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NATIONAL PRESBYTERIAN CHURCH AND CENTER, WASHINGTON. D C. 

Winner of the Building Stone Institute Award of Merit, 
Harold E. Wagoner & Associates Architects, Philadelphia, Pa. 
Roofing material - Grade-A Unfading Buckingham*Slate 
Roofing Contractor - Jack's Roofing Company, Washington, D.C. 

Above Al l - a natural Buckinsham® Virginia Slate Roof 
Architect, Harold Wagoner, FAIA, stated that one of 
his first considerations in designing the National 
Presbyterian Church and Center, Washington, D.C, 
was to have the structure protected by a trouble free 
and maintenance free roof. In choosing Unfading 
Buckingham®-Virginia Slate for the roofing material, 
he also obtained a rare combination of beauty, dig
nity and durability in natural slate that is in keeping 
with and complimentary to the other natural stones 

used extensively throughout the structure. 
Buckingham® Slate is meeting the challenge 

throughout the country as a quality material of 
natural beauty and texture for use as roofing, floor
ing, paving, exterior or interior panels, stools, treads, 
and many other practical uses. Write for informa
tion or see our catalogs in "Sweet's Architectural 
File". A little slate . . . a lot of distinction, when 
it's Buckingham Slate.® 

See our exhibit at ttie Annual Conference on Religious Architecture, Atlanta, Georgia, April 26th—28th. 

BUCKINGHAM-VIRGINIA SLATE CORPORATION 
4110 FITZHUGH AVENUE • RICHMOND, VIRGINIA 23230 -TELEPHONE 703-355-4351-
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" f u . Spaces 

Sponsored by: 
The Guild for Religious Architecture 
Affiliate, The American Institute of 

Architects 
1346 Connecticut Ave.. N.W. 
Washington, D.C. 20036 

In cooperat ion w i t h : 
National/Local Religious and 
Architectural Organizations 

33RD ANNUAL CONFERENCE ON 
RELIGIOUS ARCHITECTURE 

REGENCY HYATT HOUSE 
ATLANTA. GA. 
APRIL 27-28. 1972 

PROGRAM 

WEDNESDAY, APRIL 26 

Registration 
Pre-Conference Tour of Atlanta's 

Religious Facilities 

THURSDAY. APRIL 27 

Spectacular in Hyatt House Lobby 
NEW SPACES FOR THE GATHERING COMMUNITY 

A fresh look at the polemic theology of the 
un-used religious building and what to do 
about it. 

Involvement colloquy for all registrants 

THE CHURCH AND THE ELDERLY 
A dynamic presentation by Dr. John Van der Beck 
who has processed $350,000,000 in housing for 
the elderly 

FRIDAY. APRIL 28 
WHAT'S NEW IN CHURCH ARCHITECTURE? 

Slide presentation by Robert L. Durham. FAIA 
dialogue with panel members 

Colloquy sessions 
Awards Luncheon 
Group dynamics 
Annual Reception and Banquet 

SATURDAY, APRIL 29 
Departure for post-Conference tour to Portugal 
and Spain, with meeting in Mallorca 

Exhibits Open April 27 and 28 
Architectural, religious arts, products and crafts 

Architects, artists, craftsmen and products 
suppliers are invited to exhibit 

For information and brochures write: 
Henry Jung, AIA, GRA, Conference Coordinator 
1200 Architects Building 
Philadelphia, Pa. 19103 
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NOTES & COMMENTS 

The Ri'V. Horace T. Allen, |r 

"New Spaces for the 
Gathering Community" 
The iheme lor the 33rd Annual Conference 

on Religious Architecture, " N e w Spaces for 
the Gathering Community," is a response to 
a pervasive climate of change whic h is both 
cultural and ecclesiastical. Most religious 
bodies are experienc ing wicles|)rea{l renewal 
and re-working of liturgical patterns, as part of 
their need to find new patterns for relating to 
society. This liturgical reformation is the fruit 
of an historic movement in many denomina
tions toward forms which are both more tra
ditional and at the same time more communi
cative. The Atlanta Conference of the Gui ld 
for Religious Arc hiteclure anticipates meeting 
this challenge "head-on" by taking up, in 
plenaries and colloquies, a number of the 
major issues involved in such change and the 
resulting new demands being made on spaces 
created for the use of religious communities. 
Spec iai emphasis wi l l beplacecJ, as the theme 

suggests, on the corporate or social character 
of such communities. In keeping w i th this 
concern the format and structure of the Con
ference itself wi l l rely on the creative init iative 
of conferees work ing together throughout the 
Conference. 

The Rev. I îorace T. Allen, )r. 
Program Co-c hairman 

Pre-Conference Bus Tour 
In keeping with the theme of the 33rd 

Annual Conference on Religious Architecture, 
the ()re-Conference bus tour - scheduled for 
Wednesday, Apri l 26 —wil l focus on " N e w 
Spaces for the Gathering Communi ty . " There 
wi l l be a single tour teaturing six outstanding 
examples of the Conference theme. The tour 
map w i l l indicate many other religious struc
tures of special interest, which Conference 
registrants can visit at their leisure. Those 
with noteworthy interiors w i l l be specif ically 
indie ated. The bus tour is l imited to six stops 
to permit registrants a leisurely tour of the 
projects in the time allotted. 

The tour w i l l start at 1 1 a.m., and a box 
lunc h wi l l be served at the second stop. Of the 
six religious structures featured on the tour, 
one is a national AIA award winner, two are 
national GRA award winners, and one is a 
regional AIA award winner. 

One stop on the tour offers an unique 
experience. The Memorial to 6,000,000 Mar
tyrs in Greenwood Cemetery is a place for 
corporate worship out of doors. It is used by 
the jewish community of metropolitan Atlanta 
on the Day of Remembrance for the 6,000,000 
jews kil led in the Nazi holocaust. At such 
times, from three to five hundred |)ersons have 
joined in worship. It is also used by smaller 
groups, by families of some of the vict ims, for 
more intimate memorial services, and as a 
place for individual meditation. 

Conlinuect on p. 28 

Congregation Or VeShalom Pholo/Ch.itl .- , M. K.)Ish.)()n 
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N E W ! N E W ! 
A N E W K I N D O F C O L L O Q U Y C O N F E R E N C E D E A L I N G W I T H T H E S T A R T L I N G C H A N G E S W H I C H A R E 

T A K I N G P L A C E I N R E L I G I O U S I N S T I T U T I O N A L P R O G R A M S , A N D T H E A T T E N D A N T C H A R A C T E R O F 

N E W S P A C E S F O R T H E G A T H E R I N e COMMUNITY 
3 3 d A N N U A L C O N F E R E N C E O N R E L I G I O U S ARCHITECTURE R E G E N C Y HYATT H O U S E , A T L A N T A , G A . APRIL 27 ,28 , 1972 

A R C H I T E C T U R A L E X H I B I T S M U S I C A N D D R A M A P R O D U C T S E X H I B I T S 

A R T E X H I B I T S C O L L O Q U Y S E S S I O N S 

FOR A R C H I T E C T S C L E R G Y L A Y M E N 

I 9:0 I [9 :10[ [ 9:20 | 110:30 to 12:( 
12:00 >o 1:30[ [ 1;30 to 2 : ^ [sToO to 5:00 

I N P U T 

FHE \ « P E R F O R M A N C E 
C A L L 

P L E N A R Y 

1 
L U N C H H - W P L E N A R Y 

R A P I O N R E G I S T R A T I O N 

D I N N E R 
O N Y O U R 
O W N 

FREE 
E V E N I N G 

?:30 fo 4:30 4:30 to 7:00 

T H R U P U T O U T P U T 

f c O O R D I N A ^ 
T I O N O F [ 
P R E S E N T A - r 

I O N S F O R f 
C E L E B R A - f 
T I O N F E A S T . | -

A C I L I T A T O R s T 
(PROGRAM , 
[ C O M M . ^ 

iELEBRATIOr 
FEAST 

1 R E N O V A T I O N & R E N E W A L 
2 L I T U R G I C A L C H A N G E 
3 C H U R C H A S D E V E L O P E R 

4 W O R S H I P , M U S I C & T H E A R T S 
5 P L A N N I N G P R O C E S S E S 
6 C H A N G I N G L I F E S T Y L E S 

S50 Registration Write G u i l d for Religious Architecture, 1346 Connecticut A v e n u e , Room 804, Washington, D . C . 20036 



CELEBRATION PARTICIPATION INITIATION 

As the banners unfurl and the trumpet blast echoes 
through the lobby of the Regency Hyatt House in Atlanta, 
Ga., those concerned with the imfDiications of change on 
NEW SPACES FOR THE GATHERING COMMUNITY 
will be called together to grapple with the future. 

New Spaces for Worship — New Spaces for Liturgical 
Change and Renewal — New Spaces for Religious 
Education —provide the framework for a Conference 
program innovative in style and content. The Conference 
structure wil l be based on colloquy sessions of groups 
of 25, working together in six areas of concern: 
Renovation and Renewal; Planning Processes; Worship, 
Music and the Arts; Church as Developer; Liturgical 
Changes; Changing Life Styles. 

Resource persons and "facilitators" wil l be present to help 
formulate the guidelines and synthesize the in-put. Religious 
leaders of varying denominations wil l provide insight; 
among prominent architects who wil l be present to 
translate the concerns of the religious community into 
meaningful design wi l l be Robert L. Durham, FAIA, past president 
of The American Institute of Architects, Nils M. Schweizer, AIA, 
president of the Guild for Religious Architecture, A. Anthony 
Tappe, AIA, architect for the Religious Facilities Center at 
Columbia, Md. Authors of recent books of challenge to 
architects and clergy wi l l participate in the discussions and 
work sessions. Meet the Authors — 

^^ING C O M ^ ^ 

The Rev. Donald |. Bruggink, Ph.D 
Co-author with Carl H. Droppers: 
Christ and Archi tecture 
W h e n Faith Takes Form 

The Rev. Lyman Coleman 
The Coffeehouse Itch 
Serendipi ty 
Groups in Ac t ion 

The Rev. James F. White, Ph.D. 
Protestant W o r s h i p and C h u r c h A r c h i t e c t u r e 
The Wor ld l iness of W o r s h i p 
N e w Forms of W o r s h i p 
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The Lutheran 
Theological 
Seminary 
at Tokyo, 
Japan 

'1 i 
1 
"MB 

•1 

• 'J U 

A Wor ld Filled 
wi th Meaning* 

by 

H i r o k i Onobayash i 
I recently went to see Tohgo Murano's 

new campus for the Japan Lutheran Theo
logical Seminary at Tokyo. In truth, " see" 
does not exactly define my view of it. I 
can more adequately express what hap
pened hy describing my gradual shift 
from a purely physical perception — 
one accompanied by some degree of per
plexity - to one of subtly growing aware
ness and consciousness. 

The seminary's architecture affected 
several senses. It has an indelible im
pact. From the standpoint of architectural 
aesthetics and creative method, it has 
content and structure that are diff icult to 
deal with. It has been a long t ime since 
I have had such an experience, and I 
hope to be able to describe my impres
sions gradually as I discuss the l iu i ld ing. 

Unlike ordinary t ampuses, this college 
and seminary is a place of prayer, study, 
research and everyday l iving as wel l as 
an educational institution. It is run on a 
dormitory system; all students live in 
dormitories; all faculty members reside 
in either the faculty residences or in a 
special apartment bui lding on campus. 
It is close to a medieval monastery in 
atmosphere; it is fi l led with the existence 
of God; it is the house of the people of 
God. It is a space for prayer; it is a center 
for deep psychological self-study; it is a 
living space for those who have devoted 
their lives to the faith. Unless one ap
proaches the architectural program and 
s [ )c i t ia l composition with this in m ind , 
the campus is difficult to understancL In 
fact, only when one understands the 
religious nature of the entire campus can 
one develop the awareness of a universal 
experience arising from the physical 
one. Of course, understanding of this 
kind is important in approaching all 
architecture; without it not only is this 
set of buildings incomprehensible — 
many other works of architecture and 
art become difficult to understand. This 
process of understanding, this mental 
attitude enables the viewer to progress 
from an individual and personal experi
ence to an awareness of universal ex-
perient e and commonality w i th man
kind. I might be closer to the mark if I 
called this process of understanding a 
developing consciousness. 

The woods in which the campus is 
situated provide an environment suited 
to a life of prayer, meditation and intro
spection. Leaving a heavily traveled road 
and turning into a dirt road right-angled 
to a grove of trees and the school, one 

•Excerpt from article. The lapan Architect, Sep
tember 1970 
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first c titc hes sight o f the ( hapf l s i lhoLK ' t t c , 
cinci thrn gr.ulu.illy of [hv skyline ol Ihi ' 
other l ) L i i l ( l i n g s . The i hapel is the n i . i i i i 
laiidni.irk; the ( .im[)u^ buildings Ic.ul 
left toward the main access and again 
left to enclose a coLirtyarcl garck'n. 

The placement of the campus Ini ikl-
ings is clear and sim()le. Asick' from the 
chapel and the main building (tour 
stories), most of the buildings are low-
rise. The main bui lding, containing lln^ 
research rooms, is a long structure run
ning acTOSS the site; classrc^oms, library 
branch from it at right angles. A large, 
theater-style c lassroom occu()ic>s a wing 
jutting from the rear of the main building 
and the dormitory connects with it at an 
angle. The chapel is an isolated building 
in the middle of the back side of the 
main wing, but it is connec ted to the 
other sections l)y means of covered cor
ridors. The individual one-story faculty 
homes <ind the faculty apartments — re
sembling a group of boxes placed one 
on the o t h e r - a r e dotted along the south 
side of the c .im|uis. Both the ingenious 
[)lot placement and the small size con
tribute to the c liarm of the design. 

The vistas within the c ampLis grounds 
are varied; one is aware of detours and 
enclosures. The visitor is led gradually 
from one kind of space to another; from 
one visual angle to another; from a 
[janoramic view to a dynamic one. The 
subtly rich variety of [)(nce[)tion is nei
ther violent nor disturbing. S|)aces and 
vistas appear with no sense of sudden 
shock. Gradually, the mood of the cam
pus seeps into the visitor's consciousness. 

On my first visit to the school, I could 
not understand how this effect was 
.ichieved. I was convinced that from it 
stemmed thĉ  profundity of its appeal. 
The transition from perceptual ex[)eri-
eiK e to ( <)ns( iousness was more th.in ,i 
simple [)hase change from the world of 
unconsciousness to that of conscious
ness. The experience was intensely en
grossing. Its cjuality represented the pro
totype of Murano's own aspirations, the 
world of architec ture and a univers.il 
something accessible to all people. 

This seemed to suggest that Murano 
was either moved by <i |)()vvertul desire 
to crealc> an o/;/e< or by the wish to c re-
<ite a subtle and excjuisite formal ex
pression .111(1 space; this h(> certainly 
ac hieved. 

The campus is neither as vastly mag-
nificent nor as dramati( as (iothic re
ligious architecture. It is also less subtly 
excjuisite. It is not immedi.iteK emotional 
in appeal. The spatial sequence em
ployed in the campus is warm and neu
tral. The formal expression is reserved 
and terse; one might almost call it ar-
c hait . Materials, textures and colors are 
restric ted to thc> rnin imum; everything is 
controlled, concise and moderate. 

Nevertheless, the spaces draw the 
viewer until —before he knows what has 
happened-he finds himself aware of 

their enc losing and embrac ing (luality. 
w h e n he has lelt the arc>a, he finds that 
something has remained in his mind — 
that he has experienc c>d a serene kind 
of enlightenment. Within this set ol 
l)uilclings are both Murano's architec
tural theme and a larger intent that 
surpasses. 

E. A. Sovik, FAIA, consultant arc hilec t 
lor the construction of this campus, lias 
written that the Divinity does not exist 
in concentrated lorm in any specified 
|Dlace but that He is present wherever 
Fiis people are. Mr. Sovik goes on to say 
that a seminary must clearly manifest 
this prt^sence and that, since for Chris
tians the whole world is holy, if archi
tecture is to establish order in this wor ld, 
it too must be holy. In addition, in terms 
of architc>c tural form, the static is to be 

avoided. Religious buildings must not be 
mcMnorials but must instead be |)lanncHl 
in connection with the activities that 
take place under their niol's. Since 
God is where his people are, churches, 
seminaries, and all religious buildings 
are not so much the house of God as the 
house of God's people. They must be of 
this earth, and they must l)e plac es that 
c rcMte a family circ le where meetings, 
e\( h.mges, and ac ts of faith occur in an 
atmosphere of secular living. In addition, 
they must be incomplete, dynamic , .incl 
closely associated with processes of 
space and time. Such spaces only truly 
exist when people occupy them. The 
church is not a place for individual 
meditation, but the scene of human 
d ia logue reflec ted in cer ta in fixed 
activities. • 
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The Architect: 
Tol igo M u r . i n o 
M i i r . i no i<c M o r i 

Th(> Jap.in I ull icran I hcologic al C ol-
k'gi'/Seniinary is an historic insli lul ion of 
theological t'diK ation, which has pro
vided ( hrisiiati ( hiirc hes .iiid olher 
rel.iled lields with conini i l led rehgioiis 
leaders. 

The earli(>r hui lding u.is a wood >ind 
stucco structure, located in the midst ot 
a residential area in Tokyo, the bui ld
ing's age .nid the l imited sp.ic e of the 
cam|)us necessitated its relocation to 
more ade(|uale cjuarters. These were 
found in what had been part of the Inter
national Christian University c ani|)us, 
whic h is surrounded l)y a wooded area. 

The new location seems to fit the ideal 
of communal sc hool lite. 

As the planning began, the Seminary 
asked that buildings he starU^t in the 
order ot lac iilty houses, student dor
mitory, main sc hool Iniildini^, and c h.ip-
el. Each ot these was designed inde 
penclently, hut w i th the aim of co -
ordin.iting all into an entity whic h would 
embody a religious atmosphere. 

The front cMitrancc l.u es that of the 
adjac ent and neightioring Tokyo LInion 
Theological Seminary. With this back
ground, a plane design was naturally 
dc^veloped. In actual designing I at
tempted to integrate the [)artic ularity of 
tile seminary as a center of religious 
educ ation and the ac tivity of the col
legiate life, which c onstitutes the whole 
struc lure. 

The main school building, library, 
and chapel are signitic antly arranged in 
local .ireas without disturbing each 
other. The windows are plac ed to respec t 
the priv.uy of adjacent buildings and 
their tunc tioii in m.itc hin^ the n.dure ot 
each building produces a deep and 
smooth silhouette and texture on tlie 
walls, c re.jting an a|)pc>aranc e .ind at
mosphere complimentary to the whole 
structure. 

The st.jfl c|uarters in the southern end 
ot the c .impus an" com[)osed ot one 
guc'st .ip.irtment ,iiicl five other apart
ments. The [Hiblic passageway is three-
dimensionally surrounded by these 
c|uarters. The st.nrways contain areas of 
shrubbery and flower beds placed in 
the approac h to eac h door, providing a 
warm and home-1 ike feeling. • 





" W h a f s Happening in Worship Today?" 
GRA Regional Conference — University of Notre Dame, 
November 1-2, 1971 

•Siin>mjtn-s III spt I I In •-

C o n t e m p o r a r y 
Protestant Worship 
by 
The Rev. D o n a l d J. Bruggink, Ph.D. 
Dcp . i r tmen t o f Historic al Theo logy 
Western Theo log i ca l Seminary 

Arc hitc'cts have* the difficult task of 
( l i s l i n g L i i s h i n g between substantive l i 

turgical movements and liturgical l.uls. 
To bui ld for the latter is to provide a 
structure that is out of date U|)on its 
complet ion; to assc«ss correctly the for
mer is to bui ld a c hurc h serviceable lor 
the |)resent and future. 

Such a contemporary, substantive l i -
lurgical movement is lound in thai sec
tion of Protestantism which is moving 
lovv.ird the c omplet ion of tlie Rrforma-
l ion in the practice of a biblic al weekly 
worship of Word and Sacrament in 
which the congregation is more luily 
participant. Affected by this movement, 
which is a part of the total liturgical re-
lu'w.t l , are those Protestants within the 
Kclormed family of churches: Presby
te r ian , Re fo rmed, C.Ongregationalist, 
Methodist and less cliu'c tly, B.iptisis. 
I hat this movemeni is not a [)assing tad 
wi l l become obvious in ex.imining the 
historic al bac kground in relation to lh(> 
c ontemporary situation. 

HISTORICAL BA( K ( ; R ( ) U N D 

S( hol.irs .ire .igreed that during New 
lesl.iment limes the lord 's [),iy worship 
centered about the twin loci ol Word 
.ind Sacraments. The e.irliesi liturgical 
records of the church reveal this single 
sh.tpe of the liturgy lor the Lord's I3ay, 
beginning with the reading and teac hing 
of lhc> Word and cl imaxed in the cele
bration of the [:uc jurist. 

At the time of the Reformation both 
the Lutherans and the C luirc h of Engl.ind 
retained the traditional shape of the 
liturgy. The Reformed and those whom 

they sul)sequently influenced found 
themselves with an order of worship 
whic h locused itself upon thc> service of 
the Word. Almost simultaneously with 
the growing reform movement in Ger
many, Ulric h Zingli was engaged in a 
reform of the c luirc h in Zuric h. In wor
ship his primary em|)hasis had been 
u|X)n a pr€*aching service in the ver
nacular, while the Lord's Supper con
tinued to be celebrated in Latin. By 
1.52.5 the town counc i l , whic h had as
sumed the |)owers of the bishop, ordered 
Zwingli to prepare a servic e of lhc« Lord's 
Sup|)er in the language of the* people. 
When the service was ready, the c ounc il 
not only authorized its use, hut limited 
that use to four times a year: Easter, 
Pentecost, autumn iind ( hrisimas. It is 
impossible to over-emphasi/e the sig-
iiific .inte of this lateful disassoc iation of 
ihe Lord's Supper Irom the worship ol 
eac h Lord's D,iy. 

Efforts to reform all ot worship were 
thwarted by the practical men of .itfairs 
who c onlrolled the c ity c ounc ils.' These 
men had taken over the bishop's powers 
and olten translerred his property to the 
city exchecjuer as wc«ll. Much ot their 
religious [)erception was influenced by 
their own prior experiences within ( . i -
Iholic ism. Their probable c ustom w . is to 
c ommunic ale in the Lord's Suppc>r once 
a year-preferably at Easter. I bus when 
( alvin urgc«d a weekly Communion, 
these [)rac tic al men knew that it just 
wouldn't work. Their c ompromise — to 
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Architectural Implicalion 
of Trends in Roman 
Catholic Worship 
by 

The Rev. A idan Kavanagh, O.S.B. 
D i rec to r , Graduate Program in 
Liturgic al Studies 
Un ivers i ty of Notre Dame 

Since 196 i, with the conclusion of th 
Second Vatican Council, official Ronia 
Catholic policy has been to regard litii 
gical rcMorm as being comprised in tw 
stages. The first stage, now almost con 
()lete, has been a basic retorni of existin 
rites. The second stage, which we ar 
only just In'ginning to enter, involves th 
adaptation ol these reformed rites to th 
several cultures that have emerged sine 
those riles were initially conceived an 
elaborated. Without doubt the .i(la[)t. 
tion stage wil l be ot indetinite lengt 
since it is far more c oniplex and demanc 
ing than simple reform of existing rite 

The future shape of Roman ('atholi 
worship wi l l incvitahlv arise ironi staij 
twi). I or the adaptation [)ro( ess tw 
fundamental recjuirements wi l l be nece 
sary. The first wi l l he a sense of c reativ 
relevance that marshalls the best p.istor 
insight nito the pr()l)l<'[ns and prcssun 
the modem world brings to bc.ii on th 
c ommunitv d l taith lo rcdiu e this p.v 
loral insight to pr.ic tic al worship fornii 
las wi l l , i n .iddition, r»'C|uirc that \\ 
bring the best I K MI IM ' talent i n n u i s H 

liter.iturc, iheologv, .ind an hilec lure t 
bear on the problems ot an old laith i 
a new world. 

A second rec]iiiienient wi l l be, hou 
e \ f i , ( A c i i i n n n ( l i l t i,il th.in the lirst. 
Is th.it I )l sensitive lellei ti( )n upon o n 
s e k e s . Ihe pmblcins o l the nioder 
world we hear so nuK li ot .tie prohlen 
that we ourselves c le.tte. 

Ihe methodology I suggest .is nc 
eX( l l is|\ely but most I U I K l.imeilt.lll 
nec ess.iiv to . K ( oinplish .i re.il .id.ipt, 
tion o l ritu.il worship in out d.iv will I) 
Use less unless the preceding two ri 
C|uirements .ire met. The melhodoloj^ 
I n ie . tn is .111 inlorin.'d religious .inthrc 
|)ologv .ibove .il l. Ibis ineth( xlolo^i 
must be c.ip.ible ol detecting oui hi 
m.ineness tot what il is <is ,in organi 
reality, n o t as <t t\| iogiaphi( al prohlen 
Those who in the [)iist h . u e de.ilt mo 
e x t e n s i \ e K with p r o b l e m s (.i lilnru 
and worship h.ue been theologian 



Contemporary Worship 
from a Lutheran Perspective 
by 

The Rev. ( icorgf* W. Hoyc r 
Concord ia Seminary 
St. Louis, M o . 

Tbeologians have come as close to 
wrecking rite as any group of persons 
can. Theologians leach pastors, pastors 
leach people, and pastors and people 
hire architects. What iheoiogians work
ing without the perhaps niodcsl hul 
noru'lheU'ss critical corrective of an in-
forrnc'cl religious aiitbropolc^gy havt^ 
done to rite may he seen simply by look
ing at the vast majority of Christian 
churc bc's in whic h we force communi
t i es Ol | , l i t l l to <)sS(Mlll)lc'. 

The corrective methodology of in
formed religious anthropology is a 
trie ky thing. It is a complex and demand
ing discipline easy to manipulate hy un
trained practitioners and persons wi th 
ideological axes to grind. The sort of 
investigation I am asking for cannot he 
aclecjuately stated in a i)rief article, hut 
I would offer an example o f how sue h a 
methodology might work. 

Let us say that an informed religious 
anthropology looks into baptism. The 
questions that it w i l l ask wi l l deal pri
marily not so much with the theologic al 
nature of baptism as wi th how and why 
Christian initiation has been accom
plished among communities of peo|)le 
inhabiting cultures (|uite different from 
our own. Such an investigation would 
turn up an astonishing series of vital 
symbolisms that should be of critic al 
importance in designing a s[)ace in which 
such rites can occur. The symbolism of 
light and darkness, night and day, stands 
clearly in the forefront of such an in
vestigation. The profound effec t o f public 
nudity, total nudity, would also be sug
gestive of an elemental set of feelings 
and emotic^ns off wh ich renewal of one's 
life was projc^cted. The tac tile impact of 
having such persons stand upon aniinal 
skins in their renunciation of evil sup
ports this same tac tile input, as does the 
act of liberal anointing from head to foot 
with highly [H'riumed oils. New c lothes 
make a d i f f e r c i K v t o ev(>ryone, and t h e i r 
ability t o carry a sense of new life must 
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Those who design spaces for worshi[) 
must reckon with the understanding of 
worship that is being taught in sc»minary 
classrooms, and from the practice of 
worshi|) going on in seminary c hapels. 
The reality of the situation lor whic h they 
design comes into foe us l)y observation 
of what the majority of congregations 
who undertake the bui lding and re
modeling of churches are actually doing 
in the liturgies with which they worship 
together. 

Within the framework of the I utlicr.Hi 
denomination, a survey of the distribu
tion of contemporary worship materials 
[jrovides some data. For instance, the 
Inter-Lutheran Commission on Worship 
has prepared a service entitled Con-
(emporary Warship 2: Serv/ces — 7/)e 
Holy Communion. Published for pro
visional use by the three major Lutheran 
church bodies in the United States and 
Canada, it reflects the first step in ful
f i l l ing a joint resolution to cooperate in 
the development of a common hymnal 
and service book. Its public ation in 1 970 
[)ermits some analysis of the progress of 
experimental practices in congregations. 
Approximately 150,000 copies have 
been sold, a not insignificant number. 
But compared to the membership in 
those three bodies-close to 10,000,000 
- it is apparent that the rTiajority of con
gregations are continuing to use the 
traditional Lutheran service that reflects 
the western catholic tradition. Many 
experimental practices are used in 
parishes, of course, without theguidanc e 
of published materials, and these must 
be taken seriously as the real evidence of 
groundswell. 

What the published materials pro
vided by the Inter-Lutheran Commission 
and others ac tually propose supply even 
more decisive data. There is new em-
|)hasis on involving all worshipers as the 
gathered people of God. The minister is 
desc ribed as the president of the eucha-
risiic assembly, and the use of a free
standing altar is recommended so that 
be and the assisting ministers, who 
themselves help to portray the fact that 

all Christians are the c elebrants, c an face 
one another across the talile of the Lord. 
There is no insistence that each service 
be prefaced with an act of confession, 
and Sundays arc» interpreted as weekly 
observances of Christ's Easter victory. 
The ()rimary servic c> is underscored to l̂ e 
thc> celebration of the Lord's Supper in 
remembrance of Llim. 

It should he noted in the same foe us, 
however, that the president of the as
sembly is always to be an ordained cler
gyman. There is, if anything, a greater 
emphasis upon prayer, and insistence 
on the carcMul advance formulat ion of 
the biddings both to confession <ind 
intercession. The words of institutions 
are included in an eucharistic prayer. 
There are recommendations for periods 
of s i l c M K e in whic h individuals can ad
dress themselves directly to God . These 
examples are few, but they give ev i 
dence that contemporary liturgy w i th in 
these new proposals continues to stress 
worship as in its narrowest def in i t ion it 
is to be understood — the direct address 
to God, trans( eiidcnt, (•t»'rnal in the 
heavens. 

That definit ion remains uppermost in 
the seminary presentations of at least 
one of the major seminaries. Not on ly is 
the giving of the glory due God's natne 
stressed as the one ac t ion tha t c a n 
uniquely be called worship, but it is 
stressed as an action which contr ibutes 
to all other aspects of Christian l i fe. 
Christians alerted to their responsibi l i ty 
of c ai l ing God by His name as revealed 
in jesus Christ, the name of Father, are 
in their very act of worship made ready 
to receive the Word of God as the basic 
impetus for Christian living. In addressing 
their Father, they undertake to l ive as His 
c l i i ldren. In attributing to Ll im all that 
His revelation has revealed l l i m to be, 
they are preaching the Word of re»vela-
tion to themselves. 

All of this adds u|) to <i ( i im.ito even 
in so-called contemporary worsh ip — 
that w i l l not be satisfied by bu i ld ings 
cone eived solely as shelters for the' peo-
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Shopping Center Chapels — 
A Rebuttal From a Pastor Who's Been There 
by 
I b e Rc>v. A l l . in W. Kinloc k, jr. 
Churc h on the M a l l 
P l ymou th Mee t i ng , I'a. 

Why is it that when we bandy about <i 
subjec t, we either pic k lolk who display 
the bureaucratic attitude that brings a 
fuzzy generalness, or those who an-
nounco total ignorance of the subjec t 
wi th a scHMning degree ot pride? That is 
my reaction to much of the arlic le en
titled Opinion: Shopping Center Ch,]p-
e/s, which appeared in the l.ist issue oi 
FAITH & FORM. 

My experience is not all that encom
passing. However, I gain courage to 
s()eak fn)m the fact that I have spent the 
last six years in market place ministry. 
Market p/acc ministry, I w i l l add, seems 
to me a muc h more adecjuate way of 
speaking to the subjec t rather than shop
ping center ihapels, which after all 
begs the question. I began my relation
ship with this ministry in 19()4, whi le 
entertaining the fant.isv that I h<id come 
upon a brand-new concept of mission 
lac il itation. This was, of course, iiefore I 
Ic.lined that othc>rs had been working 
with the same concept tor some years. 

In 1966, three small Presybterian con
gregations merged together to form 
( hurc h on the Mal l . The Rouse Com
pany, developers of the mall —now 
()[)('rating out of their own home town. 
Columbia, Md. , and [)artic ularly Jim 
Rouse himself, accepted the theology 
that said: "I I the people won't come to 
the Churc h, let the Church go to them." 

Church on tlie M.ill was [)ermittecl/ 
encouraged to use the community hall 
for worship on Sundays. The tenants of 
the c enter, alter rc>c overing from the 
shoc k of being asked, permitted the 
CMiurc h to use their stores lor Sunday 
C hurc h Sc hool, thus loundit ig the Sal's 
Pizza Junior High Class, the Cork and 
( rown "Cioflee Mouse," Zaie's Jewelry 
\V\h\e Study Class, to say nothing of the 
Management Suite Nursery. The people 
of Plymouth Meeting soon began to 
.ic c ept this small b.iiid ot "make-do-wi th-
wh<it-they've-got" ( hristians, eveti when 
the* Mall 's gjg.intic h)unt.tin bee ame the 
se l l ing for the S.u rament of Inlant 
B.iptism. 

I he Churc h on the M.ill built a small 
()(){) squau' foot slorc^-front office for 
$ I J,not), with soft curving sp<u es inside, 
bright graphics outside. The Church de
veloped a well-trained c adre of "ititer-
preters," who staffed the rec option desk. 
During the l)usiness hours, they inter
preted to the curious, the c|uestioning, 
tlie doubting, the tn)ul)lecl, the you name 

it, all of the reasons for the ("hurc h being 
on the Mall. A l^lst()r's study was tucked 
away toward the back of the space lor 
privacy. Quickly it bee ame used as 
counselling center for the religious of 
every faith, and the believers in o t l v r 
things than God. A multipurpose room 
was the focus for young people's rap 
sessions, c hess tournaments, as well as 
a fish howl into which [leople could 
gape at Church meetings in progress. 

We were burned out in a gigantic lire 
that razed one-half of the Mall in January 
1970. Tlie Church did not perceive the 
fire as an apocalyptic judgment, but 
simply .is a case of defcH live wir ing in a 
display window. Since that time the 
c hurc h has been operating out of a hor
ribly inadequate enclave in the Com
munity Hall. However, the cotigregation 
has continued a ministry in its own stub
born, committed and beautiful wa \ . 
Agencies in our community engaged in 
the treatment of drug and alcohol ad
dicts, psychiatric counselling, rehabili
tation, teaching of retarded children, 
have all sensed the vitality of the con
gregation's ministry, and they have vol-
unte^^recl staff to aid the C'hurch at its 
mission post to poor, opulent suburbia. 
The Church has become a complex of 
services and also a c learinghouse for c o-
orclinated commutiity ac tion. 

In 1970, Churc h on the Mall hired a 
firm of hright, creative, young- to middle-
.iged . i K b i t e c t s , I lassinger cK̂  Sc hwam, 
AIA. We .isked t h e m to build a cover to 
[)lace over our worship .tnd service 
programs. The building c ommittee stated 
what the c hurc h ncedc'd; what it wanted 
tlie building to say to the |)eople who 
u. i lked hy: and finally, t h e schedule of 
availai)le money in the budget was very, 
very c arefully explained. 

( )u l of all the input h.is c ome a design 
th.il wil l keep out the weather, and with 
great utility manifest a c le.u evidenc e ot 
the two-pn)nged thrust ot ( hurc h on tlie 
Mal l : tirst, a pl.ic e of worship, nurture, 
fellowship and taitli; second, a place ot 
service to neighbor. 

The soc iai agenc ies thai have been 
assisting our work tor vears have ,ip-
proac lied us about the possibility of 
renting spac e in our new fac ility. A c oni-
plete tre.ilinent c enter lor Family Service 
of Montgomery ("ounty and a model 
school program tor retarded children 
wi l l share the dialogues and the thera[)y 
of healing along with the c ongregalioii -

• -
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al l of us l i v i n g and w o r k i n g u n d e r the 
same root . W h a t w i l l he the c o u n s e l l i n g 
o f f i ces t h r o u g h o u t t he w e e k w i l l b e c o m e 
c lassrooms o n Sunday . The Sanc tua ry o n 
Sunday w i l l b e c o m e a c o m m u n i t y ac 
t iv i t ies center d u r i n g the w e e k , m a n a g e d 
by w h a t w e assume is an u n i q u e m o d e l 
for s h o p p i n g centers —a c o m m u n i t y 
congress, c o m p o s e d o f rep resen ta t i ves 
of the c o n g r e g a t i o n , m a n a g e m e n t , mer -
c hauls and the c o m m u n i t y at la rge . 

It is p l a i n to us that th(« h a n d s that hea l 
c a n a lso be the hands o f the psy t h i a t r i c 
c aseworke r , the teacher o f e x c e p t i o n a l 
c h i l d r e n , the arrested d r u g o r a l c o h o l 
addic t, and even those w h o persist i n 
b r i n g i n g m o r e c)ual i ly to h u m a n l i fe . W e 
d o not feel that Ciod has restric t ed h e a l 
ing to the c lergy o n l y . 

W e inv i te e c u m e n i c a l coopc^ra t ion in 
ou r w o r k . W e stand ready to share a l l w e 
have learned w i t h a n y o n e w h o w o u l d 
l ike to take the time* t o hear , a n d w e 
have no spec iai penchan t for a n e x c l u 
s ive m in i s t r y at P l y m o u t h M e e t i n g M a l l . 
O u r fac i l i t y w i l l be c o m p l e t e d b y O c 
tober 1, 1 9 7 2 , and w e i n tend t o use t he 
b u i l d i n g <is < o n i p l e l c l v .md .is l I c x i h K 
it w. is des ig t i cd . 

O n e of the architec ts w h o c o n t r i b u t e d 
to Shopping Center C/»a/)e/s q u e s t i o n e d 
" t h e sLiggc'stion that the c hurc h s h o u l d 
be relal(>(l to t l ie sh() | )p ing cen te rs m a y 
be f o u n d e d o n t l ie sh i f t i ng s.mds of 
fu ture c h a n g e . " There is l i t t le d o u b t that 
i n to r ty years , m a y b e soone r , m o s t m a l l s 
w i l l have a m o r t i z e d themse lves o u t a n d 
w i l l be b u l l ( l o / f ( l to tci^ait i the i r mos t 
va lua l i l e asset, the g r o u n d they < o \ ('r. 

In the m e a n w h i l e , P l y m o u t h M e e t i n g 
M a l l w i l l p lay host to w e l l o v e r ISO 
m i l l i o n p e o p l e in the next t w e n t y years . 
N o w I 'm not g o i n g to say that t f ie m a r 
ket p l ace m in is t r y is g o i n g t o h e l p , s|)eak 
to , or even be n o t i c e d b y \hvm a l l . I 
p red ic t w e w i l l not b r i n g Ch r i s t ' s k i n g 
d o m in s j n i . | ( ' hande ( l l \ . H o w e v e r , O u r 
Lo rd , w h o started ou t in t he b u i l d i n g 
t rades, st i l l c a u t i o n e d us abou t b u i l d i n g 
bar t is , l ay ing up t reasures, a n d t he i m -
p e r m a n e n c e o f th ings . H e d i d n ' t let us 
o f f the h o o k abou t the p r i o r i t y o f thc> 
G o o d Samar i tan and the r e s p o n s i b i l i t y o f 
l o v i n g o u r ne ighbo r . 

S o m e o n e in o u r d e n o m i n a t i o n ' s i ioarc l 
o f N a t i o n a l M iss ions exp ressed a w i s h 
t l i . i l . i l l m in is t r ies s h o u l d be e v . i l u . i t e d o n 
the i r o w n mer i t . C ienera l i t ies l i k e t h a t , i n 
l ight o f the pa r t i cu la r p r o b l e m n e w 
min is t r ies e n c o u n t e r , s h o u l d h e d i s 
missed as inc o m p l e t e . W e s i m p l y a f f i r m 
that at P l y m o u t h M e e t i n g , a c o m m u n i t y 
o f fa i th is b e t t i n g its l i fe that tha t e n 
c o u n t e r b e t w e e n G o d a n d M a n w i l l 
c o n t i n u e . W e be l i eve as d i d w i s e o l d 
( i . i n i . i l l e l : 

" H e y , let t h e m go o n m a n . 
If it 's not part of G o d ' s p l a n , 
it w i l l phase ou t . But if Goc l 's 
on to it, y o u ' l l never s lop i t . " 
I [) . i ra[)hrase m y o w n ) 
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Church on the MaN: Architect's Report on 
Program, Design and Solution 
b y 

H e r m a n A . H a s s i n g e r , A I A , G R A 
H a s s i n g e r & Sc l i w a m 
P h i l a d e l p h i a , Pa. 

W l u - n I first heard al)()ut the ( o n g r e -
g a t i o n , the i r u n i q u e miss ion and th(Mr 
l i u i l d i n g , I w a n t e d the i o h very h a d l y 
i n d e e d . I i m m e d i a t e l y m a d e it a po in t to 
gel in t o u c h w i t h the pastor. For three 
years I kept f o l l o w i n g up the lead and 
m a k i n g a pest o f mysel f . W h e n it < . imc 
to the arch i tec t se lec t ion process, they 
r e m e m b e r e d m y n a m e . At the i n t e r v i ew 
I must have said t h i ' r ight th ings because 
w e got t l ie j ob . U p to that t i m e , w e l iad 
about l ou r (hurch(>s b e h i n d us. I 'm 
p leased w i t h each o n e , bu t t hey ' re a l l 
basic a l l y the same G o d - B o x w i t h a n e w 
tw is t . I 'm p r o u d of those jobs ; t hey ' ve 
w o n the i r share of awards and they ' re 
d a m n g o o d bu i l d i ngs . But this j o b be
c a m e a w h o l e n e w ba l l game. 

SITE 

T h e site hassle a l o n e was e n o u g h to 
m a k e s t rong m e n c ry . At o n e t ime or 
ano the r w e (Kcparc^d p re l im ina r i es for 
t l i r r c ( l i f lcuMit loca t ions o n the M a l l . 
W h e n al l the dust se t t led , w e w e n t bac k 
to site n u m b e r one . O u r f ron tage is 
a l o n g .1 ma jo r c n l r . i t K e vv.iy to t l ie M a l l . 
The en t rance w a y is o n e of the most 
im[ )or tan t ones in the en t i re c o m p k ^ x 
because a 2 0 0 0 seat m o v i e theater is 
rea( h c d t h rough it, and it is used w h e n 
l l i c stores are < losed. The t r i angu la r 
pare el o n w h i ( h o u r b u i l d i n g is p l a c e d is 
b o r d e r e d b y a tal l s tand of oak trees, 
w h i c h the Rouse C o m p a n y had pre-
s(M\('( l w h e n the M a l l w. is tirsi bu i l t . ( ) u r 
b u i l d i n g had to a c c o m m o d a t e itself 
b e h i n d this r o w of trees. As luck w o u l d 
have it, it w o r k e d ! 

E N T R A N C E O N T O THE MAEE 

O u r c o m m o n f ron tage to the M a l l 
en t rance w a y is 7S feet. O l this distanc c 
w e have o p e n e d up 42 feet, lor ou r e n 
t r ance l obby . By h a v i n g so muc h o p e n , 
o u r en t r ance , l o u n g e and d i sp lay sp.u e 
w i l l e n c o u r a g e p e o p l e to st ick thei r 
heads in to see w h a t ' s h . i ppen ing . W e 
d o n ' t wan t the I n i i l d i n g to s j y , " t h i s is .i 
Churc h, m e m b e r s o n K .' 

THE Q U I E T R O O M 

just o f f the e n t r a n c e is a qu ie t r o o m . I 
w o n ' t usc> the w o r d c h.i|)el bee ause it 
c o n j u r e s u p im<ig(>s o i the s l i ck , n o n -
d e n o m i n a t i o n a l c hapels thai are tuc kc^l 
a w a y in corners of ma jo r hosp i ta ls .iticl 
a ir t e rm ina ls . This sfjcic e is w hat the 
n a m e im| ) l ies , ,i sma l l c|uiet r o o m . Ei l-
terecl day l i gh t c o m e s f r o m a h i d d e n 

source above. A n y perscjn can enter 
w i t h o u t quest ion , c o m m e n t or ob l i ga 
t i o n . W e th ink the concep t ol a " q u i e t 
r o o m " c an be a mean ing fu l part of this 
congreg. i t ion 's min is t ry . The quiet r o o m 
IS the on ly space in the ent i re b u i l d i n g 
that doesn't have a mul t i -use. A l l o l h e i 
areas serve t w o , t luee and even four 
kmc l i o n v 

OFFICES A N D C L A S S R O O M S 

There are no of f ices and c lassrooms 
in the t rad i t iona l sense. Areas are des ig
nated as of f ices for the pastor and staff. 
H o w e v e r , these rooms alsc^ serve lor 
counse l l i ng and smal l g roup d iscuss ion 
areas. Certain areas are des ignated as 
c lassrooms. These rooms w i l l be used 
lor the chu rch school p rogram. H o w 
ever , these same spac es w i l l be used as 
o f f i ces for var ious socia l service agencies 
d u r i n g the week . The use of any area is 
l i m i t e d hy the imag ina t ion of the c o n 
gregat ion. The o f f i ce and c lass room 
areas are stacked in a two-s tory core . A 
great deal of the bu i l t - i n f lex ib i l i t y comes 
f r o m the proper select ion of e q u i p m e n t 
and furnishings. 

THE BIC H U N K 

I musi start out by saying it's not a 
N. ive. It's real lv j i isi ihe biggest m u l 
t ip le-use space that the congrega t i on 
h.is. The b ig space, or ma in hunk , is an 
o b l o n g oc tagon of iJOO sq. ft., 2.3 ft. 
h i g h . The f inishes are lamina ted l )eams 
w i t h a w o o d deck ce i l i ng , exposed brie k 
w a l l s , and plastic impregna ted w o o d 
f loor . O n e end is c ur ta ined off , and 
serves as the storage area for the l i tu rg i -
c al furnishings. It's not our i n ten t i on to 
use this c i i r ta ined-of f <irea as the stage or 
c h a n c e l ; howeve r , it c o u l d be used in 
this way . The c ongn-ga t ion w i l l use thei r 
furn ish ings in m a n y arrangements. 

I I II I OOS j S lUFE 

I h e loose stiiH is |)rel ly u n c o m p l i 
c a t e d ; a smal l p la t fo rm, a tab le, a m o v e -
<jl)le pulpi t and a font. These, together 
w i t h banners, banner stands, and the 
m o v e a h k ' c hairs w i l l i)e used to d e v e l o p 
va r ious wo rsh ip settings. 

Pic k ing the right c h.iir was ihc s ingle 
most impor tant fu rn ish ing dec is ion of 
i he | ) ro iecl . W e looked at al l of thcMn. 
W e ' v e seen c hairs that stack, gang , f o l d , 
are impo r t ed , are expor ted and reponec l . 
Er. inkly, w e ' v e f o u n d someth ing to c r i -
tic ize ahout every design e x a m i n e d . As 
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a result , we clesigned a cha i r that w i l l 
meet the needs of th is c o n g r e g a t i o n fo r 
f lex ib le seating. W e ' r e c u r r e n t l y w o r k 
ing w i t h a manu fac tu re r to d e v e l o p this 
chair . 

NECESSARY SPACES 

Fashionable a rch i tec tu ra l te rms ca l l 
these areas servant spaces. I 'm not sure 
what that means. I t h i n k i t 's the j o h n , 
the bo i ler room and any j u i c y r o o m s y o u 
have to have . . . w e ' v e got those ! W o 
also have one b i g r o o m that 's o v e r iOO 
square feet to store tables a n d cha i rs . 
It's just off the m a i n space a n d has a n 
c igh t - too t -w ido garage doo r . 

MATERIALS, C O N S T R U C T I O N 
A N D SYSTEMS 

a. Structure 

I). Exterior & 
Interior W a l l s 

( . F loor ing 

d. Heat ing and air 
c o n d i t i o n i n g 

e. Electrical 

Steel f r a m e and bar joists w i t h p o u r e d cone re te 
f loors — l a m i n a t e d beams and w o o d d e c k f o r 
m a i n space 

I <u (• l ) r ick — | )ane l ing and d r y w a l l 

Phenol ic i m p r e g n a t e d w o o d in m a i n s p a c e a n d 
al l o ther areas ca rpe ted 

Four se l f - con ta ined gas f i red c o m b i n a t i o n 
w a r m air hea t ing and c o o l i n g uni ts 

Recessed incandescen t and f lo rescent l i g h t i n g 

COST A N D F INANCES 

This part of the j o b was t o u g h . W e 
had to b u i l d a no fat s tandard c o m m e r -
( i.il structure w h i c h w o u l d have the 
d ign i ty requi red for a re l ig ious b u i l d i n g . 
The o r ig ina l budge t (ear ly 1969) for 
10 ,000 scjuare leet was es t ima ted at 
$ 2 0 0 , 0 0 0 ; cost per sq. f t . , $ 2 0 . 0 0 . The 
.!( tu.i l con t ra i t p r i ce tor 1 1 , 2 5 0 sq. ft. 
was $ 2 5 1 , 7 7 5 . 0 0 . This inc ludes a l l c o n 
s t ruc t ion , ca rpe t ing , mec lianic a l , l a n d 
scap ing and site w o r k . It does not i n c l u d e 
loose furnishings or p ro fess iona l fe(»s; 
cost p e r s q . ft., $ 2 2 . 3 8 . 

THE C H U R C H " L O O K " 

The M a l l is c o m p o s e d of a h u n r l r e d 
d i f ferent bits and p ieces , a n d d o z e n s o f 
d i f ferent mater ia ls. The c o n g r e g a t i o n 
asked that its b u i l d i n g have at least s o m e 
visual ident i f i ca t ion as a re l i g ious b u i l d 
ing. The church w i l l have v i s i b i l i t y sine e 
its d(»ep, rus t -co lored b r i ck w i l l cont ras t 
w i t h su r round ing mater ia ls . Its d i a g o n a l 
pos i t ion beh ind a ta l l s tand of trees is 
Linique among the o the r s t ructures in the 
M a l l . There is a sma l l a l c ov e a l o n g the 
exter ior w a l l of the m a i n space. Some 
fo rm of art glass w i l l e v e n t u a l l y be i n t ro 
d u c e d here. A s i m p l e sp i re stands a b o v e 
the a lcove. We h o p e the spi re and the 
,ul<iss w i l l p rov ide a v i sua l c l u e al)out the 
congrega t ion . Th is m a y be an a r c h i 
tectural cop-out so p e o p l e w i l l k n o w 
it 's a c h u r c h , but it seems to be the o n l y 
logic al so lut ion to the d i f f i cu l t p r o b l e m 
ot ident i ty . • 
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Symposium: The Future Role of Art and 
Architecture in an Increasingly Secular World 

Summary 
T h e R e v . H e n r y ( I I .H / 
S e c r e t a r y , S o u t h e a s t e r n U . S. 
C a t h o l i c Con l c r cMK e o n W o r s h i p 

I'fl l i ke to .uldress mysc l l to r i ' l i g ious 
a rch i t ec tu re and to wh.H it is tor us. Is 
it a strLict i irc thai is sym l )o l i c ot the ^ i o r y 
of G o d , a m o n u m e n t to ta i th^ O r is it .1 
v isua l express ion of the sym l )o l o f ( o m -
m u n i t y , o f fa i th , and of f am i l y? That 
( l ucs t i on , I t h i nk , hcc ausc it 's not been 
asked and also not hocn a n s w e r e d , is 
part of ou r co f i f us ion today . It 's a c o n 
fus ion that 's a l together real because as 
w e m o v e ai)()ut, not h a v i n g asked the 
basic ques t ions , w e ' r e rea l ly not sure of 
ou r d i r e c t i o n , nor the m e a n i n g of p e o p l e / 
c h u r c h — p e o p l e / w o r l d — w h a t G o d is 
al l abou t . 

A n o t h e r d i f f i c u l t y tli.U w e face —.i 
p r i m a r y o n e today —is the f l u i d i t y o f ou r 
o w n t ime . Bee <uise ou r w o r l d today is 
so m o b i l e , th ings have h a p p e n e d in the 
past seven years th.it in the past w o u l d 
have taken centur ies . Cons ide r ()erha()s 
the secular m o v e m e n t that began in 
1964 . Secu la r i za t i on b e c a m e an in w o r d 
a m o n g theo log ians and soc ia l scient ists 
abou t that t ime . In 1965 -67 the Cod /s 
Dvdd m o v e m e n t took h o l d . In 6 7 - 6 8 
the ( one epts of the t l i eo log ies of protest 
a n d of f r e e d o m b e c a m e p r t )m inen t . 
T l iese bu i l t r ap id l y , ,md even be fo re they 
m a t u r e d , the w h o l e (one ept of the the
o l o g y of the I 'ope appe . i r ed ; in the 70 's 
the re -cons t i tu ted t h e o l o g y ot the trans-
cendan t emerged . W i t h i n seven or eight 
years, a w h o l e spec t r u m of c o n c e p t s and 
though t was cove red — a w h o l e g a m u t or 
cyc le —and [ jeof )U' w e r e left i f i va r ious 
stages of c o m m u n i c a t i o n w i t h t l iese 
ide.is. There <ue p e o p l e today w h o have 
|iist begun to hear ot sen u l a r i / a t i o n and 
se( ul . j r t hough t , w l i i l e ( hurc h p e o p l e 
and profess ionals . ind p . i ra-protess iona ls 
hav(> left that c o n c e p t six years ago . H K I 
are a l re . idy b e g i n n i n g to th ink ot n e w 
th ings. 

Against this c o n t u s i o n , I'd l i ke to p ro -
iec t a concep t of ( i o d th.it I t h ink is ( r i -
ti( a l ly impo r tan t . Miose of y o u in the arts 
and sc iences are . i l re.uK a w a r e of the 
c o n c e p t of mode l s . W h e n w e talk abou t 
m o d e l c i t ies, w e are not t a l k i n g about 
t l ie [)erle( t ( i ty ; mo(lc>l miv i r is a tr ial c i t y 
or .m attem[)t c i ty . 1 t h i nk in the arts 
m o d e l s are m u c h thc> same; they are a 
v isua l a t tempt to try and (>\press some-
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t h i n g and see h o w w e l l it serves its pur 
pose spatial ly and in re la t ionsh ip to 
o ther things. Bei ,uise I teel that w o r d s 
are an expression of a concep t , I rea l ly 
t h i nk w e ' v e got to be aware ourse lves of 
the concepts and mode ls of G o d that 
a l l o w us 111 cxpiess in our bu i l d i ngs 
someth ing of w h e r e w e are, and some
t h i n g of wha t man 's needs are, and 
someth ing of the expression of thc^ G o d 
the b u i l d i n g may or may not be a m o n u 
ment to. I th ink there are three m. i jor 
ones that in some w a y w i l l fit in to the 
c ategory not on l y of judaic thought , hu\ 
of Chr is t ian thought and real ly of n o n -
Cl i r i s t ian t l iought . That 's a very b ig 
at tem|)t at mode ls , but it's not m i n e . It's 
the wo rk of Dr. El)ert Cous ins , l a yman 
and professor of theo logy in the N e w 
York area, l-le suggests first a m o d e l or 
construct or an exper ience G o d that is 
n o w the absolu te , tli<' source ot |)()wer: 
the idc»a and exper ience of p o w e r and 
hol iness and almost fantastic otherness. 
W h e n you c o m e in to the expe r ience of 
G o d you c o m e to the ex i iencnc e of that 
Otherness, and you r o w n h u m a n i t y is 
felt alto.t'ether insignit i ( etit at t imes l)e-
c.uise cjf the powe r and majestv and 
grandeur of G o d . That 's the first modvl. 

The second m o d e l is the m o d e l o f the 
d i f fus ive G o d —the ( l o d w h o shares 
h imsel f . Wheth iM you th ink of it in 
C l i r i s t ian terms as the man lesus w h o is 
( i o d , <'\presse(l and shared in our m i d s i ; 
or \n h istor ical terms, w i t h t l ie Greeks 
w h o s o my tho logy of h u m a n - s o m e w h a t 
d i v i n e men/gods a t tempted to express 
that same th ing : t l ie gods d i f fus i t ig the tn-
--(•Kc^ and i nvo l v i ng themscKcs in m a n 
k i n d . But this is the sec o/)(/ /node / . It has 
to be an opera t ive one if the Christ event 
IS to be a real t h ing , that's tak(Mi in to 
ac c ount and is ( onsiderecl signific ant by 
m e n , not on ly in their deed , not o n l y in 
thei r theology, but in their b u i l d i n g and 
in t lu ' i r experienc e of what l i fe is. 

The liiird modvl is an impor t . in t one . 
It's the one w e ' v e lost expe r ience ot , 
p r im. i r i l y in the West , and that 's the 
e x p e r i c i u c ot ( lod as the Silent ( )ne. 
I l i e great m y s t i ( s o f t l i e past w e n t 
th rough ye.irs w i t h the expe r ience of 
n o t h i n i ' but dryness and ar id i ty , ( i o d lor 
t h e m was not a person, was not ho l y . \ te 
was ahseiK e; and in th.it dryness o l 
exper ience they c o u l d not say that they 
w e r e not b(>lievers, but that they s tood 
a lmost in suspended . i n ima t ion w i t h re
gard to their d ia logue and experiiMK e 
o f G o d . These three mode ls represent, I 
t h i nk , the fact that d u r i n g their l i f e t ime . 

m e n need a var iety of exper iet ices of tlie 
real Ciod. A n d these three concepts ex
press a lso, I th ink, someth ing w e ' v e got 
to f i nd in rel ig ious arc hitec ture. Perhaps 
w e ' v e depended a lmost exc lus ive ly on 
o n e - t h e great cathc^drals of the past 
p r o v i d e d the experi(Mice of the ho ly <ind 
the experience* of the majest ic . I 'm not 
sure wha t exper iences there have been 
that pe rm i t us to SCH> the G o d w h o dif
fuses h imse l f a m o n g m e n — w h o shares 
h imse l f in the Chr is t ian theo logy of be
ing present in ne ighbor , present in the 
o n e in UCMHI. 

I have t w o key ideas for the assembled 
c o m m u n i t y — that of fa i th and that of 
f am i l y . I feel that fa i th ;s the personal 
expe r i ence ot G o d , whereas re l ig ion is 
the f o r m a l i z e d expression of that. What 
w e d o in r i tual is an attempt to express 
fa i th . W h a t we d o in co rpora te ac t ivi ty is 
<in a t tempt to express fa i t l i . But it's a 
fa i th that can be expressed o n l y when 
w e u t i l i ze s y m b o l , o n l y w h e n w e ut i l ize 
the m y t h i c , and o n l y w h e n w e ut i l ize 
the r i tua l . I be l ieve that re l ig ious ar
ch i t ec tu re must p rov i de these: a sym
b o l in terms perhaps of all we ' r e speak
ing of. I tend to th ink that |)art ot the 
reason w e ' v e misused the cross —or the 
re. ison for its h. iv ing lost its powe r is he-
c ause w e ' v e dupl ic ated it so m u c h . T i l -
lic h o n c e said that w h e n lie spoke of 
s y m b o l , he spoke of wha t the Catholic 
meant by sa< r a m e n l ; some th ing that has 
p o w e r to express the real i ty , and if it 
doesn ' t h.ive p o w e r to c^xpress lhc> re.il ity, 
t hen it 's not a s y m b o l and it 's not sac ra-
n ient . It's on ly a s ign, at id maybe a mis
used sign at that. 

W h e n I spe.ik ol my th i c , it is to s.i^ 
that ou r bu i ld ings have to express nol 
that w h i ( h is unre . i l , but th.i l whic h . i l -
l ows m a n to d re . im —to d r e a m in the 
best sense ol thc^ w o r d . To hope in the 
lu tu rc , to st'c tl i. it things ( an be .K ( 0111-
p l i shed because of this hope . That d i 
m e n s i o n of myth ic has to be in< luded 
in <itiy area w h e r e w e (o rpo ra te l y wor
sh ip . If the sense of d r e a m i n g , the sense 
of m y t h is lost, you ' ve got <i meeting 
r o o m . 

r i i i r d , you l iaxc to l i . ive a pku e for 
r i t ua l , wha tever that r i tu. i l may he. 
W h e t h e r it is the con fus ion of m o d e m 
l i fe, w h i c h may have a real need to he 
r i t ua l i zed todav ; whe the r perhaps it is 
the progress ion or g r o w t h of human life 
f r o m infancN to a d u l t h o o d ; whether it is 
the need to r i t u a l i / e c o m n u i n i t y . What 
ever those r i tuals are, they havc> to be ex
pe r i enced in that b u i l d i n g whic h is to he 
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an expression of fa i th . In o rde r to d o 
that, I t h i nk it impo r t an t that the as
sembled c o m m u n i t y has the o p p o r t u n i t y 
to exper ience f a m i l y - t h a t there be h u 
m a n in te r - re la t ionsh ips ; that f l ex i b l e 
r o o m systems a l l o w m a n to expe r i ence 
fam i l y as in a s m a l l g r o u p , and then ex-
|)erienc e the larger co rpo ra te f a m i l y . 

A churc h m o n u m e n t m a y express o n e 
m o d e l of ( i o d , hut I d o n ' t t h ink w e have 
adequate ly expn-ssed the o ther mode ls . 
Wha t w e need to p r o v i d e are e n v i r o n 
ments w h e r e .ill three can be e x p e r i 
enced . M a n needs a spac e w h e r e he c an 
k n o w hospi ta l i ty and . u c c p t a n c e in a 
w o r l d f r om whic h he is inc reas ing ly a l i 
enated. He needs to k n o w the peace 
that comes f r o m the t r anqu i l i t y of b e i n g 
w i t h G o d and be ing w i t h f r i end . There 
must also be the s impl ic i ty , w h i c h is an 
expression of the s y m b o l of Jesus h imsel f . 

Rel ig ious structures t h e n must have 
simplic i ty, humanness , i n fo rma l i t y . A n -
othc>r d i m e n s i o n of re l ig ious arc l i i t ec ture 
w o u l d be to p rov ide for m a n mee t i ng 
w i t h cMher m e n - w h e t h e r or not it be in 
par t icu lar ly c hurc h ways . Rel ig ious ar
c h i t e c t u r e /s peop le m e e t i n g o ther 
peop le , and not just in a c losed sense. If 
the Chr is t ian is to be t rue to his iden t i t y , 
he must be a man of the w o r l d , w i t h 
some" degree o f openness t o others, es-
pec iai ly openness t o strangers. That w i l l 
be s y m b o l i z e d by wha t the b u i l d i n g 
does — whe the r on Sunday for the ce le 
b ra t ion ot the Euchar ist ; w h e t h e r at a 
mee t ing that same day o f c o n c e r n e d 
c i t izens vo t i ng on an issue; w h e t h e r al a 
concer t of sacred music —or c^f rock . If 
the b u i l d i n g can p r o v i d e a h o m e for a l l 
these exper iences, it p n ) v i d e s a f o u n d a 
t i on that m a n can b u i l d his h u m a n ex-
[)eriences o n . 

1 th ink w e c an face ou r soc iety w i t h 
its d i f f i cu l t ies ; that w e c an react by at
t emp t i ng to |)rovicle n e w so lu t ions , so
lut ions that w o u l d g ive a var ie ty of 
re l ig ious exper ience to a var ie ty of Chr i s 
t ians. By and large, I t h ink ou r p r o b l c M O 
in the past has been that w e fa i led to 
a l l o w ourselves to scu' h o w m a n can l i ve 
by a var iety ot my ths , exper iences of 
l i fe that a l l o w h i m to d r e a m . W e h a v e 
too of ten c ategorizecl o n e or the o ther . 
Today I th ink our test instead of de-
m y t h o l o g i z i n g the gospe l , or r e m o v i n g 
myths f n ) m l i fe, is to r e - m y t h o l o g i / e 
m a n . A n d as w e invent and c n-ate that 
n e w m y t h fo r m a n , w e t o l l o w I th ink 
the p.ittern ()l ( hns tumi ty . • 

Summary 
D r . W a l t e r C . a u d n o k 
Asst . P r o f e s s o r - F T U 
P a i n t e r a n d W r i t e r 

Are art and architecture* re levant <is 
p romoters of re l ig ious exper ienc e in to
day 's cu l tu re and in our e m e r g i n g inst i 
tut ions? Quest ions of re levancy a lways 
conce rn themselves w i th levels of h u m a n 
ex is le rne . O n wh. i t level d o w e p lace 
the re l ig ious exper ience? W h a t cons t i 
tutes a re l ig ious exper ience? I be l i eve art 
and arc hitec ture are ()otent ia l ly the o n l y 
true promoters of re l ig ious expe r i ence 
today. Let us consider four categor ies o f 
(lis( ussion. 

Pirsl: dimonsions and/77ago/7(/c/e of 
works. O b v i o u s l y , size and d i m e n s i o n s 
ot works of art fo rm a s ign i f i cant c o m 
ponent in the intensity o f h u m a n e x p e r i 
ence . A smal l chape l , a c h a r m i n g c o u n 
try schoo lhouse churc h or a ba r rack - t ype 
temp le of w o r s h i p does l i t t le , in m y 
o p i n i o n , to inspire feel ings o f a w e - e v o k 
ing majesty. Such bu i ld ings b e l o n g to a 
romant i c past e p o c h . The first th ings the 
ear ly Chr ist ians adopted f r o m the Rc> 
mans were thei r eno rmous assembly 
hal ls and B a s i l i c a s - b e s i d e s the cata
combs , of course. The i m m e n s e d i m e n 
sions of space occu | ) ied by the temp les 
and c athedrals of the past n o doub t c o n 
t r ibu ted m u c h to the s t rength and the 
intensi ty ot |IK> rel ig ious sensat ion or 
exper ience . 

Second: use ol tho human figuro. Pow
erfu l re l ig ious majesty and a w e over
w h e l m us w h e n w e e x a m i n e the art and 
arch i tec ture o f the past. If w e th ink 
about it w e w i l l have to admi t that those 
c hurches and cathedrals that have i n 
co rpo ra ted processions of scu l | ) tu red o r 
pa in ted h u m a n figures have t o u c h e d o u r 
senses in a very special w a y . N o t h i n g c a n 
c o m p a r e w i t h the contag ious h y p n o t i s m 
(let's not be w o r r i e d about b e i n g h y p n o 
t i zed by sacred powers) exerc ised by a 
pai r of en la rged human eyes in pa in t ings 
or scu lp ture . It is not strange that adver 
t is ing and po l i t i ca l p ropaganda the 
w o r l d o v e r d o e s not th ink it o u t m o d e d to 
u t i l i ze the h u m a n lace and h u m a n ges
ture. Is it that the re l ig ious c^stablish-
ment is so t i m i d l y modest (as some t imes 
they are), or have they lost touc h w i t h 
the real wo r ld? W h y not s h o w a por
trait of Christ in the s ize of a d r i v e - i n 
m o v i e screen? 

Third: ihr use of p /c fo r /a / synj/)o/s. 
Thn)ughou t h istory, artists and priests 

have been i n v o l v e d w i t h t he c r e a t i o n 
and rev is ion of v i sua l s y m b o l s . R e l i g i o n 
c a n n o t exist w i t h o u t s y m b o l i s m . O n e 
m a y say that out o f this n e e d , s a c r e d art 
is b o r n . As a mat te r of fac t, s y m b o l s are 
o f ten u t i l i zed in a rch i t ec tu re . W e f i n d 
th is in the des ign o f C'hr ist ian churc l ies 
f r o m the Renaissance o n , w h e r e the 
c h u r c h was des igned In the f o r m o f a 
c ross in m e t n o r y of C:hrist w h o w a s 
na i l ed to a c ross. 

W h i t e h e a d has sa id that n o e l a b o r a t e 
c o m m u n i t y c a n exist if its sys tem o f 
s y m b o l i s m is not genera l l y success fu l ; 
that the art of a free soc ie ty cons is ts f irst 
in the m a i n t e n a n c e o f the s y m b o l i c 
c o d e , . ind s e c o n d l y , in fearless r e v i s i o n 
of that c o d e w h e n it is n o l o n g e r ac -
ceptc>d, reve red , or re levant . 

W h i c h are the s y m b o l s in n e e d o f re 
v i s i on today? Is the cross o n a c h u r c h 
t o w e r or o n .1 m o u n t . i i n t op — w i t h or 
w i t h o u t n t o n l ight —st i l l a s y m b o l ab le 
to m o v e the cunot ions of people^? It t he 
cTOSS o n a churc h d o o r no l onge r serves 
the need o f the peo()lc>, does th is m e a n 
that the (ross as a s \n ib ( ) l has lost its 
m e a n i n g or does it need rev is ion? C o u l d 
the A n k h cross o r Peae e symbc^l ( w h i c h 
m a y bo th be var ia t ions o n the C h r i s t i a n 
cross) i n c o r p o r a t e d in re l i g ious art a n d 
arc hitec tu re , m o v e o u r e m o t i o n s bet ter 
th. in the g ra | )h ica l l y a t r o p h i e d I . i t i t i 
Cross? O n e t h i n g is ve ry c lea r t o m e : it 
IS a w asted ettort to h a n g o n to s y m b o l s 
w hi( h l iave lost thei r potenc y for a new 
e p o c h . 

Fourth: thv (/se 0/ //)e lain rinlii in re
ligious circhiU'clurv. Laby r i n th o r m a z e 
l i ke d r a w i n g s a n d pa in t i ngs h a v e b e e n 
m. ide s ince the Stone Age . T h e y are 
i den t i f i ed w i t h m a g i c a l , m y s t i c a l a n d re
l ig ious s y m b o l i s m s w h i c h express t he 
be l ie f that a d i f f i cu l t and w i n d i n g w a y 
m a y lead f r o m p u z z l e a n d e n i g m a t o 
sa lva t ion and pe r fec t i on . I a m c o n v i n c enl 
that l aby r in ths , as they m a y be ex [ } ressed 
in art a n d a rch i t ec tu re , represe^nt t he 
t rue h u m a n s i tua t ion —an e v e r - i n c r e a s 
i n g e n t a n g l e m e n t i n a bu rs t i ng a n d c a t a -
c lysmic c o m p l e x i t y of h u m a n l i fe o n 
ear th and in the un iverse . 

I believe* re l ig ious arc h i l e c l u r e has to 
make* use of the o r n a m e n t s a n d pic t o r i a l 
s ymbo l s — perhaps a j u n g l e o f o r n a m e n t s 
and symbo l s is n e e d e d to o v e r c o m e the 
re l ig ious apa thy o f c o n t e m p o r a r y m . i n . 
M o d e r n temp les and c h u r c h e s s h o u l d 
p r o v i d e a r ichness o f sense* e x p e r i 
ences not f o u n d in the tec h n o l o g i c a l 
e i n i r o n m e n t . • 

lOURNM 01 Jill C U i i n I OR RFLICIOUS ARCIIITFCIURL 
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BOOK REVIEWS 

IH[ ARCHITECTURE OF rOLAND 
l)V Bri.m Knox, Pracger, 
l«)7t, $18.50 

KtVIEWED UV: 
Robert L. Durham, FAIA 
Durham, Anderson, Freed Co. 
Seattle, Wash. 

Few Amer i cans t oday h a v e v is i ted 
c o n t e m p o r a r y Po land . The p rospec t i ve 
tourist w i l l f ind The An hiU'c ture of Po-
Liiid by Bri . in Knox a v a l u a b l e re ference 
gu ide . The arch i tec tu ra l t raveler w i l l 
f ind it essential in o rder to unders tand 
w h a t he sees. 

The en joymen t of the v o l u m e by this 
wr i te r c omes v ica r ious ly f r o m a t r i p to 
( /ec hos lovak ia and Prague for the c o n 
ven t i on of the In te rna t iona l U n i o n o f 
Arch i tec ts in 1967. Mos t o f the p h o t o 
graphs, m a n y of w h i c h w e r e taken by 
the au thor , suggest s i m i l a r scenes o r 
bu i l d ings in this f i e i ghbo r i ng c o u n t r y . 

M u c h of the a rch i t ec tu re i l l us t ra ted 
migh t he descr ibed as Cent ra l European 
ba roque . For those w h o h a v e b e e n i n 
V i e n n a , or even Mun ic h, the r ichness o f 
the h igh l y deco ra ted a b b e y c h u r c h w i l l 
be no surpr ise. There is an in teres t ing 

var iety of m e d i e v a l , neoc lass ic , b a r o q u e 
and con tempora ry . As in G e r m a n y , 
some of the most impress ive e x a m p l e s 
are four teen th century G o t h i c s t ruc tures 
c leaned of the t rappings o f the last t w o 
h u n d n ' d years. 

It is not a book w h i c h w i l l be n o t e d 
for a rev iew of modern a r ch i t ec tu re . For 
o n e w h o has not [x^rsonal ly t r ave led in 
Po land , it is d i f f icu l t to te l l w h e t h e r 
m o d e r n examples are o u t n u m b e r e d b y 
t rad i t iona l o r whe the r the a u t h o r w a s 
mere ly so m u c h more impressed b y his
to r ica l structures. There are h o w e v e r , 
examples by Mende l s ohn a n d Scha roun 
i l lust rat ing the ear ly c o n t e m p o r a r y per
iod . As in most European c i t ies , the n e w 
est hous ing looks v e r y d u l l . A scene o n a 
m a i n street in Warsaw suggests that in 
the cent ra l co re c o n t e m p o r a r y a r c h i 
tecture sets the present -day e n v i r o n 
ment . A 19.59 churc h in S o c h a c z e w 
makes o n e w i sh to v i e w it pe rsona l l y . 
Etovvever, Ihc Arcbitvcture of Pol.md 
does not suggest that the c o u n t r y is ric h 
in n e w and interest ing c o n t c M n p o r a r y 
churches . 

W h e n one travels f r o m H o l l a n d , to 
France to Germat i y to S w i t z e r l a n d , the 
traveler has no t roub le d e t e r m i n i n g 
w h e r e he is. This does not appear to be 
the case in Cent ra l Europe. Perhaps there 
is a reason for this. Few areas o f the 
w o r l d have had sue h f l u i d b o u n d a r i e s or 
so m a n y po l i t i ca l changes as has the 

landscape n o w c a l l e d P o l a n d . 
It is perhaps here that Br ian K n o x of

fers t he greatest c o n t r i b u t i o n t o t h e ar
ch i t ec tu ra l t rave ler . " N o n a t i o n causes 
greater c o n f u s i o n in the h i s to ry at lases, 
a d v a n c i n g , re t rea t ing , c h a n g i n g s h a p e : 
in 1 6 0 0 e ight h u n d r e d m i l es ac ross , i n 
1 8 0 0 sh runk to n o t h i n g . " In fac t , if I 
w e r e g o i n g to Po lanr l , I w o u l d tear o u t 
t he au tho r ' s " P r o l o g u e , " a n d s tu f f it in 
m y c a m e r a case. 

The au tho r has t r i ed to h e l p the t rav 
e le r w i t h a c o m p r o m i s e b e t w e e n h is tc j ry 
and geography . D i v i d i n g the c o u n t r y u p 
i n t o six reg ions he p rov ides separa te 
chapters to the ch ie f c i t ies w i t h i n e a c h . 
In C r a c o w , and in Li t t le Po land a r o u n d it, 
he traces the r ise o f the m e d i e v a l P o l i s h 
k i n g d o m . In Si lesia, P o m e r a n i a a n d 
Prussia the brie k a r ch i t ec tu re o f t h e la te 
M i d d l e Ages d o m i n a t e s . In G rea t P o l a n d 
hc> por t rays the beg inn ings of a d ist inc 
t i ve b a r o q u e w h i l e i n W a r s a w o n e r e 
ce ives an u n d e r s t a n d i n g o f neoc lassi-
c i sm 's d i s t i n c t i ve c o n t r i b u t i o n . 

Br ian Knox has d o n e a g o o d j o b 
b r i n g i n g the charac te r o f the c o u n t r y 
s ide and its a rch i t ec tu re t o us . If y o u 
never get to Po land yourse l f . The Archi
tecture of PoLind w i l l l eave a n u n d e r 
s tand ing in you r m i n d for w h i c h y o u w i l l 
be gra te fu l . If y o u d o visit P o l a n d , y o u 
w i l l be even m o r e g ra te fu l for t he u n d e r 
s tand ing it br ings y o u . • 

jjUl 6 U I L D H A L L 
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Book Rfvicv\s, C onliiuicd 

NEW EORMS Of WORSHIP 
hy l.inu's F. White, 
Abingdon I ' n - s s , 
N.ishvill(>. Tcnn. S'-).? )̂ 

REVIEWED liV: 
I he Rev. Donald |. Bruggink, Pli.l3. 
Western TheologK ,il Seminary 
I lol land, Mic h. 

W h i l e not m a k i n g extravagant c la in is 
lo r n e w modes ot w o r s h i p , this is a ve ry 
p e n c p l i v e and h( ' l [ ) lu l hook vvhic h is to 
h e h igh ly r e c o m m e n d e d t o the arc hit€»c-
tura l const i tuency ot FAITH & F O R M . 
W h i l e has learned m u c h f r o m M e L u h a n 
ahou t media pe rcep t i on , hut it is w i t h 
modera t i on thai he establishes norms by 
whic h lorms oi w o r s h i p (o ld as w e l l as 
n e w ) are to be eva lua ted : 1) the /) . is(o/a/ 
noff77 hy wh ic h " t h e fo rms of wo rsh i f ) 
must be n.jUirai to the percep t ion and 
exprc'ssion c harac teristic of the w o r s h i p 
p e r s " (e.g., no hard n)c k lor the Cier i to l 
c r o w d or | the m o n ' prevalent dange r ) 
v i ce versa); 2) the tiicologic\\l norm: it 
" m u s t express the Chr is t ian f a i t h " ( i .e . , 
just because it p roduces an e m o t i o n a l 
impac t doesn ' t mean it 's good) , and i ) 
the h/sior/c a/ norm: " w e must learn f r o m 
those terms whic h have f unc t i oned vvc>ll 
. . . in the pas t " (i.e., don ' t t l u o w out the 

basics, especia l ly if w e have fa i l ed to 
u t i l i ze their potent ia l ) . 

W i t h a c lear artic u la t i on of the theo-
logic al and h is tor ica l no rms , W h i t e p ro -
c eeds to discuss w o r s h i p in c hapters o n 
" E n v i r o n m e n t " (a rch i tec tun ' ) , " P h y s i c a l 
M o v e m e n t " (every th ing f n )m proces
sions to dance) , and "Sounds and S igh ts " 
( f r om choirs to tapes, art and co lo r ) . In 
each instance the d iscuss ion of t he i n 
herent possibilitic^s for w o r s h i p arc> i l lus
t ra ted f rom exper ience —of ten those of 
the services at Perkitis School ot I h e o l 
ogy where Professor Wh i t e ' s c lasses 
inc lude those o n w o r s h i p . These ex
amp les are he lp fu l just bee ause then 
purpose is c lear ly stated, and thai [)ur-
pose is usual ly to c lar i fy, artic ul . i te and 
unde r l i ne that w h i c h has or s h o u l d a l 
ways have been a [)<irl of wo rsh ip . 

The book re.ic lies its apex in the c hap 
ters on the loc i of the l i turgy: "Sac ra-
men ls as Sign-Ac t i v i t i es " and "Preac h
i n g . " By a p p r o a c h i n g the sat r . imenis 
f r o m the perspec t ive of commun i c a t i on 
l hn )ugh s ign-act iv i t ies, one is scMisitized 
lo a greater awareness of the role of the 
s ign , and thus c f̂ the m e a n i n g o f the 
sac rat i ienl . This c ha|) lei shou ld be a real 
s t imu lan t to archi tects in ga in i ng f resh 
insight lor l i turg ica l des ign, tor it takes 
the hihiic al me laphors ser iously i n the i r 
.issoc iation w ith the v is ib le c ommut i i c a-
t i on of the signs of the sacraments. 

As in the case of the sac raments , so 
w i t h the c ha|) ler o n pn'ac h ing . A c o n 
s iderat ion of con tempora ry soc i o l ogy 
. ind communic at ions theory proves ex-
cep l i ona l l y f ru i t fu l in p o i n t i n g b o t h lo 
p i l t . i l ls and possibi l i t ies open tc) c o n t e m -
pora ry p reach ing . Further d iscuss ion to 
detc«rmine whe ther the pu lp i t s h o u l d 

r e l i e d soc iologic a l ly the plac t> of the 
min is te r in society, or whe the r it should 
ref lect the de te rmina t i ve ro le of Scriptun-
w i t h i n the life of the C h u r c h . The prob
l e m is lo create a p lace of pn )c lama l ion 
w h i c h w i l l not be c onduc ive to "au tho r i 
t a r i a n i s m " nor fa i l l o b e t rue to the au
tho r i t y ot Sc r ip lure and its proc latnal ion 
w i t h i n the w o r s h i f i p i n g c o m m u n i t y . 

This is a s t imu la t ing book that should 
be a must for b u i l d i n g commi t tees and 
arc hitec Is. It w i l l be useful in collegers 
and seminar ies and w i l l ( i rove f ru i t fu l lor 
lay s tudy groups and c le rgy who wish lo 
engage in m o n ' mean ing fu l wo rsh ip . • 

( IIRISIOPIILR WREN 
hy Margaret Whinney, 
Pr.ieger P ) 7 I , harclcovcT $8.95; 
Ih . imes fit ttuclson, soticover $.3.70 

REVIEV\.'l D BY: 
I he Rev. ).imes E. Doom 
Board ol National Ministries 
Presbyterian Church in the U. S. 
Atlanta, Ga. 

A n o t h e r book about Wren? Surely the 
m a n has the best press of any architect. 
Hrief po| )u lar accoun ts o f his l i fe were 
p u b l i s h e d by Ralph D u t t o n in 1 9 5 1 ; and 
b y M a r t i n Briggs and Sir j o h n Summer-
son in 1953. 

In 1956 t w o Europeans pub l ished b i 
og raph ies w h i c h cons idered Wren 's 
p lace in the deve lopmen t of ban)C|ue ar
ch i t ec tu re f rom the con t i nen ta l point of 
v i e w . V i k to r Furst w r o t e The Archilvcturv 
ol Sir C/ir/s/o/ j / icT W r e n , i l lustrated en
t i re ly by d raw ings f r om W r e n ' s of f ice. 
Access to so m a n y d raw ings made the 
b o o k va luab le . But the text , though it 
d isp lays " ( i e r m a n i c tho roughness , " is 
not easy to read. The author a|)pen(ls 
1,048 footnotes. 

In the same year Eduard Sekler pub-
lishcMl Wrvn jnd I lis Place in European 
Architei ture. That is a m u c h more rmcI-
ah le v o l u m e . But i l lust rat ions of Wren 's 
par ish c hurc l ies show thetn as they stood 
gut ted by the f ire b o m b i n g r.iids ol 1941 . 
Since those pho tographs w e r e madc>, 
some of the bu i ld ings have been R>slored 
a n d re l ieved o l 19 lh cen tu ry al ler . i l ions. 
SI. P.uil 's has been not on l y restored, but 
t h o r o u g h l y c leaned o f its blac k pal l of 
19th century soot. The s i lvery grey [)orl-
l and stone s()arkl ing w i t h h igh l igh ls and 
s h a d o w s of ca rv ing pn )per l y p laced and 
c o m p o s e d w i t h disc ip l i ne n>veals Wren's 
c o n c e r n for surface texture w h i c h eti-
ric hes but does not obscun - mass and 
v o l u m e . 

In 1959 Kerry D o w n e s publ ished 
I lawk^mooi. It is c lear that \A'ren was 
d o i n g his best designs w h e n I lawksmoor 
w a s w o r k i n g in his o f f i ce . It is also clear 
that j o h n Vanbrugh d i d his best work 
w h e n H a w k s m o o r workc^d w i t h h im. 
LInt i l D o w n e s rescued I l a w k s m o o r Irom 
obscu r i t y , nei ther W r e n nor Vanbrugh 
c o u l d be t ho rough l y unders tood . There 
is need for a we l l - i l l us t ra led book w h i c h 
br ings W r e n , his p lace in the deve lop
ment of baroc|ue, and his re la t ionsh ip to 



his Engl ish con tempora r i es i n to focus . 
This b o o k does that. 

Margaret W h i n n e y is a F e l l o w o f t he 
Bri t ish A c a d e m y , a n d an H o n o r a r y Fel 
l o w of the Royal Inst i tute of Br i t ish A r 
ch i tects . She shows c o m p r e h e n s i v e 
k n o w l e d g e of the l i te ra ture o n W r e n , i n 
t imate study of his d r a w i n g s , and dircn t 
ac c|uaintanc e w i t h the state of his b u i l d 
ings today . Her style is c lear a n d re
markab l y conc ise. F rom a w e a l t h o f 
mater ia l she selects the sal ient f a d , and 
pares a w a y ext raneous de ta i l . Thc> b o o k 
reads as rap id ly as the shortest o f t he 
popu la r versions. Yet it is so p a c k e d w i t h 
k n o w l e d g e that it is w e l l w o r t h a sec o n d 
read ing . 

I l o w d o y o u o r g a n i z e a n a rch i tec t ' s 
b iography? Some authors f o l l o w the 
( i M o n o l o g y of his a c h i e v e m e n t s to s h o w 
his g r o w t h and matur i t y . In W r e n ' s case 
that leads to redundanc v .u id c o i i l u s i o n . 
M a n y a par ish c h u r c h w a i t e d 20 ycvirs 
be tween its ini t ial b u i l d i n g and the t i m e 
w h e n the congrega t ion c o u l d a f fo rd to 
c r o w n its tower w i t h a s teeple. C o n 
s t ruc t ion o f St. Paul 's took 3.5 years. 
W r e n was s imu l taneous ly des ign ing 
chu rches , the Ca thed ra l , un ive rs i t y l i 
brar ies, roya l palaces, and hosp i ta ls . 
Margaret W h i n n e y neat ly o rgan izes her 
chapters not by c h r o n o l o g y but by the 
lu iH t ions o f the bu i ld ings . She deals w i t h 
the m a n and his t u rn f r o m sc ience to 
a rch i tec tu re ; the C i t y par ish c h u r c h e s ; 

St. Paul 's ; and the secular bu i l d i ngs in 
that order. She opens a n d c loses w i t h 
sound judgments o n W r e n ' s career. 

Can there he or ig ina l i t y in such a w e l l -
w o r n theme? Yes. A l l b iog raphers have 
puzz led over the sequence of W r e n ' s de
signs for St. Paul 's. W r e n ' s o w n favor i te 
was his Great M o d e l des ign . L ike M i 
che lange lo , W r e n u n d e r s t o o d the gather
ing of the congregat ion to be the essence 
of the c h u r c h . For St. Peter's a n d for St. 
Paul 's in L o n d o n each arch i tec t m a d e 
every th ing else subservient to the great, 
d o m e d , congregat iona l space. W e c a n 
sti l l see wha t M i c h e l a n g e l o i n t e n d e d . 
T h o u g h Made rno ' s l ong n a v e obscures 
our approac h to Mic he lange lo 's cent ra l 
space, that add i t i on was m a d e after M i -
( l ie l .u igt ' lo s ( leaih. W i e n vv.is not so 
for tunate. His Great Modc^l des ign was 
defeated before it was bu i l t . W r e n had 
t w o c l ients for the cathc>clral: the c lergy 
w h o w o u l d con t ro l its use; a n d K ing 
Char les II w h o con t ro l l ed its cost . WrcMi 
c o u l d no l b r ing the c lergy out of thei r 
nostalgia for the m idd le ages. They 
yearned for a l ong nave for the peop le 
. ind a long c hancel for thee lergy. W r e n ' s 
Grc\ i t M o d e l w o u l d have b rought c lergy 
and peop le as worsh ipers together in 
o n e great space for the p r e a c h i n g o f the 
W o r d and admin is t ra t ion of the sacra
ments. The c lergy re)ected W r e n ' s i nno 
va t ion . W r e n then g a i n e d the k ing 's 
warrant w i t h a design w h i c h met the 

SLIDE STORAGE PROBLEM? 

c le rgy 's p r o g r a m , but w h i c h w a s so g r o -
tescjue n o o n e has been ab le to a c c o u n t 
for its appea rance at that stage o f des ign 
d e v e l o p m e n t w i t h o u t d e n i g r a t i n g W r e n ' s 
in tegr i ty . 

John F lamsteed, the A s t r o n o m e r R o y a l , 
for w h o m W r e n bu i l t the O loserva to ry at 
G r e e n w i c h , said o f W r e n , "Hc^ is a vc«ry 
s incere honest m a n : I f i n d h i m so, a n d 
perhaps the o n l y honest pe rson I have 
t o dea l w i t h . " C o u l d W r e n h o n e s t l y g a i n 
the k ing 's wa r ran t w i t h a grotesc)ue de 
s ign, and f ive weeks later start c o n s t r u c 
t i on o n a r a d i c a l l y bet ter b u i l d i n g ? For 
this p u z z l e Margare t W h i n n e y pro|)osc>s 
a s i m p l e s o l u t i o n . 

Lastly, does a n y o n e in this g e n e r a t i o n 
care abou t the l ives o f a rch i tec ts i n the 
past? D o r o t h y A d i e r answered tha t , " I ' d 
l ike to see beau t i f u l th ings p rese rved . . . . 
So m u c h that m a y be ' i r r e l e v a n t ' n o w 
lends grace and c h a r m and d i g n i t y to 
h u m a n l i fe. . . . It is t he r e v e l a t i o n o f t he 
h u m a n spir i t in art, arc hitec tu re , r e l i g i o n , 
mus i c , poe t ry , d r a m a that gives m e a n i n g . 
Unless w e k n o w w h e r e w e h a v e b e e n , 
w e canno t k n o w w h e r e w e are no r 
w l i e r e w e are g o i n g . " 

The b o o k is w e l l p r o d u c e d . A l l i l l us 
t rat ions appear in the text .it the [Do in t 
w h e r e w o r d s , d r a w i n g s , a n d p h o t o 
graphs i l l u m i n a t e each o ther . T h e r e is n o 
need to f l i p to the b a c k o f t he b o o k to 
f i nd a p late separated f r o m its text . The re 
is a c h r o n o l o g i c a l tab le , a se lec t b i b l i -

Conlinued on p. H) 
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keep their theo log ians h a p p y - w a s to 
au tho r i ze four C o m m u n i o n s a year. A n d 
so it has been w i t h i n a large segment of 
Protestant ism. 

W h y wasn ' t this s i tua t ion rec t i f i ed , 
e»specially if Protestants — a n d i n pa r t i -
c ular the Reformed Protestants — w e r e as 
b ib l i ca l as they c l a i m e d to be? U n f o r t u 
nate ly , the a l l iance b e t w e e n the C h u r c h 
and the State —the use by the C h u r c h of 
the c i v i l s w o r d to p rosecu te its goals — 
together w i t h the a d m i x t u r e of pol i t ic al 
se l f -seeking, took its to l l of l ives as w e l l 
as doct r ines . No g roup was b lame less , 
hut the bitterness and b l o o d s h e d soon 
n iade anathema of any appea rance o f 
comfDromise. The res tora t ion of a w e e k l y 
C o m m u n i o n was soon l o o k e d u p o n as 
a re turn to Roman ism. 

THE C O N T E M P O R A R Y S I T U A T I O N 

It is one of the frui ts of a hal f cen tu r y 
of e c u m e n i c a l endeavor that Re fo rmed 
Protestant ism has b e g u n to be o p e n to a 
w e e k l y c o m m u n i o n , and C a t h o l i c i s m 
has pu t a greater stress o n p r e a c h i n g 
d u r i n g the Service of the W o r d . Today it 
is s igni f icant that the m a j o r d e n o m i n a 
t ions of the Reforme»d b r a n c h o f Protes
tant ism ot'fic i.i l lv ( ,)ll tor a servu e of the 
Lord's Supper as n o r m a t i v e fo r Sunday 
w ()rship. The m o v e m e n t t o w a r d a w e e k l y 
ce leb ra t i on of the Sacrament , w h i l e 
s l o w l y o v e r c o m i n g four cen tu r ies o f 
hab i t , nonetheless represents a g e n u i n e , 
b i b l i c a l l y a n d h is to r i ca l l y s o u n d m o v e 
men t , and not a t empo ra r y f ad . 

W h a t this means in terms of a r c h i 
tecture is that even if the [ jastor a n d c o n 
gregat ion are not yet a w a r e o f it, the 
arch i tec t shou ld be sens i t ive to t he 
m o v e m e n t in Protestant w o r s h i p t o w a r d 
a more f requent ce l eb ra t i on of the Lord 's 
Supper. It w o u l d also be w e l l to be fo re 
w a r n e d that mo re and m o r e o f these 
Chr is t ians are dissat isf ied w i t h the idea 
of s tay ing in [)ews and pa r tak ing of g rape 
j u i ce ou t o f l i t t le cups —a te r r ib le idea 
that was started by the Me thod i s t s d u r i n g 
the temperance heyday . O f cou rse , o n c e 
p e o p l e put grape j u i c e i n t he c o m 
m u n i o n c u p , it wasn ' t l o n g be fo re some
o n e ob jec ted to the t ransmiss ion o f d is 
ease (the ear ly 20 th cen tu r y d r i v e for 
abst inence f r om a l c o h o l and germs b o t h 
seemed to be a pecu l i a r l y A m e r i c a n t ype 
of zeal) . The result was l i t t le i n d i v i d u a l 
cups f i l l ed w i t h s t icky g rape j u i c e , to 
gether w i t h a l l the a t tendant bo ther of 
first f i l l i ng , and later f i n d i n g a n d e l ean ing 
a l l those l i t t le cups — w h i c h a l o n e puts 
logist ics o n the s ide o f i n f requen t c o m 
m u n i o n s . For tunate ly , th is is no longer 
regarded as su i tab le in m a n y quar te rs , 
a n d there are some first f r u i t s o f a g radua l 
re turn to the use o f w i n e a n d the c halie e, 
together w i t h go ing to the tab le to par

t a k e - e i t h e r seated, s tand ing , o r knee l 
ing, as a more appropr ia te gesture than 
rema in ing in the pews. In shor t , the 
arch i tect shou ld he sensi t ive to the need 
for an adequate table a n d space a r o u n d 
it c o m m e n s u r a t e to the m a n n e r in w h i c h 
the congregat ion receives the Lord 's 
Supper: a large table w i t h b e n c h e s f o r 
those w h o w ish to ma in ta in the R e f o r m e d 
cus tom o f s i t t ing at the t a b l e ; a m o d e r a t e 
s ized table w i t h space a r o u n d it for those 
w h o w i sh to partake s t a n d i n g ; a n d a 
table w i t h kneelers or a step for those 
w h o w i sh to knee l . ' 

A l l of this may be qu ie t n e w s , b u t 
it 's the b ig news in te rms o f w h a t is 
hap | )en ing in l o w - c h u r c h Portestant w o r 
sh ip today : the substant ive directie^n of 
l i turgy in Re fo rmed Protestant ism is that 
it is s l ow ly re jo in ing the m a i n s t ream o f 
Ch r i s t endom in a w o r s h i p o f W o r d a n d 
Sacrament each Lord's D a y . 

C O N G R E G A T I O N A L PARTK IPAI l( )N 

S imul taneous ly , Protestant w o r s h i p 
is m o v i n g t o w a r d the c om()leMion of the 
re fo rmat ion in the pract ice o f a b i b l i c a l 
w o r s h i p of W o r d a n d Sacrament in 
w h i c h the congregat ion is m o r e f u l l y 
par t ic ipant . Desp i te the Protestant e m 
phasis u p o n the p r ies thood o f be l ieve rs , 
there rema ined areas of p a r t i c i p a t i o n 
whic li rem. i ined < losed to the la i ty , and 
in the centur ies f o l l o w i n g the Re fo rma
t ion congregat iona l parl ic i p a t i o n was 
l im i ted largely to a passive hea r i ng w i t h 
in the f ixed conf ines of a p e w , w i t h over t 
ac t iv i ty restr icted to s t a n d i n g and the 
s ing ing of psalms and h y m n s . 

H o w e v e r , if w o r s h i p is the a c t i o n o f 
a c k n o w l e d g i n g God 's w o r t h , a n d if as 
w o r s h i p i n g Christ ians w e are al l G o d ' s 
peop le , then the peop le s h o u l d pa r t i c i 
pate in the ac t ion . If w o r s h i p is a para
d i g m for the Chr is t ian l i fe , t hen that 
pa rad igm shou ld not be o n e of pass iv i ty , 
but of i nvo l vemen t a n d a c t i o n . H o w 
does one b u i l d for ac t ion? W h i l e the 
arch i tect cannot guarantee p a r t i c i p a t i o n , 
nonetheless his designs w i l l e i the r 
severely restrict or encou rage a c t i o n . 

Intr insic to a churc l i w h i c h encou rages 
pa r t i c ipa t ion o f peop le is a d y n a m i c 
whic h is so m u c h a part o f the art of the 
arch i tect that it defies v e r b a l d e s c r i p t i o n . 
It is m o r e than f loor p l a n , m o r e t h a n 
style, mo re than the a r rangemen t of the 
accout rements of w o r s h i p — it is the to ta l 
concep t , the total d i s t r i bu t i on of l ight 
and space and the p rov i s ion for the p e o 
p le w h o do the l i turgy. 

O n a more m u n d a n e l eve l , h o w e v e r , 
o n e can c lear ly spell o u t ce r ta in p ro 
g ram needs. W e must read i l y a c k n o w l -

' A n exce l le t i l s o l u l i o n to tlu» prol) l (»m of l<neeling 
a n d .1 c o m m u n i o n rai l is f o u n d in tl ie B r u n s w i c l ; 
Me l l i od is i CTIiurcli, Crysta l , M i n n . , G R A awarct-
w i n n i n g ctiurc h, pu l j l ished in When Faith /cjAes 
Form, Brugginl^ a n d Droppers . 
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edge that not eve ry w o r s h i p se rv i ce w i l l 
be the same as, o r set a p r e c e d e n t for , 
o thers. W h i l e o n e m a y c e f t a i n l y e x p e c t 
the basic shape of the l i tu rgy t o r e m a i n 
i den t i f i ab le w i t h that w h i c h it has a l 
ready h e l d for t w e n t y cen tu r i es , o n e 
s h o u l d not enc lose the e l e m e n t s w i t h i n 
that s t ruc ture in a r i g i d a r c h i t e c t u r a l 
p l an . Space a n d f l ex i b i l i t y a re n e e d e d 
for ac t i on in w o r s h i p . Space is n e e d e d — 
for m o v e m e n t a r o u n d the fon t —fo r 
m o v e m e n t o f the c o n g r e g a t i o n to t he 
t a b l e - f o r m o v e m e n t o f the c o n g r e g a 
t i on in prayer , pra ise, hea r i ng a n d shar
ing . F lex ib i l i t y is n e e d e d for an o p e n n e s s 
to present needs, and fu ture c h a n g e in 
l i tu rgy . There s h o u l d be f l e x i b i l i t y in 
terms of pu lp i t , t ab le a n d f on t ; f l e x i b i l i t y 
in te rms of seat ing the c o n g r e g a t i o n ; 
f l e x i b i l i t y in l i gh t i ng and in m e d i a . T h e r e 
s h o u l d be f l e x i b i l i t y i n r e l a t i o n t o t he 
p id [ ) i t , tab le and font , and the p o s s i b i l i t y 
of us ing this space for o ther pu rposes at 
o ther t imes . If these e lemen ts a r e m o r e 
or less f i x e d , f l ex ib i l i t y must c o m e f r o m 
the space a r o u n d t h e m for f r e e d o m o f 
m o v e m e n t . Perhaps e v e n m o r e i m p o r -
t. int, therc> must be s[)ace and f l e x i b i l i t y 
in seat ing. This m a y be p r o v i d e d in par t 
by a m o r e generous s p a c i n g o f p e w s . 
Pews represent m a x i m u m i n f l e x i b i l i t y . 
Chai rs represent f l ex ib i l i t y o\ ^ o n f i g u r a -
t i o n , o f n u m b e r s , m o v e m e n t , g r o u p i n g , 
or they c a n be r e m o v e d e n t i r e l y . A n 
o f t e n - o v e r l o o k e d c o n s i d e r a t i o n is f l ex 
i b i l i t y in l i gh t ing . It s h o u l d be p o s s i b l e 
to h e l p shape the l i t u rg ica l r o o m w i t h 
l ight , as w e l l as w i t h c o n f i g u r a t i o n s o f 
cha i rs . Perha[)s in a c h u r c h r o o m w i t h 
f i xed p e w s , even greater a t t en t i on s h o u l d 
be g i ven to l i gh t i ng to assist i n c o n t r o l 
l i ng the f o r m a t i o n and seat ing [ ) lan o f t he 
c o n g r e g a t i o n . 

Acous t i cs s h o u l d be c o n s i d e r e d to 
m a k e it poss ib le to c o m m u n i c a t e f r o m 
the p e o p l e to m in is te r as w e l l as f r o m 
min is te r to p e o p l e , and frc^m p e o p l e t o 
p e o p l e . Further f l ex i b i l i t y i n m e d i a 
s h o u l d be |)rc)vided by ( ) ro jec tors a n d 
TV. It is un fo r tuna te that w e d o n ' t u s e 
pro jec to rs or TV mow in w o r s h i p c o m 
m u n i c a t i o n . Perhaps the d i f f i c u l t y o f 
d o i n g a n y t h i n g rea l ly he lp fu l w i t h th is 
t ype of c o m m u n i c a t i o n is s u c h tha t pe r 
haps it 's a b less ing in d isgu ise tha t m o r e 
c h u r c h e s aren ' t bet ter adap ted t o use i t . 
H o w e v e r , if o n e has f l ex i b l e s e a t i n g a n d 
f l e x i b l e l i gh t i ng , w o u l d n ' t it b e a p p r o 
pr ia te also to have at least o n e w a l l u p o n 
w h i c h p r o j e c t e d i m a g e s c o u l d b e 
t h r o w n , a n d a va r i e t y o f e l e c t r i c a l o u t 
lets so that the c hu r ch r o o m w o u l d n ' t 
have to be m i n e d w i t h cords f o r m u l t i 
m e d i a presenta t ions . 

It s h o u l d be m a d e c lear that t h e p u r 
pose o f this space and f l e x i b i l i t y is n o t t o 
m a k e w o r s h i p a c o l l e c t i o n o f e x o t i c a , 
but rather to a l l o w the c o n g r e g a t i o n a 
f u l l p a r t i c i p a t i o n in the a c t i o n o f t h e 
l i tu rgy : t he a c t i o n o f d e c l a r i n g G o d ' s 
w o r t h in a w e e k l y c e l e b r a t i o n o f W o r d 
<tnd Sacrament . • 
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he sciMi in the Io ta! ( l o l h i i i g of \he 
a n o i n l c d hod i cs o l the ncvvlv l i . ip t izcc i 
<is they c n i c r g c I r o m ih i - h. ipt istry. Entt'r-
ing the ()ul) l i( ( l u i r c h , w h e r e the Easier 
V i g i l has been t ak i ng p lace , must have 
been a s t u n n i n g exper ie tK c lor i b e 
n e w l y b a p t i z e d . The i r p r e s e n t c was 
v'KM'icd With ova t ions and b. jnc| iH' l i t ig 
not o n l y o n b read a n d w i n e bu t o n w a t e r 
as a r em inde r ot thei r bap t i sm a n d o n 
m i l k m i x e d w i t h honey b o t h .is ,\ s y m b o l 
o f the i r h a v i n g en te red the p r o m i s e d 
land and as a f o o d tor those n e w l y b o r n . 
Subsequent ages in ( c n t r a l Europe 
w o u l d a d d to th is w h o l e r i ch fab r i c a 
fer t i l i ty emphas is in the publ ic b less ing 
of the waters of b a p t i s m themse lves —a 
r i te w h i ( h i t i m o d i f i e d f o r m has ( o n i e 
d o w n to us today . 

W h a t o n e is o b v i o u s l y d e a l i n g w i t h 
here is l i t t le short o f w h a t w e t oday 
m igh t ca l l a " sens i t i v i t y sess ion . " The 
c lassie e lemen ts of ear ly Chr i s t ian i n i t i 
a t i on h o k l p r o m i s e for us t o d a y , no t 
bee ause the rites are o l d but because the 
e lemen ts that ( o n s t i t u t e t h e m mani fest 
a f a r deeper a n d q u i t e unembar rassed 
a( c ( ' | ) tance o f m a n ' s response to c l e -
ment . i l s i tuat ions, m o l i \ a t i o n s , and c o n 
texts. Far m o r e so , o n e m i g h t a d d , t h a n 
dress ing al l m e m b e r s of the wo rsh i f ) 
assembly in red c repe paper stoles (an 
i n n o v a t i o n repo r ted recen t l y in t he 
press). 

Cu l tu ra l anthropolog is ts tell us that 
r i tua l is a f o rm of radic al so( iai t o m -
m u n i c . t t i o n , and that its snbjec t mat te r 
is d a n g e r - I h e danger u l t ima te l y of 
non-surv iva l . Chr is t ian l i turgy is such a 
f o r m of r i tua l ( arr ied out in a ( o m m u n i t y 
of ta i th under the cr i ter ia of the gospe l . 
Neitbc'r r i tual nor l i turgy deal |3roles-
sed ly w i th ideo logy . They deal rather 
w i t h the myr iad (r ises of non -su rv i va l 
that f i l l one 's day- to -day l i f e - c r i s e s o i 
b i r t h , of l i fe, of b e c o m i n g ma le and 
f e m a l e , of relat ions w i t h i n the f a m i l y and 
so( ie ly , of passing in to o l d age, and w i l l i 
d e a t h . By r i tual and liturgic al pat terns of 
repc^litive behav io r , society offers the 
i n d i v i d u a l aid in ach iev ing the adjust 
m e n t necessary for surv iva l b e y o n d the 
cr is is . W h e n r i tual as w e l l as l i turgy 
b e c o m e to ta l l y sub jec t i ve and i n d i v i d 
ua l is t ic , such a id can be f o u n d for m a n y 
o n l y on the psyc hoanalyst 's couc h. 
W h e n this happens, the symbo l i sms that 
r i tua l works w i t h b e c o m e s h a l l o w , 
f r ivo lous .111(1 b l and : liturgic a l ly , c I U I K h 
iH 'comes a bore and the p roba l i i l i t y of 
o n g o i n g non-surv iva l in fa i th b e c o m e s 
real indeed. 

The fact of the matter is that symbo l s , 
l ike the |).dt('rns oi n tua l in whic h they 
b e c o m e func t i ona l , must speak w i t h 
fo rce and depth if they are to disc barge 
the func t ion for whic h they exist. Th is is 
the d i rec t ion in w h i c h R o m a n (^ i tho l ic 
w o r s h i p , a m o n g othc^r fo rms, w i l l have 
t o move in adapt ing itself to the needs of 

ou r t imes. Ear mo re w i l l lx> recjuirecl in 
th is process than g o o d taste. It w i l l re
qu i r e an arc hitec ture of elemental force, 
not of ef f ic ient traff ic patterns, mul t ip le 
use of spaces, and not even of "qu ie t l y 
d i s t i ngu i shed " t.iste. • 

Hoyer, (Oiiliiuicd from p. I i 

p i e o f G o d . If the churc h b u i l d i n g de-
sc r ibed as a house of G o d is t oo l imi t ing 
lor the G o d w h o m the heaven of heavens 
canno t c o n t a i n , yet the G o d w h o in 
v o l v e d Etimself in i nca rna t i on must l ie 
r e c o g n i z e d as the One w h o deigns to 
d w e l l w i t h m a n a n d to make His power 
. i va i lab le th rough the s imp le means 
e m p l o y e d in His services in churches. 
As U l r i c h S imon says: ' 

" . . . a servic e-hy- the-peop le- for - the-
p e o p l e s imp ly canno t answer. The 
C h u r c h longs for a re turn of the G lo ry . 
Her priests are c a i led to serve an altar, 
and not a k i t chen tab le . The people 
thirst for re l ig ion , and not sec ular i ty. The 
tHoly Spir i t cal ls the C h u r c h to the Pres
ence of G o d t h rough the Scriptures, the 
arts and mus ic , the d a n c e and si lence, 
the t rad i t ion and the unpredic tably new. 
The vo l can i c pressures of o u r t ime serve 
as the fue l f o r a c r e a t i v e ( a n d sti l l humble) 
<i( ( ess to the Tr.insc ende i i t . . . . W e have 
d i scove red one anc^ther in c o m m u n i o n . 
G o d st i l l remains to be f o u n d . " • 

' 7/7(>f)/(»f̂ V, May 1 9/ 

B e a u t y . . . i n the eye of the beholder 

When the ionn oi the organ becomes a vital 
e l emen t^ f t r i n r̂̂ ^ statement, Moller 

meets {he rot|uireinent serenely 
l ler(>, gleam^if j pif^e ranks communicate to the 

eye thefeame sense of wonder and beauty 
Ufe^MoHer voice conveys to the ear 

H a g e i s t o w n , M a r y l a n d 2 1 7 4 0 
P h o n e : i O I - 7 I J - ' X X X ) 

t. Procopius Abl jey, Lisle, Hlinois 

._•(. 



textile art 
in the 

church 
VESTMENTS, PARAMENTS, 

AND HANGINGS IN 
CONTEMPORARY WORSHIP, 
ART, AND ARCHITECTURE 

W i n n e r o f the P r i n t i n g I n d u s t r i e s of A m e r 
i c a a w a r d in the N o r t h A m e r i c a n G r a p h i c 
A r t s C o m p e t i t i o n 

F r o m t h e r i c h in te r io r of M a t i s s e ' s C h a p e l 
o f the R o s a r y to the n e w e s t c r e a t i v e d e 
s i g n s b y c o n t e m p o r a r y c r a f t s m e n , M a r i o n 
P. I r e l a n d d e s c r i b e s wi th text a n d p h o t o 
g r a p h s t h e d e v e l o p m e n t of tex t i l e ar t 
t h r o u g h t h e C h u r c h ' s h i s t o r y . 

M r s . I r e l a n d , k n o w n a n d r e s p e c t e d a s a 
d e s i g n e r - c o n s u l t a n t , h a s i n c l u d e d m o r e 
t h a n 3 0 0 i l l u s t r a t i o n s — 9 2 in ful l c o l o r — 
in th is m a g n i f i c e n t v o l u m e . 

T E X T I L E A R T I N T H E C H U R C H — o n e o f 
the mos t b e a u t i f u l b o o k s e v e r p u b l i s h e d b y 
a n A m e r i c a n r e l i g i o u s p u b l i s h i n g h o u s e 
a n d a l s o t h e most c o m p r e h e n s i v e t r e a t m e n t 
o f the s u b j e c t . I n d i v i d u a l l y b o x e d . $ 2 7 . 5 0 

ot Lpur locd book/tore 

Qbingdon 

' o r d e r 

f o r m 
Pleate send me 

copies Textile Art 
in the Church @ $27 .50 

Name _ 

Address 

City 

(Please print or type) 

State 

S e n d o r d e r to : 

3 6 6 1 S o n F e r n a n d o R o o d 
G l e n d o l e , C a l i f o r n i a 9 1 2 0 4 

Please enclose payment with order. 
Ca l i forn ia residents add $1 .38 Soles Tax. 

DURHAM STUDIOS, INC. 

S T J O H N ' S 

U N I T E D C H U R C H 

O F C H R I S T 

C I N C I N N A T I , O H I O 

3 5 - B e l l Ve.rdin C a r i l l o n . 

R i n g s a u t a m a t i c a l l y . 

A R C H I T E C T : 
M r . D a v i d B . M a x f i e l d 
OXFORD, OHIO 

Stained, Lvadcd & Faceted Glass 

1 1 5 E . 1 8 t h S t . , . N o w Y o r k , N . Y . 1 0 0 0 3 21 G R 3 • 3 5 0 0 

Bells • Peals • Chimes • Carillons • Automatic 
Bell Ringers • Tower Clocks - Spires & Steeples 

I N O V E R 7 . 0 0 0 C H U R C H E S 

c V e i t l i i i C B e l i s 
and Bell Ringers 

THE I. T VERDIN COMPANY • 2021 Eastern Ave • Dept V • Cincinnati. Otiio 45202 
Phone: 221 MOG (Area Code 513) 
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P r e - C o n t e r t - n c e B u s T o u r , C o n l i n u e c l i rom p. i 

K n o x P r e s b y t e r i a n C h u r c h . M a r i e t t a , C J 

N<ilc's & Commcnls, C onlnuicil Irom p. \ 

Toward Understanding 
Modern Churches: A Filmstrip 

T h e C o m m i s s i o n o n C h u r c h A r c h i l e c t u r e o f 
t h e E u t h e r . H i C h u r c h i n A m e r i c a h a s p r o c l u c e d 
a l i l m s t r i p o f s p e c i a l i n t e r e s t to arc h i t e c ts , 
b u i l d i n g ( o m m i t t e e s a n d c h u r c h c o u n c i l s . Il 
is c les ignc 'c l to i l lustrate" t h e r e l a t i o n s h i f ) o f 
w o r s h i p to its s u r r o u n d i n g e n v i r o n m e n t , a n d 
l o p r o v i d e a h a c k g r o u n c i w h i c h w i l l h e l p t h e 
v i e w e r to u n d e r s t a n d n e w f o r m s tha t a r e 

C e n t r a l C o n g r e g a t i o n a l C h u r c h M e m o r i a l to 6 , 0 0 0 , 0 0 0 j e w i s h M a r t y r s 

U n i t a r i a n - U n i v e r s a l i s ! C o n g . 

e m e r g i n g a s a r e s u l t o f c h a n g i n g c o n c e p t s ot 

w o r s h i p . 

A p a n o r a m i c v i e w is g i v e n o f t h e d e v e l o f ) -

m e n t o f c h u r c h d e s i g n . T h e s p r e a d o f t h e 

E i l u r g i c a l M o v e m e n t is d e s c r i b e d , t a k i n g v i s 

i b l e f o r m i n w h a t is k n o w n a s t h e E c u m e n i c a l 

M o v e m e n t . I m p o r t a n t a r c h i t e c t u r a l c h a n g e s 

r e f l e c t t h e i n c r e a s e o f t h e i n v o l v e m e n t o f 

p e o | ) l e i n t h e l i turg ic al a c t i o n . T h e c o n t e m 

p o r a r y c h u r c h e s s h o w n a\ t h e e n d o f t h e s e r i e s 

i l l u s t r a t e t h e c o n c l u s i o n tha t t h e p r i m a r y 

p u r p o s e o f a c h u r c h b u i l d i n g is to h o u s e the 

v i a b l e f a m i l y o f C i o d i n t h e m o s t f u n c t i o n a l 

m a n n e r . 

T h e p a c k a g e c o n t a i n s a c o l o r f i lms t r i f ) o l 

s e v e n t y - f o u r s l i c t e s , w i t h a i B V a r p m r e c o r d 

o f t h e s c r i p t . A p r i n t e d g u i d e p r o v i d e s ic lent i -

fic a t i o n o f t h e p r o j e c t s , a s w e l l a s a c o p y of 

t h e s c r i p t . D i s c u s s i o n c i u e s t i o n s a n d a r e a d i n g 

l ist a r e i n c l u d e d . 

T h e f i l m s t r i p is a v a i l a b l e f r o m t h e E u t h e r a n 

F i l m A s s o c i a t e s , 31 .5 P a r k A v e . S o . , N e w Y o r k , 

N . Y . 1 0 0 1 0 ; c o s t - $ 1 2 . 0 0 . 

GRA Regional Conference-
Boston, Mass. 

C h u r c h - s p o n s o r e d h o u s i n g in u r b a n a n d 

s u b u r b a n c o m m u n i t i e s w a s t h e t h e m e of t h e 

r e c e n t G R A r e g i o n a l c o n f e r e n c e h e l d at the 

B o s t o n S o c i e t y o f A r c h i t e c t s , J a n u a r y 2 9 - . 3 0 , 

1 9 7 2 . A . A n t h o n y T a p p e , o f t h e B o s t o n f i r m o f 

E l u y g e n s & T a p p e , G R A N o d h e a s t R e g i o n a l 

D i r e c t o r , w a s t h e c h a i r m a n f o r t h e m e e t i n g , 

a s s i s l c n l b y W i l l o u g h b y M . M a r s h a l l , a r c h i t e c t 

f r o m C a m b r i d g e , M a s s . R e p r e s e n t a t i v e s f r o m 

t h e M a s s a c h u s e t t s R e c l e v e l o p m e n I A u t h o r i t y , 

t h e I n t e r t a i t h H o u s i n g C o r p o r a t i o n , t h e B e 

n e v o l e n t F r a t e r n i t y o f U n i t a r i a n C h u r c h e s a s 

w e l l a s t h e d i o c e s e of P r o v i d e n c e , R . I . a n d 

t h e . a r c h d i o c e s e o f B o s t o n d i s c u s s e d t h e 

s t r e n g t h s a n d w e a k n e s s e s o f t h e p r o g r a m s 

a l r e a d y i n i t i a t e d a n d / o r c o m p l e t e d . 

T h e B o s t o n m e e t i n g w a s t h e s e c o n d in a 

s e r i e s o f r e g i o n a l m e e t i n g s s p o n s o r e d ! h y t h e 

G u i l d fo r R e l i g i o u s A r c h i l e c t u r e a s a s e r v i c e to 

t h e p r o f e s s i o n a l a n d r e l i g i o u s c o m m u n i t i e s . 

T h e s e s s i o n s w e r e t a p e d , a n d e x t r a c Is I r o m the 

a d d r e s s e s w i l l h e [ ) u h l i s h e d i n t h e ta l l i s s u e 

o f F A I T H & F O R M . 

T h e nc»xt r e g i o n a l m c H ' t i n g w i l l h e h e l d in 

j u n e at S o u t h e r n M e t h o d i s t U n i v e r s i t y , D a l l a s . 

F u r t h e r i n l o r m a t i o n a n d d e t a i l s o f p r o g r a m 

a n d r e g i s t r a t i o n a v a i l a b l e f r o m : 
Ciu i ld lor Ko l ig io i is Ar( hitec lure 
I J4() C o n n c < tic iil A \< ' . . N.W. 

W . i s h i n g t o n , D. C . _'()() U. 

LETTERS 

( ^ ( - c a l u r ( ' h u r c h o l ( J u i s t , D e c d t u r , ( i . i 

I . t m w r i t i n g in r e s p o n s e to t h e e x c e l l e n t 

c o v e r . i g e i n t h e t a l l ' 7 1 i s s u e o i F A I T H (S. 

I ( ) R M . d e . i l i n g w i t h o p i n i o n o n t h e s u h j e c t ot 

S h o p p i n g C e n t e r ( h . i p e l s . 

A f t e r r e a d i n g t h e s l a l e m e n i s a n d f i n d i n g a 

g r c c U d e a l o f s i i n u i L i t i o n p. ir l ic u l a r l y b y t h e 

c o m m e n t s o l j . u u e s D c » o n i a n d E . A . S c i v i k - I 

t e e l tha t e x | ) e r i c ' n c e I r o m t h e , ) r e a ot l e i s u r e 

m i n i s t r i e s , part ic u l a r l y a l r e s o r t s , m a y b e re

l a t e d . C e r t a i n l y , I w o u l d n o t s . i y tha t w h a t w e 

h a v e d o n e i n c e r t a i n l e i s u r e m i n i s t r y rc>sorl 

s i l u a l i o n s is p . i r a d i g m a l i c , b u t s o m e ot the 

s . u n e c | u e s t i c ) n s ( o n i e u p . I w o u l d f e e l that o u r 

c o n c e r n m u s t h e w i t h t h e i n l o r m a l p e r s o n - l o -

p e r s o t i m i n i s t r y in s h o p p i n g c e n t e r s , a s w e l l 

a s o t h e r ( ) l .u c-s, r . i the r t h a n t h e c o n c e p t ot a 

("oiit iniiecl o n p. U) 



DefieyjJ^ upon-

JorS^aiim u mJ-imf'Jiesiil h 

' Full range of sizes for the 
smallest to very large 
interiors. 

•Matching equipment for all 
locations. 

•Experience in over 21,000 
installations. 

Write for our brochure "How 
to Select Your Eye-easy 
Church Lighting" to assist in 
preliminary planning. 

Request free Contemporary. 
Traditional or Colonial Cata
log based upon your needs. 

Personal counsel by our 
qualified lighting specialist 
in your area available. 

CHURCH 
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stAme6 glass 

associat ion 

o f amepica 

Craftsmen of Merit 

The SGAA is a non-profit organization established 
to encourage the finest development of the ancient 
craft of Stained Glass in contemporary America. 
Anyone of our members will gladly consult with 
you on design problems and budget considerations. 

A r c h i t e c t u r a l Research C o r p . , Detroit, Mich. 
Bu i I as Glass, Kitchener, Ont. 
W i l b u r H. B u r n h a m S t u d i o s , Wakefield, Mass. 
Carde ra A r t S t u d i o , Calgary, Canada 
C e n t u r y S t u d i o s , San Francisco, Calif. 
C h u r c h A n Glass, San Francisco, Calif. 
C i t y Glass S p e c i a l t y , Fort Wayne, Ind. 
C. J. C o n n i c k Assoc ia tes , Boston, Mass. 
C u m m i n g s S t u d i o s , Pinedale, Calif. 
D u r h a n S t u d i o s , New York, N. Y. 
Duva l S t u d i o s , New York, N. Y. 
Fade l ' s S t u d i o s , Kansas City, Mo. 
Fene l res & V i t r a u x , 5 ^ Laurent, Que. 
F r e d r i c a F ie lds S t u d i o , Greenwich, Conn. 
F r a n k l i n A r t Glass, Columbus, Ohio 
E m i l F r e i , I nc . , S/ . Louis, Mo. 
E d w . W. H i c m e r & C o . , Clifton, N.J. 
H i g h P o i n t Glass & Dec. C o . , High Point, N.C. 
H u n t S t a i n e d Glass, Pittsburgh, Pa. 
K e b r l e S t a i n e d Glass, Dallas, Texas 
H e n r y K e c k , I nc . , Syracuse, N. Y. 
\. & R. L a m b S t u d i o s , Nortlwale, N.J. 
L a w s S t a i n e d Glass, Statesuille, N.C. 
O ' D u g g a n S t u d i o , Boston, Mass. 
O l d D o m i n i o n S t a i n e d Glass, Richmond, Va. 
O r e o , San Antonio, Texas 
Ph i l l i ps S t a i n e d Glass, Cleveland, O. 
P i t t s b u r g h S t a i n e d Glass, Pittsburgh, Pa. 
Lou i se Pu l l e n , Monterey, Calif 
R a m b u s c h Dec . C o . , New York, N. Y. 
R i o r d a n S t a i n e d Glass, Covington, Ky. 
C o n r a d S c h m i l t S t u d i o s , Milwaukee, Wis. 
K e n n e t h U r s c h e l , Valparaiso, Ind. 
V i t r a l e s & Mosa i cos , Mexico City, Mex. 
W a l k i n s S t u d i o , Englewood, Colo. 
W h i t e Assoc ia tes , Canton, Ohio 
W i l l e l S t u d i o s , Philadelphia, Pa. 
W i n t e r i c h S t u d i o s , Bedford, O. 

S t a i n e d G l a s s A s s o c i a t i o n o f A m e r i c a 

1 1 2 5 W i l m i n g t o n A v e n u e 

S t . L o u i s , M i s s o u r i 6 3 1 1 1 



Book Reviews, COnlinuecl Irom p. 2 i 

og raphy , and a useful i ndex . If y o u w a n t 
to b u y o n l y o n e b o o k a l iou t W r e n , th is 
w o u l d be the b o o k for the genera l reader. 
If y o u m e a n to ga ther m a n y b o o k s o n 
W r e n or o n 1 ngl isb b. irociue, this b o o k 
s h o u l d c e r ta i n l y be a m o n g t h e m . • 

WHEN FAITH lAKlS lORM. 
D o n a l d j . B r u g g i n k 
a n d C a r l H . D r o p p e r s , 
W i l l i a m B . E e r c l m a n s 
P u b l i s h i n g C o . , 
G r a n d R a p i d s , M i . 
1 9 7 1 , $ { . 9 5 

The au thors o f Christ and Architecture, 
D o n a l d j . B rugg ink and C.irl I I . D r o p 
pers, have p u b l i s h e d a n e w v o l u m e . 
When Faith Takes iorni. sub t i t l ed : "C ( -n 
t e m p o r a r y C h u r c h e s o f A r c h i t e c t u r a l I n 
tegr i ty in A m e r i c a . " The .u i lhors ask: 
" H o w does o n e i den t i f y in tegr i ty i n 
l i tu rgy .incl architec l u r e ? " In the i r fo re 
w o r d to the present v o l u m e , they o f fe r a 
par t ia l e x p l a n a t i o n : 

" L i t u r g i c a l in tegr i t y is essent ia l ly a 
mat ter of w h e t h e r or not the churc h a n d 
its fu rn i sh ings accu ra te l y g i ve f o r m to the 
l i tu rgy and t h e o l o g y of the c h u r c h . . . . 
A r ch i t ec tu ra l in tegr i t y is m o r e d i f f i cu l t to 
de f i ne insofar as it i nvo lves aesthet ics, 
w h i c h is perhaps an even m o r e d i spu ted 
area than theo logy . None the less , if o n e 
w e r e to try to f i nd a po in t at w h i c h to 
start a disc uss ion of a rch i tec tu ra l i n 

tegr i ty , it w o u l d be al the po in t of the 
c o m b i n a t i o n ot tunc l i on and b e a u t y . " 

Twe lve c hurc hes are rev iewed in the 
b o o k . Not a l l arc hitec Is — and pcjssibly 
not a l l theolog ians — w i l l agree w i t h the 
authors ' judgments , but the va l i d i t y o f 
the i r po int o f depar tu re is ev ident . The 
1)1.It k and w h i t e [ )hologr. ipbs i l l u m i n a t e 
the- text, w h i c h reflects an in lormecl and 
scho lar ly eva lua t ion of the pro jec ts 
cons idered . 

Quo ta t i ons f r o m archi tects associated 
w i t h two of the c hurches p rov ide ins ight . 
E. A. Sovik is quo ted as hav ing sa id ; " . . . 
t he most impor tan t th ings in a c h u r c h are 
not the c o m m u n i o n table, the tout , the 
cross or the pu lp i t , but the peo[ ) le ; a n d 
( loc l ' s presence is associated not w i t h 
any pad of the b u i l d i n g but w i t h the 
serv ice and proc lamat ion o f H is W o r d . " 

I CMC) S. i .u incn, w o r k i n g on the N o r t h 
Chr is t ian Churc h at C^olumbus, Incl., 
w r o t e : " I real ly , real ly wan t to solve* it so 
that I as an . i i cb i tec l , w h e n I \<w M. 
Peter, am ah le to say that out of the 2 0 -
3 0 - 4 0 bu i ld ings I d i d d u r i n g my l i f e t ime , 
o n e o f the most impor tan t and o n e of the 
best in m y m i n d was a c h u r c h I d i d i n 
C^olunibus, Ind. . hec , U I M ' ihat c hurc b has 
a real idea in the way w o r s h i p is ex 
pressed by the architec ture. . . . " 

Arch i tec ts and lay readers in terested 
in design for re l ig ious purposes w i l l f i n d 
the hook a va luab le gu ide . • 

Letters, Conlinucd Irom p. 28 

p h y s i c a l s t r u c t u r e . i l t h o u g h I w o u l d o p t , I 
t h i n k , fo r a m o r e t e m p o r a r y o r " s e c u l a r " 
place r . i the r t h . u i . u i c>c c l e s i a s t i c a l a | ) p e a r i n g 
struc l u r e . 

S o m e o f u s h a v e o b s e r v e d i n t h e d e v e l o p 
m e n t o f m i n i s t r i e s at l a k e s i n o u r o w n s ta te 
th.it t h e r e a l m i t i i s t r y is w h a t a [ ) a s t o r w h o h a s 
b e e n p l a c e d t h e r e b y t h e t o t a l C h r i s t i . i n c o m 
m u n i t y c a n ck) w i t h p e r s o n s w h o f i n d the i r 
l i v e l i h o o d i n p r o v i d i n g r e c r e a t i o n fac i l i t ies . 

I IK - R e v . E.irl N. Kr. ignes 
E x e c u t i v e D i rec to r 
O k l d h o n i . i C o u n t il of Cluirt lies 

I .1111 |)lcMsed w i t h t h e G u i l d j o u r n a l , 
I A M I I {<< F O R M . It is v e r y i n f o r m a t i v e a n d 
|)i())ec ts g r e a t i n s i g h t fo r t h e f u t u r e d i rec t i o n 
o f r e l i g i o u s a r c h i t e c t u r e . 

I h a v e t r i e d i n v a i n to p u r e h a s e a d d i t i o n a l 
c o p i e s o f F A I T H & F C 3 R M i n E o s A n g e l e s . I 
t r i e d s e v e r a l p e r i o d i c a l a n d b o o k s t o r e s . I c o n -
t.u t e d n u m e r o u s c i t y l i b r a r i e s a n d e v e n c o l 
l e g e l ibrar ic>s , b u t t o n o a v a i l . I d o n o t u n d e r 
s t a n d w h y s u c h a f i n e p e r i o d i c a l is not m o r e 
r e a d i l y a v a i l a b l e to t h e g e n e r a l p u b l i c , a n d 
c > s p e c i a l l y o n o u r c o l l e g e c a m p u s e s . I h is t y p e 
o f i n f o r m a t i o n , I tc>el, s h o u l d h e a v a i l a b l e fo r 
s t u d e n t s i n a r c h i t e c t u r e , e n g i n e e r i n g , ar t , e t c . 

C h a d e s E . Fi le 
M o n t e r e y Park, Cat . 

[Editor's Note]: Mr. Fife was a Religious Arts 
Aw anI Winner at the 1971 Los Angeles Con
ference. FAITH & FORM shares, his wish that 
the iournal could he made available to public, 
private and college libraries. A gift subscrip
tion to such, at $2.50 for four issues, would 
provide educational value. 

THREE-DIMENSIONAL GLASS 

Victor Christ-Janer.Arch YW.C-.A ijreenwich.Cond 

FREDRICA H. FIELDS 
STUDIO 

561 Lake Ave. . G r e e n w i c h . Conn. , 0 6 8 3 0 
te l . 2 0 3 - 8 6 9 - 5 5 0 8 
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Conrad 
Pickel 
Studio 

Ml 
21415 W. GREENFIELD AVE 

NEW BERLIN, WISCONSIN 53151 
PHONE (414) 547-6862 

faward understanding 

C H U R C H E S 

COLOR FILMSTRIP illustrating the relationship of 
worship to its surrounding environment. Examples 
are from many Protestant as well as Roman Cathol ic 
traditions. 

by: COMMISSION ON CHURCH ARCHITECTURE 
LUTHERAN C H U R C H IN AMERICA 

for: a r c h i t e c t s • bui ld ing c o m m i t t e e s • c h u r c h 
c o u n c i l s • w o r s h i p and m u s i c c o m m i t t e e s • 
d i s c u s s i o n p r o g r a m s • s t u d e n t s • 

P a c k a g e c o n t a i n s : f i lmstr ip, 33V3 rpm r e c o r d , 
12 p a g e gu ide with scr ip t , p i c t u r e s , s u b j e c t s , 
a r c h i t e c t s , c red i ts , a n d read ing list. 

Order from: LUTHERAN FILM ASSOCIATES 
315 Park Avenue South 
New York. New York 10010 

Cost: $12.00 (available in slides at $16.00) 

leaded 
faceted 
mosaics 

Express your own 
ideas through the 
incomparable beauty 
of stained glass. 
Our designers and 
craftsmen are eager to 
help carry them o u t . . . 
from detailed designs 
to final Installation. 

.c.ESSERc 
3107 West Galena Street 
Milwaukee, Wis. 53208 
Telephone 414/933-7400 

CHURCH LIGHTING FIXTURES 
SPECIALLY DESIGNED 

For 
A R C H I T E C T S 
C H U R C H E S 
I N D I V I D U A L S 
I N D U S T R Y 

PRINCETON can assist in the 
design and manufacture of 
custom interior and 
exterior l ighting f ixtures. 
We have furnished other 
church items on special 
order. 

E X T E R I O R S I G N S 
C H U R C H F U R N I S H I N G S 
C H A N C E L R A I L S 
P U L P I T S & L E C T E R N S 

Write to us for our catalog. 

P r i n c e t o n 

PRINCETON MANUFACTURING CO. 
6722 Olive Street, St. Louis, Mo. 63130 
Phone: 314/862-6611 

lOURNAL OF THE GUILD FOR RELIGIOUS ARCIIITECFURE 



n e w f n o m S A U D E R 

P e r m - A - B l o c k ® 

Known in some circles as butcher block pews. 
Even the manufacturing facilities are new. 

Sauder of Oxford is located in Oxford, 
Nebraska and is fully supervised by 

Sauder craftsmen from the home plant in 
Archbold, Ohio . . . the some company 

known for integrity, craftsmanship, and a 
list of beautiful church furniture installations 

that reads like a liturgical Who's Who. 

For more information on a n y type of fine church furniture . . . including 
Perm-A-Block®, we invite you to call or write Sauder Manufacturing Company, 
Archbold, Ohio, for the name of your a r e a representative. 

Interlocking- Stacking Chairs 

They interlock. 
Convenient interlocking 
to fulfill fire code regu
lations where required. 

They stock. 
Tremendous s p a c e 
efficiency. Easy and 
neat storage. 

True flexibility for the new worship forms. Exceptionally attractive. 
Designed to satisfy comfort requirements of the American Market. 
British import. Sauder quality. 

Dimensions: 
Overa l l height 29 inches. 
Seat height 17 inches. 
Seat width 18 inches. 
Seat depth 17 inches. 
Overa l l width 20'/2 inches 

United Methodist Church, Ontario, Ohio. Richard Yaussy, Pastor. 
Richard Fleischman and Associates, Architects 

SAUDER MANUFACTURING COMPANY 
DEPARTMENT 2472, ARCHBOLD, O H I O 4{o()J 

• EE oum 
CATALOG 
S W E E T S 
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RADIAL PEWS 
Ossit offers a ful l l ine of 
church seating bo th as pews 
and chairs. Radial pews are 
furnished to ef f ic ient ly 
prov ide logical seating 
around a cen l ro id altar or 
pu lp i t . 

E D G E 
LAMINATED 
SEATING 
( B u t c h e r B l o c k ) 

Solid material, no veneers 

Rugged strength and d imens iona l stabil i 

Refined, un i fo rm edge grain 

Longer, unobstructed lengths possible 

Fine design adaptat ion 

Centennia 
Chairs 

Lock T o g e t h e r — S t a c k 5 H igh 

I 
O S S I T C H U R C H F U R N I T U R E C O M P A N Y , INC. 

J A N E S V I L L E . W I S C O N S I N 5 3 5 4 5 
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