
Dramatists
Play Service
Inc.

Serving the
non-professional
theatre with
the finest
plays by both
established
writers and
by new
playwrights
of

exceptional
promise

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.
440 Park Avenue South

New York, N.Y. 10016

ZWIKANAR • MIME WORKSHOPS
Internationally renowned mime. Zwi Kanar.
is now offering classes in New York City.
Courses are geared to actors and dancers.

Beginners • Intermediate • Advanced
Day and Evening Schedule

\ Fall. Winter. Spring Terms

) •

For February term call or write:
Zwi Kanar

455 West 34 Street
New York, N.Y. 10001

(212)947-0159

SONIA MOORE
STUDIO OF THE THEATRE
Sonia Moore, Director of the American
Stamslavski Theatre, teaches the only
SYSTEMATIZED ACTING TECHNIQUE
of the up-to-date Stamslavski System.

SCRIPT INTERPRETATION. DIRECTING.
author:

THE STANISLAVSKI SYSTEM
TRAINING AN ACTOR:

The Stamslavski System in Clais (Rev. Ed. 1979)
Editor and Translator of:

STANISLAVSKI TODAY, ACSTA
LOGIC OF SPEECH ON STAGE, ACSTA

Office: 485 Park Ave. NYC 10022
(212) PL 5-5120

Jewish Theatre is just one aspect
of...

1. BEN ARI, Raikin. Habima. N.Y.
(1957) cloth (d.j. torn) with inscrip-
tion by author on half title page.
Out of print $10.00
2. DAS MOSKAUER JUDISCHE
THEATER. Berlin, 1923.21 pp & 24
plates. Boards (spine damaged)
with contributions by E. Toller, J.
Roth & A. Goldschmidt. In German.
Out of print $28.00
..the many we cover in theatre.

Drama Books
511 Geary
San Francisco
94102
Please send self-
addressed, stamped
envelope for forth-
coming theatre list.
charge by phone
415-441-5343
new, used, o.p.

rr

B A -
Undergraduate Maiors
in the Arts of the Theatre

MFA-
Professonal Training Program in
Acting. Directing. Design/Technology

MA&PhD-
Dramatic Literature.Theatre History
and Aesthetics

Summer Theatre

For information and brochure
Richard Shank, Chairman

104 Lincoln Hall
Ithaca, New York 14853
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THE LEONARD PITT SCHOOL
Mime • Mask • Theatre

N o w e n r o l l i n g f o r "SUMMER INTENSIVE " 8 1 " •.'..
4-week workshops meet 5 hours daily, „

Monday through Friday. " -:

June 8 through July 3
July 20 through August 14

The Leonard Pitt Schooi offers intensive training in mime, mask and
theatre throughout the year. Courses include: daily improvisations,
breath control as a source of movement, mask interpretation,

, development of character through physical techniques, voice as an
extension of the body, techniques of comic timing, stage gesture
and use of props. • . . - . . . •

The Leonard Pitt School, 2571 Shattuck Ave., Berkeley, CA (415) 848-5396
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l r = £ J Newly Based in San Francisco

I BERT a SOPHIE
I HOULE WIBAUX
MIME

"Serious artists who courageously
reject the charm and prettiness that
make so many mime performances
today look cute."
—Anna Kisselgoff, New York Times

Ten Years Touring, over 150 Residencies,
Participants in the National Endowment for the Arts
Dance Tour Program.

Premiere Bay Area Performances
Victoria Theatre — Feb. 13 & 14 — 8 PM
Reservations — 863-7576 or 431-1993

Spring/Summer Intensive Workshops March to September 1980
For Classes contact:
Bert Houle/Sophie Wibaux
School of Mime
2325 Third St., Suite 205
San Francisco, Catifornia 94107
Phone (415) 626-4413

For Bookings contact:
Shaw Concerts Inc.
1995 Broadway
New York, New York 10023
Phone (212) 595-1909

cTWountview
^Theatre
School LCLONDON

Principal, Peter Coxhead
President, Sir Ralph Richardson
Recognised by the Department of Education and Welfare, Post-Secondary Education
USA, for Federal student loans for American citizens.

THREE YEAR ACTING COURSE
ONE YEAR POST-GRADUATE ACTING COURSE
TWO YEAR STAGE MANAGEMENT AND

TECHNICAL COURSE
Auditions held in America, Canada, South Africa, Australia and England.
Auditioning and interviewing now for October 1981 and January 1982.
Prospectus: Mountview Theatre School, 104 Crouch Hill, London N8, England.
Telephone 01-340-5885.
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Universitii of Connecticut
Department of Dramatic Arts

School of Fine Arts
FACULTY:
Robert Alpers

Design
Leon Bailey

History, Acting
Frank Ballard

Puppetry
Jerome Birdman

(Dean, School of
Fine Arts)

Toni Caiola
Movement

Alicia Finkel
Designer, Costumer

Sheldon Frome
General Drama

Michael Gregoric
Film, Television

David Heilweil
Management

John Herr
Directing

Kay Janney
Creative Dramatics

Nafe Katter
Acting

Jerry Krasser
Interpretation

B. Robert McCaw
Technical Direction

Robert McDonald
Acting

Donald Murray
Lighting (Associate Dean)

Jerry Rojo
Design

Valerie Schor
Voice

Ardelle Striker
History, Criticism

Jarek Strzemien
Directing

A production-oriented program of
professional theatre training
B.F.A., M.A., M.F.A.
CONCENTRATED STUDY IN:
Acting; Directing; Scenery,
Lighting and Costume Design;
Technical Theatre; History and
Criticism; Puppetry
SPECIAL INTERESTS:
Environmental Theatre; Manage-
ment; Film and Television;
Movement
Employment Possibilities
Include:
Graduate Assistantships,
Lectureships, Work-Study,
Tuition Remission — from $500
•55.000
Write to:
Jerry Rojo, Head
U-127T
Storrs, Connecticut 06268

https://doi.org/10.1017/S0012596200536463 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200536463


A dancer takes you
into his confidence
As dance captain and long-time soloist
for the Murray Louis Dance Company,
Michael Ballard speaks freely about
what it's like dancing for Louis and
Alwin Mikolais, about the personal and
artistic changes that occur when a dan-
cer leaves or joins the company, about
the grind of touring and the challenge
of performing before diverse audiences.
Speaking with candor and insight,
Michael Ballard tells how he prepares a
new work, how he seeks to keep reper-
tory fresh, and what he looks for in class.
These lively, spontaneous exchanges
with dance writer Kitty Cunningham are
full of survival tips for young dancers—
and a veteran's joy in his art. "Because
it is both sage and sassy, it is highly
entertaining; because it details a
dancer's outer life and probes his inner
experiences, it is also a richly revealing
portrait of today's dancer."—Walter
Terry, Saturday Review.
"A book that, for me, truly expresses
what dance is all about. Reading it, I
yearned to be young to start all over
again to learn how to dance. I know that
its insight into the thought and tech-
nique will prove a revelation to begin-
ning students, experienced dancers,
and audience members alike."
—Jane Sherman, author of The Drama
of Denishawn Dance
A Dance Horizons Book
Look for this inside view of modern
dance wherever fine books are sold, or
use the coupon to order by mail.

CONVERSATIONS
WITH A DANCER
Kitty Cunningham
with Michael Ballard
Return coupon to:

St. M a r t i n ' s P r e s s , 175 Fifth A»e.. NY 10010
Please send me_copy(ies) ol CONVERSATIONS WITH A DANCER (a
$12.95 each, plus $125 per book to cover for postage and handling.
My check or money order Is included.

Name_

Address—

City . S t a t e . . Z i p .

(Add sales tax where applicable)

A genuine book four plays and four
actos, illustrated with nearly 100 photo-
graphs, technical drawings—even music.
Most of a decade's work from the country's
outstanding political theater company.

Sewn bound paperback, 5V2" x 8'/2". $8.00 at
thoughtful bookstores or directly from SFMT
Books, 855 Treat, San Francisco, California
94110. (Californians please add sales tax.)

PERFORMING ART* FROM

PflCflPO
First Person Plural by Angna Enters
The autobiography of the indomitable
iconoclast of American dance-drama.
(New York, 1937) $22.50

Tomaszewski's Mime Theatre by
Andrzej Hausbrandt
An authoritative history of the Polish
Mime Theatre and a portrait of its found-
er. More than 100 photos, many in full
color. (New York, 1977) $12.50

Modern Dancing by Vernon and
Irene Castle
A complete illustrated guide to the vi-
brant dances the Castles popularized in
the 1920s. (New York, 1914) $19.50

Da Capo Press, 227 W. 17th St. New York,
N.Y.10011
Write Dept. D for complete catalogs and
brochures.
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"INTENSE"
"STUNNING"

'HER FINEST WORK
TO DATE"

MEGAN

PHOME 4 0 2 - 3
— : — 4

6

SPl? £ 2

• ^ I?
G3CN/I

(a study of
modern ~~
american

family

JOANN SCHMIDMAN
artistic director

N
A
T
I
0
N
A

TOUR
book dates
now for
—1981 —

1417 f a r n a m , om.nebraska E8IDZ

©sora

New York University

EDucational
THffllfif
BS, 1 , €dDf
PhD Degrees
WRITE: Lowell Swomell

Program in Educational Theatre
Shimkin Hall 733
N«w York Univernty
New York, N.Y. 10003

STANFORD UNIVERSITY
A.B.
THEATER ARTS
and DRAMATIC LITERATURE

Ph.D.
DIRECTING and
DRAMATIC LITERATURE/CRITICISM

or
THEATER HISTORY and DESIGN

For information and application:

Professor Charles R. Lyons
Department of Drama
Stanford University
Stanford, California 94305

Application deadline January 15.1981.

https://doi.org/10.1017/S0012596200536463 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200536463


DAVIS & ELKINS COLLEGE
presents

for

Internationally Known Master Teachers
TWO WEEK MASTER CLASSES

June 8 - 19

KATHAKALI DANCE DRAMA*

Master classes in acting/dance, voice/singing, makeup, and
drumming taught by Gurus of the South India's Kerala
Kalamandalam Company.

June 22 - July 3 & July 13 - 24

ILLUSION & CORPOREAL MIME - SOUND & MOVEMENT -
ACROBATIC & JUGGLING - CLOWNING & CIRCUS -

PUPPETRY - DANCE

College & Graduate
Credit Available

•Co-Sponsored by The Asia Society

For More Information Contact:
Julie Pedretti
The School for Movement Theatre
Box A
Davis & Elkins College
Elkins, WV 26241 (304) 6361900

I RHYTHM IN DRAMA $9.95 cloth;
Kathleen George $4.95 paper

A theater director searches for, and finds,
rhythm in drama—in patterns of spoken
words, in attitude and gesture, and in all
aspects of dramatic production. Kathleen
George illustrates her search with brief,
perceptive analyses of scenes from familiar
plays: OEDIPUS, HAMLET, the works of
Chekhov, Ibsen, Beckett, Albee, and Pinter.
Her discussion focuses on dramatic action or
changes based upon the interaction of the
characters, but she is also concerned with
how a playwright creates visual rhythms in the
instructions for scene and set changes.

Students of drama and theatergoers will
enjoy George's spare and engaging prose.

("s" following price denotes short discount.)Also of Interest:
NEW DANCE: APPROACHES TO NONLITERAL CHOREOGRAPHY
by Margery J. Turner $4.9 5s
SELECTED LATIN AMERICAN ONE-ACT PLAYS, translated by Francesca
Colecchia and Julio Matas $4.95s

UNIVERSITY OF PITTSBURGH PRESS PITTSBURGH, PA 15260
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NYU DEPARTMENT OF
DANCE AND DANCE EDUCATION: Summer Programs Abroad
Provides students with exciting opportunities to study dance, on-site, in Japan or Egypt. In this
unique program, students gain a basic knowledge of the techniques of classical Japanese dance or
the indigenous Egyptian dance forms and their relationships to the music, aesthetics and historical
developments of the country.

STUDY DANCE IN
KYOTO, JAPAN
July5-August29, 1981

Resident Director:
Oen Hanayagi (Sach'iyo Ito)

STUDY DANCE IN
CAIRO, EGYPT
Summer, 1982

Resident Director: Magda Saleh

COURSES:
*E89.2545 (6pts) International Dance Study: Japan
E11.2125/6 (3-6pts) Lit. and the Arts: Asuka to

Modern Japan
E11.2519 (3pts) Literary Themes and Forms: The

Japanese Novel

E17.2103 (3pts) World Drama: Japanese

FACULTY:
Akira Fujieda, Art History
Sachiyo Ito, Dance
Tetsuo Kishi, Theatre
Conrad Schirokauer, Philosophy
Carl Schmidt, Humanities

Dir., Humanities Abroad Program
Yasuo Suga, Theatre

"Registration requiremertts include the course,
International Dance Study (E89.2545) and 6pts to be
selected from among courses offered by the affiliate
Humanities Abroad Program.

COURSES:
"E89.2545 (6pts) International Dance Study: Egypt
E26.2805/6 (3-6pts) Understanding Peoples and

Cultures of the World
E89.2276 (3pts) Fieldwork: Cairo/nearby environs
E85.2050 (3pts) Music of Non-Western Civilization: Egypt

FACULTY:
Magdah Saleh, Dance
Salwah El-Shawan, Ethnomusicology

FACULTY, AMERICAN UNIVERSITY, CAIRO:
Cynthia Nelson, Anthropology
Asad Nadim, Folklore
Saad Ibrahim, Egyptology .
Doris Shukrey, Theatre
Martin Dolin, Film

REGIONAL SPECIALISTS:
Abdel-Fattah Eldidi, Dir. Gen., Ministry of Culture
Medhat Hassem, Composer
Nancy Matthews, Editor, "Cairo Today"

Through a distinguished series of lectures, print and slide presentations, dance instruction and
demonstrations, this program offers an in-depth view of the Japanese or Egyptian dance and
performing arts.

Course-related activities include field trips to museums and historical sites; meeting with -
recognized specialists/scholars, artisans and craftsmen; and participant-observation opportunities
in individual areas of interest. Thus, students are able to investigate vital connections between
dance, religion, history and literature that have so greatly contributed to these cultures.

NYU students may combine the 12 credits earned with their work toward the master's degree in Dance and Dance
Education (689B) at New York University. Non-NYU students may, with prior permission from their home institution, transfer
the 12pts to their own degree programs.

FOR APPLICATION/INFORMATION CONTACT:
Helen J. Kelly, Office of Off Campus Programs

New York University, Press Building 64
Washington Place, New York, N.Y10003
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LEATHER
THEATRE

Custom made to order by
STANLEY ALLAN SHERMAN

203 West 14th St., NY, NY 10011

Comedia del arte
Metaphysical

Neutral
Clown noses

Performances
Workshops

(212)
582-4240

BACESTACE Theatrical
THEATRICAL MAKE-UP -

• SHOW POSTERS •

• DANCEWEAR •

Large Inventory Immediate Delivery

CATALOG ON REQUEST
(503) 686-2671

943 Olive Street Eugene, OR 97401

jycu
B.F.A. degree emphasis in performance,

design/technical and theatre
education.

M.F.A. degrees in Acting "Theatre
Education ' Directing ' Scenic
Design ' Costume Design
Dramaturgy

with special emphasis possible
in Applied Theatre • Inter-
generational Theatre

TEACHING ASSISTANTSHIPS
AVAILABLE
APPLICATIONS INVITED

Contact: Dr. James W. Parker,
Graduate Advisor

Department of Theatre,
School of the Arts

Virginia
^ Commonwealth
^Q0T University

311 North Harrison Street
Richmond, Virginia 23284
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YOU'VE PROBABLY NEVER
HEARD

OF US
But we're the southeast's most unique arts magazine.

Each month the Journal includes features on music, dance, theatre,
photography, film, visual arts, crafts, architecture and literature . . .
plus c.olorful and interesting interviews with the likes of John Housman,
Tennessee Williams & Sonia Moore.

Special issues and exclusive features — the Black Mountain College
Retrospective, the Small Press Chronicle, Women in the Arts and the
American Dance Festival — have created a tradition for innovation and
diversity.

The monthly Calendar puts readers in touch with the broad spectrum
of arts events in the southeast, including valuable information on job
opportunities, grants and competitions.

WE'RE ONE OF THE NATION'S SMALLEST MAGAZINES
. . . WE'RE ALSO ONE OF THE BEST.

Through a special introductory offer for new subscribers only
you can receive 13 issues for only $8.50, a $3.50 savings off the regular
newsstand price. If you're not completely satisfied with your first issue,
we'll gladly refund the remainder of your subscription.

Send your check or money order for $8.50 to: The Arts Journal, 324
Charlotte Street, Asheville, NC 28801. VISA and Master Charge accepted.
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"An important contribution
to the history of mime, and
certainly the only book of its
kind. Excellent!"
—John Towsen, SONY, Dept. of Drama

"An enlightening anthology..."
—Library Journal

Over sixty selections from the writings
of famous mimes, theatre people,
dancers, and others. Traces the de-
velopment of mime and its manifes-
tations in theatre, film, and dance.
Includes Marceau, Chaplin. Keaton,
Lecoq, Goslar. Dimitri, Shields,
Barrault, Allen. Skelton.

MIMES
ON

MIMING
WRITINGS

ON THE ART OF MIME
EDITED BY BARI ROLFE

(•AMERICAN DANCE GUILD
BOOKCLUB SELECTION 1980')

% I 1.95 cloth. $6.95 paper: now at your bookstore,
or send check to Panjandrum Books. 1132 I Iowa
Ave.. Suite 1. L.A.. CA 90025. Call), residents,
add sales tax. Please add $1.00 postage and
handling charge.

••PANJANDRUM BOOKSm

Professional Training in:

Acting
Directing

Design
MFA/BFA

For further information, write
Chairman

Theatre Division
Meadows School of the Arts

Southern Methodist University
Dallas, Texas 75275

Theatre SMU
the LcafiK of Profcuional Theatre

Training Programs

Theatre

MEDIATIONS Essays on Brecht,
j Beckett, and the Media

\ Martin Esslin

Mediations gathers together
two decades of rich experi-
ence and reflections by
Martin Esslin. These essays
supplement, extend, and
deepen his earlier writings
on Samuel Beckett and
Bertolt Brecht; Esslin
also discusses the effect
of contemporary mass media
on dramatic art.
356 pages, $12.95

Louisiana State University Press
Baton Rouge 70803
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The School of the Arts

Announces a New Program
in Dramatic WWting.

Beginning this fall, dramatic writing takes its place along with film,
television, and drama as a major course of study in the School of
the Arts at New York University.

The dramatic text is enjoying a resurgence of interest. An
increasing demand for new writers has encouraged the School to
design this specialized curriculum focused on the writer's skills,
problems, and opportunities.

j ! A unique advantage for the writer is the closeness of this new
program to the School's established programs in performance and
production. Participation in production is a vital part of the
writing curriculum. Ample opportunity exists to develop works in
progress in staged readings and on videotape as well as on
the page.

In the School of the Arts tradition, all faculty members are
active, working professionals—writers, producers, and editors.
Students will also have the benefit of advice, counsel, and criti-
cism from distinguished members of New York's artistic
community.

A limited number of students will be accepted in both the
Bachelor of Fine Arts and
Master of Fine Arts programs.
For more information, return
the coupon below or call (212)
598-7845.

Please send additional information |
about the Program in Dramatic Writing.
• Undergraduate D Graduate N a m e

| Dean David Oppenheim Address |
I School of the Arts
I New York University City/State/Zip I
I U ' S 5 C ° i l d i A ^ 1 l ^ » / M N a w Y o r k University is an affirmative action/ I
I New York, N.Y. 10003 equal opportunity institution.
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The
DAVID B.

MARSHALLA MARSHALL f

Award
Musical
Theatre

sponsored by
The Professional Theatre Program

at The University of Michigan
For information write.

Marshall Award
Professional Theatre Program

227 S. Ingalls
Ann Arbor. MI 48109

Banff
THEATRE ARTS
SUMMER 1981

Academy of Singing, Dance, Drama, Audio Recording, Musical Theatre,
Opera, Playwrights' Colony, Theatre Technical Training, Writing
Advanced studies at the unique, world-class School of Fine Arts in the heart
of the Canadian Rockies in Banff National Park
Internationally renowned faculty give the best artistic guidance available
Banff Festival of the Arts offers performance opportunities for the school's
young artists and faculty to display their talents in a summer-long schedule
of concerts, recitals, workshops and mainstage productions—one of
western Canada's major arts festivals
Audition tours, an integral part of the admission and scholarship adjudica-
tions, held in major centres across Canada—in February 1981 for Music
and Theatre Arts and in mid-March 1981 for Dance
For information on programs, faculty, scholarships and admissions, con-
tact: Registrar, The Banff Centre School of Fine Arts, Box 1020 Station K5,
Banff, Alberta Canada TOLOCO phone: (403) 762-3391

THE BANFF CENTRE
SCHOOL OF FINE ARTS
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The Drama Review

BACK ISSUE CLASSICS!
Issues that have been unusually popular since they were first published and have
become some of our all-time bestsellers!

DIRECTING ISSUE

T54: Directing Issue
(June, 1972)

Artaud's "Les Cenci"; Collective
Creation; Directing Handke;
Women's Theatre Groups; more.

T61: Popular Entertainments
(March, 1974)

Grand Guignol; Commedia and
the Actor; Valentin and Brecht;
Bread and Puppet Theatre; Mime
Troupe; more.

$6.00 $5.00

T62: Rehearsal Procedures
(June, 1974)

Living Theatre's "Money
Tower"; Foreman's "Vertical
Mobility" and "Pain(t)"; Robert
Wilson's "Joseph Stalin"; Lud-
lam's "Hot Ice"; more.

T69: Theatre and Therapy
(March, 1976)

Drama Therapy in Hospitals;
Prison Therapy; Anna Halprin;
Sexual Fantasy Theatre; Cosmic
Mass; Zen and the Actor; more.

$5.00 $4.50

LIMITED QUANTITIES! ORDER TODAY!

Yes! Please send me the TDR Classic Back Issues I have checked:
LJ T54-Directing $6.00 Name
LJT61-Popular Entertainments $5.00 Address
U T62-Rehearsal Procedures $5.00 City
LJ T69-Theatre and Therapy . $4.50

State- -Zip,

Prepayment Required
Send to: The Drama Review

Classic Back Issues
51 West 4th St., Room 300
New York, N. Y. 10012
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Professional
MFA Programs
Acting
Directing
Production Design
Playwriting
and
BFA and MA Degrees

For further information
contact:

Robert L. Winters
Director
School of Theater
Ohio University
Athens, Ohio 45701
(614) 594-5251

School of Theater
College of Fine Arts

Ohio University

presents

THE TRINITY REP
CONSERVATORY

A two-year professional training program for Actors,
Directors and Playwrights, operating in conjunction
with one of America's outstanding repertory theatres.

TRINITY REP CONSERVATORY
Director: Larry Arrick (401) 521-1100

201 Washingtpn St., Providence, R.I. 02903
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New York University
School of the Arts

PERFORMANCE STUDIES

A New Approach To Performance Studies
Theatre changes. So do standards and methods of research, publication, teaching and employment.
The Department of Performance Studies, which offers masters and doctoral research exclusively,
regularly revises its curriculum to emphasize responsible study of the performing arts. It now offers
new courses and concentration in these areas:

DANCE PERFORMANCE

Dance study, in the context of the
performing arts, is designed for in-
dependent-minded dance scholars
concerned to explore new methods
of research which deal responsibly
with present dance conditions and
put the past in a useful perspective
Seminar courses are led by leading
dance scholars and critics who or-
ganize study and discussion to
cover particular figures, movements
and periods. The area is expanding
to provide increased doctoral con-
centration. Applicants should write
the Chairman for full details and
new course offerings.

POPULAR PERFORMANCE

Folk and popular entertainment (in-
cluding modern media) have consti-
tuted a culturally and artistically vital
alternative theatre. The need to
study such forms is now empha-
sized by their influence on contem-
porary performance. THis concen-
tration studies the history of
traditional forms, the relating of
such practice to theatre history, and
the place of folk and popular enter-
tainment in contemporary perform-
ance.

PERFORMANCE THEORY

Theatre and social science scholars
are increasingly concerned with the
continuum from human action and
ritual to formal performance in all
societies. Extensive inter-
disciplinary study includes field
work and theory that relate to con-
cepts of social and theatrical per-
formance, in the dimensions of rit-
ual, public ceremony, and "life
events." Courses are planned in the
roots of art. liminality. and collective
performance methods, as well as
workshops in converging tech-
niques of performance and therapy.

PERFORMANCE WRITING AND
RESEARCH

Acquired knowledge in performing
arts may be published in a variety of
media. Research courses cover bib-
liography, archival documentation,
textual study and interview meth-
ods, as well as description of per-
formance practice Applied courses
emphasize editorial methods and
standards for reviewing, criticism,
features, scholarly articles, books
and media.

CONTEMPORARY
PERFORMANCE

Contemporary theatre has been
shaped more significantly through
performance theory and practice
than through dramatic literature.
Courses cover the practice, theory
and methods, and institutional
structure of contemporary perform-
ance in the fullest possible range,
including commercial theatre, ex-
perimental and alternative theatre,
and related study in dance and pop-
ular entertainment

PERFORMING ARTS ARCHIVES

Research in performing arts ex-
tends beyond published materials.
Archives and collections exist in
theatre, dance, film, broadcasting,
recording. Folk and popular enter-
tainment require particular research
and curatorial techniques, rarely
available through graduate study
Professional instruction will be of-
fered in the acquisition, cataloguing,
and curatorial maintenance of per-
forming arts collections.

FALL COURSES 1980

Historical Mise-en-Scene—Kirby
Theatrical Structure—Klrby
Asian Performance Theory—Schechner
Martha Graham—Jowltt
American Popular Dance—Sommer
History of Yiddish Theatre—Burko
Dissertation Proposal—McNamara
American Theatre—McNamara
Shubert Archive—McNamara
Dance History I—Youngerman
Performance Theory—Schechner
Dramaturgy— Hoffman
Introduction to Dance Research—Youngerman

FACULTY: Theodore Hoffman, Michael Kirby, Brooks McNamara, Richard Schechner, Suzanne Youngerman
ADJUNCT FACULTY (1978-80): Suresh Awa'sthi. Eric Bentley, Dale Harris. Mary Henderson. Deborah Jowill. Marcia Siegel.

George Speaight. David. Vaughan

For Details: Department of Performance Studies, School of the Arts, New York University, 300 South Building,
New York, NY 10003
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JOSEF

scenography
master class

July 6 - 17
Information:
THE REGISTRAR
THE BANFF CENTRE
SCHOOL OF FINE ARTS
Box 1020, Station D2
Banff, Alberta, Canada
TOL 0C0
Phone: (403) 762-3391

Post-War British
Theatre Criticism
JOHN ELSOM,
Theatre Critic
Illustrations by Feliks Topolski
John Elsom sets out the critical reac-
tion to some fifty key post-war pro-
ductions of the British theatre, as
gauged primarily through the contem-
porary reviews of critics. The selection
reveals the widespread changes in
responses to plays and productions
over the past thirty years; the plays are
chosen for their contribution to the
development of British theatre, and
include Titus Andionicus, The Home-
coming, Waiting for Godot, A Street-
car Named Desire, and Rosencrantz
and Guildenstern are Dead.
$20.00, paper $12.50

Routledge & Kegan Paul
9 Park Street
Boston, Mass. 02108

flittering reading"
-RALPH RICHARDSON

"Funny, brilliant, /
the best—exactly »•>
like John Gielgud." l

- LAUREN BACAIX
s....

GIELGUD
An Actor and His Time

a memoir by

JOHN GIELGUD
Illustrated with more than 130 photographs in black-
and-white and color. $14.95, now at your bookstore,
or send check or money order to Crown Publishers,
OneParkAve.,N.Y..N.Y. 10016. Pleaseadd$J.50
postage and handling charge. N.Y. and N.J. resi-
dents, add sales tax.

@ Clarkson N. Potter, Inc.
Photo: Bernard S< hwarlz

Bachelor of Arts in Theatre
Bachelor of Arts in Ballet
Master of Arts in Theatre

Master of Arts concentration in Arts Management
'Co-publisher of Theatre Annual
'Professional Equity Company
' E.J. Thomas Performing Arts Mall
'Proscenium and experimental theatres
'Experimental Dance Ensemble
'Internships in acting, technical theatre

and management
'Visiting artists and scholars

Graduate Assistantships Available
Wherever you want to oo.

you can get there from

The Department of Theatre Arts and Dance
The College of Fine and Applied Arts

Akron. OH 44325

Joel Friedman, Head
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New York University
School of the Arts
Department of Drama, Undergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

lit'

The Department of Drama, Undergraduate, which offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program,
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia deH'arte), Mabou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
Iowa Theater Lab and the Bread and Puppet Theater.

Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year's schedule and
further information contact:

Yannis Simonides
Chairman, Department of Drama, Undergraduate
School of the Arts
New York University
300 South Building
Washington Square
New York, N.Y. 10003
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IF ALL THE WORLD'S
A STAGE . . .

Someone must
design

build
paint
light

costume
direct and

perform

Continuing our second fifty years
of professional theatre training-
now as a part of a major metro-
politan university.

Goodman School of Drama
DePaul University
8O4 West Belden • Chicago, Illinois 6O6I4

STELLA
ADLER

CONSERVATORY OF ACTING

DAY AND EVENING
ACTING CLASSES

FALL. SPRING & SUMMER TERMS

Fall Term Begins Sept. 22/Register Now
130 W. 56th St. N.Y.C.,/246-1195

•

•

PAUL MANN
actors

workshop
Professional

Acting Training

PjjMIt TR7-8575
• • & ? FOR INTERVIEW
f^f> Write:218W47ST
I . 9 T NYC 10036

•

•
Le Centre Du Silence

MIME SCHOOL
A place to explore and discover the basics
of human expression through this ancient-
new artform MIME. Isolation, undulation,
parallels, bases, fixations, gravity, senses.
Physical and psychic exercises integrated
with the whole a6pect of Being.

Ongoing Mime Sessions
throughout the year plus

INTERNATIONAL SUMMER
MIME WORKSPACE

Le Centre du Silence
Samuel Avital, Director
P.O. Box 1015 [C] LIMITED ENROLLMENT
Boulder, Co. 80306

"What is done for you, allow it to be done. What you must do yourself,
make sure you do it." Khawwas.

for dates and information
send 600 in stamps to:
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Dance in New York
The only directory

to the dance capital of the world
Here is the one essential reference
book for every dance enthusiast, stu-
dent, teacher and professional.
Whether your interest is ballet,
modern, musical theater or ethnic-
dance, you'll find what you're
looking for quickly and easily in this
in- depth guide to the unparalleled
resources and opportunities of the
dance capital of the world. DANCE
IN NEW YORK includes the most
complete and authoritative profiles
of the city's dance theaters, from
Lincoln Center to the lofts of SoHo:
dance schools, classes and teachers,
tully indexed tor comenient use:
and professional dance companies.
It also contains vital information on
New York-based dance organiza-
ions. college dance programs,

dancewear suppliers, dance book-
stores, fitness and therapeutic ser-
vices for dancers: and especially for
city visitors, listings of short-term
courses and scholarships, as well as
temporary housing.

Available at your local bookseller, or by direct mail from Danceways, 393 West
End Ave., New York, New York 10024.

Please send me copies of Dance in New York @ $6.95 each. Add $ 1.00 for
postage and handling.

Name

Address

City State Zip.

iM
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New York University *
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli, Chairman, Acting
Rachel Lampert, Acting Chairperson, 1979-80, Dance
Lloyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, it is our purpose to develop individual
artists and craftsmen of the highest excellence.
The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Linda Abrams
Arnold Abramson
Rowena Balos*
Anthony Barsha
Andre Bernard
Judith Brusseau
Hovey Burgess
Jeanne Button-Sbarge
Lloyd Burlingame
Sergio Cervetti
Betty Chamberlin
Jacqueline Chavannes
Kay Cummings**
Ronald Davis
Danielle DeMers

Ritha Devi
Caroline Du Crocq
Olympia Dukakis
Nora Dunfee
Karl Eigsti
Robert Farber
Arden Fingerhut
Joel Fink
Rheatha Forster
Pasquale Freni
Seth Glassman
John Gleason
Holly Harbinger
Stuart Hodes*
Sally Jacobs

Denise Jefferson
Deborah Jowitt
Peter Kass
Rachel Lampert
Deborah R. Lapidus
Nicholas Lyndon
Jane Mandel
Clarice Marshall
Robbie McCauley
Robert Medue
Kevin O'Connoc
Lauren Raiken
Lawrence Rhodes
Steven Ftoepke
Carrie F. Robbins

Bertram Ross
Mel Shapiro
Omar Shapli
Tryntje Shapli
Oliver Smith
Salvatore Tagliarino
Billie Taylor
Linda Tarnay
Bobby Troka
Ron Van Lieu
Fred Voelpel
Carl Weber
Patricia Woodbridge
Mark Zeller

B.F.A.. M.F.A.. Certificate: Acting, Dance, Design
M.F.A., Certificate: Directing

For information, write: Administrative Assistant
New York University, School of the Arts
Theatre Program
40 East 7th Street
New York. N.Y. 10003

On sabbatical 1979-80.
On Leave of Absence 1979-80.
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The Drama Review

BACK ISSUES
Tte^DramaRmJij

The Drdma Review

The Drama Review

List of Issues available:
• T13 Brecht Issue $4.00 D T57
DT24 Marlowe Issue; Grotowski $4.50 • T59
• T27 Polish Theatre Lab; Artaud $4.00 • T60
• T28 Free Southern Theatre; Ghelderode $5.00 DT61
D T29 Dollars and Drama $4.00 D T62
DT31 Pirandello $4.00 • T63
DT32 Off-Off Broadway $4.00 D T64
DT33 Film and Theatre Issue $5.00 D T66
DT35 Eastern European Theatre $4.50 D T67
• T36 Teatro Campesino, Berne, Weales $4.00 D T68
DT37 Second Brecht Issue, 1967 $4.50 • T69
D T38 Brecht; Bread and Puppet $4.50 D T70
• T39 Architecture/Environment $4.50 DT71
DT40 Black Theatre Issue -$5.00 D T73
D T41 Theatre of the Ridiculous $4.50 • T74
O T42 Naturalism Revisited $4.00 • T75
DT43 The Living Theatre $4.00 D T76
DT44 Politics and Performance $4.00 LI T77
D T45 Firehouse Theatre. Grotowski $4.00 • T78
• T46 Theatre in Latin America $5.00 • T79
DT47 Bread and Puppet; Gombrowicz $4.50 • T80
DT48 Power Plays: American scripts $4.00 D T81
• T49 Handke; Futurism $4.00 Cl T82
D T50 Asian Theatre Issue $4.00 Cl T83
D T51 Audience Participation $4.00 • T84
D T52 European Performance $6.00 • T85
• T54 Directing Issue $6.00 D T86
DT56 Black and Olympic Theatre $5.00 • T87

Russian Issue , $5.00
Theatre and Social Sciences $4.50
I nternational Festivals $4.00
Popular Entertainments $5.00
Rehearsal Procedures $5.00
Criticism; Meyerhold $5.00
Indigenous Theatre $4.50
Political Theatre $4.00
Expressionism Issue $4.00
New Performance and Manifestos $4.00
Theatre and Therapy $4.50
American Theatre $4.00
Actors and Acting $4.50
Theatre & Social Action $4.00
Theatricalism $4.00
Annual Performance $4.00
Playwrights and Playwriting $4.00
Italian Theatre $4.00
Occult and Bizarre $4.00
Analysis Issue $4.00
Workshop Issue $4.00
Autoperformance Issue $4.00
Southeast Asia Issue $4.00
Structuralist Performance $4.00
Private Performance $4.00
German Theatre $4.00
Women and Performance $4.00
Jewish Theatre $4.00

TtoDftmiRniM ThaDnmtavtm IMOPKTI»RCVI«

58 Issue Set for $210.00

Write for special prices for class adoption and
for bulk orders of 10 or more copies.
Complete index sent on request.

Prepayment Required

The Drama Review
721 Broadway, Room 600
New York, N.Y. 10003
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Meyerhold at Work
Edited by Paul Schmidt
Translated by Paul Schmidt,
llya Levin, and Vern McGee

"Not a mirror but a magnifying
glass"—such, in the poet Mayakov-
sky's words, was the theater of
Vsevolod Meyerhold. The first to in-
sist on the primacy of the director's
role, indeed the first to conceive of it
as a role, this passionately dedi-
cated Russian director tore down
the fourth wall and forced the actors
and audience together into one
inescapable community of experi-
ence. Schmidt has assembled jour-
nals, letters, reminiscences, and, of
special interest, actual rehearsal
notes that build a fascinating, inti-
mate picture of Meyerhold as a the-
orist and as a man.
$19.95

Script into Performance
A STRUCTURALIST VIEW
OF PLAY PRODUCTION
By Richard Hornby

Script into Performance mediates
the conflict between theater practi-
tioners and proponents of scholarly
dramatic criticism. Hornby describes
three productions in which his use
of a Structuralist method to integrate
the differing approaches results in a
richer insight into the playscript.
$11.95

Theatre for the People
THE STORY OF THE VOLKSBUHNE
By Cecil W. Davies.

This is the first full account in any
language of Germany's remarkable
Volksbiihne, the theatre for working
people founded invturn-of-the-
century Berlin and still a vital force
today.
$10.95

Theater and Propaganda
By George H. Szanto

Exploring the points at which the-
ater and propaganda meet, Szanto
provides a fascinating discussion of
the distortion of information that oc-
curs in dramatic literature in its
stage, film, and television forms.
$10.95

University of Texas Press
BOX 7819 AUSTIN, TEXAS 78712
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What do Cindy Milstead
and Colleen Dew hurst have in common?
An exceptional acting talent, for one thing—
even though Cindy's name isn't exactly a
household word. And an exceptional alma
mater: The American Academy of Dra-
matic Arts. ' | /

Both of these women spent two
tough, demanding years here,
learning every skill it takes to
become a true professional:
from voice training and body

movement to theater history and makeup.
One of them is now famous. The other one
isn't—yet. But one thing is certain: both

women have found the courage and the
determination and the heart to be-

come the best actresses they can

uaemyof
^Dramatic

Ms

f that's your goal, then you
belong here too. At The
American Academy.

Applications now being accepted for the Spring, 1981 Term at both the East Coast and West Coast Schools.
For further information write or call:

The American Academy of Dramatic Arts
120 Madison Ave., New York, N.Y. 10016 (212) 686-9244 • 1610 East Elizabeth St., ftsadena, Ca. 91104 (213) 798-0777
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