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ABSTRACT — This Bachelor’s thesis explores the phonemic differences (dialectal variation,
singing style) and the phonetic differences (allophonic variation) in performances of traditional
Breton song in comparison to spoken Breton. Four participants have provided at least one
spoken sample and two recordings of songs, totaling to a corpus of about an hour worth of audio
material. With a rough phonetic transcription of this material, a comparison is made per
participant between their speech and the two songs they perform. The findings suggest that the
conservative nature of the transmission of traditional song allows these differences to be

preserved, but further research is needed to confirm this.
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1. INTRODUCTION

Ask anyone in France what they think of when they hear /a Bretagne: yes, the answer is les
galettes, because we cannot forget local cuisine, but the second answer is probably something
along the lines of Alan Stivell, Nolwenn Leroy, Tri Yann... In France, and to a lesser degree
the rest of Europe, the Breton folk music revival has entered the modern musical landscape,
with associations of a rough, barren landscape and regionalist singers, proud of their Breton
heritage... For some, the sound of the biniou and bombarde is off-putting, but to some,
including myself, the music sparked curiosity in the language and culture of the Bretons, which

ultimately is the reason for this Bachelor’s thesis.

It was during my stay abroad in Rennes that my friend Chams Bernard came to visit, and at
the Musée de Bretagne, we both sat down in a rather dark booth, where a projector was quietly
whirring, casting a video onto a black wall. The video was of a woman and her little son on her
lap. She was being interviewed about her use of Breton at home, and whether she spoke it to
her son. She responded with “I even sing to my little boy!”, and then started to sing. Curiously,
the word mabig ‘little boy’ was pronounced one way in her speech, and differently when she

was singing.

Do people sing Breton differently than they speak it? This certainly seemed like the
perception I encountered in personal communications: whenever I mentioned that ‘people sing
differently than they speak’, all I received were responses in agreement.! The question is,
however, whether this is only a perception based in wishful thinking, or whether the language

in songs is demonstrably different from the spoken language.

This thesis primarily builds upon the findings in Chams Bernard’s article, which I will
discuss in the next chapter. In short, he discovered a dialect of Persian that is only preserved in
the songs of Yazdi Zoroastrians, and which is different from the Persian dialect that they speak
(although their mother tongue and most commonly used language is another one still, Gavruni).
This is why this thesis focuses on traditional Breton songs: like the Yazdi Zoroastrian songs,
they are passed down from generation to generation, have been sung for centuries, and could

therefore preserve dialectal differences or archaisms.

! Personal communications with Hervé le Bihan, Dimitri Boekhoorn, Cédric Choplin, Paulus van Sluis, and of
course my four informants and Chams Bernard.



In this thesis, [ will try to answer the following research questions: when someone is singing
a traditional song, does their Breton differ from when they are speaking? More specifically, do
we find dialectal differences, archaisms, and singing styles (i.e. is the song performed with
idiosyncrasies that are not dialectal or archaic, but must rather be classified as creative choices
on the part of the performer)? And why might we find these differences? I will first present a
theoretical background with the relevant literature on the subject, followed by the method and
the analyses for each of the four participants. I will conclude with a discussion of all four of the
informants’ results, and finally, a short summary. The appendix, with the phonetic

transcriptions and their (standardized) spelling in Breton, is available at the very end of the

paper.
LIST OF ABBREVIATIONS
ALBB: Aftlas linguistique de Basse-Bretagne P2-B: Participant #2 singing Dislounk tan
Br.: Breton P2-C: Participant #2 singing Ma bro a zo
duhont

Bryth.: Brythonic, Proto-British

) o P3-A1: Participant #3 talking about music
Ch.: Chapter (when referring to a chapter in this

thesis) P3-A2: Participant #3 telling a joke he

heard in a bar in Morlaix
Fr.: French

P3-B: Participant #3 singing Gwerz
KLT: Kerneveg, Leoneg, Tregerieg: all Breton
) ] Penmarc’h
dialects except Vannetais.

P3-C: Participant #3 singing E Garnsion
L.: Latin

P4-A: Participant #4 responding to a few
OBr.: Old Breton D P g Je
questions

PCIlt.: Proto-Celtic
P4-B: Participant #4 singing Ar

P1-Al: Participant #1 talking about the soudarded a zo gwisket e ruz

languages of Brittany
P4-C: Participant #4 singing Plaver

P1-A2: Participant #1 talking about how she is
ot NALBB: Nouvel atlas linguistique de la
oing
Basse-Bretagne
P1-B: Participant #1 singing Du-hont ar ar )
Pr.B.: Primitive Breton (in Jackson 1967)
mane

. v.: verb
P1-C: Participant #1 singing Penglaouiged

V.: Vannetais
P2-A: Participant #2 talking about a book she

read in university, Pevar mab Emon W.: Welsh
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A map of the Breton dialects (Jackson 1967: 16). Aside from the cardinal winds,
the abbreviations are: K. Cornouaillais, T. Trégorrois, HV. Haut-Vannetais.

2 I use the names of the regions (Cornouaille, Léon, Trégor, Vannetais) and the dialects (Cornouaillais, Léonard,
Trégorrois, Vannetais) interchangeably. The map above also does not represent the repartition of Brittany in all
sources: Favereau 1997 uses more abbreviations and names more specific regions.



2. THEORETICAL FRAMEWORK

PREVIOUS AND CURRENT RESEARCH ON DIALECTAL LANGUAGE VARIATION IN SINGING
PERFORMANCES

Past research on the subject of dialectal variation in the performance of songs is very scarce.
Perhaps the most well-known example is a chapter® in Trudgill’s On Dialect (1983), in which
he studies a number of British bands from the 1970’s. That research was sociolinguistic in
nature, and looked to explain in which situations these British bands would switch to an
American accent. A follow-up study was carried out by Verhaar (2013), which focused on more
contemporary material and across a bigger timespan. Both these authors have shown that some
British artists (not all) would sing in a more American “hybrid” accent because the pop and
rock music industry was biggest there:* therefore, the language variation found in Trudgill and
Verhaar is an entirely conscious, deliberate process with the prestige of American English being
the main factor. Language variation in the performance of traditional song might also be a

conscious process, but with a different motivation, namely ‘because it was taught that way’.’

We should note that there are fundamental differences between Trudgill’s and Verhaar’s
studies and mine: first, both these studies deal with songs that were sung by their authors, which
means that the songs that they analyze have not been passed down like the majority of my
corpus. Secondly, both authors are analyzing a switch between two specific dialects only,
British English and American English, and give a sociolinguistic reason (class, prestige,
creative choices) as to why they would choose to sing in a different accent. Rather, my research
encompasses multiple dialects of Breton and looks to analyze what types of variation can be

found. Why these types of variation exist will be discussed at the end of the thesis.

More recently, a forthcoming study by Chams Bernard uncovers that the people in Yazd
that are of the Zoroastrian faith sing their songs in a different dialect than the one they speak;
in fact, a dialect that is different from both Standard Persian and Yazd Persian.® He concludes

that this dialect survived as a sort of poetic language:

“This Persian dialect (or this mixture of Persian dialects), was probably already

different from Standard Persian, and was consequently profoundly influenced by

3 Trudgill 1983: 140-61.

4 Trudgill 1983: 144.

> As evidenced by personal communications with my informants (see the chapters on each participant).
¢ Bernard (forthcoming).



Gavruni, and it possibly became the main Persian variety spoken by Zoroastrians. It

was then used by Zoroastrian poets for literary works.””

This study is, alongside my own, unique in the regard that it deals with dialectal forms that
are retained in traditional song (in the case of Bernard, he deals with a dialect which exhibits
archaisms, in comparison to Modern Persian). This thesis differs from Bernard’s paper,
however, in the fact that my corpus consists of participants from multiple dialects, and that
these participants sing songs with a variety of backgrounds: very or not particularly traditional,
from west or east Brittany, passed down, or in the case of Participant #4 even written by
themselves. The latter offers an interesting view into what may (or may not) happen in the

performance of a song that is not passed down.

THE HISTORY AND ROLE OF TRADITIONAL BRETON SONG

The first texts of traditional songs come to us in the Middle Breton period, around 1350,
but according to Malrieu, the nature of these texts and the language used in them indicates a far
older tradition.® We would have to wait until the eighteenth century, however, before we find
any substantial documentation on popular Breton song with the feuilles volantes and until the
nineteenth century for the collecting and transliteration of traditional songs by a number of

dedicated individuals.’

With the popularity of the printing press came the aforementioned feuilles volantes ‘flying
papers’, which were popular songs printed on single sheets of paper with the purpose of being
distributed all over Lower Brittany.!? Traditional, however, they were not, and Malrieu’s short
comparison between the feuilles volantes and traditional Breton songs sheds some light on the

most important differences between traditional and simply ‘popular’ song:

“Malgré son succes aupres du people, la chanson sur feuille volante présente des
caracteres différents de la chanson populaire traditionnelle [...] Et le fait que la

chanson soit signée n’est pas l’élément le plus déterminant de cette différence. (Euvre

7 ibid. Bernard has a second hypothesis for the case of Zoroastrian Persian, which is that it “was merely a literary
language, the language in which Zoroastrian bards composed their lyrics and poems.” (ibid.) I, however, would
like to focus on the first hypothesis as the second one is not applicable in my own study. I would like to thank
Chams Bernard for sending me a revised version of his paper and for pointing out the developments in his
conclusion.

8 Malrieu 1983: 12.

® Malrieu 1983: 21. He nicely sums up the reason for this in the chapter before: “depuis quand les historiens
s’occupent-ils de la vie du peuple de préférence a celle des princes ?”” (Malrieu 1983 : 11) [since when do historians
occupy themselves with the lives of the people instead of those of princes?] (PF)

10 Malrieu 1983: 22.
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d’un seul homme en ce sens qu’elle n’a pas été remaniée par les générations et qu’elle

est fixée par ’écriture, [...]""!

[Despite its success with the people, the chansons sur feuille volante have other
characteristics than popular traditional song [...] And the fact that the song is signed
(by the author) is not the most determining factor of that difference. (They are) the
work of a single person in the sense that they were not revised by (past and future)

generations and that they are written down] (PF)

Therefore, according to Malrieu, the passing down of traditional songs from one generation
to another, the lack of authorship, and the slight modifications at every step of the way are key

elements of traditional song.

The Barzaz Breiz (1839-1867) by la Villemarqué is perhaps the most well-known
collection of traditional Breton songs, but it is not without controversy: la Villemarqué took
many liberties in the transcription of songs, sometimes modifying them to give them a more
‘archaic’ character, or in some instances fabricating them.!? He did, however, inspire scholars'?
to start collecting songs themselves, most notably Frangois-Marie Luzel, whose work'* was far
more objective: the songs were presented as they had been performed by the informants,

sometimes even with multiple versions of the same song. !>

The role of traditional Breton song in Breton society, by which I mean what kinds of songs
are sung where and when, by whom and with or without company, is not completely clear from
the literature in Malrieu (1983) and Constantine (1996). However, Malrieu’s paragraph on

16 ‘night-parties’, which I will discuss in more detail below, suggests that the singing

festou-noz
of traditional songs was (and still is) a social activity foremost. Malrieu says!’ that festot-noz
used to be confined to their towns until the mid-1950’s, when they became more open to
outsiders. We would think that songs were kept local as well until the change in nature of the
festou-noz, as they would only be sung at local festivities and not elsewhere. However, this is

only conjecture.

1 Malrieu 1983: 32.

12 Malrieu 1983: 43.

13 Naturally, Luzel was not the only one to take up these endeavors: for a comprehensive list of collections and
collectors, see Malrieu 1983: 52-73.

14 Chants et chansons populaires de la Basse-Bretagne - Gwerziot (1868).

15 Malrieu 1983: 48.

16 Malrieu 1983: 82-3.

17 ibid.
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ON THE TRANSMISSION OF TRADITIONAL BRETON SONG

Studies on Breton songs have very rarely touched upon the relationship between language
and song, and what effect the medium of song may have on language transmission; the vast
majority of these works focus on the literary aspect of things. In this section, I will sometimes
allude to my conclusions, and the parallels there are between my findings on language
transmission in traditional Breton songs and the existing literature which studies the

transmission of other aspects in song, such as narratives and melodies.

The idea that the language used in traditional Breton songs is more conservative does come
up from time to time, notably in a talk by Donatien Laurent, one of the most prominent Breton
musicologists. He recounts a personal anecdote, in which a friend of his starts singing a song

in the middle of a conversation:

“Elle m’arréte aussitot, et, surprise elle-méme, se met a m’en réciter une version tres
complete qu’elle tenait de sa grand-mere, monolingue, née en 1876 et morte
lorsqu’elle avait une dizaine d’années : elle n’avait pas conscience du caractere
exceptionnel de ce récit rime, plus complet que toutes les versions recueillies

auparavant, et dans une langue plus archaique.”'®

[She immediately interrupts me, and, being surprised herself, starts reciting a very
complete version of [the song] that she got from her grandmother, who was
monolingual, born in 1876 and passed when she was about ten years old : she was not
conscious of the exceptional nature of this rhyming recital, more complete than any

collected version before, and in a more archaic language.] (PF)

As mentioned above, for most traditional songs, the authors are not known. The songs are
passed down anonymously, effectively becoming part of a given person’s repertoire. Ask any
inhabitant of the Netherlands to sing Sinterklaas kapoentje, they gladly will, but the author is
unknown and, ultimately, does not matter: it is just a song which they know how to sing. The
view that traditional songs become the property of the speaker is shared by Constantine, as she
says that the speakers “[derive] meaning from and [are] influenced by immediate and individual
circumstances”:!° in other words, people in a particular time will be influenced by the world
that surrounds them and will (at least somewhat) relate a song to their own social and historical
context. She concludes this from a literary and historical standpoint, but it holds true for this

linguistic study, as well: people will try to copy a song, but they almost always overlay bits and

18 T aurent 2008: 448.
19 Constantine 1996: 40.
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pieces of their own Breton dialect onto it. However, the story of transmission has two sides,

which Constantine also admits:

“It is nonetheless evident that the tradition was deeply conservative, and that certain
songs must have had a long period of relatively stable transmission before surfacing
onto paper in the mid-nineteenth century. Even more importantly, a large part of the
present meaning for these singers themselves lay (and still lies) precisely in their sense

of the songs as pieces of their history.”?°

Constantine also mentions the consistent passing-down of local historical events, and that
local tradition was of “immense importance” to historical ballads.?! She does not mention,
however, what happens to these historical ballads if they are passed down to a community

elsewhere, where the local history plays no role.

Given this information, it would not be far-fetched to assume that along with the stories
and the melodies, the dialects of the towns where the songs originated were also passed down,
as dialects (and perhaps certain styles of singing?)?? are strong markers of local identity. With
the spread of a song outside the dialect’s limits, though, the question is what happens: is it

assimilated into another speaker’s dialect, or is it kept intact?

Why would a song spread out further than its area of origin? Of course, people travel in
general, but that might not be the foremost reason. The answer might be the evolution of the
festou-noz ‘night-parties’ from a private, local festivity to a pan-Breton cultural phenomenon.

Malrieu says the following on the festou-noz:

“[...]le « fest-noz » d’autrefois était en fait la veillée concernant un village ou la nuit
de joie apres les grand travaux de l’été, généralement dans la maison ou la grange
d’une personne qui recevait... A partir des années 1955, le fest-noz a perdu le
caractere local de ses participants et est devenu plus ouvert, du fait de la voiture, du
fait de la publicité faite autour de ces manifestations. [...] Progressivement, on a donc
vu dans les festou-noz de plus en plus de monde, de moins en moins de cohésion et de

style, d’anciens et de chants a pause [...]"%

[Festou-noz of times past were in fact wakes or joyous nights after a summer’s hard

work, generally in the house or the barn of some host... From 1955 onwards, festou-

20 ibid.

2! Constantine 1996: 54-5.

22 To know whether certain singing styles are more popular in one region than another would require further
research and exceeds the scope of this thesis.

23 Malrieu 1983: 82-3.
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noz had lost the local character of its participants and became more open, because of
(the availability of) cars, because of publicity around these festivities. [...]
Progressively, we then saw more and more people coming to festou-noz, less and less

cohesion and style, elderly people and ‘pause songs’] (PF)

Malrieu is talking about the traditional dances here, which according to him, the youngsters
could not get quite right, which led to less cohesion in dancing styles. Perhaps the repertoire of
songs at festou-noz was influenced by the influx of younger outsiders as well: people from other
regions would learn songs from the fest-noz they attend outside their home region, and take it
home with them (and perhaps sing them at festou-noz back home, too). Furthermore, in modern
education, songs are sometimes passed on as part of the curriculum in language acquisition
classes, and since the universities (Rennes and Brest) in particular attract people from all over
Brittany, the students would be taught songs that are not from their home region.?* In any case,
the spread of traditional songs outside of their area of origin looks to be a rather recent

development.

The literature above paints an adequate picture of the transmission of traditional Breton
song, though it is not perfect: the actual language used in the traditional songs is about the only
thing of which the transmission is not explicitly discussed in the literature. We must assume,
however, that since the transmission of melodies and narratives is in fact conservative, the

transmission of language through the same medium of traditional song is conservative, too.

Furthermore, even though the literature does not explicitly say it, the assumption is that
the passing-down of traditional song outside of the region of origin is rather recent, at least on
this large a scale with the growth of festou-noz and with modern education. This would mean
that traditional songs have only had a few generations to be influenced by dialects outside of
their own, and therefore, the anticipated results are that when singing a traditional song, people
adhere to the dialect of the song’s region of origin.>> As we will see in the results, this is indeed

what I have found.

With all the information above, we might speculate on the results of this research: my

impression is that in traditional songs, the language of the song (at least partly) is carried over

241 personally took part in a number of these courses at Rennes 2 University. I assume this is the case in (Diwan)
schools as well, as my teacher (Cédric Choplin) used to teach Breton in secondary education and would sometimes
mention that he taught a particular song when working there, as well. However, I do not know whether Diwan
schools attract students from as diverse a number of backgrounds as do the universities.

25 Given Bernard’s findings, we would theoretically expect to be able to find archaisms as well, but in practice
these are difficult to identify. I have therefore not been able to confidently conclude that archaisms were preserved
in the transmission of the songs in my corpus.

14



from one singer to another; in other words, from the ‘teacher’, who sings the source material,
to the ‘student’, who reproduces the source material. However, the ‘student’ might use some of
their spoken Breton dialect in their performance of the song, which would result in imperfect

reproduction of the source material.

In the next chapter, I will present the method and the further layout of the thesis.
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3. METHOD

Firstly, it is important to note that the observations I make are based on a rather small
corpus. For the scope of this thesis, it was important to limit the workload so that a meaningful
analysis could be made within the accorded timespan. All in all, the informants produced about
an hour of audio material in total, which is sufficient to support my conclusion, but not

exhaustive.

For this study, I have personally gathered data to form a small-scale corpus. It consists of
four young Breton speakers, three of which are native speakers and one of which speaks the
language at an advanced level. The aim is to compare the spoken sample(s) with the sung
samples on a phonetic level (does the speaker produce different phones when singing?), on a
phonemic level (are phonemes substituted for another?), and on a morphological level (are there
differences in mutation, in verbal endings?). Furthermore, the goal is also to categorize these
differences (dialectal variation, archaisms, singing style, physical) so that we can speculate on

the reason for each type of variation.

I have chosen to use data from four people and not more since I could not analyze more
data due to time constraints, and not less, because one or two participants would not have
allowed me to adequately compare the data between the participants.?® Another reason I have
not used less than four participants is to reduce the chances that all participants would exhibit
the same differences (for example, only dialectal differences), which would have led me to a
different and possibly erroneous conclusion. I am aware, however, that four people is still quite
a small number, and that the above could just as well have occurred in my corpus.?’ Ultimately,
choosing four people and aiming for an hour worth of material was an estimate on my part as
to what was, on the one hand, the maximum amount of data I could realistically analyze in the
time given to me to write this thesis, and on the other hand, what the minimum amount of data
was that allowed me to observe generalities in language variation (for example, that all four
informants show dialectal variation), and not be limited by the off chance that the informants

exhibit the same types of variation by chance.

I have chosen to include younger people (between 20 and 30 years old) because this

generation of Breton speakers generally is more open to speaking Breton with outsiders,

26 Of course, if I had only gathered data from one participant, I would have written a case study and would therefore
not have been able to observe any generalities shared by all participants.
27 Fortunately, I did find more than one type of variation.
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including Breton speakers from another dialect.?® The choice of these four informants
specifically was made with regard to their geographic origin, so that not all four participants
would be from a single region. This means that they belong to the same generation, but have a
different regional background; this ensures that I can base my conclusion on multiple dialects
representing very different parts of Brittany and not on a single dialect, and on one of the most
recent generations to which traditional songs have been passed down, which allows for very

recent data (in contrast to what is available in the existing corpora such as Dastum).

The participants were contacted through Facebook because I am friends with one of the
participants, and because she is friends with the other three participants. This first participant
then started conversations through Facebook Messenger with the other three participants and
myself, so communicating via that platform was the most efficient. I have had some
correspondence by e-mail with the participants, as well, though this was only because some

audio file types could not be saved onto my computer via Facebook Messenger.

Each participant was asked to provide a spoken sample of approximately five minutes.
They were encouraged to speak naturally instead of reading or reciting an already existing text.
All four provided enough data, three of the speakers even amounting to ten minutes of spoken
Breton each. The participants were then asked individually to record themselves singing two
songs. The only direction they were given was to choose two songs which they deemed different
from one another, whether in geographic origin (is the song from bro Gwened, or from bro
Leon?), in age (is it a very old song, or is it relatively new?), or for any other reason, so that
there would be a greater chance of differences appearing in the performances of the two songs.
All participants sang the songs by heart, so as not to be influenced by a text.?’ They were not

told the aim of this study beforehand, so that the data might be as authentic as possible.

The samples were all transcribed in the International Phonetic Alphabet. I have chosen to
give a rough phonetic transcription, so that both a phonemic and a very rudimentary phonetic
analysis is possible. Because of the quality of the recordings, and because of time constraints, |
am not able to give the most precise phonetic description possible. I have also provided a
normalized spelling for the spoken samples, which I then had checked by the participants

themselves so that there were no mistakes in my transliterations in written Breton: this, in turn,

28 Case in point: Participant #1 knows all the other participants personally, two of which are from completely
different parts of Brittany. Also, through (higher) education, young Breton speakers are very likely to interact with
people from different regions. This is important because it greatly improves the chances that someone knows songs
from a region other than their own.

2% This does not necessarily mean that the participants are used to singing on the spot. Two of them are involved
in music, but only Participant #4 is an actual singer. The other participants do not normally sing for an audience.
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allowed for me to correct a few errors in my own phonetic transcription.3? The participants did
not correct anything in the IPA transcription, as it was not given to them. Furthermore, lyrics
for the greater deal of the songs are available on the Internet, but the versions available there
would sometimes lack a verse or have different verses than what the participant was singing,
and therefore, I had difficulty understanding these sections. In such cases, 1 asked the
participants to send me the lyrics of the version they were singing. I have not changed any lyrics
to what I thought I was hearing; the only major change I have made to the lyrics available online

1s the order of some verses.

With these rough phonetic transcriptions, I will, individually for each participant, compare
sample A (the spoken sample(s)) with sample B and sample C (the two songs individually).
The following chapters will be on one participant each. In each of these chapters, I will begin
with the speaker’s background, including any personal communication on the subject (the
conversations were held in Breton and French, so naturally a translation in English will follow
the citation). Following this, I will analyze any phonetic differences in the samples: are there
phones that appear in one of the samples but which the others lack? I will look at phonemic
differences: do certain phonemes fall together, or become distinct? Are there any morphological
differences in, for example, initial mutation, the inflection of verbs, prepositions, and past
participles? Can we attribute those differences to dialectal variation, historical sound change,

or some other factor? At the end of each chapter, there will be a brief summary.

I will support my observations with data from both the Atlas linguistique de Basse-
Bretagne by Le Roux (1927) and the Nouvel atlas linguistique de la Basse-Bretagne by Le Dl
(2001). The former has data on flexional morphology that the latter does not, but the latter has
many more places of inquiry. We should note, however, that we cannot perfectly equate the
dialects shown in the atlases to the dialects that the participants speak: the Atlas linguistique de
Basse-Bretagne is very old, and so were the informants at the time, which results in archaic
data, and while the data from the Nouvel linguistique de la Basse-Bretagne is admittedly far
more recent, the informants there are still much older than my participants. I will also consult
Jackson’s Historical Phonology of Breton (1967) and Deshayes’ Dictionnaire étymologique du
breton (2003) to offer a historical perspective, and Favereau’s Grammaire du Breton

contemporain (1997) for more insight on the modern-day dialects and on Standard Breton.

30 There were sections of the samples in which I had difficulties distinguishing between words, or could not hear
where a word began or ended, since I am not a native Breton speaker. Having a transliteration with the words I
should be hearing helped tremendously in determining word boundaries (and words in general). All mistakes in
the transliterations and the phonetic transcriptions remain my own, and any differences I may have missed due to
my imperfect grasp of Breton also remain my own.
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At the end of each chapter, under the heading IMAGES, the reader may find all maps from
the linguistic atlases that I refer to in the analyses, with the differences between the samples
plotted on the map.3! Each of these images shows one particular dialectal difference, and
therefore does not represent the shift in dialect of the speaker as a whole, but rather represents
one of the elements in that shift. I have plotted three different colors on these atlas maps: red,
which represents the spoken sample(s), blue, which represents song n° 1, and gold, which
represents song n° 2. [ have also plotted gray areas on some maps: these represent the spread of
a particular dialectal feature that is either not directly found in the song in question, but is used
to explain one that is (for example, PARTICIPANT 1: lenited d- > d-), or they represent a feature
in the song that is represented somewhere on the dialect maps, but for which it is most unlikely
that it truly represents the song’s dialect of origin (for example, PARTICIPANT 4: initial gwe-

[gye]). Pictured below are two examples:

119 VF_RDREI)[ (NOM)
EXAMPLE 1. NALBB 572 ‘mon pére’. (P4) EXAMPLE 2. NALBB 119 ‘vendredi (nom)’. (P4)
E¥: spoken, EIRE: P4-B Gray: spread of gwe- [gye]

In the case that a certain realization in a sample is not completely consistent, I will use the
dominant, i.e. the most frequently used form: for example, Participant #2 mostly pronounces
the indefinite article with initial [@]-, while sometimes she uses [y]-. However, [¢]- is the most
frequent form by far, and therefore I have chosen that form as the base form of the indefinite
article in her speech, with [y]- as a variant realization. If there is no dominant form (multiple
forms occur about equally frequently), all realizations from that sample will be plotted on the

map: staying with the theme of the indefinite article, Participant #1 uses a number of different

31 Clicking while holding the CTRL key on the underlined text ‘FIGURE N’ in the sections ANALYSIS will redirect
the reader to the page where the appropriate figure is located. Once on this page, the reader may click on the
underlined text ‘FIGURE N’ to go back to the portion in the analysis where I refer to that figure.
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initial vowels when speaking, with none of these forms having the majority. Therefore, rather
than having one clear base form of the article, the variety in initial vowels for the article is
considered a feature of her speech. This also means that a change in consistency between
samples, for example going from a few equally frequent realizations of the indefinite article
when speaking to having one form be dominant when singing a song, is considered a significant

difference.

In order to keep the workload at a reasonable level, I have chosen to only discuss data that
could be compared across multiple samples. This means that certain traits, however interesting
they may be, will not be discussed. For example, in Ma bro a zo duhont (P2-C), Participant #2
uses the Vannetais form mem bro instead of ma bro (both ‘my land’), but since she does not
use the personal pronoun ma in any other sample, I will not discuss this even though it is a great

example of her using more Vannetais in that particular song than in other samples.

Furthermore, long and short vowels are quite easy to distinguish in speech, but in song,
etymologically long and short vowels do not necessarily align with long and short notes

respectively, and therefore, the notation for the songs will not contain length marks.

The analyses will not contain the entire phonetic transcription of each sample, but portions
of the transcription along with the word or phrase in Breton; the full transcription is available
in the appendix. The samples will be referred to by their short name, as they appear in the list
of abbreviations and in the appendix. Any maps from the linguistic atlases will be presented at
the very end of the chapter. In each of these maps, a single dialectal difference is shown, and
for that one feature, the area is indicated to which the speaker adheres when speaking, when
singing song n° 1 (Sample B), and when singing song n° 2 (Sample C). These maps represent

one feature at a time, and not an entire dialect.

In some analyses, there will be tables which include ratios or percentages. Ratios will

always be rounded to the third decimal, and percentages will be rounded to one decimal.
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Each analysis will be punctuated by a summary of the observations made. In the case of
Participant #1 and Participant #2, this will be accompanied with a ‘heatmap’ of the discussed
dialectal features all mapped together: the red heatmaps represent Sample(s) A, the blue
represents Sample B, and the gold represents Sample C. This way, I hope to clearly visualize
any shift in dialect per speaker per song. Pictured below are the heat maps for Participant #1,

which the reader may also find at the end of that chapter:

Participant #1 singing =
Du hont ar ar mane (P1-B)

Participant #1 speaking, -
compared to P1-B

Participant #1 speaking, Participant #1 singing
compared to P1-C w - Penglaouiged (P1-C) [ W

The heatmaps are made as follows: all relevant images (from the linguistic atlases)3? have
been consolidated into two pairs of maps. Each pair only comprises the dialectal differences
that can be compared between the song in question and the participant’s speech; since both
songs do not show the same dialectal features, it is imperative to create one ‘speech heatmap’
per song to effectively represent the dialectal shift, and this is why I have not simply made three

maps. This means that the first pair, only comparing samples A and B, will not show the spread

32 The relevant images are those on which I have plotted at least a red area, and either a blue or a gold area: in
other words, any edited image where we can clearly see difference between at least the spoken sample(s) and one
song. Sometimes, a grey area is plotted alongside a red area, and this means that the comparison is between
something in speech and something which is represented on the dialect maps, but which is probably not a dialectal
feature of the song, taking into consideration the origin of the song. Naturally, another explanation is given for
these situations.
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of dialectal features that are only used in the comparison of samples A and C, and that the
second pair (comparing samples A and C) will not show those that are exclusively used in the
comparison of samples A and B. Of course, there are features that exist in all three samples and
which will therefore appear in all heatmaps. This was done because, should I have made only
one heatmap of spoken Breton, this would have made comparison between the heatmaps
impossible since we cannot see what layer represents which feature exactly, and with that, what
layer in the map for spoken Breton would also be represented in which map for each song. The

way it is presented now makes a one-to-one comparison within the heatmap pairs possible.??

A single layer represents the spread of a particular dialectal feature. These layers are then
laid on top of one another, which creates a gradient of color intensity. The darker the color, the
more dialectal features are found in that area regarding the sample in question. Alongside these

heatmaps is a table with the differences between the samples listed.

I must stress that the dialect maps and heatmaps do not represent the dialect of the speaker
as a whole, but rather the dialectal features that are different in at least one other sample than
their spoken Breton. In the analyses, I discuss variation between the samples, and not
necessarily the overall dialect of each sample on its own. For example, if we were to look at the
red heatmaps for Participant #1, she would appear to be most in concord with some places in
Léon, but in reality the red maps group together a number of Standard and Léon Breton forms
which appear in her speech (P1-A1 and P1-A2) and are replaced with typically Vannetais forms
in P1-B (the blue map) and P1-C (the gold map). Her Breton across all samples, however, is
clearly Vannetais Breton as is evidenced by the verbal forms she typically uses, her
palatalization of /k/ and /g/, and more, but there is significantly less Standard or Léon Breton

influence in the songs.

Phonetic and phonemic features which cannot be explained by dialectal differences do not
appear on the heatmaps. This does not mean, however, that they are not important: the heatmaps
should serve as a visualization only of dialectal shift, not of all differences. For example, the
differences that Participant #3 exhibits most are not bound to dialect, but they are important for
the conclusion of this thesis nonetheless. Participant #3 and Participant #4 do not show enough
dialectal variation in their singing to warrant heatmaps, and therefore their chapters will only

include a few dialect maps at the very end.

33 This also results in two slightly different-looking red heatmaps per speaker, because the two red heatmaps do
not represent exactly the same features.
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4. PARTICIPANT #1

BACKGROUND

Participant #1 (F, 26) is from Vannes. She studied in Brest, and is currently pursuing a
doctoral degree at an American university, where she teaches Breton. She is a native speaker
and speaks in a Vannetais dialect. The two songs she sings are Du hont ar ar mane (P1-B) and
Penglaouiged (P1-C). On Penglaouiged, she comments that the song is “Pas trad et pas trop
courte, et de mon pays™* [not traditional and not too short, and from my bro] (PF). She does
not say anything about Du hont ar ar mane, but did mention beforehand that she would sing at
least one song which she deemed traditional. However, when asked again on the background
of these songs, she responded: “Penglaouiged ha du hont (sic) a zo kanet giz kozh ganin, hervez
ar mod eo bet desket ganin gant tud kozh™3> [1 sang Penglaouiged and Du hont in a traditional
way, in the way that it was taught to me by older people] (PF). This is somewhat strange,

considering that she said a few months before that Penglaouiged is ‘not traditional’.

When debriefed on the study, Participant #1 responded in agreement with my hypothesis
that people may sing differently than they speak: “Je pense que la langue chanté (sic) est plus
conservatrice, clairement... [...] On copie le rythme et l'élocution des vieux en chantant mais
on fait nos rebelles en parlant”® [I think sung language is more conservatory, evidently... [...]
We copy the elderly’s rhythm and pronunciation when singing but we’re rebels when we speak]
(PF).

34 Personal communication, 17-02-2019.
35 Personal communication, 30-05-2019.
36 Personal communication, 17-02-2019.
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ANALYSIS

FINAL -on

Participant #1°s pronunciation of final -on in P1-Al, P1-A2 and P1-C, which appears in
singular nouns as well as a form of the plural, is more often than not [3].3” However, this is not
completely stable. For example, we find a-feson [a fes3] ‘proper’, ¢ ’halon [hal3] ‘heart’, dasson
[das3] ‘echo’ (P1-A1), studierion [ftydzjekj3] ‘students’, genelerion [genelekj3] ‘teachers’ (P1-
A2), but beurton [beektdn] ‘Breton’ (P1-Al) and Roazhon [swejdn] ‘Rennes’ (P1-A2). In
P1-C, we find the same word being pronounced differently in two instances: danserion gae
[dasegjdn ge] ‘jolly dancers’, mes danserion ha kanerion [me ddsokj3 a kdnogjdn] ‘but dancers
and singers’. In verbal forms, Participant #1 does pronounce [3n] for -ont in mont, dont in P1-
A2, but she sometimes reduces it to [3] in P1-C: veketont [vod3at3] (< beketont) “(they) peck’
is sung four times, the other ten having final -[n]. Therefore, the pronunciation of -on(t) is also

unstable in these samples.

In P1-B, however, the realization of -on, -ont is always [3n]. We find ton [tdn] ‘song’
(thrice), ¢ ’halon [hal3n] ‘heart’, while ¢ halon in the spoken sample is pronounced without the
final -[n]; duhont [dy3n] ‘over there’, dont [d3n] ‘come’. This song does not present as large a
variety of forms as P1-A1, P1-A2 and P1-C, but the words are repeated consistently with -[3n]
throughout the song, as opposed to P1-C where a repeated word ends in -[3] about a third of the

time.

Jackson states that “[t]he reflex of Pr.B. final (but not intervocal) single n» may cease to
make consonantal contact in vocalic contexts likewise,*® that is to say when not in a consonant
group, with resulting nasalisation of the preceding vowel; but only in V[annetais] and only to a
rather limited extent even there”. This is only the case for Pr.B. *-an, *-on, and not any other

vowel followed by n.3% As illustrated by FIGURE 1 and FIGURE 2, -[3] is the expected form in

Vannes, and not -[3n]. In the Vannetais area where the plural for the words in FIGURE 1 and

FIGURE 2 is -ion, the final [n] is dropped, and in the areas where the final [n] is retained, the

37 The initial phone(me) of the following word has no influence on the realization being either [3] or [3n]. If it did,
we would expect [n] to be kept when the next word starts with a vowel, which it is not: ur rannvro a-feson eo [o¥
gdnveo a fesd e] ‘it is its own region’ (P1-A1); furthermore, dasson [das3] ‘echo’ and Roazhon [¥wejdn] ‘Rennes’
both occur at the end of a sentence, after which Participant #1 takes a short breath, and we find both forms (with
and without [n]).

38 «“Likewise” refers to the previous section in Jackson (1967), which is about n before sibilants and stops internally.
39 Jackson 1967: 797-8.
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vowel is not [3]; final -[3n] instead of -[3] is therefore unlikely to be a dialectal feature, but

maybe rather an archaic one from a time when [n] was still pronounced.*

INITIAL 6 < d AFTER THE VERBAL PARTICLE e AND AFTER THE PARTICIPIAL PARTICLE e

In Modern Breton, the verbal particle e [e], [i] causes mixed mutation on the following
word. In the case of initial d-, the expected mutated form is #- [t], and this is what Participant
#1 produces in P1-A2: e miz Mae (e) tistroin (< distroin) [e mizmej tistgojn] ‘in May I will go
back’, ar pezh e tesket (< desket) [aB pex e tesket].*! However, in P1-C, the particle e causes a
different kind of mutation: e tarnijont [i 6agnizd(n)] ‘(they) fly low’, and so does the participial
particle e (KLT o): e tarnijal (< darnijal) [i 0arnizal] ‘flying low’.#?

The consistency with which [0] is realized, and exactly in this context, is striking. It seems
as though lenition-and-provection has taken place,*® with d > d > 6, but this has never been

attested. Therefore, the historical explanation below is purely speculative.

What we find here bears resemblance to the Middle Breton lenition-and-provection of
initial b- > - > f- caused by the verbal particle e, with [hw] as a variant in some northeastern
dialects.** Schrijver writes, in his section on Middle Breton provection-and-lenition, “d > t
(sic)”,* as though to underline that this is not the expected Middle Breton mutated form

alongside b > f'and g > x <ch>.
Jackson says, on ¢ in lenition-and-provection:

“The appearance of ¢ instead of the seemingly logical 6 from d is due to the fact that

since the provecting particles ended in -6, -9, or -d the homorganic groups -6 9-,

-0 0-, and -d 0- produced the de-lenited geminate #£.4

40 In the dialects, final -[3n] is mostly present in Trégor. However, it is probably not a Trégorrois Breton feature
in P1-B, since the song is originally Vannetais.

4l In context, this means ‘what you have learned’. However, the syntax here is unclear: we would at least expect
a form of bezani. Desket is the past participle, the infinitive of the verb is deskiri.

42 In this sentence, e is the participial particle, as é is the expected form in Vannetais (KLT o, see Favereau 1997:
276), which causes mixed mutation in the standard language. Favereau also notes a variant [i] for é. This is the
expected syntax, as the participial particle is used in conjunction with the infinitive of the verb: bugaligou
divaskellek e tarnijal a varr da varr ‘little two-winged children flying low from branch to branch’. In the dialects,
it can cause a variety of mutations, but in northern Vannetais, it appears to cause lenition-and-provection (Jackson
1967: 342-3).

43 In Middle Breton, the verbal particle e(z) and the participial particle o(z) caused lenition-and-provection. In the
modern standard language, they cause mixed mutation (Jackson 1967: 340).

4 Jackson 1967: 337-8.

4 Schrijver 2011: 387.

46 Jackson 1967: 332.
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Though this is true for most of the Breton dialects, it seems the homorganic groups
mentioned above would not have produced de-lenited geminate ¢, but perhaps -8 6-, in the
dialect of P1-C:*" since the final consonant of the word that causes provection is assimilated
into the initial consonant of the following word, this is indeed the expected form if some dialects
were to treat the homorganic groups the same as the rest of the consonants affected by lenition-

and-provection.*8

In Modern Breton, z- [z] is the standard form of lenited d- or spiranted #-,*° but a small

number of dialects in northern Vannetais preserve [0] instead (see FIGURE 3 and FIGURE 4).

And, since Jackson mentions that in some northern Vannetais dialects, the participial particle
causes lenition-and-provection, I suspect that there are few places in northern Vannetais that
both preserve (a) dental fricative(s) and lenition-and-provection. However, we would then also
have to assume that in some or all of that area -6 d-, -0 J-, and -d 0- did not give geminate #z,
but something like -0 #-. Moreover, we would expect to find [0]- as spiranted #- and [3]- as
lenited d- in P1-C if it is originally from a region that retains dental fricatives, but we do not

find that simply because there is no spiranted #- or lenited d- in P1-C.

As we can see, a number of figurative stars need to align for this historical explanation to
work. The song has to be from northern Vannetais, because dental fricatives need to be retained;
it must also have kept lenition-and-provection, and additionally the lenition-and-provection
must deviate from every single attested form we have. The theory cannot even be supported by
[6]-, [0]- in other mutations because the song does not have any of those situations. These are
simply too many prerequisites, and I therefore cannot classify the appearance of [0]- as a

mutated form of d- as an archaism.

Nonetheless, the fact that [0]- is found so often and so consistently in e tarnijont ‘(they) fly
low’, e tarnijal ‘flying low’ is remarkable. While it exceeds the scope of this thesis, it would be
interesting to find others who can sing Penglaouiged (here P1-C) by heart, and to see whether
the realization [0] appears in their singing, as well. With more than a single source, it would be
possible to determine whether [6]- for # is an invention by Participant #1 or if it is a recurring

realization across multiple people.

47 Contra Jackson 1967: 332; however, only if this speculation were correct.

48 For example, -0 b- > -0 p- > -p p- (> -O p-), see Jackson 1967: 331. Therefore, after the verbal particle ez, I
presume that some dialects could have undergone -0 d- > -d 6- > -6 6- (> - 6-).

49 Favereau 1997: 146, 158.
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REALIZATION OF r

In all samples except P1-B, r is realized as [k]. In P1-B, r is realized as [r] except in two
words in the first verse: verjelenn [veg3eilen] ‘shepherdess’ and ur [yr] ‘a(n)’. Participant #1
only realizes r as [r] in the rest of the song. In some cases, /1/ is even elided, like in ar roue [a

wej] ‘(of) the king” and mor [mo] ‘sea’, which never happens in speech or in P1-C.

Jackson says, on the phonetic character of 7, that the original realization was apical [r], but
that the uvular trill [R] (» ‘grasséyé’) was introduced under French influence in all of Brittany,
with the Léon dialects holding on to apical [r] the longest.’® Nowadays, as is evident from the
data from all four of the informants, the typical pronunciation among the younger generation is

the uvular fricative [¥].

As we can see in FIGURE 5 and FIGURE 6, not only Léon retained apical [r], but also a large

area of Vannetais, though not Vannes itself. However, this realization [r] is probably archaic
rather than a form from the modern-day dialects: Participant #1 normally has the fricative [¥]
and not trilled [r] like in Vannes, and the informants for the NALBB are, of course, significantly
older than my informants, who do not pronounce r as [r] or [R] in speech. I would classify this

as allophonic variation between the samples, where [r] is an archaic realization.

REALIZATION OF THE PLURAL ENDING -0U

Participant #1 pronounces the plural ending -ou in a number of different ways in P1-Al
and P1-A2: yezhou [jefiey] (twice), [jeficey] ‘languages’ and ¢ henteliou [henteljow] ‘lessons’.
Therefore, she is not consistent in her pronunciation of -ozx when speaking. However, in P1-C,
-oul is pronounced [oY] almost without fail: goulou [guley] ‘lights’, tachou [tafey] ‘specks’,
sailhigodl [saidsey] “little jumps’, bugaligol [bygalidsey] “little children’, evnidigou
[evnidnfg@/] ‘little birds’. The only exception is festou [feftaw] ‘parties’: see FIGURE 7. There

no plurals in -ou in P1-B.

50 Jackson 1967: 811.
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[u] FOR PERSONAL PRONOUNS ho AND 0, AND ACCENTED LONG [0]

In P1-A2, the pronoun ho ‘your (2pl.)’ is pronounced [0], as in war ho penn [vak o pen]
‘on your (2pl.) head’. We also do not find any realization of o ‘their’ as [u]. However, in both
songs, we can find [u] for /o/: o fon [u tdn] ‘your (2pl.) song’, O, na raktal [u na raktal] ‘Oh!
immediately’ (P1-B); in P1-C, we find du-pod [dy put] ‘pot-black’, o geiz [u gej] ‘their play’,
the latter alongside the expected [0] like in o pezh [0 pe] ‘their piece’.

See FIGURE 8 for a map of the personal pronoun o ‘their’.’! Though the majority of
Vannetais has [u], Participant #1 does not except when singing. For the long /o/ in du-pod ‘pot-
black’, we can compare to FIGURE 9. [u] is not the realization for /o/ in un nor ‘a door’ in Vannes

itself, but it is in a number of neighboring towns.

REALIZATION OF THE INDEFINITE ARTICLE ur, ul

Participant #1 uses the indefinite article with three different vowels when speaking: [y]-,
[ce]-, and [@]-, with no actual dominant form. When singing, however, she only ever uses [y]-.
Participant #2 has a similar contrast in the indefinite article, though she is not a hundred percent
consistent. However, Participant #1°s corpus is smaller than Participant #2’s and the smaller

amount of indefinite articles could have contributed to her consistency.

See FIGURE 10 for the different realizations of the indefinite article. According to Jackson,
the alternation between [y] and [ce], [¢] is not uncommon in Vannetais.’> However, this is only
true for stressed syllables, and the article is unstressed. If we consider that schwa seems to be
the vowel in Vannes instead of [y],>* the realizations [ce] and [¢] may rather be allophones of
schwa, which does not exist as a phone in French,>* and which may influence her pronunciation
somewhat. Another explanation is that, through exposure to other forms of Breton, she

sometimes uses non-Vannetais forms.>>

31 There is no map of ko ‘your (pl.)’, but since 4o (spelled o) appears as [u] as well as o ‘their’, and there is no
difference in pronunciation between the two besides the mutation it causes, I think it is appropriate to refer to this
map for the two pronouns.

32 Jackson 1967: 142.

33 See FIGURE 10.

34 /a/ does exist in French as a phoneme, but its realization is [@], sometimes [ce].

33 See also Favereau 1997: 29. He does not mention [¢]- as a possible realization of the indefinite article, but he
does mention [ce]-, which considering they are both allophones of schwa in French is not that unexpected.

28



PREPOSITIONS

In P1-C, Participant #1 uses the dialectal form ar instead of the standard®® war. She sings
ar ar mane [ar a manej] ‘on the mountain’, which stands in contrast with war ho penn [vak o
pen] ‘on your (2pl.) head’ in P1-A2. See FIGURE 11 for the distribution of the form ar: it is a

typically Vannetais trait, while war is common in the rest of Lower Brittany.

WORD-TO-WORD COMPARISONS

Both songs have at least one instance of bugul ‘shepherd’, bugel ‘child’>’ or etymologically
related words, but have a different vowel in the first syllable according to the song: P1-B has
bugulez [bidzyle] ‘shepherdess’, while P1-C has bugaligon [bygalid3zey] ‘little children’ and
bugel [bydzel] “child’. See FIGURE 12 for the different forms of bugale ‘children’. We find both
forms with [y] and with [i] in different parts of Vannetais.

Kar ‘because’ can be found as [kek], [kak] in P1-A1, while P1-B consistently has [ker]. In
FIGURE 13, another monosyllabic word with /a/, we can see that some places have [&] for yar
‘chicken’, but not in Vannetais. Jackson does mention that /a/ may become an open e [€] in
Vannetais when accented (like [kex]),’® but we find [#] and not [¢]. In fact, in monosyllabic

words with /a/, I was not able to find [¢] at all in the NALBB.

6 Favereau 1997: 423.

57 Both have the same etymology, PClt. *boukolios, and bugel ‘child’ is a variation of bugul ‘shepherd’. This
semantic shift happened because children usually were the ones tasked with herding the animals. (Deshayes 2003:
145).

38 Jackson 1967: 116.
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SUMMARY

Participant #1 unmistakably speaks Vannetais Breton. However, she is not always
consistent in her dialect when speaking. At times, she uses forms from other dialects (or from
Standard Breton) to the point where no form is dominant, and therefore her speech is in concord
with a much larger area in Lower Brittany than only Vannetais. For example, she realizes o
‘their’ and /o ‘your’ as [0] when speaking, but sometimes as [u] when singing, which is a much
more localized dialectal trait. When she is singing, she is much more consistent in which
dialectal forms she uses, and the Vannetais forms take the upper hand. At that point, the Breton

she sings is far more stable and this can be seen in the images below.

As is the case for the other participants, which we will see at a later time, Participant #1’s
Breton is different between the two songs, as well, which is once again reflected in the
heatmaps. From the two, P1-B has the most diverging dialectal features, as it veers more
towards eastern Breton as a whole and abandons Léon and Cornouaillais Breton. As for P1-C,

the language is also more like Vannetais on the whole, but less so than P1-B.

There are potential archaisms in the songs, the most notable being final -[3n] instead of
-[3] in P1-B, and the apical realization of 7 [r], also in P1-B. The otherwise unattested [6]- for
d- after the verbal particle e and the participial particle e in P1-C cannot be considered an

archaism, is otherwise unattested, and therefore remains unexplained.
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Participant #1 speaking, =
compared to P1-B

Participant #1 speaking,

Participant #1 singing =
Du hont ar ar mane (P1-B)

Participant #1 singing

compared to P1-C w - Penglaouiged (P1-C) S
Sample | P1-Al P1-B P1-C
Feature P1-A2
Final -on [3] [3n] [3]
[3n] [3n]
Plural -ou [oy] [eey] » [oy]
[ow] (faw])
ho ‘your’ and o ‘their’ [o] [u] [u]
[o] [o]
Accented /5/ [o] [u] [u]
[o] [o]
Indefinite article ur, ul [y] [v] [v]
[ce]
(]
war ‘on’ [wax] [ar] [aK]
/y/ in the first syllable of [y] [1] [v]
bugul ‘shepherd’, bugel
‘child’ and derivations

TABLE 1. An overview of dialectal variation between P1-A1/P1-

A2, P1-B, and P1-C.

3 Insufficient data: P1-B does not have any plurals in -ou.
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IMAGES

Red indicates Participant #1’s spoken samples (P1-Al, P1-A2), blue indicates Du hont ar ar

mane (P1-B), and gold indicates Penglaouiged (P1-C).

FIGURE 1. NALBB 242 ‘des mouches’.
E¥: spoken, EIRE: P1-B

325DU TREFLE
ALF 1326

ALRPOS
ALBRAM 1152, 154
Ca

Ma

L
Troode melchenn m. ; Va

FIGURE 2. NALBB 325 “du tréfle’.
E: spoken, EJRE: P1-B

572 MON PERE
ALBI
ALB

FIGURE 3. NALBB 572 ‘mon pére’.
Gray: spread of ¢- > - after ma ‘my’

FIGURE 4. NALBB 574 ‘mes parents’.
Gray: spread of ¢- > 0- after ma ‘my’
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FIGURE 5. NALBB 166 ‘de I'eau’. FIGURE 6. NALBB 139 ‘temps’.

vagmarn &

217 DES BEC.
Masn. begou ?
Grég, begou
L'A. piguossen
Troude begos

LEURS MAINS

(08 54 1 o ot acmpib I frme.
v cane s

ppnp—

FIGURE 8. ALBB 175 ‘leurs mains’.
spoken, + @9k P1-B + P1-C
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542 UNE PORTE A Sl ‘ 295 [N‘EKE:LLE
FIGURE 9. NALBB 542 ‘une porte’. FIGURE 10. NALBB 295 ‘une pelle’.
¥ spoken, [€E: P1-C ¥ spoken, EINE: P1-B
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“
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FIGURE 11. ALBB 596 ‘sur moi’. FIGURE 12. ALBB 587 ‘des enfants’.
¥%: spoken, EIRE: P1-B + [€RE: spoken + P1-C, EJM: P1-C
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FIGURE 13. NALBB 375 ‘une poule’.
¥ spoken, Gray: spread of /a/ []
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5. PARTICIPANT #2

BACKGROUND

Participant #2 (F, 23), is Participant #1’s sister, and is also from Vannes. She has a far less
strong Vannetais accent than her sister, rather speaking Standard Breton with some Vannetais
mixed in, which she attributes to being younger and having picked up more of a standard accent
later on: (on Participant #1 having studied in Brest) “(Sister) ivez mes koshoc'h eo, neuze klevet
he deus ma zad komz brezhoneg kalz muioc'h pa oa bihan d'am sonj, m'eus ket dalc'het sorij
eus kalz traou deus ar mare-se”® [(Sister) too but she is older, so she heard my father speak
Breton far more when she was little I think, I don’t remember a lot from that time] (PF). She
also mentions that she and her sister were taught Vannetais in school, and that Participant #1
adopted that variety because of personal preference: “N'eo ket un aksan gwenedeg da vat on
eus desket pa oemp bihan, mes gant ar skolaj on eus zesket ar gwenedeg ha hi a zalc'h gantarn
peogwir he deus c'hoant” ®' [We were not taught a proper Vannetais accent when we were little,
but through school we were taught Vannetais and she stuck with it because she wanted to] (PF).

This is probably why the two sisters speak different kinds of Breton.

Even before sending the audio files, Participant #2 asked whether she was supposed to sing
in her own accent or in another: “7Tu veux l'accent naturel ? Parce qu'en fonction du contexte
de la chanson je chante pas forcement (sic) avec le méme accent”® [Do you want my natural
accent? Because depending on the song I might not necessarily sing with the same accent] (PF).
When asked about this remark, she responded “ca dépend avec quel accent je l'ai appris”® [it

depends on the accent in which I learned it] (PF).

Participant #2 chose the two songs based on their difference in geographic origin: Dislounk
tan (P2-B) is a Léon song, and Ma bro a zo duhont (P2-C) is Vannetais, her home region. She
is conscious of the origins of Dislounk tan, as she hesitantly said “Dislounk tan je sais pas parce
que les paroles imposent parfois une prononciation Léon je crois. Je sais pas si ¢a va” [1 don’t

know about Dislounk tan because the lyrics sometimes impose a Léon pronunciation. I don’t

60 Personal communication, 05-05-2019.
61 Personal communication, 05-05-2019.
62 Personal communication, 17-02-2019.
63 Personal communication, 17-02-2019.
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know if that’s OK] (PF).%* She chose Ma bro a zo duhont for similar reasons, since she knew

that her Breton would be different compared to the other song and to her spoken sample.

ANALYSIS

REALIZATION OF -lc’h

Though final -/c’h does not appear often in the samples, it is consistently pronounced
differently in P2-B than in P2-A. In the spoken sample, we find penaos a-walc’h... [penos
avax] ‘how again...” and pouezhus a-walc’h [pwezys avay] ‘quite important’,® but in P2-B,

final -Ic’h is realized as [1x]: kelc’h [kelx] ‘circle’, falc’h [falx] ‘scythe’.

See FIGURE 14 and FIGURE 15 for the realizations of -Ic ’h. As is evident from these maps,

neither pronunciation is Vannetais. The realization /x/ for -Ic ’h in a-walc’h is quite common in
Standard Breton, and considering the other tendencies Participant #2 shows when speaking (*6
[z] or O, lack of palatalization in /k/, /g/, see below), this is not out of the ordinary. The retention
of /l/ in -Ic ’h in P2-B, however, is a typically Léon trait, which fits in with the geographic origin
of the song. A-walc’h [a walx] ‘enough’ is not, however, the expected form in most of Léon
Breton: most places have a vowel between /1/ and /x/. The length of this vowel varies: some
places have [a walax], while others have [a wal’x] (with a very short vowel). Only three places
in the whole of Brittany have [a walx]. However, the realization [falx] for falc’h is extremely

common, in contrast with a-walc’h.

The maps for a-walc’h ‘enough’ and falc’h ‘scythe’ prove themselves rather difficult to
use, as they are very different from each other. 4-walc’h often has final -/Vx, while falc’h has
final -Ix quite far into the east, and little to no forms with -/Vx at all except in southern
Cornouaille. From these two maps, we cannot deduce whether -/x is the expected form of <lc’h>

in Léon.

The maps are so different from one another because etymologically, the final consonant
clusters are different: Br. a-walc’h < *gwaly < Bryth. *ual-g,%¢ (W. gwala, gwaly) but Br. falc’h
< L. falcem.®’ Jackson points out that “Pr.B. /5 [notation for ly] and r3 [idem, ry] from Brit[ish]
and Brit[ish]-Lat[in] absolute internal -/g- and -rg- eventually fell together with Pr.B. Ix and

64 Personal communication, 17-02-2019.

%5 The voicing in -Ic A here is due to the following word, which starts with d-.
% GPC Online, “gwala, gwaly”.

7 Deshayes 2003: 226.
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rx”,% but having this level of dialectal variation is quite unexpected if that were the case here.
We should assume that /y, ry and /x, rx had not fallen together in Léon at the time that -V- was

inserted in a-walc’h, and that therefore *-Iy > *-[Vy > -[Vx was kept separate from -/x.

Therefore, whether this is a dialectal difference cannot be said, since the word in P2-A (a-
walch) etymologically has *-/y and the words in P2-B (kelc’h, falc’h) etymologically have
-Ix < *-[k.%° There are indeed some places in Brittany that would have a-walc’h /awax/ and
falc’h /falx/, but I am unsure whether that distinction has carried over to the Standard Breton
that Participant #2 speaks. In the case that it did, then there is no dialectal difference that I can
speak of.

To definitely know whether this is a dialectal difference, we would have to see how she
realizes words with -Ic’h < *-Ix and not *-/y. However, she does not use these words in -/x in
her spoken sample. This is one of the limitations of a small-scale corpus, and having more

material per speaker for a future study could resolve this particular problem.

REALIZATION OF *-0-, *-0, *-r@

One of the most well-known differences between Vannetais Breton and the other dialects
is the realizations of zA, a spelling created for the various dialectal outcomes of Middle Breton
intervocalic *-6-, final postvocalic *-6, and *@ in the clusters *r0, *10. Intervocalically, it is /z/
in Léon, /h/ in Vannetais, and it is elided in Cornouaille and Trégor; in final post-vocalic
position, it stands for /h/ in Vannetais’® and for /z/ in KLT;”! finally, *70 is /rz/ in KLT and /rh/

in Vannetais.”? There are no examples of */6 in any of Participant #2’s samples.

It looks like the realizations of *@ are competing without much regard to the words they
inhabit, because we find different realizations of the same word within the same sample: for
example, in P2-A, pezh ‘piece’ occurs as both /peh/ [pey] and /pez/ [pez], [pes]. See FIGURE 16
and FIGURE 17 for maps of the realizations of z/4, both intervocalically and in post-vocalic final

position.

68 Jackson 1967: 716.

 Kelc’h ‘circle’ < OBr. circhl < Vulgar L. circlus with metathesis of -k/- (Deshayes 2003: 380), and falc’h
‘scythe’, < L. falcem (Deshayes 2003: 226).

70 Tt is sometimes elided in southeastern Vannetais: see FIGURE 17.

71 Jackson 1967: 525-9.

72 Jackson 1967: 529-30.
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Realization

in P2-A Total
Etymology /z/ /h/ 0] (etym.)
Intervocalic *-6- 14 1 14 29
Final postvocalic 7 5 12
*-0
Cluster *r6 2 2
Total (realization) 23 6 14 43
Realization
in P2-B Total
Etymology /z/ /h/ 0] (etym.)
Intervocalic *-6- 2 3 5
Final postvocalic 9 1 10
*-0
Cluster *r0 1 1
Total (realization) 12 4 0 16
Realization
in P2-C Total
Etymology /z/ /h/ 0 (etym.)
Intervocalic *-6- 2 3 5
Final postvocalic 4 1 5
*-0
Cluster *r0 2 2
Total (realization) 2 6 4 12

TABLE 2. Tally of the different realizations of Middle Breton inter-

vocalic *-0-, final postvocalic *-6, and the cluster *r6. In bold and

dark grey are the dominant forms.
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As I discussed in Participant #2’s background, she has some non-Vannetais tendencies in
her speech, and her realization of z4 is one of them. Across all three samples, we can identify
three realizations: /z/ [z] or [s], /h/ [f], [h], or [y], or it is simply elided (@). In each sample, her
overall tendencies are different (see TABLE 2 above). In P2-A, /z/ and @ far outnumber /h/, and
in P2-B, not a single z# is elided but /z/ still outnumbers /h/. However, in P2-C, /h/ and O are
the dominant forms, which gives a strong Vannetais trait to the song. Across all samples,
Participant #2 elides z& only once in final position, in razh e glas [ka i glas] ‘completely in

green’ in P2-C, and she always has /z/ in *r6 regardless of the sample.

Looking deeper into the matter, we can also see that the different contexts with *6 have
different tendencies in each sample. P2-A favors /z/ in each context, which makes it Léon-like,
but it equally favors elision of intervocalic *-6-, which is more like Cornouaillais and
Trégorrois. Furthermore, the contest between /z/ and /h/ in postvocalic final position is quite a

tight race. P2-A is therefore varied in the dialects to which it adheres.

P2-B is slightly odd in the regard that /h/ is the most common form for intervocalic *-6-:
like in the section on the indefinite article, this is a Vannetais realization in a Léon song.
Otherwise, it is much more consistent than P2-A in the realization of postvocalic final *-6,
which is almost always /z/. There is also no elision at all, which makes it strongly more Léon
and less Cornouaillais and Trégorrois than P2-A. There is still some Vannetais to be found,

however.

P2-C never has /z/ except in *r6, and only has /h/ or elision. All these realizations can be
found in Vannetais, which makes it the most stable of all samples in this regard, as well as the

most strongly Vannetais of all.

PALATALIZATION OF £, 2 BEFORE FRONT VOWELS AND IN DIMINUTIVE -ig

Participant #2 never palatalizes /k/, /g/ in P2-A or P2-B. However, in P2-C, she consistently
produces palatalized /k/ and /g/ before front vowels and in the diminutive -ig: e geol digor [i
d3ol ded30x] ‘in (the) open mouth’, ket [fot] ‘not’, kuzhet [ffyad] ‘hidden’, gwez [d3ve] ‘trees’,
eostig [ostof]] ‘nightingale’, ken [ffon] ‘so’.”® For comparison, we find ket [ke], [ket], [ked]
‘not’, tfammig [tamik] ‘little bit’, digor [digok] ‘open’ in P2-A and P2-B.

73 In kanal ken flour ‘sing so soft’.
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The palatalization of /k/ and /g/ is typical of Vannetais Breton: for example, see FIGURE 18
and FIGURE 19. The NALBB regularly notes [c], [§] for palatalized /k/, /g/, but we can also
commonly hear [f]], [d3], especially in younger speakers. Once again, P2-C shows far greater

use of Vannetais traits than the other two samples.

REALIZATION OF THE PLURAL ENDING -oul

In P2-A and P2-B, plurals in -ou are almost always realized as -[u], the only exception
being one instance of levriou [lesjo] ‘books’ in P2-A.7* She does, however, pronounce plurals
in -iou in P2-A with a diphthong: bloazhvezhiou [blavejoew], [blavijow] ‘years’, personelezhion
[perzinelezjeew] ‘personalities’. In P2-B, -ou and -iou are pronounced [u], [ju] respectively: a
relegou [a welegu] ‘(with) bones)’, ar ruiou [a¥ ¥yju] ‘the streets’, he zoliou [e zolju] ‘her
slashes’.”> In P2-C, the plurals in -ou and -iou are less stable, but are always pronounced as a
diphthong, like the plural in -iou: bragou [byagey] ‘clothes’, eostou [ejftaw] ‘nightingales’,
maeziou [mejoy| ‘fields’, ¢’ hroaziou [xvejow] ‘crosses’, feunteuniou [fotdnjaw] ‘fountains’,
chapeliou [fapaljeew] ‘chapels’, beziou [pejeew] ‘tombs’,’® yezhou [jeheew] ‘languages’, a-ziar

treuzou [9 zeas tsezow] ‘through’.

See FIGURE 20 for a map of the plural -ou. When she is speaking, Participant #2 opts for a
Léon or Standard Breton’” realization of -ou [u], but she uses the Vannetais diphthongized -iou
[jeew], [jow].”® Therefore, there is some competition between Standard Breton and Vannetais
in her speech which does not exist when she is singing: in P2-B, she shifts entirely to the Léon

realizations [u], [ju], and in P2-C, she only uses Vannetais forms.

PAST FORMS OF bezaii ‘TO BE’ AND kaout ‘TO HAVE’

In P2-A and P2-B, Participant #2 mostly uses past forms of bezasi ‘to be’ (and kaout ‘to
have’) in oa-: oa ‘was (3sg.)’, oant ‘were’, en doa ‘he had’. However, we do find some forms
in oe-, all but one being found in P2-A. The forms in oa- are always in the majority, but we

cannot say that the forms of beza#i in Participant #2’s spoken Breton are consistent in P2-A. In

74 The context is kalz a levriott mod-se [Kkals a legjo mose]. This part is said quite rapidly, and the realization of /u/
as [o] might be an instance of vowel harmony with the following [o0] in mod-se.

73 Slashes of Death’s scythe. I owe thanks to Cédric Choplin for this translation.

76 The devoicing of initial b- > p- here is by assimilation from the preceding -f#, not because of provection.

77 Favereau 1997: 36.

78 The fact that she uses one dialectal form for one ending and another for another ending is interesting, but I will
not discuss it here since it is not within the scope of this paper to analyze the spoken material by itself.
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P2-B, however, since all but one of the sixteen forms of bezaisi are oe, I am inclined to consider
the form in this song as consistent. In other words, P2-A has variation between oa and oe, and

P2-B consistently has oa. There are no past forms of bezari or kaout in P2-C.

See FIGURE 21 for the distribution of oa and oe. The latter form, oe, is most current in
Vannetais, and the form oa is present throughout most of the rest of Brittany. The fact that
Participant #2 uses it more frequently in P2-B gives it a stronger Léon (or generally non-

Vannetais) aspect.

Realization Forms in Forms in Ratio
Sample oa oe oa : oe Total
P2-A 32 9 3.555:1 41
P2-B 15 1 15:1 16

TABLE 3. Tally of the different past forms of bezari ‘to be’ and kaout ‘to have’, and a ratio of
oa to oe. In bold and grey are the dominant forms.

REALIZATION OF THE INDEFINITE ARTICLE ur, ul

In all of Participant #2’s samples, the indefinite article is realized in a number of different
ways: In P2-A, we find, in order of frequency, [o¥] (six times), [y¥] (four times), [ol] (thrice),
[cex] (twice), and [a]] (once): forms in [@]- are clearly dominant. However, in P2-B, we find
forms in [y]- far more frequently, with [yk] appearing ten times, and [y] twice. The remaining
forms are [oK], which is sung twice, and [cek], which is sung once. See the table below for an
overview. Even though neither sample is completely consistent, we can observe that each
sample has a different dominant vowel in the indefinite article. Furthermore, P2-B is more
consistent in the realization of ur, ul in general. There are not enough instances of the indefinite

article in P2-C for us to make a meaningful comparison.

Realization [o]- [v]- [ce]- [9]-
Sample ([ox], [ol]) | (lyxl, [¥1], [yD | ([eex]) | ([o]) Total
P2-A 9 4 2 1 16
P2-B 2 12 1 15

TABLE 4. Tally of the different realizations of the indefinite article ur, ul. In bold and grey are the
dominant forms.
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The fact that [y]- is the main realization in P2-B is unexpected: Dislounk tan is a Léonard
song, so if any dialectal forms were to be used, we would maybe expect [€]- (or [¢]-) instead of
the typically Vannetais [y]-.”” However, Participant #2 uses [o]- very frequently in speech, and
it is difficult to determine whether these forms in [¢]- are truly dialectal, or an influence from
Standard Breton, or even an allophone of schwa,® since her sister (Participant #1, see Ch. 4)
also sometimes realizes [9]- despite having far less of an influence from Léon (or Standard)
Breton. This is especially true in P2-B, where it is impossible to say whether the two instances
of [a]- are examples of Participant #2 slipping back into her speaking tendencies, or that these

two forms actually are dialectal Léon realizations.

See above in 4. PARTICIPANT #1 for another explanation of the variation in the vowel of ur,

ul, and see FIGURE 22 for a map of the indefinite article ur.

PREPOSITIONS

In P2-B, Participant #2 almost always uses the form gant [gan] ‘with’ instead of get [got],
[gad] like she does in P2-A and P2-C. See FIGURE 23 for the distribution of the various forms
of gant; in this case, conjugated to the third person masculine.®' Gant is the expected form in

Léon, and get is the Vannetais form.

7 See FIGURE 22: /er bal/ is most common in Léon.
80 Favereau 1997: 29. See also Ch. 4 (PARTICIPANT #1).
81 The -#- found in the conjugated forms would be elided in the unconjugated form gant.
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SUMMARY

Participant #2’s spoken Breton is very close to the written standard, though she uses a
number of Vannetais dialectal forms, notably the quite frequent use of /h/ for *6, V. get instead
of KLT gant, and the use of the Vannetais past tense oe of bezari instead of oa. Therefore, the
heatmaps of her speaking are very KLT-heavy, but not completely devoid of Vannetais. The
heatmap for P2-B looks almost identical to her spoken Breton, except it is ever so slightly darker
in Léon and it avoids some parts of the southern Vannetais region completely. Indeed, compared
to P2-C, P2-B is the most similar to Participant #2’s spoken Breton, though it does have its
significant differences: the most notable Léon traits are the use of gant, a far more consistent
use of [z] for final postvocalic *-6, and a higher ratio of oa-forms in bezasi ‘to be’ and kaout ‘to

have’.

Puzzlingly, there are also two Vannetais traits in P2-B which are not found as frequently
in P2-A: initial [y]- for the indefinite article, and /h/ for intervocalic *-6-. These traits are
possibly influence from her Vannetais background, or it perhaps was passed down to Participant
#2 by someone whose Vannetais background influenced the performance of Dislounk tan (here
P2-B).

The near-complete switch from Standard Breton to Vannetais in P2-C is remarkable. As is
evident from the heatmap, Participant #2 sings this song in overwhelmingly Vannetais Breton,
from the palatalization of velars to the diphthongized plurals and the absent realization [z] for
*-0- and *-0.
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Participant #2 speaking, Participant #2 singing
compared to P2-B w - Dislounk tan (P2-B) W

Y

Participant #2 speaking, | S Participant #2 singing w -
compared to P2-C Ma bro a zo duhont (P2-C)
Sample | P2-A P2-B P2-C
Feature
Realization of intervocalic *-6- mostly /z/ | mostly /h/ | mostly @
also @ also /z/ also /h/
Realization of postvocalic final mostly /z/ | mostly /z/ | mostly /h/
*-0 also /h/ also /h/ also ©
/k/, /g/ before front vowels and [k], [g] [k], [g] [T], [d3]
/g/ in -ig
Plural -ou [u] [u] [oy]
[aw]
[oew]
[ow]
Past forms of bezaii ‘to be’ oa oa 82
oe
Indefinite article ur, ul [o]- [yl- 83
Gant ‘with’ /got/ /gan/ /gat/

TABLE 5. An overview of dialectal variation between P2-A, P2-B, and
P2-C.

82 Insufficient data. P2-C does not have any past forms of bezasi ‘to be’ or kaout ‘to have’.
83 Insufficient data. Ur appears only twice in P2-C: once as [#]-, once as [y]-.
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IMAGES

Red indicates Participant #2°s spoken sample (P2-A), blue indicates Dislounk tan (P2-B), and

gold indicates Ma bro a zo duhont (P2-C).

041 ASSEZ
ALB
Li

FIGURE 14. NALBB 301 ‘(une) faux’.

FIGURE 15. NALBB 041

FIGURE 16. ALBB 570 ‘semaine’.

B spoken, EIRE: P2-B, [fK: P2-C

FIGURE 17. NALBB 445 ‘fatigué’.
+ EJAE: spoken + P2-B, : P2-C

46



- (d3y-) k)

119 VENDREDI (NOM) N 545 OUVERT
ALBB 144 iy ALBB 152

FIGURE 18. NALBB 119 ‘vendredi (nom)’ FIGURE 19. NALBB 545 “ouvert’.
+ EIM®: spoken + P2-B, [@E: P2-C + EIMS: spoken + P2-B, [€H: P2-C

* . ’.)‘ sV w\A
w &
217 DES BEC:!
‘Maun. begou ‘ thier)  IL ETAIT  (malade); P
E'f\‘ﬁiﬁim e - ILS ETAIENT - |
N O]
I N
FIGURE 20. NALBB 217 “des becs’. FIGURE 21. ALBB 055 ‘il était - ils étaient’.
+ EJRB: spoken + P2-B, @9 P2-C % + EYM: spoken + P2-B, [€8l: P2-C
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295UNE PELLE
ALF992 Je vais AVEC LUI; jsi eu eclo DE LUI o o
[ cphéter par 16 1% | quend elle Lol
Maun. pal.pall v i ity |
Grég. pele, ou pelle, béche & bécher la terre. pall, roév I
Van. pal
L'A. pall, pdle f. £ i >
Troude pal ~ ;‘
ginas

betén; agutgn
2

FIGURE 22. NALBB 295 ‘une pelle’. FIGURE 23. ALBB 210 ‘avec lui, de lui’.
E¥: spoken, EIRE: P2-B + @ spoken + P2-C, E]: P2-B
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6. PARTICIPANT #3

BACKGROUND

Participant #3 (M, 28), is from Morlaix and currently residing in Brest. He learned Breton
at a later age, and is currently also studying Breton at university. His Breton is not too easy to
pinpoint, because it has northern, eastern, as well as southwestern Cornouaillais traits (see

IMAGES). About his own Breton, he says the following:

“J'ai pas un accent vraiment léonard, ni vraiment trégorois (sic), ni vraiment
cornouaillais [...] "L'erreur"” ¢a a éte de vouloir avoir une couleur "monts d'arrée”
(sic) et de me rendre compte rapidement que c'était peine perdue, du coup j'tape a
droite et a gauche en essayant de privilégier ce que je peux entendre du coté
d'Huelgoat, Berrien, Poullaouen et compagnie, mais forcément les tournures, certains
choix de mots, font que globalement j'ai du mal a me faire comprendre avec les natifs

de ce coin la (sic)”.8*

[I don’t have a particularly Léon accent, nor is it really Trégorrois, or Cornouaillais
[...] My ‘mistake’ was to want to have a ‘Monts d’Arrée’ accent and then quickly
realize that it was a lost cause, so I take stuff from here and there, trying to favor
whatever I hear in the area of Huelgoat, Berrien, Poullaouen et cetera, but of course
the sentence structure and choice of words make it so that I have difficulty being

understood by natives from that area]. (PF)

I will study his spoken dialect in-depth in the analysis below, rather than here. For

reference, the Monts d’Arrée are just outside Carhaix, to the northwest.

The two songs he sings are Gwerz Penmarc’h (P3-B) and E Garnison (P3-C), and according to
him the two songs come from different singing traditions. We will see below that the singing
tradition is indeed the most important keyword in this chapter, but that there is some minor

dialectal variation, as well.

When I commented to him that the way he sang was different to the way he spoke, he
commented: “Ya normal ! Disket 'm eus an tonion en ur glevet un taol-mouezh disheiivel”®

[Yes, that’s normal! I learned the songs by ear, in a different kind of language (lit. voice-strike)]

84 Personal communication, 02-03-2019.
85 Personal communication, 10-04-2019.
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(PF). On the subject, Participant #3 also mentioned that some well-known artists sing
differently than they speak: “Les soeurs goadec (sic) sont les championnes pour prononcer "eo"
a la léonarde dans leurs chansons alors que quand tu les entends parler normalement t'auras
que du ‘¢’ % [The Goadec sisters are the poster-children of pronouncing eo in a Léon way, but

when you hear them speak normally you’ll only find ¢] (PF). He elaborated by saying:

“Apres (Girlfriend) me disait que des fois t'es tellement habitué a entendre un morceau
avec du tcheutcheu que méme quand tu tcheutcheutes pas dans ton breton parlé, bah

quand tu chantes cette chanson, y'a rien a faire, tu tcheutcheutes™.’

[(Girlfriend) told me that sometimes you’re so used to hearing a song with tcheutcheu®®

that even if you don’t fcheutcheu in your own Breton, well, when you sing that song,

you can’t do anything about it, you tcheutcheu] (PF).

ANALYSIS

IDENTIFYING PARTICIPANT #3’S SPOKEN DIALECT

While the other participants’ spoken dialects are relatively easily to recognize, Participant
#3’s spoken dialect is quite obscure. By his own admission, Participant #3 feels that he speaks
a mix of various dialects, but that he still tries to adopt the most ‘Monts d’Arrée’-like dialect he

can muster.

As we can see from the three dialect maps with red areas (FIGURE 29, FIGURE 30, FIGURE

31), the dialectal traits from Participant #3’s Breton shown in these maps (indefinite article o0,%
first person possessive pronoun ma [ma]) can be found in various parts of Cornouaillais. While
the map for the indefinite article matches with what he says about his own Breton, the map for

ma does not.

Other examples are therefore important to identify his speaking dialect: the elision of
intervocalic *-6- and realization [z] for final postvocalic *-6 (mennozh [menoz], mennozhiou
[menoju]), places him generally in Cornouaille or Trégor (and not Léon or Vannetais). In
addition, he uses meump ‘we have’ for the first person plural of kaout ‘to have’: meump sorijet

‘we have thought’, meump enrollet ‘we have recorded’, which is a trait found in eastern

86 Personal communication, 02-03-2019.

87 Personal communication, 02-03-2019.

8 An onomatopoeic name for the Vannetais palatalization of /k/ and /g/.
89 See also Favereau 1997: 29.
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Cornouaille and in Trégor.”® He realizes ivez ‘also’ as [i(j)e], and this can be found in eastern
Cornouaille, Léon and Trégor (see FIGURE 24). Furthermore, the form # ‘ou(zo)n ket [nunke] of

gouzout ‘to know’ that he uses can notably be found in the Poullaouen region.”!

Therefore, his assessment of his own Breton is about right: most of the dialectal forms he
uses can be found in the Monts d’Arrée region. He does sometimes adopt forms from other

parts in Cornouaille (from Morlaix or Quimper, for example, in his realization ma ‘my’ [ma]).

REALIZATION OF -lc’h

92 3 number of times in his

Participant #3 uses the expression just-a-walc’h ‘precisely
speech. However, it is always slurred, to the point where the phrase once appears as just the
vowel [a]. Nonetheless, in the instances where just-a-walc’h is realized as more than one phone,
we never find /l/. More often than not, -Ic 4 is completely elided, except in two cases where a
final /x/ (realized as [¥]) is retained: just-a-walc’h [so¥]| and just-a-walc’h, ar [[staa] A single
other word can be found in his speech, zalc’h [zax] ( < dalc’h) ‘keep (v.)’, where once again,

there is no /1/.

In P3-B, final -Ic’h appears twice in a-walc’h [awa], [awaty] ‘enough’ and twice in zalc’h
[zaty], [zaly]. We can see here that Participant #3 has the tendency to keep /l/ in -/c’A in this
song, either as the velarized approximant [t] or the regular [1]. In P3-C, like in speech, -/c’h has
no /l/: a-walc’h [owax]. He also produces voiced [y] instead of voiceless [x] in P3-B, which he

does not do in his other samples.

In FIGURE 25 and FIGURE 26, we can see that Participant #3 aligns with most of
Cornouaillais and Trégorrois in P3-A1, P3-A2 and P3-C.” However, the realizations [ty] and
[ly] in P3-B are peculiar. The NALBB does not note [t], and [y] is nowhere to be seen except in
two or three dialects in Vannes. Therefore, this realization cannot be explained with data from

the modern-day dialects.

As we have mentioned before, -/c 4 can arise from older *-/y in words of British origin, as

opposed to *Ix < *[k in Latin loans: Br. a-walc’h < *gwaly < Bryth. *ual-g, Br. dalc ’h < *daly.**

% Favereau 1997: 215.

1 Favereau 1997: 203.

92 We can better equate just-a-walc’h to the French interjection justement: for example, justement, j’y vais ‘it just
so happens I am going there’; justement, c’est ¢a le but ‘well, see, that is just the point’.

9 For the same reasons as in Ch. 5 (PARTICIPANT #2), I have chosen to include them as is, since the dialect maps
do not sufficiently represent what is happening in the analysis.

% Jackson 1967: 716.
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All the words in question here have etymological */y. This means that the voiced [y] in the
cluster could be an archaic form, from before the merger of /y, ry and Ix, rx. Jackson says this

on the development of -/c ’h:

“In certain areas the reflexes of postvocalic //x/ are widely liable to become /x/ or /A/
when both consonants belong to the same syllable, though when they were syllabically
divided as //-x/, as when a termination beginning with a vowel was added to a word in
final -/x, this seems much rarer. The reason is presumably that before [x] in the same

syllable / is velarised and unvoiced, becoming a voiceless velar spirant / [...]"%

What seems to have happened in P3-B is that [y] was kept voiced. This is at least the case
for a-walc’h [awaty], which cannot be due to external sandhi, since it is at the end of a line.
However, the two instances of zalc’h are followed by goulou-noz [zaty gu]- and [zaly gu]-,
which makes voicing in anticipation of g- likely. Having [y] as voiced /x/ in P3-B is still
different from his speaking tendencies, as Participant #3’s voiced /x/ is the uvular fricative [¥]
in speech. Therefore, if the realizations of zalc ’h are not archaic, they at least show a phonetic

difference, because they contain an allophone that is not found in Participant #3’s speech.

As for the velarized [t], its existence could mean that a-walc’h [awaty] and zalc’h [zaty]
are archaic forms, as Jackson suspected this could be the intermediary step for /I/ between /x >
x, but which we find here in a weakened form of /y. However, it may also be an allophone of
/I/ before a velar. Since the search for archaic forms has not been very fruitful, I am inclined to
say that [t] 1s more likely to be an allophone. The final -[y] in a-walc’h, however, could be

archaic.

REALIZATION OF r IN P3-B AND P3-C, AND RHOTACISM OF /d/ IN P3-C

Like the other speakers, Participant #3’s pronunciation of » in speech is [g]. In P3-B,
however, r is realized either as [r] or [R]. The latter realization is limited to the fifth verse, where
r is consistently [R], in mor bras o ruziaii [mum braz u ryzjd] ‘great sea reddening’, gristenien
[gristonjen] ‘Christians’. The realization [r] also appears in P3-C, though only intervocalically,

internally, and across word boundaries: tistroio [tistoro]*® (< distroio) ‘will return (3sg.)’, ar

95 Jackson 1967: 807.

% This is a remarkable form. Ma tistroio is sung twice (in one repeated line): once as [ma tistoro], and once as [ma
tistsoo]. It looks like the first form, [tistoro], has the metathesis of » and o either to avoid -/str/- or -/ojo/. The
second realization [tistsoo] does have -/str/-, but still no -/ojo/. I do not find this wholly convincing, however,
because -VjV- is allowed in the rest of the song: Lannuan [1Gnyjdn] is sung in almost every line. I think it is due to
the fast tempo of the song and that tistroio is simply slurred, rather than that the reason is to avoid certain
sequences.
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miliner e ve [a mininer ¢ ve] ‘(of) the miller he would be’,”” O! da gomper [o ra gdmpex] ‘Oh!
as godfather’,”® war he bord [var i boxt], [war i bost] ‘on her side’,”® me oui a-walc’h ‘ta miliner

/ e garnison [me wij awax ta miliner i gagnizdn] ‘I know enough, miller / in (the) garnison (of)’.

As we can see in O/ da gomper [o ra gdmpeg] ‘Oh! as godfather’, /d/ has been rhotacized
to [r] in the same position that [k] is made into apical [r]. In the same song, we find another
instance of /d/ being rhotacized, this time into [¥]: e dad ne oar [e sad ne waxk] ‘his father, he
does not know’. Though Jackson does not say anything on rhotacism of d, he does mention that
some Cornouaillais dialects have [r] > [d]: “A [...] very easy change of one-flap apical r is that
it becomes alveolar d, to which it is in any case acoustically very close”.!% Therefore, it is not

completely out of the ordinary that d is rhotacized to [r], but changing it to [¥] is remarkable.

Should we look at FIGURE 27 and FIGURE 28, we can see that the r grasséyé [r] is found

all over Brittany, mostly in Léon, Trégor, and central Cornouaille, with [r] being found almost
equally as often. For a historical perspective of r, see the section in Ch. 4 (PARTICIPANT #1)

above.

The fact that in P3-B, the allophone [r] for /t/ is contained to a single verse, is interesting.
We would perhaps expect the variation to be found in more random places, or not be found at
all, but [r] is consistently sung in that single verse. I think it is possible that Participant #3 bases
his realization of this fifth verse on another performance than the other verses. The exact reason
as to why he would do that is unclear, but perhaps he was taught the song multiple times, by
people who sang the song differently from one another, and filled in any gaps in his knowledge
of the song with reproductions of other performances than the first one he was taught. That, in
turn, could result in a realization in one verse that does not exist in the rest of his performance

of the song.

7 The conditional form is used here to express a rumor.

8 Literally O! da gomper me na yin ket ‘Oh! to godfather I will not go’, i.e. ‘Oh! I will not be the godfather’.

% Not literally, because the miller then says hag aon am eus e vefe tort ‘and I am worried it would be crooked’.
Maybe this is a terrible excuse from the miller, which fits into the story, but maybe this means war he bord means
something else: e.g. ‘filled to the brim’, ‘at her limit’? This would certainly explain the previous line kar ma milin
zo war he boued ‘because my mill is on her food’ (?).

100 Jackson 1967: 814.
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REALIZATION OF THE INDEFINITE ARTICLE ur

When speaking, and in P3-C, the indefinite article ur is almost always pronounced [0].'"!
This is typical of the Cornouaillais Breton which Participant #3 speaks. In P3-B, ur appears
twice, and is pronounced [er]. For a map of the indefinite article, see FIGURE 29. [or] is a form

more commonly found in southern and eastern Léon.

PERSONAL PRONOUN ma

Participant #3 uses the personal pronoun ma ‘my’, except in P3-B, where he uses va. This

is the Léon variant of ma, as illustrated by FIGURE 30 and FIGURE 31. In P3-C, he uses ma, but

realized as [me], which also stands in contrast to the [ma] he uses in speech. [me] is a rather
uncommon realization, as it only appears at point 38 in the ALBB, and since its spread is so

limited, I am inclined not to see it as a dialectal difference.

I cannot exclude the possibility that [ma] is the Standard Breton pronunciation of ma'%?
rather than being dialectal, but ma does occur in Morlaix, where Participant #3 is from: see
FIGURE 32. Nonetheless, the use of va in P3-B is a clear dialectal difference, whether ma itself

1s dialectal or not.

SUPRASEGMENTAL NASALIZATION AND INSERTION OF NASALS

In both songs, but especially in P3-C, Participant #3 has a tendency to change /d/, /1/ to [n],
and /g/ specifically into [n]. For example, we find /d/ as [n] in oa aet an Aotrou [wa en on otku]
‘the Sir went,'® e dad [i nad] ‘his father’, glas e lagad [laz i lagan] ‘blue his eyes’, m'hen dar’
[men ar] ‘I suppose’ %, diboiijour [nib33uk] ‘Good day’, artizaned a zo [astizdnen a zo] ‘there
are artisans’, ket bet tad ha komper [ket be tan a kdmpek], [ke bedana kdmpek] ‘not been father
and godfather’. The initial g- in garnison ‘story’ is found as [n] a number of times, and as [ng]
once. Furthermore, the -/- in miliner is found as [n] once: ar miliner e ve [a mininer e ve] ‘(of)
the miller he would be’. There are also instances where a nasal is inserted (and does not replace

another consonant):, tomman he mab an terruplasi [tomdn 1 mab dn tekypdn] ‘keeping her worst

101 Reduced to schwa once in ur paotr [2 pot] (P3-Al), and lowered to [o] in ur familh [o famik] (P3-A2). P3-C
only has ur [o].

102 Favereau 1997: 110-1.

103 et is written with final -¢, but we would expect the -z to be voiced to [d] under external sandhi rules in which
final voiceless consonants are voiced when the following word starts with a vowel or a voiced consonant.

104 Variant of me n’ouzon dare, something along the lines of ‘I do not know well’. I once again thank Cédric
Choplin for this translation.
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son warm’, ket / i garnison [ket ni nasnizdn] ‘not / in (the) garnison (of)’, artizaned a zo

[atizdnedna zo] ‘there are artisans’. There also is a single example of an oral vowel being

nasalized, noz [ndz] ‘night’, probably due to the preceding /n/.

In P3-B, we find the same process, albeit less prominently: o devoe kavet avel [0 diwen

kave navel] ‘they had found wind’, o terc’hel goulou-noz [o teheln gulu noz] ‘keeping night-

lights’, mor bras [mum braz] ‘great sea’, merc 'hed Gwaien [mehen gwajen] ‘girls of Audierne’

O vont d’an aod beb a-unan [0 vdn dn afion beve ynan] ‘every single one going to the shore’.

It looks like this nasalization occurs in a number of ways:

1. The substitution of a non-nasal consonant with a nasal consonant, where:

the nasal consonant is made in the same place as the original non-nasal consonant.
The most common of these is that /d/ is substituted for /n/ (both alveolar), but there
are other examples: /g/ may be substituted for /n/ (both velar), and /I/ may be
substituted for /n/ (both alveolar),

the nasal consonant is not made in the same place as the non-nasal consonant: /r/ >
/m/ in mor bras [mum braz] ‘great sea’, where /r/ is alveolar, and /m/ is bilabial. /r/
becomes /m/ because of the following bilabial /b/. This could also be classified as

assimilation to /b/.

2. The insertion of a nasal consonant. This happens:

word-finally both after oral and nasal vowels: o devoe kavet [0 diwen kave] ‘they
had found’, and tommari he mab [tomdn 1 mab] ‘warming her son’,

between word boundaries, after a final consonant of one word and before the initial
vowel of the next word, (C# #V > C# #NV)): artizaned a zo [astizdned na zo] ‘there
are artisans’, ket / e garnison [ket ni naknizdn] ‘not / in (the) garnison (of)’,
between word boundaries, between two consonants (C# #C > CN# #C): o terc ’hel
goulou-noz [o teheln gulu noz] ‘keeping night-lights’,

before an initial non-nasal consonant: garnison [ngagniz3n].

3. The assimilation of a consonant to a preceding nasal consonant: in m'hen dar' [men ar]

‘I suppose’, /d/ is assimilated into the final /n/ of m hen.

4. The nasalization of an oral vowel: noz [ndz] ‘night’.

Since this nasalization does not only occur in segments adjacent to syllables with a nasal

phoneme, but it may skip one or more syllables, we should classify this phenomenon as

suprasegmental nasalization.
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/d/ > /n/ in spoken Modern Breton is attested, as the dialects do preserve remnants of a
nasal mutation, which changes d- to n-.'% Substitution of /n/ for /I/ and /y/ for /g/ or anything

similar is unattested in spoken Breton, to my knowledge.

While the insertion of -n- is attested in spoken Breton e.g. Br. mintin ‘morning’ < Fr. matin
‘id.’, Br. rinkin ‘shark’ < Fr. requin ‘id.’, nasals are not inserted to this degree in speech. The
large amount of nasal consonants must rather be attributed to stylistic choice, in which the

performer sings ‘through the nose’.

Replacing and combining stops with resonants might also be done to enhance the flow of
the song, especially in the case of P3-C, which is sung quite quickly. However, if that is truly
the factor at play, one might wonder why the stops are specifically made into nasals; after all,
there are other resonants in Breton. It instead looks like this type of variation has to do with the
creativity of the performer; if not Participant #3, then the person from whom he learned the
song. Therefore, it is much more likely that Participant #3°s performance harks back to a certain
style of singing than that it comes from a tendency which is already present in the spoken

language.

To determine how this type of variation is passed down, a future study could have multiple
people sing the same song (£ garnison), to see if the nasalization happens exactly in the same
places across multiple performances, or if the general process of nasalization is passed down,

or perhaps that not everyone applies this suprasegmental nasalization.

105 See Favereau 1997: 162-3 for examples. The standard language only preserves an nor (< dor) ‘the door’ (ibid.).
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SUMMARY

Due to the rather meager amount of dialectal differences, this summary does not include
heatmaps. However, we should note that the few dialectal differences that do occur are entirely
consistent and quite clear. Participant #3’s dialect aligns with the dialects of the Monts d’ Arrée,
i.e. just northwest of the Carhaix region. He adopts a few Léon traits that do not appear in his
speech when singing P3-B; the first person possessive pronoun va instead of ma is probably the

most notable of these.

What Participant #3’s singing lacks in dialectal differences, however, it makes up for it in
something else. The suprasegmental nasalization in both songs and rhotacism in P3-C are
clearly not due to any historical change or adoption of another dialect. Rather, they seem to
stem from a stylistic choice, which suggests that a creative process is applied to certain songs
by the performer themselves. In which manner this type of variation might be passed down will

require further research.

There is potentially an archaism in Participant #3’s rendition of Gwerz Penmarc’h (P3-B):
the voiced [y] in -/c’h, where [y] would be the original final consonant in a-walc ’h from before
the devoicing of final consonants. The other instances of [ty], [ly] in zalc & rather are allophonic
differences, where [t] is a velar allophone of /I/ and [y] is a voiced allophone of /x/, both of

which he does not produce in speech.
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Red indicates Participant #3’s spoken samples (P3-Al, P3-A2), blue indicates Gwerz

IMAGES

Penmarc’h (P3-B), and gold indicates £ Garnison (P1-C).

4 piscienue

Moi AUSSI

an. erhoilalh, agzis

ég. et Com. a-walac'h

FIGURE 24. ALBB 344 ‘aussi’.

FIGURE 25. NALBB 041 ‘assez’.

301 (UNE) FAUX
ALBB 193
ALF 546

Cath. falch
Maun. falc’h

strument  faucher les prez. falc'h pl. filhyer, filyer, Van. id.
L'A falh .
Troude falc’h f

FIGURE 26. NALBB 301 ‘(une) faux’.
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166 DE L’EAU
ALBB 577
Cath. dour
Maun. dour
Grég. dour, Van. déur, daour
L' A, deure m.
Troude dour m. ; Vann. daour, deur m.

FIGURE 27. NALBB 166 ‘de I’eau’.
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FIGURE 28. NALBB 139 ‘temps’.
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FIGURE 29. NALBB 295 ‘une pelle’.
+ : spoken + P3-C, : P3-B
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FIGURE 30. ALBB 041 ‘mon frére’.
IE¥: spoken, EJRE: P3-B, @K P3-C

FIGURE 31. ALBB 172 ‘ma main’.
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FIGURE 32. NALBB 572 ‘mon peére’.
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7. PARTICIPANT #4

BACKGROUND

Participant #4 (M, 29), is from Nantes, and went to Diwan schools in Nantes, Vannes, and
Carhaix. He is currently in Aberystwyth, pursuing a doctoral degree. In his spoken sample, he
talks about how he learned Breton, and says that it is his mother tongue. He speaks it mostly
with his father, and with friends and other students. His Breton is very close to the written
standard. The two songs he sings are Ar soudarded a zo gwisket e ruz and Plaver, the latter of
which is his own composition. When told about the reason for the study, once he had provided

all three of his samples, he had no particular comments to contribute.

The first song he sings, Ar soudarded a zo gwisket e ruz, is a traditional song first made
famous by Gweltaz ar Fur, and which was apparently originally written by Max ar Fur,
Gweltaz’s father.!® We should note that Gweltaz ar Fur sings it entirely in his Hennebont
dialect,'%” but that Participant #4 does not. I will refer to the Hennebont dialect a few times in
the analysis. The second song Participant #4 sings is Plaver, which he wrote himself. Another
way that Participant #4 distinguishes himself from the other participants is that he accompanies
himself with guitar, playing chords while singing. He writes his own songs, and has recently

released some of his own music.

196 There was not much to be found on the origins of this song except this, in the French Wikipedia article on
Gweltaz ar Fur.

197 Hennebont is just east of Lorient, almost exactly at point 144 in the Nouvel atlas linguistique de Basse-Bretagne.
It is not a typical Vannetais dialect, but it does have the palatalization of velar stops, for instance.
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ANALYSIS

PAST FORMS OF bezar ‘TO BE’

When speaking, Participant #4 only uses past forms of bezari ‘to be’ in oa-. However, in
P4-B, he only uses oe, which occurs three times: once as [we], and twice as [wej]. See FIGURE
33 for the distribution of oa and oe. As mentioned before, oe is a form of the past tense that is

most commonly found in Vannetais Breton.

In the last line of the first verse, oe is needed to rhyme with arme ‘army’, so to find the
Vannetais form there is not surprising.'®® The first two, however, do not thyme and could just
as well have been oa; in fact, the Gwalarn'® version has oa, with only the last instance as oe
because of the end rhyme. Considering this, the use of oe is a clear dialectal marker, because
unlike the cover by Gwalarn, Participant #4 keeps all the Vannetais past forms of oe that appear

in the original by Gweltaz ar Fur.

PERSONAL PRONOUN ma AND LACK OF ‘NEW LENITION’

Participant #4 consistently uses the Léon form va [va] ‘me’ when speaking, but in P4-B,

he uses ma [ma]. See FIGURE 34 and FIGURE 35. Ma is, of course, a very common form of the

pronoun, even when realized with schwa instead of [a]. However, instead of [va zad] ‘my
father’, Participant #4 sings [mo sat] in P4-B: the initial /z/ of zad is kept unvoiced, thus
unaffected by new lenition.'!? This is a much more localized trait, which can be found in
southern Cornouaille, and in Hennebont, as shown in FIGURE 36.!'! Again, these realizations

are also found in the original.

108 Naturally, it rhymes in the Hennebont dialect of the original performance by Gweltaz ar Fur.

199 Gwalarn are a popular Breton music group. Their cover of Ar soudarded a zo gwisket e ruz is available online.
110 See Jackson 1967: 369-70.

11 Maybe this has the same motivation behind it as Participant #1°s realization e ¢- [i 0], in that this result of
mutation is very localized or marked to the singer’s ear, and that it is therefore more likely to be considered a
‘special way’ of singing a song. Again, this is speculation on my part and would require further research.
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REALIZATION OF INITIAL gw-

Participant #4 normally pronounces initial gw- in one of three ways: [gw] before [a], [e],
[gv] before [e], [¢], and [gy] before [i].!!? In P4-B, his pronunciation of gw- is uniformly [gy],

where it occurs before [e], [¢], and [i]. In FIGURE 37 and FIGURE 38, we can see that [gy] before

[1] 1s slightly more common than [gy] before [e], but that both are absent from Léon.

Before we mark this down as a Vannetais form, since the original song was in that dialect
and this is a form of palatalization, we should note that Vannetais has the tendency to raise /e/
to [i] after gw- (see also FIGURE 39), and that gw- would completely have been palatalized to
[d3y]. This means that the realization [gye] is, at best, a very light step towards a more Vannetais
pronunciation. If anything, [gye] is much closer to what can be found in the pays Bigouden
(southwest Cornouaille), as in the Hennebont area, the initial g- would be palatalized to [d3]-,

as does Gweltaz ar Fur.

LOWERING OF [a] TO [a]

[a] does appear as an allophone for /a/ in Participant #4’s speech, but only twice out of 428
instances of /a/. When he is singing, the ratio of lowered [a] is higher, with P4-B having 7 [a]’s
and 63 [a]’s, and P4-C having 13 [a]’s and 119 [a]’s. Of course, [a] is still the dominant
allophone in Participant #4’s Breton overall, but the frequency with which [a] appears when
singing is interesting nonetheless. The explanation might be that the vast majority of [a]’s in
the songs are on long notes, and that singing a long back vowel causes less strain!!'? on the voice
than a long front-central vowel.!'* As far as I can see, no other factors seem to play a role in the
larger number of instances of [a]. It is not a tendency which he has when speaking, as the two

instances ar [ak] ‘the’ and hag [ak] ‘and’ are both short, unaccented vowels.

Realization [a] [a] Ratio Freq. of long [a] (P4-A) and
Sample [a] : [a] | [a] on long notes (P4-B, P4-C) | Total
P4-A | 428 2 214 :1 0/2 (0%) 430
P4-B | 63 7 9:1 6/7 (85.7%) 70
P4-C| 119 13 9.154:1 11/13 (84.6%) 132

TABLE 6. Tally of the allophone [a] of /a/, a ratio of [a] to [a], and the frequency of [a] in long notes.

112 Therefore, there is variation before [e]. Both [gwe]- and [gve]- are found.

113 As far as [ am aware, this is not fact. It is my impression, however, that it causes less strain because the mouth
is opened wider when realizing [a]. (I have in fact tried it myself to make sure.)

114 Another cause may be, in the case of /a (a short foot) in bikan ha bras [bidn a bras], the proximity of nasal
[@], so as to sing [d] - [a] - [a], which is obviously easier than [d] - [a] - [a].
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SUMMARY

Participant #4 shows, by far, the least amount of variation between the Breton he speaks
and the Breton in which he sings. In the conclusion, I will enter into detail as to why this might
be, but for now, I will address the differences that do occur in the songs he performs. As with
Participant #3, the number of dialectal differences is not large enough to warrant heatmaps like

Participant #1 and Participant #2.

Three differences occur in P4-B that we might ascribe to dialect: the first person singular
pronoun ma [ma] ‘my’ instead of va, the lack of voicing in initial z- [ma sat] in ma zad ‘my
father’, and the past form oe of bezari ‘to be’. All three of these traits can be found in the dialect
of Hennebont, and in the original performance by Gweltaz ar Fur. One other, quite small
difference is the partial palatalization in initial gw-, which is at least a step towards Vannetais

Breton without completely giving in to it.

In Plaver, the only actual difference I could find is the slightly higher frequency of back
vowel [a], but as I have discussed, the only plausible cause for this is that [a] appears in long
notes, where it is less straining on the voice to produce a back vowel than a front vowel.

Otherwise, the Breton used in Plaver is identical to Participant #4’s spoken Breton.
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IMAGES

Red indicates Participant #4’s spoken sample (P4-A), blue indicates Ar soudarded a zo gwisket
e ruz (P4-B), and gold indicates Plaver (P4-C); however, Plaver is not plotted onto these maps

due to a lack of dialectal differences.

tier)  IL ETAIT  (malade!;

MON FRERE ? (o6 est iz
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% * < |
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FIGURE 33. ALBB 055 ‘il était - ils étaient’. FIGURE 34. ALBB 041 ‘mon frére’.
¥ spoken, EINE: P4-B ¥ spoken, EJIE: P4-B
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FIGURE 35. ALBB 172 ‘ma main’. FIGURE 36. NALBB 572 ‘mon peére’.
E¥%: spoken, EIRE: P4-B X% spoken, EJRE: P4-B
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FIGURE 37. NALBB 119 ‘vendredi (nom)’.
spread of gwe- [gye]

9
£ y
B et
wn ) -
m
s
M dered
A
172 DES ARBRES A pntpR
ALBB 298 Wy ¢
ALF 52 e
Cath. guez (4 ontinn
un. gues, guez
Grég. giez, Van. g, Trég. goué o
L'A. gu
Troude gwez ; hors du Léon gwe 7 S
»
| 2
| )
1 A

FIGURE 39. NALBB 172 ‘des arbres’.

504 DU VIN
ALF 923
ALF 1031
ALF 1106
Cath. guir
ui

Maun. guin
Grég, C'est par tow, guin, exceptez. dans le P o s om conservé
Fancienne maniére des Breions de prononcer I'u €n ou. pour presque 1ous les mols o
cette lettre se trouve ; & ainsi ls disen licu de guin, gouin

“A.giinm
Troade gwin (guin) m. : Trég. gwin (gouin)

FIGURE 38. NALBB 504 ‘du vin’.
Gray: spread of gwi- [gyi]
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8. CONCLUSION

All four participants’ Breton is different whilst singing, in some way or another, from their
spoken Breton. Therefore, the first research question can be answered positively: we do find
differences between the spoken and sung Breton of a single speaker. One preliminary
generalization can be made from the corpus: the opposition is not only between spoken Breton
and sung Breton, but between spoken Breton, song n° 1, and song n° 2. This is especially

apparent in Participant #2’s singing.

The second question, which asked which types of variation we find, requires a longer

answer, and so does the third question: why might we find these differences?

The foremost type of variation is dialectal: songs that are from another region than the
speaker are sung with dialectal traits from the song’s place of origin. Following that is the use
of singing styles. Furthermore, there is allophonic variation, which can also be classified as
historical variation (archaic forms) in the case of allophones for /r/, as physiological for the
lowering of [a] to [a] by Participant #4, and as unexplained in some other cases. I will go into

detail below, followed by as to why these differences might be preserved.

As said, the biggest factor for change overall is dialect. Everyone, though Participant #1
and Participant #2 in particular, uses dialectal forms that are not their own when singing
traditional songs. For the most part, these dialectal forms are in concord with the region of
origin of the song: when Participant #1 sings Du hont ar ar mane (P1-B) or when Participant
#2 sings Ma bro a zo duhont (P2-C), their Breton is far more Vannetais than when they speak.
Participant #3 uses Léon dialectal forms in Gwerz Penmarc’h (P3-B) which he does not use in
speech, and Participant #4 specifically uses Hennebont dialectal forms when singing Ar

soudarded a zo gwisket e ruz (P4-B).

However, in two participants, we can find dialectal forms that are used which are not (or
less consistently) used in speech, but which are not in agreement with the region of origin of
the song, either. For example, Participant #2’s Vannetais realizations [y]- for the indefinite
article and /h/ for intervocalic *-6- in a predominantly Léon song, and Participant #4’s initial
[gy]-, which is not his native pronunciation of gw-, and not the pronunciation in Hennebont
either, but which is very common in the Bigouden area. This does not make sense from the
perspective of dialect variation, and it must therefore have a different reason: I suspect that
Participant #2 and Participant #4 have been taught the songs with those pronunciations. Why

they were taught as such, however, is not entirely clear.
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The second major type of variation I have encountered is the use of singing styles. Only
Participant #3 exhibits this type of variation, but it is strongly present in his singing: in his case,
he has a strong tendency to change non-nasals into nasals and to insert nasals. These changes
cannot be explained by dialectal variation or by archaisms; rather, they are a conscious creative
process by the performer. Which performer that is, however, is unclear: is Participant #3’s
performance a reproduction of what he has been taught? Or is he applying the concept of the
‘nasal’ singing style to the song in question? In other words, do Participant #3’s nasalizing
tendencies appear at exactly the same parts in the song as his source (which would imply

reproduction) or do they not?

I have also found two to three minor types of variation. Firstly, phonological or allophonic
variation, which Participants #1 and #3 exhibit: they both have a different realization of /r/ in
song than when they are speaking (Participant #1 has [r], and Participant #3 has [r] and [Rr]),
and Participant #3 also has [y] as a voiced allophone of /x/ and velar [t] as an allophone of /1/

before [y], neither of which he uses when speaking.

The fact that [r] for /1/ is only found in the fifth verse of P3-B raises an important question:
why does /r/ not become [r] at any other point in the song? What does this say about the way
that songs are transmitted and taken up into someone’s repertoire? In the analysis, I speculated
that it might have to do with filling in gaps (i.e. Participant #3 first learned the song without the
fifth verse, but was then taught the fifth verse by someone else, which resulted in this verse
with a different pronunciation being inserted into the version he first learned). Speculation is
the key word, however, and it would require further research to truly understand how this fifth

verse works.

Secondly, and this is why I speak of ‘two or three minor types of variation’, is that I might
classify the allophonic variations above as also being archaic. In particular, the different
realizations ([r], [R]) of /t/: they can all be found in the linguistic atlases, and they are therefore
not unlikely to be passed down from a few generations past to the people in my corpus. I very
carefully mention that final -[y] in a-walc’h in P3-B might also be archaic, but we would then
be speaking of an archaic form much older than the variants of /r/, which seems doubtful to me
considering the other archaism is relatively recent, and most importantly, actually attested in

speech.

Thirdly, Participant #4 exhibits phonological variation between [a] and [a], but the reason
cannot be transmission, simply because the song has not been passed down to him (it is his own

composition). Rather, I believe this variation has a physiological motivation, namely that it is
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easier to sing a long [a] than a long [a], seeing as [a] in P4-B and P4-C is almost always on a

long note.

One example of variation remains unexplained, and that is [0] for initial #- < d- when
preceded by the verbal particle e and the participial particle e, which both caused lenition-and-
provection in Middle Breton. I have given a historical explanation for this strange phenomenon,
but all things considered, far too many assumptions must be made for it to work, not to mention
that it has never been attested in the history of Breton. I could place it under stylistic choice,
but [0] simply does not exist in Modern Breton, so why it would be introduced into a song for
creative purposes is just as difficult to explain. That being said, it would still help to know
whether the realization [0] is found in other performances of Penglaouiged (here P1-C), so that
it could at least be determined whether it is an innovation by Participant #1 or that it is shared

with other performances, and could indeed have been passed down.

Finally, it is important to consider what Participant #4’s overall results mean for my study.
He sings two songs of which we know the author, himself being one of them, and exhibits very
little change when singing. In P4-B, he does use different dialectal forms which appear in the
original performance by Gweltaz ar Fur, but compared to the other participants, they are very

few and far between.

A possible explanation is that, in Participant #4’s view, he is ‘covering’ Ar soudarded a zo
gwisket e ruz and not ‘performing’ it. What this essentially means is that, instead of singing the
song in the way it is sung in the original version, he is paying tribute to it but making it his own.
The few changes he does exhibit hark back to Gweltaz ar Fur’s performance, especially with
the forms in oe and unvoiced [s]- in ma zad, but he consistently avoids palatalizing his velar

stops. This could be because this brings too strong of a Vannetais sound to the song.

Why, then, does this variation happen? These types of variation most likely have to do with
the transmission of the song. Since the literature that is available to us does not study the
transmission of the language of the songs, I must conclude purely based on the results of this
thesis and on our knowledge of how transmission works in other aspects of song, such as
narratives and melodies. As said before in the THEORETICAL FRAMEWORK, the transmissions of
narratives and melodies both preserve the source material very well while allowing for minor
changes each time a song is passed down from one generation to another. Considering the
results from my analyses above, it seems to work the same way for the transmission of language:
quite a few linguistic traits of the source material are preserved in the performances by our

participants.
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Or, at least, that is my assumption. The foremost aim of my thesis was to identify
differences, and secondarily, to explain why they might happen. While the results are very
promising, and they show that the participants do not simply sing in the same accent or dialect
that they speak, my analyses do not systematically compare the performances to their source
material, but to the speaking tendencies of the participants. This means that I cannot draw any
definite conclusions on what the transmission of language is exactly like in these traditional
songs. Even though the participants themselves are adamant that they are singing their songs
just like they were taught by generations past, and that it seems very likely that they are right
in that assessment, | cannot take these comments at face value. What I have effectively been

able to prove is that variation exists, but not precisely why it exists.

The reason I do make this assumption is threefold: first, the fact that there are clear
differences in dialectal forms between the two songs confirms that the participants are not
simply putting on their ‘singing voice’ or an accent when it is time to sing: Participant #1, for
example, sings two Vannetais songs with different dialectal traits, which suggests that she
reproduces the source material for each song. Likewise, Participant #3’s renditions of his two

songs are both in a nasal singing style, but P3-C much more so than P3-B.

Second, Participant #4’s performance of his own song, Plaver (P4-C), is sung entirely in
his spoken dialect. The only difference is very probably physiological. This shows that there is
a difference between the performances of one’s own songs, and songs (taught) by other people,
which also suggests that in the process of passing down a song to someone else, linguistic traits

of the source material might be preserved.

Third, for Participant #4, I have in fact been able to compare and contrast his performance
of Ar soudarded a zo gwisket e ruz to the original performance, of which I concluded that some
dialectal forms carried over from Gweltaz ar Fur’s recording to Participant #4’s performance.
In this case, the original performance was recorded and made available to the greater public,
but for songs like Penglaouiged (P1-C) and Ma bro a zo duhont (P2-C), it is not as easy as
looking up a recording of the song in question and comparing it to the participant’s

performance, because to my knowledge, they are not available to us.

In future research, we should therefore try to find a way to compare the singing
performance of a participant to the performance of the person that taught it to them (or from

which they learned it).!!> Ideally, this would mean that with more fieldwork, we could record

115 T suppose one is not taught a song by the likes of Alan Stivell and other popular folk singers, but that one learns
the song through their performance of it.
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multiple generations in a family singing the same song, where the grandchild was taught the
song by their grandparents. Or, alternatively, have a group of students individually sing the

same song, and have their teacher sing it as well.

Even if the original performance is lost to us (e.g. the person in question has passed away,
or the participant does not recall by whom they were taught the song), a large-scale corpus
consisting of one song sung by a large amount of people could potentially help us understand
more about the linguistic traits of the traditional songs, as well. In particular, this would help us
understand how singing styles are transmitted, and confirm whether strange realizations (for

example, [0] for - < d-) come up in multiple performances.

My thesis is not exhaustive. It is based on a small corpus and had to be written in a limited
timeframe, and it has little to no theoretical or literary background to fall back on. Still, I think
that it may serve as a basis for further research on the performance of traditional (Breton) songs.
A number of interesting new questions have come up as a result of this thesis, and I sincerely

hope that it also instigates others to seek out answers to these questions.
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9. SUMMARY

With a corpus of six spoken samples and eight songs, I have shown that there is variation
between the participants’ spoken Breton and the Breton in their performances of traditional
songs. The most common type of variation is dialectal variation, followed by the use of singing
styles, and finally allophonic variation. While I am able to confirm the existence of linguistic
variation between speech and the performances of traditional song, I can only speculate on the
reason why it exists: presumably, it has to do with the transmission of traditional song, in which
linguistic traits are kept from the source performance to the next performance. However, this

cannot be confirmed with my analyses and should be the subject of further research.
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APPENDIX

PERMISSION TO USE THE DATA

PARTICIPANT #1:
Est-ce que tu m'autorises a utiliser tes données personnelles pour mon mémoire? |l suffit
de répondre par oul ou non.
Voici les conditions:
1. Tu seras anonymisé (donc "Participant X", pas de nom ou prénoms}, mais il y aura des
données personnelles dans le texte: ton dge, d'ou tu viens, ol tu habites actuellement, ce
que tu as fait ou que tu fais comme études. Je citerai aussi de nos communications
personnelles. Il y aura aussi une transcription phonétique compléte, et une translitération
en Breton, de tous les enregistrements que tu m'as envoyé.
2. Le mémoire sera disponible gratuitement en ligne pour tout lecteur, et il sera disponible
dans les archives de I'université d'Utrecht.
3. Ta réponse a ce message sera elle aussi incluse dans le mémoire.
. Bien sur, a-du emaon i [(FR) of course, (BR) I'm lIl]
PARTICIPANT #2:
Est-ce que tu m'autorises a utiliser tes données personnelles pour mon mémoire? Il suffit
de répondre par oui ou non.
Voici les conditions:
1. Tu seras anonymisé (donc "Participant X", pas de nom ou prénoms), mais il y aura des
données personnelles dans le texte: ton dge, d'ou tu viens, ol tu habites actuellement, ce
que tu as fait ou que tu fais comme études. Je citerai aussi de nos communications
personnelles. Il y aura aussi une transcription phonétique compléte, et une translitération
en Breton, de tous les enregistrements que tu m'as envoyé
2. Le mémoire sera disponible gratuitement en ligne pour tout lecteur, et il sera disponible
dans les archives de I'université d'Utrecht.
3. Ta réponse a ce message sera elle aussi incluse dans le mémoire.
MEU 08:26
& Yokudemnebet [(BR) Yes no problem]
PARTICIPANT #3:
Est-ce que tu m'autorises a utiliser tes données personnelles pour mon mémoire? Il suffit
de répondre par oui ou non.
Voici les conditions:
1. Tu seras anonymisé (donc "Participant X", pas de nom ou prénoms), mais il y aura des
données personnelles dans le texte: ton dge, d'ol tu viens, ol tu habites actuellement, ce
gue tu as fait ou que tu fais comme études. Je citerai aussi de nos communications
personnelles. Il y aura aussi une transcription phonétique compléte, et une translitération
en Breton, de tous les enregistrements que tu m'as envoyé.
2. Le mémoire sera disponible gratuitement en ligne pour tout lecteur, et il sera disponible
dans les archives de I'université d'Utrecht.
3. Ta réponse a ce message sera elle aussi incluse dans le mémoire.
26
§ senssouds! [(FR) No problem!]
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PARTICIPANT #4:

Est-ce que tu m'autorises & utiliser tes données personnelles pour mon mémoire? Il suffit
de répondre par oui ou non.
Voici les conditions:

1. Tu seras anonymisé (donc "Participant X", pas de nom ou prénoms), mais il y aura des
données personnelles dans le texte: ton dge, d'ol tu viens, ol tu habites actuellement, ce

que tu as fait ou que tu fais comme études. Je citerai aussi de nos communications
personnelles. || y aura aussi une transcription phonétique compléte, et une translitération
en Breton, de tous les enregistrements que tu m'as envoyé.

2. Le mémoire sera disponible gratuitement en ligne pour tout lecteur, et il sera disponible
dans les archives de I'université d’'Utrecht.

3. Ta réponse a ce message sera elle aussi incluse dans le mémoire.

. Salud dit Pierre | Digarez, paket on bet ! Ya eo va respont 2 [(BR) Hi Pierre! SOI‘I‘y, I’ve been very busy! My answer is yCS]
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PARTICIPANT #1

Sample P1-Al: Participant #1 talking about the languages of Brittany

International Phonetic Alphabet

demat doxx ma dnozo (NAME) age kozdn
beestdn pe brcehdnek vel o ve lagat e ... e
peerez os byex ... [offy ak bsehdneg e zo ey
jef vsaw ja cex jeh bsaw estdn ... ag o: nce ve
fJe koisod god ek bofa tyt newax ... em ...
ko:3adve 1 brex e bge... bex a zo 1 bro fids
1 kognog bro fkds ag exm... ag o 0¥ KAnvEo a
fesd e ag ce blizad ek bofa tyt... me: ng fob...
ne fed yk bofa tyt newah o wija jezdez ak do:g
brodnek ag e brex ezos d3i: jex bu zo e (ce)
geluek a ve kozod ek yeter ag a bradnek e
vo ko3od €k xoknok ag e:... ak geluek na... ne
ffJo ve fJo anavet brais god on dyt newax
cem.... d3velo vej don dyt ko3al geluek ove...
brcednek a galuek... a d3velo ve don dyt ko3zal
bradnek kak ay bxadnek e zo ¥ jey vkaw ag
... do mo 3y31ve sed on dyt kozal cex jefioy
vinogelel... cei... ke po ve po ve kolot gk jex
1 ve kolo tudon tkow e ja gotd ag geti ag
ceim... ag i ve kolo pep tra kolo vo a hal3 kolo
von das3 kolo von dwake da, do 333al a [of]y
do me 3i3 ima ke don d3yt zo kozal o jefigy
vinokelel ag ce... a dak... dexel geed cek jehcey

a ja foffy ma gozodi yx jex finokel kozod nej
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Demat deoc'h, ma anv zo (NAME), hag ¢
kaozan 'beurton' pe brezhoneg evel e vez laret
e... € peurest eus Breizh... setu ar brezhoneg
a zo ur yezh brav ya ur yezh brav-eston hag
euh ne vez ket kaozet gant ur bochad tud
newazh ... eum... kaozet 'vez e Breizh ha
Brei- Breizh a zo e Bro-Fraiis, e kornog Bro-
Frafis hag eum... hag euh ur rannvro a-feson
eo hag a blija d’ur bochad tud... met n'eo ket,
n'eus ket ur bochad tud newazh a ouia ez deus
ar brezhoneg hag e Breizh ez eus div yezh
bout zo gallaoueg a vez kaozet er reter hag ar
brezhoneg a vo kaozet er c'hornog hag euh...
ar gallaoueg n'eo... n'eo ket anavezet bras
gant an dud newazh eum... gwell e'vehe gant
an dud kaozal gallaoueg ivez... brezhoneg ha
gallaoueg... ha gwell 'vehe gant an dud kaozal
brezhoneg kar an brezhoneg a zo ur yezh vrav
hag euh... Da ma sof}j e vehe ret d’an dud
kaozeal ar yezhou vinorelel... euh... kar pa
vez, pa vez kollet ur yezh, e vez kollet tout an
traou e, ya, gantafi hag ganti hag eum... hag e
vez kollet pep tra, kollet vez ar c'halon, kollet
vez an dasson, kollet vez an doare da... da
sofijal, ha setu da ma sofij emaf ret d'an dud
kaozeal ar yezhou vinorelel hag euh... a dar-
derc'hel gant ar yezhou ha ya setu ma kaozit

ur yezh vinorel, kaozit anezhi



Sample P1-A2: Participant #1 talking about how she is doing

International Phonetic Alphabet

salyt tox pjes mdn a ka... ce.... sceffy: kuled
pwe gongin kPas yin ensoladon ag ces peh o
lakd foffy:... in obok a KQ... €.... wid fo K1 peh
e 3 sdso laro [offy o kdte... gon€in cei... mom
bye ama en amegik... no {od y¥ bofa tsaw da
g3t8in avid lawod ak d3yisjdne.. ce..
mad(ox) madowah & ar vye.. c... j€in
jénsklaz en amveg ne fJo ne o plizys bxras...
ag e vo 1 vo mdkad on neye amzex gong€in
kejn o fo ne fod a neye amzix ama i1 ok
mizmej... ag € mizmej tistggjn do vex ag e
brex e ikroga en... en nd i: 1 mizmej [offy vo.
hyitet en neve amzex pen doxben gongin a ne
feet plizys kag ema ag golzad dmzok o bliza
d€in a¥ muyia... me bJ... tdmpix... isamag
vye... ceim... fty mod axal ce: nafod yk bofa tsa
do lako... labug zow labur ol lejs... ce...
kyogod mes do do gonig bsewneg ama e ek
skolvek a do golen ce: ak jex. ne fo fal ddn o
sa byew ok brodneg got ay o.. god ay
ftydzjerj3 [Ty ¥ peh a dn drazo zo plizys
d€in... a gonox nceze kdtit d€in ce: ak pex a
XWaKVve 9 gonox... cet... kdtit d€in tud ax vye e
¥wejdn ag ak pex e tesket ag ce: ay genelek)d
9 7o gonox a tut ay henteljow e oljet tud an
taw se a felod d€in gujet a klevot vak o pen

fety... b3 ba kasat kelu d€in... cenadox
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Salud deoc'h Pierre, mont a ra? euh... setu
goulennet poa ganin kas un enrolladenn hag
ar pezh a laran setu en ober a ran... eh... ouian
ket re ar pezh ez on safiset laret setu e vo
kontet ganin euh... mem buhez amafi en
Amerik... n'eus ket ur bochad traou da
gontein evit laret ar gwirionezh... euh...
mat... mat a-walc'h eo ar vuhez... euh... yen
yen sklas eo an amzer, n'eo ket, n'eo ket plijus
bras... hag e vo, e vo mafiket an nevez amzer
ganin kar n'eus ket... n'eus ket a nevez amzer
amafi a-raok miz Mae... hag e miz Mae e
tistroin da Vreizh, hag e Breizh e... e kroga
... an haniv e, e miz Mae setu 'vo ¢’hwitet an
nevez amzer penn dorr-benn ganin ha n'eo
ket plijus kar emaii ar c’houlzad amzer a blijja
din ar muiaii... mais bon... tampic’h... Giz se
emai ar vuhez... eum... setu mod arall euh...
n'eo ket ur bochad tra da laret... labour zo,
labour e-leiz... euh... kroget 'meus da, da
ginnig brezhoneg amaii e, er skol-veur, ha da
gelenn euh... ar yezh. N'eo ket fall dont a ra
brav ar brezhoneg gant ar.. . gant ar studierion
setu ar pezh a, an dra-se zo plijus din... ha
ganeoc'h, neuze, koiitit din euh... Ar pezh a
c’hoarvezh euh ganeoc'h... euh... kontit din
tout ar vuhez e Roazhon, hag ar pezh e tesket
hag euh... ar genelerion a zo ganeoc'h ha tout
ar c'henteliou e heuliet, tout an traou-se, a fell
din gouiet ha klevet war ho penn, setu... boii

bah kasit kelou din... kenavo deoc'h



Sample P1-B: Participant #1 singing Du-hont ar ar mane

International Phonetic Alphabet

dy3n dy3n ar a manej i jyz y ver3selen dzo
dydn dydn ar a manej i jyz y veszelen
dydn dydn ar a manej i ys y veg3elen

berzelen i wan i déve' a zonaz y¥ zonen

mabiff a wej i felowej ag e 3elowe ma d3e
mabif] a rwej 1 felowe] ag e 3elowe ma'
mabif] a rwej 1 30lawej ag 1 30lawe ma'

nadri or freeneftr yveld wej 1 palef ti dat

s3nat s3nat berdzelenef] kaer me gav brow u
t3n dzo

s3not s3not berdzelenef] kaer me ga braw u t3n
s3not s3not berdzelenef] kaer me ga braw u t3n

u na raktal pee e filevdn e royi me faldn

ndpas ndpas deénaf jawdnk mi ne gdnein o
tfon dzo

ndpas ndpas deénsf] jawdnk mi ng gdn€in tfe
fJon

ndpas ndpas dénaff jawdnk mi ne gon€in fJo
ffon

keer me mes yr brer en arme ag o ra d&€in

anffon

widn ffod mat peyed er mor pe lahad in arme
dzo

widn ffod mat peyed e mo pe lafiad in arme
widn ffod mat peyed er mo pe lafiad in arme

mason ema poyed er mor pe lafiad in arme

Lyrics in Breton

Duhont, duhont, ‘ar ar mane, ez eus ur
verjelenn

Berjelenn e ouarn he denved a sonas ur

sonnenn

Mabig ar roue he selaoue, hag a selaoue mat

A dal ar fenestr uhelan, ‘oe e palez e dad.

Sonit sonit, berjelennig, kar me gav brav ho

ton

O, na raktal pa’ e c'hlevan, e rejoui ma

c’halon.

Nompas nompas denig yaouank, me na ganin

ket ken

Kar me m‘eus ur breur en arme, hag a roa din

anken

Ouian ket mard e beuet er mor pe lazhet en

arme

Marsen eman beuet er mor, pe lazhet en

arme.
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mard 9 ma brer o ddn en dro me vo me
bidzyle d3o0

mard o ma brer o ddn en dro me vo me
bidzyle

mard o ma brer o ddn en dro me vo me
bidzyle

mard o ma brer o 39m en der me vo me

minore

Mard a ma breur ha dont en dro me vo-me

bugulez

Mard a ma breur ha chom en dour me vo-me

minourez

Sample P1-C: Participant #1 singing Penglaouiged

International Phonetic Alphabet

ma daw guplat penglawid3oet i krapetad ax
me fegon

tafoy dy put tafoy melen gulgy lawen mo

ljoxz luat

a said3gy 1 vod3otdn a vak do var 1 Bagnizdn

a said3ey i vad3otdn a vax do vak i Oaknizdn

bygalid3ey diafelok i Oaxnizal o var do vax
sakal nizal yg vals dibay asveft diguft a
pamdejek

a said3ey i vod3otdn a vak do vak i Oaknizdn

a said3ey i vod3otdn a vak do vak i Oaknizdn

ddserjdn ge ak feftaw de prof fldm en n€ dyn
dwas t€vel
wax a minwax iz y¥ bydzel na gyi na bew

bemu u gej

a said3egy 1 vod3otd a vak do vak i aknizdn

a said3ey 1 vod3otdn a vak do var 1 Bagnizdn

Lyrics in Breton

Ma daou gouplad penglaouiged e krapetat ar
ma ferenn

Tachou du-pod tachou melen, goulou laouen

ma liorzh louet

A sailhigou e veketont, a varr da varr e

tarnijont

Bugaligou divaskellek e tarnijal a varr da varr
Sailhal, nijal ur vals dibar, arvest digoust ha

pemdeiziek

A sailhigou e veketont, a varr da varr e

tarnijont

Danserion gae ar festou-deiz, prof flamm an
nenv d'un douar tenval
C'hoarzh ha minc'hoarzh giz ur bugel, na giv

na bev bomou o geiz

A sailhigou e veketont, a varr da varr e

tarnijont
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deoe bamde dikad syljek klaskokjd vwed me
ddsokjd

me ddsogjd a kanokjdn a gla ddsal ken byejok

a said3ey i vod3otdn a vak do vak i Oaknizdn

a said3ey i vod3otdn a vak do vak i Oaknizdn

mozak i aks ddsogrjd vjen o des mdmot mek a
empen
penglawid3ad o me 3axdsin a ftdk en3n kal3n

liszin

a said3ey i vad3etdn a vak do vak i Oaknizdn

a said3ey i vad3etd a vak do vak i Oaknizdn

a ven 1 ta ak gleludaw lako mo vas do vut
d3vivox
lako mo fu do wvuyj (kdvox o pe 3elud

evnididzey

a said3gy 1 vad3otd a vak do vak i faknizdn

a said3gy 1 vod3otdn a vak do var 1 Hagnizdn

orfe veoe vivein on dds a ly vee lyhéin lyfeds

valsogjd vjen e me fegon memos aven

memas mamoan

a said3ey i vad3otd a vak do vak i faknizdn

a said3ey i vod3otdn a vak do vak i Oaknizdn

Dezhe bemdez dilhad suliek, klaskerion
voued mes danserion

mes danserion ha kanerion a glask dansal ken
buheziek

A sailhigou e veketont, a varr da varr e

tarnijont

Mozart, e arz, danserion Vienne o deus bamet
meur a empenn
Pengalouiged a ma jardrin a stank ennon

kalon lirzhin

A sailhigou e veketont, a varr da varr e

tarnijont

A ven e ta ar geiloudou? Lakat ma fas da vout
gwivoc'h
Lakat ma souk da vout skanvoc'h o pezh

gelloud evnidigou !

A sailhigou e veketont, a varr da varr e

tarnijont

Orfe vehe vevin an dans ha Lug vehe luc'hin
lufrans
Valserion Vienne, re ma ferenn memes awen,

memes mammenn

A sailhigou e veketont, a varr da varr e

tarnijont

80



PARTICIPANT #2

Sample P2-A: Participant #2 talking about a book she read in university, Pevar mab Emon

International Phonetic Alphabet

doma:t ... hdn do go:3al on tdmik os jak yx
levs mes lenat... mmm ja mes ke lenat kha:lz
a leokju e bredneki ... gyiw e ... ske kalz a
leokju e byedneg ag m... ag o zo dedenys ag
9 zo pliizys o len f£... pez mos lenet e bxedneg

mos ke kavet ka:lz a... a lexjo mose. om...

me kavoad mes or veh ol lew ag e va
dedenystke ag en dos plizo d3in khalz... om...
poven ek o... ek skolvek... o... ag e oljen ce 0¥
gentel lenegoz ¢ veezdnok .. aig @.. a
zevezeg o ve goelet @ dn ol leorjow o leorjow
@ pend a leneges brezdnok ... me botsa ag e
We... punes... petsa ag e we galirgjal tke ag o
bliz... blizn ke e din len scet tsow... ag
om... y¥ veh e koz o sy em... ol lev om...
dnvez byez a pevay mab emdn... go, god on
amo else e ggeid en e va... ol lev vel... vel byez
ag zent... jupil.. em... byez ag pevay mab

exmAn byez... tlyd istosel mayse... wion ket.

mez o... gueled e bed o al leokze das maxe
(...) ma va bed embdnat... vel om... o¥ soxd
besselek o... besselek a make va. em... sety

pekak (...) klevad an dxa ze...
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demat euh... ec’h an da gozeal un tammig eus
ur, ul levr meus lennet... hm ya meus ket
lennet kalz a levriou e brezhonek... gwir eo,
n’eus ket kalz a levriou e brezhoneg hag
eum... hag a zo dedennus, hag a zo plijus o
lenn, fifi... pezh meus lennet e brezhoneg
meus ket kavet kalz a... a levriou mod-se

cum...

met kavet meus ur wezh ul levr ag e oa
dedennus-tre ag en deus plijet din kalz...
eum... pa oen er skol-veur... euh.... hag e
heulien euh ur gentel lennegezh euh
vrezhonek... hag euh.... aze veze g-, o vez
gwelet euh an holl levriou euh levriou euh
pennafi al lennegezh brezhonek.... met petra
ag e oe... pouner... petra ag e oe relijiel-tre ag
a blij... blijen ket re din lenn seurt traou... hag
eum... ur wezh e kaoz euh sur eum... ul levr
euh... anvet Buhez ar Pevar Mab Emon, g-,
gant an anv evel-se eo graet en e oa... ul levr
evel... evel buhez ar sent... youpi! eum...

Buhez ar Pevar Mab Emon buhez... tud

istorel marteze... ouien ket.

mais euh... gwelet eo bet, euh, al levr-se d’ar
mare (...) ma oa bet embannet... evel eum...
ur seurt best-seller euh... best-seller ar mare

oa. Eum... setu, perak (...) klevet an dra-se...



wen 1 zdn3zal, perak pa, gele gan kla:sk, ma
se bed oK besselek... dke ¥ed e dedenys. om...
fy mes klaiskat. veid an do, do vil ba @... ba...
dos ak seaxbese, ag o... kyid 3n vak e lex ag
e va kus tge alala... em... gel got o... gel get
ag blavejeew @... tkemenad o en el levsawek
kwa... mes lene mon anjd, ag @... lenod mes
aned ag o... penakfin wa dedenystre, ek sokt
gomdn 9 va benafin, om... g5 sot somdn
istoigel me... we dagvudu istoiel weny ked
oljet o pendaben. we... tsoed en en... fifl... ja,
tsoed on dwage.. ma blize da... dag
skrivanjek, fid lagad ay pes nos waxwdn
evit diskwez a pen waxwan, en on dwase...
a, penos avax... @ scest dwage @... m... seekt
dwase, we, |t plii3ys, ya... dedenysoh dos len,
ged ay fedu istokel agozo ve ar dayvud

istokel agozo... we.

a nigke gual e@... goualbizys... goalbli:zys...
poespat. @, ja, em... fty byez ak (...) pevag
mab emdn zo sokt lev aziay @... pevay mab
emdn da lagede o... a, dn emdn ze a wa... ¥
scet d3yk, mdmes s33... me s33 mad e weon
dyk ag @... m... ag 9 va... m... ag o hoelje o
khalezvek... da vase kalezver, a on dyg
pwezys ovay dag make da vase kaglezvox ag
o olje dn impaleg... mes om... € VEOK, bKoK
gm... dn dyg em3n, a va on den €k e va ejnep,
dn ejnep dan impales... sety pexag e... en os

klaiskod o thagd... beezel wa etge dn impales

ga..ag
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oen ¢ sofijal, perak pas, gellet ‘ran klask, ma
se bet ur best-seller... dre ret eo dedennus.
Eum... setu ‘m eus klasket, oed on da wel ba’
ba’... deus ar CRBC, hag euh...

kouezhet on war ul levr hag e oa kozh-tre, ah

euh...

la la... eum... gell gant ar bloavezhiou euh...
tremenet en, el levraoueg kwa... mais lennet
‘m eus anezhafi, hag euh... lennet meus
anezhan hag euh... penn-ar-fin oa dedennus-
tre, ur seurt roman a oa benn-ar-fin, eum... ur
sort roman istorel met... ouais darvoudou
istorel oent ket heuliet penn-da-benn.
QOuais... troet en... fifl... ya, troet un doare...
ma blije da... d’ar skrivanier, ‘vit laret ar pezh
oa c’hoant evit diskouez ha penn oa c’hoant,
en un doare... ah, penaos a-walc’h... euh,
seurt doare euh... hm... seurt doare, ouais,
setu plijus, ya... dedennusoc’h da lenn, gant
ar fedou istorel hag a zo bet, ar darvoud
istorel hag a zo... ouais.

ha n’int ket gwall euh... gwalbijus...
gwalblijus... berped. Euh, ya eum, setu Buhez
ar... Pevar Mab Emon zo seurt levr a-ziar
euh... Pevar Mab Emon da laret eo euh... ar,
an Emon-se a oa... ur seurt duk, ma meus
soflj... ma sofij mat ¢ oe un duk hag euh...
hm... hag a oa... m... hag a heulie euh Karlez
Veur... da vare Karlez Veur, ha un duk
pouezhus a-walc’h d’ar mare, da vare Karlez
Veur, hag euh heulie an impaler... mais
eum... ¢ vreur, breur eum... an duk Emon, a
oa un den hag e oa enep, an enep an impaler,
mais... setu perak euh... en eus klasket euh

tagail... brezel oa etre an impaler gant... hag



9... bek @... an dyg em3n. mez dn dyg e:mdn
o wa etge on daw, petka... feal e wa ddn
impalek, mez... an oni al wa e veeE. e fadmik
e va. ne hele ket m3n a enep o... mdn a enep
de veek, men hele kedn... ty al mdned enep
dan impales. sty psag we... diez ded ax
breizolze, me... a benafin e foimed des ty on
impaleg, ep tagd e VK@K, pez e o gdmpgeni an
impalek kog @... a fdmik zo pweizys memas
tga. ak fom a ej des ty dn impaley daw(t ma
we VE@K enepjd. pez o wa o... 9 ziskwe e
fealot. m. mes a... noze, 0¥ bre:zal zo bed o...
ok brezol zo bed etke n daw, ag a ben a fin,
e be tsexot om... bsek emdn, on en dwake o,
viltge, viltge o... ozys a kxiz e bet o... bet

lahat om e vioK ag e, e ol famik

o mes om... mezeked e bet om... sudaixdet
fe... ag zudaikded agova feal tye da... da veek
@ emdn... pey va... gwalgkiis deos pesz @... dn
impaley. mes emdn a zo fomot memas tya
dos e dy. on nebet em... (...) dn dmzer gu:de
e m... (pe)nos ta... om... ngze gu:de maxv m...
maxo (...) as bkex, (...) on ngbet o blavijoew
me greit guide, mab a... dn dyg emdn ag o
wa pevas aneo, peva got o... peszdnelezjoew
o disdval em... ag mabend ag o wa n den o...
on den o... bakek e pep tka, an ejl og o wa

om... spesedok tke, ag om... dn tkede wa
kald:nek me gre:d ak ay pevaige widn ke ma:t

nes ke myi z3:f

&3

euh... breur euh... an duk Emon. Mais an duk
Emon a oa etre an daou, petra... feal a oa d’an
impaler, mais... an hini all oa e vreur. E
familh e oa. Ne c’helle ket mont a enep euh...
mont a enep d’e vreur, met ne c’helle ket (
‘n)... tu all monet enep d’an impaler. Sety
perak ‘oe... diaez dezhan ar brezel-se, met...
a benn-a-fin e chomet deus tu an impaler, heb
tagafl e vreur, pezh a gomprene an impaler
kar euh... ar familh zo pouezhus memes tra.
Hag chom a rei deus tu an impaler daoust ma
oe vreur enep dezhafi. Pezh a oa a... a ziskoue
e fealed. Hm... mais ah... neuze, ur brezel zo
bet euh... ur brezel zo bet etre ‘n daou, hag a
benn-a-fin, eo bet trec’het eum... breur Emon,
en un doare euh, vil-tre, vil-tre euh... euzhus
ha kriz eo bet euh... bet lazhet eum e vreur

hag e, e holl familh

euh mais eum... mezhekaet eo bet eum...
soudarded fe-... ar soudarded ag a oa feal-tre
da... da vreur Emon... pezh oa... gwall-gris
deus perzh euh... an impaler. Mais Emon a zo
chomet memes tra deus e du. Un neubeut
eum... an amzer goude eo hm... penaos ‘ta...
eum... neuze goude marv hm, marv ar breur,
un neubeut euh bloavezhiou me gred goude,
mab a... an duk Emon hag a oa pevar anezho,
pevar gant euh... personelezhioun euh
dishefivel eum... ar mab enail ag a oa un den
euh, un den euh... barrek e pep tra, an eil ag a
oa euh... speredek-tre, ag eum... an trede oa
kalonek me gred hag ar pevare... ouian ket

mat, n’eus ket mui sofij.



om... neze aK pevar bkekze om... y:ndn aneo
wa @... ni gave ked o... ni gave ke bgkaw tdm
ebet ar pey va bet kxoe god on impalek om...
dej ... de betra... a: dizd30t moz a gex... (...)
de:dte. nes foks petka. ja, a ne gave ke bkaw
pey zo be groe: dedts. em... (...) fE... on...
tsaw e@izys mezaked e bed ag fami£... god dn
dgaze... motse e z33e a... yindn s a... mibjon
emdn. ag a¥ ke al o wa... azd3e dse vag dag
memoaf tsa mes... feal o went g... do tha:d a
ddn @... ddn impalek. mez a ben a fin ... wion
petsa zo bet... me... a ja... an impaley ngs
om... ngs be xwdn ... lakad famik o... fdmik
... bsgr emdn da zenti utd kek... magv va
pen ag fadmik me fom a se e tfyd ey famiA,
fomagka, fomaxkee...e.. e vibjen, i, e swek,
ag 9 39me o... ¢ hastel, ag way an dwau,
wag e dwaku, Wag e zvaku, ag om... sty
pesak mwa xwdn dn impalex o... taiga aneq,

lakad aneo da zenti utd, ag, em...

vit kavid (...) dn dwaku evitd. f€ ked evitd
med @.. mestgdnja dn dwagu. em... sty
pekiak en yg glevot skt tkaw @... mibjen
emdn a zo bed me... fokot pegak o helfe,
pesag o yafe an impaler scest tkaw. exmdn o
zo... 9 zo feal utd pewag wafe dn dxaze.
mezekait... myiox. e... oan den ag o zo... ay
feal... ken feal utd zo... (...) zo ak feald zo...

ne ke bgaw. sty perak ne blif

eum... neuze ar pevar breur-se eum... unan
anezho oa euh... ne gave ket euh... ne gave
ket brav tamm ebet ar pezh oa bet kroet gant
ahh!

disofijet ‘meus ar ger... de eontr. N’eus forzh

an impaler eum... de... de betra...
petra. Ya, ha ne gave ket brav pezh zo bet
groet de eontr. Eum... fifi... an... traou euzhus,
mezhekaet eo bet ar familh... gant an dra-se...
mod-se e sofjje a... unan eus ar... mibien
Emon. Hag ar re all a oa... a sofije, dre vras
d’ar memes tra mais... feal e oent euh... d’o
tad ha d’an euh... d’an impaler. Mais a benn-
a-fin euh... ouien petra zo bet... mais... ah

ya...

c’hoant... lakaat familh euh... familh euh...

an impaler en deus eum... en deus bet
breur Emon da sentiii outan kar... marv oa
penn ar familh met chom a rae e tud er familh,
chom a ra, chom a re e... e vibien, e, e wreg,
hag a chome euh... er c’hastel, hag war an
douarou, war e douarou, war e zouarou, hag
eum... setu perak en doa c’hoant an impaler
euh, tagani anezhan, lakaat anezho da sentifi

outafi, hag eum...

evit kaout (...) an douarou evitafi. Fin ket
evitaii met euh... mestroniafi... an douarou.
Eum... setu perak en ur glevet seurt traou
euh... mibien Emon a zo bet mais... feuket
perak a helfe, perak a rafe an impaler seurt
traou? Emon a zo... a zo feal outad, perak rafe
an dra-se? Mezhekaet... muioc’h. Eh... an den
hag a zo... ar feal... ken feal outai zo... (...) zo

ar fealafi zo... n’eo ket brav. Setu perak ne blij

&4



ke.. ked a viibjen ag o... ag @ ziviizdnt... mdn

a enep do thad... evejd ar famik.

ker pherez ag famik wa eneb ddn impaler
ged ok fezekaden zo bet. sty pesak om... e
zednt a eneb do tha:d ag e ze3n da velet om...
mab... ja... @... kvuek, a mab @... bkgk emmdn
do 3ikur aneo da... en em ziifon enep don
ipaleg... enep ddn impailek... ag o ben o fin
wien ke peno:z e... e efy on deaze kek @... dn
impaler o glask o... atk"avud ay pevas (...)
mabze... ag 9 zo... 9 zo teyykyit... wion ke

pesak... o ben e fin e widnt ja e... (...)

impalek a ga...

ak eal a zo sweat perak... penoz e hel on den
ken, tyt ken bakeg vel ag pevag mabze m3n a
eneb ddn impalek... ne ke, ne ke nogmal. sty
berak o... e eddn kyit, o zaivdn o hastel, ag
9 7o bet t... ag o zo thaigot god on d3y:t, got
ty:d dn impaile o... wien ke penoz e efy an
dsaze me o... ja ol levs dedenystse va
ndraze. levs dedenystke. ;e sokt ko:mdn age
bli:za din kPals men a men a fin, @... ben a fin
e... ngs ked ebet efy, a ne ki domaf, meda...

ma gavdn al leorze endro e efyin dnid. fety
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ket... re d’ar vibien hag euh... hag a zivisont...

mont a enep d’o tad... evit ar familh.

kar peurrest ar familh oa eneb d’an impaler
get ar vezhekadenn zo bet. Setu perak eum...
e zeont a enep d’o tad hag e zeont da welet
eum... mab... ya... euh... wreg, ha mab euh...
breur Emon da sikour anezho da... en em
zifenn enep d’an impaler... enep d’an
impaler... hag e benn ar fin ouien ket penaos
€0... €o echu an dra-se kar euh... an impaler e
glask euh... adkavout ar pevar mab-se... hag

a zo... a zo terc’het kuit... ouien ket perak... a-

benn ar fin e ouiont ya eo... impaler ha ga...

ar re all a zo souezhet perak... penaos e c’hell
un den ken, tud ken barrek ‘vel ar pevar mab-
se mont a enep d’an impaler... n’eo ket, n’eo
ket normal. Setu perak euh... e redont kuit, a
savont ur c’hastell, hag a zo bet t-... ag a zo
taget gant an dud, gant tud an impaler euh...
ouien ket penaos eo echu an dra-se met euh...
ya ul levr dedennus-tre oa ‘n dra-se. Levr
dedennus-tre. Ur seurt roman hag e blija din
din kalz met a benn-a-fin, euh... benn-a-fin
eo... n’eus ket ebet echu, ah, n’eo ket domaj,
met ah... ma gavan al levr-se en-dro e echuin

anezhai. Setu



Sample P2-B: Participant #2 singing Dislounk tan

International Phonetic Alphabet
gweldm gweldm skyljdm delu
ak bed ol zo en e kdvu

ak fgds spdtad a stgafoljot

kleo a¥ pex o zo xwarvezot

kegsdn pek doz ay mastinik
posz mox brydat a pinvidik
zo distyy3ot ol got glaw tdn

a glaw pxiber o ak volkdn

daw ygon mil den pe uspen
y had ss tyd dn enezen
daw ygon mil den pe uspen

y had os tyd dn enezen

des fiwas kavad a¥ maro
e kex wa vok a tso wasdgo
des fiwas kavad a¥ maro

e ker wa vor a tso wasdgso

abawe bez viaz dn dilyf

nes ke gwelad yr scext distyy(
a biskwas brex punek due

en des koet ken didsue

yE VEO ol a zo distky3ot

got ak glaw tdn a suf tozot

vel gwefal gumor a sodom

pdmpei ag exkylanom

a veb dmzer ag mastinik

a zo bed y¥ veo gozadik

Lyrics in Breton

Gwelomp, gwelomp, skuilhomp daelou

Ar bed holl zo en e kanvou,
Ar Frans spontet ha strafuilhet

Kleo ar pez a zo c’hoarvezet !

Kér Sant Per, deus ar Martinik
Porz-mor brudet ha pinvidik
Zo distrujet holl gant glaou tan

Ha glao pri bero ar volkan !

Daou ugent mil den pe ouzhpenn
Ur c’hard eus tud an enezenn
Daou ugent mil den pe ouzhpenn

Ur c’hard eus tud an enezenn

Deus siouazh kavet ar (0) maro
E ker war vor ha tro war dro !
Deus siouazh kavet ar (0) maro

E ker war vor ha tro war dro !

Abaoe beuz vras an diluj,

Neus ket gwelet ur seurt distruj ;
Ha biskoazh brec’h ponner Doue
En deus skoet ken didruez !

Ur vro holl ha zo distrujet

Gant ar glao-taf ha soufr teuzet !
‘Vel gwechall Gomor ha Sodom,

Pompei ha Herculanum !

A veb amzer ar Martinik

A zo bet ur vro reuzeudik,
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dism3tgot f{iwaz a veb mag

gdn gwalenu byaz dn duag

an dug dn tdn ag mog zikol

a hen duag an avel fol

a skin waknezi bop ¢l tso

ag spdnt an dismdntg a mago
1 byasa kek sdn pek o we

yE gekig demez ay brava

savad en dso wag ford ag mox

evel cen dnter kelx digor

e mdne dnved ak pale
naw Adn le bale ahane
y¥ mdne hdanved ak pale

naw Adn le bale ahane

1 gwaskade oz dn avel

pa fiueze dn ufiel

1 fosz mor wa dagempredat
got lifts1 pevay hokn ag bot
0 v3n o tdn gdn praz bemde

kas a digas mahadugez

be wa ini tsegdn mil den
en o mes kalz a fidsizjen
@s magrseA burdel ag o ve

07 aK VEeft ag dn 0K nove

gwefal volkdn mdne pole
a dole tan a vep maxke
mes pa we dnter kan viwa so

dn ol a gged e wa mako

Dismantret siouaz! a vep mar

gant gwalennou braz an douar.

An dour, an taf, ar mor diroll,
Ar c’hen-douar, an avel fol,

Ha skign wanezi bep eil tro

Ar spount, an dismantr, ar maro !
He brassa kér Sant Per e oa

Ur gérig demeuz ar brava

Savet en dro war bord ar mor

Evel un hanter kelc’h digor

Ur menez anvet “Ar Pele”
Nao c¢’hart (nav ¢’hant?) leo bale ahane
Ur menez anvet “Ar Pele”

Nao c’hart (nav ¢’hant?) leo bale ahane

He goaskede eus an avel

Pa c’houeze an huel

He fors-mor oa darempredet
Gant listri pever c’horn ar bed
O vont, ho tont gant prez bemdez

Kas a digas marc’hadourez

Be oa hini tregont mil den
En o mesk kalz a Fransisien
Eus Marseille, Bourdel hag ivez

Deus ar Vrest hag an Haur-Nevez.

Gwech-all volkan Mene Pele
A daole tafi e vep mare
Mez ‘baoe hanter-kant vloa zo

An holl a gred e oa maro
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en 1 flas ne wa ken bgkemad
nemed yl len viaz a leddn

a kexiz zove de kifen

gdn adn a dinek da bukmen

a kexiz zove de kifen

eb adn a dineh do bugkmen
dak jaw bask tgi devez gude
wak dko ¢jz ek doz ak boke
o0 tya spdntys ma wa beskwaz

lejn a mdne a sigoxas

intgejAu bego dn duay
a stink nak styakal ddn eay
ken a hogal dn enezen

ol wak e f3s vel en deljen

an dwak a fawt a zigoxk
aK vejn €m VEyzyn ag a¥ moy
gdn an dinesz de wa sklapat

wak ne gis spen pem kdan dswalst

kek sdn per a wa ken bydn
golwejd dinddn y¥ mok a ddn
a flam a vejn a bki beko

a dsaw tezad ag e bdno

ys ke ag moged al lody
ak e on nos tdnval a dy
sklexizonad eb edna

gdn ag flamu tdn o kweza

an dyt txafyljot god ak spdnt
a falub dyma a dy3n
mes o la gnkom fom fiwaz

da hilid e basz ay fon vead

En he flas ne oa ken breman
Nemet ul lenn vras ha ledan,

Ha kériz zeue de kichen

Gant aon ha dinerc’h da bourmen
Ha kériz zeue de kichen

Heb aon ha dinerc’h da bourmen
D’ar laou Bask tri devez goude
War dro eiz eur deus ar beure

O tra spountus ma oa biskoazh

Lein ar mene a zigoraz!

Intraillou bero an douar
A strink ‘n ar strakal d’an ear
Ken ha chorgell an enezenn

Holl war e fons ‘vel un delien!

An douar a faout, a zigor
Ar vein n’em vruzun, hag ar mor
Gant an dinerz e oa sklapet

Var he giz ‘spen pemp kan troalet !

Ker Sant Per a oa ker buhan
Goloet dindan ur mor a dan
A flam ; a vein ; a bri bero

A draou teuzet hag heb ano!

Uz kér, ar moged, al ludu
A re un noz tenval a du
Sklerijennet heb ehana

Gant ar flammou tan o kouezhan !

An dud strafuilhet gant ar spount
A c’haloup du-man ha du-hont,
Mez hol a renkont chom siouaz

Da c’hilia ebarzh ar forn vras !
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dagn a z@as da vod a¥ mox
sd3al makte e kawt fikug
mez emd 9 wa e yndn

golwejd got yg vantel a ddn

a¥ sodam no helas nem den
nemejd nak drohi e faden
a nex gexzot diveer djusty

dee ves ka glaw tdn a lydy

pa zigweas e pok kastxi
naw cek gude 1 ne wa myi
ndmed yk sked dy ab ano

wag e fon dawzek kokt mako

pad an amzek ze ak syfot
zo dikak hag gek zistgy3ot
dawf(t a penoz helo toftad

anehi gdn ggwez an tdntat

ak vio ol ne hvas nemet tdn
a gyz dehi beg ag volkdn
a hosmol ag a sklap poprot

togfadu flam tdn a mogat

kuskude 1 zyt ken a ¥ys
e kis kavid y¥ magv azys
ke tge vesk dn tdn ag ak s¥wes

vejt kals fikug dan dyt kes

mes e kex fiwaz ne wa myt
netga ve o ek bet ken eni
wa met begknow kokfu mako

e mesk dan atge3u beko

Darn a zeuaz da vord ar mor
Sofijal martreze kaout sikour!
Mez hemai ha oa e hunan

Goloet gant ur vantel a dan!

Ar “RODAM?” na c’hellas n’en denn

Nemet ‘n ar droc’hi e chadenn
Ha ‘n’ur gérzet diveur diouzhtu

Dre vesk ar glao tan ha ludu.

Pa zigouezaz e Porz-Castri
Nav eur goude hi ne oa mui
Nemet ur skeud du heb ano

War e font daouzek korf maro!

‘Pad an amzer-se, ar “SUCHET”
Zeu dirag er gér distrujet
Daout ha penaos c’hello tostaat,

Anezhi gant grouez an tantat !

Ar vro holl n’eo choaz nemet taii
Hag uz dezhi beg ar volkan
a c’hosmol hag a sklap bepred

Torchadou flamm, tan ha moged !

Gouskoude he zud kennaruz
E risk kaout ur marv euzus
Red dre vesk an tan hag ar vrouez

Evit kas sikour d’an dud kez !

Mez, e ker, siouaz ne oa mui
Netra veo ebet ken enhi,
Oa ‘met bernou korfou maro

E mesk an atrejou bero !
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ak Byju ag an tafenu
wa ol golwejd a gelegu
ken dy vel pa vizon bot

devat di gdn gudgdn spisvat

biskwaz ay gwalok ngs kohot
ken ftagd a ken ki€ vak ak bot
biskwaz falx kako dn dnku

nes koet ken stdnk e zolju

kak tka estlamys pa z33¢e¥
os tsegdn mil den wa e key
kak tka estlamys pa sd3ex

os tsegdn mil den wa e key

nikyn ax bad nan os kalot

tehel dos dn tdn miliat

os peh wa ken yk gerig vsaw
ni dos mi netya en e zaw
nez anchi med oK VKO Zy

goloed a hlaw a lydy

pebes kentel vas vid dn dyt
pexe na ¥3n mejt nem zispyt
a nem zibki waxk ak bed ma

vid mdn ken bydn anezd

Ar ruiou hag an tachennou
Oa holl goloed a relegou
Ken du evel pa vijen bet,

Devet digant goudron birved !

Biskoazh ar goal-eur neus skoet,
Ken start ha ken krefiv war ar bed.
Biskoazh falc’h garo an Ankou

Neus skoet ken stank he zoliou !

Rag tra estlamus pa zonjer
Eus tregont mil den oa e kér
Rag tra estlamus pa zonjer

Eus tregont mil den oa e kér

Nikun ebet e neus gallet

Tec’hel eus an tan milliget

Eus pezh oa ken ur gerig vrav
Ne deus mui netra en € zav
Neuz anezhi ‘met ur vro zu

Goloet a ¢’hlaou ha ludu

Pebeuz kentel vras ‘vit an dud
Pere na reont met n’em zisput
He n’em zibri war ar bed-man

Vit mont ken buhan anezhan.
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Sample P2-C: Participant #2 singing Ma bro a zo duhont

International Phonetic Alphabet
mom bro 9 zo dydn i ben peld en dvag

i d3o0l ded3o¥ 0¥ mox dikol de a noz i kunax

mom bro 9 zo dydn mdntele ¥a 1 glas
an aval bras doyi buk€in hag i pak€in i fas
mom bko 9 zo dydn leh me tivisk bémde

dn jol tien m3n di vele blot byaggy i vkavite

mom bro 9 zo dydn ekel y gag dilys

1 stle3 ar bet kuh ax 1 lex ag vok dal faeltazi
mom bgo 9 zo dydn guehjot a tokgejnat
golvejd o guejt golvejd o xveh a ejftaw
alawgot

mom bgro 9 zo dydn d a gujd 1 bl€

d a gujd en 1 syljek go kexded ar mejoy
mom bro 9 zo dydn disdval dox pop bro

got 1 xvejow 1 fatdnjaw i fapaljeew diftso
mam bko 9 zo dydn i leh ma vIgv bagpat

a dreft pejeew a jehcew makv jeh nerzys ag

geltot
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Lyrics in Breton
Ma bro a zo duhont, e penn pellaii an douar,
E geol digor ur mor diroll, deiz ha noz ¢

kounnar

Ma bro a zo duhont, mantellet razh e glas,

An avel bras doh he bokifi hag e parifi he fas
Ma bro a zo duhont, ‘lec’h ma tiwisk bemdez,
An heol, kent mont d’e wele blod, bragou e

vraventez

Ma bro a zo duhont, evel ur vag diluz,

E stlej ar bed kozh ar e lerc’h, ar vor ar faltazi

Ma bro a zo duhont, gwazhiet ha torgennet,
Goloet a goad, goloet a frouezh, a eostou

alaouret

Ma bro a zo duhont, hafiv ha gouiaiiv e
bleuiiv,
Haiiv ha gouiafiv en he sulieg, get kaerded ar

maeziou

Ma bro a zo duhont, dishafival doc’h pep bro,
Get he c’hroaziou, he feunteuniou, he

chapeliou distro

Ma bro a zo duhont, el lec’h ma vleunv
bepred,
A-dreist beziou ar yezhiou marv, yezh

nerzhus ar Gelted



mom bgo 9 zo dyhidn hvdtot ol got ar bot

vejd naks kaldn i zyd jovdk a kvdtiz meghjot

mom bko 9 zo dydn breh ¢ ke angi

diftag doxti ne held ffot filimad 3n dei

dy3n ima me hex ffyad i mesk ax d3ve

ag o zeak tsezow mo duk na vejld mejd o njd

dia tsezow mo duk yn estoff o glovd

mo gakohe kdnal ffon fluk or vEO ger o gakdn

mo gakohe kanal ffon fluk o¥ vko ger o gakdn
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Ma bro a zo duhont, ¢c’hoantet holl get ar bed,
Evit nerzh-kalon he zud yaouank ha koantiz

he merc’hed

Ma bro a zo duhont, Breizh a raer anezhi,

Distag doc’hti ne hellan ket, filimet on dezhi!

Duhont eman ma c’hér, kuzhet e-mesk ar
gwez,
Hag a-ziar treuzou ma dor e welan ‘met an
nefv

Diar treuzou ma dor, un eostig a glevan,

Me ‘garehe kanal ken flour ar vro gaer a

garan.



PARTICIPANT #3

Sample P3-A1: Participant #3 talking about music

International Phonetic Alphabet

b3 tebdizur dit amd (NAME) ¢ sety fidn da
gita dit yn tdm istos ma stso:lot diys dabla e
amo ¢ a stgolad zo be kxust e daw vil sejs ...
3n ke ba a styo:lad a¥ pwéndzi me zo exyot e
daw vil ¥nek ... ag o ... ax menoz indadn ...
penoz dinddn ak stsolod a wa lakat ... sdnekez
metal asdmoz ga sdneses @... gingunal ...
mo:d pe void kwa ... a da genta tud wa be: ...
wa be savet ag embdn to: ... on demo ... ag o
... on g pe ije ddnk o spered a¥ broju ko:z dno
n @ pe ag ¢ ... dag pwen ze wa ... sdnekez o
brko iwerkzdn digjstol a zdneses @ bro
gembge ie n tdm tdm tsaw des bkejz ie me
wa scektut @ we ... bso iweszdn ... gdn pofu e

... € sdznek

ag o' ... tdm a tdm ga d fafadmdn zo be ba a
stgollot kdn o... tyd neve o xeriu gan...
menoju neve ije @... meem 33:39t bJ ... mates
o for ... bo gwelo lakad miy:or ce:m... penos...
miyor vkejz ba... bag stgolad ma kexes...
penos... lezal yn tdm @... mo3emnu ag istogju...
penos @... bso gembre] ag byo iwekzdn da
goste a mdn wak zy ... mo3on brejz istoy

bkejz ... ag @... gdn ak 333 de mem enkolet o
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Written Breton

bofi debofijour dit, amafi (NAME), euh... setu
ec’h an da gontan dit un tamm istor ma
strollad Dur Dabla eo e anv, euh... ar strollad
zo bet krouet e 2007 ... ‘oan ket ba’r strollad
d’ar poent-se, me zo erruet e 2011 ... hag
euh... ar mennozh dindan.. penaos, dindan ar
strollad a oa lakaat sonerezh metal
asambles ga’ sonerezh euh... engounel ...
mod pe vod kwa... ha da gentaii tout oa bet ...
oa bet savet ag embannet (to) ... un demo ...
hag un EP ivez: donc euh Spered ar Broiou
Kozh eo anv an EP hag euh... d'ar poent-se
oa... sonerezh euh bro Iwerzhon dreist-holl
ha sonerezh euh bro Gembre ivez un tamm,
tammou traou deus Breizh ivez met oa
surtout euh ouais ... bro Iwerzhon... gant
poziou e... e saoznek.

hag euh.. tamm ha tamm gant ar
chefichamant ‘zo bet ba' ar strollad gant euh...
tud nevez oc’h erruout gant... mennozhiou
nevez ivez euh.. meump sofjet boi...
martese 'vo... ‘vo gweloc’h lakaat muioc'h
eum... penaos... muioc'h a Vreizh ba'... ba' ar
strollad ma karez, penaos... lezel un tamm
euh... mojennou hag istoriou... penaos euh...
bro Gembre ha bro Iwerzhon a-gostez ha
mont war-zu... mojenn Breizh, istor Breizh...

hag euh... gant ar sofij-se meump enrollet ur



bladan al e daw vil @... m daw vil xwezek ma
na gedn ki k3nekju ... ... Evog an avel ei
hano... a ba... bag stgol- bak... penos... bag
bladonze zo syktut @... mo3in brejs swa € ...
mo3on keris mo3en a... a vagno:s mo3an g...
peta zo Xxwas @... a xdnjeisonoiz ie: ... ag ¢ dn
tdn uwijed m: ke... nin ke ce: nin ke iwegz3nok

ke kwa he mom ufta a gget o scest fokyf wag

o... dwagju da zeval ce: tinju mod brejz kwa

ag gude ax bladonze be wa... o... tyi den bax
stgolad a wie brezdnok a wie kozel
brez3d:nok a nem 33:30t b€ mates ... kulz m3n
wag mo3enu ag istos bkejz ... mates vefe
gwala ie lakad a pofu en brezdnog ie... ag
gdn ag 333 ze dn bet o zevel o bladon neve
bwe @... bwe daw vla ha... ag @... ba... bez @s
befy gdn yn bag stsolad ma nynz nemed ng...

daw vikezdnegek bak stkolod me ag o maxk.

a ... na hinon ie zo... penoz @... nem som
gwest da skivd e byezdneg nege... mom
39:3t... ba sety bek zo... bek zo testenu a zo be
skrivad diza blwaveju zo ¢ kdnvezu wi lod
ni @... 9 goz be skriivod beaw skgivat prop...
a a zo penos @... Yl loidon doz istox a jeiz dez
istok a¥ VKo ie ... m 3330t perak ... peta vife
lakad ni e... paszos... baz ok blaidon... a set

€ ba... n ase zo be

bladenn all e daou vil euh... 2016 ma ‘laran
ket koneriou... Efivor an Avel eo he anv... ha
ba'... ba' ar strol- ba' ar... penaos... ba' ar
bladenn-se ‘z eus surtout euh... mojennou
breizh just-a-walc’h euh... mojenn Ker-Ys
mojenn a... ar vag-noz mojenn euh... petra zo
c'hoazh euh... ar c’hannerezed noz ivez... ag
euh an toniou ivez hmm n'int ket euh... n'int
ket iwerzhonek re kwa, ase ‘meump just-a-
walc’h graet ur seurt ‘fokus’ war euh...
doareou da sevel euh... toniou mod Breizh

kwa.

ha goude ar bladenn-se, bez e oa... euh... tri
den ba ar strollad a ouie brezhoneg, a ouie
kaozeal brezhoneg, ha neuze meum sonjet
befi marteze... koulz mont war mojenou hag
istor Breizh... marteze vefe gwelloc’h ivez
lakaat ar poziou en brezhoneg ivez... ha gant
ar sofij-se omp bet o sevel ur bladenn nevez
abaoe euh... abaoe daou vloaz ha... hag euh...
bah... bez ez eus bet jeu gant unan ba' ar
strollad neuze ‘neus nemet daou vrezhoneger

ba' ar strollad, me hag euh Mark.

ha... na efi na me zo... penaos euh... en em
gouest da skrivafi e brezhoneg neuze...
meump sofijet... bah setu bez a zo... bez a zo
testennou a zo bet skrivet dija, bloavezhiou
zo euh kanvezhiou evit lod anezhe euh... hag
a zo bet skrivet brav, skrivet propr... a, a zo,
penaos euh... ul lodenn deus istor ar yezh,
deus istor ar vro ivez... ha meump sofijet
perak... petra ‘virfe lakaat anezhe euh... barzh

hor bladenn... ha setu bah... an dra-se zo bet
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kke’t meem dibabat nebet e... yn nebet
testenu skgivet @... gdn e... f... nin ke be
skgivot gdn anatol... pas anatol o braz gdn o
kagvagek me dastym e kénta... ag a vo ka:d
ba... bak bawzoz bkejz ... mgm dibabet yn
nebet negne bezo ak falxdn a zo istoy
peizantad brejz o... a nin ke kdntdn gdn ak
pez ve gyed gag vukizon a gdn a houn o
kdnbgo... ag ¢ sety b3 ale demddn em gan
timad timad bygale bregjz... e bezo ie boz on
eljan... a gdnt o... istox o famil ba eljdn ag o...

a glaha a zo det (ko) de o... pe o efiy:t a... ag

voizon gdn tud ax Ke vaso

bezo 1 @t djugdn gwenxldn ... fys istox yn
djugdn ne ke... ne ked e:ze da zisple:gd me be
7o... bedn @... bedn akuez @... a gav din a zo
dedenys tge kwa... ag a glod mad gdn e... gdn
penois... gdn ma gdnawon mem skyivet.
bezo ie distro... distso magzin... a n€ veve...
penoz... bag n desten md @... makzin SO¥ 0

k3nta da lener petaz be... peta zo bede vye

boe m...

bwe be [afet ax vko benafin... gwefal ... e wa
enoked gdn an ol @... gwefal wa sweu bgejz
@... penos u pedi njdn ¢ ag @... bsemdn ma

ked ogiis en taw... ag @... meem kavet
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graet meump dibabet neubeut euh... un
neubeut testennou skrivet euh... gant euh...
fifi... n'int ket bet skrivet gant Anatole... pas
Anatole ar Braz, gant euh Kervarek met
dastumet gantan hag a vo kavet ba'... ba' ar
Barzaz Breiz... neuze meum’ dibabet un
neubeut diane bez’ zo Ar Falc'hon, a zo istor
peizanted Breizh euh... ha n'int ket kontant
gant ar pezh 'vez graet gant ar vourc’hizien

gant ar c’hon en o c’horn-bro... hag euh setu

2 13
5

bofi “ale dem d’an emgann”, “timad timad

bugale Breizh”... e bezo ivez Bosenn
Elliant... a gont euh... istor ur familh ba'
Elliant hag euh... ar glac’har a zo deut dezhe
euh... p’eo erruet ar vosenn gant tout ar re

varv.

bez ‘zo ivez euh diougan Gwenc'hlan... just
istor un diougan n'eo ket... n'eo ket aeset da
zisplegafi met bez ‘zo... ur bern euh... ur bern
arouez euh... a gav din a zo dedennus-tre
kwa... hag a glod mat gant euh... gant
penaos... gant ar ganaouenn meump skrivet.
Bez ‘zo ivez distro... distro Marzin... hag en
dra-se ‘vez... penaos... ba' an destenn-se
emafi euh... Marzin just-a-walc’h o kontafi
d’al lenner petra zo bet... petra zo bet e vuhez

abaoe

abaoe eo bet chafijjet ar vro benn-a-fin...
gwechall euh... e oa enoret gant an holl euh...
gwechall oa roueou Breizh euh... penaos... o
pedii anezhan euh hag euh... bremaf

n’emaint ket e-giz-se an traou ‘meump kavet



wa deden3 implezut dn destonze pix ...
klotad aga: gdn statyd ak jeiz bay vko
bremaon... bezo tyd @... avel a jeiz vel yn da
kolat vel vyn da... mao n da vako pa lagmat...
ag 0... ja... dedenys emplizut sdntesen... ag a
mod al a vo ie @... dju gdnawan be vo @...
engunal a wefma be vo ... djiin wag a meni
zo be nxolet diza gdn ¢ jan faf kemenox...
wak o... nozged diwegsidn doz ¢... dos a
gdnawenze... bezo yn gag pjano g... didje

skibdn

ag o... cen al nez gre gdn 9 pot a VKO span a
mos ke f3:3edn... ag meem 33:30d b3 ba tj€
demd»5 2 naha... a vo... a vo bsaw zo ar bag

bladon...

ZWEES

a bevo ie 0... 0 gWeKS € gWEEKS €

penmah... a gdn @.. Istoy a
benmahi:z... ag zax guilu ba... en o iliiz vit @...
lakad... lakad a vatimdfu da... peno:z @... dox
pE€se wa an ot... ag tud n tsewze lakat @... an
il deel gil a ¥o ftaw... pegsdneilosn tdmo a gav
din vit ak stgo:lot pi @... bezo pen styolazu @...
penoz a gemex @ tinju... tdnju brejz tdnju ay
VKO ma pe ¥dn... med o a gint istok @... ket
mg isto a galjdnet o... vel n vel ma ha o...
eluvejti pe @... stgolazu a gis so ... a me gav...

ndgaha yn tdm @... numnke

96

e oa dedenus implijout an destenn-se pigur
euh... klotaat a ra gant statud ar yezh ba' ar
vro bremai... bez’ zo tud euh... a wel ar yezh,
evel un dra kollet evel un dra marv - un dra
varv, pa laran mat... hag euh... ya... dedennus
implijout seurt testennou. hag a mod all a vo
ivez euh... div ganaouenn bez ‘vo euh...
engounel ar wech-mafi... bez ‘vo euh...
Duhont War ar Menez, a zo bet enrollet dija
gant euh Yann-Fafich Kemener... war euh...
‘neus graet div version deus euh... deus ar
ganaouenn-se... bezo un gant ar piano hag

euh... Didier Squiban

hag euh... un all ‘neus graet gant ur paotr a
vro-Spagn ha ‘meus ket sofij eus e anv... ag
meum sofjet bofl bah tiens deomp d’ober an
dra-se... a vo... a vo brav sur-awalc’h ba'r
bladenn... ha bez ‘vo ivez ur ... ur ... gwerz, e
gwerz, ¢ gwerz Penmarc'h... a gont euh...
istor ar Benmarc'hiz... a zalc'h goulou ba’...
en o iliz evit euh... lakaat... lakaat ar
vatimanchou da... penaos euh... d’ober pefise
war an aod ha tout an traou-se.. lakaet euh
neil deuil ‘gil a ro just-a-walc’h euh...
personelezh un tamm, a gav din, evit ar
strollad pigur euh... bez’ zo ur bern strolladou
euh... penaos.. a gemer euh toniou... toniou
Breizh toniou ar vro m’az peus c’hoant... met
euh a gont istor euh... n’ouzon ket me istor ar
galianed euh... evel ma ra euh... Eluvetie pe
euh... strolladou a-giz-se euh... a me gav an

dra-se... un tamm euh.. n’ouzon ket



doma3z e yn tdm bldm g... benfin ay galjdned
gd3ed ket... bkezdnok tdmbet... ahe zo eryot
diwetor ag ... dndy3zsa meskaz olioz ag ...
hag o e memp klaskat sto o... lakat tdnju tdnju
engunol... a tdnju tdnju neves saved jamen
me gdn... ¢ levezdn @... leve3dn an tdnju
egunl... ag @... me ga... f£... {aifo ked ax 30
ba... bet ig bed o... ag folk metal € me o...
demnju a wa pwezys a @... mdn ddnor ba
brejz benofin ma he:ldn laio gis... me we o...
klask lakad an tsaw da glot... ma klotfe o...
fstaka pofu gdn an tdnju ag e... ay jez a tut
fé... tudn tkaw zo ljdmet ag o... we...
impoxtdn e bkemd lakad brez3dneg bak 30...

sety mfa blizodit keno

domaj eo un tamm ‘blam’ euh... benn-a-fin ar
galianed ne gaozent ket brezhoneg tamm
ebet, an dra-se zo erruet diwetoc’h hag euh...
an dud ‘ra ar meskaj alies hag euh... hag ase
meump klasket just-a-walc’h euh... lakaat
toniou, toniou hengounel... hag euh toniou
nevez savet gamen, met gant levezon...
levezon an toniou hengounel ha me gav -
fifi... chefijo ket ar jeu ba'... bediP2-Bed ar
folk metal heifi met euh... demni a oa poezhus
just-a-walc’h euh... mont donoc’h ba' Breizh
benn-a-fin ma c'hellan laret e-giz-se... met
ouais euh... klask lakaat an traou da glot... ma
klotfe just-a-walc’h ar poziou gant an toniou
hag euh... ar yezh ha tout fifi... tout an traou
zo liammet hag euh ouais... important eo
breman lakaat brezhoneg ba'r jeu... setu,

emichais e blijo dit keno

Sample P3-A2: Participant #3 telling a joke he heard in a bar in Morlaix

International Phonetic Alphabet

b3 o1 memos netsa gwal intekesdn da gdnta
k&vor ma deves ¢: mel idn do ginta di kento
yn isto¥ meez be kle:d ba ce: tavagn an ti koz
e mintyulos sety ce: isto o famik a wa [Sm
ba p"usin e puson emd or letal kifon
mintsu:loes ag ce: dn ol ba a famiA nejn swan
ce: fidn do mintruiloz dytfokdmnex ce: la fwag
°t o ay fokot e mdntyulezok ce
b&¥wakvagne dn tad ag vamgo:s a tki by:gol

c:dnolgaa

Written Breton

Bofi euh me meus netra gwall interesant da
gontafi e-kefiver ma devezh euh... met ec’h an
da gontaii dit kentoc'h un istor meus bet
klevet ba' euh... tavarn An Ti Kozh e
Montroulez. Setu, euh... istor ur familh a oa o
chom ba Plourin euh... Plourin-Les-Morlaix,
‘tal-kichen Montroulez hag euh... an holl ba'
ar familh neuint c'hoant euh... d’hont da
Montroulez evit Foar an Nec’h euh... la foire
haute euh... 'ar foirot' € montroulezek euh...
bez e oa ar vamm neuze, an tad, ar vamm-

gozh, ha tri bugel. Euh... an holl gant ar

97



gwdn da vdn dak fwaix me o wa ke med an
oto dafvo a nge wa ke plas a wag vit 0 xweg®
a sty ag gwaz da last diveel ba me a ma mdm
bo ahel zo v3n wakok a tepo ke me m3n ce:
gd gd on oto gag vygwal me nim hg] wag
dswat ma se vo ejsok an ta vitnol ... ja lagdn
dit etse mdntsw:ez a pluin zo sejs kilometra
benekot a sety i€ za vale finys mad ag ax
vamgo:z a feyli hadis plejgot wasoig waii
baiz gis ag e skoi ba:iz wag dwagk kale! mize:si
tak tag e 1 ba:z tak tak a kx&fox was o e3 eyed
ba mintules tak tak wa o payju tak krgfox
veais a sad ag gwa:z eky skyiz gdin tsuzma
da lag di vam o fiddmdu: mamdm gled wa
bedo memoas tka lakat tdm kauffuk pen u paiz
pife ke gyet kemen a dsw:z ... a hds wa fylog
eni ne o klejd nafia spen dofia haz ¥yz dej y
bax fwak da skejz pen i mab no fiy:30l a tej
ma kas kak pep ma pefe laket tdm kautfuk
pen da vaiz dit te ba benafin mifom gelod m3n

tut sdmas bdn oto
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c'hoant da vont d'ar foar met euh... oa ket
‘met un oto... un deux-chevaux... ha neuze oa
ket plas a walc'h evito o-c'hwec'h ha setu ar
gwaz da laret d’e wreg : bah, me ha ma
mamm baour ase zo 'vont war-raok ha te ‘po
ket met mont euh... gant - gant an oto ha gant
ar vugale met nim ‘hay war droad, ‘mod-se
'vo aesoc'h an traou 'vit an holl... Ya, laran dit,
etre Montroulez ha Plourin zo seizh
kilometrad benneket. Ha setu, hennezh a vale
fonnus-mat hag ar vamm-gozh a heulie
hardis, pleget war-raok war he bazh e-giz-se
hag e skoe he bazh war douar kalet miz Here
- TAK! TAK! ‘rae he bazh ha kreifoch
c’hoazh ur wech erruet ba' Montroulez,
TAK! TAK! War ar paveiou TAK! krefifoc'h
c’hoazh. ha setu ar gwaz erru skuizh gant an
trouz-man, da lar d'e vamm: "oh fidamdoue,
ma mamm, gleet 'oa bet deoc’h memes tra
lakaat ‘n tamm kaoutchouk penn ho pazh,
n’ho pije ket graet kement a drouz... ha
honnezh 'oa fulor enni neuze o klevet an dra-
se, ouzhpenn he doa hast-ruz da erruout ba’r
foar da skeifi ouzh penn e mab en ur huchal:
ha te, makas karc’her-pebr ma pefe lakaet ‘n
tamm kaoutchouk e penn da vazh dit-te,
bah... benn-ar-fin mijemp gellet mont tout

asambles ba'n oto!



Sample P3-B: Participant #3 singing Gwerz Penmarc’h

International Phonetic Alphabet
bremd blaz er santes katel
sortiaz ar flo dez ¢ vurdel

sortiez ar flod dez ¢ vurdel

$a want ery e tal penma
o diwen kave navel awa

o diwen kave avel awaty

peta hvarvez gdn penmabhis
o teheln gulu noz en o ilis

o teheln gulu ndz en o ilis

kri er galdn ma ne welze
1 tal penma neb o vize

1 tal penma neb ma vize

gwel en a mum braz u ryzjd
gdn on gwad dn gristonjen end

gdn @ gwad dn gristonjen end

nleb a welfe mefien gwajen
o vdn dn afion beve ynan

o vdn dn afiod beve ynan

sejz Intdvez a sejz yjon
0 vdn ddn ahod en gr vinden

0 vdn ddn ao en gr vanden

o hul dn ¢j£ igdn eben
nho fes ke kleve kelu va den

no yos ke kleved kelu va den

Lyrics in Breton
Breman bloaz, er Santez Katell

Sortias ar flod eus a Vourdel

Pa (v)oent erru e-tal Penmarc'h

O devoe kavet avel a-walc'h

Petra c'hoarvez gant Penmarc'hiz

O terc'hel goulou-noz 'n o iliz ?

Kriz a (er) galon ma ne ouelje
E-tal Penmarc'h neb a vije

E-tal Penmarc'h neb ma vije
Gwel en ar mor bras o ruzian

Gant (un?) gwad ar gristenien ennaf !

Neb a welfe merc'hed Gwaien

O vont d'an aod beb a-unan

Seizh intafivez ha seizh-ugent

O vont d'an aod en ur vandenn

O c'houl' an eil digant eben :

- N’hoc’h eus ket klevet kelou va den ?
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kelu o ten a va hini
e tal penmah emajnt o vozi

e tal penmah emajnt o vozi

maloz maloz dar benmahis
fa zaty gulu noz en o ilis

fa zaly gulu ndz en o ilis

- Kelou ho ten ha va hini :

E-tal Penmarc'h 'maint o veuziii !

Mallozh ! mallozh d’ar Benmarc'hiz

A zalc'h goulou-noz en o iliz

Sample P3-C: Participant #3 singing E Garnison

International Phonetic Alphabet

setek devez a tgivex miz e gagnizdn ldnyjdn
sejtek devez a tgiver miz e gagnizdn ldnyjdn
wa en an otsu da baxis

e garnizdn digoddd3 e gakniz3n ldnyjdn

a ben ma tistoro day gex e gagnizdn ldnyjdn
a ben ma tistsoo day gek e gagnizdn ldnyjdn
wa fafamdn basz ag manex

e gaknizdn digaddd3 e gayniz3dn lanyjdn

Jafamdt so e mdnesmd e gasnizdn lanyjdn
Jafamdt so ek mdnesmd e gasnizdn lanyjdn
a ma ntgdn a ples ema

e garnizd digaddd3 e gaknizdn ldnyjdn

md ys e kdm an yeld e gagnizdn 1dnyjdn
mad ys 1 kdm dn yjeld e gagnizdn lanyjdn
tomdn 1 mab dn tekypdn

e gaknizd digoadddd e gaynizdn ldnyjdn

o pod bijey laz 1 lagan 1 nagnizdn ldnyjdn
o pod bijen laz i1 lagan 1 nagnizdn ldnyjdn

ne wak ke piw ez ew 1 nad

Lyrics in Breton

Seitek devezh ha triwec'h miz e garnison
Lannuan

Oa aet an Aotrou da bParis

e garnison digedandofi e garnison Lannuan

A-benn ma tistroio d'ar gér

Oa chafichamant 'barzh ar maner

"Chafichamant zo er maner-main

Ha ma Intron, a pelec'h emai ?

- 'Man 'us e kambr an uhellafi

"Tommafi he mab an terriplafi

Ur paotr bihan glas e lagad

Ne oar ket piv ez eo e dad
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1 narnizd digodadd e gaknizdn lanyjdn

e sad ne wag ke pi yz e i gagnizdn ldnyjdn
1 dad ni wag ke pi yz e i nagnizdn lanyjdn
me nar ag mininer e ve

1 pasnizdn digadddd e naknizdn lanyjdn

nib33uk day milinex ler e gagnizdn ldnyjdn
dib33uk dag milinek lek e naknizdn ldnyjdn
me zo dod o gas da gdmpex

e naknizdn digoddd) e naynizdn ldnyjdn

o ra gdmper me na jin ket i nagnizdn ldnyjdn
o da gdmper mi na jin ket ni naknizdn
lanyjdn

kag me milin zo war i bwet

e naknizd digaddd3 e gagnizdn lanyjdn

kag me milin zo var 1 bost i pgaknizdn
lanyjdn

kag me milin zo war 1 bost 1 gagniz3n lanyjdn
a dn em os e vefe toxt

e naknizd digaddd3 e narnizdn lanyjdn

aktizdnen a zo ak vEO € gaknizdn ldnyjdn
atizdnedna zo €¥ vEo e gaknizdn ldnyjdn
ma vefe tost ni na xenko

e naknizd digaddd3 e narnizdn lanyjdn

me wij owax ta miliner i gagniz3n ldnyjdn
me wij owax ta miliner i gagniz3dn ldnyjdn
befex ke be tan a kdmpex

1 gagnizd digadddd e naknizdn ldnyjdn
befex ke bedana kdmpex

1 gagnizd digadddd e naknizdn ldnyjdn

E dad ne oar ket piv ez eo

M'hen dar' ar miliner e ve

« Dibofjjour d’ar miliner ler

Me zo deut o glask da gomper

- O ! da gomper me na yin ket

Kar ma milin zo war he boued

Kar ma milin zo war he bord

Hag aon am eus e vefe tort

- artizaned a zo er vro

Ma vefe tort-int a renko

Ma oui a-walc'h 'ta miliner

befec'h ket bet tad ha komper
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PARTICIPANT #4

Sample P4-A: Participant #4 responding to a few questions

International Phonetic Alphabet

salyd dit pjes (NAME) eo neze bgemd e
seldn uz da hulen:u ag e klaskin gespdn o...
djuz ag guelid. neze gulen yndn pju ut os
peleh ut da skwek pescert mifex pos. neze pju
3n... (NAME) e va dno, gdnod 3n e nddnet a
brem:d 3n stydieg, bedn... bez zo be gdnin ey
skwazjaden evid ober on doktoreles neoze
labugdn wag al len:eges @... lenieges kevekjet
vez lavaget labukdn wak testenio oz ak
ggendmzes... a pez a ¥an €k fin eo kévekjd o
testenow em... 9z dn evel ep mae med e
jezow a... dis€vel a skkived e lexju dis€vel.
neze pez a ¥an €¥ maike ma eo skriva (f€) va

zezen neze... emadn e kxejs o dn el blwaves

a neoze kevekjdn ¢ testenow o... @s an
enisldndek pe an en noxek vez lavakad ive o
os Qi ak xengembraek ag 07 a xenxalek. sety.
@... penoz e... ne ke fal dija. ejl gulen, penoz
eh os desked brezdneg gdn pju e kdmzes
brezdneg a peguls. neze desked mes
bkezdnek o... em zi vag va zad nes desked
brezdneg a ok @... ma vwen gdnet, om...

neze va jez vam f€ va jestad eo, kdmz a gdn

drejstol galiek gan va

Written Breton

Salud dit Pierre, (NAME) co, neuze breman
e sellan ouzh da c’houlennou hag e klaskin
respont euh... diouzh ar gwellafi. Neuze,
goulenn unan: piv out, eus pelec’h out, da
skouer, peseurt micher peus? Neuze piv on...
(NAME) eo va anv, ganet on e Naoned ha
bremaf on studier, bed ‘n... bez zo bet ganin
ur skoaziadenn evit ober un doktorelezh
neuze e labouran war al lennegezh euh...
lennegezh kefiveriet ‘vez lavaret... labouran
war testennou eus ar grenn-amzer... ha pezh
aran er fin eo kefiveriafi euh testennou eum...
eus an hevelep mare met e yezhou ah...
dishefivel ha skrivet e lec’hiou dishefivel.
Neuze pezh a ran er mare-mafi eo skrivaf,
fifi, va zezenn neuze... emaon ¢ kreiz euh an

eil bloavezh

ha neuze e kefiverian euh testennou euh... eus
an henislandeg pe an hennorek ‘vez lavaret
ivez, euh eus... ar c’hrenngembraeg hag eus
ar ¢’hrennc’halleg. Setu. Euh... penaos eo...
n’eo ket fall dija. Eil goulenn, penaos ec’h
eus desket brezhoneg, gant piv e komzez
brezhoneg, ha pegoulz? Neuze, desket meus
brezhoneg euh... em zi rak va zad neus desket
brezhoneg a-raok euh.. ma voen ganet,
eum... neuze va yezh-vamm, fifi, ma yezh-tad

eo, komz a ran dreist-holl galleg gant va
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mdm, 1 deos desket kulskude... uspen deg
vlwas so, met ne ked es kem:d neze k3mzdan
gdn va zad dggjstol a gdn kengjled din ¢ gude
o neze bed 3n ek skol ¢ € skol diwdn e
nddnet e guenet ag e kakes @... gude ne mos
ki ken dalhet e wak stydju ag brezdnek me

labugset mgas

kgoet mes gdn mindnet ey gelawen dvet
nidjat a zo ok golawen lenegel a neze e
kdmzdn gdn eor bekn oz va xenejle e
brezdnek. om... gdn ty:d o labukad endxo dak
brezdneg o... tskombez da, da gdms... en on
dwake reoljek gd... gd... gd en nebet tyd
memes tsa brezdnek... sety. o... neze e
kdmzdn a lavagfen en on dwaxe reoljek a
walx neze(¥) wag lekx ket e guizut petsa e o
kdms da skwek € magke md emddn e kembge
neze e veldn ty:d a gdmz brezdnek, a en dale
skgivdn e... € gdn ffat gdn va xeiken neze em
bes tso da, da skxivdn e brezdnek, ag e
labuikdn evid va xelawen neze... em bes tso
memes tka da len, ddn nebgtdn da len
brezdnek bemde. makteze ked da gdms om...
else lakdm ay mare mdn e, ne ked ak... ag
memes tya. @ pa vezdn e brgjs em bes tso
om... a herves e peleh emddn, xkag mas...
bezdn o chdm e bkest e vezan o... sety... al leh
ma stydi:dn... ne gejan ke dxe et @... us tyt...
a gdm brezdnek... e... emddn e vezdn o... 0
labukad gdn va imboxjo a neze ne... ne ke 9

et

mamm, he deus desket koulskoude...
ouzhpenn dek vloaz ‘zo, met n’eo ket aes
kemman. Neuze, ¢ komzan gant va zad
dreist-holl a gant keneiled din, euh goude
euh, neuze bet on er skol euh er skol Diwan e
Naoned, e Gwened, hag e Karaez euh...
goude n’em eus ket ken dalc’het re war

studiou ar brezhoneg met labouret meus.

kroet ‘meus gant mignoned euh ur gelaouenn
anvet Nidiad a zo ur gelaouenn lennegel ha
neuze e komzan gant ur bern va c’heneiled e
brezhoneg. Eum... gant tud o labourat en-dro
d’ar brezhoneg euh... tro ‘m bez da, da
gomz... en un doare reoliek gant... gant... gant
un nebeut tud memes tra e brezhoneg... setu.
Euh... neuze e komzan, a lavarfen, en un
doare reoliek a-walc’h, neuze war-lerc’h ret
eo gouzout petra eo o komz da skouer, er
mare-mafi emaon e Kembre neuze e welan
tud a gomz brezhoneg, ha hent all e skrivan
e... e ran tchat gant va c’herent neuze em bez
tro da, da skrivafi e brezhoneg, hag e labouran
evit va c’helaouenn neuze... em bez tro
memes tra da lenn, d’an nebeutaii da lenn
brezhoneg bemdez. Marteze ket da gomz
eum... evel-se, lakomp, er mare-maf eo, n’eo
ket ar... ar memes tra. Euh, pa vezan e Breizh
em bez tro eum... a-hervez e pelec’h emaon,
rag mar bezan o chom e Brest e vezan o...
setu... al lec’h ma studian... ne gejan ke dre
ret euh... ouzh tud... a gomz brezhoneg... e...
emaon € vezan o.. o labourat gant va

imbourc’hiou ha neuze... n’eo ket ret
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a hendal pa vezdn e nddnet pez a zo masteze
djaxinek awalx, amd e veldn va zyt a noze e
komzdn gdnto. sety vid ak byozdnek. penoz e
ak vyiez dit bsem:d petsa pos geed e pad ag
zizyn da skwek... ja, ma ... on tdm @... ne ked
gwal entdnys... djuz ag savbwen g... djuz ag
savbwen diaves. emddn en aberastwif e krejs
o bro gembge, bed 3n eno abawe... ¢, 0¥ miz
bkemid, a neze emddn eno evid obew
imboxjow diwagben on desten
gsengembrack o... emddn o studid. a zo en
istos es bxeizel tsoza, tsoed e kembrack
wardso ak pevarszekvet kdvet, betek a...
adskxivet betek dn... tiwesvwet kdnvet
(...)... noze e tsemendn dan dejs o... €l
levsaweg vkoadel, sety dee vkais pez a ¥dn,
a hendal e... ken laboukd gdn nidjat ag e
kavan a wefu tgo do, dobek sdneses wak

s3nedn on tdm ive

o petsa al @... wa ma dn dibensizynmd em s
gwelod mipdned din a zo o stydid e...
stydjekjdn dm ol e byest, met in wa e... e deai,
en iwekzdn a deet din beteg aberostwif, a
neze dn @s tgemened d... an dibensizyn a
gewveet. a endal nes ke kals tsaw dekys da
gdntd o wak... labug zo gdnin dkejstol a ke
kalz dmzeg evid distdnd me de ma pli3 din
kals pez a dan... ne ked ne ked e gydon
eviddn (...) sety. (...) neze a ja bed 5n en
isldnd neze penoz e bet... @... magteze amdn

e haldn kdmz en tdm myjox o

a hent all pa vezan e Naoned pez a zo marteze
diac’hinek a-walc’h, amaii e welan va zud ha
neuze e komzan ganto. Setu ‘vit ar
brezhoneg. Penaos eo ar vuhez dit bremati,
petra peus graet e-pad ar sizhun da skouer?
(...) Ya, ma euh... un tamm euh... n’eo ket
gwall entanus... diouzh ar savboent euh...
diouzh ar savboent diavaez. Emaon en
Aberystwyth e kreiz euh bro Gembre, bet on
eno abaoe... euh, ur miz breman, ha neuze
emaon eno evit ober imbourc’hiou diwar-
benn un destenn grenn-gembraeg euh...
emaon o studiafi... a zo un istor eus brezel

Troja, troet e kembraeg war-dro ar
pevarzekvet kantved, betek a... adskrivet
betek an... triwec’hvet kantved (...) neuze e
tremenan an deiz o euh... el levraoueg
vroadel, setu dre vras pez a ran, a hent all e...
ken labouran gant Nidiad hag e kavan a-
wechou tro da, d’ober sonerezh rak soner on

un tamm ivez

euh petra all euh... ba, ma, an dibenn-sizhun-
mai em eus gwelet mignoned din a zo o
studiaii e... studierion omp oll e Brest, met int
oa e... ¢ Derry, en Iwerzhon ha deuet din
betek Aberystwyth, ha neuze on eus tremenet
an... an dibenn-sizhun a-gevret. A hent all
n’eus ket kals traou deurus da gontaii euh
rak... labour zo ganin dreist-holl ha ket kalz
amzer evit distanafi met dre ma plij din kalz
pezh a ran... n’eo ket ur gudenn evidon setu.
(...) Neuze, a ya, bet on en Island neuze
penaos eo bet... euh.. marteze amaf e

¢’hallan komz un tamm muioc’h eus

104



va byes... eget ma mos gxed beteken, om...
kroget moz dobeg stydiu wag leneges ag wag
soznek, gked mos bydn a bydn wag @... em @s
giet bydn stydiu wak brezdnek dge skgiit me
se wa dgejstol evit kowd dan diplom em...
bydn ive ¢ stydiu wak ak pecedesokies me se
wa on tdm wagxostes. pez mos gret diejstol
7o o... leneges, leneges kévegjed diejstol, a
neze exyet e nejl blwaves masteey em os
kroget da vezd dekjet dxejstol @... gdn ...

lenegez ay gxendmzok

a noze mos... ksoget dober leneges kevegjet
ak ggendmzek. pez a zo diez a walx ag e... e
bro hal nes ke kals tyd a gdms txa ebed al
diwak gust ak gal:ek, om... pe maxteze galick
ag alamdneg evid ak gelenekjdn gosd ¢ me
gyik e galiek soznek a jezu al, ne ked dnat tdm
ebet, noze e wa tsaw dobeg, e wa kals tskaw
dober amd, em... a s33ed mes e fele din
tgemen dmzegk on tdm en diaves 0z a¥ VKO ag
i1sldnd am deegje evid ek bern, evid ek besn
abegu, @, on abeg zo, €0, 0K @... €0 bkaw dn
ejl eo pel, dn tsede o deoz ol ljam uz ax jes, a
zo... a zo dibakeg a walx, a zo ag ben:ik. ag a,
pez a zo... degys tse a (Yfit ag jezo em... ag
fet ax ljam zo ax jez e... en islant zo o des dak
mare ma wak dn nddntekvet kanvet ba pedo
a ak veoadeluxies ag ag komdnteluxies ... en

gropa, o dos diviizet kkei da... zistsel...

va buhez... eget ma ‘m eus graet betek-henn
eum... kroget meus d’ober studiou war
lennegezh hag war saozneg, graet meus buan-
ha-buan war euh... em eus graet buan studiou
war brezhoneg dre skrid met se oa dreist-holl
evit kaout an diplom eum... buan ivez euh
studiou war ar prederouriezh met se oa un
tamm war ar c’hostez. Pezh meus graet
dreist-holl zo euh... lennegezh, lennegezh
kefiveriet dreist-holl, ha neuze erruet en eil
bloavezh master em eus kroget da vezan
dreist-holl  euh... euh...

deuriet gant

lennegezh ar grenn-amzer

ha neuze meus... kroget d’ober lennegezh
kefiveriet ar grenn-amzer. Pez a zo diaes a-
walc’h hage... e Bro-C’hall n’eus ket kalz tud
a gomz tra ebet all diwar-goust ar galleg,
eum... pe marteze galleg hag alamaneg evit ar
gelennerion goshafi. Euh, met gwir eo galleg,
saozneg ha yezhou all, n’eo ket anat tamm
ebet, neuze e oa traou d’ober, ¢ oa kalz traou
d’ober amafi, eum... ha sofijet meus e felle din
tremen amzer un tamm en diavaez eus ar vro,
hag Island am deurie evit ur bern, evit ur bern
abegou, euh, un abeg zo, eo, ur euh... eo brav,
an eil, eo pell, an trede o deus ul liamm ouzh
ar yezh, a zo... a zo dibarrek a-walc’h a zo ar
bennik. Hag a, pezh a zo... deurus-tre a-fet ar
yezhou eum... a-fet al liamm zo ar yezh e...
en Island zo o deus d’ar mare ma, war an
kantved

naontekvet p’edo ar

pa,
vroadelouriezh hag ar romantelouriezh e... en

Europa, o deus divizet krein da... zistreid...
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dal lenegez ax gyendmzes a wa pyil en

isldnt...

a da... agvekdn testenu koz evit sevel gegju
neves. ag evel ma kleves sy a walx, e ¥dn
gdn oK bekn gerju neves... ne ¥dn ke gan oK
bern gekju... oz ag galieg a gal... ... labukad
¢ nidjat a zo... zo ok skipakik a... o dos ken
labuked epat pel gdn pyedek ag o gendax da
genlabukat gdn pyedek... a ddm z3f, om...
die mew ax brezdnek ok jes keltjek e... esox
obek gdn gekju keltjek ag e ne ke gdn gexju
gal:iek, pez da dalves ket eo ket pysad ax jes
pendaben ag zos ok bekn gexju galieg a zo ek
foxs penoz ax jes, ... gexju latin ive, me, pez
a wa doxkys ebaks o pezh a ke islad eo o des
om... o doz i3ined on dwaxe dobek a wa
dis€vel djuz pez a zo be gred da skwek e...
nuzdn ke me da skwek en noggeek a zo ok jez
dnavezdn en tdm ive, o des int pe ddneg ive
o des kemexek gexju foks pegemen oz ak, 0z

ak latin 0z ak kkesjdneg agal

a me gav me, evid abegu a halfen displegd
o... da g€ver @... ol lexwezaden al e halfon
displegd dit va sav bwen diwagben dn dkase.
neze setu. a neze sety me et da isldnt ¢ em
enskgived 3n en on ¢jl waklyn mastces, sety
an ¢jl wa a dsemenen, a wa dnvet vaikig &n
modiivot nois stadiiz, neze @... stydiu om...

viking a noxek oz ak

d’al lennegezh ar grenn-amzer a oa puilh en

Island...

ha da... arverai testennou kozh evit sevel
geriou nevez. Hag evel ma klevez sur a-
walc’h, e ran gant ur bern geriou nevez... ne
ran ket gant ur bern geriou... eus ar galleg hag
all...
skipailhig a... o deus ken labouret e-pad pell

euh... labourat ¢ Nidiad zo... zo ur

gant Preder hag a gendalc’h da genlabourat
gant Preder... ha d’am sofij, eum... dre m’eo
ar brezhoneg, ur yezh keltiek eo... aesoc’h
ober gant geriou keltiek hag eo, neke gant
geriou gallek, pezh na dalvez ket eo ret puraat
ar yezh penn-da-benn hag ez eus ur bern
geriou galleg a zo ur forzh penaos ar yezh,
euh... geriou latin ivez, met, pezh a oa deurus
P3-Barzh euh pezh a rae Island eo o deus
eum... o deus ijinet un doare d’ober a oa
dishefivel diouzh pezh a zo bet graet da
skouer e... nouzon ket met da skouer en
norgeeg a zo ur yezh a anavezan un tamm
ivez, o deus int, pe daneg ivez o deus kemeret
geriou forzh pegement eus ar, eus ar latin, eus

ar gresianeg hag all

ha me gav me, evit abegou a c’hallfen

displegain euh... da gefiver euh... ul
lerc’hwezadenn all e c¢’hallfen displegaii dit,
va sav boent diwar-benn an dra-se. Neuze
setu. Ha neuze setu me aet da Island, euh...
em enskrivet on en un eil Raklun master, setu
an eil oa a dremenen, a oa anvet Viking and
Mediaeval Norse Studies, neuze euh...

studiou eum... viking ha norrek eus ar
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grendmzeg, a neze mos desket hen nokek,
istor al lenegez ¢ island a skdndinavja ey
ggendmzeg, ag em o@s labuket @... (...) mos
kendalhet da labukat wag dodeniu a leneges
kévegjet... oh ober lidm:o etse om... lenegez
hal:ek a¥ ggendmzer leneges nokek a leneges
@ sozneg ay ggendmzer ive. sety om... ngze
plizet tge 3n bet gdn islant, lakdm gyix e o...
K VKO a zo bkaw tre, @... a zo bidn tke ive
ag a zo... ag a zo iskis kend, eviddm... ak
pom... jen e an atldntel zo jen, ekx zo, epad

k... loden vkas oz ak blwaves, om...

dy e ves kals pad a¥ gud, me gred, etse keszy
a xweviek e vez peder cekves e dejs, gulu
dejs, noze ¥ed e bezd on tdm e... sety xed e...
sed e kakut pez a ¥es med @... on tdm on
dwase ejl dnes eo eviddn bykem:d. neze by oK
begn tgkaw dm befe day yebef uz dn dwake
ma vev dn isldndis skag wan ked o... wan ke
sotpitil gdn dn dwage ma vevdn, me ddn
nebotd o... ek bern tskaw zo ljdmet uz dn dow
vlwaves se mgs tsemen eno. ngze ne mos ket
tgemenet dow vlwavez wik me kentox ek
blwavez dnteg a pem mis mes tsemed en
nokge, e stekn ak vestkies se. sety sety sety

evid ag pwen @... lavag din a mad e dit, a mag

fel dit kaut myjox a dsaw diwakben o... va

byes nuzdn ked o... gwal

grennamzer, ha neuze meus desket hen-
norreg, istor al lennegezh euh Island ha
Skandinavia er grenn-amzer, hag em eus
labouret cuh... (...) meus kendalc’het da
labourat war dodennou al lennegezh
kefiveriet... oc’h ober liammou etre eum...
c’hallek  ar

lennegezh norrek ha lennegezh euh saoznek

lennegezh grenn-amzer,
ar grenn-amzer ivez. Setu eum... neuze plijet-
tre on bet gant Island, lakomp gwir eo euh...
ur vro a zo brav-tre, euh... a zo bihan-tre ivez
hag a zo... hag a zo iskiz kenan, evidomp...
hag eum... yen eo, an Atlantel zo yen, erc’h
7o, e-pad eur... lodenn vras eus ar bloavezh,

cum...

du e vez kalz pad ar goafiv, me gred, etre
Kerzu ha C’hwevrer e vez peder eurvezh euh
deiz, goulou-deiz, neuze ret eo bezafi un
tamm... setu ret eo... ret eo karout pezh a rez
met euh... un tamm un doare eil Annez eo
evidon bremai. Neuze (ez eus?) ur bern traou
am befe d’ar rebech ouzh an doare ma vev an
Islandiz rak oan ket euh... oan ket sot-pitilh
gant an doare ma vevont, met d’an nebeutafi
euh... ur bern traou zo liammet ouzh an daou
vloavezh-se ‘meus tremen eno. Neuze n’em
eus ket tremenet daou vloavezh rik met
kentoc’h ur bloazhvezh hanter ha pemp miz
‘meus tremet en Norge, e stern ar vestriezh-
se. Setu setu setu! evit ar poent euh... lavar

din ha mat eo dit, ha mar

fell dit kaout muioc’h a draou diwar-benn

euh... va buhez n’ouzon ket euh... gwall
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ze¥yz ¢, me mak fel dit, a, may degaz dit zeurus eo, met mar fell dit, ah!, mar degas dit

myjox a xuleniu, o... kyden ebet. sety. ken a muioc’h a c’houlennou, euh... kudenn ebet.

xentd

Setu. Ken ar ¢c’hentan

Sample P4-B: Participant #4 singing Ar soudarded a zo gwisket e ruz

International Phonetic Alphabet
ak zudasded a zo gyisked e Ky
din dilin da o lin dilin da

as zudasded a zo gyisked e ¥y

ax velejdn gyisked e dy

gyeld sudakd a wej en akme
din dilin da o lin dilin da
gyeld sudakd a wej en akme

sudakd ak fyg ar fyg e we

¢j a lase de gamalat
din dilin da o din dilin da
¢ a lage de gamalat

gieddn ked e vagvin egvat

med ma vagvdn me kkejz ak brezel
din dilin da o din dilin da
ma vasvan me ksejz ag bxezel

intelit me e dwag sdntel

a ma vagvan me e ti mo sat
din dilin da o din dilin da
ma vasvdn me e ti ma sat

intelit me e buk fizak

e buk viizak kkejz a beket

din dilin dd o din dilin da

Lyrics in Breton

Ar soudarded a zo gwisket e ruz
Din dilin da o din dilin da

Ar soudarded a zo gwisket e ruz

Ar veleion gwisket e du

Gwellan soudard a oa en arme
Din dilin da o din dilin da
Gwellan soudard a oa en arme

Soudard Ar Fur, Ar Fur e oa

Ef a lare d’e gamalad
Din dilin da o din dilin da
Efi a lare d’e gamalad

‘Gredan ket e varvin ervat

Med ma varvan me ‘kreiz ar brezel
Din dilin da o din dilin da
Ma varvan me ‘kreiz ar brezel

Intelit me e douar santel

Ma varvan me e ti ma zad
Din dilin da o din dilin da
Ma varvan-me e ti ma zad

Intelit me e bourk vBrizak

E bourk vBrizak ‘kreiz ar vered
Din dilin da o din dilin da
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e buk viizak kkejz a beket

&K zapin gye zo be pldntet

K zapin gye zo be pldntet
din dilin da o din dilin da
&K zapin gye zo be pldntet

3dmez deljen i dos manket

med ag blwa mad € zo kwezet
din dilin da o din dilin da
med ay blwa ma € zo kwezet

sudakd ak fyk a zo magvet

komds o e dn dwak da xlebja
din dilin dd o din dilin da
komds o e dn dwak da xlebja

gdn ax veetdned o weld

ak zudasded a zo gyisked e Ky
din dilin dd o Iin dilin da
as zudagded a zo gyisked e ¥y

ak velejdn gyisked e dy

Sample P4-C: Participant #4 singing Plaver

International Phonetic Alphabet
te ni3 a iz dan eol abask a sedek
o plava gdn dn avel ahed dn dmzey
o teezi gueledvao melen ¥yz a glas

o kedad us prado a moxkjo bidn a bras

emawd dinddn dn eol en wabl afgika

kumolen ebet tguz ebet gulo pep tsa

E bourk vBrizak ‘kreiz ar vered

Ur sapin gwez zo bet plantet

Ur sapin gwez zo bet plantet
Din dilin da o din dilin da
Ur sapin gwez zo bet plantet

James delienn n’he deus manket

Met ar bloaz-man ef zo kouezhet
Din dilin da o din dilin da
Met ar bloaz-man efi zo kouezhet

Soudard Ar Fur a zo marvet

Komaiis a rae an douar da c’hlebiafi
Din dilin da o din dilin da
Komaiis a rae an douar da c’hlebiafi

Gant ar Vretoned o ouelafi

Ar soudarded a zo gwisket e ruz
Din dilin da o din dilin da
Ar soudarded a zo gwisket e ruz

Ar veleion gwisket e du

Lyrics in Breton

Te ’nij a-is d’an heol, habask ha seder

O plavaii gant an avel a-hed an amzer

O treuzi gweledvaou melen, ruz ha glas

O kejan ouzh pradou ha moriou, bihan ha

bras

Emaout dindan an heol, en oabl Afrika

Koumoulenn ebet, trouz ebet, goullo pep tra
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an avel as kaz etgezeg an noks goen a jen

mdn a es di peoguik ew se da fien

e ke an oabl adsez ak bet

etge an duak ag ay stexet

o veza kasot gdn dn avel hepmiken
0 vdn a zeu o vdn a glejs

pa ve glaw ha pa ve ekx

o0 vdn vakeen dibowez ataw o be pret

menel a ez difiv en nex efel cen delven
dugad gdn ddn avel hegvez ag mage

(0 ...) ays dag xumul pa vez anezo

pe o tisken wak dy an duak diafo

cek xevdndik gude on al ag adake

ol gwado a menezjo ak bet foks pehini vent

herzel a ez da zebki pe da eva

metfo ez o kusked en wabl ep ednd

e kyez dn oabl adkez ax bet

etge dn duak ag ak steset

o vezd kasot gdn dn avel epmiken
0 vdn a zeu o vdn a glejs

pa ve glaw ha pa ve ex

0 vdn vasepn dibowez ataw bepket

bepget

a na gol ked dmzex o kdntken wak ag menes

lez a¥ pevax avel das kas pel deey vio estsen

te ni3 a iz ddn eol abask a sidey
o plavd gdn dn avel ahed dn dmzex

o tgwzi gueledvao melen ¥yz a glas

An avel a ’z kas etrezek an norzh gwenn ha
yen

Mont a rez di peogwir eo se da hent

E kreiz an oabl, a-dreuz ar bed

Etre an douar hag ar stered

O vezaii kaset gant an avel hepmuiken
O vont a-zehou, o vont a-gleiz

Pa ve glav ha pa ve erc’h

O vont war-eeun dibaouez, atav ha bepred

Menel a rez dififiv en nec’h evel un delwenn
Douget gant an avel hervez ar mare

O pignat a-us d’ar c’houmoul pa vez anezho
Pe o tiskenn war-du an douar diafo

Ur ¢’hevandir goude un all hag adarre

Holl goadou ha meneziou ar bed, forzh pehini
e vent

Herzel a rez da zebriil pe da evail

Met chom ’rez o kousket en oabl hep ehanafi

E kreiz an oabl, a-dreuz ar bed

Etre an douar hag ar stered

O vezai kaset gant an avel hepmuiken
O vont a-zehou, o vont a-gleiz

Pa ve glav ha pa ve erc’h

O vont war-eeun dibaouez, atav ha bepred

Ha na goll ket amzer o kantren war ar menez

Lez ar pevar avel da *z kas pell d’ur vro estren

Te ’nij a-is d’an heol, habask ha seder
O plavai gant an avel a-hed an amzer

O treuzin gweledvaou melen, ruz ha glas
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o kedad us prado a moxkjo bidn a bras

e kxez dn oabl adkez ak bet

etge an duak ag ay stexet

o veza kasot gdn dn avel epmiken
0 vdn a zeu o van a glejs

pa ve glaw ha pa ve ex

o vdn vakeen dibowez ataw bepxet

et

O kejan ouzh pradou ha moriou, bihan ha

bras

E kreiz an oabl, a-dreuz ar bed

Etre an douar hag ar stered

O vezaii kaset gant an avel hepmuiken
O vont a-zehou, o vont a-gleiz

Pa ve glav ha pa ve erc’h

O vont war-eeun dibaouez, atav ha bepred

a na gol ked dmzek o kdntsen wak ag menes Ha na goll ket amzer o kantren war ar menez

lez a¥ pevak avel das kas pel dees vio estsen  Lez ar pevar avel da *z kas pell d’ur vro estren

€n

a na gol ked dmzek o kdntsen wak ag menes

Ha na goll ket amzer o kantren war ar menez

lez ar pevak avel das kas pel dees vio estsen Lez ar pevar avel da *z kas pell d’ur vro estren

£n
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