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The Organ and Choral Music
of the Renaissance

by Thomas Day

Not too many years ago a scandal
would have erupted if a chorus per-
formed a Renaissance choral work with
the slightest addition of instrumental
accompaniment, The choral music of
Dufay, Josquin, Byrd, Lassus, Palestrina,
and their contemporaries was considercd
pure a cappella polyphony which would
be ruined by the addition of any in-
strumental sownd, Fortunately, this ta-
boo is stowly disappearing. Today it is
not unusual to find a choral conductor
who doubles some vocal fines of a mad-
rigal with viols or a collegium musicim
director who backs up a joyous maict
with sackbuts and old reed instruments.

Evidence from the [ifteenth and six-
teenth centurics — paintings, engravings,
documents, cte. — thoroughly justifies
this mixture of instruments and voices,
cven though the music that has come
down 100 us mentions nothing about in-
struments.! Composers of the Renais-
sance did not always have rigidly spe-
<ific vocal ensembles in mind when they
published a picce; vather, they provided
the vocal lines almost as an abstraction
and expected that circumstances would
deade if a picce would be performed
(1) by voices alone, or (2) with instru-
ments replacing vocal lines, or (3) with
instruments  doubling vocal parts. For
example, a Mass by Josquin or an elab-
orate setting of a Lutheran chorale by
Walther may have been sung by voices
alone in a small chapel but the same
picees, performed in a vast cathedral on
a festive occasion, would have required
the help of some local wind players to
bolster the parts. If the partbooks for
these same compositions were distribu-
ted among the guests after a Sunday
dinner, it is entirely possible that some
decided to sing their parts and others
played along on any available instru-
ment.

Scveral  conductors  today  keep  up
with all the latest musicological find-
ings on this problem of performance
practice®, and, when they rehearse Ren-
aissance music, a large portion of the
time involves the most serious kind of
tinkering to see what instrument gocs
best with what voice. Sometimes deci-
sions are difficult because the spectrum
of available “colors” is so large: voices
{(alone or supported by instrumcnts),
viols, recorders, shawms, corneiti, sack-
buts, and other old instruments, as well
as some modern sounds, such as ohoes
and bassoons. Mixing these “colors” ef-
fectively takes  considerable  restraint
and patience, but the process of decid-
ing can be a fascinating expericnce for
hoth conductor and performer.

The one instrument that conductors
generally aveid is the organ, especially
a modern one. It poses too many prob-
lems. We know that organs of all de-
scriptions were widely used in  the
churches, courts, and homes of the Ren-
aissance — small portable types that
could rest on the lap, slightly Jarger
instruments that were placed on a ta-
ble, large portable medels that required
at least two people to carry, as well as
the standard “installed” organs in

churches. In many Flemish paintings
of the period even angels play this pop-
ular instrument? Yet, in spite of all
the evidence that demonstrates the ims
portance of the organ in the musical life
of the Remaissance, the treatises of the
period say little abont what the organ-
ist is supposed to do when a choir sings.
Did the organ remain silent? Did the
organist  somchow play along?  Alas,
there are no firm answers, no definitive
rules on the subject, probably hecaunse
no single practice prevailed.

The few remarks presented here will
not attempt lo prove, with claborate
documentation, that, during the Ren-
aissance, singers and the organ some-
times joined together; this was done
long ago in Ouo Kinkeldey's pioncering
study Orgel und Klavier in der Musik
des 16. fahrhunderts (Leipzig, 1910).
Instcad, this excursion through histori-
cal fact and scholarly speculation is in-
tended to give organists perhaps an in-
sight here or a better undesstanding
there all with the hope that more
performances of this magnificent reper-
tory of Renaissance choral music will
be encomaged. With this in mind let
us proceed to ouv first and most form-
idable problem: What exactly did or-
ganists play when  they accompanied?
Did they read somcthing ov «id they
improvise?
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WHAT DID ORGANISTS PLAY?

An occasional painting or other illus.
tration from the ecarly Renaissance
shows an organ being played by an
angel or mortal, but the organist is not
looking at any music, even though the
singers in another part of the painting,
might be camnestly scowling at their
partbooks. Perhaps this proves that or-
ganists were fond of improvising their
parts, but perhaps painters did not
want o clutier theiv aamas with some
unsighily piece of music on the organ
console.

The famons Ghent altar-picce by the
Van Eyck brothers (ca. 1431Fs) , although
somewhat early for our purposes, is
nevertheless a gowd example of this
problem. The angel singers, with their
music clese at hand, are making such
different contortions with their mouths
we can assume that they are struggling
with some intricate polyphonic piece,
not plainchant. ‘The angel scated at the
organ has no wusic within sight yet
knows enough of what is happening o
play simultancously the pitches C.G-E

This angel organist, like most organ-
ists of the Renaissance, had (o know
how to improvise an accompaniment for
a choral piece, since composers normally
did not provide parts labeled “organ”
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until the end of the sixteenth century.
Most choral music was circulated not
in score but in separate partbooks or in
large choir books with separate parts
on different sections of the page. If or-
ganists wanted to “see” how a poly-
phoenic piecce was put together before
thhey accompanied it, they had 1o go
through the process of writing their
own scores from parts, (Many hand-
written scores from the period have sur-
vived.) There is evidence that organists
played the bass part of a choml piece
and improvised other notes on top -
a practice that would eventually lead
to the Baroque basse continua. The
average organist, no doubt, cheated a
bit on any improvised accompaniment
by following a handwritten score or a
version of the piece condensed into the
musical shorthand of tablature notation.

It is important to remember that or-
ganists of the Renaissance were familiar
with the choral literature of the period
and sometimes adapted this music for
ovgan alone. For example, the Spanish
theorist and organist Juan Bermudo in
his Declaracion de Instrumentos Musi-
rales (1555} urged organists to play
pelyphonic choral music as organ solos,
since there was so little good music writ-
ten for that instrument. He claimed
that an organist should be able to per-
form, at sight, a polyphonic picce from
the separate parts — roughly the equiva-
teme of playing a string quartet on the
piano with only the individual parts 10
read. Bermudo admitted this was diffi-
culi and conceded that less-than-accom-
plished  organists could write out a
score from the parts or use an ingenious
system of notation which he had in-
vented.® If organists went to the trouble
of scoring a pelyphonic vocal picce for
theiv own solo performances, they prob-
ably would have also used these scores
(ov tablatures) to accompany singers
by duplicating the parts. Bermudo, un-
fortunately, is silent on this point.

S0 far we have discussed the idea that
the organ in the Renaissance was an
oceasional and perhaps timid supporter
of fallible singers. The distinguished
nutsicologist Arnold Schering once put
forth the hypothesis that the organ —
at lcast before about 1550 — was the
principal instrument of the Renaissance
and that singers in fact accompanied it.
In his boek Die niederlindische Orgel-
messe (“The Organ Mass of the Neth-
erlimders,”  Leipzig, 1912)  Schering
pointed out that the choral works of
the late sixteenth century, with their
semsuous flowing lines, were obviously
composed with the human veice in
mind. In sharp contrast, the great Masses
and motets of Josquin des Prez, Obreche,
Ockeghem, and other composers from
the carlier part of the Renaissance often
mitke what scems to be unreasonable de-
mands on the singers, The ranges for
the different voices sometimes go be-
youd the accepted limits; jumps occur
frequently, and in seme instances there

(Continued, page 12)



Jis the Season

The calendar reflects one r” the busicst concert times of the year. While all
that activity is good and brings fine music to many, it also brings responsibili-
ties to those who schedule concerts. Many of us have to be our own concert
managers, so perhaps it is appropriatc to remind ourselves of what we owe a
visiting artist. I would hazard a guess that the majority of people playing
recitals these days, including some top-notch performers, do so for little or
nothing (pace, Ms. Morgan). Some do it for the experience, others for the
exposure and hope of publicity, and yet others for the glory. Those who play for
glory receive their own reward, but many of the others do not. If one performs
at the risk of loss (or, at least, of little tangible gain), ought not the host to do
his part to pick a good date and hour, secure good publicity, produce an attrac-
tive program (it can still be simple, cven typed), encourage attendance, and
provide a little hospitality? To those whose bosses (churches, schools ) _have
given them time off to play elsewhere, a program with name and affiliation
correctly spelled can be important, even if it seems insignificant at the time,
Anyone who takes the time and trouble to accomplish these things in favor of
someone else stands to appreciate it all the more when the situations are

reversed.
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1978 AGO
National Convention

A century ago it was nol uncommon
for people to travel 1o the West in search
of the last frontier or a new frontier. In
searching for a theme for the 1978 Na-
tional Biennial Convention of the Ameri-
can Guild of Organists, the executive com-
mitlee considered the idea of using this.
However, Seattle cannot be considered a
frontier today: its port is second in ship-
ping volume only 1o New York City, the
Seattle-Tacoma International Airport is
serviced by 13 major airlines, and Seattle
is the termination of several railroad lines.
In this sense the "frontier’" does not apply,
but. in the sense of a search for knowl-
edqge, the AGO Seasfile ‘7B convention
hopes to serve as a frontier for organ-
ists, church musicians, organ builders and
all people interested in the organ.

There will be an emphasis on early mu-
sic and its performance practices, but one
does not need to fear that other peri-
ods of music will be slighted. During the
morning hours, 47 different classes will
bae offered in the form of four-hour semi-
nars, ona-hour workshops, reading ses-
sions and discussions. The afterncon and
evening hours will include nine organ re-
citals and nine programs including choral
concerts, chamber music, chancel opera,
haepsichord, clavichord, fortepiano, and
an argan and orchestra concert.

The official convention brochure will
offer much detail about the complete pro-
gram and will be sent ta AGO and RCCO
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Announcements

members in March 1978. Non-members
should write directly to Edith C. McAnul-
ty, Registrar, AGO Seattle '78, 2326 Bige-
low Avenue North, Seattle, Washington
98109, in order to obtain more infor-
mation about the convention. Hous-
ing information is also available from the
registrar, Housing reservations must be
received by May 19, but everyone attend-
ing is encouraged to make housing reser-
vations as soon as possible by using the
official ASO Seattle '78 Housing Bureau
form.

Three Church Music Clinies will be
sponsored by Augsburg Publishing House
on January 14, The 22nd annual Minnea-
polis clinic will take place at Contrgl
Lutheran Church; the 7th annual Los An-
geles clinic will be held at Trinity Pres-
byterisn Church in Santa Ana: an addi-
tional half-day reading session will take
place at the Augsburg branch in Colum-
bus, Ohio. All the clinics are free of
charge to interested persons and will fea-
ture reading sessions, demonstrations, and
displays of choral, organ, instrumental,
and liturgical music. Further information
is available from the Music Department,
Augsburg Publishing Houss, 426 South 5th
Street, Minneapolis, MN 55415,

The Organ Literafura Foundation has
released a new catslog "K."” It lists over
700 items, more than 180 of which are
new and were not listed in previous cata-
logs. This catalog is available free upon
request from The Orgen Literature
Foundation, Braintree, MA 02184,

The Sth North Central Division Conven-
tien of the American Choral Directors
Assaciation {ACDA) has been snnounced
for February -1 in Minneapolis, Minne-
sota. Clinicians will include Julius Herford,
B.R. Henson, Kenneth Jennings, William
Kuhlman, Daniel Moe, and othars, Eighteen
choral groups will perform during the con-
vention. Pre-registration information s
aveilable from David Thomas, Inver Hills
Community College, 8445 College Trail,
Inver Grove Heights, Minnesata 55075.

The Royal School of Church Music has
announced its Course for Overseas Stu-
dents which will take place from July 13
to August 14, 1978, at Addington Palace,
near London. The course will include
practical work at the school as well as
visits to cathedrals and musical events.
Resident tutors will include Richard Seal,
Pater Aston, John Cooke, John Birch,
John Churchill, Allan Wicks, and Michasl
Nicholas. Further information is available
from the RSCM at Addington Palace,
Croydon, CR9 SAD, England.

The Royal Canadian Collegs of Organ-
ists held its annual general meeting in
Ottawa, Sept. 16-17. Evenis included a
reception and dinner at the hall of Christ
Church Cathedral, a recital by Karen
Holmes on a new Casavant tracker at St.
Peter's Lutheran Church, an address by
Sir John Johnston, and a festival servica
at Knox Presbyterian Church. RCCO Fel.
lowships [honoris causa) were presenied
to Dr. George Thalben-Ball of London,
England, and to Lilian Forsyth of London,
Ontario.

A Catalogue of the Works of Mario
Castelnuovo-Tedesco, edited by Nick Rossi,
has recently been published. The complete
works of the late Halian composer, includ-
ing choral and keyboard piaces, are listed.
Information about purchase of the catalog
may be obtained from the International
Castelnuovo-Tedesco  Society, 55 West
73rd Street, New York, NY 10023,

An Arrangement Request Form has been
drafted by music educators and publishers
and is available to persons, aspacially
choral directors, whe wish to make ar-
rangements suitable for their own use. An
inquiry form for out-of-print music still
protected by copyright is alsa available.
Both forms may be requested from the
National Music Publishers’ Association,
110 East 59th Street, New York, NY 10022.

The release of the Edition Peters Com-
plete Catalogue has been announced by
the C.F. Peters Corp. This catalog lists
over 10,000 works for all instruments and
includes information of reference value. It
is available free on request from: C. F.
Peters Corporation, 373 Park Avenue
South, New York, NY (0016,

Organa Europae 1978, a 10 x 145 in.
wall calendar with lavish color reproduc-
tions of famous organ cases, is available
from Les Concerts Spirituals, B.P. 14, F-
8BI00 Saint-Die, France. New and old in-
struments from Belgium, France, Swilzer-
land, Garmany, Holland, and Czechoslova-
kia are included, with specifications and
history in French, German and English. The
Cost is $9.00 [plus $.75 surface mail, or
$2.00 airmail]. Previous calendars from
1969 through 1977 are also available for
$7.00 each.
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Bach Tradition
To the Editor:

Regarding Michael Murray's article,
“The Pure Tradition of Bach:” Mr.
Murray leaves unanswered the question
of when, between Kittel and Dupré,
the trill was turned upside-down. T re-
fer to the discrepancy between the
table of ornaments from Bach’s Clavier-
RBiichlein vor Wilhelm Friedemann Bach,
and the table in the Dupré edition of
Bach’s works. Also, the “Applicatio”
from the same Clavier-Biichlein contains
fingerings which do not lend themselves
at all to the type of legato playing which
Mr. Murray describes. (The examples
of Bach I refer to are reproduced in
facsimile in_ Harold Gleason's Method
of Organ Playing, {ifth edition, pp. 17-
18.)

These two examples of inaccuracies in
this oral tradition lead me “ . . . to
cling to the view cxpressed by Nadia
Boulanger . .. "

Sincerely,

Dean W. Billmeyer
Dallas, Texas
‘T'o the Editor:

1 enjoyed Michael Murray's article
on “The Pure Tradition of Bach” in
the October, 1977 Diapason. He gave
an interesting account of passing the
baton from Bach to Dupré. The author
cites Nadia Boulanger, ™ . . . but tra-
ditions become increasingly susceptible
to individual interpretations as each

gencration takes over . . . " but he
concludes that the famous student/
teachers . were impelled . . . by

a tradition they believed, righuy, was
his [Bach’s].” While Mr. Murray's facis
point to remarkable consistency among
these famous organists regarding legato
touch, repeated notes, strict and mod-
crate tempi, and minimal body move-
ment while playing, the question still
remitins whether there is a “pure” Bach
(or any other) tradition, The article
assumes that Bach’s approaches varied
little, if at all, from performance to per-
formance. Should questions of legato
and detached playing be posed in
“either/or” terms? Are they mutually
exclusive? What about the gradations in
between?

Each composition must be considercd
freshly at subsequent performances.
Touch, tempi, phrasing, articulation,
registration, ormamentation, etc., can be
decided by seeking answers to  these
questions: What are the room acoustics?
What are the individual characteristics
of the particular instrument used? What
was the original function of the music?
How will the music function in the pres-
ent performanee? What do we know of
the composer? What are available his-
torical facts concerning  instruments,
style, registration, ormaments, ctc.? What
is the overall structure of the piece and
design of individual phrases and mo-
tivess What are my personal prefer-
ances as an interpreter?

Letters to the Editor

Not all works can (or should) be
played on all instruments, and the same
piece will be played differently depend-
ing on the actual performance condi-
tions. To speak of any musical factor in
absolute or “pure” terms is impossible
even if the students of Bach thought it
was possible,

Sincerely,

Mrs. Carroll Hanson
Towa City, Towa

Function & Design

To the Editor:

As an interested bystander, 1 am con-
cerned over the possibility that when
churches make decisions about new or-
gans, or about organ rebuilding, some
basic questions get pushed aside or
overiooked entirely.

The first of these basic guestions is
this: What is the function of an organ
in this particular church? How does
the organ fit into the lcurgical and
cultural life of this congregation, Is the
organ expected lo function primarily
as a solo instrument (to play the stan-
dard literature) , or as a supporting in-
strument {to accompany the choir and/
or vocal soloists) , or as an ensemble in-
strument  {to play with other instru-
meits in a  chamber-music-like  situa-
tion), or as "leading” instrument (to
aid in the congregational singing). or
as a creator of appropriate mood and
atmosphere? Most churches seem to ex-
pect that an organ ought to be able
to do all these things to some extent;
but I wonder if it is possible for any
given instrument (no matter how large
or expensive or cleverly designed) to do
all these things equally well, and 1
wonder if it is reasonable to expect a
smallish organ to be able to fullfil more
than one or two of these funcitions with
any degree of success.

It seems to me that a church must
be helped to realize what its particular
musical priorities are, and then to plan
for an organ that will reflect those
priorities. 1f for that church flexibility
and versatility are more important
than adherence to some standard pat-
tern of organ design, the congregation
ought to be made to realize what it is
choosing; or, if musical integrity and
authenticity are more important than
breadth of possibilities, the congrega-
tion ought to be made to realize what
it is getting and what it is giving up.

Another question has to do with the
influence the new organ will have on
the church’s ability to awtract and keep
an adequate organist. A church that
buys a large electronic instrument (with
32', etc) is going 1o appeal to one kind

of prospective organist; the church that
buys a severely “classical” pipe organ
for the same amount of money is going
to appeal to a very different type of
prospective player; and the church that
settles for an all-round, middle-of-the-
voad, domesticated organ will eventually
have to seitle for an organist with those
same chamcteristics. Whatever kind of
organ is chosen, some organists will find
it an asset and some will find it a hin-
drance. To some extent this sort of
attraction-repulsion will also affect the
church’s general ‘mblic image, to say
nothing of its ability to attract certain
kinds of choir singers and other musi-
cians. People making decisions about
organs ought to take such factors into
consideration,

A third question has o do with the
placement of the instrument in relation
to the choir and the erganist/director
and the congregation. Appropriate
placement i not merely a matter of
putting the organ where it will sound
best when it performs just one of its
functions; a theoretically “good” loca-
tion is no good at all if it doesn't work
in the context of the particular situa-
tion where the organ is to be used. In
some buildings there is no conventional
way to place the organ without losing
something importamt; what is best for
accompanying the choir may be worst
for leading congregational singing.
There need W be new solutions 1o the
problem, for example, of how to let the
organ speak with authority to the con-
gregation during hymn-singing without
letting it overpower the choir during the
anthem. Architects naturally shy away
from this sort of quandry, but people
who are closer to the actual nitty-gritty
of parish musical life cannot afford to
close their eyes and cars to the diffi-
culty.

I am convinced that there is no way
for a church to get an organ that will
satisfy every possible nced. A church
must decide what it cannot get along
without, and what it is willing to forgo;
and then it must be prepared to make
the long-term musical and financial sac-
rifices implied by its decision. And
churches need all the help they can get
to make sure they are guided into a
decision that can be lived with.

Sincerely yours,

George Brandon
Davis, Cal.

Unification?
To the Editor:

It is my feeling that arguments pre-
sented thus far on the merits of tracker-
action over electro-pneumatic have been
approached purely from the point of

view of how the keys feel to the organist
or how he feels he is controlling the
speech of the pipes. There are other
arguments that should be presented.

I ani® approaching the subject from
the point of view of tonal design. Track-
er-action demands a completely straight
specification by necessity, and this im-
mediately places limitations on how
many resources will be available to the
organist for a given number of ranks.
For this reason, a completely straight
clectric organ offers little more without
the conceivable mechanical advantages
of tracker-action. So the issue really
boils down to unification.

True, unification has been abused by
many builders in the past, but this is
no reason to totally discard it as a re-
sourceful  design  technique, especially
for the pedal division. For example,
using the technigues of downward ex-
tension from the manuals, octave du-
plexing, and extension within the ped-
al ranks themselves, a comprehensive
division can be developed to meet any
demamd of the organist, and far beyond
what would be possible with a handful
of straight ranks.

As far as the manuals are concerned,
the fallacy in the past has been to unify
in adjacent octaves. This will result in
a lot of weak spots in chords. However,
unifying every other octave, such as 8°
and 2%, will be satisfying 1o the ear and
still be economical. This would free a
rank of pipes to be used a5 a celeste.
And if this judicious use of unification
proves satisfactory for the sacred princi-
pals, just think what it would do for
flutes, which, by the way, could be uni-
fied at more than two pitches with
little degradation to the plemun,

As far as celestes are concerned, they
are rank-eaters, bul so are mixtures.
However, using the above unification
techniques, one can casily allocate six
ranks of a thirty-rank stoplist to strings
and celestes and still have an instru-
ment complete with two four-rank mix-
tures, independent mutations, solo and
chorus reeds and a clean plenum. Such
a philosophy will win the applause of
the organist, those who listen to it and
those who allocate the funds, and is
worthy of consideration by any practi-
cal person who wants the most organ
for the money.

Very truly yours,

Richard C. Snyder
5t. Louis, Mo.

Editor's note; Adithough the kind of
unification discussed by Mr. Snyder
does not apply to tracker action, a
number of builders can atiest to the
fact that various systems of lransmission
are possible with mechanical action,
ones in which a slop may be playable
an more than one manual, or on a
manual and on the pedal.

Competitions

[see also page 17)

A Composition Contest for an original
choral work and an original organ work
has been announced by the New Yerk
City chapter AGO. Both winning pisces
will be performed at the chaptar's quild
service on February 27 at the Church of
St. Paul the Apostle: they will ba pub-
lished by Hinshaw. The composer of sach
winning piece will be awarded $200. Both
works must be suitable for inclusion in a
liturgical service (neither to exceed fen
minutes duration] and emphasis will be
placed on works of practical valve, The
choral work may be unaccompanied or may
have argan accompaniment; the text need
not be spacifically liturgical in nature, but
should be suitable for a worship service.
Both works must be previously unparformed
and unpublished and must ba signed with
a nom de plume. Entries must ba post-
marked by Dec. 15, 1977, and sent to
Harold Stover, 235 West [02nd Streaf,
New York, NY 10025,

Tha Sixth Annual Organ Competition at
the First Presbyterian Church of OHumwa,
lowa, will take place on April 14, 1978,
Prizes of $300 and $150 will be awarded
to the first and second place winners, re-
spechively. The competition will be judged
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by Marilyn Mason and is open fo any un-
dergraduate student. Six finalists will be
chosen from those submitting recordings
by March 10. The tapes are to contain
a baroque or pre-barogue work, & roman-
tic work, and & contemporary work. Further
information is available by writing Dr.
Herbert Wormhoudt, First Presbyterian
Church, 4th and Marion, Ottumwa, |A
52501,

The First International Organ Competi-
tion in Budapest will take placa betwean
September 16 and 29, 1978, as part of
the 16th Budapest International Music
Compatition. The age limit for organists
is 32 years and applications must ba re-
ceived by June I. Further informaticn and
a prospecius is available from the Secre-
tariat of the Competition, H-1366 Buda-
pest 5, PO Box B0, VBr8smarty tér |,

The 1978 competition for Interpraters
of Contemporary Music, sponsored by the
International Gaudeamus Foundation, will
take place in the Netherlands March 30 —
April 4, 1978. The deadline for applica-
tions is January 31. Further information
is available from the Gaudeamus Founda-
Iﬁm:-.il PO Box 30, Bilthoven, the Nether-
ands.

Nunc Dimittis

The composer Alexander Tcherepnin
died September 29 in Paris. He was 78.

Mr. Tcherepnin was born in St. Psters.
burg, Russia, where his father was a wall-
known composer. He later moved to Paris,
but meintained homes in New York and
in England. He tsught for a period af
DePaul University in Chicago and also
became an American citizen. He was
knawn as a prolific composer and wrote in
many mediums, including works for key-

board.

Gustay Reess, American musicologist,
died in Berkeley, Cal., on Sepiember 7
at the age of 77. He had studied at New
York University and later taught there for
meny years, until his refirement in 1974,
He was bast-known for his two monumental
bocks, "Music in the Middle Ages” and
"Music in the Renaissance," both of which
ware considered as the definitive works
on these subjects in English,

Word has been received of tha death
of Leo C. Holden, who died July 20 at
the age of B2, He was a former professor
of organ at the Oberlin Consarvatory of
Music. A recital of organ works by Bach,

Dupré, Franck, and Hindemith was played
in his memecry by Kent Hill and Ronald
Sprunger on September 30 at Mansfield
State Collage, Penn.

C. Edward Bryan died August 27 in
Jacksonville, Fla, He had ctudied at the
Jacksonville College of Music, Pius X
School of Liturgical Music, Eastman Schoal
of Music, Roya! Conservatory of Music
{Copenhagen} and the Mozartaum in
Salzburg. He had been arganist and min-
istor of music at the Riverside Baptist
Church, Jocksonville, since 1942, He also
tought voice and choral music at Jack-
sonvilla University for 31 years, until his
raticament last year. At that time, he was
honored with the "Musician of the Year”
award from Mu Phi Epsilan.

Belated word has been received of the
death of John J. Renner on June 3. He
was choirmaster at St. Mark's parish
Sheepshead Bay, New York, until his re-
tirement in 1974. He had bean music di-
rector at Bishop McDonnell High Schoo!
in Brooklyn from 1942 $o 1973, and had
also served on the Diocesan Music Com
mission for fwo terms, He was a former
dean of the Brooklyn Chapler AGO.
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Music for Voices

and Organs

by James McCray
Choral Music in Three Parts with Organ

Although the twentieth-century stan-
dard for chorus has been to perform
music in four parts (SATB), not cvery
church choir dﬂeclor has the luxury of
a solidly balanced chorus. Teo often,
the small church choir is limited to a
brave group of conscientious souls who
appear for every rehearsal and Sunday
service, and yet another group whose
schedules only permit part-time ateen-
dance. The music reviewed this month
concentrates on scores employing only
three voices with organ accompaniment
in an effort 1o offer new repertoire to
choirs with limited personnel.

Cantate Dennno. Dietrich  Buxtehude
(1637-1707) , Arista Music Company AE
180, 75¢, SAB and organ with solos for
two sopranos and a bass (M+).

Buxichude was the great middle-Ba-
roque German composer whose music
and service inmovations in the Liheck
Harienkirche profoundly influenced J. S.
Bach. This twelve-page Latin motet st
ting is a challenging work with fre.
quent melismatic passages for all sec-
tions. The organ music is a very-casy
realization of a figured bass part. The
ranges for chorus are excellent, but
those for the soloists are more extensive.
There are many small sections with tem-
po changes, and the work closes with a
choral setting of the Gloria Patri. This
is wonderful repertoire for cheirs with
limited but talented singers.

Morning Has Broken. arr. Robert J.
Powell, Augsburg Publishing House, 11-
1783, 45¢, SSA with organ (E).

In this slow and tender setting for
55A chorus, only a small portion of
the anthem is actwally in three parts,
The chorus sings in “unison and two
parts over a gentle %74 organ  back-
growmd that has a  linear approach
matching that of the voices, The instru-
mental music is more an equal pariner
than an accompaniment to the voices,
and, while not difficult technically, it
is semsitive. The text describes God's
greatness through nature. This piece is
highly recommended for hoth church
and concert performance.

Isaiah  Mighty Seer. Gerhard Rrapf,
Augsburg Publishing House, 11-1786,
33¢, SAB and organ (E).

Two-of these three pages are in uni-
son for trebles (or solo). The choral
music on the last page is unaccompan-
ied and consists of only 8 measures;
the anthem closes quietly with a return
of treble voices and organ. This is a
very easy seiting for both the voices
and organ and is the kind of “backup”
anthem which should be kept in the
folder for cmergency situations.

Nen vos relinquam  orphanos. Ignazio
Donati  {c.1585-1635), Oxford Univer-
sity Press, 40024, $SA or TTR and or-
gam, 50g (M—).

This early Baroque motel has a use-
able English translation for perfor-
mance. The lines are polyphonic and the
keyboard wmaterial chordal with sus-
tained harmonies. After each verse there
is an alleluia. It is a sophisticated work
which may be performed by three-part
women or men and is especially suit-
able for a small chamber choir as a
concert selection.

Rejoice and Sing. Albert Zabel, Hope
Publishing Company, F. 951, 40¢, three
equal voices and organ (E).

This fast and happy anthem has an
optional percussion part for finger cym-
bals, with the last verse having a three-
part homophonic texture. The ranges
are limited; the character of the music
is such that it would work well for a
youth chorus in a church, especially
with members of the junior high age.
The material is somewhat repetitive
and the organ music very simple.
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Mass of the Redeemer. Richard Proulx,
G.LA. Publications, G-1749, $1.25, SAB
and organ with congregation, two trum-
pets and percussion {E).

This mass setting is adapted for use
in cither the Anglican or Roman Cath-
olic rites and consists of 16 pages with
only a small part of it for three-part
chorus. There arve seven short move-
ments but the Credo is excluded. The
music is well written, so that a pragimatic
yet musical approach is used. The con-
gregation is frequently involved; how-
ever, the trumpet and percussion parts
are optional and are not included in
the choral score.

Let My Prayver Come Like Incense. Mi-
lan Kaderavek, World Library of Sacred
Music, EMP-1501-3, 40¢g, TRB and organ
(M).

This has two movements which in-
chide 2 graduval and an alleluia, The
latter is fast and has rapidly changing
meters which will be moderately diffi-
calt for many choruses, but the writing
is good. The first movement is slower
and  primarily homophonic. The organ
material is not taxing and sometimes
the chorus is required to sing unac-
companied. Beantiful music for men's
vaices with limited ranges which keeps
it within the ability level of most male
choirs.

Records

Music of the French Baroque. Oberlin
Bareque Enscimble (Marilyn McDonald,

harogue  violing  Robert Willoughby,
baroque [lute; Catharina Meints, viol;
James Caldwell, viol and baroque oboe;
Lisa Goode Crawford, harpsichord; as
sisted by Dana Maiben, baroque violin;
and Enid Sutherland, viol). Louis Cou-
perin: 5 Sinfonies for viols and con-
tinuo; Sainte-Colombe: 2 Concerts for
2 viols; Marin Marais: Suite in B Minor
for viol and continuo, La Gamme en
forme de petit Opera; Frangois Cou-
perin: La Steinquerque, La Saltane;
Jean Barriére: Somata 4 in G Major
(Book 5) for baroque violin and harp-
sichord; Boismorticr: Sonata for [lute
and harpsichord, op. 91; Rameau: Con-
cert 2 from Pigces de clavecin en con-
certs. Vox stereo 3-SVBX 5142 (510.98).

Modern  organists  have accorded
French classic music a ready, even cas-
ual, acceptance which is not found
among other musicians. The names
Couperin, Clérambauit and de Grigny
arce houschold words for organ students
throughout the world and particularly
in our own country, yet their small cor-
pus of organ works is known in a sty-
listic vacuum. Would the serious organ-
ist feel that he really understood what
a Leipzig prelude and fugue was all
about if he had never heard a Branden-
burg Concerto, for example? For French
music, the organist scarches the Schwann
atzlogue in vain for good recordings
of mainstream music: Lully operas and
the chamber music which was so im-
portant to court and aristocratic life.
Those with a more scholarly bent will
also be thwarted in their search for
scores of this music, for even some of
the most important works of the period
do not exist in modern editions (in con-
trast to the situation with organ music,
almost every scrap of which has been
printed) .

This recorded sampling of classic
French chamber music, then, is of some
importance to organists. Vox records
has produced a fine and inexpensive
three-record set which is hoth a musical
treat and an historial dochment. The
music reflects nearly a hundred years
of composition, ¢. 1650-1750, the ape of
the Couperins and their organist col-
leagues (notL to mention a certain fam-
ous king). The recarding is accompan-
jed by twelve pages of notes written by
Mary Amne Ballard about the music
and the instruments, including much
information which cannot be  readily
found elsewhere in English.

The performances are sensitive and
warm. It is particularly pleasant to hear
the strings played without an overabun-
dance of extra-musical noises which
close microphones often inflect on the
record listener, and the transverse flute
has a lovely fluid sound. Almost all of
the instruments (which are described
and pictured in the accompanying bro-
chure) are actual antiques, not modern
copies. The continuo playing by harpsi-
chordist Lisa Crawford is elegant and
appropriiately embroidered without be-
ing overly assertive in the ensemble,
The outstanding composition on  the
record is a unique piece by Marin Mar-
ais, "The Scale in the Form of a Small
Opera.” The long work is a sort of suite
{for flute, baroque violin and bass viol,
with a second viol assisting the harpsi-
chord continuo) in which the sections
gradually modulate all the way up the
scale and back down. In terms of both
performance and composition, here is a
superb example of le bon goilt.

—Bruce Gustafson

Books

Wallace Goodrich: The Organ  in
France. Roston, 1971 1917; unabridged
reprint, Portland, Maine: Longwood
Press, 1976. xiv, 168 pp., $20.00,

“In no other country [ie, France]
has the organ achieved so high a posi-
tion of honor among wmusicians, or
have so many of the greatest contem-
porary composers interested themselves
in the organ, both as exccutants and as
writers of organ music. . . . If we are
to perform their works adequately, and
thus enrich our repertoire by composi-
tions of unquestioned authority and
value, it is in?lispcnsnb]c to their proper
interpretation that the resources and
characteristics of the instruments for
which they were conceived be thorough-
ly understood by the exceutant | v
This admonition is just as appropriate
today as in 1917, when Wallace Good-
rich included it in his preface o The
Organ in France: probably no other
bady of organ music is as well-known
or as widely misunderstood as thae of
the French school, especially the works
of the late 19th and carly 20th cen-
turies. To have a reprint of this long
out-of-print book available today is wel-
come indeed, because it can tell us a
great deal about both the music and
the organs for which it was writien,
Despite a writing vintage more than
half a century old, the information con-
tained here is still valuable today —
most of it is not otherwise available
in English. It belongs in the library of
every serious organist.

Gowmdrich organized the book in two
main parts: background on the French
organ  (including its use, design, no-
menclature, mechanical accessories, and
characteristics of registration) and “the
adaptation of French registration to
American organs.” The author consid-
ered the latter the most important part
amd perhaps it is, but the first part is
an excellent introduction o the French
organt in general and explains many
matiers which might otherwise scem
exceptional o the American who has
not previously heard or played French
organs. It should be noted that the
music the author was concerned with is
that of the late Romantic period —
Franck, Widor, Vierne, etc. — but much
of his information is applicable to ear-
lier music, thanks 1o the remarkable
continuity in standardized registrations

that most French organists have main-
tined for scveral centuries, The specilic
references to many works are helpful,
as are the solutions to registrational
problems. The appendix includes seven-
teen specifications of important organs
by Cavaillé-Coll, Mutin, Puget, Merk-
lin, Abbey, and Debierre, as well as the
console plan for Sacré-Cocur. A glos
sary, bibliography, list of compositions
referred to, and index are included.

The Organ in France is undoubtedly
the best work of its kind. It will make
a good gift for all lovers of French or-
gan music.

Gerhard  Krapl, translator:  Werck-
meister’s Orgelprobe in English. Raleigh,
N.C.; Sunbury Press, 1976. xxvi, 69 pp.,
$9.00.

This small book is one of the wmore
impaortant ones (o appear recently, since
it makes available for the first time a
complete  English  translation of the
most significant werk by a noteworthy
17th-century organist and writer (W. 1.
Sumner’s transtation in the Organ In-
stitute Quarterly, 1958 [no longer avail-
able], did not include the introductory
material) . Andreas Werckmeister (1645
1706) is hest-known today for several
temperaments  which  bear  his name,
but this treatise reveals other arcas in
which he was expert, In his own day
he was estcemed by such worthies as
Buxtehude and Arp Schnitger; the latter
honored him with a rhymed endorse-
ment which concludes:

“For as posterity this treasure will
accept,

His name always among the famous
shall be kept.

- - - But know that only fools this
Lreatise can resemt,

While you, dear Werckmeister, to
heaven shall ascend.”

I'he translation is idiomatic, appears
to be quite error-free, and shows care
in_its execution. There are numerous
helpful explanatory footnotes and edi-
torial emendations, The preface and
dedication of the first revised edition
(1698) are included, as are Schnitger's
poe and facsimiles of the ritle page
and illustration. Only the tble of con-
tents seems to have been revised slightly,
to make it more useful. The oviginal
organization of thirty two brief chap-
ters is retained: they deal, variously, with
organbuilding contracts aml inspections,
pipework, chests, registers and ning,
wind systems, short octaves, mainte-
nance, and the qualifications of an or-
ganist. Werckmeister's occasional Latin
phrases are included (with bracketed
transkations) , as is his generally colorful
language, albeit rendered modern.

This should be a book of interest o
performers,  historians,  builders, and
connoisseurs alike, and is recommended
for all serious libraries.

Walther M. Licbenow, editor: Organ
Miscellanen, Three Essiys on Organs.
Los Angeles and Minncapolis: Martin
Press, 1974. Limited edition, 50 pp.,
$5.95.

These three little essays (actually, a
tract, a sermon, and some travel obser-
vations) seem to have nathing more in
commaon than the fact that each is some-
how concerned with the role of the or-
Ean in worship at former times, but
they make pleasapt reading. The long-
est and most colorful is John Boydell's
The Church-Organ: or, a VINDICA-
TION of Grave and Solemn Musick in
Divine Service (1727), which, among
other tidbits, relates that detractors of
the organ claimed it to be the inven-
tion of the “Scarlet Whore!” The others,
only a few pages each in length, are
What Time the Nicene Creed began to
be Sung in the Church (from GRE-
GORII Posthuma: or, Cerlain Learned
Tiracls) by John Gregory (1650), and
William Jones' Observations in a Jour-
uey fo Paris. This last, published in
1777, deals with a visit to the French
capitol in which M. De Luce’s playing
of the organ at Notre Dame is compared
to_contemporary London performances,

The book is plainly but handsomely
printed and bound. It will senve as a
curiosity item in the libraries of those
who have already collected the more
significant literature.

-Arthur Lawrence
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An Interview with Christopher Hogwood

Christopher Hogwood has been at
the forefront of nearly every aspect of
the carly music world since his student
days in Cambridge, where he read clus-
sics amd  music at Pembroke College.
His teachers there included Thurston
Dart, a prime force in bringing perfor-
mances of pre-classical works 1o the con-
cert pladorm. Hogwood then went (o
Spain. where he studied with Rafacl
Puyana and later was under the tute-
luge of Gustav Leonhardi. As recipient
of a British Council scholarship he was
able to spend a year in Prague, engaged
in rescarch and study at Charles Uni-
versity.

Since those days, he has chalked up
an impressive record as a performer.
He helped to found the Early Music
Consort with his friend, the late David
Munrow. This group perhaps contri-
buted more than any other 1o the re
vival of interest in medieval and ren-
aissance music in Englawd, and Hog-
wood played harp, keyboard, and per-
cussion with them at most of the ma-
jor Enropean festivals. His performance
career has reached far wider, however,
for he has also been the principal harp-
sichordist with the Academy of 5t. Mar-
tin-in-the-Ficlds, recording and touring

with this  internationally  renowned
group umdder Neville Marriner, their
leader.

Hogwood is now back in Cambridge,
as lecturer, performer, writer, broad-
caster, amd recording artist. It would
scem that he engages himself in all
these  various activities  similtaneously,
to judge by the accoutrements which
survound him — scores, books, instru-
ments, scripts, publicity blurbs, records
— but in talking with him one is only
dimly conscious that his time must be
precious, so willing is he to share his
1deas.

He thrives on ideas, about his e
cently acquired house, his garden (where
this interview took place), future hooks,
future recording  projects.  Concerning
the harpsichord and its wse, “To me
the barpsichord is an accompanying in-
strument. Solo recitals on the harpsi-
chord are generally boring.” And yet he
is not averse to tecording solo recitals,
such as My Lady Nevelle’s Book 1wo
years avo for Decca. He is very prowd
of this recording.

“1 would not like to undertake a [re-
cording] project such as the complete
works of a compuoser. That sort of thing
simply docs not appeal to me. But 1
would consider projects similar to My
Lady Nevelle or. perhaps, the complete
set in a given opus, That sort of reper-
wire needs the in-depth attention onc
can bring to it in preparing it for re-
cording.” He most often plays from his
own editions, as he has done extensive
cditorial work, both for recording pur-
poses and for music publishers. He has
edited the complete works of William
Croft for Stainer and Hell, the piane
sonatas of J. C. Bach for Oxford Uni-
versity Press, and the Purcell trio-sona-
tas for Eulenberg. For recording with
the Academy of St. Martin-in-the-Ficlds
he produced editions of Corelli and Vi-
valdi concertos and arranged J. S. Bach’s
harpsichord concertos for performance
by what may have heen the original
solo instruments. The sixth edition of
Grove's Dictionary contains nine articles
contributed by Christophey Hogwood
on various aspects of 18th century Eng-
lish musical life. This year sees the
publication of a number of historical
books.

This imerviewer suggested that per-
haps recordings of harpsichord music
were more palpable than the instrument
as heawd in the flesh and that most

by Larry Jenkins

Christopher Hogwood

havpsichord  lovers  hecome  acguainted
first through recordings and are  dis-
appeinted when they hear the instin-
ment in coneert halls. .

“One of the problems, of course, is
thar the sounds one hears in most con
cert halls ave all wrong,” he replied,
and not without some anthority. Hog-
wood's own personal collection of carly
keyboard instruments qualifies him to
speak  thus. The collection includes a
17th century Italian harpsichord, Eng-
lish instruments by Kirkman (1766) and
Culliford (1782) and a Pohlmann piano
of 1773, as well as copies of a German
harpsichord and a Ruckers virginals. He
regularly uses these instruments in ve-
citals and lectures and in recordings.

“The performer must be a scholar,
He must know the sounds appropriate
for the music and he wmust know the
sources  which  describe  the styles of
playing.” And Christopher Hozwood has
made this his gospel. He proposes a
series of seminars on sources as yet un-

published and for the most part uu
known which give yet further insigh
into baroque performance practice and
1s willing 10 conduct such seminars in
comjunction  with university music de-
partments when his busy schedule al
lows.

In 1973 he founded the Academy of
Ancient Music, the firtt complete early
classtcal orchestra playing on authentic
mstiuments of the period. The group
has made many recordings and has be-
come widely known for its performances
of 17th and [Bth century music in vari-
ous groupings. Decca amd  Hogwood
have devised a series of 27 recordings to
appear over the next four years, the
Florilegium series on the 1. Oisean Lyre
label. “This series will cover a far-rang-
ing repertoire, including  works by
Beethoven, Schubert, and Weber.

Christopher Hogwood was appointed
artistic director of the King's Lynn Fos.
tival in 1975 and in the two years since
he umk_ over the reins, the festival has
grown in scope. This year's program
included recitals by the Academy of
Ancient Music and Janet Baker, among
a long list of other distinguished artists
aml groups.

Soon after onr encounter he was (o
wave for Austrulia for an  extensive
tour, for he finds that the young con.
certgoers in Australia are a receptive
and informed andience. He himself is
anly thirty-three, so the communication
between them and him has nothing 10
do with Inidging a generation gap. Foi
several years he has presented the week-
Iy progiam on the BBC called “The
Young Idea,” a recovd request program
for the imder-twentivs. ‘The commen-
tary is imaginative and informative and
far vanscends the limitations of the for-
mat,

A very busy man, Mr. Hogwood; but
a fascinating and sensitive human being
whoue aims make a great deal of sense
and who practices what he preaches,

I'he American  Institute of Organ-
builders held its fifth annual national
convention in Pittshurgh, Pa., October
2.5. As has been the case with the sev-
cral past gatherings of this growing or-
ganization, a large number of inter-
ested  persons attended and  heard a
wvaried group of presentations during
the courre of three and a half days,
Activitics centered around the Ramada
I close o Pitsburgh's airport, where
those attending  had opportunities 1o
see the exhibits displayed by compo-
nent suppliers, as well as attend  lee
tures and discussions; bus transporta-
tion was provided for the concert and
organ demonstrations, Harry J. Ebent
was the cheerful and efficient conven-
tion commitiee chairman,

The opening program was a recital
Iy l)(llm’(l Wilkins on the four-manual
1918 E. M. Skinner (with subsequent
rebuilding in 1938 and  additions in
1950) at Carnegic Music Hall in Oak-
land, which took place Sunday unight.
Mr, Wilkins gave spoken bhackground
waterial on the organ and on his pro-
gram, which was well-chosen 10 display
the capabilities of the organ: Reger:
Introduction and Passacaglia in D Mi-
nor; Nach: Toccata in F, BWP 540;
Franck: Fantasie in A; Ruhl: Western
Pennsylvania Suite; Langlis: He who
has ears, let him hear, The Fifth
Trumpet (from Five Meditations cn
the Apocalypse); Vierne: Mdditation
(transcribed from a 1930 recording by
Duruflé), Finale (Fourth Symphony).
Although all the works exhibited fine
techmique and musicality, 1 found the
Franck, with its hewic type of treat-
ment, especially effective. This recital
was a fine initial event for the conven-
tion, and it afforded a chance to view
the historic 1895 building, which has
a handsome marble entry hall,

Maonday brought a full day of activi-
ties. Alter presidemt Ronald Poll's wel-
coming remarks, Robert E. Coleberd
Spoke on “Economics in Organ  Build-
ing.” His lecture dealt with four main
areas: the state of the economy as it
affects the church market and purchase
patterns; findings on philanthropy, as
ielated to church giving: tax reform
and its potential effect on organ donoss;
and the rather grim aspects of infla-
tion as they beset the artisan builder.
Current trends were projected to show
the probable costs of future organ con-
struction, as well as the directions which
donations are likely to 1ake.
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Anthony Doschek followed with a lec
ture on “Room Acoustics.” After giving
historical background, he discussed the
acoustical requirements of a successful
concert hall and how they relate to the
organ. Although technical, illustrated
with charts and diagrams, it was an
interesting and  understandable presen-
tation.

A plenary session followed after lunch,
and then Scott Cantrell spoke on “A
Critic's Look at Organ Building.” His
main points dealt with the deficiencies
of American tonal design, as revealed
by final voicing. and the lack of com-
patibility between that design and the
musical literature it must play. The
nature of Mr. Cantrell’s remarks was
such that a lively question-answer scs-
sion ensued.

The evening was devoted (o a lec-
ture-recital at the Mercy Hospital chap
el, where a M-rank Schlicker tracker
had recently been installed. Jean Rea-
vens spoke on “The Golden Age of O1-
gan Music,” which he defined as lasting
from 1550 to 1650, and he illustrated
his cross-cultural remarks with some
poorly-prepared examples from the mu-
sic of Sweelinck, A. Gabrieli, Fresco-
haldi, ‘Titelonze, Byrd, and others. His
presentation was characterized by hoth
charm and naiveté.

The opening cevent for Tuesday wag
a round-table workshop and open forum
in which several builders shared their
knowledge and techniques in brief ex-
positions: Elolm Gumpy explained his
clectro-mechanical  chest  action, Denis
Unks spoke on schwimmers, Earl Reil
harz demonstrated a wiring harness, and
Jan Rowland showed the benefits of
chest layougs in thinds. The annual
husiness mecting followed, and the (978
convention was announced for October
15-18 in Fargo, ND, where Lance Jobhn-
son will be convention chairman. Bos-
ton was chosen to he the site of the
1979 convention. Charles McManis, Pele
Sicker, and Picter Visser were selected
to constitute an examination committee
for the institute’s certification program,
and Paul Carey, Roy Redman, and Jan
Rowland were elected to the board of
directors. The next day, after a meet-
ing of new and old board members,

the following officers were anmounced
for the curremt year, effective immedi-
atcly: Ronald Poll, president; Jack Sie-
vert, vice president; Rubin Frels, ve-
cording secretary: and Randall Wagner,
treasurer.  David  Cogswell  agreed 10
serve as historian, and the acceptance
of a number of new members was an-
nounced,

The afternoon was taken up with an
ovgan “crawl,” in which three very dif-
ferent organs were visited amd examined.
At the First United Methodist Church
of Dugaesne, Hary Ebert showed what
could be accomplished in the rebuilding
of an older organ i poor condition; the
original Tellers-Rent had  heen water-
damaged. but rebuilt actiors, with some
additions and revoicing, revived the in-
strument  considerahly and  made it
once again useful. A new organ by Gress-
Miles was examined at the Church of
the Redeemer; as with the previous in-
stallation, it was posible 10 play this
instrument and inspect  the  chamber,
The final stop was St. Paul's Cathedral
in Oakland, the site of a lage four-
manual von  Beckerath built in 1952
The resiclent titulaire 10ld some ance
dotes, played a hymn, and then con-
ducted the group into the spacious gal-
lery. Several members played this mag-
nificent organ o gowd efect, even
though it was partialy draped in clea
plastic for protection from  plastering
work, while others climbed the rear lad-
ders 1o peer into the case. This instru-
ment is probably one of the most bean-
tiful in the country, and the venerable
building which houses it has good
acoustics and impressive decor. 1t is o
pity that the organ is nol more widely
known and heard. (Sec The Dapason,
Feh. 1963, for a description.)

The day concluded with a river boat
trip and huffer dinner on hoard. This
pleasant interlude afforded the chanoe
to see the waterfrone and skyline, as
well as to be regaled with organbuild-
ers’ tales (not aﬁ. of which dealt with
the musical instrument — the subject
matter strayed at feast as far as reptiles) .
At the conclusion of the cruise, most of
the group opted to ride up into the
hills, view the city lightis from above,
and ride the funicular,

Lectures occupied most of Wednes-
day, the final day of the convention.
John W. Colunan spoke first on “Sound-
ing Mechanism in the Organ Pipe.” He
acknowledged that the subject still in-
volves more ant than scivnce, but jn-
cuded some valuable information, Mr.
Coltman, a sometime flutist, showed
how flutes (hence, ptpes)  with good
tone could be produced from materials
as diverse as grenadilla, metal, copper,
and even concrete. i

After lunch, Charles McManis spoke

on “Voicing.” In addition 10 a brief
history and comparison of schools of
voicing, Mr. McManis showed whap the
basic technigues of voicing are. A ques-
ton period followed, and there  was
also a chance o examine this builder's
vaicing tools,
The suggestion that food voicing can
help  attract contempozary  literature
led maturally to the next presentation
that of Martha Folis on "f\\umgar(hu:
Music for the Pipe Oigan.” Ms. Folis
wis concerned  mainly  with new e
\’c!npmcn'ts she had witnesed in Enp.
tope, which would assist the performer
in achieving special eifects, Such  de-
vices as a wind-control device (ranging
from none 10 full pressinie) | cluster-
holding  mechanisms,  new mutations
and percwssion effects, aud g varyin:g
pallet-control scheme were all included
.\I:!mng!t it became obvious that all
the audience was not as serious about
this subject as was the speaker, tapes
and slides helped illustiate this inter-
esting lecture,

Fhz closing event of (he convention
was a benquet. Various awards were
made and cations given. After din-
ne, Arthur @ awrece spoke on “T'rends
i Organ Huilding,” emphasizing the
Licreas.ang sales of smaller instruments
amd the proliferation of small organ-
building  firms, together  with  move-
ments in tonal design.

After five yems of existence, the
»\mc{u’:! 1 Institute of Ovganbuilders, an
association of individuals rather than of
.flrms,.cunlinucs to demonstrate that it
is a viable, vital organization. Its mem-
hers seem committed 1o achieving and
mnntaining quality standards, As this
comvention evidenced, they remain in-
terested in leacning and cager to share
their knowledge for the good of the
organ. Some ot this year's leciures will
be  published in forthcoming issues of
this jowrnal, and succeeding conventions
should continue to be events 1o await
with anticipation.
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Robert M, Turner has recently been ap-
pointed tonal director and head voicer of
Harris Organs, Whittier, California. Prior
ta assuming this position, Mr. Turner
operated his own firm in Hopewell, New
Jersey, and was responsible for the build-
ing of a number of instruments, including
those at Fiest Presbyterian Church, Tren-
ton, NJ, Holy Trinity Lutharan Church,
New York Cify, and the Church of 5k
Michael and 5t. George in 5t. Louis, Mo.
Under his direction the Haeris firm, estab-
lished in 1967 by David C, Herris, plans
to continue the conmstruction of new or-
gans, as well as the rebuilding of existing
instruments, utilizing mechanical, electro-
mechanical, and electro-pneumatic actions,

Edith He has been appointed organisi-
choirmaster of the Church of the Advent
in Boston, where she succeeds Philip Stein-
haus who had held that position for the
previous nine years. She leaves a posifion
as director of music at the United Church
on the Green, New Haven, Ct., where
she had been for three years. Miss Ho, a
native of China, received the BMus and
MMus degree from the Peabody Conser-
vatory of Music in Baltimore. She has
studied organ with Arthur Howes, Heinz
Wunderlich, and Helmut Walcha, and has
concertized throughout the United States
and Europe. She has held teaching posi-
tions ot Peabody Conservatory, Gettysburg
Collegs, and Dickinson College.

Henson Markham has been appointed
vice president — director of publications
for Theodore Presser Company, music pub-
lishers in Bryn Mawr, Pa. He will ba re-
sponsible for directing the publishing
program of the entire organization, in-
cluding affiliated companies. The Presser
Company has also announced its appoint-
ment as sole US, representativea for
Robarton Publications of Buckinghamshire,
England.

Appointments

Paul Halley has been appointed organist
and master of the choristers at the Cathe-
dral of Saint John the Divine in New York
City. He comes to this position from
Christ  Church  Cathedral. Vancouver,

British Celumbia, Mr, Halley began his
new duiies September .

Hans Vigeland has been appointed argan-
ist and choirmaster of the First Congrega-
tional Church of Great Barrington, Massa-
chusetts, the same chuech which he served
whan ha started his career. Tha church has
a b5-stop instrument built by Hilbourne
Roosevelt, which is the subject of Mr.
Vigeland's article “A Summer Ramin-
iscenca,’ which appeared in THE DIAIPA-
SON. November 1976, He will continue
as organist of the Berkshire Scheol,

Michael &. McGuire has been ap-
pointed director of music ot Lafayette
Avenue Presbyterian Church in Buffale,
New York, whare he succeeds Mary Ellan
Burgomaster. A nalive of St. Louis, he is
currently a candidate for .the MMus
degree at the State University College,
Fredonia, where he is a student of John
Hoffman. Mr. McGuire holds undergradu-
ate dogrees from Central Methadist Col-
lege and Michigan State University. His
organ  teachers have included Ronald
Arnatt, Geraint Jones, Luther Spayde and
Kathleen Thomerson.

Mark Carter Johnson has been ap-
pointed  organist-choirmaster  at Grace
Episcopal Church in Utica, New York. He
leaves a position at Christ Church. Aa-
dover, Massachusetis, Mr. Johnson is &
graduate of Phillips Academy, AI:ldOV.BI'.
and he attended the Boston University
Tanglewoed Institute. He has also studied
in Canferbuey, England.

Douglas Paul Forbes has bean ap-
pointed organist and choirmaster of Grace
Episcepal Church, lawrence, Massachu.
catts, whers he succeeds tha late Fred E.
Jonas, Mr. Forbes is a native of Washing-
jon, D.C.., ond was a membsr of the
Washington Cathedral Choir bafore at-
tending the New England Conservatory
ond the Beston Censervatory. For the
past five years he has been the assistant
at the Church of the Advent in Boston;
he will continue as director of music at the
Advent Schoal.

Marman D. Taylor has been appointed
University Organist and Associate Profes-
sor of Music at Dillard University in New
Orleans, Louisiana, He leaves a position
at Prairie View A and M University,
Prairie View, Texas. A biography and por-
trait of Dr. Taylor appeared in the August
1975 issue of this journal,

James W. Biggers, Jr. has been ap-
pointed to the music staff of the Episcopal
Church of the Ascension in Clearwater,
Florida, where he will davelop a compre-
hensive program for adult and youth
choirs, Mr. Biggers received his early
training at the choir school of the Cathe-
dral of Saint John the Divine in New
York City and earned undergsaduate and
graduate degrees at Northwestern Univer-
sity. He has formerly hald positions at
Christ Chuech, Gary, Indiana, 5t. John's
Episcopal Church, Tampa, Florida, and St.
Paul's Episcopal Church, Winter Haven,
Florida.

\Q

Douglas L. Butler has joined the faculty
of Poriland Community College, Rock
Creek campus, in Portland, Oregen, where
he fteaches musicianship and chorus. He
leaves a position as director of music at
tha First Unitarian Church but continues
on the organ faculties of Reed College,
Portland State. and the University of Port-
land. This season he has joined Fred Saut-
ter in premieres of works written for trum-
pet and organ by William Albright and
Rudy Shackelford. Dr. Builer is under the
management of Artist Recitals.

Alan Barthel has been named director
of music for First St. Andrew's United
Church of Canada in London, Ontario
He received his BA degree from Drew
Univarsity, his MMus degree from Butler
University, and his MSM degree from
Christian  Theolegical Seminary. His or-
gan teachers have included Lester Beren-
broick, Charles Henderson, and Ernest
White. In addition to his work at the
church, he will continue as musical direc-
tor of Aeolisn Town Hall in London and
as publisher of the Ernest White Edition,
Fairfield, Conn

Haig Mardirosian has been appoinied
director of music and organist at the
Cathedral of Saint Thomas More, Arling
ton, Virginia. He leaves a post as music
director at Reformation Lutheran Church,
Washington, D.C.. and confinves as head
of the organ performance faculty at the
American  University, Washington, where
he also teaches theory and conducting.
Dr. Mardirosian's duties at the cathedrsl
of the Northern Virginia diocese include
training the cathedral choir and & chil
dren's choir, He s assisted by Robert L.
Wyant. cathedral organist.

Thomas F, Froehlich has been appointed
organist of the First Prasbytarian Church
of Dallas, Texas, where he plays a new 3-
manual tracker of 54 ranks by Robert L.
Sipe {see the April 1977 issue of this journ-
al for the specification}. Mr. Froehlich re-
ceived his undergraduate degres at Law-
rence University, Appleton, Wisc., where
he was a student of Miriam Clapp Duncan,
and his master's degree in organ perform-
ance from Norihwestern University, where
he studied with Wolfgang Ribsam. He was
a finalist in the 1975 Ft. Wayne compsfi-
tion and studied for twa years in Paris
with Marie Claire Alain. Prior to accepting
the Dallas position, he was director of mu-
;ic _for St. Michoel's Angelican Church in

ars.

Joyce Anne Schmanske has been ap-
pointed director of liturgical music for the
campus ministry program at Saint Mary's
College. Notre Dame, Indiana, whera she
also teaches theory and piano in the mu-
sic department, She is a native of Delroit,
Michigan, and earned her undergraduata
degree from Wayne State University, as o
student of Ray Ferguson. She receivad her
masters degrea at Nerithwestern Univer-
sity and is currently working on the DMA
degree there, where she is a student of
Woalfgang Riibsam.
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October lst, 1977

To our friends,

You may recall my letter of a year ago which appeared as

an advertisement in this journal. I stated then my firm
intention and commitment to continue and strengthen the
pipe organ division of our company. AS an ongoing expresg-—
ion of this commitment, Casavant Fréres Limitée has created
a subsidiary in the State of Texas, Casavant Fréres Inc.

C.F.1., as this new organization will be known, will offer

a unique service tc churches and educational institutions

in the States of Texas, Oklahoma, Louisiana and Arkansas.

Backed by the financial, technical and artistic resources

of one of the cldest and largest manufacturers of guality

pipe organs in North America, the professionally trained
personnel of C.F.I. will make available a complete range

of services related to the pipe organ: tuning and mainte-

ance of pipe organs, regardless of type, builder or age, -
assistance in setting up a maintenance program designed to

keep your instrument in the best possible condition at a

fair price, - counsel and services for the purchase of new

pipe organs, ~ tonal revisions and revoicing, - rebuilding

and additions, - restoration of worthy instruments, - acoustics, -
fund raising and financing, - emergency service, and pre~planning
assistance for architects and building committees.

Under the experienced and able direction of General Manager
David Marshall, I feel that C.F.I. will provide a full spectrum
of pipe organ services which will be a standard for the industry.
It is our intention to expand this concept throughout the

United States.

For further information, please write to us.

Sincerely,

BFN:1rn Chairman {ocf the Board

MAISON FONDEE EN 1879
ESTABLISHED IN 1879 TELEPHONE: {514) 773-5001
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St. Nicholas Episcopal Charchy

Richfield, Minnesota

2 Manuals 8 Stops 10 Ranks

John A. Frykman
Area Sales Representative
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W THE REUTER DAGAN COMPANY  BOX 486 AM
JELEPHONE (013) B43.2622
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Management

Arts Image Lid. has expended its man-
agement operations to Europe, where Lon-
don-based activities are headed by Fred.
erick Symonds and Michael MacKenzie. Mr.
Symonds, a native Londoner and general
secretary of The Organ Club for the past
12 years, was formely in an administrative
capacily with the New Philharmonic Or-
chestra; Mr. MacKenzie, from Scotland,
is secrefary of the Wagner Society and an
economist by training. Agency president
Philip  Truckenbrod remains directly in

charge of North American operations. He
has recently snnounced the following ad-
ditions o his roster.

David Hurd, winner of the 1977 1CO im-
provisation and performance competitions,
has been added to the Arls Image list, as
a part of his first prize award. He is or-
ganist and church music instructor at the
General Theological Seminary [Episcopal),
and music director-organist of the Church
of the Intercession, both in New York City,
A graduate of Oberlin College, he has
taken graduate work ai the Manhattan
School of Music and the University of
North Carolina, Chapel Hill, He is a com-
poser and member of the Standing Com-
mission on Church Music of the Episcopal
Church.

Ragnar Bidrnsson, concert organist from
Iceland, has been added fc the roster of
Arts Image Lid., and will play his first
North American performances in late
October and early November, 1978. Mr.
Bidrnsson is organist of the cathedral in
Reykiavic and is a regular conductor of
the lcelandic Symphony Orchestra and of
the National Theatre Opera. He studied
in Germany and Holland and has toured
in northern Europe, including Russia.

Douglas Lawrence, concert organist from
Australia, will be represented in North
America by Arts Image Ltd, He will make
his first tour to this country in October
1978. Mr. Lawrence teaches at the Uni
varsity of Melbourne and has made com-
mercial recordings on Australian labels, He
studied in Vienna for two years with Anton
Heiller and performs reqularly in Europe

Huw Lewis has been added to the list
of concert organists represented by Aris
Image Ltd. He was born in Wales in 1952
and studied at the Royal College of Mu-
sic in London and at Cambridge Univer-
sity (Emmanuel College), before moving
to the United States to pursue graduate
work at the University of Michigan. Mr.
Lewis was ihe first prize winner in the
i974 Fort Wayne competition and has
performed widely as a recitalist in North
America and Europe. He is organist
choirmaster of St. John's Episcopal Church
in Detroit and a faculty member at Wayne
State University.

Heinz Lohmann, organlsf of the Kmha
Zum Heilsbronnen in Berlin, has joined
the list of artists represented by Arts
Image Litd. He has recorded over 30 discs
formed throughout Europe. He appeared
as a recitalist and lecturer at the Interna-
tional Congress of Organisis in Philadel-
phia during August. Mr. Lohmann’s first
North Amarican tour is scheduled for No.
for various European labels and has per
vember (978,

Raymond Daveluy, organist of the Ora-
tory of St. Jossph in Montreal, has joined
the list of concert organists represented by
Arts Image Lid. The well-known Canadian
musician is also a visiting professor at Mc.

Gill University and director of the
Montreal Conservatory of Music. Mr,
Daveluy has toured extensively in Europe
and North America, and has made record-
ings on four commercial labels. He spe
cializes in the intarpretation of 17th and
|8th-century French organ literature.
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is proud to announce the publication of

THE ORGAN-BUILDER
(L Art du facteur dorgues)

by FRANCOIS BEDOS CELLES

translated by CHARLES FERGUSON

with the assistance of Charles B. Fisk and Fenner Douglass

Two volumes 11 x 17 inches; 410 pages of text, 101 full page illustrations;
36 oversize fold-out illustrations. All illustrations reproduced at full scale from
the Colby College original. Buckram binding with uncut margins.

ISBN 0-915548-02-x

AVAILABLE NOW.
$320. postpaid through December 3 1.

- THE - SUNBURY - PRESS -
Sf/w/ar/y books for Players & Builders
P. O. Box 1778 - Raleigh, North Carolina 27602




French Music of the Grand Siecle

a Report by Bruce Gustafson

A small number of musicians from
several locations in the eastern section
of the country joined Yale University's
faculty and students for a series of stim-
ulating concerts and lectures, October 9-
11. It is rare for a conference to be de-
voted to 17th-century French music, and
the inclusion of repertoire for lute, harp-
sichord and organ made this gathering
even more special. The meeting—vari-
ously listed in publicity as “the Fourth
Organ Symposium,” or “Seventeenth-
Century French Music, a  Symposiom
Featuring Organ, Harpsichord, and
Voice,” but actually called  *“French
Music of the Grand Sitcle”—was coordi-
nated by organist Charles Krigbaum. In
addition to Mr. Krigbaum and his col-
leagues at Yale (soprano Phyllis Cur
tin and harpsichordist Richard Rep-
henn), six guests played or lectured:
organist Fenner Douglass (Duke Univer-
sity); musicologists David Fuller (Siate
University of New York at Buffalo).
William Hays (Westminster Choir Col-
lege), and Frederick Neumann (Univer-
sity of Richmond, retired); and lute-
nists Catherine Lidell Strizich and Rob-
ert Strizich (Longy School of Music and
the Belmont Sl:hocoI?. They provided a
total of four recitals and five lectures
or classes. The names of the composers
listed on the concert programs suggust
the rarified atmosphere of the sym-
posium: Mouliné, Planson, Gaultier, de
Courville, Couperin (Louis and Fran-
¢ois), Lebégue, Nivers, Boyvin, Raison,
Chaumont, Dandrieu, de Grigny, Tite-
louze. Babou, Comet, Chambonnitres,
and d'Anglebert. The opportunity to
hear so much of this music concentrated
in barely more than two days provided
an aural context for the lectures and
classes, removing any feeling of aca-
demic remoteness.

Sunday evening, October 9. Phyllis Cur-
tin, soprano; Catherine Liddell Strizich,
lute; Robert Strizich, lute; Robert Lud-
wig, organ; Eugene Friesen, violoncello.
Soprano and lute: “Efin, la beauté que
j'adore,” Etienne Moulinié; “La rousée
du joly mois du May,” Jean Planson;
“Cessés mortels de soupire,” anonymous;
“Ma Belle si ton 4me,” anonymous; “Si

E. Power Biggs
Organ Series

Bach, J.S.

—MY SPIRIT BE JOYFUL
{with 2 Trumpets)...... 1.95

——NOW THANK WE ALL OUR
GOD (with Trumpet) ... .95
Bach, W.F.

——_COMPLETE WORKS FOR
ORGANSOLO........300

Brahms, J.
——11 CHORAL PRELUDES 3.00

Frescobaldi, G. & Homilius, G.

——RICERCARE &
PRELUDE . .......... 225

Krebs, J.L.

—8 CHORALE PRELUDES
(with Trumpet or Oboe). 3.00

Mozart, W.A.

—_FUGUE ING MINOR....1.00
Schubert, F.

—_FUGUE INE MINOR ... 1.00
Schumann, R.

——4SKETCHES... ... .. 200
Various

——TREASURY OF EARLY

ORGAN MUSIC ...... 395
——TREASURY OF SHORTER

ORGAN CLASSICS ... 250

For single ‘on approval’
coples, write on
organization letterhead io:

Theodore Presser Co.
Mercury Music

Dept. DN-2
Bryn Mawr, Penna. 19010

\e———
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Je languis d’'un martire in cogneu,” de
Courville; “Ma Bergere non légere,”
anonymous, Lute solo: Prelude, Alle
mande, Courante, Canaries, and Sara-
bande in D Minor, D, and E. Gaultier.
Soprano, organ and ‘cello: Prémiere and
Seconde Legons de Ténébres, Frangois
Couperin.

The symposium began with a recital
by Phyllis Curtin. She has certainly
earncd her wide reputation as a sensi-
tive, intelligent singer with a beautiful
voice and an impeceable technique. Un-
fortunately  this  instrument  simply
could not be scaled down to the dy-
namic and stylistic demands of singing
airs de cour (listed in the program as
“airs du coeur”!) with lute accom-
paniment. Ms. Curtin was  further
hampered by a bad cold and graciously
apologized for ending the program part
way through the second of the Legons de
tenébres by Frangois Couperin.

Ms. Strizich played with elegance a
suite compiled from the works of En-
nemond and Denis Gaultier. The lute-
nists of 17th-century France were at
the very heart of court and bourgeois
musical activity, and the Gaultiers were
the founding fathers of the style. Much
of the repertoire has appeared in mod-
erm editions during the past fifteen
years, but few lutenists have yet tackled
the formidible baroque lute and its
recherché vepertoire. Hearing this suite
Sunday night, one was struck that its
technical and musical difficultics were
so great that it was almost impossible
to perform it in a manner which would
show the audience why some of these
melodies became virtually hit tunes all
across Europe by the third quarter of
the century.

Monday morming, October 10. Frederick
Nenman: untitled lecture.

Prof. Neuman is a renowned musi-
cologist who has devoted his consider-
able mental acumen to refuting the per-
formance practice theories proposed by
other scholars. His lecture at Yale pre-
sented a veritable barrage of musical
examples gleaned from vocal and key-
board ornamentation tables of the 17th
and carly 18th centuries. His intent was
to dispell the notion, which he claimed
to be held dogmatically by the estab-
lishment, that appoggiaturas were al-
ways played on the beat and that trills
always began on the upper note, Mr.
Neumann  conceded that  keyboard
treatises are remarkably consistent about
upper note trills, but he presented evi-
dence which was convincing in its over-
whelming abundance that the practice
was not universal in other music. Cer-
tain inconsistencies in the presentation
ﬁn\'c this listener the uncomfortable
eeling that Mr, Neumann was alternate-
ly using or ignoring the same evidence
as it suited his pu : Frangois Cou-
erin could be dismissed in some senses

cause he was essentially so  unsys-
tematic, but the fact that in his trill
illustration there were nine notes in one
measure and cight in the next was a
major building block in the case against
u‘)pcr note trills. Nevertheless, this
scholar’s forthcoming book about orma-
mentation will be a volume with which
all serious musicians must reckon, and
it will present much new material while
questioning current performance prac-
tice.

Monday afternoon. Robert Strizich: Lec-
ture demonstration on the baroque
guitar in France in the second half of
the 17th century.

Mr. Strizich discussed and played a
large number of works for baroque
uitar, tracing the evolution of the style
rom improvised strummed accom-
paniments at the beginning of the 17th
century to the more precisely intabu-
lated dance groups of the puitar’s hey-
day during the reign of Louis XIV
(himsell a guitarist). Using two guitars,
and taking advantage of the fact that a
baroque lute_had been heard the night

before, the softspoken artist gave a
very clear and interesting demonstra-
tion of the minor diffcrences between
the two most popular tunings for the
instrument, amr of the considerable di-
vergence of the guitar'’s music from
that for lute, Because the baroque guitar
was tuned with almost all of the
strings in the same tessitura, its music
never involved significant amounts of
polyphony ar the melody-bass polarity
of lute music. It was, in fact, only as
the lute began its gradual decline in
popularity about 1630, that the guitar
(like the harpsichord) rose in prom-
inence.

Monday afternoon. William Hays: ‘Reg-
istration in the Organ Works of Tite-
louze — Questions Without Answers.”

After an hour’s break, William Hays
presented a short and lively talk in
which he outlined the mather rigid
formulas of classic (i.e., late 17th cen-
tury) French organ registrations and
contrasted them with the lack of any
perceivable timbre assumptions in the
works of the great pre-classic master,
Titelouze (1563-1633). Mr. Hays com-
imrcd the ranges and textures of Tite-
ouze’s picces to those of classic works
and pointed out ways in which certain
types of picces cither could or could
not have been played with covrespond-
ing classic registrations on the organs
which Titelouze knew. Although Mr.
Hays was careful to point out that
there was no conclusive answer to the
registrational questions, he proposed a
practical scheme of realizing the works
on plein jeu, trio, and grand jeu combi-
nations. The first part of the lecture
was perhaps too undocumented for its
musicological sctting, and the entirety
would have been better if it had been
scheduled as a practical session in a
room with an organ. (Illustrating this
topic on a piano was ludicrous.) On the
whole, however, it was informative and a
credit to this organist-scholar,

Monday evening. Fenner Douglass, or-
ganist. Second Ton, Lebégue; Offerte en
fugue et dialogue, Nivers; Huititme
Ton, Boyvin; Offerte du 5me ton,
Raison; Fantasie sur le tierce du grand
clavier avec le tremblant lent, Fantasie
sur le cromhorne, Louis Couperin; Cha-
conne en la, Chaumoni; Duo en cors de
chasse sur la trompétte, Dandrieu; Dia-
logue & 2 tailles du cromorne et 2 dessus
de comet, Basse de trompette, Récit de
tierce en taille, Dialogue de flfites, Dia-
logue, de Grigny.

Tuesday momning, October 11. Fenner
Douglas: Maslerrfass, Center Church on
the Green.

Fenner Douglass needs no introduc-
ton to readers of this journal. A sea-
soned performer and teacher, he has
also written an authoritative book about
the French classic organ. His recital was
played on the three-manual von Beck-
erath organ in Yale's Dwight Chapel;
although hardly a French instrument
in basic design, its reeds are sufficiently
piquant and powerful to carry a French
program convincingly. The recital was
played with musicality and intelligence.
The reasons for Mr. Douglass’ quick
tempi and often legato touch were ex-

lained in the masterclass which was
Ecld the following morning, using a fine
Fisk organ. Prof. Douglass worked with
about half a dozen students in his three-
hour class, and he proved himself to
be very effective in loosening the rigid
application of stylistic “rules.” He re-
peatedly led the players to take a larger
view of piecces, consciously sacrificing
a few niceties of detail in order to pro-
ject the spirit of the werks. No French
treatise, if only a preface to an edition of
music, ever ended without a reference to
le bon gott (“the good taste,” not an
individual's momentary whim, as it is
sometimes misconstrued); this Mr. Doug-
lass certainly possesses.

Tuesday afternoon. David Fuller: “Organ
Versus Lute in the Art of the Clave-
cinistes.”

Mr. Fuller's lecture was a completely
reworked version of the paper which he
presented at Saint Mary’s Harpsichord
Weekend, three weeks carlier. Having
heard both versions of the presentation,
I find i1 difficult to restrain my en-
thusiasm for this scholar's ability to
sharpen his already acute perceptions.
Here he was able to make cffective use
of a large, almost-French organ (the
Beckerath), a harpsichord, a baroque
lute, and puitar (the latter two instru.
ments played by Mr. and Mrs. Strizich).
The gencral thrust of the paper has al-
ready been discussed in this journal
(November, 1977, p. 8), and one can
only add here that the second incarna-
tion brought into clearer focus the
organ’s surprising lack of importance 1o
the clavecinistes. The opportunity to
hear duets played by harpsichord and
lute was alone worth the trip to Yale.

Tuesday afternoon. Chasles Krigbaum,
organist (Plainsong choir conducted by
Edward Wagner). Exsultet Coelum, Mag-
nificat quarti toni, Pange lingua, Tite
louze; Fantasie des trompettes basses et
hautes, Piéce, Fantasie des trompettes
basses et hautes, Babou; Fanusie del
primo teno, Cornet; Tierce en taille,
Basse de trompette, Chromhome sur la
taille, Frangois Couperin; Offertoire sur
les grands jeux, de Grigny.

Four o'c{ock is a dreary time to play
a recital. It is a tribute to Mr. Krig-
baum that he brought his audience to
life with a program which was thor
oughly satisiying. Beginning with a
liturgical atmosphere created by the
usc of a chant choir alternating with
Titelouze's organ versets, the p m
moved to the ridiculous with Babou’s
trifles and then became monumental
with Comnet’s grand fantasy. The con-
cluding works continued the high level
of musicality and technical accuracy of
the playing. One might quibble with a
few If)inc points of historical accuracy —
for such a specialized audience, it would
have been nice to hear the chant sung
in accompanied plainchant musicale ol
the seventeenth century — but the art-
ist'’s surc and sensitive renditions of the
music on this organ more than com-
pensated for any little might-have-been’s,

Tuesday evening. Richard Rephann,
harpsicherdist. Allemande la rare, Cour-

ante 1-TI, Sarabande, Gigue Ia uette,
Gaillarde, La Drollerie in A inor,
Chambonniéres; Prélude, Allemande,

Courante, Pidce de trois sortes de mouve
ments, Sarahande, Gigue, La Pastourelle,
Chaconne in D Minor, Louis Couperin;
Prélude, Allemande, Courante, Sara-
bande, Gigue, Gaillarde, Passacaille in G
Minor, d’Anglebert.

The concluding concert was played on
a 1760 Taskin harpsichord, one of the
crown jewels of the Yale Collection of
Musical Instruments. Mr. Rephann, the
dircctor of the collection, knows both
this harpsichord and the music very
well, and his musical ease was apparent.
The program was characterized by re-
straint and limpid musical gestures.

Conclusion.

Yale's symposium was an_cngrossing
gathering for relatively specialized mu-
sicians. It must be noted that the ad-
vance planning was weak, and that the
conference was not really geared for any
significant number of outsiders. At Yale
there is no pretense of providing am-
menitics: housing, food, and even the
lecations of the events had to be figured
out by the individual, and the program
brochure was an embarrassing jumble
of anomalies, inaccuracies, and gram-
matical errors. The event was a success,
however, because of the keen intelligence
and fine musicianship of the assembled
leaders, dealing with a small but knowl-
edgeable audience.
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Elizabeth Freeman played this recital in
London's Purcell Room on September 23:
Suite in D minor, Couperin; Partita in G,
S. 829, Bach; Four Sonatas, Scarlatti; and
a work by Charlemagne Palestine.

Michael Tan was harpsichordist with the
Contrapuncti in a parformance of De
Falla’'s Harpsichord Concerto i~ the Pur-
cell Room, September 24,

Alan Curtis played this recital in Wig-
more Hall, London, on September 29:
Fantasia 5 in A, Duich Dance, Queen
Elizabeth's Chromatic Pavan, Bonny Sweet
Robin, Coranto "Brigante,” In MNomine
John Bull; Goldberg Variations, 5. 988
{complete), Bach — the first performance
in England of the newly-published text from
Bach's Handezemplar [Neuve Bach Aus-
gabe, Series V, volume 2, published by
Baerenreiter-Verlag). The harpsichord, a
double-manual based on tha 1783 Couchet-
Taskin, by Michae! Johnson of Fontmeli
Magna, Dorset,

Stephen Rumpf played this recital in
Carnegie Recital Hall, New Yark City,
an September 29: Toccata in G, S. 916,
Pralude and Fugue in E-flat, S. 852, Bach;
Toccata Secunda, Frescobaldi: His Lord
Salisbury Pavane and Gaelliard, Gibbons;
Toccate in A minor, Froberger; La Volta,
Byrd; La Triomphanie, Francois Couperin:
Sonata IV in D, W. F. Bach; Suite in A
minor, Rameau.

David Harris, Drake University, played
this recital on September 25 at First United
Church of Christ, Ames, lowa, and as a
faculty recital at the university on Oc-
tober 2: Prelude and Fugue in B Major,
WTC |l; Partita in D, J. 5. Bach; Ordre
18, Couperin; Sonatas, K. 180, 381, Scar-
latti. The harpsichord, after Taskin, by Wil-
liam Dowd {1970).

Karyl Louwensar, Florida State Univer-
sity, Tallahassee, played this faculty re-
cital on Ociober 7: the 2-part lnventiions,
S. 772-786, Pactita in E minor, S. 830, and
Concerto in D minor, S. 1052, J. S. Bach.
Harpsichord by William Dowd.

Phyllis Benson, University of California,
Riverside, played this ractal at the Uni-
versity of Redlands on November 18:
Seven Variations, K. 25, Mozart; Suite in
F-sharp minor, Handel; Four Flute Clock
Pieces, Haydn; Toccata in D, 5. 912,
"Chromatic” Fantasy and Fugue, 5. 903,
J. S. Bach. Neupert harpsichard.

Larry Palmer played Southern Metho-
dist University's 2-manual Kingstan Taskin-
copy harpsichord for his faculty recital in
Caruth Auditorium on September 19. The
program: Preludes and Fugues in B-flat
Major and minar, 5. 865, B67, Bach: Fel-
lowas' Delight, Hughes' Ballet, Howells:
La Tombeau de Stravinsky, Shackelford:
Continuum, Ligeti; Sonata, opus 52, Persi-
chetli; Partita in B minor (“French Ouver-
ture'], S. 831, Bach.

He playsd this recital at the Univer-
sity of Houston on October 8: La For-
queray, Duphly: L'Arequine, A.-L. Cou-
pearin: Sonata for Harpsichord, Persichetti:
“Chromatic' Fantasy and Fugue, S. 903,
Bach. The program was sponsored by the
Houston Harpsichord Society, and the in-
strument, William Dowd's opus 338 {affer
Blanchet) was loaned by Dr. James Mec.-
Carty.

ﬂarpﬂ icﬁarc[ nw:s

Ralph Kirkpatrick played a recital of
works by Handel, Couperin. Rameau. Bach,
and Scarlatti at the Yale University School
of Music on September 30.

Anthony Newman is visiting assistant
professor of harpsichord at Indiana Uni-
versity this season,

Suite in four Movements for Harpsichord
{commissioned by lger Kipnis] by Univer-
sity of Western Michigan, Kalamazeoo,
composer C. Curtis-Smith, is in process
of publicaticn by Elkan-Vogel. The en-
graving and printing costs have been un-
derwritten by a Martha Baird Rockefeller
grant,

The Philidor Trio (of which Edward
Smith is harpsichordist] will give a con-
cert at Florida State University on April
IS. The preceding aevening there will be
a harpsichord master class by Mr, Smith.
For further infarmation, contact Dr. Karyl
Louwenaar, School of Music, FSU. Talla
hasses, Fla. 32306.

The tentative dates for the third harpsi-
chord forum of the Festival Estival de
Paris have been set for 2-10 September
i978. For further information, write the
FEP, 5, place des Ternes, 75017, Paris.

Rosalyn Tureck, marking the fortieth an-
niversary of her first all-Bach concerts in
New York City, was the subject of an
extensive interview-article, published in
“The Talk of the Town." The New Yorker,
October 10, 1977.

Nancy Regan Ping playad this recital
at First Presbyterian Church, Wilmingtaon,
N.C.. on October 9: Three Sonatas, Scar-
latti; Ordre 14, Couperin; What if the
King Should Come to the City? from
Elizabeth Rogers' Virginal Booke; What
if a Day or a Manth or & Years, R. Cr.;
Rosasolis, Giles Farnaby; "French™ Suite in
G, Bach. Her instrument, & copy of an
ltalian virginal, was built by Robert L.
Ping.

Chamber Music of the Baroque was
heard at the University of Michigan on
October 13. Michaal Lyna, transverse
flute and recorder, Enid Sutherland, viclas
da gamba, and Edward Parmentier, harp-
sichord, played this program: Concert 5,
Rameau; Sonata VIIl & Trois, Leclair; Con-
cort 2, Rameau; Trio Sonata, Telemann.
The harpsichard was built by Keith Hill,
Grand Rapids.

Michael Robertson played a concert at
Wigmore Hall, London, on October 23
using his own copy of a Thomas Hitch-
cock instrument of 1720. Works by Eng
lish composaers Arne, Richard Jones and
Handel, and two first hearings of new
works [a piece by Frank Stiles and the
harpsichord version of Michael Dawney's
Coarolan Suite] made up the program.

William Haeiles played music of J. S.
Bach for his faculty recital at Krannert
Center, Univarsity of lllinois at Urbana, on
October 26: Partitas in C minor and D
Maijor, selections from Book Ul, WTC, and
from the Art of Fugue.

Richard Birney Smith, harpsichord, or
gan. and director of the Te Deum Con-
certs, Dundes. Ontario. had an active June
schedula. On June 5th, the Te Deum Con-
sort performed a concert for the CBC
network: Trio Sonata in C for flute, re-
corder, and harpsichord, Quantz: Ricer-
cada Seconda for viola da gamba and
harpsichord, Ortiz; Sonata Prima for so-
prano recorder and organ, Daric Castello:
Sonata in A for fluie and harpsichord,
Platti: Voluntary in E-flat. organ, Handel:
and Trio in G minor for treble viol, treble
recorder and continuo. He also partici-
pated in two programs in the series Music
for a Midsummer's Day in the Ruins of
St. Raphael's, Ontario: on June I8, Con-
certo in F Major for harpsichord and two
recorders, J. S. Bach (Bach's own trans-
cription of his Brandenburqg Concerto 4}:
and con June |9, again with the Te Deum
Consort: Trio in G minor for treble re-
corder, flute, and continua, Vivaldi; Give
Ear Unio Me (2 sopranos and continua},
Marcello: Tric Sonata in G, flute, viola
da gamba, and continuo, Quariz: Der
Herr ist gross and Anima mea liquefacta
est, Schusetz; Tric in E for two flutes and
continuo, Krebs; and the C Major Quantz
Trio listed above.

June harpsichord recitals in London in-
cluded those by Trever Pinnock (Purcell
Room, June 3): Jigge, Dr. Bull's Myselfe,
My Jewell, Thy King's Hunt, Bull: Mus-
cadin, Loth to Depart, Farnaby; Ordre 2,
Couperin; Toccata in D, S. 212, "ltalian"
Concerto, 5. 971, Bach: Christopher Her-
tick (Pursell Room, June 7): Preludes and
Fugues 17-24, WTC, Bock Il, and Partita
in C minor, 5. 826, Bach: and Christopher
Kite {Purcell Room, June 21}: Toccata 20,
Suite 30 in A minor, Tombeau Blancrocher,
Froberger; "French" Suite in G, S. 816
Toccata in C minor, S. 911, “English
Suite in G minor, S. 808, Bach,

Ronald Wyatt was the guest keyboard
artist for the Second Annual Bach Festi-
val in Victoria, Texas, May 11-15. In addi-
tion to playing the organ, Mr, Wyat was
harpsichordist for the Fifth Brandenburg
Concerto, conducted by Dr, David Urness.

Karyl Louwenaar (Florida State Univer-
sity, Tallahasses] played three recitals in
the midwest in September: at Woestern
Michigan University, Kalamazoo, on Sep-
tember 7: Prélude, Suite 3, D'Anglebert;
Two-Part Inventions &6, B, 9, 12, 15, J. S.
Bach: Sonatas, K. 208, 209, 95, Scarlatti;
Lessons for Harpsichord, Daniel Pinkham;
Fantasy, Willism Penn (Witt Harpsichord);
at Hope College on Septamber 9: D'Angle-
bert, Scarlatti, Pinkham, and Penn, plus
Toccata Nona, Book 1. Frescobaldi; and
Parfita in E minor, 5. 830, Bach {Schuetze
Harpsichord); and at Wheaton College
{of which she is an alumna) on Septem-

bar 12: D'Anglebert, Frescobaldi, Bach
Inventions, Pinkham, and Scarlatti on a
Kingston single-manual instrument, plus

works of Beethoven and Brahms ot the
piano.

James Wilson played Bachs "Gold-
berg” Variations (complete) on a Taskin
copy harpsichord by Zeidler and Quag-
liata of Flemington, New Jersey. at his
faculty recital for Douglass College, Rut-
gers University, on September i8.

Rl

Edward Parmentier [University of Michi-
gan) played this concert to celebrate the
restoration of an ancaymous I8th-century
ltalian harpsichord from the Stearns Col-
laction of Musical [nstruments, on Sep-
tember 22 in the Cady Room of the
Stearns Building: Ballo della Battaglia,
Bernardo Storace; Pass'a Mezzo; Saltarello,
Giovanni Picchi; Partite 14 sopra ['Aria
della Romanesca, Frescobaidi: Ciaconna,
Storace: Orde 25, Couperin; Prelude and
Fugue in F, 5. B8O, J. S. Bach: Sonatas,
K. 248, 249, 417, 213, 214, Domenico

Tracey and Junghanns, fortepiano dua,
wore presanted in this program by Te
Deum Concerts, Dundas, Ontario, on Sep-
tember 25: Sonata in F, J. C. Bach:
Andente in G, K. 501, Sonata in F, K.
497, Mozart; Sonata in D Major, opus b,
Beathoven; Six Pieces, opus 3, C. M. von
Woeber. Fortepiano, after M. Heilmann,
Mainz, 1780, by Adlam & Burnett.

The Musical Instrument Maker Of Wil-
liamsburg, a 53-minute color-sound film,
is available for rental or purchase from
AV Distribution Center, Colonial Wil-
liamsburg Foundation, Box C, Williams.
burg, VA 21185. The film shows the mak-
ing of a spinet, the making of a violin,
and in brief sequences in an IBth-century
setting, performances on the completed
instrumeants.

Elaine Camparone has commissionad
Lester Trimble to write a harpsichord
composifion supported by a Martha Baird
Rockefeller Foundation grant.

A new brochure has been received from
John Watson, sarly keyboard instruments.
For further information, write Mr. Wat-
son, harpsichord maker, 125 Kattlevilla
Road, Binghamton New York 13901,

Features and news items for these pages
ara always welcome, Please address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist  University, Dallas
Texas 75275.

SEVENTH ANNUAL NATIONAL ORGAN COMPETITION
FIRST PRESBYTERIAN CHURCH

Fort Lauderdale, Florida

First Prize — $700.00 Cash Award
Other Two Finalists — $100.00 plus Expenses

Competition: March 5, 1978

Deadline for Applications & Tapes —
February 1, 1978

Address inquiries, including requests for applications

to:
J. William Stephenson, Minister of Music
First Presbyterian Church
401 Southeast 15th Avenue
Fort Lauderdale, F1. 33301
DECEMBER, 1977

—
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In addition to the French two-manual instrument, we are now producing a fine,

single-manual

{214) T41-8884.

harpsichord, Orders being taken for 1978. $3,000.00,
Richard Kingston Harpsichords, Dept. D, 2214 Main Bt., Dallas, Texaz 75201, Telephons
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The Organ and Choral Music
(continued from p. 1}

is hardly a moment for the performers
to breathe. The only part that seems
to be singable is the cantus firmus, the
borrowed melody that composers ofien
inserted into the polyphonic textuve.
Schering concluded that these intricate
compositions written by the “early Neth-
erlanders” belonged in the category of
what he called the “organ Mass.” In
this type of composition, “The choir
sings the Mass text, in unison, with the
continuous centus firmus melody (gen-
erally secular tunes, such as L’Homme
Armé, Forseulement, Mallieur me bat,
Le Serviteur and so forth, as well as
liturgical melodies . ). white the
organist perforius the rest of the re

quired parts — usually three — on the
organ. In addition, solo singers enter
more or less frequently, in order to
supply or stress certain words not in
the cantus firmus.” In others words,
Schering  concluded that the Masses,
motets, chansons, and other vocal picces
of Josquin, Obrecht, and their contem-
poraries were conceived as instrumental
works; the singers only performed the
easier parts or came in occasionally,
while the organ (and sometimes other
instruments) played continuously.

The following musical example (the
beginning of the Gloria from Josquin's
Missa L'Homme Armé)y is Schering’s
reconstruction of the way an organ
and chorus supposedly would have di-
vided up a choral picce in the Renais-
sance, at least before about 1550,
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Example 1: beginning of Josquin Gloria

12

Because Schering did not sprinkle his
dogmatic theory with words such as
“perhaps,”  “in  some cases,” and
“might,” the whole elaborate argument
coliapsed when scholars produced con-
tradictory evidence, Today, the idea of
the “organ mass” as the norm in Jos-
quin’s time has not generally been ac-
cepted, but  Schering  did  assemble
enough vague cvidence to suggest that
perhaps choruses, in some cases, left
the performance of difficilt parts to
the organ. There might even be some
historical justification for letting the
singers drop out now and then, if the
organ is covering the part.

Oddly enough, Schering's  contrived
theory of the “organ Mass” does not
sound as farfetched as the actual Ren-
aissance practice of “organ substitution”
for vocal music. In the Roman Catholic
liturgy of the Renaissance, solo organ
music occasionally replaced sections of
the ritual which were supposed to be
sung. Well into the eighteenth century
church authorities tolerated the prac-
tice of letting the choir rest while organ
music substituted for the alternate verses
of a long prayer or any other prescribed
text assigned to a choir. As long as the
official words were mumbled quictly by
the presiding clerics, no liturgical rules
were broken. Manks, who could spend
as many as cight hours a day chanting
in the choirstalls, were especially grate-
ful for the opportunity to rest their
voices. All of this means that 2 Roman
Catholic congregation in the Renaissance
was accustomed to hearing the organ
and other instruments substitute for
singing, especially when the instrumental
sound alternated with the vocalists.
Whole scctions of Masses — in particu-
lar, the sort of Franco-Flemish paoly-
phony that Schering pronounced un-
singable — could have been performed
as instrumental interludes, even though
this meant the omission of some words.
Schering, in fact, tried to prove this by
publishing a collection of fiftecnth and
sixteenth-century choral works as ergan
music? Without their texts and reduced
to two staves, these religious pieces by
Josquin, Isaac, Obrecht, and others at
least fook convincing as instrumental
music.

The better performers of Renaissance
music realize that scholarly speculation
of this sort provides insights but little
practical help. In some cases, there is
simply no precise way to determine if
a Mass section by Josquin or a motet
by Obrecht was intended for instru-
ments alone, but, as is always the case
with Renaissance music, some judicious
experimenting may answer all questions.
If the organ alone or a group of instru-
ments sounds better than available sing-
ers performing a picce or section there-
of, then by all means do it that wav.

THE “OPPOSITION"

At this point, after all the glowing
talk about the importance of the organ
in the Renaissance, the time has come
to mention “the opposition.” The organ.
we should remember, has not always
been a welcome addition to Christian
worship. The carly Christians had no
use for an instrument thelr associatel
with paganism. (Nero may have played
the hydraulis organ, not the fiddic,
while Rome burned.) Church Fathers,
such as St. John Chrysostom, denounced
all musical instruments as vile rem
nants of pagan worship, and theorists of
the Middle Ages placed the sounds of
instruments in the lowest possible cate-
gory of music’ In spite of all the re-
ferences to trumpets, harps, and tim-
brels in the psalms, most Jewish syna-
gogues today and the Eastern Orthodox
churches have generally kept all musical
instruments, including the organ, from
their services. Even the Sistine Chapel,
the pope's private chapel, dlings to this
tradition by banishing all instrumental
music.

The Renaissance, which prided itself
on its rediscovery of ancient art, was
also an era which revived this ancient
suspicion about instrumental music in
church. Emsmus of Rotterdam (14662-
1563) complained that the “trouble-
some and theatrical” church music of
his time was “blasted on trampets, clar-
ions, reeds, and sacbuts. Human voices
have to compete with these instruments
[to be heard, and] . . . organists are
maintained at huge salaries.,” Calvinist
Reformers ripped out the organs they

found in churches and would only allow
unaccompanied singing during their ser
vices, although they had no objection to
decorous instrumental music in the
home. Carle Borromeo, the archbishop
of Milan and an important leader of the
Counter Reformation, favored extreme-
ly plain vocal polyphony in church;
when the Provincial Synod of Milan
met in 1565 — under his firm control
— it deereed that churches were allowed
1o have organs “but flutes, horns, and
other musical instruments are to be ox-
cluded."™

We cannot conclude from this that
unaccompanied singing was only the
obsession of a few zealous dergymen.
Renaissance musicians too, whatever their
religions affiliation, may have also con-
sidered the sound of veices without
instrumental support as some kind of
“ideal.” Donald Jay Grout and others
have pointed out that the unaccompan-
ied vocal ensemble (a cappella) was
the " ‘ideal’ both in the sense that onc
feels this to have been the kind of
sound most composers had in mind.
and also in that it was not always heard
in actual performance.”™

Raphael’s famous painting of St. Ce-
cilia. may, in fact, be a visual homage
to this ideal of unaccompanied singing.
The painting shows the saint looking
up to heaven where angels are singing
— without the support of instruments;
at her feet lie all sorts of instruments
that are broken; a small portative organ
is falling from her hands. On doser in-
spection the pipes of this organ appear
to be put in backwards, with the shorier
pipes at the left and the bigger oncs
at the right™ Either Raphael did not
want the reality of an organ’s construc
tion to interfere with the elegant sym-
metry of his painting or clse he was
commissioned to illustrate the organ and
the other broken instruments as some-
how imperfect and vanities of this world
. . . compared to the pure sound of
unaccompanied voices.

Conductors today who wish 10 justify
the performance of all Renaissance mu-
sic a cappelia can always refer to this
nebulous “ideal” of the unaccompanicd
vocal enscmble (although fifteenth and
sixteenth-century  literature  certainly
does not make this an issuc) . Then there
is always a justification based on the
ecclesiastical prononncements of a Carlo
Borromeo (who wis active near the end
of the Renaissance and was a somewhat
severe reformer of church music, cven
by Counter Reformation standards) .
Finally, there is St. Cecilia renouncing
the artificizl musical justruments of this
world. (One would have to igonore the
many other representations of the saint
energetically playing the organ or some
other instrument.) All of this evidence,
it should be obvious, certainly does not
amount to much. Conductors who still
insist on keeping all Renaissance vocal
polyphony untouched by instrumental
sonnds cannot justify this by appealing
to history. A more honest approach
would be to admit that they prefer the
“sound” of unaccompanicd polyphony

a “sound” and a style that owe more
to nincteenth-century Romanticism than
to the Renaissance,

SUGGESTIONS

A few Dbroken picces of pottery or
rusty tools discovered in an archeologi-
cal excavation can somctimes provide
an enormots amount of information
about some long-forgotten city; arche-
ologists can go on for pages describing
how people went about their daily lives,
just on the basis of those few scraps of
evidence. If only music history could
work that way! The few bits and picces
of informatien we have on methods of
performance in the fifteenth and six-
teenth centuries cannot always be
stretched into grand conclusions that
will apply to all of the regions where
the Renaissance spread and every year
of that period. In fact, when we try to
fit those bits and picces together and
when we also keep in mind that Ren-
aissance composers remained deliberately
silent on such things as tempo, instru-
mentation, orpamentation, and  “text-
underlay,” what emecrges is something
that looks like an invitation to anarchy;
each ensemble, chorus, or maestro di
cappelle was given the right to “inter-
pret” everylhini about a piece except
the basic notes™ Today, we still enjoy
the right.
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Amarchy, while sometimes stimulating.
15 also a source of frustration because
it constantly forces one to make an end-
less number of decisions. The following
suggestions offer a few ideas for making
those decisions on how 1o combine the
organ with Renaissance polyphony with-
oul doing violence to the original char.
acter of the music,

Keep discreedy in the background.

Many fifteenth- and sixteenth-century
church organs could produce an impres-
sively loud sound but they were often
installed in galleries far from the place
where the choir sang; a “swallow-nest™
organ, ?laccd high against the wall of
a church, sometimes had barely enough
room (o fit the organist at the console,
Accompanying a chorus would have been
impossible from these remote instru-
ments. If the organist wanted to support
a choir, a smaller portable instrument
wounkl have been used. For this reason,
any accompanying on the organ should
try to approximate the dclicate sound
of these small instruments. A chamber
organ might come close enough to the
right sound. The miniature lap-sized
portative, often found in the angel or
chestras  of  fifteenth-century  Flemish
paintings, is impossible to imitate on a
medern organ; the best way 1o wepro-
duce the sound of this small instrument
is to build one.

Play the organ as il it were a single
wind instrument or group of instru-
ments doubling vocal parts.

This is the most clementary form of
accompanying. The organist duplicates
one or more of (he voecal parts and, if
possible, gives the impression that e
corders, or reed instruments, or strings
are doing the job. Doubling a difficult,
acrobatic middle part will be especially
helpful and will keep the pitch from
wandering. There is considerable room
here for experimentation  concerning
what voices to double and how, but, in
any case, the lowest voice should always
be doubled. When the organ plays an
upper part without also playing the
lowest voice, the instrument can some-
times sound “stranded” and out of place.
Twa other things to be avoided are
claborate registrations and  heavy 16
stops in the bass.

Let the organ replace parts.

Many choruses stav away from Ren-
aissance compositions that all for any-
thing larger than an SATB ensemble,
with the excuse that they do not have
tnough voices to cover all the pars.
T'he organ can be of help here by tak-
ing over one or more of the voice parts
and the lowest voice. For example, let
us suppose there is a splendid motet
for an SATTB ensemble but barely
cnough tenors to cover one part. The
following division of the paris would
be worth trving:

1 oo

Datull‘ from ''Temperence'’ lfrom

Letting the organ substitute for a
part will open up a large repertory of
ambitious choral works for many chor-
uses that have seldom ventured beyond
the confines of the SATB ensemble. But
one drawback is that switching a part
from voice to organ may work well in
i picce with & complicated polyphonic
texture but not in a composition with
a chordal or hymnlike sound,
Experiment by playing the bass with an
impravised accompaniment.

The historical justification for this
takes a somewhat roundahout route: In
the Baroque Period (ca.  16(4-1750)
keyboard players improvised accompani-
ments to picces using the lowest notes
and chord symbols as a guide. This type
of accompaniment, the basse continno,
existed in some embryonic form in the
sixteenth century, because a few Italian
publishers in the late 1500's began to
issue sacred and sccular choral music
with parts called “basso per 'organo™
o1 “basso generale” ov something simi-
lar. (The music in these parvtbooks con-
ststs css{'nlialil)' of the notes the bass
sings or the lowest notes but without
the Barogue abbieviations for chords.)
Since the publishers did not announce
these organ parts as something revolu-
tionay, it would appear that organists,
at least in Italy, had for some time been
thinking of keyboard accompaniment as
something that went from the bottom
up. Long before the Bareque period,
organists had probably supported choral
singing by playing the bass with the

"The Yirtues''}, a;grcved from drawing -prapared b
Pleter Brucgel the elder, 1540, Published by Hieronymus Cock, Antwerp.
Copyright Bibliothéque ruyale Albert Ter, liruxelles ((Cabinet des Estampes). Reproduced by permission,

lowed the organist o improvise some-
thing more elaborate,

The modern organist who tries 1o add
this “lorerunner” of the basso continuo
to a madrigal by Marenzio or a motet
by Lassus will find that historical in-
formation does not always translate into
practical results. We can never know
if any improvised accompaniment s
“authentic” or not. Renaissance compo
sers and instrumentalists were often se-
cretive about their techniques, ad pre-
cise directions for filling out a keyboard
part from a bass were not published
until the early 1600%s.*

It would be most helpful if someone
discovered a musty early seventeenth.
century treatise which explained the
step-by-step development of keyboard
accompaniment from the duplication of
the bass part to the figured bass. My
own suspicion is that such a areatise
would describe how organists in the late
Renaissance began 1o realize they could
“feel"” the harmonies of Palestrina, Las-
sus, Byrd, Victoria, amd others on the
keyboard, especially if they had a bass
part to look at; these “late” compaosers
often had what we would call clear
chord progressions in mind when they
wrote a picce, and their polyphonic lines
seem to come out of these predetermined
harmonies, “This  imaginary  treatise
would go on to say that earbier Renais-
sance polyphony by the Franco-Flemish
masters wis another matter entirely. An
organist could vasily play the bass of
an ingeniously complicated motet by
Josquin or perhaps even the whole

his skills by adding a little flourish like
the following

(Sce Example 2)

In the Renaissance singers, as a mat-
ter of course, would have also welcomed
this oppoertunity to improvise something
impressive at this cadence — with the
more skilled singers reaching to the wop
of their manges, But before any public
performance, the maestre di cappella
may have decided which singers and in-
striumentalists would embellish this ca-
dence and which ones would sustain the
original notes; he might have even in-
structed the organist to play the cadence
as written so that the other performers
could be free to improvise. In any case,
Renaissance performers would have been
horrified at the way Palestrina’s plagal
cadence is usually treated today:

(See Example 3)
APOLOGIA

Organists who try some of these sug-
gestions may find they have to deal
with irate performers and listeners who
still insist that the only anthentic way
to perform  fifteenth-  and  sixteenth-
century vocal polyphony is without in-
struments, even the organ. So often,
however, these supposedly  authentic
performances we hear — shaped and
molded by the expressive hands of a
conductor — blatantly contradict the
Renaissance (and Baroque) ideal of a
performance that “just happens,” with-
out the constant manipulation of a con-
ductor. In other words, what passes
for the “pure a cappella somml” of Ren-
aissance polyphony too often represents
a thorough modernization of this mu-
sic, in order to make it more acceptable
to modern audiences,

But, in a sense, modernization is an
old story with Renaissance music. Every
generation since the end of the Renais-
sance has adjusted this music 1o [it
contemporary ideals. As soon as the Ba-
roque style began to emerge about 1600,
new-fangled basso continuo parts were
added to old Renaissance masterpicces.?
The Renaissance works that weye still
being performed in the seventeenth and
cighteenth centuries — mostly composi-
tions from the Roman School — were
often given modernized cadences and
instrumental backing.

In 1740 Johann Sebastian Bach copied
alestrina’s Missa Sine Nomine for six
voices and prepared a performance score
for the Kyric aml Gloria. In his ar-
rangement cornetti play along with the
two soprano parts and four trombones
double the alto, two tenors, and bass.
There are continuo parts for both or-
gan and cembalo. Johann Gottlob Har-
rer, Bach's successor at Leipzig, adapled
at least four of Palestrina’s Masses for
the chapel of a count official in Dresden;
Harrer too aldded organ and instrumen-

Soprano left hand and, with the right hand, they ] : L bt e o s ihe clioras)
[ 2o added some notes now and then. An  Piece, but finding the implied harmon- p b d 1 P
Churts :\lll) organist who was not very familiar with €3 on the keyboard would be an almost In the Gradus ad Parnassum  (1725)
Tenor 11 the composition could have restricted impossible task, beciuse cach vocal pmt Johann Joseph Fux described two Lypes
Rass the extra notes in the right land o 1850 independent. of a cappetle music that existed in his
the sections where he heard standard  Until such a neatise is found, organ time: “without organ and other instru-
Organ Tenor 1 cadences or cliches; greater familiarity 1SS today are free to experiment, pro-  ments; and with the organ and other
i | Bass with the composition would have al- Vided they first immerse themselves in - instruments.” (He was referring to Ren-
: the study of Renaissance music and ap-  aissance wotks that were still performed
proach the whole matter with a certain in the hmperial Chapet and elsewhere;
r r) amount of fear and trembling. What  he also had in mind the neo-Renaissance
\ works for Palestrina may ruin Josquin.  church compositions by composers such
12Y P as Antonio Lotti and himself.) Perhaps
{}y == (] Add ernaments. these seventeenth- and  cighieenth-cen-
¥ (@) T Renaissance  composers assumed  that  tury “orchestrations”™ of a cappella Ren-
performers would embellish the bare  aissance music, especially  Palestrina’s
notes that they provided on the page.  Masses, could be dismissed as a total
fa) o In fact, what is somctimes described  misunderstanding of the style. But an-
= — as the “purity” of Renaissance poly-  other conclusion is possible: The added
. hony disappeared occasionally under  thoroughbass parts for the organ and
P phnay ppe ¥ B P TR
LML O L . the weight of trills, runs, and other the instrumental doubling may indicate
D) = glittering  displays of virtuosity added  not a distortion of the original but a
M Y by singers and instrumentalists. For ex-  continuation of the common Renaissance
N ample, the final cadence of the Sanctus  practice.
from Palestrina’s rather plain  Alissa The German Romantics and scholars
Aeterna Christi Munera consists of W0 5 revived this music in the nine-
p 0 whole-note chords in modern notation:  jeeyhy century all assumed that the
= ¥ vou might say that the composer has  (h4iy of the Sistine Chapel, which does
FAT NS Egﬁ deliberately provided a very conspicuous
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Example 2: suggested cadential flourish
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Example 3. typleol cadential interpretation
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(continuied from p. 13)
not even use an organ, had continued
the authentic tradition of the Renais-
sance, just as it had preserved so much
music from that period in its repertory.
This is why generations of organists
had to wait until the chorus finished a
Renaissance motet before they could
touch the keyboard. Yet, while the or-
gan remained silent in the name of au-
thenticity, this music was often modern-
ized with all kinds of Romantic fluc-
tuations in tempe and great waves of
un-Renaissance  crescendos  and  decre
scendos.  (Richard Wagner's  arvange
ment of Palestrina’s Stabat Mater is a
good example of this) Even the re-
cordings of Renaissance music made by
the Sistine Chapel Choir demonstrate
how the Masses and motets of the six-
teenth century can be interpreted to
sound like Puccini.

In all fairmess it must be pointed
out that every performer or conductor
unconsciously wmodernizes the music of
the past. A few do it more tastefully
than others, but none can qualify to
cast the first stone. Those dry. intellec-
tual (and thoroughly anti-Romantic)
interpretations of old music which claim
to be solidly authentic, scem to come
from the same acsthetic mentality that
produces glass skyscrapers, abstract
painting, and music in the style of
Anton Webern. And it could be that
the spirit of John Cage and the whole
aleatory school of music hovers over the
Collegium Musicumn  that  experiments
with omamentation and the "orchestra-
tion” of old polyphony. If, then, add-
ing instruments to Renaissance vocal
music be "modemizing,” make the most
of it. By having an instrument replace
a voice part, many choral conductors
will be able o cha{lengc their choruses
with Renaissance compositions that call
for something more than the lour-part
ensemble. With the participation of the
organ a huge repertory of choral litera-
ture opens up to choruses that have
difficulty singing unaccompanicd. More-
over, when we consider that more than
half a century ago scholars determined
that the vocal music of the Renaissance
was not always and ecverywhere per-
formed without the aid of instruments,
perhaps some “modernization” of our
approach to this music is long overdue.

Thomas Day is an asustant professor
of music at Herbert Lehiman College of
the City University of New York end 15
a member of the American Guild of
Organists.

The Emperor Maximilian 1 attending mass at

"apple regal.' The backward order of
way of emphasizing perspective.

SOME RECOMMENDED SCORES

There are enough inexpensive, well-edited
scores of Renaissance music to keep a choir
and organist busy for a liletime. The follow-
ing publications would make an excellent addi-
tion 1o any choral library:

Tudor Church Music series (reprinted by
Edwin F. Kalmus and distributed by Belwin-
Mills/25 Deshom Dr./Melville, N.Y. 11746);
an impressive assortment of English and Latin
works by Byrd, Gibbons, Tallis, Taverner,
Tomkins, and others. Individual scores sell for
less than $2. Some Latin works have been
given English words.

The Complete Works of Giovanni Pierluigi
da Palestrina in 74 wvolumes (Edwin F, Kal-
mus), Individual volumes sell for less than $2.
The sumptuous Masses in Vol, 16 and the Of-
fertories (Vols, 45-47) will come as a surprise

. by the Master of the Petrarch (first
half of the 16th century). The court com m

e plpes may be arfistic license — the engrover's

lofhaimer occompanies the cheir oa an

to those who thought the staid Old Master to
be a bit of a bore. One problem with thia
“Urtext’' edition is that some pieces must be
transposed down.

The Treasury of English Church Muwic
(Blandford Press: London, 1965), Vol, 1 (1100-
1545) and Vol. 2 (1545-1650); other volumes
take this publication up to the twentieth cen-
tury. The editor of Vol, 2, Peter Le Huray,
indicates that the keyboard reductions he sup-
plics can be used for ‘‘optional’ organ
paniment.

Dar  Chorwerk (Moseler Verlag, Wolfen-
buttel ). ‘This series contains enough individual
scores to fill a kibrary shell. Many of these
scores do not contain modern bar lines or
tied notes over the place where a bar line
should be. If this cawes problems, bar lines
can always be added in pencil.

NOTES
t At the turn of the century, Hugo Leichten-
tritt made a study of countless paintings, en-
gravings, and other representations of music-
making in the late Middle Ages and Renais-
sance, On the basis of this investigation he
questioned  the prevailing opinion that most
old music was unasccompanied. The visual arts,
he maintained, reveal something quite differ-
ent. “‘Singers alone, without instruments, are
represented re'atively rarely; more often one
sees singing with instruments and, with surpris-
ing frequency, instruments without singing.”
““Was lehren uns die Bildwerke des 14-17. Jahr-
hunderts iber die Instrumentalmusk ihrer
Zeit?'' Sammelbinde der Intermationalen Afu-
sikgesellschaft, VIL (1905.06), 317. For other
studics, most of which are ‘n German, sce
Mary Vinquist and Neal Zaslaw, Perfuormance
Practice: o Bibliography (New York, 1970)
* RILM (Répertare International de Litiéra-
ture Musicale) lists all of the recent books
and asticles on Renaissance music in its peri-
odical Abstracts of Music Literature, Most ol
these studies, however, are concerned with
what could be called the “philology” of Ren-
aissance music, and the reader must search
diligently for practical information about per-
formance practice, Thursten Dart’s excelent
swudy, The Interpretation of Music (1954; pa-
perhack edition, 1963), is still useful and up-
1o-date, for the most part, Al of this kind
of musicological information is put to good
use by the Prague Madrigal singers under M.
Venhoda; their performance of Josquin's Musa
Pange Lingua (Telefunken 5-9593) demonstrates
many of the points made in this paper about
the we of the organ and other inatruments
with Renaussance music.
3 For some splendid reproductions of these
paintings, see Robert Wangermee, Flemush Mu-
sic and Society in the Fifteenth and Sixteenth
Centurier {New York, 1970).
# See Flor Peeters and Maarten Albert Vente,
The Organ and its Music in the Netherlands:
15001800 {Antwerp, 1971), p. 42,
* Bermudo's advice is summarized in Robert
Stevenson, Juan Bermudo (The Hague, 1960).
. M,
% Ml Meister aus der Frithzeit des Orgelspiels
[Leipzig, 1913).
" For mere information, see James McKinnoa,
“The Meaning of the Patristic Polemic Against
Musical Instruments,” Current Musicology, |
{Spring, 1965), 6982,
* Johanoes Dominicus Mansi, Sacrerum Con-
cilioram Nova et Amplissima Collectio, tome
4, column 57. This synod allowed organ mwu-
sic 1o replace the alternate verses of hymns,
canticles, and psalms, provided all of their
verses are ‘‘pronounced distinctly in choir™
Ibid.
* A History of Western Music, revised ed. (New
York, 1973), p. 177.
19 For other puzzling examples of Henaissance
organs illustrated with the longer pipes at the
right see Edwin M. Ripin, "A Re-evaluation
of Virdung's Musica getutscht,” Journal of
the American Musicological Society, XXIX
[Swinmer, 1976), p, 217, and an anonymous
engraving of the Emperor Maximilian I at
maass, reproduced above.
1 There were, to be sure, certain conventions
about which instrumental colors were appro-
priate for pastoral pieces, battle scenes, etc.
Sce Rohert L. Weaver, “'Sixteenth-Century In-
strumentation,” The Musical Quarterly, XLVII
(1961), 363-78.
 For an exhaustive study of early works on
the basso continuo, see F. T. Arnold, The Ant
of Accompaniment [rom & Thorough-Bass as
Practised in the XVIith and XVIIIh Centuries
(London, 1931; reprinted, 1961)

1 For example, see Hermann J. Busch, ed.,
Two Settings of Palestrina’s Missa Papae Mar-
celli, Vol. 16 of Recent Researches in the Mu-
swic of the Baroque Era (Madison, 1973)

Lutheran Mass Performed in Oxford as in Bach’s Time

Of interest to those invelved in ecu-
menical work is news of a musical mar-
riage between the rites of the Church
of England and the old Lutheran
Church. On Whitsunday, May 29th,
an Abendmahlgottesdienst, or evening
Whitsunday ecucharist, was cclebrated
in the chapel of Queen’s College, Ox-
ford. The Lutheran rite was designed
as it might have been done in St.
Thomas Church, Leipzig, during Bach's
tenure and adapted for use in a celebra-
tion of Holy Communion according to
the Serics 1l service of the Church of
England.

The entive service was researched and
under the musical direction of Walter
Hillsman, an American organist, former
organ scholar of New College, Oxford,
and Fulbright pupil of Karl Richter in
Munich. Hillsman designed and directed
similar musical projects in 1974 and
1976. The projects have been funded in
part by the German Embassy in Lon-
don and the German Congregation of
Oxford.
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Musicians besides conductor Hillsman
who took key parts in the performance
of the music were Richard Line, organ-
ist; Robert Jones, alto; Neil MacKen-
zie, tenor; Robert Morton, Bass, and
the Oxford Pro Musica.

The order of service was as follows:

Prelude on the chorale Des Heilgen
Geistes reiche Gnad (anon)), followed
by the singing of the chorale in Ger-
man;

Voluntary: Kemm, Heilger Geist,
Herre Gott (Clavieriibung 111y (J. S.
Rach) ;

Missa  secunda:
(Hans Leo Hassler) ;

Lesson for the Epistle: Acts 2: 1-13;

Prelude on the chorale Komm, Heili-
ger Geist, Herre Gott (J. G. Walther),
followed by the singing of the chorale
in German;

Gospel: John §4: 23.31;

Cantata No. 3¢ O ewiges Feuer, o Ur-
sprung der Liebe (]J. S. Bach);

Prelude on the Chorale Wir Glauben
all’ an einen Gott (J. C. Bach), followed
byhlhc singing of the chorale in Eng-
lish;

Kyrie and Gloria

Prelude on the chorale Nun bitten
wir den Heiligen Geist, followed by the
singing of the Chorale in German;

Sermon (Pastorin Roswith Gcrloﬂ'L:

Prayers of intercession, confession, ab-
solution;

Sursum Corda and proper preface for
Whitsunday;

Mass in B Minor: Sanctus (]. S.
Bach);

Prayer of Thanksgiving and Lord’s
Prayer;

Communion: Prelude on Nun lob,
mein Seel, den Herren (J. Pachelbel),
followed by singing of the chorale in
German;

Prelude on Komm, Gott, Schopfer,
Heilger Geist (]. S. Bach), followed by
singing of chorals in German;

Post-Communion;

Blessing: Chorale, Golt sei uns gna-
dig, sung in German;

Chorale, Des Heilgen Geistes reiche
Gnad, sung in English:

Prelude and Fugue in G Major (]. S.
Bach).

— Larry Jenkins

Walter Hillsmon
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Richard M. Peek is celebrating his 25th
annivarsary as minister of music at Cove.
nent Presbyterian Church in Charlotte,
NC, this season, During this period, ha
and his wife Batty have built a graded
choir system of seven choirs, and estab-
lishad a series of monthly concerts, Also
during this time, three pipa organs have
baen installed at the church: a 4-manual
Aeoclian-Skinner in the chancel (1953), a
2-manual Schlicker tracker rebuilt from an
1895 Johnson in the chapel (1962), and
a 2.manual Schlicker tracker in the rear
gallery (1975). The latter was tha subjact
of a special articla in THE DIAPASON,
March 1974,

Richard Psek, a native of Mason, Michi-
gan, is a graduate of Michigan Stata Uni-
varsity and Union Seminary; Betty Peek,
from Spartanburg, 5.C., is a graduafe of
Mary Baldwin College and Union Semin-
ary. They have two children,

Lawrence Moes played the initial per-
formances of "In Celebration of Golidan
Rawn," a new work for gamelan and organ
by Richard Felciano at the recent Tweifth
Congress of the International Musicologi-
cal Society held in Borksley, California.
The composer conducted tha Scripps
Jevanese Gamelan in Hertz Hall at the
University of Califarnia. The work was
written for the occasion.

OI/LI”

Here & There

Jamas McCray is the asuthor of an
analytical article in the current issue of
the American Choral Review [Val, XVIIL.
no. 1), Under the heading of Choral Cen-
ductors Forum, Dr. MeCray's writing is
concerned with the structure and perform-
ance of "A Parable of Death,' a large-
scale work written in 1952 by Lukas Foss.

David Craighead has besen hanored re-
cently by the Institute of International
Education. He was presented a Certificate
of Distinguished Service for his participa-
tion on the national screening commitiee
for the awarding of granis under the Mu-
tual Educational Exchange [Fulbright-
Hays} Program and related programs,

The 55th annual maeting of the Marietta
Bach Scciety was held July 30 at Cisler
Terrace, the home of the late Thomas H.
Cisler, founder of the saciely, in the Ohio
city. A brass choir played chorales to
commence the program in traditional
manner. Yarious selections from the key-
board works were played, and a number
of movements from the cantatas and ora-
torios were sung. Lillian E. Cisler con-
cluded the program with the chorale pre-
lude "Before Thy Throne | Now Appear.”

David A. Wehr has been honored with
an award by the American Society of
Composars, Authors and  Publishers
{ASCAP]. It is tha eleventh such citation
for Dr. Wehr and is based on warks he
has written for chorus and organ. The
award is designed to assist and encourage
writars of serious music.

George Decker hos been granted a sab-
batical leave from St. Paul's Episcopal
Cathedral, Syracuse, NY, after fen years’
service there as organist-choirmaster, He
is a graduate of Westminster Choir Col-
lege and the Curtis Institute, and was for-
merly associate organist at S5t. Thomas
Church in New York City, During the sab-
batical year Mr. Dacker will study choral
literature and interpretation in England,
as wall as organ with Marie-Madelsine
Durufls-Chevalier in Paris.

“Historic Greats of the Organ" was the
opening program of the current year for
the New York City chaplar AGO. H took
place at Calvary Church, where the Wella
Philharmonic Pipe Orgen Player allowed
tha audience to hear re-created perform-
ances by Lynnwood Farnam, T. Tertius
Noble, Clarence Eddy, and Edwin H.
Lemare. Honored guests were Margaret
Power Biggs, Roberta Bitgood, Philip
Nobe, and Carl Weinrich. The program
was enthusiastically received — Mother
was undoubtedly pleased.

Art of the Organ is the fitle of an organ
and harpsichord program being aired
Wednesday evenings at 10 pm by public
radio station KERA in Dallas. Texas. Susan
Ingrid Ferré is host for the program,
which features interviews with personal-
ities and instrument builders, tapes of live
performances, news of the organ and
harpsichord world, responses fo listener
questions, recordings of historic instru-
ments, recordings of organ with other in.
struments, and new releases. The program
is a result of a series of eight shows spon-
sored last spring by the Education Projects
committes of the Dallas AGQO chapter.

University of Cincinnati
Coliege-Conservatory
of Music

Strader Competitive
Scholarships

Oraon
ity

+ To an incoming undergraduate studeni—
fuii-tuition scholarship
- To an incoming graduate student—
a $500 prize, pius fuil-uition scholarship

APPLICATIONS for both the undergraduate scholarship and
graduate award must be returned before March 1, 1878. They may

be secured from

Mr. W. Harold

Laster, Assistant Dean for

Admissions and Academic Services, College-Conservatory of
Music, University of Cincinnati, Clncinnatl, Ohio 45221,

AUDITION TAPES are due before March 1, 1978

FINAL COMPETITIONS for both awards will be held on Saturday,
April 1 at the College-Conservatory of Music

ORGAN FACULTY: Roberta Gary, David Mulbury
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Kimber-Allen

7 Cleveland Ave.

Tonawanda, N.Y.

U.S.A.
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Vicloria, British Columbia.

convenlion.
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Seul:l:le/_;’

Convention & Vacation

The AGO Sealtle '78 National Convenlion can prove lo be an
exciting vacalion opportunily. Five days filled wilh recitals,
seminars and workshops are planned for the convention program.
Fine organs, restaurants, galleries and museums will all serve to
enhance your convention visit.

An exiended visil to Seatlle provides time {0 explore the Seatile
Cenler, Pioneer Square, Plke Street Markel, the theaters, Wagners
“Ring Cycle” and even the King Tul exhibil. Recrealional areas in or
near Seattle include ocean shores, lakes, snow-capped mountains
and lush foresis. A visil to the Pacilic Ocean along the Oregon coast
is always worlhwhile as is the Ashland Shakespearean Feslival.
Ships sail regularly to Alaska and nearly to England by visiling

Plan a refreshing vacation and altend the AGO Seattle '78

June 26-30, 1978

Edith C. McAnulty. Registtar « 2326 Bigelow Avenus Nofth « Seallle. Washington 98109

Michael Loris
Tracker @rgan Builder

RFB 2, Enst Burre Bead
BRarre, Hermont 05641

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or ports, full In-

structions by wstablished organ bullders.

COLKIT MFG. CO, P.O. BOX 112
Hiler Station, BuHalo, N.Y. 14113
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SAN FRANCISCO

Here & There

John Obetr has completed ten years of
bicadcasting weekly organ recitals as audi-
torium  organist for the Reorganized
Church of Jesus Christ of Latter Day
Sainis. Independence, Missouri. The 520
half-hour recifals have been played on
the church's 110-rank Aeolian-Skinner and
have been carriad by 200 radio stations.

Olivier Messiaen's famous organ work
La NMNativité du Saignesur continues to be
heard in occasional complete perform-
ances. David M. Gifford played the suile
of nine meditalions on Septamber 30 at
Trinity Episcopal Church, Galveston, Texas,
Robert Triplett performed it October 28
Cornell College, Mt. Vernon, lowa; 33
dancers joined Dr. Triplett in the chorea-
graphed presentation.

The Art of Fugue by J.5. Bach has re-
ceived several complete performances this
fall. Vernon Wolcott played the work Sep-
tember 23 at Bowling Green State Uni-
varsity in Ohio, and Charles Krigbaum per-
formed 't at Harvard University on Octo
ber 28. The latter occasion was the first in
a series of recitals marking the tenth anni-
varsary of the building of Harvard's Isham
Memorial organ by Charles 8. Fisk.

René Saorgin, organ professor at the
Conservatory of Nice |France) and titular
orgonist of the Church of Saint Jean-
Baptiste, opened the recital series at St.
Mark's Cathedral, Seattle, Washington, on
October 14. His recital consisted of
Charles Raquet: Fantaisie; de Grigny:
Récit de tiarce en taille; Marchand: Grand
Dialogue in C Major: Buxtehude: Charale
prelude "Vater unser,”” Chorale fantasia
“Wia schin leuchtet,” Prelude and Fugue
in E Major; J.5. Bach: Preludes and Fugues
in A Minor and F Major, Chorele pre-
luclas "Schmiicke dich" and "Allein Gott”

Pairicia D, Hudson has resigned as di-
rector of music at the Congregational
Church of San Mateo, California, effective
August 31, During & twenty-nine year ten-
uwre she developed an achive music pro-
gram at the church, with a highly success-
ful chance! choir. Most recently she con-
ducted the choir and a chamber orchesira
in Mendelssohn's “St. Paul.”

Robert Shafer directed the National
Shrina Choir in Palestrina's "Assumpta est
Maria™ mass and motet for the noon mess
on the Fesst of the Assumption, August
15, at the shrine in Washington, D.C.
The six-part mass is considered one of the
tinest choral works of the Iste Renaissance
and was also heard at the noon mass on
August 14,

[}

"The Gallic Muse"” was the title of a
program presented June 12 as the annual
spring concert at St, Mark's Episcopal
Church, Glendale, California, in which the
Fauré Requiam and the Poulenc Organ
Concerto were heard. Jack Miller was
organ soloist, and the choir and orchestra

were diracled by Richard W. Slater.

J. Thomas Strout, organist of the First
United Methodist Church of Whiitier,
California and music faculty member at
Rio Honde College, was selected as one
of two persons to represent the United
States at the Internalional Organ Work
shop held racently in Mechelen, Belgium.
The workshap weas sponsored by the Bel.
gium Ministry of Dutch Culture and held
at St. Rombout Cathedral, where Flor
Peeters was the master teacher. Dr. Strout,
previously a Fulbright student of Flor
Peetars, was asked to prepare 12 major
organ works to be used during the work-
shop

Robert Parris played the first perform
ance of his "Sonata No. | for Organ”
{1976) on o May 2 recital in Hendricks
Chapel. Syracuse University. Also included
on the concert were the Mozart Fantasia,
K. 608, Brahms® Prelude and Fugue on "O
Traurigkeit,” two choral preludes by Bach,
and Parsicheti’'s Shimah B'koli, Mr. Parris
is a doctoral student of David Craighead
at the Eastman School of Music, where he
is also a teaching assistant in theory, His
sonata is published by Hinshaw Music
Company in the Contemporary Organ
Series.

Kathlean Thomarson gave the first Amer-
ican performance of the Partita on “Puer
nobis nascitur,” Op. 128, by Flor Peeters
at the First Presbyterian Church of Gaines-
ville, Florida, on June 2&. Other works
played on this University of Florida recital
were by Dandrieu, Tomkins. J. 5. Bach,
Franck, and Peter Hurford; the organ was
built by Kinzey-Angerstein in 1974,

RONALD WAHL
ORGAN BUILDER

APPLETON, WIsconsin 54911
Business Address Mailing Address

BROADWAY DluvE B0 EAST BOUTH sT.
(414) 734-7117 {414) 734-8238

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenonce ond Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935
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NEW!

The
Bamboo Organ

of
Las Pinas. Philippines

HISTORY, CONSTRUCTION,
RESTORATION
Klais/ Steinhaus/ Blonchard
292 pages. 207 photos
20 drawings
hord cover. dloth binding
$35.00

(Ohio residents add sales tox)

Send Check With Order

THE PRAESTANT PRESS

PO Dox 432
Delaware Ohio 43015
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Donald Spies has returned this fall fo
his position at Ripon College in Wiscon-
sin offer a sabbatical leave. During the
year spent in Boston, he worked on
thoroughbass performance practice and
music editing. He alsc constructed a
three-siop positive and made & number
of concert appearances.

The third annual Fall Organ Recital
Series was presented during Septem
ber at St. Peter's Episcopal Church in
Tecumssh. Michigan. Michele Johns, Fran
cine Maté, Donald Renz, Dennis Schmidt
Thomes Strode, David Wagner, and Paul
Woey, doctoral students of Marilyn Mason
at the University of Michigan, performed
the grograms on the 1964 von Beckerath
tracksr in the church.

A memorial sarvice was held September
18 fo the late Leopold Stokowski at St.
Barthclomew's Church in New York City.
Mr. Utokowski had been orgenist and
choirmaster of the church 1905-1908. His
setting of the "Benedicte. omnia opera,
along with works by other composers, was
sung.

Peter Hurfard, master of the music at St.
Alban's Cathedral in England since 1958,
has announced his retirement in July, 1978.
Mr. Hurford will devote 1978-79 to com-
pleting his recordings of the complete
Bach organ works for the Argo label. He
hopes thereafter to teach and to continue
international concertizing.

Life Triumphant by Normand Lockwood
received its first North Carclina perform-
ance on October 14 in Winston-Salem,
when John Mochnick directed the Mora-
mus Chorale. The wark was commissioned
by the University Musical Society of the
University of Michigan in memory of the
late Thor Johnson,

Canadian composer Denis Lorrain has
been awarded a grant from the Conada
Council to pursue doctoral studies at the
Sorbonne in Paris, under the direction of
the distinguished Greek composer lanms
Xenakis. Mr. Lorrain recently composed
“Extrema" for organ and percussion.

St. Mark's School Boychoir of Dallas,
Texas, will pay a return visit to the Danish
Radio Boys Choir in Copenhagen, June
1978, The Denish choir, directed by Hen-
ning Elbick, visited the United States dur-
ing its 1976 tour. James Livangood is the
director of the St. Mark's choir.

Moarityn Mason, professor of orgen at
the University of Michigan. performed the
Jongen concerto with the Chautauqua
Sympheny in Chauteuqua, New York, on
July 26. On August 4, she lectured on
ornamentation problems to the conference
of Lutheran Churzh Musicians at Con-
cordia College in Ann Arbor. Michigan.

Organists are invited fo enfer the 5th
annual national Ruth and Clarence Mader
Memorial Scholarship Fund competition,
to be held on May & at Occidental Col-
lege, Los Angeles, Cal. The winner will
receive a $1,000 award and a recital ap-
pearance: each of the other finalists will
receive cash awards.

Orqenists under age 30 on ths com-
petition date are eligible fo enter. Appli-
cations, together with a tape recording
and written proposal for the use of the
award in an organ study program, must
be received no later than April {, 978,
The tape should include a major solo organ
work from any period; a major solo ergan
wark by a contemporary composer, written
or published after Jan. |, 1965: and a Bach
tria sonata |all movements)., A maximem
of five finalists will be notified by April
0.

Application forms may be obtained by
writing the Ruth and Clarence Mader
Memorial Scholarship Fund, P.O. Box 94-C,
Pasadena, CA 91104,

=IRODGERS™=

FIRST CHOICE OF
NEW JERSEY COLLEGES

B PIPE ORGANS
B STANDARD ORGANS

Rodgers is the first selection of
New Jersey schools and colleges
purchasing organs because every
Rodgers Organ is built to conform
to traditionally accepted slandards
of design and tone.

Our competitor builds an organ
that will play only 12 notes . . .
that's right . . . the capacity of their
little computer is limited to pro-
cessing only 12 notes at one ime!

Would you purchase a piano or
pipe organ that plays only 12
notes? Of course not! Imagine
Irying to teach . . . or play a church
service . .. on an organ with a

limitation of only 12 noles. STEVENS INSTITUTE OF TECHNOLOGY

WILLIAM PATERSON STATE COLLEGE

We don't expect our customers to g&"g gcei-gifosggfecgo‘-ffgg 7
periorm on a compuler instead of
a legitimate organ. Fortunately, L‘;ﬁﬁ’é’gﬂé}f S
the computer programming de- RUTGERS UNIVERSITY (Newark)
partment is nol located in the s =1
music building. | Nome
For further | Address
inf!clmnalion Since 1847 City I
call collect,
cailcoliect, / AITENBURG |
Piano House
1150 EAST JERSEY 5T
ELIZABETH, N. J. Telephons =

(201) 351-2000
Open daily till 9 PM./Saturday till 6

EXPERIENCE and QUALITY

I SIncompanable Combinalion
WORK COMPLETED - 1975-1977

2M/4R PRACTICE ORGAN
RESIDENCE OF
MR. WILLIAM CARNOT
ALHAMBRA, CALIFORNIA

TWO MANUAL DRAWKNOB CONSOLE
TWENTIETH CHURCH OF CHRIST, SCIENTIST
VENICE, CALIFORNIA

IN CONSTRUCTION
NEW CHEST WORK — DIVIDE ORGAN — TONAL ADDITIONS

BETHEL BAPTIST CHURCH
‘ ANAHEIM, CALIF.

FOR PROMPT REPLYS
PLEASE WRITE TO

LANDON PIPE ORGANS

TEMPLE CITY, CALIFORNIA 91780
OR CALL 213 - 286-0935

SINCE 1960

TONAL ADDITIONS AND

THREE MANUAL DRAWKNOB CONSOLE
FIRST METHODIST CHURCH
ALHAMBRA, CALIFORNIA

TONAL ADDITIONS — NEW CHEST WORK
MR. PETER CROTTY
SAN MARINO, CALIFORNIA

DECEMBER, 1977

17



DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

Since 1893 Member AFOBA

156 Woedland Strest
Hartford, Connecticut 056105

FOR SALE: Used orgon parts, Many of
ontique volus. Send $1.00 for complate
Hst.
Wicks Organ Company
Highland, iflinols 62249
{618) 654-2191

SCHNEIDER
WORKSHOP & SERVICES
Pipe Organ and Harpsichord Builder
New instruments — Rebuilds
Expert Seorvice
P.O, Box 484 Decatur, llinois 62525
(217) 877-4617

SIMPLICITY
RELIABRILITY
ACCESSIBILITY

[ PIPESOUND )
WITHOUT PIPES
Build a complete pipe sounding

electronic organ by using DEVTRONIX
easy to assemble kits.

To hear this magnificent sound, send $1
for your Demo record/brochure.
— T —

32" — 16" Electronic pedals for pipes
IC Capture combination action

Dept. 1B

&ﬂ&m 5872 Amapola Dr.
T oacas nc. San |ose, CA 95129

QUALITY PIPE ORGAN

RESERVOIRS

1365 So. Detroit Ave.
Toledo, Ohio 43614
419-382-6761

f T B. fMiller,

“CUSTOM BUINT
PIPE ORGANS"

i

CLEVELAND, MISSOURI 64734
Phone: {B16) 331-0100 or {816) 668-3519

Charles B. Fisk, Gloucester, Mass.;
built for North Carolina School of the
Arfs, Winston-Salem, NC. 3 manual and
edal, 50 ranks; suspended mechanical
ey and stop action. In remodeled school
auditorium, with case of red oak and oiled
red Honduras mahogany; Swell placed be-
hind Choir, with shades in slanted angles
of upper case, Installation of irackers at
10 deqree angle permits keyboards to be
Eluecf as far outward from case as possi-
le. Manual compass 56 notes, pedal 30,
Flexible winding system patterned afier
Gottfried Silbermann; large winker-type
ressrvoir may be engaged for more imme-
diate wind supply by drawing wind sfa-
bilizer stopknob. Dedication recital De-
cember 3 ﬂv John Mueller, organ teacher
at the school, who worked with builder in
drawing up design.

GREAT
Bourdon 18" (W, HL)®
Prestant 8' {SM)
Spire Flue 8" (HL)

New Organs

SWELL

Violin Diapason 8' (HL)
Stopt Diapason B' {HL)
Spitzflute 4" (SM)
[Fifteenth 2' [Tin)
[Fourniture 111 (SM)
[Quinta 1-1/3" (HL}
[Cornet 111-1Y (HL)
Trumpet 8' [SM)
Hautbois 8* (SM)

CHOIR
Gedackt 8' (HL)
Chimney Flute 4' (HL)
Prestant 4' {SM)
Doublet 2* (Tin)
[Nazard 2-2/3' (SM}
[Sesquiaitera 111 (SM)
Sharp IV (Tin)
Cromome B* [HL)

PEDAL

Prestant 18" (W)

Octave 8" (HL)
[Superoctave 4' (HL)
[Mixture 131 (HL)
Bassoon 18" [HL)
Trumpet 8° [HL)

Shawn 4* [HL)

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN (in kit form)
Send stamp for brochure

THE ORGAN LOFT

EPSOM, N.H. 03234 Tel. 603-7356.4716
Remember: If it doas NOT have pipes, it is NOT an organ

BERKSHIRE ORGAN COMPANY INC.

68 SO, BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O, Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD » CHARLOTTE, N.C.
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Robert L. Sipe, Inc, Dallas, Texas; built
for St, Paul's United Methedist Church
Cedar Rapids, lowa, 3 manual and pedal,
35 staps, 42 ranks; electro-pneumatic ac-

tion, with movable console; Unisen
couplers plus Swell to Pedal 4'. New in-
strument incorporates pipework from origi-
nal Austin and Reuter rebuild of the
1950's, in building designed by the late
Louis Sullivan in 1913. Specifications
planned by the builder in consultation
with music director David Noble and
church organisis Betty Debban and Don
Phillips. Dedicated recital by Dr. Allen

Birney, September 18.

Octave 4' {HL) Tramulant
[Fifteenth 2° (HL}**
aﬁwm LOUIS F. MOHR & COMPANY [Flufe 2' (SM) *W==wood, HL=—hammered lead, SM=
Cornet 11 {HL) spotied metal, Hi=hammered fin,
ORGRN :_Aiziuru IVa-VI {Tin) **For bracketed pni{s gi’ sizps, ih: l;:ppar
rumpele 8' (HLHT,SM) top comes on when knob is drawn half-way;
MAINTENANCE Clarion 4' (5M,HT) ;he lower stop comes on when knob is fully
Voix Humaine B' (HL) drawn.
DELAWARE ORGAN COMPANY, INC. 2899 Valentine Ave.
252 Filimore Ave. New York 58, N. Y. C)\_)
Tonawanda, New York 14150 Telephone: SEdgwick 3-5628
{716) 692-7791 Emergency Service Yearly Contracts
Harps — Chimes — Blowens GREAT
Expert Overhauling Bourdon 16'
Principal 8’
MEMBER A.P.O.8.A. “An Orpan Properly Maintained Means Bourdon B’
Better Musis” Octave 4'
Super Octave 2

Cornet 111V 2.2/3'
Mixture V-V 1-1/3
Trompetie 8"
Clairon 4
Tremulant

POSITIV
Holzgedeckt 8
Principal 4'
Spillfiste 4
Nazard 2-2/3'
Gemshorn 2
Tierce 1-3/5
Cymbel 1I-1V 2/3
Cromarne B°
Tremulant

SWELL
Rohrfléte 8°
Viole de Gambe 8’
Voix Céleste 8'
Principal 4'
Spitzilgte 4'
Blockfléte 2’
Schari IV 1”
Dulcian &'
Hautbois 8°
Tremulant

PEDAL
Subbass &'
Principal 8'
Gedeckt Pommer 8'
Choral Bass 4
Mixtura 1V 2'
Bombarde 14
Trompatta 8'

THE DIAPASON



Harsis Organs,®* Whittier, California;
built for First Friends Church, WhiHier,
Cal. 4 manual and pedal, 52 ranks; solid-
state electric action. Case of dark red
Philippine mahogany stands 44' wide at
front of church; fagade pipes of flamed
copper with tin mouths. Console on mov-
abL platform, with combination card read-
er. Eclectic voicing with open toes, no
nicking; reeds divided between French
and German style. With pressure 56 mm
to 101 mm. Manual compass 56 notes,
pedal 32 notes.

*David C. Harris, member, American
Institute of Organbuilders.

GREAT (11}
Quintadena &'
Praestant B°
Raohrfléte 8°
Oktave 4'
Spitzflste 4'
Oktave 2'
Waldflgte 2°
Mixtur V.V
Cornet (Discant} V
Bombarde 15'
Trompetie B
Trompetle 8'
Clairon &'

POSITIY (1)
Praestantbass B8
Gedecktildte B°
Praestani 4'
Rohrilote 4
Oktave 2°
Sesquialtera Il
Scharf IV-V-Vi
Dulzian Schalmei &'
Tremulant

SWELL (l11}
Bourdon 16’
Bourdon 8'
Flute Ouverts B'
Gambe B

Yoix Celeste B'

Flute Octaviante 4'
Gambette 4’

Voix Celeste 4
Octavin 2'

Plein-Jeu IV-V

Basson 16

Trompette Harmon que B
Hautboy B

Clairon Harmonique 4'
Tremulant

SOLO (1Y)
Bourdon 8
Viole de Gambe 8'
Flute Harmonique 8'
Gemshorn 8
Flute Celeste B’
Prestant 4°
Flute Conique 4'
Nasard 2-2/3
Doubletia 2
Piceolo 2
Tierce 1-3/5'
Larigot 1-1/3'
Flageciet I
Tierce 4/5
Cymbale ¥
Voix Humaine B'
Tremulant

PEDAL
Conira-Subbass 32'
Proestant 18"
Subbass 14
Lieblich Gedeckt 15
Quintodena 18
Oktavebass B°
Praestant B
Gedeckibass B
Oktave 4
Oktave 2'
Mixture V-V
Harmonics V
Contra-Bombarde 32
Bombarde |4’
Posaune &'
Trompetie &
Trompete 8"
Clairon 4'

—— e et

Visser-Rowland Associates, Inc.* Hous-
ton, Texas; under contract 1o Pilgrim Lu-
theran Church, Houston. 2 manual and
pedal, with 3rd manual for coupling; 28
ranks; mechanical key and stop action.
Rear-gallsry installation, with case of raw
Appalachian red oak. Reverse-color keys
of rosewood and boxwood. Voicing pat-
tarned after |7th-century North German
style; 12-comma mean-tone temperament.
Wind supplied by manually-operated feed-
ers and sinale bellows; electric blawer also
provided. Designed te compensate for
load-bearing capability of building.

*Jan Rowland, Piater Visser, members,
American Institule of Organbuilders.

HAUPTWERK
Prinzipa! 8' 56 pipes (in fagade)
Rohriléie B' 54 pipes
Oktav 4' Bb pipes
Nachthorn 4' 54 pipes
Waldilgte 2' 56 pipes
Sesquialter 1l (TC) 88 pipes
Mixtur V 1-1/3' 280 pipes
Trompet 8' 56 pipes [en-chanmade)

BRUSTWERK
Gedeckt 8° 56 pipes
Prestant 4' 54 pipes
Kleintlste 4° 56 pipes
Oktav I' 56 pipes
Larigot 1-1/3' 5b pipes
None 8/9" 49 pipes
Scharf IV I' 224 pipes
Musette B' 56 pipes
Tremulant

DECEMBER, 1977

PEDAL

Subbass 14" 30 pipes (in fagade)
Prinzipal B' 30 pipes {in fagade)

Choralbass 4' 30 pipes
Posaune {L/2) 16" 30 pipes

Excellence

in pipe organ building
since 1875

I N C O RPOWRATEOD

Mechanical and Electro-pneumatic Action Organs
Hagerstawn, Maryland 21740 Phone: 301 — 733-9000

MULLER PIPE ORGAN CO. JULIAN E. BULLEY
1365 So. Detroit Ava. New Organs — Rebuiiding
Servi
Toledo, Ohio 43514 SINCEV ::706
4193826761 1376 Harvard Blvd.—Dayton, Ohio 45406
513.276.2481

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULYS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING™

WALTERS ORGAN CO., INC.

Custom Builit

PITMAN and UNIT CHESTS
2021 Palmridge Way Orlando, Fia, 32809

{305) 857-1481

C. F. SNYDER

Three Generations of Service

Shawhan Pipe
Organs

New Rebuilding
: REBUILDING — SERVICE
Organs be BMz:;;tenance — NEW ORGANS -
P.0. Box 1901 Howell Street
SR -453;‘,917337 Fort Wayne, Ind. 46808
219-422-.8863
TRy KNOXVILLE, TENNESSEE 37901
Restorations, Design, Sesvice Box 2061
Tuning - Maintenance - Rebuilding
1052 Roanoke Road Consultants
{216) 382-9396 Clevdland Heights, Ohio 44121

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

(914) 946-7990 (212) 582-4240
Service —  Mechanical and Tonal Rebuilding —  New Organs

ORGAN LEATHERS

WHITE, SON COMPANY

5892 East First Street South Boston, Massachusetts 02127

McMANIS ORGANS

Incorporated
10th & Garfeld

KANSAS CITY, KANSAS
66104
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Additions . . .

Owners of Wicks argans can
complete or enlorge their
instrument’s resources of
sconomical cost by means

New Organs

CHOIR

Bordun B° &1 pipes
Gemsharn B' 6l pipes
Koppelflote 4' &1 pipes
Nasat 2.2/3" &) pipes
Prinzipal 2* &1 pipes

Terz 1-3/5' &1 pipes
Quint 1-1/3" & pipes
Krummhorn B' &) pipes

of additions, since ofl exist- Tremulant

ing pipes and chesis con
remain in uvse without al-
teration or  rebuilding.”
An expased section waos
odded ot 5t. John's United
Church of Christ in Vol-
meyer, lllinois, more than
doubling the size and flaxi.
bility of the organ, and at
a cost far below thot of o
new instrument. You con
do the some — writa for
information.

PEDAL
Subbass 184 32 pipes
Rohrilale 14" (Swell) 12 pipes
Prinzipal 8° 32 pipes
Flolenbass 8' |2 pipes
Rohrilote 8 (Swell] 32 notes
Choralbass 4 12 pipes
Trompete 16 {Swell] 12 pipes

Austin  Organs, Inc., Hartford, Ct.;
built for Purity Presbyterian Church, Ches.
ter, SC. 2 manual and pedal; electro-
pneumatic  action. [Instrument follows

Casavant Frares Limitds, St-Hyscinthe, French classic design, replaces earlier
Québec; built for the First Presbyterian  Pilcher. Installation across front of Vic-
Church, Ferguson, Mo. 2 manual and torian-Colenial style church interior; choir
pedal, 17 stops, 23 ranks; mechanical ac-  sings in front of Swell-Pedal at loft, while
tion: unison couplers. Specificalion plen- Great-Pedal speaks down center of Nave
ned by Stephen McKersie, consultant: through facade of naiural zinc principal
scaling, layout, and voicing supervised by  pipes. Spacifications drawn up by David
Gerhardt Brunzema: instaliation and final  Andrews, of Winthrop College staff, or-
voicing by Martin OH, area representative.  ganist-choir director of the church, in con-
Dedication recitals by Me. McKersie, July  junction with the firm and Vernon A.
24, Thrift of Winston-Salem, NC, area repre-
sentative.

WICKS ORGAN COMPANY Highland, llinois 62249
Pipe Organ Craftsmen Since 1906

THE MESSAGE OF
THE BELLS...

The message of bells Is well kncwn,
their pure melodious noles lloat over
your neighborhood, town or city. Bells
produce personal fesponse deep
inside all of us. That response
makes bells an effective way to
reach your community.

1.T. Yerdin Company oflers an
unexcelled line of handbells, cast
bronze bells and electrenic bells.
Each of these musical instrumenis
are based on the precise art of bell
making and oid world craftsmanships
to provide the ultimate in beauty and .
sound, |.T. Verdin is renowned for
excellence in quality and service

since 1642

ITE £ £

VERDIN 2021 Eastern Avenue,
COMPANY cincinnati, Ohio 45202 [513) 221-8400

GRAND ORGUE

Mantre B’ 51 pipes GR.AND. ORGUE

{low 5 from Flute a Chimminée) Cor de Chamais 14
Flute a Chimminée 8' 55 pipes Montre 8'
Prestant 4' 56 ppes Flute a Chemme_e 4
Quarte de Nazard 2' 55 pipes Cor de Chamois B (ext.)
Cornet Il (prepared) Flute DVDUCe 8
Fourniture |V 224 pipes Flute Céleste 8 (TC)

- Prestant 4"
Cor de Nuit 4

el Flute Dosce 4' {ext.)
Flute Céleste 4' [exl.}
Flute & Bec 2°

Bourdon B' 54 pipes
Yiola de Gamba B* 5& pipes
Voix Céleste B' (prepared) ! ]
Flute Octavienle 4' 54 pipes Petit Cornet 1l (12 + 17}
Doubletie 2' 56 pipes Fourniture IV 1-1/Y
Cymbale 111 168 pipes Cromorne B
Trompetie de Récit §' 54 pipes Tremblant

Bombarde 8' {Pedal)

PEDALE Chimes {prepared)

Soubasse 18" 32 pipes Zimbelstern
Oclavebasse 8' 32 pipes
Octave 4' 32 pipes RECIT
Basson 14 32 piges Bourdon de Bois 8

Viole de Gambe 8

THE GUILD of

Voix Céleslte 8 (1C)
Schantz Organ Co,, Orrvilla, Ohio; built Hrestantf4 e
: for Munholland United Maethodist Chureh, ;Iz:?:l::;;m;?mq"e D
cAR“.lﬂNNEURs Matairie, Louisiana. 3 manuval and pedal. Larigot -1/3'
27 stops, 27 ranks; electro-pneumatic ac- Cymbale WV 273
tion. Dedication recitals July 17 and 31 Bassoon 14'
: by Rick A Ross, organist. Trompetle B
"l H“RTH AMER'BA GREAT g::::r::a a Cheminée 4
Frinzipal 8' &1 pipes Tremblant
. Gedackt 8' &1 pipes
Serving those who seek informa- ofr:ve 4 b1 pipes PEDALE

Basse Acocustique 32
Contrebasse 14 {ext.}
Cor de Chameois ib'
Bourdon de Bois 16 (est )
SWELL Octavebasse B’

Rohrllole B &1 pipes Car de Chamaois B
Contact: Viol di Gamba 8° &l pipes Bourdon de Bois B°

Public Relations Chairman, GCNA Viol Celeste 8' (TC) 49 pipes Basse de Chorale 4

i % : Prinzipal 4' &1 pipes Plein Jeu 11}
Phillips Academy Music Department Blockilote 2' 1 pipes Bombarde 16
Andover, Massachusetts 01810

Scharf 11l 183 pipes fasson 16
telephone (617) 475-3400, ext. 216

zion about carillons, tower design, fj‘,ff;fktﬂ“z.& :i'pe‘,""“

carillon music, and carillonneurs. Chimes

Trompete 8" bl pipes Trompette B8 {ext.)
Tremulant Hautbois 4

Not only parts and components, but also complete organs can ' . >
be supplied by us according to your special wishes and iil b
I

individual designs.

W a1

Sale only to organ builders.

AUG, LAUKHUFF
D 6992 Weikersheim
West Germany
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Abbott and Sieker® Los Angeles, Cal.;
built for La Crescenta Prasbyterian Church,
La Crescenta, Cal. 2 manual and pedal,
27 ranks; electric slider and eleciro-pneu-
matic chests. Consultant was Ladd Thomas,
who played dedication recital.

®*Larry Abbott, Pete Sieker, members,

American Inslitute of Organbuilders,

GREAT
Principal 8
Rohrildte A
Gemshorn 8'
Oclave 4'
Waldfléte 4
Flachfléte 2
Sesquialtera 11
Mixiure IV

SWELL

Gedeckt 8

Viole 8'

Viale Celeste 8’

Principal 4'

Blockilte 2'

Schart 11}

Trompette 8°

Tremulant

Zimbelstern

PEDAL

Subbass 18

Viclone &'

Principal 8'

Bassflote B' (ext.}

Choralbass 4" [ext.}

Mixture 1l

Fagolt 18

Eugene O. Clay, Yucca Valley, Cal.:
built for his own desert home. 2 maqual
and pedal, 4 stops; ventil tracker action,
Pipes by Jerome Meyer and Sons, voiced
on 2-Y4" pressure, Couplers: Great 4',
Positiv to Great. Said to be the only
pipe organ in its area.

GREAT
Gedecki 8' b1 pipes

POSITIV
Principal 4" b1 pipes
Twelfth 2.2/3' 50 pipes

PEDAL
Gedeckt 16' (2 pipes
(20 noles from Great)}

Gabriel Kney and Co., London, On-
tario; built for St. Thomas Anglican
Church, Belleville, Ontario. 2 manual and
pedal, I5 stops; mechanical key and stop
action,

HAUPTWERK
Principal 8
Rohrilite 8'
Octave 4'
Blockflote 2
Cornett 114
Mixture 1V
Trompete 8'

BRUSTWERK
Gedeckt 8'
Offeniléte 4
Prinzipal 2'
Quint 1-1/3'
Rehrschalmey 8'
Tremulant

PEDAL
Subbass 18’
Prinzipal 8' (HW)
Trompete 8' (HW)

STATEMENT OF OWNERSHIP, MANAGE.
MENT AND CIRCULATION OF THE DIAPA-
SON, as required by 3% US.C. 3835

1. Title of Publication — The Diapason

2. Date of Filing — Qct. 1, 1977,

3. Frequency of issue — monthly.

JA. Mo, of issues published annually 12.

38. Annual subscription price, $7.50,
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434 South Wabash Avenuve, Chicago, Illinois
£0605.
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pason, Inc.; Edilar, Arthur Lawrence, botl

434 South Wabash Avenue, Chicage, lllinois
50605. Managing Editor — none
7. Owner — The Diapson, inc.; Halbert 5.

Gillette, address as above.

8. Known bondho'ders, mortgages and other
security holders owning or holding | per
cent or more of total amount of bonds, mort
gages and other securities — Halbert 5 Gil-
efte, address as sbove

10. A. Total number of copies printed (net
press run) aversge number copies each issue
preceding 12 months 7,888: single issue near
ast filing date 7,832.

B. Paid crculation: 1, Sales through deal
ers and carriers, streel vendors and counfer
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preceding 12 months, 77; single issce nearest
filing date, 72. 2. Mail subscriptions; average
number copies each issue during preceding 12
months, 7489 single issue nearest filing date
7,445,

C. Total paid circulation: average number
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756b; single issue nearest filing date, 7,517,

D. Free distribution by mail, carrier or other
means, samples, complimentary and other free
copies; average number copies each issue dur-
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nearest filing date, (B4,
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Business Manager.

CHRISTMAS
SPECIALS

FINE ORGAN BOOKS

oo un AR

KLAIS: THE ORGAN STOPLIST

136 Pagas, Hustrated

$15.00 postpard in U.5.
BLANCHARD: ORGANS OF OUR TIME

100 Klais Stoplists

112 Photos
$20.00 postpard in U.S.

CHRISTMAS
SPECIAL:
Both for $27.50

KLAIS: DIE WURZBURGER DOMORGELN
128 pages, lllustrated
German and English Text
Hord Cover
$50.00 postpoid in U.S.

CHRISTMAS
SPECIAL:
$40.00

Send Check With Order
(Ohio residents add sales tax)

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, VIRGINIA

ARTS
IMAG

represented by

Phillip Truckenbrod

RAGNAR BJIORNSSON (icelond)
ALDERT BOLLIGER (Swirzerand)
DAVID BRUCE-PAYMNE (Engiond)
NICHOLAS DANBY (Enghond)
RAYMOND DAVELUY (Canada)
JEAN-LOUIS GIL (Fronce)
RODERT GLASGOW (U54)
DOUGLAS HAAS (Canada)
RICHARD HESCHKE (L554)
AUGUST HUMER (Augna)
DAVID HURD (1554)

NICOLAS KYNASTOM (Englond)
DOUGLAS LAWRENCE (Ausiralio)
HUW LEWIS (Wales)

HEINZ LOHMANN (Germary)
MARTIN LOCKER (Germany)
JANE PARKER-SMITH (England)
ODILE PIERRE (France)
THOMAS RECHNER (UsA)

J. MARCUS RITCHIE (UsA)
LAWRENCE ROBINSOM (U5A)
JOHN ROSE (U5A)

JOZEF SERAFIN (Polond)
harpsichordisr

RODERT EDWARD SMITH (L58)
ovailoble with &

concern insirument

BOX 670 SOUTH ORANGE, N.J. 07079
(201) 763-2543

Europeon representanives: Fredenc Symonds &
Michoel MocKenzie Loodon

<

LTD.

“ASCENSION VOLUNTARIES™

an organ recording by
Vernon de Tar

for the 150th Anniversary
of The Church of the Ascension

the first recording of the 1967
Holtkamp, 4-man., 81-rk. organ

Bach, Fantasy in G,

In dir ist Freude;
Widor, Andante (Gothie),
Toceata (5th);
Lidon, Sonata;
Franck, Choral in B Minor;
Grandjany, Aria, for harp
and organ,
Kathleen Bride, harpist.

Send check for $§650 (mailing incl)
to Church of the Ascension
12 V. 11¢h St. New York, N.Y. 10011

NC OG0
@%W@ﬁﬁ“ ‘ﬁ’@@ ORGAN COMPANY, INC.

WASHINGTON ROAD

PRINCETON, NEW JERSEY 08540
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SARA ELIZABETH ALVATER

Drsan Quintette
ratorio Accompanist
Directar of Madrigal Singers
Woodstock, Vermont 05091

ANDERSON
Richard

Bennett College
Gresnsbore, N. C,

robert anderson
SMD FAGO

Southern Methodist University
Dallas, Texas 75275

HEINZ ARNOLD

F.AG.O. D.Mus,
1607 A WESTWINDS DRIVE
COLUMBIA, MO. 65201
RECITALS WORKSHOPS

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 E! Camino Real
Qc¢sanside, Californio 92054

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

Workshops Recitais

ROBERTA BITGO0D
S.M.D,, F.A.G.0,, Ch. M.

13 Best View Read
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN

Organ — Harpsichord
Nortn Texas State University
Denton 76203
St. John's Episcopal Church

Dalias
The Denton Bach Society

ARTHUR CARKEEK

MSM. AAG.O.

DePauw University Organist
Gebin Memorial Church

Greencastle, Indiana

JOHN BULLOUGH

AB, MSM, Ch.M.
Fosleigh Dickinson University
Teanack, New lersey
Memorial Mathodist Church
White Plains, New York

Robert Clark

School of Music
University of Michigan
Ann Arbor

WILL CARTER

Church of Saint John the Evangelist
New York City

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

TanKlin a' Colcman

Omanist -Cholrmaster
Chvist Church Cnbrook

Bloowfield Hills Michigan, 46013

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Calendar

The deadline for this calendar is the 10th
of the preceding month (Dec. 10 for Jun,
issue). All events ore ossumed to be orgon
recitals unless ctherwise indicated, ond are
grouped from east to west ond north to
south within each date. Calepdar informa-
tion should include artist nolme or event,
date, locotion, and hour; incomplete infor-
motion will not be occepted. THE DIA-
PASON regrets thot it cannot assume re-
sponsibility of the accuracy of calendar en-
tries.

UNITED STATES
East of the Mississippl River

5 DECEMBER

Allen Shoffer, Hindemith Concerio 1, with
Norfolk Symphony; Chrysler Hall, MNorfolk,
VA 8:30 pm

& DECEMBER

Vernon de Tar, with flute & horp; Church
of the Ascension, New York, NY 8 pm

Robert 5 Lord, all-Bach; Heinz Chapel, U
of Pittsburgh, PA 12 noon

Randall Mullin; Church of Epiphony, Wash-
ingtan, DC 12:05 pm

Robert L Simpson, with choir; St Lukes
Cathedral, Orlando, FL 8 pm

Music for voice & plano; Christ Church,
Cincinnati, OH 12 noon

Winter choral concert; U of lllinols, Ur-
bono, IL B pm

7 DECEMBER

Britten Ceramany of Caroly; 5! Thomas
Church, New York, NY 12:10 pm

Albert Russell; St Johns Church, Waoshing-
tan, DC 12:10 pm

B DECEMBER
Terry Chorles; Kirk of Dunedin, FL 8:15
pm

9 DECEMBER

Hondel Messioh; Corol Ridge Presbyterian,
Ft Louderdale, FL B pm

Terry Charles; Kitk of Dunedin, FL B:15
pm
Fiort Musicali baroque ensemble; St Poul
Lutheran, Skokie, IL 8 pm

10 DECEMBER

Christmas chorol concert; Heinz Chapsl,
U of Pittsburgh, PA B:30 pm

“Joy of Christmos;” Washingion, DC Coth-
edrol, 4 pm

Handel Messioh; Coral Ridge Presbyter-
ian, Ft Lauderdols, FL 8 pm

Terry Charles; Kirk of Dunedin, FL B:15
pm

11 DECEMBER
Lorry Allen & Linda Miller; St Rose of
Lima Church, Mariden, CT 12 noon
Thomas Richner, dedication; Eighth Church
of Christ Scientist, New York, NY 3 pm

Handel Messich, part |; St Bortholomews
Church, New York, NY 4 pm

Handel Messioh, Port |; Holy Trinity
Lutheran, New York, NY 5 pm

West Side Madrigolists; Immanuel Luther-
an, New York, NY 5 pm

Waijciech Woijlasiewicz; St Thomos Church,
New York, NY 5:15 pm

Handel Messioh (Advent, Christmas por-
tions); Church of the Ascension, New York,
NY 8 pm

Bach Contate 61, Vivaldi Glerio; West-
minster Presbyterion, Utica, NY 4 pm

German Advent & Christmas music; Col
vary Preshyterion, Riverton, MJ 11 om

Vivaldi Glorin, Pinkhom Christmas Can-
tata; First Presbyterian, Red Bank, NJ 4:30
pm

Haydn St Nicolas Mass;
Church, Latrobe, PA 11 om

Rona'd Morris; 5t Charles Barromeo, Phil-
adelphio, PA 4 pm

Christmos choral concert; Heinz Chapel,
U of Pittsburgh, PA 4 pm

Music of Pouvlenc; 5t Davids Church, Bolk
timore, MD 4 pm

Cheral concert; Cothedrol of Mary Our
Queen, Baltimore, MD 5:30 pm

“Joy of Christmas;” Washington, DC Cath-
edral, 4 pm

Christmas chorol concert; Longwood Col-
lege, Farmville, VA 4 pm

“In Praise of Advent;* Covenont Presby-
terion, Charlotte, NC 7:30 pm

Russell Stinson; St Philips Cothedrol, At
lonta, GA 5 pm

Diane Bish; Caral Ridge Presbyterion, Ff
Lavderdale, FL 4:30 pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

Feost of corals & pudding; Fairmount Pres-
byterian, Cleveland Heights, OH 430 pm

Handel Messiah, Honegger Christmas Can-
tota; Eostern Kentucky U, Richmond, KY B
pm

Snyder Postores (premiere);
Church, Fint, Ml 9:30 & 1] om

Christmas Choral concert; Church of Llor
etto, S5t Marys College, Notre Dame, IN B

Presbyterion

Court 5t

pm

Bach Magnificat; Volparoiso U, IN 4 pm

Helen Skuggedal Reed: Redeemer Luther-
on, Evansville, IN 4 pm

Choral music for Advent & Christmas; 5t
Lukes Lutheran, Chicago, IL 4 pm

Handel Maessioky Rockefeller chapel, U of
Chicagoe, IL 4 pm

Pracession with lessons & corols; St Lukes
Episcopal, Evanston, IL 7 pm

Lessons & carals; St lgnatius Church, An-
tioch, IL 6:30 pm

12 DECEMBER
Richord Morris; Columbio HS. lake City,
FL 8 pm

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

DAVIDSON

Susan L.
MEM, ChiM
The Prasbyterian Church
Barrington, Hiinols

J F.
thM. AA Cal ChM
& ]
Falatine, Hlincis

RAYMOND H. CHENAULT

M. Mus, FCM
Organist — Choimmaster
All Saints Episcopal Church, atlanta, Georgla

Recitalist

Joun Fowaro (ounter
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitals
Performance Proctice Workshops
15 Wast Bdth Strest. Mew York, N Y. 10024

Margaret

Colvary Epicopol

DICKINSON

University of Lowisville
Louisville Bach Socisty

Melvin

$4. Francig-in-the-fislds Epiecopal

DELBERT DISSELHORST

University of lowa

lowa City lawa

GEORGE ESTEVEZ

ch.m.
Chicoge Chambaer Cheir

Centrol 54q ‘ore

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music

N G.C5.A

Winchester. New Hampshire

KATHRYN ESKEY

The University of
North Carolina

at Greensbore

EARL EYRICH

St. Stephen's Church
{Episcapal)
Rhode island College
Providence

DI T

T;SHN HoLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford
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13 DECEMBER

Charpentier Midnight Mass; St Theresa
Church, N Reading, MA 4 pm

West Side Madrigalists; First Preshyterian,
New Rochelle, NY 2 pm

Handel Messiah, part |; St Thomas Church,
New York, NY 7:30 pm

Alvin  Gustin; Church of the Epiphany,
Woashingtan, DC 12:10 pm

Richard Morris, with Martin Berinbaum,
trumpetl; Forest HS, Oca'o, FL 8:15 pm

14 DECEMBER

Music of Purcell; 5t Thomas Church, New
York, NY 12:10 pm

Helen Penn; St Johns Church, Washing-
ton, DC 12:10 pm

Alvin Gustin; Western Presbylerian, Wash.
ington, DC 12:10 pm

Charpentier Messe de Minuit; Art Mu-
seum, Cleveland, OH 8:30 pm

18 DECEMBER

Lessons & corols; Christ Church. S Hamil-
tan, MA 5 7 pm

“Christmaos on Historic  Hill”
Church, Newport, Rl 7:30 pm

Vivaldi Gloria, Maothios Ave Hfex; Im-
manuel Congregationgl, Hartford, CT 4 pm

Christmos concert: Central Presbyterian,
New York, NY 11 am

Lessans & Carols; St Thomas Church, New
York, NY 11 om, 4 pm

Lessons & Corols; Church of Redeemer
Brooklyn, NY 11 am

Williams Pogeant of Holy Mativity; St
Bortholomews Church, Mew York, NY 4 pm

Frederick Grimes; Holy Trinity Lutheran,
New York, NY 4:30 pm

Boars Head & Yule log festival; Down-
town United Presbyterian, Rochester, NY
5:30 pm

Candlelight carols; United Methodist, Red
Bank, MNJ 4:30 pm, 7 pm

Candlelight service; First United Methedist,
Pittsburgh, PA 7.30 pm

Corol service; Cothedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Boch Contata 142; Bland St United Meth-
odist, Bluefield, WV 9:30 & 11 om

Caorol service; Bland St United Methodist,
Bluefield, WV 5 pm

Christmas music service; First Presbylerion
Burlington, NC 5 pm

Lessons & Carols; First Presbyterian, Wil-
mington, NC 1] am

Condlelight corol service; Covenant Pres
byterion, Chariotte, NC 5 pm

Bach Christmas Orotorio; First Presbyler-
ion, Wilmington, NC 5§ pm

Carol festival; Coral Ridge Presbyterian,
Ft Lauderdale, FL 7 pm

“Many Moods of Christmas;” First Pres-
byterian, Ft Lauderdale, FL 8 pm

Karel Poukert; Art Museum, Cleveland,
OH 2:30 pm

Lessons & Carols; Christ Church, Cincin-
notl, OH 5 pm

Briten Ceremony of Carols; Independent
Preshylerian, Birminghom, AL 4 pm

lessans & Carols; First Congregotional,
Columbus, OH 5 pm

Bach cantatas, Thomas R Jones, cond;
Court St Church, Flint, Mi 7:30 pm

Trinity

Lessons & carols; Fourth Presbylerian, Chi-
cago, IL 6:30 pm

Handel Mesich, George Estevez, dir; St
Pauls Church, Chicogo, IL 7 pm

19 DECEMBER
Terry Charles; Kirk of Dunedin, FL 8:15
pm

20 DECEMBER

Terry Charles; Kirk of Dunedin, FL 8:15
pm

Britten Ceremony of Carols; Christ Church,
Cincinnati, OH 12:10 pm

21 DECEMBER
Christmas carol sing; St Thomos Church,
New York, NY 12:10 pm

24 DECEMBER

Vivaldi Gloria; Trinity Episcopal, Hortford,
CT 10:30 pm

Candlelight service; St Thomas Church,
New Yark, NY 4 pm

Hoiller Adventmusik; Immonual Lutheron,
New York, NY 7:30 pm

Recital & condlelight service; Church of
Redeemer, Brooklyn, NY 10:30 pm

Durvflé Messe “Cum Jubilo;” St Philips
Cothedral, Aflonta, GA 8:30 pm, 11:30 pm

Corol & condielighting service; First Pres.
byterian, Ft Lavderdole, FL 7:30 pm

Boch Christmas Orotorio, part |-l; Foir
mount Presbyterion, Cleveland Heights, OH
10:30 pm

Britten Rejoice in the Lamb; St Michaels
in the Hills, Toledo, OH 10:30 pm

Corol service: First Presbylerion, Nash-
ville, TN 8 pm

Peeters Magnificat; Court St Chuech, Flint,
Ml 7:30 & ¢ pm

Brass & orgon music, lessons & corols;
Zion Lutheran, Ann Arbor, Ml 10 pm, 11
pm

lessons & Corols; Independent Presbyter-
ion, Birmingham, AL 4 pm, & pm

25 DECEMBER

Lessons & carols, Britten Ceremony of
Corols; St Bartholomews Church, New York,
NY 4 pm

Music of Howells; 5t Thomas Church, New
York, NY 4 pm

Bach Christmos Oraterie, Part |; Holy
Trinity Lutheran, New York, NY 5§ pm

Charpentier Birth of Qur lord; Covenant
Presbyterian, Charlotte, NC 11 am

27 DECEMBER
NY Kommermusiker; Donnell Library, New
York, NY 6:30 pm

29 DECEMBER
NY Kommermusiker; Salvation Army Home,
New York, NY 2:30 pm

31 DECEMBER

Judith & Gerre Hancock, organ & harp-
sichord; St Thomas Church, New York, NY
B:30 pm

New Year's Eve concert; Riverside Church,
Mew York, NY 10:45 pm

Boars head & yule leg festival; Christ
Church, Cincinnati, OH 5 pm

{Continued overleof)

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. D, F.A.G.O.

FINNEY

Chairman, Division of Music & Art
Houghton Collegs, Houghten, N.Y,
Houghton Wesleyan Methodist Church

Robert Finster

MA
St. Ltuke’s Church
Son Antonio

HENRY FUSNER

S.M.D., A.AG.O0,
First Presbyterian Church
Neshville, Tennsases 37220

John TE. Geavbact 11
B.A., M.Mus.
Grace Presbyterian Church
Jenkintown, Pa. 19046
8876117

Robert Glasgow

School of Music

University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

GOEMANNE

8017 Preston Rood Dellas, Texas 75225

warkshops, lecture-reading
sessions of own works

LESTER GROOM

BRUCE GUSTAFSON

Seattle
Seal(!lui]l'm:ific ffl:;:rcll of the Baint Mary's College
wllege i N India
98119 :;:Be{l;:;n e Ry o
E. LYLE HAGERT JAMES J. HAMMANN
MM. - AA.G.O,
Gethsemane Eplscopal Church First Baptist Church

Minneapolls, Minnesota 55404

The Little Orchestra Society
Toledo, Chio

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

Dr. Richard Hass

Blackburn College
St. Paul’s Episcopal Church
Carlinville, Illinois 62626

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

Yuko Hayashi

new englond conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

SAMUEL HILL

St. Paul’s Church
Chilcago, Hlinols

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason ployed with ousterity and reserve, demonstrating anew
her sxtraordinary facitity . . . * Das Moines Register, October 5, 1964

VICTOR HILL

Harpsichord

Williams College
Willamstown, Moss. 01267

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

ST. PAUL'S CATHEDRAL

THOMAS MURRAY

' BOSTON 02111

d. deane

hutchison

portland, oregon

[pOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

DECEMBER, 1977

FRANK JACINO

Organ Virtuoso
Recording Artist

For racital bookings, write fo:
Frank Vinesnt
161 Oakwood Ave., Apt, 304
Toronto, Ontarie, Conada

ELLEN KURTZ

JACOBSON

M.Mus. AAG.O.
Concord, California

CHARLES D. JENKS

First Congregational Church
Des Ploines, IL 60016
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BRIAN JONES

Beston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Society

KIM R. KASLING
D.M.A.

Woestern Michigon University
First Congregational Church
Kalamezoo, Michigen

James Kibbie

Holy Family Church
Fort Worth, Texas

SHARON KLECKNER

House of Hope
Presbyterian Church
St. Paul, MN 55105
Recitals

WILLIAM KUHIMAN

Luther College
Decorah, Iowa 52101

RICHARD W. LITTERST
M. 3. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINDIS

HUW LEWIS

Recitals

Saint John’s Church
50 East Fisher, Detroit, Mi 48201

David Lowry

School of Music

Winthrop Colleqge
Rock Hill. South Caroling 29733

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH, 48013

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

frank a. novak
HOLY TRINITY LUTHERAN
CHURCH

1080 Mailn
Ruffalo, N.Y. 14209

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chopsl
The John Burroughs School
Si. Louis, Missouri

1‘0[31%‘613

Suncoast Concert Mgmt. & Productlons, Inc.
P.O, 6374 « Clearwater « Florida = 33518

RECITALS

ERNEST MAY

Ph. D,

University of Massachusetts
Ambherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediotar
Chicage, Hl.

RICHARD M. PEEK

Sac. Mus. Doe.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

Calendar

{continved from p, 23)

1 JANUARY

Bach Christmas Orotorio, part 1V, Canto-
ta 190; 5t Bartholomews Church, New York,
NY 4 pm

Bach Christmas Oralorio, Part iV; Holy
Trinity Lutheran, New York, NY 5 pm

Fraovke Hoasemonn, alto; W Thomas Smith,
organ; Cathedral of 5t Luke-5t Paul, Charles-
ton, SC 4 pm

Byron C Bevis; 5t Philips Cathedrol, At-
lanta, GA 5 pm

Boars head & yv'e log festival; Christ
Church, Cincinnoti, OH 3 & 5 pm

3 JANUARY

Frauke Haasemann, alto; W Thomas Smith,
orgon; St Pauls Lutheran, Savannch, GA
pm

4 JANUARY
Jane D Cain; St Johns Church, Washing-
tan, DC 12:10 pm

7 JANUARY

Victor Hill, harpsichord: Willioms Co'.
‘ege, Williamstown, MA B pm

8 JANUARY

Victor Hill, harpsichord; Williams Col-

ege, Williamstown, MA B pm

NY Kaommermusiker; NY City Museum,
New York, NY 2 pm

NY Kammermusiker;
New York, NY § pm

Poulenc Glorio; St Bartholomews Church
New York, NY 4 pm

Bach Cantata 124; Haly Trinity Lutheron,
New York, NY 5 pm

Richard W Osborne; Cathedrol of Mary
Our Queen, Baltimore, MD 5:30 pm

Fravke Haosemann, alta; W Thomos
Smith, organ; First Preshyterion, Winston-
Salem, NC 8 pm

George Janes; St Philips Cathedrel, At-
anta, GA 5 pm

Karel Pavkert;
OH 2:30 pm

August Humer, organ dedication; Trinity
Episcopal Cothedral, Cleveland, OH 3:30
pm

Wolfgang Ribsam, ofl-Bach; Northwestern
U, Evonsion, IL § pm

Immanvel Lutheran,

Art  Museum, Cleveland,

7 JANUARY
Gerre Hancock; Middlebury College, VT
B:15 pm
Virgil Fox;
7:45 pm
Steven L Eg'er with Frances Shelly, flute;
Rosedale Gardens United Presbyterion, Li
vonia, MI 7 pm

Brown HS, Konnapolis, NC

10 JANUARY

David Craighead; Church of the Ascension
New York, NY 8 pm

Albert Williams, organ & harpsichord;
Christ Church, Cincinnati, OH 12 noon

11 JANUARY
Joheathon Dimmaock;
Washingten, DC 12:10 pm

St Johns Church,

Lorry Allen & Linda Miller; Magnolia
St Baptist ,Greensboro, NC 8 pm
12 JANUARY

) Marcus Ritchie; Refoemed Church, Ore-
dell, NJ 8 pm

Virgil Fox; Opera houvse, Orangeburg,
5C 8 pm

Terry Charles; Kirk of Dunedin, FL B:15
pm

13 JANUARY

Larry Allen & Linda Miller; First Presby-
terian. Danville, VA B pm

Terry Chorles; Kirk of Dunedin, FL 8:15
pm

Frauke Haosemann, alto; W Thomas
Smith, orgon; Wiltenberg U, Sprlngfield.
OH 8 pm

14 JANUARY
Play of Herad; Christ Church, S Hamillon,
MA 5 pm

5 JANUARY

Play of Herod; Christ Church, S Hamilton,
MA 5 pm

Robert Boker; Dwight chapel, Yale U.
New Haven, CT 8:30 pm

Mendelsschn  Elijoh; St Bartholomews

Church, New York, NY 4 pm

Stony Baroque chamber ployers; St Marks
Church, Jacksan Heights, NY 4 pm

Bach Cantota 72; Holy Trinity Lutheran,
New Yark, NY 5 pm

Neil Tilkins, piano; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Chales Callohan; St Davids Church, Bol-
timore, MD 8 pm

Larry Allen & Linda Miller; 5t Pauls Epis
copal, Richmond, VA 5 pm

Tim Smith; Covenant Presbyterian, Char-
lotte, NC 7:30 pm

Richard Bunbury; 5t
Atlanta, GA 5 pm

Karel Pauvkert;
OH 2:30 pm

Fravke Hoosemonn, olto; W Thamas Smith,
organ; First Congregational, Columbus, OH

Philips Cathedral

Art  Mustum, Cleveland,

B pm
Marityn Keiser; Seventh-Day Adventist,
Kettering, OH

Lorry Palmer, harpsichord: 1st Presbyter-
ian, Ft. Wayne, IN 8 pm

Steven Egler; Redeemer Lutheran, Evans-
ville, IN 4 pm

Northviestern U ensemble; St Poul Luther-
an, Skokie, IL 7 pm

MYRTLE REGIER

Mount Holyoke College

South Hadley, Massachusetts

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaly Choral Method

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

indianopolis, Indiana 46260
Raclials

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF ST. LUKE
P.O. BOX 2328, ORLANDO, FL. 32802

MARTHA FOLTS

Traditional

Recitals:

Avant-garde

6337 Jockson Street
Pittsburgh, Pa. 15206

THE TEMPLE
Cleveland, Ohio 44108

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

RUTH NURMI

Harpsichordist
Author: A Plain & Easy
Introduction
to the Harpsichord

Mount Union College
Alliance, Ohio 44601

Workshops Recitals

LARRY PALMER

Harpsichord — Orgon
Southern Methodist University

Organist-Cheirmaster
Saint Luke's Episcopal Church
Dallas, Texas

L. ROBERT SLUSSER

MUS. M., A.A.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robert W. Smith
University Baptist Church
Charlottesville
Virginia 22901

a.a.g.0.
Director of Music
CHURCH OF
ST. JOHN THE EYANGELIST
Beacen Hill Boston

sally slede warner

ch.m.

Carllonnesur
PHILLIPS ACADEMY

Andover  Mass.
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UNITED STATES
West of the Mississippi River

5 DECEMBER

Richard Morris; Ingram avd. Bay City,
TX 7:30 pm

Linde Wollers; Southwestern Union Col-
lege, Keene, TX B pm

& DECEMBER
Virgil Fox; Victoric College, TX 8 pm

7 DECEMBER

Bach Cantata 61; Christ Memoriol Luther.
an, Affton, MO 7:30 pm

Richard Morris, with Martin Berinbaum,
trumpet; Civic center, McAllen, X B:15 pm

8 DECEMBER
Richard Morris, with Martin Berinbaum,
trumpet; Mem aud, Harlingen, TX 8 pm

9 DECEMBER
Christimos with Irvine Moster Chorale; HS
avd, Santo Ano, CA 8:30 pm

10 DECEMBER
Richard Morris; HS, Bogolusa, LA B pm
Christmos with levine Master Chorale; HS
oud, Santa Ano, CA 8:30 pm

11 DECEMBER

Christmas vespers; Westminster Preshyter-
ian, Linenln, NE 4 pm

Neil Rosenshein, tenar; First-Plymouth
Congregational, Lincoln, NE B8 pm

Vaughon Willioms Hodie; Community
Church, Gorden Grove, CA 11:15 am

Lloyd Holzgraf: First Congregational, Les
Angeles, CA 4 pm

Bach choral concert; First Boptist, Covina,

18 DECEMBER

Music for Christmas; St Bedes Episcopal,
Menlo Park, CA 10 am, 5 pm

Christmas choral concert; St Marks Epis-
copal, Glendale, CA 4 pm

Christmas concert; Community Church,
Garden Grove, CA 6 & B pm

Thompson 5t Luke Nativity; Presbyterian
Church, Lo Jolle, CA 7:30 pm

24 DECEMBER

Lessons & Caro's; First-Plymouth Congrega-
tional, Lincoin, NE 1} pm

Lessons & corols; Presbyterion Church, La
Jolla, CA 7 pm

Hondel Messiah; Immanuel Presbyterian,
Los Angeles, CA 10:30 pm

13 JANUARY

*Robert Glosgow: All Souls Episcopal,
QOklohoma City, OK 8 pm

*David Croighead; st United Methodist,
Phoenix, AZ 8 pm

John Pagett; American Victorian Museum,
Nevada City, CA 8 pm

Marilyn Masan; First Congregational, Los
Angeles, CA 8 pm

14 JANUARY
*Robert Glosgow, masterclass; All Seuls
Episcopol, Oklohoma City, OK 10 am
*David Craighead, workshop; 1st United
Methodist, Phoenix, AZ am

15 JANUARY

Carlene Neihaor); Bethlehem Lutheran, Kan-
«as City, KS 5 pm

Royal D Jennings, with voices & instru-
ments; Central Park Christion, Topeka, KS
3 pm

Bach Contata 150 ,Distler, Respighi works;
St Lukes Episcopal. Son Antonio, TX 8 pm

John Pagett; First Congregaticnol, Berke-
ley, CA 11:30 om

Occidental College Glee Club; 5t Marks
Episcopal, Glendale, CA 4 pm

*AGO chopter program
INTERNATIONAL

5 DECEMBER
Jchn Bertolot; St Michoels Church, Corn-
hill, Eng'and 1 pm

11 DECEMBER
Alan Borthel, Gordon Jeflery; Aeolian
Town Hall, Londan, Onteric 8:30 pm

12 DECEMBER
Richard Seal; St Michoels Church, Corn-
hill, England | pm

22 DECEMBER
Kerry 1 Beaumont; Nationcl Arts Centre,
Ottawa, Ontario 12:15 pm

4 JANUARY
August Humer; 5t Johns Anglican, Vic
toria, B.C,, Canoda 8 pm

15 JANUARY
John Maclintosh; Aeolion Town Hall, ton-
don, Ontario 8:30 pm

THE DIAPASON

Name

Street

City

Send THE DIAPASON for . ..

. Enclosed is $

A MUST FOR EVERY ORGANIST

($7.50 o year—$13.00 for two yeors}
Do not send cosh

. year(s} te

THE DIAPASON
434 South Wabash Ave.

State .. Zip

Chicago, IIl. 60605

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brookiyn, NY 11218

P arrg
tcuen

Carl Staplin

Ph.D., A.A.G.O.
Drake University
University Christian Church
DES MOINES, IOWA

Suncoast Concert Mgmt. & Productions, Inc,
P.O. 6374 * Clearwater * Florida * 33518

NORMA STEVLINGSON
D.M.A.
Universily of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wisconsin 54880

ADOLPH STEUTERMAN
Mus, Dac,, F.A.G.O,
Southwestern at Memphis, Retired
Calvary Episcopal Church, Emeritus
Memphis, Tennesses

FREDERICK SWANN
The Riverside Church
New York City

maurice thompson
St. Ignatius Catholic Church

Austin, Texas 78704

George Norman Tucker
Mus, Bach.
ST. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS

CATHEDBAL OF ST. PHILIP
ATLANTA 30305

Represented by Arts Image Lid.

WA-LI-RO

WARREN C. MILLER — DIRECTOR
Christ Church, Shuker Heights 22, Ohio

CLARENCE WATTERS

RECITALS

The Chopel, Trinity College
Hartford, Connecticut

C. GORDON

WEDERTZ

2534 West 118¢h St

DAVID A.

WEHR

Eastern Kentucky University

Box 670, South Orange, N.J. 07079 CHICAGO 60655 et Rk
Gruenstein Award Sponsor or.pevbert (. Charles W. Whittaker
Cricaco - Tobite
aec\’ Fairfax United Methodist Church
CLUB OF e & mroductions, tnc, | | P-O- Box 170 Fairfax Virginia 22030
OM EN Box G374 Clesrwater, FL 33518 ([B13) 446-2914
Orcanists DONALD W. WILLAMS | | DONALD WiLLNG
Ann Taylor, President Founded 1928
s D.M.A. faculty
Zion L“thfran Church North Texas Siate University
The Gentlemen and Boys of St. Simon’s Church Choir Coses i Culicpe Danton
Toronto, Canada (S0 Bl
Recent Recordings:
1. The Gracious Time by Keith Bissell (Side 2), is a guietly intimate work de- s
signed 1o illustrate four different aspects of that ‘hallow'd and gracious time RUNAI.D wvA" Gary ZVIICkY
wherein our Saviour's birth is celebraled.’ The instrumental background as-
signed to solo, viola, flute and piano is further designed to underline its e g+
mxee I:;;;ligy. (Side 1) includes carols and rehdings by Canadian actor, Trinity Church Eastern Illinois University
2. A Festival of Christmas Carols (familiar carols). Galveston Charleston
3. Stabat Mater — Pergolesi (a fine recording of this work using the trebles and

counter-tenors from the Choir).

4. The Art of the Treble (a unique solo treble in recital with St. Simon’s Choir (it Mt 1o v 500 St Tis 3
and The Boys' Choir of Toronte). Selections inciude Hedge Roses and My I.ym] 9.3, & Juropesa sewrses
peace thou art (Schubert), Alleluja (Mozart), Magnificat in G (Stanford), ER DIEK ORGAN MUSIC
Linden Lea (Vaughan Williams). ZE'EI_ = SBN m SACRED CHORAL MUSIC
PRICE: 87.00 each, plus postuge, 8$1.00. Organist e 211 1.£, Racordings alse seplivd
Orders 10: The Secretary, Church of St. Simon-the-Apostle, Department of Music Mol sbeeriste WORLDWIDE MUSIC SERVICZS

for Mxslcs Rars,
Barks & Fevells

525 Bloor Sireet East, Toron1o, Ontario, Canada. M4W 1J1 JOWA STATE UNIVERSITY

Amas, lowa

Deslers + [mporters « Poblisher
I8 Bruadery, Nom Yok, Y. W2 » TR TGS )
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent ¢/o The Diapasen, 434 5. Wabash Avenve, Chicago, Ill. §0605.

POSITIONS WANTED

MISCELLANEOUS

WANTED—MISCELLANEQUS

HARPSICHORDS

EXPERIENCED AND TRAINED ORGANIST-
choirmaster seeks full-time position in church
with serious ministry of music. Advanced de-
grees, excellent references, N-NW greater Chi-
cago area. (312) £92-7732.

SKILLED FLUE YOICING, REYOICING, TON-
al finishing, Freelance only. Address M-2, THE
DIAPASON.

TWO, THREE AND FOUR-MANUAL AUSTIN

ORGANBUILDERS, IF YOU WANT YOUR
noxt instrument o look and sound perfecily
exquisite — call on me for skilled, innovative
viwal, tonal designs and tonal finishing in
Contemporary/Classic styles. Address M.5, THE
DIAPASON.,

INTERNATIONALLY KNOWN GERMAN CON-
cert organist, choirmaster, carillonneur, 12
years experience, seeks full-fime position in
San Francisco, CA area., Address M.3, THE
DIAPASON,

ORGANIST-CHOIRMASTER, B.A, MM,
seeks full-time position in lilurgical church,
Experienced with men-boys end adult chairs,
handbells and instrumental ensembles, Vita and
recordings on request. Immediate availability,
Address L-2, THE DIAPASON.

POSITIONS AVAILABLE

VERSATILE ORGANBUILDER TO HANDLE
seasonal service work and to assist, off season,
in building and installing new organs. Me-
Manis Organs, Inc,, 1903 North Tenth S1., Kan-
sas City, KS &b104, (713) 321.9696.

POSITION AVAILABLE. SEND RESUME.
Boteman-Gibson, RFD [, Deerfield, NH 03037,

PIPE ORGAN SALESMAN WANTED IN MICH-
igan-Wisconsin area, Write: Plog Organ Com-
pany, Box 1148, Lenzburg, 1L 42255,

TEACHING FELLOWSHIP AS ASSISTANT TO
the University Organist for the academic year
1978-79, M.A. and Ph.D. programs in musice-
logy, composition and ethnomusicology. Other
assistantships requiring keyboard, theoretical
snd conducting skills also available. For in-
formation, write Dr. Robert Sutherland Lord,
Director of Graduste Siudies; 204 Music Build-
ing; University of Pittsburgh, Pitisburgh, PA
15260, The University of Pittsburgh is an equai
opporiunity, affirmative action employer.

PUBLICATIONS

PARLOR ORGAN MUSIC — "PLAYING THE
American Reed Organ.” Beginners instructions,
stops, B0 musical arrangements, Reprint. $5.95
pesipaid, Robert Gellerman, 8007 Birnam Wood,
Mclean, VA 22101,

ORPHEUS: SCHOLARLY STUDY OF MUSICAL
images in early church authors . , . includes
Orpheus in the catacombs, Free brochurel Mu-
sic, Box 4218, Irving, TX 75061,

MISCELLANEOUS

NOEL MANDER OFFERS—FAITHFUL COPY
of Haase (1684) Regal Orgen B, 4, 2, Portable
full compass tracker (in kit form 8, 4, 2.) Medi-
eval Portative £300. Period Chamber Organ,
beaptiful insirument, superbly restored £12,000.
St. Paul's Cathedral, new Ed of booklet on re-
build. For details please send two dollars. Noel
Mander, 5t. Peter's Organ Works, Leadon, £2
England.

JUST RELEASED| DIAPHONIC PRODUCTIONS
stereo record of the restored and enlarged
Robert Hope-Jones Greal Avudilorium Organ,
Ocean Grove, NJ, Gordon H. Turk, Organist/
Recitalist, Works of Bach, Mulet, Arne, Men-
delssohn, and franscriptions, Make $5.00 check
payable to J. R, Shaw, 1409 The Devon, Wil-
mington, DE 19804,

- les, bought and sold, Factory trained tech-
nician for your alterations. Auchincloss Service,
Milbrook, NY 12545, ({214} &77-B00I.

HOBAYISTS AND INDEPENDENT ORGAN
Builders — Save on cable, small blowers, en-
graving. Many specialty items, some in kit
form, Large listing of used materiai. Wrile
for {ree Organ Specialties Catalog, 2714 In-
dusirial Park Drive, Lakeland, FL 33801. (B13)
5835046,

RECOYERING ANY TYPE OF POUCHES,
pneumatics and primaries in leather. Reservoirs
releathered also, Write Eric Brugger Releath-
ering Service 1034 Esst 29th St, Erie, PA
18504,

QUALITY REED ORGAN REPAIRING, RE-
building and tuning, David McCain, 1529 West
Touhy, Chicago, IL 50525, (312) 764.5708

‘“4M DRAWKNOB COMNSOLE WITH WORK-
ing combination action and coupler mechan-
isms (preferably all elechic), for home use.
Must accommeodate 13 Gr, 14 Ch, 1B Sw, |4
Pos, and 17 Ped stops pius couplers. Dr. E. H.
Blackstone, 1384 Starcross Drive, Birmingham,
AL 35216, Office (205} 9344144, home (205)
979-5594.

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by Neupert, sale or rental. Financing
available. Wrile or call Wally Polles, 1955 West
John Beers Rd,, Stevensville, MI 49127,

HARPSICHORDS — LISTING OF INSTRU-
ments for sale in noctheastern US, Giuttari-D,
Rehoboth, MA 02789,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welie, and Skinner Automatic Pipe Organ
Players, J. V. Macariney, 486 Haverford Ave.
Narbeth, PA 19072,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes, 90 cents per pound. Confact Trivo
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstown, MD 21740,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H, Albarda, 14
Princess Street, Elora, Ont., Canada NOB 150,

HANDMADE ITALIAN-STYLE PENTAGONAL
spinel, painted soundboard, Also Zuckermann
double-strung clavichord in solid walnut case,
cherry keys. D. Nitz, Rt. 5, River Falls, WI
54022. (715) 425-6438.

HARPSICHORDS
BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure write Burton Harpsi-
Chords, 727 “R" St., P.O. Box 80222D, Lincoln,
Neb. 48501

PRECISION FULL SIZE PATTERNS OF HIS-
toric French, Fiemish and ltalian harpsichords,
from $25 in paper. Send $2 for illustrated
catalog to R, K. Lee, 351D School St., Water-
town, MA 02172,

FOR SALE—PIPE ORGANS

BEEHIVE REED ORGAN STUDIO, A GOOD
selection of restored reed organs for sale, ex-
pert repair, guaranieed restoration service. Box
41, Alfred, ME 04002. {207) 324-0990.

THE MEW 7-OCTAVE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock, Continuously variable Vernier control al-
lows you to compensate for temperature or
lune celeste ranks wilh ease. For more details:

Pelerson Electro-Musical  Products, Dept. 31,
Worth, IL 80482,
SLIDE-TAPE-RECORDING LECTURE ON

Danish organ building available for guild meet.
ings, classes, etc. Contact Dr. Richard Hass,
Blackburn College, Carlinville, IL 52525,

IMAGINATIVE YISUAL, MECHANICAL DE-
signs for electric and mechanical action or-
gans, Freelance only, Address M-4, THE DIA-
PASON.

ORGAN SERVICEMEN: WE WILL RECOVER
Cosavani and Skinner pouchboards, primary
and offset actions, Write Burness Associales,
1907 Susquehanna Rd., Abinglon, PA 19001,

SMALLEST METRONOMES: GERMAN PRECI-
sion, key-wound, SUPER MINI, 1%4" W x 4" H,
or pocket, 214" W x 6" H. Send §20 each. Pre-
paid "UPS" o you. If not satisfied refurn o
me ia good condition, postpaid, in 14 days for
$20 refund, How can you go wrong? John Frank,
336 Herding Rd., Fair Haven, NJ 07701,

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2416 lrving South, Minne-
apolis, MN 55405, (612} 377-1950.

CHESTS OF 1925 HOOK & HASTINGS [YEN-
tit) being replaced (slider) in stages. Now
available: 3.stop, &l-nole chesl, in playing
condition, original leather, suitabla for wse in
voicing machine, (Other 73-nole chests avail-
ible os stages progress.] Also 32-nole pedal-
board. Organ Committee, 54 Lincoin St.. New.
ton Highlands, MA 02i61.

WANTED—MISCELLANEOUS

6 OR T-RANK KILGEN TRACKER SWELL
chest, Contact James A. Slillson, Immanuel
Lutheran Church, 3000 West Main, Kalamazoo,
M| 49007. Church: (416) 345-8090; business: (&18)
345-5245.

THEATRE RANKS AND UNIT CHESTS.
Jenes, 403 McMinn, Athens TN 37302,

FLOWER YOUR HARPSICHORD SOUND-
board with authentic Ruckers birds, bees, flow-
ers. Full-size layout, instruction manual, $35.
Shirley Mathews, P.O. Box 16204, Baltimore,
MD 21210.

2/9 THEATRE — ROMANTIC ORGAN WITH
many percussions and toys, Haorseshoe console,
Firsl $4,000 takes it. For infermation call Theo.
dore C. Wood, RD 2, Salem, NY 1285, (548)
B54.3189.

HARPSICHORDS — CAREFULLY CRAFTED
in smeall shop: reasonably priced. For specifica-
tions please wrile: Oliver Finney Harpsichords,
Dept. D, 405 N. 2nd, Lawrence, KS 865044,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from  $1,195, Brochure
$1.00, Stereo LP $5 from Dept D, 1084 Homer,
Vancouver, B.C., Canada

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now
available io help you with your tuning require-
ments. For more information write Peterson
Eleciro-Musical Products, Dept. 20, Worih, IL
s0482.

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Catalogs on
request, Magnamusic, Sharon, CT 06049,

SPERRHAKE HARPSICHORDS AND CLAVI.
chards, Excellen!, dependable, besutiful, Robert
S, Taylor, 8710 Garfield 5t., Bethesda, MD 20034,

CANADIAN MUSICIANS — ZUCKERMANN
harpsichords, virginals, clavichords, kits or com.
pleted instruments, now available from Cana-
dian agent, Free colour brochure. John Bright,
RR 2, liderfon, Ontaria NOM 2A0, Canada.

HARPSICHORDS: FRENCH, FLEMISH; DOUB-
les, singles: $6300, $4,800; $4,200, $3.700, 82"
single, $2,200; ltalian, $1,950. Four clavichords:
Renaissance o Rococo, $440 fa $1,450. E, O,
Witt, Harpsichord Maker, Thrae Rivers, Ml
45093,

HARPSICHORDS BY KNIGHT YERNON. AU-
thentic replicas of historic instrumenis, core-
fully made and eleganily decoraled. Some
completed models available in our showroom,
525 White Pigeon Sireet, Constantine, Michigan
43042,

HARPSICHORD, CLASSIC ITALIAN INNER
and outer case design, 2x8', 51 notes C.d*
chromatic; two years old, built by David Bayer
of 5t Louis; excelient condifion, price nego-
tiable. Contact: Carl Smith, &b44 Washington,
St. Louis, MO 63130, (314) 721-1510.

SEVERAL REBUILT AND NEW PIPE ORGANS
in slock, guaranteed and installed. Send ws
your desired specifications for immediate price
quole. W. F, Benzeno & Co,, 138 Woodbury
Road, Hicksville, LI, N.Y, 11801 (5t&} &81-1220.

2-MANUAL KILGEN PIPE ORGAN, ELECTRO-
pnesmatic wilh detached console, one chamber
installation about forty years, has 7 ranks, 9
stops, plus couplers and pistons. Can ba seen
and played at First Church of Christ, Scientist,
901 Harrison St., Flint, Ml 48502, Come look
and make offer, Highest bids, by January |.
Contact Almeda Hunter: Office (313) Z38-3485;
Residence {313} 239-5048.

TELLERS 2-MANUAL, 25-RANK PIPE ORGAN
for sale, Organ built in 1941 for St. Stanisfaus
Church. Write: Organ Committee, 125 Clover-
dale Rd., Rochester, NY [4b18.

USED 2.MANUAL ORGAN AVYAILABLE IM-
mediately. 21 or 27 ranks al very reasonsble

price, ‘mstalled, finished. new organ guaran-
tee. Organbuilder, POB 3244, Wallington, NJ
07057,

TRACKER ORGAN BUILT BY GEORGES
Mayer (Sarre-Union) France in 1966, 24 stops,
2 keyboards {56) and pedal (32). If interested
write for stoplist and additional information
fo: Parish St Mathias, 290 Levesque 5t.,
Arvids, Quebec, Canada G75 IT4.

13-RANK, 2-MANUAL SCHANTZ ORGAN,
1938, in good playing condition, Extremely ver.
satile design, 2 boxes, 3-16' basses, tibia clauss,
semi-harseshoe console, suvitable for church or
lighter music. Purchaser to remove, Price $9.500.
Cheist Community Church, 225 E, Exchange 5t,,
Spring Lake, M| 49455.

13R/225/1-MANUAL/PEDAL, NEW ELECTRIC
console. In wse until (-1.78. Buyer remove,
$5000 or best offer, Contact;: Fred Nelson,
Trinity Lutheran Church, 2317 Buena Vists Ave.,
Walnut Creek, CA 94596. (415) 935-3340,

1956 KEMPER ORGAN, & 25 STOPS, 3 MAN-
usls and pedsl complete, 4-manusl Reisner
censole complete, 162 knobs, 47 tabs. Make
offer on either or both. Inguire: Organist
Christ Church, 3445 Warrensville, Shaker
Heights, OH 44122,

Your personal wishes
ore In good hands

2

STEINER
ORGANS

Louvisville, Kentucky 40203

A NDOVER

Box 36  Blethuen, Massachusetts 01844
Mechanical Action Specialists

since 1845

>
Nregey

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Heythuysen ({L.)
The Netherlands

WENDHACK

organs

2000 South Patrick Drive
indian Harbour Beach, Florida 32837
Telephone: (305) 773-1225

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER »* SONS .

Alsip, llincis 60658

Organ Builders

e Rebuilding

® Repairing

e Contractural Servicing
For Unexcelled Service
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Classifled advertisina rotes: per word. $.20; minimum charge, $2.50; box number, additional $1.00
Replies to box numbers should be sent ¢/o The Diapason, 434 5. Wabash Avenus, Chicago, Iil. 60603,

FOR SALE — PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE — MISC.

FOR SAIE — MISC.

2-MANUAL REUTER UNIT ORGAN, & RANKS
with detached console, swell shades and blow-
er included, About 20 years old, has 25 stops,
in excellent condition. Perfect for small chap-
el, church ar residence. Available immediate-
ly, buyer to pick up, Contact James A. Sfill-
son, Immanuel Lutheran Church, 3000 West
Main, Kalamazoo, MI 49007. Church: (&16) 345-
8090; business: (416) 345.5245,

HOOK & HASTINGS 1123, 2-MANUAL, 10
ranks, Available immedialely, Highest bidder,
Playable, Cantact John Gunnarson, Trinity
Church, Elm 5t., Concord, MA 01742,

4-MANUAL, 100 STOP 1927 CASAVANT. BEST
offer over $25000. Andover Organ Company.
{4617) 4a7-7214.

2/16 AUSTIN, NEWLY REWORKED COMBO
acton. 2, 2-2/3, 4, 8, I1&' siraight registers.
Presently playing in residence, 717" height re-
quirement, New Wicks silent blower. $4,200.
H Mocber. [1203) 548-8834 or 529-4200, X773,

WURLITZER 2-MANUAL, 8-RANK, MODEL
190, Opus 1673, with chimes. Good condition.
8ill Taber or Harold Wright, {215) 526.6347,

SCHAMNTZ PRACTICE ORGAN, 4'; RANKS,
exposed pipes, detached console and case of
fru'iwood finish, Like new condition. $10,500.
Wiite for specilicatons, Mrs, Aileen Brush, 1120
Vistavia Circle, Decatur, GA 30033

COLLECTOR'S ITEM: ANTIQUE THEATRE
Hammond Novachord, excellent condition for
playing the wunusval. Warren North, RR 2
Brookston, IN 47903, (317) 5&3-3531,

ALLEN MODEL TC.3, GOOD CONDITION,
$2900. For sale by owner in NC, Telephoae
(704) 938.2501.

RODGERS CENTURY 340, MANY CUSTOM
features, Incledes 4 speaker cabinets, Priced
well below market, $23000. Serious inquiries
only. (816} 942-6450.

RODGERS 2-MANUAL, MODEL 110,
church or home instrument, 4 external speak-
er cabinets. Practice panel, transposer, Ten
months old, mint condifion, Buying theatre
model. Purchaser must remove. 35,200 fiem,
Call (201) 358-9041.

LARGE 2-MANUAL AND FULL PEDAL ROD-
gers organ (Alexandr’a 145) with custom track-
er touch keyboards, 2 Klipsch LaScala spesk-
ers. 3b speaking stops including celestes, reeds
and mixtures. Compuler action adjustable pis-
fons and ioe studs and transposer. Over three
years faclory warranty remaining. Showrcom
condition. Superior instrument for church,
school or home, $12,000/offer. In Los Angeles.
(213) 645.B146.

CHIMES, 21 TUBES WITH ACTION, RELAY,
transformer, volume control switch, Excellent
condition. Address M-5, THE DIAPASON.

WURLITZER CLEARANCE SALE: PIPES,
parts, and comoplete organs, Choice [lems.
Hurry. SASE for list. 472 Tehama St San Fran-
cisco, CA 94103, (415) 495-4559,

CASAYANT, 1930/1958, 3-MANUAL, ELECTRO-
pneumatic organ, 31 stops, 33 ranks. Good
condition, Best offer, For further information
weite or call John Searchfield, Christ Church,
3502 Eighth Si. 5.W., Calgory, Alta., Canada
T2T 3A7, [403) 243.0103 or (403) 284-2348,

HINMERS PIPE ORGAN, $350. LARGE OAK
console, bench, blower, EVERYTHING! Two
complete ranks: diapason and bourdon: s
through 2'. More siops labelled and open for
possible additions. (312} 774-1237.

2-MANUAL, 13-RANK CHURCH ORGAN BY
Hinners Organ Company of Pekin, lilinois. This
is well_maintained 1902 tracker instrument with
electric blower, lots of couplers and 2' stopsi
Instrument is disassembled and in storage. For
further info contact Schneider Warkshop and
Services, PO Box 484, Decatur, 1L 62525, Priced
to sell.

1923 REPRODUCO PLAYER PIPE ORGAN, 5
ranks, ! manual, 4 flute, chimes, ldeal for
home use. Cabinet needs work, Must ba re-
tubed. Organ is complele including external
pump and 24 player rolls, $2,500, Call (518)
381-8056, No collect,

3.MANUAL/30-RANK PIPE ORGAN FOR SALE
in parts, includes 1879 Rooseveit pipework, 1915
Hall pipework and action, and 1959 equipment
including Klann conscle. Parls avai'able Sprll:lq
1978, Accepling reservations now. For deta’ls
send SASE to Ulmer Organ Company, 244
South Sixth St., Lebsnon, PA 17042,

EINE 4/14 LINK THEATRE PIPE ORGAN, AN-
ton Goltfried pipework. Beautiful 4-manual dou-
ble bolster console. Enmtire organ recently re-
leathered. Outstanding valve at $t6500. For
information call Theodore C. Wood at (5i8)
854.3189. RD 2, Salem, NY [2845.

1967 SAVILLE, DELUXE MODEL, 39 STOPS,
3 manuals, AGO pedalboard, 2 fone cabinets,
full combination action, expression boxes, cres-
cendo pedal. General physical condition good;
needs some repair work, Mariiou Kratzenstein,
University of Northern lowa, Cedar Falls, |A
50613. (319) 273-2024.

TRACKER TRADE-IN: CUSTOM SAVILLE OR-
gan, opus 72. 34 speaking stops, 40 ranks, (4
speaker cabinels plus two 15" pedal fubes.
Extros include fanfare trumpet, Available Jan,
1978. Best offer over $18,000, Send SASE for
stoplist to: PO Box 478, Cresiline, CA 92325 or
call {714} 338-3751.

FOR SALE — MISC.

NEW ORGAN PIPES MADE TO YOUR SPECI-
ficokions. 21 years experience. James Morris,
402t Cypress Ave., Cleveland, OH 44109,

ORGAN CABLE, NEW GROUPED, PAIRED
and all conductors, color coded, 24 guage cop-
per. 100 conductor 95¢ per ft., &4 conductor T5¢
per ft.; 50 conductor 50¢ per ft. White Organ
Company, 2540 Webster Road, Lensing, MI
48917 (517) 323-3174,

IMMEDIATE CLEARANCE MOLLER, SKIN-
ner, Estey consoles, pipes parts. SASE. Organ-
parts, POB 3244, Wallington, NJ 07057

ESTEY REED ORGAN, 32 PEDALS, 2 manuals,
Il stops, |l couplers, 16" Bourdon and Gedeckt
in pedals, swell and crescendo pedals. Eleciric
moter, Mahoaany cabinei. Made in 1937. Good
condition, $1,200. Will negotiate, Janice Ken-
drick, Sunset HI!, Bolton, MA 01740. (617} 773-
5573,

AUSTIN ORGAN PARTS, OVER 50 RANKS OF
pipes, chests. lumber, shades. 15 HP blower,
7" static, 220 VIt. Call or wrile SASE for ljst
and prices. Timothy Patterson, 1853 Taylor St.
N.E., Minneapolis, MN 55418, (612) 781-9205.

NEW 8 TROMPETTE. DOM BEDOS STYLE, 5"
scale, 3" (7Smm) pressure, B0% tin, made by
Stinkens, 56 reeds, $1,680 firm plus crating.
lvan E, Danhof & Sons, 2322 Ingleside Brive,
Grand Prairie, TX 75050,

BEAUTIFUL CHERRY 3-MANUAL MOLLER
drawknab console complete with combo action,
pedalboard, bench. Also assoriment of mint
condition pipe ranks including 16" Fagotio,
some Haskells, Other parts and gaoodies. (717)
761-0406. L. Heilman, 244 Green Lane Dr.,
Camp Hill, PA 17011,

LARGE COLLECTION OF MUSIC ROLLS
from (873 Aeolion residence player organ.
Ralph Valentine, 93 Curtis St., Meriden, CT
06450, (203) 237-4335,

CONSOLES: STEINER KEYDESK, WICKS,
Durst, H-Lane, Kimball, all two-manual. Blow
ers: Spencer 20 hp, 10" pressure; Kinetic 5§ hp,
8" pressure. Trambone 16', 56 pipes. All priced
for clearance, Julian Bulley, 1376 Harvard
Blvd., Daylon, OH 45406,

BEAUTIFUL ESTEY REED ORGAN, WALNUT
case. 2 manuals, 10 ranks, 17 stops, full pedal-
board, Orgobia Jr. blower. Christensen, 908
Glenview Dr.. Carbondale, L 82301, (418) 549
2034.

TOP NOTE EXTENSION PIPES, RESERYOIRS,
blowers, key holding machine and many other
parts for church and theatre orgens. Send
SASE for list to Johnson Oraan Co., Box 1278,
Fargo, ND 58102, (701) 237-0477.

1.STAGE SPENCER ORGOBLO, 5" AND 7.
New 5 hp motor and bearings. Alsa misc.
chests, pipes, relays, $350 takes all. Cudworth
Pipe Organs. {203) 236-0588 24 hrs.

METAL ORGAN PIPES, FIRST CLASS WORK.
manship. Heimut Hempel Organ Pipes, 4144
Waest 50th St., Cleveland, OH 44144,

1&' STINKENS PRINCIPAL, LOW OCTAVE,
damoged: 16° Aeolian-Skinner Bourdon. low oc
tave: other sets of Moller, EMM, Skinner pipe
work, SASE for complete list. Petty-Madden
Organbuilders, 20 Columbia Ave., Hopewell,
NJ 08525,

WAREHOUSE CLEARANCE SALE: LARGE IN-
ventary of ppes and various other compo-
nents, some new, some oid. Various makes.
Send SASE for list. W, 3. Froehlich, 446 Grove
St., Westfield, NJ 07090,

EF CONSOLE: PEDALBOARD, 2 MANUALS:
5 ranks, chests. Available immediately best of-
fer. Inquire! Pastor Orville Lind, Trinity Lu-
theran Church, Chelmsford, MA 01824, (617) 254
6300,

MIXTURES: | CYMBEL TYPE W/CHEST (NR).
! set starts at 2° pitch w/3rd and 5th. $300
cach set, Mr, Stanton, 101 Winthrop Road, Co-
fumbus, OH 43214, [514) 258-8847.

2-MANUAL, REFINISHED CONSOLE. COM.

pletely rewired for Devironix or similar. In-
cludes external wired generator racks and
cables, $500. J. R. Reid, 898 Savory Dr., Sunny-
vale, CA 94087.

8" AEOLINE, $75; CHIMES AND ACTION,
|18 tubes, $100; B' concert flute, $75; 1&' gem-
shorn, &1 pipes, $300; chest for lower 12
gemshorn, 350; 8' harmeonic fuba, $250; 8' har-
monic cornopean, $250; B' harmonic flute, $75;
16’ harmonic bombard, 4| pipes, $350; 8' melo-
dia, $15; B' English diapason, $100; B’ gross
gamba, $150; 8' tin gamba, $200; 8' tin wvox
humana with chest, $150; Pitman chest, $50; 8'
viole d'orchestre, $100; combination action, §50,
Pickup Los Angeles, {213) B70-5048.

OLD ESTEY REED ORGAN, Z-MANUAL AND
pedalboard, B stops, 5 octaves with Orgo-
blower. Good tone. Highest offer. Baptist Bible
Church, PO Box 1591, Decatur, IL £2525.

BLOWERS, NEW, VERY QUIET OPERATION
with cabinet $800: without cabinet $480, S.year
warranty, | ho, 3400 RPM, single phase, [10-
220 volis. White Organ Company, 2540 Web-
sler Road, Lansing, MI 48917, (517) 323-3174,

BLOWERS: 3/4 HP, SINGLE PHASE, 5"
wind, $75; 3 HP, three phase 17" wind, $300;
EHP, single phase, 17" wind, $600: 7'3 HP,
three phase GE motor, 5 years old, $500. Much
mare misce’laneous, SASE for list. Hochmuth.
Stankey Pipe Organs, 1001 Bjork Drive, New
Lenow, IL 80451. (815) 485-8802.

MOLLER 4-MANUAL 1955 CONSOLE, EX.
cellent condition, 100% operational, 108 drow-
knobs, 49 pistens, 28 couplers, & divisions, 4
expression pedals, crescendo. Send SASE for
specifications. Asking $15,000. Installation avail
able. Orgencraft Co., 1853 Teylor 5. N.E, Min
neapolis, MN 55418 (612) 781-9205.

3.MANUAL DRAWKNOS CONSOLE, DARK
oak (Moller), Bl rosewood drawknobs, 30 pis-
tons, 5 expression pedals plus crescende, Trip-
per combination aclion, all new fells, paeuma.
tics, pedal caps. Like new at $2,000, less than
10% replacement cost. D. Olson, 7216 Crowbar
Rd., Muskego, WI 53150,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeoclion-Skinner pipeshop, Hens Rother,
German Organ Pipecraft, 34 Standard 5t
Malttapan, MA 02126,

USED PIPES AND MISC, EQUIPMENT, WRITE
for specific needs, Box 2081, Knoxville, TN
oL,

KENNETH H. HOLDEN
DOROTHY J. HOLDEN

K. & 8. fipe Organ Service Go.

SPECIALIZING IN E. M. SKINMER
RESTORATIONS

923 GARDENDALE
FERNDALE, MICH. 48220

PIANO TUNING

Learn Piono tuning and repair with
easy to follow home study course.
Wide open field with good earnings.
Mokes excellent "extra” ob. Write
American School of Plane Tuning
17050 Telfer Dr., DeptDl  Morgan Hl, CA 85037

TELLERS ORGAN
Company, inc.
COMPLETE ORGAN SERVICE
SINCE 1906

P.O. BOX 1383
Erio, Pa. 16512 Ph. 456-5306

W.F Benzeno €5 Co

New Organs — Additions
Tuning — Repairs — Rebuilding
138 Woodbury Rd.,
Hicksville, LI. N.Y,
516—681-1220

BUILDING AND SERVICE

' PO, Box 2125
Tollahasses, Fla. 32304
(904) 575-2001

New Pipe Organs

Paul W. Szymkowski
Phone (312) 481-2135

" Zeraphim Drgan

TUNING - MAINTENANCE - REBUILDING

Used Pipe Organs

52 Birch Street
Park Forest, IL. 60466

Justin Organ Pipes

15 East Elizabeth Street
Saint Paul, Minnesota 55107
Phone (612) 722-2054

“"Standard and Custom Pipework of the Finest Quality’
Write for Catalog
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* (213) 693-4534

Robert M. Turner; Tonal Director * Member: International Society of Organ Builders, American Institute of Organ Builders ® Inquiries are cordially invited.
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Murtagh-McFarlane

99 CLAREMONT AVENUE

NEW YORK, NEW YORK 10027 212-864-0850
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Gordon & Grady Wilson

Herman Berlinski

Jerald Homilton

Lodd Thomas Williem Whitehead

Richard Woods Ronald Wyatt




