


THE DIAPASON 
Elsewhere in this issue and the next you will read reports from summer 

organ conferences of various kinds, reflecting a partial view of recent events. 
Some years ago, such workshops were relatively few and far between; now they 
have become commonplace. In fact, today there are probably 100 many of 
these gatherings to be sustained by the organ-going public. 

A" IlIlerrratimlUl M,,,,lIt/y Det/Died /0 ti,e Orgm" tilt! H"rpJirlwrd tln,1 Cllllul, ,\I''''e 
(Jllidtll ]aunud at Ille "mericnn Institute 01 Organbuilders 

I have al,..lays supported the idea of vacation-time conferences, urging inter
ested parties to go, and I still do. There is a great deal to be gained from such 
study and it may even be fun. There is a problem, though, of economics. The 
institutions that mount such workshops must charge substantial enough entrance 
fees to cover the cost, and inflation has now driven those costs up sharply. "'hen 
there weren't so many possibilities from which to chose, a given number of 
participants could be counted upon. Now there are so many events that the 
paying audience is diffused, and administrators run the very real risk of being 
in the red because of low attendance. Low attendance was noteworthy at some 
events this summer, although the gas shortage may well have been a contribut
ing factor. Whatever the cawe, a lack of customers is likely to mean that pros
pective events will have to cost more or not be scheduled at all. 

For the future, I would suggest that administrators not plan new workshops 
and conferences, unless they clearly do not conflict with others. Meanwhile, 
potential students should concentrate on attending events which currently exist. 

The beginning of another fall season brings with it a whole new rash of 
concert activity. Calendars, posters, and announcements all suggest that this 
will be a busy season and that there will be many recitals and concerts to 
attend. No one can take them all in, but many will be present at some. Atten
dance is important, of course, and we ought all to encourage our colleagues by 
helping to tum out an audience whenever possible. There is a danger, though, 
that in the surfeit the music may not be really heard. 

I find it distressing how often people close their minds, and thus their ears, 
becawe of pre-conceived notions. Perhaps the performer's style of playing, the 
instrument, or the music itself is alien to our preferred taste, but in ruling it 
out we often make ourselves the losers. How often have we all heard or said 
ell don't know anything about this music (or performer, or organ), but I know 
what I like," which usually translates as "I like only what I already know." 
This has been the problem with "new" music through the ages. And what about 
the person who can't stand such-and-such an organ because it does or doesn't 
have a Swell box (or tracker action or electric action or any other supposed 
virtue - take your pick)? Or the person who can only abide Sweelinck on a 
Swee1inck organ, Bach on a Bach organ, Glazounov on a Glazounov organ, etc.? 

Perfection comes rarely, if at all, but that is no reason to exclude aural 
pleasure which falls short of that. Charles Ives once quoted his musician father 
as making the following comment on a performer someOne else found second
best: "Old John is a supreme musician. Look into his face and hear the music 
of the ages. Don't pay too much attention to the sounds. If you do, you may 
miss the music." 

Let's don't miss the music. 
- A.L. 

Cover: Arthur Poister teaching Daniel Myers, recent graduate of the University of 
KanSlis. 
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Announcements Management 
A Musical Weekend has been an

nounced by the Museum of Fine Arts 
in Boston for Oct. 19-21, when instru
ments from the institution's collections 
will be exhibited and played. Events 
include several concerts and demon
strations, with emphasis on early key
board instruments. Lodging will be at 
the Colonnade Hotel. For further in
formation, write Musical Instruments 
Collection, Museum of Fine Arts, Bos· 
ton, MA 02115. 

The 19th Annual Conference on 
Organ Music will take place Oct. 21-
24 at the University of Michigan in 
Ann Arbor. Guy Bovet will lecture on 
Spanish organ music and play a re
cital. Other recitals will be played by 
Michele Johns, organ students, and 
faculty members William Albright and 
Robert Clark; a faculty harpsichord 
recital will be played by Edward 
Parmentier. Erik Routley will give the 
keynote address, and lectures will be 
presented by Searle Wright ( Improvi
sation in the Church Service), Mr. Christ Episcopal Church, Nashville, 
Roudey (The Organist and the Hym. TN, celebrated its 150th anniversary 
nal ) , Marilyn Mason (The Mature by commissioning a music-drama 
Bach: His "Canonic Variations"), "Sitio" by Marvin Lamb of George 
Anne Risselada (Five Centuries of Peabody College. Scored for three solo 
Organs in Groningen), William Young voicC!l, mixed choir, organ, trumpet, 
(Italian Organ Music of the Renais- hom, trombone, and percussion, the 
sance), Robert Glasgow (The Organ work received its initial performance 
Works of Schumann), and Maynard this past spring when the Peabody 
Klein (Choral Workshop). Lowell Madrigaliansjoined the Christ Church Robert Parris, university organist 
Riley wI'11 .nve tape/slide shows on choir under the direction of librettist d' f d ch h o· an lnstructor 0 organ an urc 
American Organs and on the Organs David Cassel. The I!ew piece was com- music at Mercer University in Macon, 
of Paris. Festival services will open missioned by organist-choirmaster GA, has joined Artist Recitals Concert 
and close the conference. For further Peter ~lM. Fyfe, who has previously Management. According to artist rep
information, contact The University comnussioped Barry McDonald's resentative Ruth Plummer, he will be 
of Michigan EXtension Service, Dept. ~'qommunion, A Jazz Mass with available for concerts and workshops 
of ConferenceS" and Institutes, 412 HYl1lns," Irving !{ape's "Psabn .l48,1t throughout f~rthcoming seasons. 

'Ma~ St., ADn Arbor, MI 48100; Gregoq; Woplrs "Mass for Mixed Prior to his current appointment, 
313/'764-5304. Choir, Organ, and Electronic Tape" I Mr. Parris was organist and choir-

The Andover Organ Company is (World Library), Gilbert Trythall's master of the Episcopal Church of the 
moving to new-qUarters in the Malden "/\ Tinie· to. Every Pnl'pOS«l:~' .tMarb) Ascension, Rochester, NY, and a grad
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the ~I.Mus. degree and performer's 
certificate at Eastman. His organ 
teachers have been Rudolph Kremer 
and David Craighead, and he has 
studied composition with William 
Penn and Samuel Adler. Mr. Parris 
specializes in 20th-century organ mu
sic; his own organ sonata is published 
by Hinshaw. 

Jean GuillOll, titular organist of the 
church of Saint-EiIstache in Paris, 
will tour the United States and Can
ada ir:t February 1980, under the repre-" 
senta\ion of Phillip Truckenbrod/ Arts 
Image Ltd. M. Giilllou, who is es
pecially not¢. for hU ability as an im· 
pf'()viser, is the composer of many 
published works for organ as well as 
other instruments and ensembles. 

THE DIAPASON 



ReSjlonses to Weir 
~ a composer 1 should like to re

spond to a statement about organ tem
peraments in Gillian Weir', excellent 
and thought-provoking essay, "The Or
gan - Medium or Message?" (Feb. 
1979). Ms. 'Veir belic\'es that since or
gans cannot be easily retuned they 
should be tuned in equal temperament, 
a familiar compromise in which earlier 
music will not have its correct interval
tuning in order that later music (and 
where the dividing line between "ear
lier" and "later" is certainly is open to 
debatel will sound correct. 

I be ievc: that, on the contrary. much 
less damage is done to music written 
with equal temperament (ET) in mind 
when per£ormed in an unequal tempera
ment (e.g" Kimberger III, Werckmeister 
III) than that inflicted by ET on the 
earlier repertoire. There is an impor
tant gain - seemingly something for 
nothing - inherent in the two unequal 
temperaments mentioned above, namely, 
their "worst" major thirds, the Pytha
gorean, are not really more offensive 
to the ear than ET major thirds, even 
though they are a small amount wider. 
(In fact, the Pythagorean major third 
will have more hannonious beats than 
the ET major third, as organ builder 
John Brombaugh has pointed OUL) On 
the other hand, those major thirds that 
are smaller than the equivalent ET in
tervals - five out of twelve - sound 
immediately and dramatically better. 

I cannot claim my argument for un
equal temperament is purely logical -
it is pragmatic, based on many years of 
listening and comparing. Earher music, 
however, is more consonant and uses 
fewer tonalitics; it is very important 
that its consonances be true. Beginning 
in the 19th century, music becomes not
ably more dissonant, and in this music -
to my ear at least - inequality of in
terval sizes is to a large degree: masked 
by the higher dissonance level. 

These paragraphs display a great per. 
sonal distaste for equal temperament, 
my musical experience having led me to 
the conclusion that the use of ET has 
had a disastrous and destructive effcct 
on the compOSition, the instruments, 
and the perfonnana:- of Western music. 

Sincerely. 

... 
Douglas H. Leedy 
Portland, Oregon 

I enjoyed Gillian Weir's article greatly, 
and 1 feel that strongly held opinions 
of an artist of her caliber are always 
worth reading. However, some of her 
strictures seem to be based on misunder
standing, or in need of clarification. 

an unsteady wind, her meaning is 
not clear, since she doesn't name any 
builders or organs whose wind systems 
she condemns. I assume the "pennanent 
tremulant effect" was rhetorical, and we 
should look for real effects to discuss. 
'Vould she condemn any organ which 
can be affccted by a tremblant do"x' 
in whicll a sounding note may be au
dibly affected by playing or releasing 
other notes on the same division? 
in which the player who knows how 
can make the wind aid the articulation, 
but the unwary can get into trouble? 
She may prefer organs without these 
features but she can only say "1 like it 
that way" as no .noncircular logic can 
prove them better. Perhaps on large 
general purpose organs the "Iteady 
wind" knob will prove a peaceful solu
tion. 

MiM Weir also sccms to misundera 
stand the problem of temperamenL 
There is no free lunch in equal tem
perament, which makes C major just as 
out of tune as C# major, even though 
one occurs much more frequently than 
tIle other in organ music. The concen
tration of organ music in keys near C 
major is sufficient that any reasonable 
well-tempered tuning will sound bettet 
than equal nearly all the time. There 
is a theoretical difficulty with strictly 
serial compositions, but they are few in 
the organ literature. In any case, this 
is no more a compromise than the lack 
of pure thirds in the vast and important 
body of music written with the expecta
tion of meantone. 

Finally, the occasional misuse of the 
search for authenticity can never excuse 
the abandonment of tlle search. What 
is sought is nothing less than the ability 
to read scores, sinCe similar looking 
staves and notes have had widely dif
fering meanings at di£Ccrent times and 
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Letters to the Editor 
places. Understanding the score to the 
limits of cunent musicology can't sub
stitute fOf artistry, but neither does it 
curtail artistry. 

Yours truly, 
Rodney N. Myrvaagnes 

New York, N.Y. ... 
Ms. Weir's essay is valuable and pro

vocative since it states a familiar point 
of view in a vivid way, and since it 
prods those who may disagree to as
semble their thoughts carefully. Some 
of the logical fallacies in the article in· 
clude: 

1. Setting up straw men. She believes 
that some musicians aren't convinced 
that the music is the most important 
thingi but surely there can be no argu· 
ment here. 

2. Arguing from assumptions without 
explaining or defending them. E.G.: 
" .•. perfection involves the elimination 
of constraints so that the spirit of the 
music may be set free .•. " 
" ... to become imprisoned in a web 
of limitations which ultimately detract 
from the musical effect rather than 
assist it ••• " 
". . • the notes lie there • • • the pera 
fonner's job is to breathe life lOto 
them." 
". • • it becomes necessary for it (an 
organ) to be self.effacing, to be per
fectly made, with all its designed at
tributes derived from the Itudy of mu
sical needs." 
". • • both he (the performer) and his 
instrument exist only as the Medium. 
There is only one Message:' (she refers 
here to "the music") 

3. Criticizing an idea by criticizing 
the attributes of some of those who 
embrace iL She laments the apparent 
attitudes of fervor, faddishness, rigidity, 
narrow·mindlessness, aimlessness, decep
tion and dogmatism that she feels af
flict those with whom she disagrees. 
But we would all lament that, regard
less of our viewpoinL Ideas (such as 
unequal temperament, variable wind 
pressure, early fingering) get tainted 
since their proponents are tainted in 
their behavior. But a faddish idea may 
not necessarily be wrong. All new ideas, 
perhaps, must go through an adolescent 
stage of faddishness. A pendulum must 
swing. A related fallacy here is to repre
sent a point of view by its extreme 
manifestations. Examples include her 
discussion of articulation and the quest 
for historical authenticity. 

4. Criticizing something on the 
grounds that it, alone, will not produce 
a desired effecL By warning that arti
culation, early fingering, a certain type 
of wind pressure, and an old instrument 
with an old touch cannot each, in iJo.. 
Ialion, guarantee the proper results, she 
is saying only thaL No one would dis
agree that a single perfonnance element 
can make up for deficiencies in other 
areas. 

5. Simplistic approaches. Quoting 
names (Socrates, T. S. Eliot, Charles 
Rosen) without analyzing critically what 
they are saying. Dealing in absolutes: 
issues are more complicated than aim· 
ply "authentic perfonnance," "articula
tion," "old fingering:' 

6. Self-rontradiction. Sbe is against 
early fingering surviving in a student's 
manuscript, but she is In favor of the 
description of Bacll's fingering habits as 
found in the Obituary. 

7. Fuzzily defining a concept, then 
arguing that the concept does not snuff 
out a certain behavior that she wishes 
to preserve - when in fact that behavior 
is actually part and parcel of the defi
nition. E.G., "pragmatism," for her, will 
not (she assures us) endanger creative 
originality. But in fact a pragmatic ap
proach is that which denves from the 
individual in the first place: one the 
individual feels will work best at a cer
tain lime under certain circumstances 
to produce certain desired results. 

Ms. Weir's point of view is clearly a 
rationalization of a centrist, middle·of
the·road position. There is nothing 
wrong with that position, only in re
I)ing upon fallacies to defend it. 

Certainly the fundamental assumption 
in her essay is her concept of what "the 
music" is. She never explains or de
fends tllis concepL For her, .. the music" 
seems to be the notes on the page ("the 
notes lie there"), capable of being per. 

formed in an infinite variety of ways. 
The notes are separated (un-"impris
oned'1 from the influences of historical 
guidelines ("constraints" or "limita
tions"). They are also quite separated 
from the nature of the IDstrument be
ing used. The performer then gives 
them life according to his musiCil in
stincts ("musical needs"). This expla
nation of her idea of what constitutes 
"the music" is derived only from ber 
cssay. 

Another possible view of what "the 
music" is would be "the music" as an 
overall experience. In this experience, 
there is a rounded complex of four ele
ments. All the elements are necessarily 
present at aU times, equally weighted in 
the mind of bOth the performer and his 
listener, and smoothly interacting: 

A. The notes on the page. Source 
criticism, manuscript study, d. al. 

B. The way the notes on the page 
might have been interpreted by a per
former when they were writlen down. 
The performance practice possibilities 
of a particular time and placc. 

C. The instruments from which the 
music is coming. Design, action, place. 
ment, am ustia, d. 0.1. 

D. The perfonner: individual and 
original, personally creative, with an 
inner spirit and temperament that need 
not be completely compatible with the 
music of any particular time or place. 
These attributes will be timeless, and 
naturally they will differ from player 
to player. The perfonner will have the 
capacity to blend the first three cle
ments effortlessly, at peace with him
self. 

From this view of "the music" we 
obtain of course a different view from 
Ms. \Yeir's as to what constitutes .. the 
piece:' Many elements will be influenc
IIIg what the piece ends up sounding 
like and seeming like, both physically 
and spiritually. No single element of 
the four will ever be serving as a "tool" 
(Ms. Weir's word) of any other. The 

clements work together to achieve a 
total musical experience. And the lack. 
of one element cannot effectively be 
made up by any of tile other three cate
gories. The fourth element will natur
ally insure that a player'S result il 
special. For example, the notes on the 
page can suggest certain contemporary 
perfonnance guidelines ("constraints") 
that the pedonner might not fccl \'ery 
comfortable with at first. The notes 
might even suggest certain kinds of in
struments, pipes, temperaments, rooms, 
keyboards, etc. "Constraints" such as 
B and C will be sought and welcomed 
since they will perhaps gUide the player 
more surely to tile heart of the compo· 
ser's intentions. That goal, the compo
ser's intentiolls, is the keystone to this 
view of what "the music" is. Naturally 
it will always be impossible for us to 
know if we have achieved a perfonnance 
that the composer would have recog
nized as valid, or within the boundar
ies of what he might have expected to 
hear. But we will at least be trying to 
assemble together as many of the mop
erating, interacting clements as possible, 
believing as we do this that we are at 
least giving ourselves, each of us, the 
best chance of touching the musical in· 
spiration of the composer in an original 
and idiosyncratic way. 

Edward L. Pannentier 
The University of Michigan 

Ann Arbor, Michigan 

... 
Gillian Weir's article "The Organ -

Medium or Message" in the February 
issue contains a number of errors of 
fact and apparent inconsistencies of 
logic whJch need to be pointed out as 
they affect directly the conclusions she 
has drawn. 

Concerning wind S)'5teIWI, it should 
be noted that her quotation [rom Bach 
appears to be used in support of an 
opinion in favor of modem steady wind 
systems, while in [act Bach was referring 
to a problem with tlle bas! windchest 
of a particular organ, in which there 
were undesirable wind·pressure drop! 
with the addition of stops. The letter 
in question is a disposition for repairs 
to l..he organ at the church of S1. Blasius 
in MOhlhausen in 1708. The text of the 
relevant portion is as follows: 

Die alten Bass Windladen. mOssen 
alle ausgenommen, and von neuen 
mit einer solchen 'YindfOhrung 
versehen werden, damit man eine 
einzige Stimme alleine, und denn 
alle Stimmen zugleich obne Veran
derung des Windes k6nne gegebrau
chen, welches vonnahln noch nie 
auf dieser Arth hat geschehen kon· 
nen, lind doch hOchstnothig ist. 

While it is not absolutely clear what 
measures were to be undertaken to cor
rect this defect, what is clear is that 
there were pressure drops with the addi
tion of stops, which were severe enough 
to impede registration. I have had ex
perience with a modern organ which 
llad the same defect in the pedal wind
chests, although the character of the 
wind was completely modern, the organ 
having been supplied with plenty of 
schwimmers to make the wind com
pletely rigid in character even when not 
cnough wind was reaching the pipes 
to make tllem speak properly. SU/liciency 
of wind and character of wind are not 
the same thing. (Elsewhere, in a docu~ 
ment of 1717 referring to the organ at 
the Paulinerkirche 1n Leipzig, Bach 
comments Olat the wind of that organ 
must be made "more equal" to CorstaIl 
sudden jolts of wind.) To hint how
ever, that the modern, rigidly steady 
wind system was an ideal which Bach 
longed for requires the same kind of 
logic which leads people to similar views 
about Bach and the modern piano, Bach 
and tlle modem orchestra, etc. To sup
port this logic with a quotation which 
refers to something else only confuses 
the issue, and can only impede a "schol
arly, informed search for authenticity" 
which Ms. 'Yeir rightly advocates. 
Rather, it is tlle rigidly inflexible wind
system of the modern organ applied to 
music of the Baroque (and earlier) 
which "cannot be justified historically 
or on tenns of comparison with any 
other fonn of music, music.makiug. or 
instrument"; if a wind system such as 
this is what 1\[s. \Veir prerers, it may 
be beCiuse she is among those who 
"like it '"al way," but the testimony 
of the documents and above all the 
eloquent testimony of the historic in
stnunen15 themselves, with their ability 
literally to breathe life into so much 
of the organ literature, lead an increas
ing number of musicians to different 
conclusions. 

As regaros the question of tempera· 
ment, it is of len the case that equal 
temperament would compromise the de
sign of an instrum~nt, if the basic style 
of that instrument is in a historical tra
dition in which some kind of unequal 
tuning is appropriate. I think for in
slance of a farge instrument ret::entJy in. 
stalled on the west coast, in which case 
design, materials, action, ,'oicing tech
nique, wind character, and unequal 
temperament all work together to pro
duce a hannoniolls and beautiful musi
cal result. To remo\'c this: partiCUlar 
element would be to destroy that unity 
and calise the im trument to be SUitable 
for a smaller, not greater, part of the 
literature. Clearly, the appropriate tem
perament for an organ depends upon 
Ole style in which the instrument is 
built, and the increaSing diversity of 
style in organ building and the .rapid 
rise of organ makers working faithfully 
within different historical traditions is 
the result of a deep and well ·informed . 
desire of these makers to enable a bet
ter underslanding of the music we play. 

H one can accept this diversity of style, 
then tlle idea of an unequal tempera
ment in certain types of instrument! 
can hardly be an anathema. In any 
case, the tuning of organs in tempera· 
ments other than equal was far from 
unusual well into the 19th century, and 
tlle greatest portion of the literature 
was written before equal temperament 
became tlle nonn. Ms, Weir's evident 
desire for an all-purpose temperament 
would thus logically lead to a choice of 
some temperament other than equal. 
if a choice must be made on those 
grounds. She may not "like it that way," 
but at least Olat choice would better 
take into account the evidence of his
tory and the Dlusical characteristia of 
a greater part of the literature. 

Concerning the question of "old fin
gering," it should be noted that old 
fingering is but one aspect of "old tech
nique," and those musicians I know 
who have taken the trouble to cultivate 
a mastery of pre-19th century technical 

(Conl;'lUed, page 21) 
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Last month's article provided re
views of Christmas mwic for unison 
and SSA choirsj this one concentrates 
on music [or SIl, SAB and SATB 
groups. In an effort to call to your 
attention as many works as possible 
within the limitations of this space, 
the commentary is admittedly brief. 

The Holy Child. Max Sinzheimer, 
SATB and organ j Augsburg Publish
ing House, 11.1778, 35¢ (M-) . 

This 3-page setting is predominant
ly in unison and has a £lowing style. 
The organ music is interesting and 
somewhat busy although not di££icult. 
The textual description of the Child 
is unusual and particularly appealing. 
Excellent music for a small church 
choir. 

Conceptio Tun Dei Genitri.'.: Virgo 
(Til)' 110/), birtll , blessed Virgin ) . Rich· 
ard Dering (c. 1580.1630) , SIl and 
organj Theodore Presser Co., 312· 
41264, 50; (E). 

Both Latin and English versions are 
given for this early motet which could 
be performed uy two soloists. The 
organ is a realized continuo part that 
is chordal. The vocal ranges arc good 
and, except for the shirting tempo pul
sations, typica' of the eany Baroque, 
this setting is very simple. Lovely mu
sic for soloists or small choir. 

Ave }'laria (Grcetings Alaria ). Leos 
janacek ( 1854-1928)' SATB, tenor or 
soprano solo, violin and organ; Euro
pean-American Music Corp., UE 
16777Nj (M ). 

There is "ery little material for the 
chorus and even that is usually in 
unison or two parts. The emphasis is 
clearly on the vocal soloist whose ma
terial is repetitive. The violin music 
is easy and functions as countcrpoint 
background for the vocal line. The 
musical style re\'cals Janacek's nation
alistic spirit. 

Arise, }' e Sons 0/ the Kirlgdom. Arc. 
Richard Paine, SATB and organ; Na
tional Music Pub., CB.I, 50: (M - ) . 

This arrangement is based on a 
16th-century melody and is appropriate 
for Advent. The hannony rollows lra-

Music for Voices and Organ The keyboard rcalization is very sim
ple. Most of the choral music is in a 
block-chord style. Excellent music (or 
a small church choir with limited vo
cal ability. 

by James McCray 
dition,,1 progressions ;md there arc 
several verses which have been ar
ranged in unison, for 2-part men and 
SATB unaccompanied. Suitable for a 
small church choir. 

Summer in Willter. Eugene Butler, 
SATB and keyboard; Hinshaw Mwic 
Inc., HMC.363, 501 (M ). 

The keyboard mwic generally pro
vides a pulsating background for the 
chorus. There is frequent divisi in the 
women's parts, so that a five-part tex· 
ture dominates. The harmony has mild 
dissonances and is quite attractive. It 
builds to a fanfare type of conclusion 
that expressively returns to a gentle 
ending. This would be very appropri
ate for a good high school choir or 
large church choir. Wonderful text. 

I'fJllow TI,e Star. Patricia Hurlbutt, 
SAIl and kcyboard, with option<ll bellsj 
Beckenhorst Press, BP 1071, 60t (E). 

The choral parts movc homophonic
ally, with one verse featuring the men 
while the women hum. The optional 
bells are used on the final \ 'ene. The 
s.1me melody is used throughout with 
some slight variation. .Much of the 
keyboard part doubles the voices. 
Suitable for small church choir~ 

Star 0/ Love. Alfred Burt, arranged by 
Joyce ~Ierman, SATB, soloists, narra
tor and organj Harold Flammer, Inc. 
(Shawnee) A-5845, $2.00 (M ). 

This comains II of the familiar and 
beloved Alfred Burt Carols which have 
been tied together by organ interludes 
and narration, The congregation also 
john the perronnance b}' singing tra
ditional carols in between several of 
the movements. This music retains its 
total ch<lnn in this setting and is high
ly recommended ror church choirs 
wanting special music for a Christmas 
service. GU<lranteed to please every
olle and enhance the mood of the 
seaSOIl. The caro!s call be sung sepa
rately in the weeks leading up to the 
performance of the complete work, 
which makes it a real bargain. 
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A H)lmn to the Infant Christ . Francis 
\Vapen, SATB, 2 flutes and organ; 
G.I.A. Publications, G·n18, 70¢ {M}. 

In this anthem the organ is written 
on three staves and has solo material 
in conjunction with the nutes. The 
chorus sometimes sings unaccompan
ied and has three verses with the laSI 
being a joyful alleluia. The music is 
practical, beautiful, and of interest to 
church choirs. 
Unto Us A Cllild Is Borll. john Car· 
ter, SA/Tn and piano; Jenson Publi· 
cations, 405-21012, 65¢ (E) . 

At times there is a pop-like charac
ter to this anthem because of the 
rhythmic background of the piano. 
The middle section is slow and le!:s 
rhythmicaU}' driving. The parts arc 
easyj this would be of special interest 
to youfh choirs in churches or schools. 

Fan/are and Vesper fur Christ mar. 
Gerald Brown, SATB unaccompaniedj 
Basil Ramsey 10 I I (Alexander Broude 
Inc. ), (M + ). 

These two pieces are to be used at 
the opening and dose of a carol ser· 
vice or concert. 7/8 meters are used 
in both movements, although the tem
po of the last is much slower. An Eng
lish text is employed in Fall/are and 
Latin [or Vesper. At times the full 
vocal ranges arc nceded and some dis
sonances occur. This is vcry eHecth'c 
writing and highly recommended to 
good groups, especially college choirs. 

Til . S ong Tile Angels Sang. joseph 
Roff, SATB and keyboard; Harold 
Flammer Inc., A-5855, 45 ; (E). 

TIlis simple anthem has most of the 
choral parts doubled by the keyboard, 
with the majority of material in h ... ·o 
parts. Onc melody is used throughout. 
Useful for a small churi:h choir. 
o Beloved S liepherds, Be N ot Afraid. 
Andreas Hammerschmidt (1 612-1675 ), 
SATB and organ; Theodore Presser 
Co., 312-41 267, 85t (M). 

This 20-page work has areas which 
could be sung by a soprano soloist. 

Alagni/ical a Sci Voci. Claudio Mon
teverdi (1567.1 643), SSATTB and 
organ; Lawson-Gould Publishers (G. 
Schirmer), 51371, $1.75 (D-) . 

Edited by Don Smithers, this set
ting is from Monteverdi's VerpuJ a/ 
1610. The extended 6O·page composi. 
tion has 13 movements with various 
vocal combinations. The organ music 
is quite challenging in places and will 
require a good organist for effective 
performance. Instrumental parts are 
also available hom the puhlisher for 
those conductors wanting to use small 
orchestra. This work has a Latin text 
only and would be of interest to ad
vanced choirs. 

Miracles 0/ Christmas. Ned Rorem, 
SATB and organ; Uoosey and Hawkes, 
BK 708, $2.00 (M+). 

This lovely 7-movement canlata has 
a duration of about 17 minutes. The 
texts offer fresh insights into the tra
ditional Christmas story and were 
\\citten by Ruth Apprich Jacob. The 
music is creatively captivating hut will 
require a solid choir. There are some 
diUicult areas for the organist who 
also has solo material. This early work 
of Rorcm is rarely performed but de
serves attention. Highly recommended 
to those d irectors who have a good 
choir eager to present sophisticated 
music. 

Three Fantasies on Advent/Christmas 
HYlnlu. Emma Lou Diemer, organ 
solo, Augsburg Publishing House Il ~ 
9479, $3.00 (M +). 

T he three hymns are Joy 10 thc 
II'mld, Oil How Shall I R eceive Thu , 
and Wake Awake lor Night is Flying. 
T he first and last settings arc four 
pages each with the middle hymn 
eight pages long. These settings are 
contemporary in style and rhythmic
ally very active. They are recommend
ed for an accomplished organist and 
have a finc quality that will appeal to 
congregations. 

THE BRISTOL COLLECTION OF 

Gntemporary Hymn Tune "''''' 
S'TO'.CO' J.F.cnON Preludes for Organ ._-,--.. -

Edited by Lee Hastings Bristol, Jr. 
Volumes One, Two and Three 

Works by Ronald Arnatt, Lee Hastings 
Bristol, Jr., Gerre Hancock, Derek Hal· 
man, Peter Hurford, Francis J 8cksOD, 
Thomas Matthews, Mathilde McKinney, 
Arthur Wills, Alec Wyton. 
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i':r~,';Christmas Music for Organ , 
by Arthur Lawrence 

Wallace Berry: Fantasy on rrVom 
Himmel hoell." Carl Fischer P3235, 
~2.50, 11 pp. 

From Heaven High is a tunc that 
has fascinated composers from Bach 
to Stravinsky, perhaps because its sim
ple scalar construction permits all 
sorts of contrapuntal permutations to 
be made upon it. Wallace Berry, long 
of the University of Michigan and now 
chairman of the music department at 
the University of British Columbia in 
Vancouver, has produced here a dif
ficulty fantasy which fits the organ 
well. A 3-rnanual instrument will be 
required for the work, which employs 
intense and relatively-dissonant har
mony, albeit in a traditional structure. 
Beginning dramatically but closing 
quietly, the piece should find accept
ance as a recital work. 

Michel Corrette (1709-1795): Nou
veau Livre de Noels, vol. 2, cd. Nor
bert Dufourcq. Schola Cantorum (U.S. 
agent: Elkan-Vogcl), $10.00, 23 pp. 
(Orgue et Liturgic, 78). 
Jean-l'rancois Dandrieu (1682-1738): 
Noels, vol. 3, cd. Gaston Litaize and 
J can Boofils. Schola Cantorum, $11.00, 
36 pp. (L'Organiste Liturgique, 19-
20). 

The first volume contains eight 
pieccs, the second, twenty-two, all 
written in the same variation style 
as similar works by Daquin and Bal
bastre. These N acts were all the rage 
in 18th-century Paris and it is easy 
to see why: they are relatively easy, 
they are very colorful, and they are 
full of simple rhythmic activity. Al
though perfonnance will be served 
best by a classic French instrument 
(general registrations are given by the 
compo!cr and editors), the usc of a 
less-colorful instrument is also quite 
pbssiblc. Most of the music is written 
on two staves, and the occasional spe
ciHed pedal parts are usually sustained. 
These imported editions are expensive, 
but the music is exhilarating and is 
highly recommended for a joyful 
Christmas (both volumes are suspect
ed to be re-issues). 

Wayne Leupold (cd.): Tile Organist's 
Companion. Vol. I, no. I, General, 
Advent, Christmas, Epiphany. :McAfee 
Music Corp., $2.50, 30 pp. 

This is the first issue of "a bi-month
I)' journal of quality organ music for 
the practical church musician" con
taining 13 short pieces by Bach, 
Brahms, Fisher, Foote, LcbCguc, Ro
ques, Vogler, and Zachau, as well as 
contemporary ones by Keith Chapman, 
Calvin Hampton, and Russell Schulz. 
Pedal parts are indicated when appro
priate and the music is mostly on two 
staves. Suggested registrations and 

brief biographical notes are given for 
each. It appears that only original in
terpretive markings are included, and 
the printing is clean, seemingly error
(ree. When buying collections like this, 
one runs the risk of duplicating works, 
but· there are enough pieces here which 
will be new to make it well worth
while. The organist in need of easy 
works will find this series of consider
able value, and those more technically 
proficient will enjoy material which 
can., be sight-read. At a subscription 
rate of $6.95 per year (six issues ), this 
may be the bargain of the year. 

Herbert Grieb: Glad Tidings. Abing
don APM-660, $2.95, 12 pp. 

Subtitled "Five Voluntaries on Fa
miliar Christmas Carols," these are 
short (2-3 page) settings of Avison, 
La How a Rose, There Comes a Gai
ley Sailing, Grccrulecves, and V cnite 
adoremw. The arrangements are taste
ful and moderately easy, using conven
tional harmony. All may be played 
on a 2-manual organ, and suggested 
registrations are given. 

Rudy Shackelford: Canonic Variations 
Hl'om Himmel ftoeh, da komm ieh 
her." H. W. Gray COS 50, $3.00, II 
pp. 

This 1974 work of four connected 
movements has titles taken from the 
technical language of the visual arts: 
"Sfumato," "Intaglio," "T rom p e 
l'oeil," "Pentimento." It is an intrig
uing composition, very precisely writ
ten and quite difficult to perform. A 
large organ is called for and exact 
registrations are given, but I suspect 
that a smaller instrument could also 
bt: effectively employed, provided that 
the contrapuntal lines remain trans
parent. 'Veil-known settings of the 
same melody by Pachelbel 'and Bach 
are quoted in the last two movements. 
Of all the works reviewed this month, 
the Shackelford one will be the most 
difficult to approach, but perhaps the 
most rewarding ultimately. Dissonant. 

Richard 'Varner: E.Tpeclation and 
Adoratio". H. W. Gray GB 642, $4.00, 
38 pp. 

These arrangements of a dozen well
known Advent, Christmas, and Epi
phany tunes are moderately easy and 
include registrational indications. The 
style is conservative and unimagina
tive, but the settings will be adequate 
for those who do not improvise and 
wish to play these particular melodies. 

Addendum to last month's column: 
the review of !vIulet's Priere (Eagan ) 
was based on proof sheets suhmitted 
by the publisher. The final printing 
reveals that the rhythmic errors re
ferred to in that review were corrected, 
so buy without fear. 

, BEC HELLOUIN ABBEY, Normandy, France 
Marie-Andree Morisset-Balier, organ Michel Morisset, truAlpet 

Robert Chauvin, positif organ The Abbey Schola of Monks 
17th Century Italian 

33 rpm recording 
Fantini: Courante et Sonate, 2 Caprices 
Trabaci: Gaillarde 
Torelli< Sinfania with trumpet 
Frescobaldi: Messe de la Vierge, Bergamasque. Ave maris stella 

$9.50 po5lpaid (MA res'dents plea~e add ~5c for state sales tax ) 

J. S. Bach: 
Dandrieu: 

Fantini: 
Senny: 

Bee "eUDDin Abbey 
-45 rpm rocording 

Komm Gatt, Schopfer, heiliger Geist, BWV 631 
Sortons de nos chaumieres 
Noel pour I'amour de Marie 
Ballet et Caprice 
uPlainchant pour une cathedra Ie" 

$5.50 postpa Id (MA residents Dlu se add 25c) 
Special OHer: botll recordlnr. IF OIDERED TOGETHER $13.00 postpaid 

IMAo res denh please add 6Dc) 
Teleson-America 

333 lEAeON STREET IOSTON. MAo 0211' 
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AAGNAR BJ6RNsSON 
(lcel.nd), "Played wtth' excoptlonal 
brUUaitc:e aAd. WUrJlliiited with char
.cterlstk souRd colors:'~Morgen
bladett·~t NOiw-.ay-

ALBERT BOLLIGER 
~S""'lll{'r!and} 'Of dll orgdnlsls ..... e 
have heard . Bolliger i~ the Olle ..... 110 
hest I:ltl'rpreh Bath -- - Dltlfiu de 
:"erH, [(,} . Spaill 

DAVID BlKlCE-PAYNE 
(England) '·Dazzllng fa cUlly .nc! 
good judgement-he has Blithe pre
requisites:' "':51. LOUis Post.:Dlspalch 

NICHOLAS DANBY 
(Englilnd) "A Otlc.1l plilYcr ..... llll gre<Jt 
lllc1sterly C}l'stlHe and emillen! self 
confidence:· -- General Aillciger. 
Bonn. Ge[llldny 

RAYMOND DAYELaY 
(Canada) "" thorough display of 
lechnique and musicianship:'..;;;. The 
Montreal Star 

ROBERTA GARY 
(USA) 'BrOild and secure tectlllique, 
a clear firm grasp of stylistic cOllsld · 
eliltions, ilnd il real i:1terrretatio!1ill 
fj<lir." -- Los l\nqelcs Tlnlcs 

JEAN-LOOIS GIL 
(France) "Wide ranging maglel A 
perrormer of 'consumate sklU:
- Otlawa Joumli!ll. Ontario 

ROBERT GLASGOW 
(USA) " Pro\lcd Ilirnself to be in il 
C.lil~5 ..... itll our finest organists on the 
Continenl!"-Neuc Zurcher Zeitwlg, 
Zurich , Switzcrltlnd 

DOUGLASHMS 
(Canada) "A.perfectcomblnallon of 
musical Intelligence and \lmpufslve
ness:'-Stuttgarter Nachrlchten, 
German)" 

RICHARD HESCHKE 
(USA) "An exlrilOrdillilTY reciltll . <.J 
Illtlster orgiJllist. Bril\lo"'-l3uffillo 
Evening News. New York 

. A(JQ(JST HOMER 
I a·· .. tria ) "Played with H.-wiess tech

~, sensitive muslclanship1and a 
kiiow!edge of performance 

Pla in Dealer. 

DOUGLAS LAWRENCE 
(AmtraliaJ ' St!l1slllvity of IIltcrple 
~iJll o n resulted I[~ iJ lllilT\ll'iious ex 
per~(,llc~ f o r till' ilud!erl(('; ' V O l dl.! 
f: Xpilflil . Spilln 

HUWLEWIS 
(Wales)"The capacity to make of a 
musical structure. living, breathing 
thlng •• :warmth. flexibility and gntn
deoir:'-The flint Journal. Michigan 

Ht.lNI LOltMA:'>'l 
'I" ',I! II 

;" ; ,~, I J. " 1 r L , 
',' "'J III. : ' 

MARTIN LlicKER 
(Germany) "Already a most Impres
sive virtuoso, he wUI certainly soon 
become a major figure among im
porlant organlsts:'-La PresHo 
Montreal 

DAVID .'1rVI- Y 
(: '-." I ;;'J~.(;!.... ~ I· . ;~ ;,.: '. 

j >'> 'I, '. \ ' .1' r .. l;!· ! 
(. ',' '- j .I l~ I •• ; - . 1 

",1' 1-: ,. j ( 

LARRYSMI1H 
(gsA) "di1e of the top talenIs and 
!>OJfonners In the country: 
l\GO{RCCO MagazIne . 

ODILE PIERRE 
I ' ' .1 ' (.' ~l~'" ~. ,)..! ' l j " 

\ J I' l: I I.! ! " ! ! ,. , " " 
II d \.' . ,(,.;!' : \1,"'1 ir:"IJ 

li',H::' :i'-, l' 

THOMAS RICHNER 
(USA) planist/orQanlst "A paradigm 
of civility and Simplicity achieved 
through the most sophisticated 
means and refined technlque!' ''';;:;The 
New York Times 

JOH~ ClfAI'I'El:' STOWl 
(CSA ) W::' ~rr o f Ig7B 1\.(j,O. ~ 'I I I O I J.] 1 

OjW:l O~ gaf'. p~' , fU! :!:d:!! t ' COrl lpl! 
~:t:U:l ..rt the Sc~t~;r_ C::)I,~ f': \ ::'j:' 

brilliant 
v1talliy.-

!'kNEl l ROBI!,;SO'l 
:_ (~A) 7 ' '.j;,Q ' 1 I " ,'\.1 .1, 

11 "I, I-(~~:" .. \'~';,~ '~,~,~:'.dl !Cl:,. ",' .l,~';, 
! •• 1 ',: ' ., - .. . I~ . 

r:,., ) ·11' "'"' ~, I,',.! 

JOHI'I ROSE . 
(USA) "Demonstrated what a trul~ 
great and richly versatile lnslru-:
ment the organ can be In such 
gifted hands:'-Evenlng Gazelle. 
Blackpool, England 

JOlEF SERAFI'I 
(t'.,:., ::: A:' 0·,: :,! : ~·~':"u .• I ! i\ ! ',," 
"-;O '", ~ '·l· ... 'c -"1:: , ' ,' :,. ':l:r:: 
',"" '. ! ' \ , J ' t I .,:~ CI ,:., ',' I; ~:J' ti, r. \ '. {' 
ell '. :J~ ; J~ ,1" ,! 

GIIJ.IAI'I WEIR 
(England) "Aspects of~performance 
that the majority of organists might 
dream of. but never attaln:' - HI-FJ 
News, London 

THE SCHOlARS 
(England) Euro~'s master a ca.,. 
pella ensemble If yoU ever have 8 
chance 10 hear them. don't miss lit!' 
-Richmond News Luder, V'rglnla 

1I1 .... ri Street. Hartford. Conn. 06103. (203) 728·1096 
European representatives: FrederJc Symonds' Michael MacKenzie, Arts Image Ud., London 
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Thomas Crawford has been ap
pointed director of music at St. Paul's 
Episcopal Church in Fairfield, CT. 
A graduate of tlle Eastman School of 
'Music, he is currently taking graduate 
work at Columbia University. Mr. 
Crawford's new composition "Ashes 
of Rose" was premiered by organist 
John Holtz in West Berlin last Feb
ruary; :hir. Holtz commissioned the 
work and played the U.S. premiere 
at Center Church, Hartford, CT., on 
July 19. Mr. Crawford's "Melange" 
was commissioned and performed by 
Robert Anderson at Seattle '78. 

William Sel£ has accepted a posi
tion as interim organist at Christ Epis
copal Church, Rye, NY, beginning 
Sept. 1. He retired earlier this year 
from All Saints Church in ''''orcester, 
Mass" where he had served since 1976, 
having also held that position from 
1933 to 1954. From 1954 until his 
initial retirement in 1971, he was or
g-.mist and master of the choristers at 
St. Thomas Church in New York City. 
Between 1971 and 1976, he served at 
Grace Episcopal Church in Utica, 
NY. Mr. Self is a graduate of the New 
England Conservatory and also stud
ied with Jeneph Bonnet in Paris. A 
full account of the festival evel)Song 
and concert honoring him upon his 
Worcester retirement was published 
in the April issue of "The American 
Organist.1t 

Edward Polochick has been appoint
ed director of choral activities for the 
Peabody Conservatory of Music in 
Baltimore, MD, effective this fall. He 
received masters degrees in both piano 
and conducting from Peabody in 1976. 
Mr. Polochick succeeds Fiora Contino, 
who has become chairman of the mu
sic department at the University of 
Texas at Austin. 

Allan A. Ross, assistant to the dean 
of the School of Music at Indiana 
University, Bloomington, has been ap
pointed dean of Rice University'S 
Shepherd School of Music in Hous
ton, Texas. A graduate of the Uni
versity of Rochester and Indiana Uni
versity, he succeeds Samuel Jones, who 
has returned to full-time teaching. 
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Appointments 

Carole R. Terry has been appoint
ed assistant professor of organ and 
harpsichord at the University of '''''ash
ington in Seattle. She received the 
DMA degree in early music perfor
mance practice at Stanford Univer
sity, where she studied organ with 
Herbert Nanney, harpsichord with 
Margaret Fabrizio, and clavichord 
and early piano with Joan Benson. 
She holds the B.M us. degree from 
Southern :Methodist University in Dal
las, where she studied organ with 
Robert Anderson and harpsichord with 
Larry Palmer. She studied organ with 
David Craighead and harpsichord with 
Erich Schwandt at the Eastman 
School of 1vlusic, whe.e she received 
her ~t1vlus. degree. During the past 
two years she has been active as a 
recitalist, both as organist and as harp
sichordist, in California and Washing
ton. In addition, she has been organist 
at the 1st Lutheran ChUT h of Rich
mond Beach and has taught at Shore
line Community College in Seattle. 

Darryl Knapp bas been appointed 
director of music and organist for the 
First Presbyterian Church, Mineola, 
NY. He was formerly assistant organ
ist and handbell director at the River
side Church in New York City. Mr. 
Knapp received his B.Mus. degree in 
piano performance and conducting at 
Texas Tech University and recently 
completed his M.Mus. degree in organ 
performance at the Manhattan School 
of Music, as a student of Frederick 
Swann. 

J. David Leichtung has been ap
pointed director of music at Trinity 
Church, Shelburne Falls, Mass., leav
ing a position as organist-director at 
the First United Methodist Church in 
Amityville, Long Island. He h .. been 
active as a harpsichordist, choral con
ductor, and organbuilder, and has been 
a public school music teacher. At Trin
ity Church, Mr. Leichtung will play 
the church's original 2-man. and pedal 
Hook and Hastings tracker organ, in
stalled Co 1882. 

John Walker has accepted an ap
pointment as associate musician at 
the Riverside Church in New York 
City. A graduate of Stanford Univer
sity, Dr. lValker was formerly organ
ist and director of music at the }lirst 
United 1vlethodist Church in Palo 
Alto, CA, and a member of the music 
faculty at San Jose State University. 
He assumed his new position Sept. 1 
and will continue to concertize under 
the representation of Linda Knock. 

Delores Bruch bas been appointed 
to the faculty of the University of 
Iowa at Iowa City, where she will 
teach organ and church music. She 
leaves a position as artist-in-residence 
for the past academic year at Park 
College, Kansas City, and has pre
viously taught organ at the University 
of Kansas and at Emporia Kansas 
State University. Dr. Bruch was a re
citalist for the recent AGO Region VI 
convention held in Kansas City. She 
received the M.M. degree from the 
University of Missouri-Kansas City 
and the D.M.A. degree from the Uni
versity of Kansas. Her teachers bave 
included James Moeser, Catharine 
Crozier, Michael Sclmeider, and Roh
ert Noehren. 

David I. Brown bas recently been 
appointed organist-choirmaster of Re
surrection Lutheran Church in Chi
cago, IL. He leaves a similar position 
at the First United Lutheran Church 
of Dallas, Texas. Mr. Brown received 
a B.Mus. degree from Birmingham
Southern College, where he studied 
with V. Earle Cope.!, and the M.S.M. 
degree from Southern Methodist Uni
versity, where he was a student of 
Robert Anderson and Larry Palmer. 
He is currently studying for the Ph.D. 
in musicology at the University of 
Chicago. 

Cberry Rhodes has been appointed 
college organist and organ instructor 
at Occidental College in Los Angeles, 
where she succeeds the late David 
Lennox Smith. She will continue to 
teach organ at the University of 
Southern California, where she is 
adjunct assistant professor. The first 
American to win the international or 
gan competition in Munich, in 1966, 
Miss Rhodes has since played in many 
international festivals and has ap
peared throughout the United States. 
A graduate of the Curtis Institute in 
Philadelphia, she studied five years in 
Munich and Paris with Karl Richter, 
Marie-Claire Alain, and Jean Guillou. 

Jonathan Rennert has been appoint
ed director of music at the ancient 
City of London church of St. Michael, 
Comhill, where his distinguished pred
ecessors include the late Harold Darke, 
Richard Popplewell, and Richard 
Limpus. Mr. Rennert will give the 
weekly Monday recitals, direct the 
music for services, and conduct the 
St. 1vIichael's Singers. He returned to 
England last year after spending a 
period in Ottawa, Ontario, as acting 
organist-choirmaster of St. Matthew's 
Anglican Church, and has recently 
published a full-length biography of 
Dr. George Thalben-Ball. 

Timothy Albrecht has accepted the 
position as music director at Grace 
Lutheran Church in Lancaster, PA, 
where he will serve as organist and 
conduct the multiple choir program. 
The church houses a 3-53 Schlicker 
organ built in 1967. A graduate of 
Oberlin and Eastman, Dr. Albrecht 
is on the music faculty at Lebanon 
ValIey College in Annville, PA. 

Tabitha Henken has been appointed 
associate organist and youth choir di
rector for Pasadena Presbyterian 
Church in Pasadena, CA. She leaves 
a similar position at Arcadia Presby
terian Church, where she served for 
16 years. Ms. Henken holds the B.Mus. 
degree from the College of Music in 
Cincinnati and the M.Mus. degree 
from Boston University. She has been 
an organ student of Clarence Mader 
and David Smith. 
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PLAY AN ALLEN DIGITAL COMPUTER· ORGAN? 
COME TO OCTAVE HALL 

You will enjoy playing an organ in our newly constructed demonstration facility. Octave Hall 
includes a mechanism for varying the reverberation time at the touch of a few buttons. 

Octave Hall represents a powerful tool for enabling the anticipation of the varying musical results 
which occur in different acoustical environments. 

Prospects for large organs who visit Macungie will typically be able to consult with our expert 
organ people in evaluating alternatives. Prospects for smaller organs can gain an insight into ways 
for achieving the optimum resulis from such instruments. 

;AUrn 
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ROlDanti~ Organ Musi~ SYlDpoSill 1D 
a report by Robert Kendall 

There certainly has never been any 
lack of summer workshops for church 
musicians and organ lcachcB to at
tend. \Vorkshops and festivals have 
been oUercd in 17th and 18th-century 
music and in contemporary mm:ic, but, 
to my knowledge, this summer was 
the first which orrcrcd a workshop 
on 19th-century music only. 

It appears that we organists have 
been so preoccupied with the perfor
m ... ncc practices of the 17th and 18th 
centuries in the last two decades that 
the investigation of performance prac
tices of the 19th century seems long 
overdue. It perhaps is true that the 
composers of music that we hear 
played on the organ are from the 18th 
and 20th centuries, with a few notable 
exceptions. lV c have gone through the 
50's and 60's neglecting all but the 
mos~ prominent of 19th-century com
posen. The organ building movement 
has, und for good reason, been inter
ested in the principles of 17th and 
18th-century organ building. This has 
promoted interest in perfonnance prac
tices of this period. \Vith the rise of 
inflation in the world, prices have 
forced the size of the organs being 
built to shrink. Obviously, on an 18-
stop organ we feel we can mOre authen
ti~lly interpret 18th-century rather 
than 19th-century music. However, I 
do feel we have been the lmers in the 
neglect of much worthy mwic written 
in the 19th century. Even though the 
organ was overshadowed by every other 
perfonnance medium in the 19th cen
tury, we owe it to ourselves, and cer
tainly to our students, to play and 
teach the finest mwic written for the 
instrument from all periods. 

This past June we all had an op
portunity to learn more about the per
fonnance practices of the first half of 
the 19th century. The Romantic Or
gan Music Symposium held on the 
campus of Cornell University, with 
one day at Syracuse Univenity, was a 
great success. The week was as much 
of a revelation about perfonnance 
pmctice in the J 9th century as a week 
spent at Oberlin concerned with the 
17th and 18th centuries. I congratulate 
Linda and Donald Paterson and 
Wayne Leupo!d for their noble efforts 
in launching into the 19th century. A 
national convention could not boast 
of more distinguished artists, and the 
price of this week was below any na~ 
tional convention expense. Accommo
dations were good an:) the food was 
excellent! 

Organ recitals by Douglas Butler, 
Robert Glasgow, Wayne Leupold, 
Thomas Murray, \VilIiam Osborne, 

and Donald Paterson not only gave us 
\'ery good readings of all six Sonalas 
and thc three Preludes and Fugues of 
Mcndelssohn; the Sketchcs, Canons 
and BACH fugues of Schumann; but 
presented compositions by contempo
raries of ~rendc1ssohn and Schumann. 
These compositions, by such people 
01"1 Cadc, Richter, Fink, and van Eyken, 
proved to be as worthy as much of 
what Mendelssohn has left (or us. 

An important contribution to the 
symposium was made by Dr. William 
A. Littlc from the University of Vir
ginia. He is the editor of the organ 
music of Mendelssohn soon to be pub
lished as part of the complete works 
by the Deutscher Verlag fur J./wik 
in Leipzig. Dr. Little traced the lineage 
o( organist-composers of the 19th cen~ 
tury back to Bach and talked about 
their inrluence and their connection 
with the Mendelssohn school. 

Dr. Butler gave us a background of 
Mendelssohn's personal lifc, using hu
morous anecdotes, sharing his irLSights 
from Mendelssohn's correspondence, 
and discussing many miscellaneous 
compositions. \,y ayne Leupold used 
visual and aural aids in his lectures 
on Romantic perfommnce practiccs, 
tracing the development of rubato and 
stylistic interpretation. Following his 
recital, Dr. Glasgow talked about hu 
program in tenns of his registrations, 
phrasings, and interpretive ideas. Roh
ert Schuneman talked about organ~ 
building, giving everyone a clear un
derstanding of its relationship to the 
music composed for it and putting the 
19th~century organ in an aesthetic 
background. On. 01 the highlights 01 
the week was a piano recital by Barry 
Snyder 01 the Eastman School 01 
Music faculty, playing works of Men
delssohn and Schumann. \Ve were also 
treated to a performance of Schu
mann's A/ass, Op. 147, by the Cornell 
Chorale, and to a lieder recital by 
Linda Paterson. A stimulating aspect 
of the symposium was the opportunity 
for small group discussions with facul
ty memben and workshop participants. 

If you are a teacher, cspecially at 
the undergraduate level, you havc an 
obligation to expose your students to 
organ music from all historical per
iods and be knowledgeable concern~ 
ing the performance practices of the 
past. We would 110t tolerate the teach
ing of a music history sOlvey course 
that neglected anyone period of his
tory. I certainly hope there will be 
other Romantic Organ Music Sympo~ 
scums which will deal with the organ 
music of the much-neglected 19th~ 
century composers. 

~r. Kendall is a member of the organ fac,dty at St. Olaf College in Northfield, 
Minnesota. 
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Organ Recitals at Romantic Symposium 

Dougl ... Butler 
Mendelssohn: Fantasia and Fugue 

in G Minor (fugue completed by 
Rudy Shackelford, 1979), Postlude in 
D :Major, Chorale Variations on "Wic 
gross ist des AHmacht'gen GUlc," 
Andante and Variations in D Major, 
Fugues in F 1\'linor and E Minor, 
Sonab No.6 in D :Minorj Van EykeR: 
Sonata No.1, on the Choral "Derichl 
du dcinc Wegc," Op. 13i van Eyken: 

"Nun ruhen aile Walder"; Rich
"'Vcr nur den lieben Gott," 

Herzog: Tonstuck No. 
in F Minorj Schumannj Fugue No. 
in B-flat Major on B-A-C-H, Op. 

Schumann: Studies in F Major 
A-flat Major, Op. 56, No.3 and 

Sonata No.4-in D MDjaf, 
Played at St. Paul's United 

I Methodist Church, Ithaca, New York. 

I Robert Glasgow 
Mendelssohn: Prelude and Fugue 

~ - - in D Minor; Schumann: Fugues 
Minor and D-nat Major on 

Ill-A-t.;-H, Op. 60, No. 3 and 4; Gade: 
'rnncttUck No. 2j Schumann: Sketches 

Minor, C Major, F Minor, D· 
58, No. 1-4; Men
No. 2 in C Minor. 

at Sage Chapel, Cornell Uni-

Leupold 
_ 10 Georg Herwg (1822-1909) ; 

Tonstuck No.1, Op. 61; Schum .. nn: 
Studies in C Major, A Minor, B Mi
nor, B Major, Op. 56, No.1, 2, 5, 6; 
Mendelssohn: Sonata No.3 in A Ma
jor; Schumann: Sketches in D-flat 
- - . . - Minor, Op. 58, No. 4 

and 3; Edgar Tinel ( 
ata in G Minor, Op. 29. . 
Crouse College Auditorium, Syracuse I 
University. 

Thomas Murray 
Niels Vilhclm 

Tonstiick No. I, 
dante for Four Hands (with 
Headlee ) i Mendelssohn: Sonata 
5 in 0 Majorj van EykeR: 
No.3, Op. 25; Ernst Friedrich Eduard I 
Richter ( 1808-1879 ): 0 Gott du from
mer Gott, Sirar mich nieht in dcincm 
Zorn, Prelude and Fugue No. 1 in C 
Minor, Op. 21 j Christian Fink ( 1831 
191 I): Sonata No.3 in D Min. 
19. Played at Crou:e College 
larium, Syracuse University. 

William Osborne 
Mendelssohn: Prelude and Fugue 

No. 1 in C Minorj Schumann: FU{l'IIf'~ I 
in F Major and B-flat Major 
B-A-C-H, Op. 60, No. 5-6; Study in 
A Minor, Op. 56, No.2; Richter: 
Fantasy and Fugue in A Minor, 
19; :Mendclssohn: Sonata No. 4 
B-flat Major. Played at Sage Chapel, I 
Cornell University. 

Donald It- M. Paterson 
Ian Albert van Eyken ( 1823-68) : 

Sonata No.2, Op. 15; Schumann: 
Study in B Major, Op. 56, No. 
Mendelssohn: Prelude and Fugue. 
2, in G Major; Schumann; Fugue in 
B-flat Major on B-A-C-H, Op. 60, 
No. I; Mendelssohn: Sonata No. 1 in 
F Minor. Played at Sage Chapel, Cor
neB Universit~· . 

Honors 

Donald W. 'VilHams, organist-choir
miUter of Zion Lutheran Church in 
Ann Arbor, 1tfI, and a member of the 
organ faculty of Concordia Lutheran 
College, was pre:;ented the Palmer 
Christ ian Award by the organ depart
ment of the University of Michigan 
for the year 1979, in recognition of 
excellence in teaching, performing, 
and choral conducting. This award is 
presented annually to a graduate of 
the department. Dr. lViIliams received 
the A.Mus.D. degree in organ perfor
mance in 1969; his studies were with 
Marilyn M:l!on. 

Harry H. Huber, associate profes:;or 
of music at Kansas Wesleyan College 
in Salina since 1947, retired at the 
close of the 1978-79 academic year. 
He was granted the honorary Doctor 
of Music degree by the college and 
named Professor Emeritus. Dr. Huber 
will continue as organist and minister 
of music at University United 1vletho
dist Church in Salina. 

SEPTEMBER, 1979 

Denni., Bergin (left ) and Wayne 
Slater ( right) , graduate organ stu
dents of Robert T own (middle) at 
\Vichit.. State University in Kansas, 
have been selected as Fulbright schol
ars to Ge: many for 1979·80. :Mr. Ber
gin placed first in the 1975 Ottumwa 
competition, second in the 1976 Ft. 
\"'ayne contest, first in the 1977 Mader 
competition,' and first in both Ft. 
Wayne and AGO regional for 1978. 
1-.1r. Slater was one of the eight final· 
ists at Ft. Wal'ne in 1977 and 1979; 
hl! wm study with Michael Schneider I 
at the Hochschule fUr Musik in Co· 
logne. Mr. Bergin has declined his 
grant to remain in his position 
at Eastminstec United Presbyterian 
Church in Wichita. 

Solid State Log~ 
I 

Stonesfield . Oxford . England 

When we quietly launched our Solid State way back in 
1969, many were reluctant to trust it. Some builders 
had dabbled in solid state and were discouraged. 
Usually because they didn't understand electronics 
(why should they?) or because the engineers didn't 
understand the requirements of the organ (how could 
they?). 

Over the years, our reputation has grown and our 
systems have largely supplanted the others _ We are 
now the foremost supplier of Solid State Systems built 
exclusively for organbuilders. In fact, many major 
builders around the world now use our systems exclu
sively. 

stray away 

The reasons for our success are simple: 

1) We understand the organ_ 

2) We understand electronics. 

3) Our systems are 100% reliable and require 
virtually no maintenance. (Because nothing 
moves, there's nothing to wear out.) 

4) We back them up with the finest guarantee and 
service in the industry, giving personal attention 
to every detail. (Ask our customers!) 

Whether you're using electric or mechanical action, 
whether your needs are for Combination Actions, 
Coupling or Unification Systems or for any of our 
broad line of products, we welcome your inquiries. 
Our complete Catalog is available free-of-charge to the 
trade. 

Solid State Logic Limited 
P.O. Box 200 Milan, MI 48160 • (313) 663-6444 
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Organ at Spoleto U.S.A. 
The Setting 
by David Lowry 

Spo/eto USA is a three·year·oId 
event which was fostered by Gian Car
lo l\{enotti's Festival oj Two Jl'orlds 
in Spolcto, Italy, itself some two dec
ades old. Although the "two worlds" 
ide:!. seemed to imply a du;!.1 location, 
it was not until 1977 that Mcnotti's 
enterprise found a second home : 
Charleston, South Carolina, the "Holy 
City." It is not unfair to say that 
South Carolina has been no more 
than a very ordinary environment for 
the .uts. Probably never could South 
Carolina, or any other southern state, 
have mustered up the resources to 
stage and manage a major arts festival 
on an annual basis. But Menotti moved 
in. A third season has cnded with 
finances looking better and better. It 
appears that S po/eto USA may have 
become a permanent way of life. It 
certainly has become a shot in the 
arm for the arts in the South, for the 
peripheral events surrounding the high
priced Spoleto events have multiplied 
and, thnnkfully, have become well 
organized. 

The atmosphere of the leitivnl is 
incredible. Charleston is hot nod hu
mid, but its salt air and a breeze off 
the harbor somehow make it all toler
able. Dress codes are nearly non-exis
tent and in places where air condition
ing is noisy, as it is wont to be in 19th
century buildings, it is turned off at 
Ute beginning of a performance. The 
audience is grateful for the silence 
and comfort is maintained by sitting 
still. The performers have other prob
lems, of course. 

?vIost of the festival takes place in 
the historic part of Charleston, the 
peninsula, where many buildings have 
been restored and much work goes to 
the maintenance of the appearances of 
three centuries which combine to give 
Charleston its integrity. The "Holy 
City" is an affectionate appellation for 
Charleston, which has more churches 
per square foot than anywhere in the 
world - or so it seems - and many 
of them arc genuinely thrilling to 
lovers of architecture. Several churches 
arc used for concerts, as well as the 
grand old Dock Street Theater, a large 
new civic auditorium, an art ga.1lery, 
and severnl outdoor locations. Almost 
all events are closely l()Qted, so that 
walking between events is normal and 
walking is never dull with the streets 
filled with artists' exhibits and enter
tainment groups, in addition to the 
channs of interesting shops and archi
tectural delights. 

Most important is that the quality 
of Spo/eto USA performane .. is gen· 
erally superb. Opera, chamber mwic, 
drama, dance, jazz, and choral mwic 
are the most important {are, each 
year with new surpnscs of excellence. 
The daily press and the periodicals 
contain and will continue to contain 
much in the way of cntical review. 
Readers of this journal will be inter
ested to know the role of the organ 
and harpsichord in the festival and 
whilt it means to our profession. 

From the first festival the organ has 
been important. In the first two years, 
the Intermezzo senes, a daily five 
o'clock time slot managed by Pnnce
ton organist NanciaMe Parrella, fea
tured Joan Lippincott, Fredenck O. 
Grimes, Anthony Newman, and Par
rella herself. There W35 a\,o a peri· 
pheral "mini_festival" concept which 
featured several twenty·minute organ 
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progrnms by local organists. The harp
sichord appeared in ito; proper place 
as continuo to Baroque and early 
Classic composers' works. 

In 1979 the "mini" idea blossomed 
into a distinctly formal program called 
Piccolo Spo/eto 1979 managed by the 
Cultural Affairs Division, Office of 
Leisure Services of the City of Char
leston, a division supervised by a full
time director, Charleston 'cellist Ellen 
Dressler. She saw the need for crea
tidlY and direction in the organization 
of Piccolo and went out after advice, 
good will, and tireless energy of com
munity leaders. The result was an 
enormous series of concem, exhibi
tions, film festivals, childrcn's arts 
evcnts, poetry readings, puppet ( 12-
foot tall variety) events, and jazz con
certs, all free to the public, thanks to 
support from the Charleston City 
Council, funding from both the South 
Carolina Arts Commission and the 
National Endowment for the Arts, and 
from the Tri-County Art! Council. 
Those attending the festival with lean 
pocket books or those experiencing 
sold-out Spoleto events Iound that the 
free events of Piccolo Spoleto could 
keep them just as busy and fulfilled 
artistically. 

The two largest series of Piccolo 
were L'Organo at the 10 a.m. time 
slot, and 111 usica da camera at the 3 
p.m. hour, neither of which conflicted 
with a ticketed event of Spoleto USA. 
These series presented fourteen organ
ists and fifteen chamber programs. 
Each performer and group received 
only reimbursement of travel expenses, 
tastefully prepared progmms, hand· 
some publicity posters, and lot! of 
Charleston good will (which is itself 
unique) . Dressler's choice of perrons 
to plan these series was local org:an
ists 'Villiam D. Gudger, W. Benjamin 
Hutto, Emily Remington, and arts busi
nessman Raymond Holzc1aw. These 
four with the help of Dressler's large
ly volunteer or minimally paid office 
staff booked, managed, "bled and 
died" to make the senes work. Below 
the reader will find Dr. Gudgerts ac
count of Ute programming. One won
ders i( such enthusiasm and coopera
tion could continue ad infinitum and 
how far the imaginations will go to 
keep the Piccolo as jovial, spontaneous, 
and rewarding as it was in 1979. One 
hopes that it is obvious that many of 
us South Carolinians outside of Char
leston and far outside of the Menotti 
enterprise now feel that we have some
thing to contnbute and that we have 
helped make Spoleto something more 
than a travelling show - for the two 
weeks can certainly be looked upon 
as a genuine event, a real festival in 
the most c1assic sense. It cut across 
every level of economic standard, taste, 
and interest. Our world of organ and 
harpsichord gained much in stature in 
1979. Planners for the future will find 
changing needs and will create differ· 
ent programs. We wish them at least 
as much success as Piccolo Spoleto 
1979. 

David l..owrJ Is Col/ege Organist 0/ 
Winthrop College, Rocl Hill, SC. Since 
his appointment at Winthrop in 1965. 
he has been adiu" in many South Caro
lina and NOf'th Carolina fIrole.uional 
music orgdnimtion.s dnd lull led an IJC'" 
Iiv< .... or OS fJnfDrfMf' and consullant. 

Performers and Instruments 
by . William Gudger 

Our organ travelogue begins at the 
Episcopal Cathedral of St. Luke and 
St. Paul, an Adamesque building con
structed 1811·15 in Radcliffeborough, 
then a suburb just north of the city 
proper. Typically and traditionally for 
Charleston, the organ and choir are 
in the rear gallery 01 the church. The 
cathedrnl has a handsome case of about 
1850 vintage, built by Bates of Lon· 
don. After about a half-century with 
an electro-pneumatic inside it, this case 
once again contains a tracker (2-36i 
1976), by Gabriel Kney of London, 
Ontario. Many consider this the best 
modem instrument in Charleston. 

On May 26 the cathedral was host 
lor the first of the L'OrgtJRo progranu, 
played by Larry Long, associate organ· 
ist at the First (Scots) Presbyterian 
Church in Charleston. (He is now 
organist there.) His program was par· 
tially videotaped for presentation in 
the upper part of the 'tate by WFBC, 
Channel 4, the NBC affiliate in Green· 
ville: 

Stanley, Voluntary in D 
Bach, Prelude and Fugue in G, S. 

541 
Walther, Variations on "Meinen 

Jesum lass ich Dieht" 
Franck, Prelude, Fugue, and Var· 

iation 
Peeters, Modale Suite 

On Monday May 26, Kathryn Cain, 
director of music at First Presbyterian 
Church in Durham, NC, played the 
Henry Erben organ (2·12; 1845) which 
stands in the historic French Prates· 
tant (Huguenot) Church on Church 
Street in downtown Charleston. Not 
far freun the famous spire of St. Phil· 
ip's Church and just across from the 
Dock Street Theatre (site of many 
Spoleto events), the present structure 
(architect: E. B. White) was built 
in 1845 to howe the Huguenot con· 
gregation which dates from at least 
1681. White's building is an early and 
famous example of Gothic Revival 
architecture, and the case of Erben's 
organ carnes the spire motif inside 
the building. Erben once had about 
sixteen instruments in Charlestoni only 
this one, cited by the Organ Historical 
Society, and one owned by the Fjrst 
Baptist Church currently being re~ 
stored, have survived the long list of 
Charleston's disasters. 'Ms. Cain chose 
a progmm 01 17th· and I Bth·century 
music: 

Handel, Voluntary II 
Sweelinck. Allein Gott 
Bach, Jesus Christus, unser Hei

land, S. 666 
Stanley, Voluntary VIII 
Haydn, Two Pieces for a Flute 

Clock 
Pachelbel, Ach, was sol\ ich Suo 

ender machen? 

Cain's husband, Robert Parkins, 
chapel organist at Duke University. 
played the next program, all·Bach : 

Pastorale, S. 590 
Prelude and Fugue in C, S. 547 
SchmUck. dich, S. 654 
Passac:1glia, S. 582 

Parkins played on the new Hartman· 
Beaty tracker (2·26; 1978) in Trinity 
United Methodist Church. This beau· 
tiful Classical Revival structure, Rtr 
man Corinthian in 'tyle (built 1850 as 
Westminster Presbyterian), is reminis
ceot to many of the Madeleine in 
pan... Hartman·Bealy's tracker pU in-

side another pre-Civil 'Yar case (build
er not known ), displaying pipes of 
striking burnished copper. 

lVilliam Gudger, assistant professor 
in the Fine Arts Department at the 
College of Charleston. played on the 
oldest organ in Charleston. This onc
manual, seven-s~op Thomas Appleton 
(Boston, 1838) was once in the Sea
men's Home Chapel (now a restau
rant! ) and was acquired in 1966 for 
the Chapel of St. Philip's Episcopal 
Church. It is perfect for 18th· and 
tarty 19th~century literature: it has a 
range of GG, AA·f3, with pull-down 
pedals (C·f) . There is • useful rna· 
chine Slop. which Bdds and subtracts 
the Principal, TweIlth, and Fifteenth. 
Gudger chose a program of British and 
American composers: 

Stanley, Voluntary in A, Op. 7, 
No.1 

Clarke, Four Pieces 
Handel, Concerto in B·nal, Op. 

4, No. 2 
Handel. Two Dances 
Hewitt, Yankee Doodle Variations 
Eliza Murden, March Dedicated 

to the ?vfarine Corps 
Carr, Voluntary 

On Thursday the ever-increasing au
dience (average attendance about 
200!) assembled in St. Philip's itsell 
to hear the new Casavant (3.51; 1978). 
The interior of this church is Charles
ton's answer to St. Martin's-in-the
Fields, London. The organ is installed 
in the north bay of the choir, with a 
duplicate Great in the rear gallery 
(the onginal location for choir and 
organ in this church). This antiphon. 
al division has its own console. Lee de 
:Mets, organist/choinnaster at St. Mat
thew's Lutheran in Charleston, played 
the following: 

Bach, Prelude and Fugue in a, 
S. 543 

Pachelbel, Was Gott tut 
Franck, Chorale in E 
Sowerby, Toccata 

The largest organ in a Charleston 
church i, the Austin (3.58; 1967) at 
St. Matthew's Lutheran Church (1872 
building, restored after a 1965 fire ) . 
The Friday recitalist on this organ 
was Dr. ""'jJliam Bates, who heads the 
Organ and Church Music programs at 
the Univ.ersity of SC in Columbia: 

Bach, Fantasy in G, S. 572 
Bach, Four settings from the Or

gc1biichlein 
Reger, Introduction and Passa

caglia in d 
Durufle, Scherw, Op. 2 
Vieme, Carillon 

The Saturday, June 2, program was 
the first in a series of return visits to 
instruments already heard (and al· 
ready deseribed ). On the Hartman· 
Beaty at Trinity United Methodist lo
cal organist Brian Kittle played: 

Reger, Fugue in E, Op. 65, No. 12 
Vivaldi/Kittle, Allegro from Con· 

certo in G. Op. 3, No.3 
Bach, Jesus Christus, unser Hei· 

land, S. 667 
AIbinoni/Kittle, Allegro fro m 

Concerto a 5 in C 
Vieme, Berceuse 
Whitlock, Fanfare 

Of particular interest in this program 
were Kittle's own transcriptions a la 
Bach ) of Vivaldi and AIbinoni move
ments. 

(Continued. page 12) 

THE DIAPASON 



, 
DANIEL HATHAWAY (Trinity 

Hero & There' Cathedral. Cleveland) played 12 recitals 
during JlIly and August in England, at 
Selby Abbey, Beverley Minster. GIou. 
te$tcr Cathedral. Chester Cathedral, 
Norwich Cathedral, Winchester Cathe· 
dral, Hexham Abbey, and in London. 
He also perrormed in France. Germany, 
Austria. and Smtland. 

McNEIL ROBINSON marked his 15th 
year 3t the Church o[ St. Mary the Vir· 
gin, New York City. with a :recital on 
June U. Included were Andante, K. 
616. Mozart: Sonata on the 94th Psalm, 
Rcubkci Variations on a Noel, Souvenir, 
Dupr~ TOCClta. GuiUou; Improvisation. 

KATHRYN ULVILDEN MOEN 
played VAscens;on by Messiaen and was 
Joined by a liturgial choir under the di
rection of John Ferguson in the r'eni 
CUll tor Variations of Durufl6 on May 
27 at Central Lutheran Church , Minnea· 
polis. 

CHERRY RHODES W:lS the organist 
ror :I June 26 recital on the fOllr organs 
in the MUnster of Frciburg-Brcisgau in 
'Vest Germany, Over 1,000 people at
tended the program, which included 
works of A. Scarlatti. Bach, Messiaen, 
and Hamplon. The (our instruments. 
which can be played separately from in
dividual con30les or all together from a 
central console, are a Marcussen (Dcn
mllrk), two Rieger. (Austria) , and a 
5p5t (Gennany); the tiut three have 
mechanical ac:uon , while the last has 
elrttric adlon. 

MARlE·CLAIRE ALAIN will lour the 
far east during Octobcr and Novem
ber. Her itiner.try includes 20 recitals 
in Korea, Japan, New Zcaland. Austra. 
lia, and Noumea. 

DONALD RENZ pl.yed the following 
recital May 15 on the 1928 Moller at 
The Lutheran Church of the Epiphany 
in Detroit; the instrument Wa.! rebuilt 
and enlarged in 1968-9 by Kenneth and 
Dorothy Holden: Concerto in B Minor, 
Walther; SchmOcke dich, 5.654. Christ 
Jay in Todesbanden, S.718, and Prelude 
:md Fugue in E-Flat Major, 5.552, Bad,; 
Adagio. Bridge; Voluntary I in D. &yce; 
Cantabile, Frima.; and Prelude and 
Fugue on Alain , Durun~, 

Mendelssohn's Elijah and hill Sonata 
VI wen: featured in a special service 
June 17 at Emmanuel Church, B:alti
mon:o MD. MERRILL GERMAN di· 
reeled and VERLE LARSON was or· 
ganist. 

JAMES G. CRAVEN .nd AUDREY 
BARTLETT JACOBSEN were director 
and organisl, respectively, (or a June 15 
program of "20th-Century English Calh
edral Music" given at the First Baptist 
Church o[ Los Angeles by the church's 
Cathedral Choir. Included were choral 
works by McKie, Gattliner, Ruuer, Brit· 
ten, Howells, and Parry, and organ works 
by Jawon, Davies, Preston. and Whit· 
lock. 

Appearing on his fint US tour, JOSE 
ENRIQUE AYARRA JARNE. titular 
organist of the cathedral in Seville, 
Spain, played lite rollowing recital June 
24 3t the National Shrine of the Im
maculate Conception in \Vashington. 
DC: Caballero Variations, CabezOn; Tien
to, Correa de Arauxo; P:wacagUa and 
Fugue .~ C Minor, Bach; Variations on 
a tllcme of de Falla, Castillo; Triptych 
o[ the Good Shepherd. Guridi. 

WILMER HAYDEN WELSH pl.yed 
tbe follOWing recital of Spanish organ 
mwic at the Davidson College Presby
terian Church, Davidson, NC: Tiento 
in the Second Tone, Variations on a 
Caballero Song, CabezOni MelOdy for 
the Right Hand in the First TOIIC, Per
aza; Sa Lalla in the Sixth Tone, Jimenez; 
Interludes in the Fifth Tone (Mass of 
the Angels) , Cabanilles; Epiclcsis 
(1 97G) I Ju.m.Alfonso Garcia; Minuet in 
F Major, Moreno, 
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I Noises" 
from Abingdo~ 

Sing and Be Joyful . 
Enjoying Music with Young Children 

An excellent aid for nursery or 
kindergarten teachers, Sing and Be 
Joyful Is a collection of songs and other 
music for very young children. Song 
topics include Bible verses, Christmas, 
prayer and praise, and others. The 
book includes a topical and 
alphabetical index, and Is punched for 
a ring binder. Spiral bound, $5.95 

ANTHEMS 
A New Song 

George F. Sbickling. APM-826. This 
a grand setting of Psalm 98, scored for 
SSATBB, with piano or organ. Fairly 
difficult, but worth It 90¢ 
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In Thy Mysterious Presence 
Eugene Ellsworth. APM-674. A 

sUghtly contemporary anthem for 
general use that has a colorful organ or 
plano accompaniment Scored for 
SATB.9O¢ 

The Greatest of These Is Lo'Je 
Adols Fitchett APM-622. Another 

general-use anthem, this one is 
particularly good for dedication or 
Installation services. The form is ABA, 
and the work Is scored for SATB, with 
piano or organ accompaniment 90¢ 

God's Christmas Trumpets 
Austin C. Lovelace. APM-977. This 

Is a Christmas anthem (not carol) for 
an average-size church choir. Written 
and scored by one of the nation's 
leading composers for SATB, with 
piano or organ. 40¢ 

ORGAN SOLO 

Prelude on Jewels 
Philip E. Baker. APM-976. A 

well-known Sunday-school type tune 
set as an organ solo for the first 
time-ln a mild, contemporary style. 
$2.50 

J 
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The second full week of recitals be
gan Monday, June 4, at St. Philip's, 
where John Schaeffer played on the 
Casavant. Dr. Schacffer teaches at 
Augusta College and is organist at 
Reid Memorial Presbyterian in Augus
ta, GA. He chose only two works for 
his program: 

Franck, Grand piece symphonique 
Alain, Trois dawes 
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• CONTRACTUAL 
SERVICE 

• ORGAN CHIMES 
• REL!'ATHERING 
• ADDITIONS 
• REPAIRS 
• REBUILDING 
• TONAL REVISIONS 
• 30YEARS 

EXPERIENCE 

All of these 10 a.m. programs were 
·10-45 minutes in length, in order not 
to conflict with Spolew's 11 o'clock 
chamber music series. 

The Kney at the Episcopal Cathe· 
dral was heard in a program of organ 
ducts on Tuesday. Performers were 
Columbia organists Ann Bauer (St. 
Martin's-in-the-Fields Episcopal) and 
Kristin Johnson (Centennial ARP 
Church). 

s. 'Vestey, Duct for Organ 
Merkel, Fugue for Organ Duet 
Rayner Brown, Veni Creator 
Brown, Allegro from Organ Son-

_ ata for Two Players 
Tchaikovsky, Dance of the Sugar

plum Fairy 
Parker, Quick March 

The one remaining organ used by 
Piccolo S Iloleto was the Schantz (3-
26; 1965 ) at historic St. John's Luth· 
eran Church (1817 ). Again, portions 
of the organ case are quite old, dating 
rrom a Hall & Erben in the 1820s. 
John Haney, organist/choinnaster at 
Trinity Cathedral in Columbia, played 
the following works on June 6: 

Couperin, Dialogue from Parish 
Mass 

Bach, Prelude and Fugue in OJ 
S.547 

Franck, Fantasie in A 
Messiaen, God among us 

Curiously, the Bach Prelude and Fugue 
was the only work heard twice on the 
whole series, even though the organ
izing committee had little power to 
prevent duplication! 

St. John's was again the site on 
Thursday for a program of music for 
organ and brass. Organist was Benja
min Hutto, organist/ choirmaster at the 
Episcopal Cathedral and one of the 
co-ordinators of both Piccolo S poleto 
recital series. The resident Spoleto 
Festival Brass Quintet consisted of four 
members of the Binningham, Alaba
ma, Brass Quintet (Don Elder, trum
pet; Robert Ford, French hom; Carey 
Donaldson, trombone; and Newell 
Sheridan, bass trombone ) plus trum
peter Deborah Koch or Chapel Hill, 
N.C. The Schantz is in the west gal
lery at St. John's, so the brass were 
placed at the east end of the church 
for maximum antiphonal effect: 

Bonelli, Toccata Athalanta (organ 
and brass) 

G. Gabrieli, Sonata pian' c forte 
(organ and brass) 

Hymn Preludes and Free Accompaniments 
Each volume includes a short prelude and an alternate harmon· 
Ization on 12 hymntunes. On loose·leaf sheets, punched for 
notebook use. each volume, $2.50 4,.... .PI ' !!M!!:: < , ; Z; pi -~~-

Vol. 1-Jan Bender Vol. a-Donald Busarow 
Vol. 2-Emma Lou Diemer Vol. 9-Ronald Arnatt 
Vol. 3-Philip Gehring Vol. 10-Richard Hillert 
Vol. 4-Austin C. Lovelace Vol. 11-David Schack 
Vol. 5-Hugo Gehrke Vol. 12-Richard Hudson 
Vol. 6-Wilbur Held Vol. 13-Gerhard Krapf 
Vol. 7-Charles Ore Vol. 15-Kevin Norris 

426 sauth 5th 51., MlnnNpalis. MN 55415 
57 E... Main st., Columbus, OH 43215 
3224 aev.rly Blvd., Los Anaele .. CA fOOS7 
2D01 Third Avenue, SHHle, WI. N121 

Pachclbel, Praeludium in d (or
gan) 

Reiche, Sonata in c (organ and 
brass) 

Brahms, Chorale preludes (organ 
and brass alternately ) 

Calvert, Suite from the Montere
gian Hills (brass) 

Powell, Prelude on the Tune 
"Charleston" (organ) 

Pinkham, Gloria ( orga~ and brass ) 

David Lowry of 'Vinthrop College, 
author of the first part of this article, 
played on June 8 at the Episcopal 
Cathedral, where he had previously 
been heard as dedication recitalist on 
the Kney. Lowry was also heard on 
the harpsichord in the afternoon series 
on June 8, when he and Webb 'Vig
gins or Charlotte played the Bach 
Two-Harpsichord Concerto in C. 
Lowry's organ program began and 
ended with music for Pentecost: 

Bach, Komm, Gott Schoepfer, S. 
667 

Bach, Christ, unser Herr, S. 684 
Bach, Liebster Jesu, S. 731 
Bach, Prelude and Fugue in h, S. 

544 
David Ashley White, Night Cries 

(first perfonnance) 
Duruflc, Variations on Veni Crea-

tor 
Dr. Lowry commissioned Night Cries 
for this occasion, all the more special 
since new works . have been conspicu
ously absent from the festival. White 
fonnerly lived in Charleston and now 
teaches at the University of Hous
ton. Jack Dressler, a reviewer for the 
Charleston NeWJ and Courier, said 
Night Cries was "stunningly perfonned 
by David Lowry •.. (it) is a beast· 
like irruption of a piece, whose pro
tean chording set hannonic materials 
slipping by one another as along an 
earthquake fault." The larger portion 
of Lowry's program was taped by 
South Carolina Educational Televi
sion for later broadcast. 

Abo .... : David Lowry at Kfll9sfon harpsichord, 
Grace Eplscoral Church. RI,ht: WIlHam 
Guclter by 838 Appleton, St. Ptllllp'. 
Chopel. 

The Jast of the Piccolo Spoleto or
gan recitals returned to St. Matthew's 
Lutheran for a perfonnance hy David 
Bowman, University Organist at Ala
bama State University, Montgomery, 
and well-known organ recitalist. Bow
man p!ayed three works: 

Tournemire, Improvisation on the 
Te Deum 

Tournemire, Petite Rhapsodic 
Bolcom, The Black Host (organ, 

tape, and percussion ) 
In the Bolcom he was assisted by Van 
Tony Free, percussionist. Messrs. Bow
man and Free have collaborated on 
the Bolcom before; they played the 
Southern premiere in 1973 and also 
a performance at an AGO convention 
in Atlanta. The Black H ost, never be
fore head in Charleston, had its usual 
electrif}'ing effect. N ew York critic 
Robert Jones, writing for the News 
and Courier, said it was "a weird and 
wonderful work." Jones stated that 
"Bowman and Free get my votc for 
putting on the single most startling piece 
of music in the entire festival • . . 
Bowman provided, with onc piece, 
enough excitement to last for days." 

The organ series of Piccolo Spoleto 
1979 thlL'i closed on a note of real cri
tical acclaim. Director Dressler's idea 
to showcase local and regional per~ 
fonners had created a very successful 
series. Planning for 1980 is already 
under way; the committee hopes to 
make a preliminary announcement 
next spring in the pages of this jour
nal. 

William Glldger is Assistant Pro/euor 
01 Fine Arts at the College 01 Charles
ton. He is an expert on the mwic 01 
Handel, especially the organ concertos, 
about which he published an article in 
the October 1975 iUlle 0/ The Diapa-
son. 

ELECTRIC EXPRESSIVE PERCUSSIONS 
For Pipe or Electronic Organs 

Operates from under key contacts. Full concert instruments, 
marimbas, vibraharps, orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. Only manufacturer of such instruments in 
USA. 

Call collect (217-275-1328) for order acceptance 

du~~T,~~, 
INSTRUMENTS 
INCO.'O .... "D 

Decatur Instruments, 1 014 E. ClIvI Slnet, Decatur, Bnals 62526. 
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Here & There 
RUSHWOR TH " DREAPER, a fam

ily-owned firm of English organbuilders. 
is celebrating its (50th year in business 
this season. Among the finu's anniver
sary activities was the recent restoration 
DC a 1767 SnclZicr in its oollcction. 

DAVID PIZARRO began hi. 16th 
European concert tour in July, with reci
tals in England. Denmark. Sweden, Fin
land, Czechoslovakia. Gennan),. France, 
and Iceland. He currently directs a 
"grass-roots" boy choir in the Bronx, 

ROBERT GROGAN pla}·ed a recital 
of "Organ Mwic from the Churches of 
Paris" on Aug. 5 at the National Shrine 
in Washington. DC. His program (with 
the Parisian churdles at which the com· 
posers played) roosislelf of F:mtaisic in 
G Minor and Two VCBCS on "Ave: Maris 
Stella," L. Couperin (51·Gervais): OC· 
rettoirc t Tierce en taille, and Muzetc, 
Dandricu (5t·Merry) ; Noel suisse, 
Beauvar1et-Charpcnder (Notre-Dame): 
Prelude-Choml and Al1egro, Gigout (St
Augustin): Improvisation "Feria Pente
costes," Saint-SacO! (5t.SCverin and La 
Madeleine): Postlude, Easter Saturday 
Vigil, Tonrnemire (5tc.Clotilde) ; 
5(hcno. Durun~ (St·Etienne·du·Mont); 
M~itation VI, Messiaen (La. Trinite); 
Five Vcrse15 on "Veni Creator," Roth 
(Sacre-Coeur): and Final (Symphonic
Passion) • Dup~ (St·Sulpicc). 

TIMOTHY E_ ALBRECHT (Lebanon 
Valley College) has hecn selected as an 
"Outstanding Young Man of AmeriCl ror 
1979" in recognition of his proressional 
achievement, leadership ability. and 
communIty servia:. He will be included 
in the 1979 edition of the same title. Dr. 
Albrecht is also the :uuhor of an article 
"Musical Rheloric in Bach·s OrJr-ln Toc
cata in D Minor." which will he in· 
duded in the 1979 issue of Tilt: Organ 
Yearbook. 

FRIDAY THE 15TH (Good Friday 
this year) was observed at St. Bartholo
mew's Church in New York City with 
the customary three· hour service to 
which an unintcnded touch was added: 
nre broke Ollt in the basement at the 
conclusion of the sixth Word ("It is 
finished" , sending smoke up inlo the 
church. There were no injuries and dam· 
age was slight. 

GEORGE N. TUCKER, director of 
the Saint Lukc's Choiristen in Kalama
loo, Mich., was gll~t lecturer at Mich· 
hr:an State University's 25th annual 
Church Music 'Vorkshop. Hc presented 
two session, on bo)'choin, July 11. 

PAUL SIFLER (St. Thomas Episcopal 
Church, Hollywood. Cal.) recently play. 
cd a benefit redtal in W'aukCJrnn, ' m .. 
for the American Legion and the Uni
venity Women', Club, at the Gennee 
Theater. A state senator p~ented the 
na~ of the stale 10 the performer, a 
~tatc supreme court iud~c. served a.!'l 
mher. and 1400 people attended. May G 
\Vas declared "Paul Siner Day" in Wau· 
kegan and North Chiogo. 

CHURCH MUSIC EXPLORATION at
tracted over 150 to the five·day confer. 
ence held in June at California's Garden 
Grove Community Church. Choml con
ductor Howanl Swan :md organist'! 
David and Marl.m CmiRhead were guot 
clinicians. Thcy colhlboratcd in a per
fonnana: of Honegger·, K;n~ Dauid, and 
the Cmhrhead" presented a recital on Ihc 
's·man. Ruffatti. 

TAUNO AJKAA (Sihelius Academy, 
Helsinki) pbyed a redtal Mav 27 as 
part of Finnish Arts Festival 1979 in 
New York City, at St. Bartholomew', 
Church. His pro'lTam included .T.s. 
Bach's Prelude and FlUme in C Minor, 
SJj4fi, Concerto in A Minor. S.595, Pre· 
lude anrl FII~lIC in G Major. 5.541: 
,Toonas Kokkoncn'~ Lux Aeterna: and 
ffikar Merikanlo', P:l:5sac:aglia in F.Sharp 
Minor. 

ROBERT B. KING was organist·choir
master at a spedal worship service cele. 
brating the centennial of the Fint Prcs
byterian Church, Burlington, NC. on 
June 17. A new introit, Grace 10 You, 
by JEAN LANGLAIS, Mr_ King'. for
mer teacher. W3S composed for the oca
sion and perfoJUled by the chancel choir. 
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ROBERT ANDERSON (Southern 
Methodist University) made a 19·day 
tour o[ Japan in May. "'hen he pre· 
parcd a NHK radio broadcast and play
ed recitals in sc\'cral cities. During July 
and August, Dr. Anderson loured 
Europe. giving recilals in Cermany anti 
Holl:lnd. 

JOZEF SLUYS, cathedral organist in 
Brussels, played recitals in May and 
June at the International Organ Festi· 
\'al in MoreHa. Mexico, and in Germany 
and Holland. Mr. Sluys reccntly made a 
recording on the Zephyr 1:Ibel of organ 
works by Lemmens. 

LOUIS ROBILLIARD, organ profes· 
Mlt at the Lynns Conservatory in France, 
Inured the United Slal~ this spring, 
/!iving recilals in North Carolina. Ohio, 
Nehraska. Maryland. Colorado. Connec
ticut . Tennessee. and New Tef5cv. He is 
the titula;re of the Ca\'a iUc.Coll at St.· 
Fran{Ois·de·Salcs in Lyom. 

LUIGI F. TAGLIAVINl, renowned 
flaBan organist and schol3r. was in resi . 
dence for six da)'S at the Obcrlin Col· 
kl!C Conservalory of Music in March. 
when he conducted masterc1a55C5, Ire· 
lllred, an.1 played the fnllowin,!! recital: 
Tocc:lt."I V. Capriccio. Frescobaldi ; Pas· 
torn Ie, PaJlQuini: Conccrto in A Minor 
arter Torelli. "'ahher; Toccata in A. A. 
Sc:trlatti: Concerto in A Minor afler 
Vh'aldi, Bach. Mr. Tat'lIavlni also ner
fonned at Han'ard Univef5itv's Mem
orial Church and at the Cathedral of St. 
Mark in Seattle. 

A FESTIVAL OF AMERICAN MU
SIC was conducted bv Paul Callawa\' 
May 20 at the 'Vashin(ttnn Cathedral. 
The Choml Society and the New Cen
tury Sin~en performed the M;ssa Bref.1;s 
of Ned Rorem and A Sentice of Jolm 
CreelJleaf Wllitlier H,'mm by lohn L"I 
Montainc. Mr. La Monl rline was present 
for the world premiere or his work. 
commis.'!ioned for the Choral Society and 
'\'hhtier College. 

FOUR ORGANISTS PLAY nACH 
was the D~rnm ttiven Mav 6 at Trinitv 
f.piscoDal CllIIrch in San Fr:lOcisco. when 
losephine BenninJ;tton, Al Kaeppel, 
Greeon' Di Sanli~. and Richard Bu!;h 
p~nted an all·Rach recital. In addi· 
tion to chorale preludes, the "Ci2Ue" 
fmrlle and the nrr.lude\ rind fugues in B 
Minor. and E-Flat Major were per. 
formed. 

The nOXHILL MUSIC FE-'ITIVAL 
1979 tool;. place T"ne 8-10 at Cle\'ctand 
l.ndge, Dorkintt. in 50ulhern England. 
Proarams on th,. three sllcccssh'e ni~ht'l 
inclurlerl an all·Bach nne ptaved hv 
Marilvn Mason, oman: Sud Team. oedal 
hamsichord and clavichonJ: Ann [.am· 
pard, meno-soorano: and Da\'id Tones. 
nhne d'amore. l.adv Tcan~ and Miss Ma· 
~on wetc ioinrrl bv in!'llrumenl;atisb in 
a recital of lftth·centlUv E",r1i~h con· 
(('rIM and ~nala~ wi ... onmn. The ron· 
chulinlt proemm of R:n'Oo'le chamber 
mmic W:1~ drawn from 1ft,. \\'ork~ of G~I
liard. T,.lcmann, lach, H:1ndel, Purccll, 
and "Yi11iams. 

DAVID BRITTON hrc:tme the fint 
American ot'1!'3nist 10 ol:1V a rf'cit."ll on 
the nrw Reckerath orv;ln at the Nara
jlhino Cultural Center. Tokvo. bp~nl. 
when he apocared thf'rc on Julv !I. He 
~1~ performed at the UniversIty of 
Tokyo_ 

THOMAS F_ FROEHLICH plaved a 
rrotal in memory of Anton Heiller on 
Mav 15 at the Fi~t P~bvterian Church 
in Dalla5. Texas. The proaTam includerl 
work~ Il\' Rach. A1ain. and Reecr. as welt 
as HeilJer. which wen: closelv associated 
with the late Viennese organist. 

WILLIAM TEAGUE toured the for 
£."I"t durinlt ty'unc: and Tulv. u1:tvlntt ~d· 
t:'lls in Tapan, Australia, T:t~mania. and 
New 7.ealand. FOIlrfeen dti~ weTC in
cluded on the itinerary. 

KEITH WEBER played Le Chemin 
de la Croix at Highland Park United 
Methodist Church in Dallas, Texas, on 
April I. A rising junior at Sf\.fU, Mr. 
Weber learned the ~con: in lcss than two 
months. His pc:dormance was assisted by 
danc:ers and by the reading of the Clau· 
del poelIy. 

NEWfrom~ 

ofrl>eSACRED· HEAtH 
Newark, New Jersey 

Celebrates Its 25th anniversary with CHOIR, SOLOISTS, AND ORGAN. 
ROBERT MacDONALD, Director of Music and Organist. 

A rour·second reverberation creates excellent acoustics ror the Cathedral's 
14D-rank organ and 25-voice choir_ Great hymns of the Cathoiic church 
and masterpieces of the organ literature present the chancel and gallery 
organs in their great diversity_ Beginning with a peal 01 bells from the west 
tower and continuing with DlVinum Mysterium sung in procession, side 2 
presents the choir and soloists in works of stirring lorce and quiet beauty. 

Side I Side 2 
Fanfare-Hewitt-Jones Divinum Mysterium 
Two Marian Hymns Jesu, DulcisMemoria - Victoria 
Choral Partita-Drischner Sacerdotes Domini-Byrd 
Prelude-Durune I Will un Up Mine Eyes-Walker 
Na"fades- Vleme Epiphany Carol-Williamson 
Prelude in B Major- Dupre Jubilate Deo-Mozart 

Ave Verum-Elgar 
Holy God, We Praise Thy Name 

! 

Payment must accompany order. 
Purchase Orders accepted from 
schools and libraries. 

Orders filled promptly. 

Send $7,9B to: 
GOTHIC RECORDS 
PO Box 533 
Murray Hili Station 
New York, N, y, 10016 

(New York State residents add local sales tax-NYC B~l_ (Canadian orders 
add SI_OO; Foreign orders add S3_00 for additional postagel_ 

more prOfj-re"" :Jrom 
peterson 

THE PETERSON DIGITAL 
PIPE ORGAN PLAYER 

• THE FIRST AND ONLY MOOERN DAY 
PIPE OAGAN PLAYER S'I'SfEM 

• REPLAYS ORGAN EXACTLY AS PLAYED 
B'I' ORGANIST 

• EASilY INSTALLED ON ALMOST AN Y 
PIPE ORGAN 

n 
of· 

• MAKES POSSIBLE THE FULLESr ENJOYMENT 
OF YOUR PIPE ORGAN 

o r-• BUIlD A ll8AARY 8'1' SWAPPING "TAPES" 
WITH OTHER EHTHUStA5TS 

• DtGITAllY ENCOOES A STANDARD LOW 
COST Co\SS£fTE USING 
CQMPUTtR TECHNOLOGY 

o _ 
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THE PETERSON DIOITAL 'I,E OROAN 'LA'rER II Ihlll .. ull ol.n Inl.nll •• deletopm.nl 
progr.m Ihalsl.,led Ole,. dK.dll 'go, Hundreds 01 syslems h ••• prom IhllmselvlI'I In I 
.kllI vlIl.ly 01 . ppllcaUons. QUI IlIgIIst syslem, all.mous S.n Sylm.r. hIS bllen In 
conllnuoul Opel.llon Ilnce 1912, Ihfliling IhouHnds ol,lsllols .nnu.lly. 

No. lor lhe 11111 11m., II •• PII,'Ofm.nc.s c.n be caplured IS the OfO.n Is being pl.,ed,.nd 
pl'yed back Inst.nll" M's IS .asy IS m.klnll In Oldln.,., III"' It'COIG1nll bullh.,. Is In 
_rnous dlll.,.nc., On pteyback, lhe 'ETI!RSOH DIOfTAll'I'E ORGAN 'LAYER KIWItty 
4p1.ys IIIfI otVII,,' "!ICIly •• II .... " playeclln lhelh. pellor",.,.c.e, IfI.cI&KMng 111\1 tllallon 
ch.Irtges end Upl ... 1on.. 

FDf '11" 1n'-.lIoltllll", cou,*, 
.1Id slIIIdll I" 10lIl., • ., ub_ 

peterson 
ELECTRO-MUSICAL PRODUCTS 

WORTH,llUHOIS 10M2 
1312J :su.un 

HAME _________ _ 

AOORUS __________ _ 

CITY __________ _ 

STATE ZIP __ _ 

'HONE. ___________ _ 
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WE DID IT FOR 
THOMASR. 

* 

The Federated OudI, CaUelon. Vetmont 

He buill lovely houses for happy clients In 
Castleton. Vermont, but when he built the 

now femous pulpit in the Federated 
Church. the carping officials paid only 

$250 for it. While flnistJing the church in 
1833 his beloved wUe died. Then he wu 

forced to discount his bill when the church 
was finished. He died 8 broken men. 

We were called in to 'provide en 'adequate' 
organ. We took one look at Dake's pulpit 
and knew that the organ must not only 
sound great. but il would have to look 

magnll1cent. It took socrlfices to do it. but 
we: think Thomas Dake would understand. 

14 

BOZEMAN · GIBSON 
A.~Dco\lA\""'" 

ORGAN BUILDERS 

RfDone(lout~ 107, Deerfleld. N.H. 030)7 
~· teoJ)46J..7407 

·and the folks lit Feden!lted 
Church. They're much nicer tlum 

the 1833 bunchl 

Naucy Meager has joined the facul. 
ty of Warner Pacific College in Port
land, Oregon, where she has served 
during the past academic year as auis· 
tant professor of organ, harpsichord, 
music history, and church music. Mn, 
Metzger is a graduate of SYr&lcwe Uni
versity and received her master's de
gree in music history from California 
State University, Sacramento. She has 
taken further studies at the University 
of Oregon. 

Johu Hoekstra has been appointed 
vice president and general manager 
of Rodgers Organ Company, Hills
boro, OR, succeeding J. William An
derson, who has resigned. A native 

Appointments 
of Holland, M r, Hoekstra joined the 
firm as controUer in 1967, then be
came executivc vice president and 
chief cxecutive officer. He earned a 
business degree at the Univen ity of 
Oregon, 

Michael Rudd has been appointed 
music director and organist for Star
mount Presbyterian Church in Greens
boro, NC, effective July I. His duties 
wiu include administering a full-time 
mwic program involving choral music 
and recitals in the 1200-member 
church. Dr, Rudd earned hi.. Ph.D. in 
music history from L.S.U. in 1967 and 
did further work in New York. His 
teachers have included Helen Hewitt, 
Frank Collins, F. Crawford Page, 
Lucile Hudson, and Alec Wytonj he 
has taught at Southern University, 
Huron College, and Davis and Elkins 
College. Previously he has served as 
music director for St. James Church, 
Baton Rogue; Hillside Presbyterian 
Church, Orange, NJ; Flatlxuh·Tomp. 
kins Congregational Church, Brook· 
Iynj and as director of the Brooklyn 
Boys Chorus, In accepting the Greens
boro position, Dr. Rudd leaves a simi
lar position at Davis Memorial Pres
byterian Church in Elkins, \VV, He is 
the author or a series of articles on 
"Stylistic Features and Compositional 
Activities in Organ Literature since 
World War II," publiJhed in the June. 
August 1968 issues 01 thi.. journa\. 

THIS NEW ORGAN 
of 41 ranks 
was dedicated 
on June 10th, 
with Alexander 
Anderson of 
Rollins College 
as guest 
organIst. 

FIRST PRESBYTERIAN CHORCH OF MAITlAND. MAITLAND. FLORIDA 

THE WICKS ORGAN COMPANY 
HIGHLAND, ILLINOIS 62249 

Pipe Organ Craftsmen Since 1906 

Member of the Intermarional Society of Organ Builders 

Jerry F. Davidsou has been ap· 
pointed <wistant professor of music 
theory and church music at Louisiana 
State University, Baton Rouge, begin. 
ning with the faU term, He leaves a 
similar position at Harper CoJlcge, 
Palatine, Illinois, and the position of 
music director at St. Michael's Episco
pal Church, Barrington. An honors 
graduate of the University of Arkansas 
and Union Theological Seminary in 
New York, Mr. Davidson is a candi· 
d.te for the Ph.D. degree at North· 
western University. He is married to 
the former Susan LaMothe of Buffalo, 
NY, who is also an organistj they have 
1\vo sons. At LSU, ~rr. Davidson will 
assist Herndon Spillman in the organ 
department, in addition to his teaching 
or theory and church music. 

William Giannone has been appoint· 
cd manager of the education depart
ment at Boosey and Hawkes, Inc., 
music publishers in Oceanside, NY. 
He js <1 gradu':He of State University 
College, Fredonia, NY, and Colum
bia University, and he studied flute 
and conducting at the Royal Flemish 
Conservatory in Antwerp, Mr. Gian
none is active 3.J a performer in the 
greater New York area and has been 
a public school music teacher. 

GREAT ,f PrInclIYI 

16' Quinlalon .t' KoppeilRilI 

I Principal 22/3' Nagl , HoIlIlIlI 2' FIKhIIOtI 

.t' OcI.M 1:3/5' Ttll 

.t ' Spillpleile 1-1/3' larigol 

2' Octavin 
16' Rohr 

IV Mixture ""'''''' 
I Trompelle I' Trumpette 

" 
.. 

Ctwnod, """"", 
t' Trar!!petl ,'-

Schalmti 

SWELL 
, .. ,nolo 

I ' RohrlZle PEDAL 
8' Vk!la 16' Principal· 

""''''''' .. " I' Viola 16' SIIbban 
Celtsta 16' 0uirlt.a1Otl 

4' Geigen 10-2JJ' Guille 
PrinCl1Y1 8' Octavlbus 

4' Nathillom 8' Gedackl· 
2' Klein 

"'" Oktave .t' ChoralbJIn 
III Sctwt 4' FlOta 

16' BuSOlf III Mullin 
t ' Trompe"e 16' Borrtbarde 
.t ' Hautbois 16' anson 

".- 16' RoIlr 
$thalmti 

POSITIV t' Bomtyrde 
8' Pummer .t ' RoIIr 
, . ErlMltet ""' ... 
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Here & There 
LYNNE DAVIS made a tour of En

gland during May, playing recitals at 
Oxford. Annley. Leeds, London, Coven
try, Ipswich. and Thorpe.le.Soken. Cur
rently resident in Paris, Miss Davu will 
return 10 the U.s. for concerts in Octo
ber and November. 

MARJORIE JACKSON RASCHE 
played works of Bach, Franck. and 
American composers of the 18th and 
19th centuries in a recital at the First 
Presbyterian Church of G:alveston, 
Te"a~. on April 23. The o1lr.l" was Hook 
and Hastings op. 1707 (1896) . restored 
in 1978 by R.oy R~man :u his op. 19. 

D. DEWIT!" WASSON played 45 red· 
tab: in Europe between early May and 
mid-August. Dr. 'Vasson's tOUT took him 
10 Genna"y, Holland, and Switzerland. 

MUSIC BY MENDELSSOHN was 
presented on April 8 at the Park United 
Preshyterian Church in Beaver, Penn .• 
under the direction of Wi1liam D. 
Peters. Included on the program were 
Hear My Prayer, Christus. Organ Sonata 
II. and Prelude and Fugue in G Major, 
Op. 37, no. 2. 

CHRISTUS by Franz Liszt was per
formed on April 29 at the Cathedral of 
St. John the Divine In New York City, 
"in ce1ebration and thankslrlvinl( ror the 
remmption of it! mnstntction." The 
pcr£onn3ncc, directed by Richard 'Ves
tenbu~, was S!lid 10 be the 2Oth.century 
AmcrtCtn premicrc o( the oratorio. 

NOEL GOEMANNE played the first 
performance of his if Time lor Every. 
thing with barilone Don Cowan at 
Christ the King Church in Danas on 
Aug. 11. The same composer's The 
Walk receivcd its premiere on May 10 
and J I at Arkansas Tech University 
under the direction of George Bragg. 

KUI R. KA5LING, St. John', Univer
sity, Collegeville, MN. opened the 
"Wiener Festwochen" with a recital June 
1 at tbe Church of St. Augustine in 
Vienna. During a tour from May 30, 
through June 12 he also perfonned in· 
Salzburg and lecordrd for the Austrian~ 
Stolte Radio. I 

• 
JOSEPH M. GALEMA jR. played the' 

following recital at the National Shrine~ 
of the Immaculate Conception in Wash-j 
ington on July 1: Variations de concert"1 
Bonnet: Adagio in E, Bridge: Prelude, 
and Fugue in C Minor, 5.546, Bach;1 
Evocation, Dupr~. i 

"BMV" was the catalog indication for, 
scver.ll Bach works on a recital program 
recently submitted, instead of the more. 
usual "BWV" (Bacll . lVnhe Ptruicll-t 
nis) _ Puzzled alii to its significance. the 
editor finally concluded that it couldl 
only mean '·Bach Most Valued," but the 
reJative value of numbers on a scale of 
1·1070 :remaIns unclear. 

Rebuilt Organs 
Harris Organs· of Whiffier. CA, has 

recently completed extensive additions to 
the 1964 Austin orgen at La Habra United 
M.thodist Church in La Habra. CA. New 
pipework has been added to each divi
sion, and .11 existing pipes were rescaled 
and revoiced. The new disposition was 
planned by tonal director Robert M, Turn
er. in cOMult.tion with Gary 0.1., choir· 
mISter. and Mrs. Jovce Bloomq,uist. or· 
genist. Fini"'ing and regulation were ac· 
complished by David C. Harris end Mr. 
Turner. 

.Oavid C. Herris, member, Americ.n 
Institut. of Organbuilden. 

GREAT 
Quintation 16' 
P,;n,ipal e' 
Bourdon e' 
Oda .... 4' 
RohrfllSt. 4' 
Och ..... 2' 
Midu,.. IV 1·1/3' 
Trompete 8' 

CHOIR 
GedecU 8' 
Fhluto dolce e' 
Flute c"esle 8' (TC) 
Prin,ipal 4' 
Koppe'flS'. 4' 
Hotard 2·1/3' 
Doublelle l' 
T~ce I.l/S' 
La,i;ot 1·l/l' 
Scharf III 2/3' 
Krummhorn 8' 
Trltmulltnt 
Zimbels'ern 

Bourdon 8' 
Viole do oambe B' 
VOil t"esto e' 
Prjn,ipal 4' 
Nachthorn 4' 
Gem,hom l' 
Midu'" '" I' 

SWell 

Contra Trompeite 16' 
Trompette 8' 
BaSIon/Hautbois B' 
Clairon 4' 
Tremulant 

Principal 16' 
Bourdon 16' 
Quintaton 16' (GT) 
Principal e' 
Geded:.t I' 
(kt"ve .' Ged.cktua'e 4' 
Midure IV l' 
PQUlun. 16' 

PEDAL 

Contt. Trompe". 16' l SW, 
Trompet. I' 
Cleiron 4' 

SEPTEMBER. 1979 

I 
AUan J. Onno· of Garfi.ld. NJ, hasj 

rebuilt and enlarged a 1919 Austin organ 
at the United 'Methodist Church, leoni., 
NJ. The indrument now has 3 manuals 
and ped.l with -45 ranks and is located in 
a chamber behind an open aluminum 
mesh grill. The Septimkornett contain$. 
2·2/3', 2', 1·3/5', and I-I l lS' pitches. 

·Allan J. On •• o, member, American In
stitute of Organbuildef1. 

GREAT 
·UcbHchQedecH 1&: 12 pipes 
Prestanf I' &I pipes 
Spielfl6te I' 61 pipes 
Octo ... e "" 61 pipes 
·Holdroven. Iharmonlc:) .' &1 pipes 
-Se,quialtere II 1·11)' 122 pipes 
Schweoel 2' 61 pipes 
·Hohlpf.ife 2' 11 pipes 
Mldur IV 1.1/3' 144 pipes 
Ten,imbel ill Ill' J& plpes 
Trompete I' 61 pipes 
Klorine",,' 11 pipes 

POSITIV 
GedacUna'e 8' 61 pipes 
Principal.' 61 pipes 
RohrillSte 4' 61 pipas 
·Spitzne1ef 2.111' 61 plpes 
·Oct .... e 2' 61 pipes 
-Ten (TC) 1.1/5' 4'1 p 'pes 
·Qllinl 1·11l· 61 pipes 
Scherff II. IV 111.' 1'15 pipes 
Q1Iintcimbel 111 1/4' (prep) 
Duldon..-;el 16' (prep) 
Krummhom I' t.I pipel 

SWEll 
· Holz;edad.t B' 61 pipes 
·Viole de 9"mbe 8' 61 p ipes 
· Viole celeste IGG) I ' 54 pipes 
Spihprincipal .' 61 pipes 
·Nochthorn l' 61 pipes 
5eptimkornelt IV (TA) 1·1/3' 1&0 pipes 
B"uon·haulbols 16' 61 pipes 
Houtbo:.t 8' 11 pipe, 
Tremulent 

. PEDAL 
- Hoizprin,ipal 1&' 12 pipes 
· Subbeu 16' 12 pipes 
Ueblichqed.acU 16' (GT) 
Quintfl6te 1G-1/l' (GTJ 
·Principel 8' l1 pipes 
'HoIzflote e' 11] pipes 
' ChGrelbeu 4' 32 pipes 
·W.ldllate 4' 11 pipel 
-flochU6le l' 12 pipes 
• ... idu,.. IV 2' 129 pipes 
Gra.,d Cofftet IV 12' )2 noles 
Pos-uno 1&' 11 pipes 
Banoll 16' ISW) 
Trompete 8' {GTI 
Hautbois 4' (SW) 

'piplII re...oiced from Drioinei instrument 

NEW ORGAN MUSIC 

Manz. Paul-
TEN CHORALE IMPROVISATIONS 
SET VIII. Opus 20 97'.:534:l $4.25 
Bonnet. Joseph-
VARIATIONS ON THE 
MAGNIFICAT 97-5483 3.50 

May be played on organ alone or performed with untson choir. 
Choir SCDfe wi.h KJV and ICET ''''', No. 98·Z4Z5. $.30. 

Krapf. Gerhard-
TRIPTYCH III 97-5484 4.35 

In the series Music for a Sunday Morning. 

ORGAN AND BRASS QUARTET 

Wolff. S. Drummond-
THREE HYMNS FOR CHRISTMAS 
(Score & Parts) 97-5464 4.95 

Now S.ng We. Now Rejoice (In duld jubila) 
Christians, Sing Out with Exultation 
Of Ihe Falher's Love Begotten 

Bach I Wolff-
TWO CHORALES FROM THE "CHRISTMAS 
ORATORIO" 
(Score & Parts) 97-5466 4.25 

Ah. Dear ... Jesus. Holy Child 
Break Fonh, 0 Beau.eous Morning Ughl 

~ 

~ 3'~ ~H.I(,,._ .. _ 
...... u:us._ un. 

• 
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DESIGNED FOR THE CHURCH SERVICE AND TIfE ORGAN UTERATURE 

Sf Me 1.'3 Memb.r A'DBA 

156 Woodle'" _ 

Hortl.,,,, COfNMCtkvt 06105 

SIMPUCITf 
IIEUdBIUTf 
dCCESSIBILITf 

Quality • CllIltsmans~lp • Integrity • Conscientious RutoraUons 

3J. lIlIIillium lhrnilon. ifr. 
Pipe Organ Maintenance and RestoraUon 

InquIries III cordIally Invl/ed. 
P. O. Box 362, Toledo, Ohio 43691 Phone: (419) 241-8822 

BERKSHIRE ORGAN COMPANY INC. 
Member, Internalional Society DC Organ Bullde,. 

68 SO. BOULEY ARD, WEST SPRINGFIELD, MASSACDUSE1TS 

RONALD WAHL 
ORGAN BUILDER 

APPLl!TON. WISCONSIN 549ll 
Buruu AI4,." M.ili,., All,." 

WU'I' DCLUIWAY &alU 8IJt aAh' .OUTH aT. 
(.14) 7!f..1117 (414) _ 

VISSER-ROWLAND 

713;1;88-7346 
2033 JOHANNA ~ 

HOUSTON nOS5 

Inb!mat/onal Society of ClrRanbuilders 

+tA~~! 
Mochanleol Actl.,. Spedlllm 

THE NOACK ORGAN CO., INC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 01833 

A. David Moore & CO. 
TRACKER ORGAN DESIGNERS & BUILDERS 

North Pomfret Vennont 05053 
802-457-3914 

WANT A PRACTICE ORGAN? 
PEMBROKE PtPE ORGAN U •• ~ I .... ) 

SefNI ".IIIf' ,., .t'OCIJUN 

THE ORGAN LOFT 
EPSOM, N.H. 03234 r.I.603-736-4716 

•• m.mb.r: If It da .. NOT have pi ..... It It NOT an .,..n 

FINE OUCAN LEATlmnS SINCE HUH) 

BEVINCTONS AND SOl\iS ul LONDON 

TIIHOI.IGII (l\!1\ 
U. S "f -\ '\C!':NTS 

COLI-.:IT ~IF(; C:()~IPANY 
2~2 1'1 LL~IOIiI': .~ VI':. 
TO".\W:\NP\ . t\ .Y. 111;,0 

But You Can't Play Anything 
on a One -Manual Organ ... 

by Earl L. Miller 
This brief article W3! prompted by 

two recent experiences. A lillie less 
than a year ago a local Roman Catha· 
lie church was contemplating the pur
chase of a new organ to replace its 
electrified reed instrument which was 
well overdue for retirement. The pricst, 
who had just arrived, asked this writer 
for suggestiOn!. 

Over the summer I located a used 
pipe organ that was in storage at the 
shop of the Andover Organ Company. 
The organ was built .round 1877 by 
the \VilJiam B.D. Simmons company 
and would make a nice addition mu
sically, and historically, to the church 
and town. It had one manual, a pedal
board, and eight stops (two 8', two 4', 
2', mixture, reed, and 16' pedal Oute) . 
Word of this instrument was sent back 
to the local priest. 

Not long after, I was told that the 
priest was considering the purchase of 
an electronic instrument of two 
manuals and pedals, with many stops, 
combination pistons, numerous acces
sories and a double set of speakers -
all for the same price as the rebuilt 
Simmons. When I asked the priest why 
this was being considered I was given 
the following responses: our organist 
is not able to playa pipe organ; since 
many of our hymns are written too 
high and our orpnist can not trans
pose. the electronic organ ",ill suit our 
ner.ds better since it has a transposer; 
and, finally, ( the. priest had some 
knowledl!e of the organ I was told 
you can't play a service on a one
manual organ. 

This past Tune the Organ Historical 
Socirtv had its national convention in 
the Saint Louis. Missouri area, where 
we were t"ated to all manner of or
lTans and literature. The majority of 
the instruments had onlv one manual 
and prdals, vet the music nlaved on 
them spanned some six hundred years. 

These instrument! ranged from a 
small, hand-pumped instrument of one 
manual with threl'" S' stODS, 4' Prind
pOll, and perlnl 16' Bourdon. to some 
rather incredible o,,"-mflnual if1!itnl
ments with manll:1.1 mixtltre'i and reed~. 
pedal reect'ii. and very wel1-rievclooed 
choruses. Bv the way, the Bllrh Pre
lude and and FUJlUe in A Maior 
fnWV 516 ) w", nerfonned On the 
small, hand-pumprd instrum('nt litt'ral
Iy simrl'nlr the prt'lude on a sin~lc. 
beautiful 8' stooof"d Oute: then there 
was a tumin~ of the tablr" for the per
fonnance or Pinkham's Tnr.rntn.r for 
the T'ault of Hearl'" - h~nd-pumped 
orJmn with electronic tnpe. 

This writer ctln also remember hav
ing to play at a rather laree, mid
western church, on a miserable two
manual pipe organ. then discoverine- :t 

recently built (1960'~) one-manu:tl. 
four-stop tracker 1'1 the chanf"l and 
1)lavin~ for hOI1~. Throul!hout Euronc, 
tittle one-manual Ofl!3ns scrvt" con~-re
Jr.1tions every week and plnv the litf'ra
ture or mnny period~. Tn thi!ii count". 
the~e little or~ns flo what th,.v were 
built to do - lead a worshiping con
gre~tion in singing . 

\Vhv arc these one-manual orJr.l,ns 
scarfed at bv !liO many? Is it the de~ire 
on the part of the orer.tnist to sit at the 
control bo:trd of a miP.'hty console. re
gardless of the sonnd it may produce, 
rather than produce artistry with a 
few, carefully-created stops? Does not 
the challenge to produce music from 
a limited resource built to do a given 

job far surpass playing on instruments 
that may have compromised quality for 
quantity? 

Following the Saint Louis conven
tion this writer played a work written 
for three manuals, by Percy Whitlock, 
on an instrument of eight SlOpS by the 
19th-century org.nbuilder J .G. Pferrer. 
The specification may be of interest: 
manual 8' Principal, Gedeckt, Sali
donal, Dulciana, 4' Oktav, 2-2/3' 
Quint, 2' Oktav, and a 16' pedal Bour· 
don. On paper it does not look like 
much, but, at the keyboard the tonal 
and musical possibilities :tre endless. 
With the assistance or a friend pulling 
stops, one can gain crescendos (the in
strument was unenclosed and in a 
case ) , "jump manuals", even play up 
and down octaves, creating vast tonal 
scopes. 

A pianist, having no organ instruc
tion, can just as easily sit at an organ, 
such as these mentioned, and produce 
fine music with only n few mjnutc.~ or 
guidance in the area of stop combina
tions and the encouragement to experi
ment and use one's own cars. After all, 
there arc still many churches through
out the rural United States that are 
being setved by amateur keyboard mu
sicians playing small one-m.mual pipe 
organs, many of which are in their 
origina.l condition. As one pianist put 
it, these little organs arc not threaten
ing, and their tone can move a con
gregation to sing. 

If one takes the time to write any 
of the major American and European 
publishers, one will soon discover that 
there arc ream! of organ literature for 
one-manual organs, with nnd without 
ped.ls. 

With the skyrocketing cost of new 
organs, both pipe and other, churches 
would do well to think twice before 
putting out money for something that 
mi~ht be second-best. There are not 
really very many "special deals" with 
long-lasting quaHty. The fact that 
small mechanical-action instruments 
arc still playing in this country, after 
more than a hundred yean, and that 
some of our contemporary builders arc 
ahle to create similar instruments 
should be good reasons to consider a 
well-built small pipe organ in place 
or non-orS!'ans and substitutes for the 
same. It is also a shame that some 
churches consider a wetl-rebuilt used 
instrument as undesirable. Good·qual
ity construction of the last century may 
well work into the 21st century if 
cared for. 

One final example: that of a small 
country church in Pennsylvania. As 
one enters this church one ill immedi
ately struck with a unique vision of 
"andent and modem." On the right is 
a delitthtful mid-19th-centurv one
mnnual and pedal mechanicaI.:lction 
instrument of about 10 stops, with a 
reversed console. all intact but needing 
care. On the left is a large drawknob 
console of two manuals, some thirty or 
more stops, pistons, and trans posers, 
all hooked up to a series of speakers 
on the wall. I asked a mcmher of the 
church if they would consider ha.vin~ 
the old unused tracker organ moved 
to a church that would use it and have 
it nut in proper working order. "Oh, 
no!" was the response. "The people 
here arc proud of that instrument.u 

'Vben asked why the money was spent 
on the electronic instrument and not 
on the restoration of the old organ the 
response was, uOur organist wanted 
it." 

THE DIAPASON 



One manual organs - you can play 
a lot of worthy music on them. Many 
organists, when visiting a one~manual 
instrument, have to be pryed loose 
from them - the instruments chal
lenge them. Churches that can afford 
larger well~designed instruments should 
have them. But the great majority of 
congregations in this country should 
make careful considerations. 

The next time you see a small one~ 
manual organ, do more than smile at 
it - see how much music you can ex
tract from it. On a well thought-out in~ 
strument each stop was built to hold its 
own. Encourage pianists and players of 
electronic instruments to try small pipe 
organs and sec what thcy are capable 
0/. 

A happy ending: the local Catholic 
church went through a second priest 
change this year. The new priest, with~ 
in weeks of arriving, decided that the 
electronic instrument, with all of its 
stops and transposcrs, was not worthy 
of the liturgy, and decided to get the 
rebuilt Simmons organ.* The church 
has an organist who is eagerly await
ing the instrument. 

-The Simmons orpn was located through the 
Organ Clearing House, which has other in
Itruments available for relocation. 

Earl L. A/iller is music director of 
the Episcopal Church o/the Epiphany, 
Danville, Virginia, and an arts col
umnist Jor the Danville Register. 

Dallas Premiere of 
Three Bolcom Works 

by Susan Ferre 

On April 2nd the Dallas and Fort 
Worth Chapters of the A.G.O. met 
together at University Park United 
Methodist Church in Dallas to cele~ 
brate the premiere of three new works 
for organ by University of Michigan 
composer \Villiam Bolcom. The Three 
Gospel Preludes were commissioned by 
the Education Projects Committee for 
the 60th anniversary of the founding 
0/ the Dallas Chapter. 

\Villiam Bolcom was in attendance 
as three area organists performed the 
ncw works on the church's new 46-stop 
mechanical action organ by Alfred 
Kern of Strasbourg, France. What a 
Friend We Have In Jesus was played 
by Michael Farris, organist of the host 
church; La Cathedrale Engloutie 
(Rock 0/ Ages ). by Wes Gomer of 
Fort Worth; and Just As 1 Am, by Dr. 
Larry Palmer, then dean of the Dallas 
Chapter. The Three Preludes were per
fonned twice, thereby giving the lis
teners an opportunity to fully appre
ciate the pieces. Sandwiched between 
the two hearings was a performance of 
Black H ost for organ, percussion, and 
tape, performed by Rene Schmidt of 
Dallas. 

Lively discussions followed the 
premiere, as approximately thirty or
ganists gathered to meet William Bol
com, to study some of his other works, 
and to listen to an extemporaneous 
talk rcndered by the composer. The 
group would not disperse before being 
treated to scveral bedtime rags gently 
offered by Dr. Bolcom. 

The Three Gospel Preludes live up 
to their namcs, ranging from a slow, 
jazzy 12/ 8 which recalls a would·be 
forgotten style of the backwoods coun
try church ("'Vhat a Friend •.. n) , 
leading through clusters and disson
ance out of which emerges the "Rock" 
(0/ Ages) in bold, broad, traditional 
harmonics, and concluding in five
pan counterpoint by the usc of dou
ble and then triple canons in a chorale-
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prelude setting of "Just As I Am," 
which will undoubtedly find a comfort
able home in most Protestant churches. 

The first reaction to What A Friend 
. • . was one of disbelief at the bold 
and flagrant usc of the full gospel 
stylej but, as the collective foot tapped 
on through the many delightful suspen~ 
sions of time, the audience was quick
ly smiling, and caught up with the idea 
of the piece - to incorporate what is 
likely one of our richest and truest 
heritages in Amcrican music, a style 
that is just now gaining some Jong
overdue recognition. 

Many of those in the large audience 
attending claimed different favorites, 
and the second piece either won im
mediate approval or failed altogether. 
The techniques used here are not new, 
nor do they pretend to be. The notice
able result of the layers of dissonance, 
clusters, and theme fragments was that 
it was effective, evoking more than a 
few tears at the entrance of the Rock, 
which rises out of the chaos like a 
blinding stream of light. One final, 
chilling restatement of the first line 
of the hymn closes the piece tran
quilly. 

Another popular favorite, JUJt As I 
Am, makes use of traditional horizon
tal textures. The gentle d issonance 
flows under the broadly stated mel~ 
odies in canon, giving a focus and 
many points of reference to the casual 
listener. 

William Bolcom's familiarity with 
the organ and its color possibilities, to. 
gether with, his fresh, unabashed en
thusiasm for the styles and tunes which 
he chosc, result in three organ pieces 
which inadvertently and intuitively 
" hit home. tI Balcom has announced 'his 
intention to write more sets of Gospel 
Preludes (. modem day Orgelbilch
lein in the making? ) and the Educa~ 
tion Projects Committee announces 
with pride its intention to commission 
more organ works of recognized com
posers. 

., 

SaintMary~~ I!t 
ND'n-.h:Ima~ 

. - Bruce Gu~t:afsonJ D irector 

" Laurette Goldberg ~ Edward Parmentier 

Ars Musica 
TomPixton Alexander Silbiger 

Arthur Lawrence Carol Knell Raymond Sprngue Joyce Schcmanakc 

For fut1hBr Infonnalion and brochulTI contact: 

Brut:a Gustafson, dIrector 
SaInt Mary's Harpsichord Waekend 
Moreau HaU, SaInt _Mary's College 

Notra Dame, Indiana 46556 (219) 284-4095 

Music at 
St.John's 
Lafayette Square 
Washington, DC. 

Volume II 

This deluxe two-record set features the professional choir of 
St. John's Episcopal Chnrch, Lafayette Square, Washington, 
D.C., and Organist and Choirmaster Albert Russell 

Record I Includes choral music by Maurice Durufie, Ralph 
Vaughan Williams, Gerald Near, Percy Buck, Henry Purcell, 
and Herbert Howells. 

Record II features performances by Albert Russell on St. 
John's 62-rank Gress·MIles organ of works by Jean Langlais, 
Johann Sebastian Bach, Max Reger, and Maurice Durufie. 

Send check for 89.95 payable to St. John's Church to: 

St. John's Episcopal Church 
Lafayette Square 
Washington, D.C. 20005 
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~lIIt ~. ~ &: can. 
AddHlons-RebuUdlng 

Tuning-Repairs 
35 BethplP RoIId 

Hlck.vllll, Lt., NY 11101 
511-111-1220 

illim :fjtmVl! 
PlPEORCANS 

__ Dooip, s.m.. 

IOS2 Roaaoke R ... 
(:116) 382-9396 Ondaad Rapt., Ohio 44121 

FOR SALE: UNCI organ parb. Many of 

antique valu •• Send $1.00 for comp"'. 
RIt. 

WIcb Organ Company 
Highland, IOlnoh 62249 

(611) 654-21'1 

new organs removals 
service rebuilding 

DURHAM 
Tallahassee, Florida 

32304 
P.O. Box 2125 - (904) 575-2001 

(3051523·7247 

WALTER A. GUZOWSXI 
l'II'E OIIOAlI SEltVICE 

."'- H_ 
1121 E. comm.rcl,1 Blvd. 1225 S,W, 4th CI~ Apt. B 

f1. 1I~ FI .. 11314 FL lIudenMI .. Fla. 33312 

DElAWARE ORGAN COMPANY, INC. 

252 Fillmor. Av •• 

Tonawanda, New York 14150 

/7161 692-7791 

MEMBER A.P.O.I.A. 

KOPPEJAN 
pipe organs 

~racker-organ builders 
new organs and restoration 

48223 Y.I. Rd E 
Chilliwack, B C 
C.n.d. V2P 6H41'11on. 1604) 793.1623 

PIANO TUNING 
learn Plano tuning and repair with 
eosv to follow home study course. 
Wide open field with good eornlngs. 
Makes excellent "extro' lob. Write 
American Schaal of Plano Tuning 
17050 TtHer Dr •• Depl.D I More •• Hill. CA 95037 

YUt persona' whll •• 
ar. In good hand. 

Fa. ........ SIIn ..... 
Organ pipe mak.,. I.V. 

ZI1SI 
HoU.nd 

Jlut Sa Schumacher 
PIPE ORGAN CRAFTSMEN 

3604 Waterfield Parkway 
Lakelend, FL 33801 • [813[ 665-4802 

Slider Chest Organs 
Restoration and Redesign 

DO IT YOURSElf PIPE ORGAN KITS 
Custom speclflcalioM for church Dr 
ruid.nc., comr,'.'. or ports, full In
structions by .s ebUshed or9an builders. 

COII<lT MFG. CO. 
m RlirnoteAve" Tonaw.nd., N.Y.14ISO 

Pip. Orgon lullder 
2742 Aye, H 

Fort Worth, Texo. 76105 

T.I •. 18171 536·0090 

HARVEY & ZIMMER 
Tracker Organ Designers and Builders 

!\L10l ZZZIZI Dallu,fuu fUZZ 

Zlt/l4l·1411 

Since 1780 W ALCKER 

WaIcker Organs 

D·7157 Murrhardt 

LehitJh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA. 18062 

(215) 966-3561 

120 12-14 Morningside Ave" Yonke,., N.w York 10703 
y ONE HUNDRED & TWENTY YE.4RS 
E J. H. & C. S. ODELL & CO., INC. 
A 1859-1979 
R Floe Ceneratlom buiidlng Odell Or.am 
S 914 Yonk.,. 5-2607 

ORGAN LEATHERS 

WHITE, SON COMPANY 
5IIZ East PInt Sir«. South Bo.ton, Maasachwetb 02127 

McMANIS ORGANS 

18·· · \> 

Incorporated 

lOth '" Garfield 

KANSAS CITY, KANSAS 
66104 

A'p.O.B.A. Member 

Karl Wilhelm Inc. of Mont St·Hilaire, 
Qu&bec, has been contracted to build a 
new 2·manual and pedal organ of 28 
stops for All Saints' Anglican Church, 
Windsor, Ontario. Th. instrument will 
have suspended key-action, electric stop
action, and solid·state combination ac· 
tion. Manual compass will be 58 notes, 
with pedal of 32 notes, and wind will be 
supplied from a single bellows, Du. for 
installation this fall, the organ will stand 
in the south transept, placed to speak 
diagonally down the nave. David Palmer 
of the University of Windsor School of 
Music is the organist.choirmaster, and 
Hugh McL.an is the consultant. 

Bourdon 16' 
Printipal S' 
Hohlflole S' 
QUaye 4' 
SpitrllSle 4' 
Nazard 2·2/3' 
SuperoUeye 2' 
Terz 1·3/5' 
Minur III·IV H /3' 
Zimbel 11 ·111 " 
Trompete S' 
Tremolo 

Rohrflote S' 
DoU:an S' 
Celeste S' 
Prinzipel 4' 
HoldlCle 4' 
Weldfl6fe 2' 

GREAT 

SWEll 

Quinte 1.1/3' 
Sesquieltera II (TC) 
Scharf IV I' 
Dullion 16' 
Schlmei S' 
Tremolo 

Subbass 16' 
OUeybass 8' 
Subbass S' 
Chofelbeu 4' 
Rauscl!pfeife III 2' 
POHiune 16' 
Trompete S' 

PEOAL 

Darron Wissinger of Amesbury, MA, 
has completed a I.manual organ having 
mechanical action for Christ the King 

, Lutheran Church in Nashua, NH. Th. case 
is of oiled white oak, with exposed cherry 
pipes, and interior pipes of hammered 
lead, There is a ]O-note pulldown pedal
board, David L Beyer played the dedica. 
tion recital on March 18. 

MANUAL 
Slopped Flute S' 56 pipes 
Spire Flute 4' 56 pipes 
Nazord 2.2/3' 56 pipes 
Principal 2' 56 pipes 

New Organs 

Martin Ott, St. louis, MO, has built 
a 2·manual and pedal organ for the aca
demic dean's residence at William Woods 
College, Fulton, MO, The 7·rank instru
ment has 9 stops, with tracker action and 
a case of red oak. Keyboard naturals are 
Grenadilla, with rosewood accidentals 
capped by ivory. A Werckmeister tem:r."'. 
ament was employed. The organ was ed
icated in April by Mary Jane Shipp, chair
man of the music department, 

MANUAL' 
lohrflOle S' 56 pipes 
Prinzipel 4' 56 pipes 
QUaye 2' 56 pipes 
Holzdulzian B' 56 pipes 
Tremulant 

MANUAL II 
Holzgedack B' 56 pipes 
Spitzf10le 4' 56 pipes 
Q .. inle 1·1/3' 56 pipes 

PEDAL 
Subbos 16' 12 pipes 
Fille S' 12 pipes 

Casavant Frt\res limit •• , Saint·Hya
cinthe, Quebec, have built a 3·manual and 
pedal instrument of 33 stops and 37 ranks, 
Op, 3391, for AU Saints' Episcopal Church, 
Austin, TX. The drawknob console of oak 
has reverse·color manuals and adjustable 
combination action. James K. Holmes and 
Josemarfa GonZ£l.z are the church musi
cians; the organ design was by George 
Daviau. The instrument was given in memo 
ory of Caroline aeall Price and Herman 
Pfaemin and in thanksgiving for E. WiI· 
liam and Elinor Wortley Doty. Ge"e Han· 
cock played the dedication racital. Dr. 
Doty served as consultant. 

GREAT 
Quinta'on 16' 56 pipes 
Prinzipal 8' 5& pipes 
HohlflSfe S' 5& pipes 
OUave 4' 56 pipes 
SpjlzflBle 4' 56 pipes 
Olctave 2' 5& pipes 
Mirtur IV 224 pipes 
Trompete S' 56 pipes 

POSITIV 
Holzgedadt S' 56 pipes 
Prinzipal 4' 5& pipes 
Rohrflofe 4' 56 pipes 
Nasat 2.2/3' 5& pipes 
Gemshorn 2' 56 pipes 
Ten 1.3/5' 56 pipes 
Zimbel III 168 pipes 
Krummhorn 8' 56 pipes 
Tremulant 

SWELL 
Sordun S' 56 pipes 
Selizional 8' 56 pipes 
Vox Coelestis a' (TC) 44 pipes 
Spinprinzipol .tI' 56 pipes 
Woldflole 2' 56 pipes 
Scharf III 168 pipes 
Qboe S' 56 pipes 
Trtmulent 

PEDAL 
Prinzipal 16' 12 pipes 
Quintaton '" (ST) 
Subbass 16' 31 pipes 
Okteve S' 32 pipes 
Bordun S' 12 pipes 
QUeve 4' 32 pipes 
Midur II t.4 pipes 
Posaune 16' 32 pipes 
T rompele 8' 12 pipes 
SelIelm.' .tI' 32 pipes 
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l •• Organs· of KnoaviUe, TN, have com
pleted a new 2-manual and pedal organ 
of 18 r~lnb for the lutheran Church of 
tha Epiphany, Winston-Salam, NC, The 
instrument has electro-pneumatic action 
and is placed on an upper level of II 

chancel tower, with the 16' Principal form
ing the facade, flanked by the Trom
pette an Chamade. The pipes ara fully 
visible throughout the nne and are fre
quently lighted by an abstract stained 
glass window which stands opposita. 

-J. E. lee. J r" member, American In
stitut. of Organbullders. 

GREAT 
Principal 8' 
GedocU 8' 
Octav 4' 
Blodnoole 2' 
Mirlvr III 
TtOl1'Ipelte en Chlmade 8' 
Chimel 

SWEll 
Botdun 8' 
Viole de Gambe a' 
voix Cele"e 8' (TC) 
Flule Ouverte 4' 
Naurd 2·2/l' (TC) 
Octavin 2' 
Tierco 1.3/5' (TC) 
Cromorne 8' 
T rompeHe en Chamade a' 
Tremulont 

Relultanl 32' 
Principel 16' (GT) 
Subbaue 16' 
Quinlede 16' (GT) 
O elav 8' 
laufloele 8' (ed) 
ChoralboJi 4' 
SuperOCfov 2' (eal) 

PEDAL 

Con"e TrompeH. 16' (GT) 

Bryant G. Parsons & Son- of Pennald, 
NY, have baUt a 4-ranlc Llnit organ for 
tha retidenca of Oayid Barger, Rochester, 
NY. The 2-manual and pedal instrument 
is housed in a room added specifically for 
it. 

-Bryant G. Parsons, membe,. Americen 
Institute of Organbuilders. 

Gr.enwood Organ Co. of Charlotte. 
NC, hes contracted to build a 2-manual 
and pedal organ for tha First United 
Methodid Church of Barnesvilla. GA. Th. 
instrument will raplace a 1937 Pilche,. 
from which 4 ranu will be used. 

GREAT 
Prlncipol 8' 61 p ipe. 
Hohlflul" 8' 61 pit>t: s 
Dulciana B' 61 pipes 
P""'on' 04' 61 pipes 
Flule 04' 12 pipes 
Ooublette 2' " pipes 
Midure III 18] pipes 
Cothedrol Chime. 21 tube. 

Hohlflul. B' IGT) 
Oulciau B' (GT) 

SWELL 

Unda Moris 8' TC 49 pipes 
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Principel .,.' 61 pip" 
Flut • .,.' (GT) 
Na$oSrd 2·2/3' (GT) 
FlaCJm)le. 2' (GT) 12 pipes 
larlgo' 1.1/3' (GTl 
Trompett. 8' 61 pipes 
Tremolo 

PEDAL 
Bourdon 16' 32 pipel 
Ueblich GedecU 16' (prop,) 
Octava S' (prop,) 
Flule Dolce B' 12 pipes 
Chorolbau 04' (prep,) 
Flute 4' 12 pipes 

Austin Organs. Inc.. of Hlrtford, cr, 
has recently Jnstalled a 3-m.naal and 
pacfa1 organ of 51 ranks .t Th. Fint 
Congregational Church. Old Greenwich, 
cr. The G,.at and Posltlv diYtsions a,. 
fundtonllty e_posed on either side of the 
chancel In the Gothic revival building; 
the swen and P.dal sections are in a left
side chamber. The stopkey console is 
placed on its own moyabla dolly. The in
drument includes an antiphonal division 
at th. re., of the church. with prepara
tions for additions. Richard Vogt is the 
music direetor; Charles L Neill, araa 
representatiye, handled contract negofia
tions, 

Quintal", 16' 
P,inciJNI S' 
Bourdon " 
Ocl,ve 4' 
Spitrll6la 04' 
Super Delove 2' 
Fourniture IV 
Schorf til 
Bells 

GedecU 16' led.) 
Rohrllote 8' 

GREAT 

SWEll 

Viole de Gemb. 8' 
V.gjx Celede 8' ITC) 
Fiauio Dolce 8' 
p,'ncipol 04' 
Flute Harmon ique 4' 
Gemlhorn 2' 
Sesquioltera II ITC) 
Ple' n Jeu IV 
Bauon 16' 
T rompclte 8' 
Houlbo' , 8' (elf., 
CI. itOll 4' 
Tremu'anl 

HoltqtdecU a' 
Prestanl 04' 
Koppe"'Of. 4' 
Nasard 22/3 ' 
OUav 2' 
Tierce 1.1/5' 
Q u,nt 1.1/3' 
Krummhorn 8' 
Tremulant 

POSITIV 

PEDAL 
Principal 16' 
Subbou 16' 
Quintalen '16' ,GT) 
GedeeU 16' (SW) 
Octavo 8' (ed.) 
Bourdon 8' (ed.) 
Rohrllote 8' (SW) 
Super Octave 04' 
"'irlure IV 
Bombard. 16' 
Ballon 16' (SW) 
Krummhorn 04' (PS) 

ANTIPHONAL 
Montre 8' 
Flule a Chminee (pnlp.) 
Pr.stant 04' 
Flute Triangular 4' (prep.) 
Mi~tllre III 
Fagot 8' (prep,) 

ANTI PHONAL PEOAL 
Bourdon 16' tAt, - prep,} 

A COMPELLING STA TEMENT ON CHURCH MUSIC, 
TASTE AND ORDER by the distinguished 

Pastor I Hymnologist ERIK ROUTLEY 

Church Music and the 

Coda No. 771·CHURCH MUSIC AND THE 
CHRISTIAN FAITH Piper Co.,.,. Sl.95 
Coda No. m·CHURCH MUSIC AND THE 
CHRISTIAN FAITH Ubrery Binding '1.15 

Christian Faith 
"CHURCH MUSIC AND THE 
CHRISTIAN FAITH rnak .. 110 ap
pearance at a most diHlcult moment 
for church mus ic. The Western 
Chrlsllan world has just experl
anced a decade o' experiment 
occasioned by everythfng from the 
Second Vatican Council to the 
Counter Culture. To argue that 
matters of tasle have something to 
do with the shape a. God'. action 
in Christ when the New Testament 
says so little about music and tha 
arts is daring. Why bother with 
tsste in a time when It is vital to 
evangelize the world and urgent to 
loed II?" 

From the Foreword by 
MARTIN E. MARTY 

Available now from your local 
book or music store or 

Agape 
Carol Stream, Illinois 601 BT 

The Diapason 
has moved 

Our new addreoa I. 

380 Northwest Highway 

Des Plaines, IL 60016 

phone312/29~6622 

~IRODG€RS I~ 
Organ Showroom at 

CARNEGIE HALL 
!WllIiI"I .'=_ . E!S ___ ::sA 

The new Rodgers Organ Showroom,localed right in the 
Carnegie Hall building, has a complete seleclion of all models 
(Pipe and Electronic) of the Rodgers Organ available for your 
il)spection .• 

You are cordially invited to see and play these magnificent 
instruments, at your convenience, at the new Carnegie Hall 
Showroom, 

Telephone (212) 582·0032 

154 WEST 57th STREET (at CARNEGIE HAlLI 
f,om 10 to 5 
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A bllin9ual ,.fe,ence.c:ampendium com. 
plied and edtted by Prof. Dr. Uwe Pape 
Arnona the COIItenll: arUclet bF .lob. Fet· 
PltIIIla, P.. Powu BlIP, noy lledman, 
.loae' fOIl Olatter·oau: (korp BoIeman 
atld Alan Lautmaa., barlta FI.I(. and 
.lame. I.ouder and Hellmutb w our 

0",. 11m .1 99 lIf1Ianbulldm 
194 .. Ieeleel _I,leall., .. IWtlllularly at 

HI, I ..... 2 10 4 manual In.trumantl 
: m HI_tad phot..,.ph. 

411 ,. ... In all 
Malr.a cheek. PQabI, Ie Dr. Un ....... 

RICHARD KINGSTON 
Harpsichord Maker 

P.O. Box 385 

MARSHALL, N. C. 28753 

ANDERSON H. DUPREE 
harpsichord mak .. 

7 Comstock Street 
Germantown, Ohio 45327 

(513) 855-7379 

ROGER 
GOODMAN 

• HARPSICHORDIST, TEACHER 
RECITALS, MASTER CLASSES 

RESIDENCIES 
1247 Judson. Iyantoa. III. 60202 

RUTH NURMI 
HarpsiehOl'dist 

AUlhor. A Plain & Eo.,. 
lntroduelion 
to the llorp.ic/,ord 

Mount Union Col1pl!'e 
A1Unnce, Ohio 44601 

Worluhop. ReciloU 

KLAIS: THE ORGAN STOPLIST 
136 p. m ... trated 512.50 
BLANCHARD: ORGANS OF OUR 

TIME 
232 p. 112 Photos 517.50 

BOTH FOR 525.00 

•••••• 
KLAIS: THE BAMBOO ORGAN 
292 p. 207 Photos 530.00 

Postpaid in U.S. 
Send Check With Order 

P.O. BOX 43 
DELAW~E. OHIO 43015 

WOMEN'S whole and half sizes 4.10 
MEN'S whole and half sizes 6·15 

CALL OR WRITE (203) 238·7078 
90 Fowler Ave" Meriden, Ct. 06450 

11110 wesT CEDAft 

~~LLII!:, WI •. 8'.'. (£OB) l.f8·b410 

VICTOR mLL 
Harpsichorcl 

Williams CoIt.g. 
Williamstown, Mass, 01267 

LARRY PALMER 
Harpslcllord - Orgaa 

Southern Methodist Ualverstty 

Organlst.Cholrmaster 

Saint Luke', Eplsoapal Charoh 

Dallas, Telas 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

$"piI o; •• oj"-~""",nhOl,/ill!o!< 

QiI"U~1Y 

DiliW\ tl.C; 277~ 

A. W. Brandt 
OH, has built a 
gan of 16 ranks for St, Mary's Roman 
Catholic Church, Groveport. OH. Electric 
action with a solid·state switching system 
was used for the instrument, which is 10. 
cated at the second floor level at the 
rear of the nave. The principal ... mixture, 
and rud have n. w pipes: all oth.r stops 
have revoiced pip.,.. 

·A, W. Brandt. Jr., member, American 
Institute of Organbuilden. 

Holzgededt 8' 
Princip.,1 4' 
BlocUlote 2' 
Mizlure IV 

Bourdon 8' 
Ouinhllde 4' 
Principal 2' 
Ten 1.3/5' 
Quinte 1· 1/3' 
Trompelte 8' 
Tl'1!molo 

Subb.,ss 16' 
Princi p"l 8' 
Chor.,1 B"ss 4' 

GREAT 

POSITIVE 

PEDAL 

The Gress.Miles Orglln Company of 
Princeton, NJ, has completed a 2·manual 
and pedal organ of 25 ran~s and 36 stops 
for the Church of the Good Shepherd 
(Episcopal) in Burke, VA. Elecfromechan
ical acfion with solid·state switching and 
low pressure voicing were used. The spea~ • 
ing display pipes are mounted in an exist
ing grill, 

Rohrgededt 16' 
PrincipII I a' 
Rohrfloete a' 
Gemshorn a' (SWj 

GR EAT 

Gemshorn Celeste a' Te (SW) 
Octlllve 4' 
Rohrpfeiffe 2' 
Mixture IV.v 
Trompelte a' (SW) 
Cromorne 8' (SW) 

Ho lzgededt a' 
Gemshorn 8' 

SWELL 

Gemshorn Celeste 8' TC 
Spilrlloete 4' 
Octave Celeste 4' 
Nallllt 2·2/3' TC 
Octlllve 2' 
Ten 1.3/5" Te 
Quinlfloete ]. 1/3' 
Superoct.,ve I' 
Schlllrf 11I· 1V 
T rompette B' 
Cromorne 8' 
Cia iron 4' 
Tremullint 
Oclllves Gr.,ves (coupilible) 

PEDAL 
Acoustic Ban II 32' 
Subbllss 16' 
Principlil 8' 
Rohrgededl 8' (GT) 
Quintfloete 5- 1/3' 
Octave 4' 
Schwiegel 2' 
Mixture III· IV 
Blisse de Cornet III 32' 
Basson 16' 
Trom pette B' (SW) 
Cromorne ''04' (SW) 

New Organs 

Fratelli Ruffafti. Padua, Italy, have in· 
stalled a 3.m .. nual and pedal organ in 
Sacred Heart Roman Catholic Church, 
Coronado. CA. Robert Paladino is organ
ist·choirmaster; the instrument was dedj~ 
cated bV Ted Alan Worth. 

GREAT 
Prjncip.,1 B' 
Bourdon a' 
Filiuto Celede II 8' 
Octave 4' 
Fifteenth 2' 
Fournilure IV ,.1/3' 
Trompette en Chamlllde 0' 
Chime5 
Tremullint 
Zymbebtern 

SWELL 
"Flute Conique 16' 
Viola Pomposa 8' 
Viola Celeste 0' 
Rohrflote 8' 
Flllluto Celeste II 8' 
Prineipalino 4' 
Filiuto Venezilllno 4' 
Sesquialterll II 2.2/3' 
OiacUlote 2' 
Sch"rf IV I' 
" Basson 16' 
Trompetle 8' 
CllIiron 4' 
Trompette en Chllmade a' 
Tremullllnt 

NAVE 
" Spit;r:flole 16' 
" Spitzflote 8' 
"'Enahler B' 
" Eno!lhler Celeste 8' 
" Coro Violes III 8' 
" Holzgedecld 8' 
" Principal 4' 
"Koppelflote 4' 
u Doublette 2' 
" Sifflofe " 
"Zimbel III·IV 1/4' 
" Cromorne 8' 
"'Voix Humllline B' 
" Tremullllnt 

PEDAL 
' ContrA Principal 32' 
' Contre Bourdon 32' 
"Principal 16' 
Soubll5Se 16' 
'Bourdon Doux 16' 
OctAve 0' 
Bourdon 8' 
Chot lll ibASS 4' 
"Gont ' e Bombllrde 32' 
"Bombllrde 16' 
"Trompetie 8' 
"Clairon 4' 
T rompette en Chamllde 8' 
Chimes 

"Electronic stop 
" Prepared stop 

Nunc Dimittis 

Ellen B. English died June I at the 
age of 84. She was a graduate of Deni
son University, where she majored in 
piano and organ and was a pupil of 
Karl Eachman. She also studied in 
Chicago with Leo Sowerby. 

~Irs, English, a member of the In
dianapolis AIO chapter, was a well· 
known recitalist in Indianapolis and 
served as organist at Broadway United 
Methodist Church, in that city from 
1933 to 1952. From 1952 until her 
retirement in 1961 she was organist 
and choir director of the same church. 
For many years she taught organ and 
plano in her home. 
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Letters 
(conli,lIIed Irom p. 3) 

practices do so not because of any sup
posed attractiveness of quaint physical 
impediments to playing, but rather out 
of 3. musiciam desire that the technique 
whidl was shaped by - and also re-in
forced - the musical thinking of the 
composers whose music we play might 
become a natural part of our own tech
nical vocabulary, to the end that subtle
ties of articulation and inflection might 
flow naturally from ones technical ap
proach, guided by ones own musical 
judgment and intuition. This implies 
also the belief that in the hands of II 

competent musician, distortion, exagger
ation, and lack of elegance is much 
Jess likely to occur than when articula
tion and inflection is applied as it were 
II veneer upon ones playing as the re
sult of a technical approach fonned by 
the musical thinking of a later era. This 
is perhaps anoUler reason why diversity 
of playing style as well as dh'ersity of 
style in instrument making is character
istic of our time. It is my hope that 
organists will increasingly see this di
versity as a good and healthy thing, 
and that accusations of dilletantism, 
the emotional rhetoric and belittling of 
ideas perhaps not fully understood, 
might give way to a more open-minded 
attitude toward the thinking which is 
really behind some of the present-day 
developments in organ playing and or
gan building. 

Sincerely you,rs. 
'Villiam Porter 
Oberlin College 

Oberlin, Ohio 
Gillian Weir's response: Mr •. Porter's 

letter neatly exemplifies tile problem: 
ostensibly a reply to a plea for vastly 
widening our field of study so as to 
gain a clear picture of the ends to 
which our research is leading, he once 
again cites a fragment of specifically 
organ research and perpetuates the Iso
ktion of IfuJl particukr Issue from 
purely musical terms of reference. 
(Given recent discussions in these col
umns 1 should perhaps repeat that 
"Medium or Message" was put together 
a year ago for AGO '78, and that 1 
would continue, as ever, to advocate as 
a Sirlt: qua non the basic 'classical' tJrin
ciples - genuinely responsive mechani
cal action, natural voicing, efficient low 
wifJd-pressures, encasement, etc. - since 
all reflect essential aspects of all music.) 
There is in any case much more to 
producing the desirable sound of a liv
wg arid breathing instrument IIlan man
ipulating the wwd supply: ti,e inter
action of the whole system - wind.pres
sure, composition of the pipe-material, 
the way tile pipe is made, tile finishing 
IJrocess, the nature of the action as 
regards its control of speech - all tI,ese 
aud more, in the way they work (or 
fail to work) together, have more in
fluence in producing either dull, bland 
lifelessness or the vivacity, flexibility, 
and warmth of a characterflll instnl
menlo So it is with fingering practice 
(find let us rememlJt~r lIIat tJ,cre were 
man,"' Sl'j lclJu) : Srillcia Maria, for ex
ample, gives so many fingerings for a 
simple C major scale (including every 
11egirmer IJianisl's firlger;ng of 12312345) 
that one must look for tilt: phi/osoplly 
be/.ind it, and not just at the formulae 
themselves. One then understands that 
fingering is one of the many servants of 
rhythm (rIOt a surefire path to authen
tic performarlce) . and is illextricably 
linked with rl,ythm (in the sense of 
'rhytluning/ by accent and the play of 
tension rmd release), and discovers that 
fingering will be dictated bJ ~rhythmic 
grOIiPS' rather tI,an melodiC or struc
tural oncs. Baroque articulation is 
rhythmic articulation. With rhythm as 
the goal instead of a possible by-prod
uct, a study of bowing practices be· 
comes essential. and fasclflatingi as docs 
a thorough knowledge of dance. to es· 
tabUsl. an idiomatic and instinctive feel· 
ing for the rhythm of movement. whence 
music comeSi and so on and on and 
on, in a purposeful search for a rebirth 
(of the autfientic spirit ) rather an an 
autopsy. In his new book on ornamenta
tion tht: controversial but invaluably 
stimulating Frederick Nellmann writes: 
"The many alternatives certainly tax 
the performers musicianship, taste, and 
imagination, but the same is true oj 
all aspt:cts of performance. Here as 
elsewhere, 'indant authenticit,' in the 
form of a simplt: all-embracing rule is on1 a chimera." Musicianship, taste 
an imagination need to be trained, 
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fed, stimulated, excited, by tllOug/itful 
reference to every 1,0ssible influence, 
tangible and intangible, sPecific arId 
non-specific, sitlce all affect the music 
of lheir period. But the essence of the 
problem has been much better dis
cllssed (than by me) by another emi
nent mUSicologist, Paul Henry £ollg, in 
a thought-provoking extract from his 
new book, publishea in High Fidelity 
Uuly) arid entitled: "Rigor Antiquari;: 
1'1,e Grell' 'Performance-Practice' Mud
dle." It is all interesting and helpful 
remi"der 0/ ti,e dangers which can sur
round a too restricted vision or an im
perfectly perceived goal. 

Westminster Confusion 
In the April issue, you report the ap

pointment of Stephen Cleobury as 1\(as
ter of the Music at the Roman Catholic 
"'cstminster Cathedral in London. He 
was not, howe\'er, fonnerly sub·organist 
of that cathedral as stated th~rein. but 
of London's ~\nglican Westminster 
Abbey. 

Yours faithfully. 
H. 'V. deB. Peters 

West Sussex, England 
We appredate the correction. 

AII·Purpose Hotch·Potch 
There are only a few organ builders 

who can make a good musical instru
ment. They exist in both Europe and 
North America. 

A good musical instrument must have 
good musical "balance" in the way that 
this lenn is understood by orchestral 
conductors and other musicians. (Many 
modern tracker organs in Europe and 
elsewhere !uHer from deficiencies in this 
respect, just as did mo,n organs of the 
"Romantic" period). 

Good "balance" is required over the 
whole compass of eadl stop. as well as 
in groups of stops, and between organ 
divisions, etc. 

Good builders can now make tracker 
actions that are too responsive to be 
liked by some players of the instru
ment. Many like something somewhat 
less responsive, but some like all tile 
responsiveness possible. A really respon
sive key action, allied with pipe voicing 
to make the most of it, is a recent de
velopment in the history of the pipe 
organ. and such an instrument can not 
be regarded as in any "historic" style. 

It is desirable to build some new or
gans in "historic" styles if musicians 
wish to hear what the music of the past 
sounded like when it was written. For 
example, if we want to hear the effects 
that Buxtehude created in his composi
tions, we must build an organ In a 
similar way to that followed in his life 
time. The structure, the key action, 
the windchests. and the case must be 
designed and made in this "historic" 
style. as well as the stop list and pipes. 

This approach is similar to that of 
the harpsichordist who wishes to play 
the music of Frescobaldi on an authen
tic restoration of an original Italian 
harpsichord. or upon a new instrument 
closely copied from an original, using 
the same materials and metllods. This 
will impose limitations. but these are 
accepted as being necessary, and indeed 
desirable, for the authentic re·creation 
of the music of the period. 

It would plainly be stupid Cor the 
player to expect the maker to build a 
harpsichord to sound like tile old Ital
ian, arid French. and the best modern 
harpsichordl Yet it is such unreason
able requests which are frequently made 
to organ builders. and which many build
ers and designers are tempted in part 
to pursuel 

The attempt to make an organ suit
able to play to much of tile repertoire 
must mean that it will be less satisfac
tory Cor the music of anyone part. A 
moderate compromise may be accept
able if too much is not attempted. 

In larger churches, and in most con
cert halls, two organs built in contrast
ing styles could each be works of art 
and fuUiII the musical needs, whereas 
a single laraer instrument attempting to 
do too much will only be a partially suc
cessful hotch·potch. 

\ 'ours sincerely. 
Peter R. J- WaJkcr 

Master Organ builder 
Middlesex, England 

Leiters should be addressed to The 
Editor arid coryined to one subject. 
All letters accepted for publication 
are subject to ,editing, for reasons of 
clarity alld space. 
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Calendar 
The deadline for this calendar Is the 

10th of the preceding month (Sept. 10 
for Oct, Issue). All events ore assumed 
to be organ redlals unless otherwIse 
noted and are grouped ea.st·west and 
north-south within each date. - = AGO 
event; + = ReeD event. Calendar in
formation must Indude artit' name Or 
event, date, location, and liour; Incom
plet. Ite ms will not bit a ccepted. THE 
DIAPASON regrets that It cannot ouume 
responsibility for the accuracy of calen
dar entries. 

UNITED STATES 
East of the MissIssippI 

11 SEPTEMBER 
Richard Haschke; SI John Baptist, Syra

cuse, NY 8 pm 
Stephen G Schaeffer; Brood St Methodist, 

Clinton, SC 8115 pm 

12 SEPTEMBER 
Joanne Hiller; Music Hall, Methuen, MA 

8:30 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

1"4 SEPTEMBER 
Timothy Albrecht; Christ Lutheran, York, 

PA 12115 pm 

16 SEPTEMBER 
Warren R Joh nson; cha pel, Poland Spring, 

ME 7 pm 
Walter Hilse, Schlicker inaug ural; Zion 

lutheran, Stamford. CT 3 pm 
Ansley Fleming; St Thomas Church, New 

York, NY 4 pm 
Robert Edward Smith, harpsIchord; As

sumption Church. Bayonne, NJ 4 pm 
Lewis Bruun; Cathedral, Washington, DC 

5 pm 
William De Turk, carillon; Covenant Pres-

byterian, Charlotte, NC 7,30 pm 
Wilma Jensen; 7th-day Adventist, Ket· 

tering. OH 8 pm 
Naomi Rawley, Casavant dedication; 1st 

Methodist, Crystal Lake, IL 3 pm 

17 SEPTEMBER 
Wa lter Hilse; Alice Tully Hall, New York, 

NY 8 pm 
*Sruce Slevens; Druid Hills Bapttst, At· 

lanto. GA 8 pm 

19 SEPTEMBER 
Bruce Shewitz; Art Museum, Cleveland, 

OH 12 noon 
Carol Thomas Clausen; 1st Presbyterian, 

Kalamazoo, MI 12:20 pm 

21 SEPTEMBER 
Concert for 3 harpsichords; St Marys 

College. Notre Dame, IN 2 pm 
Laurette Goldberg, harpsichord; 51 Marys 

College. Notre Dame, IN 8 pm 
*Marianne Webb, workshop, Wauwatosa 

Baptist, Milwaukee, WI 7·9 pm 

22 SEPTEMBER 
Student harpsichord redtal, St Marys C0l

lege, NOire Dame, IN 3 pm 
Edward Parmentier, harpsichord; SI Marys 

College. Noire Dame, IN 8 pm 

23 SEPTEMBER 
Jean.Marle Raymond, guitar, Trinity 

Church, Newport, RI 4 pm 
Helmut Kruse, 51 Joseph Cathedral, Hart· 

ford . CT 3 pm 
Mark Kruczek; Sf Thomas Church, New 

York, NY 4 pm 
* Jane.Parker Smith, Calvary Episcopal, 

Pittsburgh. PA 8 pm 
Alvin Lunde; Cathedral, Washington, DC 

5 pm 
Daniel Pinkham, lecture, Art Museum, 

Cleveland, OH 2 pm 
G Dene Barnard w/orch, 1st Congrega. 

tional. Columbus, OH 8 pm 
Carol Knell, mezza, w/harpslchord; SI 

Marys College, Notre Dame, IN 3 pm 
Bach Concerto for 4 Harpsichords; St 

Marys College, Notre Dame, IN 8 pm 

24 SEPTEMBER 
Badinage, Cornegie Recital Hall, New 

York, NY 8 pm 
Huw lewis, St Pauls United Church, 

Warren, MI 8 pm 

25 SEPTEMBER 
Charles Page, U of Massachusetts, Am

herst, MA 8 pm 
John Chappell Stowe, Immaculate Con.

ception Cathedral, Syracuse, NY 8 pm 

26 SEPTEMBER 
Karel Paukert, Art Museum, Cleveland, 

OH 12 noan 

2B SEPTEMBER 
Robert Edward Smith, harpsIchord; TrinIty 

College, Hartford, CT 8 pm 

30 SEPTEMBER 
Richard Caffey; South Congregalional/lst 

Baptist, New Britain, CT 7.30 pm 
John Brooks, SI Thomas Church, New 

YOlk, NY 4 pm 
Ann labounsky; HeInz Chapel, U of Pitt .. 

burgh, PA B:30 pm 
Gerd Zacher; Bradley Hills Presbyterian, 

Bethesda. MD 4 pm 
Ray & Beth Chenault; Cathedral, WasJ.. 

inglon, DC 5 pm 
John Obelzt lst Congregational, Tra. 

verse City, MI 5 pm 
Rachael Baumann; Bushnell Congregation. 

01, Detroit, MI • pm 
*Marianne Webb, Ca lvin Chrfstlan R&

formed, Gland Rapids, MI 8 pm 
Roger Goodman, Tom Plmn, duo-ha",. 

sichords; Church of Ascension, Chicago, IL 
3 pm 

J ames Moeser; 4th Presbyterian, Chicago, 
IL 6:30 pm 
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1 OCTOBER 
John Obetz. mast.rtlass, 1st Congrega

tional, Traverse ClIy, MI 
-Marianne Webb, workshop; Colvin Chris

lion Reformed, Grand Rapids, MI 7130 pm 

2 OCTOBER 
Charles Page; Church of the Advent, 

Bo!ton, MA 8:30 pm 
Robert 5 Lord; Heinz Chapel, U of Pitts

burgh, PA 1'Z noon 
Poul Colbwoy; Church of the Epiphany, 

Washington. DC 12: 1 0 pm 

3 OCTOBER 
Albert Russell, Sf Johns Church. Wash

Ington, DC 12: 1 0 pm 
Paulo Pugh Romonaux; ht Presbyterian, 

Kalamazoo. MI 12:20 pm 
Paul 0 Petersen; Auguslana lutheran, 

Chicago. IL II pm 

4 OCTOBER 
Eva Nordwoll, harpsichord; Art Museum, 

Cleveland, CH B pm 
Music for saxophone, percussion, orgon; 

Art Museum, Cleveland, OH 9:30 pm 

5 OCTOBER 
David Carrier w/duo-pianlsls, Music Hall. 

Methuen. MA 8:30 pm 
John Rase; Trinity College, Hartford, CT 

8115 pm 

6 OCTOBER 
Gomez de Edeta & Elizondo. seminar; Old 

West Church. Boston, MA 10 am 
Gerd Zacher. ledure; Art Museum, Cleve

land,OH2pm 

7 OCTOBER 
Gomez de Edeta & Elizondo; Old Wet.t 

Church, Boston, MA 3 pm 
Gillian Weir; Riverside Church. New 

York, NY 2130 pm 
Harold Stover w/lnstruments; St Michaels 

Church, New York, NY 4 pm 
Nicholas Kynaston; Graci Episcopal, EI· 

mira, NY 5 pm 
"A Drama of Prayer"; ht Presbyterian, 

Red Bonk, NJ 4:30 pm 
W William Wagner, alf.Frandc; Mt Leb.

anon Methodist. Pittsburgh, PA 7:30 pm 
Dvorak Mass In D, Te Deum; Church of 

the Epiphany, Washington. DC 4 pm 
Gerd Zacher; Art Museum, Cleveland, OH 

8:30 pm 
James Bain; Bushnell Congregational, 

Detroit, MI 4 pm 
Dale F Vaelker w/barltone; bt Metho

dist, Murfreesbora, TN 3:30 pm 

9 OCTOBER 
Nicolas Kynastan; St Pauls Cathedral, 

Syracuse, NY 8 pm 
Charles CallahallJ Church of the Epiphany, 

Washington, DC 12110 pm 
*Doug!os L Butler; Northside Drive Bop

list. Allonto, GA 8 pm 
Chamber music; Christ Church, Cincinnati. 

OH12noon 

10 OCTOBER 
Kenneth Lowenburg; Sf Johns Church, 

Washington. OC 12110 pm 

11' OCTOBER 

Gillian Weir; Trinity EpIscopal, Hartford, 
CT 8 pm 

Terry Charles; Klrk of Dunedin, FL 8115 
pm 

Marilyn Keiser; Illinois Wesleyan Unlv. 
Bloomington, Il 8 pm 

13 OCTOBER 
Nicolas Kynaston; Hammond Museum, 

Gloucester. MA 8:30 pm 
*Robert Edward Smith, horpslchord; lst 

Congregational. Farmington, CT 12 noon 
Gerre Hancock. workshop; Girard College, 

Philadelphia, PA 2 pm 
-George Baker; Girard College. Phila

delphia, PA 8 pm 
Terry Charles; Kirk of Dunedin. n 8115 

pm 
Lynne Davis, mosterclou; Valparaiso Uni. 

versity, IN I pm 

14 OCTOBER 
George Foxon; Trinity Church, Newport, 

RI 4 pm 
Larry Allen w/brossJ Immonuel Congre

gational. Hartford. CT 4 pm 
GiUian Weir; Westminster Presbyterian, 

Buffalo, NY 2:30 pm 
Choral evensong; Trinity Church. Prince

Ion, NJ 4,30 pm 
Harold Staver; E Liberty Presbyterian, 

Pittsburgh, PA 4 pm 
Virginia Reinecke, plano, Cathedral of 

Mary Our Queen, Baltimore, MD 5130 pm 
Schubert Mass in &.Flat; Covenant Pres

byterian, CharloHe, NC 7130 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 2 pm 
Roberta Gary; Trinity Cathodral, Clevo

land, OH 5 pm 
Larry Smith; 7th-Day Adventist, KeHe .... 

ing. OH B pm 
Lynne Davisl Valparaiso Unlv, IN <4 pm 
Boyd M Jones II; Walnut St Baptist, 

louisville, KY 4 pm 
Frederick Swann; Union Ave Baptist, Mem

phis, TN 4:30 pm 
8yron L 8lackmore; Our Saviors Lutheran, 

La Crosse. WI <4 pm 

15 OCTOBER 
Irene Feddern; Wesleyan College, Macon, 

GA 8 pm 

16 OCTOBER 
Nicolas Kynaston, mastercloss; Trinity Col. 

lege, Hartford, CT 7130 pm 
Alvin Lunde; Church of Epiphany, Wash. 

ington, DC 12110 pm 
*Delbert Dlsselhorst; Connon chapel, U 

of Richmond, VA 8 pm 

17 OCTOBER 
Jean-Louis Gil; Longwood Gardens, Ken

neth Square. PA 8 pm 
Albert Wagner; Sf Johns Church, Wash. 

inglon, DC 12:10 pm 
Lynne Oavis; Plymouth CongregotionaL 

lansing, Ml 8 pm 
Scott Wilson; 1 st Presbyterian, Kalamazoo, 

MI 12:20 pm 

18 OCTOBER 
McNeil RoblnsoRJ Presbyterian Church, 

Covington, VA 8 pm 

ICon,inued overleaf} 
Terry Charies; Kirk of Dunedin, FL 81 IS 

pm r;:=========-=; 
12 OCTOBER 

Salem Interfaith Choir; Music Hall, Math. 
uen, MA 8130 pm 
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I1(H I, llill. '-lrHIlh (clmlll]" 2tJ7:U 

FREDERICK L MARRIOTT 
ORGANIST - CAIILLONNEUR 

KIRK.IN-THE-HIUS 

BLOOMFIELD HIUS, MICH. 48013 

Norman McNaughton 
Church of 51. Fr ... _ de a. ... tal 

New York City 

WARREN C. MILLER 
GRACE CHURCH - SANDUSKY, OHIO 

FAIRMONT TEMPLE-8EACHWOOD, OHIO 

I WILLIAM NESS 
ANDREWS UNIVERSITY 

Berrien Springs, Michigan 
Organ - Church M""u: 

FRANKLIN E. PERKINS 
".D. 

Tho Lad .. Chapel 
Tho John ".roughs School 

St. Lout., Miuourl 

RECITAI.S 

buu 
fulnutitf 
Suncoast concert Mgmt. • Productions, Inc. 
P.O. &374 • Clllrwater • Florida· 33511 ,...-

Robert Shepfer 
o.ganlot • ChoImoamr 

SlCOND PlESBYTElIAN CHURCH 

lodl .... p.a., Indiana 46260 

lodt ... 

L ROBERT SLUSSER 
MUS. Moo A.A.G.O. 

LA JOLlA PlESBYTElIAN CHUICH 

LA JOLLA, CAUFORNIA 

Carl Staplin 
Ph.D. "-".G.O. 

Drake UniversIty 
University Christian Church 

DES MOINES, IOWA 

WILLIAM KUHLMAN 
Luther College 

Decorah, Iowa 52101 

RICHARD W. LlTTERST 
M. S. M. 

SECOND COHIIECATIOHAL CHURCH 
ROCKFORD. IWNOIS 

William MacGowan 
__ oby._ 

Palm Baach, Florida 

ERNEST MAY 
.... D. 

UnIversity of MassachuseHs 
Amhant, Mass. 01002 

JAMES R. METZLER 
TRINITY CHURCH 
TOLEDO, OHIO 

WILLIAM H. MURRAY 
M ... M FAG.O. 

Church.' .... _ 

Chlca .. ,ID. 

RICHARD M. PEEK 
_Mtot. Doc. 

Covenant Prabyterlan Church 
1000 E. Morehead Charlotte, N. c. 

MYRTLE REGIER 
_ .. Halyob eoa... 

South Hadley, Mo_ 

K. BERNARD SCHADE 
S.M.M. 

STAlE COUEGE 
EAST STROUDSBURG, PA. 

w.,bhaps.nd .......... 
th. Kad.1y Cha ... 1 Method 

ROBERT L. 

SIMPSON 
CATHEDRAL CHURCH OF ST. WKE 

P.O. lOX 2321, ORlANDO, R. 32102 

ROLLIN SMITH 
RECITALS 

lUG r.....- ShOlto ~ NY lUll 

ADOLPH STEUTERMAN 
Mu •• Doc., FAG.O. 

Southwomm at Meaophh, Rotlnd 
Calvary Episcopal Church, Emeritus 

MotaphIo, T_ 
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THE DIAPASON 
380 NORTHWEST HIGHWAY. DES PLAINES, IL 60016 

Name 

Street 
ely _____ __ _ 

D NEW SUBSCRIBER 
PleaM begin new 
lublCrfptJon 

D RENEWAL 
<AIkIch to mailing lobe/) 

ENCLOSED IS 

State _. __ .. __ .. __ ...... .lfp • __ ... _ ..• 
D $7.50 - 1 year 
D $13.00 - 2 years 
D $18.50 - 3 years '1 .... ellow .11: we. for den.,.ry of first tssua 

/~t::~~J 
Sunool.t Conclrt Mlmt •• Productlon •• lno. 
P.O. 1374 • Clearwat.r • Florida' 33511 

THOMAS R. THOMAS 
The Royal Poinciana Chapel 

Palm Belch 

George Norman Tucker 
MOl. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

Ann L. Vivian 
LECTURES RECITALS 

Boston Conservatory or Music 

C. GORDON 

WEDERTZ 
2554 W ... U8da S<. 

CHICAGO 60655 

.JAMES B. WELCH 
Uaiversity organist 

... Carilloaaear 
Ualverslty of CaUloraia 

Saata Barhara 

DONALD WILLING 
focuhr 

North rexa, Slate Unl.,enlty 

Denton 

RONALD WYATT 
TrIAl., Cbuld! 

Gal"CItoD 

Lynn 
ZElGLER·DlCKSON 

Oraanlsl 
DeparhMnt of M¥tk 

IOWA STAlE UNlVfltSlTY 
Am .. , Iowa 

Margant 

FREDERICK SWANN 
The Rivertide Church 

New York CUy 

maurice thompson 
St. Ignatius Catholic Church 

Austin, Texos 78704 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division Avenue 

Grand Rapids, Michigan 49503 
Recitals 

CLARENCE WATTERS 
RECITALS 

The Chapel, Trinity College 
Hartford, Connedicut 

DAVID A. 

WEHR 
£altern Kentucky Uni"cnhy 

Richmond, Kentucky 

DONALD W. WILLIAMS 
D.M.A. 

ZioD Lutherao Church 
Coocordia College 

AnD Arbor, MI 

[ha~es W. Whittaker 
Recitals 

Fairfax United Methodist Church 
10301) Stratford Ave. 

Fairfax, VA 22030 

Max Yount 
beloit college, wis. 

organ harpsichord 
composition choir 

Gary Zwicky 
DMA FAGO 

Ra ....... IIIinoh Unf • ....ttr 
Cho ....... 

Melvin 

DICKINSON 
Urilvenlty of loulnille 
louls.n .. Bach 50< .. .,. 

trrh., IpIocopaI St. Fnr.cJo.ho.the-ll..... Eph<.pat 

I~----------------------------------~ 

Calendar 
(con"nued from p. 23) 

19 OCTOBER 
Kenneth Wilsonl Music Hall, Methuen, W!A 

8:30 pm 
Henry Lowe w/orch; Christ Church, Cin

cinnati,OH 8 pm 
Oliver Douberly; St Lukes Episcopal, Bir

mingham, At 8 pm 

20 OCTOBER 
Gillion W.lt, masterckw; Presbyterian 

Church. Bryn Mawr, PA 10 om 
James A Dale w/orch; Chapel, US Novol 

Academy, AnnapOlis, MD 8 pm 
Robert Glasgow; Groce Episcopal, Mt 

Clemens. MI 7;30 pm 

UNITED STATES 
Wed of the Miuinippt 

14 SEPTEMBER 
William Peterson, Pomona College. Clore-

mont. CA Bd 5 pm 

16 SEPTEMBER 
Kim Armbruster, Groce Episcopal. Tuooo, 

AZ 7:30 pm 
"Biggs memorial concert. 10 organists with 

SF Symphony; St Marys Cathedral, San Fran
cisco. CA 7:30 pm 

11 SEPTEMBER 
Arthur Poister, moslerdoss; Brigham Young 

Unlv, Provo. UT 2 pm 

19 SEPTEMBER 
Arthur Paisler. masterdass; Brigham Young 

Univ. Provo. UT 2 pm 

23 SEPTEMBER 
Carlene Neihart; Church of Our Sovior, 

N Pkllte. NE 4 pm 
Carl Staplin. dedication; Prince of Peace 

lutheron, Ft Dodge. IA 3:30 pm 
C William Zi.,gen(uss; Christ Church Cath· 

edral. New Orleans. LA 4 pm 
Corys Hughes; Presbyterian Church, Paso· 

dena. CA 4:30 pm 

25 SEPTEMBER 
Gerre Hancock. worluhop; Baylor Unlv, 

Waco, TX 3,30-5:30 & 7:30·9:30 pm 

2B SEPTEMBER 
Garre Hancock; Calyory Presbyterian. 

Riverside, CA 8 pm 

30 SEPTEMBER 
Thomas Richner. dedication; 1 st Calvary 

Presbyterian. Springfreld. MO 5 pm 
Bach Festival; Drake Uniy, Des Moines. 

IA -4 pm 
Christine Niehaus. piano; Ch rist Chutch 

Cathedral. New Orleons, LA -4 pm 
Corys Hughes; ht Preshyt. rian, Ocean

side, CA -4 pm 

5 OCTOBER 
"Douglas l Butle r; St l ukes Methodist. 

Houston. TX 8 p M 
Carys Hughes; Community Church, Gorden 

Grove, CA 8 pm 

6 OCTOBER 
Douglas l Butler. workshop; St lukes 

Methodist. Houston. TX 9:30 am 
John Wo'ker; ht Presbyterian. Santa 

Cklfo. CA 5 pm 

7 OCTOBER 
Carl Stoplin. all-Boeh, Droke Unlv, Des 

Moines. IA -4 pm 
Ginastera Psalm 150; Asbury Methodist, 

EI Paso. TX 4 & 8 pm 
ladd Thomas; T rinily Lutheran, Reseda, 

CA -4 pm 
Gordon & Grady Wilson; 1st Presbyterian, 

San Diego, ~ 7 pm 

11 OCTOBER 
Ray Ferguson; Oklahoma Sapllst Unlv. 

Sha wnee. O K 8 pm 

12 OCTOBER 
... Jean·Louls Gil; Plymouth Congregational, 

SeaHle, WA 8 pm 

13 NOVEMBER 
"Mary lou Robinson; 1st Congregational. 

Fresno, CA 8 pm 

U OCTOBER 
Bach Clavilllrubung 111: Drah Univ. Des 

Moines. IA -4 pm 
Michael Cedric Smith. guitar; Christ 

Church Cothedral, New Orleans. LA -4 pm 
Rebecca H Nelson; Annunciation Cothe· 

dral. Stockton. CA 3 pm 
Roy Ferguson; Grace Cathedral, Son 

Francisco. CA -4 pm 

20 OCTOBER 
Nico~as Kynaslon; RlOS Auditorium. In

dependence. MO B pm 

INTERNATIONAL 

10 SEPTEMBER 
Gillian Weir, wllh instruments; U of West

ern Australia. Perth 8115 pm 

U SEPTEMBER 
Guy Bovet with winds; Egllse St.Martin, 

Vevey. Switzerland 8:15 pm 

16 SEPTEMBER 
Douglas Bodle. Kn.y dedication; Robert· 

son.Wesley Church, Edmonton. Alberta, Can· 
ada 8 pm 

Gillian Weir; U of Western Australia, 
Perth 3 pm 

20 SEPTEMBER 
Gillian Weir, harpsichord; U of Western 

Australia. Perth 1:10 pm 

21 SEPTEMBER 
J&an-louis Gil; St Matthews Churcl., Ot· 

tawa, Ontario 8 pm 

22 SEPTEMBER 
Wilhelm Krumboch; Egllse St-Martin, Ve

'ley, SWitzerland 8:15 pm 

2 OCTOBER 
GiIIKin Welt; Sf Mlthael, CornhUl. lon· 

don. England 5:45 pm 

3 OCTOBER 
Gillian Weir w.'Ofchl Queen Elizabeth 

Hall. london. England 7:45 pm 
Esteban Elisondo w/ hornsJ Eglise St·Mar

tin, Vevey. Switzerland 8d5 pm 

14 OCTOBER 
Jean·louis Gil; Robertson Wesley Church. 

Edmonton, Alberto 4 pm 

19 OCTOBER 
Delbert Disselhon t; Jokobikirche. Lilbeck, 

Germany pm 

POCOflO Beq SIOOeRS 
STATE m t fGf, EAST STROUDSeURG, PENNSYLVANIA 18301 

tc. BERNARD SCHADE, fOUNDER AND MUSICAL DIRECTOR 

DAVID ROTHE, Organist 
Califoml. State UnivBrslty, Chico 
SI. John's Episc.pal Church, Chic. 

R8l:ilals Workshops 
p.o. Box 203 (916) 345-2985 
Forest Ranch 895-0128 
California 95942 

Gruenalein Award SponlOf' 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Ellen Lo~, Pralden. FOlIDded 192e 

. T!iE DIAPASON 



CLASSIFIED ADVERTISEMENTS Claullied odvertisinl ra.es: p.r word $.20 minimum chara., $2.50; box number. additional $1 .00 • 
•• plies to bDX numb .... shoulel be S"'. cia Th. DlapolOn. 380 Northwe't Highway, On Plaine., It 60016, 

POSITIONS WANTED 

exPERIENCED ORGANIST.CHOIR DIRECTOR 
leoh church polition enywhenll US. Stanley C. 
Soutlet, 31 Wolcott Road, Chestnut Hill, MA 
02167. 

POSITIONS AVA,LABLE 

ORGAN TUNER/TECHNICIAN. TOP SALARY, 
health plan, benefits, beautiful weather, cleon 
org8"'. minimum tr .... el. Willi managed, JOlid. 
growing firm with hlC~h .,tistic ,fond.rds. 
Schoenstein & Co., 3101 20th St., 511n Fnlncil' 
co, CA 94110. (415) 6<47·5132. 

DIRECTOR OF MUSIC PROGRAMS. FIRST 
Uniled Methodist Church, MontgomllTY. Al. 
Preferred requirement: MllltllrJ Degree. To liP
ply, lend resume to: Box 61SO, Montgomery, 
AL ]610&. 1205) 84].8'l'l2. 

ORGANIST/CHOIR DIRECTOR FOR TRINln 
EpiKopal Churcll. Concofd, MA. Adult choir, 
two r::hitdren'J clloirt. Resume to: Fa. RY, Lin· 
coin Road, Lincoln, MA 01713. 

EXPERIENCED ORGAN LAYOUT DRAFTSMAN 
capable of developing art ist renderings of en · 
u$ed end ffee·sfandillg instNments. Contect 
Schantz Orga n CompallY, Orrville, OH 44&&7. 
Indude re~ume. 

POSITION NOW OPEN FOR DIRECTOR OF 
Music for up·date New York city church. Three 
choirs and bell choir. 1974 Schenh orgen. Ac· 
livtl IradiliOQ of rttcitels end speciel mUlle 
prQ9roms. Teaching privile9e1 and possible 
Temple position. Submit don'er 10; Dr. Midl:lIOl 
Weld, 901 W. Clinton 51., Elmira, NY 14905 . 

ORGAN TECHNICIANS WITH SALES ABIL4 
ity to operate own bv':IIHS ertd represent me· 
jar builder in weslern tlrea. Wrile: Eugene t:. 
Poolo, 165 Lohwood Ro..d, Walnut Creek, CA 
94598 

AMERICAN INSTITUTE OF ORGANIUILD4 
ers Employee Clearing H~M. Employers end 
pfOspe<.h ore invited to send enquiries ol'd 
• n .. mes. Complete AIO apprenticeship gu ide, 
$2.00. Roy Redmen, 2742 Avenue H, Fort Worlh, 
TX 76105. 

STEINER ORGANS HAS OPENING FOR £)(4 
perienced orgallbuikier, silop and illitei telion. 
Write or call Phares Steiner or Gottfried Reck, 
113B Garvin Place, P.O. Ball 895, louin'ille, KY 
40201. Phone 1502) 583·5032. 

MILLER PIPE ORGAN CO. HAS OPENING 
' or penon de,i r i~ to leerll trede. Some e .· 
PIIrienco hdpful. Write or call; Jame, Mi lle', 
4403 Lynnbrook Drive. Louisville, KY oC0220. 1502) 
458·3673. 

WANTED-MlSCELtAHEOUS 

CLOCK FOR Inl ESnV CO NSOLE. OP EN· 
ing 2V." Roy Menn, Jr., P.O. Ball -coB, Summor. 
ville, GA 30747. (<404) 857·3417. 

FELGEMAkER PIPES FROM AROUND 1900. 
Address J·2 THe DIAPASON. 

STOPKNOBS AND OTHER MISCELLANEOUS 
ConlOle ""uff". What do you have? Addreu 
J.B THE DIAPASON. 

IMPOVERISHED CHURCH SEEKS DONA. 
t ion of smell (2 to 4·renk ) unit ched(s) and 
pipe WOlk fo r oroan project. Chicago eree . 
-.dd ress J • ., THE DIAPASON. 

SCHNEIDER 
WORKSHOP & SERVICES. LTD. 

Pip. OrllDn ond Harplithord Builder 
New I"strum.nh - Rebuild. 

Workshopl In Niantic, IIUnal. 
e.perf S.rviCCl 

P.O. Box 414 DKatur, IIURoi, 62525 
(2m 668·2412 

WANTED- MISCELLANEOUS 

ESTEY " LUMINOUS" STOP CONTROL BUT. 
toni, short·havel type. Send lid of stops avail . 
able to Thaddeus Reynolds, 801 Wesl Fourth 
Street, Marion, IN 46952. 

A COPY OF " INFORMATION AIOUT ESTEY 
O rgans, 1923" and olher Estey memoriabil;a. 
State cond ition and price. l . W. Leonard, 17 
Winnicooash St., lacQflia. NH 03246. 

SELECTED BACK ISSUES OF "THE AMERI. 
can Or9anist," 1'118·1927. L. W. leonard, 17 
Winnicoouh St., Laconia, NH 03246. 

EDWIN H. LEMARE MATERIAL, REMIN IS
cences, anecdoles for full. length bioQrephy 
now in preparation. Information on Panama. 
Pocific Etposition 1'115 needed and on Austin 
organ 1.Ier installed in Son francisco Civic 
Auditorium as well el Austin in Ch.tlanooga, 
TN, Soldiers Memo';.1. Written credit g ivn 
to all cont.ibt!lors. NeliCn Borden, 17 Bellevue 
St., Nowton, MA 02151. 

KIMBALL SWITCHES, RED AND BlUE MAG. 
nels with bake lite cops from 1930's for restora· 
t ion of O PVl #7152. Also Kimball opus lid and 
information on final disposition of Kimball. 
Welte roll petlorotor and Welte Master Li· 
brary. Nolson Borden, 17 Bellevue St., Newton, 
MA 02158. 

MUSIC ROLLS FOR AEOLIAN.DUO.ART, 
Welte end Skinner Automatic Pipe O .gen 
P'aJ'1'-rs. J. V. Mecer'ney, 400 HaverlOf"d A.ve .. 
Narberlh, PA l'IOn. 

USED SPOTTED METAL AND OLD SPOTTED 
melel pipes, $1.40 per pound. Contact Trivo 
Compan.,. Inc. Manufac:iurers of Qua C;ty Reed 
Pipes, SIS South BurheM Blvd., H0genlowR. 
MD 21740. 

CAST BELL, SUITABLE FOR CHURCH TOW. 
er. Send detei ls, incl. we'ght, m.esurements. 
ond price to Box F·2, THE DIAPASON. 

MUSIC lOLLS FOR ANY PIPE ORGAN 
players. Other rolls too. W. Ed;erioa. Box 88, 
Darien, CT 0&820. 

WE WILL PAY $1.40 PER POUND fOR SPOT· 
led metel pipework delivered or shipped pre· 
paid to our Glouce5tet wOluhop. F.ir price, 
also for good common metal end tin. C.B. 
rllt , Inc .• Cape Ann Industriol Pork (BOll 28), 
G loLlCester, MA. 01930. (617) 283·190'9. 

SPOTTED METAl. PIPES, ANY coNDITION 
11.25 per pound, W.Z.S., P.O. Box SlO, Pille· 
yil le , NC 28134. 

MISCELLANEOUS 

ORGAN MUSIC \.IBRARY. MANY O UT-OF4 
print items. Conditions at ~osl foi" some 
brand new. Prices ree$Onable. Inquirtt and/or 
make offer with SASE. Addreu J·6 THE DIAPA· 
SON. 

PIPE ORGAN BUSINESS. ESTABLISH ED lISa, 
New, Rebuilding, end SeNier.. Grefian Orga" 
Builders, 80. 216. Decefur, IL 62525. 

VIRTUOSO TRUMPET SOLOIST. FOR A BRI~ 
lient ,ervice. U50 the meg nificent combination 
of trumpet end organ. with voce Ii,,, o r chorus. 
Servicel end concerts. Repertoire 0" request. 
Michael Schuman, 198 DouQlas Rd ., Ste ten II. 
land, NY 103M. 1212) 44B,DI27. 

Slider ,eol, lor IUder ehe,',. 
Verschueren B.V. 
Pipe Organ Builders 

HeYlhuy.en (L.) 
The Nelherlands 

[()lJR.0Jf1l1J1l S(Q]lFlF11hlJ TIU1l~~5E1RTIE5 
INCORPORATED 

1545 WEST 32f'\lD STR~e:T • P. O. 80)( 1165 • I!RIE, PA. 1"512 

QUALITY PIPE ORGAN SUPPLIES 

MISCEllANEOUS 

TWO, THREE AND FOUR· MANUAL AUSTIN 
consoles, bought end sold. Fectory treined tech· 
nic ien for your alieralioDS. Avchtnclou Service, 
Millbrook. NY 12545. 1914 ) 6n·lQ) l. 

TWO ORGAN ROLLS fOR SALE: BARITONE 
So'o from Tannhouser, " Tournement of Song"; 
accomponiment to ' r Know thet my Redeemer 
L'Yeth" , Menieh. From e house argon, lowe 
C'ty, IA. Call: (616) 983·1'9rJ. 

THE NEW 7·0CTAVE PETERSON CHROMA. 
tic Tuner model 320, is now available from 
Ilod:. Con tinuously va riable Vernie r control el · 
lows you to compensate for temperature or 
tune celesle ranh wilh ea~. FOf" more detaill: 
Peterson Electro,Musical Productl, Dept. 31, 
Worth, I L E.04B2. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casavant e nd Skinn er po.chboerd . , primery 
and oHset e d iofls. W,ite Burness Anocieles, 
1907 Sulquehenna Rd., Abington, PA 1'1001 . 

WOODEN LAWN, PATIO AND IALCONY 
furniture; comme,ciol quality, completely fin4 
ished, weelherproof. end shipped in unauem· 
bled fotm . Vorll Mf9 .. Dept. 01 , <WI West 
Superior, Chicego. IL 60610. (JILl 664·3644. 

RECOVERING ANY TYPE OF POUCHES, 
pneumatics ond primaries in leother. Resef'Yoirs 
releathered ehio. Wrile: Eric Brugger Releeth· 
ering Service, 1034 East 29th St., Erie, PA 16504. 

"YOU MUST BE 80RN AGAIN." WRITE 
Brother Rod enytime; BOll 392, Niantic, IL 
62SSI. 

ORGAN SERVICEMEN: WE WILL RECOVER 
ell type, of pneumetks. pouches, pr'imeryt, 
relef'Yoirs, tremulenls, ollsel chestl, percussions, 
end console pneumatics. No job too ,mell o r 
too biq . First clau workmanlhip end only the 
finest maleriels uled. Our f.c tory is equipped 
to hendle everything from ell manufecturers. 
W,ite or cell fa, quotation. : United Stetes 
Pipe Orge" Company, 121 N. lath St., Phila · 
delphia, PA 19103. 1215) 56)·2227. 

RECORDINGS 

THE ORGANS AT THE DIVINE WORD 
Chapel, Divino Word Seminary, Techny. lIIi· 
noil . lee Nelson, Organist. Selections by 
Campra, Buxtehude, Wil lian, Lemme:u. others. 
Rich. reverberent setting , $6,50 poilpaid. Lee 
Nelson. P.O . Box 243, Deerfie ld , Il 6OOt5. 

OaGAN RECORDS BY MAIL. WlITE FOR 
info on "Or9an Record Club" lpo.l$Ored b., 
Arts Imllge LId .• Ball 67D, South Orenge. NJ 
01079. 

VIRTUOSO PERFORMANCES RECORDED ON 
Welle Or9 an Rolls in GermlllY. Re·performed 
an a 1929 Welle·Tripp organ . Featured et 
1916 AGO ccnvention, now evailable in stereo. 
Includes many 19th century fev orile,: Poet end 
Peasant Overture. Lemmen. Storm, Dence Me· 
cobre, etc. Pleyed by Farnam, G igout. Eddy. 
Gou·Custerd end E. H. Lemare. Two Dvlby 
slereo cassettes $15 postpoid in U.S. W.lte 
Recordings, m Shawmut Av., Boston, MA 021 lB. 

ON.LOCATION RECORDING SERVICE. AU
d ll ion ond competition tepes end record pro
duction e.perience. 5pecieliling in orglln end 
cl'ooir recordings. Jerry L~ompte, RR I, Box 
It,), Elgin, IL 60120. (J12) 83704787. 

~AIUNJO) 
Chime Co. 

••• since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

PUBlICAlIONS 

JUST PUILISHED, FROIERGER'S "SUITE AUF 
die M.yerin," with commentary by George 
Stauffer, $3.2S pod~id . Provincetown Boohh.Qp , 
246 Commercial St reet , Provincetown, MA OUS7. 

HARPSICHORD MUSIC, SOLO AND ENSEM. 
ble. Best ediHons from U.S. and European pub
lishers. Also booh on history, performance. 
W,ite for free calelogue. Zuchtmenn Harpsi. 
chords Inc., 80x 121· D, Stonington, CT 0&378. 

HARPSICHORD MUSIC. URTEXT EDITIONS 
fro m oil over the world, available postpaid. 
Also booh on history end performence. Write 
for free celelogue. ZuckermenR Harpsichord., 
Inc .• Boll 121.0, StonilKjloa, CT ~171. 

FREE - INFORMATIVE REPRINT(S) FfilOM 
The Diepason. No selectioll. Available o"ly while 
limited q uantity lesll. Send la rge SASE with 
28; poltage aWlied to : Reprints. THE DlAPA· 
SON. 3ao Norlhwed H""Y., Des P'laines. It 
60016. 

MEMOIRS OF A SAN FRANCISCO ORGAN 
builder by Louis J . Schoen"ein. Enjoyably writ· 
ten, first .hand historical eccount of tho yole
t ile lale I9ltHtarl., LOth century period by a 
prar::tir::lil craftsma" . Tho first of its kind. Opus 
lisls, fomoul organs and personalities, also 
theatre organs and orchestrions. 701 pages, 
iIIushaled. Soft cover. $15)0. Hard cover. 
$35.00. Add 75; each book for poltage/Jien' 
dliJIQ. Celifornia relidenh edd 6.5,. •• ale, te ll. 
Send nerne. address. aad lip wilh check or 
money order to: Cue Publicat ions; 3101 20th 
St., San Ffonchco, CA 94110. 

HARPSICHORDS 

FINE DULCkEN COPY: I'; I ' BUfFj LUTE. 
( l ewer) : B' ; 4'. Plus pedal harps1chord, 16': 8'. 
Ad judable organ.type bench. Size 102" x 37". 
P M H Edwards, 3835 Clarndon Roed, Yictoria, 
B.C., Canada Y8N oCA4. 

HARPSICHORDS, VIRGINALS, INDIYIDUAl.· 
Iy conslructed. O liver Finney, 821·D Ohio St., 
lawrence, KS 661).44 . (913) 842-5241 • 

1979 DOWD FRENCH SINGLE, DECORATED 
by Sheridan Germenn. Owner wants e double. 
R. Dunbar, lJ Bowdoin St., 8os\01l, MA 02114_ 
(6017) 217·5242. 

ENGLISH BENTSIDE SPINET (HUBBARD) , 
1m. $3.000 Cenad ian . Br. Maurus, BOll ] 10, Hal· 
land , Man. CAN ROG OXO. 

HARPSICHORD SOUND80ARD PAINTING. 
Esther Gi~an, 160 Riverside Drive, "'ew York, 
NY 10024. 1212} 59s.n3S. 

CONCERT GRAND HARPSICHORD IY DE 
Bla ise. S'9" long , Pleyel specificetiOlls. Good 
condit ion (4 15) ]45·4224. 

CHALLIS HARPSICHORD AND TRAVELING 
case, built 196], one manual , 4~ octeves, two 
8' leather re9isters, three pedals, elcellenl can· 
dil ion. $5,000. Buyer entitled to week 's ste., ill 
guellhouse. Mary Jean Cool:. no PeleO de 
Peralta, Sente Fe. NM 87501. 1505) 982-9524. 

ORDERS TAKEN: CLAVICHORDS. COPY 17" 
Scheidma'l'er, FF.g1, $],000 Cenadion. Copy 
17th Century fretled , C/E.c''', $1,500 Canadian. 
Write: Br. M. M. urvs, Box 310, Hollond, Man. 
Cenada ROG OXO. Phone 1204) $26-2000. 

ORSAN SERVICE-J. E. lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

10K 2061 

lunin •• MoIne.tHlne •••• t.ui1clt.. 
Coftluhontl 

CHESTER A. RAYMOND. INC. 

PIPE ORGAN BUILDERS 

Rebuilding. Maintenance and Additions 

P.O. Sax 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

h 

o R G A NCO M PAN Y, INC. 
WASHINGTON ROAO 

PRINCETON, NEW .JERSEY 08540 
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HAIII'SICHORDS 

VIRGINAL WILLIAM POST ROSS COPY OF 
Botlon Museum 16th c. Itolian instrument. Ex. 
eeUent condition. James Higbe, Christ Church , 
5. Hemilton, MA 01982. (617) 4611-'1461. 

DOLMmCH SPINET (1972), WALNUT, 
screw·ln leQs, harp stop, -411z octaves C·F. Ver
,et;le traveling instrument. J4 Ibs. Heavy.duty, 
plano-worthy shipping case. $2100. 'aul Winter, 
Boa: &8, litchfield, Ct 06759, 

BURTON HARPSICHORDS, SPINETS, AND 
clevichords-Profeniana! instruments in kit form, 
from $195. For brochure write Burton Harpsi. 
chords. m "R" St., P.O. BOI B0222D, Uncoln, 
HE 68501. 

HARPSICHORD OWNERS: A FULL LINE OF 
eudio end visua l Chromatic Tunen is now 
available to help you with your tuning requir •• 
ments. For more information write Petenen 
Electro·Musical Products, Dept. 20, Worth, Il 
6Il482. 

HARPSICHORDS, CLAVICHORDS IY NEU
pert, world's fi nest, oldest maker. Catalogs on 
request. Magnamusic, Sharon, CT 0£069. 

HARPSICHOIlDS, CLAVICHORDS, MOZART 
Pianos by Neupert, sale or rental . Financing 
. vail. ble. Write or call Wally Pollee, 1955 West 
John Been Rd., Stevensville, MI <19127. 

HARPSICHORDS, CLAVICHORDS, VIENNESE 
pianos. Cllltom instruments a nd kits. Write for 
free catalogue. Zuci:ermann Harpsichords, Inc. 
Box 121.0 , Stonington, CT 06378. 

SAIATHll HARPSICHORDS, PEDAL HAllp· 
sichords and Clavichords: most reliable a nd 
beautifully sounding from $1,195, Brochure 
$1.00. Stereo lP $5 from Dept 0, 10&1 Homer, 
Vancouver, B.C., Canada. 

SPERRHAKE HARPSICHORDS AND CLAVI
chords. Excellent, dependllble, beautiruJ, Robert 
S. Taylor, B710 Garfield St., Bethesda, MD 20034. 

WILLIAM DEBLAISE HARPSICHORDS COM
bine the best of modern and historical instru· 
menls, Reasonably priced. For free brochure 
contact Weimar, 473 Bay Ridge Ave., Brook
lyn, NY 11220. (212) 8J3·9221. 

YVES A. FEDER HARPSICHORD MAKER, PRO
feuional Workshop devoted to clavichords lind 
harpsichords. Custom Made, finished, voiced 
and regulated. Also authorized agent for full 
line Zuckermann historically derived kits at 
reasonab' e prices. Advil;;e and trouble·shoot· 
ing for kit builden. North Chestnut Hill, Kil· 
lingworth, CT 06417. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords cuslom made. Jan H. Albarda, 14 
Princess St., Elora, O nt., Cllnada NOB ISO. 

FLOWER YOUR HARPSICHORD SOUND
board wilh authentic decorations. Rucken.type 
birds bees flowen, $15. Early 18th C. French, 
$40. 'Fu ll .si~e layout and comple!e instrudion 
manual. Shirley Mathews, 401 Sou!h St., Free
port, MA 01032. 

MAGNIFICENT FLEMISH RUCKERS DOUBLE. 
Decorated soundboard, lid, case as original. 
Cabriol. stand faux bois. A. Cristiano, maker 
of 3lD instruments. 30 Westminster Av., Water· 
town, MA Olin. (617) 924·27ll. 

PIANOFORTES 

WEBER DUO-ART REPRODUCING GRAND, 
5'10". Superbly restored. 8ench, 2S rolls. $6,100. 
G. Allen, 50 N. Main, Medford, NJ aaoss. (609) 
I54-G5<8. 

fOR SALE-PIPE ORGANS 

2.MANUAL, I4.RANK, REBUILT IN 1956-
Klann console, Principal chorus of 8', 4', 111 
Mixture. Availa ble January 1'180. C ontact Bob 
Dornaff. 640 W. Virginia SI., Milwauke •• WI 
53204. (414) m · I2S8. 

MOltER ID-RANK, 2.MAN UAl. CIRCA 1930. 
Buyer to remove. Available after October I. 
Best offer accepted. Inquire cIa Ruth CIISey, 
Dulin United Methodist Church, 51] E. Broad 
St., Falls Church, VA 2204&. 

M.tANUAL, &-RANK SCHAEFER PIPE ORGAN 
with horseshoe console. Excellent condition. 
Ideal for home or church. Available January 
199:1. Asking $2,BOO. Contacl 80b Domoff, 640 
W. Virginia St., Milwaukee, WI Sl2O.f. (414) 
2n· I2S8. 

1934 MOLLER RESIDENCE ORGAN, " 
ranb, 2·manual Austin console. Original While· 
legg voicing. 7'6" ceiling height needed. Ex· 
cellent condition. Playing and available. $12.000. 
D. Williams, 281 Green Tarrace, Clarksboro. 
NJ 00020. (609) 423-5845 

ONE USED 13·RANK WICKS INSTRUMENT 
in excellent condition ta l:en in on trade. In· 
quire Wicks Organ Company, 1100 Fifth Stree!, 
Highland, IL 62249 for further details. 

ONE NEW NINE RANK TRACKER ENCASED 
inlfrument. 125,997.00. Inquire Wicks Organ 
Company, IIUD Fifth Street, Highland, Il 62249. 

J.MANUAL, 21·RANK WICKS, 1m. BUYER 
to remove by January I, 1'180. Make offer 
and/or lend for specifications to: Dllvid Ger_ 
man, Minister of Music, Highland Park 8ap. 
tist Church, 28600 lahser Road, Southfield, 
M14oo14. 

THREE MANUAl, I.f.RANK ESTEY. 71f,' 
height. Full spell king facade (B' Haskell Dill. 
pascn,. ~t up and playable now. Perfect for 
organist/hobhyist. Call for specifications, 6 
pm to II pm any day, or write for information 
and photo. Price: $3BOO. R. Cudworth, 40 Lewis 
lane, W. Hartford, CT 06110. 1203) 236-0588. 

I&-RANK PILCHER, 1921. REBUILT 1951. IN 
oparation, Fint Presbyterian Church, Oxford, 
MS. Best offer over $4,000. Buyer to remove. 
Contad Dr. Larry Frazier, P.O. Box 758. Uni· 
versity, MS 386n. 
1m 2/9 HUTCHINGS TRACKER, $3,500. Re.
built and enlarged to 2/11 with new organ 
warranty, $28,000. Guy Isabelle. 58 Merchant, 
Barre. VT 05641. 

WANGERIN_WEICKHARDT 2-MANUAL, 14-
rank pipe organ. May be viewed by a ppoint. 
ment and will be sold by sealed bids to the 
highest bidder. Bids wi,. close Oelober ht, 
1m. Purchaser must remove the argon. Write 
or call : Covenant Lutheran Church, 1525 N. 
Van Bu ... n St., Stoughton, WI SlSB'l. (608) 873-
7494 

3-MANUAL PilCHER, REBUILT 1m BY 
Moller, 30 rllnks. Now in use. Owner to di ... 
mantle next April 198), uncrated, for new or· 
glln. Package i.cludes: 3·manuol li nd pedlll 
console, Moller 1951; main organ 4 divisions, 
2S ranb; echo division (remote) 5 rllnb, 1938; 
hllrp, 1938; ].hp blower·motor unit. To see and 
play conflict: Orglln Committee, Fint Presby
terian Church, 1324 Marion Street, Columbia, 
SC 29201. 

TRADE 27-RANK PILCHER ORGAN COM
ple!e with harp for antique or classic auto· 
mobile. M. E. Brown, 1463 S. Brook, louisville. 
KY401tI8. 

CREATIVE ORGAN BUILDING FOR ARTlsnC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE, N.C. 28218 

''THREE GENERATIONS OF ORGAN aUIWING" 

FOIl SALE-PIPE ORGANS 

WICKS 2_MANUAL, I4-RANK CHURCH OR_ 
gan, built in 1961. Buyer to remove. Complete 
details lind bidding procadu... upon request 
from Mort McBain, Bingham County Civic Au· 
d itorium, Box m, Blackfoot, ID 83221. 

2.MANUAL, I'-RANK USED k:HURCH OR. 
gan. WillS installed by organ builder in our 
home in area with 7' ceilings. Removed when 
we moved] years ago lind presently in storage. 
Best offer ov.r $2000. M. Kinter, 202 High. 
Marshall , MI 49068. (616) 781·3466. 

3.MANUAl, lS-RANK HOOK AND HAST
ingr, c. 1920. Electro.pneumatic action, draw· 
knob console with SST couplers. 14 drawknobs, 
18 tablets. All action in good condition. Con. 
sola pneumatic motors open to air must be 
re·leathered. Send SASE for specifica!ion, de· 
scription, present condition and price. Ad· 
dress J -4 THE DIAPASON. 

WURLITZER, 6-RANKS. ORIGINALLY BUILT 
for church use. Refined yet powerful voicing. 
Has recent Reisner 2·manual. Reconditioned, 
mint condition. May be heard a! shop. Insured 
delivery and installation available. $12,500. 
W. F. Benzeno & Co. (516) 681·1220. 

2-MANUAL, 28-RANK JOHNSON & SON OR
gan, opus 6n. Virtually all original organ in 
good condition, plaYllble until early Sept.mber, 
1979. Further information upon requatt. Dick 
Pllrker, 138 Weeks St., Jameltown, NY "'7ID. 
(716) 487·0085. 

2lfz·RANK MOllER, 5 YEARS OLD. NEGO
tiable. Blye, .608 S.W. 58th Av., Gainesville, 
Fl 12608. 

1882 ODELL TRACKER, 3O-STOP, J.MANUAL 
Considered one of the finest extant Odells. 
To be restored. Excellent playing action. Sher. 
wood Organ Co., as longdale Av., White 
Plains, NY '0W7. 

TRACKER POSITIV. ..MANUAl, 3 TREBLE 
and 2 bass stops. Built by H. Knauff & Son, 
Phililldelphia. Circll 1860. Sacrifice lit $ISOD. 
John Preble, Abita Springs, LA 71)420. 

MOLLER, 2·MANUAL :zG..AANK ORGAN, 
worl:ing . Available September 1m. Best offer. 
Write: Fint Presbyterian Church, c/ o Paul 
McEnderfer, '14 Sharon Street, Harrisonville. 
VA 22001. 

TWO 2·MANUAL AND PEDAL TRACKER OR. 
gans. rebuilt to your requirements and carrying 
IO-year, full coverage new organ warranties. 
One has case which should be re tained, other 
will require new cudom caMlwork. We will 
finance to qualified buyers. Write: Raymond 
Gomer Associates, P.O. Box 470, Crestline, 
CA 92325. 

'925 12· RANK AUSTIN. DISASSEMBLED, 
ready fot immedillte pick.up. limited repairs 
necessary. $2,75D or best offer. Send SASE for 
specifications. Rive, Inc., 811 Fad s, Metairie, 
LA 700II5. 

MOLLER (1965) 2.MANUAL, OPUS 10188. 
Residence instatlation. 4 ranb (Gedeckt, Prinzi_ 
pal, lllrig ot lind Regal l unified to 22 stops. 292 
pipes. Console and enclosure finished in teGk. 
Fits und er 8'1" cemllg. Buyer to remove. Asking 
$15,000. 55 miles north of NYC. Write P.O. Box 
206, Carmel, NY 1051 2. 

MEDIEVAL PORTATIYES £675 EX WORKS. 
For list of other organs suitable for e arly mu· 
sic, send two d ollan. Noel Mander, St. Peter's 
Organ Works, london E2, England. 

FOR SALE-PIPE ORGANS 

]·MANUAL, 32·RANK E. M. SKINNER, 1930 
opus 81. Bids received through Odober I, 1979. 
Organ available June I, 1'180 for removal. Harp 
available separately. Contact Marc;Jaret L 
Bl.dd, organist, Second Presbyterian Church, 
Sf. Paul at Stratford, Baltimore, MD 21218. (301) 
467·4210. 

1947 ].RANK, 1947 MOllER, OPUS 7612 WITH 
revoiced Gededt. Walnut Case. Highest offer 
ovar $5,000. (1121 546-7673. 

3-MANUAL, 2a·RANK CHURCH ORGAN 
available Summer 1979, includes Reuler wind 
chests and 6 rllnh instlllled new in 1962. 8uyer 
must remov. by Oelober 19n. Make offer or 
send for specifications to Chllries Wilmarth, 
First United Methodist Church, 119 S. Georgia, 
Mason City, IA 50401. (515) 423-5624. 

2·MANUAL, I]·RANK ESTEY. EXCELLENT 
pipework, 76 facade pipes, new molor. $2500 
or best offer. W. Harris, 1255 Hendenon Dr., 
Ogden, ur &4040 ... (BOI) 621·6711. 

2.MANUAL TREU ORGAN, COMPLETE. AP
proximately 500 pipes. Disassembled and in 
storage. Asking $500 or best offer. Must be 
removed by Fall, 1979. Richard Strassman, 103 
N. Benton St., New Athens, Il 62264. 1618) 4J5.. 
2248. 

I4-RANK ORGAN AVAILABLE IMMEDIATELY. 
Contact Richard Bratt, Immanuolli lutheran 
Church. 146 Shrewsbury St., Holden, MA 01520. 

STOLL 2-MANUAL ORGAN (lMo-I962" 21 
slops. Available May, 1'180. Trinity lutheran 
Church, 407 Oal: Street, Neenah, WI 549S6. 

FOR SALE-THEATRE OIIGANS 

WURLITZER THEATRE PIPE ORGAN. 3·MAN
ual, 22·ranb, playing in very good condition. 
Paramount Publix gold conmle. Send $1.00 for 
specifications and picture. G. T. Mettiken, 2141 
Briggs Chaney Rd., Silver Spring, MD 20'104. 

WURLITZER TIBIA, 61 PIPES TC, $SOD: 2· 
manual, 7.ran1::, late model, scroll top console, 
complete, intod, $500; 8' Open Wurlitzer Dill· 
pason, $200; 8' Concert Flute, Wurlitzer, $100; 
Ro bert Morton reservoir, $75: 3D amp solid 
state rectifier, $75; Spencer turbine, S.hp, 1· 
phase, 15" @ 700 cfm, $500. Shipping and 
crating exira. H. Morch, 127 Bel Mill Rd., 
Belmore. 1.I., NY 11710. 

WURLITZER THEATRE ORGAN PARTS. SEND 
SASE fo r list. Morel & Assoc'ates, 4221 Steele 
St •• Denv.r, CO 8D216. 

2/6 8ARTON. TI81A, VOX, FLUTE, VDO, 
Tuba, Kinurll. Also Diapason, Cele$le wilhout 
chests. Percussions include xylophone, chryso
glott, chim.s. Relay lind beautiful mahog.ny 
console. All for $8,000. J eff Weiler, Traer, IA 
50675. 

3-MANUAL ROBERT MORTON, I-RANKS. 
All playing IIInd in good condition with very 
l i ~e oa1:: console and plenty of room for addi· 
l iOfts. W IIS o riginally installed in the Strand 
Thealer, New O rl'eans. LA. Can be seen and 
played at 10617 Sharon Valley Road, Brooklyn. 
MI. Asking $15.000. 

REED ORGANS 

BEEHIVE REED ORGAN STUDIO. A GOOD 
selection of restored reed organs lor lale. Ex· 
pert repair. Guaranteed restora tion service. Box 
41, Alfred, ME 04002. (207) 324-0990. 

Builders of FiDe Tracker and 
Eledro·Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. Zill1.ll1.er & Sons 
INCOftPOftATED 

Member APOBA 
Mailing Address: P. o. Box 520, Pineville, N. C. 28134 

NATIONS FORD ROAD' CHARLOTTE, N. Co 

Sherwood Organ Company Inc. 
S5 Longdale Avenue 

White Plains, New York 10607 
(914)~7990 (212)582-4240 

SelYlce Mechanical and Tonal Rebuilding New Organs 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 
• Repairing 

4232 West 1Ulh Place 

26 

Phones. 388-3355 
PO 7·1203 Alsip, illinois 60658 

• Conlraclural Servldng 
For Unexcelled Service 
• Rebuilding 

THE DIAPASON 
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FOR SAlE-REED ORGANS 

TWO MANUAL "STUDIO" REED ORGAN, 
32 pedal •• &tey. 10 ronb, Electric blower and 
bellows, bench. Both cobinet IIInd WDfI:s in ... ery 
good condition. loeeted near Rochester, NY. 
Inquire: William Sohmer, 269 W. 12nd St., No. 
IO.c, New YOt~ NY 100D. 

ESTEY IEED ORGAN, 2·MANUAL. FULL 
ped.lboard, 12 stops, coupr.n, oak cese, with 
blower end bench. Good condition. Best offer. 
Rev. Marl: Nemmers, 122'1 MI. Loretto, Du
buque, fA 52Ol1. (ll') SS6-2S00 weekdays. 

ESTEY REED ORGAN, 2-t-tANUAL, FULL 
pedalboord. blower lind bench. Helen John· 
lon, 11-414 W. Cent,al Dr., Carmel, IN .wD2. 
(317) 84+3818. 

ESTEY REED ORSAN, M.4AMUAL. ID-STOP, 
JO.note concave, radioling pedel board, me· 
chanical adtan, oak cale, Spencer blower and 
bench. Good candmon. $1,500. Nelson E. 
Buechner. 2051·S N. John Runell Circle. Elkins 
Park. PA 19117. 1115) 422·2450 110 em to 5 
pm} or (215) 88+07"9 (evenings). 

REED ORGAN REPAIRING - REEDS RS, 
tongued, John White. 2416 Irving South. Min,. .. 
apolis. MN 55405. (612) 3n-I9S0. 

FOR SAU-ElEcrRON'C ORGANS 

RODGW CAa.4UIDGE DOTs (1974). 2-
manuels. walnut, nap tab. 13 piston.setter 
bo.rd. transposer. Used as ~ert tourinQ 
organ. Asking $8,500. Paul Winter. Ben: 68, 
Utchfield. CT 06759. (2OJ) 567·Bn6. 

CONN CLASSIC, MODEL Ill. 11 PEDALS. 
2 expreuion pedals, walnut. Speaker cabinet 
No. 210. Excellent condition. Sacrifice for fad 
lele. Asking $1900. (210) 471J.48lO. 

BALDWIN 2·MAN. ORGAN, ClASStc-
¥Diced, 12 stops, irtClvding midures plus 
c:himes and celesta, 32 ~alt, 3 pre.seb, 1 
couplen. 2 elpreuioa pedals. mernal +speak. 
or cobinet including letlie, AGO specifications, 
only used at home. (1J4) 722-8970. 

AUEN, SYSTEM 100, COMPUTER, AGO. 
self·contained. Escellant condition. S4.5OO. R ..... 
Tyson, Boll 1&95, 2825 LeJington, Louisville, KY 
<0206. (502) 2<507695. 

RODGW CAMIRIDGE 220-11 TWO MAN.. 
.. I, 'rader lowcll, dHlwlnob AGO COMOJe. Cele..... 32' pedal. Three tone cobi .. etr. & 
channe l •• hi private home. Price SI9,5OO. Write : 
lO2B Shasta Orcle South, Los Ang lties, CA 
!00&5. 

SEVERAL ARnSAN CUSTOM ORGANS AT 
kelf.price. new ud reconditioned. Also new 
orchestra bells ud alectronic podal divisions. 
Send for lim. N"'port Orgllnl. BolC 26ll. 
Newport hach. CA 92.6&]. 

HAMMOND CONCERT MODEL ORGAN. a.. 
n. 1 full man ... 1t with 32 note AGO pede!. 
boerd. additional Solo Reed podal voicel. 
N .... spoaker system, excellent condition. Christ 
Lutheran Church, l45 N. Kitloy Av •• Indianapo. 
lis, IN 4&219. (317) 3S7~'6, 

BALDWIN 6»C CHURCH MODEL FULL 
manuall and pedal. &cellent condition, Sl,Wl. 
T. Frieu. 2415 RoQamJlle Rd., Fond du lac, 
W, 54935. 

_~!~~cta. 
BAR FBAHCISCO 

---:FO:-R:""':SA:-IEC:-_"':EIE=cr:-RO=N-'-C-ORG=-A-N"S--

CLASSIC-CUSTOM ELECTRONIC ORGANS. 
Authentic pipe organ voicing and ensemble. 
For brochure and samp!a specificalionl write 
Clastic Orqan Co. ltd. 211~13 Don Park Roed. 
Merkham. Ontario, Canllda UR M. 

ALLEN. CONN CHURCH. tHEATRE OR· 
ganl. lSO 9fand pillttO" Larqesf seledioa in 
USA oYer Ism. Victor, 300 N.W. 54th St., 
Miami, FL JlI21. 1lO5} 751·15IJZ. 

CONN CLASSIC MODEL m. 2·MANUAL. 
AGO orglln. Walnut, ellcellent coDCfition. Hold
set combination action. 5 spuker systems. 
About 10 years old. $l9'SO. New cost is now 
$15,000. Jim Hahn, 375 South Corr St.. lake
wood, CO 8022!. (30l) 98lt-8610. late evenings. 

NEARLY NEW RODGERS ELECTRIC ORGAN, 
model 145. Full AGO lJ)ecificotioM. Used only 
I yur. Large tane cabinet inclvded. $10,500. 
Coli or write: J . M. Clark, 1101 lSJ. Havre de 
Groce , MD 2107a. (lOt) 9'17·2467. 

FOR SAIE-M,SC. 

PIPES. POUCHES, S'RINGS MAGNm. 
small partl, etc. Send SASE for our lid. 
FoUkel Organ Co., P.O. Boa 106. Martins
ville, NJ 011836. 

USED PIPES BY JOHNSON, HOOK, HUTCH
ings, Slevus, SimmoM, atc.: also .ued chats 
and conlOki. Andover Orgl" Company, Inc., 
P.O. BOI ]6, Methuen, MA 01144. 

~MANUAL WANGElIN CONSOLE. 100 
plus stop tabs. &0% " 'ealhered, $1500 or best 
oHer. Ron Miller, 3764 lCinnickinnic Av., Mil
waukee, WI 53207. (4"') 481·5021 or (414) 7ft· 
I .... 

ISS SOUD-STATE COMIINATION AcnON 
for ].m&ftual and pedll console of 13 slops. 
RNsonably pticad. AddtaU E-5 THE DIAPA· 
SON. 

NEW REISNER RELAYS FOR 12 STOPS PLUS 
new combinalion p istons. si. regulon and tell 
'5Ionerol •• $l.95O p lys shTppinQ'. One used four 
rank Kilgen encased organ. Recentl., rtlleathered. 
Priced ,II is. $3,900. Contad Wicb Organ Com
pany, 1100 Fifth Street. HiQ'hland. IL &2249. 

CUSTOM-BUILT SLIDER CHESTS. CONTACT 
Klug & Schumllcher, 3&04 Woterfield Parkway. 
lAkeland, Fl l38Ol. lall, &&s-4802. 

UPRIGHT PLAYER. PIANO 'ROFESSIONAUY 
COtInrted to pll., from Of'981f IM9Aefl oa 
tvbes. MalKfalin attachmetlt, .H-eontoined 
voc.um pump. Can b. SM.. ond ployed 1. 
Chicago artlil. S2,4IXI. Colltury Pipe Organ Com· 
pany, 318 Anderson SlwI .. Geneva, IL 60134. 
(312) 232·7291. 

I ' MELODIA BUILT IY ANTON GOTT
fried. originally installed III 1913 Hinners, $100. 
Crating and shipping IUfrO, Contod: Jobn 
Archer. +42 W. Dunn St .. Monett. MO 65708. 
(417) 2lS-3523. 

12.NOT£, ". 10URDON. LIES HORfZOH
tal wilt! dlest. aseellont, $3SO; 44-nota II.' 
Pedel Bovrdan. "'oeller. with chest. $250; Oc· 
t ...... Moelier. SIOO; B' solo scole Tlbio CI.usa, 
Pllchor, $525; Duciano, spotted matal. "'oeller, 
$2Ol; Gross Flute. Sill): Clerabelle, SIOO: Hllr
monic Flute, $100; Vall. milling S' C, S50; 
Samshorn, $150; single.phase Zephyr blower, 
ay:! Inches stetic, $250: OteJeloctra redifien, 30 
amp. $50, 10 amp, $25. Pick.up only. Julian 
Wilsoll. (<404) <02·3852, 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 
Jefferson City, T.nn ..... 37760 

Kim{,fl'C-+Jllfln, .!lnc. 

Qua/it,! O,.tpn 

II 
SEPTEMBER. ;J~979 

7 Cleveland Avenue 

Tonawanda, New York 14150 

716-693-2979 

, 

Componenb 

fOil SA1.E-MISC. 

II' WOOD O,EN WITH CHESTS, I' GEM
shorn, a' Boll Gambo, a' Oboa. 5-rllnk unit 
ched •• Write for quote: P.O. Boll 2061. Knox
ville, TN 37'901. 

I' PEDAL OPEN METAL WITH SLIDE 
tuners. II pipes. Me.e offer. Lany liviM, 0012 
&ciN'a. Rotemood, CA "m. (213) 285-6011. 

SELL OR TRADE: 27 RANKS. SOME REEDS. 
swell lilt, blower. miscelleneous. Wont: Com· 
pact chesh. couple ranh, for 4' up, cable, 
switches, eonlOle perts. John Peuhs. Box «IS, 
lynn Hoven. FL 32444. (904) 265-3849. 

AEOLIAN ,LA YEI CONSOLE, 2.MANUAL. 
IS-rani::. Aeolian player system (Duo-Art .nd 
regular) for 5].r.nk organl Over I,IXIQ roll. for 
above. Jlh·hp single.phaw Ol'9ablo, 5" wp, 
$ISO. ).hp single-phaNt Orvoblo, 13" WP. $lSD. 
HIIQfI static regulator, .' x a'. 125. 1&' koliu 
VtOlotte, 12 pipes, 4'1.." wp, S1DO. I' AeoHne 
Orchestral Oboe, 4'h" wp. $475. l'Aeoline 
English Hom, 4112" wp, s-tSO. I' Aeoline VOl 
Humano. 4112" wP. SISO. ,. Bennett Aeoline, 5" 
wP. S45. 4' Aeolian Harmonie: Flute, 4VJ" wP. 
SI25. Fat information cell (415) 647-5132 deY'. 
o r write: Saies, l101 20th St., Sen Francisco. 
CA t4110. 

SERVICEMEN: TIRED OF PAPERWORK, BIU 
coUedilt9. sooty Dfgens. cold winters and hot 
wmmen7 See our Position, Available ed. 
Schoensillin & Co. 

4-MANUAL WALNUT E.M. SKINNER CON
Ic le, SSOJ. 2·monual mahogany Reuter console 
(@I IS yeen old). $300. l·manual oak Hinners 
consolll (electrie:). SIOO. 17·tube chimes and 
oledric action, mounled on walnut stllnd with 
rtl lay and transformer. SJOO. ~.hp sln9111.pllaNt 
Splnc.r blower, 4" wp, ,ide outlet. $200. 
Jam., J. Hammann, 2273 RobillWood, Toledo. 
OH .3&20. (4") 243-8711. 

400 NEW REISNER DIRECT ACTION MA&. 
neb 601.-40 ohm. I·~" vaNe •• 'n oriqinel ric· 
tory trays. Sold in multiples or fifty only. 
$2.50 per unit. Addreu J.l, THE DIAPASON. 

l-STOp PITMAN CHEST VOICING MACHINE, 
complete with reservoir and genllrator, Mc
Gaw Pipe Organ Shop. 2522 Memorial Drive. 
Green aay. WI S4103. 

TEN ARCH PUNCHES. MADE IN GERMANY 
before World Wer I. For sites lind price. 
write: A. E. McCraden, Boll 128, Eusti., FL 
32m • 

SMALL SPENCER BLOWEk WIJH I/l-HP 
Cenlury IIX! volt molor. 4" wp. Speed 17&0 
rpm. $53. Shipping cadi elfra. The Organ 
Loft, Epsom. NH 03234. (&OJ, 7llt-016. 

WURlIlZER DIAPHONE. · 11 PIPES. HOn 
matal. $&IXI. Wurlih:ar toy counter, large. UII' 

restored, $750. Wurlih:er chime edion. $657 
Sallcionel, 61 pipes, ISO. Wan;telt VOl Hu. 
mana, 7J pipes. $100. JaM Wellar, Tr.er, tA 
5Il&?S. 

WAREHOUSE ClEARANCE SALE: LAII:GEST 
inventory of pipes and \larkKI. other coc. 
ponen". some new, lOme old. Varioul mo ••• 
Send SASE for lid. W. J. Ftoohlich, '"' Grave 
St., W.dfield. NJ 07090. 

NEW ORGAN PIPES, EXCELleNT WORK· 
manship and ollpertly voiced. F6rmefl., super
vilOr of Aeolian·Skinner pipeshop. Hans Rother. 
Germen Organ Pipecreft. 34 Standard 51., 
Mattapan. MA 0212&. 

ORGAN BUILDERS 

L W. BLACKINI'ON 
.anet qUprial4f; Mux 

380 FRONT ST. 
EL CAJON, CA. 82020 

PIPE SOUND 
WITHOUT PIPES 

Bolld a complete pipe soundlns 
electronic oraan by usins DEVTRONIX 
easy to assemble kits. 
To hear this magnificent sound, send $1 
for )'our Demo recordJDrochure. 

--=oc--
32' - 16' EJectronIc podol. lor pIpoa 
IC Coptu,. combInallon action 

.~ 
Dept, 18 

"'. WI""'" w., 
-- Mc:nmInIo. CA ,.. 

FOR SAIE-M,SC. 

OF INTEREST TO "OLD ORGAN" RES1'ORA,.. 
lion enthusiost.. One Hutchinl doub!o-fold ,... 
ervoir, ... " x 72" with two feedan mad. for 
this rtlservoir. 31" Il 48". Feeda~ $SO each. 
Resarwir, SI40. All hI uhlble condition. Cra'. 
lng, shipping cosh at customers elpense. llte 
Org ... loft, Epsom, NH ~4. (&03) 'Jl&..oI58Z. 

1 COMPLETE IflO SKINNER DIVISIONS: 7. 
stop great, S-slop choir. Complete with ehab. 
shadel. tremolos, offset chests, etc. Pipes lit 
excellent condition, lIJIemplary of Skinnar at 
his peek. Wi.h to sell complete. Irreplaceebl •• 
In NYC. Chelfs need relellthering. Sharwood 
Organ Co., as l.ongdille Av., White PlaiM. NY 
10&07. 

KILGEN UNIT CONSOLE, 2/5. WURUlZD 
chash, Orgoblo. tremolo, complete, min., ex. 
tra .. All, $1200. Real bu~t. Jones, -4Ol Mc-r 
Mtnl\, At ...... TN 37lCD. 

PEDAL WOOD DIAPASON 1-11. $400. MANr 
uel 8' and 1&' ltoppad-boss octaves. Blowe", 
consoles. man., ranb of Sa licionals. Dulcla.u. 
Vall Colest .. , etc. Pedal slider chest" 4' H.r. 
monic Flutes, all in good cOtKlition and very 
reasonably prIced. Send SASE few completa Ii". 
McNeely OfQan Co.. 24 Jordan Cove Rd .. 
Waterford, cr 06JE. 

E. M. SKINNER ENGLISH HORN, 1924, W ... 
8'. 13 pipet. Mit.,ed to 7', very good c:ondir 
tion ••• k i~ ",200. Up, tale NY. Crat ing artd 
shipping edr •• Addreu J· 5 THE DIAPASON. 

THREE-MANUAL AND PEDAL CONSOLE. 
dark oa". ell eleclric action. 54 stop tableb. 
17 eombinationL Buyer to remllYe. $900. 
Peragello Ot'Q'on Co., 306 Buffa lo Av., Pofer. 
son. NJ 07S03. (201) £84.J414. 

LATE ESTEY 2·MANUAL OAK CONSOLE, JO 
sfop"eys, & pislon., with bench and AGO 
ped.lboard. Cleen, but needs a li"'e wort.. 
Address J.} THE DIAPASON. 

CUSTOtr,t kmOARD ASSl:MllIES IN AN. 
tique styles; split sharps. nonstandard measu,.. 
ments. SASE to AIM-K, 55 Merce, St., New 
York, NY 10XI3. 

WHEN RESPONDING TO BLIND ADVER. 
tisements lbo. numbers' lit The DiapOsOft. 
whether from this issue or recent past luue., 
pleese rtlmembar that we've moved. Your 
repliel should be addresNtd to the box nu!Ttr 
ber C/O THE DIAPASON. 380 Northw'" Hwy •• 
Des PtaiAes, IL 6001&. 

PlASTIC POUCHES (KLANN), • SIZES, m. 
eral hundred each. I!J n_ price. Abbott and 
Sleker, '1!J27 PONTIUS AV., Las Angeles, CA 
!OO2S. 

USED "'ES. CHESTS, CONSOLES AND Mts
cellaneous equipment in good condition. Wrifa: 
Boll 2061. KnollVille, TN l790l. 

METAL ORGAN PIPES, FIRST CLASS WORJC.,. 
manship. Helmut Hempel Organ Pipes, ... 144 
West 50th St .. Clevel.nd, OH ... 1 ..... 

IflO HALL TABLET PIPE ORGAN CONSOLE. 
l.manual, JO stop •• Kl .. combination action. 
aak roll·top. Make an offer. Inferast.d ~ ... 
lies please CollI! or write: Fint Churck of Chrid. 
Scientid, 1615 "N" Street. Fresno. CA 9l721. 
(209) 2]l·5]la. 

DOPPEL FLUTE SALE: JII8 ROOSEVELT, $350; 
1925 Cosavan', $)00: 1915 Schantz (maple), $250. 
Guy Isabelte, 58 Marchant, Barrtl. vr 05641. 

IlOCIIE ORGAN CO., INC, 
PIPE ORGAN "lUllDUS 

"' ... -- ...... ,-----
JULIAN E BUllEY 

New Organs - Rebuilding 
SeMce 

SINCE 1906 
1376 Hamood B(YOI.-Daytan, Ohio <15406 

513-276-2481 

i 
TELLERS ORGAN 

Company, Inc. 
CO_ caOAN SaVIeE 

SINCE 1906 
P.O. lOX 1313 
lrie, Po. 16512 Ph. 4~ 

•
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Murtagh -McFarlane 
Artists Management 

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507 

Marie-Claire Alain Robert Anderson George Baker Robert Baker 

Guy Bavet· David Craighead Catharine Crozier Susan Ferre Gerre Hancock Judith Hancock 

Clyde Holloway Peter Hurford Francis Jackson Marilyn Keiser Susan landale Joan Uppincott 

I 
Marilyn Mesan James Moeser Martin Neary· Peter Planyavsky· Simon Preston. Michael Raduleseu 

George Ritchie Daniel Roth Rene Saorgln Michael Schneider Donald Sutherland Frederick Swann 

r 
" ~ ". " ,.,. "~.A _ 

laddThomas John Weaver William Whitehead Gordon & Grady Wilson Heinz Wunderlich Gerd Zacher· 

*European Artists Available_Season 1979-1980 
, '. 


