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T H E H Y M N : Mary Louise, please tell me about your 
background. 

VanDyke: I 'm a graduate of Ober l in College C o n 
servatory and have master's degrees i n music 
educat ion and sacred music from Case Western 
Reserve and Kent State universities. A lot o f m y 
career has involved direct ing chi ldren 's choirs. 
I 'm p r o u d of founding the Nor the rn O h i o Chap
ter o f the Chorister 's G u i l d , and I've just com
ple ted six years o n the Chorister 's G u i l d National 
Board . 

T H E H Y M N : H O W d i d y o u become the coordinator 
of the D A H ? 

VanDyke: I had always been interested i n Leonard 
El l inwood ' s work. Back i n 1983, w h e n I realized 
Ober l in ' s co l lec t ion had not been inc luded in the 
D A H , I c o m p i l e d a bibl iography of hymnals i n our 
Special Col lect ions and sent a copy to h i m . I guess 
it came along at the right moment , for a few years 
later, w h e n he was ready to retire, he named me 
as his successor. 

T H E H Y M N : H O W d i d you get space here at the 
college? 

VanDyke: I had to go to bat for it. It seemed wisest 
to go first to B i l l Moffett, Ober l in Col lege Librar
ian—the B i l l Moffett, n o w Direc tor o f the H u n 
t ington Library, w h o has made the D e a d Sea 
Scrolls available to wor ldwide scholarship. I to ld 
h i m o f the wonderful oppor tuni ty offered to us i f 
he c o u l d give us some space. N o way cou ld he 
give us r o o m for a mi l l ion and a half index cards. 
W h e n I suggested office space, he played the 
devil 's advocate, asking, "What's it go ing to mean 
to Oberl in? H o w can I justify giving your project a 
space that others are asking for?" I was encour
aged by J o h n Druesedow, the Conservatory L i 
brarian, so I persevered. Finally he said, "Wel l , 
O K , i f y o u can find a place for the cards." T h e n I 
had to go to churches in town to try to find 
storage space for the cards. The B o a r d of Trustees 
of The First C h u r c h (Charles G . Finney's historic 
church) listened, discussed insurance, what w o u l d 
happen i n case of a fire, vandalism, etc., and found 
a r o o m we c o u l d use. I ' l l never forget the day i n 
'84 w h e n the truck arrived i n the midst o f a heavy 
rain, and m y husband, D o n , carried 700 heavy file 
boxes into the basement of the church, where 
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they still are. Ray Engl ish , Moffett's successor, and 
the college have con t inued to sponsor the project 
wholeheartedly; I can't begin to tell y o u the ex
tent o f the suppor t we have had from them these 
ten years. 

T H E H Y M N : Y O U men t ioned an interesting point 
about insurance o n those cards at the church. 

VanDyke: N o w that the entire card index of first 
lines is o n microf i lm, they're not as vulnerable; 
but I w o u l d hate to see something happen to 
them. Sometimes I prefer to work wi th the cards; 
several can be p u l l e d and compared . A n d I can 
add information to the cards. 

T H E H Y M N : A n d make corrections? 

VanDyke: Yes, I keep a file o f things to add or 
change w h e n and if we go into a second edi t ion. 
I stand in awe o f Leonard's thorough edit ing; his 
hand is o n every card. 

T H E H Y M N : H o w many assistants d o you think 
E l l i n w o o d had? 



VanDyke: I don ' t know. H e had scholars from all 
over the country he lp h i m , and he always gave 
special credit to Elizabeth L o c k w o o d , w h o also 
worked at the Library o f Congress. 

T H E H Y M N : D i d Leonard E l l i n w o o d get out here 
after you took over the D A H project? 

VanDyke: H e a n d his wife, Lera , we re o u r 
houseguests w h e n the changeover took place. 
The Episcopal C h u r c h prepared a choral Evensong 
service where he at one point handed me a sym
bolic box of cards. It was a lovely transfer. But I 
don' t believe he ever got back here after that. 

THE H Y M N : E l l i n w o o d p i cked up certain kinds o f 
information, starting wi th the first lines of hymns. 

VanDyke: That 's right, texts beginning as far back 
as the 1640 Bay Psalm Book. E l l i n w o o d had read
ers, people from all over N o r t h Amer ica , indexing 
hymns, w h i c h is what I am still t rying to continue. 
H e drew o n the materials i n various major librar
ies, plus private collect ions. H e rightly l imi ted the 
indexing to the h y m n itself, meaning literally, the 
text. But I have so many calls for tunes, that I just 
thought it was better to go ahead and index the 
tunes, too. E l l i n w o o d inc luded texts i n many lan
guages, any language in the Roman alphabet. 

T H E H Y M N : Are native Amer ican languages repre
sented? 

VanDyke: Yes, and many others. There must be at 
least fifty o f them. I've been having people code 
the languages for me. We ' re do ing this o n com
puter, so I have some codes for languages. 

T H E H Y M N : Since the D A H m o v e d to Ober l in , you 
have added information about tunes and a file o n 
authors and translators. So you 've gone wel l be
yond El l inwood 's work. 

VanDyke: We l l , yes, as a need arises, I keep add
ing. It seems to me that's w h y the essay file is 
bulging. W h e n I inher i ted it, it was largely de
nominat ional essays, except a few topics; but as 
requests came in , it was obvious that other topics 
were o f interest to hymnologists . 

THE H Y M N : Besides those essay files in the file 
cabinet, what else is available here? 

VanDyke: There 's the biographical file o n au
thors and translators. W h e n that file came to 
Ober l in , every entry was clear and succinct. I 'm 
sure Leonard had condensed it to something that 
cou ld be publ i shed as a biographical dict ionary of 
hymn writers. 

T H E H Y M N : Have others w o r k e d o n revising that 
material? 

VanDyke: Many people have. H u g h McKel la r has 
been here from Canada. If we had more people 
like H u g h , the files w o u l d be i n great shape. I can 
send H u g h twenty-five to thirty o f these messy 
folders, and he just has a knack for put t ing it all 
together and wri t ing a g o o d biography from all 
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this information. So I keep throwing the stuff i n Resources on the 
there that I get, and hop ing that either H u g h o r shelves in the DAH 
someone l ike h i m wi l l d o the writ ing. office. 

T H E H Y M N : I presume that m u c h of your t ime is 
spent o n responding to inquiries, probably from 
all over the wor ld . 

VanDyke: That 's right. W e work closely w i t h The 
H y m n Society o f Great Bri ta in and Ireland, wi th 
the Australian H y m n a l Commit tee , wi th editors o f 
Canadian hymnals, a South Amer ican hymnal , 
and the compan ion for the hymnal o f the Br i t i sh 
Salvation A r m y as wel l as wi th individuals in many 
lands w h o look to us to provide information o n 
Nor th Amer ican hymnody. A n d recently in the 
U.S. , we 've researched materials for many de
nominat ions that are publ ish ing new hymnals 
and companions—Churches o f Christ , M e n n o -
nites, Un i t ed C h u r c h o f Christ , Buddhists , Me th 
odists, Episcopalians, etc. We 've researched ma
terials for the Phil l ips Col lec t ion i n [Washington] 
D . C and Monsanto in St. Louis . 

T H E H Y M N : Y O U help people w h o are c o m p i l i n g 
hymnals, but even more interesting and touch ing 
are the personal inquiries and then the responses 
that y o u get. 

VanDyke: Wel l , I want to say that we treat every 
inquiry the same whether it's a little pencil scratch 
o n a scrap of paper o r whether it's o n embossed 
institutional stationery. But I do get a lot o f queries 
from people w h o want to hear something before 
they die or have something sung at their funerals o r 
hear something that they heard at their mothers ' 
knees. A n d I have been recently getting a lot o f 
people w h o are researching their families. 

T H E H Y M N : D o you have an example? 

VanDyke: Here 's a recent one—a w o m a n re
search ing he r great-grandfather 's diary. She 
wanted to k n o w more about two hymns h e ' d 
descr ibed as his favorites. I eventually found bo th 
hymns for her, but it took a long t ime because all 
she had were the refrains. I've learned to ask 
questions that he lp place the h y m n i n t ime and 
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space and perhaps even wi th in a denominat ion; 
but even then, it's l ike f inding a needle i n a 
haystack. I saved her thank y o u note. She wrote, 
"I 'm really glad your project exists. Otherwise a lot 
of fine o l d h y m n s . . . w o u l d s imply die out and 
along w i t h t hem the lives and memories o f count
less peop le w h o loved them. In a w o r l d that's 
changing so fast, it's nice to have someth ing per
manent." Thanks come via e-mail and airmail, by 
phone o r postcard, and in touching letters l ike 
this one. 

T H E H Y M N : Some of the inquiries concern hymnals 
rather than specific hymns, do they not? 

VanDyke: H y m n a l collectors wri te and say, "I've 
just bought this b o o k and the title page is missing. 
What is it?" That 's fun. 

T H E H Y M N : W h e n you learn o f a hymnal that you 
are not familiar wi th , d o you seek it out and get 
somebody to index it? 

VanDyke: A l l new hymnals are farmed out to be 
indexed i n St. Louis , Aust in , o r Elyria as soon as 
this office receives a copy. The indexers n o w are 
put t ing data o n floppies and sending them to me. 
A wonderfu l person l iving i n this area, Margaret 

Mi l l e r , 1 has the record for indexing the most 
hymnals. I don ' t really have assistants, but Marg
aret Mi l l e r is probably the person to w h o m I turn 
the most. Some o f the older hymnals that have 
not been indexed may need to be. Leonard d i d 
not index tunebooks. O n e o f his criteria was that 
an indexed text shou ld be strophic, and as you 
know, a lot o f hymns i n tunebooks used only the 
first stanzas. But others inc luded lots o f stanzas. 
T o be really thorough, perhaps we shou ld index 
tunebooks. Leonard d i d not index collections o f 
hymns by a single author o r supplements. Per
haps we need to re-evaluate those, too. 

T H E H Y M N : H e had his hands full just to get this 
first b ig sweep. 

VanDyke: Yes, and he d i d his job so well . I can't 
believe the thoroughness of this man. H e must have 
worked twenty-four hours a day because you can 
see his hand o n those cards, editing. H e went over 
every card that was done, no matter by w h o m . 

T H E H Y M N : N O W d o y o u go over every card that's 
done? A n d h o w many people are he lp ing you? 

VanDyke: We l l , i n order to cont inue and com
plete the author file, it took eighteen volunteers 
two years. W e had people typing, we had people 
filing, and we just took over a b ig r o o m and s imply 
spread out. 

T H E H Y M N : H O W many cards do y o u have in the 
author file? 

VanDyke: A b o u t 121,000 so far. 

T H E H Y M N : The two years spent o n the file of 
authors and translators, w h e n was that? 

VanDyke: It was soon after I started. Leonard said 
something about needing an author file. That was 
his first charge. I w o u l d say roughly that it was 
finished between '88 and '89. 

T H E H Y M N : The important thing is that it's done, 
and that it's updated constantly. 

VanDyke: T h e n I extracted from that file my 
bibl iography of w o m e n h y m n writers. The First-
l ine Index stops at 1978. So Margaret Mi l l e r incor
porated names from newly publ i shed hymnals as 
she o r someone else indexed them. Fo r each 
woman , we can look up her name to find other 
names by w h i c h she was k n o w n , w h e n she was 
born , her nationality, her denomina t ion , as wel l 
as first lines o f her texts and w h e n they were 
publ ished. Let's l ook at Margaret Aamodt . The 
bibl iography tells us she was b o m in 1910, was an 
Amer ican , was a Lutheran, and was also k n o w n as 
Mrs. H . Oscar Aamodt ; and these are the first lines 
of her hymns and the dates they were publ ished. 

T H E H Y M N : Some o f this information must have 
taken a lot o f digging o n your part. 

VanDyke: We l l , yes, there are special problems 
wi th identification. Love Mar ie Wil l is is a w o m a n 
but Love H . Jameson is not. W i t h a "Frances" 



spel led wi th "e," not " i , " o r "Marian" spel led wi th 
"an" rather than "on," we have a fifty-fifty chance. 
But was Erie Wiggins a m a n or a woman? S. 
Partridge c o u l d be either Samuel o r Sybil , as bo th 
wrote hymns. It has turned out that Georgie is 
Georgianna, Add ie is A d o l p h , and Gipsy is S imon. 

T H E H Y M N : I see here a stack o f pages, single 
spaced, about two inches thick. This is your file o f 
w o m e n authors. A n d is all this data o n a computer 
file? 

VanDyke: It's available o n two floppy disks. It's 
the property o f The H y m n Society, and I hope 
people can use it. 

T H E H Y M N : This brings us to the quest ion of h o w 
people find out about you and the D A H . 

VanDyke: It's most ly by w o r d of m o u t h . Queries 
that they can't tackle at The H y m n Society i n Fort 
Wor th get referred here. Libraries all a round the 
country turn to the D A H to answer their h y m n 
questions. Othe r organizations use us—Sonneck 
Society members , A G O [American G u i l d o f Or
ganists] members, historical societies, etc. But it's 
mostly by w o r d of mou th . There are lots o f people 
w h o phone or write because a H y m n Society 
member has to ld them, "I k n o w just where you 
need to go to find an answer o r that hymn ." 

T H E H Y M N : Te l l me about Ober l in College and the 
contributions Ober l in has made to this project. 

VanDyke: They have been very supportive. They 
grant me Library Associate status and give us this 
office wi th staff services and privileges. The col 
lege couldn ' t be more helpful; they're interested 
i n the D A H and offer to help in many ways. It's 
great to have access to the mainframe computer . 
I've transferred the entire Bibl iography o f Amer i 
can Hymnals [BAH] from microf i lm to computer , 
and I use it all the time. Recently a query came 
about Asa H u l l , long associated wi th Amer ican 
hymnody. H e is not in my author file, but n o w I 
can find h i m i n the edi tor field o f the B A H ; so we 
can list the hymnals he c o m p i l e d wi th dates and 
places o f publ icat ion. Recently for a H y m n Society 
member wri t ing a history o f churches in Rich
mond , we cou ld list all the hymnals that had been 
publ ished in that city. So the once-bur ied data has 
become useful. W e have to d o this wi th the First-
line Index now. It's absolutely necessary to d o it. 

T H E H Y M N : Are you also o n salary? 

VanDyke: No . 

T H E H Y M N : You ' r e a volunteer. 

VanDyke: Yes. 

T H E H Y M N : I need more help understanding what 
part of the project is o n a compute r and what part 
isn't. 

VanDyke: O n the computer, we now have a supple
mental First-line Index. I didn't want to contaminate 
the original files with additions; so I've kept the new 
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data separate. It's a pilot project o n our home 
computer to show ways this data can be useful. I 'm 
not integrating Leonard's work and mine, and I 
have limited computer capacity. But I want to be 
able to say, "Look, when we put this data o n the 
computer, just see what we can do with it." 

T H E H Y M N : Are all the hymnals that E l l i n w o o d and 
his helpers indexed inc luded in the Bibl iography 
of Amer ican Hymnals? 

VanDyke: A l l o f them, and that's about 4,800. 

T H E H Y M N : Have you added more? 

VanDyke: W e have indexed 125 collections; thirty-
three o f them are i n m y compute r as a pilot 
project. The others are typed, ready for inputt ing. 

T H E H Y M N : It w o u l d be wonderful if we had topical 
references so that we cou ld reach into the data 
and find all the temperance songs, for instance. 

VanDyke: Actual ly we don' t have topical fields, 
but tags cou ld be added. It w o u l d add expense 
and t ime, though. 

T H E H Y M N : Dec id ing wh ich topical fields to assign 
to the indexed texts w o u l d often be very difficult. 

VanDyke: Top ics d o change w i t h each genera
t ion. Y o u k n o w what w o u l d be fascinating? I 
w o u l d love to d o a study, o r I wish someone 
w o u l d d o this for a doctorate o r a master's. L o o k 
at tables o f contents, and see what happened . 
Early i n the U.S . the church was the center o f life. 
Tables o f contents covered everything peop le 
d i d i n their lives. But gradually some topics atro
ph ied , and n o w w h e n y o u look at a topical index, 
a lot o f things peop le once sang about aren't 
there. W h e n d i d people stop s inging about death? 
O r the empty chair? O r crossing the river? A n d 
why? 
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T H E H Y M N : Death was a 
b ig topic i n the nine
teenth century and ear
lier. 

VanDyke: W e l l , that's 
still the church's job, but 
n o w there's more em
phasis o n social action. 
Reading indexes in hym
nals is a who le study in 
itself. It's a slice of Amer i 
can history. 

T H E H Y M N : Y o u are say
ing that the texts in these 
hymns are a sociologi
cal study, as wel l as theo
logical . 

VanDyke: T h e y often 
reveal attitudes toward 
w o m e n , t o w a r d the 
poor , and so forth. A n d , 
you 've got the social d i 
m e n s i o n w i t h refer
ences to people need
ing he lp i n the wor ld . 
T h e n there are theologi
cal references i n the 
ways the texts reflect at
titudes toward G o d , to

ward Christ , the second coming , etc. H y m n s can 
reveal all this, though few people realize it. It's the 
best kept secret in the wor ld . A n d it's also a 
literary history. Over the years meanings o f words 
have changed. A change from "we" to "I" is more 
than a study i n w o r d usage. So the D A H can tell 
you a lot more than just the first l ine o f a hymn. 

T H E H Y M N : Fo r example? 

VanDyke: Take Psalm 19. Compare the fractured 
Engl ish o f the o l d metrical rendit ions wi th Watts 
and Wesley, wi th Addison 's elegant "The spacious 
firmament o n high" and Dudley-Smith 's "The 
stars declare his glory." What a variety of styles 
and interpretations of the same text! 

THE H Y M N : Our goal must be to make the D A H more 
accessible, and the computer seems to be the key. 
But before we leave these queries, I want to ask 
about questions you hate to get, or dread to get. 

VanDyke: Answer ing queries is m y favorite part o f 
this job, but w h e n someone asks me, " H o w many 
hymns have been writ ten in the English language?" 
there's just no way to answer the quest ion. Does 
he or she mean publ ished hymns? There are a lot 
of local churches that put out their o w n hymnals, 
too. It's impossible to count those. There 's no 
way to count all o f the supplements that have 
come out, or trial things. T h e n there's the oral 
tradit ion, l ike the spirituals that were passed o n 
from generat ion to generation. So there's no way 
I can answer that question. 

T H E H Y M N : Y o u men t ioned Ober l in ' s support and 
contr ibut ion. D o y o u expect this support to con
tinue indefinitely? 

VanDyke: O b e r l i n knows that people a round the 
w o r l d value the D A H and its services. A n d they 
feel it's g o o d for Ober l in , for it pulls together 
several strands o f Ober l in ' s history—temperance, 
aboli t ion, music , etc. But other projects need 
library space too. 

T H E H Y M N : D O you have an assistant w h o is being 
trained to take over w h e n you retire? 

VanDyke: N o . I w i sh I d id . I can't think o f anybody 
i n the wings at all. 

T H E H Y M N : W e need to find someone w h o can 
begin to learn. 

VanDyke: We l l , y o u see, that may be when the 
D A H moves. I mean, i f we find someone i n an
other inst i tut ion somewhere, then this whole 
thing wi l l have to move to that person's institu
t ion. 

T H E H Y M N : But offhand, d o you k n o w o f any other 
library that w o u l d be wi l l ing to take over from 
Oberlin? 

VanDyke: N o . I th ink it's go ing to have to be the 
person, the way it was wi th me. Once there's the 
person, then the locat ion wi l l come. 

T H E H Y M N : SO another challenge for The H y m n 
Society is to l ook for someone w h o w o u l d be 
interested i n learning from y o u wi th an eye to
ward succeeding y o u one day. 

VanDyke: I th ink that's go ing to be very hard to 
do because, o f course, it's all volunteer. 

T H E H Y M N : C o u l d y o u tell me about one of the 
interesting hymnals y o u have in the col lect ion 
here? 

VanDyke: There are many interesting ones. We 
have great examples of buckwheat or patent notes 
and other systems o f notation; these make inter
esting displays. W e have foreign language hym
nals publ i shed in N o r t h Amer i ca—Czech , Swed
ish, Dakota , Norwegian , etc. O n e o f my favorites 
is this little Bar low b o o k [Psalms carefully suited 
to the Christian Worship in the United States of 
America being An Improvement of the old Ver
sions of the Psalms of David, N . Y . , 1823]. I he ld 
this book up dur ing a speech, ci t ing it as a part of 
Amer ican history. The colonists were so anxious 
to purge Watts' Psalms o f some of their Bri t ish 
flavor that they commiss ioned Joe l Bar low to 
Americanize Watts. H e overdid it a bit; listen to 
h o w he turned Israel's fleeing enemies into the 
Bri t ish navy i n Psalm 21:4: 

Thy mighty arm, eternal Power, 
O p p o s ' d their deadly aim, 
In mercy swept them from our shore, 
A n d spread their sails wi th shame. 



Afterwards a woman from the audience came up 
and said, "I'm a descendant o f that Joel Barlow. 
W o u l d you like some materials from our family 
archives about him?" (Incidentally, the Connecticut 
Association didn't like what Bar low wrote, so they 
hired Timothy Dwight ofYale to "disinfect Barlow.") 
I think of this as a tiny book—two inches by three 
and a half inches—with a big story. 

T H E H Y M N : What indexing has been done since 
you took over? 

VanDyke: A few hymnals didn't get caught in the 
first sweep. A few are o ld hymnals that were given to 
us. Some of these come in wi th touching inscrip
tions or pressed flowers. One has "Can I see you 
after church?" scribbled in the margin, followed 
with a carefully written, "If my mother allows it." 
We've added a few earlier non-denominational 
books as well as older Nazarene, Baptist, Friends, 
Evangelical Covenant hymnals, among others. A n d 
we've tried to keep up with the flurry of denomina
tional hymnals that have been published—Adventist, 
Baptist, M o r m o n , Methodist, Presbyterian, Menno-
nite, Church of G o d (Anderson, Indiana), Reformed, 
to name a few. We've added some gospel hymnals 
that are still popular enough to be remembered. 

T H E H Y M N : Y O U d o include chi ldren 's hymnals? 

VanDyke: O h , yes, definitely. W e can learn a lot 
from going th rough children 's hymnals. This is 
where we find what adults really want chi ldren to 
know and attitudes parents want the younger 
generation to have toward G o d and the wor ld . 

THE H Y M N : Y o u are able to pu l l so m u c h together 
because you have so m u c h i n your mind . Y o u 
have grasped all this. A n d it took time; it w o u l d 
take anybody t ime. 

VanDyke: A n d desire. Y o u ' v e got to believe i n it; 
otherwise w h e n things get tough, you're just 
going to throw it away. But y o u keep saying, it is 
wor th it; it is do ing some good . This has to be kept 
alive because eventually it's got to be made avail
able to other people . It's such a comment o n 
Amer ican society and life. 

T H E H Y M N : Abou t h o w many hours have you put 
into the D A H project? 

VanDyke: I haven't coun ted them. I 'm here in the 
office five mornings a week, but I work a lot at 
home too. There 's no way I can keep track of all 
those hours. A n d w h e n you think of the times that 
I speak, and the t ime it takes, that's volunteer 
time, too, because I market the D A H or talk about 
what we're doing. 

T H E H Y M N : Let's estimate the t ime you have put in . 
Y o u work here five days a week, at least two hours 
a day. 

VanDyke: At least two, usually three. I usually 
come in early. A m i n i m u m of ten hours a week. 
T h e n I guess we cou ld count an average of an 
hour extra each day at home. 
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T H E H Y M N : That's at least three hours per day, 
fifteen hours per week. If you w o r k fifty weeks a 
year, that's 750 hours per year. 

VanDyke: That office t ime means literally here i n 
the office. W h e n I go over to the Conservatory, 
that's usually not o n office time, but I have to run 
over there to get information. I find that put t ing 
information together and typing out letters is 
often harder than anything else. Sometimes I 
come back in the afternoons if something is really 
pressing, if someone is really pushing me. 

T H E H Y M N : So we're estimating conservatively 750 
hours a year, and it's been about ten years. That 
means you've given at least 7,500 hours. N o w , 
besides your contr ibut ion and Ober l in ' s contr i
butions, we shou ld also men t ion what The H y m n 
Society has contr ibuted. 

VanDyke: The Society invested in a microf i lm 
reader for the office here. Otherwise ou r ex
penses are supplies paid for out o f a petty cash 
fund. Some money is used for long distance phone 
calls and extra postage. 

T H E H Y M N : So it is mostly small things, a l though 
the microf i lm reader is a significant i tem. 

VanDyke: A n d I was greatful for that. It saves a lot 
o f running back and forth to The First Church . 
Universi ty Edit ions, Inc., gave us the microf i lm of 
the 1.5 mi l l ion first-line cards. This microf i lm is 
wor th more than four thousand dollars. 

T H E H Y M N : I feel that I 'm going to have a lot o f 
m o n e y questions because advancing this project 
comes d o w n to money. 

VanDyke: I worry about that. It's hard to estimate 
about h o w m u c h it w o u l d cost to keep the D A H 
go ing if we didn ' t have Oberl in 's support . I just 
can't imagine what w e ' d do. 

T H E H Y M N : It w o u l d certainly cost far more than 
the $500 allocated in the H y m n Society budget 
every year. 

Joel Barlow's Ameri
canized edition of 
Watts (1823) in Mary 
Louise VanDyke's 
hands. 
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VanDyke: I don ' t k n o w h o w to give you a reliable 
figure o n h o w m u c h it w o u l d cost to keep this 
office go ing because here we don' t pay rent, we 
don ' t pay electricity, we don ' t pay maintenance. 

T H E H Y M N : It w o u l d be as hard as putt ing a price 
o n your work. If we had to hire someone and pay 
a salary and benefits, it w o u l d be a significant 
amount o f money. This point brings us back to 
ou r worry about f inding a successor. 

VanDyke: Y o u cou ld find someone w h o w o u l d d o 
it for pay. 

T H E H Y M N : Yes, but where w o u l d we find the 
money? It gets to be a hard p rob lem. 

VanDyke: I sometimes suggest that people make 
a cont r ibut ion to The H y m n Society if they're 
happy wi th what we d i d for them. I think that The 
H y m n Society gets some o f those contributions 
that I don ' t see. O r I say, we ask no money, but we 
d o ask that you acknowledge our Dictionary. I 
think that getting the w o r d out is important, 
though it doesn' t pay the bills. 

T H E H Y M N : A n d to bui ld for the future, we have to 
look for the funding. 

VanDyke: I couldn ' t agree more. 

T H E H Y M N : IS any other library or any other librar
ian d o i n g work comparable to this? 

VanDyke: Y o u know, Nicholas Temper ley has the 
H y m n Tune index, and we have w o r k e d together 
a few times to answer queries. I use most often the 
places where first lines were indexed—Pitts Theo
logical Library at E m o r y University, Southwestern 
Baptist Theological Seminary, and Wittenberg Un i 
versity. 

THE H Y M N : Y o u r relationship with these libraries 
and the librarians amounts to an informal network. 

VanDyke: It's an informal network, but it is a 
ne twork—an important one. There are several 
publ ic libraries a round the country w h o call o r fax 
us as soon as they have a patron wi th a h y m n 
query. A n d I cor respond via e-mail wi th others. 

T H E H Y M N : IS there anything in particular you want 
readers of THE H Y M N to k n o w about the D A H and 
your work? 

VanDyke: Please send us information. Send any 
news y o u read about a h y m n writer, l iving o r 
dead. Obituaries are especially helpful, as wel l as 
other newspaper clippings. O u r information needs 
to be kept current. If Jul ian [The Dictionary of 
Hymnology by J o h n Julian] is revised, we shou ld 
be ready wi th reliable, up-to-date information for 
Oxford Universi ty Press about Nor th Amer ican 
h y m n writers. 

T H E H Y M N : Y o u ' v e already men t ioned that you 
receive hymnals from donors and publishers, and 
those are we lcomed . 

VanDyke: We ' re always eager to r o u n d out our 
reference col lec t ion wi th contr ibuted hymnals. 
But before wasting postage, it's smart to send me 
a list. I ' l l be glad to let you k n o w w h i c h we don' t 
need and w h i c h we do. 

T H E H Y M N : Are you still l ook ing for more volun
teers to help you wi th indexing? 

VanDyke: Sure. Anyone w h o is interested can 
contact me. It's a matter o f reading a page for 
everything that's o n it and recording it. I can 
always use volunteers, especially if they have a 
way to record the data electronically and store it. 
I 'm at a point where I've probably reached as 
m u c h capacity as I can i n my h o m e computer , but 
that doesn't mean that we can't go o n getting data 
o n floppies, so let's encourage it. 

T H E H Y M N : What else might volunteers do? 

VanDyke: I wish we had more H u g h McKellars to 
consolidate, condense, and write succinct biographi
cal entries from the material we've gathered. In our 
biographical files, we have all sorts o f material. 
Someone needs to write these entries. There is a 
form that E l l inwood himself set up for writing them. 

T H E H Y M N : A n y other projects for volunteers? 

VanDyke: I have envelopes full o f detailed informa
tion regarding the contents of many hymnals. This 
information needs to be entered into the computer. 

T H E H Y M N : O n behalf o f The H y m n Society, I want 
to thank you for the work you've done for the 
Dictionary of American Hymnology. D o you have 
any final thoughts to leave wi th our readers? 

VanDyke: Thankyou , Carol, for taking the time and 
energy to visit the office here. I've really enjoyed 
sharing some of my enthusiasm about this project 
with you. I 'm delighted to keep the D A H going. It's 
a privilege to be part of this to be a representative for 
The H y m n Society, and to do my small bit to in
crease awareness of the role hymns play in America's 
life. I ' l l repeat what I have said to eight H y m n Society 
conferences: the D A H is everybody's project. Leonard 
Ell inwood delivered this baby at our doorstep, and 
it's ours to nurture and develop together. • 


