
rield 5-11. 

This has sllfely got to be one of the 
finest records of organ music produced 
in this (or the last) decade. A talented 
young artist. a marvel,ous romantic in, 
strument, a church with 1:J.rgc \'olume 
and "cathedral" acoustia, and excellent 
engineering makc it one o( the finest 
that we h;a\'c heard in a long timc, 
The Hook organ is inleresting enough 
by itself, E\'en though il was electrified 
by Hook :md Hastings in 1902, the 
tonal qualities of the instrument (in
cluding the winding system) ha\'c re
mainc:d unchanged. It is 3. perfect in · 
Slrument (or Ihis music, ;and one gets 
the impn,'SSion that the French influ· 
ences on its builder were extreme. 
Thomas Murray, winner of the 1966 
AGO competitions and a suulent of thc 
laic Clarence Mader, could not hal'e 
picked a better instrument to show off 
his ex traordinary musical grasp o( these 
two pieces, All of the grandeur. expan· 
sh'ellcss, lyricism. and eJl-gance of 
l:rallck's melodic and harmonic idiom 
are put into good relief via Murray's 
interprctations. Thc registrations, tempi, 
manual changes, phrasing. and rhyth. 
mic frl'edom are, IR our opinion. some 
of the most authentic and romantically 
inspi red that we ha\'c ever heard. 

There arc some problems evidenced 
in the recording. Although the engineer· 

ing and ediling are ex romely [j~e 
(thanks to Stephen Fassett and O~\'Id 
Griesinger), there arc SOllie Ob\,l~ll!!i 
splices in Ole editing. This was UIl;ll'Dul. 
able. The church is now part of the 
inner dty . and has \'ery ht~l~ IUClR.C)' 

ror the upkeep of its magmficenl m· 
strument. Residual magnetism has set 
into thc action, and there is a problem 
with noles hanging 011. an.d ciph~rln~. 
furthermore. the combmatlon aCllon l!!i 
inoperable. Murray had to work .around 
this with the help of two rcg15tr.lnt~. 
ami some editing was absolutely nl't:es· 
sarr, The sound of the fin::-I protl~ct. 
howe"er. made the frustraung project 
wdl worth it, One can only hope th31 
this recording will hring enough allcn· 
tion to this invaluablc historic 1II0nu· 
ment so thilt it can be rC£nrllished . Ex· 
cellent notes on the organ by Barhara 
J Owen arc contained on the jackel. 
:Jnd those interested in Ihe inslrume!lt 
will want the hislorical material ",nt· 
tcn thcre. 

This is the wa), Franck's music should 
sound, Mr. Murray has done us a huge 
fa\·or b)' recording it. Might we suggC!!it 
Ihat he now get on with a recording 
Hf lhe "Three Chorales" on the same 
ol"br.ln? It would be a good project. Un· 
til then, thanks to Mr. Murray, lnllna· 
culate Conception Church, 8arbara 
Owen. Stephen t::asseU and David ~~ic. 
singer, ami ShC£fleld Recortls (or glvmg 
us Ihis one, 

Hounnage a Jean Langlais.. PI.-yrd by 
Jron Langlais and Susan Ingrid Fcm 
at Ste. Oolllde, Paris. A l'ant Quart, 
Supplement no. 9. Program: Chant·he
roIque. Trio, IJ~1tl of Peace, Poem ~f 
Happiness (on Side 2, played by MISS 
Ferre); Three improvisations (played by 
Jean Langlais on side 1). 

This is a poorly recorded and en~i· 
necred recording that would be of ht
tle intercsi werc it not (or the fact 
that three actual impro\'i:!ation5 done 
by Jean Langlais are included on the 
recording. It thcrdorc has some docll' 
menlar), \'alue. The level of the rl"COrd· 
ing is low, the surface poor, the micro· 
phone placement with the or:ffln was 
not gootl, and there is lots of distortion 
011 thc recording. Miss Ferre, a student 
of Langlais, plays the pieces on side 
2 cOlltpclentiy but without much nair. 
Langlais' impro\'isations ho,,'e\'cr. arc 
characteristic of his style and work. The 
£irst begins quiel and builds to a huge 
climax with a plain song theme which 
wcaVl'S its way through the entire (ab· 
ric: the second also uses a plainsong 
theme which holds the qUiet piece 
played on strinl,,'S, vox humana and 
small nUll'S together; the third is :\ 
nco-romantic, French·style tocca13 un 
"Ein lcste burg" and "Veni Creator:' 
The £irst two arc impressionistiC. mystic 
in quality, and introspectivc, while the 
£ina I impro\'lsation is powerful and 
bold. We would not consider this to be 
the best of Jean Langlais. but it will 
be of interest to Ihose who arc del'Dtcd 
to his music. 
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Organ Recital by Earl Barr. Played 
on the Holtkamp organ at \Vestwood 
Lutheran Church, Minneapolis, l\linn., 
July 1971. Program: Toccata and Fugue 
in D minor. nwv 565. Bach; The Musi· 
cal Clocks. Haydn: Prelude and Fugut: 
in A minor, Brahms; Toccata, opus 39,' 
5. Reger: Adagio from Symphony 3, 
Vieme; Paean, Leighton. 

Earl Barr is on the musical [acult), a t 
Hamline Unh'crsity and organist-direc. 
tor at HamUne U nited Mcthodin 
Church, SL Paul. Minnesota. He is a 
pupil of Mabel Zehner. Arthur Kra ft, 
and Arthur Jennings . having studied at 
Ohio State U. and the Doh-en it)' of 
Minnesota. The recording is available 
only (rom Hamline Methodist Church. 
His recording is fairly well done, llie 
organ sounding clear. The interpreta. 
tions arc somewhat dull. and lack 
breadth or brc3tb. He gcts somcwhat 
rushed in the fuguc by Bach, and is 
not able to control adequately the 
Rcgcr pieces. a result of too fast a 
tempo. Othen\'isc the music on the rc
cording is pleasurable, We find the 
registrations uscd in the Brahms prel
ude and fugue to be particularly ob
jectionable. It is registcred as if it were 
a baroque piece. rather than the ro
mantic piece which it is. Perhaps thc 
best !Ia}ing in the recording is to be 
foun in the Ha)dn works. which arc 
cute. and the Leighton piece. -RS 

Organ Music 

Associated Music Publishers has re
leased a large number of new publica. 
tions. Karl Heinz Wahren's AppUealiori 
(Bote &: Bock. $5.50) is an II-minute 
semi-alcatoric exploration of pitch Ie\,
cis. varying touch :md sonoritlcs. Tcch
nical dcmands are little more than mod
erate in spite of the initial \ isual im
prcssion. 

Volume 8 of the revised Bach S(iml
lielle Orgelrverhe (Breitkopf. $5.00) is 
now a\'ailable. It contains thc KlavierU
bung JII. the SchUblcr Chorales, and 
tIle Canonic Variations. 

Also from Brcitkpof is Manfred 
Kluge's CllOralvorspiele l iir 0 r gel 
($4.00). These nine short intonation . 
preludcs are of a neo-baroque cast, YCt 
1II0st exhibit considerable originality. 
The setting of lell rul %11 dir, in parti 
cular, is worthy of Buxtehude and 
would sef\'e wcll as an independcnt 
prehHJc. It also furnishes the left hand 
a hcalth), cxercise in alto·clef reading. 

A third Hrcitkopf item is Wolfgang 
Wiemer's Pil/erari ($5.00), an exciting 
intcrpretation of the Christmas shcp
herds idea. Gi\"C1l an organ with amplc 
resources and a reasonably good acous· 
tical environmcnt, this piecc descnes 
a high place on the list of new music 
ror next Christmas. 

From Doblingcr Verlag/l\ssodated 
arc Jells Rohwer's Das jungste Gelid lt 
$7.75) , sevcn cxtcnded chorale prcludes; 
Helmut Edcr's Pn fl ita 011 Gell Himmel 
twlge/ahrcn ist ($3.75) • well-crafted 
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"ariations along neo·baroque lines: and 
Pctcr Planya\'Sky's Sonnta I ($5.00). a 
major col11position in three movements 
showing a refrcshing rhythmic Vitality. 
(The last note in the fourth mcasure, 
page 10, is almost certainly an eighth.) 
Finally from Doblinger are several 
pieces by A. F. Kropfrcite r: Drd Stucke 
lilr Oboe &: Orgel ($4.00) . Dialoge lur 
";OIOflullo &: Orgel ($4.00) , and Collo
quia liir Violine &: Orgel $4.00) . All use 
serial techniqucs and follow predictable 
paths. 

Soler Concertos, edited by Riba, are 
now a\'ailable from Union Musical Es
panola / Associatcd as follows: No . I -
C Major ($2.75): No. 2 - A l\linor 
($3.25) ; No.3 - G Major ($3.00); No. 
4 - F Major ($2.75): No. 5 - A Major 
($3.00) ; No.6 - D Majur ($3.25). 

The famous A,1l010g;a de Organistas 
Clasicos (16th· 17th c.), which appcared 
in 1914, has ben revised by Padre Sam
uel Rubio and is a\'ailable from Union 
MU5ical Espanola / Associated for $9.50. 
The 1914 cdition's editorial markings 
have bcen discarded and, according to 
thc new cditorial prefacc, original edi
tions and manuscnpts havc been care· 
fully consulted. Composers represented 
include Santa Maria, Pedraza, Clavijo, 
and Aguilera. 

From Augsburg comes Philip Geh
ring's PrelrlCles on Amazing Grace and 
Tht:)"U K,lOw We Are Christians 
(S1.50). Thcse are as gracerul and in
\'cnti\,e a treatmcnt of the folk idiom 
as we ha\'c St.'Cn. 

Concordia (Kistner &: Siegel) has pub
lished Wolgang Stockmeier's Choralvor. 
spiele &: Begleitsiilze for Advent and 
Passion choralcs ($3.25), consisting ' of 
Faired prcludcs and alternative harn
nizations for eight chorales. Although 
none of thc tunes is probabl), known 
~)' o~her than Lutheran congregations 
111 thiS country. a careful analysis of tIle 
~echniques used will furnish man)' 
Ideas for organists intercsted in impro
\'ising and composing in this genre. 

Halsey Stevens' Three Pieces lor Or
gan (Mark Fostcr Co., $3.50) comprise 
a Preludc (:)1) Christ Lag, a Notlurno, 
and a CanJJon, all attracthcly made 
and of modcrate dif£icull)'. 

HolI}hock Studios (279 E. 214 St. . 
Eucl.id. Oh!o 44123) has publishcd 
DaVid Plcslllcar's delightful Seven Call 
ous with Prelude ($3.00) . Played sepa)"
a.tely, th.ese sho!t manualiler picces will 
fill a Wide \anety of nccds; as a suitc 
the clI.tire group will take Lip less than 
len mmutes. 

Desmond Ralcliffc's Figures Plai" 
1I11l1 .FallCY (No\'cllo, no price) is a set 
of eight short pieccs written with the 
cxpn.;ss pedagogical purpose of assisting 
~hc llltiepelll.lencc of hands and fcct. 
I hc musical rcsult has far too much 

o.stiuato ror our tastc, but some lUay 
fllld the set useful for teaching. 
H~rold Geuzmcr's SOllatl' lur Trum 

/let HI C lHul Organ (Peters, $5.00) is 
an II ·mirlUtc four -l11m'cmcnt tour dc 
f~rcc which will dcmand an absolutely 
rmit' fille trumpet player. - WV 
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CLASSIFIED ADVERTISEMENTS 

POSITION "'ANTED 

POSITION WANTED - WASHINGTON, 
D.C, an'a: Talented young couple seek posi. 
lion as m'nistt'n of music, part time. HI:sband 
D.'\.. MCM. t':oqlerience with all a&t'S and band· 
bells; Wife DA. e~perience with children', and 
')'Outh chnil'S. DOlh org:mis'l . Available in July. 
Contact Gerald Piercey, Do~ 513, 2825 Le~ing. 
ton Rd., Louisville, Ky. 402J6. 502/897.4737, 

o R G A N 1ST .cHOIRMASTER, BACK· 
ground in adulc and youth choin, leeks full· 
time church position lx-ginning fall, '72. M. 
of Mus., recital and college teaching experi. 
ence. Write: Organist, St. Paul's, 1302 W. 
Kiest Blvd., Dallas, Tex. 75224, or phone 
214/ .s42·2998. 

EXPERIENCED CHURCH ORGANIST, 
Interlochen graduate, wants summer jobs. Cbi· 
cago area and suburbs. 456·2007. 

POSITION A I' A I LA IILE 

LARGE IOWA LUTHERAN CHURCH OF 
4300 members desires Director of Music to 
com,lele musIc team. This is a mulciple staff 
ministry. Untapped choral potential. Needs 
energetic worker to develop all choir levels. 
Salary of}en. Maturity and Choral experience 
Tt'tJuired. Send resume to : Bryce K. WiIIllUln, 
2136 Brady St., Davenport. Iowa 52803. 

SOUTHEAST FLO RID A EPISCOPAL 
church nceds combined organist-cltoinnaster 
and day.chool (K-7) music teacher. Free 
time and facilities for private teachin,. Ad· 
dress E·2, T"~ DIAPASON. 

LARGE EASTERN BUILDER, long 
established, is looking for a Imowlcllgcablc 

IIt'non with his 'loet on tIle ,TOlllld to 
It'ad up a TIt-ACKER ORGAN DEI'ART

AlENT, DI nil adjunct to our work on 
the t'lectro'J1"eulllulic system. 

Use of slade ch~ts. casework, open tOt'd 
voicing and ,imt11c:st Ilrnclical action is Q. 

foregune cont'hultln. 
Cam.litlate 111115t he! nille! to take II sl,ed. 

ficatioll DIIII carry it Ihlllllgh 10 rolllP ctetl 
Ul'Ki.lll. and to Ilarlicillule ill &ala and 
dl',-du\lmell14,1 wurk. 

Faci itiL'I or 0111' large Ill:mt and pipe 
ShOll nrc nvail .. ble. 

All excellellt 1I111M1rtllllily ror the ri....silt 
l'el'1Uu. All I'Clllies cullfidlmtial. Write B-2, 
T1I& DIAPASON. 

WANTED - ORGAN SALESMEN: 
Would you like to offcr your chun:hes a 
classic tr"cker organ with 2 :Manuals &: Pedal 
in the $20,:DO range, with two-yt'ar delivt'ry 
time? If this lOunds good to you, please let 
us know your t'xpt'rie!nce and lalary expt'Ctt'd. 
We will arrangt! an inte!rvicw. F. C. Drcws &: 
Co., Box 50,), Middle Village!, N.Y. 11379. 

WANTED - FULL-TIME EXPERIENCED 
pipe organ tuner·technician. Good income. 
Tra'"d nccMSary. Single penon prefencd. Rt'ply 
F-I, TilE DIArAs3N. 

POSIT/ON AVAILABLE 

EXI'ERIENCED ORGAN MEN - DO 
you have crealivt' ability? Are you interested 
in lales? Establisht'd nationally.known organ 
buildt'r has desirable territory opt'nins [or 
romeont' who can sell and wants to apply artis
try to consultation, daign and installation for 
his c1it'nts. This tt'rrilory mt'rits rull-time at
tention - no dilettantes. Included urban, IUb. 
urban and small-town areas - lOme travel and 
lots of challenges, with provt'n potential Jor 
man with real ability. Interested? Send re
,ume to: C-5, THE Du.rASoH. All replies ItriCt· 
Iy confidt'ntial. 

MAN WITH SALES ABILITY AND RAP
port with church laymen for pipe organ sales 
in northeastern U.S. with major company. 
Must have knowledle or church music require. 
ments and orsan mechanum. Sales expt'rit'nce 
prcferrt'd. AU inquiries conlidt'ntial. Reply F-2, 
Tit!: D .. u·A5oN. 

VICTOR PIANOS AND ORGANS IS 
opening new mall stores from Miami to Palm 
Bt'ach. Will hire organists Jor salt:l training, 
also organ st'rvict'lDan. St'nd resume to: Victor 
I'ianos &: Orgam, 300 N, W. 54 St., Miami, 
Fla. 33127. Phone 30)/751·7502. 

WANTED - MISCELLANEOUS 

WANTED - DIRECT ELECTRIC MAN· 
ual chests - Wicks or Rt'isner units. Also 
pipes for same iJ available. Send description 
and price to F-3, TH~ DIAPASON. 

WANTED - WURLITZER OBOE HORN, 
Quintadt'na, Solo Scale Tibia, Marimba Harp 
in good condition. F. G. Shanklin, Ht!mlock 
Park Drive, Groton, Mass. 01450. 617/448.6809. 

WANTED - 16' OPEN WOOD, SOFT 
strings (Dulcianas, At'Olim:s ) in New England 
area. Give builder', name, condition or pipe
work, approximate Age! , material, and price 
desired. M. A. Loris, RFD 2, Barre, Vt'nnont 
05& ... 

WANTED - AEOl.IAN CllAMBER OR
san pipt:l; 8' Fern Flutt', 4' Flute d'Amour, 
4' Wald Flute, 2' Piccolo, and 5-rank Strin! 
Mixlun: w/ dlest. A. H. Rebson, 6309 Mc· 
Pherson, St. Louis, Mo. 63130. 

WANTED - WILL TRADE WURLITZER 
~tyle D trumpt't, perlc:ct condition, two top 
notes missing for Wurlitzer small IC3le tibia. 
Allen, 1145 Grt'enmount Rd., Haddonfield, 
N .J . 08033. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, At'Olian, Duo-Art and 
Estey pipt' organ playen. J. V . Macartney, 
40Ii HaverCord Ave., Narberth, Pa. 19072. 

WANTED AEOLIAN ARTIFACT: 
original brass light fIXture At'Olian Co. ust'd to 
iIIuminatc spool box or their player organ 
cOl1SOles, C. Ross, Box 4010 PSA, Victoria, 
B.C. , Canada. 

QUALITY and COMPLETENESS 

Your "one·siop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPLY CO., INC. 
P. O. Box 1165 Erie, Pennsylvania 

16512 

MISCELLANEOUS 

TUNERS: mROW AWAY MESSY COT· 
ton "once and Jor aU I A-lixture tunins is faster 
and less rrust rating with KD', ,,1I.felt pipe 
bps. One let fits up to 6 nnks. $3.50 post
paid. KD Kaps, P.O. Box 66, But:kland Sta· 
tion, A-Ianchestt'r, Conn«ucut 060-10. • 

AUSTIN ACTIONS REBUILT, (PRI. 
maries and IeCOndaries) with new plastic Per· 
ne."!: matt'rial. State your needs and lend for 
details. Pernex poucha also. Foley.Baker, Inc., 
BOl: 66, Buckland Station, Mancht:lter, Con· 
n«ticut 060-10. 

IMPROVE mE SOUND OF YOUR PRES
ent organ with ColumnSound. Write for inlor
mation. Steve Baranoski, 1332 South Fairvit!w, 
Park Ridge, III . 60068. 

QUALITY DIRECT ELECTRIC CHESTS 
made to ordt'r, good delivery. Aiken Auodates, 
Box 143, Brooklyn, Pa. 18813. 

PNEUMATICS AND POUCIIBOARDS OF 
any make reco\'ered witb Polyurethane plastic. 
Write for quotation, Chureh Organ Co., 18 
Walton St., Edison, N.J. 08817. 

ORGAN SERVICE MEN - WE WILL 
rt'Covt'r Casavant and Skinnl"r pouchboanls, 
pnmary and oflst't actiom. Write Burness As
lociates, 1907 Susquehanna Rd., Abington Pa. 
19001. ' 

SERVICE MEN - DO YOU LACK SHOP 
IpaCe? We lpecializ:t! in leatht'r work, rccovt!r
ing pnt'umatics, pouches, actions, engnlving, 
t'tc. Write R. M. Minium &: Son, Box 293 
Lewisburg, Pa. 17837. ' 

ST. CECILIA, PATRONESS OF SACRED 
m::sic, st'ated at the organ. Print of famous 
"ainting by Naujok, I doz. (5x7) note c:anb 
and t'nveiopes (Opus #2 ) $3.0J postpaid. 
(Sample $.50) Organ Art, Box 309 Budin
gamt', Calif. 94010. 

HARPSICHORDS 

FOR SALE - HARPSICHORDS AND 
clavichords made by J. C. NeuJlt'rt and S. 
Sabathil &: Son Ltd. Finest quality, fully soar· 
anleed. Largest Ielt'Ction available from our 
showrooms. Firumci,,~ Now ArHJiL2bl,. Free 
Catalog. J. W. Allt'n, 500 Glenway, Bristol, 
Va. 24201 703/669-8396. 

FOR SALE - SABATHIL BACH III CON· 
cert harpsichord. 16', 8', 4' - 8', 8'. Lute 
ItOP on bolh upper and lower 8' lind 16'. 7 
pedals. Like nt'w $-1-,50). E. H. Mut'Ucr, M.D., 
707 Commonwealth Avt'., Newton Centt'r, 
Mass. 02159. 

HARPSICHORDS &: CLAVICHORDS. 
Complete kits frum $218, basic kit, from 
$125. Write (or free iIIwtratt'd brochure and 
price list. Zuckt'nnann Harpsichords, Inc., 160 
Avenue of the Amt'Ticas, New York N .Y. 
10013. ' 

HARPSICHORDS 

HARPSICHORDS AND PEDAL HARPSt· 
chords - the ideal instrnmt'n" for orsaniltl, 
individuals, and lclIools. For brochure lend 251 
to S. Sabathil II: Son Ltd., Dept. D. 10M Ho
mer, Vancouver, B,C., Canada. 

HARPSICHORD, VIRGINAL, C L A V I. 
chord kit,. Full ,ize patterns after 17th cen
tury instrnments, from $235.00. Free brochure 
on request. Heugel Kits, 2 bis, rue Vivienne, 
Paris 2, France. 

SPERRHAKE HARPSICHORDS AND 
clavichords. Excellent, dept'ndable, beautiful. 
Robt'rt S. Taylor, 8710 Garfield St., Bethesda, 
Md. 200:U. 

IIARPSICHORDS, CLAVICHORDS 
Magnificent tone &: handsome appearance at 
reasonable cost. Maurice de Angeli, Box 190, 
R.D. #1 , Penmburg, Pa. 18073. 

FOR SALE - HARPSICHORDS, CLAVI· 
chords by Nt'upert, world', fint:lt, oldt:lt 
maker. Catalogs on request. Magnamusic, Sha
N n, Conn. 00069. 

lIARPSICHORDS, CLAVICHORDS, 5-
oct. English spint't $900, 2 manuals (rom $3900. 
B.W.M. Benn Harpsichords, 4424 Judson Lane, 
Minneapolis, Minn. 5.s435. 

FLEMISII IIARPSICHORDS CUSTOM 
built Jrom Zuckennann kits; vt'ry reasonable 
prices. Roy Crouse, N. Wilkesboro, N.C. 
28659. 

FINE HARPSICIIORDS, CLAVICHORDS, 
made in dh.·cne configuratiolll and dapositiont. 
Write, phone, visit Ihop. E. O . Witt, R3. 
Three Rivt'tI, Mich. 49093. 616/244-5128. 

HARPSICHORDS FROM $790. ZIMBEL-
Items, set'n, unseen, portable. D. Woollett, 
6602 Lake Lois Rd. S.E., Olympia, Wash. 
!)85()3, 

" THE HARPSICHORD," INTERNATION
al quarterly for 10ven of early keyboard in· 
slrumt'nts and music. Artidt:l, intuviews, pho
lograpiu and iUustDtions by today', foremost 
anisll. $8 pt'r annum. uThe Harpsichord, " 
Box 4323-D, Dt'nver, Colo. 802M. 

FOR SALE - PIPE ORGANS 

FOR SALE - HOLTKAMP POSITIV; 
Flute, Principal and Mixture; maple case and 
bt'nch, $450. Large Estey, 10 sets of reeds, foot 
and hand bellows, $325. Rosewood melodian, 
restored. Se\"eral other recd:J requiring relin
isbing, but otherwise intact. L. T. Conway, 
2317 Bdlfield Rd., Cleveland Heights, Ohio 
44106. 216/462-2375. 

FOR SALE - 2-MANUAL MOLLER CON. 
wles, .... manual colUolt:l, one Mallt'r ItOP key, 
:me Skinner drawknob; manual kt'yboard" two 
and three manuals, Spenct'r and Kint'tic blowers 
(rom ~ to 3 HP, Swell lhadt:l and en,ines, of{· 
note cht'lu, unit lind pitman chats witll pipea. 
Write Ri\·e'. Inc., 811 Focis St., Melairit', La. 
70005. 

'MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 
• Rebuilding 
• Repairing 

4232 West 124th Place 
Phones: 388-3355 

PO 7-1203 

"Qua'ity with 
Economy" [AItlf8j AIKIN ASSOCIA TES 

DIRECT ELECTRIC CHESTS A A ELECTRO PNEUMATIC PEDAL CHESTS 

Box 143 Brooklyn, Pa. 18813 717-289-4132 

Felix Schoenstein ORGAN SERVICE -J. E. Lee, Jr. 

& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

KNOXVILLE, TENNESSEE 37901 
Box 2061 

Tuning .. Maintenance .. Rebuilding 

Consultants 

,26 

Alsip. Illinois 60658 
• Contractual Servicing 
For Unexcelled Service 

ORGAN LEATHERS 

WHITE, SON COMPANY 
286 Summer Street 

That lovely $OIlIlCi ••• 

Of the South &.rmoll .aroq .... 
F. C. DREWS & CO. 

ORGAN BUILDERS SINCE 1960 
NEW WORK FROM $&,000, 

REBUILT FROM ~,ooo. 
Box 505, Mlddl. Ville9., N.Y. 11:!7t 

212·32&-1283 Iii 

BOlton, Matlsamuseltl 02210 

Reid Organ CO. 
P.O. Box 363 

(408) 248-3167 

Santa Clara, California 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
CIeuifletI HYOrthi..., rat .. : per word, $.2D; minimum m.,.e, $2...50; Ito. numb.r, additional S1.00. a.pI_. to box ftumNn: shollW b ...... 

C/. The Dlapalon • .,. 5. Wabash A.,a" •• , Chkaa., Ill606Ol. 

FOR SALE - PIPE ORGANS 

FOR SALE - MOLLER :J.STOP CLAS· 
• ique, exposed pipework, detachable console. 
$3,000 in iu prucnt location . Mn. William E. 
Pilcher, Jr., 2601 Selwyn Avenue, Charlotte, 
N.C. 282O'J. 

FOR SALE - WICKS 2M/4R UNIT OR· 
pn with Maller CONOlc. Killen 2M/3R Petite 
Ensemble, leU<ontained. Manhall Wendell 
grand piano whh Ampico player. Estey 2M 
hand.pumped hannonium with di5play pipe 
top. Complete 2M/SR WurliU'er theatre ol'pn 
with all percuuionf and toy counler. Bett 
oUer. Gary Ship~, 123 Eagle Ave., Wheeling, 
West Va. 26003. :JO.I/233.2202. 

INVESTIGATE MY GOOD SIX-RANK 
Wicks pipe orpn for sale at my warehowc:, 
dismantled and er:ated by me penonally, price 
$1500.00. ClI:Sander, Bl'llndon, South Dakota 
57005. 

FOR SALE - PILCHER 2M/1R, DE· 
lached COlUOle, eJeclropneucnauc MOO. Abo 
Inme otlier orpn lear. Walker, 1019 Church, 
Glilvelllon, TJ: 77550. 

FOR SALE - KILGEN TRACKER OR· 
pn, 2.msnual, 9 1'111'10. 0l1lob1o blower, I 
liP; I act fint ~dition Aucbley' l "Art 01 Or. 
pn Buildins;" misceilaneoUi orwan pipes, re
lay boards. Moller "·manual horseshoe con$Ole 
OIKJS 4M2. moderniz~d CoUe. Some player lIiano 
actMUls. L . L. Cr.J.v~r, Route 5, BOl[ 268, Lock
port, 111. 00441. 

FOR SALE - ..... RANK. 2M Pll'E OR. 
p.n. Recently repaired blower, t.; presentl)· 
missinlll 3 rano pipes. No unification. In 
working condition but needs work. Very rl'a' 
J(Ulable. T . Priest, Rt. 5, Fond du Lac, Wis. 
54935 . 414/921-3397. 

FOR SALE - 3Q·RANK ORGAN WITII 
3·manual dr:awkoob console with capture 1)'1' 

tem to be IOId c.omplete to highesl bidder or 
will be divided. Contact John D. Edison, Blue 
Mountain Academy, Hamburg. I'a. 19526. 
Phone 215/562.2291 or 215/562·'19n. 

FOR SALE - 2 MANUAL ORGANS : 3-
slop, .... lop Wku, 6~top Moller, 12'ltop di· 
rect·e1ectric ; also 54top KilFO unit chest, 
pipes, reservoir, reb,. Write Riw'. Inc., 811 
Fods St., Met3irie, La. 70005. 

FOR SALE - 2.MANUAL, 6-RANK PIPE 
orpn, rebuilt 1951, e1eclrified, 390 pipes. Best 
offer. Contact Bethlehem Luther-m Church, 
Morris, Illinois 6lH50. 815/942/1145. 

--
FOR SALE - 2.MANUAL, 7-RANK PIPE 

organ , aboul 30 years old. 2 HP Orgoblo. St. 
Andrew·St. Jos~ph Church, !P-5 Brockhunt 
St., Oakland, CaIU. !).f608. 

FOR SALE - USED 2·MANUAL AND 
l)Cd31 Wangenn unit organ: Open Diapason, 
Stopped DialJUOn, Salictomll, 16·ft. Bourdon 
e:..tenston; chcsts, pipes, comole, blowcr, Iouv· 
rcs, Tremulant : available .ummer 1972. Bcst 
offer FOB DI Chureh. W"ley United Metl .... 
ditt , 1101 Elm , W:un.au, Wil. 54401. 715/8-12· 
:mi8. 

FOR SA.LE - PIPE ORGANS 

FOR SALE - SKINNER RESIDENCE 
orwan, 7 ranb pipes, inc1udinlll two ~ stops, 
31so el«.tric Harp. Some unification ... nd du
plexing. Two·manual deuched cONOle with 
player mrchanisms ; also. complelc .elcc:tion 01 
rolls. Condilion !lood. Conuet : J . J . lIydcck, 
Bethany Colony Ltd., 303 Cbeny St. , Scn.n· 
lon, Pa. 18501. 

PARTS FOR SALE WURLITLER 
theatre orpn, two·nlanual console, 5 HP motor 
& blower single ph~, two 3·raok chett one 
rclC3lhercd, relay, .we-II .hadet, resulaton, 
tremolos, large tibia PilH:S &. chcsb, electrical 
bOl[ 10 raise or reduce eumnt for large organ , 
Welte roll pla}'er & rolt. for pipe orpn, pop
corn & peanut ro:utu machine, pUlh up play 
er & mlb. Iun mirT'Ort, 16 mm. movie .01111: 
coin oper:ated Inachine, lOme rank of Wurliucr 
pipes, nickdodronf. Gro'le W. Murphy, 106 
N .W. Parkway, Loui&ville, Kentucky 40212. 
Ple:ue phone 776f09O.f aher 5 p.m. 

FOR SALE - PIPE ORGAN. 7·RANK 
Morton rele~l.1hered , diussembled, sood condi· 
tion. Bnlce Kau((man, -H6 Cene Ave. N.W., 
Albuquerque, N.M. 81107. Phorn: SOSf344..S).l9. 

FOR SALE - '!/7 WURLITLER THEA· 
tre Orpn. Good condilioo. Chimes and Chry. 
soglol1. 614/389.3966. 

FOR SALE - AEOLIAN ORCHESTRELLE 
"layer organ, Slyle V, new condition, r..re, 
bench, 50 IIlwic rolls. O"oblo, !4 HP, 400 
CFM, 3" wind. Address E-5, Tilt. DtAPASON. 

FOR SALE - AEOLIAN DUO-ART OR· 
san . 2·manual .t pt'da.1 player console, 10 ranb, 
Chimes, Harp; 3·ran" Echo. Weickhardt, <1142 
No. 891h St., Milwaukec-, Wil. 53222. 

FOR SALE - RARE AEOLIAN.HAM. 
mond Model BA player organ . Very good 
condilion . Several roUI. J im Lauck, 1767 Com· 
monweahh A\·e., Benton lIarbor, Mkh . 49022. 

FOR SALE - EI.ECTRONIC ORGANS 

FOR SALE - ALLEN . T-128 , '!·MANUAL, 
32·pedal, walnut , extern31 .,-rophonk walnut 
'peaker. Full IraRlislor. ChuI'W voiced (Ita. 
taint chimes, c::rorillon, belb, harp, chilO. Pcr. 
fect condition. Suiubk .mall dlurch, home. 
OrisinaJly $3900, askin! $2500. Paul Gifford, 
121 Burnham, Newarlo:, N.Y. 14513. 315/331· 
1:168. 

FOR SALE - CUSTOM MADE " ALLEN 
ThC3ter DdWle" 0'FIn; two-manual, walnut 
console, 3 ulemal dcc::orative walnut .peaker 
cabinets; 32·nole pedalboard, twn independent 
cxprestion pedals for RUle, reeds and llrinlP. 
Likc new, owner moV'ing mu o( Itale. Cost 
new $9,700, will sell lor $7,100. A. R. Johnson, 
141 Walrath Road, SyrncUle, N.\'. 132J5. 315/ 
409-1273 or 315/8.H.93iO. 

500 USED HOME THEATRE AND 
church orpnl, 111' to 60% off, Allen, Conn, 
Gulbr:llUCn. TholnU, Lowrey, WurliU'er, Kim· 
ball , Baldwil'l, Hammond. Moving alTanged. 
Viclor Pianm ol Orpns WarchoUle, 300 NW 
S·hl. SI Miami Fla . 33127. 305/151.7502 ., 

HAVE YOU EVER MADE YOUR OWN CABLES? 
Reduce your labor 80% and save moneYi use our "REAOY·TWIST". 
It is 17 conductors 01 C,O,S. wire already twisted together lor your con· 

venience and only costs 3y,.¢/ft. 
Example: To make a 102 note cable, use just 6 strands 01 "READY-TWIST" 
instead of 102 strands of wire. 

Total cost lor 102 notes is 21¢/lt 
"READY-TWISP with groundwire is also available at 5¢/ft 
CONTEMPORARY ORGAN SUPPLY COMPANY 

Box A-B Campbell, Calif. 95008 

LOUIS F. MOHR & COMPANY HANSEN 
ORGANS 

ORGAN 

MAINTENANCE 

ConstructDrs 2899 Valentine Ave. 

& New York 58, N. Y. 

Rebullder. 01 
Tdcphone SEdgwick 505628 

£mUJCDCf Scnicc Yarly ConU~c:h 

QUALITY Harps - Chima _ Blowen 

Espert OwrhauJiac 
PIPE ORGANS 

"A ll Orlftlll Prop"" M41n'''.ud Al,lalU 
QUINCY, ILLINOIS 62301 Ber,er Mwk" 

DO IT YOURSW PIPE ORGAN KITS CONRAD O. DURHAM Custom spedflc.atlonl for church or 
residence, compl .. _ or pert., Nil In· 

bbuUdlnll • Revoking .. Conluhation strvction. by _dllblhhlKf onlll. builders. 

P.o. 80. 2125, Tallahal .... Flo. 32304 COUCIT MFG. C •• P.O. 10. 112 
HII_r Stlltlon. lufflllO, N.Y. 104m 

-
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FOR SAl.E - £1 ECTIlO,\'/C ORGA NS 

FOR SALE - 1 RODGERS 33· E ORGAN, 
three·manual theatre 5lyle. :antique white com· 
plele wilh 2 Rodgcrs utcrnal spt3ken and I 
large Leslie, 32·00te pedalboard, Jeller board, 
toe slubs, 3 exprcs$wn Ileebb. Two yean old 
and like ncw. COSI nev.· " "as $15,000.00. Will 
5ell FOB price $7200.00 cash. RolJert R. Strick. 
ler, Sr., 203 N. Franklin SI., Rcd Lion, 
I'enna. 17356. 717/244-+131. 

FOR SALE - HAMMOND D·IOO OR· 
gan, 32· note AGO ,'edalbo.ud, 3 yean old, 
$2 ,200. Write : Jo)' ZublC'lIa, 13-1 Blake St., 
TorrinSlon, Conn. 06190. 

FOR SALE - CONN MODEL 720, 2· 
manual, 32·note pedalboard, excellent wndi· 
tion . Lany Roou , BOl[ 661, Oak Park, Ill . 
60302. 312/MB-21lt. 

FOR SALE - BALDWIN MODEL -leL , 
AGO .pecincatton, one year old. cl[cdknt ('on· 
dition, $2S00.00. Phone 516/6G6.ooI'!. Kcn 
Friese, 68 Sunset Rd., B3)'!M»n:, X.Y. 11106. 

FOR SALE THEATRE ORGAN. 
Thortuls, uwrence Welk model, $1500.00. Nor· 
man Tabler, RI. I, FI~'d Knobos, Ind. "7119. 
812/9+1 8909. 

MUST SACRIFICE - CON!'J 3 MANUAL, 
model 830, church orgall, 311 Mllid Itatc, cxt . 
IpcaJr.en, pvt. owned, I yr. uld, John Sand· 
ford, 1536 E. Rose, Or.lllllle, Cali(. 92661. 714/ 
633·3565. 

FOR SALE - MISC. 

FOR SALE - NEW ORCA!'J PII'ES, 51" 
lpotted meul, Matura, Scharf". Cymbels, 
Octaves, eiC. promptl)· a\"Uib.hle. El[cellent 
workmanship. Write 10 : [l[peru lin Orlan 
Pipes, Gebriider Kis, 53 Bonn-Bellel, Wesl 
Gennany, 

FOR SALE - MORTOS TUBA SMALL 
w:ale faclory mitred to 5-h.. 73 noles, 6.io. 
wind. Morton Clarinel , 7l noles, 6.in. wind 
$150 per r;lnk. 2·manu31 & Jkd,aJ 5· rank Ai 4-
C relay. 160ft. Kimball Diaplwnc. H. Hun
.teker, 405 N. Front St. , Readin!l, P .... 19601. 
'!15/372·6591 or 215/929-1-121. 

FOR SALE - WURLlTZER, KIMBALL, 
GOlllried, Ki1gell, 10", 8", 6'" pn:u. pipes, 
many 2.rk. unit clle~ts, Il at, replator and 
misc. lIam. Spl'lIcer Org01l10 liS or 220 wits 
7" static. Send SASE lu W. Juhnson, 1061 W. 
Cornelia., Chicago, III. 1i0657. 

FOR SALE - MANY RM,a~S OF PIPES 
with chests. Resen·oirs. Sh3det. Xylophonc. 
Finc condition. Wilmington, Debmlre. 302/ 
9'J4-0543. 

FOR SALE - LARGE SCALE AEOLI,\N 
J)edal Bourdon 16'. 2-1 pipet with chen, rxccl· 
ICllt condition. $150 uncr:loted, F.O. B. ~r, 
Sol[ 489, Jdlenon Cily, Tennl'llte , 31160. 

FOR SALE - USED laWES, CHESTS, 
coniOIes, misc. par .• . Organ ~I"\' ice, DOl[ '!06I, 
Knon-ille Tenn 3j901 -

FOR SALE -1IJISC. 

FOR SALE - USED 2.MANUAL, :J.MAN· 
ual Jets 0' key:ll, tremolos, blowers. Chnp . 
Roctler·Hunhob Co., 2200 N. 11th SI., Mil· 
waukee, Wis. 53205. 

FOR SALE - USED AUSTIN STYLE 
('onsoles, very dean, A·I condition, beuil 2 
3nd 3'lNInual. Aho can we quote you (In )'Gur 
ncJ:t new cUltom·built conwle? Your inquiries 
im;ited. Howard Grepon, 3 Wendpil Ct ., 
Be'\'crly, Mass. 01915. 

FOR SALE - THREE·MANUAL MOI.
ler drawknoh console, 20 yean old; ne~ re
leatherinlili available Sl'lIt. 1. Please c.ontact 
Business Administrator, Fin t PN:lbyterian 
Cilu,.;:h, 255 1I3rding Road, Red Bank, New 
Jersey 07701 . 

FOR SALE - WURLITZER PEDAL· 
board (ncw c::rolK) , Wuriitnf wood nutl: (com. 
J1lcte 93 "ipes), Schopp VOl[ Humana (73 
lIijICS), SdlOW Tuba (13 pipes), ScllopP 
String (85 pipes), Kimball Marilnba and ac
lion (actton needs rebui~ins) (1_'Ic tealc), 
nther mite. pans (blaclr. cap malilneu, ReJ: how, 
CIC. ). Partheo Productionl, P.O. Do:.. 1741, 
Anderson, Ind. 46014, or call 317/6I2-IGn. 

FOR SALE - 1 KLANN REMOTE PED· 
Oil aclMln, good cond., II .liden. 2 6onote pedal 
reed chests, 1960, rJlcelient condition. Used 
chl'Sl magneu and pipe!. BOl[ 867 Or:angebu'lr, 
S.C. 29115. BOJ/536.UH3. 

FOIl SALE - 315 REUTER LATCH CAP 
magnetl, 15; each. 1938 Reuter pedalboard; 
pickup, $25, crated, $45. Hoyer Orpn Service, 
!lOB Lawrence l\ve., Lawrence, Kamal 66GK. 

FOR SALE - KINETIC BLOWER tlOO 
RPM - 25OO/1.in., 2000/12·in., no mOlor. 
Call between 5 and 6 p.m. EDT. 617/698-1548. 

FOR SALE - CURIOUS E. M . SKINNER 
high pressure wind lIlencr:tolor orililinally in· 
sbllcd on large console of famous Bnston 
aryan. Nol a blower, takes low prcs.wre wind 
and lilentJy con~rts to 10 I~" by mechanical 
action. Very r:arr , no ol;ler examllkt arc 
known. $250 in like ne\O' candilion, aboul 
3':![J'rl'. Barden and CI.uk lllc., 22 Rutland 
Square, Boslon, Mass. O21t8 . 

LARCE TWO·MANUAL AND IIEDAL 
Estey reed orpn with electric blower, exccllent 
workinll' condition. Barden 3nd Clark Inc., :r.! 
Rutland Square, Boston, MA 02118. 

COLLECTORS ITEM - VERY RARE 
antique ~nd piano-rrcd n'FIn combinadon 
by Gilbert, Boslon ca. 18GS. Hancbome ruse· 
wood veneer ... nd original finish 3rc eacellent 
cond. Barden and Clark Ine., 22 Rutland 
Square, Boston. MA 02118. 

COLLECTORS - IN MINT CONDITION 
I Knee Organ named ·'ru.nnonia" m:adc in 
Pans 1858 during the rrililn of N31w11cnn III. 
:! large original volumes or " L'Arl du Facture 
d'Orsuc" by Dom Bedas de Celll:S. 2 orill'inal 
l'olumes 01 "Art 01 Ors:ron Buildinlil" by George 
Ashdown Audsley. nave offen o( $200.00 for 
o.,.an, $400.00 lor each voIurne o( Dom )k.. 
dos. Ple»c no leDer oUen. Morel Org:ron Co. , 
Inc Readina M:rou 01861 " 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P,O, Box 55 Princeton, N.J. 08540 
Phone: 609·924·0935 

ROCHE ORGAN 
0 

Sine. 1906 R 
G 

COMPANY 
A 
N 

5~. SVmt%/ Qua/ltv 
builders of JEROME B. MEYER & SONS P Mechanical Action Organs 

I 
Electro-pneumatic Organs 

2339 SO. AUSTIN ST. 
p 
E MILWAUKEE, WIS. 53207 

P.O. Bos 911 Taunton, Mass. 02180 
S 

PIANO TUNING & VAN LEEUWEN Lear" Piano tuning and repair with easy 
to follow home study course. Wid. open PIPE ORGANS 
fi.ld with good .arnino.. Mak.. ..cel· ALKMAAR, HOLLAND 
lent ".xtra" lob. Writ_ Johann Heerspll'lk 

AnMfican School .f Plano Tunin, 3020 Oakwood Drive, S.E. 
Dept. 0, Box 707 Gilroy. Calif. Grand Rapid., Mkh. 49506 
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L1.11.a, 'M''aII'''a,IIb. 
CO'''cer'' 'M'a, .. "a,gen 1le'''s 

NITA AKIN 

RonERT ANDERSON 

1I0UEHT UAKER GERRE HANCOCK DONALD McDONALD . 

DAVID CRAIGHEAD CLYDE HOLLOWAY MARILYN MASON I'··· I, 
~ 

.'\> ! 
I : 1 ' "rf( 

CATHARINE CROZIER WILMA JENSEN FREDERICK SWANN 

1iIIIo!... ___ • 

RAY FERGUSON JOAN LIPPINCOTT WILLIAM TEAGUE 

BOX 272 CANAAN. CONNECTICUT 06018 

ANNOUNCING 

European Artlsls 
Season 1972-73 

MICHAEL RADULESCU 
Oct,·Nov. '72 

GILLIAN WEIR 
Nov. '72 

KAl'>IIEL D'HOOGHE 
lan.·Feb. '73 

HEINZ WUNDERLICH 
Feb.·March '73 

MONIKA HENKING 
Mar.·Apr. '73 

MICHAEL SCHNEIDER 
March·Apr. '73 

FRANCIS JACKSON 
May - '73 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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