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After years of preparation, the largest solo exhibition of Sanyu,
Parisian Nostalgia: the National Museum of History's San yu
Collection, was finally held in March, where 49 oil paintings
and three sketches were exhibited in commemoration of the
50th death anniversary of the passing of Sanyu. Those who love
Sanyu's art were excited to hear the news. On the first day of
the exhibition, artists, collectors, historians and art lovers from
around the world made their pilgrimage to the exhibition. As
described in the exhibition album, it was 'the best collection of
the most renowned works from Sanyu gathered from the most
reliable sources', in which the three sketches were included.
These three sketches together with the lot Dancing Nude fell
into the hands of the late Taiwanese collector Dr. Antoine Chen.
Upon his decease in 2011, the National Museum of Taiwan
History purchased three of the sketches. Dancing Nude is the
only sketch which was privately collected and kept before it
was brought to the public this year on the 50th anniversary of
the death of the artist.

Abundant colours were used in Sanyu's works, be it the
flowers in a vase, a pink horse on the grassland in solitude or
goldfishes frolicking in the water. Another signature theme of
his works is female nudes which were mostly presented as
drawings using ink or pencil. Using simple strokes instead of
a plethora of colours, Sanyu endowed each distinctive female
figure with an enchantment that invites imaginations. Dancing
Nude is an uncommon work of Sanyu portraying a lady on her
feet. She stands upright with crossing legs, eyeing downwards
to expose her tempting neck, her curly hair lying naturally on
the shoulders insinuating a sensual demenour. In this sketch,
Sanyu depicted a lady dancing for her own pleasure, a figure
that represents the romance in the Western world and the
implicitness of the East.

The female figures of Sanyu’s works are either sensual or
contented with a rather corpulent body. The lot Nude in Curly
Hair is, on the contrary, a sketch portraying a relatively skinny
lady. When studying in Académie de la Grande Chaumiére,
Sanyu met the sculptor Alberto Giacometti who was famous
for the elongated figures in his creations, which inspired
Sanyu to portray elongated bodies in his works. In the sketch
Nude, a foreign woman with curly short hair leisurely raises
one arm to reach her back. The front close-up of the body
with her slim arms hanging and the drooping breasts bring a
sense of humour. The disproportion of the slim waist and the
wide hip bone serves as an ambiguous metaphor of the furtive
restlessness of the artist. The signature stamp of Sanyu at the
bottom right corner confirms its authenticity.
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3.P/ROGE - RUEE (B NA (M) ) #48 B2 270x31.5x56.5¢cm
19605 /F BERIIBEESEH © Estate Giacometti (Fondation
Giacometti + ADAGP) Paris, 2015
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SANYU
DANCING NUDE

Charcoal and ink on paper
47.5%x28cm.18°%/4x 11 in.

Provenance:
Private collection, Asia.

Note:

This work shares the same provenance as the other
three sketch works in the exhibition of Sanyu in Parisian
Nostalgia: the National Museum of History's Sanyu
Collection.

HKD: 120,000 -180,000
USD: 15,400 - 23,200
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SANYU
NUDE IN CURLY HAIR

Ink on paper
Stamped with one artist's seal on lower right
45%x27.5¢cm.17°%/4x107/gin.

Literature:

The Li-Ching Culture and Education Foundation, Taipei,
Taiwan, Sanyu-Index of Drawings (L'inventoire des
Dessins), 2014, p.49, Plate D0587.

Provenance:

A French private collector, acquired directly from the
artist;

Private collection, Paris;

Private collection, Asia.

HKD: 120,000 -180,000
USD: 15,400 - 23,200
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The Road Taken Alone: George Chann'’s Oil Painting

George Chann was born in Guangdong, China in 1913, and went
to the U.S.Awith his father after finishing high school education
at the age of 12. His artistic career started in 1933. He entered
the Otis Institute of Arts in Los Angeles, where he received solid
training in sketches and oil painting. He earned his master’s
degree in fine arts, and his works were exhibited in galleries
and museums in San Francisco, New York, Los Angeles and San
Diego with much attention and coverage by Los Angeles Times
and Los Angeles Herald. In 1947, he moved back to Hong Kong,
became a guest lecturer in Lingnan University, Guangzhou, and
held solo exhibitions. He was a pioneer of Chinese artists in the
international art scene.

Living in the U.S.A, Chann had a highly expressionist painting
style. He depicted the universal characteristics of children but
not that of a particular child, which is a style in line with Bay

Area Figurative Painting. Although his style gradually changed
to abstract expressionism, Chann showed no intention to ‘act
instead of think’ He integrated an orientedness into his abstract
expressionist style, showing his Chinese identity and heritage in
his works. After 1960s, Chann’s works showed a sense of origin
and orientedness. Under the artist’s arrangement, the previous
symbols had completely gone, and left in the works were only
the overlapping colours and the perfect mix of lines, showing a
rhythm and movement of Jackson Pollock.

Apart from abstract paintings, Chann also created series of
unique portrait paintings, which was an integral part of his
artistic career. The three pieces being presented this time,
Jesus and His Disciples in the Fields, God’s Great Creation and
Moses and his Staff were based on the artist’s experience of
going to the Crystal Cathedral when he lived in Los Angeles. He
created about 250 religious portraits based on the Bible, and he
personally picked and gave them to the church. Compared with
his abstract paintings, the pieces in this series show the artist’s
understanding of life, as well as his unique spiritual belief. Rich
and harmonious colours highlight the church scene, and his
brushes remind one of both Cézanne and van Gogh. The people
are the focuses of the paintings. In Jesus and His Disciples in
the Fields, Chann highlighted the harvest using contrasting
warm and cool colour tones, bringing out a down-to-earth



air of traditional Chinese vernacular painting. Moses and His
Staff depicts Moses'’s persistence, and the bold colours add a
sacredness to the piece, showing the painter’s unique artistic
presentation.

As a Chinese painter, Chann injected his traditional culture into
the mainstream art scene in the west. He took a unique road of
art, and his works show that he was faithful to the traditions,
while being creative at the same time.
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GEORGE CHANN
JESUS AND HIS DISCIPLES IN THE FIELDS

Painted in 1950-1960s

Oil on masonite

Signed in English on lower right
40x85cm.15°%/,x 33 "/2in.

Provenance:
Property from the Collection of Crystal Cathedral, U.S.A.

HKD: 180,000 - 280,000
USD: 23,200 - 36,000
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GEORGE CHANN
GOD'S GREAT CREATION

Painted in 1950-1960s
Oil on masonite
40.5x50.5cm.16x 19 7/gin.

Provenance:
Property from the Collection of Crystal Cathedral, U.S.A.

HKD: 80,000 - 120,000
USD: 10,300 - 15,400
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GEORGE CHANN
MOSES AND HIS STAFF

Painted in 1950-1960s

Oil on masonite

Signed in English on lower left
35x45cm.13°%/4x 17 3/4in.

Provenance:
Property from the Collection of Crystal Cathedral, U.S.A.

HKD:75,000 - 100,000
USD: 9,700 - 12,900
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Shiy De-jinn separated his painting styles to two different
genres—~Portrait and Landscape. After 1970s, Shiy Dejinn
developed his own style by using Chinese ink paintings
to elaborate village sceneries in Taiwan. However, the
painting genre that crossed his whole art career was
portrait. Awarded the first in school art competition, Shiy
was student of Pang Xungin, whom he learned Henri
Matisse and Pablo Picasso from. Later he started to learn
drawing from Lin Fengmian, and became classmates with
Zao Wou-ki, Chu The-chun and Lee Chun-shan. The Girl's
Portrait by Shiy was a relatively rare portrait work of the
artist that demonstrated both talent and techniques of
the artist in drawing.

Shiy De-jinn was praised as"the very artist of Taiwan
post-war period".His portrait works were the ones that
received most compliments from the public. National
Museum of History in Taipei has hosted his portrait work
exhibition in honor of his 20th years of death. When art
history researchers calculated all works that he created,
they found that portrait paintings counted 1/3 of his
whole collection, while most of these portraits were oil
painting and sketches. In his early years, Shiy was greatly
influenced by Henri Matisse that he used a lot of heavy
colors to create conflicts and strong tensions. After
studying in Hangzhou Arts School (The National College
of Art today) with Lin Fengmian, his style became more
tough and clean. In The Girl's Portrait, the stiff sitting
position, the focused face expression were all lively yet
realistic expression. While the girl holding the paintbrush
can be seen as a reflection of the artist himself—a
painting artist that care no more about the outside world
at all. Shiy De jinn created this work in his 50s, and finally
found an artwork to express himself explicitly in a simple
yet meaningful portrait.

1. B RE R BRI ERNEHER B RASE
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GIRL'S PORTRAIT

Painted in 1970

Charcoal on paper

Signed in Chinese and dated on lower right
52.5x37.5cm.20%/sx 14 %/4in.

Provenance:
Acquired directly from the artist by original owner.

HKD: 30,000 -50,000
USD: 3,900 -6,400
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Hsiao Chin is a pioneer of Taiwanese contemporary
abstract art. He started exploring abstract painting
in the 1950s, and has adhered to the core belief of
‘pursuing modern presentation combining the eastern
spirit’, developing a highly individualistic artistic style
and vision. Born in 1935 and started learning painting in
1951, he co-founded the Ton-Fan Art Group in 1955. After
going to Europe in 1956, Hsiao was under the impact of
western contemporary art movement, and was a great
pioneer of the first-wave Modern Art Movement of post-
war Taiwan. Around 1960s, and his works began to
reflect his understanding about life, universe and nature
represented in eastern philosophy.

Radiant Earth was created in 1965, when Hsiao was
under a major transition in creative style. He was inspired
by daoist philosophy, and found a new way of integrating
and presenting traditional Chinese ideas and medium.
The radiating lights are represented in simple colours
and patterns, creating a contrasting yet harmonious
cosmic space. The piece features vivid colours and bright,
powerful lines. The artist used a cool colour tone for the
round sun, and a warm colour tone of rectangular blocks
for the earth, contrasting the cold, grey sky. The universe is
reduced to simple lines, and through depicting the light-
colour relationship, the artist shows his ideas of energy
and the universe, as well as profound eastern spirit.

1.19645F MR EREXBMEBERRS
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HSIAO CHIN
THE RISING SUN

Painted in 1965

Acrylic on paper

Signed and dated with one artist's seal on lower center
58x81.5cm.227/sx32/sin.

Provenance:
Anon. Sale, Sotheby's Hong Kong, 6 April 2014, Lot 534,
Acquired at the above sale by the present owner

HKD: 150,000 - 200,000
USD: 19,300 - 25,700
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A Song of Secret

—Ku Fu-sheng: An Introverted Expression and the
Tension of Human Nature

In the 60s, both new and old form of paintings coexisted
in post-war Taiwan. A group of young people at their
twenties, who were enlightened by Modernism which
was popular in the 20s in China, found their haven in
Abstractionism where they could avoid political taboos
and let their imaginations soar in their creations. When
the Cultural Revolution was undergoing in China, those
dauntless artists from Ton-Fan Art Group and Fifth Moon
Group expanded the boundaries of modern paintings.
Possibly being influenced by the art groups from New
York or inspired by pioneers like Zao Wou-Ki, in the era
of uncertainties they have developed their own painting
styles which led them to the world stage.

If anyone says that the artists of the two art groups are
to continue the ‘grand narrative’ of the subjectivity of art
in China as a response to the attitude and methods of
modern art, then Ku, as a member of Fifth Moon Group
and a key figure of the modern art in Taiwan, has been
doing the contrary. He has been exploring his artistic
language the whole life. In the past 20 some years of his
career, he has faced his art with utmost honesty and
faithfully captured all those indescribable objects and
moods in his paintings.

In 1935, Ku was born in Shanghai and was expected to
follow his father’s footsteps to join the military, but he
fell in love with painting and later joined the Fifth Moon
Group. Ku’'s unique abstract paintings portraying human
bodies made him outstanding in Taiwan in the 60s. Ku’s
art can be roughly classified into different periods based
on the cities he has lived in: Taipei (1956-1961), Paris
(1961-1962), New York (1963-1974), San Francisco (1974-
1990), Portland (1990-2002), Chicago (2002-2007) and Los
Angeles (2007-Present).

Hiding: The Floating of Being

Hiding is a classic abstract portrait created in 1968. This
representative painting from Ku depicts an ‘incomplete’
headless man, reflecting Ku's philosophical worldview and
his interpretation of modernity. Exploring the meaning
of life, Ku’s creation centers on ‘man’ which associates
his oeuvre with modernist and existentialist philosophy.
As curator Chia Chi Jason Wang once commented, “Ku’s
creative enlightenment began with the individual’s
‘body’ and he strives to capture the ‘present’. Depictions



of distortion and deformation are commonly found in
his art.” Many of Ku’s human bodies are deformed and
elongated which is still unique and impressive even today
for its visual convulsion and emotional infectiousness.
The omission of the head or limbs can be seen related
to the subjectivity of identity, unconsciousness or social
space.

Ku portrays himself in most of the paintings as a way
to rediscover oneself and his passion towards art. Ku
uses modernist brush strokes to highlight the vitality
of the characters and distorted bodies to contrast with
the somber dark background. A full-filled composition is
adopted to bring out the great tension of human nature,
to intensify the physical perception of pain and suffering
and to reveal the fluctuation of emotions.

Kenneth Pai Hsien-yung, a prominent writer and a close
friend, used Ku’s paintings as book cover in a dozen of
his novels. Pai once rejected his editor 17 times for the
choice of book cover of the novel Taipei People, finally he
settled on one of Ku’s paintings. Pai commented on Ku’s
interpretation of ‘man’, ‘Just like a narcissist from the
existentialist literature, he boldly depicts the sufferings,
solitude, chaos and desire of man using surreal images.”

Enchanted Garden: Creation without Boundary

Ku is good at using symbolic objects as the main body
to depict the impermanence of the nature, to express
inner struggling with abstractionist techniques and to
awaken one’s subjective perception with surreal images.
Enchanted Garden, created in 1970, is a painting of such.
Using an artistic language entirely different from Hiding,
Ku has demonstrated his diversity in styles. He made
use of rich colours in various tones to reflect the precise
and unfettered sensitivity and implicitness, imbuing

the painting with an introverted mood and a playful
merriment. Ku depicted a glamorous paradise: headless
bodies being devoured by the sky, flourishing plants
drifting in a gloomy world, forming a dreamy and surreal
scene like a lost paradise. As Ku said, “| never dream,
because | have drawn them in my paintings.” Ku broke the
restraint of rationality and turned moods into symbols
that intertwined to form a unique system of ideographs,
leaving the painting a mood between abstraction and
reality.

Without confining to his traditional background, Ku
masters both the oriental and western artistic language
by which he retains in his art the oriental subtlety while
exploring the diversity of the western art. Ku transforms
his moods into paintings, making each painting an
adventure through which helps him to establish an
independent personality and contemporary artistic
fashion, demonstrating the unconventional temperament
of an art pioneer of post-war Taiwan. In the quest of
modern Chinese painting, it is indeed a song to oneself
about ‘an unexpected encounter of the like-minded’ and ‘a
gentle blossom of splendour’.
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KU FU-SHENG
HIDING

Painted in 1968

Oilon canvas

Signed "Ku" on lower right
91x76cm.357/5x297/sin.

Literature:
The Eslite Corporation, Taipei, Taiwan, Fu-sheng Ku, 2008,
P56.

Exhibited:

Eslite Gallery, Taipei, Taiwan, Song of Myself: Selected
Works of Fu-sheng KU 1960-2015,January 9 - Febuary 28,
2016.

HKD: 250,000 - 350,000
USD: 32,200 - 45,000
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KU FU-SHENG
ENCHANTED GARDEN

Painted in 1970

Oilon canvas

Stamped with one artist's seal on middle left; signed "Ku"
on lower left

178x 127 cm. 70 "/gx 50 in.

Exhibited:

Sather Gate Gallery, University of California, Berkeley,
California, U.S.A, Solo Exhibition of Fu-sheng KU, 1979;
Eslite Gallery, Taipei, Taiwan, Song of Myself: Selected
Works of Fu-sheng KU 1960-2015,January 9 - Febuary 28,
2016.

HKD: 420,000 - 600,000
USD: 54,100 - 77,200
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Tsong Pu: Fictitious yet poetic creation

Born in 1947 in Shanghai, Tsong Pu has demonstrated
his artistic talents when small. Studied in Universidad
Complutense de Madrid since 1973, Tsong was deeply
influenced by Abstract Expressionism when living in
Spain for 8 years. His works, expressing the materialism
of paintings and his abstract thought, have been exhibited
in many countries and are collected by the museums
in North America as well as National Taiwan Museum.
With his unique aesthetics ideology and outstanding
individuality, undoubtedly, he is one of the most significant
figures in Abstract Expressionism and Minimalism in
Taiwan.

Stamped grid is Tsong’s signature element and the
“Stamp” series represents the artist most. Devoted into
the employment of hard-edge or cubism elements, Tsong
employs some unconventional materials with his unique
interpretation in the composition, presenting psychedelic
three-dimension space in his works. The works, defined
between graphic designs and visual illusions, imbue
the viewers with the feeling of delight and pleasant
meanwhile encourage the audience to complete a journey
of spiritual pursuit. In Tsong’s creation, he replaces the
paint brush with the stamps, adding different materials
such as aluminum products and papers to create a
microcosm with different textures. As his saying goes, “to
change is to exist”. While the artist is to agree to differ, the
ordinary daily objects become the poetic rhetoric in his
oeuvres.

Created in 1985, the present lot, a piece of rock, is his
early creation. Stamped grids generate a balanced visual
effect on the canvas, echoing the characteristics of
pointillism but varying from Jackson Pollock’s style. In
search of the concept of “One Give Rise to Many” through
the forms and shapes, the arrangement of the grids,
the artist conveys the aspiration and vitality from his
unrestrained realm.

In quest of the possibilities in arts, Tsong establishes
viewer’s resonance through the textures transformation
of daily life engagement. Depart from the ordinary space
arrangement, the artist adopts a Zen-like approach in
marring his spirits, craftsmanship and materials to create
his poetic self-transcendence. With the breakthrough of
traditional aesthetic principles, Tsong’s geometry shapes
reveal the artist the poetic universe.
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TSONG PU
A PIECE OF ROCK

Painted in 1985

Acrylic on canvas

Signed in Chinese and English, dated and titled on the
reverse

130 x189.5 cm. 51 /ex 74 °/sin.

Exhibited:
Spring Gallery, Taipei, Taiwan, Temptation After Meeting by
Chance, 1985.

HKD: 400,000 - 500,000
USD: 51,500 - 64,400
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Pang Jiun, born in Shanghai to an artistic family, was a
student of Xu Beihong. His father, Pang Xungin, was the
co-founder of ‘The Storm Society, an avant-garde modern
art group in China. His mother, Qiu Ti, was also a talented
modernist oil painter. Pang grew up under the influence
of both European and Eastern cultural experiences, from
which he developed an interest in painting and received
formal training. In 1987, Pang settled in Taiwan where he
began teaching at the National Taiwan University of Arts
and held over 30 exhibitions internationally. Oil painting
is the media of Pang’s art, of which he has a distinctive
understanding on colours. With the artistic foundation
and spirit inherited from his family, he further cultivates
the possibility of oil painting to seek the equilibrium
between Classicism and Modernism. His works perfectly
merge the passion, expressiveness and vigour found
in Western art with the freehand style and artistic
philosophy of Eastern art, which is an exemplar of the
Oriental Humanistic Expressionism.

Pang loves depict the poetic oriental scenery using oil
painting techniques. He is able to merge the two perfectly
in terms of the form and mood. In the lot Scholar’s
Building in Blossoms, Pang painted the grey tiles and
white walls of a Hui-style building with black and white
lines, simple composition and warm colours. The scholar’s
building is a typical scholar-official architecture. Pang
created the mood of a Chinese ink painting with gray
without diminishing the texture of oil painting.’l do like
gray, Pang confessed, ‘before leaving China, my father and
| had a talk. He said that gray is superior to all colours and
the most difficult to master. My father reckoned that | am
sensitive and expressive in using gray, and that | should
cherish my talent Now gray has become one of the most
important elements of his magnum opuses. Red blossoms
are also a typical element in his art. In this painting, red
flowers flourish on both sides of the ‘scholar’s building’,
representing the joy and prosperity of spring. In Huizhou,
boys used to leave their hometown at an early age to
become a merchant or to seek academic achievement. On

their way of departure, the gorgeous red flowers around
the scholar’s building gave them the best wishes in
quietude. The simple composition imbues this large-size
painting with a mood that reflects the charming simplicity
of Huizhou while the embellishment of the red blossoms
depicts a poetic rural scene.

Pang's works is the merge of Classicism and Modernism,
transforming the impermanence into poetic scenes of
tranquility. As homage paid to the traditional Humanism,
Pang’s works bring his audience a transcending beauty
like a hymn dedicated to life.
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PANG JIUN
THE BLOSSOM HERITAGE

Painted in 2017

Oilon canvas

Signed and dated with one artist's drawing seal on lower
right

200x200cm 78°%/4x783/4in.

HKD: 1,300,000 - 2,000,000
USD: 167,300 - 257,400
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Opening the Window between Soul and Nature -The Spirit
in Hong Ling's Landscape Oil Paintings

In an artistic career that spans over thirty years, Hong
Ling has produced works imbued with profound images
of verdant greenery or falling snow. Every brush stroke is
a rich representation of his artistic perception of nature
and understanding of life, making his works both a vessel
of beauty and also a conveyer of vitality.

Born to a scholarly family, Hong is well travelled and
steeped in both traditional Chinese and Western cultures.
With his ancestral home in the plateau of Western Yunnan
province, a heroic air peculiar to the northerners runs
in his veins. Later he led a secluded life in the drizzly
Jiangnan for years, living through the seasons and
observing every tiny and major change in life. Amidst
the southward flow of things, Hong has enjoyed a freer
and richer space for his spirit to grow. In his decades of
tireless exploration of the language of painting, Hong
has successfully given the intangible "atmosphere" in
painting a rich texture, breaking the convention that only
Chinese painting emphasizes giyun (aura) and finding
the way of integrating qi (atmosphere) and xiang (image)
between the figurative and the abstract.

As one of the first artists to represent China at the Venice
Biennale, Hong has won numerous prestigious awards
with his works in several annual China oil painting
exhibitions, gaining worldwide recognition from his
various solo and group exhibitions in Paris, Singapore and
South Korea. This Spring, China Guardian Hong Kong is
honoured to feature two emblematic works from different



eras of Hong's career: A Country House in the Mountains
(1989) and The Old Garden (2003-06). The works chronicle
how the artist's style is formed, transformed and comes
into sophistication through the exploration of a single
theme as well as the changes in different geographical
locations and the languages of painting. They are also a
faithful representation of how the artist has reflected on
and transformed himself technically and psychologically.

A Country House in the Mountains: Introspection in
Landscape Oil Paintings

A Country House in the Mountains was painted in 1989, a
pivotal year for Hong's transition and finding his position
in the artisitic pursuit. At the time, Hong gravitated more
towards the Chinese than the Western approach to
painting and art making. At the beginning of the 1990s, he
made a complete break from the confused, experimental
stage and resolutely returned to tradition. He made the
marriage of East and West his signature by conveying the
spirit of Chinese landscape in the form of oil paintings.

In A Country House in the Mountains, the low house,
soaring trees and the verdant valley are so rich in colours
and layers that the boundaries between subjects are very
clearly defined. Under the azure blue sky, the lush and
dense trees intersect with the vines entwined around
their thick trunks. The low white house exudes a natural
and primal air under the shades of the trees. Hong at
the time attached great importance to the beauty of
ink in Chinese paintings, as evident in the liberal splash
of black pigments in his work, with the shapes of trees
clearly outlined. At first glance, it conjures up an aura of
traditional Chinese landscape paintings, but upon a closer
look, it is pregnant with textures of brush strokes and
volume of oil paintings. The colour tone of the painting has
also been deliberately treated as such that it is filled with
religious grief and oozes a rustic feeling. The wood and
trees of his creation are solid and abundant with a strong
character, to which there is an added quaintness of the
Orient. This is where his bold and yet delicate sketching
style stemmed from.

The Old Garden: Dynamism and Profundity

Hong Ling's creative language has undergone further
changes since 2008: The outlines of subjects become

more blurred than ever with abstract elements gaining
increasing prominence. The aura of Chinese paintings has
also deepened with an added sense of serenity. Hong's
mastery of Chinese landscape painting in the form of oil
painting had also reached near-perfection at that point.
In his large-scale work The Old Garden completed in 2006,
the artist portrayed the come-and-go of four seasons
with the delicacy of a poet. He favoured a light touch of
the brush to portray the hamonious beauty of nature; the
rich layers of greens look lush against the sky in light blue,
while the green comes alive as the silhouettes of trees
interweave. The artist geniously employed the technique
of "smudging" in Oriental ink painting to highlight the
different shades of green. At close inspection, each
brush stroke is complementary to the last one and
enhances each other, culminating in the portrayal of a
grandiose landscape as envisaged in Hong's mind. The
monochromatic grey at the top of the painting resembles
the concept of "void" in Chinese paintings in that it opens
a visual breathing space in the grand and complex piece,
achieving an optimal degree of tightness and looseness in
Chinese paintings aesthetics.

Combining the essence of Chinese paintings that "the
appearance stems from the mind" and the rich textures
and techniques of oil painting itself, Hong, at a time when
materialism is at the heart of everything in reality, is
dedicated to following in the footsteps of old-generation
artists such as Lin Fengmian in East-West integration.
Unswerving in his conviction that landscape can be
manifested through oil paintings, the quiet and sure-footed
Hong has crafted a beauty of enlightenment and purity.
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HONG LING
VILLAGE WITHIN OLD TREES

Painted in 1989

Oilon canvas

Signed in Chinese and dated on lower right
225x128.cm.88°%/5x50°%/sin.

Literature:

Beijing Imperial City Art Museum Publish House, Beijing,
China, Western Eye-Early Contemporary Chinese Painting,
2006, p.38.

Exhibited:

Beijing Imperial City Art Museum, Beijing, China, Western
Eye-Early Contemporary Chinese Painting Collection by
Mr. and Mrs. Juergen Fischer, April 2006.

Provenance:

Private Collection of Mr.Juergen Ludwig and Mrs. Marei
Fischer;

Private Collection, Europe.

HKD: 350,000 - 450,000
USD: 45,700 - 57,900
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HONG LING
AMEMORY OF GREEN

Painted in 2003-2006

Oilon canvas

Signed, titled and descriped in Chinese, and dated on
reverse

150 x 250 cm. 59 x 98 3/s in.

HKD: 1,250,000 - 1,850,000
USD: 160,900 - 238,100
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‘Classical Genre Art’: The Artistic Creation of Gong Lilong
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Gong Lilong was born in 1956. In 1982, he graduated
from the Lu Xun Academy of Fine Arts with major in
Oil Painting. The talented Gong won several prizes
in the 80s and has been teaching in his alma mater
since 1994. Gong has taken a different path in his
career. Initially he depicted rural life, in which he
created an image of farmers in sturdy built with
exaggerated expressions, which gave his works a sense
of surrealistic absurdity that sets him apart from other
contemporary painters from the northeast China. Since
2000, Gong switched the theme to city life in which
distinctive characters in the fast-changing Chinese
society were depicted.

The artistic language of Gong carries a rich oriental
mood and individuality. The body blocks painted with
Realistic techniques and Romantic tone have the
toughness of Chinese sculptures. Colours which are
commonly found in the Chinese folk art were applied
with heavy yet simple brushstrokes to render the
romance of love. The space of the painting is further
simplified to create a poetic atmosphere similar to that
of Marc Chagall.

The world is in Your Arm depicts an intimate moment of
a couple. The full-filled composition, textured lines and
folk-art colours project a strong vitality. Gong’s artistic
vocabulary precisely describes the passionate moment
of the lovers and the beauty of human body so as to
point out the emptiness and alienation in the urban
society.

Gong has been experimenting with his paintings the
idea of ‘incorporating the ethnic customs into the order
of Western Classicism’. Absurdity has freed his paintings
from the restraints of the geographical symbols of
genre art. The focus on sociality through his unique
personal perspective and unconventional practices
reveals the reality of human nature at the historical
and cultural level. It hasn’'t only showed his observation
on real lives, but also enriched the connotation and
aesthetics of rural paintings.
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GONG LILONG
THE WORLD IS IN YOUR ARM

Painted 2004

Oilon canvas

Signed in Chinese and dated on lower right
71x52.5¢cm. 28 x20%/gin.
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HKD: 200,000 - 300,000
USD: 25,700 - 38,600
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Motion and Passion in Rhythm - the series of
Mother and Child by Yan Ping
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Born in Jinan, Shandong Province, Yan Ping (b.1956) is
known to be a leading contemporary Chinese female
artist. She pursued her originality in art creation after
graduating from Central Academy of Fine Arts. Beneath
the seemingly serene surface of her work there is a
yearning and affection for life, expositing her incisive
insight as a female artist.

"The series Mother and Child stemmed from my personal
experience being a mother, a theme that is timeless, up-
close and personal to me as well. Not merely a subject
matter to pursue, this series reinforces my motherhood."

Yan's motherly love nurtured the series Mother and Child.
She accents the bond between mother and child, exalting
the greatness of maternal qualities. This recognition of
femininity spurs Yan's creativity and reflection on life.
To Yan, unlike language and physiognomy, body motion
is an honest way of liberating emotions. She renders a
surge of desire by magnifying the movement of the body,
diminishing the meticulous detail at the same time. The
skin to skin contact between mother and child signals
love and protection, this tender connection transcends
their united physique into passion.

As an archetype of the series, Precious Moment is an
award winning piece at the Beijing International Art Expo
in 2001. This piece has been published for many times
and toured different exhibitions held in Beijing, Singapore,
Hong Kong and so on. Precious Moment resurfaced this
spring after more than a decade in a private collection.
The flamboyant hues applied are accentuated with
impasto to denote an immense affection at this mother-
and-child bonding moment. One can sense the dynamic
interaction between the pair from the immense affection
radiated. Facial expression here is comparatively vague;
Yan let motion and passion speak instead.

Yan's unique "visual thinking" in artistic creativity
integrates life and art, a way of transcending.
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YAN PING
PRECIOUS MOMENT

Painted in 2001

Oilon canvas

Signed in Chinese and dated on lower right
117 x 117 cm. 46 /ex 46 /g in.

Literature:

Hakaren Art Gallery, Singapore, Touch of Love by Yan Ping,
2001, p.29;

People's Art Publishing House, Beijing, China, Yan Ping,
2006, p.89;

Shandong Fine Arts Publishing House, Shandong, China,
Contemporary Artists: Yan Ping, 2010, p.15-17.

Exhibited:

Beijing Art Expo, Beijing, China, Augst 2001;

National Art Museum of China, Beijing, China; Ngee Ann
Cultural Centre, Singapore; Hong Kong City Hall, Hong
Kong; Yanping-True Feeling Asia Tour Exhibition, 2002.

Note:
This work is honored Excellent Work Reward in 2001
Beijing Art Exposition.

HKD: 400,000 - 600,000
USD: 51,500 - 77,200
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Personal Narrative and Collective Memory
Bloodline: Big Family Series by Zhang Xiaogang

A Map of Sense in a Maze of Memory

The development of Zhang Xiaogang'’s artistic expression
is a miniature of China’s evolving contemporary art over
the past 20 years. He renders the spirit of the time of the
“common world” in a self-narrative, artistic language,
thus foregrounding the revolutionary force of Chinese
contemporary art.

During the critical period when Chinese art moved from
realism to modernism, Zhang turned to modernism
and expressionism, focusing on the communication of
personal emotions, using visuals to 'express the sensitivity
the human psyche has for nature, thus embodying the
true sense of the realist revolution’ Around the time of
the "85 New Wave", Zhang founded the New Figurative
Art Group with Mao Xuhui, Ye Yongging and others. He
became a forerunner of Chinese surrealism following
his own successful transition from expressionism.
When "political pop" and "cynical realism" prevailed in
the art scene in the 1990s, he also began to engage in




precisely because of their sense of being “retouched” to
fit certain standard modes. This “retouching” reflected the
aesthetic qualities long-prized in Chinese folk culture.”

The way a common Chinese family takes a 'family group'
photograph reflects the legacy of Confucian ethics.
Touched by the technique of formal retouching, typical
upright poses of the figures, the rigid social order in the
old photos, Zhang incorporates the standardised sense of
retouching and 'poetic' gender-neutral beauty into his way
of characterisation, revealing the aesthetic qualities long-
prized in Chinese folk culture. In these works, supposedly
intimate family icons are standardised and ideologised;
‘blood relations’ signify all connections the modern man
encounters in life, revealing the impact the traditional
Chinese idea of communal life has on present minds.

‘Through photographs, each family constructs a portrait-
chronicle of itself; said American art critic Susan Sontag.
Photos symbolically create aggregation and separation

contemporary issues via a visual means that conveyed
concepts, seeking a new way of expression from concepts,
rationality and signs and symbols. With the arrival of the
Big Family series in 1994, sense and calmness ousted the / "

last bit of his emotive style, marking the real maturity of
his artistic expression.

“A person can very easily have the right idea, but choose the
wrong means to express it. Or he can have the right means,
but lack a clear idea. "By this, Eduardo Paolozzi implied
that both creative power and artistry are essential and the
inevitable result of an artist’s stylistic evolution. With his
natural gifts and intellect, Zhang eventually succeeded
in establishing his own artistic style with the Big Family
series, and continues to raise his style to new heights.

A Monologue on Family Memory

‘| gradually realised that, aside from their historical
context, these standardised “family portraits” touched me

ASIAN 20TH CENTURY AND CONTEMPORARY ART
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of a kinship. Figures wearing sweaters and shirts are
key manifestations of Confucian clan traditions and the
fashion of the Mao era. As Lu Peng said: ‘These photos
from the 40s to early 70s carry a direct emotional and
historical relatedness with the living Chinese—the parents
and children. They even witnessed the historic moments
shoulder by shoulder’ The series conveys the Chinese
philosophy ‘happy is he who is content’ despite ordeals in
one’s fate and political situation. And the “distracted” gazes
suggest a connection to the “dreamlike” expression in past
works, a representation of the "dreams" in the memory of
the times with an intuitive "reality".

Cultural Imprint of the Collective Consciousness

Zhang's "Family" series represents an in-depth
discussion of the relationship between family and
individual. The artist’s wisdom shone through in the
course of a cross-cultural language transfer. The
series has garnered multiple international awards and
become an important landmark in the history of Chinese
contemporary art.

The present artwork is an iconic piece created in 2006
during the artist’s maturity stage. A thread in red showing
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influences from Frida Kahlo traverses between the figures
and beyond the frame, drawing attention to the notion
of blood relation. The tight knot between the images is
undermined by the uncertain and deformed line. The
dreamlike re-presentation evokes the impression of Rene
Magritte’s poetic style.

The solemn expressions of the figures suggest post-
traumatic apathy. The epicanthic fold is used to highlight
the Chinese identity. The light processing involved in
the yellow patches on the faces has been praised as
a singular technique that accentuates absurdity and
psychological characteristics, and contributing to the
most subtle and intriguing aesthetic effects in Zhang’s
works.

The yellow patches may also be regarded as individual
symbols that one distinguishes oneself from the others
and a means to explore the relationsips the artist shares
with oneself, the family, country or has in history. The
red scarf and the uniform bring out the identifies of the
figures as well as constraints and oppression an era
imposes on the individuals through clothing. The presence
of only two generations reflects the country's sustainable
productivity and combat.
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The techniques employed in this series reflect the local
interpretation of Western realism in the early Qing
dynasty. The style not only lends to the images a unique
historical sense, but also serves to satirise and mock
certain specific ideologies. The series is inspired by
charcoal portrait sketching prevalent throughout China.
The direct and illusive visual language has urged Zhang
to switch from enigmatic mannerism and pompous
romanticism to a simple and self-narrative language to
depict his memory of the time.

The linguistic structure of the ‘Big Family’ series is a
blend of Western surrealism and metaphysical painting,
and re-creativity in a local context. It demonstrates
a possibility in contemporary art under the impact of
Western styles. The series not only marks the maturity
of both Zhang's artistic style and Chinese contemporary
art: when expressing contemporary Chinese sentiments
in a Western language, he has successfully turned the
discourse into a personal narrative, and depicted trauma
and memory in an independent artistic language, leaving
a lasting cultural imprint in the contemporary Chinese
collective consciousness.
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ZHANG XIAOGANG
BLOODLINE: BIG FAMILY SERIES

Painted in 2006

Oil on canvas

Signed in Chinese and dated on lower right
160 x 200 cm. 63 x 78 %/4in.

Provenance:

Anon. Sale, Sotheby's Hong Kong, 7 April 2007, Lot 157;
Anon. Sale, Ravenel Hong Kong, 30 May 2011, Lot 46;
Acquired at the above sale by the present owner.

Note:
This work is accompanied by a Certificate of
Authenticity with a signature of the artist.

HKD: 9,000,000 - 12,000,000
USD: 1,158,300 - 1,544,400
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Kazuo Shiraga: An emancipated heart
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Founded by Jiro Yoshihara in Ashiya, Japan in 1954, Gutai
Group was a radical post-war art group. Every ten years,
the beauty of the Gutai art would once again earn the
attention of the viewers, re-discovered by the collectors
again.

In the early 50s, Kazuo Shiraga, questioning the
manipulation of the commercial art world, has founded
an experimental art group called “Zero Society”. He later
joined the Gutai Group and became one of the most
significant figures of the group. Then Shirga tried to paint
in his unique way, first with a palette knife, then a piece
of wood board, later just with his fingers. Ultimately he
painted with his feet as he felt that painting with fingers
was not direct enough.

Neither did Shiraga render any feet paintings nor hold
any solo exhibitions between 1964- 1973. Within this
period of time, he even took one year off to become a
monk, however, it was a phenomenal period for the artist.
Created in 1965, Untitled, the lot offered this season, is
one of the finest pieces created by the artist. The work
composes with the bold lines and dynamic strokes in
black ink, echoing with his heroic manner of using his
feet for paintings. The bold and dynamic yellow palette
spiraling out with smooth brushstrokes, channels the
energy and forces, proven to be the vitality of his creation
process, marrying the materials and his spirits profoundly.
The blank space as composed on the canvas, sublimity
and calm, reflects as much the philosophy of the artist,
seemingly, as if his silent confession of his life journey.
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KAZUO SHIRAGA
UNTITLED

Painted in 1965

Acrylic and ink on paper

Signed in Chinese Characters on lower right
46x35cm. 18"/sx 13 °%/4in.

Literature:
Art Asia Pacific Publishing LLC, Hong Kong, Art Asia Pacific
Issue 99, 2016, p.32

Note:

This work is accompanied by a Certificate of Authenticity
issued by Kazuo Shiraga Authentication Committee,
Japan, with a registration card No.87 from Japan Art
Dealers Association.

HKD: 120,000 - 180,000
USD: 15,400 - 23,200
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Yuichi Inoue: The Flower of the Wolf
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When he was still alive, Yuichi Inoue called himself a
“Lone Wolf”. While he was writing, he always posed with
a semi-crouch position on large Xuan paper, holding a
large ink brush on his hands. His tough style is obviously
differentiated from traditional Japanese aesthetic. But he
was being very persistent to his art and life. Living a life
like a sadhu, Yuichi Inoue had his own choice of writing,
and had rarely chose feminine and soft words as his
writing theme. However, the word “Hana” had a unique
meaning to the artist. During the World War II, Yuichi Inoue

.was a teacher in public school. He lost his consciousness

for eight hours while the U.S Army attacked Tokyo from
the air. Later, he described a scenery that he saw during
that period—A rain of flowers fell after Sakyamuni read
Saddharmapundarika Sutra to him. After wakening, Inoue
believed it was a “miracle”, then start writing the word
“Hana” in 1950s, which means flower in English. Later, he
named his daughter “Hana Ko”.

Hana was a creation of Yuichi Inoue in 1970. It was also an
old collection of Mr. Masaomi Unagami, a close friend and
supporter of Yuichi Inoue. There are mourning ceremonies
every saturday after the death date of Yuichi Inoue each
year that people called “The date of Wolf Tears”. In the 7th
year of “The date of Wolf Tears”, Masaomi Unagami titled
“7th Wolf Tears” on specialized wooden case of calligraphy
“Hana”, which shows his affection to this artwork, and
the sadness of farewell a best friend. The word “Hana”
has a soft.brush stroke with a strong finish, while the
ink extended naturally during back and forth, adding an
Eastern-style touch to the word. It reveals the soft heart !
under Yuichi inoue’s tough appearance, his dedicated love
to his daughter while writing, and his great expectation to

| 1 “hana”to blossom in near future.
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YUICHI INOUE
HANA (FLOWER)

Painted in 1970

Ink on paper (hanging scroll)

Stamped with artist's seal and dated on lower left
45.5x67.5¢cm. 17 7/sx 26 %/gin.

Literature:
Unac Tokyo, Tokyo, Japan, YUICHI: catalogue rasonné of
the works 1970-1976,Vol.2,1996-1998, p.121,No.70174.

Provenance:
Collection of Unagami Masaomi;
Private Collection, Asia.

Note:

This work is accompanied by a customized wooden

box, titled “Yuichi Inoue ‘Hana’; 7th Anniversary of the
passing of the ‘wolf’; Unagami Masaomi with regards (One
collector’s seal)” by Unagami Masaomi

HKD: 80,000 - 120,000
USD: 10,300 - 15,400
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Toshimitsu Imai was born to a family of port merchants
in Osaka, Japan. After finishing school in 1948, he trained
at the Tokyo State Art Academy. Imai’s early style of
painting is reminiscent of the Fauves. He moved to Paris
in 1952 and jumped into the Art Informel movement, from
which he found his own cultural background against the
backdrop of the western society. Imai’s huge successes
at the 1953 Sao Paulo Biennale and the 1960 Venice
Biennale earned him international acclaim.

In 1955, Imai met and developed friendship with Jean
Dubuffet and Jean Fautrier, the founding figures of the
Art Informel movement, through French art critic Michel
Tapié. Exposed to new impression and influence, Imai’s
artistic style took a dramatic turn. There is a radical
and heavy note to his paintings in late 1950s, whereas
the background exudes a sense of Chinese porcelain-
like serenity. By virtue of his East Asian sensitivity, Imai
had established himself as one of the most important
Art Informel artists, always on the lookout for a kind of
aesthetics distinct from that of Western modernism. His
glamorous and expressive paintings in the 1960s make
heavy use of red pigment, with its drops spiralling or
radiating in all directions on the canvas.

The piece featured this season - Black Yellow and Green
painted in 1981 respectively - is the work of transition
style from the artist in the 1980s. Black and Yellow and
Green is a sketched painting the artist made in 1981.
From the depth of black to the neutral green through to
the vibrant yellow, the seemingly disorderly interweaving
of colourful lines is in fact a beautiful dance of their own,
vivid and delicate. Each heavy brush stroke appears to
be telling a story of encounters across different times,
offering the audience a rich and sentimental viewing
experience.
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TOSHIMITSU IMAI
BLACK, YELLOW AND GREEN

Painted in 1981

Oilon canvas

Signed and dated on lower right
60 x 73 cm. 23 °/gx 28%/4in.

HKD: 65,000 - 85,000
USD: 8,400 - 10,900
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Aya Takano once quoted from the Chinese poem Spring
View which is familiar among the primary students in
Japan. It is a poem written by the great Chinese poet Du
Fu to express his grief over his country ruined by war and
to lament on the vicissitudes of history. On 31st March
2011, an earthquake of magnitude 9.0 struck East Japan
and triggered the tsunami. ‘After the 3.11 Earthquake,
mountains and rivers are still there but no longer the
same.’ Takano said in an interview. Being haunted by
the catastrophe, plus her busy schedule, Takano’s
creation came to a halt. She then gave up her bad habits
completely for a healthier life style and developed new
interests. Later, she made a trip around Japan and began
to realise that she should do something for Japan with her
art. By then, her last solo exhibition was held eight years
ago.

Between 2012 and 2014, Takano created a considerable
amount of works. In the trend of ‘post-earthquake
art’, many Japanese artists expressed in their works a
tragic emotion and a deep sense of crisis. However, the
post-earthquake art of Takano hasn’t showed heavy
pessimism. She has learnt the concepts of Animism and
instant eternity from the Eastern philosophy, especially
from Japan and India, and she fuses the learning into her
art creations.

=R EREG

Takano made her debut as an artist in the late 90s. She
became the assistant of the contemporary artist Takashi
Murakami when studying in Tama Art University in Tokyo.
Probably being influenced by his ‘superflat’ theory,
Takano began to think about the spatial relationship and
is considered a ‘superflat’ supporter. She gave up using
stereoscopics from Western art and the principle of wabi-
sabi from Japanese art. As shown in her work Castle at
Four, the ancient map in it precisely presents the way
how Japanese people comprehend the matter of space
in relation to the space of Japan without considering the
geographical reality.

Takano loves science fictions and manga and has got in
touch with the erotic culture at an early age. Murakami
suggested her to present these elements in her works,
especially the female sensual pleasure in the erotic
culture. Afterwards, she created the image of slim and
naked cartoon-like girls with long and narrow eyes and
no nose, while in her works cats, dogs, owls and aliens
also frequently appear. Her art soon won the love of
the Japanese collectors. She began to be active on the
international stage and has become the most popular
artist of Kaikai Kiki Gallery, making her one of the most
celebrated cutting-edge artists.



The 3.11 Earthquake has brought to Takano a great change
to her life style and art creation. She has given up using
propylene and turned to oil paint which is ‘more natural,
but the genuine change is her philosophy. In this period,
her works were much less erotic and reflected certain
religious tensions found in the paintings of Edvard Munch,
such as Anthem, May All Things Dissolve in the Ocean of
Bliss etc., in which Takano applied the format, content
and sense of space learnt from the religious triptychs in
Europe from the 16th and 17th centuries. She began to
believe that everything is spiritual and the foundation
of human life is based on the coexistence of all animals,
plants and microbes —— as believed in Buddhism. She
believes that even radio waves and signals are part of the
spiritual world. In the lot Not For Human Eyes, Takano has
created a parallel space invisible to human eyes under
the ethereal context where all creatures come together to
convey the vitality and prosperity of the universe.

Though Takano uses the same set of characters in her
works, she has changed the meaning of these images
from self-expression to world care. Before the earthquake,
just like many other Japanese youngsters, Takano ‘only
knew and believed in urban city and thought it was the
place where wisdom and knowledge could be found. Thus,
urban city was once an element of her art as seen in the

series of ‘convenience store’. However, when she saw how
people happily rebuilt their lives from the ruins after the
earthquake, she found the true wisdom and knowledge
from the land and nature, ‘It is a great presence of wisdom
from those who has cultivated on their land generations
after generations, those who insist on their rituals and
ceremonies and all animals and plants. Therefore, here is
today. She soon realised that modernisation has brought
great benefits but greater catastrophes; nevertheless, the
disasters has cast away the apathy of the urban forest
of concrete. Heaven and hell coexist in the time we are.
Everything has its own course of history and the history is
part of the present. After all, the world is the coexistence
of the visible and invisible, heaven and hell, past and
present, as well as, man and nature.

In this painting, many pre-set images are found, such as
‘the ancient god of food, animals, the young who have
been forced to migrate to this country’ This painting is
the conclusion of her thoughts after the 3.11 Earthquake.
On the land of tall buildings flooded by the blue sea and
scattered with flower petals, there is a girl leaning to one
side with an owl resting on her shoulder and a black dog
standing behind which is probably a pet of Takano. The
girl, animals, god and other invisible matters, they all join
together to turn the ravaged land into paradise.
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AYATAKANO

A GATHERING OF ANCIENT GOD OF
FOOD, ANIMALS FROM LONG AGO,
AND THE YOUNG WHO HAVE BEEN
FORCED TO MIGRATE TO THIS COUNTRY
(NOT FOR HUMAN EYES)

Painted in 2013
Oil on canvas
130x 194 cm. 51 "/ex 76 /g in.

Literature:
Kaikai Kiki Co., Ltd., Tokyo, Japan, May All Things Dissolve
in the Ocean of Bliss, 2014, P.68.

Provenance:
Galerie Perrotin, Tokyo, Japan;
Private Collection, Asia.

HKD: 1,000,000 - 1,500,000
USD: 128,700 - 193,100
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Among other contemporary Japanese artists, Masaru
Shichinohe has a unique creative style. His works are
easily differentiated from the ‘Superflat’ and mainstream
‘Kawaii’ aesthetics, providing another interpretation
to contemporary Japanese art. Emphasising the use
of space, Shichinohe’s art weaves both surrealism and
literary narrative, employing elements such as fire
hydrants and watches to create an eccentric, magical
atmosphere. The application of imagination and space is
associated with the artist’s experience as a professional
architect. Shichinohe graduated from the Musashino
Art University majoring in Architecture, and worked for
an architectural firm for three years before giving up his
job to become an artist. He once talked about his career
choice and his pursue of pure art: ‘Gradually, | succumb
to the idea that “architecture is massive destruction”, and
| lose my passion for it’ That said, many of Shichinohe’s
works show the concept of space, adding logical sense to
his wildly creative works.

Shichinohe spent 10 years to prove himself as a
professional painter. In 1994, the 10th year of his
professional career, the artist held his first solo exhibition
in HB Gallery, Tokyo, and subsequently in Japan and
Taiwan. From 2000, his creative style has constantly
been morphing. Instead of limiting to using a few iconic



peculiar world for the viewers and shows his fascination
with religious alter pieces from the mid-century Western
world. The girl looks outside of the painting helplessly,
her eyes showing confusion underneath her iconic bangs,
her slightly raised brows conveying tension. Despite her
chiseled facial features, the girl has a round face, wearing
her hair in the style of a student and cotton clothes, all
of these characteristics of a typical Japanese girl, thus
creating a contrast.

The black and white marbled floor is another icon of the
artist. The bold colour and depth form a spacious stage
area, highlighting the drama and theatrical air behind.
The fire hydrants are also symbolic - the rusted surface
and the chains around the girl signify the situation she
is trapped in. The painting conveys a quiet, suffocating
feeling, and the praying hands are virtually the faithful
girl's attempt to redeem herself.

elements, he now adopts a wider point of view in his art,
emphasising the relationship between man and space,
and between the concrete and the abstract. Through precise
depiction of objects, the artist creates an invisible tension,
attempting to render a hidden meaning: There is an
invisible rule behind every simple object. With an architect’s
mind, Shichinohe creates seemingly ‘insensible’ art.

Shichinohe’s Praying Girl (2012) is one of the largest in size
among the artist’s works in the market. In the painting,
the girlis on her knees, her palms together in prayer near
her lips, seemingly whispering to herself. Art critic Huang
Ya-chi once noted: ‘The hands of boys and girls depicted
by Shichinohe deeply fascinate me... They look small and
stiff under Shichinohe’s rendition, and mostly thin and
old. I am reminded of those hands depicted in tempera
painting in the Gothic era; they are aged and breathing
death’

5.

Though the Praying Girl is in her youth, the art itself
conveys anything but ‘young and lovely’. The praying form
of the girl is associated to German artist Albrecht Durer’s 1. 2HARE (RARIIERIZE) T2 B B5188cm 145565,
famous Self Portrait with Gloves, which became popular 2.tF B (Check!) ¥ E 20034F(F
due to flourishing Christianity during Renaissance. 3. MmMERE - K8 (F) AR A 15085(F
Using this classic element as the theme of Praying Girl il Sl

sing thi ying Girt, 4 FIRES - B8 (KREENEANR) WY 275
Shichinohe, in his surrealist style, opens a door to the 56 x 43 cm 1496-98 FE4E £ IR A I 2T AETE

5. tF® (CEIME) B3 S EM 65x50 cm 20106/F
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MASARU SHICHINOHE
THE PRAYING GIRL

Painted in 2012

Oil on canvas

Signed "Shichinohe" on lower left
130x97 cm. 51 /sx 38 "/4in.

Exhibited:

Omega Algea, Tokyo, Japan, Collection of Girl's Portrait, April
3-15,2012;

Sansiao Gallery, Tokyo, Japan, Hommage, 1 October - 2
November, 2016.

Provenance:
Private Collection, Asia.
Samsiao Gallery, Tokyo, Japan.

HKD: 700,000 - 1,000,000
USD: 90,100 - 128,700
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After the international success of the Japanese artist
Takashi Murakami, many young artists in Japan made
their debuts with their colourful anime-like art creations.
Makoto Taniguchi, born in 1982, is a new rising artist
whose works are full of personal characters. His art
encompasses anime characters and images of idol-
like girls which were very popular in the 80s in Japan.
Though these girl images have become a stereotype
through repeated use in the consumption cycles, they
still trigger reveries as if they are real girls. Taniguchi
studies these girl images and explores the relationship
between painting and the triggered feelings of ‘indulgence’
and ‘emotional involvement’. In his creations, however,
Taniguchi discards this ‘stereotype’. Without making
reference to any anime characters, he presents the
perfect girl image from his fantasy by different media. His
unique works reflect the diversity of the contemporary
Japanese art in the exploration of different possibilities
while still holding on to its traditions.

The lot 7Twins comes in two pieces, created in 2014 and
2016 respectively, perfectly and coherently expressing the
creative language of the artist. The images were painted
on acrylic board with the images reflected by mirror,
which shows the aesthetics of the typical manga and
the beauty of fragility and subtlety. The reflected image
of the girl cannot be seen from the front which looks like
a melted deformation. The girl in the reflection seems
unreachable to its audience, but the interaction between
them will continue endlessly like an infinite but fleeting
journey with the perpetual murmuring of the artist about
the propositions of eternity.
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MAKOTO TANIGUCHI
TWINS (SET OF TWO PIECES)

Executed in 2016 and 2014

Acrylic paint, grease pencil, acrylic board, wooden frame,
mirror

63x53.2x12.9cmx2 24°%/4,x21x5in.x2

Exhibited:
AISHONANAZUKA Gallery, Hong Kong, You by Makoto
Taniguchi, October 10 - November 7,2015.

HKD: 60,000 - 80,000
USD: 7,700 - 10,300
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As a leading figure of Chinese contemporary art, Cai
Guo-giang has adhered to creating art with gunpowder.
Through the marks of the blazing gunpowder left on
paper, he communicates with the world. Gunpowder
is one of four great inventions of ancient China, and
Cai's adherence is regarded as a tribute to tradition. He
pioneered a unique language and style in the international
art scene with the use of western abstract art concept to
present ancient eastern civilisation.

In 1989, Cai became intrigued by astrophysics. Inspired
by theories in Stephen Hawking’s best-selling book A
Brief History of Time, he began his iconic series of Project
for Extraterrestrials. The objective of the series is to
connect the visible to the invisible world, building a bridge
of communication for human, nature and the universe.
Cai debuted his first explosion project, Human Abode:
Projects for Extraterrestrials No. 1 in ‘89 Tama River Fussa
Outdoor Art Exhibition” in Tokyo, and has since continued
working on the series.

I am an Extraterrestrial: Project for Extraterrestrials No.
4 is a project commissioned by the bi-annual ‘Museum
City Tenjin® exhibition in Japan. The explosion took place
in October, 1990 on an empty ground in Fukuoka. Cao for
the first time explicitly used of a piece of controversial
evidence for extraterrestrial’s existence - the crop circle
pattern discovered in Wiltshire, Britain that year. The
sketch of the project is 2m long, and was immediately
acquired by Fukuoka Asian Art Museum afterwards. This
piece has a angle of view different from Human Abode:
Project for Extraterrestrials No. 1 and Ascending Dragon:

Project for Extraterrestrials No. 2. For the first time, the
artist adopted a bird-eye view, naturally that of an ET.
The artist intended to communicate with ETs with the
crop circle pattern as a language, and the explosion
represents a moment of human-universe unification.
This piece is one of the sketches of the No. 4 project. It
faithfully records the artist’s creative intentions, and the
key trial stage when the artist changed the angle of view
in his works, which are significant proofs of the artist’s
creations while he was in Japan.
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CAI GUO-QIANG

I AM AN EXTRATERRESTRIAL,
PROJECT FOR MEETING WITH TENJIN
(HEAVENLY GODS): PROJECT FOR
EXTRATERRESTRIALS NO.4

Executed in 1993

Gunpowder on paper

Titled in English and Chinese, signed in Pinyin “Cai Guo
Qiang”, dated “1990” and inscribed the location in Chinese
on lower right

50x90cm. 19 %/5x 35%/sin.

Exhibited:

Fukuoka City Hall and Nagahama Port, Fukuoka, Japan.
Museum City Tenjin *90: Circulation of Sensibility: Visual
City, Functiong Art, Sept. 17-Nov. 4. 1990.

HKD: 300,000 - 400,000
USD: 38,600 - 51,500
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Touched by Painting and Images: Wang Dai-shan

In the ever-changing contemporary art scene, Wang Dai-
shan’s works offer a special visual experience. He never
hesitates when it comes to using images for creation.
Fully utilizing cross-media, he records his carefully
decorated and chosen scene with photos, and then re-
creates itin painting.

Like Vermeer, he uses a camera obscura to intensify glints
of lights through ‘lens’ The lighting effects of images and
the feelings conveyed through painting are distinguished
characteristics of his artistic language. His works show
life’s hidden yet true image.

Wang’s attention is on everyday life but not social
phenomena. His works offers a visual experience like
peeking, showing a mysteriousness deep from the heart.
He uses artificial lights to replace traditional natural
lights, and, with the intensified dark corners, creates
a space like a stage. The lines are trembling under the
artist’s brushstrokes, conveying a suppressed, labyrinthic
atmosphere.

Fairytale of Flowers depicts a dreamlike scenario in which
time stands seemingly still. The tranquil girl and flying
flowers form a contrast, conveying a flourishing love.
Under the silky, twisted brushstrokes and lines, the girl
is partly revealing and partly hidden, as if she is about
to become shattered pieces of light among the floating
flowers. There is no way for the viewers to clearly see
her face or mind, and they can only feel the love, life and
beauty through light and colour.

Wang’s works never directly tell a story. The artist filters
away the trivial details and noises, so that the life he
depicts shows a tranquillity that transcends time. With
his non-conventional aesthetic and detailed presentation,
he show his idea of life, that it is ultimately precarious.

ASIAN 20TH CENTURY AND CONTEMPORARY ART
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WANG DAISHAN
FAIRY TALE OF FLOWERS

Painted in 2009

Oilon canvas

Signed in Pinyin and dated on lower left; signed in Chinese
and dated on the reverse

98 x 150 cm. 385/5x 59 in.

Literature:
Anhui Art Publishing House, Anhui, China, Wang Daishan,
2001, p.165.

Exhibited:

Chantilly Art Center, Shanghai, Bridge Gallery, Beijing,
China, Youth and Garden-Dual Exhibition of Wang Daishan
and Xiao Fangkai, October - November, 2009.

HKD: 150,000 - 250,000
USD: 19,300 - 32,100
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Real Experience and Glow of the Unknown:
Li Shurui’s Abstract Oil Paintings

Bornin 1981, Li Shurui was a student at Sichuan Fine Arts
Institute and began her independent art career in Beijing
after graduation. As a young artist born in the 1980s, Li
has always adhered to her own rhetoric of painting. Given
her adamant persistence in making abstract art, she has
collaborated widely with galleries in South Korea, Hong
Kong and other regions, having drawn the attention of
numerous curators and international collectors.

Li has started her Lights series since 2005. Unlike Op
art works in the West which create optical illusions by
precise calculation, Li’s depiction of light seems to derive
from her own instinctive reaction in the space. In the last
seven years, Li has tried to present the audience with a
sheer visual experience by portraying “lights” and their
glow on canvas. She painted the colour dots with the use
of airbrush and acrylic, giving a fleeting, dazzling effect. In
pondering over the relationship between light and space,
Li began to let go of the heavy baggage of ideologies and
social narratives. In her reasonable thinking and control,
she explores how light and space can be expressed,
constantly fine-tuning “experiences” and emphasizing
the instrumental part body senses play in perceiving
art with her creations. She has not stopped doing
creative experiments of all scales and complexity, and
has gradually gained precise control over space, lights,
paintings and other mediums.

The two pieces up for auction this season are from the
artist’s Lights series. The irregular lengths of the sides
lend a unique illusory effect to the paintings. In the
picture, blobs of dim blue light flicker around the edges,
peaking in a crescendo of light at the centre almost like
reflection. Such presentation not only draws viewers’
attention to the centre, but also creates a special
ambience of lights that permeates the pieces with a lively
urban rhythm. The psychedelic, glittery image provides a
poetic representation of the urban culture.

Li’s creations reflect a contemporary take on art and
an introspective look at humanism. Tapping into the
transience of light, she constitutes the way we look at
the world; the visual world she created with imagery
strikes right at our perceptive nature; the “glow of the
unknown” delivers viewers from the fetters of meaning,
and showcases the lights of creation beaming from the
deepest corners of the world.

ASIAN 20TH CENTURY AND CONTEMPORARY ART
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LI SHURUI
2014.510 & 5.11 (SET OF TWO PIECES)

Painted in 2014

Acrylic on canvas

Dated in Chinese, signed in Chinese and Pinyin on the reserve of
both paintings.

7 66.5x110.5x84.5x110cm. 26 /sx 43 "/2x 33 /ax 43 /4in.
£ 109.5x90%x 96 x90 cm. 43 /ex 35°%/5x 37 %/ax 35 °%/sin.

Provenance:
Aike Dellarco, Shanghai, China;
Private collection, Asia.

HKD: 180,000 - 280,000
USD: 23,200 - 36,000

ASIAN 20TH CENTURY AND CONTEMPORARY ART
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“| found myself on sketch paper. There is nothing else.
What | have created is already here. “itself” means the
reality itself, and it also means art itself here.

Although you cannot see anything out of the sktech
paper The art and the reality could live in same moment.
And travel back and forth between the reality and our
imagination.”

---Lai Chih-sheng

As the young generation of Taiwan Artists, although Lai
Chih-Sheng graduated from National Tainan University of
Art, he has been working as a cementer previously. Thus,
he has a very unique sensibility toward space and texture.
He found similarities between cement and drawing, and
developed his style based on that. In 1996, he created
his art work based on ceramic tiles in an abandoned
spinning factories, ha named this work “perpendicular”.
In 2011, he sketched lines upon an entire gallery. In 2012,
he participated in an exhibition of Hayworth Art Museum,
London, using pencil to sketch the wall, the ceiling and
the ceramic tiles of the museum. It took five people twelve
working days to finish it. Thus, he developed his whole
“sketching series” by sketching on the edge of the paper.
This idea touched collector Yao Qian from Taiwan. Yao Qian
described him :"All of his works are using subtraction, and
eventually became poems to audience silently.”

Drawing paper 20160205 is a 2016 year work of Lai Chi-
Sheng. Artist using blank vividly expressed two main
ideas “itself” and the “action. As the artist said, “sketching
paper” is to express the art expression itself. In other
way, artist has to face the reality ex express art in an
explicit way. The Blank and sketched edges reflects the
inspiration of the artist, to help him focus on the art itself
with a blank in reality life.
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LAl CHIH-SHENG
DRAWING PAPER 20160205

Painted in 2016
Pencil on paper
58x77cm.227/sx 30°%/sin.

Exhibited:
Eslite Gallery, Taipei, Taiwan, If it be Your Will that | speak
No More, 30 December 2016 - 5 Febuary 2017.

HKD: 35,000 - 55,000
USD: 4,500 - 7,100
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Wu Wei has been constantly focusing on the form
exchange of books, animals and inner strength. Later,
books transformed to structured papers. The shape looks
like style of Felix Gonzalez-Tores has created before. The
concept of “animals” are fused into cut-out and colored
papers that appeared to be a “untouchable mysterious”
feeling to audience. He tried to create his artworks
without adding too much emotion and stereotypes, giving
a more straight-forward experience to the viewers. After
graduated from China Central Academy of Fine Arts, Wu
Wei started to discover the connection between different
textures and feelings of human beings. He developed his
artistic style based on that. He connected his artworks
with his past memories, and extend his art beyond this
connection. While his creative style received compliments
from expertise and researchers, his unique artworks have
also collected by Art Museum of China Central Academy
of Fine Arts, Today Museum and many premium art
Institutions. The audience could feel the inner strength
under his artwork that appears to be the “power of
silence”

Curator Zhu Zhu believes that Wu Wei is trying to have
a conversation with the post-modern art in China today.
While absorbing the traditional Chinese elements in his
art, Wu Wei is also seeking a unified ideology in universe
within his art.

Pelage-6 of this spring season is a work that the artist
created in 2016. The color of bright yellow looks like a
warning sign from far away. The pelage-like textures
crossed over each other on top of the plate, divide to
different streams. This is a texture that the artist created
by paper. The artist develops his artwork from original
sensibility of human beings, while adding a contemporary
element to it. Wu Wei’s art is created based on his own life
and art experience. He chooses random textures such as
pelage that rarely noticed by people, and uses paper to
imitate its feeling. From this arrangement he leads up his
art to a destination in people’s mind of unspoken thoughts
and beyond.

fRfE (EFE-1) # 50X50X10cm. 20154
2. fRfE (MBE) # 39X 39X 10cm. 2015584E

ASIAN 20TH CENTURY AND CONTEMPORARY ART



627 {R{Z wiosn)
EE—6

2016 FAE
#

B :
20174%2A258-38318 & "HMMAIERAEM, 0 5
EE L PE-

WU WEI
PELAGE-6

Executed in 2016
Paper
50x50x10cm.19°%/x195/5x 37/ in.
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+

Exhibited:
XU Gallery, Shanghai, China, What Makes Us Who We Are,
25 Febuary - 31 March, 2017.

HKD: 25,000 - 35,000
USD: 3,200 - 4,500
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He Dan was born in northern Shaanxi province and later
went on to study in France. His style is steeped in Chinese
culture, and he reminisced about the old folk songs of
the loess land he once lived through the techniques and
aesthetics of Western oil paintings. Most contemporary
Chinese painters started out imitating works of masters
who came before them. Contemporary painter Qi Baishi’s
traditionally-rooted works, pre-Soviet realism oil paintings,
western oil paintings, Han dynasty tombstone relief and
pictorial bricks, Lianhuanhua - a palm-size picture book of
sequential drawings, and contemporary New York and Tokyo
schools are all popular subjects they modelled on, marking a
period of trend-following in history. In these painters, one can
clearly sense a thirst for recognition from the world. Unlike
them, He Dan did not start out by following any given trend;
rather, he went straight to reality for inspiration. Such reality
is his motherland, the natural scenery of northern Shaanxi
province and its people. His unique Oriental style earned
him long-term access to the French Ministry of Culture “An
Artist Studio” in Paris, whereas his works are also collected
by a number of prestigious institutions worldwide. He has
now returned to China as vice-director of Xi'an Academy of
Fine Arts. Renowned art educationist Jin Zhilin has this to
say about him:“He Dan’s art embodies the cultural lineage of
our predecessors. | think this is the underlying reason for the
singularity of his art”

Presented in this spring auction is a classic large-scale work
from the artist. In the Memory of People, everyone, men and
women, young and old, is seated around white dinner tables,
eating or waiting to eat similar kinds of food. The landscape
is a sprawling nothingness with only crowds of people who
exist in the form of “piles’, conveying the absence of life and
soul. The body and mind of humans, like sand and gravel, is
in the control of natural, societal and some unknown, hidden
forces. Smoke ashes scatter amid the crowds, bringing with
them a smattering of hope. Apparently, no one is able to
escape from the lot of post-modern industrial civilization
anymore. Through the depiction of this “crowd of people”, the
artist lays bare the confusion and sadness of people who
are helpless in the face of fate, unable to live as “individuals”
even presented with such secular pleasures as feasts and
gatherings in the time of prosperity. He Dan’s portrayal of
the crowds has aptly captured the subtle social relationship
between people in the community life. The seemingly
tumultuous but essentially solitary social context the piece
delivers has resonated with many.
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MEMORY OF PEOPLE

Painted in 2003

Oilon canvas

Signed in Chinese and English and dated on lower right,
titled on back of the frame.

140%x189cm. 55 "/ex 74 /g in.

Literature:

Lingnan Art Publishing House, Guangdong, China, Third
China National Exhibition of Oil Paintings, 2008, p.185;
People's Fine Arts Publishing House, Beijing, China, He
Dan, 2001.

HKD: 65,000 - 100,000
USD: 8,400 - 12,900
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“You have to find universal triggers. Everyone's frightened
of glass, everyone's frightened of sharks, every one loves
butterflies”

--Damien Hirst

David Bowie, who passed away last year had an eclectic
taste embracing contemporary art, once said “My idea of
a contemporary artist is Damien Hirst”. Damien Hirst, as
the most successful and controversial artist, has never
camouflaged his ambitiousness in the career pursuit.
Being an engaging rebellious youth, Hirst has shown his
gifted talents by materializing the themes of death, beauty,
immortal and order, which triggered the society extensively,
into the art pieces. The titles he named the pieces were
always in an epigrammatic style reflecting the true meaning
behind the pieces. In 1995, Damien Hirst won the Turner
Prize with the series of No Sense of Absolute Corruption,
since then he was one of the most significant figures among
the Young British Artists. At the moment, he was the record
holder in different aspects in the art market, including being
an European artist with the most expensive single artwork
sold and being a living artist with the highest sold amount
for one-artist auction.

This season China Guardian offers two pieces of Damien
Hirst’'s works which are the representation of his different
series. Both works are offered by Asian collectors,
authenticated by Hirst Authentication Committee and
accompanied with the certificate issued by Science Ltd.

Created in 2008, Uplift is one of the pieces in the artist’s
Butterflies series which triggers every one most. Leaving
blanks in the splash paints in rosey pink and violet, the
artist uses rich colours creating a cracked background.
Seemingly, the blue butterfly featured at the centre is the
most remarkable. The vibrant colours beam through the
vein of the butterfly, unveiling the brutal truth that death
is certain. Unlike any other artists using printed matters
for the collage artworks, Hirst employs real butterflies
to complete his pieces, nevertheless he overwhelms the
audience. In this series, there is an controversial issue about
Hirst adopting some endangered species, yet the present
lot is accompanied with a certificate issued by Science

Ltd endorsing that it does not feature any butterflies of
rare species, which enables the piece to come up onto the
market.

Traditionally, butterflies symbolize the concept of
resurgence. During the Renaissance period, butterflies,
beautiful and scarce, was considered as a rarity in many
cultures. To Damien Hirst, butterflies, the embodiment
of perfect, convey the sense of resistance power to the
certainty of death. Capturing the most beautiful moment,
the artist places the butterflies against the colourful canvas,
expressing living the life to full as well as uplifting the
viewers to reflect the delicacy of life.

All Spun Out, another piece offered this seasons, created
in 2005, is from the artist’s Spin series. The circular shapes
were once employed in many other pieces as background. In
particular, in a collaboration with Jeff Wootton, the artist’s
favorite musician, he created 10 pieces of abstract artworks
with Spin as the motif for the Album, Eternal. Each work
represents the artist’s feeling towards Wootoon’s music,
which carries the sense of wildness and sentimental
collisions. Apparently, Spin series could be considered as the
artist’s most emotional series of works. For the composition
the circular lines, resembling the rings on dartboard, are
governed by the soft colours while the central part, “the
bullseyes” carries a dash of yellow, representing the warmth
of the sun. Using rich colours with clear layers, the artist
delivers his sentiments widely onto the piece.

1. ERR-HHTE (Papilio Ulysses) BK #iif 75 213.4X213.4cm
20084F1E

2 IR - R SRR SR

3. 7 - BEFSAEAOKRE - BF  EBRR - I URARRR - B
B (1994) [EH : Roxanne Lowit * courtesy Kaune » Sudendorg
Gallery » Cologne
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DAMIEN HIRST
UPLIFT

Painted in 2008

Butterfly and paint on canvas
Signed and dated on reverse
15.2x15.2cm.6x6in.

Provenance:

Other Criteria, London, U.K;

Anon. Sale, Sotheby's Hong Kong, 23 Jan 2014, Lot 2;
Private Collection, Asia.

Note:

This work has been authenticated by Hirst Authentication
Committee, London. It is also accompanied by a certificate
of authenticity issued by Science Company.

HKD: 450,000 - 550,000
USD: 57,900 - 70,800
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DAMIEN HIRST
ALL SPUN OUT

Painted in 2005

Ink, oil crayon and pencil on paper
Signed on bottom of the work
BH1%44 cm. diameter 17 /4 in.

Provenance:
The Amida Spa Charity Auction, Hampton, UK, 2005;
Private Collection, Asia.

Note:

This work has been authenticated by Hirst Authentication
Committee, London. It is also accompanied by a certificate
of authenticity issued by Science Company.

HKD: 120,000 - 180,000
USD: 15,400 - 23,200
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Z[E58 CAl GUO-QIANG (B1957)

1957 FFATARIERIN - 1985 FEEN FIBERIZREAEME » 1986 F
[Eith AARBZ BN E SRR BIREBIMRE 1995 FREMNES -
RS 1995 FERAMLEET F15E 46 BEREHTEERIARH - 28 48 &
BT F BRSNS - EREBAREITEE - T 89K - MEEN
HBIBRFIENBEIBRAR BRI RZEZMEMBEENEY - 0
HNAHSEWE HBNRREREMNE -ERNERMERBMTHOLE
FEERARAMIEI B LEZENMTER © BT E IR T — RHRIER RINET
T8l - B ARESDESF BN RAREH 1200 FRMAPRAR 160 BEE
SEB) © 2001 £ 10 BR&ETY L8 APEC REVSEIBASIE » E1E 2008 4t
REMICTHARE OB BN 8 DU G B MBI st - thavEiiy
KBS REBEIT  TRAEN - BRI  ZEBENSERRAIE
HERNBITERE - ABBRERBITERPRZEE NS ERRENENRZ
— o HIELFW AR BN (Art Review) A RBITREETE
NN—BRAZ— -

CAI GUO-QIANG was born in 1957 in Quanzhou, Fujian. He graduated with
a degree in stage design from the Shanghai Theatre Academy in 1985
and a year later, studied at the University of Tsukuba in Japan. In 1995, he
relocated to New York. The same year, he was awarded the Japan Cultural
Design Prize, quickly followed by the Benesse Prize at the 46th Venice
Biennale and the Golden Lion at the 48th Venice Biennale. Over the past
20 years, his work has been shown at nearly all the major international art
fairs. Cai's work has also been collected and exhibited at The Metropolitan
Museum of Art in New York, Tate Modern in London and Pompidou Centre
for Contemporary Art in Paris. Cai has participated in a number of large-
scale art projects, including the Hiroshima Asian Games, the 1,200th
anniversary of Kyoto and the 150th anniversary of Central Park. In 2001,
he designed the APEC Cityscape Fireworks Show in Shanghai and was
appointed the director of visual and special effects for the opening and
closing ceremonies of the 2008 Summer Olympics in Beijing. With his
works breaking the boundaries between multiple avant-garde mediums
including installation, performance art, conceptual art and multimedia,
Cai is one of the most watched and innovative contemporary artists. He
was also named one of the top 100 most evocative contemporary artists
by the British magazine Art Review.

LOT623

FEf&EE GEORGE CHANN (1913-1995)

1913 FARBERPILE » 12 R PRITEB R BEBERR K © 12 1934 F
EAZRBUR B RB AT EFRE - 1 1940 FRERMELTRA - RE
PORAZHININ AT E LA R TE R E K - BRIEFRMZATEEIAR 1940 £/
- MR RNERZUEERERR AT - FRPRH T ERMAN
NEEERHREWEIR - BERERERN 1947 FREIPE - BRPEES
FEAZHEELS—ERERESE  PENERTRAERNESERE
AR RAREEBNITRE - 1950 F£R%) - REREEE LERTA
REAAE - HERZEHIEERFRENER  WEBRERE FHEX
FHOHE BT BHENERPEHRRERRS - CRIERERE /R B
KNEEMRFERP RREBYNEREFERAEETID < 50 FRHH -
PRESBRLIER K R EARBIEAIE » WK 1993 FERRB T ELBARKR
HEWE - RERFAREZNERSME - HFRRTRDEXEMNE - &
SREEAITHE ~ B2 En BB AR S SC B BB T XL SEAMT AR 2K MR

Born in Guangdong’s Chungshan county, George Chann left for the US
at the age of 12 with his father after finishing middle school in China. In
1934, he attended the Aldiss Institute of Art in Los Angeles; he earned his
master’s degree in fine arts in 1940. Chann had his first solo exhibition
the following year at the California Art Club in Los Angeles. In 1942, at
the recommendation of Roland Mckinney, the curator of the Los Angeles
County Museum, Chann held an exhibition at the Palace of the Legion of
Honor in San Francisco. From 1947 to 1949, he lived in mainland China,
exhibiting at the Public Archives Museum in Guangzhou and in Shanghai.
In 1950, he returned to the US and began to study abstract painting, and
the next year, his works were showed with painters such as Van Gogh,
Renoir and Chagall in an exhibition at the James Vigeveno Gallery. Since
1950s, George Chann created numerous paintings based on Bible, and
donated all of them to Crystal Cathedral, California by his own will in
1993.During 1969 to 1973, 50 pieces of his abstract works were exhibited
at the invitation of the Pasadena Fine Arts Museum. Many of his works
are currently in the permanent collections of various museums such as
the Shanghai Art Museum and San Diego Museum of Art.

LOT604

LOT605
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=i/BE GONG LILONG (B1953)

1958 FANEENE © 1982 FREENBRXMBFMER - BEBGARE
RESRREMRAEME % RENBAXMBHEMERE M F=11(F
FTEAEM  EEHEMRBERIEF  PEEXMRBEEE > PEIHEBE
SERE BEHESEETR - SURBRESY 1080 F1ER (B) BE
TEE2EEFER=%K 1992 FFH (A T+ ERRERIIXEN
BEFSR) B T2 BINEER, @55 0 1993 F(ER (RitL) 240 " HEDH
BAR . WERE - RFFR (KR 20 "RUEERHER ;) WK -
HEmERBREBFERTIFM L - WLREEIMNEL » FPEEMEELL
L RIMEREIGE, - =3B fFam A d SRR R KRB AR R - MhE B
HRERMAR A TAREF T - BHT BAHIHISRS - RIERFHR—HIT
FIERITTR -

Gong Lilong is originally from Dalian City, Liaoning, China. He graduated
from Luxun Art College with a degree in Qil Painting. He now serves
as professor of Luxun Art College, as well as deputy head and main
supervisor of No.3 Studio. He is also the vice president of Shenyang Arts
and Crafts Association, member of China Artists Association, trustee of
China Oil Painting Society, and Vice President of China Artists Association
Liaoning Branch. He is honored with numerous rewards. In 1980, his
work Road was honored third award in the 2nd National Young Artists’
Exhibition. In 1992, another of his work awarded Excellent Award in 92
Guangzhou Biennale. His artwork Land participated in 1993 China Oil
Painting Grand Exhibition, placed the top prize. My Sister-in-Law received
top prize in Northeastern Contemporary Oil Painting Exhibition in same
year. His works appeared many times in nationalized magazines, with
numerous exhibitions overseas. His works are collected by National
Museum of China and various premium art institutions abroad. Gong’s
artworks fused national cultural elements into western classical genre,
brings sarcastic touch to his oil paintings.

LOT614
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1960 FAFPRFEKE » 1983 FRENAREMEFDHER MEHE  BE
TEAL 0 1995 FIDEBIERE L S EEMERTHE » 1997 FEMAEBESG
RESHE 1998 FEEFNARERE T R X ETES 20T & DEA 81
BIRAMIZESOR (F1H2801) - TEEARENSRABREER - 2R
BREREESEREME 2011 £ 12 AREAREMERBRE ° FRE
BAEMER ~ PREMBR - 2ELBMHESS  BERBEMHO
EBREPO - FREME  RYIBIIL P EME  EREMERELAR
KU o Bt RS AR R Y BB EEMRER @ /F
RRRTIA > BESHENRE - AEBM ARSI EEe UG EEE
ISR - W R EESENEARR

He Dan was born in September of 1960 in Mizhi, Shaan Xi. He is currently
professor in Xi An art College, where he received his bachelor degree
from. He studied in école Nationale Supérieure des Beaux-arts de Paris
in 1995, and joined Artistes Frangais in 1996. He graduated from Institut
National des Langues et Civilisations Orientales in 1998 with a degree
of d'études approfondies (Master). His artwork have been collected by
Lu Xun Art School, China Central Academy of Fine Arts, Taiwan Mountain
Art Foundation, and various prominent art institutes across Asia. His
Shaanxi-born background shaped his art style. He uses western oil
painting techniques to express landscape and culture in Shaanxi, and
developed his own style in painting and drawing.

LOT628



ERZR %S DAMIEN HIRST (B1965)

AR 1965 FREAMENIT  EERSVERBEIKRBEILMBHAZELN
1984 FF T B3 © 1983-85 £F » #E | 2L Jacob Kramer BT 22 E -
1986-89 F © MEBENGHEEL TS » WEBERHHRLIEANLIER
SR EETEM) 19904 FF hERHAMER MR OBEBEEMTREBIESR -
1905 FEENF IS - B ARRSEEMTESNEBRRKE - NBERFZH -
BIEIE B ETEE Astrup Fearnley EAAEMTER - ZEZIMTEREME - B
RABAENHTE L BME  REGHRAEESE R MRENER 1
BT, o 205 - ERR MR RBERE IS EBAEE M T - BF—R
EHRBMEMEIBEREAYZ— - FEY 00 FRNERSMBRE 2=
ARRERENEREMR -

British-born and based Damien Hirst is one of the most successful and
controversial artists of his generation. Pushing boundaries from the
outset, Hirst put together a revolutionary exhibit called “Freeze” while
studying art Goldsmith’s College at the University of London. Soon after,
he became a guiding figure of the Young British Arts movement in the
1980s and 1990s, known for the use of unlikely materials and provocative
concepts. Hirst had his first solo exhibition in 1991 at the Woodstock
Street Gallery in London in 1991, and participated in the Young British
Artists show at the Saatchi Gallery the following year where he displayed
one of his most iconic works, “The Physical Impossibility of Death in
the Mind of Someone Living” — a 14-foot-long glass tank containing a
formaldehyde-preserved shark. In 1993, Hirst had the honor of presenting
another controversial glass tank work at the Venice Biennale and in
1995 he won Britain’s prestigious Turner Prize. Hirst has had over 80 solo
exhibitions worldwide and has been included in over 260 group shows. He
lives and works in London, Devon, and Gloucestershire.

LOT629
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& HONG LING (B1955)

1955 A AR © 1979 FREENIREMETABRMER » 1987 FREENH
REMEFTHEREN - BEPAREMBEOMERE=TE=RIZIE > &
BHEMRBEYE - AFNTERILTNEH - xR HEPEAKEILK
BENFEHE  PABRRBNENEEMERS  TEMBtE A
LACHBRBEATRZ X - tAVBRZH AT - T BB AR Y
RHATER - EHEANSULEEETRKREE  TiRAMEER BR#
B MRERRER—IE - ERMAENER CHFESNRA T B55EM
MIBEEE  WaFEsELAEESE LAIRGR © 1980 LUK » HOERET
2 EERINBITEE REER - WABNKR S EYR  PESEIE  XEE
HE BB MESER S NANBRN AR ER -

Bai nationality in Yunnan, born in Beijing, graduated from the School
of Fine Arts of Beijing Normal University in 1979 and the Postgraduate
Program offered by the School of Qil Painting of China Central Academy
of Fine Arts in 1987. Currently, he serves as an associate professor at
No.3 Studio of the School of Oil Painting of China Central Academy of Fine
Arts and is a member of China Artists Association. Besides, he works and
resides in Beijing City and Anhui Province. Through his practice in Chinese
ink landscape painting in his early years and further study in oil painting
afterwards, Hong has acquired an exquisite mastery of techniques for
exploring oil landscape painting and internalized what he absorbed
from western and eastern cultural essences by combining artistic
elements such as figurative art, image art, composition and abstract art
with passion and wisdom to produce fine works. After 1980, he actively
attended different events and exhibitions at home and abroad and his
works were collected by domestic and overseas art collection agencies
and collectors.
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%) HSIAOCHIN (B1935)

1935 FHAN EF—ERMRE  BHEERTIL > REFREALSELE
BRI A © 1949 b & 1952 =AM B IR B 0 1956 £ 4 LA
TEFES,  AERPCHES—EMREMES  RFSmNTHEE -
1959 FEBAFAKEER  2HEFLEBEINIE  ZABAIMERE
T2, Punto 217ES) - B " KBZ ) Surya BITEE) R ESTAIRIRAIDTE
BX Shakti Z4TES) - BEHRASRASECENIR  KREFIRAE—
FHLOBMNBREER EMHNERPEREERIINENBENTREZLAE
FomB A DR ~ RZEEENGFIER - EIERRTER 40 ZESMHRHRE
BIERSRIRAEME - MOAH S EDERRAEME ~ IERRAE
HENEE ~ BEBEBHIRARMEELE - WEBRNSEEMBRR © BK
Bl - BREMAESE - 2005 FEBAFEGE "BRANEEZE ) B
T4 -

Chinese-ltalian artist Hsiao Chin was born into an artistic family in
Zhongshan City, Guangdong Province in 1935, whose father Hsiao Yu-
mei was the founder of Shanghai Conservatory of Music. In 1949, Chin
moved to Taiwan. In 1952, he became a disciple of Li Chuan-sheng for
studying modern art. He created the East Association of the Art in Taipei
in 1956 and was the first to launch the abstract art movement in Chinese-
speaking regions. In the meanwhile, he studied in Spain. In 1959, he
settled in Milan, Italy and participated in many international art events,
creating Punto Art Movement, international Surya movement and Shakti
movement in Copenhagen. By fusing eastern and western culture and
arts into a whole, Hsiao Chin created his own unique style of exploring the
unity of man and nature, the conscious universe and psychic phenomenon
and his works taking roots in oriental culture and Chinese philosophy
pursue the quest for ultimate goals of life, space and time and truths.
Hence, more than 40 art galleries have housed his works, including Rome
National Gallery of Modern Art, the Metropolitan Museum of Art and the
Museum of Modern Art in New York, Art Gallery of Ontario, Canada and
Contemporary Art Municipal Gallery Bydgoszcz, Casa Asia Barcelona.
Chin taught at several art academies such as Milan "A.C.M.E" of Academy
of Fine Arts and Tainan National University of the Arts. In 2005, he was
conferred the Knighthood, the Star of Solidarity of Italy by the President
of Italia.

SH% TOSHIMITSU IMAIL (1928 - 2002)

1928 FHANBARE - REREMERZEZIIR - SHEHMIESE T
TREFERAIE - 1952 EMERE+ARFEERELRERNRERSSE
WRREREEIRIEE Pt iR T o 1055 ERFBIRIERLNE
2 [FHNAIEEAMERAR - 1953 ESHR BRI BB MERBEERE |
1956 O F| HASEMWMERE 1960 FREEHEEREL © 1962 FEES
AEAARRTERBMERIE - ERFT - BEMREERTAEESE 5
TRBEOREMEE 1970 FRSHERERXTHEAARULTERMARS -
ERMREBBNAIEESREE R RKEBNEE - (ERGE B ARREI
88~ BN BRI RN SRR LT, -

Born in Kyoto, Japan in 1928, Toshimitsu Imai was trained at the Tokyo State
Art Academy. His style at the earlier stage of his career was identified as
Fauvism.In 1952, he won the Best New Artist Award at the 15th Shinseisaku
Salon and departed Japan for Paris for study of Medieval history and
philosophy. In 1955, under the influence of art critic Michel Tapié, Imai
switched his creative style into abstract art. In 1953, Imai was invited to
show his works at the Sao Paulo Biennale. In 1956, he returned to Japan for a
group show. In 1960, he was invited to exhibit at Venice Biennale. In 1962, he
was recognized as an outstanding contemporary artist at The Fifth Exhibition
of Japanese Contemporary Art in Tokyo and the Museum of Modern Art.
Imai continued to make significant breakthroughs and became obsessed
with symbolic elements. In the 1970s, Imai presented a creative series
incorporating Japanese characters and cultural elements into his paintings.
In the later stage of his career, he turned his focus to the Sino-Japanese War
and World War II. Imai's works have been collected by the Ohara Museum of
Art Japan, Japan National Museum of Art Osaka, and the National Museum
of Modern Art Tokyo.

LOT619



H EB— YUICHI INOUE (1916-1985)

1916 FHARAARR » B AABRBEAZEZNRRAY) - 1962 FAIH
AESEEE TEAT,  EYESRTHHRKREIZR FALE—TRE
RS BERTRE BREBOMMNEERE - BRAMFEXFMN
NEDHRERIUERRRNEREMN—ERER  H LB —RIEREE
—EBREXFERERARTHFANEE REEREE - WKEBRECH
RIfEREEE - 1957 F - HR=ARBTR —MNEME "ERRERBREMR
BRENT BEA LA —EANBARREBEZMRNER - HE2R2H (&
By~ (EZD) R CREZE) FFH - BRESR (Jackson Pollock)  E3H
(Franz Kline) £ B 3218 B N2 RNFRRAEES - 1954 FHHITNR
EifEy TIRABAETER ) ~ 1955 FEBUNERN TRABANE - £
TR , AKER - 1958 ENHEEMERNERBESMMENN Ta
HREMATE S ~ 1959 FREFXAREAFEEEENERREEREH
THEF—FR - RREEAARRAEEESFHIRRMIA - DR ERE
BEBRTHRESE °

Yuichi Inoue, who was an iconic post-war artist in the Modern Calligraphy
circle in Japan, was born in Tokyo, 1916. In 1925, Yuichi founded the
Bokujinkai group, an association for the avant-garde calligraphy artists.
With such background, Yuichi believed that calligraphy should be
liberated from its traditions and calligraphers should be more expressive
unrestrictedly in the form of calligraphy while in the west the Abstract
Expressionism prevailed. By then, Yuichi created a series of experimental
abstract works of non-characters and replaced the traditional medium
with enamel paint. However, he realized that if calligraphy abandoned the
form and shape of the written characters the aesthetics of it would be
lost. He therefore embraced the form and shape once again developing
his own language of creations. In 1957, works by different Japanese
modern calligraphers including Yuichi’s Gutetsu, Muga and Fushigi were
selected to participate the “IV BIENAL” in Museu de Arte Moderna in
Sao Paulo, Brazil, one of the three largest art events in the world. In the
exhibition, his works were presented together with the pieces from others
prominent contemporary artists such as Jackson Pollock and Franz Kline.
Yuichi’s works were seen in different important international exhibitions
including ‘Uapanese Calligraphy” in the Museum of Modern Art, New York
in 1954, the 1955 traveling exhibitions in Europe “L'encre de Chine dans la
calligraphie et Lart japonais contemporains”, “60 ANS D’ART MODERNE”
in Palais International des Beaux-Arts in Bruxelles, Belgium in 1958,
“Il Documenta, Kunst nach 1945” in Museum Fridericianum in Kassel,
Germany in 1959, reflecting his prominence in the Japanese modern
calligraphy world and the recognition achieved in the art world.
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EATE4E KU FU-SHENG (B1935)
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FAAEBABREN "TSERE, - 1961 FMNER TR, B TEAX
ECRRERAESFRE ) L84 UTEXERNEILFEAIE - 1961-1962 F
BERRATAR - EERZENt  FRENOER AR RFEBE—ZMHNE
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Ku Fu-Sheng, once a member of the Fifth Moon Group, is an important
figure who has contributed greatly to motivating the modern art
movements in Taiwan.He was also the second son of General Gu Zhutong,
and long time friends of novelist Pai Hsien-yung. He graduated from
National Taiwan Normal University in 1985, in 1961, he was awarded the
Prize of Honor from Brazil's Sao Paulo Art Biennial. He subsequently
moved to Paris, France, in 1961 and New York City in 1963. After a stay in
Chicago, he moved to San Francisco where he served as Art Director and
Vice President of Strawberry Hill Press. His visual style are bright and
lively like short poems, full of symbolism. His experiments on found object
collages and his choices of colors are bold but elegant and harmonious.
These four cutting-edge, mixed-media works are all signed with a seal,
suggesting the nostalgia in the heart of a travelling artist -- far away from
home for the pursuit of freedom.
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$BERE LAICHI-SHENG ®1971)

1971 EHARAERIL > 1996 FRFNAERIEMBREMR 2003
FRENBEEPREMBGIER BT - BERLEM - BRIAESRT
FERAERIL - BMEHT 1990 FRTHRESEEER "HERSE , HWKE
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B BIRSATEE © 1996 FRMAKSEGIE . D T8 2E5ES
DNBHBREE - WREILHREBE « 7 Project One INIERIEZF
DL EIRRERATA BB R ; (Ffm (RERHE) 10 2012 FRESRBICERITE
MitE TARA R BRRMEM 1957-2012,  BEBEAEHIRME 12 (E
FRAEHIRIRME - Eiﬂ%i‘%ﬁﬂ’]ﬁ‘%%ﬁ%ﬂ%ﬁéﬁ% EREFRBE—®
REETRENNEERR -

Lai Chih-Sheng was born in 1971 in Taipei, Taiwan. He currently lives and
works in Taipei. He graduated from Tainan National University of Arts
in 2003 with a Master degree. During the 1990s, Lai Chih-sheng was a
member of the conceptual art group National Oxygen. He presented his
early work in disused structures around the periphery of Taipei, which
often involved seemingly futile labor, combined with references to the
transformation of the site or the reign of absolutism. Examples include
an installation in which he stacked a column of 100 bricks up to the
ceiling of an empty factory, and another in which he filled a hollow area
of an abandoned building with methyl cellulose, forming an artificial
water line that met with the surrounding floor. He creates a minimalist,
atypical reality within everyday circumstances. His artwork has a site-
specific quality, involving concepts of labor and consumption, and raises
questions about art and its production.
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%A LISHURUI (B1981)
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Li Shurui was born in 1981 in Chongging, China. She graduated from
Sichuan Art College with a degree in Oil Painting in 2004. Li Shurui
currently lives and works in Beijing."Light" and "space" are keywords in
the oeuvre of Li Shurui. She wholeheartedly believes that depending on
different cultures and time-periods, the use of "light" and "space" can
reflect and shape the needs and mental states of individuals within a
specific era. Li Shurui uses the sensory experience of "light" and "space"
to carry out an even more far-reaching investigation, gradually shifting
the point of focus to an examination of contemporary art awareness and
modernism. Her advanced art concept and her sensibility toward light
and shades made her distinguished among young contemporary artists
in China. She started participating in important Group Exhibitions while
she was still studying in college. She has hosted several Solo Exhibitions
in Seoul (Korea), Hong Kong, Santiago de Compostela (Spain) and Beijing
(China).
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1959 FARBAABHRA 1981 FEXNEBMITRMASENRZER -
FEERFT =HR - EMBOES  WHRBAEEE - 815 2000 £
hREY {Campanella * #HAFEREDESRA) & 2002 F B (FBDE) -
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BAMBEIBND B - ZIREE - BRSINETHE  WENBETR
ERENTI R RAVAREAMT © 5 2SR ERE R RIIEEIRE - i
1994 FREARBERBEMEARE (DESEH) - WERWMF—RAVA
REGRENREL 2007 FIRHOBINTIBERLTRE 2010 FREILERIHER (A
TERER  CPEEEFMRE 1990-2010) » RERZL » EXFT - 2012 F
4 ARBARTHERITEIMER (DLRRH) -

"Shichinohe Masaru was born in Aomori Prefecture, Japan in 1959.
He graduated with major in architecture modelling in Musashino Art
University in 1981. He has been engaged in architecture design for
three years before indulging in illustration as well as publishing several
illustration collections, including the Campanell published in 2000 and
the Hako-Shonen published in 2002. After stirring an extensive discussion
in the publishing circle, Shichinohe Masaru gradually become more active
in creation. His transfer of interests also develops for his painting career
in the future. The works of Shichinohe Masaru often manifest the painting
style of surrealism with frequent depiction of lonely young boys and
girls who are seemingly naive but attempts to conceal. Elements such
as orbiting planets, universal gravitation and other cosmology, physical
and scientific elements, alchemy that drives scientific development,
and cosmetology as well as other mysticism, are sources of creativity
for his works. He held the first individual exhibition, Physics Discourse,
in Harajuku of Tokyo in 1994 for the first time. He then holds solo
exhibition once in every 2 year since then. His works became popular in
overseas market since 2007. In 2010, he held his solo exhibition, “Black
Angel - Masaru Shichinohe 20 Year Retrospective Exhibition,” in Taipei
and participated in Taipei Art Fair." His another solo exhibition, “Whole
Collection of Girls' Portrait” was held in Omega Algea, Tokyo, Japan.
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Pang Jiun was born in Shanghai in 1936. He is the last student of the
renowned ink painter Xu Beihong. Pang Jiun is a contemporary art
pioneer, a well-recognized painter and the son of art educationist Pang
Xungin. Accepted into the Hangzhou Art College (now known as the China
Academy of Art) in 1949, he studied under influential figures including Lin
Fengmian, Pan Tianshou, Huang Binhong, Ni Yide and Yan Wenliang. He
transferred to Beijing's Central Academy of Fine Arts in 1952 where he
became a student of Xu Beihong, Wu Zuoren and other artistic legends.
From 1954 to 1980, Pang developed a career in the arts and worked at the
Beijing Fine Art Academy where he specialised in oil. He has also taught
in Central Academy of Drama's department of stage design. He has
relocated to Taiwan in the year of 1987 and has taught in National Taiwan
University of Arts for 20 years. Pang Jiun was enlisted in Dictionary of
International Biography, Cambridge in the year of 1995, and has held
numerous solo exhibitions in various prominent galleries all over the
world, including “Pang Jiun 70” Retrospective Exhibiton in 2006 in Beijing.
Pang Jiun is now honorary curator of Pang Xun Qin Art Museum and acts
as art consultant for Chang Shu Art Museum.
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wFE SANYU (1900-1966)

1900 FHAERIIBREARET - 12 ZRBEBFEE 1917 EALFEMS
WHE 1919 FREA  MERREBHEEAMER  EEMHSTIEHE -
1920 FEMAB THREBZIER  RILERE » £ 67 martt » £5E505 - &
BIDUR - 1921 FZBHEBRER  REFSHASBEEE TRANS, - thEdE
REERMENEMREEYER  SRAZREFENTERRTYE  AaR
£ - 1925 FRHBSENERBIDSEEMMEEIEE - 1948 FIEMNIRNSE
e R RESR » Y BEMOFRAE - 1950 F£EIZIEE - B3I 1966 FA o
A ELEYERTEE FERE-TERIE - BRSEREEIENREE
§h 0 1978~ 1984 ~ 1990 X 1995 FxfE B MR BT E R EIRERE - 2BE %
EYEETE 2004 £ 6 BB T AAEXOERE  88EERBYETRN
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BUTRTE 20 AL P EMEBHAT -

Born in Nanchong, Sichuan. Started learning calligraphy at 12. Admitted
to Shanghai School of Art in 1917. Went to Japan in 1919, exhibited his
calligraphic works in Tokyo and gained recommendation from local
magazines. Settled in Paris in 1920 where he paid for his studies by
working part-time. Led a lonely and miserable life until passing away
at 67. Set up the Heavenly Dogs Society with fellow overseas students
such as Xu Beihong and Zhang Daofan in 1921. Began to take part in
independent salons and Salon des Tuilerie in 1925. Exhibited at Museum
of Modern Art, New York, in 1948 and stayed in the city for two years.
Returned to Paris in 1950. Passed away in 1966. 40 or so late-year
paintings personally selected by the artist are housed in the National
Museum of History, Taipei, which presented four retrospectives of Sanyu
in 1978, 1984, 1990 and 1995. Musée Guimet in France also staged a
large-scale retrospective in June 2004, National Museum of History
Taiwan also hosted Parisian Nostalgia: the National Museum of History’s
Sanyu Collection, evidencing the importance of San Yu as an overseas
Chinese artist in the history of 20th century art.
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BE2—fff KAZUO SHIRAGA (1924-2008)

1924 FERAXRRET - AMF NS RIEE ~ 1TR - BRBXE "Rk, 21
EELk TARK, AIHEMEERE  THEEARARXIRPRHEEE
W&z — © B 1955 F2EARIITEMAR - MNERBIERENZE
& BASRARNEBRRE - 72 1965 F 2 R ARSINREE - HF -
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AL - RRBMRAFHETABMILN - BEXET 2MFREN -

RFTBEM B - EEHRFR—BENER - 1970 F51h - ZXEi
KBMMFEAFEHBERCNENFE— "G, - MRBREMAFEITR
=EEN " RELEMHEAEMTERE, -

Kazuo Shiraga was born in 1924 in Amagasakishi, Japan. He was a
Japanese modern artist who belonged to the Gutai group of avant-garde
artists. He was acknowledged internationally only after his death.In the
1940s he studied Nihonga at the Kyoto City University of Arts. In 1953 he
founded the group "Zero Kai" with Akira Kanayama, Kaiko Tanaka und
Saburo Murakami which merged with Gutai in 1955.[1] Until 1966 his
Performance Paintings were largely painted with his feet. Later he was
influenced by Frenchman Jean-Jacques Lebel. 1971-72 he lived as a
Buddhist monk. He has received Osaka Art Prize 2002.
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JE1EE SHIYDE-JINN (1923-1981)

1923 FA M) IFE7E™ » ARELDEMAHBES © 1941 EXENB LS
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FRe B 2 RBEHEREE=F - IEREBIOCTIRBZER KM
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PRI E - R ERE - BIRRBAMELETRE - BIRENEERIE
A ERAST  ERAKE  KBEHE  FRRSEATEENER  F
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Shiy, born in 1923 in the southern part of Sichuan, followed a private
teacher to learn how to draw when 5 years old. In 1941, he learnt from
Pang Syun- Chin who had studied in France meanwhile Shiy was greatly
influenced by Henri Mastisse employing vibrant colours in the works. In
1948, Shiy graduated from the Hangzhou National College of Art studying
under Lin Fengmian. Shiy, after graduation, moved to Taiwan and taught
at the Provincial Chia-Yi Senior High School. In 1957, holding his first solo
exhibition, his work, the Goose Seller, was selected and participated into
"IV BIENAL" in Museu de Arte Moderna in Sao Paulo in Brazil. In 1962, he
was invited to the U.S.A by the U.S. State Department then continued the
study in France for 3 years. He taught at the Department of Architecture
in Tamkang University and National Taiwan Normal University after
returning to Taiwan. In 1975, he won the Chung Shan Literary Prize Award.
Incorporating the western and eastern painting styles with the use of
brushworks in water colour, ink and oil paintings, his creations were a
blend of traditional and modern local, formulating Shiy’s appealing and
unique style.
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Born in Saitama, Japan, Aya Takano is a Japanese pop artist associated
with the Superflat movement. Influenced by both manga and American
Science Fiction, her art typically depicts large-eyed female heroines,
often partially or completely nude. Known for mostly her drawings and
paintings, she usually works in ink and acrylics. Drawing has also been
the base for other works such as 2004's Subterraned, a comic book like
series, or in video, such as The World After 800,000,000 Years, in which
small adventures usually take place. She received a B.A. from Tama Art
University in Tokyo in 2000. She is a member of Takashi Murakami's Kaikai
Kiki.
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AFOEA MAKOTO TANIGUCHI (B1982)

1982 FANKR » BENRREMARBEMATIT EBEEEEMN - E/E
BEENEEACNBEE2ENBADLER - BLVLMBERERARNT
FRNERMTEPIFELERIT  AONDFRPFETTELE - RE
BAOREGTEENERTEEHERR Y BEERR  BEETHES RN
BEARNER - AOREARERES LB  FE0ETEETAMEE R
HEREMEAMN "IARRE, 8 TEREA ) ZFNBER - BEZE2HERE
BEKE 2007 FERBME - 2014 F RO LCEMEEEERE  BAE
B EFE 2012 4 Ano kono iru basho wo sagashite (2005-) (SUNDAY, X )
R 2014 4 FEE (NANZUKA » B3R) -

Makoto Taniguchi was born in Tokyo in 1982 and completed studies in
Intermedia Art at the Graduate School of Fine Arts at Tokyo University of
the Arts. Past exhibitions include Art Award Tokyo in 2007, neoneo Part
1 [Men] in 2009 (Takahashi Collection Hibiya, Tokyo), Daughters of the
Lonesome Isle in 2012 (sprout curation, Tokyo), and solo exhibition Ano
kono iru basho wo sagashite (2005-) in 2012 (SUNDAY, Tokyo).Taniguchi’s
works are based on the imagery of girls in Japan as they appear as
characters in comics and anime, and as heartthrobs and idols. Taniguchi
reiterates a dialogue with this imagery, continuing the discussion in terms
of the relationship between real existence born out of “strong feelings”
and “emotional involvement”, and the act of painting.
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1981 FFIRE - 1983 FE—RER " MELLENEE | RHHEENYEL -
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2009 FRBE/ARESE+ZEAI L -

Born in Shanghai, 1947, Tsong Pu lives and works in Taipei. Revered
in Taiwan as an art educator as well as an artist, Tsong Pu has spent
decades patiently forging an idiosyncratic marriage between Abstract
Expressionism and the spirit of traditional Chinese painting. He creates
an astonishing variety of effects using just two basic forms: a 1-cm x
1-cm grid and one or more long lines, often diagonals. In characteristic
works like White Rabbit’ s A Dialogue (2010) and The Cadence of
Entrainment (2010), he stamps his paint onto the canvas with a chop,
the wooden block used to carry a Chinese person’ s carved signature.
The often hypnotic uniformity of the grid pattern deliberately imitates
the weave of the canvas, and the additional lines, often raised, evoke the
threads in Chinese embroidery. Tsong Pu creates a sense of dynamism
by superimposing organic shapes and irregular colour patterns on the
neutral tones and geometric perfection of the grid, but his overall aim is
toinduce a mood that is  “calm and dispassionate, not emotional” .
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Wang Daishan was born in November 5th, 1981 in Zibo, Shandong. He
earned a bachelor degree in Oil Painting from Hubei Art College, and
studied in Tsing Hua Art College from 2004-2007 with a Master degree of
Painting. He started participating in various of group Exhibitions from the
year of 2007 including Beijing Art Expo, Scenery and Figure Il. He has also
hosted solo exhibitions in Beijing Bridge Gallery, 2011 and Shanghai Liu
Hai Su Art Museum in 2012. His works are based on sceneries of everyday
happenings, with a unique nostalgic touch. A few of his artworks were
collected by He Xiangning Art Museum, Shenzhen, Guangdong in 2007.
Wang Daishan currently lives in Beijing.
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Wu Wei is a young Chinese artist who currently lives in Beijing. He was
born in Henan, China in 1981. He graduated from Central Academy of
Fine Arts with a Master degree in 2012. Wu Wei has participated in
first China-Italy Biennale in 2012. He started his own solo exhibition in
2004 as a fresh graduate of college. His artworks are not only collected
by prominent art institutes including CAFA Art Museum and Today art
museum, but also recorded in China Contemporary Art Document 2008.
His artworks inspire the audience by their texture and forms.
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B YAN PING (B.1956)
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Yan Ping, female, was born in June, 1956 in Jinan City, Shandong Province,
China.In 1989 he entered the oil painting seminar at the Central Academy
of Fine Arts. Now she is acted as one of professor taught in College of Xu
Beihong Art, Renmin University of China. Yan has Had attended the first
due of national oil painting exhibition held by China Fine Art Museum, "93
years of Chinese Annual Exhibition of Oil Painting" and achieved the silver
medal, attended "Chinese Oil Painting Biennale" and achieved nominated
award, attended the "China Modern Art Exhibition" in the United States
and so on. Artist Yan ping emphasis more on emotions expression, with
her favorite vibrant colors, with flexible lines she controlled freely, with
the picture structures composed by shapes and colors, she enjoyed the
limitless funs of the painting creation and show the beauty she has found,
as well as deliver her thoughts and secrets that hidden in the bottom of
her heart. Her paintings draw the joy of life, also draw sad and dreariness
behind of joy.

BRAEMI ZHANG XIAOGANG (B1958)

1958 EHARERE RIS 1977 AN | =M EREER BERE
1982 FEERFENEELENT » 2007 FZIEM) || MTERRAFIRHIE - ;HIIEM
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RSB OETIREER W EBLUNRE © MERHRE 2 R
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Zhang Xiaogang was born in 1958 in Kunming, the capital of Yunnan
Province in southern China. When the Cultural Revolution began in 1966,
Zhang's parents were forced to give up their government posts, leave
Zhang and his three brothers behind, and go to a “study camp” in the
countryside. Following the collapse of the Cultural Revolution in 1976,
Zhang was accepted into the prestigious Sichuan Institute of Fine Arts
in Chongging in 1977.1n 1995 Zhang Xiaogang presented his Bloodline:
Big Family series in an exhibition entitled The Other Face: Three Chinese
Artists as part of the larger international exhibition Identita e Alterita,
installed in the Italian Pavilion during the centenary 46th Venice Biennale.
Drawn from formal family portraits, the paintings represent both the
individual and the faceless masses of China at once. The figures, often
dressed in identical Mao suits, have distinctive red blood lines which
demonstrate the links between people.

LOTB15

g
8
EE
=)

LOT616









