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P R O L O G U E  

One c o u l d  be  f o r g i v e n  f o r  t h i n k i n g  t h a t  3 - D  movies  w e r e  a s h o r t -  
l ived  s e n s a t i o n  of t h e  1950s. I t  would be e q u a l l y  f o r g i v a b l e  t o  
t h i n k .  t h a t  Hollywood w a s  r e s p o n s i b l e  f o r  most of them. T h e  t r u t h  is 
t h a t  t h e r e  w e r e  many f i l m s  b e f o r e  t h a t  era a n d  many s i n c e .  W h i l s t  
o v e r  t h e  years Hollywood c a n  t a k e  credi t  f o r  t h e  l i o n ' s  share of 
p r o d u c t i o n ,  o u t p u t  f r o m  e l s e w h e r e  is fa r  f r o m  n e g l i g i b l e .  

I t  is t h e  i n t e n t i o n  of  t h i s  work t o  l o o k  at  t h e  o u t p u t  o f  t h e  3 - D  
movies  on a n  i n t e r n a t i o n a l  scale. A t  t h i s  stage it is a p p r o p r i a t e  t o  
e m p h a s i s e  p a r t i c u l a r l y  t h a t  t h e  a c c e n t  is on  commerc ia l  movies ,  t h a t  
is t o  s a y ,  f i l m s  made w i t h  t h e  i n t e n t i o n  of  b e i n g  shown t o  t h e  
p u b l i c  i n  c i n e m a s ,  e n t e r t a i n m e n t  v e n u e s  o r ,  more r e c e n t l y ,  on  v i d e o .  

Such  a c o n s t r a i n t  i n  s c o p e  a u t o m a t i c a l l y  e x c l u d e s  t h e  work of  t h e  
a m a t e u r  f i l m  makers  except where a commerc ia l  release has  r e s u l t e d  
a n d ,  l i k e w i s e ,  t h e  t e c h n i c a l  s ide  and  t h e  e x t e n s i v e  work of s t i l l  
p h o t o g r a p h e r s  receive s c a n t  men t ion .  T h e r e  is no l a c k  of  d e f e r e n c e  
i n t e n d e d .  F o r  where would t h e  f i l m  i n d u s t r y  be w i t h o u t  t h e  s k i l l s  
of t h e  t e c h n i c i a n s  and  t h e  d e d i c a t i o n  i n  t i m e ,  money a n d  s t a m i n a  of  
t h e  p i o n e e r i n g  a m a t e u r ?  

F r a n k l y ,  t h e s e  aspects of t h r e e -  d i m e n s i o n a l  p h o t o g r a p h y  have b e e n  
s u b j e c t e d  t o  f a r  more l e a r n e d  c o v e r a g e  i n  books  a n d  a r t ic les  o v e r  
t h e  years. R a t h e r ,  t h i s  is a book t h a t ,  h o p e f u l l y ,  c a n  b e  delved 
i n t o  a t  w i l l  t o  ga ther  some facts  (maybe some f i c t i o n  a n d  t r i v i a ,  
t o o )  a b o u t  s t e r e o s c o p i c  movies .  W i t h i n  its own terms t h e  a i m  is t o  
b e  c o m p l e t e .  A h o p e l e s s  w i s h ,  o f  c o u r s e !  Who knows w h a t  r e m a i n s  i n  
some remote  part of  t h e  w o r l d  n e v e r  t o  b e  s e e n  e l s e w h e r e ?  

S o ,  at b e s t ,  t h i s  c a n  o n l y  b e  t e r m e d  a ' n e a r  m i s s '  s u r v e y  of o n e  of 
t h e  c i n e m a ' s  f r e a k s  - a n o v e l t y  t h a t ,  p h o e n i x - l i k e ,  p e r s i s t e n t l y  
r ises a g a i n  t o  f a s c i n a t e  b o t h  f i l m  maker a n d  v i e w e r .  Such  r e b i r t h s  
f i n d  b u t  s h o r t  l i v e s  a n d  are q u i c k l y  c o n s i d e r e d  dead. D e a d ?  
P e r h a p s ,  b u t  somehow 3 - D  w i l l  n o t  l i e  down! 

E d d i e  Sammons 
L a  Drova,  
V a l e n c i a ,  S p a i n  

1992 
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3 - D  . . . . .  T H E  F O R M A T S  

A s  a l r eady  stated, t h e r e  is no i n t e n t i o n  t o  delve t o o  deeply  i n t o  
t he  t e c h n i c a l  side o f  s t e r e o s c o p i c  f i l m i n g  a n d  p r o j e c t i o n .  However, 
a b r i e f  i n s i g h t  i n t o  t h e  basics is n e c e s s a r y  f o r  comprehens ion  of  
t h e  f e w  t e c h n i c a l  t e r m s  a n d  systems used. 

T h e r e  are many var ie t ies  on t h e  s a m e  t h e m e  b u t  e s s e n t i a l l y  
s t e r e o s c o p i c  f i l m i n g  c a n  b e  g r o u p e d  as f o l l o w s :  
1) Using  two c a m e r a s  
2) Using  one c a m e r a  a n d  two f i l m s  
3 )  Using  one c a m e r a  a n d  one f i l m .  

1) Two c a m e r a s .  T h i s  s y s t e m  dates f r o m  t h e  ear ly  days of still 
p h o t o g r a p h y  when t h e  two c a m e r a s  w e r e  placed side b y  s i d e  t o  
r e p r e s e n t  t h e  human eyes. I n i t i a l l y  t h i s  p r o d u c e d  i n c o r r e c t  3 - D  
s i n c e  t h e  d i s t a n c e  be tween  t h e  two l e n s e s  w a s  n o t  a l w a y s  t h a t  of  t he  
eyes ( a b o u t  2 1 / ~  i n c h e s  <64mm.  > )  a n d  is v a r i a b l e  w i t h  t h e  d i s t a n c e  
of  t h e  s c e n e .  As s o o n  as t h i s  w a s  realised, there w e r e  revised 
d e v e l o p m e n t s .  T h r e e  b a s i c  sys tems g r e w  f r o m  t h e m .  

a )  Two side- b y - s i d e  s y n c h r o n i s e d  
c a m e r a s  as s e e n  i n  F i g . 1 . T h i s  
f o r m a t  w a s  u s e d  by  U n i v e r s a l  
a n d  Columbia f o r  t h e i r  own 
p r o d u c t i o n s  - 

b) Two c a m e r a s  f a c i n g  each o t h e r  
w i t h  t h e  s c e n e  relected i n t o  
each one b y  means of  a m i r r o r  
as i l l u s t r a t e d  i n  F i g . 2 .  T h i s  
w a s  u s e d  up t o  t h e  l a te  1950s 
u n d e r  s u c h  names as N a t u r a l  
V i s i o n ,  Paramount ,  S t e r e o  -Cine 
a n d  its B r i t i s h  p a r e n t , S t e r e o  
Techn iques .  The s y s t e m  w a s  n o t  
w i t h o u t  its l i m i t a t i o n s .  

I 1 

F i g .  1. 

F i g .  2 .  

c )  Two c a m e r a s  a t  800 t o  e a c h  
o t h e r  w i t h  a ha l f  - si lvered 
' b e a m  s p l  i t t e r  ' m i r r o r  be tween  

t h e m  as i n  F i g . 3 . T h e  c r i t i ca l  
p l a c i n g  of  t h e  m i r r o r  a n d  t h e  
l o s s  of  l i g h t  w e r e  draw-backs 
a n d  i t  w a s  m a i n l y  u s e d  b y  
Warner Bros .  a n d  T e c h n i c o l o r .  

F i g .  3 .  

2 )  One camera l two  f i l m s .  T h e  c o n c e p t  of  a s i n g l e  c a m e r a  w i t h  two 
l e n s e s  a n d  mechanisms o p e r a t i n g  two f i l m s  dates f r o m  t h e  1920s. 

a )  T h e  p r i n c i p l e  is as set o u t  
above  a n d  as shown i n  F i g . 4 .  
T h e  c a m e r a  d e v e l o p e d  by  John  
Nor l i r ig  w a s  t h e  most success- 
f u l  b u t  t h e  o n l y  o t h e r  u s e  of  
i t  w a s  b y  R. K. 0. T h e  s y s t e m  of 
C a r r o l l  Dunning w a s  used f o r ,  
as fa r  as is known, one  s h o r t  
f i l m  o n l y .  

A F i g .  4. 
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3 )  One camera/one f i l m .  Again t h e  idea of t h i s  dates back t o  t he  
1930s and 1940s w i t h  developments  i n  Europe. 

a )  Two v i e w s  are t a k e n  no t  o n l y  
from t h e  prescribed hor i zon-  
t a l  b a s e  b u t  vertical  h e i g h t  
as w e l l . T h i s  w a s  t h e  b a s i s  of 
t h e  later Dutch V e r i V i s i o n  
s y s t e m  as i l l u s t r a t e d  i n  F i g .  
5. V e r y  l i t t e  commercial  u s e ,  
i f  any,was m a d e  o f  t h i s .  

b >  Two v i e w s  are o b t a i n e d  by  u s e  
of a n g l e d  p r i s m s  t o  reflect 
t h e  i m a g e s .  Bolex,  S t e r e o v i s i o n  
and  S p a c e v i s i o n  employ t h i s  
s y s t e m ,  o r  v a r i a t i o n s  of i t ,  
which is c a p a b l e  of good 
r e s u l t s  and effects.  See F i g .  6 

c >  Two v i e w s  are o b t a i n e d  u s i n g  
a s i n g l e  l e n s  w i t h  c o l o u r e d  
f i l t e r s  beh ind  it which h a s  
t h e  effect  of s p l i t t i n g  t h e  
i m a g e  vertically.  T h i s  is t h e  
b a s i s  of t h e  Video W e s t  and  
T r i a n g l e  3-D s y s t e m s . I t  is a n  
a n a g l y p h i c  f o r m a t .  S e e  F ig .  7.  

F i g .  5. 

F i g .  6. 

m 

F i g .  7. 

Other  c o n c e p t s  of s t e r e o s c o p i c  photography rely upon t h e  f i l m  s t o c k  
i t s e l f .  One s y s t e m  i n v o l v e s  the  embossing o f  t h e  f i l m  b a s e  w i t h  
e x t r e m e l y  s m a l l  c y l i n d r i c a l  l e n s e s .  T h i s  a l l o w s  t h e  c a m e r a  t o  
c a p t u r e  a m u l t i p l i c i t y  of v i e w p o i n t s  when t h e  c a m e r a  is u s e d  i n  
c e r t a i n  w a y s  moving la teral ly .  

Any o v e r - s i m p l i f i c a t i o n  s u c h  as t h e  f o r e g o i n g  must i n e v i t a b l y  do  a 
disservice t o  the  s c i e n c e  and  t e c h n o l o g y  i n v o l v e d  and  t o  t h o s e  
s t r i v i n g  f o r  p e r f e c t i o n .  I t  is i m p o s s i b l e  t o  acknowledge even  a l l  
of t h e  known s y s t e m s  a n d  t h e  f i l m  makers u s i n g  t h e m .  T h e  i n t e n t i o n  
has been rather t o  give a b a s i c  o u t l i n e  and  a fo rm of i d e n t i f i c a t i o n  
f o r  t h e  reader t o  app ly  th roughou t  t h e  book. 

Indeed ,  t h e  myriad of v a r i a t i o n s ,  past and  p r e s e n t ,  have been b o t h  a 
b l e s s i n g  and  a c u r s e  t o  3-D. O f  c o u r s e  improvements are a l w a y s  t o  be 
welcomed, b u t  a l a c k  of a norm f rom which t o  work c a n  o f t e n  lead t o  
d i s t r u s t  and  d i s s a t i s f a c t i o n .  The number o f  s y s t e m s  used  i n  t h e  
1950s must have c a u s e d  c o n s i d e r a b l e  f r u s t r a t i o n  a l t h o u g h  t h e  N a t u r a l  
V i s i o n  s y s t e m  p e r h a p s  c a m e  as n e a r  as a n y t h i n g  t o  s e t t i n g  t h e  
r e q u i r e d  norm u n t i l  t h e  arrival of s i n g l e - f i l m  f o r m a t .  

The problems t h a t  arise f rom t h e  two-f i lm s y s t e m s  and  t h e r e f o r e  t h e  
u s e  of  two p r o j e c t o r s  are numerous. The most obv ious  ones  are: 
a> c a r e f u l  matching r e q u i r e d  when r e j o i n i n g  af ter  a f i l m  b r e a k .  
b )  b r e a k  r e q u i r e d  f o r  change  of reels. 
c >  p o s s i b l e  l o s s  of l e f t  or r i g h t  copy d e n i e s  3 - D  p r o j e c t i o n .  
d )  breakdown of one p r o j e c t o r  r e n d e r s  3-D p r o j e c t i o n  i m p o s s i b l e .  

T h e  arr ival  o f  t h e  s i n g l e - f i l m  s y s t e m s  o b v i o u s l y  had a d v a n t a g e s .  
Even t h e n  t h e  theme still had a number of v a r i a t i o n s .  I n  s i m p l e  
t e r m s  t h e  two i m a g e s  are r e c o r d e d  on one f r a m e .  Sometimes s i d e - b y  - 
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s i d e ,  some t imes  above  a n d  below. V a r i a t i o n s  i n c l u d e :  t h e  two i m a g e s  
on t h e i r  sides, t h a t  is, r o t a t e d  300 a n d  ’ s q u e e z e d ’  anamorph ic  
images. Then t h e r e  are t h e  d i f f e r e n t  f i l m  g u a g e s  u s e d . .  . . . .  . P e r h a p s  
t h e  f o l l o w i n g  i l l u s t r a t i o n s  w i l l  h e l p .  
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As c a n  b e  s e e n ,  t h e  v a r i a t i o n s ,  t h o u g h  n o t  e n d l e s s ,  are numerous.  
A l l  t h a t  r e m a i n s  on  t h e  f i l m i n g  s ide  is t o  add a f e w  w o r d  o f  basic 
e x p l a n a t i o n  of f i l m i n g  w i t h  i m a g e s  side-by-side r o t a t e d  900. T h e  
i m a g e s  c a n  b e  i n  t h e  s a m e  s e n s e  (head t o  t o e )  or i n  t h e  o p p o s i t e  
s e n s e  ( t o e  t o  t o e ) .  

S i de- b y-s i de 
V e r t i c a l  V e r t i c a l  r o t a t e d  900 V e r t i c a l  r o t a t e d  900 

s a m e  s e n s e .  o p p o s i t e  s e n s e .  

F o r  c o n v e n i e n c e  a n d  c l a r i t y ,  t h i s  is perhaps the ideal place t o  show 
t h e  two S t e r e o k i n o  f i l m i n s  s y s t e m s  on  s i n s l e  f i l m .  

T h e  f i r s t  s y s t e m  c o n t r a s t e d  
w i t h  normal  ( l e f t ) ,  I v a n o v ' s  
f i r s t  s t e r e o  pairs ( m i d d l e )  
a n d  as later adapted ( r i g h t )  
o n  s o u n d  f i l m .  

T h e  s e c o n d  s y s t e m .  Us ing  
a l t e r n a t e  f r a m e s  b u t  t he  
d o u b l e  p e r f o r a t i o n  s y s t e m  
a1 1 owed t h e  si m u 1  t a n e o u s  
p r o j e c t i o n  of  t h e  pair. 

Having e s t ab l i shed  t h a t  two i m a g e s  are r e q u i r e d  f o r  s t e r e o s c o p i c  
p h o t o g r a p h y  a n d  how these c a n  be achieved, how d o  these i m a g e s  come 
t o g e t h e r  on  t h e  s c r e e n ?  

T h e r e  are f i v e  b a s i c  s y s t e m s :  

1) S t e r e o s c o p e / S t e r e o g r a m  - t h e  two i m a g e s  are p r e s e n t e d  s i d e - b y -  
s i d e  on t h e  s c r e e n  a n d  v i e w e d  t h r o u g h  a b i n o c u l a r  a p p a r a t u s .  T h i s  is 
t h e  s a m e  as t h e  hand  he ld  p e r s o n a l  v i e w i n g  s y s t e m  w h i c h  dates f r o m  
t h e  very s t a r t  of s t e r e o s c o p i c  pho tography .  Ideal f o r  p i c t u r e s  o r  
s l ides,  b u t  i m p r a c t i c a l  f o r  movie making s i n c e  t h e  s y s t e m  places 
r e s t r i c t i o n  on a u d i e n c e  s ize .  

2 )  A l t e r n a t i n g  V i e w  - t h e  two i m a g e s  f r o m  two p r o j e c t o r s  appear as 
a d o u b l e  i m a g e  on t h e  s c r e e n .  E a c h  pe.rson has  a p e r s o n a l  v i e w i n g  
device. I n  t h i s  a s m a l l  motor  drives a s h u t t e r  ( s i m i l a r  t o  t h a t  
i n  a p r o j e c t o r )  a t  some 1500 r p m .  A l l  t h e  devices are l i n k e d  t o  t h e  
p r o j e c t o r s  w i t h  a n  a l t e r n a t o r  t h u s  k e e p i n g  e v e r y t h i n g  i n  
s y n c h r o n i s a t i o n .  Though effective,  t h e  s y s t e m  w a s  c o s t l y  t o  i n s t a l l  
when it  formed the  basis of  t h e  1921 T e l e v i e w  deve lopmen t .  Modern 
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t e c h n o l o g y  a n d  s o p h i s t i c a t i o n  m a d e  a revival of t h e  c o n c e p t  p o s s i b l e  
w i t h  t h e  IMAX S O L I D 0  s y s t e m .  

3 )  Anag lyph ic  - t h i s  i s  p r o b a b l y  t h e  b e s t  known s y s t e m  i f  o n l y  
b e c a u s e  of t h e  u s e  of  c o l o u r e d  glasses, u s u a l l y  red a n d  g r e e n  (see 
f u r t h e r  n o t e  a t  t h e  e n d  of  t h i s  c h a p t e r ) .  I n  t h e  early stages, t h e  
two i m a g e s  w e r e  p r o j e c t e d  t h r o u g h  g r e e n  a n d  red f i l t e r s ,  t h e  
s i m i l a r l y  c o l o u r e d  glasses d e c o d i n g  t h e  i m a g e s  f o r  the  a p p r o p r i a t e  
eye. A l t e r n a t i v e l y  t h e y  w e r e  p r i n t e d  on f i l m  s t o c k  w i t h  e m u l s i o n  on 
b o t h  s ides .  The a d v e n t  i n  1921 of  two- tone  T e c h n i c o l o r  w a s  o b v i o u s l y  
f o r t u i t o u s  s i n c e  t h e  b a s e  c o l o u r s  w e r e  red a n d  g r e e n .  The a n a g l y p h i c  
f o r m a t  is c a p a b l e  o f  very good r e s u l t s  a n d  c a n  be u s e d  f o r  c o l o u r  
( p o l y / b i c h r o m a t i c  a n a g l y p h s ) .  The t e l e v i s i o n  b r o a d c a s t s  o f  t h e  1980s 
w e r e  i n i t i a l l y  o b l i g e d  t o  use t h i s  f o r m a t .  

4) L e n t i c u l a r  - t h o u g h  no glasses are r e q u i r e d ,  l i t t l e  h a s  b e e n  s e e n  
of  t h i s  s y s t e m  o t h e r  t h a n  still p i c t u r e s .  I n  t h e  c inema,  i t  w a s  once  
f a v o u r e d  i n  R u s s i a .  A special s c r e e n  is r e q u i r e d  t o  decode  t h e  
i m a g e s  f r o m  t h e  p r o j e c t p r ( s ) .  T h i s  s c r e e n  c a n  c o m p r i s e  many l i t t l e  
w e d g e s  which reflect  what comes f r o m  t h e  r i g h t  t o  t he  r i g h t ,  and ,  
c o n v e r s e l y ,  what comes f r o m  t h e  lef t  t o  t h e  l e f t .  T h e r e  are a number 
of  v a r i a t i o n s  on t h e  t h e m e  b u t  t h e  o b j e c t i v e  is f o r  t h e  v i e w e r ' s  
l e f t  eye t o  see what is reflected f r o m  t h e  l e f t  p r o j e c t o r  i m a g e  a n d  
vice-versa when c e n t r a l l y  s t a t i o n e d  i n  f r o n t  of t h e  s c r e e n .  I t  c a n  
b e  s e e n  t h a t  t h e  most o b v i o u s  d i s a d v a n t a g e s  are: l i m i t a t i o n  on 
v i e w i n g  areas, c o s t ,  a n d  precise s c r e e n  c o n s t r u c t i o n .  These  far 
o u t w e i g h  t he  a d v a n t a g e s  of  glasses-free, c o l o u r  3-D. 

5 )  P o l a r i z e d  - s i m i l a r  i n  p r i n c i p l e  t o  t h e  a n a g l y p h i c  f o r m a t ,  the  
method of  c o d i n g  a n d  d e c o d i n g  t h e  i m a g e s  is b y  means of p o l a r i z e r s .  
If w e  t h i n k  of  l i g h t  as w a v e s  v i b r a t i n g  i n  two d i m e n s i o n s  b o t h  at 
r i g h t  a n g l e s  t o  t h e  p a t h  of  w a v e s ,  when a p o l a r i z i n g  f i l t e r  is 
i n t r o d u c e d  i n t o  t h a t  p a t h ,  t h e n  o n l y  t h o s e  parts of  t h e  w a v e s  i n  t he  
s a m e  o r i e n t a t i o n  as t h e  f i l t e r  w i l l  p a s s  t h r o u g h .  So it is p o s s i b l e  
b y  p o s i t i o n i n g  of  t h e  p o l a r i z i n g  f i l t e r  t o  b l o c k  l i g h t  o r  a l l o w  i t  
t o  pass u n h i n d e r e d .  

I n  p r o j e c t i o n ,  t h e  two mach ines  are set up w i t h  f i l t e r s  a t  900 t o  
e a c h  o t h e r  and  a s i lver  s c r e e n  i s ' u s e d  t o  r e t a i n  the  p o l a r i z a t i o n  of  
e a c h  i m a g e .  The i m a g e s  are bounced b a c k  t o  t h e  v i e w e r ' s  p o l a r i z e d  
glasses, e a c h  l e n s  r e j e c t i n g  t h e  i m a g e  o f  o p p o s i t e  p o l a r i z a t i o n .  T h e  
n e u t r a l  c o l o u r  (g rey )  of  t h e  l e n s e s  a l l o w s  f u l l  c o l o u r  t o  be shown. 

I t  w i l l  be realised t h a t  as the  s c r e e n ,  machine o r  glasses are b u t  
d e c o d e r s  of i m a g e s  p u r p o s e l y  p r o j e c t e d ,  t h e n  t h e r e  is a c e r t a i n  
amount of  i n t e r c h a n g e  among sys t ems .  Such are t h e  t e c h n i c a l  
f a c i l i t i e s  a v a i l a b l e ,  t h a t  a two- f i lm  f o r m a t  f i 1 . m  c a n  b e  c o n v e r t e d  
t o  a s i n g l e  one f o r  release. Othe r  v a r i a t i o n s  are p o s s i b l e .  

Now a l i t t l e  more on t h e  a n a g l y p h .  G e n e r a l l y  a n y  f i l m  m a d e  i n  a two- 
f i l m  s y s t e m  is c a p a b l e  o f  p r o j e c t i o n  i n  e i t h e r  a n a g l y p h i c  w i t h  
compensa t ing  c o l o u r e d  o r  p o l a r i z e d  glasses f o r m a t .  C o n f u s i o n  o f t e n  
o c c u r s .  As already stated,  i n  t h e  years b e f o r e  p o l a r i z a t i o n ,  
'glasses-style' 3-D p r e s e n t a t i o n  c o u l d  o n l y  be  a c h i e v e d  b y  means of 
compensa t ing  c o l o u r e d  glasses, irrespective of  how t h e  c o l o u r  c o d i n g  
w a s  a c h i e v e d  ( b y  f i l t e r s  o r  i n  t h e  f i l m  s t o c k ) .  
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THE LENTICULAR SYSTEM - a basic e x a m p l e  

vzhn/lr\/yvL 

L e n t i c u l a r  s c r e e n  (great ly  m a g n i f i e d ) .  

L e f t  eye  R i g h t  eye 
p r o j e c t  or - p r o j e c t  or - 

THE POLARIZED SYSTEM - a n  e x a m p l e  of s i n g l e  f i l m ,  d u a l  l e n s  c a m e r a .  

T h e  i m a g e s  are 

) 

The i m a g e  
d u a l  l e n s  c 
a n d  B- l e f t  

is r e c o r d e d  by  t h e  
a m e r a .  (A- r i g h t  eye 
eye) - 

s t a c k e d  on  a s i n g l e  f i  l m  s t r i p .  

The p r o j e c t o r ,  e q u i p p e d  w i t h  a 
p o l a r i z i n g  f i l t e r ,  t h r o w s  t h e  
i m a g e s  o n t o  a m e t a l l i c  s c r e e n .  

P o l a r i z e d  
i m a g e s  so 
receives t 
each eye. 

glasses d e c o d e  
t h a t  t h e  v i e w e r  
he c o r r e c t  one  

t h e  
t h u s  
for 



The French were not afraid to add a little s e x  f o r  an 
advertisement for the R i c h a r d  " V 6 r a s c o p e " .  
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3 - D . .  . . . I N  T H E  B E G I N N I N G . . .  . A N D  N O W  

From early t i m e s  man has been a w a r e  of b i n o c u l a r  v i s i o n ,  t h a t  e a c h  
eye sees a s l i g h t l y  d i f f e r e n t  v i e w  of  t h e  s a m e  s c e n e .  Indeed ,  even  
i n  Ancient  G r e e c e ,  E u c l i d  l a id  o u t  the  p r i n c i p l e s  of i t .  O v e r  t he  
c e n t u r i e s  s c i e n c e  and  ar t  have been  applied t o  t h e  c r e a t i o n  of t he  
th ree -d imens iona l  effect .  

However, it is t o  t he  n i n e t e e n t h  c e n t u r y  t h a t  w e  must move f o r  t h e  
most p o s i t i v e  deve lopments .  More precisely t o  1833 when a n  E n g l i s h  
s c i e n t i s t  S i r  C h a r l e s  Wheats tone produced a v i e w e r  c o n s t r u c t e d  w i t h  
m i r r o r s  t o  v i e w  two s l i g h t l y  d i f f e r e n t  d rawings  i n  o r d e r  t o  give a 
s t e r e o s c o p i c  effect .  Some s i x  years la ter  i n  F rance ,  Daguerre  a l s o  
produced  a machine u s i n g  pho tographs  which w e r e  t h e n  new (called 
d a g u e r r o t y p e s )  t o  t he  s a m e  effect .  Both machines  w e r e  l i m i t e d  i n  
a p p l i c a t i o n  and s o  r e s e a r c h  c o n t i n u e d  i n c l u d i n g  t h e  d e m o n s t r a t i o n  of 
a s t e r e o  c a m e r a  i n  1844,  i n  Germany. 

A t  t h e  s a m e  t i m e  i n  S c o t l a n d ,  S i r  D a v i d  B r e w s t e r  deve loped  a much 
s m a l l e r  v i e w e r ,  r e p l a c i n g  m i r r o r s  w i t h  p r i s m a t i c  magni fy ing  l e n s e s .  
I r o n i c a l l y  he had t o  go  t o  P a r i s ,  f i n d i n g  no s u p p o r t  i n  B r i t a i n  f o r  
p r o d u c t i o n .  Suddenly  s t e r e o s c o p i c  v iewing  became t h e  rage, much 
b o o s t e d  by  Queen V i c t o r i a ' s  f a s c i n a t i o n  of i t  at  t h e  G r e a t  
E x h i b i t i o n  of H a y ,  1851, a t  London ' s  C r y s t a l  P a l a c e .  

I n  1854,  b r o t h e r s  F r e d e r i c k  and W i l l i a m  Langenheim, F r e d e r i c k  hav ing  
s t u d i e d  D a g u e r r e ' s  work i n  P a r i s  i n  1850, became t h e  f i r s t  
commercial  p r o d u c e r s  of s t e r e o s c o p i c  pho tographs  i n  America. Though 
there w a s  i m p o r t a n t  c o m p e t i t i o n  t h e r e  f rom t h e  Anthony B r o t h e r s ,  i t  
w a s  O l i v e r  Wendell Holmes i n  1861 who really gave impe tus  t o  
s t e r e o s c o p y  i n  America w i t h  t he  p r o d u c t i o n  of a practical ,  b u t  
i n e x p e n s i v e  handviewer.  H i s  s t e r e o s c o p e s  w e r e  produced up t o  1939. 

S t e r e o s c o p i c  v iewing  w a s  i n d e e d  f a s h i o n a b l e .  As i f  b y  m a g i c  t h e  
wor ld  w a s  a v a i l a b l e  f o r  a l l  t o  see, as e n t e r t a i n m e n t ,  as e d u c a t i o n ,  
i n  s t a r t l i n g  r e a l i s m  i n  t h e  comfor t  of t h e  home. Europe p a r t i c u l a r l y  
ha rboured  a c o n s i d e r a b l e  number of s t e r e o s c o p i c  p h o t o g r a p h e r s  and  
show p r e s e n t e r s .  

I n  Europe,  i n  1858, P a r i s i a n s  w e r e  s e e i n g  sl ides c o l o u r e d  w i t h  two 
d i f f e r e n t  hues ,  p r o j e c t e d  and  rectified f o r  t h ree -d imens iona l  effect 
by  v iewing  t h r o u g h  s i m i l a r l y  c o l o u r e d  glasses. The p i o n e e r  Joseph  
D ' A l m e i d a  w a s  r e s p o n s i b l e  f o r  these anag lyphs .  

A b i g  s t e p  f o r w a r d  f o r  pho tography  i n  g e n e r a l  c a m e  i n  t h e  1880s w i t h  
t h e  i n t r o d u c t i o n  of f l e x i b l e  f i l m .  Some t e n  years later Eastman 
Kodak began marke t ing  p r o d u c t s  t o  make photography cheape r .  I n  
1896 a French  f i r m ,  J u l e s  R i c h a r d ,  s tarted s e l l i n g  a compact b u t  
r a t h e r  c lumsy s t e r e o  c a m e r a  c a l l e d  t h e  VGrascope. 

Then, i n  1901, s t e r e o s c o p i c  pho tography  became a v a i l a b l e  even  t o  t h e  
c a s u a l  pho tographe r  when Kodak produced s i m p l e  c a m e r a s ,  t h e  No.2 
S t e r e o  Kodak and  t h e  S t e r e o  Brownie. 

T h e  adven t  of f l e x i b l e  f i l m  a l s o  led  t o  e x p e r i m e n t a t i o n  w i t h  t h r e e  
-d imens iona l  movies. P e r h a p s  i t  w a s  t h i s  o r  t h e  movies i n  g e n e r a l  
t h a t  started t h e  d e c l i n e  i n  t h i s  f i r s t  era of still  s t e r e o s c o p y .  I t  
w a s  s o o n  o v e r  and  after 1920 of a l l  t h e  b i g  companies  o n l y  t he  
Keystone V i e w  Company c o n t i n u e d  t o  produce  s t e r e o  cards and  v i e w e r s .  
So it w a s  o v e r . .  . f o r  t h e  t i m e  be ing .  But memories and  t h e  r e s u l t s  
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of t h i s  g l o r i o u s  era r e m a i n ,  n o t  J u s t  o n  c o l l e c t o r s '  she lves  but  t o  
be  purchased as a n y  o b s e r v a n t  v i s i t o r  t o  t h e  P a r i s i e n  "March6 AuX 
Puces"  ( F l e a  Marke t  1 w i l l  have discovered! 

A m a j o r  d e v e l o p m e n t  c a m e  dbou t  i n  1939 w h e n  a chance  m e e t i n g  b rough t  
t o g e t h e r  W i l l i a m  B .  Gruber  a n d  H a r o l d  G r a v e s .  T h e  f o r m e r  w a s  a 
G e r m a n  w o r k i n g  o n  o r g a n s  a n d  p i a n o s  w h o  had developed a s y s t e m  t o  
produce c o l o u r  s l ides  f r o m  K o d a k ' s  1 6 m m .  c o l o u r  f i l m  a n d  had 
c o n s t r u c t e d  a s te reo  c a m e r a ;  t h e  l a t t e r  w a s  t h e  d i r e c t o r  of  a p l a n t  
for p h o t o g r a p h i c  p r o c e s s i n g  a n d  pos t ca rd  company. T h e y  w o r k e d  on a 
3-D v i e w e r  s y s t e m  w h i c h  w a s  i n t roduced  t o  t he  m a r k e t  i n  t h a t  year 
and  still  r e m a i n s  as t h e  o n l y  m a j o r  s t e r e o s c o p i c  h o m e  v i e w e r  - t h e  
V i e w - M a s t e r .  E v e n  as w e  e n t e r  t h e  l as t  decade of t h i s  c e n t u r y ,  t h e  
l i t t l e  v i e w e r  s t r ides  o n  i n  t h e  special f o r m  of a Mickey Mouse. 

T h e  s a m e  year w a s  a l s o  t h a t  of t h e  V e c t o g r a p h ,  t h e  b r a i n - c h i l d  of 
L a n d ' s  P o l a r o i d  c o m p a n y .  I t  w a s  s u b s t a n t i a l l y  used d u r i n g  the  Second 
World W a r ,  i ts  t h r e e - d i m e n s i o n a l  v i e w s  b e i n g  of great use i n  
r e c o n n a i s s a n c e  and m a n u a l s .  T h e s e  po la r i zed  photographs  w e r e  hand 
prepared and  c o s t l y  and t h u s  w e r e  t o o  expensive even though s o m e  
a t t e m p t s  w e r e  m a d e  t o  use  t h e m  i n  advert is ing a n d  m a r k e t i n g .  I n  a n y  
case, E d w i n  L a n d ' s  c o m p a n y  w a s  already m o v i n g  t o  n e w  f i e l d s  - t h e  
i n s t a n t  photograph .  V e c t o g r a p h s  a l m o s t  re-appeared c o m m e r c i a l l y  i n  
1354 i n  a proposed  c o l l a b o r a t i o n  w i t h  T e c h n i c o l o r  t o  m a k e  a f i l m  but 
3 -D m o v i e s  w e r e  already o n  t h e  dec l ine .  

T h i s  s a m e  era s a w  t h e  r e - b i r t h  of t h r e e - d i m e n s i o n a l  photography.  I n  
N o v e m b e r  o f  1345 t h e  S t e r e o  R e a l i s t  c a m e r a  w a s  announced  by  t h e  
D a v i d  W h i t e  C o m p a n y .  T h e  product  w a s  t h e  r e s u l t  of years of w o r k  a n d  
e x p e r i m e n t a t i o n  by  S e t o n  R o c h w h i t e .  W h i t e  set up a service f o r  
s l i de  m o u n t i n g  a n d  sales o f  t h e  c a m e r a ,  w h i c h  w a s  s i m p l e  t o  o p e r a t e  
a n d  gave c o l o u r  t o o ,  soared. 

T h e  R e a l i s t  w a s  t h e  s u b j e c t  o f  a w e l l  produced m a n u a l  a n d  a l s o  
received c o n s i d e r a b l e  s u p p o r t  i n  c l u b  m e m b e r s h i p s .  p r o m o t i o n s  a n d  
o w n e r s h i p  f r o m  a h o s t  of l u m i n a r i e s .  N o t  least of  these w a s  G e n e r a l  
D w i g h t  D. E i s e n h o w e r  a n d  h i s  c a m e r a  recorded h i s  p a t h  t o  t h e  W h i t e  
H o u s e  a n d  after.  

B y  1352 s t e r e o s c o p i c  photography w a s  a c o m m e r c i a l  hot-cake. N e w  
p r o j e c t o r s  a n d  c a m e r a s  t e m p t e d  t h e  p u b l i c  as d i d  l o w e r  a n d  l o w e r  
prices. T h e r e  w a s  e v e n  a c a m e r a  t o  t a k e  your o w n  V i e w - M a s t e r  f o r m a t  
p i c t u r e s  ! 

T h e  d e m a n d  f l o w e d  o n  w i t h  a f l o o d  of  n e w  e q u i p m e n t  a n d  even t h e  
g i a n t  K o d a k  e n t e r e d  t h e  m a r k e t .  H a v i n g  already in t roduced  special 
s t e r e o - l e n g t h  f i l m  r o l l s  i n  1953, K o d a k  p roduced  its o w n  stereo 
c a m e r a  i n  t h e  f o l l o w i n g  year, t h e  cheapest of r e a s o n a b l e  q u a l i t y  
available.  I t  q u i c k l y  t o o k  t h e  m a r k e t  lead o n l y  t o  f i n d  t h a t  t h e  
m a r k e t  f o r  t h e  p r o d u c t  w a s  over. 

B y  1355, t h e  b o o m  was over. E v e n  K o d a k  abandoned its s l ide  
m o u n t i n g  service t o  D a v i d  W h i t e .  O n l y  t h a t  c o m p a n y ' s  S te reo  R e a l i s t  
survived u n t i l  its d e m i s e  i n  1971. 

T i m e  m o v e s  o n  s o m e  t h i r t y  years f o r  t h e  n e x t  s t i l l  3-D c a m e r a .  I n  
t h e  1380s t w o  A m e r i c a n s ,  Jerry N i m s  and  A l l e n  L o ,  developed a f o u r  
l e n s  c a m e r a ,  n a m e d  a p p r o p r i a t e l y  " N i m s l o " ,  f o r  t h e  t a k i n g  of  three 
d i m e n s i o n a l  p h o t o g r a p h s  i n  a l e n t i c u l a r  f o r m a t .  I n t r o d u c e d  t o  t h e  
m a r k e t  i n  1982, t h e  p r o j e c t  t o o k  j u s t  t w o  years t o  f a i l  w i t h  t h e  
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T w o  r e c e n t  a d d i t i o n s  t o  t h e  r e a l m  of  s t i l l  s t e r e o s c o p i c  
pho tography .  Above t h e  I m a s e  Tech  3-D 1000 c a m e r s  which  
u s e s  t h e  l e n t i c u l a r  c o n c e p t  a n d ,  below,  t h e  v i e w e r  f o r  
t h e  t r a d i t i o n a l  s i d e - b y - s i d e  p r i n t s  p roduced  by t h e  
t o r e o  c a m e r a .  



Scene : T h e  F l e a  Market 
i n  P a r i s ,  F r a n c e .  

Stars: A host  of  h i s t o r i c  
s tereoscopic  and 
other photographic 
equipment - 

P r e s e n t e r :  T h e  s t a l l  o w n e r ,  
Guiseppe C a r e n a .  



c a m e r a  b e i n g  s o l d  o f f  at  a f r a c t i o n  of  its o r i g i n a l  price i n  
p h o t o g r a p h i c  s t o r e s .  

D e s p i t e  t h i s  a p p a r e n t  f i n a l i t y ,  s t e r e o s c o p i c  still  p h o t o g r a p h y  a n d  
v i e w i n g  is no t  dead. I t  s i m p l y  d o e s  n o t  have t h e  commercial  appeal 
t o  a t t ract  t h e  p h o t o g r a p h i c  g i a n t s .  Even s o ,  t h e r e  is n e w s  of  a new 
s t e r e o  c a m e r a  f r o m  R u s s i a  a n d  N i s h i k a  of  J a p a n  h a s  i n t r o d u c e d  one 
b a s e d  on  t h e  Nimslo p r i n c i p l e .  A new c a m e r a ,  c o m p a r a t i v e l y  c h e a p ,  
compact a n d  easy t o  u s e ,  f o r  t a k i n g  s t e r e o s c o p i c  p i c t u r e s  is on t h e  
marke t  i n  America - t h e  Loreo .  while i n  England ,  David Burde r  h a s  
i n t r o d u c e d  a new SINGLE LENS 3 - D  c a m e r a .  

I r o n i c a l l y ,  t h e  i l l - fa ted Nimslo h a s  s u d d e n l y  become a s o u g h t  after 
i t e m ,  commanding prices of up t o  ElOO. Some a m a t e u r s  have  d i s c o v e r e d  
t h a t  b y  u s i n g  s l i d e  f i l m  a n d  a c c e p t i n g  o n l y  t h e  two o u t e r  i m a g e s ,  
s t e r e o  pairs c a n  b e  a c h i e v e d .  I r o n i c ?  Y e s ,  b e c a u s e  A l l e n  Lo h a s  
r e c e n t l y  i n t r o d u c e d  a new THREE LENS s t e r e o  c a m e r a ,  t h e  I m a g e  Tech 
3 D  1000, a t  a new price of  n o t  much more t h a n  t h a t  t h e  Nimslo now 
at t racts .  I t  s h o u l d  b e  added t h a t  h e  h a s  a l s o  i n t r o d u c e d  a h i g h l y  
s o p h i s t i c a t e d  FIVE LENS p r o f e s s i o n a l  model.  

I n  t r u t h  though ,  t h e  marke t  is s m a l l  b u t  a l l  is no t  l o s t  f o r  the  
d e v o t e e ,  t h e  e x p e r i m e n t e r  o r  e n t h u s i a s t i c  a m a t e u r .  Somehow, i f  t h e r e  
is a m a r k e t ,  a s u p p l i e r ,  however s m a l l  i n  b u s i n e s s  s t a t u r e ,  seems t o  
b e  a r o u n d  t o  s a t i s fy  demand. N e w  ideas, new p r o d u c t s  still s e e m  t o  
appear as n e c e s s i t y  r e m a i n s  t h e  mother  of  i n v e n t i o n .  

T y p i c a l l y ,  i n  England ,  a s m a l l  f i r m ,  Spondon F i l m  Services, h a s  
d e v e l o p e d  a n  a t t a c h m e n t  f o r  b o t h  still  a n d  movie c a m e r s  u s i n g  
c o l o u r e d  f i l t e r s  a n d  m i r r o r s  t o  give a n a g l y p h i c  r e s u l t s .  A s i m i l a r  
gadget h a s  been  p r o d u c e d  i n  Germany b y  Scopt imax.  I n  America, beam 
s p l i t t e r  a t t a c h m e n t s  are a v a i l a b l e  f o r  35mm. c a m e r a s .  

& g a i n  i n  England,  i n  Birmingham t o  be precise, Creat ive E y e ,  c o u l d  
a l m o s t  b e  a misnomer,  f o r  it h a s  b o t h  eyes clearly on t h e  
s t e r e o s c o p i c  marke t  o f f e r i n g  a whole r a n g e  of  p r o d u c t s .  I n  America, 
t h e r e  are a number o f  compan ies  o f f e r i n g  s i m i l a r  services. 

A S w i s s  company, 3 - D  F o t o  World, o f f e r s  a n o v e l t y  - a d o - i t - y o u r s e l f  
3 - D  c a m e r a .  S e l f - a s s e m b l y  is f r o m  pre-punched  card, w i t h  p i n  h o l e s  
i n  m e t a l  f o i l  i n  place of  l e n s e s .  The c a m e r a ,  once  a s sembled ,  l o o k s  
l i k e  a n  Emmenthal c h e e s e !  F o r  t h o s e  s e e k i n g  someth ing  a l i t t l e  more 
p r o f e s s i o n a l ,  a D h s e l d o r f ,  Germany, f i r m  o f f e r s  a service of  
c u t t i n g  a n d  j o i n i n g  t o g e t h e r  still c a m e r a s ,  t h e  l e n s e s  b e i n g  i n  
c o r r e c t  r e l a t i o n s h i p  f o r  s t e r e o s c o p i c  pho tography .  

L e t  u s  n o t  f o r g e t  a l s o  t h e  s t e r e o s c o p i c  s o c i e t i e s  w h i c h  exist  
world-wide.  The e n t h u s i a s m  - and ,  i n  many cases t h e  p r o f e s s i o n a l i s m  
- of  t h e i r  members b o t h  i n  still  a n d  movie p h o t o g r a p h y  commands 
respect a n d  is a c o n t i n u i n g  s o u r c e  of  encouragement .  

I t  is s u c h  s p i r i t  t h a t  h a s  p roduced  t h e  r e s u l t s  i n  still  
pho tography .  R e s u l t s  t h a t  have  o f t e n  b e  t h e  s p r i n g - b o a r d  f o r  t h e  
movie e q u i v a l e n t .  The h i s t o r y  of  still  p h o t o g r a p h y  is l o n g ,  varied 
a n d  o f t e n  vague.  I n  consequence ,  t h e  names of  many p i o n e e r s  a n d  
e x p e r i m e n t e r s  i n  many l a n d s  are l o s t  i n  t i m e  o r  ove r looked .  Known o r  
unknown, named o r  unnamed, t h e i r  e f f o r t s  have  been  i n v a l u a b l e  t o  
p h o t o g r a p h y  i n  g e n e r a l  a n d  s t e r e o s c o p y  i n  p a r t i c u l a r .  
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. . . .  o r  much a d o  a b o u t  s o m e t h i n g ,  f o r  t h i s  is t h e  moment f o r  t he  
' i l l u s i o n s  o f ' ,  t h e  ' m i g h t  have  b e e n s ' ,  t h e  ' r e f e r e n c e s  t o '  and  s u c h  
t r i v i a ,  some of  which are s e r i o u s ,  some n o t .  Though n o t  a l l  m a y  be 
i m p o r t a n t ,  t h e y  a r e ,  i n  respect of  t h e  f i r s t  two, part o f  t h e  f i l m  
m a k e r s '  e f f o r t s  t o  b r i n g  dept ,  o r  t h e  i l l u s i o n  of  i t ,  t o  t h e i r  
f i l m s .  

As far  back  as 1896 t h e  c o n c e p t  of  w ide - sc reen  p r o j e c t i o n  h a s  b e e n  
w i t h  e x p e r i m e n t e r s .  I n  t h a t  year Kaoul Gr imoin  - Sanson  used t e n  
p r o j e c t o r s  f o r  h i s  Cingorama s y s t e m .  As t h e  new c e n t u r y  c a m e  i n ,  t h e  
P a r i s  E x p o s i t i o n  U n i v e r s e l l e  d i s p l a y e d  wide - sc reen  p r e s e n t a t i o n s ,  
i n c l u d i n g  t h o s e  f r o m  Sanson  f e a t u r i n g  v i e w s  f r o m  a b a l l o o n  on 
70mm., hand-co loured  f i l m  on a c i r c u l a r  s c r e e n ,  a n d  t h e  Lumiere  
b r o t h e r s  w i t h  a i 'Omm.,  f i l m  s y s t e m  called Mareorama. A v i o l e n t  
s t o r m  s c e n e  a t  sea p r o d u c e d  a n  e q u a l l y  f o r c e f u l  a u d i e n c e  r e a c t i o n .  

F o r  t h e  1913 I t a l i a n  epic " G a b i r i a " ,  d i r e c t o r  G iovann i  P a s t r o n e  used 
a s l o w  moving s i d e w a y s  c a m e r a  t e c h n i q u e  t o  create the  i l l u s i o n  of  
d e p t h .  T h e  effect is t r u l y  t h e r e  t h o u g h  n o t  really s t e r e o s c o p i c  a n d  
t h e  t r a c k i n g - s h o t  c o n c e p t  w a s  g i v e n  t h e  name 'The G a b i r i a  Movement ' .  

Anothe r  h i s t o r i c a l  epic marked a n  i m p o r t a n t  w ide - sc reen  moving 
p i c t u r e  deve lopment  - t h e  use of  t h e  t r i p t y c h  s c r e e n  b y  F r a n c e ' s  
A b e l  Gance i n  1927 f o r  "Napol6on".  w h i l e  i n  America, J. S t u a r t  
B l a c t o n  u s e d  a 62mm. c a m e r a  f o r  " T h e  American" i n  t h e  s a m e  year. 

L a t e r  i n  t h a t  decade, i n  1923,  C a p t a i n  R a l p h  G.  F e a r  o f  t h e  Cinema 
Equipment Co. of Hollywood app l i ed  t o  p a t e n t  h i s  i n v e n t i o n  t h a t  
p r o j e c t e d  a p i c t u r e  two a n d  a h a l f  t i m e s  w i d e r  t h a t  t h a t  n o r m a l l y  
s e e n  a n d  which gave a s t e r e o s c o p i c  i l l u s i o n .  T h e r e  are no r e c o r d s  o f  
what happened  t o  i t  b u t  it m a y  w e l l  h a v e  been  overshadowed b y  
wide - sc reen  i l l u s i o n s  f r o m  t h e  more p o w e r f u l  companies  i n  Hollywood. 
F o r  i n  t h i s  year a n d  i n  t he  n e x t ,  Fox, M . G . M . ,  Paramount ,  U n i t e d  
A r t i s t s  a n d  Warner B r o s . ,  a l l  p roduced  f i l m s  i n  t h i s  f o r m a t .  No th ing  
more t h a n  i l l u s i o n  w a s ,  however ,  c l a i m e d .  

Fox used 70mm. f i l m  f o r  t h e  Grandeur  s y s t e m  f o r  which J o h n  D. E l m s  
a n d  W i l l i a m  E .  Waddell, e x p e r i m e n t e r s  i n  t h e  f i e l d  of  3 - D  f i l m i n g ,  
were r e s p o n s i b l e .  "Fox Movietone F o l l i e s  O f  1929", " H a p p y  D a y s "  
(1930) a n d  " B i g  T r a i l "  w e r e  t h e  f i l m s  released. 56mm. w a s  t h e  f i l m  
w i d t h  used by Paramount  f o r  t he  Masnaf i lm s y s t e m  f o r  t h e  t w o - r e e l  
" Y o u ' r e  I n  The A r m y  Now" (1930). " B i l l y  T h e  K i d "  f o u n d  h i m s e l f  on 
65mm. f r o m  M . G . M .  i n  t h e  1930 R e a l i f e  s y s t e m .  Warner Bros .  used 
65mm. V i t a s c o p e  f o r  " K i s m e t "  (1930) a n d  U n i t e d  A r t i s t s  m a d e  "The  B a t  
whispers" i n  65mm. a l s o  i n  1930. 

Paramount  a l s o  u s e d  a s y s t e m  called Magnascope which w a s  known t o  
have  been  u s e d  i n  Paramount  t h e a t r e s  i n  London, England ,  f o r  t h e  
f o l l o w i n g  f i l m s :  "Chang" ( a n  e l e p h a n t  s t a m p e d e ) ,  " O l d  I r o n s i d e s "  
( s a i l i n g  vessels) i n  1926,  t h e  aerial  s e q u e n c e  f o r  "Wings" (1927) 
a n d  " T h e  Four  F e a t h e r s "  ( f i n a l  desert f i g h t )  1928/9.  T h e  s y s t e m ,  
i n v e n t e d  b y  Glen  A l l v i n e ,  u s e d  a s u p p l e m e n t a r y  p r o j e c t i o n  l e n s  which 
m a g n i f i e d  c e r t a i n  s c e n e s  f r o m  t h e  c o n v e n t i o n a l  s c r e e n  t o  a much 
b i g g e r  one.  The i m a g e s  s e e m e d  t o  e m e r g e  f r o m  t h e  s c r e e n  i n t o  t h e  
a u d i e n c e .  T h e  main p rob lem w a s  t h e  p l acemen t  o f  t h e  s c e n e s  f o r  which 
it c o u l d  b e  u s e d ,  b e c a u s e  eye r e - a d j u s t m e n t  back  t o  t h e  normal  
s c r e e n  t o o k  several m i n u t e s .  Such s c e n e s  w e r e  t h u s  d e s t i n e d  t o  b e  
p r i o r  t o  a n  i n t e r m i s s i o n  o r  t h e  f i l m ' s  f i n a l e .  
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C o n s i d e r a b l e  work w a s  done on t h r e e - d i m e n s i o n a l  pho tography  by 
George K. Spoor i n  a s s o c i a t i o n  w i t h  D r .  P a u l  John Berggren.  As e a r l y  
as 1921 t h e y  announced t h a t  t h e y  had practically perfected the i r  
p r o c e s s  which t h e y  c a l l e d  'Nacura l  V i s i o n ' .  The p r o c e s s  w a s  f a i r l y  
c o m p l i c a t e d  u s i n g  two large s c r e e n s  f o r  two p i c t u r e s  t a k e n  by  a 
two- lens  c a m e r a .  No glasses w e r e  r e q u i r e d  and  it w a s  shown t o  t h e  
p u b l i c  on August 20, 1323. D e s p i t e  p romises  of f i l m s  n o t h i n g  w a s  
shown though  e x p e r i m e n t a t i o n  o b v i o u s l y  c o n t i n u e d  f o r  s o m e  s amples  
w e r e  shown on J u l y  15, 1925. T h e  f i r s t  N a t u r a l  V i s i o n  ( n o t  t o  be 
c o n f u s e d  w i t h  t h e  s t e r e o s c o p i c  s y s t e m  u s e d  i n  t he  1950s) f e a t u r e  
f i l m  w a s  p romised  ' s o o n '  a c c o r d i n g  t o  p u b l i c i t y  i s s u e d  on  C h r i s t m a s  
D a y ,  1926. flgain n o t h i n g  appeared and  f o u r  years had t o  pass f o r  t he  
nex t  i t e m  of news t h a t  t h e  p r o c e s s  had been  perfected and  would be 
u n v e i l e d  i n  L o s  Angeles  on September  15. If a n y t h i n g  happened t h e n  
t h e r e  is no r e c o r d  of it b u t  two months la ter  "Danger L i g h t s " ,  a 
f e a t u r e  f i l m  i n  N a t u r a l  V i s ion ,  w a s  shown. R. K. 0. produced the  f i l m  
which w a s  d i r e c t e d  by  George Sei tz .  I t  starred Lou i s  Wolheim, J e a n  
A r t h u r  and  Robert  Armstrong and,  a g a i n s t  a r a i l r o a d  s e t t i n g ,  t e l l s  
the  s t o r y  of a ,man who saves t h e  l i f e  of  t h e  man who s t o l e  h i s  sir1 
and  later h a s  t h e  f a v o u r  r e t u r n e d .  

The p u b l i c  s e e m e d  t o  l i k e  it s i n c e  it played i t0  capacity a u d i e n c e s  
f o r  a month i n  Chicago and  t h e n  played s e v e n  weeks i n  N e w  York a l l  
a t  a $1 admiss ion .  T h e  s y s t e m  w a s  a wide-screen  one u s i n g  63.5mm. 
f i l m .  The p r o j e c t i o n  s y s t e m  w a s  no t  w i t h o u t  problems as t h e  sound 
w a s  on a separate reel. N o  ment ion  is m a d e  of two s c r e e n s  and  the  
effect w a s  a n  i l l u s i o n  of d e p t h  on ly .  D e s p i t e  Spoor's la ter  
b i t t e r n e s s  a b o u t  t h e  p r e s s u r e  by  R. K. 0. t o  release t h i s ,  "Dix iana"  
and  some s h o r t s  ("Campus S w e e t h e a r t s "  w i t h  Rudy V a l l e e  and  Ginger  
Rogers  among them) i n  n o n - s t e r e o s c o p i c  f o r m a t ,  t h e  p o s s i b l e  t h r e e  
-d imens iona l  effect must be  q u e s t i o n a b l e .  H a d  Spoor  changed 
d i r e c t i o n  i n  h i s  e x p e r i m e n t a t i o n  b e a r i n g  i n  mind t h e  details  
a v a i l a b l e  i n  1923? If n o t ,  i t  had t a k e n  a f o r t u n e  and  many years t o  
deliver a rival wide-screen  p r o c e s s  t o  t h o s e  already mentioned of 
t h e  s a m e  era. So much e f f o r t  f o r  j u s t  a n o t h e r  g r a n d  three 
-di mens i o n a l  i 1 1 u s  i on? 

The 1920s w e r e  p r o l i f i c  years f o r  e x p e r i m e n t a t i o n ,  no t  least f o r  t h e  
1927 i n v e n t i o n  by  Henri  C h r g t i e n  of t h e  anamorphic  lens which would 
broaden  t h e  v i e w  of t h e  f i l m  maker and  t h e  v i e w e r  though it  would 
have t o  w a i t  u n t i l  t h e  1950s t o  f i n d  its place i n  t h e  cinema. T h e  
American u s e  of it w a s  t o  be  pre-dated by  some t w e n t y - s i x  years f o r  
t h e  s y s t e m  w a s  u sed  by d i r e c t o r  Claude  Autant -Lara  f o r  t he  1927 
French  f e a t u r e  f i l m  " C o n s t r u i r e  Un Feu".  Not t h a t  Chr6t ie .n  remained 
i n a c t i v e  f o r  i n  1937 i n  c o l l a b o r a t i o n  w i t h  t h e  Compagnie de 
D i s t r i b u t i o n  d ' E l e c t r i c i t 6  he  p r e s e n t e d  a show on a 199 x 33 feet 
(60 x 10 m. 1 s c r e e n  a t  t h e  P a r i s  E x p o s i t i o n  of t h a t  year. 

Though there w e r e  d o u b t l e s s  o t h e r  e x p e r i e n c e s  of t h i s  n a t u r e  it is 
t o  t h e  1950s t h a t  t h e  s t o r y  jumps s i n c e  most of t h e  1930s were more 
p r e o c c u p i e d  w i t h  t h e  development  of c o l o u r  and  t r u e  s t e r e o s c o p y ,  and  
most of t h e  1940s w e r e  t a k e n  up b y  w a r  and  its a f t e r m a t h .  

I n  1952, F r e d  W a l l e r  c l a i m e d  t h r e e - d i m e n s i o n a l  f i l m i n s  w i t h  h i s  
Cinerama ( p r e v i o u s l y  called V i t a r a m a ) .  Using a n  e n v e l o p i n g  c u r v e d  
s c r e e n ,  i t  t o o k  i n  t h e  p e r i p h e r a l  v i s i o n  of  t h e  human eyes. T h e  
three p r o j e c t o r s  used  w a s  one of t h e  r e a s o n s  f o r  its l a c k  of 
commercial  v i a b i l i t y .  V i s u a l l y ,  no t  a l l  v i e w e r s  g o t  t h e  s a m e  i m p a c t  
f rom t h e  s c r e e n .  Worst of a l l  w e r e  t h e  two j o i n s ,  o f t e n  less t h a n  
perfect, which showed on t h e  s c r e e n .  I t  e n j o y e d  some specialised 
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s u c c e s s  ( la ter  i n  a s i n g l e  f i l m  f o r m a t )  a n d  t h o u g h  a number of  f i l m s  
w e r e  m a d e  i n  t h e  s y s t e m  a n d  some i n  a R u s s i a n  e q u i v a l e n t  
(K inopanoramic ) ,  it w a s  d e s t i n e d  t o  b e  no more t h a n  a freak. 

A year la ter  c a m e ,  f r o m  2 0 t h .  C e n t u r y  Fox, Cinemascope u s i n g  t h e  
anamorph ic  l e n s  which s q u e e z e s  the  i m a g e  when f i l m i n g  a n d  when u s i n g  
a s i m i l a r  l e n s  on p r o j e c t i o n  widens  o u t  t h e  p i c t u r e .  T h i s  w a s  
c l a i m e d  t o  b e  t h r e e - d i m e n s i o n a l  ( '3-D w i t h o u t  t h e  g l a s s e s ' )  b u t  s u c h  
c l a i m s  w e r e  s o o n  dropped .  Many o t h e r  s y s t e m s  of  s q u e e z i n g  w e r e  u s e d  
u s i n g  t h e  s i n g l e  anamorph ic  l e n s  b u t  s i n c e  Fox had t h e  s o l e  r i g h t s  
t o  t h e  Cinemascope name, a n  i n t e r n a t i o n a l  var ie ty  of  o t h e r s  ( D y a l i -  
s c o p e ,  T o t a l S c o p e ,  SuperScope ,  T e c h n i s c o p e  etc. ) appeared r e s u l t i n g  
i n  a v a r i e t y  of p r o j e c t i o n  r a t i o s ,  anamorph ic  o r  o t h e r w i s e .  

E x p e r i m e n t a t i o n  i n  real is t ic  p r e s e n t a t i o n  f o u n d  b u t  f e w  s u r v i v o r s .  
Among t h e  c a s u a l t i e s  w a s  the  P i c t o s c o p e  o f  t h a t  great i n n o v a t o r  Abel  
Gance. H i s  s y s t e m  u s i n g  a 1500 v a r i a b l e  s c r e e n  c o n c e p t  w a s  
d e m o n s t r a t e d  i n  P a r i s ,  F r a n c e ,  i n  1953. P romised  p r o d u c t i o n  s u p p o r t  
w a s  d ropped .  Gance a l s o  promoted ,  u n s u c c e s s f u l l y ,  h i s  ' p e r s p e c t i v e  
s o n o r e ' ,  a s t e r e o p h o n i c  s o u n d  idea w h i c h  he had u s e d  i n  1935. Once 
a g a i n  t o o  many sys t ems  c a u s e d  c o n f u s i o n  b o t h  t o  t h e  s t u d i o s  a n d  t h e  
a u d i e n c e s  . 

D e s p i t e  t h e  s u c c e s s  of Cinemascope,  t h e  search f o r  w i d e - s c r e e n  depth 
i l l u s i o n  c o n t i n u e d  on i n t o  t h e  late 1350s. I n  B r u s s e l s  i n  1358 t h e  
P o l y c r a n  s y s t e m  f r o m  C z e c h o s l o v a k i a  w a s  among o t h e r s  displayed.  T h e  
f o l l o w i n g  year a t  t h e  f i r s t  Moscow F i l m  F e s t i v a l ,  C h a r l e s  E a r n ' s  
"Seven S c r e e n  M a g i c "  w a s  p r e s e n t e d ,  making u s e  of s i m u l t a n e o u s  
p r o j e c t i o n  o n t o  s e v e n  s c r e e n s !  

T h e  s a m e  year s a w  t h e  o p e n i n g  of R u s s i a ' s  f i r s t  panoramic  c inemas  i n  
K i e v  a n d  Moscow. T h e  R u s s i a n  s y s t e m  had p r o v e d  s u c c e s s f u l  a n d  
p o p u l a r  at t h e  B r u s s e l s  E x h i b i t i o n  t h e  year b e f o r e .  

A t  t h e  1367 F e s t i v a l  i n  Moscow, t h e  R u s s i a n s  c a m e  up w i t h  a 70mm. 
e x p e r i m e n t a l  v a r i o - s c r e e n  s y s t e m  p r e s e n t i n g  a f a i r y  ta le  called 
" D r .  A i b o l i t  66". Then a t  C a n a d a ' s  Expo '67  m u l t i - s c r e e n  sys t ems  
s e e m e d  t o  be  the o r d e r  o f  the  day w i t h  " L a b y r i n t h "  f r o m  t h e  N a t i o n a l  
F i l m  Board  O f  Canada p r o j e c t e d  on w a l l  a n d  f l o o r  p l u s  a f i v e  s c r e e n  
showing.  A d d i t i o n a l l y  there w a s  a s i x  s c r e e n  OPUS, " W e  A r e  Young", 
and  - yes,  t h e r e  is more - a t w e l v e  s c r e e n ,  moving theatre  o p u s ,  
" P o l a r  L i f e " ,  p l u s  m u l t i p l e  images  and  3600 o f f e r i n g s .  T h e  l a t t e r  
w a s  c o u r t e s y  o f  W a l t  D i s n e y  who had  p i o n e e r e d  t h i s  c o n c e p t  back  at  
t h e  1358 B r u s s e l s  E x p o s i t i o n  and  which t h e  R u s s i a n s  d e v e l o p e d  as 
C i r c l o r a m a  i n  1960 w i t h  " R u s s i a n  Roundabout" .  T h i s  R u s s i a n  idea w a s  
a l s o  t a k e n  up b y  t h e  B r i t i s h  f o r  " C i r c l o r a m a  Cavalcade". But t o  
r e t u r n  t o  Expo '67, s a d l y ,  there w e r e  N O  s t e r e o s c o p i c  o f f e r i n g s .  

I n  t h e  la te  1970s (1378?), r e p o r t s  c a m e  f r o m  P a r i s  of work on a new 
s t e r e o s c o p i c  p r o j e c t i o n  s y s t e m ,  t h e  i n v e n t i o n  of J u l e s  Hourd iaux ,  
t h e n  some s e v e n t y  years old. A p p a r e n t l y  several Hollywood compan ies  
w e r e  i n t e r e s t e d  i n  t h e  s y s t e m  which  p roduced  ' t h e  effect  of a s h a r p  
t h r e e - d i m e n s i o n a l  i m a g e ' .  'The p i c t u r e  s e e m e d  t o  exist  i n  d e p t h  w i t h  
t h e  o p e n i n g  of t h e  s c r e e n '  a c c o r d i n g  t o  r e p o r t s .  T h e  s c r e e n  w a s  afi 
1800 concave  one  of i r r e g u l a r  shape w i t h  a n  a p r o n  c u r v i n g  ove rhead .  
N o  m o d i f i c a t i o n s  t o  t h e  p r o j e c t o r  and  no v i e w e r s  w e r e  r e q u i r e d .  W h a t  
happened t o  t h e  s y s t e m ?  I t  w a s  p r e s u m a b l y  a n o t h e r  w i d e s c r e e n  
i l l u s i o n  concep+,  s i m i l a r  t o  that  of  Monsieur  J au lmes .  

I n  1381, P h i l i p p e  J a u l m e s '  Panrama w a s  on d i s p l a y  c o m m e r c i a l l y  a t  a 
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t h e n  new c i n e m a  complex  i n  Montpa rnasse ,  P a r i s .  T h e  1800 ' f i s h - e y e '  
s y s t e m ,  w h i c h  a l s o  a p p a r e n t l y  had  been  d e m o n s t r a t e d  i n  B r u s s e l s  i n  
1958, s e e m e d  t o  e n v e l o p e  t h e  v i e w e r  c r e a t i n g  a new s e n s a t i o n  i n  
respect of  perspective a n d  d i s t a n c e .  f g a i n  a n o t h e r  wide s c r e e n  
s y s t e m ,  effect ive w i t h i n  i ts own t e r m s  b u t  n o t  t r u l y  s t e r e o s c o p i c .  

Though l a te r  w i d e - s c r e e n  p r o c e s s e s  s u c h  as Todd-AO, P a n a v i s i o n  e tc .  
h a v e  m a d e  no claims t o  b e i n g  t h r e e - d i m e n s i o n a l ,  there is no d e n y i n g  
t h e  c l a r i t y  a n d  a u d i e n c e  invo lvemen t  t h a t  c a n  b e  created b y  modern 
s y s t e m s ,  f i l m  a n d  t e c h n i q u e s .  C e r t a i n l y  t h e  1800 s c r e e n  shows a t  
theme p a r k s  a n d  t h e  l i k e  w i t h  t h e i r  s u p e r b  s t e r e o p h o n i c  s o u n d  
creates a n  a l m o s t  t o o  real is t ic  s e n s e  of i n v o l v e m e n t .  P e r h a p s  t h e  
most s p e c t a c u l a r  s y s t e m  i n  t h i s  respect is t h e  IMAX " M a g i c  C a r p e t "  
s y s t e m  d e v e l o p e d  i n  Canada a n d  f e a t u r e d  a t  t h e  J a p a n e s e  E x p o  '90. 
With two s i m u l t a n e o u s  p r o j e c t i o n s ,  one on a s c r e e n  i n  f r o n t  of t h e  
a u d i e n c e  a n d  a n o t h e r  b e n e a t h  its feet ,  w i d e r  s p a c i n g  be tween seats  
a l l o w s  v i ewing  t h r o u g h  t h e  s t r e n g t h e n e d  p las t ic  f l o o r  t o  t h e  s e c o n d  
s c r e e n .  To date t h e  o n l y  f i l m  m a d e  i n  t h i s  s y s t e m  w h i c h  employs t w o  
s y n c h r o n i s e d  c a m e r a s  f i l m i n g  i n  two d i r e c t i o n s ,  is a 20 mins.  s h o r t  
on t h e  l i f e  of t h e  monarch b u t t e r f l y  a n d  a n  u n n e r v i n g  f l i g h t  o v e r  
N i a g a r a  F a l l s  is f e a t u r e d .  T e s t s  revealed n o s i g n s  of  v e r t i g o  f o r  
t h e  a u d i e n c e  b u t  a spokesman f o r  t h e  company a d m i t t e d  r e s t r a i n t  i n  
f i l m i n g  i n  o r d e r  n o t  t o  f r i g h t e n  a u d i e n c e s ,  b e i n g  more i n t e n t  upon 
c r e a t i n g  a n  i l l u s i o n  of  f l i g h t  t h r o u g h  t h e  real wor ld .  V e r y  
e f fec t ive  b u t  n o t  t r u l y  s t e r e o s c o p i c .  

E q u a l l y  real is t ic  is t h e  Cinaxe  which  s a w  its European  d 6 b u t  on M a y  
1 5 ,  1991, i n  P a r i s ,  F r a n c e .  T h i s  s ixty-seater c inema  l i t e r a l l y  
moves, t h a n k s  t o  three pairs  of j a c k s ,  t o  s i m u l a t e  t h e  s c r e e n  
a c t i o n .  A c t i o n  which i n c l u d e s  r a c i n g ,  space t ravel ,  u n d e r w a t e r  
e x p l o r a t i o n  a n d  more t o  t es t  t h e  n e r v e s !  

I l l u s i o n  of  d e p t h  w a s  n o t  t h e  s o l e  p r e r o g a t i v e  o f  t he  wide - sc reen  
s y s t e m s .  T h e r e  w e r e  c e r t a i n l y  o t h e r  ideas. The great a n i m a t o r  M a x  
F l e i s c h e r  a i m e d  f o r  d e p t h  i n  some of h i s  c a r t o o n s  - m a i n l y  Popeyes  
- of  t h e  1930s. T h e s e ,  i n  c o l o u r ,  w e r e  m a d e  w i t h  s o l i d  o b j e c t  
backgrounds  a g a i n s t  a n i m a t e d  f o r e g r o u n d s .  S i m i l a r  c l a i m s  w e r e  m a d e  
f o r  t h e  la ter  ' P u p p e t o o n '  s h o r t s  a n d  f o r  t h e  f u l l - l e n g t h  puppe t  
f e a t u r e  "Hanse l  a n d  G r e t e l "  o f  1954.  The c o n c e p t  of f i l m i n g  on 
v a r i o u s  p l a n e s  is sa id  t o  have been  u s e d  i n  some later a n i m a t e d  
f e a t u r e s ,  i n c l u d i n g  t h o s e  f r o m  J a p a n  a n d  A u s t r a l i a .  

T r i c k s  w e r e  a l s o  u s e d  t o  create t h e  s e n s e  of depth.  I n  F r a n c e ,  C & a r  
P a r o l i n i  e x p e r i m e n t e d  i n  ideas f o r  s t e r e o s c o p i c  i l l u s i o n  making a 
number of  f i l m s  a b o u t  1920, among t h e m  " R 8 v e  D'Opium" which is 
g e n e r a l l y  c r e d i t e d  as b e i n g  t h e  f i r s t  sound ,  c o l o u r  3 - D  f i l m .  But 
h i s  s y s t e m  w a s  n o t  t r u e  3 - D ,  i t  w a s  . . . . .  w e l l ,  l e t  u s  have a look a t  
what V. Gui l laume-Danvers  s a i d  a b o u t  i t  i n  h i s  J u l y  28, 1922,  
"Cin6magazine"  r e v i e w  of  " F a u s t  ' I  ( d i r e c t o r :  G i S r a r d  B o u r g e o i s )  w i t h  ? 
Wague, Maur ice  Varny, ? Reusy,  J e a n n e  Leduc a n d  C h r i s t i n e  K e r f ,  
w h i c h  had  opened i n  P a r i s  on J u l y  12 t h a t  year. 

The a r t i c l e  is e n t i t l e d  " A  N e w  I n v e n t i o n  - The F i l m  I n  R e l i e f " :  
' H e r e  is how t h e  P a r o l i n i  p r o c e s s  works.  I t  c a n  b e  u s e d  w i t h  no 

m a t t e r  what p r o j e c t i o n  equ ipmen t .  The o r d i n a r y  O h i t e ,  opaque  s c r e e n  
is replaced b y  a t r a n s p a r e n t  c h e e s e - c l o t h  one ,  b e h i n d  which are 
p l a c e d  t h e a t r i c a l  d e c o r  which c a n  be  s i m p l e  or on s u c c e s s i v e  p l a n e s .  
Then you c a n  s i m p l y  u s e  normal t h e a t r i c a l  l i g h t s  which m a y  be  
played upon t h e  s c e n e r y  t o  s i m u l a t e  movement o r  t h i s  c a n  be  l e f t  t o  
t h e  c i n e m a t o g r a p h i c  s c r e e n  a l o n e .  
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Onto t h e  sc reen  a re  p r o j e c t e d  moving i m a g e s  p r e v i o u s l y  f i l m e d  
a g a i n s t  a b l a c k  velvet  back-drop.  A f a l s e  stage is p l a c e d  i n  f r o n t  
s o  t h a t  t h e  p r o j e c t e d  i m a g e s  appear t o  b e  s u p p o r t e d .  The i m p r e s s i o n  
of r e l i e f  is p e r f e c t  a n d  t h e  s p e c t a t o r  is a g r e e a b l y  s u r p r i s e d  b y  
';his i l l u s i o n  o f  l i f e  a n d  t r u t h .  I t  is t h i s  f i l m i n g  of a r t i s t s ,  
d e v o i d  of s t u d i o  s c e n e r y ,  s e e n  t o  b e  moving among t h e  d e c o r  which 
g i v e s  u s  t h e  f e e l i n g  of s e e i n g  them i n  f l e s h  a n d  b lood .  ' 

The above  is a m o r e - o r - l e s s  l i t e r a l  t r a n s l a t i o n  of  t h e  r e l e v a n t  part 
of t h e  r e p o r t .  The r e v i e w e r  n o t e d  a l s o  t h a t  h e  had  made v i s i t s  t o  
P a r o l i n i ' s  s t u d i o  i n  Rue Dussoubs a n d  s e e n  h i s  work. H e  commented 
t h a t  P a r o l i n i  had persevered a g a i n s t  d i s t r i b u t o r s  ' d i s c o u r a g e m e n t  t o  
r e a c h  t h i s  stage. H i s  e f f o r t  s e e m e d  t o  have  been  crowned w i t h  
c o m p l e t e  s u c c e s s .  I t  w a s ,  however,  a c o m b i n a t i o n  of  c i n e m a t o g r a p h i c  
a n d  t h e a t r i c a l  effect ,  r a t h e r  t h a n  a c o m p l e t e  c e l l u l o i d  s t e r e o s c o p i c  
p r o c e s s .  S e e m i n g l y  effect ive a n d  i n t e r e s t i n g ,  t hough ,  and  c o l o u r f u l  
d e c o r  a n d  added music  would no doub t  h a v e  enhanced  its p r e s e n t a t i o n .  

I n  t h e  A m e r i c a n  " F i r e m a n . S a v e  M y  C h i l d "  i n  t h e  1920s t h e  f i l m  p r o p e r  
w a s  preceeded by a f i l m  of f l a m e s  p r o j e c t e d  o n t o  a w h i t e  velvet 
c u r t a i n .  Dur ing  t h e  t i t l e s  of  t h e  f i l m ,  c a r t o o n  i m a g e s  o f  s tars  
Wallace B e e r y  a n d  Raymond H a t t o n  w e r e  shown a p p e a r i n g  t o  f a l l  down 
f r o m  f l o o r  t o  f l o o r  of a f l a m e - f i l l e d  b u i l d i n g .  T h i s  type of  special 
effect  w a s  o b v i o u s l y  n o t  uncommon i n  t h a t  era. 

I n  1922 R o b e r t  P u l f r i c h  n o t e d  a n  i l l u s i o n  t h a t  now b e a r s  h i s  name - 
t h e  P u l f r i c h  E f f e c t .  B a s i c a l l y  i t  t a k e s  a d v a n t a g e  of a n e u r a l  t i m e  
s h i f t  making moving o b j e c t s  or p l a n e s  a p p e a r  t o  occupy d i f f e r e n t  
d i s t a n c e s  f r o m  t h e  v i e w e r .  B y  r e d u c i n g  t h e  l i g h t  t o  one eye by  means 
of  a c o l o u r e d  o r  n e u t r a l  d e n s i t y  f i l t e r  t h i s  e f fec t ive ly  de lays  t h e  
v i e w  i n  t h e  n e u r a l  passage t o  t h e  b r a i n .  The d a r k e r  t h e  f i l t e r ,  t h e  
more effect ive is t h e  t h r e e - d i m e n s i o n a l  effect .  The emphas i s  must b e  
on moving o b j e c t s  or moving c a m e r a  b u t  t h e  s y s t e m  h a s  t h e  a d v a n t a g e  
of b e i n g  c o m p a t i b l e  i n  v i d e o  a n d  t e l e v i s i o n  f o r  v i ewing  n o r m a l l y .  

W i l l i a m  C a s t l e ' s  1960 f i l m  "13 G h o s t s "  r e s o r t e d  t o  t r i c k  effects  
which,  b e c a u s e  a v i e w e r  w i t h  o r a n g e  a n d  b l u e  f i l t e r s  w a s  used ,  h a s  
g i v e n  r i se  t o  t h e  m i s c o n c e p t i o n  Z h a t  t h e  f i l m  w a s  i n  3 - D ,  t h o u g h  
a p p a r e n t l y  a s o r t  of s t e r e o s c o p i c  effect w a s  o b t a i n e d .  I n  fact  t h e  
idea w a s  n o t  one c o l o u r  f i l t e r  for e a c h  eye b u t  one c o l o u r  f i l t e r  
f o r  b o t h  e y e s ,  a ' g h o s t  v i e w e r '  or ' g h o s t  r e m o v e r ' .  Such w a s  t h e  
c h o i c e  for t h e  a u d i e n c e  o f f e r e d  b y  ' I l l u s i o n - 0 '  as i t  w a s  called.  

U n t i l  t h e  major  boom o f  3 - D  i n  t h e  1950s, t h e  s e a r c h  f o r  l i f e - l i k e  
f i l m i n g  s y s t e m s  seems t o  have  been ,  as might  b e  e x p e c t e d ,  t h e  r e s u l t  
of g e n u i n e  s c i e n t i f i c  r e s e a r c h ,  g e n u i n e  desire t o  p r e s e n t  f i l m s  as 
v i s u a l l y  t r u e  t o  l i f e  as p o s s i b l e  a n d  a g e n u i n e  show-bus iness  greed 
t o  employ wha teve r  n e c e s s a r y  t o  b r i n g  i n  t h e  money. I t  is as w e l l  
n o t  t o  b e  t o o  c y n i c a l  a b o u t  t h e  l a t t e r  m o t i v e  s i n c e  w i t h o u t  money 
t h e r e  would b e  l i t t l e  r e s e a r c h .  The o t h e r  two m o t i v e s  are, however ,  
a t  t h e  h e a r t  of t h e  m a t t e r  a n d  f o r  every s y s t e m  a c t u a l l y  u s e d  i n  t h e  
p r o d u c t i o n  a n d  showing of t h r e e - d i m e n s i o n a l  f i l m s ,  t h e r e  are s u r e l y  
many o t h e r s  l o s t  o r  f o r g o t t e n  a l o n g  t h e  w a y .  I n  f a i r n e s s  t o  t h o s e ,  
t h e  n e x t  s e c t i o n  acknowledges  a t  least  some of them. 

* * * * * * * * * * * * * * * * *  * * * * * * * * * * * * * * * * *  

As w i t h  a l l  p r o d u c t s  a n d  services s u c c e s s  or f a i l u r e  depends  on a 
var ie ty  of f a c t o r s  - economic ,  s o c i a l  a n d  p o l i t i c a l  c l i m a t e ,  p u b l i c  
a t t i t u d e ,  m a r k e t i n g ,  e v e n  t h e  w e a t h e r  a n d  s h e e r  l u c k !  P e r h a p s  for 
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t he  many researchers and  e x p e r i m e n t e r s  whose work i n  s t e r e o s c o p y  
neve r  made more t h a n  a n  announcement,  t he  magic m i x t u r e  t ha t  means 
s u c c e s s  j u s t  w a s  no t  there. L a c k  of commercial  s u c q e s s  s h o u l d  
not ,however ,  n e g a t e  t he  merit of their  e f f o r t s .  So let u s  look at 
the  work, c h r o n o l o g i c a l l y  of some of t he  p i o n e e r s  whose endeavours ,  
f o r  w h a t e v e r  r e a s o n ,  n e v e r  materialised i n t o  p r o d u c t i o n  b u t  did,  as 
far as c a n  be a s c e r t a i n e d ,  p roduce  t h r e e - d i m e n s i o n a l  moving images 
o r  m a d e  a c o n t r i b u t i o n  t o  t h a t  end.  

T h e  last c e n t u r y  was p r o l i f i c  i n  t he  i n v e n t i o n  a n d  p r o d u c t i o n  of 
s t e r e o s c o p i c  still photography.  T h e r e  too are t h e  f o u n d a t i o n s  of t h e  
movie e q u i w a l e n t  f o r  e v e n  as far back  as 1881 there exists a n  
American p a t e n t  f o r  t h e  u s e  of p o l a r i z e d  l i g h t  i n  s t e r e o s c o p i c  
p r o j e c t i o n .  Crude a n d  e x p e n s i v e  the p o l a r i z i n g  materials may have 
been ,  b u t  t h e  c o n c e p t  w a s  there. I n  England,  J. Anderson a l s o  
expe r imen ted  w i t h  p o l a r i z e d  l i g h t  i n  s t e r e o s c o p i c  p r o j e c t i o n  (1891). 

Also  i n  England, a b o u t  1891, B r i t i s h  p i o n e e r  W i l l i a w  Fr iese-Greene  
produced  a s t e r e o s c o p i c  mot ion  p i c tu re  camera. The r e s u l t  was t h a t  
two f i l m s  p r o j e c t e d  side - b y -  side had t o  be  viewed t h r o u g h  a 
b i n o c u l a r  viewer. T h e  s y s t e m ' s  l i m i t a t i o n s  are obv ious  and  t h u s  
i m p r a c t i c a l  f o r  commercial  theatre use though  some f i l m s  were shown 
i n  h i s  s y s t e m  b u t  p r o b a b l y  no t  commerc ia l ly .  

B a c k  ove r  i n  America, E d i s o n  w i t h  h i s  a s s i s t a n t ,  W.L. Dickson,  f i led 
j o i n t  p a t e n t s  f o r  a s t e r e o  mot ion  p i c t u r e  c a m e r a  i n  1891. Two y e a r s  
later Dickson acted s i m i l a r l y  on h i s  own. 

R t  the  start of t h e  new c e n t u r y ,  F r e d e r i c k  Eugene Ives i n v e n t e d  a 
35m. two-film, s t e r e o  movie c a m e r a .  I t  had two fixed c e n t r e  l e n s e s ,  
c o u p l e d  t o g e t h e r ,  13/4 i n c h e s  ( r o u g h l y  45mm.I apart. I n  1908, a 
French  p a t e n t  w a s  o b t a i n e d  by a n  I t a l i a n ,  A. H a n u e l l i ,  f o r  a sound 
c a m e r a  which produced  a s t e r e o s c o p i c  effect u s i n g  three separate 
f i l m s .  About t h e  s a m e  t i m e  one J e a n  Z a f i r o p u l o  developed a three - 
d i m e n s i o n a l  f i l m  employing the  l e n t i c u l a r  p r i n c i p l e .  A l i t t l e  later,  
p o s s i b l y  i n  1909, W i l l i a m  Fr iese-Greene  produced  a c o l o u r  f i l m  which 
save t h r e e - d i m e n s i o n a l  effect b u t  it neve r  s u r v i v e d  t he  e x p e r i m e n t a l  
stage. 

I n  1918, a n  I r i shman ,  P.A. Powers, c l a i m e d  a new t e c h n i q u e  r e q u i r i n g  
o n l y  a s m a l l  lens i n  t he  p r o j e c t o r  a n d  no slasses! T h r e e  y e a r s  
later, New Yorker  C h a r l e s  V. Henkel announced a s i n g l e - l e n s  s y s t e m  
called " S p e c t r a " .  No glasses w e r e  a g a i n  i n v o l v e d  and  t h e  s y s t e m  w a s  
s a i d  t o  have  u s e d  ' c o l o u r  v a l u e s ' .  Though f i l m s  were c l a i m e d  t o  have 
been  m a d e  a n d  p r o j e c t e d ,  n o t h i n g  fu r the r  w a s  heard of "Spectra". 

T h e  Spoor-Berggen developments  of 1923 have  a l r e a d y  received ment ion  
a n d  s i n c e  t h e  equipment  i n v o l v e d  differs f rom t h e  later R . K . O .  
c o n n e c t e d  s y s t e m ,  it m a y  have been  a t r u l y  t h r e e - d i m e n s i o n a l  
development .  T h e  f o l l o w i n g  year, P a r i s - b a s e d  Roumanian i n v e n t o r ,  
D. Daponte,  e x p l a i n e d  h i s  t h r e e - d i m e n s i o n a l  s y s t e m  w h i c h  seemed t o  
f o l l o w  t h e  c o n v e n t i o n a l  two- l enses  fo rmula  aided b y  modu la t ing  t h e  
p u l s a t i o n  of  l i g h t  w a v e s .  I t  had a p p a r e n t l y  been  d e m o n s t r a t e d  i n  
London, England,  and  'had m a d e  a c o n s i d e r a b l e  i m p r e s s i o n ' .  T h e  
p romise  of a f e a t u r e  f i l m  i n  h i s  p r o c e s s  w a s  u n f u l f i l l e d .  

On J u l y  15, 1325, some sample reels f rom Essanay  w e r e  s c r e e n e d .  A 
new l i g h t r a y  i n v e n t i o n  w a s  credited w i t h  p roduc ing  t h e  3-D. Two 
years later i n  June ,  T i f f a n y  P r o d u c t i o n s  ( U . S . A .  1 l a i d  c l a i m  in 
"Motion P i c t u r e  H e r a l d "  t o  a s y s t e m  t o  b r i n g  depth i n t o  photography 
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w i t h  no extra  c o s t s  o r  equipment  t o  i n s t a l l  f o r  t h e  theatre owner. 
I t  w a s  a l l  done  i n  t h e  c a m e r a  a n d  i n  t h e  deve lopment  a n d  p r i n t i n g .  
The i n v e n t i o n  w a s  s a i d  t o  b e  t h e  work of  E m i l  a n d  J a c q u e s  B u r k h a r d t  
of  S w i t z e r l a n d .  I n  Oc tobe r  t h a t  year, T i f f a n y  P r o d u c t i o n s  m a d e  
a n o t h e r  c l a i m  - 'The f i rs t  p i c t u r e  i n  t h e  T h i r d  Dimension 
p h o t o g r a p h y  w i l l  be  on U.S. s c r e e n s  b y  1 s t .  J a n u a r y ,  1 9 2 8 ' .  I t  
w a s n ' t  and ,  of  c o u r s e ,  o t h e r  s t e r e o s c o p i c  movies  had  already been  
c o m m e r c i a l l y  shown! 

As t h a t  decade d r e w  t o  a c l o s e  a number of  o t h e r  i n v e n t i o n s  w e r e  
d i s p l a y e d .  I n  J u l y  1929,  a Texan, K e a t i n g  R a n d a l l ,  t r i ed  t o  
n e g o t i a t e  w i t h  Vi t aphone  i n  N e w  York on b e h a l f  of  h i s  p r o c e s s .  
A p p a r e n t l y  t h i s  c o n s i s t e d  of a s c r e e n  b u i l t  up of  sets of  parallel  
p l a n e s  whose t h o u s a n d s  of l i n e s  would c r o s s  one a n o t h e r  d i a g o n a l l y .  
The two l e n s e s  of t h e  p r o j e c t o r  would p r o j e c t  images w i t h  u l t r a  
v i o l e t  rays f r o m  one a n d  w i t h  as d e f i c i e n t  as p o s s i b l e  i n  a c t i n i c  
rays f r o m  t h e  o t h e r .  The b u i l d  up of  t h e  two sets of  i m a g e s  on t h e  
s c r e e n  would p roduce  the  t h i r d  d imens ion .  

August t h a t  year s a w  t h e  o f f e r  f o r  sale b y  B r i t i s h  F i l m c r a f t  of  a 
s t e r e o s c o p i c  camera w i t h  two l e n s e s  a n d  two m i r r o r s  which reflect 
i n t o  a n o t h e r  l e n s .  The r e s u l t  w a s  a d o u b l e  p i c t u r e  a n d  a p p a r e n t l y  
t h e  o p e r a t i o n  w a s  reversed f o r  p r o j e c t i o n .  

I t  w a s  r e p o r t e d  a l s o  i n  1929 t h a t  t h e  t h e n  newly formed Rad io  
P i c t u r e s  had  a n  i n v e n t i o n  f o r  making s t e r e o s c o p i c  f i l m s  called t h e  
S t e r e o p t i c o n .  Whether o r  n o t  t h i s  w a s  ever u s e d  is n o t  known. 
P r o b a b l y  a b o u t  t h e  same t i m e  t o o  i n v e n t o r  Donovan F o s t e r  u s e d  two 
l i g h t  beams p a s s i n g  t h r o u g h  a s i n g l e  f i l m  o f  two,  s l i g h t l y  o f f - s e t  
i n  f o c u s ,  s u p e r i m p o s e d  i m a g e s  f o r  h i s  " S t e r e o l i t e "  s y s t e m .  T h i s  
c l a i m  appeared i n  t h e  l a te  1920s o r  ear ly  1930s. 

I n  t h e  late summer of  1930, Spoor  announced  t h a t  a 3 - D  s y s t e m  had  
been  perfected. I t  w a s  t o  b e  u n v e i l e d  i n  Los Ange les  on September  
15. T h e r e  is no n o t e  t h a t  t h i s  ever happened .  

The O p t i c a l  S o c i e t y  of  America i n  Oc tobe r  1930 h e a r d  f r o m  D r .  
H e r b e r t  E .  Ives t h a t  t h e  p r o b l e m -  of  t h r e e - d i m e n s i o n a l  p r o j e c t i o n  
w i t h o u t  t h e  invo lvemen t  of v i e w i n g  glasses had  been  s o l v e d .  Two 
years la ter  h e  announced a d i f f e r e n t  a n d  very complex s y s t e m  f o r  
t a k i n g  a n d  p r o j e c t i n g  t h r e e - d i m e n s i o n a l  f i l m s .  

I n  be tween Ives '  announcements ,  a s c i e n t i f i c  c o n v e n t i o n  i n  London i n  
September  1931 h e a r d  one D r .  R . T . A .  I n n e s  declare t h a t  s e e i n g  i n  
' l i f e - l i k e  r e l i e f '  w a s  p o s s i b l e ,  n o t  w i t h  c a m e r a  work, b u t  w i t h  a 
special  o p t i c a l  a p p l i a n c e  f i t t e d  i n  f r o n t  of  t h e  s c r e e n .  Two months 
la ter ,  c i n e m a t b g r a p h i c  e n g i n e e r  Douglas  F.  Winnek s a i d  t h a t  r i g h t  
a n d  l e f t  eye p i c t u r e s  had  been  t a k e n  w i t h  a b i n o c u l a r  c a m e r a  a n d  
p r o j e c t e d  w i t h  a b i n o c u l a r  p r o j e c t o r  o n t o  a beaded ,  c e l l o p h a n e -  
c o a t e d  s c r e e n .  No glasses w e r e  needed  a c c o r d i n g  t o  him. T h i s  
deve lopment  w a s  b y  Winnek i n  c o n j u c t i o n  w i t h  P r o f e s s o r  Van D e  M e r w e ,  
b o t h  of N e w  York U n i v e r s i t y .  How e a c h  eye w a s  t o  receive t h e  c o r r e c t  
i m a g e  w a s  n o t  e x p l a i n e d .  

I n  I t a ly  i n  1932,  D o t t . I n g .  Guido J e l l i n e k  n o t e d  i n  h i s  t reat ise  
"Due Nueve S i s t e m e  De C i n e m a t o g r a f i c a  I n  R i l i e v o "  (Two N e w  Sys t ems  
of Cinematography i n  R e l i e f )  - which is b o t h  l o n g  a n d  very t e c h n i c a l  
- s y s t e m s  t h r o u g h  s u c c e s s i v e  s e q u e n c e s  a n d  t h r o u g h  c e n t r a l  p r o j e c t -  
i o n .  T h e  l a t t e r  u s e d  a g r i d  t o  create c o n i c a l  images .  I n  America 
la te r  t h a t  s a m e  year Ives announced a d i f f e r e n t  h i g h l y  c o m p l i c a t e d ,  
18 



s y s t e m  f o r  t a k i n g  a n d  p r o j e c t i n g  3 - D  movies .  

On J a n u a r y  8 o r  9 ,  1936, Spoor  announced t h a t  w i t h i n  n i n e t y  days,  
work would s t a r t  on 3 - D  f i l m  v e r s i o n s  of p l a y s  a n d  o p e r a s .  These  
w e r e  t o  b e  i n  t h e  new p r o c e s s  which w a s  t h e  r e s u l t  of  t w e n t y  years 
work b y  h i m s e l f  a n d  B e r g g r e n  a n d  at  a c o s t  of $4 ,000 ,000!  T h e r e  is 
no evidence t h a t  a n y  f i l m s  a p p e a r e d .  Nor d i d  a n y  a p p e a r  i n  t h e  
s y s t e m  r e g i s t e r e d  i n  1936 b y  B e l g i a n  N o a i l l o n .  T h i s  used a g r i l l e  
f o r m a t  w i t h  t h e  g r i l l e  i n  a n  o s c i l l a t i n g  mount. The s y s t e m  a p p e a r s  
c o m p l i c a t e d  a n d  res t r ic t ive  a n d  may have  had  t h e  s a m e  b a s i s  as t h e  
l e n t i c u l a r  s y s t e m s  l a te r  u s e d  o r  p r o p o s e d  i n  R u s s i a ,  F r a n c e  a n d  
H o l l a n d .  

The s a m e  year a c o n c e p t  of  u s i n g  a c a m e r a  t a k i n g  p i c t u r e s  at  t h e  
speed of  128 f r a m e s  p e r  s e c o n d  w a s  n o t e d .  The idea w a s  c o m p l i c a t e d ,  
d i v i d i n g  t h e  d e p t h  of  s c e n e  i n t o  e i g h t  z o n e s ,  u s i n g  na r row p l a n e s  of 
l i g h t .  P r o j e c t i o n  s e e m e d  t o  b e  on a moving s c r e e n .  Even t h i s  b r i e f ,  
s i m p l e  a n d  i n c o m p l e t e  o u t l i n e  w i l l  s u r e l y  i n d i c a t e  why t h e  s y s t e m  
w a s  n o t  a d o p t e d !  

P o l a r i z e d  3 - D  f i l m s  w e r e  a p p a r e n t l y  e x h i b i t e d  at  t h e  M a s s a c h u s s e t t s  
I n s t i t u t e  of  Technology i n  t h e  S p r i n g  of  1937-. F l o y d  A. Ramsdel l ,  
g e n e r a l  manager of t h e  W o r c e s t e r  F i l m  Company, g a v e  t h e  e x h i b i t i o n .  

F i v e  years of e x p e r i m e n t a t i o n  appeared t o  come t o  f r u i t i o n  o n  J u l y  
1 4 ,  1938, f o r  c a m e r a m a n  J o s e p h  V a l e n t i n e .  H e  announced a device t h a t  
would f i t  a n y  c a m e r a  t o  t a k e  3 - D  f i l m s .  A p r i s m  w a s  placed b e h i n d  
t h e  c a m e r a  l e n s .  T h i s ,  i n  c o n j u n c t i o n  w i t h  450 a n g l e  l i g h t i n g  of  t h e  
set a n d  a c t o r s ,  p roduced  a r o u n d n e s s  t o  a l l  o b j e c t s  w i t h i n  c a m e r a  
r a n g e .  Because  of  t h e  a n g l e  of l i g h t i n g ,  t h e  p r i s m  w a s  able t o  s p l i t  
t h e  beam of l i g h t  p i c k e d  up b y  t h e  l e n s .  The two i m a g e s  w e r e ,  i t  
seems,  m e r g e d  a g a i n  b e f o r e  t h e y  r e a c h e d  c e l l u l o i d .  N o  special 
p r o j e c t o r  w a s  a p p a r e n t l y  r e q u i r e d .  The s y s t e m  w a s  s u p p o s e d  t o  have  
been  a p p l i e d  t o  t h e  Deanna Durb in  f i l m  "That  C e r t a i n  Asell. T h e r e  is 
no e v i d e n c e  t o  s u p p o r t  t h i s .  

A n  a t t a c h m e n t  t o  r e c o r d  on f i l m  p a r t  of  b o t h  s ides  as w e l l  as t h e  
f r o n t  of  a n  o b j e c t  w a s  t h e  c l a i m  of  W i l l i a m  A l d e r  o f  Pasadena  i n  
A p r i l ,  1941.  The device c o n s i s t e d  of  a g r o u p  of  m i r r o r s  t o  f i t  o v e r  
t h e  c a m e r a  l e n s  a n d  which r e v o l v e d  a t  h i g h  s p e e d .  N o  g l a s s e s  o r  
special a t t a c h m e n t  f o r  p r o j e c t o r s  w e r e  a p p a r e n t l y  r e q u i r e d .  T h i s  m a y  
have  b e e n  t h e  b a s i s  of h i s  s y s t e m  r e p o r t e d  t o  have  been  u s e d  for 
part of  t h e  f i l m  "These  T h r e e " .  

I n  M a y  of  t h e  s a m e  year, h e .  Suzanne  C a r r e  of  P a r i s ,  F r a n c e ,  
appl ied  t o  p a t e n t  a s y s t e m  b a s e d  on r e c i p r o c a t i n g  movements of  a 
g r i d .  A p p a r e n t l y  a normal s c r e e n  w a s  u s e d  w i t h  a g r id  of  t h i n  r o d s  
placed i n  f r o n t  of  i t .  R e a r  p r o j e c t i o n  w a s  u s e d  t o  s e n d  r i g h t  a n d  
l e f t  eye p i c t u r e s  a l t e r n a t e l y  on t o  t h e  s c r e e n .  A motor  had  t o  be  
s y n c h r o n i s e d  w i t h  t h e  p r o j e c t o r ' s  s h u t t e r  t o  a c h i e v e  t h e  g r i d  
r e c i p r o c a t i o n .  

S t e r e o s c o p i c  mot ion  p i c t u r e s  of  t h e  s u n ' s  s u r f a c e  w e r e  shown t o  
s c i e n t i s t s  a t  P u e b l o ,  Mexico, on F e b r u a r y  20, 1942.  D r .  Robe r t  R. 
McMath f r o m  t h e  U n i v e r s i t y  of  Michigan  w a s  r e s p o n s i b l e  f o r  t h e  show, 
b e i n g  t h e  r e s u l t  of  a n e w  t e c h n i q u e ,  a n d  a spec ia l ly  d e v e l o p e d  
a p p a r a t u s .  S a d l y ,  no de ta i l s  are a v a i l a b l e  of  t h e  method used .  

On J a n u a r y  4 ,  1944 ,  t h e  Techr i i co lo r  C o r p o r a t i o n  w a s  a w a r d e d  a p a t e n t  
f o r  a n  a n a g l y p h i c  p r o j e c t i o n  s y s t e m .  I n  1944 300, t h e  p r e v i o u s l y  
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mentioned Floyd A. Ramsdell  j o i n e d  w i t h  h i s  b r o t h e r ,  A r t h u r ,  t o  fo rm 
t h e  Ramsdell  C o r p o r a t i o n .  I t  w a s  n o t e d  i n  " V a r i e t y "  t h a t  t h e y  hoped 
t o  produce  3 - D  f i l m s  soon.  Whatever w a s  m a d e  c e r t a i n l y  d id  not  make 
t h e  commercial  cinema. 

A B r i t i s h  company, D e e p  P i c t u r e s ,  w a s  s a id  t o  have s p e n t  t e n  years 
r e s e a r c h i n g  a practical method of s t e r e o s c o p i c  photography and  had a 
s y s t e m  w h i c h  gave p r o p e r  d e p t h  and  a b s o l u t e  real i ty .  T h i s  w a s  i n  
1346 and n o t h i n g  f u r t h e r  w a s  h e a r d  of i t .  

On M a y  21, 1348, F r a n q o i s  Savoye p a t e n t e d  ' a n  improved s t e r e o s 5 o p i c  
motion p i c t u r e  p r o j e c t i o n  s y s t e m '  i n  P a r i s .  T h i s  w a s  called " L ' E c r a n  
CYc1ost6rijoscope".  a v a r i a t i o n  on t h e  l e n t i c u l a r  s y s t e m  and  t h u s  
d i s p e n s e d  w i t h  glasses. The s y s t e m ,  space consuming and  p r o b a b l y  

n s t a l l ,  w a s  a g r i l l e  of  a f l a t t e n e d  cone  shape which 
e o  sound w a s  a l s o  a f e a t u r e .  Though M. Savoye had been  
t h i s  s i n c e  1937, a l b e i t  w i t h  i n t e r r u p t i o n s  due  t o  t h e  

Second World W a r ,  t h e r e  were still r e s e r v a t i o n s  expressed a b o u t  i t -  
T h e r e  were l i m i t a t i o n s .  i n  a u d i e n c e  s ize ,  i n s t a l l a t i o n  r e q u i r e d  
c o n s i d e r a b l e  work and  two p r o j e c t o r s  w e r e  r e q u i r e d .  N e v e r t h e l e s s ,  
t h i s  d i d  not  s e e m  t o  deter the  famous C l i chy-Pa lace  i n  P a r i s  f rom 
a d a p t i n g  t o  t h e  s y s t e m .  W h a t  f i l m s  w e r e  shown is unknown though  
comment on t h e  s y s t e m  stated t h a t  a n y  f i l m  m a d e  i n  a d u a l  f i l m  
f o r m a t  c o u l d  b e  shown, and ,  no doubt  due  t o  its l i m i t a t i o n s  and  the  
c o m p e t i t i o n ,  it faded f rom f a v o u r  despi te  b e i n g  ' g l a s s e s - f r e e ' .  

An announcement w a s  m a d e  on April 6, 1949, i n  Copenhagen, b y  c i v i l  
e n g i n e e r  Egon Wendelboe Schriwer t h a t  h e  had achieved overwhelming 
real i ty  i n  some ou tdoor  scenes u s i n g  a 3-D p las t ic  f i l m  based  on a 
special o p t i c a l  s y s t e m  a n d  a new type s c r e e n .  N e i t h e r  c o n f i r m a t i o n  
nor  d e n i a l  of a promised p u b l i c  showing of it o r  of t he  f o r m a t i o n  of 
a n  i n t e r n a t i o n a l  f i n a n c e  c o r p o r a t i o n  t o  e x p l o i t  it c a n  be  traced. 

W i t h  t h e  arrival of t h e  1350s t h o s e  ideas, devices and  systems t h a t  
m i g h t  have b e e n , q u i c k l y  gave w a y  t o  t h o s e  t h a t  w e r e  w i t h  t h e  f i r s t  
and  p e r h a p s  t h e  o n l y  &or 3-D movie e x p e r i e n c e .  Not t h a t  
e x p e r i m e n t a t i o n  s t o p p e d .  I t  d i d n ' t .  I n  England,  a p p r o p r i a t e l y  named 
H. W. E n g l i s h ,  advertised 3-D w i t h o u t  glasses o r  any  o t h e r  equipment  
except i n  t h e  case of movies wfien a s m a l l  gadget w a s  needed. H e  
c l a i m e d  t o  be  a b l e  t o  create t h e  t h i r d  d imens ion  f rom normal sl ides 
etc. s imply  based  on a l a t e n t  a b i l i t y  i n  o u r  eyes t o  d e v e l o p  a n  
a d d i t i o n a l  v i s u a l  s e n s e  and ,  s t r a n g e  as it m a y  s e e m ,  t h e r e  w e r e  
r e p o r t s  t h a t  f o r  some p e o p l e  t h e  effect c o u l d  be  a c h i e v e d .  To f i n d  
ou t  more, the p u r c h a s e  of h i s  book w a s  n e c e s s a r y .  A s i m i l a r  c o n c e p t  
f o r  o b t a i n i n g  a s t e r e o s c o p i c  effect f rom a ' f l a t '  i m a g e ,  detai ls  of 
which are unknown, w a s  f o l l o w e d  b y  Dutchman C. F r e y  and  h e  o b t a i n e d  
a p a t e n t  f o r  it. I n  Ho l l and  a l s o ,  F rank  A. Weber 's  r e s e a r c h  g roup  
w a s  moving: a l o n g  s i m i l a r  l i n e s .  

I n  F r a n c e  i n  1954 P i e r r e  Boyer w a s  sa id  t o  be  e x p e r i m e n t i n g  on a 3 - D  
s y s t e m  w i t h o u t  glasses. W h i l e  Czech, J a n  Wik c l a i m e d  i n  1953 t o  have 
s o l v e d  a l l  t h e  i n h e r e n t  problems of  3 - D  w i t h  h i s  P a n t o s t e r e o s c o p e  
of which no details  are known. The non-use of special glasses w a s ,  
a c c o r d i n g  t o  r e p o r t s ,  t h e  o b j e c t  of e f f o r t s  i n  Israel i n  1958. 

The avo idance  of  t h e  u s e  of special glasses w a s  a l s o  t h e  pre- 
o c c u p a t i o n  of a Roman, A l b e r t o  B e t t i .  I n  t h e  1960s he  p r o j e c t e d  i n  
I t a l y  i m a g e s  on t o  two s c r e e n s  between which rotated a huge d i s c  
composed of s t r ips  of glass of three a l t e r n a t i n g  k i n d s  ( t r a n s p a r e n t ,  
b l a c k  opaque and m i r r o r e d ) .  I n  t he  s a m e  decade  S t u  She ldon  from 
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Trotwood,  Ohio, p ronounced  s u c c e s s  w i t h  a s i n g l e  camera, s i n g l e  
p r o j e c t o r ,  glasses-free, 3-D s y s t e m  f o r  p r o j e c t i o n  o n t o  a s t a n d a r d  
s c r e e n .  R e s e a r c h  b y  h i m s e l f  a n d  o t h e r s  o v e r  e i g h t e e n  years would 
e n a b l e  ' a  one-eyed man t o  see depth f o r  t h e  f i r s t  t i m e ' .  Noth ing  
more seems t o  have  b e e n  s e e n  of  ei ther sys t em.  

Also i n  t h e  1960s and ,  indeed, i n  t h e  1950s, some e x p e r i m e n t a t i o n  
w a s  carried on i n  Sweden b u t  w i t h o u t  a n y  d e f i n i t e  p r o d u c t i o n .  T h e r e  
w e r e ,  however,  still  more i n n o v a t i o n s  t o  come e l s e w h e r e  i n  t h e  
1960s a n d  after. The t r e n d  would par t ia l ly  b e  t o w a r d s  s i n g l e  l e n s  
cameras and  t w i n  a n d  s i n g l e  c a m e r a s  w i t h  a w i d e r  f i l m  guage. 

* * * * * * * * * * * * * * * * *  * * * * * * * * * * * * * * * * *  

The c inema  i n d u s t r y  h a s  o f t e n  used s c e n e s  f r o m  o t h e r  f i l m s  t o  t a k e  a 
l o o k  a t  its own i n d u s t r y ,  u s i n g  one  t o  promote  a n o t h e r ,  s i m p l y  
economis ing  o r  t o  make comment on i t s e l f .  I t  is n o t  s u r p r i s i n g  t h a t  
3 - D  s h o u l d  be so treated a n d  somet imes  n o t  w i t h o u t  humour! 

W e n  3-D came t o  t he  s c r e e n s  i n  t h e  1950s, s o  t o o  d id  t h e  f i l m s  f r o m  
C o n t i n e n t a l  Europe.  They w e r e  d i f f e r e n t  a n d  no$ o n l y  i n  l anguage !  
R e v e a l i n g  young actresses gave c e n s o r s  p rob lems  i n  many c o u n t r i e s .  
The g e n e r o u s  f i g u r e  o f  I t a l y ' s  G ina  L o l l o b r i g i d a  w a s  f e a t u r e d  i n  t he  
1952 A l e s s a n d r o  B l a s e t t i ' s  " A l t r i  T e m p i "  ( I n f i d e l i t y ) .  S e e n  a l s o  t o  
e q u a l  a d v a n t a g e  w a s  t h e  w e l l  p r o p o r t i o n e d  Alba  Arnova. T h e  f i l m  
c a m e  t o  t h e  B r i t i s h  s c r e e n s  i n  1953 a n d  its d i s t r i b u t o r s  c r a f t i l y  
played on the 3-D vogue  b y  d e c r i b i n s  t h e  s i g n o r i n a s  as ' t h e  g i r l s  
who m a k e  3-D l o o k  f l a t '  ! 

Such  o u t s t a n d i n g  I t a l i a n  assets would b e  lost t o  t h a t  b a d l y - s i g h t e d  
c a r t o o n  character M r .  Magoo! I t  is e v e n  h a r d e r  t o  imag ine  him g o i n g  
t o  see a 3-D movie. I n  t h e  1954 U . P . A .  release "When Magoo Flew" 
t h a t  w a s  c e r t a i n l y  h i s  i n t e n t i o n .  Be ing  M r .  Magoo h e  e n d s  up i n  a n  
a i r l i n e  o f f i c e  a n d  s u b s e q u e n t l y  f i n d s  h i m s e l f  i n v o l v e d  i n  a c h a s e  
o u t s i d e  a n  a i r p l a n e  i n  f u l l  f l i g h t !  N o  wonder h e  f o u n d  it realistic! 

R e a l i s m  s u r r o u n d e d  l o v e l y  Marie Wilson ,  who a c t u a l l y  starred i n  a 
f e w  t r u e  3-D f i l m s ,  when a n  a rgument  d e v e l o p e d  i n  a c inema  i n  t h e  
1953 R.K.O.  f i l m  " M a r r y  Me Again".  T h e  f i l m ,  which a l s o  starred 
R o b e r t  Cummings ,  w a s  a l l  a b o u t  a U . S .  f i g h t e r  p i l o t  who r e t u r n s  home 
b u t  refuses t o  m a r r y  h i s  now r i c h  s w e e t h e a r t .  An u s h e r e t t e  f o u n d  t h e  
r e s u l t i n g  b r a w l  real is t ic  despite t h e  c inema  manager e x p l a i n i n g  t h a t  
t h e  f i l m  w a s  i n  3-D. Cummings l a n d s  i n  ja i l  still w e a r i n g  t h e  
special glasses, u s e f u l  i n  t h i s  case, t o  c o v e r  a b l a c k  eye! 

V i e w e r s  i n  t h e  c inema  o r  a t  home i n  f r o n t  of  t h e i r  t e l e v i s i o n  s c r e e n  
m a y  w e l l  have  b e e n  c o n f u s e d  a t  a n  a t t e m p t  o f  r e a l i s m  a n d  c o u l d  b e  
f o r g i v e n  i f  t h e y  f e l t  a s e n s e  of  'd&jb w '  when w a t c h i n g  a 1956 
e p i s o d e  o f  Cheyenne called " W e s t  O f  The R i v e r "  s t a r r i n g  C l i n t  
Walker ,  T r e v o r  B a r d e t t e  a n d  Lane B r a d f o r d .  The s t o r y  s e n d s  Cheyenne 
o f f  t o  r e s c u e  two g i r l s  c a p t u r e d  b y  I n d i a n s .  When h e  f i n d s  them, one 
is a b o u t  t o  become a squaw a n d  t h e  e n d i n g  is, of  c o u r s e ,  a b a t t l e  
w i t h  r e d s k i n s .  If t h e  t a le  w a s  f a m i l i a r  s o  w e r e  t h e  o b j e c t s  t h a t  
s e e m e d  t o  come o u t  o f  t h e  s c r e e n .  Y e s ,  it  w a s  a condensed  "Charge A t  
F e a t h e r  R i v e r "  i n  s t o r y  l i n e ,  w i t h  a c t u a l  f o o t a g e  f r o m  t h e  f e a t u r e  
f i l m .  U n d e r s t a n d a b l e  s i n c e  b o t h  c a m e  t h e ' w a r n e r  Bros .  s t a b l e .  

N o t  r ea l ly  a case of 'd&J& vu' b u t  c e r t a i n l y  r e m i n i s c e n t  of  t h e  
1950 s ' a d v e r t i s i n g  t r e n d  of  t h o u g h t  w a s  s p u r r e d  b y  t h e  revival' i n  
t h e  l a te  1960s of  3-D movies  i n  t h e  era of  t h e  p e r m i s s i v e  s o c i e t y  
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which had a n  effect o u t s i d e  its own f i e l d .  I n  Germany a n  actress 
named Renate  L a r s e n  had a cast m a d e  of h e r  bosom f o r  a 3 - D  p o s t e r  
t o  advertise h e r  1970 f i l m  "Porno Baby" (directed by  Wolfgang 
F r a n k ) .  Though t h e  f i l m  w a s  m a d e  ' f l a t ' ,  t h e  g e n e r o u s l y  b u i l t  M i s s  
L a r s e n  w a s  o b v i o u s l y  no t !  

D e f i n i t e l y  m a d e  ' f l a t  ' despi te  its t i t l e ,  t h e  Hungarian documentary 
"The T h i r d  Dimension' '  m a d e  i n  1979 b y  v e t e r a n  s t e r e o s c o p i c  p i o n e e r  
F g l i x  Bodrossy  w a s  a l i g h t - h e a r t e d  l o o k  t h r o u g h  t h e  eyes of a comic 
at  t h e  h i s t o r y  of 3 - D  and  t h e  p r o c e s s e s  invo lved .  T h i s  s h o r t  w a s  
shown at  t h e  1980 B e r l i n  F i lmFes t  as part of a 3 - D  r e t r o s p e c t i v e .  
The f i l m  w a s  shown i n  its E n g l i s h  l anguage  v e r s i o n ,  though German 
a n d ,  n a t u r a l l y ,  Hungarian language  v e r s i o n s  w e r e  a l s o  a v a i l a b l e .  

B y  its very n a t u r e ,  3-D is w i d e  open t o  e x p l o i t a t i o n  and  sex related 
c d n n o t a t i o n s  are p r o b a b l y  o n l y  t o  b e  expected. However t h e  one i n  
t h e  1980 remake of "The Blue Lagoon" w a s  less b l a t a n t  and  r eached  
back t o  t h e  earliest d a y s  of s t e r e o s c o p y .  S e t  i n  V i c t o r i a n  t i m e s , t w o  
c h i l d r e n  on a schooner  v i e w  t h e  s h i p ' s  c o o k ' s  s t e r e o c a r d s ,  some of 
which are of a ' n a u g h t y '  n a t u r e .  The v iewing  must s u r e l y  have  been  
e d u c a t i o n a l  s i n c e  when t h e  two are sh ipwrecked  and  a l o n e  on a 
desert i s l a n d  b o t h ,  as played by  Brooke S h i e l d s  and  C h r i s t o p h e r  
A t k i n s ,  are a b l e  t o  produce  a n  i n f a n t  i n  t h e  c o u r s e  of e v e n t s .  

I n  1 9 8 4 ' s  "Ba tche lo r  P a r t y " ,  a comedy abou t  a m i s f i t  youth  and  t h e  
g i r l  h e  w a n t s  t o  m a r r y  a g a i n s t  her p a r e n t s '  wishes ,  t h e r e  is a m a d  
c h a s e  sequence  which c l i m a x e s  i n  a movie t h e a t r e .  H e r e  t h e  a c t i o n  on 
and  o f f  t h e  t h e a t r e  s c r e e n  combine f o r  t h e  f i l m  b e i n g  shown is i n  
3 - D .  A v i e w e r  exclaims t h a t  i t  is t h e  b e s t  3 - D  yet  as a ' b u s  
c r a s h e s  t h r o u g h  t h e  s c r e e n !  Directed by  N e a l  Israel, even  t h e  g i r l  
i n  t h e  ' 3 - D '  movie gets a credit l i s t i n g  - L i n d a  P u r c e l l .  

C u l t  d i r e c t o r  John Waters i n  h i s  1989 'back  t o  t h e  f i f t i e s '  movie 
s t a r r i n g  Johnny D e p p ,  " C r y  Baby", u sed  not  o n l y  t h e  d r e s s  and  music 
of t h e  t i m e  b u t  i n c l u d e d  a v i s i t  t o  a 3-D movie - THE CREATURE FROM 
THE BLACK L A G O O N .  There  t h e y  were - t h e  viewers w i t h  t h e  glasses! 

T e l e v i s i o n  comedy too h a s  brought  t h e  o c c a s i o n a l ,  l i g h t - h e a r t e d  nod 
t o  3 - D .  I n  t h a t  very p o p u l a r  ser ies  of t h e  1980s, "Moonl ight ing" ,  
t h e  stars, C y b i l l  Shepherd a n d  Bruce W i l l i s ,  announce t h a t  part of 
t h e  e p i s o d e  " I n  God We S t r o n g l y  S u s p e c t "  w a s  t o  have been i n  3 - D  b u t  
t h e  glasses had not  been d e l i v e r e d .  The problem w a s ,  i n  t r u t h ,  a 
w r i t e r s '  s t r i k e  i n  America, though t h e  i n t e n t i o n  w a s  a p p a r e n t l y  
genu ine ,  t h e  d r e a m  of s t e r e o s c o p i c  t e l e v i s i o n  w a s  as u n r e a l i s e d  i n  
f i c t i o n  as i n  fact .  The stars p u t  on p o l a r o i d  glasses and  recall 
HOUSE O F  W A X .  

The same f i l m  w a s  recalled b y  t h e  mayor of Madrid i n  1991 i n  a 
t e l e v i s i o n  i n t e r v i e w  w i t h  p r e s e n t e r  Ana Obreg6n as s h e  i n t r o d u c e d  
t h e  3-D s equences  i n  t h e  show " C a l i e n t e " .  The memory of t h i s  f i l m  
does  s e e m  t o  l o n g e r  on! J u s t i f i a b l y  so, t o o .  

I n  one e p i s o d e  of t h e  A u s t r a l i a n  f a m i l y  comedy series " H e y  D a d " .  t h e  
decidedly d i m  secretary of M a r t i n  K e l l y  ( ' D a d ' )  s p e n d s  AS29.99 on a 
Taiwanese s u r v i v a l  k i t  j u s t  t o  get a ' f r ee '  pair of red and g r e e n  
3 - D  glasses. H e r  concep t  of how t o  u s e  them is b o t h  amazing and  
amusi ng - 

B r i t i s h  comic Benny  H i l l ' s  shows have  m e t  w i t h  world w i d e  s u c c e s s  
f o r  h i s  s a u c y  humour and  t h e  a t t ract ive g i r l s .  I t  w a s  one of t h e s e  
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t h a t  B e n n y  said i n  a p r o g r a m m e  f r o m  t h e  m i d - l 9 8 0 s ,  t h a t  he w o u l d  
l i k e  t o  see i n  3-D! H e  q u i c k l y  added tha t  t h i s  w a s  the  n u m b e r  of h i s  
d r e s s i n g  r o o m !  

A n  A m e r i c a n  f a m i l y  c o m e d y ,  " G r o w i n g  P a i n s " ,  of 1988, a l s o  save a 
g e n t l e  nod t o  3-D. I n  one episode t h e  w h o l e  f a m i l y  p l a n s  t o  be 
p r e s e n t  at  t h e  m o t h e r ' s  deliverance of a n e w  a d d i t i o n  t o  t h e  f a m i l y  
w h i c h  leads t h e  teenage s o n  t o  l i k e n  t h e  experience t o  " A l i e n s "  i n  
3-D. C e r t a i n l y  no m o n s t e r s  and ,  t o  s o m e ,  e q u a l l y  as l o v a b l e  as a n e w  
baby are t h e  G r e m l i n s .  O n e  w a s  featured i n  a n  e d i t i o n  of  a Spanish 
t e l e v i s i o n  magazine  "TV P l u s "  a n d  j u s t  guess w h a t  it w a s  l o o k i n s  
through ..... Sadly, t h e  m a g a z i n e  never did s a y  w h a t  3-D m o v i e  i t  w a s  
w a t c h i n g : .  Perhaps it w a s  I T  CAME FROM OUTER SPACE! 

Such references - and over the years t h e  w o r l d  m u s t  have experienced 
m a n y  of t h e m  - do serve, albeit  o f t e n  u n i n t e n t i o n a l l y ,  t o  r e m i n d  us 
of t h a t  s m a l l  area of t he  c inema  w o r l d  we call  3-D. 

R e n a t e  L a r s e n  w h o  exploited her n a t u r a l  
t a l e n t s  t o  p romote  t h e  f i l m  "Porno 
B a b y " .  See page 22. 
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and VITTORIODE SICA 

Note  above  t h e  3 - D  tag t o  promote  t h i s  ' n a u g h t y '  f i l m ' s  
b i g g e s t  assets! Such f i l m s  w e r e  t o  b e  f o u n d  i n  specialised 
c inemas  i n  G r e a t  B r i t a i n  s u c h  as t h e  Eros c h a i n .  S e e m i n g l y  
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3 - D  . . . . .  T H E  M O V I E S , A  C H R O N O L O G Y  

S o  much f o r  t h e  s y s t e m s  t h a t ,  d e s p i t e  t h e i r  c l a i m s ; "  w e r e  n o t  
s t e r e o s c o p i c  a n d  f o r  t h o s e  t h a t  w e r e  b u t  n e v e r  f o u n d  commerc ia l  
v i a b i l i t y .  But what of t h o s e  s y s t e m s  which w e r e  u s e d  t o  make f i l m s  
a n d  t h e  f i l m s  i n t e n d e d  f o r  t h e  commerc ia l  p u b l i c ?  

No d o u b t ,  most s y s t e m s ,  s u c c e s s f u l  o r  n o t ,  w e r e  shown t o  a p u b l i c .  
I t  would b e  a s t r a n g e  i n v e n t o r  i n d e e d  who d i d  n o t  d i s p l e y  t h e  
i n v e n t i o n !  However, t h e  d e m o n s t r a t i o n  of a n  i n v e n t i o n  t o  f r i e n d s  a n d  
n e i g h b o u r s  is a f a r  c r y  f r o m  p u t t i n g  i t  t o  practical u s e  b e f o r e  
p a y i n g  a u d i e n c e s .  

Such  a u d i e n c e s  have  had  much t o  wonder at  a n d  be  c o n f u s e d  b y  i n  t h e  
deve lopment  years of t h e  s t e r e o s c o p i c  f i l m .  The c h r o n o l o g y  of t h e  
s y s t e m s  a n d  t h e  f i l m s  c a n  b e  c o n v e n i e n t l y  placed i n t o  t h r e e  eras: 
a )  T h e  F o r m a t i v e  Y e a r s  - f r o m  b i r t h  t o  a b o u t  1950. 
b) The Boom Y e a r s  - t h e  ear ly  1950s. 
c )  The Re-b i r th ' s  a n d  Revivals  - f r o m  a b o u t  1956 t o  date. 
I n  examin ing  t h e s e  p e r i o d s  i n  greater d e t a i 1 , c r o s s  r e f e r e n c e  f o r  
f i l m  t i t l e s  u n d e r  t h e  c h a p t e r  "3-D.. . . . T h e  Movies" w i l l  p r o v i d e  
f u r t h e r  i n f o r m a t i o n .  

a )  T h e  F o r m a t i v e  Y e a r s  
A l though  L o u i s  Lumigre is n o t e d  as h a v i n g  i n v e n t e d  mach ines  f o r  t h e  
t a k i n g  and  t h e  showing of s t e r e o s c o p i c  f i l m s  i n  1900 ( b u t  t h e r e a f t e r  
d e v o t e d  h i s  e f f o r t s  t o  c o l o u r )  a n d  there are r e p o r t s  of a P a r i s ,  
F r a n c e ,  showing b y  t h e  famous Lumiere b r o t h e r s  of a n a g l y p h i c  s h o r t s  
(which  i n c l u d e d  a v e r s i o n  of  " A r r i v a l  O f  A T r a i n "  which w i l l  b e  
discussed l a t e r )  i n  1903 a t  t h e  P a r i s  E x p o s i t i o n ,  t he  f i r s t  k e y  
date, as fa r  as c a n  b e  a s c e r t a i n e d ,  is 1915. More precisely, June  
10. The place? T h e  A s t o r  T h e a t r e ,  N e w  York C i t y .  T h e  a n a g l y p h i c  
programme w a s  t h e  work of  W i l l i a m  E. Waddell a n d  Edwin S. P o r t e r  ( o f  
"The G r e a t  T r a i n  Robbery" f a m e )  a n d  f e a t u r e d  a t r a v e l o z u e  of t h e  
area, s h o t s  of N iaga ra  F a l l s  p l u s  s c e n e s  f r o m  a p l a y ,  J I M , T H E  
PENMAN. P o r t e r  c l a i m e d :  'The  l o n g  s o u g h t  af ter  t h i r d  d i m e n s i o n  of 
p h o t o g r a p h y  h a s  been  g a i n e d .  ' 

S i x  years la ter  t h e r e  w e r e  r e p o r t s  of  s u c c e s s f u l  p r e s e n t a t i o n s  of 
3-D f i l m s  i n  Vienna .  I n  F r a n c e ,  t o o ,  t h e r e  w a s  e x p e r i m e n t a t i o n .  But 
i n  America i t  w a s  a c t u a l l y  happen ing  f o r ,  i n  J a n u a r y ,  t h e  T e l e v i e w  
c o n c e p t  w a s  on show - a shadow d a n c e ,  f i l m  of  Hopi I n d i a n s  and  t h e  
f e a t u r e  f i l m  "M.A.R.S. ' I  w e r e  shown. Not a l l  w e r e  i n  t h e  s y s t e m ,  t h e  
work of  L a u r e n s  Hammond a n d  W i l l i a m  F. C a s s i d y ,  which w a s  e x p e n s i v e  
t o  i n s t a l l  ( a n  e s t i m a t e d  c o s t  of $30,000 f o r  t h e  R i v o l i )  and  
a l t h o u g h  "M.A.R.S. 'I w a s  shown a g a i n  i n  a n  expanded v e r s i o n  c a l l e d  
"Radio  Mania" a t  N e w  York C i t y ' s  Selwyn T h e a t r e  on December 27, 
1922, t o  a good r e c e p t i o n  f r o m  t h e  p u b l i c ,  n o t h i n g  more w a s  h e a r d  of  
i t .  One of  T e l e v i e w ' s  a d v a n t a g e s  a c c o r d i n g  t o  one s o u r c e ,  w a s  t h a t  
e i t h e r  p r i n t  c o u l d  b e  u s e d  f o r  c o n v e n t i o n a l  p r o j e c t i o n .  T h i s  is 
b a s i c a l l y  c o n f i r m e d  b y  a n o t h e r  s o u r c e  which states t h a t  two p r i n t s  
were i n d e e d  u s e d ,  p r o j e c t i n g  one f i l m  one f r a m e  b e h i n d  t h e  o t h e r  
( " S c i e n t i f i c  Cinema" 1 - Y e t  a n o t h e r  s o u r c e s  s ta te  tha t  t h e  i m a g e s  for 
e a c h  eye w e r e  s t a c k e d  on a l t e r n a t e  f r a m e s  on a s i n g l e  f i l m .  

On September  27, t h e  Ambassador H o t e l  T h e a t r e ,  Los Ange le s ,  s c r e e n e d  
t h e  f i r s t  3-D f e a t u r e  - THE POWER OF LOVE. P r e c e d e d  b y  a s h o r t  on 
Yosemi te  V a l l e y ,  b o t h  w e r e  i n  a n a g l y p h  f o r m a t  w i t h  one i m a g e  i n  red, 
t h e  o t h e r  i n  g r e e n .  They w e r e  p roduced  b y  H a r r y  K. F a i r a l l .  R e v i e w s  
w e r e  a p p a r e n t l y  f a v o u r a b l e ,  t h o u g h  s c a n t ,  c o n s i d e r i n g  t h e  i m p o r t  of 
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7% 
TE LEVIEW 

and haw to use it. 

I 

TO-NIGHT 

I "TELEVIEW 

- 

All a b o u t  t h e  T e l e v i e w  
s y s t e m  i n c l u d i n g  t h e  
t h e  programme c o v e r  f o r  
t h e  f i l m ' s  p r emie re ,  a n  
a d v e r t i s e m e n t  for t h e  
s h o w  a n d  n o t e s  a b o u t  
the u s e  of t h e  p e r s o n a l  
mechan ica l  v i e w e r .  
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t h e  e v e n t  i n  r e l a t i o n  t h e  t h e  c i n e m a ' s  h i s t o r y  

1922 s a w  t h e  f i r s t  of t h e  a n a g l y p h i c  s h o r t s  f r o m  t h e  F o r t  L e e ,  N e w  
J e r s e y ,  s t u d i o s  of F r e d e r i c k  Eugene Ives a n d  J a c o b  L e v e n t h a l  a t  t h e  
Cameo T h e a t r e ,  N e w  York C i t y ,  as t h e  p r e m i a r e  venue.  PLASTIGRAMS 
w a s  released by  E d u c a t i o n a l  P i c t u r e s  a n d  e n j o y e d  n e a r l y  a two-year  
r u n  i n  N e w  York t h o u g h  n o t  n e c e s s a r i l y  a t  t h e  s a m e  venue.  I n  
Sep tember ,  1324,  it w a s  p l a y i n g  a g a i n  w i t h  a Phonof i lm  s o u n d t r a c k .  

C h r i s t m a s  '1922 year f o u n d  MOVIES OF THE FUTURE, a n a g l y p h i c  s h o r t s  
f r o m  W i l l i a m  Van Doren K e l l e y  i n  h i s  " P l a s t i c o n "  s y s t e m  showing at  
N e w  York C i t y ' s  R i v o l i  T h e a t r e .  The two f i l m s  c o n s i s t e d  of  t r i c k  
effects  a n d  a t r i p  a r o u n d  New York C i t y .  R e p o r t s  on t h e  show f o u n d  
i t  i m p r e s s i v e .  

1923 s a w  two more a n a g l y p h i c  t r a v e l o g u e s  on t h e  screens - a n o t h e r  
P l a s t i c o n  a b o u t  Washington D . C .  a n d  GRAND CANYON f r o m  P a r k e s .  

I n  1925  t h e  f e a t u r e  HEARTBOUND c a m e  t o  t h e  s c r e e n  a n d  t h e  o t h e r  f o u r  
" P l a s t i g r a m s "  - LUN-ACY, OUCH, A RUNAWAY TAXI and  ZOWIE - w e r e  
released b y  P a t h 6  u n d e r  a c o l l e c t i v e  " S t e r e o s c o p i k s "  t i t l e  d u r i n g  
t h e  year. LUNA-CY, l i k e  PLASTIGRAMS had  a n  added s o u n d t r a c k .  The 
year ended  w i t h  t h e  open ing  on December 20 w i t h  t h e  f e a t u r e  SHIP OF 
S O U L S  f rom t h e  S t e r e o s c o p i c  F i l m  Company. 

C o n t r o v e r s y  ex i s t s  a b o u t  SHIP OF SOULS. Some s o u r c e s  q u o t e  i t  as 
b e i n g  a n  a n a g l y p h i c  p r e s e n t a t i o n ,  o t h e r s  as b e i n g  i l l u s i o n  s y s t e m .  
One A m e r i c a n  s o u r c e  q u i t e  c lear ly  states t h a t  M a x  0. Mi l l e r ' s  
p r o c e s s  w a s  " p s e u d o s c o p i c "  and  d i d  n o t  g ive  t r u e  d e p t h !  

Though Abel Gance u s e d  a n a g l y p h  3-D f o r  part of  h i s  epic N A P O L e O N ,  
t h i s  w a s  n o t  s e e n  b y  t h e  p u b l i c  so it  is 1932 t h a t  marks t h e  n e x t  
i m p o r t a n t  e v e n t .  I t  w a s  t h e  t u r n  of  p i o n e e r  L o u i s  Lumiare t o  p a t e n t  
(no .  760 .405  on November 2 2 )  a t i n t e d  screen which f e a t u r e d  i n  h i s  

s y s t e m  of  h o r i z o n t a l  p r o j e c t i o n  and  b l u e  a n d  y e l l o w  g l a s s e s .  Both  
t h e  35mm. c a m e r a  a n d  p r o j e c t o r  had  two l e n s e s  and  appears t o  have  
b e e n  a s i n g l e  s t r i p  s y s t e m .  Accord ing  t o  F r e n c h  s o u r c e s ,  t h e  p r o t y p e  
f i l m  p r e s e n t e d  i n  t h i s  new s y s t e m  on F e b r u a r y  27 ,  1935,  t o  t h e  
F r e n c h  A c a d g m i e  D e s  S c i e n c e s  w a s  t h e  remake of  L'ARRIVEE D ' U N  T R A I N  
EN G A R E  DE LA CIOTAT. T h i s  makes nonsense  of  views t h a t  t h i s  f i l m  
w a s  e x h i b i t e d  i n  1303 u n l e s s  t h e r e  w a s  a n  ea r l ie r  remake. But t h e  
F r e n c h  a u t h o r i t i e s  o n  t h e  Lumihre b r o t h e r s  c o m p l e t e l y  d e n y  t h i s .  

F o l l o w i n g  t h i s  p r e s e n t a t i o n  L o u i s  Lumihre founded  a s o c i e t y  - 
S o c i e t 6  d ' e x p l o i t a t i o n  des p r o c 6 d g s  c i n g m a t o g r a p h i q u e s  e n  re l ief  
L o u i s  Lumiere (SEPCER.L.L. 1 - t o  promote  t h e  s y s t e m .  As a r e s u l t ,  
two s h o r t s  w e r e  m a d e  a n d  c o m m e r c i a l l y  shown i n  P a r i s .  L 'AMI  DE 
M O N S I E U R  a n d  R I V I E R A  opened on M a y  1, 1936.  The s h o w ' s  success w a s  
b a s e d  on c u r i o s i t y  f o r  t h e  f i l m s  faded i n t o  h i s t o r y ,  t h e  s y s t e m  
s u f f e r i n g  t h e  c u r s e  of  t h e  special glasses which d u l l e d  e n t h u s i a s m .  

The s a m e  year, 1935, a s h o r t  d u a l  16mm.  f i l m  w a s  prepared b y  Z e i s s -  
I k o n  w i t h  s low-mot ion  c a m e r a s  f o r  t h e  O l y m p i c  G a m e s  of  t h e  
f o l l o w i n g  y e a r .  I t  w a s  s i l e n t  a n d  f e a t u r e d  G e r m a n  a thletes .  I t  w a s  
t h e  o n l y  t i m e  t h e  company u s e d  a d u a l  f i l m  sys t em f o r  a commerc ia l  
showing.  

I n  J a n u a r y  of  t h e  f o l l o w i n g  year t h e  Waldorf A s t o r i a  H o t e l ,  N e w  York 
C i t y  played h o s t  t o  t h e  S o c i e t y  of  Motion P i c t u r e  E n g i n e e r s .  They 
s a w  the  latest  development  of  E d w i n  Land a n d  h i s  a s s o c i a t e s  
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- 1 6 m m .  p o l a r i z e d  s t e r e o s c o p i c  f i l m s  on  t h e  r e c e n t l y  i n t r o d u c e d  
Kodak s t o c k .  A p o l a r i z e d  3 - D  movie w a s  shown later at  t h e  N e w  York 
Museum O f  S c i e n c e  And I n d u s t r y .  S c h e d u l e d  f o r  a f i v e  w e e k  r u n ,  i t  
played t o  capacity f o r  months,  m a y b e  e v e n  years! 

I n  R u s s i a  t h e  t r e n d  w a s  t o w a r d s  t h e  c o m p e n s a t i n g  c o l o u r  a n a g l y p h i c  
s t y l e  of  p r e s e n t a t i o n .  Though i n  t h e  early 1930s A.K.  Kaufman had 
worked on a s t e r e o s c o p e  p r e s e n t a t i o n  u s i n g  h i s  p u r p o s e - b u i l t  v i e w e r  
a n d  b o t h  S .  M i k h a i l o v  a n d  S .  Bryukhonenko had worked on a s h u t t e r  
s y s t e m ,  t h e  a n a g l y p h i c  f o r m a t  c a m e  f i r s t  f r o m  N. Anoshchenko. More 
s u c c e s s f u l  w a s  t h e  r e f i n e m e n t  carried o u t  on i t  b y  E . M .  G o l d o v s k i i  
a n d  A . L .  L e v i n t o n  i n  1936. 

J u s t  w h a t  s y s t e m  w a s  u s e d  i n  t h e  1936 f e a t u r e  " T h e s e  T h r e e "  is n o t  
known. T h e  s o l e  s o u r c e  s t a t i n g  t h a t  i t  c o n t a i n e d  a s t e r e o s c o p i c  
s e q u e n c e  n o t e d  t h a t  it w a s  a three c a m e r a  s y s t e m  d e v e l o p e d  b y  
W i l l i a m  A l d e r .  H e  has  already received p r i o r  ment ion .  

T h e  s a m e  year s a w  t h e  p r e s e n t a t i o n  of  t h e  f i r s t  f e a t u r e  i n  p o l a r i z e d  
3 - D  - NOZZE VAGABONDE i n  I t a l y ,  f o r  w h i c h  G u a l t i e r o t t i  used, a n d  
p a t e n t e d ,  a t w o - l e n s  c a m e r a  r e c o r d i n g  t h e  i m a g e s  o n  a n  u n d i v i d e d  
63mm. n e g a t i v e .  T h u s  he w a s ,  as n e a r  as p o s s i b l e ,  a b l e  t o  c o n s e r v e  
normal  s c r e e n  p r o j e c t i o n  r a t i o .  

Germany, p re sumab ly ,  s a w  t h e  O l y m p i c  G a m e s  p r o m o t i o n a l  s h o r t  a n d  on  
J u n e  5, D r .  M a x  H a a s e  t a l k e d  a b o u t  " D i o c h r o i c  C r y s t a l s  And T h e i r  
U s a g e  As P o l a r i z i n g  F i l t e r s "  t o  t h e  German S o c i e t y  F o r  P h o t o g r a p h i c  
Resea rch  i n  B e r l i n ' s  " H a u s  D e r  T e c h n i k "  showing  two Z e i s s - I k o n  t es t  
f i l m s ,  one  a 35mm. a n d  t h e  o t h e r  a 16mm.  l e n t i c u l a r - b a s e d  f i l m .  
B o t h  w e r e  i n  s i n g l e  f i l m  f o r m a t  i n  b l a c k  a n d  w h i t e .  

Meanwhile i n  America. more f i l m s  i n  t h e  a n a g l y p h i c  f o r m a t  w e r e  m a d e .  
L e v e n t h a l  had l e f t  Ives a n d  j o i n e d  up  w i t h  John  A. N o r l i n g .  T h e y  
s h o t  some u n r e l a t e d  m a t e r i a l  w h i c h  t h e y  i n d u c e d  M . G . M .  t o  buy. T h i s  
w a s  p r o m p t l y  handed  o v e r  t o  P e t e  S m i t h ,  t h e n  head o f  t h e  s t u d i o ' s  
s h o r t s  d e p a r t m e n t ,  who a s s e m b l e d  the  f o o t a g e  i n t o  t h e  s h o r t  
AUDIOSCOPIKS f o r  J a n u a r y  11 release. 

O v e r  i n  Europe ,  on  M a y  27, 1937, P r o f e s s o r  D r .  F e r d i n a n d  B e r n a u e r  
gave a p r e s e n t a t i o n  on  " 3 - D  P r o j e c t i o n  W i t h  P o l a r i z e r s  I n  T e a c h i n g "  
t o  t h e  German S t e r e o s c o p i c  S o c i e t y  a n d  t h e  German S o c i e t y  O f  
C i n e m a t o g r a p h i c  T e c h n i c i a n s .  T h e  programme a l s o  i n c l u d e d  t h e  two 
Z e i s s - I k o n  f i l m s  of 1936 p l u s  t h e  f i r s t  c o l o u r  sound  s t e r e o s c o p i c  
f i l m  i n  s i n g l e  f i l m  f o r m a t .  T h i s  l i t t l e  f i l m  w a s  shown a g a i n  at 
B e r l i n ' s  " H a u s  D e r  P r e s s e "  on J a n u a r y  26 ,  1338, u n d e r  t h e  programme 
" S t r e n g t h  Through P l e a s u r e "  s p o n s o r e d  b y  t h e  N S  A s s o c i a t i o n .  

P a s s i n g  t i m e  has c a u s e d  c o n f u s i o n  b u t  t h e  facts have b e e n  c lear ly  
set  o u t  b y  German s t e r e o s c o p i c  a u t h o r i t y ,  W a l t e r  Sel le ,  a n d  D r .  
O t t o  V i e r l i n g  who l a i d  down t h e  b a s i s  of  t h e  Z e i s s - I k o n  3 - D  s y s t e m .  
More of t h i s  i n  t h e  f i l m o g r a p h y  b u t ,  i n  s h o r t ,  Z U M  GREIFEN N A H  w a s  
n o t  t h e  f i r s t  c o l o u r  3 - D  sound  f i l m .  I t  w a s n ' t  e v e n  i n  c o l o u r !  

ZUM GREIFFEN NAH w a s  s e e n  b y  t h e  German p u b l i c ,  p r e c e d e d  by  DER 
R A U M F I L M ,  a b r i e f  i n t r o d u c t i o n  t o  3-D a n d  t h e  special glasses, a n d  a 
normal f o r m a t  movie,  "Freunde  Am Leben" ,  on December 5 ,  1937, a t  
B e r l i n ' s  UFA-Palast a m  Zoo a n d  f r o m  F e b r u a r y  27 ,  1938, at  UFA- 
P a l a s t ,  Hamburg. Both  t h e s e  c i n e m a s  s e a t e d  a b o u t  two t h o u s a n d  p e o p l e  
a l l o w i n g  many p e o p l e  t o  see t h i s  i m p o r t a n t  programme. Z e i s s - I k o n  
w e r e  a l s o  t h e  m a n u f a c t u r e r s  of  t h e  p o l a r i z e d  glasses f r o m  1936 
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t h o u g h  t h e r e  w e r e  known t o  b e  a t  least two o t h e r  i n d e p e n d e n t  German 
p r o d u c e r s  a t  t h i s  t i m e ,  J. Mahler  a n d  E.  Kasemann. 

1937 a l s o  s a w  t h e  f i r s t  t es t s  of  Semyon P a v l o v i c h  Ivanov  s 
l e n t i c u l a r  p r e s e n t a t i o n  i n  R u s s i a ,  s o m e t h i n g  he had  been  working  on 
s i n c e  1935. The f o l l o w i n g  year t h e r e  s a w  a p o l a r i z e d  d e m o n s t r a t i o n  
b y  f e l l o w  R u s s i a n  i n v e n t o r  N i k o l a i  A . V a l y u s  t o  NIKFI (All-Union 
Motion P i c t u r e  And P h o t o g r a p h y  S c i e n t i f i c  R e s e a r c h  I n s t i t u t e ) .  

NEW AUDIOSCOPIKS released on J a n u a r y  15, 1938, i n  America w a s  more 
m a t e r i a l  f r o m  t h e  s a m e  s o u r c e  as AUDIOSCOPIKS. I t  w a s  a g a i n  i n  
compensa t ing  c o l o u r  a n a g l y p h i c  f o r m a t .  

1939 w a s  t h e  year t h a t  s a w  t h e  o u t b r e a k  o f  t h e  Second World W a r - I t  
w a s  a l s o  t h e  year of  more i m p o r t a n t  p o l a r i z e d  3 - D  f i l m s .  I n  G e r m a n y  
SECHS m E L S  ROLLEN I N S  WOCHENEND i n  t h e  Z e i s s - I k o n  s y s t e m  w a s  m a d e  
b u t  n o t  p r e m i e r e d  u n t i l  March 20, 1941,  i n  B e r l i n .  Over i n  America, 
t h e  C h r y s l e r  Motor C o r p o r a t i o n  commissioned PLYMOUTH AUTOMOBILES f o r  
t h e  N e w  York W o r l d ' s  F a i r  ( M a y  4 o p e n i n g ) .  P o l a r o i d  a n d  N o r l i n g  m a d e  
t h e  s h o r t  which w a s  s e e n  b y  a n  e s t i m a t e d  1,500,000 p e o p l e  i n  its 
f i r s t  year. I t  w a s  r e m a d e  i n  c o l o u r  f o r  t h e  s e c o n d  year of  the  F a i r  
and  t h e  v i ewing  glasses of  which t h e r e  w e r e  two var ie t ies  w e r e  
a p p r o p r i a t e l y  s h a p e d  as f r o n t s  of cars w i t h  t h e  ' h e a d l i g h t s '  as t h e  
l e n s e s .  A special f i l m  w a s  a l s o  m a d e  f o r  t h e  P e t r o l e u m  I n d u s t r i e s  
e x h i b i t  a t  t h e  s a m e  F a i r .  

Though n o t  t r u l y  commerc ia l  c inema o f f e r i n g s ,  t h e s e  two l a t te r  f i l m s  
a n d  t h e  one t h a t  f o l l o w s  i n i t i a t e d  a s p o r a d i c  b u t  i n t e r e s t i n g  
r e l a t i o n s h i p  of 3 - D  w i t h  special v e n u e s  a n d  e x h i b i t i o n s .  The n e x t  
year s a w  a n o t h e r  p o l a r i z e d  3 - D  s h o r t  m a d e  f o r  a n  e x h i b i t i o n .  T h i s  
t i m e  i t  w a s  t h e  t u r n  of  t h e  P e n n s y l v a n i a  R a i l r o a d .  The f i l m ,  THRILLS 
FOR YOU, w a s  f e a t u r e d  at  S a n  F r a n c i s c o ' s  Golden  G a t e  E x p o s i t i o n .  

I n  v i e w  of t h e  spec ia l i s t  n a t u r e  of  s u c h  f i l m s ,  u n l e s s  of special 
i n t e r e s t ,  no f u r t h e r  de t a i l ed  r e f e r e n c e  w i l l  b e  m a d e  t o  them i n  t h i s  
c h r o n o l o g y .  L e t  them b a s k  i n  t h e i r  own g l o r y  i n  " 3 - D . .  . . T h e  Movies".  

I n  R u s s i a  t h e  encouragement  i n  e x p e r i m e n t a t i o n  i n  t h e  c inema  
c o n t i n u e d  a n d  I v a n o v ' s  l e n t i c u l a r  s y s t e m  d i s p e n s i n g  w i t h  special 
glasses w a s  d i sp layed .  The s y s t e m ,  later t o  b e  m o d i f i e d  a number o f  
t i m e s ,  r e q u i r e d  a s i x  t o n  t r a n s p a r e n t  s c r e e n  m a d e  up of  t h i r t y  
t h o u s a n d  c l o s e l y  spaced w i r e s  placed i n  f r o n t  of  t h e  r e g u l a r  s c r e e n .  
Two v i e w s  of  t h e  s a m e  t h i n g  when p r o i e c t e d  on t o  t h e  s c r e e n  a n d  
reflected back  at  s l i g h t l y  d i f f e r e n t  a n g l e s  t h r o u g h  t h e  g r i l l e  
e n s u r e d  t h a t  t h e  v i e w e r ' s  eyes e a c h  received t h e  i n t e n d e d  v i e w .  A 
t es t  f i l m  p a r t l y  i n  c o l o u r  which w a s  p r o b a b l y  a c o m p o s i t e  of  s h o r t  
i t e m s ,  w a s  shown a t  MOSCOW'S spec ia l ly  d e s i g n e d  c inema w i t h  t h r e e  
hundred  a n d  e i g h t y - f o u r  seats - t h e  Vos tokk ino  - f o r  s t e r e o s c o p i c  
f i l m s  on J a n u a r y  25, 1941.  The " F r a n k f u r t e r  Z e i t u n g "  of Germany 
r e p o r t e d  t h i s  show f o r  d i p l o m a t i c  p e r s o n n e l  a n d  t h e  f o r e i g n  press 
t h r o u g h  its c o r r e s p o n d e n t  D r .  Po rzgen  on J a n u a r y  27, 1941.  The 
c inema  opened t o  t h e  p u b l i c  on F e b r u a r y  4 t h a t  year. 

C o n s i d e r i n g  t h e  i m p o r t a n c e  of  t h i s  e v e n t  i n  t h e  h i s t o r y  o f  t h e  
c i n e m a ,  t h e  a c t u a l  programme o f  t h i s  t h e a t r e ' s  i n i t i a l  a n d  
immediately s u b s e q u e n t  shows is a m a t t e r  of  some c o n j e c b u r e .  Though 
a c a r t o o n  is n o t e d  as b e i n g  shown, R u s s i a n  a u t h o r i t i e s  d e n y  t h i s .  
KONSERT is c o n f i r m e d  b y  a number of  varied s o u r c e s  o t h e r  t h a n  D r .  
Po rzgen .  To add t o  t h e  c o n f u s i o n  is t h e  t i t l e  "Land O f  Youth" o f t e n  
n o t e d  q u i t e  e r r o n e o u s l y  as a n o t h e r  f i l m  o r  as t h e  p r o p e r  t i t l e  f o r  

29 



KONSERT. Contemporary  s o u r c e s  of t h e  t i m e  are s u r e  on t h i s  p o i n t  - 
"Land O f  Youth" w a s  t h e  working t i t l e  o n l y .  The m a t t e r  is more 
t h o r o u g h l y  examined u n d e r  t h e  KONSERT e n t r y  i n  t h e  f i l m o g r a p h y .  

Fo r  f i l m i n g ,  35mm. f i l m  w a s  u s e d  w i t h  t h e  s t e r e o  v i e w s  s t o r e d  side- 
b y - s i d e  a n d  t h e  s o u n d t r a c k  i n  t h e  2mm. m i d d l e  d i v i d i n g  area. T h i s  
s y s t e m  w a s  awkward i n  s h a p e  a n d  used  o n l y  f o r  t h e  i n i t i a l  f i l m s .  I t  
w a s  t h e n  m o d i f i e d  u s i n g  less s p r o c k e t s  so t h a t  t h e  v i e w s  c o u l d  
spread i n t o  t h a t  area f o r  u s e  i n  making t h e  two immediate pos t -war  
f e a t u r e s .  Then, a n  a l t e r n a t e  f r a m e  s y s t e m  on s i n g l e  f i l m  w i t h  t h e  
s o u n d t r a c k  i n  t h e  c o n v e n t i o n a l  area, b a s e d  on p r o p o s a l s  b y  N . B .  
B e r i s h t e i n  a n d  A. G .  B o l t y a n s k i y ,  w a s  used u n t i l  S t e r e o k i n o  w a s  
abandoned i n  f a v o u r  of  p o l a r i z e d  p r e s e n t a t i o n .  F o r  precise 
d e s c r i p t i o n s  of I v a n o v ' s  s y s t e m s ,  N .  A. V a l y u s  ' " S t e r e o s c o p y "  a n d  
Walter Selle ' s  "The S t e r e o - F i l m  Accord ing  To Ivanov"  ( "Fo to -  
Kino-Technik" Nos. 3 , 4  a n d  5 , 1 9 4 7 )  w i l l  reveal a l l .  

Va lyus  h i m s e l f  w a s  a l s o  active at  t h i s  t i m e  u s i n g  a R u s s i a n  c a m e r a  
d e s i g n e d  b y  V . I .  O m e l i n  f o r  r e c o r d i n g  on two f i l m s .  T h i s  w a s  used  t o  
make VYCHADNOII D Y E N I  V MOSKVYE, t h e  o n l y  o t h e r  f i l m  shown at t h e  
Vos tokk ino  b e f o r e  its c l o s u r e .  O the r  f i l m s  w e r e ,  a c c o r d i n g  t o  
V a l y u s ,  m a d e  w i t h  t h i s  c a m e r a  b u t  p r o b a b l y  n o t  shown. 

T o  add ye t  more c o n f u s i o n ,  i n  1940 V a l y u s ,  m a d e  f o r  t h e  f i rs t  t i m e  
t h e r e ,  a t h r e e - c o l o u r  s t e r e o s c o p i c  f i l m  w i t h  a two c a m e r a  s y s t e m .  
V a l y u s  p o i n t s  o u t :  ' T o  make a c o l o u r  s t e r e o s c o p i c  f i l m  t h e  s i x  
c o l o u r - f i l t e r  n e g a t i v e s  w e r e  e x p o s e d  a t  t h e  s a m e  t i m e ,  a set of  
t h r e e  c o n s t i t u t i n g  one  u n i t  of t h e  s t e r e o g r a m ' .  

However, t o  r e t u r n  t o  t h e  Vos tokk ino  of  1941,  some f i v e  hundred  
t h o u s a n d  s p e c t a t o r s  s a w  t h i s  s m a l l  b u t  i m p o r t a n t  show b e f o r e  t h e  
c inema  c l o s e d  i n  J u n e  of t h a t  year b e c a u s e  of  t h e  Second World W a r .  

Tha t  m i g h t y  c o n f l i c t  c u r t a i l e d  a n y  f u r t h e r  deve lopment  u n t i l  after 
its c e s s a t i o n .  Only one o t h e r  i t e m  a p p e a r e d  a t  t h a t  t i m e ,  a l s o  i n  
1941. On March 1, M.G.M. released T H I R D  DIMENSIONAL MURDER. A 
send-up of t h e  h o r r o r  movies  of  t h e  day, i t  w a s  m a d e  b y  P e t e  Smi th ,  
o b v i o u s l y  e n c o u r a g e d  b y  t h e  s u c c e s s  of  h i s  two ear l ier  releases, a t  
a s a i d  c o s t  of $3000, i n  a n  a n a g l y p h i c  s y s t e m  called " M e t r o s c o p i x " .  

Dur ing  t h e  w a r  b o t h  sides employed s t e r e o s c o p i c  pho tography .  The 
A m e r i c a n s  u sed  t h e  Vec tograph  a n d  t h e  Germans t h e  Raumfilm s y s t e m .  
I t  is r e p o r t e d  t h a t  some 3 9 7 , 9 2 5  feet  (100,000 m. of  f i l m  w e r e  s h o t  
f o r  u s e  i n  t h e  German w a r  e f f o r t .  The s y s t e m  w a s  a l s o  u s e d  f o r  
s c i e n t i f i c  and  m e d i c a l  p u r p o s e s  a t  t h i s  t i m e .  

A f t e r  t h e  War, t h e  R u s s i a n s  a g a i n  p e r s e v e r e d  w i t h  s t e r e o s c o p i c  
f i l m s .  MACHINE 12-22 w a s  m a d e  b u t  w a s  no t  shown u n t i l  after 
R O B I N S O N  KRUZO (whose p r o d u c t i o n  c o s t  20,000,000 r o u b l e s  a n d  w a s  
spread o v e r  f rom 1945  t o  1947,  t h e  l a t t e r  b e i n g  t h e  year t o  which 
p r o d u c t i o n  is cred i ted) .  R O B I N S O N  KRUZO,  which is s a i d  t o  b e  very 
effective,  w a s  u sed  t o  re -open  Moscow's r e - e s t a b l i s h e d  Vos tokk ino  on 
F e b r u a r y  20, 1947.  O t h e r  showings  w e r e  p r o b a b l y  l i m i t e d  t o  R u s s i a .  
I t s  d i r e c t o r ,  Andreyevsk iy ,  announced on  A p r i l  22,  1949, at  The 
House O f  C u l t u r e  O f  The S o v i e t  Union i n  B e r l i n ,  t h a t  t h e  deve lopment  
of s t e r e o s c o p i c  f i l m i n g  i n  R u s s i a  had  e n t e r e d  i ts  t h i r d  p h a s e .  

The s c r e e n  w a s  r e p l a c e d  b y  one of  81 s q u a r e  feet  (7.29m2) m a d e  up 
o f  two t h o u s a n d ,  f i v e  hundred  n e e d l e  s h a p e d  p r i s m s  suspended  
ve r t i ca l ly  which r e f l e c t e d  t h e  d u a l  i m a g e s  f rom t h e  p r o j e c t o r  s o  
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t h a t  e a c h  eye s a w  o n l y  one i m a g e .  S e a t i n g  w a s  l i m i t e d  i n  t h e  t h e a t r e  
(one  hundred and  e i g h t y - s i x )  s i n c e  t h e  effect w a s  restricted t o  a 
s m a l l  v iewing  area a n d  head movement by  t h e  v i e w e r  c o u l d  c a u s e  loss 
of effect t o  be r e g a i n e d  o n l y  after t h e  eyes had r e - a d j u s t e d .  V i e w s  
on t h e  s y s t e m ' s  e f f e c t i v e n e s s  are c o n f l i c t i n g .  

According t o  t h e  late I v o r  Montagu ("The Cinema",1950) who v i s i t ed  
t h e  cinema,  it w a s  s m a l l  w i t h  one hundred  and  f i f t y  seats. Though 
t h i s  c o n f l i c t s  w i t h  t h e  above,  t h i s  c o u l d  w e l l  have changed i n  t he  
i n t e r i m  years. I t  w a s  a l s o  part of a complex of three c inemas  ( t h e  
o t h e r s  f o r  c a r t o o n s  and  n e w s r e e l s ) ,  i n t e r e s t i n g l y  p r e d a t i n g  by many 
years c u r r e n t  t r e n d s  i n  m u l t i - u n i t  c inema complexes.  I t  w a s  very 
p o p u l a r  despi te  a n  e n t r a n c e  fee of d o u b l e  t h a t  of a normal c inema 
t o p  rate admiss ion .  T h e  w a i t i n g  area compr ised  stalls ,  r e a d i n g  
rooms, a b u f f e t  r e s t a u r a n t ,  a l i b r a r y ,  e x h i b i t i o n s  and  t h e r e  w e r e  
sometimes c o n c e r t s .  G e n e r a l l y ,  there s e e m e d  t o  be  l i t t l e  problem of 
loss of effect due  t o  head  movement f o r  h i m  and h i s  c o l l e a g u e s .  

The type of economic s o c i e t y  t h e n  e x i s t i n g  i n  R u s s i a  makes it is 
i m p o s s i b l e  t o  j u d g e  t h e  f i n a n c i a l  v i a b i l i t y  of t h i s  cinema. There  is 
no deny ing  its p o p u l a r i t y  s i n c e  a n o t h e r  one w a s  opened i n  K i e v ,  t h e  
c o n c e p t  much improved, i n  early 1954 w i t h  two o t h e r s  i n  Len ingrad  
a n d  As t r akhan  opened s u b s e q u e n t l y .  The f l e x i b i l i t y  of  it s e e m e d  i n  
some d o u b t ,  however, f o r  it later conceded t o  t h e  p o l a r i z e d  glasses 
s y s t e m  and  t h e n  changed t o  a d i f f e r e n t  w i d t h  f i l m  base .  

R u s s i a  dominated t h e  remainder  of t h e  1940s  f o r  s t e r e o s c o p i c  f i l m  
p r o d u c t i o n ,  f e a t u r e s  and  s h o r t s  (see "3-D.. - T h e  Movies") .  N o  s o o n e r  
had t h e  Vostokkino re-opened,  t h a n ,  i r o n i c a l l y ,  R u s s i a ' s  m a i n  
d e v e l o p e r  of s t e r e o s c o p y ,  Ivanov,  who had won t h e  S t a t e  L a u r e a t e  
A w a r d  f o r  h i s  work, w a s  d i s m i s s e d  one month la ter  as head of t h e  
S t e r e o s c o p i c  F i l m  L a b o r a t o r y  i n  Moscow. 

R u s s i a  canno t  s o l e l y  t a k e  a l l  the  g l o r y ,  however. I n  Hol land ,  D r .  
F.H. R e i j n d e r s  deve loped  and lodged  a number of p a t e n t s  i n  v a r i o u s  
European c o u n t r i e s  f o r  a s t e r e o s c o p i c  s y s t e m  which w a s  a d j u s t e d  and 
r e f i n e d  by t h e  la te  Frank  A. Weber whose pedigree i n  3 - D  g o e s  back 
t o  h i s  f a t h e r ' s  work i n  t h e  earlier part of t h i s  c e n t u r y  w i t h  Lou i s  
L u m i e r e ' s  e x p e r i m e n t a t i o n s .  A number of s y s t e m s  were devised b o t h  
1 6 m m .  ( d u a l  c a m e r a )  and  35mm. ( l a t t e r ly  as a s i n g l e  c a m e r a ) .  The 
name V e r i V i s i o n  w a s  adop ted .  T h i s  later c a u s e d  a legal c o n f l i c t  i n  
Ho l l and  w i t h  Paramount,  due  t o  t h e  s i m i l a r i t y  w i t h  t h e  " V i s t a V i s i o n "  
name, a s e t t l e m e n t  s u b s e q u e n t l y  b e i n g  m a d e  i n  Weber ' s  f a v o u r .  

Al though q u i t e  a n  amount of n e w s r e e l - s t y l e  f o o t a g e  w a s  t a k e n  on 
1 6 m m . ,  by  V e r i V i s i o n ,  i t  is the  f o o t a g e  i n  t h i s  guage of t h e  
parades f o l l o w i n g  H. M. Queen J u l i a n a  of t h e  N e t h e r l a n d s '  
i n v e s t i t u r e  t h a t  is u s u a l l y  r e c a l l e d ,  e r r o n e o u s l y ,  under  t h e  t i t l e  
"Queen J u l i a n a " .  

T h e  V e r i V i s i o n  test f i l m s  w e r e  shown on numerous o c c a s i o n s  a t  
e x h i b i t i o n s  bu t  no t  commerc ia l ly  desp i te  e f f o r t s  t o  do  so i n  The 
Musica T h e a t r e ,  The Hague, Hol land .  I n s u f f i c i e n t  s c r e e n  b r i g h t n e s s  
t o g e t h e r  w i t h  t h e  t h e n  l a c k  of f a c i l i t i e s  i n  Europe t o  blow UP 16mm.  
t o  3 5 m m .  w e r e  t h e  r e a s o n s  g i v e n  f o r  abandoning a proposed  release by 
t h e  C ineac  N e w s r e e l  T h e a t r e s  C o . .  Commercial e f f o r t s  w e r e  p r o b a b l y  
also not  h e l p e d  by a d i s p u t e  between Weber and R e i j n d e r s ,  t h e  l a t te r  
m a i n t a i n i n g  h i s  3 - D  f i l m i n g  p a t e n t  u n t i l  June  16, 1362. The d i s p u t e ,  
s tar ted i n  1949 and  not r e s o l v e d  u n t i l  1364, cove red  t h e  most 
p r o l i f i c  years of 3 - D  f i l m  p r o d u c t i o n .  
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T h e r e  are r e f e r e n c e s  t o  a 3 - D  commerc ia l  showing i n  London i n  1946. 
T h i s  w a s  t h e  P e t e  S m i t h  American a n a g l y p h i c  p r e s e n t a t i o n  u n d e r  t h e  
" A u d i o s c o p i k s "  banne r .  But B r i t a i n  w a s  a b o u t  t o  make its own mark on  
t h e  w o r l d  of  3-D. 

b >  T h e  Boom Y e a r s  
C a m e  t h e  1950s a n d  t h e  winds  of  c h a n g e  blew.  T h e  W a r  w a s  o v e r  a n d  
g radua l ly  l i f e  w a s  r e g a i n i n g  some f o r m  o f  n o r m a l i t y .  P r o s p e r i t y  
s l o w l y  r e t u r n e d  a n d  a new g e n e r a t i o n  l o o k e d  f o r  new w a y s  t o  s p e n d  
i ts money. N e w  amusements attracted t h e  p u b l i c ,  t h e  most e x c i t i n g  of 
w h i c h  w a s  t e l e v i s i o n .  I t  w a s  t e c h n i c a l l y  c r u d e  b u t  i t  w a s  d i f f e r e n t  
and  immediate. Why, f o r  e x a m p l e ,  s h o u l d  t h e  p u b l i c  w a i t  two or three 
days t o  see o n l y  h i g h l i g h t s  of t h e  c o r o n a t i o n  of  Queen 
E l i z a b e t h  I1 o f  England  when it c o u l d  b e  s e e n  as it  happened  i n  t he  
c o m f o r t  o f  home? T h e  Amer icans  had already had t e l e v i s i o n  f o r  a 
number of  years which w a s  c a u s i n g  a c r i s i s  i n  t h e  f i l m  i n d u s t r y .  

Cinema a t t e n d a n c e s  f e l l .  Hollywood had its prob lems  f o r  t he  M c C a r t h y  
w i t ch -hun t  a n d  t a x a t i o n  had s e n t  much of  i ts t a l e n t  i n t o  exile.  T h e  
S .  0 .  S .  went o u t  - Save Our S t u d i o s !  

D a r i n g  f i l m s  f r o m  Europe ,  m i g h t y  epics a n d  w e l l  endowed young 
actresses w e r e  a l l  u s e d  t o  e n t i c e  back  d w i n d l i n g  a u d i e n c e s .  European  
f i l m s  w e r e  g e n e r a l l y  appreciated o n l y  b y  a f i c i o n a d o s ,  epics still  
d r e w  t h e  crowds  b u t  t o o k  a l o n g  t i m e  t o  r e c o u p  t h e i r  vast c o s t s  a n d  
t h e  t a l e n t s  of t h e  sexy actresses w e r e ,  w i t h  a f e w  e x c e p t i o n s ,  
c o n f i n e d  t o  t h e i r  anatomy. 

Someth ing  i n n o v a t i v e  w a s  r e q u i r e d  a n d  there w e r e  new ideas s e e k i n g  
s u p p o r t .  I n  B r i t a i n ,  t h e  B r i t i s h  F i l m  I n s t i t u t e  s o u g h t  o u t  Raymond 
S p o t t i s w o o d e  who w a s  t h e n  working  for t h e  N a t i o n a l  F i l m  Board  of 
Canada t o  t a k e  charge of  t h e  p r o d u c t i o n  of  special f i l m s  f o r  t h e  
t h e a t r b  of t h e  f u t u r e ,  t h e  Te lec inema ,  or Telek inema  (there is some 
d e b a t e  as t o  t h e  exact s p e l l i n g  b u t  as t h e  B r i t i s h  F i l m  I n s t i t u t e  
u s e d  t h e  f o r m e r  and  as it w a s  r u n  b y  t h a t  o r g a n i s a t i o n ,  t h e n  s o  be 
i t ) ,  d e s i g n e d  by a r c h i t e c t  W e l l s  C o a t e s ,  for t h e  1951 F e s t i v a l  O f  
B r i t a i n .  S p o t t i s w o o d e ,  ass is ted b y  b r o t h e r  N i g e l ,  decided and  acted 
upon a n  a m b i t i o u s  programme of s t e r e o s c o p i c  f i l m s .  T h e  c o n c e p t  w a s  
c e r t a i n l y  p r o g r e s s i v e  a n d  i n  t h e  s p i r i t  of  t h e  F e s t i v a l  a n d  t he  
Te lec inema  which,  e v e n  t h o u g h  i t  w a s  n o t  t h e  f i r s t  c inema  e q u i p p e d  
for t h r e e - d i m e n s i o n a l  p r o j e c t i o n ,  w a s  c e r t a i n l y  w e l l  advanced .  I t  
w a s  a b l e  t o  accommodate b o t h  p o l a r i z e d  a n d  l e n t i c u l a r  3 - D ,  TV 
p r o j e c t i o n  a n d  s t e r e o p h o n i c  sound.  Four  e x p e r i m e n t a l  f i l m s  i n  3 - D  
w e r e  shown there a n d  more f o l l o w e d .  T h e  S p o t t i s w o o d e s  w e r e  
r e s p o n s i b l e  f o r  t h e  S t e r e o  T e c h n i q u e s  s y s t e m  u s e d  i n  v i r t u a l l y  a l l  
t h e  B r i t i s h  s t e r e o s c o p i c  s h o r t  f i l m s  o f  t h i s  t i m e .  

T h e  BFI commiss ioned  a c a m e r a  for t h e  making of  t h e  special f i l m s  
u n d e r  t h e  g u i d a n c e  of  S p o t t i s w o o d e  b a s e d  on a n  a n a l y s i s  b y  P r o f .  
J . T .  R u l e  of M a s s a c h u s e t t s  i n  1941 of  t h e  o p t i c a l  r e q u i r e m e n t s  o f  
s t e r e o s c o p i c  p r o j e c t i o n .  The i n v e n t o r  L.  P. Dudley  w a s  r e s p o n s i b l e  
for t h e  c a m e r a ' s  c o n s t r u c t i o n  t h o u g h  two T e c h n i c o l o r  o n e s  w e r e  u s e d  
f o r  DISTANT THAMES. The c o n t r i b u t o r s  t o  t h e s e  shows d i d  vary a n d  
c a u s e d  some minor  v e r b a l  f i s t i c u f f s  i n  t h e  l o c a l  trade a n d  
specialised press of  t h e  t i m e .  

Whichever compan ies  or i n d i v i d u a l s  w e r e  r e s p o n s i b l e  f o r  t h e  F e s t i v a l  
O f  B r i t a i n  f i l m  programme it  w a s  c e r t a i n l y  a s u c c e s s .  Char les  W. 
S m i t h  s a y s :  " B u i l d i n g  t h e  n e c e s s a r y  equipment  and  p r o d u c i n g  t h e  f i l m  
programme had t a k e n  f o u r t e e n  months"  ( " T h e  S t e r e o s c o p i c  S o c i e t y  
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B u l . l e t i n  No. 97", J u l y ,  1987). The e f f o r t s  w e r e  w e l l  r e w a r d e d  w i t h  
some one thousand ,  two hundred and t w e n t y  pe r fo rmances  d u r i n g  t h e  
F e s t i v a l  s e a s o n  and  t h e r e  w e r e  queues  f o r  t h e  shows w i t h  f u l l  houses  
a l l  t h e  t2me. With these and  subsequen t  shows, t he  i n t e r e s t  w a s  
c e r t a i n l y  k i n d l e d .  I n  B r i t a i n  i t se l f ,  t h e  f i r s t  programme w a s  w e l l  
received a t  t h e  Edinburgh  F i lm F e s t i v a l ,  1951, a l s o .  A f l u r r y  of 
showings  f o l l o w e d  w i t h  t h e  f i r s t  commercial  s c r e e n i n g  at L i v e r p o o l  ' 8  

T a t l e r  Cinema on J a n u a r y  13, 1952, w i t h  f u r t h e r  shows i n  Blackpool  
( R i t z  Cinema, June  16, 19521, Southampton and at the  Curzon Cinema, 
B r i g h t o n ,  on a c o n v e n t i o n a l  r a t h e r  t h a n  a specialised b a s i s .  

On M a y  24 t h e  R i v e r s i d e  T h e a t r e ,  B a t t e r s e a ,  under  S t e r e o  T e c h n i q u e s '  
management, opened and  t h e  second  b a t c h  of 3-D s h o r t s  which i n c l u d e d  
AROUND AND ABOUT, ON THE BALL, NORTHERN TOWERS, THE BLACK S W A M  f rom 
B r i t a i n  and two f rom Canada - 0 CANADA, which w a s  a l s o  shown at the  
Edinburgh  F e s t i v a l ,  1952,  and  T W I R L I G I G .  O f  t h e  programme "Today ' s  
Cinema", M a y  27,  1952,  sa id:  'With s t u d i e d  care of  t h e  p h o t o g r a p h i c  
v a l u e  of t h e  new t e c h n i q u e  there is room f o r  improvement i n  t h e  
e f f o r t s  p rov ided  b u t ,  at  t h e  moment, t he  programme canno t  fa i l  t o  
s u c c e e d  on its n o v e l t y  value a l o n e .  ' 

I n  o t h e r  parts of t h e  wor ld ,  t h e  B r i t i s h  f i l m s  e n j o y e d  s u c c e s s .  
Al though even  by  3 - D  s t a n d a r d s  s c r e e n i n g s  w e r e  s p o r a d i c  i n  America, 
t h e y  w e r e  at least shown on Hol lywood 's  d o o r s t e p  i n  Los Angeles  i n  
F e b r u a r y  , 1953, a l b e i t  s l i g h t l y  re-edited and  g i v e n  a n o t h e r  p r o c e s s  
name. I n  Europe t h e  s t o r y  w a s  rather d i f f e r e n t .  There w a s  a 
s u c c e s s f u l  show a t  B e r l i n ' s  October ,  1951, I n t e r n a t i o n a l  I n d u s t r i a l  
F a i r  and  a l s o  normal commercial  showings i n  Belgium and  Hol land ,  
These  o t h e r  l a t te r  commercial  showings i n  Ho l l and  and  some of t h e  
o t h e r  European c o u n t r i e s  w e r e  a t  t h e  i n s t i g a t i o n  of Frank  A. Weber 
of Ver iVi s ion .  A t  c inemas  i n  The Hague, A m s t e r d a m  and  R o t t e r d a m  some 
n i n e t y  f o u r  thousand  p e o p l e  s a w  t h e  show i n  t h r e e  weeks i n  t h e  
C i n e a c  proup of c inemas.  An e s t i m a t e d  10% t o  12% of t h e  p o p u l a t i o n  
of e a c h  c i t y  s a w  t h e  shows desp i te  i n c r e a s e d  a d m i s s i o n  c h a r g e s .  T h e  
s u c c e s s  w a s  s i m i l a r l y  repeated i n  W. Germany, Belgium ( a g a i n  t h e  
C ineac  c i n e m a s )  and  i n  F rance .  

I n  P a r i s ,  two c inemas  - t h e  Broadway and  t h e  New York - w e r e  
c o n v e r t e d  i n  J u l y ,  1952, t o  accommodate t h e  B r i t i s h  f i l m s  which w e r e  
greeted w e l l  and ,  of t h e  later releases, THE BLACK S W A N  found 
p a r t i c u l a r  f a v o u r .  November, 1352, s a w  t h e  Copenhagen, Denmark, 
s tar t  of t h e  S c a n d i n a v i a n  showings.  

The p r e v i o u s l y  ment ioned  L. P. Dudley, t h r o u g h  Dudley 3 - D  F i lms ,  
l a te r  p lanned  and  m a d e  a f i l m  of t h e  c o r o n a t i o n  of Queen E l i z a b e t h  
I1 and  a l s o  a 16mm. c o l o u r  s h o r t  which w a s  demons t r a t ed  on J u l y  9, 
1952, a t  a s o c i a l  f u n c t i o n  h e l d  b y  M . G . M .  

E lsewhere  i n  Europe, i n  Hungary, e x p e r i m e n t a t i o n  i n  3 - D  a l s o  c a m e  t o  
f r u i t i o n .  "Magyar Techn ica"  announced t h a t  J e a n  Barabas  and  F g l i x  
Bodrossy  had overcome t h e  many problems of s a t i s f a c t o r y  three- 
d imens iona l  f i l m i n g  and  p r e s e n t a t i o n  w i t h  a s y s t e m  t h a t  gave sood  
l i g h t  on t h e  s c r e e n ,  c o l o u r ,  s t e r e o p h o n i c  sound and  e l e g a n c e !  Known 
as P l a s z t i k u s  F i lm,  i t  employed a s i n g l e  f i l m  above-and-below fo rma t  
a n d  v iewing  w a s  t h r o u g h  a n  i n d i v i d u a l  p o l a r i z e d  f r a m e  and ,  t h a n k s  t o  
t h e  r a t i o  of f i l m i n g ,  w a s  b a s i c a l l y  wide-screen  f o r m a t .  

A number of s h o r t s  and  a f e a t u r e t t e  w e r e  m a d e  e n j o y i n g  l o c a l  s u c c e s s  
i n  a s p e c i a l i s e d  cinema,  t h e  T o l d i ,  i n  Budapest .  Even a R u s s i a n  f i l m  
w a s  c o n v e r t e d  t o  t h e  s y s t e m  f o r  showing i n  Hungary. Such w e r e  t h e  
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p o l i t i c s  o f  t h a t  era t h a t  t h e s e  f i l m s  had  b u t  l i m i t e d  l o c a l  s h o w i n g s  
i n  t h e  years 1951 t o  1954. The d e n i a l  of  w i d e r  showings  of  these 
f i l m s  is s u r e l y  a loss t o  c inema a u d i e n c e s  of  t h e  wor ld .  E s p e c i a l l y  
s o  s i n c e  t h i s  s y s t e m  a n d  a con tempora ry ,  v i r t u a l l y  i d e n t i c a l  one  i n  
s i n g l e  f i l m  above-and-below c o n c e p t  d e v e l o p e d  b y  P .  J u i l l e t  o f  t h e  
Rel ie f -Lyon-France  Company, predated s i m i l a r  American s y s t e m s  b y  a 
good number of  years. The F r e n c h  s y s t e m  e v e n  employed anamorph ic  
l e n s e s  i n  f i l m i n g  a n d ,  o b v i o u s l y ,  i n  p r o j e c t i o n .  

I n  Sweden, t o o ,  e x p e r i m e n t a t i o n  w a s  a l s o  t a k i n g  place y e t  n o t h i n g  
w a s  t o  come f r o m  t h a t  c o u n t r y  i n  3-D. However, i n  S w i t z e r l a n d ,  t he  
P a i l l a r d - B o l e x  company w a s  making p r o g r e s s  i n  t h e  16mm. f i e l d  w i t h  
s h o o t i n g  r u l e s  l a id  down b y  E .  M i l l e t .  Thouzh t h i s  guage is n o r m a l l y  
a s s o c i a t e d  w i t h  a m a t e u r  f i l m  making, a number of  f i l m s  w e r e  m a d e  i n  
t h e  B o l e x  3 - D  s y s t e m  which e n j o y e d  commerc ia l  showings  a n d  more 
w e r e  m a d e  f o r  i n d u s t r i a l ,  e d u c a t i o n a l  a n d  p r o m o t i o n a l  v i ewing .  

I t  is a l l  t o o  e a s y , '  b e c a u s e  of  specialist  appeal, l a n g u a g e  a n d  
p o l i t i c a l  b a r r i e r s ,  t o  relegate t h e  European  and  R u s s i a n  e f f o r t s  i n  
t h e  l i g h t  of what w a s  t o  f o l l o w  i n  America. T o  d o  so is a grave 
i n j u s t i c e  f o r  t h e  e f f o r t s ,  t h e  t e c h n o l o g y  and  t h e  r e s u l t s  w e r e  - a n d  
are - i m p r e s s i v e  n o t  least f o r  a n  area t h a t  had  s u f f e r e d  t h e  
p h y s i c a l  a n d  f i n a n c i a l  ravages o f  a t e r r i b l e  w a r .  W h i l s t  n o t  
i n t e n d i n g  t o  deny  t h e  American a c h i e v e m e n t s ,  much of t h e  f o u n d a t i o n  
work f o r  t h e  s t e r e o s c o p i c  c inema t h a t  w a s  t o  f o l l o w  c a m e  f r o m  
Europe.  Even t h e  g e n e r a l l y  used  '3-D' l a b e l  w a s  b o r n  i n  England!  

But t h i n g s  were happen ing  i n  America. On M a y  29, 1951, M i l t o n  
Gunzburg w i t h  h i s  b r o t h e r  J u l i a n ,  George J .  S c h a e f e r ,  F r i e n d  Baker  
a n d  R a y  R u s s e l l  Heinz  ( t h e  members o f  t h i s  c o n s o r t i u m  s e e m  t o  vary 
f rom s o u r c e  t o  s o u r c e  w i t h  O.S. Brhyn a n d  L o t h r o p  B. Worth a n d / o r  
i n c l u d e d )  d e m o n s t r a t e d  b l a c k  and  w h i t e  a n d  c o l o u r  p o l a r i z e d  
s t e r e o s c o p i c  movies  i n  Hollywood. They called t h e i r  s y s t e m  " N a t u r a l  
V i s i o n "  b u t  none of  t h e  s t u d i o s  w a s  i n t e r e s t e d  i n  what w a s  a n  
u n t e s t e d  s y s t e m .  

S t r a n g e l y ,  F r e d  W a l l e r  d i d  f i n d  a marke t  f o r  h i s  Cinerama desp i te  
t h e  c o s t  of  t h e  huge s c r e e n  a n d  extra p r o j e c t o r s .  T h e  p u b l i c  w e r e  
e n t h r a l l e d  b y  " T h i s  Is Cinerama" ,  which,  t h o u g h  n o t  s t e r e o s c o p i c ,  
d id  create a s e n s e  of i nvo lvemen t  a n d  e x c i t e m e n t  f o r  t he  v i e w e r .  
P r o o f ,  i n d e e d ,  if it  w e r e  needed,  t h a t  there w a s  a p u b l i c  very 
receptive t o  someth ing  new and  e x c i t i n g .  However, t h e  d r a w b a c k s  of 
t h e  s y s t e m  soon  became a p p a r e n t .  The t e c h n i c a l  s ide apart, i t  w a s  
f o u n d  t h a t  once  a t h e a t r e  w a s  Cinerama e q u i p p e d  i t  w a s  l i m i t e d  t o  
f i l m s  s o  m a d e .  A t  t h a t  t i m e  t h e r e  w a s  o n l y  one a v a i l a b l e !  

Then G u n z b u r g ' s  s y s t e m  c a m e  t o  t h e  n o t i c e  of r a d i o - w r i t e r - t u r n e d -  
f i l m  maker Arch Obo le r  who r e sponded  w i t h  e n t h u s i a s m  t o  i t .  F i l m i n g  
on "The L i o n s  O f  Gulu"  s t a r t e d  on J u n e  18, 1952, and  t h e  f i l m  u n d e r  
t h e  revised t i t l e  of BWANA D E V I L  opened i n  two L o s  Ange le s  t h e a t r e s  
on November 22 t h a t  year. The success of t h e  f i l m  w h i c h  was 
accompanied  by a s h o r t  i n  t h e  s a m e  s y s t e m  - TIME FOR BEANIE - l e d  t o  
U n i t e d  A r t i s t s  h a n d l i n g  t h e  f i l m  b o t h  n a t i o n a l l y  a n d  i n t e r -  
n a t i o n a l l y ,  a n d  f o u n d  it  had  a b o x - o f f i c e  h i t  on its h a n d s  as t h e  
s u c c e s s  w a s  soon  r e p e a t e d  e l s e w h e r e .  C r i t i c a l l y ,  t h e  f i l m  w a s  a 
d i s a s t e r .  But t h e  p u b l i c  cared n o t  f o r  t h e  c r i t i c ' s  s c r i b b l i n g s .  I t  
showed its r e s p o n s e  at t h e  t i c k e t  o f f i c e s .  Such w a s  t h e  s u c c e s s  
t h a t  " V a r i e t y "  w a s  moved t o  cal l  3-D t h e  ' n e x t  b i g  t h i n g '  f o r  t h e  
f i l m  i n d u s t r y !  T h i s ,  of  c o u r s e ,  would b e  p roved  t o  b e  wrong. Wrong 
t o o  w a s  M i l t o n  Gunzburg t h o u g h  it  would b e  c h u r l i s h  t o  d e n y  him h i s  
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of e u p h o r i a  when he sa id :  "The nex t  f i v e  years w i l l  be  g o l d e n  
With in  t h i s  p e r i o d  a l l  f i l m s  w i l l  come t o  be  i n  t h e  t h i r d  
i o n " .  But i n  t h e  s h o r t  t e r m  h i s  e l a t i o n  w a s  w e l l  founded.  

With S100,OOO t a k i n g s  i n  its f i r s t  week "Bwana D e v i l "  showed t h a t  
t h e  proof  of t h e  pudding  w a s  c e r t a i n l y  i n  t he  e a t i n g  and  o t h e r  
s t u d i o s  rushed  t o  avail t h e m s e l v e s  of t h e  Gunzburg s y s t e m .  
Warner Bros.  l ed  t h e  w a y .  Columbia, who had already m a d e  a s h o r t  i n  
N a t u r a l  V i s i o n  - DOWN THE HATCH -- which w a s  r e l e a s e d  f l a t ,  f o l l o w e d  
q u i c k l y  w h i l e  o t h e r  s t u d i o s  e i ther  deve loped  t h e i r  own sys tems or 
u s e d  o t h e r s .  I r o n i c a l l y  t h e  S t e r e o  Techniques  s y s t e m  w h i c h  had been 
t a k e n  up i n  t h e  Un i t ed  States w a s  a l l  b u t  discarded. 

1953 w a s  t o  be t h e  k e y  year f o r  3 - D  a c t iv i ty  i n  t h e  cinema. What 
f o l l o w s  is b a s i c a l l y  a month-by-month l i s t i n g  of commercial  c inema 
releases i n  America t h e n  a round-up of a c t iv i ty  e l s e w h e r e .  D a t e s  are 
o f t e n  s u s p e c t  w i t h  c o n f u s i o n  between p r e m i b r e s  and  g e n e r a l  releases. 
Though not  a l l  f i l m s  m a d e  s t e r e o s c o p i c a l l y  w e r e  released i n  t h a t  
f o r m a t ,  p a r t i c u l a r l y  s o  i n  Europe, i t  w a s  c e r t a i n l y  Hol lywood 's  year 
f o r  p r o d u c t i o n  i n  q u a n t i t y ,  though not  n e c e s s a r i l y  i n  q u a l i t y .  

The B r i t i s h  s h o r t s  w e r e  already showing under  t h e  t i t l e  3 - D I M E N S I O N ;  
a n o t h e r  specialist show of s h o r t s ,  TRIO-, had opened on F e b r u a r y  
10; M . G . M .  d u s t e d  o f f  t h e  o l d  P e t e  S m i t h  s h o r t s  and  released t h e m  
unde r  t h e  t i t l e  METROSCOPIX i n  March i n  some cases w i t h  t h e  C l a r k  
Gable  f i l m  " N e v e r  L e t  Go" as s u p p o r t i n g  f e a t u r e !  B u t  which major  
company would p u t  on t h e  s c r e e n  t h e  3 - D  f i l m  t o  f o l l o w  BWANA DEVIL? 

Warner Bros. c h o s e  Andre de Toth  t o  direct a remake " M y s t e r y  O f  T h e  
W a x  Museum" w i t h  a l i m i t  on t i m e  and  money t o  make i t .  P r o d u c t i o n  
started on J a n u a r y  19, 1953, and  f i n i s h e d  on F e b r u a r y  20. T h e  f i l m  
w a s  premi$red i n  N e w  York C i t y  on A p r i l  10 under  t h e  t i t l e  HOUSE OF 
W A X  w i t h  WarnerPhonic Sound. However, Columbia b e a t  t h a t  date by  
two days w i t h  MAN I N  THE DARK, a p r o d u c t i o n  which had been  h a s t i l y  
r e - s h o t  i n  3 - D .  

Not t h a t  t h e  Columbia e f f o r t  w a s  i n  t h e  s a m e  l e a g u e  as HOUSE O F  W A X .  
I t  w a s n ' t .  A good, s i n i s t e r  per formance  f rom Vincent  P r i c e ,  
WarnerPhonic Sound and  i n t e l l i g e n t  d i r e c t i o n  j u s t i f i e d  t h e  s t u d i o ' s  
p romot iona l  24 hour  "Premathon" i n  L o s  Angeles  on A p r i l  16. T h e  f i l m  
became one of t h e  b i g g e s t  money t a k e r s  of  t h e  year. 

Columbia t r i e d  a g a i n  w i t h  FORT T I  which w a s  i n  c o l o u r .  Though a 
m a r g i n a l l y  b e t t e r  a t t e m p t ,  t h e  f i l m  w a s  o n l y  average b u t  still  t h e  
p u b l i c  f l o c k e d  t o  see i t .  The day b e f o r e  t h i s  show opened i n  M a y ,  
1953, American v i e w e r s  s a w  t h e  Marciano-Walcott  b i g  f i g h t  b u t  o n l y  
as a s h o r t  as t h e  bou t  d i d n ' t  last very long!  M a l t  D i s n e y ' s  f i r s t  
t r y  i n  3 - D ,  MELODY, opened towards  t h e  end  of t h e  month a l s o .  

U n i v e r s a l  I n t e r n a t i o n a l  e n t e r e d  w i t h  a s c i e n c e  f i c t i o n  movie and 
when s h o o t i n g  s tar ted i n  Februa ry ,  1953, a l l  i n v o l v e d  w e r e  pledged 
t o  secrecy u n t i l  t h e  f i l m ' s  p r e m i g r e  i n  L o s  Angeles  on M a y  27. Using 
a cus tom made d u a l  c a m e r a  s y s t e m ,  U n i v e r s a l  m a d e  one of t h e  more 
i n t e l l i g e n t  3 - D  movies ,  I T  CAME FROM OUTER SPACE, p l e a s i n g  b o t h  t h e  
c r i t i c s  and  t h e  p u b l i c .  A mus ica l  s h o r t  w i t h  N a t  ' K i n g '  Co le  w a s  
also on t h e  b i l l .  

Tepid  r e v i e w s  b u t  a good box o f f i c e  r e s p o n s e  greeted Paramount '6 
f i r s t  s t e r e o s c o p i c  release - SANGAREE. R e l e a s e d  i n  la te  H a y  or early 
June ,  t h i s  u n d i s t i n g u i s h e d  f i l m  t o o k  n e a r l y  ~2,000,000 b e f o r e  t h e  
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e n d  o f  t h e  year. I t  seemed as t h o u g h  t h e  p u b l i c  would accept a n  
i n f e r i o r  f i l m  i f  i t  w e r e  i n  3 - D .  W e l l ,  f o r  t h e  moment, anyway.  

J u n e  a l s o  s a w  M.G.M. 's ARENA hi t ,  t h e  s c r e e n s  m a d e  i n  t h e  w a k e  of  
t h e  s u c c e s s  of  METROSCOPIX b u t  i t  d i d  n o t  d o  p a r t i c u l a r l y  w e l l .  L i k e  
U n i v e r s a l ,  M.G.M. naa put, t o g e t h e r  its own s y s t e m .  T h i s  month, t o o ,  
t h e  d r e a d f u l  ROBOT MONSTER also s t a l k e d  o n t o  t h e  s c r e e n s  f r o m  
M e d a l l i o n ,  c o u r t e s y  of  Warner Bros .  r e l e a s i n g .  

I t  w a s  s o m e t h i n g  of  a h a l f - y e a r  peak  f o r  3 - D .  HOlJSE OF W A X  r a n  o u t  
of t h e a t r e s  i n  which it c o u l d  b e  s t e r e o s c o p i c a l l y  shown. With less 
t h a n  two t h o u s a n d  e q u i p p e d  s o  t o  d o  t h i s  w a s  n o t  s u r p r i s i n g .  The 
peak  a l s o  c a m e  w i t h  warn ing  s i g n a l s .  The p u b l i c  began  t o  v o i c e  
c o m p l a i n t s  a b o u t  t h e  q u a l i t y  of  f i l m s ;  t h e  e x h i b i t o r s  became h o s t i l e  
a b o u t  t h e  h a r s h  f i n a n c i a l  t e r m s  of d i s t r i b u t i o n  a n d  c o s t s  of  t h e a t r e  
c o n v e r s i o n ;  u n i o n s  p r e s s u r e d  f o r  a s e c o n d  p r o j e c t i o n i s t  i n  t h e a t r e s .  
Most w o r r y i n g  w a s  t h e  anamorphic  p r o c e s s  which 2 0 t h .  C e n t u r y  Fox had  
bought  - Cinemascope. T h e r e  w a s  still  p l e n t y  of  l i f e  l e f t  i n  3 - D  b u t  
t h e  warn ing  s i g n s  w e r e  t h e r e .  

Warner Bros .  released i n  J u l y  a r a t h e r  gimmick-laden b u t  q u i t e  
e n j o y a b l e  w e s t e r n ,  THE CHARGE AT FEATHER RIVER which f o u n d  f a v o u r  
w i t h  t h e  p u b l i c  and ,  despi te  t h e  u n c e r t a i n t y ,  J u l y  a n d  August s a w  
a n o t h e r  minor  f l o o d  o f  3 - D  movies  .- t h e  s h o r t s  BANDIT I S L A N D ,  D O O M  
TOWN, COLLEGE CAPERS and  two f r o m  The T h r e e  S t o o g e s  p l u s  f e a t u r e s  
SECOND CHANCE a n d  DEVILS CANYON (R. K. 0. ) ,  I ,  THE JURY ( U n i t e d  
A r t i s t s ) ,  HANNAH LEE ( R e a l a r t ) ,  C o l u m b i a ' s  THE STRANGER WORE A G U N ,  
THE MAZE ( A l l i e d  A r t i s t s )  and ,  as i f  i n  self  c o n t r a d i c t i o n ,  2 0 t h .  
C e n t u r y  F o x ' s  c r i t i c a l l y  w e l l  received INFERNO. O n l y  1 , T H E  J U R Y  d i d  
r e a s o n a b l y  w e l l  a t  t h e  b o x  o f f i c e  f o r  t h e  c o m p e t i t i o n  w a s  s t r o n g  
f r o m  a b a t c h  of q u a l i t y  f i l m s  i n  t h e  c o n v e n t i o n a l  f o r m a t .  

With a' s a g g i n g  m a r k e t ,  t h e  s t u d i o s  t h o u g h t  a g a i n ,  and  many t i t l e s  
p romised  i n  3 - D  w e r e  abandoned.  Warner Bros .  changed  its mind o v e r  
making " E a s t  O f  Eden" a n d  "A Star Is Born"  i n  3 - D .  " I n v a d e r s  From 
M a r s "  s u f f e r e d  a s i m i l a r  fa te .  Though o b v i o u s l y  c o n c e i v e d ,  maybe 
e v e n  s ta r ted  s t e r e o s c o p i c a l l y ,  i t  w a s  b o r n  ' f l a t  I .  

f2s e n t h u s i a s m  c o o l e d ,  t h o u g h  R. K. 0 released t h e  s h o r t  M O T O R  RHYTFIM 
o n l y  one  t r u l y  3 - D  f e a t u r e  w a s  released i n  September  -- Warner Bros. ' 
THE MOONLIGHTER. I t  w a s  n o t  a memorable f i l m .  N e i t h e r  w a s  I W A S  A 
BURLESQUE QUEEN ( a n  o l d e r  f i l m  w i t h  added  3 - D  f o o t a g e ) .  Both  w e r e  
e a s i ly  over-shadowed b y  t h e  f i rs t  Cinemascope f e a t u r e ,  p r e m i $ r e d  on 
September  16 at  N e w  York C i t y ' s  Roxy T h e a t r e .  The s t a g g e r i n g  s u c c e s s  
of "The Robe" w a s  a n o t h e r  n a i l  i n  3 - D ' s  c o f f i n  and  t h e  s t u d i o s  
exercised f u r t h e r  r e t i c e n c e  t o  commit t h e m s e l v e s  t o  more 3 - D  f i l m s .  

Paramount  w a s  t h e  f i r s t  t o  stage a comeback w i t h  THOSE REDHEhnS FROM 
SEATTLE b u t  w i t h  c a u t i o n .  P r e v i o u s l y  o n l y  a f te r  t h e  s t e r e o s c o p i c  
p o s s i b l i t i e s  had  b e e n  e x h a u s t e d  w e r e  3 - D  movies  m a d e  a v a i l a b l e  f o r  
c o n v e n t i o n a l  showing . Now b o t h  f o r m a t s  w e r e  o f f e r e d  s i m u l t a n e o u s l y .  
The o n l y  o t h e r  3 - D  f e a t u r e s  released i n  October  w e r e  R . K . O ' s  
L O U I S I A N A  TERRITORY and  U n i v e r s a l ' s  W I N G S  OF THE HAWK. 

Both  Popeye a n d  Woody Woodpecker also m a d e  3-D a p p e a r a n c e s .  So t o o  
d i d  Donald Duck i n  November i.n W O R K I N G  FOR PEANUTS. T h i s  w a s  b i l l e d  
w i t h  SON O F  S I N B A D  which e n j o y e d  o n l y  a s h o r t  c i r c u i t  l i f e  
re-emerging  two years later i n  SuperScope .  

To test  t h e  marke t ,  M . G . M .  had t r i a l  r u n s  of  K I S S  ME KATE i n  3 - D  i n  
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C o l u m b u s ,  D a l l a s  and Syracuse and ' f l a t '  i n  E v a n s v i l l e ,  H o u s t o n  a n d  
R o c h e s t e r .  T h e  f o r m e r  three reported 40% better b u s i n e s s  and  o t h e r  
theatres s w i t c h e d  t o  t h e  3-D f o r m a t .  Though c r i t i cs  tr ied t o  n e g a t e  
t h e  r e s u l t s  because of P o l a r o i d ' s  e x t e n s i v e  advertising and ,  on t h e  
o the r  hand, R a d i o  C i t y  Music H a l l  s h o w e d  o n l y  t h e  f l a t  v e r s i o n  t o  
N e w  Y o r k e r s ,  a p o i n t  had been m a d e .  T h a t  it w a s  a l s o  a s u p e r i o r  f i l m  
m u s t  a l s o  have helped. 

T h e  good t h a t  t h e  q u a l i t y  K I S S  HE KATE had done w a s  a l m o s t  
destroyed by t h e  release of C o l u m b i a ' s  GUN FURY. T h i s  m o n t h  a l s o  
s a w  F L I G H T  TO TANGIER,  THE GLASS WEB and t h e  s h o r t  CARNIVAL I N  
APRIL unvei led  none of w h i c h  w a s  classic m a t e r i a l .  F o r t u n a t e l y ,  t h e  
s i t u a t i o n  w a s  s o m e w h a t  r e d e e m e d  by John Wayne ' s  HONDO. 

To  e n d  1953, C o l u m b i a  came up w i t h  t he  m e d i o c r e  THE NEBRASKAN and  
one of its b e s t  e f f o r t s ,  M I S S  S A D I E  THOMPSON, w h i c h  w a s  m a d e  w i t h  
e q u i p m e n t  of t h e  c o m p a n y ' s  o w n  d e s i g n .  Though it  suf fered  c e n s o r i a l  
c r i t i c i s m ,  t h e  p u b l i c  l i ked  it. CEASE FIRE!, a n  i n t e l l i g e n t  s e m i -  
d o c u m e n t a r y  s tyle,  w a r  m o v i e ,  may have a l s o  have been released late 
i n  t h e  year though s o m e  sources  n o t e  it as f o r  t h e  f i r s t  day of 
1954 release. 

W h i l s t  s t e r e o s c o p i c  p r o d u c t i o n  focused m a i n l y  on H o l l y w o o d ,  t h e  rest 
of t h e  w o r l d  w a s  a l s o  active. O v e r  i n  I ta ly ,  one S i g n o r  C h r i s t i a n i  
p resented  h i s  C o l o r a m a  3-D s y s t e m  i n  t h e  f o r m  of a s h o r t  f i l m .  T h e  
c a m e r a  w a s  o r i g i n a l l y  designed f o r  b e a m - s p l i t t i n g  co lou r  f i l m - m a k i n g  
u s i n g  f o u r  c o l o u r  f i l t e r s  and  a b lack  and w h i t e  negative ( a n  i n t e n t  
pursued by Roux  i n  France  as w e l l ) .  D e t a i l s  of its stereoscopic 
f u n c t i o n  are a l i t t l e  vague bu t  appeared t o  s p l i t  t he  i m a g e  i n t o  
f o u r  part i m a g e s .  T h e  t w o  l e f t  and  t w o  r i g h t  i m a g e s  had t o  be 
s u p e r i m p o s e d  i n  p r o j e c t i o n .  Obvious ly  c o n s i d e r a b l e  p r e c i s i o n  i n  
p r o d u c t i o n  w a s  necessary  but  t h e  A m e r i c a n s  s e e m e d  i m p r e s s e d  by it 
s a y i n g  t h a t  i t  w a s  as good as t h e  A m e r i c a n  equ iva len t  and w i t h o u t  
eye s t r a i n .  Producer  V i c t o r  P a h l e n  stated t h a t  he p l a n n e d  t o  m a k e  
t h e  f i l m  w h i c h  e v e n t u a l l y  ended up w i t h  t h e  t i t l e  " E t e r n a  F e m m i n a "  
i n  t h e  s y s t e m .  T h i s  expensive, m u c h  t roubled ,  p roduc t ion  was n o t  so 
d e s t i n e d ' a n d  audiences  w e r e  d e n i e d  t h e  beauty  of H e d y  L a m a r r  i n  3-D 
though t h i s  is f u r t h e r  discussed i n  t h e  f i l m o g r a p h y .  

I n  fact ,  p o s s i b l y  o n l y  t w o  f i l m s  s e e m  t o  have been  m a d e  i n  t h e  
s y s t e m  - the  s h o r t  f i l m  m e n t i o n e d  above and t h e  feature " B e l l a  Su 
M i s u r a " ,  a f i l m  w h o s e  details  s e e m  i m p o s s i b l e  t o  trace but  m a y  w e l l  
relate t o  t he  " E t e r n a  F e m m i n a "  p roposa l .  I t a l y ' s  o t h e r  s t e r eoscop ic  
films of 1953 (CAVALLERIA RUSTICANA a n d  UN TURCO NAPOLETANO, though 
s o m e  doubt exis ts  about t h e  l a t te r ' s  s t e r e o s c o p i c  f i l m i n g )  and of 
t h e  n e x t  year. w e r e  m a d e  under licence f r o m  A m e r i c a  i n  a s y s t e m  w i t h  
c a m e r a s  designed by t h e  R i c h a r d s o n  C o r p o r a t i o n  of N o r t h  H o l l y w o o d ,  
C a l i f o r n i a ,  U. S .  A. T h e r e  is no evidence o f  C h r i s t i a n i  's i n v o l v e m e n t  
i n  these o r  a n y  o t h e r  f i l m s .  

I n  B r i t a i n ,  i n  M a y ,  a f u r t h e r  s e a s o n  of s t e r eoscop ic  f i l m s  w a s  s h o w n  
at t h e  R i v e r s i d e  T h e a t r e  i n  B a t t e r s e a  P leasure  G a r d e n s ,  L o n d o n .  
N a t u r a l l y  t he  c o r o n a t i o n  f i l m s  received w i d e r  d i s t r i b u t i o n  as d id  
VINTAGE 28, SUMMER I S L A N D  a n d  THE OWL AND THE PUSSYCAT. T h e  
c o m m e r c i a l  THE REAL T H I N G  a c c o m p a n i e d  BWANA D E V I L  i n  B r i t a i n .  

T h e  C o r o n a t i o n  of H.M. Q u e e n  E l i z a b e t h  I1 w a s  m a r k e d  by t w o  f i l m s  i n  
3-D, t h e  one  f r o m  D u d l e y  a n d  ROYAL REVIEW w h i c h  used, a m o n g  o the r s ,  
t h e  n e w  S p a c e m a s t e r  c a m e r a  a l s o  c o n s t r u c t e d  by t h e  A m e r i c a n  
R i c h a r d s o n  C o r p o r a t i o n  f o r  S t e r e o  T e c h n i q u e s .  T h i s  c a m e r a  w a s  a l s o  
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u s e d  f o r  t h e  f i l m i n g  of  THE DIAMOND w h i c h  w a s  released ' f l a t '  i n  
B r i t a i n  e v e n  though m o s t  of t h e  B r i t i s h  c i n e m a s  w e r e ,  o r  w o u l d  be ,  
equ ipped  t o  deal w i t h  t h e  f l o w  of s t e r e o s c o p i c  m o v i e s .  

F r a n c e  w a s  a l s o  p r e p a r i n g  f o r  3 - D  a n d  by  m i d - M a y ,  1353, s o m e  f i f t e e n  
c i n e m a s  had been  equipped t o  hand le  t h e  n e w  f o r m a t  f i l m s .  T o  be  
f a i r ,  t w e l v e  of  t h e s e  w e r e  t o  be f o u n d  i n  P a r i s  a n d  t h e y  w e r e  m a i n l y  
t h e  o n e s  o w n e d  b y  t h e  p r o d t t c t i o n  c o m p a n i e s  C o l u m b i a ,  U n i t e d  A r t i s t s  
a n d  Warner B r o s .  T h e  o t h e r  three c i n e m a s  so equipped  w e r e  i n  L y o n ,  
Nancy  a n d  Marseille. 

I n  t h e  F a r  E a s t  THE FORTUNE HUNTERS f r o n  H o n g  K o n g  fared p o o r l y ,  n o t  
helped by  l anguage  problems.  J a p a n  a l s o  a n u m b e r  o f  s h o r t s  w i t h  
m i x e d  r e a c t i o n  - KETTO, WATASHI WA NERAWARETE I R U  a n d  T O B I D A S H I T A  
N I C H I Y O D I .  

W e s t  G e r m a n y  p r o p o s e d  l i m i t e d  p r o d u c t i o n ;  S p a i n  m a d e  E L  F E S T I V A L  DE 
L A  3 - D  w i t h  E n g l i s h  e q u i p m e n t  a n d  t e c h n i c i a n s  a n d  a w h o l l y  S p a n i s h  
ba l le t  s h o r t  w h i c h  w a s  s h o w n  ' f l a t ' .  I n  A u s t r i a ,  P a u l a  Wessely, a n  
actress w h o  r o s e  t o  f a m e  there i n  t h e  1930s and  w e n t  on t o  f o r m  her  
o w n  p r o d u c t i o n  c o m p a n y  i n  t h e  1950s, w a s  scheduled t o  m a k e  i n  
J a n u a r y ,  1954, a 3-D m o v i e  s t a r r i n g  M s .  Wesse ly  and  u s i n g  f o r e i g n  
t e c h n i c i a n s  u t i l i z i n g  t h e  F r e n c h  Roux s y s t e m .  R e p o r t s  c a m e  f r o m  
P o l a n d  t h a t  t h e  f i r s t  3-D f i l m  w a s  abou t  t o  g o  i n t o  p r o d u c t i o n  but  
n o t h i n g  f u r t h e r  w a s  heard of it o r  t h e  A u s t r i a n  p r o j e c t .  

A n u m b e r  of R u s s i a n  f i l m s  are sa id  t o  have b e e n  s h o w n  i n  R u s s i a  i n  
t h i s  year. I n f o r m a t i o n  on t h e m  is s l i g h t  even though s o m e  w e r e  s h o w n  
o u t s i d e  of R u s s i a  i n  ' f l a t '  f o r m a t  i n c l u d i n g  t w o  m u s i c a l s  - ALEKO 
and MAYSKAYA NOCH. 

E l s e w h e r e ,  Mexico produced E L  CORAZ6N Y L A  ESPADA and  a s h o r t  - E L  
REPORTERO, T . D . .  I n  B r a z i l ,  t h e  V e r a  C r u z  F i l m  C o m p a n y  p l a n n e d  
co -p roduc t ion  i n  T e c h n i c o l o r  w i t h  t he  A m e r i c a n  S t i l l m a n  C o .  I n c . .  
T h e  p l a n  r a n  i n t o  b u s i n e s s  d i f f i c u l t i e s  and  no m o r e  w a s  heard of i t .  

DRUMS OF T A H I T I  f r o m  C o l u m b i a  w a s  n o t  a n  a u s p i c i o u s  release f o r  
early 1954. I t  w a s  t e a m e d  w i t h  t h e  c a r t o o n  THE TELL-TALE HEART. 
S i m i l a r l y ,  n e i t h e r  w a s  U n i v e r s a l ' s  TAZA,SON O F  C O C H I S E  i n  February  
despite b e i n g  a sequel  t o  t h e  h i s l y  regarded a n d  h i g h l y  successfu l  
" B r o k e n  A r r o w "  ( n o t  a 3-D m o v i e ) .  T h e  p u b l i c  cared l i t t l e  f o r  it. 
February a l s o  s a w  t h e  release of P a r a m o u n t ' s  J I V A R O  a n d  MONEY F R O M  
HOME, t h e  lat ter w i t h  t h e  c o m e d y  t e a m ,  M a r t i n  a n d  L e w i s .  

R e l e a s e d  i n  n o r m a l  f o r m a t  (it had b e e n  s h o w n  t h u s  i n  E u r o p e  at  t h e  
e n d  of 1953) as w e l l  as 3 - D ,  it d id  w e l l .  F r o m  R . K . O .  c a m e  t h e  
c o n t r o v e r s i a l  THE FRENCH L I N E .  T h e  phys i ca l  assets of its s t a r ,  J a n e  
R u s s e l l ,  w e r e  w e l l  p r o m o t e d  a n d  though banned i n  m a n y  places, t h i s  
o n l y  served t o  add t o  its n o t o r i e t y  and its t a k i n g s .  

March s a w  t h e  last o f  R . K . O .  's 3-D m o v i e s ,  DANGEROUS M I S S I O N  and  one  
of t h e  b e s t  f i l m s  i n  t h e  f o r m a t  f r o m  U n i v e r s a l  - CREATURE FROM THE 
BLACK LAGOON. T h e  f i l m  w a s  d i s t i n g u i s h e d  by s o m e  f i n e  u n d e r w a t e r  
photography a n d  still r e m a i n s  one  of  t h e  m o s t  p o p u l a r  of t h e  era. 

A c c o r d i n g  t o  one  source  CAT-WOMEN O F  THE MOON w a s  a l s o  released t h i s  
m o n t h .  Other s o u r c e s  p u t  t h e  release t o w a r d s  t he  end  of 1953. 
W h e n e v e r  it w a s ,  it is of l i t t l e  i m p o r t a n c e  s i n c e  it is g e n e r a l l y  
agreed t o  be  a dreadful f i l m .  DRAGONFLY SQUADRON t o o k  o f f  f r o m  
A l l i e d  A r t i s t s  and  Warner B r o s .  r e turned  t o  t h e  h o r r o r  f i e l d  w i t h  
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t h e  m e d i o c r e  PHANTOM O F  THE RUE MORGUE. 

T h e  death k n e l l  f o r  3-D w a s  d e f i n i t e l y  be ing  sounded. C a l u m b i a  rode 
out  of its i n v o l v e m e n t  w i t h  a n  A p r i l  w e s t e r n ,  JESSE JAMES VS. THE 
DALTONS a n d  THE MAD MAGICIAN ( i n  M a y ) ,  a b l a t a n t  and  s o r r y  a t t e m p t  
t o  cash i n  on  t he  ' ev i l '  r e p u t a t i o n  V i n c e n t  P r i c e  had e a r n e d  through 
HOUSE O F  WRX. S O I J T H W S T  PASSAGE, a n  unusual w e s t e r n ,  a l s o  s a w  
release t h i s  m o n t h .  

M a y ,  1954, w a s  no t  w i t h o u t  m i n o r  success. D e s p i t e  t h e  achievement of 
its C i n e m a s c o p e  f o r m a t ,  20th. C e n t u r y  Fox still s e e m e d  u n c e r t a i n  
about 3-D a n d  released G O R I L L A  AT LARGE. T h i s  and  the  p rev ious ly  
m e n t i o n e d  THE MAD MAGICIAN did w e l l -  Warner B r o s .  closed its books 
on 3-D w i t h  a f i l m  at least as good as its f i r s t  i n  t h e  m e d i u m  - 
A l f r e d  H i t c h c o c k ' s  D I A L  M FOR MURDER. I t  w a s  very success fu l  but 
s ad ly  o n l y  a f e w  w e r e  at  t h a t  t i m e  privileged t o  appreciate the  
m a s t e r ' s  use  of t h e  s y s t e m .  T h e  d e c l i n e  o f  3-D had accelerated a n d  
t h e  f i l m  w a s  s h o w n  ' f l a t '  i n  a l l  but a f e w  places. 

June s a w  o n l y  one 3-D m o v i e ,  GOG and J u l y  fared the  s a m e  w i t h  t h e  
A m e r i c a n  release of t he  B r i t i s h  f i l m  THE DIAMOND. S h o w n  ' f l a t '  i n  
B r i t a i n ,  it w a s  p robably  m o s t l y  s h o w n  t h u s  i n  A m e r i c a  too .  

O n l y  t w o  s h o r t s ,  LUMBER JACK R A B B I T  and A WAY O F  THINKING,  w h i c h  
w a s  s h o w n  i n  m o b i l e  theatres, w e r e  s h o w n .  A l l  t h e  o t h e r  f i l m s  m a d e  
s t e r e o s c o p i c a l l y  at  t h i s  t i m e  were dest ined t o  be ' f l a t t e n e d ' .  

T h e  s t o r y  w a s  m u c h  t h e  s a m e  e l s e w h e r e .  I n  France,  i n  M a y ,  F ranqois  
Savoye's C y c l o s t 6 r 6 o s c o p e  ( w h i c h  has  been  noted  e l s e w h e r e )  found its 
w a y  i n t o  a French  cinema but  w h a t  w a s  s h o w n  is no t  k n o w n  and n o t h i n g  
else w a s  f o r t h c o m i n g  f r o m  t h i s  source.  N o t  t h a t  Savoye w a s  a l o n e  i n  
pursu ing  the  l e n t i c u l a r  concept s i n c e  i n  H o l l a n d  F . B . A .  P r i s e n  was 
w o r k i n g  on a s y s t e m  u s i n g  a r o t a t i n g  circular g r id  i n  f r o n t  of t h e  
s c r e e n .  B o t h  systems w e r e  p a r t l y  based on t h e  p r i n c i p l e s  developed 
by E. N o a i l l o n  of B e l g i u m .  

F r a n c e ' s  f i r s t  s t e reoscop ic  feature opened i n  P a r i s  on M a y  19. T h e  
s l i m  s t o r y  of S O I R S  DE PARIS w a s  a n  excuse t o  act as a travelogue 
/ revue. N o t h i n g  m o r e  w a s  t o  c o m e  f r o m  F r a n c e  f o r  m a n y  years. 

I n  W e s t  G e r m a n y ,  t h e  co-product ion THE CARNIVAL STORY had been m a d e  
i n  E n g l i s h  a n d  G e r m a n  v e r s i o n s  w i t h  t h e  l ead ing  players changed f o r  
each v e r s i o n .  T h e y  do n o t  appear t o  have been  s e e n  o u t s i d e  of West 
G e r m a n y  s t e r e o s c o p i c a l l y  and ,  as happened e l s e w h e r e ,  o t h e r  proposed 
3-D p roduc t ions  suffered a change of  v i e w .  A m o n g  the  victims w a s  
" F e u e r w e r k e " .  a f i l m  noted f o r  a n  early appearance by R o m y  Schneider 
and its theme s o n g  "0 M y  Papa".  

I n  Mexico, one m o r e  3-D f i l m  appeared - E L  VALOR DE V I V I R  - 
s e e m i n g l y  t o  l i t t l e  effect a n d  i n  I t a l y  T o t o ,  t he  comedian, appeared 
i n  h i s  s econd  ( o r  m a y b e  h i s  f i r s t  and  o n l y )  3-D f i l m ,  I L  P I U  COMIC0 
SPETTACOLO DEL MONDO released i n  February,  1954. I t a ly ' s  o t h e r  
s t e r e o s c o p i c  f i l m s  of t h i s  per iod  w e r e  p o s s i b l y  " D u e  N o t t i  Con 
C l e o p a t r a "  ( n o t  ye t  p r o v e n )  and  c e r t a i n l y  t h e  epic U L I S S E  w h i c h  
reached t h e  screens w h e n  t h e  i n t e r e s t  i n  3 - D  had faded and w a s  
released ' f l a t  ' - 

O n l y  R u s s i a  s e r i o u s l y  persevered w i t h  3-D w i t h  a couple  of f i l m s  i n  
1955, a s h o r t  and  a feature. T h e  la t ter ,  THE WHITE POODLE, w a s  s h o w n  
o u t s i d e  its h o m e l a n d  b u t  i n  ' f l a t  ' f o r m a t .  
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T h e  programme of t h e  
G e r m a n  S o c i e t y  for 
S t e r e o s c o p y ’ s  1954 
p r e s e n t a t i o n  i n  KSln 
a t  PHOTOKINA. 

Note  t h e  v a r i o u s  
c o n t r i b u t i o n s  of  a 
number of European  
s t e r e o  r e s e a r c h e r s ,  
spec ia l i s t s  a n d  
i n v e n t o r s  : Frank  A. 
Weber of V e r i V i s i o n ;  
F.  B. A. P r i n s e n  ( la te r  
a n  a d v i s o r  t o  Asfa 
on c a m e r a  research) ; 
Walter S e l l e ,  ( l a te r  
a u t h o r  o f  t h e  book 
“ B i b l i o g r a p h i e  D e r  
S t e r e o s k o p i e  1339- 
I970 ‘ I  1. 

Sub3 ect s i n c l u d e d  : 
3-D Pho tography  a n d  
t h e  a m a t e u r ;  s t e r e o  
f i l m i n g  w i t h  a n  
e l e c t r o n  mic roscope ;  
3-D on one f i l m ;  
’ V i e w  Master’ show; 

s t e r e o s c o p i c  v i ewing  
t e s t s  a i m i n g  t o w a r d s  
glasses-f ree s t e r e o -  
s c o p i c  p r o j e c t i o n ;  
a n d  p i c t u r e l s c r e e n  
p rob lems  i n  s t e r e o -  
s c o p i c  p r o j e c t i o n .  

I nc i d e n t  a1 1 y, a t  t h i s  
t i m e  t h e  S o c i e t y  w a s  
a1 ready a b o u t  t w e n t y  
- s ix  years o l d !  
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Deutsche Gesellschaft fur Stereoskopie 
e. V. 

Berlin-Charlottenburg 5, KontstraBe 87 . Fernruf 34 55 07 

E I N L A D U N G  
zur Tagung der Stereoskopiker in Verbindung mit der PHOTOKINA 

in Koln am 7. und 8. April 1954 
im kleinen westlichen KongreBsaal der Kolner Messe, 

Verans taltungsfolge 

Mittwoch, den 7. April 1954: 

17 00 Uhr: Eroffnung und BegruRungsansprache durch den Ehren- 
prasidenten Ministerialrat a. D. Dr.-lng. Luscher. 

17 30 Uhr:  Stereo-Projektions-Vortrag von Herrn H a r o  Schu- 
m a c  h e r ,  Oberammergau : -3  - D - Foto und Foto- 
Amateur-. 

Dr. H e l m c k e  von der Forschungssteile fur Mikromor- 

phologie in der Max-Plank-Gesellschaft, Bln.-Dohlem : 
1830 Uhr 

Stereo-Aufnohmen mit dern Elektronenmikroskop -. 
1930 Uhr: Herr Pr insen und Dipl.-Jng. W e b e r ,  Holland: 

.Ponorama-3-D auf einem Film. und Vorfuhrung 

eines Farbfilns mit 2 gekoppelten Id mm-Apparaten. 

Donnerstag, den 6. April 1954: 
1600 Uhr:  M i t g I i e d e  r - V e r s a  m m I u n 9 :  

(Aussprache uber Organisationsfragen, Ortsqruppen. 
grundunq, Zeitschriftenqestaltung etc.) 

Firma K i l i i  t t  G. m. 5. H., Munhen :  .View-Master- 

Stereoskopie- und Foto -Handel = rnit Demonstrotionen. 

7800 Uhr: L?r.-lng, W a l i e r  Hesse. Wien: .Vewchi? tiber 
piastisches Sehen zur Verwirklichung b4enloser 

piatisc5er Projektian s. 

W a l t e r  Sel le .  Oberaudorf: .Dos Bildwandproblem 

t e i  der plastischen Projektion a .  

17 00 Uhr:  

1 9 O C  Uhr ,  

AD 21 Ukr Zwcr,Sloses Beisamrnensein (Oit wird bei der Togung 
bekanntgegeben). 

Cisse EinIaiung berechtigt zur Teilnohme an samtkhen Ve:onstcltungen. 

Proyamnanderunpn bieiben vorbehalten ! 

n Hclle /I, Stcnd 224 (View-Master-Stand) liegt ein .Treffbuch. bereit, in dem 

j i e  Teilr:chrner hnteriossr’n konnen, wann und WO sie erreichbcr sind. 

:trseiuhrte Gastc wiilkornmen! 

- 

Der Vorstond der 
Deutsd-ien Gesellsdioit f u r  Stereoskopie e. V 



~ ~ ~~~~ - ~~ - ~ -~ 

A cross s e c t i o n a l  p l a n  of the  cyclostgrgoscope i n s t a l l a t i o n  
i n  t h e  C l i c h y  P a l a c e  c i n e m a ,  P a r i s ,  f o r  w h i c h  t h e  architect 
G e o r z e s  Peyne t  was c o m m i s s i o n e d  by o w n e r  A. K o z L o w s k i .  A l t h o u g h  
t he  appara tus  appears as a t r u n c a t e d  p y r a m i d , i t  w a s  i n f a c t  a 
t runca ted  cone. I t  w a s  housed i n  a n  area behind the  m a i n  
screen 
m e a s u r i n g  52 feet 6 i n c h e s  ( 1 6 m .  1 high, 40 feet 9 i n c h e s  
( 1 2 . 5 m .  1 w i d e  and  49 feet 3 i n c h e s  ( 1 5 m .  1 deep. T h e  s c r e e n  
itself uas concave measuring 26 feet 6 inches ( 8 . 1 0 m .  ) high 
by 35 feet 6 i n c h e s  ( 1 0 . 8 0 m .  1 w i d e .  



I n  B r i t a i n ,  a c a m e r a  f i n a n c e d  by  t h e  N a t i o n a l  R e s e a r c h  Development 
C o r p o r a t i o n  w a s  b u i l t  i n  1954 b y  W. V i n t e n  L t d .  under  t h e  
s u p e r v i s i o n  of t h e  S p o t t i s w o o d e  b r o t h e r s .  I t  w a s  t h e  f i r s t  c a m e r a  
f o r  S t e r e o  T e c h n i q u e s  t o  b e  i n d i v i d u a l l y  b u i l t  a n d  n o t  a c o m b i n a t i o n  
o f  two e x i s t i n g  c a m e r a s .  I t  w a s  u s e d  f o r  t h e  making of  t h e  1955 
s h o r t  POWER I N  PERSPECTIVE. Sadly, there w a s  l i t t l e  ca l l  upon it 
d e s p i t e  its o b v i o u s  q u a l i t y .  I t  w a s  u s e d  o n c e  more o n l y  (THE MASK) 
b e f o r e  b e i n g  p l a c e d  i n  n i n e r n a t i o n  i n  L o n d o n ’ s  Science Museum. 

T h i s  classic era or  s ~ e r ~ c ~ c o p i c  c inema c a m e  t o  a n  end  i n  1955 w i t h  
b u t  b r i e f  showxnss of r;ne e n i g m a t i c  3 - D  FOLLIES a n d  a r e a s o n a b l y  
good f i l m ,  U n i v e r s a l ’ s  R E V E N G E  OF THE CREATURE. The f i l m  had  some 
good p h o t o g r a p h y  a n d  t h e  3 - D  w a s  effective. Too l a te ,  t h o u g h ,  f o r  
t h e  age of  t h e  ‘ f u n n y  glasses’ i n  t h e  c i n e m a  w a s ,  f o r  t h e  moment, 
o v e r .  

why d id  t h i s  happen? The answer is compound r a t h e r  t h a n  s i m p l e  b u t  
c a n  b e  summed up as f o l l o w s :  
1) F i n a n c i a l l y ,  t h e  c o s t s  w e r e  t o o  h i g h  f o r  t h e a t r e  owners  who n o t  
o n l y  had  t o  b e a r  c o n v e r s i o n  c o s t s  b u t  extra h i g h  r e n t a l s  a n d  u n i o n  
P r e s s u r e  t o  employ extra p r o j e c t i o n i s t s .  Then t h e r e  w a s  t h e  c o s t  of  
t h e  glasses! 
2 )  A r t i s t i c a l l y  t h e  s t u d i o s  f o r g o t  t h e  g o l d e n  r u l e  t h a t  no m a t t e r  
how YOU d i s s u i s e  i t ,  if t h e  s t o r y  is bad  t h e n  g e n e r a l l y  t h e  f i l m  is 
bad.  I t  is t r u e  t h a t  i n i t i a l l y  t h e  p u b l i c  c a n  b e  f o o l e d  w i t h  
gimmicks b u t  once  it h a s  s e e n  a good f i l m  i t  s o o n  a v o i d s  t h e  bad.  
3 )  T e c h n i c a l l y  n o t  a l l  t h e  f i l m s  m a d e  t h e  b e s t  u s e  of  t h e  medium a n d  
failed t o  e x p l o i t  its c a p a b i l i t i e s ,  r e s o r t i n g  s o l e l y  t o  t r icks .  On 
t h e  v i e w i n g  s i d e ,  a u d i e n c e s  compla ined  o f  h e a d a c h e s  a t t r i b u t e d  t o  
t h e  special glasses. C o n t r i b u t i v e  t h e s e  m a y  have  been ,  b u t  i t  c o u l d  
b e  w e l l  a r g u e d  t h a t  p o o r  p r o j e c t i o n ,  aided b y  i n e x p e r i e n c e  a n d  l a c k  
of U n d e r s t a n d i n g  i n  t h e  f i e l d  of s t e r e o s c o p i c  p r o j e c t i o n ,  d i d  n o t  
h e l p .  Then, of  c o u r s e ,  t h e r e  w e r e  t h e  a n n o y i n g  b r e a k s  t o  c h a n g e  
reels b e f o r e  s i n g l e  s t r i p  became a v a i l a b l e .  
4 )  R i v a l r y  f r o m  Cinemascope w a s  a l s o  a ma jo r  f a c t o r .  2 0 t h .  C e n t u r y  
Fox w a s  a s t u t e  enough n o t  o n l y  t o  have  a n  i m p r e s s i v e  f i l m  t o  open  
w i t h  but w a s  a b l e  t o  f o l l o w  up  w i t h  good q u a l i t y  o n e s  t o o .  
5 )  C o n t r i b u t o r y ,  t o o ,  must have  b e e n  t h e  m u l t i t u d e  of  systems, 
however s i m i l a r ,  c a u s i n g  much c o n f u s i o n .  Whilst i n d i v i d u a l i t y  w a s  
q u i t e  u n d e r s t a n d a b l e ,  c o m m e r c i a l l y ,  s t a n d a r d i s a t i o n  w a s  needed.  

c )  T h e  R e - b i r t h s  And R e v i v a l s  
The s t e r e o s c o p i c  s c r e e n  w a s  a l l  b u t  e x t i n c t  a n d  f o r  a f e w  years 
n o t h i n g  much w a s  s e e n  o r  h e a r d .  A b r i e f  moment o c c u r e d  when 3-D w a s  
shown on  March 7, 1956, as part of a n  e x p e r i m e n t a l  day at  t h e  
I n t e r n a t i o n a l  Animated F i l m  F e s t i v a l  i n  Eng land  h o s t e d  b y  t h e  
N a t i o n a l  F i l m  T h e a t r e ,  London. T h e  R u s s i a n s  c o n t i n u e d  w i t h  a steady 
release programme of  f e a t u r e s  - three, i n  fact ,  i n  t h i s  b r i e f  s p a n  
of years up t o  1960. Then 3-D began  t o  s t i r  a s a i n .  

A n e w  s y s t e m  w a s  s a i d  t o  have  been  t r i e d  o u t  i n  I t a l y  called 
S p a z i a l v i s i o n  b u t  n o t n i n s  f u r t h e r  w a s  h e a r d  o f  it. I t  w a s  d i f f e r e n t  
i n  America. S u r p r i s i n g l y  i t  w a s  2 0 t h .  C e n t u r y  Fox t h a t  r e k i n d l e d  
some i n t e r e s t .  SEPTEMBER STORM w a s  i n  3-D a n d  c o n v e r t e d  CinemaScope 
t h o u g h  it had o n l y  l i m i t e d  showing t h u s .  As s u p p o r t  t h e r e  w a s  a 
c a r t o o n ,  SPACE ATTACK which  had  l a i n  dormant  f o r  s e v e n  years. R u s s i a  
o f f e r e d  RAZNOTSVETNIE KAMESKI as its 3-D programme c o n t i n u e d .  

1361 w a s  marked b y  t h e  release of t h e  h o r r o r  f i l m  THE MASK. Not a 
g r e a t  f i l m ,  i t  d i d  have  some t h r e e  f i n e  3 - D  s e q u e n c e s .  P e r h a p s  t h e  
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A b o v e :  A v a m p i r e  gets the po int  i n  the LA MARCA DEL 
HOMBRE LOBO, a Spanish production. 
B e l o w :  Two f r a m e s  f r o m  ROBINSON KRUZO made i n  Ivanov's 
R u s s i a n  Stereokino s y s t e m .  N o t e  the odd picture size. 



R i g h t :  F r o m  t h e  
s c r e e n  a d a p t a t i o n  
of I ,  THE JURY. 

L e f t :  T h e  f l o a t i n s  beer tray 
sequence f r o m  t h e  I n d i a n  
KUTT ICHATHAN. 

R i g h t :  What  terror  
a w a i t s  t h o s e  w h o  
pu t  on THE MASK ? 



producers  expected a revival of in terest  i n  3-D. If they  d id ,  t h e n  
t h e  m e a s u r e  of the i r  Judgement  w a s ,  sadly,  s m a l l .  

T h e  f o l l o w i n g  year s a w  o n l y  t w o  releases, a l b e i t  f o l l o w i n g  t h e  
e x a m p l e  set by THE MASK w i t h  s h o r t  sequences i n  3-D. O n e  w a s  BELLBOY 
AND THE PLAYGIRLS,  a g a i n  a f i l m  of no great i m p o r t a n c e  save f o r  t h e  
i n v o l v e m e n t  of F r a n c i s  Ford  C o p p o l a .  P A R A D I S 1 0  w a s  t he  o the r  w h i c h  
s u f f e r e d  n o t  o n l y  poor  3-D bu t  a poor s t o r y  as w e l l .  

1.962 s a w  t h e  release of  t h e  f i r s t  C h i n e s e  f i l m  i n  3-D,  WONDROUS 
ENCOUNTERS O F  A MAGICIAN i n  its h o m e l a n d  t o  w h e r e  v i e w i n g  w a s  
restricted. A l s o  restricted w a s  t h e  R u s s i a n  VECHER V MOSKVE. It is 
u n l i k e l y  t h a t  t h e  1963 R u s s i a n  f i l m s  -NEOBIKNOVENNIE-ETWDI a n d  
NEOBIKNOVENNUY GOROD w e r e  a l s o  s e e n  i n  3-D o u t s i d e  t h a t  area. 

3-D t h e n  w e n t  i n t o  h i b e r n a t i o n  a g a i n  u n t i l  1966 w h e n  THE BUBBLE 
appeared i n  Chicago on D e c e m b e r  21. A r c h  O b o l e r  of BWANA D E V I L  f a m e  
w a s  t h e  m a n  r e spons ib l e  though t h e  late R o b e r t  V. B e r n i e r  m u s t  t ake  
credit f o r  t h e  s y s t e m  used. I t  w a s  t he  f i r s t  commercially viable 
stacked s y s t e m .  I n  t h i s ,  t h e  s t e r e o  i m a g e s  are stacked one above t h e  
o t h e r  on  35mm. f i l m .  Though a t e c h n i c a l  break-through a n d  a better 
p i c t u r e  t h a n  O b o l e r ' s  f i r s t ,  t h e  audiences found it t o o  long .  So THE 
BUBBLE b u r s t  rather q u i c k l y  a n d  it fared o n l y  a l i t t l e  better on 
re-issue despite some t r i m m i m g  and  a n e w  t i t l e .  T h e  Spacevis ion  
s y s t e m  used f o r  its f i l m i n g  did b r i n g  s o m e t h i n g  else n e w .  T h e  s y s t e m  
p e r m i t t e d  o b j e c t s  t o  appear t o  f l o a t  o u t  i n t o  t h e  audience. 

Spa in ,  i n  co-product ion w i t h  F r a n c e ,  I t a l y  a n d  W e s t  G e r m a n y ,  m a d e  a 
r e - e n t r y  i n t o  t h e  s t e reoscop ic  c i n e m a  w o r l d  w i t h  a n  adventure k n o w n  
as CON LA MORTE ALLA S P A L L E  i n  1967. T w o  years later, a 
v a m p i r e / w e r e w o l f  h o r r o r  - L A  MARCA DEL HOMBRE LOB0 - f i l m e d  i n  H i - F i  
S t e reo  70 - w a s  released i n  S p a i n -  T h i s  w a s  p robably  m a d e  i n  1967 
a n d  s p a w n e d  a series ( n o t  i n  3 - D )  o n  a s i m i l a r  t h e m e  w i t h  t h e  same 
lead actor. T h e  o n l y  o t h e r  s t e r eoscop ic  o f f e r i n g  f r o m  Spa in  at t h i s  
t i m e  w a s  C H I C Q ,  C H I C A ,  i BOOM! 

T h e  Stereo 70 s y s t e m  w a s  a n  i m p o r t a n t  t e c h n i c a l  d e v e l o p m e n t .  I t  
m a r k e d  a change i n  d i r e c t i o n  a n d  i m p r o v e m e n t  i n  one coun t ry  i n  
particular - R u s s i a .  T h e  R u s s i a n s  w e r e  m o v i n g  i n  a s i m i l a r  d i r e c t i o n  
t o  o t h e r  c o u n t r i e s  i n  s tereoscopic  m o v i e  m a k i n g  w i t h  t h e  i n t e n t  of 
m a k i n g  u se  of  the  u n d e r - e m p l o y e d  70mm. p r o j e c t o r s  i n  use i n  t h e  
R u s s i a n  c i n e m a s .  T h e  N a t i o n a l  I n s t i t u t e  O f  Cinematograph R e s e a r c h  
developed its S te reo  70 s y s t e m  t o  replace t h e  Ivanov one. Introduced 
i n  1965, it  w a s  t o  b e c o m e  t h e  b a s i c  f o r m a t  f o r  three-dimensional 
f i l m i n g  there. T h e  R u s s i a n s  have l o n g  devoted t i m e  and m o n e y  t o  
research n e w  ideas i n  c i n e m a t o g r a p h y .  A t  t h i s  t i m e  t hey  w e r e  
c e r t a i n l y  a m o n g  w o r l d  leaders i n  t h e  c o n c e p t  of s tereoscopic  f i l m s ,  
keep ing  n o t e s  o n  audience  r e a c t i o n  a n d  s u p p o r t i n g  both  t e c h n i c a l l y  
and f i n a n c i a l l y .  T h e  f i l m s  m a d e  i n  t h e  Stereo 70 f o r m a t  w h i c h  
i n c o r p o r a t e s  side-by-side 35mm. pairs o n  t h e  70mm. f r a m e ,  are sa id  
t o  have been  s h o w n  i n  t h e  t h e n  C o m m u n i s t  b l o c  c o u n t r i e s .  

T h e  la t ter  part of t h e  1960s s a w  a c o n t i n u i n g  f l o w  of f i l m s  f r o m  
R u s s i a  i n  3-D. NET I DA. a m u s i c a l  comedy, and CHEKLOVEL V ZELENOY 
PERCHATKE w e r e  m a d e  i n  1967. TAINSTVENNAY MONAKH ("The  Myster ious 
Monk" - i n t e r n a t i o n a l  t i t l e )  put  i n  a n  appearance i n  1968 and the 
a n i m a l  f i l m  VASHU LAPU,MEDVEDI a n d  t h e  m u s i c a l  R U S S K I E  E T W D I  w e r e  
1969 product ions .  

A n o t h e r  factor had c o m e  i n t o  t h e  1960s 3-D f i l m s  - SEX.  A coup le  of 
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e a r l i e r  f i l m s  h a d  b e e n  o n l y  p a r t i a l l y  s t e r e o s c o p i c  a n d  ADAM AND SIX 
EVES h a d  b e e n  shown ' f l a t ' .  SWINGTAIL, shown i n  1969, p a r t l y  i n  
3 - D ,  f o u n d  r e s t r i c t ed  release. However, t h e r e  are t a l e s  t h a t  i n  1968 
a s h o r t  sex f i l m  w a s  made a n d  m a y  h a v e  h a d  o c c a s i o n a l  s h o w i n g s  i n  
t h a t  a n d  t h e  f o l l o w i n g  year. B e  t h e s e  ta les  t r u e  or n o t ,  what  is 
t r u e  is t h a t  a new l a n d m a r k  w a s  t o  b e  m a d e  i n  3 - D  h i s t o r y  i n  1970. 

If  t h e r e  w a s  ever a n y  d o u b t  t h a t  t h e  s t a t e m e n t  ' sex  s e l l s '  is t r u e ,  
t h e n  THE STEWARDESSES d i s p e l l e d  i t !  T h i s  i n t e n d e d  s h o r t  f i l m ,  is 
t h e  s u b j e c t  of  much c o n j e c t u r e  a b o u t  added or r e - s h o t  f o o t a g e  a n d  
e q u i p m e n t  u s e d .  S u f f i c e  t o  s a y  i t  w a s  released as  THE STEWARDESSES 
f o r  tes t  r u n s  i n  S a n  F r a n c i s c o  a n d  L o s  A n g e l e s .  S e x  h a d  f o u n d  a new 
d i m e n s i o n  a n d  t h e  p u b l i c  w a s  prepared t o  see i t  i r r e s p e c t i v e  o f  
q u a l i t y .  A f i l m  c o s t  o f  a r o u n d  $100.000, s a w  a n  e v e n t u a l  r e t u r n  o f  
o v e r  $26 ,000 ,000 .  An i n v e s t m e n t  t o  create e u p h o r i a  among t h e  
Hol lywood m o g u l s  h a d  b e e n  m a d e  b y  a s m a l l  i n d e p e n d e n t  company! 

T h i s  s u c c e s s  e n d e d  o n e  decade a n d  h e r a l d e d  i n  n o t  o n l y  a new o n e  b u t  
a s e r i e s  o f  s e q u e l s  a n d  s p i n - o f f s  a b o u t  young l a d i e s  prepared t o  
o f f e r  more t h a n  t h e  u s u a l  i n - f l i g h t  services.  More i m p o r t a n t l y ,  i t  
s p a r k e d  o f f  a rev iva l  o f  3 - D  w h i c h  t h o u g h  i t  m a y  n o t  h a v e  h a d  t h e  
c o n c e n t r a t i o n  o f  p r o d u c t i o n  t h a t  marked  t h e  1950s, i t  c e r t a i n l y  h a d  
a f l o w  of  releases on  a n  i n t e r n a t i o n a l  scale  t h r o u g h o u t  i t .  Not a 
year went  b y  i n  t h e  1970s w i t h o u t  a 3 - D  mov ie  release somewhere .  

I n  B r i t a i n  i n  1970, t h e  Amicus company a t t e m p t e d  a 3 - D  mov ie  b u t  
t h e  c o n c e p t  w a s  a b o r t e d .  The r e s u l t i n g  f i l m  1,MONSTER received 
g e n e r a l l y  good  comment on  i ts  p e r f o r m a n c e s ,  especial ly  C h r i s t o p h e r  
L e e ' s ,  * a n d  S t e p h e n  Weeks '  d i r e c t i o n .  One c a n  b u t  wonder a t  what  t h e  
p r o p o s e d  s y s t e m  w a s  a n d  what  m i g h t  h a v e  b e e n  h a d  i t  b e e n  s u c c e s s f u l .  

Osaka ,  J a p a n ,  e n t e r e d  t h e  decade b y  h a v i n g  a g i r a t i n g  s c r e e n  for 3 - D  
movies- i n s t a l l e d  i n  a c i n e m a .  What w a s  shown is n o t  known b u t  i t  
wou ld  appear t h a t  a l e n t i c u l a r  f o r m a t  w a s  i n  u s e .  T h i s  m a y  h a v e  b e e n  
f o r  t h e  R u s s i a n  s y s t e m  w i t h o u t  glasses w h i c h  w a s  t es ted  i n  J a n u a r y ,  
1971, a t  Moscow ' s  I n s t i t u t e  of  C i n e m a t o g r a p h y .  I v a n o v  w a s  a g a i n  
b e h i n d  t h e  i n v e n t i o n .  S h o r t l y  a f t e r  a s h o r t  r e v u e  f i l m  PARADE O F  
ATTRACTIONS w a s  shown.  

U n f o r t u n a t e l y ,  i n  A m e r i c a  p a r t i c u l a r l y ,  t h e  a l l  t o o  f a m i l i a r  l a c k  of  
q u a l i t y  prevai led i n  f i l m s ,  n o t  o n l y  t e c h n i c a l l y  b u t  a r t i s t i c a l l y  as 
w e l l .  ASYLUM O F  THE INSANE w a s  a n o t h e r  of t h o s e  h y b r i d s  t o  w h i c h  
A m e r i c a n s  s e e m  addicted ( w e l l ,  t h e  p r o d u c e r s  a n y w a y ) .  I t  w a s  s i m p l y  
new m a t e r i a l  i n  3 - D  added t o  a n  eas i ly  f o r g e t t a b l e  ' f l a t t i e ' .  
P a r t i a l  3 - D  w a s  a l s o  t h e  f e a t u r e ,  b e s i d e s  t h e  s e x ,  o f  ECSTACY 72, 
w h i c h  r a n  on  a t r iaL bas is  i n  B o s t o n  a n d  o t h e r  c i t i e s  i n  December .  
The f i l m ,  t h e  release o f  wh ich  w a s  p r o b a b l y  i n s t i g a t e d  b y  a 
re-release (see b e l o w ) ,  w a s  w i t h d r a w n  d u e  t o  p r o j e c t i o n  p r o b l e m s  i f  
U n i t e d  P r o d u c e r s  are t o  b e  b e l i e v e d .  

I t  seemed t h a t  t e r r o r  a n d  sex  w e r e  t o  b e  t h e  mark of  d u b i o u s  
d i s t i n c t i o n  of m a n y  of t h e  3 - D  f i l m s  of  t h e  coming years. A s  W i l l i a m  
P a u l  n o t e d  i n  a 1970s a r t i c l e  f o r  "The V i l l a g e  V o i c e "  : ' T h i s  s e n s e  
of t h i n g s  e m e r g i n g  f r o m  t h e  s c r e e n  h a s  a l w a y s  b e e n  t h e  most  
e x p l o i t a b l e  aspect of s t e r e o s c o p y . .  i t  is t h i s  e l e m e n t  wh ich  makes 
t h e  p r o c e s s  s o  s u i t e d  t o  h o r r o r  a n d  p o r n o g r a p h y  . . . I  

However,  q u a l i t y  f i l m  making  w a s  t o  b e  f o u n d  i n  a r e - i s s u e  - H O U S E  
O F  WAX. The m a k e r s  o f  THE STEWARDESSES, S t , e r e o V i s i o n ,  p u r c h a s e d  t h e  
r i g h t s  f r o m  W a r n e r  B r o s . ,  had  i t  p r i n t e d  i n  a s i n g l e  s t r i p ,  side- 
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by-side f o r m a t  i n  T e c h n i c o l o r  a n d ,  p robed  t h e  m a r k e t  w i t h  t r i a l  
e n g a g e m e n t s  i n  O h i o  d u r i n g  October ,  1971. T h e  previous m o n t h ,  
T o r o n t o ,  C a n a d a ,  held a f i l m  f e s t i v a l  ( S e p t e m b e r  10-19) a n d  devoted 
s o m e  t i m e  t o  t h e  s c r e e n i n g  of s o m e  3-D s h o r t s  a n d  features.  T h e s e  
w e r e  BWANA D E V I L ,  I N F E R N O ,  M I S S  S A D I E  THOMPSON and  PHANTOM O F  T H E  
RUE MORGUE. T h o u g h  t h o s e  features  w e r e  a l l  A m e r i c a n ,  t w o  of t h e  
1950s B r i t i s h  s h o r t s  w e r e  revived - AROUND IS AROUND and  ROYAL R I V E R  
- as w a s  t h e  A m e r i c a n  S P O O K S .  B u t  HOUSE O F  WAX w a s  t h e  key! 

I t s  success led t o  a ' p r e m i s r e '  a t  t h e  f a m o u s  G r a u m a n ' s  C h i n e s e  
T h e a t r e  i n  H o l l y w o o d  o n  N o v e m b e r  16. I t  scored a n u m b e r  of ' f i r s t s '  
f o r  t h e  theatre:  f i r s t  3-D f i l m  s h o w n  there, f i r s t  r e - i s s u e  t o  p l a y  
there  and  t h e  f i r s t  70mm. 3-D w i t h  s t e r e o p h o n i c  sound there. I t  d id  
w e l l  enough f o r  l o c a l  s c h o o l s  t o  s e n d  classes t o  see it  f o r  
e d u c a t i o n a l  purposes .  

T h e  S p a n i s h  e n t r y  L A  MARCA DEL HOMBRE L O B 0  w h i c h  had d o n e  w e l l  i n  
Europe  fared o n l y  r e a s o n a b l y  w h e n  released i n  1972 i n  A m e r i c a .  T h e  
f i l m  w a s  u n m e r c i f u l l y  butchered there even t o  t h e  t i t l e  w h i c h  had 
n o t h i n g  t o  do w i t h  t h e  o r i g i n a l .  T w o  B r i t i s h  par t ia l  a n a g l y p h i c  
releases ( T H E  F L E S H  AND BLOOD SHOW and  T H E  FOUR D I M E N S I O N S  OF G R E T A )  
w e r e  a l s o  fa ted t o  w a i t  u n t i l  l a te r  -1974- f o r  U . S . A .  release though 
t h e y  fa i led  t o  a rouse  m u c h  e x c i t e m e n t  a n y w h e r e .  

Sex a n d  h o r r o r  had b e c o m e  a l m o s t  s y n o n y m o u s  w i t h  3-D a n d  the  G e r m a n  
L I E B E  I N  D K E I  D I M E N S I O N E N  of 1972 f o l l o w e d  t r u e  t o  f o r m  w i t h  sexy 
escapades a n d  young ladies revealing a l l  i n i t i a l l y  f o r  E u r o p e a n s  
s i n c e  t h e  A m e r i c a n s  had t o  w a i t  u n t i l  March 1974 f o r  i t .  T H E  CHAMBER 
MAIDS w a s  a n o t h e r  sex opus released w i t h  t h e  sho r t  TWO GUYS FROM 
T I C K  R I D G E  a n d  U n i t e d  P r o d u c e r s '  N o v e m b e r  release, P R I S O N  G I R L S  
c o m b i n e d  v i o l e n c e  w i t h  t h e  sex. 

THE BUBBLE,  n o w  18 m i n s .  l i g h t e r ,  f l o a t e d  a r o u n d  b r i e f l y  o n l y  t o  
disappear a g a i n .  T h e  year e n d e d  w i t h  a Star T h e a t r e ,  H o l l y w o o d  (a 
theatre t h a t  specialised i n  n o v e l t y  p r o g r a m m e s ) ,  s h o w i n g  of I T  CAME 
FROM OUTER S P A C E  a n d  CREATURE FROM THE BLACK LAGOON i n  anaglyphic  
f o r m a t ,  t h e  r e s u l t  of U n i v e r s a l ' s  w o r k  i n  1372, on  D e c e m b e r  21. T h e  
t w o - w e e k  run w a s  a m o d e r a t e  success. 

I n  1973 t h e  p u b l i c  found o u t  "What T h e  S w e d i s h  B u t l e r  S a w "  ( U . K .  
t i t l e  fo r  A MAN AND A M A I D ) ,  a h y b r i d  pu t  t oge the r  f r o m  pieces 
f i l m e d  i n  a n u m b e r  of countr ies .  T h e  l ove ly ,  sexy ladies o f  t h e  a i r  
landed a g a i n  i n  I N T E R N A T I O N A L  STEWARDESSES a n d  h o r r o r  prevailed i n  
ASYLUM O F  THE I N S A N E .  More p o r n o g r a p h i c  m o v i e s  a l s o  found l i m i t e d  
release. L i m i t e d  i n  release a l s o  w a s  A r c h  O b o l e r ' s  t h i r d  3-D f i l m  
DOMO ARIGATO p l a y i n g  o n l y  L o s  A n g e l e s  a n d  Seattle on a test b a s i s .  

T h e  European  c o - p r o d u c t i o n  CARNE P E R  F R R N K E N S T E I N  (1973) had its 
share of sex a n d  h o r r o r .  L i n k e d  t o  the  n a m e  of A n d y  Warhol,  i t  had 
a good s t o r y ,  good photography a n d  good 3-D effects- T h e  r e s u l t  m e t  
w i t h  great success w h e n  i t  w a s  released i n  A m e r i c a n  i n  1974 desp i te  
a n  i n i t i a l  ' X '  r a t i n g  a n d  a low p r o d u c t i o n  budget ,  later b e c o m i n g  
s o m e t h i n g  of a c u l t  m o v i e .  I t  w a s  t h e  o n l y  recorded release of t h a t  
year a n d  1975 fared l i t t l e  better w i t h  o n l y  a f e w  p o r n o s r a p h i c  f i l m 5  
f i n d i n g  t h e  u s u a l  l i m i t e d  release. 

T h e  same t r e n d  f l o w e d  i n t o  t h e  f o l l o w i n g  year though there w e r e  
o t h e r  f i l m s  t o  be found .  R u s s i a  produced t h e  c o l o u r  feature  S . O . S .  
NAD TAYGOY. T o w a r d s  t h e  e n d  of  1976, i n  N o v e m b e r ,  M i k e  F i n d l a y ' s  
p o r n o g r a p h i c  FIJNK I N  3-D w a s  released. 
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THE UNPUBLISHABLE NOVEL IS NOW 
AMERICA'S MOST CONTROVERSIAL FILM! I 

THE SCREEN COMES ALIVE IN. 

t rccuI iv i  m o u c i n  w n l r r t n  ANO o la tc i to  or 
LOUIS K. SHER ALF SlLLlMAN JR CHRlSTlNA HART MICHAEL GARRETT I 

DONNA STANLEY 

-- 
- ANGELIQUE DEMOLINE - 

W e l l ,  a t  least  t h e  p u b l i c i t y  b o y s  a v o i d e d  t h e  o b v i o u s  
' s e x - s a t i o n a l  ' come-ons s u c h  as ' i n - f l i g h t  services '  
a n d  ' s t e w a r d e s s e s  t a k i n g  o f f  ' ! 

I t  would  b e  i n t e r e s t i n g  t o  see a 
p o s t e r  for t h e  movie  on t h e  l e f t  
a d v e r t i s i n g  it i n  i ts 3 - D  f o r m a t .  
S t a t i s t i c a l l y  (43-22-36,  t h a t  i s>  
t h e  o p p o r t u n i t i e s  a b o u n d e d  t o  d o  
f o r  J u n e  W i l k i n s o n  i n  t h e  1960s 
what w a s  d o n e  f o r  t h e  we l l - endowed  
J a n e  R u s s e l l  i n  t h e  p r e v i o u s  
d e c a d e .  

How many u n p u t i i i s h a b l e  n o v e i s  are  
t h e r e ?  N o  m a t t e r ,   he a u t h o r c s )  
s e e m s  t o  n a v e  provided t h e  b a s i s  
for a t  least. t w o  a c i r r l t ,  3-D mcr.ies. 
E i t h e r  t h e r e  w a s  some b l a t a n t  
p l a g i a r i s m  by  tne pub1 i c i t . . v  a ~ e n t s  
f o r  e i t h e r  t n e  Film a t  t h e  t,op or- 
t h e  one  a t  the r i g h t  o r  i d e a s  w e r e  
g e t t i n g  s h o r t !  
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T h e  f i l m  i t s e l f  f o u n d  l i t t l e  s u p p o r t  a n d  q u i c k l y  disappeared. 
F i n d l a y ,  h o w e v e r ,  d i d  n o t .  R a t h e r  he f o u n d  himself  s h o o t i n g  QIAN DAO 
L I  ZHUI ( " D y n a s t y " ) ,  c l a i m e d  t o  b e  t h e  f i r s t  K u n g  Fu mov ie  i n  3 - D ,  
a n d  S H I S H A N  N U N 1  ("13 N u n s " )  i n  T a i w a n .  T h e  f i r s t  w a s  m u c h  s u p e r i o r  
t o  t h e  s e c o n d  t e c h n i c a l l y  though b o t h  had b u t  l i m i t e d  release i n  
A m e r i c a  i n  1977. B o t h  w e r e  s h o w n  i n  E u r o p e ,  t h e  f o r m e r  
s u c c e s s f u l l y ,  and  t h e  l a t t e r  re-appeared i n  1982 u n d e r  t h e  t i t l e  
" R e v e n g e  O f  T h e  Shogun W o m e n " .  R e g r e t t a b l y ,  F i n d l a y  died i n  a 
h e l i c o p t e r  acc ident  i n  1977. 

T h e  O r i e n t  w a s  a l s o  used as part l o c a t i o n  f o r  1976's T I G E R  MAN a n d  
A . P . E . ,  a l o w  budget  ' K i n g  K o n g '  t y p e  adventure ,  w a s  f i l m e d  i n  K o r e a  
a n d  i t  e n j o y e d  r e a s o n a b l e  success,  d e l i b e r a t e l y  p l a y i n g  upon its 
f a m e d  predecessor i n  i ts adver t i s ing .  

O f  t h e  1976 sex f i l m s ,  THE STARLETS w a s  t h e  f i r s t  n a t i o n a l l y  
released p o r n o g r a p h i c  m o v i e  i n  A m e r i c a .  I t  received good c o m m e n t s  
f r o m  i ts par t icu lar  a u d i e n c e s .  T h e  s u p p o r t i n g  s h o r t ,  EXPERIMENTS I N  
LOVE, a l s o  received good c o m m e n t s  n o t  s o l e l y  f o r  its c o n t e n t  b u t  
a l s o  f o r  its ef fec t ive  u s e  of e x p e r i m e n t a l  3 - D .  Other  sex f i l m s  of 
t h i s  year w e r e  WILDCAT WOMEN a n d  L O L L I P O P  G I R L S  I N  HARD CANDY. 
T h e r e  w a s  n o  l e t  up i n  t h e  s t r e a m  of sex f i l m  releases v a r y i n g  i n  
degrees of  p e r m i s s i v e n e s s ,  s t e r e o s c o p i c  f o r m a t s  a n d ,  as u s u a l  , 
q u a l i t y .  MANHOLE w a s  a hardcore h o m o s e x u a l  m o v i e  as w a s  HEAVY 
EQUIPMENT. " T h e  Groove R o o m "  w a s  t h e  A m e r i c a n  t i t l e  f o r  A MAN AND A 
MAID a n d  THE C A P I T O L  H I L L  G I R L S  a l s o  appeared. For t h e  last t w o  
m e n t i o n e d  f i l m s ,  t h e y  w e r e  b u t  t h e  f i r s t  of  a number of t i t l e s  
a t t r i b u t e d  t o  t h e m  f o r  m o r e  w e r e  t o  f o l l o w  o n  re-release. 

" F a n t a s t i c  I n v a s i o n  O f  P l a n e t  E a r t h "  w a s  a l s o  a re-issue t i t l e  for a 
s h o r t e n e d  THE BUBBLE. I t  w a s  t e a m e d  w i t h  a s h o r t  f r o m  S t e r e o v i s i o n ,  
THE WILD R I D E .  

1377 d i d  f o r t u n a t e l y  c o n t r i b u t e  s o m e t h i n g  m o r e  t h a n  sex t o  t h e  3 - D  
s c r e e n .  R u s s i a  m a d e  its f i r s t  puppet  s h o r t ,  S U V E N I R ,  i n  t h e  f o r m a t  
a n d  i n  A m e r i c a  t h e  b i g g e s t  3 - D  s y s t e m  y e t  w i t h  s t e r e o p h o n i c  sound  
w a s  announced  - S t e r e o  Space 80 ' ( t h e  ' 8 0 '  w a s  s u b s e q u e n t l y  dropped 
i n  f a v o u r  of S t e r e o  Space 70) by  U n i t e d  A r t i s t s  T h e a t r e s .  T w o  65mm. 
nega t ives  w e r e  produced b y  D o u g l a s  F r i e s ' s  s y s t e m .  T w o  70mm. 
p r o j e c t o r s  w e r e  needed f o r  t h e  e n d  r e s u l t .  T h e  b r a i n - c h i l d  of 
R i c h a r d  V e t t e r ,  U n i t e d  A r t i s t s  p o s t p o n e d  h i s  p ro j ec t ed  t r i p  t o  E g y p t  
t o  m a k e  a f i l m  a b o u t  T u t a n k h a m u n  there .  I t  does appear t h a t  s o m e  
f o o t a g e  w a s  s h o t  i n  E g y p t  w h i c h  w a s  i n c o r p o r a t e d  i n t o  a l a t e r  f i l m .  

T h e  s y s t e m  w a s  s a i d  t o  have c o s t  &l, 500,000 i n  research over f o u r  
years. A c c o r d i n g  t o  r e p o r t s  there  w a s  no eye s t r a i n  o r  f u z z i n e s s  a n d  
t h e  c o l o u r ,  d e p t h  a n d  d e f i n i t i o n  w e r e  f l a w l e s s .  P r o b a b l y  c o s t s  
r e s t r a i n e d  its u s e  t o  special venue  s h o r t s  w h i c h  w e r e  t o  b e c o m e  a 
p o p u l a r  s h o w - g r o u n d  f o r  3 - D .  

W i t h  t h e  a r r iva l  o f  1978, i t  l o o k e d  as though  A m e r i c a  had f o r s a k e n  
3 - D  o t h e r  t h a n  t h e  n o w  c o m m o n  r u n  o f  sex f i l m s  (THE S U R F E R  G I R L S  a n d  
THE D I S C O  DOLLS I N  HOT S K I N )  and  S E A  DREAM i n  F l o r i d a ' s  M a r i n e l a n d ,  
f o r  m o s t  of  t h e  releases c a m e  f r o m  o t h e r  c o u n t r i e s .  

T w o  f i l m s  f r o m  H o n g  K o n g  appeared - THE NORTH AND SOUTH CHIVALRY a n d  
THE MAGNIFICENT BODYGUARD, b o t h  i n d u l g i n g  t h e  d e m a n d  f o r  t h e  p o p u l a r  
m a r t i a l  a r t s  m o v i e s .  T h e i r  release w a s  l i m i t e d  o u t s i d e  of  t h e  F a r  
E a s t .  I n  R u s s i a  a s h o r t  t r a v e l o g u e ,  ZDRAVSTVUY,SOCHI a n d  t h e  feature  
ZAMUROVANNYUE V STEKLE w e r e  m a d e .  
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A s  t h e  decade neared i ts  c l o s e ,  a s m a l l  r e k i n d l i n g  o f  i n t e r e s t  w a s  
s e e n ,  n o t  s o  m u c h  i n  n e w  p r o d u c t i o n s  f o r  o n l y  f o u r  c a n  be traced f o r  
1979 ( A m e r i c a ' s  REAL L I F E  t r a i l e r ,  t h e  R u s s i a n  p u p p e t  s h o r t  
VOLZHEBNOE OZERO, J a p a n ' s  WHITE EAGLE a n d  I t a l y ' s  THE HOSTESS) ,  b u t  
by  rev iva ls .  

T h e  m o s t  i m p o r t a n t  of t h e s e  w a s  t o  he ra ld  i n  - w e l l ,  a l m o s t  - t h e  
n e w  decade - t h e  B e r l i n  F i l m F e s t  3 -D  R e t r o s p e c t i v e  ( F e b r u a r y  19 t o  
29, 1980, i n c l u s i v e ) .  T h e  f i l m s  p r e s e n t e d  t o o k  o n  a n  i n t e r n a t i o n a l  
f l a v o u r  w i t h  over t w e n t y  f i l m s  s h o w n ,  s o m e  s h o r t s ,  s o m e  features ,  
w i t h  r e p r e s e n t a t i o n  f r o m  U .  S. A. , G e r m a n y  ( p r e - w a r  a n d  m o r e  r ecen t ) ,  
B r i t a i n ,  T a i w a n ,  I t a l y  a n d  C a n a d a .  O f  t h e  A m e r i c a n  s e l e c t i o n ,  BWANA 
D E V I L ,  I T  CAME FROM OUTER S P A C E ,  HOUSE O F  WAX, MISS S A D I E  THOMPSON, 
CREATURE FROM THE BLACK LAGOON a n d  THE MAD MAGICIAN w e r e  a m o n g  t h o s e  
f e a t u r e d .  S o m e  o f  t h e  B r i t i s h  S t e r e o  T e c h n i q u e s  s h o r t s  o f  t h e  e a r l y  
1950s w e r e  s h o w n  as w e r e  s o m e  of G e r m a n y ' s  o w n  s h o r t s  i n  t h e  
R a u m f i l m  s y s t e m .  I t  - w a s  r e p o r t e d  as b e i n g  a very s u c c e s s f u l  
e xp e r i m e  n t  . 

Many o f  t h e  3-D f i l m s  of  t h e  1950s f o u n d  themselves o n  t h e  screen 
a g a i n  as a n u m b e r  of c i t i e s  i n  A m e r i c a  s u c h  as New Y o r k ,  S a n  
F r a n c i s c o  and  B o s t o n  h e l d  3 - D  revivals.  O f  t h e m ,  p e r h a p s  t h e  m o s t  
i m p o r t a n t  f r o m  t h e  c i n e m a t o g r a p h i c  h i s t o r y  p o i n t  of v i e w ,  w a s  o n  
N o v e m b e r  1 a t  t h e  T i f f a n y  T h e a t r e  i n  L o s  A n g e l e s .  Warne r  B r o s .  had 
b e e n  c o n v i n c e d  t h a t  i t  w a s  w o r t h  m a k i n g  n e w  p r i n t s  o f  H i t c h c o c k ' s  
DIAL M FOR MURDER as t h e y  had f o u n d  o r i g i n a l s  m a r k e d  ' l e f t '  a n d  
' r i g h t ' .  I t  had l o n g  b e e n  bel ieved t h a t  a m a t c h e d  pair no  l o n g e r  
existed. A t  las t ,  t h i s  h i g h l y  regarded t h r i l l e r  w a s  avai lable  f o r  
t h e  p u b l i c  t o  appreciate h o w  c a r e f u l l y  and  e f f ec t ive ly  H i t c h  had 
w o r k e d  w i t h  t h e  s t e r e o s c o p i c  f o r m a t .  

U i t h  t h e  a r r iva l  of  the 1980s p r o d u c t i o n  i n  3 - D  m o v i e s  s a w  a f u r t h e r  
s u r g e , '  n o t  least  f r o m  R u s s i a .  I n  1380, o n e  n a t u r e  s h o r t  ( I G R Y A  
ZHIVOTNYACH) ,  a n o t h e r  p u p p e t  s h o r t  (KOGDA POYUT MUZHCHINYA) a n d  t w o  
features ,  ONA S METLOY ON V CHERNOY Z S L J A P E  and  VSADNIK NA ZOLOTOM 
KONE ( i n t e r n a t i o n a l  t i t l e :  " T h e  Man On T h e  G o l d e n  H o r s e " )  w e r e  m a d e .  

A t  t h e  C o s m o s  C i n e m a  i n  P a r i s ,  F r a n c e ,  Wednesdays ,  S a t u r d a y s  a n d  
Sundays  w e r e  devoted t o  special s c r e e n i n g s  o f  s t e r e o s c o p i c  f i l m s ,  
m a n y  of  t h e m  R u s s i a n ,  f o r  c h i l d r e n  a n d  t h i s  c o n t i n u e d  f o r  s o m e  
years. I t  w a s  e s t i m a t e d  tha t ,  s o m e  o n e  t h o u s a n d ,  t w o  hundred  c h i l d r e n  
a t t ended  each w e e k .  

R e v i v a l s  c o n t i n u e d  w i t h  N e w  Y o r k  C i t y ' s  G r e e n w i c h  P l a y h o u s e  
f e a t u r i n g  a s e a s o n  of f a m o u s  3 - D  m o v i e s  i n c l u d i n g  D I A L  M FOR MURDER 
a n d  HOIJSE OF WAX. E v e n  t h e  N e w  Y o r k  F i l m  F e s t i v a l  had 3 - D  f i l n l s  
s h o w i n g .  I n  I t a l y  t h e  M i l a n  F i l m  T r a d e  F a i r  ( M i f e d )  had a 3 - D  Day 
a n d  f e a t u r e d  C O M I N '  AT YA! . 

I t  s e e m e d  as t h o u g h  t h e  " B w a n a  D e v i l "  experience w a s  b e i n g  repeated 
a l m o s t  t h j r t y  years la te r .  C O M I N '  AT YA! w a s  n o  m a s t e r p i e c e ,  m o r e  
l i k e  a n  a t t a c k  u p o n  t h e  eyes! I t  s t a r t ed  o u t  a s  " H . H . H a r t  A n d  T h e  
C a j u n  Q u e e n "  a n d  w a s  s o o n  i n  t r o u b l e  b u t  g r i m  d e t e r m i n a t i o n  and a 
E u r o p e a n  c r e w  he lped  m a k e  i t  t o  A m e r i c a n  s c reens  f o r  A u g u s t ,  1381. 
T h e  c r i t i c s  l o a t h e d  i t  b u t  i t  w a s  a s u r p r i s e  h i t  a n d  d i d  
e x c e l l e n t i y  a t  t h e  box  o f f i c e  t a k i n g  some $8,000,000 ( t h e  f i g u r e  
var ies  up t o  50% m o r e  t h a n  t h i s )  i n  i ts  f i r s t  year o f  release. T h e  
success  w a s  n o t  l i m i t e d  t o  A m e r i c a .  Wi th  a D e c e m b e r  1 5  release, i t  
d i d  w e l l  i n  F r a n c e  w h e r e  i t  f o l l o w e d  h o t  o n  t h e  s u c c e s s f u l ,  t hough  
b e l a t e d  (March  1981), h e e l s  o f  QIAN DAO LT ZHIJI w h i c h  had b e e n  s h o w n  
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DI I Wegen .. technlscher Umbauarbelten fur 3-D gcschlossen. - - Wlr rnochten besonders darauf hlnwelsen. del3 aufarund der verachledenen 3-D-Technlken nachleder Vorstellung e l m  

Filmdo! uincnlo desdoutschenS sternsLoissIkon. Das Kablnett des professor Bond1 
Sechs Miidels rollen Ins Wockenend (1939). (House of wax) USA ,953, DF 
VW-Commerclals (1953) Wlesenbummel 
(1953, Regto. Wcrner Jacobs. mittvlaigol Hielscher) Regie: Andre de Toth 
tmvorprogramm TheThlrd Dimension mit Vincent Price, Charles Buchlnsky- 

Bronson 

Bwana Devil 
USA 1952, Om franz. UT 
Regie: Arch Oboler 

Abenteuerftlm Stack' Barbara Dokurnontalion rur3-D~rllnlgcschichle 
Ungarn 1079. Enol Fnssung Unrrnrfiim 

technische Urnrustung vorgenommen werden m u f  Eel den Im Progrernrn gezelgten Fllrnen handelt es slch oftmals urn die 
letzte noch exlstierende Kople.Technlsche Fehler und Programrnanderungen slnd daher nlcht ausruschlleEQn. 
Die 3-D-Brillen fur die Filme konnen nur dlrekt vor Beglnn der Vorstellung an der Kasse erworben werden. 

M 0 
25' 2' 

D J 
26. 2' 

M I 

13 Nuns House of Wax Liebe in drel Dlmensionen 
BRD 1972 
Regie: VJaiter Boos 
mit lngrid Steeger, Achim Neumam 
Sexfilm 

Taiwan 1976, Amerik. Originalfassung 
Regle: Chang Mei-Chung 
rnit Chang Zu-Yu 
Historischer Kung-Fu-Film Bronson 

The Mad Magician 

USA 1953, OF 
Reqie: Andre de Toth 
miiVincent Price. Charles Buchinsky - 
Horrorfilni 
Andy Warhols Frankenstein 
(Carrto per Frankensfein) 
ltallen 1973, DF 

USA 1954, OF 
Regie: John Brahm 
mit Vincent Price, Mary Murphy Regie: Paul Morrisscy 
Horrorfilm rnit Joe Dallesandro, Udo Kier Scie~ce.-fiction-Filni, 

Horrorfilmparodie 

It Came from Outer Space 
USA 1953, OF 
Rcgie: Jack Arnold 
mil  Richard Carlson. Barbara Rush 

nach einer Storyvon Ray Bradbury 

Cartoons und Comedies: Inferno Creature from the Black Lagoon 
GroObrltannlen/USA 1953 USA 1953. OF USA 1954. OF 

DO 
21.2. 

FR 
22.2. 

SA 
23.2. 

SO 
24.2. 

Kronung Ellsabeth 11; U. a.) Sexfilm, nur teilweise In 3-D 
Deutsche Erstauffuhrung 

It Came from Outer Space 13 Nuns Inferno 
USA 1953, OF Taiwan 1976,Amerikan. Originalfassung USA1953, OF 
Regie: Jack Arnold Regie: Chang MeiChung Regie: Roy Baker 
rnit Richard Carlson, Barbara Rush mit Chang ZwYu 
Science-fiction-Fiim, Historischor Kung.Fu-Film - Krimlnel-und Abenteuerfilm - 
nach einer Story von Ray Bradbury Deutsche Erstauffuhrung 

mit Robed Ryan, Rhonda Flemirig 

Deutsche Erstauffuhrung in 3-0 
20.30 Mlss SadleThompson. USA 1853,OF 
h g i o  Curfis Urrntinrdl, rnit R ~ l a  Hayworlh, Josb Ferrer 
Mclodram nachder NOYCIIO von W Somorse1 

23.00 Andy WarholsFronkenoteln(Ciirnepor 

Creature from the Black Lagoon Gorilla At Large 
USA 1954, OF 
Rcgte: Jack Arnold Regio tiarmon Jones Maugtnrn 
mit Richard Carlson, Julia Adams 
Horrorfilm Krimitialfilm - niit Joo flallczandro, Udo Kier: Iforrorlilmpnrodio 

USA 1954, OF 

mit Cameron Mitchell. Anne Bancroft 

Deutsche Erstauffuhrung in 3-D 

USA 1954, OF 

mit Vincent Price, Mary Murphy 

Frankonslein), llailen 1973, DF. Regie. Paul Morriroy 

Sondervernnstaltun in Zusammennrbctt The Mad Magician Dynasty 
mil dofir Deutschon Sricf  filtnvorbnnd 
Zur Geschichte des deutschen Regie: John Orahm Regic: Cliang MciChung 

%%t!k?le und sellene Filmdokumerile Horrorfilm 
aus den Jnhrcn 1910 bis 1956. Tetlwciso in 3-D 

Talwan 1977, Amcrik. Origlnalfassung 

mit Bobby Ming 
Historisctier Kung-Fu-Film 

27.2. 

DO 
28.2. 

FR 
29.2. 

Kurzfilme und The 3 Stooges In: 
Spooks 

Dle teufllsche Maske ( ~ h o  Mask) 
Kanada 1961, DF 

rnit Paul Stevetis, Claudctte Nevins 
Horrorfilm. leilweisein 3-0 

Sonderveranstaltun inZusarntiicnatbcit Dynasty 
mtl dam Dautschcti Tf ic~ftlmvorband Taiwan 1977, Atncrik. Originalfassung 
Kaleidoskop des deutschen Regie. Chanp btci-ctiung Regie: Andre de Toth 
Trickfilms mit Bobby Mitig mit Mncent Price, Charles Buchlnsky =. 
Wtcderentdeckle und klassische Filme der Historischer Kurig.FiJ-Film Oronson 
Jahre 1912 bis 1943 Nicht in 3-D. 

Regic: Roy Baker 

Kriminal- und Ahenleuerfilm Horrorfilm 

Miss USA 1953, Sadle OF Thompson 

mit Rita Hayworth, Jose Ferrer 
Mdodrnni nach der Novelle von 

Reqic: Jack Arnold 
miiRichard Carlson, Julia Adarns Pardon M~ ~ ~ ~ k f i ~ ~  mit Robert Hyan. t7honda Flcming 

FllfiiJut.utfionlit du3 doulsc'ioii S i i l r r i tsZ~1~nIkon: 
Sscfis Mfldolsrolfoii Ins Woc~ioitendWJO). 
VW-Commcrciela (18531. Wle5onbumrnol 
(1053. nogk WPinerJaCOhq 11,11 t l a rpo i  Hlclschor) 
Im Vorpro(liamn lhe Thlrd Dltnenslon 
Ookumnnlalion I U I  3-D-Fiinr(lr,;cliicllll 
UfiQorn 1970, Fog1 T . O S ~ U , I U  

Rcgio. Juiian Roffman Regie: Curtis Borrihordt 

W Soinerset Maugham hr~crtit!~ROnrl Puhlikutncpr,Rpi!ith 
Das Kabiiiett des Professor Bondi 
( I  IOUSP Of Wax) USA 1953, DF 

Horrorfilm 

DF = Deutsche Fassung 
OF = Orlglnalfassung 

Filmht6lOrlsChe Vorfuhtungen In Zussmmenerbet1 nlii dot Sllllullg Oaulrche Klnsmelhsk. Furlhre Unlar 
s1clzung dankcn wirdam U!illSh Ftim Irlsll lUle,  London. dernOuridesatchlv Koblen2,dsm Kcrnmunclon 
Ylnn Frankf i i r l  den Ftrmrn Anschdtz 6 C o .  Columbia PlclursaInl~rnal lonnlCorn.  NawYOrk. Hunaare 

201h C e n t u r y  Fox-Film C o v  ,Los Angelca, Wsrnor Columbia, SOWIE Profcssor Or-ing Rudolf Burkhsrdl. 
John Kobal WallorSelle CharlesW Smith. FnIzZaplelaf .  I 

~ 
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i n  f i f t y  F r e n c h  towns  and  had a t t r a c t e d  one  hundred  a n d  F o r t y - - f i v e  
t h o u s a n d  v i e w e r s .  

The momentum w a s  t h e r e .  I n  F r a n c e  i t  c a m e  f r o m  P i e r r e  Benichou a n d  
H e r v e  C1er .c  who formed T r i d i s ,  a company s o l e l y  f o r  t h e  d i s t r i b u t i o n  
of 3 - D  f i l m s .  T h r e e  more f i l m s  c a m e  f r o m  R u s s i a  - ZHEREBENOK Y 
JABLOKAKH, a c a r t o o n ;  V B O L G A R I W  ZIMOY, a t r a v e l o g u e ;  a n d  
POKHIZHENIE VEKA, a feature. Ch ina  had  its own l o c a l  release - 
L A U G H I N G , L A U G H I N G .  I n  America, E a r l  Owensby l i n k e d  up w i t h  
S t e r e o v i s i o n  f o r  a series of  movies .  The f i r s t ,  ROTTWEILER, w a s  m a d e  
i n  the suxnmer of  1 9 8 3 .  A f e w  re-releases w e r e  also t o  b e  f o u n d  i n  
America - THE STEWARDESSES, THE SURFER G I R L S  (as "Kahuna! " 1 ,  THE 
CAPlTOL HIL,L G I R L S  (as "The B e s t  L i t t l e  Whorehouse O n  C a p i t o l  H i l l " )  
and S H I S H A N  N U N 1  (as "Revenge O f  The Shogun Women"). 

As 1981 d r e w  t o  a c l o s e  t h e  I C A  c inema  i n  London w a s  c o n v e r t e d  t o  
show t h e  S p a c e v i s i o n  s t e r e o s c o p i c  s y s t e m  which  at  t h a t  t i m e  had  j u s t  
e n j o y e d  a $2,000,000 i n j e c t i o n  f o r  a programme of  f u r t h e r  r e f i n e m e n t  
a n d  w a s  c u r r e n t l y  owned b y  E. M. I . .  

THE BUBBLE w a s  c h o s e n ,  r e c e i v i n g  m i x e d  comment on b o t h  its t e c h n i c a l  
a n d  a r t i s t ic  q u a l i t i e s ,  p l u s  a m a t i n e e  s e a s o n  which i n c l u d e d  o l d  
f a v o u r i t e s  I T  CAME FROM OUTER SPACE, CREATURE FROM THE BLACK LAGOON 
a n d  REVENGE OF THE CREATURE. I n v e n t o r  T i m  Hunkin a l s o  t a l k e d  a b o u t  
3 - D  t e c h n i q u e s  i n  t h e  I C A  C h i l d r e n ' s  Cinema. 

1982 s a w  t h e  release o f  J a p a n ' s  SUPESU ADOBENCHA KOBURA,  a n  a n i m a t e d  
f e a t u r e .  D e t a i l s  o f  t h i s  are f e w  u n f o r t u n a t e l y  a n d  i t  m a y  n o t  have  
b e e n  t r u l y  s t e r e o s c o p i c .  

The S t e r e o v i s i . o n  s y s t e m  w a s  u sed  b y  C h a r l e s  Band f o r  h i s  1982 
PARASITE which w a s  p r o d u c e d  b y  I r w i n  Yab lans  who seems t o  have  b e e n  
tagged 'The  Merchant O f  Menace ' .  A s a i n  i t  w a s  n o t  a p a r t i c u l a r l y  
good f i l m  t h o u g h  i n  F r a n c e  a l o n e  i n  t h e  t h r e e  months f o l l o w i n g  its 
J u l y ,  1982, release two hundred  a n d  e i g h t y  t h o u s a n d  p e o p l e  s a w  i t .  
D I A L  M FOR MURDER had a l s o  f o u n d  s u c c e s s  i n  its o r i g i n a l  f o r m a t  i n  
F r a n c e ,  a t t r a c t i n g  f u l l  h o u s e s  a n d  l o n g  q u e u e s  f o r  its s h o w i n g s  at  
P a r i s '  L ' A c t i o n  C h r i s t i n e ,  t h e  o n l y  c inema there e q u i p p e d  t o  p r o j e c t  
N a t u r a l  V i s i o n  3 - D .  

T r i d i s  who h a n d l e d  PARASITE i n  F r a n c e  p romised  F r a n c e ' s  f i r s t  
p o r n o g r a p h i c  3 - D  f i l m  f o r  t h e  e n d  of  t h e  y e a r ,  a p romise  k e p t  w i t h  
t h e  o p e n i n g  of LE PENSIONNAT DES PETITES SALOPES i n  P a r i s  on 
December 8, 1982. I t  w a s  released i n  America, p r o b a b l y  t a m e d  down, 
as "ME?nage A T r o i s " .  C O M I N '  AT YA! w a s  a l s o  p romised  f o r  December, 
1982,  a n d  Owensby's  ROTTWEIL,ER as " L e s  C h i e n s  D ' E n f e r "  f o r  1983. 
The F r e n c h  a l s o  l o o k e d  f o r w a r d  t o  r e - i s s u e s  of  HOIJSE OF W A X ,  CARNE 
PER FRANKENSTEIN a n d  newcomer FRIDAY 1 3 t h .  PART 111. 

S t i l l  i n  F r a n c e ,  t h e  Cosmos c inema i n  P a r i s  c o n t i n u e d  its 3 - D  p o l i c y  
w i t h  a s c r e e n i n g  of  R u s s i a n  f i l m s  ( s t a r t i n g  Oc tobe r  61 inc.Luding 
VSADNIK NA ZO1,OTOM KONE u n d e r  its F r e n c h  t i t l e  " L e  C h e v a l i e r  Ru 
Cheval  D ' O r  ' I .  

The most s i g n i f i c a n t  move c a m e  f r o m  one of t h e  g i a n t s ,  Paramount ,  t o  
make t h e  t h i r d  of  a s u c c e s s f u l  series of h o r r o r  t a les  i n  3-D. FRIDAY 
1 3 t h .  PART 111 c a m e  o u t  i n  t h e  summer of  1982 i n  America a n d  w a s  a 
box o f f i c e  h i t  t a k i n g  a b o u t  $9,000,000 i n  t h e  f i r s t  t h r e e  days of 
its release. Despite bad  r e v i e w s  f r o m  t h e  c r i t i c s ,  i ts  n o v e l t y  v a l u e  
h e l p e d  i t  o u t - g r o s s  i ts two ' f l a t '  p r e d e c e s s o r s  t o  become p e r h a p s  
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I n  E n g l a n d  HOUSE O F  WAX w a s  s h o w n  a t  t h e  ABC F u l h a m  R o a d ,  i n  

O c t o b e r ,  1982, s u c c e s s f u l l y .  E n g l a n d  as w i t h  o the r  c o u n t r i e s  e n j o y e d  
t o o  m o s t  of t h e  n e w  A m e r i c a n  p r o d u c t i o n s  i n  3-D a n d  R u s s i a ' s  
c o n t r i b u t i o n  f o r  t h e  year w a s  t h r e e  s h o r t  t ravelogues,  MOYA MOLDOVA, 

London,  

VAYKAL, KRASOTA -TO KAKAYA a n d  0 S I B I R I  S L Y U B O V W .  

A number o f  p rev ious  i s s u e s  w e r e  a g a i n  on A m e r i c a n  s c r e e n s  a m o n g  
t h e m :  T H E  MASK both  i n  its o r i g i n a l  t i t l e  a n d  as " T h e  Spooky Movie 
S h o w " ,  S H I S H A N  NUN1 a g a i n  re t i t led as "Shogun W o m e n " ,  CAT-WOMEN OF 
T H E  M O O N ,  TIGER MAN a n d  THE MAZE as "Crea tu re  O f  T h e  M a z e " .  E v e n  
t h e  a l l - b u t - f o r g o t t e n  s h o r t  DOWN THE HATCH opened up i n  3 - D  f o r m a t  
t hanks  t o  C o l u m b i a .  

T h e  revivals c o n t i n u e d  i n t o  1983 w i t h  a J a n u a r y  s h o w i n g  at  L o n d o n ' s  
I C A  c i n e m a  o f  " B l o o d  F o r  D r a c u l a "  a n d  CARNE PER F R A N K E N S T E I N -  I t  
w a s ,  of  cou r se ,  m o r e  of a n  h o m a g e  to Warhol t h a n  a 3 - D  e v e n t  s i n c e  
t h e  f i r s t  n a m e d  w a s  n o t  i n  3 -D.  H o w e v e r ,  t h e  s e c o n d  w a s  a n d  inc luded  
p r e v i o u s l y  c e n s o r e d  f o o t a g e  restored. T h e  s a m e  c i n e m a  gave B r i t s h  
audiences  the i r  f i r s t  chance  t o  see D I A L  M FOR MURDER i n  its 
correct f o r m a t  w h e n  t h e  f i l m  w a s  r u n  for a s h o r t  A u g u s t  / S e p t e m b e r  
s e a s o n .  3-D f i l m  f e s t i v a l s  w e r e  a l s o  he ld  i n  A m e r i c a  i n  A t l a n t a  a n d  
D e t r o i t .  A t  t h e  l a t te r ,  e l e v e n  f i l m s  w e r e  s h o w n .  

P r o d u c t i o n  i n  1983 w a s  a l s o  p r o l i f i c  f o l l o w i n g  P a r a m o u n t ' s  success. 
N o t  s u r p r i s i n g l y ,  h o r r o r  w a s  used as a t h e m e  l i n k e d  t o  t h e  t h i r d  i n  
a series.  JAWS 3-D a n d  A M I T Y V I L L E  3-D w e r e  b o t h  put  i n t o  
p r o d u c t i o n .  ROCK AND ROLL HOTEL a l s o  w e n t  i n t o  p r o d u c t i o n  j u s t  
ahead of JAWS 3 - D  a n d  w a s  t h e  f i r s t  t o  u s e  t h e  A r r i V i s i o n  s y s t e m .  
F o r  m o r e  g e n e r a l  e n t e r t a i n m e n t ,  D i s n e y l a n d ' s  E p c o t  C e n t r e  a l s o  m o v e d  
i n t o  t h e  t h i r d  d i m e n s i o n  w i t h  a p r e s e n t a t i o n  a t  the  K o d a k  P a v i l i o n  
o f  MAGIC JOURNEYS w h i c h  w a s  t o  be j o i n e d  s o m e  years la ter  by  a 
revival of  WORKING F O R  P E A N U T S ,  t h e  D o n a l d  D u c k  s h o r t .  T w o  m o r e  
f i l m s  c a m e  f r o m  R u s s i a  - t h e  features U C H E N I K  LEKARYA a n d  0 
STRANNOSTYAKH LYUBVT a n d  a n a t u r e  s h o r t ,  KOGDA OZHIVAYUT OSTROVA 
a n d  f r o m  F r a n c e  c a m e  a sex f i l m  - VENUS. O n  t h e  o t h e r  s i d e  of t h e  
w o r l d ,  ABM CADABRA, a n  a n i m a t e d  feature, w a s  i n  p r o d u c t i o n  u s i n g  
t h e  T r i a n g l e  3 - D  anag lyph ic  s y s t e m  i n  A u s t r a l i a .  

T h e  G e r m a n s  c o n t i n u e d  w i t h  t h e i r  never e n d i n g  l i n e  o f  sex f i l m s ,  one  
of  w h i c h  w a s  i n  3 - D  - S U P E R G I R L S  I N  3 - D  w h i c h  enjoyed l i m i t e d  
E u r o p e a n  s h o w i n g s  i n  its s t e r e o s c o p i c  f o r m  a n d  w a s  released t h u s  i n  
A m e r i c a  as " B e a u t y  G i r l s  T o  L o v e " .  I n  J a p a n  THE 3 - D  MOVIE,  a 
d o c u m e n t a r y ,  w a s  s a i d  t o  have b e e n  released brlt never seem t o  have 
m o v e d  beyond there _. 

' T h e  f i r s t  a c t u a l  release of  t h e  year i n  A m e r i c a  c a m e  f r o m  t h e  t e a m  
t h a t  m a d e  C O M I N '  AT YA!. T h i s  t i m e  i t  w a s  a n  ' I n d i a n a  J o n e s '  s t y l e  
adventure ,  TREASURE O F  THE F O U R  CROWNS, w h i c h  d i d  good b u s i n e s s  
i n i t i a l l y  w i t h  E u r o p e a n  s h o w i n g s  b u t  s o o n  d e c l i n e d .  T w o  o f  t h e  
O w e n s b y  f i l m z , ,  ROTTWEIL,ER a n d  H O T  H E I R  w e r e  s h o w n  a t  t h e  March 
A m e r i c a n  F i l m  Market  i n  L o s  A n g e l e s  as w a s  a s e v e n  m i n u t e  c l i p  from 
R E F L E C T I O N S  O F  HORROR w h i c h  was t h e n  i n  P r o d r r c C i o n .  I n  order t o  
s tea l  a m a r c h  o n  a m u c h  d i scussed  r iva l  f r o m  U n i v e r s a l ,  C o l u m b i a  
released t h e  C a n a d i a n  m a d e  space adventure SPACEHUNTER t w o  m o n t h s  
b e f o r e  JAWS 3 - D  c o u l d  t a k e  a b i t e  a t  t h e  m a r k e t .  B u t  t ake  a b i t e  i t  
d i d  a n d  m o s t  s u c c e s s f u l l y  t o o  i n  t h e  w o r l d  f i l m  m a r k e t  t o  b e c o m e  t h e  
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bigges t  box-of f ice  3-D f i l m  success. N o t  t h a t  JAWS 3 - D  producer A l a n  
L a n s b u r g  w a s  per turbed  by t h e  p r i o r  release of SPACEHUNTER s a y i n g  : 
' "Spacehunter"  w i l l  be t h e  perfect t ra i le r  f o r  our f i l m .  ' I n  

G e r m a n y ,  its m e r c h a n d i s i n g  a l l o w e d  p o t e n t i a l  viewers t o  exercise 
t h e i r  o w n  j a w s  w i t h  c h e w i n g - - g u m  p l u s  a. free anaglyphic  card as w e l l !  

T h e  " J a w s "  success s t o r y  w a s  n o t  t h e  s a m e  f o r  P a r a m o u n t ' s  THE MAN 
WHO WASN'T THERE f o r  n e i t h e r  w e r e  t h e  audiences. T h e  company ' s  3-D 

llow-up f i l m  decidedly f lopped and  METAL ST0RM:THE DESTRUCTION 
JARED-SYN, a fea ture- length  space adventure, w a s  n o t  exactly a 

b ig  audience a t t r a c t i o n  either. I t  had been  p r o m o t e d  a t  t h e  Cannes  
F i l m  Festival i n  a n  18 m i n s .  p r o m 0  t o  w h i c h  bo th  director Char les  
B a n d  a n d  a c t o r  Jeff B y r o n  received encouraging response.  I t  w a s  
i n t e n d e d  t o  f o l l o w  i n  t h e  w a k e  of JAWS 3-D f o r  U n i v e r s a l .  I t  d i d n ' t  
and  a n o t h e r  ho r ro r  f i l m ,  A M I T W I L L E  3 - D ,  s i m i l a r l y  fai led t o  raise 
e n t h u s i a s m .  

O t h e r  reissues f o r  t h e  year were : " D o ~ s  Of H e l l " ,  t h e  r e - n a m e d  
ROTTWEILER, MAGNIFICENT BODYGUARD (as "Masni f  i c e n t  G u a r d s m e n "  1 ,  
HOUSE OF WAX back under W a r n e r ' s  ausp ices  and A MAPJ AND A MAID 
bea r ing  t w o  d i f fe ren t  t i t les  - "Tickled  P i n k "  and  " T e e n a g e  T i c k l e  
G i r l s " ,  bo th  t i t l es  having l i t t l e  t o  do  w i t h  t h e  f i l m .  

1984 s a w  a b i g  box o f f i c e  success i n  I n d i a  w i t h  t h e  f irst  3-D f i l m  
m a d e  there - KUTTICHATHAN. T h e  f i l m  o w e d  much t o  A m e r i c a n  t echnology 
and  e v e n  b o r r o w e d  t h e  f l o a t i n g  beer t r ay  sequence f r o m  THE BUBBLE- 
I t  w a s  very popular  i n  its h o m e l a n d  p l a y i n g  t o  f u l l  houses i n  s o m e  
f o r t y  c i t ies .  It is still be ing  s h o w n  i n  t h a t  part of t h e  w o r l d  and  
its success  s p a w n e d  t w o  f u r t h e r  I n d i a n  p r o d u c t i o n s .  

F r o m  F r a n c e  c a m e  EMMANUELLE I V  w i t h  Sy lv i a  K r i s t e l  f o l l o w i n g  h e r  
p rev ious ly  w e l l  l a id  track except she d id  n o t  d i s robe .  T h e  3-D w a s  
b a r e l y  n o t i c e a b l e  as w e l l .  T h e  A m e r i c a n  BLONDE EMANUELLE had noth ing  
t o  do w i t h  H i s s  K. though another  sex f i l m  released i n  A m e r i c a ,  t he  
previous ly  m e n t i o n e d  VENUS, w a s  at  least French. 

T h e  Y e a r  cou ld  w i t h  s o m e  j u s t i f i c a t i o n  have b e e n  called " O w e n s b y  
3-D"  f o r  a n u m b e r  of releases f r o m  tha t  s t u d i o  found  the i r  w a y  o n t o  
t h e  s c r e e n .  HOT H E I R  started t h e  b a l l  r o l l i n g  f o l l o w e d  by H I T  THE 
ROAD RUNNING as a n  A p r i l  release as w a s  TALES O F  THE T H I R D  
DIMENSION. H a l f  w a y  through t h e  year, CHAIN GANG came a long  f o l l o w e d  
by  t h e  f i n a l  p r o d u c t i o n  f o r  t h e  year f r o m  t ha t  s t u d i o ,  H Y P E S P A C E  
i n  S e p t e m b e r  though it w o u l d  n o t  see a p r e m i & r e  u n t i l  1990. U i t h  
t h a t  q u a n t i t y  of out-put,Owensby could perhaps be j u s t i f i e d  i n  h i s  
b o a s t :  ' I  a m  t h e  m o s t  experienced f i l m  m a k e r  w o r k i n g  i n  3-D t o d a y ' .  

T h e r e  w e r e ,  of course,  o t h e r  A m e r i c a n  releases - SCORING! and  S I L E N T  
MADNESS and THE C A P I T O L  H I L L  G I R L S  c a m e  t o  l i f e  aga in  as " C a p i t o l  
H i l l " .  F r o m  R u s s i a  c a m e  o n l y  SHUTKI V STORONU w h i l e  I t a l y  m a d e  a 
h o r r o r  m o v i e  ZOMBI 3-D,  f o l l o w i n g  t h e  A m e r i c a n  p a t t e r n  of t h e  t h i r d  
i n  a series i n  3 - D .  

T h i s  r e - b i r t h  of t h e  1980s had but a s h o r t  l i f e  i n  t h e  broader 
s p e c t r u m  of t h e  c i n e m a ,  As i n  t h e  1950s, m a n y  p r o m i s e d  t i t l e s  i n  3-D 
w e r e  qu ick ly  abandoned.  

For t h e  rest of t h e  decade 3-D w e n t  a g a i n  i n t o  s e m i -  h i b e r n a t i o n  and 
o n l y  a f e w  f i l m s  w e r e  m a d e  w i t h  m o s t  of t h o s e  receiving o n l y  ' f l a t '  
release. F o r  1385, tfie F r e n c h  offered a c h a r m i n g  c h i l d r e n ' s  s t o r y  - 
J'AI RENCONTRE LE PERE NOEL - and  t h e  accent w a s  on  sci-fi  
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a d v e n t u r e  i n  A m e r i c a  w i t h  3 - D  PLAN FROM OUTER SPACE, t h e  a n i m a t e d  
f e a t u r e  STARCHASER:THE L E G E N D  OF O R I N  which w a s  n o t  s u c c e s s f u l ,  a n d  
I T  CAME FROM I N N E R  SPACE. 

1985 s a w  a l s o  a f l o o d  of s t e r e o s c o p i c  s h o r t s  i n  J a p a n  w h e r e  special 
f i l m s  had  already b e e n  m a d e  f o r  three museums. T h e  Expo '85 e v e n t  at  
Tsukuba  w a s  a veritable f l o o d  of t e c h n o l o g y  w i t h  3 - D  s l ide  shows,  
3 - D  t e l e v i s i o n ,  ho log rams  a n d  a number of  p a v i l i o n s  b o a s t e d  3 - D  
s h o r t  f i l m s .  

T h e r e  w a s ,  however ,  q u i t e  a p r e s t i g i o u s  e v e n t  a t  D i s n e y l a n d  o n  
Sep tember  19,1986. CAPTAIN E0 received its f i r s t  showing.  
P r e s t i g i o u s ?  W e l l ,  a l t h o u g h  o n l y  a s h o r t ,  it b o a s t e d  t h e  services of 
p r o d u c e r  George i u c a s  (he  of "Star W a r s "  e tc.  f a m e )  a n d  d i r e c t o r  
F r a n c i s  Ford  Coppola  ( o f  "The  G o d f a t h e r "  f a m e )  who d o u b t l e s s  f o u n d  
t h e  modern s t e r e o s c o p i c  equ ipmen t  rather d i f f e r e n t  t o  t h a t  u s e d  i n  

s ta r t  of h i s  d i r e c t i n g  career. A d d  t o  t h o s e  t h e  t a l e n t s  of 
s u p e r - s t a r ,  'POP ' i d o l ,  M i c h a e l  J a c k s o n ,  a n d  ' p r e s t i g i o u s  ' seems 
a l m o s t  a n  u n d e r s t a t e m e n t .  

BELLBOY AND THE PLAYGIRLS i n  w h i c h  h e  w a s  earl ier i n v o l v e d  a t  t h e  

I t  s e e m e d  t h a t  3 - D  w a s  f i n d i n g  a real home, n o t  q u i t e  t he  c inema  b u t  
still  a v a i l a b l e  f o r  p u b l i c  v i e w .  T h i s  i n d e e d  w a s  t h e  age of  t h e  
special venue  p r o d u c t i o n s .  T h e  IMAX C o r p o r a t i o n  became a n  i m p r e s s i v e  
f o r c e  i n  t h i s  f i e l d .  

The i l l - fa ted STARCHASER:THE LEGEND O F  O R I N  s e e m e d  relegated t o  a n  
a l m o s t  s i m i l a r  spec ia l i s t  s i t u a t i o n  b e i n g  g i v e n  two special 
p r e s e n t a t i o n s  ( O c t o b e r  11 a n d  12)  f o r  c h i l d r e n  a t  B r i t a i n ' s  N a t i o n a l  
F i l m  T h e a t r e  i n  London. 

1986 w a s  a l e a n  year f o r  3 - D  w i t h  o n l y  NA ZLATOM KRULVZE S I D E L I  
from R u s s i a  as a new release. I n  America. HOT HEIR r o s e  a g a i n  u n d e r  
t h e  t i t l e  "The G r e a t  B a l l o o n  C h a s e " .  The year c a n n o t ,  however ,  b e  
passed o v e r  w i t h o u t  m e n t i o n  of  t h e  3 - D  IMAX Expo '86 p r e s e n t a t i o n  
i n Vancouver ,  Canada. 

TRANSITIONS,  w i t h  its communica t ions  t h e m e ,  had a n  i m p r e s s i v e  
s t e r e o p h o n i c  s o u n d t r a c k  a n d  d u a l  70mm. p r e s e n t a t i o n .  I t  is sa id  t o  
h a v e  c o s t  ~10 ,000 ,000 ,  i n c l u d i n g  t h e  special theatre c o n s t r u c t i o n ,  t o  
p r o d u c e .  

THE STEWARDESSES PART I11 w a s  t h e  o n l y  new American f i l m  o f  1988 
a n d  i t  p r o b a b l y  d i d  n o t  receive very w i d e  d i s t r i b u t i o n .  R e c e i v i n g  no 
American d i s t r i b u t i o n  w a s  t h e  o n l y  R u s s i a n  s t e r e o s c o p i c  f i l m  o f  t h e  
year - PEREKHVAT. 

T h e  n e x t  year s a w  a n o t h e r  one f r o m  R u s s i a ,  t h e  s h o r t  documen ta ry  
KO1,OKOL.A. Al though a number o f  p r o d u c t i o n s  e l s e w h e r e  are s a i d  t o  
h a v e  been  s ta r ted ,  1988 s a w  o n l y  a c o u p l e  of  revivals i n  America - 
S C O R I N G !  as "M 3 - D "  and  THE CAPITOL H I L L  G I R L S  ye t  a g a i n  as "Behind 
C l  o s e d  Doors" .  

SEA DREAM w a s  e n t e r e d  as a new a t t r a c t i o n  at t h e  Europa  P a r k ,  
Rus t /Baden ,  a f a m i l y  e n t e r t a i n m e n t  venue  c o n v e n i e n t l y  s i t u a t e d  n e a r  
S t r a s b o u r g  f o r  a t  l e a s t  t h r e e  European  c o u n t r i e s .  M a r c h  2 4 ,  1989, 
w a s  t h e  date n o t e d  i n  t h e  press as t h e  o p e n i n g  d a t e  f o r  t h i s  f i r s t  
p u b l i c  showing of  t h e  f i l m  i n  Europe .  I t  w a s  la ter  f e a t u r e d  a t  
F u t u r o s c o p e ,  a theme p a r k  n e a r  t h e  F r e n c h  town of  P o i t i e r s .  A l so  new 
i n  t h i s  year w a s  a R u s s i a n  t h r i l l e r ,  SUVENIR DLYA PROKURORA. 
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T h e  revivals still. c o n t i n u e d , t h e i r  programmes i n d i c a t i v e  of t h e  f e w  
t r u l y  good 3 - D  movies  m a d e .  I n  B r i t a i n ,  t h e  c o u n t r y ' s  N a t i o n a l  F i l m  
T h e a t r e  i n  London r a n  s p o r a d i c a l l y  some of t h e  b e t t e r  3 - D  movies  i n  
1989 i n t o  1990. 1989 s a w  CARNE PER FRANKENSTEIN f e a t u r e d  a number of  
t i m e s  i n  J u n e  a n d  O c t o b e r ;  mid-August b r o u g h t  b a c k  K I S S  ME KATE. 
J a n u a r y  24 a n d  25, 1990, had a p r e s e n t a t i o n  at  t h e  Museum O f  T h e  
Moving I m a g e ,  a n  a d j u n c t  of the  N a t i o n a l  F i l m  T h e a t r e  b o t h  of which 
f a l l  u n d e r  t h e  a u s p i c e s  of t h e  B r i t i s h  F i l m  I n s t i t u t e ,  on 
s t e r e o s c o p i c  v i s i o n  e n t i t l e d  " R e f l e c t i o n s  O f  A Golden  Age (3-D)" b y  
David Burde r  and C a r o l e  R e e v e s  w h i l e  B r i t i s h  expert C h a r l e s  W. Smi th  
at  t h e  s a m e  venue  s p o k e  on  t h e  last d a y  of t h e  month of "3-D 
P r o d u c t i o n  T e c h n i q u e s ,  1951 To The P r e s e n t "  w h i c h  w a s  i l l u s t r a t e d  
w i t h  f i l m  extracts. T h e  next. d a y ,  HOUSE OF W A X  w a s  shown a t  M O M I .  

T h e  Vagabond T h e a t r e ,  a S t e r e o v i s i o n  theatre, he ld  L o s  Ange le s  ' 
f i r s t  b i g  3 - D  f i l m  f es t iva l  s t a r t i n g  A p r i l  6. Many of t h e  o l d  
f a v o u r i t e s  w e r e  s c r e e n e d  i n c l u d i n g  HOUSE O F  WAX and K I S S  ME KATE 
p l u s  some of  t h e  more r e c e n t  f i l m s  s u c h  as JAWS 3 - D  a n d  ROTTWEILER. 
T h e  s h o r t  s e a s o n  also marked t h e  be la ted  p r e m i & r e  of HYPERSPACE and  
t h e  whole  programme, w h i c h  i n c l u d e d  a two day s e m i n a r  i n  M a y  and  
f e a t u r e d  t w e l v e  f e a t u r e s  a n d  three s h o r t  f i l m s ,  w a s  a d o r n e d  w i t h  t h e  
p r e s e n c e  of  K a t h r y n  Grayson ,  M a r i e  Windsor a n d  V i n c e n t  P r i c e .  
S t e r e o V i s i o n ' s  C h r i s  Condon was t h e  o r g a n i s e r .  

"The  Ch icago  T r i b u n e "  newspaper  h e r a l d e d  i n  a s h o r t  revival of K I S S  
ME KATE. a t  t h e  C i t y ' s  M u s i c  Box T h e a t e r  f r o m  J u n e  17 t o  June  23, 
1990. T h e  t h e a t r e  had i n s t a l l e d  a special s i lver  s c r e e n  a n d  u s e d  two 
s y n c h r o n i s e d  p r o j e c t o r s .  T h e  paper s t a t e d  t h a t  t h e  s y s t e m  w a s  n o t  
' t h e  discount,single-projector 3 - D  p r o c e s s  t h a t  t u r n s  up  every f e w  
years b u t  t h e  e l a b o r a t e . .  . - rea l  t h i n g ' .  I t  a l s o  n o t e d  t h a t  t h e  f i l m  
w a s  b e i n g  shown i n  its f u l l  3 - D  v e r s i o n  f o r  t h e  f i r s t  t i m e  s i n c e  its 
i n i t i a l  release. Wel1,maybe i n  Ch icago ,  b u t  i t  had b e e n  shown i n  L o s  
A n g e l e s  a n d  London, Eng land ,  b u t  a s h o r t  w h i l e  b e f o r e .  

A t t e n t i o n  w a s  a g a j n  f o c u s e d  on  t h e  Vagabond T h e a t r e ,  Los  Ange le s ,  
f o r  a n o t h e r  s e a s o n  of  3 - D  f i l m s  f r o m  August 31 t o  Sep tember  6. I t  
w a s  s o m e t h i n g  of  a t r i b u t e  t o  t h e  la te  A r c h  Obo le r  a n d  f e a t u r e d  h i s  
three f i l m s .  T h e  f i r s t  o f  these, BWANA D E V I L  w a s  a v a i l a b l e  c o u r t e s y  
of  Jerri  K a y ,  O b o l e r ' s  r i g h t - h a n d  woman a n d  estate a d m i n i s t r a t r i x .  
She  l e n t  O b o l e r ' s  own p r i n t ,  t h e  o n l y  known copy ,  t o  t h e  o r g a n i z e r s .  
The l a d y  recalled t h e  f i n a n c i a l  p rob lems  i n  making t h e  f i l m  and  w a s  
moved t o  s a y :  'You know, Mr.0 would b e  s o  p l e a s e d  a n d  honoured  b y  
t h i s  t r i b u t e ' .  HOlJSE O F  W A X  and  DIAL, M FOR MURDER w e r e  a l s o  shown. 

Over i n  England  t h e  S o c i e t y  O f  F a n t a s t i c  F i l m s  h e l d  its first ,  
f e s t iva l  o v e r  t h e  O c t o b e r  12-14, 1990, weekend i n  Manches t e r  
s c r e e n i n g  some t h i r t y - e i g h t  f i l m s .  Those a t t e n d i n g  v o t e d  REVENGE O F  
THE CREATlJRE a n d  I T  CAME F R O M  OUTER SPACE, b o t h  i n  3 - - D ,  as t h e  f i rst 
and  s e c o n d  most p o p u l a r  f i l m s  of t h e  show. Wrote show o r g a n i z e r  
H a r r y  N a d l e r  i n  " F i l m  F o r  T h e  C o l l e c t o r " :  'The  a u d i e n c e  w e a r i n g  
t h o s e  r e d  and  green glasses w a s  a s i g h t  t o  b e h o l d . .  . b r i n g i n g  back  
memories  o f  t h a t  c lass ic  " L I F E "  magazine  p h o t o  of a 3 - D  a u d i e n c e  
f r o m  t h e  ' ~ O ' S ! '  

T h e  las t  year of t h e  ciecade b r o u g h t  n e w s  of a new 3 - D  s y s t e m  f r o m  
T M A X  System? of Canada. C a l l e d  S O L T D O ,  i t ; s  deve lopment  and  t e s t i n g  
came t o  f r u i t i o n  i n  t h e  ear ly  part of t h e  n e x t  decade. 

m 

i h e  Spring 2990 at E x p o  '90 i n  ,Japan ciaimed t h e  w o r l d ' s  f i r s t  3 - D  
p r e s e n t n a t i o n  o f  3 - D  images  i n  a wraparound s c r e e n  c i n e m a .  The 
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s c r e e n  u s e d  i n  t h i s  s y s t e m  reaches 1800 a r o u n d  t h e  c inema  a n d  fills 
1230 f r o m  t h e  b o t t o m  of t h e  s c r e e n  t o  t h e  c e i l i n g .  A s  t h i s  reaches 
a r o u n d  the  b a c k  of  v i e w e r s '  h e a d s ,  there is a s e n s a t i o n  of  w a l k i n g  
i n t o  a n o t h e r ,  b u t  very real, w o r l d  a n d  o f  s e n s i n g  t h i n g s  f l o a t i n g  
a b o u t  YOU b u t  a f e w  feet  a w a y .  T h e  special glasses are of  l i q u i d  
crystal w i t h  l e n s e s  t h a t  open a n d  s h u t  a l t e r n a t e l y .  E l e c t r o n i c a l l y  
c o n t r o l l e d  a n d  s y n c h r o n i s e d  w i t h  t h e  p r o j e c t o r ,  each eye receives 
t h e  i n t e n d e d  i m a g e s .  T h e  s y s t e m  recalls t h e  1920s ' " T e l e v i e w "  
c o n c e p t  w i t h  a l l  t h e  a d v a n t a g e s  of  improved  t e c h n o l o g y .  

V i s i t o r s  t o  EXPO '90 s a w  t he  o n l y  f i l m  m a d e  f o r  t h e  s y s t e m  ECHOES O F  
THE S U N ,  a documen ta ry  w i t h  c o m p u t e r - g e n e r a t e d  s e q u e n c e s  a n d  
a n i m a t i o n ,  it e x p l a i n s  how s u n l i g h t  is c o n v e r t e d  i n t o  e n e r g y  f o r  
a n i m a l s  a n d  p l a n t s .  70mm. f i l m  t u r n e d  h o r i z o n t a l l y  is used f o r  
p r o j e c t i o n .  A SOLID0 c inema  is p l a n n e d  f o r  Tokyo a n d  t h e  s y s t e m  is 
p l a n n e d  f o r  e x h i b i t i o n  at  Expo ' 9 2  i n  Sevi l le ,  S p a i n .  Some s i x t y  
e i g h t  v e n u e s  existed at t h e  e n d  of  1990 f o r  t h e  I W O M N I M A X  
p r e s e n t a t i o n s  i n  f i f t e e n  c o u n t r i e s  wor ldwide .  

Ch icago ,  U. S. A . ,  he ld  its 26th.  I n t e r n a t i o n a l  F i l m  F e s t i v a l  a n d  
f e a t u r e d  a 3 - D  R e t r o s p e c t i v e .  T h e  programme w a s  one  of  o l d  
f a v o u r i t e s  w i t h  a special t r i b u t e  t o  A r c h  Obo le r  w i t h  t h e  showing of 
h i s  three f i l m s .  O t h e r s  f e a t u r e d  w e r e :  HOUSE OF WAX, GUN FURY, M I S S  
SADIE THOMPSON, PHANTOM OF THE RUE MORGUE, FORT T I ,  THE CHARGE AT 
FEATHER RIVER, K I S S  ME KATE, D I A L  M FOR MURDER, THE MAD MAGICIAN a n d  
MAN I N  THE DARK. Though t h e  rest of  t h e  F e s t i v a l  m a y  have b e e n  
i n t e r n a t i o n a l ,  t h e  3 - D  part w a s  w h o l l y  American! 

T h e  o n l y  new f u l l  s t e r e o s c o p i c  f i l m  f o r  t h e  commerc ia l  c inema  c a m e  
f r o m  R u s s i a  - VANIKA VSTANIKA. T h e  s a m e  R u s s i a n  s t u d i o  a l s o  gave 
a n o t h e r  f e a t u r e  f o r  1991, a m u s i c a l  called VLIUBLENNIY MANEKEN. 

1991 a l s o  s a w  t h e  4 0 t h .  a n n i v e r s a r y  of L o n d o n ' s  F e s t i v a l  of B r i t a i n  
a n d ,  of  c o u r s e ,  t h e  Te lec inema .  To m a r k  t h i s  o c c a s i o n  special 
s h o w i n g s  w e r e  h e l d  i n  L o n d o n ' s  Museum O f  T h e  Moving I m a g e  o n  
F e b r u a r y  6 a n d  7 of t h e  special s t e r e o s c o p i c  programme of 1951. 

So revivals a n d  fes t ivals  c o n t i n u e  b u t  w h a t  o f  t h e  o v e r a l l  s c e n e  f o r  
3-D? O f  c o u r s e ,  t h e  1 9 8 0 s '  revival had p r o d u c e d  f i n a n c i a l  s u c c e s s e s  
a n d  a f e w  good f i l m s .  W i t h  a n  e r ra t ic  c inema  a t t e n d a n c e  g r a p h ,  new 
g e n e r a t i o n s  of  v i e w e r s  a n d  a new b r e e d  of c e l l u l o i d  i d o l s ,  3 - D  c o u l d  
have been  t h a t  extra b o o s t  needed  t o  b r i n g  back  t h e  a u d i e n c e s .  
Sadly,  despi te  the  t e c h n i c a l  p r o g r e s s  t h a t  had b e e n  m a d e  i n  f i l m i n g  
equ ipmen t ,  n o n - d e s c r i p t  f i l m s  i n  commerc ia l  c inema terms had d o n e  
l i t t l e  t o  enhance  3 - D ' s  r e p u t a t i o n  beyond t h a t  of  a gimmick t o  
t h r i l l  p e o p l e  f r o m  t i m e  t o  t i m e .  I t  s e e m e d  t h a t  many of  t h e  
p r o d u c e r s  t u r n e d  t o  3-D i n  a n  e f f o r t  t o  w r i n g  t h e  last ounce  o f  l i f e  
f r o m  p layed-ou t  t h e m e s  rather t h a n  add it i n t e l l i g e n t l y  as a n  extra 
d i m e n s i o n  t o  a work of q u a l i t y .  I n d e e d ,  t h e  t e c h n i c a l  aspects aside, 
t h e  s t o r y  of t h i s  t h i r d  era of 3 - D  is a v i r t u a l  repeat of  t h a t  of 
t h e  1950s. 

P e r h a p s  deceived b y  some b i g  s u c c e s s e s  a t  t h e  b o x - o f f i c e ,  f i l m  
makers  s e e m e d  t o  i g n o r e  t h e  fact  t h a t  progress w a s  there t o o  i n  t h e  
a r t ,  t e c h n i q u e  a n d  s t a n d a r d  o f  its r iva l ,  t e l e v i s i o n  a n d  t h e  
s u b o r d i n a t e ,  v i d e o .  N e w  a n d  b e t t e r  t e l e v i s i o n  receivers, o f t e n  w i t h  
s t e r e o  sound  i n  some c o u n t r i e s ,  more v i e w i n g  c h a n n e l s ,  c a b l e  a n d  
s a t e l l i t e  sys tems,  v i d e o  l i b r a r i e s  a n d  cheaper v ideograms ,  a l l  w e r e  
there t o  i n d u c e  t h e  v i e w e r  t o  e n j o y  home e n t e r t a i n m e n t .  I t  is, of 
c o u r s e ,  t r u e  t h a t  f i n a n c e  f r o m  these s o u r c e s  h a s  h e l p e d  feed t h e  
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f i l m  i n d u s t r y  a n d  a n  o v e r a l l  d i f f e r e n t  c o n c e p t  of  f i l m  making a n d  
f i l m  m a r k e t s  h a s  e v o l v e d .  

Not t h a t  3-D is dead. IMAX has shown t h a t  i t  is not,. The e x p e n d i t u r e  
t h a t  a new IMAX c inema  i n c u r s  p l u s ,  o f  c o u r s e ,  t h e  f i l m s '  c o s t  
(ECHOES OF THE S U N  r e p u t e d l y  c o s t  ~16,000,000) p u t s  i n  q u e s t i o n  t he  
commerc ia l  and  practical  v i a b i l i t y  i n  normal  c inema  c i r c u i t  terms 
o t h e r  t h a n  as a gimmick. I n d e e d  e v e n  as t h i s  c h r o n o l o g y  d r a w s  t o  a 
c l o s e ,  e v i d e n c e  of t h i s  is p r o v i d e d  w i t h  t h e  las t  of  t h e  "Nightmare  
On E l m  Street" h o r r o r  series - FREDDY'S DEAD:THE FINAL NIGHTMARE - 
which  has  a g o r y  3-D f i n a l e  of a b o u t  f i f t e e n  m i n u t e s .  T h e  f i l m  
opened  i n  N e w  York C i t y ,  U . S . A . ,  on Sep tember  13, 1991, a n d  w a s  s o o n  
among t h e  box o f f i c e  s u c c e s s e s  there. I t  seem t o  have done  w e l l  
e l s e w h e r e ,  a t  least i n  t h e  s h o r t  t e r m ,  s u p p o r t e d  b y  m a r k e t i n g  
a d j u n c t s  s u c h  as a n  o f f i c i a l  magazine  ( p a r t l y  i n  a n a g l y p h i c  3-D). I n  
G r e a t  B r i t a i n ,  " T h e  Sun"  newspaper  i s s u e d  t o k e n s  e x c h a n g a b l e  f o r  
a d m i s s i o n  t i c k e t s  t o  t he  f i l m .  T h e  J a n u a r y  14, 1992, i s s u e  a l s o  
d i sp l ayed  a 3-D s c e n e  o f  "F reddy"  a n d  a 3-D a d v e r t i s e m e n t  f o r  t h e  
f i l m ,  o f f e r i n g  a d i s t i n c t  c o n t r a s t  t o  t he  t o p l e s s  model on Page  3 
a l s o  i n  3-D! 

T h e  c h a n c e  of s e e i n g  a repeat of  t h e  box  o f f i c e  bonanza  i n  3-D of 
t h e  1950s is now rare t h o u g h  revivals w i l l  s u r e l y  c o n t i n u e .  I n d e e d ,  
B r i t a i n  c l o s e d  1991 as i t  had opened i t  i n  3-D terms - w i t h  a 
r e t r o s p e c t i v e .  T h e  London F i l m  F e s t i v a l  revived t h e  three Arch 
O b o l e r  f i l m s  i n  3-D showing  t h e m  i n  p r o d u c t i o n  o r d e r  on  November 11, 
12 a n d  13 respectively. 

I t  is, however ,  t h e  s p e c i a l - v e n u e  it,ems t h a t  h a v e  been  most p r o l i f i c  
w i t h  t h e  n e w  Muppet f i l m  a n d  t he  l i k e .  T y p i c a l l y ,  a s h o r t  S p a n i s h  
f i l m  has  b e e n  m a d e  f o r  E x p o  92 i n  S e v i l l a  - RELIEVE NAVARRO; a new 
s p e c t a c u l a r  called HEIDELBERG H I S T O R Y  opened  i n  t h e  c i t y  of t he  
t i t l e  i n  1991 a n d  a new F r e n c h  s h o r t  3-D SAFARI replaced S E A  DREAM 
i n  M a y ,  1992, at F u t u r o s c o p e  i n  F r a n c e .  

T h i s  would s e e m  t o  e c h o  t h e  t h o u g h t  t h a t ,  realist ically,  3-D has now 
f o u n d  new a n d  more c o n s i s t e n t  o u t l e t s  i n  t h e  special is t  f i e lds  of 
i n d u s t r y  ( a n  area b e i n g  e x p l o r e d  b y  two compan ies  i n  Sweden and ,  
d o u b t l e s s ,  e l s e w h e r e ) ,  s c i e n c e ,  m e d i c i n e ,  e x h i b i t i o n s  a n d  f a m i l y  
e n t e r t a i n m e n t  c e n t r e s .  C e r t a i n l y  s c i e n c e  a n d  t e c h n o l o g y  i n  3-D w e r e  
w e l l  d i s p l a y e d  at  t h e  f i r s t  F e s t i v a l  o f  3-D I m a g e s  i n  Sep tember ,  
1931, i n  P a r i s ,  F r a n c e .  B u t  i n  t e r m s  of  t h e  c inema  p r o p e r ,  i t  c o u l d  
w e l l  b e  a s k e d ,  a l b e i t  somewhat r h e t o r i c a l l y :  'Quo vadis, 3-D?' 
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3 - D  . . . .  T H E  M O V I E S  

- ~ . a n d  s o  t o  t h e  ' r a i s o n  d 'etre ' -- t h e  f i l m o g r a p h y .  T h i s  is i n  
t h r e e  par t s :  
1) 

2) 
3 )  

The 

S h o r t  f i l m s  g e n e r a l l y  of UP t o  40 mins.  d u r a t i o n  - 
a> Documentary,  a d v e r t i s i n g  a n d  e n t e r t a i n m e n t  f i l m s  shown i n  or 

b )  Animated f i l m s  s i m i l a r l y  s o  i n t e n d e d .  
C )  T e s t  f i l m s  o f  h i s t o r i c a l  i n t e r e s t ,  f i l m s  m a d e  f o r  special 

e v e n t s ,  p r o m o t i o n s  a n a  t r a i n i n g ,  and  e n t e r t a i n m e n t  venues .  
S t r i c t l y  w i t h i n  t h e  s e l f - i m p o s e d  g u i d e - l i n e s  o f  t h i s  book,  
o n l y  t h e  l a t t e r  g e n u i n e l y  m e r i t  i n c l u s i o n  b u t  as w e  a l l  
i n d i r e c t l y  pay  f o r  t h e  o t h e r s ,  t h i s  t e n u o u s  a rgument  a l l o w s  
e n t r y  t o  some i n t e r e s t i n g  f i l m s  w h i c h  are a n  i n t e g r a l  part 
of  t h e  s u b j e c t ,  - 

i n t e n d e d  f o r  c inemas .  

F e a t u r e  f i l m s  of  a l l  t y p e s  m a d e  f o r  t h e  commerc ia l  c inema.  
U n c l a s s i f i e d  - 
a )  F i l m s  sa id  t o  have been  m a d e  b u t  l a c k i n g  i n  i n f o r m a t i o n .  
b )  Recen t  p r o d u c t i o n s  a g a i n  l a c k i n g  i n f o r m a t i o n .  
c )  D o u b t f u l  and  unconf i rmed  releases. 

f o l l o w i n g  f o r m a t  is used t h r o u g h o u t :  

FILM T I T L E .  T h e  o r i g i n a l  t i t l e ,  a l p h a b e t i c a l l y ,  i g n o r i n g  t h e  a r t i c l e  
irrespective o f  l a n g u a g e ,  has  b e e n  u s e d  whereve r  p o s s i b l e .  I n  t he  
case o f  f o r e i g n  f i l m s  t h i s  h a s  meant A n g l i c i z i n g  l e t te rs  a n d  words.  
T h i s  is, o f  c o u r s e ,  f r a u g h t  w i t h  d a n g e r  and  a p o l o g i e s  are p r o f e r r e d  
f o r  a n y  u n i n t e n t i o n a l  a b u s e  i n  t h i s  f i e l d .  
( C o u n t r y  a n d  year o f  p r o d u c t i o n )  
p -  c. 
d. 
ph. 
1 . p .  

b. w. 
sepia 
C .  

c .  c .  

~ mins  

..v 

S i  1 .  
S 
S* 
Q 
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p r o d u c t i o n  company 
direct  o r .  
d i r e c t o r ( s 1  of  p h o t o g r a p h y  a n d / o r  c a m e r a  o p e r a t o r  ( s ) .  

- l e a d i n g  p l a y e r s .  C o r r e c t  o r  i n t e r n a t i o n a l l y  accepted n a m e s  
are u s e d  whereve r  p o s s i b l e .  Many p e r f o r m e r s  prefer 
pseudonyms for r e a s o n s  of  c o n t r a c t ,  p u b l i c i t y  a n d  anonymi ty  
( p a r t i c u l a r l y  s o  i n  t h e  case of  sex f i l m s ) .  
b l a c k  and  w h i t e  f i l m .  
s e p i a t o n e d  f i l m .  
c o l o u r  f i l m .  When p o s s i b l e  t h e  name of  t h e  f i l m  s t o c k  used  is 
g i v e n .  From its i n t r o d u c t i o n  i n  t h e  1950s, Eastman C o i o r  h a s  
b e e n  commonly u s e d  b u t  p r o c e s s i n g  f a c i l i t i e s  are e x t e n d e d  b y  
a large number of  l a b o r a t o r i e s  world-wide.  With R u s s i a n  
f i l m s ,  u n l e s s  known t o  t h e  c o n t r a r y ,  S o v c o l o r  is assumed.  
S i m i l a r  t o  German A g f a c o l o r ,  i t  m a y  a c t u a l l y  be t h a t  s t o c k  o r  
a der iva t ive  t h e r e o f  - 
t h e  c o m p e n s a t i n g  c o l o u r s  - u s u a l l y  red a n d  g r e e n  - u s e d  f o r  
a n a g l y p h i c  monochrome p r e s e n t a t  i o n .  
r u n n i n g  t i m e  t o  t h e  n e a r e s t  minu te .  G e n e r a l l y  t h e  l o n g e s t  
n o t e d  t i m e  b y  a n y  s o u r c e  i s  g i v e n .  I n  t h e  case of  sex f i l m s ,  
i t  is a g u i d e  o n l y  s i n c e  a number of v e r s i o n s  m a y  e x i s t .  W i t h  
s i l e n t  f i l m s ,  due  t o  t h e  v a r i a t i o n s  p r e v a l e n t  i n  b o t h  f i l m i n g  
and  p r o j e c t i n g ,  t h e  number of reels m a y  b e  q u o t e d .  
p r e c e d e d  by a number i n d i c a t e s  t h e  number of  v e r s i o n s  t h a t  
m a y  e x i s t .  I t  is u s e d  s o l e l y  f o r  sex f i l m s  s o  i s s u e d  i n  
v a r y i n g  degrees of e x p l i c i t n e s s  f r o m  s o f t c o r e  t o  g r a p h i c .  
a s i l e n t  f i l m .  
s t e r e o p h o n i c  sound .  
t,he mul t , i - speake r  WarnerPhonic  Sound s y s t e m .  
$2 I I  ad  rap h o n i c s o U nd ~ 

t rade  name of 1,he 3 - D  f i l m i n g  s y s t e m ( s 1  u sed .  



'LJS w i  d e s c r e e n .  
( C )  i n d i c a t e s  c r o p p i n g  of t h e  f i l m  i n  p r o j e c t i o n .  
(aria) i n d i c a t e s  u s e  of a n  anamorph ic  p r o c e s s  i n  f i l m i n g .  
( - .  1 name(s1  of  a n y  s t e r e o s c o p i c  c o n s u l t a n t  ( s > / s u p e r v i s o r ( s >  e tc .  

A s y n o p s i s  o f  t h e  f i l m  c o n t e n t  f o l l o w s .  
N e x t  come a n y  fac t s  o f  i n t e r e s t  a b o u t  t h e  f i l m  o r  i ts  makers .  
R e f e r e n c e s  t o  b o x - o f f i c e  t a k i n g s  refer s o l e l y  t o  A m e r i c a .  
On o c c a s i o n s ,  c r i t i c a l  comment f r o m  v a r i o u s  s o u r c e s  m a y  f o l l o w .  
a k a .  also known as. I n d i c a t e s  o t h e r  t i t l e s  t o  t h e  f i l m  a n d , i f  on 

re-release, t he  y e a r  t h e  new t i t l e  w a s  created. Such t i t l e s  
m a y  n o t  b e  f o r  release i n  s t e r e o s c o p i c  f o r m a t .  

pet, ~ p o s s i b l e  E n g l i s h  t r a n s l a t i o n .  If a f o r e i g n  f i l m  h a s  n o t  
b e e n  d i s t r i b u t e d  i n  E n g l i s h  s p e a k i n g  areas a n d  t h u s  n o t  
a c q u i r e d  a n  E n g l i s h  t i t l e  t h i s  w i l l  act as a g u i d e .  If s u c h  a 
f i l m  has received w i d e r  release, t h e n  t he  t i t l e  w i l l  
n o r m a l l y  b e  f o u n d  u n d e r  ' a k a '  i rrespective of  t h e  c o r r e c t n e s s  
of  t r a n s l a t i o n .  

( i f  known) employed u n l e s s  o b v i o u s  f r o m  t h e  s y s t e m  name. 

T h e  trade names of  t h e  s t e r e o s c o p i c  s y s t e m s  are as f o l l o w s ,  g r o u p e d  
i n i t i a l l y  u n d e r  f i l m  g u a g e s  t h e n  i n t o  d u a l  or s i n g l e  f i l m  f o r m a t s .  
O t h e r s  are n o t e d  i n d i v i d u a l l y  u n d e r  t h e  f i l m o g r a p h y  e n t r y .  

16mm. 
Dual f i l m  - 
O p t o v i s i o n ,  P a r r i s h  3 - D ,  R a m s d e l l  3 - D ,  V e r i V i s i o n .  

S i n g l e  film - 
B o l e x  S t e r e o ,  Nord 3 - D ,  T r i  D e l t a  S t e r e o ,  Wolff 3 - D .  

35 mm. 
Dual f i l m  - 
B u r t o n  3 - D ,  
3, D i s n e y  
L a n t z  3-D, 
M e t  r o v i  s i on  
Dimension,  
P l a s t  i c o n ,  
' R i  c h a r d s o  n 

C i n e d e p t h ,  Columbia 3 - D ,  D e p t h  Dimension,  Dimension 
3 - D ,  D y n o p t i c  3 - D ,  F a i r a l l  3 - D ,  F u t u r e  Dimension,  

Loucks and N o r l i n g  3 - D ,  McNabb 3 - D ,  M e t r o s c o p i x ,  
T r i - D e e ,  M i l l e r ,  Monogram 3 - D ,  N a t u r a l  V i s i o n  3- 

N o r l i n g  - L e v e n t h a l  3-D, P a r a v i s i o n ,  P a r k e s  3 - D ,  
P l a s t i g r a m ,  P o l a  Lux, Po r t e r -Wadde l l  3 - D ,  PSC 3 - D ,  
(I)', S p a c e m a s t e r  3 - D ,  S t e r e o  C i n e ,  S t e r e o s c o p i c ,  

S t e r e o s c o p i c  C l e a r - V i s i o n ,  S t e r e o s c o p i k s ,  S t e r e o  T e c h n i q u e s  (BFI), 
S t e r e o  T e c h n i q u e s  ( N R D C ) ,  S t e r e o t o o n ,  S t e r e o v i s i o n ,  T e l e v i e w ,  
Tercera Dimension b r i c e n o ,  Todd-Dunni ng 3 - D ,  T o v i s  i on , 
T r i - O p t i q u e ,  T r u - S t e r e o  3 Dimension,  U n i v e r s a l  3 - D ,  UPA 3 - D ,  
WarnerVis i  on 3-Dimension. 

S i n g l e  f i l m  - 
A r  r i V i s i  on,  Cosmovi si on ,  D e e p  V i s i  on,  D i g i t a l  3 - D ,  Dimension 3 
(1 1, Dudley  3 - D ,  F u t u r e  Dimens ions ,  Hor roscope  3 - D ,  I m p a c t  3 - D ,  
O p t i m a x  111, P l a s z t i k u s  F i l m ,  P o l a r i z e d  L a z e r V i s i o n ,  Quadra -Vis ion  
4-D, Raumfilm-System Z e i s s - I k o n ,  S h o c h i k u  N a t u r a l  V i s i o n ,  S p a c e  
C a m e r a  3 - D  Wondavis ion,  S p a c e v i s i o n ,  S t e r e o k i n o ,  S t e r e o s c o p e ,  
S t 6 r 6 o s c o p i c  Lumiere ,  S t e r e o v i s i o n ,  S t e r e o v i s i o n  4-D,  S p a c e V i s i o n  
T r i  o p t i s c o p e  4-D, S u p e r  Touch 3 - D ,  3 - D e p i x ,  3-Dimensions,  
T r i a n g l e  3 - D ,  T r i d i m e n s i o n a l e  C h r i s t i a n i  (Co lo rama) .  

6 3 m m .  * ,  65mm ( p r o j e c t e d  7 0 m m )  and  70mm. 
Dual f i l m  - 
D i s n e y  3 - D ( 1  1 ,  IMAX S O L I D O ,  IMAX 3 - D ,  NBFC 7 0 m m .  S t e r e o s p a c e  70, 
S t e r e o v i s i o n  70, 3-Dynavis i  on.  
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S i n g l e  f i l m  - 
HiFi S t e r e o  70, OMNIMAX , 70mm. T r i a r a m a ,  S i s t e m a  G u a l t i e r o  
G u a l t e r o t t i x ,  S t e r e o  70, S t e r e o v i s i o n  70, S u p e r  Cinema 3 - D  . 

As h a s  p r e v i o u s l y  b e e n  p o i n t e d  o u t ,  t h e  d u a l  f i l m  f o r m a t  is c a p a b l e  
of b e i n g  shown i n  a var ie ty  o f  p r e s e n t a t i o n s .  However,  p r i o r  t o  t h e  
i n t r o d u c t i o n  of  p o l a r i z i n g  f i l t e r s ,  t h e  a n a g l y p h i c  s y s t e m  w i t h  t h e  
c o m p e n s a t i n g  c o l o u r e d  glasses would  h a v e  b e e n  u s e d  w i t h  t h e  
e x c e p t i o n  of t h e  T e l e v i e w  c o n c e p t .  I n  l a t e r  years, t h e  p o l a r i z e d  
f o r m  w a s  commonly u s e d  b u t  some systems w e r e  s p e c i f i c a l l y  u s e d  f o r  
t h e  c o m p e n s a t i n g  c o l o u r  p o l y / b i c h r o m a t i c  a n a g l y p h i c  sys t ems  
e s p e c i a l l y  f o r  c o l o u r  F i l m s .  The n a m e s  o f  t h e s e  sys tems are, as 
r e l a t ive  t o  t h e  f i l m o g r a p h y ,  - C o s m o v i s i o n ,  D e e p  V i s i o n ,  H o r r o r S c o p e  
3 - D ,  O p t o v i s i o n ,  3 - D i m e n s i o n s ,  3 D  V i d e o  a n d  T r i a n g l e  3 D .  

A g a i n  as already n o t e d ,  t h e  s i n g l e  f i l m  f o r m a t  o f f e r s  a va r i e ty  o f  
w a y s  o f  r e c o r d i n g  t h e  * i m a g e s  a n d  c o m p a n i e s  a n d  i n d i v i d u a l s  s o m e t i m e s  
c h a n g e  t h e s e  w a y s  w i t h i n  t h e i r  own b r a n d  names. As a gu ide ,  t h e  
f o l l o w i n g  a p p l i e s  t o  t h e  f i l m s  l i s t e d  i n  t h e  f i l m o g r a p h y  s o l e l y  i n  
r e l a t i o n  t o  t h e  f i l m i n g  a n d  c o n v e r s i o n  t o  a n o t h e r  f o r m a t  f o r  
p r e s e n t a t i o n  is common. 

L e f t  a n d  r i g h t  eye i m a g e s  s t o r e d  a b o v e  a n d  b e l o w  - 
A r  r i V i  si o n ,  D i g i t a l  3 - D ,  D i m e n s i o n  3 (l), F u t u r e  D i m e n s i o n s ,  
I m p a c t  3 - D ,  O p t i m a x  111, P l a s z t i k u s  F j  lm,  S p a c e v i s i o n ,  S p a c e v i s i o n  
T r i - o p t i q u e  4-D, S t e r e o s c o p e ,  S t e r e o v i s i o n ,  S u p e r  Touch  3 - D ,  
3 - D e p i x .  

L e f t  a n d  r i g h t  i m a g e s  s t o r e d  o n  a l t e r n a t e  f r a m e s  - 
S t e r e o k i n o .  

L e f t  a n d  r i g h t  eye i m a g e s  s t o r e d  s i d e - b y - s i d e  - 
B o l e x  ‘ S t e r e o ,  H i F i  S t e r e o  70, Nord 3 - D ,  P o l a r i z e d  L a z e r V i s i o n ,  
Q u a d r a V i s i o n  4-D, 70m. T r i a r a m a ,  S i s t e m a  G u a l t i e r o  G u a l t e r o t t i ,  
S t e r e o k i n o  (1 1 ,  S t e r e o  7 0 ,  S t e r e o v i s i o n  (1 ) ,  S t e r e o v i s i o n  70. , 
S t e r e o v i s i o n  4-D, Wolf f  3 - D .  

L e f t  a n d  r i g h t  eye i m a g e s  s t o r e d  s i d e - b y - s i d e  r o t a t e d  900 ( s a m e  
s e n s e )  - 
D u d l e y  3-D, Raumfi lm-Sys tem Z e i s s - I k o n ,  S h o c h i k u  N a t u r a l  V i s i o n ,  
Space Cinema C a m e r a  3 - D  W o n d a v i s i o n ,  T r i - D e l t , a  S t e r e o .  

L e f t  and  r i g h t  eye i m a g e s  s t o r e d  s i d e - b y  s i d e  r o t a t e d  900 ( o p p o s i t e  
s e n s e )  - 
Raumfi lm-Sys tem Z e i s s - I k o n  ( o n l y  f o r  t h e  c o l o u r ,  s o u n d  t es t  f i l m ) .  

I f  there are d i f f e r i n g  o p i n i o n s  o n  a n y  s y s t e m ,  i t  h a s  g e n e r a l l y  b e e n  
a l l o c a t e d  t o  a s e c t i o n  based o n  t h e  s t r o n g e s t  e v i d e n c e .  When no 
a l l o c a t i o n  h a s  b e e n  made a b o v e ,  d e t a i l s  w i l l  be  f o u n d  e i t h e r  i n  t h e  
c o n t e x t  o f  t h e  i n d i v i d u a l  f i l m  o r  i n  t h e  g e n e r a l  t ex t .  
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S e c t i o n  a. 

ADOLPH ZUKOR INTRODUES VISTAVISION (U. S .  A. ,1953) 

d. 
1. p. Documentary. P r e s e n t e d  b y  Adolph Zukor. 
Eastman Color .  3 mins .?  
P a r a v i s i o n  and WS (c) .  
P romot iona l  t ra i ler  f o r  Paramount Is t h e n  new V i s t a v i s i o n  sys tem.  

p. c. Paramount. ph. 

AIR JUNCTION (G .B .  ,19521 
p. c. S t e r e o  Techniques/Anglo S c o t t i s h .  
d. Leonard R e e v e .  ph. Be rna rd  D a v i e s .  
1. p. Documentary. 
b. w. 4 mins. 
S t e r e o  Techniques  (BFI 1.  ( C h a r l e s  W. S m i t h ) .  
S h o r t  s t u d y  of London A i r p o r t .  

6L.LATKERTI SETR (Hungary, 1952 
P.C.  M a f i l m .  
d. Fe”1ix Bodrossy,  J6zsef GyCfrffy. ph. F d l i x  Bodrossy. 
1 .p .  T h e  N a d a s .  
Orwo Color .  1 4  m i n s .  S 
P l a s z t i k u s  Film. 
Two c h i l d r e n  t a k e  a walk i n  z o o l o g i c a l  g a r d e n s  and  wonder at the  
many a n i m a l s  there. 
p e t :  A Walk I n  T h e  Z o o l o g i c a l  Gardens.  

fWERICAN LIFE (U. S .  A., 1953) 
p. c. P a i l l a r d .  
d. ph. E r n s t  W i l d i ?  
1 - P. Documentary. 
Kodachrome. 
B o l e x  S t e r e o .  
S c e n e s  f rom t h e  American way of  l i fe  i n c l u d i n g  b a s e b a l l  and t e n n i s .  
( P a r t  of t he  TRIO- show. 1 

L a m  DE MONSIEUR (F rance ,1936)  
p. c. SEPCER. L. L. 
d. P i e r r e  de Cuvier. ph. Georges C l e r c * .  
1. P. P i e r r e  S t e p h e n , G i n e t t e  Lec le rc ,Hami l ton .  

S t e r e o s c o p i c  L u m i d r e .  
Comedy. 
( L o u i s  Lumigre ’ s  1936, 44 mins. programme i n  P a r i s ,  F rance ,  
compr i sed  t h i s  and  RIVIERA. * Though Georges C l e r c  w a s  cameraman, 
L o u i s  Lumiere v i r t u a l l y  doub led  i n  this r o l e ,  neve r  satisfied and 
d i s m a n t l i n a  the camera every n i g h t .  1 
pet: T h e  Gent leman’s  F r i e n d .  

c. c. 
/ /  

AROUND AND =OUT (G.B. ,1952) 
P. c. C h r i s t i n e  Bruce P r o d u c t i o n s  i n  a s s o c i a t i o n  w i t h  S t e r e o  

d. Danny C a r t e r .  ph. 
1. P-  Documentary. 
b. w. 10 mins. 
S t e r e o  Techniques  (BFI 1. (Raymond Spo t t i ewoode) .  
S h o r t  f i l m  f e a t u r i n g  s q u a r e  d a n c e r s  i n  a c t i o n .  

Techniques.  
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( T h i s ,  w i t h  THE BLACK SWAN, NORTHERN TOWERS, ON THE BALL, 0 CANADA 
a n d  t h e  c a r t o o n  TWIRLIGIG,  c o m p r i s e d  t h e  p r o g r a m m e  f o r  t he  R i v e r s i d e  
T h e a t r e ,  L o n d o n ,  E n g l a n d ,  1352. 

AROUND IS AROUND (G. B. / C a n a d a ,  1351 
P . C .  N a t i o n a l  F i l m  B o a r d  O f  C a n a d a  i n  a s s o c i a t i o n  w i t h  B r i t i s h  F i l m  

d. N o r m a n  M c L a r e n .  ph. 
1. p. D o c u m e n t a r y .  
T e c h n i c o l o r .  10 m i n s .  S 
S t e r e o  T e c h n i q u e s  ( B F I  1. ( R a y m o n d  S p o t t i s w o o d e  w i t h  N o r m a n  M c L a r e n )  - 
E x p e r i m e n t a l  e x a m i n a t i o n  o f :  3 - D  abstract f o r m ,  abstract f o r m  and  
stereo sound ,  3 - D  f r o m  2 - D  j m a g e s  e tc .  
( T h i s  w a s  featured w i t h  DISTANT THAMES, t h e  c a r t o o n  NOW IS THE TIME 
a n d  A S O L I D  EXPLANATION i n  t h e  Fes t iva l  of  B r i t a i n ,  1951, s h o w  at 
t h e  T e l e c i n e m a ,  L o n d o n ,  

I n s t i t u t e .  

AUDIOSCOPIKS ( U .  S .  A. 1936) 
P.  C.  L e v e n t h a l - N o r l i n g .  A P e t e  S m i t h  N o v e l t y .  
d. John  A. N o r l i n g .  ph. John  A. N o r l i n g .  
1. P. Documen ta ry .  N a r r a t o r : P e t e  S m i t h .  
c. e. 9 m i n s .  
Nor1 i n g - L e v e n t h a l  3 - D .  
T h i s  and  THE NEW AUDIOSCOPIKS c o n t a i n e d  i n f o r m a t i o n  on  h o w  t o  use 
t h e  special glasses, t r i c k  effects  such  as ladders a n d  m u s i c a l  
i n s t r u m e n t s  b e i n g  t h r u s t  a t  t h e  a u d i e n c e ,  a n d  a roller-coaster ride. 
( T h e  producers  induced M . G . M .  t o  buy s o m e  o f  t h e i r  3 - D  w o r k .  T h i s  
w a s  g i v e n  t o  P e t e  S m i t h  t o  e d i t  and  t h e  t w o  f i l m s  evolved. T h i s  one 
received a n  A c a d e m y  A w a r d  n o m i n a t i o n  f o r  t h e  B e s t  N o v e l t y  Shor t .  1 

BANI)IT ISLAND (U. S. A . ,  1953) 
P . C .  B e B e .  A R o b e r t  L .  L i p p e r t  p r e s e n t a t i o n .  
d. R o b e r t  L .  L i p p e r t  J r .  ph. G o r d o n  P o l l o c k .  
1. P.  G l e n n  L a n g a n , L o n  C h a n e y  J r .  , J i m  D a v i s ,  Jay L a w r e n c e .  
A n s c o C o l o r .  25 m i n s .  
S t e r e o v i s i o n  and  W S ( c ) .  (Gordon P o l l o c k ) .  
P o l i c e m a n  t h w a r t s  e scap ing  p a y - r o l l  robbers .  
( I t  is reported t h a t  t h i s  w a s  i n c o r p o r a t e d  i n t o  t he  60 m i n s .  feature 
" T h e  B i g  C h a s e "  < b . w .  ; d. A r t h u r  H i l t o n >  w i t h  t h e  a d d i t i o n  of A d e l e  
Jergens t o  t h e  cast. One A m e r i c a n  source  q u o t e s  t h e  co lou r  as 
E a s t m a n  C o l o r  but  L i p p e r t  favoured A n s c o C o l o r  at  t h i s  t i m e . )  

BARGE DWELLERS ( U .  S .  A . ,  1978) 
p.c .  L e n n y  L i p t o n ?  
d. L e n n y  L i p t o n .  ph. L e n n y  L i p t o n .  
1. p. N o n - p r o f e s s i o n a l  cast. 
K o d a c h r o m e .  25 m i n s .  
L i p t o n  dual Super 8mm. 
D o c u m e n t a r y  about  D r e d g e t o w n ,  C a l i f o r n i a .  
( T h o u g h  a n  a m a t e u r  v e n t u r e ,  t h i s  has  s e e n  c o m m e r c i a l  s h o w i n g s .  
L i p t o n ,  a u t h o r  of "Founda t ions  O f  T h e  S t e reoscop ic  C i n e m a " ,  la ter  
c a m e  i n t o  t h e  c i n e m a  p roper  as c o n s u l t a n t  o n  ROTTWEILER. 

THE B L K K  S W A N  (G .B .  ,1352) 
p -  c. A n g l o  S c o t t i s h / S t e r e o  T e c h n i q u e s .  
d. L e o n a r d  R e e v e .  ph. B e r n a r d  D a v i e s .  
1. p.  B e r y l  G r e y ,  Margaret K i n g - F a r l o w ,  D a v i d  P a l t e n g h i ,  P e t e r  B r i n s o n ,  

b. w. 13 m i n s .  
S tereo T e c h n i q u e s  ( B F I  - ( C h a r l e s  W. S m i t h )  - 
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B a l l e t  f i l m  which f e a t u r e s  music  f rom T c h a i k o v s k y ' s  "Swan Lake".  
(See n o t e  a f te r  AROUND AND A R O U N D . )  

CARNIVAL I N  APRIL ( U . S . A .  ,1953) 
p. c. U n i v e r s a l - I n t e r n a t i o n a l .  

1. p -  C a r l o s  Molino a n d  H i s  O r c h e s t r a , T o n i  Arden,The Rob insons .  
b.  w. 18 mins.  
U n i v e r s a l  3 - D  a n d  W S ( c ) .  
Music a n d  s p e c i a l i t y  ac t s  r e v u e .  

d. ph. 

COLLEGE @ W E E  ( U .  S .  A . ,  1953) 
p -  c .  J e z e b e l .  A R o b e r t  L .  L i p p e r t  p r e s e n t a t i o n .  
d. ph. 
1. p.  D o l o r e s  F u l l e r .  
AnscoColor .  1 5  mins.  
S t e r e o v i s i o n .  
T h r e e  f r e s h m e n  s teal  t h e  l i n g e r i e  of t h e  g i r l s  o n  t h e  campus. 
(Though l i s t e d  b y  "Monthly F i l m  B u l l e t i n "  <MFB> as ' b e i n g  m a d e  i n  a n  
a n a g l y p h  s y s t e m ' ,  p r o b a b l y  i t  w a s  t h e  C . C .  a n a g l y p h i c  v e r s i o n  a l s o  
released t h a t  w a s  u n d e r  r e v i e w .  I n  t h e  f i l m ,  a g i r l  pops  o u t  i n t o  
t h e  a u d i e n c e  a n d  a s k s  ' H a s  anyone  s e e n  m y  p a n t i e s ? ' . )  
' I t  d o e s  e v e r y t h i n g  i n  bad  taste.  ' - "Monthly F i l m  B u l l e t i n " .  
Augus t ,  1953. 

THE CORONATION O F  THE QUEEN ( G . B .  ,1953) 
p -  c .  C h r i s t i n e  Bruce  P r o d u c t i o n s .  
d.  Danny C a r t e r .  ph.  
1 - p -  Documentary.  
G e v a c  o 1 o r - 22 mins .  
Dudley  3 - D .  
Record  of  t h e  c o r o n a t i o n  of H.M.  Queen E l i z a b e t h  I1 of  England .  

A DAY I N  THE COUNTRY ( U . S . A .  ,1937 a n d l o r  1953) 
p - c .  T r i n i t y .  A R o b e r t  L .  L i p p e r t  p r e s e n t a t i o n .  
d .  J a c k  R i e g e r .  ph.  Gordon P o l l o c k .  
1. p. N a r r a t o r :  J o e  B e s s o r .  
AnscoColor? 13 mins.  
PSC 3 - D .  (Gordon P o l l o c k ) .  
Two n a u g h t y  c h i l d r e n  on  a day o u t  i n  t h e  c o u n t r y  ge t  i n t o  m i s c h i e f  
a n d  h u r l  t h i n g s  at  t h e  a u d i e n c e .  
(A p u z z l i n g  f i l m  s i n c e  MFB c lear ly  states t h a t  t h e  f i l m  w a s  m a d e  
a r o u n d  1937 ' i n  a n a g l y p h i c  f o r m a t ' .  W i l l i a m  K. E v e r s o n  i n  F. Maur ice  
S p e e d ' s  "F i lm R e v i e w  1954-55" n o t e d  t h a t  i t  w a s  m a d e  a b o u t  t h e  s a m e  
t i m e  as AUDIOSCOPIKS. Two American s o u r c e s  n o t e  t h a t  i t  is i n  c o l o u r  
a n d  one q u o t e s  i t  as 15 m i n s . ;  t h e  o t h e r  agrees w i t h  13 mins.  and  
n o t e s  a C . C .  a n a g l y p h i c  release a l s o .  W a s  t h i s  some r e p a c k a g i n g  of  
some o l d e r  m a t e r i a l  w i t h  t h e  c o l o u r  p r i n t  b y  AnscoColor  a n d  n e w  
m a t e r i a l  i n  t h a t  c o l o u r ? )  
' P r i m i t i v e  a l i k e  i n  s u b j e c t  m a t t e r  a n d  t e c h n i q u e .  - ' - "Monthly F i l m  
B u l l e t i n "  , J u n e ,  1953. 

DISTANT THAMES ( G .  B. ,1951) 
p -  c .  I n t e r n a t i o n a l  R e a l i s t  f o r  B r i t i s h  F i l m  I n s t i t u t e .  
d. B r i a n  Smi th .  ph.  S t a n  Sayer. 
1. p .  Documentary.  
T e c h n i c o l o r .  9 mins.  S 
Dual 3 5 m m .  S p e c i a l l y  a s s e m b l e d  t w i n  3-s t r ip  T e c h n i c o l o r  c a m e r a s .  
(Raymond S p o t t i s w o o d e ) .  

A b r i e f  l o o k  a t  B r i t a i n ' s  famous R i v e r  Thames. 
63 



(See n o t e  f o l l o w i n g  AROUND IS A R O U N D .  Shown u n d e r  t h i s  t i t l e ,  
comment a t  t h e  t i m e  n o t e d  t h a t  i t  w a s  t o  f o r m  part o f  ROYAL RIVER. 
T h e  f i l m  is s ta ted as  b e i n g  no more  t h a n  s t e r e o s c o p i c  s e q u e n c e s .  The  
d i f f e r e n c e  b e t w e e n  t h i s  release a n d  t h e  l a te r  o n e  i n  f i l m  l e n g t h  b y  
some 40 feet < 1 2 m . >  - 780 feet  < 2 3 8 m . >  t h e  f i r s t ,  820 feet < 2 5 0 m . >  
t h e  s e c o n d ,  - c a n  largely be a t t r i b u t e d  t o  a s h o t  o f  t h e  E x h i b i t i o n  
s i t e  a t  t h e  e n d  s i n c e  i t  c o u l d  n o t  have b e e n  f i l m e d  p r i o r .  1 

DOOM TOWN ( U .  S .  A . ,  1953) 
P. c.  
d .  p h -  
1. P.  Documentary .  
E a s t m a n  C o l o r .  17  mins .  
Todd-Dunning 3 - D .  
R e c o r d  o f  t h e  March 17, 1953, a t o m i c  bomb test i n  Nevada, U . S . A .  
a k a :  RSSIGNMENT A-BOME3. 

B .  S w a r z - L .  Savin-A. M i n e r .  

DOWN THE HATCH ( U . S . A .  ,1953) 
P .  c .  Co lumbia .  
d. J u l e s  W h i t e .  ph .  
1. p. H a r r y  Mimmo,Ph i l ip  Van Z a n d t , R i t a  Conde ,Max ine  G a t e s , E m i l  

b .  w. 17 mins .  
N a t u r a l  V i s i o n  3-Dimens ion .  
Comedy. 

S i t k a ,  J o e  P a l m e r ,  J o h n n y  K a s c i e r .  

DYJZNI CHUL)ESHIKH VPECHATLENIY ( U .  S .  S .  R. , 1 9 4 9  1 
P -  c.  S t e r e o k i n o  F i l m  S t u d i o .  
d. A l e k s a n d r  A. Rou. ph .  S .  R u b a s h k i n .  
1. p .  
S o v c o l o r .  
S t e r e o k i n o .  

p e t :  A D a y  O f  Wonder fu l  I m p r e s s i o n s .  

EXPEEUMENTS I N  LOVE ( U .  S .  A. , 1 9 7 6 )  
P.C. Alpha .  
d. ph .  
1. p .  
E a s t m a n  C o l o r .  
Q u a d r a V i s i o n  4-D l a n a ) .  
S o f t - c o r e  comedy sex f i l m  i n  w h i c h  actresses e x p e r i m e n t  i n  t h r e e  
d i m e n s i o n a l  f i l m i n s  as w e l l  as l o v e !  
( B i l l e d  as ' 4 - D ' ,  t h e  f o u r t h  d i m e n s i o n  b e i n g  ' s e n s u a l  i n v o l v e m e n t  ' -  1 

EL FESTIVAL DE LA 3-D ( S p a i n , 1 9 5 3 )  
p . c .  ? 
d. L u i s  T o r r e b l a n c a .  oh. I lanuel  H e r n a n d e z  S a n j u a n .  
1. p.  Documen ta ry .  N a r r a t o r :  U n t o n i o  ' A n t o S e t e '  G a r c i a  Qui jada.  

b. w. 30 mins .  
S t e r e o  T e c h n i q u e s  (BFI ) .  (Godf r e y  J e n n i s o n ) .  
T h r e e  s k e t c h e s :  'A1 A l c a n c e  D e  L a  Mano' ( v a r i o u s  e f fec ts )  - ' D e s d e  
L a  Barrera' ( b u l l f i g h t i n g  i n  Madrid) - ' B a i l e  E s p a f i o l '  ( d a n c e s  i n  
' E l  R e t i r o ' ) .  
p e t :  T h e  F e s t i v a l  O f  3 - D .  

C o n c h i t a  L e d e s m a  a n d  t h e  B a l l e t  D e  P i l a r  Monte rde .  

FLYING CARPET 
T h i s ,  i t  h a s  b e e n  d i s c o v e r e d ,  is a tes t  p r i n t  f i l m e d  i n  a n  
e x t e n s i v e  z o o l o g i a l  p a r k  i n  Eas tman  C o l o r  i n  a t w i n  a n a m o r p h i c  
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s y s t e m .  More l i k e l y  t o  be American  rather t h a n  B r i t i s h  ( though it 
is norma l ly  SO credited),  i t  p r o b a b l y  d a t e s  f rom t h e  late 19508, t h e  
t i m e  when d u a l  fo rma t  filmincr; seems t o  have  started. For what it w a s  
i n t e n d e d  remains  a m y s t e r y  and  w i l l  p r o b a b l y  c o n t i n u e  t o  do  so s i n c e  
t h e  leader t o  t h e  f i l m  o f f e r s  t h e  o n l y  c l u e  and  s o u r c e  of i d e n t i t y  - 
' " F l y i n g  C a r p e t "  - T e s t .  Prodn. no.16674. I .  

FORD ADVERTISING FILM (Spa in ,  1982)  
P .C .  T r i e x .  
d. R ica rdo  Sanz D e  H e r e d i a .  ph. Fernando A r r i b a s .  
1. P. Documentary. 
Eastman Color .  2 mins. S 
O p t i m a x  111. ( B i l l  Bukowski). 
Commercial f o r  t h e  motor company w i t h  some t h r i l l i n g  d r i v i n g  s c e n e s .  
( T h i s  and  a commercial  f o r  P o l a r o i d  w e r e  m a d e  abou t  t h e  s a m e  t i m e  as 
COMIN' AT YA! u s i n g  t h e  same equipment.  The running  t i m e  is 
approx ima te  and w a s  p r o b a b l y  a half  a minute  less. I t  w a s  p r o b a b l y  
u n t i t l e d .  1 

FUN, FUN. FUN ( Japan ,  1988 1 
p. c. 
d. ph. 
1. p. 
C. 28 mins. S 
St  ere oVi s i on. 
T a l e  of a l i t t l e  g i r l  e n j o y i n g  t h e  t h r i . l l s  of a n  amusement park .  

GRRND CANYON ( U . S . A .  ,1923) 
P.C.  Devel Walter Pa rkes .  
d. Devel Walter Pa rkes .  ph. D e v e l  Walter Pa rkes .  
1. P. Documentary. ' 
c. c. 1 R. S i l .  
P a r k e s  3-D. 
T rave logue  of  one of n a t u r e  's m a g n i f i c e n t  wonders. 

HARMONY LRNE (G.B. ,1954)  
P.C.  H a r r y  Reynolds.  
d. Byron G i l l .  ph. Adr ian  J e a k i n s .  
lY p. Hax B y g r a v e s , B e v e r l e y  S i e t e r s , D o r a  Bryan ,Sve t l ana  Ber iosova .  

b. w. 24 mins. 
? 
Revue w i t h  comedy, s i n g i n g ,  ballet ,  s k a t i n g  and  dance  r o u t i n e s .  
(The MFB credits c o n t r a d i c t  t h o s e  i n  the  a d v e r t i s i n g .  T o  c o n f u s e  
matters more "The B r i t i s h  F i l m  C a t a l o s u e "  <Denis  G i f f o r d >  lists 
L e w i s  G i l b e r t  and  D a n i e l  M. Angel as co-producers  w i t h  M o r r i s  
T a l b o t ,  t h e  lat ter b e i n g  MFB's c h o i c e ,  as producer .  A l l  three 
s o u r c e s  as w e l l  as trade press comment a t  the  t i m e  s u g g e s t  t h a t  it 
w a s  m a d e  i n  3-D despite c o n t r a r y  o p i n i o n s  b u t  still leaves doubt  as 
to whether  o r  no t  is w a s  m a d e  s t e r e o s c o p i c a l l y  o r  n o t . )  

J a c k  B i l l i n s s  T r i o , T e l e v i s i o n  Toppers ,David P a l t e n s h i .  

IGRYA ZHIWTNYI-ICH (U. S.  S. R. ,1980) 
P. c. Z e n t r a u t c h f i l m .  
d. N e l l i  G u l t c h i k .  ph. D. Masurenkov; 
1. p. Documentary. 
Sovco lo r .  38 mins. 
S t e r e o  70 and  W S .  
W i l d - l i f e  f i l m  a b o u t  baby  a n i m a l s  and  how t h e y  t r a i n  f o r  t h e i r  
f u t u r e  by copying  t h e i r  p a r e n t s .  
p e t :  Animal P lay .  
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INDIAN SUMMER (U .  S .  A . ,  1953) 
p -  c. P a i l l a r d .  
d. E r n s t  W i l d i .  
1. p -  Documentary. 
Kodachrome. 3 mins. 
Bo lex  S t e r e o .  
T rave 1 ogue . 
( P a r t  of t he  TRIO- show. 1 

ph. E r n s t  W i l d i .  

JIM THE PEN- (U.S.A. , 1 9 1 5 )  
p. c. Famous P l a y e r s .  A Dan ie l  Frohman p r e s e n t a t i o n .  
d. Dan ie l  Frohman. ph. Edwin S .  P o r t e r .  
1. P. John Mars ton ,Mar ia  Doro. 
c. c. 1 R. S i l .  
P o r t e r -  Wadde 11 3 - D .  
S c e n e s  f rom t h e  p l a y  of t he  s a m e  t i t l e .  
( P a r t  of t h e  As to r  T h e a t r e ,  New York C i t y ,  U . S . A . ,  programme t h a t  
i n c l u d e d  N I A G A R A  FALLS and  RURAL AMERICA and  w a s  r e p u t e d l y  t h e  f i r s t  
showins  of s t e r e o s c o p i c  f i l m s  b e f o r e  a pay ing  a u d i e n c e . )  

KARANDCSH NA LIDU (U.  S .  S .  R . ,  1948)  
p -  c. S t e r e o k i n o  F i l m  S t u d i o .  
d. Vladimir  V. Nemolyaev. ph. S .  Rubashkin.  
1. P .  Rumyantsev (Karandash) ,  Ludmil la  Tse l ikovskaya .  
S ovc o l  or . 
S t e r e o k i  no. 2 3  mins. 
Karandash sets i n v o l v e d  i n  a hockey match when h e  is m a d e  s u b s t i t u t e  
goa l -keeper  i n  a women's ice-hockey  t e a m  c a p t a i n e d  by h i s  l o v e .  
(With KRUSTALLY and  SOLNECHNIY KRAI t h i s  m a d e  UP a n  80 mins. 
programme shown at  Moscow's special Vostokkino i n  1350. According 
t o  t h e  la te  I v o r  Montague, t h e  c h a r a c t e r ,  Caran D'Ache <Karandash> 
was d e s c r i b e d  as ' f a v o u r i t e  Moscow c o m i c . .  a s l i g h t l y  tubby ,  t o o t h -  
brush-moustached and  a m i a b l e  f i g u r e  . . .  l i k e  a b e t t e r - n a t u r e d  and  less 
s o p h i s t i c a t e d  M a x  L i n d e r  ' - ) 
p e t :  Karandash On t h e  Ice. 

KETTO ( Japan ,1953>  
p-  c. Shochiku. 
d. Tsuneo Tabata .  ph. Masao K o s u s i .  
1. p. Y u j i  Kawaki ta ,Ta tsuya  Mihashi,Ayuko F u j i s h i r o , S h i r o  Osaka. 
b. w. 33 mins. 
Shochiku  N a t u r a l  V i s ion .  

p e t :  D u e l .  

KOGDA OZHIVAYUT OSTROVA (U. S .  S .  R . ,  1383) 
p -  c. Zen t rnauchf i lm .  
d. N e l l i  G u l t c h i k .  ph. R. Voronov. 
1 - p. Documentary. 
Sovco lo r .  37 mins. S 
S t e r e o  70 and  MS. 
Fauna, w i l d  l i f e  and  sea l i f e  of t he  Ber ing ,  Mednom, Moneron and  
Tyulen  i s l a n d s  i n  t he  P a c i f i c  Ocean are t h e  t o p i c s  f e a t u r e d  i n  t h i s .  
p e t :  When The I s l a n d s  Wake. 

KOLOKOLA (U .  S .  S .  R . ,  1988) 
p -  c. Moldovafilm. 
d. N i k o l a i  Fomin. ph. N i k o l a i  Fomin. 
1. p. Documentary. 
Sovco lo r .  10 mins. 
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S t e r e o  70. 
T h i s  is ded ica t ed  t o  a thousand y e a r s  of C h r i s t i a n i t y  i n  Russ ia  
and v a r i o u s  churches,  t h e i r  b e l l s  and master b e l l  r i n g e r s  are 
f e a t u r e d .  
p e t :  B e l l s .  

KONSERT 
P.C. L e n f i l m .  
d. Aleksandr N. Andreyevskiy. ph. D m i t r i  V. Surenskiy.  
1. p. Various artistes. 
b-w. and Sovcolor.  30 mins. 
S t e reok ino  (1 ) - (Semyon Pavlovich  Ivanov. 
Mixture of b a l l e t ,  w i l d  l i f e ,  scene ry ,  opera  and f o l k  dances.  
(Premiered at Moscow's special 3-D t h e a t r e  f i l m s  on February  4, 
1941, and part of t h e  test show on January  25, 1941. Some confus ion  
exists over its d i r e c t o r s  and con ten t .  Some s o u r c e s  note  I. Menaker, 
S e r g e i  Timoshenko, M. Shapi ro ,  Adolf Minkin and Herbert  Rappoport as 
d i r e c t o r s .  As a number of  s o u r c e s  state t h a t  the  f i l m  c o n s i s t e d  of 
s ix  s k e t c h e s ,  even wi th  i n d i v i d u a l  t i t l es ,  t h e n  it is f e a s i b l e  t h a t  
t h e y  shou ld  have been independent ly  directed wi th  Andreyevskiy 
t a k i n g  ove r -a l l  c o n t r o l .  Sources  a l s o  differ on the  p roduc t ion  
s t u d i o  wi th  t h e  above and Soyusdet f i lm as t h e  contenders -  
As t o  t h e  c o n t e n t ,  " I n  T h e  Park" h a s  been quoted which m a y  be  t h e  
s a m e  as "Garden O f  B i r d s "  noted i n  " H i s t o i r e  I l l u s t r e e  Du Cinbma" 
Vo1.2 by Rend Jeanne a n d  Charles Ford. As V a l u u s  mentions s c e n e s  of 
bi rds  and fishes, t h e n  it  would s e e m  t h a t  t h i s  w a s  part of it. A 
masked b a l l  sequence i n  c o l o u r  is a l s o  noted by o t h e r s ,  p l u s  s c e n e s  
of dancing and opera. 1 
aka: CONCERTO : LAND OF YOUTH (Working t i t l e )  : RUSSIAN SALAD 

(U.  S .  S .  R . ,  1940) 

KRUST-Y (U. S .  S .  R. ,1948) 
P- c. S te reok ino  Film S tud io .  
d. Ya.  Kaplunov. ph. A. As taf iev .  
1 - P- Documentary. 
Sovcolor  and b. w. - 
S t e r e o k i  no. 
I n s t r u c t i o n a l  f i l m  i n  w h i c h  a n  e x p l o r e r  i n t r o d u c e s  crystals i n t o  h i s  
walkins ,  c l imb ins  and caving activities. 
(See n o t e  after KARANDASH NA L I D U . )  
pet :  C r y s t a l s .  

EL -0 DE LOS CISNES (Spain,  1953) 
P. c. C ine fo to  and o t h e r s .  ? 
d. F ranc i sco  Rovira  B e l e t a .  ph- 
1.p. B a l l e t  Mona E n s l i s h  B. 
Cinef o t o c o l o r  (a two-s t r ip  c o l o u r  s y s t e m ) .  

Dual 35mm. c a m e r a  (face t o  face) of Spanish  c o n s t r u c t i o n .  
I n t e r p r e t a t i o n  of Tchaikovsky ' s  "Swan Lake" m a d e  i n  Barcelona,  
Spain.  
p e t :  T h e  L a k e  O f  Swans. 

20 mins. 

LONDON TRIBUTE ( G .  B. ,1953) 
P-  c. S t e r e o  Techniques. 
d. Robert M. Ansel l .  ph. Arthur  Wooster. 
1. P- Documentary. Nar ra to r :  Jack  Ralph. 
b. w. 3 mins. 
S t e r e o  Techniques (BFI 1 .  (Godf rey Jennison. 
Record of t h e  f u n e r a l  of H.M. Queen M a r y  of Ensland. 
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LUNfkCY (U. S. A., 1925) 
p. c. Ives-Leventha l  S t e r e o s c o p i k s .  
d. Jacob  F. Leven tha l .  ph. J acob  F. Leven tha l .  
1 - P .  Documentary. 
c. c. 1 R. S i l .  (see n o t e )  
S t e r e o s c o p i k s .  
A d i s p l a y  of 3 - D  effects,  t h i s  t r i p  t h r o u g h  Luna Park ,  Coney I s l a n d ,  
u s e s  some of t h e  e n t e r t a i n m e n t s  t h e r e  - r o l l e r - c o a s t e r  ride, a s n a k e  
charmer p o i n t i n g  h e r  s n a k e  towards  t he  a u d i e n c e  - f o r  shock  effect-  
( O r i g i n a l l y  p l anned  as one of  t h e  P l a s t i g r a m  s h o r t s  f o r  d i s t r i b u t i o n  
b y  E d u c a t i o n a l  P i c t u r e s ,  t h e  release w a s  t a k e n  over  b y  Pa th6  under  
t h e  S t e r e o s c o p i k s  l a b e l .  A D e  F o r e s t  Phonof i lm sound v e r s i o n  w a s  
a l s o  a v a i l a b l e .  

MASTYERA SPORTA ( U .  S .  S .  R . ,  1950) 
p -  c. S t e r e o k i n o  F i l m  S t u d i o .  
d. ph. D m i t r i  V. S u r e n s k i y .  
1. p -  Documentary. 
b.  w. 
S t e r e o k i n o .  
S p o r t s  documentary.  
p e t :  M a s t e r s  O f  S p o r t .  

METAL STORM-THE DESTRUCTION O F  JARED-SYN PRQMO ( U .  S .  A. 1983) 
See f e a t u r e s  s e c t i o n  f o r  credi ts  of t h i s  18 mins. p romot iona l  f i l m  
m a d e  for the  Cannes F i l m  F e s t i v a l .  

METROSCOPIX (U- S .  A. ,1936,1937 and 1940) 
p - c  Var ious .  
d. Var ious .  ph. Var ious .  
1. p -  Var ious .  
c. c. 24 mins. 
Nor l ing -Leven tha l l  3 - D  and  Metroscopix.  
Compi l a t ion  of AUDIOSCOPIKS, NEW AUDIOSCOPIKS and  THIRD DIMENSIONAL 
MURDER. 
(To j o i n  t h e  1950s 3 - D  boom, M . G . M .  d u s t e d  o f f  t he  t h r e e  above 
t i t l e s  and  released t h e m  as a f e a t u r e t t e  under  t h e  t i t l e  of t h e  
f i l m i n s  s y s t e m  of the  last named t i t l e .  1 

MOTOR RHYTHM ( U .  S .  A. 1953) 
P.C.  Loucks-Norling i n  c o - o p e r a t i o n  w i t h  P o l a r o i d  and  T e c h n i c o l o r .  
d. John A. Norl ing , .  ph. John A. Nor l ing .  
1. p-  Documentary. Narrator :Edward Bowes. 
b. w. and T e c h n i c o l o r .  8 mins. 
Loucks and  N o r l i n s  3 - D .  
Commercial release c u l l e d  from t h e  two p romot iona l  s h o r t s  made for 
C h r y s l e r  - MOTOR RHYTHM and NEW DIMENSIONS. 

MOVIES O F  THE FUTURE (U.S.A. ,1922) 
p . c .  W i l l i a m  Van Doren K e l l e y .  
d. W i l l i a m  Van Doren K e l l e y .  ph. 
1. p .  Documentary. 
c. c. 2 R. S i l .  
P l a s t i c o n .  ( W i l l i a m  Van Doren K e l l e y ) .  
T h i s  is t h e  programme t i t l e  of NEW YORK C I T Y  and PLASTICON. 

MOYA MOLDOVA (U.  S .  S .  R . ,  1982) 
p-  c. Moldovafilm. 
d. A. Bujanov. 
1. p. Documentary. 
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C.  

S t e r e o  70. 
Travel  ogue a b o u t  Moldavia .  
p e t :  My Moldavia .  

NALIM ( U .  S .  S .  R. ,1953) 
p . c .  Gork i  F i l m  S t u d i o .  
d. A. Z o l o t n i t s k i y .  ph. D m i t r i  V. S u r e n s k i y .  
1. p -  
S o v c o l o r .  27 mins.  
S t e r e o k i n o .  
B a s e d  on Anton C h e k o v ' s  1885 t reat ise  on f i s h i n g  w i t h  r e f e r e n c e  t o  
t h e  ' h e a v y ,  awkward, p h l e g m a t i c  ' b u r b o t .  
pe t :  Burbo t .  

NAT 'KING' COLE AND RUSS MORGAN'S ORCHESTRA ( U . S . A .  ,1953) 
p.  c. U n i v e r s a l  I n t e r n a t i o n a l .  
d. W i l l  Cowan. ph. C l i f f o r d  S t i n e .  
1 . p .  N a t  ' K i n g '  C o l e , R u s s  Morgan. 
b.  w. 18 mins.  
U n i v e r s a l  3 - D  a n d  WS(c).  
T h e  famous s i n g e r / p i a n i s t  s i n g s  " P r e t e n d "  a n d  one o t h e r  song .  R u s s  
M o r g a n ' s  O r c h e s t r a  p l a y s  a n d  accompan ies  a f e m a l e  v o c a l i s t  who 
p e r f o r m s  "Blue  Moon". 
' _  - 3 - D  c a n  scarcely be sa id  t o  add a n y t h i n g .  - ' - "Monthly F i l m  
B u l l e t i n " ,  O c t o b e r ,  1953. 

NEW AUDIOSCOPIKS ( U .  S .  A. ,1937) 
p -  c. N o r l i n g - L e v e n t h a l .  A P e t e  S m i t h  N o v e l t y .  
d. John  A. N o r l i n g ,  J a c o b  L e v e n t h a l .  ph. John  A. N o r l i n g ,  J a c o b  F. 
1. p -  Documentary.  N a r r a t o r : P e t e  Smi th .  [ L e v e n t h a l -  
c. c. 8 mins.  
Nor1 i ng-Leventha l  3-D. 
T r i c k s  a n d  effects.  
(See AUDIOSCOPIKS. 1 

NEW YORK CITY (U .  S. A. ,1922) 
p . c .  W i l l i a m  Van Doren K e l l e y .  
d. W i l l i a m  Van Doren K e l l e y .  ph. 
1 - p. Documentary.  
c. c. 1 R. S i l .  
P l a s t i c o n .  ( W i l l i a m  Van Doren K e l l e y ) .  
S c e n e s  i n  a n d  a r o u n d  N e w  York C i t y .  

NIAGARA FALLS (U.  S. A . ,  1915) 
P .C .  Edwin S . P o r t e r .  A Jesse L.Lasky  a n d  Adolph Zukor p r e s e n t a t i o n .  
d. Edwin S .  P o r t e r .  ph. Edwin S .  P o r t e r .  
1 - P. Documentary.  
c .  c. 1 R. S i l .  
Po r t  e r-Wadde 1 1 3 - D  - 
T r a v e l o g u e  of  t h e  famous  F a l l s .  
(See JIM THE PENMAN. 1 

NORTHERN TOWERS ( G .  B . ,  1 3 5 2 )  
p - c .  S h e l l  F i l m  U n i t  i n  a s s o c i a t i o n  w i t h  S t e r e o  Techn iques .  
d. Roy H a r r i s .  ph.  Alan  F a b i a n .  
1 - p. Documentary.  
b. w. 4 mins.  
S t e r e o  T e c h n i q u e s  (BFI 1 - ( C h a r l e s  W. S m i t h ) .  
P r o m o t i o n a l  f i l m  o f  a t o u r  of t h e  t h e n  new S t a n l o w  o i l  r e f i n e r y  on 
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the Manches t e r  S h i p  C a n a l ,  England .  
(See n o t e  af ter  AKOUND AND A B O U T . )  

0 CANADA (Canada, 1351 1 
P . C .  N a t i o n a l  F i l m  Board  O f  Canada. 
d. E v e ]  yn Lambert .  ph.  
L - p .  Documentary.  
T e c h n i c o l o r .  2 mins.  
? Dual  35mm.  P o s s i b l y  S t e r e o  Techn iques (BF1)  equ ipmen t .  
A c o a s t - t o - c o a s t ,  f l i g h t  a c r o s s  a ' m i n i a t u r e '  Canad ian  l a n d s c a p e  w i t h  
a p a t r i o t i c  s o u n d t r a c k .  
(See  n o t e  af ter  A R O U N D  AND A B O U T .  Shown a l s o  at  t h e  E d i n b u r g h  
F e s t i v a l ,  S c o t l a n d ,  1952. T h i s  m a y  have  been  a n  a n i m a t e d  f i l m .  1 

ON THE BALL (G.B. , 1 9 5 2 )  
P -  c. 
d. P e t e r  B r a d f o r d .  . ph. R e g i n a l d  W. Cavender .  
1. P -  Documentary.  N a r r a t o r :  John  A r l o t t .  
b.  w. 12 mins.  
S t e r e o  T e c h n i q u e s  (BFI 1 - ( C h a r l e s  W. S m i t h ) .  
A l o o k  at  b a l l  s p o r t s  i n c l u d i n g  i n t e r v i e w s  w i t h  some s p o r t s  
p e r s o n a l i t i e s  of  t h e  era. 
(See n o t e  after AROUND AND ABOUT. 1 

Pathe/ Documentary U n i t / S t e r e o  T e c h n i q u e s .  

0 S I B I R I  S LWBOVYU ( U . S . S . R .  ,1382) 
P. c. C e n t r a l  S t u d i o  F o r  Documentary F i l m s .  
d .  E u g e n i y  L e g a t ,  A r k a d i y  L e v i t a n .  ph. Eugen iy  L e g a t ,  A r k a d i y  
1 - p. Documentary.  / L e v i t a n .  

S t e r e o  70. 
S h o r t  f i l m  a b o u t  S i b e r i a .  
p e t :  About, S i b e r i a  W i t h  Love. 

OUCH! ( U .  S .  A . ,  1925) 
p -  c. I v e s - L e v e n t h a l  S t e r e o s c o p i k s .  
d. J a c o b  F. L e v e n t h a l .  
1. p-  Documentary.  
c. c.  1 R. 
S t e r e o s c o p i k s .  
A d i s p l a y  of  s t e r e o s c o p i c  effects.  
(See LUNACY for d i s t r i b u t i o n  n o t e s .  1 

C. 

ph. J a c o b  F. L e v e n t h a l .  

S i l .  

PARAD ATTRfKTSIONOV (U .  S .  S .  R. ,1970 1 
p .c .  Gork i  F i l m  S t u d i o .  
d. A l e k s a n d r  N. Andreyevsk iy .  ph. D m i t r i  V. S u r e n s k i y .  
1 - p. Documentary.  
S o v c o l o r .  s 
S t e r e o  70. 
E n t e r t a i n m e n t  and  s p o r t s  revue- 
( T h i s  a p p a r e n t l y  w a s  released i n  America w h e r e  it w a s  p r e s e n t e d  
w i t h  a c h o i c e  of v e r s i o n s  - S t e r e o v i s i o n  ( a n a l  or S t e r e o v i s i o n  7cJ. 
a k a :  PARADE O F  ATTKACTIONS. 

PAKAD MOLODOSTI (U. S .  S .  R. , 1 9 4 8 )  
p -  c. S t e r e o k i n o  F i l m  S t u d i o .  
d. Matvey V o l  o d a r s k i  y- ph. N. Filippow. 
1 - p -  Documentary.  
S o v c o l o r .  
S t e r e o k i n o .  
C o n t e n t  i m p 1  i e d  by  t i t l e .  
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pet.: Parade O f  Y o u t h .  

PAHDON MY BfXKFIRE ( U -  S .  A. ,19531 
p -  c. C o l u m b i a .  
d. J u l e s  W h i t e .  ph. H e n r y  F reu l i ch .  
1. p. T h e  T h r e e  Stooges ( M o e  H o w a r d , L a r r y  F i n e , S h e m p  H o w a r d ) , B e n n y  

sepia. 16 m i n s .  
C o l u m b i a  3-D a n d  W S ( c ) .  
G a r a g e  m e c h a n i c s  get  involved  w i t h  crooks and  t h e i r  m o l l .  
( R e - i s s u e d  i n  s i n g l e  s t r i p  1 6 m m .  C.C.  anaglyphic  v e r s i o n  i n  1979. 1 

Rubin ,F rank  S u l l y . P h i 1  A r n o l d , F r e d  A. K e l s e y , R u t h  G o d f r e y .  

PLSTICONS (U. S .  A. ,1922) 
P .C .  W i l l i a m  V a n  D o r e n  K e l l e y .  
d. W i l l i a m  V a n  D o r e n  K e l l e y .  Ph. 
1. p. D o c u m e n t a r y .  
c. c. 1 R. S i l .  
P l a s t i c o n .  ( W i l l i a n  V a n  D o r e n  K e l l e y ) .  
D e m o n s t r a t i o n  of 3-D effects i n c l u d i n g  t w o  p o s s i b l e  end ings  t o  t h e  
same f i l m  by us ing  d i f f e r e n t  c o l o u r s  i n  the  coding of each s c e n e .  
(See M O V I E S  O F  THE FUTUIE. 1 

PLASTIGMhIS (U. S .  A. ,1922) 
p-  c. Ives-Leventhal. 
d. Jacob F. Leven tha l .  ph. G . W .  B l i t z e r .  
1. p- D o c u m e n t a r y .  
C .C.  ~ 1 K- S i l .  (see n o t e )  
P 1 ast i g r a m .  
Special effects etc. 
( A  D e F o r e s t  P h o n o f i l m  sound v e r s i o n  was m a d e  available i n  1924. ) 

PLASTISCHER WIESEWBUHHEL ( W . G e r m a n y , l 9 5 3 )  
P .C .  B o e h n e r  F i l m .  
d. Werner Jacobs. ph. K u r t  G e w i s s e n .  
1. P -  H a r g o t  H i e l s c h e r ,  W a s t l  M i t t .  
A s f  ac ol o r  . 9 m i n s .  
K a u m f i l m - S y s t e m  Z e i s s - I k o n .  ( H a n s  Sauer 1 - 
Travelogue of t h e  Munich, W. G e r m a n y ,  O k t o b e r f e s t .  
p e t :  G r a p h i c  S t r o l l  I n  T h e  M e a d o w .  

POLAROID W)VERTISIWG FILM (Spa in ,  1982) 
P.C. T r i e x .  
d. R i c a r d o  Sanz D e  H e r e d i a .  ph. Fernando A r r i b a s .  
1 - p. D o c u m e n t a r y .  
E a s t m a n  C o l o r .  1 m i n s , .  
O p t i m a x  111. ( B i l l  B u k o w s k i  1. 
C o m m e r c i a l  f o r  t h e  c a m e r a  company i n  w h i c h  a g i r l  t a k e s  a n  ' i n s t a n t '  
photograph a n d  hands it t o  t h e  audience.  
( A n o t h e r  c o m m e r c i a l  m a d e  a b o u t  t h e  s a m e  t i m e  as C O M I N '  AT YA! w i t h  
t h e  s a m e  e q u i p m e n t .  I t  probably  had no t i t l e  and  r a n  f o r  j u s t  over a 
m i n u t e .  1 

POklEK IN PERSPECTIVE ( G .  B., 1955) 
p . c .  She l l  F i l m  U n i t  i n  a s s o c i a t i o n  w i t . h  St.ereo Techn iques .  
d. A l a n  P e n d r y .  ph. S t a n l e y  B e a d l e ,  Maurice 
1 - p -  D o c u m e n t a r y .  / P i c o t , R o n a l d  Whitehouse. 
b. w. 0 m i n s .  
S t e r e o  Techn iques  (NRDC)  a n d  W S  (c 1 .  ( K a y m o n d  S p o t t i s w o o d e -  ) 
P r o m o t i o n a l  d e m o n s t r a t i o n  f i l m  abou t  m a c h i n e r y  i n  a c t i o n .  
( R a d e  w i t h  t h e  S p o t t i s w o o d e  e q u i p m e n t  developed under  s p o n s o r s h i p  
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of t h e  N a t i o n a l  Resea rch  Development Corpora tFon,  U. K.. 1 
' _  - b r i l l i a n t l y  s h a r p  s h o t s  of machinery  i n  a c t i o n .  - ' - "Monthly F i l m  
B u l l e t i n " ,  M a y ,  1956. (Many of  t h e  s h o t s  w e r e ,  i n  fact ,  of  models.  1 

DER RAUMFILM (Germany, 1337) 
p. c. Zeiss - Ikon .  
d. ph. K a r l  Sch rode r .  
1 - p. Documentary. 
b. w. 1 min. 
Raumf i 1 m-S y s t e m  Z e  iss- I kon - 
Demons t r a t ion  f i l m  of t h e  s t e r e o s c o p i c  s y s t e m  b e i n a  u s e d  a n d  w h i c h  
preceded ZUM GREIFEN NAH i n  o r d e r  t o  f a m i l i a r i s e  t h e  v i e w e r s  w i t h  
t h e  glasses. 
pet: Spat ia l  Film. 

REAL LIFE PREVIEWS <U. S .  A., 1979) 
P-  c. Paramount.  
d. A l b e r t  Brooks. ph- 
1 . p .  A l b e r t  Brooks. 
Eastman Color .  
Dimension 3 a n d  W S ( c ) .  (Dan ie l  L. Symmes). 
A t ra i le r  f o r  t h e  f i l m  " R e a l  L i f e "  i n t e n d e d  humourously s i n c e  t h e  
f i l m  it trailered w a s  no t  i n  3-D. 

THE REAL THING (G.B.  ,1953) 
p. c. S t e r e o  Techniques  f o r  T h e a t r e  P u b l i c i t y .  
d. R a l p h  Thomas. ph- 
1. P- Dora Bryan. 
Eastman Color .  2 mins. 
S t e r e o  Techniques  (BFI 1 - (Char les  W. S m i t h ) .  
A nervous  j o b  a p p l i c a n t  g a i n s  f r i e n d s h i p  and  the j o b  s i n c e  b o t h  t h e  
employer  and  p r o s p e c t i v e  employee smoke Caps tan  cigarettes. 
( P r o b a b l y  t h e  f i r s t  commercial  i n  3-D. T h i s  is o f t e n  l isted,  
e r r o n e o u s l y ,  as "Caps tan  C i g a r e t t e s " .  t h e  name of t h e  p r o d u c t  
advertised.) 

RENAULT (France .  1382?) 
p. c. ? f o r  Renau l t .  
d. ph. 
1 - P -  Documentary. 
Eastman Co lo r .  7 mins;. S 
S t e r e o V i s i o n  70 ( a n a l .  
Commercial f o r  t h e  F rench  car manufac tu r ing  company. 

EL REPORTER0 T-D,  (Mexico, 1953) 
p. c. P roducc i6nes  i k u i l a  Azteca. 
d. Rosa E l e n a  Cabiedes .  
1 p. Documentary. ph. 
Kodachrome. 
Crolex S t e r e o .  
Gene ra l  i n t e r e s t  s h o r t  of b a l l e t ,  Chapul tepoc  Zoo and a m i l i t a r y  
c o l l e g e .  
pe t :  T h e  R e p o r t e r  T.D. 

RING UP THE CURTRIN ( G .  B .  ,1954) 
p - c .  T h e a t r e  P u b l i c i t y  f o r  Thomas French  and  Sons.  
d. ph. 
1 . p .  A r t h u r  Askey- 
Eastman Co lo r .  2 mins. 
S t e r e o  Techniques  (BFI 1 .  (Char les  W. S m i t h )  - 
Commercial f o r  R u f l e t t e ,  a tape m a d e  f o r  c u r t a i n s .  
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( T h e  r u n n i n g  t i m e  is a g u e s s  i n  l i n e  w i t h  t h e  t h e n  r u n n i n g  t i m e s  of 
commerc ia l s .  1 

EUTMO A TRE ( I ta ly ,1953)  
p -  c .  
d. Guido G u e r r a s i o .  ph.  
1. p .  Documentary.  

T r i d i m e n s i o n a l e  C h r i s t i a n i  (Co lo rama) .  
P r o b a b l y  a t r a v e l o g u e  w i t h  A l p i n e  s e t t i n g  a n d  s k i i n g .  
p e t :  Rhythm A t  (On, I n )  T h r e e .  

C.  

RIVIERA ( F r a n c e ,  1936) 
p .  c. SEPCER. L .  L. 
d. P i e r r e  de C u v i e r .  ph.  Georges  C l e r c .  
1. p .  Documentary.  

S t g r 6 ' o s c o p i c  LumiZre. 
A t r a v e l o g u e  of t h e  F r e n c h  R i v i e r a  f i l m e d  i n  a n d  a round  
i m p r e s s i v e  moun ta in  s c e n e s .  
(See n o t e  af ter  L'AMI DE MONSIEUR. A f t e r  its commercial  
t h e  I m p e r i a l  Pa th6  Cinema i n  P a r i s  i t  w a s  a l s o  shown a t  
Expo, 1937.) 

c. c.  

N i c e  w i t h  

showing a t  
t h e  P a r i s  

' T h e  v i s i o n  i n  re l ief  is perfectly b r i g h t ,  n o t  e y e - f a t i g u i n g  . . .  t h e  
s e n s a t i o n  of  space is r e m a r k a b l e .  ' - " L a  Techn ique  
C in6matograph ique"  No. 76, A p r i l ,  1937. 

ROCKY MARCIANO, CHAMPION VS- JERSEY JOE WALCOTT, CHRLLENGER 
( U .  S .  A. ,1953 1 

p - c .  Nathan  L.  H a l p e r n  i n  a s s o c i a t i o n  w i t h  S o l  L e s s e r  P r o d u c t i o n s .  
d. Nathan  L .  H a l p e r n .  ph. John  W. Boyle .  
1 . p .  Above named b o x e r s  a n d  t h e i r  t e a m s ,  p l u s  referees. 
b. w. 17 mins.  
S t e r e o  C i n e .  (Raphael  G .  W o l f f ) .  
T h e  f i g h t  lasted Z ~ / Z  m i n s . !  F e a t u r e  p l a n s  w e r e  abandoned,  some 
p a d d i n g  w a s  done  f r o m  ' f l a t '  f o o t a g e  t o  p r o d u c e  t h e  above .  

ROYAL REVIEW ( G .  B . ,  1953) 
p .  c. A s s o c i a t e d  B r i t i s h - P a t h & / S t e r e o  T e c h n i q u e s .  
d .  R o b e r t  A n g e l l .  ph.  C h a r l e s  W. Smi th .  
1. p. Documentary.  N a r r a t o r s :  Duncan McIn ty re .  J a m e s  H a y t e r .  
Eastman Color. 19 mins.  
S t e r e o  T e c h n i q u e s  ( B F I  1 ,  S p a c e m a s t e r ,  Path; Dual 3 5 m m .  ( C h a r l e s  W. S m i t h )  
N e w s r e e l  c o v e r i n g  t h e  c o r o n a t i o n  of H . M .  Queen E l i z a b e t h  I1 of  
Eng land ,  t h e  Derby  h o r s e  race, t h e  Royal v i s i t s  t o  S c o t l a n d  a n d  t h e  
C i t y  o f  London i n  B r i t a i n ' s  c o r o n a t i o n  year. 

+ .  ~ a c o m p e t e n t l y  p roduced  newsree l  r e c o r d ,  w i t h  t h e  a d v a n t a g e  of  
t e c h n i c a l  n o v e l t y .  " - "Monthly F i l m  B u l l e t i n " .  Sep tember ,  1953. 

ROYAL RIVER ( G .  B. ,1951 1 
p .  c .  I n t e r n a t i o n a l  R e a l i s t  f o r  B r i t i s h  F i l m  I n s t i t u t e ,  
d .  B r i a n  S m i t h .  ph.  S t a n  Sayer. 
I - p -  Documentary.  
T e c h n i c o l o r  - 9 mins.  S 
Dual 3 5 m m .  S p e c i a l l y  a s s e m b l e d  t w i n  t h r e e - s t r i p  T e c h n i c o l o r  
c a m e r a s .  (Raymond S p o t t i s w o o d e )  - 
DISTANT THAMES r e - i s s u e d  f rom w h a t  w a s  p r o b a b l y  a t r i a l  p r i n t  w i t h  
n e w  m a t e r i a l  and  p o s s i b l e  r e - e d i t i n g .  
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A RUNAWAY TAXI ( U .  S .  A . ,  1925) 
P . c . 
d. J a c o b  F .  L e v e n t h a l .  p h .  J a c o b  F. L e v e n t h a l .  
1. p .  Documen ta ry .  
c .  c. 1 R. Sil. 
S t e r e o s c o p i k s .  ( J a c o b  F.  L e v e n t h a l ,  F r e d e r i c k  Eugene  Ives ) .  
A t ax i  r u n s  away o u t  o f  c o n t r o l .  
(See LUNA-CY. ) 

I v e s - L e v e n t  h a 1  S t  e r e o s c o p i  k s .  

RURAL AMERICA ( U .  S .  A. 1915) 
P . C .  Edwin S - P o r t e r .  A Jesse L . L a s k y  a n d  
d. Edwin S. P o r t e r .  ph .  
1. P -  Documen ta ry .  

Po rt e r- Waddel 1 3 - D .  
T r a v e l o g u e  o f  i m p l i e d  c o n t e n t .  
(See J I M  THE PENMAN. 1 . 

c.  c .  

RUSSKIE ETYUDI ( U .  S .  S .  R. ,1969) 
P . C .  G o r k i  F i l m  S t u d i o .  
d .  Ye k a t  e r i n a  S t as h e v s k a  ya. ph .  
1. p .  Documen ta ry .  
S o v c o l  o r .  20 m i n s  
S t e r e o  70. 
A f i l m  c o n c e r t .  
p e t :  R u s s i a n  S k e t c h e s  

SAMOUVERENNIY KRRANDASH (U. S. S. R. ,1955) 
P . C .  G o r k i  F i l m  S t u d i o .  
d .  V l a d i m i r  Sukhobokov .  p h .  
1. p ,  Rumyan t sev  ( K a r a n d a s h ) .  
S o v c o l o r .  19 mins .  
S t e r e d k i  no. 
Comedy s h o r t  
p e t :  The S e l f - A s s u r e d  K a r a n d a s h  

SEA DREAM ( U .  S. A. ,1378) 
p .  c .  MLF P r o d u c t i o n s  f o r  M a r i n e l a n d .  
d. M u r r a y  L e r n e r .  ph .  

Ado lph  Zukor  p r e s e n t a t i o n .  
Edwin S .  P o r t e r .  

A. P a n a s y u k .  

S 

B .  Gokke. 

M u r r a y  L e r n e r  w i t h  B i l l i e  
S t e i n e r ,  B i l l  A. S t e n s v o l d ,  E r n e s t  McNabb, J o r d a n  K l e i n .  

1. P -  Documen ta ry .  Narrator: A l e x a n d e r  S c o u r b y .  
E a s t m a n  C o l o r .  23 m i n s .  Q a n d  S 
Spacevisi on .  
A f r i s b y  f l i e s  i n t o  t h e  h a n d  o f  a b e a c h  p l a y e r . .  . i t  f l i e s  o u t  t o  t h e  
a u d i e n c e . .  . c h a s e d  i t  c h a n g e s  its s h a p e . .  . t h e  a u d i e n c e  is t a k e n  o n  a n  
i m p r e s s i o n i s t i c  e x p e r i e n c e  of  n a t u r e  a n d  l i f e .  
(Made especial ly  f o r  M a r i n e l a n d ,  F l o r i d a ,  U .  S .  A . ,  l i m i t e d  
c o m m e r c i a l  s h o w i n g s  h a v e  o c c u r r e d .  The f i l m  w a s  a p p a r e n t l y  t h e  f i r s t  
o f f i c i a l  3 - D  f i l m  ever shown a t  t h e  C a n n e s  F i l m  F e s t i v a l . )  

SECHS G E L S  ROLLEN I N S  WOCHENEND ( G e r m a n y , l 9 3 9 )  
p .  c .  B o e h n e r - F i l m .  
d. ph .  K u r t  G e w i s s e n .  
1. p.  
b .  w. 13 m i n s .  
Raumf i l  m - S y s t e m  Z e i s s - I k o n .  
L i g h t  comedy a b o u t  a g r o u p  of g i r l s  who g o  on  a camping  h o l i d a y .  
p e t :  S i x  G i r l s  G e t  A w a y  I n t o  t h e  Weekend. N o r m a l l y  l i s t e d  as ” S i x  
G i r l s  D r i v e  I n t o  The Weekend”, a n o t  u n r e a l i s t i c  t r a n s l a t i o n  as t h e  
German v e r b  ’ r o l l e n ’  h a s  i m p l i c a t i o n s  of m e c h a n i c a l  a s s i s t a n c e .  
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A S O L I D  EXPLANATION ( G .  B.  ,1951) 
p -  c.  P a t h 6  Documentary U n i t  for B r i t i s h  Film I n s t i t u t e .  
d. P e t e r  B r a d f o r d .  ph.  R e g i n a l d  W. Cavender .  
1. p .  Documentary.  N a r r a t o r :  Desmond Walter E l l i s .  
h .  w.  10 mins.  
S t e r e o  T e c h n i q u e s  ( B F I  1 .  (Raymond S p o t t i s w o o d e )  - 
B e t w e e n  v i s i t s  t o  a zoo, 3 - D  is e x p l a i n e d  w i t h  e x a m p l e s  o f  i t e m s  
e x t e n d e d  o u t  i n t o  t h e  a u d i e n c e .  
(See n o t e  a f te r  AROUND IS AROUND. A s t e r e o p h o n i c  t r a c k  m a y  have b e e n  
a d d e d  la ter .  1 

SOLNECHNIY KRAl ( U .  S .  S .  R. ,1350) 
p.  c. S t e r e o k i n o  F i l m  S t u d i o .  
d. Matvey Voloda r sky .  ph. S .  Rubashkin .  
1 - p. Documentary.  
S o v c o l  or - 
S t e r e o k i  no. 
A t r a v e l o g u e  of  t h e  C r i m e a ,  R u s s i a ,  t h i s  f e a t u r e s  s c e n e r y ,  rest- 
homes and  c h i l d r e n ' s  c a m p s .  
(See n o t e  af ter  KARANDASH NA L I D U .  T h e  l a te  Ivor Montagu w a s  
i m p r e s s e d  b y  a s c e n e  i n  which  two c h i l d r e n  b a l a n c e d  astride a l o g  
j o u s t  at  each o t h e r  r e m a r k i n g  ' o n e ' s  own eyes s e e m  i n  s u d d e n  
phys ica l  j e o p a r d y  f r o m  t h e . .  . p o l e - e n d ' .  1 
p e t :  Sunny Land. 

S P O O K S  ( U .  s. A . ,  1953) 
p -  c. Columbia.  
d. J u l e s  W h i t e .  ph.  L e s t e r  H. White .  
1- P -  The T h r e e  S t o o g e s , P h i l i p  Van Zandt ,Norma Randal1,Tom Kennedy, 

sepia. 16 mins.  
Columbia 3-D and W S ( c > .  
De tec t ives  are h i r e d  t o  f i n d  t h e i r  e m p l o y e r ' s  d a u g h t e r  who is held 
captive b y  a mad d o c t o r .  
(a C . C .  s i n g l e  s t r i p  Z6mm. a n a g l m h i c  v e r s i o n  w a s  issued i n  1979. 
I -  - a n  amusing  n o v e l t y ,  b u t  n o t .  - e n o u g h  t o  s e n d  t h e a t e r s  i n t o  
u p r o a r .  ' - Leonard  M a l t i n ,  "Movie Comedy T e a m s " .  

Johnny K a s c i e r .  

SPORTOL6 FIATALBK (Hungary,  1353) 
p . c .  M a f i l m .  
d. T i b o r  P rgda .  ph. F 6 l i x  Bodrossy .  
1. p -  Documentary.  
b. w. 21 mins.  S 
P l a s z t i k u s  F i lm.  
Documentary a b o u t  t h e o r e t i c a l  and  practical e d u c a t i o n  a t  t h e  S c h o o l  
of  P h y s i c a l  E d u c a t i o n .  
p e t :  S p o r t i n g  Youth.  

SREDI ZVEREI ( U .  S .  S .  R. 1 9 4 9 )  
P .  c. S t e r e o k i n o  F i l m  S t u d i o .  
d. Ya. Kaplunov. ph.  A. Rstafiev. 
I - P -  Documentary.  
S ovc  ol or - 
S t e r e o k i n o .  
N a t u r e  f i l m  a b o u t  Moscow's zoo .  
p e t :  Among T h e  W i l d  Animals .  

STEREO H I R A D 6  EGY (Hungary,  1952) 
p . c .  M a f i l m .  
d. Fe ' l ix  Bodrossy. ph. F g l i x  Bodrossy .  
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1 - p -  D o c u m e n t a r y .  
O r w o  C o l o r .  11 m i n s .  S 
P 1 asz t i kus F i 1 m. 
R e c o r d  of t h e  M a y  D a y  c e l e b r a t i o n  i n  B u d a p e s t ,  H u n g a r y .  
p e t :  S t e r e o  N e w s r e e l  O n e .  

STEKEO HIRADd HAROM ( H u n g a r y ,  1954 1 
P.C .  M a f i l m .  
d. F d l i x  B o d r o s s y .  ph-  
1. p -  D o c u m e n t a r y .  
O r w o  C o l o r .  13 m i n s .  
P l a s z t i k u s  F i l m .  
N e w s r e e l  of p o l i t i c a l  events  of t h e  t i m e .  
p e t  I S t e r e o  N e w s r e e l  T h r e e .  

STEREO HI-6 KETTO 
P.C.  H a f i l m .  
d. F d l i x  B o d r o s s y .  . ph- 
1. P-  D o c u m e n t a r y .  
O r w o  C o l o r .  7 m i n s .  
P l a s z t i k u s  F i l m .  
N e w s r e e l  of p o l i t i c a l  events of t h e  t i m e .  
p e t :  S t e reo  N e w s r e e l  T w o .  

( H u n g a r y ,  1953 1 

SUMPER ISLAND <G. B., 1353) 
P -  c. F i l m  P a r t n e r s h i p I S t e r e o  Techniques.  
d. R o b e r t  A n g e l l .  ph. 
1. p-  D o c u m e n t a r y .  N a r r a t o r :  Jack R a l p h .  
F e r r a n i a c o l  or - 18 m i n s .  

Fdlix B o d r o s s y .  

S 

F d l i x  B o d r o s s y .  

S 

Ikolfgans Suschitzky. 

S t e r e o  Techn iques  ( B F I  - ( C h a r l e s  W. S m i t h ) .  
T r a v e l o s w e  of M a d e i r a ' s  local produce, s c e n e r y  a n d  f o l k  dances .  
( C h a r l e s  W. S m i t h  n o t e s  the n a r r a t o r  as J a m e s  U a m e r o n  w h i c h  
c o n f l i c t s  w i t h  i n f o r m a t i o n  s u p p l i e d  by NFB. 1 

SUNDAY IN STEREO (U.  S .  A-, 1953) 
p. c. Pai l lard.  
d. ph-  
1. p. D o c u m e n t a r y .  
K o d a c h r o m e  - 
B o l e x  S te reo .  
A l o o k  at l i f e  on Sunday i n  A m e r i c a .  
( P a r t  of  t h e  TRIO- s h o w .  1 

SUNSHINE MINERS (G. B. ,1351 
p . c .  N a t i o n a l  C o a l  Board i n  a s s o c i a t i o n  w i t h  Stereo T e c h n i q u e s .  
d. Jack C h a m b e r s .  ph. Molfgang Suschi tzky.  
I. p -  D o c u m e n t a r y .  
b. w. 6 m i n s .  
St,ereo T e c h n i q u e s  (BFI 1 - ( R a y m o n d  S p o t t i s w o o d o )  , 
R e p o r t  on open-cas t  coal m i n i n g  i n  B r i t a i n  and the  m i n e r s  m a d e  for 
t h e  N a t i o n a l  C o a l  B o a r d .  

SZlNES SZdTTES ( H u n g a r y ,  1954) 
p . c .  M a f i l m .  
d. F g l i x  Mar i a s sy .  ph. F e l i x  B o d r o s s y .  
1 . p .  F o l k  dance groups.. 

P l a s z t i k u s  F i l m .  
S e l e c t i o n  f r o m  t h e  Second N a t i o n a l  Fest ival  O f  F o l k  D a n c e  G r o u p s .  
p e t :  T h e  M e r r y  C o m p e t i t i o n .  
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TELI REGE(Hungary, 1953) 
p . c .  N a f i l m .  
d. 
1. P .  
Orwo C o l o r .  

Fglix Bodrossy .  ph. F 6 l i F  Bodrossy .  
Mar ianne  Nagy, L & z l o /  N a g y ,  Gyorgyi  Botond,  E v a  S z d l & i  , 

25  m i n s .  S 
P l a s z t i k u s  F i lm .  
S h o r t  s t o r y  a b o u t  two young l o v e r s  who are separated which  is b u t  a 
c h a n c e  f o r  Hungar i an  f i g u r e  s k a t e r s  t o  p e r f o r m  a n  i c e - b a l l e t  on 
S t  a 1 i n ' s b i  r t hday.  
p e t :  W i n t e r t i m e  T a l e .  

THIRD DIMENSIONAL MURDER ( U .  S .  A . ,  1940)  
p - c .  M . G . M .  A P e t e  S m i t h  M e t r o s c o p i x  S p e c i a l .  
d .  George S i d n e y .  ph .  W a l t e r  Lundin.  
p.  c. E d w a r d  Payson ,  D a v e  0 ' B r i e n .  N a r r a t o r :  P e t e  Smi th .  
c .  c.  7 mins.  
M e t  r o s c  op i x. 
A detect ive is trapped i n  a s p o o k y  h o u s e  f u l l  o f  m o n s t e r s  i n  t h i s  
p a r o d y  of t h e  h o r r o r  f i l m s  p o p u l a r  a t  t h i s  t i m e .  
(Known by  a var ie ty  of  t i t l e s ,  t h e  above  is f r o m  t h e  f i l m .  1 

T H I S  IS BOLEX STEREO (U. S .  A. ,1953) 
p.  c. P a i  l l a rd .  
d .  ph. 
1. P.  Documentary.  
Kodachrome. 
B o l e x  S t e r e o .  
A t r a v e l o g u e  i n c l u d i n g  a r o l l e r  c o a s t e r  r ide.  
( P a r t  o f  t h e  TRIORAMA show. 1 

3--D MANIA ( F r a n c e ,  1982) 
p. c .  
d. ph - 
1. p. 
C .  30 mins.  
Unknown s y s t e m .  P r o b a b l y  a n a g l y p h i c a l  l y  p r e s e n t e d .  
P o r n o g r a p h i c  s h o r t .  
( T h i s  w a s  a v i d e o  release which a l s o  e n j o y e d  special is t  c inema  
release - i t  w a s  r e p o r t e d l y  shown i n  Greece i n  c inema v e n u e < s > .  1 

TIME FOR BEANIE ( U .  S .  A . ,  1952) 
p -  c .  Gulu.  An Arch O b o l e r  P r o d u c t i o n s  p r e s e n t a t i o n .  
d .  Arch Obole r .  ph.  J o s e f  B i r o c ,  L o t h r o p  B. 
1. p ,  L loyd  Nolan,  Bob C l a m p e t t .  / Worth. 
AnscoCol or. 6 mins.  
N a t u r a l  V i s i o n  3-Dimension.  ( M i l t o n  L .  Gunzburg) .  
P romot iona l  f i l m  t o  e x p l a i n  N a t u r a l  V i s i o n  3-Dimension t o  t h e  p u b l i c  
u s i n g  p u p p e t s  from a t e l e v i s i o n  show o f  t h e  era, a n  o p t h a l m o l o g i s t  
a s s u r e s  t h a t  t h e r e  w i l l  b e  no e y e - s t r a i n  a n d  a s u i t a b l y  p r o p o r t i o n e d  
M i s s  3 - D  explains:  'So  much space, i t ' s  a new s e n s e  o f  f r e e d o m ' .  

TOBIDASHITR NICHIYOBI ( J a p a n ,  1953 1 
p. c .  Toho Kukush ik i  Kabuski  Ka i sha .  
d .  Takeo Murata .  ph.  J u n  Yasumoto. 
1. p .  Da i suke  I n o u e ,  Kyoko Aoyama, Takeshi .  U e d a ,  Kazuyo Mochida, Kaiko 

b.  w. 3.1 m i  n s .  
T o v i s i o n .  

Mori ,  M a s a m i c h i  Hj da, C h i g u s a  Soda .  . 

p e t :  Runaway Sunday.  
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TRIO- (U. S .  A. , 1 9 5 3 )  
P.  c .  P a i l l a r d .  
d. V a r  i o u s .  ph .  V a r i o u s .  
1. p .  Documen ta ry .  
Kodachr  ome. 37 m i n s .  
B o l e x  S t e r e o .  
C o m p o s i t e  o f  AMERICAN LIFE, I N D I A N  SUMMER, SUNDAY I N  STEREO, a n d  
T H I S  IS  BOLEX STEREO. 
( T h i s  p l a y e d  a t  t h e  R i a l t o  T h e a t r e  i n  N e w  York C i t y ,  U . S . A .  The 
v e n u e  w a s  more n o t e d  f o r  i ts programmes  of sex a n d  g o r e ! )  

TWO GUYS FROM TICK RIDGE ( I 1 . S . A .  ,1972) 
p .  c .  U n i t e d  P r o d u c e r s .  
d .  ph .  
1. p .  
E a s t m a n  C o l o r .  20 mins .  
O p t o v i s i o n .  ( R i c h a r d  K a y ) .  
Sex f i l m .  

UNKNOWN TITLE ( F r a n c e ,  1953) 
F r a n q o i s  S a v o y e ' s  C y c l o s t & r & o s c o p e  w a s  i n s t a l l e d  i n  a P a r i s  c i n e m a  
a n d  c o u l d  b e  u s e d  w i t h  a n y  t w o - s t r i p  s y s t e m .  J u s t  w h a t  w a s  shown 
is n o t  known b u t  available stills a n d  l o g i c  s u g g e s t  t h a t  a 
t r a v e l o g u e  f i l m  w a s  p o s s i b l y  p r o d u c e d  a n d  directed b y  S a v o y e  t o  
d e m o n s t r a t e  h i s  r a t h e r  c o m p l i c a t e d  s y s t e m .  I t  m a y  p o s s i b l y  b e a r  t h e  
s a m e  name as t h e  s y s t e m  a n d  would h a v e  b e e n  f i l m e d  i n  a t w i n  f i l m  - 
p r o b a b l y  35mm. - s y s t e m .  

UNKNOWN TITLE ( H o l l a n d ,  1953) 
p. c .  F i l m f a c t o r y  ' P r o f i l t i  ' .  
d .  ph .  
1. P.  Documentary .  

Dual 35mm. b a s e d  on  F. H. R e i j n d e r s '  p r i n c i p l e s .  ( D r .  F r a n s  H. R e i j n d e r s ) .  
( T h i s  s h o r t ,  more de t a i l s  of w h i c h  are unknown, w a s  c o m m e r c i a l l y  
shown a t  t h e  A p o l l o  T h e a t r e ,  The Hague ,  H o l l a n d ,  Q n  J u l y  8, 1953. 1 

C .  

UNKNOWN T1TL.E (U. S .  S. R. , 1 9 4 0 )  
P . C .  N i k o l a i  V. Ekk. 
d .  N i k o l a i  V. V a l y u s .  ph .  F.  P r o v o r o v .  
1. p .  P r o b a b l y  a d o c u m e n t a r y .  
c .  ( t h r e e  c o l o u r  s y s t e m ) .  
Dual f i l d t w i n  c a m e r a .  
( C l a i m e d  b y  V a l y u s  as R u s s i a ' s  f i r s t  t h r e e - c o l o u r  s t e r e o s c o p i c  f i l m .  
I t  m a y  n o t  h a v e  h a d  a t r u e  c o m m e r c i a l  s h o w i n g  f o r  t h e r e  w a s  a s t eady  
f l o w  o f  e x p e r i m e n t a t i o n  i n  R u s s i a  a t  t h e  t i m e .  As a l a n d m a r k  i n  t h e  
R u s s i a n  h i s t o r y  of 3 - D ,  i t  m e r i t s  i n c l u s i o n  h e r e .  1 

UNTITLED ( U .  S .  A. , 1 9 2 2 )  
p .  c .  T e l e v i e w .  
d. ph .  
1 .  p .  Documentary .  
b .  w. S i l .  
T e l e v i e w  ( p a r t )  I 
The p r o l o g u e  of a n  85 m i n s .  show i n c l u d i n g  M. A. R .  S . ,  this consisted 
o f  e f f ec t s  i n c l u d i n g  a d r a g o n  r i s i n g  f r o m  t h e  o r c h e s t r a  p i t ,  
e x p e r i m e n t a l  d r a w i n g s ,  s t i l l  p i c t u r e s ,  f i l m  o f  t h e  Hopj a n d  N a v a j o  
I n d i a n s ,  a n d  a t r a v e l o g u e  o f  t h e  C a n a d i a n  R o c k i e s  a n d  A r i z o n a .  
' T h e  T e l e v i a w  C o r p o r a t i o n  h a s  made a n d  e x h i b i t e d  g e n u i . n e l y  

s t e r e o s c o p i c  m o t i o n  p i c t u r e s . .  . w h i c h  m a y  mark a n  e p o c h  i n  t h e  
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development  of c i n e m a t o g r a p h y .  ' - 

1922.  

V ALLEYAKH PARKA ( U .  S. S .  R. , 1 9 5 2 )  
p . c .  Gork i  F i l m  S t u d i o .  
d. Andre i  G .  B o l t y a n s k i y .  
1. p -  Documentary.  
S o v c o l o r .  9 mins.  
S t e r e o k i  no. 
Fun i n  Moscow's Luna P a r k .  
p e t :  Pa thways  I n  T h e  P a r k .  

VASHU LAPU,MEDVEDI ( U .  S .  S .  R., 1969) 
p -  c. Mosf i lm S t u d i o .  ~ 

d. T a m a r a  L i s i t s i a n .  
1. p. 
S o v c o l o r .  27 mins  
S t e r e o  70. 
S t o r y  a b o u t  a t a m e  b e a r .  
p e t :  G i v e  Your Paws, B e a r  

" N e w  York T i m e s " ,  D e c e m b e r  28, 

ph. D m i t r i  V. S u r e n s k i y .  

ph. A. Panasyuk.  

s 

VAM(AL..KRfSOTA-TO KRKAyA (U. S .  S .  R. ,1982) 
P-  C .  C e n t r a l  S t u d i o s  f o r  Documentary F i l m s .  
d. Eugeni  y L e g a t .  ph.  E u g e n i y  L e g a t .  
1 - p - Documentary- 
S o v c  o 1 o r . 38 mins.  
S t e r e p  70. 
Lake B a i k a l ,  f a m e d  f o r  its sa lmon ,  is e x p l o r e d  b o t h  h i s t o r i c a l l y  a n d  
g e o g r a p h i c a l l y  w i t h  e m p h a s i s  on w i l d  l i fe .  
p e t  : B a i  k a l  , W h a t  B e a r i t  y -  

V B0LGART:W ZIMOY (U. S .  S. R . ,  1981 1 
p . c .  Mosf i lm S t u d i o .  
d. Yu. P r i t u l a .  
1- p.  Documentary.  
C.  10 mins.  
S t e r e o  70. 
T r a v e l o g u e  o f  B u l g a r i a  i n  w i n t e r t i m e  
p e t :  To B u l g a r i a  I n  W i n t e r .  

ph. A. Melkumov. 

VINTAGE '28 ( G .  B. ,1953) 
p -  c. F i l m  P a r t n e r s h i p / S t e r e o  Techn iques .  
d. R o b e r t  Angel 1 - ph. F. G a m a g e .  
i - p. Desmond Montgomery, J u l i a n  Orchard. 
b. w. 14  mins.  
S t e r e o  T e c h n i q u e s  (BFI )  - (Godf rey J e n n i s o n )  . 
A young American e x p l a i n s  h i s  l o v e  f o r  a n d  e x p e r i e n c e s  w i t h  v i n t a g e  
cars. 

VYCHADNOIT DYENI V MOSKVYE ( U .  S .  S .  R.  ,1938) 
p . c .  A.L .  Ptrrshko. 
a. N i k o l a i  V. Ekk. ph. N i k o l a i  S .  Renkov. 
1 - p -  Documentary.  

Dual 3 5 m m .  a n a g l y p h i c .  ( N i k o i a i  V a l y u s ) .  
P o s s i b l y  a t r a v e l o g u e  of Moscow. 
(One of a number of  films t h a t  Va lyus  claims t o  have  m a d e  w i t h  t h e  

s a m e  c a m e r a  as used f o r  t h i s .  I t  is l i k e i y  t h a t  t h i s  w a s  t h e  o n l y  
one t o  have  received a commercial  showing .  P r o d u c t i o n  year also 
c l a i m e d  as 1940. ) 

c.  c .  
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p e t :  D a y  Off I n  Moscow. 

WAYHINGTON D.  C .  (U. S .  A. ,1923) 
P . C .  M i l l i a m  V a n  D o r e n  K e l l e y .  
d. M i . l l i a m  Van D o r e n  K e l l e y .  ph. 
1. P -  Documen ta ry .  
c. c. 1 R. 
P l a s t i c o n .  ( W i l l i a m  Van D o r e n  K e l l e y ) .  
T r a v e l o g u e  o f  t h e  area o f  t h e  t i t l e .  

S i l .  

WATASHI WA NERAblARETE IRU ( J a p a n ,  1353) 
P.  C .  Toho K u k u s a i  K a b u s h i k i  K a i s h a .  
d. S h i g e r u  T a j i r i .  p h .  J u n  Yasumoto.  
1. P .  Ak iko  Sasaki ,  Y u r i k o  T a s h i r o ,  Ak iko  S h i  m a ,  I c h i r o  C h i b a .  
b .  w. 19 m i n s .  
T o v i  si o n  I 

p e t :  S o m e o n e ' s  A f t e r  M e  ( w i t h  i n t e n t  t o  k i l l )  

THE WILD R I D E  ( U . S . A .  ,1977) 
P.  c .  S V I  f o r  Monarch  R e l e a s i n s .  An A l l a n  S h a c k l e t o n  p r e s e n t a t i o n .  
d. D a n i e l  L .  Symmes. ph. C h r i s  J. Condon,  J o h n  A. 
1. p.  / R u p k a l v i s .  
E a s t m a n  C o l o r .  17 m i n s .  
S t e r e o v i s i o n  a n d  S tereoscope .  
K e y s t o n e  K o p s  s t y l e  chase. 
(Re-released b y  S t e r e o v i s i o n  I n t e r n a t i o n a l  w i t h  ' 4 - D '  a d v e r t i s i n g .  ) 

THE WINNERS ( U .  S .  A. ,1981 
p.  c. S t e r e o v i s i o n  I n t e r n a t i o n a l ?  
d .  p h  - 
1 . P .  . 
E a s t m a n  C o l o r .  4 m i n s .  
S t e r e o v i s i o n  ( a n a ) .  
S h o r t  a b o u t  a b l a c k  u n i - c y c l i n g ,  b a s k e t b a l l  p l a y i n g  c i r c u s  act .  

YOSEMITE VALLEY ( U .  S. A . ,  1 3 2 2 )  
P . C .  H a r r y  K. F a i r a l l .  
d. H a r r y  K. F a i r a l l .  
1. P .  Documenta ry .  
c .  c .  1 R. 
F a i  ral  1 . 
T r a v e l o g u e  o f  t h e  area o f  t h e  t i t l e .  
( T h i s  preceeded THE POWER O F  L O V E . )  

ph .  H a r r y  K .  F a i r a l l .  

S i l .  

p h .  Sergei Rozhkov.  

ZDRAVSTWY,SOCHI 
p.  c .  M o s f i l m  S t u d i o .  
d, G e n r i h  B r e n n e r .  
1 .  p .  Documen ta ry .  
S ovc o 1 o r . 13 rnins.  
S t e r e o  70 a n d  W S .  
D e d i c a t e d  t o  R u s s i a ' s  famous s a n i t o r i u m  a n d  t h e  b e a u t y  of the health 
r e s o r t  area. 
pe t :  G r e e t  i n g s ,  S o t c h i .  

(U. S .  S .  R . ,  1977) 

ZIEGFELD MIDNIGHT FROLIC (U. S .  A. 1 9 2 9 )  
p . c .  Pa ramoun t  Famous  L,asky. A Jesse i. L a s k y  a n d  Ado lph  Zukor 

p r e s e n t a t i o n .  A Z i e g f e l t l  Follies F i l m .  
U .  .Joseph S t a n l e y .  ph. 
1.  p. 
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b .  w a n d  r - c .  1 6  m i n s . ' ?  
M u s i c a i  comedy.  
P o r t e r - W a d d e i  i 3 - D  ( p a r t )  ~ 

( C o n t a i n s  a f e w  s c e n e s  i n  3-1)- ) 

Z O O  SNAPSHOTS ( G  B .  ,1953) 
p c P e a k  F i l m s .  

1 .  p D o c u m e n t a r y .  
Kodachrome .  3 m i n s .  
Bolex S t e r e o  
C o n t e n t s  i m p l i e d  by  t j t l e .  

ci.  J - S .  F r i e z e .  P k-l 

ZOWIE (U. S .  k .  ,1925) 
p .  c. I v e s - L e v e n t h a l  S t e r e o s c o p i k s  

1. p .  D o c u m e n t a r y .  
i: I r, . 1 R .  

d. , Jacob F.  L e v e n t h a l .  p h .  

J . S  F r i e z e  

J a c o b  F .  . L e v e n t h a l .  

S i l .  
S t e r e o s c o p i k s .  ( J a c o b  F .  L e v e n t h a l  F r e d e r i c k  E u g e n e  I v e s ) .  
A d i s p l a y  of t r i c k  e f f ec t s  w i t h  i t e m s  b e i n g  t h r o w n  a t  t h e  a u d i e n c e .  
(See LUNA-CY) 

ZUM GREIEEN NAH (Germany ,  1937) 
p.  c:. B o e h n e r - F i l m .  
d. K u r t  E n s e l .  ph.  K a r l  S c h r o d e r .  
1 .  p .  D o c u m e n t a r y .  
b. w. 11 m i n s .  
Raumf i l m - S y s t e m  Z e i s s - I k o n  
P r o m o t i o n a l  f i l m  f o r  l i f e  a s s u r a n c e  wit ,h ei s t o r y  se t  i n  a 
f a i  r g r o u n d .  
( T h e  f i r s t  of t h e  Z e i s s - I k o n  f ' i l r n s  t o  have a s t o r y - l i n e .  1 
' N o t  s j n c e  t h e  a d v e n t  o f  sorrnci  f i l m  h a s  a n y  t e c h n i c a l  i n n o v a t i o n  i n  
t -he  c i n e m a  t a k e n  o n  a c h a r a c t e r  s o  s e n s a t i o n a l .  . s o  k e e n l y  s o u n d e d  
t h e  a t t e n t i o n  o f  the g e n e r a l  German p u b l i c  AS t h a t  p r e s e n t a t i o n  o f  
" Z i r m  G r e i f e n  Nah" ' - "La T p c h n i q u e  C i n & m a t o g r * a p h i q u e " ,  March :  19338. 
p e t :  Y o u  Can N e a r l y  Touch I t  

ZUR GESCHICHTE DES DEUTSCHEN WERE3EFILMS (Germany/W. Germany ,  

E-' I c: . V a r i o u s .  
6. V a r j  o u s .  p h -  V a r i o u s .  
i P D o c u m e n t a r y .  
c:. and b. W .  

P r o b a b i  y Raumfi  l m - S y s t e m  Z e i s s - - T k o n  ( p a r t  > .  
A 1 ook. a t  German advert  isi ng f i  i m s  1921)- '1956 i n c l u d i  ng  r e d i s c o v e r e d  
a n d  u n l i s u a l  i t e m s ,  s o m e  i n  3 - D  ( p r o b a b l y  t h e  V o i k s w a g e n  s h o r t s ) .  
( T h j s  w a s  shown  a t  t h e  B e r l i n  F i l n i F e s t ,  '1980, a n d  w a s  p r e s e n t e d  i n  
a s s o c i a T , i o n  w i t h  t h e  German C a r t o o n  F j  Im A s s o c i a t i o n .  ) 
p e t :  O n  T h e  H i s t o r y  O f  German A d v e r t i s i . n g  F i l m s .  

V a r i  o i ~ s  years 1 
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S e c t i o n  b. 

ADVENTURES IN HUSIC - MELODY ( U . S . A .  ,1953) 
P .C .  W a l t  Disney. 
d. Charles  A. N i c h o l s ,  W a r d  Kimbal l .  ph. A r t  Cru ickshank.  
1. p. A n i m a t e d  c h a r a c t e r s  - P r o f e s s o r  Owl. 
T e c h n i c o l o r .  10 mins. 
D i sney  3 - D .  
P r o f e s s o r  Owl  and  h i s  s t u d e n t s  e x p l o r e  t h e  f i e l d  of melody and  f i n d ,  
e v e n t u a l l y ,  t h e  ep i tome  o f  symphonic p r e s e n t a t i o n .  

THE ADVENTURES OF SAM S P m  (U.S.A. ,1354) 
P-  c. Volcano. An E d w a r d  L. A lpe r son  p r e s e n t a t i o n .  
d. Ar thu r  C. P i e r c e ,  P a u l  G. Sprunk. ph. 
1 - P-  Puppet characters. 
Eastman Colour .  20 mins. 
Dual 35mm. and S u p e r S c o p e - P r e s e n t e d  i n  S t e r e o - V i s i o n  and  Cinemascope 
S c i e n c e  f i c t i o n  a d v e n t u r e  set i n  t h e  year 2001 when E a r t h  is at w a r  
w i t h  pirate p l a n e t s .  
( T h i s  has a s t r a n g e  h i s t o r y .  Though P i e r c e  wrote ,  co-produced and  
c o - d i r e c t e d  t h i s  c h i l d r e n ’ s  f i l m  which f e a t u r e d  some e i g h t e e n  
p u p p e t s  each 8 i n c h e s  <20 c m . >  t a l l ,  it neve r  found  d i s t r i b u t i o n  at  
t h e  t i m e  of its p r o d u c t i o n  and  had t o  w a i t  u n t i l  t he  release of 

ER STORM f o r  a showing;. T h e  f i l m  w a s  b e l i e v e d  l o s t  and  o n l y  a 
ed v e r s i o n ,  11 m i n s . ,  i n  b l a c k  and  w h i t e  now exists.  

(U. S .  A. ,1953) 
p. c. Famous S t u d i o s .  
d. Seymour K n e i t e l .  ph. Leonard McCormick. 
1. p-  Animated c h a r a c t e r s  - C a s p e r .  
T e c h n i c o l o r .  8 mins. 
S t e r e o t o o n  and W S  (c)  - 
Ghos t s  travel a c r o s s  t h e  s k i e s  t o  t h e  Moon. 
‘ . . t o o k  t h e  o p p o r t u n i t y  t o  t r y  a n  o f f b e a t ,  sciehce f i c t i o n  type 
s t o r y .  ’ - Leonard M a l t i n ,  “ O f  M i c e  And M a s i c ” .  

FOREST (U. S. A - ,  1978) 
p . c  L a r r y  Cuba. 
d. L a r r y  Cuba. ph. L a r r y  Cuba. 
1. p. Animation. 
Kodachrame. 
L i p t o n  d u a l  Super  8mm. 
Computer g e n e r a t e d  d imens iona l  shapes.)  
(Another  a m a t e u r  f i l m  t h a t  has e n j o y e d  commercial  showings.  1 

HYPNOTIC HICK (U .  S .  A . ,  1953) 
P.C.  W a l t e r  Lantz .  
d. Don P a t t e r s o n .  ph. 
1. p -  
T e c h n i c o l o r .  6 mins. 
L a n t z  3-D and  W S ( c ) .  ( W i l l i a m  E. G a r i t y ) .  
Woody t r ies  o u t  h i s  h y p n o s i s  t e c h n i q u e  on Buzz. 

Animated c h a r a c t e r s  - Woody Woodpecker, Buzz Buzzard.  

KELLOGG’S CORNFLAKES ( G .  B., 1953) 
P-c .  Thea t re  P u b l i c i t y  f o r  t he  Kel logg  Company. 
d. ph. C h a r l e s  W. Smith.  
1 - p-  Puppet  c h a r a c t e r s .  
Eastman Color?  2 mins. 
S t e r e o  Techniques  (BFI 1. ( C h a r l e s  W. S m i t h )  - 
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A d v e r t i s i n g  f i l m  f o r  t h e  famous cereal company u s i n g  s top-mot ion .  A 
l i t t l e  puppet  jumps o u t  of t he  p a c k e t  o n t o  a bowl of c o r n f l a k e s  and 
delivers a s h o r t  speech. 
( T h e  above m a y  no t  b e  t h e  c o r r e c t  . t i t l e .  The runn ing  t i m e  is a n  
e s t i m a t e  based  on t h o s e  p reva len t  t h e n .  1 

KOGDA P O W  HUZHCHINYA (U. S .  S .  R . ,  1980) 
p. c. T a l l i n f i l m .  
d. Heino P a r s .  ph. Arvo Nuut. 
1. P. Puppet c h a r a c t e r s .  
S o v c o l o r .  26 mins. 
S t e r e o  70. 
A f i l m  dedicated t o  t h e  H e n ' s  A c a d e m i c  Chorus of E s t o n i a  and its 
f o u n d e r ,  t h e  c h i e f  c o n d u c t o r ,  Gus tav  Ernesaks .  
pe t :  When Hen S ing .  

LUMBER JfXK RABBIT (U.  S .  A. ,1954) 
p. c. Vitaphone/Warner Bros.  
d. C h a r l e s  M. Jones .  ph. 
1 - p-  Animated characters- Bugs Bunny. 
T e c h n i c o l o r .  7 mins. 
Bur ton  3 - D  and  WS(c>. 
Bugs f i n d s  h imse l f  i n  t h e  l a n d  of t h e  g i a n t  tree-feller, P a u l  
Bunyan. Eve ry th ing  a r o u n d  him is enormous. H e  soon  gets i n t o  B I G  
t r o u b l e  b u t  sets o u t  of  it as o n l y  B u g s  can !  
' T h i s  c a r t o o n  d o e s  n o t  s e e m  t o  t a k e  f u l l  a d v a n t a s e  of t h e  3-D 

m e d i u m .  ' - "The Motion P i c t u r e  E x h i b i t o r " .  

NOW IS THE TIME <TO PUT ON YOUR GLASSES) (G. B. /Canada, 1951 1 
p .c .  N a t i o n a l  F i l m  Board Of Canada i n  a s s o c i a t i o n  w i t h  the  B r i t i s h  

F i l m  I n s t i t u t e .  
d. Norman McLaren. ph. 
1. p. A b s t r a c t  a n i m a t i o n .  
T e c h n i c o l o r .  3 mins. S 
S t e r e o  Techniques  (BFI 1 - 
Animation e x p e r i m e n t s  on a s r id  of recedins p l a n e s  w i t h  s i m p l e  forms 
p l a n t e d  on each p l a n e .  
(See n o t e  after AROUND IS AROUND. 

OEDIPUS AT COLONNUS (U. S. A. ,1978) 
An I t a l i a n  s o u r c e  n o t e s  f o u r  an ima ted  f i l m s  m a d e  b y  David E r l i c h  
between 1978 and 1984 s t a t i n g  t h a t  t h e y  are among t h e  'more 
c o n v i n c i n g  r e s u l t s  i n  t h e  f i e l d  of  h o l o g r a p h y ' .  I t  is l o s i c a l  t o  
assume -0's FANTmY (19831, PHOLLm (1983) and  STABILIA 
(1984) w e r e  a l s o  m a d e  s t e r e o s c o p i c a l l y  (moving ho lography  is no t  as 
ye t  w i t h  u s ) .  C e r t a i n l y  t h e  t i t l e  above w a s  shown at  b o t h  Annecy, 
S w i t z e r l a n d ,  and Zas reb ,  Yusos l av ia ,  f i l m  festivals.  A Greek s o u r c e  
a l s o  c o n f i r m s  it as b e i n g  m a d e  i n  3-D. 

OWL AND THE THE PUSSYCAT (G.B.  ,1953) 
P.C .  H a l a s  and B a t c h e l o r  Car toon  F i l m s  i n  a s s o c i a t i o n  w i t h  S t e r e o  

d. Alan C r i c k  o r  John H a 1 a s . z  ph- 
1. P. A n i m a t e d  c h a r a c t e r s .  S i n g e r :  Maurice Bevan. 
T e c h n i c o l o r .  6 mins. 
S t e r e o  Techniques  (BFI - (Char les  W. S m i t h )  - 
Animated v e r s i o n  of E d w a r d  L e a r ' s  famous poem. 
( *  An American s o u r c e  q u o t e s  t he  former,MFB t h e  la t ter  as d i r e c t o r . )  
' T h e  extra dimens ion ,  t h e  c o l o u r  and  t h e  d e s i g n  are a l l  u s e d  w i t h  
d i s c r e t i o n  and  taste.  ' - "Monthly F i l m  B u l l e t i n " ,  J u l y ,  1953. 

Techniques.  
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PLAN 3-D FROM OUTER SPfXE ( U . S . A .  ,1985) 
p-  c. MLF/Digi ta l .  
d. Murray L e r n e r .  ph.  
1. p. Animated c h a r a c t e r s .  
Eastman C o l o r .  3 mins.  
D i g i t a l  3-D (Computer g e n e r a t e d ) .  
Sci-fi s h o r t .  

POPEYE,fXE OF SPfXE (U. S .  A., 1953) 
p -  c. Famous S t u d i o s .  
d. Seymour K n e i t e l .  ph .  Leonard  McCormick. 
1. p. Animated c h a r a c t e r s  - Popeye. 
T e c h n i c o l o r .  7 mins. 
S t e r e o t o o n  a n d  M 5 ( c ) .  
Popeye is c a p t u r e d  b y  M a r t i a n s  a n d  is s u b j e c t e d  t o  t o r t u r e  b y  t h e m .  
U n f o r t u n a t e l y  f o r  them, t h e y  d o  n o t  know a b o u t  s p i n a c h !  

STEREO FILM (U. 5. A . ,  1952) 
p. c. O s c a r  F i s c h i n s e r .  
d. Oscar F i s c h i  n g e r .  ph.  Oscar F i s c h i n g e r ?  
1. p.  A b s t r a c t  a n i m a t i o n .  
C. 1 min.* 
Dual 16 mm. 
D i f f e r e n t  c o l o u r e d  b r u s h  s t r o k e s  create r e c t a n g l e s  which g r a d u a l l y  
f i l l  t h e  screen, h a n g i n g  i n  space at d i f f e r e n t  d i s t a n c e s .  One set 
f o r m s  a perfect V a l i g n m e n t  w i t h  the  arms f o r m i n g  exact perspective 
c l o s e  t o  t h e  v i e w e t - .  
( *  T h e  r u n n i n g  t i m e  is a b o u t  a h a l f  m i n u t e ,  i n  fact .  T h i s  h a s  n o t  
f o u n d  commercial  release d o u b t l e s s  due t o  its e x p e r i m e n t a l  n a t u r e .  
I t  h a s  had  p u b l i c  showings ,  u n d e r s t a n d a b l y  so i n  t h e  l i g h t  of  t h e  
m a k e r ' s  s t a n d i n g  a n d  h i s  p r e v i o u s  work w i t h  M a l t  Disney .  ) 

SUVENIR (U. 5.5.  R. ,1977) 
p. c. T a l l i n f i l m .  
d. A l b e r t  Tuganov. ph. Arvo Nuut. 
1. p. Puppet  c h a r a c t e r s .  
5 ovc  o 1 o r  . 11 mins.  
S t e r e o  70. 
Propaganda  f i l m  condemning i m p e r i a l i s t  a g g r e s s i o n  a s a i n s t  t h e  
f r e e d o m - l o v i n s  p e o p l e s  of  the  wor ld .  
( F i r s t  s t e r e o s c o p i c  puppe t  f i l m  m a d e  i n  R u s s i a . )  
p e t :  S o u v e n i r .  

THE TELL-TALE HEART (U. S .  A . ,  1953) 
p. c. U n i t e d  P r o d u c t i o n s  of  America, 
d. T e d  Parmelee .  ph.  J a c k  Eckes .  
1. P. A n i m a t e d  characters. N a r r a t o r :  J a m e s  Mason. 
T e c h n i c o l o r .  8 mins. 
UPA 3 - D - P r e s e n t e d  i n  Nord 3-D.  
Animated v e r s i o n  of t h e  E d g a r  A l l a n  Poe s h o r t  s t o r y .  
(Nominated f o r  a n  O s c a r  f o r  B e s t  Animated S h o r t  S u b j e c t .  S t r a n g e l y ,  
t h i s  c a r t o o n  w a s  d i s t i n s u i s h e d  b y  a n  ' X '  cer t i f icate  f r o m  t h e  
B r i t i s h  Board of F i l m  C e n s o r s  on i n i t i a l  B r i t i s h  release, t h u s  
r e s t r i c t i n g  it t o  o v e r  s i x t e e n s .  I t  w a s  a l s o  released i n  a dual f i l m  
a n d  W S ( c )  v e r s i o n .  1 
'The t e c h n i q u e  i n v o l v e d  . . i s  o r i g i n a l ,  d a r i n g  a n d  expressive. ' - 
"Motion P i c t u r e  E x h i b i t  o r  I' - 

TWIRLIGIG (Canada/G. B. ,1952) 
P .C.  N a t i o n a l  F i l m  Board O f  Canada. 
86 



d. Eve lyn  Lambert .  ph.  
1. p. A b s t r a c t  a n i m a t i o n .  
G e v a c o l o r .  3 m i n s .  
S t e r e o  T e c h n i q u e s  (BFI 1 - 
An essay i n  a b s t r a c t  a n i m a t i o n  b y  Norman McLaren. 

VOLZEHEBNOE OZERO (U. S .  S .  R. ,1979 1 
p. c. S o j u s m u l t f i l m .  
d. I v a n  Ivanov-Vano, I o s i f  B o y a r s k i .  ph.  S. Khlebn ikov ,  Sergei 

1. P. Puppet  characters. 
S o v c o l o r .  21 mins.  
S t e r e o  70. 
S t o r y  of  t h e  b e a u t i f u l  M a r i a ,  a n  expert w e a v e r ,  a n d  her l o v e ,  
D a n i l a ,  who has  t o  rescue her f r o m  t h e  D r e a m  F o r e s t  b y  t he  M a g i c  
L a k e  - 
(Ivanov-Vano, a v e t e r a n  d i r e c t o r  of a n i m a t e d  f i l m  i n  R u s s i a ,  s tarted 
h i s  career i n  t h e  1920s. 1 
p e t :  T h e  M a g i c  Lake. 

/Rozkhov. 

ph. R i c h a r d  H o l l a n d e r .  

LEDGES ( U .  S .  A . ,  1978) 
p. c. 
d.  Riehard H o l l a n d e r .  
1. p. Animat ion .  
Kodachrome. 
L i p t o n  d u a l  S u p e r  8mm. 
Compute r -gene ra t ed  g e o m e t r i c a l  s h a p e s .  
(Commerc ia l ly  shown a m a t e u r  f i l m .  1 

WORKING FOR PEANUTS ( U .  S .  A . ,  1953) 
p - c .  M a l t  D i sney .  
d. J a c k  Hannah ph. A r t  C r u i c k s h a n k .  
1 . p .  Animated c h a r a c t e r s  - Donald Duck,Chip ' n '  D a l e .  
T e c h n i c 0 1  or. 6 mins.  
D i s n e y  3 - D .  
C h i p  ' n '  D a l e  steal p e a n u t s  f r o m  a n  e l e p h a n t  a n d ,  d e s p i t e  e f f o r t s  b y  
Donald and  t h e  e l e p h a n t ,  t h e y  t r i c k  t h e  l a t t e r  i n t o  g i v i n g  t h e m  
more. 

ZHEREBENOK Y JABLOKRKH ( U .  S .  S .  R. ,1381 1 
p .  c. T a l l i n f i l m .  
d. A l b e r t  Tuganov. ph. E . S .  T y u y u r  or Arvo Nuut.  
1. p -  Animated characters. 
S o v c o l o r .  13 mins.  
S t e r e o  70. 
A s p o t t e d  f o a l ,  a l o n e  and  c o n f u s e d  i n  a s t r a n g e  c i t y ,  is helped b y  
some c h i l d r e n  t o  f i n d  h i s  place i n  l i f e .  
p e t :  T h e  S p o t t e d  F o a l .  
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S e c t i o n  c. 

A e r o s m i t h ,  1983 
AEROSMITH (U.  S. A. , 1982) 
p. c. 
d. J o n a s  M c C o r d .  ph. 
1. p.  A e r o s m i t h .  
E a s t m a n  C o l o r .  S 
O p t i m a x  111. ( B i l l  B u k o w s k i ) .  
( U s e d  by t h e  rock  m u s i c  group of t h e  t i t l e  t o  i n t r o d u c e  its c o n c e r t s  
i n  1983. 

A l t o n  T 0 w e r s . U .  K. , 1988? 
A 12 m i n s - c o l o u r  f i l m  of t h r i l l s  and  e x c i t e m e n t ,  produced by t h e  
S w i s s  M e i e r  V e r g n u s u n s s b e t r e i b e  i n  t h e  c o m p a n y ' s  Super C i n e m a  3-D 
(ana .  1 w i t h  s t e r e o p h o n i c  sound,  w a s  s h o w n  at  t h i s  B r i t i s h  t h e m e  
park.  

A S P E X ,  U. S .  A. ,1988 
UNKNOWN TITLE CU. S. A. ,1988) 
A d e m o n s t r a t i o n  f i l m  w a s  used u s i n g  t h e  A S P E X  s y s t e m  w h i c h  i n v o l v e s  
a s h u t t e r  i n s t a l l e d  i n  t h e  c a m e r a  w i t h  c o l o u r  f r i n g i n s  encoded on 
t h e  f i l m  when exposed i n  t he  c a m e r a ,  here a m o d i f i e d  P a n a v i s i o n  one. 
Pa l e -co lou red  anas lyph ic  glasses are required.  T h e  f i l m  c o m p r i s e d  
t h e  a l m o s t  o b l i g a t o r y  car chase, a c t i o n  and  a m u s i c a l  n u m b e r  f r o m  
G l a d y s  K n i g h t  A n d  T h e  P i p s  - " L o v e  Overboard". F o r  t e l e v i s i o n  
purposes  it c a n  be v i e w e d  w i t h o u t  t h e  glasses after c o n v e r s i o n  t o  
video. T h e  m u s i c a l  i t e m  w a s  s h o w n  on MTV, though t h e  3-D aspect w a s  
u n m e  n t  i oned. 

A u t o m o b i l e  S h o w .  F r a n k f u r t ,  W. G e r m a n y .  1953 
PLSTICHE VORSTELLUNG ( W . G e r m a n y , l 9 5 3 )  
P . C .  B o e h n e r  F i l m  f o r  V o l k s w a s e n .  
d. K u r t  E n g e l .  ph. K u r t  G e w i s s e n .  
1. p. D o c u m e n t a r y .  
Asf ac ol o r  - 5 m i n s .  
R a u m f l m - S y s t e m  Z e i s s - I k o n .  ( H a n s  Sauer 1. 
I n t r o d u c t i o n  t o  the V o l k s w a s e n  car by E r i c h  W i t t e .  
p e t :  T h o u g h  open t o  a n u m b e r  of i n t e r p r e t a t i o n s ,  G r a p h i c  ( v iv id )  
I n t r o d u c t i o n  is t h e  m o s t  l og ica l  i n  v i e w  of t h e  f i l m ' s  c o n t e n t .  

DER M E N  UND SEIN WERK ( W . G e r m a n y J 1 9 5 3 )  
P.C. B o e h n e r  F i l m  f o r  V o l k s w a s e n .  
d. K u r t  E n s e l -  ph. K u r t  G e w i s s e n .  
1. p. D o c u m e n t a r y .  
Asfacolor.  6 m i n s .  
R a u m f i l m - S y s t e m  Z e i s s - I k o n .  ( H a n s  Sauer 1. 
V o l k s w a s e n  car p r o d u c t i o n  at  t h e  c o m p a n y ' s  Wolfsburs  w o r k s  
pe t :  T h e  C a r  A n d  I ts  Works ( F a c t o r y ) .  

DER WEISSE TRAUM (W.  G e r m a n y ,  1953) 
p . c  B o e h n e r  F i l m  f o r  V o l k s w a s e n .  
d. K u r t  E n g e l -  ph. K u r t  G e w i s s e n .  
1. p. D o c u m e n t a r y .  
Asf a c o l  o r .  5 m i n s .  
R a u m f i l m - S y s t e m  Z e i s s - I k o n .  ( H a n s  Sauer 1. 
A V o l k s w a s e n  'beet le '  d r iven  by C o r d u l a  G r u n  and A r m i n  D a h l e n  
travels through t h e  s n o w y  B a v a r i a n  A l p s  . . . . . .  t he  audience has s n o w  
b a l l s  t h r o w n  a t  i t  i n  t h i s  c o m m e r c i a l  f o r  t h e  car p r o d u c t i o n  group.  
p e t :  T h e  White D r e a m .  
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Bermuda T o u r i s t  Board ,Bermuda, l953  
BERHUJIA, ISLAND OF DREAllS ( U .  S .  A. ,1953) 
P . C .  P a i l l a r d  f o r  Bermuda T o u r i s t  Board.  
d. E r n s t  W i l d i .  ph. E r n s t  W i l d i  
1. p. Documentary. 
Kodachrome ~ 

B o l e x  S t e r e o .  
Tour i sm p r o m o t i o n a l  f i l m .  

B e s s i e  Schoenberz  Thea t re ,  Manhat tan.  N e w  York C i t y ,  U. S. A. I 1983 
? DANCE FILM (U.S.A. ,1983) 
p .  c. 
d. T o m  Mangravi te .  ph. Tom Mangrav i t e .  
1 - p -  Glenn-Lund Dance Company. 

T r i - D e l t a  S t e r e o .  
E x p e r i m e n t a l  dance  r o u t i n e s .  
( P o s s i b l y  m a d e  i n  s i l e n t  f o r m a t  f o r  l i v e  m u s i c a l  accompaniment.  1 

C. 

C h e v r o l e t ,  U. S. A. ,13867 
UNKNOlnJN TITLE ( U .  S. A., 1986) 
P . C .  G a i l  and  R i c e  f o r  C h e v r o l e t .  
d. ph. 
1 - p. Documentary. 
C. 4 mins.  
? 
P r o m o t i o n a l  s h o r t  s h o t  p a r t l y  i n  C a l i f o r n i a ' s  M a g i c  Mountain Theme 
P a r k .  

Ch icano  Museum, Ch icano ,  U.  S .  A. 1985 
SPACE JOURNEY (U. S .  A. ,1985) 
p. c. 
d. ph. 
1. P .  Documentary. 

S t e r e o V i s i  on. 
S h o r t ,  p r o b a b l y  space travel o r i e n t a t e d .  
( M a d e  f o r  t h e  Chapman f a c i l i t y  a t  t h e  Museum. ) 

C .  

L a  C i t 6  D e s  S c i e n c e s  E t  D e  L'Industrie,Paris,France 
HOUSE BUSTERS (France/U. S .  A . ,  1990) 
P . C .  OMNI Films/SCVS P r o d u c t i o n / C i t G  des S c i e n c e s  e t  de 1 ' I n d u s t r i e .  
d. Siesfried Baldzuhn.  ph. Siegf ried Baldzuhn.  
1. P. Documentary. Baldwyn, J a c q u e s  Deshayes. 
Eastman C o l o r .  12 mins.  S 
ESI -3D ( A r r i V i s i o n ) .  
J i m  a n d  Bob a t t e m p t  t o  repair a derelict h o u s e  and  m e e t  all s o r t s  o f  
a c c i d e n t s  a n d  scares, e v e n t u a l l y  f i g h t i n s  amongst t h e m s e l v e s .  
a k a :  LA MAISON EN FOLLIE 

G C I F  (France/U. S. A, 1989) 
P. c. O M N I  Films/SCVS P r o d u c t i o n / C i t G  des S c i e n c e s  et  de 1 ' I n d u s t r i e .  
a. Siesfr ied Baldzuhn.  ph. Siesf ried Baldzuhn.  
1 - P. Documentary.  
Eastman C o l o r .  20 mins.  S 
A r  r i V i  si on. 
A f a s c i n a t i n g  t r i p  i n t o  t h e  wor ld  of c o r a l  reefs i n  t h e  company of  a 
manta ray, a moray a n d  o t h e r  f i s h .  
p e t :  R e e f .  
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Conti-Gummi-Werke, W. Germany, 1953. 
EINFlllCH CONTINENTAL (W.  Germany, 1953) 
P -  c. Boehner-Fi lm f o r  Conti-Gummi-Werke. 
d. ph. Kur t  Gewissen.  
1. P -  Documentary.  
& f a c o l o r .  13 mins.  
Raumfilm-System Z e i s s - I k o n .  
Rudol f  P l a t t e  s ta rs  i n  t h i s  s h o r t  car t r i p  t o  I t a l y ' s  Lake G a r d a .  
( I t  is n o t  known i f  t he  f i rs t  showing i n  Hamburg, W-Germany, 1954 
w a s  a commerc ia l  or special venue  one.  1 
p e t :  S i m p l y  C o n t i n e n t a l .  

L a  D & l & a t i o n  GgnBra le  Pour  1 'Armement, F r a n c e .  
EN VOL(France, 1990) 
p - c .  F i l m s  A r t i s t i q u e  E t  T e c h n i q u e s  f o r  t h e  above .  
d. ph. 
1. p -  Documentary.  
Eas tman C o l o r .  11 mins.  S 
A r r i  V i s i  on. 
D e m o n s t r a t i o n / s a l e s  f i l m  f o r  m i l i t a r y  aircraft  f e a t u r i n g  s p e c t a c u l a r  
s c e n e s .  
( F i r s t  released on J a n u a r y  7,1991, t h i s  w a s  f e a t u r e d  a t  t h e  P a r i s ,  
F r a n c e ,  F e s t i v a l  O f  3-D i n  S e p t e m b e r  o f  t h e  s a m e  year. 1 
'Several v i s i t o r s  sa id  t h a t  E N  VOL w a s  one  of t h e  b e s t  3 - D  f i l m s  
ever p roduced  - a n d  I c a n  agree. ' - A l e x a n d e r  K l e i n ,  e d i t o r  o f  t h e  
German magazine  "3-D Magazin".  
p e t :  I n  F l i g h t .  

D i s n e y  C e n t r e s ,  U. S .  A 
CAPTOIN E 0  (U. S -  A . ,  1986) 
P . C .  MKD i n  a s s o c i a t i o n  w i t h  Three  DDD P r o d u c t i o n s .  
d. F r a n c i s  F o r d  Coppola .  ph. Tom Ackerman, P e t e r  

1. P. Michael J a c k s o n ,  A n j e l i c a  Hus ton ,  D i c k  Shawn, Tony Cox, G a r y  D e p e w  

Eas tman C o l o r .  17 mins.  S 
D i s n e y  3 - D ( 1 ) .  ( E r i c  B r e v i g ) .  
An e l e c t r o n i c  band of  m y t h i c a l  space c r e a t u r e s  u n d e r g o e s  a m a g i c a l  
t r a n s f o r m a t i o n  t o  h e l p  C a p t a i n  Eo t o  c o n q u e r  t h e  f o r c e s  o f  d a r k n e s s .  
( T h i s  space-age m u s i c a l  wa,s a f e a t u r e  a t  t h e  M a g i c  E y e  Thea t r e  at  
D i s n e y ' s  Epcot  C e n t r e  i n  F l o r i d a ,  U . S . A . ,  w h e r e  i t  w a s  f i r s t  shown 
on S e p t e m b e r  19, 1986, a n d  c o u l d  be s e e n  o n l y  there ' a n d  nowhere 
else i n  the u n i v e r s e ' .  C o n s i d e r a b l e  t i m e ,  money - r e p o r t e d  a t  
E20,000,000 -- a n d  t e c h n o l o g y  went i n t o  t h e  making of  it. 1 

Anderson.  Cameramen: E d  B a r s e r ,  R u s t y  G e l l e r ,  Doug las  Ryan. 

Debbie  C a r r i n g t o n ,  Sydney S o r r e n s o n .  

JIM HENSON'S HUPPET V I S I O N  3-D ( U .  S .  A. ,1991) 
p.  c. M a l t  D i s n e y  P r o d u c t i o n s / J i m  Henson P r o d u c t i o n s .  
d. ph -  
1 .p .  P u p p e t s  a n d  c o m p u t e r - g e n e r a t e d  a n i m a t e d  characters. 
C .  1 4  mins.  S 
Dual f i l m  70mm. 
A t r i p  t o  t h e  Muppet Labs  t o  show o f f  t h e i r  new 3 - - D  t e c h n o l o g y  
n a t u r a l l y  e n d s  i n  havoc!  Waldo C .Graph ic  is t h e  3 - D  d e m o n s t r a t o r  a n d  
h e  c a n  change  i n t o  a n y t h i n g  -- e v e n  Mickey H o u s e !  
( T h i s  c o n c e p t  w a s  d e v e l o p e d  by  t h e  l a te  J i m  Henson i n  1989 and 
f i l m i n g  s t a r t e d  i n  J u n e ,  1990. I t  is f u l l  of gimmicks,  of c o u r s e ,  
and  t h e  a u d i e n c e  h a s  t o  look t o  t h e  s ide  of  t h e  s c r e e n  t o  k e e p  a n  
eye on t h e  theatre  b o x e s ,  w a t c h  t h e  a l l - p e n g u i n  o r c h e s t r a  i n  t h e  p i t  
and  swivel a l l  t h e  w a y  round t o  see t h a t  all is w e l l  w i t h  t h e  
'Muppet V i s i o n  3 - D  Yell 8 Howl P r o i e c t o r ' .  Shown at Disney-M.G.M. 
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S t u d i o s ,  L a k e  Buena V i s t a ,  F l o r i d a ,  f o l l o w i n g  t h e  o u t - o f - c o u r t  
s e t t l e m e n t  of  legal d i f f e r e n c e s  be tween t h e  Henson estate a n d  t h e  
D i s n e y  Company. ) 

M I C  JOURNEYS (U. S .  A., 1381 1 
p -  c. MLF P r o d u c t i o n s  for W a l t  Disney .  An Eastman Kodak p r e s e n t a t i o n .  
d. Murray L e r n e r .  ph.  P a u l  Ryan. 
1. p.  Liddon Cowden,Apr i l  G o n z o l e s , P a u l a  Hoffman,Sean H u t c h i n s o n ,  

K r i s  Nakamura. 
Eas tman C o l o r .  16 mins.  S 
D i s n e y  3 - D  (1 1. 
Some c h i l d r e n  b low a d a n d e l i o n  a n d  are t r a n s p o r t e d  m a g i c a l l y  t o  a 
number of d i f f e r e n t  places i n  a s h o r t  t i m e .  T h e  d a n d e l i o n  r e f o r m s  as 
t h e  c h i l d r e n  r u n  b a c k  home. 
( F e a t u r e d  at t h e  J o u r n e y s  I n t o  I m a g i n a t i o n  P a v i l i o n  at F u t u r e  World, 
E p c o t .  1 

3-D JAMBOREE ( U .  S .  A., 1956) 
p . c .  M a l t  Disney .  
d. W i l l i a m  Beaud ine  a n d  o t h e r s .  ph.  L e s t e r  H. W h i t e .  
1. p.  Jimmy Dodd, Roy W i l l i a m s ,  S h a r o n  B a i r d ,  Bobby B u r g e s s ,  L o n n i e  B u r r  

T e c h n i c o i o r  - 26 mins.  
Na tu ra l  V i s i o n  3-Dimension. 
T h e  Mickey Mouse C l u b  t e a m  e n t e r t a i n  a n d  p r e s e n t  ADVENTURES I N  
MUSIC-MELODY a n d  W O R K I N G  FOR PEANUTS. 
( T h i s .  r a n  for a b o u t  three years i n  D i s n e y l a n d ' s  F a n t a s y  T h e a t r e .  

Tommy C o l e ,  D e n n i s  D a y ,  A n n e t t e  F u n i c e l l o ,  D a r l e n e  G i l l e s p i e .  

ETE ' 8 3 ,  F r a n c e ,  1983 
SENNEVILLE ( F r a n c e ,  1983) 
p . c .  K i w i  F i l m s .  
d. Ph - 
1 - p. Documentary.  

S t e r e o V i s i  on. 
M a d e  especially f o r  t h i s  e v e n t  

C. 

EXPO ',84. Canada,  1984 
UNKNOWN TITLE 
p -  c. 
d. 
1. P -  Documentary.  

S t e r e o s p a c e  70. 
C. 

ph- 

S 

UNKNOWN TITLE ( U .  S. A. ,1984) 
P -  c 
d. ph- 
1 - p. Documentary.  
Eas tman C o l o r .  S 
S t e r e o s p a c e  70. 
(Shown i n  t h e  U . S .  P a v i l i o n .  
T h e  a b o v e  are known t o  h a v e  b e e n  shown b u t  l i t t l e  
a v a i l a b l e  on t h e m .  

i n f o r m a t i o n  is 

EXPO '85, Japan ,  1985 
G A L A P m O S  ISLAND ( J a p a n ,  1985?) 
P -  c. DentsuIDen-El .  
d. ph. 
1 ~ p -  Documentary.  

91 



C. 

S t e r e o V i s i  on. 
I n t e r e s t  f i l m  abou t  t h e  e q u a t o r i a l  P a c i f i c  Ocean i s l a n d s .  

UNKNOWN TITLE (U. S .  A. / J apan ,  i985) 
p. c. D i g i t a l  P r o d u c t i o n s  
d. ph. 

1 p -  Documentary. 
S t e r e o V i s i o n .  
Computer g r a p h i c s  d i sp lay .  
( M a d e  f o r  t h e  H i t a c h i  P a v i l i o n .  1 

C. 

UNKNOWN TITLE ( Japan ,  1985 1 
p. c. Dentsu/Den-El. 
d. 
1. P. Documentary. 

S t  e r eoVi  si on. 
(Made f o r  the  Hokkaido P a v i l i o n .  ) 

C. 

UNKNOWN TITLE ( S .  Korea, 1985) 
p . c .  Den-El .  
d. 
1. p . Documentary. 

S t ere oVi si on - 
( M a d e  f o r  t h e  Korean P a v i l i o n -  1 

C. 

ph. 

ph. 

MATSUSHITA ( Japan ,1985)  
p c - Dent su/Den-El- 
d. ph - 
1 - p - Documentary- 

S t e reoVi  s i on. 
( M a d e  for t h e  t i t l e  company ' s  e x h i b i t i o n .  1 

C. 

UNKNOWN TITLE (Japan, 1985) 
p. c. 
d. ph. 
1. p -  Documentary. 
Eastman Color .  S 
S t  e reoSpace  70. 
C h i l d r e n ' s  f a n t a s y  i n c l u d i n g  a n  i l l u s o r y  cube  sequence .  
( M a d e  f o r  t h e  Sumitomo '3-D Fan tas ium '  e x h i b i t . )  

UNKNOUN TITLE (U. S .  fX ,1985) 
p -  c. 
d. ph- 
1 - p-  Documentary. 

S t e r e o V i s i o n  70mm. 
D i s p l a y  of special effects. 
(Promot iona l  f i l m  m a d e  f o r  t h e  S t e e l  P a v i l i o n  e x h i b i t .  1 

C. 

TETSUREN ( Japan ,1985)  
p-  c. Dentsu/Den-El- 
d. 
1. p-  Documentary. 
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S t e r e o v i s i o n  70. 
( M a d e  especially f o r  EXPO ' 85 . )  

kiE ARE BORN OF THE STARS(Canada,l985) 
p - c .  IMAX f o r  F u j i t s u .  
d. Nelson M a x .  ph. 
1. p-  Computer a n i m a t i o n .  
c. c. 11 m i n s .  S 
O M N I M A X  3 D .  
C o n s i s t s  of a n i m a t i o n  and computer -genera ted  i m a g e s  and t e l l s  of t he  
development  of a t o m i c  n u c l e i  i n  t h e  stars t o  t h e  molecu la r  
c o n s t r u c t i o n  of w a t e r .  F i v e  b i l l i o n  years of e v o l u t i o n  of o u r  s o l a r  
s y s t e m  are e n c a p s u l a t e d  i n  t h e  f i l m .  
( M a d e  f o r  t h e  F u j i t s u  P a v i l i o n ,  i t  t o o k  some s i x t e e n  months t o  
make. I t  w a s  one of the  most p o p u l a r  a t t r a c t i o n s  a t  t he  s i t e  w i t h  
v i s i t o r s  w a i t i n g  a n  average of f o u r  h o u r s  t o  see i t . )  

EXPO ' 86, Canada 
ONTARI-OH! (Canada,  1986) 
p.  c. 
d. ph. 
1 - p -  Documentary. 
C -  20 m i n s .  
Dual f i l m  70mm. p r o c e s s .  
W i l d - l i f e  f i l m  i n c l u d i n g  some o u t s t a n d i n g  

S 

s h o t s  of geese i n  f l i g h t .  

TRANSITIONS (Canada,1986)  
p - c .  N a t i o n a l  F i l m  Board Of Canada f o r  Canadian  N a t i o n a l .  
d. C o l i n  Low, Tony I a n z e l o .  ph. E r n e s t  McNabb. 
1 - P -  Documentary. 
Eastman Co lo r .  21 mins. S 
IMAX 3 D .  
F u l l  of effects, t i m b e r ,  t r u c k s ,  teddy b e a r s  and e g g s  a l l  a s s a u l t  
t h e  eyes of t h e  a u d i e n c e .  The t h e m e  is t r a n s p o r t  and communication, 
t h e  la t ter  theme b e i n g  e x p l o r e d  t h r o u g h  computer a n i m a t i o n  i n  
r e l a t i o n  t o  t h e  Canadian  communicat ions sa te l l i t e ,  ANIK. 
( M a d e  f o r  t h e  Canadian  P a v i l i o n  under  s p o n s o r s h i p  f rom Canadian 
N a t i o n a l ,  t h e  e s t i m a t e d  c o s t  of t h i s  s h o r t  w a s  S10,000,000 i n c l u d i n g  
t h e  s e t t i n g  UP of t h e  p r o j e c t i o n  p r e s e n t a t i o n .  1 

A p p a r e n t l y  two Russ i an  f i l m s  i n  S t e r e o  70 w e r e  a l s o  f e a t u r e d  at  E x p o  
'86, one a n a t u r e  f i l m ,  t h e  o t h e r  a c a r t o o n .  Though u n i d e n t i f i e d ,  
t h e y  w e r e  i n  t h e  S t e r e o  70 f o r m a t -  t hey  w i l l  t h u s  be  l i s t e d  
e 1 sewhe re. 

EXPO '90, Japan.  
ECHOES O F  THE SUN (Canada/ Japan ,  1990 1 
P.C .  H i k a r i  Kinema f o r  F u j i t s u .  
d. Roman K r o i t o r ,  Nelson  M a x .  ph. Pndrew Ki tzanuk,  Noel 
1. p -  Documentary. /Archambaul t - 
C. 20 mins. S 
IMAX S O L I D O  (wraparound s c r e e n ) .  
Documentary abou t  t h e  c o n v e r s i o n  of s u n l i g h t  i n t o  e n e r g y  f o r  p l a n t s  
and  a n i m a l s  and t h u s  t o  man u s i n g  computer g r a p h i c s  and l i v e  a c t i o n .  
( T h i s  w a s  t h e  f i r s t  f i l m  i n  t h e  IMAX S O L I D O  s y s t e m .  1 
' I t ' s  d e l i g h t f u l ! .  . "Echoes O f  t h e  Sun" is no t  t o  be m i s s e d .  ' -- John 
Boyd, "Japan T i m e s " ,  June  18, 1990. 

THE LAST BUFFRLO (Canada, 1990) 
P . C .  World W i d e  F i l m s  for Sun to ry .  
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d. S t e p h e n  Low. ph. Andrew Ki t zanuk ,  Noel 
1 - p. Documentary. / Archambaul t . 
C .  27 mins.  S 
IMAX 3 D .  
A look a t  t h e  w i l d  l i f e ,  i n c l u d i n g ,  n a t u r a l l y ,  t h e  b u f f a l o ,  and  t h e  
envi ronment  of t h e  Canadian  w e s t .  
(Made f o r  t h e  S u n t o r y  P a v i l i o n  " W i l d l i f e  N e e d s  W i l d e r n e s s "  theme, it 
h a s  a l s o  been f e a t u r e d  a t  IMAX's own 3 - D  c inema i n  Vancouver,  
Canada, i n  p o l a r i z e d  f o r m a t  r a t h e r  t h a n  t h e  o r i g i n a l  l i q u i d  crystal  
s h u t t e r  s y s t e m .  The f i l m  h a s  a l s o  been  t h e  f i r s t  IMAX 3-D f i l m  t o  b e  
shown i n  America w h e r e  i t  w a s  f e a t u r e d  at  t h e  S i x  F l a s s  G r e a t  
American amusement p a r k  i n  Gurnee,  I l l i n o i s ,  i n  M a y  1391. The IMAX 
3 - D  t h e a t r e  t h e r e  is t h e  largest of its k i n d  i n  t h e  wor ld  w i t h  a 
s c r e e n  64 feet  by 88 feet  < 1 3 . 5 m .  by  2 6 . 9 m .  > called " P i c t o r i u m " .  ) 
I .  . a  great credit t o  t he  s k i l l  and  p a t i e n c e  of  t h e  d i r e c t o r .  . a n d  h i s  

c r e w .  ' - John Gainsborough,  " I m a g e  Technology",  J u l y ,  1990. 

E X P O  ' 3 2 , S p a i n  
RELIEVE NAVARRO (Spa in ,  1991 
p. c. C i n e c o r t o .  
d. L. Enr ique  Toran  ph. Fernando A r r i b a s ,  C a r l o s  
1. P.  Documentary. / A1 var ez - 
Eastman Color .  13 mins. S 
S t e r e o V i s i o n .  ( John  R u p k a l v i s ) .  
A l o o k  at  customs,  fes t ivals  ( i n c l u d i n g  t h e  b u l l  r u n )  p roduce ,  
n a t u r e  and  w a y  of l i f e  i n  t h i s  S p a n i s h  p r o v i n c e .  
( T h e  above,  which t r a n s l a t e s  as "3-D N a v a r r a " ,  w a s  m a d e  especially 
f o r  t h e  Navarra p a v i l i o n  at  t h e  Expo. 

F i l m  E f f e c t s . U . S . A .  
3-DYNAVISION (U. S .  A. ,1973) 
p - c .  F i l m  E f f e c t s .  
d. ph-  
1. p -  Documentary. 
Eastman Color. 
3 - D  ynav i  s i on - 
(Demonst ra t ion  f i l m  for t h e  company's  s y s t e m .  I t  is sa id  t o  c o n t a i n  
part of "American B i c e n t e n n i a l  F i l m  S tudy" ,  a p r o j e c t  b y  N a t i o n a l  
F i l m  Board of Canada directed by  C o l i n  Low, s u b s e q u e n t l y  a b o r t e d  
b e c a u s e  of c o s t s .  1 

Futuroscope,Poitiers.France. 
3-D SAFARI (F rance ,  1991 1 
p -  c. B a k e l i t  f o r  Futuroscope/Orangina/Conseil Genera l  de l a  Vienne. 
d. M a r c  S a t o r .  ph-  Noel Archambault  , A l a i n  
1. p -  Johan Rougeul,  Hugo Douglas  Duf re sne  /Derobe. 
F u j  i c o l o r .  22 mins. S 
H i n e s  Lab. .U .  S .  A. , s y s t e m / V e r i f i l m  3 - D .  (Dual 35mm. 1. 
Teenager  Tom realises h i s  d r e a m  t o  t o u c h  a l i o n  i n  a safari reserve 
i n  Kenya. 
( V e r i f i l m  is a French  s y s t e m  devised b y  B a k e l i t .  

Gene ra l  Motors.  U. S .  A. 
THE DIMENSIONS OF OLDSMOBILE QULlLITY (U. S .  A. ,1981) 
P.C. Sandy f o r  Genera l  Motors.  
d. D a v i d  Seago. ph. C h r i s  J. Condon. 
1. p.  Documentary. 
Eastman Co lo r .  12 mins.  
F u t u r e  Dimensions. 
Sales p romot iona l  f i l m  f o r  t h e  1982 Oldsmobile .  
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THIS IS PROGRESS (U. S. A. ,1953) 
p . c  G e n e r a l  M o t o r s .  
d. Raphael  G. W o l f f .  ph. R a p h a e l  G .  W o l f f .  
1 - p -  D o c u m e n t a r y .  
K o d a c h r o m e .  4 m i n s .  
? D u a l  16mm. 
Record  of  t h e  t e c h n i c a l  a n d  d e s i g n  a d v a n c e m e n t s  i n  G.M. cars  f o r  t h e  
b e n e f i t  of e m p l o y e e s .  

G o l d e n  G a t e  I n t e r n a t i o n a l  E x p o s i t i o n , S a n  F a n c i s c o , U .  S .  A. ,1940 
THRILLS FOR YOU (U .  S .  A . ,  1940) 
p.c .  Loucks a n d  N o r l i n g  i n  a s s o c i a t i o n  w i t h  P o l a r o i d  f o r  

P e n n s y l v a n i a  R a i l r o a d .  
d. John A. N o r l i n g .  ph. John  A. N o r l i n g .  
1. p -  D o c u m e n t a r y .  
b. w. 15 m i n s .  
Loucks and  N o r l i n g  3 -D.  
F i l m  m a d e  f o r  a n d  about  T h e  P e n n s y l v a n i a  R a i l r o a d .  

H e i d e l b e r n ,  G e r m a n y .  
HEIDELBERG HISTORY ( G e r m a n y ,  1990 
p-  c. M o d e r n  V i d e o  P r o d u c t i o n s .  
d. - M i k e  G a s t .  ph. H i k e  G a s t .  
1. p-  D o c u m e n t a r y .  W i l f r i e d  B a a s n e r .  
C .  25 m i n s .  S 
A r r i v i s i o n .  ( P o l a r i z e d  p r e s e n t a t i o n ) .  
As i m p l i e d ,  a h i s t o r y  of t h e  G e r m a n  c i t y  of H e i d e l b e r g  f r o m  ear ly  
t i m e s  up t o  t h e  o u t b r e a k  o f  World W a r  11. 
(Though s h o w n  i n  a c o m m e r c i a l  c i n e m a  - G l o r i a  F i l m t h e a t e r  - i n  

H e i d e l b e r g ,  t h i s  3 - D  m u l t i - m e d i a  spectacle is o b v i o u s l y  of a 
specialised n a t u r e  and  u n l i k e l y  t o  b e e n  s h o w n  on  c i n e m a  c i r c u i t  
release. 

J. V. C .  , Japan  
A p r o m o t i o n a l  f i l m  i n  c o l o u r ,  p a r t i a l l y  m a d e  i n  a t h e m e / n a t u r e  p a r k  
w a s  m a d e  abou t  1986 t o  p r o m o t e  t h e  c o m p a n y ' s  3-D t e l e v i s i o n  s y s t e m .  

L o s  A n n e l e s  A d v e r t i s i n g  C 1 u b . U .  S .  A. 
D e t a i l s  of  t h e  f i l m ( s >  m a d e  f o r  o r - p r e s e n t e d  t o  t h i s  o r g a n i s a t i o n  by  
R a f a e l  G.  W o l f f  S t u d i o s  i n  1953 are scarce. C e r t a i n l y  a 16mm. s y s t e m  
w a s  used,  W o l f f  h imse l f  w o u l d  p r o b a b l y  have directed a n d  t h e  f i l m i n g  
w o u l d  m o s t  l i k e l y  have be w i t h  K o d a c h r o m e .  

L o u i s  L u m i g r e  D e m o n s t r a t i o n  F i l m ,  F r a n c e .  
L ' A R R I k E  D ' U N  TRAIN EN GARE DE LA CIOTAT ( F r a n c e  1934 or 1935) 
p . c .  L u m i G r e  F i l m .  
d. L o u i s  L u m i G r e .  ph.  L o u i s  L u m i ' e r e .  
1 - p -  D o c u m e n f a r y .  
c .  c. 1 m i n .  o r  less. S i l .  
S tg rgoscop ic  L u m i S r e .  
A t r a i n  is s e e n  a r r i v i n g  a t  a s t a t i o n .  
( T h i s  w a s  a r e m a k e  of t h e  f a m o u s  ' f l a t '  v e r s i o n  o f  1896 i n  t h e  

s y s t e m  developed a n d  p a t e n t e d ,  i n  respect o f  t h e  special  s c r e e n  
used, by  L u m i s r e  i n  1932. T h e  f i l m  w a s  s h o w n  t o  t h e  F r e n c h  A c a d g m i e  
aes Sc iences  o n  F e b r u a r y  25, 1935, as a p r o t o t y p e .  L o g i c a l l y ,  t h i s  
m u s t  be t h e  f i l m  f e a t u r e d  i n  t h e  c o m p i l a t i o n  f i l m  THE 3 - D  M O V I E  
despi te  claims t h a t  i t  w a s  a 1303 r e m a k e .  N o  s u c h  f i l m  is l i s t e d  i n  
the c o m p r e h e n s i v e  c a t a l o g u e  o f  t h e  t w o  t h o u s a n d  o r  m o r e  f i l m s  m a d e  
b y  t h e  L u r n i a r e  b r o t h e r s  up t o  1907 a n d  L ' I n s t i t u t e  L o u i s  L u m i g r e  o f  
L y o n ,  F r a n c e ,  is also s u i t e  ca tegor ic  t h a t  no such  f i l m  w a s  m a d e  
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t h e n .  I t  m a y  a l s o  have been  s h o w n  w i t h  L'AMI DE MONSIEUR a n d  R I V I E R A  
i n  t he  1936 P a r i s  s h o w .  
p e t :  T h e  A r r i v a l  O f  A T r a i n  A t  L a  C i o t a t  S t a t i o n .  

Lunapark,Lausanne,Switzerland,lS88 and o the r  European V e n u e s  
BOOMERANG ( S w i t z e r l a n d ,  1388) 
p -  c. M e i e r  V e r g n u g u n g s b e t r e i b e .  
d. ph- 
1 - p. D o c u m e n t a r y .  
C .  12 m i n s .  S 
Super C i n e m a  3D (ana .  ) on  half-spherical sc reen .  
A w i l d  ride i n  a m i n i - c a r  e n c o u n t e r s  v i o l e n t  effects - a c h a i n  s a w ,  
a huge disser, a m o u s e ,  a n  a c r o b a t ,  b o t t l e s  and  m o r e ,  i n c l u d i n g  a 
b o o m e r a n g ,  c o m e  at  t h e  audience.  

O t h e r  3-D f i l m s  are reported as b e i n g  s h o w n  at  t h i s  venue i n c l u d i n g  
LE LION DE VENISE ( T h e  L i o n  of  V e n i c e )  of w h i c h  detai ls  are 
u n k n o w n .  T h e  screen at  t h e  venue is a n  i n f l a t e d  one  w i t h  a m e t a l l i c  
surface. T h e  company appears t o  have m a d e  s o m e  t w e l v e  f i l m s  i n  a l l  
o f  1 2  m i n s .  each, i n c l u d i n s  t h e  A l t o n  T o w e r s ,  G . B . ,  one.  

M c C a r t h y  S u r n i c a l  I n t r u m e n t s , G .  B. 
MICROSURGERY FOR STROKES (G. B. ,1981 1 
P . C .  C y g n e t  G u i l d  C o m m u n i c a t i o n s  / Ste reo  I m a g e  Techn iques  f o r  

d.  ph. C h a r l e s  W. S m i t h .  
1 - p -  D o c u m e n t a r y .  
E a s t m a n  C o l o r .  20 m i n s .  
D u a l  16mm. a s s e m b l e d  by C h a r l e s  W - S m i t h .  
O f  i m p l i e d  c o n t e n t ,  t h i s  is f o r  s t r o n g  s t o m a c h s  o n l y !  B r a i n  
m i c r o - s u r g e r y  th rough a h o l e  d r i l l e d  i n  t h e  head as s e e n  t h r o u g h  a 
srtereo m i c r o s c o p e  ! 
( I n  1978, C h a r l e s  W. S m i t h  a s s e m b l e d  a special dual  16mm. r i g  a n d  

s o m e  test  f i l m s  w e r e  m a d e  over a w i d e  r ange  of s u b j e c t s  and 
e x p e r i m e n t a l  s c e n e s  s h o t  f o r  a n u m b e r  of c o m p a n i e s .  Four  c o m p l e t e d  
f i l m s  survive - t h e  above, L I G H T I N G  I N  PERSPECTIVE, THE P U R S U I T  O F  
EXCELLENCE a n d  RANK XEROX STRIKES BACK. 1 

M c C a r t h y  Surg ica l  I n s t r u m e n t s .  

Maine D a i r y  C o u n c i 1 , U .  S .  A. 
FOUR-D (U. S.  A. ,1353) 
P - c .  H.G.  H a w e s  f o r  M a i n e  D a i r y  C o u n c i l .  
d. H . G .  H a w e s .  ph. H. G .  H a w e s ,  
1 - p-  D o c u m e n t a r y .  
K o d a c h r o m e .  4 m i n s .  
N o r d  3-D. 
P r o m o t i o n a l  f i l m  f o r  t h e  da i ry  group. 

M a r i n e  L a n d , F l o r i d a . U .  S .  A. 
SEA DREAM 
T h i s  is inc luded  here s i n c e  it w a s  o r i g i n a l l y  m a d e  f o r  t h i s  venue. 
See S e c t i o n  a. for details .  

M e d i c a l ,  U. S .  A. 
STOMCCH OPERATION (U .  S .  A . ,  1953) 
P . C .  F l o y d  R a m s d e l l .  
d. Floyd R a m s d e l l .  pb. F l o y d  ' R a m s d e l l -  
1 . p .  D r . S a m u e 1  Marshal1 and  m e m b e r s  o f  t h e  staff  of Lahey C l i n i c .  
K o d a c h r o m e .  
R a m s d e l l  3-D. 
D e m o n s t r a t i o n  of t echniques  f o r  t h e  t i t l e  s u b j e c t .  
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M o b i l e  T h e a t r e , U .  S .  A. 
A WAY O F  THINKING ( U .  S .  A. ,1954)  
p -  c F l o y d  R a m s d e l l  - 
d. F loyd  R a m s d e l l .  
1 - P. D o c u m e n t a r y .  
K o d a c h r o m e .  
R a m s d e l l  3-D. 
( S h o w n  o n l y  i n  m o b i l e  theatres. 1 

ph. F l o y d  R a m s d e l l .  

M u s e u m  For Science  A n d  I n d u s t r y ,  R o c k e f e l l e r  C e n t r e ,  N e w  Y o r k  

UNKNOWN TITLE ( U .  S .  A . ,  1936) 
F r o m  early 1936 there w a s  a p p a r e n t l y  a s i n g l e  s t r i p  s t e r e o s c o p i c  
m o v i e  s h o w n  a t  t h e  above venue. I t  w a s  s h o w n  f o r  a n u m b e r  of years 
a n d  repeated d u r i n g  each day. 

C i t y ,  U. S .  A. 

N a z a n o  Science M u s e u m .  J a p a n  
JOURNEY TO INFINITY ( J a p a n , 1 9 8 4 )  
p . c .  Gaaken .  
d. ph. 
1. p. D o c u m e n t a r y .  
C.  S 
S t  e r e o V i  si on. 
Science f i l m  m a d e  especially f o r  t h e  above m u s e u m .  

NASA, U .  S .  A. 
TURBULENCE STRUCTURES I N  A NUMERICALLY SIMULATED BOUNDARY LAYER 

p. c A m e s  R e s e a r c h  C e n t r e ,  NASA. 
d. ph. 
1. p.  D o c u m e n t a r y .  
E a s t m a n  Color. 10 m i n s .  S 
D u a l  35mm. 
R e s e a r c h  f i l m  on f l u i d  m o v e m e n t .  
( T h r e e  years i n  t h e  m a k i n g  u s i n g  c o m p u t e r  a n i m a t i o n  w i t h  each f r a m e  

c o m p u t e d  by  C r a y  c o m p u t e r ,  t h i s  w a s  s h o w n  at  t h e  Festival O f  3-D i n  
P a r i s ,  F r a n c e ,  S e p t e m b e r ,  1991. Shor t  extracts f r o m  SIMULATED 
PLANETARY EXPLORATION and  GAS TURBINE FLOW SIMULATION, t w o  
E a s t m a n  C o l o r  f i l m s  i n  c o u r s e  of p r o d u c t i o n  i n  t h e  s a m e  stereoscopic 
f i l m i n g  s y s t e m ,  w e r e  a l s o  s h o w n .  Though t h e  t i t l e s  are h igh l igh ted ,  
o n l y  t i m e  w i l l  t e l l  i f  t h e y  are t h e  u l t i m a t e  ones .  

( U .  S .  A. ,1991 ) 

N a t i o n a l  Packaa ina  E x p o s i t i o n , C h i c a g o , U .  S .  A. 1953 
P-ING - - .THE THIRD DIMENSION ( U .  S .  A . ,  1953) 
P - C .  A c a d e m y  for S t o n e  C o n t a i n e r .  
d. B e r n a r d  H o w a r d .  ph. S t a n  V r b a .  
1 - p -  D o c u m e n t a r y .  
K o d a c h r o m e .  10 m i n s .  
B o l e x  S te reo .  
( M a d e  f o r  S t o n e  C o n t a i n e r  f o r  t h e  above event.  1 

N i i n a t a  Science M u s e u m . J a p a n  
UNKNOWN TITLE ( J a p a n ,  1982 1 
p -  c. D e n t s u / D e n - E l .  
ci. 
1 - P. D o c u m e n t a r y .  
C .  17 m i n s .  
S t e r e o V i s i o n .  
S p e c i a l l y  m a d e  f i l m  f o r  t h i s  m u s e u m .  

ph. 

S? 
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O l y m p i c  G a m e s ,  G e r m a n y ,  1936 
UNKNOWN TITLE ( G e r m a n y ,  1935) 
p.  c. Z e i s s - I k o n  i n  a s s o c i a t i o n  w i t h  Physikalisch-Technischen 
d. ph. / R e i c h s a n s t a l t  - 
1. p. D o c u m e n t a r y .  
b.  w. S i l .  
R a u m f i l m - S y s t e m  Z e i s s - I k o n .  D u a l  1 6 m m .  F i l m e d  w i t h  s l o w - m o t i o n  
c a m e r a s .  
D i s p l a y  of G e r m a n  athletes f o r  p r o m o t i n g  t h e  O l y m p i c  G a m e s .  

P a n a s o n i c  ( M a t s u s h i t a )  E l e c t r o n i c s ,  J apan  
I n  1982 R o b e r t  A b e l  and  Associates m a d e  a c o m p u t e r  a n i m a t e d  s h o r t  of 
abou t  5 m i n s .  i n  c o l o u r  f o r  t h e  above c o m p a n y .  T h i s  w a s  reported as 
b e i n g  s h o w n  at  a n  e x h i b i t i o n  o r  trade fa i r  as w e l l  as a 3-D 
fes t iva l .  T h i s  is p robab ly  t h e  s a m e  as t h e  e x p e r i m e n t a l  c o m m e r c i a l  
w h i c h  t h e  c o m p a n y  m a d e  f o r  t e l e v i s i o n  f e a t u r i n g  a c o m p u t e r - g e n e r a t e d  
paper  g l ide r  f l i g h t .  

ph. 

P a r r i s h ,  U. S .  A. 
UNKNOWN TITLE (U. S .  A. ,1953) 
p -  c. R o b e r t  P a r r i s h .  
d. R o b e r t  Pa r r i sh .  
1. p.  D o c u m e n t a r y .  
K o d a c h r o m e .  
P a r r i s h  3-D. 
( M a d e  s o l e l y  t o  p r o m o t e  t h e  stereoscopic f i l m i n g  s y s t e m .  

P h i 1 i p s . G .  B. 
LIGHTING IN PERSPECTIVE (G. B. ,1980) 
P . C .  Cygnet  G u i l d  C o m m u n i c a t i o n s  / S t e r e o  I m a g e  T e c h n i q u e s  f o r  

d. ph. Char les  W. S m i t h .  
1 - p-  D o c u m e n t a r y .  
E a s t m a n  C o l o r .  17 m i n s .  
D u a l  16mm.  a s s e m b l e d  by C h a r l e s  W. S m i t h .  
( F i l m  m a d e  f o r  t h e  B r i t i s h  l a m p  d i v i s i o n  of P h i l i p s . )  

P h i l i p s  L a m p s .  

P h i l i p s , H o l l a n d  
STAR OF THE SCREEN ( H o l l a n d , 1 9 5 3 )  
P -  c. Joop G e e s i n k  F i l m p r o d u c t i o n  - D o l l y w o o d .  
d. Joop G e e s i n k .  ph. 
1. P -  D o c u m e n t a r y .  Puppet  characters. 
C.  2 m i n s .  S 
D u a l  35mm.  based on advisor D r .  F r a n s  J. R e i j n d e r s '  p r i n c i p l e s .  T h e  
d o u b l e  f i l m  r i g  f o l l o w e d  F r a n k  A. Weber ' s  i n s t r u c t i o n s .  
( T h i s  p r o m o t i o n a l  f i l m  f o r  P h i l i p s  p r o j e c t o r s  is sa id  t o  be  t h e  
f i r s t  European puppet f i l m  i n  3-D.  A C O P Y  ex i s t s  i n  t h e  N e d e r l a n d s  
F i l m m u s e u m .  M a d e  a t  a c o s t  of  abou t  H f l . 3 0 . 0 0 0  , it debuted o n  A p r i l  
30, 1953, a n d  w a s  s u b s e q u e n t l y  s h o w n  at  t h e  U.K. S c i e n t i f i c  F i l m  
C o n g r e s s  on S e p t e m b e r  24, 1953. ) 

P o l a  L u x .  W. G e r m a n y  
POLA LUX (W. G e r m a n y ,  1953 
P . C .  P o l a  L u x .  
d.  ph., 
1 - p -  D o c u m e n t a r y ,  
A g f  a c o l  o r  . 
P o l a  L u x .  
( P r o m o t i o n a l  f i l m  of u n c e r t a i n  t i t l e  for t h e  s t e r e o s c o p i c  s y s t e m .  
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P o l a r o i d ,  U.  S .  A. 
Edwin H. Land p r e s e n t e d  t h i s  early e x a m p l e  of t he  p o s s i b i l i t i e s  of 

P r i t c h a r d  Services,G. B. 
THE PURSUIT O F  EXICELLENCE (G.B. ,19811 
p . c .  Cygnet G u i l d  Communications / S t e r e o  I m a g e  Techniques  f o r  

d. ph. C h a r l e s  W. Smith.  
1. p. Documentary. 
Eastman Co lo r .  18 m i n s .  
Dual 16mm. assembled  by  Char l e s  W. S m i t h .  
(P romot iona l  f i l m  f o r  t h e  c l e a n i n g  / services t o  i n d u s t r y  group.  1 

P r i t c h a r d  Services. 

Rank Xerox. G. B. 
RANK XROX STRIKES B M X  ( G .  B. ,1981) 
p . c .  Cygnet Gu i ld  Communications / S t e r e o  I m a g e  Techniques  f o r  Rank 

Xerox. 
d. ph. C h a r l e s  W. S m i t h .  
1. p. Documentary. 
Eastman Color .  7 mins. 
Dual 16mm. assembled  by  C h a r l e s  W. S m i t h .  
(P romot iona l  f i l m  f o r  t h e  photocopy equipment  group.  1 

Reebok. U. S .  A. 
UNKNOWN TITLE ( U .  S .  A . ,  1988) 
p -  c. Rober t  Caren P r o d u c t i o n s  
d. 
1. p-  Documentary. 
C. 12 
S t  e re o V i  s i on - 
(Promotion f i l m  f o r  t h e  Reebok 

f o r  Reebok. 
ph-  

m i  n s  . 

s p o r t s  gear 

R e n a u l t ,  France .  
FAMI[LY CIRCUS (F rance ,  1989/90) 
P -  c Synchron ie  P r o d u c t i o n s  f o r  R e n a u l t .  
d. P h i l i p p e  Muyl. ph-  
1 - p -  Documentary. 
Eastman Color .  7 mins. 
Unknown 70mm. s ide -by- s ide  s y s t e m .  
F i lmed i n  Los Angeles ,  U . S . A . ,  t h i s  w a s  

company. 1 

P e t e r  Letomisky. 

S 

made s o l e l y  f o r  Renau l t  
employees and  is abou t  t h e  car manufac tu r ing  company. 

Samuel Goldwvn, U. S .  A. 
A d e m o n s t r a t i o n  s h o r t ,  p r o b a b l y  m a d e  by a p o l a r i z e d  dual camera 
f o r m a t  deve loped  by  Goldwyn's company w a s  r e p o r t e d l y  s h o w n  i n  1935. 

Sears, Roebuck. U. S .  A, 
SEARS SALES (U. S .  A . ,  1953) 
p-  c. Academy f o r  Sears, Roebuck. 
d. Bernard  Howard. ph. S t a n  V r b a .  
1. p-  Documentary. 
Kodachrome. 
Bo lex  Stereo. 
( I n s t r u c t i o n a l  f i l m  f o r  t h i s  retail company's  sales s t a f f .  1 

Six F l a g s  Corp. . U .  S .  A. 
THE SENSORIUM ( U .  S .  A. ,1984 
P-  c. I n f i n i t y  Filmworks f o r  Landmark E n t e r t a i n m e n t .  
d. K e i t h  Melton. ph. Steve S c h k l a i r .  
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i. p-  Documentary. 
Eastman Color. S (see n o t e )  
A r r i V i s i o n .  (WS). ( S t a n  L o t h ) .  
A t u r n - o f - t h e - c e n t u r y  t r i p  t h r o u g h  American p a s t i m e s  and  s p o r t s .  
( M a d e  for t he  S ix  F l a g s  Corp . ,  p r o d u c t i o n  w a s  budgeted  i n  S p r i n g ,  
1984, at S500,OOO. For effects, no h o l d s  w e r e  b a r r e d  and  i n c l u d e d :  
3-D, wide-screen,  m u l t i p l e - t r a c k  discrete sound,  ' bodyson ic  ' seats 
and  'Scent -a -Vis ion '  ! T h e  f i l m  c o n t a i n s  several large S c e n e s  w i t h  
more t h a n  one hundred costumed extras and  d a n c e r s . )  

S t e r e o V i s i o n ,  U. S .  A. 
3-D ON P-E ( U . S . A .  ,1981) 
p-  c. S t e r e o V i s i o n .  
d. C h r i s  J. Condon. ph. C h r i s  J. Condon. 
1 - p -  Documentary. 
Eastman Color .  5 mins. 
S t  e r e o V i s i  on. 
(Demons t r a t iona l  f i l m  of t h e  company's  l e n s e s .  1 

S t i c h t i n g  U n i v e r s i t a i r e  F i l m  (Founda t ion  For  U n i v e r s i t y  F i l m s ) ,  
Hol land .  
UNKNOWPI TITLE (Hol land ,1950)  
p. c. S t i c h t i n g  U n i v e r s i t a i r e  Film. 
d. ph- 
1 .p .  Documentary. P ro f .Dr .  H.M. W e v e  and  h i s  a s s i s t a n t s  and  staff. 

Dual 16mm. ( D r .  F r a n s  H. R e i j n d e r s ) .  
E d u c a t i o n a l  r e c o r d  of a c o r n e a  t r a n s p l a n t  b y  t he  above ment ioned  
eye-surgeon of U t r e c h t ,  Hol land .  
( T h i s  w a s  u s e d  f o r  e d u c a t i o n a l  p u r p o s e s  b u t  w a s  a l s o  shown at  the  
Pho to  and  F i l m  E x h i b i t i o n ,  A m s t e r d a m ,  Hol land ,  June  or Ju ly ,  1952. 1 

C. 

S t o n e  C o n t a i n e r ,  U. S .  A. 
YOU AND STONE CONTRIWER (U .S .A .  ,1953) 
p - c .  A c a d e m y  f o r  S t o n e  C o n t a i n e r .  
d. Berna rd  Howard. ph. S t a n  V r d a .  
1 - p. Documentary. 
Kodachrome - 4 mins. 
B o l e x  S t e r e o .  
( I n s t r u c t i o n a l  f i l m  f o r  v i ewing  b y  t h e  company's  new employees 

Sudburv  S c i e n c e  Centre .Canada 
UIVIMOWN TITLE (Canada,1983) 
P.C. N a t i o n a l  F i l m  B o a r d  O f  Canada. 
d. C h r i s  Chapman. 
1 - p. Documentary. 
Eastman Color. 
NFBC. 
( F i l m  m a d e  specifically f o r  t h e  above 

ph. 

S 

T e s t  Fi lm:  A s s o c i a t e d  B r i t i s h  P i c t u r e  C o r p o r a t i o n ,  G. B. 
TEST FILMCG. B . ,  1953) 
P . C .  ABPC. 
d. ph. Erwin H i l l i e r .  
1. p-  
Eastman Color .  4 mins. S i l .  
S t e r e o  Techniques.  ( C h a r l e s  W. S m i t h ) .  
T e s t  f i l m  for a p o s s i b l e  f e a t u r e  f i l m  t h a t  n e v e r  m a t e r i a l i s e d .  
Fi lmed at  t h e  p r o d u c t i o n  company's  E l s t r e e  S t u d i o s ,  J u l y ,  1953. No 
f u r t h e r  details  known. 
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T h e  F r e n c h  theme centre,  L a  C i t 6 ,  offers 3 - D  
i n  its L o u i s  L u m i A r e  c inema.  



R i g h t :  
T h e  f i r s t  dual  1 6 m .  
V e r i V i s i o n  rig used 
i n  t h e  tes t  f i l m s  
m a d e  by F r a n k  A n t o n  
Weber's c o m p a n y .  

B e l o w :  
T h e  r i g  i n  a c t i o n  a t  
a S e p t e m b e r ,  1948, 
parade at  T h e  H a g u e  
i n  H o l l a n d  before  
H. M. Q u e e n  J u l i a n a  
a n d  H. R. H. P r i n c e  
B e r n h a r d .  Weber is 
t o  t h e  r i g h t  of t h e  
c a m e r a s .  

L e f t  : 
T h e  later,  s i n g l e  
l e n s  V e r i V i s i o n  
c a m e r a .  T o  date, 
no f i l m s  m a d e  
w i t h  t h i s  c a m e r a  
have been  found.  



U n i t e d  A r t i s t s  C o m m u n i c a t i o n s ,  U. S .  A. 
STEREOSPHZ 70 (U. S .  A. ,1980) 
p-  c. U n i t e d  A r t i s t s .  
d. R i c h a r d  V e t t e r .  ph. B a r r y  0. G o r d o n .  
1 . p .  D o c u m e n t a r y .  T h e  K a t s  ( rock m u s i c  group) .  

Stereospace 70. 
( P r o m o t i o n a l  f i l m  f o r  U. A. 's n e w  s t e r eoscop ic  s y s t e m .  C o n t a i n s  
f o o t a g e  f r o m  t he  aborted "The  T r e a s u r e s  O f  T u t a n k h a m u n " .  ) 

E a s t m a n  Color.  S 

U n i v e r s a l  S tudios ,  0 r l ando .F lo r ida .  U. S .  A. 
THE FUNTRSTIC WORLD OF HRNNA BfWB- ( U . S . A .  ,1930) 
p.  c. B r a d  d e G r a f ,  M i c h a e l  W a h r m a n .  

1. p. A n i m a t e d  characters. 

S i l i c o n  G r a p h i c s .  ( M a d e  o n  video a n d  transferred t o  f i l m ) .  
Computer-generated a n i m a t i o n -  T h e  seats f o l l o w  t h e  s c r e e n  a c t i o n  
you have t o  f a s t e n  your safety b e l t s .  Y e s ,  you really do! 

d. ph - 
C. S 

so 

U n k n o w n  E n t e r  t ai n m e n t  V e  nue I Japan. 
JOURNEY TO THE 4th- DIMENSION (U. S .  A. ,1930) 
p. c. B r a d  d e G r a f f ,  M i c h a e l  W a h r m a n .  
d. ph. 
1. P-  D o c u m e n t a r y .  
C. S 
S i l i c o n  G r a p h i c s .  (7Omm. f i l m ) .  
Content  u n k n o w n  but assumed t o  be of effects s i n c e  no t  o n l y  is 3-D 
used but a l s o  seats t h a t  f o l l o w  t h e  screen a c t i o n  and  laser produced 
odours ! 

V e r i V i s i o n  Tests. H o l l a n d  1948 
UNTITLED ( H o l l a n d ,  1948) 
p-  c. V e r i V i s i o n .  
d. Frank  A. W e b e r .  ph. 0. van N e i j e n h o f f ,  H. D e  
1. p. D o c u m e n t a r y .  / B o e r ,  Rob H o r n e c k e r .  
K o d a c h r  o m e  . 10 m i n s .  S i l -  
V e  r i V i  s i on - 
A p e l d o o r n  f l o w e r  s h o w  - D e l f t  s t u d e n t s  i n  c o s t u m e s  - ac t iv i t i e s  
around t h e  I n v e s t i t u r e  o f  H. M. Q u e e n  J u l i a n a  i n c l u d i n g  parades 
b e f o r e  her  i n  and  a round  T h e  H a g u e ,  H o l l a n d .  
( T h i s ,  g e n e r a l l y  called " Q u e e n  Ju l i ana" .  a n d  t h e  f o l l o w i n g  w e r e  
s h o t  w i t h  a dual 16mm. s y s t e m .  S h o w n  a t  e i g h t y  venues t o  selected 
audiences  of c r i t i cs ,  experts a n d  general  p u b l i c ,  s o m e  e i g h t  hundred 
people  s a w  t h e m .  T h e r e  w e r e  a l s o  tes ts  a t  T h e  H a g u e ' s  Musica Theatre  
f o r  c o m m e r c i a l  s h o w i n g s  bu t  t h i s  d i d  no t  prove viable. Special 
s h o w i n g s  w e r e  a l s o  m a d e  at the  Fes t iva l  O f  B r i t a i n ,  L o n d o n ,  England ,  
1951 (it is a s s u m e d  Weber accepted t h e  i n v i t a t i o n  he received t o  
m a k e  a p r e s e n t a t i o n  t h e r e ) ;  P a r i s ,  F rance ,  <Afitec>, 1951; H a m b u r g ,  
W. G e r m a n y ,  1352. a n d  at  Pho tok ina .  K b ' l n ,  W. G e r m a n y ,  A p r i l  7, 1954. 
Frank  A. Weber supervised t h e  f i l m i n g . )  

UNTITLED ( H o l l a n d ,  1948) 
P r o d u c t i o n  details as above. b - w .  - r u n n i n g  t i m e  4 m i n s .  
F i r s t  p o s t - w a r  i n t e r n a t i o n a l  m o t o r  races a t  Zandvoort ,  H o l l a n d ,  1948. 

UNTITLED ( H o l l a n d ,  1948) 
P r o d u c t i o n  credits as above. b - w .  - r u n n i n g  t i m e  14 m i n s .  
R e t i r e m e n t  of A d m i r a l  H e l f r i c h  - m i l i t a r y  m o t o r  cycl is ts  - K L M  
p l a t f o r m  a t  Schipol A i r p o r t  - last m i n u t e  t r a i n i n g  by t h e  1948 D u t c h  
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O l y m p i c  team - s a i l i n g  on L a k e  K a a g  - Scheveninsen beach s c e n e s .  

W i l l i a m  F r i e s e - G r e e n e  E x p e r i m e n t a l  F i l m s , G .  B. ,1890-1883 
T h e  B r i t i s h  i n v e n t o r  produced test  f i l m s  of side-by-side m o v i n g  
i m a g e s  w h i c h  had t o  be viewed through a special viewer c o n s i s t i n g  of 
a s y s t e m  of pr i sms  and m i r r o r s .  T h e  concept w a s  obviously c u m b e r s o m e  
and even though there w e r e  sugges t ions  f o r  a n  a r m  rest m o u n t i n g  f o r  
t he  v i e w e r ,  its c o m m e r c i a l  v i a b i l i t y  w a s  very l i m i t e d .  H i s t o r i c a l  
rather t h a n  commercial i m p o r t a n c e  once a g a i n  m e r i t s  t he  n o t a t i o n  
here. 

Wisconsin State F a i r , M i l w a u k e e . U .  S .  A. 
THE HILMAmE BRAVES VS, THE CHICffiO CUBS BRGEBRLL CXkME 

p- c. A c a d e m y .  
d. B e r n a r d  H o w a r d .  ph. S t a n  V r b a .  
1. p- Teams and associates involved. 
b. w. 3 m i n s .  S i l .  
B o l e x  Stereo. 
I m p l i e d  by t i t l e  and  s h o w n  at  t h e  above event- 

(U. S .  A. ,1353 1 

W o r l d ' s  F a i r ,  N e w  Y o r k ,  U,. S .  A. 1939-4Q 
HOTOR RHYTHM (U. S. A., 1933) 
P.C. Loucks and N o r l i n g  For Chrys l e r  Motors. 
d. John A. Nor l ing .  ph. John A. N o r l i n g .  
1. P-  D o c u m e n t a r y .  A n i m a t i o n .  N a r r a t o r : E d w a r d  B o w e s -  
b. w. 12 mins. 
L o u c k s  and N o r l i w  3-D. 
S t o p - m o t i o n  a n i m a t i o n  and live a c t i o n  c o m b i n e  as a P l y m o u t h  car 
assembles i tself .  
( M a d e  f o r  C h r y s l e r ' s  " I n  Tune W i t h  T o m o r r o w "  exhib i t  at the  above 
even t ,  it w a s  replaced i n  1340 by. - - 1 

N E W  DIPEHSIONS (U- S .  A. ,1340) 
p.c. L o u c k s  and N o r l i n g  i n  a s s o c i a t i o n  w i t h  P o l a r o i d  

d. John A. N o r l i n g .  ph. John  A. Nor l ing .  
1. P. D o c u m e n t a r y .  N a r r a t o r - E d w a r d  B o w e s .  
T e c h n i c o l o r .  15 m i n s .  
Loucks and N o r l i n g  3-D. 
(Promot iona l  f i l m  f o r  Chrys le r .  1 

T e c h n i c o l o r  f o r  Chrys le r  Motors.  

PETE ROLEUM €WD HIS COUSINS ( U . S . A .  ,1940) 
P . C -  L o u c k s  and  N o r l i n s  i n  a s s o c i a t i o n  w i t h  P o l a r o i d  

d. Joseph Losey. ph. H a r o l d  M u l l e r .  
1 - p- H o w a r d  B a y .  N a r r a t o r :  H i r a m  S h e r m a n .  
Technicolor .  20 m i n s .  
L o u c k s  and  N o r l i n s  3-D. 
(Puppet f i l m  made f o r  P e t r o l e u m  I n d u s t r i e s  E x h i b i t i o n . )  

T e c h n i c o l o r  f o r  P e t r o l e u m  Industries E x h i b i t i o n .  

U n k n o w n  V e n u e s  
DENPIAEX LIVE (7 1974) 
L i s t e d  by m a n y ,  t h i s  is believed t o  be a travelogue filmed 

and 

and 

i n  a 
s i n g l e  s t r i p  35mm. s y s t e m  ( ana l  i n  co lour .  I t  m a y  have been made f o r  
a n  EXPO p a v i l i o n .  

SUPER STARS RND STRIPES (U. S. A. ,1985?) 
A K u t a s h  p roduct ion  i n  Stereovision, E a s t m a n  C o l o r  and s te reophonic  
sound, f u r t h e r  details of w h i c h  are u n k n o w n .  
102 



XEN (U. S .  A. ,1988) 
p -  c. 
d - ph. 

c. 
,? 
C o m p r i s e s  s tereo f i l m ,  c u n v e n t  i o n a l  f i l m ,  video a r i d  s t e r eoscop ic  
c o m p u t e r  -gene rated i m a g e r y  - 
T h i s  w a s  designed p u r e l y  as a backdrop For  l i v e  m u s i c  concer t .  
p e r f o r m a n c e s .  I n i t i a l  p e r f o r m a n c e s  w e r e  scheduled f o r  Europe but  it 
has  n o t  been  p o s s i b i e  t o  ver i fy  i P  t h i s  happened. 

Ze i s s - Ikon  T e s t  F i l m s ,  G e r m a n y ,  1937. 
'Though n o t  commercialy exhib i ted ,  t h e s e  f i l m s  w a r r a n t  i n c l u s i o n  f o r  
t w o  reasons :  t h e y  are a n  i m p o r % a n t  part i n  the h i s t o r y  of t h e  c i n e m a  
in genera l ,  and  s t e reoscopy  i n  particular w i t h  special reference t o  
t h e  use of  s i n g l e  f i l m ,  c o l o u r  a n d  sound ;  c o m m e n t  is needed t o  
clarify exactly w h a t  was m a d e  and/or w h a t  was commercially s h o w n .  

WI'ITLED ( G e r m a n y ,  1936 1 
p. c. Z e i s s - I k o n .  
d. ph. 
1 - p.  D o c u m e n t a r y .  
b. w. S i l .  
R a u n l f i l m - - S y s t e m  Zeiss - -Ikon.  16m. s i n g l e ,  l e n t i c u l a r  coated f i l m .  
V i e w s  of D r e s d e n ,  G e r m a n y .  
(Presented i n  polarized f o r m a t .  1 

UNTITLED ( G e r m a n y , l 9 3 6 )  
p-  c. Zeiss - Ikon .  
d. ph - 
1. p. D o c u m e n t a r y .  
b. w. S i l .  
R a u l r i f i l m - S y s t e m  Zeiss-Ikon. 35mm. sinele f i l m ,  side-by-side f o r m a t .  
V i e w s  of Dresden, G e r m a n y -  
( P r e s e n t e d  i n  polarized format. ) 

UNTITLED ( G e r m a n y , l 9 3 7 )  
p.  c. Zeias - Ikon .  
d. ph- 
I - p .  D o c u m e n t a r y .  
U f a c o l o r .  (a t w o  c o l o u r  s y s t e m ) .  
R a u m f i l m - S y s t e m  Z e i s s - I k o n .  35mm. s i n g l e  f i l m ,  side-by-side rotated 
300 o p p o s i t e  s ense .  
Scenes of t h e  D r e s d e n ,  G e r m a n y ,  R e i c h s g a r t e n s h o w .  
( P r e s e n t e d  i n  polarized f o r m a t ,  t h i s  w a s  the f i r s t  co lou r ,  sound 3-I) 
f i l m  on a s i n g l e  f i l m .  1 

T o  s u m m a r i s e ,  t h e  s h o r t  film made i n  1935 ts p r o m o t e  t h e  1936 
O l y m p i c  G a m e s  w a s  t h e  o n l y  f i l m  m a d e  by Zeiss-Ikon i n  a dual f o r m a t  
s y s t e m .  T h e  above w e r e  m a d e  as stated and  no t  commerc ia l ly  s h o w n .  
T h e  later f i l m s  of t h i s  era w e r e  a l l  b l a c k  and w h i t e  sound 35mm. 
s i n g l e  f i l m  side-by-side rotated 9OG ( s a m e  sense) and w e r e  s h o w n  
c o m m e r c i a l l y .  The f i l m s  of the 1950s w e r e  s i m i l a r l y  m a d e  bu t  i n  
col our - 

C o n f u s i o n  has  o b v i o u s l y  occured a n d  ZUM G R E I F E N  NAH has been 
m i s t a k e n  f o r  the  c o l o u r  sound tes t  f i l m .  T h e  facts are clearly set 
out  i n  three d o c u m e n t s :  

' D i e  D I - i t t e  R e v o l u t i o n  3es F i l m e s .  ' ( T h e  T h i r d  R e v o l u t i o n  O f  F i l m s )  
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i n  Z e i s s  I k o n ' s  " B i l d  U n d  T o n "  ( P i c t u r e  A n d  Sound) by O t t o  V i e r l i n g ;  
' D e r  R a u m f i l m  ' S y s t e m  Z e i s s  I k o n '  - A n  H i s t o r i c a l  R e v i e w '  - I b i d . ,  
by O t t o  V i e r l i n g ;  
'50 Jahre Stereo F a r b t o n f i l m '  (50 Y e a r s  O f  S te reoscopic  Colour  Sound 

F i l m )  i n  "Fe rnsehen  U n d  K i n o - T e c h k i k "  ( T e l e v i s i o n  A n d  F i l m  
T e c h n i q u e ) ,  No. 5, 1987, by W a 1 t ; e r  Selle. 

-0- 

I t  is c e r t a i n  t ha t  t h i s  list is far f r o m  c o m p l e t e -  For  e x a m p l e ,  
a n o t h e r  fixed-venue f i l m  is k n o w n  t o  have played, a n d  m a y  still be 
p l ay ing ,  i n  Japan ,  p o s s i b l y  at  a m u s e u m .  S t i l l  i n  Japan, t he  T w i n  21 
N a t i o n a l  T o w e r  c o m p l e x  i n  O s a k a  is k n o w n  t o  be s h o w i n g  a 3-D m o v i e  
w h i c h  m a y ,  of course,  already have been noted  as details are at 
p r e s e n t  u n k n o w n .  Then there are t h e  S w i s s  m a d e  items of which it has 
been  p o s s i b l e  t o  i d e n t i f y  o n l y  a f e w .  

Wherever poss ib l e ,  t he  special venue f i l m s  have been l i s t e d  under 
t h e i r  debut si te.  T h i s  does not  preclude s h o w i n s s  at o the r  c e n t r e s ,  
fixed o r  m o b i l e  (fairs, circuses etc. ) -  I n  t h e  case of t h e  IMAX 
f i l m s  there are a number of  s i tes  w o r l d - w i d e  w h e r e  these are s h o w n ,  
t he  c o m p a n y ' s  o w n  special venues apart. 

T h e  i n c l u s i o n  of a f e w  a m a t e u r  f i l m s  w i l l  have been noted .  T h e s e  
have been mentioned pu re ly  because they  are k n o w n  t o  have been s h o w n  
c o m m e r c i a l l y  and/or because of the makers' s t a n d i n s .  I t  w o u l d  be a n  
i m p o s s i b l e  t a s k  t o  research t h i s  f i e l d  of act ivi ty  f u l l y  despite 
t h e  obvious m e r i t  of such efforts. 

TODAY AND Y"5 TUES.  ONLY 

["WAY DOWN EAST" 
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R i g h t :  A s c e n e  f r o m  
the IMAX SOLIDO"" 
f i l m  ECHOES OF THE 
SUN 
g, F u j i t s u  Ltd. 

L e f t :  A s c e n e  f r o m  
the IMAXO3D f i l m  
THE LAST BUFFALO 
B Suntory L t d .  

R i g h t :  fi scene f r o m  
t h e  N a t i o n a l  F i l m  B o a r d  
O f  C a n a d a ,  the I M A X g 3 D  
f i l m  TRANSITIONS. 



R i g h t :  A s c e n e  from 
t h e  I M A X  S O L I D O T v '  
film ECHOES OF THE 
S U N  
E F u j i t s u  L t d .  

L e f t :  T h e  c o n c e p t  
f o r  t h e  F u j i t s u  
P a v i l i o n ,  h o m e  
for t h e  IMAX 
SOLIDO+'' s y s t e m .  

R i g h t :  A scene from 
t h e  N a t i o n a l  F i l m  B o a r d  
O f  C a n a d a ,  t h e  IMAX" 3 D  
film TRANSITIONS.  



FEATURES 

ABRA Cw)ABRA ( A u s t r a l i a ,  1984) 
p.c .  A l e x  S t i t t .  
d. A l e x  S t i t t .  ph. K i m  Humphreys, John 
1. p. Animated characters. / C u r t a i n .  

T r i a n g l e  3 - D .  ( a n a ) .  (Volk Mol, Hike Browning).  
B a s e d  on t h e  f a b l e  by  Pifferaia.  
( C o n t r o v e r s y  s u r r o u n d s  t h i s  w i t h  some s o u r c e s  s a y i n g  it w a s  a m u l t i -  
p l a n e  3 - D  effect .  The I t a l i a n  "Cartoon,  I1 Cinema d 'Animazione" b y  
G i a n n a l b e r t o  Bendazzi  n o t e s  i t  i n  P a n a v i s i o n ,  3 - D  and  s t e r e o  sound.  
T h e  p r o d u c e r / d i r e c t o r  i n  a 1983 "Cinema P a p e r s "  i n t e r v i e w  clearly 
states t h a t  a m u l t i - p l a n e  f i l m i n g  s y s t e m  w a s  u sed  a l o n g  w i t h  t h e  
T r i a n g l e  3 - D  h y b r i d  a n a g l y p h i c  s y s t e m  even  n o t i n g  t h e  c o l o u r e d  
glasses. One c a n  h a r d l y  doubt  M r .  S t i t t ' s  own words. 1 

S C. 

ADAM AND SIX EVES ( U . S . A .  ,1980) 
p -  c. D e s e r t  P r o d u c t i o n s -  

1. p -  Randy B r e n t ,  G a b r i e l l e  B e n e t t ,  N a r y  Ann B e n n e t t ,  S h e l l e y  Forbes ,  

Eastman Co lo r .  60 mins. 
N a t u r a l  V i s i o n  3-Dimension and W S  ( c ) .  
S o f t c o r e  sex f i l m .  
( T h i s  received l i t t l e ,  if any,  d i s t r i b u t i o n  s t e r e o s c o p i c a l l y .  Even 
i n  c o n v e n t i o n a l  f o r m a t ,  its p r e s e n t a t i o n  w a s  p r o b a b l y  l i m i t e d  t o  
c l u b s  and  specialist cinemas.  

d. John W a l l i s .  ph. 

Le igh  S a n d s , L o r r a i n e  She ldon ,Barba ra  S t a n l e y .  

ALEKO 
p -  c. Lenf i lm.  
d. S e r g e i  S i d e l o v .  ph. Andrei  G -  B o l t y a n s k i y .  
1. p -  
S o v c o l o r .  61 mins. 
S t e r e o k i n o .  (Andrei  G.  B o l t y a n s k i y ) .  
An a r r o g a n t  nobleman leaves s o c i e t y  f o r  t h e  l o v e  of a gypsy. H e  
f i n d s  and l o s e s  l o v e ,  k i l l s  and is abandoned b y  t h e  gypsies. 
( B a s e d  on Rachmaninov's  s h o r t  o p e r a  of A. S. P u s h k i n ' s  " G y p s i e s " .  
R u s s i a n  s o u r c e s  n o t e  t h e  cameraman as l i s t e d  b u t  MFB n o t e s  A n a t o l i  
Nazarov as the  o p e r a t o r . )  
I . . .  a c o l l e c t o r ' s  piece of l i m i t e d  appeal . . .  ' - "Monthly F i l m  
B u l l e t i n " ,  March, 1955. 

( U .  S .  S. R. ,1953) 

A. Ogniv tsev ,  M. Re izen ,  I .  Zubkovskaya, S .  Kutnetsov,B.  Z l a t o g o r o v a .  

fWlITYVILLE 3-D ( U .  S .  A. ,1983) 
p -  c. Technology M e d i a .  A Din0 D e  L a u r e n t i i s  p r e s e n t a t i o n .  
d. R i c h a r d  F l e i s c h e r .  ph. F r e d  S c h u l e r ,  T i b o r  Sands ,  

1. p.  Tony R o b e r t s ,  T e s s  H a r p e r ,  Rober t  Joy,  Candy C l a r k ,  John Hark ins ,  
Leora  Dana, John B e a l ,  L o r i  Loughl in ,  M e i l l  B a r r y , M e g  Ryan. 

Eastman Color .  105 mins.  S 
A r r i V i s i  on. 
A sceptical j o u r n a l i s t  buys  a r e p u t e d l y  haun ted  house and  s o o n  he  
d i s c o v e r s  its t e r r o r s  f o r  himself. 
( T h i r d  i n  a series of h o r r o r  f i l m s  t o  be  based  on t h e  a l l e g e d l y  t r u e  
e v e n t s  which happened i n  a house  i n  A m i t y v i l l e .  U . S . A .  1 
' .  . t h e  most effective ye t .  F l e i s c h e r  's u s e  is c o n s i s t e n t l y  s u b t l e .  . 
- K i m  Newman, "Monthly F i l m  B u l l e t i n " ,  March, 1984, on t h e  u s e  of 
t h e  s t e r e o s c o p i c  photography.  

W i l l i a m  S t e i n e r .  
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APE 
P . C .  L e e  Ming F i l m  Co. A J a c k  H a r r i s  p r e s e n t a t i o n .  
d. Pau l  L e d e r .  ph. Tony F. L e e ,  Dan ie l  Symmes. 

1. p.  Rod A r r a n t s ,  Joanne D e  Varona,Alex N i c o 1 , F r a n c i s  L e e , A l i c e  Mu, 
Paul  L e d e r ,  Jerry Har tke ,  Joseph  P. H i l l ,  J .  J. Gould, W a l t  M y e r s .  

Eastman Co lo r .  87 mins. 
S p a c e v i s i o n .  
U.S. and  Korean a r m y  f o r c e s  chase a g o r i l l a .  
a k a :  A*P*E : G O R I L L A  : THE ATTACK OF THE G I A N T  HORNY GORILLA : THE 
ATTACK O F  THE G I A N T  GORILLA ( T h e  la t ter  two i n  1978 re-releases w i t h  
t he  S t e r e o v i s i o n  4-D logo .  1 

( U .  S .  A. /Korea,  1976) 

ARENA (U. S .  A. ,1953) 
P .C .  Loew's .  
d. R i c h a r d  F l e i s c h e r .  ph. P a u l  C. Vogel. 
1. p.  G i g  Young, J e a n  Hagen ,Po l ly  Bergen, Henry Morgan,Robert Horton,  

L e e  Van C l e e f , B a r b a r a  Lawrence,Lee Aaker ,Mar i l ee  Phe lps .  
Ansc oCol o r .  83 mins. S? 
M e t r o v i s i o n  T r i - D e e  and  M S ( c ) .  
When h i s  b e s t  f r i e n d  is k i l l e d  a t  a r o d e o , i t  s h a k e s  a rodeo  star 
back  t o  reality. F o r e s a k i n g  t h e  a r e n a  and  h i s  m i s t r e s s ,  he  retires 
w i t h  h i s  w i f e .  
' .  . a c t u a l l y  one of t h e  n e a t e s t  j o b s  of t h i r d - d i m e n s i o n a l  c inema. .  ' - 
F. Maurice Speed, "Fi lm R e v i e w  1954-55". 

ARTISTA VIZSGA (Hungary, 1952) 
P . C .  M a f i l m .  
d. F g l i x  Bodrossy. ph. F g l i x  Bodrossy. 
1. P -  Members of t h e  Budapest  A c r o b a t i c  T r a i n i n g  Schoo1 ,C i rcus  acts. 
b. w. 41 mins. S 
P l a s z t i k u s  Film. 
F e a t u r e t t e  w i t h  a c r o b a t s  and  famous c i r c u s  acts of t h e  day. 
p e t :  A c r o b a t ' s  Examinat ion.  

ASYLUM OF THE INSANE (U. S .  A . ,  1967 and  1971) 
p -  c. Sonney-FriedmanILion-Dog Fi lms .  
d. Donald E. Davidson. ph. L e e  Jones .  
1. p.  C l a i r e  Brennan, L e e  Raymond. Lynn Cour tney ,  Van Teen, F e l i x  S i l l a ,  

Marsha Drake, Claude  Smi th ,  Bobby M a t t h e w s  / Bob Rule.  
Eastman Co lo r .  87/90 mins. 
Hor ro r scope  3-D (part 1 a n d  W S ( c ) .  P r e s e n t e d  i n  M i r a c l e v i s i o n  3 - D .  
B a s i c a l l y  a remake of M . G . M .  's "Freaks" .  
(A typical American h y b r i d  t a k i n g  a n  o l d e r  f i l m  - "She F r e a k s "  - 
t h e n  a d d i n g  a n  i n t r o d u c t i o n  p l u s  new s c e n e s  i n  3-D and s i v i n s  t h e  
whole a new t i t l e .  I n f o r m a t i o n  on t h e  o r i g i n a l  is b e f o r e  t h e  / and  
after f o r  t h e  revised v e r s i o n ! )  

BELIY PUDELI ( U .  S .  S .  R . ,  1955) 
p - c .  O d e s s a  F e a t u r e  F i l m  S t u d i o s  or Mosfilm S t u d i o .  
d. Marina Roshal ,  V. S h r e d e l .  ph. Andrei  G.  B o l t y a n s k i y .  
1. P -  V. Ko l t sov ,  Voloda Polyakov,  N. C i t s e r o t ,  A. Antonov. 
Sovco lo r .  70 mins. 
S t e r e o k i n o .  
D e s p i t e  t h e i r  p o v e r t y  a n  o l d  man and  h i s  a d o p t e d  g randson ,  
t r a v e l l i n g  e n t e r t a i n e r s ,  r e f u s e  t o  s e l l  t h e i r  pood le  t o  please t h e  
s o n  of t h e  owner of F r i e n d s h i p  House .  When t h e  j a n i t o r  of t h e  House 
steals t h e  dog,  t h e y  retrieve it .  
' .  . t h i s  c h i l d r e n ' s  f i l m  h a s  great charm. ' - "Monthly F i lm  B u l l e t i n " ,  

A p r i l ,  1958. 
aka: THE WHITE POODLE 
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BELLBOY AND THE PLAYGIRLS (W.  G e r m a n y / U .  S .  A. 1958 a n d  1962) 
p -  c.  R a p i d  F i l m  i n  a s s o c i a t i o n  w i t h  D e f i r - F i l d S c r e e n  R i t e  P i c t u r e  

d. F r i t z  U m g e l t e r ,  A l e x a n d e r  B a d a l  / P r a n c i s  Ford  C o p p o l a .  
ph. K l a u s  Werner / J a c k  H i l l ?  

1. p. K a r i n  D o r , W i l l y  F r i t s ch ,Michae l  C r a m e r , M a d y  R a h l  / G i g i  H e l d ,  
June  W i l k i n s o n ,  D o n  K e n n e y ,  G i g i  M a r t i n o ,  L o r i  Shea, L o u i s e  L a w s o n  

E a s t m a n  C o l o r  a n d  b - w .  85/84 m i n s .  
O p t o v i s i o n  (pa r t )  ( R i c h a r d  K a y )  - A c.  c. a n a g l y p h i c  v e r s i o n  w a s  
a l s o  available.  
B e l l b o y  t a k e s  advantage of h i s  j o b  and a n u m b e r  of d i s g u i s e s  t o  peek 
t h r o u g h  k e y h o l e s  a t  l i n g e r i e  m o d e l s  s t a y i n g  a t  a n  h o t e l .  
( T a k e  a W e s t  G e r m a n  f i l m  called " H i t  E v a  F i n g  D i e  Sunde" < " S i n  
E n s n a r e d  E v a " > .  add a b o u t  15 m i n s .  i n  3 -D of s o m e  g e n e r o u s l y  
p r o p o r t i o n e d  g i r l s  i n  c o l o u r  and  b l a c k  a n d  w h i t e ,  e d i t  and  t h e  above 
is t h e  r e s u l t .  A g a i n ,  i n f o r m a t i o n  on t h e  o r i g i n a l  precedes t h e  / . )  

a k a :  THE P L A Y G I P L S  AND THE BELLBOY. 

C o m p a n y  . 

BLACK LOLITA (U. S .  A. ,1375) 
p - c .  D e e p  V i s i o n .  
d. S t e p h e n  G i b s o n .  ph-  
1. p. Y o l a n d a  Love ,  E d  C h e a t w o o d ,  Joey  G i n z a , S u s a n  A y r e s .  
E a s t m a n  Color. 3v. p o s s i b l y .  
D e e p  V i s i o n .  
S e x  f i l m  w i t h  a n  a l l - b l a c k  cast. 

BLONDE EPUXWJELLE (U. S. A . ,  1383) 
P . C .  3 - D  T.V.  C o r p o r a t i o n .  
d. G i o r g i o  Ferrari. ph. 
1 - P. Monique Farberge. 
E a s t m a n  Color .  3v. p o s s i b l y .  
D e e p  V i s i o n  and WS(c). 
Sex f i l m .  
(Sylv ia  K r i s t e l  p r o b a b l y  s a id  - and  d i d  - a l l  there w a s  i n  t h e  n a m e  
of  E m m a n u e l l e  e v e n  i n c l u d i n g  a 3-D f i l m .  H o w e v e r ,  a f l o o d  of f i l m s  
f r o m  everywhere appeared i n t e n t  o n  m a k i n g  m o n e y  f r o m  t h e  o r i g i n a l ' s  
success. D e s p i t e  t h e  above n a m e s ,  t h i s  m o v i e  is w h o l l y  A m e r i c a n ! )  

THE BOUNTY HUNTER (U. S .  A., 1354) 
p -  c -  T r a n s c o n a .  
d .  A n d &  de T o t h .  ph. E d w i n  P.  D u  P a r .  
1. P .  R a n d o l p h  S c o t t , D o l o r e s  D o r n , M a r i e  W i n d s o r , H o w a r d  P e t r i e , H e n r y  

W a r  n e  r C o  1 o r  - 79 m i n s .  S 
Warner  V i s i o n  3 - D i m e n s i o n  a n d  WS (c  1 ~ 

B o u n t y  h u n t e r  f i n d s  h i s  t r a i l  t o  t h r e e  t r a i n  r o b b e r s  c o n f u s e d  b y  a 
l o c a l  d o c t o r .  H e  is n e a r l y  arrested for m u r d e r  b u t  s o l v e s  t h e  case 
a n d  f i n d s  t r u e  love. 

I - .  a n e a t ,  m o r e - o r - l e s s  r o u t i n e  w e s t e r n . .  ' - F.  Maur ice  Speed, " F i l m  
R e v i e w  1955-56". 

A n t r i m ,  R o b e r t  K e y s .  E r n e s t  B o r g n i n e ,  D u b  T a y l o r ,  T y l e r  M c D u f f  ~ 

THE BUBBLE ( U .  S .  A. ,1966 ) 
P. c. M i d w e s t e r n  M a g i c - V u e r s .  
d .  A r c h  O b o l e r .  ph. C h a r l e s  F .  W h e e l e r .  
1. p -  Michae l  C o l e ,  D e b o r a h  W a l l e y ,  J o h n n y  D e s m o n d , V i r g i n a  G r e g g ,  O l a n  

S o u l e , C h e s t e r  J o n e s , V i c t o r  P e r r i n , K a s s i e  M c M a h o n , B a r b a r a  E i l e r  
D i m e n s i o n a l  ( E a s t m a n )  C o l o r .  112 m i n s .  
S p a c e v i s i o n  T r i - O p t i s c o p e  4-D. 
A l i e n  invaders seal o f f  part of  E a r t h  u n d e r  a d o m e .  f i t t e m p t s  are 
m a d e  t o  escape. 
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(Though no t  e n j o y i n g  a great r e p u t a t i o n ,  t h i s  c o n t a i n s  one 
s p e c t a c u l a r  s c e n e  i n  which a b e e r  tray appears t o  f l o a t  o u t  i n t o  t h e  
a u d i e n c e .  I t  w a s  re-released i n  1972, s h o r n  of some 18 mins. and  
a g a i n  i n  1977 c a r r y i n g  t h e  S t e r e o v i s i o n  3 - D  mark. 1 
aka :  FANTASTIC I N V A S I O N  O F  PLANET EARTH (1977) 

BWANA DEVIL (U. S .  A . ,  1952) 

d. A r c h  Oboler .  ph. Joseph  B i r o c ,  Lo th rop  B. 

1. p. Rober t  S t a c k ,  B a r b a r a  B r i t t o n ,  N i g e l  Bruce,  Paul  McVey, Ramsay 
Hil1,Hope M i l l e r ,  John Dodsworth,Bhupesh Guha,Pat  0 ’Moore. 

Ansc oCo 1 o r  - 79 mins. 
N a t u r a l  V i s i o n  3-Dimension. ( M i l t o n  L. Gunzburg, Lothrop  B. Worth).  
R a i l r o a d  c o n s t r u c t i o n  i n  E a s t  A f r i c a  is h a l t e d  by  man-eating l i o n s  
u n t i l  a young e n g i n e e r  d e s t r o y s  them. 
’ A  l i o n  i n  your  l a p ,  a l o v e r  i n  your  arms!’ - p u b l i c i t y .  

P .C .  e u i u .  

Worth. 

THE CAPITO<A)L HILL G I R L S  (U. S .  A. ,1976) 
p - c .  3 - D  Cinema. 
d. W i l l i a m  J. Condos. ph. C h r i s  J. Condon. 
1. p. C h r i s t i n e  Burke ,Alex  Anders ,Sandra  C a r r i e , G r e t c h e n  G a y l e , A l i c e  

F r i e d l a n d ,  Den i se  D o l l e y ,  Diane H a r d y ,  Pamela Johns ton ,  A r i  K a r i s .  
Eastman Color .  80 mins. 
P o l a r i z e d  Laze rVis ion  ( a n a )  ( a c t u a l l y  f i l m e d  i n  S t e r e o V i s i o n )  - 
Sex  comedy about  a n  a d u l t  ‘private c l u b ’  i n  Washington C. ,r e 
p o l i t i c s  and  d ip lomacy t a k e  on a d i f f e r e n t  meaning! 
‘Above average l o o k i n g  ladies w i t h  u s u a l  below average a c t i n g .  ’ - 
r e v i e w e r  i n  3 - D  Video C o r p o r a t i o n ’ s  c a t a l o g u e .  
aka :  THE ARAB C O N N E C T I O N  (1978) : THE BEST LITTLE HOUSE ON CAPITOL 
H I L L  (1981) : CAPITOL HILL (1984)  : B E H I N D  CLOSED D O O R S  (1989) 

CWTAIN MILKS- ( U .  S .  A . ,  1970) 
P . C .  J o i n t  Venture .  
d. R i c h a r d  C r a w f  o rd .  ph. Rober t  S h e r r y ,  Joe P u r c e l l  
1. P-  G e o f f  Gage,Andrea Cagan,David Korn,Ronald Barco,Evelyn King, 

Eastman Co lo r .  100 mins. 
C i  nedepth .  
Adventures  of a n  American Vietnam w a r  v e t e r a n  and  a h i p p i e .  
( T h i s  w a s  re-released i n  a n  89 mins. Techniscope  v e r s i o n  i n  1972. 1 

B e l l e  G r e e r ,  Joanne Moore,Darlene Conley,  J a m e s  Ashton. 

CARNIVAL STORY ( U .  S .  A. /W. Germany, 1954)  
p. c. Westra-Fi lm-Ulr ich S t r a u s s  i n  a s s o c i a t i o n  w i t h  K i n g  Bros.  
d. Kurt  Neumann. ph. E r n e s t  H a l l e r .  
1. p -  Anne Baxter,Steve Cochran ,Lyle  B e t t g e r , G e o r s e  N a d e r , H e l e n e  

f&f a c o l  o r .  95 mins.  
Raumfilm-System Ze i s s - Ikon .  (Hans S a u e r  1 .  
Post-war Germany. A young g i r l ,  caugh t  s t e a l i n g  a t  a f a i r ,  is g i v e n  
a j o b .  D e s i r e d  by  h e r  c a p t o r / b e n e f a c t o r ,  s h e  m a r r i e s  a n d  becomes a 
star. H e r  b e n e f a c t o r  k i l l s  h e r  husband b u t  t h e  t r u t h  is f i n a l l y  
revealed. 
(A German v e r s i o n  s t a r r i n g  E v a  Ba r tok  and Curd J u r g e n s  w a s  m a d e  
s i m u l t a n e o u s l y  w i t h  t h e  t i t l e  RUMMELPLATZ DER LIEBE.  1 
‘ -  ~a cheap  and u n a t t r a c t i v e  co -p roduc t ion .  ‘ - L e s l i e  H a l l i w e l l ,  
“ H a l l i w e l l  ‘ s  F i l m g o e r ’ s  Companion”. 

S t a n l e y ,  Jay C. F l i p p e n , A d i  B e r b e r , B e r n a r d  Wicki,Eva Bar tok .  

CARNE PER FRANKENSTEIN ( I ta ly /France /W.  Germany, 1973) 
P -  c. C. C. Champion 8 Ponti-Braunsberg-Yanne-Rassam. An Andy Warhol 
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p r e s e n t a t i o n .  
d. P a u l  M o r r i s s e y ,  An ton io  M a r g h e r i t i .  

1. p. J o e  D a l l e s a n d r o , U d o  Kier ,Monique  Van Vooren,Arno J u e r g i n g , L i v  
B o s i s i o .  S r d j a n  Z e l e n o v i c ,  D a l i l a  d i  L a z z a r o ,  C a r l a  Mancin i .  

Eastman C o l o r .  95 mins.  
S p a c e v i s i o n .  (Rober t  V.  B e r n i e r ) .  
Hopes of c r e a t i n g  a m a s t e r  race f r o m  man-made c r e a t u r e s  go  wrong 
when t h e y  r e f u s e  t o  m a t e .  Dea th  a n d  d e s t r u c t i o n  f o l l o w .  
( T h e  r u n n i n g  t i m e  of t h i s  w i l l  depend much upon l o c a l  c e n s o r s h i p  a n d  
t h u s  a number of  v e r s i o n s  exis t  p a r t i c u l a r l y  be tween Europe  a n d  
America. I t  is c e r t a i n l y  g o r y  and  r e c e i v e d  t h e  "Harvard Lampoon" 
H. J. Heinz  L a u r e l  C l o t ,  1974, f o r  ' t h e  f i l m  t h a t  makes most 
e x t e n s i v e  u s e  of t h e  company ' s  v a r i o u s  vegetable  de r iva t ives ' .  1 
I .  . a b r i l l i a n t  exercise. . w i t h  disembowellings,decapitations a n d  
c o p u l a t i o n s .  ' - "Guide Akai D e  L a  V i d e o - C a s s e t t e " -  
a k a :  FLESH F O R  FRANKENSTEIN : CHAIR POUR FRANKENSTEIN : FRANKENSTEIN 
: ANDY W M O L ' S  FRANKENSTEIN 

ph. L u i g i  K u v e i l l e r .  

CAT-WOMEN O F  THE MOON ( U . S . A .  ,1953) 
p . c .  Z .  M. P r o d u c t i o n s .  
d. A r t h u r  H i l t o n .  ph. W i l l i a m  W h i t l e y .  
1 p.  Sonny T u f t s , V i c t o r  J u r y , N a r i e  Windsor ,Susan  N o r r o w , B i l l  P h i p p s  

b. w. 64 mins.  
T r u - S t e r e o  3-Dimension a n d  W S  (c 1.  
F i v e  t rave l le rs  t o  t h e  Moon f i n d  t h e i r  f e m a l e  n a v i g a t o r  is u n d e r  t h e  
i n f l u e n c e  of  t h e  b e a u t i f u l  C a t  Women of t h e  Moon. T r u e  l o v e  f o i l s  a 
p l a n  t o  t a k e  o v e r  E a r t h .  
( T h e  f i l m  w a s  d e c o r a t e d  w i t h  t h e  t a l e n t s  of  some of  t he  c o v e r  g i r l s  
of  t h e  era. Sonny T u f t s  f o u n d  h i s  p e r f o r m a n c e  e a r n i n g  a "Golden 
Turkey ' '  n o m i n a t i o n  for t h e  w o r s t  p e r f o r m a n c e  b y  h i m s e l f !  I t  w a s  a l s o  
re-released i n  1981 i n  a s i n g l e  s t r i p  C . C .  a n a g l y p h i c  f o r m a t .  1 
aka: ROCKET T O  THE NOON 

Doug las  V. Fowley,  C a r o l  B r e w s t e r ,  Suzann  Alexande r ,  B e t t y  A r l e n .  

CAVALLERIR RUSTICANA ( I ta ly ,  1953) 
p -  c. E x c e l s a .  
d. Carmine  G a l l o n e .  ph. R i c c a r d o  P a l l o t t i n i ,  K a r l  

1. p -  Anthony Quinn ,  M a y  B r i t t ,  Umberto S p a d a r o ,  K e r i m a ,  E t t o r e  Manni, 

F e r r a n i a c o l  or. 8 4  mins.  
' R i c h a r d s o n  (I 1 ' .  
R e t u r n i n g  s o l d i e r  desires h i s  f o r m e r  g i r l f r i e n d ,  now m a r r i e d ,  b u t  
g o e s  t o  t h e  arms of  a n o t h e r  whom he t h e n  deserts f o r  h i s  f o r m e r  l o v e  
who f i n a l l y  y i e lds .  T h e  s o l d i e r  is k i l l e d  b y  t h e  husband who has  
l e a r n e d  t h e  t r u t h  f r o m  t h e  s p u r n e d  woman. 
( B a s e d  on  Mascagni ' s  o p e r a  of  G iovann i  V e r g a ' s  n o v e l .  1 
a k a :  FATAL DESIRE 

S t r u s s .  

G r a z i a  S p a d a r o , V i r g i n i a  B a l e s t r i e r i , T i t o  Gobbi.  

C E E E  FIRE! ( U .  S .  A . ,  1953) 
p . c .  H a 1 . B .  W a l l i s .  
d. Owen Crump. ph. E l l i s  W. C a r t e r ,  John  L e e d s  

F r i t z  Brosch ,  R o b e r t  Rhea. 
1. p. N o n - p r o f e s s i o n a l  cast:  C a p t .  Roy Thompson Jr. ,Sg t .  R i c h a r d  K a r l  

b. w. 75 mins.  S 
P a r a v i s i o n  and  W S ( c > .  
I n  t h e  days J u s t  b e f o r e  t h e  end  o f  t h e  Korean W a r ,  t h e  w a r  g o e s  on 
f o r  a p l a t o o n  o u t  on p a t r o l  w i t h  a l l  t h e  d a n g e r s ,  dea th  a n d  minor  
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E l l i o t t , C p l .  Henry Goszlowski ,SFC.  A l b e r t  B e r n a r d  Cook. 



s u c c e s s  t h a t  w a r  e n t a i l s .  
I . .  i t  h a s  t h e  d i s t i n c t i o n  of b e i n s  w e l l  b a l a n c e d .  ' - F. Maur ice  
Speed " F i l m  R e v i e w  1954-55".  

CHAIN GANG (U. S .  A., 1 9 8 4 )  
p .  c Regency. An E a r l  Owensby S t u d i o s  p r e s e n t a t i o n .  
d. Worth K e e t e r  111. ph. I r l  Dixon. 
1 .  P. E a r l  Owensby, C a r o l  B r a n s f o r d ,  Leon R i p p y ,  T e r r y  L o u s h l i n ,  Rober t  

E a s t  manC o 1 or . 94 mins. 
S t e r e o v i s i o n .  
A man, wrongly  i m p r i s o n e d ,  is s u b j e c t e d  t o  a b u s e  a n d  d e g r a d a t i o n .  
A f t e r  a g u a r d  is k i l l e d  a r i o t  e r u p t s .  H e  a t t e m p t s  t o  escape, fa i l s  
b u t  m e e t s  t h e  man r e s p o n s i b l e  f o r  h i s  p l i g h t  a n d  deals w i t h  him. 

Bloodwor th ,  J a m e s  E r i s ,  P a u l  Holman, Gene K u s t e r e r ,  Mark F e r r i .  

THE CHAMBER MAIDS ( U .  S. A. ,1972) 
p.  c. J o s e p h  F. R o b e r t s o n .  
d. J o s e p h  F.  R o b e r t s o n .  ph. 
1. p. Norm F i e l d s ,  P a t  0 ' C o n n o r , B a r b a r a  M i l l s , S a n d y  C a r e y .  
Eastman C o l o r .  70 mins.  
? S i n g l e  s t r i p  ( a n a l .  
S o f t c o r e  sex f i l m  a b o u t  t h e  b i z a r r e  a n d  amusing a d v e n t u r e s  of some 
young, well-endowed n u r s e s .  One a n s w e r s  a p e r s o n a l  a d v e r t i s e m e n t  
placed b y  D r a c u l a ,  o t h e r s  ge t  m i x e d  up w i t h  s o l d i e r s ,  h o t e l  g u e s t s  
and  t r a n s v e s t i t e s !  

THE CHARGE AT FERTHER RIVER ( U . S . A . ,  1953) 
P . C .  Warner Bros .  
d. Gordon Douglas .  ph. J. P e v e r e l l  Marley.  
1. p. Guy Madison, F r a n k  Lovejoy ,  He len  Wesco t t ,  V e r a  M i l e s ,  Dick  Wesson 

W a r  ne  r Co 1 or . 96 mins .  S* 
N a t u r a l  V i s i o n  3-Dimension a n d  W S ( c ) .  ( M i l t o n  L. Gunzburg) .  
U.S. cavalry o f f i c e r  leads t h e  s e a r c h  f o r  two women c a p t u r e d  b y  
I n d i a n s  o n l y  t o  f i n d  t h a t  one of  them is n o t  t o o  a n x i o u s  t o  b e  
r e s c u e d .  A p e r i l o u s  b a t t l e  e n s u e s  a t  a river c r o s s i n g .  
( P l a c e d  t w e l f t h  i n  U . S .  Top Money Making F i l m s  1953 - 83,650,000. 1 
' .  . a t t e n t i o n  s q u a r e l y  f o c u s e d  on t h e  r a n g e  of 3 - D  e f f e c t s . .  ' - C l i v e  

H i r s c h h o r n ,  "The Warner Bros .  Storyyll .  

Onslow S t e v e n s ,  Ron Hagzerty,  Steve B r o d i e ,  N e v i l l e  Brand.  

CHELOVEK V ZELENOY PERCHATKE (U. S .  S .  R. ,1967) 
P . C .  Gork i  F i l m  S t u d i o .  
d. N i k o l a i  V. Ekk. ph. V. C h i b i s o v ,  E. S h o l i n .  
1. P. 
S o v c o l o r .  74 mins.  S 
S t e r e o  70. 
C i r c u s  p e r f o r m e r  l o s e s  a hand i n  t h e  w a r  a n d  d e v e l o p s  a special 
one-hand b a l a n c i n s  t r i c k  t o  get back  i n t o  c i r c u s  l i f e .  
p e t :  Man With A Green  Glove.  

E. Zharov ,  K. Samsonov, K. I s o t o v .  

CHIC0,CHICA. LBOOM! ( S p a i n ,  1969) 
p .  c. I. F. I .  E s p a f i a .  
d. J u a n  Bosch. ph. An ton io  B a l l e s t e r o s .  
1 .  P .  Bruno Lomas ,Claudia  G r a v y , K i k o , C o n c h i t a  G o y a n e s , T r i n i  Alonso,  

E a s t m a n  C o l o r .  35 m i n s .  
S t e r e o  70. 
Two taxi  dr ivers  t r y  t o  b r e a k  i n t o  t h e  music  b u s i n e s s  b y  b e f r i e n d i n g  
a s t a r ' s  manager.  D e s p i t e  e n d i n g  up i n  j a i l ,  t h e  two e v e n t u a l l y  
o b t a i n  t h e i r  w i sh  and e v e r y o n e  f a l l s  i n  l o v e .  
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Gus tavo  R e .  



( T h i s  ' p o p '  music comedy w a s  p r o b a b l y  l i m i t e d  i n  its s t e r e o s c o p i c  
showings t o  Spa in .  A s o l e ,  r e l i a b l e  s o u r c e  n o t e s  it i n  3-D.  1 
p e t :  Boy, G i r l ,  Boom! 

COIIIN' AT YA! ( U .  S.  A. / S p a i n / I t a l y ,  1981) 
p. c. C. A. U. P r o d u c t i o n s .  A Lupo-Anthony-Quintano Company p r o d u c t i o n  

d. Ferd inando B a l d i .  ph. Fernando A r r i b a s .  
1. p -  Tony Anthony, Eugene Q u i n t a n o , V i c t o r i a  A b r i l ,  R ica rdo  P a l a c i o s ,  

Eastman Co lo r .  101 mins. S 
O p t i m a x  111 p r e s e n t e d  i n  Dimensionscope 3 - D .  ( B i l l  Bukowski 1. 
An u n s u c c e s s f u l  o u t l a w  sets ou t  t o  f i n d  h i s  abduc ted  b r i d e  and  
d i s c o v e r s  a h o a r d  of captive g i r l s  d e s t i n e d  for p r o s t i t u t i o n .  
' . . t h e  f i l m  r u n s  a l o n g .  .more l i k e  a 3 - D  d e m o n s t r a t i o n  t h a n  a 
n a r r a t i v e  movie. .  ' - H a 1  Morsan, Dan S y m m e s ,  "Amazing 3 - D " .  

CON LA MORTE ALLA SPALLE ( I ta ly /France /Spain /W.  Germany, 1967) 
p -  c. W e s t  F i lm/F ides /P roducc i6nes  Cinematograf  i c o s  B a l c a z a r I I n t e r -  

d. A l fonso  Balcazar. ph. V i c t o r  Monreal. 
1. p -  J o r g e  Mar t in .Viv i  Bach,Rosalba N e r i , M i c h a e l  M o n t f o r t , G e o r s e s  

Chamara1,KlausJurgen kJuchsow,Ignacio L e o n e , V i t t o r i o  S a n i p o l i .  
Eastman Color .  99 mins. S 
HiFi  S t e r e o  70 (aria). 
A j e w e l  t h i e f  is a c c i d e n t a l l y  i n v o l v e d  w i t h  a murdered s c i e n t i s t ' s  
secretary i n  t h w a r t i n g  E l e c t r a ' s  p l a n  t o  steal a mind-control  d r u g  
a n d  s e l l  it t o  the  h i g h e s t  b i d d i n g  power. 
( T h e  v e r s i o n s  of t h i s ,  its credits and  r u n n i n g  t i m e ,  depend upon t h e  
c o u n t r y  i n v o l v e d  i n  p r o d u c t i o n -  S p a n i s h  s o u r c e s  q u o t e  t h e  above and  
t h e  more normal 88 mins. as runn ing  t i m e  b u t  i g n o r e  t h e  German 
p a r t i c i p a t i o n .  The above credits are f rom t h e  German v e r s i o n  which 
t r a n s l a t e s  as "Opera t ion  Typhoon". 1 
'Normal " a g e n t "  f i l m  s i m i l a r  t o  a l l  of its k ind .  ' - R e v i e w ,  
"C ine in f  orme", June ,  1968. 
a k a :  C O N  LA MUERTE A LA ESPALDA : OPERATION TAIFUN 
p e t :  With Death On Your Back. 

i n  a s s o c i a t i o n  w i t h  C a l e  Bros.  

L e w i s  Gordon. 

n a t i o n a l  Germania Film. 

EL CORRZ6N Y LA ESPADA (Mexico/U. S ,  A. ,1953) 
P . C .  A J o r g e  G a r c i a  Besn6 p r o d u c t i o n .  
d. E d w a r d  Dein,  C a r l o s  &jar. ph. E n r i q u e  Wallace. 
1. p -  C Q s a r  Romero,Katy J u r a d o , T i t o  Junco,Rebeca I t u r b i d e , F e r n a n d o  

c. c. 80 mins. 
Tercera Dimensio'n Br i ceno .  
I n  Granada, a woman t r ies ,  a t  a n y  c o s t ,  t o  o b t a i n  a n  Arab 
a l c h e m i s t ' s  f o r m u l a  f o r  c r e a t i n g  gold.  
( T h i s  s tarted'  ou t  as "La Rosa Y L a  E s p a d a "  and  w a s  m a d e  i n  b o t h  
E n g l i s h  and  S p a n i s h  l anguage  v e r s i o n s .  I t  later s a w  American 
release.. . - -) 
aka :  THE S W O R D  O F  GRRNADA 

Casanova, Miguel Angel F e r r i z ,  V i c t o r  Alcocer .  

# 

CREATURE FROM THE BLRCK LAGOOH ( U .  S .  A. ,1954 1 
P. c. U n i v e r s a l  I n t e r n a t i o n a l .  
d. J a c k  Arnold.  ph. W i l l i a m  E. Snyder .  
1. p. R i c h a r d  C a r l s o n ,  J u l i a  Adams,Richard Denning,Mark W i l l i a m s ,  W h i t  

b. w. 79 mins. 
U n i v e r s a l  3-D.  P r e s e n t e d  i n  P o l a - L i t e  3 - D .  
A s c i e n t i f i c  e x p e d i t i o n  a l o n g  t h e  Amazon d i s c o v e r s  i n  t h e  B lack  
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B i s s e l 1 , A n t o n i o  Moreno, Nes to r  P a i v a , R i c o u  Browning. 



L a g o o n  a f e a r s o m e ,  dangerous G i l l - M a n  , ha l f  man, half  f i s h .  
( C o n t a i n s  s o m e  superb u n d e r w a t e r  t h r e e - d i m e n s i o n a l  photography by 
C h a r l e s  S c o t t  Melbourne. T h i s  w a s  re-released i n  1972 i n ' D e e p  V i s i o n  
C.C. anaglyphic f o r m a t  and s i m i l a r l y  i n  1978 i n  16mm. 
' A n d  t h e  u n d e r w a t e r  photography is s u p e r . '  - L e s l i e  H a l l i w e l l ,  
" H a l l i w e l l  ' s  F i l m s o e r ' s  C o m p a n i o n " .  

DANGEROUS MISSION (U .  S .  A. ,1954 1 
p .c .  A n  I r w i n  A l l e n  Product ion .  A H o w a r d  H u s h e s  p r e s e n t a t i o n .  
d. L o u i s  K i n g .  ph. W i l l i a m  E. Snyder. 
1. p -  V i c t o r  Mature .P iper  L a u r i e , W i l l i a m  B e n d i x , V i n c e n t  P r i c e , B e t t a  

T e c h n i c o l o r  - 75 m i n s .  S 
Futu re  D i m e n s i o n  a n d  W S ( c ) .  ( John  A. N o r l i n g ) .  
A N e w  Y o r k  m u r d e r e r  t r ies  t o  get  r i d  of a g i r l  w i t n e s s  but f i n d s  
o n l y  death i n  f a l l i n g  s n o w .  
' - . heavy  g o i n g  d r a m a .  - ' - A n g e l a  and  E l k a n  A l l a n ,  " M o v i e s  O n  
Te 1 evi s i on I' - 

S t .  John,  Steve D a r r e l ,  M a r l o  D w y e r ,  W a l t e r  R e e d ,  D e n n i s  W e a v e r .  

DEVIL'S CANYON (U. S. A . ,  1953) 
p-  c. A n  E d m u n d  G r a i n g e r  P roduct ion .  A H o w a r d  H u s h e s  p r e s e n t a t i o n .  
d. A l f r e d  Werker. ph. N i c g o l a s  Musuraca. 
1. p. V i r g i n i a  M a y o , D a l e  Rober t son ,S tephen  M c N a l l y , R o b e r t  K e i t h ,  Jay 

C. F l i p p e n , A r t h u r  H u n n i c u t t , W h i t  B i s s e l l ,  W i l l i a m  P h i l l i p s .  
T e c h n i c o l o r .  92 m i n s .  S 
N a t u r a l  V i s i o n  3 - D i m e n s i o n  a n d  W S ( c ) .  ( M i l t o n  L. Gunzburg).  
A f o r m e r  U . S .  m a r s h a l l ,  w r o n g l y  i m p r i s o n e d  f o r  a self-defence 
k i l l i n g ,  f i n d s  h i s  v i c t i m ' s  b r o t h e r  i n  t h e  s a m e  J a i l  as is a p r e t t y  
g i r l  o u t l a w .  H e  f o i l s  a p r i s o n  break, g a i n s  a pardon and the  g i r l .  
' .  . a f r e n z i e d  J a i l - b r e a k  d r a m a  w i t h o u t  a s i n g l e  d i s t i n g u i s h i n s  
feature except its Na tu ra l  V i s i o n  3 - D  photography..  - R i c h a r d  
B. J e w e l 1  and  V e r n o n  H a r b i n ,  "The  R. K. 0. S to ry" .  

DIAL M FOR MURDER (U. S .  A. ,1954) 
p -  c. Warner B r o s .  A n  A l f r e d  H i t c h c o c k  P r o d u c t i o n .  
d. A l f r e d  H i t c h c o c k .  ph. R o b e r t  B u r k s .  
1. p -  G r a c e  K e l l y , R a y  M i l l a n d , R o b e r t  C u m r n i n g s ,  John W i l l i a m s , A n t h o n y  

D a w s o n ,  P a t r i c k  A l l e n ,  G e o r g e  L e i g h ,  R o b i n  H u s h e s ,  L e o  B r i t t  - 
W a r  n e r C o l  o r  - 105 m i n s .  S? 
Warner V i s i o n  3 - D i m e n s i o n  a n d  WS (c 1 - 
A husband's  a t t e m p t  t o  have h i s  w i f e  k i l l e d  goes  w r o n g  w h e n  s h e  
k i l l s  her a s s a i l a n t  but s h e  is accused of h i s  m u r d e r .  T h e  efforts of 
a p e r s i s t e n t  po l iceman save her. 
( G r a c e  K e l l y  received bo th  t h e  N e w  Y o r k  F i l m  C r i t i c s '  a w a r d  and the  
N a t i o n a l  B o a r d  O f  R e v i e w  a w a r d  f o r  her  performance i n  t h i s ,  " R e a r  
W i n d o w "  a n d  " C o u n t r y  G i r l "  - B e s t  Actress, 1954. T h e  latter B o a r d  
a l s o  honoured John W i l l i a m s  f o r  h i s  s u p p o r t i n g  ro l e s  i n  t h i s  a n d  
"Sabr ina" .  1 
' H i t c h c o c k  has  m a d e  i n v e n t i v e  and  s u b t l e  use of t h e  f o r m a t .  - 
" C o n t i n e n t a l  F i l m  R e v i e w " .  A u g u s t / S e p t e m b e r .  1983. 

THE DIAIWND ( G . B . ,  1954) 
p-  c. G i b r a l t a r  F i l m s .  
d. M o n t g o m e r y  T u l l y ,  D e n n i s  0 ' K e e f e .  ph. G o r d o n  Lam, A r c h  G r a h a m .  
1. p -  D e n n i s  O ' K e e f e ,  M a r g a r e t  S h e r i d a n , A l a n  Wheat ley ,Phi l ip  F r i e n d ,  

b. w. 83 m i n s .  
S p a c e m a s t e r  3-D and  W S ( c ) .  (Char les  W. S m i t h ) .  
V i s i t i n g  A m e r i c a n  a g e n t  h e l p s  Sco t l and  Y a r d  uncover a s y n t h e t i c  
d i a m o n d  fraud. 
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F r a n c i s  de W o l f f ,  E r i c  B e r r y ,  A n n  Gudrun, Paul  H a r d t m u t h .  



I .   the f i l m  f e l l  f l a t . .  ' - D e n i s  G i f f o r d ,  " S c i e n c e  F i c t i o n  F i l m " .  
a k a :  THE D I A M O N D  WIZARD 

THE DISCO DOLLS I N  HOT S K I N  ( U . S . A .  ,1978) 
P . C .  D e e p  V i s i o n .  

d. S t e p h e n  G i b s o n ?  
1. p .  
E a s t m a n  C o l o r .  
D e e p  V i s i o n .  
H a r d c o r e  p o r n o g r a p h i c  mov ie .  

ph. 

3v. 

DONO ARIGATO (U. S. A. / J a p a n ,  1972) 
p . c .  An Arch  O b o l e r  P r o d u c t i o n .  A L o u i s  K. S h e r  P r e s e n t a t i o n .  
d. Arch  O b o l e r .  ph. Don P e t e r m a n ,  N i c k  MacLean 
1. p. B o n n i e  S h e r ,  J a s o n  Ledger.  
E a s t m a n  C o l o r .  90 mins .  
S p a c e v i s i o n .  ( R o b e r t  V. B e r n i e r  1. 
Ex-Vietnam G.I., s e x u a l l y  i n s e c u r e ,  f o l l o w s  a s i c k  g i r l  who d o e s n ' t  
t e l l  o f  her  f a i l i n g  s i g h t ,  t h r o u g h  J a p a n ' s  b e a u t i f u l  i s l a n d s .  
p e t :  Thank You V e r y  Much. 

DRAlGONFLY SQUADRON ( U .  S. A. , 1 9 5 4  1 
P.  c. A l l i e d  A r t i s t s .  
d. L e s l e y  S e l a n d e r .  ph. H a r r y  Neumann. 
1. p. B a r b a r a  B r i t t o n ,  J o h n  H o d i a k ,  B r u c e  B e n n e t t ,  Jess B a r k e r ,  G e r a l d  

b .  w. 83 m i n s .  
Monogram 3 - D  a n d  W S  ( c )  . ( H a u r i c e  D a v i d s o n ) .  
A m e r i c a n  m a j o r  i n  t h e  K o r e a n  W a r  r e k i n d l e s  a past romance  a n d  leads 
h i s  b e l e a g u e r e d  t r o o p s  s o u t h  t o  e v e n t u a l  r e s c u e .  

Mohr, H a r r y  L a u t e r , B e n s o n  Fong,  J o h n  H e d l o e , F e s s  P a r k e r .  

DRAlGOTSENNIY PODAROK ( U .  S. S .  R . ,  1956) 
P . C .  G o r k i  F i l m  S t u d i o .  
d. A l e k s a n d r  A. Rou. ph .  D m i t r i  V. S u r e n s k i y ,  

1. p.  
S o v c o l o r .  
S t e r e o k i n o  

p e t :  The V a l u a b l e  G i f t .  

K. A r u t  yunov. 

H. Whi t e .  

DRUMS O F  TAHITI ( U . S .  A. ,1953) 
P -  c.  E s s k a y .  
d. W i l l i a m  C a s t l e .  ph .  L e s t e r  
1. p. D e n n i s  O ' K e e f e , P a t r i c i a  M e d i n a , G e o r g e  L e  m a n , C i c e l  r Brow 1, 

F r a n c i s  L. S u l l i v a n ,  G e o r g e  Keymas, F r a n c e s  B r a n d t ,  Sy lv i a  L e w i s .  
T e c h n i c o l o r .  73 m i n s .  
C o l u m b i a  3 - D .  P r e s e n t e d  i n  Nord 3 - D .  
An a d v e n t u r e r  g o e s  t o  S a n  F r a n c i s c o  t o  ge t  g u n s  f o r  a n  u p r i s i n g  i n  
T a h i t i  i n  1877. H e  gets  t h e  g u n s  a n d  a w i f e  b u t  t h e  u p r i s i n g  is 
t h w a r t e d  b y  a v o l c a n i c  e r u p t i o n .  
( A l s o  m a d e  a v a i l a b l e  i n  d u a l  f i l m  a n d  W S ( c )  v e r s i o n .  ) 
' .  . a  t a lka t ive  b o r e  whose r e l e n t l e s s  t e d i u m  w a s  n o t  o b v i a t e d  b y  3 - D  
o r  T e c h n i c o l o r .  ' - C l i v e  H i r s c h h o r n ,  "The C o l u m b i a  S t o r y " .  

DRUZOK 
p . c .  G o r k i  F i l m  S t u d i o .  
d. V i  k t  o r  E i symont  - p h .  D m i t r i  V. S u r e n s k i y .  
1. P .  

(U. S .  S .  R., 1958) 

0. F i l i p p o v , P .  N i b i t i n , S .  P a d a n o v a .  
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S o v c o l o r .  71 mins.  
S t  e r e o k i n o .  
S t o r y  a b o u t  a l i t t l e  dog.  
p e t :  L i t t l e  F r i e n d  ( t h e  name of  a dog i n  t h e  f i l m ) .  

ECSTEY=Y '72 (U. S .  A. , 1971 
p -  c. 
d. ph. 
1. p .  
Eastman C o l o r  a n d  b.w. 98 mins.  
O p t  o v i s o n  (part 1 - 
'Sex e d u c a t i o n '  i n  t h e  l o v e  act f o r  m a r r i e d  c o u p l e s .  
(On ly  i n  part 3 - D  a n d  o n l y  i n  part c o l o u r ,  t h e  3 - D  s c e n e s  w e r e  of  a n  
a p p a r e n t l y  s m a l l e r  p i c t u r e  s ize  t h a n  t h e  rest of t h e  f i l m .  I t  'won '  
t h e  1971 "Harvard  Lampoon" The W i t h i n  You-But Without  M e  < ! >  a w a r d .  1 

EMMANUELLE I V  ( F r a n c e , 1 9 8 4 )  
p. c. Sara F i lms /=  P r o d u c t i o n s .  
d. F r a n c i s  G i a c o b e t t i .  ph.  J e a n  F r a n q o i s  Gondre.  
1. p. Sylvia  K r i s t e l ,  M i a  Nygren, P a t r i c k  Panchan ,  Deborah Power, S o n i a  

M a r t i n , G e r a r d  D i m i g l i , C h r i s t i a n  Marquant ,Dominique T r o y e s .  
F u j  i c o l o r .  92 mins.  4v. 
A r  r i V i  si on , 
S y l v i a ,  t h a n k s  t o  p las t ic  s u r g e r y ,  is a b l e  t o  e m e r g e  r e j u v e n a t e d  a n d  
i n d u l g e s  i n  s e x u a l  r e - e d u c a t i o n  t o  s e e k  o u t  h e r  t r u e  l o v e .  
(The last of  t h e  S y l v i a  K r i s t e l / E m m a n u e l l e  f i l m s ,  t h e r e  seems t o  b e  
a number of v e r s i o n s  a v a i l a b l e  a n d  t h u s  t h e  r u n n i n g  t i m e  varies 
a c c o r d i n g l y .  ) 
' T h i s  "Emmanuelle" - a n d  t h e  3 - D  is b a r e l y  n o t i c e a b l e  - t u r n s  o u t  
t o  b e  a reach-me-down mish-mash, padded w i t h  f l a s h b a c k s . .  ' - John 
Pym, "Monthly F i l m  B u l l e t i n " ,  Sep tember ,  1984.  

S t  e r e o V i s i  on. 

EMPIRE (Hong Kong o r  Ta iwan,1986)  
p -  c. 
d. ph. 
1. p. 
C .  90 mins.  
S i n g l e  c a m e r a  ( above  a n d  b e l o w ) .  P r e s e n t e d  i n  a p o l a r i s e d  f o r m a t .  
H i s t o r i c a l  a c t i o n  a d v e n t u r e  i n  which a f e m a l e  kung-fu f i g h t e r  
d e s t r o y s  a gang of t h i e v e s  a n d  m u r d e r e r s .  
(The above ,  s u p p l i e d  b y  Michae l  S t a r k s ,  is l i m i t e d  as t h e  c r ed i t s  
are i n  a C h i n e s e  d ia lect .  Thus t h e  t i t l e  is n o t  t h e  o r i z i n a l .  1 

THE FLESH AND BLOOD SHOW ( G .  B .  , 1 9 7 2  1 
p.  c .  P e t e r  Walker ( H e r i t a g e ) .  
d. P e t e r  Walker.  ph. P e t e r  J e s s o p .  
1. P. R a y  Brooks ,  J enny  Hanley ,  Robin Askwi th ,  T r i s t a n  Roger s ,  David 

E a s t m a n  C o l o r  a n d  C . C .  96 mins.  
S p a c e m a s t e r  3 - D  (par t ) .  P r e s e n t e d  i n  c. c. a n a s l y p h i c  and  WS(c) format;  
A company of a c t o r s  t a k e  o v e r  a derel ic t  t h e a t r e  which w a s  once  t h e  
s c e n e  of some m y s t e r i o u s  h a p p e n i n g s .  Murder a n d  i n t r i g u e  f o l l o w .  
(The c l i m a x  of t h e  f i l m  - a b o u t  1 4  mins.  - is i n  3 - D .  1 

Howey, Penny M e r e d i t h ,  Luan P e t e r s ,  P a t r i c k  B a r r ,  Judy  Matheson. 

FLIGHT TO TANGIER ( U .  S. A . ,  1953) 
P . C .  A N a t  Ho l t  P r o d u c t i o n .  
d. C h a r l e s  Marquis  Warren. ph. R a y  Rennahan. 
1. p. J o a n  F o n t a i n e ,  J a c k  PaLance ,Cor inne  C a l v e t , R o b e r t  Douglas ,  Jeff 

Morrow, M a r c e l  D a l i o ,  Murray Matheson,  John  D o u c e t t e ,  John P i c k a r d  
T e c h n i c o l o r .  90 mins. S 
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D y n o p t i c  3 - D  a n d  WS(e.1. 
An a i r p l a n e  c r a s h e s  i n  t he  desert. A p a r t y  sets o u t ,  f o r  v a r i o u s  
r e a s o n s ,  money i n c l u d e d ,  t o  f i n d  t h e  m i s s i n g  p a s s e n g e r s .  
. .somewhat f e v e r i s h  a n d  n o t  a l w a y s  c r e d i b l e .  - ' - F. Maur i ce  Speed, 
" F i l m  R e v i e w  1954-55". 

FORT T I  (U. S .  A. ,1953) 
P . C .  A S a m  Katzman P r o d u c t i o n  for Esskay .  
d. W i l l i a m  C a s t l e .  ph. L e s t e r  H. W h i t e ,  L o t h r o p  

1. p -  George  Montgomery, J o a n  Vohs, I r v i n g  B a c o n , P h y l l i s  Fowle r ,  J a m e s  
S e a y ,  Ben A s t a r .  Howard P e t r i e ,  L e s t e r  Matthews.George L e a .  

T e c h n i c o l o r .  74 mins.  S 
N a t u r a l  V i s i o n  3-D. P r e s e n t e d  i n  W S ( c ) .  ( M i l t o n  L. Gunzburg) .  
H i s t o r i c a l  t a le  of  i n t r i g u e  a n d  a d v e n t u r e  set  d u r i n g  t h e  t i m e  o f  t h e  
F r a n c o - B r i t i s h  w a r  i n  N o r t h  America w i t h  r e d s k i n s  i n v o l v e d .  

B.  Worth. 

THE FORTUNE HUNTERS (Hong Kong,1353) 
p -  c. 
d. p h -  
1. p -  
c. c. ? 
Dual  35mm. P o s s i b l y  a n a g l y p h i c .  

THE F O U R  D I P E N S I O N S  QF GRETR ( G . B .  ,1972) 
P -  c. P e t e r  Walker ( H e r i t a g e )  
d. P e t e r  Walker .  ph.  P e t e r  J e s s o p .  
1. p -  T r i s t a n  Roger s ,Karen  Boyes ,Alan  C u r t i s , L e e n a  Skoog, John  C l i v e ,  

E a s t m a n  Color a n d  C . C .  89 mins.  
S p a c e m a s t e r  3 - D  (part 1. P r e s e n t e d  i n  a n a g l y p h i c  a n d  WS (c 1 f o r m a t  - 
German j o u r n a l i s t  comes t o  London l o o k i n g  f o r  G r e t a ,  a p r e t t y  a u  
pair g i r l  who has  disappeared. H i s  search leads h i m  t o  striptease 
c l u b s  a n d  g a n g s t e r  l a n d .  
( T h i s  c o n t a i n e d  f o u r  - some 44 mins.  - s e q u e n c e s  i n  3 - D . )  
' T h e  l a t t e r  (3-D) c o n f i n e d  t o . . b l a c k  a n d  w h i t e  f l a s h b a c k  s e q u e n c e s  
f e a t u r i n g  some i n n o c u o u s  n u d i t y . .  ' - N i s e l  Andrews, "Monthly F i l m  
B u l l e t i n " ,  Ju ly ,  1972. 
aka: THE THREE DINENSIONS OF GRETA 

Robin  Askwith.  Kenneth  Hendel ,  Nick Z a r a n ,  M a r t i n  Wyldeck. 

FREDDY'S DEAD : THE F I N A L  NIGHTMARE(U.S.A.  ,1991) 
P . C .  N e w  L i n e  Cinema. 
d. Rache l  T a l a l a y .  ph.  Dec lan  Q u i n n .  
1 - p -  R o b e r t  Englund,  L i s a  Zane,  Shon G r e e n b l a t t ,  L e z l i e  Dean, R i c k y  

C .  90 mins.  S 
3 - D  F r e d d y v i s i o n  (part 1 - Anag lyph ic  p r e s e n t a t i o n .  
F r e d d y  r e t u r n s  t o  t e r r o r i s e  c h i l d r e n  i n  t h e i r  dreams. T h i s  t i m e  h i s  
victims have  a n  a l l y  - F r e d d y ' s  d a u g h t e r ,  p s y c h i a t r i s t  M a g g i e ,  who 
advises viewers when t o  put  o n  t h e  glasses t o  see F r e d d y ' s  d e m i s e .  
( T h e  f i l m ' s  c l i m a x  is 14  mins.  of 3-D when l i v e  a c t i o n ,  compute r  
g raphics  and  special c a m e r a  e f fects  take v i e w e r s  i n s i d e  F r e d d y ' s  
d e v i o u s  b r a i n  a n d  t h u s  d i r e c t l y  e x p e r i e n c e d  h i s  n i g h t m a r e s !  Shown a t  
t h e  1991 S i tges  ( f a n t a s y  a n d  horror> F i l m  F e s t i v a l ,  S p a i n .  
' -  - one  wonders  why t h e y  b o t h e r e d ,  especialy s i n c e  t h e  d i m e n s i o n  

d o e s n ' t  add very much. ' - F i l m  And Video,  J a n u a r y ,  1992. 

Dean Logan, B r e c k i n  M y e r ,  Y a p h e t  K o t t o ,  Roseanne B a r r ,  Tom Arnold .  

THE FRENCH LINE (U. S .  A. , 1 9 5 4 )  
P. c. An Edmund G r a i n g e r  P r o d u c t i o n .  A H o w a r d  Hughes p r e s e n t a t i o n .  
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d. Lloyd Bacon. ph. H a r r y  J. W i l d .  
1. P.  J a n e  R u s s e l l ,  G i l b e r t  Roland ,  A r t h u r  H u n n i c u t t ,  J o y c e  MacKenzie, 

T e c h n i c 0 1  o r .  102  m i n s .  
F u t u r e  Dimension a n d  US (c 1. 
A w e a l t h y  o i l  h e i r e s s  g o e s  t o  F r a n c e  i n c o g n i t o  a n d  f i n d s  l o v e  w i t h  a 
m u s i c a l  comedy s t a r  who h a s  t ax  p rob lems .  
' J . R .  i n  3 - D .  I t ' l l  knock  b o t h  your  eyes o u t !  ' - s t u d i o  p u b l i c i t y .  

N a r y  McCarthy, P a u l a  Corday ,  S c o t t  E l l i o t t  , C r a i g  S t e v e n s .  

FRIDAY THE 13th. - PRRT I11 (U.S.A. ,1982) 
P . C .  F rank  Mancuso J r .  - J a s o n  P r o d u c t i o n s  f o r  Paramount .  
d. Steve Miner.  ph.  E r i c  V a n  H a r e n  Noman, 

1. p.  R i c h a r d  Brooker ,Dana  K i m m e l 1 , T r a c i e  S a v a g e , P a u l  K r a t k a ,  Jeffrey 
Roger s ,  L a r r y  Z e r n e r , C a t h e r i n e  P a r k s , R a c h e l  Howard,David Kat ims  

Eastman C o l o r .  95 mins.  
3 - D e p i x  a n d  WS. P r e s e n t e d  i n  S u p e r  3 - D .  ( M a r t i n  Jay S a d o f f ) .  
The crazed J a s o n  k i l l s  t h e  owner of a r o a d s i d e  s t o r e  a n d  t h e  w i f e  
b e f o r e  a t t a c k i n g  a g r o u p  of b i k e r s  a n d  a p a r t y  of  young p e o p l e  who 
have set o u t  f o r  a weekend at  a c o u n t r y  c o t t a g e .  
(The t h i r d  i n  a s e e m i n g l y  e n d l e s s  series on t h e  same theme.  1 
I . .  n o t  so much a s e q u e l  as a r e g u r g i t a t i o n . .  John  Douglas  E a m e s ,  
" T h e  Paramount  S t o r y " .  

Gerald F e i l .  

FUNK I N  3-D (U.S.A. ,1976) 
P.  c. A Michael  F i n d l a y  P r o d u c t i o n .  
d. J u l i a n  Marsh (Michael F i n d l a y ? )  ph. R o b e r t a  F i n d l a y .  
1. p -  Annie S p r i n k l e , A l a n  M a r l o w e , C l a i r e  S a b l e , D o n  A l l e n ,  R i t a  D a v i s ,  

N ikk i  H i l t o n , R a l p h  Wal t e r s ,Mike  J e f f e r s o n , S u e  Rowan,Alex Mann. 
Eastman C o l o r .  
S u p e r  Touch 3-D. (Michael F i n d l a y ) .  
H a r d c o r e  p o r n o g r a p h i c  f i l m .  
( ' A n n i e  S p r i n k l e '  is a l s o  known as Anny Sands .  Though a ' s t a r '  of  
t h i s  type of  f i l m ,  she h a s  a l s o  worked on o t h e r  f i l m s  as a set 
d e c o r a t o r ,  camera  a s s i s t a n t  a n d  sc r ip t  g i r l .  1 

THE G L S S  WEB ( U . S . A .  ,1353) 
P. c. U n i v e r s a l  I n t e r n a t i o n a l .  
d. J a c k  Arnold .  ph. Maury Gertsman.  
1. P .  E d w a r d  G .  Robinson ,  K a t h l e e n  Hushes,  John  F o r s y t h e ,  Hush S a n d e r s ,  

b.  w. 81 mins.  
U n i v e r s a l  3 - D  a n d  W S ( c ) .  
T.V. c r i m e  show scr ipt  w r i t e r  f i n d s  h i s  b l a c k m a i l i n g  f o r m e r  m i s t r e s s  
murdered .  Another  of  h e r  v i c t i m s  t r ies  t o  p r o v e  t h e  w r i t e r  g u i l t y  
b u t  a m i s t a k e  leads t o  t h e  k i l l e r ' s  d e a t h .  
' .  . ( i n  3 - D ,  t h o u g h  t h e  f i l m  w a s  a l s o  released i n  2-D,  despi te  its 

1 - D  p l o t ) .  . ' - C l i v e  H i r s c h h o r n ,  "The U n i v e r s a l  S t o r y " .  

M a r c i a  Henderson ,  C l a r k  Howat, J e a n  W i l l e s ,  D ick  S t e w a r t .  

GO6 (U. S .  A. , 1 9 5 4 )  
P. c .  I v a n  T o r s  P r o d u c t i o n s .  
d .  H e r b e r t  L. S t r o c k .  ph. L o t h r o p  B. Worth. 
1. P .  R i c h a r d  Egan ,Cons tance  Dowling, H e r b e r t  M a r s h a l l ,  John  Wengraf , 

P h i l i p  V a n  Z a n d t ,  V a l e r i e  Vernon, Steve R o b e r t s ,  Byron Kane. 
Eastman C o l o r .  85 mins.  
N a t u r a l  V i s i o n  3-Dimension. P r e s e n t e d  i.n P o l a - L i t e  3-D.  ( M i l t o n  L. 
Gunzburg 1. 
S p a c e  r e s e a r c h  l a b o r a t o r y ,  u n d e r  t h e  c o n t r o l  of  a b r a i n  machine a n d  
its r o b o t s ,  is s a b o t a g e d  by  e n e m y  a g e n t s  p l a n n i n g  t o  wreck a space 
s t a t i o n  p r o j e c t .  
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I - .  a m o n s t e r  f r o m  B r i t i s h  mythology a n d  t h e  Book of R e v e l a t i o n  
t u r n s  o u t  t o  b e  a r e b e l  r o b o t  a n d  t h e  c i t i e s  t h a t  are d e s t r o y e d . .  
s u g g e s t  mode l s  more t h a n  m a y h e m .  ' - D a v i d  Annan, " C i n e f a n t a s t i c " .  

GORILLA AT LARGE ( U . S . A .  , 1 9 5 4 )  
p -  c. Panoramic  P r o d u c t i o n s .  
d. Harmon J o n e s .  ph. L loyd  Ahern. 
1. p. Cameron Mi tche l1 ,Anne  B a n c r o f t , C h a r l o t t e  Austin,Raymond B u r r ,  

T e c h n i c o l o r .  93 mins.  
S t e r e o s c o p i c  C l e a r - V i s i o n .  P r e s e n t e d  i n  P o l a - L i t e  3-D.  
A g o r i l l a  is t r a i n e d  t o  k i l l  a n d  d o e s ,  t h u s  p r o v i d i n g  a m y s t e r y  f o r  
a n  i n s p e c t o r  t o  s o l v e .  
( T h i s  w a s  a l s o  available i n  a d u a l  f i l m  a n d  W S ( c )  v e r s i o n .  
' S i l l y  t h r i l l e r  w i t h  a s t o r y  as u n c o n v i n c i n g  as t h e  g o r i l l a .  ' - 

L e s l i e  H a l l i w e l l ,  " H a l l i w e l l  's F i l m s o e r ' s  Companion". 

GUN FURY (U. S .  A. ,1953) 
p. c. Columbia.  
d. Raoul  W a l s h .  ph. L e s t e r  H. White. 
1. p. Rock Hudson, Donna R e e d ,  P h i 1  C a r e y ,  N e v i l l e  Brand,  L e e  Marvin,  Leo 

T e c h n i c o l o r .  83 mins.  
Columbia 3 - D .  P r e s e n t e d  i n  Nord 3 - D .  
J u s t  after the  American C i v i l  W a r ,  rebels a t t a c k  a c o a c h  a n d  a b d u c t  
a g i r l .  H e r  f i a n c 6 ,  w i t h  some varied h e l p , t r a c k s  down t h e  a b d u c t o r s .  
( T h i s  w a s  a l s o  released i n  a d u a l  f i l m  a n d  W S ( c )  v e r s i o n .  1 

L e e  J. Cobb, L e e  Marvin,  P e t e r  Whitney. Warren S t e v e n s -  

V. Gordon, R o b e r t a  Haynes,  R a y  Thomas, R o b e r t  Herron .  

HANNAH LEE-AN AMERICRN PRIMITIVE (U. S.  A., 1353) 
P .  c. J a c k  B r o d e r  P r o d u c t i o n s .  
d. John  I r e l a n d ,  L e e  G a r m e s .  ph. L e e  G a r m e s .  
1 - p -  Macdonald C a r e y ,  John  I r e l a n d ,  J o a n n e  Dru, Don H a g g e r t y ,  H a r o l d  J. 

S t e r e o  C ine .  (Raphael G .  W o l f f ) .  
P a t h g C o l o r .  79 mins.  
Ranch owners  t a k e  o n  hired g u n s  t o  dr ive o u t  t h e  h o m e s t e a d e r s  who 
are i n t r u d i n g  i n  i n c r e a s i n g  numbers. 
a k a :  OUTLAW TERRITORY 

Kennedy, Tom Powers ,  Ra lph  Dumke, S t u a r t  R a n d a l l ,  F r a n k  Fe rguson .  

HEARTBOUND (U. S.  A . ,  1325) 
P-  c. S t e r e o s c o p i c  P r o d u c t i o n s .  
d. G l e n  Lamber t .  ph.  
1. p -  B i l l  M i l l e r , T e s s  T rue .  
c. c. 54 mins.  approx .  S i l .  
S t e r e o s c o p i c  . 
Western .  

HEAVY EQUIPMENT (U. S .  A. ,1977) 
P . C .  A J a c k  Deveau P r o d u c t i o n .  
d. Lance r  Brooks. ph. 
1. p. J a c k  W r a n g l e r , S t e v e  T r a c y , R o g e r , T h e  C h r i s t y  Twins,Al  P a r k e r .  
Eastman C o l o r .  
3- D i m e  n s  i o n s  - 
H a r d c o r e  homosexual p o r n o g r a p h i c  movie.  

H I T  THE ROAD RUNNING ( U . S . A .  , 1 9 8 4 )  
P -  c.  An E 0  C o r p o r a t i o n  P r o d u c t i o n .  
d. Worth K e e t e r  111. ph. Irl Dixon. 
1. P -  B i l l  G r i b b l e ,  L y n e l l e  Venza, J a m e s  E r i c ,  Steve B o l e s , C h a r l e y - J o h n  

117 
Smith ,Rudy Thompson,Ned Aust in ,Thom L .  M c I n t y r e , G i n g e r  Heath .  



Eastman Co lo r .  
F ut u r  e D i m e  n s  i o n s  . 
Comedy . 

HONDO ( U .  S .  A . ,  1953) 
p. c. Wayne-Fellows. A B a t j a c  P r o d u c t i o n .  
d. John Farrow. ph. Rober t  Burks,  A. J. S t o u t .  
1 - p -  John Wayne, G e r a l d i n e  Page,  W a r d  Bond, Michael  P a t e ,  Lee Aaker. Leo 

V. Gordon, James Arness ,  Rudolf o Acos ta ,  Tom Ir ish,  P a u l  F i x .  
WarnerCol o r .  87 mins. S 
Warner V i s i o n  3-Dimension a n d  WS (c 1. 
A cavalry d e s p a t c h  rider gets i n v o l v e d  w i t h  a p r e t t y  lady r a n c h e r  
and marauding I n d i a n s .  
( G e r a l d i n e  Page,  whose f i l m  debu t  t h i s  w a s ,  w a s  nominated f o r  t h e  
B e s t  S u p p o r t i n g  A c t r e s s  of 1953 A c a d e m y  A w a r d .  HONDO a l s o  received 
a n  O s c a r  nominat ion  f o r  W r i t i n g  <Motion P i c t u r e  S t o r y >  t h o u s h  t h e  
w r i t e r  w a s  no t  e l i g i b l e  s i n c e  t h e  work w a s  no t  o r i g i n a l  b e i n g  based  
o n  a s t o r y  b y  Lou i s  L'Amour. D e s p i t e  b e i n g  nominated as t he  f o u r t h  
wors t  movie of 1953 b y  "Harvard Lampoon", t h e  f i l m  w a s  placed 
s i x t e e n t h  i n  t h e  T o p  Money Making F i l m s  list f o r  1954 i n  t he  U . S . A .  
g r o s s i w  $4,100,000.  M . G . M .  had a s i n g l e  s t r i p  <ana>  p r i n t  made i n  
1982 b u t  t h e  f i l m  w a s  no t  r e - i s s u e d .  1 
'One of t h e  best  e x a m p l e s  of t h r e e - d i m e n s i o n a l  photography.  . w a s  t o  
be s e e n  i n  "Hondo". - ' - George N. Fen in ,  W i l l i a m  K. Everson ,  "The  
Western 'I. 

THE HOSTESS ( I ta ly .  1980) 
p. c. European Film. A F i lman p r e s e n t a t i o n .  
d. Aldo G r i m a l d i .  
1. p. Anna M a r i a  R i z z o l i , C a r l o  G i u f f r e , P i p p o  S a n t o n a s t o ,  I s a b e l l a  

B i a g i n i  - 
G e v a c  ol o r  ? 
? 
S o f t c o r e  sex f i l m .  
( L o g i c a l l y  m a d e  i n  3 - D  i n  v i e w  of t h e  a l t e r n a t i v e  release t i t l e ,  t h e  
detai ls  of t h i s  are s c a n t .  I t  m a y  he  "Amanti M i e i "  of  1979 which h a s  
s i m i l a r  p r o d u c t i o n  credits and  is abou t  a g i r l  who avenges  her 
b o u f r i e n d ' s  s e x u a l  a d v e n t u r e s  by  becoming a tar t  < h o s t e s s ? >  f o r  a 
day. I t  w a s  r e l e a s e d  i n  America i n  a b a d l y  dubbed v e r s i o n .  1 
aka :  THE PORNO HOSTESS I N  3 - D  

HOT HEIR (U. S .  A. , 1984)  
P .C.  An E a r l  Owensby P r o d u c t i o n .  
d. Worth K e e t e r  111. ph. I r l  Dixon. 
1. P. Diane Beat ty ,Ron Campbel1 ,Cur t i s  C r e d e l 1 , B i l l  G r i b b l e .  
Eastman Co lo r .  
F u t u r e  Dimensions.  
Comedy abou t  a h o t - a i r  b a l l o o n  race. 
aka :  THE GREAT BALLOON CHASE(1986) 

HOUSE O F  WCIX ( U . S . A .  ,1953) 
P.C.  Warner Bros. 
d. Andr6 de Toth.  ph. B e r t  Glennon ,J. P e v e r e l l  

1. P -  Vincent  P r i c e , F r a n k  L o v e i o y , P h y l l i s  K i r k , C a r o l y n  J o n e s , C h a r l e s  

W a r  nerCo 1 or - 90 mins. S* 
N a t u r a l  V i s i o n  3-Dimension. P r e s e n t e d  i n  WS(c). ( M i l t o n  L. Gunzburg).  
A de ranged  a r t i s t  i n  w a x ,  b e l i e v e d  k i l l e d  i n  a f i r e  started by  h i s  
greedy p a r t n e r ,  r e t u r n s  t o  recreate h i s  models f rom t h o s e ,  dead o r  
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al ive,  he  h a s  abduc ted .  
( A  h i g h l y  regarded 3 - D  movie, it is i n t e r e s t i n g  f o r  a number of 
r e a s o n s :  t h e  d i r e c t o r  had o n l y  one eye. - Char les  Buchinsky (later 
Bronson> had a s u p p o r t i n g  r o l e . .  i t  t o o k  j u s t  twen ty -e igh t  days and  
$680,000 t o  make.. it w a s  s e v e n t h  i n  t h e  U.S.A. Top Money Making 
F i l m s  list of  1953 t a k i n g  $5,500,000. A t  t h e  t i m e  of its release i n  
G r e a t  B r i t a i n ,  t h e  MFB r e v i e w e r  n o t e d  t h a t  t h e  f i l m  appeared t o  have 
been  c u t  b y  some 15 mins. d e l e t i n g  i n  p a r t i c u l a r  a s c e n e  w h e r e  t he  
can-can dancers  t h r u s t  t h e i r  b a c k s i d e s  o u t  i n t o  t h e  aud ience .  An 
American COPY v i e w e d  r e c e n t l y  d i d  have two s c e n e s  not  i n  t h e  B r i t i s h  
v e r s i o n  b u t  of o n l y  a f e w  seconds d u r a t i o n .  1 
' .  . t h o s e  beh ind  "House O f  W a x "  were no t  embar ra s sed  t o  a d m i t  t h a t  

3-D was a aimmick t h a t  t h e y  wanted t o  e x p l o i t  t o  t h e  f u l l e s t .  ' - 
"Cu l t  Movies". 

HYF'ERSPCMX 
p. c. An E 0  C o r p o r a t i o n  P r o d u c t i o n .  A Regency p r e s e n t a t i o n .  
d. Thorn McIntyre .  ph. I r l  Dixon. 
1. p-  C h r i s  E l l i o t t , P a u l a  Pounds tone ,Alan  Marx. 
Eastman C o l o r .  
S t  e r e o v i s i o n .  
Comedy a b o u t  a n  e v i l  leader and  h i s  min ions  t r y i n g  t o  l o c a t e  t h o s e  
r e s p o n s i b l e  f o r  s t e a l i n g  t h e i r  o u t e r - s p a c e  t r a n s m i s s i o n s .  They 
m i s t a k e  a n  i n d u s t r i a l  c l e a n e r  f o r  a d r o i d .  
' U n f o r t u n a t e l y ,  t h e r e  seems no r e a s o n  whatsoever  f o r  t h e  p i c t u r e  
b e i n g  p r e s e n t e d  i n  3 - D  s i n c e  v i r t u a l l y  no use is m a d e  o f  its u n i q u e  
r e s o u r c e s .  ' - r e v i e w e r ,  "Los Angeles T i m e s " ,  f o l l o w i n g  t h e  f i l m ' s  
p r e m i & r e  - 

(U. S .  A. ,1984 1 

I, MONSTER (G- B. ,1970) 
P.C .  Araicus. 
d. S t e p h e n  W e e k s .  ph. Moray Grant .  
1. P-  C h r i s t o p h e r  L e e , P e t e r  Cushing,George Merr i t t ,Richard  H u r n d a l l ,  

Eastman Co lo r .  75 mins. 
Unknown s y s t e m .  
A d o c t o r  d i s c o v e r s  a drug t o  release i n h i b i t i o n s .  H e  uses it upon 
h i m s e l f ,  t u r n i n g  i n t o  a sadistic monster .  H e  f i n d s  t ha t  h i s  a l ter  
ego  takes o v e r  and  is f i n a l l y  s topped i n  a fa ta l  struggle w i t h  a 
f r i e n d .  ( T h i s  is n o t e d  by  D a v i d  P i r i e  i n  h i s  book "A H e r i t a g e  of 
Hor ro r "  as b e i n g  m a d e  i n  a 3-D s y s t e m  which w a s  a b o r t e d .  I t  is 
s i m i l a r l y  n o t e d  by Alan Frank  i n  "The Movie T r e a s u r y  O f  Hor ro r  
Movies". 1 
I - .  a n  i n t r i g u i n g  and  p r o m i s i n g l y  s t y l i s e d  a d a p t a t i o n  of " D r .  Jeky l l  
And M r .  Hyde". . L e e  g i v i n g  a f irst-rate per formance  i n  t h e  t i t l e  
r o l e .  ' - D a v i d  P i r i e ,  as above. 

Mike Raven. Kenneth J. 23arren. Susan  Jaraeson. Mardie Lawrence. 

INFERNO (U. S .  fi. ,1953) 
P .C .  2 0 t h .  C e n t u r y  Fox. 
d. Roy Baker.  ph. Luc ien  Andr io t  
1. P. Rober t  Ryan,Rhonda Fleming,Wil l iam Lund igan ,La r ry  K e a t i n g , C a r l  

T e c h n i c o l o r  - 83 mins. S 
S t e r e o s c o p i c  C lea r -Vi s ion  3 - D .  P r e s e n t e d  i n  WS (c) - 
An i n j u r e d  m i l l i o n a i r e  is l e f t  t o  d i e  i n  t h e  Mojave d e s e r t  by  h i s  
w i f e  and  her l o v e r .  H e  s u r v i v e s  t h i s  and o t h e r  e f f o r t s  t o  k i l l  him 
and  exacts revenge .  
( I n  t h e  J a n u a r y  3, 1957, e d i t i o n  of t h e  "Los Angeles  Times",famous 
c o l u m n i s t  H e d d a  Hopper p u b l i s h e d  h e r  Ten B e s t  and  Ten Worst F i l m s  of 
A l l  T i m e .  You c a n  g u e s s  which w a s  f i f t h  i n  t h e  l a t te r !  However, she  
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d o e s  s e e m  t o  have been  o u t  of s t e p  w i t h  o t h e r  c r i t i cs  w h o  p r a i s e d  
b o t h  t h e  e f f e c t i v e n e s s  of  t h e  3-D a n d  Rober t  R y a n ' s  per formance .  
'The s i t u a t i o n  of i s o l a t i o n  w a s  t a k e n  t o  its e x t r e m e . .  i n  a powerfu l  
l i t t l e  f i l m  called " I n f e r n o " .  ' - L a w r e n c e  Hammond, "The Movie 
T r e a s u r y  O f  T h r i l l e r  Movies". 

INTERNATIONAL STEW@DESSES (U. S .  A. ,1974)  
P-  c. S t e r e o v i s i o n  I n t e r n a t i o n a l .  A Sherpix p r e s e n t a t i o n .  
d. A l l a n  S i l l i p h a n t .  ph. C h r i s  J. Condon. 
1. p -  Mary P a t  Bonney, P h y l l i s  Denicke,Peggy Church ,Adr ienne  S t r o u d ,  

Eastman Color. 92 mins. 
S t e r e o V i s i o n ( l 1 .  P r e s e n t e d  i n  3-Depix. 
M o r e  sexy a d v e n t u r e s  f r o m  t h e  g i r l s  who t a k e  care of t hose  who use 
t h e  a i r w a y s ,  t h i s  t i m e  w i t h  a n  i n t e r n a t i o n a l  s e t t i n g .  
aka :  SUPERSONIC SUPERGIRLS 

Concha Ondemir,Corona Faora ,  S a l l y  S t e p h e n s ,  Delana  B i s s o n e t t e .  

I T  CWlE FROM INNER SPtXE (U.S.A. ,1985) 
P.C.  D e e p  V i s ion .  
d. S t e p h e n  Gibson? ph. 
1. p-  
Eastman Color .  
D e e p  V i s i o n  and  W S ( c ) .  
S c i e n c e  f i c t i o n  movie. 

I T  CAME FROH OUTER SP- ( U . S .  A. ,1953) 
p. c. U n i v e r s a l  I n t e r n a t i o n a l .  
@ -  J a c k  Arnold.  ph. C l i f f o r d  E. S t i n e .  
1. p-  R icha rd  C a r l s o n ,  B a r b a r a  Rush, C h a r l e s  Drake, R u s s e l l  Johnson, J o e  

Sawyer ,Kath leen  Hughes,Dave Wil lcock ,  Alan D e x t e r , B r a d  Jackson .  
sepia. 81 mins. S 
U n i v e r s a l  3-D.  P r e s e n t e d  i n  W S  (c)  - 
C r e a t u r e s  f rom a crashed space craft t a k e  ove r  human forms i n  o r d e r  
t o  repair t h e i r  craft. They are saved f rom d e s t r u c t i o n  by  a far- 
s ighted s c i e n t i s t .  
(Re-released i n  1972 i n  t h e  D e e p  V i s i o n  a n a g l m h i c  s y s t e m .  1 
'One of t h e  m o r e  b a l a n c e d ,  more t h o u g h t f u l  e f f o r t s  i n  t h e  cycle of 
s c i e n c e  f i c t i o n  thr i l lers .  ' - F. Maurice Speed, "Fi lm R e v i e w  1954-55". 

1,THE JURY (U .  S .  A. , 1953)  
p.  c. P a r k l a n e .  A V i c t o r  S a v i l l e  p r e s e n t a t i o n .  
d. H a r r y  E s s e x .  ph. John Al ton .  
1. p-  B i f f  E l l i o t t , P e g g i e  Castle,Margaret S h e r i d a n , P r e s t o n  F o s t e r ,  

b. w. 87 mins. 
S t e r e o v i s i o n .  P r e s e n t e d  i n  W S < c >  - (Gordon P o l l o c k ) .  
P r i v a t e - e y e  Mike H a m m e r ,  o u t  t o  avenge h i s  f r i e n d ' s  murder,  f a l l s  
f o r  a p r e t t y  p s y c h i a t r i s t  t h e n  d i s c o v e r s  t h a t  she is t h e  k i l l e r -  
(If t h e  o r i g i n a l  f i l m  w a s  t r u e  t o  Mickey S p i l l a n e ' s  book, t h e  
c e n s o r s  c e r t a i n l y  changed it! T h e  f i l m  w a s  ' h o n o u r e d '  b y  b e i n s  
placed n i n t h  i n  t h e  "Harvard Lampoon" Worst F i l m s  of 1953 list p l u s  
g a i n i n g  T h e  Most Unconvincing Dia logue  a w a r d .  

E l i s h a  Cook, John Qua len ,  Alan R e e d ,  F r a n c e s  Osborne, Paul Dubov. 

I WAS A BURLESQUE QUEEN (U.S.A. , 1 9 4 7  and  1953) 
P. c. Cameo/Sidney P ink .  
d. Frank  McDonald/Sidney P ink .  ph. G e o r g e  Robinson/ ? 
1. P .  E l v s e  Knox, M a r i e  Wilson, Gordon R icha rd ,  Joyce  Compton, R a l p h  

b . w  and c.c.? 68 mins .+  
P r o b a b l y  d u a l  35mm. a n a g l y p h i c  (part 1. 
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Authores s  j o i n s  a b u r l e s q u e  show f o r  r e s e a r c h  d u r i n g  h e r  h u s b a n d ' s  
absence .  C o m p l i c a t i o n s  arise when she l e a r n s  she must e n t e r t a i n  
c l i e n t s ,  one of whom is her h u s b a n d ' s  boss !  
( T h i s  is a n o t h e r  of t h o s e  f i l m s  t h a t  has received some c e l l u l o i d  
s u r g e r y  and  3 - D  s c e n e s  < c h o r u s  g i r l s  h e r e > .  The o r i g i n a l ' s  credits 
are b e f o r e  the  /. 1 

JAI: BR;DALLA ( I n d i a .  1985?) 
P . C .  V. Ijaya. 
d. 
1. p. 

ph. 

L- 

S t e r e o V i s i  on. 

p e t :  V i c t o r y  f o r  A l l a h .  

J'AI RENCO- LE P k E  NO& (France ,1384)  
P-  c. L a p a c a .  
d. C h r i s t i a n  Gion. ph. C h r i s t i a n  Gion. 
1. p-  E m e r i c  Chapius,fwmand Meff re ,Karen  Chery l ,H&l&ne Z i d i ,  Jeanne  

F u j i c o l o r .  83 mins.  
Dual Technovis ion .  
A l i t t l e  boy, h i s  p a r e n t s  missing i n  A f r i c a ,  goes o f f  w i t h  a l i t t l e  
g i r l  d u r i n g  a s c h o o l  t r i p  t o  t h e  n o r t h .  H e r e  they  meet S a n t a  C l a u s  
and  the  M a g i c  F a i r y  who go i n  s e a r c h  of t h e  b o y ' s  p a r e n t s .  T h e  b o y ' s  
w i s h  comes t r u e  - h i s  p a r e n t s  are found and  come home. 
( T h e  above is f rom t h e  f i l m ' s  credits.  T h e  cameras are n o t e d  as 
b e i n g  s u p p l i e d  b y  a French  company for t h i s  s e a s o n a l  f i l m  i n  w h i c h  
s i n g e r  Karen Cheryl p l ays  a d u a l  r o l e .  T h e  f i l m  w a s  q u i t e  a h i t  f o r  
a f o r e i g n  f i l m  i n  fherica where it w a s  released ' f l a t  ' .  
'Spontaneous  c h a r m  is its b e s t  a s se t . '  - E r i e  Leguebe, "Le 
P a r i s i e n " ,  D e c e m b e r  7, 1984. 
aka :  HERE COMES SAMTA CLAUS : I MET FATHER CHRISTMAS 

H e r v i a l e ,  Alexia Haudot, Dominique Hu l in ,  Jean-Louis  F o u l q u i e r .  

JAWS 3-D (U .  S .  A. ,1383 1 
P. c. Alan Landsburg P r o d u c t i o n s  f o r  M. C. A. 
d. Joseph  A l v e s .  ph. J a m e s  A. Contner .  
1. P-  Dennis  Quaid ,  B e s s  Armstrong, Simon Maccork inda le ,  John Pu tch ,  L e a  

Eastman Color .  38 mins. S 
A r r i V i s i o n ,  S t e r e o V i s i o n .  ( C h r i s  J. Condon, P a u l  Kenworthy, S t a n  
L o t h ) .  
A g i a n t  w h i t e  k i l l e r  w h a l e  g o e s  on t h e  rampage at a n  underwater  
theme pa rk .  
' T h e  3-D is as uncomfor t ab le  as ever a n d  l i m i t e d .  ' - Vicen te ,  
" T u r i a "  No. 1038, October ,  1983. 

JESSE JAtlES VS. THE DALTOWS (U. S .  A. ,1354)  
p - c .  Esskay. 
d. W i l l i a m  C a s t l e .  ph. L e s t e r  H. W h i t e .  
1. P. B r e t t  K ina ,Barba ra  Lawrence, J a m e s  G r i f f i t h , B i l l  Ph ipps ,Wi l l i am 

Techn ico lo r .  65 mins. 
Columbia 3-D. P r e s e n t e d  i n  Nord 3-D.  
Joe, believing he is Jesse James' son ,  j o i n s  up w i t h  t h e  D a l t o n s  t o  
f i n d  Jesse's l o o t .  H e  d i s c o v e r s  t ha t  he is not  Jesse's s o n ,  f o i l s  a 
bank r o b b e r y  and f i n d s  t r u e  love .  
'An a c c e p t a b l e  Wes te rn . .  . . and  t h e  f i l m  g e n e r a l l y  s u s t a i n s  i n t e r e s t .  ' 
- "Monthly F i l m  B u l l e t i n " ,  September ,  1354. 
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JIVARO ( U .  S .  A. , 1953)  
p. c. Pine-Thomas. 
d. E d w a r d  Ludwig. ph. L i o n e l  Lindon. 
1. p. Fernando Lamas,Rhonda F leming ,Br i an  Kei th ,Lon Chaney Jr. , R i t a  

Moreno, R icha rd  Denning, Marvin M i l l e r ,  Morgan F a r l e y .  
T e c h n i c o l o r .  91 mins.  S? 
P a r a v i s i o n  and  WS (c 1 ~ 

Drunken r u b b e r  p l a n t e r ,  m i s s i n g  w h i l e  s e a r c h i n g  f o r  l o s t  t r e a s u r e ,  
is found  dead under  t h e  t r e a s u r e  b y  h i s  f i a n c g e  and  a t r a d i n g  p o s t  
owner. T h e y  have t o  f i g h t  the i r  w a y  back a g a i n s t  J i v a r o  I n d i a n s .  
'Unconvincing j u n g l e  j o u r n e y . .  ' - Angela and Elkan  A l l a n ,  "Movies On 
T e l e v i s i o n  ' I .  

aka :  LOST TREASURE OF THE AMAZON 

KISS ME KRTE ( U . S . A .  ,1953) 
P .C .  Loew's.  
d. George S idney .  ph. Cha r l e s  Rosher .  
1. p-  Howard Kee1,Kathryn Grayson,Ann Mi1ler.Ron Randal1,Keenan Wynn 

AnscoColor. 110 mins.  S 
M e t r o v i s i o n  T r i - D e e .  P r e s e n t e d  i n  W S  (c)  - 
Cole  P o r t e r ' s  new mus ica l  based  on Shakespea re - ' s  "The  Taming O f  The 
Shrew" parallels t h e  l ives of its d i v o r c e d  stars who really are i n  
l o v e  though  it t a k e s  a w h i l e  t o  realise it .  
(Andrg P r e v i n  and S a u l  C h a p l i n  received Academy A w a r d  nomina t ions  
f o r  S c o r i n g  O f  A Motion P i c t u r e  f o r  t h i s  f i l m .  1 
' B r i g h t ,  b r i s k  s c r e e n  v e r s i o n  of  t h e  Broadway h i t .  ' - L e s l i e  

H a l l i w e l l ,  " H a l l i w e l l  's F i l m s o e r ' s  Companion". 

Bobby Van, J a m e s  Whitmore, Tommy R a l l ,  Bob Fosse ,  Kurt  Kasznar .  

KOSOLAPIY DRUG (U. S .  S .  R. ,1959) 
P .C .  Gorki  F i l m  S t u d i o .  
d. V l a d i m i r  Sukhobokov. ph. D m i t r i  V. S u r e n s k i y .  
1. p. 
Sovco lo r .  45 mins. 
S t e r e o k i  no - 
Comedy a b o u t  a b e a r .  
pe t  I A Bandy-Legged F r i e n d .  

KUTTIcHc1THCW ( I n d i a ,  1984) 
P- c. Novadaoya. 
d. J igo .  ph. Ashok Kumar. 
1. p-  
Eastman Co lo r .  
S t e r e o v i s i o n .  ( D a v i d  Schmier  1. 
A c h i l d r e n ' s  ghost  s t o r y  a b o u t  a f r i e n d l y  p o l t e r g e i s t .  
( I n d i a ' s  f i r s t  3 - D  f i l m  became its b i g g e s t  b o x - o f f i c e  s u c c e s s  of  its 
t i m e .  I n s p i r e d  and a s s i s t e d  by  American t e c h n i c i a n s ,  it borrowed the 
' f l o a t i n g  beer t ray '  idea f rom THE BUBBLE.) 
aka :  MY DEAR KUTTICHATHAN 

LAUGHING,LAUGHIN6 (China,  1981 1 
P- c. .  Shanghai  S t u d i o s .  
d. ph. 
I. p-  

P r o b a b l y  s i n g l e  f i l m  s y s t e m .  
Comedy. 

LIEBE IN DREI DIFENSIONEW (W. Germany, 1972) 
p - c .  R a p i d  Film. 
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d. Walter Boos. ph. Klaus Werner. 
1. p. Ingrid Steeger,Dorith Henke,Christine Lindberg,Achim Neumann, 

Evelyn Raess,Rosl Mayer,Dorothea Rau,Ulrike Butz,Anik Ellahee. 
Technicolor. 93 mins. S 
70mm. Triarama (anal. 
The loves and fun of a group of young people living in the same 
apartment block are recalled in a series of loosely linked stories. 
(This sex film may have had more explicit scenes in it originally 
and it was shown years later to audiences in America and Britain 
shorter by some 8 mins. and 11 mins. respectively. 1 
' .  . your 3-D glasses fairly get steamed up. ' - "Continental Film 
Review", May, 1981. 
aka: LOVE IN 3-D 

THE LOLLIPOP G I R L S  I N  HARD CR#I)Y ( W . S . A .  ,1976) 
P. c. Deep Vision. A Hologram presentation. 
d. Stephen Gibson. ph. D. W. Griffin. 
1. p. Ha1 Walker,Brenda Ram,Ken Scudder, John Seamans,Heather Grant, 

Eastman Color. 75 mins. 3v. 
Deep Vision and WS(c). 
S e x  film. 

Tyler Horne,Candy Collins,Eustis P. Snickerton,Barbara Brown. 

LOUISIANA TERRITORY (U. S. A. ,1953 1 
p. c. R. K. 0. A Howard Hughes presentation. 
d. Harry W. Smith. ph. Harry W. Smith, John 

1. p.. Val Winter, Julian Meister,Phylias Massicot,Marlene Brehens,Leo 

PathGColor. 65 mins. 
Future Dimension and WS(c). (John A. Norling). 
The spirit of the man who sold Louisiana to the Americans returns to 
marvel at what it has become and to help some young lovers. 

Norling 

Zi nser. 

THE MAD MMICIAN (U.S.A. ,1954) 
p. c. An Edward Small-Samuel Briskin Production. 
d. John Braham. ph. Bert Glennon. 
1. p. Vincent Price, Mary Murphy, Eva Gabor, John Emery, Lenita Lane, Jay 

b. w. 72 mins. 
Columbia 3-D. Presented in Nord 3-D. 
An inventor of magic and illusions kills his employer, assumes his 
name and is forced to kill his own wife and a rival before meeting 
death on his own diabolical invention. 
( A l s o  available in a dual film and WS(c) version, it was re-released 
in 1979 in a 16mm. C.C. anaglyphic format. 1 
' .  . this. .venture left much to be desired.. ' - Clive Hirschhorn, "The 
Columbia Story". 

Novello,Patrick O'Nea1,Donald Randolph,Lyle Talbot. 

THE MCSNIFICENT BODYGUARD (Hong Kong, 1978) 
P.C. Lo Wei Motion Picture Co. 
d. Lo Wei. ph. 
1 - p. Jackie Chan, Tien Chung, Leung Siu Lung. 
C .  90 mins. 
Dual Techniscope. 
Kung-fu action adventure. 
aka: MAGNIFICENT GUARDSMEN (1983) 

A MFIN AND A M D  (U.S.A./Sweden,1973) 
p .  c. Unicorn Enterprises/Film AB Robur International. 
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P.  Vernon P .  Becker .  ph.  Tony F o s b e r s .  
1 . p .  Sue  L o n g h u r s t ,  O l e  S o l t o f t , M a l o u  C a r t w r i g h t , M a r t i n  L j u n s , D i a n a  

Dors ,  C h a r l i e  E lvega rd ,  J o e  G r e y ,  L a r r y  Leonard ,  P e t e r  Rose.  
Eastman C o l o r .  83 mins.  
S p a c e  Cinema C a m e r a  3-D Wondavision.  ( M a x  G l e n n ) .  
I n i t i a t e d  i n t o  t h e  a r t s  of l o v e  i n  a b r o t h e l ,  a young b a r r i s t e r  sets 
o u t  t o  s e d u c e  a young g i r l  i n  a specially prepared room. T h i s  he 
d o e s  e v e n t u a l l y ,  unaware t h a t  t h e  n o t o r i o u s  J a c k  t h e  R i p p e r  l i ves  i n  
t h e  h o u s e  t oo. 
( T h i s  m i x t u r e ,  a p p a r e n t l y  American f i n a n c e d ,  w a s  f i l m e d  i n  Sweden 
f o r  t h e  e x t e r i o r s  a n d  i n  Denmark f o r  t he  i n t e r i o r s .  As w i t h  many 
f i l m s  of  t h i s  t y p e ,  it t o o k  a f e w  years t o  r e a c h  o t h e r  s c r e e n s ,  i n  
B r i t a i n ' s  case, some s i x  years e v e n  t h e n  s h o r n  of  some 10 mins.  1 
' .  . you are a l m o s t  c o n v i n c e d  you have a b l o n d e  i n  your  l a p .  ' - 
" C o n t i n e n t a l  F i l m  R e v i e w " ,  F e b r u a r y ,  1979. 
a k a :  THE GROOVE R O O M ( 1 9 8 0 )  : WHAT THE S W E D I S H  BUTLER S A b J ( 1 9 8 0 )  : 

TEENAGE TICKLE G I R L S ( 1 9 8 3 )  : TICKLED PINK(1983) 

MANHOLE (U. S .  A. ,1972) 
p -  c. 
d. ph. 
1. p. 
Eastman C o l o r .  
3 - D e p i x .  
H a r d c o r e  p o r n o g r a p h i c  homosexual  f i l m .  

MAN I N  THE DARK ( U . S . A .  ,1953) 
P. c. Columbia.  
d. L e w  Lander s .  ph. F l o y d  Crosby .  
1. p -  Edmond 0 ' B r i e n ,  Audrey T o t t e r ,  T e d  de C o r s i a ,  Horace  McMahon, Nick 

Denn i s ,  Dayton Lummis ,  Dan R i s o ,  S h e p a r d  Menken, John  Harmon 
sepia. 70 mins.  
Columbia 3 - D .  P r e s e n t e d  i n  W S ( c ) .  
A c o n v i c t ,  t h e  s u b j e c t  of  a b r a i n  o p e r a t i o n ,  f a l l s  f o u l  of  a gang 
o u t  t o  d i s c o v e r  where he h a s  h i d d e n  h i s  s t o l e n  money - s o m e t h i n g  h e  
c a n n o t  remember. 

THE MAN WHO W N ' T  THERE ( U . S . A .  ,1983) 
p. c .  F r a n k  Mancuso J r .  P r o d u c t i o n s .  
d. Bruce  Malmuth. ph. F r e d e r i c k  Moore. 
1. p. Steve G u t t e n b e r g ,  Jeffrey Tambor ,L i sa  L a n g o i s , A r t  Hindle ,Morgan  

Eastman C o l o r .  111 mins.  
O p t i m a x  111. ( B i l l  Bukowski 1. 
A Government aide f i n d s  h i m s e l f  i n  t r o u b l e  when a f o r m u l a  which c a n  
m a k e  p e o p l e  i n v i s i b l e  is g i v e n  t o  him by  a d y i n g  s c i e n t i s t .  
(A T e c h n i s c o p e  v e r s i o n  w a s  r e l e a s e d  s i m u l t a n e o u s l y .  1 

H a r t , B i l l  F o r s y t h e , B r u c e  Malmuth, I v a n  N a r a n j o , C h a r l i e  B r i l l .  

LA MKRCA DEL HOMBRE LOB0 ( S p a i n , 1 9 6 7 )  
p . c  M a x p e r .  
d. E n r i q u e  L .  E g u i l u z .  ph. E m i l i o  F e r i s c o t .  
1. p. Pau l  Naschy, D i a n i k  Zurakowska,  Rosanna Yanni , Manuel Manzaneque, 

Eastman C o l o r .  133 mins.  
H iF i  S t e r e o  70 ( a n a l .  
Count W a l d e m a r  is a t t a c k e d ,  and  t h u s  , c u r s e d ,  b y  a werewol f ,  a n  
a n c e s t o r  r e v i v e d  by t h i e v e s .  H e  s u f f e r s  g rea t ly  b u t  is a b l e  t o  
d e s t r o y  a v a m p i r e  c o u p l e .  
( T h i s  typical Naschy < J a c i n t o  Mol ina  A l v a r e z >  h o r r o r  movie spawned a 
number of  s e q u e l s .  I t  w a s  c o n s i d e r a b l y  c u t  f o r  release e l s e w h e r e .  
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A t  a B r u s s e l s ,  B e l g i u m ,  I n t e r n a t i o n a l  H o r r o r  F i l m  Fes t iva l  it 
received t h e  f i r s t  prize as w e l l  as a w a r d s  f o r  B e s t  P r o d u c t i o n ,  M o s t  
L i t e r a t e  S t o r y  and  M o s t  H o r r i f y i n g  Mood. 1 
' H i s  ( N a s c h y ' s )  f i l m s  are f r e q u e n t l y  s l o w  or derivative. - w i t h  
l ud ic rous  m o m e n t s .  . . s u c h  as. - . t h e  c l i m a x  of " L a  M a r c a  D e l  H o m b r e  
Lobo" ' - - B a r r i e  P a t t i s o n ,  "The  Seal O f  D r a c u l a " .  
aka: H E L L ' S  CREATURES : F R A N K E N S T E I N ' S  BLOODY TERROR 

M - A - R - S ,  ( U . S . A . , 1 9 2 1 )  
P. c T e i e v i e w  C o r p o r a t i o n .  A H e r m a n  H o l l a n d  p r e s e n t a t i o n .  
d. R o y  W i l i i a m  N e i l l .  ph. G e o r g e  Fo l sey .  
1. P. G r a n t  M i t c h e l l ,  hargaret I r v i n g , G e r t r u d e  H i l l m a n ,  W. H. B u r t o n .  
b. w. 75 m i n s .  ? S i l .  
T e l  evi ew. 
A c o m e d y / ' s c i e n c e  f i c t i o n  m o v i e  about a n  i n v e n t o r  w h o  dreams he m a k e s  
t e l e v i s i o n  c o n t a c t  w i t h  M a r s ,  i n h a b i t e d  by creatures w i t h  large 
heads and  l o n g  t a l o n s ,  and  t h a t  he c a n  t u r n  coal and  clay i n t o  
d i a m o n d s  a n d  gold.  
(See RADIO-MANIA). 
' I t  i l l u s t r a t e d  t h e  use  of t h e  t h i r d  d i m e n s i o n .  - a n d . .  p e r m i t t e d  a 

n u m b e r  of bizarre effects. - ' - " N e w  Y o r k  T i m e s "  a t  t h e  t i m e  of  t h e  
f i l m ' s  p r e m i a r e .  
aka: MARS C A L L I N G  : THE MAN FROM MARS 

MASCHINR 22-12 <SC).IC)STLIVIY REYS) (U.  S .  S .  R . ,  1945) 
p.  c. S t e r e o k i n o  F i l m  S tud io .  
d.  V l a d i m i r  V. N e m o l y a e v .  ph. S .  Rubashkin.  
1. p -  V e r a  M. Orlova ,  Mikhai l  Zharov, N i c o l a i  K r y u c h k o v .  
Sovcolor .  78 m i n s .  
S t e r e o k i n o ( 1 ) .  
C o m e d y  s t o r y  about t w o  chauffeurs .  
( M a d e  abou t  t h e  s a m e  t i m e  as ROBINSON KRUZO.  t h i s  w a s  f i n i s h e d  f i r s t  
but  had t o  w a i t  u n t i l  after t h e  release of t h e  o ther  f i l m .  1 
p e t :  A u t o m o b i l e  22-12 - A H a p p y  R i d e .  

THE W S K  (Canada , l961)  
p -  c. R o f f m a n - T a y l o r .  A B e a v e r - C h a m p i o n  A t t r a c t i o n s  p r e s e n t a t i o n .  
d. J u l i a n  R o f f m a n .  ph. H e r b e r t  S .  A l p e r t .  
1. p. Paul  S t evens ,C laude t t e  N e v i n s , B i l l  W a l k e r , A n n e  C o l l i n g s , M a r t i n  

L a w t , L e o  L e y d e n , N o r m a n  E t t l i n s e r , E l e a n o r  B e e c r o f t , B i l l  B r y d e n  
b - w .  and  C . C .  95 m i n s .  
D e p t h  D i m e n s i o n  (part) .  P r e s e n t e d  i n  W S ( c ) .  ( C h a r l e s  W. S m i t h  w h o  
c o n t r o l l e d  t h e  B r i t i s h  NRDC c a m e r a ) .  
A n  ar t i fact ,  a m y s t e r i o u s  m a s k ,  opens up a w o r l d  of e v i l  w h e n  w o r n  
t h u s  l e a d i n g  a p s y c h o a n a l y s t  t o  t h e  b r i n k  of  m u r d e r .  
(3-D w a s  used w h e n  t he  m a s k  w a s  w o r n  i n  t h e  f i l m  - three sequences  
of 5 m i n s .  each. T h e  f i l m  w a s  one of e l e v e n  'honoured '  at  T h e  
Wor ld ' s  Worst F i l m  Fest ival  held i n  O t t a w a ,  Canada,  1979. 1 
'As a n  exercise i n  e x p e r i m e n t a l  c i n e m a  " T h e  M a s k "  is a s m a l l  
classic. - ' - R a y m o n d  P i g n o n e ,  " C i n e m a c a b r e " .  N o .  4 .  
aka: THE EYES OF H E L L ( 1 9 7 0 )  : F A C E  O F  FIRE(1973)  : T H E  SPOOKY MOVIE 
SHOW (1982 1 

MYSKAYA NOCH (U.  S .  S .  R .  ,1953) 
P . C .  G o r k i  F i l m  S t u d i o .  
d .  A l e k s a n d r  A. Rou. ph. D m i t r i  V. S u r e n s k i y .  
1. p. 
S ovc o l  or. 67 m i n s .  
S t e r e o k i n o .  
S c r e e n  v e r s i o n  of G o g o l ' s  r o m a n t i c  U k r a n i a n  l e g e n d .  

T.  G. K o n y u k h o v a ,  A. L .  Khvylya. M i l l y a r .  
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I n  " L e t t r e s  F r a n  aises", December 11, 1952, Georges  Sadoul  n o t e d  t h e  
f i l m  as b e i n s  a t o u t  a n  hour  and  a ha l f .  T h i s  c o n f l i c t s  w i t h  t he  
o f f i c i a l  t i m e  p r o v i d e d  b y  the  R u s s i a n  a u t h o r i t i e s .  I t  c o u l d  be  t h a t  
t h i s  w a s  a trade showing s i n c e  t h e  date is p r i o r  t o  t h e  g i v e n  
p r o d u c t i o n  year and  m a y b e  a s h o r t e r  v e r s i o n  w a s  s u b s e q u e n t l y  
released. H e  a l s o  stated: 'The most r emarkab le  relief effects are 
when t h e  s u b j e c t  appears no t  t o  advance  i n t o  t h e  a u d i t o r i u m  b u t  
s i n k s  i n t o  t he  depth of t h e  d e c o r .  I 

aka :  MAY N I G H T  

THE MRZE ( U . S . A .  ,1953) 
p - c  A l l i e d  A r t i s t s .  
d. W i l l i a m  Cameron Nenzies .  ph. H a r r y  Neumann. 
1. p -  R i c h a r d  C a r l s o n .  Veron ica  H u r s t ,  S t a n l e y  F r a s e r ,  K a t h l e e n  E m e r y ,  

H i l a r y  Brooke, L i l i a n  Bond, John Dodsworth, Owen NcGiveney. 
b. w. 81 mins. S 
Monogram 3 - D  and  W S  (c)  - (Maurice Davidson)  - 
A sir1 i n h e r i t s  a n  old S c o t t i s h  castle a n d  f i n d s  her f i a n c g  is a 
changed  man d i s c o v e r i n g  w h y  ' d u r i n g  a n  u n f o r g e t t a b l e  n i g h t  of 
t e r r o r  ' - 
( A  l6m. C . C .  a n a g l y p h i c  v e r s i o n  w a s  m a d e  a v a i l a b l e  i n  1979. 1 
' N e n z i e s  d e s i g n s  are c a n c e l l e d  o u t  by  a t r i v i a l . p l o t  b u t  t h e  f i l m  is 
a clever piece of h o r r o r / s f . '  - John B a x t e r ,  "Sc ience  F i c t i o n  I n  The 
C i  nema" - 
aka :  CREATURE O F  THE MAZE(1982) 

METAL STORM - THE DESTRUCTION O F  JRRED-SYN (U. S .  A. ,1983) 
P -  c. Metals torm.  
d. C h a r l e s  Band. P .C .  M a c  Ahlberg.  
1. P -  Jeffrey Byron ,Richard  No l1 ,Ke l ly  P res ton ,Mike  P res ton ,R .Dav id  

Smith,Tim Thomerson, Nickey Fox, L a r r y  P e n n e l l ,  M a r t y  Zagon. 
Eastman Color .  84 mins. S 
S t e r e o V i s i o n ,  S t e reoScope .  ( C h r i s  J. Condon, John A. R u p k a l v i s )  
I n  a ravaged f u t u r e  wor ld  a h e r o i c  man, s u p p o r t e d  b y  l o v e ,  l ives  
t h r o u g h  numerous d a n g e r o u s  e x p e r i e n c e s  b e f o r e  d e f e a t i n g  a w i z a r d -  
t h e  e v i l ,  power-mad, war-mongering Jared-Syn. 
'The b e s t  yet  of a l l  3 - D s .  ' - S h e i l a  Benson, "Los Angeles  T i m e s " .  

MISS S M I E  THOMPSON (U .  S .  A . ,  1953) 
p-  c. Jerry Wald/Beckworth Corp. 
d. C u r t  is Bernha rd t  - ph. Char les  Lawton Jr. 
1. p -  R i t a  Hayworth, J o s 6  F e r r e r , A l d o  Ray,Diosa C o s t e l l o , R u s s e l l  

C o l l i n s , H a r r y  B e l l a v e r , W i l t o n  G r a f  , Peggy  Converse ,Henry  S l a t e .  
T e c h n i c o l o r .  91 mins. S 
Columbia 3-D. P r e s e n t e d  i n  Nord 3-D. 
Good-time g i r l  on S o u t h  Sea a t o l l  is t h e  target f o r  a n  a r d e n t  
r e f o r m e r  who, i n  t u r n ,  t r ies t o  s e d u c e  her. H e  is found  drowned and  
t h e  i n c i d e n t  leads t h e  g i r l  t o  f o l l o w  a b e t t e r  w a y  of l i fe .  
( T h i s  v e r s i o n  of W. Somerse t  Naugham's "Rain" w a s  a l s o  a v a i l a b l e  i n  
a d u a l  f i l m  and  W S ( c )  f o r m a t .  Somewhat tamed-down f o r  c e n s o r s h i p  
eyes of t h e  day, it still r a n  i n t o  problems which did it no h a r m  at  
t h e  box-of f ice .  The f e a t u r e d  s o n s  "Blue P a c i f i c  B l u e s "  e a r n e d  
L e s t e r  L e e  and  N e d  Washington 
Song. ) 
' T t  is t h e  d i r t i e s t  p i c t u r e  I 
o l d  Memphis, Tennessee ,  c e n s o r  

MONEY FROM HOPE (U. S .  A . ,  1953) 
P . C .  H a 1  W a l l i s .  
d. George Marsha l l .  
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1. P -  Dean M a r t i n ,  Jerry L e w i s , M a r g i e  M i l l e r , P a t  C r o w l e y , G e r a l d  Mohr, 

T e c h n i c o l o r .  100 mins.  
D y n o p t i c  3 - D  a n d  W S ( c ) .  
Comedy, mus ic ,  l o v e  and  c r o o k e r y  f i n d  t h e i r  w a y  t o  a race c o u r s e  f o r  
a t ips te r  a n d  a v e t i n a r y  s u r g e o n ' s  a s s i s t a n t .  
( B a s e d  on  a s t o r y  b y  Damon Runyon. 1 
' The  b e a u t i f u l l y  c o n c e i v e d  s l a p s t i c k  f i n a l e  is t h e  b e s t  t h i n g  a b o u t  
"Money From Home", ' - Leonard  M a l t i n ,  "Movie Comedy T e a m s " .  

R i c h a r d  Haydn, R o b e r t  S t r a u s s ,  Romo V i n c e n t .  

THE NOONLIGHTER (U. S. A. ,1953) 
p.  c. J. B. P r o d u c t i o n s .  
d .  Roy Rowland. ph.  B e r t  Glennon.  
1. p -  B a r b a r a  S tanwyck,  F r e d  MacMurray,Ward Bond,Wil l iam Ch ing ,  M o r r i s  

b. w. 77 m i n s .  
N a t u r a l  V i s i o n  3-Dimension a n d  W S ( c > .  ( M i l t o n  L. Gunzburg) .  
R u s t l e r  se ts  o u t  t o  avenge  t h e  man hung i n  h i s  stead, J o i n s  h i s  
b r o t h e r  i n  a bank r o b b e r y  a n d  is tracked down b y  h i s  f o r m e r  g i r l  
(now a d e p u t y )  b u t  e v e n t u a l l y  u n d e r g o e s  a c h a n g e  of  heart. 
' .  . a  s o r r y  l i t t l e  w e s t e r n . .  ' - C l i v e  H i r s c h h o r n ,  " T h e  Warner Bros .  
S t  o r  y " . 

Ankrum, John  D i e r k e s ,  J a c k  E l a m ,  C h a r l e s  Hawton, Norman L e a v i t t .  

NRPOLBON ( F r a n c e ,  1925-27) 
W h a t  is there t o  s a y  a b o u t  Abel G a n c e ' s  i n n o v a t i v e  classic t h a t  has  
n o t  been  s a id  b e f o r e ?  T h e  f i l m  has  reached a l m o s t  m y t h i c a l  s t a t u s  
a n d  t o  add more h e r e  would b e  s u p e r f l u o u s .  I t  is i n c l u d e d  b e c a u s e  
some s c e n e s  w e r e  s h o t  i n  d u a l  35mm. C . C .  f o r  a n a g l y p h i c  
p r e s e n t a t i o n  w h i c h ,  a c c o r d i n g  t o  Gance h imsel f ,  c a m e  J u s t  b e f o r e  t h e  
i n t  e r m i s s i  on  of  t h i s  f i v e - h o u r  epic. H e  decided t o  remove the 
s e q u e n c e .  H e  recalled: 'To see t h e  r u s h e s  I had t o  w e a r  t h o s e  red 
a n d  g r e e n  spectacles. I remember one  s c e n e  where s o l d i e r s  w e r e  
waving t h e i r  p i s t o l s  i n  t he  a i r  a n d  t h e  p i s t o l s  s e e m e d  t o  come r i g h t  
o u t  i n t o  t he  a u d i e n c e .  ' 

NA ZLATOM KRWLVZE SIDELI (U. S .  S .  R. ,1986) 
p . c .  Gork i  F i l m  S t u d i o .  
d. B o r i s  Rizaryev .  ph. S .  Z h u r b i t s k i y .  
1. p. Ye lena  Den i s sova ,Gennad iy  F r o l o v , T a t y a n a  Konyuchova ,Mikhai l  

Pugovkin ,  Sergei Niko layev ,  A l e k s a n d r  Novikov, Leon id  Kurav iyev .  
S o v c o l o r .  71 mins.  
S t e r e o  70 a n d  W S .  
A queen ,  her  k i n g  l o s t  a t  sea, o f f e r s  her kingdom as dowry f o r  h e r  
d a u g h t e r .  Two r a k i s h  p r i n c e s  f r o m  t h e  a d j a c e n t  kingdom s e e k  t h e  
dowry b u t  u n d e r e s t i m a t e  t h e i r  younger  b r o t h e r ' s  b r a v e r y  a n d  s k i l l  
which  win t h e  h e a r t  o f  t h e  p r i n c e s s  a n d  f i n d  h e r  f a t h e r .  
p e t :  They Sat  On A Golden  S t a i r w a y .  

THE N E B W K A N  ( U .  S .  A. 1953) 
p .  c. Columbia.  
d. F r e d  F. Sears. ph. H e n r y  F r e r r l i c h .  
1 .  p.  P h i 1  C a r e y ,  R o b e r t a  Haynes,  Wallace F o r d ,  R i c h a r d  Webb, L e e  Van 

T e c h n i c o l o r .  68 mins.  
Columbia 3 - D .  P r e s e n t e d  i n  Nord 3 - D .  
An a r m y  s c o u t  g o e s  i n  p u r s u i t  of a n  e s c a p e d  I n d i a n  s c o u t  wrong ly  
a c c u s e d  of  murder .  Robbery  a n d  a n  I n d i a n  a t t a c k  have  t o  b e  s u r v i v e d  
b e f o r e  t h e  t r u t h  is revealed. 
I _ .  .moves s l o w J y  a n d  r a t h e r  d i s m a l L y  t o  i t s  predictable c l i m a x .  ' - 

"Monthly F i l m  B u l l e t i n " ,  M a y ,  1954. 
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NEOBIKNOVENNUY GOROD ( U .  S. S. R . ,  1963) 
P . C .  Gork i  F i l m  S t u d i o .  
d. V i k t o r  Eisymont .  ph.  D m i t r i  V. S u r e n s k i y .  
1. p .  E r a s t  G a r i n ,  B o r i s  Novikov, E m a  Traivas,  V l a d i m i r  Durov. 
S o v c o l o r .  69 mins.  
S t e r e o k i n o .  

a k a :  AN UNUSUAL C I T Y  

NET I DA (U.S.S.R. ,1967) 
P. c .  Mosf i lm S t u d i o .  
d .  A r k a d i y  K o l z a t i y .  ph.  K. Novikov. 
1. P. Ludmila  Gurchenov,  Vsevolod  Abdulov. 
S o v c o l o r .  73 mins S 
S t e r e o  70. 
Mus ica l  comedy. 
p e t :  No And Yes. 

THE NORTH AND SOUTH CHIVALRY (Hong Kong,1978) 
p.  c .  
d. ph.  
1. p.  

Dual T e c h n i s c o p e .  
Kung f u  a c t i o n  movie.  

C. 

NOZZE VCN3ABONDE ( I t a l y ,  1936) 
p. c. S o c i e t a  I t a l i a n a  S t e r e o c i n e m a t o g r a f i c a .  
d .  Guido Br ignone .  ph. L u i g i  Reve r so .  
1. p .  L e d a  G l o r i a ,  E r n e s  Z a c c o n i ,  M a u r i z i o  D 'Ancora ,  L u i g i  A l m i r a n t e ,  

b. w. 82 mins.  
S i s t e m a  G u a l t i e r o  G u a l t e r o t t i .  
About t o  e n d  h i s  b a c h e l o r  l i f e ,  a n  a c t o r  is g j v e n  a s u p p e r  b y  h i s  
c o l l e a g u e s  t o  see him o f f  i n t o  m a r r i a g e .  E v e n t s  t a k e  a s t r a n g e  
c o u r s e  a t  t h e  p a r t y  when a real LlOOO n o t e ,  i n d i s t i n g u i s h a b l e  f r o m  
t h e  one used  b y  a c o n j u r e r ,  is burned .  
( G e n e r a l l y  n o t e d  as b e i n g  p r e s e n t e d  i n  a p o l a r i z e d  s y s t e m ,  i t  s t a n d s  
i n  f i l m  h i s t o r y  as t h e  w o r l d ' s  f i r s t  f e a t u r e - l e n g t h  t a l k i e  i n  3 - D .  
I t a l i a n  s o u r c e s  s t a t e  t h a t  i t  w a s  m a d e  b o t h  i n  normal <ph.  Anchise  
B r i z z i >  and  s t e r e o s c o p i c  <ph.  as above>  v e r s i o n s .  1 
' .  . a  w a s t e  of  i n g e n u i t y  b e c a u s e  a va r i e ty  of  ideas f lare  up o n l y  t o  
g o  o u t  w i t h o u t  s u c c e e d i n g  i n  a d d i n g  t o  t h e  f i l m  d r a m a . .  ' - " C i n e m a " ,  
December 10, 1936.  
p e t :  B e g g a r ' s  Wedding. 

G e m m a  S c h i r a t o , U g o  C e s e r i , L i a  Rosa L e o n c i n i , C l a u d i o  E r m e l l i .  

ONA S METLOY ON V CHERNOY ZSLJAPE ( U . S . S . R .  ,1980) 
P . C .  Gorki  F i l m  S t u d i o .  
d .  V i t a l i y  Makarov. ph. S .  Z h u r b i t s k y .  
1. p.  M a r i a  Y e v s t i g n e y e v a ,  Nina  Rus lanova ,  A l e k s a n d r  F r i s c h ,  M i k h a i l  

S o v c o l o r .  85 mins.  
S t e r e o  70. 
Sat i r ica l  mus ica l  comedy i n  which f a n t a s y  b l e n d s  w i t h  rea l i ty .  A 
d e v i o u s  and  d i s h o n e s t  f a m i l y ,  t h e  S y b a l i k s ,  is shown as a bad  
e x a m p l e  t o  s o c i e t y .  
p e t :  She  With The Broom, H e  With The B lack  H a t .  

S v e t i n ,  Andre i  Soko lov ,  Mikha i l  Kononov. 

0 STRANNOSTIAH LWBVI (U. S .  S .  R., 1983) 
p .  c .  Mosfi lm S t u d i o .  
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d. Teodor  Vulf  o v i c h .  ph. N i k o l a i  Bolshakov.  
1 . p .  I .  Ledogorov.  
S o v c o l o r .  70 mins.  
S t e r e o  70. 
A g r o u p  o f  young b o t a n i s t s  go  l o o k i n g  f o r  a n  e x t i n c t  species of 
a p r i c o t  t ree i n  t h e  m o u n t a i n s  o f  t h e  N o r t h e r n  Caucasus .  
pet :  About S t r a n g e  T h i n g s  Conce rn ing  Love. 

PARRDISIO (W.  G e r m a n y / F r a n c e / I t a l y ,  1962 1 
p-  c. D r a m a t i s  P e r s o n a l .  
d. ph  - 
1. p -  A r t h u r  Howard,Eva Waegnar. 
b -w.  a n d  C . C .  82 mins .  
T r i - O p t i q u e  (part >. 
A p r o f e s s o r  d i s c o v e r s  a pair o f  s u n  glasses e n a b l i n g  h i m  t o  see 
p e o p l e  naked when he w e a r s  t h e m .  H e  becomes i n v o l v e d  w i t h  spies b u t  
escapes t o  t h e  s u n  a n d - b e a u t i f u l  g i r l s  o f  t h e  F r e n c h  R i v i e r a .  
( H e r e  is one  of 3 - D ' s  m y s t e r y  f i l m s .  O f t e n  n o t e d  as a B r i t i s h  
p r o d u c t i o n ,  B r i t i s h  archives have no r e c o r d  of  i t .  T h e  a b o v e  is a n  
educated guess b a s e d  o n  German t e c h n i c a l  i n v o l v e m e n t ,  s e t t i n g s  i n  
v a r i o u s  European  areas a n d  a F r e n c h  named f i l m i n g  s y s t e m .  T h e  
B r i t i s h  c o n n o t a t i o n  is p r o b a b l y  due t o  t h e  p r e s e n c e  of  A r t h u r  Howard 
who, t h o u g h  n e v e r  a m a j o r  s c r e e n  f i g u r e ,  w a s  active at  t h i s  t i m e  a n d  
is known t o  have m a d e  a t  least one  o t h e r  F r e n c h  f i l m  t h e n .  T h e  3 - D  
w a s  l i m i t e d  t o  s c e n e s  of naked  g i r l s  v i e w e d  when t h e  main  character 
p u t  on  t h e  glasses. I n  one  s c e n e  when t h e  p r o f e s s o r  d o n s  t h e  glasses 
i n  a d r u n k e n  s ta te ,  he sees a g i r l  w i t h  three b r e a s t s !  T h i s  d o e s , o f  
c o u r s e ,  rather u p s e t  t h e  t h e o r y  t h a t  excessive a l c o h o l  creates 
d o u b l e  v i s i o n . .  o r  p e r h a p s  3 - D  a n d  a l c o h o l  d o  n o t  m i x !  

PARASITE (U. S .  A . ,  1982) 
p . c .  An I r w i n  Yab lans -Char l e s  Band P r o d u c t i o n .  
d. Charles Band. ph. M a c  Ahlberg .  
1. P. R o b e r t  G l a n d i n i ,  D e m i  Moore, Luca B e r c o v i c i ,  Tom V i l l a r d ,  J a m e s  

Eas tman C o l o r .  98 mins.  
S t e r e o V i s i o n .  ( C h r i s  J. Condon).  
I n  a p o s t  1992 h o l o c a u s t ,  a p a r a - m i l i t a r y  g r o u p  f i n d s  i t se l f  a t  odds  
w i t h  a s c i e n t i s t  who has  d e v e l o p e d  a parasite i n  h i s  body. 
'A cheap r i p - o f f . .  o f  " A l i e n " .  . . M a d e  i n  g o r y  3 - D .  ' - Angie  E r r i g o ,  
" T h e  F i l m s  O f  D e m i  Moore", " E m p i r e " .  November, 1991. 

Davidson ,  A1 Fann,  V i v i a n  B l a i n e ,  C h e r i e  C u r r i e ,  S c o t t  Thompson. 

LE PENSIONNAT DES PETITES SWOPES ( F r a n c e , 1 9 8 2 )  
p . c .  ? 
d. P i e r r e  B. Re inha rd .  ph.  C h r i s  ,J. Condon. 
1. p. J e a n - P i e r r e  Armand, P i o t r  S t , a n i s l a s ,  L i s a  P i n s o n ,  Mar ianne  Auber t  

c. 75 mins.  
S t e r e o V i s i o n .  ( C h r i s  J .  Condon).  
A t  t h e  S t .  J a c k  s c h o o l  a t  C h r i s t m a s  f o u r  g i r l s  prefer n o t  t o  g o  
home. When t h e  t r a d i t i o n a l  F a t h e r  C h r i s t m a s ,  t h e  g a r d e n e r ,  f a l l s  
s i c k  a young man t a k e s  on  t h e  r o l e  a n d  t h e  f o u r  g i r l s  s o o n  l e a r n  of  
h i s  i n t e n t .  Sado-masochism a n d  g r o u p  sex w i t h  a n o t h e r  y o u t h  f o l l o w .  
'At  l as t ,  t h e  f i rs t  F r e n c h  ' X '  f i l m  i n  re l ief!  T h e  t e c h n i c a l  s u c c e s s  
is u n d e n i a b l e .  But one c a n  o n l y  d e p l o r e  t h e  t h i n  p l o t  and t h e  make- 
s h i f t  a p p e a r a n c e  of  c e r t a i n  e p i s o d e s .  ' - R e v i e w e r ,  " L a  Revue Du 
C i  ngma ' I ,  1983 - 
p e t :  The Board ing  Schoo l  O f  L i t t l e  S l u t s .  
a k a :  G N A G E  6 TROIS  

P a t r i c i a  Benson, M a r i a  F a e f f e r ,  B e t t y ,  E l y  Wooper, Auro re .  
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PEREKHVAT 
p. c.  Mosf i lm S t u d i o .  
d. Sergei T a r s o v .  ph. N i k o l a i  O lonovsk iy .  
1. p. Andre i  R o s t o t s k i y ,  V l a d i m i r  Menshov, Yana Druz, B o r i s  Khimichev, 

S o v c o l o r .  87 mins.  S 
S t e r e o  70. 
An American s a b o t e u r  is t r a c k e d  down a n d  t h w a r t e d  b y  a d i l i g e n t  a n d  
p e r s i s t e n t  b o r d e r  g u a r d .  
a k a :  INTERCEPTION 

( U .  S .  S. R. ,1987) 

Leon id  K u l a g i n ,  A l g i m a n t a s  M a s u l i s .  

THE PHANTOM O F  THE RUE MORGUE (U.  S .  A. , 1 9 5 4 )  
P .C .  Warner Bros .  
d. Roy D e l  R.uth. ph. J. P e v e r e l l  Mar ley .  
1. p -  K a r l  Malden, C l a u d e  Dauphin,  P a t r i c i a  Medina,  Steve F o r r e s t ,  A l l y n  

W a r  n e  r Co 1 o r  . 94  mins .  
Warner Vis ion3-Dimens ion  a n d  W S  (c - 
A madman u s e s  h y p n o s i s  t o  i n d u c e  a g o r i l l a  t o  k i l l  b u t  he 
u n d e r e s t i m a t e s  t h e  charms o f  a p r e t t y  woman whom t h e  g o r i l l a  n o t  
o n l y  r e f u s e s  t o  k i l l  b u t  t u r n s  on  its mentor  i n s t e a d .  
( B a s e d  on  t h e  E d g a r  A l l a n  Poe  s t o r y .  1 
' .  . m e s s y  a n d  s i m p l i s t i c . .  ' - Rose London, "Cinema O f  Mystery" .  

Ann M c L e r i e ,  Anthony C a r u s o ,  Veo la  Vonn, D o l o r e s  Dorn. 

I L  P I U  COMIC0 SPETTKOLO DEL MONDO (Italy,1953) 
p-  c. Rosa F i lm .  A Pont i -De L a u r e n t i i s  p r e s e n t a t i o n .  
d. Mario M a t t o l i  - ph. R i c c a r d o  P a l l o t t i n i ,  K a r l  

1. p.  Toto,May B r i t t , M a r c  Lawrence ,Mar io  C a s t a l l a n i , F r a n c a  F a l d i n i ,  

F e r r a n i a c o l o r .  80 mins.  
' R i c h a r d s o n  (I 1 ' . 

T h e  C i r c o  Togni  is t h e  s e t t i n g  f o r  t h e  comedian  T o t o  t o  d i s p l a y  h i s  
a r t  a n d  r o u t i n e s .  
(No wonder t h e  I t a l i a n  comic  A n t o n i o  de C u r t i s  G a g l i a r d i  G r i f f o  
F o c a s ,  Duca Comnumo d i  B i s a n z i o ,  w a s  called To to !  ' H i s  I m p e r i a l  
H i g h n e s s ' ,  as he w i s h e d  t o  b e  known, c l a i m e d  direct d e s c e n t  f r o m  t h e  
Emperor C o n s t a n t i n e  w h i c h  c a u s e d  a r i f t  be tween h i m  a n d  h i s  
g i r l f r i e n d ,  t h e  l u s c i o u s  S i l v a n a  Pampan in i ,  who w a s  unhappy t o  b e  a n  
' e m p r e s s '  i n  exile. Bo th  Anthony Q u i n n  a n d  S o p h i a  L o r e n  are said t o  

b e  among t h e  'extras '  i n  t h i s .  1 
' .  . . s o l e l y  a pretext t o  show t h e  p u b l i c  t h e  new m a r v e l ,  LICENSED 
FROM AMERICA ( W I T H  A GERMAN PRECEDENT) *, o f  s t e r e o s c o p i c  f i l m i n g . '  
- D .  Cammarota, "I1 Cinema D i  T o t o " .  * M y  capitais - ES. 
p e t :  T h e  F u n n i e s t  Show On E a r t h .  

S t r u s s ,  Fe rnando  R i c i .  

A l b e r t o  S o r r e n t i n o , T a n i a  Weber a n d  t h e  C i r c o  Toan i .  

THE PLAYMATES ( U .  S .  A. ,1973) 
P - c .  D e e p  V i s i o n .  
d.  S t e p h e n  Gibson .  ph. 
1. P.  J ean  C l a u d e  Beroq ,  Donna M i c h e l s .  
Eas tman C o l o r .  3v. 
D e e p  V i s i o n  a n d  WS(C1. 
Sex f i l m .  
(Said t o  have used  s c e n e s  f r o m  a n o t h e r  f i l m  o f  t h e  s a m e  g e n r e . )  

POKHIZHENIE VEKR ( U .  S.  S. R. ,1981 
p . c .  Gork i  C e n t r a l  S t u d i o .  
d. V i  t a1 i y Makarov. ph. Yu. Mal inovsk iy .  
1. p -  A l e k s a n d r  N i k i f  o rov .  Yeugeni y Menshov, Ye lena  Kusnezova,  Abesalom 

132 
L o r i y a ,  Mar ina  Diusheva .  D a v i d  Abash idse ,  Guram L o r d k i p a n i d s e .  



Sovco l  o r .  85 mins .  S 
S t e r e o  70. 
Two car mechanics  - one clever, t h e  o t h e r  a t r i c k s t e r  - are t h e  
c a u s e  of e x c i t e m e n t  when t h e y  h o l i d a y  on t h e  B lack  S e a  c o a s t .  Some 
a d v e n t u r e s ,  m i s u n d e r s t a n d i n g s  a n d  e v e n  t h e  k i d n a p p i n g  of one of them 
f o l l o w .  
pet:  The Steal O f  The C e n t u r y .  

THE POWER OF LOVE ( U . S . A .  ,1322) 
p .  c. Haworth P i c t u r e s .  
d. N a t  D e v e r  i c h .  ph.  H a r r y  K. F a i r a l l .  
1. p.  E l l i o t t  S p a r l i n g , B a r b a r a  B e d f o r d , A i l e e n  Manning, John  Herdman, 

c. c.  76 m i n s .  S i l .  
F a i r a l l  3 - D .  
D r a m a  of t h e  adven tu res  of a young sea c a p t a i n  i n  1840s C a l i f o r n i a .  
( F i r s t  f e a t u r e  u s i n g  i n  t h e  t h e n  new two- tone  T e c h n i c o l o r .  1 
' I t  makes you feel  as if you are r i g h t  i n s i d e  t h e  p i c t u r e .  ' - "Los 
Ange le s  T i m e s " ,  Sep tember ,  1922.  

Noah Beery ,  A l b e r t  P r i s s o .  

PRISON GIRLS (U. S .  A . ,  1972) 
P. c .  A N i c h o l a s  J. Gr ippo-Bur ton  C. G e r s h f e l d  P r o d u c t i o n .  
d. Thomas D e  Simone. ph. Gerha rd  H e n t s c h e l .  
1. p .  Robin W h i t t i n g , A n g i e  Monet ,Maria  A r n o l d , L i s a  Ashbury,  J a i m e  

E a s t m a n  C o l o r .  94 m i n s .  
O p t o v i s i o n .  ( D a n i e l  L. Symmes). 
Six  p r i s o n  g i r l s  g e t  a weekend o u t ,  each g o i n g  h e r  own w a y  a n d  w i t h  
d i f f e r i n g  consequences .  One is f o l l o w e d  b y  t h e  p o l i c e  a n d  k i l l e d  
w i t h  h e r  l o v e r ,  l e a v i n g  t h e  o t h e r s  g i r l s  very b i t t e r .  

McKenna, Uschi  D i g a r t ,  T r a c y  Handfuss ,  I l o n a  Lakes ,  C l a i r e  Bow. 

QIAN DAO LI ZHUI (Taiwan/Hong Kong,1976> 
P . C .  E a s t e r n  Media. 
d. Chans M e i  Chun. ph.  Chen Rongshu. 
1 . p .  Leon T a n , P a i  Yins ,Tang Wei ,Lin  T a  S h i n g , C h i n  Chang. 
FuJ i c o  1 o r .  94 mins.  S 
S u p e r  Touch 3 - D .  P r e s e n t e d  i n  R e a l - A - R a m a  a n d  S u p e r  3 - D .  (Mike 
F i n d l a y ) .  
M a r t i a l  a r t s  a r t i s t  f i g h t s  e v i l  r u l e  of  t h e  I m p e r i a l  Eunuch i n  
s e v e n t e e n t h  c e n t u r y  Ming c o u r t .  
( T h i s  won a number of  a w a r d s  a t  t h e  Cannes  F i l m  F e s t i v a l :  L e  P r i x  D e  
L a  C r o i s s e t t e ,  S c r e e n  I n t e r n a t i o n a l  A w a r d  O f  M e r i t ,  C i n g m a  D e  F r a n c e  
S p e c i a l  Award, L a  F l a c h e  D ' O r  a n d  F i l m  F r a n F a i s  Cer t i f ica te  O f  
E x c e l l e n c e .  I t  w a s  a b i g  h i t  u n d e r  t h e  t i t l e  SUPER DRAGON i n  Hong 
Kong t a k i n g  some H K 8  1 , 3 0 0 , 0 0 0 .  1 
a k a :  DYNASTY : THE FLYING SWORD : SUPER D R A G O N  

R A D I O  MANIA ( U .  s. A . ,  1 9 2 2 )  
T h i s  is a n  e x t e n d e d  v e r s i o n  - 95 mins.  - o f  t h e  f e a t u r e  M.A.R.S, 

RAM ROD (U. S .  A. ,1973) 
p -  c. 
d. ph. 
1. p.  
E a s t m a n  C o l o r .  
? S i n g l e  f i l m  (aria). 
Hardcore  homosexual p o r n o g r a p h i c  m o v i e .  

RAZNOTSVETNTE KAMESHKI ( U .  S .  S .  R .  , 1 9 6 0 )  
P . C .  Gorki  F i l m  S t u d i o .  
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d. S .  Mikaelyan .  
1. p. 
S o v c o l o r .  
S t e r e o k i n o .  

ph. D m i t r i  V. S u r e n s k i y .  

67 mins.  

p e t :  M u l t i - c o l o u r e d  P e b b l e s .  

REFLECTIONS O F  HORROR ( U .  S .  A . ,  1984) 
P . C .  Dimension 3. 
d. D a n i e l  L .  Symmes. ph. D a n i e l  L. Symmes. 
1. p. 
Eas tman C o l o r .  
Dimension 3(1) .  ( M a n  D. W i l l i a m s ) .  
H o r r o r  s t o r y .  
( A  s t a r t  w a s  m a d e  on  t h i s  a n d  a f e w  m i n u t e s  a c t u a l l y  f i l m e d  b u t  it 
is n o t  known i f  i t  w a s  ever comple t ed .  1 

REVENGE O F  THE CEQEATURE ( U . S . A .  ,1955) 
p.  c. U n i v e r s a l - I n t e r n a t i o n a l  - 
d. J a c k  Arnold .  ph. C h a r l e s  S c o t t  Welbourne.  
1. p.  John  A g a r , L o r i  Ne l son ,  John  B r o m f i e l d , R o b e r t  B. Wi. l l iams,Grandon 

b. w. 82 mins.  
U n i v e r s a l  3 - D .  P r e s e n t e d  i n  3 - D  H o r r o r s c o p e .  
T h e  G i l l  Man is c a p t u r e d ,  b r o u g h t  f r o m  t h e  Amazon t o  a F l o r i d a  
m a r i n e  show f r o m  w h i c h  h e  escapes, a n d  carries o f f  a g i r l  b e f o r e  
b e i n g  s h o t  a n d  s i n k i n g  t o  t h e  b o t t o m  of  a river. 
(Also released i n  a d u a l  f i l m  a n d  W S ( c )  v e r s i o n ,  t h i s  s e q u e l  t o  
CREATURE FROM THE BLACK LAGOON w a s  b e t t e r  t h a n  most s e q u e l s .  T h e  
f i n a l  s c e n e  of  t h e  G i l l  Man s i n k i n g  a w a y  w a s  u n w i t t i n g l y  s y m b o l i c  as 
it  marked t h e  end of  t h e  ma jo r  s t u d i o s '  3 - D  i nvo lvemen t  for t h e n . )  

Rhodes,  N e s t o r  P a i v a ,  R icou  Browning, D a v e  W i l l o c k ,  C h a r l e s  Crane .  

ROBINSON K R U Z O  ( U .  S .  S .  R. ,1947) 
p -  c. S o y u s d e t f i l m .  
d. A l e k s a n d r  N .  Andreyevsk iy .  ph. D m i t r i  V. S u r e n s k i y .  
1. p. Pave1  Kadsochnikov.  Yu. Lyubimov. 
b -w .  a n d  A g f a c o l o r .  
S t e r e o k i n o  (1 1. 81 mins.  
R a s e d  on D a n i e l  D e f o e ' s  book s h o r t l y  known as "Robinson  C r u s o e " .  
( P r o d u c t i o n  of t h i s  m a j o r  R u s s i a n  3 - D  f i l m  seems t o  have b e e n  s p r e a d  
o v e r  a number of  years. I t  is s a i d  t o  c o n t a i n  a n  e x t r a o r d i n a r j . l y  
e f fec t ive  s c e n e  i n  which  a cat w a l k s  o u t  i n t o  t h e  a u d i e n c e .  

ROBOT MONSTER ( U .  S .  A. 1953) 
p -  c. T h r e e  Dimens iona l  P i c t u r e s .  
d. P h i l  Tucke r .  ph.  J a c k  Greenha lgh .  
1. p -  George N a d e r ,  C l a u d i a  R a r r e t t ,  S e l e n a  RoyaLe, John  Mylon, Pamela 

b.  w. 63 mins.  
T r u - S t e r e o  T h r e e  Dimension.  (Gordon A v i l ) .  
Young boy dreams of E a r t h ' s  d e s t r u c t i o n  b y  Ro-Man and  o n l y  t h e  boy  
a n d  h i s  f a m i l y  r e m a i n  a l ive  t o  f i g h t  t h e  i n v a d e r .  
(Said t o  c o n t a i n  ' f l a t  ' s e q u e n c e s  f r o m  "King Kong" <1933> a c c o r d i n g  
t o  MFB o r  from "One M i l l i o n  Years B . C . "  <1940> a c c o r d i n g  t o  D e n i s  
G i f f o r d ' s  " S c i e n c e  F i c t i o n  F i l m " .  D i r e c t o r  P h i l  Tucke r  s c o r e d  a 
n o m i n a t i o n  f o r  t h e  "Golden Turkey"  a w a r d  for t h e  Worst  F i l m  O f  A l l  
T i m e  w i t h  t h i s . )  

P a u l s o n , G r e g o r y  M o f f e t t , G e o r g e  B a r r o w s , J o h n  Brown. 

ROCK'N'ROLL HOTEL ( U .  S. A . ,  1983-86) 
p.  c. Snowf lake .  A Schrrster F i l m s  p r e s e n t a t i o n .  
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d. R i c h a r d  B a s k i n ,  P a u l  Jus tman.  ph.  C h r i s  J. Condon, G e r a l d  

1 . p .  Dick Shawn. 
A r r i V i s i o n ,  S t e r e o v i s i o n .  ( D a n i e l  L. Summes). 
Rock and  r o l l  m u s i c a l .  
( T h i s  d o e s  n o t ,  as y e t ,  appear t o  have  b e e n  released. 1 

ROTTWEILER ( U .  S. A. ,1981 1 
p . c .  An E a r l  Owensby P r o d u c t i o n .  
d. Worth K e e t e r  111 .  ph. I r l  Dixon. 
1. p. E a r l  Owensby, B i l l  G r i b b l e ,  Jerry Rush ing ,  Kathy  H a s t y ,  Damien, E d  

E a s t m a n  C o l o r .  93 mins.  S 
F u t u r e  Dimensions.  (Lenny L i p t o n ) .  
H i g h l y  t r a i n e d ,  an t i -humans ,  d o g s  b r e a k  o u t  of  t h e i r  t r a i n i n g  area 
a n d  go on t h e  r ampage ,dec ima t ing  t h e  p o p u l a t i o n  of a s m a l l  town. 
( P r o b a b l y  t h e  b e s t  known of  Owensby's  f i l m s  a n d  t h e  one  t h a t  h a s  
b e e n  most w i d e l y  shown e v e n  i f  i n  ' f l a t  ' f o r m a t .  1 
a k a :  THE DOGS OF H E L L ( 1 9 8 3 )  

RUMMELPLATZ DER LIEBE (W. Germany/U. S .  A. , 1954  1 
T h i s  is t h e  German v e r s i o n  of  CARNIVAL STORY except t h a t  t h e  l e a d i n g  
players are replaced b y  Germans Curd J k e n s ,  E v a  B a r t o k ,  R o b e r t  
F r e y t a z  a n d  B e r n a r d  Wicki .  The f i l m  w a s  shown d u r i n g  t he  1954 
B e r l i n  F i l m F e s t  b u t  i t  is no t  known w h e t h e r  i t  w a s  p r e s e n t e d  i n  
c o n v e n t i o n a l  o r  s t e r e o s c o p i c  f o r m a t .  1 
a k a :  CIRCUS OF L O V E ( 1 9 5 8 )  

F e i l .  

L i l l a r d ,  Robe r t  Bloodwor th ,  A s h l e y  B l y t h e ,  J o s h  Gamble. 

SANGRREE ( U .  S. A. ,1953) 
p - c. P i  ne-Thomas. 
d. E d w a r d  Ludwig. ph .  L i o n e l  Lindon,  W. Wallace 

1. p.  Fernando L a m a s ,  A r l e n e  Dahl ,  P a t r i c i a  Medina, F r a n c i s  L. S u l l i v n n ,  

Techn ic01  o r .  95 mins.  
P a r a v i s i o n .  P r e s e n t e d  i n  W S  ( c ) .  
F a m i l y  i n t r i g u e  e r u p t s  when a p l a n t a t i o n  owner makes a dea th -bed  
e n t r e a t y  t o  a s l a v e ' s  s o n  t o  t a k e  o v e r  t h e  r u n n i n g  of  t h e  es ta te  a n d  
t h u s  e v o k i n g  t h e  a n t a g o n i s m  of t h e  -dy ing  m a n ' s  d a u g h t e r .  
( T h i s  w a s  s tarted i n  c o n v e n t i o n a l  f o r m a t  b u t  w a s  s w i t c h e d  t o  f i l m i n g  
i n  3 - D .  I t  is b a s e d  on a nove l  b y  F r a n k  G .  S l a u g h t e r .  1 
' P e r i o d  s k u l l d u g g e r y  r a t h e r  h a m i l y  p r e s e n t e d .  ' - L e s l i e  H a l l i w e l l ,  
" H a l l i w e l l  ' s  F i l m g o e r ' s  Companion". 

K e l l e y .  

C h a r l e s  C o r v i n ,  T o m  Drake,  John  S u t t o n ,  W i l l a r d  P a r k e r .  

SCORING! (U. S. A., 1983) 
P.  C .  3 - D  TV. 

1. p.  H a 1  Walker ,Brenda  Ram,Heather G r a n t .  
E a s t m a n  C o l o r .  
D e e p  V i s i o n  and W S ( c ) .  
Sex comedy w i t h  a n  American f o o t b a l l  a n d  c h e e r l e a d e r  theme. 
( T h i s  m a y  have  been  released i n  a number of  v e r s i o n s  a n d ,  d o u b t l e s s ,  
t h e  t i t l e  h a s  a d o u b l e  meaning! The cast list h a s  a d i s t i n c t  
s i m i l a r i t y  t o  t h a t  o f  LOLLIPOP GIRLS I N  HARD CANDY but, t h e  f i l m s  are 
f r o m  t h e  s a m e  s o u r c e .  1 
a k a :  M 3 - D ( 1 9 8 8 )  

d. S t e p h e n  Gibson .  ph. 

SECOND CHRNCE ( U .  S .  A . ,  1953) 
P. c .  An Edmund G r a i n g e r  P r o d u c t i o n .  A Howard Hughes p r e s e n t a t i o n .  
d. Rudolph M a t $ .  ph.  W i l l i a m  A. Snyde r .  
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1. p -  Linda  Darne l1 ,Rober t  Mitchum, J a c k  Pa lance ,Sandro  G i g l i o , R o y  
Rober t s ,  Rodolf o Hoyos Jr. , R e s i n a l d  S h e f f i e l d ,  Margaret B r e w s t e r  

Technic01  o r .  82 mins. S 
F u t u r e  Dimension. P r e s e n t e d  i n  WS(c). ( John  A. N o r l i n g ) .  
G i r l  murder w i t n e s s  t eams  up w i t h  a boxer  who h e l p s  h e r  t o  get a w a y  
f rom a t h u g  s e n t  t o  k i l l  her  and  who m e a t s  h i s  own death i n  a c a b l e  
car s t r u g g l e  w i t h  t h e  boxe r .  
'The p r o c e s s  <3-D> a n d  a g r e e a b l e  T e c h n i c o l o r  are w e l l  u s e d . '  - J e a n  
Houssaye, " L a  R e v u e  D u  Cinema". 1354. 

SEPTEMBER STORM (U .  S .  A. ,1360) 
P .C .  Alco. An E d w a r d  L. A lpe r son  p r e s e n t a t i o n .  
d. Byron Haskin.  ph. Jorge S t a h l  Jr. 
1. P. Joanne Dru, Mark S t e v e n s ,  Rober t  S t r a u s s ,  Asher Dawn, Claude  Ivry, 

Eastman Color .  110 mins. 
N a t u r a l  V i s i o n  3-Dimension and  SuperScope. P r e s e n t e d  i n  S t e r e o v i s i o n  
and  CinemaScope. (Leonard J. Sou th ,  R i c h a r d  Johnson, Lo th rop  B. 
Worth) .  
A N e w  York model and  a d v e n t u r e r s  s e a r c h  f o r  l o s t  t r e a s u r e  at  t h e  
bo t tom of t h e  sea. Love e n t a n g l e m e n t s  and  d o u b l e - c r o s s i n s  f o l l o w .  
( T h e  f i l m  t h a t  started a f l i c k e r  of hope f o r  a revival o f  i n t e r e s t  
i n  3 - D  movies. A f l i c k e r  t h a t  q u i c k l y  died for it w a s  t h e  89 mins. 
CinemaScope v e r s i o n  t h a t  w a s  w i d e l y  shown. 1 
' -  . t h e  f i l m  t a k e s  a d v a n t a g e  of t h e  c o l o u r f u l  Majorcan s c e n e r y  and  
c o n t a i n s  some f i n e  unde rwa te r  f i l m i n g . .  ' - Tony Thomas, Aubrey 
Solomon, "The F i l m s  O f  T w e n t i e t h  C e n t u r y  Fox". 

P i e r r e  Ker i en ,  V e r a  Valmont, G. A r i e l ,  A d a m  G e n e t t e .  

SEXCALIBUR (U .  S .  A. ,1382) 
P .C .  Select. 
d. D i n i n  Dicimino. ph- 
1. p -  M a r i s a  T o r t u g a ,  Ken S t a r b u c k ,  J e n n i f e r  W e s t ,  W i l l i a m  Margold, L e e  

c .  78 mins. 
Unknown d u a l  35mm. a n a g l y p h i c  p r o c e s s .  
Hardcore  p o r n o g r a p h i c  f i l m ,  t o l d  i n  f l a s h b a c k s ,  on t he  A r t h u r i a n  
l e g e n d ,  w i t h  b o l d  k n i g h t s  and  m a g i c  as w e l l !  
( T h i s  m a y  neve r  have reached t h e  cinema s c r e e n s .  1 

C a r o l ,  D r e a ,  Jeff Conrad. 

SHIP O F  SOULS ( U . S . A .  ,1325) 
P. c. S t e r e o s c o p i c  F i l m s  Co. An Encore P i c t u r e s  p r e s e n t a t i o n .  
d. C h a r l e s  M i l l e r .  ph. Edwin Du Pa r .  
1. P. B e r t  L y t e l 1 , L i l l i a n  R i c h , G e r t r u d e  A s t o r , E a r l  M e t c a l f , R u s s e l l  

c. c. 60 mins. approx .  S i l .  
M i l l e r  S t e r e o s c o p i c .  ( M a x  0. M i l l e r ) .  

Simpson, I n e z  Seabury ,  C y r i l  Chadwick, J e a n  P e r r y ,  P e t e r  Mauer. 

SHISHAN NUN1 (Taiwan/Hong Kong, 1376) 
P.C.  E a s t e r n  M e d i a .  
d. Chans M e i  Chun. ph. Chen Rongshu. 
1 - P -  S h i s e u n  Leong, Han Tsiang-Chin,  P a i  Ying, Kin Yung Ku, Chans Zu-Yu 

F u j i c o l o r .  38 mins. 
Super-Touch 3-D. (Mike F i n d l a y )  
I n  t h e  late e i g h t e e n t h  c e n t u r y  some Ch inese  women are raped by 
b a n d i t s .  They t h e n  l e a r n  the  m a r t i a l  a r t s  b e f o r e  s e t t i n g  o u t  f o r  
t h e i r  revenge.  
aka: REVENGE OF THE SHOGUN W O M E N ( 1 3 8 1 1  : 13 N U N S ( 1 9 8 2 )  : SHOGUN 
WOMEN : REVENGE O F  THE 13 
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SHUTKI V STORONU (U .  S .  S .  R. ,1984)  
P .C.  Gorki  F i l m  S t u d i o .  
d. V i t a l i y  Makarov. ph. S .  Z h u r b i t s k i y ,  
1. p. 0. Kabo. G. Popovich,  Mikhai l  S v e t i n .  /Yu. Malinkovskiy.  
Sovco lo r .  68 mins. 
Stereo 70. 
Comedy abou t  a young man who l o n g s  t o  be  a clown. 
p e t :  No Jok ing .  

SILENT MADNESS (U. S. A. ,1384) 
p. c. Tri-Dimensional  Fi lms.  
d. Simon Nuchtern.  ph. G e r a l d  F e i l .  
1. p -  B e l i n d a  J. Montgomery,Viveca L i n d f o r s , S y d n e y  L a s s i c k , S o l l y  M a r x  

Eastman Co lo r .  97 mins. S 
A r r i V i s i o n .  P r e s e n t e d  i n  P a r a l l e x  3 - D .  (Seven V a l l e y s  E n t e r t a i n m e n t s )  .. 
R e l e a s e d  due  t o  a computer  e r r o r ,  a crazed k i l l e r  s t r i k e s  a g a i n .  A 
b r a v e  lady d o c t o r  sets herself up as a trap t o  c a p t u r e  h i m .  
a k a :  BEAUTIFUL SCREAMERS 

D a v i d  Greenan, Roder i ck  Cook, S t a n j a  Lowe, E d  Van Nuys. 

SLY RND THE FAMtLY STONE ( W . S . A -  ,1975) 
P.C.  A John Lawrence P r o d u c t i o n .  
d. John Lawrence. ph. C h r i s  J. Condon. 
1 .p .  S l y  and  t h e  Fami ly  S t o n e , R a r e  E a r t h .  
Eastman Co lo r -  
S t e r e o V i s i o n  (65mm. and  35mm. 1 
Documentary abou t  t h e  r o c k  music g r o u p  of t h e  t i t le .  
( T h i s  f i l m  h a s  a n  u n s a t i s f a c t o r y  h i s t o r y  w i t h  f i l m i n g  i n  two g u a s e s .  
Some s o u r c e s  s a y  it  w a s  never  even  edited a n d  c e r t a i n l y  n o t ,  as ye t ,  
released. 1 

SOIRS DE PARIS (F rance ,1953)  
P.C. A r c a  F i lms .  
d. J e a n  Lav i ron .  ph. Andre' Germain, Georges  

1. p. Henr i  Gen&,Sophie Sel ,  J e a n n e t t e  B a t t i , P e t e r  Walker ,Les Rams& 
L e  Ca tch  Feminin de Lucien  Choury, L e s  Rolwood, Renias .  L e s  G r i p .  

b. w. 85 mins. 
Cin&St&r&o-TGl&ision. ( M a r c e l  Becker ,  R e &  Hougrand) 
A s i n g e r  of l i t t l e  t a l e n t  and  h e r  supposed  a g e n t  m e e t  a n  American i n  
P a r i s .  B e l i e v i n g  he is a n  i m p r e s s a r i o  t h e y  t a k e  h i m  on a t o u r  of t h e  
s i g h t s  and  n i g h t  c l u b s  i n  the hope of  s e t t i n g  a c o n t r a c t .  
(Noted as F r a n c e ' s  f i r s t  f e a t u r e  l e n g t h  3-D f i l m ,  t h e  s y s t e m  u s e d  
w a s  s i m i l a r  t o  t h o s e  u s e d  by  Americans at t h e  t i m e  - l og ica l ly ,  
N a t u r a l  V i s i o n  o r  a derivative t h e r e o f  - and t h e  p r e s e n t a t i o n  w a s  i n  
p o l a r i z e d  fo rma t .  I t  seems t o  have r e s o r t e d  t o  t h e  obv ious  t r i c k s  of 
k n i v e s  etc. thrown a t  t h e  a u d i e n c e  and  t h e r e  is a s t r i p  tease act. 
T h i s  la t ter  i t e m  would have g i v e n  t h e  f i l m  someth ing  d i f f e r e n t  and  
c e n s o r s h i p  problems at t h e  t i m e  o u t s i d e  of France .  1 
' T h e  a i m  of t h i s  f i l m ,  t o  show, w i t h  t h e  adornment of t h e  t h i r d  
d imens ion ,  No t re  D a m e ,  L a  Tour E i f f e l  and some P a r i s i a n  music h a l l  
shows is clearly achieved. ' - J e a n  Houssaye, " L a  R e v u e  Du Cingma", 
1954. 
p e t :  P a r i s  N igh t s .  

L e c l e r c ,  Michel Bouyer. 

SON OF SINBRD ( U . S . A .  ,1953) 
p-  c. R. K. 0. A Howard Hushes p r e s e n t a t i o n .  
d. T e d  Tetzelaff  - ph. W i l l i a m  E. Snyder .  
1. p-  D a l e  R o b e r t s o n , S a l l y  F o r r e s C , L i l i  S t .  Cyr ,Vincent  Price,Raymond 
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T e c h n i c o l o r .  88 m i n s .  
F u t u r e  Dimension a n d  W S ( c ) .  ( John  A. N o r l i n g ) .  
To save h i s  own l i f e ,  S i n b a d  h a s  t o  f i n d  t h e  secret of Greek f i r e  t o  
save t h e  c i t y  of B a s d a d  f r o m  i n v a d e r s .  H e  e n l i s t s  t h e  a id  of  t h e  
d a u g h t e r s  of  t h e  F o r t y  T h i e v e s ,  a slave g i r l  a n d  a m a g i c  l a m p .  
( L a t e r  c o n v e r t e d  t o  anamorph ic  S u p e r s c o p e  f o r  release, t h e  f i l m  
gave t h e  c e n s o r s  some t r o u b l e  - o r  r a t h e r ,  M i s s  S t - C y r ' s  f i g u r e  a n d  
what w a s  revealed o f  i t  d id!  1 
I . .  t h i s  a b s u r d ,  c o m p l e t e l y  i n e p t  e x c u s e  f o r  a movie. - ' - R i c h a r d  B. 
J e w e l 1  w i t h  Vernon H a r b i n ,  "The R. K. 0 .  S t o r y " .  

S .  0 -  S .  NAD TAYGOY (U. S. S. R. ,1976) 
p. c. Mosfi lm S t u d i o .  
d. A r k a d i y  K o l z a t i y ,  V a l e n t i n  Pe rov .  ph. N i k o l a i  Bolshaikov. 
1. p.  A leksandr  Yanvaryev,  A leksandr  Voyevodin,  Gennadiy  Yudin,  V a l e r i y  

S o v c o l  o r .  8 4  m i n s .  
S t e r e o  70. 
Two men disappear on t h e i r  w a y  t o  a f o r e s t  s e t t l e m e n t .  A f t e r  a 
f r u i t l e s s  s e a r c h ,  one  la ter  appears u n d e r  s u s p i c i o u s  c i r c u m s t a n c e s .  
H e  is arrested b u t  escapes a n d  g o e s  i n  s e a r c h  o f  h i s  l o s t  f r i e n d  
whom h e  f i n d s  w i t h  a b r o k e n  l eg .  
' T h i s  is a modest o u t d o o r  a d v e n t u r e ,  q u i t e  free f r o m  3 - D  
g immicks . .  ' -  C h a r l e s  W. S m i t h  i n  a n  a r t i c l e  e n t i t l e d  "The Two-Eyed 
F i l m  Comeback" ~ 

p e t :  S .  0. S .  Over The T a i g a  ( F o r e s t  1. 

SOUTHWEST PASSWE ( U .  S .  A . ,  1 9 5 4 )  
p .  c. E c l i p s e .  An Edward S m a l l  p r e s e n t a t i o n .  
d. R a y  Nazzaro.  ph.  Sam L e a v i t t .  
1. p .  Joanne  Dru,Rod Camersn, John  I r e l a n d ,  John  Dehner ,Guinn  W i l l i a m s  

P a t h g C o l o r .  82 mins.  
N a t u r a l  V i s i o n  3-Dimension. P r e s e n t e d  i n  P o l a - L i t e  3 - D  a n d  W S  ( C ) .  
( M i l t o n  L.  Gunzburg, L o t h r o p  B. Wor th) .  
A bank  r o b b e r ,  d r i v e n  o u t  f rom a n  e x p e r i m e n t a l  c a m e l  t r a i n ,  
h e r o i c a l l y  r e t u r n s  t o  r e d e e m  h i m s e l f  and  s ta r t  a n  h o n e s t  l i f e  w i t h  
h i s  g i r l .  
( A  d u a l  f i l m  v e r s i o n  of  t h i s  w e s t e r n  w a s  a l s o  a v a i l a b l e . )  
'The  n o v e l t y  w a s . . n o t  t h a t  i t  w a s  s h o t  i n  3 - D  b u t  t h a t  h o r s e s  w e r e  
replaced b y  c a m e l s .  ' - Ronald  Bergan ,  "The U n i t e d  A r t i s t s  S t o r y " .  
a k a :  CAMELS WEST 

S P K E  HUNTER--ADVENTURES I N  THE FORBIDDEN ZONE ( U .  S. A. /Canada,  1983) 
P . C .  An I v a n  Rei tman P r o d u c t i o n .  
d. Lamont Johnson.  ph. F rank  T i d y .  
1. P -  P e t e r  S t r a u s s , M o l l y  R i n g w a l d , E r n i e  Hudson,Andrea M a r c o v i c c i ,  

Eastman C o l o r .  90 m i n s .  S 
McNabb 3 - D .  
An  a d v e n t u r e r  g o e s  i n  s e a r c h  of  t h r e e  m i s s i n g  g i r l s  on a devastated, 
long-f  o r g o t t e n  p l a n e t  where m u t a n t s  l i v e  unde rg round  a n d  above  roam 
w a r - l i k e  s c a v e n g e r s .  
(Also r e l e a s e d  i n  P a n a v i s i o n . )  
' .  . less s t e r e o s c o p i c  i l l u s i o n  a n d  more i n  t h e  w a y  of  eye s t r a i n .  ' - 

D a v i d  J. Hogan, " C i n e f a n t a s t i q u e " ,  Sep tember ,  1983. 

Valyshev ,Tamara  S o v t c h i , E v e  K i v i , K o n s t a n t i n  T y r t o v .  

D a r r y l  Hickman, S t u a r t  R a n d a l l ,  M o r r i s  Ankrum, Mark Hanna. 

Michael  I r o n s i d e , B e e s o n  C a r r o l 1 , H r a n t  A l i anak ,Deborah  P r a t t .  

STARCHElSER : THE LEGEND OF ORIN ( U . S . A .  ,1985) 
p. c .  Mehan F i l m s .  A Thomas Coleman-Michael R o s e n b l a t t  P r e s e n t a t i o n .  
d .  S t e v e n  Hahn. ph. Young Poo Y i m ,  Thomas 
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Ling Yen, C r a i g  L i t t l e - H e r r i c k ,  David C o r b e t t ,  C r a i g  Berkos ,  
Y i m  Chul K y u ,  Cho Bok Dong, P a u l  Mikolyski .  

1. p. Animated characters. 
Eastman Co lo r .  100 mins.  S 
B e m i l l e r  C a m e r a ,  R 8 B C a m e r a .  Dual 35mm. ( C h a r l e s  F l e k a l ) .  
On p l a n e t  T r i n i a ,  Or in  f i n d s  a m a g i c  sword which h e l p s  him t o  save 
h i s  p e o p l e  a n d ,  a t  t h e  s a m e  t i m e ,  gives him t h e  chance  t o  f o r m  a 
g roup  of super-humans. 

THE STARtETS (U.  S .  A. ,1976) 
p. c. QuadraVis ion  I n t e r n a t i o n a l .  An Alpha p r e s e n t a t i o n .  
d. Dan ie l  L. Symmes. ph. Dan ie l  L.  Symmes. 
1. P. Dorothy Newkirk,Monique C a r d i n , P a t r i c i a  Lee ,Susan  D e v l i n , K i t t y  

Eastman Co lo r .  80 mins. 
QuadraVis ion  4-D ( a n a l .  
Hardcore  po rnograph ic  f i l m  abou t  s ta r le t s  s e e k i n g  f a m e  i n  Hollywood. 
(Reputedly t h e  f i r s t  f i l m  of its k i n d  t o  g a i n  na t ionwide  release i n  
America. The '4-D ' tag relates t o  ' s e n s u a l  involvement  ' - 
' Y o u ' l l  get t e n  t i m e s  your money's  worth!  A 100% t u r n - o n ! '  - J. 
Gonzalez,  "Men's World". 

Moore, S p r i n g  F i n l e y ,  Kenny Co t ton ,  D a v i d  S c h a r f ,  V i r g i n i a  Baker.  

THE STEWRRDESSES (U. S -  A. ,1968) 
p - c .  Magnavision. A L o u i s  K. S h e r  p r e s e n t a t i o n .  
d. A1 l a n  S i  1 l i p h a n t  - ph. C h r i s  J. Condon. 
1. P -  C h r i s t i n e  H a r t ,  Michael G a r r e t t ,  Anse l ique  Demoline, J a n e t  W a s s ,  

Donna S t a n l e y ,  P a u l a  E r i c s o n ,  Kathy F e r r i c k ,  P a t r i c i a  Fe in .  
Eastman Color. 98 mins. 
S t e r e o V i s i o n  (1 1. 
E i g h t e e n  h o u r s  leave is g i v e n  t o  some s t e w a r d e s s e s  and  t h e y  f i n d  
h a p p i n e s s ,  l o v e ,  s a d n e s s  and  sex i n  t h e  t i m e  a v a i l a b l e .  
(Not h i g h  on p r o d u c t i o n  v a l u e s  or a c t i n g  per formances ,  t h i s  f i l m  
d o e s  have a n  i m p o r t a n t  place i n  f i l m  h i s t o r y .  I t  w a s  a box o f f i c e  
s u c c e s s  r a n k i n g  e l e v e n t h  i n  t h e  Top Money Making F i lms  of 1971 - 
86,418,710.  I t  a l s o  s p a r k e d  o f f  a revival of  i n t e r e s t  i n  3 - D  t hough  
"Harvard Lampoon" a w a r d e d  it its C h e a p  A t  Half  The P r i c e  a w a r d  
s t a t i n g  t h a t  ' i n  a d d i t i o n  t o  its $3 a d m i s s i o n  prices charges 25c. 
f o r  a s l iver  of t w i s t e d  p las t ic .  The e y e s h a d e s  t r a n s f o r m  the  
c o l o u r f u l  two-dimensional  s l u r r y  i n t o  a t h r e e - d i m e n s i o n a l  
c e s s p o o l .  ' 

THE STEWARDESSES PART I11 (U .  S .  A . ,  1978) 
P . C .  SVI. 
d. A l l a n  S i l l i p h a n t .  ph. C h r i s  J. Condon. 
1. p. Michael Brown, R u s s e l l  K a i s e r ,  S t e v e n  Bennet t ,Mary P a t  Bonney, 

Eastman Color .  92 mins. 
S t e r e o V i s i o n  (1 ( a n a l  - 
The g i r l s  of t h e  a i r  c o n t i n u e  t h e i r  e x p l o i t s ,  s e x u a l  and o t h e r w i s e .  
(A m i x t u r e  of l e f t - o v e r s  f rom INTERNATIONAL STEWARDESSES p l u s  new 

m a t e r i a l ,  t h i s  h a s  s e e n  re-release under  a number of t i t l e s . )  
a k a :  THE STEWARDESSES PART I1 (1979) : SST(1980) : AIRLINE(1984) 

Kathryn Holcomb, Concha Ondemir, Samantha S c o t t ,  J u l i e  Rohde. 

THE STRAN6ER WORE A GUN ( U . S . A .  , 1953)  
p -  c. Scott-Brown. 
d. And& de Toth.  ph. L e s t e r  H. W h i t e .  
1. P. Randolph S c o t t ,  C l a i r e  T revor ,  Joan  Weldon, George Macready. L e e  

Marvin, E r n e s t  Borzn ine ,  Roscoe A t e s ,  Al fonso  Bedoya, C l e m  Bevans. 
T e c h n i c o l o r .  83 mins. S 
Columbia 3 - D  and WS(c). 
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E x - C i v i l  W a r  s p y  saves s t a g e c o a c h  l i n e  f r o m  a n  u n s c r u p u l o u s  r o b b e r  
a n d  f i n d s  romance w i t h  t h e  owner. 
'When a l l  w a s  s a id  a n d  done ,  n o t h i n g  w a s  memorable a b o u t  t h e . .  

p r o d u c t i o n .  ' - C l i v e  H i r s c h h o r n ,  "The  Columbia  S t o r y " .  

SUPERGIRLS I N  3-D (W. Germany, 1983 1 
p . c . 
d. Amato B o z e l l i .  ph. Werner Lang, Ronald  Voss,  

1. P -  M a r y l i n  Ol inka ,The  L e a s i n g  G i r l s ,  I v o n n e  Monaco,Lisa  D e  C a r l o ,  
E v a  Cordes ,  P e t e r  J a n s e n .  

C. 90 mins.  
A r  r i V i  si on - 
E v a  retaliates on  her h u s b a n d ' s  i n f i d e l i t i e s  b y  e n j o y i n g  her sexual 
l i b e r t y  t o o .  J u s t  when a l l  seems t o  b e  a b o u t  t o  b e  se t t led be tween  
t h e m  a g r a n d  f i g h t  d e v e l o p s .  
( S h o r n  of  some 7 mins.  f o r  B r i t i s h  release, it is l i k e l y  t h a t  t h e  
o r i g i n a l  w a s  more sexually explicit .  1 
' The  3 - D  is d i s t i n c t l y  variable. . g i v i n g  t h e  i m p r e s s i o n  t h a t  t h e  
g y r a t i n g  b o d i e s  are b e i n g  f o r c e d  i n t o  p o s i t i o n s  more i m p o s s i b l e  t h a n  
u sua l . .  ' - Pam Cook, "Monthly F i l m  B u l l e t i n " ,  August .  1986. 
aka: SUPER G I R L S  I N  3 - D  STEREO V I S I O N  : BEAUTY G I R L S  I N  3-D : BEAUTY 
G I R L S  FOR LOVE 

Loc omot i on/F i 1 mhansa. 

P e t e r  U b e r e i n e r .  

THE SURFER GIRLS (U.  S .  A. ,1978) 
p . c .  S V I .  
d. A l l a n  S i l l i p h a n t .  ph. C h r i s  J. Condon. 
1. p-  Debbie  J o n e s ,  P a t  Waid,Sandy J o h n s o n , S t e v e n  A t l a s , T e r r y  K a i s e r ,  

Eas tman C o l o r .  85 mins.  
S t e r e o v i s i o n  4-D ( a n a l .  
S u r f i n g  girls get m i x e d  up w i t h  voodoo a n d  b l a c k  m a g i c  when i n  
search of  t he  l e g e n d a r y  g h o s t  Kahuna of  H a w a i i .  
a k a :  KAHUNA! (1981) : HAWAIIAN FANTASIES(1990 as f e a t u r e t t e )  

SUVENIR DLYA PROKURORA (U .  S .  S .  R. ,1989) 
p. c. S v e r d l o v s k  F i l m  S t u d i o .  
d. A l e k s a n d r  K o s i r e v .  ph. I .  Bogdanov. 
1. p. G. Belyaeva,Yu.  Sa lomin ,P .  Velyaminov,S.  Toma, I .  Lapikov.  
S o v c o l o r .  
S t e r e o  70. 
P o l i c e  f i g h t  R u s s i a n - s t y l e  m a f  ia .  
p e t :  A S o u v e n i r  F o r  T h e  P r o c u r a t o r .  

Vicky  S i l l i p h a n t ,  Koko Palme, M i c h a e l  Rowan, P e t e r  Marko. 

SWINGTAIL ( U -  S .  A. ,1969) 
p . c .  A Guy King P r o d u c t i o n .  
d. D a v e  Shane .  ph. S t e v e n  Bower. 
1. p. Karen  P a r k ,  L i s a  L a  Shawn, G i l l i a n  H o l l a n d e r ,  Suzzan  Landow, A l e x  

Eas tman Color. 65 mins.  
Cosmovi s ion  a n d  W S  (c - 
A f i l m  p r o d u c e r  dreams o f  f i l m i n g  h i s  g i r l f r i e n d ' s  l i f e  s t o r y  i n  3 - D  
a n d  s o  he b e g i n s  t o  l e a r n  t h e  t r u t h  a b o u t  h e r ,  f o l l o w i n g  he r  t h r o u g h  
her days a n d  n i g h t s ,  f i n d i n g  himself e n g u l f e d  i n  her sexual g a m e s .  

Mann, Jerry C a s t l e ,  Ton i  M a r c o n i , A l l i s o n  Kensey ,Lyd ia  T e r r e l l .  

TAINSTVENNAY HONAKH (U.  S .  S .  R. ,1968) 
p . c  Mosf i lm S t u d i o .  
d. A r k a d i y  K o l z a t i y .  ph. P y o t r  T e r p s i k o r o v .  
1. P -  V l a d i m i r  Drushn ikov ,  A l e k s a n d r  B e l y a v s k i ,  V a l e n t i n  Sukov,  T a t y a n a  
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S o v c o l o r .  103 mins.  
S t e r e o  70. (Andre i  G .  B o l t y a r i s k i y ) .  
B a s e d  on a n  i n c i d e n t  t h a t  t o o k  place i n  t h e  Ukra ine  i n  1920 when 
some W h i t e  Guards  t o o k  r e fuge  i n  a m o n a s t e r y  a n d  had  t h e i r  p l a n s  for 
a c o u n t e r  r e v o l u t i o n  f o i l e d  b y  a n  i n f i l t r a t i n g  Cheka o f f i c e r .  
a k a :  THE MYSTERIOUS MONK 

TALES O F  THE THIRD DIMENSION ( U .  S. A. , 1 9 8 4 )  
p -  c. Regency. An E a r l  Owensby S t u d i o s  p r e s e n t a t i o n .  
d. Worth K e e t e r  111, Thom M c I n t y r e ,  Todd Durham. 

1. p.  I g o r , R o b e r t  Bloodwor th ,  W i l l i a m  H i c k s , K a t h y  0 'Too le ,Leon  Rippy,  

Eas tman C o l o r .  90 mins.  
S t  e r e o V i s i  on. 
S h o r t  h o r r o r  s t o r i e s .  A v a m p i r e  c o u p l e  a d o p t  a ' p r o b l e m '  c h i l d .  - t w o  
greedy grave r o b b e r s  g e t  more t h a n  t h e y  expected.. i n  a c o t t a g e  l i v e s  
a very, very s t r a n g e  g randmothe r !  
a k a :  3 - D  TALES O F  TERROR 

TAZA.SON O F  COCHISE ( U .  S .  A . ,  1954)  
p -  c. U n i v e r s a l - I n t e r n a t i o n a l .  
d.  Douglas  S i r k .  ph. R u s s e l l  M e t t y .  
1. p.  Rock Hudson, B a r b a r a  Rush, G r e g g  Pa lmer ,  B a r t  R o b e r t s ,  J o e  S a w y e r ,  

T e c h n i c o l o r .  79 mins.  
U n i v e r s a l  3 - D .  P r e s e n t e d  i n  P o l a - L i c e  3 - D .  
An I n d i a n  c h i e f  h a s  d i f f i c u l t y  i n  f o l l o w i n g  t h e  s a m e  p a t h  of  peace 
as h i s  f a t h e r  especially when a r e n e g a d e  r e b e l s .  
(Also r e l e a s e d  i n  a d u a l  f i l m  a n d  W S ( c 1  v e r s i o n .  1 
' -  - n o  s u r p r i s e s  i n  e i t h e r  c o n t e n t  or e x e c u t i o n .  ' - C l i v e  H i r s c h h o r n ,  
"The  U n i v e r s a l  S toryI I .  

ph. I r l  Dixon. 

K a t e  H u n t e r ,  Keuin  Campbel l ,  T e r r y  L o u g h l i n ,  He len  Tryon.  

M o r r i s  Ankrum, Eugene Iglesias, R i c h a r d  H. C u t t i n g ,  I a n  McDonald. 

THANGA ( I n d i a ,  1985?) 
p .  c. Steadfast. 
d. 
1. p -  

S t e r e o V i s i o n .  
C. 

ph. 

p e t :  The C a r r i a g e  (horse-drawn,  t h a t  is) I 

THOSE REDHEADS FROM SEATTLE (U. S - A. ,1953 ) 
p -  c. Pine-Thomas. 
d. L e w i s  R.  F o s t e r .  ph.  L i o n e l  Lindon.  
1. P -  Rhonda Fleming,Gene  B a r r y , T e r e s a  Brewer,Guy M i t c h e l 1 , T h e  B e l l  

T e c h n i c o l o r .  90 mins.  S 
P a r a v i s i o n  and  W S  (c 1 .  
T h e  murder  of a K l o n d i k e  n e w s p a p e r  owner f i n d s  h i s  widow s e e k i n g  t h e  
k i l l e r ,  f a l l i n g  i n  l o v e  w i t h  a n o t o r i o u s  c l u b  owner wrong ly  
s u s p e c t e d  of  t h e  murder  i n  t h i s  t u r n - o f - t h e - c e n t u r y  m u s i c a l .  
( T h e  f i l m  p r o v i d e d  s i n g e r  Guy M i t c h e l l  w i t h  one of h i s  b i g  r e c o r d i n g  
s u c c e s s e s  - "Chicka-Boom". 1 

Sisters,  W n e s  Moorhead, J e a n  P a r k e r ,  Roscoe A t e s . ,  John  K e l l o g g .  

3 - D  FOLLIES ( U .  S .  A. , 1953 1 
P -  c. Sol L e s s e r - W a l t e r  Wanger, 
d. ph. Y a r l  S t r u s s ,  John Boy le .  
1 . p .  G u s s i e  Moran,Ben H o g a n , L i l i  St.Cyr. 
E a s t m a n  C o l o r .  90 mins.  

143 



S t e r e o  C i n e .  
R e v u e  f i l m  w i t h  s p o r t s  a n d  e n t e r t a i n m e n t  s t a r s  of  t h e  era. 
( A n o t h e r  of t h e  m a n y  m y s t e r y  f i l m s  i n  t h e  h i s t o r y  o f  3-D. T h e  above 
is t a k e n  f r o m  a n  E n g l i s h  trade paper of  t h e  t i m e .  T h e  F r e n c h  
m a g a z i n e  " C i n & m o n d e "  < F e b r u a r y  27, 1953> n o t e s  its p r o d u c t i o n  t o o ,  
n a m i n g  ' C a r m e n e s q u e '  w i t h  L i l i  S t .  C y r  as one  of f i v e  s k e t c h e s  
s t a t i n g  a l s o  t h a t  o n e  w a s  t o  be  m a d e  i n  P a r i s .  1 

THE 3-D MOVIE ( J a p a n ,  1983) 
p -  c. F i l m l i n k  I n t e r n a t i o n a l .  
d.  V a r i o u s .  O f  c o m p i l a t i o n :  L e o n a r d  Schrader. 

1. p -  D o c u m e n t a r y .  
c. a n d  b . w .  90 m i n s .  
V a r  i o u s  - 
A c o m p i l a t i o n  of 3 - D  m a t e r i a l  f r o m  L u m i s r e  o n w a r d s  f e a t u r i n g  
extracts  f r o m  m a n y  f i l m s  f r o m  m a n y  c o u n t r i e s .  I n c l u d e s  s o m e  f o o t a g e  
f r o m  NASA. 

ph.  V a r i o u s .  

3-DIMENSION ( G .  B .  / C a n a d a ,  1953) 
P. c. S t e r e o  T e c h n i q u e s .  
d .  V a r i o u s .  ph. V a r i o u s .  
1 . p .  See i n d i v i d u a l  f i l m s .  
T e c h n i c o l o r  and b. w. 47  m i n s .  
S t e r e o  T e c h n i q u e s .  
U - S .  c o m p i l a t i o n  c a r r y i n g  t h e  S o l  L e s s e r  f l ag ,  of t h e  B r i t i s h  
sh0r t . s :  AROUND IS AROUND. A S O L I D  EXPLANATION,  THE BLACK SWAN, ROYAL 
R I V E R  a n d  NOW IS T H E  TIME. B y  l a b e l l i n g  t h e  3-D s y s t e m  T r i - O p t i c a n  
a n d  b y  r e - e d i t i n g ,  S t e r e o  T e c h n i q u e s  w a s  deprived of its due c red i t ,  
s o m e t h i n g  w h i c h  d i d  n o t  please t h e  c o m p a n y .  

TIGER MAN ( U .  S .  A. , 1976) 
P . C .  G l o b u s .  
d .  H a t  t C i  m b e r  . ph. W i n t o n  C .  H o c h ,  C h r i s  J .  

1. p -  C e c i l  P e o p l e s , D o n  Wong. 
E a s t m a n  Coior. 90 m i n s .  
I m p a c t  3 - D .  
A n  a d m i r e r  of B r u c e  L e e  t a k e s  o n  t h e  m i g h t  o f  t h e  T o n g .  
( A p p a r e n t l y  a d d i t i o n a l  m a t e r i a l  w a s  s h o t  f o r  A m e r i c a n  release and  
t h e  f i l m  m a y  have b e e n  released under  o t h e r  t i t l e s  e l s e w h e r e . )  

C o n d o n .  

TOP BANANA ( U .  S .  A. 1953) 
p .  c .  R o a d s h o w .  
d. A l f r e d  E .  G r e e n ,  A l b e r t  Z u g s m i t h .  ph. W i l l i a m  B r a d f o r d .  
1. p -  P h i 1  S i l v e r s , R o s e  M a r i e , D a n n y  S c h o l l ,  Judy Lynn,  Jack A l b e r t s o n ,  

E a s t m a n  C o l o r .  100 m i n s .  
N a t u r a l  V i s i o n  3 - D i m e n s i o n  a n d  W S ( c > .  ( H i l t o n  L .  Gunzburg, L o t h r o p  
B. W o r t h ) .  
C o m e d i a n  gets a sales g i r l  t o  j o i n  h i s  t e l e v i s i o n  s h o w ,  f a l l s  f o r  
her  b u t  l o s e s  he r  t o  a s i n g e r .  H e  u s e s  t h e  t w o  lovers t o  save t h e  
s h o w .  

J o h n n y  C o y ,  J o e y  Faye ,  H e r b i e  Faye ,  B r a d f o r d  H a t t o n ,  D i c k  D a n a .  

TREASURE O F  THE FOUR CROWNS ( U .  S .  A. / S p a i n ,  1982) 
p .  c .  A L u p o - A n t h o n y - Q u i n t a n o  C o m p a n y ,  P r o d u c t i o n .  MTG and  L o t u s  

F i l m s  i n  a s s o c i a t i o n  w i t h  J A D  F i l m s  a n d  T h e  R l u m  G r o u p .  
d. F e r d i n a n d o  B a l d i .  ph.  G u i s e p p i  R u z z o l i n i , R i c a r d o  

N a v a r e t t e ,  H a r c e l l o  Masc iocch i .  
1. p -  T o n y  A n t h o n y ,  A n a  O b r e g g n ,  E u g e n e  F.  Q u i n t a n o ,  Jerry L a z a r u s ,  K a t e  
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L e v a n , F r a n c i s c o  Raba1 ,Emi l i ano  R e d o n d o , F r a n c i s c o  V i l l e n a .  
Eas tman C o l o r .  115 m i n s . *  S 
3 - D e p i x .  P r e s e n t e d  i n  S u p e r - V i s i o n  3 - D  a n d  Wonder-Vision 3-D.  ( S t a n  
L o t h ,  S .  R u z o l i n i .  3 -D t i t l e s  b y  Josg  A r i z  Navarreta. ) 
An a d v e n t u r e r  w i t h  a n  a s s o r t m e n t  of he lpe r s  g o e s  i n  search of l o s t  
t r e a s u r e  a n d  e n c o u n t e r s  many d a n g e r s  b e f o r e  d e s t r o y i n g  a d a n g e r o u s  
c u l t  a n d  its e v i l  leader. 
* T h e  S p a n i s h  release is q u o t e d  as above .  I t  is n o r m a l l y  n o t e d  as 
100 mins.  
' _  .made w i t h  a b i l i t y  a l t h o u g h  w i t h  n o t  much i m a g i n a t i o n .  - ' - 

"Fo togramas" ,  March, 1991. 
a k a :  EL TESORO DE LAS CUATRO CORONAS 

UN TURCO NAPOLETANO (Italy,  1953) 
p. c. Lux F i l d R o s a  F i l m .  A Pont i -De L a u r e n t i i s  p r e s e n t a t i o n .  
d. H a r i o  M a t t o l i .  ph. R i c c a r d o  P a l l o t t i n i  K a r l  

1. p. T o t o , C a r l o  Campanin i ,  Isa B a r z i z z a , P r i m a r o s a  B a t t i s t e l l a , h a d e o  
G i r a r d , A l d o  G i f f r e , F r a n c a  F a l d i n i , M a r i o  C a s t e l l a n i , E n z o  Turco .  

F e r r a n i a c o l o r .  90 mins.  
' R i c h a r d s o n  (I 1 ' .  

F e l i c e ,  happy i n  h i s  j o b  i n  charge of  t h e  b e a u t i e s  of t h e  h a r e m ,  has  
no c o n s c i e n c e  a b o u t  h o w  he u s e s  t he  r u l e s  of  the  j o b .  H e  f i n a l l y  
makes a m i s t a k e  b u t  e n d s  up h a p p i l y  m a r r i e d .  
( D e s p i t e  I t a l i a n  d e n i a l s  t h a t  t h i s  w a s  m a d e  s t e r e o s c o p i c a l l y ,  some 
c o n c u r r e n c e  w i t h  o t h e r  s o u r c e s  t h a t  s a y  it  w a s ,  is i n  o r d e r .  I t  has  
s o  much i n  common w i t h  I L  PIU COMIC0 SPETTACOLO DEL MONDO. I t  w a s  a 
b i g  s u c c e s s  i n  I t a l y  t a k i n g  some L594 ,000 ,000  i n  its year of  release 
a n d  w a s  t h u s  t h e  s e v e n t h  most s u c c e s s f u l  f i l m  there t h a t  year. ) 
' -  . a  w h i r p o o l  o r g y  of d o u b l e  a n d  t r i p l e  e n t e n d r e s ,  memorable 
ske tches  a n d  i m p r e s s i v e  facial  m i m e .  ' - D. Cammarota, "I1 Cinema D i  
To t  o ' I .  

p e t :  A N e a p o l i t a n  Turk .  

S t r u s s .  

UCHENIK LEKQRYA ( U .  S .  S .  R. ,1983) 
p - c .  Gork i  C e n t r a l  S t u d i o .  
d. B o r i s  Rizaryev. ph. A. K i r i l l o v .  
1 - p -  O l e g  Kasan tcheyev ,  O l e g  G o l u b i z k i y ,  N a t a l y a  V a v i l o v a ,  G r i g o r i y  

S o v c o l o r .  89 mins.  
S t e r e o  70. 
To win  her  l o v e ,  c h a r l a t a n  'healer '  Radomir r a s h l y  p r o m i s e s  t o  hea l  
T o d o r k a ' s  mother .  To heal t r u l y ,  he must s e e k  t h e  knowledge of  t he  
C z a r ' s  secretive d o c t o r ,  V a s s i l i .  H e  s u c c e e d s  b u t  n o t  w i t h o u t  much 
d i f f i c u l t y .  
p e t :  T h e  D o c t o r ' s  S t u d e n t .  

Manukov, A r i a d n a  S h e n g e l a y a ,  M i k h a i l  G i u s s k i y ,  V i k t o r  I lyichev. 

ULISSE ( I t a l y ,  1 9 5 4 )  
p -  c. Lux Film-Ponti-De L a u r e n t i i s .  
d .  Mario Camer in i .  ph.  H a r o l d  Rosson,  Aldo T o n t i ,  

1 - P -  K i r k  Douglas ,  S i l v a n a  Mangano, Anthony Quinn ,  F r a n c o  I n t e r l e n g h i ,  

G e v a c o l o r .  130 mins.  
' R i c h a r d s o n  (I 1 ' 

U l y s s e s ,  c u r s e d  t o  wander t h e  seas af ter  t h e  f a l l  of  T roy ,  
e n c o u n t e r s  m a n y  a d v e n t u r e s  b e f o r e  r e t u r n i n g  home t o  h i s  p a t i e n t  w i f e  
a n d  d i s p e r s i n g  h e r  p r e s s i n g  a n d  unwelcome s u i t o r s .  
( K i r k  Doug las  g a i n e d  t h e  " H a r v a r d  Lampoon" Worst A c t o r  O f  The Y e a r  
a w a r d  f o r  h i s  pe r fo rmance  i n  t h i s ,  t h e  f i l m  i t s e l f  coming s e c o n d  i n  
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L u c i a n o  T r a s a t t i .  

Rossana  P o d e s t a ,  Sy lv ie ,  D a n i e l  I v e r n e l ,  J a c q u e s  Dumesni l .  



t h e  Worst  F i l m  Of The Y e a r  s e c t i o n .  N e v e r t h e l e s s ,  i n  i ts h o m e l a n d  i t  
took L 1 , 5 2 4 , 0 0 0 , 0 0 0 !  A much s h o r t e n e d  a n d  non-3-D v e r s i o n  o f  1 0 4  
m i n s .  w a s  g e n e r a l l y  shown. 1 

I . .  a c l u t c h  o f  poor p e r f o r m a n c e s . .  ' - David Sh ipman ,  " T h e  Good F i l m  
And. Video  G u i d e " .  
a k a :  ULYSSES 

EL VALOR DE VIVIR ( M e x i c o , 1 3 5 4 )  
p. c.  I n t e r n a t i o n a l  C i n e m a t o g r S f i c a .  
d. T i t 0  D a v i s o n .  ph. V i c t o r  Herrera. 
1. p .  A r t u r o  de C o r d o v a , R o s i t a  Q u i n t a n a , M a r i a  D o u g l a s , M i g u e l  k n g e l  

c. c .  105 m i n s .  
? P o s s i b l y  Tercera D i m e n s i 6 n  B r i c e n o .  
T e a r - j e r k e r  a b o u t  a t e r m i n a l l y  ill woman a n d  a man on t h e  w a y  t o  
face p r i s o n  who m e e t  on  b o a r d  s h i p .  
(A r emake  of  " ' T i l  W e  M e e t  A g a i n " ,  i t s e l f  a remake  o f  "One Way 
P a s s a g e " ,  b o t h  f r o m  Warner  B r o s .  
' .  . you wou ld  b a r e l y  know t h a t  i t  w a s  m a d e  s t e r e o s c o p i c a l l y . .  ' - 

E m i l i o  G a r c i a  R i e r a ,  F e r n a n d o  M a c o t e l a ,  " L a  G u i a  D e l  C i n e  Mex ican0  
19 1 4 / 8 4  'I. 
p e t :  T h e  V a l u e  O f  L i v i n g .  

F e r r i z ,  J u l i o  V i l l a r e a l ,  J o s e  B a v i e r a , D e l i a  Magana. 

VANIKA VSTANIKA (U. S .  S .  R. , 1 3 3 0 )  
p . c .  Gorky  F i l m  S t u d i o .  
d. A. K o k a r i n .  ph .  S .  Z h u r b i t s k y .  
1. p -  
S ovc  o 1 or . 70 m i n s .  
S t e r e o  70. 
C h i l d r e n ' s  t a le .  
p e t :  V a n i k a ,  The Toy  T h a t  Would Not F a l l  Over. 

VECHER V HOSKVE (U. S .  S .  R . ,  1362) 
P . C .  M o s f i l m  S t u d i o .  
d. V l a d i m i r  V. Nemolyaev. ph .  S .  Galadae. 
1. p .  O l e g  P o p o v , B e r i o z k a  Dance  Company. 
S o v c o l o r .  73 mins .  
S t e r e o k i  no. 
C o n c e r t  on  f i l m .  
p e t :  E v e n i n g  I n  Moscow. 

VENUS ( F r a n c e ,  1383) 
p . c  T . Y .  
d. P e t e r  H o l l i s o n .  ph .  G6rard Loubeau .  
1. p -  O d i l e  Miche1,Nadgge C l a i r , P h i l i p p e  K l e b e r t ,  J e a n  G a v e n , R i t t o n  

L i e b m a n , F l o r e n c e  G u e r i n , P h i l i p p e  B a r o n n e t , S o p h i e  F a v i e r .  
F u j  i c o l o r .  88 m i n s .  
S t e r e o V i s i  on.  
The s e a r c h  f o r  t he  r i g h t  model t o  make a c o m m e r c i a l  f o r  a s u n  t a n  
l o t i o n  cal led Venus ,  moves t o  Greece a n d  t h e  o f f e n d e d  g o d d e s s  Venus  
comes  f r o m  t h e  sea t o  t a k e  r e v e n g e . .  .or s o  a young g i r l  dreams. 

VLTUBLENNIY MANEKEN ( U .  S .  S .  R. ,1991) 
p . c .  Gorky  F i l m  S T u d i o .  
d.  V i t a l i y  Makarov. ph. S .  Z h u r b i t s k y .  
1. p. 

S o v c o l o r .  75 m i n s .  
S t e r e o  70. 
Musical comedy. 
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K. Pohomov, A. T i h o n o v ,  B. S h i e r b a k o v ,  Mikhai l  
S .  N i e m o l t a y e v a .  

S v e t i n ,  L. H i t i a y e v a ,  



p e t :  T h e  Model Who F e l l  I n  Love. 

VSADNIK NA ZOLOTOM KONE ( U .  S .  S .  R. ,1980) 
p-  c .  Mosf i lm S t u d i o .  
d. V a s s i l y  Z h u r a v l e v .  ph. N i k o l a i  Bolshakov.  
1. p -  F i d a n  G a r f a r o v ,  I r i n a  Malysheva, I l sha t  Yumagulov,Nina Agapova, 

S o v c o l o r .  88 mins.  S 
S t e r e o  70. 
Mus ica l  t a l e  of h e r o i c  y o u t h  and  a b e a u t i f u l  g i r l  f r o m  a d j a c e n t  
c o u n t r i e s  who f a l l  i n  l o v e .  A wicked r u l e r  sows d i s c o r d  among t h e  

Khusa in  Kadashev,  P y o t r  Globov,  Chamid Shamsutd inov .  

two peoples  a n d  p u t s  t h e  y o u t h  i n t o  a 
r i g h t s  t h e  wrongs,  k i l l s  t h e  e v i l  one 
a k a :  THE WW O N  THE GOLDEN HORSE 

V STEP1 ( U .  S .  S .  R . ,  1950) 
p.  c. S t e r e o k i n o  F i l m  S t u d i o .  
d .  A. U l y a n t s e v ,  B o r i s  Buneev. 
1. p -  
S o v c o l o r .  42 mins.  
S t e r e o k i n o .  
C o l l e c t i v e  f a r m i n g  opus .  
p e t :  I n  T h e  Steppes.  

WHITE EffiLE ( J a p a n ,  1979 1 
p* c. 
d. 
1. p -  Animated characters. 
L .  

? 

( M a d e  i n  Korea ,  some s o u r c e s  s a y  

l o n g  sleep. When he awakens ,  h e  
t o  b e  r e -un i t ed  w i t h  h i s  l o v e .  

ph. S .  Rubashkin .  

ph-  

t h a t  t h e  J a p a n e s e  u s e d  t h e  
m u l t i - p l a n e  f i l m i n g  s y s t e m  f o r  s t e r e o s c o p i c  i l l u s i o n  b u t  well-known 
f i l m  m a k e r .  cameraman a n d  w r i t e r  D a n i e l  L .  S y m m e s  states i n  a n  
"American C i n e m a t o g r a p h e r " ,  J u l y ,  1983, a r t i c l e  : 'Even t h o u g h  t h e  
p r o j e c t i o n  w a s  p o o r ,  I c o u l d  see t h e  s t e r e o s c o p i c  aspect o f  t h e  f i l m  
w a s  q u i t e  good.  ' 1  

WILDCAT WOMEN (U. S .  A. , 1 9 7 6 )  
P . C .  A S t e p h e n  Gibson  P r o d u c t i o n .  
d .  S t e p h e n  Gibson .  ph. 
1 . p .  S e r e n a .  
Eastman C o l o r .  85 mins.  3v. 
D e e p  V i s i o n  and  W S ( c ) .  
Sex movie. 

WILLIE NELSON'S 2nd- ANNUAL 4th. JULY PICNIC (U. S .  A. ,1374)  
p -  c. 
d. Yabo Yabionsky.  ph.  D a n i e l  L .  Syrnmes. 
1. p W i l l i e  Ne l son  a n d  h i s  f a m i l y ,  Waylon J e n n i n g s ,  Jerry Jeff 

Walker ,  Michael Murphy, Leon R u s s e l l ,  Doug Kershaw. 
Eastman C o l o r .  90 mins.  S 
S p a c e v i s i o n .  ( R o b e r t  V. B e r n i e r  1 .  
F i l m  r e c o r d  of t h e  above  m u s i c a l  e v e n t .  
(Ano the r  much- t roubled  3-D f i l m .  L e g a l  d i s p u t e s  h e l d  up release 
u n t i l  1979 a n d  t h e n  i t  w a s  no t  s e e n  i n  3 - D .  > 

WINGS O F  THE HAWK (U.S.A. ,1953) 
p.  c .  U n i v e r s a l - I n t e r n a t i o n a l .  
d. Budd B o e t t i c h e r .  ph. C l i f f o r d  S t i n e .  
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1 . p .  Van H e f l i n ,  J u l i a  Adams,Abbe Lane ,George  Dolenz,Noah B e e r y  Jr., 
P e d r o  G o n z a l e s  G o n z a l e s ,  Rudolf o A c o s t a ,  P a u l  F i e r r o ,  R i c o  A l a n i z  

T e c h n i c o l  or. 80 mins.  S 

U n i v e r s a l  3 - D  a n d  W S ( c ) .  
When a mine owner has  his mine se ized  he becomes i n v o l v e d  w i t h  
Mexican r e b e l s  and  a d e s p o t  b u t  manages t o  f i n d  l o v e  a l o n g  t h e  w a y .  
I - .  3 - D  d i d  n o t h i n g . .  except i n v o l v e  t h e  a u d i e n c e s  a m i t e  more c l o s e l ~  
i n  t h e  t e d i u m . .  ' - C l i v e  H i r s c h h o r n ,  "The U n i v e r s a l  S t o r y " .  

WONDROUS ENCOUNTERS O F  A M I C A N  (Ch ina ,  1962 1 
p . c .  Haiyen  F i l m s .  
d. Sang Hu- ph. C h a  Xiangkang. 
1. p. Han Fei. ,Chen Qiang ,Cheng Z h i , S u n  J i n l u .  

? a n a g l y p h i c  s y s t e m .  
A f t e r  many years a b r o a d , a  comedian r e t u r n s  t o  Shangha i  and  m e e t s  
some comic m i s - a d v e n t u r e s  i n  t r y i n g  t o  re-settle. 
( C h i n a ' s  f i r s t  s t e r e o s c o p i c  f i l m  w a s  made a t  S h a n g h a i ' s  Tianma 
S t u d i o s .  ) 

C .  

ZAMUROWANNWE W STEKLE ( U .  S I S .  R. ,1378 1 
p - c .  Gork i  C e n t r a l  S t u d i o .  
d.  A l e k s a n d r  N .  Andreyevsk iy .  ph.  Yu. H a l i n o v s k i y .  
1 .  p .  

S o v c o l o r .  100 mins.  
S t e r e o  70. 
F a i r y t a l e  a b o u t  a b r a v e  young boy who exercises c o n s i d e r a b l e  self 
c o n t r o l  i n  h i s  s t r u g g l e  a g a i n s t  a d e v i o u s  s u l t a n  t o  win i n  the  end .  
p e t :  E n c l o s e d  ( B r i c k e d - u p )  I n  G l a s s .  

E.  K o r a b e l n i k , E .  S h i c h l i n s k i , G .  S t r i s h e n o v , G .  M i l l y a r , B .  Mul lyayev ,  
A. Vani n,  A. Kul iyev, F. Osmanov, S.  Orud jev ,  Y. Tchekulayev .  

ZOMBI 3 - D  ( I t a l y ,  1984) 
P . C .  F l o r a  F i lm .  
d. L u c i o  F u l c i .  ph.  R i c c a r d o  G r a s s e t t i .  
1. p -  Deran S e r a f a n , B e a t r i c e  R i n g , R i c h a r d  Raymond,Alex M c B r i d e , U l l i  

C .  90 rnins. 
A r r  i V i s i  on.  
N u c l e a r  f a l l o u t  e f f ec t s  a l l  l i f e  fo rms .  When t h e  l i v i n g  dead  g o  on 
t h e  r a m p a g e  f o r  human f l e s h ,  some young p e o p l e ,  t rapped on a n  
i s l a n d ,  b a r r i c a d e  t h e m s e l v e s  i n  a n  h o t e l  i n  t h e  hope of  f i n d i n g  a 
w a y  o u t .  

R e i  n t a l e .  



UNCLASSIFIED 

T h i s  is t h e  area of t h e  d o u b t f u l s  a n d  c o n t r o v e r s i a l s  - t h o s e  f i l m s  
sa id  t o  have  been  m a d e  b u t  a b o u t  which t h e r e  is i n s u f f i c i e n t  p r o o f .  
The c o d i n g  f o l l o w i n g  e a c h  t i t l e  c a t e g o r i s e s  e a c h  f i l m  as set  o u t  i n  
t h e  i n t r o d u c t i o n  t o  t h i s  f i l m o g r a p h y .  The d e c i s i o n  of t h e  p l acemen t  
of t h o s e  f i l m s  i n  g r o u p s  a. a n d  b.  is a d m i t t e d l y  a r b i t r a r y  a n d  of  
f o r c e d  c o n v e n i e n c e  s i n c e  t h e r e  is i n s u f f i c e n t  knowledge t o  b e  a b l e  
t o  p l a c e  them e l s e w h e r e .  

I n c l u d e d  h e r e  a l s o  are t h o s e  f i l m s  t h a t  have  a p p e a r e d  on many 
l i s t i n g s  of 3 - D  f i l m s  o v e r  t h e  years. Many f i l m s  f o u n d  t h e i r  w a y  on 
t o  s u c h  lists b a s e d  on i n f o r m a t i o n ,  w r i t t e n  o r  v e r b a l ,  r e c e i v e d  o v e r  
t h e  years. I n f o r m a t i o n  of  t h i s  n a t u r e  c a n  b e  o b s c u r e d  by t h e  passage 
of t i m e  a n d  d e t a i l s  of p r o d u c t i o n s  g i v e n  i n  good f a i t h  w e r e  changed  
or abandoned by  p r o d u c e r s .  An e f f o r t  h a s  been  made t o  c l a r i f y  as fa r  
as p o s s i b l e  s u c h  p o i n s s  a n d  t o  a n s w e r  t h e  o b v i o u s  'what  a b o u t . . . ? '  
q u e s t  i o n .  

ALADDIN'S MAGIC LAMP (U.S .S .R.  ) 
T h i s  a n i m a t e d  v e r s i o n  of  t h e  well-known fa i ry- ta le  i n i t i a l l y  p o s e d  
s o m e t h i n g  of a m y s t e r y .  A F r e n c h  s o u r c e  n o t e s  t h i s  s h o r t  as b e i n g  
shown b e f o r e  KONSERT, a fact  c o n f i r m e d  b y  Walter S e l l e  - or w a s  h e  
t h e  s o u r c e  f o r  t h e  F r e n c h  r e p o r t ?  - i n  a 1947  ar t ic le .  B e a r i n g  i n  
mind t h e  t i m e ,  S e l l e ' s  a r t ic le  is as n e a r  c o n t e m p o r a r y  as t h e  Second 
World W a r  would a l l o w  a n d  is l o g i c a l l y  r e l i a b l e  t h e r e f o r e .  However, 
t h e  p r e s e n t  R u s s i a n  a u t h o r i t i e s  have  b e e n  a b l e  t o  c l a r i f y  t h e  
s i t u a t i o n .  I t  w a s  a n  e n v i s a g e d  p r o j e c t  f o r  1941 which d i d  n o t  
m a t e r i a l i s e .  I t  had  t o  w a i t  some t w e n t y - s i x  years t o  come t o  t h e  
s c r e e n  a n d  t h e n  i n  c o n v e n t i o n a l  f o r m a t .  I r o n i c a l l y ,  t h e  1967 v e r s i o n  
w a s  p roduced  b y  B o r i s  V. Ryza rev  who w a s  l a te r  r e s p o n s i b l e  f o r  two 
3 - D  f e a t u r e s  - NA ZLATOM KRWLVZE SIDELI a n d  U C H E N I K  LEKARYA - i n  
t h e  S t e r e o  70 s y s t e m .  

BELLA SU MISURR (Italy,1953) a 
p.  c .  
d. ph. 
1. p.  
c .  ? 
T r i d i m e n s i o n a l e  C h r i s t i a n i  (Colorama)  
( T h i s  t i t l e  is n o t e d  i n  a n  a r t i c l e  b y  F rank  A. Weber e n t i t l e d  " 3 - D  
I n  Europe"  i n  " N e w  S c r e e n  T e c h n i q u e s " ,  J u n e ,  1953, as b e i n g  m a d e  i n  
t h e  L u i g i  C h r i s t i a n i  s y s t e m  of  which h e  gives  a b r i e f  o u t l i n e .  I t  is 
n o t e d  e l s e w h e r e  t h a t  i t  w a s  p l a n n e d  t o  f i l m  " E t e r n a  Femmina" i n  t h i s  
s y s t e m .  D i d  t h i s  happen  i n  part  or whole? The above  t i t l e  is o f t e n  
t r a n s l a t e d  as ' B e a u t y  T o  Measure '  or 'Ta i lor -Made  B e a u t y ' ,  w h i l e  t h e  
s t o r y  of  t h e  H e d y  L a m a r r  f i l m  t e l l s  of  a b e a u t i f u l  g i r l  i n v i t e d  t o  a 
b a l l  and  advised t o  dress up as a c h o i c e  of  f o u r  h i s t o r i c a l  f e m a l e  
f i g u r e s .  I t  d o e s  n o t  s t r e t c h  t h e  i m a g i n a t i o n  t o o  f a r  t o  re la te  t h e  
two a n d ,  i n  t h e  a b s e n c e  of  a l l  knowledge b y  I t a l i a n  s o u r c e s  of  
" B e l l a  Su  Misu ra" ,  i t  m a y  w e l l  b e  t h i s  f i l m  which had many c h a n g e s  
of t i t l e  d u r i n g  i ts  p r o d u c t i o n .  ) 
p e t :  B e a u t y  To Measure.  

LA BeTE HUMAINE ( A r g e n t i n a , 1 9 5 4 )  c 
p .  c .  
d. ph 
1. p .  Massimo G i r o t t i , E n r i q u e  Diosdado.  
? 
? 
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( " C o n t i n e n t a l  F i l m  R e v i e w " ,  O c t o b e r ,  1954,  r e p o r t e d  t h i s  v e r s i o n  o f  
t h e  famous s t o r y  b e i n g  m a d e  i n  A r g e n t i n a .  I t  is n o t  known i f  i t  w a s  
ever c o m p l e t e d  o r ,  i f  released, u n d e r  what t i t l e . )  
p e t :  T h e  Human B e a s t .  

BUNGALOW ( J a p a n , 1 9 8 2 ? )  C 

S a i d  t o  have b e e n  m a d e  i n  a s y s t e m  called U l t r a v i s i o n .  No details  
avai 1 a b l e .  

COLOURED HOMESPUN 
" C o n t i n e n t a l  F i l m  R e v i e w " ,  J u n e ,  1954,  n o t e d  t h i s  ' s h o r t  f o l k  f i l m '  
as b e i n g  i n  p r o d u c t i o n  i n  Hungary i n  1954. T h i s  magazine  seems 
r e a s o n a b l y  r e l i a b l e  - it  m e n t i o n s  a l s o  " W i n t e r t i m e  Saga" (TELE R E G I  1 
a n d  had p r e v i o u s l y  g i v e n  detai ls  o f  o t h e r  H u n g a r i a n  3-D f i l m s  - b u t  
u n l e s s  t h e  f i l m  w a s  released u n d e r  a d i f f e r e n t  t i t l e ,  it would s e e m  
a l i t t l e  la te  f o r  3 - D  p r o d u c t i o n  i n  Hungary. Wi thout  t he  o r i s i n a l  
Hungar i an  t i t l e  it is d i f f i c u l t  t o  deduce  w h a t  happened  t o  t he  f i l m  
or i f  t h e  r e p o r t  w a s  i n c o r r e c t .  

DUE NOTTI CON CLEOPATFW ( I t a l y , 1 9 5 4 )  a 
p. c. Pont i -De L a u r e n t i i s .  
d. Mario M a t t o l i .  ph. K a r l  S t r u s s ,  R i c c a r d o  

1. p. S o p h i a  L o r e n , A l b e r t o  S o r d i , E t t o r e  Manni.Pau1 M u l l e r , A l b e r t o  

F e r a n n i a c o l o r .  80 mins.  
' R i c h a r d s o n  (I) I ,  i f  i n d e e d ,  t h i s  w a s  m a d e  s t e r e o s c o p i c a l l y .  

C l e o p a t r a  makes l o v e  t o  her n i g h t l y  g u a r d  a n d  he is e x e c u t e d  i n  t h e  
morning.  When s h e  s l i p s  a w a y  t o  Mark Anthony, a s u b s t i t u t e  is f o u n d  
and  t h e  new g u a r d  passes t h e  n igh% w i t h  h e r .  When he m e e t s  t h e  real 
C l e o p a t r a ,  t h o u g h  h e  saves h e r  l i f e ,  he t h e n  has  t o  save h i s  own and  
t h e  s u b s t i t u t e ' s  l i f e .  
(Now here 's  a n  i n t e r e s t i n g  e n t r y !  P u r e  c h a n c e  f o u n d  a n  a n a g l y p h  f r o m  
a s t e r e o g r a m  sa id  t o  b e  t a k e n  on t h e  set of  " A i d a "  ( " F a n t a s t i c  3 - D " >  
at  t h e  s a m e  t i m e  as a S p a n i s h  t e l e v i s i o n  magazine ,  d i s p l a y i n g  a 
still  f r o m  t h e  a b o v e ,  a r r i v e d .  T h e  a n a g l y p h ' s  c a p t i o n  w a s  c lear ly  
wrong and  a v i d e o  of t h e  f i l m  f r o m  l t a l i a n  t e l e v i s i o n  c o n f i r m e d  t h i s  
and  t h a t  i t  w a s  a s h o t  f r o m  t h i s  f i l m .  I t  a l s o  revealed t h e  above  
t e c h n i c a l  c red i t s  which are i d e n t i c a l  t o  t h o s e  of  t h e  t h e  T o t o  
f i l m s .  T h e  cameramen w e r e  a l s o  r e s p o n s i b l e  f o r  CAVALLERIA RUSTICANA 
a n d  a d d  t o  t h i s  t h a t  K a r l  S t r u s s  a l s o  worked on  two America 3 - D  
f i l m s  ( i n d e e d ,  w h y  w a s  S t r u s s  e v e n  employed f o r  t h i s  f i l m  s i n c e  t h e  
I t a l i a n  c r e w s  w e r e  very compe ten t  u n l e s s  specialised t e c h n i q u e s  w e r e  
r e q u i r e d ?  and S o p h i a  Loren  w a s  s a i d  t o  b e  a n  'extra' i n  I L  PIU 
C O M M I C O  SPETTACOLO DEL MUNDO a n d  w a s  o r i g i n a l l y  p l a n n e d  as t h e  
f e m a l e  l e a d  f o r  CAVALLERIA RUSTICANA which a l s o  starred E t t o r e  
Manni, t h e n  s t r o n g  c i r c u m s t a n t i a l  e v i d e n c e  s u g g e s t s  t h a t  t h i s  w a s  
made i n  3 - D .  

P a l  l o t t  i n i .  

T a l e g a l l i ,  R o l f  T a s n a ,  G i a n n i  Caval ier i .  

The S p a n i s h  t r a n s m i s s i o n  o f  t h e  f i l m  w a s  r e c o r d e d  a n d  c o m p a r i s o n s  
m a d e  w i t h  t h e  I t a l i a n  one .  Us ing  freeze-frame, s i m i l a r  s c e n e s  w e r e  
examined and  appeared p l a c e d  s l i g h t l y  d i f f e r e n t l y  be tween t h e  two 
c o p i e s .  On C h a r l e s  W. S m i t h ' s  a d v i c e ,  measurements  be tween  s t a t i c  
o b j e c t s  s i t u a t e d  i n  t h e  background and  f o r e g r o u n d  on  t h e  s a m e  
a p p a r e n t  level w e r e  t a k e n  for a d o z e n  or s o  s i m i l a r  s c e n e s  i n  e a c h  
copy .  The v a r i a n t  be tween t h e m  as a p e r c e n t a g e  of  t h e  whole s c r e e n  
area w a s  some 3.12%. 

I n  some cases t h e  d i f f e r e n c e  w a s  q u i t e  marked especially i n  t h e  f a l l  
of shadows.  The o b v i o u s  i n d i c a t i o n  is t h a t  t h e  f i l m  w a s  m a d e  
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s t e r e o s c o p i c a l l y  a n d  t h a t  one s o u r c e  had t r a n s m i t t e d  a r igh t -eye  
c o p y ,  t h e  o t h e r  a left-eye copy.  1 
a k a :  TWO N I G H T S  W I T H  CLEOPATRA 

4-D INVASION (U. S .  A. ,1989) b 
Said t o  have been  m a d e  b u t  no f u r t h e r  detai ls  available. 

I AMMARKED 
T h i s  is s l i g h t l y  m i s l e a d i n g  t r a n s l a t i o n  o f  WATASHI WA NERWARETE IRU 
which appears on a number of l i s t i n g s .  If t r a n s l a t e d  as ''I a m  a 
marked p e r s o n  ( o r  man)" ,  t h e n  i t  makes more s e n s e  and  is i n  l i n e  
w i t h  t h e  t r a n s l a t i o n  p r e v i o u s l y  g i v e n  - "Someone ' s  After.  M e " .  

INVADERS FROM MARS (U .  S .  A . ,  1953) c 
p - c .  E d w a r d  L .  A l p e r s o n .  
d .  W i l l i a m  Cameron Menzies .  ph. John  S e i t z .  
1. p -  He lena  C a r t e r , A s t h u r  F r a n z ,  Jimmy H u n t , L e i f  E r i c s o n , H i l l a r y  

C i  neco  1 o r .  8 2  mins.  
? 
M a r t i a n s  i n v a d e  E a r t h  a n d  c o n t r o l  t h e  minds of  humans w i t h  b r a i n  
i m p l a n t s .  Only t h e  g r i m  d e t e r m i n a t i o n  and  c o u r a g e  of  a young boy  
e v e n t u a l l y  c o n v i n c e s  t h e  a u t h o r i t i e s  t o  act a n d  save mankind. 
( C o n t r o v e r s y  s u r r o u n d s  t h i s  f i l m .  The g e n e r a l  c o n s e n s u s  of o p i n i o n  
is t h a t  i t  w a s  n o t  m a d e  s t e r e o s c o p i c a l l y ,  b u t  one l o o k  at  t h e  
t i t l es ,  e v e n  viewed i n  ' f l a t ; '  f o r m a t ,  c o u l d  c o n v i n c e  you o t h e r w i s e !  
I n  " S c i e n c e  F i c t i o n  I n  T h e  Cinema", a u t h o r  John  B a x t e r  n o t e s  t h a t  
t h e  f i l m  w a s  t ampered  w i t h  d u r i n g  and  af ter  p r o d u c t i o n ,  t h e  3 - D  
m a t e r i a l  w a s  l i m i t e d  and  repeated, and  t h a t  s t o c k  ' f l a t '  f o o t a g e  w a s  
i n s e r t e d  f o r  t h e  b a t t l e  s c e n e s .  The d i r e c t o r ,  who d i e d  i n  1956, also 
d i r e c t e d  t h e  3-D f i l m  THE MAZE.)  

Brook,  M o r r i s  Ankrum, M a x  Wagner, J a n i n e  P e r r e a u .  

JUMPING OUT SUNDAY 
Anothe r  t i t l e  w h i c h  appears on a number o f  l i s t i n g s ,  t h i s  is a n  
a l t e r n a t i v e  t r a n s l a t i o n  of T O R I D S H I T A  NTCHIYOBI - "Runaway Sunday" .  

KUNG FU ( U . S . A .  , 1 9 7 4 )  c 
p - c .  A John  Lawrence p r o d u c t i o n .  
d .  John  Lawrence. ph. 
1. p.  
Eas tman C o l o r .  
S t e r e o V i s i o n ( 1 )  ( a n a l  ( pa r t ) .  
( T h i s  m a y  n o t  b e  t h e  f i l m ' s  e v e n t u a l  t i t l e  i f  i t  w a s  ever c o m p l e t e d  
o r  released. ) 

NEOBIKNOVENNIE ETYUDI (U. S .  S .  R. ,1963) a 

d .  ph. 
1. p. 
? 
S t e r e o k i n o .  
D e t a i l s  unknown. I t  maybe a f e a t u r e  o r  a s h o r t .  
p e t :  E x L r a o r d i n a r y  S t u d i e s .  

p -  c. 

99 MUJERES (W.  Ge rmany /Spa in / I t a ly ,  1968) c 
P -  c.  Hesper /Corona  F i  lms /C ineproduz i  one A T s o c i a t e .  
d. J e s u s  F r a n c o .  ph. Manuel Merino. 
1 ~ P .  M a r i a  S c h e l  I, Mercedes McCambridge, H e r b e r t  Lom, M a r i a  Rohm, E l  i sa  

E a s t m a n  C o l o r .  90 mins.  
Montes,  R o s a l b a  N e r i .  
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P a n o r a m i  ca.  
A new a d m i n i s t r a t o r  is s e n t  t o  a S o u t h  A m e r i c a n  women 's  p r i s o n .  The 
f o r m e r  a d m i n i s t r a t o r  is r e t a i n e d .  The new o n e  t a k e s  a c o n t r a s t i n g  
humane a p p r o a c h  w h i c h  is h e r  d o w n f a l l  when some g i r l s  escape. S h e  
leaves w i t h  t h e  c o n s o l a t i o n  t h a t  t h e r e  is t o  b e  a n  i n v e s t i g a t i o n .  
( A  f i l m  o f  t h i s  t i t l e ,  w i t h  J i l l  S t .  J o h n  n o t e d  as t h e  s tar  of a 
women ' s  p r i s o n  d r a m a ,  is c i ted  a number t i m e s  as b e i n g  i n  3-D. 
T h i s  m a y  b e  i t .  V i e w e d  r e c e n t l y  ' f l a t '  on  t e l e v i s i o n  it h a s  a l l  t h e  
h a l l m a r k s  o f  a 3-D movie  - i t e m s  p r o t r u d i n g  f r o m  t h e  s c r e e n ,  
c o n s i d e r a b l e  d e p t h  w i t h  f i n g e r s  a n d  s t i c k s  p o i n t e d  d i r e c t l y  a t  t h e  
v i e w e r .  MFB n o t e s  a B r i t i s h  i n v o l v e m e n t  - Towers  o f  London - a n d  
S u p e r S c o p e .  The S p a n i s h  v e r s i o n  d o e s  n o t  agree w i t h  t h i s .  I t  is 
w o r t h  r emember ing  t h a t  S p a i n  w a s  active,  m a i n l y  i n  c o - p r o d u c t i o n  
s t a t u s ,  a t  t h i s  t i m e  i n  3-D f i l m s .  I f  s o  m a d e ,  t h e n  H i F i  S t e r e o  70 
o r  S t e r e o v i s i o n  70 c o u l d  have b e e n  t h e  s y s t e m  used. 1 
a k a :  99 WOMEN 

NUDE 66 ( J a p a n , 1 9 6 6 ? )  a 
N o t e d  on  a laserdisc v i d e o  l i s t i n g  i n  J a p a n ,  no de t a i l s  o f  t h i s  
c o l o u r  s e x  f i l m  are a v a i l a b l e .  I t  m a y  h a v e  b e e n  m a d e  w i t h  a two 
c a m e r a  s y s t e m .  

THE PENCIL ON THE ICE a n d  THE SELF-ASSURED PENCIL 
T h e s e  are l i t e r a l  b u t  n o n s e n s i c a l  t r a n s l a t i o n s  o f  -DASH NA L I D U  
a n d  SAMOUVERENNIY KARANDASH. Though ' k a r a n d a s h '  d o e s  i n d e e d  mean 
' p e n c i l  I ,  it  is t h e  h u m o u r o u s l y  c o n t r a d i c t o r y  name g i v e n  t o  a t u b b y  
c h a r a c t e r  c r e a t i o n  of t h e  c o m i c ,  Rumyan t sev ,  rather as  o n e  m i g h t  
ca l l  a f a t  p e r s o n  ' s l i m ' ,  w i t h  humour b u t  w i t h o u t  m a l i c e .  

E r n  
T h i s  J a p a n e s e  c a r t o o n  w a s  released as a f e a t u r e  f r o m  t h e  t e l e v i s i o n  
ser ies .  I t  w a s  f i l m e d  u s i n g  t h e  m u l t i p l a n e  s y s t e m .  

ROYAL FLUSH 
A n o n - e x i s t e n t  f i l m  t h a t  h a s  crept i n t o  l i s t i n g s  o v e r  t h e  years. I t  
c o u l d  w e l l  b e  a p r o p o s e d  t i t l e  f o r  o n e  o f  B r i t a i n ' s  ' r o y a l '  f i l m s  
m a d e  i n  1953. 

S K Y  JACK! (U. S .  A . ,  1989) b 
p .  c .  S t e r e o v i s i o n  I n t e r n a t i o n a l .  
d. ph.  
1. p .  
? 
S t e r e o V i s i o n .  

SPANISH BULLFIGHTING o r  BULLFIGHTING IN SPAIN 
ks t i t l e s  b o t h  are n o n - e x i s t e n t .  T h e i r  o r i g i n s  are i n  a list 
p r e p a r e d  b y  C h a r l e s  W. S m i t h  of t h e  S t e r e o  T e c h n i q u e s  f i l m s .  H e  
p o i n t e d  o u t  t h a t  h e  w a s  w o r k i n g  f r o m  memory a n d  t h a t  t h e  t i t l e  m a y  
a l s o  h a v e  b e e n  " F e s t i v a l  I n  3-D" a n d  h e  w a s  a l m o s t  c o r r e c t .  F u r t h e r  
i n f o r m a t i o n  f r o m  h i m  revealed t h a t  h i s  a s s i s t a n t  c a m e r a m a n  o f  t h e  
1950s, G o d f r e y  J e n n i s o n ,  w a s  l o a n e d  w i t h  t h e  S t e r e o  T e c h n i q u e s  
e q u i p m e n t  a n d  o n e  o t h e r  p e r s o n  t o  a S p a n i s h  company i n  Nay, 1953, 
a n d  t h r e e  s h o r t  f i l m s  w e r e  m a d e ,  e d i t e d  a n d  released i n  S p a i n .  A g a i n  
h i s  i n f o r m a t i o n  w a s  c o r r e c t  f o r  t h e  f i n i s h e d  i t e m  w a s  released 
u n d e r  t h e  t i t l e  EL FESTIVAL DE LA 3-D (see t h e  f i l m o g r a p h y ) .  The  
f i l m  d o e s  n o t  appear t o  h a v e  b e e n  s e e n  o u t s i d e  S p a i n  t h o u g h  M r .  
J e n n i s o n  a p p a r e n t l y  d i d  receive f o r  h i s  p e r s o n a l  v i e w i n g  t h e  s h o r t  
f i l m  on b u l l f i g h t i n g .  
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SUPESU ADOBENCHA KORURR ( J a p a n , l S 8 3 )  c 
P. c .  Toho/Towa. 
d .  
1. p .  An ima ted  characters. 
C .  

? 
( N o t e d  by  D a n i e l  L .  Symmes i n  "Amer ican  C i n e m a t o g r a p h e r " ,  J u l y ,  
1983, as h a v i n g  b e e n  m a d e .  1 
p e t :  Space A d v e n t u r e - C o b r a .  

THEM! (U.S A. , 1 9 5 4 )  c 
p . c .  Warner  B r o s .  
d .  Gordon  D o u g l a s .  ph .  S i d n e y  Hickox .  
1. p .  J a m e s  Whi tmore ,  Edmund Gwenn, J o a n  Weldon, , T a m e s  A r n e s s ,  Ons low 

b .  w. 94 m i n s .  
Warner  V i s i o n ?  
An a t o m i c  e x p l o s i o n  activates g i a n t  a n t s .  Though l o c a t e d  a n d  
b e l i e v e d  d e s t r o y e d  b y  p o i s o n  gas, two  q u e e n s  escape. T h e y  are 
t r a c k e d  down a n d  e l i m i n a t e d  b u t  are t h e r e  more? 
( A n o t h e r  e n i g m a t i c  f i l m  w h i c h  o c c a s i o n a l l y  c r o p s  up  on  3 - D  l i s t i n g s .  
R e p o r t s  on  t h i s  are c o n f l i c t i n g ,  o f f e r i n g  no c o n c l u s i o n  e i t h e r  w a y  
b u t  l i k e  INVADERS FROM MAR5 i t  h a s  a c o n s i d e r a b l e  3 - D  l o o k  a b o u t  
i t .  
' Q u i t e  b r i l l i a n t l y  d o n e ' .  - F. M a u r i c e  S p e e d ,  " F i l m  R e v i e w  1955-56". 

S t e v e n s ,  S e a n  McClory ,  C h r i s  D r a k e ,  S a n d y  D e s c h n e r ,  Don S h e l t o n .  

THESE THREE ( U . S . A .  , 2 9 3 6 )  c 
p . c .  S a m  Goldwyn f o r  U n i t e d  A r t i s t s .  
d. W i  11 i a m  Wyler . ph .  G r e g g  T o l a n d .  
1. p. M e r l e  Oberon ,  J o e l  M c C r e a , B o n i t a  G r a n v i l l e , M i r i a m  H o p k i n s .  
b .  w. 93 m i  n s .  
? ( p a r t ) .  
A v i c i o u s  c h i l d  t e l l s  h e r  g r a n d m o t h e r  t h a t  o n e  o f  t h e  two  women 
r u n n i n g  h e r  s c h o o l  is h a v i n g  a n  a f f a i r  w i t h  t h e  f i a n c e  o f  t h e  o t h e r  
c a u s i n g  d i s t r e s s  a n d  p r o b l e m s  u n t i l  t h e  C r u t h  is revealed. 
( B a s e d  o n  L i l i a n  H e l m a n ' s  book  "The C h i l d r e n ' s  H o u r " ,  t h e  s t o r y  w a s  
c h a n g e d  t o  a c c o m o d a t e  c e n s o r s h i p  l a w s  o f  t h e  t i m e  - l e s b j a n i s m  w a s  
t a b o o  t h e n !  B o n i t a  G r a n v i l l e  r e c e i v e d  a n  A c a d e m y  Award n o m i n a t i o n  
f o r  h e r  p e r f o r m a n c e  a n d  t h e  f i l m  f o u n d  its w a y  i n t o  t h e  N e w  York 
T i m e s '  Top Ten F i l m s  Of T h e  Y e a r  list, a n d  w a s  a b i g  money t a k e r .  A 
t r a d e  m a g a z i n e  of  t h e  day n o t e s  t h a t  t h e  f i l m  c o n t a i n e d  a 
s t e r e o s c o p i c  s e q u e n c e  .in a s y s t e m  d e v e l o p e d  b y  W i l l i a m  A l d e r ,  a 
known e x p e r i m e n t e r  i n  3 - D  o f  t h e  d a y ,  u s i n g  t h r e e  c a m e r a s  b u t  
f u r t h e r  d e t a i l s  are n o t  k n o w n . )  
' E x c e l l e n t  a c h i e v e m e n t ,  magn i f  i c i e n t  p h o t o g r a p h y  f r o m  G r e g g  T o l a n d  
a n d  a d m i r a b l e  i n t e r p r e t a t i o n ,  a b o v e  a l l  i n  respect o f  M i r i a m  
H o p k i n s .  - " P a n t a l l a  3". 

3-D MUSICAL 
( A n o t h e r  f r o m  t h e  Weber a r t i c l e  m e n t i o n e d  a b o v e .  I n  v i e w  o f  t h e  t i m e  
i t  w a s  n o t e d  a n d  t h a t  i t  w a s  B r i t i s h ,  i t  couLd w e l l  refer t o  HARMONY 
LANE. ) 

3 - D  ZOMBIE FROM OUTER SPEPCE ( I J .  S .  A . ,  1988) b 
( D e t a i l s  unknown. Sa id  t o  h a v e  b e e n  i n  p r o d u c t i o n  but, who knows?)  

EL T I W C  ( S p a i n ,  1953) 
( T h i s  is L i s t e d  b y  a n  Amer ican  s o u r c e  but, is i n c o r r e c t .  The f i l m  
d o e s  n o t  ex i s t .  What d o e s  e x i s t  is LA TIRANA d i r e c t e d  b y  J u a n  d e  
Orduha  < t h e  s a m e  as n o t e d  f o r  t h e  a b o v e >  m a d e  i n  1959. I t  s ta rs  
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P a q u i t a  < n o t  P a q u i t o  as i n  t h e  American s o u r c e >  R i c o  a n d  is a 
m u s i c a l .  I t  is u n l i k e l y  t h a t  t h e  l a c k  o f  S p a n i s h  e n t h u s i a s m  f o r  3 - D  
a t  the t i m e ,  even more s o  when t h e  1950s boom w a s  o v e r ,  would have  
l e d  t o  t h i s  b e i n g  m a d e  s t e r e o s c o p i c a l l y .  Indeed ,  t he  F i l m o t e c a  
E s p a g o l a  c o n f i r m s  t h a t  i t  w a s  made ' f l a t ' .  The t i t l e  t r a n s l a t e s  the  
s a m e  - The T y r a n t  - t h e  c o r r e c t  one b e i n z  of f e m i n i n e  g e n d e r .  1 

THE TURNING (U .  S. A. , 1989) b 
P . C .  John  Lawrence. 
d. 
1. p. 

S t e r e o v i s i o n .  
( S a i d  t o  b e  i n  p r o d u c t i o n .  1 

C. 

ph-  

THE VOLCANO CREATURE (U. S .  A. ,1989 1 b 
p. c. 
d. ph. 
1. p. 

St  ere oVi si on. 
C. 

A Wf9LK I# THE ZOO 
T h i s  appeared i n  a F r a n k  A. Weber a r t ic le  s t a t n s  t h a t  i t  w a s  a 
B r i t i s h  p r o d u c t i o n .  T h i s  d o u b t l e s s  led t o  i t  b e i n g  f e a t u r e d  on a 
number of  l i s t i n g s  c r e d i t i n g  i t  t o  S t e r e o  Techn iques .  Mr. Weber may 
have  c o n f u s e d  t h i s  f i l m  w i t h  a n o t h e r  f o r  i t  is t r u l y  H u n s a r i a n .  
" C o n t i n e n t a l  F i l m  R e v i e w " ,  Oc tobe r ,  1953, n o t e s  its makins  
f o l l o w i n g  the  e x p e r i m e n t s  by F g l i x  Bodrossy ,  cameraman of t h e  
Hungar i an  Newsreel  a n d  Docymentary F i l 5  S t u d i o s  I .  T h i s  is c o n f i r m e d  
by H a s y a r  F i l r n i t e z e t  (see ALLATKERTI SETA i n  t h e  f i l m o s r a p h u .  

W a s  DUE N O T T I  CON CLEOPATRA made i n  3-D? The q u e s t i o n  r e m a i n s  
unanswered  but i t ' s  a s o o d  excuse, i f  one  is needed, t o  f e a t u r e  
l o v e l y  S o p h i a  L o r e n  i n  a s c e n e  f r o m  the  f i l m .  
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F I L M  T I T L E S  - A CROSS - REFERENCE T O  POSSIBLE ENGI>ISH 
TRANSLATTONS AND ALTERNATIVE T I T L E S .  

1. 
p e t :  a cross-reference - 
A b o u t  S ibe r i a  W i t , h  L o v e  
Among T h e  W i l d  A n i m a l s  
A n i m a l  P l a y  
B a i k a l ,  What B e a u t y  
B e 1  1s 
B u r b o t ,  
C r  y s t  a1 s 
D a y  O f f  I n  Mosc:ow 
A D a y  O f  Wonderful I m p r e s s i o n s  
D u e l  
T h e  Fes t iva l  Of' 3 - D  
T h e  G e n t l e m a n ' s  F r i e n d .  
G i v e  Y o u r  P a w s , B e a r  
G r a p h i c  S t r o l l  I n  T h e  M e a d o w  
G r e e t i n g s ,  So tch i  
K a r a n d a s h  O n  T h e  Ice 
T h e  L a k e  of S w a n s  
M a s t e r s  O f  Spor t  
T h e  M e r r y  C o m p e t i t i o n  
M y  Moldavia  
O n  T h e  H i s t o r y  O f  T h e  G e r m a n  

Parade O f  Y o u t h  
P a t h w a y s  I n  T h e  P a r k  
T h e  R e p o r t e r  T . D .  
R h y t h m  i n  ( O n , A t )  T h r e e  
R u n a w a y  Sunday 
R u s s  i a-n Sketches 
T h e  Self-Assured K a r a n d a s h  
Six G i r l s  G e t  A w a y  I n t o  T h e  

S o m e o n e ' s  After Me 
S p a t i a l  F i l m  
S p o r t i n g  Y o u t h  
S t e reo  N e w s r e e l  O n e  
S t e r e o  h e w s r e e l  T h r e e  
S te reo  h e w s r e e l  Two 
Sunny L a n d  
T o  B u l g a r i a  I n  W i n t e r  
A W a l k  In  T h e  Z o o l o g i c a l  G a r d e n s  
When T h e  I s l a n d s  Wake 
W i n t e r t i m e  T a l e  
Y o u  C a n  N e a r 1  y T o u c h  I t  

A d v e r t i s i n g  F i l m s  

Weekend 

aka: a cross-reference - 
Assj  g n m e r i t  A Bomb 
C o n c e r t o  
L a n d  O f  Y o u t h  
P a r a d e  O f  A t t  rac:t i u n s  
R u s s i a n  Sa lad  

2. 
p e t :  a c ; r c i s s  -reference ~- 

T h e  M a g i c  L a k e  
S o u v e n i r  

0 S I B I R I  S LMJBOVYU 
SREDI ZVEREI 
IGRYA ZHIVNACH 
VAYKAL, KRASOTA-TO KAKAYA 
KOLOKOLA 
NALIM 
KRIJSTQLLY 
VCHADNOlI DYENI V MOSKVYE 
DYENI CHUDESHIKH WECHAT1,ENIY 
KETTO 
EL FESTIVAL DE LA 3 - D  
L ' A M I  DE MONSIEUR 
VASHU LAPU, MEDVEDI 
PLASTICHER WIESENBUMMEL 
ZDRAVSTWY, SOCHI 
KARANDASH NA LIDIJ  
EL LAGO DE LOS C I S N E S  
MASTYERA SPORTA 

MOYA MOLDOVA 
ZUR GESCHICHTE DES DEUTSCHEN 

PARAD MOLODOSTI 
V ALLEYAKH PARKA 
EL REPORTER0 T . D .  
RITMO A TRE 
TOBIDASHITA NICHIYOBI 
RUSSKIE E T W D I  
SAMOUVERENNI Y KARANDASH 
SECHS M E L S  ROLLEN I N S  

WATASHI WA NERAWARETE I R U  
DER RAUHFILM 

STEREO HI-6 EGY 
STEREO HIRAD6 HAROM 

SOLNECHNIY KRAI 
V BOLGARTYIJ ZIMOY 

KOGDA OZHIVAWT OSTROVA 
T l k I  KEGE 
ZUM GREIFEN N A H  

S Z ~ N E S  S Z ~ T T E S  

WERB E F  I L E  

WOCHENEND 

S P O R T O L ~  FIATALOK 

STEREO H I R A D ~  KETTE 

~ L L A K E R T I  SETA 

D O O M  TOWN 
KONSERT 
KONSERT 
PARAD ATTRAKTSI ONOV 
KONSERT 

VOLZHERNOE OZERO 
SUVENIR 
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T h e  S p o t t e d  F o a l  
When Men S i n g  

ZHEREBENOK Y J A B L O W  
KOGDA P O W T  MUZHCHINYA 

aka: a cross-reference 
Space A t t a c k  

3 .  
p e t :  a cross-reference - 

T h e  A r r i v a l  O f  A T r a i n  at  L a  

T h e  C a r  A n d  I t s  Works ( F a c t o r y )  
G r a p h i  c (v iv id  > I n t  r o d r r c t  i o n  
I n  F l i g h t  
R e e f  
S i m p l y  C o n t i n e n t a l  
T h e  White D r e a m  

C i  o t a t  S!;at i o n  

a k a :  a c ross - re ference  - 
H o u s e b u s t e r s  

4. 
p e t :  a cross-reference - 
A b o u t  S t r a n g e  T h i n g s  C o n c e r n i n g  

A c r o b a t ' s  E x a m i n a t i o n  
A u t o m o b i l e  22-12 ( A  H a p p y  R i d e )  
A B a n d y - L e g g e d  F r i e n d  
B e g g a r  ' s Weddi ng 
T h e  B o a r d i n g  School O f  L i t t l e  

S l u t s  
B o y ,  Girl Boom! 
T h e  C a r r i a g e  
T h e  D o c t o r ' s  S t u d e n t  
E n c l o s e d  ( B r i c k e d - u p )  I n  G l a s s  
E v e n i n g  I n  M o s c o w  
T h e  F u n n i e s t  S h o w  O n  E a r t h  
I n  T h e  Steppes.  
L i t t l e  F r i e n d  
Man W i t h  T h e  G r e e n  G l o v e  
T h e  Model who F e l l  I n  L o v e  
M u l t i - C o l o u r e d  P e b b l e s  
A N e a p o l i t a n  T u r k  
N o  A n d  Y e s  
N o  J o k i n g  
P a r i s  N i g h t s  
She W i t h  T h e  B r o o m ,  H e  W i t h  T h e  

S . O . S .  O v e r  T h e  T a i g a  
A S o u v e n i r  F o r  T h e  P rocura to r -  
T h e  Steal O f  T h e  C e n t u r y  
T h a n k  Y o u  V e r y  Much 
T h e y  Sa t  O n  A G o l d e n  S t a i r w a y  
T h e  V a l u a b l e  G i f t  
T h e  V a l u e  O f  L i v i n g  
V a n i k a , T h e  T o y  T h a t  Would N o t  

V i c t o r y  F o r  Allah 
W i t h  Death O n  Y o u r  Back 

L o v e  

B l a c k  H a t  

F a l l  O v e r  

THE ADVENTURES O F  SAM SPACE 

L 'ARRIVEE D ' U N  TRAIN EN GARE DE LA 

DER WAGEN UND S E I N  WERK 
PLASTICHE VORSTELLUNG 
EN VOL 

EINFACH CONTINENT% 
DER WEISSE TRAUM 

C I  OTAT 

&CIF 

LA M A I S O N  EN E O L I E  

0 STRANNOSTIAH L W B V I  
ART1 STA V I  ZGA 
MASCHINA 22-12 (SCHASTLIVIY REYS)  
KOSOLAPIY DRUG 
NOZZE VAGABONDE 
LE PENSIONNAT DES P E T I T E S  

SALOPES 
CHICO, CHICA, i BOOM! 
THANGA 
UCHENIK LEKARYA 
ZfWRJROVANNYUE V STEKLE 
VECHER V MOSKVF, 
I t  P I U  COMIC0 SPETTACOLO DEL MONDO 
V S T E P 1  
DRUZOK 
CHELOVEK V ZELENOY PERCHATKE 
VLTUBLENNI Y MAl\iEKEN 
RAZNOTSVETNIE KAMESHKI 
UN TURUO NAPOLITANO 
NET I DA 
SHUTKt V STORONU 
S O I R S  DE P A R I S  
NA S METLOY ON V CHERNOY ZSLJAPE 

S . O . S .  NAD TAYGOY 
SUVENIR DLYA PROKURORA 
P O U I I Z H E N I E  VEKA 
DONO AiiIGATO 
NA ZLATOM KRWLVZE S I D E L I  
DRAGOTSENNIY PODAROK 
EL VALOR DE VTVIR 
VANIKA VSTANIKA 

J A I  B a A L L A  
CON L A  MORTE ALLA SPALLE 
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H i l l  
C a p i t o l  H i l l  
C h a i r  P o u r  F r a n k e n s t e i n  
C i r c u s  O f  L o v e  
C o n  L a  Muer t e  A La E s p a l d a  
C r e a t u r e  O f  T h e  Maze 
T h e  D i a m o n d  Wiza rd  
D o g s  O f  H e l l  
D y n a s t y  
T h e  E y e s  O f  H e l l  
Face O f  F i r e  
F a n t a s t i c  I n v a s i o n  O f  

F a t a l  D e s i r e  
F l e s h  F o r  F r a n k e n s t e i n  
T h e  F l y i n g  Sword 
F r a n k e n s t e i n  
F r a n k e n s t e i n ' s  B l o o d y  T e r r o r  
G o r i l l a  
T h e  G r e a t  B a l l o o n  C h a s e  
T h e  G r o o v e  R o o m  
H a w a i i a n  F a n t a s i e s  
H e l l ' s  C r e a t u r e s  
H e r e  C o m e s  S a n t a  C l a u s  
I M e t  S a n t a  C l a u s  
I n t e r c e p t i o n  
Kahuna!  
L o s t  T r e a s u r e  O f  T h e  A m a z o n  
L o v e  I n  3 - D  
M a g n i f i c e n t  G u a r d s m e n  
T h e  M a n  F r o m  M a r s  
T h e  Man O n  T h e  G o l d e n  H o r s e  
M a r s  C a l l i n g  
May N i g h t  
Menage A T r o i s  
M 3 - D  
M y  Dear K u t t  i c h a t h a n  
T h e  M y s t e r i o u s  Monk 
O p e r a t i o n  T n i f u n  
O u t l a w  T e r r i t o r y  
T h e  P l a y g i r l s  A n d  T h e  B e l l b o y  
T h e  P o r n o  H o s t e s s  I n  3-D 
R e v e n g e  O f  T h e  S h o g u n  Women 
R e v e n g e  O f  T h e  13 
R o c k e t  T o  T h e  Moon 
S h og 1 1  n W o m e  n 
i n e  Spooky Movie  S h o w  
S S T  

P l a n e t  E a r t h  

I.. 

a k a :  a cross-reference - 
A i r l i n e  THE STEWAROESSES PART 111 
A n d y  Warhol ' s  F r a n k e n s t e i n  CARNE P E R  FIiANKENSTEIN 
A*P*E APE 
T h e  A r a b  C o n n e c t i o n  THE C A F ' I T O ( A ) L  H I L L  G I R L S  
A t t a c k  O f  T h e  G i a n t  G o r i l l a  APE 
A t t a c k  O f  T h e  G i a n t  H o r n y  G o r i l l a  APE 
B e a u t i f u l  S c r e a m e r s  S I L E N T  MADNESS 
B e a u t y  G i r l s  F o r  L o v e  S U P E R G I R L S  I N  3 - D  
B e a u t y  G i r l s  I n  3 - D  S U P E R G I R L S  I N  3 - D  
B e h i n d  C l o s e d  Doors  THE C A P I T O ( A ) l ,  H I L L  GIRLS 
T h e  B e s t  L i t t l e  H o u s e  On C a p i t o l  THE C A P I T O ( A ) L  H I L L  G I R L S  

THE C A F ' I T O ( A ) L  H I L L  G I R L S  
CARNE P E R  FRANKENSTEIN 
RUMMELPLATZ DER L I E B E  
CON L A  MORTE ALLA SPALI,E 
THE MAZE 
THE DIAMOND 
ROTTWEILER 
QIAN DAO LI ZHUI 
THE MASK 
THE MASK 
THE BUBBLE 

CAVALLEKIA RUSTICANA 
CARNE P E R  FRANKENSTEIN 
Q I A N  DAO L I  ZHUI 
CARNE P E R  FRANKENSTEIN 
LA MARCA DEL HOMBRE L O B 0  
W E  
HOT H E I R  
A MAN AND A M A I D  
THE SURFER G I R L S  
LA MARCA DEL HOMBRE LOB0 
J ' A I  RENCONTF+ LE PBKE NOEL 
J'AI RENCONTRE LE P ~ F E  NOEL 
PEREKHVAT 
THE SURFER G I R L S  
JI vmo 
LTEBE I N  D R E I  DIMENSIONEN 
MAGNIFICENT BODYGUARD 
M. A. R. S .  
VSADNIK NA ZOLOTOM KONE 
M. A. R.  S .  
MAYSKAYA NOCH 
PENSIONNAT DES P E T I T E S  S A L O P E S , L E  
SCORING! 
KIJTT I CHATHAN 
TAINSTVENNAY MONAKH 
C O N  LA MORTE ALLA SPALL.E 
HANNAH L E E  : AN AMERICAN P R I M I T I V E  
BELLBOY AND THE PLAYGIRLS 
THE HOSTESS 
SHISHAN N U N I  
SHISHAN N U N 1  
CAT-WOMEN O F  THE M O O N  
S H I S H A N  N U N I  
THE MASK 
THE STEWARDESSES PART 111 
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T h e  S t e w a r d e s s e s  P a r t  I1 
Super  D r a g o n  
Super  G i r l s  I n  3 - D  Scereo V i s i o n  
S u p e r s o n i c  S u p e r g i r l s  
T h e  S w o r d  O f  Granada  
T e e n a g e  T i c k l e  G i r l s  
E l  T e s o r o  D e  L a s  C u a t r o  C o r o n a s  
13 Nuns 
3 - D  T a l e s  O f  T e r r o r  
T h e  T h r e e  D i m e n s i o n s  O f  G r e t a  
T i c k l e d  P i n k  
U 1  ysses 
An Unusual  C i t y  
What T h e  S w e d i s h  B u t l e r  S a w  
T h e  White Pood le  

5. 
pet :  a cross-reference- 
B e a u t y  T o  Measure 
E x t r a o r d i n a r y  S t u d i e s  
T h e  H u m a n  B e a s t  
Space A d v e n t u r e - C o b r a  
T h e  T y r a n t  

aka: a cross-reference- 
99 Women 
Two N i g h t s  W i t h  C l e o p a t r a  

STEWARDESSES PART 111 
QIAN DAO L I  ZHUI 
SUPERGIRLS I N  3 - D  
INTERNATI ON& STEWARDESSES 
EL CORAZ6N Y LA ESPADA 
A MAN AND A M A I D  
TREASURE OF THE FOUR CROWNS 
SHISHAN N U N 1  
TALES OF THE THIRD D I M E N S I O N  
THE FOUR DIMENSIONS OF GRETA 
A MAN AND A M A I D  
U L I S S E  
NEOBIKNOVENNUY GOROD 
A MAN AND A M A I D  
B E L I Y  PUDELI 

BELLA S U  MISURA 
NEOBIKNOVENNIE E T W D I  

SUPESU ADOBENCHA KOBURA 
EL TIRANO/LA TIRANA 

LA B ~ T E  HUMAINE 

99 MUJERES 
DUE NOTTI CON CLEOPATRA 

N o t e :  I n  t h e  case of t h e  three I n d i a n  f i l m s ,  due  t o  t h e  m u l t i p l i c i t y  
of languages and  dialects prevalent i n  I n d i a ,  they m a y  w e l l  have 
appeared under  o t h e r  local t i t l e s  there. 

L e f t :  L o v e l y  R o s a l b a  
N e r i  i n  C O N  LA MORTE 
A i L A  SPALLE. 
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W H O  D I R E C T E D  W H A T  

T h e  r o l e  of t h e  d i r e c t o r  i n  f i l m  m a k i n g  needs no  e x p l a n a t i o n  here. 
S u f f i c e  t o  s a y  t h a t  i t  is a n  i m p o r t , a n t  part i n  t h e  m a k i n g .  o f  a f i l m  
a n d  t h e  i n d i v i d u a l i t y  chat, a d i r e c t o r  c a n  i m p o s e  o n  a f i l m ,  t h e  
p e r f o r m a n c e s  t h a t  c a n  be evoked f r o m  t h e  cast m a y  m e a n  t h e  
d i f f e r e n c e  b e t w e e n  success a n d  f a i l u r e ,  a good f i l m  o r  a bad o n e .  

O f  such  i m p o r t a n c e  is t h e  d i r e c t o r ' s  r o l e  t h a t  a l though  t h e y  are 
already n o t e d  u n d e r  t h e  i n d i v i d u a l  f i l m s ,  a n  i n d e p e n d e n t  l i s t , i n g  - a 
l eague  t a b l e ,  i f  you l i k e  - of  each d i r e c t o r ' s  w o r k  i n  3 - - D  m o v i e s  is 
w o r t h  n o t i n g .  I n  t h e  case of t h e  f i l m s  i n  s e c t i o n  5, t h e  directors ,  
e v e n  i f  k n o w n ,  are n o t  n o t e d .  

A 1  ves , Joseph  
A n d r e y e v s k i y ,  

A n g e l l ,  R o b e r t  M. 
A l e k s a n d r  N .  

A r n o l d ,  Jack 

B a c o n ,  L l o y d  
B a d a l  , A l e x a n d e r  
B a k e r ,  R o y  
B a l c a z a r ,  A l f o n s o  
B a l d i ,  F e r d i n a n d o  
B a l d z u h n , S i e g f r i e d  
B a n d ,  C h a r l e s  

B a s k i n - ,  R i c h a r d  
B e a u d i n e ,  W i l l i a m  
B e c k e r ,  V e r n o n  P. 
B e l e t a ,  F r a n c i s c o  R. 
B e r n h a r d t ,  C u r t i s  
B o d r o s s y ,  F g l i x  

B o e t t i c h e r , B u d d  
B o l t y a n s k i y ,  A r i d r e i  6. 
B o o s ,  W a l t e r  
B o s c h ,  J u a n  
R o y a r s k i ,  I o s i f  
B o z e l l  i , A m a t o  
B r a h a m ,  John  
B r a d f o r d ,  P e t e r  
B r e n n e r ,  G e n r i  h 
B r i g n o n e ,  G u i d o  
B r o o k s ,  A l b e r t  
B r o o k s , L a n c e r  
BuJ  a n o w ,  A. 
B u n e e w ,  B o r j  s 
C a b i e d e s ,  R o s a  E l e n a  
C a m e r i n i , M a r i o  
C a r t e r ,  Danny 

C a s t l e ,  W i l l i a m  

4-JAWS 3 - D  
1-KONSERT; PARAD ATTRAKTSIONOV; 
4-ROBINSON KRUZ0;ZRMUROVANNWE V STEKLE 
1-LONDON TRIBUTE;  ROYAL REVIEW; SUMMER ISLAND; 

VINTAGE '28 
4-CREATURE FROM THE BLACK LAGO0N;THE GLASS 

WEB; I T  CaME FROM OUTER SPACE; REVENGE O F  
THE CREATURE 

4-THE FRENCH L I N E  
4-BELLBOY AND THE PLAYGIRLS 
4-INFERNO 
4-CON LA MORTE &LA SPALLE 
4-COMIN' AT YA! ;TREASURE O F  THE FOlJR CROWNS 
3-HOUSE BUSTERS;&CIF  
1 -METAL STORM--THE DESTRUCT1 O N  O F  JARED-SYN 

PROM0 

PARASITE 
4-METAL STORM-THE DESTRUCTION O F  JARED-SYN; 

4-ROCK'N'ROLL HOTEL 
3 - 3 - D  JAMBOREE 
4-A MAN AND A M A I D  
1-EL LAGO DE LOS C I S N E S  
4 - M I S S  S A D I E  THOMPSON 
I-~LLATKERTI &TA; STEREO H I R A D ~ ~ E G Y ;  STEREO 

H I R A D ~  HAROM; STEREO H I R A D ~  KETTO; T ~ L I  REGE 
4-ARTISTA VIZSGA 
4 - W I N G S  O F  THE HAWK 
1-V ALLEYAKH PARKA 
4-LIEBE I N  DREI DIMENSIONEN 
4-CHICO, CHICA, BOOM! 
2-VOLZHEBNOE OZERO 
4-SUPERGIRLS I N  3 - D  
4-THE MAD MAGICIAN 
1 - O N  THE BALL;A S O L I D  EXPLANATION 
1-ZDRAVSTUY, SOCHI 
4-NOZZE VAGABONDE 
1-REfX L I F E  PREVIEWS 
4 -HEAVY E QUI PMENT 
1-MOYA MOLDOVA 
4-V S T E P 1  
1 --EL REPORTER0 T ~ D 
4 -ULISSE 
1-AROUND AND ARO1JT;THE CORONATION O F  THE 

4-DRUMS O F  T A H I T I  FORT T I ;  J E S S E  .TAMES V S .  THE 
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C h a m b e r s ,  J a c k  
C h a p m a n ,  C h r i s  
C h u n ,  C h a n a  M e i  
C i m b e r , M a t t  
C o n d o n , C h r i s  J .  
C o n d o s ,  W i l l i a m  J .  
C o p p o l a ,  F r a n c i s  F o r d  

C o w a n ,  W i  11 
C r a w f  o r d ,  R i c h a r d  
C r i c k ,  A l a n  
C r u m p ,  Owen 
C u b a ,  L a r r y  
Dav idson ,  Donald E .  
D a v i s o n , T i t o  
de C u v i e r ,  P i e r r e  
D e i  n ,  E d w a r d  
D e l  R u t h , R o y  
D e  S i m o n e ,  T h o m a s  
de  T o t h ,  A n d r e  

Deverich,  N a t  
D i c i m i n o ,  D i n i n  
Doug las ,  G o r a o n  
D u r h a m ,  T o d d  
E s u i l u z , E n r i q u e  L .  
E i s w p o n t ,  V i k t o r  
E k k ,  N i k o l a i  V. 

E n g e l ,  K u r t  

E s s e x ,  H a r r y  
F a i r a l 1 , H a r r y  K. 
F a r r o w ,  J o h n  
Ferrar i ,  G i o r z i o  
F i s c h i n g e r ,  Oscar 
F l e i s c h e r ,  R i c h a r d  
Fomin ,  N i k o l a i  
F o s t e r ,  L e w i s  R. 
Frieze,  J .  S .  
Frohman ,  D a n i e l  
F u l c i ,  L u c i  o 
G a l  1 one ,  C a r m i  n e  
G a n c e ,  A b e l  
G a r m e s , L e e  
Gast , M i k e  
G e e s i n k ,  Joop 
G i a c o b e t t i ,  F r a n c i s  
G i b s o n ,  S t e p h e n  

G i  3 1, B y r o n  
G i o n ,  C h r i s t i a n  
G r e e n , A l f r e d  
G r i m a l d i ,  U l d o  
G u e r r a s i o ,  G u i d o  
G u i t c h i k , N e l l i  
G y g r f f  y, J6zsef 
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1-SUNSHINE MINERS 
3-? (Sudbury Science C e n t r e )  
4-QIAN DAO L1: ZHU1;SHISHAN N U N 1  
4 -TIGER MAN 
3 - 3 - D  ON PARADE 
4-THE C A P I T O ( A ) L  H I L L  G I R L S  
3-CAPTAIN E 0  
4-BELLBOY AND THE PLAYGIRLS 
1-NAT 'KING 'COLE WITH RUSS MORGAN ' S  ORCHESTRA 
4-CAPTAIN MILKSHAKE 
2-OWL AND THE PUSSYCAT 
4-CEASE FIRE! 
2-FOREST 
4-ASYLUM O F  THE INSANE 
4-EL VALOR DE V I V I R  
1-L 'AM1 DE MONSIEUR; R I V I E R A  
4-EL CORQZ6N Y LA ESPADA 
4-THE PHANTOM OF THE RUE MORGUE 
4-PRISON G I R L S  
4-THE BOUNTY HUNTER; HOUSE O F  WAX; THE 

4-THE POWER O F  LOVE 
4-SEXCGLIBUR 
4-THE CHARGE AT FEATHER RIVER 
4-TALES O F  THE THIRD DIMENSION 
4-LA MARCA DEL HOMRRE LOB0 
4-DRUZ0K;NEOBIKNOVENNUY GOROD 
1-VYCHADNOII DYENI V MOSKVYE 
4-CHELOVEK V ZELENOY PERCHATKE 
1-ZUM GREIFEN NAH 
3-PLASTICHE V0RSTELLUNG;DER WAGEN UND SETN 

4-1 , THE JURY 
1-YOSEMITE VALLEY 
4-HONDO 
4-BLONDE EMANUELLE 
2-STEREO F I L M  
4 - A M I T W I L L E  3 - D ;  ARENA 
1-KOLOKOLA 
4-THOSE REDHEADS FROM SEATTLE 
1-ZOO SNAPSHOTS 
1 - J I M  THE PENMAN 
4-ZOMBI 3 - D  
4-CAVALLERIA RUSTICANA 
4-NAPOLfi ON 
4-HANNAH LEE:  AN AMERICAN P R I M I T I V E  
3-HEIDELBERG HISTORY 
3-STAR O F  THE SCREEN 
4-EMMANUELLE I V  
4-BLACK L0LTTA;THE DISCO DOLLS I N  HOT S K I N ? ;  

I T  CAME FROM INNER SPACE?;  THE 
LOLLIPOP G I R L S  I N  HARD CANDY; THE 
PLAYMATES; SCORING! ; WILDCAT WOMEN 

STRANGER WORE A GUN 

WERKE;DER WEISSE TRAUM 

1-HARMONY LANE 
4-5 ' A I  RENCONTR6 LE P k R E  NOEL 
4-TOP BANANA 
4-THE HOSTESS 
1-RITMO A TKE 
1 -1GRYA ZHIVOTYYACH; KOGDA OZHIVAYUT OSTROVA 
I - ~ L L A T K E R T I  SETA 



H a h n ,  Str?\rtSn 

H a i  as,  Jr.’rn 
H a l p e r n ,  Piathan I,. 

H a n n a h  2erk 
H a r r i s , F ? - ? y  
H a s k i n , B v r o n  
H a w e s , H .  G .  
H i 1  t o n ,  k r t h u r  
H i t c h c o c K ,  klrred 
H o l I a n d e r . R i c h a r d  
H o l l i s o I ; , P e t e r  
H o w a r d ,  R e r n a r d  

H u .  Sang 
I a n z e l o ,  proriy 
I r e l a n d ,  -‘ohn 
I v a n o v - V a n o ,  I v a n  
Jacobs.  Werne r  
Jiao 
Johnson .  L a m o n t  

J o n e s , C h a r l e s  M. 
J o n e s z  H a r m o n  
J u s t m a n ,  P s u l  
K a p 1  unov , ‘Ia 
K e e t e r  111 .Worth 

K e 1 l e y . W i i l i a m  V a n  D.  
K i  m b a l  I ,  X 3 r d  
K i  ng,  L o c i  s 
K n e i t e l .  Seymour 
K o l z a t i y .  A r k a d i y  

K o k o r  i n ,  A.  
K o s i  rev, f-u e k s a n d r  
K r o i t o r , R o m a n  
L a m b e r t ,  Eve1 y n  

L a m b e r t ,  G l e n  
L a n d e r s ,  L e w  
L a v i  r o n ,  J e a n  
L a w r e n c e ,  John 
L e d e r ,  P a u l  
L e g a t ,  E u g e n i y  

L e r n e r ,  Murray 

L.eventha1, Jacob F. 

L e v i t a n .  A r k a d i y  
L i p p e r t  J r .  , R o b e r t  1, 
L i p L o n ,  L e n n y  
L . i . s i t s j  a n ,  T a m a r a  
I-. 3 se y , Jose  p h 
L o w ,  C o L i  n 
L o w ,  Stephen 

4-STARCHASER: THE LEGEND OF ORIN 
2-OWIJ AND THE PUSSYCAT 
1 -ROCKY MARCIAN0,CHAMPION VS. JERTEY JOE 

WALCOTT, CHAL,LENGER 
2-WORKING FOR PEANUTS 
1- NORTHERN TOWERS 
4-SEPTEMBER STORM 
3-FOUR-D 
4-CAT-WOMEN O F  THE MOON 
4 - D I A L  M FOR MURDER 
2- WEDGES 
4--VENUS 
3-THE MILWAUKEE BRAVES VS. THE CHICAGO 

CUBS BASEBALL GAME; PACKAGING. - .  THE THIRD 
DINENSION; SEARS SALES;  YOU AND STONE 
CONTAINER 

4-WONDROUS ENCOUNTERS O F  A MAGICIAN 
3-TRANSITIONS 
4-HANNAH LEE: AN AMERICAN P R I M I T I V E  
2-VOLZHEBNOE OZERO 
1-PLASTISCHER WIESENBUMMEL 
4-KUTTICHATHAN 
4-SPACE HUNTER-ADVENTURES I N  THE FORBIDDEN 

ZONE 
2--LUMBER JACK RABBIT 
4-GORILLA AT LARGE 
4-ROCK” ‘ROLL HOTEL 
1-KRUSTALLY; SREDI  ZVEREI 
4-CHAIN GANG;HIT THE ROAD RUNN1NG;HOT H E I R ;  

ROTTWE1LER;TALES O F  THE THIRD DIMENSION 
1-NEW YORK C I T Y ;  PLASTICONS; WASHINGTON D. C. 
2-ADVENTURES I N  MUSIC-MELODY 
4- DANGEROUS H I  SSI ON 
Z-ROO MOON;POPEYE,ACE O F  SPACE 
4-NET I DA; S.  0.’ S .  NAD TAYG0Y;TAINSTVENNAY 

MONAKH 
4-VANIKA VSTANIKA 
4-SUVENIR DtYA PROKURORA 
3-ECHOES O F  THE S U N  
1-0 CANADA 
2-TWIRLIGIG 
4 -HEARTBOUND 
4-MAN I N  THE DARK 
4 - S O I R S  DE P A R I S  
4 - S L Y  AND THE FAMILY STONE 
4-APE 
1-0 S I B I R I  S LYUBOYYU;VAYKfL, KRASOTA- TO 

1-SEA DREAM 
2-PLAN 3-D FROM OUTER SPACE 
3 -MAGIC JOURNEYS 
1-LUNA-CY; NEW AUDIOSCOPIKS; OUCH! ; PLASTlGWXlS 

KAKAYA 

A RUNAWAY TAXI; ZOWIE 
1-0  S I B l R T  S LWROVYIJ 
1-BRNDIT ISLAND 
1 --BARCE DWEL,LERS 
1-VASIIU LAPU, NEDVEDI 
3 -PETE ROLEUM AND H I S  COUSLNS 
3-TRANSITIONS 
3-THE LAST BUFFALO 

1.6  1. 



L u d w i g , E d w a r d  
L u m i A r e ,  L o u i s  
M c C o r d ,  J o n a s  
McDonald,  F rank  
M c I  n t  yre, T h o m  
M c L a r e n ,  N o r m a n  

Makarov, V i t a l i y  

M a l m u t h ,  B r u c e  
Mangravi te ,  Tom 
M a r  E: he r i t i , A n t  o n i o 
Mar i a s sy ,  Felix 
Marsh, J u l  i a n  
Marsha l l ,  G e o r g e  
M a t 6 ,  R u d o l p h  
M a t t  ol i , M a r i  o 

M a x ,  N e l s o n  
M e l t o n ,  K e i t h  
Menzies .  W i l l i a m  C a m e r o n  
Mikaelyan.  S .  
M i l l e r ,  C h a r l e s  
Mine r ,S teve  
M o r r  i s s e y ,  Pau l  
Murata ,  T a k e o  
Muyl, P h i l i p p e  
Nazzaro, R a y  
N e i l 1 , R o y  W i l l i a m  
N e m o l y a e v ,  V l a d i m i r  V 

N e u m a n n ,  K u r t  
N i c h o l s ,  C h a r l e s  A. 
N o r l i n g ,  John  A. 

Nuch te rn ,  S i m o n  
O b o l e r ,  A r c h  

0 ' K e e f e ,  D e n n i s  
P a r k e s ,  D e v e l  Walter 
P a r m e l e e , T e d  
P a r r i s h ,  R o b e r t  
P a r s ,  H e i n o  
P a t t e r s o n ,  Don 
P e n d r y ,  A l a n  
P e r o v ,  V a l e n t i n  
Pierce, A r t h u r  C. 
P i n k ,  S i d n e y  
P o r t e r ,  E d w i n  S .  
Preda, T i b o r  
P r i t u l a ,  Yu. 
R a m s d e l 1 , F l o y d  
R e e v e ,  L e o n a r d  
R e i n h a r d , P i e r r e  B, 
R i e g e r ,  Jack 
K i z a r y e v ,  B o r i s  
R o b e r t s o n ,  Jo seph  F. 
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4-JIVAR0;SANGAREE 
3 - L ' A R R I V k E  D ' U N  TRAIN EN GAKE DE LR CIOTAT 
3-AEROSMITH 
4-1 W A S  A BURLESQUE QUEEN 
4-HYPERSPACE;TALES O F  THE THIRD DIMENSION 
1-AROUND IS AROUND 
2-NOW IS THE TIME 
4-ONA S METLOY ON V CHERNOY Z S L J A P E ;  

POKHIZHENIE VEKA ; SHUTKI V TORONU; 
VLIUBLENNIY MANEKEN 

4-THE MAN WHO WASN'T THERE 
3-?DANCE F I L M  
4 - C Y E  PER FRANKENSTEIN 
1 - S Z I N E S  SZOTTES 
4-FUNK I N  3-D 
4-MONEY FROM HOME: 
4-SECOND CHANCE 
4 - I L  PIU COMIC0 SPETTACOLO DEL M O N D 0 ; U N  

3-ECHOES O F  THE SUN;WE ARE BORN O F  THE STARS 
3-THE SENSORIUM 
4-THE MAZE 
4-RAZNOTSVETNIE KAMESHKI 
4-THE S H I P  O F  SOULS 
4-FRIDQY THE 1 3 t h - P A R T  I11 
4-CAKNE PER FRANKENSTEIN 
1-TOBIDASHITA NICHIYOBI  
3-FAMI LY C I  KCUS 
4-SOUTHWEST PASSAGE 
4 - M .  A. R. S .  ;RADIO MANIA 
1-KARANDASH NA LIDU;  
4-MASCHINA 22-12 (SCHASTLIVIY REYS 1 ; VECHER V 

4-CARNIVAL STORY; RUMMELPLATZ DER L I E B E  
2-ADVENTURES I N  MUSIC-MELODY 
1-AUDIOSCOP1KS;MOTOR RHYTHM;NEW AUDIOSCOPIKS 
3-MOTOR RHYTHM; NEW DIMENSIONS; T H R I L L S  FOR 

4-SILENT MADNESS 
1-TIME FOR BEANIE 
4-THE BUBBLE; BWANA DEVIL;  DONO ARIGATO 
4-THE DIAMOND 
1 - G R A N D  CANYON; 
2-THE TELL-TALE HEART 
3-? ( P a r r i s h  U. S .  A. 1 
2-KOGDA POYUT MUZHCHINYA 
2-HYPNOTIC HICK 
1-POWER I N  PERSPECTIVE 
4-S. 0 .  S .  NAD TAYGOY 
2-THE ADVENTURES O F  SAM SPACE 
4-1 W A S  A BURLESQUE QUEEN 
1-NIAGAKA FALLS; RURAL AMERICA 

1-V BOLGARIW ZIMOY 
3-STOMACH OPERATION; A WAY O F  THINKING 
1 - A I R  JUNCTION; THE BLACK SWAN 
4-LE PENSIONNAT DES P E T I T E S  SALOPES 
1-A DAY I N  THE COUNTRY 
4 -NA ZLATOM KRYULVZE S I D E L I ;  UCHENIK LEKfIRYA 
4-THE CHAMBER M A I D S  

TURL'O NAPOLETANO 

MOSKVE 

YOU 

1-SPORTOL~ FIATALOK 



Roshal, Marina 
Rof f man, Jul ian 
Rou, Aleksandr A. 

Rowland, ROY 
Sanz De Heridia, Ricardo 

Sator,Marc 
Schrader,Leonard 
Seago, David 
Sears, Fred F. 
Selander. Lesley 
Shane, Dave 
Shedrel, V. 
Sidelov, Sergei 
Sidney, George 

Silliphant, Allan 

Sirk, Douglas 
Smith, Brian 
Smith,Harry W. 
Sprunk, Paul G. 
Stanley, Joseph 
St ashevskaya, Yekat eri na 
Stitt,Alex 
Strock, Herbert L. 
Sukhobokov, Vladimir 

Symmes,Daniel L. 

Tabata, Tsuneo 
Taj iri, Shigeru 
Talalay, Rachel 
Tarsov, Sergei 
Tetzelaff, Ted 
Thomas,Ralph 
Toran, L. Enrique 
Torreblanca, Luis 
Tucker, Phi 1 
Tuganov, Albert 
Tully, Montgomery 
U1 yantsev, A. 
Umgelter, Fritz 
Valyus,Nikolai V. 
VEjjar,Carlos 
Vetter.Richard 
Volodarskiy, Matvey 
Vulf ovich, Teodor 
Wallis, John 
Walker,Peter 

Walsh, Raoul 
Warren,Charles Marquis 
Weber, Frank Anton 
Weeks,Stephen 
Wei,Lo 
Werker, Alfred 
White, Jules 

4-BEDLIY PUDELI 
4-THE MASK 
1-DYENI CHUDESHIKH VPECHATLENIY 
4-DRAGOTSENNIY PODAROK; MAYSKAYA NOCH 
4-THE MOONLIGHTER 
1-FORD ADVERTISING F1LM;POLAROID ADVERTISING 

3-3-D SAFARI 
4-THE 3-D MOVIE 
3-THE DIMENSIONS OF OLDSMOBILE QUALITY 
4-THE NEBRASKAN 
4-DRAGONFLY SQUADRON 
4-SWINGTAIL 
4-BELIY PUDELI 
4-ALEKO 
1-THIRD DIMENSIONAL MURDER; 
4-KISS ME KATE 
4-INTERNATIONAL STEWARDESSES;THE 

FILM 

STEWARDESSES; THE STEWARDESSES PART 111; 
THE SURFER GIRLS 

4-TAZA,SON OF COCHISE 
1-DISTANT THAMES; ROYAL RIVER 
4-LOUISIANA TERRITORY 
2-THE ADVENTURES OF SAM SPACE 
1-ZIEGFELD MIDNIGHT FROLIC 
1-RUSSKIE ETWDI 
4-ABRA CADABRA 
4-GOG 
1-SAMOUVERENNIY -DASH; 
4-KOSOLAPIY DRUG 
1-THE WILD RIDE; 
4-REFLECTIONS OF HORR0R;THE STARLETS 
1-KETTO 
1-WATMHI WA NERAW-TE IRU 
4-FREDDY'S DEAD:THE FINAL NIGHTMARE 
4-PEREKHVAT 
4-SON OF SINBAD 
1-THE REAL THING 
3-RELIEVE NAVARRO 
1-EL FESTIVAL DE LA 3-D 
4-ROBOT MONSTER 
2-SUVENIR; ZHEREBENOK Y JABLOKAKH 
4-THE DIAMOND 
4-V STEP1 
4-BELLBOY AND THE PLAYGIRLS 
1-UNKNOWN TITLE 
4-EL CORAZ6N Y LA ESPADA 
3-STEREOSPACE 70 
1-PARAD MOLODOST1;SOLNECHNIY -1 
4-0 STRANNOSTIAH LWBVI 
4-ADAM AND SIX EVES 
4-THE FLESH AND BLOOD SH0W;THE FOUR 

4-GUN FURY 
4-FLIGHT TO TANGIER 
3-UNTITLED FILMS (3) 
4-1, MONSTER 
4-MAGNIFICENT BODYGUARD 
4-DEVIL ' S  CANYON 
1-DOWN THE HATCH; PARDON MY BACKFIRE; SPOOKS 

DIMENSIONS OF GRETA 
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W i l d i  E r n s t  1 - INDIAN SUMMER 

Wolff R a p h a e l  G .  3 - T H I S  IS  PR0GRESS;LOS ANGELES ADVERTISING 
3-BERMUDA, I S L E  O F  DREAMS 

CLUB 
Y a b l o n s k y ,  Y a b o  4 -WILLIE  NELSON ' S  2nd. ANNUAL 4 t h .  JULY P I C N I C  
Z h u r a v i e v ,  V a s s i l y  4-VSADNIK NA ZOLOTOM KONE 
Z o l o t n i t s k i y ,  A. 1-NALIM 
Z u g s m i  t h A1 b e r t  4-TOP BANANA 

00000000000000000000000000000 

A b o v e  a n d  r i g h t :  S e x  and 
v i o l e n c e  behind  p r i s o n  bars 
i n  t h e  A m e r i c a n  PRISON G I R L S  

L e f t  : T o t o  behind  bars of  a 
d i f f e r e n t  k i n d  i n  I L  P I U  
COMIC0 SPETTACOLO DEL MONDO. 
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A T  H O M E  W I T H  3 - D  

As h a s  been  d e m o n s t r a t e d ,  t h e  c o n c e p t  of s t e r e o s c o p i c  v i e w i n g  i n  t h e  
home r e a c h e s  back  t o  t h e  v e r y  b i r t h  of  3-D pho tography .  P r e v i o u s  
g e n e r a t i o n s  e n j o y e d  v i e w s  of t h e  wor ld  i n  relief t h r o u g h  
s t e r e o s c o p e s .  Though t h e  equipment  may b e  more s o p h i s t i c a t e d ,  t o d a y  
t h e  s a m e  happens  and  a var ie ty  of  s u b j e c t s  are t h e r e  t o  e n j o y  
t h r o u g h  machines  s u c h  as t h e  " V i e w m a s t e r " .  

Books,  t o o ,  have  a n d  do  p l a y  t h e i r  part .  Mighty  h e r o e s  f r o m  t h e  p a s t  
and  t h e  f u t u r e  f e a t u r e  i n  t h e  pages of comic books ;  m e n  don  c o l o u r e d  
glasses t o  e n j o y  t h e  ( l i t e r a l l y )  o u t s t a n d i n g  t a l e n t s  of p r e t t y  g i r l s  
p r e p a r e d  t o  reveal a l l  i n  m e n ' s  m a g a z i n e s  a n d  newspapers  s u c h  as 
E n g l a n d ' s  "The Sun" when its 
famous t o p l e s s  Page T h r e e  G i r l s  
w e r e  d i s p l a y e d  i n  3-D f o r  f i v e  
days i n  mid-Ju ly ,  1991, 

P o s t  cards, m a i n l y  f r o m  e a s t e r n  
c o u n t r i e s ,  b r i n g  l i f e - l i k e  v i e w s  
t h r o u g h  t h e  l e t te r  box  b e a r i n g  
e q u a l l y  v iv id  s t a m p s .  P r o m o t i o n s  
a n d  a d v e r t i s i n g  have  a l s o  u s e d  
3 - D  b e  i t  f o r  a "3-D H a p p y  
M e a l  'I a t  a f a s t - f o o d  r e s t a u r a n t  
or f o r  b r e a k f a s t  cereals. Even 
t h e  c o v e r  of  L . A .  Guns '  compact 
d i sc  "Hollywood V a m p i r e s "  w a s  
i n  3-D! I n  1991, 3-D glasses 
w e r e  u s e d  b y  Benson a n d  H e d g e s  
t o  i n d u c e  u s  t o  buy cigarettes 
a n d  Heineken  a i m e d  ' t o  r e f r e s h  
t h e  3 - D  par ts  o t h e r  o t h e r  b e e r s  
c a n n o t  r e a c h ' .  Some museums u s e  
t h e  f o r m a t  t o  d i s p l a y  a r t i f ac t s  
a n d  panoramic  v i e w s .  

The s t e r e o s c o p i c  movie is more 
res t r ic ted f o r  home v i e w i n g ,  
however ,  f a l l i n g  i n t o  two b a s i c  
c a t e g o r i e s  - t h e  u s e  of  t h e  so -  
c a l l e d  s u b - s t a n d a r d  g u a g e s  w i t h  
a p r o j e c t o r ,  o r  t e l e v i s i o n  and 
its videogram p a r t n e r .  However, 
i n h i b i t i o n s  are p l e n t i f u l .  Cos t  
of equ ipmen t ,  r e s t r i c t i o n s  on 

G L A M O U R  B O O K S  

by the  unique ROYE-VALA 3 - D Process 

This " roundness in  s p a y  " Process has been aFdaimed by 
"Wor ld ' s  Press News and '' Photography and the 
authors were invited t o  broadcast on the subject by the  B.B.C. 
Each book has eight full-page Stereograms and several black 
and whi te  studies. Good quality glasses supplied free. 

No. I. 

No. 2. 

No. 3. 

NO. 4. 

No. 5. 

No.6. 

The Stereo-Glamour Series 
T H E  CABARET GIRLS. The glamorous Cabaret 
Showgirls seen as if you were at a f ron t  table in this 
famous London N igh t  Club. 
LESLIE CAROL. Studies of the nude-taken by the 
sea o r  river-that seem t o  make the exquisite 
beauty of this lovely Model come t o  life. 
DIANA DORS. The most int imate pictures ever 
published o f  this captivating curvaceous Star. 
L O N D O N  MODELS. Something New!  Intr iguing 
figure studies of new models amidst backgrcunds of 
geometrical abstractions. 
EVE CLUB GIRLS. Radiantly lovelz Showgirls in 
the spectacular and exotic ' I  costumes they wear at 
this fabulous night club. 
TWO EVES. Studies in  the  nude of t w o  lovely 
models amidst genuine Chinese and Louis XV 
Settings. 

2/6 each Book, or post free, 3;- 
(Save by ordering t w o  books together for  only 5!6 post free.) 

T y p i c a l  a d v e r t i s e m e n t  f o r  
1950s'  3-D glamour  books .  

r i g h t s  and  s h e e r  t e c h n i c a l  
p rob lems  have  c e r t a i n l y  s t u n t e d  t h e  g rowth  of  b o t h  t h e s e  areas. 

T h e r e  have  been  many gadgets t o  t r y  and create 3-D f o r  t h e  home 
movie e n t h u s i a s t  s u c h  as a s p l i t  p o l a r o i d  l e n s  which,  i f  p l a c e d  i n  
f r o n t  of t h e  p r o j e c t i o n  l e n s  and viewed t h r o u g h  p o l a r o i d  glasses, 
w a s  s a i d  t o  c o n v e r t  a ' f l a t '  f i l m  i n t o  a s t e r e o s c o p i c  one. The 
measure  of its s u c c e s s  c a n  be  eas i ly  g u e s s e d .  Not t h a t  t h e  c o n c e p t  
w a s  w i t h o u t  a g r a i n  of  t r u t h  f o r  some s y s t e m s  can give t h e  effect  of 
a n  aerial i m a g e  hang ing  i n  f r o n t  of t h e  s c r e e n .  The l a c k  of 
r o u n d n e s s  o r  t h e  s t e r e o  p e r c e p t i o n  of i n d i v i d u a l  e l e m e n t s  t h w a r t e d  
s u c h  ideas. 

F i l m  ownersh ip  h a s  been  a n d  s t i l l  is h i g h l y  r e s t r i c t e d  by  r i g h t s  and 
c o s t s .  Home u s e  of t h e  c inema g u a g e s  i s  l i m i t e d  t o  t h e  w e a l t h y ,  
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t h o s e  w i t h  a n  abundance  of  space a n d  q u i t e  o f t e n ,  b e c a u s e  o f  t h e  
m a t t e r  of  r i g h t s ,  t o  t he  less t h a n  h o n e s t .  T h e  l i m i t e d  s u p p l y  of 
l e g a l l y  a v a i l a b l e  f i l m s  - e v e n  more s o  t h o s e  i n  3 - D  - p u t s  1 6  mm. 
i n t o  t h e  s a m e  s i t u a t i o n .  T h e  t e c h n i c a l  r e q G i r e m e n t s  o f  p r o j e c t i o n  
would d o u b t l e s s  add  p rob lems!  

When Kodak i n t r o d u c e d  its new-look 8mm.  (called Super 8 )  i n  t h e  
1960s a whole new w o r l d  opened  up b o t h  f o r  t h e  f i l m  maker a n d  t h e  
v i e w e r .  F o r t u n a t e l y  t h i s  i n n o v a t i o n  s p a r k e d  o f f  a n  improvement i n  
b o t h  c a m e r a s  a n d  p r o j e c t o r s .  Both  became q u i t e  p r o f e s s i o n a l .  

I t  a l s o  b r o u g h t  t o  t h e  b o i l  a n  i n d u s t r y  which  had ,  at  b e s t ,  b e e n  
o n l y  lukewarm u n t i l  t h e n  -- t h e  package  movie.  Though f e a t u r e s  and  
s h o r t  f i l m s  w e r e  i s s u e d  i n  c o m p l e t e  f o r m  it  w a s  t h e  package  movie 

i n  e s s e n c e  a d iges t  o r  extract - t h a t  became t h e  b e s t  seller.  
G e n e r a l l y  t h e s e  w e r e  f r o m  famous a n d / o r  p o p u l a r  f i l m s  a n d  las ted 
be tween  14 a n d  20 m i n s . ,  l a te r  r u n n i n g  t o  30 a n d  40 m i n s . .  They w e r e  
m o s t l y  w e l l  p r e s e n t e d  i n  p l a s t i c  b o o k - s t y l e  cases. 

- 

3 - D  w a s  t o  b e  f o u n d  i n  a n a g l y p h i c  f o r m  among t h e  m y r i a d  o f  t i t l e s  
a v a i l a b l e .  I t  f a r e d  o n l y  r e a s o n a b l y  w e l l  w i t h  U n i v e r s a l  8 ( t h e  home 
movie a r m  of  MCA/ U n i v e r s a l  - I n t e r n a t i o n a l )  r e l e a s i n g  I T  CAME F R O M  
OUTER SPACE and  CREATURE FROM THE BLACK LAGOON (which  w e r e  a l s o  
i s s u e d  w i t h  i d e n t i c a l  c o n t e n t  on 16mm., s o m e t h i n g  of  a rar i ty  i n  a n  
area where package  movie releases w e r e  and  are t h e  e x c e p t i o n  rather 
t h a n  t h e  r u l e ) .  Bo th  r a n  f o r  a b o u t  16 mins .  a n d  w e r e  q u i t e  w e l l  
edited. which is more t h a n  c a n  b e  s a id  o f  THE MAD M A G I C I A N  f r o m  
Columbia,  who had  a l s o  p r e v i o u s l y  released i t  on S t a n d a r d  8m., 
r u n n i n g  f o r  a b o u t  1 5  m i n s . .  Columbia a l s o  issued,  a g a i n  i n  b o t h  t h e  
8mm. f o r m a t s ,  two b r i e f  extracts ( a b o u t  3 mins .  each) f r o m  T h e  T h r e e  
S t o o g e s  ' s h o r t  S P O O K S .  R e g r e t t a b l y  t h e  extracts par t ia l ly  d u p l i c a t e d  
each o t h e r  and ,  u n l i k e  t h e  o t h e r  8 mm. 3 - D  releases, w e r e  s i l e n t .  
The rather poor  p r e s e n t a t i o n  of  t h e s e  c a n  b e  c o n t r a s t e d  w i t h  t h e  
i s sue  of THE THIRD DIMENSIONfX MURDER by E r i c  S p i l k e r  of  N e w  York 
C i t y .  The p r i n t  q u a l i t y ,  w i t h i n  t h e  o r i g i n a l ' s  l i m i t a t i o n s ,  w a s  very 
good,  making t h e  p l a i n  b o x  p a c k a g i n g  acceptable. 

As w i t h  t h e  c inema p r o p e r ,  3 - D  on 8mm. bowed o u t  t o  t h e  anamorph ic  
w i d e s c r e e n .  T h e  a d v e n t  of t h i s  l i n k e d  t o  a g e n e r a l  r e c e s s i o n  w h i c h  
b e g a n  a t  t h e  e n d  o f  t h e  1970 d e c a d e  a n d  t o  c o m p e t i t i v e l y  pr iced 
v ideograms  c e r t a i n l y  s a w  t h e  end  of s u c h  releases. J u s t  how 
s u c c e s s f u l  t h e y  w e r e  is open  t o  d e b a t e  b u t  t h o s e  f e w  once  available 
are eagerly s o u g h t  after second-hand,  p o s s i b l y  more o u t  of  c u r i o s i t y  
b y  some t h a n  g e n u i n e  i n t e r e s t .  C e r t a i n l y ,  t h e y  s e e m  t o  command a 
good price a n d  t h e  S p i l k e r  release has  appeared anew. Whether t h i s  
is t h e  S p i l k e r  a r t ic le  o r  one  f rom a n o t h e r  s o u r c e  is n o t  known. 

U n l i k e  t h e  c inema,  revival of  i n t e r e s t  a n d  t h u s  releases would 
appear remote  u n l e s s  some e n t e r p r i s i n g  d e v o t e e  l i k e  S p i l k e r  is 
p r e p a r e d  t o  compete  w i t h  "Star W a r s "  and  s i m i l a r  epics i n  w i d e s c r e e n  
a n d  s t e r e o p h o n i c  sound .  Even t h e n ,  a n  a m a t e u r  c o m m e r c i a l l y  a v a i l a b l e  
8mm. f i l m ,  "Cinema I n  M i n i a t u r e "  f r o m  L a p  F i l m s ,  G . B . ,  e s s e n t i a l l y  
1 0  mins .  a b o u t  t h e  home movie c o l l e c t i n g  hobby,  pays its respects t o  
3 - D  w i t h  a n  a n a g l y p h i c  c l i p  f r o m  THE MAD MAGICIAN.  

As f o r  t e l e v i s i o n ,  t h e  r e l a t i o n s h i p  w i t h  3 - D  has been  b u t  a m i l d  
f l i r t a t i o n  t h o u g h  i n  some c o u n t r i e s  i t  h a s  b e e n  rather more. Not 
t h a t  t h e  c o n c e p t  has  n o t  b e e n  d i s c u s s e d .  ' Indeed,  back  at t h e  s t a r t  
of t h e  1950s when t e l e v i s i o n  began t o  make a wor ld -wide  i m p a c t ,  
ideas and e x p e r i m e n t a t i o n  w e r e  i n  hand.  T h e r e  w a s  a t r i a l  t r a n s -  
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m i s s i o n  i n  1953 ( A p r i l  29) of a 1 5  mins. e p i s o d e  of "Space P a t r o l "  
i n  N e w  York C i t y ,  U.S.A., w i t h  r e p o r t e d  good effects. A two t u b e  
receiver w a s  u sed  th rowing  l e f t  and  r i g h t  eye i m a g e s  i n  rapid 
s u c c e s s i o n .  The s l o w  eye r e a c t i o n  of t h e  v i e w e r  t h r o u g h  glasses gave 
t h e  c o n t i n u o u s  movement appea rance  and  the  s t e r e o s c o p i c  effect. 
There  w e r e ,  of c o u r s e ,  l i m i t a t i o n s  on t h e  e x t e n t  of area cove red .  

I n  1954, Mexicans s p o r a d i c a l l y  en joyed  s t e r e o s c o p i c  t e l e v i s i o n  f o r  
some months. A g a m e  show, American i n s p i r e d ,  w a s  t h e  o f f e r i n g  and  
t h e  effect w a s  a c h i e v e d  b y  s p l i t t i n g  t h e  s c r e e n  w i t h  l e f t  and  r i g h t  
i m a g e s  s ide -by- s ide  a n d  u s i n g  p r i s m  glasses t o  u n i t e  them. J a m e s  
B u t t e r f i e l d  w a s  t h e  American r e s p o n s i b l e  f o r  t h e s e  t r a n s m i s s i o n s .  

Over t h e  years t h e r e  have  been and  p r o b a b l y  still are, a t t a c h m e n t s  
f o r  t e l e v i s i o n  receivers t o  s i m u l a t e  b o t h  c o l o u r  i n  t h e  early days 
and  later 3-D. Even as la te  as 1988 a P r o f e s s o r  Fe rgus  C a m p b e l l  a t  
Cambridge U n i v e r s i t y  i n  England w a s  e x p e r i m e n t i n g  w i t h  t h e  exact 
p o s i t i o n i n g  of a piece of c a r d b o a r d  placed some 10 i n c h e s  (some 25.6 
c m .  1 i n  f r o n t  of t h e  t e l e v i s i o n  s c r e e n  w i t h  a h o l e  i n  it some 100/0 
s m a l l e r  t h a n  t h e  s c r e e n  t o  produce  a 3-D i l l u s i o n .  H e  w a s  r e p o r t e d  
as hav ing  received a government g r a n t  of e 6 5 , O O O  f o r  a f o u r  year 
programme t o  t r y  and  a c h i e v e  t h i s  effect which o n l y  one p e r s o n  a t  a 
t i m e  c o u l d  use!  Effective o r  n o t ,  n e a r l y  t h i r t y  years w e r e  t o  p a s s  
s i n c e  t h a t  N e w  York t r i a l  t r a n s m i s s i o n  b e f o r e  t r u e  s t e r e o s c o p i c  home 
t e l e v i s i o n  viewing w a s  t o  become reality. 

I n  between t i m e s  o b v i o u s l y  e x p e r i m e n t a t i o n  c o n t i n u e d .  I n  1972 John 
Rupka lv i s  used  a large 6 x 9 feet (1.81 x 2.73 m. 1 s c r e e n  t o  p r e s e n t  
l ive  c l o s e  c i r c u i t  3 - D  t e l e v i s i o n  i n  c o l o u r  t o  t h e  A r c h i t e c t u r a l  
School  of t h e  U n i v e r s i t y  of Minnesota,  U . S . A .  

Va r ious  o p t i o n s  are open t o  e x p e r i m e n t e r s  b u t ,  as a l w a y s ,  each 
s u f f e r s  d i s a d v a n t a g e s .  I n  brief t h e y  are: 
1) Two s c r e e n s  placed a t  900 t o  e a c h  o t h e r  w i t h  a s e m i - r e f l e c t i n g  

m i r r o r  between them, supe r imposes  one i m a g e  on a n o t h e r .  I n  f r o n t  
of t h e  s c r e e n  a p o l a r i z i n g  screen is used w i t h  glasses 
decod ing  t h e  s i g n a l s .  The s y s t e m  is effective b u t  cumbersome. 

2) One channel  o n l y  is used b u t  w i t h  a s p l i t  s c r e e n  i n  t h e  vertical 
p l a n e ,  lef t  eye lef t ,  r i g h t  eye r i g h t .  A v i e w i n g  hood f i t t e d  w i t h  
prismatic l e n s e s  bends t h e  s i g h t  l i n e s  outwards  t h u s  c o m f o r t a b l y  
s p r e a d i n g  t h e  images. T h e  concept  is simple b u t  t h e  p i c t u r e  t e n d s  
t o  be  r a t h e r  t o o  u p r i g h t  a n d  e a c h  v i e w e r  needs  a set! 

3) The p o l y / b i c h r o m a t i c  a n a g l y p h i c  s y s t e m ,  i n  e s s e n c e  t h e  s a m e  as 
s e e n  i n  t h e  cinema, is t h e  easiest t o  a c h i e v e  f o r  mass a u d i e n c e  
v iewings .  However, t h e  a l l  t o o  f a m i l i a r  comments abou t  t h e  u s e  of  
c o l o u r e d  glasses w i t h  t h e  r e s u l t a n t  l o s s  of some c o l o u r  and  
b r i s h t n e s s  and p o s s i b l e  headaches  are a g a i n  raised. 

4 )  The D i r e c t i o n  Selective ( t o  u s e  j a r g o n  f o r  i t )  s y s t e m  r e q u i r e s  no 
v iewing  aids. An array of c y l i n d r i c a l  l e n s e s  i n  column fo rm 
direct  r i g h t  and  l e f t  eye images. A l e n t i c u l a r  s c r e e n  c a n  be 
placed i n  f r o n t  of  t h e  t u b e .  The d i s p e n s i n g  w i t h  glasses is a n  
obv ious  advan tage  b u t  t h e  r e s t r i c t i o n s  on head movement are no t .  

5) The a l t e r n a t i n g  f i e l d  s c a n  concept  has a number of v a r i a t i o n s  and  
is based  on t h e  a l t e r n a t e  v i e w  c o n c e p t .  One s y s t e m  u s e s  a 
p a n e l  which is p l a c e d  i n  f r o n t  of t h e  s c r e e n .  I t  is of l i q u i d  
crystal a n d  s w i t c h e s  between lef t  c i r c u l a r  and r i g h t  c i r c u l a r  
p o l a r i s a t i o n  for a l t e r n a t e  frames. The viewer r e q u i r e s  o n l y  
spectacles w i t h  left and  r i g h t  p o l a r i z i n g  s h e e t s .  N o  mechanisms 
r e q u i r e  o p e r a t i o n  and  t h e  s h u t t e r  c o n t r o l  is not  man ipu la t ed  by 
t h e  viewer. Other  v a r i a t i o n s  are mentioned later. 
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61 The use of t h e  P u l f r i c h  E f f e c t  (no ted  e l s e w h e r e )  which uses 
a n a g l w h i c  glasses but  h a s  t h e  advantage of being a b l e  t o  be 
v i e w e d  s a t i s f a c t o r i l y  without  t h e m .  The t r u t h  of t h e  s t e r e o s c o p i c  
effect is ques t ioned  by t h e  e x p e r t s .  

I t  is known t h a t  Russ ia ,  through t h e  Len ingrad  t e l e v i s i o n  network, 
t r a n s m i t t e d  anaglyphic  3-D t e l e v i s i o n  i n  b l a c k  and w h i t e  i n  1975 and 
i n  c o l o u r  i n  1379. There are r e p o r t s  of Japanese and Mexican 
t r a n s m i s s i o n s  from 1377 but  it w a s  t h e  1980s t h a t  s a w  any  s e r i o u s  
a t t e m p t s  a t  3-D t r a n s m i s s i o n s  i n  America and Europe. For about t h r e e  
y e a r s  t h e r e  seemed t o  be  a s p o r a d i c  bombardment of bo th  f i l m s  and 
programmes. V i e w e r  response  w a s  a m i x t u r e  of c u r i o s i t y ,  displeasure 
wi th  t h e  use  of viewing glasses, and rap id ly  f a d i n g  exci tement .  
T h i s ,  combined w i t h  t he  t e c h n i c a l  problems i n c u r r e d  by such  
t r ansmiss ions ,  helped t o  e n s u r e  t he  e x p e r i m e n t ' s  qu ick  d e m i s e .  T h i s  
b r i e f  era does,  however, w a r r a n t  more t h a n  a casual  look. 

I n  Los Angeles, on December 19, 1980, S e l e c T V ,  a l o c a l  c a b l e  
s t a t i o n ,  showed MISS SADIE THOMPSON and t h e  s h o r t  SPOOKS. 
S u b s c r i b e r s  received vouchers  redeemable at t h e  l o c a l  Sears s t o r e s  
f o r  t h e  viewing glasses. S p a c i a l  Technologies  Inc .  is credited w i t h  
the  t e c h n i c a l  t r a n s f e r .  As s o u r c e s  no te  t ha t  3-0 Video w i t h  S t a n t o n  
W. A l s e r  as the  man behind t h e  process ,  w a s  t he  company r e spons ib l e ,  
l o g i c a l l y  t h e y  are the  same, t h e  latter be ing  the  trade mark. 

Its s u c c e s s  led t o  a free s t a t i o n  broa'dcast on WGNO of New Or leans  
of REVENGE OF THE CREATURE n e a r l y  f o u r t e e n  months later. on February 
3, 1982. Some t h r e e  hundred thousand glasses were s o l d  c o u r t e s y  of a 
l o c a l  c h a i n  s t o r e ,  T i m e s a v e r .  40% of t h e  p o t e n t i a l  viewers focused  
i n  on the  movie. I n  A p r i l  and Hay of t he  same year, f o r t y - s i x  
s t a t i o n s  nat ionwiae were t r a n s m i t t i n g  i t e m s  i n  three-dimensional  
format .  It  w a s  r e p o r t e d  t h a t  f o r t y - f i v e  m i l l i o n  sets of glasses were 
t a k e n  UP by the pub l i c .  

The above mentioned company worked w i t h  San F r a n c i s c o ' s  KTZO f o r  a 
l i ve  broadcas t  i n  3-D a l s o  i n  1982. T h i s  w a s  fo l lowed by a KHJ of 
Los A n g e l e s  b roadcas t .  Both channe l s  used it f o r  a n  i n t r o d u c t i o n  t o  
a live t r a n s m i s s i o n  of the  E l v i r a  show featuring the  w e l l  developed 
l a d y  of comedy. 

These exper iments  proved s u c c e s f u l  f o r  BWANA DEVIL, HOUSE OF W A X ,  
THE MAD MAGICIAN (some r e p o r t s  state t h a t  t h e  7-11 S t o r e s  were t h e  
d i s t r i b u t i o n  c e n t r e s  f o r  t h e  glasses f o r  t h i s  showing) and CCIRNE PER 
FRANKENSTEIN were subsequen t ly  featured. T h e  3-D Video s y s t e m  was 
used i n  o t h e r  c o u n t r i e s  and f o r  t h e  transfer of f i l m s  t o  video. Now 
defunc t ,  t h e  company's c a t a l o g u e  boas ted  a w i d e  range of movies it 
had t r a n s E e r r e d  t o  its s y s t e m  ready f o r  t r ansmiss ion .  

I n  Europe, ac t iv i ty  i n  3-D t e l e v i s i o n  was prevalent. U s i n g  the  
P h i l i p s  s y s t e m ,  W e s t  Germany *made a number of t r a n s m i s s i o n s  
i n c l u d i n g  a 'special'. I n  two parts of about  45 mins. each and 
t i t l ed  "Wenn D i e  Fernsehenbi lder  P l a s t i s c h  Werden" (When T. V. 
P i c t u r e s  W i l l  Be V i v i d  - a rough t r a n s l a t i o n ) ,  it was hos ted  by 
Win i f r i ed  Gopfert  w i t h  Jurgen  von Manger and I n g r i d  Steeger. T h e  
lat ter is a n  attractive lady who h a s  been s e e n  t o  f u l l  advantage i n  
many German sex f i l m s  i n c l u d i n g  LIEBE I N  D R E I  D I M E N S I O N E N .  She later 
became a star of "Klimbim", t he  German e q u i v a l e n t  of " T i l l  D e a t h  U s  
D o  P a r t "  (G.B .  ) and " A l l  I n  The Family" ( U . S . A .  1- The second part 
inc luded  a 5 mins. extract from PLASTISCHER WIESENBUHHEL. T h e  shows 
were t r a n s m i t t e d  i n  t he  v a r i o u s  German t e l e v i s i o n  r e g i o n s  
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between F e b r u a r y  28 and  March 23, 1382. T h e  special glasses c o s t  
between 50 and  70 p f e n n i s s  and w e r e  a v a i l a b l e  f rom s t o r e s .  I n  t h e  
S t u t t g a r t /  Mannheim area a l o n e  a n  e s t i m a t e d  16% of t h e  p o t e n t i a l  
v i e w e r s  t u n e d  i n  t o  t h e  f i r s t  show and  a r e p o r t e d  s i x  m i l l i o n  pairs 
of t h e  special glasses w e r e  e v e n t u a l l y  s o l d .  O t h e r  programmes w e r e  
shown b u t  e n t h u s i a s m  q u i c k l y  d i e d ,  t he  v i e w e r s  t i r i n g  of o l d  f i l m s ,  
some i n  b l a c k  and  w h i t e ,  some of poor  a r t i s t ic  q u a l i t y ,  even  w i t h  
t h e  added dimension.  The f i l m s  shown a p p a r e n t l y  i n c l u d e d :  THE MAD 
MAGICIAN, THE NEBRASKAN, GUN FURY and  D I N ,  M FOR MURDER. 

A u s t r i a  e n j o y e d  3 - D  t e l e v i s i o n  as did Hol l and  w h e r e ,  i n  a s y s t e m  
p i o n e e r e d  b y  P h i l i p s ,  there w e r e  two test t r a n s m i s s i o n s  by  Dutch 
T e l e v i s i o n  NOS (Hi lversum)  on F e b r u a r y  28 and  March 7, 1982. 
"Droomen I n  3 - D "  (Dreams I n  3 - D ) ,  p roduced  by  J o n g e l e n  Video 
Roosendaal ,  w a s  a l s o  shown i n  1982 as w e r e  two one-hour shows- 

I n  B r i t a i n ,  1982 w a s  a l s o  t h e  year t h a t  3 - D  t e l e v i s i o n  c a m e  and  
went. On H a y  4 of t h a t  year one of t h e  independen t  t e l e v i s i o n  
companies  c o v e r i n g  t h e  s o u t h  of England,  TVS, s c r e e n e d  a 
s c i e n c e  programme d e v o t e d  t o  3 - D .  I n  "The R e a l  World" p r e s e n t e d  b y  
Michael Rodd and  Sue Jay, v i e w e r s  w e r e  t o l d  of t h e  deve lopments  
b e i n g  m a d e ,  ma in ly  by  t h e  Dutch electrical  g i a n t ,  P h i l i p s ,  and  t h e n  
treated t o  some t r i c k  effects  and  s p o r t s  a c t i o n  i n  10 mins. of 
a n a g l y p h i c  b l a c k  and  w h i t e  3-D. N e a r l y  450,000 sets of red and 
g r e e n  glasses w e r e  d i s t r i b u t e d  t h r o u g h  t h e  s u p p o r t i v e  magazine " T h e  
T .  V. T i m e s "  ( s o u t h e r n  e d i t i o n ) .  The programme w a s  a p p a r e n t l y  w e l l  
received and spawned a l o n g e r  e d i t i o n  (20 mins. of 3 - D )  on November 
29. k a i n  t r i c k  effects w e r e  i n c l u d e d ,  a g a i n  t h e  anag lyph  fo rma t  w a s  
u sed  b u t  t h i s  t i m e  t h e  programme w a s  i n  c o l o u r  ( u s i n g  red and  b l u e  
glasses). T h e  programme w a s  now shown n a t i o n w i d e  and  t h e  s a m e  method 
f o r  d i s t r i b u t i n g  t h e  glasses n a t i o n a l l y  w a s  u s e d  w i t h  v i e w e r s  b e i n g  
u r g e d  t o  r e t a i n  t h e m  f o r  a December 5 s c r e e n i n g  of FORT Tf .  

F u l l  c o l o u r  3-D t e l e v i s i o n  w a s  a l s o  shown at  CETEX a t  London ' s  E a r l s  
Cour t  when P h i l i p s  showed "A C h i l d ' s  D r e a m "  ( p o s s i b l y  t he  E n g l i s h  
f o r  "Droomen I n  3 - D " )  on a specially m a d e  s c r e e n .  Two Laserdiscs,  
computer  s y n c h r o n i s e d ,  w e r e  used  f o r  t h i s  M a y ,  1982, d e m o n s t r a t i o n .  

Across  t h e  E n g l i s h  Channel ,  F rance  t o o  t r a n s m i t t e d  3-D programmes on 
t e l e v i s i o n  i n  1982. On October  19, t h e  r o c k  music s i n g e r  E d d i e  
Mi t che l l  and  Ggrard J o u r d ' h u i  p r e s e n t e d  i n  t h e i r  programme "La  
D e r n i b r e  Sgance" on FR3, CREATURE FROM THE BLACK LAGOON. I t  w a s  
n o t e d  t h a t  H e l i o  Corbe l1  Pho togravure  w e r e  r e s p o n s i b l e  f o r  t h e  
a n a g l y p h i c  p r o c e s s .  E a r l i e r  t h e  s a m e  day, a prograplme d e v o t e d  t o  3 -D 
w a s  t r a n s m i t t e d  i n  t h e  series " L e s  S o r c i e r s  D e  L 'Ec ran"  and  a n o t h e r  
s i m i l a r l y  on  November 2. The glasses w e r e  m a d e  a v a i l a b l e  t h r o u g h  
newsvendor s t a n d s  and  s h o p s  c o u r t e s y  of ( b u t  a t  a price of 4FF. 1 t h e  
magazine " T Q l 6  7 J o u r s " .  The i s s u e  of October  16-22, 1982, carried 
a n  a n a g l y p h i c  cove r .  

F rench  r e a c t i o n  w a s  m i x e d  w i t h  v iewing  f i s u r e s  of 20.9% n a t i o n a l l y ,  
t h e  h ighes t  b e i n g  i n  P a r i s  s i n c e  t h e r e  w e r e  d i f f i c u l t i e s  i n  
o b t a i n i n g  t h e  glasses i n  t h e  p r o v i n c e s .  Of t h o s e  who s a w  t he  October  
t r a n s m i s s i o n  o n l y  21 .4% w e r e  satisfied w i t h  t h e  effect b u t  43.2% 
appreciated t h e  f i l m .  S t i l l ,  77.2% wanted more i n  3-D!  

I n  America, t h e  last t h r e e  e p i s o d e s  of t h e  "Mork And Mindy" series 
w e r e  scheduled f o r  a September ,  1982, a i r i n g .  However, t he  NBC 
network c a n c e l l e d  t h e  series and  t h e  p r o s p e c t  of s e e i n g  t h e  
now-famous Robin W i l l i a m s  s t e r e o s c o p i c a l l y  w a s  u n r e a l i s e d .  
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Sometime d u r i n g  t h e  1980s, perhaps e v e n  before,  J a p a n  t r a n s m i t t e d  
some f i f t y - t w o  e p i s o d e s  of a c h i l d r e n ' s  c a r t o o n  series called " R e m i "  
w h i c h  w a s  la ter  edited i n t o  a f e a t u r e  f i l m .  One s o u r c e  states thac  
t h i s  w a s  m a d e  u s i n g  t h e  m u l t i - p l a n e  f i l m i n g  s y s t e m  t o  give 
s t e r e o s c o p i c  effect a n d  w a s  n o t  really t h r e e - d i m e n s i o n a l .  L i t t l e  is 
known of  t h e  3 - D  t e l e v i s i o n  d e v e l o p m e n t s  there ex=ept t h a t  
M a t s u s h i t a  displayed a glasses-free t e l e v i s i o n  s y s t e m  at  Expo ' 8 5 ,  
s o m e t h i n g  t h e  Amer icans  had been  working  on  a l s o .  Sys t ems  u s i n g  t h e  
P u l f r i c h  effect  w e r e  s i m i l a r l y  on  show at Expo ' 8 5 .  

The f i e l d  s c a n  c o n c e p t  w a s  u s e d  i n  A u s t r a l i a  when i n  1982 
s t e r e o s c o p i c  t e l e v i s i o n  w a s  s u c c e s s f u l l y  t r a n s m i t t e d .  T r i a n g l e  3-D 
a l s o  e x p e r i m e n t e d  a n d  a special programme, i n c l u d i n g  c l i p s  f r o m  t h e  
f i l m  ABM CADABRA w a s  m a d e  b u t  is is n o t  known i f  it w a s  shown i n  
1983 as p l a n n e d .  T h e  D i g i t a l  O p t i c a l  Techno logy  Sys tems  c o n c e p t  w a s  
a l s o  u s e d  a l l o w i n g  normal  v i e w i n g  w i t h o u t  t h e  glasses l i k e  t h e  later 
N u o p t i x  s y s t e m .  I n c i d e n t a l l y ,  T r i a n g l e  3-D 's s y s t e m  w a s  q u i t e  
s i m i l a r  t o  a n  American one  p a t e n t e d  b y  Video  W e s t .  I t  w a s  n e c e s s a r y  
t o  b u y  o u t  t h e  U . S .  p a t e n t  w h i c h  w a s  owned b y  B l a k e  E d w a r d s  a n d  
J u l i e  Andrews. A 3 - D  w o r k p r i n t  o f  J u l i e  Andrews at  home i n  t h e  
g a r d e n  a n d  a r o u n d  t h e  swimming p o o l  had b e e n  p r e v i o u s l y  m a d e .  

I n  S p a i n ,  o n l y  one 3-D t r a n s m i s s i o n  w a s  m a d e .  On J a n u a r y  6, 1984, 
FORT T I  w a s  p u t  on as a phys ica l  e x p e r i e n c e  f o r  c h i l d r e n  on t he  
f ies ta  o f  T h e  T h r e e  K i n s s  ( i n  S p a i n  the  c h i l d r e n  g e t  t h e i r  C h r i s t m a s  
p r e s e n t s  at  Ep iphany  a n d  i t  is, n a t u r a l l y ,  a very e x c i t i n g  day f o r  
t h e m ) .  T h e  rather l i gh t -hea r t ed  a p p r o a c h  b y  t h e  t e l e v i s i o n  company 
e a r n e d  t h e  programme s c a t h i n g  c r i t i ca l  comment on t h e  p o o r  q u a l i t y .  

T h e  t h e n  latest d e v e l o p m e n t s  w e r e  shown at  t h e  Bos ton ,  M a s s . ,  
U . S . A . ,  Museum i n  a n  e x h i b i t i o n  of  3-D i n  respect of s l ides ,  
t e l e v i s i o n  a n d  h o l o g r a p h y  w h i c h  s tar ted i n  November, 1983, a n d  r a n  
t h r o u g h  u n t i l  A p r i l ,  1984 .  An e s t i m a t e d  one hundred  a n d  f i f t y  
t h o u s a n d  p e o p l e  are sa id  t o  have passed t h r o u g h  t h e  Museum d o o r s  t o  
see it .  

Us ing  t h e  P h i l i p s  s y s t e m  two programmes w e r e  m a d e  b y  t h e  German 
r a d i o  s t a t i o n  N o r d d e u t s c h e n  Rundfunks - " L e b e n s l a u f "  ( P e r s o n a l  
Record  o r  C u r r i c u l u m  V i t a e ) ,  1985, a n d  " E i n e  Wundersame Geschichte"  
( A  Wonder Seed S t o r y ) ,  1987 a n d  b o t h  w e r e  directed b y  Hans H e r b s t .  
T h e y  w e r e  f o r  d e m o n s t r a t i o n  a t  t h e  I n t e r n a t i o n a l e  F u n k a u s s t e l l u n g  
i n  B e r l i n  w h e r e  t h e y  w e r e  shown i n  f r o n t  p r o j e c t i o n  on  a 10 feet 
(3 m. 1 d i a g o n a l  s c r e e n .  

" L e b e n s l a u f "  w a s  a l s o  shown i n  H o l l a n d  at  t h e  Evoluon a n d  t he  Zoo of  
Emmen on m o d i f i e d  t e l e v i s i o n  receivers. T h e r e  w a s  a f u r t h e r  s h o w i n s  
at t h e  research l a b o r a t o r y  i n  f r o n t  p r o j e c t i o n  on a 3 feet 3112 
i n c h e s  (1 m . )  d i a g o n a l  s c r e e n .  

D e s p i t e  its t i t l e ,  " D i e  D r i t t e  Dimension" m a d e  i n  three parts i n  
1987 w a s  n o t  i n  3 - D .  I t  w a s  a n  a r t s  series a b o u t  relief i n  s c u l p t u r e  
a n d  ar t  g e n e r a l l y .  D i r e c t e d  b y  He inz  P e t e r  S c h w e r f e l ,  i t  w a s  m a d e  by 
HPS F i l m ,  B e r l i n ,  for L a  Sept ,  P a r i s ,  O F F ,  Mien, a n d  WDR, K8ln.  

R e a l  3 - D  TV w a s ,  however ,  t r a n s m i t t e d  i n  t h e  s a m e  year f o r  there w a s  
a r e p o r t  t h a t  t h e  American s t a t i o n  KABC-TV had bought  up a package 
of  3 - D  movies .  T h e  p l a n  w a s  t o  show t h e m  on  week-end s l o t s  
p r e s u m a b l y  at  peak v i e w i n g  t i m e s .  I n d e e d  o v e r  t he  years t h e  American 
v i e w e r  h a s ,  i n  v a r i o u s  areas, had t h e  o p p o r t u n i t y  t o  see a number o f  
3 - D  f i l m s  i n c l u d i n g ,  i n  a d d i t i o n  t o  t he  above-ment ioned:  A MAN AND A 
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M A I D ,  QIAN DAO L I  Z H U I ,  ROBOT MONSTER, KISS ME KATE, GORILLA AT 
LARGE, TREASURE OF THE FOUR CROWNS, INFERNO, COMIN' AT YA!, JIVARO, 
t h e  s h o r t s  NOW IS THE TIME, AROUND IS AROUND, PARDON MY BACKFIRE, 
T H I R D  DIMENSIONAL MURDER and  THE MASK w i t h  i n t r o d u c t o r y  a n d  l i n k i n g  
a d d i t i o n a l  m a t e r i a l  f e a t u r i n g  B l a c k s t o n e  t h e  Magician under  t h e  
t i t l e  " M y s t i c  M a g i c " .  

Coca-Cola had a l s o  p l anned  t o  sponsor  a S p r i n g  1988 3 - D  s egmen t  f o r  
a n  e p i s o d e  of  t h e  p o p u l a r  "Moonlight ing" series. N a t u r a l l y ,  one of 
t h e  company's  p l anned  Nuopt ix  3 - D  (a s y s t e m  u s i n g  t h e  P u l f r i c h  
E f f e c t ,  a concep t  which h a s  been u s e d  i n  J apanese  t e l e v i s i o n  
c a r t o o n s  f o r  a number of years) a d v e r t i s e m e n t s  would have  been  
f e a t u r e d .  However, a s c r i p t - w r i t e r s  ' s t r i k e  t h w a r t e d  t h e  p l a n .  Some 
f o r t y  m i l l i o n  pairs of glasses had been prepared and Coca-Cola had 
no i n t e n t i o n  of w a s t i n g  them. 

Fox T e l e v i s i o n  produced f o r  NBC-TV t h e  "Tournament O f  The Roses 
C e n t e n n i a l  Parade"  f rom Pasadena,  C a l i f o r n i a ,  on J a n u a r y  2, 1989. 
The direct t r a n s m i s s i o n  lasted two hour s .  G l a s s e s  w e r e  d i s t r i b u t e d  
by  t h e  Vons s t o r e  c h a i n .  Though g e o g r a p h i c a l l y  restricted, t h e  show 
w a s  q u i t e  a n  achievement .  

Coca-Cola t h e n  had t h e  chance  t o  u s e  t h a t  mountain of glasses. The 
company sponsored  "Bebop Bamboozled", a s h o r t  w i t h  Dan Witowski and  
a vast number of  c o l l e g e  and  s c h o o l  d a n c e r s ,  which w a s  p r e s e n t e d  i n  
t h e  i n t e rva l  of a n  NBC-TV t r a n s m i s s i o n  of Super  Bowl XXIII on 
J a n u a r y  22, 1989. Adver t i s emen t s  f o r  D i e t  Coke i n  t h e  s a m e  Nuop t ix  
fo rma t  w e r e  a l s o  b r o a d c a s t  b u t  due t o  l a c k  of i n s t r u c t i o n s ,  v i e w e r s  
p r o b a b l y  o n l y  s a w  one, a n d  one of t h e  t h r e e  m a d e  w a s  no t  shown at 
a l l .  The glasses had been  d i s t r i b u t e d  via  retail  o u t l e t s  as a n  
i n - s t o r e  promotion and ,  s u c h  w a s  t h e  r u s h  f o r  them, t h e y  had t o  be  
r a t i o n e d ,  a fact which d r e w  m e d i a  a t t e n t i o n .  

As ide  f rom t h e  Nuopt ix  p r e s e n t a t i o n s  and  desp i te  t h e  fact t h a t  a 
number of sys t ems  w e r e  t r i ed  o u t ,  i t  seems t h a t  t h e  American 3 D  
Video C o r p o r a t i o n  and  t he  Dutch P h i l i p s  Group produced t h e  goods 
t h a t  t r u l y  worked i n  t h e  1980s. However, comment f rom a variety of 
s o u r c e s  p r o v i d e s  a n  e q u a l l y  w i d e  r ange  of o p i n i o n s .  

Expe r imen ta t ion  c o n t i n u e d  i n  America and  t h e  S t e r e o G r a p h i c s  
C o r p o r a t i o n  b u i l t  a s t e r e o  t e l e v i s i o n ,  a s o l e  v e r s i o n ,  f o r  which t h e  
v i e w e r  u sed  e l e c t r o - o p t i c  glasses s y n c h r o n i s e d  w i t h  t h e  f i e l d  s c a n  
of a modi f ied  consumer set .  There w e r e ,  however, problems w i t h  
f l i c k e r  b u t  t h e  b a s i c  concep t  w a s  not  w i t h o u t  f o u n d a t i o n  f o r  it w a s  
later used  i n  t h e  Tosh iba  s t e r e o s c o p i c  v i d e o  c a m e r a  s y s t e m .  A t i m e  
s e q u e n t i a l  a l t e r n a t i n g  f i e l d  s c a n  leads w i t h  r i g h t  t h e n  l e f t  eye 
i m a g e s ,  s i x t y  t i m e s  per second.  I n  v iewing  a n  a d a p t o r  box is used  t o  
s y n c h r o n i z e  t h e  s h u t t e r  of t h e  l i q u i d  crystal glasses used  i n  t h e  
p i c t u r e  decoding.  I t  seems t h a t  a jumping p i c t u r e  o c c u r r e d  b u t ,  
v i e w e d  f rom about  101/2 feet (3.15 m. 1 w i t h  t h e  special equipment ,  
it w a s  rectif ied.  A s i m i l a r  idea created t h e  special 
th ree -d imens iona l  effects i n  computer g a m e s .  

Va r ious  forms  of t h ree -d imens iona l  t e l e v i s i o n  have  been  used  t o  
great advan tage  i n  i n d u s t r y ,  space e x p l o r a t i o n  and  i n  mic rosu rge ry .  

But t r u e  s t e r e o s c o p i c  commercial  home v i e w i n g  on a c o n t i n u o u s ,  
practical, low-cost b a s i s  seems as e l u s i v e  as ever. O r  is it? 

A h e a d l i n e  i n  t h e  B r i t i s h  newspaper "Today" of M a y  30, 1930, 
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heralded 3 - D  T . V .  i n  your  home f o r  E50 b y  C h r i s t m a s !  A s m a l l  
B r i t i s h  f i r m  - D e l t a  Group - w i t h  E 5 2 6 , O O O  s p o n s o r s h i p  f r o m  RCA 
Columbia P i c t u r e s  I n t e r n a t i o n a l  a n d  t h e  B r e n t  Walker e n t e r t a i n m e n t  
g r o u p ,  had  p e r f e c t e d  a 3 - D  s y s t e m  f o r  t e l e v i s i o n  w i t h o u t  t h e  u s e  o f  
glasses. I n v e n t o r  J a m e s  Ashbey had worked w i t h  a g r o u p  of  s c i e n t i s t s  
f o r  s e v e n  months t o  perfect t h e  s y s t e m  named D e e p  V i s i o n ,  t h e  idea 
of which w a s  p a t e n t e d  i n  A p r i l  o f  t h e  p r e v i o u s  year. 

An o p p o r t u n i t y  a t  l as t  t o  see t h o s e  classic ( a n d  n o t  s o  c lass ic)  3 - D  
movies  a t  home w i t h o u t  cumbersome glasses? W e l l ,  maybe s o  b u t  t h a t  
w a s  n o t  t h e  p l a n  b e h i n d  t h e  idea. W h a t  w a s  i n t e n d e d  w a s  t o  make a 
d i g i t a l  v e r s i o n  of  c o n v e n t i o n a l  f i l m s  which  are decoded  b y  a ' b o x  of  
t r i c k s '  a t t a c h e d  t o  a n  o r d i n a r y  t e l e v i s i o n  receiver w h i c h  s e n d s  
s l i g h t l y  d i f f e r e n t  i m a g e s  t o  each eye t o  create a 3 - D  i l l u s i o n .  

If t h e  e n t h u s i a s m  o f  t h e  press at  t h e  p r e v i o u s  d a y ' s  v i e w i n g  is t o  
b e  b e l i e v e d  t h e n  M r .  A s h b e y  a n d  h i s  c o l l e a g u e s  had m a d e  a c o n v i n c i n g  
ach ievemen t  f o r  t h e  c h a r i o t  race f r o m  "Ben H u r "  w i t h  C h a r l t o n  H e s t o n  
a n d  t h e  p a r t i n g  of  t h e  R e d  Sea f r o m  " T h e  Ten Commandments" (Hes ton  
a g a i n )  t o g e t h e r  w i t h  H a r r i s o n  F o r d  i n  t r o u b l e  as I n d i a n a  J o n e s  w a s  
s a i d  t o  b e  v e r y  real is t ic .  D o u b t l e s s ,  t h o u g h ,  t h e  i n v e n t i o n  has 
c o n t r o v e r s i a l  aspects b o t h  f r o m  a t e c h n i c a l  p o i n t  of v i e w  ( t h e  f i l m  
is n o t  t r u l y  s t e r e o s c o p i c )  a n d  a r t i s t i ca l ly  for, as w i t h  t h e  
c o l o u r i z a t i o n  of b l a c k  a n d  w h i t e  f i l m s ,  it is i n t e r f e r e n c e  w i t h  w h a t  
t h e  d i r e c t o r  ( s )  i n t e n d e d .  

However, C h r i s t m a s  1930 c a m e  a n d  went w i t h o u t  t h e  a p p a r a t u s  making a 
commerc ia l  a p p e a r a n c e .  To be rea l i s t ic ,  t h e  c o u n t r y  w a s  i n  a s ta te  
o f  economic  p rob lems  a n d  t h e  Gul f  W a r  w a s  imminent .  Thus t h e  p u b l i c  
w a s  more c o n c e r n e d  w i t h  o t h e r  m a t t e r s .  

T h e  c o n c e p t  o f  2D t o  3 D  is n o t ,  o f  c o u r s e ,  new. T h e  Tokyo I n s t i t u t e  
h a s  app l i ed  i tself  t o  t h i s  f o r  a number of  years a n d  t h e  American 
company 3 - D  Video  has  a l s o  ' s o l i d i z e d '  a number of  ' f l a t '  i t e m s .  

1991 b r o u g h t  N u o p t i x  3 - D  t o  European  t e l e v i s i o n .  Though no t  p u r e  
s t e r e o s c o p y ,  a number o f  programmes w e r e  t r a n s m i t t e d .  T h e  f i r s t  w a s  
f r o m  ARD i n  Germany on  March 4 - " L e o ' s " .  Ano the r  two c a m e  f r o m  t h e  
German-language b u t  Luxembourg-based RTL P l u s .  On March 6, t h e  more 
g e n e r a l  e n t e r t a i n m e n t  "Got t scha lk-Show" w a s  t r a n s m i t t e d  a n d  
f e a t u r e d ,  a c c o r d i n g  t o  t h e  German magazine  "TVAktuel l" ,  t h e  f i r s t  
mus ic  v i d e o s  i n  3 - D .  March 7 s a w  " 3 - D  M i x "  on  A u s t r i a n  t e l e v i s i o n .  
On March 15 t h e  o p p o r t u n i t y  t o  see t h e  l o v e l y  g i r l s  of  t h e  p o p u l a r  
g a m e - s t r i p t e a s e  " T u t t i  F r u t t i "  show i n  3 - D  w a s  m a d e  p o s s i b l e  as 
v i e w e r s  p u t  o n  t h e i r  glasses as t h e  g i r l s  t o o k  o f f  the i r  c l o t h e s .  
T h e  e x p e r i m e n t  w a s  repeated i n  a number of  s u b s e q u e n t  week ly  shows 
a n d  a s e c o n d  s e a s o n  started i n  Sep tember ,  1991. 

Commenting on t h e  " T u t t i  F r u t t i "  show i n  a brief ar t ic le  t i t l e d  " I n  
D e r  T i t t e n - D i m e n s i o n " ,  a b o u t  which n o t h i n g  s u r e l y  need  b e  s a i d  
except t h a t  ' t i t t e n '  is a v e r b a l  p l a y  on  ' d r i t t e n ' ,  t he  German word 
f o r  ' t h i r d ' ,  t h e  " S t u t t g a r t e r  Z e i t u n g "  of  March 18 sa id  t h a t  t h e  
b a r e  b r e a s t s  a n d  b a c k s i d e s  of  t h e  g i r l s  ' a u  n a t u r e l '  w a s  as e r o t i c  
as Doris D a y  ever w a s !  T h e  March 6 i s s u e  o f  t h e  s a m e  p a p e r  n o t e d  
t h a t  o v e r  f o u r  m i l l i o n  se t s  of  glasses had  b e e n  s o l d .  L o g i c a l l y  s o ,  
s i n c e  i t  f u r t h e r  r e p o r t e d  a v i e w e r  c o u n t  o f  four m i l l i o n ,  two 
h u n d r e d  a n d  t w e n t y  t h o u s a n d ,  some 13% of t h e  a u d i e n c e  p o t e n t i a l ,  f o r  
"Leo ' s ' I .  

RTL a l s o  p u t  o u t  some shows called "I Love ( u s i n g  t h e  h e a r t  symbol ,  
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n o t  t h e  word)  3 - D  - D i e  D r e i  Dimension Show" which i n c l u d e d  s e g m e n t s  
of N u o p t i x  3 - D  and  e x p l o r e d  t h e  u s e  of t h e  s y s t e m  beyond t h e  s c o p e  
o f  b a r e  b r e a s t s  a n d  b o t t o m s .  The f i r s t  a i r i n g  of  t h i s  w a s  on May 9 
a n d  w a s  repeated on M a y  1 2  and  18. 

The p u b l i c  of  A m e r i c a  a n d  t h e  Leukemia S o c i e t y  O f  America w e r e  t h e  
main b e n e f i c i a r i e s  of  p r i m e  t i m e  b r o a d c a s t s  of  John  Wayne ' s  HONDO 
o v e r  t h e  p e r i o d  J u n e  24 t o  26.  One hundred  a n d  f i f t y - t w o  s t a t i o n s  
w e r e  a l l o w e d  one b r o a d c a s t  e a c h  a n d  t h e  7-Eleven s t o r e  c h a i n  p l u s  
o v e r  a hundred  well-known o t h e r  compan ies  d i s t r i b u t e d  t h e  glasses. 

N u o p t i x  3-D arrived i n  s u n n y  S p a i n  o n  J u l y  8 w i t h  t h e  s ta r t  of  a 
series o f  programmes t i t l e d  i n  l i n e  w i t h  t h e  t e m p e r a t u r e  - 
" C a l i e n t e "  (Hot ) -  Two s e g m e n t s  of  t h e  50 m i n s .  g e n e r a l  e n t e r t a i n m e n t  
show f e a t u r e d ,  among o t h e r  items, e i g h t e e n  l o v e l y  Venezuelan  young 
ladies. The shows w e r e  h o s t e d  b y  Rody Arag6n a n d  Ana Obreg;bn, t h e  
f e m a l e  lead i n  TREASURE OF THE FOUR CROWNS. T h e r e  w a s  c o n s i d e r a b l e  
a d v e r t i s i n g  f o r  t h e  shows which p roved  p o p u l a r  t h o u g h  v i e w i n g  
f i g u r e s  s e e m  u n r e l i a b l e .  P i r a t e  c o p i e s  of t h e  v i e w i n g  glasses w e r e  
on t h e  m a r k e t ,  t h e  g e n u i n e  a r t ic le  s e l l i n g  a t  250 pesetas a pair .  

Autumn, 1991, b r o u g h t  a n o v e l t y  t o  t h e  s c r e e n  v ia  t h e  German 
sa te l l i t e  s t a t i o n  SAT 1. The w e a t h e r  f o r e c a s t  p l u s  a g e n e r a l  
i n t e r e s t  i t e m  w a s  t r a n s m i t t e d  d a i l y  f o r  some t i m e  i n  a f o r m  o f  3-D 
which a l l o w e d  v i e w i n g  w i t h  o r  w i t h o u t  special glasses. I n  B r i t a i n  
the  B . B . C .  is r e p o r t e d  as showing a 3 - D  ' p o p '  mus ic  v i d e o  on 
November 9 i n  t h e  morning. 

To open 1992 t h a t  l o v a b l e  c a r t o o n  c h a r a c t e r  Yogi B e a r  m a d e  h i s  3 - D  
d e b u t  on American t e l e v i s i o n  i n  a P u l f r i c h  E f f e c t  s y s t e m .  The 
programme "Yo, Yogi"  w a s  p l a n n e d  f o r  J a n u a r y  25 a n d  t h e  special 
glasses w e r e  a v a i l a b l e  f r o m  t h e  cereal company, K e l l o g g ' s .  The 
NBC-TV' ser ies  f e a t u r e d  s p o r a d i c  e p i s o d e s  i n  t h e  s y s t e m .  

V i e w e r s  f o u n d  a new f r e e d o m  of c h o i c e  w i t h  t h e  arr ival  of 
t e l e v i s i o n ' s  a d j u n c t ,  t h e  v ideogram,  b u t ,  i n  3 - D  t e r m s ,  t h e  s t o r y  
is e q u a l l y  s p o r a d i c .  I n  America CREATURE FROM THE BLACK LAGOON a n d  
I T  CAME FROM OUTER SPACE w e r e  b o t h  i s s u e d  i n  compensa t ing  c o l o u r  
a n a g l y p h i c  f o r m a t  a n d  w e r e  q u i c k l y  withdrawn.  The EYE ON L . A .  SHOWS 
a l s o  m a d e  a n  a p p e a r a n c e  a n d  a l s o  q u i c k l y  disappeared. With t h e  
i n t r o d u c t i o n  of  n e w  sys t ems ,  a number o f  f i l m s  w e r e  s u b s e q u e n t l y  
i s s u e d  on v i d e o .  The f i l m s  are l i s t e d  i n  summary la ter .  

I n  Europe ,  t h e  f i r s t  v ideogram i n  F r a n c e  w a s  t h e  X - rated- 3 - D  
MANIA. CARNE PER FRANKENSTEIN w a s  a l s o  released. ELECTRIC BLUE No.8 
f o u n d  its w a y  i n t o  m a n y  European c o u n t r i e s .  What m a d e  t h i s  one 
d i f f e r e n t  f rom t h e  rest o f  t h e  o n e s  i n  t h i s  series of m e n ' s  v i d e o  
m a g a z i n e s  w a s  a 7 m i n s .  a n a g l y p h i c  s e q u e n c e .  Through t h e  c o l o u r e d  
glasses v i e w e r s  - o r  s h o u l d  i t  b e  v o y e u r s ?  - s a w  t h r e e  g i r l s  s t r i p  
o f f  i n  a m e n ' s  l o c k e r  room a n d  m a s s a g e  t h e m s e l v e s .  The s e q u e n c e  w a s  
s h o t  i n  L o s  A n g e l e s  b y  3D Video C o r p o r a t i o n  i n  1982. The o t h e r  51 
m i n s .  w e r e  i n  normal f o r m a t  a n d  f e a t u r e d ,  largely ( ! I ,  Annie Ample. 

E l sewhere ,  THE MASK received 3 - D  release and  w a s  i n t r o d u c e d  by  
B l a c k s t o n e  The M a g i c i a n  whose own 19 mins.  c o l o u r  f e a t u r e t t e  MYSTIC 
MAGIC, d i s p l a y i n g  a n  array of h i s  own m a g i c  t r i c k s ,  p roduced  and  
directed b y  J u l i a n  Roffman i n  1382,  p r e c e e d e d  and  i n t e r r u p t e d  i t  as 
i t  had  done  i n  t h e  t e l e v i s i o n  t r a n s m i s s i o n .  Another  par t ia l  3 - D  
movie,  THE FOUR DIMENSIONS OF GRETA, w a s  released i n  B r i t a i n  a n d ,  
d e s p i t e  p romot iona l  comment t o  t h e  effect  t h a t  t h e  d i m e n s i o n s  of  
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L e e n a  Skoog ( i ts  s t a r )  w e r e  i d e a l l y  s u i t e d  t o  3 - D ,  i t  q u i c k l y  
d i s a p p e a r e d  f r o m  t h e  marke t  as d i d  THE MASK. 

I n  A u s t r a l i a ,  T r i a n g l e  3 - D  is known t o  have  m a d e  a p r e s e n t a t i o n  
v i d e o  f e a t u r i n g  a segment  f o r  "The Don L a n e  Show" which c o u l d  b e  t h e  
special t h e  company m a d e .  Whether t h i s  w a s  ever shown o r  m a d e  
c o m m e r c i a l l y  a v a i l a b l e  is n o t  known. 

Though P h i l i p s  u s e d  t h e  L a s e r  d i s c  f o r  some o f  t h e i r  shows,  f i l m s  
r e l e a s e d  i n  t h i s  f o r m a t  s e e m  t o  have  been  r e s t r i c t e d  t o  J a p a n  and ,  
more r e c e n t l y ,  t o  America. U n d e r s t a n d a b l e  s i n c e  i n  Europe t h e  s y s t e m  
i n i t i a l l y  fa i led t o  c o l l e c t  much i n t e r e s t  largely due t o  t h e  need  
f o r  ye t  more equipment  and  t h e  i n a b i l i t y  t o  r e c o r d  off a i r  w i t h  the  
s y s t e m .  

I n  J a p a n ,  i t  w a s  a d i f f e r e n t  s t o r y .  The disc had  s o l d  w e l l  a n d  The 
J a p a n e s e  V i c t o r  Company ( J V C )  d e v e l o p e d  a v i d e o  d i sc  i n  1986 f o r  
r e p r o d u c i n g  s t e r e o s c o p i c  i m a g e s  on a normal t e l e v i s i o n  s c r e e n .  The 
special l i q u i d  crystal  glasses o b s c u r e d  a l t e r n a t i v e l y  l e f t  a n d  r i g h t  
e y e  i m a g e s  as t h e  l e f t  a n d  r i g h t  eye i m a g e s  w e r e  s u c c e s s i v e l y  
programmed as c o m p l e t e  f i e l d s  on t h e  d i s c .  

L a t e r  r e p o r t s  i n d i c a t e  a c h a n g e  of  s y s t e m  when 3 - D  L a s e r  d i s c s  went 
on sale. A p p a r e n t l y  lef t -s ided i m a g e s  w e r e  p r o j e c t e d  at 1/50  t h .  
s e c o n d  i n t e r v a l s  i n  a d d i t i o n  t o  t h e  normal ( r i g h t - s i d e d )  i m a g e s .  
Viewing w a s  t h r o u g h  a special l i q u i d  crystal glass s c r e e n  a n d  a n  
a d a p t o r  w a s  a l s o  r e q u i r e d .  The f i r s t  two o f f e r i n g s  w e r e  FRIDAY 
1 3 t h .  PART I 1 1  a n d  JAWS 3 - D .  

The m a i n  p rob lem w i t h  many of  t h e  sys t ems  is a n  annoy ing  f l i c k e r  i n  
t h e  p i c t u r e .  L a t e s t  d e v e l o p m e n t s  c l a i m  t o  have  overcome t h i s .  The 
new S a n y o / F i s h e r  3 - D  L a s e r  Video D i s c  s y s t e m  u s e s  a v i d e o  p r o j e c t o r  
a n d  a one hundred  a n d  t w e n t y  f r ames -pe r - second  s c a n  rate - s i x t y  per 
e y e  a n d  no f l i c k e r !  P o l a r i z a t i o n  is a l s o  effected b y  t h e  p r o j e c t o r  
s o  t h a t  r e g u l a r  p o l a r i z e d  glasses m a y  b e  u s e d  t o  v i e w  t h e  large 
s c r e e n .  A p o s s i b l y  s i m i l a r  p a t h  h a s  a l s o  b e e n  f o l l o w e d  b y  two o t h e r  
American compan ies  - S t e r e o G r a p h i c s  a n d  T e k t r o n i c s  - b o t h  of whom 
o f f e r  f l i c k e r - f r e e  sys t ems  f o r  i n d u s t r i a l  u s a g e .  

I n  A m e r i c a ,  3-0 T V  C o r p o r a t i o n  b r o u g h t  o n t o  t h e  marke t  its Home 3-D 
T h e a t r e .  I t  u s e s  c o n v e n t i o n a l  v i d e o  tape b u t  d o e s  r e q u i r e  a special  
v i s o r  and  a n  a t t a c h m e n t  box  which n a t u r a l l y  c o s t  money. T h e r e  are 
o v e r  f o r t y  f i l m s  a v a i l a b l e .  

W h i l s t  i t  is n o t  w i t h i n  t h e  s c o p e  of t h i s  book t o  deal w i t h  v i d e o  i n  
t h e  same w a y  as normal mov ies ,  t h e r e  is s u c h  a c l o s e  l i n k  now t h a t  a 
b r i e f  l i s t i n g  of  w h a t  is known t o  have  b e e n  released on v i d e o  a n d  a 
l i s t i n g  of  special ly  made 3-D t e l e v i s i o n  shows is p e r h a p s  w a r r a n t e d .  

F i r s t l y ,  a f e w  of  p o i n t s  must b e  m a d e  - 
T h e  l i s t i n g s  are n o t ,  a n d  d o  no t  p u r p o r t  t o  b e ,  c o m p l e t e .  
T h e r e  are c o m p a t a b i l i t y  p rob lems  be tween t h e  v a r i o u s  t e l e v i s i o n  
sys t ems  e x i s t i n g  i n  t h e  c o u n t r i e s  of  t h e  w o r l d  though  t h e r e  are 
m u l t i - s t a n d a r d  mach ines  and  a t t a c h m e n t s  t o  overcome t h i s .  S i m i l a r  
comment a p p l i e s  t o  v i d e o  as w e l l .  

Techno logy  i n  b o t h  t e l e v i s i o n  a n d  v i d e o  is c o n s t a n t l y  c h a n g i n g  a n d  
a n y t h i n g  p r e v i o u s l y  w r i t t e n  c o u l d  w e l l  b e  made o b s o l e t e  i n  b u t  a 
s h o r t  t i m e .  C a u t i o n  is advised f o r  anyone  w i s h i n g  t o  p u r c h a s e  
equipment  and  v ideograms  f r o m  a n o t h e r  c o u n t r y .  
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T e l e v i s i o n  T r a n s m i s s i o n s  - a summary 

AUS FORSCHUNG UND T E C H N I K  (W.Germany3 l982)  
p .  c .  1 D e u t s c h e s  F e r n s e h e n .  
a .  ph .  
1. p .  Documen ta ry .  
b.  w. 20 m i n s .  
A n a g l y p h i c  s y s t e m .  
S c i e n c e  programme. 

BEBOP BAMBOOZLED ( U .  S .  A. ,1989) 
p. c .  N a t i o n a l  F o o t b a l l  League/MagiCom E n t e r t a i n m e n t .  
d. J o h n  G o n z a l e z .  p h .  
1 . p .  Don Wi tkowsk i .  
C .  1 2  m i n s .  S .  
N u o p t i x  3 - D .  
Computer  a n i m a t i o n  a n d  . l i v e  m u s i c a l  show s p o n s o r e d  b y  Coca-Cola  f o r  
h a l f - t i m e  s h o w i n g  on  N B C ' s  S u p e r  Bowl XXIII, J a n u a r y  22, 1989. 
' E a s i l y  t h e  most  i m p r e s s i v e  3 - D  aspect..  w a s  t h e  o p e n i n g  a n i m a t e d  
s e q u e n c e . .  . ' - J o h n  D e n n i s ,  " S t e r e o  Wor ld" ,  J a n u a r y / F e b r u a r y ,  1989. 

BILDER AUS DER WISSENSCHAFT (W. Germany, 1982) 
p.  c. 1 D e u t s c h e s  F e r n s e h e n .  
d. ph .  
1 - p. Documen ta ry .  
C .  15 m i n s .  
Anagl Vphic  s y s t e m .  
S c i e n c e  programme. 

CALIENTE ( S p a i n ,  1991 1 
p .  c. TVE/Crab-Coyote. 
d. Oscar Gomez, %Jorge Gomez, Hugo S t u v e n .  

ph .  A n t o n i o  P e r e z  S e r r a n a ,  
G u i l l i e r m o  M. D e l n e s ,  S e b a s t i a n  G .  Chacon.  

1. p .  V a r i o u s  ar t is tes .  P r e s e n t e r s :  Rody A r a g 6 n , A n a  Obreggn.  
C .  13 x 50 m i n s .  
N u o p t i x  3 - D .  ( O e d i p u s  P r o d u c c i o n e s ) .  
G e n e r a l  e n t e r t a i n m e n t  show of s k e t c h e s ,  sa lsa  m u s i c ,  i n t e r v i e w s  a n d  
3 - D  s e g m e n t s  w i t h  L a s  C h i c a s  L a t i n a s  de ' C a l i e n t e '  f i l m e d  a t  
Madr id ' s  ' A q u o p o l i s '  e n t e r t a i n m e n t  c e n t r e .  F e a t u r e d  a l s o  i n  e d i t e d  
f o r m  w a s  m a t e r i a l  f r o m  "I Love 3 - D  - D i e  D r e i  D i m e n s i o n  Show". 

CALIENTE COMMERCIAL ( S p a i n ,  1991 1 
A N u o p t i x  3 - D  c o m m e r c i a l  of  a b o u t  1 min. w a s  a l s o  shown o f  t h e  show 
w i t h  s c e n e s  f r o m  i t  a n d  a d v i s i n g  of t h e  a v a i l a b i l i t y  o f  t h e  special 
glasses. Programme a n n o u n c e m e n t s  a l s o  f e a t u r e d  b r i e f  s c e n e s .  

LA DERNISRE SEANCE ( F r a n c e ,  1982) 
P . C .  T R 3 .  
a. ph .  
1 . p .  E d d i e  M i t c h e l 1 , G g r a r d  J o u r d ' h u i .  
c. a n d  C . C .  

T h i s  show o f  O c t o b e r  19, 1 9 8 2 ,  w a s  N O T  i n  3 - D  b u t  is i n c l u d e d  as i t  
w a s  u s e d  t o  i n t r o d u c e  t h e  f i l m  CREATURE FROM THE BLACK L A G O O N  w h i c h  
w a s  i n  3 - D  a n d  w a s  a part  o f  t h e  programme c o n c e p t .  

D I E T  COKE COMMERCIALS ( U .  S .  A . ,  1989) 
T h r e e  a d v e r t i s e m e n t s  w e r e  m a d e  f o r  p o s s i b l e  t r a n s m i s s i o n  i n  a 3112 
m i n s .  s l o t  on  N B C ' s  h a l f - t i m e  S u p e r  Bowl XXIII b r e a k  on  . January  22, 
1989. T h e s e  w e r e :  
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R A M P A G I N G  MACHINE ( U .  S .  A. 1989) 
p .  c. HISK for Coca-Cola. 
d .  S t u  Hagmann. ph. Jim Dickson .  
1. p. A d v e r t i s e m e n t .  
C .  1 min. S .  
N u o p t i x  3 - D .  
A comedy i n  w h i c h  a D i e t  Coke machine r u n s  o u t  o f  c o n t r o l  n a r r o w l y  
m i s s i n g  d i s a s t e r  several t i m e s .  

UNKNOWN T I T L E  ( U .  S .  A . ,  1989) 
P. c. G i r a l d i - S u a r e z  for Coca-Cola.  
d. Bob G i r a l d i .  ph. J i m  Dickson?  
1. P.  Don Johnson ,  Wayne G r e t z k y ,  E l l e  MacPherson. 
C.  1 mins.  S .  
N u o p t i x  3 - D .  
A d v e r t i s i n g  m a t e r i a l .  

UNKNOWN T I T L E  ( U .  S .  A. ,1989) 
P . C .  ? for Coca-Cola. 
d. S t e p h e n  F r e a r s .  ph. J i m  Dickson?  
1 - P.  George  Michael. 
C .  1 min. S .  
Commercial f e a t u r i n g  t h e  above-named ' p o p  ' s i n g e r  w i t h  e x c e l l e n t  
1 o c a t  i ons .  
O f f i c i a l l y  RAMPAGING MACHINE, aired j u s t  p r i o r  t o  t h e  Coca-Cola 
s p o n s o r e d  3 - D  l i v e  s p o t ,  w a s  t h e  f i r s t  3 - D  commerc ia l  ( a c c o r d i n g  t o  
t h e  American b i l l i n g ) .  However, t h e  Don Johnson  one w a s  p u t  o u t  
p r i o r  t o  t h e  f i r s t  q u a r t e r  BUT no announcement  w a s  m a d e  t h a t  i t  
c o u l d  b e  s e e n  i n  3-D. T h e r e  w a s  no announcement  a l s o  when i t  w a s  
r e p e a t e d  after t h e  l i v e  s p o t  p r o b a b l y  h o p i n g  t h a t  v i e w e r s  would 
k e e p  on t h e i r  glasses. As t h e  s y s t e m  is v i e w a b l e  w i t h o u t  t h e  
glasses, there w a s  no p rob lem for c o n v e n t i o n a l  v i e w i n g .  The actual 
r u n n i n g  t i m e  o f  each is p r o b a b l y  n e a r e r  45 s e c o n d s  a n d  two w e r e  
p r o b a b l y  w i t h o u t  t i t l e s .  T h e  George Michael one  w a s  no t  shown. 

DROOMEN I N  3 - D  ( H o l l a n d ,  1982) 
P -  c.  J o n g e n l e n  Video  Roosendaa l .  
d. ph. 
1. p. 
C.  ? ? 
P h i l i p s  s y s t e m .  
F a n t a s y  ta le .  P o s s i b l y  shown as "A C h i l d ' s  D r e a m ' '  i n  G r e a t  B r i t a i n .  

E L V I R A  SHOW (U. S .  A . ,  1 9 8 2 )  
F e a t u r i n g  t h e  v o l u p t u o u s  h o s t e s s ,  E l v i r a  ( C a s s a n d r a  P e t e r s o n )  t h i s  
w a s  p r e s e n t e d  as a l i v e  show b y  KTZO of San F r a n c i s c o  a n d  KHJ of L o s  
Ange le s .  T h e  s t e r e o s c o p i c  invo lvemen t  w a s  t h e  r e s p o n s i b i l i t y  of  
S p a c i a l  T e c h n o l o g i e s  I n c .  - No o t h e r  de ta i l s  known. 

EYE ON L . A .  ( U . S . A .  .1987) 
Two shows w e r e  b r o a d c a s t , o n e  i n  A p r i l  1987 a n d  t h e  o t h e r  on Oc tobe r  
23 o f  t h e  s a m e  year. T h e  f i r s t  f e a t u r e d  a s w i m s u i t  s p e c t a c u l a r .  The 
p r o d u c t i o n  company w a s  T r i p l e  Crown P r o d u c t i o n s  and  t h e  3 - D  
t e c h n o l o g y  w a s  b y  Spacial T e c h n o l o g i e s  I n c .  N o  o t h e r  d e t a i l s  known. 

GOTTA RUN ( U .  S .  A. I 1982) 
p -  c. Paramount .  
d. ph. M e r e d i t h  Nicho l son .  
1. P -  Robin Wil l iams ,Pam Dawber,Conrad J a n i s , E l i z a b e t h  K e r r .  
E a s t m a r i  C o l o r .  3 x 23 mins.  
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Dimension 3. ( D a n i e l  L .  Symmes) 
L a s t  t h r e e  e p i s o d e s ,  n e v e r  shown i n  3-D, of  "Mork A n d  M i n d y " .  

GOTTSCHALK (Germany, 1991 ) 
P . C .  B r o t  a n d  S p i e l e  f o r  RTL P l u s .  
d. A lexande r  A r n z .  ph.  Markus Schmidt-Mark1 Bubu 

He lmr ich ,  H a r r y  B u r d i c h ,  N i k l a u s  L u e n b e r g e r ,  P e t e r  Zwicker ,  
Werner Ebner .  

1. p .  P r e s e n t e r :  Thomas G o t t s c h a l k .  G u e s t s :  Susanna  Hoffs ,Heinz-Rudol f  
Kunze, Rod S t e w a r t ,  Margaux H e m i n g w a y .  

C .  60 m i n s .  
N u o p t i x  3 - D .  
Magazine show w i t h  mus ic ,  i n t e r v i e w s  e tc .  
Al though  no de ta i l s  of t h e  N u o p t i x  3 - D  w e r e  g i v e n  on t he  show, i t  
w a s  announced  as b e i n g  i n  3 - D  b o t h  i n  t h e  press a n d  i n  t h e  show 
i t s e l f .  

HOLSUM BREAD ( U .  S. A. ,1953) 
P . C .  A c a d e m y  f o r  Holsum B r e a d  Company. 
d .  B e r n a r d  Harvard. ph. S t a n  Vrba. 
Kodachr ome. 1 min. 
B o l e x  S t e r e o .  
Commercial f o r  t h e  above  company which w a s  n e v e r  shown 

I LOVE 3 - D  - D I E  D R E I  D I M E N S I O N  SHOW (Luxemburg/Gerrnany,l991) 
P . C .  C a t  E n t e r t a i n m e n t  f o r  RTL P l u s .  
d. Not n o t e d .  ph. Not n o t e d .  
1. P P r e s e n t e r :  M a r i j k e  Amado. I n s o l f  Luck,Markus U r c h s , L a r r y  Dean, 

Jessica Proke in ,Ron  W i l l i a m s ,  A m s t e r d a m  B a l l e t t  A k a d e m i e .  
C .  45 mins.  
N u o p t i x  3 - D .  
D i s p l a y  of 3 - D  i n  s e g m e n t s  f e a t u r i n g  c i r c u s  a c t s ,  f a i r g r o u n d ,  
b a l l e t ;  A m e r i c a n  f o o t b a l l .  I n c l u d e s  effects  w i t h  l i o n s  jumping  o u t  
( ' a  l i o n  i n  Your l a p '  a g a i n ? )  a n d  a d i s p l a y  of  t h e  3 - D  glasses ( n o t  
i n  3 - D ) .  

LEBENSLAUF (W. Germany, 1985) 
P. c. Norddeu t schen  Rundfunks.  
d. Hans-Joachim H e r b s t .  ph.  Hans-Joachim Theurkauf .  
1. p. 
C .  ? ? 
P h i l i p s  s y s t e m .  
C o n t e n t  unknown. 

LEO ' 5  (Germany, 1991 1 
P -  c. B a y e r i s c h e r  Rundfunk. 
d .  Roland  Weese. ph. G o t t f r i e d  S i t t l ,  M a n f r e d  

3 .  P -  Andreas  Lukoschik ,Margaux Hemingway, J u s t u s  P f l a n t z ,  She .  
C .  30 m i n s .  
N u o p t i x  3 - D .  
C o n t e n t :  "Nobody Knows" s u n g  by  S h e ,  a M a d a m e  T u s s a u t l ' s  v i s i t  a n d  
J u s t u s  P f l a n t z ,  Thomas G o t t s c h a l k  and  Margaux Hemingway i n t e r v i e w s .  

W a l t e r , M a x  Neumayer, Jochen  K i n d l e r .  

MYSTIC MAGIC ( U .  S .  A . ,  1 9 8 2 )  
p . c .  3 D  Video C o r p o r a t i o n .  
d. J u l i a n  Roffman. ph. D a n i e l  L. Symmes. 
1. P.  H a r r y  B l a c k s t o n e , G a y  B l a c k s t o n e .  
C .  19 m i n s .  
3 D  Video C o r p o r a t i o n .  ( d u a l  c a m e r a  a n a g l y p h i c ) .  
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Used as i n t r o d u c t i o n ,  i n t e r r u p t i o n s  a n d  c o n c l u s i o n  t o  t h e  t e l e v i s i o n  
t r a n s m i s s i o n  of  THE MASK. F e a t u r e s  B l a c k s t o n e  p r e s e n t i n g  some of 
h i s  m a g i c .  

THE REAL WORLD (G. B.  ,1382) 
P . C .  TVS. 
d. Warwick P a r t i n g t o n .  ph. 
1. P.  P r e s e n t e r s :  Sue  Jay, Michae l  Rodd. 
c. a n d  C . C .  30 mins.  
Unknown a n a g l y p h i c  s y s t e m  p o s s i b l y  of  P h i l i p s  o r i g i n .  
T e n  m i n u t e s  of effects a n d  show e x c e r p t s  w e r e  f ea tured  i n  t h i s  
g e n e r a l  i n t e r e s t  s c i e n c e  programme. (May 4 1982, t r a n s m i s s i o n ) .  

THE REAL WORLD - AN EXTKA DIMENSION ( G . B .  , 1 9 8 2 )  
p . c .  TVS.  
d. John  Gorman. ph. Roy Page ,  George P e l l e t t .  
1 .  P. P r e s e n t e r s :  Sue  Jay,  Michael  Rodd. 
C .  30 mins.  
3 D  Video C o r p o r a t i o n .  ( a n a g l y p h i c - d i f f e r e n t  t o  t h e  a b o v e ) .  
Twenty m i n u t e s  of  3 - D  i n  c o l o u r  w e r e  f e a t u r e d  i n  t h i s  e d i t i o n  of  t h e  
programme t r a n s m i t t e d  on  November 23 ,  1982. I n c l u d e d  w e r e  t r i c k  
s h o t s ,  excerpts f r o m  HOUSE O F  W A X ,  f i l m  of t h e  c o r o n a t i o n  of Queen 
E l i z a b e t h  I f  of  Eng land  ( f r o m  t h e  S t e r e o  T e c h n i q u e s  s h o r t ) ,  computer  
g r a p h i c s ,  m i c r o s c o p i c  s t e r e o p h o t o g r a p h y  a n d  s c e n e s  of  London b y  
C h a r l e s  W. Smi th .  

SEAL\  ‘POP’ V I D E O  ( G .  B. 1991?) 
Noted b y  t h e  B r i t i s h  newspaper  “The I n d e p e n d e n t ”  as b e i n g  shown on 
B . B . C .  t e l e v i s i o n ’ s  Channel  1 on November 9 ,  1991, at  10.40 a m .  No 
d e t a i l s  a v a i l a b l e .  

LES SORCIERS DE L ‘6CRAN ( F r a n c e ,  1982) 
P . C .  FR3.  
d.  M a t h i a s  Ledoux. ph. F r a n q o i s  Dupra t ?  
1. p .  P r e s e n t e r :  F r a n q o i s  D u p r a t .  
c. a n d  b. w. 2 x 25 mins.  
Dual l e n s  Thompson c l o s e d  c i r c u i t  c a m e r a .  
Programme of Oc tobe r  19 -- perspective; t h e  s y s t e m  u sed  f o r  t he  
t r a n s m i s s i o n  of  t h e  e v e n i n g ’ s  f i l m .  
Programme of November 2 - a c o l o u r  test card;direct  t r a n s m i s s i o n s ;  a 
r e p r e s e n t a t i o n  of  t he  c inema  A c t i o n  C h r i s t i n e  (which w a s  showing 
DIAL M FOR MURDER i n  3 - - D  i n  P a r i s ) ;  f i l m  excerpts. 

SPACE PATROL ( U .  S .  A. ,1953) 
P .  c. American B r o a d c a s t i n g  Companies. 
d .  Dick D a r l e y .  ph.  A l e x  Q u i r o g a ,  Johnny D e  

M o s s ,  Bob T r a c h i n g e r .  
1 . p .  E d  K e m m e r , L y n  O s b o r n , V i r g i n i a  Hewet t ,Ken Mayer ,Nina B a r a .  
b .  w. 15 mins.  
Unknown p o l a r i z e d  s y s t e m .  
One e p i s o d e  of t h e  T . V .  series w a s  b r o a d c a s t  as a n  e x p e r i m e n t .  I t  
w a s  n o t  repeated. 

TEST TRANSMISSION ( A u s t r a l i a ,  1982 ,1983)  
No detai ls  known o t h e r  t h a n  t h o s e  p r e v i o u s l y  men t ioned .  

3 - D  MIX ( A u s t r i a ,  1991 1 
P . C .  O M .  
ci. 
1. p .  
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C .  
N u o p t i x  3 - D .  
E n t e r t a i n m e n t  show broadcas t ,  on March 7, 1991. 

TOUKNAMENT OF THE ROSES CENTENNIAL PARADE ( U .  S .  A. , 1 9 8 9 )  
p .  c Fox. 
d. ph. 
1 . p .  Mary H a r t , B i l l  Welsh. 
C .  120 mins.  S 
Delayed i m a g e  s y s t e m .  
Record  of t h e  c o l o u r f u l  parade i n  Pasadena ,  C a l i f o r n i a .  

TUTTI  FRUTTI (Luxembourg/Germany/Italy, 1991 1 
P . C .  A . S . A .  T e l e v i s i o n  f o r  RTLPlus a n d  R T I .  
d. C e l e s t e  L a u d i s i o .  ph.  Not n o t e d  i n  t h e  shows.  
1. p. Hugo-Egon Balder ,Monique  S l u y t e r , T i z i a n a  D ' A r c a n g e l 0 , B a l l e t  

C .  1 2  x 45 mins.  a n d  15 x 45 mins.  
N u o p t i x  3 - D .  (Hanno K a m p f f m e y e r )  (part 1 
G a m e  show w i t h  s h i p - b o a r d  c a s i n o  s e t t i n g  where c o n t e s t a n t s  s t r i p  off 
a n d  c h o o s e  f r o m  a n  i n t e r n a t i o n a l  g r o u p  of l o v e l y  young ladies t o  d o  
t h e  s a m e .  
(The s e c o n d  series started on September  13, 1991, b u t  t h e  number of  

3 - D  s e g m e n t s  w a s  r educed .  1 

Cin-Cin, Nylon. 

UNKNOWN TITLES ( U .  S .  S. R. ,1975 a n d  1979) 
E x p e r i m e n t a l  a n a g l y p h i c  d e m o n s t r a t i o n s  ( b l a c k  a n d  w h i t e  - 1975; 
c o l o u r  - 1979) o r g a n i s e d  b y  t h e  L e n i n g r a d  I n s t i t u t e  O f  
Communicat ions.  The work w a s  headed  b y  P r o f e s s o r  P.  Shmakov. 

IJNKNOWN T I T L E  ( U .  S. A. ,1982) 
A l i v e  b r o a d c a s t  w a s  m a d e  v ia  KTZO of  S a n  F r a n c i s c o  a n d  KHJ of  Los 
Angeleh u s i n g  Spacial T e c h n o l o g i e s  I n c . ' s  t e c h n o l o g y  t o  precede t h e  
E l v i r a  show. 

UNKNOWN T I T L E  ( U .  S. A. /Canada,  19887)  
A j o i n t  v e n t u r e  be tween Spacial T e c h n o l o g i e s  I n c .  a n d  a Canad ian  
company p l a n n e d  a s p o r t s  special t o  b e  a 3 - D  e x p l o r a t i o n  of  s k y  
d i v i n g ,  s c u b a  d i v i n g , s k i i n g  a n d  s i m i l a r  r i s k y  s p o r t s .  I t  is n o t  
known i f  t h i s  a c t u a l l y  happened.  

UNKNOWN T I T L E S  ( J a p a n ,  V a r i o u s  years 1 
P u l f r i c h  E f f e c t  b r o a d c a s t s  a p p a r e n t l y  have  been  t r a n s m i t t e d  f o r  a 
number o f  years m a i n l y  i n  c h i l d r e n ' s  a n i m a t e d  shows. No f u r t h e r  
de t  a i  1 s avai 1 a b  1 e . 

UNKNOWN T l T L E S  OJoll .and, 1982) 
P . C .  N e d e r l a n d s  O S .  
d. Hans-Joachim H e r b s t ?  ph. 
1. p. 
C .  3 
P h i  I i p s  s y s t e m .  
T e s t  t r a n s m i s s i o n s  o f  a n  hour  l o n g  special show which may have  b e e n  
i n  whole o r  par t . .  . 

WENN D I E  FERNSEHENBILDER PLASTISCH WERDEN (W.Germany,l982) 
P. c.  DFR. 
d .  Hans-Joachim H e r b s t ?  ph - 
1. p.  W i n i f r i e d  G o p f e r t ,  l n g r i d  Steeger, J u r g e n  von Manger. 
C .  2 shows - 4 3  mins. a n d  4 5  mins.  
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P h i 1  i p s  s y s t e m .  ( a n a g l  yphic)  
T w o - p a r t  special presented  by H a n s - J o a c h i m  H e r b s t  ~ 

Part 1: 3-D effects ;  e x p l a n a t i o n  of h o w  t h e  eyes w o r k ;  r a n d o m - d o t  
s t e r e o g r a m ;  h i s t o r y  of s t e r e o s c o p y  w i t h  o l d  c a m e r a s  a n d  v i e w s .  
P a r t  2:  b r i e f  h i s t o r y  of 3-D m o v i e s ;  extract f r o m  P L A S T I C H E R  
WIESENBUMMEL; h o w  holograms w o r k ;  p o s s i b i l i t i e s  f o r  3-D t e l e v i s i o n .  

WETTERNEWS ( G e r m a n y ,  1991 
p. c. 
d. ph. 
1. p -  D o c u m e n t a r y .  P r e s e n t e r s :  Manfred E r w e  or C h r i s t i n a  B o h n k e .  
C .  V a r i a b l e  d u r a t i o n  b u t  about  5 m i n s .  
U n k n o w n  s y s t e m .  
B r o a d c a s t  by S A T  1, a G e r m a n  s a t e l l i t e  c h a n n e l ,  for a n u m b e r  of 
w e e k s  f r o m  A u t u m n ,  1391, u n t i l  t h e  e n d  of J anua ry ,  1992, at about  
8.05 each e v e n i n g ,  t h e  w e a t h e r  forecast f o r  G e r m a n y  a n d  it's 
G e r m a n - s p e a k i n g  neighbour  c o u n t r i e s  w a s  preceded by a brief gene ra l  
i n t e r e s t  t o p i c .  D e t a i l s  of t h e  3-D s y s t e m  used are u n k n o w n  bu t  a 
perfectly clear p i c t u r e  w a s  s e e n  w i t h o u t  glasses though s t e reoscop ic  
effect  w a s  o b t a i n e d  through red  and  c y a n  glasses. 

E I N E  WUNDERSAME G E S C H I C H T E  ( W .  G e r m a n y ,  1987) 
P -  c. N o r d d e u t s c h e n  Rundfunks.  
d. H a n s - J o a c h i m  H e r b s t  - ph. 
1 - p-  D o c u m e n t a r y -  
C .  ? 
P h i l i p s  s y s t e m .  

YO, Y O G I !  ( U . S . A .  ,1991/2) 
P. c. H a n n a - B a r b e r a  P r o d u c t i o n s .  
d. ph- 
1. P -  A n i m a t e d  characters: Y o g i  B e a r ,  B o o  B o o ,  C i n d y  B e a r ,  H u c k l e b e r r y  

C .  ? 
U n k n o w n  P u l f r i c h  E f f e c t  s y s t e m .  
Sporadic ep isodes  featured 3-D.  

V i d e o a r a p h y  

H o u n d .  

T h e  f o l l o w i n g  m a d e - - f o r - c i n e m a  f i l m s  are k n o w n  t o  have b e e n  released 
o n  video: 
( K e y :  T i t l e  - c o u n t r y  of release- 3 - D  s y s t e m  -- re leasing c o m p a n y , i f  
d i f f e r e n t  t o  s y s t e m  n a m e )  
THE ADVENTURES O F  SAM S P A C E  ( U .  S. A. - 3 - D  T V  s y s t e m  as "Space A t t a c k " )  
THE BUBBLE ( U .  S .  A. - Ste reov i s ion  po la r i zed  s y s t e m  as " F a n t a s t i c  
I n v a s i o n  O f  P l a n e t  E a r t h "  
CARNE P E R  F R A N K E N S T E I N  ( U . S . A .  - 3-D T V  s y s t e m  as " F r a n k e n s t e i n " ;  
F r a n c e  - u n k n o w n  s y s t e m  p r o b a b l y  c o m p e n s a t i n g  c o l o u r  anaglmhic - 
Ren& C h a t e a u  V i d e o  as " C h a i r  Pour  F r a n k e n s t e i n " )  
CAT-WOMEN O F  THE MOON ( U . S . A .  - 3-0 T V  s y s t e m )  
THE CHAMBER MAIDS ( U .  S .  A. -- 3-D T V  s y s t e m  as " C h a m b e r M a d e s " )  
C O M I N '  AT YA! ( J a p a n  - - J V C  s y s t e m ;  U S A  - 3 - D  T V  s y s t e m )  
CREATURE FROM THE BLACK LAGOON ( U .  S. A. - 3--D V i d e o  a n a g l y p h i c  - MCA) 
D I A L  M FOR MURDER ( J a p a n  - J V C  s y s t e m )  
EMPIRE ( U . S . A .  - 3--D T V  s y s t e m )  
FOUR D I M E N S I O N S  O F  GRETA ( U . K . - -  ? a n a g l y p h i c  s y s t e m  - D e r a n n )  
F R I D A Y  13th.  PART I I T  ( J a p a n  - J V C  s y s t e m )  
FUN F U N  F U N  ( U . S . A .  -- 3-D T V  s y s t e m  i n  World of  3-I9 V o 1 . 4  as 
" D a y d r e a m "  1 
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HANNAH L E E  ( U . S . A .  - 3-D T V  s y s t e m  as " O u t l a w  T e r r i t o r y " )  
I T  CAME FROM OUTER S P A C E  ( U .  S .  A. - 3-D V i d e o  anaglyphic  - MCA) 
JAWS 3-D ( J a p a n  - J V C  s y s t e m )  
THE MASK - MYSTIC MAGIC ( U . K .  - 3-D V i d e o  a n a g l y p h i c  - P r e s t i g e  
I n t e r n a t i o n a l  1 
NUDE 66 ( J a p a n  - J V C  s y s t e m )  
S E X C A L I B U R  ( U . S . A .  - 3-D T V  s y s t e m )  
STARCHASER (U.S.A. - 3-D T V  s y s t e m )  
THE STEWARDESSES ( U . S . A .  - 3 - D  T V  s y s t e m )  
3-D MANIA (F rance  - d i s t r i b u t o r  u n k n o w n )  
VENUS ( U . S . A .  - 3-D T V  s y s t e m )  
THE WILD R I D E  ( U . S . A .  - S t e r e o v i s i o n  polar ized s y s t e m )  

N o n - t h e a t r i c a l  video releases. A s a i n ,  readers are advised t o  check 
on  systems c o m p a t a b i l i t y  and  j u s t  w h a t  special e q u i p m e n t ,  i f  any ,  is 
requi red  b e f o r e  m a k i n g  a n y  c o m m i t m e n t .  

BARE 3-D Vols. 1,2,3,4 ( I J . S . A . ,  p o s s i b l y  o t h e r s , V a r i o u s  years) 
p -  c. V a r i o u s .  
d. V a r i o u s .  ph. V a r i o u s .  
1. p. V a r i o u s .  
C .  4 x 80 m i n s .  
V a r i o u s  - C l i p s  a n d  t ra i le rs  etc. f r o m  a d u l t  m o v i e s .  
(3-D T V ) .  

BROWN SUGAR Vols. 1,2 (U. S .  A . ,  1990) 
p. c. (P r iva t e  p r o d u c t i o n )  
d. Michael S t a rks .  ph. Michae l  S t a r k s .  
1. p. T w o  n o n - p r o f e s s i o n a l  players. 
C .  2 x 60 m i n s .  
3 D  TV? - C o m m e r c i a l l y  available a m a t e u r  p r o d u c t i o n  sex 
f e a t u r i n g  b l a c k  f e m a l e  and  w h i t e  m a l e .  
( 3 - D  T V ) .  

CALIFORNIA I N  3 - D  ( U .  S .  A. ,1991 1 
P . C .  3-D T V  C o r p .  
d. Michael S t a r k s .  ph. Michael S t a r k s .  
1. p. D o c u m e n t a r y .  
C .  90 m i n s .  
3 -D  T V  - a l o o k  at  C h r i s t m a s ,  h i g h  t e c h n o l o g y ,  p h y s i c s ,  p a r k s  
a l l  i n  C a l i f o r n i a .  
( 3 - D  T V ) .  

CHRISTMAS I N  3 - D  ( U .  S .  A. ,1991 1 
P . C .  3-D T V  C o r p .  
d. Michael S t a rks .  ph. Michael S t a r k s .  
1. p. D o c u m e n t a r y .  
C. 40 m i n s .  
3 - D  T V  - T h e  Fes t ive  S e a s o n  i n  3 - D  w i t h  s o n g s ,  a r t ,  dances  
decorat i o n s .  
( 3 - D  T V ) .  

CYBERTHON I N  3 - D  ( U .  S .  A. ,1990) 
p . c .  3-D T V  C o r p .  
d. Michael  S t a r k s .  ph.  Michael S t a r k s .  
1. p .  D o c u m e n t a r y .  N a r r a t o r :  M i c h a e l  S t a r k s .  
C .  80 m i n s .  
3 - D  T V  - G r a p h i c  r e a l i t y  i n s i d e  C y b e r s p a c e  h e l m e t s .  R e c o r d  
h i - t e c h  c o n f e r e n c e  h e l d  . in S a n  F r a n c i s c o .  
( 3 - D  T V ) .  

f i l m  

e tc .  

a n d  

of a 
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DERD HEAT ( J a p a n ,  1987) 
p. c. 
d. ph. 
1. P -  A n i m a t e d  characters. 
C .  30 m i n s .  S 
F i e l d  s e q u e n t i a l  video s y s t e m  - R a c e  d r a m a .  
( 3 - D  T V  as RACER as part of WORLD O F  3-D V o 1 . 3  bu t  inc luded  here 
s i n c e  it w a s  p robab ly  available i n  its o w n  r i g h t  i n  J a p a n ) .  

DEMO 
C .  120 m i n s .  
V a r i o u s  - Short  cl ips f r o m  s o m e  o f  t he  releases by . .  
(3-D TV) 

THE DON LANE SHOW ( A u s t r a l i a , l 9 8 3 )  
P .C.  T r i a n g l e  3-D. 
d. ph. 
1 . p .  D o n  L a n e .  
C. ? 

T r i a n g l e  3-D - A test f i l m  w a s  m a d e  a t  A u s t r a l i a ' s  C h a n n e l  9 i n  
anaglyphic  s y s t e m .  I t  is n o t  k n o w n  w h e t h e r  t h i s  w a s  ever released 

a n  

ELECTRIC BLUE N o - 8  ( G . B .  ,1982) 
p -  c. S c r i p g l o w .  
d. ph. 
1 .p .  A n n i e  A m p l e , E r i k a  R o e , B o b b y  B e a l .  
C .  58 m i n s .  
3 D  V i d e o  anaglyphic  s y s t e m  - M e n ' s  m a g a z i n e  c o n t a i n i n g  t h e  usua l  
erotica a n d  about  7 m i n s .  of 3-D,  a l e s b i a n  scene i n  w h i c h  three 
cheer leaders ( S a m m i ,  J a n  a n d  A n d r e a )  s t r i p  off e tc . .  
( E l e c t r i c  V i d e o .  Also released i n  o t h e r  European c o u n t r i e s ) .  

EXPO 90 3-D (U. S .  A. ,1930) 
p-  C.  3-D TV. 
d. Michael  S t a r k s .  ph. Michael S t a r k s .  
1. p -  D o c u m e n t a r y .  
C. 4 x 85 m i n s .  
3 - D  T V  - R e c o r d  of t h e  e x c i t i n g  e x h i b i t i o n  of t e c h n o l o g y  i n c l u d i n g ,  
of  course,  s t e r e o s c o p i c  m o v i e s .  V o l .  2 i n c l u d e s  a variety of 
t e c h n o l o g i c a l  items, s i n g i n g  and  J a p a n e s e  c u l t u r e .  
(3-D T V ) .  

EYE ON L - A -  SHOWS (U. S .  A. ,1987) 
R e l e a s e  o f  t h e  s h o w s  i n  t h e  t e l e v i s i o n  t r a n s m i s s i o n s  l i s t i n g .  

FESTIVAl- O F  THE LAKE ( U .  S .  A > ,  1991) 
p.  C .  3-D TV. 
a. Michael S t a rks .  ph. Michael S t a rks .  
1 - p -  D o c u m e n t a r y .  
C .  90 m i n s .  
3-D TV - R e p o r t  o f  t h e  m u s i c  at  t h e  C a l i f o r n i a  E t h n i c  Fes t iva l  
(3-D T V ) .  

FOXY BOXING (U. S. A. ,1983) 
p . c .  A d u l t  V i d e o .  
d.  Jack G e n e r o .  ph- 
1. p.  S a m a n t h a  F o x * , V a r i o u s  f e m a l e  boxers .  
C .  30 m i n s .  
U n k n o w n  p o l y / b i o c h r o m a t i c  anaglyphic  s y s t e m  - R e c o r d  of o n e  of t h e  
t o u r i n g ,  r a u n c h y  f e m a l e  box ing  s h o w s  w h i c h  s e e m e d  t o  feature a 
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The a b o v e  v i d e o g r a m  claims t o  b e  t h e  f i r s t  o f  its k i n d .  
As n o  o t h e r s  h a v e  b e e n  t r a c e d ,  i t  may b e  t h e  only one!  



The America 3D TV C o r p .  has issued t h e  above videogram. 



l ead ing  p o r n o g r a p h i c  f e m a l e  s tar  as round g i r l s .  * M i s s  Fox is n o t  
t h e  B r i t i s h  s i n g e r / m o d e l .  A l s o  k n o w n  as 3-D FOXY BOXING. 
( A V C ) .  

I-IRWXII I N  3-D ( U . S . A .  ,1991) 
p. C. 3-D TV. 
d. Michael  S t a rks .  ph. Michael S t a rks .  
1. p. D o c u m e n t a r y .  
C. 2 x 60 m i n s .  
3-D T V  - I m p l i e d  by t i t l e .  
(3-D T V ) .  

HI-TECH VIDEO I N  3-D (U. S. A. , 1991) 
P.C.  3-D V i d e o .  
d. Michael S t a rks .  ph. Michael S ta rks .  
1. p. Documentary. 
C .  60 m i n s .  
3-D T V  - A look  a t  HDTV and  three different t e l e v i s i o n  3-D systems. 
(3-D T V ) .  

KYOTO 3-D (U.S. A . ,  1990) 
P.C.  3-D TV. 
d. Michael Starks .  ph. Michael Starks.  
1. p. D o c u m e n t a r y .  
C. 60 m i n s .  
3-1) TV - T o u r  of J a p a n ' s  m a j o r  t o u r i s t  a t t r a c t i o n s .  
(3-D T V ) .  

LAS VEGAS I N  3-D (U.  S. A . ,  1991) 
p. C. 3-D TV. 
d. Michael Starks.  ph. Michael Starks. 
1. p. D o c u m e n t a r y .  
C .  70 m i n s .  
3-D T V  - A l l  the gl i t te r  t h e  gambling c i t y  i n c l u d i n g  T h e  S t r i p  
(3-D T V ) .  

LUST I N  3-D (W. G e r m a n y ,  1970) 
p. c. (Private p r o d u c t i o n ) .  
d. ph. 
1. p. T w o  n o n - p r o f e s s i o n a l  players. 
C .  15 m i n s .  
Maglyphic - Commerc ia l ly  available a m a t e u r  pornographic s h o r t .  
( 3 D  F o t o  World). 

HQRS IN 3-D ( U . S . A .  ,1980) 
p. c. E l l i o t t  L e v i n t h a l .  
d. K e n n e t h  Jones .  ph. 
1. p. D o c u m e n t a r y .  
C. 35 m i n s .  
V a r i o u s  - 3-D photographs and  l i v e  f o o t a g e  of t h e  h i s t o r i c  m i s s i o n  
t o  t h e  p l a n e t .  A s s e m b l e d  by t h e  producer f r o m  NASA records. 
( 3 - D  TV). 

MISS NUDE CALIFORNIR (U. S. A. ,1990) 
P . C .  3 - D  TV. 
d. Michael S t a rks .  ph. Michael  S t a r k s .  
1. p. T h e  c o n t e s t a n t s .  
C. 62 m i n s .  
3-D T V  - 'a bare c o n t e s t  l a i d  bare'.  
( 3 - D  T V ) .  
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MOSCOBJ IPJ 3-D (U. s .  A. J 1991 1 
p. C. 3-D TV. 
d. Michael Starks. ph. Michael Starks. 
1. p.  Documentary. 
C. 35 mins. 
3-D TV - A stereoscopic l o o k  at Russia’s capital. 
(3-D TV). 

MUD MADNESS (U. S .  A. 1983) 
P.C. Adult Video?. 
d. ph. 
1.p. Ron Jeremy,Rhonda Jo Petty. 
C. 48 mins. 
Unknown poly/bichromatic anaglyphic system - s e x  film. 
(Also known as 3-D MUD MADNESS.) 
(AVC?). 

PHfXOEMULSIFICATION IN 3-D (U. S. A. 1987) 
p.  c. 
d. 
1 - P. Documentary. ph. 
C. ? 
JVC system -Instructional short on eye surgery. 
(Probably not commercially released). 

PROJECT WILLIAM BEEBE (U. S .  A., 1988) 
p-  c. National Geographic Society / U. S .  National Oceanoaraphic 

d. ph. Emory Kristof. 
1 - p.  Documentary. 
C. ? 
3Vision (Lenny Lipton and StereoGraphics Corporation) - natural 
history. 
(Not released). 

and Atmosphere Administration. 

RARE 3-D MOVIES Vols- 1,2,3,4,5 (U. S .  A., 1991 for compilation) 
P.C. 3-D TV Corp. (of compilation). 
d. Various. ph. Various. 
1. p. Various. 
c. 8 b.w.? 5 x 80 mins. 
3-D TV - compilation of rare short films in 3-D. 
(3-D TV). 

SINGAPORE BLUE (U. S .  A. ,1990) 
p. c. 
d. ph. 
1 . p .  Non-professional ( w e l l ,  not in the acting sense) players. 
C. 4 x 60 mins. 
3-D TV? - Commercially available amateur sex  film about young girls 
who sell themselves at cheap hotels in Singapore. 
(3-D TV). 

STEREO GRAPHICS (U. S .  A. ,1990) 
p- C. 3-D TV. 
d. Michael Starks. ph. Michael Starks. 
1. p. Graphics. 
C. Vol. 1-24 mins., Vol. 2-25 mins. 
3-D TV - 3D computer graphics. 
(3-D TV). 
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SUMMERDAY ( U .  S .  A. ,1987) 
Special tape t h a t  c o m e s  w i t h  a 3-D package w i t h  t h e  "Stereovisor"  
v i e w e r  f o r  t e l e v i s i o n .  I t  w a s  m a d e  as a d e m o n s t r a t i o n  tape by  a n o w  
d e f u n c t  N e w  Y o r k  c o m p a n y  i n  a n  above a n d  b e l o w  s y s t e m  i n  c o l o u r  f o r  
use  w i t h  p r i s m  glasses. ( P l a y i n g  t i m e  is p r o b a b l y  about  30 m i n s .  1 

THAILAND ( U . S . A . ,  1990) 
P . C .  3-D TV. 
d. Michael S t a rks .  ph. Michael S ta rks .  
1. p. D o c u m e n t a r y .  
C .  2 x 65 m i n s .  
3-D T V  - T o u r i s t  v i e w s  of t h i s  f a s c i n a t i n g  c o u n t r y ,  its a r t ,  i ts 
architecture and its people .  
(3-D T V ) .  

3-D (U. S .  A., 1987) 
p. c. 
d. S t a n t o n  A l g e r .  ph. 
1 - P. D o c u m e n t a r y .  
C .  17 m i n s .  
U n k n o w n  s y s t e m .  ( S t a n t o n  A l g e r  1.  
E d u c a t i o n a l  f i l m  f o r  w o u l d - b e  f i l m  m a k e r s  
correct use o f  s t e r eoscopy .  

3-D ANIMATION ( Japan ,  1990 1 
p . c  V a r i o u s .  
d. V a r i o u s  . ph. 
1. p-  A n i m a t e d  characters. 
C. 83 m i n s .  

w i t h  i n f o r m a t i o n  about  t h e  

V a r  i ous . 

C o m p i l a t i o n  of extracts f r o m  a n i m a t e d  f i l m s  f r o m  va r ious  Japanese 
sources .  
(3-D T V ) .  

3-D ROCK AND ROLL ( Japan ,  1987) 
p. c. V a r i o u s .  
d. V a r  i ous - ph. V a r i o u s .  
1. P. Melon ( m u s i c a l  group) .  
C. 90 m i n s .  S 
V a r i o u s  - Music video of  60 m i n s .  a n d  Cubic F a n t a s y  of 30 m i n s .  
(3-D T V ) .  

3-D TE#%SER Vol - 1 ( V a r  i ous , V a r  i ous  1 
b . w .  8 c. 55 m i n s .  
V a r i o u s  - 1990 c o m p i l a t i o n  o f  4 m i n s .  c l ips  f r o m  t h i r t e e n  f i l m s  
f r o m  1953 t o  1983 released by. .  
(3-D T V ) .  

3-D TEMER Vo1.2. ( V a r i o u s , V a r i o u s )  
b - w .  and  c. 70 m i n s .  
V a r i o u s  - 1990 c o m p i l a t i o n  of 5 m i n s .  c l i p s  f r o m  f o u r t e e n  f i l m s  f r o m  
1953 t o  1986 released by..  
(3 -D T V ) .  

3-D TV TECHNOLOGY Vols. 1,2 ( U .  S .  A . ,  1991 1 
P . C .  3-D T V  C o r p .  
d. Michael S ta rks .  ph. Michael S ta rks .  
1 - p. D o c u m e n t a r y .  
C. 2 x 80 m i n s .  
3-D T V  - a l o o k  at  a n d  a d e m o n s t r a t i o n  of rare 3-D e q u i p m e n t .  
(3 -D  T V ) .  
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TOKYO BLUE C Japan and /o r  U.  S .  A . ,  1990) 
p. c. 

1. P. Striptease g i r l s .  
C .  3 x 40 m i n s .  
V a r i o u s  - S t r i p p e r s  Japanese s t y l e .  P r e t t y  g i r l s ,  bizarre a c t i o n .  
( 3 - D  T V ) .  

d. ph - 

VIEWMASTER (U. S. A. ,1990) 
p. c. 
d. ph - 
1. p .  D o c u m e n t a r y .  
b . w . ?  8 c. 35 m i n s .  
3-D TV? - 1950s t o u r  of t h e  c o m p a n y  w h o s e  n a m e  is a l m o s t  synonymous 
w i t h  s t e r e o s c o p y .  Inc ludes  7 m i n s .  of 3-D m a d e  i n  1990. 
( 3 - D  T V ) .  

VIRTUAL WORLDS Vols- 1.2 ( U . S . A .  ,1391) 
P . C .  3-D T V  C o r p .  
d. Michael S t a rks .  ph. Michael S t a rks .  
1. P.  D o c u m e n t a r y .  
C .  2 x 100 m i n s .  
3-D T V  - A l o o k  at  C y b e r  H e l m e t s ,  HDTV a n d  3-D TV. 
(3 -D  T V ) .  

WHOLE LIFE EXPO IN 3-D(U.S.A. ,1991) 
P . C .  3-D T V  C o r p .  
d. Michael S t a rks .  ph. Michael S t a r k s .  
1 - P.  D o c u m e n t a r y .  
C.  70 m i n s .  
3-D T V  - E c o T o y s ,  crytals, m a s k s ,  m u s i c  a n d  healers f o r m  the  m i x t u r e  
i n  t h i s  release f r o m . .  
(3 -D  T V ) .  

WORLD OF 3-D V01.1,2,3,4,5,6 
V o l .  1 
C. 65 m i n s .  
1989 c o m p i l a t i o n  o f  c l i p s  of r o b o t s ,  actress L i l y  T o m l i n ,  space and 
t ra i lers .  
V o l .  2 
C. 60 m i n s .  
1990 c o m p i l a t i o n  of 3-D s l ides ,  karate 
V o 1 . 3  
C .  72 m i n s .  
1990 c o m p i l a t i o n  o f  ' 3 - D  R o c k  A n d  R o l l  
v i s i t  t o  a n  a m u s e m e n t  p a r k  w i t h  a 
(19871, a c a r t o o n .  

V o l .  4 
C .  78 m i n s .  

and  t ra i  1 e rs - 

(1987); ' D a y d r e a m '  (19891, a 
r o 1 1 e r-c oas  t e r 

1990 c o m p i l a t i o n  of v i e w s  o f  T h a i l a n d ,  J a p a n ,  Expo 
hummingbirds etc.  
V o l .  5 
C .  84  m i n s .  

r ide;  ' R a c e r '  

90, graph ics ,  

1990 c o m p i l a t i o n  of l i o n s ,  c h i m p s ,  rare a n i m a t i o n ,  Expo 90, v i e w s  of  
M a r s ,  3-D n e w s  and  B i l l  and C o o  ' conve r t ed '  i n t o  3-D. 
V o l .  6 
C.  80 m i n s .  
1991 c o m p i l a t i o n  of rock m u s i c  videos,  Expo 90, C y b e r s p a c e  and  rare 
3-D m o v i e s .  
( T h e  above s i x  t i t l e s  are a l l  released by 3-D T V  C o r p .  i n  t h e  
186 



company ' s  s p e c i a l  s y s t e m .  With s u c h  a diverse r a n g e  of  m a t e r i a l ,  i t  
is i m p o s s i b l e  t o  list f u l l  c r ed i t s  a n d  t e c h n i c a l  da t a . )  

The f o l l o w i n g  are q u a s i  3 - D ;  t h a t  is, c o n v e n t i o n a l  images  
t r a n s f o r m e d  i n t o  p s e u d o s t e r e o s c p i c  ones .  They are released b y  3 - D  TV 
Corp.  

BILL AND COO IN '3-D' (U. S.A. ,1947) 
b. w. 60 mins. 
C l a s s i c  m a t e r i a l  f r o m  t h e  1940s ' s o l i d i z e d '  t o  q u o t e  t h e  r e l e a s i n g  
company ' s  own word. 

2-D TRAILERS 
b.w. and  c .  
Two volumes 
s t e r e o s c o p i c  

FOR 3-D MOVIES IN '3-D' 
2 x 50 mins.  

compi l ed  i n  1989 of  ' s o l i d i z e d '  t ra i le rs  f o r  
movies .  

-0- 

T e l e v i s i o n  h a s  a l s o  f o u n d  a n o t h e r  u s e  - as t h e  m o n i t o r  f o r  computer  
g a m e s  which b o t h  i n  arcades a n d  a t  home have  b e n e f i t e d  f r o m  
t e c h n o l o g y .  The compute r  boom of  t h e  1980s b r o u g h t  home c o m p u t e r s  
and  g a m e s  t o  a new g e n e r a t i o n  at  a f f o r d a b l e  prices a n d  t h e  young 
p e o p l e  s o o n  became very a d e p t  i n  t h e  h a n d l i n g  of them. Such  
compan ies  as Commodore, E rbe ,  H a i t e A ,  Sega, S e n s i b l e  S o f t w a r e  a n d  
Sierra O n l i n e  w e r e  t h e r e  t o  p r o v i d e  t h e  g a m e s  a n d  w e r e / a r e  t h e  m a i n  
d i s t r i b u t o r s  of  t h e  3 - D  ones .  

So it  seems s t e r e o s c o p y  h a s  come f u l l  c i rc le  i n  t h e  home. The last 
c e n t u r y  gave u s  v i e w s  of  t h e  wor ld  t h r o u g h  the  s t e r e o g r a m ;  t h i s  
c e n t u r y  i t  is t e l e v i s i o n  and  v i d e o  which serve t h e  p u b l i c .  

Howeve-r, t h e  s a m e  q u e s t i o n  c o u l d  b e  a s k e d  of  s t e r e o s c o p i c  t e l e v i s i o n  
as of  t h e  c i n e m a .  Where is i t  g o i n g ?  As i n  t h e  c inema,  t h e r e  is a 
l a c k  of s t a n d a r d i s a t i o n .  A d m i t t e d l y ,  new deve lopmen t s  are still  
b e i n g  m a d e  w i t h  HDTV e t c . ,  b u t  when you c a n  buy t h e  "Wundr Vu 
S t e r e o s c o p e " ,  a 814 c a r d b o a r d  box  w i t h  slits i n  i t ,  t o  g e t  a 3 - D  
effect  f r o m  t e l e v i s i o n ,  one c a n  b u t  wonder.  The c o n c e p t  is h a r d l y  
new and  n e i t h e r  is t h e  P u l f r i c h  E f f e c t  3 - D  which h a s  had e x t e n s i v e  
a i r i n g  i n  many parts of t h e  wor ld .  

A n d  what of c o n t e n t ?  The c r i t i c i s m  of l a c k  of  q u a l i t y  which w a s  
a imed at  t h e  3 - D  movies ,  is e q u a l l y  a p p l i c a b l e  t o  t e l e v i s i o n .  So far  
t h e  programmes have  had l i t t l e  t o  o f f e r  i n  t h e  w a y  of s u b s t a n c e .  
While  no h e a l t h y  m a l e  would o b j e c t  t o  a p r e t t y  g i r l  t a k i n g  h e r  
c l o t h e s  o f f ,  no y o u n g s t e r  o b j e c t  t o  s e e i n g  l i o n s  jumping o u t  o f  t h e  
s c r e e n  o r  e n j o y i n g  a f a i r g r o u n d  ride, s u c h  t h i n g s  are at b e s t  ( a n d  
b e i n g  e u p h e m i s t i c )  d e m o n s t r a t i o n s ,  at  w o r s t  e x p l o i t a t i o n  a n d  
s e n s a t i o n a l i s m .  N e i t h e r ,  as t h e  c inema has p r o v e d ,  is s u f f i c i e n t  t o  
p r o v i d e  a l a s t i n g  r e l a t i o n s h i p  w i t h  t h e  p u b l i c .  
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I S  I T  T R U E  W H A T  T H E Y  S A Y  A B O U T  3 - D 3  

T h i s  modest work aside, many m i l l i o n s  of words, t e c h n i c a l  and  
o t h e r w i s e ,  have been w r i t t e n  abou t  s t e r e o s c o p y  and bhe f i l m s  thus 
m a d e .  Some comments have  already been n o t e d  b u t  t h e r e  f o l l o w s  a 
s e l e c t i o n  of a f e w  more, of v a r y i n g  degrees of impor tance ,  upon 
s t e r e o s c o p y ,  its making and  p r e s e n t a t i o n ,  and  the  p e o p l e  i n v o l v e d ,  
which you, t h e  reader, m a y  ponder  upon and  fo rm your  own o p i n i o n .  

' R e a l l y ,  I hope t h a t  I neve r  have t o  work on a 3-D movie a g a i n ,  I 
f i n d  i t  s o  b o r i n g  so u n i n t e r e s t i n g .  - M a c  Ah lbe r s ,  d i r e c t o r  of 
"Jeg-En Kvinde" (I, A Woman) and  o t h e r  sex f i l m s ,  commenting after 
h i s  3 - D  p h o t o g r a p h i c  work on METAL STORM-THE DESTRUCTION OF 
JARED-SYN. 

'The problem w i t h  a t e c h n i c a l  asset s u c h  as 3 - D  is how t o  p r o p e r l y  
u s e  it. ' - Anonymous r e v i e w e r  of QIAN DAO L I  Z H U I  (DYNASTY), 
" C o n t i n e n t a l  F i l m  R e v i e w " .  August,  1979. 

' -  - .  t h i s  least v i a b l e  of a l l  f i l m i c  expe r imen t s .  ' - John B a x t e r ,  
"Sc ience  F i c t i o n  I n  T h e  Cinema". 

'Among t h e  c i n e m a t o g r a p h i c  e v e n t s  of 1973, one canno t  f o r s e t  t h e  
release i n  relief of CHAIR POUR FRANKENSTEIN i n  w h i c h  e r o t i c i s m ,  
humour and  h o r r o r  found  t h e i r  t r u e  d imens ion . .  . t h e  t h i rd .  ' - P i e r r e  
Benichou of  t he  F rench  d i s t r i b u t i o n  company T r i d i s  whose releases 
i n c l u d e d  QIAN DAO L I  Z H U I  (DYNASTY) and  PARASITE. 

'3-D is j u s t  a n o t h e r  e x t e n s i o n  of t he  human s e n s o r y  e x p e r i e n c e .  I' - 
B i l l  Bukowski, head of O p t i m a x  111, I n c . .  

' 3 - D  r e q u i r e s  q u i t e  a l o t  of expertise.' - C h r i s  Condon of 
S t e r e o v i s i o n .  

'3-D h a s n ' t  had much success o r  r e s p o n s e ,  and  u n t i l  there is a much 
b e t t e r  s y s t e m  i n t r o d u c e d ,  I d o n ' t  h o l d  much hope f o r  it. ' - John 
D a l y  e x e c u t i v e  p roduce r  of "Return  O f  T h e  L i v i n g  D e a d "  w h i c h  w a s  
o r i g i n a l l y  p l anned  t o  b e  i n  3-D. 

I - .  . a  money-making n o v e l t y  w h i l e  it lasted. ' - John Douglas  E a m e s ,  
" T h e  M. G. M. S tory"  . 

'To doubt  t h a t  s t e r e o s c o p i c  c inema has its to-morrow is as na-ive as 
d o u b t i n s  w h e t h e r  t he re  w i l l  b e  to-morrow at a l l .  ' - S e r s e i  M. 
E i s e n s t e i n ,  "The  Penguin  F i l m  R e v i e w " ,  J anua ry ,  1949, i n  h i s  last 
essay after s e e i n s  R O B I N S O N  KRUZO. 

'But  w h a t  really k i l l e d  3-D i n  t he  '50s - a n d  i n  subsequen t  revivals 
i n  t h e  ' ~ O S ,  '70s and  '80s - w a s  no t  so much bad movies as bad 3-D. ' 
- P h i l i p  E l m e r - D r e w i t t ,  " T i m e "  , A p r i l  16, 1990. 

' T h e  good Westerns  w e r e  u s u a l l y  good i n  spi te  of the  new p r o c e s s e s  
( 3 - D  and  Cinemascope) n o t  because  of t h e m .  - - - ' - W i l l i a m  K. Everson  
on t h e  Westerns  of t h e  1950s i n  "A P i c t o r i a l  H i s t o r y  O f  T h e  Western 
F i lm"  - 
' A l l  t o o  o f t e n ,  however, 3 - D  w a s  u sed  as a gimmick. - - t h e  gimmick 
sometimes became t h e  s o l e  ' r a i s o n  d ' i h re '  of  t h e  f i l m .  ' - A l l e n  
E y l e s ,  "The  Movie", commenting on 3 - D  i n  t h e  1950s. 
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'Nobody i n  t h e  b u s i n e s s  mourned t h e  p a s s i n g  of t h e  t w o - p r o j e c t o r  3-D 
p r o c e s s . '  - B i l l  Furman, "3-D F i l m s  I n  The F i f t i e s  - From The 
P r o j e c t i o n  Booth' '  i n  "Movie And F i l m  C o l l e c t o r s  ' World", October  7, 
1983. 

' O f  t h e  many p r o j e c t i o n i s t s  I ' v e  known, o n l y  one o r  two had a k i n d  
word t o  s a y  abou t  3 - D . .  . . ' - B i l l  Furman, I b i d .  

' I  f e l t  t h a t  i f  t h e  a u d i e n c e  s a w  t h e  effect t h e y  would be  seduced  b y  
i t ,  and  be  less  i n t e r e s t e d  i n  t h e  c o n t e n t  of t h e  f i l m .  If i t  
f a s c i n a t e d  t h e  eye, i t  would f a i l  t o  do t h e  s a m e  f o r  t h e  mind and  
h e a r t .  ' - Abel Gance e x p l a i n i n g  why he  rejected t h e  u s e  of  t h e  
s t e r e o s c o p i c  sequences  i n  NAPOLBON. 

' I t  w i l l  add a mighty  f o r c e  t o  motion p i c t u r e s . .  .make them beyond 
a n y  comparison t h e  most powerful  medium of e x p r e s s i o n  of which 
anyone h a s  d r e a m e d .  ' - D . W .  G r i f f i t h .  

' I f  3 - D  p r o j e c t i o n  problems are s o l v e d  t h e n  3 - D  is h e r e  t o  stay. If 
t h e y ' r e  n o t ,  t h e n  i t ' s  a n o t h e r  p a s s i n g  fad. 'I - Ruper t  H i t z i g ,  
p roduce r  o f  JAWS 3 - D  concerned  t h a t  h i s  f i l m  s h o u l d  be  c o r r e c t l y  
shown. 

' S t e r e o s c o p y  is a n  enhancement of motion p i c t u r e s ,  j u s t  as sound,  
c o l o u r  and  b i g  s c r e e n  f o r m a t  are enhancements.  ' - C h r i s t o p h e r  J a m e s ,  
3 - D  c inematography specialist a n d  s y s t e m  d e v e l o p e r ,  "American 
C i n e m a t  og raphe r  ' I ,  September ,  1985. 

' H e  really though t  t h a t  w a s  i t ,  t h a t  3 - D  would replace r e g u l a r  
movies. ' - Jerri  K a y ,  abou t  t h e  l a te  Arch Oboler .  

'Tha t  3-D h a s n ' t  a l w a y s  been  used  w e l l  and  d i d n ' t  become accepted 
t h e  w a y  sound a n d  widesc reen  did,  s h o u l d n ' t  b e  of c e n t r a l  impor t ance  
t o  someone concerned  w i t h  c i n e m a ' s  p o s s i b i l i t i e s .  ' - Michael  Kerbe l ,  
"F i lm Comment ' I ,  November-December, 1980. 

' I t  w a s  j u s t  a fad. I t  w a s n ' t  really wor thwhi le  do ing .  ' - Walter 
Lan tz  commenting abou t  h i s  s t u d i o  ' 8  one-and-only s t e r e o s c o p i c  
c a r t o o n .  

' D i m e n s i o n a l i t y  is n a t u r a l ;  why s h o u l d n ' t  w e  have  it on f i l m ? '  - 
E r  n e s t  McNabb. 

'Once t h e  mechanical  m a r v e l s  of w i d e s c r e e n  and  3-0 have been  
abso rbed  w e  are back where w e  started. The p l a y ' s  t h e  t h i n g ! '  - D r .  
Roger Manvell. "The F i l m  And The P u b l i c " .  

' A  bad f i l m  i n  relief r i s k s  a p p e a r i n g  still worse. ' - M.P. Marchi i n  
" L e  F i lm  F r a n y a i s " ,  October  22,  1982. 

' I  canno t  f o r  a moment see what d i f f e r e n c e  s t e r e o s c o p y  is go ing  t o  
make. I t  m a y  be uncomfor t ab le  f o r  t h e  glamour s tar  who c a n  o n l y  be  
a t t ract ively photographed  f rom one a n g l e .  On t h e  f l a t  s c r e e n  s h e  h a s  
been  a b l e  t o  ge t  a w a y  w i t h  it. But how w i l l  it be  w i t h  a c a m e r a  t h a t  
c a n  see round t h e  c o r n e r s ! "  - a c t o r  J a m e s  Mason, "F i lm A c t i n g ,  
Y e s t e r d a y ,  Today and  Tomorrow" i n  " F i l m  R e v i e w  1945-46". 

'You know what 3 - D  s t a n d s  f o r ?  Damn.  Damn. D a m n .  I' - Mike Minor, 
f r u s t r a t e d  at  t h e  problems i n  making SPACEHUNTER-ADVENTURES I N  THE 
FORBIDDEN ZONE. 
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'Viewing a n  e n t e r t a i n i n g  3 - D  movie, p r o p e r l y  p r e s e n t e d ,  is a dandy 
e x p e r i e n c e .  I t  IS e x c i t i n g !  - Byron M y e r s ,  " 3 - D  And Apathy" i n  
"Movie And F i l m  C o l l e c t o r s '  World" , September  23, 1983. 

' . . . t h e  craze t h a t  f o r c e d  a u d i e n c e s  t o  buy l i t t l e  plast ic  glasses 
f o r  10 c e n t s  and  spend  t h e  rest of t h e  e v e n i n g  g u l p i n g  down a s p i r i n  
t o  get r i d  of t h e i r  headaches .  ' - J . R .  Nash and  S.R. Ross i n  a 
r e v i e w  of HOUSE OF WAX i n  "The  Motion P i c t u r e  Guide".  

I .  . . t h r e e - d i m e n s i o n a l  e n t e r t a i n m e n t  w i l l  c o m p l e t e l y  s u p p l a n t  t h e  
t e c h n i c a l  a b s u r d i t y  of 2-D movies i n  a 3-D w o r l d . "  - Arch Oboler ,  
"Movies A r e  B e t t e r  T h a n  E v e r  - I n  The N e x t  D e c a d e " ,  "American 
C i  nemat ographe  r ' I ,  Ap r i 1, 1974 - 

' 3 D ' s  r e s t r i c t i o n  t o  "cheap t h r i l l s "  is p a r t i c u l a r l y  i r o n i c  s i n c e  
t h e  r o l e  of d e p t h  p e r c e p t i o n  i n  normal c i n e m a  has long  been  a t  t h e  
c e n t r e  of claims f o r  its s e r i o u s n e s s  and  a r t i s t ic  v a l u e .  ' - B i l l  
P a n n i f e r ,  "A Poke I n  T h e  E y e "  i n  "The  Independen t " ,  November 9, 
1991 - 

'Of a l l  t he  d i r e c t o r s  who worked w i t h  3-D J a c k  Arnold w a s  the  best .  
The most creative and  least i n d u l g e n t  f i l m  maker. ' - Raymond 
Pignone ,  *"Cinemacabre No. 4". 

' I f  nobody t r ies  t o  move beyond e x p l o i t a t i o n ,  I d o n ' t  t h i n k  3 - D  w i l l  
las t .  ' - Eugene Qu in tano  of C O M I N '  AT YA! and  TREASURE O F  THE FOUR 
CROWNS f a m e .  

' I t  o n l y  r e m a i n s  f o r  t he  s t e r e o s c o p i c  s c r e e n  and  t h e  a l l - c o l o u r  f i l m  
t o  come i n t o  g e n e r a l  u s e  f o r  t h e  d i r e c t o r  t o  have no e x c u s e  at  a l l  
f o r  p roduc ing  a bad f i l m .  ' - Pau l  Rotha,  " T h e  F i l m  T i l l  Now", 1929 
and  revised i n  1949. 

'The realist ic effect a i m e d  a t  b y  t h e  c o l o u r - s t e r e o s c o p i c - a n d  
- d i a l o g u e  f i l m  d e s t r o y s  t h e  p i c t o r i a l ,  symbol i c ,  p s y c h o l o g i c a l  and  
i m a g i n a t i v e  p r o p e r t i e s  of t h e  f i l m .  ' - Pau l  Rotha,  I b i d .  

' .  - 3 - D  w i l l  remain more o r  less a c i n e m a t i c  n o v e l t y .  . a t  least u n t i l  
a means is found  t o  p r o j e c t  a s t e r e o s c o p i c  f i l m  w i thou t  t h e  a u d i e n c e  
h a v i n g  t o  u s e  spectacles t o  v i e w  i t . .  ' - F. Maurice Speed,  "Fi lm 
R e v i e w  1954-55". 

' I  do  no t  t h i n k  t h a t  anyone who h a s  worked e x t e n s i v e l y  i n  t h i s  f i e l d  
and  w a t c h e d  t he  r e a c t i o n  of a u d i e n c e s  t o  t h e s e  " f i l m s  i n  space" 
would w i l l i n g l y  r e t u r n  t o  t h e  f l a t  f i l m s  of today .  ' - Raymond 
Spo t t i swoode ,  " P r o g r e s s  I n  Three-Dimensional F i lms" .  "SMPTE Journal", 
A p r i l ,  1952. 

' G r a n t e d  a d e q u a t e  c a m e r a s ,  t h e r e  is no r e a s o n  why f i l m s  as a m b i t i o u s  
as a n y  now m a d e  i n  Hollywood, s h o u l d  not  be  u n d e r t a k e n  i n  t h e  vas t ly  
more powerfu l  3 - D  medium.' - Raymond and  N i g e l  Spo t t i swoode  and  
C h a r l e s  W. Smith ,  " B a s i c  P r i n c i p l e s  O f  Three-Dimensional F i lm" ,  
"SMPTE J o u r n a l " ,  October ,  1952. 

'When i t ' s  done p r o p e r l y ,  3 - D  is f a n t a s t i c a l l y  b e a u t i f u l ,  and  once 
y o u ' v e  become used  t o  s e e i n g  h i g h  q u a l i t y  3 - D ,  f l a t  f i l m s  s e e m  
d u l l .  ' - Michael S t a r k s  i n  a n  a r t i c l e  e n t i t l e d  "The R e b i r t h  O f  3 - D "  
i n  "American Cinematographer" .  October ,  1982. 

' I t  n e v e r  ceases t o  a m a z e  p e o p l e  of  t h e  3 - D  community how, w i t h  
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q u a l i f i e d  EXPERIENCED 3 - D  c o n s u l t a n t s  a v a i l a b l e ,  p r o d u c e r s  c o n t i n u e  
t o  plow ( p l o u g h )  a h e a d ,  making t h e  s a m e  m i s t a k e s .  ' - D a n i e l  L. 
Symmes, "American C inematographe r  I' , J u l y ,  1983. 

'One c a n  e n j o y  a good 3 - D  p r e s e n t a t i o n  o r  a good movie,  b u t  i t  is 
u n l i k e l y  one c a n  p r o d u c e  b o t h  at  t h e  s a m e  t i m e . "  - P e t r o  Vlahos ,  
Ch ie f  S c i e n t i s t ,  The Motion P i c t u r e  And T e l e v i s i o n  R e s e a r c h  C e n t r e  
O f  Motion P i c t u r e  And T e l e v i s i o n  P r o d u c e r s  I n c . ,  1974. 

' A u d i e n c e s  l i k e  3 - D .  And when t h e y  see it  p r o j e c t e d  p r o p e r l y  t h e y ' l l  
LOVE i t , '  - D r .  R i c h a r d  V e t t e r ,  d e s i g n e r  of  S t e r e o s p a c e  70. 

' T h e r e  is a very h e a v y  r e s p o n s i b i l i t y  i n v o l v e d  n o t  t o  s p o i l  t h e  
p u b l i c ' s  g o o d w i l l  i n  t h e  m a t t e r  of 3 - D .  ' - F r a n k  A. Weber of  
V e r i V i s i o n  i n  a l e t t e r  t o  "Motion P i c t u r e  H e r a l d " ,  A p r i l  25, 1953, 
a f te r  commenting on t h e  p o o r  q u a l i t y  of  t h e  f i r s t  two ma jo r  American 
releases. 

' I  m a d e  t h e  f i r s t  3 - D  comed ies  t o  h i t  t h e  s c r e e n  - a n d  t h o u g h t  w e  
had  a whole new l i f e  a h e a d  of  us. Boy, d id  I g o o f .  ' - J u l e s  W h i t e ,  
p r o d u c e r  of The T h r e e  S t o o g e s  3 - D  s h o r t s ,  commenting i n  "Movie 
Comedy T e a m s  'I - 

' D e s p i t e  t h i s  new f l u r r y  of  a c t i v i t y ,  3 - D  may still  b e  t h e  most 
m i s u n d e r s t o o d ,  m a l i g n e d  a n d  i n e p t l y  h a n d l e d  s p e c i a l  p r o c e s s  i n  f i l m  
h i s t o r y .  I' - Thomas Wiener ,  "American F i l m " ,  J u n e ,  1983. 

o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o-o 
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E P I L O G U E  . . .  A P E R S O N A L  C O M M E N T  

So t h e r e  i t  is - as comple te  as p o s s i b l e ,  a t  least i n  t h e  
f i lmography,  s u r v e y  of 3 - D  i n  t h e  c i n e m a .  I t  is o b v i o u s l y  not  as 
comple te  as I would l i k e  b u t  t h e r e  h a s  t o  be  a d e a d l i n e  be  i t  
economic, commercial  o r  p e r s o n a l .  

I have t r i e d ,  h o p e f u l l y  s u c c e s s f u l l y ,  t o  rec t i fy  past 
misconcep t ions ,  s o l v e  a f e w  m y s t e r i e s  and  c o r r e c t  i n c o r r e c t  t i t l e s  
a n d  t h e i r  s p e l l i n g s  which have crept i n  ove r  t h e  years. I m a y  even  
have created a f e w  new windmi l l s  at  which some f u t u r e  q u i x o t i c  3 - D  
r e s e a r c h e r  may tilt .  

As w i t h  a l l  works o f  t h i s  n a t u r e ,  t h e  f i n i s h e d  ar t ic le  is o n l y  as 
good as t h e  h e l p  t h e  w r i t e r  receives. Even t h e  n e i g h b o u r l y  ' I  
remember s e e i n g  ' o r  t h e  n e g a t i v e  ' no ,  w e  d i d n ' t  make t h a t '  have  
been h e l p f u l  i n  t h e i r  own w a y s  i n  opening  o r  c l o s i n g  avenues  of 
i n v e s t i g a t i o n .  

Disappoin tments?  O f  c o u r s e  t h e r e  have been  some. There  are t o o  m a n y  
u n f i l l e d  gaps b u t  p e r h a p s  you, t h e  reader, m a y  have  t h e  s a t i s f a c t i o n  
o f  f i n d i n g  t h e  m i s s i n g  i n f o r m a t i o n !  I regret, t o o ,  hav ing  t o  deny  
e n t r y  t o  t h e  work of so many g i f t ed  ama teu r s ,  no t  b e i n g  a b l e  t o  
comment f u r t h e r  on t h e  developments  i n  s t e r e o s c o p i c  t e l e v i s i o n  and  
i g n o r i n g  holograms. These are specialist s t u d i e s  and  t o  e x t e n d  t h e  
b o u n d a r i e s  of t h e  book a n y  f u r t h e r  would have  r e su l t ed  i n  a n  even  
less s a t i s f a c t o r y  end  work. 

F r u s t r a t i o n s ?  These are ma in ly  f rom t h e  l a c k  of c o - o p e r a t i o n  by  
some i n d i v i d u a l s  and  o r g a n i s a t i o n s .  S t i l l ,  it is t h e i r  p r e r o g a t i v e  
u n d e r s t a n d a b l y  exercised i n  a busy  commercial  world and  it is one of 
t h e  bu rdens  r e s e a r c h e r s  have  t o  b e a r .  I n  t h e  case of f o r e i g n  
o r g a n i s a t i o n s ,  it is f u l l y  acknowledged t h a t  l anguage  d i f f i c u l t i e s  
c a n  be  d a u n t i n g .  

F o r t u n a t e l y ,  t h e  g e n e r o s i t y  of so many p e o p l e  i n  g i v i n g  t i m e ,  
advice, i n f o r m a t i o n  a n d  encouragement h a s  more t h a n  compensated f o r  
a n y  f r u s t r a t i o n s  fe l t .  To t h o s e  who have  shown s u c h  unbounded 
k i n d n e s s ,  I o f f e r  m y  e q u a l l y  unbounded t h a n k s .  If a n y  name is 
m i s s i n g  f rom t h e  list t h a t  f o l l o w s ,  it is p u r e l y  due t o  a c l u t t e r e d  
b r a i n  and  no t  t o  d i s c o u r t e s y  o r  i n g r a t i t u d e .  MY special t h a n k s  80 
t o :  

B r i t i s h  F i l m  I n s t i t u t e ,  London, England, f o r  s u f f e r i n g  m y  r e q u e s t s  
f o r  i n f o r m a t i o n  and  s u p p l y i n g  i t!; 

Cinema And Photo Resea rch  I n s t i t u t e ,  Moscow, Russ i a .  - t h a n k s  t o  
S e r g e y  N. Rozhkov f o r  s o l v i n g  many problems on Russ i an  3-D f i l m s ;  

Cinematkque F r a n F a i s e ,  P a r i s ,  France ,  f o r  r e a l i s i n g  t h a t  m y  t i m e  
t h e r e  w a s  l i m i t e d  and  f o r  r e l a x i n g  t h e  r u l e s  a c c o r d i n g l y ;  

F i l m o t e c a  de l a  G e n e r a l i t a t  Va lenc iana ,  Va lenc ia ,  Spa in ,  - 
especially t o  Mar lys  whose G a l l i c  charm and  l i n g u i s t i c  a b i l i t y  
h e l p e d  m y  r e s e a r c h  t h e r e  c o n s i d e r a b l y ;  

F i l m o t e c a  Espazo la ,  Madrid, Spa in ,  where Do lo res  D e v e s a  h a s  been so 
h e l f u l ;  

A l e x a n d e r  K l e i n ,  S t u t t g a r t ,  Germany. A l e x ,  t h e  mountain of papers 
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you s e n t  m e  has p r o v e d  enormous ly  h e l p f u l ;  

C h a r l e s  W. S m i t h ,  R u i s l i p ,  Ens l and ,  f o r  h i s  ever c o u r t e o u s  he lp  
g u i d a n c e ;  

The late F r a n k  A. Weber, The Hague, H o l l a n d ,  t h r o u g h  h i s  n e x t  o f  
who k i n d l y  m a d e  a v a i l a b l e  c o p i e s  of  h i s  papers a n d  p h o t o g r a p h s .  

a n d  

k i n  

Thanks a l s o  t o :  
Amateur P h o t o g r a p h e r ,  London, England  
American F i l m  I n s t i t u t e ,  Washington D. C. , U. S .  A. 
B a k e l i t ,  P a r i s ,  F r a n c e  
L a  C i t 6 ,  P a r i s ,  F r a n c e  
Fe rnando  A r r i b a s ,  M a d r i d ,  S p a i n  
F u t u r o s c o p e ,  P o i t i e r s ,  F r a n c e  
F r a n c i s c o  R o v i r a  B e l e t a ,  B a r c e l o n a ,  S p a i n  
B i b l i o t e c a  N a z i o n a l e  C e n t r a l e ,  Rome, I t a l y  
P a n a y o t t i s  C a r a y a n n i s ,  Athens ,  G r e e c e  
Creative E y e  3 - D ,  Birmingham, England  
W. A. Crumpl in ,  Camberley,  England  
E l e c t r i c  Video,  London, England  
G a l a  F i l m s ,  London, Eng land  
I m a x  Systems C o r p o r a t i o n ,  T o r o n t o ,  Canada 
Kodak, Madrid, S p a i n  
G e r a l d  McKee,  Gerrards C r o s s ,  Eng land  
Magyar F i l m i n t g z e t  , Budapes t ,  Hungary 
L e e  Mannering,  B u r n l e y ,  England  
M i d  America M u s e u m ,  Hot S p r i n g s ,  Arkansas ,  U.  S .  A. 
MLF P r o d u c t i o n s ,  N e w  York C i t y ,  U . S . A .  
N e d e r l a n d s  Filmmuseum, A n s t e r d a m ,  H o l l a n d  
N e w s  Group N e w s p a p e r s  L t d . ,  London, Eng land  
P a u l  Raymond P u b l i c a t i o n s  L t d . ,  London, Eng land  
P h i l i p s  R e s e a r c h  L a b o r a t o r i e s ,  E indhoven,  H o l l a n d  
R e e l  3 - D  E n t e r p r i s e s ,  Culver C i t y ,  U.  S .  A. 
R i  j k s v o o r  1 i c h t  u n g s d i  e n s t  , 
S o v e x p o r t f i l m ,  London, England ,  a n d  Moscow, U.  S .  S .  R. 
Spondon F i l m  Services, Spondon, England  
Swed i sh  F i l m  I n s t i t u t e ,  S tockholm,  Sweden 
Maur ice  T r a c e ,  Isle O f  Man 
T V  T i m e s ,  London, Eng land  
3 - D  F o t o  World, B a s e l ,  S w i t z e r l a n d  
3 - D  TV C o r p . ,  S a n  R a f a e l ,  C a l i f o r n i a ,  U . S . A .  
W a l t  D i s n e y  World, Lake Buena V i s t a ,  F l o r i d a ,  U.S.A. 

' s-G r a v e n h a g e  , 'Hol 1 a n d  

Embass i e s  a n d  l e g a t i o n s  ( m a i n l y  i n  London) of  t h e  f o l l o w i n g  
c o u n t r i e s  - H o l l a n d ,  Hungary, I ta ly ,  J a p a n ,  Mexico, P e o p l e ' s  
R e p u b l i c  O f  Ch ina ,  Sweden, U. S. A . ,  U.  S .  S .  R. a n d  ( W e s t )  Germany. 

The f o l l o w i n g  books  a n d  magazines .  i n  a d d i t i o n  t o  t h o s e  already 
acknowledged i n  t h e  text,  have ,  amongst many o t h e r s ,  b e e n  c o n s u l t e d  
a n d  p r o v i d e d  c o n s i d e r a b l e  i n f o r m a t i o n :  

T h e  Animated F i l m  (Ra lph  S t e v e n s o n )  
American F i l m  
L e  CinAma C h i n o i s  ( M a r i e - C l a i r e  Q u i q u e m i l l e  a n d  Jean-Loup P a s s e k )  
Cinema Espaga 
Eye P i e c e  
F a n t a s t i c  3 - D  
F i l m  (Roger  Manve11) 
The F i l m  B u f f s '  C h e c k l i s t  of  Motion P i c t u r e s  (D. R i c h a r d  B a e r )  
F i l m  Lex icon  D e g l i  A u t o r i  E D e l l e  Qpere (Miche le  L a c a l a m i t a )  
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F i l m s  I n  R e v i e w  
Four  A s p e c t s  O f  F i l m  ( J a m e s  L .  L imbacher )  
L e s  Lumiere ( B e r n a r d  C h a r d e r e  a n d  Guy a n d  M a r j o r i e  Borge )  
The Motion P i c t u r e  S c r e e n  Guide (Jay R o b e r t  Wash a n d  S t a n l e y  Ra lph  

Ross 1 
N e w  S c r e e n  T e c h n i q u e s  ( M a r t i n  Q u i g l e y  Jr .  1 
R e e l  F a c t &  ( C o b e t t  S t e i n b e r g )  
S u p e r  8 C o l l e c t o r  
3 - D  Movies (R. M. H a y e s )  
T o r o s  Y T o r e r o s  En L a  P a n t a l l a  ( C a r l o s  Fe rnandez  Cuenca)  

I must t h a n k  a l s o :  
M r . 8  M r s .  Alan Brown, Newbury, England;  
Monsieur  8 M a d a m e  Y v e s  J o a n n e s s e ,  V e r s a i l l e s ,  F r a n c e ;  
S e n o r  J o a n  M a r t i ,  L a  Drova, S p a i n ;  
M r .  8 M r s .  Ken R e i d ,  Sherf ield-on-Loddon, Ens land ;  
F r a u  S o n j a  S c h m i d l i n  von Burs ,  L a  Drova, S p a i n  
whose g e n e r a l  h e l p ,  advice a n d  p r o v i d i n g  accomoda t ion  have been  
i n v a l  u a b l e .  

Above a l l ,  m y  special t h a n k s  t o  m y  w i f e  C h r i s t i n e ,  n o t  j u s t  f o r  h e r  
p h y s i c a l  h e l p  i n  c h e c k i n g  a n d  t h e  l i k e ,  b u t  f o r  h e r  t r emendous  
t o l e r a n c e ,  u n d e r s t a n d i n g  a n d  s u p p o r t  s h e  h a s  g i v e n  m e .  

00000000000000000000000000000000000000000000000000000000000000000000 

ADDENDA 

a )  F i l m  w a s  much featured at  Expo '92 i n  S p a i n  w i t h  g i a n t  s c r e e n s ,  
d o u b l e  speed p r o j e c t i o n ,  reflected i m a g e s  (most of  t h e s e  t h a n k s  t o  
IMAX) a n d  c i r c u l a r  s c r e e n s .  T h e r e  w a s  e v e n  a l i v e  a c t i o n / a u d i o  
visual p r e s e n t a t i o n  w h i c h  c l a i m e d  t o  be 3 - D .  V e r y  good a n d  very 
p o p u l a r  it w a s ,  b u t  n o t  t r u l y  s t e r e o s c o p i c  i n  t h e  c i n e m a t o g r a p h i c  
s e n s e .  T h i s  w a s  l e f t  t o  t h e  s h o r t  f i l m  a t  t h e  Navarra P a v i l i o n  a n d  
t h e  s t u n n i n g l y  effective ECHOES OF THE S U N  a t  t he  F u j i t s u  P a v i l i o n .  

b )  The German s a t e l l i t e  t e l e v i s i o n  s t a t i o n  SAT 1 t r a n s m i t t e d  its 
w e a t h e r  news i n  its self-styled 3 - D  f o r m a t  a s a i n  i n  t h e  late S p r i n g  
of  1992. T h i s  t i m e  there w a s  no men t ion  of 3 - D .  

c )  B a k e l i t , t h e  F r e n c h  company r e s p o n s i b l e  f o r  3 - D  SAFARI ( a l s o ,  b y  
t h e  w a y ,  t h e  c i r c u l a r  s c r e e n  f i l m s  p r e s e n t e d  at F u t u r o s c o p e  a n d  t he  
A n d a l u c i a  P a v i l i o n  a t  Expo '92), h a s  advised of  a p e n d i n g  new 3 - D  
f i l m  p r o d u c t i o n .  Though no f u r t h e r  details  are a v a i l a b l e ,  it w i l l  
most l i k e l y  b e  a special venue  s h o r t ,  i n  c o l o u r ,  u s i n g  t h e  company ' s  
own V e r i f  i l m  s y s t e m .  
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Errata List for  
“The World of 3D Movies” by Eddie Sammons 

12 September 2005 

Page numbers as per original book. 
Paragraph numbers refer to whole paragraphs (i.e.  continuation paragraph from previous page not counted)  

“Guages” should read “gauges”. It is wrongly spelled throughout the book.  

Page 2, b), line 2  - “relected” should read “reflected”.  

Page 3 - References to “Gabiria” should read “Cabiria”.  

Page 4 - The images for 4 and 6 sprocket pulldown have been reversed.  

Page 11,  Para 7, line 2  - insert comma after “cases”  

Page 16, Para 3, line 1  - “Carl” not “Robert” Pulfrich.  

Page 20, Para 4, line 5  - omit comma after “English”.  

Page 22, Para 6, last line - “longer” should read “linger”.  

Page 28, Para 8, line 7  - amend “were also” to read “was also”.  

Page 31, Para 2, line 1  - delete “is” (last word in line).  

Page 32, Para 4, line 14 - error of fact. The theatre did not have a lenticular screen facility.  

Page 34, Para 5, line 6  - amend “BEANIE” to “BEANY”.  

Page 37, Para 4, line 2  - This is misleading. BELLA SU MISURA was never a film though it may have been a title of, 
say, a work in progress.  

Page 38, Para 2, line 1  - “fron” should read “from”.  

Page 42, c), line 2  - “occured” should read “occurred”.  

Page 43 - The reference to CHICO, CHICA ¡BOOM! is qualified els ewhere. (See page 110 below) 

Page 52, Para 3, last line - it spawned more than two productions.  

Page 52, Para 6, line 3  - as ZOMBIE 3D is questionable “while…3D” can be deleted.  

Page 53 - The reference to PEREKHVAT is qualified elsewhere. (See page 131 below)  

Page 57, Para 1, line 13 - “exchangable” should read “exchangeable”.  

Page 63, Line 2  - AROUND AND AROUND should read AROUND IS AROUND.  

Page 64, Last line - “zoologial” should read “zoological”.  

Page 67, KONSERT - “Rene Jeanne” should read “René Jeanne”.  

Page 72, REAL LIFE PREVIEWS - “humourously” should read “humorously”.  



Page 76, SUMMER ISLAND - “infrmation” should read “information”.  

Page 77, TIME FOR BEANIE  - for BEANIE read BEANY.  

Page 84, FOREST - “dimensional shapes” should read “three dimensional shapes” and delete “)” at end.  

Page 85 - Omit OEDIPUS AT COLONUS entry completely.  

Page 86, THE TELL-TALE HEART - a question mark has been raised over this. Was it stereoscopic or not? The jury 
is still out.  

Page 95, Louis Lumière - The remake was one of a number which Louis Lumière made of the early pioneering shots he 
made with his brother at the birth of the cinema.  

Page 103, UNTITLED (last title on page), last para, line 1  –“occured” should read “occurred”.  

Page 104, Line 5 - “Techkik” should read “Technik”.  

Page 105, ABBRA CADABRA - This has since been shown at the London National Film Theatre in anaglyphic format 
which should settle any doubts about its format.  

Page 107, THE BUBBLE - in cast “Virgina” should read “Virginia”  

Page 110, CHICO, CHICA ¡BOOM! - With only one source noting any stereoscopic involvement, some doubt must 
hang over this.  

Page 115, FREDDY’S DEAD, penultimate line of this entry - “especialy” should read “especially”.  

Page 118, THE HOSTESS - this is a very dubious entry. The aka title has been applied to other films.  

Page 121, JAI BADALLA - extensive research in the Indian film records does not reveal any film of this name in 3D or 
otherwise. With all the languages, title changes etc, anything could have happened.  

Page 121, JAWS - for “whale” read “shark”.  

Page 129, MONEY FROM HOME continuation, line 6  - “vetinary” should read” veterinary”.  

Page 131, PEREKHVAT - The Russian film authorities are categoric that this film was not made in 3D.  

Page 143, THANGA - Same comment as JAI BADALLA   

Page 146, EL VALOR DE VIVIR  - in the quote “Garcia” should read “García” and “Guia” should read “Guía”.  

Page 148, ZOMBI 3D - It has not been possible to confirm if this was ever made as a 3D movie. It surely has not been 
shown in that format.  

Page 152, SPANISH BULLFIGHTING - insert comma after “As titles”.  

Page 153, THESE THREE, line 5 of notes - “accomodate” should read “accommodate”.  

Page 153, line 13 - “magnificient” should read “magnificent”  

Page 154, A WALK IN THE ZOO, line 1  - “statng” should read “stating”.  

Page 154, A WALK IN THE ZOO, Last line of entry  - Close bracket at end of paragraph.  

Page 177, MYSTIC MAGIC - The cinematography should be attributed to Charles W. Smith not Symmes.  
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2006 Conference Chairs: Andrew J. Woods , Ctr. for Marine Science and Technology/Curtin Univ. of Technology (Australia); 

Neil A. Dodgson , Univ. of Cambridge (United Kingdom); John O. Merritt, The Merritt Group 
 
2006 Program Committee:Gregg E. Favalora, Actuality Systems, Inc.; Nicolas S. Holliman, University of Durham (United 

Kingdom); Janusz Konrad, Boston University; Shojiro Nagata , Intervision (Japan); Steven L. Smith , 
Consultant; Vivian K. Walworth, Jasper Associates; Michael A. Weissman , Micro Vision Systems Inc. 

 
The Stereoscopic Displays and Applications conference 
focuses  on recent advances in stereoscopic imaging, covering 
topics such as 3D display hardware, developments in computer 
software and digital techniques, and applications that illustrate 
the user-interface issues and cost/benefit trade-offs of 
stereoscopic 3D displays. In both real-world and computer-
generated imaging applications, stereoscopic 3D display 
technologies can enhance the user's ability to perceive objects 
in their correct spatial locations, to move through display space 
easily, and to manipulate objects efficiently and accurately. The 
parallel focus on human factors issues and applications 
requirements is intended to guide future display system 
development and task-based evaluation of 3D technologies. 
The conference brings together practitioners and researchers 
from industry and academia to facilitate an exchange of current 
information on stereoscopic 3D techniques and applications. 
Hardware demonstrations of 3D technologies and applications 
are a regular highlight of the conference. The conference 
features specialized large-screen stereoscopic projection 
facilities (for both still and video) which are used in special 
sessions and also the technical presentations. 
 
Technical presentations at the conference regularly cover, but 
are not limited to, the following topics: 
• Applications of stereoscopic displays including novel 

applications and user trials of existing applications. 
Application areas include scientific visualization, medical 
imaging, teleoperation, telepresence, industrial inspection, 
communications, entertainment, broadcast/cable TV, 
training, CAD/CAM, molecular modeling, and advertising. 

• Advances in stereoscopic display technologies  
 - autostereoscopic displays, super and high-density 

multiview displays, volumetric displays, stereoscopic 
projection, and other 3D displays  

 - methods for recording, playback, transmission, and -
processing of stereoscopic video 

 - stereoscopic computer graphics and stereoscopic gaming 
• Digital stereoscopic imaging  
 - stereoscopic computer graphics  
 - image processing and compression of stereoscopic imagery  
 - stereoscopic image synthesis: 2D to 3D conversion, depth 

map generation, and multi-viewpoint generation  

 - transmission standards supporting digital stereoscopic 
images  

 - software and hardware issues for computer display of 
stereoscopic images 

• 3D image acquisition/generation techniques  
 - single- and multi-lens camera systems  
 - motion parallax, volume projection, graphical construction, 

stereoscopic computer graphics, and other stereoscopic 
image generation techniques 

 - guidelines for stereoscopic content development 
• Design and development of stereoscopic display systems for 

teleoperation, telerobotics, telepresence, telesurgery, and 
augmented reality 

• Human factors issues in stereoscopic display systems  
 - task performance comparisons between stereoscopic and 

non-stereoscopic displays 
 - side-benefits of stereoscopic display techniques  
 - evaluation methodologies (e.g., depth-acuity measurement) 

and task-performance testing 
 - benefits for processing and compression of stereoscopic 

images  
• User-interface issues in stereoscopic display system design  
 - perceptual and cognitive guidelines for stereoscopic 

displays  
 - 3D remote manipulation and control of viewpoint  
 - ortho-stereo, hyper-stereo, and the geometry of 3D 

perceptual space  
• Standards for stereoscopic imaging. 
 
Regular special sessions at the conference include:  
• Keynote presentation – a noted individual in the 

stereoscopic industry presents on a wide-interest topic area 
• 3D Theatre  – showcases examples of how 3D video is 

being used and produced around the world 
• Discussion Forum – a panel of stereoscopic industry 

experts discuss a hot topic 
• Demonstration Session – see the latest stereoscopic 

hardware and software with your own two eyes  
• Technical Presentations and Poster Session, and  
• Conference Dinner – an informal opportunity for 

conference attendees to meet and network. 

 
 

Visit the SD&A conference website for the latest conference information:  www.stereoscopic.org 
For more information on related conferences, please see: www.electronicimaging.org 



 

You have been reading “The World of 3-D Movies” (1992) by Eddie Sammons downloaded 
from the Stereoscopic Displays and Applications (SD&A) conference Virtual Library  
<http://www.stereoscopic.org/library>. 
 
 
It should be noted that the books contained in the SD&A conference Virtual Library are 
historical documents.  In some instances the solutions they provide may not represent 
current technology, current techniques or current thinking. To track the latest 
developments in stereoscopic display topics the reader should refer to the conference 
proceedings of the Stereoscopic Displays and Applications conference:  
<http://www.stereoscopic.org/proc> 
 
 
The annual Stereoscopic Displays and Applications 
conference was first held in 1990.  There is a 
conference proceedings volume for every year since 
(and including) 1990.  The famous yellow books   
contain a wealth of information on stereoscopic 
imaging technologies.  The conference proceedings 
for the years 1990 to 2000 are also available as a 
CD-ROM collection. The CD-ROM also includes the 
proceedings of the Engineering Reality of Virtual 
Reality conference (1994-2000) and papers from 10 
other topically related conferences from the period 
1977-1989.  The conference proceedings for the 
2001 Stereoscopic Displays and Applications 
Conference and later are available in print format. 
Further details are available on the SD&A 
Conference Proceedings web page. 

http://www.stereoscopic.org/library
http://www.stereoscopic.org/proc
http://www.stereoscopic.org/proc
http://www.stereoscopic.org/proc
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