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The beginnings of organ-building and 
or@-an·playing in Poland arc indissolu
hi} linked with the adoption of West· 
ern Christianity. To this day, we do not 
know wht:n or where orb"'"S were fint 
installed. or what sort. It may be that. 
following the example of the monaster
ies in Western Europe. it was the monb 
who were most interested in the organ. 
It is surely not an accident (if we dis
mUllt the rather vague chronicle refer
ences of Gallus and Kadlubek) that the 
first firm news concerns monasteries: 
the Cistercian abbey at Trzebnica, where 
in 1218 instructions for organ.playing 
are mentioned: and the Dominican mon
aster}' at Sandomierz, where the organ
ist died at the hands of the Tartars in 
1260. Organs appear at about the same 
time in ducal seats (CzefSk. 1244) .and 
cathedrals (Plock. 14th century). 

The first builder known by name 
was Jan Wane of Zywiec. who in 1581 
constructed an organ with a pedalboard 
- this being still a rarity in Europe -
at Kety near Cracow. from the endow
ment of the voivode Piotr Kmita. ]n 
the 15th century we encounter a series 
of names of master organ.builders and 
numerous historical reports on the build. 
ing of organs. For example, there was 
a new organ built at Kalisz in 1403-1+11. 
At the same period (140B). the cathedral 
at Chelmza obtained an organ; a little 
later there was one at Torun (1343) 
and Wloclawek (1483). The installation 
of an organ in the parish church at 
Buk ncar Poznan by the organ·builder 
Stanislaw Br6dka in 1439 indicates that 
it was not only cathedrals and monas
tcry churches that had organs. To· 
wards the end of this century Jan Nied· 
ziela and Stefan of Pnemysl were known 
in the Cracow region. E\'cll at that time 
there are signs of an exchangc bctween 
districts and countries which we see 
continuing in succeeding centuries. Proof 
of this may be found in such figures as 
Laurentius of Nuremberg, acth'e in Poz
nan, or Petrus Handlar de Kyczng. i.c. 
from the Franconian town of Kietzing, 
ft.-corded in Cracow in 1495. The stand· 
ing of the Polish organ.builders· cr.lft 
must ha\'e been quite high at this time, 
sincc Polish master·builders sometiml.'S 
built organs in Germany. which was 
foremost in the field. The most sought 
after master·builder was undoubtedly 
the Dominican Mikolaj. with the clearly 
distorted surname of Schalenuki (per. 
haps Zaleski). who in 1499-1507 buUt a 
scnes of instruments in Frciburg. Baut
zen, Zwickau and G5rliu. 

As an aside to the international con
tacts. it is worth emphaSizing the lack 
of any data to confirm the delays in 
de\'elopment in the sphere of organ
building in relation to the Wl.'St of Eu
rope, and also in rega.nl to time of .ap
pearance. degree of diffusion and kmd 
of instruments built. Although (as in 
other countries) the main centers were 
the largc towns like Cracow. Poznun, 
Cdansk. Torun. and, rather later. Lw6w 
and Pnemysl, the geographical dis~r. 
sion seems to testify to a quite Wide· 
spread and territorially unlimited tend
ency to eqUip at least the more promi. 
nent churches with an organ. Ne,·erthe· 
less. it is possible e\'cn then to see the 
trcnds of influence or connection ap· 
pearing along the line Poznan·Gniezno. 
Torun·Wloclawek, C r a c 0 w·Przemysl· 
Lw6w. Cracow·Kielce·Sandomierz-Lublin. 
and to a lesser degree Cracow·Poznan 
and Cracow·'Vroclaw (Brcslau). with 
C\'cry possible ramification dependent 
chiefly on the administrative conpections 
of the church as well as water and land 
routes. 

The network of places mentioned 
abO\'e is surely only a pale reflection of 
the actual state of affairs at that time. 
especially in the 16th century. when 
sl','eral dozen master organ·builders were 
acti\'e at anyone time. We may con
clude that the number of instruments 
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Sandomierz Cathedral. Organ case of the instrument buih by Andrzej Nitrawslci in 
1697 and described by Matthesan, Adlung. and Joachim He.s. 

Ihey built gOC'S rar beyond the list I 
ha\"e drawn up. It must be remembered 
Ihat this was a period of great advance
ment in the country. and of substantial 
activity in its eastem nogions. To judge 
rrom the historical documents. one of 
Ihe most imF.rtant builders of those 
days was Slanlslaw Warpaski. also known 
as ZeJik (rrom the surnamc of his half
brother): he was active in the first half 
of the 16th century and had to his 
credit cathedral organs at Sandomien. 
Wloclawek, Gniezno and Cracow. Be
sides him. there were other master
builders acth'e in Cracow. and among 
them Stanislaw Komorowski and Andrzej 
of Olkusz are the most conspicUOUS. 

As Tt'ganls the 17th century. it is al· 
n·ady possible to speak of the wide
spread use of the organ in Polish church· 
L'S. to say nothing of positi\'l.'1 for do
mcstic music.making. Most of the urban 
churchcs, including of course the cathe· 
drals. ha\'e larger or sma ncr u rgans. 
They are also found as a rule in the 
monasteries and abbeys (with the ex
ception of those which did not use mu
sic). the collegiate churches. the diaconal 
churches, and in many of the ordinary 
rural parish churches. We ha,·e in this 
connection dozens of namcs of organ
builders from that time. hl.'Sides the 
anonymous builders. I name only the 
most important: Jan Hummel; the Kuntz 
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brothers from Regensburg; Szymon Li
liusz; Jan Helwig of Neustadt (Schleswig· 
Ho lstein) ; the Nitrowski family - Jerzy, 
Andrzej. Daniel; Mateusz Brandt or 
Hr.lI1dtner; Piotr Ostrowski, who was 
also known outside Poland; and finally. 
Jan Glowinski. Among the in!ltruments 
built by them. such works as the fonow. 
ing. preserved or not . are notable: 01. 
lusz (1612.1617) ; KazimicTZ Dolny (1607· 
1620): TOTUn (Church of the BVM) 
(1611); Frombork (1693); Sandomierz 
(1698): Lczaj.ok (I 68(). 1693). It is a per
itKl of intensive dcvelopment in organ
building in all parts of the country. in· 
cluding those which earlier in the 16th 
century had no great tradition in this 
sphere. From a chronological point of 
\ iew. the greatest intensity fell in the 
first and second decades of the 17th 
cC:" lImry. There was a marked slump 
afte r the difficult years of the Swedish 
and Cossack wars in mid.century. and 
a substantial increase toward 1700. 
which was the start of an epoch of nu
merous large endowments in ecclesias
tical buildings generally. 

In this and other respects, the 18th 
century (at least up to the time of the 
Partitions (1772-1795) was a natural con
tinuation of the lines of development 
dating from the second half of the pre
ceding century. Only the external de· 
sign is changed, in accordance with cur· 
rent trends in art; while the construc
tional principles and countrywide mo
mentum in the field of organ·building. 
which was not slowed down C'·C'I1 by 
the Northern 'VOIr {17()()"1721). did not 
change. Many positives, t."5pecial1y. were 
huilt. and these were lISed 111 the smaller 
churchl.'S and chapels. but at the same 
time large instruments were constructed. 
surpassing in design and dimensions 
anything built hitherto. and sometimes 
bearing the late Baroque mark of a 
liking for the unusual and the biunt. 
From this time come the splendidly pre
served organ in the Cistercian monas
tery at Jedrzej6w. one of the most in· 
teresting instruments in Europe. and the 
rather lattr and considerably larger or· 
gan at Oliwa, of which there now re
mains only the organ·case front to give 
an idea of the magnitude and complex· 
ity of the original scheme. Little less 
magnificent in design and profusion of 
stops were the organs in the Jesuit 
church at Polack and Swieta Lipka, the 
Pauline church at Czcstochowa. the Cis· 
tercian church at Lad. the Bernardine 
churches in Warsaw. Poznan and Kal
waria Zebrzydowska. and also the more 
modest but above average churches at 
Ostroleka. Mst6w. the Cracow church 
of S1. Anne. and many other churches 
all over Poland. 

As in the 17th century. Wt have doz· 
ens of names of master organ-builders. 
among them several of the more im
portant, like the members of the Cas
parini family from Silesia. with Adam 
Horaey (Casparin l) . of European re· 
nown, at its head; Jan Wulf. Szyroon 
Sadlowski. 'Vawrzyniec Harbutowski. 
Jakub Stankiewicz of Zalor. Wojdecb 
I.ibowicz of Costyn. Mikolaj Janson of 
Wilno and Jan Janiczek of 'Warsaw. 
While in previous centuries the main 
centeR of activity of the master organ
buildtrs were in the areas of Wielko
polska. Malopolska and the Kielce 
voivod, in part of the 17th century but 
abo,,·c all in the 18th century activity 
began in and around Warsaw. Lw6w 
and Wilno. Moreover. the monastic 
workshops. Cistercian and Bernardine, 
showed brisk actiVity. At that time Dan
iel Wroblewski and Jerzy Wojcik -
both working for some time in Scandi
navian countries - worthily represented 
Polish organ-building craft. 

The further development of the Ba.· 
roque organ in Poland was brought to 
a stop not so much by a historical cata· 
dysm in the shape of the Partitions and 
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New Reeordings 

Reviewed by Robert Schuneman 

L'Organo di Anonimo (sec. XVII) della 
cbl... di S. Bernardino dl Carpi (Mo
d .... ). Luigi Fudinando Ta~Iiavini 
playing worluo by Frrscobaldi Ul the 
mes "Aatichi Organi ltallanl", I cJu.. 
aid, SHRl 1012. 

Tagliavini is now well established as 
one of the finest interpreters of Italian 
organ music of the 17th and 18th cen
turies. This recording contains an ex
quisite sampling of his interpretive pow
en with the mwic of Frescobaldi. Every. 
thing about the recording is exemplary. 
The anonymous organ of around 1620 
(altered slighUy in the 19th century. 
and finely restored by Tamburini of 
Crema in 1970) in the Church of San 
Bernardino in Carpi is ~rf~t for the 
music of Frescobaldi. It has been reo 
corded well with excellent ambience. 
And Tagliavini knows how to usc the 
instrument according to the taste and 
style of the period. 

But Taglia\'ini's success goes deeper 
than the matter of authenticity. His abil. 
ity to COR\'ey the passions of the music 
is extraordinary. In fact. one can for· 
give the unauthentic use of modem fin
gering and its effect on the rhythmic 
charactt:r of the music because he so 
successfully coD\-eys the inherent figu res 
of expressh'e pa.ssion. There are not 
many playen who understand that what 
Frescobaldi and other keyboard com· 
posers of the period were after in their 
music was exactly the same things which 
Caccini and o~ratic wrlten of the peri
od were after in vocal music. but Tag
liavini does know it and he also knows 
how to play the music with convincing 
evidence of his knowledge. 

The recording contains various Toc
catas (including two for the elevation 
with appropriate and lush "voce huma· 
no" regtstrations, as well as the famous 
"purezze e legature''). Canzonas, Capric
dos, and the Bergamasca from "Fiori 
musicaU:· The one-manual 8' instru
ment with short octave manuals (two 
split keys). and 16' Contrabass In an 
III-note pe<!al Is perfectly matched to 
the mUSiC in its large and reverberant 
setting. 

With no hesitation whatsoeVer. I rec
ommend this recording very highly. Get. 
ting hold of the recording is another 
matter. I Classici label is not sold out
side of Italy. and at present it is nearly 
impossible to order recordings from 
Italy. The best way to get the record. 
ing would be to have someone in Italy 
buy a copy penon ally and then send it 
out (subject to duty, of course). Or per. 
haps someone might be successful at 
pressuring a commercial company into 
procuring it for marketing in this coun
try. At any rate. at least the recording 
does exist. and it is worth knowing 
about. 

1\Ieantone Organ. Richard Blmer 
Smith, organist, at SL Jamrs' Church, 
Dundas, Ontario. Te Deum Records 
(135 Melville SL, Dundas, Ont. 1.9H 
U6), TDR-002. Program: Uvre d'Orgue, 
DuMage; Fantasia in Echo, Swrdinck; 
Voluntary I, Opus 5, Stanley; Partlta 
on l'W'as Golt tut", PachclbeL 

Richard Birney Smith has presumably 
made this recording to be "a revela
tion to many ears." The much rebuilt 
organ (by Wilson Barry) of SL James' 
Church was tuned in quarter-comma 
meantone temperament for the record. 
ing. and thus all of the music is heard 
in a temperament reasonably close to 
what might have been used during the 
time of the music's creation. And while 
the recording may very we11 succeed as 
a revelation to many ears who have not 
yet discovered meantone temperament, 
the re\'elation does not extend to the 
musical qualities of the recording, which 
leave a lot to be d~ired. In ahort, 
authentic temperament does not exdt
ing music make. 

The DuMage Magnificat is done in 
alternation with verses of the canticle 
sung by a men's choir to the appropri
ate chant (in a not very exdting_ fasb
ion), and therefore is heard within its 
oriJPnal context. But French music re-

ilunes a particular kind of organ to fu]. 
III the desired sounds demanded by 
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the stylized registrations. One must as
sume (since the disposition of the instru
ment is not given) that either the organ 
is not capable of providing the d~ired 
n'b~slration or that Mr. Smith ignored 
some of the directions. In the opening 
"I'lein jell" for instance. the GO regis
tration used is that for a "Grand jeu" 
(with reeds), and in the Fugue follow
ing (which ordinarily would be played 
on the "Grand jeu" type of registration) 
Mr. Smith plays on 8 and 4' Principals. 
Abrain, in the final "Grand jeu" move
ment, Mr. Smith uses a "Plein jeu" 
registration on the positive manual. 
Things fare slightly better in the Stan
ley and Pachelbel pieces, but Ihe power 
and depth of SweeUnck's Brabant·style 
of organ is completely missing in the 
bright and tinkly regutrations used in 
the echo fantasy. 

More seriously to the point is the 
matter of rhythm, phrasing, articula
tion, ornamentation, and mm'ement of 
the music, most of which is lacking in 
substance or in imagination in Mr. 
Smith's playing. The notes are accurate
ly there; but they are rhythmically dead 
for the most part. 

Therefore, the recording is an ext c1-
lent example of meantone temperament. 
pro\'iding that one does not wish to 
hear a very musically vital and alive 
perfonnance at the same time. I confess 
readily to preferring musically vibrant 
perfonnance first of all. and then to 
delight in such things as tuning and 
temperament. 

"Paradiso Chorusn" by Donald Mar
tino; "Liturgies," "For Evening Draws 
On," "Toccatas (or th~ Vauk of Heav
en" by Dauiel Pinkham. Lorna Cooke 
deVaron conducting New EngJand eon. 
sen'atory Chorus, Opera Department, 
Children's Choir, R~pcrtory OrchestIa, 
and Audio Department (in the Mar
tino); John GrimeA, timpani; la~ 
Phillips, organ; and Kmneth Roth, 
English hom (in the Pinkham). New 
England Conservatory Series, Golden 
Crest Records 1rK:., (220 Broadway, 
Huntington Station, New York) Quadra
phonic, NEe U4. 

New England Conservatory has long 
been a champion of new music under 
its present director, Gunther Schuller, 
and it is a signal pleasure to have them 
produce these recordings, which would 
probably not get onto the open com
mercial market othenvise. Donald Mar
tino and Daniel Pinkham are both fac
ulty members of the school. and both 
well-known composers pro\'ide widely 
separate pleasures in their music. 

Martino's epic piece is the Paradiso 
section (Act III) of his musical drama 
"Dante," based on the writer's "Divina 
Comcdia." In it one can place Martino 
in the stream of late Romantic operatic 
works, and indeed the texture and son
ority of the large Paradiso choruses re
late Martino as a worthy nephew of 
Berlioz and Verdi, perhaps even Mahler 
10 a certain extent. The work's "tonal" 
qualities, according to the composer. 
result [rom a "consonant". "tonal" 
~ more properly, "twelve-tonal) Heaven; 
a symmrtrically "dissonant", twelve
tone Hell: and a transitional Purgatory. 
The texts from Dante are juxtaposed 
with Latin texts of the Mass, inspired 
hy Dante's references to them in "Purga
torio." Excellent soloists take the parts 
of The Seven Virgins of the Rose. Matil
da, Saint Luke, Saint Paul, Saint John, 
Pope Adrian, Sapia, The Devil. Dante 
and Beatrice, and the chonlSCI sing the 
Mass parts, and the various allegorical 
groups of terrestrial or celestial crowds. 
In addition, many of the chonl!i pariS 
are pre-recorded and taped back in per
formance through speakers at different 
positions in the hall, thus malting a spa
tial differentiation in sound source to 
corr~~nd with Dante's scenario. An 
extraordinary amount of man houn 
went into the preparntion of the record
ing in order to capture the spatial qual
ities on quad disc, with some amount 
of success. Musically the work is grand 
and symphonic in qua~ty, grandiose in 
texture, and only mddly dissonant. One 
wish~ only for the visual staging that 
should go with It. 
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Pinkham's works, on the other hand. 
are lean and spare in material. miDia
lure in qUality. evocative rather than as
sertive. and less "tonal" In the harmonic 
sense. Germinal melodic material is de
veloped by extension and variation. tied 
together with ostinato (both melodic 
and rhythmic), and letting textures of 
opposing natures provide counterpoint 
to each other. Thus "Liturgies" forms 
a three movement interplay between the 
most spare materials ~1iar to tim-
pani, tape and organ, ughtly organized. 
and pro\'iding the listener with much 
more reflection on the music than exda. 
mation. "For en"ning Draws On" is the 
most e\'ocative, the English hom pre> 
viding its darkly plaintive soliloquy 
against tape and organ badground. 
"Toccatas" is the most assertive of the 
three pieces, scored for electronic tape 
and organ manuals. 

The performanc~ are excellent. done 
under the supen'ision of the composen. 
This is an exciting recording of new 
music from Boston. 

Healy WlIIan at SL Mary Magdalene'., 
An Anthology of HIs Mwlc for the 
Church. Choirs of the Church of SL 
Mary Magdalene, Tonmto, dincted bf 
GUes Bryant with John Garbhorc, OlIo' 
gan. SMM 0002. 

Faire Is the Heaven. The Choirs, 
OJun:h of SL Mary Magdaleae, Toroa
'0, directed by GU .. Bryant. SMM 75IH. 

Hodle: Mo.et and Carols for the Ad
vent of the Christ Child. Cbolr of the 
Chun:h C!f SL Mary Magdalene, TeJI'OII. 
to. direc.ed by GU .. B'1"nL SMM QC 
982-

Healy Willan was for 48 yean organ
ist and choinnaster of St. Mary Magda
lene Church in Toronto. and it was 
there that he develop¢ an extraordi
nary program of liturgical music, a tra
dition well displayed on these record
ings. Giles Bryant, W11lan'. successor 
(now returned to England - the choirs 
are now directed by Robert Bell) made 
these recordings during the past five 
yean, and they display the choir at ill 
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very besL WHlan's conservative. re
strained style, both in his own music 
and in the interpretation of other music. 
is well evident here. The music is treat
ed subtly, allowing the notes to speak 
for themselves without affectation or 
dramatic veneer. The choIr dnp with 
flawless intonation, excellent illcdon. 
and with only a tinge of voice color. 
much in the manner of the best choirs 
of men and boys in England. There il 
an eery, other-WOrldly quality to the 
recording, for it has been miked. at 
enough distance from the choir to cap
ture the marvelous acoustical 9uallties 
of the chun:h. and it is this live and 
resonant quality which lends success to 
the extremely qUiet and yet resonant 
singing provided here. With levels 
which most choir directors would call 
only "m~piano" as the peak dynamic 
volume, one must hear the subtleness of 
expression to realize the great care and 
pam that has gone into the training of 
this choral tradition in Toronto. Musi
cally, some things fare better than oth. 
en (Wi1an's music at best, Distler and 
the modem English works also vt;rY 
well. and Renaissance music less well), 
but the genuinely vibrant musical quaIl
ti~ of the choir and director overcome 
that with the quality of conviction in
volved in the performance. Some thinp 
might be better changed from the way 
they were In Willan's day (such as ac
companied chant, which in my mind is 
a detriment to the musical qUalities of 
Gregorian chant). but one is still happy 
to hear it so well done in the way iliat 
Willan developed it. 

If you have an incUnation to 11ke Ut
urgical choin of the 20th century ". 
cappella" tradition. these recordings 
will provide you with many dellgbb. 
All of them may be ordered from the 
Chun:h of SL Mary Magdalene. 156 
Ulster SL, Toronto. Ontario. Canada. 
And I do hope that further r=mIings 
will appear from the choir under MT. 
BeU's directorship. 

(Continued, pagt: 21) 
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Polish Orgam 
(Continued from J), t) 

the succeeding suppressions and confis· 
catiom. as by the changes all over Eu
rope in musical style. This transfomla
tion from the Baroque instrumental or 
,'ocal/inslrumental style with Ihe ae
cOlllp~mitnC"1 of a keyboard insltnntcilt 
- ensuring a hannonic foundation or 
"basso continuo" - rcsulled in an inde
pendent symphony orchestra which dis
pensed with Ihe thorough·b:w. It was 
COIml'Ctcd also with the decline of tra
ditional po1lphony, with whidl the OT
gan is inseparably linked, following the 
im'cutlon of the piano ami the pianistic 
style in organ music. and the develop. 
litem of lIew musical (onns (or which 
the OTlf<ln could lIot be used. or was 
used in spite of its nature. At first, how
c\'cr, not much seemed to change. It 
W3.S only ca. 1750 that organs with the 
traditional Grrot section and separate 
[JO'iti\'c ceased to be built. The old 
tonal id(::als were forsaken in fa\'or of 
newly invented stops and technical de~ 
,ices more suitable for the new style of 
music. From there the road led straight 
10 the degeneration of the traditional. 
JlCrfecl instrument into a hybrid that 
tried to imitate the instruments o[ the 
orchestra ;md their crcscendi and dimi
tluendi. in exchange for solidity and 
ethereal quality of sound. Of course 
these challges look place: gradually. 
1\Iany buiitJcrs showed 3. peculiar con
scn'atum. either 1>ccause they were con
... inectJ o[ the validity of the old ideals. 
or from inability to adapt thcmsch'cs 
to changed circumstances. Others, CSt 

pt:dalJ)' in the first half of the 19th cen
tury, adopted the innovations only in 
part. amI retained most of the old con
cepts, However. hy the second half of 
the century the new ideas h3.d gained 
a complete victory. with great detri
ment to historic instruments. In the 
19th century. fewer instruments were 
built than in the preceding century, but 
old instrulllellts were generally altered. 
It was then that the last Medie ... al and 
Renaissance orgallS vanished. an the 
other hand. a whole series of Baroque 
instruments were extensively rebuilt. 

In spite of the cOllsiderable impover
ishment of the country and the economic 
and political di£ricuhies. th~ number 
o( Polish workshops active in this cen
tury is imposing. without counting the 
rorcigH workshops, the activity of which 
illCTC.1SC\I SUbstantially in the second 
half of the century. Among the l'olbh 
builders who distinguished themselves 
in the first decades of the 19th ccntury 
were: Igllacy Ziernicki still building in 
the tlolditional way; Rafal Ostrowski; 
Fryderyk Budlholu; jan Ciczartowicz; 
and several provincial master· builders: 
Jail Hawel of P)'!kowice: Komtauty Ka· 
minski of Opalenica: jan Dlugi of NOwy 
Tong; and T)'lman and Mackiewicz in 
Wilno. Of the larger undertakings. we 
l11ay mcntion the rebuild of the organ 
in 51. Mary's dlurch in Cracow by Zier. 
nicki (l800), the organ of Chelm cath
edral by Buchholtz. that of Ciel3rto
wia in Plock cathedral (1822) . and 
lastly the large but singularly unsuccess
ful instrument by the German builder 
Wilhelm Bredow of Berlin in 'Varuw 
cathedral (1841). New trends in organ
building were repn:sentctl about the 
Iniddh: of the century aud latcr b)': 
Mateusz Mielczanki (surely one of the 
best I'olhh organ-builders of this per
iod); Antoni Sapalski; Ignacy and To
masz Wojciechowski. and Roman Dudl· 
enski. Hugon Erncst Biernacki was one 
of the first to introduce factory meth
od, (lrOID 1848). Then Leopold Blom· 
berg. the beir of Mielczarski. jozef Szy
manski. Henryk Hartman. Tadeusz Ze
browski. and one of the best Polish 
organ·builders of the end of the 19th 
CC1llury. a pupil of Aristide Ca\'aiUe-Coll. 
Jan Sliwinski. Of the foreign builders 
we record. besidcs Bredow. already men
lioned. C;ul Hasse and Franz Ulman of 
Austri3, Karol Kuttler and Wc:nzcl Thiel 
of Opaw3. Moritz Muller of Wrod3W. 
Fl'}'deryk Ladc:gast of Ludwig:!iburg. and 
finally those who most contributed to 
the sprc::ad of miW·produced instru
ments. the works of the Walther broth· 
ers 3ud OUo Rieger in Silcsia. 

I should now Jike to characterise the 
internal and external (eatures of old 
1·01uh orgam, from the time of origin 
of the earliest liurviving objects up to 
the 19th century. Beyond a reminder 
tllU the pedalboard was known in Po
Jand even from the end of the 14th 
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'Dsitive D'lan In Story San: Nunnery (ca. 1650). FtDnt panel ,emoved fa show wind
:hest and regal pipes Dve, tho keyboard. 

Pedalboatd of the Kazimiera. organ, 1620. 

century. and that a completely developed 
type of large instrument with a division 
into Great organ. positive and indepcnd~ 
ent petlal section had already been built 
ca, 1500. I shall not linger with prob
lems connected with the supposed type 
o( action and external design o[ the 
period of the late Midle Ages and the 
Ren3i~ance. siuce no sllch instruments 
ha,'e sur"h'cd here. In reality. we only 
come across Objects fl'Om ca. 1600 at the 
earlicst. which docs not exclude the 
possibility or the older origin o[ some 
parts_ 

Nc\'crthclcss, the onl)' om."'$ prcscned 
in more or less original condition are 
instruments or I;uc Renaissance design. 
wilh trncL:er action, and a pallet-slider 
windchest. This kind of actIon had al 
ready been brought 10 a Slale of per
fection. and thercCore it did not show 
any substantial inno\'ations thtough the 
next two and a hal( cemuries. So far. 
no traces of the use of a sliderless spring 
chest ha\'e been confirmed: the spread 
of this was limited to the north-west 
parts of Cerman}' and the "Nether
lands." (Ocrnsional examples were also 
made in Italy.) 

Since the kind of action used was 
common and unv3l'}'ing for the whole 
of Poland. and also did not change 
with tim~, the onc element dif£erentiat
ing the internal ronn o[ the instrument 
was the tonal concept. that is to sa),. 
the spt:cificalion. along with Ihe divi~ 
sion into sections. These features nried 
according 10 time and geographiClI loca
tion. 

First of all we mwt deal with the 
posith-c. as the instrument which under~ 
went the fewest changes in the course 
of its history_ Its cOllstructional and 
toltal foundation was identical over a 
span of at least 500 yean regardless of 
tlille and place. Variations were limited 
to the llumocr of stops. rarely exceeding 
nine. aud lhe position of the keyboard. 
The unchanging principle or arrnnging 
the specificatioll was (fue stops based 
on an 8' stopped flute. with a I'rincipal 
pyramid beginning with a 4' Principal 
alltl ending with a l' or ~. Sedccima. 
Before 1600 positivcs used to be equip
ped with a Regal stop. Occasionaf ex· 
alllpics of the usc of a Regal in instru
ments from the first half of the 17th 
century. as on the positive belonging 
to tlle Poor Clarcs' com'ent at Stary 
Sna. are a relic of an earlier era. The 
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Crocow, St. Anne', Church. Organ br Sa:rmon S.dkow,ld, 1727. 

unchanging basic concept or the positive 
undenvent a cenaill modification in the 
18th century. limited - as on lhe large 
organs - to reducing mutation stops 
in ravour of dcliClte -l' or 8' flute or 
string stops. This process gained impetus 
ca. 1800 and later. 

As for the large organs. as I men
tioned. they appeared on Our territory 
as a type that had assumed a definite 
form from a technical point of view. 
Hence. evolutionary processes in the 
Baroque period concenlcd almost ex~ 
elusively the specification. the external 
reattlrcs and the: keyboard compass, A$ 
rc .. -gards the SpecifiCllion, the ~Olrlier in-
5lrunacnts were still tied to 16th-century 
Nonh European trnditions; they had a 
pedal section which was strongly repre
sented and independent, i.e. intended 
ror polyphonic pla.ying. For exOlmple: 
in the Stanislaw Warpaski or Zelik or~ 
gan in Sandomien Clthedral. for nine 
stops on the Grrot 1.bnu31 there wel'e 
only four on the positive, while on the 
pedals there were six. In the 17th and 
18th centuries. even if there were no 
reduction in the number of pedal stops 
the choice of SlOpS gradually changed. 
showing a tendency to homophonic 
treatment of the pedal rart. that is to 
say. the amr.lification 0 the harmonic 
bass. Since t ,ere has already been a rer
erence to North European or South 
European influences or schools, it must 
be explained that. to put it simply, 
thc former - represented mainly by 
Nonh Germa.ny and the NetherJOlnds. as 
mentioned above - f3.vorcd r~d IIOps, 
tonal di£ferentialion of the s«lions and 
a strong polyphonic pedal, while the 
latter - idelllical on the whole with the 
sphere of activity of Italian culture _ 
set more weight on a. beautiful principal 
plena and the sounds or the flute stops. 
at the same time reducing the pedal 
section to a smaller role. and almost 
entirely eliminating reed SlOps. The 
dh'iding line between these two was 
l'Oughly the later boundary between the 
J'l'Otcstant and Catholic religious spheres, 
not however without deviations iUld ex~ 
ceptions. (I treat France and Spain as 
separnte schools which had no influence 
all central eastern Europe) . 

It is surely not accidental thOlt the in~ 
tensification of Northern influences on 
Polish organ-building occurred during 
the time when the Flemish style of 
polyphony dominated Polish music. Olnd 
its retrogression under the influence of 
Italian musical culture. a phenomenon 
which by the way had an analogy in 
uther spheres of culture and art. Lcav~ 
ing aside religiow divisions (especially 
tlle greater pan played by organs in 
the I'rotestant liturgy), which had no 
great application to Polish areas. we 
notice that the boundaries of the sphere 
of influence where instruments of a 
Northem character appear basically 
agree with the geogr.tphfcal division of 
Poland into nonh and lOuth, with en~ 
c1a\'C5 from the territory of the "mother. 
land" situated in the lOUth, formed 
along the course of the riven and trade 
routes. The geographical concurrence 
here is only accidental. The real rCOlSOIi 
was the diHwion of German/ Flemish 
designs tllrough the medium of the Bal
tic ports. and the inl3.nd ~rts (Torun. 
Sandomien. Kalimierz Dolny) linktd 
with them by tlildc. M a result of the 
shift of innuencc there emerged an in
termediate type; a.1I organ with the 
Nortl,em sccltonal. dcsign (vir., with 
positive and pedals) but with the South
ern tonal concept manifested in the 
elimination or limitation of reed stops. 
A similar expression of tbe displacement 
of clements was the adoption of the 
SOllthcrn tonal concept without an 
ItaHan t),pe of organ·case: front; the 
predilection, not encountered in Ital)'. 
for mechanical stops and lOund effects 
(revolving sun, stars, bells, kettle-drums 
,lIId moving figurcs); repous.5C work on 
the display pipes. and finally the 
"trompcs" in the rorm of ardlitectonic 
pilasters at a ccrtain distance from the 
main body of the instrumcnt. 

Homophonic tendencies in lhe tonal 
concept o[ thc organ grcw strong enough 
to establish II new style in music. Ihe 
style known as tlle epoch or the figured 
bass, A consequence or this tendency 
was all increase in the mlU,ber o[ 8' 
stops at the cost of mixtut'C5 and Uluta
tions in orgalls of the South European 
type, Ollld in lime also in orgalls ot the 
Northern group. We notice tl,e fint 
signs e\'CII in the 17th century, but a 

(Conlitlu~d on page ~) 
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Polish Organs 
(Continued /Tom p. 3) 

grcater iutcnsiriCltion of that process 
an be observed only in the following 
century. In comcqllcncc, the balance 
!Jctwccn the lower and upper registers 
III organ sound W35 upset. I.e. there en
sued a significant reinforcement of the 
lower register and a simultaneous reduc
lion in the high parti:l1s. At the Arne 
lime there arose a fancy (or narrow
scaled stops willI a sound close to that 
of stringed instrumcllt~. also undoubted
ly under the iufluence of concerted in
strumelltal music, the predominant in
flucnce of which dictated among other 
things such treatments 35 the doubling 
of the Principal Cound3tion stops and 
flute stops with stops of a di(fcrcnt 
pitch. This was to nHI.L:e possible ac
companiment of coneened playing, 
which with I1IC31t tone temperament 
W:lS not possible without differently 
pitched stops. 

In connection with works on equal 
temperament and the extension of the 
scalc compass to the lower chromatic 
notes, in the second quartcr of the 18th 
century we come across the fint attempts 
in Poland to usc an organ keyboard of 
lour full chromatic oct3.\'es, instead of 
the keyboard used up to that lime, with 
three Cull octaves anti one incomplete, 
"short," octave in tlle bass. SimHar 
changes extending the keyboard com
pcw were also applied to the pcdalboard. 
Thus the compass, construction, dimen
sions and finish of keyboards, and of 
coune the number of pipes in a regi5-
ter, are an important d3.ting element. 

A less reliable source is the kind of 
n):llerials and technology, since they did 
not change substantially over a span 
of at lease 250 yeaT1, between IGoo and 
18S0. Builders adil'e in the fint deade 
of tbe 19th century still used the ume 
criteria of qualitf of materials and work
manship as their predecessors. It was 
only their successors, 3.ctive {rom about 
the middle of the 19th century. who 
wcnt over to new technic:d and techno
losial methods. (e.g., machining pro
cesses) which although new were not 
alWOlYs better. (I have in mind, for in
stance, lhe me of wood that W:lS easier 
for machining but of an inferior qual
ity.) If we add to tllese phenomena the 
move at the end of the 19th century 
to a semi.industrial melltod of produc
tion, we get a quite definite turning· 
point, bringing to an end the history of 
the organ as a product of artistic crafts
manship with an individual and unique 
character. 

In the face of the great difficulties 
in dating old organ actions and the 
sound apparatus from l>cfore the 19th 
century in the absence of archival 
sources, invaluable service is rendered 
to us by an3.lysis of the wood·carving 
of the organ·case front and its stylistic 
features, and this permits a quite ac· 
curate dating also of tbe instrument 
itself, insofar as it was not changed 
l3.ter, or WiIs not furnished with a new 
organ-case front in place of an earlier 
one. Although I am not primarily an 
art historian, I should like to contribute 
a few observations in Polish organ-case 
(rants. based of course _on 6lill rather 
incomplete comparative material 

Among the large and medium-sized 
17th· and 18th-century constructions, 
centrally placed architectonic two-sec
tion or three-section structures predom
inate, with a positive on the parapet 
of the music gallery, and with the con
sole usually built into the CCnier of the 
bue of the organ·case front of the Great 
section. The rolre eX3.ntph.'S of extensive 
spOlcing of the structure are from the 
end of the 17th century tll1d the 18th 
century. Then there appear symmetri
cal winged installations. forming some
thing like a setting for 3. window open
ing; a screen-type semicircular or ellip . 
tical plan; finally, multi ·sectional struc· 
tures treated spatially. The organs at 
Miecho~, Koniecpol, Opatow, Lc~jsk, 
Ka_lwana Zebrzydowska, Lall, JedrzeJ6w. 
Ohwa and other places are examples 
of the different tyJlC5 of treatment. In 
the 18th century we see the dlsappear
ance of the separate ROckpositiv in 
favour of a posith-e org'lR placed cen· 
tl;llly on the axis of the Great section. 
or tre3.ted as the keystone of the arch 
between two parts of a two-section sym
metrical structure. The Brwtwerk, rare 
even in the 17th cemury. also disap
pears (Nowe Miasto Lubawskie, Chelm
no. Pelplin) . 

In the 19th century there is a return 
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Cracow, St. Florian. Two Cymbal pipe. from tha aarly 18th century organ. Almod 
adual .ize. 

to the predominance of centrally placed, 
compact structures, but without a Ruck· 
positiv on the parapet of the gallery. 
The console in the first half of that cen
tury is still built into the base of the 
organ·case. Detached consoles facing the 
chancel become widespread only in the 
second half of the century. altJlough 
early examples are known even from the 
end of the 18th century. 

We do not know very much about 
the shape and decoration of stationary 
Polish instruments of the Medieval per
iotl. Undoubtedly tIley sometimes had 
a cabinet construction with painted 
shutters on each side. Some surviving 
16th-century organ·ctscs reveal 3. late 
Gothic approach: a nat rectangular or
gan-case front with a triangul3.r projec. 
tion of the central bass turret m3.rkedly 
thmst forward. Examples are the posi
tives at Kurze16w (Kielce vo;vod). 

Dolsk (Poman vo;vod) and Bielawy 
(LOdz vo;vod). On the other hand. 
their tlecorathe carving is already com
pletely Ren:lissanc.e. 'Ve find examples 
of sumptuous late Renai.ssance organ· 
caose fronts from ca. WOO and the first 
quarter of the 17th century at O1kusz, 
Kazimierz, Bionic, Nowe Miasto Lubaw
skie, Chelm (St. John's church). Tylia, 
Mogilno 3.nd several other places. 

The principles of construction of the 
organ-case front in the Baroque period 
were subject to the same changes as 
architecture. Instead of the .serene, mon· 
umental lines and proponions of the 
Renaissance tl,cre began (0 appear the 
more restless broken Baroque line. Some 
elements WeI'C exaggcr.ated or corn. 
pressed, and the whole thing began to 
look more like theatrical dccor.ation 
than a monumental architectonic f3.eade. 
In principle, the old arrangement of the 

Utt" chapel In Domanlewlca. '_itm OIgan from 1765. 

bass ana treble disr'ay pipes was left, 
but the setting itsel becomes ever more 
fanciful and decorative. In the late Ba· 
roque period we see the dismemberment 
of the separate sections of the organ. 

E3.rly Baroque and the middle Ba · 
roque period to cn. 1600 are marked in 
organ-case decoration by motifs of flower 
and fruit garland!, mask" mascarons, 
cJasps and pinnacles. The finials of the 
turrets are often open-work lanterns. 
At the end of the 17th century the 
ubiquitou, motif of decoration was a 
leafy twig of aanthuI, at fint Acanthus 
mallis, then - in the late Baroque (first 
half of the 18th century) - Acanthus 
spillosw. Architectonic lanterns disap
pear, persisting only in the archaiciscd 
organ·case fronts of the Northern sphere 
(Pomerania. Warmla, part of MuiwIa). 
I n those parts there appear generally 
the typiCllly North European motifs of 
detached pipes (trompcs) treated as lit· 
tic columns (Chelmno - St. 10hn',1 
church: Opat6w - monastery church: 
Studzianna) or as architectonic pilaster. 
(Olkua. Pelplin. Frombork) • 

In the transitional period from the 
Baroque style to the Rocoro we see 
straight lines giving way to curves, acmi
circles and ovals. In contrast to Renais
sance organ-case fronts, which were 
often left unpainted (Kazimferz, To
run). Baroque and Rococo organ-case 
flonts were wually paInted in white or 
cream and gilded. The rare examples of 
unpainted organ-ca.se fronts from this 
time (Oliwa, J.ezloma) are more an in. 
dication of nulure to carry out the ori
ginal intentions than of Dutch or North 
French influences. 

Painted figural or ornamentaJ decora
tion of the organ-case front appean 
occasionally in the northern part of 
Poland (Fromborlc: Chelmno - St. 
John's church: Warsaw - Church of the 
bVM. Apart from decorations typical 
of the Rococo. i.e. the toaille motif. 
tIlere begin to appear draperies, festoons. 
baskets of flowers. vases, mussels and 
urn. (Regency period. 1720-1740). 
Carved figures take on a more and more 
theatrical. 3.ffected appearance. The 
most frequent carved figures are groups 
of music-making angels, King David and 
St. Cecilia. The appearance of the non· 
architectonic screen-type c:ase Uedm· 
j6w) is characteristic o( the ICCOIld half 
of the 18th century. There also appear 
for the first time wing shapes framing 
a window (Oliwa). We also note ca. 
18oo non-architectonic organ-cues with 
barp motifs (Lowia - St. Leonard'. 
chuTch: Piaseano; Warsaw - St. Alcxe 

ander's church. 
Along with the retum to Classicism in 

art, the organ also takes on a different 
appearance. We encounter Baroque
Classical organ-Cl~ flonh even in the 
second half of the 18th century. of a 
Cla.ssial character, with few carved 6g· 
ures and only modestly furnished with 
ornamental arving, foliage or geometri
ai, they became widespread espedally 
in the 19th century along with neo
Gothic organ-case fronu. The design of 
the organ-case front resembles the Dat 
fa~de of a monumentaJ edifice colDist
ing of three parts. of proportiOns close 
to those of the basilica. Elements with 
turrets disappear, and display pipes fall 
the areas where a three· part basUial 
construction is used. On the cornice ap
pear such elements as a frieze and tym
panum, over a barrel vaUlt. The sepa· 
rate positive dbappean. and the divided 
chest (Krasnik) 1s less often seen. 

Of early Classical organ-case fronts. 
we may mention examples no longer in 
existence, at \V3.ts:l:W Lutheran church; 
Wyszk6w 'Vegrowsk1: Lowia (St. Leon
ard'. church); and those ,till preserved, 
at Kiernozia, and above all at Krasnik 
(1804) . The Empire style left few ex
ampln . among them the organ-case front 
of the positive in St. James's church at 
Skierniewice, and the chamber organ in 
the Museum of Musial Instruments at 
Poznan. 'Ve note the first neo-Gothic 
organ·cases from ca. 1816. There is still, 
up to eG. 1850. Romantic oeo-Gothic. 
which at least h3.d individual features. 
On the other hand. after 1880 "English 
Gothic," which was a mechanical copy 
of the archetype. begins to spread. Along 
with it, various forms of eclecticism, 
[rom Pseudo·Renais!ance to neo·Classi· 
cism, spread widely. Since they were 
linked with repe3.tetJ dupliation of the 
same designs and w,th mechanized wood
working, we an Lalk here, just as we 
can in regard to the building of the 
instrument, of the decline of artisttc 

faturel at the end of the 19th century. 
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half of the 18th century. 

5 



A Survey Of Organ Literature & Editions: 

S~andinavia 

The musiCll hislory of Denmark and 
Sweden has been, for the most part. con
ocetol with, and dependent on. develop
ments in the leading musical countries 
of Europe. In the 16th and 17th cell
turies, the Danish .lnd Swedish coun
tries employed many fordgn musid:ms. 
including such prominent rigllrc5 as 
John Dowl:md and Heinrich Schutz 
'both under lhe patronage of Christian 
IV of Denmark). Works most frequently 
performed at the courts WCf(~ foreign in 
origin-Nethcrl.mdish, Iralian, Gennan, 
or English. In the late 18th and 19th 
centum. the GermilU innucncc became 
particularly strong, with Swedish and 
Danish musicians frequently going to 
Germany for their musical training. In 
our present day. lies with Gcnnany aud 
other European countries h3\'C COIl
tinued. but Scandinavian musicians are 
no longer always content to be the fol
lowers. Sometimes they are the actual 
pacesetten. as will be seen in the dis
cussion of modem Swedish organ music. 

In Norway. where there was neither a 
court. an aristocracy. nor a wealthy mid
dle class to subsidize thc arts in earlier 
times. anonymous folk music was the 
major musical outlet until at least the 
mill·19th century. Then, after thc' rise 
of nationalism, musical compositions 
which were consciously Norwegian in 
charncter, although often under the in· 
fluence of Gennan Romanticism. began 
to make their appearance. The national
ist composen had generally only a slight 
interest in orpn music, and e,'en today. 
organ composition and organ building 
T«eive little attention in Norway. 

In Finland, the case is still more ex
treme. Since there was relatively little 
musical creativity of note in Finland 
prior to the establishment of national 
IIldependence in 1917. it is not surprising 
to learn that the earliest organ works 
which the Finns claim as their own are 
two pieces by jean SibeJilis. After the 
mid-20th century, a few additional com
posers ha\'C~ begun writing sporadically 
for the orgnn. 

Returning to Denmark and Sweden 
and to the Baroque era , one notes again 
the o\'enhadowmg innuence of the 
Netherlandish-German organ culture, 
Several Genn::m organists were employed 
in Sweden. among them. Anders Duben. 
the Sweclinck student who became court 
orp.nist in Stockholm in 1620, and 
Christian Ritter. who worked in Stock
holm in the latc 17th century. Approxi
mately a century later, the Abbot George 
Joseph Vogler scn'ed as Hofkapellmt;:ister 
at the Swedish court . and other names 
could be cited up to the present day_ In 
Denmark, the list of Gennan organists 
during the Baroque lime would include: 
Johann Lorentz: Lorenz and Daniel 
Schroeder: Daniel Berlin. As for native 
Danish and Swedish organists of the 
same period, only a few names are 
known to us, although the Danes can 
claim one organist of great eminence: 
Diderik Buxtehude (c. 16157·1707) . Bux
tehude ha!lO ::llready been discussed with 
the norlh Gennan school, since he spent 
the majority of his profn.sional years in 
Gennany. Still, one should remember 
that he is believed to ha,'e been born 
in Denmark, in Hclsingborg, and that 
he maintained contact ""jth musicians in 
Denmark and Sweden after moving to 
Gernlauv,l 

Presen'cd org:ln works b)' Baroque 
composer.!! in Denmark and Sweden, 
eith('7 foreigners or nath'e composers, 
are rare. Howc\'er. it is certain that there 
was considerable o'lr-ln playing since 
most churdles in these countries had 
organs. According to a report made by 
Abrnham HOlphers in 1773, there were, 
at that date, nearly 500 church organs 
in Sweden alone,' The t)'pe of instru
ment built in Denmark and Sweden 
followed closely the major trends of 
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northern Europe. In the 16th century, 
for example, the Bubant organ type was 
important in Denmark and Sweden, 
while in the 171h and 18th centuries, 
German organs, particularly the north 
Gennan type, predominaled, Foreign 
craftsmen were imported to build these 
instruments. Not until Ihe late 17th 
untury do we ha\'e n .. rord of nath'e 
organ builders in Denmark and Sweden. 
And. thcll, the,' did not strh'e to cte:lte 
au iudepclldcni style. Rather, thcy mod
eHed their instl"ument'i on those of the 
Gennans. While: the most (om man mod
el was the: north Gennan instrument, 
some Swedish builders or the 18th cen
tury also tumed to Gottfried Silbennann 
for inspiration. 

Organists in Denmark and Sweden, 
and in Norway as we~l, followed more 
or less the liturgical practiCeS or Luth
eran Gennany, The Scandinavian coun
tries had adopted Lutheranism in the 
16th century and thus naturally looked 
to Germany ror leadership in the de· 
,'elopment of liturJ..1' and liturgiC31 mu· 
sic. Man)' of the German chorale tunes 
were taken o\'er by the Scandinavian 
churches, too.' Thus, ::lhhough we have 
little dirt'tt e\'idence 10 indicate how the 
man)' magnificent Baroque in~ntmenLs 
were used in Denmark 3nt.! Sweden. we 
would imagine that organ practices in 
the north rollowed basically Iho~ of 
Protestant Germany, Wilh Choralvol"
lpit!le to introduce tlte chorales and the 
possibility of alternation between organ
ist and congregation during the singing 
of the chorale!!. 

Later, in the 19th century. Roman
ticism affected both the instruments and 
the manner of playing in the Scandina
"ian countries lit much the same way 
that it did in the major countrics of 
Europe. Organ compo'ition was not yet 
a prominent aClh'ity for Scandinavians 
in the 19th century. but a few did bet;in 
writing for the organ , In Denmark, jo. 
hann Petcr Emilius Hartmann (1805-
1900) .nd Niels G.de (1817-1890) . lcod
ing composers among the Danes, each 
wrote organ compositions in the Genn:m 
Romantic manner (sonatas, fantasie-!. 
funeral marches, elc.) . Gade', composi· 
lions, ill parllcular, are well·oonstructed 
ancJ show an aHinity for M~ndelssohn. 
with whom he beClrnc acquainted dur
ing his (Gade's) )'ean as assistant con
ductor for rhe G~tlJlInd"Gus in Leipzig. 

(Example I.) 
OUo Mailing (1848-1915). another Dane. 
also wrote org:tn music. 

In Norwa)', Lud\'jg Lindemann (1812. 
1887) , a Bach admirer, composed organ 
music dearly under the Cennan innu· 
ence. His style was not appreciated by 
his countr),men, who con,idered it heavy 
and ponderous. In Sweden, on the other 
ha.nd . the influence of Cesar Franck 
and the French Romantics made its~J( 
felt in the music of Emil SjOgren (18515-
1918). A protracted Romanticism was 
continued into the 20th century by two 
other Swedes, Osk:lr Lindberg (1887-
1955) .nd Olto Olsson (1879.1!J6.I). 
Lindberg's r.rim:uy orientation was 
French, whi e Olsson was appa~ntl)' 
illfluellced b)' both the Gennan and 
French schools, Olsson's Praeiud;uIII og 
Fuga (d# minor) illustrates his crafts
manship and melodic im·enth'eness. 

(Ex.mple 2.) 
Since the ad\'ent of modern organ mu

sic, Swedish composers have taken an 
increasing acth'e interest in the organ. 
A lively joy in experimentation ha.s 
characterized their music. especially that 
of the last two deCldcs. Contrary to the 
previous situation in which Scandina
vian composers followed other Euro
peans, Swedish compo5ers are now 
among the pathfinders. at least in avant
garde circles, To trace their history, one 
looks bad:. to HUding Rosenberg (1892-
1962), the spiritual father of modem 

Swedish music, who began to write for 
the organ in the 19~O's. A study or the 
Bach oontrapuntal style, together with 
experiments in atonalit)', polytonaJit)'. 
etc" led Rosenberg to the evolution of 
his own linear sl}'le. which lhough cool 
and reserved. is still exprc:ssin!. His Toc
cata - Aria /HlJtorale - Ciaccona (1952). 
quoted here, is an excellent example of 
his mature wriling. It is less extreme 
than the earl)' revolutionary composi
lionS- which gained him notpriety in the 
1920',. 

(Ex.mple ~.) 
His contemporary, Goufrid Berg (1889-
1970) • also wrote organ works noted for 
their linear qualities. Other composers 
from the same, and from the next, gen
eration likewise wrote for the organ, 
mainly Gebrallcmnwsih: Gunnar Thy
restam (1900- ); Gustav Carlman 
(1906-1958); Tonten Sorenson (1908-

); Valdemar Soderholm ( I 909- ). 
From the generation of composers 

born around 1920, sc\'cral became slu
dents of Rosenberg. The innuellce of 
this pro\'0C3.th.'e Icacher stimulatt.'tI a 
healthy surge of composition of :111 types. 
A linear style was dlar.lClc:ristic for the 
Rosenberg disciples in (he 19-10's a.nd 
'50's. Later. some or Ihem turned to 
serial and aleatoric composition. Some 
fanned the "Monday Croup," which 
used to meet on Mondays during the 
1940's to discuss the compositions a.nd 
theories of Hindemith and other con
temporary composers, From the "Mon
day Group" both S,'en ·Erik 85ch (1919· 

) .nd GOle Carlid (1920.55) h.ve 
written a few pieces for organ, 

A path in a different direction was 
taken by Torsten Nilsson (1920· ), 
whose early works incorporated Gregor
ian chant tradition with clements adopt
ed from the styles of Messiaen a.nd Dis
tler.' Se\'eral successful organ works re
sulted from this particular snythe-!is. 
More recently. Nilsson has lurned to 
duster writing and an aleatoric style, 

(Example 4.) 
Another compo~r 10 whorn one would 
like to draw attention is Stig Gustav 
Schonberg (1935- ), who has written 
many works for organ, Hi, LaCf'imat! 
Dom;rle (1958), quoted here, is consid· 
ered to be one of his hest. 

(Ex.mple 5.) 
Siegfried Naumann (1919· ), another 
leading Swedish composer, has recently 
published an extremely modem work 
for organ and percussion, Bombal"dn. 
which has aroused considerable interest. 
Other composers olle might mention 
are: Arne Mellnas (19~3· ): Bo Nils
son (1937- ); Rol.nd Forsberg (1939- ). 

During the 1960's, the composer, Bel1gt 
Hambraeus (1928. ), became Ihe ma
jor force in Swedish organ music, A 
musicologist as well as a composer (spe
cialties: 16th.century hue music and 
Baroque organ music) , HambraclIS early 
began a path of exploration parallel with 
the work of Ligeli and others on the 
cont inent. Some of his experiments may 
even antedate Ligeti·s. Constdlations 1 
- II - III. composcc.J fairly early in his 
ca reer (1958·'61 ) was among his first 
attempts to realize his dream of "a fan
tastic spa.ce-organ beyond all boundar
ies:" C ,nrtellatio,u / is an organ piece: 
Comtdlatiolll 11 is all electronic elabor
ation of it; Conslellations 1/1 is a new 
organ work combined with the tape of 
No. 11. One ~ here sonority for its 
own sake, with little perceptible for
ward motion. It was Hambraeus' inter
est in expanding sonoral resources that 
led him to de\'elop uncoO\'entional meth . 
ods of playing the organ and unusual 
combinations of stops, In Ihis author's 
opinion. subtlety and originality dis· 
tinguish Hambraeus' music rrom the 
a,'erage products of the avant-garde 
school and make it worth)' of wider 
recognition, Organists interested in Ole· 
quainting themseh'cs with his style 
might find it useful to begin with his 
Tre Petti (Movimt!,lIi. MCflod;a~ Shoo 
gdu) which are easier to read than 
some of his \\''Orks. 

(Ex.mple 6.) 
Another brilliant Swedish organ com

poser is Jan Morthensoll (1940- ) _ 
Like Hambrneus, he has been an tnom'a
tor in search of a new language. In his 
compositions. Pour MadDme Bwary and 
Elern~s~ for example, the perfonners 
work almon exclusively with Ihe stop 
knobs. drawing them out to varying 
degrees, and altering the wind prcssure. 
Certain tones are sustained on the key. 
boanJ. through the usc of wedges or 
weights, but almost no other use is 
made of the keyboard, as such. The per-

tormen play on the stop knobs, rather 
than on the keyboard. (Obviously , such 
techniques work only on a mechanical 
instrument.) 

(Example 7.) 
In his latest worles, Morthenson has 
added theatrics to musical composition, 
Whilc one call find quite a number of 
performers and composen engaged in 
similar techniques throughout the wa t
em world, not all or them impress one 
with their intelligellcc as Morthenson 
does. 

The chief spokesman in Sweden fOI 
this type of organ music is fUrl ·Erik 
Welin, who has been a prominent con
cert organist since the early 1960'1.. His 
inter{1retations of radical organ music. 
espeCially that which may be described 
as "instrumental theatre," have been 
extremely innuel1tial. both in Sweden 
and on the continent. 

ane stresses in this survey the most 
radical compositions and composers be
cause these arc the ones which are most 
signiHcant in Sweden. Organ music or 
this type probably carries proportion· 
ately more weight in Swct1en than in 
almost an other country. In connection 
with this, one shOUld remember that 
Sl'I'edish churches no longer lay much of 
a role in the spiritual life of the people, 
but rather concentrate 011 being a cui
lural force_ Organ concerts are encour
aged in the churches. which are viewed 
primarily as concert. halls. Major organ 
composers generally write little music 
for use in the church service, but focus 
on conccrt works de\'oid of religious 
significance. 

Returning now to Denmark and sur· 
veyillg the scene earlier in the century, 
one notes that the famous syrnphonist, 
Carl Nielsen (1865-1981) . became fnter
ested in the organ during his last years, 
In addition to short organ works, he 
composed one large organ contposition 
entitled Commotio~ written in the year 
of his death . Linear, yet symphonic in 
scope. Commotio~ like many other Niel
sen worl.:5, is based on a synthesis of con· 
trapuntal techniques of the post .war era 
with the extended hannonic tradition 
of the latc Romantic style. In a letter 
to Emelius Bangert, Nielscn stated thilt 
he intended , in Commotio. to stick to 
strict form and firm counterpoint with 
repression of "all personal feelings:'" 

(Examplc 8.) 
Other transitional figures, bridging 

the Romantic and modem eras, would 
indude Knut jeppesen (1892· I and 
Rued (Rud) L.nGl. .. ard (1895- 952) _ 
jeppesen's /n 4o"a:iorle bor~II/~, said to 
be influenced by Nielsen's Commotio, 
shon's the composer's interest in histor. 
ical fonns and techniques. such as triple 
rugue and passacaglia. The style is not, 
however. strictly nm.baroque, It still 
reUes somewhat on a. Romanlic har
monic structure, 

(Example 9.) 
Niels OUo Raasted (1888-1966). a dis

ciple of Max Reger, continued the lale
Romantic tradition far into the 20th 
century. He was a \'ery active organ 
composer, writing many Clloralbeal"bei
lungerl and sonatas in the Reger man
ner. Some of his later works also em
ploy slightly modern elements. 

(Ex.mple 10.) 
There has been no actll31 modem school 
o[ organ playing and organ com~ition 
in Denmark, such as one finds In Swe
den. However, the following composers 
have written for the organ: Flemming 
Weis (1898- ): Lei! Kayser (1919-

); Lei! Thybo (1922- ); Bernhard 
Lcwkovitch (1927- ), Lcwkovitch's 65 
Orge1koralut short chorale preludes for 
the church service, are tastefully written, 
)'et easy to play. 

(Example 11.) 
Other good and representath'c examples 
of 20th.century Danish sen'ice music 
ma)' be found m the -17 Orge/lto,.al~r a/ 
,wtidige Dam. Kompanislu. edited by 
Johnsson. 

Among the musical explorers. the 
radicals, in Denmark, Per N~rg:tard 
(1952- ) and Bent Lorentzen (1955-

) have shown some interest in organ 
music. Lorentzen's music is graphically 
notated, while Ntirgaard's. although 
more traditionally notated. has a com
plex organization, is rather cerebral and 
not easily approachable. 

In the area of organ building, the 
Danes have achie\'ed high distinction. 
with their instruments being much in 
demand in other countries. While their 
main orientation has been toward Ger. 
many, it would be unfair to think of 
Danish organ builders as mere follow-
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Ex. 1. Gade, TIe Tonetlyklrel, No.3, m.1-7. 
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Ex. 4. Nilsson, T., Nativitol Domini from Septem improvisationel, pp.2.3. 

«)c .. "..Ial un" tk ,...", ... "",,,t. 

I~r:T~r:!t=f--?r ilrw1M 
=;1/~;;~~~~~~~~~~ ~~eQ J m.l Jrl.)~i 'r= r~::::· :to"" 

• 
II.' 

Ex. 5. Schanberg. S.G.: Lacrimae Dom;nl, m.118-121. 

{ 
~ --:---

.. , ....... 10 " ik _ --:-- r1'=1· .:....-~ ~ It~ - ':J- df ~T 'f"'r FF 
~.I· . 'lI..-.-..J .1 ~ 

lUI $."-, ,i.f., .• : f"~.f, ,..,",+, • .1' 

~ -- ~ 
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ers. The finn of Marcussen &: SJtn. for 
example, Wall one of the first to whole
heartedly embrace the ideals of the Or
Ilelbewegung earlier in this century. Dan
Ish builders ha\'e remained in the front 
ranks ever since. 

In Norway. which was, until recently. 
rather isolated from the main currents 
of Europe, the most common approach 
to organ composition has been strongly 
conservative. Even the violent musical 
upheaval which shook most European 
countries in the 1920's caused scarttly 
a ripple in Norway. One one composer, 
Fartein Valen (1887-1952) , took up non
tonal writing prior to the 1950's. Com
bined with a veneration for Bach's mu
sic, Valen was led through h is interest 
in atonal principles to develop an aus
tere polyphonic style. Having no real 
followers in Nom-ay, he has remained 
an isolated figure in that countr}'. 

Other Norwegian composers, such as 
Arild sandvold (1895- ). remained 
cied to the Romantic tradition, although 
Sand voId did sometimes combine Ro
mantic hannonics with neo-Baroque 
techniques. Conrad Baden (1908- ) 
and Knut Nystedt (1915- ). two other 
traditionalists, have written several 
pieces for church use. 

In recent years, Egil Hovland (1924-
) has attracted attention for works 

of an avant·garde nalure, such all his 
ElemerJla pTa OrgGno. 

In Finland, organ music. is essentially 
a mid- and lauer-20th century phenom
enon. The first published collection of 
Finnish organ music did not appear 
until 1955. There are no composen 
working extensively in organ composi
tion, but a few individual compositions 
may be singled out for their quality. 
One: thinks particularly of the ExsultGte 
(1954) of Erik Bergman (1911- ) and 
the iUagnificat (1969) of Juoko Linja
rna (1934- ) . The latter work was 
concch'ed after the composer had with
drawn from serial writing and was en
gaged in "the rediscovery of the triad 
__ .'" The RiCf!rcala (1971) of Erkki 
salmenhaara (1941- ) and the serial 
composition, ta tou theou (1967) of Ei
nojuhani Rautavaara (1928- ) should 
also be mentioned. Earlier in the cen
tury, Jean Sibcliu5 (1865-1957) wrote 
two pieces of funeral music for the 
organ. In general. one can d~ibe Fin
nish organ composition as being defi
nitely conservath'c. The collection, Or
gallllln Fen"icllm, edited by Raitio. pro
vides a cross-section of organ composi
tion in Finland. 

(CorltirlUed, ptlge 8) 

Ex. 7. Morth.nlon, Pour MaJame Bovary, the beginning. 
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Ex. B. Nielsen, Commofio, m.352-355. 
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Ex. 9. Jeppesen, 'nlonalion. boreale, m.184-1I7. 
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Scandinavia 
(Continued from p. 7) 

EDITIONS 

Note: The rollowing abbreviations are 
wed throughout. NMS- Nordiska Mu
Iikf6rl.grt (Stockholm). W.H.- WiI· 
helm Hansen (Copenh.~en). NMO
Nonk MU!ikforJag (Oslo). Works fol
lowed by the abbreviation, ms STIM, 
are manwcripU available in photocopy 
from the Swedish Music Infaonation 
Ceo"" (Stockholm). 

'Vesterlund publicttion! have been tak
en oy~ by F;u.er (Hclsinki). Publica
tions by the Svcruka Kyrhns Diakoni
styrelse Bokf6rlag are now available 
through Verbum (Stoekholm). 

Bllck: 0 altil,ulo I (Organ Music for 
Trinity Sunday) (1967). NMS. " • • • for 
Eli"," (1971), with ad. lib. tape, NMS, 
1972. 

Baden: Publications by Edition Jyche 
(Drammcn/Osto). except where noted 
otherwise. 12 Orgd4orakT. TotCtJ14# 
Chorale dnd Fugue on "Korse' vii jeg 
,Jldri suihe." .. Koral/orspill. 5 Or-gelleo,.
aler. Toccata, Chornl, lind Fugue OIl 

"Lux Illuxit .. ' Fanlasi OK luge over 
"Ljme. yver landet dGgnltJ ' NltIO. Par
tila: D,en HerTe Krill i dffdens band, ms 
available through Ed. Lyche. Ricercare: 
Eg veit i himmerik ei borR' ms available 
through Ed. Lyche. PartJla over Fo/lce· 
tonm "J egser deg, 0 Guds Lam, 4 std," 
Oslo. Norsk Musikforlag. 1974. 

Benuon: Yariationer, op. 105. W.H .• 
1965. 

Berg: 5 KoralptJrtitor. Befall i HerTem 
hiinder (1950): 1 denna Ijuva sommartid 
(1941 ) : Lov vare dig, 0 It:su Krist 
( ) : 0 /'iode ande, led du mig (1!1l5) : 
Vi Iocr.. dIg, 0 lesu god (1939) , NMS. 
Sold individually. Canzond (1949), Stodt
holm. Erib Farlag. Prefudio If Iughdla, 
Stockholm. Eriu Farlag. 8 KonJl/orspel 
(1959·1953) , NMS. 

Bergman: &Sultote, op. 45 (1954), Hel. 
linki, Westerlund, 1954/Fazer, 1967. 

Buxtehude: See article on north Gennan 
organ music. THE DIAPASON, july/ August, 
1972. 

Carlid: Orgelstycke (1951), Stockholm, 
Edition Sueda. 1964. 

Carlmann: Fanlasid Gotica (l!HO). NMS. 
Fantasia Ostina'" (1947/49), NMS, 1951. 

Forsberg: Liten suit (1959), Stoekholm, 
Svensta Kytkans Diakonislyrelse Bo1dOr
Jag (Verbum). Mwica so/mne (1960). 
Stockholm. Verbum. PtUSdcdgUa (1960). 
Mantorp. Noteria AD, 1966. f'aridlioner 
6ver "Ecce novum gatufium" (1966). 
Stockholm. Verbum, 1971. Pdrtita: Ingen 
Idnner from (1967). Klockrike. Nol.eria 
AB. Koralmotiv. Stockholm, Verbum. 
Photocopies of additional works in ml 
;tre obtamable from STIM. 

GOlde: Orgeikompositioner. cd. Lind
holm, 'V.H .• 1969. Fantasi over "Looe 
den herre" (Praise to the Lord), with 
obblig.uo trpt. and trim. parts. W.H. 

Hambraeul! Liturgia prO' OT¥ano (In
troilllS. Lilania, Choral, .AllelUia, Amen) • 
op. 3 (195J.52), Sto<:kholm, Svenlka Kyr. 
kans Diakonistyrebe Bokf6rIag (Ver. 
bum). Koralfiirsp<l, op. 4 (1947.49) , 
ms STIM. Toccata pro tempore pente
castes, op. 12/2 (1948), ms STIM. In
troitw el Triptychon. op. 19. rns STIM. 
M'lSik f6, O'gel, op. 24 (1950), NMS. 
Permutations and Hymn, op. 56 (1955), 
rns STIM. ComtellaUons 1-11·11 (1948/ 
'59/,61) , NMS, 1974. Interferenser (1961/ 
62), Stoekholm, Edition Sueei., 1972. 
Tre Pe"; (1966/67), MinneapolIJ, Augs· 
burg, 1975. Contents: Movimenti; Mo· 
nadia; ShogaJcu. Nebu/OflJ (1969), ms 
STIM. ORG. " INSTRUMENTS OR 
VOICE: Psalmus CXXlll (Latin, Swed· 
ish, English). soprano and organ, Stock
holm, EriieJ Forlag. Concerto lor orgel 
Oell cembalo (1947·51), NMS. 

H3runann, j.PoE.: Samlige Orgelvaerker. 
cd. with a preface .tnd critical comments 
by j . E. Hansen, Copenhagen, Samfun
del, 1968. 

Hcdwall: Chaconne (1951/ 57) , NMS, 
1960. Parlita: Den blomstertid nu hom
mer (1955), NMS. 1956. PlJ rlita: Christe 

qui lu% es (1955), NMS. Partita: Alt 
bed;a iir ej endast aU begira (1956), 
NMS, 1960. Svit (1959) , Stockholm, Ver· 
bum. In Memoriam (1961), NMS, 1969. 
PhotocopiClll of several unpub. mss (chor
ale seltfngs. etc.) are obtainable from 
ST/:\!. 

Hovland: Elementa pro Organo (5 
pieces) , op. 52 (1965), NMO, 1968. Par. 
lita: lArd God, Thy Gloriow Name and 
Honour, op. 56 (1967) , tlMO 1967. 5 
Koralforspill, NMO. 100 Salmefo"pill, 
Drammen/Oslo, Ed. Lyche. Orgelhoraler. 
bits. I·!, Drammen/Oslo. Ed. Lyche. Or
ge/karoler, bks. 4 I< 5, NMO, 19701'73. 
Janacek. Bedrich: Liten Partita och 
Ricercare liver "Yart Ilyr jdg liir Cud 
och hans eviga lag," NMS. 2 Orge/kor
aler, Mantorp, Noteria AB. ! Passion
shoraler. NMS. Two CllOTate Preludes, 
London, Oxford University Press. 

jeppeaen: Prdudium och Fuga (e) • 
NMS. 50 Koral/onpi/, W.H., 1957. In· 
tonaUone Boreale, \V.H .• 1958. Passacag. 
lia (1956), W.H .. 1965. 

Kayser: 5 Im/JrlTlJllisa%ioni, op. 7 (1942), 
W.H., 1943. Pllra!rase. op. 10, Copen· 
hagen, Skandinavisk Muslkforlag. (947. 
f'ariatinns on "In Dulci 1ubilo," op. 14, 
W.H., 1948. ORG. " VOICE: 5 salmi 
per contralto e organa (1956). Copen
hagen. Samfundet, 1956. 

Lang:gila.rd: Tocada. W .H . Fantasia pa
lelico, W .H. 

I.cwkovitch: 65 OrgeUtoraler (1972) , 
W .H ., 1973. ORGAN AND VOICI!S: A 
Danish Church Mass, for organ and 
choir, W.H. 

Lindberg: Marci4 lun~bre, NMS, 1928. 
Sonata (g), op. 5 (1924) , NMS, 1975. 
Cammal libodpsd/m. NMS, 1941. Also 
arr. for organ and violin or 'cello. 4 
Orgellcoraler, NMS, 1944. Orgellcoral: 
Den signdde dag, NMS. 19-i9. J' ariationer 
Over en gammal dalahoral, NMS. 1949. 
Brollolnmusilc. NMS. Partitn: Niir stor
mens lurar slcalla. NMS, 1954. 5 Orge/~ 
Icoraler, Stockholm. Carl Cehnnans Mu-

sik£lirlag. Introitus sol<mnis. NMS. 1957. 
Old Hymn from Daleaarlil!, NMS. Mw;' 
till Jobs bok, ms STJM. 

Lindemann: !6 lugerle praeludier, of 
bU .• NMO. 54 .salmemelodier au Kingos 
G,aduol 1699, NMO. Musil< till "D ... 
"ye HffimelSe·Liturgi," NMO. Kronings· 
marsch (1875). NMO. 54 Praeludier lor 
orgel. bk. 2, NMO. 

Linjama: Magnifiedt, op. 15 (1969) , 
Helsinki, Fau:r, 1973. 

Lorentzen: Inursection (1970). W.H., 
1971 . Puncta (1975) , WH .. 

Malling: .A w detn Leben Christi, op. 65. 
2 bks .• W.H. Chrutw (5 Pieces from 
op. 65), W.H. Kirk.a"'" festdog<, op. 
66. 2 bU., W .H. Requiem lor argel, op. 
75. bk. I, W.H. Easter Momin" New. 
York. H.W. Gray. Der Tod Chris". W.H. 
Kristi I"dsef, W .H. 

Mel1nAs: Fixations (1961) ,New York. 
e.F. Peters. Also IDS STIM. Disparitions 
(1971) , NMS, 1973. 

Mttller: 60 Forspil til Salmemelodier, op. 
27. Copenhagen, Skandinavisk. MUlikfor· 
lag, 1946. Org".Te Deum, op. 56 (1949), 
Copenhagen. Samfundet. 1949. Orgel· 
Fantasi no. 6. op. 55. W.H.. 1955. 

Morthenson: New Organ Mwic (1961-
1975), NMS, 1974. eon .. nts: Some of 
these • • • (1961); Pout' Madame Bavary 
(1962): EnCOf'es (1962) : Eterennes 
(1964): Decaden1!tl 1 1968): Farewell 
(1970/1975) • The individual works were 
prevlowlJ published aepara .. ly. 

Naumann: Slrulture, 0fj 9 (1965), ms 
STIM. ORG. I< INSTR MENTS: Bom· 
barda for organ and percussion inJtru. 
menU, NMS. 1974. 

Nielsen, Carl: 29 Short Preludes, op. 51. 
W.H., 1950. Commotio, op. 58 (1931), 
Copenhagen, Samfundet, 19521'1971. Fest 
Praeludium ved arllundredsld/tet, W.H .• 
1965. 2 Posthumous Preludes. W .H. 

Nilsson, \10: S ... ogramm (1959) , NMS. 

li.oma Linda University, Dept. of Music 
Presents 

Two International Music Workshops 
At Riverside, California 

And 

HERBERT BLOMSTEDT Conductor 
Danish Radio Symphony, Copenhagen 
Dresden Staatskapelle, Dresden (DDR) 

DAVID WILLCOCKS Director 
Royal College of Music, London 
London Bach Choir 

WRITE: Frederic Bacoa·Shone, Music Dept. 
Loma linda University, Riverside, California 92505 
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Sixth Annual Institute of Orchestral 
Conducting & Symphonic Performance 
June 20·July 1 

Master Workshop in Choral 
Rehearsal & Performance Techniques 
August 1·12 
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Nilsson, Tonten: Partita: Av djupets 
n6d (1950). NMS, 1960. Communionmu
,ik (1960), NMS, 1975. lntroduklion 
och poss.,oglio (1965), m. STIM. Kyri.· 
J'ariationen und Fuge llber :wei Zwol/· 
fonme/odien (1964). ms STIM. 7 Im/lro· 
visationes (1964-67). Stockholm, Edition 
Sueda. 1970/ 71 . Contents: Magnificat; 
Nativitas Domini; Epi/ania; Crudfiga. 
tur; Re.furTtlx;t ,· AJCensio: Linguae t.tlm· 
ql",m igneJ. Sold separately. Slci 'u;n II 
(1969) , ms STIM. 

NJ'rgoaard: Parfita Concertante, op. 25 
(1958), W.H., 1969. Conan (1970-72) , 
W.H., 1974. 

Nystedt: J'ariasjoner tnltlr den "orslce 
lollrlont:: Med jesus vii eg lara, op. 4 
(19'to). NMO. lntrodunone t: P4SltJalg· 
lio, op. 7 (1945), 0,10, Edition MwlU
Huset. TocCtlla. op. 9 (1941). Drammenl 
Oslo. Ed. Lyche. Deus Sanda Trinitas, 
op. 28 (1951), Drammen/O.lo, Ed. 
Lyche. Fantasia trion/ale. op. 87 (1955). 
Drammen/ O,lo. Ed. Lyche. Partita: HOJ 
Cud er idel glede, op. 44. Drammen/ 
Oslo. Ed. Lyche. Pieta~ op. 50, Dram· 
men/ Oslo, Ed. Lyche. ResufTexit, op. 68, 
NMO, 1974. Christ tile Lord Is Risen, 
Minneapolis, Augsburg. PartUa: In Heau· 
en Is Joy, New York. cr. Peten. B",. 
lupsmarsj, Drammen/ O!lo, Ed. Lyche. 
The Happy Cllristmas Comes Once 
Alore, MlillIcap01is. Augsburg. Tu es 
Petrus, op. 69, Oslo. Nonk Musikforlag. 
1975. 

Olsson, OUo: Miniatyre" op. 5. Stock· 
holm, K6rlingsforlag. Mecfitation (e). 
op. 16b, Stockholm, E1kan s" Schild
knecht. Suite (G), op. 20, London. Au· 
gener. Fanl4si ocl. Juge liver "Pilove dig, 
o slore Gud," op. 29 (1909) , Stockholm, 
K6rlingsf6rlag. Gregorianslca melodier (6 
pieces) , op. 50 (1910) , Stockholm, Carl 
Gehrman! Musikforlag. 12 Orgeutyelten 
fiver leoralmotiv, op. 56 stockholm. Kor· 
ungsrarJag. Sonata in E, op . 38. London, 
Augener. Preludium oeh Juga (C#). op. 
59. W.H. 10 Yariations on the Dorian 
plainsong "Ave Maris SIella," op. 42. 
london. Augenc:r. Aim ms STIM. 5 
Trios, op. 44 , London, Augener. 6 Pieces 
on Old Church Songs, op. 47, London. 

, 
Augener. Credo symphoniacum, op. 50 
(1918), Stockholm, Elkan " Schild

knecht. Pre/tldi"m och Juga (f#). op. 
52 (19)9·1920) . w. H. Pre/udiwn oel. 
l uga (d#) , op. 56, W.H., 1940. Adagio 
lll.nat). Stockholm. Elkan Be: Schild
kllechl. Berceuse, Sestetto och Fantasia 
cllTomatica, London. Augener. Liitta leor
alpreludier, Stockholm. Kiirlingsforlag. 
Prat:iudium, 'V.H. Suite Jor Of'gel
harmunium: Prdudium-Sarabande-Trio
Adag;o·Marsch, Stockholm. M. TH. 
Dahlstrom. 

Pan'ia inrn: Parti'a lio raalista: Hallelu ja 
nyt soileol.on, Helsinki. Farer. Toccata 
et Juga (1958). Helsinki. Farer. 1968. 
10 pienta urhurhoraalia (10 short organ 
chorales) , Helsinki, Fazer. 

Raastetl: 12 Orge/koraler, op. 8, bks. 1 
Ie 2. W.H. Orgel/anlasi over "Krist stod 
op aJ Dpde," op. 10, W.H. Senate, op. 
16, W .H. Partita: AI dybsens npd, op. 20. 
W.H. Orgelsonot. No.3, op. 55 (1922) , 
l..eipz.ig (now Munich) , F .E..C. Leuchn. 
1922/2.5. 24 Organ Chorales, 2 vob .• op. 
46. Leipzig (now Wiesbaden) . Brcitkopf 
Be: Hartel. 18 kleine Praludren, op. 48. 
W.H. 18 Orgelkoraler, op. 58, W.H. 
Orgeimesse, op. 82. 'V.H. Requiem, op. 
100, \V.H .• 1957. 40 Orgelkoraler, op. 
108, \V.H. 

Rautavaara: Ta Tau Theou, op. 50 
(1967) . Helsinki, Fazer. 1968. Toccata 
per Organo, op. 59 ( l971) , Helsinki, 
Farer. 1975. 

Rosenberg: Fant4Jia e Fuga (1941), 
NMS, 1954. Proc/udio e Fuga (1948) , 
NMS. J954. Toccata· Aria Ptutorale- Ci
accoM (1952). NAtS, 197.(. Kora/varia' 
tioner. Lover Gud i ,.immeulliijd (1965). 
Stockholm, Erilts Farlag. 

Salmenhaara: T occata per organO', Hel· 
sinki. Faur. Ricereala (1971). copyright 
by the composer. 1971. 

Salonen: T wo Partitas (1942), Leipzig 
(n m \l Wicsbaden). Brc:itkopr Be: Hartel. 
l' ar;ationer oc:h Juga fiver en /insk leoral: 
I UUOIII I'D IU/rartm i 14"gtan, op. 7. (1948) 

Stockholm, Carl Gehrmaru MusikCorlag. 
Pa ... ,aglio (I) (1944) , Stockholm, Carl 
Gehnnans Musik£orlag. Toccata , op. 24. 
Helsinki, Westerlund (Frazer) . 10 Chor. 
ale Preludes (1959). Helsinki. Wester· 
lund (Fazer).61 Organ Chorales (1965), 
Helsinki. Fater. Parlita from a Finnish 
cllorale: Lapulln taisUluv;rsi, op. 34 
(1965). Helsinki. Faler. 1965. Alissa de 
!emrre, op • .f2 (1970), Helsinki. Fazer, 
197. , 

Sandvold: Orgelsonate (f). op. 9. NMO. 
J'ariasjoner over norsle Jolkelone, "Eg 
veit i himnrerik ei borg" (1960), NAta, 
1960. Yar;4Jjoner Oller norsle /oIJcelotle, 
" Herre, jeg IIjertelig iituker Il Jrenum~ 
din aere," (1960). NMO. 25 Pre og POjl
ludier over leoralmoliv (1960), NAlO. 
1960. Preludium Of{ Dobbell/uge (a) . 
NMO, 1966. 2 Orgelslylcker: FIIga in g, 
Adagio in 41 , NMO, 1966. Ir.troduiujon 
og pa.ssaCJJglia, NMO. 6 Improv;sasjo,.er 
over Jolhelotler Ira "De" nye hora/bo· 
ken," NMO. 2 OrgeutyUer otter lema 
au Jos. Haydu: Fanlas;, Toccllta, NMO. 
ORGAN METHOD: Orge/skole, 2 ,·ols., 
NMO. 

Schonberg. Stig Gustav; Parlila: AU 
bedja Gud han Sjiilv "" biild (1952), 
ms STlM. Toccata cancerlante 1 (1954). 
NMS, 1957. Duo per organa (1957), 
Stockholm. rA'enska Kyrkans Diakoni. 
styrelse RokfOrlag (Verbum). Trio per 
organa (1957), Stockholm. Svenska Kyr
kilns Diakonistyrelse Bokforlag (Ver· 
bum). Interludium (1957). rns STIM. 
Preludium (1957). ms STIPtt. Solo 
(1957), ms STIM. Lacrimae domi"i 
(1958), NMS. 1973. Fes"",uik Jiir orlfel 
(1958) • Stockholm. Svenska Kyrkans D.a
konistyre1se: Bokforlag (Verbum). Liten 
Hammannltsilt Jor orgel (1962). Stock· 
holm. Svenska Kyrknns Diakonistyrelse 
Bokfarlag (V e r bum) • J'arialioner 
(1962) , ms STIM. Toccata variation oel. 
Juga Over ell tema au Buxtehude (1964) , 
rna STIM. 10 sma: preludier Jiir orgel 
(1965) , Stockholm, Svenska Kyrkans Dia· 
koniatyrelse: Bokf6rlag (Verbum). Prel,,· 
dilun och Juga (1966). ma STIM. J/aria· 
tioner liver en varmliindslt Jo lltv;sa 
(1966) , ms STJM. Kor4l1Iantas;: Var Gud 

4r ... en viildi, borg (1968), JIll STIM. 

Toccata concertante 11 (1968). ms STIM. 
AdagiO', Stockholm. Eriks FarJag. ORG. 
& INSTRUMENTS: Bereden vag Jiir 
HeTTnn, chorale prelude for 2 lrplS. hom. 
trhn , &: organ, Stockholm. Erik! Forlag. 
Also :arr. for other slightly different en· 
sembles. Konsert, for organ and string 
orchcstra (1962). tn5 STIl\-(. 

Sibclius: Intrada, op. lIla. Helsinki. 
Fazer. Surruo;Uo (Funeral MllIic), op. 
lllb, Helsinki. Faler. 

SjOgren: Preludiurn oel. Juga (g) , op. 4, 
HU55 &: Beer. Legender, op. 46. 2 bks .• 
NMS. PreludiuIII och Juga (a). W .H. 
Preiudiul1l oel. Juga (c). op. posth .• 
NMS. 

SOdcrholm: Improvisationer liver " 0 du 
$llliga," NMS, 19·41. Prae4ltnbel oc:h Jug· 
dta (1948). NMS, 1954. Two Sonatinas 
(1949/1955) , NMS, 1973. Parti/a: Dig 
vare lov och pris, 0 Krist (1958) . NMS. 
1959. $onatin Nr. 5 (1960) . Stockholm. 
Svenska Kyrkans Diakonistyrelsc Bokror
lag ~Verbum) . Sand diu kjus och din 
sannmg (1960), Stockholm, Svenska Kyr· 
kans Diakomstyrcl~ BokfOrlag (Ver
bum) . Toccata, Inter/udium ocll Fuga 
(1961), Stockholm, Eriks Forlag. Ave 
Crux (1968), Stod<holm, Eriks FikJag. 
Toccal4 (a), Stockholm. Carl Gehrmanns 
Musikrorlag. Toccata (C). NMS, 1973. 
4 Legender lor orgel, Stockholm, Sven
ska K yrkans Diakonistyrelse BokfOrlag 
(Verbum) . ORG. " INSTRU~[ENTS: 
Orgellconsert (D· flat) , NMS. "alren uP! 
En stiimma bjuder, for congregation. 
trumpet and organ, Stockholm. Erin 
Farlag. Plus many works (sonatinas, 
etc.) available in photocopy from STIM. 

Sommerfeldt: ORG. " [NSTRUMENTS: 
Elegy, op. 27, for trumpet and organ 
(1971), NMO, 1973. 

SOrenson. T.: Rreuiarium Musi~um (24 
pieces [or .mall organ) (J!IM) , S.od<
holm, Carl Gehrmans Musikforlag. Toc
cnta (1958), Stockholm. Edition Sueda. 
Miiua u er liir orgel (Kyrie. Sanctus, Ag
nus Dei) (1961.65) . Stockholm, SYeruka 

(ConliJJued. page J5) 
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Musicians Company. Inc., BoltJ-
more pn,senled multiple harpsichord c0n

certI of J. S. Bach at Goucher College on 
November 16. Harpsichordists Shirley Mat
tftewI, hseph Stephens, Uoyd lowers. and 
Jan Bishop played the Concenl In C Major 
and C minor for two harpsichords, the Can
alrtl in 0 minor and C Malar for three 
harpsichords, and the Concerto In A minor 
for four harpsichords. lhe instrumentsl repli
cas of the 1770 Yale Pascal Tasldn by Wil
liam Dowd (1974) and by Hubbard and 
Dowd (1957); the 1780 Paris Ruckers-Taskln 
by Frank Hubbard (1971), and the 1745 
Smithsonian Dukken by Mark Adler (1975). 

Multiple harpsichord concerti were heard 
also at Oberlin College on JGfluory 29 In 
two sessions. Heard were the concerti, am 
106(1.1065. 

Harpsichord News 

Edward Brewer is harpslchordW with the 
Water Gap Concerts, "OW heard In New 
York at the New School In 1hr.e midnight 
concertsl on February 14 Concerto In G for 
trumpet and oboe, Alblnon" Duets for oboe 
and violin, Lassus; Cantata for soprano and 
'rumpet, Scarlatti; Sring Trio In 0, Mozart; 
and Cantata 51 fot soptana and trumpet, 
Bach. On March 20 the concert ,"cludes the 
8ach filth Brandenburg Concerto, on April 
24. music by Carelli, Bach, Mazart and Han. 
del. 

lisa Goode Crawford. Oberlin Conserva
tory. played Boch'I Goklbet-g Variationl to 
a standlng-room.only crowd In Kulas Redial 
Hall on february 6. The Instrumenh by WlJ. 
110m Oowd. 

Rebecca Peal gave thts redtal at St. Mkh
ael and All Angels Church (Episcopof) In 
Dallas on February lS: three pieces from 
lambert's Clavichord, Howells, Sonata In 0 
minor, PlaHI; "french" Sulle In G Major, S. 
816. &och; Sonata In G for Gamba ond 
Harpsichord, Bach; Sonata In A minor for 
flute and Harpsichord, Loelllet; and Deux 
Interludes (flule. Viola. harpskhofd). Ibert. 
The Instrumenh by Howard Everngam. 

Eiji Hashimoto, Cincinnati College-Con
servatory, played thl. progrom at Depauw 
University on february 20, Choconne In G. 
Handel, Suite In A minor, Froberger, La 
Pavia. les Triolels, les Cyclopes, Ratneau; 
Partlta In B-flat. S. 825, Boch, Wuerttemberg 
Sonata In A minor. C.P.E. Bach, Sonalas, K. 
27. 56, 127, 520. 521. D. ScorlaH!. The fol
lowing day he was soloist with the Univer
sity Chamber Symphony In Concerto for 
Harpskhord, Plano and Orchestra of c.P.E. 
Bach and, with Arthur Carbelt, In the Can· 
certo in C minor for two harpsichords. 

Grody Wilson was JOlollt with the College.. 
Community Orchestra of Hudson County at 
Jersey City Stat. College on February 22 
In tho Concerto for Harpstchord and Orches
tra by VIHorio Riell. He also played Sonata 
In C minor. K. 84, SearlaHt. 

Naomi Rowl.y was harpsIchordist for this 
program at Dordt Cotltge, Sk>t.rx Cant.r, 
Iowa on ' February 20t french Clovedn mude 
by louIs Couperln and RameauJ English vir
ginal musk: by Newman, Byrd and TomkIN, 
Duplum for Harpsichord and Organ, Sehroe
der, Concerto In F for Two ~yboards, W. 
F. Boeh; Biblical Sonara 4, Kuhnau, Concerto 
In 0 Major (no. 6) for Two K..yboards, Soler. 
Gordon Rowley, organ, WO$ the assisting 
artist. 

Harpsichordist Michael Chibbo" appeared 
with the Scottish Baroque Ensemble durIng 
Us tavr to T exos in late february and March. 
Concerti were giVen In Houston (Shepherd 
School of Music. Rice University). Dallas 
(Museum of fine Artl), Auslln (University 
of Texm). and Son Antonio (lnslltute of 
Texan Cultures). An the programr Airs and 
Dances of Renaissance Scotland arr. by Ken
neth Eliott. Cboc:onn. In G minor, Purcell, 
and Concerto GrOS$O, opus 6 no. 7, Hand.l. 

The Scottish Baroqu. Ensemble have cem
mi.ssklned a harpsichord concerto fralft com
poser Gian.carla Menetll, now a .... Id.nt 
of Scotland. It should be completed some
time "ext seasOn. 

Alfred Oell.r will head his sbeth Academy 
of early English Music at locoste, France, 
from 17th through 26th August, 1976. On 
the facuhy: both oellors (Alfred and son 
Mark) who will deal with solo and .nsemble 
singing; Robert Spencer, lule, Harold Lester, 
harpskhord; and X.es Boeka, recorder. ElIza
bathon music Is the subject. for furth.r In
formation: Deller Academy, St-Mlch.I-d .. 
Provence. F 04300 forcalquler. Frcmc:e. 

Kenneth Gilbert's first summar ac:odemy 
In Lurs-en.Provence, france, will take place 
trom August 30 thravgh Sept.mber 6, 1976. 
The program of this Interprelatlon class will 
consist of the harpsichord pieces of D' Angle
bert. books I and II~ Francois CouperlnJ 
works of Rameou; and Frescobaldi'l first 
book of Toccatas. Hubert Bedard will be 
offering a workshop In harpsichord maIn
tenance at Ihe same lime. for furth.r In
formation; Gilbert Academy, St-Mlchel.cfe
Provence, F 04300 Forcolqut.r, Fronc:e. 

DavId Fulle., State Unl .... lty 0/ New 
York at Buffalo, hOI sent word that he will 
be on leave ne)d season under a grunt from 
the National Endowment for the HumanlUes. 
Purposer to work on the book to be called 
"slmply 'French Harpsichord Musk' - the 
fruit of IS years work. a good deal of which 
will appear Tn bits In the new Grewe's 010-
tionory!' William Oowd hen lust completed 
a horpIichord with knee-lawn and UI!tIC»n. 
do for Mr. fuller - quite possibly the first 
such Instrument to be built since the 18th 
c.antury. lhe Instrument b DWolllng Q mot. 
(who will order It?) so that a proper per· 
rormance of Armand-loub Couperln's SIm
phonla de cloved", con be played. 

Thomas foster, Jacksonville Unlvenlty, 
pkJyed thu faculty recital on Mord. 16. La 
Romanesca, Valente, Sonata In ~ K. 132 
and F minor, K. 239, Scarlatti, Concerto 
for two keyboard,. Blanco, SuUe In G 
minor, Handel: Sonata in B minot, K. 27 and 
C miner, K. 84, ScarlaH" Variations an 
America, Ives (arranged for harps1chotd and 
organ by 1. Fast.r). 

H. ROil Wood, graduate student at the 
EOJtmon School of Musk. played thIs recital 
for the Harpllchord SocIety of OaUas at the 
University of Texas, Arlington, on March 9. 
Toccata OttaVO (Ubro primo. 1615), Fresco-
baldl; SUite XII In F, louis Couperlnl La 
d'H'rlcourt, La Suzanne, Bolbastre, L'Afll. 
gee, Armond-loub Couperln, Sonala for 
Harpsichord. PersicheHI. The Instrumenll 
UTA', Richard Kingston, after Taskln. 

Early MuJic for January 1976 (Oxford 
University Press) Is designated a harpllchord 
issue. Important orlielas Include On Re-read
ing Couperin's L'art de loucher Ie Clavedn 
by Rolph Kirkpatrick, An 18th-cenlury View 
of the Harp$lchord, LaureftCII Ubln, french 
Harpskhord P"'ving In the 17th Century 
(after Le Gallais) by David Fuller, and a 
survey of good playing editions of malor 
baroque composers by Howard Schott. 

FeCltu .... gnd news Item. for the .. pag" 
are always •• leom.. P..... addre.s theln 
10 Dr. Larry Palmer, Division of MUSK, 
Southern Methodist University, DaIJas, Texa. 
75725. 

SOLID STATE SYSTEMS for ORGANBUILDERS (not Electronic Engineers) 

10 

The benefits of solid state equipment for control systems in pipe organs are by now well known. Potentially, they are 
almost ideal. However, only too often the organbuilder runs into problems. 

Because the solid state circuits he buys aren't designed for him. They ·come as a series of uncased circuit boards that have to 
be chosen, configured and put together by the buyer. They need special regulated power supplies. Connections have to be 
made in a variety of unlikely places. In short, the organbuilder is expected to be an electronic engineer, as well! 

We don't believe this is right. From the start (and we are pioneers in this field) we have thought and built in terms of 
systems, designed for organbuilders to use. 

For example, consider our Capture System pictured at the left. Our customer 
sends us the specification for a particular organ. We send him a complete unit 
built for that organ, tested and working, cased in mahogany, with all connections 
clearly and logically laid out on a pinboard. The sYstem requires no separate 
power supply or AC connection. It is built using hermetic integrated circuits on 
fiberglass·epoxy printed circuit boards for the greatest reliability. 

Our complete systems approach doesn't mean any loss in flexibility. Extra circuit 
boards can be added with ease at any time, by the customer or by us. And the 
prices of our complete systems are no higher than those of other, incomplete 
ones. 

Solid State Logic Limited is the only company formed to build electronics for pipe organs alone. We make a full range of 
products for every need, including blidgets, blodgets, midgets and coatchits. All of them are conceived as systems. All use 
the best available components, and all are built with the crnftsmanship and care that Britain still produces. 

We have been selling our products in the United States for some 
time now. We feel sufficiently proud of them to say this: 

o We think that our approach is what the industry needs. 
o We are sure that our products are what organbuilders need. 
o We guarantee all our products for 10 full years. 

SSLL In 17 countries around the world. 

American Office: P.O. BOX 200 
MILAN, MICHIGAN 48160 
(313) 663·6444 
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Here & There 

The Am.ricon Muue Center hos pttblilhed 
a 2OQ.poge catalogull of lis Ubrory hokl· 
iogs of over 4000 published and unpub
lished works for voice and chorus. The coto· 
logue, complied by Judith Finell, is of spe. 
clal Interest to those plannIng Bicentennial 
programs, Dnd It Is available in soft covel 
for $-4 plus $1 postage aod hondllng charge 
from -American MusIc Center, PublicatIons 
Division, 250 W. 57th St., Suile 626-7. New 
Yok. NY 10019. _ 

"S.H. 175 ••• dawn on our darkneSs 
and lend UI thine aid," a new organ piKe 
by EdWin lowrence of Bennington, Vermont. 
was 9tvlI" Us first performonce In a recllal 
by John P. Riddle at Trinity Eplscopol 
Church. Rutland, Vermont on January 11th. 
Mr. Riddle, organist of St. Peters Episcopal 
Church In Bennington, commissioned the work 
for the recital In Rutland. 

Don Muro, composer In the field of elee
Ironic music. was reCl!lntly cammissloned to 
write Q choral work for Trinity lutheran 
Church, Rockville Centre, New York, In 
c:elebratlon of Its 75th anniversary. The an. 
them, entitled "1 Will lift Up Mine Eyes:' 
for SAlB, organ, and electronic tope will 
soon be pubUshed by H. W. Gray Division 
of &lfwln Mills Publishing Corpomtran. 

William C. Beck and James 80uert were 
the organists for a sortes of three recitals 
comprising the complete organ works of 
Cesar Franck on March 71h, 14th, and 
21 st. The performances were held at Saint 
francis Epbcopol Church, Palos Veroo Es.
tates, California on the chu~h's 3-manual 
and podol 1966 Reuter organ. 

The Cathedral Choir of St. Paul, Buffalo, 
New York, sang Donlel Plnkhom's "Stabar 
Moter" end Ned Rorem'. ''Two Psalms and 
a Proverb" in concert on Mardt 28th 01 thl. 
cathedral. Frederkk Burgomaster was the 
director of the choir of men and boys. 

Arlhur c. leck.r, dean ernarltus of the 
School of MUSic, DePaul Untveuity, Chicago, 
illinois. died February 9. 1976 after a long 
illness. He was 80. Dr. Becker was the first 
dean of the School of Music at DePaul Unl. 
veuity, serving from 191B until his relire· 
ment In 1966. Under his dlredlon, the school 
grew considerably to become a moior mu· 
.k ochoal. 

A nalive of lOUisville, Kentucky, Dr. Beek· 
er come to DePaul University after servIng 
as an orgonlst and teacher in his native 
city. He later earned bachelor's and master's 
degrees from the Sherwood Music School in 
ChIcago, and he olso studied extensively In 
PorSs. 

A co~r of numerous WOf"ks far or· 
chestra, organ, piano and YOke, Or. Boeker 
was also organist and chOirmaster of St. 
Vincent de Paul Church, Chicago, for more 
than 50 yeats. During this time, he was a 
frequent contributor of news to THE DIA· 
PASON. He played frequent and numerous 
recitals throughout the country. 

Dr. Becker served as vice president of 
the National Association of Schools of Musk 
and the National Catholic Music Educators 
AssocJation. He also held membeDhlps in 
the Society of American Musicians, the in
ternational Society of Contemporary Music., 
and the Cliff Dwellers. He was on ossoclote 
of the Amerkan Guild of Organists. and a 
fellow of the International Association of 
Arts and letters. 

Nunc Dimittis 

He Is survived by a son, Arthur J. Becker 
of Union, New Jersey, and a Sister, Mrs. 
l udle Sigaloff of Chkogo. A concetebrated 
Funeral Ma.ss WGJ offered by the priests of 
the DePaul University community on Febru· 
ary 14th In St. Vincent de Paul Church. 
Chicago. 

Edward H. Joh_, for 18 years minister 
of music of the First Congregational Church 
of Columbus, Ohio, died on December 7. 
1975 after a brief illness. Mr. Johe's In. 
fluence on the church musIc profession was 
national in scope. He was a long.time memo 
ber of the board of directors of the Choris· 
ters Guild and was alsa a charter memb.r. 
At the lime of his death he was national 
treasurer of the Choristers Guild. He was 
review editor of 111. Hymn, the per/oelkal 
of the Hymn Society of America. Under his 
dlredion, First Church In Columbus was one 
at the first in Ohio to obtain handbells 
when that Interest began in the 1950' •• and 
mony of his arrangements for handballs are 
published. He wos Involved as a workshop 
leoder at many church mlHic clinics across 
the land. His children's choir work at First 
Church was especially notable for the classes 
offered In the church's arts. The Chorbters 
Guild has honored his memory by estab. 
IIshing an Edward H. Johe Memorial Fund 
to enable deserving young people to ouend 
thot orgonizatlon's summer seminaTl. 

8i11 Wren died on January 28, 1976 at 
the age of 36. Mr. Wren was a graduate 
of Westminster Choir College, where he 
was a student of Alexander McCurdy. later. 
he studied with Virgil Fox. He held church 
positions In Fanwood and Cherry Hili, New 
Jersey, and hod been associated since 1970 
with the Rodgen argon Company. He Is 
survived by his wife, Mary, and two dough. 
ten. Funeral services were held In Danville, 
Virginia on January 31. 

lenfermln F. 5pefbeck, 76, veteron OIgon 
builder of Rock Islend, Illinois, died Jan. 
uory I, 1976 at the Itlinois Masonic Home 

In Sullivan folloWing a long illness. At one 
time a loc:ol pr1zofighter and combot vel· 
eran of World War I. Mr. Sperbe<:k learned 
the OIgan building trade from his father. 
Arthur Sperbeck (1873-1954). who began a 
67·yeor career in IB87 as on apprentice 
of the Mol,,,,e Organ Company. Mr. Sper· 
beck worked in the 1920's for the Holt· 
kamp, Marr and Colton, Pilcher, and ICII
gen companies. and he hod many friends 
in the Industry of that period. He con. 
tlnued the maintenance business established 
bV his father untll retiring in 1972. He was 
active In numerous Masonic organizations, 
and he enjoyed fishing and boating. 

Harry TomIlnlOtl, organbf.moirmasler of 
St. Margaret's Episcopal Church, Palm Des
ert, California. died an November 27, 1975. 

Born In Phlladelphia, ~. Tomlinson wos 
a graduate of the Philadelphia Conservo
tory with the MusB degr .. , and from Union 
Theological Seminary SchOol of Sacred Mu
sk with the MSM degree. He wos on as
sociate professor of music 01 ItUnals Wes.
leyan Unlver.slty, and he held church posi· 
tions at Seventh Presbyterian Church, Cln· 
dnnati, First Presbyterian Church. Spring· 
field, illinois, and First Congregational 
Church. lang Beach. California before mov
ing to Palm Springs In 1949. Far 23 years. 
he also served os chair director of Temple 
Isaiah In Palm Springs. 

Ourlng his years In Palm SprIngs, Mr. 
Tomlinson founded the Music Society of 
Palm Springs, and he founded and directed 
the Palm Springs Civic Chorus, which came 
to be known os the Desert Chorale when 
its membership expanded to caver the larger 
desert 0(00. 

Mr. Tomlinson helped to found three 
chapters of the A.G.O. In Springfield, 1111. 
nois, long Beach, California, and the Palm 
Springs-Coachella Chapter. For many years 
he served on the board of directon of the 
Evergreen Conference School of Church Mu-. 
Jic In Evergreen Co&orodo. With hIs wife, 
Christine. he was music editor of The Uvlng 
Church, an Episcopal weekly magazine. 

The Blossom Festival School 
of Kent State University and The Cleveland Orchestra 

8:0Y C'HO'IR WORKS:HOP 
for conductors and choristers 

Tuition 
Room 
Board 

$51-$63 
$70 
$60 

with Christopher Dearnley 
Master of Choristers, St. Paul's Cathedral, London 

July 5-16,1976 
Write for information: 

Blossom Festival School 
E101 M&S on the campus of Kent State University 

Kent State University 
Kent, Ohio 44242 

APRIl;, 1976 

graduate or undergraduate credit available 
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SUMMER S(!H®®L 
l<R:>SEASQ\J JLNE28-.AJJGUSf13 

MUSIC, ART, DANCE, SPECIAL INTEREST' THEATRE 
1976 WORKSHOPS 

GEORGE SHEARING, 
Jazz Piano July 5-9 

GERRE HANCOCK, 
Organ August 18-20 

ADEN LEWIS 
Introductory Kodaly July 5·9· 
Intermediate Kodaly July 12·16 

ANASTASIA JEMPELlS, 
I ntermediat&-Advanced Suzuki 

July 19·23-

·credit offered 

MARY STRINGHAM, 
Orff-5chulwerk July 26-30 

VINCENT MCDERMOTT, New 
Music Workshop August 2-6 

K. R. BANERJEE, 
Indian Classical July 6·16-

JEAN THOMAS & COLIN 
STERNE. R~order August9·13 

PAUL CHRISTIANSEN. 
Choral August 15-20· 

ALL SEASON: 
CLARA SIEGEL, Chamber Mu,;c FRANK PULLANO. 0".... 

JAMES BENNER , o iedan for Singers 

OPERAS ' PLAYS ' SYMPHONY 
POP CONCERTS ' LECTURES 

SCHOLARSHIPS AVAILABLE 

TO: CHAUTAUQUA INSTITUTION. DEPT. 01. BOX 28 
CHAUTAUQUA. NEW YORK 14722 

PLEASE SEND ME THE 1976 SUMMER SCHOOL CATALOG 

N.me ________________________________________ __ 

Address _________________________ St• t •, _____ _ 

~-----------------------------
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The University of Kansas 
La~enc~KS 66045 

June 7·11, 1976 

Catharine Crozier and 
Harold Gleason, organ 

Alec Wyton church music: new music 
for the new liturgies; hymnology; service 
playing 

Uturgics with Rev. Dr. Eugene Brand, 
Executive Director, Inter-Lutheran 
Commission on Worship, and the Rt Rev, 
Chiton Powell, Episcopal Bishop of 
Oklahoma and Chllirman, the Standing 
Uturgical Commission 

Recitals by Crozier, Gerken, Moeser, Obetz, 
and Wyton 
Two Hours Credit (Graduate or 
Undergraduate) Available 
For information regarding housing, 
registration, write Jllmes Moeser, Delln, 
School of Fine Arts. 

Ad courtesy 
REUTER ORGAN CO. 

Helene Dugal has been appointed titular 
organist at Mary Queen of the World Cath
edral, Montrelal, Quebec. 80m In Montreal 
in 19049, she began her organ studle' In 
1965 a t the Canser¥aloiro de Muslque de 
Mantroal under the tuteloge of Berna rd 
lagac:6. In the ensu1ng years me abo 
~udied harpskhord with Kenneth Gilbert. 
musical theory and related subjeds with 
Gabriel Cusson and Isabelle Delorme, ond 
analysis with Gilles Tremblay. As a recipIent 
of several Arts Council grants, Ms. Dugal hos 
aHended summer academies in Europ. and 
the U.S .• and she has won prizes for organ 
ptlrformonce at Intemotlonal competlUons 
in Vancouver (1 969). Brogges (1 970), Gene
'0 (l 970), St. "Ibo .. (1 971), ond Bologna 
(l 973). In 1972 she was awarded the "Pr .... 
mler Prix d'Orgue. t"s grande disllnctlon" 
from the Conservatoire de Muslque d. Mon
treal, and on a bursary from the govern
ment of Quebec she conllnued her studies 
at the Conservota lre de Geneve with lionel 
Ragg. Ms. Dugal's a founding member, with 
R61ean Poirier and Christopher Jackson, of 
the "Studio de Muslque Andenne d. Mant
rea V, and '1..a Concert, d'Orgue de Mont. 
root .. 

Peter Hurford. mwt.r of music: at SI. 
Alban's Cathedral, England, will be visiting 
professor In argon and churc:h music: at The 
University of Western Onla rio, London, O~ 
Iorio, Canada during the academIc: year 
1976-77. 

Appointments 

Mary Frances Whitener has been appoint. 
ed organllt.musk OATs'ant 01 first Baptist 
Church, Morganton, North Carohna. She 
holds the MusB degree from lenoir Rhyne 
College. where she studied organ with lorry 
lowder. She has completed requlremenb for 
the MM degree a l Westminster Choir Col· 
lege, where she studied with Eugene Roon. 

William MarceUus has been appointed by 
World Gospel Mission of Marlon, Indiana, 
to be on Instructor of musk at Kenya High· 
lands Bible Colleg., kerkho. kenya. His 
duties will Indude teaching argon and plollO 
as well as c:lasses In musk thoory and d .. 
reefing c:horal groups. Mr. Morcellus holds 
BME and MM degrees from Emporia State 
College, Kansas, where he studied organ 
with Charles Schaeffer. His earlier educa· 
tion was received In lo Cygne and Holslng. 
ton. kansas. 

New Choral Music 
sATB 

Rogers/White-Save Me, 0 God 98-2248 .40 
Tallis/simkins- O Lord, Give Thy Holy Spirit 98-2249 .40 
Schuetz- Thanks Be to God the lord 

(St. Mark Passion) 98-2289 .25 
BiIlingsiVan Camp- The lord Is Risen Indeed 98-2292 .50 
Pepping- Two Chorale Settings 98-2290 ,35 

Jesus, I Will Ponder Now 
A lamb Goes Uncomplaining Forth 

Roman/Wolff-Joyful Be to God-Jubilate DeD 98-2291 .50 

sAB 
Wolff- Lord Jesus, Think on Me 98-2252 .45 
Schalk- My Shepherd Will Supply My Need 98-2286 .25 
Wolff- The lord Is My Shepherd 98-2253 .45 

TREBLE 
Agazzari/Fink-Come, Celebrate with Me 98-2255 .45 
Brink-Hosanna, loud Hosanna 98-2284 .35 
Rohlig-Behold the lamb of God 98-2288 .30 
Rohlig- The Angel Said to the Women (Easter) 98-2287 .35 

TTBB 
Farrant/Wolff-Call to Remembrance 98-2246 .60 

_____ ~o~---------------------------__ 
~~"!!.IIa. 
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Festivals 

51. Mark'. Cathedral, Mlnneapolts, Minn .... 
Iota, will reaffirm the role of the church as 
Q focus and inspirat ion lOt" widely varying 
fOl"m5 of the arts in lis Fourth Annual Arh 
Festival, May 9·16. J. S. Bach', Mass in B 
Minor will be the principal musleal offering 
performed by Ihe cathedral choir and soloists 
with the St. Paul Chomber Orchestra under 
the direction of Howard Don Small on frio 
day evening, May 14~h. This year's artistic 
commission will be a harpsichord fa be made 
for the cathedral by Bradley W. M. Benn, 
o resident of Minneapolis. It will be dec. 
oroted with 0 painted ltd in the Renawol'Ke 
stykt by Phi' Thompson, a member of the 
ort faculty at Augsburg College. Several of 
Mr. Benn's harpsichords will be displayed 
throughout the futival and will be used In 
o chomber eoocert on May 10th and l11h, 
o program of baroque music performed by 
MU1ica VOIla. A second commissIon to be 
dedicated at the festival will be a banner 
depiding SI. Mark surrounded by children, 
angels. and animals. executed by Ann Spiess 
Mills from Santa Fe. New Mexico. An ex
hlblflon 01 MrJ'. Mllfs' charming "Saints In 
Stitches" will be shown, and she will con
dud a stkhery workshop at the cathedral. 
A Bach "Organ Marathon" will be held on 
May 15th from 9 p.m. to mkfnight, featuring 
organi""s Howard Don Small, E. lyle Hager'. 
Diona Rankin, Helen Garvey, Stanford 
lahmberg, and Keith linney, As in past yeors 
there will be special festival Mrvlces on May 
9th and 16th, and exhibitions of or' work 
by both children and odutts will be shown. 
A children's art class. meerlng for several 
weeks prior to the festival, Is being taught 
by Agnes Stierwald and lIlamae Wick. Art_ 
ius throughout the diocese have been In
vited to submit works for the diocesan art 
exhibit. Further information and IIckets for 
the Mass in B Minor and chamber concerti 
may be obtained by calUng the cathedral 
office. (612) 870-7800. 

Conference~ 

Music for the Church: a 20th Century 
View will be the subjed of the annual 
church music conference spolUOred by St. 
Th omat Church, New York City. Th e con· 
ference. held on May 16-18, will feature 
Allan Wicks, organllt and master of the 
choristers at Canterbury Cathedral, England. 
and Searle Wright of Cincinnati, Ohio, as 
well as the choir of men and boys of St. 
Thomas Church under the direction of GaeTe 
Hancock. The conference begins wilh Even
song on Sunday. May 16th, and ends with 
Evensong an May 18th. Further Informarlon 
may be obtained from Louise Meyer, Music 
Secretory. Saint ThotIHII Church. 1 Well 
53rd Street. New York, NY 10019. 

Competitions 

Sarah Pilliod has won the 2nd Annual 
Organ Competllton sponsored by the Bowl. 
Ing Green State Unlvenlty Colfege of Musi
cal Art.. Miss PIllIod, a $8nlor at Swanton, 
Ohio High School and an argon student 
of Vernon Wokett In the University's Crea
tive Arts Program, will receive 0 $500 schol
arship to the Bowling Green College of 
Muskal Arts. 

Omer Westendorf wrote the words, and 
Robert Kl"lllItz wrote the musk for the hymn 
which hels won the official hymn contest 
sponsored by the 41.t International Euchar
istic Congress to be held in Philadelphia in 
August. The hymn, "Gift of Finest Wheat", 
will be sung at all Congress-sponsored 
IIIUfgles. 

William TEAGUE Organist 

plays 

:Jke Wag 0/ :Jke Cr066 

by 

marcel ::Dupre 
First recording OD the great orgau iu 

SaiDt Mark's Episcopal Church 
Shreveport, Louisiaua 

Price: $6.95 plus 50, for postage and handling 

Order from: Saint Mark's Music Department 
P.O. Bo" 4443 
Shreveport, Louisiana 71104 

LER Records Stereo 

APRIL, 1976 
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WESTMINSTER 

Two 
Organ Master 

Classes 
San Anselmo, California· June 28-July 2 

Princeton, New Jersey · August 2-6 

Marie-Claire Alain* • Fenner Douglass 
Joan Lippincott· Eugene Roan 

Recitals • lectures • Class Demonstrations 

Fo r San Anselmo Application and Catalogue, Write 
Wilbu r Russell, Coordinator 
Westminster Choir College Summer Session 
San Francisco Theological Seminary 
San Anselmo, California 94960 

For Princeton Application and Catalogue, Write: 
Charles Schisler 
Directo r o f Summer Session 
Westminster Choir College 
Princeton, New Jersey 08540 

• P, incetoo only 

NEW ENGLAND CONSERVATORY 

The 1976 

Summer School 
June 28 - August 5 

MASTER CLASSES 
Organ. Yuko Hayashi, Klaas Bolt, Harald Vogel. 
Piano. Gabriel Chodos. Victor Rosenbaum. Theodore 

Lettvin, Russell Sherman. and Jrma Wolpe Rademacher. 

for further Information, 
specific course selections, and application 

forms, you are invited to write to 
Dean Chester W. Williams, Summer School Office, 

New England Conservatory of Music 
290 Huntington Avenue, Boston MA 02115. 

New England Conservalory admils studenls of any race, color, and national 
or elhnic origin: a policy il has pursued Ihroughoui lls I07-year hislory, 
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Orga .. Buildi .. g For All Situatio .. s 

Trinity Lutheran Churdt 
Croolulon, Minneaola 

Three Manuals and Pedal 
26 Stops - 37 Ron'" 

Slider CIt .... - Electric Pulldown 

Exclusive use of Slider 
Chesls for all "Slraighl" 
organs .•• 

Specially deaigned 
eleC!tro-magnetlC! 

ptlildouma aUo",. tlle 
flexibility 01 eleC!trlC! 

aC!tlotl organa. 

Highesl qualilY wood, 
lelescoplng inserl., pal
enled aluminum pallela, 
double leflon-Iined .lid. 
ers moved by palen led 
vacuum-operated stop ac
lion bring proven rell. 
abililY 10 Ihe lonally su
perior slider chesl. No 
moving leathers elintin .. 
ales cosily relealhering 
bills. 

Bu"alo. New ¥orlf 14217 

Member .4.P_O.B.A. 

Announcing The Formation 

of 

KIMBER-ALLEN, Inc. 

For immediate U. S. A. Delivery of 

QUALITY K-A PRODUCTS 

Catalogue and Details Available In May 

Recitals at AGO Boston '76 
The Boston orea has a substantial number 

of fine organs and the convention commlt4 
tee has engaged distinguished recitalists fa 
play them. George Bake~s recital at the 
Ch·ristlon Science Mother Church will be a 
varied program exploltJng the ample reo 
sources of the church's Aeollatt-Sklnner. Of 
all the recital churches, only the Mother 
Church 11 largo enough to ski at one lime 
all lhose expetted at the con .... ntlon. Other 
recitalists will be playing their programs 
from two to four times to accommodate all 
conventioneers. 

On Monday and Tuesday dlff.rent groups 
of con ... entianeers will be transported to 
Cambridge for redtals by Roberta Gary and 
Andr' lsolr. ~. Gory will play works of 
Ihe German BClroque, two excerpts from 
Mouloen's MeISe de Ia Pentecat. and 
Vorianb (1972) by Paul Cooper on the 
Frobenlus organ at First Church In CaM
bridge. Andr' lsolr has chosen an eclectic 
program of french organ music from Tile
louze to Durufl6, which he will ploy on tho 
four-manual fisk at Harvard Uni ... ersity's 
Memorial Church_ 

Harald Vogel's program will be dO'IOted 
to North German musk of the seventeenth 
century-a repertal,. for whkh he Is well 
known. ThIs program will be played at 
Okt West Church. where Yuko Hayashi wnl 
also give the first performance of a plet:e 
by Gunther Schuller commissioned es
pecially for the Con ... ention. Thomas Mur
ray's Franck recording on the gr.at Hook 
organ In the Church of the Immaculate Con
ception has won high praise for both the 
player and the instrument. Con .... ntioneers 
will be ablo to hear both In a progrum of 
Mendebsohn, Franck and Elgar (the Sonata, 
Op. 28). The bUlktlng Itself Is one of the 
landmorkJ of Boston's South tnd. 

HistorIc King's Chapel (bulh 1754J will 
be the site of a very un· historic recital by 
Martha folb. All of the works wtll be new. 
using innovatl ... e compOSitional technIques. 
tviost were written especially for Ms. Folts 
who will ploy them for the first time In 
Boston and will discuss them with partlctpanb 
In her seminar. (Contemporary organ music 
buffs can also plan to spend the pre-am .. 
Yentlon week 01 thel Contemporary Organ 
Musk Festival sponsored by the Hartt Col
lege of Music In Weist Hartford. Conn .) The 
winner of the notional organ playing tom. 
peti tion will also give a major convention 
recital and the runner-up will be featured 
In a pre-Vespers recital a t the Ch urch of 
St_ John the E ... ongellst on Beacon Hill. 

In additton to the choral workshop ses-
stons and the Howard Swann seminar de
scribed In pre ... lous ISsues of THE DIAPASON 
there wlll be three mafar choral concerts at 
AGO 7 6. Th e Choir of King's Coltege. under 
the dlrKflon of Philip ledger. wi ll sing Ct 

varied p rogram of anthel ms and motels from 
the seventeenth century to the present. feo
turing the MIllO "Euge bon." by Christopher 
Tye. The Choir will share the program with 
Francis Grier, organ scholar of the College. 
playing bolh accompaniments a nd soJa lit
erature on th. Casavant organ at St. Paul' s 
Church, CambrIdge. The programs of tho 
two Baston·based choruses have speclftc 

points of focus. The Handel and Haydn So
d.ty will sing Handel's four Coronation 
Anthems written for Georg. II in 1727. 
These splendid ceremonIal works are Handel 
at his most magnificent and lyrical. Thomas 
Dunn will also condud the Society in Ihe 
works of three women of earlier genera
tions who were asaoclated with the S0-
ciety: Mabel [)gnlels, Margaret tong and 
Amy Marcy Cheney (Mrs. H. H. A.' Beach. 
In their tlmos, all were highly regarded for 
uncommon musicality ond lolent In composl. 
tionA 

Two Boston composers of the present gen .. 
eratlon are represented on the Cecilia S0-
ciety program at the Old North Church of 
Paul Revere fame. This colonial church Is 
not large, so the Cecilia. und.r the dlrec. 
tion of Donald Teeten, has agreed to sing 
the same program fO\tf limes In order that 
Ihls historic bUikting might be used for .hlt 
Convention. [)gniel Pinkham's Four Elegies 
(1 974) for choru., chambelr ensemble and 
lope are based on seventeenth<enlury 
poems. The Five Song. of Experience (1971) 
by John Harbison are seHings of texts by 
the Yisionary poet, William Bloke. Ron 
Ingrahm will dired his choIr tn a program 
of Gospel mustc which wlll be a new ex. 
perience for many conv.ntion-goers. 

One of the htghlights of con ... enUon week 
will be a conceit at Symphony Hall with E. 
Power Btggs, Arthur Fiedler and the Boston 
Pops Orchestra. Arthur Fiedler has been an 
honorary member of the Boston Chapter, 
AGO since 1950. He no longer condum 
every "Pops" concert but will be an the 
podium for "AGO Night at the Pops." The 
program wlll Include war'" of Bach, Mozart, 
lves and Rhelnberger". Secand Organ Con
certo In addition to other .ntertalnlng ss
lections chosen by Mr. FledJer. 

1ft addition to the sht ful~Jength organ 
recitals described above there will be thrH 
Interesting "mlxed" programs. George 
Bozeman, Jr. will play the early nIneteenth
century organ In Sf. Stephan's Church 
sharing this afternoon with Alexande"'~ 
Feast. a quintet of vocatists and Instru
mentalists specializing In early music-and, 
In this case, nlnflteenth-century American 
music. 

ConvenUoneers will be serenod~ by 
tower·musk of Peul and Rekho while en
faying punch In the courtyard of the 
Busch.Relslnger Museum. Aft.r th. Stadt. 
prelfer have concluded. Margaret Muell.r 
will p lay music o f Sweelind:, Dlstlar and 
Moza rt on the a ft·recorded Flentrop organ 
In the Ramanesque Ho ll of Ihe Museum. An 
event at Boston's Museum of Fine Arts wtll 
spotlight four Instruments from the Mu. 
soum's colledlon. This varied collection wa! 
assembled by Canan Francis Galpin and 
was cataloglted In delall by Nkholos Bes
soraboff (Ancient European MVlkof In3tnf
menll [Basion, 1904 1]). Many of the Inslru
mants are In playl.ng condition and one of 
these, a small positive organ restored by 
Jeremy Cooper and Carl Fudge, was the 
subjed of a report In the November, 1968 
issue of THE DIAPASON. John Gibbons 
will discuss the Instrvments he will use and 
then play a ppropriate selections on them_ 

-Joseph Oyer 

Here & There 

The Poblt Theaier In MnwD\1k.. has 
owarded Ihe contract for a new pipe organ 
to the Klinger Organ Company of Mllwau .. 
kee. The Instrument will haye four manuals 
and 115 stops, and Is designed as a com
bination classic and romantic organ. The 
destgn was dayeloped by David Olson In 
conlundion with John Weissrock and Phyllis 
Stringham. Th. pipes will be Installed on 
three levell at either side of the stage and 
the console will be on a movable platform. 
ProJected U1eS for tke Instrument Include 
classic organ redtals, theater organ pops 
concerts. silenl film octomponlment, and use 
with both orchestra and choral groups. The 
original pipe organ Inslalled In the theater 
in lB95 was partially dismantled In 1928 
when the theater was remodeled. Some of 
the remaining parts recently discovered dur .. 
ing the restorallon will be Incorporated tnto 
the new organ. Th. runds for the organ were 
mode available through a grant from the 
Pabst Brewing Company and lhe Pabst fam
Ily • 

"Alpha and Omega." a klrge oratofKJ 
for ~Io voices. choir ond orchestra by Su
san Herman, was giy.n Ifs premiere per· 
formanco bv the Redlands UniYerslty Choir 
In Memorial Chapel of Redlands UnlYerslty, 
Redlands. Colifornla on March 7th. Directed 
by composer Susan Herman, a senior music 
student ar the university, the work repre
sents the culmination of her four years of 
study with Barney Childs and Jeffrey H. 
Rickard af the musk faculty. 

Josef Sluy., titulor organist of Sr. Michael's 
Calhedral In Brussels and dlredor of the 
Rljksmuzlekocademle Tn SchaorbMlk-Brussols, 
wos invited to play a recital at the end of 
February during the 6th Semana Interna
donal de Organa at Palma de Mallorca. 
The first Belgtan organist Invited to Ihe 
Mallotea festlYol, Mr. Sluys played works 
by Franck, Jongen, Ourp& and MessIaen 
on the romantic organ at the church of 
Sando Eulo)la. 
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Scandinavia 
(Continued /Tom p. 9) 

Kyrkans Diakonistyrelse Bokfortag {Ver
bum. Adorauone per organa (1005) t 

Stockholm. Erib F<lrIag. Sub commun
ion. (6 pieces) (1966). stockholm. Ver. 
bum. DIg oore 100 och pm, 0 Krist. 
Stockholm. Eriks FarIag. Plus various 
mss available in photocopy from STIM. 

Thybo: Preludio, Pastorale &: Fugato, 
op. 11 (1948). W.H .• 1950. Concer'o per 
organa (alone) (195~·54) . Copenhagen_ 
Samfundet. 1956. 

Thyrcstam: Partita: Dig .shall min sial 
,fill oller bara, NMS, 1952. Psalm"s ves
pertinus. NMS. 1954. Tripartita (1954). 
ms available [rom Erik! Farlag (Stock
holm). Toccata och Fuga, NMS, 1973. 

Vale": Prelude and Fugue. op. 33, Dram
men/Oslo. Ed. Lyche. Pastorale, op. !~. 
Drammen/ Oslo, Ed. Lyme. 

Vider~: ! Koralpartiter, Copenhagen, 
Engstrom-S~ring. Organ Chorales and 
P~alm Preludes, 2 bks., Copenhagen, 
Engstrom.S~ring. 10 Chorale Preludes 
and 10 Organ Chorales, Co~nhagen. 
Engstrom~Ssklring. Koralprt!1udier ocll 
orgelhoraler (for the Swedish chorale 
book) . NMS. Passacaglia (194ti). W.H .. 
1946. ORGAN METHOD: Orge1skol., 
W.H .• 1963. 

Weis: Concertina lor orgel ( 1957). Copen. 
hagen. Samfundet. 1961 Fur die Orgel 
(1969). Copenhagen. Samfundet. 

COLLECTIONS 

Album lIordischer Ktmtponisten, 2 vob .• 
ed. P. Gerhardt/M. Reger. W.H .. 1921. 
Conten": Vol. 1 - Works by Krygell. 
Cappelen. SjOgren. Svendsen. P. Rasmw· 
sen. Hartmann, Lindemann. MatthOOn· 
Hansen, Mailing. Vol. II - Works by 
Matthison·Hansen. Amberg. Buxtehude, 
Grieg, Cadet Mailing. C. Nielsen, Neru· 
da, Krygell. Sinding. 

Annorlmlda Koral/orspel, cd. Henrik 
Jansson. Stockholm, Verbum Fa rlag. 
Chorale preludes by: Hallnas. Hcdwall. 
Hellden. Johanson. T . Nilsson, S.C. 
Schonberg. Thyrestam. 

Koral/orspel, 2 vols., cd. R. Andersson/ 
R. Norrman, NMS. Contents: Vol. I -
Works by Berg, Carlman. T. Olsson. 
Rosenberg, Rosenquist. T. SOrenson. 
Vol. II - Works by R . AndeRSOn. Berg. 
Edlund, Franzen, Lindroth, Norrman. T. 
Olsson. Rosenberg. Rosenquist. Runbllck. 
T . Sorenson. Thyrcstam. 

l'tlus;ca Organi, Vol. III. ed. Henry We· 
mall, NMS: Vol. III contaim works by 
Scandinavian composen grouped ac
corning to country: Danish compo5Cfl 
- Andersen, Emborg. J eppesen, Moller. 
Raasted. Rung·Keller; Finnish compos· 
ers - Bergman, Haapalainen. Salonen. 
Stenius; Norwegian composers - Baden. 

Nielsen. Nystedt, Sandvold; Swedish 
composers - Berg. FryklOf. Johansson. 
Lindberg. D. Olson. O. Olsson. Rosen· 
berg, Runback, SOderholm, SOrensen, 
Thyrestam. \Vikandcr. 

Orgatlum /e'lIIic,u" , ed. J . Raitio, Hel· 
sinki . Fazer. 1973. Contains works by: 
Stcnius, Sibelius. Kuusisto, Raitio, Par· 
viaincn, Johansson, Mononen. Haapalai. 
nen. 

47 Orgf-!lleomler a/ "Illidiger danslee leom· 
porrisler, cd. Bengt john55On, 'V.H .• 
1957. Contains works by: E. Andersen, 
K. HPgcnha\'en, J. Maegaard, T. Niel· 
sen. P. N~rgaard. I. N~rhohn, P. Olson, 
E. Sark, L. Thybo. 

Orgelmusilr vid H oglliissans Avslutning 
(Organ Music for the Conclusion of 
High Mass or MontinI] Service), ed. 
Runback, NMS. Compositions by: Berg. 
Hagg. n. OISOIl, Runback. SOderholm. 

Orgeltlillsih vid lord/tislning (Organ 
Music for Funeral Services). ed. Run· 
back, NMS. Compositions by: Andersson, 
Berg, Cederwall, Lundborg. D. Olson, T. 
Olsson, Runback. SjOgren. SOderholm, 
'Vikander, Aehlen. 

Orge/mllsih vid vigsel (Wedding Music) . 
ed. Ruuback, NMS. Compositions by: 
Berg. Bjarback, D. Olson. Runb!ick. 5&1. 
erholm. 

Postlud io, Helsinki, Fazer. Organ mwic 
for the liturgical year, including: 38 
chorale preludes by old masters; 26 
chorale preludes by Sulo Salonen. , 

Pro Organo~ 5 vols .• ed. Karlsen/ Nielsen. 
Drammcn/ Oslo. Edition Lyche. 298 
chorale settings, most of them by the 
Nonvegian composers. Rolf Karlsen and 
Ludwig Nielsen; some by older com· 
posers. 

NOTES 

1 Horton, ScandinartUJn Music: ,,( Shorl His· 
lory. 63. 
t HGtphen, A.. Hislorisl A/lumJlin, om Mu· 
sil och bul",mmln • • • i_mI. Korl b.Jkri/
nin, a/Uler Or,Ulerbn i Sa.ri,. (1773 ), as 
cited in Horton. op. cit., 111. 
• Horton. 0/1. nl .• 33. 
, Chamber music, etc., not orpn music. 
I Cnattingius, Conl.m/lonzry SUI.dish Music. 66. 
'Ibid, 5. 
t Yoell. Th. Nordie Sound, 159. 
'From the pamphlet, Judo Linjama. printed 
by the Finnish Music Inrormation Centre (Hel
sinki). 

MUSICAL SOURCES 

Ex. 1. Oaele: Or,.lkom/lomion.r. p. 11. 
Ex. 2. Obson, 0 . : Pnuiudillm 0, FUla i dis· 
moU. p . 3. 
M. 3. Rosenberg: Toccala - Aria JHUlorai. -
CJtSccona, p. 1. 
Ex. 4. Nilsson, T .: NtJlidllll Domini, pp. 2, 3. 
Ex. 5. Sehonbers". S.O.: Lurimu Domini, p. 
9. 
M . 6. Hambraeus: Trll /leui. p. 11. 
M . 1. Morthenson, New Or,a" M IlJie, p .15. 
Ex.. 8. Nielsen: Commolio, p . 21. 
Ex. 9. Jeppesen: Inloruuiofl. boreal., p. 14. 
Ex. 10. Rusted: Orlelso,"" . No. 3, p. 2. 
Ex. 11. Lewkovitch: 65 Or"lloral, r. p. 66. 

Here & There 

Norberta Gulnalda Is playing Q series af 
five concerts comprising a bkentennal serl .. 
of American organ composers prasented by 
the dty of Gordan Grove. California and the 
Garden Grove Unltad Mrtthodlst Church. 
The series, started In March and continuing 
through July, InciudltJ works by Thayer, 
Dunham, Yon, Cutlar, Candlyn, Stewart, 
Wrightson, MiJas, Muller, Borowski, Moline, 
Andrews, Jame!J, Parker and Oiggla, and 
canters on the thema, ''The Romantic Organ 
Sonata In America." RemainIng concerts In 
the saries will be held at Garden Grove 
United Mrtthodist Church on April 4th, May 
2nd, June 6th, and July 4th at 4 p.m. 

Mabel Stewart Boyter, diredor of chll· 
dren's choirs at Second Ponce de leon Bap
tist Church in Atlanta, Georgia, was the 
featured seminar leader in a children's 
choir workshop sponsored by the Pittsburgh, 
Po. Chapter of the A.G.O. and held 01 
Beulah United Presbyterian Church on Feb
ruary 23rd. The 40·voice children's choir 
of Hebron United Presbyterian Church. 
trained and prepared by their director Anne 
Ralston, was used for demonstration by Mrs. 
Boyter In the principles and methods of 
training children. 

APRil, 1976 

Norman Mealy. professor of church music 
a t The Church Divinity School of the Pacific 
in Berkeley, Ca lifornia, conduded a work· 
shop on chant at St. Paul's Church, Pomona, 
Ca r-f" March 20th. With excursions inlo 
Plainsong and Anglican Chant. Dr. Mealy 
dealt with specIfic Instruction in reading, 
pointing, singing, accompanying. and direct· 
Ing chant. The workshop was sponsored by 
the Commission on liturgy and Church Music 
of the Episcopal DIocese of Los Angeles. 

"Te Dacet Laus", the hymnal complied 
and edited by Oliver S. Beltz of Fairfax. 
Virginia. will be released in a second edl· 
tlon by the Exposition Press of New York 
late In thet spring. It wir! be priced at $10 
in hardcover and $S in paperback. It was 
originally published Independently in 1970. 

Edward Mead hod a taped program of 
his own muse played on Cincinnati radio 
station WGUCFM on February 29th. The 
program included organ numbers (played 
by Mr. Mead), works for men's chorus, 
mixed chorus, women's chorus, solo songs, 
and a work for string quartet. 

WESTMINSTER 

Two Organ Weeks 
for Bigh School Students 
San Anselmo, California • June 28-July 2 

Princeton, New Jersey· July 26-30 

JOAN LlPPINCOn, EUGENE ROAN 

Concentrated organ study 
with emphaSis on technique, 

how to practice, 
understanding the instrument, 

and interpretation. 

Fo r San Anselmo Application and Catalogue, Write 
Wi lbur Russell, Coordinator 
Westminster Choir College Summer Session 
San Francisco Theological Seminary 
San Anselmo, California 94960 

For Princeton Application and Catalogue, Write: 
Charles Schisler 
Director of Summer Session 
Westminster Choir College 
Princeton, New Jersey 08S40 

Second Annual 

Summer Organ Academy 
Salem College and The North Carolina School of the Arts 

June 2S-July 30, 1976 

ANDRE ISOIR Master Classes and Concert. 
June 28 - July I 

John and Margaret Mueller 
Two private lessons weekly. July 2 - 30 

Students may enroll for the complete session of five weeks, Tuition -
$125.00 (room and board $42 weekly). or for the first week onlY for the 
Master Classes and Concert by Andre lsoir. Tuition - $35.00 (housing 
available for $4.00 daily). 

organs by Flentrop. Fisk. ami Holtkamp 
Contact: Dr. John S. Mueller 

The North Carolina School of the Arts 
Winston Salem, North Carolina 27108 

The Lutheran Society for Worship. Music, and the Arts, 
The Valparaiso University Church Music Seminar, 

and Ecclesia Cantans 
present an 

INTERNATIONAL FESTIVAL OF WORSHIP, MUSIC 

AND THE ARTS 

Eugene Brand on the newall·Lutheran hymnal 
Gracia Grindal on language in worship 
Edward Wolf on early American Lutheran music 
Heinz Werner Zimmermann on European church music 
and many others 

Workshops, Concerts, and Dally Worship 
June 16-20 at Valparaiso University 

for Infonnalion address 
Lutheran Society far Worship, Music, and the Arts 

Valparelso University 
Valparaiso, Indiana 46383 
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Harpsichord & 
Fortepiano Kits 
AUTHENTIC INSTRUMENTS IN KIT FORM 

Replicas of 18th century keyboard instruments 
for construction by the amateur craftsman : 

Taskin double·manual harpsichord (1769) 

Stein rortepiano (1784, as restored by Philip Belt ) 

The kiu supply carefully finished parts, complete 
materials, detailed instruclions and drawings. 

Tlmt Ctnluritr (JJ HarpIIlh.(JrJ Making 
Harvard University Press, S15 

For kit brochures or book write: 
FRANK HUBBARD, Harpsichord ~'laker 
18 A.D Lyman Street, Waltham, ~bss, 021 54 

CALVARY 
EVANGELICAL 
LUTHERAN 
CHURCH 

Thiensville, 
Wisconsin 

WICKS ORGAN COMPANY Highland, Illinois 62249 

,-

Pipe Organ Craftsmen Since 1906 

QUALITY - COMPLETE 

PIPE ORGAN SU PP LIES 

DURST ORGAN SUPPLY CO., INC. 
P.O. Box 1165 Erie, Pennsylvania 

16512 

Summer Activities 

Master Workshop In Choral R.hearsal and 
P.rformance TKhnique., loma Unda Un}. 
vanity, Riv.,.id., California, August 1·2. 
The workshop will be directed by David 
Willcocks, dlr&dor of the Royal College of 
Music. London. and the London Bach Choir, 
and former master of the chor} at King" 
College. Cambridge. for further Information, 
write: Frederic 8aevn.shone, Musk Dtlpart. 
ment, Loma·linda University, Riverside, CA 
9~5. 

Summe, Program fn Keyboard Harmony 
Dnd Plano Ac:companhnent, Pittsburgh, Penn
sylvania, Jflfne 2B.July 30. Donald Wilkins 
will lead 30 hours of closs Instrudk)n in 
keyboard hormony, continuo and figured 
boss playIng, slght reodlng, transposltlon, 
score reading, and the study of occampanl
ments. Classes will b. kepi small. therefore 
early enrollment Is advised. Write for more 
informatlon to: Donald Wilktns, Calvary 
Episcopal Church, 315 Shady Avenue, PI" ... 
burgh, PA 15206. 

S\lmmer AcadeMy for Organists. HoarJem, 
The Netherland., July 11-31. The Sum 'Or 
Academy Is for organists wha have finished 
their advanced studies and want to special
ize on a spedfled subJect. entrance Is de
termined by recommendation of former 
teacher. The fQ(tJlty will Include Kenneth 
Gilbert (harpsichord) , Louis Toebasch (im
provisation). Anton Heiller (music of J. S. 
Bach). Werner Jorob (mvsic of Reger and 
the Romonlklsts), Ewald Kooiman (old French 
organ IIlerature), 000 lulgl Ferdinanda Tog
Uovinl (old Spanish and italian organ llfero
ture). Organs used for the course will In
clude the organ at the Bavolcerlc, and the 
Ahrend and Brunzema organ In the Men
nonite Church. Cou,., wUl be held dally 
with le$$Ons of two hours each. and the 

academy will Include both fac:ulty and stu· 
dent concerts. Further Information may be 
obtained froml S.lchtlng IntematJonaal Or· 
g.Jconeoun, Townhan Haarlem, The N.ther· 
lands. 

aa.hill Music Nstival, Cle .... land Lodge, 
Dorking, England, Jun. 11·13. Cleveland 
lod ge: is the country house in the Surrey 
Hills which is the home of lady Susl Jeans. 
A variety of organs and other musical in· 
sl rvmenls belong in the home, and the mini· 
fesllval given by Lady J.ans each year is 
e ne of the more delightful and most awaited 
even's in English c:hamber music life. A con· 
cert of arias and doels by Monteverdi, Pur· 
(:ell. Handel, 8och, Le Raux, Abbe Vogler, 
Slamltz. Dussek. Kollmann and Albrechts
berger will comprise the program of JUM 
II th, lung by JenUer Shell, soprano, and 
played by Susl Jeans and Malcolm McKelvey 
on organs, harpsichords and forteplano. On 
June 12th, "An Evening with Dr. Burney and 
Fa nny at Cleveland Lodge" will feature oea 
Fondyke, violinist, Susl Jeans as harpsichord. 
ist and clavichordist, Richard Townend OS 
organist. John Waterson and Sue Smith as 
reod. rs, The Stuart S1ngen, and an Instru
mental ensemble. The programs will Include 
music heard by Dr. Burney on his travels 
and with his own comments. Dr. Burney's 
daughter Fanny lived at Camilla lacey which 
is adjacent to Cleveland lodge. An 18th 
century chamber music: concert will be given 
on June 13th, including music by Handel, 
Babell, F. Couperin, Vivaldi. Quantz and 
Telemann, played by Katharine Jeans (ba· 
roque flute and recorder). David Jones 
(baroque oboe), David Songer (harpsichord 
end orgon), and Edward Huw Jones (bass 
viol). All concerb begin at 8 p.m., 000 fur. 
ther Information abaut tickets may be ob-
toined from: The Secre'ory, Boxhill Music 
Festival, Cleveland Lodge, Darklng, Surr.y, 
England RH5 6BT. 

Here & There 

Folk Music tn Amertea Is the name of a 
recorded anthology tltleosed by the library 
of Congress. which has released the first 
two recordings In the series. Volume I, "Re
ligious Music:: Congregational and Cere
monial," Is the first of two records of 
religiOUS mUSK planned for the anthology. 
From the DinwIddie Colored Qoortet (1902) 
to lenville &011 (1971). thIs recording en
compasses a long span of time and variety 
of styles drawn from private sources as well 
as from unpublished recordings In the col· 
ledlons of the LIbrary of Congress's Ar· 
chive of Folk Song. The recordings may be 
purchased for $6.50 each from the R .. 
corded Sound s.dlon, Musk DivIsion, lt~ 
brary of Congress, Washington, D.C. 20540. 

The Ubrary of Congress Oftd the HarH 
College of Music: of the University of Hart· 
ford have announced thot a permanent 
repository of tope recordings of most con.
certs connected with Hartt's International 
Contemporary Organ Music: Festival has been 
established. The tapes currently on file go 
bock to the 1972 fesllval. and plans have 
blten made to keep the collection up to dole 
each year. This Is the first collectOR of It. 
kind In the lIbrory of Congres.s, and It Is 
the first time a unl""rslty has contributed 
recordings of live performances of contem
porary music:. .specially premieres, to the 
library on a permanent basis. 

Willy Burkhard's new oratorio, "Dos 
Johr:' (The Year) Was premiered on Jan· 
uary 25th In Zurkh. Switzerland. Peter 
Eidenbenz directed the Zurich Bach ChoIr 
and the Zurich Phllhormonlc Orchestra. 

Horpllchord DesIgn, Oe ... elopment and 
Cons.rudion was the title of a series of 
four programs held by the Society of Organ· 
Ists (Victoria), in Melbourne Australia on 
February 4th, 11th, 18th, and 25th. David 
Agg delivered the first ledure on harpsl· 
chord design ; "Hislorkol Development and 
Notional Styles" was the subject of Alistair 
McAllister's /edure; Rtc:hard Ir.land c:hose 
the topic "Modern Developments, Research 
on Early Instruments", and the final session 
was a seminar on desIgn and construction 
problems by Richard Ireland, Alistair Mc· 
Allister and Fred Morgan. 

Texas Chrhtfan Unlvenlty music depart· 
ment has received a gift from Homer W. 
Thompson Jr. of Son JUCI\. Puerto RIco, a 
portner In the oCXQuntlftu firm of Peat, 
Manvkk. Mitchell and Company. The Peat, 
Manvlclc, Mitchell foundation of New York 
will match the gift dollar for dollar~ Mr. 
Thompson, whose daughter Debbie is an 
organ student of Emmet Smith, has r. 
quested that the money be used for teac:ft.. 
Ing In the study of organ at TCU. Miss 
Thompson will receive her degree from TCU 
In May and has begun work on a master's 
degree at Texal Woman's Unlvenlly In 
Denton. Texas. 

The Americas lSaycholr Federation has In~ 
stituted a free placem.nt Mrvle:. for boy. 
choir directors. The federation Invites musi
cians Interested In dirlldlng boys' choirs or 
boys' choruses, eUher In their own cities or 
elsewhere In the U.S.A. or Canada. to send 
personal history summaries to The Amertc:ons 
8oycholr Federation, Connellsville. PA 15245. 

o R G A NCO M PAN Y, INC. 
WASHINGTON ROAO 

PRINCETON, NEW .JERSEY 08540 
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Summer Activities 

6th Annual International Contemporary 
Organ Musk festival for Organists and Com· 
po .. ,., Hartt CoU.a- of Music, West Hart· 
ford, Conn., June 14-18. The schedule of 
~uret. demons.tolkU\I and concerts SIva 
.vrdeMe thot all ospeds of contemporary 
organ musfc: will b. thoroughly and Inter
•• tIngly expJored. The faculty will include 
William Albright, William Balcom, Edward 
Clark, Norman Diner,tein, Sydney Hodkln. 
son, John Holtz. Robert to.4orrls, Joseph Mul. 
ready, Leonard Rover, ond Elizabeth So:lon. 
berger. A special treat will include a trip to 
historic Farmington. For further information, 
write: Contemporaty Organ Music f •• ti.,ol 
for Oruon"ts and Composers, Hartt College 
of MInk, Unlve"'ty of Hortfo,d, 200 IIooM
n.1d " .... nu., Wnt Hartford, CT 06117. 

Organ/Harpsichord Seminar., Wallingford, 
Connecticut, June 27~uly 10. The seminars 
held at the Poul Mellon Arts Center of 
Choote School will concentrote on the music 
of J. S. Bach, with concerti, lectures and dem
onstrations 01 well as master classes with 
faculty Indudlng repertoire of the students' 
choke. The foevlty Includes Bernard and 
MirellJe Logac6, Rober1a Gory, and Mortln 
LOcker. Further Information may be obtained 
from Duncan Phyf., Director, Paul M.llon 
Arts Cen"r, Wallingford, CT ~92, or 
phone (203) 269.n22, ext. 331 or 434. 

Instil ute for Organ and Church Musk, 
Unf¥.rsity of KanlGs, lawr.nce, Jun. 7·11. 
Featuring guest c11nlclons Catharine Crozier, 
Harold Gleason, Alec Wyton, Dr. Eugene L 
Brand, al'Kl the Rt. ReY. Chilton Powell. Two 
credit hours of graduate or undergraduate 
will be available. For information concern· 
Ing housing, tuition costs, write directly tal 
Dr. James Moeser, Dean, School of fin. 
Arts, University of Kansas, Lawrence, kS 
66045. 

1976 Lutfteran Instlhllet for Wriip and 
Music. The regional Inter· lutheran confer· 
enees for woMlp and musiC" will be held os 
followsl 

June 2()'25: Concordia College, St. Paul, 
Minnesota 

June 20-25, Bethany College, Lindsborg, 
Kansas 

July 1T·16, Muhlenberg College, Allen. 
town, Pennsylvania 

July 11·16, UClA, los Angeles, California 
July 25-30. Carthage College, Kenosha, 

WIsconsin 
Aungust 1-6, lenoir Rhyne College, HIck· 

ory. North Carolina 
August 15-20, Padflc lutheran University, 

Tacoma, Washington 
All conferences will focus on worship and 
music for five MQtoOns of the church year, 
and sessions or. being planned for dtstrid 
and synodical worship leaders and stoff as 
well as congregational worship leaders In 
worship and muak. Furth.,. inquiru" moy be 
addreued to, lAilMfon Conferences for WfH
&hlp a"d Mu.k, .422 So"th Flfth Str .. t, 
Mlnneopon., MN 55.415. 

Chlhon Powell Instit"'.,, Seabury·Western 
Seminary, Evan.ton, IlIlnoil, June 27.July 1, 
Konuga Camp and Conference Center, He", 
denonvllle, North Carotlna, July 2.J,,1y 9, 
Episcopal Conference Center. Amarillo, Tex· 
as, Aug. ''6-20. Sponsored by the Standing 
Commission on Church Music ef the epIsco
pal Church, the three conferences explore 
the role of the music and III"rgy In the 
church. For brochure, write to. Office of she 
Coordinator, Standing Commtssfon on Church 
Music, 865 Madison Aven"e, New York, New 
York 10021. 

bergreen Mu.lc Confer.nces, hergr.en, 
Colorado. July 26-31 (Seuion I), Aug"st 2·7 
(Set.don U). Combine vocalion fun in the 
spectacular Colorado Rockle. with stimulating 
educational opportunities Tn charal music. 
orgen music, a vocol laboratory, Individual 
lessons, all aimed at professional develop. 
ment for church musicians. This year's facul· 
ty will Include Wilbur Held (dean), Robert 
Rayfield, Helen Swank, the Rev. William 
MaloHke, the Rev. Raymond Sturm, and 
Lester Groom. For a complete brochure about 
bath sesslon3, wrile hergreen Mu.ic Con
ferencet, p. O. lox 366, e.ergreen, CO 
81)439. 

APRIL, 1976 

Organ Mast.relahes, New England l.on
.. notary of Music, Ioston, MA June 28. 
July 2. An Intensive week far advanced 
organ students will be held In the week 
fallowing the A.G.O. convention. Harakl 
Vogel. director of the North German Or
gan Academy. will give a mosterclass on 
the performance of North German baroque 
organ musk, and all sludents will be re
quired to take his class. Klaas Bolt, organist 
af the Church of St. Bavo In HaarJem, Hal· 
land, will give a course on Improvisation on 
Dulch Psalms; Daniel Pinkham will gIve a 
course on ornamentatton, tuning and 'em· 
perament, and Julia Sutton wi I teCKh a 
COlINe: in Renaissance and Baroque Dance. 
Students will have the choice of any of the 
courses given by KkJos Bolt, Daniel Pinkham, 
or Julie Sutton. Classes will be held 6 hours 
per day for the five days, and students may 
receiVe 2 hours of graduate credit for the 
course. Yuko Hayashi is d lredcr of the organ 
deportment. Further Information may be reo 
celved from New England Conservatory of 
Music, 290 Huntington Av •. , Boston, MA 
02115. 

SulMMtr Organ Institut., Oher11n College 
Conlervatary of Music, Oberlin, Ohio, July 
.4-18. The faculty of the Institute will In· 
cIude Fenner Douglass, professor of music 
and university organist at Duks University. 
and Harald Vogel, director of the North 
German Organ Academy. The program will 
.nclude concerts, master classes, and op
portunity for private organ Instruction, and 
the use of outstanding focilities which In· 
cludes the 44-stop Flantrop Ollian in the 
Warner Concert Holl. for further Informa
tion. contod: Profeuor Gorth Paac:ock, Can· 
servatory of Musk. Oberhn, Ohlo .4«J7.4. 
Phone: (216) n5-8246. 

2nd Annual Summer Organ Academy, 
Winston-Salem, North Corollna, June 28· 
July 30. Andr' ltoOk of Ports, France, will 
be featured In mast.r classes and a con· 
cert from June 2B..July I. and private les
SOM with John and Margaret Mueller are 
avallobla from July 2-30. Sponsored by 
Salem Cal~ and The Nof1h Carolina 
School of the Arts, studentl may enroll for 
the complete session of five wlltOks, or for 
the first week only. Organs by Flentrop, 
Fisk and Holtkamp will bit used for the 
Academy. Contact: Dr. John S. Mueller, 
North Carolina Sc:hool of the Arts, Winston· 
Salem, North Carolina 27108. 

Narth Amerkon Institute on Worthlp CItId 
Music, St. Mary'. SeMInary and Unt'terslty, 
Balth_lor •• Marytond, July '8-30. Partklpants 
are offered the choke of attending the whole 
2·week program or portions of II. Selected 
topla tnclude sacramental prayer, prayer II 
In the Block and Chicono parish, the musi· 
clan and prayer, and prayar and the handl· 
capped. The umbrella theme is prayer In 
the parish. Some of the foeulty will Ind ude 
Eugene Walsh. Joe Wise, Robert Twynham, 
William Hartgen, Bernard Huljbers, Carey 
landry, Robert Rambusch. the St. Louis 
JesuIts. Ed Gutfreund. Erkh Syf¥ester, and 
Tim Schoenbcxhler. Th. program will In· 
cIude spedal offerings for organists, choir· 
masters, choir members, folk musicians, and 
leaders of song. For further details, send a 
self.addressed, stamped envelope to: 1976 
Institute CommIttee, 5400 Roland Avenue, 
Baltimore. Maryland 21210. 

The .41& Annual Bach F.dl¥al, Iowa City, 
Iowa, June +5. Sponsored by the Chamber 
Singers of Iowa CIty, Rosello Duerksen. mu· 
lical director, the annual fesllval wlllindude 
the Mlssa Brevis In G. Cantatas 207, 161, 
and SO, Motet I, Brandenburg Concertos IV 
and VI, and the Orchestral Suite III In D. 
Guest conductor for this yeors festival will 
be Richard Westenburg of New York City, 
and vocal soloists will Include Diane Butherus, 
Carol Christensen, Waldie Anderson and 
Gerakl Crawford. Further tnformatlon about 
the festival Is avoJlable from Mr. Dcrvkl 
Cot-man, P~ent, The Chamber S1ngfl1, 
3062 MlHCGtine Av •. , Iowa City. Iowa 522.40. 

Bicentennial Workshop In ,4.merlcan Or· 
gan MusTa 177~1976, North T.xas -State 
Unl.,.nlty, Denton, Texa., June 7·12. lec
tures, masterclasses, recitals, and a tour of 
hi.torlc Of'9Ons In the area will be given 
by North Texas State faculty members: Dale 
Pete", Charles Brown, and Donald Willing. 
For more detailed Information, write: Dr. 
Ctlarle. &row., Schaal of Mutk, North T .. os 
State Unlvenlty, Dento", Texas 76203. 

I 

As Fiedler was saying 
to Biggs 

Fiedler: ]iml\lie, what shall we play for the AGO Convention? 
Biggs. Well. Arthur. 1 thought we might do a Mozart 

number. perhaps, the Festival Sonata in C Major, and. 
I'd like to play the Second Concerto of Rheinberger, 
Opus 177. And with 1976 being the bicentennial 
year, maybe the orchestra should do something with 
a patriotic flavor. 

Fiedler: How about the Variations on "America" of Charles 
lves? 

Biggs: That sounds like a good finale. And what have you 
got up your sleeve for extras? 

Fiedler. You wouldn't want me to tell 'em everything and ruin 
the surprises would you? 

There are many pleasant surprises both professional and 
personal awaiting you at AGO Boston '76 June 21·25. If 
you haven't already sent in your registration, do it as soon 
as you receive your forms in the mail. If you aren't yet 
an AGO member and would like to attend, send $2 for 
a complete convention package immediately to: 
AGO Boston '76, 3 Apple Tree Drive, Plainville, 
Massachusetts 02762. 

DESIGNED FOR THE CHURCH smVlCE AND THE ORGAN LITERATURE 

51~C~ 1193' " MilIIRlI .... OU 
HAmORD, CONNECTICUT 06101 

SIMPLICITY 
REl.IABILITY 
dCCESSIBILITY 
l.EdTHERl.ESS dCTIONS 
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DONALD M. ROLANDER 
organist 

ALL AMERICAN COMPOSERS 

For availability of 
Bicentennial recital in 

your area, contact: 

SUNCOAST CONCERT 
MANAGEMENT 

and Productions, Inc. 
Box 2096 

Clearwater, FL 33517 
(813) 446-2914 

DONALD 
WILKINS 
FAGO - First Prize, 

Paris Conservatory 

SUMMER PROGRAM IN 
KEYBOARD HARMONY 
AND 
PIANO ACCOMPANIMENT 

JUNE 28 - JULY 30, 1976 

30 HOURS OF 
CLASS INSTRUCTION IN 

KEYBOARD HARMONY 
CONTINUO AND FIGURED 

BASS PLAYING 
SIGHT READING 
TRANSPOSITION 
SCORE READING AND 

THE STUDY OF 
ACCOMPANIMENTS 

CLASS WI LL BE KEPT 
SMALL • • • EARLY 
ENROLLMENT ADVISED 

For information write: 

Donald Wilkins 
Calvary Episcopal Church 
315 Shady Avenue 
Pittsburgh, Pennsylvania 15206 

Directly after Boston 

Convention come to 

ORGAN/ HARPSICHORD 
SEMINARS '76 

Wallingford, Conn. 

JUNE 27·JULY 10 

BERNARD LAGAC£ 
MIREILLE LAGAC£ 

ROBERTA GARY 
MARTIN LOCKER 

J. S. BACH 
Concerts 

Lecture - Demonstrations 
Master Classes 

Repertoire of your choice 

Inquire 
Duncan Phyfe, Director 
Paul Mellon Arts Center 
Wallingford, Ct. 06492 

(203) 269-n22, ext 331 or 434 

, 
, 

, 
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New Organs 

Grace Church, Utica, New York. Built 
by G. f. Adams Organ Builders. New 
York, N.Y. 4-manual and pedal. 82 stops, 
115 tanb, electric-slider chest system, com
bination system operated by Damon elec
tronic device. Organ located in rear gal
lery, incorporates much of the ~ 1890 HoM: 
and Hastings organ and the 1924 Skinner 
instrument. Console of oak and walnut 
with stop knobs of hand turned rosewood 
with ivory inserts: the gold stop knob of 
the former organ, given by Walter Jerome 
Green, has been retained with the original 
memorial band encircling it: it was pre
sented in 1926 in mtlmory of Carlton 
Green. Organ has completely independent 
32' Plein Jeu: compass of the Principal 32' 
is to tenor C with the lowest 12 notes 
from Bourdon pipes of 32' pitch. Pedal 
Bombarde of fut! length metal pipes with 
unweighted tongues has four pipes playing 
low S, A, A-sharp, and B. Prepared stops 
lack only ·pipes. Organ was dedicated in 
a recital series throughout 1975: William 
Self is organist-choirmaster, and the Rev. 
Stanley Sasek is Rector of the churc" 

GRAND ORGUE (58 notes' 
Monfre 31' 
Montre 16' 
Bourdon 16' 
Montra B' 
Bourdon B' 
Salicional B' 
Gros nasard 5-1/l' 
Prestanl 4' 
Flute 4' 
Grosse fierce 3-1/5' 
Nasard 2.2/l' 
Septii!!me 2·2n' (Prepared) 
Double"e 2' 
Quarte d e nasard 2' (Prepared! 
Tieree 1·3/5' 
Grande fournilu re IV 
Foumiture V 
Cymbale IV 
Bombarde 16' 
Trompe~ de Bombarde 8' 
Ciairon de Bombarde 04' (Prepam' 
Trompe"e B' 
Clairon 4' 
Grande Cornel (MC) V 
Regale B' 
Tt8mblant 

P051TIF (58 notes) 
Bourdon 16' 
Montre B' 
Dulciane S' 
Presianf 4' 
Flute 4' 
Nasard 2·2/3' 
Double"e 2' 
Quarte de nasatd 2' 
TIerce 1.315' 
Lari90t 1·1/3' 
Sephi!!me ' · In' 
Flageolet I' 
Foumitura IV 
Cymbale IV 
Basson 16' 
Trompe"e S' 
Clairon 4' 
Cromome S' 
Tramulant 

RECIT (Expressive. 58 notes) 
Q .. intaton 16' 
DIapason S' 
Bourdon s' 
Flute hatmonique B' 
Flute a fuseau S' 
Viole de gambe B' 
Voix dleste S' 
Flute celeste (TC, S' 
Prestant 4' 
Flute octaviante 4' 
Nasard 2·2/3' 
Octavin 2' 
TIerce '.3/5' 
Fourniture IV 
Cymbale III 
Bombarde 16' 
Trompe"e B' 
Cia iron 4' 
Hautbois B' 
Voix humaine S· 
Tremblanl 

SOLO (58 notes' 
lIourdnn a deux bouches (Prepared ) 
Flute ha nnonlque B' 
Clarinette B' 
Comet de Recit (TG) V 
Trompefte .• n-chamade 8' (Nave) 

PEDALE rn_l 
Contrebasse 32' (12 pipes) 
Contrebasse 16' 
Monlre 16' 
Bourdon 16' 
Bourdon doux 16' 
Gros nalard 10·2/3' (Prepared) 
Monlre S' 
Bourdon S' 
TIerce 6-2/5' (Prepared) 
Nasard 5,1/3' (Prepared) 
Septii!!me 04-4/7' ( Prepantd) 
Prestant 04' 
Foumiture IV 
Cymbale III 
Bombarde 604' / 04 pipes) 
Bombarde 31' 12 PIpeS} 
80mbarde 16' 
Trompe"e B' 
Clairen 4' 
Sasson 1&' 
ChalumMu 4' 

Robern Wesleyan College, Rochester, 
New Yorl Built by A Devid Moore and 
Company, Pomfret, Vermont. 2.manual and 
pedal, mechanical action throughout, com· 
man reservoir for entire organ at 2¥.t" wp. 
Casework of oiled butternut, hand·carved 
shades by Ann Fisk, keydesk and bench 
of cherry, keyboards of grenadil naturals 
and bone-capped sharps made by Susan 
Moore. Tuning according to a system of 
Werckmeister. Dedicated May 19, 1974 
in recital by Ann Musser. 

GREAT 
Stopped Diapason B' 56 pipes 
Prestonl 4' 56 pipes 
Nasard 2·2/3' 56 pipes 
Flute 2' 56 pipes 
Tierce 1·3/5' 56 pipes 
Mixtura IV 224 pipes 

CHOIR 
Stopped Diapason B' 56 pipes 
Chimney Flute 4' 56 pipes 
Fifteenth 2' 56 pipes 
larigot 1·1/3' 56 pipes 

PEDAL 
Bourdon Ilt' 30 pi~ 
Fid e S' 12 pipes (Ed.) 
Spire Flute 4 12 pipes (Ext., 

Faith lutheran Church, Staunton, Vir
ginia. Built by Reuter Organ Company, 
lawrence, Kansas. 2.manual and pedal, 19 
stops, 22 rano. Great is expased on gal· 
lery rail behind organist's back, Pedal ex· 
posed in front of Swell enclosure. Designed 
and installed by Randall S. Dyer, Reuter 
representative, tonal finishing under dirac· 
tion of Daniel F. Abrahamson. Organist of 
church is Mn. Robert lightner, choir di· 
;ector is MrS. H. G. Erwin. Dedicated 
Decem~er 14, 1975 by John A. Fast. 

GREAT 
Principal 8' 61 pipes 
Singend GedacU B' 61 pipes 
Octave 4' 61 pipes 
Spillflote 2' 61 pipes 
Flachfl6te 2' &I pipes 
Midure IV 2+4 pipes 
Krummhom B' 61 pipes 

SWELL 
Rohtf16te 8' 61 pipes 
Gemshom S' 61 PIPes 
Gemshom Celeste B' 49 pipes 
Nachthorn 4' 61 pipes 
Nasal 2·2/3' 61 pipes 
Principal 2' 61 pipes 
Tea 1.315' &I pipes 
Ouinte 1·11l' 61 pipes 
t rompe"e s' 61 pipes 

PEDAL 
Bo~rdon 16' 5& pipes 
Rohrflote 16' (Swell ) 
Octave B' 32 p ipes 
BourdGn B' 
R""rfI Ci'e S' (Swell ) 
Choralbau 4' 32 pipes 
Bourdon 4' 
Trompette 16' 12 pipes 
T rompe"e B' (S_IIJ 
Krummhom 4' (Great) 

THE DIAPASON 



Fint Con9,eg,ltional Church, Ral.igh, 
North Carolina. Under confrad to Gr •• n
wood 0'9"" Company. Ch.,loHe, North 
Carolina. 2-m.nuel and pedal, to b. lo
cated in center of choir loft, .Iecfropneu
mafic act jon throughout. Organ sl.t.d for 
I.t. 1976 completion. Specification pra· 
p.ared by Howard Manley of Raleigh, 
l.aorlh Carolina. 

GREAT 
Pri nci pal S' 61 pipes 
Hohflufe B' 61 pipes 
Duld ana 8' 61 pipes 
Unda MI., is I ' lTC) (Prepared ) 
Predant -t' 61 P1peS 
Flut. -t. 12 pipes 
Doublelte 2 61 pipes 
Minute III .83 pipes 
TrompeHe 8' (Prepared) 
Cathedral C himes 

SWELL 
ROBr Bgvrdon 16' (TC) 
Rohrf lut. 8' 85 pipes 
Sa licionel S' 61 PIPes 
Voi, C.~est. 8' (iC) .. , pipes 
Prilcipal -t. (PreparOdJ 
RDhrflute "'. 
Nasard 2·2/3' 
Flageolet 2' 
Tierce 1'3/5' 
abo. S' 6' pipes 
Tremolo 

.. 
\ 

, -c!..Sll 

< 

• 

PEDAL 
Bourdon '" 12 pipes 
lMlblkh Gededt 16' 12 pipe1 
a."Ou l. 8' 12 pip" 
Flute ... 12 pipe, 

St. Margar.t of Corton. Catholic 
Church, Columbus, Ohio. Built by Humpe 
Organ Company. Richmond. Ohio. 2-man
ual and pedal, .Iactropneumetic adion 
throughout, cI,aw.nob consol.. Inst.lI.d 
December, 1974. 

GREAT 
Ged.d.t 8' 61 pipes 
Gemshom St 61 pipes 
Principal 4' 61 pipes 

SWEll 
Rohl' Flata a' as pi~ 
Salician.1 8' 61 pipes 
Voi:.: C.leste 8' 49 pipes 
Rohr FICH. ,.. 
Rohr Flcile 2' 
T n:JmpeHe 8' 61 pipes 
Itt~molD 

PEDAL 
Bourdon 16' 32 pipes 
Principel 8' 12 pipes 
Rohr FICil. a' (Swell) 

-~~ 

It I-./" 
/. 

He.ham Ab&ey: VNtW of new PiMlps ergan from naV •• 

HIlham Abbey, Hexham. England. Built 
by lawrence Ph.lp' and ASloei.t ... Erie, 
Plnn'rlvania. 2· m,nu,,1 end red.'. mechan· 
leal key action, . tectriu stop .ction. 
solid st.te c;.ombinetion odion. Organ In· 
cased and mounted on choir Icr.en faeinCj 
nave. Wind pressures: Gr •• t 65 mm, Swoll 
60 mm, Ped.1 70 mm. Inst.lled l.t. in 1914 
during the IlOOth anniversary of found ing 
of HIlham Abbey by St. Wilfred. Tonel 
design and fin ishing by lawrence Ph,lps. 
Far extended revie. of instrument by Don. 
aid Wright, , • • the April, 1975 iUUI of 
The Musical Times (London). pp. 371.372. 

GREAT 
Bourdon '" S& pipes 
Principal 8' 56 pipes 
flut ... cftemift6e I' 56 plptls 
Octe"e -4 ' 56 pipes 
Rule coniquI 4' 56 ptpe$ 
SUperoctllVI 2' 5& pipes 
Cornet V (TC) 8' 220 pipe. 
Faurniture V· ' . I/3' 280 pipe:l 
Trompett. " 56 pipes 
Cilliron 4' 56 pipet 

SWEtL 
Salicionlll a' 56 pipes 
Voix dlest. (TC) 8' +I pipes 
Bourdon a' 56 Pipes 
Principal 4' 56 pipes 
Flute 4' ~ Fl'lpes 
Nasard 2-Zll' 56 pipet 
Doublett. 2' 56 PIpes 
Flute a boc 2' 56 pipes 
nerc. I-l IS' 56 pipes 
larigot I.I/l ' 56 pipes 
Cymbal. IV 2/l' 224 pipes 
Basson 16' 56 pipes 

APRil. 1976 

Cromofne 8' 56 pipes 
Hllulboft 8' 56 plpe:l 
Tremulant 

PEDAL 
Principal I" 32 pipes 
Soub4;ssa 16' 32 PIPes 
Odave b4;sse 8' 32 pipes 
8ovtdon 8' 32 pipe, 
Oi;tave "'. l2 piJ* 
Foumitura IV 2' 128 pipes 
Bombard. 16' 32 pipes 
Basson 16' 32 pipes 
Trompett. 8' 32 pipM 
Ch.lum •• u "" l2 pipel 

Hex .... All...,.: console. 

MUSIC FOR 
THE CHURCH 

A TWENTIETH CENTURY VIEW 
Allan Wicks 

Organist and Master of the Choristers 
Canterbury Cathedral. England 

Sea rle Wright 
Cincinnati. Ohio 

The Choir of Saint Thomas Church 
Ge .. e Hancock 

Organist and Master of the Choristers 
hgins with Evensong, Sunday, May 16 
Ends with Evensong, Tuesday, May 18 
For Information Write 

Loul .. Meyer, Music Sec'y. 
Saini ThoMa, Church 
, Will' 53rd St, •• t 
New York, N.Y. 10019 

AllanWtcb 

STANDING COMMISSION 

~ on CHURCH MUSIC 
of the episcopal Church 

PRESENTS 
THREE CHILTON POWELL INSTITUTES 
woruhops exploring the role DC music and Iilurgy in the church 

June 27.July 1 Seabury·Weetem Seminary, Evanston, Illinola 
July 2.July 9 Lnuga Camp and Conference Centcr, Hendenonville, 

North Carolina 
A1IC'11It 16.20 Epl~opal Conference Cenler, Amarillo, Texas 

For brochure, write to: 
Orrice of the Coordinator 
Standlnc Commi .. lon on O1.urch Music: 
865 Madison Avenue 
New York, New York 10021 

Unlyerslty 01 Wisconsln
ExtenSion 

(!l~urc~ ~u.ic (!lolll.r."Ct 
Madison 

July 26-27-28, 1976 

Arthur Poister 
Wilma Jensen 
lloyd Pfautsch 
Paul C.llawey 
Rev. Or. Mauey H. Shepherd, Jr_ 
Rev. Fr. Richard J. Wojcik 
Larry Kelliher 
Ray Dietrich 
Avis and Jerry Evenrud 
Sr. Mory HueUer 
Mary Key E&sty 

)t MUSIC IN THE J( 
SMALL CHURCH WORKSHOPS 

Baraboo - June 29-30 
Waukesha - Ju ly 7-8 
Ch ippewa Falls - Ju ly 12-13 
Neenah - Ju ly 15-16 

Arthur Cohrs 

Writ.: 

Arlyn Fuerst 
Edward Hugdahl 

UW-E.,on./on Music 
610 I.angdon S'r •• ' 
M.rll.on, W/scon.ln 53706 

MUSIC CONFERENCES 
Session I Jul~ 2G-31 
Senion 1I Aujust 2-7 

Cnol'';" 0'3,n, Vocal 
J~b, Litlll"9'f,jlldividual 
le5sons, pnrfessional 
d.e'lelap"'t!n~. vacafi." 
(Vft in the (o/or.do libchte., 

Wilbur Held.} Dean 
Rob~ri: '1{a~field 
Helen Sl.IIank 
'Rev, William MaloHke. 
'Rev. 'Ral.jmond 5tIU'II'l 
l.ester Groom 

For brochure,write. 

'P. O. 'BOX 3" 
E ve,~,e!t\. Colorado 

~O1{39 
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McMANIS ORGANS 
Incorporated 

10th & Gar£eld 

KANSAS CITY, KANSAS 
66104 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Addltlans 

P.O. Bax 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

BoUders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inqulriu Me Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

Member APOBA 

MaJllng Address: P. O. Box 520. PlnevJlle, N. C. 28134 
NATIONS FORO ROAD' CHARLOTTE, N. C. 

BERKSHIRE ORGAN COMPANY INC. 
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSEITS 

Member: Inlenulional Sodety of Organ BuUders 

CREATIVE ORGAN BUILDING FOR ARTIstiC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLOTTE, NORTH CAROLINA 21205 

"THREE GENEIlATlONS OF ORGAN BUILDINO" 

AU ELECTRIC CHESTS 
merRO PNEUMATIC PEDAL CHESTS 

AIKEN ASSOCIA TES "O.,oIity wit" 
EcoaomyH 

... 143 Brooklyn, Pa. ""3 717·219"'132 

WANT A PRACTICE ORGAN? 

Build you, own - PEMBROKE PIPE ORGAN (In kit I.nn) 

Send "amp for hroc"urw 
THE ORGAN LOFT 

EPSOM, N.H. 03234 T.I.603-73604716 
Rerwe,"Mr: If It 110M NOT have pipes, jf l, NOT an organ 

STEINER 
ORGANS 
Incorponled 

1138 CaMn Place 
louisville, Kentucky 402Ol 

ATTENTION 
EPISCOPALIANS! 

Organ Builders, Inc. 

G. F. ADAMS 
eo ... omed about th. Pray.r Book? 
Unhappy with th. Trial 1Jturgl .. ? 

20 

Writ. tol 

The Society for the P,...vallon 
of the loolc of Common Ptoy.r 

(SPICP) 

Bax 12206, A.klen Station 
Nashville, Tenn. 37212 

204 We.' Houston St .. et 

New York, New York 10014 

Letters 10 1he Editor 

To the Editor. 
FebruFY 17. 197ij 

Avery Fisher Hall in Linooln Center. 
New York, h:u been the locale of the 
most outrageously expensive &cries or 
one-up-manship' by acoustical exJX!ri
mentalists in the annab of this coun
try's concert h .. .11s. The latest announce· 
ment about doing away with its fine 
Aeolian-Skinner organ only thirteen 
years old. to accommodate yet another 
acoustical CLpricr. managca to outdil
tance any praen:Ltion to date in The 
Theatre DC The Absurd. Those DC us in 
the music world have the tight to be lick 
in heart al milliolls DC dollars added to 
earlier millions going down the drain 
when mwic budgets in so many places 
need financial help desparatcly. Like
wise. we ha.ve the right to ask .harp 
and embarrassing questions of those dis
pensing such deosions, Now we arc 
asked to digest :utd take seriowly the 
spectacle of onc more acoustical con
sultant, and the hill's officiills going 
along with him, decidinli that the organ 
must be thrown out hke old seener}' 
hecause it is "tOO large" and will be 
"in the way_" What ironyl RevieYo'en 
of the organ at. its famous opening b}' 
Biggs, Crozier, and Fox proclaimed it 
the most successful musical sound heard 
in the hall sina: iu openingl 

Presently, logic, mmmon sense, matur
ity of judgment born of authentic pro
fessional perspective, these apparently 
are not regarded as acceptable ingre
dients in plans (or a concert ball where 
musical art is suppojed to be the raison 
d'etrt: oC the place_ These are not credi
ble people; you need but recall the 
many marvelous and famous mnccrt 
haIls around the world which have great 
orgaru on their .tages and enjoy equally 
famous amwtia. It would seem that, 
finally. we have a situation in the pro· 
fessional realm ridiculous enough, np
rehensible enough, to jwtify a response 
elegant enough for The Sun King at 
VenaitJcs: Excrement dt: Cht:Va1! 

To the Editor: 

Billy Nane 
'Vichita. Kansas 

February 18. 1976 

Actually. there are two types of aludge: 
"Shludge" and "Shlock." Most of the 
music referred to by Dr. Fitzer is in· 
correctly termed "dudge;" in fact most 
of it is shlod. - at least. True Ihludge 
has onl)' been wriUen within the past 
36 years, and to qualify it must be slow 
as well as "long and loud," 

Sincerely. 
Peter Pindar Stearru 

Tbe Mannes College of Music 
New York. New York 

To the Editor: 
February 2. 1976 

May I dare suggest that without 
"sludge" we arc lelt with sterUit), or 
monstrosity? 

Frank Dowis 
Santa Fe. New Mexico 

fiNEST IN NATURAL PERCUSSION 

Solid 
Cathedral Chimes 

Electric 
AdJo", 

AMPlifiED TOWER CHIMES 

LAKEVIUE 
CONNECTICUT 06C139 

To the Editor. 
rebnlary 20. 1976 

John David Peterson and THE DIA
PASON should be applauded for one of 
the most (ascinating articles in many 
months. Even though several of his con
clusions may seem far·fetched to some 
(J happen to be on the whole con
vinced). there is no harm in suggesting 
them, and only good can come from 
sending us readers excitedly to our scores 
to explore Bach for ouswlvct. Its :ap
pearance was particularly timely for me 
in that I was to play the E·flat in re
cital wilhin scveml days. CerUlinly not 
as a Bach expert, but merely as one 
who has studied it and the anicle with 
b'TCiU interest. may 1 offer a few minor 
comments more by way of inquiry than 
correction? 

1 would like to believe that the third 
fugue section has 9 entries of the first 
!oubject, but after poring over the score 
long and hard J must confess to remain
ing able to (inti only 8; munet)·, in 
measures 88, 90, 95, 101, 105, lOB. lOB 
again. and 114. 1 would not trust m}' 
analytical powers enough to declare 
that there aTt: only 8 entries. but enough 
to suggest that perhaps there are other 
readers who would be grateful if the 
one I missed were identified. 

Mr, Peterson's careful totaling of the 
digiu of 56. "5. and 117 to gtt in each 
case 9 is striking at £int glance, but J 
:tim bounrl to point Ollt thmt we callnot 
credit Bmch 's genius (or lhis fact: it is 
true of all mUltiples o( 9 in our num
her system. However. there may be a 
significance which he did not mention 
in the fact that the section of the fugue 
devoted to the Son is 9 x 5 measures 
long. 

An interpreth'e possibilit),: consulting 
the facsimile in the Gleason method o( 
the Prelude', first page. one finds that 
it is on two slaVl'S. t...i\'c" 3..' opponunity 
sometime to examine a reproduction of 
the entire publication. J would be in
terested to see what definite indication. 
if any. there is that those vexing pedal 
notes in the Christ-sections must in
deed be played on the pedal, as our 
modern editions assume. Even should 
such an examination verify that the 
pedal was dearly intended. one might 
go on and .uggest that this may be 
only to accommodate short-octave man
uals which lack a low E·Oat. Although 
such were not commonly built in Bach's 
latLer years. there were of course many 
in existence. At any rate. I feci that the 
pedal is not necessary in tbis context 
and that to play these isolated Jow 
noLes on whatever manual is being used 
the preceding two measures is a felici · 
tous way out o( the problem. 

Let us have more detailed analyses 
such as this article, by Mr. Peterson and 
others as perceptive and knowledgable. 
1 would welcome above aU a tliscussion 
o( the B·minoT Prelude and Fugue. 
Anton Heiller's hypothesis that this 
piece symbolically elucidates the doc· 
trine of the Atonement is thoroughl}' 
intriguing - perbaps one of his students 
is well acquainted with this interpreta
tion? 

Sincerely ),ours, 
Paul Emmons 

Millil:.en Univenit)' 
Decatur. Illinois 

ROCHE ORGAN CO., Inc. 

Taunton 

mechanical action 

pi.,. tH'gon. 

Mau. 02780 
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New Recordings 
(Co,,·inued hom p. 2) 

The Coral Ridge Presbyterian Church 
Chancel Choir and II7-rank Ruffatl 
Pipe Organ. Dim:lcd by Roger G. Me· 
Murrin; Diane Bub, organist, and John 
McCarthy, alli..stant organist. Program: 
Paw 150, Franck; JMJ, Joy DC Man'. 
Dt:sirinJ<, Bocb; Be StU! My Soul, Sib<
lius-Bi.sli; Battle Hymn cf the Ker,. utJ.. 
lie, au. 'VUhowky; Canticle of Praise, 
Ikck; When 1 SU"f:Y the: 'Vondrous 
Cross, WattJ.Martinj Sanelul, GouRod; 
Hallelujah Chorus from Messiah, Han
del; The Lord Bleu You and Keep You, 
Lulkin. CRp·IOOI·LP. 

The chancel choir o[ the new Coral 
Ridge Presbyterian Church in Fort Lau· 
derdale, Florida. produces here a pad.
age of ctclcsiOl3Uca.l "pops" DC the ,'ari. 
cty which h;u long been made familiar 
by the Monnon Tabtmac1e Choir in 
Sail Lake City. Indttd, the style of sing
ing and choral production im'ites close 
comparison whh the Salt Lake Choir; 
both of them sing consistently na t of 
true pitch, both of them are large choin 
dealing in massed eff« ls and hal ing 
little subtlety of choral expression , both 
of them sing consistently so that thc 
words can be understood by the listener, 
both usc the organ as an aU·purposc im· 
itator of pianistic rmd instnlmt.'nl al ac· 
companimental affects. and bolh 5eCk 
a zealous and contagious comiction 
of religious spiriL Perhaps thc Mor· 
mon Choir has become successful 
with all this, howe\ cr. for they at least 
exhibit some taste, if not for the lIlusic 
which they sing. at least for the way 
and manner in which the music is per. 
formed. "'or instance, much of the mu· 
sic which is sung by the Mormon Choir 
is music which 1 would all "(acl-y." 
but I have never been aware of " dl'Sirc 

Richard Felciano 

Creates Spatial 

Bell Work for 

Fort Worth 

Tho fort Worth {Taxatl Art MUMIum com
mi$$k)ned a work bV Richard Fe!dono, pro
fessor of music at the Unverslly of Call· 
fornia at Berkeley, for the Christmas tea
son. Mr, Felclono composed the wark for 
bells, both the freely 'winging type ond the 
fixed bells that make up a carillon. En
Htled Islands af Sound: Consanantia Cam
panarum Festivum, the score was wriHen 
with definite aels of bells in mind, instru
ments ranging from three bells to five oc
loves of bGlis. In Fort· Worth. the,e were two 
ar&OS chosen which hod bells so located that 
a listener cou ld hear os many as four dif· 
feranl tower, at once; one area was the 
downtown district which Included First Pres
byterian Church. Fint Methodist Church, Sl. 
Andrew's Eplsmpal Church, and St, Pa ul', 
Lutheran Church, The other "island" of bell 
music was the TeJCas Christia n University 
campus where three sets of bells coaperated, 
the University's Robert Carr Chapel carillon, 
Unlvenlty United Methodist Church carilkln, 
and Univenity Chrl&tian Church's peal of 
faur lorge beRa. 

to call their perform:mce of it tacky. 
The sincerity of com iclion and c,·an· 
gelistic fervor of tllC Mormon Choir hOis 
always, in my opinion. brought :1 cer
tain amount of restraint. \'eH C <Hul ex· 
citement to their performancc ill an 
honest and forthrigllt m:mll Lr. I w.sh 
] could say the same for the Cuml 
Ridge Choir, 

Roger McMumn h:!.! prepared 11 k: 
choir well, for the pcrCormallcl:s arc .se. 
curc. But all ",,'oices arc just a shade 
flat all the time, and lillie rcslminL is 
exhibited in 5uch things as the handling 
of dynamics and fortissimo clim;aw~ 
(which are obviously enjoyed most of all 
by the choir). Further, the accompalli. 
ments arc tastelessly done in some cases 
(such as in the quaint use of harpsi
chord and organ to accompany Bach's 
f:J.\'orite chorale). :J.nd O\'crdolle III o.hcrs 
(such as in Handel'. oft·rcpt.":J. (cd chor· 
us). A JtOOd bit of \'0Cl1 slopping aoout 
is exhibited in Gounod's S:J.lIctus 3ud 
in Lutkin's Benediction. 

In short. there is. in my opinion. no 
du~ap w:J.y to make musical mabric. E\ an· 
gclistic felVer cannot replace musical 
cmCt of excellence. For listeners (ones 
who care, that is). there can be 110 sub
stitute for musical quali ty and taste. If 
one is asked to overlook musical quaU
tics in the name of religb us faith and 
conviction, it is tan tamount to being 
nskcd to tolera te inferiOrity fur religion 's 
sake. Somehow. my own religious con· 
" icLions don't demand that kind of 
excuse. Perhaps othen of a different 
religious J?Cnuasion will disagree. 

The review copy of this recording had 
a very noisy surface, and was punched 
with a slightly off·center hole which 
caused my tone-arm to wander over a 
quarter·inch area on c:J.ch tu01. The 
recording may be obtained from Coral 
Ridge Productions, 5555 N. Ft.>dcral 
Highway, Fort Dauderdale, FL 55508. 

CompaHr felda no with Marge Goldwat.r 
of Fort Worth Art Museum. The commissioned work lasted 20 mlnules 

and was designed so that the listener could 
walk betwlt8n the vorlous bell towers, or r-------------------I 
caufd slowly drive in a cor through the 
swirling wave, of music, or he could sit In 
a central spot and hear the bells speaking 
antiphonally, all controlled with a synchro
nized stopwatch. An estimated 20,000 clll-
uns heard the music on Sunday afternoon, 
December 1oCth, ond ogain on Christmas e ..... 

Simultaneously, 30 mile, owoy In Dallas, 
the some composition was being performed 
on five carillons or bell peab. In both dUea 
the music was so well received that plan' 
ara now under way for 0 new composition 
to be premiered next November which will 
involve more church towers, and which will 
last for thrlt8 hours. The organizational 
work for the proiect Is under the dlredlon 
of Anne Uv.t and Morge Goldwater of the 
fort Worth Art MLtMum. 

-Emmet G. Smith 
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Richard 
ANDERSON 

Bennett Colleg. 
Or ...... re, N. C. 

HEINZ ARNOLD 
F.A.G.O. D.Mu •• 

STEPHENS COLLEGE 

COLUMBIA, MO. 

Thomas L. Bailey 
Chris. EpilCopal Chureh 

Roanoke, Va. 

Recitals 

ROBERTA BITGOOD 
Fir.' Congregalional Church 

BATILE CREEK. MICHIGAN 

THOMAS BRANTIGAN 
D.M.A. 

Unlvenhy of Nebro.ka at Omaha 
Dund .. p,.myt.dan Church 

Workshop. In Orgun and Choral 
Techniques. Psychology and MUlic 

ARTHUR CARKEEK 
M.5.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greenc::astJe, Indiana 

Bo6ert Clar" 
School 01 Music 

University of Michigan 
Ann Arbor 

• 
MICHAEL CORZINE 

School of Music 
Florida State University 

Tallahassee 

DAVIDSON 
Jon/- su .... L 

MSM, AA 0 ChM MSM, ChM 
H.3jer coll:s: The Presbyt.rlan Church 
P.I. In., 1111110 I brrlngton. illinois 

EUGENIA EARLE 
Teach .... Collego, Columbia University 

Harpsichord Recitals 
Performance Practice Workshops 

' 5 West 14th St ...... New yo,k. N.Y. 1002" 

GEORGE ESTEVEZ 
.... m. 

Chlcogo Chamber Choir 
Church of Our Saviour 

Columbia College 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 
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robert anderson 
SMD FAGO 

Southern Methodist Univenity 

Dallo., rexa. 75275 

CHARLOnE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Iteol 
OcHnslde, California 92054 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville, N.Y. 
NASSAU COMMUNITY COlLEGE 

Gald. n City, N.Y. 

JOHN BULLOUGH 
A.B. M.5.M. Ch.M. 

Farl.ish Dickinson University 
Teaneck, Ne ... Jeney 

Memorial Methodist Church 
While Plains, New York 

Crucnstein Award Sponsor 

CHlCAGO 

CLUB OF 
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ORGAN ISTS 

EUt·1t Lnrbcrg. President 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
F.A.O.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN RIDGE, NJ. 

DELBERT D1SSELHORST 
DMA 

Univenity of Iowa 

Iowa City Iowa 

KATHRYN ESKEY 

The University of 

North Carolina 

0 1 Grellnsboro 

EARL EYRICH 
51. Stephen's Church 

(Episcopal) 
Rhode Island College 

Providence 

Charilis H. Ph. D •• F.A.G.O. 

FINNEY 
Chairman, Divilion of Music & Art 
Haughton Collegll, Houshton, N.Y. 

Haughton Wesleyan Methodilt Church 

CALENDAR 
Deadline for thil calendar wal March 1e 

5 APRIL 
Charles Benbow, First Congressional. Pitts

field, MA 
Calvin Hampton, Harold Sto~er, Gerald 

Morton; New Music for Organ; Calvary 
Eplscopol, New York, NY 8 pm 

Joan lippincott, James litton, organ works 
by Albright, Barber, Felciano and Pinkham; 
Wtutmlnster Ch:lir College, Princeton, NJ 
8 pm 

Richard McPherson, Virginia Intermont 
College, Bristol, VA 8115 pm 

lionel Rogg. Sol!:m College, Winston· 
Salem, NC 8115 pm 

David lennox Smith. Sf. Michael's Epis· 
copal, Carlsbad, CA 8 pm 

Joyce Jones, Recreation Center, Vernon, 
BC 8:15 pm 

6 APRIL 
David Craighead, Eastman School of 

Music, Rochester. NY 
Benjamin Van Wye, Keuka College, Keuka . 

NY 8 pm 
5t John Passion by Bach, St Thomas 

Church, New York, NY 7~30 pm 
Grant Johal1nesen, piano, Church of St 

John the Evangelist, New York, NY 8 pm 
Robert Edward Smith, harpsichord. Ca

thedral of the Sacred Heart. Newark, NJ 
8:30 pm 

Joy Peterson. River Rood Church, Rich. 
mond, VA 8 pm 

Robert S Lord, Heinz Memorial Chapel, 
Pittsburgh. PA 12 neo n 

Russell Saunders, First Presbyterian, Fort 
Wayne, IN 8 pm 

Phyliss Bryn.Ju~n. soprano; Donald 
Sutherland, organ: Caruth Auditorium, South· 
ern Methodist U, Dallas, TX 8115 pm 

7 APRIL 
lornolee Curtis. a I·Bach, The J ttlUiard 

School. New York, NY 
West Side Modriga:isls. Church of the An

nunciation . Glendale, Queens, New York. 
NY 7:30 pm 

Anthony Newman, aU-Bach, Alice Tully 
Hall, New York, NY 8 pm 

Margaret Gilmore, Trinity Church, To
ledo, OH 11 :35 am 

Women's Cholale, Chamber Singers; 
Eastern Kentucky U, Richmond, KY 7:30 pm 

George Ri:chie, First·P .ymouth Congrega
tional, Lincoln, NB t 2: I 0 pm 

Ted Alan Worth, Miller Auditorium, Aber
deen, WA 8:15 pm 

George Black. avant-garde concert for 
organ and electronic tope, First St Andrew's 
United Church, landon, Ontario 8:30 pm 

8 APRIL 
George Boker, Douglass College, Rutgers 

U, New Brunswick, NJ 8 pm 
Rex Koury, Kirk of Dunedin, Dunedin, FL 

9 APRIL 
Pierre Cochereou, South Unitarian-Unl· 

versalist, Portsmouth, NH 8 pm 
Charles Thompkins, Memorial Church, Har· 

vard U, Cambridge, MA 8:30 pm 
Jay Peterson, Bradley Hills Presbyterian, 

Bethesda, MD 8 pm 
Searle Wright, address and recital, St 

Paul's Cathedral, 8uffalo. NY 12:05 pm 
lionel Rogg, mostercioss, Oberlin Can· 

servatory of Music, Oberlin, OH 3:30 pm 
Alexander Boggs Ryan, St John's Epis

ccpof, Detroit, MI 12:15 pm 
Jerry Davidson, Fourth Presbyterian, Chi· 

cago. Il 12:10 pm 

1D APRIL 
Pocono Boy Singers, Altoona Symphony 

Orchestra, Altoona, PA 
Heinz Chapel Concert Choir, Mariorie 

kleiman, dir; Carnegie Hall, Pittsburgh, PA 
8:30 pm 

SI John Passion by Bach. Dayton Bach 
Society, lutheran Church of Our Savior, 
Dayton, OH 8 pm 

Canticle to the Son of God by Hughes 
Huffman, Christ Church, Oak Brook, IL 7 pm 

Wi llis Noble, St Paul's Anglican, Toronto, 
Ontario 4 pm 

II APRIL 
SI John Pauion by Bach. First Baptist, 

Keene, NH 4 pm 
Betty lou Mathis, Cathedral of All Saints, 

Albany, NY 4:30 pm 
Robert Busch, music for the Passion, 

Church of the Redeemer, Brooklyn, NY 1 I 
am 

Messiah IPt III by Handel, SI Bartholo
mew's Chttrch, New York, NY 4 pm 

Larry Allen, St Thomas Church, New York, 
NY 5 :30 pm 

SI Matthew Pasion by Bach, Church of 
the Ascension, New York, NY 8 pm 

Choral Music by Bach, First Presbyterian, 
Orange. NJ 5 pm 

Choral Concert, United Methodist Church, 
Red 8ank, NJ 8 pm 

Karl Harsney, all-American program, Trin
ity Unit lld Church of Christ, Hanover, PA 
3:30 pm 

Baltimore Ars Antiquo, Bernard Sudol, 
dir; Cathedral of Mary Our Queen, Balli· 
more, MD 5;30 pm 

JOHph Stephens, harpsichord, all-Bach, 
Goucher College, Baltimore, MD 8:30 pm 

John Fife. Coral Ridge Presbyterian, Fort 
lauderdale, FL 4:30 pm 

Karel Paukert, Museum of Art, Cleveland, 
OH 2.30 pm 

Requiem by Mozart, Ch urch of the Cove· 
nant. Clevela nd, OH 7:30 pm 

Funeral Anthem on the Death of QUHn 
Caroline by Handel, Northwestern U Cham
ber Choir, Frances Slade, d lr; also Norman 
Poskowsky, organ recital; Memorial United 
Methodist, Zion, Il 3:30 pm 

Harvey Hinshaw, harpsichord, Westminster 
Presbyterian, lincoln, NB 4 pm 

los Seises, ballet on the crucifixion, The 
Andhazy Ballet of Minneapolis; at First· 
Plymouth Congregational, Lincoln. N8 7 :30 
pm 

Program of French Church Music for choir, 
strings and organ; St John the Divine Epis
c· pal. Houston, TX 8 pm 

Claire Hendrix, St "-"ork's EpiscopaL Glen. 
dale, CA 4 pm 

Requillm by Dvorak, Immanuel Presby. 
terian. los Angeles, CA .4 pm 

Melvin West, La Mesa Seventh·Day Ad. 
ventist Church, la Mesa, CA 7:30 pm 

The King of Kings, classic silent firm with 
Gaylord Corter, organ; St Cross Episcopal. 
Hermosa Beach, CA 7130 pm 

lodd Thomas, Church of the Open Door, 
los Angeles, CA 

12 APRil 
Barbara Owen, ledure on "The Amet i· 

can Organ," Westminster Choir College, 
Princeton, NJ 5:30 pm 

Michael Schneider, Plymouth Congrega. 
lional, lawrence, KS 

Worth..crow Duo, North Salem H S, Salem, 
OR 8:15 pm 

1'3 AFR:L 
St Matthew Passion by Bach, Montreal 

Symphony Orchestra a nd Chorus, Ra feal 
Frilbeck d~ Burgos, dir; Montreal, Quebec 
(a'so Apr 141 

14 APRIL 
E Power Biggs, lecturer-demonstrotlon, 

Yale U, New Haven, CT 1 pm 
St Matthew Passion by Bach, Sf. Bartholo

mew's Ch urch, New York, NY 8:15 pm 
James R Metzler, Trinity Church, Toledo, 

OH 11,35 am 
Gloria from MOls in B minor by Bach; 

Jubilate Oeo by Gabriell; Cantata Acodemi. 
co by 8ritten; commissioned work by Hensel; 
University Singers, Concert Choir, Chamber 
Singers; Eastern Kentucky U. Richmond, KY 
7:30 pm 

Roger Arnold, FiMt·Plymouth Congrega. 
tional, l incoln, NB 12 ~ 10 pm 

15 APRIL 
St John Passion by Lechner, United Church 

on the Green, New Haven, CT 7:30 pm 
Thll Cross of Christ by Romme, First United 

Methodist, Dearborn, MI 8 pm 
Ben Hur, c assie silent film with Gaylord 

Carter, organist, St Mark' s Episcopal, Glen. 
dale, CA 7:30 pm 

16 APRIL 
Yale Concert Choir, Jon 0 Bailey, dir; 

works of Schillz; Yale U, New Haven, CT 
8:30 pm 

St John Passion by Schutz, Westminster 
Presbyterian, Utica. NY 

Tenebrae Service, Riverside Church, New 
York, NY 8 pm 

Ssven Last Words by Dubois, Emmanuel 
Church, Baltimore, MD 12 noon 

Forsaken of Man by Sowerby, All Saints 
Church, Atlanta , GA 8 pm 

Messiah (Pt 11) by Handel, Bethesda by 
the Sea Episcopal, Palm Beach, Fl 12 noon 

Huw Lewis, St John's Episcopal, Derrolt, 
MI 12 noon; followed by 51 John ' Passion 
by VIHoria. 12;30 pm 
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St Luk. Passion by Bach, St Mark'. Epis
copal, Evanston, IL 8 pm 

A Collage of the Arts for Passion Week, 
Westminster Presbyterian, lincoln, NB 8 pm 

Seven Las. Words by Dubois, Blessed 
Sacrament Church, Hollywood, CA 12 noon 

17 APRIL 
Tho four freedom Songs by Peloquin; 

The Peloquin Chorale, Baston College Chor
al.; Shrine of the Immaculate Conception, 
Washington, DC 8 pm 

18 APRIL 
Louise Natale, soprano; frederick Swonn, 

organ ; Riverside Church, New York, NY 
2:30 pm 

Ealter Oratorio by Bach, Holy Trinity Lu
theran, New York, NY 5 pm 

Lornalee Curtis, all· Bach, St Mary's Ab
bey, Morristown, NJ 4 pm 

Columbia Union College Choir and Or. 
chestra, Washington Cathedral, Washing
ton, DC .. pm 

John McCarthy, Coral Ridge Presbyterian, 
fort Lauderdale, FL 4:30 pm 

Karel Paukert, Museum of Art, Cleveland, 
OH 2:30 pm 

Virgil Fox, Pacific Auditorium, Anguln, 
CA 8:45 pm 

Richard Morris, organ; Martin Berinboum, 
trumpeh First Presbyterian, Napels, FL 8 
pm 

Robert Anderson and Robert Bates, organ; 
Edith Pfautsch, soprano, brass ensemble, aU
Vierne; Perkins Chapel, Southern Methodist 
U, Dallas, TX 

George Ritchie, Clavierubung III by Bach. 
East Heights United Methodist, Wichita, KS 
8 pm 

Ted Alan Worth, Municipal Auditorium. 
Medford. WI 8 pm 

21 APRIL 
Elaine Stewart, TrinIty Church, Toledo. OH 

12:10 pm 
Richard Morris, organ; Martin Berinbaum, 

trumpet; Pacific U, Forest Grove, OR 8 pm 

22 APRIL 
Gerre Hancock, Wesley College, Macon, 

GA 
Oratorio Chorus Spring Concert, Richard 

Robinson, dir; Baylor U, Waco, TX 8: 15 pm 
Francis Jackson, SI. Thomas Anglican 

Chutch. St Catherine's, Ontario 

23 APRil 
Daniel Roth, Woalsey Hall, Yaue U, New 

Haven, CT 8:30 pm 
Ma rilyn Mason, Shrine of the Immaculote 

Conception, Washington, DC 
Russell Saunders, Southside BopUst, Bil'~ 

mingham, AL 
Karel Pa ukert, " In memoriam for Walter 

Blodgett," Museum of Art, Cleveland, OH 
B:30 pm 

Wilma Jensen, Colorado Woman's Col· 
lege, CO 

Richard Morris, organ; Martin Berinbaum, 
trumpet; Utah Slate U, logan, UT 8 pm 

Marilou Kratzenslein, St James' Church, 
Dundas, Ontario 8: 15 pm 

24 APRIL 
Cathedral Choral Society, music of John 

Corigliano, including A Dylan Thomas Tri
logy Iworld premiere); Washington Ca
thedral, Washington, DC 8:30 pm (also Apr 
25 at 8:30 pm) 

Russell Saunders, workshop, Southside 
Baptist, Birmingham, AL 

Vitgil Fox, Opera House. Spokane, WA 
8 pm 

25 APRIL 
Elizabeth Sollenberger, organ; William 

Wiley, per( ussion; St Luke's Cathedral, 
Portland, ME 4 pm 

Brion Jones, Community Church, Durham. 
NH 7:30 pm 

Frederick Swann, organ; Louise Nata le, 
soprano; music for Easter season, including 
Way to Emmaus by Weinberger; South Can· 
gregational·First Baptist, New Britain, CT 
5 pm 

Choral. Orchestta, Organ Bicentennial 
Concert, United Church on the Green, New 
Haven, CT 5 pm 

George L Jones Jr. Cathedral of All 
Saints, Albany, NY 4:30 pm 

John Ditto. St Peters EpiKOpol, Bay 
Shore, NY 4 pm 

Festival Ensemble Society, Frederick Bell. 
dir. vocal concert; at lafayette Avenue Pres
byterian, Brooklyn, NY .. pm 

Musicum Vocare Concert. Madison Avenue 
Presbyterian. New York, NY 4 pm 

David erailihead, Alice Tully Hall, New 
York, NY 
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John Rose, Reformed Church. Oradell, NJ 
Herbert Burtis, chamber orchestra, United 

Methodist, Red Bank. NJ .. pm 
Rittenhouse Organ and Bross EnsembJe, St 

Ann's Church, Hagerstown, MD 7130 
Joseph Stevens, harpsichord. Cathedral of 

Mary Our Queen. Baltimore. MD 5:30 pm 
James A Dale, U S Noval Academy, 

Annapolis, MD 4 pm 
Francis Jackson. St Luke's lutheran, SiI· 

ver Spring, MD 
Chatles 8enbow, All Souls Unitarian, 

Washington, DC 4 pm 
Joanne Schulte. Coral Ridge Presbyterian, 

Fort lauderdale, Fl 4:30 pm 
Karel Paukert, Museum of Art, Cleveland. 

OH 2:30 pm 
Morilou Kratzenstein, Grand Rapids, MI 
Concordia Chamber Singers (of Milwau

kee). at Concordia Senior College, Fort 
Wayne, IN 

Huw Lewis, Howe Military Academy, 
Howe, IN 4 pm 

Psalm Concert, Chamber Chair, Eldon 
Balko, dir; Valparaiso U, Valparaiso, IN 
4 pm 

Johnnye Egnot. lutheran Chu rch of St 
Luke, Chicago, IL 4 pm 

Wolfgang Rubsam, Fourth Ptesbyterian, 
Chicago, IL 6:30 pm 

Kirstin Synnestvedt, Trinity Episcopal, 
Highland Pork, Il 8 pm 

Concerto by Rayner Brown; Jay Peterson, 
otgan; MacMurray College Band; Masonic 
Temple, St louis, MO 4 pm 

Carlene Neihart, First Methodist, Cart· 
hage, MO 7 pm 

Jack Ossewaarde, Christ Church Ca
thedral, New Orleans, LA 4 pm 

Deborah Triplett, harpsichord. senior re
cital, Meadows Museum. Southern Metho
dist U, Dallas, TX 5 pm 

Chamber Singers Spring Concert, Robert 
H Young. dlr; Baylor U, Waco, TX 3 pm 
{a'so Apr 26 at 8:15 pm} 

Littleton H S Choir, Donald Arnold, dlr; 
St John's Cathedral, Denver, CO 4 pm 

Samuel John Swartz. with orchestra, First 
Lutheran, los Angeles, CA .. pm 

John Kuzma, St Cross Episcopal, Hermosa 
Beach, CA 4 pm 

Tudor Singers of Sarnia, Carlton Sale, 
dir; First St Andrew's United Church, lon
don, Ontario 8 pm 

26 APRIL 
Marianne Webb, Central Methodist, Kan

sas City, MO 8 pm 
Richard Morris, organ; Martin Berinbaum, 

trumpet; Northwest Nazorence College, 
Nampa, 10 8 pm 

Marie-Claire Alain, Church of Saint Ger
mOil'l.dC.J&Pres, Paris, France 8:30 pm 

27 APRIL 
John Ditto, Cathedral of the Incarnation, 

Gardlln City. NY 8 pm 
Horo Novissima by Porker, choirs of Em. 

manuel Church (Baltimore) and St John's 
Church; at Sf John's Episcopal, Washington, 
DC 8:30 pm 

Morilyn Keiser, Trinity Church, Staunlon, 
Va 

Francis Jackson, Trinity Episcopal, Miami, 
FL 

Charles Benbow, St Paul's Cathedral. 
Pittsburgh, PA 8:30 pm 

Timothy Zimmerman, Trinity Church, Te
ledo, OH 12:10 pm 

David Britton, St luke'S Methodist, 
Fresno, CA 8 pm 

28 APRIL 
Anthony Newman, all·Boch, Allee Tully 

Hall, New York, NY 8 pm 
Albert Russell, St John's Episcopal, Wash

inglon, DC 121 I 0 pm 

29 APRIL 
W Elmer Lancaster, SI Thomas Church 

New York, NY 12~ IO pm 
Baylor Chorale Spring Concert, Robert 

H Young, dir; Baylor U, Waco. TX 8115 pm 

30 APRIL 
Benjamin Van Wye, Bethesda Episcopal, 

Saratoga Springs, NY 8: IS pm 
Mass by Bernstein, Pocono Boy Singers. 

Bloomsburg State College, Bloomsburg, A 
(also May I) 

Marilyn Mason, for Charleston, WV AGO 
Evening of Madrigal Singing, Cathed ra l 

of St Philip, Atlanta. GA 8 pm 
Francis Jackson, Groce United Church, 

Atlanta, GA 
Thomas Horman, Schoenberg and Royce 

Halls, UCLA, los Angeles, CA 8:30 pm 
(Continued, pag. 24J 
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Robert Finster 
DMA 

St. John'. Cath.dral 

Denv.r 

HENRY FUSNER 
S.M.D •• A.A.G.O. 

Fint Pr •• byterfan Church 

NOlhvll!., T.nn ..... 37220 

LESTER GROOM 
Seattle 

Seattle Pacitic 
College 
98119 

Church or the 
Ascension 

98199 

DAVID S. HARRIS 
Church of Our Saviour 

Akron, Ohio 
Organ 

WILL O. HEADLEE 
SCHOOL OF Ml'SIC 

SYRACUSE UNIVERSITY 
SYRACCSE, :'iEW YORK 13210 

VICTOR Hill 
Ha'1'flchonl 

Winlams Colleg. 
wun._own, MaIL 01267 

d. deane 

hutchison 
portlond, oregon 

ELLEN KURR 

JACOBSON 
M.Mus. A.A.G.O. 

Concord, California 

James Kibbie 
Holy Family Church 

Fort Worth, Texas 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS IlAPTIST CoLL1!OB 

DALLAS, TEXAS 75211 

Chicago. III. 60605 

WAYNE FISHER 
College Conservatory of Music 

University of Cincinnati 45221 

Antone Godding 
School of Music 

Bishop W. Angl. Smith Chapel 

Oklahoma City UnlvlHSity 

E. LYLE HAGERT 
Getluemaae EpbcopaI Churda 

1Illnncapalll, lIlInn_ 55404 

Yuko Hayashi 
new england conservatory 

old west church 
boston 

SAMUEL HILL 

SL Paal'r Chatth 
ChIcago, DUnoll 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

FRANK IACINO 
Organ Virtuoso 

Recording Artist 
for redtal bookings, write '01 

Frank Vinc.nt 
1'1 Oakwood A •• Of Apt. 304 

Toronto, Ontario, Canaela 

KIM R. KASLING 
D.M.A. 

W ••• em Michigan University 
fir .. Conlregatlonal Church 

Kalamazoo, Mlchltall 

SHARON KLECKNER 
House of Hope 

Presbyterian Church 
51. Paul, MN 55105 

Recitals 

Arthur laMirande 
Chareb of tbe Holy Mule of Jesus 

New York, N.Y. 10025 

n 



HUW LEWIS 
Beeit.ls 

Saint John's Church 
.so fa" Filll.r, Detroit, MI 4820J 

David Lowry 
~'h()(ll or r.1u .. ic 

\\.'inthrop Colkgt' 

Hotk llill. South Cuo1ind 2!)7]] 

FREDERICK L MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRK·IN·THE·HIUS 
BLOOMFIELD HILLS, MICH. 4B013 
Organist, Th. Oelroll Symphony 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

SmFmnc:bto 

CARLENE 
NEIHART 

St. Andrew'. Episcopal Church 
Me ... and Woma\l 

Kall lClS City, Minowl 64113 

JOHN KEN OGASAPIAN 

Saint Anne'. ChURh 

Mallachu.eH' Stale C.II ... 
Lowell . 

FRANKLIN E. PERKINS 
Ph.D. 

Th. Ladue Chap.1 
Th. John Burrouuhs School 

St. Louis, Mll10url 

George H. Pro 
DM.A. 

Cae Coliege 
Cedar Rapids, Iowa 52~02 

J!ee JeJgwa'l 
frinity Epl.eopol C""rcl, 

lopslield, Massad,u .. ", 0.'13 

Reci'al. 

K. BERNARD SCHADE 
S.M.M. 

STATE COWOE 
EAST mOUDS8URO, PA. 

Worbhop. ond mlur •• 
Th. Kadaly Choral Method 

L ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOllA PRESBYTERIAN CHURCH 

LA JOllA, CALIFORNIA 

Carl Staplin 
Ph.D., ........ 0 .0. 

Drake Unlve .. lty 
Unlve .. lty Christian Church 

DES MOIIIIS, IOWA 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONaEGATlONAl CHURCH 
ROCKFORD, IWNOIS 

William MacGowan 
BetheI3 .. by-the-Sea 

Palm Beach, Florida 

JAMES R. MmLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM H. MURRAY 
Mu •• M f.A.G.O. 

ehu,eIt of the M.lllotOf' 

Chicaso, Ill. 

frank a. novak 
HOLY TRINITY LUTHERAN 

CHURCH 
1080 Main 

Bulblo, N.Y. 14209 

RICHARD M. PEEK 
Sac. Mu •• Doc. 

Covenant Presbyterian Church 
1000 E. Me,.head ChClflotte. N. C. 

ARTHUR A. PHILLIPS 

...... 00 Ch.M • f.T.C.L 

St. Albans Congregational Church 

172.17 St. Alban •• N.Y. llU4 

MYRTLE REGIER 
Mount Holyoke Call.,. 

South Hadlev, Malsachu'.H' 

ALEXANDER BOGGS 

RYAN 
Cath.d,al Church of Chris. the Kin. 

Kalama!:.o, Michigan 49007 

Robert Shepfer 
Qrlanist - Chei,,,"",., 

SECOND PRESIYTERIAN CHURCH 

IndioftClpoll., huliano 46260 

Recital. 

ROLLIN SMITH 
RECITALS 

IISO Porty·Ont Stref't. Brooklfll. NY 11218 

Mus. Doc., F.A.G.D. 

ADOLPH STEUTERMAN 
SOuthw .... m at Memphis 

Calva" Episcopal ChURh 

Menlpw., '_MIMe 

CALENDAR tCom. "om p . 23J 

1 MAY 
Marilyn Mason, maslerclass for Charle5-

ton, WV AGO 
B Minor Mau by Boch, "Music of St 

luke'.", Larry Palmer. dir; 5f Luh 's Epis
copal, Dallas, TX 8 pm 

2 MAY 
The Annual MUo Milorodovlch Memofial 

Concert, Riversida Choir and Instrumental 
Ensemble. Riverside Church. New York, NY 
2;30 pm 

Catharine Crozier. Alice Tully Hall, New 
York, NY 8 pm 

Marlene Badger. matzo·soprano, Holy Trin
Ity Lutheran, Buffala, NY 5 pm 

Schuyler Robinson. First Memorial Presby
terian, OO'f'er, NJ 3130 pm 

New Land, N.w Coyenant - Man and 
the Spirit in 76, oratorio by Howa rd Hon
son (world premle,e), Bryn Mawr Presby
terian. Bryn Mawr. PA -4 pm (also May 3 
a t 8 pm) 

John Helzer, Zion Church, City Hall Plom, 
Baltimore, MD 4 pm 

Hora Noviuimo by Parker; cholQ of St 
John's Church (Washington. DC) and Em
manuel Church; at Emmanuel Episcopal, 
Baltimore, MO 4130 pm 

Jeanne Haughn, meno-sop rano, Cathedral 
of Mary Our Queen, aohifTlOre, MO 5130 pm 

Chewal Concan, Choirs of Reformation 
lutheran, St Froncis Episcopal, Chrlst l uther. 
on; 01 lutheran Church of the ReformoUon, 
Washington, DC 3 pm 

Choir Recognition Program. Covenant 
Presbyterian, Charlotte. NC .. pm 

Handbell ChOir Festival. six area handbell 
cholQ; at First Presbyterian, Wilmington, NC 
5 pm 

Student Organ Recitalists, Cathedral of St 
Philip, Atlanta, GA 5 pm 

Rollins College Choir, Bethesda by the Sea 
EpIscopal, Palm Beach, Fl 8 pm 

Eastertkle Choral Vespers, German R .. 
qulem by Brahms; Concordia Senior College, 
Fort Wayne, IN 8 pm 

Laud to the Notlvity by Respighi; Job; 
Trial and Trust by lovelace (premiere); See
and Presbyterian, Indianapolis, IN 8 pm 

Choral-Orchestral Concert, Chapel, Vaf... 
paralso U. Valparaiso. IN .. pm 

Hymn Festival, Paul Manr, Grace luther. 
an, Glen I:ltyn, Il 7130 pm 

Stewart Alon $chorch, U of WlscoM!n, 
Madison, WI 7 pm 

MarIlyn Keiser, Trinity Presbyterian, MIl
waukee, WI 3:30 pm 

LAWRENCE 

ROBINSON 
VIRGIN IA COMMONWEALTH UNIVElSJTY 

RICHMOND, VIRGINIA 

NORMA STEVLlNGSON 
D.M.A. 

Un; .. ,,;'y 01 Wisconlin-$uperior 
Pilgrim Lu,h.ran Churd! 

Sllp.rlor~ Wiu:onsin 5"880 

George Norman Tucker 
Mus. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

solly slole womer 
• •• • g.o. ch.m. 

CHURCH OF 
ST. JOHN lHE EVANGEl1Sl 

Beacon Hill Bodo" 

CLARENCE WATTERS 
RECITALS 

I 
66 Mountain Road 

West Hartford, Conn. 06107 
~------I 

Carlene Neihart, Fint United Methodist, 
Harrisonville, MO 

James Moeser, Wesley Methodist, lola. KS 
4 pm 

Royal Jennings, organ; Ann Jennings, st.o

prono; Central Park Christian. Topeka, K5 
3 pm 

Richard Forrest Woods, St Michael's and 
All Angels Church, Dallas, TX 8: 15 pm 

lodd Thomas. Anaheim United Methodist, 
Anaheim. CA 

California State U long Beach Concert 
Choir, Frank Pooler, dirl 51 Mork's Episco
pal, Glendale. CA 4 pm 

8th Annual Festival of Choirs. La Jolla 
Presbyterian. la Jolla , CA 9;30 and II am 

3 MAY 
Catharine Crozier. masterc'ass for AGO. 

St Michael's Church. New York. NY 
Magnifieat a sei 'f'oQ by Monteverdi; Sa

cred Songs by l'tes; Qulnt.t for Strings and 
Windt Cp. 39 by Prokofieff: Second Pres
byterian. New Yewk. NY a pm 

Festival of Music of Newman Della JoJo; 
free public concerts May 4-5. 8 pm; lyte 
Auditorium, Mlllenvllle State College. Mil
lersville, PA 

4 MAY 
Walter Hilse, Cathedral of the Sacred 

Heart. Newark, NJ 8:30 pm 
Winner's Recllal, NaUona' Organ Playing 

Competition. First Presbyterian . Fort Wayne, 
IN B pm 

John Rose. St Mark Episcopal. Portland, 
OR 

5 MAY 
Albert Russell, SI John's Episcopal. Wash

Ington, DC 12; 10 pm 
lyle Hecklinger, Trinity Church, Toledo, 

OH 12;10 pm 
Frederkk. Swann. Yorkmlnster Baptist, Ta

ranto. Ontario 

6 MAY 
Robert Edward Smith. harpSichord, Car

negie Hall, New York, NY B pm 

7 MAY 
The Cathedral Choral Festival, Cathedral 

of Mary Our Queen, Baltimore, MO 5:30 pm 
(also May 8 and 9) 

Clyde Holloway, Callege-Conserwtory of 
MusIc:. U of Cincinnati, OH 

NO)'e', Fludde by Brllten, Christ Church. 
CIncinnati, OM 8:30 pm (0110 MaV 8 at 4 
pm) 

John Rose, First Congregational, los An
gales. CA 8 pm 

Vemon tie Tor 
F.A.G.O., Mus. D.~, S.M.D. 

Church of the Ascension 
Fifth A"&Rue at T",lh Street 

New York, N.Y. 10011 

The Julillard School 
Recitals 

Organ and Choral Workshops 

FRmERICK SWANN 
The Riverside Church 

New York City 

JOHN TUTTLE, FAGO 
Saint Paul's Anglican Church 

2X/ Bloor Slru' Ea.1 
TDronto, Ontork» 

M4W lca 
recitals instruction 

WA-Ll-RO 
BOY CHOIR 

WARREN c. MIUER - DIRECTOR 
Chrlll Church, Shobr Hetghts 22, Oh50 

C. GORDON 

WEDERTZ 
l5S4 W .. 118th St. 

ClDCAGO 60655 

THE DIAPASON 
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8 MAY 
Clarence Wolters, workshop on music of 

Dupre and Franck, for Northern Virginia 
Chapter AGO 

Clyde Holloway, masterdass, College-Can
servatory of Music. U of Cincinnati, OH 

Russell Saunders, workshop for Carleton 
and St Olaf Colleges; at Carleton College, 
Northfield, MN 

9 MAY 
Theodore Feldmann, organ; Cathedral 

Chair; Rom Island Dance Company; St 
Luke's Cathedral, Portland, ME 4 pm 

Brian Jones, organ; Roger Voisin, trum
pet; brass ensemble; St Michael's Episcopal, 
Marblehead, MA 7:30 pm 

Francis Jackson, Christ Church, Fitchburg, 
MA 7 pm 

Mass in G by Schubert, Gloria by Pou
lenc; Madison Avenue Presbyterian, New 
York. NY 4 pm 

Larnalee Curtis. oil-Bach. Sf Mary's Ab
bey, Morristown, NJ 4 pm 

Pocono Boy Singers, St John's Lutheran, 
Boyertown, PA 

Thomas Hoke. baritone. Trinity United 
Church of Christ, Hanover, PA 3:30 pm 

Duncan Stearns, piano, Cathedral of 
Mary Our Queen, Ba ltimore. MD 5:30 pm 

Magnificat by Bach; Festiyal Te Deum, 
Rejoice in the Lomb by Brilten; Naval Acad
emy Glee Club. Annapolis Chorale, John 
Tolley. dir, U 5 Naval Academy, Annopolis, 
MD 3 pm 

G Dene Barnard, First Congregationa l, 
Columbus, OH 8 pm 

Requiem by Faure, Cantata 135 by Bach; 
American Conservatory of Music Chorus, 
Kenneth Sanson, dirt Lutheran Church of St 
Luke, Chicago, IL 4 pm 

Thomas Froelich, Christian Science Society, 
Ripon, WI 3115 pm 

A Service of Organ and Choral Music of 
Daniel Pinkham, Daniel Pinkham, dir; first 
Plymouth Congregational, Uncoln, NB 1 I 
am; followed by Pinkham Festival at 7130 
pm 

A festival Homecoming for Donald Ket
tering, Westminster Presbyterian, Lincol n, NB 
4 pm 

Audrey Schuh, soprano, Christ Church 
Cathedral, New Orleans, LA 4 pm 

Miua Interna tionalls, fanfare for Festivals 
bv Goemmane. Christ the Kina Church. Dol 

ANDOVER ORGAN COMPANY, INC. 
Box 36 

Meth"en, Ma,sochu'e"' 01144 

modem mechanleal odion 

HARRY ARTHUR WELLS 
Trinity Lutheran Church 

Washington State University 
Pullman 99163 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 

Ann Arbor, MI 

RONALD WYATT 
Trinity c.urch 

Galveston 

* FRANK 
4232 Was. 124.h Place 

APRil, 1976 

AGO Choral Concert, Paul Salomuno
vitch, dir; All Saints Episcopal, Beverley Hills, 
CA 7:30 pm 

Ecumenical Choral Eucharist, Coronation 
Mau, Epistle Sonatas, Motets by Mozart; Sf 
Mark's Episcopal, Glendale. CA 4 pm 

10 MAY 
Cantica Hebroica, Dennis Michna, dir; 

Church of 51 John the Evange~ist. New York, 
NY 8 pm 

Richard Anderson, Augsburg Lutheran, 
Winston·Salem, NC 8115 pm 

William MacGowan, Bethesda by the Sea 
Episcopal. Palm Beach, FL 8 pm 

David Britton. Salem Lutheran, Los An, 
geles, CA 8: 1 5 pm 

11 MAY 
Psalms by Warren Martin (premiere); An 

Easter Rejoicing (excerpts) by Alice Parker; 
o My lacke Soule by James Waters; works 
by Berger, Lockwood and Harris; and works 
commiSSioned for the 50th anniversary of 
Westminster by George Lyn, Gilbert Mortin, 
and David Stanley York; The Westminster 
Chair, Chamber Singers, Oratorio Choir; 
Westminster Choir College. Princeton, NJ 
B pm 

12 MAY 
LornaLee Curtis, all-Bach, Church of the 

Ascension. New York. NY 
Northwood H 5 Choir, Shelley Weston, 

dir; St John's Episcopal, Washington, DC 
12:10 pm 

Johnnye Egnot, Trinity Church, Toledo, 
OH 12:10 pm 

David BriHon, Covenant Presbyterian, 
Long Beach. CA 8:30 pm 

13 MAY 
Terry Charles, Kirk of Dunedin, Dunedin, 

FL 

U MAY 
John Rose, for Alleghany Chapter AGO, 

Portville, NY 
Orchestral Suite 3 by Bach; Coronalion 

Anthems by Hondel; Te Deom Singers, New 
Chamber Orchestra of Canada, Richard Bir
ney Smith. dir; Te Deum Concerts, Dundas, 
Onta rio 

15 MAY 
John Rase workshop for Alleghany Chap-

ler AGO, Portville. NY 
Vesperae de Domenico by Mozart; Can-

toto 51 by Bach; Ca ntata " Laudate Pueri" 
by Caldera; Louisville Bach Society, Phyliss 
Bryn-Julson, soprano; St Agnes Catholic 
Church, Louisville, KY 8 pm 

DAVID A. 

WEHR 
Eastern Kentucky Unl •• nlty 

Richmond, Kentucky 

HARRY WILKINSON 
Ph.D" F.A.G.O, 

ST. MARTlN·IN-THE.fIELDS 
Chestnut Hill, Philadelphia 

WEST CHESTER STATE COLLEGE, PA. 

DONALD WILLING 
faculty 

North Texa. Stoia Unlvenfty 

Dentan 

Gary Zwicky 
DMA FAGO 

fa.tern IlIinoil University 

Charle ..... 

I! 
H 

J. SAUTER and 
Phones: 388·3355 

PO 7·1203 

. . ·~.~~<·k~; . ~~..t;.~ ,.:.' ~-~, . 
-J.MARCUS·j'RITCHIE 

, ~~. -, .. :": "-~~~~':':: : .... - ':: ~ 
. ORGANIST , AND . MASTER ' OF .. THE CHOIRS 

.. ,. ;_. ~~·.::::_i,j ::! ,~ ... ~ .'. . 
.- CATHEDRAL' OF ' ST;' PHILIP ' 

":" "' .• ~ ... :,: .• ;.o, .•..• 

• " • ATLANTA ~ 3030S :A ,', 
-,..;.;' " ..... -".".~ ,~:" ,~ , ,. :"'_,'~" .'. ' .... _ t.."\.-

Represented by Arts Ima<;Je Ltd. 

Box 670, South Orange, N,j. 07079 

STEPHEN HAMILTON 
concert organist 

GEORGE 

Virginia Intermont College 

Bristol, Virginia 24201 

flentrop organ 

MARKEY 
Records Markey Enterprises 201-762-7674 
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Recitals 
Instruction 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

POCOflO BOq SIOOeRS 
STATE COLLEGE. EAST STROUDSBURG. PENNSYLVANIA IB301 

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 

RAYMOND H. CHENAULT 
M. Mus. FCM Recitalist 

Organist - Choirmaster 
All Saints Episcopal Church, Atlanta, Georgia 

-JOHN HOLTZ 
Faculty: HARn COllEGE, University of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI .. Mason played wil" ou"erJly and re .. rve, demonlftafiq anew 
her exlraordinary fadljly ••• " De, Mot .... Register, October 5, 1964 

Margaret Melvin 

DICKINSON 
Univenlty of Louisville 
Loullvtlle Bach Society 

Colvory Eplscopol St. Francl .. ln-the-fieldl EplKopal 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

SONS 
Organ Builders 

Inc. * • Rebuilding 
• Repairing 
• Conlractural Servicing 

Alsip, illinois 60658 For Unexcelled Service 
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POSITIONS AVAILABLE 

DIKEefO. FOR THE HAMILTON IOYS' 
Choir. The Hamilton 80",' Choir, one of nnest 
boVS' choirs in North Americo. i. well •• tab
lished in community, has developed fine 
repertoire of music. ranging from Bacll, Hendel, 
Mozart, and Schubert to Ralph Vaughan Wil
liams, Kenneth leighton, Petrick Hadley, Colin 
Mewby, Herbert Sumlion. end Bernard ROl •. 
l ocel porformance. lind concert tours in Conada 
and United Stillte l , hllVolyjng both slIcred and 
seculer music, and staging o f opere'h"" have 
be<:ome part of choir', prQ9temme. Plea .. lend 
a ll replies, including resume of qualifications 
lind experience, and expected .alary to: Robert 
W. Morrow, Chairman, Boud of Directors, 
The Hamilton 8oys' C hoir, 15 Queen Street 
South, Hamilton, Ontario, Canada lB. J R4, 

PERsoN WHO CAN TUNE QUICKLY AND 
well, diagnose and solve mechanical probleml 
quidly, and deal diplomatically with cu,tom· 
ers to de-weop our maintenance btisinen. Some 
shop work, primarily trador but electro·pneu. 
matic •• perience ulOful. BG, 68 Washington 
Street, lowell, Mall. 01851. (617) 453·-1033. 

EXPERIENCED OIGAN TECHNICIAN NEW 
York metropolitan area who cen tune, diagnose, 
solve mechanical problems, elc. Send relume 
and salary requirements. Addre" D·l, THE 
DIAPASON. 

IUILDER WISHES TO EXPAND REGIONAL 
pipe organ building businen through individ· 
uals with e~ceptjonal lales abilily ond con· 
comitont expertile. Conrod Durham, P.O. Box 
2125. Tallahauee, Florida, 32lO4. 

ORGANIUILDElS WITH WOODWORKING 
skills. We don't need eny tonol·designen 
either. Best economic climate in entire U.S. 
Visser· Rowland Auociates, hlC., 20n JohaM" 
A·2, Houdon, Texas 71OS5. 

VOICER-FINISHER. SALARY 10 $20,000 PLUS 
benefi h. Mud be experienced in flues and 
reeds. Hendrickson Organ Company, St. Peter, 
Min .. , SfI082. (507) 9')I·-ml. 

ORGANIUILDER WITH '·10 YRS. EXPERI_ 
ence ready to lettle down and train for Can· 
sole Dept. Manager. Reisner, Inc., Box 11, 
Ha(}tlntown. MD 211«1 . 

ORGANIUILDElS WANTED. EXPERIENCE IN 
mechanical action an advantage. Apply Gab riel 
Kney and Co., limitad, IJl Falcon Street, lan· 
don, Ontario, Canada NSW 4zz. 

WANT'" - MISCELlANEOUS 

RECO.DING COMPANY W/lNTERNATIOHAl 
connections lought for producl ion a nd l ales of 
new and comprahensive Felix Mendeluohn 
organ repetloir. project. J·disc album (1). 
29 min . lample tapa. Roger I . Wilson, oecu· 
tive Producer, BI Irving , Providerw:e. R.I . D2906 
USA. 

MINT COPIES OF ANY AEOLIAN·SKINNER 
"Kine;! of Instruments" recordings. Reply Thomal 
Buml, 115 Coolid",e Drive, Portwouth, N.H. 
0l80 •• 

3·M ... NUAL THEATER PIPE ORGAN, 10 TO 
IB ranb. G ory Hoonsbeen, J-155 Florida Ave. 
No., Minneapolis, MN 55421. 

USED PIPE ORGAN, II-RANk. AVAILABlE 
after MInch 30. Excellent price. St. John luther
an Church, 1104 E. Third, Merrill, Wisconsin 
54452. 

1 USED PITMAN CHESTS. 6 OR 7 RANKS. 
in excellent to good condition. Prefer Skinner. 
Moeller. or Schantz. Kent United Presbyterian 
Church, 1 .. 56 E. Summit Street, Kent, Ohio 
'"240. (216) 67J·066I. 

LOW C '" MITERED RESONATOR FO. 
KilRball high prauute Metal Tuba. 10·15 HP IS" 
presaunl Spencer Orgoblo. Need Kimb .. U triple 
valvo reGUlaton .. nd tremulallis. What else 
do you bova high preJWre Kimball7 D . ... id 
Kr.II, 4218 Torrenco Avenue, Hammond, In· 
di.ne 46321. 

INTERESTED IN ,U.CHASING SET DEAGAN 
or Maas chimel. Send price and condit ion to 
Steve Ellis, 120 S. -1th E., Cenlerville, Utah 
8<014. (ao.) 29S.S.,.. 

THEATRE CONSOLE, 3 OR .. MANU ... LS, FO. 
13 (minimum) ronb, with combination actioll. 
Det.ils to: Padgelt, 9 Appleby Court, Islington. 
Ont.rio, Canada 'M98 SAl. 

TWO, THREE AND FOUR·MANUAL ... USTIN 
collsolfl. Factory tr.ined technici.n for your 
.Iter.'ions. AuchinclclSI Service. Mill brook. N.Y. 
12545. (914) 6n-SOOI. 

USED spoma METAL AND OLD SPOnED 
metal pi"... 90 cants par poulld, Contact Ttivo 
Compony Incorporated, Manufacturers of 
Quality Reltd Plpas, Box 101. Hogat5town, Mary. 
land 21740. 

MUSIC ROLLS FOR AEOLIAN.DUO.ART, 
Welte, and , Skinnor Automatic Pipe Organ 
Ployon, J. V. Moc .. rtney ... 06 Haverford Ava., 
Narberth, Puna. 190n. 

MISCELlANEOUS 

NOEL M ... NDER OFFERS-FAITHFUL COPY 
of Huse (1684) Reool Organ B. 4. 2. Portable 
full campa" trader (in kit form) B, -1, 2. 
Medieval Portative .£500. Period Chamber Or· 
gan, beautiful instrument, superbly restored, 
.s 12,OIXI. Sf. Paul's Cathedral, new Ed of boo ... • 
let 0 1 rebui ld. For details please $end two 
doUan. Noel Mander, St. Peter 's Organ Works, 
London, El, Eng land. 

IVORY .OSEWOOD. EIONY ETC. DIAW_ 
slopt and conlOla fittings made to anv pattern. 
Exi,ting war'" faithfully copied, hand engrav· 
ing in all sfyles. The most careful and personal 
service in tho World. Thos. Harrison and Sons 
(Established 1830), St . Pelar 's Close. London, 
El, England. 

MUSIC STAND MADE OF SOLID CHERRY 
•• • Elegantly styled and fully adjustable. $80 
ppd. Early MUlic Stands, P.O. 10. 217, Palo 
Alto, CA 9-1302. 

WI.ING PLANS FOil l·RANK UNIT MIX. 
ture using 2-1 pipa •. $1.50. David McCain, IS29 
Wed Tauby, Chicago, 111. 606l6. 

ORGAN PARTS, USED AND NEW. SEND 
SASE for list. lewis and Hitchcock, Inc., 9150 
Broo1-.ville Rd., Silver Spring, MD 20910. 

cUSTOM MADE SLIDER CHESTS, MECHAN. 
ical console chanis, bellows, wood pipes, wood 
squOta, case·work. Quality materials, workman· 
ship. B.G, 68 WOlhington St., Lowell, MA 
01151. (617) -1S).-4Qll. 

ELECTRIC ACTION UNIT CHESTS, MAIN 
or offset. Can lupply lome u$ed pipe" Check 
our prices .. nd quality. Organ Components, 
P.O. Box 421. Cicero. Incl. -11.014. Call (111) 
9tH .~1S ext. +4. 

PNEUMATICS AND POUCHIOARDS OF ANY 
maka recovered with Polyuretheno PllI$tic. Wri te 
for quotation. Church Orq.n Co., IB W .. Uon 
St., EdilOf'!, N.J, 011811. 

ORGAN SERVICEMEN: WE WILL RECOVER 
C as.!Ivant and Skinner pouch boards, primary 
altd offset attioes. Writa Burness Associates, 
1907 Susquehaltna Rd .• Abington. Po. 19001. 

QUALITY ALL ELECTRIC CHESTS MADE TO 
ordar, good del ivery. Aiken Anociates, Box Hl , 
Brooklyn, PA 188IJ. 

REED ORGAN TUNING AND REPAIRING. 
Edgar A. Rodeau, -101 Albany A ... e., Westmont, 
NJ OBUlB. 

QUAUTY REED ORG ... N REPAIRING, RE_ 
buid ing and luning. David McCain, 1529 West 
Touhy. Chicago, ILl. 60626. (112) 1604·61011. 

THE HEW 7· OCTAVE pETEtSOH CHROMA· 
t ic TUller model 320, is now availablo fKlm 
stock. Continuously va ria ble Vernier control al. 
lows you 10 compensate for temperature or 
tune celests ronh with easa. For more details; 
Petatson Beclto-Musicol Produch, Dept. 31. 
Worth, 111. 6Oot8L 

PuaUCATIONS 

WORLDWIDE MUSIC SALES, "" 1l0AD
way, New York, NY 11Xl2J. General and spe· 
cialist stodid. of choral, organ and . It music 
books and reeords, includ ing foreign . Cont .. ct 
U1 now; elpreSt service fn:lm one sourCe. 

FORTE"ANOS 

SUMMER FORTy,ANO COURSE. TWO. 
w.ek dudy progr.m at Wallesley College, near 
8olton. Director, Malcolm Bilson, fortepiono 
concert artist , Professor of Piano at Cornell 
Univenity. Ledures, ma,tar' classes, and in· 
dividu .. 1 lenons. Five reptiC4 indruments by 
llett, Hubbard, and Smith. Enrollment limited 
to ten. June 13·21. Tuition $200; with toom and 
board, $4OCI. Apply to Professor Malcolm BiI· 
IOn, Music Dapartment, Cornell University, 
Itt.ece, NY 148S0. (For edditional information. 
Mle THE DIAPASON, March issue, pago 12.1 

AUTHENTIC FORTEPIANO REPLICAS: STEIN, 
Walter, Silbermann, Cristofori, Schmidt pedal 
piuo. Full·scala two .... ey early piano ACTION 
MODELS for demonstrat ion and clalS usc. Philip 
Bolt, Fortepiano maker. lolt 96, Battle Ground. 
Indi.na "7920. 

AUTHENTIC STEIN 1m REPlIC ... II:ECENrLY 
fin ished by America's foremost fortepiono 
mohr. CondWon like new. For informafl on 
write: Patr:d Rucker, .. 08 West 51th Street, 
Apt. IO-H. New York, New York 10019. 

FORTEPIANOs-.cOPIES OF THE 1m STEIN. 
Kits assemb l.d. Reasonable prices. W illiam F. 
Dowling, Waldoboro, Moina (Hsn. (207) B32· 
-1510. 

VIENNESE FORTEPI ... NO: 5 OCTAYES, LATE 
18th century; &'h octava., early I9lh century. 
Thomas McCobb, 2037 South Division Avenue, 
Grand Rapid., Michigan -1950'1. 

HARPSICHORDS 

CONCUT DOUlLE AYAILAILE NOW. UN· 
compromiled ercellence in both cond ruction 
.nd musical sonori ty. 2 x B'. I x .... Buff . Scal· 
ing from extant Ruc.en instrument. Modest 
cod for this luperlative instrument from our 
, hop. Jones Harpsict.otds, 1122 Madison Ave ., 
Evansville, Indiana 4n1-1. (812) ~19·18Ja. 

HARPSICHORD, FRANCO·FLEMISH DOUILE, 
by John Nargesi&n . 2 :r II' , I x 4', Suff. Versatile, 
edremely stable. Excellent condition. S. 
Cleverdon, Siagecooch Rd., Wilton, N.H. 
.""". (lOl) 654·63IA. 

ONE OF A KINO CLAVICHORD IY JOEL 
van Lennep. 16th c. Italian style. FreHed, doubla 
strung. Cedar case, outer co.e silk velvet co ... • 
erect S. Cleverdon, Stagecoach Rd., Wilton, 
N.H. 0l086. (lOl) ......... 

DOUILE MANUAL HARPSICHORD IY SA
bathit. Concarto II model with 4' on lower 
manual. &cellent condition. Best offer over $."". (20l) 2J6.lJ87. 

ITALIAN HARPSICHORD: 1 X " , LIGHT, 
hidorically .ccurate conllrucHon and scaling. 
Superb ensemble or stud io instrument, D. Nib, 
Rt. -1. River Falls, Wis. S4022. (7 15) -125·60438. 

HARPISICHO.D FOR SALE, ZUCKERMANN 
Flemish Five. Handcr.ftod, beautiful. $1900 or 
best. Chicago area. (312) 541-8962. 

USED INSTRUMENTS, SOUND, DEPENDAILE, 
elegant, Single: I x S', I x .. buff, five oc· 
taves. Virginal, Rucken paper elferior, .. DC· 

to~s B notes. Inquiries: Jones Hllrpsichords, 
1122 Madison Ave., Evansville. Indiana 4171 .... 
(812) -119·7B1B. 

11TH CENTURY FRENCH HARPSICHORD IN 
kit form. We OffliT lift authentic fepfoduelion 
of on antique French doub:e m.nual harpsi. 
chord for .mateur construction. The instrument 
has four registers and buff stop with a range 
of FF.g'''. All partl are .ccuTately pre.cut 
and ready for anembly. the kit includes de· 
tailed drawings and inllruelions and all neces· 
sary molerials. For brochure write Frank Hub· 
bard, 18SJ Lyman Street, Waltham, Massachu· 
seth 02154. 

KEITH H ILL tNSTRUMENT MAnR PRE-
lents <II g .lIery of finished harpsichords and 
fortepiano,. All indrumenb are based on ori· 
ginah. Several national styles available. Orders 
also accepted . Snort w .. iting period. For infor· 
mation call: (616) 24So21'9& between ) ·9 pm Ot 
write: 2031 D'vision Avenue 5., Grand Rapids, 
Mich. -19S07. 

H .... PSICHORDS AND CLAVICHORDS IY J . 
C . Neupert (Gormany), Sabalhil lind So .. (Can' 
ada) and kits by Zudermann. Showroom open 
by appointment. For bro!;hurel plea$e write 
or call Jo~ W. AHan, 500 G lenway Avenue, 
IIristol, Vi, ginia 2-1201. Telepnone (703) 669· 
B396. 

HARPSICHORDS, CLAVICHORDS AND VIR· 
ginllis. Aythentic clau'<al designl for home 
construction by the amateur builder. Write for 
I,eo bf-ochure. Zackermaft1\ H.rpsichords lAC., 
12 Grand Street. P.O, BOl 121, Stonington, 
Conn. 06371. 

JEREMY ADAMS, HARPSICHORD I UILDER, 
Antiqua corutructicn. uncompromising quality, 
10lid wood paintad cases, p.ar·wood illCh , 
handmade keyboards. Brochure ava ilable. Write 
Jeremy Adams. 2A Putnam Court, Danven. 
Mall., 0192l. 

FLEMISH H ... RPSICHORDS HANDCIAFTED 
bV Donalo Rogen. Hidcrical copies of instru. 
ments mode by the Ruden family. Continuo 
mod~l with walnut cala and hand.pointed floral 
..oundboard from $1 250. Ragen Harpsichord" 2B 
Palk Ave .• Amityvi I., N.Y. 11101. 

BURTON HARPSICHORDS AND SPINETS 
Professionol instruments in "' it form. Patented 
lIurton Jods. $195·$900. Write Burton Harpsi. 
chords, 121 " R" St""t, Bo. 8O'l22D, lincoln, 
Nebraska &&501, for brochure. 

HARPSICHORDS - FRENCH, FLEMISH, AND 
It .. liu; single and double manu .. 1. Based on 
recognized prototypes. Solid wood construc· 
tion. Willi /l m F. Dowling, Waldoboro, Maine 
04572. (201) 8]2·4510. 

HARPSICHORDS AND VI.GINALS. CHOOSE 
from si. instruments by Zuc.erm.nn. Kits or 
completed to spedfil:otion. Gua ranteed profes. 
l ie nal work by experienced craftsmen. Carl 
Miller, Scribner Place, Crofton, Md. 21113. 

SAIATHll HARPSICHORDS, 'EGAL HARP· 
sichordl and Clavichords: most reliable and 
beautifully sounding from $1,195.00. Brochure 
$1.00. Sterao LP $5 from Dept. 0, 108-1 Homar, 
V .. ncouver, B.C.. Caud •• 

HARPSICHORDS, CLAYICHORDS IT NEU· 
pert. RECORDERS by Moeck, Adler, and othen. 
Also hidoric instrumenh. Writo or call Gar· 
don W ildman. 22ll E. 7460 S., S.tt lake City, 
Utah &4121. (8011 94Z..cJS1 . 

HARPSICHORDS: HISTORIC CONSTRUC-
tion, custom mod •• Douglas E. Bi/dt, 9516 em· 
met, Om.ha, Nebr. 68IJ·4, 

HARPSICHORDS 

HA.PSICHO.DS IV KNIGHT VERNON. AU· 
thentic replicas of historic indrumenls, c.re· 
fully made and elegontlv decorated. S25 White 
Pigeon Street, Constantine, Michigan -1'1042. 

HARPSICHORDS AND CLAYICHORDS SINCE 
1950. 10 current typel. Near Indiana Turnpike. 
E. O. Witt, Rt. 1, Three Ri.,.u, Michigan "'909J. 
(616) 24-4·5128. 

HARPSICHORDS, CLAVICHO.DS, MOZART 
Pianos by Neupert, sale or rental. Fillancing 
avai lable. Write or call Wally Pollee, I'iSS West 
J ohn Beers Rood, Stevensville, Michigan -19127. 

HARPSICHORDS: A lISTIHG OF INSTRU. 
ments (or sale in tha New bglond oroa. In· 
quiry invited if buying or salling. Glenn Giut
tari, 9 Chestnut Street, Rehoboth, MA 02169. 

SPERRHAKE HARPSICHORDS ... ND CLAVI
chords. E:.cellent, dependabla, be.utiful. Robart 
S. Taylor, 8110 Garfield St., Bethesda, Mary. 
land 2003". 

H ... RPSICHORD5, CLAVICHORDS IY NEU. 
pe,t, world's finest~ olde,t m.IIe,. Catalogs 0 ... 

request. Maqnomuslc, Shan:ln, Conn. 06069. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
Clavichords custom made, Jan H. Albarda, 1-1 
Prince" Street, Elora Ont., Can.do NOB ISO. 

PATTERNS OF ANTIQUE HARPSICHORDS. 
Full sile drawings of historic harpsichords from 
U5 in paper, other media prices on roquest. 
Send $I for illustrated brochuro to Department 
0, R. K. Lee, 3Sl School Street, Watertown, 
Mauachulelh 02172. 

FLOWER YOUR HARPSICHORD SOUND
board with authentic Ruders·birds, bees, flow· 
ers. Full'sile layout, instruction manual. $)5. 
Shirley Mathews, P. O. BOl 16204, Baltimore, 
Md. 21210. 

HARPSICHORD OWNERS: A FUU LINE OF 
audio and vilUol Chromatic Tuners is now 
available to help you with your tuning require. 
menls. For mora information write Peterson 
Electro·Musical Products, Dept. 20, Worth, III . 

60<". 
" THE HARPSICHORD," IHTERNATIONAL 

Quarterly for lo ... en of early .eyboard instru· 
ments and music. Art icles, interviews. photo. 
graphs lind illustrations by today'. foremost 
art ists. Per IInnum; $10 {domasticl , $11 (non. 
~S). " The Harpsi(.hord, " Box 4121 0 , Denver, 
Cofo. B0204. 

fOR SAlE ','E ORGANS 

2.MANUAL/PEDAL TRACKER, 115, I"R; NEW 
pipework, winding, Cllse. 1967 McManis reb;,ild 
of Erben/Roosevalt/Fradenb urq house organ. 
Suitable for small churt.h, studio, homa. Impec 
cable condit ion. Buyer to remove from mid·west 
location. Availobla immediatelv. Addlell A·l, 
THE DIAPASON. 

J-MANUAL 1161 JOHNSON ORGAN, OPUS 
112 -13 ronks, rebuilt by Johnlon 1886, electri · 
fied 19&1 using Organ Supply dlawknob can· 
sale, stop moton .nd pulldowns. Bed offer 
over S5.00D, Contact: Juk Klauhllrt. 17 Meadow 
Street, Westfield. MA OIOBS (411) 568·2984. 

:zG.STOP HUTCHINGS TRACKER DISMAN. 
tied Clile milling, console poor, eyerything 
else' original and in unusually fine condition. 
Call Tho Noock Organ Co., Inc. (617) 152· 
6266. 

HINNERS I·MANUAL T .... CKER ACTION. 
1904, 1 ranks. E:.cellent condit ion. Hand pump 
still working. Avoil.ble May I. Contact E,...in 
A. Wilde, St. John's Lutheran Church, 160-180 
W illi .. ms St., Lewiston, MN 55952. (S07) 513· 
xm. 

II-STOP, ZO-RANK ELECTIIFIED MOLINE 
tracker organ (about 1880); slidar chests; can· 
sole (1941) and blower (19121 included. 8uyer 
to remove by July I, 1916. Mail inquiries or bids 
to Trlnily Episcopal Church. 1I0l 13, Muscatine. 
Iowa 52761. Or call evenings (119) 2U·J2IB. 

TWO MANUAL AND PEDAL MOLLER PIPE 
or9an for s .. le, installed 1935, regularly ser· 
viced by M. P. Moller Co ., elcellent condition, 
specific.tions upon ~que5t, $7UX).DO including 
amplification sydem. Odd Fellowl' Cemetery 
Co., 1111 West ~high Ave., Philadelphia, Pa. 
19132. 

USED MOttER O.GAN (LESS CONSOLE) , 
II ronks, 13 slops. including blower. Inspec. 
tion invited. Bethesda luth.ron Church, lOS St. 
Ronan St., New Haven, Conn. 06511 . 

MOLLER-l·M ... NUAL CUSTOM, 4-RANK 
with 2 tanks unified. Buill 19-11, vary good. 
Robert Flowers. 911 Glencoa Ave., Pithburgh, 
PA 15220. 

MIDMER 7·RANK DUPLEX ORGAN, 19:0'1, 
2·mon. conlOle, complete less focoda and 
metal pipes, good condition. Availabla now, 
buyer remove, best offer. Marilyn Bnlnn.n, sa 
Chatnut St., Brooklyn, NY 112OB.. (211) 121·194-1. 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS CICI..m.tI_vertWn, ntes: pet wonI, $.2Ot ............... , $L5O; be. " ....... , ... 1tIHCII $1.00. 
l.,.n.o ....... -'>on ..... "' ... MO' <1. n.. ~ 434 S. W ....... A_, Chlato .. IL_. 

FOIt SAU-I'''E OfIGANS 

4-MANUAl 1m E. tr.4 . SKINNER, TO IE 
,.:mov.d early June 19'76, renovated Mllill er 
IS, ,.,ood condition, elln be heard .very Sun. 
dey, Write for specs, Gordon Betenbaugh. 
Westminster Presbyterian C hurch, 2110 Sheri
dan Blvd., lincoln, N.b,ash lo8502. (.fQ2) 
<175-6702. 

FOR SALE 01 WilL 61FT TO CHARITY 
192] SkiM.' 019 .... 3·manual automatic player, 
20 ,anb, 7 of which are reed. Address D .... 
THE DIAPASON. 

~/IO ESTEY COMPLETE W/All DUCTS AND 
blower, Modulerited for eillY moying .Itd in
st.lI.tlon. Prete"tly in raidelK:II. With case • • d 
showpipes, SXlOO. Cudworth lind Morib.,. 80J 
306, West Hartford, Ct. M107. (2011 2)&,,0518 
nights. 

}5 RANKS, ItS PIPES, ESTEY CONSOLE, 
195]. Playln9 condition. $2,000.00. Buyer reo 
move. St. Michael's Church, Brattleboro. VT. 
Phone David HewleH. (603) m-025, 

J.MANUAL, I7-STOP AUSTIN ORGAN, OPUS 
1745. Bed offer. Contact Nichols School, 1250. 
Amherst St" Buffalo, New York 14216, IIHn: 
Chorlo. Huff. 

2.MAN. ELECTRIFIED PILCHER PIPE ORGAN 
complete. 8-Great, 7-Swell, 3·Pedal . Can be 
Hen lind played at Pllrsells Church. Bryant Par· 
ICInl, 1m Panfield Rd., Penfield, N.Y. 14Sl6. 
(716) 58&-alll. Available immediately. 

USED PIPE ORGAN 15 TO :zs RANKS, MOL 
lor, Sk' IIMr or simi1 l1r. Good condition, 1'40 or 
later. '01' Soulh", Ca lifornill church. Ca" col· 
lect (213) 24]·2109. 

Z/5 MOlTON, DIAPASON, R.UlE., VIOLIN, 
Dulciana;, VOl, Good condition. $3,000.00. 490 
Merida Drive, Sahta .. ,bara, Calif. '3111. (805) 
'67-1302. 

KIMBALL THEATRE ORGAN, CIRCA 1m, 
B ,anh, 17 . tOP6, lind X, lopohone. First United 
Presbytorian Church, 371 East Court St., Kan-
• ok", III. 60901 . (BI5) 1139·3546. 

REIRODUCO, PIPE ORGAN, PIANO, PLAYER 
plays, 88-note rolls, built·in electric switches, 
(pleys) 7 ft. 5 in. Deagan, 37.note Xylophone, 
olr, el.etric. 22· note steel ban, electric. 37· 
note .Iuminum ~rs, electric. Organo, 6/).note 
electronic o(;an, with key strip. Complete 
• 'h blower, reelifier, •• itches, cables. $3000.00. 
Piclures, 11.a). C. Schmoll, 201 Clar. St., Berea, 
Ohio <4«117. 

IENNET PIPE ORGAN IN WORKING CON· 
d ltion in Albia Baptist Temple in Albia, Ie. 
lest off.r. Ph . ,)2·5241. 

fOR $AU - ElECTRONIC ORGANS 

HA YGREN ELECTRONIC CUSTOM - 3-
manuel complete wilh leHer board, immllcu, 
lete conlole. edetne' Ipeeken, includes echo 
Otgon speoler. 115,000 originally in 1953. Re· 
built in 1970. Loceted et Trinity Luther.:!n 
Church. Hammond Ind. W ill Mcrifico for 
$5,000 or best oHer. Aveilable after April, 1976. 
Contoct Bill Doehring, 1911 Norman St., High. 
lend, Indienll 41122. (219) 838-8349. 

HAMMOND OIGAN, RT·) W/LULIE SPEAK. 
er. AGO pedols. Far church or home place
meRt. bulleAl condition. Sacrifice. B. Mec· 
Oven, 567 Foothill Rd ., Bridgewoter, N. Jel'Jey 
C8807 or (201) 722·8&22. 

ALLEN TC.'. EXCELLENT CONDITION. 
SBaXI.cD firm. Stored in Green ley, Wise. 
Write fOl' brochvre. P. J. Bedore, Itt. I, BOIf 
BIA, V.lderl, Wilc. 54245. 

RODGERS MODEL tOO IN EXCELLENT CON· 
d ltio n. Two menua ll and 'ull AGO pedalboard. 
Int.rnal speeken w/leslie. $3600.00. Phone: (-4'2) 
741.8'1)2. 

MINSHALL ELECTRONIC ORGAN, WITH 
twa m.nu.ls, full pedelboard. and three 
tpeeker. omplifien. All equipment to add wind, 
ind vdin9 two ,anks of pipes. $1500. IM5 Hell. 
muth Ave., london, Ont.rio, Ceneda NitA 

"'. 
lOR SAU - MISC. 

MUSIC STAND MADE OF SOLID CHERRY 
• • 8egonlly styled ud 'lilly ad justable. $80 

ppd. &rly Music St,uds, P.O. lox 'l17, Polo 
Alto, CA ,4)02. 

NEW ORGAN PIPES, EXCELLENT WORK· 
menship ond erpertly voiced . Fotmerly super
visor of Aeolien·Slinller pipeshop. Hanl Rother, 
Germoh Orvon Pipecraft, 34 Standard St., 
Moltopan, MaiL 02126 • 

AEOlIAN·SKINNER PIPE ORGAN ROLLS
smell lile, I().'/ .... I have 'or .ele a good supply 0' 1()'IJa" rolls. Will consider trade for large 
lite rolll for Aeolian·Skinner pipe organ. Please 
cell for list of available rolls. C. R. Newbold, 
21B Hever Rd., Dayton, Ohio -45419. (513) 
294-402t. 

SOLID lLACK WALNUT ANTIQUE MElO
d ion Spinet Reed Organ $2000. Stool included. 
Detoils, write Paula File, 3630 Odana ROIId, 
Medison, Wi. . 53711. 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 East Fint Street 

Shawhan Pipe 
Organs 

REBUILDING - SERVICE 
- NEW ORG~-;'S-

1901 Howell Slreel 
Fori Wayne, Ind. 46808 

219-422-8863 

I Yevr ,..hOItOI wls" •• 
a,. 'It good llanrl. 

fII. Jacq. Stink.n. ZEIn 
O,..n pipe Maken I.V. Holland 

Felix Schoenstein 
& Sons Pipe Organ Bullde .. 

SAN FRANCISCO, CALIF. 

DO If YOUlSB.F PIPE 0Il0AN Kns 
c..tom spKlnc.tJo. for clwdl err 
,..Icfqu, ca:r.w. Of' pem, WI .. 
stnct .... by aWldted .... a. Widen, 

COUCIT MFG. CO. P.O.IOX 112 
HII., Sfatlott, "'HaJo, N.Y. laD 

APRIL, 1976 

South BMton, Muacbuactll 02127 

QUALITY PIPE ORGAN 

RESERVOIRS 

, 

1365 So. Detroit Ave. 

Toledo, Ohio 43614 

419-382-6761 

TELLERS ORGAN 
Company, Inc. 

COMPlm ORGAN SERVICE 
SINCE 1906 

P.O. BOX 1313 
Erie, Pa. 16512 Ph, 4$60.5306 

~~
INSTALLATION 

~ 
REBUILDING 
and SERVICE 

~ , ~ Thom;, H. F."" 
IlEA E ORGAN COMPANY 
Art z • 'OX ,fA • IROWNS.URO. IN ""12 

, (J f1} . 38·7.300 

ORGAJI SERVICE· J. E. Lee, Jr. 
KNOlMW, nNNESSH 37t01 

.... 2061 

Tu"l .... Malalenana • RebuDdI. 
Consuitonb 

fOR SAtE - MISC. 

COLLECTORS: MUSEUM QUALITY 1M PACK· 
ard reed otOan. OotaUs on request. Address 
0 ·2, TH E DIAPASON. 

l-tdANUAl CONSOLES. Itsl KLANN, ALL.
electric, 70 drowknob., 25 tebs, sett.rboard 
combo, light oak case. avoif.ble immedietely. 
1961 Wich 3·m. n. 71 drewl:nobs, remote combo. 
good conditian, evellable fa U 1'976. Two identi· 
col 3·men Kilgen conlCl • • c. 1925. loh of t abs. 
lIVeilebl. winter 1976. HendricklOtl O rgon Co .. 
St. Peter, Min". 560B2. (507) 931...f271. 

INO WICKS, CAPTURE TYPE., COMIINATION 
oction, 4 pilta .. : 42 stopi, one oe~ol I:III\COI 
1175.00; voriovI pipe chMh, Kilvu, Kimbell, 
HiIIgrttll't Lone, Schantz, Direct Eleetric (Re'it;. 
ner), .orne unlh . 7151 Fisher Road, Oallo., 
Te. as 75214. 

2M AUSTIN CONSOLE IN GOOD CONDI. 
tion. 1350, buyer to transport. Write for more 
details. O. While, Good Shepnerd Church, ... 
WochuseH St., Fitchburg, Mau. 01-420. 

IARGAIN ORGAN 'ARTS. 2·27 MOUER 
console $UXl.OO. Chest., pipe., benches, recti
fier. Sarion, I First, Saratoga Springs, N. Y. ,2&6. 

PILCHER 2-M CONSOlE, II' 10URDON OR 
Gedeckt W or wlo c.h.sts, 8' Val. Humana. Write 
Bo. 2061, Knon ille, TN 31901. 

2·MAN CONSOLE, 7 YRS. OLD: lEST OF
fer, buyer remo'Al. Wrlto U. MfI,hodkt Church, 
C lear Loh, Iowa 50428. 

REUTER: 16' OW, MODEAATE SCALE 
w/chesb, l.mon. c.onsoJe, .... 'anl: unit eJtest, 
n·na'es, unit chats fot W·note n"te, S-nop 
ventil chest; Aeolian 5or ... l: Yentil chest. Much 
more, pipes, chen., ele. Send SASE for lin. 
Pick up only or o"ange for owa shipping. 
Lllrth Drgen Co., ll7 Record St.. Mankato, 
Minn. 56tXII , (507) 388-8864. 

WURLITZER ORCHESTRAL OBOE; KIL&EN 
l inllra: Moll er ".ber harp (chrysogloH), Dee· 
gan 4,.ber c;.orillon harp (large ICllle chryso
gloH) with HinnerS ection; con$Ole elevator 
with turntoble; Klenn pedalboard: offen can· 
sidered. Brand new 72.wire color coded cable, 
SOf foot or S20l for sao feet. Junchen-Collins 
Or;on Corp. , 743 t.lcHenry Ave., Woodstock, 
IL 60098. (BI5) 338·7180 • 

LARGE MORTON kINURA, VERY RARE. 
peculior quocklng tOM, yet resembling pungent 
orientel reed quelity. 15" wind. Fred Hermes. 
616 6th St., Rocine, Wis. S3OW3. (414) 632' '''1 
or {4141 63'1. 1322. 

fOR $AU - MISC. 

REEDLUS SAXOPHONE .. ' MIXTURE II. 
Melodia B', many offsel chest., reservoiN, top 
note edensions, menuel .Iide., R.ilher OVAl 
no. I write for list, Johnson Or;ons, Box 1228, 
F.rgo, NO 58102. 

II' BOURDON AEOLIAN JO PIPES, TWO 
chests, excellent condition four inche, wo,le. 
ing pressu re. Willia m A. Thomas, Sauth egre
mont, Mess. (41l1 521-0068. 

USED PIPES: 3 VOX HUMANA sm, ST. 
Diep, B' Gemsltorn, 2' HertnOftic Picc., I ' 
Clerinet, l ·11I to .. ' WP. W,lte, OrQlIII Corn. 
ponenh, P.O. lox 421, Cicero, Ind. -WU-4. 

USED OIGAN PIPES, .LOWERS, CONSOLES, 
etc. For free Iistin'iJ cOllfod Klv; olld Schu· 
macher, 29Sl alford Ave., lal.land, Fl. l38OJ. 
Phone (113) 68]·3226. 

USED PIPE OR.AN PARTS: CHESTS, PIPES, 
blower, switches, no reosonable offer refused. 
As.ing $300.00. C . Schmoll, 201 CI.rk St., 
Berea , Ohio ot4017. 

MISCELLANEOUS PARTS: kEYBOARDS, DUAL 
magnet sloPr-fl, pipes, etc. SASE. David 
McCain, 1529 Wost Touhy. Chica;o, III. 606l6. 

KIMBALL 5-RANK PALACE THEATRE CHEST 
for Violin, Clore bolle, Tibio ClaulfI, Celest., 
Trumpet. $300.00. Dovid Krall, -4211 Torrenco 
Avenue, Hemmond, Ind. -i6l77. 

CLASS D GRADUATED DUGAN 25-NOTE 
chimes ill e. cellent condition $f7S.00. Twa 0,· 
glln Supply JO ampere power unit. in original 
podoge $150.00 euh. or best offe,. Ferd lass
monn, 404 Sherme" A .... nue, Deal Pork, Deal, 
New Jersory D712l. 

EXCELLENT CELESTE HAIP, AEOLIAN, C, 
"IS, 49 notes, A ...... O; hi9hest offer over S7S0. 
Buyar to remove, Brool:es Dovi., Sr.co 
Lutheran, 3869 Stete, Sonte 'er~re, CA 93105. 

JUST AIUUYED: A NUMIER OF lRAND NEW 
in stock quiet imported blowen ih 11ft, 2 and 
3 h.p. in bolh three end sinol. phase, Wicks 
Organ Company, Dept. AL, Hlohlend, IlIinoi. 
62249. (6IS) 654-2191 . 

lRAND NEW SPENCER. 5 HP BLOWEI 
wlstarter, DK3m drewlnobt; e nd ilCll.tion diodes. 
Welly AmiCk. R I, St. John., MI -48879. (517) 
22+6547. Will deliver. 

KINETIC ILOWER AND ClfENEIlATOR, I HP 
3 phese SOl WP S50 CFM $SCI buyer to move. 
Ascension lutheran Church, 1060 Do .. ldsoll 
Ave •• SGn AntoRio. TX 7S22B. 

"PRAISE YE THE LORD wrrH ORGANS" 

GUELPH PIPE ORGAN BUILDERS, Ltd. 
50 Crlma Street (5\9) _2480 Gudph, Onlarlo NIH·2Y& 

at DEVTRONIX 
ORGAN PRODUCTS 

5872 Amapolo Drive, San Jose, Calif. 
95129 

• 32'-1" Electronk '.dais for Pipes 
• Electronk Orean Kits 
• I.plica ''Wu,Utz.r'' Consol" 

Above described In our 
• Oraalll lulld.,'s GuHl. $3.00 
'-paW, _.d..... wItIo ........ ) 

P~if/;p A. f<oterldoll 
Pipe O,gAn S.rvice 

T.llln.-l.bulldt...-cI .... I"9-Addltto"I 
7UG Strawberry LA" Road 
Whitmore Lak •• Mich. 411., 

'JlI) m·J04 

Slider seals for slider che .... 

Ve .. chueren B.V. 

Pipe Organ Builders 
Heythuysen (L.) 

The Netherlands 

FOR SAtE. ."... ...- ....... -, of 
..... vah •. SencI $1.00 fer cotnpleh 
Iht. 

Wkb 0._ c..np.., 
Hlohlood, 1ili00i. '224' 

I'll) 654-2191 

CANNARSA 
ORGANS 

INC. 
NH" 
ORGANS 

SHECTIV( 
REBUILDING 

P.O. BOX 2J8 
Hcllidaysburg. Pa . 16b4B 

914--695. 1613 

MUUER PIPE ORGAN CO. 
1365 So. Detroit Ava. 

Toledo, OM. 43614 

419-312-6761 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINC! 1906 

1376 Hartard Blvd.-Dayton, Ohio .tS406 
513-216-2411 

PIANO TUNING 
learn 'Plorlo tuning and repolr with 
easy to follow home study course. 
Wide upen field wllh good earnings. 
Makes excellent "extra" lob. Write 
American School of Plano Tuning 
17D5G ToItr Dr •• DooLDI !!orpo 1IiI. CA 15031 
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Jerold Hamilton Gerre Hancock 

EUROPEAN ARTISTS 

AVAILABLE 1976-77 

Marie-Claire Alain 

Sept. 26-Nov. 21 

Kamlel D'Hooghe 

Oct. IS-Nov. IS 

Peter Hurford 

Oct. IS-Nov. 10 

Gillian Weir 

late Nov.-Early Dec. 

Rene Saorgln 

Jan. 1 S-Feb. 1 S 

Heinz Wunderlich 

March 

David Lumsden 

March 13-Aprll 13 

Guy Bove' 

April 

MURTAGH 
CONNECTICUT 06018 

Charles Benbow 

Clyde Holloway 

Marilyn Mason 

Karel Paukert 

David Craighead 

Wilma Jensen 

Donald McDonald 

. J 
--ia~~. 
d~ 
.J: ... ~ .' ~ f , 

Frederick Swann 

• ' ,~". ' 1. ',* 

-~ 
William Teague 

John Weaver 

203-824-7877 

Ray Ferguson 

Joan lippincoll 

James Moeser 

Danold Sutherland 

loddThomas 


