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Eleventh ISO

Congress

By Thomas Turner
& Susan Tattershall

The Eleventh Congress of the In-
ternational Society of Organ-builders,
the first ISO Congress held in the
Western Hemisphere, was divided into
two parts: in Texas from May 1lth
untif May 15th, and in Mexico from
the 15th through the 21st.

The Texas portion, headquartered
in Houston, began Sunday evening,
May 1lth, with an informal orienta-
tion by Otto Hoffmann of Austin,
president of the ISO. Dr. Hoffmann
distributed brochures about Texas
flora, lectured on Texas history and
culture, and showed a film about
Texas tourism. The following morning
the Congress was formally opened with
breakfast.

Much of the Texas part of the con-
gress was spent visiting organs built in
America from 1872 to 1979. The in-
tent of these visits was not just to show
off the finest work or latest develop-
ments but to illustrate the evolution of
the organ in America during the past
century. It was necessary, however, 1o
see the organs in geographical, not
chronological, order.

On Monday moming the congress
visited Christ Church Cathedral,
Houston, and its 33-stop Acolian-
Skinner organ. William Barnard, or-
ganist-choirmaster of the church,
spoke briefly on the history of the
building and its organ, and organist
Clyde Holloway demonstrated the
instrument. Dr. Holloway explained
the “American-classic” concept, al-
ready evident in this 1939 organ, as
an intent to make an instrument cap-
able of performing all types of litera-
ture. He invited his audience to judge
the success of this idea as he played
works or excerpts by F. Couperin,
Grigny, J. S. Bach, Franck, Sowerby,
Messiaen, Schoenberg, and Vierne.

Next the participants were bussed
to nearby Trinity Lutheran Church
which houses a 33-stop Holtkamp or-
gan built in 1954 Walter Holtkamp,
Jr., who was seeing for the first time
this organ built by his father, spoke
about the work and philosophies of
Walter Holtkamp, Sr. Such organs
were designed without a particular
style in mind and were built without
cases, using the layout of exposed
pipes for visual interest. Tonal em-
phasis was on distinctively different
divisions which balance equally in
strength. Jackson Osborne, organist-
choirmaster of the church, played
pieces by J. S. Bach, Gibbons, Carval-
ho, Scheidt, and F. Couperin.

Monday afterncon a lecture by A.
Wilson Nolle of the physics depart-
ment, University of Texas at Austin,
presented results of experiments using
an accurately maclunccrﬂun pipe with
voicing adjustments controlled by ver-
nier screws. Dr. Nolle showed charts
and graplls which explained from a
physicist’s point of view the effects of

(Continued, page 13)

The Organ in Brazil
Part IL: Organs from 1850-1900

Until 1850 most organs in Brazil
were built by European craftsmen liv-
ing in Brazil or native students of these
artisans. During the latter hall of the
19th century, which corresponds with
the Imperial Era, Brazilians imported
a fair amount of their culture directly
from Europe. An outstanding example
of this transplanting of the arts was
the establishment of an entire opera
house and company in Manus, which
is in the heart of the Amazon re-
gion. This frontier city was supported
by the rubber industry and other busi-
nesses in the area.

Ties with France were especially
strong at this time, and many Bra-
zilians travelled to France for their
education. Even today in many Bra-
zilian circles it is considered a mark
of great culture to be able to speak
French.

It is therefore not surprising that
some organs installed in churches from
1850 to 1900 were ordered from the
leading French builder, Aristide
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by James B. Welch

Cavaillé-Coll of Paris. Between 1852
and 1882, eleven Cavaillé-Coll organs
were installed in Brazil. These range
from organs of one manual with pedal
pulldown (“en tirasse”) to an organ
of two manuals and pedal with 14
stops. Most of thcm were small, two-
manual “series” organs with pedal
“en tirasse.” According to the 1889
house publication of Cavaillé-Coll,
specifications available were de5|g-
nated by numbers and corresponding
cases by letters.!® Although the author
was able to visit three of these organs,
most of the information concerning
the lacation, specifications, and con-
dition of the Cavaillé-Coll organs in
Brazil was obtained from José Carlos
Rigatto, presently the most active or-
ganbuilder and technician in Brazil,

Four Cavaillé-Coll organs were in-
stalled in Brazil in approximately

1852, the first in the Old Cathedral
of Piracicaba. This organ disappeared
and there is evidently no information
available concerning its specifications.
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Photographs of the Cavaillé-Coll organ in
the igrejo Ordem do Carmo, Salvador, Ba-
hia. Instolled ca, 1B65.

Above: Cavaillé “Orgue No. 17, Plan B."
Montres 1-20. View from adjocent balcony.

Right: 20-note pedal clavier “en tirasse.”
Sharp fronts not concave. lron rail 1o rest
organists’ feel; two knobs for eosy re-
moval of kick-ponel.

The second was installed originally in
the Old Cathedral of Sac Paule (S¢
Velha) but was subsequently moved
to the Igreja Sao José do Ipiranga in
Sao Paulo. It has been restored by
Rigatto, The specification is as fol-
lows:

Grand Orgue
Montre §*

Bourdon 8’

Flite harmenique 8
Salicional B¢
Prestant 4¢

Reécit

Cor de nuit 8¢
Viole de gambe 8¢
Voix céleste 8
Flite octaviante 4/
Octavin 2*
Trompette B
Hautbois 8/
Chairon 4’

Pédale

en tirasse
(A German builder later added a
Soubasse 16%)

The third and fourth instruments from
1852 featured the following specifica-
tion:

Grand

Bourdon 16#
Montre 8*

Fldte harmonique 8
Salicional 8¢
Prestant 4

Récit

Cor de nuit 8¢
Viole de gambe 8
Voix céleste 8
Flite octaviante 4*
QOctavin 2¢
Trompette 8
Clairon 47

Pédale
en lirasse

One was installed in the Igreja Matriz
de Iti, state of Sao Paulo. This organ

(Continued, page 14)




Support Your
Neighborhood Yrocery

Conglomerates have come to be an unfortunate way of life in America.
Many smallish companies are owned by larger ones which are owned by larger
ones which are owned by yet larger ones. The telltale sign is the indication “a
division of —,” *“a subsidiary of —,” “a publication of —,” etc. At the present
pace we may expect most of the world we know to someday be owned by IBM,
ITT, or Exxon.

We are told that corporate ownership of such magnitude has benefits for us:
more efficient management, vast computerization, better publicity and distribu-
tion, more effective marketing, greater product variety, and so forth. Undoubted-
ly, much of this is true, but it usually comes at the cost of eliminating personal
contact and service. When was the last time your friendly computer answered
your complaint about the bill sent you in error? Or removed the finance charge
which shouldn't have heen added in the first place? When did you recently find
the unusua! cut of meat you wanted at your megamarket-in-the-shopping-center?
Or see a butcher who could tell you that it was unavailable? When did you
go Lo a record store which would exchange the scratched disc that great quality-
control unit somehow missed but sealed in plastic anyway?

The corporate takeover has not missed the music field. Numerous music
publishers have absorbed each other like engulfing snakes until only one is left.
The advertising benefits are great, but can you still buy the octavo anthem
you wanted? Earlier this year, the classical record industry was set on its ear
when Nonesuch Records (a subsidiary of Elektra), long known for imaginative
production of unusual works (including a series of organ records), was acquired
by Warner Communications, an industry giant. The direct result was that the
small Nonesuch staff was fired in toto, in the presumed interests of efficiency.
Alter all, those commissioned works and rarely-heard morceaux from the musi-
cal past were hardly commercial successes; they probably barely paid for them-
selves. Why pay salaries when the label could be purchased, then killed?

A major builder of electronic organs was bought out by a larger corporation
a few years ago and that company has since all but disappeared. Tt is now to
be written off as a tax loss by its octopal owner. Since the product will no
longer be foisted on the unhearing public, the firm's demise will be no musical
loss, but what happens to all the churches left without replacement parts or
service? Another builder of electronics, as well as a major piano builder, have
been purchased by a higger brother. Will they go the same way?

One hopes that pipe organ building might be a specialized enough area to
resist such conglomeration, yet a rumor persists that a major builder might be
thus acquired by an out-of-field parent. We hope not. Can you imagine order-
ing a variable-scaled stop from an oil company, tracker action from a com-
munications outfit, or tonal excellence from a computer firm? —AL.

Harold Gleasen, noted American organist, teacher, and author, died
June 27th in Celifornia. Further information will appear in the next issue.

Announcements

Karen McFarlane has announced a
major organizational change within
Murtagh/McFarlane Artists, Inc., ef-
fective July 1. The move signals a
return to the ideal of a small group
of noted concert organists from Eu-
rope and North America, who can be
represented more personally than is
possible with a flarge roster. The
change will reduce the group to one-
half the size it was at the time of Lil-
ian Murtagh’s death in 1976. Mur-
tagh/McFarlane will continue to rep-
resent fifteen American and ten Eu-
ropean artists on a tour and year-
round availability basis.

Michelle Graveline Stout is winner
of the Gruenstein Award for 1980,
for young women ages 18-30, spon-
sored by the Chicago Club of Wo-
men Organists.

Mrs. Stout received her Bachelor’s
and Master’s degrees in music at Bos-
ton University where she studied with
George Faxon, Jack Fisher, and Max
Miller. She is now in the doctoral
program at the University of Michi-
gan, where she studies with Marilyn
Mason.

Her winner's recital is scheduled for
Sunday, November 2, 1980. The lo-
cation will be announced later.

The American Institute of Organ-
builder’s 1980 Convention will be held
in Santa Monica, CA from October

2

5-8. The Miramar-Sheraton Hotel,
headquarters for the convention, is lo-
cated one block from the ocean. Many
recreational and tourist attractions are
in the immediate vicinity.

Featured at this year's convention
will be presentations by Robert Cole-
berd on Economics of Organ Build-
ing; Arthur Lawrence on Console
Controls; Jim Lewis and Manuel Ro-
sales on Early Southern California
Organs; and Notes on the American
Organ by Orpha Ochse. George
Wright will perform on the San Ga-
briel Auditorium Wurlitzer.

For further information, write:
Larry Abbott, Co-Chairman, 2027 N.
Pontins Ave, Los Angeles, CA 90025.

According to a recent announce-
ment by “Music Trades” magazine,
Conn Organ Ltd. has been liquidated
I%y its corporate parent, Macmillan.

he 35-year-old manufacturer of elec-
tronic organs, formerly located in Elk-
hart, IN, had sustained a $5.4 million
operating loss and an after-tax divest-
ment cost of approximately $9.3 mil-
lion. The owners have agreed to honor
landed quality claims and limited war-
ranty obligations, as well as to main-
tain a supply of repair parts for sev-
eral years. Retail dealer sales and ser-
vice agreements will be terminated on
Dec. 31, 1980.
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Letters to the Editor

Mr. Helland Identifed

Regarding my article in the April
issue on J. S. Bach's keyboard fingering:
I now know the source of the "Alla-
breve” whose facsimile appears with the
article. It is not “Par Mr. Holland,” but
is actually a Magnilicat fugue of Johann
Pachelbel, found as the 15th Magnificat
primi toni in volume 17 of the Denk-
miler der Tonkunst in Oesterreich, p.
16. This correlation was called to my
attention by Professor Raymond Haggh,
Director of the School of Music at the
University of Nebraska-Lincoln.

Sincerely,

Quentin Faulkner
Lincoln, Neb,

Bach Sources Available

Just a footnote to Quentin Faulkner's
article on the Bach fingerings. All of
the sources mentioned in the article, in-
cluding the Prelude and Fugue in C,
which was only available in the Bach
Gesellschaft Ausgabe, are now readily
available as part of the chapter on J. S,
Bach in my book, Organ Technique: An
Historical Approach. The book is just
out, published by Hinshaw Music, Inc.
of Chapel Hill, North Carolina.

Naturally I am delighted to find that
the “Allabreve” quoted in this article
gives further credence to the C Major
Prelude and Fugue, since 1 also con-
sider this to be a very important source
for Bach fingerings.

Sincerely,

Sandra Soderlund
San Francisco, CA
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Poister Remembared

All of us who knew Arthur Poister
feel a great sense of loss at his passing.
We arve grateful o The Diapason for
giving him the recognition he so richly
deserved. I felt that the cover story
about him last fall, when he could read
it, was particularly fortunate, and 1
greatly appreciated the fact that I was
able to have a final exchange of letters
with him.

1 was among the first students that
“Prof” had at the University of Red-
lands, just after his return from study-
ing with Marcel Dupré. Even then, as
he began a career as a college professor
of organ, we who studied with him rec-
opgnized that he was a very special musi-
cian, teacher, and persou.

That first year, as he prepared to
formally launch himself as a concert or-
ganist by playing the traditional recital
at Wanamaker’s in New York, he told
us that it was not so much that he want-
ed fame for himsell, as the fact that he
wanted it to mean somcthing for his
students to say that they had studied
with him. In other words, from the be-
ginning, his primary interest was in
teaching.

In his last letter to me, he remarked,
“When 1 review my past fifty years plus
of teaching and continue to hear from
so many of my pupils (former) it gives
me great satisfaction although I realize
had 1 to begin right now 1 would have
been a better teacher from the begin-
ning. That’s experiencel!]”

This would show that continual
growth as a teacher was important to
hini. Such singleness of purpose would
also help to explain his modesty and
approachableness. We have been in the
presence of greatness, and will never
forget it — or him!

Very sincerely,

Ruth P. Rockwood
Grass Valley, CA
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A relatively new member of the
Hymn Society of America, I attended
my first national convocation four
years ago -~ and haven’t missed one
since. This year's convocation was held
June 8-10 at Westminster Choir Col-
lege in Princeton, New Jersey. Once
again, the program -~ planned this
year by W. Thomas Smith, executive
director; Carlton R. Young, president;
and John Geisler — was bnm-full of
a wide variety of activities, all of which
went off without a hitch,

Opening the program on Sunday
evening was a performance by the Mo-
ravian Trombone Choir of Bethlehem,
Pennsylvania, followed by greetings
from Ray Robinson, president of West-
minster Choir College, and an ad-
dress by Erik Routley, “Hymnody —
a Look into the BO's.”” A festival of
the hymns of Fred Kaan, led by the
hymunwriter himself, assisted by organ-
ist Charles Frischmann, concluded
Sunday evening’s events.

Following Monday's moming wor-
ship, for which Sister Mary Jane Wag-
ner of Milwaukee served with preci-
sion and sensitivity at the organ, we
enjoyed an address by Samuel L. Ter-
rien. Mr. Terrien, who was from 1964
to 1976 Davenport Professor of He-
brew and Cognate Languages at Union
Theological Seminary, and Adjunct
Professor of Religion at Columbia
University, also served as asociate edi-
tor for The Interpreter’s Bible and
The Interpreter’s Dictionary of the
Bible. His address centered on a single
hymn from the Gospel of Luke — the
Magnificat. Basing his discussion on a
hypothetical Hebrew version of the
Magnificat -— probably its original,
oral form — Terrien brought to light
a poetic richness not otherwise ap-
parent in this hymn.

Three concurrent special interest
sessions closed the morning and were
repeated first thing after lunch: 1)
“What Language Shall I Borrow?” b
Richard Avery and Donald Marsh, 2{
Black Hymnody — A Study in Diver-

The Hymn Society of America

National Convocation

by Marilyn Stulken

sity by Portia K. Maultsby, and 3)
Charismatic Hymnody by George E.
Mims.

Monday afterncon continued with
an enlightening presentation by Don-
ald Hinshaw on the new copyright
laws as they pertain to the church.
We then had opportunity to sing a
number of Calvin Hampton’s hymn
tunes, each of us receiving a compli-
mentary copy of The Calvin Hampton
Hymnary from G. I. A. Publications.
Hampton’s settings displayed a special
gift for writing melody, which is sup-
ported with vital harmonies.

After dinner on Monday evening
Austin Lovclace entertained us with
quotations from a number of hymns
— mostly from the [9th century —
some amusing, others downright biz-
arre. Among his sources were temper-
ance hymnals and a collection of
hymns for all sorts and conditions of
funerals.

Crowning the first full day at the
convocation was choral evensong at
Trinity Episcopal Church. In honor
of the 100th anniversary of the year
of Healey Willan’s birth, the service
included organ works, a motet, and a
hymn tune by Willan. James Litton,
organist and choirmaster at Trinity
Church, presided at the magnificent
new Casavant tracker organ and, as-
sisted by organist Irene Willis, con-
ducted the choir of men, girls, and
boys. The choir had a fine “English”
sound, with some exquisite moments

in the soprano section. At the close of
the service, HSA president Carlton R.
Young presented the Fellowship Cer-
tificate to hymnwriter F. Bland Tuck-
er. Tucker, now in his 85th year,
served on the commission which cre-
ated The Hymnal 1940 (Episcopal )
and continues to assist with current
preparations for a new Episcopal hym-
nal. His translation, “O gracious Light,
Lord Jesus Christ,” was included
among the hymns sung at the service.

Tuesday's morning prayer, led by
George E. Mims, worked too hard at
making worship “fun” to be much of
cither, but did incorporate some at-
tractive pieces from Songs for Cele-
bration, which he has edited for the
Episcopal Church. Following was an
address on the emerging language of
twentieth-century hymnody in which
Fred Kaan elaborated on his endeav-
ors to write hymns relating to the
problems and experiences of today.

The three concurrent sessions for
Tuesday, again closing the morming
and repeated after lunch, included 1)
Hymns and Children led by Helen
Kemp and a demonstration choir, 2)
Hymns and the Three Year Lectionary
by D. Darrell Woomer, and 3) The
Sung Psalter — Options for Congre-
gational Singing by Charles Frisch-
mann.

Another high point of the convoca-
tion was a demonstration of lined-out
hymnody by Elwood Cornett with
some of the members of his congre-

gation — the Old Regular Baptist
Church of Blackey, Kentucky. Using,
among others, a collection entitled
Sweet Singers (published in 1854 and
still in print), the group sang in an
intense, slow unison which employed
some degree of spontaneous ornamen-
tation. The hymnals used contained
texts only; the musical tradition has
been passed down orally from genera-
tion to generation. As is their custom
at the end of each service, the grou
closed by lining out “Amazing Grace,”
inviting the Hymn Society members
to join them, while the singers moved
among the congregation shaking hands.
It was a genuine and touching act of
Christian fellowship, and as I looked
around, I saw that many eyes were
moist.

Among the reports heard at the an-
nual business meeting which followed
was a progress report on the Diction-
ary of American Hymnology by Leon-
ard Ellinwood. Ralph Mortensen, who
served for many years as treasurer of
the Society, presented a scheme for
fund-raising for the Dictionary of
American Hymnology and, with it,
his own check for $1000.

Tuesday evening's events included
a fascinating portrait of Healey Wil-
lan, presented by Giles Bryant who
succeeded Willan at St. Mary Magda-
lene in Toronto, and a hymn festival
led by Alice Parker. Including a wide
variety of musical styles, and assisted
by a jazz ensemble, the hymn festival
drew an enthusiastic response from the
participants, and was a fitting close for
the convocation.

Next year's convocation, scheduled
for June 9-11, will be held at Loyola
Marymount College in Los Angeles,
California.

Dr. Stulken is Director of Music at
Trinity Lutheran Church in Kenosha,
Wisconsin, and editor of the Compan-
ion to the Hymns: Lutheran Book of
Worship soon to be published by Fort-
ress Press.
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The genre that has the least amount
of available choral literature is that
for male voices. Publishers are well
aware that there are fewer men’s
choirs than those with women's or
mixed voices. Therefore, they seck,
and ultimately publish, less material
for this timbre because, after all, they
arc in the business of sales. If there is
not much marketing to be accom-
plished, then who can blame them?

Almost every high school and many
junior high schools in the country have
at least one mixed and onc women’s
chorus, but the number of active boys’
choirs is probably far below half of
that total. Are we still believing that
boys like to sing less than girls? Has
the earlier stigma of “sissy” again
reared its head because of the wide
exposure of male pop/rock singers
who overtly exhibit and promote ef-
feminate  characteristics?  Teachers
have less success attracting males into
their groups, and often keeping them
interested and involved is a problem.
Why?

This particular phenomenon is enig-
matic. Our singing heritage was male-
dominated for at least 16 centuries.
Women were prohibited from even
particilpating in most singing experi-
ences for hundreds of years. Today, in
Europe, boys' choirs serve a significant
function in the church as they have
previously, and male singing societics
abound there. For most Europeans,
the development of a good singing
voice is considered important. Yet, in
the United States, we continue to see
a deterioration of public school mu-
sic programs and a definite lack of
singers at all levels.

his trend is even more acute in

higher education. The thousands of
high school singers who participated
in their local groups seem to lose in-
terest when they move into college.
Campuses of over 10,000 students
often have fewer than 250-300 differ-
ent students involved in choral activi-
ties. This is further impacted for
church choirs whose directors spend
a great portion of their effort in re-
cruitment and prodding to keep peo-
ple at rehearsals and Sunday services.
The malady is growing to epic pro-
portions and desperately needs some
review and recommendations for im-
provement by our parent organiza-
tions, such as ACDA, MENC and
various national church groups.

Hearing a good male choir perform
usually results in a burst of enthusiasm
from the audience or congregation.
The rousing sound and brilliance of a
well-balanced choir of male singers is
exciting. Let us all do what we can to
encourage men’s choirs. Even at the
high school level where no “formal”
male chorus exists, it is recommended
that at least once a year the tradition-
al SATB choir perform a work for
male voices alone. Although some
scheduling problem will be created by
dividing the choir into two groups of
SSA and TTBB, it could be accom-
plished with a minimum amount of
confusion, and this would certainly
lielp promote interest and pride for
the male singers.

Music for Voices and Organ

by James McCray

Choral Music for Men’s Voices ‘

The reviews this month feature mu-
sic designed for men's voices. All lev-
els of difficulty are included, with the
emphasis on easy repertoire.

Constitues eos principes (Thus They
Shall Be Placed as Rulers). Leos Ja-
nacek (1854-1928); TTBB and organ;
European-American Music Corp.,, H
4699 (E).

Most of the writing for this gradual
is in two or three parts. The organ
part is very easy and provides the
harmonic background for the vocal
lines. Some unaccompanied and chor-
dal-recitative choral setting exists in
this brief three-page motet. The ranges
are limited, making this accessible to
any chorus.

Be Thou Ay Vision. Arr. Robert
Hunter; TBB and keyboard; Hinshaw
Music Corp., HMC-375, 60¢ (M—).

Four verses of this familiar tune
have been set in a traditional style,
in which the keyboard has a busy ac-
companiment for simple choral writ-
ing. The theme is always clearly stated,
with limited three-part textures. Op-
tional tenor notes are given for those
areas which are high. The keyboard
is best suited for piano rather than

organ.

Come, Peace of God. Eugene Butler;
TTBB and organ; Lorenz Publishing
Co., 5-2859, 35¢ (E).

Using a simple modal melody, But-
ler has created a sensitive yet easy
anthem for male voices. The melody
appears unaccompanied in unison for
one verse and with choral background
later. Often the voice writing is chant-
like; the organ material is sparse, re-
petitive, and quite simple. This gen-
tle anthem would be well received by
the chorus and congregation and is
recommended for most groups.

The Lord Is My Light and My Salva-
tion. David H. Williams; male unison,
flute and contrabass; H. W. Gray
f(%t;lwin-Mills), GCMR 3410, 40¢
The walking pizzicato bass part gives
the psalm setting a jazz-like charac-
ter, with the flute used as a counter-
melody. The tessitura for the unison
male chorus is low, so this would be
performable by a baritone/bass dom-
inated group. The instrumental parts
are included with the choral score.
This easy anthem moves in two and is
suitable for church or high school
groups.

O Salutaris Hostia. William Mathias;
TTBB unaccompanied; Oxford Uni-
versity Press, M 18, 50¢ (M+).
Mathias stands as one of England’s
top choral composers today. This dra-
matic motet setting moves through a
variety of moods and is predominately
homophonic, with one brief solo for
a first tenor. Only a Latin text is given
and there is no reduction of parts.
The music is excellent and will ap-
peal to college cheirs or advanced
high school choruses. The first tenor
part is moderately high, but the other
parts are in comfortable areas. Highly
recommended for good male choirs.

Psalm 117. Roger Sherman; TTBB
and organ; G.I.A. Publications, 2194,
35¢ (E).

This setting is only one page long
and is organized in chant style, with
no definitive rhythmic patterns, only
note heads. There is alternation be-
tween a soloist and the chorus; the
organ merely plays a sustained chor-
dal background. Designed for church
use, this edition includes a version for

SATB.

In God Is My Salvation. Henry Pfohl;
TB and organ; Flammer/Shawnee
Press Inc. C-5022, 40¢ (E).

Additional notes are used in several
areas, so that this could be performed
by a three or four voice male choir,
although the majority of the anthem
is in two parts. The tempo is brisk
with some changes for textual empha-
sis. The chorus is usually doubled by
the organ, but some short unaccom-
panied areas also occur. There are
two verses which are similar in set-
ting. This psalm is appropriate for a
church choir.

Everything That Hath Breath. Ronald
Perera; TB and electonic tape; E. C.
Schirmer No. 3048, 75¢ (D).

The score, a facsimile, is in the com-
poser's handwriting and may be per-
formed by SA or mixed choir. The de-
mands for the chorus include speaking,
chanting, whispering, and the employ-
ment of vocal glissandi. Often tone
clusters occur and the composer sug-
gests that at least 12 singers are need-
ed for performance. The tape visuali-
zation occurs on a staff below that of
the singers to aid with the timing. The
actual choral lines are not difficult,
but the overall rehearsal time needed
for this six minute work will be ex-
tensive. It is an interesting and chal-
lenging psalm setting for advanced
choirs.

O Vos Omnes (O Ye People). Pablo
Casals; TTBB unaccompanied; Alex-
ander Broude Inc, AB 242, 50¢
(M+).

This edition has been arranged by
Clifford Richter from the familiar
SATB version. There is a keyboard
reduction with both English and Latin
performing versions. The music is in
a four-part block style and the diffi-
culty of the motet lies in the full vocal
ranges used, At places the tenor is
quite high and bass low, so that ma-
ture voices will be needed for effec-
tive execution. The work is slow, dra-
matic and moves through quickly
changing dynamics. Recommended for
an advanced chorus.

Two Spirituals for Male Chorus. Wil-
liam Dawson; TTBB and piano; War-
ner Brothers Publications, R 3518,
50¢ (D).

The two spirituals are fesus Walked
This Lonesome Valley and You Got
To Reap Just What You Sow. [esus
Wafked uses a baritone soloist who is
independent from the other lines and
he needs to sing in falsetto. The piano
part is moderately difficult with chor-

dal syncopations. In both spirituals
the chorus is treated contrapuntally
with strong rhythms and well articu-
lated vocal lines rcq_uiring expansive
dynamic contrasts. These works are
fun but need a good high school or
college choir for performance because
of the wide ranges in all sections.

Blessed Be The Lord. Thomas Tallis
(1505-1585); TTB with optional or-
gan accompaniment; Associated Music
Pub., NYPM No. 30, 25¢ (M).

Transcribed and edited by Walter
Collins, this full anthem has a two
minute duration. The organ doubles
the voices throughout and is optional.
There is a mixture of homophonic and
polyphonic textures with voice ranges
which, at times, are high and low for
the outer voices. A scholarly edition
that will be of interest to both school
and church choirs secking Renaissance
music.

They All Were Looking For A King.
Mary Plumstead; TTBB unaccompan-
ied; Roberton/Theodore Presser Co.,
53026, (M—).

The solfege syllables are given above
the vocal lines to facilitate quick sight-
reading. The music is somewhat sen-
timental in style. The timbre is homo-
phonic with a few high notes for the
first tenor. This traditional three-page
setting would be good for a church or
school choir; a piano reduction is pro-
vided.

African Noel. Arr. by Aden G. Lewis;
TB with piano and drum; Plymouth
Music Co., PCS-501, 25¢ (E).

The drum needed is of the conga-
type and should be played with the
hands. This easy sctting is short, with
numerous sectional repetitions, and
could be sung by young junior high
school voices. The total text is “Sing
we all Noel.” The piano is easy and
usually provides an ostinato back-
ground for the singers. Very easy and
recommended for young voices.

Liebe {Love). Franz Schubert {1797-
1828); TTBB unaccompanied; Mark
Foster) Music Co., MF 1059, 40¢
{M—).

Edited by John Haberlen, this brief
three-page secular love song has both
the German and English text. There
is a piano reduction and the emphasis
is on the top tenor line. It could be
performed by most high school male
choirs and is clearly edited with fre-
quently changing expression marks.

From the Greek Anthology. Edward
Elgar; TTBB unaccompanied; Novello
and Co., No. 07 2326 06, $3.10 (M+).

These five-part songs for men’s
voices date from 1903. They are so-
phisticated, secular works that use full
vocal ranges, especially in the top ten-
or part. A piano reduction is given
and the vocal lines are well articu-
lated. Each individual picce is about
four pages long. These works are
charming and are highly recommend-
ed for a high school or college men’s
chorus.
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Honors

farsha S. May, a student from the
University of Texas at Austin, has
been named winner of the $1000 first
prize in the 10th annuwal pipe organ
contest sponsored by the Minnie Stev-
ens Piper Foundation, the Alamo
AGO chapter, the University Presby-
terian Church, and the First Preshy-
terian Church of San Antonio, TX.
Winner of the second graduate divi-
sion prize of $500 was Paul Riedo,
Southern Methodist University. Win-
ner of the $750 first prize for under-
graduates was Keith B. Weber, also a
student of Robert Anderson at SMU.
Chris Bullok, student of Charles
Brown at North Texas State Univer-
sity, won the $350 second prize in the
undergraduate division.

Judges for the April 19 competition
were Robert Jones of the University
of Houston and William Teague of
St. Mark's Episcopal Church and Cen-
tenary College, Shreveport.

Paul Lee was named winner of the
1980  Wurtlitzer-Collegiate  Artist
Competition held in  Washington,
DG, during March by the Music
Teachers National Association. He was
presented with a cash prize and ap-
peared in recital during the MTNA
national convention. He had won
similar competitions at the state and
regional levels. A runncr-up in the
1976 AGO national competition, final-
ist in the 1979 Fort Wayne competi-
tion, and winner of the 1979 Boston
Young Artist Competition, Mr. Lee
is an associate instructor and opera
coach at Indiana University, where he
is studying for his master’s degree as
a student of Wilma Jensen. He is a
graduate of the University of South-
ern Mississippi and serves as organist
of Tabernacle Presbyterian Church in
Indianapolis.

I
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Finolists in the 1980 organ playing competition sponsared by the Chicage AGO Chapter
on May 10 were (front row, left to right) E. Margo Dillard, Kevin G. Buttle, Janice Leach,
and (back row, left to right}) Janet Fischell, Robert Lehman and Victor Fields. Tha winner
was Miss Dillard, a graduate of the University of Montevalle ond Indiana Uaiversity,
whase teachers have baen Deity Lovize lumby and Robert Rayfield, The runnerup was
Mr. Buttle, a student of Roger Nyquist ot the University of Sunta Clara. Judges for the
confest, held at 51. John's Lutherun Church Forest Park, IL, were Marsha Foxgrover, Wil-

liom Eifrig, ond Jonet Hutchins.

Appointments

James Boeringer has been appoint-
ed director of the Moravian Music
Foundation, succeeding Karl Kroeger,
who has resigned alter a tenure of
eight years. Dr. Boeringer leaves a po-
sition as university organist and chair-
man of the music department at. Sus-
quehanna Unlversity in Selinsgrove,
PA. Born in Pittsburgh, PA, in 1930,
he was cducated at the College of
Wooster, Columbia University, and
Union Theological Seminary, where
he received the DSM degree in 1964
He has studied musicology with Paul
Henry Lang and Gustave Reese, or-
gan with Richard T. Gore and Alec
Wyton, and composition with Seth
Bingham and Douglas Moore. He
previousty taught at Oklahoma Bap-
tist University and the University of
South Dakota. He serves as editor of
the journal of the International So-
ciety for Organ History and Preserva-
tion, which he was instrumental in or-
ganizing, and he has published arti-
cles in a number of journals, as well
as editions of music by baroque and
classic composers.

Dr. Boeringer is married to the vio-
linist Grace Nocera, and the couple
Lave three children. He will assume
his new position during the summer
and will direct the completion of the
foundation’s History of Moravian Mu-
sic in America project.
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Philip Brunelle has becn appointed
to a three-year term on the Minne-
sota State Arts Board by Governor
Albert Quie, the first church musi-
cian to receive this distinction in Min-
nesota. The 1l-member board is re-
sponsible for the policy-making of arts
appropriations in the state and ap-
proval of dispensation of arts monie:
approved by the legislature. This fall
Mr. Brunelle will start his 12th year
as organist-choirmaster of Plymouth
Congregational Church in Minneapo-
lis, and the 12th season of the Ply-
mouth Music Series. He also serves
as music director of the Minnesota
Opera Company and was the conduc-
tor for several programs at the AGO
national convention just past.

French organist Daniel Roth has
recently been appointed teacher of
organ at the Strasbourg Conservatory,
where he succeeds Michel Chapuis.
Mr. Roth, who is titular organist of
the Basilique du Sacre-Coeur in Paris,
will make his next American tour in
the fall of 1981 under the auspices of
Murtagh/McFarlane Artists, Inc.

Raymond Egan, currently organist-
choirmaster of Capitol Hills Presby-
terian Church in Washington, DC,
will assume a similar position in Au-
gust at St. Paul's Episcopal Church,
Richmond, VA. He holds a B.Mus.
degree in organ performance from the
Eastman School of Music, has studied
at the College of Church Musicians
at the Washington Cathedral, and
earned the M.Mus. degree in choral
conducting at Westminster Choir Col-
lege. In addition to being an organist
and conductor, he is also a composer
and jazz pianist.

In Richmond, Mr. Egan will re-
place Raymond F. Glover, who has
been chosen general editor of the
Episcopal Hymnal 1982.

Graham Steed has been appointed
director of music at St. Mary’s Basili-
ca, Halifax, Nova Scotia, where he
will work with clergy, choirs, and or-
ganist to develop a music program in
accordance with the porms of Vatican
II. Since coming to Canada in 1949,
he has directed the music at cathe-
drals in Saskatoon and Victoria, and
has held church appointments in
Windsor and Montreal.
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Recitals and Programs

Karen Hite Jacob, harpsichordist
with the Carolina Consort, had a busy
fall and winter season. In addition to
pieces with voice and recorder, she
played these solo harpsichord works:
for the Campbell University Concert
Association (Buies Creek, NC) on
Sept. 25: Lachrimac Pavan set by
Morley, La Voita, Byrd, seven selec-
tions from Piéces de Clavecin, 1724,
Rameau; at St. Mary’s Chapel, Char-
lotte, on Oct. 10: Suite in G, Purcell;
the same picces by Rameau. Her harp-
sichord: A French double, after Blan-
chet, by Willard Martin.

Virginia Pleasants gave this forte-
piano recital in the Purcell Room,
London, on Jan. 19: Six Sonatas with
Varied Reprises (1760}, C.P.E. Bach.
Fortepiano by Adlam-Burnett, after
Mathaeus Heilmann (c. 1783).

Max Yount, Beloit College, played
this program in Elkins, WV on Jan.
19 and at the Baptist Temple, Charles-
ton, WV on Jan. 23: Suite in F, L.
Couperin; Capriccio in D, Prelude,
Fugue and Postlude in G Minor,

ﬂarpdic/wm! %wﬁ

Béhm; “English” Suite in D Minor,
Bach; Sonata 47 in B Minor, Haydn;
Duet for Two Harpsichords, Benja-
min Carr. On Feb. 7 Mr. Yount
played the same program in Carnegie
Recital Hall, New York, with the ad-
dition of Dance Permutations for
modern flute and harpsichord (1978),
Yount. The harpsichord: a double by
Keith Hill, 1979,

Larry Palmer played this program
for the Renaissance Festival of Moun-
tain View College, Dallas, on Feh. 6:
La Romanesca, Valente; Toccata
Prima, Canzona Prima, Two Gagli-
ards in G (Book II), Frescobaldi;
Differencias Caballero, Cabezon; Fan-
tasia V, His Dream, His Rest, His
Conceit, His Humour, Giles Farnaby;
De la Mare's Pavan, Hughes' Ballet
(Lambert’s Clavichord), Howells. The
harpsichord, a William Dowd French
single, 1979. For his faculty recital
at Southern Methodist University,
Mr. Palmer played this program on
Feb. 11, using the same Dowd single
harpsichord: Adagio in G, Toccata
in G, Partita in A Minor, Bach;
Suite in C Minor, Froberger; Sona-
tas, K. 3, 5, 119, Scarlatti; Nine Var-
iations on an Original Theme (for
Larry Palmer, 1961), Neely Bruce
(world premiere). Mr. Palmer played
this same program for the Galveston
Chapter, AGO, on April 22 at Saint
Peter the Apostle Church, Galveston,
using a French double harpsichord
by Richard Cox. He also played pro-
grams for the Harpsichord Center,
Los Angeles, on March 8 and 9, and
for the Thomas Burke Memorial
Museum, Seattle, on March 13, sub-

stituting the Sonata, op. 52, of Vin-
cent Persichetti for the Bruce Varia-
tions. Harpsichords: Zuckermann
Flemish double by Roberts and Bra-
zier in Los Angeles and Zuckermann
French double by David Calhoun in
Seattle.

In Vienna the harpsichord class of
Professor Isolde Ahigrimm gave this
harpsichord program at the Hoch-
schule fiir Musik und darstellende
Kunst on Feb, 6: Toccata 5, Fresco-
baldi; Suite in C, L. Couperin; Sona-
tas, K. 544, 545, B4, Scarlatti; Prel-
udes and Fugue in F-sharp Minor and
A-flat Major, Book I, WTC, and Toc-
cata in E Minor, Bach; 5 pieces from
Nouvelles Suites de Piéces de Clave-
cin, Rameau. The performers were
Monica Rivera, Marcy Zimmermann,
Eriko Tori, John Bonsaksen, Manon
Winter, and Dean Billmeyer.

Nancy Metzger gave this faculty re-
cital at Warner Pacific College, Port-
land, OR, on Feb. 8, and repeated it
at Linfield College on March 2: Toc-
cata XII in A Minor, Froberger; Suite
in C Minor, Clérambault; Duetti in
F and G, Bach.

Bruce Gustafson and Arthur Law-
rence gave this duo-harpsichord pro-
gram at Kalamazoo College on April
14: Suite in F, Gaspard Le Roux;
Chaconne (1980), Lawrence Rackley;
Concerto in A Minor, Krebs. Myr
Lawrence played three pieces by
Claude-Bénigne Balbastre and Mr.
Gustafson a Triptych (1980) by Rog-
er Briggs. Harpsichords by William
Dowd, 1970, and Willard Martin,

1980. On March 2 the same artists
played Concerto in C Major for Two
Harpsichords, Bach, for the Kalama-
zoo Bach Festival. On Feb. 24 they
played in the music series at St. Paul’s
Episcopal Church, La Porte, IN: Le
Roux, Bach Concerto; and as solos,
Toccata in D, Bach (Mr. Gustafson)
and Sonatas in A, K. 208-209, Scar-
latti (Mr. Lawrence).

Bruce Gustafson gave this faculty
recital at St. Mary's College, Notre
Dame, IN, on March 13: Suite in F,
Le Roux; Ordre 22, F. Couperin;
Triptych, Briggs (in its premiere per-
formance}; Canzona VI in A Minor,
Froberger; a repeat of the Briggs
work; Toccata in D, Bach. The harp-
sichord: a French double after Blan-
chet, by Willard Martin, 1980.

Gustay Leonhardt joined Glen Wil-
son for works for two harpsichords
in the Amsterdam Concertgebouw on
Feb. 22: Gerometta, Porta; Verse,
Carlton; Belle sans paire, Crecquillon;
A Fancy, T. Tomkins; Canzon noni
toni, Hassler; seven pieces by Le
Roux; Concerto per due cembali,
W. F. Bach; and, as solos, four pieces,
Balbastre (Mr. Leonhardt); 8 Fugues,
W. F. Bach (Mr. Wilson). Mr. Wil-
son will make a recital tour in the
United States from 7-18 Feb. 1981.
He offers a 17th-century program
(Byrd, Tomkins, Frescobaldi and
others) and a program of Bach works
(C. P.E, W, F, and ]. S.) Those in-
terested in booking Mr. Wilson should
write him at Dorpsweg K 143, 1676
GJ] TWISK, Holland.
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William Parsons, harpsichordist with
Harmonie Universelle, played these
ieces in a chamber music concert at
mmaculata College Chapel, Washing-
ton, on Feb. 29: improvisation-prelude
and 10 pieces from Pitces de Clave-
cin, 1724, Rameau; The Combat be-
tween David and Goliath, Kuhnau.
Harpsichord by David Rubio.

Ralph Kirkpatrick played a harp-
sichord recital on April 19 at Clare-
mont College, CA. It began, accord-
ing to the announcement, at 8:01 p.m.

Craig Burnell gave this graduate
harpsichord recital at the North Texas
State University School of Music,
Denton, on April 8: Suite in G Minor,
Suite in C Major, Pavane in F-sharp
Minor, L. Couperin; Piéces de Clave-
cin, 1705, Le Roux. The harpsichord:
the university’s 1971 Hubbard-King-
ston. Mr. Burnell had also played an
cxtensive program of Rameau pieces
on Oect. 23, also as a graduate recital.

HPSCHD by John Cage and Le-
jaren Hiller was presented in April
at the Albright Knox Gallery of Art
in Buffalo, NY. According to the pro-
gram: “Twenty-minute solos for one
to seven amplified harpsichords and
tapes for one to fifty-two amplified
monaural machines to be used in
whole or in any combination with or
in part in any combination with or
without interruptions, etc., to make
an indeterminate concert of any
agreed-upon length having two to
fifty-nine channels with loud-speakers
around the audicnce.” Soloists were
David Tudor, David Fuller, Aki Ta-
kashashi, Yvar Mikhashoff, and Neely
Bruce playing a Baldwin Solid Body
harpsichord, Dowd double, Herz dou-
ble, Paul Teryl's hand-built harpsi-
chord, and a Neupert single. Further
the program: “In addition to playing
his own solo, each harpsichordist is
frec to practice or perform any Mo-
zart composition or to play any of
the other solos. Monaural tapes give
all divisions of the octave from five
to filty-six tones. At approximtaely 9
and 11 p.m. there will be a concert
of all channels. The audience is free
to move in and out of the performance
space.”

Joseph Payne played this recital in
the Purcell Room, London, on April
11: Lord Lumley’s Pavan and Galli-
ard, Bull; Canzona 3, Book II, Fres-
cobaldi; three sonatas, Soler; Suite in
D Minor, Handel; Suite in D Major,
Roseingrave; Sonatas, K. 9, 17, 132,
133, 232, 247, 402, 403, 534, 535, Scar-
latti. Harpsichord by Zuckermann.

The SMU Early Music Consort pre-
sented a somewhat tongue-in-cheek
program of music for the Ides of
April (April 15) in Caruth Auditor-
ium, SMU. Among the selections of-
fered in honor of the Internal Reve-
nue Service were Ach Gott, wem soll
ichs klagen; Late in my rash account-
ing, Weelkes; Lord, I Have Sinned,
Pelham FHumphrey; Construe my
meaning, Farnaby; Oihme, Montever-
di; and Adieu mes amours, Jean Mou-
ton. Meanwhile harpsichordist Janet
Hunt played this program at First
Community Church, Dallas, on April
15: Toccata in D Minor, Froberger;
Pavane and Galliard, Byrd; Sonatas,
K. 134, 135, Scarlatti; Prelude, Fugue
and Postlude, Boehm; Suite in E Mi-
nor, Rameau; Fantasie in C Minor,
Bach.

Also on April 15, Victor Wolfram
played this program of music by J. S.
Bach at the Seretean Center Concert
Hall, Oklahoma State University,
Stillwater: Sonatas in G for Gamba
(Cello) and Sonata in B Minor for
Flute and Harpsichord; Fifteen Sin-
fonias (Three Part Inventions). Harp-
sichord by William Dawd.
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Martin Haselbock was soloist for
the first Austrian performance of Hu-
go Distler's Concerto for Harpsichord
and String Orchestra, op. 14, on April
18. Harpsichord: a French double by
Willard Martin. The performance
took place in Vienna’s Radio Hall
(with the Tonkiinstler Orchestra,
Heinz Wallberg, conducting) and the
work was recorded by the Austrian
State Radio.

Mireille Lagacé played this all-Bach
recital at the Meany Theater, Seattle,
on April 20: “French” Suite in D Mi-
nor; “English” Suite in A Minor;
Partita in B-flat Major; Sinfonia in
F Minor; “Italian” Concerto.

Rafael Puyana played this recital
at St. John’s, Smith Square, London,
on April 29, as a benefit to aid the
victims of the earthquakes and floods
in his native Colombia: Aria detto
Balletto, Frescobaldi; Suite in F mi-
nor, Geoffroy; Suite in C Minor, Clér-
ambault; Toccata in I}, Bach; Sena-
tas, K. 240, 241, 119, Scarlatti; Son-
ata in the Dorian mode, Sonata in T-
sharp Major, Soler.

Kenneth Dorsch, Chicago, played
Partitas I, IT, IV, and V of J. S. Bach
at Trinity Episcopal Church, Whea-
ton, on May 4; at Augustana Luther-
an Church, Chicage, on May 9; at
the Music Center of the North Shore,
Winnetka, on May 10; and at Ascen-
sion Episcopal Church, Chicago, on
May 16. The harpsichord: after the
1745 Dulcken in the Smithsonian In-
stitution by Peter Tourin of Duxbury,
Vermont (1975).

During the Bach week of St. Luke’s
Episcopal Church, Evanston, the Con-
certo in C Minor for Two Harpsi-
chords was performed by Victoria
Grael-Grenier and Donald Spies,
(May 11) and the Concertos for
Three Harpsichords (D Minor) and
Four Harpsichords by Graef-Grenier,
Spies, Peter Crisafulli and Wollgang
Riibsam (May 16).

Thomas Foster, harpsichord, was
assisted by Carol Foster, organ, for
this program at All Saints' Church,
Beverly Hills, on June 2: Prelude,
Fugue, and Allegro in E-flat, Bach;

two sonatas, Scarlatti; Ordre 26,
Couperin; three pieces (Lambert’s
Clavichord), Howells; Blanco and

Soler Concerti for two keyboard in-
struments, and Variations on America,
Ives, arranged for organ and harpsi-
chord by T. Foster. Mr. Foster played
his French double harpsichord by
Richard Kingston, 1978.

The Los Angeles Harpsichord Center

William Neil Roberts, harpsichord-
ist, and Anthony Brazier, flutist, have
a thriving early-music organization in
the Eagle Rock section of Los Angele;
(at 2751 West Broadway). Agents for
Zuckermann harpsichords, Roberts
and DBrazier are able craftsmen who
do exemplary assembly of the kit in-
struments, offer assistance to kit build-
ers, and, besides, add a lot of zest to
the west coast concert scene with their
annual series of musical events, all
held in the intimate, contemporary-
styled room seating about 60, which
is the Harpsichord Center-

This past season Roberts and Bra-
zier opened the artists’ series with this
program: for flute and harpsichord:
Sonata in D, Quantz, Sonatas in B
Minor and D Major, John Stanley;
Sonata in ‘E Minor, Frederick the
Great; harpsichord solos: eight pieces
by Antoine Forqueray. Carole Terry,
assistant professor of harpsichord and
organ at the University of Washing-
ton played the seccond program in No-
vember: Capriccio, Froberger; Prelude
and pieces, F. Couperin; Wooddy-
Cock, Giles Farnaby; Toccata in G
Minor, Bach; Sonatas, K. 208, 209,

{Continued, page 10)

ST. JOHN'S UNIVERSITY, COLLEGEVILLE, MN
COLLEGE OF ST. BENEDICT, ST. JOSEPH, MN

B.A. in Liturgical Music, B.A. in Performance, B.M. in Per-
formance (also degrees in Mus, Ed., Composition, Hist. & Lit.).
Outstanding facilities, faculty of 20 artist-performers, church
musicians, organs by Holtkamp (64 rks), Schlicker, Marrin,
Lauckhuff, others. Student church internships, scholarships.
Complete co-educational program shared on both campuses.
World's largest Benedictine Abbey.

contact: Dr. K. Kasling, Music Dept.
SJU, Collegeville, MN 56321

(612) 363-3372.
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Schlicker

SCHLICKER ORGAN CO. INC.
1530 MILITARY ROAD, BUFFALO, N. Y. 14217
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Top Quality

REED VOICING

12 yvears reed voicing experience with
2 prominent pipe organ supply houses.

Restoration of old reeds is much overlooked. All old
reeds are restored and revoiced with new tongues to
your tonal requirements, and guaranteed to perform
as well as new reeds.

Rt

CHARLES R. OIESEN

I, Box 806, Stuarts Draft, Virginia 24177
703-337-3666
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Larry Smith
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Harpsichord News

(continued from page 9}

Scarlatti. Others performing in the
series included Patricia Mabee (harp-
sichordist for the Los Angeles Cham-
ber Orchestra), Louis Baggar (play-
ing a_program of sonatas by Haydn
and C. P. E. Bach), Larry Palmer
(program listed above), Barbara Cad-
ranel, Fernando Valenti, and William
Neil Roberts in two programs of the
complete solo keyboard works of
Ramean. Each concert is normally
offered twice — once on Saturday
evening and again on Sunday after-
noon; the series is a non-profit ven-
ture, with the proceeds from ticket
sales going to the artists.

Harpsichord Makers

A stringed instrument workshop has
been formed in Minneapolis, offering
rare and contemporary hand-crafted
instruments, repairs, and restoration.
Located in the warehouse district of
the city, on the seventh floor at 18
North Fourth Street, the shop features
a show area for display of finished
instruments and a working area for
construction and repair.

Here Robert Baumann builds harp-
sichords and clavichords on 16th- and
17th-century models, primarily those
from Tlanders. In addition he per-
forms in Musica Primavera, a baroque
performance group. Other members
of the group build guitars, mandolins,
and violins. Included is Claire Giv-
ens, a musical instrument importer.

The new address for Willard Mar-
tin Harpsichords is 1521 Fast Sixth
Street, Bethlchem, Pennsylvania
18015. The telephone number re-
mains the same: 215-867-7354.

Kenneth Gilbert Master Classes

Master harpsichordist, editor, and
teacher Kenneth Gilbert has a non-
stop schedule of harpsichord events!
For those who might wish to attend
any of these master-classes, we list
the dates, contact addresses, and, very
briefly, the repertoire. June 13-15:
Loosemore Centre, Chapel Street,
Buckfastleigh, Devon (England) —
Froberger and Rameau. June 23-28:
Jyviiskyld Arts Festival, Kauippakatu
41 B 11, SF-40100 Jyviskyld 10 (Fin-
land) — Free program. June 29-July
5: Semaines Internationales d'Art
Classique Francais, 14, rue de Ia
Bourdonnais, F-44100 Nantes (France)
— Froberger, d’Anglchert, Couperin,
Rameau, Bach “French” Suites. July
7-19: Summer Academy for Organ-
ists, Stadhuis, Haarlem {Holland) —
Bach Goldberg Variations; French
music. August 7-13: Corsi di Musica
Antica a Venezia, Fondazione G. Cini,
Isola San Giorgio Maggiore, 3012+
Venezia (Italy) — Froberger, Cou-
perin. August 18-27: Ruckers Genoot-

schap, Museum Vleeshuis, B-2000 Ant-
werp (Belgium) — Bach WTC I;
French music. September 16-October
I: Musica en Daroca, ¢/o Sr. Jose
Luis Gonzales Uriol, Sanclemente 22,
‘izqda., Zaragoza-1 (Spain) -~ Scar-
latti, Louis Couperin. Workshop in
Ifarpsichord Literature: November 3-
7 and 17-22, School of Music, Florida
State University, Tallahassee, Florida
32306; Couperin, Rameau,,Frescobal-
i, Bach WTC I1.

Have Harpsichord, Will Travel

Elaine Comparone  (Harpsichord
Unlimited, 215 West 98th Street, New
York 10025) has copied an idea from
George Lucktenberg's  wonderfully-
named “Harpsicart”; with a van pro-
vided through the assistance of the
Martha Baird Rockefeller Fund for
Music she will move two harpsichords
on a tour of the western and mid-
western states, beginning in October.
Offering cither a solo recital {16th
through 20th centures) or a duo re-
cital with flutist Daniel Waitzman,
Miss Comparonc would be happy to
hear from interested sponsors. She
has recorded Scarlatti sonatas for The
Musical Heritage Society, and most
recently appeared with The Bronx
Arts Ensemble in a program of three
centuries of unusual chamber music
fon May 11 at Abraham Goodman
House, New York) when the program
included the chamber cantata Don
Quichotte {c. 1710) by Courbois and
the Bach Orchestral Suite 2.

Publications

Early Music, Jan. 1980, contains
articles by Andrea von Ramm (Style
in Early Singing), Edith Borroff (An
American University Consort), appre-
ciations of Alfred Deller by Sir Mi-
chael Tippett, Walter Bergmann, and
Robert Spencer; and many other items
of interest. The April 1980 issue (a
second “keyboard” one) proclaims its
theme on the front cover — a full-
color reproduction of Gerard Dou’s
portrait of a lady at the clavichord;
and the back cover, too — again a
full-color photograph of the sound-
board rose from the well-known 1769
double-manual harpsichord by Pascal
Taskin in the Russell Collection, Edin-
burgh. Between these attractive covers
there is a wealth of articles important
to players of carly keyboard instru-
ments: Graham Sadler’s “The role of
the keyboard continuo in French op-
era (1673-1776"; Malcolm Bilson’s
“The Viennese [ortepiano of the late
18th century - - a performer’s intro-
duction to the classical repertoire”;
Jane Clark’s "Les Folies Francois
Couperin”; and "“The manner of in-
terpretation: some thoughts on au-
thenticity” by Zuzana Riizickovd —
a short article sure to stir up some
controversy-

Bach, the quarterly journal of the
Riemenschneider Bach Institute, Bald-
win-Wallace College, continues its
facsimile publication of important
Bach sources: in vol. 1l no. 1 (Jan.
1980) the entire issue is given over
to the reprinting of the Clavieniibung,
Part IV (the “Goldberg” Variations)
— most highly recommended for the
harpsichordist’s library. Vel. 11, no.
2 [April 1980) presents the first pages
of “The Musical Offcring” and arti-
cles by Emest Harriss (A Chronology
of the Works of J. 8. Bach) and Ber-
tit van Boer, Jr. (Observations on
Bach's Use of the Forn).

The Journal of the American Mu-
sical Instrument Society, vol. 4 (1978)
contains an extensive and important
article, “Regional Schools of Harpsi-
chord Decoration” by Sheridan Ger-
mann, perhaps the word’s leading au-
thority on this topic. The article span:
more than fifty pages. Those intereit-
ed in this publication should write
AMIS Membership Office, USD Box
194, Vermillion, SD 57069.

David Fuller’s fascinating study
“Mechanical Musical Instruments as
a Source for the Study of Notes In-
égales” was originally published in
1974 in the Bulletin of the Musical
Box Society International (Sunwmer
issue). It is now reprinted, in hand-
some format, and available from Di-
visions, P.O. Box 18647, Cleveland
Heights, Ohio 44118 for $7. The 20-
page booklet, printed on finc-quality
paper, comes with a small L.P. record-
ing of the musical examples, including
a computer-produced performance of
the Romance by Claude Balbastre
composed for Dom Bedos in 1778 as
an illustration of music for a cylinder
organ.

Dover Publications, Inc., 180 Varick
Street, New York 10014, has a new
catalog of books on music, free for
the asking. The wealth of materials
available from this firm at a relatively
inexpensive cost is rather remarkable:
harpsichordists certainly know the edi-
tions of The Fitzawilliam Virginal
Book (2 volumes), My Ladyc Nevells
Booke of Virginal Music, Elizabeth
Rogers Hir Virginall Booke, the Bach
harpsichord works in several volumes,
the facsimile edition of the Two-and
Three-Part Inventions of J. 5. Bach,
and many other items. The catalog
shows the further diversity of the
firm's offerings (Rameau’s Treatisc on
Harmony, for example) standard
works on Rameau (by Girdlestone)
and Conperin (Mellers), et al.

Features and news items for these
pages are always welcome. Please send
them to Dr. Larry Palmer, Division
of Music, Southern Methodist Univer-
sity, Dallas, Texas 75275.

The State-of-the-Art of the future is being built at Reuter; today.

o

Box 486

Lawrence, Kansas 66044
(913) 843-2622
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pipe dream
c%r%e true.

For those that figured the price tag made buying a pipe organ out of the question,
Rodgers proudly presents the answer.

Two answers, in fact, The Rodgers 200. And the Rodgers 205.

Both owe a good deal to early 17th and 18th century organ designs, with their
emphasis on unity, balance and optimum performance. Both offer such features as lighted
drawknobs and wooden keyboards with optional Tracker Touch.

Yet since both combine pipes with electronic voices, neither costs anywhere near
what all-pipe organs with the same capabilities would. And their sound is breathtaking.

To prove you’re not dreaming, wouldn’t you like to learn more about the Rodgers 200
and 205? For a free color brochure, write the Rodgers Organ Company, Marketing
Administration, 100 Wilmot Road, Deerfield, Illinois 60015, or phone 800-323-1814 toll free.
A member of CBS Musical Instruments, a Division of CBS Inc.
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AN AMERICAN MANUFACTURING CONCERN
240 N. Prospect Street
Hagerstown, Maryland 21740
{301) 733-2650
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We build contemporary
TRACKER ORGANS

Brunzema Organs Inc.

596 Glengarry Crescent South

Post Office Box 219

Fergus, Ontario Canada

(519) 843-5450

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquirles are Cordlally Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

N1M 2W8
Maliling Address: P. O. Box 520, Pineville, N. C, 28134
NATIONS FORD ROAD » CHARLOTTE, N. C,

BERKSHIRE ORGAN COMPANY 1.

08 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Aren Code 413-734-3311, 736-1079
American Institute of Organbuilders

Member: International Society of Organbuilders

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. Q. BOX 18254, CHARLOTTE, N.C. 28218
*“THREE GENERATIONS OF ORGAN BUILDING*
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“Tracker Alley”’: The 1-3 Corridor

* by John Hamilton

Interstate Highway I-5 originates
in pristine British Columbia’s seacoast
mountains, plunges through Seatile,
Tacoma, Portland, and Eugene into
California’s vast Central Valley (an
area itself the approximate shape and
size of all West Germany ), ventures in-
to Los Angeles and San Diego, disap-
pears in bullrings and fleshpots of Ti-
juana. And I-5's corridor has seen
something over a hundred postwar
mechanical-action organs — a veri-
table “Tracker Alley.”

An explosion of superb installations
and signed contracts during the past
year makes it possible for the organ
pilgrim to discover postwar instru-
ments of mindblowing quality at spac-
ings not exceeding fifty or seventy
miles, until passing south of San Fran-
cisco, where they begin to thin out
but from where one is hearing exciting
rumblings. One is reminded of Cali-
fornia’s  18th-century Mission Trail
(San Juan Capistrano, San Gabricl,
Santa Barbara, etc.) which enabled
pilgrims to arrive at the next mission
by a day’s journey, or of Europe’s
North Coast concentration of fabulous
instruments from the 17th century.
Particular centers of fine installations
have proven to be Seattle-Tacoma,
Berkeley, and Eugene.

The I-5 corridor hosts at least four
noted tracker-building  workshops:
Fritts and Richards (Tacoma), John
Brombaugh and Associates (Eugene),
Ken Coulter (Eugene), and Greg Har-
rold (Los Angeles). The extreme
youth of Paul Fritts, Ralph Richards,
and Greg Harrold — all barely into
their md-twenties, with foreseeable
forty-year careers of fine instruments
—- bodes well for continued vigor on
the Pacific Coast scene.

One thinks of no opus one in organ
history to surpass that of Fritts and
Richards in the First Methodist
Church in the sawmill town of Shel-
ton, Washington. Other noteworthy
opus ones in “Tracker Alley” include
the recent Michael Bigelow organ at
St. John’s Chicoe (owned personally
by David Rothe), the Coulter instru-
ment at Eugene's United Lutheran,
and Greg Harrold's personal house
instrument in Los Angeles.

Among builders with several instal-
lations along the corridor are John
Brombaugh (about ten instruments),
Jiirgen Ahrend (seven), Bosch (elev-

en), Wilhelm (seven), Hradetzky
(four), Coulter (five), and Flentrop
(ten). Who among organ afficionados
is aware of America’s first Flentrop,
from the 1940s, in a graceful home
in St. Helena amid premium vine-
yards of California’s Napa Valley? Or
of another Flentrop in Sonora, in
Mother Lode goldrush country?

Thirteen of the I-5 instruments must
be ranked among the great postwar
organs:

Seattle, St. Mark’s Cathedral
(Flentrop)

West Seattle, First Lutheran
Chureh (Noack)

Seattle-Medina, St.  Thomas

Church (Metzler-Wilhelm)

Ellensburg, Grace Church {Brom-
baugh)

Shelton, First Methodist Church
(Fritts and Richards)

Tacoma, Christ Church (Brom-
baugh)

Corvallis, First Methodist Church
(Noack)

Eugene, Central Lutheran Church
(Brombaugh)

Eugene, University of Oregon
(Ahrend )}

Berkeley, St. John Chrysostom
Church {Ahrend) Sowned by Uni-
versity of California

Berkeley, St. Johns Presbyterian
Church (Brombaugh)

Los Angeles, Greg Harrold resi-
dence (Harrold)

Santa Monica, Lee Burns resi-
dence (a home of noted architec-
tural distinction) (Ahrend & Brun-
zema)

A major breakthrough within a de-
nomination is possibly that of the
Church of Jesus Christ of Latter-day
Saints (Mormon), three of whose
Stake Centers on I-5 have trackers:
Eugene (Walcker), West Eugene
(Coulter), and Salem (Casavant,
forthcoming).

In addition to builders mentioned
above, forthcoming major instruments
arc contracted with Fisk, Rieger, and
others.

John Hamilton, University of Ore-

gon organist and professor of music,

1s currently on leave of absence, resid-
ing in Denmark.

Here & There

Catharine Crozier played a recital
on June 6 at Royce Hall, the Univer-
sity of California at Los Angeles, to
commemorate the 50th anniversary of
the dedication of the 4-manual, 80-
rank organ by Harold Gleason. The
instrument was built by the Skinner
Organ Company to Mr. Gleason’s de-
sign, in consultation with Lynnwood
Farnam and G. Donald Harrison; it
was restored in 1968-71 under the su-
pervision of Thomas Harmon, current
university organist. The dedication
program consisted of Trumpet Tune
and Air, Purcell; Toccata per I'Ele-

vazione, Frescobaldi; Fugue in C Ma-
jor, Buxtehude; Soeur Monique, Cou-
gu;rin; Passacaglia and Fugue in C

inor, Bach; Chorale and Variations:
Everyman, Royce; Canon in B Minor,
Schumann; Sketch in E Minor, Doug-
las; Choml in A Minor, Franck; Prel-
ude “Gloria Domini,” Noble; Nun
freut euch, Herzlich thut, Bach; Tu
es petra, Mulet. Miss Crozier played
the same program that her husband
had played 50 years earlier, with the
exception of the works by Edward
Royce and Ernest Douglas, the scores
of which were not available.
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ISO Congress

(continued from page 1)

voicing variables. An ISO business
meeting followed.

Regal Ranch in Stafford was the
scene of Monday night’s festivities.
After a real Texas barbecue the par-
ticipants enjoyed outdoor games:
horseshoes, volleyball, and the like. At
sundown was the official bull chip
throwing contest. Otto Hoffmann
made the best throw, and, to no one’s
surprise, Henry Willis IV came in a
close second. Several gallons of beer
later, as the band played on, the ISO
exhibited its bravery in Texas “kicker”
dancing.

On Tuesday morning the congress
toured the Lyndon B. Johnson Space
Center, National Aecronautics and
Space Administration. The group saw
NASA control and training buildings,
equipment from past missions, moon
rocks, and a multitude of other ex-
hibits.

After a seafood luncheon in Kemah,
the congress arrived in Galveston. The
first stop was Reedy Chapel A. M. E.
Church which houses an 1872 Hook &
Hastings organ. This 16-stop instru-
ment, originally at Trinity Episcopal
Church in Galveston, sat in ruins at
Reedy Chapel until recently. Its res-
toration, funded by the Moody Foun-
dation, was performed by Roy Red-
man of Fort Worth, Texas. Mr. Red-
man told the instrument’s history, and
Peggy McMullen, organist of First
Lutheran Church, Galveston, played
pieces by Amne, Scheidt, Bach, Krebs,
Reger, Karg-Elert, and Jan Bender.

Next was another Hook & Hastings
organ, this one built in 1895 and lo-
cated at Tirst Presbyterian Church,
Galveston. The instrument had been
largely destroyed and was recently re-
built and enlarged by Roy Redman,
adding materials from other Hook &
Hastings organs, as well as new ma-
terials. The organ now has 45 stops.
After Mr. Redman spoke about the or-
gan, Ronald Wyatt, organist-choir-
master of Trinity Episcopal Church,
Galveston, played works of T. S. Bach,
F. Couperin, and Jehan Alain.

A short sightseeing tour of Galves-
ton showed the visitors the island’s
notable Victorian architecture which
has survived a century of hurricanes.
Dinner followed at the Flagship hotel,
located on a pier over Galveston’s
surf.

An organ demonstration at Moody
Memorial United Methodist Church
concluded the cvening in Galveston,
The Reuter organ is an American-
classic style instrument of 60 ranks
built in 1964, Marjorie Jackson
Rasche, organist of the church, showed
the organ’s adaptability to various
styles by playing works of Walther,
Sowerby, and Peeters.

Wednesday morning the congress
visited the Visser-Rowland shop in
Houston. Pieter Visser and Hanne
Rowland lectured on the firm’s philo-
sophies and operating practices. Jan
Rowland demonstrated the use of
computers for problem solving and
automation in organbuilding. Time
was allowed for participants to look
over the shop and ask questions of the
staff.

That afternoon the congress saw @

three recently-built instruments in

Houston. The first, located at the

Memorial Ward Chapel, Church of
Jesus Christ of Latter Day Saints, was
a two-manual organ built by Rubin
Frels of Victoria, Texas. Paul Keith
of Austin played pieces by Duruflé
and J. S. Bach.

Next was a visit to the 20-stop Vis-
ser-Rowland organ at Pilgrim Luth-
eran Church. The purpose of this
visit was to demonstrate a dead acous-
tical environment typical of whai
American organbuilders often face. As
Mr. Visser spoke, he took a handful
of loese acoustical fluff from the wall
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bringing cries from the other organ-
builders in several languages. “Would
you do that again?” — “And again!"
— “And if we all do that . . .” Thom-
as Turmer played contemporary Amer-
ican chorale preludes by Randall
Thompson, Jan Bender, Henry Mark-
worth, and Richard Weinhorst.

Woednesday afternoon  concluded
with another 20-stop Visser-Rowland
organ in a very different environment.
The chapel at the Villa de Matel of
the Sisters of Charity of the Incamate
Word, with its fine marble, beautiful
adornments from around the world,
and nearly perfect acoustics, held her
visitors almost spellbound. The organ,
fairly elaborate by American stand-
ards, was demonstrated by Thomas
Turner with pieces by Wilmer Hayden
Welsh and J. S. Bach.

The evening provided time for par-
ticipants to relax at the hotel, view
the exhibits, visit with one another,
and rest for the journey to Mexico
the next day.

Locking over the Houston portion
of the 1SO Congress, the organ tours
did, in fact, give a good overview of
American organbuilding in the past
century. Europeans are consistently baf-
fled by the diversity of style and qual-
ity in American organs. Americans
probably are not aware just how foreign
some American concepts are to others.
It might have been helpful if an out-
line of the development of American
organbuilding had been presented
prior to seeing the organs. Now that
the economic balance permits more
and more Europeans to visit America
and her organs, we Americans might
do well to ponder what their reactions
tell us and to question where our great
diversity has brought us.

The organ demonstrations were good
for the most part, but several ol the
players neglected to select repertoire
which specifically showed what the
organ being demonstrated was all
about. Pieces in vogue when the or-
gan was first built, or ones typically
used on a week-to-week basis, or
American works which visitors might
not hear in their own countries — all
these were in order but were not al-
ways utilized.

Fortunately, the organbuilders were
mostly spared the tedium of having
the organs spelled out for them stop
by stop. Demonstrating one stop at a
time is a silly exercise, or should be,
for organbuilders whose ears are quite
capable of separating a registration in-
to its components and whose main
concern should be how the sounds
function in music.

It is a f[requent criticism of such
congresses that events are too hurried.
The Texas portion of this Congress
was not. The relaxed pace might have
accommodated even more events with-
out causing a rush.

This ISO Congress was the result
of the work of all the Texas firms
which are ISO members, plus many
other firms and individuals. A special
word of appreciation goes to Jan and
Hanne Rowland, the unofficial host
and hostess in Houston. Their friend-
ship was a great help to many an or-
ganbuilder with lost luggage or con-
fused reservations.

‘t ~— Thomas Turner

The amazing thing about the Mex-
ico part of the ISO Congress is that
it could happen at all. No member
ol the 1SO is currently living or build-
ing o in Mexico, and a quick
glance at a map will show how far
Mexico City is 'f)rom ISO outposts at
Houston, Austin, and Victoria. Thus,
aratitude is due to Rubin Frels, of
IFrels Organs in Victoria, for single-
handedly assuring the 85 participants
of a smooth visit, with good bus trans-
port, fine hotels, and fine meals.
Thanks to his contacts alone, church

(Continued, page 14)
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ISO Congress

(continued from page 13)
doors were open to us, organ-doors
opened in many cases as well, and
people were on hand to explain cer-
tain items of historical interest in the
churches.

It was an exhausting first day: a
walking tour of Quérétaro to sce four
organs, only one of which was play-
able. That instrument is a Ilutchings
(Boston, 1899), placed inside an 18th-
century case of Mexican Churrigueres-
que style, George Bozeman played a
recital of three North American picces
on it. In the Church of Santiago May-
or, those who cared to mount the
small spiral stairway found a nearly
complete 18th-century organ, photo-

graphable, touchable, visible, but un- -

playable.

A fifth organ was viewed that morn-
ing, of which the insides are packed
in crates, awaiting restoration: the
Church of Santa Rosa Viterbo. The
case, a voluptuous swirling of bluc
and gold, was well worth the ride.

n the afternoon, Joseph Blanton

¢ a slide-lecture on colonial archi-
tecture. He presented a wonderfully-
full panorama, in a short time, of
buildings from Aztec temples, to Chur-
rigueresque chapels, and I think Lu-
ropcans and Americans alike were
amazed at the wealth of stupendous
churches, convents, and chapels that
Mexico contains. After the lecture,
we were treated by the museum that
hosted this meeting to “Water of Qué-
rétaro,” a delicious cold drink made
of orange juice and wine, sweetened
with sugar.

The following day, we went by bus
to Puebla de los Angeles, where we
heard a concert by Gerald Frank on
the only playable organ in the cathe-
dral, an enormous Austin built in
1921, rebuilt by Rubin TFrels in 1973.
The organ was particularly suited for
the Messiaen, and Franck did not
really suffer being translated to an
organ of this size and type. Just for
the record, Mr. Frank’s playing is
wonderfully unaffected, direct, easy to
listen to playing, throwing no cutsi-
ness or bombast between the listener's
intelligence and the composer’s intel-
ligence. Everyone really appreciated
his concert.

The two mute organ cases, splendicd
cxamples of Pucblaesque cabinetry
and decoration of the mid 1600s, also
stand in the cathedral, and the build-
ers visited and photographed them
after the concert.

—Fhe next day, tourista hit! A num-
ber of our European colleagues were
not prepared for it - they'd been
warned about altitude, direct sun, and
pollution, but not about the age-old
“Revenge of Montezuma.” Many
braved that problem anyway for the
most strenuous day of the journey:
bus visits that moming to Acuitlapilco,
on which organ Mr. Frank played
some short pieces, working his way
admirably around ciphering B flats,
unstable trumpets, wheezing hand-
pumped bellows, and a Pajarito that
was short on water. Then, on to Tlax-
cala Cathedral, oldest site of Euro-
pean learning on the American con-
tinents, and home, as of three days
before the Congress, of a small 18th-
century positiv organ. The restoration
of that organ was personally arranged
for by Padre Bruno, priest of the
cathedral, and restored by Mr. Frels
many years ago. It was subsequently
moved from school to church to school,
and now sits in Tlaxcala. Then, on a
couple of miles to Ocotlan, and a si-
lent visit to the organ in that sanc-
tuary. The church was packed with
persons attending mass, and we were
allowed only a silent climb to the Ioft,
and Silent admiration of a mute in-
strument in a lovely case. Then on to
an Indian market on the way back
to Puebla — smells and sounds as
they must have been for millenial Two
of the group even managed to get a
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taste of the mysterious “pulque,” a
sort of beer brewed from maguey cac-
tus, which everyone claims doesn’t
exist anymore!

After lunch, more organ sight-see-
ing: to Tonantzintla and to Atlixco,
where complete and nearly complete,
unrestored, and un-playable organs
were seen. Before dinner, a lecture-
discussion was hosted by Susan Tat-
tershall. Slides were shown, and every-
one joined in, asking questions, telling
what they knew, and wondering out
foud “why did they do it that way?”

The next day we headed toward
Mexico City, stopping to sce the old
convent of Iuetjozingo on the way,
the oldest standing church in the New
World, with an organ up in the bal-
cony that may well prove to be the
oldest organ in the New World. also:
no one has yet found the right person
with the right key on the right day to
get up to sce it! Very mysterioso!
Then a stop in San Martin Texmelu-
can, to see a flamboyant organ casc
(and its non-playable organ inside)
that flaunts mermaids as part of its
structure.

After lunch in a grotto (yes, a real
grotto), we went to see and climb the
pyramids in Teotihuacin. And we
finally boarded the buses, tired but
excited, for the entrance into Mexico
City, punctuated by a stop at Our
Lady of Guadalupe shrine.

Our hotel in Mexico City alone
would have been worth the trip! Huge
cages with mechanical birds chirping
and twittering are in the lobby, a turn-
of-the-century  fantasial The lobby
ceiling is 5 floors high, ending in a
stained glass dome. Wrought iron ele-
vators climb rails in the lobby for a
sce-through trip to your room. Once
again, thank you, Mr. Frels!

Surviving all that elegance, we hum-
ble organbuilders bussed to the Mu-
seum of Anthropology the next morn-
ing, certainly one of the most amaz-
ing collections of artifacts in the
world, spaciously displayed, subtly lit,
the whole ingeniously architected to
make walking and viewing a joy.

That evening Felipe Ramirez Ram-
irez played an extgnjive concert for
us on the two restored organs in the
cathedral. Had we in the planning
stages thought to recommend a shorter
program, we would have; it was too
bad that of the three hours we had
in the cathedral, a half was devoted
to official greetings and welcomes, 2
hours were devoted to Maestro Ram-
irez’ eoncert, and only a hall hour
was left to view the organs from above.

But by this time, the awful daytime
dust and heat were forgotten, few
cases ol Turista persisted, and every-
one was feeling mellow and sentimen-
tal already about having to say good-
bv. The banquet that night was splen-
did, with mariachis, a table spread
with all sorts of Mexican specialities,
queso de San Juan, chicken in mole,
pescado Veracruzano, guacamole, and
the assortment of cakes for dessert was
inutterable!

Mr. Otto Hofmann expressed
thanks to Mr. Frels for his mighty or-
ganizational feat, and to Jan and
Hanne Rowland for their work in
Housten. Everyone hugged and shook
hands and promised to meet in two
years in Italy for the next Congress.

:Solo asi he de irme?

:Como las flores que percicron?
:Nada quedar en mi nombre?
:Nada de mi fama aqui en la tierra?
Al menos flores!

2Al menos cantos!

Cantos de Huetjozingo

Must I go only like this?

Like the flowers that perish?
Nothing will remain in my name?
Nothing of my fame here on earth?
At least flowers!

At least songs!

(this poem is carved in stone above
one of the entrances in the muscum
of anthropology)

— Susan Tattershall

Thoemas Turner is head voicer and
director of tonal cxecution for Visser-
Rowland Associates, Inc., Houston. He
holds the BA degree from Davidson
College and the Master Organbuilder
Certificate from the American Insti-
tute of Organbuilders. He has been a
member of the Visser-Rowland staff
since 1975,

Susan Tattershall is an organbutlder
and restorer currently working with
the Rubin §. Frels Co. in Victoria,
Tevas. She has completed the [our-
neyman  examination  requirements
for the American Institute of Organ-
builders.

Organ in Brazil

(continued from page 1)
is scheduled for restoration in the near
future by Rigatto. The other was in-
stalled in the Cathedral in Jundiai,
state of Sac Paulo, but has for the
most part been destroyed. The follow-
ing stops from the original Jundiai
organ have been incorporated into
the present electro-pneumatic rebuild:
Montre 8’, Flute harmonique 8, Viole
de pambe 8’, Voix céleste 8', Prestant
4, Flute octaviante 4, Trompette 8'.

The next four organs, all featuring
a uniform specification, were installed
in Brazil around 1865; exact dates are
not known. For these four organs Ri-
gatto recalled a specification slightly
different from that given below. FHow-
ever, examination of photographs and
information in an order book in the
archives of the Igreja da Lapa in Rio
de Janeiro, dated May 13, 1897, indi-
cate a particular instrument listed in
the Cavaillé-Coll catalogue. The spe-
cification for this organ was listed as
“Orgue No. 17" and the case as “Plan
BT

Grand Orgue
Montre 8*

Flate harmonique 8
Bourdon 8¢

Prestant 4°

Reécit

Viole de gambe 8’
Voix céleste 8
Flute octaviante 4/
Trompette 8

Pédale
En tirasse

Tirasse G.O.

Tirasse Réc.

Copula R./G.O.

{Appel de la Trompette)

(Renvoi de la Trompette)

Expression (& cuillére)
(Hitch-down, three notches)

Manual compass: 56 notes

Pedal compass: 20 notes

All ranks 56 pipes except Voix céleste
44

Entire organ except Montre 8 in one
swell box

Height, 5.15 m; Width, 2.50 m

Depth at base, 1:55 m

Console depth, 1:30 m

Of these four organs the first is lo-
cated in the Igreja Ordem Terceira
do Carmo in Salvador, Bahia. Al-
though the console has suffered ex-
tensive termite damage and vandal-
ism, most of the pipework is still in

The following programs were played
on the 1980 Piccolo Spoleto series en-
titled “L’'Organo — the Organ in Re-
cital,” which took place recently in
Charleston, 5.C.

26 May: Hazel King Cooper at St
John's Lutheran Church: Bloch, Tweo
Preludes; ]. 8. Bach, Num komm; Pre-
lude in C minor, B\WV 5i6; Preston,
Alleluyas; Hancock, Aiv; Franck Choral
fHI (Schantz organ, 1965; 3-26).

27 May: Thomas B. Clark at the Ca-
thedral of St. Luke & St. Paul: J. S.
Bach, Concerto in A minor, BWV 593;
Tunder, Komm, heiliger Geist; Franck,
Cheral II (Kney organ, 1976; 2-3G).

28 May: Andrac Felton at Trinity
United Methodist Church: Buxtchude,
Cincona in E minor; J. S. Bach, Tocca-
ta, Adagio, and Fugue; Sowande, Go
Down, Moses (Hartman-Beaty organ,
1978; 2-26) .

20 May: Hazel B, Somerville at the
French Protestant (Huguenot) Church:
Stanley, Poluntary in C; Pinkham, Four
Short Pieces; Brenmer, Trumpet Air;
Selby, Veluntary; ]J. S. Bach, Pastorale
(Erben organ, 1845; 2:-12) .

1980 “Piccolo Spoleto” — Organ Recitals

30 Mav: Midnight Ovgan Gala at
Summerall Chapel, The Citadel: Bach,
Toccata in D minor (played by The
Phantom) ; Von Suppe, Poct and Peas-
ant Overture (William Gudger, assisted
by David Maves, percussion); Tulan,
Variations on “Alle was du bist” (Ann
Bauer); Parker, Quick March (Ann
Baner & Kristin Johnson) ; Tchaikovsky,
Dance of the Sugar Plum Fairy (Bauer
% Johnson); Saint-Saens, The Swan
(Benjamin  Hutto); Widor, Toccata,
Symphony V (Larry Long): Lemare,
Andantino in D flat (David Lowry);
Improvisation on a Submitted Theme,
the O. Mayer Chorale (Thomas Clark) ;

Ives, Variations on America (David
Lowry) {Reuter organ, 1937/1965; 4-
63).

2 June: Nancy Callahan at Sccond
Presbyterian Church: 18th cent. anon.,
Voluntary; J. S. Bach, Prelude and
Fugue in F minor, BWWV 534; Pachel-
bel, Variations on Freu dich sehr; Clér-
ambault, Suite in the Second Tone;
Vierne, Symphony 111, Adagio and Final
(Moller organ, 1953; 3-29) ,

3 June: Porter Remington at St
Philips Episcopal Church: J. §. Bach,
Passacaglia in C minor; Franck, Prelude,
Fugue, and Variation; Vierne, Carillon

de Westminster (Casavant organ, 1978;
3-51).

4 June: James S. Darling at the Chap-
¢l, St. Philip’s Episcopal Church: Gib-
bons, Four Pieces; Pachelbel, Variations
on Werde munier; Handel, Concerlo,
Opus 4, No. 6; Distler, Three Pieces for
Small Organ; Dupuis, Trumpet Volun-
tary; Pelham, Ainuet; The Bolling MS,
Hornpipe and Jig: Walond, Voluntary
in G; Greene, Polunlary in D minor
{Appleton organ, 1839; 1-7).

5 June: Stephen Schaeffer at St. Mat-
thew’s Lutheran Church: Widor, Sym-
phony V, Allegro wvivace; ]. S. Bach,
Fantasy and Fugue in G minor, BWV
542; Huston, Diorama; Mulet, In Para-
disum, Tu es Pelra (Austin organ, 1967;
3-58) .

6 Junc: David Bowman at Summerall
Chapel, The Citadel: Albright, Toccatla
Satanique; Wagner, Ride of the Val-
kyries  (assisted by Rebecca Padgeu,
sccond organist) ; Albright. Sweet Six-
teenths, A Concert Rag; Bolcom, The
Black Host (assisted by Van Tony Free,
percussion) ,

The recitals were funded by grants
from the South Carolina Arts Commis-
sion, the National Endowment for the
Arts, and the Charleston Chapter, AGO.
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mint condition. This organ bears a
plate which gives an inauguration date
of December 15, 1889. The second,
located in the Cathedral of Lorena,
state of Sao Paulo, is in only fair con-
dition; the Trompette 8° has been re-
placed for some unknown reason with
a wooden Bourdon 8. The third is
located in the Igreja da Lapa, Rio de
Janciro, directly across the street from
the Music School of the University of
Rio de Janciro; it is in fair condition.
The fourth was installed originally in
the Old Cathedral in Curitiba, Parang;
it has been moved to the Igreja Matriz
in Campo Largo, Parana, and is in fair
condition.

Two identical organs were next in-
stalled around 1866. These one-manual
instruments have the following spe-
cification:

Manual

Montre 8

Flte harmonique &' (T'reble ounly,
27 notes?)

Bourdon 8

Salicional 8*

Prestant ff

Hautbois 8

Pédale (20 notes)
En tirasse

The first of these two is located in the
Capela de Santa Casa in Rio de
Janeiro; its condition is unknown. The
second is in the Igreja Bom Jesus do
Bris, state of Sao Paulo; this organ is
in very poor condition.

The last and largest of the Cavaillé-
Coll organs in Brazil was installed in
1882 in the Cathedral of Campinas,
state of Sao Paulo. According to Ri-
gatto, this organ was originally or-
dered for a church in Egypt. However,
while the French ship was docked in
Cairo, a revolution in progress pre-
vented the delivery, and the installers
were forced to return to France. At
about this time Cavaillé-Coll received
from the cathedral in Campinas an
order for a similar but smaller organ.
For the sake of convenience, Cavaillé-
Coll immediately shipped to Brazil the
organ destined for Egypt and delivered
it at the same price he would have
quoted for the smaller organ. This or-
gan was restored in 1963 by Rigatto
and features the following specifica-
tion:
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""Pédales de Combinaisen'’ and ''Culllére,”” far right for expression, three nofches. Soint-
S:y:lcl (Paris) still uses this form of control. Despite subsequent vandalism, careful [oinery
al

woodwork is apparent, (left)

Pipework. Flute hormonique 8' with double-length pipes from #30 (top 27 notes). Trompeiie
8" CC and CC# have bent resonators; top G is missing. (center)

Trompette 8': botlom octave uses ordinar
hole in block: 13 ta 56 use clossic ''double
seam in boot. Resonators a

sinqh-blocl: reeds with funing wire through

fock,”" hence deeper bools with wiring through
ear fo be dead-length; no opparent tuning slet. Octagonal pegs

support rack-board above chest; wooden nut. (right)

Grand Orgue
Montre 8

Bourdon 8’

Flitte harmonique 8
Salicional 8¢
Prestant 4/

Reécit

Cor de nuit 8
Viole de gambe 8
Voix céleste 8*
Flite octaviante 4
Trompette 8
Hauthois 8/
Clairon 4

Pédale

Soubasse 16

Rourdon B*
Trompette 8 (Récit)®
Clairon 4’ (Récit)®

*by "transmission” from Récit

Rigatto also reports that upon dis-
mantling and opening the chest of
one of these Cavaillé-Coll organs he
discovered a complete tool kit. Evi-
dently Cavaillé-Coll often included a
set of tools when he delivered a new
instrument in order that distant tech-
nicians would have the proper tools
with which to install and maintain the
instrument,18

There are two more Cavaillé-Coll
organs in Brazil, although these are
Mutin-Cavaillé-Coll organs and date
from around 1900-1925, They are lo-
cated at the Universidade Catélica in
Petropolis, near Rio de Janeiro, and
in the Colégio de Sion in the Laran-
jeiras area of Rio de Janeiro. The
Petrépolis organ bears a plate that
reads:

Cavaillé-Coll
A. Convers et Cic
Paris

The specification for these two organs
is as follows:

Grand Orgue
Bourdon 16
Montre 8/

Flite harmonique 8
Prestant 4/

Récit

Cor de nuit 8/
Viole de gambe 8
Voix céleste 8

Flfite octaviante 4
Nasard 2-2/3
Basson B’

Pédale
Soubasse 16¢

. Tirasse G.O.
Tirasse Réc.
Combinaison, Récit
(Adds Basson 8Y)
Récit/Grand Orgue
Récit Octaves Graves

Three other notable mechanical in-
struments from the second half of the
[9th century are located in Rio de
Janeciro: two are from England and
one is from Germany. Each is in sur-
prisingly good condition. The specifi-
cations follow:

Rio de Janciro:
Igreja Matriz Sdo jodo Batista
Wadsworth, Manchester and
Aberdeen, 1861

Great

Licblich Bourdon 16*
Open Diapason 8°
Claribel Flute 8*
Dulciana 8
P'rincipal 4
Harmonic Flute 4
Fifteenth 27
Mixture IIT
Trumpet 8
Clarionet 8¢

Swell

Geigen Principal 8¢
Viol de Gambe 8’
Vox Celestis 8¢
Viol d’amour 4
Cornopean 8*
Oboc 8°

Pedal
Open Diapason 16*
Bourdon 16

Swell/Great
Swell/Pedal
Great/Pedal

Rio de Janciro:
Igreja Sdo Jose (Avenida Presidente)
Name of builder and date illegible.
London

Great

Open Diapason 8
Dulciana 8
Gamba 8

Principal 4*
Waldilute 4
Twellth 2-2/3¢
Fifteenth 27
Sesquialtera
Trumpet 8'

Swell

Double Diapason 16
Clarionet Flute 8
Salicional 8
Principal 4¢
Fifteenth 2¢

Mixture

Trompa 8
Cornopean 8¢

Oboe 8

Pedal
Great/Pedal
Swell/Pedal

Swell/Great

Rio de Janciro:
Escola de Musica da Universidade
Federal do Rio de Janeiro
W. Sauer, Frankfort A/Oder, Op. 635

Manual I
Principal 8
Bourdon 8’
Octave 4

Manual II
Flute Travers 8¢
Salicional 87
Flauto Dolce 4

Pedal
Subibass 16

Pedalcoppel
Manualcoppel I1/11
Collectiv Schweller

(To be continued)

" Maison A, Cavaillié-Coll, Paris; Orgues de
Tous AModéles, Paris: Imprimerie de la Société
de Typographie, 1889. Reprinted by Verlag
Merseburger, Berlin, 1977,

" [bid,

" Information based on personal interview with
José Carlos Rigatto in Rio de Janeiro, August
1979, and upon personal olservation.

This is the second in a series of ar-
ticles by Dr. Welch on the organ in
Brazil. Special acknowledgment is due
Sr. Roberto Quintela Urpia of Salvador,
Bahia, for the photographs of the Ca-
vaillé-Coll organ, and to Alr. D, Stuart
Kennedy of Calgary, Alberta, for con-
sultation concerming the section on Ca-
vaillé-Coll.
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ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST
136 Pages, lllustrated $17.50
Hard Cover

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, lllustrated $17.50

BOTH FOR $30.00

KLAIS: THE BAMBOO ORGAN
292 Pages, lllustrated $30.00

CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trier
16%:" x 23%:" 3 lor $7.00

All items postpaid when check
accompanies order.
(Ohlo residents add 4.5% sales tax)

THE PRAESTANT PRESS
P.O. Box 42
Delaware, Ohlo 43015

ITECEE
VERDIN
e

Cincinnati, Ohio 45202
(513) 221-8400

"Bell Ringers of America Since u&# s

for their
exquisite’
sound..

If your church or school
receives most of funds
from overseas, or serves
foreigners primarily, it
would be logical that you
purchase an organ from a
foreign country. If, how-
ever, your funds are made
in the USA and your
constituents are US tax-
payers, may we suggest
you consider a US organ-
builder who employs
your fellow citizens and
who shares the tax
burdens with you? We are
au courant with the best
organbuilding techniques
all over the world, but we
also understand, respect,
and llke US organists and
their requirements. Let
us hear from you!

BOZEMAN - GIBSON

ANDCOMPANY

ORGANBUILDERS

RFD one (route 107) Deerfield, N.H. 03037
Tel. (603) 463-7407

We Are Looking
For All Cherubs

Northwestern University is
attempting to locate everyone
who has participated in one of
the programs of the National
High School Institute.

The Institute, the Cherub
Program, will celebrate its 50th
Anniversary this summer and
University leaders are planning
a large reunion and celebration.
All Cherubs are urged to come
and share--once again—the
fellowship of this extraordinary
human experience

The reunion will be held on
Northwestern's Evanston
campus on July 25 and 26, 1980.

For details write: 50th-year
Celebration, National High
School Institute, Northwestern
University, Evanston, lll. {Please
include the year you were in
the program.)

You may call, toll free: (800)
972-1966, ext. 6075 (for lllinois
residents). If you live elsewhere,
your toll-free number is (800)
621-1466, ext. 6075

If you can't attend, we still
want to know who you are and
where you are.

NORTHWESTERN UNIVERSITY
EVANSTON, ILL. 60201

AL e

Petar R. Wright

VICH PAERDINT

New Organs

Holtkamp Organ Co.* Cleveland, OH,
has installed a 2-manual and pedal organ
of 24 ranks at St. John's Episcopal Church,
FayeHeville, NC. The instrument has me-
chanical key action with eleciric stop and
combination action; it is the sixth organ
for the church, which was founded in 1817.
The detached console of Honduras ma-
hogany stands in front of the encased in-
strument, which is free-standing in the
baleony. Jean Ishee, organist-choirmaster
of ilhe church, played the dedication re-
cital,

*Walter Holtkamp, member, American
Institute of Organbuilders.

GREAT
Principal 8" &1 pipes
Rohrgedackt 8' 41 pipes
Octave 4" &1 pipes
Openflote 4' 41 pipes
Supersctave 2' &) pipes
Cormet I11 {25-55) 96 pipes
Mixture |V 244 pipes
Trumpet B' &1 pipes
Swell to Great

SWELL
Gemshorn B° &1 pipes
Bourdon B' &1 pipes
Rohrflote 4' b1 pipes
Principal 2' 61 pipes
Scharf 111 183 pipes
Cromorns 8° &1 pipes

PEDAL
Subbass 18" 32 p'pes
Octava B’ 32 pipes
Octave Subbass 8' 12 pipes
Superoctave 4' 12 pipes
Fagott 16' 32 pipes
Great to Pedal
Swell to Pedal

N aE\f
Arndt-Carlson Organs Inc.,* of Ankeny,
1A, and St. Paul, MN, has completed a
2-manuval and pedal organ for the home
of Dr, Dennis C. Johnson, Ames, 1A, who
designed the specifications. The 4-rank in-
strument has electro-magnetic action with
solid-state switching, and is voiced on 3"
wind. It is pictured in the erecting room.

*Robert E. Arndt, member, American
Institute of Organbuilders.

ANALYSIS
Lieblich Gedeckt 16' 73 pipes
Rohrilote 8' 85 pipes
Spitzprincipal 4' 73 pipes
Krummhorn 8' &l pipes

MANUAL
Rohrilote 8
Gedeckt 4°
Spitzprincipal 2
Larigot |-1/3'
Krummhorn 8'

MANUAL
Gedeckt 8'
Spitzprincipal 4
Nasard 2.2/3"
Rohtflote 2'
Tiarce |-3/5'
Zimbel 1

PEDAL
Lieblich Gedeckt 16
Gedeckt 8
Spitzprincipal 4'
Rohrficte 4'
Kr h 4

16

Wicks Organ Co., Highland, IL, has

built a 3-manual and pedal organ of 38
ranks for the First Baptist Church of Salem,
IL. The Great and Pedal are exposed, with
the Swell and Choir enclosed on either
side of the chancel, This third pipe organ
in the congregation's 140-year history was
dedicated by Roger W. Wischmeier of
Judson College,

GREAT
Principal B' &1 pipes
Bardun B' &1 pipes
QOctave 4' b1 pipes
KoppelflGie 4' &1 pipes
Super Oclave 2' bl pipes
Mixture |V 244 pipes
Fagot B' bl pipes
Chimes
Bell

SWELL
Rohrflote B' &1 pipes
Viole 8' &} pipes
Vicle Celeste 8’ [TC) 49 pipes
Geigen Principal 4' &1 pipes
Spiilflote 4’ &1 pipes
Nasat 2-2/3' bi pipes
Flachfldte 2' &1 pipes
Terz 1-3/5' {TC) 49 pipes
Plein Jeu 111 183 pipes
Basson 18 &1 pipes
Trompette B' &1 pipes
Clarion 4' &) pipes
Tremolo

CHOIR
Gedeckt B' &1 pipes
Erzghler 8' 61 pipes
Erzahler Celeste B8’ (TC) 49 pipes
Waldilste 4" 81 pipes
Spitzgeigen 4' 4| pipes
Weilprinzipal 2' 61 pipes
Quint 1-1/3' &I pipes
Krummhorn 8' 41 pipes
Tremolo

PEDAL
Principalbass 18" 32 pipes
Subbass 1&8' 32 pipes
ErzBhler 1&' 12 pipes
Octavebass B' 32 pipes
Bordun B' 32 pipes
Choralbass 4' 32 pipes
Figte 4’ 12 pipes
Posaune 16" 32 pipes
Basson 18" {SW)
Trompetie B' |2 pipes
Klarine 4' 12 pipes

Austin Organs Inc., Hartford, CT, has
completed a new 4.manual and pedal or-
gan of 92 ranks at the North Phoenix Bap-
tist Church, Phoenix, AZ. The instrument
is located across the front of the san-
ctuary of a new contemporary-style build-
ing seating 5,000, with a movable draw-
knab console, Arsa representative Aaron
©. Olmsted handled contract negofiations.
Forbes Woods is the director of music;
the dedication recital was played by Vir-
gil Fox.

GREAT
Violone (&' [display) &1 pipes
Principal 8' [display) &1 pipes
Viclone 8" 12 pipes
Bourden B* &1 pipes
Flule Harmonique &' &1 pipes

THE DIAPASON



Octave 4' &l pipes
Nachthorn 4" &1 pipes
Super Octave 2° b1 pipes
Fourniture V 305 pipes
Scharf IV 244 pipes
Trompete 8' 41 pipes
Chimes

Tremulant

POSITIV
Suavial 8' (display) &1 pipes
Holzgedeckt 8° &) pipes
Prestant 4' 61 pipes
KoppelilGte 4' 41 pipes
Principal 2 bl pipes
Flute a Bec 2' &1 pipes
Larigot (-1/3' 61 pipes
Sifilgte 1" &1 pipes
Scharf 111 183 pipes
Cymbal 1] 122 pipes
Tremulant

SWELL
Gedeckt 14" 12 pipes
Principal B’ 61 pipes
Rohrgedeckt B' &1 pipes
Viole de Gambe 8’ bl pipes
Voix Celeste 8' &) pipes
Flauto Dolce B' &1 pipes
Flute Celeste B' {TC} 49 pipes
Principal 4' 61 pipes
Flute Octavianie 4' 61 pipes
Octavin 2' &1 pipes
Sesquiallera Il |10 pipes
Plein Jeu IV 244 pipes
Cymbaie 111 183 pipes
Basson 16’ 12 pipes
Trompette B° &1 pipes
Hautbois 8' &1 pipes
Yoix Humaine B' &1 pipes
Clairon 4' &l pipes
Tremulant

CHOIR
Gedeckt B’ &) pipes
Gemsharn B' &1 pipes
Gemshorn Celeste 8 (TC) 49 pipes
Erzahler B' &1 pipes
Erzahler Colesta 8' (TC) 49 pipes
Spitzflgte 4' &1 pipes
Nasard 2-2/3' b1 pipes
Blockfldte 2' &1 pipes
Tierce 1-3/5' (TC) 49 pipes
Krummhorn 8' &1 pipes
Rohr Schalmei 4' &1 pipes
Tremulant
Zymbelstern
Harp
Chimes

BOMBARDE
Chorus Mixture V 305 pipes
Contre Bombarde 16' 61 pipes
Trompette Harmonique B' bl pipes
Clairon Harmonique 4' 41 pipes
Festival Trumpet B' 74 pipes
(separate high pressure)

SoLo
Hohlfléte 8 &l pipes
Yiola Pomposa 8' 41 pipes
Vicla Celeste 8' &) pipes
Principal Octave 4' 6| pipes
Tibia 4' &1 pipes
English Horn B® &1 pipes
French Horn 8’ &1 pipes
Tremulant

Gabriel Kney & Co, Ltd,, London, On-
tario, have built a 2-manual and pedal
organ of 39 ranks for the Cathedral of St.
Mary, Gaylord, MI. The instrument has
mechanical key action, with electric stop
action and solid-state combination action.
The detached console is 8' in front of the
cass, Wind pressures are 63 mm, for the
Great, 71 mm. for the Swell, and 77 mm.
for the Pedal. Wayne Wyrembelski is di-
ractor of music; the dedication recital was
played by Clyde Holloway.

GREAT
Bourden 18" 6] pipes
Principal 8' &1 pipes
Rohrgedeckt 8' &1 pipes

JULY, 1980

PEDAL
Bass 32" (electronic)
Principal 1&' [display) 32 pipes
Bourdon 18' 32 pipes
Violone 15 (GT)
Erzahler 18' {(CH) 12 pipes
Gedeckt 16" {SW)
Quint 10-2/3' [SW)
Octave 8' (display} 32 pipes
Bourdon 8' 12 pipes
Vialone 8' (GT)
Erzahler B' (CH)
Rohrgedeckt B' (SW)
Choral Bass 4' 32 pipes
Flute 4' 32 pipes
Fourniture |V 128 pipes
Cymbale 111 96 pipes
Contra Possune 32 12 pipes
Posaune 14' 32 pipes
Basson 16" (SW)
Trompete B' 12 pipes
Hautbais 8' (SW}
Klarine 4" 12 pipes
Krummhom 4' (CH)
Chimes

Frittsche Organ Co.®* Allentown, PA,
has contracted with 5t, Paul's Evangelical
Lutheran Church of Telford, PA, to build
a new 2-manual and pedal organ of 22
ranks, with electro-pneumatic action. Rob-
ert Wuesthoff of the firm and Staven Em-
ery, organist of the church, collaborated
on the design for the instrument, which is
scheduled for completion this year.

*Patricia Hockman, Robert Wuesthoff,
members, American Institute Organ-
builders.

GREAT
Principal 8" &1 pipes
Bordun B' &1 pipes
Kleiner Erzahler 8' 61 pipes
Erzahler Celeste B' 49 pipes
Octave 4' 6] pipes
Koppel Flute 4' &1 pipes
Fifieenth 2' &1 pipes
Fourniture 1Y 244 pipes
Chimes
Zymbelstern

SWELL
Rohr Gedeckt 8" &1 pipes
Viola B' &1 pipes
Viola Celeste 8' 47 pipes
Prestant 4' b1 pipes
Flute 4' 12 pipes
Nazard 2.2/3' &1 pipes
Block Flute 2' &1 pipes
Terz 1-3/5' &1 pipes
Trompetie 8' &1 pipes

PEDAL
Bourdon 16" 32 pipes
Lieblich Gedeckt 18' 32 noles
Principal 8' 32 pipes
Flute B' 12 pipes
Choral Bass 4' 12 pipes
Flute 4' 12 pipes
Super Octave 2' 12 pipes
Fagot 1&' 12 pipes
Fagot 8' 32 pipes
Clarion 4' 12 pipes

Octave 4' 81 pipes
Spitzflote 4' &l pipes
Twelfth 2.2/3' &1 pipes
Super Octave 2' 61 pipes
Mixture V 1-1/3" 305 pipes
Cromorne 18" &1 pipes
Trumpet 8' 8] pipes
Zimbelstern

1/

SWELI

Gedeckt 8' &l pipes
Gambe B' &1 pipes
Celeste B’ 49 pipes
Principal 4' &1 pipes
Flute 4' &1 pipes
Nasat 2.2/3' &1 pipes
Blackflote 2* &1 pipes
Terz 1-3/5' &1 pipes
Stililote 1-1/3' 61 pipes
Scharfi IV |"' 244 pipes
Hautbois B' 61 pipes
Clairon 4' bi*pipes
Tremulant

PEDAL

Subbass 16' 32 pipes
Principal 8' 32 pipes
Gedeckt B’ 32 pipes
Charalbass 4' 32 pipes
Mixture IV 2-2/3' 128 pipes
Possune 14" 32 pipes
Trumpet B* 32 pipes

I/ Ped.

11/Ped.

LYNNE DAVIS

DAV"] GﬂuDING International
Recitalist
FIRST PRIZE
THE TEMPLE ST. ALBANS
1975
CLEVELAND OHIO, 44106 | | 2o Fiag Pl ee'eq Ml Caris
FRANCE
CARDL ETI
"% LAWRENCE

Indiana University of Pennsylvania

Department of Music
Indiana, Pa. 15701

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

Gruensiein Award Sponsor

CHicaco

CLus oF
OMEN

Kirstin Synnestvedt, D.M.A., President

OrcanisTs
Founded 1928

PO BOY SiNGEers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVAMIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
N G.CS.A

Centrol Square

Winchester, New Homeshire

N> =-0m=

. JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hariford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason ployed with acusterity ond reserve, demonstrating anew
her extracrdinary facility . . . * Des Moines Register, October 5, 1944

THOMAS MURRAY

ST. PAUL'S CATHEDRAL

BOSTON 02111

DAVID ROTHE,

fecitals

P.O, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Workshops
(916) 345-2985
895-6128
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robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

CHARLOTYE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 E! Camino Real
Oceanside, Californic 92054

WILLIAM AYLESWORTH
. K.

Evanston, Illinois

Workshops Recitals

ROBERTA BITGOOD
$.M.D., F.A.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

ORGAN VIRTUOSO

diane bis

SCM International Management —

a division of Suncoast Concert
Management & Prod., Inc. Box 6374
Clearwater, FL 33518 {813} 446-2914

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Society

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE

WILL CARTER

Church of Soint John the Evangelist
New York City

Garden City, N.Y.
B8

i

OGS ANER

N0

Concerts, Orgon Inginiction. Conducker, Coraubtant
629 S.E. Frankiin, #26 / Porfiond. Oregon 97202
(503) 232 2549

Robert Clark

School of Music
University of Michigan
Ann Arbor

TanKlin a. Colcman

Blocmgﬁcld }hlls,;ﬂlcmg‘.n,

Jeanne Rizzo Conner
Organ-Harpsichord

Broward Florida

Community College, Atlantic University,
Pompano Beach, Boea Raton,
Florida Florida

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University

Tallahassee

WALLACE M. COURSEN, JR.

FAG.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

Joun Eowaro (joumter
F.A.G.O.

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jarry F. Susan L.
School of Mule 51, Alban's Chapsl
Louislana State Univarsity
Baton Rouge

DELBERT DISSELHORST

University of lowa
fowa CHy lowe

Calendar

This calendar covers a two-month per-
fod ending Aug. 15. All events are ax-
sumed fo be organ recitals unless other-
wise indicated ond are grouped east-
west and north-south within each date.
*m AGO event. Information will not be
accepted unless it includes artist name,
date, location, and hour. THE BIAPASON
regrets that it cannot assume responsi-
bility for the accuracy of calendar en-
tries.

UNITED STATES
East of the Mississippi
5 Juy
Peggy Kelley Reinburg; Christ Church,
Alexandria, VA 5 pm

6 JuLy

Dale Willoughby; National Shrine, Wash-
ingten, DC 3.30 pm

Lourence Carson; National Shrine, Wash-
ington, DC 7 pm

9 Jury

Henry Lowe;
8:30 pm

Albert Russell; St Johns Church, Wash-
ingten, DC 12:10 pm

Milton Rodgers; Central Presbyterian, La-
fayetie, IN 12:05 pm

Music Hall, Methuen, MA

10 JuLy
Terry Charles Kick of Dunedin, FL 8:15
pm

1 July

Douglas Rafter; City Holl, Portlond, ME
8:15 pm

Mark Russokoff; Centrol Congregational,
Galesburg, IL 7:30 pm

12 JuLy
Virgil Fox;
NJ 8 pm
Eldean Krieger; Christ Church, Alexandrig,
VA 5 pm

Avuditorium, Ocean Grove,

13 JuLY

Paggy Reinberg; Washington Cathedral,
Washington, DC 5 pm

Karen A Barr; Natlonal Shrine, Washing-
ton, DC 7 pm

16 JuLy

Almut Résler; Music Hall, Methuen, MA
8:30 pm

Carole Wysocki, harpsichord; St Johns
Church, Washington, DC 12:10 pm

Marilyn Machmer; Central Presbyterian,
Lafayette, IN 12:05 pm

18 JULY
Richard Grant, City Hall, Portlond, ME
8:15 pm

19 JULY
Susan Burkhalter; Christ Church, Alex-
ondrio, VA 5 pm

20 JuLy

William Entriken; Washington Cathedral,
Woashington, DC 5 pm

Richard L Elliott [ll; National Shrine,
Washingian, DC 7 pm

23 Jury
Leo Abbott; Music Hall, Methuen, MA B:30
m
Charles Callchan; St Johns Church, Wash-
ington, DC 12:10 pm
Lorraine Low, mezzo-soprano; Central Pres-
byterian, Lofayeite, IN 12:05 pm

25 JuLy
John Weaver; City Holl,
8:15 pm

Portland, ME

26 JULY
Jonathon Dimmock; Christ Church, Alexan-
dria, VA 5 pm

27 Juwy

Don  Williams, Woashington
Washington, DC 5 pm

Conrad Bernier; Notional Shrine. Wash-
ington, DC 7 pm

Todd Wilson; Christ Church Cranbrook,
B'oomfield Hills, Ml 5 pm

Cathedral,

30 JULY

Eileen Hunt; Music Hall, Methuven, MA
830 pm

Jonathan Dimmock; St Johns Church,

Washingtan, DC 12:10 pm
Nygil Groome; Central Presbyterion, Lo-
fayeite, IN 12:05 pm

1 AUGUST
Berj Zamkaochian; City Hall, Portland, ME
B:15 pm

2 AUGUST
William Neil; Christ Church, Alexandrio,
VA 5 pm

3 AUGUST

Pocono Boy Singers; Arts Cenler, Bretion
Woeds, NH 3 pm

Peggy Kelly Reinburg; National Shrine,
Washington, DC 7 pm

6 AUGUST

John Walker; Musc Hall, Methuen, MA
8:30 pm

Katherine Goodson, piano; Central Pres-
bylerian, Lafoyetie, IN 12:05 pm

8 AUGUST
lewis Bruun; City Hall,
8:15 pm

Partland, ME

2 AUGUST
Mary Fenwick; Christ Church, Alexandrio
VA 5 pm

10 AUGUST

Pocona Boy Singers; Ocean Park Assoc,
Ocean Park, ME 7:30 pm

Judson Maynard; National Shrine, Wash-
ington, DC 7 pm

13 AUGUST

Will Headlee; Music Hall, Methuen, MA
8:30 pm

Caryl Eckstein, harpsichord; Central Pres-
byterian, Lafayette, IN 12:05 pm

15 AUGUST

dohn Woalker; City Hall,
8:15 pm

Pocono Boy Singers; Stale College, Caos-
tletan, VT 8 pm

Portland, ME

EUGENIA EARLE

Teachers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops
I5 West B4th Str=at, New York, N.Y. 10024

KATHRYN ESKEY
The University of
North Carolina
at Greentbore

HENRY FUSNER

.D., AAG.O,
First Presbyterian Church
Nashville, Tennassee 37220

Jobn T Gearhart N1
B.A., M.Mus,

St. Paul's Episcopal Church
P.O. Box 8427

Mobile, Alabama 36608

GEORGE ESTEVEZ

EARL EYRICH

Robert Glasgow

Antone Godding

ST. LUKE'S EPISCOPAL CHURCH
SAN ANTONIO

gy Trinity Church School of Music by BEESY of Wigle
i ke (Episcopal) University of Michigan Bishiop W. Angis Smith Chapel
age Chamber Cholr Concord, Massachusetts Ann Aibor Oklahoma City University
Robert Finster LESTER GROOM BRUCE GUSTAFSON
TEXAS BACH CHOIR JAM ES FREY Seattle

Seattle Paclfic Unlversity 78119
Ist Preshyterian Church 98104

Saint Mary’s College
Notre Dame, Indiana
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UNitED SYATES
West of the Mississippi
& Jury
Katheleen Thomerson; Wellshire Presbyter-
ian, Denver, CO 5 pm

JuLy
Nancy Sondro; Christ United Methodist,
Rochester, MN 12:20 pm

10 July
Douglas Butler; Central Lutheran, Eugene,
OR 12 noon

12 JULY
Dauglas Butler, harpschord; Maryhill Mu-
seum, Gal!dendale, WA 7:30 pm

15 JuLy
Byron L. Blackmore; Christ United Metho-
dist, Rochester, MN 12:20 pm

20 JULY
Kathleen Thomerson; Air Force Chapel
Colorado Springs, CO 8 pm

22 JULY
Julie Bjoraker; Christ United Meithedist,
Rochester, MN 12:20 pm

27 JuLy
Byron L Blackmore; Emmanual Llutheran
Cresco, A 7:30 pm

31 Juey

Karen Honson; Christ United Methodist,
Rochester, MN 12:20 pm

Douglos Butler; Emmanuel Episcopal, Coos
Bay. OR & pm

Virgl Fox; Hellywood Bowl Hol'ywood,
CA 8:30 pm

1 AUGUST
Douglos Butler w/trumpet; Abbey Church,
Mt Angel, OR 6 pm

5 AUGUST
Debbie Schwermann; Christ Uaited Meth
cdist, Rochester, MN 12,20 pm

12 AUGUST
Stephen Distad; Christ United Me'hzdist,
Rochester, MN 12:20 pm

INTERNATIONAL
6 JULY
John Searchfie!d; Dominicon Church, Cro.
cow, Poland 8 pm

B JULY
Gillian Weir; Vestervig Kirke, Denmark
7:30 pm

9 JuLy
Gillian Welr; Thisted Kirke,
7:30 pm

Denmark

10 JuLy
Gillion Weir; St Cotharine Kirke, Hijgr-
ring, Denmark 8 pm

12 Jury
John Searchiield; Heilsbronnen Kirch Ber-
lin, W Germany 8 pm

13 July

Keith Nash; Tonndorf Church, Hamburg,
W. Germany § pm

Lynne Dovis; Chartres Cothedral, Chartres,
France 5 pm

Gillion Weir; Vor Frue Kirke, Myborg,
Denmark 8 pm

15 JuLy
Gillian Weir; Vor Frelsers Kirke, Copen-
hagen, Denmark 8 pm

16 JULY
Gillian Weir; Cathedral, Viberg, Den-
mark, 8 pm

17 JuLy
Ruth Dominik & Keith Mosh; St Jazobi
Church, Hamburg, W Germany 8 pm

21 JuLy
Keith Mash; Dom, Lubeck, W Germany 8
pm

22 JuLy
Gillion Weir; Cathedral, Hoderslev, Den-
mark B pm

23 JuLy
Gillicn Weir; Sgrg Kirke, Denmark 8 pm

27 JULY

John Searchfield; St Josephs Anglican,
Lendon, England B pm

Gillian Weir; Frederiksborg Slotskirke
Hillered, Denmark 5 pm

28 JULY
Gillicn Weir; Cathedral, Odense, Den-
mork B pm

29 JuLy
Gillion Weir; Cothedral, Anrhus, Den-
mark 8 pm

30 JuLy
Gillian Weir, St. Mortens Kirke, Rondzrs,
Denmark 8 pm

1 AUGUST .
John Searchfield; Stadtkirche, Baoyreuth,
W Germrany 8 pm
Gillian Weir; St. Martens Kirke, Nazstved,
Denmark 8 pm

3 AUGUST
Gillian Weir; Sct. Mariae Kirke, Elsinore,
Denmork 8 pm

5 AUGUST
Gillion Weir;
Sweden 12:30 pm

Cothedral  Gothenburg,

6 AUGUST

Keith Nash; St Petri Church, Homburg, W
Germany 5:15 pm

Gillion Weir; Sandefjord Kirke, MNorway
8 pm

8 AUGUST
Gillion Weir; Elverum Kirke, Norway 8

pm

JAMES J. HAMMANN
M.M. - A.A.G.O,
First Baptist Church

The Little Orchestra Soclety
Toledo, Ohio

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minncapolis, Minnesota 55404

Dr. Richard Hass

The Evangelical Lutheran
Church of St. Luke
Chicago, lllinois

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL
MSC Music Department
Mansfield, PA 16933

Harry H. Huber

D. Mus,
Kansas Wesleyan Univenity, Emeritus
University Methodist Church

SALINA, KANSAS

FRANK IACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

ELLEN KURTZ

JACOBSON

M.Mus. A.AG.O,
Concord, California

Laurence Jenkins
London '
The Sine_Nomine Singers

CHARLES D. JENKS

First Congregationnl Church

Des Plaines, 1L 60016

BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Society

r

KIM-R. KASLING

D.M.A,
St. John's University

WILLIAM KUHIMAN

Decorah, Iowa 52101

_Collageville, MN 56321 Luther College
George Lamphere ~ HUW LEWIS
Recitals

First Gongregational Church
St. Joseph, Michigan

ol

Saint John's Church
50 East Fisher, Detroit, MI 48201

RICHARD W, LITTERST
M. 3. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Soc. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morsheod Charlotte, N. C.

BETTY LOUISE LUMBY

DSM e FAGO
UNIVERSITY OF MONTEVALLO
MONTEYALLO, ALA, 35115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Busraughs Schoel

RECITALS

wlt?t%ter

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR
KIRK-IN-THE-HILLS

Norman MeNaughton

Church of St. Frances de Chantal

S1. Louls, Missourl BBt coneert Mamit & Prodnetiona i BLOOMFIELD HILLS, MICH. 48013 New York City
P.O. 6374 » Clearwater * Fiorida » 33518
L BERN,A:: ACHAOR Robert Shepfer .I AMES R METZI.ER WllllAM H. M“RRAY
STATE COLLEGE Orgenist - Cholrmaster . Mus. M FAG.O.
EAST STROUDSBURG, PA. SECOND PRESBYTERIAN CHURCH TRINITY CHURCH
Workshops and Lectures Indiancpelis, Indiona 46260 TOLEDO, OHIO Church of the Mediater
The Kodaly Cheral Methad RocHols Chicage, 18.

JuLy, 1980
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Cathedral of St. Philip LA JOLLA PRESBYTERIAN CHURCH

2744 Peachires Road N.W., u
Atlanta, Georgia 30305 LA JORLA. CALIEGRINA

Robere W. smiek| | Carl Staplin

. o oy . a Ph.D., ALAG.O.
Historic First Christian Church Drake University

Charlottesville, Virginia First Christion Church
DES MOINES, IOWA

ADOLPH STEUTERMAN Thomas R. Thomas

b
Memphis, Tennesses The Roygldlg;g:i‘:ns Chapel
Mus. Doc., F.A.G.O. Director of Music
Southwastern ot Memphis, Retired The HW{“ B::‘r;zou Flagler
Calvary Episcopal Church, Emeritus Orgeanist-in-Residence
G vnsnes e | | CLARENGE WATTERS
Immanuel Lutheran Church
338 North Division Avenue RECITALS
Grand Rapids, Michigan 49503 Trinity College
Recitals Hariford, Connecticut

C. GORDON DAVID A.

WEDERTZ WEHR

2534 West 118th S¢.
CHICAGO 60655 g :lxn:"m'“"‘,x'u',{:‘c{?"“

DONALD WILLING DONALD W. WILLIAMS

foculty D.M.A.
Nerth Texas State University Zion Lutheran Church
Denion Concordia College
Ann Arbor, MI
RONALD WYATT Max Yount
Trinity Church beloit college, wis.
Galveston organ harpsichord
composlition cholr

Lynn :
yZElGlER-DIEKSﬂN Gary Zwicky

DMA FAGO
Orgonist
Department of Music Eastern lilinols University
IOWA :‘l::: :LI:I::EISI‘I’\' Cha
[ ]
Kimber-Bllen, Ine.
Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

Qua/ify Organ C)ompanenfd

Associated Organ Builders

Architecls@DBuilders of Fine Organs

1y "7'5&(’”-;) é‘;i;r-“ WA s2002 2931 5. 1041k Street  Omsha, NE $8134
403) 393-4T47
Represented in Canada by Helntzman Piano & Organ Compfany :

Here & There

Organists (left 1o right) Timothy J. Tikker, William Voughen ond Ronold McKean, oll
college students, pluyed the major Franck works in two recitals on June 7 and 8, af
Holy Cross Church in San Francisco. Presented in cooperation with “Belgium Teday,” the
programs included the Six Piéces, the Trois Pidcas, und the Trois Chorals. The three-
manual, 32-rank organ was built in 1904 by the ftos Angeles Art Organ Company as
Op. 42 ond has its original eleciro-pnevmotic action ond mechanical combination action,
Its original condition has not been changed since the reorganized Murray M. Harris Co.
made repoirs in 1906 after fire and earthquake damages. In the background is Jack M.
Bathards, manoger of the Schoenstein firm which maintains the orgon.

Management

tional council and is a faculty mem-
ber at the University of Missouri at
Kansas City.

Jean-Marc Pulfer began his career
in the class of Gurtner at the Berne
Conservatory. After receiving a mas-
ter’s diploma, he continued studies
with Marie-Claire Alain and Gaston
Litaize in Paris, He participated in
various competitions, organized a ser-
ies of concerts in Paris, and earned
the organ soloist diploma at the Basel
Music Academy. He is titular organ-
ist at St. Maitthew’s Church in Lu-
cerne and professor at the Berne Con-
servatory.

John Obetz (above) and Jean-Marc
Pulfer (right) are recent additions to
the roster of distinguished organists
represented by Howard Ross, Inc.,
Concert Management, of Dallas, TX.

Mr. Obetz, auditorium organist at
the world headquarters of the Reor-
iamzed Church of Jesus Christ of

tter Day Saints, Independence, MO,
is well-known for his weekly radio
broadcasts. A graduate of Northwest-
ern University, he holds the DSM de-
gree from Union Theological Semi-
nary, where he studied with Vernon
deTar. He also studied in Europe with
Marie-Claire Alain and has concert-
ized widely throughout the U.S. and
Europe. He serves on the AGO na-
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Stephan Schumacher
4700 EUPEN | Belgium

Peculiar
Mechanical Organ Parts

THE DIAPASON
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POSITIONS WANTED

POSITIONS AVAILABLE

WANTED — MISCELLANEOUS

MISCELLANEOUS

SINGLE MALE, 27, B.MUS, SEEKS PERMA-
nant full-time organist/directar or organist po-
sition. Would prefer Congregational or liturgi-
cal church, but will conssder all, Salary de-
sired from $14,000 to 320,000 annually. Send In-
quiries. Address G-2, THE DIAPASON,

POSITIONS AVAILABLE

TRACKER FIRM HAS OPENINGS FOR TRAINEE
and experienced orgen builders, pipemakers,
voicers, cabinelmakers, Send resume or call, A,
David Moore B Company, Nerth Pomfret, VT
05053. (B0Z) 457-3%14,

STEINER ORGANS HAS OPENING FOR EX-
perienced organbuilder, shop and instaliation,
Write or call Phares Steiner or Gotiried Reck,
1130 Garvin Mace, P.O, Box BYS, Louisville, KY
40201, Phone {502) 583.5032,

MECHANICAL ACTION ORGANS, EXPERI-
enced and trainee. Send resume or call (403)
461.7407, Bozeman-Gibson, Deerfield, NH 03037,

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm ‘n Northeast. Salary
§15,000/year or higher, plus all benefits. Mini-
mum 5 years experience in woodworking. Send
resume. Address K-2 THE DIAPASON.

EXPERIENCED INDIVIDUAL TO WORK IN MET-
al pipe shop. Contact Klug & Schumacher,
3804 Waterfield Parkway, Lsakeland, FL 33801.
(813} £55-4802.

ORGANIST/CHOIRMASTER: PART TIME, FOR
growing and lively Eucharistically centered Rite
Il Episcopal parish. Adult and children's vol-
unfeer choirs used to varied musical experience
and not afraid to be challenged. Starting Sep-
tember or January, Reply with resume and ref-
erences by July 30 to: Dr. Lawrence D. Kim-
ball, St. Peul's Episcopal Church, 180 High
Streel, Newburyport, MA 01950,

AMERICAN INSTITUTE OF ORGAMNBUILDERS
Employee Clearing House, Employers and pros-
pechs are invitad to send enquiries and resumes,
Complete AIO apprenticeship guide, $2.00. Roy
Redman, 2747 Avenue H, Fort Werth, TX 76105,

ACCEPTING APPLICATIONS FOR HALE-TIME
pesition as music director. Approximately $00-
member church in university town. Adult choir,
youth choirs, and handbell choir. Experience
required. Send resume for Music Committes,
First Prasbyterian Church, 2701 Rochester Ave.,
lewa City, 1A 52240,

MINISTER OF MUSIC: LARGE SUBURSAN
church on North Share of Chicage, four blocks
from Northwestern University snd one block
from Lake Michigan, is accepting resumes now
for position of Minister of Music. This multi-
million dollar establishment, with over twoe
thousand active members, is seeking a commit-
ted Christian with s minimum ten years of
choral and orchestral experience and a Masters
degree in Music. Applicants who are now pri-
marily organists or organist-directors need not
apply. A generous music budget, oubstanding
salary and benefits await the right person. Spe-
cial arrangements will be made for husband.
wile teams. Proven shility with recryitment and
training of tesnage youth choirs will be given
special emphasis. A working knowledge of or
gan, especially in registration, and an e'emen-
taty knowledge of handbells will be helpful.
Address all resumes to: Eugene Stoyke, Chair-
man, Search Comittes, The First Presbyterian

=

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers. Other rolls too. W. Edgerton, Box 88, Dar.
ien, CT 06820,

CLARKE STANDARD ORGAMN ROLLS, ¥R SER-
ies and player. P. Doering, 18] E. Evelyn, Mt.
View, CA 94041,

MUSIC ROLLS FOR AEOLIAN DUO-ART,
Welte asnd Skinner Aulomalic Pipe Orgasn
Players. J. ¥, Macariney, 406 Haverford Ave.,
Marberth, PA 19072,

WE WILL PAY $1.60 PER POUND FOR SPOT-
ted metal pipes or scrap delivered or shipped
prepaid to our Gloucester workshep, Fair prices
also for good common metal and tin. C, B, Fisk,
Inc., Cape Ann Industrial Park, Box 78, Glou-
cester, MA 01930, (617) 283.1909.

FOR SALE: ORGANBUILDING AND SERVICE
business in East. Excellent stalf and reputation
in both electrical and mechanical instruments.
Present awner and lach director willing to re.
main. Principals only. Address A-3 THE DIA.
PASON.

ORGANBUILDER, PIONEERING IN WESTERN
state where ho founded a company two years
ago, seeks fo correspond with young ladies
interested in arganbuilding and {friendship. He
is & single 25 year old in the trade sight years
and is also a Craftsmans’ member in the Piano
Technicians® Guild, former Steinwsy & Sons
employee, restorer of player pianos and reed
organs, and especially older pipe organs. Pres.
ently forsee success and expansion in fulure of
present shop, Would be a good "catch" for
smart young woman, especially if musically or
creatively inclined. Most honorable and sincere
replies to those writing, May 1 hear from you?
Address G-5, THE DIAPASON.

WICKS OR OTHER MAKE DIRECT-ELECTRIC
organ complefe, or parts, in midwest ares.
Address G-6, THE DIAPASON.

MISCELLANEOUS

THE NEW T.0CTAVE PETERSON CHROMATIC
Tumer model 320, is now available from stock.
Conlinuously variabla Vemiar control allows
you to compensate for temperature or fune
coleste ranks with ease, For more details: Peter:
son Electro Musical Produats, Dept. 31, Worth
IL 80482,

Church, Lake and Chicago Avenus, ston,
IL 40201, Please include your hame address and
phone aumber or call {312) B&4-1472.

WANTED—MISCELLANEQUS

MUSIC ROLLS FOR A WURLITZER R-J SERIES
player pipe organ. H. Kemp., Box 128, East
Rochesier, NY (4445,

THE DIAPASON 15 INTERESTED IN PRODUC.
ing, as complete as possible, a listing of all
organ builders (firms and individuals), trade
manufacturers and suppliers, service persons
and others currenily engaged, as their primary
occupation, in the organ trade. Request ques-
tionnaire from THE DIAPASON, 380 Northwest
Highway, Des Plaines, IL 40015,

RECORDINGS

ORGAN RECORDS BY MAIL. TO RECEIVE OUR
penodic announcements write: Phillip Trucken-
brod, Box 14600, Hartford, CT 05114,

YIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re-performed
on a 1929 Welle-Tripp organ. Featured at 1974
AGO convention, now available in siereo, tn.
cludes many 19th century favorites; Poet and
Peasant Overture, Lemmans Storm, Danca Ma-
cabre, efc. Played by Farnam, Gigout, Eddy,
Goss-Custard end E. H. Lamare. Two Dolby
stereo  cassetles $15 postpaid in US. Welie
Recordings, 292 Shawmut Ave., Boston, MA 02118,

REAL ESTATE

SMOKY MOUNTAINS [NC), 7 ACRES FOR
sale, Neighbors include harpsichord maker, re-
tired choirmaster, Reniassance instrument work.
shop. Little down, remainder 99%. Call collect:
(314) £57.2215.

YLAND
A A.i f".tS?ncegsost

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

RANDALL S. DYER

Pipe Organs and Organ Service

Box 489
Jefferson City, Tennesses 37760

Fine Hardwood Music Stands . . . JULIAN E_ BULLEY
[ Bt bt ] New Organs — Rebuilding
Formsers benches, Instrument stands, and Servi
Enrlv Mmﬂﬁmwdﬁrmn 1=
TRUSTC | ™ "o e iecse sncd SINCE 1906
Stands $1 lrefunded on first order). 1376 Harvard Blvd.—Dayton, Ohie 43406
Drawer 550, Box 277, Palo Alto, CA 54302 513-276-2481
TELLERS ORGAN *
Company, Inc. miﬂs (EAismFE
COMPLETE ORGAN SERVICE "
SINCE 1906 FiNCARAL T 5 Rt
P.O. BOX 1383
Erie, Pa. 18512 Ph. 456-5306 1052 Rosncke Road
{216) 382.9396 Cleveland Heights, Obio 44121

. 3. Benzens & @o.

Additions—Rebullding
Tuning—Repairs
35 Bathpage Road
Hicksville, LI, NY 11801
518-881-1220

Robert Copeland

1M BUCHANAN ROAD
PITTEBURGH, PA. 15205
2

Wﬂ'pe Oryan Repﬂ'r- Al Mikes

THE

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochure

ORGAN LOFT

EPSOM, N.H. 03234
Remamboer: (f it doas NOT have pipes, it is NOT an organ

{in kiv form)

Tel. 603-736-4718

DRSAN SUFFLY INDASTRIES

INCORPORATED

845 WEST 32ND STREET ¢ P, O, BOX 1188 ¢ ERIE, PA, 16512

QUALITY PIPE ORGAN SUPPLIES

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yalo Rd E

Chilliwack, B C
Canada V2P 6H4 Phone (604) 792-1523

1845

* Nieger

SINCE

Rieger Organs
A-BESB Schuwrarzach Austria

The Diapason
a monthly for the organ, harpsichord, and church music
since 1909
380 Northwest Highway
Des Plaines, Illinois 60016
(312) 298.-60622

PIPES

BELFAST CITY ORGAN PIPE WORKS

Offar

Top Grade Workmanship
Dispatch to Dates
Lot Us Quote You

COOLBERG ST., BELFAST 12, NORTHERN IRELAND

Since 1780 WALCKER

Walcker Organs

D-7157 Murrhardi

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind, 46808
219-122.8863

e
QD)
@W@ﬁﬁo ﬁ/@@ ORGAN COMPANY, INC.

WASHINGTON ROAD

PRINCETON, NEW JERSEY 08540

JULY, 1980

2
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PUBLICATIONS

HARPSICHORDS

PIANOFORTES

FOR SALE—PIPE ORGANS

HAVE.YOU A RELATIVE OR A FRIEND WHOM
you think might like to see a copy of THE DIA-
PASON? }f you have, send neme and address
to THE DIAPASON, Dept. C, 380 Northwest
Highway, Des Plaines, IL 80016, A complimen-
fary copy will be sent by return post.

HARPSICHORDS, CABINET ORGANS, PORTA-
tive Organs, Clavichords. We make historically
derived instruments to your specification, For
further information, please write: Paul F. Mar-
tin, Organs and Harpsichords, &80 King Street
West, Toronto, Ontario, Canada, M5Y 1N3.

CLASSIFIED ADS BY IST-CLASS MAIL? IF
you are interested in subscribing to a new
monthly newsletter of organ and harpsichord
related classified ads delivered fo you by Ist
class mail, please write E-5, THE DIAPASON.

HARPSICHORD MUSIC, SOLO AND ENSEM-
ble. Best editions from U.5. and European pub-
lishers. Alsa books on history, performance.
Write for free catalogue. Zuckermann Harpsi-
chords Inc., Box 121-0, Stonington, CT 06378,

ANNOUNCEMENTS

VISITING SINGERS ARE WELCOME TO JOIN
the Cathedral choir for services during the
summer monihs. Informal rehearsal of Merbecke
and Hymns each Sunday, half-hour prior to the
service at 10:30 am. Choir is R.5.C.M. affiliale.
Cathedral of the Holy Trinity, 31 des Jardins,
Quebec, P.Q. Conada, Oldest Anglican Cathe-
dral outside of the British Isles!

HARPSICHORDS

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoted to clavichords and
harpsichords. Custom Meade, finithed, voiced
and regulated. Also authorized agent for full
line Zuckermann historically derived kils at
reasonable prices. Advice and trouble-shoot-
ing for kit builders. North Chesinut Hill, Kil-
fingworth, CT D&I7.

HARPSICHORDS, CLAYICHORDS, MOZART Pi-
anos by Neuperi, ssle or rental. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Rd., Stevensville, MI 49127,

HARPSICHORD OWNERS, A FULL LINE OF
sudio and visual Chromstic Tuners is now
available to help you with your tuning require-
ments. For more information wrile Peterson
Electro-Musical Products, Dept. 20, Worth, IL
40482,

KEITH HILL FRENCH DOUBLE, CASE AND
action from Hubbard kit. Mark Brombaugh,
55 N. Lansdowne Ave., Lansdowne, PA 19050,
{215) 625-1388,

MAGNAMUSIC DISTRIBUTORS, INC., SHAR-
on, CT 08049 is proud to offer a very special
harpsichord. A Neupert Model Bach which is
acoustically amplified, Perfect for Orchestral
or Church use. Please write for further infor-
mation and price quotation or call {203} 3&4-
5431.

FLOWER YOUR HARPSICHORD SOUNDBOARD
with outhentic decorations. Ruckers-type birds,
bees, flowers, $35. Early (8th C. French, $40.
Full-size layout and complete instruction man-
val. Shirley Mathews, 401 South St., Freeport,
ME 04032,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Rob-
ert S, Taylor, 8710 Gariield St., Bethesda, MD
20034.

HARPSICHORDS, CLAYICHORDS BY NEUPERT,
world's finest, oldest maker. Catalogs on re-
quest, Magnamusic, Sharon, CT 056069,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure wrile Burion Harpsi-
chords, 727 “R" St, P.O. Box 802220, Lincoln,
NE 68501,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14
Princess St., Elora, Ont., Cansda NOB 1SO.

HARPSICHORDS, CLAVICHORDS, FORTEPI-
anos, Custom instrumenls and kits, Write for
free brochure. Zuckermann Harpsichords Inc.,
Box 121-D, Stonington, CT 06378,

CLAVICHORD, 1978, FIVE OCTAVE. $400,
firm. Toledo, OH. {313) 854-5688.

FORTEPIANOS

SENSATIONAL ALL NEW VI|ENNESE FORTE-
piano kit project by Philip Belt, America’s
most experienced maker of early piano repli-
cas. Write for free input brochure. 26 Stanton,
St., Pawceluck, CT 06379,

RARE CIRCA I840 BROADWOOD 7%’ CON-
cert piano, made in London. Same type piano
used by Chopin and Liszt. This pianc is 100%,
restored in the original manner and would be
excellent for period recitals. Write for photo.
graph and details: Kenneth Brewer, Rt. 5, Box
79, Portland, TN 37148, 3

ORIGINAL SQUARE PIANOFORTE BUILT BY
Clementi, circa 1810, made in London. 5%; oc.
tave range with ariginal finish on ebony inlaid
English walnut case. Instrumenis of this rarity
are usually not obtainable today at any price,
Wrile for details: Kenneth Brewer, Rb. 5, Box
79, Portland, TN 37148.

FOR SALE—PIPE ORGANS

2-MANUAL, I8-RANK ORGAN BY E. M. SKIN-
ner, Inc. One of the last instruments finished
by Ernest Skinner (1952). Buyer to remove; avail-
oble January 1, 198]. Best oifer considered.
Contact Walter Ackermann, 159 Fern Hill Road,
Watertawn, CT 04795,

WURLITZER 2-MANUAL, B-RANK, WALNUT
console. New organ purchase mandates sale by
Buffslo church. Chimes only percussion. Best
oifer. Delaware Organ Co., Inc., Tonawanda,
NY 14150. {716) 692.7791.

SMALL TRACKER STANDARD MODELS RANG-
ing from $7,500 to $35000. Contact Klug &
Schumacher, 3604 Woaterfie'd Parkway, Lake-
land, FL 33801. (BI3) 645-4802.

1973 MILLER PIPE ORGAN, 31 RANKS, 2-MAN-
ual drawknob console with solid state combin-
ation action of 22 pistons. Available immedi-
ately. Wrile for price and specifications: P.O.
Box 25271, Oklahoma City, OK 73125,

NEW I-MANUAL AND PEDAL SELF-CON-
tained tracker oction pipe orgen. 3 registers,
classic voicing, Holigedackt B', Rohrilote 4,
Prinzipal 2'. 56 note meanual in ebony and
white beech, divided for bass and treble. 30
nole attached pedal. Drawknobs in rosewood,
3 each bass and treble. Contemporary oak
encasement, $15000. F.O.B. Ruhland Organ
Company, 7715 Marlborough Avenue, Cleveland,
OH 44129,

MEDIEYAL PORTATIVES £475 EX WORKS. FOR
list of other organs suitable for early music,
send fwo dollars. Noel Mander, St. Peter's
Organ Works, London E2, England.

KIMBALL, 2-MANUAL, 12 RANKS, IN RELA-
tively good order. Organ is in local church
and iz available now. All treps and percus-
sions missing as are four ranks. $10.000 firm.
Purchaser {o remove. Confact: Siedle Organ
Co., 1821 McMillen Road, Pittsburg, PA 15241,
{412) 221-5484.

CASAYANT 2-MANUAL ELECTRO-PNEUMATIC
pipe organ, 7 stops, swell enclosed, oak con-
sole, oak case. 7' high & &' deep x 7' wide.
Organ restored and warrantied. For informa-
tion: A. Koppeian, 48223 Yale Rd. E., Chilli-
wack, BC Canada V2P bH4, {604} 792-1623.

4+MANUAL CASAYANT PIPE ORGAN, 52-
ranks, 1928, complete with carved oak facade.
Presenlly in storage. John D. Lyon, 40141 8.
Mile Rd., Northville, M1 48167,

2-MANUAL, FULL PEDAL, 312-RANK WICKS.
Rebuilt wiring, new pipes (copper], swiss mo-
tor. 401 Wickham, Manhattan, K5 56502, (913)
537-9576.

18-RANK RESIDENCE ORGAN: CAN BE
played and inspected, Highest bidder. Buyer
fo remove. Los Angeles area only. For ap-
pointment to inspect and play, call (213) 765-
4045.

2-MANUAL, 7-RANK 1924 MOLLER CHURCH
organ with chimes. Disassembled and in stor-
age. Asking $1200. |, A. Geiting, 312 Chad-
bourne Ave. Los Angeles, CA 30049, (213) 451-
4149.

WICKS “MINIATURE" 2-RANK, 2-MANUAL
direct-electric unified to 18 stops. Excellent
condition, $3,000. R. Smith, (212) &31-9189.

DISASSEMBLED 20 RANK ORGAMN FOR SALE,
whole or in part. (617) 996-8285.

9.RANK, 2-MANUAL KILGEN, 1949, INSTAL-
lation available. T. Erickson, 1529 Willow
Drive, Red Wing, MN 55066, (612) 388-2617,

ONE MAHOGANY 2-MANUAL CONSOLE
with music bench. 2:manual Moller pipe or-
gan, B manual stops, | pedal stop, 25 Deagan
class M chimes. Will sell entirely or in paris.
Write for more delfails. Address G-3 THE DIA-
PASON.

THEATRE ORGANS

3-MANUAL, I14-RANK WURLITZER PIPE OR-
gan, Number 1780, 235 special. Prime condilion.
Serious buyers only, Specifications on request,
Mrs. John Klein, 700 W, Third 5t., Muscatine
IA 57751, {319} 263.6648.

FOR SALE: Used organ parts. Mony of
antique value. Send $1.00 for complete

list.
Wicks Organ Company
Highland, Illincis 62249
(618) 654-2191

NEW ORGANS - RESTORATIONS
TUNING & MAINTENANCE

RAYMOND GARNER & CO.

Mechanical-Action Pipe Organ Specialists

P.O. Box 478

Telephone
Crestline, CA 92325

{714) 338-3751

DO IT YOURSELF PIPE ORGAN KITS

Custom spaecifications far church or
residence, complete or paris, full in-
structions by established organ bullders,

COLKIT MFG, CO.
152 Fllimers Ave., Tonawanda, N.Y. 4150

Slider seals for slider chests.
Verschueren B.V.

Pipe Organ Builders

Heythuysen (L.)
The Netherlands

GUEOBNTED & ¢y

c—~HS8T, 18775

SAN FRANCISCO

ELECTRIC EXPRESSIVE PERCUSSIONS

For Pipe or Electronic Organs

Operates from under ke

contacts. Full concert instruments,

marimbas, vibraharps, orchestral bells, xylophones, and pianos,
In 2° and 4’ stops. Only manufacturer of such instruments in

USA.

Call collect (217-422-3247) for order acceptance or write

CATUR

JiDESATE

I N ¢

TRUMENTS
onr

e avTto

Decatur mstruments, 1014 E. Oiive Street, Decatur, Binols 62526.

A NDOVER

Box 36  Methnen, Massachusetts 01844
Mechanical Action Specialists

Your personal wishes
are in good hands

Jacques Stinkens
Organ pipe makers B.V.

ZEIST
Hollund

CYMBELSTERNS

are available again . . .

GEISLER & COMPANY
3629 Lynndaule Place
Fort Worth, TX 76133

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18052
[215) 946-3561

NOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

A BN
rnia 90602

® (213) 693453

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

International Soclety of Organbuilders
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THEATRE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC,

FOR SALE—MISC.

2-MANUAL KILGEN THEATRE-TYPE ORGAN,
9 ranks, with 1954 Reuler unit console. Spencer
blower installed 1984, 14 hp, 5%4" wp on pipe-
work. Best offer, To be removed Fall 1980,
Contact First Baptlist Church, Freeport, IL
41032, (BI15) 235.2515,

RESTORED ORPHEUM THEATRE ORGAN WILL
be sold by the Piedmont Unified School Dis-
trict, For further informalion contact: William
A. Cox, Business Manager, 760 Magnolia Ave.,
Piedmant, CA 94511,

REED ORGANS

TWO MANUAL AND PEDAL {30-NOTES) MA-
son and Hamlin reed organ, with separate
blower. $1,000 or good offer. Johnson Organ
Co., Box 1228, Fargo, ND 58107, {701} 237.0477.

"THE ORGANIQUE", MIDWEST LARGEST
dealer of antiqgue church and parlor reed or-
gans in walnut, osk and cherry woods, in all
styles, makes, dates. Have ouistanding selection
of pre-Civil War rosewood melodians, We buy
old, nonworking reed organs, melodians, crank
organs, parts and cases. Need melodian stools.
Let us repair and restore your family heirloom
completely. SASE for personal service or de-
tailed listing. Contact: David Nestander, ''The
Organique”, cfo Regina-Yictoriana Antiques,
401 S. Main St., Morlon, IL &1550. (309) 263-
8276 or (307) 343-23%8.

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2416 Irving South, Minne-
apolis, MN 55405, (12} 377-1950.

2-MANUAL AND PEDAL, 10-RANK ESTEY REED
organ (1923). Complete with false pipe fop.
Oak case. Excellent condition. L. D. Porier,
325 Creston Ave., Kalamaoo, MI 43001. Phone
sifer 5 p.m. or weekends: (818) 381-8426,

REED ORGAMNS REBUILT, REPAIRED, FOR SALE.
Specializing in fwo-manual and pedal instru-
ments, Ned Phoenix, Reed Organ Service, Town-
shend, VT 05353,

ALLEN 2-MANUAL CUSTOM ANALOG OR-
gan with pedals. AGO specifications. Includes
main and anliphonal divisions for front-church
and rear.church separation, plus en chamade
speakers. $7500 or best offer. Can be seen and
played at St. Paul's Lutheran Church, San
Diego, CA. Contact Mr. Franklin J. Stein, {714)
270.9428.

HAMMOND B-2. 25 PEDALS, TONE CABINET,
excellent condition, $I1500 or best offer. Park
Ridge, IL (312) B23-3144.

RODGERS CLASSIC 220, 2-MANUAL, FULL
pedalboard, AGO specifications. Solid walnut
console, celestes, 32' pedal, setier-board com-
bination action. Complete external speaker sys-
tem, ready for church or home instailation.
Asking $16,000. Joe Preston, 4409 Creighton,
Dallas, TX 75214, [214) 750.1706 or 323.8904.

FOR SALF—MISCFLLANEOUS

WAREHOUSE CLEARANCE SALE: LARGEST
inventory of pipes and wvarious other com-
ponents, some new, some old. Various makes.
Send SASE for list, W. J. Froehlich, 446 Grove
St., Westfield, NJ 07070,

OVERSTOCKED —~— MUST SELL LARGE INVEN-
tory of used pipe organ parts: Consoles, wind-
chests, facade pipes, rectifiers, relays, swell
boxes, shades, engines, pedal bourdon pipes
biowers, reservo'rs, Pelerson fluners, cable,
chime aclions. winkers, plastic tubing. console
shells, fremolos, Send SASE for priced inven
tory to: Rivé P'pe Organ Co. Inc.. BIl Focis
St.. Meta'rie, LA 70005,

1927 MOLLER 3-MANUAL CONSOLE, OAK,
wih pedal board, real ivory, like new. Best
offer, plus shipping. Methodist Church, Saranac
Lake, NY 12983. (51B) B¥!1-3473.

USED PIPES, CHESTS, CONSOLES AND MIS-
cellancous equipment in good condition. Write:
Box 2051, Knoxville, TN 3790I.

REPLACEMENT REEDS AVAILABLE FOR REED
organs, Paul W. Toelken, Box 5017, Prescott
Valley, AZ 88312,

FOR SALE—ELECTRONIC ORGANS

CONN SPINET 2-MANUAL, WALNUT, WITH
bench cushion, sheel! music. Like new, easy to
move, $295 or best offer. (312) 744-7491.

SAVILLE CUSTOM ELECTRONIC ORGAN. AGO
specifications, 2.manusl, 32 pedal, 31 indepen-
dent ranks, 4 channels-duplexed, 128 speakers,
1967. Being replaced by pipe instrument. Ask-
ing $8000. Direct inquiries to CrossRoads Pres-
byterian Church, Haymaker and Ramsey Roads,
Monroeville, PA 15146, (412) 372-2228.

ALLEN CONN CHURCH, THEATRE ORGANS.
350 grand pianos. Llargest selection in USA
over 1500. Victor, 300 N.W. 54th St., Miami,
FL 33127, (308) 75{-7502.

WURLITZER MARIMBA COMPLETE, $1800. WUR-
litzer tuned Sleigh Bells, re.leathered, excel-
lent, $1000. Address D2 THE DIAPASON,

8 COR ANGLAIS, 73 PIPES, 20" WEIND PRES-
sure, Casavant, $800. For information on these
and other pipes, write: John D. Lyon, 40167
8 Mile Rd., Northviile, Ml 48167,

2-MANUAL WURLITZER CONSOLE, FAIR CON-
dition 3 manval Wurlitzer switch stack, fair
candtion; 3.-manual Wurlitzer relay, good con-
dition. All for $IB00, need room. John L.
Smart, 204 S, EBuclid Ave.,, Lake Helen, FL
32744. (90%) 228-3703.

WICKS &RANK CONSOLE WITH PEDAL-
board, bench and remote combination setter.
Cable, Excellent condition. $200 or best offer.
Bob Bell, 337 Birch St., Akron, OH 44301. (214)
773-2786,

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tique styles; split sharps, nonstandard measure-
menfs. SASE ta AIM-K, 55 Mercer St., New
York, NY 10013,

OLD PIPES FOR SALE, MANY CHOICE AND
unusual sets, some over 100 years old, some in
new condition. Also other parts. Andover Or-
gan Co.. Box 35, Methuen, MA 01844,

REMOYED FROM 1926 MOELLER: DOPPEL
Flute, Meladia, Stepped Dispason, offset treble
chest, tremolo wnits. Must sell quickly. FOB
Mismi, FL. (305) 895-2102.

USED 30-AMP ORGELECTRA RECTIFIER, 110
Volt, Single phase. Robert A. Koch, Box 252,
Grand Istand, NY 14072,

46 ELECTRIC DRAWKNOBS, REISNER DK-3,
complete, engraved fa modern specifications.
Like new condition. §230 for the lot {approxi-
mately %4 new price). Homer Johason, 1911
Sunset Dr. W., Tacoma, WA 98484,

FOUR STOP PITMAN PEDAL CHEST, 32 NOTES
(one stop for 3-rank Mixture) has built-in re.
lay, built by Schlicker in 50's, good condition,
§400. 18 bells (Swiss bells) electric action,
from Mc to f, in good condition but need
cleaning, $500. Organ cable, 140 feet, 200 pa.
PVC color coded 24 gauge, 3235, Two manual
keyboards, 55 notes, with coupler 11 to |, na-
turals of ebony, sharps of maple with ivory
overlay, never been used, $750. 16' Gedeckt,
small scale, 2 noles, $125. D. F. Pilzecker &
Company, 359 Hamilion St., Toledo, OH 43609
(419) 243-8821.

AEOLIAN PLAYER CONSOLE WITH 200 ROLLS.
$3,500. Bourdon 18" with chest $100. (218)
895-1040.

THREE MANUAL, 1959 KLANN CONSOLE,
oak, four divisions plus two floating, stopkey,
Gothic case, excellent condition, $1750: Several
E. M. Skinner pitman chests, leather looks very
good, 350 each; Hsll pitman chest, one toe
board missing, leather very good, latch-cap
magneis, $125; Two Hillgreen-Lane ventil chests,
good leather, $35 each; Cal. Johnston (Murray-
Harris) ventil chest, leather unknown, $45; Estey
tublar pneumatic chest, secondary leather ex-
cellent, $35; Unknown venti! chest, excellent
leather, new-type screw magnets on primary,
$125; Many Aeolian pipes, including English
Horn; Twa sets Aeolian chimes; Several reser-
voirs, Aeolian swell shades and Aeolian swell
motors; One set Moeller swell shade motors,
§50; One beautiful oak facade with front-pipe
chest, excellent condition, $250; Kilgen man-
vals with d/e slide magnets, key covers bad,
§15 each; Many, many other ilems too numer-
ous to list here — all at cheap prices as |
need the room. Cannot ship large items or
pipes unless you send me your crate prepaid,
no time to build crates. Located in Central
California. Send SASE for full list and informa-
Yion, Address G-4, THE DIAPASON.

TROMBONE &', 12 PIPES, MITERED II*, 8"
w.p.. with chest, $400; 3 manual consoles; Estey
Diapason, &1 pipes, $300; Moller chests and
parts, SASE for list, Julian Bulley, 1376 Harvard
Blvd, Daylon, OH 45406, (513) 276-2481.

SERVICES & SUPPLIES

NEW PITMAN, YENTIL, OR DIRECT-ELECTRIC
windchests built fo your specifications, excel-
lent workmanshio, 60 lo 90 day delivery. Also
approximately 25 ranks of used pipes in good
condition. Oliver Organ Company, 531 Bergen
Street, Brooklyn, NY 11238, (212) £22-8400.

USED CHESTS AND PIPES, CHESTS CUSTOM
designed and manufaclured, Write us for prices
end deliverv. Omaha Pipe Organ Supply, Elm.
wood Park Station, Box &48], Omaha, NB 58106,

RECOVERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather. Reservoirs re-
leathered alsa. Write: Eric Bruager Releathering
Service, 1034 East 29th St., Erie, PA 14504,

CUSTOM-BUILT SLIDER CHESTS AND WOOD
pipes. Klug & Schumacher, 3504 Waierfield
Parkway, Lakeland, FL 33801,

SWISS RENAISSANCE POSITIVE ORGAN PLANS
by Dr. Cec’l Adkins. Write for descripfion to
R. K. Lee 353.0 Schoo! St., Waiertown, MA
02172,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions. Write: Burness Associates
P.O. Box 344, Glenside, PA 19038,

NEW SILENT BLOWERS FROM $300; ELECTRIC
action valves, $2.50 ea.; Aluminum and Spotied
Metal pipes. Write or call for information and
quotations. Justin Matters, I5 E. Elizabeth St.,
St. Paul, MN 55107, (b12) 338.3289.

USED REYOICED CLASSIC PIPEWORK. VARI-
ous registers offered for one-half price of new
pipework, We will also revoice your romantic
pipes on a time and malerials basis. Conlact:
Schneider Orgelbau, Box 484, Decatur, IL 62525,
(217) &b8-2412.

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and expertly voiced. Formerly supervisor
of Aeolian-Skinner pipeshop. Hans Rother, Ger-
man Organ Pipecraft, 34 Standard 5t., Matta-
pan, MA 02125.

AUSTIN CONSOLES OF ANY SIZE OR VIN-
tage bought, sold, or modified by factory
trained technician. Auchincloss Service, P.O.
Box 5242, Poughkeepsie, NY 12502, (%14) 236.
7154,

ORGAN SERYICEMEN: WE RELEATHER ANY
type action. pouches, pneumatic or any other
organ component. Write: C. F. Snyder, P.O,
Box 322, Lewisburg, PA 17837.

ROCHE ORGAN C0., INC.

PIPE ORGAN BUILDERS

SCHNEIDER

ORGELBAU WERKSTATT, Lid.
New Instruments — Rebuilds
Tonal Alterations — Revoicing
Revolced Classic Pipework —

Organ Maintenance

Workshops in Niantic & Kenney, lllinois

P.O. Box 382 Niantie, IL 42551
(217) 668-2412 944-2454
Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607
(914) 946-7990 (212) 582-4240
Service —  Mechanical and Tonal Rebuilding —  New Organs

fine leather shoes for organists

Organmaster shoes

Fast UPS Defivery

WOMEN'S whole and half sizes 4-10
MEN'S whole and half sizes 6-15

CALL OR WRITE {203) 238-7078
90 Fowler Ave,, Meriden, Ct. 06450

PIANO TUNING

Learn Piano Tuningand re-
pair with approved home

study course. For details
Write for Free Brochure

Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING

17050 Telfer Dr., Morgan Hill, CA
95037. Dept. M

ORGAN BUILDERS
L. W. BLACKINTON
and atdocialel; ine

3B0 FRONT ST.
EL CAJON, CA, 82020

Quality = Cralismanship * Integrity
3. William Herndon, Ir.

Pipe Organ Malntenance and Restoration
P. 0. Box 362 Phene:
Toledo, Ohlo 43691 (419) 241-p822

FINE ORGAN LEATHERS SINCE 1800 |
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U. S.of A. AGENTS

COLKIT MFG. COMPANY
252 FILLMORE AVE,
TONAWANDA, N.Y. 14150

Deltyware

JELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonawanda, New York 14150
(716) §92-7791

MEMBER A.P.O.B.A.

revoicing — tonal improvement
rebuilding — service — additions

DURHAM

Tallahassee, Florida
P.0. Box 212532—39?904) 575-2001
HARVEY & ZIMMER
Tracker Organ Designers and Buikders |

BO.Box 222128 Dallas, Texas 75222
214/948-3493

4232 West 124th Place

Phones: 388-3355
599.0391

« FRANK J. SAUTER «* SONS e »

Alsip, inois 60658

Organ Builders

¢ Repairing

e Coniraciural Servicing
For Unexcelled Service
o Rebuilding
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Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Zuropean Artists Season 1980-1981

Nov. 8-Dec. 14
David Craighead

Oct.-May
Gerre Hancock Judith Hancock
- Mar. 15-
= Apr. 15
Joan Lippincott Martin Neary
L Y iud ﬂ . Sept. 21- :
Peter Planyavsky Simon Preston George Ritchie Oct. 15 s N e
g ‘7 i
. "$ P
Susan Landale
Feb. 15-
Mar. 15

Donald Sutherland Frederick Swann Ladd Thomas John Weaver

Michael Radulescu

DUO RECITALS

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ Mar. 8-30
Marianne Weaver, flute — John Weaver, organ

Heinz Wunderlich




