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B;”WJ' b £ lohn Travolt
1 RIVERS OF BABYLON/BROWN GIRL iN THE RING, Boney M Atlantic/Hansa 1 SATURDAY NIGHT FEVER, Various RSO
2 YOU'RE THE ONE THAT | WANT, John Travotta/Olivia Newton- 2 GREASE, Various RSO
i =0 3 THE ALBUM, Abba Epic
i 3 SUMMER NIGHTS, John Travolta/Olivia Newton-John RSO r
; 4 THREE TIMES A LADY, Commodores Motown 4 NIGHTFLIGHT TO VENUS, Boney M Atlantic/Hansa
. 8 SMURF SONG, Father Abraham Decca 5 20 GOLDEN GREATS, Nat King Cole Capitol
SR AEVES. SRGp Bsa 6 RUMOURS, Fleetwood Mac Warner Brothers
7 “ TAKE A CHANCE ON ME, Abba Epic AL -
8 MATCHSTALK MEN AND MATCHSTALK CATS & DOGS, Brian 7 OUTORTIRE SLLEs Ehctrigiient OrehEmS
& Michael Bye 8 20 GOLDEN GREATS, Buddy Holly & The Crickets MCA
§ 9 RATTRAP, Boomtown Rats Ensign 9 THEKICK INSIDE, Kate Bush EMI
10 DREADLOCK HOLIDAY, 10cc Merdt: 5 ;
11 WUTHERING HEIGHTS, Kate Bush EMV. Rl 2ok T iy
12 SANDY, John Travoita Midsong 11 WAR OF THE WORLDS, Jeff Wayne's Musical Version cas
13 RASPUTIN, Boney M Atlantic/Hansa 12 AND THEN THERE WERE THREE, Genesis Charisma
14 SUBSTITUTE, Clout Carrere 13 CLASSIC ROCK, London Symphony Orchestra K-Tel
15 DENIS, Biondie Chrysalis 14 NEW BOOTS AND PANTIES, lan Dury Stiff
16 BAKER STREET, Gerry Rafferty United Artists 15 LIVE AND DANGEROUS, Thin Lizzy Vertigo
17 FIGARO, Brotherhood Of Man Pye {6 REFLECTIONS, Andy Williams c8s
18 COME.BACK MY LOVE, Darts Magnet 17 THE SOUND OF BREAD, Bread Elektra
19 LQVE DON'T LIVE HERE ANYMORE, Rose Royce Whitfield 18 STREET LEGAL, Bob Dylan c8s
20 IT'S RAINING, Darts Magnet 19 THE STUD, Various Ronco
21 MULL OF KINTYRE/GIRLS SCHOOL, Wings Parlophone 20 20 GOLDEN GREATS, Hollies EMI
22 WISHING ON A STAR, Rose Royce Warner Brothers 21 YOU LIGHT UP MY LIFE, Johnny Mathis c8s
23 MARY'S BOY CHILD, Boney M Atlantic/Hansa 22 CITY TO CITY, Gerry Rafferty United Artists
24 LUCKY STARS, Dean Friedman Lifesong 23 BAT OUT OF HELL, Meat Loaf Epic/Cleveland int
! 25 DANCING IN THE CITY, Marshall Hain Harvest 24 LONDON TOWN, Wings Parlophone
: 26 BOOGIE OOGIE OOGIE, A Taste Of Honey Capitol 25 THE BIG WHEELS OF MOTOWN, Various Motown
\ 27 OHWHAT A CIRCUS, David Essex Mercury 26 SOME GIRLS, Rolling Stones EMI
28 GREASE, Frankie Valli RSO 27 VARIATIONS, Andrew Lioyd Webber MCA
29 JILTED JOHN, Jilted John EMI International 28 TONIC FOR THE TROOPS, Boomtown Rats Ensign
30 ANNIE’'S SONG, James Galway RCA 29 PASTICHE, Manhattan Transfer Atlantic
[ 31 STAYIN' ALIVE, Bee Gees RSO 30 GREATESTHITS, Abba Epic
| 32 TOO MUCH TOO UTTLE TOO LATE, Johnny Mathis/Deniece : 31 KAYA, Bob Marley & The Wailers island
.~ williams cBS 32 FOOT LOOSE AND FANCY FREE, Rod Stewart Bl
‘# | 3 BOYFROMNEW YORK CITY, Darts Magnet 33 BLACK AND WHITE, Stranglers United Artists
i 34 DO YOU THINK I'M SEXY, Rod Stewart Riva 34 PLASTIC LETTERS, Blondie Chrysalis
i- 35 BLAMEIT ON THE BOOGIE, Jacksons Epic 35 GREATEST HITS, Donna Summer GTO
"1 36 NEVER LET HER SLIP AWAY, Andrew Gold Asylum 36 NATURAL HIGH, Commodores Motown
B | 3 iF1HAD WORDS, Scot Fitzgerald/Yvonne Keeley Pepper 37 20 GIANT HITS, Nolan Sisters Target
1l = 38 | CAN'T STAND THE RAIN, Eruption Atantic/Hansa 38 ARRIVAL, Abba Epic
f | 39 HOPELESSLY DEVOTED TO YOU, Olivia Newton-John RSO 39 THIS YEAR'S MODEL, Eivis Costello & The Attractions Radar
1 40 SWEET TALKIN' WOMAN, Electric Light Orchestra Jet 40 ANYTIME ANYWHERE, Rita Coolldge AEM
:{ k 41 MR. BLUE SKY, Electric Light Orchestra Jet 41 20 GOLDEN GREATS, Neil Diamond MCA
L‘ . 42 UP TOWN TOP RANKING, Althia & Donna Lightning 42 EMOTIONS, Various K-Tel
J 43 DARLIN®, Frankie Miller . Chrysalis 43 OCTAVE, Moody Blues Decca
' I; J &4 IWONDER WHY, Showaddywaddy United Artists 44 SINGLES 1974-78, Carpenters AEM :
= 45 |IF YOU CAN'T GIVE r\'AE LOVE, Suzi Quatro RAK 45 PARALLEL LINES, Blondie Chrysalis g
e 46 MACARTHUR PARK, Donna Summer Casablanca .46 BLOODY TOURISTS, 10cc Mercury g
= - 47 YOU MAKE ME FEEL (MIGHTY REAL), Syivester Fantasy 47 A NEW WORLD RECORD, Electric Light Orchestra Jer §
.R ‘ q '|i‘| 48 FOREVER AUTUMN, Justin Haywood cBS 48 EXODUS, Bob Marley & The Wailers island g
i 49 MISS YOU, Rolling Stones EMI 49 FONZIES FAVOURITES, Various Warwick g
y S0 KISS YOU ALL OVER, Eiile RAK 50 ALL°'N’ ALL, Earth Wind & Fire cBs i
L] _—— 8
; These two charts are worked out on a poin!s system for position and @
. length of stay In charts. The period worked on Is January 1 to 3

December 16.
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EAGLES
TOUR?

RUMOUR AND speculation still surrounds a UK visit
by the Eagles. It's still holly tipped that the West
Coast band — until recently one of the biggest money
spinners In the States are being llned up for a
series of concerts (possibly at Wembley Arena) early
next year, although all the major promoters have
denied any knowledge of the visit

Morrison/Byrds
for Britain

VAN MORRISON and the reformed Byrds are just
two of the acts due to appear at the London Ve]nue
mnext year, according to manager Darryl Ed-

Edwards is “‘confident’ that both acts will appear
although at press time neither Van Morrison’'s r?epcord
company or promoter Harvey Goldsmith — who s
also trying to set up a Morrison British tour — could
confirm any dates. And, asked whether the Byrds
would be reforming for the concert, Edwards
replied: **As far asT know yes''

UFO single

UFO RELEASE a three-track single in clear vinyl to
coincide with the beginning of their British tour on
January 12

Two tracks come from their forthcoming live
album ‘'Stranglers In The Night' released the
following week on January 19. ey are, ‘Doctor
Doctor' and ‘On With The Action'. Also included is
“Try Me' from their studio 'Lights Out' album.

Meanwhile they have moved their Bradford St
George’s Hall date from January 15 to January 18 to
accommodate an 'Old Grey Whistle Test’ recording
which will be broadcast the next day, on January 18.

And they added another date at Bracknell Sports
Centre on January 13.

Gallagher EP

RORY GALLAGHER releases a single and the first
EP of his career In January

The 10-inch EP is released on January 12, and
contains ‘Shadow Play' and ‘Brute, Force And
Ignorance' from his ‘Photo Finish' album, a.'nd two
oidies — ‘Moonchild’ and ‘Souped Up Ford’. It is
priced at £1 29,

At 80p, the single contains the same tracks as the
EP minus ‘Moonchild', and will retall at 80p.

Cook defends

PETER COOK has stepped in to defend a garage
attendant who lost his job for listening to ‘Derek And
Clive Live’

Ron Matthews, 20, was dismissed from his £45 - a

FOOTBALL SUMMER

MAKE WAY for a foot.
ball summer!

For Record Mirror
understands that several
promoters are con-
sidering the posaibllities
of using footbai! stadiums
for rock concerts in 1979,
both for one-off concerts
by major bands and for a
‘British Rock’ festival in
mid-summer

The idea isn‘t new, but
in the past licensing and
security difficulties have
severely restricted the
use of football stadiums,
and previous '‘disasters’’
meant that 1978 had po
football gigs. ,[

place over several weeks,
with gigs split between
outdoor and Indoor
venues. Further details
should be avallable early
in the New Year

The Moody Blues,
recently returned from
an Ameriean tour, and
Status Quo, already lined
p for 20 dates In Ger

many in January and

the major bangs
British tour as 1978 draws
to a close. The Mood,
blues are looking for
sensible venues for
February or March.
while 1979's Quo tour s
being tentatively planned
for late May,

Record Mirror albo
understands that ,¢he
summer festiva) wilf take

"

STATUS QUO: tour in the New Year

week job for playing a tape of the record when the
5‘[‘:‘85 was closed for a petrol tanker dellvery last

Stranglers warned

THE STRANGLERS have received an officlal
caution from the Commissloner of the Metropolitan
Police after appearing at Battersea Park in Sep-
tember with six strippers!

In a letter to the Stranglers manager the police
stated: ‘‘While a group of musicians known as the
Stranglers were performing six females appeared on
the stage and danced a routine which could be con-
strued as an outrage to public decency contrary to
common law.""

Cook, whose new album ‘Ad Nauseam' is said to be
even more controversial than ‘Derek and Clive Live’
invited Matthews to London to offer his support. His
own solicitor is now taking up the case for wrongful
dismissal.

Another Clash

O O However no further police action wil be taken in
e ne l l this case, although the Commissloner warned: "'If a
similar oceurrence should be reported in the future
police may well ider that proceedi shovid
THE CLASH are proposing to play a special New ensue."

Year benefit for under - privileged children in Lon-
don's East End. But at the time of going to press no
date or venue could be confirmed, although it's ex-
pected to be early in January

Meanwhile their recent London Sid Viclous
‘benefit’ concert was an apparent success with
“nearly £1,000" raised for Vicious, currently in
custody in Riker's Island — New York‘s city jail.

Caroline
off again

RADIO CAROLINE, the pirate radio station, wili not
return to the airwaves.in the near future as
previously reported.

The Spanish station which shares the ship they
broadcast from, ‘Mi Amigo' has withdrawn its
partnership, leaving Caroline without funds.

Because it is not broadcasting. there is no ad-
vertising revenue to put the station back on the alr.

But they are sald to be negotiating new deals to
return some time in the new year, probably on 389
metres Instead of the present 318

Jones moves in

KENNY JONES, formerly with the Small Faces, has
now settled in as a member of the Who as the band
continue their heavy work schedule into the New
Year.

And it's expected that the Who may undertake
some llve dates next summer, after the release of the
'Quadrophenia’ film and soundtrack album, ten-
tatively scheduled for next August. with Jones as
drummer. The Who are currently re - recording
several tracks from the album.

Also due out next year is the film '‘The Kids Are
Alright’ — the story of the Who — along with a
soundtrack album recorded llve at Shepperton and
Kilburn, London; the last gigs Kelth Moon played
with the Who. Both are scheduled for March release,

Diana Ross to tour

DIANA ROSS star of 'The Wiz' is set to tour Britain In
the New Year. Record Mirror understands that dates
are being set up for concerts in February and March.

February, are just two of |

currently planntng |

IN BRIEE

BRIAN JAMES, the eox-
Itarist / songwriter with
e Damned has embarked
on a solo career. He will
record and undertake five
gigs with various musicians
and frtends.

His first gig will be at
-london‘s h‘.lecfrlc Ballronm
on December 29. The band
that night features Stewart
Copeland of The Cortinas on
drums, and Mike Fewin both
of the Cortinaa on guitar
SHAM 69 are currently
recording their new sim; te,

e

‘Questions And Answers’

to be released In late

new year special broadcast
on ITV on New Year's day. A
relude to 10 half-hour shown
ater thia winter, It features
Rod Stewar!, Dean Fried-
man, leo Sayer and dance
group. Hot Goealp.

THE QUESTIONS, four
Edinburgh musiclans have
been voted the 'Banana Rand
of 1979° by the Southern TV
show *The Saturday Banana
Show' They appear on the
last show of the scries on
December 30

LIVERPOOL ARE hosting
lan all night BeaUe party on
December 28, It starta at 12
noon at Roameo’s & Jullet's,
continuing from midnight to 7
where four

Hard Day's Night', *
‘Yellow Submarine’ and ‘|
It Be'. Tickets are £5all in.
EDDIE AND THE HOT
RODS release a new singte on
January 190, Entitled
| ‘Medla Measiahs' it comes
| from thelr new album
scheduled for release In
March
They are aiso finalising
dates for a UK tour due to
start in February

AVY COCHRAN: whose
debut single sold out of Iis
first preasing In four days
plays the (following London
dates: The George Canning
January 10, TE: Bridge
House 11, Music Machine 12,
| The Pegasus 13, Nashvilie 14,
Dublin Castle 15, Greyhound
16, Two Brewers 17
|T'H'E ROCK GARDEN: the
London club re-apens after
Christmas with: China Street
December 27, Resistance 28,
Joe Jackson 29, Matehbox 30,
Jab Jab 3j
HORSLIPS WILL rclease a
new album produced by
Steve Katz early nexi year.
They have alsc arranged
rovisional dates for a major
'UK tour, which are due to be
confirmed shortly
JANIE FRICKE releases her
first single in Britain on
January B, entitled 'Believe
In You'

.REGGAE POET Linton
Kwesl Johnaon has signed a
long-term recording dcal
with Island Recorda John-
son, who has already one
album thils year on Virgin‘s
Front Line label. s currently
working on a new album
which wili be released on
1sland early in the New Year
JOHN MILES, currently
recording a new album and
single (produced by Alan
"Parsons) for March release,
is also lintng up & series of
theatre dates for a March
British tour.

G|
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““Change”

Her first hit single,
hot from the States:

B/W ‘‘Hanging on to a memory’’

mbankment London SE1 7SW
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WELL MY darlings what a
year of ups and downs it's
been. A lady’s head doesn’t
know which way to turn
when it comes to thinking
about how to sum up the
Year that has. once again,
slipped so quickly through
our fingers

But the time has arriv =
Juley Luey awards tlmcet::acl; rsnt:rec

- brought to you by the ¢colomnist
that matters ! Big ger and brighter
than ever and still number one!

SS"I:;!:;N. w ‘l{lﬂ(;l‘ further ado, to
coveted award — BUM
OF THE YEAR (last year's
winner, Jean Jacques Burnel of the
unpredictable Stranglers)
Discussions have been long and
fruitful on this topic in the last year,
with nominations ranging from the
slightly-too-full Rod Stewart fit

OLIVIA NEWTON-JOHN:
comeback, Worst Actress
{runner-up) worst dancer
{near miss)

prove that he truly 1sa ‘‘relevant’’
artist to the seventies: an
honourable mention Gary Glitter,
too, for persistent rumoursof a
return. Generation X as well {too
wet t.o be boring) for trying to prove
they're still around, along with the
Damned/Doomed ( who finally
decided Lhat playlng to ten people
was better than standing in the dole
queue), Kokomo (who only did it to
pay the tax man), Osibisa (who're
only on holiday from Africa) and

darlings, is always a difficult one,
and to save argument I've decided
to share this least-deslred trophy
between Guy (the Gorilla) and
Victor Sitvester (the band leader).
Both, I'm sure you'll agree.
brought pleasure to milllons.

WARDS

YEAR). And fittingly it's an award
shared by those two superstars of
rock Rod Stewart and Elton John.
Rod, you may recall, for
narrowly escaping '"a hail of
gunmen's bullets” in Argentina,
during the drubbing Scotland

POLYSTYRENE: Live Loony

Other demises, probably more

A -
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%
g

&

}
¢
¢

PHIL LYNOTT: Best actor,
Eternal youthfulness

being here) and the unpleasantly
bad-tempered Queen (for not be
either). Jointly awarded; andno
arguments . . . please!

A few quick ones here, o keep
you entertained. IRISHMAN OF
THE YEAR: Den Hegarty, first
leaving the Darts ( just when th
were going to make it big, tool),
and second for biting the
deliciously skinny Sylvia L
the leg in Cannes. Runners-up:

BOB GELDOF: Non marriage, this year's Mick Jagger

received at the World Cup (how
come Rod was asleep in his hotel at
the time) in the summer. And Reg
for his poignant *‘heart atiack’*
(which certainly had our Robin
Smith worried for a while) only a
few weeks ago.

Clase runners-up in this section
include Noel Edmunds for bursting
atyre on a motorway (wow!), Rod
for driving into a ditchon a
different motorway (wow!), and
the entirely lovable Reginald
‘Reggic the Toupee’ Bosanquet for

Phil Lynott for nicking Sacha
Distel’s pick-up lines at the Mlss
World contest and coming to g}
and Pete *’Paddy’’ Briquette of
the Rats — who forgot how
Interested his old home town
be in his silly new name.
LEATHER TROUSERS OF
YEAR: a toss-up between Rusty
Egan of the Rich Kids (who
keeps his records in them) and
‘‘glamorous’ Moira Bellas (30)
Warner Brothers (who keep
in hers® until the heat gets too m

newsworthy at that, fall into
stightly different categories with
Kelth Moon scooping the DEAD
LOONY award — Lhus leaving Paly
Styrene uncontested winner of the
LIVE LOONY award — and Nancy
Spungen claiming the MOST
POINTLESS DEATH award
(runners-up: the Orkney seals)
RIP. asthey say

Froin death, then, to violence.
And what a year it's been! MOST
VIOLENT EVENT is shared
between Reading Festival (with
*"friendly’’ security by the so-called
Sham 69 fans) and the Lurkers’
unfortunate concert at the Lyceum

must have been all that football
training) to the Boomtown Rats
{ whose posteriors were on display
for at least half of the year in the
oddest places imaginable). But us
Jadies have declded to be
traditional this year, and cuddly TV
op David Soul has won the award
sitting down, only closely followed
ITV's Melvyn Bragg (over 30,
town of origin K‘r:mh orkshire)
Runners-up include Anna of Abba

Nttle seen but still around in the
last 12 months — and the
magnlificent swells of Sun
Page-Three Girl-of-the-Year
Karen Richardson (cunningly
disguised but bigger than you
think )} for you men out there

Sadly though, my dariings, there
has only been one nomination for
APPENDAGE OF THE YEAR
and, to allow the award still to
stand congratulations to
CP Lee of the revolting Albertos Y
Los Trios Paranoias for '‘baring
all*’ in what girls canonly calla

‘men's magazine”" Revived
milljonaire recluse Mike Oldficld
(25) mlght have been in there with
a ehance if only he hadn't chosen
at the last minute — to coverup
with a discus Oh well, chance
would be a fine thing'

Heavens, are the adverts finished
already? That must mean it's time
for those old favourites
COMEBACKS AND BORES

Ahhh, comebacks. they often
bring a lear to my experienced eye
And none more so than the valant
attempts of Lonnie Donegan to

David Johansen (the only sane
ex-member of the New York Dolls).
But the award, without a doubt,
beiongs to two people COMEBACK
OF THE YEAR, a big hand please,
to Elton John (from the dead) and
Olivia Newton-John (from Mallbu,
and the obscurity of an English rose

in a forelgn desert). I hope, Livvy
darling, that this makes up for your
near miss in the TROUSERS OF
THE YE AR award, but you've been
wearing them so long we thought
they'd been honoured already!

Sad news though, before you
leave the stage Miss ‘*Wooden''
John. No, you're not BORE OF
THE YEAR, just a minute let me
open this envelope, you're . .yes

WORST DANCER OF THE
YEAR (holder: Rat Scabies). And
long may your bunions ache. BEST
DANCER goes, uncontested, to
Grant Santino (of Edgware) and
Grant, you 18-year-old darling you,
we all know you should have won
that contest

I expect you're all wondering
when Travolta !s going to make an
appearance. Soam | — and heisnt,
Instead a big hand to Robert
Stlgwood {the man who pulls the
strings on the Italo-American
heartthrob) for WORST HOST OF

THE YE AR at the ‘Grease’ party,
wnich ne didn 't even attena
preferring seclusjon of his
multi-miilion pound yacht in
Venice

DEATH OF THE YE AR, and what
an unpleasant subject that is my

Other dishonourable mentions Jean
Jacques Burmnel's 'friendly’
conversations with critics, Jake
Riviera's ‘‘friendly'’ conversations
with fans, and, on a more serious
note the presence of *’sticks men'*
at reggae concerts at the Rajnbow.
Bwoy. them no clever y'know, we
see't
And from violence . . . to crime.
LUCKIEST MAN of the year must
be Keith Richards (35), almost off
the heroin and sentenced to only one
concert for the blind. PATHETIC
CRIMINALS Is the sole domain of
the Clash’'s Nicky Headon and Paul
Simenon, for the pigeons, and
whatever else they managed to
“nick’’, while UNFORTUNATE
CRIMINAL of the year must be
Peter Sarstedt, getting fined for
possessing cannabis when
everybady else calmly lights spliffs
during interviews, closely followed
by Peter Tosh, arrested and
de-dreadlocked in Kingston,
Jamaica after many years as the
reigning Minister Of ‘Erb. Truly,
my dears, better mus' come!
1 always love those awards that

almost blowing his image as
‘'tired’’ by actually appearing to
be, ahem, ""drunk’ on more than

one occasion. Close shaves weren't

they?
How about the FI.OP OF THE
YEAR (and I don’t mean Johnny

Rotten’s flat in Futham). Take your

pick from Roddy Llewelyn
(Princess Margaret's friend),
Public Image Limited, XTC,
Thames Pop, Power Pop, Peter

ELTON and ROD: near misses of
the year.

don’t mean anything, don’t you my
darlings? Especially when you
can't prove anything either! But
let's give a big hand this yeartoa
comglewl new award — NEAR
MISS OF "YEAR
(INCORPORATING BEST
PUBLICITY STUNT OF THE

Tosh as a pop star, Demis Rouasos
as a fan club president, Eivis
Costello as a “happy husband’’ or
Jean Jacq Burnel (r

him?) as a "“friendly persuader’’,
Not much to choose from is there?
But Juicy's boa must go to Abba
(for being away), NS:m-uor

ELVIS COSTELLO: Flop (shared)

and she has to change them in
ladies).

DRUNK OF THE: YEAR:
here | falter. Certainly not

JOHN PAUL YOUNG
JON FREWIN : Drunk
the year '

Wakeman (now down to t
of the "*hard stuff’* — s
essence to you and every
— aday), or Kris Kristof!
mere two bottles of **co
arange julce before U
even James ‘"Mu
{who only gets drunk on
Patrick’s Sly). How
Wreckieas Eric, I thou
pathetic, I rethought.
Rod ‘my liver's
Publicity again!
Hasnae touched a
yesterday forep

Bosanquet? He ji
Alright. I give up. C
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s i e [ werein!
n | there’s still more! How:
?obo&t my newly Instigated award
lNr € Mmost outstanding
. Wu@mlr,xL
u‘CH!E\r EMENT? After very little
Ought T have no, er, hesitation In,
g:'_‘, g‘ivlnﬁ(ll to, er, some blg mates
mine (know what I mean®) in the
TSons of — the Lurkers To be
Runner:]t 1 can‘é‘thlnk why
ers-up include Howard
{master of the subiime locntl%vt?hue)
pregnant pause and precious little
€1se). Siouxsie and the Banshees
{whoone could be forgiven for
thinking were suspicious of anyone
H"enng more thar a monosyllabie
enY(;e;}er: in their presence) and the
b, y tedious and unrelenting
Which brings us on to the sh
ground of !he%s‘,'NCON\ mgngy
!.IAR OF THE YE AR award
{patron Tony Brainsby, PR to the

’stars’). Alwaysa popular section,

nominations this year have ranged
from Joyce ‘Gir} In The Mormon

and blithely uncaring Br

(Pye Recog’ds:. appagllm;;l 4
unconcerned Ellle Smith (CBS
Records), of course I mean you! —
to pop stars who should know better
(Jimmy Pursey, Joe Strummer

JOHNNY ROTTEN

/ JOHN

LYNDON'* Bore (shared) Flop
(PIL), Unconvincing liar

Case’ McKinney right through to
former garage owner Bernard
“Bernie’’ Rhodes, irate former
manager of the Clash.

In fact, to be honest my dears (as
you know I always am). not a soul

BETTE MIDLER : Best
hostess (shared)

nas escaped my scrutiny when we
come to conslder my award in this
section. Babble, bladder and
bullshit has escaped the mouths of
many I consider worthy of better
things = everyone from '‘expense
account'’ record company press
officers ~— tall and infiated Geoft
Deane{United Artlsts), established

(shared) Bore

and Islington'sown '‘faceina
million’ Johnny Lydon himself). In
fact all I can do s give an honorary
award to . . . well, I don’t know how
to put this, but MYSELF. I'm sure
you'll understand!

Before we come to the BORES
(hoid on, hold on), how about BEST
HOSTS: Bette Midler (for singing
at her own party), Bob Dylan (for

utting his arm round Graham
garker at Blackbushe) and the
Incredibly spendthrift Ariola
Records for taking our esteemed
editor to America? No contest

But BORES are something else
altogether. Do I hear nominations
for Al Clark (for living up to his
image), Johnny Lydon (for not
{iving up to hls} and the Jam (for
living tn Woking). Or how about

o4

BIANCA JAGGER: worst
actress

'Grease’, ‘Jaws 2’, 'Emmanuelle
Meets Burning Piranhas At Airport
78'? Disco dancing competitions?
Discos? Gay discos? Jazz-funk
disco records? Chartdisco
records?
Outright winner must be all of
those
Next? Oh, yes, bodily

re-alterations Wayne County wins
the EXPENSIVE SURGERY
award by a short nose (and god
knows what else}, with Eiton a poor
second with an interrupted VERY
EXPENSIVE SURGERY award
for his diminishing barnet
Somebody did suggest that Sid 'n’
Nancy shouid be in here
somewhere, but [ do feel that is

a bit distasteful And with bodily
alterations comes BODILY

WAYNE COUNTY: Expensive surgery

ATTACHMENTS.

GIRLFRIEND OF THE YEAR
shared between Bebe Rundgren
{she's had 'em all), Paula Yates
(she was only a bishop's daughter
with a bit of the Irish in her )
and Britt Ekland, who's only ever
anywhere because of her manager
(“'that's Don Arden, by the way,
as she and Jeff 'ELO’ Lynne are
fond of saying). Poor Britt though.
She's shared the PARTYGOER of
the year award with the Boomtown
Rats and Blanca Jagger but sadly
romped home in the WORST
ACTRESS of the year award
{closely foliowed by Olivia
Newton-John).

Your fajthful correspondent has
always been conscious of the
industry within which she works
the "'biz'' to you out there —and I
can’'t let the year go by without
mentioning a few of its most trusted
servants. Sadly the annual award
for PRESS OFFICER of the year
can't be retained by Al Clark (30),
now Virgin‘s Publicity Director
(and weli above such things), so
congratulations to former Record
Mirror employee David Brown
(26). who now inherits the coveted
trophy. Brown has managed to
carry on his job, despite having
hardly any acts to represent
and this, I feel, merits
some kind of recognition

As for SLEEPING PRESS
OFFICER (holders: Michael Gray
{Untted Artists) and Tomn Nolan
(EMI), no surprises. Clear winners
are the press guardians of Pye
Records who, I understand, still
draw wages, and the magnificently
over-staffed CBS muiti-national
conglomerate. The latter,
triumphantly, have overcome
Parklnson’s Law and have been
able, for the whole year, to employ
loads of people todo the work of one
unpleasantly bad-tempered
secretary And long may they
prosper!

Other business awards must go
for GIMMICK OF THE YEAR,
scooped magnificently by WEA
with a single {by the Cars) that
everybody bought and nobody
listened to. This was, of course.,
the picture disc, an unpleasant
phenomenon that I feel we shall
have to live with throughout the
coming year. OVERPLAYED
GIMMICK OF THE YEAR (anew
award) is shared by every record
company currently releasing what
we in the trade call *‘product’’, due
to their energetic use of coloured
vinyl for every single that doesn't
took like it's going to sell any other
way.

And while we’re about it
SERVICES TQ THE INDUSTRY
award to Doeflex Compounds
(Swindon) Ltd, suppliers of
virtually all the aferementioned

ELAINE PAIGE : Smallest
step for mankind

cojoured vinyl|!

Idon’t feel I can go on without
giving Elaine Page at least a little
mention so how about SMALLEST
STEP FOR MANKIND award,
jointly shared with 'Evita’ and all
who made her great Elaine also
romps home in the MOST
TASTEFUL NUDITY SCENE
{along with Lesley Anne Down) in
‘The Life And Times Of Phyllis
Dixie’), in direct contrast to the
Bullets’ ‘Girl On Page 3" and
everyone who was ever persuaded
to drop their drawers for the
Stranglers (and Bob Geldof we
don't mean youl)

You mean you want more?

POSERS: Billy Idol { Wet of the
year). Caroline Coon, Parsons and
Burchill, Mike Oldfield, Harvey
Goldsmith, Graham Parker, Hugh
Comwell

NON-POSERS: (incorporating
STARS OF THE YEAR): Bette
Midler, ALL of Boney M, Harvey
Goldsmith, Mike Oldfleld, Farrah
Fawcett Majors (by nearly
drownling she proved she was
human), George Clinton.

LET-DOWNS: ‘Jaws 2'.
Knebworth 2, the Tubes, the Jam,

PUT UPS: Johnny Rotten's pad
in Fulham

QUOTESOF THE YEAR: "It’s
great to be back in England’’
(Everyone and anyone).

“Itcan’tfall’’ (Everyone and
anyone talking about the new
Boney M single}

'“The golden touch has runout'’
(Everyone and anyone talking
about the new Robert Stigwood
fiim, ESPECIALLY ‘Sgt Pepper’s
Lonely Hearts Club Band’

‘*No free trips, no free lunches,
nothing™ (Parsons and Burchill).

VALDERMA AWARD FOR
ETERNAL YOUTHFULNESS
The Motors, Cliff Richard, Eric
Clapton {(Eh?) most of the
Stranglers, Phil Lynott, Lou Reed,
Brian James, The Ramones

PHILOSAN AWARD FOR AGE
BEYOND THEIR YEARS: Paul
Weller, The Banshees, Mark Perry,
Kate Bush.

LEAST SUCCESSFUL STUNT OF
THE YEAR: Anyone having
surgery to look like Elvis

Presley.

STILLNOT THERE AWARD
boring old Bob Seger, XTC.

THIS YEAR'S ROLLING
STONES: Boomtown Rats

THIS YEAR'S AMEN CORNER
The Jam,

SPECIAL EEC.AWARD FOR
SERVICES TO MUSIC: Georgio
Moroder, Pete Bellote and Frank
Farian.

ADDITIONAL EEC AWARD FOR
BRAVERY : Jan Teiger of Norway
{he got no votes in the Eurovision
Song Contest)

ADDITIONAL EEC AWARDS FOR
DISAPPEARING QUIETLY
Baccara.

PLEASANT FAT MEN AWARD:
Meat Loaf, Jacob Mliler of Inner
Circle

UNPLEASANTFAT MEN
AWARD Demls Roussoa, Pere
Ubu, Steve Jones.

SPECIAL RAMONES AWARD
FOR SERVICES TO ART. XTC
(if they're still around). v

SPECIAL LENNY BRUCE
AWARD FOR SERVICES TO
LANGUAGE AND TRUTH: Mlille
Jackson.

SPECIAL AWARD FOR
SERVICES TO POETRY * Wilko
Johnson, Lintan Kwesl Johnson.

USED CARSALESMEN AWARD
FOR SMILING ALL THE WAY TO
THE BANK: Devo, the former
Sex Pistols, Ronald Biggs.

CAUSE OF THE YEAR® An, -
(and everything) against raciz
— including Northern cartoonists

ENGLISH ROSE AWARD- Kate

Bush in a good light.
BAILANCE OF PAYMENTS
AWARD FOR BRITISH
EXPORTS: Kate Bush . .Ina
kimono

MOST BORING TAX EXILE
AWARD: Steve Harley.
MOST INTERESTING TAX

EXILE AWARD' Status Queo.

FASHIONS OF THE YEAR: Red,
Green and Gold woolly hats,
"'Bottomless’ trousers {as worn by
Britt Ekland). Stovepipe hats,
boller suits, braces (on the tecth},
braces (on Patti Smith), flares
(making a blg comeback in ‘78
;hanks o Bob Dylanand Al Clark),
ats.

CLIVE JAMES AWARD FOR
HAIRSTYLES OF THE YEAR:
(holder: Jordon): Peter Gabriel
and Mike Oldfield {for cutting
thelrs), Mick Jones and Brian
James (for growing theirs),
Howard Devoto and Alble Donneily
(for not having any in the first
place), Peter k and Kevin
Keegan for their perms.

LEAST PUBLICISED POOR
PERSON OF THE YEAR: Rod
Stewart . . . if you only but knew It.

BOBMARLEY: Great
Tradition Award (smoking)

MOST PUBLICISED ''"POOR’
PERSON Malcolm McLaren and
Vivian Westwood, Bermard Rhodes
{share it out please!')

SKELETON IN THE CUPBOARD
AWARD: Poly Styrene lor services
to GTO, Ronald Biggs for services
as tea boy, Paul Simenon for his
support of Frank Sinatra and Moss
Bros and Sham 689 for their support
of the Cambridge Folk Festival

CORONATION STREET AWARD:
John Cooper Clarke

ACTOR OF THE YEAR: David
Bowie ‘Just A Gigilo', Phil Lynott
in tight trousers and Steve Jones in
Hollywood leisure wear

UNFORTUNATE RETIREMENT
Bob Harris (over 30).

NON-MARRIAGE OF THE YEAR*®
Bob Geldof and Paula (almost)
Geldof.

VICTORIA CROSS FOR
BRAVERY Anybody who slaggeq
off J. J. Burnel (in print} ar

Jake Rivera (in person).

DISTINGUISHED CONDUCT
MEDAL: FOR ENDURANCE®
Anybody who queued for Grease,
Star Wars, Jaws 2, Superman, Bob
Dylan cencert tickets or new
Boney M singles

And that about wraps it up my
dears, if you get my meaning’ My
alltime WALLIES of the year are
\without a doubt "*chubby™ Steve
Jones and *'boyish’’ Paul Cook
althougn without meTtmr: uf):llo(

**jammin|
supenm. p}‘ould ne‘i"er have lived

sixt

(()rr"le ;cf:) expect to watch
them at ley Arena next year
along wi c and Muddy

difan nas gotto goin
19:9?1 Enm{vhnt%"s to
be. ‘‘Inverted’’ commas my
darlings, don't ywkﬂ x!? I.Jﬂ
see you all, wry. next
year. Till then, e.

:‘_':.—
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CAN
THE
YOUNG
SURVIVE

Or will the
machine kill?

TO A band that’s been struggling along for
months on next to no equipment, dole money
and not telling the Security office about their
gigs), signing a record deal is like being given the
key to Eldorado.

But is it? The big cash advance on royalties
(and that depends on how clever the manager is)
might seem impressive on paper, but it usually
breaks down to about £25 a week for each of the
band to live on while they make an album,
sometimes has to cover the studio time and other
costs, and the running of a tour, It does NOT
mean having the readies to slap down on a new
car.

The days are (hopefully} gone when bands
would sign contracts without getting them
checked by someone who understands them. One
band which was big in the sixties was so
overwhelmed at being told they could have
clothes accounts in Carnaby Street and buy any
car they wanted, they didn’t pay too much
attention to the small print and ended up with
very little to show for a string of hit singles.
Fortunately that doesn’t often happen now {(who'd
want to go to Carnaby Street anyway?).

The hidden danger isn’t sneaking around in the
contract these days, but it’'s there. And it's
showing. it’s after the contract is signed that
bands are finding themselves under pressure to
work within the record company framework: to
produce HITS, make MONEY and let the company
see a return on their INVESTMENT. The advance
doesn’t come free. . . .

Bands don’t bargain for paying back in terms of
a nervous breakdown . . . and that’s not too
dramatic an example. Many of the bands signed in
the last 18 months won't make it through the next
year. As musicians get disillusioned and disabused
of their dreams about a record deal, the hassles
with the company will get too much and they'll
just drop out. And if they can’t come up with hit
records, the company will drop them like a hot

| by ROSALIND RUSSELL

by SHEILA PROPHET,
and RONNIE GURR

N MONEY terms,

p the
Rezillos' split simply
couldn't have happened at

a worse time. With only six

out of a scheduled 37 dates of

a tour completed, and with a

§ingle. ‘Destination Venus’

just hitting the charts, they
announced their decision to
break up — in the process
bringing rise of the single to

a swift halt, and losing the

money they, and the people

around them, had already
invested in the tour.

But as Eugene Reynolds says,
''"We'd rather finish on good terms
If you keep on under these cir-
cumstances, the things that are
splitting you up become
exaggerated unti] we mlght have
ended up hating each other

While the rest of the group seemed
much more prepared to toe the line
and tolerate it. This eventually led to
Fay and Eugene splitting, with the.
others electing to stay where they
were

As Fay points out, they didn't have
any illusions about the biz — they
expected {t to be rotten. But it turned
out to be even worse than they'd
expected,

**When you're working in a record
company,’ says Fay, '‘you get to
meet the people at the top much
more easlly than you would if you
were say, tn the factory, so you can
see the whole rotten business from a
closer viewpoint — the truth comes
home a lot more quickly

“Baslcally, the people at the top
seem to have a complete inablility to
distinguish what's good from what's
bad. That's why they all got in a rut
before the new wave came along."'

The same peopie at the top, they
claim, put 'invisible pressures’ on
them to change their original alms
and conform lo their ideas until *'It
got to the point where everything
was so watered down through people
not understanding, and not bein
prepared to understand. that it jus
wasn't worthwhile. What we were
coming up with simply wasn't giving
us any pleasure.’

So, after the release of 'Venus' —a
record they reckon they were forced
into recording in the wrong studio,
under the wrong conditions — they
decided to get out. Rlghtly or
wrongly, it's a brave move. From a
reasonably safe future, they're
going back north to what they expect
will be at least a year of uncertainty
while they sort out the remaining
debts, contract problems, etc.

Financially, it's pretty unsafe. But
on a personal level, they say thelr
finances ean hardly be worse than
they were while they were with Sire
— on a wage of £25 a week, often with
hardly enough to keep them in food.

“We'd walk Into the record
company, not having eaten in two
days, and instead of them giving us
the 10 quld we needed to keep us
going over the next few days, they'd
take us out to a posh restaurant for
an £80 meal — which was the last
thing we needed.

"1t seems they just don't know
how to spend thetr money. You get
all these good groups, living on a
pittance because they love thelr
music, and they hope that someday
they'll make 1t," says Eugene *‘But
how many of them ever do?’

Back in Edmburgh, once they
have got their future sorted out and
they're legally free to start again,
Fay and Eugene plan to form a new
group, whi wiil record on their
own, independent label. Naturally,
this will bring its own very different
Eressure:« - chlcﬂ{ financial anes —

ut they reckon it'll be worth it
because this time, they’ll be In
charge. And after what they‘ve been
through with a big company, that's
whal's impaortant to them.

JOE STRUMMER
OME OF the quarrels The
Clash have had with CBS
have been over minor
issues — like why they didn't get as
good Christmas presents as former
stablemate Davld Essex. But others
Bgo deeper.

*'It always seems to work out that
what they want us to do Is the op-
posite to what we want to do. The
adverts they print in the papers, the
promotlion, anything, But even when
It starts to get on top of you, we say
*if you can't stand the heat stay out
of the kitchen’. We always think
we're lucky to be signed with a big
label after so long without one
"'In a couple of weeks, CBS is gonna
release two more tracks from the
album as a single, even though
we've just finished recording two
new songs that could be the single.
It's because they want to sell the
album. We toid them ‘we're the
same group that made the album
remember’ but we're powerless to
stop them putting it out. 1t makes me
feel slck. It's just a waste of
everybody's time.

‘“When we signed I was told we
had total artistic control. So we
have, over what we record, but not
what the record company choose to
do with it afterwards, Maybe I've
been to natve

"*‘And without Bernie (Rhodes,
their ex manager) we're having to
take over what he did and having to
decide what to do, that's another
pressure we can do without. We're
hopeless at business

“We got a 150,000 advance one
year and £50,000 the next but that’s
all gone. We spent it on tours and
recording mostly We don’t get tour
support like some bands do, when
the record company helps out with
touring costs — because the tour
helps sell the album and the com-
pany benefits We've never had that
and we've had to borrow., We're all
in debt. I wouldn't llike to say how
much, but it’s debt wilh a capital D

“We're ali on £25 a week, as we've
always been. Topper and me are
looking for somewhere to ilve
Topper's dossing just now and I'm in
a squat. But ] try to think of the gigs
first. If I do a really good gig, then I
feel like solving all my problems,

“But CBS would never dare to teill
us what to do onstage, or what to
record. We only give them an
album’s worth, no more, so they
have to use all the songs. We're
always pushing It to the limit.

"1 wouldn't like to make any

redictions about the future of the
ash In case it backfires."

NICK MOBBS
ICK MOBBS. ex EMI
A&R. now Automatic

Records.
““One of the problems is that the
bands get signed too early. It's not

because they're too young but.

they're not emotionally ready for it.
‘That can be the fault of the manager
who wants to get them signed, the
band themselves for the big ad-
vance, or the record company who
wants to get them belore someone
else does. I've done that myself, and
it’s a dangerous thing,

‘The group represents a
ph I Invest t so the
company always get panicky after

aine months or so,
something happet
pressure comes on the
produce hits, There's t
:\'ho\mxl r;‘n ;ecords, but 3

e t way. You hav ,"
the bans to de{'uep
they arc in a business ang |
expect a high advance
do), the company has (o be ’
They are emotional, un
people, musicians, as all
people are The pressure ju

““If everybody agreed to |
truce (though ft'll never ha
and sald ‘let’s be sensible abm
and work it out over five
wouldn’t be people ru
paranoid. But I think it's wi
say to a band ‘don’t worry® bes
they should be aware of w
happening. but it should
such a way that it doesn‘t
a panic. Of course they
they all do. i

"'I've dealt with lots of g
sald they didn't want to sig
company, then they do, 8
must have personal attention

"Managers still rip @
bands, though it’s not as bs
was five years ago. But y¢
the band's story. Sometin
manager may have been
them for months, to st
starving, then they might ti
and tell the manager to piss.
difflcuit if you're in a gro
derstand the business.

' As to survival, you havi
America. If they can surv
maybe they'll be around H
years. Very few (w
everything up) just now
the chance to do it in A
Robinson has probably got
the Boomtown Rals is a cias

of how to do it the right way.

"“There are few British a
can make It in Amerlca
would be the ones I'd sign.””

CHRIS BAILEY

FTER BEING flown h
Australla by EMI, U
arrived to a re
following. thenks to
‘(I'm) Stranded’ Three
several singles later, the b
dumped by EMI a couple
ago — their manager had
it back to Oz several weel
they got the elbow, leavil
get through It on thelr o

‘I had no illusions whe
EMI because they
terested in the Saints
already had some suce
‘Stranded’. 1've never s
delusions about majol
companles belng
societies. “
"To give them their
dldn’'t interfere artistical
that was a good thing |
seemed at the times
requirement of a job In
being tone deaf.
‘Obviously If you sig
record company you e
tain amount of pro
backing. However what b
most groups who were
was that EMI couldn't
them, and as the co g
the jungle reigns ai
Square, those who tm
well were promoted f
those who didn't
completely N
‘*Although the log
EMI stop pressing
which at the time ¥
charts, escapes me, I
tnability to understas
tactical brilliance
was the major facto
breakdown of ©
relationship. I R
been importa
ioved and unders
tists
*‘Since then 1’V
rtance of being
e music busines
win friends and inf}
“] can’t
much the adv

saw much of if)
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fairly’ substantial. I'm deeply so

if this tn any Way was responsylble';?l"

the rise In price of admission to

:}n'fo lhalls tn Blackpool or the cost
uclear bombs. But there's

lot I ean do about it A s Ao

JIMMY PURSEY

IGHT FROM the beginning,
Jimmy Pursey has used his
position on-stage with Sham to
put over his own forceful ideas
trying to unite his fans and get them
to keep out of trouble. He's un.
fortunately attracted a contingent of
boot boys — and sometimes the
opposition comes along too — and
it’s not only me who's wary of going
to his gigs in case I get a bottle on the
back of the head
It has been suggested to Jimmy by
the record company that he try to
lose this image, but Jimmy doesn't
want to abandon any part of his
legion of fans It could be this that’s
caused the pressure that's led to a
virtual nervous breakdown. He feels
responsibie for the behaviour of his
fans
He told us that he’d jocked himsel(
in his hotel room after a gig in
Manchester and refused to come
out. When the door was broken
down, he was rushed to hospital
suffering from nervous collapse
At the gig I had a bad cold, my
head was killing me and 1 was
thinking about how I felt and what I
was. I stopped and thought 'I am a
human being and you want me to be
a robot.’ When 1 worked for £2 a day
iIn a Wimpy people didn't ask me
about the state of the country
“I'm more at home in the studio
now because, to tell you the truth,
touring, getting in vans and staying
in hotels screws me up &

POLY STYRENE

OLY STYRENE, the girl who

made the teeth brace

fashionable, almost got
overtaken by her own image Swung
from the small time of gigs at the
Hope & Anchor to a couple of hit
singles, a contract with EMI and
appearances on Top Of The Pops,
she found people expected her to live
up to her image. She started out
singing about the plastic trash of the
day's soctety and almost ended up as
a figurehead to It.
She now denles that she’s under
any pressure or strain, but that
wasn't the story in September, when
she look herself off to the country to
&et away trom it all.

‘I had to get

«tor a !
rist on

.s0 ! went to the
weeks. 1 saw a

5, Mostly 1 just

The group represents a phenomenal investment
s0 the company always get panicky after nine

So

rested. It's not true that I wen
bonkers. It just got too much, Ther;
were plenty of pressures on me. But
they were OK, as long as you could
take them wlith a sense of humour.
But then I went to New York. It
really turned my head. All that
attention — they ftreat you like
you're really different. It got to me.

"1 was worn out and 1 was doing
drugs. Nothing hard — I wouldn’t
ever touch anything hard — but I
was smoking & lot People were all
around telling me how wonderful I
was I didn't exactly start to belleve
it, but I started to get very insecure.

f there weren't four or {lve people
around me, I started worrying I was
doing something wrong

"I overdosed on ligging. The rest
of the band were sensible — they
would finish a gig and go straight
l}tl)xme to bed. I'd go out and have
‘ftun’.”

Poly sorted herself out with a self
imposed stay in a mental home,
where the sight of the real crazles
sobered her up, but fast.

She says now that she’'s under no
pressure and that she doesn't have
anything to do with the business side
of the band's affairs. But she’s
allegedly been missing out on band
soundchecks and only turning up at
Egigs minutes before they're due to go
onstage However. they've just
finished a successful tour and they
have their album ‘Germ Free
Adolescents’ out and doing well

Maybe Poly saw the light in time

LAN SIZER General Manager
of A&R Polydor

‘Yes, I think young bands do
expect too much when they sign toa
record company. For many of them,
their records are really terrific and
fmportant to them. they've spent
months writing their music and it's
their whole life. A record company
takes a more functional view. If you
have 47 artists on your label, In-
cluding The Who and Bryan Ferry
obviously you have to think of them
too and that creates problems. It's
also likely a record company might
just sit back and wait for the big
record to come up. It's all hard to
explain to young guys who don't
have much money and who have to
live to play their music. It'salla bit

of a jungle.

“You direct them as much as it's
necessary. try to Improve what
they've got. You have to look at
everything on lts merit, find out
what the band lacks, if anything.
Perhaps we might suggest a par-
ticular studio, say in the country so
that they can live with their singie
for two weeks without interruptions

1t happens all the time, that a
band doesn't want to take direction.
But you try to bulld up a relatlonship
with a band. Really the music
business is a contradiction in terms

music and business. But
sometimes you have to persuade a
band to make a change that they
might think is compromising their
music, as they see it.

»One band that knows exactly
what it's doing, what it wants and
has a clear view of the future is
Stouxsie and the Banshees. They
know what's coming next. But bands
like that are a rarity,

** At all times there are bands who
are likely to go under. The other
week there were 182 singles released

months or so, wanting to see something happen.
undue pressure comes on the band to produce hats.

Nuwck Mobbs, Automatic Records

and the Beeb only put flve on the
playlist and lhreeyolplhem were by
established artists. We've got a
track by The Jam at the moment,
and that's got a four letter word on it
that wil] have to be changed if they
want it to come out as a single or the
Beeb won't play it. It's not a case of
pllxttlng pressure on the band, but {f
1t's not changed it's not going tobe a
single because it won't get played.

**Obviously I'm concerned about
the money they ;el If they can’t pay
the rent and don’t have enough to eat
a band's going to break up. While a
small record company might be able
to devote more time to them or
understand them better they can't
give them the big advance

“Most of the contracts we have
are flve years, on a one yearly op-
tion. That gives the band a chance to
get out if they feel things aren't
happening for them. The most dif-
ficult problem we come up against
from my polnt of view is if they want
to specify the money spent on
promotion. We strive to get the
records as good as possible then they
won’t need that much promotion.
The trouble is that artists are
usually not well versed in business.
But a good manager will understand
the contract and will be able to
explainit to the band

"As far as live gigs, if we think
they're dolng the wrong thing on
stage we would suggest that they
change something We couldn’t
compel them to play something and
there's rarely a contractual in-
fluence. Most of it would be by
persuaslon; you have to convince
them it's the best for them But they
have their own ldentily to preserve
too. If you can’t persuade them that
It's right,then you've falled with
building up a relatlonship with the
band

SKIDS

teenagers from Dunfermline,

who recently signed to Virgin
informed us that, over a record
company lunch, they were told that
someone at Virgin had insisted that
the band drop certain numbers from
the set, replacing them with more
»commercially viable ' stuff.

Referring to the hand that feeds,
Stuart Adamson states: ''We were
listening to the voice of experience.
But we've got different opinions
now. We'd never get into that
situation again. So far, we haven't
been saying THIS 1S WHAT WE
WANT, even in the studio. But from
now on it’s got to be like that ™’

Stuart Adamson: ‘‘When someone
says something like that you take it
seriously and really start to guestion
your own judgement, question the
songs

Richard Jobson, lead vocalist:
"We'v:ogol lots of songs which are
lost, g songs. Songs we don‘t even
play on stage and which should be
great choices for LPs "

On stage one of the songs dropped
was called ‘London’

Richard “The man — a head
A&R man at Virgin — just didn’t like
our apinion of ‘London’

Stuart: It didn't (it with his
rules

The

T HE SKIDS, a bunch of wide-eyed

lan seems to be that the
curren shelved material will be
used on %‘he Skids debut album, and
will, hopefully become more popular
with audiences and, as a result, will
make a return to the set

It seems that this is the only
aspect of the Virgin deal that has
really pissed off the band. The new
album and subsequent tour should
be forthcoming around March/April
of next year,

Although the Skids show no stgns
of big business ’'‘pressure’, they
show signs of belng !rritable rather
than dislllusloned

LIRS 2

RICH KIDS

ROUND THE muslic biz this

time last year, there were

two words on everyone's
lips — Rich Kids. A new band for-
med bv an ex-Pistol and the former
singer with Slik: a group being given
a hero's welcome by their record
company — EMI — and the muslc
press alike

In retrospect, all that attention,
though unserstandable under the
circumnstances, was over-
enthusiastic and definitely
premature.

“We were a bit green,”’ admits
Glen Matlock,” and we didn't know
any different. I thought that was how
every band did it — after all, the
only other band I'd been in was the
Pistols, who got thrown in at the
deep end as well, so it was hard for
me to get a proper perspective on it,

“There seems to be a much
quicker turnaround in bands these
days. In the old days, a group wquld
play the clubs for five years before
they made it. Now you're judged on
the first thing you do, so everyone's
listening to tmmature ideas | mean,
if the first thing you did was your
best, there'd be no room for im-
provement, would there?

‘T think it's a shame it has to be
like that, but that's the way things
are in 1978. Peopie are llke sponges,
soaking things up *'

The Rlch Kids’ own first efforts
met with varying success. Their
first single ‘Rich Kids’ was a hit, but
both the follow ups ‘The Sound Of
Marching Men' and ‘Ghosts Of
Princes In Towers’ failed to make
the charts Their album, also called
‘Ghosts Of Princes In Towers’ got
mixed reviews (most of which were
justifiably dubious about Mick
Ronson’s muddy productton, which
failed to bring out the best in their
songs) and only got to the lower
reaches of the album charts

On live gigs too, the band got a
hostile reaction, particularly from
northern audiences, because thelr
initial statements — which they
admit were partly planned to get
publicity — that they were one step
on from punk

“We forgot that, though down in
London we were already bored with
punk, up north they were only Just
getting into it,”* says Glen. *'So they
feit hostile, because they felt we
were taking away something that
was thelrs

In a situation llke that, they
reckon there are two alternative
answers — can change your tune
to suit the audlience, or you can
simply slog away, hoping that
people will come round to your point
of view The Rich Kids took the
latter course — again with varying
amounts of success

Desplte these initial setbacks and
problems, however, the p seem
fairly pleased with their first year
together, as they dowith EMJ

\eir deal with the company Is Lo
make four albums in three years, or
one every nine months Although, as

manager Peter Walmsley explaina,
“That’s only for paperwork — if we
do one album in 10 months, and
another In three, that’s OK."*

A record company advance, Peter
explaina, is a loan which is
recoupable, but not returnable
{Eh?) For those of you who know as
much about money as me, he ex-
plains it in stimple terma: *’Say you
{end a bloke a tenner for a week to
set up a business selling bicycles If,
after a week, he’'s managed to seil
Ssome bikes, your
loan is then recoupable. But If he
never sells anything in the first
place, your money Is then non-
returnable It's the same with a
record” company’s advance to a

group.

The Rich Kids’ initial advance has
been spent on every day costs
fwages, on the road expenses,
management ete) and they're not
due to get any more money from
EMI for a year. Nor are they due
any royalties..

It all depends on your contract,’’
says Pete. ''Sometimes you can
work {t out so0 you get 50 per cent of
your royaltles But in our case, the
deal is that we don’t get any untli our
initial advance has been recouped *’

So at the moment, the band are
self-sufficient?

*One hopes 80,"" says Pete '‘But
we can't dawdle. They've got to
deliver an album — a good album —

soon '’

Which, I point out, 15 exactly the
sort of pressure which might affect a
group — knowing that they have to
come up with something as good as,
if not better than. what's gone
before But in this case it seems that.
If there is any pressure {(which I
imagine there must be) It doesn't
reach the band. *“I think there are
some things muslclans shouldn't be
told." says Pete

And Glen agrees: ''Management
shouldn’t tell bands things out of
duty. Being on the spot too much
only makes you worrled. Like you
were saying about Poly Styrene
being affected by the pressure.
somebody obviously didn't realise
how delicate she was

**You have to trust your manager
to & certain degree — if you can't
trust your management, it's your
own fault for making a bad
assessment in the first place. We
tried half-a-dozen different sharks
before we ended up with thisone."

So overall, the group seem to be
doing OK on a day to day level, as
Steve New says: ‘'We wouldn’t have
done anything differently Anyway,
we don't want to look backwards —
we want to go forward from here

And, looking forward, the group's
first alm s to record their new
album — and get It out on time
‘Ghosts’, it seems, was ready four
months before its initlal release
date, though the question of who was
toblame seems hazy.

“It isn't EMI, Manchester
Square's fault,”” says Pele
*“They've got no control over what
goes on at the pressing plant at
Hayes. A machine breaking down
there, or a strlke, can hold up a
whole line of albums In that
situation, It's public opinion which
decides what you press — if there’s
only one machine, and you have a
cholce of pressing Kate Bush, or the
Saints, what do you do? More people
want Kate Bush, so you press Kate
Bush

“'Really, it's down to human
failure, and in a big firm, you have a

greater number of Eeoplo. so the
fallure rate is higher
(Incidentally, as he points out.

signing to a small, independent label
dlse,;n'% help, elther, since they still
have to go to Hayes to get their
ds pressed)

re'cl"r,l:v bgnd are agreed that. whtle
technical problems like these are
unavaidable, they're
position with EM1, now, -
because they re

/ledgeable.
knﬁ;y w we know who's in charge,

we know to go straight to the label
manager,” says Pete. "Last year we
were al} a bit new 1o it, and we didn’t
know where to go to, But now we
know who to go to to get things
done.'’
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The body of a 16 year old. The brain of a 35 year old. That’s Rachel Sweet.

ICTURE, IF you will,
a room full of
ambitious mothers,
each flapping round
their small offspring and
throwing out
daggers-drawn looks to
everyone. It's the waiting
room, just prior to
auditions for TV adverts.

The nervous kids are in
hysterics and the seasoned
troupers are winding them
up by telling them they'll
never get the part anyway
because the director
prefers blondes. Little
Mary-Ellen has wet her
knickers and her mother's
having a fit, to match her
blue hair.

(You've imagined all that?
Good. Dramatic, isn'tit”)

You might also imagine that
such an introduction to fame and
fortune at the tender age of six
would make some of these kids
pretty hardbitien (the ones that
didn’t actually end up on Vallum
by the time they were eight, that
is).

Well, I'm not saytng Rachel
Sweet is hard bitten, but she's
certainly got all her marbles when
it comes to her career plans. She's
four foot 11 inches of blistering
voice and astute business acumen.

Even from the giddy heights of
five foot , 1 felt quite
G 13t ed. Not that she was at

e the
s not precoclous
brat Tatum

ROSALIND RUSSELL did the interviewing

O'Neal I was Just taken aback
being confrontcd with a tiny 16
year old body with a 35 year oid
brain. And I have to add that her
voice comes in about the
mid-twenties somewhere.

All of this does tie up with the
neurotic mothers and prematurely
narcisistic kids. Because Rachel
was working in TV advertising
from the age of six, though she
says her parents weren't the
horrific sort at all and she really
quite enjoyed doing it

*To say I wasn't pushed into it
would be lying,"”" said Rachel “'1
was brought up in a practical
atmosphere and my parents saw I
had talent at an carly age. I went
around the house singing all the
ads, imitating them perfectly. So I
don't resent my parentsatail. I
used to be flown down to New
York from Akron and do three
auditions and then fly home. Then
maybe we'd get a call that I'd got

one, so I'd fly back the next week
and record it
T just hated the auditions,
because it would bé in a roorn with
50 other girls like me It'sa very
artificlal world like mothers
who dye their kids’ hair for the
day There were some horrendous
mothers. [ got hardened and I
didn’t ltke that Isaw througha lot
of stuff.

8'funny how you never think of
that when you watch the ad for
Birds Eye beefburgers { you know
the one. where the kidsareona
trip to France, and Ben insists on
Birds Eye, It's my favourite just
now ), although there's a few TV
kids that could do with a clout.

NYWAY. long before
Rachel was giving it laldy
on the rock circuit. she was
helping to selt halr driers,

toothpaste and candy bars.

‘In the candy bar ad, I had to
give the bar to this little boy who
had to take a bite of it. We fllmed
that scene 104 times and he had to
keep golng off to throw up. But I
wouldn't mind doing ads now, as
long as I didn't have to audition.”

With such anearlystart in TV, I
was surprised she hadn't gone in
for tilms. After all, it's quite an
advantage to look younger than
you are for the movies.

~I dld try out for ‘The Exorcist’
when I was 11 — the part Linda
Blair got,” Rachel admitted, "I
went into the audition room and
they gave me the script toread.
But I didn't iike it, y'know, all that
bad language. It wasn't like selling
toothpaste, I just couldn’t see
myself doing it. My parents didn’t
really know anything about it, but
when the film came out and they
saw It, they were pleased I hadn't
done it

““Besides, just because I can sell
a product doesn’t mean I can act.”

Rather than head towards the
silver screen, Rachel declded to
sing. and signed with a small
Texas based recard company

“'The owner saw me in Nashville
— Tused to go there a lot when I
was singing country music. I had
one country slna]le get Into the
charts, called "We Live In Two
Different Worlds

It’s obvious from listening to a
couple of the tracks on her ‘Fool
Around’ album that she's a good
mimic. Her copy of Dolly Parton
and Brenda Lee are excellent.
There are other comparisons to
Brenda Lee, who was also a small
lady with an explostve volce and
she too started in music very
young

Al the time, I thoughtI'dbe a
country singer for the rest of my

life.” said Rachel. "'l was 12 years
old. It’s hard enough getting
anywhere in rock at 18, so it was
impossible at 12. I did get an offer
from a record company, but they
wanted me to wait two years. I
didn’t want to do that. In country,
it doesn't matter if you're

12 0r 80.""

But country is a different pan of
Erits to the wondertul world of
Stiff Records. And Rachel has
found herself hitting the UK at the
tall end of new wave (or at least,
old new wave).

“I squirm,’ she said, duly
squirming. "'I don't like the term
new wave. | don't want to become
old wave, I want to hang around. I
don’t want to fade out or have
labels Put onme. In the long
term." she added, as {f we were at
a bcl)‘ard meeting, ‘I see myself in
rock.

‘“‘Fool Around’ is a compilation
of what I wanted to do. It's more
like a showcase really. The next
alburn isn't going to be anything
like that I'm afraid of getting a
latll)?'l I might not be able to shake
o

She took another swig of her
ginger ale (her sister Lia is on diet
Pepsi — and they both admit to
having put on too much welght,
eating their way across Britain}

HE declided definitely on
her rock career last year,
encouraged by her parents
who had already given her
the chance to back out and lead a
“‘normal” life Her mother died
five months ago, but her father
insists she keeps up her education

She’s had a tutor travelling on
the road with her, making sure she
keeps up to exam standard.

"I haven't had any |
Tcame off the tour two v
and it’s been heaven,'’ said
Rachel. “’I don't have the e
to pick up a geometry book

1 guessed she must be a p
famous person back home
AKron, specially at school.

“'I'm famous for bein
Firestone High gymn

she replied. ""And I'm fi
being here, in England.

in the States, they know
for my balance beam tec
do all right, but I'm not g

Ilike sports and I like be
shape — though I'm not ‘:
in shape at the moment,
added, looking at her sto

She says she's ready t
now — she’s been in the UK
the middle of Septembe
looking forward to seeing he
family again.

**My dad calls quite of
because he worries about |
health. I'm anaemic and 1
been eating the right
also worries about bus
very shrewd. Withme b
minor, it's very hard to
to take me seriously * =

Oh, 1dunno. [ take

And I belleve her wh
she’ll have a Rolls by U
she’s 18,

""Well, that's the g -
seem to use most,”” Rae
remarked with the th
much interviewed la

“I'm very into comm
and I've always wan
tamous. But when I

fton cars. I'ilin

n&r‘;r?whlme Ra
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, Edied by SUSANNE GARRETT
Sefrd your problems to Help, Record
Mirror, 40 Long ;’;.rc London WC2E

Earlier this year, I was

I'M 18 years old and have
been out with two girls
was when 1 was
about 12, and 1 didn't
really have much of a
relal p with either of
them, as I only saw them
at school, Out of school, 1
never kissed elther of
them — so I finished with
them. 1 put this down to
tramaturity
There is one girl who
wants to go out with me at
the moment, who 1

GETTING TO
THE CLINIC

aiready know. Although 1
see her at discos, I feel
too embarrassed to ask
her out and 1 think she
knows it. Have I been put
-off because of my earlier
eéxperiences of giris? Am
I a late developer? My
parents disapprove of me

going out with 1S, The!
even dlsappmgier of m§
older !:,mther. who is now
and engaged, in,
with his glrltrilez:\d‘ i
It's difficult to talk to,
them about the modern
way of life and girlfriends
tet alone taking them

1 You may find them tn a
Bicycle Race (3.8,5)
8 1973. Mott The Hoople

single (4.4,3,5)

11 They wanted to Kiss You

All Over (8)

13 Jackson Flve assuring us

that they will turn up (3.2.5)

14 1972, Rod Stewart single

(s)

17 Tops or Seasons (4)

18 Davié Bowic live album

s

19 What Bobbie Gentry sent

to Billle Joe (3)

20 Andy Falrweather Low's

corner (4)

21 The Clash had a White
€4}

23 & 2 Acroass, latest Disco

hit from Chic (2.5)

25 Tormalo eaters {3)

1 Single Approved by The
Motors (6,5.3)

2 They have recorded
more songs about Bulldings
(1,5)

3 Sham 69 album (5,4)

4 Bob Dylan song that ts
supposcd to have started
Folk / Rock (2,10.3)

5 Kikior Dave (3)

8 Marvin Gaye and Kim
Weston hit (2,8.3)

7 The Who could for miles
(3)

9 Kiss guitarist (3)

10 There was No More for
Mr Guy (4)

12 They wanted to Roll On
DDown The Highway (1,1,1)

15 A waming (rom the
Buzzcocks (4,5)

16 Ms Lovich (4)

28 Patrick Juvel's passion
for the USBA (1.4.7) |
25 Bee 23 Acroan

29 White or Blue (8) '
30 Samantha told us about
her Emotions (4) ,
LAST WEEK 'S SOLUTION
ACROSS

Presioy 42

89
Woman 82 SOS 83 Peel

DOWN

30 Stree
Clout 39 Lou Reed 41 Yes

Lols 84 Ram 85

1mMAnWImeuﬂlthEyesmlleGotuGo.Go
Now 14 Nesmith 17 it Takes Two To Tango 18 Stiff 20 Glad 22
pem-z.uduonulltmeyl Need 25 Lear 26 Peter Frampton
aElwnuSm;ns;.anMDogquunmto
Ro!ul",dd!e«lmmlweﬁﬂsowsu'n
wwmmmmmu!:mubﬂnxy Music 50 Mike
mumwe()nmunenmmﬁApeﬂGlyeu(}ddle
1ummmnsur14mnsmnnm Sweet Talkin

1 This Is The Modern Wortd 2 Egyptian Reggae 3 Night 4
vm&(}ooodux'ﬂoclllow7hnlsnlp-98exw1)rugl
And Rock A!\delllTuchzrﬂOn'ﬂ:cBmh 13 Oboe 18
Hollles 18 Kays 17 If 19 Mono 21 Stmon 23 Jar 27 File 78 Taste
¢ Life 32 Supertramp 33 Adler 38 Crease 36 Syd 38
45 Out 47 Denis Wilson 48 Shot 52
mnmmmnmcnwueumuwmn
Maﬁﬁulefﬂchu‘ll(hﬂﬂ?aunmn

2 Petty or Robinson (3}

2t Dean Friedman's stars
(5)

24 ELP album (6

27 Mr Gallagher (4

home.
Dave, Preston
® From what you say,
gur gannt.s seem to be
e biggest inhibiting
factor in your attitude
towards girla. Many
parents do find it hard to
accept that their children
are glowtng up faster
than they ever could have
believed. And while
you're living at home and
still beln§ supported by
them na y expect
you to conform to their
liefs. Yet, despite your

becoming so frustrated
that I wenl to Piccadilly
Circus for a day and
allowed myself to be
mcked - up for 8. Within

e first hour, I had been
through the ordeal with
one cllent and I felt sick
for days after as it really
disgusted me. I could
never butld up a
relationship that way.

1 have often thought of
kllling myself but I hate
hurting anybody,
especially my own {nmﬁy
and friends. My parents
are going through a bad
stage too, and my mother
is currently seeking a
divorce.

What I really want is a
boy of my own age to
form a lasting relation-
shlp, but I don’t know how
to go about it. I cannot tell
who s gay and who is not,
although 1 do try to suss
people out. T know that if 1
found someone else this
would make me a happy
and new person. The only
alternative is suicide.

Chris, West Easex

@Some Jeople are
hetrosexual, sexually or
emotionally drawn to the

parents’ somewhat
restrictive views on the
subject of girlfriends,
your oider brother has
already broken down a
few of the barriers. Talk
things over with him,
He's been through it all
betore you and should

have something con-
structive to say.
You're certainly old

enough to have your own
circle of friends now, both
boys and girla. It's up to
you to show your mum
and dad that you're
responsible enough to

them, but even so, control
byour own social life.

ey'd rather know who
you're going around with
at night, s0 they surely
won't object If you want
to bring friends home
once in a while. They
worry about you. Try to
show them that they don't
have to.

The girl at the disco
likes you. You like her.
You're not a late
developer — your
relationships with girls at
school, in the , were
simple exploratory
friendahips, giving you a
basis on which to develop
other relationships. Have
the guts to ask her out, or
askﬁ‘e]rtodance with you.
Don't expect her to be
the one who makes the
first move in front of all
her triends. If you don’t
take the initiative,
neither of you will get to
know each other better.
You shouldn't exr]’)ec:
everything to come
in one blinding flash. gle
patient and let yourself
adjust alowly to any new
developments with your
ts or with this girl.
§Sooner or later your
Itamily will accept that
you're no longer a child.,
and so will you. It's
unavoidable.

Now I know

2]

I'm gay

249

it’s hell
I HAVE an incursble
disease. I'm gay. And the
past few years have been
absolute hell for me, as
I'm becomin more
aware of this all the time.

Everybody seems to put
down homosexuals, and

worse. 1 have been out
with girls, but these
relationships are always

of satisfying a irl
sexually. d, though I
have many admirers. I
haven't been out with a
girl for a year.

make compromises with ‘

pposite sex? Some are
homosexual — statistics
tell us that one in every 20

ﬁle(oi)le you meet are
ely to be gay. Others,

often refected by
homosexuals and
hetrosexuals alike, are
bisexual, equally at-

tracted to either boys or
girls, men or women, You
don't have to feel ab-
normai. You're not.
These convenient labels
simply refer to con-
trasting ways of relating
to people. They cover
sexual and soclal dif-
ferences — not diseases.
It's true that any
minority p is sub-
jected to its own share of
jokes and abuse, but you
must accept that this is
ibecause minority groups,
whether black, Jewish,
Buddhist, Irish or gay
make the atatus quo feel a
little uneasy. We're not
living in an ideal world —
put - downs are as much
an expression of fear as of
any other emotion, and,
where understanding and
basic human caring s
concerned, the
*average'' man in the
street, has a long way to
go. Reaching aelf -
awareness has been a
painful experience, but at
least know and care
about where you're at.
Taking your own life
has to ie the cowards’
way out. No matter which
category you think you
tall under, you're still left
with the not In-
considerable task of
finding dnother person or
other geople who you can
honestly relate to.
You need a bridge
between your present
tsolation and the harder
world of y bars and
discos, which, if you
tackled them head on,

might leave you as
sickened as your ex
rience in Plccadill

taking it on a strictly
soclal, even a cosy basis.
For details of ne&;lbf/
soctal groups who 1
understand your shyness
and nervousness about
meeting and talking to
gay people, where you
can meet others of a
similar age, most of
whom have been through
the same soul -

chboard on 01-887 T7324.
You'll find friends who'll

this just makes mattersfhelp you bridge the gap

that seems to stretch so
'wide

to parents

Also write
short as [ am not capable JEnquiry, 18 Honley Road,

SES8, or ring them
01-698 1816 for info and
ce. run ar
for young

ys.

Our pic is neither 2 Mecca nor EMI dancehal, but a shot hom the movie *Music Maching "

RE the World Disco Dancing
Championship report by James
Parade. I think you should be told
that EMI Dancing Ltd, has nothing
to do with Mecca Ltd, apart from the
tact that the majority of fts dan-
cehall managers are former Mecca
employees. T repeat EMI Dancing

Have a nice maniac

WISHING you a Christmas Day /
That you'll enjoy in every way /
And then, (or someone nice as you /
May all the year be happy too! Have
a nice Christmas (even if you dld
call me a mantac).

Ann On E. Mouse, Unaddressed.

® Some people will not take a
telling. A maniac once, and hey,
yup, still one.

Disputin’ ‘Rasputin’

AFTER reading Ronnie Gurr's
review of the Boney M concert, I felt
inspired enough to write the
following song to the tune of
'Rasputin’.

There Is a certajn group,

They are always in the Charts;

Oh they make me sick;

They are such a bunch of (arts.

The women's mouths

Should be sealed with Seilotape;

And the only bloke is

Likea const(lg;t)elgl?ge.

Yuk Yuk Boney M,

How I really do hate them;

1t is a shame that they’'re Number
One

Yuk Yuk Boney M,

How I really do hate them.

I wish that they were all dead and

gone.

Thin L.lzz; no address

® Oh, Phil you little devil you.
Seriously these last couple of letters
were unaddressed and were not
made up by an intoxicated writer.
Next week a lyrical interpretation of
Beethoven's Fifth with words in-
spired by a Robin Smith Jethro Tull
feature.

Don’t knock Livvy!

WHO THE hell does James Parade
think he is knocking, Olivia Newton -
|John . . . (letter then goes on to 53y
ithat ONJ ts (ab gear and Totally
‘Hot! etc, ete, it then climaxes wllh
.. . Plss Off you lousy Morons. {His
PS really twists the d{:\sger with a)
ou have pig’'s arse minds.
.Xndy, P:oﬁ {where or whatever

that 1s).

\@Ouch]_Erk! Squelch! Groan! —
James o .. I, TOW, -

| "Who the Bloody hell’ letter . . .

has { + + + all to do with Mecca.
E. Morley, Chorley.

® Ah the seasonal wit hita the
knuckle dragging morons who spend
all day composing communiques to
Mallman. More seasonal greetings
coming up .

Rats to reviewer

WHO THE bloody hell does that (rog
think he {s? We his opinion of
the Boomtown Rats Is f+ + +ing
crap.

Two avid Rats Fans in Coventry

® Worth the price of a stamp? 1
think not. Still 1 suppose someone
has to come from Coventry . . . and
now an even stronger 'Who the
wosname’ brief.

No flies on Kiss
(but lots on Lott)

WHO THE f+ + +ing hell (This
language must stop, I have spoken
- %ﬂ) does Tim Lott think he is?
Saying Kiss are vulgar, boring and
crap. So let me remind the ¢+ + +
(Must stop) that Kiss are the best
group around and can neither be
beat (DUUUH). so up yours Tim
te

Lott.

A Kiss Freak, address unknown to
earthpeople.

® 8o It's not just Kiss who are
vulgar, boring and crap . . . and then
came a ‘How dare you' letter.

Hot Gossip hot pics

WHY, OH why couldn't you shgw us
what the stars at ONJ's do. I am
talking about the uncensored pic-
tures of Hot Gossip’s cabaret
routine. Being 'sans’ female at this
moment In time (now). I'm really
getting my rocks off on some of the
finest moving fernale forms I've
seen in all of my 2 4 decades of age.
Please if you can't print pictures of
them at the ONJ do, then send them
to me and I'll gladly pay the postage,
printing and deveioping cos I can t
get a decent poster of them
anywhere.

Dn{\:mn, address withheld.

e Allo Alio Allo, Dave me boy.

a fellow red - biood I too
mﬂy droo} and other things —
Gossip pics. You youcan'tfind a
decent ;‘;‘mm or of H.G. That's
because there are no decent, or
indecent pics of the Mthe young
thinga

)mnmmm
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| THE SMELL OF
: RED SMOCK

] CHRIS WESTWOOD meets the Gang Of Four

ow

FASHION : won't become faceless monsters |

FASHION
AS ART

FASHION ARE a bunch of posers. They dress
well, look sharp — and they know it. At
present, they wear dark blue suits designed by
Jalne. one of their two female managers, but
‘‘when we get some money, we want to stril
a balance between Vo e’ or 'Harpers
Queen’ and the street.’ ey call it ‘F'ashjon
Trico’, and it's just one facet of the Fashion
concept that has been so carefully thought out.
See, unllke most new bands, Fashion are
orgunised — "Fashion Music' 18 thelr own record label
registered limlted company. they design and print their
own ters (featuring distinctive phonetic lettering they
call 'Eurnstyle’) and even have their very own stage &l-d
= something similar to those worn by Napoleon Solo
‘Man From U.N CL.E
Indeed, the band are like a miniaturised record company
!.hcmu-lvu and if | was confronted with the same superb,
sllck presenu\!.lan by a major label, I"d be screaming
""HYPE"' In bold letters Yet Fashion impress me, and are
Instantly likeable when you talk to them.

J GANG OF FOUR: democratic band

g .
f order, from the Chinese manager, seizes the in- talking about is what we've most honest, the most
mURbTHIdItTlY oRa terrorist gang which at- stance . chosen to pul before an substantiai? I know.
grey, biand, gloomy, | tempted to ‘topple’ Mao Tae "That's & group who | audience and we And at this functure, fax.
sodden wet Wed- | Tung. This is carrled | come from Northern | haven't chosen to put g
nesday In Leeds, and | through by the Commile-red | Ireland, who are basicall forward any sort of red !.h;‘l’:‘-e ?hml or mea

living in a clvil war, and banner or suchlike, because John, the bassist, is mosi volubie, concerned with en-
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STILL HUMPING
THEIR OWN GEAR

DI HARDE — the
baby of the group
at 17 — rolled up
her sleeves.

"Look at this!'’
she said, flexing a
healthy muscle.

You don't get a build
like that juals hoiking a
bass guitar around,
Nelther did Di. It's all
been part of her educ-
tion in the rock biz. Like
any other band on the
lower rungs of the
ladder. the Strailts are
still humping their own
gear and driving thelr
own truck -~ well,
strictly speaking, a hire
truck. As they're not
making enough money
to pay roadies, they
have to play their gigs,
knowing that at the end
of them. they have to
load the van, drive
home to Leeds and then
unpack the thing again

‘“When we started a

year ago sald
gultarls( Judl Rock,
‘we practised In a

church hall on the other
side of Leeds and had to
take the drum kit over
on the bus."

After a couple of line
up changes, the band
steadied to: Judt (Euluu'
and vocals), Di (bass),
Shirley Newman
(drums) and Suzi Roll
(rh m itar). They
all live tn ds because
tt*s central for iemng to
glgs up and the
M1

+Besides, I don’t think

e -

4T 8

STRAITS:.big fish in a amall pond

ROSALI_ND RUSSELL talks to
the Straits. Four girls who feel
sorry for groupies

the group needs to move
to London."" sald Judl.
‘I we’'d started here I
think we would have got
submerged b y
everything else that was
happening. As there are
less bands up there,
we're a big flsh in a
small pool.*’

It's also likely the
would have got )c':augh);.
up In the female punks
syndrome too, but as
their musle doesn’t fit
into that category, it
would have been a
mistake.

They were reared on
the glam rock era, Gary
Gl:’u'e;, Bolan and Sweet
an ey're quite hap
to admit that their l;:\y
fluences lie there. Their
own songs don't hark
back, but are a con-
tinuation of basic pop —
but not on the mindless
level of troo luv

One of thelr songs
that's caused a lot of
interest is Shirley
Newman's °Sacha
Shoes': briefly it’s about
girls buying new shoes
to wear to the disco
where they hope they'll
get pulled by the man of
their future.

““It was really about
iris of 17 who go down
he disco In the

evenings, to find a man
and then get married to
him. It's all a rut. And it
happens all the time.

*‘We're not on a
bwming crusade about
it,'* added Judi. ‘I think
they deserve It If they
haven't got the guts to
do anything about it. I

don’t feel sorryTor them
atall

""The ones 1 feel so
for are the polenlrl?;
groupies, I think that's
sad. They think pulling
someone in a band Is the
next best thing to going
out and getting a group
together themselves. I
wrote a song called ‘ You

Don't Mind' about a
couple of grouples in
Leeds. All they think

about s getting to be
famous by having one of
the band, but they
haven‘t thought it out
properly.

*'We had to go back to
a hotel in Leeds to talk
some business with the
Yachts one night —
we're not groupies
though! Let me see you
write that down!
Anyway, these two girls
were there and one was
doing all right, but
nobody would talk to the
other girl, even though
she was wearing a see -
through blouse and had
her breasts all hanging
out. Well, every time
her nipples went flaceid,
she kept pinching them
to make them stand out.
It was really sad.”

The Straits don't have
that problem. Most of
the lads that come
backstage to talk to
them are tongue tied by
the time they get there

“*‘Most people take us
at face value,” sald
Judi. *‘1 do get annoyed
when blokes standing at
the back keep shouting
‘get’ ‘'em off’. They've
just got to prove to thelr
mates how big they are,
but it doesn't take an
guts to stand at the ba

we'd take

in a dark hall and sh
U nd shout

Obnoxtous men aren’t
a problem to the group
— it's the ones that look
as if they're OK then
end up walking off with
their gear, or shoving a
fist throughit.

Shirley had a guitar
stolen recently at one
gig, and at another,
some speakers
belonging to friends
were ruined when
somebody kicked them
in. That comes Into the
disaster scale for the
band, who can't afford
to replace them right
now. They've all given
up their day jobs to
concentrate on the
band, and though they
don't have a recording
contract right now,
they're hopling it won't
be long.

*It's within smellin,
distance.'' laughe
Shirley. ‘‘Now that
we've got enough songs.
When we started we
only played for 18
minutes, then began the
set again. Once we
&:ged the same set

ugh three times. If
anybody clapped at all,
at as the
encore."

If the Straits do get a
contract, and if they do
make any money, Judl's
already worked out how
she's going to spend it.

“I'm going to Swit-
zeriand to have my back
Pu! right,” she told me
*All that loading and
unloading the van has
put my backout!”

JOE JACKSON: made an album himself

WILL THIS JOE
BE A STAR?

The man with a Diploma is Joe Jackson.

The man with pad and

IN BROAD daylight, Joe
Jackson looks very little
like anyone's idea of rock
‘n’ roll star. Pale and
double chinned in a blue
pinstripe (wide lapel!) suit,
only a flashy tie with two
embossed semiquavers
betray that he might be a
closet superstar.

Of course he isn’t a superstar,
closet or otherwise. He Is a
talented nonentity who has so far
had one single released 'Is She
Really Going Out With Him', a pop
song — or a rock song as Joe would
prefer it defined — with massive
‘‘unit shifting potentlal'’ that has
hardly sold a copy.

Joe, who looks unusually normal
(or is it normally unusual?), has
anything but a elassic rock singer
past. He spent three years at the
Royal Academy of Musie
speclalising the study of per-
cussion before passing out to form
a band, though he rarely touches a
drum now Joe Jackson is a singer
and a pianist, no rhythmic beast of
burden, If you please

*“They tried to teach me musice."”
he says through a mouthful of
vegetable pancake (Joe 18 a
vegetarian). ‘It was a waste of
time, but when I left school it was
the only thing 1 could think of
doing

1 did orchestra, choir and
chamber music as well as per-
cussion I used to be not bad on
vibes "

The only exposure he was given
at the academy to anything
remotely resembiing modern
music was a jazz workshop. Even
now he includes a classic jazz son
in the set, Faty Waller's *Aln‘t
Misbehavin®

After leaving the academy with
a Diploma in Percussion — very
useful — Joe, who had been
composing most of the time, for-
med his own band, Arms And Legs.

It was the usual thing A great
band, with great material who got
a recording deal (with MAM) and
waited for things lo really start
happening. They never did, so i
pissedoffl

Disgruntled. but not
disillusioned, Joe set out to use his
qualifications to make himself
some money. Only then could his
masterplan for stardom be put into
action
Gritting his teeth and gripping
his libido, he went to work in a
palace of pink flesh and cotton tails
" the Penthouse Club In Port-
smouth Joe himsell was rejected
as a Bumny so he took the job of
director,

music for

acts.
It was in some s very
(im-%’ Ed)
T did .

pencil is TIM LOTT

screaming to get out.”

But still his grand designs — or
at least his limited finances
weren't ripe yet, so he carried on
his cabaret ecareer. directing a
New Faces winning duo called
Coffee ‘n' Cream

‘It could be boring. but it wasn‘t
soul destroylng. Your soul must be
rretty suspect in the first place for
t to be destroyed by work I
became less najve, got to learn a
littie about the industry '

As Coffee 'n' Cream were slgned
to A&M, Joe also made a few
useful contacts, and it was A&M
that eventually released his debut
single. But when he finally secured
that contract it was by typicaily
nonconformist methods,

After leaving the cabaret duo.
which he was sick to the teeth with,
he finally had enough money to
bring into fruition the seed of an
idea that had been germlnating In
his mind for a long time

*Most artists get a few songs
together on a crappy sounding
cassette and trail round the record
companies who never get a fair
idea of what they sound like

‘1 decided I wasn't going to do it
fike that, wasn't going to go around
beating my brains against the wall
for nothing.

So I hired my own studio and
made an entire album, which |
fully intended to press and
distribute myseif."”

The album, .recorded a
Telecoms in Portsmouth at a cos
of about £500 ("I got studio time

cheap because 1 knew the
engineers'') was heard by the
Albion Agency, who handle the
Stranglers. Soon he had a

publishing and management deal

The tape was sent to top
American A&M produeer David
Kershenbaum, who was im; ressed
enough to want to involve himself
with Joe, The album was later re -
recorded under Kershenbaum's
professional eye, but, says Joe, the
end product sounds more or less
the same as it dld with the £500 joh,

Now the Joe Jackson Band debut
album will' be released on A&M
shortly after Christmas AT
captures their onstage panache ft
cannot fall.

Joe, who has been described as a
eross between Max Bygraves and
Peter Skellern onstage (by me,
come to think of it) Is probably at
his best live, with his widows peak
bulging veins and his volee - croon
at full stretch, iike ‘Fools in Love
which would make a worth, follow

to ‘1s She Really Going Out With

S e. but ['m trying to
i
do. That doesn’t mean it nas to be

arty. You can produce Songs that

mean wmethégg e you without
 prententious.

% je think that showbiz is a

dirty word. But entertaining

people 1a what's impartant.”

Record Mirror, December 30,1978 11
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but tady with
'.1”9"!)' of past and. 1 hope,

FREDA PAYNE
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o
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FREDA PAYNE might
be dogged with the label
Of a4 one - hit wondress,
thanks to 'Band Of Cold’
she's a

Plenty of future 1 ghe
ean find the right niche,
that is For "Supernatural |
(High'. whie it's very
respectable has a distinet
©vertone for me of an L.P |
that was made to fulfil a
commitment The
distance between the
disco: treatment of that

Alnbeatable
Ruy i

Glve tua spin
Give it o, mis:
Unhearablke

infernal ‘Happy Days Are
Here Again’,” and the
otherwise predominant
idea of a mature. smooch
soul collection isn't
straddled very well

Fven with Skip Scar-
borough in the
background, Freda's
vocal talents aren't often
taxed enough to bring out
any true distinction and a
number of the songs are
below par, especially In
the lyrics department

Two tracks that do
stand out, though, are
‘Storybook Romance' and
'Tell Me Please' It's a
tough world + +SUSAN
KLUTH

NICOILETTE LARSON
‘Nicolette’ (Warner Bros
K56568 }

FRANCHETTE, Hair
nette and Nocolette What
poetry we ¢an conjour up
when we are wont Well
maybe not, but the
record’'s not bad, [t's
Linda Ronstadt. but not
watered down, not laid- |
back or latd-up but nicey.
nicey, to listen to under
the blankets attwoam
Nlcolette needs a
hatrnette because her
hair ls down to her bum
and that must take up so
much Vosene that she
‘must have some kind of
concession or something
She walils nice, and 1

together p'haps we can
get it out of the way. We
must unite. C'mon kids
and all you others, let's
unfte and take over You
see, now even I'm
sounding 1tke Tom Glve
me a typewriter In
heaven Don't let me get
near no bridges. + +
JAMES PARADE

MAGNA CARTA:
Prisoners On The Line’

(PHILIPS 9109 229).
WITH A name like
Magna Carta 1

should've reallsed what
this album would be Ike
it is dated, flowlng music
from a band 1n an
unhappy time wn.f

Side one consists of
their fecble attemptsata

not going to get onto her
for t as she's probatly
been MANipulated (there
& y peq an
t e r ye
a r arddy}) te perform |

the way she does and slns ‘
the songs she does an
avay she dogs and
not have the personaiity
she doesn’t ete
NTtolet nic 88
dnesn’t drive me up tfie
wall and the productionis
nice enough to eat almost,
but then they do say 1"i
cat anything so She
stngs a version of
Sam Cooke's “Send Me'
and, a 18 year old Burt
Bacharaéh song called
‘Mexican Divorce an
Holland, Dozter and
Holland's ‘Baby, BDon't
You Do it and there's
nothing you or I ean-say
aFamsl them or against
Meg Richardson of any
seminal erson
ommy
ust a bit!
own

Nice
Uncle
Robinson who's
too nice for
Ribena

Nicolette might have a!
hit here, who can say?
(then she'd at least have
enough money for a
hatrnat). But LA softness
must be pgolng out of
fashion soon, it must be

\ explorin?

JSHALAMAR:

Look. 1f we all get

concupt Soltloquoy’.
v it pretentious
[ TH sad
scene The lyrics try to

be¢ profound but are no
more than puerile picces
of lterature, The band
seem to b obsessed with
the many
ir mind

of
ing stuff

The accompanying
music isn't quite so bad
though bad enough
There are rlenly of
gvnuf' acoustic guitars.
soft layered vocals and
even a recorder thrown
tn. Side two follows the
same paitern of biland,
airy fairy melodies None
of the songs are worth
mentiontng.

This s ihe sort of
album which do gooders
try to sell to you in the
street.  All proceeds Lo
Save The Stoned Hippy
Fund PHILIP HALL

bl

‘Diseo
Gardens' (RCA FL12885)

SO! A disco album that
actually admits 1it's a
disco album! In fact a lot,
of the album §sn't disco at
ali. You might remember

Festival' hit of last year,
a mediey of about 10 old
Motown classies segued
together tnto one con-
tinuous piece of dance
music. Their new album
will obviously be hoping
to relieve them of thelr
one - hit - wonder stigma,
and with 'Take That To

PRt

Tk

The Bank’ | think they'll
do it It's an Infectious,
boppy piece, catchy
chorus ‘n’ all, and #t
should chart in the New
Year or maybe ecven
sooner Some of the other
material here is sur-
prisingly strong.
espectally ‘Shalamar
Disco Gardens', a really
good, mean slice of funky
soul

Shalamar is two guys,
Jeffrey Daniels and
Gerald Brown, and one
chick, Jody Watley. and
they've got quite a good
vocal sound between
them It's supported by
some rumbling, twangy
bass on 'Tossing Turning
And Swinging'

Side two Is generally
calmer. especially ‘Stay
Close To love ‘Cindy
Cindy' is a useful mover
with a surprise cndinr, but
by the end most of the
fdeas have gone

It's very hard to write
soul songs with new
things to say and new
sounds Shalamar,

especially on the first half
ot 'Disco Gardens', are
not that far away from
succeeding.
PAUL SEX

PR R PY
N

VARIOUS ARTISTS:
‘Ballistic Assault’
{Ballfstic SAM101)

HOW REFRESHING it
tends to be, when one
comes lo meet with an
album mixed with spicey
talents from JA

Shajamar's ‘Uptown,

of a spectlacular

FREDA PAYNE:: looking for her niche

Try to picture a scene
reggAe

show billed with such
stunning acts as featured
on this album. They are:
the Gayladds, Prince
Mohammed, Love
Brothers United, the
Royals, Revolutionaries,
Errol Scorcher, FEarl
Cunntngham, and Win-
ston Jarrett & the
Righteous Flames. The
result would be sen-
sational. Well, this album
s sensational, sceing it's
got a fine mixture of
different formulas of
reggae — ‘Lovers Rock’,
'Steppers / Rockers’, and
‘Rebel' or ‘Righteous’
songs

Tracks like 'People Are

You Ready' by Prince
Mohammed, ‘'‘Barth Is
The Lord’ b Love
Brothers United. ‘Jolly
Bus Ting' by Errol
S‘e orcher &
Revolutionartes, and

*War' by Winston Jarrett
& the Flames. have been
very popular amongst the
sound system scene, SO
many reggae fans should
be quite famiilar with at
least two tracks on this
album.

For the exceptions, this
album would make a fair
Intro to you of the rootsy
side of some of today's
reggae sounds.

If you are a fan of
pleasant and sweel
reggae sounds, you will
admire °‘Love & Un-
derstanding' by the

Gayladds. + + +JOHN
WILLIAMS.

NICOL AND MARSH:
‘Nicol And” Marsh’
(Polydor Deluxe, POLD
5012)

WELCOME to the new
world of MOR and I think
it's a wonderful place lo
be. Already we have
Andrew Gold, Helen
Reddy, Abba (they've
heen sta n,gh here some
time), Stephen Blshop
{came tn with his last
album) anpd the Boom-
town Rats (popped in for
tea yesterday) and we're

‘soun-
sur-

if ‘bland’ means
ding nlce’ and
g:z ngly it r, r. rocks.
e old chansons aren‘t
that original (that i of no
consequence) and the
words aren’'t exactly
‘Porteresque’ but I never
{isten to them anyway.
Also 'Holding On To You'
rips off Barry White like
he died 30 years agn but
still remalns a won-
derfully romantic paean
set off by a simple ptano
motif running smoothly
through 1. ‘Backs Out Of
Love' might be a monster
smooch single if the
honest, aln't too much for
sineerily - mongers Noel
and Tony and too rea! for
Radlo 1 altogether These
two are the best songs,
side one s the best side
and the sleeve is oh so
deluxe - luxe - luxe (I
even sat down on it) If
you're seeklng an
alternative to the
screeching Slouxste and
slmf)le Sham, buy IL.
Nicol and Marsh will be
huge in America though
they might take some
time over here without a
hit single; try to iisten to
this before you feel you
can't because they're too
famous, (you mustn't feel
gullty about playing those
Travolta records elther)
and just remember that
MOR can be a nice place
fora holiday + 4 + +
JAMES PARADE

POCO: ‘'Legend’ (ABC
ABCL 5264)
POCO? 'Rose Of

Cimarron’ I hear you say,
and not much else I'm in
much the same position,
so it's worth taking a
check on the personnel of
the band just now:' it's
Rusty Young, as ever
was, plus Paul Cotton,
Steve Chapman and
Charlie Harrison

The opening
chords of 'Boomerang'
tmply a certain
aggressiveness and it
does go on to be one of the
more powerful tracks,
but generally the feeling
Is greatly restrained
Songwriting credits are
shared between Cotton
and Young and Cotton's
contributions, which
inciude 'Boomerang’, are
always more metallic and
forceful. Hls 'Barbados’
and 'Heart Of The Night'
have a sort of hustiing,
marauding backing. In
contrast Rusty's com-
letely laid back, even
aid out, on ‘Crazy Love’,
which is a very soft,

electric

acoustic little melody.
endearing in its sim-
plicity. The vocal on

‘Little Darlin’ not the
most orlginal title of the
ear) is distinctly Leo
ayer - {sh. It's even his
sort of song, but the
difference 1s this is really

American; Sayer just
pretends In the
stranglehold restictions

of this polnts system four
stars is a bit kind
hearted hut it 1s a

Diamonds are #

GREGG DIAMOND'S
STARCRUISER: ‘Gregg
Diamond's Starcruiser’
{TK TKR 82348)

all pleased to 1
Nical and Marsh (didn‘t
even ask membership fee
here as they already
B\;m’y belng on Polydor
uxe and living -
don't want to be rudel)
- This Is the best blandish
album I've heard in ages,

1T'S QUITE possible
that if you’'re in the disco
gang you'll have been.
boogleing to some tracks
by Gregg Diamond's
Star cruiser over the last
few weeks, 'cos the
album's been pretty big

{ished album. legends
rr?ey muy never be butl
they 'l always be worth a

mention +++ PAUL
SEXTON
R
Y Pf- .
M.
RS AR
- ---.—';' w
e d
P f
iy Jfo by s
Gl Tin B SL LS
STALLBAUMER: ‘My

House Is Your House'
(Open Door Records 001
Al

INOFFENSIVE, sterile
rock and roll, com-
petently expounded,
unexcitedly recorded,
rivately shipped to add
o Its charm, generally
predictable throughout —
ag Is the intentlon? — and
totally devold of enerf}'.
enthusiasm, imagination
or individuality

Is thls album ahead of
its time?

Probably not A good
riff nccuslonnlly surfaces
on ‘Speedway’, but Is
absent for the most part.
‘Motoring" proves that
the ideas are there, even
if the lyrics — cum-
bersome as hell — are
just one more paecan to
“*Hot Rods automabile’
juvenalia. ‘'Song For
Rachel' — "I love you /
‘That's all I'm gonna say /
Take it or leave it. I'll
never change my ways’
— 18 terribly limp slop,
Clete Slarlbuumer's
Ilghtweight, vacant
vocals allowing the song
to siide into a sugary
blancmange swamp
until almost rescued by a
singularly unimaginative
Instrumetal break.

This i3 no hype, being a
budget. modest
operation There is no
room for hype. Therefore,
this is the best Clete
thingy can manage?

The man’s concern with
all things youthful
luv tra la, motorbtkes tra
la, smoking behind the
school wall tra la
appears to be pretty well
redundant, ultimately
flimsy, clleched and
tedlous. The lyrics, the
music, splinter and
collapse Inwards. Splat

1 love the idea of in-

dependent labels, but
usually it helps if the
music can stand up

;v;‘lhout the use of crut-
€s. 4+ + CHRIS
WESTWOOD

VARIOUS ARTISTS:
Westbound Disco Siz-

zlers' (Westb
K50546) atbound
AH YES, my weekiy

disco compllation rev-
lew. this one’s hardly in
}he ‘Midnight Hustle' or
Boogle Fever' class in

news on import for qguite
a while now.

The combination of
high - pitched female
vocals plus disco beat
doesn't sound very
promising and as it
started | felt sure | was
going to find this all too
American, too sweet.
Bul no: the vocals are
allled to some really

catchy pop books and
g0od old tunky music.

terms of

potential,
prohably ali
could find in:

moments  on
know Che
F:meraida”

palatable alf -

disco Is ‘Devil’'a G
J and Co (they did
where they are ftof
without having a hit wi
‘Devil's Gun’). But
are they today? Ne
in sight, lik® 3o

version of their
from last year (8 g
appealing, espec
with its "F?&Bl:r
bass line. “The

Mike Theodore Or

veers toweards that
Eurodlsco style [,
{s suppose to
Spanish, though.
ffey's 'Wings Of
1s an interest In-
strumental
conglomeration of guitar
synths and homns bJ
hardly a ''disco sizzier™
The same's true of
medley by the Fantastie
Four, ‘Night People [
Lies Divided By Jive', but.
it’'s worth hearing at
least -
It's a bits-and-
album but cert: not
just a ''mindiess -
collection. + + + 14 PAUL
SEXTON

LES McCANN:
Man' (A&M AMLH 6

LLES McCANN fi
stepped out as a soul
jazz pianist in the st
{(one of his good d
was discovering Rob
Flack): he was oné
first guys to bee
commercially inv
with synthesisers,
written dozens of
and if nothing else, h
go down In history for
ghetto invictive he
with Eddile Har
‘Compared To p
Compared to.

then it's a very diff
kind of album.
opening number :
funked - uPr V)
*Just The Way You Ar
which compares
well to the o
of the beat®
Grey's gently
ﬂ)apelhsh ‘How Ci

ve Without Love’,
the two instruments
somewhat under

Al in all, “T?
ain’t no stunner,
the kind of U
goodle with a
blaek




ONALD BYRD: *

For F.U.M L.
“unking up My Life)’
Elektra K52007)

+ Unbestable
+ Buy it

+ Giveitaspin
+ Give lta miis
4+ Unbcarable

I played the second side
first, being in a mellow
mood and | must repori
that the three songs on
this somnambulant” side
start off with a sort of
Gene Page string thing
and Rose Royece singing
and plenty of obnoxious
bass playing. The melody
winds along like some of
Stevie Wonder's until the
strings turn out to be
synthetic and also ob-
noxjous and then the
same happens with the
newly introduced waw -
waw moogs and it's all a

1ANK YOU for '}
ife! Not the bcnsgl%';
S cially as we're
nind by the front
T that Donald Byrd's
goes way back to

early 50°s. One

1 ders what John

“olirane a man he

hared many a happy
album with Y

make of today‘’s disco
| iic, had he lived. With
{ Coltrane's iron minded
{ determination I would
agine him following a
lJ rent path. On he
| r hand, survival in
today's music world is not
| casy and Donald Byrd
| survives {He is an ex-
elient player).
| solo album Is
ed at the disco world.
2re are quite a few
r ents tucked away
ngst the army of
ers that surround
The title track has
horn: 'Loves Shine’
starts with him talking
1) ‘seeing you
across the room "ete
most of the lyrics are of
functional disco
His talking volce
reminded me of Mingus
and his singi ng doesn't
ch his trumpet at all.
‘Close Your Eyes'
a strong feel for
kind of music.
There is something
re, but I doubt if he
pires the young
wyers now as he did in
Miles does!) ++ +
WILLIAM SAND

e i S
FUNKY BUT not so chic,
| not so funky either
| Not knowing much about
laces tike Funkilvania

or whereveritis, 1 was
)id last week by one of
my ajdes that George
linton, the Brides' ‘‘best
man’’ parades some sort
robotic fashions on
tage and flics off on top
{ a fi saucer as a
| (inale.” As I don‘'t get to
see many of these groups,
can only take his word
for it (too busy parading
my parade) but it does
>und fascinatin
George's songs don't. He
is also the mastermind
gemerous) behind those
‘her f{lunky funkies
arlilament and
Funkadelic, who?t‘ ex-
ravagant Funk religion’s
have 'g:?n the talk of the

bit mor

This super smooch -
slooch lasts awhile then
leads onto uninspired pre
- Barry White seventies -
soulfulness, and that
never turns me on so
j\_.ls! turn it over. The ﬂrs{
side leads to danger
because it is the loud side.
Anyway, ‘War Ship
Touchante' has a lot of
those eeyow - eeyow type
noises in it that were on
the Star Wars single and
T've had enough of it now
!')ecause the third song
Nappy' is pretty wet and
they even get into some
New Orieans jazz - horn
thing and NOJ is where 1
stop I'm afraid.

The ‘Brides’ are OK but
tn my younger days when
I was a philanderer on the
floors of London I reckon
I wouldn't have been too
excited about prancing
around to this would I?
And the general idea is to
dance to it isn't it? An-
sSwer me someone . . . + +
JAMES PARADE

HAMILTON BOHAN-
NON: 'Bohannon's Best'
{London SHU 8522)

THIS IS a retrospective of
producer / writer /
drummer Hamilton
Bohannon obviously
enough. But what isn't so
obvious until you get
down to those 10 tracks in
detail, is just what he was
achieving all those years
back {(well about four
years) in terms of what
disco music
today. At their best, the
long-distance funk / Latin

/ Afro fusions were
simply revoluttonary.
and even though it was

one of hls best creatlons it
seems a pity that ‘South
African Man' should have
become the major
Bohannon tag.

Some of the tracks do
have a certain potbotler
air around them, ‘Getting
To The Other Side’ for
example. Others, llkg
“Foot Stompin’ Music
feei rather experimental
and don't really achieve
success. But with such

as “The Stop
And Go', and
Stomp® and of course ‘SA
Man’, this is an album
still with pienty of

relevance and freshness

Kitm

+ + +% SUSAN

| synopsis — they're great
an stage, they don’t write
Bood tunes).

western isphere for a

| few weeks now, ever | gy CLIFF: ‘Give
| since they infiltrated ourl | Thanx' (Warner Bros
| shores to play live. (Brie! | Krasa8)

SITTING in cosy, rainy
London, {t's Jﬁc\m to

it can’t
have been

NEIL DIAMOND: giving it his all (all what?)

NEIL DIAMOND: ‘You Don't Bring
Me Flowers' (CBS 86077)

“THE AMERICAN Popular Song
goes on and on '*andon ... ad
nauseam. The sleeve note is a pretty
5ood summary of the new Diamond

isc. You know how {t is when you
don't like something and you can't
say why? Weli you see doctor, Thave
this problem. In my dreams
everyone around me is freaking out
to Neil Diamond and I'm just
standing their looking vacant.
Problem is, it ain’t no dream. So I'll
lie on the couch and try to analyse
this.

Tt's fair to say, as someone did on
the radio the other day, that if
you've liked Neil's previous albums
you're not going to find much wrong
with this. Ten songs, six of them
written or co - written by the gaffer,
and the odd interpretation (very
odd) of someone else's material. But
1 shuddered when I say 'You've Got
Your Troubles' — that's right, the
old Fortunes® hit — on the slecve and
1 shuddered even more when I heard
it. He will insist on these thoroughly

bland, MOR cover verslons, like
‘God Only Knows' on his last album.

His own songs create problems
too: I fully recognise that he writes
strong, well - constructed material,
it just doesn't sound right. His voice
sounds tired and strangely superior,
as if he's trotting out a few more
numbers for a few dollars more. I
don't like classifying it, but ‘You
Don't Bring Me Flowers’
‘Remember Me' and the like are
mums - and - dads - rock. ‘The
Dancing Bumble Bee / Bumble
Boogie' (God, even the titles are
awful) is a sort of ‘Disco Flight Of
The Bumble Bee', honest. ‘Say
Maybe' is the ultimately crass song
— a melody of Lego Set simplicity
and zilch originality.

The best moment is the string
arrangement at the beginning and
end of 'The American Popular Song’
but he sings and ruins it all. Of
course you're not going to take any
notice of all this, you'll buy it
anyway. Diamond may be forever
but this one couid end today and I
wouldn't complain. ++ PAUL
SEXTON

'get the vibe'' as they say
for Jimmy Clitf's jungle

bon,

heat of Jamaica or reall;
Egypt. or wherever it is | pose
they gad about at t'he
moment, but God I'm

cover and as | appreciate
the art of covers more
than what's
usually

of funny names on this
record of '‘real reggae’

there's all these people
like Jim Keltner and Jay
Winding who obviously
don't get to watch much
telly as they're so busy someu-ﬂne
recording with all these | just abou
funny, sunny superstars, | rub
1 bet they don't even know

what

es and the beating

in them | talking

As ever, there are a lot
this out.

‘Crossroads’ 1s.
Anyway, Jimmy's got a
record here and I don't
know if it's sup-
to be an tmportant
one or not. I mean, I don't
care anyway because I
like a disc with a bit of
character and if I hear
much more reggae like
this, I soon won't be worth
to. Actually, I'm
probably not anyway and
a lot of people

James might be a good

boring songs here. 1 know
it's got something to do
ssing his art or

but I've had
enough of that
bish and I wanna hear | me
something with a bit of { J P

with expre:

the tel
One

agnh .

song here

Ican
will” bear | remainder

» . &
there's Sticky and Gibby | singer, but if that is what | minute though, there s
a e’'s Sul eresting [:4
for start and then | he's Pl to be why | one inter tin thin

York, she's

life in it. All this moaning
about Africa and Jah just
doesn't wash anymore
and here we go again with
the oid bom-bom drums
and chug-chug guitar and
h-.mkl{ 1 b ve to turn on
Yy

alright, ‘She Is A Wwoman'
but it sounds a bit souly
like Bobby Marley and all
say is that the

is probably
really good to whip cream
to ory something. Walit a

manager is Kathe Kerr.
and her address on the
cover is Canned Goods
Inc, 213 East 49th St, New

gonna love
+ JAH
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GLOSTER
DISCO
CENTRE

9 Market Parade
Gloucester

Tel: 33084

12 SINGLES

Patrick Juvet

{ Love Amesica, 2.0
Clevsland Eston

Bamae Boogie Woagia .. - £1.70
Goodis. Goodie

No 104 (37 ]
Stanley Turrantine

Disco Dancing o
Funkadelic

One netion under 1he

groove 130
Shampoo

Harem Hustie “ie ns
Barry Whits

Just the Way You Ard’. ... D150
Viliage People

San Prancisca/Macho Man

Shalamor
Toka It 10 the Banks .....C180
Third World
Now That We've Found Love
v, a

Rshni Herris

Six Millian Steps £1.50
Al Hudson

Sprasd Love, ns
Hot Aods

The House of the Rising

Sun 0%
Two Man Town

Que Tal Americs . om
Wiki

Stay With M Baby [3F .
Roy Ayres

Ge1 On Up. Ger OnDawn . (150
Olympic Runnars

Get it Whilo You Can rso
Joo Farvel

Night Dancing f1.
Curtis Mayfisid

Party. Party (38 )
Timmy Thomas

Fraakin, Froahout om
Donaid Bird

Thanks For Funking Up My

Ute

Blondie

Husrt of Glaas. [«3 ]
War

Young Blood 1.9
Chemon

Don't Hold Back .50
Ronnis Jones. Groovin'

Roy Ayros )
Hent of the Beat 0%
Cameo. i1°s Serious o

Send sae for lists
While Stocks Last
All Prices include p&p

[~ CASSETTE |
HIRE

“Why pay sround {4 tor new
cassetios when you can hire
sny of our 4000 library
cassettes {or jusy Wp,
For full  detslls o
mombership aak for our hree
brochure.

STEREO CASSETTE
LENDING LIBRARY
Room 8, Sherwood House
Canterbury CT1 3RL

(PC — PICTURE COVER)

BLONDIE

Fm shways touched by your
presance deer

DEVO

‘Coms Bach Jones (PC}

IAN DURY

What 8 Waste

LURKERS An't got & chue

GREAT OLDIES ALL AT %0p

Musical Services

LYRICS WANTED by

music blishing hous:
- 11 S{uAlh:u\s‘Avenu:'
London Wq. 5

Records Wanted

GREAT OFFER: Czech
and E. European Recorda
for British albums. — J
Svoboda Libochovany
Okr Litomerlce,
Czechoslovakia

158 0°6 8°6 521

10
ADVERTISE

IN
THIS

SECTION
Ring
ANDRINA
01-8361522

-8 628 8:6 &4

-
MISSED THAT HIT SOUND WHILE IT WAS AROUND?
GET IT FROM THE DEALER WITH ALL THE CLASSICS

M&*hn‘hn'-d*’ht—wl-*-l-
U butod o inevadible prives. SEND WAL FOR LIST,

HOT PUNK SINGLES ONLY 60p EACH

{{
A.:‘-:fn‘hnu Name Nights in Whits Satin
ARGENT T
Hold Your Head Up ELVIS PRESLEY
JANE BIRKIN S nLE
SmeEBUSTER DUANA ROSS
el 'm Sei Waidng
P PURPLE P

D oo The Water Lomder of the Pec
ST e
Ley A DEAN TAYLOR
GOLDEN EARRING There's 8 Ghost i My House
Redav Love THIN LIZXY
HAWXWIND Whiisky & the Jar
Sdver v IXE & TINA TURNER
s ot Breathe B5S0Y Gy thss
DOM MclEAN

Amaricon

ALSO A GREAY BARGAIN
= (24 ovarvanmy 100 bl Smgias — (3(+ 10 snarsana).
100 @ s - SELE Gt 08 e
mn“m wemare of
OLDIES UMLLIAITED

Dept A, &/12 Statiord Strest. 8 George . Tuiford TF23MQ

All Records &

Tapes Wanted
AllLF"s B Casseties bought for
up to {2 mach cash o Q30

exchange velue
Bring any quantty lor send
them by post with SAE for caeh
only}to;
Record § Tepe Exchange
90 Goldhewt Roed
Shepherds Bush
Lendon W12
(Vel: 01-74% 7930)
Records & Tapes may sisc be
bought. sold & sachenged 1o
W Notting Hill Gete, W11
load

28 Penbridge R,
Notting Hill Gate. WY1

RICH KIOS

Rich Kida IPC}

SHAM &

H the Kids ara Urwted {PC|
PATTIE SMITH GROUP
Privilege {PC)

R RAY SPEX

identry [PC)

MOOQDY BLUES
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ELVIS —-
THE RED
DEVIL...

TRACTIONS

ELVIS COSTELLO AND THE AT-
Dominion Theatre, London

rough edges

‘Red Shoes’,

Bitter but sweet.

he g
could have

PETER GABRIEL,
Hammersmith
Odeon, London

1 WISH Elvis Costello would smile. Just to sho g
enjoying it as much as us. Qkay, so at first wevtvﬂ:ll:'sl
Slﬂnd. up and create a riot as he wanted. But that
wasn't our fault. Every time someone as much as
twitched they were asked not to move or to get back
o their seals — but is the grimace on Elvis’ face Jjust
a ;?r?hse that he thinks he shouid live up to?

e image, the pose, the stralght suit. No flash
extras Good songs, good music .snd a 4
definitely what you get. The only thing he'd treated
himself to since his earlier days is an excellent
lighting system. It's one of the best I've seen without
usting enormous effects or laser beams. The lighting
engineer was spot on (oops) all the time.

The only complaint 1 have is that I was stuck right
up the very back, way into the gods, and Elvis® vocals
got lost on some of the numbers. But the Attractions
have never been better. America has knocked off the

show is

Don't go to one of Elvis’ gigs expecting anything
else but music, because ali you'll get are the songs
and a few introductions. ‘Accidents Will Happen’',
‘Watching The Dectective’,
Want To Go To Chelsea’, "Pump It Up’ and a few from
his new album, ‘Armed Forces’. No fits, no stops, no|
busts. The red spotiight lights up his face throughout;
the set, dragging out the devil in him_ Spitting out the,
wards as though they were the last he’s going to utter.

‘I Don't

He did one encore, ‘Radio Radio’ he could have
done more. I hope he wasn't disappointed in us. [
smiled at the end, because Elvis didn‘t. It's what I
expected of him. Miserable bleeder.

Supports were Richard Hell And The Voidolds, who
went straight underneath me. They were the pits.

John Cooper Clarke opened the evening. He's cut
his set to about 20 minutes,
>t the applause he deserved, even
done with more of him and less (a lot less)
of Richard Hell. ALF MARTIN

left in the good stuff and
L an encore. I

such as an uneasy Syn-
thesis of so many foreign
parts. A balladeering
voice over melody syn-

SEVEN YEARS ago L
saw Peter Gabriel, lank
hajred and mascaraed at
a 200 capaclty dive that
was only half full He
delivered short, dry
monologues, sang clever

struck me as a welrdo. I
thought he and hls
band, Genesis were

, but they bored me
'or reasons 1 found hard
to explain

A Hammersmith
Odeon, on December 20,
1978, I saw him again, this
time with short hair and
teddy bear. He still struck
me as a weirdo He still
delivered short, dry
§ monalogues And he stil
bored me 1 much the
same way as he had in
1971

As It was, it stil is ~
smartass music, full of
Ideas, but coid and un
communicative.

Which is quite untrue,
atleastas far as the wiidly
enthuslastic crowd at the
Odeon were concerned.
They worshipped
Gabriel, bathed in his/
light ecstatically, mob-
bed him as he moved|
amongat them with his|
radio mike and wide eyes

It's quite likely thit
Gabriel's music has to be
tearnt to be enjoyed, like
chess, | am t of
his albums and thus
wrong footed from the

what he does seems

and peculiar music, and |

thesi (not used rh
mically as in mm!elr":l
music) and outright rock

| to give a

4

too old. Well here's news:
he's 38 and that don't
matter either. At the
Albert Hall he managed
really at-
mospheric pop - rock
concert without resortin,
to the MOR theme tha
usually cuts it in halls like
that

His show was In two
parts. The first half wasa
retrospective, courtesy of
the ‘40 Golden Greats'
album and the fact that
he's recently reached 20/
years on the scene.|
‘Livin* Doll’, 'Move It'.:
‘Do You Wanna Dance’,
they were all there: so’
too, pleasant surprise,
was ‘D In Love’, an oild B
side, and his very 1878
interpretation of ‘Please
Don’t Tease' (which waa

on the back of ‘Please
Remember Me'). Hank
Marvin's ‘Day I Met

Marie’ had to be included,
and it's still Cliff’s second
fave song. |

Part one was a pleasant
reminder of how things
were before we grew up,
but everyone really
wanted to see how things |

'n‘ rol) guitar blasts. With
skil these pleces could
fit, but they don't, and
lcave a sense Of
vacuousness that is very
unsatisfying.

When he concentrated]
on one approach at one
time — as on ‘Fear Is The
Mother Of Violence', a|
soft and direct ballad that

mpressed, stmply
because Gabriel's voice
fits that approach better
He scems at sea when he
tries to do his ‘get down'
bit. itke the very (edious
encore.

I admire
telligence
keyboard player‘s hairdo.
But 1 don't admire his
soul, which seems to have

ot lost somewhere

tween the hardware I
It's DNhis erennial
problem, and inevitable
downfall. TIM LOTT

CLIFF RICHARD,
Royal Albert Hall,
London

WHENEVER I see artists,
iike Cliff Richard I’

reminded just how
pointiess it is to like hi;

|1 just couidn't lose — by the

music for the sake
la mode. He'

three
Qs still
some. ma

ey think he’

or so, but
scorned by
because

are now. So to par! two,
based on the new album. |
The title track ‘Green
Light' was an obvious cue|
for some effective
lighting and Cliff expertly
ran through some goodies
from the elpee: ‘She’s A
Gipsy’. ‘Under Lock And
Key' and 'Start All Over
Again‘. By the way it's
about time the geezer had
a hit ‘Please
Remember, Me* deserved
it, and ‘Can’t Trke The
Hurt Anymore’ deserves
it, so perhaps in early ‘79
it'll happen.

‘Miss You Nights’, his
own favourite, was as
dreamy as ever, and
‘Devil Woman' was the

obvious climax. Great
effects here — pgreen
spotlight on the man,

echoed voice and a really!
tight rock ‘n’ roil song. He

end the kids were bopping
down at the front, and he
spent the whole time
jumping around on stage
like a teenager himself.
Ah yes, the young ones,
dariin’, we're the youn,
ones . PAUL SEXTO

GENERATION X
Electric Ballroom
London

BEING A mere five
before Christmas,

ELVIS COSTELLO: miserable bleeder.

| follower,

a warmer reception than
the totally negative
audience at the Electric
Ballroom was prepared
to give.

heir material, a
selection of old [avourites
intermingled with several
new songs from the forth-
coming album, was fine
and was executed com-
petently enough — so why
was the response so
Uimited? certainly the
freezing cold weather
didn't exactly help, but
basically I think Gen X
have still to attract the
sort of crowd to which
they are best suited. The
poeers and punks were in
attendance naturally
enough, but where the
hell was any kind of HM
contingent?

With a guitarist like
Derwood, who constantly
dellvers live wire axe,
and bassist Tony James,
a self confessed
Motorhead and Sabbath
this band is
currently one of the
heaviest young British
outfits on the rock scene,
Listening to such items as
‘Day by Day' and ‘One
Hundred Punks' was
sufficlent proof. Blly
Idoi, meanwhile was in
fine voice, and |s
becoming better and
better as a frontman
every gig.

Admittedly this one
wasn't my favourite
Generation X concert, but
1 still enjoyed it,
especially new songs like
‘English  Dreams’ and
‘King Rocker'. Come on
headbangers, don‘t rely
on America to satisty
your needs — make a
oint of seein this
Znglish act soon.

GETT

MARSEILLES I

Marquee, London

HAVING NOT yet
managed to catch up with
Marsellies in concert,
despite the fact that they|
supported UFO last
I decided to

summer,
wander along to the
Marguee

What I flnally

discovered was an outfit
of four talented and
energetic youn
musicians, who prwﬂ-i
as enjoyable a set s Was
possible in the

exactly pleasant to the
ears and to watch him
strutting about like a
peacock, clad in red satin
trousers was an affront to
the eyes. Even the likes of
David Lee Roth, a poser if
ever there was one, have
at least got style, but
Marsellles, frontman had
as much charisma and
attraction as a stale loaf
olgmcessed bread.

et the music itsell was
good., in a heavy vein,
with the focus on their
lead itarist. He con-
sistently delivered en-
tertaining soloing, as well
as slick riffing; all three
other musicians worked
equally hard.
Nearly all the
ingredients of a suc-
cessful hard rocking
group (British thank
heavens), with sound
material and playing, are
present, but such a status
will be hard to reach with
that singer — need I say
more?

Sort things out fellas,
and 79 could be a hot
year. STEVE GETT.

THE TROGGS
Fulham Greyhound

what with the
sentimental sawmm ap-
proaching. It's time to ¢

a bit of nostalgia, righ!t’g
And how better to go
about it than by catching
an eyeful of The Troggs.
those Infamous rogues
who had a whole string of
potential hits banned by
the Beeb before Johnny
Rotten — sarry Lydon —
even knew the meaning of
the word.

Not that I'm trying to
make any outlandish
claims on their behalf
about them being the
original godfathers of
punk or anything. but
In a sense they were once
the English equivalent of
middle - American outfits
like The Turtles and
Guess Who?

And so to The Troggs.
Do you remember the
hamfisted gyrations of
Reg Presley and his boys
as he blurted out shock
horror obscentities like
‘“Ya slacks so low that ya
hips are showing''? Well
recollecting them as
having been a fortunate
alternative to the likes of
the Tremeioes and Cliff
Richard on good old Top
of the Pops, it was
without misgivings that I
trooped off down to
Fulham to catch them at
the half-empty
Greyhound.

They were already half-
way through the giorious
‘Love 1s All Around’ by
the time I got there (busy
week, y’know) but it was
obvious that they have
not changed very much.
OI' Reg might have
gained the odd stone or
two, but he looked sur-
prisingly unwrinkled
after the best part of one -
and - a - half decades.

And the songs were just
as they used to be. Hits
like ‘With A Girl Like
You' rubbing notecs with a
fistful of r 'n’ b chestnuts
like ‘Memphis’, ‘Walkin'
The * and ‘No Par-
ticular Place To Go'.

Of course, the numbers
everybody was waiting
for were ‘Wild Thing' and
‘Can't Control Myself'.

By the time they were
played the dance floor
was seething, Reg was
sweating and there was
talk of a posslible contract

WELL,

IAN DURY

1Lewisham Odeon, London

WAKE UP!

of the band into gear

And everybody did.
Hundreds rushed downrza
as little Norman Watt - Roy strutted
round with his bass pushing the rest

the front

with CBS. 1
luck. MIKE
THE JAM,

Machine, London

TAKE no notice of Juley
Taicy, she doesn’t know
what she’s talking about.
(see pages four and five
for her comment on the
band).

The Jam, at present.
are Britain’s best songa
band.

You can go to plenty of
gigs and see rour fav
bands but you wnm
calls for thetr
songs. With The Jam It's
different. They've
progressed, they're
writting better songs. The
Kids know it so they shout
for ‘A Bomb In Wardour
Street’, ‘'Mr Clean’,
‘David Watts', All off the
band's current album *All

| Mod Cons’.

The very first time I
saw them was at a pokey
little ctnema in Brighton
Fights broke out and we
were scared shitiess,
Botties were flying, the
cops came but no-one
could stop the fista going
in

The Jam took to the
stage, it was shit or bust.
As soon as the musie
started, no problems,
This night was the same
A few fights, tempers
bullding up. then The
Jam appear and all the
kids are into is the music.
Alright, so there was a lot
of swaying and shoving
and the floor was used as
a trampoline but all they
were interested in was
the music.

And everyone got whal
they wanted. ‘A Bomb’ as
an encore — they did two
‘David Watts’, ‘Here
Comes The Weekend’,
‘London Girls', ‘Down In
The Tube Station At
Midnight',*This 13 The
Modern World'. Come on,
name me a duff one in
that lot.

‘All Mod Cons’ is the
best album this year. This
was one of the best gigs.
What better way couid
you finish jt?

I didn’t catch all the
support bands but |
caught all of Gang Of
Four. Chris Westwood
has been raving about
them, and he’'s got every
right to. One number,
‘Love Like Anthrax‘ Is
great. As for Jab Jab, if
they changed those silly
clothes they wear and
didn‘t do a boring drum
solo, I might have been
interested. ALF MARTIN

. « « and Dury the
green god

muai'c hall with ‘This Is What We
Find' — a strange one this, as It fits
in a bit of reggae as weli

Our man still has a taste for the
crude though. Not obscene, more s
childlike interest. rather like ‘If |
Was With A Woman' (that went
down a storm). ‘You Want it Fair’ is

lan Dury is a performer. He mixes
crudeness with sophistication, rock

with oid time musical and
downright showmanship wlith
modesty

Somehow he gets everything right.
‘There's always something to look at,
a solo to get off on or just plaln good
ol’ stomping rhythms Straight
away. the unassuming star was
delving into the plece of newspaper
he keeps by his microphone, picking
a;:ha scarf or piece of tinsel to play
w .

On into ‘Abacadabra’, Dury the
magieian this time, desperatel
trying to raise his microphane \vldYn
the aforementioned neckpiece.

Spotlighted in green, button boy
jacket glinting, he won the audlence
over with his muted husky voice,

giving the odd nod or wink to the
band, assuring them about their
faultless performance

It was a good laster for his new
sangs too. Just as o and
diverse as the numbers ich have
become housebold names — ‘Clever
Trevor’ et al. First came a rock ‘n’,

sure that Gen X

dl‘"a solutely deplorable
expec!

His volce

raoller, ‘Stver Dollar’, then cockney

Dury's move into reggae, with

mt{ner more er, Angio - Saxon lyries.
‘You got a4 gorgeous bum, why

not come round to meet my mum?*

The inevitable ‘Blockheads’
provided the end of the set. And what
an ending, the band playing faster
and faster, more and more frantic as
Lhclsy muéere covered in multi -
colou plastic tubing, rather
never - ending looLhupifuu mvn
across the band and stage.

An encore was lnevitable — Dury
couldn’t refuse the crowd's
demands. Back he came for My Old
Man’ and another new sang, ‘Cryer’
probably the best for my money, &
sort of funky number this time,
giving the whole band well -
deserved solos,

Then ‘SEX . . . and DRUGS

and ROCK ... ROLL"
perfect ending. Dury gave
everything, the band e
everything, and it was the

culmination of a nesrly two. - how
set
..1.. ya next

. year .
performer , -
will runand run - - -

sald the

.y



Record Mistor, Décember 30, 1978 17

SHEFPIELD, Limit (7W%40)

YORK > XMWY, The

. Barge (2 ),
Accelerators / Bleve And
The Stopouta

GOODBYE 1978, Hello Neue sounds
In 1979, It's yer iast chance lo cn(c:bgg;i‘mm

supparted by THE SLITS AND THE :
lllﬂ side al!?’uld Lang 8 INNOCENTS

e And new y
;::) ‘fzf;zon. ‘L}geeuz.m r#’many & 3‘:1:12;”::702275'
€ 3 e venue b
-(?‘;Iu‘f‘th,ie}'!"l‘.o:og?let{’ng his E(?Iyn{g!:’t’l :tﬁm T
w Year's Eve Rhythm 1
from OSIBISA playing thetr mnunlylnn;ozlc;n::::

mas gig at Hammersmith Odeon, sam
- . e night, timlin,
:hefe;_r:zlc to run thru’ to 1979, AMore !l{logmum_g g
Selebrations down South from FRANKIE MILLER at N Specciim,
B - Hook London Greyhound Fulham p 'm‘:g:m““' o
and the orfginal KOKOMO ltne - up finish thetr L A
L “gdis three - niter reunfon at Dingwalls, Camden A E"cumun/
O four eyes and entoursas. wipe i’ &
ourage wipe the Scots mist .
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B avilion, (Friday), . ' :
. | SCanoomouer, e | Chnterury, odeon Tacuriay). dnd Hurml ey g
y X - Sf sday ). aldi Eo
m qﬁmﬂ» Limit (720840), | J&nuary maxi - tour from ELVIS COSTEL:;T) :,‘llg-ﬂg Hllanl-It)' ; T
SUNDRELAND. O s ATTRACTIONS. with RICHARD HELL & THE Costeio '“‘b;anl)rd-l'll'
ke (’)-0'"'9 Accclemmﬂ.a vogzegms; :nd JOH‘N COOIP’ER -CLARKE. Cu:'c‘lf;": /‘ .'31
98625 . e water, rish Clart
|* DECEMBER 28 RNFO) Com- | GALLAGHER gets It on mmﬂn&x'r%wxg\%% Sopertarte |

Crumpets

Paradox

BIRMINGHAM, Bartareilas
a21 9413), School

Sgoru

BIRMINGHAM, Rallway
721 359 3491), Orphar

BLACKBURN. Golden
alms, Zangal Live
nection / The End {RAR

BLACKPOOL, Norbeck

tte 323411 ML

chinson's Highway

BRADFORD. Princeville
78645), Harem Scarem
CORK

Arcadia The
ators
DUBLIN, Stadium (733371),
Rory Gallagher Bram
haikovaky
ED
O

BURGH, Craigorysion
munity Centre {031 443
The Valves / Brody
GLASGOW, Amphora (™41

132 2780} SMueIHIEh
LENROTHES., Rothes
\rms {T83704), The Monos
Scottizh Band)

GRANGEMOUTH, Town

F Stmple Minds

HIGH WYCOMBE., Nags
Head (21758), Spiit Rivitt /
Jack The Hat

,EEDS Florde Grene
623470), New Mania
,EEDS, Haddon Hall
751135 The Alwoodley

Jets
LONDON, Albany Empire,
deptford (01-692 07635),
Squeeze / Rubber Johnny /
Debble Blahop and Rough

Edge

.ONDON Dingwalls,
Camden (@-267 4967), The
Inmales

ONDON, Eleciric

Golden Lion,
Fulham (01-385 3942), Too

Much
LONDON, Hopc¢ and Anchor,
Ialington 101-359 4510), Live

Wire
LONDON, 100 Club, Oxford
Street (01-638 0933y, Cool
Notes

John Bull,
{01-994 0062},
Music Business
LONDON, Kensington.
Russell Gardena (01803
3245), Gaffa

LONDO! Strand
Qash

LONDON, Marquce, War-
dour Street (01437 8803),

1200), Rod Stewart

LONDON. Plough and
Harrow, Leyton HIigh
Road, Cadiliac / Rebel

Head
LONDON, Rock Garden,
(01-240

Ham-
(01-748  1043),
Local

LONDON, Thomas A
Beckett, Ola Kent Road
{01708 73%4), Tour De

‘orce
MANCHESTER, Apollo,
Ardwick {081 273 1112). Leo

Sayer

MANCHESTER. Golden
Garter (063 437 7614), The
New Seekers
MANCHESTER. Russells
Club (081 226 6521 ). 999
MELTON MOWBRAY.
Painted Lady (81212¢), Ray

KHQBAnd
MIDDLESBROUGH.
Madisons (240131), Muscles

MOORTHORPE, Moorthorpe

forth Undted i

Wniten Social Club
YORK, Revolut

Tra utlon (26224)

ABERDEEN, Rulfies
129092), The Facells

BATH, Pavilion (25628},
Elvis Costello And The
Atrractions / Richard Hell
And The Voidoida / John

Coboger Clarke
BIRMINGHAM, Barbarellas
1021 643 9413), Whirlwind
BIRMINGHAM, Rallway

102] 359 3491), Spitfire
BLACKPOOL, Norbreck

BOURNEMOUTH, Town
1 Hall (22086), Freshly
LnBedBlndv‘ Marx
BRIDGEWATER. Town
Hall. Mechanlcal Hor

setrough / Cocl

BRIG ON, Alhambra
{27874), Nightrider
BURNTWOOD, Troubador,
Quartz

CARLOW, E! Ruedo. The
Radiators

CHESTER, Arts Centre,
Market Square (813853),
Liaten

DUBLIN, Stadium (763371),
Rory Gallagher / Bram
Tchaikovsky

DUNOON, US Naval Hase,

Radar
EASINGTON, Working Mens
Club, Whitefire
FARNBOROUGH, Tum-
bledown Dlek Hotel
(42055), The Crutsers
GLASGOW, Amphora (041
332 2760), Abandon Your

Head
GLENROTHES, Rothes
Arms (753701), The Valves
GRAVESEND. Prince of
Wales, Rednite
GUILDFORD, Royal Hotel
(75173), The Piranhas
INVERNESS, Mulrton Motel
(34880), The Zones
KETTERING, Windmill
12117), Bearshank Bank
GSTON, Eel Ple Club,

The Casual
KIRKALDY, Dutch Mill
(87812), The Monos
{Scottish band)
LANCASTER, Catholic Club,
China Stree!

LEEDS, Fforde Grene
(623470}, Strife

LEEDS, Victoria Hotel
1452R84), The Vye

. Vivas ~(456248),

l-‘mf

LINCOLN, AJ's (30874},
Trans Am

LIVERPOOL, Erics (053 238
7881), Ded Byrds

LONDON, Brecknock,
Camden (01485 3073), The
Helllcopters

LONDON,
Camden

Dingwalls,
(01-287 4967).

, Eleetric
Camden (483
ueeze / Brian
James’ Alistars / Tran-
smitters / Addix
N, Futham Town Hall
(01-388 1212}, David
Swarbriek
LONDON, Golden Lion.
Fulham {01-386 13842},
Ricky Cool And The

Icebuﬁs

LONDON, Hope and Anchor,

1slington (01-359 ¢510), The
Soft S‘?-

LONDON. 100 Club, Oxford
Street {01-636 0033), Ken
Colliels Allstar Jaszmen

LONDON, John Bull
Chiswick (01-994 0082), The

Press
NDON, Lyceum. Strand
(01-838 3718), The Qlash /
The 8lits / The Innocents
NDON, Marquee, War-
dour Street (01-437 6803),
lan Gillan Band
LONDON, Moonlight.
Railway, Wesl Hempstead
(01-677 1473), Jab Jab
LONDO!

FALL with s
MONOCHROME SE

EDGE, (Thursday)

LONDON, Pegasus, Stoke
Newington (01-226 5930),
‘The Ray Morgan Quartet

LONDON, Rock Garden,
Covent Garden (01-240
3861), Joe Jacksan

LONDON, Ruskin Arms

East Ham (01472 0377)
Dol&Walch

MANCHESTER, Apoll
Ardwick (084-273 1112), Leo

Sayer

MANCHESTER, Golden
Garter (081 437 7614), The
New Seekers

MANCHESTER, Venue, New
Electric Circus (081 205
5114), Quartz

MELTON MOWBRAY
Painted Lady (812121), Ray

King Band
MIDDLESBROUGH

Madisons (240121), Muscles
MIDDLESBROUGH, Rock

Garden {2:11095), The Flys
NEWPORT, Village (811849),

Tremors

NORWICH, Boogie House,

The Magnets

OTTINGHAM, Boat Club
(368032), Bullets

NOTTINGHAM, Im
Hotel (42884), Sllp
And The Blizzard

NOTTINGHAM, Sandpiper
154381), 99

PAISLEY, Three Horse
Shoes (041 889 0985),
Neville Taylor

REDCAR, Coatham Bowl
(74420), Supercharge /
Franec Blane

RETFORD, Porterhouse
{74981), Cheap Flights

ST AUSTELL, New Cornish
Riviera (812725), Cygnus

'ROUGH, Penthouse

(83204), The Bishops

SHEFFTELD, Limit (730840).

N

erial
nzard

Harfow
SOUTHEND, Top Alex, Live

Wire
SUNDERLAND, Meccea
157568), The Accelerators
SWINDON, Brunel Rooms
{31384), Rokotto
WEST RUNTON, Pavilion
(203), L
YEOVIL, 'amelot Suite,
Raw

DECEMBER 30

ABERDEEN, Rulfles
{20092), The Facells
AYLESBURY, Friars
(88948), Onlbisa/T C.O.J.
BIRMINGHAM. Barbarclias
(021 634 9413), Sassafras
BIRMINGHAM, Ratlway
(021 388 8491}, School

Sporta
BlmoPs STORTFORD,
Triad (583133), Bouncer
BLACKPOOL, Norbreck
Castle (5241}, The Reallty

Band
BLYTH, Golden Eagle
{4343}, The Accelerators
BRIDGWATER, Town Hali.
Mechanical Horsetrough /
Yy
BRISTOL, Granary (38272),
The Crulsers .
CANNOCK, Troubadaor ((53438
2141), Streetlight
CANTERBURY, Odeon
(62480), Elvis Costello And
The Aftractions / Richard
Hell And The Vaidolda /
John Cooper Clarke
CHIDDINGLEY, Six Bells
(227), Nightrider
Head (8M174),

at Dublin Stadium, (Thursday, Frida
day), Cork Arcadla, (Sunday & )

Ulster Hall, .'Wednes(dny). A i ek
clal
ve old musieck the verbla
V - sign at London's Electric Baliroom, Capn’x‘;ienrgné
this week heralds the rebirth of not JC but the once -
gutted Albany Empire, Deptford, re - opening it's
doors with the SQUEEZE
RUBBER JOHNNY, DEBBIE BISHOP, and

and Satur

ests SUBWAY SECT,

Christmas Party, plus
OUGH

A Neue Wave resolution for one 'n all — support
your local bands. They could be here next year!

| DUBLIN, Stadlum (753371),
Rory Gallagher / Bram
Tchalkovsky

| DUDLEY. JB's. (83807),

Whirlwind
DUNOQOON. US Naval Base,
Radar

EASTBOURNE, Archery
122069), Steve Boyce Band
EASTBOURNE, Cavaller
(22307), The Piranhas
ELY, British Sugar Club,
Feverpitch
GALASHIELS, Privateer
(27671, Necromancer
GLASGOW, Amphora (041
332 2780) Joe The Trough
KELSO, Ednam House l?ou-l,
‘The Monos (Scottish Band)
KINGHORN, Culnzie Neuk

(5516).Brog‘y
LEEDS, forde Grene

{823470), Nutz

LIVERPOOL, Erics (051 236
T881), 999 two shows)

LONDON. Biack MIlll
Lewlsham (01-890 1026)
Cadillac

LONDON; Brecknock,
Camden (01-488 3073),
Tennls Shoes

LONDON,
Camden

Kokomo
LONDON, Dolphtn, Kingston,
Kazak

Dingwalls,
(01-267 4967),

LONDON, Global Vllage,
Charlng Cross (01-839
3641}, Imml, t

LONDON, olden Llon,
Fulham (01-385 3842), The
Pantles

LONDON, Hope and Anchor,
Islington (01-359 4510). Jab

Jab
LONDON, 100 Club, Oxford
Street (01-836 0833), Chria

Barber
LONDON, John Bull,

Chiswick (01-884 0082).
Split Rivitt

LONDON, Marquee, War-
dour Street (01-437 6603),
NoDiee

LONDON, Moonlight

Railway, West Hampastead

(01-877 1473), In-

mates/Purple Hearta
LONDON, Music Machine,

Camden (01-387 0428), The

Troggs / Sounder
LO

N, Nashville, Ken-
sington (01-603 6071),
ez / Easentlal Logie

LONDON, Old Swan, Notting
Hill Gate, Rednite

LONDON, Olympia (01-485
9008), Rod Stewart

LONDON, Pegasus. Stoke

Newlington (01:226 5930),
Big Chiet

IDJDON. Rock Garden,
Covent Garden (01-240
3961), Matchbox

LONDON, Swan, Ham.
mersmith (01:748 1043),
Tiger Mhb{

LONDON, Windsor Caste,
Harrow Road 101-288 8403),
D'Abreu Band

MANCHESTER, Apollo,

Ardwick (081-273 1112), Leo

Sa;

MAI{(‘;{ESTER. Venue, New
Electric Circus (081 205
5114), The Fall

MELTON MOWBRAY,
Painted l.;ndy 1812121), Ray

King Ban.
MIDDLESBROUGH,

Madisons (240121), Musciea
MIDDLESBROUGH, Rock
Garden (24199%). Jack

Thighs
NOR\*HG!. Boogle House,
'ﬂlrEdge
NOTTINGHAM, Gub“MA.llblIl

THE CLASH: London's
Friday

PORTRUSH,

Arcadia
(Newcastie Emlyn 23788),
The Radlators

ST AUSTELL, Carnish

us

Minerva
Gina And The

Rockin’ Rebels
SEAHOUSES, Delphin Club

(720555). Whitefire
SOUTHAMPTON,
The Un-

Riviera (812725)

Hollywood,

dertones
SUNDERLAND, Boller-
makers (73724), Whitefire
{lunchtime)
SUNDERLAND, Polytechnic
(76191) Steve Elgin And
The Flatbackers
WEST RUNTON, Pawilion
{201), Raymond Froggat
Band / Kangaroo Alley
YORK, Revolutlon [26224)
China Streel

Sa_

ACCRINGTON, Lakeland
Lounge (381283), Preacher

BARNSLEY, Centenary
Rooms, Strangeways

BIRMINGHAM. Aldridge
Sports Club, Paradox

BI 'GHAM, Barbarellas
(021 643 9413), Llittie Acre /
Robin Walk

BIRMINGHAM, Rallway
(021 3589 3491), Video

BISHOPS STORTFORD, Old
Maltings. Soclety Rhythmn
Orchestra

BLACKPOOL, Norbreck

BRIGHTON,

(27874), The P!

CANNOCK, Troubador (05438
2141}, The Kidda Band

CARLISLE, Border Terrier
(22725}, The Accelerators

CORK, Arcadla, Rory
Gallagher / Bram
Tchalkoveky

DERBY, Sinfin Moor Soetal
Club (782255), Strange

D;‘yi

DUNSTABLE, Callfornia
(82804 ), Hl Tension

FALKIRK, Magple,
Necromancer

GALWAY, Manhattan Bar.

e tors
HULL, Humberside Theatre
(263638), Ethel The Frog
KINGSBURY. Bandwagon,
Samson
LEEDS, Ftorde Grene
(823470}, leolghl
LEICESTER, dd(ellows
Arms (Hinkley 212322),
Preasure Shocks
LONDON, Bandwagon,
Finsbury Park, lan G
Band / Samson
LONDON, Bridgehouse,
Canning Town (01-478
2889). Jackie Lynton's HD
Band

LONDON, Dingwalls,
Camden (01-267 4987),
Kokomo

LONDON, Golden Lion,
Fulham (01-385 38942},

Alhambra

roes
Greyhound,
(Q1-3R5 0826).
Frankie Miller

LONDON, Hammersmith
Odeon (0t-748 4081),
U?P:In;:)n H d Anchor,
N, and .
IsHngilon %n.au 4310),

Grimes Band
LLONDON, 100 Club. Oxford
Street (03636 0033), The

West End Stompers
LONDON. Jeohn Bull,
Chiswick 105-994 0082), The

ceurn, Strand

. Rod Stewart
N, Marmquee.

dour Strest (01437 6603),

N. Muslc Machine. | CORBY, Nags

Camden (01-387 0428], Gaffa (254784), The Hormones

Pressure Shocks / The | CRESWELL, Elmton Road Lap Regions / Gwalhlr /

Raaw Social Club, Strange Days The Press / Low STy
LONDON, Naahtille. Ken- | DERBY, Pennine Hotel | PAISLEY, Three Hcrse. t-8

sington (01803 607T1), The (41742), Pressure Shocks Shoes (041 329 ). D%N
LONDO! ”57' D e vt Al(\?\; Pl-s:ol?gALL Community ‘C.mde.}l

01-388 ds 42543). 3
12001 zodnst’::rna " o~ y 4 Centre. The Timoneers ‘Supercharge /

Lyceum, Thursday and

LONDON, Pegasus. Stoke
Newinglon (01.226 8§930),
Soul Yard

LONDON, Rock Garden,
Covent Garden (D1-240
3861), Jab Jab

LONDON, Ruskin Arms.
East Ham (01-472 0377),
Dog Watch

LONDON, Two Brewers,
Clapham (01-874 4128) .Live
Wire

MANCHESTER, Apollo,
Ardwick (01-273 1112). Leo
Sayer

MIDDLESBROUGH,
Madisons (240121). Muscles

NORWICH, Boogie House,
Bouncer

NOTTINGHAM, Boat Club
1869032}, Galta
NOTTINGHAM, Imperial

Hotel (42884 ), Pancho
OXFORD, New Thealre
(44544), Elvis Costello And
The Attractions / Richard
Hell And The Voidoids /
John Cooper Clarke
OXFORD., Oranges and
Lemons (42860), Left Hand

ve
RAGLAN, Beaufort Arms
Hotel, Stargazer
SOUTHEND, Minerva
i714881). Flylng Saucer
{two shows}

MoNoA—

BIRMINGHAM,. Barrel
Organ (021 622 135%3).
Fashlon

BIRMINGHAM, Mercat
Cross (021 622 3281), Or-

Fhan

BIRMINGHAM, Rallway
(021 359 3401), Primadonna

CHESTER, Smartles, C Gaa

-]

CORK, Arcadla. Rory
Gallagher / Bram
Tchalkovsky

DUBLIN, MeGonnigles
{774897), The Radlators
LEEDS,
(622470), Quartz

LEEDS, Vivas [456249), The

Vye

LO%DON. Bridgehouse,
Canning Town (01 476 2889),
RDB

LONDON, Hope and Anchor,

Islington (01 359 4310),

wind (Last Year's
Festlval)

LONDON, 100 Club, Oxford
Street (01 636 0833),
Revelation

LONDON,
Russel Gardens.
3243), First Ald

LONDON, Music Machine,
Camden (031 387 0428), The

Fforde Green

Kenalngton,
{a: 603

Slys / Tall Story
LONDON, Nashville, ien-
sington (01 603 60T1).

Racling Cars

LONDON, Royalt
Southgate (01 880 4112)
Marty Wilde And The
Wildcats / Matchbox /

mucen /_Shades /
Ji Show

¥ Wax
PRESTON, Moonraker, New

LEI:"BST!R. Tittanys
n 1 Distrainers

21930), The
LONDON, Bridgechouse,
Canning Town (01 476 7489,

Smirks

The

LONDON., Hope and Anchor,
llllmf\m 1 158 4810).
Whirlwind (Last Years
Festival)

LONDON, Moonlight,
Rallway, West Hampstead
(Ot 8T7 1478), Prag Vee /
‘The Helicopters

LONDON, Music Machine,
Camden (01 387 0428), Little
Bo Bitch

Newington (01 228 5930),
Tennls Shoen

LONDON, Rock Garden,
Covenl Garden {01 .380
20613, Sphit Rivitt
NDOI Windsor Castle,
Harrow Road 101 288 44031,
Firat Ayd

MANCHESTER, Band On
‘The Wall (06}, 832 8825), St
Mathildas Boys / The
8nyde / Manchester
Mekons

NOTTINGHAM, Imperial
Hotel (42884), Gafts
XFORD, Corn Dotly
(44761), Annlve

STOCKPORT, teats
(553048 ), Co Co

m

BEDFORD, Horase & Groom,

Johnny Collins
BELFAST, Ulster Hall
{21344), Rory Gallagher /
Bram Tchaikoveky
BIRMINGHAM, Bogarts (021
843 0172). The Edge
BIRMINGHAM, Golden
Lion, Solthull, Orphan
BIRMINGHAM, Raliway
Rainmak

(021 330 2491), er
GLABGOW

A036),

, Doune Castle
(D41 649 2745), Radar
LONDON. Dingwalls,
Camden (01 287 4967),

LONDON,
Chadwell Heath (01
18333, Walch -

LONDON, Hope and Anchor,
i)’l’"m (01 A%9 4510), 90

Inclusive

LON'&N. 100 Club, Oxford

Street (01 838 0933 ), Sammy

R.Immlnftmw-t
LONDON, Kensington,
Russel Gardens (01 6003
3243), Rednile
LONDON, Moonllight.
Rallway, West Ham| ad
(01 677 1473), The Xtras /

mV?oun

LONDON, Music Mauchine,
Camden (01 387 0428),
David Kubinec

LONDON, White tlart, Acton,
Raped / Rudi

MARGATE, Bowlers Arms
(Thanet 2A633), The

Piranhas
MOUNTAIN ASH, The
Palace, The Accelerators
NOTTINGHAM, Qlub Mallbu
(254758}, The Gotham Chty

s\vln! Band
SCAM. N, RAF Club, The

Greyhound,
E

‘Mania Crulsers
NEWPORT, Slowaway |STOCKPORT, Filesta
(50978}, China 9 (553048), Co Co
SCARBOROUGH., Penthouse | WIGAN, Blutos Bar (35746),
(6:4204), Frisky Export




LUTON DISCO & LIGHTING
CENTRE

Save [Eff's by bultding your own lighting

equipment with TUAC modules.
4 channel cheser/sequencer modute
2

4LSmy

Front panel in 1 K t v
o cluding knobs, switches and

$1 LMB
module

3 channel sound to light co;\;/on.m
. £20.75

Front panel Including knobs, lwltchcs LLL]
.50

neons
Iboth umits. 1 kitowatt per channet)

Simple wiring .. . Instructions supplied
FREE. 5 metres of 7 core cable worth £2.70, with
sither of above units purchased on production
of this ad before the end of December,

Solar 250 effects projector, stiil oniy £64.50 plus
VAT and 10% off sttachments and effects
purchased with this item.
Must clesr SIS SR131. Ex-demo NAB racord/
playback jingla machine, £200 + VAT, , . Save
over £96 against RRP,
Merry Xrmss end Now Yos! t0 all our customers
Open th 6 om Saturdey 23rd
Then open e normal encept Monday Z5th, Tussday 2th. end Vet
Jenusry U

Full renge of sound snd Ilgmhg .qulnm-m Inctuding speres,
products.

75 WELLINGTON STREET, LUTON, BEDS
0582 39021/411733

Open Mandey-Saturday

access end DI’

Ciose to M1 Juncyion 10

New technology disco from Soundout Festures include” 6 ch
stervo minse, tann LED tadders, slectronic autofsde and studio
qusfity wund reproduction. Option of Garrard or Technics turntatites
£390

Rogcr Squmz 'Bargam offer

SOUNDOUT SERIES VI
Hogh power wprsmely
psrrable diwa 4 ch sy,
LED tsdder, comote staits,
e aeverde, mopeel sound
Auatity busin 170 W o

W amli o

{antavin £50off
SsToCcK CLiAnANCE 0"(!‘ €266 * VAV HRP £16

Wplsco WM

SQUIRE MINIBIN
100 W 3 woy Syviem 117

X ot o vl
oo PANTASYIC VaLUE!

€110 - v AT

STANDS

SQUIRE D100

| net mountme,

{ A
P . Yot 0272 650550
Ash for Lawry @ » o
Rifihrriciianal  MANCHESTER GLASGOW
o s Dlabe A + Disea Gen

SA| STEREO MAVERICK
A real winner trom SAL
fraturing 4 ch miner, twin
LED ladders, luminsted
buttan starts for twrntable:
bulli4n 150 + 150 amp
Special Autumn offer,
(white stocks last)

Also. €25 off our lew 18maining mona models.

STAR SCREEN

of iive mosie. 3 o0 deh
comparb's Cames

smptng wth connecting
Sas gz ety e

TELESCOPIC SPEAKER

£on be boddud and ncludm fop

LONDON

mosphere

|qht|nq W

Now at new and larger showrooms
we have on show equipment from,
Citronic, Haze, Soundout, J.P.S.,
Optlkmatlcs Pulsar, Zero 88, S.I.S.,
Eagle,

SAL, Miilbank, Project,
Electro-voice, and many more.

Please call in any time.

Open 9.00 am-530 pm Mon-8at,
9.00 am-7.00 pm Thurs.

For full details write or call us at
address below,

Wishing you all a Very Merry Xmas
and a Happy New Year.

64 THE GREEN
ABERDEEN - TEL. 572905

0ISCOSOUND ROADSTAR
The narso dinco that's gol

1he lot. 6 channel mixer
eloctrame sutofade, full

mamg and PFL_ stareo

camoite (Dolby) for tingles me.
buill-in 150 ¢ 150 emplifier

€50 oft!
£325 svar’

Deals onWheels

SAVE UP TO 35% on
spectal package deats
while present stocks last
Any 3 for £13.50 « val
Any 5 for £19 50
Choose from "'Stripper’”
“Space 2001™
ond many more
I
&

s stare sackut

Starlight 250

Only £65.00
attachments extra
An enciutive new line 10 Roger Squire’s Disco
Centees Suparh high powered 250 W quarte
helogen bulb, fan cooled, scapms wide rangs of multifect
ettachments. Unique cannection siot for orbit pram revolvers

MAIL ORDERS, EXPORT & HO

Roger Squire’s, Barnat Trading Estate, Park Road,
Barnet, Herts. Tei: 01441 1919 Telex: 261993
Open Mon-Fri. Ask for Tony or Alsn

PAAT EXCHANGE/EASY TEAMS/ACCESS/RANCLAYCARD

BRISTOL

ADVERTISERS
PLEASE
NOTE!

*

Issue dated
January 6th
All advertisement
copy must be in
our offices by
Friday 29th
December.

*

For any further
information please
fing
ANDRINA on
01-836 1522

BULB LACQUERS

Bright eclours, rud, blue, gresn,
yollow ond mixing instructions
to obfan sny other colour of
epectrum 4 l 100 ) tine,
enough 1o tundreds of
bulbs fl PbPAncl o

ELEKTRO-LUMINANCE
93b Blockhenth Road

Groenwich, London SE10
cwo Mail Qrder only

HELP FOR

Wide renge of professional

disco sound and lighting

equipment available o
compefitive prices.

Discotheque squipmant for
hire

Sand for price list
HELP DISCO CENTRE
197 Watford Road
Croxley Green
Richmansworth, Herts.
Te!. Wotford 44822

DISCO SALES
& HIRE

Nigel, Judy, John, Tim and Gary
would like to wish all their
customers a Very Happy Xmas.
Thank you for your support
throughout 1978.

Holiday Opening Times:

Open: All day Saturday December 23rd.
Closed: 24th, 25th, 26th, 27th, 28th.
Open: Friday 29th, Saturday 30th,
Closed: 31st, 1st, 2nd.

Open: As usual Wednesday 3rd January
onwards, 10 am-6 pm Monday-Saturday.
This is our new showroom extension/

Stockists of all leading makes of equipment.
New dealarship — Bose.

378-380 VALE ROAD, ASH VALE
NEAR ALDERSHOT, HANTS
FARNBOROUGH (0252) 513713

YOUR LARGEST SOUTHERN DISCO CENTRE!

DISCOTEQLE
EOUII§ NI HIRE

Full range ol Discotaque*

Equipment Including

Lightlng. Fog  Machines.

Speakers, Ampe and Disco

Dechs slwsys svaitable

Open 6 days 9 am-7 pm. Lats
Night Thursday.

Full Dhco Service to DJds
ncluding recorda

Hirs chngo Im aveilsbla,

THE RECORD &
DISCO CENTRE
355 Rayners Lane
Pinner, Middx.

2mins Reyners Lane Tube
Te! 01 866 9637

Buy Haze Caravelle Stereo 300W
Console for £635.96 and get a
FREE Solar 100B worth £685.

Haze Grundig Professional 300W
stereo Console for £750.77 and get a
FREE Pulsar 3000 worth £865.

B&LDJ
STUDIOS

D) Acapellas, new
trom States.

Very ressonsbie prices, sisc

reilor mede fingles. studic

hire, tor our D) cewrss,

cassettes aod MAB cent
ridge

Phone Lyn

01-304 8033
for prices

Citronic Hawaii-mono for £237 and
get a FREE Pulsar 2250 worth £37.

Citronic lowa with a cassette player
and SSL 1001 for £679.00 and get a
FREE Optikinetics Super Strobe
worth £74,

Optikinetics Solar 250 for £75 and
get a FREE cassette or wheel
rotator worth £9.

* Visit our second-hand department
+ Part exchange and finance
* U.K. and Overseas Mail Order
* Open six days a week
-
-

Generous discounts on all sales over £100 \
Stockists of all leading discotheque
equipment

# Fuzzlights £18

# 8-track Invader jingle machine £58

All prices exclusive of VAT




Record Minst, December 30,1978 19

AWARDS

VERYONE ELSE seems to be giving out
10ck awards for the past year's disco
ﬁ,bjex’e&-ne&ts. so who am I not to do so too?
ere . then, are my own
Awards for 1978. v R

LABEL OF THE YEAR: Atlantic (look at the
number of hits)

RUNNERS UP: Mercury (for taking the 12in
plunge successfully), Island (for creating
consistent excitement with a few releases),
Fantasy (or at least the US parent label, for so
many hot 12in import hits)

ONLY IN IT FOR THE MONEY: CBS (for
putting on 12in only what they want us to have,
not what we want)

IMPORT OF THE YEAR: Samuel Jonathan
ohnson 'You' (CBS LP / 12in remix)

12in OF THE YEAR: Crown Heights Affair
'Galaxy Of Love’ (Mercury)

!

CROWN HEIGHTS AFFAIR:
12in of the year

BEST CHOP MIXER: Hamilton Bohannon
‘Let's Start The Dance’ (Mercury)

ONE THAT GOT AWAY: Cameo 'It's Serious’
(Casablanca 12in)

WHAT EVER HAPPENED TO: Sweet
Thunder ‘Everybody's Singing Love Songs'
(US Fantasy 12in, reportedly due on UK
33 1/3rpm 7in)

LP CUT OF THE YEAR: Roy Ayers ‘Can't
You See Me' (Polydor)

7in OF THE YEAR: Er . who plays
anything on 7in, anyway (unlessit’son CBS)?

MARKETING PLOY OF THE YEAR: WEA's
London - only limited LV 12in launch

RUNNER UP: RCA keeping Evelyn
‘Champagne’ King on uniimited 12in without
telling anyone unlﬁ it had sold 80,000 coples

DISCO PROMOTION PERSON OF THE
: Fred Dove of WE A (for his courage in

maung a successful promotion pattern

then not worrying that it feft out lots of

annoyed jocks — whose turn will

year; also, for making available so

mﬂonal 12in remixes to those
)

. John Waller of Phonogram,
88, Theo loyla of Polydor,
nondo of EMI LRD, Pete
msby (when at RCA).
at Power Exchange),

ROY AYERS: LP cutof the year

Orville Sweeney of Anchor, Tony Be
at Arista), David Brooks (whgn at Creole),
Andy Stinton (when at DJM), Erskine
Thompson of Island, Garrell Redfarn of MIF,
Pete Waterman & Tilly of Magnet, Les Spaine
of Motown — n no particular order — have all
:Jggxlght me drinks or meals and are jolly nice

{when

TREND OF THE YEAR: Jazz - Funk

EVENTS OF THE YEAR: Jazz - Funk All -
dayers

JOCK OF THE YEAR: Chris Hill (for proving
that disco jocks can command bigger fees for
personal appearances than radio DJs)

SUMMING UP: John Travolta and the Bee
Gees may have got all the media attention
during 1978, but despite this a more complex
kind of jazz - funk dance music spread through
many of the discos as a large portion of tﬁe

ublic were trying to escape from anything
hat smacked of ‘Saturday Night Fever'. DJs
consequently became more aware than ever
before of imports, and as the year progressed
so the disco chart became ever more import
orientated. 12in became the most played
record size, whether as an LP track or 12in
disco single, so that now a UK release is likely
to fail in the discos uniess it's issue at least
promotionally on a 12In too. At year's end it
looks as if the notation of a record's BPM
(Beats Per Minute) is going to become in-
creasingly important in the near future as DJs
are now beginning to get the US mixing bug —
however, mixing by BPM alone and not by
using your ears can lead to mechanised
disaster. 1979 should see a boom for
manufacturers who include variable - speed
decks in their disco consoles

'78 CHARY
TOPPERS

DONNA SUMMER:
started the year

NEW YEAR'S Eve gigs traditionally seem to find
many jocks doing a retrospective countdown on the
past year's chart-toppers, so here to make the job
easier are the number one disco hits for 1978...

LOVE'S UNKIND, Donna Summer Dec 31
DANCE DANCE DANCE, Chie Jan 14
NATIVE NEW YORKER, Odyssey Feb¢
UP TOWN TOP RANKING, Althia & Donna  Febil
WHICH WAY ISUP, 8 Feb 18
ICAN'TSTAND THE R . Eruption Mar 18
LET'S ALL CHANT, Michael Zager Band Apri
NIGHT FEVER, Bee Gees Apr29
HI-TENSION, Hi-Tension un 3
BOOGIE OOGIE OOGIE, A Taste Of Honey Jul 8
GALAXY OF LOVE, Crown Heights Affair Sept 9
YOU MAKE ME FEEL (MIG REAL), Sylsveplltesx(-)
e
INSTANT REPLAY, Dan Hartman Nov 11
LE FREAK, Chic Dec 18

It's probably safe to bet that the number one this
week would have been YMCA, Viliage People!

Ot b WA

288

£88

&
[

BL8EE

BBRIYRRY

1978 PISCO
TOP 60

ROGER SHELDON of the Phil ‘D" Roadshow {Rarsham 62049)
has kindly compiled a year-end round-up of 1978's disco hats,
using just the positions and weeks from tha actuat UK Disco
Top 20 between Jan 7 and Dec 9 — so that this does not reflact
time and positions reachad In the longer Disco Top 50, and
subsequently 30. However, doing the job from |ust the 20 ig
hard enough work, 80 many thanks indeed, Roger|

HI-TENSION: top of the list

HI-TENSION, Hi-Tension island/12in
BOOGIE OOGIE OOGIE, A Taste Of Honey Capitot/12in
YOU MAKE ME FEEL IMIGHTY REAL), Sylveste, Fantasy/12in

NIGHT FEVER, Bee Gees

RSO/US 12in promo
LEY'S ALL CHANT, Michael Zager Band

Private Stock/121n

GALAXY OF LOVE, Crown Heights Affair tercury 12in
| CAN'T STAND THE RAIN, Eruption Atlantic
SHAME, Evelyn "Champagne’ King RCA 12in
YOU & |, Rick James Motown/12in
WHICH WAY IS UP, Stargard MCA/12in
BROWN GIRL IN THE RING/RIVERS OF BABYLON, |
Boney M Atlantic/12in |
FROM EAST TO WEST, Voyage GTO/LP
STAYIN' ALIVE Bee Gees RSO/US 12in promo
NATIVE NEW YORKER. Odyssey ACA/12in
BRITISH HUSTLE, Hi-Tension Island/ 12in
INSTANT REPLAY, Dan Hartman Blue Sky/US 12in
YOU'RE THE ONE THAT | WANT, Travolta/Newton-John RSO
NOW THAT WE FOUND LOVE, Third World Island/ 12in

HOT SHOT, Karen Young
DANCE DANCE DANCE, Chic

Atlantic/US West End 12in 4
Atlanuc/US t2in

GALAXY, War MCA/12in
| THOUGHT IT WAS YOU, Herbie Hancock C8S 12in
EVERYBODY DANCE, Chic Atlantic/US 12in
THREE TIMES A LADY, Commodores Motown
8IG BLOW, Manu Dihango Decca/12in
LOVE'S UNKIND, Donna Summer QTO/LP
UPTOWN TOP RANKING, Althia & Donna Lightning
THE GROOVE LINE, Heatwave GTO/US Epic 12in
RASPUTIN, Boney M Atlantic/12in
JAMMING, Bob Marley istand/ 12in
COME ON DANCE DANCE, Saturday Night-Band CBS/LP/12in
STUFF LIKE THAT, Quincy Jones AEM/12in
IS THIS LOVE, Bob Marley island
DENISE, Blondie N Chrysalis
AND THE BEAT GOES ON, Ripple Salsoul/US 12in
SINGING IN THE RAIN, Sheda B Devotion Carrere/ 12in
LOVE DON'T LIVE HERE ANYMORE, Rose Royce w».m;w
BLAME IT ON THE BOOGIE, Jacksons ED'U‘:zl"
LET'S START THE DANCE, Hamilton Bohannon Merc;.urg ‘2;:
DANCE (DISCO HEAT), Sylvester g 13
PRANCE ON,$dg'lar¢aSgevson OWF';"'M I:""‘
A BEM .0 Jays y

&iECTARTEﬂJR PARK, Donna Summer Cﬂ“b'a"“Al'lz': o
SUPERNATURE, Cerrone 4 Epid
TAKE A CHANCE ON ME, Abba ¢BS/12in
JUST LET ME DO MY THING, Sine - Mbscuryi 2R
LET THE MUSIC PLAY, Chartes Earla ey

LET'S GET FUNKTIFIED, Boiing Poin
GIVINGIT BACK, Pl Hurtt

Y, th Wi ' .
IFTAggﬁ"sT éS‘S'T YOU NOTHING, Ashford & Swmpsan

Fantasy 12in
c8s

Warner Bros/ 12in

WHATEVER IT TAKES, Olympic Runners SRACG gm
COCOMOTION, El Coco Pye/U LA
DELIRIUM, Francine McGee .
COME BACK MY LOVE, Darts & Seps
AUMOUR HAS IT, Daina Summaer Mpd)‘doﬂnzn
GET ON UP GET ON DOWN, R(‘J‘vm;:"y::‘! T, ‘%n R~
IF | CAN'T HAVE YOUL, Yvonne inpromo

WISHING ON A STAH, Ro
NOW,

AINT WE | Funk ABMerica 12in

hnsot
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I 0557 Srares Mo Wi €182 Now
am | Ootrec Monn mixar mike over rige woe (79 Now €49 Cash o
/)] ©JCavial Stereo deck 2 & 120w, Wes £537. Now £38% 119 by
Dincosound Sun Speakers pair 400w [7)]
O Wers CI88. Now an o
o Saundout Series VIl Sterec dieco 2x 170w (2]
Was (840 Now (485 (43 o
; NOT JUST IN PRINT . . . BUT ALL THIS, AND
MORE, N STOCK AT DISCOLAND NOW! ;
2 Mano Hawsil Populer ¥ O R feds 213
Chronic Mono Hawsdl V O-A leds 255 2
O] Ctronic Stecen Mewali Ao V O-A toas an
Chronic Detawsre 9% watts mono 083 w)
Chronic Xansas 2 x 95 wetts siareo s
Chronic Cisbmen 2 1 12 300 wart pair 220
Chronic Minibins 1 2 15 4 horn 300 watt pair 282
Chronic SMSTS starec mixer 129
Chrorfic SMS06 Sterec mizer 206
Oeliec OFM 100 Foldgo horn bina pair
system 50 compiete with spesknra 210
Ful Ranger system complete whh pair of 2 u 12
speskers £0 04
Fal Stareo Ouiuns prosgries 2 x 120 worts arn o
(@] F2i2x12s0eskors 200 wart, pair 027 m
Fal Bats Bins 4 triple horns 300 watt pair [= (L =3 O
byl FolComnact 1008 18 12 + horn 200w pair s« oof
[7)0 #u Dacor bares. Isrge/smolt/squars - from S5 Cesh
Fal Auto Rhythmiight 3 channel sound tolight €38 Cash § ()
O Fal Auto saguentisl rthythmiight 3 channet O
o) £63 Cesh
Fol PA 150, 150 watt slave emp €81 Cash O
ice Stereo Clubmastar 2. 170 wetts o1 SR
Ice Mono Clubmen Slave emp 170 wars awn o1
iceC 20920 . ,"nn pelr . £291 [0
Soundout system 100 speakars 2 x 12 4 horns
2 Dair 200 wetts on ol 2
(@ Soundout mono steve smp 200 waris f1se €16
Soundout s1ereo slave nmp 2 x 200 watts 2l O
Y MM Sterac slave smp 2 x 200 warts 23
HH Sterec slave emp 2 n 500 wars £393 €40
ice Mia 1000 mono mizes €@o o
MAIL ORDER, FAST, EASY CREDIT, ONLY 10% OEPOSIT. 2
YEARS YO PAY
Part Access
EXPORT SERVICE. FAST EXPORTS ANYWHERE

377 LEWISHAM HIGH STREET

Lasertrace bevw Mens Laser, Inc controller [& ct:".l;
NOW FOR THOSE DISCOLAND VERY
SPECIAL OFFERS

Detec Starsc M1 dock with 2 & 120w
Wes (308 Now (e

2% 0o
Ox O3l

DISCOLAND

| A NICE ONE
*

| Muttiphase 410
J omco LGHTING CONTROLLER

MUATPHAXE a0

® Geos ¥

= gy
¢ K I~
. !

ADAM HALL {RM) SUPPLIES
Mail Ordar Service for
CASTORS FEET HANDLES COVEAINGS FRETCLOTH GRILLE
OCKS CATCHES HINGES SPECIALISEO HARDWARE
CORNERS PIPINGS TRIM ETC
QUANTITY DISCOUNTS
- $n 2 5in SAE for Hlusirated Catalogue
Ui O. S1eriing Works Greinger Roid, Southend on Sea S§250A

LONDON SE13 4

ik 01-690 2205 %
N'S MOST HELPFUL DISCO SHOWROOM

ANNOUNCES THE ARRIVAL OF THOSE HARD | ©

O GEVITEMS I SUCH AS .. .. .. Con wp C;
Puiner Zaro 30003/ Chene STL Sequancer 001 B0

SE Ropafight. Mutr-coloured. The Long One [ Cesh 2

@)

ROLL YOUR OWN CABINETS! |

NOERTYERN ILE

Teal: 0624-62634

Effects, Projectars, Strobes, Sound-t
Murorballs, Pyroflash Systems
Mac

89 SCOTFORTH ROAD - LANCASTER

o-Light Controllers, Sequencers, Fog Machines,
Fibre Optics Ropetights, Fuzzhghis, Bubble
Microphones, Discostands
Pan of the product range avaitable from Northern Lights
Distabutors for the following manufaciurers
OPTIKINETICS - PULSAR - PLUTO - LE MAITRE ILLUSION

Trade enguiries walcome on the sbove producta Price Hat an raguest

FIRST BAGPIPES,

arge stocks of
Equlpment

& CARTRIDGES. SHURE.

Musicraft

THE PROFESSIONALS IN DISCO &
LIGHTING EQUIPMENT

Whe are London®s anly saervicing centre for PULSAR, CITRONIC,
OPTIKINETICS and FAL Wae also stock a full engs of thoir's and
other loading manulacturer's aquipment
€ssy Torms, Borclaycard, Accoss. arc, COD, Worldwide Export
Specinlists, write now for Now Catalogua Oversoss vishors slways

walcome
1T°'S GOT TO BE MUSICRAFT

367 EDGWARE ROAD. LONDON W2
Tel. 01-402 9729

ACCESS, BARCLAYCARD & HFC TRUST FINANCE

O
20

powers your

performance!
SAl Ltd, Regent St, Cappull,
Loncs. 0257.791645/791163

(Just of f M6, Junction 27)

S.A.l. LEAD IN DISCO
COMPOSITES

Call in and hear the new Mini 15
front loader and see the 2 & 3 way

T the following Disco
. TK ELECTRONICS,
SAXON. DJ ELECTRONICS. PULSAR. OPTIKIN:
ECTICS. MULTI-PHASE, S IS ,

Microphones, and a whole hosts of leads, plugs,
lamps & accessorles
Do call in or phone us for excellent Part Exchange
Deals and Discounta
Please write or ring for free catalogue
We wish o Hoppy Christmay to All our Customers

STOKE HOUSE CHAISTCHURCHSTREET WEST FHOME TEL ' §8310r 3471

ADVERTISE

Access or
Barclaycard
Easy terms and
PantE o

JINGLE MACHINES
AKG & EAGLE

L.A. ELECTRONICS

WISH ALL DJs A VERY
SUCCESSFUL NEW TEAR
WiTH
THE BLACK PRINCE
DISCO SUPERLIGHT
CONTROL UNIT

[ o
£43.50 + £1.40p2p

You could pay DOUBLE for a unit giving
Superlight features

* Sound to Light % Chase # Blink
# Three Channels — 700 watts each
#+ Speed and duratlon controls

Send sae to:

L A.ELECTRONICS {RM)
48 Grange Crescent. Chigwell, Essex

T0

IN THIS
SECTION =

JANUARY
ISSUE
ON SALE

ANDRINA
on

836 1522

NOw

INSIDE" Chris Hllli's 1378

disco awsrds — Cerrone -
Patrick  Juvar Lotsstta

Holloway — Singles. albume.

impon  reviews

phone Supplemant ~ T2 pages psckad with
disco sction

THE ONE THE PROFESSIONALS READ

cross over units, racks & graphics.

THE DISCO BOOM
IS HERE!

Have you the right gear to fill a dance hall?

10 vears experience gives you the

S.A.l System with MM 500w slaves, graphic
equaliser and composite bins.

Call in and discuss your custom built
requirements with S.A.l,

mags. coffee. easy parking, servicing, exchange.
Late openings Mon & Wed till 8 pm

SATIN PRODUCTIONS
(ENTERTAINMENTS) LTD.
DISCOTHEQUE SOUND & LIGHTING

CENTRE

LONDON'S LEADING MAJOR STOCKISTS
OF HAZE AND ICELECTRIC EQUIPMENT

Also stockists of Soundout. Fal. Optikinetics,

Zero 88 {Lightmaster). SIS. Muhiphase, Husion.

LFL. Lancelyn Lighting, Audiotech, Fane. Shure,

AKG. Euroscope Marketing. Spel. Pluto and|
many more top names

More to see and hear plus sasy low deposit HP.

repairs, easy parking. friendly s18ft, free coffee,

free delivery in London area for purchases
exceeding £100.

Al 178 Chesterfield Road, Ashford,

Middlesex Tel. Ashford 45807

at

New Opening Times: Mon-Sa1 10-6, Sunday 10-
2. Late Night Thursday tilt 8 pm.

PULSAR

PULSAR LIGHT OF CAMBRIDGE LTD.

Henley Road, Cambridge,
Telephone (0223) 66798, Telex 81697
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Personal

NELY NELSON boy
interests photography,
nema, Blondie, Kate
sh, Kiss etc, seeks
ractive girlfriend
O . photo if possible
Box No 1871,
LONDON SWISSBOY 20
somebody who
1 helg) to learm
rlish lease write to
Box No 1869,
[RL. NEW to London
s friends for discas
also needs aec-
mmodation — Box 1870.
ENFRIEND'S
MAGAZINE for all age

oups. Only 50p fort-
hily (pay after
8) — Write

ire Times, (Rk 35),
Choriley. lLancs
ow get girifriends.
to say, how
rcome shyness, how to
ate any girl you fancy.
4 r details — Dept
38 Abbeydale, Win-
rbourne, Bristol.
“E PHOTO brochure,
vour own friends
our photo catalogue.
d stamp to
eline, Al6 PO Box 100,

d!'! It's FREE at I +
T+E+R+D+A+T+
Rush letters
ribing yourself
to Box 1848, RM,
1g Acre, WC2,
RALDWIDE PEN-
IEND service, 51.000
mbers in 141 coun-
SAE details
39A Hatherleigh
Ruislip Manor,
Middlesex.
J nuine
ends introduction
posite sex. with sin-
ity and thought.
fulness. Details free.
stamp to Jane Scott — 8/
M North Street,
Quadrant, Brighton,
Sussex BN1 3GS.
POEMS PUBLISHED —
New Horizon, Dept 5.
Victoria Drive, Bognor
Regis

| Records For Sale

| OLDIES FROM 25p sae
for lists — Dave, 23 Goad
Ave, Chatham, Kent.
NINE HUNDRED oldies,
Clte, Elvis, Beatles, Wro,
etc. 25p to £1, SAE please
And Duckett,
Brambie Cottage, Market
lane. Blundeston, Suf-
folk
SPIRAL SCRATCH
Buzzcocks. offers 6
Priory Clase, Yeaueley,
Ashbourne, Derbyshire.
DISCFINDER SEN
wants SAE

for sale, private coliec-
tion, from pop. soul,
Motown, rock and oldies,

from 80p each, SAE for
lists &HSZE Prospect

Row, Devonport,
Plymouth, Devon, PLI1
41.D.

TRAFFIC LP'S 1968 / 9,
‘Last Exit’ & rare, mint
offers — 31 Gunn Road.
Gardens, Knebworth,

Herts.

LETS ALL OChant.

Michael Zager Band,

original British
i two pi

t offers securex,

"

MUICASSETTE

BARGAINS! Hundreds

from 30p catalogue. 14p

{stamps) 17 Jessel

Loughton, Essex

HIT SINGLES from 29&
TS

iarge SAE
Records’, 220 Victoria
Road, West Qleveleys,

Blackpool.
RARE / UNISSUED
records for sale, includes
glvm ; Byealles, Stones,
enesis, Zeppelin, Dylan,
Floya, Bose!c, I:r)~nyany
{r(:rc. send large SAE for
S 7 Sandlehurst
Raoad, Lelcester,
EX - TOP THIRTY
records, (1960 - 1978),
from 12%p, nearly 2,000
titles, most major stars,
SAE list — Dept HS, 82
Vandyke Street, Liver-
pool LEORT
PASTBLASTERS!
ALWAYS 1000's of rock,
soul, pop, Tamla, SAE —
24 Southwalk, Middieton,
Sussex.
OVER 10,000 new / used
singles stocked. Oldies,
recent hits, rarities, '57 -
78°, 10p stamp for list —
Dept Rm, 123 George
Mablethorpe,
Lincolnshire.
CHARTBUSTERS!
GOLDEN oldies
available '56 - 76', a must
for collectors, a Godsend
for DJ's, SAE — Diskery,
86 / 87 Western Road,
Hove. Brighton. Callers
welcome.

For Sole

SINGLES, 50's - 60's,
some rare, sae list — Box
Number 1872.

DIRECT FROM Japan
and USA!! Fantastlc
movie star books!! Over
fifty different titles
available Including:
Elvis!! Monroe!! James
Dean'!! 007!! Eastwood!!
Bruce Lec!! Jodie
Foster!! etc. All packed
with colour and B / W),
posters, stills, send 25p
plus large SAE for ex-

NEW, NEW, new, Deluxe
full colour 2%* button
badges. Choose from:
Elvis 1, Elvis 2, Elvis
Hves, LO, Darts,
Boomtown Rats, John
Travolta, Bee Geesn,
Disco Fever, Bob Marley,
Abba. The Clash, BHob
Dylan, Rolling Stones,
Strangiers, 1.ed Zeppelin,
Status Quo, Crease,
Smurts, Boney M, The
Jam, only 35p each, send
cheque /' PO to — PPM,
PO Box 300, 27 Oakley
Road, Chinnor, Oxford.

A A HEY We're new sew
on / stick on fabric
badges full colour,
washahle and colourfast,
Abba, Status Quo,
Blondie, Eagles, Rod
Stewart, Queen, Paul
McCartney, David Bowie,
ELO, John Travolta,
Night Fever, Bee Gees,
Deep le, Bob Dylan,
Tom Petty, Thin Lizzy,
Bob Mariey, Led Zep-
pelin, Genesis, Rolling
Stones, Meal Loaf,
Rainbow, Tavares, The
Who, Punk, Boomtown
Rats, 10CC, Punk Rules,

Yes, Stranglers, Tom
-Robinson Band, Pink
Floyd, Clash, Black

Sabbath, Darts, Grease,
Better Shape Up. Grease
Motif, Eivis, all at only
35p each. Send your name
/ address with cheque /
PO made out to PPM to —

ELVIS BUCKLES in solid
minted brass 3% x 3"
on leather backed belts
£14.95 Bents
Leathergoods, 202 Main
Street, New Bold Verdon,
Leicester.

LIVE COLOUR rock
photos — now available,
Olivia, Blondie, Wish-
bone, Van Helen, Slade,
Bowie, ‘78, '76, 74,
Stranglers, Presley,
Professionals, Travolla,
new Quo, Patti, Costello,
New Gabriel, Tom
Robinson, Abba, Genesis,
Motors, Kiss, Zeppelin,
Sabbath, Runaways,
Rush, Lizzy, UFO, Black-
more, Purple, Gilllan,
ELO, ELP, Wings, Who,

tensive illustrated list to
Qi 28 it ol

Road, London N4.
NINETINE SIXTY four
1977 jingles extracts,
ID's, for further in-
formation send SAE —
Mr Pearce, 54 Crabtiree
Lane, Sheffield, S57AY.
BLONDIE PHOTOS,
colour, unwanted
duplicates, five 10 x\8's,
ten 5 x 4's, good pics.
£9.50 the lot — John
Neesom, 35 Melanora
Crescent, Hattersley,
Hyde, Cheshire.
FRAMED PAINTINGS of
Stevie Wonder, Four
Tops, Diana Ross and the
Supremes, £16 each also
Gladys Knight, Rose
Royce, 18 each. G.
Tate, ¢ Ebor Terrace,
Hunsiet Carr, Leeds,
Yorkshire.
SIXTY SIX colour photo
cards from Grease, {8 the
set. 66 Elvis, £8, W Hogg.
SAE — Box No 1873 or Tel
01 3488072 evenings.
DAVID BOWIE lives and
times of, sixty es,
articles, comic strips,,
bootlegs, discography.
artwork, etc, £1.10 post
free, from — Babylon
books, 18 Deerpark Road,
Whalley Range, Man-
chester, also avallable
bootlegs, discography
and checklist, 100 pages,
£2.60, post free
GENESIS T-SHIRTS.
badges. books etc, send
SAE to Genesis In-
formation — PO Box 107,
London N6 SRU.
JOKES, STINK bombs,
tart powder, snow bliz-
zard, tte bangers,
hot sweets, exploding
matches, volcanic sugar,
dirty teeth, sneezing.
Itching powder, mucky
pup. garlic toffees, saucy
g:steu, noveities.
nd S.A.E. for long list
and free gift — Dept R,

167 Winchester Road.
Bristol 384 3NJ. .

Yes, Rod, Mac, Ferry.
Roxy, Stones, Parker,
Tubes, Ronstadt, Elkie,
Essex, Dylan, Eagles,
Oyster Cult, Nugent,
Miles, R SAHB,
Floyd. Heap., 10cc,

Trower, Tull and many
more. A set of 10, 3%in x
5in, borderless colour
prints, cost just £3.50 inc
p/p. or send sae for free
catalogue. List the proofs
you'd like to see.
Sample print, 25p. For
quickest service and best
photos, write to — Dick
Wallis Photograph, 159
Hamilton Road, London
SE27 9SW.

BOLAN SUIT and
trousers made to
measure by his tailor
from original patterns. —
Telephone Colin Ward, 01-
437 3166, 12.30 - 7.30 pm.
BOLAN T. REX pasters,
badges, t - shirts, etc, 10p
+ SAE, giant list

Germiston, Glasgow.

Rates & Conditions

Eftective from 16th October 1978

IAN DURY colour
?lt;lo(l\n,pnzmphn, exclusive

cert’ Ian Dury
live on stage, Lewisham
Odeon, London.

December 18th, 1978, buy
Professtional
Photographer. Pack
contalning 10 different
Pl’":!sd (5" x 3%°"), £2.99
excluding p & p per pack,
UK / 10p, only nvnﬁ:ble
SO i GIGPIX
COLOURPACKS (R16) —
PO Box 22, Wokingham,
Berkshire, RG11 INW (or
send Saefor brochure
detailing our large range
of pholos featuring many
other top bands).

T SHIRTS DESTROY,
Filth, Clash, Sham 69,
(Bloodstained) Adverts,
XTC, Generation X, Jam,
(Bloodstalned) I taught
John Travolta to dance,
small, medium, large, £2
plus 25p p—p. — Stuart
Reynolds, 386A Thornhill
Road. Rastrick,
Brighouse, Yorkshire.
GLITTER BUCKLES on
leather backed belts.
Titles available: Zep-
pelin, Blondie, Kiss, ELO,
Queen, Yes, Genesis,
Stranglers, Quo, Sabbath,
£4.95 - Benls
Leathergoods, 202 Main
Street, Newbold, Verdon,
Leicester
OLIVIA IN COLOUR, 3
glossy 10 x 8 close up
colour photographs or 6
glossy 10 x 8 B/W
photographs only £4.99
per set, many sels
available on or offstage
Money back guarantee.
— K. Robins, 21 Mount-
field Road, Bramhall,
Cheshire,

Disco Equipment

SAVE £250, Complete new
unused 200 watt disco, list
price £1,200,
professioonals gegear
comprising consul, slave
amp oranbe electrovolce
bins each with four M.P.
horns, leads, covers, £950
also gimilar orange 120
watt disco complete, £600
— Portsmouth 817034

Fan Clubs

GENESIS OFFICIAL fan
club. ~— Send S.A.E. to
Geoff Parkyn, Genesis
Information, PO Box 107,
London N6 5RU

Penfriends

GIRL. PENFRIENDS
wanted. — Box No 1808.

Special Notices

DAVID ESSEX. Thanks
for being you. Hope you
had a very happy
Christmas and all the
good luck you deserve for
the New Year. — Yours
forever, Hazel and Kathy

xx.

TO BOLANITES
everywhere, have a
golden new year, always
keep lotss Marc in your
heart, love you all, take
care — Mike Bartram,

Liverpool.

MIRRO

) accerTEn

DAVID JONES happy
birthday. — Love from
Carole, Sue and Slysia.
BOLAN LIVES!| Every
month in *‘Cosmie
Dancer’ 25p J;lu’ large
s.0.e 17 est Park
Avenue, Cliftonville,
Marsi!e. Kent.

STORY OF pop complete
forty issues [n binders,
£45. — 25 Masecfield Road,
Thatcham.

WOULD YOU like to
know how many hit
singles your [avourite
artist has had, 1954-78,
send £1 each or f£2 for

three plus S.A.E R.
Pickett, 29 Edendale
Road, Sheldon, Bir-

mingham, B26 3AB.
PHILIP 1 love you,
happy birthday from Jan,
XXXX

Agtant

through evarything you look a1l
Sae the bones i your hends. the
7olt 0 8 egy. the laad in » pancil
and the moat smaswg Things.,
whan lock ing a1 guly and biende!
Especielly smuiing 81 ™osa thun

ool £1.75 v wr

[y e —
.t CWO W

Sene Park Products (RM 52
Lamberion House, Sena Park,

BOLAN FANS 't! OOME
on where are all the
tributes! Bolan lives +
Tulen Groover

Glan, L
TR&WDISCX) tickets £2

from — Groover or Ken 81
March

Tuition
DRUMMERS LEARN
quick and easy by

cassette Send s.a.e. for
detallsto — 8. L B. Drum
School, 42 Arkwright
Road, Marple, Cheshlre.

Mobile Discos

TEN TOES DISCO, 200w,
pop. soul, funky, reggae,
punk, rock 'n’ roll and
complete light show. Ten
Toes Disco is the one for
you. Book for Christmas
and New Year too. — Tel:
961 1803,

SEX IS better with a
Disco. — 328 7588, 969
2651, 159 7394.

H DISCO show s
now on the road, so bock
now for the new year
before it’s too late. Sorry
South Wales only. — Tel

0639 842680.

BEYOND A Dream
Roadshow. — 01-840 8482.

POPPA JOE Roadshow
Discotheque and light
show. - 01-741 3724 after 6

Hythe, Kemt CT21 15X 6

pm

BTEVE Go0ss, South
Wesl venues. 0RO

HAYSTACK DISCO. -

Ring Chris, B
72350, R

LES LEWIS. — 0182
4076,
5.i)éVE JANSEN. - Tel

-~ 0-
965 2828 / 2601
KEITH LAYTON. — 01.
521 2322

SUNSHINE SOUND
Discotheques for ail
occasiona. — 01-7321719
———

Sitvations Yocant

———
LYRIC WRITERS
required by recording
— Detalls
: 30 Sneyd Hall
Road, Bioxwich, Staf
fordshire

Wanted

OLIVIA PROGRAMME,
London, Manchester
concert, any price, ring
Gary, 061-853 7127 after §

e ———n
DISCO EQUIPMENT,
PA systems, sound to
light units, reasonable
rates. — Newham, Audio
Services 01-534 4064.

NEW pOWTE
AMD OLIVIA IN

it

&
L.

DERMIE) £1.20

OULIYIA (G) £1.

DEB S £1.10

MADLINE
RANE £1.10

YOUR WEEKLY POSTER GUIDE

10 OUVIA(S)E1.20

SOWIE (4) 1.10

"CARDS &
POSTERS "/

22 MOOR STREET,
@ BIRMINGHAM

ABBA (GIRLS)£1.20 €. TEIGS £1.10

ADD 30p pest/packing for 1/2
Pasters, Sp each extre one

ACTUAL

LIFE-SIZE

CHERYL LADD
o

OLIVIA 4 £1.10

CRERTL ($)£2.35
L -«

Ny

OUVIA 3 £0.70

oWt (5) £1.10

10 Colowr
413
Glossy Close Ups £4.90
Set of 10 Glossy W0 8

B/W Photoe letest concert
(.85 inclusive

Set of 10 Glossy 108
8/% O Stage Phatos
inclusive

Adso [Se1 2) £4.30 inc

' insertion{s) commencing issue dated .. ..

| , 1 enclose a chaque/postal order for

' ALL SMALL ADS MUST BE STRICTLY PRE-P

l PLEASE PUBLISH my advertisement under the heading . ... .....--

AID BY CHEQUE OR POSTAL ORDER. CASH WiLL NOT BE

cesremavesrve

lor .
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Chocolate-coated
freak in habit form

CAN MAGGOT brains
survive In v

ﬂlol:;rbs? Is your nose as short as the (unk:t?:g'r:
yourdb"ke it to be" And can you (with a bomb in
. ack pocket) dance underwater without
fhe ng wet? Whatever may be the answers to
uese and a thousand other diverse and abstruse
questions, there’s no doubt at all as to who posed

them in the tirst place
GEORGE CLPINTON =

himself, Dr Funkenstein, fat

the meisterfunker
her of the Children

of Production, creator of the Clones

Parliament and Funkadelic, just the (lrs!“t,:vlg
manifestations of the vast funkateering empire
who have been doing it in 3D in the UK recently,
not to mention a new album apiece, we at Record
Mirror ask: can this man have his funking feet
on the ground? SUSAN KLUTH met George
g’lrl;g:gl a‘nd found he was someone you'd

y ore on a bus. &
sucker, andg:ead on Skl &

Where are you George? He’s in there somewhere

IF YOU found yourself sitting
opposite him on a bus, quite
possibly you wouldn't give him a
second thought. Almost certainly
you wouldn't suss who he was.
After the slightly para-military
air, a red beret covered in badges,
the only give-away is a brace of
red and glitter boots with four
inch thick heels. Another Bootsy
Collins copyist?

But he’s George Clinton, and his
counter-camouflage is an essential part of
the life of his whole Parliafunkadellcment
Thang creation. Off stage that is

You'll probably know his alternate
(official) tmage by now on the ‘Motor
Booty Affair’ poster. Stetson downwards,
an outrage cowboy, huge transistor close
to one ear, riding the bubbling wavesona
brace of doiphins. Nice bit of montage
there, lads

But away from the ocean, the self-styled
Chocolate-Coated Freak in Hablt Form is
an ordinary guy — if an extraordinary
hustler. Someone who can get one bunch of
musicians signed simultaneously to two
different record labels, and then have the
companies promote them jointly (and US
record companies are notoriously
reluctant to be chummy with one
another), has to know which way he likes
his eggs done Someone who's had a
dictionary of his own language issued by
popular demand as well

Parliament-Funkadellc had a run of
Continental drtes before coming to Britair
for their six sell-out concerts — the first
appearance here since 1971 (That was
when Sly Stone was the guy. remember?)
Since then there've been such landmarks
as the all-black outrage celebration,
‘Chocolate City’ {"‘they sul call it the
White House, but that's a temporary
measure . . ") and spac” marks ke
‘Mothership Connection’ which started oft
the whale muiti-episode opera of

?cﬁ/hﬂ.&sy m logy, Star Child,
aggot Brains, The Placebo Concept. Sir
D'V

otdoffunk.
Parliament; meanwhile.

stage’') was sounding something llke the
Last Poets married to Frank Zappa and
blasting holes into the expansive white
rock arena. So then there were the
ultimate flash stage shows, leopard skin
jockstraps through to flying saucers,
costing out at around $250,000 apiece with
crews of 40 strong. Eat your hair out,
Genesis.

So what can we expect to see this time?
George Clinton wasn't glving away too
many secrets.

**Lots of fun, spaceships, funkin’,
partyln’. A lot of nuclear things. I'llbe
refereeing.’

In fact, he was far more keen torap on
the serious side of life than touting his own
ego. Jim Jones, Richard Nixon, 1984.

‘Nixon was divinely stupid.”” Which led
very swiftly to that reference on the
opulent sleeve of ‘One Nation Under A
Groove' — the latest LP and a half from
Funkadelic — to ‘Rhythm And Business’
The latter, with respect, is a little more
profound than the Pinocchio Theory

It started like this,’ explained George.

‘A lot of musicians used to say, 'I don’t

wanna hear about no business, I just
wanna hear about the music'. I think some
PR guy from some record company
thought up that statement originally, and
laid it on the artists, and the artists said it
back, till it became a hip phrase

“*And if you take that phrase seriously,
your career will be over before you realise
what has happened

Explain please?

‘'Well,"” said George, ''there are a lot of
myths about rock 'n‘ roli, and they're
getting deeper every day. Like you have to
be seriously crazy.”

But I can‘t imagine a crazier lot than the
Clones of Dr Funkenstein .

“*OK. but when we leave the stage, we
leave our craziness up there uniess we
need it for a specific purpose. It takes a lot
of energy to be crazy and if you try and do
it ali the time, you Il keep your
appointment with self-destruction.

“‘30,"" he continued. sounding thoroughty
non-radical as probably you only can when
you‘ve been in the bis for 22 years and seen
faded Motown stars blowing their brains
out . . . oh dear, this is getting a bit
melodromatic . . . “so we’ve tried to make
it abvious that we're taking care of

bustness. That's why we don’t go for none
of those things that have been lald out, of
how rock stars, any stars, are supposed to

be.

“‘Cos all of that is bullshit. If you do that
you'll be so tired out that you'll never be
able to make no music. You've got to know
how much sleep to get, which drugs to
avoid, Otherwise you'll never breed your
music and let it grow. Because you're
nothing but a lifestyle."’

Ah, sobering words. I now begin to
understand the anguished voice on ‘Motor
Booty Affair’ (which believe it or not, is
about the undersea city of Atlantis — in Dr
Funkenstein's usual vein of throwing ina
little of something you know about)
shrieking “‘Which one’s George
Clinton???"" A Chocolate City guru

“Taking care of rhythm and business,”
he confirmed. "That way we end up having
more contracts, more groups, a lot of
planning and a lot of fun. A real lot of

Planning coming to fruition shortly
tncludes a solo album from keyboard man
Bernle Worrell — joining Bootsy Collins,
the Brides et al in the ranks of
Parliafunkadelicment spinoffs — and a
full-length movie treatment of the Atlantis
story. A real lot of fun. Which brings us
back to that stage act.

] never know what's gonna happen
myself,"” said George cheerfully. "It's
pretty much improvised, starts out
stratght and then someone gets happy. If
you have a pre-arranged sequence, well,
you know that pattern already, almost
with groups you've never even seen. For
the group !t becomes too easy, you get
bored, you're afraid to take any chances,
and gefting out of time becomes the
worst thing in the world. You teel it, and
the audience feels it.

*But this way round, you can surprise
your audience. Even {f they hate &ou,
you‘ve still led them to e point
when they’ve thought about 1t

““We say, hey, you can leave your junior
psychiatrist’s cap at home. because you
can‘t analyse us. We don't fit. We don‘t
even know what we're dolng!*’

And there’s only one answer to that.
Supergroovnluﬁepmwlmlcauu\. And

hit meJ

(motto; "let’s take it to the

NEXT
WEEK

You voted
We counted
Now we're
going to
print them.

POLL
RESULTS

Don’t miss
next week'’s

Record
Mirror
to find ovut
who has
won what.
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7 CHRISTAS . NeW {EARBROSS-GUT SPECIRL

Hi there! Siymund b- Fraud here, how® 718 Sab T
yer christmas, fbe aot the Shits, happens ‘l(:!,? %dgaiw the
.i gver 9_~5€ar,too much boole, Well Yids g
|35 ity nearly 1479 MarK and Zapdoy asked oulrdgeausCsicker) Song aboul Nas War
(8| e to introduce fnew Stunningly ortgnal on @ |Criminale ond child murderers..
®concept, thals Fignt, o retrospectt ook (e ] Wb b
™| 1978 [emme think : burp: what happened in ‘ bou Gl % an God Suve \,

_Mﬁ—r_m out_ || € veryone [nbﬂgﬂ {he 5ex protols hud cone 4
o duh, dtully over the top when Lhey recorded an

16. Oh Yeah wt Sow the re-emeraen® of those fol i S

5, SK Y me ot
I loie Uikl retords, SKin g e me

N T e ot meic £ BB (el B od gt
TR (T he tudeous John Travolta made i Big I oo 3
Al“es’:" i ghi the disco's were Plagugd by ho?'des of _Heith Moon ged.

4. IRRYAY >White-5uited travoltd clones bumping into
A3/ eacn other and gpraming tnere ankies as

.
N

p

(,‘if l," they tned to Set the dance loors ahqht.

Em “Fac1sm becamt %““-c S The Clashs  Clothes
1 ] s Clothes o
*f"fsh‘omib\e on' o while ik Sa% of Just \ogK|n<,ls\\\a5 and the
Gimme de wallit P | Starked to looX quaintiy old fashionsd
Certamniy, s ; ' 1% Ly
You Underp®

Munorities N
Lhan Meg

dnd (yhat apoul the {- e e ] .
sture | hear you osk, Well, | hawe 1t on very good Quthority e
I E,h: U for Ihe next fiteen thousand 4ears , Grease 1o stifl Gonna pe the word fuhe Fashen hunt for 19, thy
You poor SUCers, Tohn fruvolta and Pus toady httle co-Skar on top OF the pops for Homosexual Naz: Lookt.
he next millenium, boy |m_sure alad Im Just & Cartoon Character and | dorit
Centlu ex1St “Cluckie i -

Rege Yecords, thank to the pumerous journahsts
and d.y$ (Weilo peely) who Skl hudrt got over
IEIF rod nandups became  INcrensingly
Popular &ven though t s Lotally undeciphtrabie
LKnow, ety dread
& . askafart e rl
wﬂw‘%ﬁf w:&‘?{m g T
Yoo o TR =




