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About Us

The Journal of Scottish Yarns was founded 
in 2021 to promote Scottish textiles by telling 
stories, past and present, and commissioning 
craft projects which use Scottish materials. 
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What our readers say
“  Having worked in the Scottish knitwear 

industry for 30 years I have enjoyed 
reading my way through this love  
letter to Scottish yarns and textiles.  
A real joy! ”  
JULIE B

“  I am simply amazed at the quality and 
sheer amount of content contained 
within this journal. ”   
JORDYN W

“  A superb publication with quality  
in-depth articles covering various 
topics and a range of projects.  
Beautiful photography and 
illustrations. ”   
SUSAN M
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VIBRANT VALUES

V&A Dundee have commissioned 

Glasgow-based micro-weavers  

Vevar to weave a special edition  

scarf based on their own tartan.

S T O R Y   Susan Anderson

P H O T O S   Kevin Linnett

That sounds like a straightforward story,  

but it is actually one that brings together  

many threads and connections across design 

and history, in the process revealing more 

about the lives and values of those involved.

THE V&A Dundee tartan is inspired by 

architect Kengo Kuma’s original pencil 

sketches for the building he designed for  

the V&A located on the waterfront in Dundee, his 

first building in the UK and inspired by Scottish 

cliff edges. The ‘looseness and airiness’ of the 

sketches were translated by Kinloch Anderson – 

tailors, tartan designers and kilt suppliers founded 

in Edinburgh in 1868 – to create a fresh, modern 

tartan, adding a shocking pink accent to the 

monochromatic palette, with more than a nod  

to fashion designer Elsa Schiaparelli and her  

love of Scotland. 

Schiaparelli was a contemporary and rival 

of Coco Chanel, both of whom were in their 

heyday between the World Wars. She was heavily 

influenced by Surrealists, collaborating with 

Salvador Dalí and Jean Cocteau, creating tromp 

l’oeil knitwear and unexpected architectural 

designs, such as a hat in the shape of a stiletto shoe. 

Her fascination with shocking pink came from a 

Cartier diamond owned by her friend, the socialite 

Daisy Fellowes, describing it in her autobiography 

as ‘bright, impossible, impudent … a shocking 

colour, pure and undiluted’. 

Schiaparelli’s love affair with Scotland 

came from her close friendship with Frances 

Farquharson (1903–1991), born in Seattle, who, 

having left the United States at age seventeen to 

pursue her career, became a successful journalist, 

editor of Vogue and Harper’s Bazaar magazines, 

and in 1949 wife of the 16th Laird Alwyne 

Compton Farquharson. Schiaparelli visited the 

Farquharsons on many occasions at their home in 

Braemar Castle by the River Dee in Aberdeenshire 

and was remembered for her warm and 

welcoming nature. 

Exploring the V&A 

Dundee tartan: 

scarf detail by 

Vevar, showing the 

depth of texture 

and colour in the 

threads and weave.
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The Robach Shawl is named for a special area of conservation on North Uist – one of the most botanically diverse systems in the Hebrides. Only in the machair along this island coastline can the Hebridean Marsh Orchid (Dactylorhiza ebudensis) be seen in spring. The lace sections of the shawl echo the short, sword-like leaves and delicate stacked flowers of this rare plant which grows in this special place.
The construction of the shawl is also inspired by Elizabeth Zimmermann’s ‘unventing’ of the Pi shawl, where increases double the stitch count in a regular pattern to create a generous half-circle.

D E S I G N   Alison Mayne, KnitrospectiveM O D E L S   Samira, Olivia, Amelie, Aurora

10 Robach Shawl
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What our readers say
“  Stunning journal, interesting stories 

and patterns. Look forward to future 
publications. ”   
PAMELA W

“  The Journal is one of those periodicals 
that you can read again and again.  
I enjoy the features that promote the 
many processes and uses of wool. ”   
TESS A

“  Each issue keeps getting better  
and better. ”   
ROBIN F

“  Great magazine with interesting 
articles, a good range of patterns  
and outstanding quality. ”   
ELISA G
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This easy to wear yoke jumper is 

perfect for walking through the 

woodlands and searching for pinecones 

in autumn. It is inspired by the many 

areas of woodlands that lie at the 

foot of the Eildon Hills, in the Scottish 

Borders, where Samira regularly walks 

from her house. To get to the hilltops 

you go through several areas of mixed 

woodlands and pine plantations, all of 

which provide a great variety of things 

to collect on the way.

Crocheted seamlessly from the top 

down, this jumper will keep you warm, 

whilst its drapey fabric makes it light 

and comfortable to wear on the move. 

Worked mostly in plain double crochet, 

it is a relaxing crochet project, whilst 

the textured pinecones on the yoke and 

along the hem and cuffs are sure to 

keep you entertained.

D E S I G N   Samira Hill, Eildon Hills Designs

M O D E L S   Ruby, Euan, Adam, Kathleen, Amelie

04 Eildon Woods 
Jumper
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A bottom-up modified drop-shoulder jumper, featuring lace details and twisted rib. Designed for the autumn months where the jumper found  its name Hairst, meaning ‘Autumn’  or ‘The Harvest’ in Scots. Created  in a lofty aran yarn knitted at a medium gauge, the garment hangs beautifully and will provide quite the hug throughout the year. Though Hairst is a particularly good garment for layering, it feels particularly  special for the autumn months.
This is a playful pattern designed to provide options depending on the accessory you require from your knitting: a scarf, cowl, wrap or shanklet. Instructions are given for a scarf and two sizes of cowl: close fitting, like a detachable high neck  for your Hairst Jumper, or a wide,  deep cosy cowl for snuggly warmth.The jumper uses a single strand of  aran weight yarn while the scarf and cowl are designed to use two strands  of yarn held together. Have fun playing with colours and enjoy the textures  by combining different fibres. 

D E S I G N   Katt WeaverM O D E L S   Jo, Marnie, Kara and Chrissy

01 Hairst Jumper, Cowl & Scarf
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The Sanquhar pattern is a variety of 
patterns developed over the years 
since the 1700s in Sanquhar, a small 
town in Dumfriesshire. Traditionally 
the main colours were black and white, with red lining, and usually 
highly contrasting colours. ‘Dambrod’ 
means ‘checkerboard’ in Scots and this 
distinctive pattern is always made  
up of 11 sts and 11 rounds, which is 
unique to Sanquhar designs. There  
was also a 9-round ‘spot’ pattern where 
a name could be added to the wrist of 
gloves or the top of stockings.This pattern, created especially for  

the Coronation of the new King, is  
new and written in a modern way, 
yet it is in keeping with the beautiful 
traditional patterns. I took the Prince  
of Wales pattern, enlarged it and put 
the dambrod around the design, like 
the crowning of the king.

D E S I G N   Ruth RobinsonM O D E L   Chrissy

02 Charles III Sanquhar Mitts & Cowl
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Publication dates

ISSUE 5  
SPRING/SUMMER 2024
ADVERT DEADLINES

Reserve by:  19 February 2024

Artwork:  8 March 2024

On sale:  27th May 2024

Contents:  8 essays 
 10 patterns 

Print run:  3,000 copies 
 (plus digital sales) 

ISSUE 6 
AUTUMN / WINTER 2024
ADVERT DEADLINES

Reserve by:  16 August 2024

Artwork:  13 September 2024

On sale:  5 November 2024

Contents:  8 essays 
 10 patterns 

Print run:  3,000 copies 
 (plus digital sales) 

ISSUE 7 
SPRING/SUMMER 2025
ADVERT DEADLINES

Reserve by:  31 January 2025

Artwork:  28 February 2025

On sale:  25 May 2025

Contents:  8 essays 
 10 patterns 

Print run:  3,000 copies 
 (plus digital sales) 

Payment

INVOICE
Adverts will be invoiced on  
the reservation deadline with  
a 14 day payments term. 

GUARANTEES
If artwork is received after  
the artwork deadline we’ll  
do our best to still fit it  
into the magazine, but cannot 
guarantee it.

DISCOUNTS
A discount of 10% will apply  
to block bookings (2 or  
more issues).



B
QUARTER PAGE

83 x 112.5mm

C
HALF PAGE

170 x 112.5mm

A
EIGHTH PAGE

83 x 54mm



D
FULL PAGE (TYPE AREA)

170 x 229mm

E
FULL PAGE WITH FULL BLEED

200 x 255mm plus 3mm bleed all round 
(206 x 261mm)
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Advert Costs
A EIGHTH PAGE
83 x 54mm 
£125.00

B QUARTER PAGE
83 x 112.5mm 
£250.00

C HALF PAGE (HORIZONTAL ONLY)
170 x 112.5mm 
£400.00

D FULL PAGE (TYPE AREA)
170 x 229mm 
£700.00

E FULL PAGE WITH FULL BLEED
200 x 255mm plus 3mm bleed all 
round 
(206 x 261mm) 
£750.00

Specifications
Yarn Journal is printed full colour 
throughout on an uncoated stock.

All artwork should be converted to 
CMYK and be supplied at 300 dpi 
resolution. No Pantone colours or 
RGB images should be used.

We can accept PDF or PSD formats 
only, with all fonts converted 
to outlines. Please don’t supply 
packaged files unless specifically 
requested.

All artwork is subject to approval. 

If you’re unsure about formats or 
would like some help, get in touch. 
 
 
 
 
 

Contact
ENQUIRIES

For enquiries please contact:  
hello@yarnjournal.com

WEBSITE
www.yarnjournal.com

DESIGN
Advert design can be provided on 
request by our designer, Nicky Regan, 
based on your text, images, and  
logos supplied.

A EIGHTH PAGE
£20.00

B QUARTER PAGE
£25.00

C HALF PAGE (HORIZONTAL ONLY)
£50.00

D FULL PAGE (TYPE AREA)
£75.00

E FULL PAGE WITH FULL BLEED
£75.00
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ADOPTING THE 

VIKING MANTLE

S T O R Y   Susan Anderson and Meg Rodger

P H O T O S    Meg Rodger

Like many islanders Meg Rodger has multiple 

jobs. She is an artist, designer and shepherdess 

with a flock of 130 native Hebridean sheep, 

living on the tiny island of Berneray in the 

Outer Hebrides, from where she also runs  

The Birlinn Yarn Company. 

A T  J U ST  3.9 square miles, Berneray is 

  remote, beautiful, and challenging.  

    The nearest ‘mainland’ is the Isle of 

Skye, a two-hour ferry journey away, with the 

island landscape characterised by the sea and 

the machair – the low-lying, fertile grassland that 

blankets the west of the island. As a shepherdess, 

Meg is immersed in her environment and its 

seasonal rhythms: lambing happens in spring 

when the arctic terns reappear; shearing, and 

preparation for sending fleece to the mill in 

summer, when the corn marigolds and poppies 

bloom on the machair; and in the autumn, the 

lambs are weaned by taking them to offshore 

islands in the Sound of Harris to graze. Winter is 

when all islanders must put their shoulder to the 

Atlantic gales that roll in relentlessly but, for Meg, 

it can also be a time for hunkering down indoors  

to be creative.

The Birlinn Yarn Company

Meg set up The Birlinn Yarn Company when 

her husband – himself a multi-tasking lobster 

fisherman, marine scientist and Yacht Master 

– challenged her to, ‘Make some money out of 

those Hebridean sheep’. She loves her flock, but 

their black fleece has no value to the British Wool 

Marketing Board or the local market. A solution 

was needed and so The Birlinn Yarn Company  

was born. 

Berneray shoreline,  

Outer Hebrides. 

The nearest ‘mainland’ is the 

Isle of Skye, a two-hour ferry 

journey away ...




