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PIERRE DANDRIEU

Noéls / O Filii, chanson de Saint
Jacques / Stabat AMater et Carillons /
Le Tout revil, augmenté / et Exlre-
ment varié, et mis pour 'Orgue [ Fit
pour le Clavecin / par Mr Andrieu /
Préire et Organiste de St Barthédlemy. /
Chez / I'Auteur, rue Ste Anne prés le
Palais du Dauphin / Le Sr Boivin rile
§t Honoré & la Régle d'Or.

The only modern edition containing
a noel (set of variations) that was defi-
nitely written by Pierre Dandrieu is, I
believe, L'Orgue parisien sous le régne
de Louis X1V, cdited by Norbert Du-
fourcq (Frankfurt: Wilhelm Hansen,
1956) .

Pierre Dandrien was a priest and,
from at least 1691, organist at Saiut-
Barthélemy in Paris, where he was suc-
ceeded by his nephew, Jean-Frangois
Dandrieu.

Very little clse is known about his
life, except for an anccdote related by
André Pirro.*® It scems that Louis Mar-
chand, the virtuoso organist, wanted
the position as organist of Saint-Bar-
thélemy currently held by Pierre Dan-
dricu. In collaboration with the organ
builder Henry Lescloppe, he sent a let-
ter to a vestryman of the church, claim-
ing that the priest, Pierre Dandrieu, was
having an affair with “une fille de
mauvaise vie,” Claudine Texier** Dan-
drieu took the case to court and ob-
tained the confessions of Marchand and
Lescloppe, which were signed 22 March,
1691.

Dandricu died in 1733, as indicated
by the Mercure in December, which
1old of a mass celebrated at the Oratory
for musicians who had died during
that year. His will was registered with
the notary Boivin on 22 October, 1733,
in which he names his nicces, Jeanne-
Frangoisc and Marie-Louise Dandrien,
sole legatecs.

Pierre Dandrieu is usually credited
with the composition of some Airs sér-
ieux which were included in the Ballard
collection published 1697-1699, but Paul
Brunold believes them rather 1o be the
work of his nephew, Jean-Frangoist
The work for which he is known is his
collection of variations on noels: Noéls,
O Filii, chanson de Saint Jacques, Sta-
bat Mater et Carillons. Brunold notes
that it is without date or privilege, and
asserts that the name “Boivin” in the
title indicates publication after 1720
He also mentions that the phrase “le
tout revl ct augmenté” in the inscrip-
tion would seem to indicate that this is
a second edition. The date commonly
given for this work, 1714, is based on
a “privilege,” transcribed 7 September,
1714, to a “Sicur Dandricu.” Since the
titles of other ecclesiastics are properly
notated in the records, Bonfils*” secs no
recason for the recorder to have substi-
tuted “le Sieur” for “L'Abbé" in this
particular case.

This volume of noel variations was
long auributed to Jean-Frangois Dan-
dricu, based on information initially
given by Titon du Tillet (in the first
supplement to “Pamnasse Frangois”) and

By Eileen Morris Guenther
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copicd by Fétist® Rescarch by André
Pimo (dArchives des maiires de lorgue,
cited by Bonfils) established that it was
written, not by Jean-Frangois, but by
his uncle, Pierre. Following this declama-
tion, it was accepted that the only book
of noels by a “Dandrien” was that by
Pierre (copies of which arc located in
two libraries in Paris, the Bibliothéque
Nationale and the Bibliothéque du
Conservatoire).*

Recent rescarch by Jean Bonfils, how-
ever, has revealed that while the uncle,
indeed, wrote a book of nocl variations,
his nephew, Jean-Frangois, did as well.
Bonfils has uncovered in a library in
Brussels the collection of noel variations
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The organ of tha Chapel Royul.-Pnluca of Versailles, 1710.

by Jean-Frangois, which he dates 1721-
1733.%

Paul Brunold hails Pierre Dandrieu's
collection of noel variation, along with
that of Louis-Claude Daquin, as the
most important of such collections pro-
duced by the French keyboard school,
but he admits that “He has less bril-
lance than Daquin, he has more willing-
ness, he is naive and a little dull and
gauche, his art thus is in agreement
with all these rustic tunes.” Félix Rau-
gel describes Dandrieu’s works as ‘well
fitted to the musical taste of the higher
social classes on the eve of the Re-
gency.'™®

Pierre varies 41 noels, producing a

total of 249 variations. (These figures,
compiled by Bonfils, count the theme
statement as variation #1). They are
arranged according 1o tonality, using
the tonalities of D minor, F major, G
major, A minor, and C major. These
variations evidently demanded a vir-
tuoso technique and carefully chosen
registration.  Clearly  presenting  the
theme, he uses the standard devices of
figural variations as well as occasional
change of meter. Brunold speculates
that they rarely demand use of the
pedal so that they would be accessible
to the harpsichord and small organs.

JEAN-FRANCOIS DANDRIEU

Noéls, O Filii, Chansons de Saint
Jacques et Carillons. Ie tout extrément
varié et mis pour Uergue et le clavecin.
Par M. Dandrieu, organiste du Roi et
de Saint-Médéric. Nouvelle édition re-
wvne, corrigde el augmentde de nouvelles
variations tant sur les anciens Noéls gque
sur les nouveaux, Prix 9 liv. A Paris
aux adresses ordinaires,

Noéls, edited by Gaston Litaize and
Jean Bonfils (Paris: Editions musicales
de la Schola Cantorum et de la Procure
Generale de musique, 1955, L'Organiste
Litnrgique #19-20) .

Jean Frangois Dandricu was the son
of Jean Dandricu, a grain merchant,
and his wife, Francoisc Rondecau, He
was one of five children and his sister,
Jeanne-Frangois, was also a talented or-
ganist.

According to Brunold and some other
scholars, Jean-Frang¢ois was a student
of Jean-Baptiste Moreau, but Dufourcq
speculates as to whether he could have
studied with Mayeux or possibly even
with Clérambault. He was a child prod-
igy and it is said that he played the
harpsichord at the age of five before
Mme. Victore de Baviére (to whom he
dedicated his Livre de Sonates en Trio
in 1705).

On 28 January, 1704 e was named
successor to Henry Mayeux, organist of
Saint-Merry who had replaced his cous-
in, Nicolas LeBégue in 1702 but because
of illness, conld no longer function in
the position. On 19 July, 1705 Dandrieu
was named the titular organist, but be-
causc of the estcem in which Mayeux
was held, 100 livres of Dandricu's 400
livre salary was paid o Mayeux as a
retircment pension.

On 17 December, 1721 he was named
to succeed Jean Baptiste Buterne as or-
ganist of the Chapel Royal (at an an-
nual salary of 600 livres), where he
served with Gabriel Garnier, Frangois
D'Agincourt, Louis Marchand, and
Frangois Couperin. In 1733 he was
named titular organist of Saint-Bar-
thélemy, following the death of his
uncle, Pierre Dandricu. Although some
scholars arc admittedly uncertain about
this fact, Félix Raugel® declares that
Jean-Francois had been Pierre's rever-
sioner there for 12 years.

Dandrieu was a member of numerous
organ contest juries, the most famous
occasion in which he participated be-
ing the contest for the church Made-
leine-en-1a-Cité in 1706. On this occa-
sion the judges, Nicolas Gigault, Rachel
de Montalan, and Dandrieu declared
Jean-Phillipe Rameau the winner, but
he could not accept the position because
he was unwilling 10 give up his other
places (which was required by the ves-
try of this particular church) and the
post was awarded to Louis-Antoine Dor-
nel. It is also known that Dandrieu su-
pervised the rebuilding of some organs,

and frequently “judged” them once the
(Continued, page 3)



Restoration and History

On pages 26-27 of the November issue of Music, The A.G.O. and R.C.C.O. Mag-
azine, the M. P. Miller company advertises the following in bold headlines: “Who
now can restore Skinner’s organs? Miller cam. And does, with affection.” Witheut
shooting antagonistic darts at the Miller company with impunity, I feel strongly
that the implications of this advertisement must be addressed seriously. I do have
a strong and abiding respect for the Méller company, their work and their history,
and it is not my intention here to spark a nasty argument nor to malign their
good work, but rather te bring some serious thought to a problem that reccives
little attention.

As an example of how Miller says it can “restore” an organ, the advertisement
mentioned above shows the stoplist of Emmanuel United Church ol Christ, Han-
over, Pennsylvania, an original 1929 Ernest M. Skinner organ which underwent
“tonal revision and rebuilding by M. P. Maller, Inc.” in 1972 with Robert S, Baker
acting as Emmanucl’s consultant. It is olwions from the advertisement that the
Skinner organ in question has been drastically changed tonally, with newly re.
constituted mixiures, reeds, and fluework in the more modern “classic tradition.”

The main problem with this advertisement is one that is not alene peculiar 1o
the Moller company, but one that plagues the entire field of organbuilding both
at home and abroad. It is the confusion between the words “restore” and “re-
build” in practice. The two words have become almost synenymous in modern
parlance. That is a shame, for we most certainly are losers as a result,

To restore a wark is to bring it back to its original condition. Restoring re-
quires absolute integrity in maintaining the original work of art. Tt requires that
nothing be changed. Indeed, to change something is to add to it rather than to
restore it. On the other hand, rebuilding something implies that it has heen
changed in some way. It might even mean that something completely new has
been made out of something old. The identity of something restored depends on
the identity of the original heing abselutely saved and maintained; the identity
of somcthing rebuilt is gaincd from the new article alter it has been changed. To
understand this clearly, onc nced only think of a Rembrandt painting, for in.
stance. Il the painting is changed in any way, it loses its identity and its value
as a Rembrandt painting, and certainly no art restorer would thing of changing,
“enhancing,” “improving” or “up-dating” the work in any way. Indeed, if a
resterer did change it in any way, both his reputation and his work would he
subject to extreme criticism il not legal action, for he would have altered the
value of the work of art. The same is tue of any other work of art — instruments
included. But instruments, like buildings, often arce the subject of rebuilding for
many reasons. These reasons are sometimes warranted and good (when the original
work has little value, or when it is otherwise unrestorable or too costly to restore),
But when something is rebuilt, we ought not to say that it is restored. That is
false, no matter il the intention was innocent.

Any change in an organ is bound to make some kind of difference in its tonal
results. This is even true when pipes that are voiced on one kind of chest are
placed on another kind of chest — the same pipework will speak dilferently. The
complete tonal result of an instrument is the work of art produced by an organ-
builder. To change it in any way is te rcbuild it, to mark it with the art of
another. Again, this is not a?ways bad, but it is dishonest when it is said to be
the work of another who in ne way had anything to do with producing that result.

In the case of the Mdller advertisement mentioned above, 1 have no doubt that
the firm has the credentials for o sympathetic and skillful rebuilding of any organ.
But, if the advertisement is to be believed, then I would have to ask whether, on
the basis of the Emmanuel Church organ, the firm has the credentials and sym-
pathy to vestore such an organ. It is obvious from the example that the organ
was changed and rebuilt — indeed, it is admitted in the advertisement. I rather
imaginc that the semantic problem here leaked into the advertisement, and I am
surc that the Miller company does have the sympathy and skill te restore an
organ of any period. And T am sure that the Méller company is not the only firm
which has confused the terms in our day. The point here is to get straight what is
involved in “restoring” or “rebuilding” an organ.

The reason thae all this is so important is well demonstrated by another matter
brought to our attention in the letters to the editor columns. Ernest White writes
to disagree with me about organ styles in the 19th century. I am sure that there
is room for disagrcement, and my purpose here is not to refute Mr. White, an-
other person whom 1 respect with a great deal of honesty. Bue it is fact thar it
is very diflicult to know cxactly what an organ of any period or style was like
unless one can hear the actual unchanged thing in the {lesh. And of course the
problem is difflicult because so many organs have been unthinkingly or unfaith-
fully “restored” so that they no longer sound the way they once did when they
were built. In the case of the 19th century German instrument, I cannot agree
with Mr. White that it was essentially a classic instrument. Firstly, I am not
sure what is meant by a “classic” instrument, since organs of different localities
and different times have always been dilferent from each other in tonal results,
That is why a Silbermann organ is very different from a Schnitger; why a Willis
is difierent from a Schultze organ; why a Practorius instrument is very different
from an Antegnati organ — and one could go on, even to our present day. If
books about 19th century organ building are to be believed (particularly the
German ones such as Topfer’s), then the 19th century organ was indeed some-
thing dilferent than its 18th century predecessor, One of our problems today is
in actually hearing such an instrument — there are just precious few te he found
in Germany becawse the 20th century “organ movement” was hent on getting rid
of or radically altering all those instruments that were built during the [9th
century. This is why we don’t have Mendelssohn’s, Reubke’s, Liszt’s, Schumann’s,
Rheinberger’s, or Brnhms’s instruments around anymore. It was precisely becouse
there were not encugh people who valued them highly enough to restore them.
All of them were either rebuilt or simply thrown out. What a shame! For now
we come to wonder just what kind of instrument it was on which those composers
played. In France and England, things were a little better, but it still takes a
handful of dedicated and committed organists te withstand the changing, up-
dating, amd unfaithful restoring that would crase the last few examples of Fr.
Willis's er Cavaille-Coll’s work. But certainly we have got at least one Cavaille-Coll
example to tell us what Franck’s and Widor's music sounded like, What a shame
that we cannot say the same for Liszt's Ladepast organ.
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The point here is that conlusing the term “restore” with “rebuilding” has
sometimes disastrous resulis. Much ol the organ world of this century, the “organ
reform movement” included, has used preceding organ building history as a
“fall guy” for its own weaknesses or excessive desires. In the name of progress,
many good things have been crased from our memory and experience, and in the
name of classic conformity (another name for making laws to justify what one
does), actual history has been bent to our own needs. In so doing, lessons once
leamed about organ building, and the excitement that learning such a lesson
brought, was lost to us. Hence we have dilliculty valuing what is old.

Well, I think that it is about time thar we seriously consider what we are
doing when we rebuild old organs. Not all of them need saving; some of them
aren’t worth it. And some organs which have been rebuilt have turned out 1o
be the best works of art that we have (Schnitger’s rebuilds of older organs, for
example). But before the last Emnest Skinner organ is crased from carshot, we
ought to soberly think about what we will miss when it is gone. One will never
know even how “bad” the orguns of a past age were unless one has them to hear
for himsell. 1 think that organs of any period are worth restoring, but that
means that we need to have that kind of committment and faithiulness to our
organbuilder predecessors that will prevent us from the temptation te change or
“improve” on their work,

So then, this is not an argument against rebuilding an organ, but rather an
argument for restoring certain instruments. I know that it is worth it when I
listen to the lovely old Hook and Hastings or the Rooscevelt organ in my own
town. And I know it when I hear what is left of the E. M. Skinner organ at
Rockeleller Chapel at the University of Chicago (more so now that I know that
it will be rebuilt totally in the coming year). There is something pleasing in the
recognition and undenstanding of such strong works of art. If artistic strength is
present in the instrument, it will warrant restoration, honestly and simply. If
such artistic strength i5 Jacking, then rebuilding is both wise and honest, provided
it does not go under the name of “restoration.”

This editorial is, of course, only one person’s view, 1 am sure that there are
many others. In actuality, the matter of detennining just where the dividing line
falls between a “restoration” and a “rebuild” is very difficult. Circumsiances often
provide the one who must make that decision with dilficult choices. So the
answers arc far from simple. 1 would think that this might be an importanct
subject for both the A.G.O. and the O.H.S5. to tackle (the latter organization has
already done some work on i), as well as the associations of organ builders.
Mcanwhile, our readers, one and all, are cncouraged to respond on the subject.
We will be happy 1o open our pages to a public forum on the maiter,

— Robert Schuneman
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(Continued from page 1}

work had been accomplished. (Pirro™
states that he and Jean Landrin received
12 livres each for directing the rebuild-
ing of the instrument at Saint-André-
des-Arts in 1728)

Dandrieu seems to have been recog-
nized as a virtuoso organist, and Du-
fourcq said of him: “He played in any
case with a prodigious facility, and if
the work is not always adapted to the
church, it denotes a particularly gifted
spirit. The virtuosity of the artist must
equal that of the greatest.”™

Raugel*™ asserts that his contemporar-
ies gave him the nickname “l'organiste
allemand,” either because of his impro-
visations in fugal style, or because he
had been warmly received by the Prince
of Bavaria.

It is interesting to note that the title
pages of Dandrieu's works display ex-
tremely detailed, ornate engraving, done
by some of the best artists of the time.
(Brunold® gives the names of the artists
and the Livres which bear their work)

From the archives of Saint-Merry we
learn that Dandrieu was in poor health,
and that in 1725 out of consideration
for his 22 years of service and his poor
health, he was given “a house with a
chimney. . . where he could rest and
warmn himself in the winter and refresh
himself in the summer.'*

Dandricu died at the age of 56, and
was buried at Saint-Barthélemy. His
sister, Jeanne Frangoise Dandrieun
(neither of them ever married) suc-
ceeded him at that church.

Dandrieu’s work is primarily for key-
board, although he did write Livre de
Sonates @ violon seul (ca. 1720) , which
he dedicated to Michel Richard de La-
lande, and a few songs. His keyboard
writing consists of three Livres de Piéces
de Clavecin (from 1724, 1728, and 1734,
respectively) and the posthumous pub-
lication, Premier Livre de Piéces d'Or-
gue (1759). He also wrole a treatise,
Principes de l'accompagnement du Cla-
vecin, which was published first in 1718
and reissued in 1727 and 1777.

This list was considered to be com-
plete umtil Jean Bonlfils discovered, in
the Biblioth¢que Royale de Bruxelles,
a book of noel variauons by Jean-Fran-
gois Dandrieu.

It is not known when this book was
published, but using the biographical
information included in the inscription,
Bonfils concludes that it dates from be-
tween 1727 and 1733. (The title page
mentions that he was organist of the
king, a position which he held from 17
December, 1727, and does not mention
Saint-Barthélemy, of which he became
titular organist in 1733)

This book contains 198 variations on
47 noels (counting the theme statement
as “variation #1") and “diverse picces.”
After careful comparison with the vol-
ume Noéls, O Filii, chanson de Saint
Jacques, Stabat Mater et Carillons by
Pierre Dandrieu, Bonfils has concluded
that Jean-Frangois “borrowed” 91 varia-
tions from Pierre. Jean-Frangois copied
entire variations, occasionally keeping
the upper parts and changing the ac-
companiment, and sometimes transpos-
ing an cntire set of variations from one
key to another, In the words of Jean
Bonfils:

It is indeed extraordinary to observe how
much the forms and themes of the nephew’s
work resemble those of the uncle, and a
more detailed examination reveals that Jean-
Francois has plagiarized the latter without
compunction, He copied some variations tex-
tually intact, while in others the melody is
preserved and only the accompaniment is
modified. He even went to the trouble of
transposing  ‘‘marchons, marchons gaiement”
from D to A minor . . .®

Bonfils also poses some questions con-
cerning the “borrowings” of Jean-Fran-

is. “Why did he borrow so heavily

om his uncle?” (Perhaps to “update”
the slzlc of writing used by Pierve, or
to make them easier so that they could
be performed by someone other than a
virtuoso?) “Why did he publish this
edition under his name only?” (As a
corollary question, one might ask if
Pierre had given his permission, since
it appears that this book was published
during his lifetime. One notices that
Jean-Frangois was not included in the
will left by Pierre, and although An-
dré Pirro® has speculated that Pierre
considered the position as organist at
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Saint-Barthélemy legacy enough, Bon-
fils suggests that this omission may have
been the result of a disagreement pro-
voked by this publication.)

LOUIS.CLAUDE DAQUIN

Nouveau Livre de Noéls pour I'Orgue
et le Clavecin dont la plipart peuvent
s'éxdenter sur les Violons, flittes, haut-
bois, etc.,, Oeuvre I, Paris, 'duteur.

Nouveau Livre de Noéls, edited by
Norbert Dufourcq, Félix Raugel, and
Jean de Valois. (Paris: Editions musi-
cales de la Schola Cantorum et de la
Procure générale de musique, nd. Or-
gue et Litnrgie #27-28))

Louis-Claude Daquin was born 4 July,
1694 in Paris and died there 15 July,
17722 His mother was distantly related
to Frangois Rabelais, and he was of
Jewish ancestry on his father’s side®
His father was an artist who had dissi-
pated his fortunes satisfying his passion
for travel; his last voyage ended in ship-
wreck off the coast of Tunis, and he
lost everything® Antoine d'Aquin, the
great-uncle of Louis-Claude, was the
physician to Louis XIV.

Daquin's godmother was the well-
known harpsichordist to the king and
composer, Elizabeth Jacquet de la
Guerre, and it is thought that she gave
him his first music lessons. (Vigué*
following Laborde, suggests that his
first lessons might have come from a
chaplain of the Sainte-Chapelle, to
whom Daquin was entrusted by Pierre
Jacquet, Elizabeth's brother) He was
an extraordinarily talented child, and
at the age of six he performed before
King Louis XIV. Laborde® reports that
at that time the Dauphin predicted
that Daquin would onc day become one
of the country’s most celebrated organ-
ists.

At the age of eight Daquin began
composition lessons with the illustrious
master of counterpoint and a friend of
his father, Nicolas Bernier. Laborde tells
of Daquin’s writing a Beatus Vir for
chorus and orchestra; when it was per-
formed, Bernier is supposed to have
lifted him up on the table so that he
could beat time and betier be seen by
the audience. After the performance,
Bernier is said to have cried out happi-
ly, “1 have nothing more to teach
him."™

At the age of 12 Daquin followed the
husband of his god-mother, Marin de
la Guerre, as organist at the Sainte-
Chapelle. At n}:proximnlely the same
time Daquin also became organist at
the Cloister Petit Saint-Antoine, a posi-
tion which he held until his death.

Nothing further is known of Daquin
until April 28, 1727, when he competed
with Jean-Phillipe Rameau for the po
sition of organist at the church of Saint-
Paul. A fascinating account of this con-
test is found in a letter written by Ni-
colas Couperin, one of the other conies-
tants, to his sister. The position at Saint-
Paul was in great demard (it paid 400
livres per year and the organist was
supplied a house by the vestry) and
therefore the contest drew a great deal
of public attention. The four contest-
ants therefore were Rameau, Couperin,
Daquin, and Edme Vaudry, and Cou-
perin reports that neither Vaudry nor
himself played very well that day. While
Ramecau did play quite well, Daquin
dazzled the audience.

Couperin writes: “He was a master;
oblivious, myself, to my recent disap-
pointment [at not having played well]
1 let mysell go, with the whole audi-
ence, to the delight of the most bril-
liant execution that could be imag-
ined. . " However, the judges were
unable to decide between Rameau and
Daquin. One judge, particularly, fav-
ored Rameau, and Daquin was led to
accuse him, rightfully, of having pro-
vided Rameau with the fugue subject
in advance. This accusation of fraud
resulted in a run-off between Rameau
and Daquin; Daquin "surpassed him-
self” in his playing, defeated Rameau,
and won the position of organist at
Saint-Paul.®

Daquin had taken Louis Marchand,
famous organ virtuoso, as his model
some time after he accepted the posi-
tion at Petit-Saint-Antoine but evident-
ly the first time Marchand heard him
play was at his first Te Deum perform-

ance  at  Sant-Paul. Marchand  was
charmed and impressed by Daguin's
performance, and congratulated him,
saying, “You have done miracles, but
there is still a Marchand in the
world.”® Marchand invited Daquin to
attend a service of his at the Cordeliers,
and Daquin was awed by Marchand.
From that time on they were close
friends and mutual admirers. The last
time Marchand played his organ at the
Cordeliers he touched his beloved in-
strument and declared, “Goodby, my
dear widow. Only Daquin is worthy of
you."™

Upon the death of Marchand in 1732,
Daquin followed him as organist at the
monastery of the Cordeliers (Franscis-
can friars) where he was paid 200 livres
annually. It is known that Daquin oc-
cupied the post at Saint-Germain-
I'Auxerrois in 1738 (succeeding Gabriel
Dubuisson) . In 1739, without contest,
he was awarded an organ position at
the Chapel Royal, succeeding Jean-
Frangois Dandrieu.

It was there that he was often admired for
the inexhaustible fertility of his genius. The
first time he played there was Easter Sunday.
At the offertory he played variations on O
Filii. This joyous piece was in iuell able to
make the talents of the musician shine; but
the length of the offertory made this piece
last Jonger than he had intended. He stretch-
ed his variations to infinity, surpassed him.
sell and astonished the whole court.™

In 1755 he was honored by being
named one of the f[irst four organisis
to serve “par quartier” at the Cathedral
of Notre-Dame. (The others named
were René Drouard de Bousset, Char-
les-Alexandre Jolage, and Armand-
Louis Couperin.) They were paid 200
livres per quarter to play the small
choir organ at the offices and solemn
and annual days.™

Daquin was probably the most cele-
brated organ virtuoso of the century,
surpassing cven Louis Marchand. Du-
fourcg™ reports that organists and harp-
sichordists in the middle of the 18ih
century regarded him as “le maitre”
Parisien. He drew enormous cowds to
the churches where he played, especially
to Saint-Paul. Parisian audiences of this
era loved to be amused or thrilled by
masterful improvisations on noel tunes
on the Te Deum (especially the “tab-
leau du jugement dernier” after the
words Judex crederis), and by imita-
tions of nightingale songs. It is known
that he was capable of improvising on
the popular noel tunes “for entire quar-
ters of an hour without preparation and
without repeating himself."™*

Mercier recalls also the Te Deum played at
Saint-Paul alter the repair of the organ, to
which they had added bombardes: the church
was full of the curious, and the carriages in
the street formed a line which extended up
to the Celesting, ‘More sublime than ever,
Daquin thundered in the Judex Crederu,
which carried into hearts impressions so
vivid and prolound, that everyone grew pale
and shivered.™

Daquin functioned as judge of new
or rebuilt organs, as did many of the
prominent organists of the time. Among
the organs in whose “reception” he is
known to have participated is the Cath-
edral of Notre-Dame (in 1733, with Du-
Mage, Calviére, and Clérambault) .

Along with Chéron and Jolage, Da-
quin was a frequent performer at the
Concert Spirituel. Royer, the director
of the Concerts at that time, had in-
tended that the newly-installed (1748)
organ be used merely as an accompani-
mental instrument, and Daquin and
Chéron played the organ paris in the
symphonies performed at the Concerts.
But as Daquin’s repulation grew, so did
the demand for his improvisations.
(*When he holds the organ of the
Concert Spirituel. . . Daquin embroid-
ers as interludes Noels and the Caril-
lons which were the rage in this
epoch.”™) According to Pirro, the Con-
certs held another attraction for the
lovers of organ music.

There, =t least, they could taste in peace
the profane commentaries which the organ-
ist unfolded; they did not have to fear the
severities of the Archbishop of Paris, who had
prohibited midnight mases at Saint-Roch and
Saint-Germain-des-Pres, . nor fear that
they would be prohibited from applauding.
. -"

Daquin and Guillaume -Antoine Cal-
viere were probably the two greatest
virtuosos of the era, and were strong
rivals. However, in spite of the grea:
competitiveness that existed during the
lifetimes of both, after Calviére's death
in 1755, Daquin made an attempt to
have the works of his gublishcd that
remained in manuscript.

Daquin continued to draw large
crowds up until the end of his life.
Daval™ tells of his impressive inaugura-
tion (along with Balbastre) of the new
organs at the Sainte-Chapelle on 25
March, 1771. His final triumph took
place at Saint-Paul at the Feast of the
Ascension, just a few days before his
death. Having cxpressed a wish to be
carried to his organ to die, he died on
15 July, 1772. He was buried in the
church of Saint-Paul with a prodigious
group of musicians, both artists and
amateurs, in attendance. The canons of
Saint-Antoine, where he had played the
organ for 66 years, sang a service for
him and granted a stipend to his son,
Pierre-Lounis Daquin de Chiteau Lyon,
author of several important history
books.

Daquin was a man of nobleness and
integrity. Laborde, in 1780, praised his
“strict uprightness which made him in-
capable of any intrigue. . . Neither am-
bition, personal advantage, nor imme-
diate financial gain ever occupied him
for a2 moment. He loved his art on its
own merits."*

It is sad to report that Daquin ended
his days in virtual poverty, and that
part of the dowry of his daughter-in-
law went to help support him. Just 25
days before his death the Count of Eu,
to whom he had dedicated his Nou-
veau Livre de Noéls, brought him 25
fouis (worth 500 livres).

Although the Prince of Conti and
Mademoiselle de Soubise are usually
cited as his only students, information
has been found concerning three other
students taught by Daquin. The most
famous was Nicolas-Jean-Pierre-Chauvet,
a blind organist whose date of birth is
not known, but who died in February
of 1804. Vogan® says that the Journal
de Paris for 10 December, 1780 an-
nounces that Chauvet would play his
Noéls at Saint-Laurent, but Vogan re-
ports that he has been umable to find
any trace of these compositions. Claude
Vernade (1712-1786) and Bibauld
(“somewhat blind”) were also students
taught by Daquin.

Many scholars fect that Louis Claude
Daquin was the “high water mark” of
virtuosic composition for the organ in
the 18th century. Brown® states: "Louis
Daquin is the Jast significant voice of
the French Baroque, an age which had
moved far away trom iis carlier tradi-
tions of liturgical polyphonic organ mu-
sic.” Raugel's comment is even stronger:
“After Daquin the French organ school
wasted away, exhausted itself, and
marched mechanically towards nothing-
ness,”™

The assessments of Daquin's contem-
poraries are strong in his praise. Writ-
ing about 1780, Schastien Mercier looked
back on Daquin as a bastion of good
Laste.

All has changed in the day I write. They
play during the elevation of the host and
chalice, ariettes and sarabandes; and at the
Te Deum and at vespers, cl y
romances, rigaudons. Where now is the ad-
mirable Daquin who delighted me so many
times? He died in 1772, and the delighted
organ with him.%

Ramecau’s assessment of Daquin is also
significant,

Music is lost, taste changes at every turn, |
should nao longer know how to go about it, if
I were o have to work os in times past,
There is only Daguin who has the courage
to resist the torrent. He has always saved for
the organ the charm and the majesty which
belong to it.®

Writers in the 20th century have
found Daquin's compositions praise-
worthy as well. Guilmant finds in the
Livre de Noéls “all the qualities of
grace, of charm and brilliance which
have placed him in the first rank of
organists of the time of Louis XV.'™
Félix Raugel acclaims “their ingenious
diversity, their freedom of accent. . .
their ornamented suppleness.””

However, Daquin does have detrac-
tors, and among them are Fétis and

(Continued, page 4)



Pirro. Having examined Daquin’s works
and proclaimed “tout est iscrable,”
¥eus declares: “One finds nothing but
common ideas and a complete ignorance
of the art of writing: Now what is an
organist who has nothing but brilliant
playing!”® He also relates a story that
Handel, having heard Daquin play, was
so impressed and nmnz«:& that he re-
fused to play in front of Daquin. Fétis
finds this report unbelievable.

Although Pirro [inds the Noéls “too
flowery,” he seems more disappointed
at not finding specific clements of Da-
quin’s work which were praised by his
contemporaries,

We know the talent of Daqguin the organist
oaly Iy lie Nouwceau Livre de Noeli: we
flind there none of the profound harmonic
cllects that Marchand approved, nor the
moving chords of which the Avani-Coureur
makes mention . . . nor even the nightingale
songs which transported Mercier, We alo
ook there in vain [or the two beautiful varia-
tions in canon analogous to these which
J.5. Bach did on Vom Himmel hoch, on
Von Gott unll ich micht lassem which corres-
ponds to the old french song, ‘Une jeune
fillette. These vanations nre described in
the Kritische Briefe uber die Tonkunst of
Marpurg {I, 1760, p. 38), but it is hard 10
see them in the different couplets of Noel,
X1, where there are several imitations on
the theme popular in France and Germany,
but no canon, even ircely treated.®

Cellier and Bachelin go so far as to
fault him for writing in the style he
knew best, and they say his improvisa-
tional virtuosity is “to the detriment of
true organ style.™

In 1735 Daquin published his Pre-
mier Livre de Piéces de Clavecin, a col-
lection of descriptive picces, dedicated
to Mademoiselle de Soubise, a student
of his. Approximately 20 years later ap-

ared his Nouveau Livre de Noels pour
‘Orgue” which was dedicated to the
Duke of Eu, (sovereign prince of Dom-
bes) a strong admirer of Daquin. The
only other work of his which was sur-
vived is a cantata, La Hose (Paris,
1762) . Fétis, Vigué and Raugel® men-
tion other choral and keyboard music
supposed to have been left in manu-
script form by Daquin, but no trace
has been found of them.

There are 12 sets of noel variations
in Daquin's Nouveau Livre de Noéls.
The number of variations ranges from
two to seven per noel, with the number
of variations found most often being 2,
5, and 6 ({with three cach).

Noels 11, 111, VII and XI begin with
the nocl tune in the tenor, and I1I and
XI also use the melody in the tenor in
the course of the variations. This is un-
usual for Daquin, beacuse in the other
noels the melody is rarcly found out
of the soprano for more than a few
measures.

The popularity of Daquin's noels is
based on colorful registration (carefully
noted in the scorc), virtuostic finger-
work, and the particular inventiveness
in his variation figuration.

MICHEL CORRETTE

Nouveau Livre de Noéls avec un
Carillon, Pour le Clavecin ou L'Orgue.
Par Mr. Corrette. Organiste des RR. PP.
Jesuites de la rue St. Antoine. Prix
6 liv. A4 Paris, Chez L'Auteur, rue
d’Orleans, quartier St. Honoréd. Me.
Boivin, rue St. Honoré 4 la régle d°Or.
Le Sr. LeClerc rue du Roule & la Croix
d'0Or. 4 Lyon, Chez Mr. de Bretonne rue
Merciere.

Nouveau Livre de Ncéls avec un
Carillon, edited by Norbert Dufourcq
Félix Raugel, Jean de Valois (Paris:
Editions dc la Schola Cantorum & de la
Procure Générale de Musique, 1970.)

Michel Corrette was born in Rouen
in 1709 and died in Paris in 1795. He
was the son of Gaspard Corrette, a well-
known composer and organist at Saint-
Herblanc in Rouen. As was the custom
of the times, Michel Corrette held si-
multancously the post as organist at
a number of churches. In 1726 he took
the position at Sainte-Marie-Madeleine
in Paris; in 1737 he was organist of the
Grand Priory of France. From 1750 he
designated himself as a knight of the
Order of Christ and organist of the
College of the Jesuits of the Rue Saint-
Antoine,® Corrette was the organist at
this church, known as Saint-Paul-Saint-
Louis after the Concordat, when Dom
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Bedos de Celles relerred 1o s organ
in the course of writing his monumental
work L'Art du facteur d'orgues (1766-
1778) . In 1759 Corretie was named or-
ganist to the Prince of Condé, a devoted
musical amateur, and in 1780, organist
to the Duke of Angouléme.

Corrette married Catherine Morizet
on 8 January, 1733, and their son,
known as Michel Corrette “fils,” was
also an organist. Corrette was a man
of means as well as reputation, and the
Mercure de France of 1775 said of him:
“His name is known and his reputation
is established.™ According o Fétis,
Corrette  was  actively  interested  in
French music, and held many concerts
in his own home. Among the composers
whose works were performed at these
gatherings were Lully and Campra.

Corrette was a prolific composer of
works for many muosical instruments,
including organ, bharpsichord, vielin,
flute, and musette. For these instru-
ments he wrole sonatas, concertos, diver-
tissernents, and quartets. He also com-
posed vocal works, including masses,
motcts, chansons, arictics, and cantatas.

Corrette held a keen interest in mu-
sic education, and he opened a school
of music. In spite of his enthusiasm,
however, his students were said to show
little progress, and they were the ob-
jects of jokes among the musicians of
Paris. It is said that they were called
“les amachorétes” (literally, “hermits;”
when separated into “les dnes a Cor-
reite, it means “the blockheads of Cor-
retie.”)

Corrette is the author of a number
of “method” books, and the instruments
for which he wrote these texts include
violin, quinte (viola), violoncello, flute,
guitar, mandolin, harp, and hurdy-
gurdy. His L'Art de se perfectionner
wans le vielon (1782) is also an impor-
tant collection of violin music. All of
his books contribute to a complete pic-
ture of French music instruction (rom
the middle of the 18th century. Cor-
rette is also known for having contrib-
uted to the development of symphonic
form in that the fitth Sonatine ol opus
9 clearly presents two themes,

Among his works for keyboard Cor-
rette wrote Premier Livre de Piéces
pour le Clavecin (opus 12, 1734) and
a Méthode pour l'accompagnement for
harpsichord or organ (1755). He also
published three books of organ pieces,
{1737, 1750, and 1756, respectively) , and
a Concerto pour le clavecin and Offer-
toires pour orgue, both in 1764,

In 1753 he published the Nouveau
Livre de Noéls auec un Carillon pour
le clavecin ou l'orgue. In the “Avertisse-
ment” Corrette gives evidence of the
vogue for the concerto, a form which
he himself had helped popularize in
France by publishing many works under
that title. He promused that his pieces
could be “concerted” with violin, violas,
violoncello, flute and clavecin, and care-
fully explains which instrument should
play which paris. He goes on to say:
“The same ‘concerting’ can also be
done with the organ in the manner of
Mr. Handel"™ Corrette had enjoyed
great success with his five Concerfos de
Noél (#14, 1733; #5, 1752) and he
hoped this collection would likewise
succeed. In order to insure the clear
understanding of his intentions, he ex-
plains that the suggested registrations
found at the beginning or within the
pieces are not for the harpsichord, but
for the organ!

A man of his times, Corrette concerns
himself with virtuosity, and the coloris-
tic effects of the organ. His concepts of
registration are given in his Premier
Liyre d'Orgue (1737) and in his 1787
publication, Piéces pour I'Orgue d'un
genre nouveau.

(To be continued)
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Olivier Loriod

Messioen and Yvonne
(in privaie life, Mrs, Messiaon) ocknow-
ledge @ standing ovaotion following their

performance at Cornell College, M.
Vernon, lowa on Oct 28, 1973. The small
lowa town was just one of six places at
which the French couple played during
their outumn concert tour of the U.S.
Cornell College alse presented an hon-
orary doctar of humane letters degree

to the celebrated French compeser at the
close of the concert. The evening climaxed
a three day workshop devoted to the
music of Messiaen.

Casavant Builds for
Decorah, Iowa Church

A new 25-stop mechanical action or-
gan was completed this summer at the
First Lutheran Church, Decorah, lowa,
The instrument was built by Casavant
Fréres Limitée of St. Hyacinthe, Que-
bee, Canada. The tonal design was done
by Lawrence Phelps, and the installa-
tion and tonal finishing was completed
under the supervision of Gerhard Brun-
zema. The case is built of solid oak,
and the facade pipes are of burnished
tin. The manual compass is 58 notes,
and the pedal compass is 32 notes. Both
key and stop actions are mechanical.
Dedication services were held on Sept.
23, and dedication recitals the same
day were performed by William B.
Kuhlman, organist of the church and
faculty member of Luther College.
Yvonne M. Kuhlman is associate organ-
ist of the church.

HAUPTWERK
Quintaden 16’
Prinzipal 8’
Rohrilate 8°
Oktav 4’
Spitzfloie 2*
Flachfigte 2’
Sesquialtera I1 214"
Mixtur V 114’
Trompcete 8°

SCHWELLWERK
Salizional 8*
Gedacks 8’
Prinzipal 4*
Koppelflate 4*
Okuav 27
Quinte 1157
Scharf IV ¥4'
Krummhorn 8’
Tremulant

PEDAL
Subbass 16
Oktav 8’
Gedacktflote 8°
Choralbass 4’
Mixtur IV 27
Fagott 16°
Trompete B'
Schalmei 4*
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GEORGE MARKEY RECORDINGS

AMERICAN RECORDINGS:

(eorfe Markey Plays the Allen Digital
Computer Organ (Just Released)

BACH — Prelude and Fugue in C (BWV 547)

KELLNER — Chorale, “Was Gott tut, das ist wohlgetan”

LIDON — Sonata de Primo Tono

FELTON — Concerto in B-Flat

ROGER-DUCASSE — Pastorale

TOURNEMIRE — Choral-Improvisation sur le “Victimae Paschali”

Stereo $6.00

The Wicks Organ Series, Volume One,
Series Two

MENDELSSOHN — Sonata No. 1 in F minor

SCHUMANN — Canon in B minor (from Six Studies for Pedal-
Piano, Op. 56), Sketch in F minor (from Four
Sketches for Pedal-Piano, Op. 58)

DURUFLE — Prelude and Fugue on the Name ALAIN, Op. 7,
Toccata (from Suite pour Orgue, Op. 5)

Stereo $5.95

GERMAN RECORDINGS: (Stereo $7.9 each)

Psallite 84/030 969 F:

Psallite 85/040 969 F:

Psallite 86/050 969 F:

Psallite 98/220 770 F:
Psallite 99/230 770 F:

Psallite 101/280 770 F:

Psallite 102/290 770 F:

Psallite 103/300 770 F:

Psollite 106/100 870 F:

N. BRUHNS — Preludes and Fugues in E minor (2) and G;
D. BUXTEHUDE — Prelude, Fugue and Ciacona, “Von Gott will ich nicht lassen,” Prelude and Fugue in F, Gigue Fugue.

J. 5. BACH — Preludes and Fugues in B minor (BWV 544), G (BWV 541), D (BWV 532), and G Minar (BWYV 542).

J. REUBKE — The 94th Psalm;
W. A, MOZART — Fantasias (KV 608 and 594).

C. M. WIDOR — Movements from Symphonies Il and V.
F. L. VIERNE — Symphony 1I, Carillon de Westminster, Impromptu Op. 54. Finale from Symphony VI.

REGER — Fantasy on “Wie schén leucht’ uns der Morgenstern” Op. 40, No. 1; “Weihnachten” Op. 145, No. 3; Fontasy
on “Ein feste Burg ist unser Gott” Op. 27; Toccata and Fugue in D, Op. 59, Nos. 5 and 6.

M. DUPRE (In Memoriam) — Three Preludes and Fugues, Corlege et Llitanie, Variations sur un Noé&l Op. 20.

M. DURUFLE — Suite Op. 5, Scherzo Op. 2, Variations on “Veni Creator Spiritus,” Prelude and Fugue on the Name
ALAIN,

P. HINDEMITH — Three Sonalas.

All Recordings Available from: Markey-Psallite

42 Maplewood Avenue
Maplewood
New Jersey 07040

For Concert Information: Jane Page Markey, Personal Representative, 42 Maplewood Ave.,

Maplewood, N.J. 07040. Telephone (201) 762-7674
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Robert Bailey Philip Prince
Benn Gibson  Robert Schuneman
Jack Hennigan James Wyly
and others

Charles Krigbaum, Co-Ordinator

For details and reservations, write or phone: Yale School of Music,
96 Wall Street, New Haven, Conn. 06520. Tel. (203) 436-8740.

SOUTHERN METHODIST

UNIVERSITY

DALLAS, TEXAS

announces

SECOND INTERNATIONAL

SEMINAR

June 24 - July 3, 1974

JEAN GUILLOU, PARIS
Modern Organ Music

ISOLDE AHLGRIMM, VIENNA

Bach’s “Well-Tempered Clavier”

LECTURES and CONCERTS

Registration fee: 8150

One-hour credit available at no extra cost

For information write:

Dr. Eugene Bonelli, Chairman
Division of Music

Southern Methodist University
Dallas, Texas 75275

New Organ Music

Orgamistas de le real capilla, Sigle
X, Vol. | is edited by Samuel Rubio
and is published by Associated/Union
Musical Espanola ($16.75) . Containing
134 pages of organ music py Jose Lidon,
Felix Maximo Lopez, Joaquin Oxinaga,
and Juan de Sesse, this is the latest in
a scries of exemplary editions and re-
cditions by Fr. Rubio. Absence of the
sonnd-resources of the older Spanish
instruments, the stereotyped limits of
musical style, and the high cost of the
prescit edition will likely combine to
evoke only mild interest in this publi-
cation from contemporary organists. It
is nevertheless a must for the institn
tional library.

Wollgang Wiemer's Evocation Il is
published by  Associated/Breitkopl
{§10.00) . Although conventional no-
tation is used throughout, many of the
harmonic conceptions range far from
the ordinary. Besides contriving interest-
ing sound mixes, Mr. Wiemer has the
ability to make a piece breathe and flex.
Technical demands are moderately high.

Augsburg has veniured to publish
Tre pezzi per organo: Movimenti, Mon-
odia, Shogaku by Bengt Hambraeus
{85.00) . Written in 1966-67, the three
picces are intended to be played as a
group. The third, however, may be per-
formed  separatcly. Conventional and
graphic notation inter-mingle, and the
present publication is a photographic
reduction of the autograph score. Mr.
Hambraeus’ npotational style has an
aesthetic all its own. As the titles imply,
the first piece is a study in the con-
trast of pace and density, the sccond
picce is a kind of enhanced monophony,
and the third has explicit Eastern
connutations. Technical demands in
Moviments amd Shogaku are moderately
high: Monodia is a challenge for the
most seasoncd performer.

la Chapelle des Abimes was com-
missioned of Jean Guillou by the Drake
University College of Fine Arts in 1972,
The present edition is available from
Elkan-Vogel/Leduc  ($6.75) . The picce
has already enjoyed some little exposure
in public recitals. Those familiar with
the more conservative branch of the
20th  century-French  virtuosic organ
school will recognize at once an
exemplification of both its glories and
its weaknesses. ~ Wesley Vos

Briefly Noted

Andreas Porfetye, Fantasia super
B.A.C.H. et Lamentatio [eremiae Pro-
phetae  (Associated/Breitkopf, $12.00).

Robert Karlen, Exclamation for Organ
% Percussion (Augsburg, $2.00) . Instru-
mental parts are not included.

Alec Wyton, Variants on Earth and
All Stars (Augsburg, $2.00) .

Lamont Kennaway, Medilation & Im-
promptu  (Belwin/Paxton, 35p}.

Desmond Raucliffe, 60 Interludes
{Belwin/Novello, £1). These are mostly
very short pieces in an improvisatory
vein.

Lennox Berkeley, Three Pieces for
Organ (] & W Chester, $6.25).

Bach/Powell, Festival Processional:
Praise Our God — Cantata 11 (Con-
cordia, $2.00).

Thomas Gieschen, Pastorale on Silent
Night (Concordia, $1.00). Includes
an arrangement for strings and oboe
or flute.

David N. Johnson, Six Fanfares for
Organ & Brass (Concordia, $2.00) . Parts
for two trumpets, two trombones, and
optional timpani are available separ-
ately.

Christopher Uechlein, Dance Prelude
on Bring a Torch, Jeannete, Isabella
{Concordia, $1.00).

§. Drummond Wolff (arr), Suite for
Organ from the French Baroque (Con-
cordia, $2.75). Optional instrumental
parts included.

Jonathan Gresham (ed.), Four Can-
zonas for Brass Quartet (Concordia,
$350). Selected from a 1588 publi-
cation, these are fine additions to the
literature. The edition consists of open
score with trumpets in B-flat and trom-
bones in C. Parts are available separ-
ately.

Paul Thomas (ed.), Preludes For the
Hymns In Worship Supplement. Vol:
4: General (Concordia, $2.50).

Jean Bonfils (ed.), Louis Marchand:
L'Ocuvre d'orgue, édition intégrale Vol.
1 (Galaxy/Les éditions ouvridres,
6.00

Alired Baum, Freie Orgelkomposi-
tionen (Peters/Eulenburg, $5.00).

Kurt Baossler, Kaleidoskop (Peters/
Miiller, $5.00) .

Kurt Bossler, Choral-Fantasie: Wachet
Auf (Peters/Miiller, $6.00),

Karl Thicine, Invocazioni per organo
(PetersyMiiller, $7.50) .

C.H. Trevor (ed.)), Organ Music for
Manuals Tols. 3 & 4 (Oxford, $4.05
each) . A continuation of the anthology
containing short pieces and excerpts,
many of which are little-known.

Darwin Wolford (ed), The Begin-
ning Organist. An Anthology of easy
picces from the 16th to the 20th cen-
turies  {Shawnee/Flammer, 2 vols,
$250 each). In spite of some over-edi-
ting, this would not be a bad choice for
a beginning organist with moderately
good keyboard facility.

Jon Spong (comp.), Organ Music for
Joyous Occasions  (Shawnee/Flammer,
$2.25) .

Gordon Young, 4 Gothic Suite
(Shawnee/Flammer, $1.50) .

Ludwig Altman, Prelude or Post-
lude for a Pilgrimage Festival; Festive
Pastlude for a Pilgrimage Festival
(Tvanscontinental Music Publications,
51.00 cach).

Stuart Rebuilds
1914 Barckhoff Organ

The Stuart Organ Co., Springfield,
Mass., has completed the rebuilding of
a 1914 Barckhoff organ for the First
Congregational Church, Hinsdale, Mass-
achusetts. The new organ was dedicated
in recital on Nov. 4, 1973 by Stephen
Long. The basis for the organ was the
1914 instrument originally built for the
Reformed Church of Griggstown, New
Jersey. Major reconstruction of the or-
gan included thorough rebuilding of
the windchests, a new case compatible
with the architecture of the church, and
a much revised tonal scheme seeking
to capture some of the charm and vi-
tality of the organs of the late 18th and
early 19th centuries. To this end, a
substantial portion of the organ is
fiom an organ built c. 1840 by George
Stevens. The organ was relocated
through the Organ Clearing House and
the contract for the rebuilding was ne-
gotiated by E. A. Kelley Associates,

GREAT
Stopped Diapason 8’
Principal 4
Mixture 11T 2*
Cremona B*

SWELL
Siopped Diapason 87
Flute 4’
Sesquiaiters Il (prepared)
Fifteenth 2/

PEDAL
Sub Bass 16"
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St. Francis in the Fields Church, Louisville, Kentucky

First Congregational Church, Billings, Montana

Christ Memorial Reformed Church, Holland, Michigan

Overbrook Presbyterian Church, Richmond, Virginia

University of Oklahoma, Norman, Oklahoma

Holtkamp=;

! h }t {a
X! Peace College (Restaration), Raleigh, North Carolina

Arlington United Methodist Church, Bridgeton, Missouri

Utah State University, Logan, Utah

HOLTKAMP « CLEVELAND
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Westminster’s organ department has a well-deserved
reputation for excellence in performance. Tt has a
distinguished faculty of teacher-performers which includes
Robert Carwithen, Virginia Cheesman, William Hays.
Joan Lippincott, who is head of the department,

James Litton, George Markey, Donald McDonald, and
Eugene Roan. And its 150 organ majors are a continuing
and enthusiastic testament to the high standards of both
the faculty and the department.

Underlying this tradition of outstanding performance —
which includes some fifty recitals a year on campus —
is a solid foundation of scholarship. A graduate student
majoring in organ performance at Westminster not only
is required to give a full recital with carefully researched
program notes, but to take two organ literature courses
chosen from among offerings in the French Classical,
North German Baroque, Romantic, and 20th Century
schools. The emphasis in these courses is upon the style,
form, performance practice, and interpretation of works
by representative composers of each school. In addition
we offer courses in organ pedagogy and improvisation.

The curriculum is also coordinated with a biennial
European Organ Study Trip that affords students the
rare opportunity to play and hear scores of significant
historical and modern organs.

If taking your masters degree in one of the outstanding
organ departments in the United States is appealing,
write: Director of Admissions, Westminster Choir College,
Princeton, New Jersey 08540. Graduate assistantships
are available.

Westminster

Chorr College

“Excellence in Organ Performance”

James Litton, orgonist and cholrmaster of Trinity Church, Princeton, N.J. {back to
camera) is shown conducting Malecclm Williamson's opera “Winter Star” during she
filming of the "Direclions” program by ABC network TV. The program waos aired on
Dec. 9, 1973. “Winter Star”, o mini-opera {labeled o "Cossation for Audience ond
Instruments”) for church vse was commissioned by the Aris Council of Great Britain; it
recaived its first U.S. performance In June of 1973. The Princeton production for TV took
ploce at Trinity Church, and the boys, girls, and adult cheirs of Trinity Church all

a
L A

paricipated in the filming,

Cannarsa Rebuilds for
Hanover, Pa. Church

The organ in Lohr's Memorial United
Methodist Church, Hanover, Pennsyl-
vania has been completely rebuilt by
Cannarsa Organs, Inc., of Hollidaysburg
and Duncansville, Pennsylvania. The
original 1929 console has been replaced
by a new 3-manual Cannarsa console in
1962, The original chests, reservoirs, etc.
were replaced this year by the firm. A
Trumpet and upperwork have been
added with preparation for a larger
Pedal and Choir divisions at a future
date. The original pipework has been
revoiced to blend with new pipework.

GREAT
Principal 8’ 85 pipes
Hohlftute 8 61 pipes
Violone Cello 8’ 73 pipes
Dulciana B 73 pipes
Octave ¢
Wald Flute 4
Violin 4/
Fiftcenth 27
Mixture III 183 pipes
SWELL
Bourdon 167 12 pipes
Stopped Diapason B’ 61 pipes
Salicional 87 73 pipes
Vox Celeste 87 73 pipes
Acaline B ’3 pipes
Flute 4/ 12 pipes
Prestant 47 61 pipes
Nazard 2247
Flautino 2*
Block Flute 1/
Trumpet 8 61 pipes
Oboe 87 73 pipes
CHOIR
Bourdon 8" (prepared)
Spitzllot= 4 (prepared)
Principal 27 (prepared}
Larignt 1%4* {prepared)
Zimbel 111 {prepared)
Krummharn 8/ {prepared)
ECHO
Concert Flute B7 61 pipes
Wald Flute 4 12 pipes
Caint Flute 224
Piccolo 27
Voix Ilumaine 8 61 pipes
Tremolo
Chimes
PEDAL
Sub Bass 16 24 pipes
Bourdon 167 12 pipcs
Quint 10247
Diapason 84
Flute 8°
Vicloncetlo 8
Octave 4
Flute ¢
Clarion 4

THE HARVARD UNIVERSITY CHOIR,
under the direction of John Ferris, gang
Fauréd’s "Requiem,’’ and Hindemith's "*Appa-
rebit Repentina Diies” in a concert in memary
of John F. Kennedy on Nov. 18, 1973 in the
Memorial Church, Cambridge, Massachusets,

THE PLAY OF DANIEL was presented at
the First Presbyterian Church, Nashville, Ten-
nessee on Nov, 9 and 10, 1973 under the di-
rection of Henty Fusner, organist and choir-

master of the The preducti re-
ceived *‘rave’ reviews from local critics.

Wicks Adds te Organ
in Lafayette, Ind.

Immanuel United Church of Christ,
Lafayctte, Ind., has signed a contract
with the Wicks Organ Company of
Highland, Iil, for the addition of 18
new ranks to be added to the present
I4rank organ. A new l0rank Great
division will be exposed on the right
side of the chancel, and the Choir and
Swell divisions will each get four new

ranks. Robert Hinkle, director of music
at Immanucl Church, werked oul the
stoplist in consultation with Thomas
Docppers, district representative for the
Wicks firm.

GREAT
Principal B' 61 pipes (new)
Holzgedeeke B” 6l pipes (new)
Octave 4’ 61 pipes (new)
Spillpleife 4° 61 pipes (new)
Flachilocte 2’ 61 pipes (new)
Mixture IV 244 pipa (new)
Stille Trumpet 8’ 61 pipes (new)

SWELL
Rohrbass 16° 12 pipes
Rohrilute 8’ 61 pipes
Viole 8’ 61 pipes
Viole Celeste B’ 49 pipes
Prestant 4/ 61 pipes
Spitzflute 4° 61 pipes (new)
Nazard 234" 61 pipes (new)
Klcinoctave 2’ Gl pipes {new)
Tierce 1%’ 61 pipes (new)
French Trompette 3° 61 pipes
Clarion 4’ 12 pipes

CHOIR
Bourdon 8' 61 pipes
Gemshorn 8’ 61 pipes
Gemshorn Celeste 87 49 pipes
Principal 4’ 61 pipes (new}
Hohlilute 4’ 61 pipes {new)
Blockflute 2’ 61 pipes (new)
Quinte 1'4" Gl pipes (new)
Krummhorn 8° 6] pipes

PEDAL
Open Diapason 16’ 12 pipes
Bourdon 16° 32 pipes
Rohrbass 16" (Swell)
Principal 87 32 pipes
Bourdon 8’ (Choir)
Flauto Dolce B’ (Swell)
Choral Bnss 4* 32 pipes
Flute 4’ (Great)
Mixture 11 64 pipes
Sub Trumpet 16" 12 pipes
Trumpet 4’ ({Great)

THE MUSIC OF HANS LUDWIG SCHIL-
LING, compaser and musicologist of Freiburg,
West Germany, was featured in a gala festival
concert at Edenton Street United Methodist
Church, Raleigh, North Carolina on Nov. 4,
1973. James M. Marshall conducted, and Her-
bert Manfred Holfmann of Frapkfurt, West
Germany, was the organist. The concert in-
cluded “Fanfare-Ricercare-Hymnus" for brass
choir, “Psalm 15907 for solo soprave and or-
gan, ““Intcgration on BACH" for organ; “*Mi-
sa Brevis® for choir and organ, *Adagio™ for
string orchestra (world premiere), and “Anti-
fone” for organ, solo trumpet, 3 trombopes,
percussion and choir {world premiere).

THE DIAPASON



choir-
master of London’s Royal Parish Church

Robert Vincent, orgonist and
of 5t. Maortin-in-the-Fields, will maoke a
tour in North Amarica next October as an
organ recitalist under the management of
Arts Imoge, Lid. Mr. Vincent, who has
been orgonist ot the fomed Trafalgar
Square church since 1968, teaches ot the
Royal School of Church Music ond the
Guildholl School of Music ond Drama. He
is o recitolist and hroadcaster of con-
siderable experience throughout Greot
Britain,

Mr. Vincent wos o student of Andre
Marchal in Paris shortly before he be-
came a Fellow of the Royal College of
Orgonists. The following year he won on
organ scho'arship 1o continve his studies
ot Mogdalen Collage, Oxford University,
wheore ha graduated with henors in 1964,

DARWIN LEITZ, of Fort Wayne, Indiana,
wrote an ‘"Orison Anthem" especially for Emn-
manucl Episcopal Church’s Advent Sunday
Evensong service in Baltimore, Md, on Dee.
2, 1973, Mr. Leitz was § to conduct the

EDWARD TARR, American born apecialist
in baroque brass instruments of Basle, Switzer-
land, and GEORGE KENT, organist of West-
erly, Rhode Island, travelled in Japan from
Qct. 1930, 1973. They gave brass and organ
concerts at 5t. Mary's Cathedral and the In-
ternational Christian University in Tokyo, and
also in Osaka and Himegi with the Tele-
mann Ensemble.

ROBERT 5. LORD will lecture on the mu-
sic of Tournemire for the Januvary 28 meeting
of the Pittsburgh Chapter of the AGO at
Heinz Chapel, University of Piutsburgh, Pa.
Dr. Lord will play representative works to
demonstrate the lecture.

Jozef Serofin of Warsaw, Polond, will
bacome tha first professional concert or-
gonist from his country to maoke a per-
formance lour in North America when he
mokes debut recital appoearances in the
spring of 1975 under the representation
of Arts Image, Lid.

Born in Krokow in 1944, Mr. Serafin
graduoted with honors from the State
Academy in Krakow, studying with pro-
f s Bronislav Rutkowski and Jan

work, a3 well as his **Magnificat” and “Nunc
Dimintis” which were alo included in the
service,

THE NATIONAL ASSOCIATION OF
SCHOOLS OF MUSIG clected the following
officers at its annual meeting at Houston, Nov,
24-26: Everett Timm, president; Warmer L.
Imig, vice-president; Charles H. Hall, treas-
urct; Robert Briggs, rccording secretary; and
Robert Clidden, executive secretary.

Jorgau. later he studied in Belgivm with
Flor Pesters ond in Austria with Anton
Heillor,

Mr. Serafin took first priza in the 1972
Internationa]l  Orgon  Competition  in
Nuremberg, and he hos given numerous
recituls ond rodio broadcasis throughout
Eurepe on both sides of the lron Curtain.
He has recorded thres albums in  his
homs country.

representatives for performing musicians
Phillip Truckenbrod, director

%X Arts Image

Ltd.

Suite 515, Gateway |, Newark, N. J. 07102
(201) 624-3308

JOHN ROSE
cathedral of the sacred
heart and rutgers
university, newark

“EXCELLENT"

—The Village Voice,
New York City, Aug. 73

“ASTOUNDING"
—The Chautauquan Daily,
New York, July ‘73

“BRILLIANT"
—'T_;'I;e Kansas City Times,

“INSPIRING"

—Het Vaderland,
Holland, Jan. '713

“DAZZLING"

—Lawrence Eagle-Tribune,
Mass., '72

"EXCITING”

—The Durham Sun,
N.C., March '73

from Arts Image...

)

EUROPEAN ARTISTS 1974-75 SEASON
ODILE PIERRE (FRANCE)

September-October 1974
Church of the Madeleine, Paris
“France, rich in organists as no other country, has one of the best
women organists in the world: Odile Pierre!”
—Kolner Stadt-Anzeiger, Cologne, Germany

ROBERT VINCENT (ENGLAND)

Octoher 1974
Church of St. Martin-in-the-Fields,
Trafalgar Square, London

., . . competent, neatly executed .
the registration was a model of discretion . .

. . tempi were well judged and
. outstanding."
—Croydon Times, Engtand

AUGUST HUMER (AUSTRIA)

late February-March 1975
Faculty, Bruckner Conservatory, Linz

# . handled the tracker instrument like an old friend. His registra-
tions brought out the natural terrace dynamics of Bach's style, vigor-
ously investigating each division to profound effect.”

—The Evening Star, Washington, D.C.

JOZEF SERAFIN (POLAND)

March-April 1975

Poland's leading or%an recording artist and recitalist, 1972 first prize
International Nuremberg Organ Competition

DAVID BRUGE-PAYNE (ENGLAND)

April 1975
Westminster Abbey assistant and
Abbey Choir School Music Master

“ . . a romantic player of considerable distinction!"
~—The Musical Times, London

WALTER HILSE

Arts Image is proud to welcome Dr.
Hilse to its outstanding list of
_American and European concert
organists. He holds a musicology Ph.D.
and a composition M.A. from
Columbia University in New York
where he now holds an assistant
professorship on the music facuity
and he has studied at the Paris
Conservatory. A composer and recital-
ist with international experience,

Dr. Hilse received the highest scores
nationwide when he took his AGO
associate and fellowship exams.

ODILE PIERRE . .. a name and talent destined to rank with her illus-
trious predecessors at the Church of the Madeleine, Paris — Saint-saens,
Faure and Demessieux. Mme. Pierre will make her debut North American
recital tour in the autumn of 1974. She has held title to the Cavaille-Coll
instrument at the Madeleine since 1969, has been professor of organ at
the Regional Conservatory of Rouen since 1959 and records for RCA.

JANUARY 1974



ANTHEMS FOR SERVIGE & CONGERT

LENT

Ave Yerum (Poulenc) SSA unaccomoanied (Latin/English)

4 Lenten Motets (Poulenc) unaccompanied (thn/Enghsh)

1. Great fear and trembling (SATB)

2. Vine that | have chosen (SAATBB)
3. Darkness fell upon the earth (SAATBB)

4, Sad is my soul (SATB) ... ...

NEW FOR PALM SUNDAY

The Earth Is The Lord’s (Paul Pierné)
Festival Anthem on Psalm 24 for
Solo, 3 Trumpets, 2 Trombones,

SATB Chorus, Baritone
and Organ edited and

orranged by Philip Brunelle. Duration: 7

Complete choral score with organ reduction

(Full score/organ & brass parts — $10)

EASTER
Allelvial Christ Is Reborn Todayl (Honegger) Cantique de Paques

(French/English) — for SSA Soloists,

Duration: &' (Accompaniment for orchestra on rental)

SSA Chorus and Organ.

* Write on letterhead for reference copies

NS SALA

MUSIC PUBLISHERS /575 MADISON AVENUE/NEW YORK, N.Y. 10022

.50*

.65*
.65*
.65*
.65*

J5*

Letters to

Bridgeport, CT Nov, 21,
To the Editor:

1 take exception to your reservations
concerning the recording of the Rhein-
berger Concertos at St. George’s Church
in New York. Mr. Bigks has chosen
this instrument for a number of record-
ings simply because that organ gave
him the sort of sound he wished for
the occasion. He could have had access
to most of the organs in New York
had he wished,

‘The point of possible over use of
the upper harmonics is a matter of
style and judgment. The organ was used
for what it was. He, in no way, was
auempting to match the orchestral
tone. If there were closely matched
timbres — where would the solo effect
come frem? The Rheinberger orches-
tration is frankly “Romantic” — full
and rich. The organ solo part is a con-
trast in style, therefore the use of up-
standing clarity of sound. The weight
— or lack of it — differentiates the
choruses of the works.

Contrary to the general ideas, the
classic organ ensemble was the one
Rheinberger and Mendelsschn  were
used to. Try planning the Mendelssohn
works in this manner] How natural
then, for Rhbeinberger to write as he
did.

Mr. Biggs shows his appreciation and
understanding of this historical point
of view. The "“Romantic” organ build-
ing came later.

I recently heard a “Rock” group
perform  with organ. The amplified
sound was both turgid and loud. Alas
the organist did not realize the points
just made. He used sounds without the
benefit of the clear drive of mixtures

1973

|and upper pitches. The loudness in-

creased but there was no real addition
to quality or contrast. Mr. Schuneman,
I wish you could have heard it with me.

I heard the playing of these works
in concert just before the recording.

the Editor

The engineers have probably missed
getting some of the building sound to
condition the result — but that is a
difficult criterion. The effect of these
works in the recording 1 find satisfying.
1 hope we have other such recordings
under the same conditions.

Emest White

Quaker Hill, CT Nov. 9, 1973
To the Editor:

Bravo for giving Rheinberger some
need of recognition in the November
DispasoN. Current organ recital pro-
grams certainly do not — much w
their impoverishment — and that of
their listeners too.

You note that “It is about time that
Rheinberger gets his due reward.” It
looks as though I was almost 20 years
too ecarly in this regard. For this is
precisely what I was concerned to do
in my three Rheinberger articles which
appeared in the July, August and Sep:
tember issues of the Diapason in 1955.

I sce with satisfaction however that
Rheinberger’s Christmas cantata, “The
Star of Bethlehem,” is scheduled for
performance in the Brick Presbyterian
Church, New York, on Dec. 2, and that
Biggs and Deress are presenting the
organ concertos on Dec. 7 and 8 in
Corpus Christi, Texas, At least this
cantata has been recorded  (with
Fischer-Dieskau and Rita Sireich as
soloists), even though (disgracefully)
not one of the 20 organ sonatas is to
be found listed in the Schwann cata-
logue. I have been after various record-
ing companies to remedy this situation,
but with no success to date. It would
be natural for Jiri Reinberger (the
Czech organist) to make some of these
recordings — assuming of course that
he is “en rapport” with Rheinberger.

At any rate, I do wish to thank you
for your review (I shall have to get this
record) and excellent cvaluation of a

By
U 1

Fian
B

YWiana

Mr. Williom

GREAT AND CHOIR AT LEFT

FIRST
BAPTIST
CHURCH

LANSDALE, PENNSYLVANIA

3 Manuals — 45 Ranks

L. Weil, Organist

BAPTISTRY IN CENTER

SWELL AND PEDAL AT RIGHT

CONSOLE CENTRAL IN CHOIRLOFT

AUSTIN
ORGANS

INCORPORATED

HARTFORD, CONNECTICUT 06101
Member: Associaled Pipe Organ Builders of America
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much neglected composer, as well as
for the interesting front page picture,
Incidentally, Rheinberger appears to be
quite a la mede (1973) hirsutically
speaking! With all good wishes, T am

Sincerely yours,
Paul F. Laubenstein

Athens, GA Nov. 13, 1973
To the Editor:

It is just as risky to claim the First
recording of a composition as it is to
claim its first local performance — you
may get caught with your research
down.

Your November editorial-review of
E. Power Biggs' recording of the Rhein-
herger organ concerti was excellent.
However, your statement that Biggs
is the first to record these is not true
in every respect. There is a 78 rpm
recording of the Op. 177 concerto,
performed in its entirety by Edwin
Fisher of Berlin (with unidentified
orchestra) . This was issued in the
United States on Brunswick 25021/2/3,
the program notes for which were
copyrighted in 1928. Considering its
venerability, the recorded sound is
very respectable.

A few months ago your statement
would have been unremarkable. How-
ever, the existence of the Fisher re-
cording is no longer obscure informa-
tion, as it was discussed in Richard
Burns' article in the August 1973
issuc of Music/AGO.

Yours truly,
Douglass Johnson

Charlotte, NC Nov. 23, 1973
To the Editor:

First I would like to commend you
on your recent article, “A Survey of
Organ Literature and Editions: France,
Since 1800 by Marilou Kratzenstein.
It was informative and covered a
great deal of territory in a concise
manner.

1 would like to point out one in-
accuracy, however, in the printed
specification of the Cavaille-Coll organ
at St. Sulpice. As Mm. Marie-Claire
Alain pointed out in the recent con-
vocation of Sacred Music at Davidson
College, the Positiv of this organ did
possess a mixture and thus Franck’s
organ had two chorus mixtures, one
on the Grand Orgue and one on the
Positif.

Sincerely, ek
i (i

ALEXANDER BOGGS RYAN is continuing
his 1973-74 recitals built around performances
of portions or all of Dupre’s “‘Stations of the
Cross.” Dr. Ryan studied the work with the
composer. His performances of the work dur-
ing the last season included Philadelphia, Bul-
falo, Chicago, Rochester, Minn., and Kala-
mazoo, Battle Creck, Freemont, Muskegon,
South Haven, Saugatuck, Berricn Springs, Al-
bion, Flint, Saginaw, and Detroit, all in
Michigan.

DR. JACK M. WATSON, dcan of the Col-
lege-Conservatory of Music at the University
ol Cincinnati, has submitted his resignation as
dean effective the end of this academic year.
Dr. Watson, who has reached the retirement
age for administrators at the school, will con-
tinue his teaching and research at the Univer-
sity.

BOBBY LYLE, 29 year old musician from
St, Paul, Minn., won the 10th Interpational
Yamaha Organ Festival ot Nemu-No-Sato,
Japan. Mr. Lyle attended Macalaster College,
beginning his musical education in piano. He
began playing organ in 1964. He has travelled
with the Young-Holt Trio as well as with his
own group, and he has had one of his com-
positions recently recorded by The Jackson
Five, a rock group.

HELEN KEMP led a workshop on children’s
choirs for the Detroit, Michigan Chapter AGO
on Nov, 26, 1973 at Drayton Avenue Presby-
terian Church, Detroit. Using about 70 chil-
dren from four different choirs in the area,
she presented ““Tun” techniques in posture,
rhythm, breathing, fecling, sound quality and
diction. Mrs. Kemp is on the faculty ol West-
minster Choir College, Princeton, New Jersey.
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SELECTION OF EASTER MUSIC

BILLINGS (ed. Daniel) — The Lord is Ris'n Indecd. An anthem for
Easter. Mixed voices (SATB) a cappella (66496)
—~Two Easter Anthems (Crucifixion; Resurrection) .
SATB a cappella (66342) s )

BINGHAM — Perfect Through Suffering. SATB, Organ (66348) .. 90

CHAPMAN — Testival Overture. Organ solo (6365) 2,00
HAMMERSCHMIDT — An Easter Dialogue. SSATTB, 2 Trps, 4 Trbs,
Cb, Org. Set of Parts (7): $2.10 Vocal Score (66307) 00

KEE, Pict — Two Picces for Organ (Fantasia; Passion Chorale) (H 810b) 2.00

MARKS, G. — Jesu, meine Freude. Choral Partita for Hormn and Organ
(13-008) o

NYSTEDT — Partita on the Norwegian Folktune “In Heaven is Joy,”
Op. 44. Organ (LY 563) ...

PEETERS — Canticum Gaudii (Song of Joy). SATR, 2 Trps, 2 Trbs, Org.
Score and Parts (GG426) : $5.00 Choral Score (6642d) _..___.. .1j
—Entrata Festiva. Processional and Recessional,
Score and Parts (G159) : $3.50 Choral Score (6159d) . .15
—Hymn Preludes for Lent and Easter, from Op. 100.

Organ solo (G402) 3.00
—I Know that my Redeemer liveth. Hymn-Anthem. SATB,

Organ (6346) 25
PINKHAM—*Easter Cantata. SATB, Brass, Perc. Vocal Score (6393) ___ 1.25
—*5t. Mark Passion. Sopr, Ten, Bar, Bass Soli, SATB, Brass, Timp,

Perc, Cb, Harp, Organ. Vocal Score (6900) 2.50

~*5tabat Mater (Lat). Sopr Solo, SATB, Org. Vocal Score (6855) _. 2.00
ROREM — Christ the Lord is ris'n today. SATB a cappella (6390) .. 25

TCHEREPNIN, A. — Mass (English) . 3 Equal voices a cappella (66162) .40
—Processional and Recessional. Organ solo (6839) S

TITCOMB — Christ the Lord is risen today. SATB, 2 Trps, Org (6388) .30
Set of Trumpet Parts (2): §.60

WILLAN — O sing unto the Lord a new song. SATB, Brass, Org (6016) . 40
Sect of Brass Parts (2 Trumpets, 2 Trombones) (4) : $2.00

* Score and Parts available on rental

C. F. PETERS CORPORATION
373 Park Avenue South New York, New York 10016
(212) 686-4147
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The Rev. Edward Oslertag

PHELAS

ol

Colliva, Colorade

SAINT LUKE'S EPISCOPAL CHURCH

Mary Lou Kallinger

Rector Organist

LAWRENCE PHELPS & ASSOCIATES
BOX 1421, ERIE, PENNSYLVANIA 16512

(814) 454-0193
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ARTHUR HOWES

INTERNATIONALLY KNOWN ORGANIST
AND TEACHER

Available for lectures, mas-
ter-classes, workshops, and
sabbatical replacement in
1974-75.

Founder and Director of Organ
Institute, Andover, Massachu-
setts, 1947-1964.

Professor of organ and liturgical
music, Peabody Conservatory,
Baltimore, MD, 1955-1972,

“"Of all the guests from the States who strive for
authenticity, Howes alone stayed completely within
the European tradition of Reger, Straube, and Karl
Richter in his performance.” Luneberg, ccr.

for further informalion, write: Jean Thiel, Representative

15 Primrose Avenue, W.
White Plains, NY 10607

Washington University
presents

ANTON
HEILLER

in his
Fifth Tri-ennial Master Class

August 5 to 30, 1974

For information address:
Department of Music
Washington University
St. Louis, Mo. 63130

KEATES

ORGAN COMPANY

LIMITED

Organ. gm’ft[erd

ACTON, ONTARIO

CANNARSA
ORGANS
INC.

NEW SELECTIVE
ORGANS REBUILDING

P.O. BOX 238
_ Hollidaysburg, Pe. 165648
| B14.695.1613

¥ i

PELCA RECORDS

The finest in Evropean argon recordings.
Many items in stock. Wrile for new cola-
logue. 5. H. Dembinsky, 1035 lroquois
Dr. S.E., Grand Rapids, Michigan 49504.

SVOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

RO BOY SIinPGErs

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR
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Buried Treasures

The Harpsichord Pages in Retrospect

4

by Larry Palmer

The end of another year, the be-
ginning of a new liturgical year, a
chance question about something once
covered in  this magazine's columns:
whatever the motive, [ have been
moved recently to re-examine the items
covered in these harpsichord pages since
they became a  regular  feature of
THE DiarasoN in October 1967. In so
doing it has occurred to me that some
sort of tabulation or indexing of articles
might be useful to our readers. I shall
uy w classify items under six general
headings: instrumentts and construction
of harpsichords; performance practice
and repertoire; personalities in the harp-
sichord world; helpful hints and po-
dagogy; rmeports of significant evenis
dealing with the harpsicherd; reviews
of publications, rccords, music, and, in
a few instances, performances. In
making this list I have included
several feature articles which were not
specifically  relegated to  the harpsi-
chord pages, articles which will be of
continuing interest to those who play
the harpsichord.

Philip Treggor served as editor of the
harpsichord pages from their inception
until December 1968, Matters dealing
with the harpsichord were covered by
the magazine's staff in Chicago from
January 1969 until I became editor of
these pages in Scptember (1969). In
listing articles [ shall use title or subject
followed by month and year, pages in
parentheses, and author. Since both
Mr. Treggor and I have appcared
frequently in print, his articles will be
identified by his initials — PT; mine
will be identified by the Jetiers LP.

L Instruments and Construction: a
three-manual harpsichord by William
de Blaise, Oct 67 (11), PPT; Kit harp-
sichords, Dec 67 (21), PT; The clec
ironically-amplified harpsichord, Aug
68 (15), Sept 68 (25)., PT; The Forte-
piano, Jan 69 (10-11), Raymond Dud-
ley; Historical Collections of Keyboard
Instruments, Mar 69 (11-12), Sister
Stephen Maric RSM; and (one of our
most important publications) Problems
of Harpsichord Construction from an
Historical Point of View, Dec 71 (16-17),
Jan 72 (14-18), Feb 72 (10-11), Martin
Skowroneck, translated by  Philip
Howard and Max Horton; The Pedal
Harpsichord, Dec 7, LP.

IL. Pcrformance Practice and Reper-
toire;: The Case for the Pedal Harpsi-
chord, or a New Look at the Bach Trio
Sonatas, Nov 67 (12), E. Power Biggs;
Some Suggestions for the Performance
of Merulo’s Toccatas, May 68 (32-33),
Natalie Jenne; three stimulating  in-
staliments On Using Early Keyboard
Fingering, Feb 69 (16-19), Mar 69 520
24), Apr 69 (28-29), Sol Babitz, and a
continuation by Peter LeHuray: June
69 (14-15), July 69 (10-11), Aug 69
(10-11). The Inverted Mordent in Baro-
que Keyboard Music, Mar 70 (2021),
Nathan Bergenfeld; The Cross Rela-
tion and Elizabethan Music: Causes and
Classification, Apr 70 (i0-11), Bergen-
feld; The Eleventh Ordre of Francois
Couperin — a Swudy in Performance
Practice, Oct 70 (12), Nov 70 (20:21),
Dec 70 (27), Victor Hill; How Time
Was Notated in Early Music, Oct 72
(12), Dec 72 (6-7), Jan 78 (12), Th. van
Huijstee, translated by Alfred Rosen-
berger; The Registration of Baroque
Music at the Harpsichord, Aug 73
{6-7), Victor Wolfram; Handel's
(Organz Concertos — A Guide to Per-
to Pertormance Based on the Prima
Sources, Oct 73 (3-5), William D. Gud-
ger; Charles Bumey's Four Sonatas or
Ducts for Two Performers at One
Instrument, Apr 69 (12); Harpsichord
Repertoire in the 20th Century — the
Busoni Sonatina, Sept 73 (10-11), LP;

TR

Where Two or More are Gathered To-
gether . . . some contemporary chamber
music with harpsichord, May 70 (67),
LP; More Chamber Music with Harp-
sichord, July 70 (10), LP; Jeremiah
Clarke's Music for Harpsichord, Sept 69
(24-25), Thomas F. Taylor; The Un-
measured Prelude of the French Clave-
cinists, Apr 71 (20), LP; Hugo Distler's
llarpsichord Concerto, May 69 (12-18),
LP; The Passacaglia and Ciaconna in
Italian Keyboard Music, Nov 69 (22-24),
Dec 69 (6-7), Richard Hudson; Viennese
Keyboard Music at Mid-Baroque, May
69 (18:21), C. David Harris.

II1. Personalities in the barpsichord
world: Isolde Ahlgrimm as the Widow
Bach, June 68 (15), LP; Amold Dol-
metsch remembered, Nov 68 (12), Dec
G8 (10-11), PT; Joseph Tadone, lutenist,
Nov 67 (13), PT; Wanda Landowska
remembered: PT visits Denise Restout,
Mar 68 (15), Apr 68 (28), May 68 (14
15); Damicl Pinkham as harpsichord
composer, July 68 (8), PT; A Visit with
John Shoriridge, Jan 71 (20), LP.

1V. Helplul hints and pedagogy: Hints
for Choosing a Harpsichord, Aug 72
(12), LP; Music for the Beginning
Harpsichordist, July 71 (6), LP; Harp-
sichord Lessons for the Beginner a la
Isolde Ahlgrimm, Mar 78 (10), Kim
Kasling; The Promise of Meantone
(Tuning), Jan 68 (22-24}, John W.
Link, Jr.; Collegiate Usc of the Harpsi-
chord, Feb 69 (6-8), Sister Stephen Marie
RSM.

V. Reports ol significant events in the
harpsichord world: Second International
Harpsichord Competition in Bruges,
Belgium, Oct G8 (10-11), LP; (third)
Bruges International Harpsichord Com-
petition and Festival, Oct 71 (1, 10),
LI'; From Bach to Bejart in Belgium,
Nov 71 (17), LP; Isolde Ahlgrimm at
SMU, May 72 (16), LP; Fourth Inter-
national Hargsichord Festival in Rome,
July 72 (1, 13), C. David Harris.

V1. Reviews of music, books and re
cords; Sweelinck Visited or Revisited,
Jan 70 (10-11), LP (Sweelinck’s keyboard
works in the new cdition edited by
Gustav Leonhardt and others and Alan
Curtis’ book Sweelinck's Keyboard
Music); A Harpsichordist’s Bookshelf,
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Feb 70 (8), LP (Zuckermann, The Mo-
dern Harpsichord); Playing the Harp-
sichord, A Scarlatti Inheritance, and
Other Reviews, June 72 (12-13), LP
(Howard Schott's Playing the Harpsi-
chord and Kenncth Gilbert’s new Scar-
latti edition); More Revicws from the
Harpsichordist’s World, Sept 72 (12),
LP; Travels and Trevails: Some Recent
Harpsichord Recordings, June 73 (6-7),
L? (a comparison of three Couperin
recordings, the Martin Concerto, MHS
recordings). Three special harpsichord
concert reviews: Gustav  Leonhardt in
Chicago, Junc 71 (12), Robert Schune-
man; Anthony Newman Plnys Bach,
Feb 72 (15), Robert Donington; Ralph

Kirkpatrick Plays Bach’s Goldberg
Variations in Houston, May 73 (7),
Lr.

Perhaps this listing of major entries
in our columns will save a lot of
thumbing through old issues of the
magazine, and will encourage a reading
or rercading of several articles. Of
course, our monthly listings of goings-on
in the harpsichordists’ world may bring
back nostalgic memories 1o some; but
nostalgia secems to be “in" these days,
and we are happy to be in style.

If there are matters which you, our
readers, would like to see discussed in
these pages, we are always happy to hear
from you. Perhaps our tabulation, five
years hence, will include YOUR article.
Into the new year: onward and up
ward!

HARPSICHORD NEWS

VICTOR HILL opened his sixth
season of Griffin Hall concerts at Wil-
liatns College with an all-English pro-
gram on September 22 and 23. Elisa-
beth Palmedo, soprano, joined him in
ariias of Purcell, Dowland, and Handel.
Janet Geroulo, flute, played the G ma-
jor Sonala of Handel and appeared in
the Hande! arias. Dr. Hill played the
E major Sonata of ]J. C. Bach and the
Handel Suite in F minor,

Dr. Hill's October 27 and 28 program
at Williams was a lecture-recital on the
Baroque harpsichord suite. Musical ex-
amples included a Chambonniéres Suile
tn D minor (chosen from the unpub-
lished works), the Froberger Suite 20,
Couperin  13th Ordre, and the Bach
Partita in B-flat. He repeated this pro-
gram on November 11 at the Cambridge
School in Weston, Mass.

VICTOR WOLFRAM, Oklahoma
State University, Stillwater, played this
program in the Faculty Artists Series at
the University on October 9: From the

Fitzwilliam Virginal Book — Alman
(Morley) , Coranto (Byrd), The Prime-
rose  (Pecrson), Fanlasia  (Farnaby) ,

Parkinglon’s Pownde (Cosyn); March
from The AMarried Beau, Jig from
Abdelazer, Minuel in G, and Ground,
Purcell: Song Tune, Ground in G,
Theatre Tune, Chacone in G, Blow;
Lambert's Fireside, Fellowes' Delight,
Hughes' Ballet, Sargent’s Fanlastic
Sprile, De la Mare's Pavane, Sir Hughe's
Galliard fromn Lambert’s Clavichord,
Howells; Chaconne in G, Handel; So-
nota in E minor, Arne; Suite in E,
Handel. The program was entitled
“Four Centuries of English Keyboard
Music”; the instrument, Mr. Wolfram's
William Dowd harpsichord.

LEONARD RAVER played a faculty
recital at the Hartt College of Music,
University of Hartford, on October 14.
His program: Toccala in A minor, L.
16, and Variations on “Onder cen linde
groen”, Sweelinck; Gagliarde 1-5, from
II secondo libre, 1637, Frescobaldi;
Ouverture in the French Manner, S.
831, ]J. 5. Bach; Lovers, Ned Rorem
{in honor of the composer's 50th birth-
day); Sonates K. 105, 96, 215, 216,
Domenico Scarlatti. Dr, Raver played
a harpsichord by William Dowd.

LARRY PALMER was harpsichord
soloist in Bach's Brandenburg Conceric
5 with the SMU Chamber Orchestra
conducted by James Rives Jones. The
date was November §2, the place, SMU's
Caruth Auditorium, as part of the
University's Fall Festival of Music. The
harpsichord, a Dulcken model by Rain-
er Schucize.

MICHAEL COLLINS, professor of
musicology at North Texas State Uni-
versity, Denton, spoke to the Harpsi-
chord Socicty of Dallas on November
20. His topic: the Courante and the
Sarabande. Linda Hoffer, a graduate
student in harpsichord at SMU, and
Virginia Falconer, cditor of the society's
newsletter, played examples by Dleu-
part en a oncamanual harpsichord built
by society-member Richard Kingston.

JOSEPH STEPHENS played a recital
of American harpsichord music in the
Hear America First series at the New
York Cultural Center on Novemhber 28.
Three of the works on the program
were dedicated to Dr. Stephens: Toccata
and Lament (1961), Alan Stout; Sere-
nata for Harpsicherd (1973), Gerald
Busby; and Fantasy for Harpsichord
(1963) , Donglas Allanbrook; additional
first performances in New York were the
Lessons  for  Harpsichord  (1973)  of
Daniel Pinkham and Sengs and Dances
(196%) for cello, keyboards, percussion,
and harpsichord by Francis Thorne.
Completing the program were Five
Giiildren’s  Pieces for  Harpsichord
(1964) , Alexei Haiclf; Sonata for Harp-
sichord (1952) , Vincent Persichetti; and
Sonating  (1963), Joseph Fennimore.
Dr. Sicphens, who is also on the staff
of the Johns Hopkins Medical Center
in Baltumore, played his Dowd harpsi-
chord.

The Belgian Ministry of National
Education and Culture and the Ruckers
Genootschap of Antwerp are co opera-
ting to present the fourth summer
course for harpsichord to be taught
by KENNETH GILBERT in the
Vlceshuis  Muscum, Antwerp. The
course will take place from August bth
through 15th, and will include music
ol Froberger, Sweelinck, and Francois
Couperin. Information concerning fees
and subsidics for foreign participants
may be obtained by writing Mrs. J.
Lambrechis-Dounillez,  Secretary, The
Ruckers Genootschap, 200 Antwerpen,
Belgium, Vieeshonwersstraat 38-40.

THE HARPSICHORD, volume §,
number 4, features a fine article en-
titled Finger Ouver Fersus Thumb Under
by David Way; a method for tuning
harpsichords in equal tempcrament by
Dr. Justin L. Beeson; and a conversa-
tion with harpsichordist Joyce Rawlings
together with pictures and a descrip-
tion of her monster double-ended
Sabathil.

Features and news items for these
pages are afways welcome. Address
them to Dr. Larry Palmer, Division of
Music, Southern Methodist University,
Dallas, Texas 75275,

+

THE SHALLWAY FOUNDATION has up-
dated its bulletin on *“Choir Tour Costs,”
which covers costs for the year 1974 for choim
touring within the U.S.A. The bulletin is de-
signed primarily for foreign choirs travelling
within the U.S.A., but contains some up to
date charter bus and charter airplane figures
which the foundation feels would be useful to
American Choirs. It is available {ree to boy
choirs upon request to Shallway Foundation,
Connellsville, Pa. 15425,
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THE LATE DR, LEO SOWERBY will be
remembered through a memorial in the form
ol o Swell Bombarde division in the newly
renovated organ ot the National Cathedral,
Washington, D.C. Dean Francis B. Sayre Jr,
of the Cathedral announced the memorial fund
to raisc $30,000 on Oct. 7, 1973 at a special
Evensong service. Paul Callaway, cathedral or.
ganist and choirmaster, has accepted the chair.
manship of a distinguished committee to masist
the cathedral in mising the memorial,

Frank Taylor plays wars by
du Mage & Dandrieu

on the

Fisk Organ
at

Old West Church

Boston

ol i|H
Hﬂ J %‘m “‘L lHi &

Price: $5.95

Livre d’Orgue by Pierre du Mage.

Suite from the Premier Livre d’ Orgue by ]. F.
Dandrien. (Includes Dialogue, Basse de Trompette,
Tierce en taille, Concert de flutes, Muzéte, Duo en
Cors de chasse sur la trompeite, Ofertoire, Marqué,
and Suite de POfertoire.)

Frank Taylor is on the faculty of Wellesley College Music De-
partment, a student of the late Melville Smith.

Program:

Recording Edited and Engineered by David Griesinger
and Stephen Fassett.

Elysée Editions, Inc.
88 Lowell Road, Wellesley Hills, Mass. 02181
(617) 235-6766

SCHLICKER ORGANS
Slider Chests

Tracker or Electro-magnetic
Pulldown of the Pallets

Mechanical or Patented
Vacuum-operated Stop Actions

When budget or space are limited,
Unit Organs with electro-pneumatic chests

are available

Custom-designed Pipe Organs to Meet Your Needs

Inquiries Invited Buffalo, N. Y,
Member APOBA 14217
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FIRST UNITED PRESBYTERIAN CHURCH

Defiance, Ohio

2 MANUAL

Mechanical key action with slider stop action chests
or electro-pneumatic are available.

F? MIVBER APOBA
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18 RANKS

THE REUTER ORGAN COMPANY. BOX 486 AM
LAWRENCE, KANSAS 66044 « PHONE (913} 843-2622
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TRACKER ACTION

Casavant fre

ST. HYACINTHE, QUEBEC, CANADA
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4 to 7 stops

LIMITEE

East Tennessee State U.
Gets New Teaching Organ

A new 3-manual teaching and recital
organ for East Tennessee State Univer-
sity, Johnson City, Tenn., was rccently
completed by the Reuter Organ Com-
pany, Lawrence, Kansas, The organ is
located in the auditorium of the music
building, and is mounted on a platform
across the rear wall. It ig screened with
very open metal fabric to prevent van-
dalism, but is backlighted to give an
exposed effect. The instrument was de-
signed by Professor Richard A. Webb,
organ instructor at the school. Randall
S. Dyer handled the ncgotiations and
installation for Reuter, assisted hy
James B. Scoggins of the Reuter factory
in finishing of the instrument.

GREAT
Principal B 61 pipes
Gedackt 8’ 61 pipes
Octave 4' 61 pipes
Blockflite 2* 61 pipes
Mixture 11T 183 pipes

POSITIVE

Holzgedackt 8” 61 pipes
Koppelfldte 4* 61 pipes
Principal 2’ 61 pipes
Quinte 1%5* 61 pipes
Krummhorn 8 61 pipes

SWELL
Rohrilite 8” Gl pipes
Gemshorn B’ 61 pipes
Gemshorn Celeste B? 49 pipes
Nachthorn 4° 61 pipes
Nasat 234’ 61 pipes
Spitzflote 2* 61 pipes
Terz 1% 61 pipes
Trompette B 61 pipes

Tremolo

PEDAL
Subbasy 16" 44 pipes
Spitzprincipal 8" 44 pipes
Subbasy B’
Spitzprincipal 4/
Trompette 16° 12 pipes {Swell)
Krummhorn 4 (Positiv)

STEPHEN FARROW conducted a program
for solo voice and chorus on Nov. 4, 1973 at
Westminster Presbyterian  Church, Greenville,
South Carolina. The concert included three
works by Flor Pecters in honor of his 70ih
birthday, and alko works by Jan Koetsier and
Robin Milford.

V&

3-Manual Austin for
Statesville, North Carolina

A new Austin organ will be installed
in the Broad Street Methodist Church,
Statesville, North Carolina. The mnew
organ will be installed behind the

resent organ case which is very much
in keeping with the Akron style archi-
tecture. The building is squarc with
the pulpit area in one corner with the
organ immediately adjacent to the right.
The choirloft is located below and in
front of the organ. An Austin consolc
which had been installed in 1961 to
operate the previous organ is being re-
tained. Contract negotiations were han-
dled by Percival 5. Fanjoy for Austin
Organs, Inc.

GREAT

Principal B’ 61 pipes
Spitzflote 8’ 61 pipes
Octave 4" 61 pipes
Fiftcenth 2’ 61 pipes
Mixture IIT 183 pipes

SWELL (Enclosed |
NohrfiGte 8’ 61 pipes
Viola B* 61 pipes
Vaix Celeste 8’ 49 pipes
Principal 4’ 61 pipes
Blockfite 2¢ 61 pipes
Cymbel II 122 pipes
Trompette 8 61 pipes
Tremulant

CHOIR (Enclosed)
Gedeckt 8° 61 pipes
Flauto Dolce B’ 61 pipes
Flute Celeste B’ 49 pipes
Koppelfldte 4’ 61 pipes
Principal 2° 61 pipes
Larigot 1%4* 61 pipes
Krummhorn (TC) 8’ 49 pipes

PEDAL

Principal 167 12 pipes (Great)
Gedeckt 16" 12 pipes (Swell)
Octave 8’ 32 pipes

Rohriléte 8’ (Swell)

Super Octave 4’ 12 pipes
Trompette 16’ 12 pipes (Swell)

EDMUND SERENO ENDER was recently
honored by Yale Univemsity for his disting-
vished service in the field of music. Mr. Ender
wans formerly organist and choirmaster of 5t
Paul’'s Church and Goucher College in Balui-
more, Md., and was a member of the faculty
at Peabody Conservatory of Music.
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Florida Junior College
Gets McManis Organ

Manatee Junior College in Bradenton,
Florida now boasts a new 3-manual pipe
organ built by the McManis Organ
Company. Located in the fan-shaped
Necl Auditorium, the new organ is en-
cased at the rear wall of the stage. The
console is located on a dolly and can
be stored in an alcove offstage. ‘The
much touted classic Werkprinzip finds
visual expression in the organ's asym-
metrical case with the Pedal 16' Prestant
in the center tower, the Great 8 Princi-
pal to the left, and the Positiv 4’ Pres-
tant to the right. To the left of center
is the Pedal 16" Subbass and Posaune
basses, and to the right of center is the
floating 8’ Hooded Trumpet (“the bu-
gles”) and more Subbasses. The Swell
box is an integral part of the central
tower behind the Pedal division. Acces-
sories include a Cymbelstern and the
usual couplers and combinations. Joyce
Jones was the dedication recitalist.

GREAT
Gemshorn 167 61 pipes

Principal 8’ 61 pipes
Rohriléte B’ 61 pipes
Gemshorn 8 12 pipes
Octave 4' 61 pipcs
Spitzflote 4* 61 pipes
Quinte 224’ 61 pipes
Flageolet 2’ 61 pipes
Tierce 1%’ 61 pipes
Mixture II-IV 1157 220 pipes
Acuta IIT 4’ 183 pipes
Trumpet B’ 61 pipes
Hooded Trumpet 8' 61 pipes
Tremolo

SWELL
Flute 8’ 61 pipes
Vicla 8" 6l pipes
Viola Celeste 8 (TC) 49 pipes
Princ'pal 4 61 pipes
Rohrquintade 47 61 pipes
Octave 2’ 61 pipes
Scharf IIT 24" 183 pipes
Dulzian 16° 61 pipes
Hautbois 4’ 12 pipes
fiooded Trumper 8’
Tremolo

POSITIV
Gedeckt 8’ 61 pipes
Prestant 4’ 61 pipes
Koppelllote 4° 61 pipes
Principal 2’ 61 pipes
Quinte 114" 61 pipes
Octave 1’ 61 pipes
Sesquialtera 1T (preparcd)
Cymbel IIT ¥4’ 183 pipes
Krummhorn 8° 61 pipes
Hooded Trumpet B’
Tremolo

PEDAL

Untersatz 32" (prepared) (now resultant)

Prestant 16 32 pipes
Subbass 16° 32 pipes
Gemshorn 16

Pommer 16 (prepared)
Quinte 174"
Spitzprincipal 8' 32 pipes
Gedeckt 8" 12 pipes
Gemshorn B'

Octave 4 32 pipes
Gedeckt 47 12 pipes
Nachthorn 2’ 32 pipes
Mixture 11T 2* 96 pipes
Cornet 32' 2 pipes
Dulzian 32° 12 pipes
Posaune 167 32 pipes
Dulzian 16*

Trumpet 8" 12 pipes
Dulzian 8’

Clarion 4" 12 pipes
Dulzian 4'

Hooded Trumpet 8*
Hooded Trumpet 4*

Christ Lutheran Church, Scituate, Massachusetis

A self-contained pipe organ,
compact and complete, ideal

for small and intimate settings.

If you are wondering whether a
pipe organ might be beyond your
financial or spatial resources,
please write for information.

You may be quite surprised . . .

WICKS ORGAN COMPANY/Highland, Illinois 62249
Pipe Organ Craftsmen Since 1906

[t pays to compare switches!

A switch is a vital component.

proved Reisner switches are so important.

It must work continually, unfailingly, for years. That's why these features of new and im-

[] Rugged, heavily-plated, all-metal construction—no wood or leather to be affected by atmospheric conditions.

[[] CELCON toggle hinges to eliminate corrosion and binding.

E] 10 to 120 sterling silver contacts assuring positive wiping and cleaning action—no plating to wear off.

[C] wiring guides supplied with all units.

[[] Ganged to your specifications at no extra cost.

Since none of our competitors can match all the superior features

of these fine switches, it's no wonder they are standard

equipment with hundreds of major organbuilders

and independent organ servicemen.

After all,

these people are pros. And they compare before

they buy!

i
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the trusted name in pipe organ supplies
The W. H. Reisner Manufacturing Co., Inc., P. 0. Box 71, Hagerstown, Maryland 21740 phone 301-733-2650
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THE NATIONAL CONYENTION JUNE 17-21, 1974
e Samuel Adler e Bi
o Willlam Albright ° BRgEerl\t'augehren
o Matthias Bamert e Karel Paukert
e The Cleveland Orchestra e The Philharmonia Chorale
e Donald Erb of Cleveland
e Burton Garlinghouse ¢ Arthur Poister
e Robert (;Iasgow e Cherry Rhodes
® Jean Guillou ¢ Ned Rorem
e Gerre Hancock o Jeffery Rowthorn
e Helen Kemp e Joseph Sittler
e Louis Lane e Gregg Smith Singers
e Gustav Leonhardt e Gerd Zacher
e Marilyn Mason .. .and others!

WRITE: 2757 FAIRMOUNT BOULEVARD, CLEVELAND, OHIO 44118

NEARLY 100 YEARS
OF FINE PIPE ORGAN BUILDING

INCORPORATED
Hagerstown, Maryland 21740 Phone 301-—733-9000

REPRESENTING

Casavant freres

ST. HYACINTHE, auésec, canapa ™"
Pipe Organ Builders
Sales & Service
Chicago Area, Northern Indiana, Michigan

Paul . Hébert

J. A. HEBERT & SON, INC.
21230 Los Polmas Drive

Southfield, Michigan 48076
Telephone (313) 353.2524

Western Michigan Associate:

Louvis Van Vels

4722 36th Street, S.W.
Grandville, Michigan 49418
Telephone (616} 534-3296

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inguiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Maliing Address: P. O. Box 11024 » Charlotte, N. C. 28200
NATIONS FORD ROAD * CHARLOTTE, N. C.

DELAWARE

ORGAN COMPANY, INC.

a progressive company with traditional ideals
designing and building custom pipe organs

252 FILLMORE AVE. TONAWANDA, N. Y.

NUNC DIMITTIS

FRANK W. ASPER

Frank W. Asper, longtime organist of
the Tabernacle in Salt Lake City, Utah,
died on Nov. 3, 1973 at his residence in
Salt Lake City. He was 81.

Dr. Asper was a son of early Mormon
pioncers. He was born Feb. 9 in Logan,
Utah, where his father served as church
architeet and contractor for the Logan
Temple. He began his musical studies
with his mother at four, and began with
the prominent church musician Eben-
ezer Beesley when he was six. Following
his graduation from LDS High School,
he served a mission for the LDS church
in Germany, where he was a district
president for more than a year. Later,
he also attended the Stern Conservatory
of Music in Berlin. He was graduated
with highest honors from the New Eng-
land Conservatory of Music, and follow-
ing his graduation he spent two years
of graduate study at Boston University.
While in Boston he was organist of
churches in Woburn and Cohasset, Mass.
He also did graduate work at the Chi-
cago Musical College and at the Univer-
sity of Utah, where he was later a facul-
ty member. Dr. Asper was the recipient
of an honorary doctorate in music from
Rates College in Lewiston, Maine.

Dr. Asper became organist at Temple
B'nai Israel in Salt Lake City in 1923,
serving there until 1940. He was organ-

MELVILLE CHARLTON

Melville Charlton, Mus.Doc,, AAGO,
died November 15 in New York City.
He was 93. Dr. Charlton was the first
Black to qualify for the A.G.O. Associ-
ate degree in 1915, and he was a mem-
ber of the A.G.O. National Council
from 1956-59.

In 1910, Dr. Charlion, a graduate of
the National Conservatory of Music
(1904), was appointed assistant organ-
ist at Union Theological Seminary, and
upon the death of Dr. Gerrit Smith
{flounder of the A.G.0)), he was in
charge of the chapel services until the
appointment of Clarence Dickinson to
the seminary faculty in 1912. Dr., Charl-
ton continued as Sunday chapel organist
until 1928, when, with the founding of
the School of Sacred Music, other per-
sonnel were used for the services.

From the Seminary, Dr. Charlton
went to Harlem’s prestigious St. James
Presbyterian Church where the then
nationally-known William Lloyd Imes
was pastor. Dr. Imes was succeeded by
Shelby Rooks, whese wife Dorothy May-
nor assumed the position of choirmaster.
In 1953, having completed 25 years of
service, Dr. Chariton retired and went
to Duryea DPresbyterian Church of
Brooklyn for five years as organist. From
1963 to 1970 he was assistant organist
at Lafayette Avenue Presbyterian
Church in Brooklyn. He was also staff
organist at Fairchild and Sons Under-
taking Chapel in Brooklyn from 1960
until 1570,

For 66 years Melville Charlton main-

ist of the First Methedist Church, Salt
Lake City from 1923-1940, and he was
a member of the McCune School of Mu-
sic and Art faculty. Dr. Asper was a
Fellow of the AG.O. and a charter
member of the Utah Chapter, as well as
a regional chairman for the western
states.

Dr. Asper was appointed Tabernacle
organist in 1924 and served in that post
until his retirement on April 5, 1965.
During his 41 years there, he played
more than 100,00 organ recitals in the
Tabernacle. He played 996 national
broadcasts of the Tabernacle Choir, and
he played 2,495 “Sunday Evening on
Temple Square” organ recitals. He also
performed more than 300 dedication re-
citals in LDS churches and other church
and civic buildings.

Among his published works are com-
positions for organ, piano, and veice. He
was a popular organ recitalist in the
concert field, and his recordings on Co-
lumbia  Masterworks were favorites
across the country.

Dr. Asper was married 10 Florence E.
Robinson in 1923, She died in 1938, He
married Ellen M. Connors on Jan. 8,
1940,

Dr. Asper is survived by his wife, four
children, seven grandchildren, and one
brother.

tained a studio at 405 Cumberland
Street in Brooklyn, and over 1000 piano
students and 100 organ pupils were
trained by him. In recognition of his
contribution to church music, Howard
University granted him the MusD de-
gree in 1924,

A close friend and contemporary of
Roland Hayes, Marian Anderson, J.
Rosamund Johnson, Eubic Blake and
other distinguished Black musicians, Dr.
Charlton was honored on numerous oc-
casions by the National Association of
Negro Musicians. In 1970 at Cleveland
they awarded him a gold cup for excel-
lence, and in 1972 at the national meet-
ing held in the Commodore Hotel in
New York City he was the guest of
honor.

On his 90th birthday a festival cele-
bration was held to which Prof. Edward
Roatner, Prof. William Dawson of Tus-
kegee, Marian Anderson, and a host of
distinguished musicians came together
to cclebrate and to pay tribute to Dr.
Charlton’s 70 years of active musical
endeavers in New York City.

Born in New York, Dr. Charlton was
educated at CCNY. His piano teachers
included Edward Kinney, Dvorak's last
American pupil. For over G5 years he
played in various synagogues in Man-
hattan and Brooklyn.

Dr. Charlton is survived by his wife,
Myrue Jones Parks Charlton. Funeral
services were held on Nov. 18, 1973 at
Lafayette Avenue Presbyterian Church,
Brooklyn,

STEINER
ORGANS

Incorporated
I

{
| 1138 Garvin Place
Louisville, Kentucky 40203

Vernon de Tar

F.A.G.0., Mus. Doc.,, 5.M.D,

Church of the Ascension
Fifth Avenue ot Tenth Sireel
New York, N.Y. 10011

The Juilliard Schoot

Recitals
Organ and Choral Workshops

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company
CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING™

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

THE DIAPASON



FREDERICK C. MAYER

Frederick C. Mayer, 91, died on Oct.
20, 1973 in Amarillo Texas, as the re-
sult of an automobile accident. He had
been returning by car from a stay with
his son, John, of Kentfield, California,
and a sister in La Jolla, heading for the
home of his other son, Robert, in Jen-
sen Beach, Florida. He is also survived
by a daughter, Elizabeth Johnstone of
Geneva, Switzerland,

Mr. Mayer was perhaps best known
for his long service of 43 years as or-
ganist and choirmaster at the US. Mili-
tary Academy at West Point, New York,
and for his development of the infant
organ at the West Point Chapel into
one of the world's largest.

Mr. Mayer was born in Columbus,
Ohio. He studied at the Cincinnati Con-
servatory where he graduated in 1905;
then the Stern Conservatory in Berlin,
Germany, and at the Conservatory of
Fountainbleau. He taught at Centre
College in Danville, at the Cincinnati
Conservatory of Music, and at the Na-
tional Conservatory in New York before
his appointment at West Point in 1911,
He retired from that position in 1954.
Since then he had been devoting him-
sclf to composing.

A Frederick C. Mayer Memorial Fund
has been established to provide financial
support for annual concerts at West
PFomt.

JANET WITTMER

Janct Wittmer, organist of Hyde Park
United Methodist Church, Wichita, Kan-
sas, died on Junec 24, 1973. She was 48.

Mrs, Wittmer was born on March 1,
1925 in Vincennes, Indiana. She gradu-
ated from high school in Maplewood,
New Jersey, and went on to Westminster
Choir College in Princeton, New Jersey,
where she graduated with a MusB de-
gree. She moved to Okmulgee, Okla-
homa, where she became organist and
choir dircctor at the First Methodist
Church. In 1947 she married Duane
Wittmer of the Oklahoma AXM faculty.
Moving to Wichita in 1950, she became
organist at Westminster Linwood Pres-
byterian Church for nine years before
waking the position at Hyde Park
Church.

Mrs. Wittmer was a member of the
Wichita Chapter of the A.G.O. where
she served in many capacities, including
dean and exccutive board member. She
played viola in the Friends University
Community Orchestra for 12 years and
sang with the Wichita Choral Society.
Her love for music was an important
factor in the achievements of their two
children, who are both accomplished
violinists.

Mrs. Wittmer is survived by her hus-
band and children.

JULIA R, LEHN

Julia R. Lehn, formerly of St. Paul,
Minn., and more recently of Port Jervis,
New York, died Oct. 13, 1973, Mrs. Lehn
assisted her husband, Benjamin W.
Lehn, for 30 years in the following po-
sitions: First Presbyterion Church of
Bound Brook, N.J.: United Congrega-
tional Church of Bridgeport, Conn.;
Park Congregational Church of Grand
Rapids, Michigan; and House of Hope
Presbyterian Church, St. Paul, Minne-
sota. The Lehns had just retired from
House of Hope Church in §t. Paul in
the spring of 1973, and had moved to
their new home in Port Jervis shortly
before Mrs. Lehn's death.

HANS FRIEDRICH MICHEELSEN

Hans Fricdrich Micheelsen, noted
German composer of organ works, died
in Gliising (Schleswig) , West Germany
late in November, 1973. He was 7l
Micheelsen had in recent years been
devating all of his time to composition.
Previously he was the director of the
church music division at the Conserva-
tory of Music in Hamburg, Germany.
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HYMN SOCIETY OF AMERICA
SEEKS NEW HYMNS FOR 76

In commemoration of the bicenten-
nial in 1976 of the signing of the Dec-
laration of Independence of the Ameri-
can colonies from England, the Hymn
Society of America is secking a group
of newly written hymns suitable for this
occasion and for possible inclusion in
hymnals of the future.

“The hymns may express such themes
as thanksgiving for God's guidance of
our nation and for the attainments of
mind and spirit as well as for material
wealth,” says the Society's announce-
ment. "It may be a prayer for continued
guidance, for wisdom in the use of all
our resources and willingness o share
them with others; for the virtues and
humility in public figures and in the
individual citizen; for recognition that
the individual's freedom does not ex-
tend to infringement on the freedom of
others. The texts should be relevant to
twentieth-century life. They should be
worthy literature, and singable."

When acceptable texts for the new
hymns have been chosen, they will be
published by the Society and submitted
to composers for new tunes which will
also be published. In recent years the
Hymn Socicty of America has approved
more than 250 new hymns and many
of these are currently appearing in new
denominational hymnals throughout the
English-speaking world. The new hymns
selected for the bicentennial celebration
will likewise be made available to
churches and hymnal editors without
charge,

Specifications  for the bicentennial
texts were drawn up by a sponsoring
committee chicfly from the Philadelphia
Chapter of the Society under the joint
chairmanship of Dr. R. Harold Terry
and Miss Jean Woodward Steele. Other
members of the sponsoring committee
are: Mrs. Alma [J. Bailey, Robert A.
Camburn, Miss Lucille Wolfe, Miss
Marian L. Maurer, and the Rev. Ell-
wood S. Woll, all of Philadelphia Chap-
ter; Dr. Charles B. Foelsch, of New
York; the Rev. William Doak, of Pleas-
ant Valley, N.Y. J. Vincent Higginson,
national president of the Hymn Socicty
of America, will name a panel of judges
to appraise the texis received.

Specifications of the project are:
hymns may be written in well-known
meters found in standard church hym-
nals, and a familiar tune may be sug-
gested. An original tune may be sub-
mitted with the text, but choice of
tunes will not be made during 1974.
The word “new" will be interpreted as
designating those hymns which have
not been previously published. An au-
thor may submit more than one hymn.
The Society cannot promise to return
manuscripts of hiymns, so writers should
retain  copics. Hymn texts published
will be copyrighted by the Hymn So-
cicty of America, and will be made
available to publishers, editors, and
composers upon request and without
charge. Deadline for the submission of
texts is June 80, 1974, They should be
sent to the Hymn Society of America,
475 Riverside Drive, New York, N.Y.
10027.

AN ALLEN DIGITAL COMPUTER IN.
STRUMENT has been permanently installed
in the Fredric B. Maon Auditorinm in Tel
Aviv, Dmacl, The new concert hall is the
home of the Israel Philharmonic Orchestra,
Mr. Sidney Baer, a prominent Philadelphia
insurance executive, underwrote the cost of
the installation which wns finished late in
November, 1973.

UNIVERSITY OF IOWA

1974 ANNUAL ORGAN WORKSHOP
March 24-26, 1974

JAN BENDER, ARTHUR POISTER, LEONARD RAVER

Lectures-Master classes-Recitals

Conference Committee:

Gerhard Krapf, Head
Organ Department

Himie Voxman, Director
School of Music
Delbert Disselhorst
Organ Department

For information, write to:
University of lowa Conferences
lowa Memorial Union

lowa City, lowa 52242

Edword D. Berryman, SMD Warren L. Berryman, SMD

BERRYMAN

Head, Orgon-Church Music Dept.
BALDWIN-WALLACE COLLEGE
Berea, Ohlo

Orgonist-Choirmoster
WESTMINSTER PRESBYTERIAN CHURCH
Minneapolis

Margaret Melvin

DICKINSON

University of Loulsville
Louisville Bach Soclety
St. Francis-in-the-fields Episcopal

Calvary Episcopal

Bdtq 1Y) fumloqmo

ALABAMA COLLECE + MONTEVALLO

5:.% R wr Das2reg e »

ST. LUKE'S EPISCOPAL CHURCH + BIRMINCHAM

WAYNE FISHER

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ousterity and reserve, demenstrating anew
her extroordinary facility . . . Des Moines Register, October 5, 1964

LARRY PALMER

Organ — Harpsichord
Southern Methodist University
Dallas, Texas 75275

ROCHE ORGAN
COMPANY

builders of
Mechanical Action Organs
Electric Action Organs
P.O, Box 971 Taunton, Mass. 02780

Oswald G.
D. M. A.
Professor of Organ’
Reditals INDIANA UNIVERSITY Lectures

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
North Pomfret Vermont 05053
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CALENDAR

i
JANUARY
1 2 3 4 5
6 7 8 9 10 11 12
13 14 15 16 17 18 19
20 21 22 23 24 25 26
27 28 29 30 31
FEBRUARY
1 2
3 4 5 6 7 8 9
10 11 12 13 14 15

DEADLINE FOR THIS CALENDAR WAS DECEMBER 10

5 Janvary

Virgil Fox, Midland Park, NJ

Bach Orgon Marathon, First Congrego-
tional, Long Beach, CA 3 pm

& Janvary

Mark Adams, Cultural Center, New York
City 3 pm

Alec Wyton, Cothedral of St John the
Divine, New York City 3:30 pm; followed
by concert of works by Garrett List 4:30 pm

Samson by Handel, St Bartholomew's
Church, New York City 4 pm

Contata 65 by Bach, Holy Trinity Luth-
eran, New York City 5 pm

Gwen Gould, St Thomas Church, New
York City 3 pm

George McPhee, St Timothy’s Lutheran,
Wayne, NJ

Robert Twynham, Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Festival of Lights, Lutheron Choir of
Chicago: Zoor Lutheran, Elmwood Park, IL
4 pm; Messich Lutheran, Chicago, IL 8 pm

) Marcus Ritchle, Trinity Chorale, Trinity
Episcopal, Mew Orleons, LA 4:30 pm

7 January
Virgil Fox, Darien H 5, Darien, CT
B Janvary
John Kordel-Juliano, baritone;  Trinity

Church, New York City 12:45 pm

Chair of Union Church of Bay Ridge,
Gordon Bush, dir; at Cothedral of the
Sacred Hearl, Newark, NJ 8:30 pm

Robert S lord, Heinz Chapel, Pittsburgh,
PA 12 noon

Stephen Hamilton, Second FPresbyterian,
Indianopolis, IN 8 pm

Corliss R Arnold, Hart Recital Hall, Michi-
gan State U, Eost Lansing, Ml 8:15 pm

Gerre Hancock, Covenant Presbyterian,
Llong Beach, CA

Guy Bovet, French Church, Bern, Switzer-
lond

9 January
Virgil Fox, Nashua HS, Nashua, NH

Choral works by Bach, St Thomas Church,
New York City 12:10 pm

Michael Boroskin, piano; S5t Poul's Chapel,
Trinity Parish, New York City 12:30 pm

Wayne Nagy, St John’s Episcopal, Wash-
ington, DC 12:10 pm

10 Januvary

David Lowrence and Elizabeth Hershey,
troubadour songs, Busch-Reisinger Museum,
Cambridge, MA 12 noon

Ted Alan Worth, Stoneham Jr H S, Stone-
ham, MA

Herbert Burtis, Trinity Church, New York
City 12:45 pm

George McPhee, Church of the Immocu-
late Heart, Maplewood, NJ 8 pm

Robert Roubos, Delta State College,
Cleveland, MS

11 January

Stephen Hamilton, Wittenburg U, Spring-
field, OH B pm

Philip Clemens, Goshen College, Goshen,
IN 7:30 pm

Kathryn Lloew, Calvin College,
Rapids, M1 8:15 pm

Jerry Brainard, Brigham Young U, Prove,
uT 8 pm

Grond

12 Janvary

Ted Alan Worth, Hawihorne H S, Haw-
thorne, NJ

The Play of Heroed, Trinity Episcopal,
Swarthmore, PA 4 pm {olse Jan 13, 11:15
am)

Virgil Fox, Roosevelt H 5, Altoona, PA
13 January

Arthur Wills, Cathedral of St Luke, Port-
land, ME 4 pm

Robert Anderson, St John's Parish, Water-
bury, CT 4 pm

George McPhes, Cortland, NY

Hugh Allen Wilson, All Soints Cothedrol,
Albany, NY 4:30 pm

Epiphany Procession with Carols, St
Thomas Church, New York City 11 om and
4 pm; followed by Keith Shafer, 5:15 pm

Martin  Luther King Memarial Service,

Contata of 5t John by Surinach, 5t Bartho-
lomew’s Church, New York City 4 pm

Cantata 124 by Boch, Holy Trinity Luth-
eran, New York City 5 pm

Ted Alan Worth, Welch Concert, Hunting-
ton, NY

lames Grosjean, violist, Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Clyde Holtoway, Peachiree Christian, At-
lanta, GA 7:30 pm

Church Aris Festival, Trinity Church, New
Crleans, LA (thru Jon 15)

Klaus Krotzenstein, Rice U, Houston, TX
3:30 pm

Dovid Craighead, Christ Church, Cincin-
nati, OH 5 pm

Stephen Hamilton, First Baplist, lLafayette,
IN 4 pm

Philip Gehring, Valparaiso U, IN 4 pm

Beverly R Howerton, Cothedral of Christ
the King, Kalamazoo, M! 4:30 pm

Donold Dumler and Martin Berinbaum,
orgon and trumpet; Andrews U, Berrier

Springs, Ml
Concerfos for Orgon and Orchestra by
Rheinberger; E Power Biggs, Minnesota

Orchestro, Minneopolis, MN 3 pm

Motets by Bach; Peninsula and Berkeley
Bach Choirs, Edwin Flath, dir; All Saints
Church, Pala Alto, CA 4 pm

Guy Bovet, Festival of lalian Music,
Geneva Switzerland (olso Jon 20 ond 27)

14 January

Ted Alan Worth, Wilbur
Amsterdam, NY

The Rencissance Ensemble of Morristown
H 5, Martin Rudy, dir; at St Mary's Abbey,
Morristown, NJ 8 pm

Larry Polmer, harpsichord, St Cecilia Hall,
Grond Rapids, Ml 8:15 pm

Williom MacGowan, All Saints Church,
Pasadena, CA 8:15 pm

Lynch H S,

15 Janvary
Nodine Asin, flute; Karen Lindquist, harp;
Trinity Church, New York City 12:45 pm
Meditalions on the Mystery of the Holy
Trinity by Messiaen, Jon Gillock, org: Church
of the Ascension, New York City 8 pm
Goerge McPhee, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

16 Janvary

Richard Crafts, South Congregational,
New Britaln, CT 12:05 pm

Charal works by Bach, St Thomas Church,
Mew York City 12:10 pm

Donlel Waitzmaon, flute; Edword Brewer,
harpsichord; St Paul’s Chopel, Trinity
Parish, New York City 12:30 pm

Eileen Guenther, St John's
Washington, DC 12:10 pm

Larry Polmer, harpsichord, McKendree
College, Lebanon, IL B pm

Episcopal,

17 lJonuary

Harvard Memorial Church Morning Cholr,
John Ferris, dir; ot Busch-Reisinger Museum,
Combridge, MA 12 noon

Herbert Burtis, S5t Thomas Church, New
York City 12:10 pm

Rollin  Smith, Trinity Church, New York
City 12:45 pm

Larry Palmer, harpsichord masierclass,
McKendree College, Lebanon, IL 10 am

18 January
Billy L Hebert, DePoul U, Chicago, IL
Gerre Hancock, Independent Presbyterian,
Birmingham, AL

19 Janvary

Worth-Crew Duo, Seaford H 5, Seatore,
DE

Gerre  Hancock,
Birminghom, AL

Arthur Poister, workshop for Central
Arizona Chapter AGO, Phoenix, AZ (o'so
Jan 20}

Dovid Sheelz, Samuel Swartz, works for
2 keyboards; All Saints Church, Palo Alto,
CA B pm

Marilyn Mason, mosterclass,
Presbyterian, La Jolla, CA

AGO

masterclasses,

la Jolla

20 January

Karin Gustafson, All
Albany, NY 4:30 pm

Charles Whitoker, Cathedral of St John
the Divine, New Yark City 3:30 pm; followed
by choral concert by ehoir of Cathedral of
Mary Our Queen (Baltimore) ot 4:30 pm

Jephtha by Corissimi, 5t Bortholomew's
Church, New York City 4 pm

Canlata V56 by Bach, Holy Trinity Luth-
eran, New York City 5 pm

John Ferris, 5t Thomas Church, New York
City 5:15 pm

St John’s Chorale (Summit, NJ), at
Church of the Ascension, New York City
8 pm

Harold Pysher, Trinity Church, Princeton,
NjJ 7:30 pm; followed by Choral Even-
song, The Columbus Boychoir, 8 pm

Richord Konzen, 5t Mary's Abbey, Morris-
town, NJ 4:30 pm

Creation, Port |l, by Haydn, Tenth Pres-
byterian, Philadelphia, PA 5 pm

George McPhee, Market Square Pres-
byterian, Horrisburg, PA

Eorl Grandison, baritone; Cothedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Kent Hill, First Congregational, Columbus,
OH 8 pm

Virgll Fox, Ford Aud, Detroit, MI

Works for organ and bond, Troy Car-
penter and George Shirley, organists; Wast
Michigan Wind Ensemble; Park Congrega-
tional, Grand Rapids, Ml 4:30 pm

Paul Lindsley Thomas, St Michael's Epis-
copal, Barrington, IL 6 pm

C Warren Becker, Our Lady of Bethle-
hem Convent, La Grange Park, IL 4 pm

Robert Delcamp, Grace United Methodist,
Spencer, |IA 4 pm

John Obetz, Christ
St Lowis, MO

Kim Kasling, U of Minnesota, Minneapolis,
MN 8 pm

Marilyn Masaon,
Le Jolla, CA 4 pm

Soints Cothedral,

Church Cothedral,

La Jolla Presbyterian

21 Janvary

Robert Boker, Bethesda by the Sea Epis-
copal, Palm Beach, FL 8 pm

Ladd Thomas, Southern Methodist U,
Dallas, TX 8:15 pm

Jomes Moeser, Central Methodist, Kansas
City, MO

22 Janvary

Dorothy Strahl, Trinity Church, New York
City 12:45 pm

Arthur LaMirande, Cathedral of the

Socred Heart, Newark, NJ 8:30 pm
Murray  Somerville, Winthrop College,
Rockhill, SC 8 pm
Robert Baker, Trinity Episcopal, Miami,
FL

23 Janvary

John Doney, South Congregational, New  Cathedral of S5t John the Divine, New York Thomas Murray, Bethany  Methodist, New Britain H 5 Choir, ot South Con-
Britain, CT 12:05 pm City 4 pm Houston, TX 8:15 pm gregational, New Britain, CT 12.05 pm
robert anderson HENNZ ARNOLD John Barry Peter ]. Basch

SMD FAGO

Southern Methodist University
Dollas, Texas 75275

F.A.G.O, D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

ST. LUKE’S CHURCH
LONG BEACH, CALIFORNIA

Wildwood Road
Califon, New Jersey 07830

Diane BISH

— Tecitals

“The organist that has it all together”

Faculty: University of Miami,

Organist: Coral Ridge Presbyterian

Musical Aris

Ft. Lauderdale

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Cathedral Church of Christ the King
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Choral works by Bach, St Thomas Church,
New York City 12:10 pm

Brother Jean-luc, St Paul's Chopel,
Trinity Parish, New York City 12:30 pm

Halen Penn, St John's Episcopal, Wash.
ington, DC 12:10 pm

Art of Fugue by Bach, Vidor Hill, U of
Oreagon, Eugene 8 pm

George McPhee, Knox-Met United Church,
Regina, Sosk, Canoda

24 Janvary

Marian Anderson, Busch-Relsinger Museum,
Cambridge, MA 12 noon

James A Simms, Trinity Church, New York
City 12:45 pm

Ted Alan Worth, Mac Groy H S, States-
ville, NC

Virgil Fox, Lincoln Christian College, Lin-
caln, IL

Robert Delcamp, Buena Vista College,
Storm Loke, A 7:30 pm

25 Jonuary

Jonathan B Rellly, Trinity College, Hart-
ford, CT 8:15 pm

lee Ridgaway,
Narwich, CT

David Craighead, State U College, Fre-
donio, NY

todd Thomas, Shrine of the Immoculate
Conception, Washington, DC

Art of Fugue by Bach, Victer Hill, St
Mark’s Cathedral, Seattle, WA 8:30 pm

E Power Biggs, First United Methodist,
Palo Alto, CA 8 pm

Lloyd Holzgraf, all-Bach, First Congrego-
tional, Los Angeles, CA

George McPhee, Grace Presbylerian, Col-
gary, Alberta, Canada

United Congregational,

26 lanuvary

Frederick Swonn, AGO masterclass, Whesel-
Ing, WV

Lowell J Smith, Seventh-day Adventist

Church, St Heleno, CA 4 pm

27 January

Theodore Feldman, organ; Raom lsland
Arts Center Dance Co; St John's Church,
Bangor, ME 7:30 pm

Allen R Mills, All Saints Cathedral, Al-
bony, NY 4:30 pm

Pater J Basch, Cothedral of St John the
Divine, New York City 3:30 pm

St Paul by Mendelssohn, St Bartholomew's
Church, New York City 4 pm

Cantata 72 by Bach, Holy Trinity Lutheran,
New York City 5 pm

Ronald Arnatt, St Thomas Church, New
York City 5:15 pm

Michael Smith, classical guitar; Cathedral
of Mary Our Queen, Baltimore, MD 5:30 pm

Wayne Nogy, Ft Myer Post Chaopel, Ft
Myer, YA 8:30 pm

John Barker 111, First Presbyterian, Wil-
mingtan, NC 5 pm

Edward Brown, Cathedral of St Philip,
Atlanta, GA § pm

Clifford Chopman, baritone, Holy Trinity
Lutheran, Buffalo, NY 5 pm

Frederick Swann, West Liberty State Col-
lege, WV 3 pm

Virgil Fox, Revelation Lights, Performing
Arts Center, Akron, OH

Choral Evensong, Trinity Church, Toledo,
OH 5 pm

Kenneth Sass, Holy Cross Lutheran, De-
troit, Ml 7 pm

Choral Vespers, Concordia Senior College,
Fort Wayne, IN 8 pm

Cantata 65 by Bach, Grace Lutheran,

River Forest, IL 4 pm

George McPhee, First Church of Christ,
Scientist, Batesville, AR

Richard Heschke, Texas Lutheran College,
Seguin, TX

C Harold Einecke, Cathedral of St John
the Evongelist, Spokane, WA 4 pm

28 January

Borbara Harbach-George, Wells College,
Aurora, NY

Frederick Swann, Atlanta Chapter Choris-
ters Guild Workshop, Atlanta, GA (thru
Jan 30)

Willilam Bates, First Baptist, Pensacolo, FL

Luther College Cheir, First Presbyterion,
Fort Wayne, IN B pm

Art of Fugue by Bach, Vidor Hill, Carle-
ton College, Northfield, MN B8 pm

Ladd Thomas, U of Kansas, Lawrence, KS

Richard Heschke, masterclass, Texas Luth-
eran College, Seguin, TX

29 January

Gary Steigerwalt, Trinity Chuech, New
York City 12:45 pm

J Richard Szeremaony, Cothedral of the
Socred Heart, Newark, NJ 8:30 pm

Kenneth Landis, Harrisburg Symphony Or-
chestra, Harrisburg, PA

Victer Hill, harpsichard, Carleton College,
Northfield, MN 8 pm

30 Janvary

Larry Allen, South Congregational, MNew
Britain, CT 12:05 pm

Choral works by Bach, St Thomas Church,
New York City 12:10 pm

Jenneke Barton, soprano; Anne Cleaves,
contralto; Doris Konig, piono; St Paul's
Chapel, Trinity Parish, New York City 12:30
pm

Ray Ferguson, longwood Gardens, Ken-
nett Square, PA

Albert Wagner, 5t John's Episcopal, Wash-
irgton, DC 12:10 pm

Ted Alan Worth, Florido Atlantic U, Boea
Raton, FL

31 Janvary

Myrtle Regier, 5t Thomas Church, New
York City 12:10 pm

Chapel Singers of the U of Redlands
Choir; ot Trinity Church, New York City
12:45 pm

1 February

Marie Ann Vos, soprano; Wesley Vos, or-
gan; Center Theatre, DePaul U, Chicage,
IL 8:15 pm

Virgll Fox, Revelation Lights, Aud Theatre,
St Poul, MN

3 Februory

Quentin Foulkner, Cathedrol of St John
the Divine, New York City 3:30 pm

Solemn Vespers by Mozart, 5t Bartholo-
mew's Church, New York City 4 pm

Cantata 14 by Boch, Holy Trinity Lutheran
Church, New York City 5 pm

Gerre Hancock, 5t Thomas Church, New
York City 5:15 pm

Sacred Service by Bloch, Church of the
Ascension, New York City 8 pm

Music for choir, organ and electronic tape,
Emmanvel Episcopal, Baltimore, MD

Mary Stanton, piano; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Hector Zecli and Adelma Gomez, music
of Argenting; All Souls Unitarian, Washing-
ton, DC 4 pm

René Saorgin, Duke U Chapel, Durham,
NC 4 pm

Organ and instruments concert, Cathedral
ot St Philip, Atlonta, GA 8 pm

Robert Boker, Decatur Presbyterian, De-
catur, GA

Jeffrey Levine, classical guitar;
Trinity Lutheran, Buffalo, NY § pm

Robert Rayfield, First Presbyterian, Kala-
mazoo, Ml 5 pm

Rosamond Hearn, organ; Strom Nordberg,
piono; pragrom of American music; Ebene-
zer Lutheran, Chicage, IL 3:30 pm

Church Music Workshop: Paul Salomuno-
vich, Williom Albright, Southern Methodist
U, Dallas, TX (also Feb 4)

Lodd Thomas, United Methodist Church,
Palm Springs, CA 4 pm

Mass in B minor by Bach, First Congrega-
tional, Los Angeles, CA

Music by Haydn, First Presbyterion, Ccean-
side, CA

David Palmer, Sacred Heart Church, Wind-
sor, Ontario, Canada 3 pm

Holy

4 February

Roberl Rayfield, AGO masterclass, First
Preshyterian, Kalomazoo, MI

Virgil Fox, H S Aud, Austin, MN

Worth-Crow Duo, New lIberioc H S5, New
Iberia, LA

5 Februory

John Young, piono, Trinity Church, New
York City 12:45 pm

Barbara Harbach-George, Cathedral of
the Socred Heart, Newark, NJ 8:30 pm

René Saorgin, Elon College, NC 8 pm

Robert 5 Lord, Heinz Chapel, Pittsburgh,
PA 12 noon

Morianne Webb, Shyrock Aud, Southern
lllinois U, Carbonda’e, IL 8 pm

Marie-Llovise Joquet, for Son Joaquin
Volley AGO, Fresno, CA

6 February
Choral works by American composers, St
Thomas Church, New York City 12:10 pm
Virgll Fox, Tech H 3, Des Moines, |A

7 February

Robert S MacDonald, Trinity Church, New
York City 12:45 pm

Collegium Musicum, Newman Powell, dir;
Valparaiso U, IN B:15 pm

Ross Wood, harpsichord, Southern Metho-
dist U, Dallas, TX 3:30 pm

Worth-Crow Duo, Brazoport H 5, Freeport,
™

8 February

René Saorgin, Salem College, Winsion-
Salem, NC 8:15 pm

Marilyn fAgson, First Presbyterion, Tulso,
oK

9 February

Williamstown Barogue Consort, Victar Hill,
dir; Williams College, Williomstown, MA
8:30 pm (Also Feb 10, 8:30 pm)

René Saorgin, masterclass, Salem College,
Winston-Salem, NC 9:30 om

John Obetz, Gerald Kemner, Moog Syn-
thesizer, RLDS Aud. Independence, MO 8

pm
Marilyn Mason, AGO masterclass, Tulsa,
OK
Marie-Lovise Jaquet,
Allo, CA

Stanford U, Palo

10 February

Marion Anderson, St
Portland, ME 4 pm

Jane Gamble, Cathedral of St. John the
Divine, New York City, 3:30 pm; Copital
U Chapel Choir, 4:30 pm

Motets 1l ond IY by Bach, 5t Thomas
Church, New York City 4 pm

Mass (excerpts) and Chichester Psalms by
Bernstein, St Bartholomew’s Church, New
York City 4 pm

Contata 106 by Bach, Holy Trlnity Luth-
eran, New York City 5 pm

Epstein Duo, Cothedral of Mary Our
Qiueen, Boltimore, MD 5:30 pm

Haig Mardirosian, Lutheran Church of
the Reformation, Washington, DC 3 pm

René Soorgin, Covenant Presbyterian,
Charlotte, NC 4 pm

Choral Evensong, Bethesda by the Sea
Episcopal, Palm Beach, FL 4 pm

Wayne Nogy, All Saints Episcopal, Fort
Lavderdale, FL 4 pm

G Dene Barnard, First Congregational,
Columbus, OH 8 pm

David Croighead, Concordia Senior Col-
lege, Fort Wayne, IN 8 pm

Stephen McKersie, Valparolso U, Valpo-
roiso, IN 4 pm

Paul Humiston, Cathedral of Christ the
King, Kalamazoo, M! 4:30 pm

Lles Corps Glorieux by Messiaen, James
Strand, Oklahema City U, CK 3 pm

Marilov Kratzenstein, Rice U, Houston,
TX 3:30 pm

Marie-Lovise Joquet,
Son Francisco, CA 5§ pm

Luke’s Cathedral,

Groce Cathedral,

11 February

Wilma Jensen and K Dean Walker, organ
and percussion; South Congregational, New
Britain, CT

David H Binkley, Lebanon Valley College,
Annville, PA 8 pm

René Saorgin, Mars Hill College, NC 8 pm

Virgil Fox, First Presbyterian, Naples, FL

William Bates, First Boptist, West Palm
Beach, FL

David Britton, First Methodist, Lubbock,
TX 8 pm

12 February

Martha Lattimore, soprano, Trinity Church,
New York City 12:45 pm

Walter Hilse, Cathedral of the Socred
Heart, Nework, NJ 8:30 pm

David Craighead, North Shore Congrega-
tion Isroel, Glencoe, IL

13 February
René Saorgin, Sweel Briar College, VA 8

pm

14 February

Larry King, Trinity Church, New Yark City
12:45 pm

Woarth-Crow Due, Jr H S, El Dorodo, KS

Frederick Geoghegan, Roxy Grove Hall,
Waco, TX

David Britton,
TX B pm

First Presbyterian, Tyler,

15 February

John Rose, The Citadel, Charleston, SC

René Saorgin, Southern Methodist U, Dal-
las, TX 8:15 pm

Marie-Louise Jaquet, UCLA, Los Angeles,
CA 12 noon
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KATHRYN ESKEY

The University of
North Carolina

at Gresmboro

| GEORGE ESTEVEZ

ch.m,
Dirvector
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

SUSAN INGRID FERRE

Teuching Fellow
North Texas State University
Denton

Charles H. Ph. D, F.A.G.O.

FINNEY

Chairman, Division of Music & Art
Houghton College, Houghton, N.Y.
Houghton Woesleyan Mathodist Church

Robert Finster

St. John's Cuthedral

Denver

HENRY FUSNER

S.M.D., AAGO,
First Preshyterian Church
Nashville, Tennesses 37220

Antone Godding

School of Music
Bishop W. Angie Smith Chapal
Oklahoma City University

LESTER GROOM

Seattle
Seattle Pacific Church of the
College Ascension
98119 98199

E. LYLE HAGERT

Gethsemane Epilscopal Church
Minneapolis, Minnesota 55404

DAVID S. HARRIS
Church of Our Saviour

Akran, Chio
Organ

Yuko Hayashi

boston

new england conservatory

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

WILBUR HELD

SM.D,, F.A.G.O.
Ohio State University
Trinity Church
COLUMBUS, OHIO

SAMUEL HILL

St. Paul's Church
Chicago, Illinois

Carthage College
Kenosha, Wisconsin

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church

JOHN HUSTON

FIRST PRESBYTERIAN CHURCH
TEMPLE EMANU-EL

portland, oregon

SALINA, KANSAS New York City
d. dacmis ELLEN KURTZ
. JACOBSON
hutchison Syt

Concord, California

KIM R. KASLING
D.MA.

Organist and Chairman, Keyboord Div.
Mankate State College
Mankato, Minn.

Racitals — Classes — Consuliations

GEORGE E. KLUMP
DIVISION OF THE ARTS
DavLras Barrist CoLLear
Davrras, Texas 75211

Arthur LaMirande

RECITALS

Speclalty: German Romantic

Repertory
§22 West End Avenus, New York, N.Y. 10024

ARTHUR LAWRENCE

Doe, Mus. Arts, A.A.G.O., Ch.M.
Solnt Mary’s College
Notre Dame, Indiana 45556
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Organ Recitals

Marie-Claire Alain, Parls, France — Hor-
vard U, Combridge, MA Nov 30: Prelude
and Fugue In E minor BWV 658, An
Waosserflissen Babylon BWYV 4553, Von Gott
will Ich nicht lassen BWY 458, Partita on
O Gott du frommer Gott BWV 7567, Bach;
Svite du Deuxiéme Ton, Guilain; Choral
Dorien, Choral Pheyglen, Deux Dansss o
Agni Yavishta, Postlude pour 1Office de
Complies, Litanies, Aloin.

Christoph  Albrecht, Dresden, East Ger-
many — St John's Lutheran, Allentown,
PA Nov 12: Fanlasy and Fegue in G minor
BWVY 542, Bach; Prelude and Fugue in
G, Bruhns; Prelude and Fugue in G minor,
Brahms; Prelude ond Fugus in F-sharp
minor, Krebs, Sonota for Orgon 1972, Al
brecht, Fonlosy on Ein feste Burg, Reger.

Timothy Albrecht — Middlebury College,

Middiebury, VT Nov 12 Apparition de
PEglise éternelle, Messiaen; Sonate I,
Hindemith; Daéuxieme Faniaisie, Alain;

Snowdrop, Wolff; Multiply It By o Million,
Albrecht; Volumina, Ligeti.

Ludwig Altman — Ninth Church of Christ
Scientist, San Francisco, CA Nov 4: Con-
certa in A minar, Bach; Silent Night, Barber;
All power is given, Walcha; The first Noel,
Altman; How firm a foundation, Ives; ©
Word of God most holy, O he who trusts
in God’'s proteclion, God of truth eternal
good, Let all the earth with sangs rejoice,
Boch; Rhosymedre, Vaughan Willioms; Fon-
tasy in F minor KV 608, Mozort,

Ames Anderson — Dr Martin  Luther
College, New Ulm, MN Nov 18: On earth
has dawned, Jesus lead Thou on, Deal with
me In mercy, | will sing my moker's praises,
Kyrie eleison, Gloria in excelsis, Benedictus
{opus 59/7-9), |Introduction, Theme with
Variations ond Fugue in Fsharp minor opus
73. Reger.

Robert Anderson — Southern Methodist
U, Dallas, TX Nov 26: Prelude and Fugue
ir A minar BWVY 543, Bach; Fantasy on
Nun komm der Heiden Heilond, Bruhns;
Recitative, Interlogue ond Torque 1972,
David C Isele; Vision opus 44, Dupré;
Fantasy on Hallelojoh Goit zu loban, Reger.

Gorden Atkinson, Lendon, Ontario — St
John’s Lutheran, Preston, Ontario Oct 27:
Sonata I, C P E Boch, 4 pieces for Flute
Clock, Haydn; Ciacona in E minor, Buxte-
hude; Sempre semplice, Karg-Elert; Cantique
{Folkloric Swite), Longlois; Das Holsteinische
Orgelbiichlein, Micheelsen.

Williom Aylesworth — doctoral recilal,
MNorthwestern U, Evanston, IL Oct 29: Fon-
fare, Lemmens; Allegretto in si  mineur,
Guilmont; Symphony V, Widor.

Frederick L Beol — First Baptist Church,
Huntsville, AL Mov &: Paosticcio, Langlais; O
marning star how fair and bright, Buxte-
hude; We now implore God the Holy One,
Walther; Ah whither may | fly, Prelude and
Fugue in A minor, Bach; Prelude, Fugue
and Variotion, Franck; The Celestial Bon-
quel, Messioen; Final from Symphony |,
Vierne,

Stephen H Best, Utica, NY — Syrocuse
t), Syracuse, NY MNov 11: Fanfare, Leighton;
Prelude and Fugue in G minor, Buxtehude;
All glory be 1o God on high BWY 482,
Prelude ond Fugue in B minor BWV 544,
Bach; Vision of the Church Eternal, Messiaen;
Qn the Divine Presence, Felciano; Contem-
plation, Peloquin; In Adam we have all
been one, Wylon; Processional in D,
Johnson; Two Epitophs for Edith Sitwell,
Williamson; Allegro  from Symphony |I,
Vierne.

James Bossert, Long Beach, CA — 5t
Mork's Episcopol, Glendale, CA Nav 4
leon, Bueritt; | make my soul from all the
alements of the eorth, Felciano; When the
morning stars song together, Toccatas for
the vaults of heaven, Safe in their alabaoster

chambers (assisted by sopranc Diane
Thomas), Pinkham,
Ulrich  Bromsteller, Flensburg, Germany

— Rice U, Houston, TX MNov 18: Fontasy in
D, Herr Jesu Christ dich zu uns wend,

Telemann; Prelude and Fugue in E minor,
Bach; Toccata and Fugue In D minor opus
129b, Prelude and Fugue in F-sharp minor
opus 82, Reger; Prelude ond Fugue in A
minor, David.

Douglas Brown — First United Methodis,
Baldwin City, KS Nov 18, Concarto | in C,
Soler; Prelude and fugue in E minor, Bach;
Sonatine for Pedals, Persichetti; Epitaphs
for Edith Sitwell, Williomson; Prelude and
Fugue in B, Dupré.

Wayne Burcham — Holy Notivity Lutheran,
Minneapalis, MN Nov 8: Prelude and
Fugue in C minor, Bach; Liebster Jesu,
Walther; Vom Himmel hoch, Zachou; Ein
feste Burg, Walcha; Charal Dorien, Alain;
5 Kyrie Couplets (Moss for Convents),
Couperin; Reverberations, Perero; Pridre du
Christ, Messicen; Improvisation an Victimoe
Pascholi, Tournemire.

Frederick Burgomastar — 5t Paul's Cath.
edral, Buffolo, NY Nov 9: Festal Flourish,
Jacoh, Canzona in D minor, Bach; Prelude
on Rhosymedre, Vaughan Williams; Suite
Medievale, Langlais.

Douglos L Butler — First Unitorian, Part-
land, CR Nov 11: Prelude and Fugue in
D, BWV 532, Bach; Sonalo In A minor,
C P E Boch; Fantasy in F minor KV 608,
Mozart; Suite on the First Tone, Clérom-
bault; The leaves on the trees spoke,
Finney, Intreduction, Passacaglia and Fu-
gve in E minor opus 127, Reger; Variotions
and Fugue on God Save the Queen, Reger.

Paul Collaway, Washinglon D,C — Main
St United Methadist, Suffolk, VA Nov 7.
Prelude in Eflat BWV 552, Senala in D
minor BWV 527, Bach; Fantasy in F minor
KV 608, Mozort; 5 Sonatas for Chomber
Organ K 287, 288, 328, 255, 254, Scarlatti
Arioso, Sowerby; Apparition de IEglise
Eternells, Messicen; Final in B-flat, Franck.

Scott Cantrell, Schenectody, NY — All
Saints Cathedral, Albony, NY Dec 9: Suite
on the Second Tone, Guilain; Saraband,
Howells; in Proise of Merhecke, Wytons
Very Slowly (Sonatina), Sowerby; Postlude,
Mathias.

Robert Cavarra — Coloroda State LI,
Fort Callins Oct 28: Prelude and Fugue in
G minor, Buxtehude; Ciacona In F minor,
Pachelbel; Concerto del Sigr  Taglietti,
Walther; Fugve in G BWYVY 577, Toccoto,
Adagio and Fugue BWV 564, Prelude and
Fugue in E-flat BWVY 522, Bach,

Robert K Chaopman — Christ Church
Cathedral, Springfield, MA Nov 18: Prelude
and Fugue in A, Walther; Come Savior of
the Gentiles, Prelude and Fugua in D,
If thou but suffer God to guide thee,
Fugue in A minor, Bach; Fanfore, Gansz:
Scherzo (Symphony 1}, Vierne; Prelude on
Malobar, Sowerby; Cappricio on the Notes
of the Cuckoo, Purvis; God of the Expond-
ing Universe, Felciano; Prelude ond Fugue
on BACH, Liszt,

John Christian — Trinity Memorial Church,
Warren, PA Nov 11: Choral in £ Franck;
Sonata in F, Cherubini; Emperor's Fanfare,
Soler; Offertoire (Mass for Convents),
Couperin; Prelude and Fegue in E-flat BWV
5§52, Boch; The Celestial Banguet, Messiaen;
Tu es Petra, Mulet.

Laverne C Cooley Jr — First United
Presbylerian, Attica, NY MNov 4: Grand
ijev, dv Maoge; Chaconne in G minor, L
Couperin; Adagio in D minor, Vivaldi;
Psalm XIX, Marcsllo; Toccata In D minar,
Jesv joy of man's desiring, Sinfonia to
Contata 156, Sleepers wake, Cothedral
Prelude and Fugve in E minor, Bach; O
God Thov faithful God, Brahms; Adogio in
A-flat, Guilmant; Choral in A minor, Franck;
Aria, Peeters; Maestaso in Csharp minor,
Vierne,

Wallace M Coursen Jr — Christ Episcopal,
Bloomfield, NJ Nov 25; Towata, Adugio
and Fugue in C, Ach bleib bei uns, Wo soll
ich flichen hin, Tric Sonata IV, Wache!
auvf, NMun kem der Heiden Heiland, Pas-
sacaglia and Fugue in C minor, Bach.
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Frank W Cummings, Pomona, CA — 5t
Paul's Cothedral, Llos Angeles Nov %:
Trumpet Voluntary, Purcell; Concerto IV,
Handel; Bohemian Cradle Song, Poister;
Marche Grolesque, Purvis; Toccata {Gothic
Suite), Bo@éllmann.

James A Dale — U 5 Naoval Acodemy,
Annapolis, MD Nev 25: Senata In D minor,
Ritter; Savior of the nations come, Manz;
Rondo, Rinck; Prelude ond Fugue in C
minor BWV 549, Bach; Cantabile, Franck:
Mova, Reberts; Grand Choeur Dialogue,
Gigout.

Herold A Daugherty — 5t Paul's Cathed.
ral, Los Angeles Nov 30: Agincourt Hymn,
Dunstable-Swan; Sonatine for recorder and
cembalo, Klein (assisted by Loren Weather-
ly); Choral in A minor, Franck,

Harriet Dearden, Ridgwood, NJ — Old
Morth Reformed Church, Dumont, NJ Mov 4:
Sonata |, Mendelssohn; Prelude on Dearest
Jesus, Bach; Voluntary on Old 100th, Pur-
cell, Fonlasies on Melcombe, Mendan, Mc-
Kinley; Variations on America, Ives; Scherzo
{Symphony 1V), Widor; Meditation on Condi-
tor Alme, Rowley; Carillon de Westminster,
Vierne; Deck thyself my soul, All glory
be to God on high, Oh that 1 had a
thousand tongues, Ore; Toccota, Sowerby.

George Decker — 5t Paul's Cathedral,
Syracuse, NY Nov 13: Suite on the First
Tone, Clérambault; Carillon de Westminster,
Vierne.

Robert Delcamp — Buena Vista College,
Storm Loke, IA Nov 10: Prelude and Fugue
in D, Bach; Scherza (Symphony 11), Vierne;
Improvization on In duld jubile, Karg-Elert.

Richard P Delong, Dallas, TX — Cathed-
ral of the Sacred Heart, Newark, NJ Nov
20: Prelude ond Fugue in G minor, Buxte-
hude; Nun komm der Heiden Heilond BWV
659, 660, 661, Bach; Fanfore, Cook;
Scharzo In E, Gigout; Prelude, Fugue and
Variation, Franck; Fantosio ond Fugue on
BACH, Liszt,

Vernon de Tar, New York, NY — 5t
Matthew’s Lutheran, White Plains, NY Oct
28: Fontasy in G, Wachet auf, Héchster
was ich hobe (soprono solo), Bach; Partita
on Jesu meine Freude, Walther; Largo,
Martini; Sonaota in the First Tone, Lidon;
My heart rejoices, Brohms; Pastorale on
Morning Star, Pinkham; Reflection on Wond-
rous Love, White; Choral in B minar, Franck;
Pia Jesu (soprona solo), Boulanger; Qut-
burst of Joy, Messiaen, Assisted by Eileen
Laurence, sopranc.

Lee Dettra — First and Central Presbyter-
ian, Wilmington, DE Oct 2B: Faniasy in F
minor KV 608, Mozart; Arla Pastorella, Rath-
geber; Toccala and Fugue in D minor BWV
565, Bach; Brother Jame's Air, Weight; Trum-
pet Tune in G, Johnson; Air, Honcock; Ein
feste Burg, Copley; Fantasy on All Praise
to Thee, Lenel; God of the Expanding
Universe, Felciano; Pidce Héroique, Franck.

Thomas A DeWitt — Morrison United
Methodist, Leeshurg, FL Nov 12: Toccota
ond Fugue in D minor, Eberlin; Benedictus,
Elevation (Mass for Porishes), Couperin;
Hark o voice saith oll are moriol, Prelude
and Fugue in C, Bach; Scherzo (Modal
Suite}, Peeters; Modal Trumpst, Karom;
Proise to the Llord, Walcha; Benedictus,
Reger; Land of Rest, Wyton; Allegro
(Symphony |l), Vierne.

Delbert Disselhorst, lowa City, IA —
First Christian Reformed Church, Sioux
Center, IA Nov 2: Toccata in E miner,
Bruhns; Von Gott will ich nicht lassen BWY
658, Herr Jesu Christ dich zv uns wend
BWY 655, Allein Goit in der Hih BWY
662, Possacaglia In C minor BWY 582,
Bach; Adagio, Allegro and Adagio KV 594,
Mozart; Andante sostenuto (Gothic  Sym-
phony), Widor, Deux Danses a Agni Yavish-
ta, Litanies, Alain,

Kamiel d’Hooghe, Brussels, Belgium —
Shrine of 1he Immaculate Conception,
Woashington, DC Dec 8: Sinfonia per Or-
gano opus 48, From heaven above, The
star proclaims the King is here, Passacoglia
and Fugue opus 42, Speculum Vitae (os-
sisted by Angdle Marie Michoud, soprano),
Toccata, Fugue and Hymne on Ave Maris
Stella opus 28, Trumpet Tune opus 116/6,
Final opus 71/4, Flor Peeters.

JANUARY 1974

Robert Elmore, Philadelphia, PA —
Christ's Home Chopel, Warminster, PA
Oct 14: In dulci jubilo, Rejoice greatly
beloved Christians, Bach; Jesus the very
thought of Thee, Jesus makes my heart
rejoice, Elmore; Outbursts of Joy, Mes-
siaen; Charal in A minor, Franck.

Rebecca Noffziter Emigh, Tempe AZ —
Grace Episcopal, Tusson, AZ Nov 18: Grand
jov, de Mage; Noel, Cobezon; Jesus
Christus uvnser Heiland, Vaoler unser, Pep-
ping: Kyrie Gott Heiliger Geist, Fontasio
in G minor, Bach; lJesu deine Passion,
Walcha; Diev parmi nous, Messiaen.

Horold Fabrikant — 5t John's Cathedral,
Milwaukee, WI Nov 18: Nun komm der
Heiden Heiland BWV 661, 660, 659, Nun
freut euch BWV 734, Puer Natus BWV 403,
In dulei jubilo BWV 729, 608, Bach; Partita
on Jesu meine Freude, Walther; Gothic
Symphony, Widor; Nos 2, 5, 7 from Lo
Nativité, Messiaen,

Mary Fenwick, Cholfont, PA — First Pres-
byterian, New York City Oct 28: Prelude
ond Fugue in G, Bruhns; 4th Couplet
Domine Deus {Parish Mass), Couperin; Pre-
fude and Fugue in D BWV 532, Bach;
Sonata VI for Worship, Jones; Prayer of
Christ  Ascending, Messiaen; Impromptu,
Vierne; Sonata Eroica, Jongen.

Thomas George — Church of the Hills,
Evergreen, CO Oct 21: Gothic Suite, Bo#l-
imann; Contemplation, Purvis; Middleberry,
Wood; Trumpet Tune in D, Johnson; Prelude
ond Fugue in G, Boch; Processionnl, Shaw;
Wondrous Love, Young; Jesus mokes my
heart rejoice, Elmore; Antiphon Ill, Dupré;
Carillon Sortie, Mulet.

Henry Glass Jr, 5t Lovis, MO — Epiphany
Lutheran, St Louis MNov 4: Prelude, Fugue
and Chaconne, Buxtehude; Variations on
Woas Gott tut, Pochelbel; The day is surely
drawing near, Fugue a lo Giguve, Toccola
and Fugue in D minor, Bach; Voluntary
in G, Walond; Fanfare, Arnatt; All glory
be to God on high, Soul odorn thyself
with gladness, Ore; Final in B-flat, Franck;
Toccata from Symphony V, Widor.

James W Good, Louisville, KY — First
Baptist, Montgomery, AL MNov 1: Fanfare,
Cook; Prelude and Fugue in B minor BWV
544, Herzlich tut mich verlangen BWV 727,
Bach; Toccata and Fugue in D minor/major
opus 59/5, 6, Reger; Trumpet Minvet,
Hollins; Final (Symphony 1), Vierne; Beautl-
ful Savior, lohnson; Prelude and Toccata
{Suite opus 5), Duruflé.

Sally Gould — St Paul’s Cathedral, Syra-
cuse, NY Nov &: Te Deum, Anonymous; Le
Moulin de Paris, Anonymous; Chant de
paix, Langlais; Choral, Jongen; Passoco-
glia, Near; Prelude and Fugue in E-flat,
Saint-Saéns.

Stephen Hamillon — Milligan College,
TN Nov 1: Litanies, Alain; Es ist ein Ros, In
dulci jubilo, Drischner; Wachet auf BWV
645, Fantasy and Fugue in G minor BWY
542, Bach; Allegro (Symphony VI), Widor;
Andante (Sonata VI), Mendelssohn; Prelude
and Fugue in B, Dupré.

Layten Heckman — Lake Harriet United
Methodist, Minneapolis, MN Nov 4: Suite
dv premier fon, Clérambault; Messe pour
les Paroisses, Couperin; No#l, le Begue.

Susan Hegberg — doctoral recital, North-
western U, Evanston, IL Nov 12: Suite,
Alain; Olferte du Sme ton, A la venle de
No&}, Le meme Noil en triple, Ou s'en vont
ces gais Bergers, Raoison; Sonata on the
94th Psalm, Reubke.

James Hejduk, Milion, MA — U of
MNotre Dame, IN Nov 14: Vision of the
Church Eternol, Messicen; Conzona fran-
cese and Ricercar on Pour ung Plaisic, A
Gabrielll; 4ch Gott erhéir mein Sevfzen,
Krebs; Sonata 1, Hindemith; Fontasy in
G, Boch; Prelude and Fugue In A minor,
Brohms; Pastorale, Roger-Ducasse; Suvite on
Veni Emmanuel, Weintz,

David Herman — Droke U, Des Moines,
IA Nov 4: Prelude ond Fugue in G BWY
541, C Mensch bewein, Wachel auf, Bach;
Two Noels, Balbastre; Choral in E, Franck;
Sanctus from opus 52, Bender; Rhosymedre,
Vaughan Willioms; Black Host, Bolcom.
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Kent Hil — Grace Church, Elmira, NY
Nov 11: Agincourt Hymn, Dunstable; Vol-
umina, Ligeti (danced by Mary Lov Cup-
ples}; Prelude and Fugue in E-flat BWV
552, Bach; Prelude and Fugue on BACH,
Liszt; Lomento, Divertissemente, Madrigol
{Pieces in Frea Style), Vierne; Toccota (Suile
opus 5), Duruflé.

Richord Hill — Colby College, Waterville,
ME Nov 4: Prelude and Fugue in E minor
BWV 548, Trio Sonata BWY 528, Bach;
Prelude ond Fugue on ALAIN, Duruflé;
Vom Himmel hoch, Pachelbel; Flourish and
Fugue, Cook.

Herbert Manfred Hoffmann, Frankfurt,
Germany — Meredith College, Raleigh, NC
MNov 5: Fantasy on Ein feste Burg opus 27,
Canzona in Eflat opus 129, Passion, Easter
and Whilsunday opus 145, Fantasio and
Fugue on Wie schiin leuctet opus 40/1,
Reger.

Ralph Holland, Austin, MM — Trinity
Lutheran, Cole Camp, MO Oct 28: A
mighty fortress is owr God, Honff; Pas-
sacaglic ond Fugue in C minor, Come Re-
deemer of mankind, To God wa render
thanks ond praise, The old year now hath
passed away, Bach; Lo how o rose, Pasquet;
A Little Shepherd Music, Rohlig (assisted by
Gary Clayton, recorder); From Greenland’s
jcy mountains, Ah God and Lord, Holland;
O world | now must leave thee, My heart
is filled with longing, Brahms; Carillon de
Westminster, Vierne; Light Divine, Willan;
The church’s one foundation, Jesus Savior
pilot me, arr Hustad; Varlalions on America,
Ives.

Joyce Jones — Baylor U, Waco, TX Nov
6: Prelude and Fugue in C, Bohm; Sheep may
safely graze, Toccata and Fugue in F,
Bach; Echo, Scheidt; Rondo, Rinck; Toc-
cating, Willis; Seclenbrdutigam, Elmore;
Fantasy on Wachet auf, Reger,

Stephen Kolaroc, Princeton, NJ — All
Soints Cathedral, Albany, NY Dec 23: Nun
komm der Heiden Heiland BWV 659, Pre-
lude and Fugue in E minor BWV 548,
Bach; The Nativity, Langleis; Allegro
(Symphony VI), Widor,

Bernard Logacé, Montreal, Quebec — St
Stephen’s Episcopal, Millburn, NJ Nov 12:
Suite on the Second one, Clérambault; Fan-
tasy on Wie schon leudtet, Prelude and
Fugue in G minor, Buxtehude; Partita on
Sei gegrisset, Passacaglio and Fugue in C
minor, Bach.

Philip LaGala, New York, NY — Cathedral
ot St John the Baptist, Paterson, NJ Oct 28:
Prelude and Fugue on BACH, Liszl; Clair
de Lune, Karg-Elert; Pitca Héroique, Franck;
Adogio {Symphony V), Widor; Preiude and
Fugue in D minor BWV 538, Bach; Allegro
vivace and Final (Symphony 1), Vierne.

W Elmer Lancoster, Orange, NJ — 5t
Thomas Church, New York City Nov 29: Son-
ota 1, Mendelsschn; Minuet (Symphony 1V),
Vierne; Choral in A minor, Franck,

Kenneth and Ellen Landis, Harrisburg, PA
— Cothedral of St John the Baptist, Pater-
son, NJ Nov 18: Suite on the First Tone,
Clérambault; Kyrie God the Holy Spirit BWV
674, These are the holy ten commandments
BWV 679, Fugue in Eflat BWV 552, Bach;
Variotions on @ Noel, Dupré; In dulci jubilo,
Langlais; Final (Symphony VI), Vierne.

Nelson Linaburg — Main St United Math-
odist, Suffolk, VA Oct 21: Grand jeu (Suite
1), dv Mage; Fantasy in G, Mun komm der
Heiland, Bach; Prelude and Fugue on a
Theme of Vitlorio, Britten; Voluntary |,
Boyce; Partite sopra la Aria della Folia da
Espagna, Paquini; Master Tallis's Testament,
Howells; God of the Exponding Universe,
Felciano; Chant de paix, Langlais,

Dan S Locklair — First Presbyterian Church,
Binghamton, NY Oct 28: Sonata Ill, Men-
delssohn; Cantabile, Franck; Wir glauben
all BWV 680, Vater vnser BWV 683, Fugue
in Eflot BWV 552, Bach; Concerto in B
minor, Walther; Variations on Leicester,
Locklair; Prelude and Fugue in G minor,
Dupré.

Kathryn Loew — First Presbyterian, Kala-
mazoo, MI Nov 4: Allegro ond Scherzo
{Symphony 1), Vierne; Prelude on Psalm
23/4, Howells; Psalms 120, 131, Zimmer-
mann; Prelude and Fugue in E minar, Bruhns;
Serene Alleluios, Messiaen; Laudes Organi,

Kodoly (assisted by First Presbyterion adult
choir, Thomas Kasdorf, dir).

Stephen long, Worcester, MA — First Con-
gregational, Hinsdale, MA Nov 4: Toccata
ond Fugue in D minor, Fugue in G minor,
Bach; Prelude on Ava Verum, Mozart; Flute
Tune, Arne: Baltle of Trenton, Hewitt; Prel-
vde and Fugue in G, Mendelssohn; Noel,
Mulet; Toccotas for the Vault of Heaven,
Pinkham.

W David Lynch, Raleigh, NC — Duke
Memorial Methodist, Durham, NC Nav 11:
Dialogue sur les grands jeux (Veni Creator),
de Grigny; Portita on O God Thou faithiul
God, Toccata in F BWV 540, Bach; Won-
drous Love, Barber; Fantasy on How Bright-
ly shines the mormning star, Reger,

Frederick A MacArthur — Centrol Congre-
gotional, Providence, Rl Nov 18: Introduc-
tion and Chorole (Sonato in B minor), Rud-
inger; O Sadness, Brohms; Study in B
minor, Schumann; Rhapsodie 111, Saint-Saéns;
Allegro, Pescetti; Come sweet death, Toccata
and Fugue in D minor, Bach; March of the
Gnomes, Stoughton; Adogio, Mancy P Fox-
on; Dreoms, McAmis; Sonata in D minor,
Guilmant.

Norman Mackenzie, Philadelphio, PA —
Red Clay Creek Presbyterian, Wilmington,
DE Mov 16: Prelude and Fugue in G minor,
Buxtehude; When in the hour of utmost
need, If thou but suffer God to guide thee,
Toccoto, Adagio and Fugue in C, Bach; Now
the spring hos come again, Beneath the
cross of Jesus, God rest ye merry genile-
men, Elmore; Choral in A minor, Franck.

Charlofte Key Marrow — Trinity Episcopal,
Pocatello, Idaho Nov 25: Prelude and Fugue
in D BWV 532, Bach; Sonata Ill, Hindemith;
Flute Solo, Arne; Conon in B minor, Schu-
mann; Fontasy in C, Franck; Grands feux
(Suite Bréve), Langlais.

David McVey, Claremont, CA — Cathedral
of 5t John the Evangelist, Spokane, WA Nov
25: Choral in B minor, Franck; An Wasser-
flissen Babylon BWV 653, Prelude and
Fugue in G BWV 541, Boch; The Burning
Bush, Berlinski; Le Banquet Celeste, Massioen;
Deuxieme Fantaisie, Alain; Passocoglia quasi
Toccola on BACH, Sokola.

Edword G Mead — First United Church,
Cincinnati, OH Oct 31: Fantasy on Sine
nomine, Meditalion on Hursley, Scherzo in
G minor, Preludes on Duke Street and Old
124th, Parophrase on Wareham, Toccata on
Ye waoichers and ye holy ones, all by Dr.
Mead,

Hinson Mikell — St Mark's Church, Fronk-
ford, Philadelphia, PA Cct 28: Choconne
in E minor, Buxtehude; Sheep may safely
graze, Prelude and Fugue in E minor BWY
548, Bach; Pi¢ce Héroique, Franck; Com-
munion Sortie {(Pentecost Mass), Messiaen;
Prelude and Fugue on ALAIN, Duruflé,

Allan Moeller — Church of the Holy Spirit,
Loke Forest, IL Oct 21: Prelude and Fugue
in A minor, Bach; We shall all be joyful,
With tender joy, Praise be 1o Ged., From
heaven high, Pepping; The Celestial Ban-
quel, Messiaen; Sonata for Organ, Persich-
etti; Final (Symphony VI), Vierne,

Kathryn Ulvilden Moen, St Paul, MN —
First Lutheran, Brookings, SD Oct 21: Prel-
ude and Fugue in D, Nun ireut euch, Herr
Christ der ein‘ge Gottes Sohn, Bach; Herz-
lich tut mich verlangen, Brahms; Rhosymedre,
Vaughon Williams, Chaconne in G minor, L
Couperin; Toccata per |'Elevatione, Fresco-
baldi; Epilogue, Langlais; Imprompiu, Vierne;
Fantasia Kabeloc

Carlene Neihart — Independence Blvd
Christian Church, Konsas City, MO Nov 4:
Modal Trumpet, Karam; Adagio in G minor,
Giozottlo; lord Jesus Christ be present
now, Come Savior of the Gentiles, Prelude
and Fugue in D, Bach; Improvisation VI,
Saint-Saéns; Imprompty, Vierne; Adagio
{Symphony V), Widor; Fete, Langlais,

Robert Noehren, Ann Arbor, Ml — Eben-
ezer Lutheran, Chicago, (L Oc 28: A
mighty fortress, Hanff; Fontasy on How
lovely shines the morning star, Buxtehude;
To shepherds as they watched, In duki jubi-
lo, The blessed Christ is risen today, | call
to Thee, Toccata in F, Bach; Improvisation
Yil, Saint-Saéns; Cortege et Litanie, Dupré;
Scherzo opus B0, Reger; Hormonies du Soir,
Karg-Elert; Fantasia and Fugue on BACH,
Liszt,
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Dwight Oarr, Aurora, NY — Trinity Col-
lege, Hartford, CT Nov 16: Kyrie Gatt heili-
ger Gelst, Wenn wir in hbchsten Nothen
seln, Boch; Concerto del Sigr Meack, Waolther;
wvocation (Sonota |1), Reger: Fantasy and
Fugue on Ad nos, Liszt.

Frank K Owen — 5t Paul's Cathedral, Los
Angeles Nov 2: Prelude ond Fugue in E
minor, Bruhny; Adogio (Gothic Sonatol, Dig-
gle; A Fontosy opus 39, Darke; lLegende,
Vierne; Fugue in B-flat BWV 552, Bach.

Karel Pgukert, Evanston, Il — Trinity
Church, Tulsa, OK Oct 31: Fantasy and
Fugue In G minor, Wo soll ich fliehen hin,
Kommst du nun, Bach; Volumina, Ligeti;
Prelude and Fugue in B, Dupré; Prelude and
Fugue on BACH, Lliszt; Second Fonlasy,
Alain; Finole, Eben.

Richard M Peek, Charlotte, NC — First
Mathodist, Hendersonvills, NC MNov 4: Prel-
ude ond Fugue in C BWV 547, Boch; Pas-
torale, Zipoli; Veni Creator, da Grigny;
Pastorole, Franck; Pentecost Sunday, Felei-
ono; Partita on St Paul, Peek; Dessain Eter-
nals, Diev pormi nous, Messioen. Assisted
by men of Covenaont Choir {Chorlotts) in
the de Grigny and Felciano works,

Elsworth Psterson, Georgetown, TX —
Memorial United Methodist, Austin, TX Dec
9: Sonala in D minor opus 42, Guilmant;
Noel X, d*Aquin; Prelude, Fugve and Varia-
tion, Franck; Adeste fidelis, lves: Pastorale
on a Christmas Plainsong, Thomson; SHent
Night, Barber; Fantasy on Wie schén leuch-
tet der Morgenstern, Buxiehude; Es ist ein
Ros, Brahms; Fugue in E-flat, Bach.

Ruth Plummer — S5t Poul's Cathedrol, Los
Angeles, CA Nov 1&: Canzona, A Gabrieli;
Fontasia in F, Mozart; Carillon, Sowerby;
Now thank we all our God, Boch-Fox.

Whitney Reader, New Orleons, LA —
Rice U, Houston, TX Jon &: Prefude and
fugue in F-sharp minor, Buxtehude; Allein
Gott in der HBh, BShm; Portita on Jesu
meine Freude, Walther; Fugue in G minor,
6 Schilbbler Chorales, Prelude ond Fugue
in G BWV 541, Bach,

Diane Rider — 5t Paul's Cathedral, Syra-
cuse, NY MNov 20: Elegy-JFK, Williamson;
Jesus is Nailed to the Cross, Dupré; Dorlan
Chorale, Alain; Meditations V and VI, Mes.
siaen,

Lawrence Robinson, Richmond, YA — St
Paul Lutheran, Flint, MI Nov 11: Portite
sopra la Aria dello Folia do Espagna, Pos-
quini; Toccata In A, A Scarlattl; Allsin Gott
in der H&h, Prelude ond Fugue in D, Bach;
Rondo for the Flute Stop, Rinck; Siciliano
opus 47, Reger; Wie schBn leuchtet der
Morgenstern, Karg-Elert; Toccota, Nancy
Faxon; Where cross the crowded ways of
life, Shockleford; Carnival, Crandall,

John Rose, MNewark, NJ — First United
Methodist, Peoria, IL Nov 11: Sketch in F
minor, Schumann; Cantobile, Franck; Cor-
tége et Litanls, Dupré; Little Carols of the
Saints, Williomson; Flute Tune, Arne; Caril-
lon-Sortie, Mulet; Toccota and Fugue In D
minar BWV 585, Bach; Chant de poix, Lang-
lais; Final (Symphony lII), Vierne.

Steven Rosenberry, Hudsen, NY — All
Saints Cathedral, Albany, NY Dec 16: Noel
X, d'Aquin; Sonata on the 94th Psalm,
Revbke,

Rick A Ross, Dallas, TX — First Lutheron,
Galvaston, TX Nov 9: Prelude and Fugue in
E mincr, Bruhns; Trio Sonala V BWV 529,
Prelude aond Fugue In C BWV 547, Bach; Es
Ist ein Ros, Schmilcke dich, Brahms; Sicilienne
[Svite opus 5), Duruflé; Fontosy opus 52/2,
Reger,

Roger W Roszell, Chicago, IL — First
Church of Christ, Scientist, Adrian, Ml Nov
25 Introitus, Trio ond Toccota on Psalm 105,
Zwart; Voluniary on Old 100th, Purcell; Nun
danket alle Gott, Fugue in D minor, Lord
to Thee my heart | proffer, Boch; How
beautiful vpon the mountoins, Harker; O
come let us sing, Lekberg (assisted by Betty
Woodward Smith); Duet for Organ, Finale,
Wasley (assisted by Paul R Dickinson); Guid-
ance, Jewall, Fantasy on Gloaming, Thatch-
er; Fanfare on Azmon, Meditation on the
Crusader's Hymn, Goode; Concert Piece on
Forest Green, Diggle.

JANUARY 1974

Robert Rowbos — United Preshytarion
Church, Cortland, NY Oct 21: Fantasy in G
BWV 572. Fugue in G BWV 577, Fantosia
and Fugue in G minor BWV 542, Bach; Epi-
logue, Langlais; Toccata, Villancico y Fuga,
Ginastara: Somata Ul in A, Mendslssohn.

Geolfrey H Smith, Princeten, NJ — All
Saints Cothedral, Albony, NY Dec 30: Prel-
ude and Fugue in E minor, Bruhns; Fanfare,
Whyton; Passacaglic and Fugue in € minor
BWY 582, 2 settings In dulci jubilo, Boch.

Preston H Smith Jr — First United Pres-
byterian, Amagcnsett, NY Nov 4: Grand
Chosur, DuBois; Alre in G, Erbarm dich
mein, Prelude in G, Bach; Christ Jesus who
maketh us glad, Dupré; Communion, Purvis;
Amazing Grace, Martin; Milodi, Sowerby;
Now thank we all our God, Karg-Elert,

Richard Birney Smith — 5t Jomes' Church,
Dundas, Ontorie Nov 11: Allegro (Symphany
V), Teccota (Symphony V), Wider; Volun-
tary Il in D minor, Walond; Variations on
Christus der ist mein Leben, Pachelbel; Toc-
cata in D minor, Allein Gott in der H&h,
Boch; Offertoire [(Parish Mass), Couperin;
Rhosymedre, Voughan Willioms.

Froderick Swann, New Yerk, MY — First
Congregational, Stamford, CT Ot 28: Maes-
toso In C-sharp minor, Vierne; Concerto in
F, Handel; Toccata opus 59/5, Reger; Choral
in 8 minor, Franck; Abide O dearest Jesus,
Karg-Elert; Possocoglia ond Fugue In C
minor, Bach; Postlude for Compline, Alain;
The Entry of Jesus into Jerusalem, Langlais.

Robert Tripplett — St John Amarican
Lutheran, Cedar Falls, 1A Nov 18; Prelude
and Fugue in E minor, Bruhns; Herzlich tut
mich verlongen, Brahms; Fantasy in F minor
KV 608, Mozart: Lobe den Herran, Ahrens;
Andante sostenuto (Gathic Symphony), Wi-
dor; Arabesque sur les flutes, Langlais; The
World Awaiting the Savior, Dupré.

Gearge E Tutwiler, Pitisburgh, PA -
Bokerstown United Mathodist, PA Nov 18:
Rigoudon, Campro; Elevation, Couperin;
Fugue in G minor, When Thou art near,
Bach; Agincourt Hymn, Dunstable; Flute
Solo, Arne; Air and Gavotte, Wesley; If
thou but suffer God 1o guide thes, Rinck;
Rhosymedre, Vaughan Williams; Adogio,
Nyquist; Thoral in A minor, Franck,

Richard Unfried — Biola College, La M-
roda, CA Oct 26: Ach bleib bei uns, Jesu
Seelenbrauvtigam, Jesy meine Frevde, Karg-
Elert; Fantasio and Fugue in G minor, Bach;
Songtina No 28, Rayner Brown.

Kent Yander Band — St Poul’s Cothedral,
BoHalo, NY Nov 1&: Fantaisle in A, Canta-
bile, Pidce Héroique, Franck.

Benjamin Yan Wys — Bethesda Episcopal,
Soratoga Springs, NY Nov 4: litanles, Vari-
ations on ¢ Theme of Jannequin, Aloin; Trio
Sonota, Shocklsford; Prelude and Fugue In
E-flot, Bach; Ballo della Battoglia, Storaoce;
Pastorale, Pasquini; Tiento de quarto tono a
modo concién, Arouxe; Prefude ond Fugue
on O Trauvrigkeit, Brohms; Prelude and
Fugue on ALAIN, Duruflé,

D Barry Waterlow — First Baptist, Leth-
bridge, Alberta MNov 23: Cortege Acade-
mique, MacMillen; Two Chorole Preludes,
Archer; Three Pieces from Cohena’s Homage,
Cabana; Prelude for Barey Waterlow, Daw-
son; Toccala and Fugue BWV 585, Bach.

Franklin Watkins, Pittsburgh, PA — Trinity
Cathedral, Pittsburgh Cct 31: Prelude, Fugue
and Chaconne, Pochelbel; Concerio in F,
Albinoni; My heart is filled with longing,
Brahms; The Fading Flowers {Western Penn-
sylvonia  Swite), lahmer; Preamble for o

Solemn Oeccasion, Coplond.

Morianne Webb, Corbondale, IL — West-
minster Presbyterlan, Doyton, OH Mov 4:
Fantasy in F minor KV 608, Mazart; Tierce
en taille, dv Moge; Prelude and Fugue in
D BWV 532, Bach; The Burning Bush, Ber-
linski; Sketch in D-flot, Schumann; Sonata
I, Mendelsschn.

Gillion Weir — Cathedral of the Incarng-
tion, Garden City, NY Nov 11: Suite in A
minor, Dandrieu; Allein Gott in der Hah,
Nun komm der Heiden Heiland, Toccata and
Fugue in D minor, Boch; Tanz-Toccata, Hail-
ler; Naiades, Vierne; Pidce Hérolque, Franck;
Les Bergers, Dieu parmi nous, Messicen,

) Clifford Welsh, Newark, NJ — Cathe-
dral of 51 Jobn the Boptist, Poterson, NJ
Nov 25: Now thank we all our Ged, Karg-
Elert; Echo, Scheidt; Concerto del Sigr Meck,
Walther; The Wolk to Jerusalem (Cantata
22), Bach; Prelude ond Fugue in G minor,
Buxtehude; |ntermezzo, Bc#limann; Carillon,
Delamarter; Toccata in A, Sowerby.

Williom Witherup, Meadville, PA — Stone
United Mathodist, Meadville Nov 25: Trum.
pet Tune in C, Purcell; We all believe in
one God, Come Savior of the Heathen,
Bach; Swiss Moel, d'Aquin; Three Musical
Clocks, Haydn; Weihnachten, Reger; Vari-
ants an laude Anima, Witherup; Playing
Footsle, Young; Greensleaves, Purvis; Pas.
torale and Aviary, Improvisation on God

Rest You Merry, Roberts; Aria and Fanfare,
Vidal,

H Ross Wood, Dallas, TX — First Matho-
dist, Tulsa, OK Mov & Praluds and Fugue
in E, Libeck; Allsin Gott in dar Hsh BWV
662, 664, Bach; Allegro (Symphony VI), Wi-
dor; Deuxiéme Fontaisle, Alain; Drop Drop
slow tears, Persichetti; Prelude and Danes
Fugue, Litaize.

Charles Woodword — First Presbyterian
Wilmington, NC Mov 25. Concerto in B rnI:
nor, Meck, Walther: O whither shall | fles,
Lord Jesus Christ with us obide, Preluds
ond Fugue in C BWV 531, Bach; Rovlads,
Bingham; Sonota I, Hindemith; Comes Au.
tumn Time, Sowerby.

Lynn  Zeigler, Genevo, Switrerdond —
Eglise Francaize, Bern, Switzerland Nov 13
Variotions on Unter der Linden, Sweelinck;
Ciacona in F minor, Pachelbel; Prelude and
Fugue in A minor BWV 543, Trio Sonotg
Il in D minor, Bach; Les Acclomations, Nun
komm der Heiden Heilond, Komm Gott
Schépfer, Erschiensn ist der herrliche Tag,
Rogg: Fantasy ond Fugue in D minar opus
135k, Reger.

Joy Harold Zoller — Church of Qur Sav-
iour, Milford, NH Nov 4: Prelude and Fugue
in A minor, Kommst du nun, Christ unsar
Herr 2um Jordan kam, Bach; Suite du
Deouxiéme Ton, Cléramboult; Fugus in C
opus 36/3, Dupré; Toctatas for the Voult
of Heaven, Pinkham; Vom Himmel hoch,
Zoller; | make my soul from all the Eis.
ments of the Earth, Felciano; Prelude gnd
Fugue in D, Bach,
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1973 IN

ARTICLES

Clawson, Donald E. Cesar Franck
Celebration in Paris, France. (Review)
Jan/9. Recital Reviews from Paris.
Apr/3

Clutton, Cecil. Mander Rebuild of
Historic St. Paul's Cathedral, London,
Announced. Apr/18

Davis, Mernill N III, ‘73 Conference
on Worship, Minneapolis, Minnesota—
A Review. Aug/i0

Fuller, David. Historical Purism in
Organ Design — A Guest Editorial.
Jan/2. Playing the Organ in France.
Feb/6

Garrett, Lee R. Book Review of
“Perjormance Practice. A Bibliography.”
May/10

Gudger, William D, Handel's Organ
Concertos: A Guide to Performance
Based on Primary Sources. Oct/3

Guenther, Eileen Morris. Composers
of French Noel Variations in the 17th
and 18th Centuries. Part 1, Dec/l

Hantz, Edwin. An Introduction to the
Organ  Music of William Albright.
May/1

Harmon, Thomas. Performance and
the “Affekteniehre” in Bacl’s “Orgel-
biichlein” — Part [Il, Passion and
Easter Ghorale Preludes. Apr/4

Huijstee, Th. van. How Time Was
Notated in Early Keyboard Music. Con-
clusion, Jan/12

Jenkins, Larry: Schillz Tercentenary
Concert, London, England. (Review)
Jan/9. Hamburg's St. Jakobi Kantorei
in London. {Review) Jan/16. An Inter-
view with David Willcocks. Apr/l. Re-
cital Reviews [rom London. Apr/3. B
Minor Mass in London. (Review)
Jun/13 ]

Johns, Donald. Some Recent Techni-
ques in Contemfiorary German Liturgi-
cal Organ Music. Feb/4

Kasling, Kim. Harpsichord Lessons
jor the Beginner — a la Isolde Ahl-
grimm. Mar/10

Kehl, Roy. The Syracuse AGO Re-
gional Convention — A Report. Aug/8

Kratzenstein, Klaus. Book Review of
Arnold's “Organ Literature.” Dec/10

Krawzenstein, Marilou, A Survey of
Organ Literature & Editions. Germany
and Austria 1750-1900, Jan/4. France
1531-1800, Part I, Jun/4; Part II, Jul/4.
France Since 1800, Nov/3

Lagacé, Bernard. Some Remarks to
Dr. Edmund Shay on Articulation,
Inegalite, and the Choate Organ and
Harpsichord Seminars. Nov/12

Lamberton, Dodd. Seventy-two Hours
in Minneapolis — A4 Report. Dec/10

Lewis, Jim. James E. Treat and the
Organs for the Searles Estate. Feb/l.
Hilbourne Roosevelt and the SL
Thomas Church Organ. Feb/19

Litton, James. Seventh International
Organ Festival, St. Albans, England —
A iepon. Sep/1

Lora, Doris. Harald Vogel in Toledo.
(Recital Review) Jun/12

Marcase, Donald E. Adriano Ban-
chieri’s “L'Organo Suonarino.” Part 1,
Jul/6. Part 11, Aug/4. Part 111, Oct/6G

McKinnon, James. Book Review of
“The Roman Organ of Aquincum.”
Oct/12

Miller, Max. Christmmas Program at
Harvard. (Review) Mar/12

Owen, Barbara. Recital Review of
Douglas Butler. May/14

Palmer, Larry. Ralph Kirkpatrick,
Harpsichordist. May/7. Travels and
Travails: Some Recent Harpsichord

Recordings, Jun/6. Harpsichord Reper-
loire in the 20th Century: The Busoni
Sonatina. Sep/10. The Pedal Harpsi-
chord. Dec/8

Pisk, Paul. Max Reger — dn Apprec-
iation. May/14

Prince, Philip. Reger and the Organ.
Mar/1

Schuneman, Robert. Max Reger,
1873-1916. (Editorial) Mar/2. The Or-
gan as Structure and Architecture.
(Editorial) Jun/2. Schola Workshop in
New York. (Review) Jun/l0. To Flor
Peeters — A 70th Birthday Tribute.
July2. Tom Robin Harris in Chicago.
(Recital Review) Jul/12. Martha Folts
in Chicago. (Recital Review) Jul/13.
Organ Historical Society 18th Annual
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Convention — A Repart. Aug/l. The
Rheinberger Organ Concertos. (Record
Review) Nov/2. Using the Compuoser.
(Editorial) Dec/2

Shackleford, Rudy. Fincent Persi-
chetti's  Hymn and Chorale Prelude
“Drof, Dropp Slow Tears” — An Analy-
sis. Sep/3

Shay, Edmund. The Choate Organ
and Harpsichord Seminars — 4 Review.
Sep/22. Some Remarks to Mr. Rernard
Lagacé — A Reply. Dec/14

Simmons, Morgan. The Alidwest AGO

Regional Convention — A Review.
Aug/10

Smith, Rollin. Cesar Franck: The
Organist. Feb/9. foseph Jongen: A

Brief Remembrance. Dec/3

Wilson, Roger B. Collecting for Re-
cording the Organ Works of Mendels-
soln — A Personal Odyssey. Jun/3

Wolfram, Victor. The Registration of
Bareque Music at the Harpsichord.
Aug/6

Drake  Universily
Music Facility. Mar/14

The Schola Symposium on *Com poser
and Congregation in the 20th Century
— A Report. Dec/3

5th  Annual “Musica in  Chiesa
Series — A Composite Report from
Florence, Italy. Jan/2

Dedicates New

OBITUARIES

Anderson, Edwin D, May/9
Baromeo, Chase. Sep/16
Beckwith, Leon P, Apr/10
Bonnet, Mme. joseph. Jan/15
Breitmayer, Douglas R. Oct/21
Bunge, the Rev. Gerhard R. Apr/i0
Buszin, Walter Edwin. Scp/16
Carpenter, Lilian., Apr/10
Clippinger, Robert §. Feb/21
Cook, Elza. Nov/9

Hammond, Laurens. Nov/9
Hodges, Max E. Jun/Il
Huybrechts, Louis H. Apr/10
KRertesz, Istvan, jun/il

Koch, Myra. Apr/10

Lockenour, Georgia E. Nov/9
MacMillan, Sir Ernest. Sep/16
Malipiero, Gian Francesco. Dec/12
Matthews, H. Alexander. jun/11
Maybee, George N. Oct/21
Meyer, Charles T. Oct/21
Murtagh, Louis. May/9

Rank, Robert R. Oct/21
Roberts, Kenneth W. Apr/10
Roesner, Hedwig. Oct/21
Schantz, Victor A. Jul/8
Schmidt-Isserstedt, Hans. Sep/16
Smith, Laurance Morton. Nov/9
Sumper, William Leslie. Dec/12
Taylor, Howard R. May/9
Thomas, Ruth. Nov/9

Titus, Parvin. May/9

Wenuzell, the Rev. Michael. Sep/16
Willis, Henry Vincent. Sep/16
Zchner, Mabel. May/9

APPOINTMENTS

Allen, Larry: South Congregational
Church, Middletown, CT Nov/15

Badura-Skoda, Paul: artist in resi-
dence, Catholic U of America Mar/19

Barnard, G. Dene: First Congrega-
tional, Columbus, OH Sep/8

Bartle, Barton: Westminster Choir
College Dec/18

Berlinski, Herman: visiting professor,
Catholic U of America Jan/10

Bish, Diane: U of Miami, FL jau/10

Bolcolm, William: U of Michigan
School of Music Oct/10

Bonte, Charles C: Shattuck
Mecthodist, Qakland, CA May/2

Brailove, Susan: manager, music dept,
Oxford U Press May/2

Britton, David: California State U
Oct/10

Brown, David B: Calvary United
Church of Christ, Reading, PA Apr/8

Bruck, Gene: Oxford U Press Nov/15

Carlson, John E: visiting lecturer, U
of Michigan Dec/18

Clark, Stephen 'I': assistant, Granville
Baptist, Granville, NY Apr/11

Coggin, Eileen: Orinda Community
Church, Orinda, CA Mar/11

Cushing, Carol: Schulmerich Carillons
Inc Jun/7

Ave

Damp, George E: Carlcton College,
Northfield, MN Aug/I5

Delcamp, Robert: interim instructor,
Buena Vista College Dec/18

De  Magnee, Roger: guest clinician
Cratin Choir School Camp Apr/G

De Turk, William: assistant carillo-
neur, U of Michigan Oct/10

Dodd, Mary Aun: Colgate U Aug/15

Farmer, Susan E: chapel organist,
Princeton U Dec/18 i

Farr, David: Al Saimts Episcopal,
Pasadena, CA Jan/10

Faulkner, Quentin: assistant, Cathed-
val of 5t John the Divine, New York
City Jan/10

Forde, Joan: Westminsier Choir Col-
lege Dec/18

Freeman, Robert: director,
School of Music Apr/1l

Giles, Rodney A: First Baptist, han-
sas City, MO Nov/15

Goldman, Richard Franko: member
of Elizabeth Sprague Coolidge Founda-
tion Feb/10

Gorrell, Lorraine: Winthrop College,
Raock Hill, SC Oct/10

Green, Douglas:  United  Methodist
Church, New London, CT Nov/15

Groom, Lester H: Church of the
Ascension, Seattle, WA Aug/15

Eastman

Hammaon, James J: Maller sales
representative Feh/I10
Hardies, Mano: Central United

Methodist, Lansing, MI Apr/I11

Harris, Roy: composer in residence,
California State U Nov/13

Higbe, James: St Matthew's Cathed-
1al, Dallas, TX Mauar/19

Hokans, Henry: Casavant sales re-
presentative Jun/7

Humer, August: Bruckner Consenva-
tory, Linz, Austria Dec/18

Iscle, David Clark: Notre Dame U
Oct/10

Jones, Joyce: chairman, organ dept,
Baylor U Feb/10

Kelley, Kemnneth  B:  Westminster
Church, Detroit, MI Mar/19

Knicter, Gerard: board of directors,
‘Theodore Presser Co Feb/10

LaMirande, Arthur G: Holy Name
of Jesus Church, New York City Nov/15

Locklair, Dan: First Presbhyterian,
Binghamton, NY Oct/10

May, Judy: Westminster Choir Col-
lege, Princeton, NJ Dec/18

McLean, Hugh: dean, music faculty,
U of Western Ontario Mar/18

McKersie, Stephen &  Elizabeth;
Second Presbyterian, 5t Louis, MO
Jan/10

Markham, Henson: Editions Salabert,
New York City Jan/10

Mason, Daniel W: St George's Epis-
copal, Hempstead, NY Jan/16

Near, Gerald: Zumbro Lutheran,
Rochester, MN Aug/l5

Novak, Frank A: Holy Trinity
Lutheran, Buffalo, NY Mar/19

Olson, Gordon W: music dept direc-
tor, Augsburg Publishing House Feb/10

Ostlund, Arnold Jr: Plymouth Church
of the Pilgrims, Brooklyn, NY Feb/10

Owens, Jessie Ann: chapel organist,
Princeton U Dec/18

Palmer, Robert M: Given Founda-
tion professor, Cornell U Aug/15

Paukert, Karel: curater of musical
arts, Cleveland Museum Jun/7

Pratit, Daniel: Westminster Choir
College Dec/18

Pro, George H: Coe College Jun/7

Reder, Philip: guest clinician, Cratin
Choir School Camp May/16

Renz, Donald E: Trinity Lutheran,
Ann Arbor, M1 Jan/10

Revzen, Joel: St Louis Institute of
Music Jun/7

Reyes, James E: Huegenot Memorial
Presbyterian, Peltham, NY Nov/15

Romeri, John A: Church of the
Assumption, Pittsburgh, PA Dec/18

Rotzch, Hans-Joachim: Thomaskan-
tor, Leipzig, East Germany Jan/10

Rowley, Gordon S: U of Victoria,
BC Aug/ls

Rowley, Naomi: Victoria Conserva-
tory, Victoria, BC Aug/15

Ruckert, Roger G: chapel organist,
Irinceton U Dec/18

Schuliz, James:
Princeton U Dec/18

Seid, Sue Henderson:
U Oct/10

Shrock, Dennis:
College Dec/18

Smith, Greg R:
Princeton U Dec/18

Smith, Larry A: assistant, Cathedral
of the Sacred Heart, Newark, NJ Oct/10

chapel organist,
Notre Dame
Westminster Choir

chapel organist,

Thompson, Suzan: Westminster Choir
College Dec/18

Veregge, Thomas: First Community
Church, Columbus, OH May/2

Walker, David: General Theological
Seminary Aug/15

Ward, John Owen: director serious
music, Boosey & Hawkes Inc Feb/10

Watson, Karl: First United Methodist,
Pompano Beach, FL. Apr/11

Webb, Charles H: dean, Indiana U
School of Music Apr/il

Wehmeter, Romald F:
representative Feh/10

Whitney, Stephen K: assistant, Cath-
cdral of the Sacred Heart, Newark, NJ
Jan/6

Williams, Kemneth E:  Princeton

Theological Seminary Jan/10

Wittal, Ralph IH: St Paul’s Within
the Wall, Romne, Italy Mar/19

Wood, Dale: director of music,
Cathedral School for Boys, San Fran
cisco, CA May/2

Maoller sales

PEOPLE

Adams, Gwen: wins Lawrvence-Bald-
win AGO contest, Jun/9

Alain, Marie-Claire: pgives master-
class, recital in Japan, Feb/10; master-
class at North Texas Stare U, Oct/2

Albrecht, Timothy, E: receives Pi
Kappa Lambda award, jul/3

Albright, William: honored at U of
Michigan, Dec/7

Altman, Ludwig: completes 35 vears
at San Francisco Temple, Feby/10

Anderson, Alexander: tours United
Kingdom, Jan/10

Basch, Peter J: resigns as AGO mag-
azine editor, May/3

Benbow, Charles: invited to Poland,
Mar/19

Rillings, Edna Scotten: completes 50
sears at Kansas City Cathedral, Feb/13

Roulez, Pierre: work uses new instru-
ment, Feb/10

Bovet, Guy: masterclasses in Switzer-
land, May/15

Butler, Douglas: awarded DMA de-
gree, Oct/15

Clarke, Robert R: retires from Fort
Worth, TX church, Sep/I8

Co, Margaret: wins CCWO contest
Jul/3

Corzing, Michael L: wins Fort Wayne
competition, May/8

Cox, Walden B: honored by Millville,
N]J church, jun/9

Crozier, Catherine: to be judge and
recitalist at 5t. Albans Festival, Jun/Il

Cuyler, Louise: honored at U of
Michigan, Dec/7

Dame, Donald: wins Worchester, MA
competition, Jul/16

Einecke, Harold: honored at Spokane
Cathedral, May/15

Englehardt, Mark: wins Los Angeles
competition, Nov/1

Ferris, William: receives composition
grant, May/2

Finney, Ross Lee: retires from U of
Michigan, May/15

Gary, Roberta: joins Artist Recitals
management, Dec/6

German, Merrill: honored at Em-
manuel Church, Baltimore, May/18

Geiringer, Karl: lectures at Concordia

Teachers College, River Forest, IL
Dec/7
Getz, Evan: retires from Lewis &

Hithcock, Aug/12
Goemanne, Noel: conducts workshop
in MO, Aug/16

Graham, Dale: receives Moramus
Award, Jan/1
CGuenther, Eilecen M: wins Fort

Lauderdale competition, May/8

Haller, William: invited to Finland,
Sep/2

Harbach-George, Barbara: joins Arts
Image management, Dec/7

Heiller, Anton: gives recital, master-
tlass in Japan, Feb/10

Helton, Willie Mae Lediord: retires
from Clemson, SC church, Sep/25

Hewitt, Walter N: rctires from Win-
ter Park, FL church, Nov/14

Hilse, Walter: joins Arts Image man-
agement, Dec/19

Hoffimann, Herbert Manfred: makes
4th US tour, Oct/2

Humer, August:
management, Apr/6

Is6lfsson, PAll: celebrates 80th birth-
day, Oct/15

Kennell, Richard:
music contest, Sep/2

joins Arts Image

wins electronic
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Knight, Gerald: to visit US in 1974,
Nov/]

Ladd, R Hudson: receives Prix d’Ex-
cellence in cariilon, Mar/19

LaGala, Philip: wins Keyboard Arts
award, Jun/9

LaMontaine, John: commissioned 1o
wrile new piece, Aug/13

Landis, kenneth & Ellen: join Arts
Image management, May/16

Levy, Marvin David: commissioned
to write oratorio, Jun/8

Iewis, Robert Hall: receives Hinrich-
s award, May/19

Lipinsky, Frederick: receives patent,
Jung12

McCarthy, John: wins Wichita AGO
competition, Jun/9

Mermeau, André: makes 20 Russian
tour, May/19

Messiaen, Oliver: to appear in lowa,
Oct/l

Moeser, James: joins Murtagh man-
agement, May/3

Monday, Frances: wins Southern Re-
gional AGO contest, Aug/ll

Moon, James: wins River Valley AGO
competition, Jun/9

Morgan, Rick: wins Ottumwa, lA
ontest, Jun/9
Moultis, Patrick ]: retires  from

Rumingham, AL church, Jun/12

Murtray, Michael: tours Mexico and
South America, Feb/10; joins Torrence/
Perrotta management, Nov/11

Nolte, Ewald \: receives Moramus
Award, Jan/l

Norland, Barbara: reccives Fulbright
exiension, May/8

Penney, € Leonard:
loronto church, Apr/6

Picrre, Odile: joins Arts Image man-
agement, Feb/11

Pinkham, Daniel: featured at
IYame Festival, May/7

Pizarro, David: tours Poland, Apr/8

Planyavsky, Peter: makes world con-
cere tour, Jan/G

Prichard, Robert: tours Europe, May-
149

Radulescu,
works, Aug/12

Ritcltie, | Marcus: joins Aris Image
nuinagemaeit, Sep/18

Rogg, Lionel: gives masterclasses in
Switzerland, May/15

Roth, Danicl: 10 make first US wuor,

retires  from

Notre

Michael: premieres own

Sup/8

Rose, John: 1o play in British abbeys,
Jan/13

Ross, Rick: wins Mader competition,
Nov/1

Riibsais, Wollgang: wins  Chartres
competition, Nov/1

Sadowski, Kevin: wins Youngstown

AGO contest, Jun/9
Saorgin, René: to make first US tour,
Dee/7

Scogpin, Robert: elected  president,
Fellowship  of  Methodist  Musicians,
Feby12

Self, William: loses all in fire, Jul/l;
honored by $t Thomas Church, New
York City, Oc/l5

Sells, Junia: retives from Coral Gables,
kL church, Jun/8

Sluys, Jozel: makes first US tour,
Apr/6

Smith, Robert: joins
nanagement, Oct/15

Smith, Rollin: to give series at Frick
Collection, New York City, Apr/6

Steed, Graham: to tour Australia and
New Zealand, Jul/10

Swartz, Samuel J: jomms Arts Image
management, Nov/11

Taylor, Eleanor:
College, Jul/3

Arts  Image

retives from Coe

I'hybo, Lief: gives symposium in
Cambridge, MA, Jan/I
Tickton, Jason H: completes 40

years at Detroit Temple, May/18
Tusler, Robert L: named head of
Mader Archives, Nov/l
Weir, Gillian: has busy ycar, Aupg/l4
White, Michael: has new piece pre-
miered, Jun/%

Whited, Donna: wins SAI contest,

Willimms, John: spends month  in
Scottand, Apr/6
Wood, H Ross: wins Southwestern

Regional AGO contest, Aug/11

Woodward, Henry and Enid: retire
from Carleion College, Apr/13

Wyton, Alec: festival conductor in
Arizona, Jun/9

Zeigler, Lynn: wins Swiss competi-
tion, Apr/6

STOPLISTS

Abbett & Sicker
Culver-Palms United Methodist, Cul-
ver City, CA 20 Jul/lo

Allen

First United Methodist, Rock Island,
IL. 3M Sep/23

Georgetown U, Washington, DC 3M
Seps23

Andover

Church of Our Saviour, Middle-
borough, MA 2M Rebuild Nov/l
Austin

Highland Park United Methodist,
Dallas, TX 4M Jan/}

Buncombe St United Mcthodist,

Greenville, SC 2M Feby10

Stecle St United Methodist, Sanford,
NC 3M Feby19

East Liberty Presbyterian
Pittsburgh, PA 3M Apr/8

United Church of Christ, Glenside,
PA 2M Aug/ld

Clrist Episcopal, Stratford, CT 2M
Sep/7

First Presbyterian, Montgomery, AL
M Sep/7

Central United Methodist, Mout Airy,
NC 2M Sep/21

S5t Mary's Episcopal, Tuxcedo Park,
NY 3M Seps/25

First United
2M OQa/17

Main St Baptist, Christiansburg, VA
2M Nov/l4

Chapel,

Methodist, Salem, OH

Balcolm B Vaughan
Evangelical Covenant Church, Hins-
dale, IL 2M Jansi7

Becker
Peace Christian Reformed, South Hol-
land, IL 2M Aug/l4

Beckerath
Sydney U,
Julzl
Pomona College, Claremont, CA 3M
Oct/17

Sydney, Australia  3M

Berghaus

United Church of Christ, O’Fallon,
1L 2M Dec/7

Earl Miller residence, Rockport, MA
1M Positive Dec/9

Betts
David Hewlett residence, Richmend,
NH 2M Sep/20

Bosch
Calvary Lutheran Chapel, Madison,
WI 2M Feb/17

Brombaugh
Ashland Ave Baptist, Toledo, GH 2M
Juu/i

Cannarsa

First Baptist, Jeanette, PA 2M Re-
build Feb/18

St Luke's Lutheran, Roaring Spring,
PA 2M Jun/8

Grace United Church of Christ, Jean-
ctte, PA 2M Oct/19

Casavant

First Presbyterian, Lake Forest, IL
SM May/I8

University Bapuist, Coral Gables, FL
M Jul/12

Delaware

Zion Lutheran,
Jun/B

First Congregational, Ansonia, CT 3M
Sep/24

Galesville, WI 2M

Dembinsky
St John's College, Winfield, KS IM
May/19

Flentrop

1740 Dutch cabinct organ restored,
Bethel College, North Newton, KS IM
Jans17

Virginia Intermomt College, BRristol,
VA 2M Apr/6

Freiburger
First Lutheran,
JulsB

Galveston, TX 3M

Greenwood

First United Presbyterian, Charloue,
NC 2M Feb/12

First Pieshyterian, Sanford, NC 2M
Feb/18

Red Oak Baptist, Red Oak, NG 2M
Apr/8

Government S5t United Methodist,
Mobile, AL 2M Rebuild Jul/Il

Hammarberg
Church of Isele, Sweden 3M Apr/8

Harrison & Harrison
Church of the Holy Spirit, Lake For-
est, IL 3M Decy6

Hendrickson

Mt Calvary Lutheran, Richfield, MN
2M Juny8

Walker Mcthodist Home, Minneapo-
lis, MN 2M Sep/7

Merrill Davis
MN 3M Sep/24

residence, Raochester,

Heltkamp
Bradley Hills Presbyterian, Bethesda,
MD 3M Apr/6

Janke
United Methodist Church, Berea, OH
3M Sep/20

Kney

United Church of Christ, Ames, [A
2M Feb/16

St John's Episcopal, Mt Pleasant, MI
2M Jun/11

Lewis & Hitchcock
Battery Park Christian,
VA 2M Aug/16

Richmond,

Mander
St Paul’s Cathedral, London, England
5M Rebuild Apr/18

Miller
First Southern Baptist, Del Gity, OK
2M Feb/16

Maéller

Metropolitan  United Methodist, De-
troit, MI 9 Divisions Jul/1

Bethel United Methodist, Spartans-
burg SC, 3M Aug/l4

Grace Episcopal, Port Huron, MI 3M
Rebuild Dec/1B

Muench
Church of the Blessed Sacrament,
Hollywood, CA 2M Jul/10

Noack

Episcopal Order of 5t Annc, Lincoln,
MA IM Aug/l4

Rhode Island College, Providence, RI1
2M Sep/20

First United Methodist, Decatur, IL
2M Dec/13

Providence
St Patrick's Church, Montreal, Canada
M Rebuild May/16

Reuter

First Baptist, Frankfort, RY 3M Sep/7

Trinity Episcopal, Escondido, CA 2M
Sep/25

Brentwood United Methodist, Nash-
ville, TN 2M Oct/17

First Baptist, Somerset, KY 2M Dec/6

Rieger

Episcopal Church of the Redeemer,
Baltimore, MD 2M May/19

First Presbyterian, Lake Wales, FL
2M Dec/9

Roderer
First Congregational, Colorade
Springs, CO 3M Rebuild Nov/l

Rushworth & Dreaper
Mold Parish Church, Flintshire,
Wales, England 2M Apr/19

Ruffacti

Garden Crove Community Church,
Garden Grove, CA 5M Feb/I1

Baylor U, Waco, TX 3M 3 1M Dec/6

S5t Thomas
Ralph H Farmis residence, Westwood,
MA 2M Jul/ll

Schaniz

First Presbyterian, Morristown, TN
3M Jan/16

S5t Andrew’s Presbyterian
Laurinburg, NC 3M Feb/18

First United Methodist, El Dorado,
AR 3M Feb/19

First Congregational, Lake Worth, FL
3AL Sep/20

College,

Schlicker

St Mark’s Episcopal, Glendale, CA 3M
Feb/17

Northfield Community Church,
Northfield, IL 2M Jul/8

Schudi
Oak Cliff Christian, Dallas, TX 2M
Julsg

Sharp
Opera House, Sydney, Australia 5M
Sep/17

Sipe (Acolian-Skinner)
Highland Park United Methodist
Chapel, Dallas, TX 2M Jun/i4

Steiner

Mcmorial United Church, Elizabeth-
townt, KY 3M Jan/1

First Baptist, Bowling Green, KY 3M
Feb/18

Tabernacle Lutheran, Philadelphia,
rA 2M May/15
Swain & Kates

St Clement’s Episcopal, Berkeley, CA
2M Sep/18

Temple
First United Methodist, Sigourney, 1A
2M Rebuild Feb/13

Wicks

St Andrew's Lutheran, Cape Girar-
deau, MO 2M May/19

Hanover 5t Presbyterian, Wilmington,
DE 3M Jul/8

Wilhelm

Queen’s U, Kingston, Ontaric IM
Table Positive Apr/6

Trinity Church, Southport, CT M
Apr/8

Zimmer
Augustana Lutheran, West St Paul,
MN 2M Apr/8

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901

Jun/9 Church Orgah Co Redman Bax 2361
Wilkins, Donald: concert tour in Ascension Lutheran, New Brunswick, Moses Montefiore Temple, Marshall, Tuning - Maintenance - Rebuilding
Europe, May/18 NJ 2M Sep/25 TX 2M Rcbuild Sep/21 Consultants
Organ Builders

« FRANK J. SAUTER = SONS e *

4232 West 124th Place

Phones: 388-3355
PO 7-1203

Alsip, linols 60658

¢ Rebuilding

¢ Repalring
e Contractual Servicing
For Unexcelled Service
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CLASSIFIED ADVERTISEMENTS

Classifisd odvertising rotes: per word, $.20; minmum charge, $2.50; bex number, edditional $1.00.
Replies to box wumbers should be sent ¢/o The Diapason, 434 5. Wabash Avenue, Chicago, IN. 60605,

POSITIONS WANTED

WANTED — MISCELLANEOUS

MISCELLANEQUS

HARPSICHORDS

SINGLE MALE, 29, D.M.A., ORGANIST-
harpsichordist, conductor church musician, de-
sires to re-locate in sophisticated parish music
program or academic environment {keyboard
performance, music history); established con-
cart organist, five years college teaching, ex-
cellent references, solo and ensemble fapes
available, Cam re-locale anywhers in US.A,
or Canada. Address M-3, THE DIAPASON.

WANTED FOR PARTS: ZUCKERMANN SPIN-
et kit in any stege of consiruction or com-
plated. Ben Morgan, Pomiret School, Pomiret,
CT 08258,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. Contact, Trivo C Incor-

TUNERS THROW AWAY MESSY COTTONI
Mixtare tuning is eesier and less frustrating
with all felt K. D. Kaps. Starter set (funes wp
to 4 ranks) $3.50, Deluxe set (5 ranks & more}
$8.00. K. D, Kaps, 2I4 Oskland Si, Man-
chester, Conn. 04040. 19

porated, Manufacturers of Quality Resd Pipes,
Box 108, Hogerstown, Maryland 21740,

ORGANIST-CHOIRMASTER, M. MUS., MALE,
35, single, desires siimulating position in
parish with good pipe organ and strong
choral program. Recitalist, highly experienced,
cathedral background, boy choir specialist,
excellent references. Prefer Episcopal or R.C.
Others considered. Adress A-3, THE DIAPASON.

QUALIFIED ORGANIST TO PLAY FOR
church, feach privately in schocl, and give
lectura demonstrations, (617) 5385000, ask for
Mr. Kastz

POSITIONS AVAILABLE

LAWRENCE PHELPS AND ASSOCIATES 1S
expanding further and cen now accept fimsi-
class organ draftsmen, console and action
technicians, cabinet makers, chest makers,
voicers and pips mokers. There are alto 2
limited number of opporiunities for young
people with mechanical ability who would like
to learn orgenbuilding. Contact Mr, Phelps at
{Bl4) 454.0193, or P.O, Box 1421, Erie, PA 8512,

APPRENTICESHIP AVAILABLE WITH SMALL
German-tesined tracker builder. Training in all
aspects of organ design and construction, Seri-
ous inquiries anly, please. M. A. Loris, Tracker
Organs, RFD 2, Barre, Vermont 05441,

METAL ORGAN PIPEMAKER NEEDED, ONLY
conscientious need apply, with willingress to
relocate, Immediate need. Firm established in
1904, Contact direcily: Jarome 8. Meysr and
Sons, Inc., 239 So. Austin Sireet, Milwaukes,
Wisconsin 53207,

ORGANBUILDERS WITH BEXPERIENCE IN
tracker organs. Yoicing background would be
an asset. Gabriel Kney and Co,, Lid., 137 Fal-
con St., London 35, Ontario, Canada.

CRGAN TECHNICIANS NEEDED IN SEVER-
al western terrilories fo operate own pipe or-
gen service business in association with major
organ firm. Excellent opportunity for man and
wife teami, Writa Eugene E. Poole, 165 Lake-
wood Rosd, Wealnut Creek, CA 974598,

CASH FOR COMPLETE WURLITZER 240
Spec. in playing condition. Phone collect. L.
Evans (9/6) 428-1478.

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeotlan, Duo-Art and Estey pips organ
playess. J. V. Macariney, 406 Haverford Ave,,
Narbearth, Pa. 19072,

MISCELLANEQUS

YISITING CALIF, NOW THRU MAY 974,
Would like to see organ installations wsing
combination of pipes and electronics, esp. in
homes. R. M. Baxter, 1172 Saranap Ave., Apt.
21-B, Walnut Creek, Calif. 94595, (415) 933.
8702 anytime.

NOTE CARDS, ORIGINAL MUSIC MANU-
script facsimiles of Mozart, Bach and Beethoven,
obtained from European museums. 12 assorted
cards and envelopes. $3.00, Organ Art, Box 309,
Burlingame, Ca. 94010,

PIPE ORGAN NOTE CARDS, NEW SERIES.
& different in full color. $3.00 dozen. Organ
Art, Box 309, Burlingame, CA 94010,

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Poly-
urethana. Plastic nuts used on primary valve
wires, Melvin Robinson, 11 Park Ave, Mount
Vernon, N.Y. 10550,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and ofisel actions, Write Burness Associates,
1907 Susquehanna Rd., Abington, Pa. 19001.

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurthene Plastic. Write
for quotation. Church Organ Co. 18 Walton
St,, Edison, N.. 08817,

QUALITY ALL ELECTRIC CHESTS MADE TC
order, good delivary, Aikin Associates, Box 143,
Brooklyn, PA 18813,

500 USED ORGANS — 200 GRAND PIANOS
and player grands — all makes. Plano and or-
gan technicians wanted, V.P.O. franchises avail-
able in South Florida, For prospectus write:
Victor Pionos and Organs, 300 N.W. 54 St,
Miami, Fla, 33127, {305) 757502,

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodesu, 401 Albany Ave., Westment,
NJ 08108,

PUBLICATIONS

“THREE CENTURIES OF HARPSICHORD
Making,” by Frank Hubbard, Harvard Univer-
sity Press, 1970, 373 pages plus 79 plates, $I5.
The traditions of harpsichord making in Italy,
Flanders, France, Germany and England from
1500 to 1800. Frank Hubberd, 185 Lyman
Street, Waltham, Massachusetts 02154,

JUST PUBLISHED — "THE AMERICAN REED
Organ" — contains history, music, restoration,
tuning, hundreds of illusiralions. $9.95 postpaid,
Robert Gellerman, 8007 Birnam Wood, MeLsan,
Yirginia 22101,

PIANOS

_ STEIN FORTEPIANO REPLICAS, CUSTOM
instrumenis. Philip Belt, Forlepiono Maker, Box
96, Battle Ground, Indiana 47920,

HARPSICHORDS

SPERRHAKE CONCERT MODEL (8 FT. 8 IN.)
Harpsichord in perfect condifion. Pedal-oper-
ated 14, B', 4'; B', with 4' playable from
either manual. Unusually beautiful banded
casework., Owner getting larger modal. Excel-
lent buy at $4500 firm. Dr. Werner J, Fries,
College Lodge Road, R.D. 2, Indiana, Pa.
15701, {412) 4b3-0109,

HARPSICHORDS, CLAYICHORDS, SPINETS
and Mozart Pianofories by Neupert and Saba-
thil, Accurate copies of historical Harpsichords
by Bill Dowling, In addition, we now offer
harpsichord kits. Financing available. Show-
room open anytime by appointment, Free
Catalog. John W. Allen, 500 Glenway Avenue,
Bristol, Virginia 24201, (703} b69-8396.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $895. Brochure 25¢,
Sterec LP $5 from Dept, D, 1084 Homer, Yan-
couver, 8.C,, Canada.

HARPSICHORDS, CLAYICHORDS, MOZART
Piancs, by Neupert, new and used late-model
insiruments, sale or rental. Financing available.
Write or call Wally Pollee 1955 West John
Beers Road, Steveniville, Michigen 49127.

HARPSICHORDS, BEAUTIFULLY MADE AND
elaborately decorated in the Flemish and
French traditions. Knight Vernon, Horpsichord
Maker, 525 White Pigeon Streel, Constantine,
Michigan 45042,

HARPSICHORDS, CLAYICHORDS: MAGNI-
ficent tone and handsome appearance at rea-
sonable cost, Maurice de Angeli, Box 190, R.D.
#1, Pennsburg, Pa. 18073,

SPERRHAKE HARPSICHORDS AND CLAVI-
chards. Excellent, dependable, beautiful, Robert
5. Taylor, B710 Garfield Si., Betheids, Mary-
land 20034,

CLAVICHORD FOR SALE; BUILT FROM
Zuckermann kit; walnut finish, Best offer. J. E.

McGavney, 104 Coventry Dr.. Lakewood, NJ
BE701.

HARPSICHORD, CONCERT SIZE, DOUBLE
manual 2 x 8, | x 4, buff stop, exceptlional
tone. Hubbard kit, built 1971, J. Allen, Interior
cresm gold leaf band. Exterior brown gold leaf
frim, 94" x 39, $4,500, (617) 729-8420, 233
Main Street, Winchester, Mass. 01890.

FLEMISH HARPSICHORD, NEW, FOR SALE.
Two registers: 8’ and 4. Box 105, Columbia-
ville, N.Y. 12050,

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style; also small harp-
sichords from $845.00. John Bright, 747 Algoms
Ave., London, Ontario, Canada NSX-1W4.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords. Custom mede. Jan H. Albarda,
14 Riverdsle Dr., Thistletown (Rexdals), Ont.
Canada MY 2T3.

WITT HARPSICHORDS, CLAYICHORDS, Al-
so kits te customer requiremenfs. Write, phons,
visit shop, E. O, Wilt, R3, Three Rivers, Mich.
49093 {b615) 244.5128,

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

McMANIS ORGANS

Incorporated

10th & Garlield
KANSAS CITY, KANSAS
66104

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.
New York 58, N, Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling
“An Organ Properly Maintained Means

G.F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephons ORegon 5-6160

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker und Electro-pneumalic
slider chest organs

INDIANAPOLIS, INDIANA
Tel: 637-2029 P. O. Box 20254

Your personal wishes
ore in geod hands

Batter Music”
Fa. Jacq. Stinkens
Organ pipe makers

ZEIST
Holland

BOZEMAN - GIBSON |
AND COMPANY
ORGANBUILDERS

68 WASHINGTON STREET LOWELL MASSACHUSETTS 01851

Since 1906

R
G
A
" o/ ngloﬂ o/ Qua&fg
JEROME B. MEYER & SONS

2339 SO. AUSTIN ST,
MILWAUKEE, WIS, 53207

wmw= 9o

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohio 45406
513.276-2481

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or

residence, complete or pards, full In-

structions by established organ builders.

COLKIT MFG. CO. P.O. BOX 112
HHer Station, Butfale, N.Y. 23

PIANO TUNING

Learn Piano tuning and repair with eosy
to follow home study course, Wide open
flold with good ecrnings. Makes axcel
lent “extra” job. Write

American School of Plano Tuning
(7058 Tolfer Dr, Dopl. D Morgea KIl), GA 82037

RANDALL S. DYER
Pipe Orgons and Organ Service
Box 489
Jefferson City, Tennessee 37760

AHDOVER ORGAN COMPANY, INC.
Box 36
Methuen, Massachusetts 01944
modern mechanlcal actian

Felix Schoenstein
& Sn“s Pipﬂ Orgnn Builders
SAN FRANCISCO, CALIF.
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HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, world's finest, oldest maker. Calalogs on
request. Magnamusic, Sharon, Conn. D&0&%,

HARPSICHORDS CONSTRUCTED AND FiIN-
ished, expert workmanship. M. Brody, Harpsi
chards, 412 E, 4th Street, Brooklyn, N.Y. 11218,

HARPSICHORDS, CLAYICHORDS: CLASSIC
designs; reasonably priced. Thomas E. Mercer,
215 Harrison Avenue, Christiana, Pa. 17509

IBTH CENTURY FRENCH HARPSICHORD
in kit form. We offer an authentic reproduc-
tion of an antique French double manual harp-
sichord for amateur construction. The instru-
ment has four registers and bufi stop with
a range of FF.g"''. All parts are accurately
pre-cul ond ready for assembly. The kit in-
cludes detailed drawings and instructions and
all necessary matlerials. For brochure write
Frank Hubbard, 185 Lyman Street, Waltham,
Massachusetts 02154,

HARPSICHORDS, CLAYICHORDS, KITS AND
customn assemblies by New England craftsmen,
Showroom in Boston area. Agent for Zucker-
mann Harpsichords, Wilson Barry and Co., Inc.,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass, 0IBIO0,

HARPSICHORDS, CLAVICHORDS AND VIR-
ginals. Authentic classical designs, for home
construction by the amateur builder, Write for
free brochure. Zuckermann Harpsichords Inc.,
12 Grand Street, P.O. Box 121, Stoningtoa,
Conn. 056378,

FOR SALE — PIPE ORGANS

B-RANK TRACKER ORGAN, 2 MANUALS,
AGO pedsl. complefe couplers. Excellent 4
and 3.rank 58-nole chests. Divided 27-note
pedal chest, Available with or without pipework.
May be seen and played. Make offer. Will
help dissemble, arrange crating. B747 E. Dexter,
Tucsan, AZ 85715, {402) 8840392 or (402) 245.
orel.

ONE-RANK POSITIVE, KOPPEL FLOTE, UNI-
fied at four pilches. Mahogany case. All self-
confained, Color picture available. Address
inquiries to R. W. Kiel, 11003 Noble Street,
San Fernando, Calif, %1340,

I-MANUAL TRACKER FIPE ORGAN, §
ranks, all new. Must sell, have moved. (BI§)
3589020 1082 Gregory Lane, Raytown, MO
64133,

SEMI-PORTABLE POSITIVE, STOPPED FLUTE
8’, Cone Flute 4’, Principal 2'. Mixture 3
ranks, Price 35,000, M. A. Loris, Tracker Organs,
RFD 2, Barre, Yermont 05641, (B02) 475-5340,

CONCERT PIPE ORGAN, BUILT BY INTER-
nationally known European company, 3 yeaes
old, 3-manual, 33 stops, in excellent condition.
Finest materiols and finish throughout. Avail-
able immediately. For detsils and pictures
write M-2, THE DIAPASON.

33R MURRAY HARRIS PIPE ORGAN LESS
console. disssssembled, good condition $5,500,
Casavant 4 manual, 52.drawknob console 1951,
electro-pneumatic, excellent condition $5,900.
Both for $10.500. Specs on request, First Presby-
ferian Church, 320 Daie 5t., San Diego, Calif.
92101, (T4} 461.5457,

4-MANUAL CASAYANT ORGAN, OPUS (441,
1940, &5 stops, 73 ranks, good condition, Can
be played by appointment. Purchaser io re-
move at own expense, Make offer. Write Dr,
Richard Enright, School of Music, Northwesiern
University, Evansion, |l 40201 or phone (312}
492-7256 for further information.

AUSTIN 2/12 SINGLE CHAMBER, UNIYER-
sal chest. Playing in home. You move, only
$1.750. Artisan “chapel” model, 70 stops, 2
manuals, presels, solid stale demo. 7 price,
$5.750. Consoles: large selection of church
and theatre type. Two to four manuals, new
or used. Pipes: flues and reeds, 3-6" pres. Write
for current list: Mewport Qrgans, B46 Produc-
tion Place, Newport Beach, CA 9256850, (714)
645-1530, Mc. Eby,

PILCHER, 2-MANUAL, 14 RANKS, CIRCA
1895, with slider chests, EP pull-down and stop
actions and 1930 Reuter console. Reflects good
care. Purchaser to remove. King Whealer, 1140
So. Dale Ct., Denver, Cole. 80219,

KIMBALL-KILGEN IN GOOD CONDITION,
2 manual 22 ranks with Maas chimes, Best offer
over $1,995, Purchaser to remove probably win-
terfspring '74. Can be seen and played. Caon-
tact First Baptist Church, Ottawa, Kansas b6067.

13-RANK MOLLER PIPE ORGAN, NEW 197,
Carlsbad Union Church. Replacing with 24-
rank argan. New-organ guarantee, Perfect con-
dition, 27 stops. Mshegsny swell expression
cabinet, great and pedal pipes arranged on
chests for cxposed display, Beautiful, 318,000,
Prospectus with pictures on request. Inguiries
to De. Jerry Colling, 3171 Falcon Dr,, Carlsbad,
Calif. 92008. (714} 729-1814,

3-MANUAL 27.RANK MOLLER COMPLETE:
includes drawknob conscle, biower, generator,
chests, reservairs, p'pss, swellshades, and fa-
cade pipes, Completely rebuilt by Moller, 1940,
Can be heard by appointmenit. Specs on re-
quest, Write: Hampion Baplist Church-Organ,
40 N. King, Hampton, VA 23549, or phone
[804) T23-0707.

12-RANK MOLLER ORGAN, REBUILT, NEW
Reisner console with capture type combination
action. Organ is in fair condition and now
playing. Available March, 1974, Purchaser o
remove. Reply with offer to First Lutheran
Church, Box 308, Lexington, North Carolina
2792,

SKINNER ORGAMN, 2-MAMUAL, 7 RANKS
unified and duplexed, completely releathered
ond new magnels, can be seen and played until
removal March |, 1974, Address inquiries fo
Burness Associates, 1907 Susquehamna Rd.,
Abington, Penna. 19000, (215) 887.7747,

SKINMER SELF PLAYING PIPE ORGAN AND
rolls. Installed in late 20's, 2ZM/%R with harp.
Magnificent instrumenl, Brady, 4609 Cranbrook,
{ndianspalis, Ind. 46250,

1%35 PNEUMATIC REUTER PIPE ORGANM IN
good condition, 2-man. and pedals, |7 straight
ranks, 18 comb, pistons., Grt, org. unenclosed,
Swell organ enclosed. Rev. Francis Eret, Pastor,
5t. Mark's Church, Shakopee, Minnesota 55379,

4.RANK PIPE ORGAN, DETACHED CON-
sole, ore manual, no pedal, plays piano
rolls, osk case. R. Zumstein, Box 205, Mt, Pu-
laski, lil. 62548, (217} 792-5513.

1920 HILLGREEN-LANE ORGAN. 17 RANKS.
Playable from Mdller console of 3 man. of
1951. Write: Alvin  Gustin, Organist, Christ
Church, 118 N, Washinglon 5t., Alexandris,
Va. 22314, {703) 931-3227.

EASILY REMOYED — [|6STOP, (&RANK
Hall pipe organ, new console, playing condi-
tion, reasonabie price. St. John's Episcopal
Church, 166 Holden 5t., Worcester, Mass. 01604,

PIPE ORGAN — MORTON TWO-MANUAL,
five rankts, couplers, crescendo. Operational.
Must be disassembled and moved by buyer,
Best offer. R. L. Schwoebel, BIO0D Qsuna Road
NE, Albuguerque, NM B7107. (505} 298-4295.

FOR SALE — ELECTRONIC ORGANS

ELECTRONIC ORGAN KIT5, KEYBOARDS
end many componenis. Independent and di-
vider lone generafors. All diode keying., 1.C.
eircuitry. Build aay type or size organ desired.
Supplement your Artisan Organ. 25¢ for cata-
log. Devironix Organ Producits, Dept. D., 5872
Amapola Drive, San Jose, Calif. 95129,

RODGERS 32-B ORGAN. AN EXCELLENT OR-
gan for your siudio or church, Rich walnut
finish, # 15 at least as good as new, Used it
only for practice in my studio. Three-manual,
full pedalboard, two separate finished speaker
cabinets, tolailing 18 speakers, Reluctantly of-
fered at $10,000 (or nearest bid) dua to illness.
Please phone (617} 235-1137.

RODGERS CHURCH ORGAN MODEL 310,
Lighted drawknob console, computer combin-
afion aclion. 3-manusls, 3-speaker cabinets and
amplifiers. Like new, 14 years old, original
cost  $16500, sell $12000. Purchaser must
remove. Contact Mr, Tobias. (201) 364-927.

CUSTOM B8 ALLEN ORGAN, THREE-MAN-
wal, walnut finish, utility tone csbinets. Un-
usual circumstances make available this little.
used instrument at very substantial savings.,
Will professionally install in church, home or
school anywhere in U.5. and guarantee. Wrile:
Apl. 7912, 175 E, Delaware, Chicago, Ili, t0&I11
or call; days {312) &49.1950,

SCHOBER RECITAL ORGAN, TWO-MANUAL
wilh standard AGO pedals, 32 slops, & coup-
lers, tone cabinet. Schober Reverb, walnut fin-
ish Retad $4400. Price 33200 or best oifer. Con-
taci: E. Furgal, 2847 N, Spauiding, Chicago,
I, 805618, (312} 486-4477.

MAAS-ROWE VIBRACHORD, 44-NOTE XY-
lophone-Vibraphone-Harp Orchestra Bells unit
with underkey contacts, keyboard, cables, am-
plifier and speaker. An $1,800 value, $550,
Robert Baker, 1252 Memary Lane, West Chester,
Penna. §9380.

HAMMOND X-86 ELECTRONIC THEATRE
Qrgan and tone cabinet, two years old, like
new, retails over $10,000-11,000, osking $7895,
Address A-2, THE DIAPASON,

FOR SALE — MISC.

NEW ORGAMN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super.
visor of Aeolion-Skinner pipeshop. Hans Rother,
German Organ  Pipecraft, 34 Standard Str.,
Mattapan, Mass. 02126,

18' CONTRA FAGOTT, BRAND NEW, FULL
length, unvoiced, 12 pipes, $400. Pipe shop
voicing machine with movable keyboard, $350.
Maas Chimes, nearly new, 2| notes, completa
with key contacts, transformer, and cable, $225,
Vetlinden aulomalic roll player mechanism,
plays standard 9-inch rolls, $350, Kimball three-
manual horseshoe theatre console, double bol-
ster, bad condition, $300, Junchen Pipe Organ
Service, B16 §, Adams, Westmont, 1L 650559,
{312) BS2.3475.

WURLITZER STYLE D TIBIA AND |6’ DIA.
phone; Skinner 8 Tuba and 18" Solo String;
Kimball 1&' Pedal Trumpet and 8' Yox Humana;
Welte Theatre Dulciana and Unda Maris
{matched pair); Msller Clarinet. Percussions:
49-note Harp, b4l-note Marimba, 37-note Master
Xylophone, Morton 37-note Glockenspiel. Full
Details from Steven Y. Sykes, 9001 Golf Road,
Room 9-B, Des Plaines, IL 80016, [312) 299-1815
after 5 p.m.

8' REUTER 1966 TRUMPET, &1 PIPES. MINT
condition, one-half new price. Address M-4,
THE DIAPASON,

B-ET. HIGH PRESSURE TIBIA, 73 NOTES, H.
Morch, 127 Beimill Road, Bellmore, L.1., N.Y.
11710, {5i8) 781-4383.

SKINMER CONSOLE — FOUR-MANUAL
Available Feb. 1974. Write ScoHish Rite, 825
Union Ave. Memphis, TN 38103 for specifica-
tion and infermation.

3-MANUAL CASAYANT MOVEABLE CON-
sole  (1962) electr, combination action. 5l
knobs, 8 tablets, 31 pistons, like new, asking
$5000, Also 16" Quintade, spoited metal, 51
motes mint condition, $1500. For details, write:
Organist, St. Camillus Church, 1175 Concord
Turnpike, Arlington, Mass. 02174,

KINETIC BLOWER, 7Yy HP SINGLE PHASE,
400 cu ft per min at 10 fns. $200, Brady, 4409
Cranbrook, Indianapolis, ind. 44250,

MAAS ROWE TUBULAR CHIMES AND AC-
fion, Model 425-KD2 (inc elegironic pick-ups),
25 noles. $850. FOB Organ World, 1280 E.
Colorado. Pasadena, CA 91106,

Cur new voicers
are
Cornelius (Kees)
DeRooy
and
Charles R. Oiesen

5INCE 1979
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MANUFACTURERS OF QUALITY ORGAN COMPONENTS

We are now
supplying pipes,
Pitman chest,
electro pneumatic
unit chest and
electric valve
chest in addition
to our standard
line of products.

;‘

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO,, INC.

Erie, Pennsylvania
16512

WANT A PRACTICE ORGAN?
Build your own — use a PEMBROKE do-it-yourself ORGAN KIT
Full insiructions — Reasonably priced

THE ORGAN LQFT
GOSSVILLE, NEW HAMPSHIRE 0323%
If it doesn’t hove pipes — it is not an organ

i
A

Box 143

o>

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKIN ASSOCIATES

Brooklyn, Pa. 18813

"Quality with
Economy*

717-289-1132

J. H. & C. S. ODELL & CO.
82-84 Morningside Ave, Yonkers, New York 10703
ONE HUNDRED & FIFTEEN YEARS

Five Generations building Odell Organs

1859 — 1974

914 Yonkers 5-2607

286 Summer Sircet

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusetts 02210

JANUARY 1974
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Liliamn

Murtagh

Conmncert Management

Box 272

L]

Canaan, Connecticut 06018

203-824-7877
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DAVID C

RAY FERGUSON

GERRE HANCOCK

e
b Y
;{

DONALD McDONALD

JAMES MOESER

European Artists

Available

Scason 1974-75

ANTON HEILLER
Sept, 15-Nov. 15, 1974

GUY BOVET
Oct. 1974

GILLIAN WEIR
Feb. 15-Mar, 15, 1975

HEINZ WUNDERLICH
March 1975

JEAN LANGLAIS
April-May 1975

MICHAEL RADULESCU
April 1975

Combinations

Organ and Assisting Artisi

GERRE & JUDY HANCOCK
Organ Duo

WILMA JENSEN &
K. DEAN WALKER

Organ & Pereussion

MARILYN MASON &
PAUL DOKTOR
Organ & Viola

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER

Organ & Flute




