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As cheerful as a child's imaginat ion. . . as bold as 
a bunch of ba l loons . . . Halcyon Yarn's Crayon 

B rights are the happiest colors you've ever seen. 
They're available in a variety of yarns to cheer u p 

all your weaving needs. And they're just the beginning 
of what you'll find in our Yarn Store In A Box®... dozens 
of beautiful yarn sample cards plus a complete catalog of 
equipment , supplies and books. 
For your Yarn Store In A Box,®call today: 

1-800-341-0282 
(in Maine 1-800-439-7909) 

Halcyon Yarn \ 
12 SCHOOL ST. BATH, ME 04530 
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Quality Value and Tradition. 
a way of life for over 200 years 

We manufacture handweaving and knitting yarns, looms, and accessories in a village where textiles 
have been a way of life for over 200 years. Continuing that tradition, we offer our products to you 
through fine handweaving shops across the country. They offer unlimited ideas and inspiration and 
are ready to be of service to you. We are proud to work with them and we urge you to give them 
your support while asking for Harrisville Designs' products. 

ARIZONA 
Mesa 85201 
THE FIBER FACTORY INC. 
150 W. Main 
602-969-4346 

CALIFORNIA 
Costa Mesa 92627 
DENWAR CRAFT STUDIO 
236 E. 16th St. 
714-548-1342 

Eureka 95501 
BOLL WEAVER 
236 G Street 
707-443-8145 

Glen Ellen 95442 
SPINNER'S WEB 
14301 Arnold Dr. #26 
707-935-7006 

Sacramento 95814 
RUMPELSTILTSKIN 
1021 R Street 
916-442-9225 

San Diego 92117 
HER SHEPHERD'S 
WEAVING & SPINNING 
5857 Camber Dr. 
619-278-2743 

COLORADO 
Boulder 80303 
SHUTTLES, SPINDLES & 
SKEINS 
633 S. Broadway #N 
303-494-1071 

Denver 80210 
SKYLOOM FIBRES 
1705 S. Pearl 
303-777-2331 

Durango 81301 
HERMOSA HANDWOVENS 
2432 County Rd. 220 
303-247-2678 

EstesPark 80517 
BOUNTIFUL 
125 B Moraine, Box 1727 
303-586-9332 

CONNECTICUT 
North Haven 06473 
HANDWOVEN 
ORIGINALS 
11 Hickory Hill Rd. 
703-248-6497 

Southbury 06488 
HANDWEAVER'S WORKSHOP 
42 River Trail 
203-262-8142 

FLORIDA 
Delray Beach 33483 
PENELOPE'S BREADS AND 
THREADS 
520 E. Atlantic Ave. 
407-272-1000 

Oviedo 32765 
FIBER FLAIR, INC. 
3535 Old Lockwood Rd. 
407-365-6139 

Sarasota 34232 
WARPED YARNS 
1235 Beneva Rd. S. 
813-366-8167 

GEORGIA 
Marietta 30067 
LEAFWOOD STUDIO 
3007 Leafwood Dr. 
404-952-0694 

Stone Mountain 30083 
FIBER DESIGN STUDIO 
927 John Alden Rd. 
404-292-5588 

HAWAII 
Honolulu 96825 
THE FIBER CONNECTION 
608 Eaea PI. 
808-395-5417 

ILLINOIS 
Chicago 60614 
WEAVING WORKSHOP 
916 W. Diversey Pkwy. 
312-929-5776 

INDIANA 
Bloomington 47408 
YARNS UNLIMITED 
412 E. Fourth St. 
812-334-2464 

IOWA 
Ames 50010 
ROSE TREE FIBER SHOP 
417 Douglas Ave. 
515-232-5336 

KANSAS 
Lawrence 66044 
THE YARN BARN 
918 Massachusetts 
800-468-0035 

KENTUCKY 
Lexington 40504 
KENTUCKY LOOMS & 
WHEELS OUTLET 
953 Holly Springs Dr. 
606-278-7956 

Louisville 40205 
DESIGNS IN TEXTILES 
1633 Cowling Ave. 
502-459-2650 

LOUISIANA 
Lake Charles 70601 
DIANA HARDY-SPINNING 
& WEAVING 
3005 Common St. 
318-436-7260 

MAINE 
Bath 04530 
HALCYON YARN 
12 School St. 
800-439-7909 (in state) 
800-341-0282 

Hebron 04238 
SUMMERTREE FARM 
R R 1 , Box 100 
Merrill Hill Rd. 
207-966-3630 

Scarborough 04074 
SILVER YARN, CO. 
174 US. Rte. One 
207-883-2951 

MARYLAND 
Baltimore 21228 
WEAVER'S PLACE 
75 Mellor Ave. 
410-788-7262 

Ellieott City 21043 
WEAVER'S CONNECTION 
(by Appointment) 
800-964-LOOM 
410-465-7079 

Frederick 21701 
FORESTHEART STUDIO 
21 South Carroll St. 
301-695-4815 

MASSACHUSETTS 
Harvard 01451 
FIBER LOFT/BARE HILL 
STUDIOS 
Rte. I l l , Post Office Building 
508-456-8669 

Lexington 02173 
A YARN EXPRESS 
P.O. Box 461 
617-863-1449 

MICHIGAN 
Northville 48167 
TRADITIONAL HANDCRAFTS 
571 Randolph 
313-349-7509 

Rockford 49341 
THE WEAVER'S SHOP & 
YARN CO. 
39 Courtland 
800-488-YARN (9276) 
616-866-9529 

MINNESOTA 
Avon 56310 
WEAVER'S CABIN 
20578-317th St. 
612-845-7115 

Minneapolis 55419 
CREATIVE FIBERS 
5416 Penn Ave. S. 
612-927-8307 

MISSOURI 
Florissant 63031 
WEAVING DEPARTMENT 
Myers House, 180 Dunn Rd. 
314-921-4606 

Richmond 64085 
FIBER MCGEE'S CLOSET 
Rte. 3, Box 66 
816-776-2252 

NEW HAMPSHntE 
Henniker 03242 
THE FIBER STUDIO 
P. O. Box 637 
9 Foster Hill Rd. 
603-428-7830 

Harrisville 03450 
THE WEAVING CENTER 
Center Village, Box 806 
603-827-3996 

NEW JERSEY 
Neshanic Station 08853 
THE SPINNERY 
1367 Hwy. 202 
505-883-2912 

NEW MEXICO 
Albuquerque 87110 
VILLAGE WOOLS, INC. 
3801 San Mateo N.E. 
505-883-2919 

Santa Fe 87501 
NANCY BLOCH DESIGN 
338 Camino del Monte Sol 
505-983-3177 

NEW YORK 
Akron 14001 
DAFT DAMES HANDCRAFTS 
13384 Main Rd., Rte. 5 
716-542-4235 

Charlton (Ballston Lake) 12019 
WOODSIDE WEAVERS 
4091 Jockey St. 
518-399-7991 

Ithaca 14850 
THE TABBY SHOP 
49 German Crossroad 
607-273-3308 

Lowville 13367 
YANCEY WOOL & WEAVING 
Behind the Farmer 's Co-op 
Shady Ave. 
315-376-7902 

Marion 14505 
SHEEP & WOOL SHOP 
4977 Ridge Chapel Rd. 
315-926-5765 

Yorktown Heights 10598 
DESIGNED FIBERS 
2605 Colonial St. 
914-962-4800 

NORTH CAROLINA 
Asheville 28801 
THE WEAVER'S WEB 
92 Charlotte St. 
704-252-3221 

Charlotte 28204 
THE WEAVER'S STUDIO 
901 S. Kings Dr. Suite 110 
704-374-1377 

New Bern 28560 
WEAVER'S WEBB 
226 Middle St. 
919-633-4369 

Pleasant Garden 27313 
CAROLINA HOMESPUN 
P. O. Box 687 
919-674-1190 

NORTH DAKOTA 
Fargo 58103 
SILKS & YARNS 
11 S. 8th St. 
701-280-1478 

OHIO 
Cleveland 44107 
AARHUS WEAVING CENTER 
1456 Coutant Ave. 
216-228-4841 

Clyde 43410 
LITTLE HOUSE 
1927 Main St. 
800-554-7973 

Marion 43302 
MARLENE DRISCOLL-
LAMBERT STUDIO: 
801 Barks Rd. E. 
614-389-6554 

Peninsula 44264 
THE EWE TREE 
61 Geoppert Rd. 
216-650-6777 

Sunbury 43074 
VILLAGE CRAFTS 
62 E. Cherry St. 
(on the Square) 
614-965-3476 

Wadsworth 44281 
SALLYS SHOP 
139 College St. 
216-334-1996 

OKLAHOMA 
Oklahoma City 73127 
STITCHING POST 
5928 N.W. 16 
405-495-4699 

OREGON 
Ashland 97520 
THE WEB'STERS, INC. 
11 N. Main St. 
503-482-9801 

Portland 97210 
UNCOMMON THREADS 
2390 N.W. Thurman 
503-227-0134 

Rockaway Beach 97136 
WEAVING N.W. 
375 N. Miller Rd. 
503-355-2492 

St. Helens 97051 
THREE BAGS FULL 
59065 Heritage Ln. 
503-397-0959 

Salem 97301 
MILLSTREAM YARNS 
1313 Mill St. S.E. 
503-364-4019 

PENNSYLVANIA 
Centre Hall 16828 
THE WEAVER'S LOFT 
308 S. Pennsylvania Ave. 
814-364-1433 

Delmont 15626-0394 
KNOTS & TREADLES 
103 E. Pittsburgh St. 
P.O. Box 394 
412-468-4265 

East Berlin 17316 
THE MANNINGS 
1132 Green Ridge Rd. 
800-233-7166 
717-624-2223 

Gradyville 19039 
ARASAPHA FARM 
1833 Middletown Rd. 
215-459-3212 

Lewistown 17044 
ROB ROY TAVERN 
SCHOOL OF WEAVING 
471 Middle Rd. 
717-242-3028 

Winfield 17889 
ONLY EWE 
RD 2, Box 15 
717-524-9877 

SOUTH CAROLINA 
Greenville 29605 
THE WEAVER'S KNOT 
1803 Augusta St. 
803-235-7747 

TENNESSEE 
Athens 37303 
EWE & ME SPINNERY 
905 County Rd. 655 
615-744-8748 

TEXAS 
Austin 78703 
HILL COUNTRY WEAVERS 
918 W. 12th St. 
512-474-6773 

Bacliff 77518 
AMERICAN DESIGNS 
4751 Bayshore Dr. 
713-339-2539 

Conroe 77304 
SUZANNE RODDY, 
HANDWEAVER 
1519 Memorial Dr. 
409-756-1719 

Dallas 75225 
SPINDLETOP YARN SHOP 
8405 Pickwick Ln. 
214-691-2409 

Ingram 78025 
ACORN HANDCRAFTS 
305 Indian Creek Rd. 
210-367-2567 

Laporte 77571 
UPSTAIRS STUDIO 
304 W. Main 
713-470-0108 

Lubbock 79410-3523 
BECK'S WARP 'N WEAVE 
2815-34th St. 
800-658-6698 
806-799-0151 

UTAH 
Salt Lake City 84106 
SALT LAKE WEAVER'S STORE 
1227 E. 3300 S. 
801-486-1610 

VIRGINIA 
Alexandria 22314 
SPRINGWATER FIBER 
WORKSHOP, INC. 
820 N. Fairfax 
703-549-3634 

Chesapeake 23322 
THE LOOM ROOM 
617 Saddlehorn Dr. 
804-482-1862 

FulksRun 22830 
THE RIVER FARM 
Rte. 1, Box 471 
800-USA-WOOL 

New Castle 24127 
MISTY MOUNTAIN FIBER 
WORKSHOP 
Rte. 1, Box 1854 
800-257-2907 
703-544-7134 

Richmond 23220 
ART ANTICS 
104 W. Franklin St., Suite A 
804-788-0988 

WASHINGTON 
Grandview 98930 
LAZY SQUAW YARNS 
2731 N. Griffin Rd. 
509-882-2302 

Marysville 98271 
WOOL STATION 
4218-136th St. N.E. 
206-653-2604 

Olympia 98501 
LOOMS & LESSONS 
OF OLYMPIA 
419 Water St. 
206-352-9118 

Seattle 98105 
WEAVING WORKS, INC. 
4717 Brooklyn Ave. N.E. 
206-524-1221 

WISCONSIN 
Madison 53703 
WEAVING WORKSHOP 
920 E. Johnson St. 
608-255-1066 

Milwaukee 53202 
THE WOOL WORKS 
1812 N. Farwell Ave. 
414-278-8838 

Onalaska 54650 
VEE'S FIBER STUDIO 
W5922 CTH "OS" 
608-783-3081 

Spooner 54801 
NORTHWIND BOOK & FIBER 
212 Walnut 
715-635-6811 

CANADA 

BRITISH COLUMBIA 
Aldergrove V4W1K1 
LANGLEY YARNS & CRAFTS 
6109-256Ü1 St. 
604-856-3636 

Gimmes V0S 1E0 
JANE STAFFORD TEXTILE 
DESIGNS 
Box 96 
604-537-9468 

ONTARIO 
Mt. Albert LOG 1M0 
GEMINI FIBRES 
RR #1, 5062 Mt. Albert Rd. E. 
416-473-1033 

HARRISVILLE DESIGNS, Center Village, Box 806, Harrisville, New Hampshire 03450 603-827-3333 
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Editor's Page 

The old year has ended, and the new one begins full of promises and 
potential, with several good months of weaving ahead of us before spring. 
By midwinter, I usually am well into projects (or at least ideas for them), but 
sometimes I find myself between projects with my list of possibilities longer 
than the hours and weeks ahead. I feel unsettled, I want to weave but can't 
narrow my choice to one project. All of them seem possible, but none seems 
good. I'm in the doldrums. 

When stagnation threatens to overwhelm any aspiration toward cre-
ativity, it's time to get moving. Here's some advice for myself (and for any of 
you who should find yourself in a similar postholiday slump). 

First, clear the decks. Put away "should" projects, half-finished, sort-of-
started projects. For instance, that yarn you bought ages ago but never got 
around to weaving: now it sits accusingly on the shelf and you feel guilty. Or 
that fabric you wove for a garment: it looks dreadful, and you wonder how 
you ever thought it would look good. What to do with these albatrosses? It is 
thankless to proceed further. Repeat after me: it is thankless to proceed. 
These were bad ideas. Give them up and go on to something else. And get 
rid of the evidence. Give it away or donate the yarn to a classroom, trusting 
that it will find its way to someone who needs it more than you do. At least, 
hide it in the back of the closet for reconsideration later. 

Now for some creative ways to navigate beyond the doldrums and get 
back on course. 

Weave a comfort project, something that is easy to make, that moves 
along without difficulty. Use it to get back in the flow, to lead on to some-
thing else and not be an end in itself. 

Weave a fast project. What is the fastest project you can think up with 
materials readily at hand? Throw yourself into the work from start to finish, 
working at it in every spare moment. Show yourself that you can accomplish 
a project in spite of other commitments in your life. 

Do something completely different, something out of your ordinary 
mode. If you always weave with bright, splashy hues, try muted, refined 
colors. If you have been weaving with smooth, nontextured threads, choose 
fluffy, fuzzy ones. No matter what you have been doing, a change to the 
opposite will change your perspective. 

Rediscover your roots. If all else fails, think back to what got you excit-
ed when you first discovered weaving. What fascinated you? Have you 
wandered away from your interest in pursuit of passing fancies? 

Most of all, resolve to have fun weaving. Design and weave something 
just for yourself, just because you want to, just for fun. And have fun doing 
it. 

"OfctUA 
JEAN SCORGIE, EDITOR 

Coming next time 
In the next issue, look for projects for children as well as ideas for 

weaving with children. We'll show ways to make the most of narrow fabrics 
through creative piecing borrowed from quilters. We'll also have articles and 
projects with space-dyed yarns, both purchased and hand dyed. 

Note: If you're having trouble making the December 31 deadline of our 
Weaving-to-Wear Contest, call us for an extension. We're eager to see what 
you're working on. 
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Glimakra Looms 'n Yarns, Inc. 

Weaving Equipment, Yarns, Books 
A Weaver's Cornucopia! 

Frederick J. Fawcett, Inc. 
Not just your basic wools and 
cottons, FJF also offers the largest 
selection available of warp and weft 
linens and cottolins, too! 
Complete color card $15.00. 
(Canada: US $20.00) 

The Unicorn, Books for 
Craftsmen, Inc. 
The most dazzling array of new and 
unusual weaving spinning, knit-
ting, and dyeing books anywhere! 
Catalog $3.00 

Also featuring a complete selection of weaving 
equipment, tools, Texsolv heddles and Viking 
c / / 7 fV l / / ?CC_c / z? /? / YOOi^Q 

For a full-color catalog of our extensive line of looms and weaving accessories, send $2.50. 
1338 Ross Street, Petaluma, California 94954-6502 Telephone: 707-762-3362 

Dealer Inquiries Invited 



inely Crafted Looms for the 
Caring Weaver 

NOT SOLD THROUGH DEALERS 

NO EXPORTS 

J Mr. Gilmore, the originator of push 
messes and floating type lams, has been weaving 

and building looms for over 54 years. Constantly improved since 1936, 
his looms are the ultimate in craftsmanship. 
Made mostly of hard eastern maple, these looms are available 
in 2 6 " , 3 2 " , 4 0 " , 4 6 " and 5 4 " , 4 and 8 harnesses. 

(Illustrated is the 4 6 " 8 harness loom) 

Free Brochure 
(209) 463-1545 

GILMORE LOOMS SINCE 1936 
1032 N. Broadway, Stockton, CA 95205 



Letters to the Editor 

Learning by Doing 
When I read the article "Learning 

from HANDWOVEN" by Margaret Gaynes 
in the November/December 1993 issue, 
everything she said could have been 
written by me. Several years ago, I 
bought a loom. Library books got me 
started on weaving, but HANDWOVEN has 
helped me the most. I study each issue 
cover to cover, constantly learning and 
growing. I love everything about weav-
ing, even warping. A full-time job has 
prevented me from spending as many 
hours at the loom as I would wish, but 
the time I spend weaving is the happiest 
time of my day 

Betty Young, 
Gouldsboro, Maine 

German Spinners and 
Weavers 

Anyone living in or planning to visit 
the Kaiserslautern area in Germany is in-
vited to attend meetings of the newly 
formed Rhine Castle Spinners and 
Weavers Guild. We meet every second 
and fourth Tuesday of the month from 7 
to 9 p.m. in the Vogelweh Recreation 
Center For more information, call Leigh 
Anne Skowronski, president, at 06357-
1421 or Stephanie Fesenger, vice-presi-
dent, at 06371-18586. 

French Handweavers and 
Spinners 

Kergouez, an organization dedicated 
to handweavers and handspinners, has 
started in France with more than 40 ama-
teur and professional members. Visitors 
are welcome at the center in Peillac 
where they may view an informational 
video in French or English. The organiza-
tion has a newsletter, Fanzine, which con-
tains information about coming events as 
well as technical information. For more 
information, contact Jacques Belliot, Se-
cretariat, 32, Avenue des Noes, 44 380-
Pornichet, France. 

Arkansas Fiber Artists 
A new group called Ozark Gateway 

Fiber Artists welcomes people interested 
in any of the fiber arts. For more infor-
mation, contact Marilyn Dickerson, 268 

Jim Corbet Road, Beebe, AR 72012, (501) 
882-2370, or La Verne Probst, 6101 Sulli-
van Road, Little Rock, AR 72210, (501) 
821-4864. 

Readers Respond 
I want to say thanks a million for pub-

lishing my letter in the September/Octo-
ber 1993 issue asking for help in finding a 
replacement for the back beam crank for 
my Purrington loom. I had many nice 
replies, and I am now in possession of the 
original crank. A lady in Oklahoma sent 
me the information I needed to track 
down the source. When Mr Purrington, 
the original maker of the loom, retired, 
he sold the business to Mr Norris. Both 
are now deceased, but Mrs. Norris still 
had one crank. Weavers are really special 
people. 

—Julia H. Biss, 
Saratoga Springs, New York 

You cannot imagine my surprise 
when I read the letter from Elizabeth 
Tanski in the September/October 1993 
issue looking for my publication The 
Countermarch Loom: A System for Tie-Up. 
Apparently my change in address has 
stopped any inquiries from reaching me. 
However, I can publish the book again if 
people are interested in the publication. I 
teach weaving and fibers at Old Domin-
ion University in Norfolk, Virginia, and 
can be reached at the following address. 

—Dianne deBeixedon, Old Dominion 

University, Art Department, Visual Arts 
Building, Norfolk, VA 23529 

Readers Ask 
The Pinellas Weavers Guild in Florida 

is looking for the book Easy Weaving by 
Donna Lightbody If anyone has a copy 
that they would sell us, please write 
Martha W Snow Librarian, 745 Wilkie 
Street, Dunedin, FL 34698. 

Mary E. Black Textile 

When Mary Ellouise Black died in 
February 1988, handweavers all over 
the English-speaking world lost one 
of their most important teachers of the 
art and craft of weaving. First pub-
lished in 1945, her main work, The Key 
to Weaving, has been reprinted 19 
times. Its scope and clarity won it in-
ternational and enduring acclaim. 

The Atlantic Spinners and Hand-
weavers in Halifax, Nova Scotia, 
maintained close contact with Mary 
Black and were proud of the lively in-
terest she took in their programs and 
newsletter, as well as the personal en-
couragement she gave individual 
members in their endeavors. Upon 
her death, Mary left the association 
everything she had written and 
woven for her book, including 1353 
textile items and 210 yarn samples, as 
well as other textile items. 

In 1991, the association gave the 
Public Archives of Nova Scotia all the 
written material, but they were not in-
terested in the woven artifacts. In fur-
ther meetings, however, the value of 
this unique legacy became clear, and 

Conservation Project 

an agreement was reached whereby 
the Public Archives would provide 
safe storage and accessibility while 
the association would assume the cost 
of conservation. 

Under the supervision of trained 
textile conservationists, volunteers 
from the association and other inter-
ested textile groups will clean and 
remount the textiles on acid-free ma-
terials. The total cost of this project is 
estimated at $5700. The association 
has received a grant of $2000 from the 
Jean A. Chalmers Fund of the Canada 
Council, and a number of fund-rais-
ing projects are under way If you 
would like to help with this project, 
your financial support would be 
deeply appreciated. Checks should be 
made payable to The Atlantic Spin-
ners and Handweavers. Address cor-
respondence to The Mary Black Tex-
tile Conservation Project, The Atlantic 
Spinners and Handweavers, c/o The 
Nova Scotia Museum of Natural His-
tory 1747 Summer Street, Halifax, NS 
B3H 3A6, Canada. 
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more Letters . 

Busy Weaver 

I want to share one of my recent proj-
ects with you so you know how much 
your September/October 1993 issue got 
me going. I combined ideas from three 
articles to make little snowmen orna-
ments. I took the "Tiny Snowmen" by 
Alison Irwin a step further by felting lay-
ers of white fleece around small styro-
foam balls. Instead of using a washing 
machine, as suggested in "Felted Ball 
Christmas Ornaments" by Anne Sneary 
I used a pan of hot soapy water and 
rolled the balls in the palms of my hands. 
They felted rather quickly After letting 
them dry I assembled them according to 
the directions, adding a felt hat as sug-
gested, but also stitching black seed 
beads for the eyes and mouth. 

Since I've been doing a lot of card 
weaving, I was intrigued with Linda 
Hendrickson's "Tubular Card-Woven 
Necklaces." Using red and white tatting 
thread, I threaded 28 cards to make 
scarves for the snowmen. I played 

around with pattern variations in card 
arrangement and turning sequence and 
woven them flat instead of tubular 

I think these are pretty special orna-
ments, and plan on giving several away for 
gifts. Since my guild is doing a program on 
fiber ornaments next month, I am planning 
on sharing this idea with the group. 

—Marty Hartford, Manhattan, Kansas 

Ideas for Weaving 
What a pleasure HANDWOVEN gives 

me. Yesterday morning, I wanted to get 
the loom set up so I could weave when I 
had time, but I had nothing special I want-
ed to make. I sat with my coffee, listening 
to public radio and looking through old 
issues, happily recalling projects I've 
made and thinking of exciting ideas for 
new ones. Now that I am "good enough" 
not to have to follow a pattern slavishly I 
combined ideas from several things I saw 
and my loom is now ready to weave. 
However, I got to the place I am by fol-
lowing your patterns carefully to learn 

and understand this craft I love. Thank 
you for a quality production. 

—Marilyn Bates, Sturgis, South Dakota 

Sizing Up 

I've been taking HANDWOVEN for the 
better part of a decade and love it. How 
about an issue dedicated to flattering 
handwoven fashions for the larger gals? 
Simply enlarging a pattern doesn't nec-
essarily lead to a successful piece and can 
be disappointing after a lot of hard work. 
Remember, not all of us are size 12—nor 
are all our customers. 

—Sharon Grist, Rabun Gap, Georgia 

We're planning an article on jacket designs 
for the full figure next fall. —Ed. 

Your editors are eager to hear what's on your 
mind: about the magazine, about the state of 
weaving as a craft, about how weaving fits 
into your life, etc. Write "Letters," HAND-
WOVEN, Interweave Press, 201 East Fourth 
Street, Loveland, CO 80537 

WE KNOW LOOMS... 
AND SPINNING WHEELS. 

SCHACHT NORWOOD HARRISVILLE 
CRANBROOK LOOMCRAFT GLIMAKRA 

REEVES ASHFORD LOUET ELEC SPINNER 

In 20 years, we've learned a few things about equipment. 
Why not take advantage of our expertise? 

Competitive prices. Free shipping. Prompt service. Open 7 days a week. 
If you are looking for equipment, give us a call to receive our new equipment catalog. 

YARN BARN 918 MASSACHUSETTS LAWRENCE KS 66044 

1 -800-468-0035 
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Visit 

OREGON S. COAST 

IT THE WOOL CO. 
990 2nd St S.E. 

Bandon, OR 97411 
(503) 347-3912 

^ S g g F ^ I 
Wools Irom start to finish' 

Hot off the press: Journals to help organize your Record Keeping! 
"A Weaver's Journal" features space for yam samples, 

warp & weft information, drawdowns, and woven sample. 
"A Dyer's Journal" features space for dyed and undyed samples, 

dye bath information, space to record special procedures used. 
Affordably priced! Great for Workshops! $12.95 ea. 

Both printed on 100% post consumer recycled paper. 
Our specialty: Custom handspun yams, any color, any size, any fiber. 

Spinning Wheels · Looms · Books · Accessories 
Natural Fiber Yams · Patterns · Fibers-Many colors, exotic, domestic 

Custom Blending · Dyes · Handmade Garments · Blankets 
ASHFORD · LOUET · SCHACHT FRICKE J-MADE · COUNTRY CRAFTSMAN 

Mail ordera Visa, MC, Discover, Amcx 

Ά ieautifid area for a stopover 

T O U C H I N G IS BELIEVING ! 
A loom is an investment 

in things most valuable 
Today it's your money 
T o m o r r o w it's your time 
Be comfortable with your investment 
Before you buy 
Touch a Loomcraft 

M a k e r s of 
• jack-type looms 
• maple , cherry and walnut 
• 30" 40" 4 5 " weaving widths 
• 4, 6, 8 harnesses 

Wri te for y o u r compl imen ta ry b rochure and 
name of our dealer in y o u r area. 

LOOMCRAFT 
Post Office Box 65 
Littleton, C O 80160 
(303 798-6111 

EDGEMONT YARN SERVICE 
and The Oriental Rug Co. 

P.O. Box 205, Washington, KY 41096 

We carry a full line of weaving supplies 
Maysville Carpet Warp ■ Oriental Brand Warp ■ 4/4 Heavy Warp ■ Poly/Cotton 
Natural Frayless ■ NEW Colored Frayless ■ Mercerized Pearl Cottons ■ Wools 

Poly Stuffing ■ Fillers ■ Loopers ■ Rags ■ Jazz Strings 
2-Harness ■ 4-Harness ■ Tabletop Looms ■ Loom Parts and Accessories 

Start Saving Now! 
WE BUY IN LARGE VOLUME WHICH MEANS LOWER PRICES TO OUR CUSTOMERS 

MAIL ORDER IS CONVENIENT AND WILL SAVE YOU TIME & MONEY 

WRITE OR PHONE 606-759-7614 
Free Price List Sample Packet $3 
Mercerized Cotton Samples $2 Wool Samples $3 

FREE***FREE***FREE 
JOIN THE MAYSVILLE WEAVERS GUILD TO RECEIVE THE NEW SHUTTLE 

**The border of this ad is a 4-harness pattern by Alice K. Cripps. Printed in THE SHUTTLE newsletter in the fall of 1961. 
If you order our $3 Sample Packet we will send this pattern free—just mention "NEW HOPE." 
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FIBERWORKS PCW 3.0 
Weaving design program for IBM 
compatible computers. New version 
includes option to use mouse. 
Please specify monitor type, 
and disk size 31/2" or 5V* 
US$170, Cdn$200, Visa/MC/check. 
Loom control options: 
For AVL CompuDobby add US$85, 
J-COMP,Schacht Combby, US$35. 
Demo, $20. Phone (519) 822-5988. 
Fiberworks, 27 Suffolk St. W, 
Guelph, Ontario, Canada N1H 2H9. 

See why details make 
the difference . . . 

We manufacture the 
lightest treadling looms 
in the world 
• Cherry wood 
• 4-24 harnesses 
• Table, floor models 

& computer assisted 
• 22"-72" weaving 

widths 
• Many options 
• Weaving tools 

Catalog $3.00 

J -Made Looms 
PO. Box 452 

Oregon City OR 97045 

ΙΞΞ1 (503)631-3973 

YARNS Emphasizing 
Natural Fibers 

Dozens of Yarns in Dozens of Colors 
We sell directly only to production 
weavers and knitters or to shops. 
So please either write to us on your 
letterhead or ask for our dealers list. 

CRYSTAL PALACE YARNS 
(A division of Straw Inio Gold, Inc.) 

Oepl. HW90 
3006 San Pablo Ave. 
Berkeley, CA 94702 

(415) 548-9988 
We are the USA distributor 

for Ashford Spinning Wheels, 
for more than 50 years, 

the world's most popular 
and affordable wheel. 

Write for our free color brochure of 
wheels and looms, and dealer's list. 

Ashford 
Spinning Wheels 

YARNS from FINLAND 
Imported By 

k EATON YARNS 
from Helmi Vuorelma Co. 

WOOL 
Takana 7/2 Finnweave 
Ryijylanka 7/3 
Untuvainen 5/2 (brushable) 
Kampavilla 36/2 
Perinnelanka 12/1 

COTTON 
Samettilanka Chenille 
Nyppylanka textured 
Cottons 8/3, 12/2 & 20/2 
Seine Twine *6, 12, 15 & 18 
Poppana bias cotton strips 

LINEN 
Tow Linen *4, 8 & 12 
Line Linen 30/2, 12/2 & 16/2 
Purjelanka 8/3 linen warp 

WHOLESALE & RETAIL 
Send for Color Card SI.50 per yarn 

Eaton Yarns 
FO. Box 665 · Tarrytown, NY 10591 
(914) 631 1550 or ' (9 l4) 946-9180 

Qreat Aunt 
Victoria'^ 

Wicker@ 
• basketry & caning 

supplies 
• basket kits 
• dye 
• round reed 
• flat reed 
• seagrass 
• books 

Mail order-
Box 99 
Waubaushene, Ont. Canada 
LOK 2C0 

Store: 
115 Coldwater Road 
Waubaushene, Ont. Canada 
LOK 2C0 -asiäiSWÄ 

705/538-2071 ^&ΒΜΜ^ 
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Books, Etc. 

The New Clay 
by N a n Roche 
Flower Valley Press, 4806 Camelot St., 
Rockville, MD 20853,1991. Hardbound, 
160 pages, 107 color photographs, 67 
diagrams, $34.95. ISBN 0-9620543-2-1. 

Why was Nan Roche so excited one 
evening in 1988 that she stayed up all 
night? Why have so many dishes re-
mained unwashed, chores been left un-
done, bedtimes postponed in 1993? Why 
are four tray tables with strange and col-
orful objects shrouded in plastic wrap 
lined up behind my couch? Polymer clay 
has affected the lives of creative people 
like no material before it. Plastic 
polyvinyl chloride clays offer artists an 
extraordinary range of creative possibili-
ties. When they first appeared on the 
market 35 years ago, they were used 
mainly by doll makers and miniaturists 
and were available in a very limited color 

range. 
Today they come in a 
dazzling array of opaque, metallic, pearl-
ized, and even glow-in-the-dark colors. 

That Nan Roche is still as excited 
about this remarkable material as she 
was the night of her first class with clay 
artist Kathleen Dustin is conveyed richly 
on every page of her definitive book, The 
New Clay. With all the wonder of Alice, 

she leads the reader into a wonderland of 
color, form, and vision. Beginning with 
an introduction to the various brands of 
clay on the market, Roche clearly covers 
safety tools, and techniques with an en-
thusiasm that is irresistible. She also in-
cludes technical information from 
dozens of generous artists whose works 
appear beautifully photographed 
throughout the volume. In lesser hands, 
the medium could be presented as essen-
tially technique driven. This most per-
sonable author leads us on a fascinating 
exploration of a medium that can mirror 
each artist's vision. 

The author's sensitivity is evident 
throughout the book and is best demon-
strated by her comments that 

—your hand is your most complex 
and versatile tool, 

—finding and making tools are part of 
your individual artistic expression, and 

—there is no "right" way to work 

Sources & Supplies 
To be held Apr. 29-May 1 1994 

in the Washington, D.C. area 
,o Featuring materials used for 

constructing wearable art yarn, 
beads, fabric, dyeable forms, etc 

For inio/appl, send SASEi-ef 
Wonderful Wearable Art, Inc. 

PO Box 7517 
Silver Spring, MD 20910 

- Telephone: (202) 686-4588 

^ Ä ^ 

Wonderful Wearable ^ 
Art 9 4 

Clothing, Jewelry, Accessories 
Handbags, Shoes, Eyeglasses 
To be held Oct. 21-23, 1994 
In the Washington, DC area 

Call for Designers 
To make this a unique and 

exciting 3rd year show. Jury 
selected. Info/appl, send SASE 

Wonderful Wearable Art, Inc. 
PO Box 7517 

Silver Spring, 
Maryland 20910 

Telephone: (202) 686-4588 
(Booth rental space only) 

tberaaonings 

MM " Λ "Will' " I I I I 

Handweaving 
School and 

Supply Center 
1132 Green Ridge Rd 

Box 687 
East Berlin, PA 17316 

717-624-2223 
This serene andpeaceful setting is ideal for relaxing and learning. 

For over 30 years, we've met the needs of weavers and spinners with 
workshops and seminars. Why not treat yourself to our warm per-
sonal service along with air conditioned comfort this summer? 

JANET CHECKER 
MARY CURRAN 

MARY SUE FENNER 
CHAD ALICE HAGEN 

VICTOR JACOBY 
DEB MENZ 

HEATHER WINSLOW 
JUDITH YAMAMOTO 

AND MORE 

levers 
SCHOOL OF FIBER N?TS 

Indian Trail 
Washington Island, WI 54246 

(414) 847-2264 

Write or call for brochure 
BASKETRY 

DYEING 
FELTMAKING 

HANDMADE PAPER 
KNITTING 
QUILTING 
SPINNING 

SURFACE DESIGN 
WEARABLES 

WEAVING 
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more Books, Etc. . 

with the material, and by holding no pre-
conceived notions you can approach it 
freely playfully and nonjudgmentally 

The chapter on color offers useful 
comments, particularly regarding the 
use of contrasting colors or values for 
pieces that will be reduced in scale. An 
enthusiastic tour guide, Roche shows us 
design processes ranging from the more 
familiar millefiori-type canes and loaves 
to diverse techniques such as Seminole 
patchwork or the Japanese metalworking 
process known as mokume-gane. Roche 
explores bead shapes, surface treat-
ments, and sculptural applications. A 
chapter on the chemistry of polymer clay 
provides a thorough and easy-to-under-
stand overview of the polymerization re-
actions necessary to cure and harden the 
clay As a final word, the author dis-
avows responsibility for any lost sleep 
resulting from playing with this fascinat-
ing new clay! 

—Ellen Hess 

Fibre Basketry: Homegrown 
and Handmade 
by the Fibre Basket Weavers of 
South Austral ia , Inc., edited by 
Helen Richardson 
Kangaroo Press, distributed by Seven Hills 
Book Distributors, 49 Central Ave., Cincin-
nati, OH 45202,1992. Hardbound, 136 
pages, 8 color plates, 195 black-and-white 
photographs, $26.50. ISBN 0-86417-265-6. 

At first look, Fibre Basketry didn't 
strike me as a book I would want to add 
to my collection. Flipping through the 
pages, I saw some very nice baskets, but 
I have other books of equally nice work. 
However, on giving the book a second, 
more careful glance, I found it full of use-
ful information. 

This book is a collaboration of the 
Fibre Basket Weavers of South Australia, 
a group founded in 1981 whose aim is "to 
revive and foster the art of basketcraft 

This new 
-« 18" JACK TYPE LOOM ► 
has 4 harnesses, is chair 
height and has 4 wheels 
on back for easy 
moving. It weighs 
40 pounds and is easy 
to fold up and 
move around. 

IDEAL FOR 
WORKSHOPS 

GILMORE LOOMS SINCE 1936 
1032 N. Broadway, Stockton, CA 95205 «(209) 463-1545 

FREE «5 
"THE NEW AMERICAN INKLE LOOM"► 

This loom has a cloth beam 
and warp beam (not an endless 
warp). It comes with a hard-
wood shuttle, two lease sticks 
and a block to cut and tie heddles. 
Overall length 27". 

-% 
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more Books, Etc.. . 

with particular emphasis on local natural 
fibers found in South Australia, especial-
ly those grown in home gardens." The 
contributors, some of whom have been 
making baskets for years, others who are 
relatively new to the craft, have joined to-
gether to further their knowledge by ex-
perimentation and sharing. 

The materials chapter lists several 
considerations for choosing, gathering, 
drying, and storage. Humor is often used 
to make a point, as in the section on dry-
ing and storage: "Dry basketry material 
in a dry shed is a mouse's idea of the 
Ritz." The real strength of the book, how-
ever, is in the description of materials 
used. This chapter, simply titled "Useful 
Plants," includes both native Australian 
plants and ones which have been intro-
duced to the continent, listing them by 
common as well as scientific names. I ap-
preciated the descriptions of some of the 
most common and useful plants, which 

included a line drawing, detailed infor-
mation on how to use the plant, and a 
photograph of a basket made from that 
material. Because many of the plants are 
common in the United States, I am look-
ing at my garden with new eyes. The 
Australians use daffodil stems, red-hot-
poker, English lavender, and other plants 
that I had never thought to incorporate 
into my own baskets—until now 

The section on coiled basketry in-
cludes several traditional stitches and in-
teresting finishing techniques and touch-
es on other techniques, such as twining 
and plaiting. Instructions are given for 
coiled baskets, melon baskets, and even a 
twined hat. 

I'm glad that I gave this book a second 
look—it deserves it. Its charm and useful 
information would be a nice addition to 
any basketmaker's library including my 
own. 

—Maggie Putnam 

Designing with Blocks 
by D o r a m a y Keasbey 
Altavista Publications, 5031 Alta Vista Rd., 
Bethesda, ΜΌ 20814,1993. Softbound, 128 
pages, abundant black-and-white illustra-
tions, drawdowns, and charts, $15.95 plus 
$2.50 shipping and handling ISBN 
0-9611136-1-8. 

The ten chapters of Designing with 
Blocks divide naturally into two major 
segments, first a general treatment of 
block design, then a presentation of 
weave structures appropriate for block 
designing. The first six chapters work 
block theory literally up, down, and side-
ways. The material is general and theo-
retical and therefore useful for designers 
creating rectilinear patterns in any medi-
um. Weavers will have to hold their ob-
session in abeyance until Chapter 7 
when the concept of block substitution is 

—continued on page 19 

You have the loom 
- we have the yarn 

The leading yarnsupplier of 
Scandinavia offers you. 

Yarn of the highest quality. Low prices. 
Please send $7.00 for samples of 950 

colors in cotton, wool, linen, hemp and 
cottolins (75/25) 

Enclosed free price list. 

GJLBLI 
S-510 20FRITSLA 

SWEDEN 

u 
Pure wool yarns in a variety 
of weights and colors for 
weaving and knitting. 

Carded wool in natural and 
dyed colors for handspinning 
and feltmaking. 

Custom carding, spinning and 
dyeing available. 

Send $600 for sample cards. 
Dealers inquiries invited. 

WILDE YARNS 
PO Box 4662, Dept. H 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 
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SCHACHT 
SPINDLES?: 

Schacht Spindle Company products are available through a network of dealers. 
The knowledge they have to share with you and the services they have to offer 
make them a great place to purchase our looms and accessory tools. Stop by 
and visit them and pick up your copy of our beautiful full color catalog. Here is 
a list of some of our dealers who have contributed to this advertisement. Write 
to us for the names of other dealers near you. 

ALASKA 

Anchorage 
Knitting Frenzy 
4240 Old Seward Hwy. #18 
(907) 563-2717 

Fairbanks 
Hands All Around 
927 Old Steese Hwy. 
(907) 452-2347 

ARIZONA 

Mesa 
The Fiber Factory 
150 W. Main St. 
(602) 969-4346 

CALIFORNIA 

Bakersfield 
Handwoven by Karen 
14606 Westdale Dr. 
(805) 589-6134 

Los Osos 
Woven Dreams 
1170 Bayview Hts. 
(805) 528-8806 

Menlo Park 
Custom Handweavers 
75 Arbor Rd. 
(415) 325-0626 

Placer ville 
Lofty Lou's Spinning & Weaving 
327 Main St. 
(916) 642-2270 

Sacramento 
Rumpelstiltskin 
1021 "R" St. 
(916) 442-9225 

COLORADO 

Berthoud 
Willow Basket Sheep & Wool 
812 E. Hwy 56 
(303) 532-4264 

Boulder 
Shuttles, Spindles & Skeins, Inc. 
633 S. Broadway #N 
Table Mesa Shopping Center 
(303) 494-1071 

The Weaving & Knitting Shop 
3173 Walnut St. 
(800) 262-5545 

Colorado Springs 
Just Dyelightful Handwovens 
2629 W. Colorado Ave. 
(719) 636-0059 

Durango 
Hermosa Handwovens 
2432 County Rd. 220 
(303) 247-2678 

Lakewood 
The Recycled Lamb 
2060 Youngfield St. 
(303) 234-9337 

CONNECTICUT 

Bridgeport 
Bloodroot, Ltd. 
85 Ferris St. 
(203) 576-9168 

Woodbury 
The Handweaver's Workshop 
Pilgrim's Mall #8 
428 Main St., S. 
(203) 266-4243 

FLORIDA 

Apalachicola 
The Lunatic Fringe 
161 Ave. C 
(904) 653-8747 

Delray 
Penelope's Breads/Threads 
520 E. Atlantic 
(407) 272-1000 

Sarasota 
Warped Yarns, Inc. 
1235 Beneva Rd., S. 
(813) 366-8167 

Tampa 
Ewe & Me 
2304 W. Jetton Ave. 
(813) 876-0852 

ILLINOIS 

Elmhurst 
Great Yarn Loft Co. 
120 N. York Rd., Ste. 220 
(708) 833-7423 

St. Charles 
Fine Line Creative Arts Center 
6N 158 Crane Rd. 
(708) 584-9443 

INDIANA 

Peru 
Sheep to Shawl Shop 
610 Bus. 31 So. 
(317) 472-1105 

IOWA 

Ames 
The Rose Tree Fiber Shop 
417 Douglas St. 
(515) 232-5336 

KANSAS 

Lawrence 
The Yarn Barn 
918 Massachusetts 
(913) 842-4333 
(800) 468-0035 

KENTUCKY 

Cadiz 
Countryside Weavers 
4146 Canton Rd., Hwy. 68 W. 
(502) 522-7074 

Lexington 
Kentucky Looms & Wheels 
953 Holly Springs Dr. 
(606) 278-7956 

LOUISIANA 

Chalmette 
Rose Line Inc. 
2906 Fenelon St. 
(504) 279-4066 

MARYLAND 

Baltimore 
The Weaver's Place 
75 Mellor Ave. 
(410) 788-7262 

Woodsboro 
Forestheart Studio 
200 S. Main St. 
(301)695-4815 

MASSACHUSETTS 

Harvard 
Fiber Loft 
Rt. Ill, Post Office Bldg. 
(508) 456-8669 

Lexington 
A Yarn Express 
86 Oak St. 
(617) 863-1449 

MICHIGAN 

Grand Rapids 
Threadbender Yarn Shop 
2767 44th St., SW 
(616) 531-6641 
(800) 645-6217 

Northville 
Traditional Handcrafts 
571 Randolph St. 
(810) 349-7509 

Rockford 
The Weaver's Shop & Yarn Co. 
39 Courtland 
(800) 488-9276 

MINNESOTA 

Avon 
The Weaver's Cabin 
20578 317th St. 
(612) 845-7115 

Minneapolis 
Creative Fibers 
5416 Penn Ave. S. 
(612) 927-8307 

MONTANA 

Missoula 
Joseph's Coat 
117 W. Broadway 
(406) 549-1419 

NEW HAMPSHIRE 

Henniker 
The Fiber Studio 
9 Foster Hill Rd. 
(603) 428-7830 

NEW JERSEY 

Clinton 
Fibre Crafts 
38 Center St. 
(908) 735-4469 

NEW MEXICO 

Albuquerque 
Village Wools 
3801 San Mateo NE 
(505) 883-2919 

Taos 
Rio Grande Weavers Supply 
216B N. Pueblo Rd. 
(505) 758-0433 

NEW YORK 

Brewster 
The Wool Room 
172 Joe's Hill Rd. 
(914) 279-7627 

Charlton (Ballston Lake) 
Woodside Weavers 
4091 Jockey St. 
(518) 399-7991 

Corning 
Fibers & Fantasy 
76 W. Market St. 
(607) 936-1316 

Macedon 
Cross Eyed Sheep 
3054 Canandaigua Rd. 
(315) 986-4943 

NORTH CAROLINA 

Asheville 
Earth Guild 
33 Haywood St. 
(704) 255-7818 
(800) 327-8448 

Cary 
Shuttles, Needles & Hooks 
214 E. Chatham St. 
(919) 469-9328 

New Bern 
The Weaver's Webb 
226 Middle St. 
(919) 633-4369 

OHIO 

Cleveland 
Homespun Shed 
13807 Lyric Ave. 
(216) 251-1105 

Oberlin 
The Loom Shed 
14301 State Rt. 58 S. 
(216) 774-3500 

Peninsula 
The Ewe Tree, Inc. 
61 Geoppert Rd. 
(216) 650-6777 

OREGON 

Ashland 
The Web.sters: Handspinners, 
Weavers & Knitters 
11 N. Main St. 
(503) 482 9801 

Salem 
Millstream Yarns 
1313 Mill St. SE 
(503) 364-4019 

PENNSYLVANIA 

Carver sville 
Carversville Fiber Studio 
PO. Box 132 
Carversville & Aquetong Rds. 
(215) 297-5405 

Delmont 
Knots & Treadles 
103 E. Pittsburgh St. 
(412) 468-4265 

East Berlin 
The Mannings 
1132 Green Ridge Rd. 
(717) 624-2223 
(800) 233-7166 

RHODE ISLAND 

North Scituate 
Textile Fiber Arts Studio 
64 Paris Irons Rd. 
(401)568-7837 

TENNESSEE 

Jackson 
The Widow Weaver 
71 Watson Rd. 
(901)424-2630 

Maryville 
Mutton Hollow Weavers 
2026 Southwood Dr. 
(615) 983-3606 

TEXAS 

Conroe 
Suzanne Roddy, 
Handweaver 
1519 Memorial Dr. 
(409) 756-1719 

Dallas 
Spindletop 
8405 Pickwick Lane 
(214) 691-2489 

Lubbock 
Beck's Warp 'N Weave 
2815 34th St. 
(800) 658-6698 

UTAH 

Salt Lake City 
Salt Lake Weaver's Store 
1227 E. 3300 S. #D 
Center 33 
(801)486-1610 

VIRGINIA 

Alexandria 
Springwater Fiber 
Workshop 
820 N. Fairfax St. 
(703) 549-3634 

Richmond 
Art Antics 
104 W. Franklin St., #A 
(804) 788-0988 

WASHINGTON 

Marysville 
Wool Station 
4218 136th St. NE 
(206) 653-2604 

Seattle 
The Weaving Works, Inc. 
4717 Brooklyn Ave, NE 
(206) 524-1221 

Valleyford 
Weft & Wheel Merchantile 
Rt. 1, Box 7 
(509) 448-8672 

WISCONSIN 

Madison 
Weaving Workshop 
920 E. Johnson St. 
(608) 255-1066 

Milwaukee 
The Wool Works 
1812 N. Farwell Ave. 
(414) 278-8838 

Spooner 
Northwind Book & Fiber 
212 Walnut St. 
(715) 635-6811 

Waupaca 
Edgewood Arts 
111 N. Main St. 
(715) 258-0909 

CANADA 

ONTARIO 

Mount Albert 
Gemini Fibres 
5062 Mt. Albert Rd. E. 
(905) 473-1033 

JAPAN 

Osaka 
Oribito Weaving Shop 
3283 Fukaisawamachi 
SakaiShi 
81-722-78-5231 

KOREA 

Seoul 
L.D.H. Handweaving Loom 
CEO. Box 6718 
822-779-1894 

UNITED KINGDOM 

Surrey 
Fibrecrafts 
Style Cottage 
Lower Eashing 
Godalming 
44-483-421853 
FAX: 44-483-419960 

Cumbria 
Fibrecrafts 
Elterwater 
Ambleside 
44-5394-37346 

GERMANY 

Friedrich Traub KG 
Schorndorfer Str. 18 
D-73650 Winterbach 
49-7181-77056 
FAX 49-7181-42445 
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A W E A V E R S D I A R Y 

JANUARY 12 * Six INCHES OF N E W SNOW! T H I S MORNING I 

skied around Brainard Lake in my newly finished vest. More snow this 
afternoon so I set up the Baby Wol f by the hearth and started a table 
runner for our next guild 
sale. W h a t a cozy evening. 

World traveler, former 

police-woman, nature 

enthusiast, ani ardent 

weaver, Margaret Wdhlin 's 

A P R I L 9 - » T h e first really 
warm day so far. It's won 
derful to have a break from 
our business. Lars went off 
to explore the forest. I was 

colorful life is reflected in finally able to get back to my 
the fabrics she weaves. long warp for towels. Rolled 

the l o o m ou t on the d e c k -
such a delight to weave outside. 

JULY 1 5 - * A glorious morning. If Scotland 
had been like this I might never have left! 
Dave and Cole t t e came u p for breakfast . 

M u e s l i a n d s t raw-

berries. I spread out 

the p lacemats and serviettes I wove last weekend. 
Four people— a real crowd in our wee cabin! I 'm glad 
I could fold up the loom and tuck it away. 

OCTOBER 2 5 - * Leaving for Lars' conference in Russia. O n our 
return we'll s top in Sweden. Already excited about visiting the 
weavers there and gather ing ideas t o test on my Baby Wolf. 
Maybe it's time I upgraded to that 8 harness loom. 

For the weaver with a full life we offer little looms with big loom performance. 

The Schacht Baby Wolf and Mighty Wolf horns are avaihble in a variety of configurations, one just right for you. 

A full color catalog of our looms and accessories is yours for $2.50. Call or write: 

n x ^^».R, Y 
U-

SCHACHT SPINDLE COMPANY, INC. 
6101 Ben Place 
Boulder, Colorado 80301 U.S.A. 
303/442-3212 
Toll Free 800/228-2553 

im 
•&W 

s>*^ 

S C H A C H T 
SPINDLES?: 



BEGINNER'S CORNER 

by Margaret Gaynej 

IN "Beginner's Corner" 
in the November/ 
December 1993 issue of 

HANDWOVEN, I mentioned 
the wealth of information 
you could find in the Project 
Instructions. This time, I'll 
tell you how I plan my 
projects and arrive at the 
decisions spelled out in the 
instructions. 

As I often do, I started 
the Plaid Tweed Vest 
(shown opposite) with an 
idea of the yarn I wanted to 
use—Harrisville Designs 
Shetland-Style Tweed yarns. 
With the two biggest deci-
sions out of the way, type of 
project and yarn, I next 
went to a fabric shop to look 
for a pattern (though I'm 
good at modifying patterns, 
I can't seem to draft one 
from scratch). I wanted a 
basic vest pattern with few 
seams, no darts, no buttons 
(or buttonholes), and a 
recommended fabric that 
would equal the weight and 
drape of handwoven fabric. 
I planned to line the vest so 
that it would slip on easily 

Through sampling, Margaret 
Gaynes worked out a pleasing 
asymmetrical plaid in jewel tones 
of two-ply wool tweed for her 
Plaid Tweed Vest. The fully 
lined vest ivas cut from a com-
mercial pattern. Instructions for 
this plain-weave vest are included 
in the Instruction Supplement. 
Yarns courtesy of Harrisville 
Designs. 
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over a blouse or knitted turtleneck. 
My choice was Simplicity Pattern 
8274, which came in a wide range of 
sizes, had a lining, and recommend-
ed using denim fabric. 

Next, using Harrisville's sample 
cards, I experimented with color 
combinations, pulling strands off the 
card and twisting them together to 
see how they'd blend. When I'd 
chosen five colors, I put them aside 
and came back the next day to see if 
I still liked the effect—I did. 

I also picked a sixth yarn for 
accent, a gray Two-Ply Tweed (twice 
as heavy as the Shetland-Style). The 
fabric I envisioned had equal-width 
stripes of the five yarns repeated 
across the warp and weft to form a 
plaid. After every third stripe came a 
single strand of the heavy yarn, 
making a grid on top of the plaid 
pattern. As you can see from the 
final fabric, that wasn't what I ended 
up with, but more about that later. 

I chose plain weave because I 
wanted the colors, not the weave 
structure, to be the focal point of the 
fabric. In addition, plain weave 
produces a lightweight fabric that 
would be easy to tailor. 

I determined the sett by wrap-
ping the yarn around a ruler and 
counting 20 turns per inch for the 
Shetland-Style Tweed. Because I 
wanted a balanced plain-weave 
cloth with the weft the same weight 
as the warp, I divided 20 in half to 
allow room for the weft threads to 
interlace with the warp threads. My 
sett would be an easy-to-thread 10 
ends per inch. 

I wrapped a strip of cardboard 
with various combinations of the six 
yarns to find the color sequence I 
liked best. I call this "playing with 

my yarn," and it's fun. I wanted the 
same number of ends per stripe in 
both the warp and weft. I also 
wanted an even number of shots per 
stripe so that all of the shuttles 
would end up on the same side of 
the loom and be easier to manage. I 
tried winding several different 
stripe widths and settled on six ends 
per stripe. In the process, I decided 
that the gray accent yarn blended in 
too much with the other colors and 
didn't give the grid effect I wanted, 
so I substituted a black Shetland-
Style yarn. 

The next step was to weave a 
sample to confirm my decisions. I 
always learn something from a 
sample; my final plan for a project 
rarely matches my original idea, and 
this project was no exception. I 
experimented with the color order 
and various widths for the black 
accent stripe. The sett I had chosen 
worked well and was balanced by 
10 picks per inch. 

I assumed that the yarn would 
require the same finishing treatment 
as other Harrisville yarns I had used 
before, but I wanted to check it. This 
yarn has spinning oil in it and is a 
little harsh and smelly before wash-
ing. Washing makes it bloom and 
soften, and allows the tweed specks 
to stand out. After soaking my 
fabric sample for 20 minutes in 
warm water with a mild detergent, I 
agitated it for four minutes on the 
gentle cycle of my washing machine 
and rinsed it by hand with water of 
the same temperature. I let it air dry 
and then steam pressed it. This 
method worked just fine. 

Draping the sample over a chair 
across the room, I sat and studied it. 
I liked the color order and the way 

the colors blended in the plaid, and 
I decided that I preferred a two-end 
black stripe to a wider one. After a 
while, I suspected that the black 
accent stripes were too bold and 
detracted from the rest of the fabric, 
so I cut the black threads and pulled 
them out. The fabric did look better-
-so much for my original mental 
image of the fabric. I'll save the idea, 
though, it may work with brighter 
colors. 

In preparation for designing the 
pattern layout, I measured the 
pattern pieces. Rounded up to the 
next inch, the back measured 26" 
long by 23" wide, and each side of 
the front was 24" long by 12" wide. 
After experimenting with possible 
layouts on graph paper, I chose the 
pattern layout #1, which oriented 
the lengthwise grain line shown on 
the pattern pieces with the weft 
rows of the fabric. This layout made 
it easy to match warp stripes at the 
side seams instead of worrying 
about mismatched weft stripes due 
to slight variations in my beat. If my 
loom had been narrower, I could 
have used layout #2 and pieced the 
back. This would have entailed 
adding a seam allowance to each 
side of the back and weaving a 
longer length of fabric to allow for 
matching the plaid at the back and 
side seams. 

Following layout #1,1 deter-
mined that the finished fabric need-
ed to measure a minimum of 47" 
long by 26" wide. In addition, I 
wanted an extra inch on each selv-
edge, an inch between pattern 
pieces, and an extra inch at the 
beginning and end of the yardage, 
bringing the finished piece to a 
length of 51" and a width of 28" To 
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calculate amounts for shrinkage, 
take-up, and loom waste, I referred 
to my weaving notebook and found 
that a previous project woven with 
Harrisville yarns had about 15 
percent shrinkage and take-up in 
both the warp and weft. Adding 15 
percent increased the length to 60" 
and the width to 33" To the length, I 
added 27" for loom waste and 
rounded the 87" total up to 2'Λ 
yards. 

Next, I determined yarn require-
ments. At 10 ends per inch, the 33" 
wide warp required 330 ends. I 
broke this down into 11 repeats of a 
color sequence using 6 ends each of 
five colors, or 66 ends of each color. 
Multiplying 66 ends by the 2V2-yard 
warp length gave me 165 yards of 
each color. I figured that I needed 
600 picks of weft yarn by multiply-
ing 60" (the on-loom woven length) 
by 10 picks per inch. Dividing the 
yarn evenly among five colors, I 
found that each color needed 120 
picks. To allow for weft take-up 
across the 33" weaving width, I 
rounded up the pick length to 35" I 
then calculated that I would need 
about 120 yards per weft color by 
multiplying 120 (the number of 
picks) by 35" (the pick length). To 
allow extra weft yarn for color 
changes, irregularities in the num-
ber of picks per inch, and possible 
longer total weaving length, I 
rounded up the total yarn needed 
for each color to 300 yards (165 + 
120). Because the yarn is sold in 400-
yard skeins, I knew that one skein 
per color would be plenty. If you're 
not sure about which sett you might 
use for a particular project, consider 
using a larger fudge factor when 
calculating yardage requirements so 
that you don't run out of yarn if you 
decide later to use a closer sett than 
originally planned. 

The weaving proceeded smoothly 
and quickly with each weft color on 
a separate boat shuttle. (If you don't 
have five shuttles, use as many as 
you have and switch bobbins as 
needed.) I put a tray next to me and 
set each shuttle on the tray when I 
finished with it. I put the one just 
used farthest away from me and 

Layout #1 

Layout #2 

picked up the closest one to use 
next. I carried the weft up the right 
selvedge. Even if you have to change 
bobbins, there's no need to take time 
to weave in the ends if the yardage 
is going to be cut. I had plenty of 
warp and wove 66" of fabric. 

After securing both ends of the 
fabric with machine stitching, I 
repeated the finishing process I used 
for the sample, except that after 
rinsing I spun the water out of the 
fabric in my washer. I hung the 
fabric over a padded shower rod to 
dry and then pressed it. 

Using layout #1,1 laid out the 
pattern pieces on my fabric. Because 
it was not a balanced plaid (I used 
the colors in progression rather than 
in a bisymmetric repeat), I placed 
the top of each piece at the same 
edge of the fabric. 

Then it was time to cut. The 
fabric was stable and easy to work 
with (a good project if you are 
inexperienced with sewing hand-
woven fabric). After cutting out the 
pieces, I serged the raw edges, but a 
serpentine stitch (or multiple-stitch 
zigzag) would have worked as well. 

I used a polyester lining fabric, 
but my iron was overheating, and I 
melted part of the lining. After I 
replaced both the melted fabric and 
my iron, the construction proceeded 
smoothly. In the future, I will care 
for the vest by having it dry 
cleaned. 

I hope that all of the detail in 
these instructions will help you with 
your project planning. This project 
reminded me of two valuable 
lessons: 

1 A sample is never a waste of 
time. Either everything will work as 
you planned and you'll be assured 
that your project will be successful, 
or as is usually the case, you will 
discover some way to improve your 
original plans. 

2. Never touch polyester with a 
hot iron. ♦ 

Though she has been weaving for a decade, 
Margaret Gaynes continues to learn new 
lessons with each project. Look for her 
column, "Beginner's Corner " in each issue 
of HANDWOVEN. 
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more Books, Etc. 

(continued from page 13) 

introduced with examples in multishaft 
twill followed by a brief discussion of 
tied-weave threadings, with summer & 
winter as an example. 

The next chapter launches into a rich 
series of specific weave systems, giving 
threadings and tie-ups for manipulating 
block combinations. Although a few four-
shaft weaves are given, most examples are 
given in four-Wocfc form, with the number 
of shafts required varying with the weave 
system. (For example, four-block summer 
& winter and Bronson lace require 6 
shafts; four-block Bergman and half-satin 
need 7· and four-block double weave, 16.) 
In each case, however, the underlying sys-
tem can be intuited, so the weaver may 
translate to the number of shafts available. 
Twenty-nine versions of nearly 20 weave 
systems are included. 

The first section is a study guide with 
exercises and suggestions for practice. 
Answers are provided at the back of the 
book. The second section is a useful ref-
erence manual. Keasbey credits Harriet 

Tidball's Handloom Weaves, which is one 
of my most used (and recommended) 
references. I value and will use this sec-
tion of Keasbey's book just as much—it's 
very handy to have the basic information 
on multishaft weave systems concisely 
packaged in one resource. 

Because block combination suggests 
many many shed possibilities, it gobbles 
up treadles. Keasbey helpfully includes 
skeleton tie-ups and a discussion of loom 
characteristics germane to block weaving. 

Her final chapter offers ideas for extend-
ing her already rich menu of basic systems 
in even more creative ways. Tables sum-
marizing the weave system information, a 
glossary and an index also are provided. 

This self-published book is a model for 
individuals with similar ambitions. The 
form is as fine and clear as the content. 
Figures are apt and in the right places. 

This is a book for weavers who have 
multishaft capabilities and want to do 
original designing. It could also help four-
shaft weavers move into multishaft de-
signing. Keasbey deals generally with 
structure, and all illustrations are in draw-
down or diagram form. There are no 
recipes or photographs. Interpretation into 
yarn and sett are left to the reader. Ab-
solute novices, for whom the word 
"block" is a mystery should probably ap-
proach this book, as Keasbey suggests, in a 
study group or with a mentor available. 
When the block concept clicks into focus, 
the book can provide information and 
stimulation for endless original designing. 

—Donna Müller 

MILL END 
SAMPLE CLUB 

Mill ends don't have to be odd lots. We hand pick quality 
fibers and colors but keep the prices low. Join us and see 
for yourself 

$5.00/year for 6 mailings 
918 Massachusetts 
Lawrence Ks. 66044 
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\ #15 1551 JOHNSTON STREET 

VANCOUVER, B.C. CANADA V6H 3R9 

silk yarns and fibres 
Phone 604-687-7455 

samples $5.00 
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Weaver's Special ! 
We're giving away these wonderful FREE GIFTS 

with every purchase of the famous Schacht— 

MIGHTY WOLF FOLDING LOOM 
FL 3002 4-harness, 36" $945 

BABY WOLF FOLDING LOOM 
FL 3001 4-Harness, 25" $695 

YOUR CHOICE OF-
(1) FREE MAPLE LOOM BENCH (Value $165) 
(2) FREE VERTICAL WARPING MILL (Value $160) 

PLUS 
$50.00 worth of lovely French Wool 

Prices F.O.B. 
Our Warehouse 

p 
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rtftftfr·/ 
MIGHTY WOLF 

We also have in stock beautiful French Country Wool 
French Cotton lovely Bouquet Cone Yarns mill ends 

Leclerc and Schact looms and accessories .etc. 

Write or call TOLL FREE 1-800-346-2311 
VISIA/MASTERCARD/DISCOVER Accepted 

KNITTING MACHINES OF FLORIDA 
380 Semoran Commerce PI., Suite 107-A, Apopka, FL 32703 

We Offer-
Mercerized Perle Cottons 

Natural Cottons 
Cotton Novelty Yarns 

The Alternatives 
Weaver's Way Wool 

Equipment 
Other Name Brand Yarns 

AND 

SERVICE 
Our Yarns And Supplies 

Are Priced Reasonably, 

Our Service Has No Price. 

Weaver's Way 
P O Box 70 

Columbus, NC 28722 

For Catalog And Set Of Sample Cards, 
Please Send $3.00 In Cash. 

at M 
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THE RIVER FARM 
Banks of the Shenandoah 

800-USA-WOOL Hours: 
10-5 EST 

*φψ&ε. 
Spin,Weave & Dye 

WEEKEND 
WORKSHOPS 
Visit our shop in 

New Market, Virginia. 
Mail Order 

Clean American 
Fleece 

Corriedale Sheep, 
Spinning Wheels, 
Looms, Fibers, 
Yarns 

CATALOG $1.00 
M/C, VISA - UPS DELIVERY 

THE RIVER FARM 
Rt. 1 Box 471 Fulks Run, \ 

1-800-USA-WOOL 

Projects-to-Go 
Exclusive designs for 
handweavers and knitters. 
Everything you need to 
complete a project. The right 
amount of yam. easy to 
follow instructions. We offer 
kits for placemats, scarves. 
blankets, table runners, painted 
warps, ikat scarves and more. 
Send S2 for catalog of 
current kits. 

Shown: Handpainted scarf. The 
slubby cotton/rayon yam is hand 
painted in either bright or pastel 
rainbow shades. Weft for the 
bright is black, natural for pastels. 
S26. plus S2.95 for postage. WA 
residents add 8% for sales tax. 
Visa or MasterCard accepted. 

Fiber** sMore 
P.O. Box 65085, Vancouver, WA 98665 

(206) 576-0642 or (509) 992-1483 
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FROM AS/L·. T H E L O O M T H A T GIVES 
You T H E M A G I C T O U C H . 
If you believe 
in the power of 

imagina-
tion, give 

your weaving a 
second sight with the loom that 

inspires creation. The AVL Compu-
Dobby Loom. Let it reveal the possibili-
ties, magically 

Transcend the ordinary with an 
AVL Loom. Its quality, speed and ease 
of operation will make some of your 
most aggravating weaving experiences 
vanish into thin air. 

W E A V E F A S T E R , B E T T E R 

A N D E A S I E R 

Marvel at the extraordinary 
Dynamic Warp Tensianing System. Fully 
automatic with no foot brake, our 
system maintains a constant and even 
tension from the first pick to the last. 

Harness float completely disappears 
with AVL's one-of-a-kind Harness 

Return System. Instead, you get a 
superior shed and a remarkably light, 
snappy action. 

Add AVL's Compu-Dobby System 

and conjure up your most enchanting 
visions. Other looms require a compli-
cated change-over, but the AVL Loom 
is built to be a dobby. The dobby head 
and other basic components stay in 
place. Just attach the Compu-Dobby, 
plug into your computer, and Presto! 

The possibilities become limitless. 

D E P E N D O N A V L ' S 

C O M M I T M E N T T O S E R V I C E 

A N D S U P P O R T 

AVL has been turning fantasy into 
reality for weavers around the world 
for more than 17 years (our international 
family now includes people from 65 
countries!). When you become part of 
this growing network, you'll enjoy the 
same enchanting service. 

First, AVL craftsmen carefully 
hand-build a loom to your specifications 
and orders, using only the finest 
materials. Like rich kiln-dried hard-
woods, including Eastern Rock Maple 
and Tennessee Ash. 

Then, we back your loom with a 
full two-year No Hassle Warranty for 
parts and labor and an Absolute 
Satisfaction Guarantee. In the first 30 
days of ownership, if for any reason you 
are not happy with your loom, you can 
return it.* No questions asked. For the 
Compu-Dobby system, we provide a full 
one-year warranty on electrical equip-
ment. 

As an AVL weaver, your feedback 
is important to us. If you ever have a 
weaving question or problem, just call 
our toll-free After-Sale Service number. 
We're at your service, just like that! 

Let AVL give you the magic touch 
with the Compu-Dobby. It's the loom 
that inspires, with quality, ease and 
speed. Just imagine! 

E N C H A N T I N G F E A T U R E S B U I L T 
I N T O EVERY AVL L O O M 

Automatic Warp Tensioning No 
toot brake! 
Dynamic Harness Return Elim-
inates harness float. 
Integrated Dobby System Easy 
switch to computer. 
Hundreds of Options Customizes 
for all uses, from art to production. 

C O M P A T I B I L I T Y 
Compu-Dobby Works with all 
current PCs and Macintoshes. 

" Open System Works with ten 
different weaving software programs. 

SERVICEABILITY 
• Free "800" number tor all service 

questions. 
• Full Two Year Warranty on parts 

and labor. 
• Full One Year Warranty on Compu-

Dobby. 

To talk to an AVL owner or see 
one of our looms in action, just call. 
We'll put you in touch with an AVL 
owner near you. Call toll-free 
800-626-9615 (in California and 
Canada, please call 916-893-4915). 

Make Your Dreams Come True 

AVL LOOMS 
601 Orange Street 
Dept. 10023 
Chico, CA 95928 
1-800-626-9615 
In CA and Canada 
916-893-4915 
Fax 916-893-1372 

For complete catalog please send $2 

* No hocus-pocus going on here! For detaik on our 

guarantee, please contact AVL Looms. 



A Winter Celebration 
by Sharon Alderman 

The soft color combination in Sharon Alderman's Winter Celebration Table Runner was 
inspired by the subtle shades of a winter landscape. For emphasis, the color stripes are 
woven in a 2/2 twill against a plain-weave background. Weaving directions for this six-
shaft runner are included in the Instruction Supplement. Yarn courtesy ofGlimakra. 

THIS IS THE deepest part of 
winter, a season characterized 
by cold, short days illuminat-

ed by wan light. Gone are the sun-
blasted days of summer when even 
the brilliant colors of zinnia and 
cosmos appear washed out at mid-
day. If summer is lush and abun-
dant, she is also obvious. Winter is 
subtle. 

On a dusty, lazy August after-
noon, the idea of winter seems 
abstract, unreal, conversely, at this 
time of year it is difficult to remem-
ber the day's heat or the dusk's 
synchronized cricket chorus. We 
can, if we choose, dream of seasons 
past or instead focus on the current 
season and observe it keenly. 

The morning after an overnight 
snowfall is silent and oddly bright. 
The light, even at winter's low level, 
is intensified, amplified by reflection 
off fresh, white surfaces. My first 
perception on looking out the win-
dow is that the world is white, with 
no color at all. A closer look reveals 
that all of the colors are there but 
that they are very muted. 

The rose hips, a deep brownish 
red, stand out against the snow. 
Withered, freeze-dried rose leaves 
have faded from their various 
shades of green to dark browns and 
lighter grayed browns. 

The gray-brown backs, black 
caps, and warm buff flanks of the 
chickadees at my feeders contrast 
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with snow and shadow. These 
feathered acrobats entertain me and 
my bird-watching cat as we watch 
them from my studio window. They 
provide motion and their breast 
feathers a touch of warm color in an 
otherwise still, chilly landscape. 

The winter colors in bark surprise 
me. On one walk, I find deep, slight-
ly bluish red osier dogwood twigs 
brilliant against the stark snow. Up 
a canyon, I see light greenish gray 
aspen bark. Farther on, yellow, 
golden yellow, and yellow-orange 
willow bark startles me. In other 
years, I have (with permission) cut 
bare twigs of these many-colored 
shrubs and put them into warm 
water in a glass vase set on a maple 
table topped with white tile. In time, 
they leafed out along with a bazil-
lion little aphidlike insects; this year 
I'll omit the water and feast on the 
colors without the wildlife. 

The weeping birch at the corner 
of my house has unexpected tints of 
peach and gold in its white bark. In 

summer, the colors in the flower bed 
at the tree's foot distract me from 
close inspection—I had always 
thought of its bark as pure white. 
The color of cherry bark does not 
surprise me. Even in summer, its 
slightly metallic gray—the color of a 
brand-new nickel—contrasts beauti-
fully with the tree's deep green 
leaves. 

In any season, my favorite times 
for looking at the colors outside are 
early morning and very late after-
noon. In summer, the light is gentler 
so that the colors can be seen at full 
intensity. In winter, the obliqueness 
of the early- and late-day light gives 
me additional color in shadows. At 
sundown, the same light that pro-
duces the alpenglow on snow-
covered mountains washes pale 
cranberry shadows into the hollows 
at the foot of every shrub and in the 
curve of each drift. In the early 
morning, the shadows are pale, 
grayed violet, particularly where a 
few straw-colored stems or tufts of 

grass poke out of the snow. 
I find so many colors around me 

in the natural world in winter that 
in order to weave them into cloth I 
have to edit them. If I were to com-
bine all of them into one winter-
celebrating textile, their variety 
would make the fabric gaudy—and 
winter is elegant in her subtlety, 
never gaudy. For my Winter Cele-
bration Table Runner (pictured 
opposite), I focused on red osier 
dogwood, aspen and cherry barks, 
tufts of dried grasses, pale violet-
gray shadows, and white snow. 
Cottolin produces a sturdy, hearty 
cloth which will last for many 
seasons and celebrate winter each 
time I use it. ♦ 

Sharon Alderman finds color inspiration for 
her weavings outdoors near her home in Salt 
Lake City Utah, and throughout the 
country while teaching weaving workshops. 
Her sivatch collections of handwoven fabric 
samples appear in HANDWOVEN twice a 
year 

1 

SOPHISTICATED 
SOX 

ACCEPTING SOX ENTRIES 
NOW thru FEB. let, 1994 

(602)321-0588 

Spin 'n "Weave 
Decorator Square 
2927 E. Grant Rd. 

Tucaon, Arizona 85716 

CAJU fa /tuM! 
SI 

HENRY'S ATTIC 
Textured Weft Yarns 

5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 

To see the yarns Henry 
keeps in the attic, 
please send $20.00 and 
resale number for 
complete sample set. 
(It's well worth it.) 

Stores & production 
weavers only please. 

Individual weavers, 
please see your local 
weaving or knitting 
store, or write for list 
of stores carrying 
Henry's yarns. We 
appreciate your 
business. 

fV©5Y«^fefeetk<3i&^DR?s 
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WEBS has open-stock yarns to fill all 
your weaving needs at very attractive prices. 

*Barrington Mohair, 1000 ypp; 59 colors 
*Rayon Chenille, 1450 ypp; 30 colors 
* Savoy 2-ply wool, 1000 ypp; 19 colors 
*Berkshire Brights 10/2/2 mercerized cotton, 

2100 ypp; 23 colors 
*Hamphire Brights 6/2/2 mercerized cotton, 

1260 ypp; 23 colors 
*Suzi Rayon Floss, 2100 ypp; 21 colors 
*Wetspun Line Linen, 20/1, 20/2, 30/2 & 40/2; 

Natural, Boiled, and Half-Bleached 
*Wetspun Rug Warp, 8/2, 8/4, 8/5, & 8/6 
*Huge variety of natural (undyed) yarns 

Send $5.00 for each sample card or $27.50 
for a complete set of sample cards. 

WEBS 
America's Yarn Store 
PO Box 147 
Northampton, MA 01061-0147 

SER LOOMS 
BUILT WITH PRIDE 

ON THE COAST OF MAINE 

Weaving Widths 16"-146" 
4 Harness—32 Harness 

AD-A-HARNESS 
Designer's Delight Air Dobby 

Power Cloth Advance 
Fly Shuttles and More 

COMPARE Quality—Economy 
Flexibility—Availability 
You will find no equal 

Ask a weaver who owns one 

For a catalog please send $3.00 to 
MACOMBER LOOMS 

PO Box 186, York, Maine 03909 

—ESTABLISHED 1936— 

,**,.*»··«**.«*,, 

/C^RLoQ>, 
and other strands H C ^ I 

Create tomorrow's 
heirlooms with timeless Irish linen. 

Your weaving will be treasured 
for generations to come. 

M ^^ Now in stock: 
A · 70/2 cream 

• 44/2 cream 
• 40/2 bleached 
• 33/2, 22/2 natural, 

V cream & bleached 
,jf^. ^ ^ f c & more. 

Heirloom Linens 
37 Victoria Ave. N. 

Samples $3.00 Lindsay, Out. K9V 4E8 
FREE Price List Frances Timbers · (705) 328-3727 

Quality First Quality Reei 

Precision craftsmanship enables you to 
enjoy smooth, snag-free weaving. 

Steel Heddle's<>S,{andard Reed is made to fit all 
makes of looms. \MTer*»e^Jering, specify: 

·" stainless or carbon*" 
- «dents per inch 

• overafj length 
• outsid^height. 

Also available, our stainless steel Pattern Reed, 
Phone, fax or write for further, information and 

, prices. We offer immediate shipment. Use your 
Visa or Mastercard. No minimum order required. 

DEALER INQUIRIES INVITED. 

SH STEEL HEDDLE 
P.O. Box 550 
Greenville, GA 30222 
Phone: 404/672-4238 
Fax: 404/672-1595 
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Tricks of the Trade 

Holding balls of yarn on 
a warping reel 

When winding a many-color warp as 
for tartans on the warping reel, cutting 
the yarn at every change of color is a nui-
sance. I place my ball in a basket hanging 
from the center of the warping reel. 
These wire baskets come in three differ-
ent sizes, all attached to one another If 
one ends up at the bottom of the reel, 
reach in, place your ball in the bottom 
basket, pick up the next color and go on 
winding warp. No more knots. 

Dorothy L. Mihailoff, Fairview, Alberta, Canada 

Lease sticks for a 
table loom 

Weaving dollhouse rugs with my 
grandchildren led me to discover that a 
hairpin lace frame makes a handy set of 
lease sticks for a table loom. The frame 
has removable ends and can be easily 
managed by small hands. We have suc-
cessfully completed dollhouse rugs, 
placemats, and mug rugs using the hair-
pin lace frame as a warping aid. 

Ruth Weidle, Chipley, Florida 

Rubber-band aid 
I keep several sizes of rubber bands on 

hand near my loom. The tiny ones are for 
marking the pegs on the warping board 
when I need to make several warp 
chains. The longer ones are good for 
holding unused heddles off to the sides 
of the shafts. Just slip the end of the band 
over the protruding end of the heddle 
bar, then around the heddles, and loop 
the other end over the heddle bar again. 

You can also attach 
the raddle to the back 
beam by looping the 
band around the end 
of the raddle (or over 
one of the pegs), 
around the beam, 
and back around the 
raddle (or peg). 

Karin Borden, 
Andover Massachusetts 

Color keeps place 
Not long ago, I was weaving a draft 

which included two similar sequences of 
five shots each. To keep track of which 
sequence I was to weave next, I inserted 
pins with colored heads into the sel-
vedge. One color marked the end of one 
sequence, and a different color marked 
the end of the second sequence. 

Edgar Gault, La Grange Park, Illinois 

Steel board and magnets 
I fasten a 6" x 9" piece of sheet steel to 

my loom with a clamp and stick my notes 
or whatever to it with a magnet. I have 
made several, some with wooden frames. 

Ward Peterman, Binghamton, New York 

Find it fast with labels 
In sampling, I frequently change tie-

ups to get a variety of treadlings. I mark 
each lamm with a square of masking tape 
labeled with its number I also mark each 
shaft and each treadle. Double-checking 
is fast and easy 

Joan McCulloch, Campbellford, Ontario, Canada 

WEFT-FACED PATTERN WEAVES 
TABBY TO TAQUETE 

Weft-Faced Pattern Weaves 
Tabby to Taquete 

1 
■ ■ ■ 

NANCY ARTHUR HQSKINS 
CREATIVE CONTEMPORARY HISTORICAL 

BOUNDWEAVING for 4-8-16 shafts 
DRAR"S DESIGNS DIRECTIONS 
THEORY TIPS TECHNIQUE 

63 Samplers in color or b & w 
341 pages 159 photos 

Shipping of autographed copies for $43.00 
BOUNDWEAVE, a 140 min teaching video. $52.95 
SKEIN (H), P.O. Box 5326, Eugene. Oregon 97405 
Lectures/workshops by Nancy Hoskins 503-747-1175 
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more Tricks 

Preventing missteps 
To make sure I don't step on the wrong 

treadles in a fabric with two or more treadling 
patterns, I untie the treadles I'm not using and 
tie them up again when I need them. 

Rose S. Colett, Lake Oswego, Oregon 

Cassette-tape weight 
While weaving recently I 

used a cassette-tape box to 
weight a warp thread. I closed 
the box around the thread 
and let it hang down the 
back of my loom. When it 
was time to advance the 
warp, it was easy to open 
the box, add more length, 
and reclose it lower on the 

warp end. When more weight was need-
ed, I simply snapped on additional boxes. 

Janice Strakbein, Vail, Colorado 

Building up the bobbin 
winder shaft 

I like to wind off extra bobbins from a 
single spool so that I can use several ends 
at a time when warping. It is quicker to 
wind yarn onto a spool with a large di-
ameter because it winds on faster than 
one with a small diameter However, I 
only have a regular bobbin winder and 
the shaft is too slim to grip a spool with a 
large diameter First, I build up the 
winder shaft with a very small straw of 
about 1/8" diameter, such as a coffee stir-
rer from a fast-food outlet, followed by a 
bigger straw which grips it perfectly 

Then I pack the hole in the spool with 
straws of different sizes to fit and push 

the winder shaft in among them. In this 
way I can wind onto a much larger spool 
than my winder would ordinarily grip, at 
a much faster speed. 

Belinda M. Rose, Anchorage, Alaska 

If you've discovered a nifty idea, hint, or trick that 
you think your fellow weavers would find helpful, 
we'd love to pass your good ideas along through 
"Tricks of the Trade." If we use your trick, we'll 
send you a handy little weaving tool. Send to 
"Tricks of the Trade," Interweave Press, 201 East 
Fourth Street, Loveland, CO 80537 

Conference of Northern California Handweavers 

CNCH'94 
ΠΪΠΠΗΙ INSPIRATION 
' " " " " A p r i l 15-17 
Demonstrations 

FashionShow 

Workshops 

Commercials 

Marin Center, San Rafael CA 
Sharon Alderman · Lillian Elliot 
Carolyn Jongeward · Anita Mayer 
Peggy Osterkamp · Celia Quinn 
Registration Information: 
PO Box 6477, Napa CA 94581 

Box 567 Gatlinburg, TN 37738 . (615) 436-5860 

MARCH 7 - APRIL 1, 1994 One Week Workshops 

FABRIC Hulda Bridgemon, Goyle Froos Ounton Slode, Peggy Juve/EMBROIDERY Lee 
Molerich, Coral Shinn/QUILTING Nancy Halpern/WEAVING Dovid Johnson, Sharon 
Aldermon, Sallie Guy, Liz Billings/CLAY/METAL/ENAMELING/WOODTURNING/ 
COOPERING/STONE CARVING/DRAWING/WATERC010R/ 
MARBLING/PHOTOGRAPHY 

EQUAL OPPORTUNITY INSTITUTION 

Gioduote/Undergioduole Ciedil 
Assistantstiips/ScTiolaiships 

Residency Progrom 
Elderhoslel 

Yeor-iound Gollery Exhibition Piogiom 

Designer & manufacturer of: 
• The Rio Grande® Wheel 

• The Rio Grande® Loom 

• The Rio Grande Kit Ί 

' Rio Grande Tarns: 
Hand-dyed rug, 
tapestry, &· 
apparel 
yams 

Glimakra & Schacht equipment 
Kxcelient wool warp yarns 

Natural & synthetic dves 
Rooks & videos 

Send $1 for complete catalog 
216 North Pueblo Rd. 

Taos, NM 87571 (505-758-0433) 

Moving? 
Don't forget to pack 
your subscription to 
JHANDWOVEN! 

Send your 
old and new 
addresses, 
along 
with the 
customer 
number that 
appears on your 
mailing label, to 
201 E. 4th St. 
Loveland, CO 8053"? 
or phone 
C303) 669-7672. 

— t h e 

IW^äver 

Artisans' Outlet & Weaving Studio 
Box 80 · Smicbsburg. PA · 16256 

Jeff & Kathy Schwietz. Proprietors 

Areas (arqest retail suppler for 
Weavers. Spinners, Dyers & Knitters 

The Weaver 
announces the April 1993 opening of 

The Deemer House 
School for Fine Arts and Weaving 

orginally the Smicbsburg Hotel 
Totaly renovated & stocked with 25 Looms 

Featuring classes, workshops. lectures. 
gallery shows & special events 

For more information call: 814-257-8891 
Located in Western PA 
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B O O K S FROM I N T E R W E A V E P R E S S 

« C O R N « 
W E A T H E R 

AKV MEIGS A T W A T U t J 

Indigo, Madder & Marigolds 
A Portfolio of Colors from Natural Dyes 
Trudy Van Stralen 

The rich, complex blues, greens, purples, reds, teals, golds, and browns of Renaissance 
tapestries and oriental rugs all came from natural dyes, and so do the glorious hues in this 
new dye book. Using traditional dyestuffs, minimal mordants, and a creative approach to 
dye mixing, overdyeing, and pH modification, Trudy Van Stralen shows how to produce a 
stunning range of colors from just a few dyepots. Dozens of full-page photographs 
present a feast of color on fibers, yarns, and fabrics, along with instructions and recipes for 
reproducing them. 
8';.· i l l , dothbounß, 128 peg», color photos throughout. 

#622 : : $29.95 

North Amencan Dye Plants 
Anne Bliss, illustrations by Robert Bliss 

North American Dye Plants has been an indispensable reference in dye kitchens and 
backpacks for more than a decade. One hundred twenty-six common roadside plants are 
shown in handsome line drawings, and ways of obtaining a range of warm, subtle colors 
from them are described in detail. Respect for the environment and appreciation of 
nature's riches inform this classic little volume. 
PH x 5',:, paperbound, 228 pages, h&io illustrations throughout. 

#644 $8.95 

Crime in Corn-Weather 
Mary Meigs Atwater 

One colorful facet of Mary Meigs Atwater's life was her love of crime scenes a"nd 
mystery stories. Among her accomplishments is this delightful mystery set in a small 
Iowa farm community 
5' : x 8>:, paperbound, 160 pages. 

Weaving a Life 
The Story of Mary Meigs Atwater 
Compiled by Mary ]o Reiter; edited by 
Veronica Patterson 

From her years as an art student in Paris at the turn 
of the century to the day she became a "walking 
arsenal" to ferry guns across the Mexican border to 
the start of her handweaving business in Basin, 
Montana, Mary Atwater left provocative records of a 
woman's life in America. Weaving a Life combines 
biography, autobiography, and photographs to tell 
the striking story of this influential American 
handweaver. 
7 x 9' 4, paperbound, 188 pages, 30 b&ie photos. 

#615 , $14.95 

#637.. ..$6.95 

.. this is one volume worth spending 

that little extra on. 

The Hand Weavers and Spinners 
Guild of New South Wales Newsletter 

A Weaver's Book of 8-Shaft 

Patterns: From the Friends of 
Handwoven 
edited by Carol Strickler 

Whether you want to get a project off to a fast start 
or to experiment with confidence, let A Weaver's 
Book of 8-Shaft Patterns be your guide. Think of it 
as,a recipe book containing nearly 1000 weaving 
patterns, each accompanied by a black-and-white 
photograph of the actual fabric, and each computer-
checked for accuracy. A logical extension of 
Marguerite Davison's Handweaver's Pattern Book, this 
is an absolute must for your weaving library. 
8';: x U,hardbound, 240 pages, hundreds ofb&w photos throughout. 

#608 „ '. $36.95 



BOOKS FROM INTERWEAVE PRESS 

SUMMER h winter 

Summer & Winter 
A Weave for All Seasons 
Donna Sullivan 

In Summer & Winter: A Weave for All 
Seasons, Donna Sullivan shares her expert 
knowledge of the customary uses of this 
unique structure, as well as a large number of 
new applications. If you're an intermediate to 
advanced weaver, or a beginner who's 
mastered the basics of weaving drafts, you'll 
find Summer &Winter exciting. « 
7 x 9Ί, paperbound. LJ2 pages, color and b&w photos, and 
illustrations throughout. 

rm 516.95 

Handwoven Laces 
Donna Müller 

Reading through this little book is like 
spending days in a fantastic workshop; it'll 
expand your understanding of all weave 
structures through careful examination of 
laces. Donna Müller presents an 
unprecedented and comprehensive overview 
of these weaves. Beginning with the simplest 
interlacements, she shows how apparently 
unrelated structures can be developed with 
beautiful logic. The book includes more than 
100 weaving drafts. 
7 x %4, paprbound, 111 'pages, color photos. 

#594 : i ! 6 . 9 5 ' 

To order: If you can't find our books at your local 

weaving shop, use the handy order form opposite 

(and don't overlook the magazine subscription 

information on its back). For a more complete 

listing of our books and magazines, please drop us 

a postcard requesting a current catalog. 

By the author 

of a classic text 

on card weaving: 

history, step-by-step, 

sample patterns, 

special techniques, 

designing, more than 

250 diagrams ami 

photographs. 

—Textile Fibre Forum 

Card Weaving 
Candace Crockett 

Complete with 24 weaving cards! 
With nothing more than colored yarn and the simple 
cardboard squares provided with this book, you can weave 
delicate silk trims and ties, mind-bending wall art, and even 
hefty rugs and mats quickly and easily with this traditional 
technique. Learn how in this guide to card weaving, a 
complete revision of a 70s classic. 
811 x 21, paperbound, 144 pages, color and b&a> photos throughout. 

#603 :. 519.95 

A Handweaver's Notebook 
Sharon Alderman* 

We've been fans of Sharon Alderman for years. Not 
uncommonly, when one of her new seasonal swatch 
collections arrives, we gather around and wonder how she 
knew to put that perfect color accent or clever little 
interlacement in just the right place. A Handweaver's 
Notebook gathers her first twenty fabric collections (with 
complete instructions) in one handsome volume, and shares 
her very personal thoughts and experiences as a weaver and 
designer. A fine reference and a good read. 
8]: x 11, paperbound, 144 pages, color photos, and b&w illustrations throughout. 

#614 : SUM 



BOOKS FROM INTERWEAVE PRESS 

Baskets from Nature's Bounty 
Elizabeth lensen 

In just a few hours, you can fashion beautiful and 
useful containers from weeds growing by the 
roadside or the vines and bushes in your own 
backyard. Baskets from Nature's Bounty gives 
thorough inforjnation on collecting and preparing 
hundreds of common plants for basketmaking, 
and provides clear, complete instructions for 
crafting them into woven, plaited, twined, and 
coiled baskets. 
S'IIX 11, Hardbound, 208 pages, color photos, and b&w illustrations 
throughout. 

#621 : $24.95 

8,12..20 
An Introduction to Multishaft Weaving 
Kathryn Wertenberger 

Some of us would rather not confess it, but four of the 
eight shafts on our looms tend to sit idle. So we asked 
master weaver Kathryn Wertenberger to help us out. She 
responded by writing an elegantly simple explanation of 
how multishaft weaves work and how to draft them. Her 
theory is supplemented with dozens of drafts and 
drawdowns from her extensive files. 

JS'a x 9, hardbound, 144 pages. More than 200 b&w illustrations, color photos. 

#582 '. * ..$27.95 

Λ Handwoven Treasury 
edited by lane Patrick 

We celebrated Handwoven s tenth anniversary in 1989 by 
pulling together fifty of our favorite projects, mostly from 
early issues. The designs are as great today as when they 
were first published; instructions have been updated to use 
with currently available yarns. 
8\2X 12, paperbound, 144 pages, color photos, b&w illustrations throughout. 

#604 $17.95 

Haikl^6yen 
■ T R E A S U R Y 

- [tefte*BdK&tfet.m)«ctat]ip 

A Case for Baskets 
The wonderful thing about baskets is that you 
can start one evening with a pile of sticks and by 
bedtime have a handsome, custom-made 
container for your fleece, yarn, unfinished 
knitting, and other piles of "stuff". Finishing a 
basket in one evening provides a nice counter-
point to other kinds of projects that sometimes 
drag on and on. These two books cover a wide 
range of basket styles, with complete and 
carefully illustrated step-by-step instructions. 
We know they work because we've tried them. 
Willow Basketry: 7x10, clothbound, 368 pages, 440 line drawings. 

#643 $22.95 

Wicker Basketry: 8>/2 x 22, paperbound, 244 pages, color and b&w 

photos throughout. 

#602 $17.95 

Splint Woven Basketry: 8'/2 x 11, paperbound, 168 pages, color and 

b&w photos throughout. 

#570 . / ! ."....$37.95 

Tapestry Weaving: A Comprehensive Study Guide 
Nancy Harvey , 

x Here, Nancy Harvey has selected the best advice from her two earlier tapestry books, added extensive new 
material, and rolled it all into one. She'll walk you through two sample projects, and show you how to deal 
with the many decisions that come up in tapestry weaving—when to move wefts in the same or opposite 
directions, when to use different kinds of joins, how to select the right shed at any given time. She's added 
dozens of helpful tips and selected a gallery of contemporary tapestries for inspiration. 
8'axll, paperbound, 208 pages, color photos, and b&w illustrations throughout. 

#601 ,. ! $29.95 



BOOKS FROM INTERWEAVE PRESS 

Hands On Dyeing 
Betsy Blumenthal and Kathryn Kreider 

Hands On Dyeing opens up new worlds of color for fiber, fabric, and yarn, using 
readily available dyesruffs and common home equipment. 
S'Q x W4, paperbound, 11 ] pages, color and%&w photos, and illustrations throughout. 

#588 $8.95 

Hands On Rigid Heddle Weaving \ 
Betty Linn Davenport 

How to choose, set up, and weave on a rigid heddle loom, and all the wonderful 
things you can make are covered in this easy-to-use guide. 
8> i x W> t, paperbound, 120 pages, color and b&w photos, and illustrations throughout. 

#576 : '. $8.95 

Hands On Spinning 
Lee Raven 

Understanding how spinning works, building a simple spindle, spinning on a 
treadle wheel, and more are all explored in fully illustrated detail. 
8k x 103'*, paperbound, 120 pages, color and b&w photos, and ülustrations throughout. 

#575 1 :. $8.95 

\ 
Hands On Weaving 
Barbara Liebler 

For the beginner, a logical step-by-step introduction to weaving that makes it all 
clear, complete with instructions for beautiful and useful projects. 
8': x ίθ3*, paperbound, 112 pages, color and b&w photos, and illustrations throughout. 

#568 $8.95 

Year-Round Favorites 
i tem* ] Book Title 
578 
719 
597. 
636 
470 
559 
592 
610 
564 
584 
607 
591 
440 
619 
633 
620 
625 
631 
628 
586 
577 
587 
599 
605 
583 
606 
629 
565 
635 
641 
560 
715 
613 
609 
634 
611 
557 
718 
558 
563 
580 
717 
585 
623 
612 
555 
722 
582 
569 
627 
720 
596 
556 
573 
600 
410 
566 

| American Woven Coverlets 
' Anchor Manual Of Needlework, The 

Angora: A Handbook For Spinners 
Business Forms And Contracts For Craftspeople 
Care & Feeding Of Spinning Wheels, The 
Clothing From The Hands That Weave 
Colour Cauldron 
Craft Of Chair Seat Weaving, The 
Designing For Weaving 

' Encyclopedia Of Handspinning, The 
Fabric Photos 
Finishing Touches For The Handweaver 
Heece In Your Hands 
Rowers In The Kitchen 
Garlic Book, The 

, Graph It! 
Herb Companion Wishbook & Resource Guide, The 
Herb Topiaries 
Herbs In The Kitchen 
History Of Hand Knitting, A 
Homespun, Handknit 
Ideas In Weaving 
Illustrated Dictionary Of Knitting, The 
Knitted Tarns 
Knitter's Guide To Sweater Design, The 
Knitting For Real People 
Knitting Ganseys 

Knitting In The Old Way 
Law For Craftspeople, The 
Law For Art And Craft Galleries, The 
Learning To Weave 
Linen: Hand Spinning And Weaving 
Marbling On Fabric 
Nordic Knitting 
Photographing Your Craftwork 
Prolific Knitting Machine, The 
Rug Weaver's Source Book, A 
Rug Weaving Techniques: Beyond The Basics 
Samplers You Can Use 
Silk Worker's Notebook, A 
Spinning Designer Yarns 
Spinning Wheel Primer 
Structure Of Weaving, The 
Sunflower Houses 
Sweater Dfeign Workbook' 
Sweater Workshop, The 
Sweaters 
Sweaters Bv Hand 
Synthetic Dves For Natural Fibers 
Tap-Dancing Lizard, The 
Techniques Of Rug Weaving, The 
Twined Knitting 
Warping All By Yourself 
Weaver's Garden, A 
Weaving A Traditional Coverlet 
Weaving In Miniature 
Weaving Roses Of Rhode Island, The 

Price 
8.95 

29.95 
14.95 
14.95 
7.50 

18.00 
21.95 
18.95 
12.00 
21.95 
12.95 

12.95 
6.00 

14.95 
9.95 

14.95 
16.95 
6.95 

24.95 
. 24.95 

15.00 
29.95 
18.95 
12.95 ' 
29.95 
12.95 
16.95 
18.00 
12.95 
14.95 
17.00 
21.95 
12.95 
21.95 
12.95 
17.95 
20.00 
29.95 
12.00 
12.00 
12.00 
6.00 

29.95 
19.95 
14.95 
16.95 
16.95 
17.95 
12.00 
16.95 
50.00 
18.95 
7.50 

16.95 
12.95 
7.00 

.15.00 



ANN SUTTON 
Keynote Speaker 

HUMBLE RAGS: PROUD RUGS 
Meany and Pfaff 

2 0 / 2 0 VISIONS 

TAPESTRY VISIONS 

NORTHERN LIGHTS 

REFLECTIONS O N FAITH 

RE-VISIONS 

HEADWEAR, FOOTWEAR, UNDERWEAR 

MINNESOTA HOT DISH 

SMALL EXPRESSIONS 

FROM THE SHOULDERS UP 

THE UNRAVELING 

120+ SEMINARS 

27 WORKSHOPS 

BEHIND-THE-SCENES TOURS 

For information 
CONVERGENCE 94 

2402 University Avenue 
St. Paul, MN 551 14 
[612] 644-6945 

Fax [612] 922-5633 

yQ a committee of the Handwectvers Guild of America, Inc. 
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ASPINNING WHEEL tucked 
in a corner of the living 
room is the crowning touch 

for "country" decor. People who do 
it say it adds charm, and I must 
admit that I find it attractive, too. 
There's just one thing wrong with 
this homey picture: these people 
don't spin. My friend Martha keeps 
a flax wheel in her dining room and 
a great wheel in front of the win-

dow. The inevitable baskets of yarn 
are there—but not spun by Martha. 
As a spinner, I'm a little envious of 
her beautiful wheels polished to a 
gleam, but seeing them reminds me 
that it's perfectly acceptable to 
display a wheel even when no 
spinning is being done. 

A spinning wheel is decorative, 
even if unused. Walking by, we may 
smile, gently caress its wheel, and 
continue on our errand without a 
pang of guilt. Not so an empty 
loom. Passing the loom, we wince, 
avert our eyes, and think, "Got to 
get that warp on." Though some 
looms occupy a studio with a 
door that can be closed, most 
looms, like mine, reside in 
rooms used for other aspects of 
daily life. Hence, my dilemma. 
when there's no weaving in 
progress, what do I do with the 
loom? If only I could do some-
thing constructive with my loom 
between projects, perhaps I 
wouldn't feel so guilty. 

I've given this matter consider-
able thought and have come up 
with a dozen ways to solve this 
problem. You may think that these 
measures are unnecessary, that an 
unadorned loom is fine as a kind of 
large wooden sculpture. I agree that 
this functional form is lovely, but I 
feel that renaming it doesn't address 
what to do with it. Knowing that 
your life is as busy as mine, I'd like 

to share these ideas with you. 

1 If you have young children, 
toss an afghan or an old sheet over 
the loom for an instant camping 
tent, circus tent, or mysterious cave 
which will keep the kids occupied 
for hours. This may free up some 
time for weaving, but then there's 
another problem. 

2. The loom can be used as a 
jungle gym for a toddler. Have you 
ever seen a young child who could 
resist climbing onto your loom? This 

is trouble when you're in the middle 
of a project, but when it's empty, the 
sturdy weaving machine is a perfect 
substitute for a space mountain. 

3. Should you have started weav-
ing placemats, use the one you're 
working on as a place to put the 
plate of cookies you serve when you 
have friends to tea. But remember, if 
you should ever finish the set, one 
mat might show more wear than the 
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for What to Do with Your Loom When There's 
No Time to Weave 

by Polly Maker Braham 

others. 
4. On one rainy day or another, 

many of us have probably used our 
loom as a laundry-drying rack. If 
you haven't, try it. You'll be amazed 

at how many pairs of socks it'll hold. 
5. The loom is a superb spot to 

hang herbs for drying. Plenty of air 
will circulate around them, and they 
can be left undisturbed. 

6. The loom has always been a 
cat's favorite hideout. While a 
dressed loom means disaster, an 
undressed loom allows you to relax 
while kitty curls up for her nap. 

7 A bookshelf! You'll be surprised 
how many weaving magazines you 
can pile on the loom until you find 
those quiet hours for reading. 

8. With the simple addition of a 
board across the front, the loom 
becomes an excellent typing table. 

The light is good, and the height is 
right if you sit on your weaving 
bench. 

9. For those who don't type, the 
loom can be used as an easel to prop 
a painting in progress or perhaps 
display one completed in an earlier, 
less hectic time. 

10. The loom also serves well as a 
plant stand. It can be covered so 

completely by full, thick green-
ery that its original use is totally 
camouflaged. 

11 In spring, the loom can 
hold trays of seedlings that 
you've started for the garden. 
When the weather warms, 

transplant them to the garden. 
12. This last tip requires a bit 

too much preparation for me, but I'll 
share it anyway. Turn the loom into 
a fireplace! Place it strategical-
ly on one wall, cover it 
with brick crepe paper, 
and place a stack of 
electric firelogs on the 
treadles. Just plug it 
in, and you can 
spend long, cozy 
evenings in 
front of it planning 
your next 
weaving 
project. ♦> 

Polly Maker Braham tries to keep her loom 
adorned throughout the year in Vero Beach, 
Florida. 
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A Different  Finish for  
Knit ted Ribbing 

Tubular bind-off technique makes an elegant edge. 
by Betty Linn Davenport 

For cozy warmth, comfort, and ease of movement, 
there's nothing like a sweater. Whether it's handwoven 
or knitted, much of the comfort of a sweater comes from 
finishing its edges in body-hugging ribbing. For a lovely 
rolled edge to a knit 1, purl 1 ribbing, try this tubular 
bind-off technique I used on the Bronson Lace Sweater 
shown on page 40. If you've ever grafted the shoulder 
stitches of sweaters, you'll find that this bind-off is 
worked in a similar way. 

Start the bind-off with two rounds. Round 1 With 
yarn in back, knit 1, with yarn in front, slip the purl 

stitch. Repeat to the end. Round 2: With yarn in back, slip 
the knit stitch as if to purl, with yarn in front, purl 1 
Repeat to the end. 

Working on a group of stitches at a time, slip the knit 
stitches onto one double-pointed knitting needle and the 
purl stitches onto another to divide the stitches into two 
layers which will be grafted together. Then, slip a short 
cord through the first stitch on each needle as a guide for 
joining the first and last stitches of the round. Cut the 
yarn four times the length of the ribbing and thread it 
into a tapestry needle. You are now ready to graft the 
stitches as shown below. 

1. Holding 
the two 
knitting 
needles paral 
lei, insert the 
tapestry needle 
knitwise into 
the first stitch on 
the front needle 
and slide it off the 
knitting needle. 

3 . Insert the tapes 
try needle 
purlwise 
into the 
first stitch 
on the 
back 
needle and 
slide it off 
the knitting 
needle. 

2 . Insert the 
tapestry 
needle 
purlwise 
into the 
second stitch on 
the front needle. 
Leave it on the 
knitting needle 
and draw the yarn 
through. 

4 . Insert the needle knit-
wise into the second stitch 
on the back 
needle. Leave it 
on the knitting 
needle and draw 
the yarn through 
Repeat steps 1 
through 4 until 

'v^> you have grafted 
all the stitches. 
At the end of the 
round, join the last stitches to 
the first stitches that you saved 
on the holding cord. 
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Although Cory Brigham used only three shades of two-ply violet wool in her Two-Block Twill 
Sweater, the different combinations of warp and weft crossings in the eight-shaft weave structure 
give the illusion of more colors. Cory used a commercial sweatshirt pattern for the garment pieces 

and finished the neck, cuffs, and waistline with knitted ribbing. Directions for this man's sweater mod-
eled here by Interweave Press's computer systems analyst, Ed Van Norman, are included in the Instruc-
tion Supplement. 
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L iz Pulos's Chiefs Blanket Sweater was inspired by the bold designs and simple colors in early 
Navqjo textiles. Liz wove her striking rendition of the traditional pattern in an eight-shaft summer & 
' winter structure. The sweater shown here on Interweave Press's accounts payable bookkeeper 

Cheri Shomers, is finished with knitted ribbing and handmade buttons. Please turn to the Instruction 
Supplement for weaving details. 
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T he body of Cory Brigham's Snowstorm Sweater was woven in a four-shaft 2/2 twill with a heavily textured 
wool/nylon boucle weft on a smooth worsted wool warp. The fabric was turned sideways so that the nubby lines 
run vertically, giving the garment a slimming emphasis. Cory used a bulky-weight knitting wool to knit the 

V-shaped yoke and ribbings for cuffs and waistline. Complete directions are provided in the Instruction Supplement. 
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Betty Linn Davenport wove her Bronson Lace Sweater on a narrow rigid heddle loom. Bronson lace color blocks define 
the yoke area while the rest of the sweater is plain weave inlaid with random bits of accent colors. The knitted ribbing 
around the neck and sleeves is finished with a tubular bind-off technique, and the waist is finished with elastic for a 
blouson look. Please turn to the Instruction Supplement for directions. Yarns courtesy of On the Inca Trail. 
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Bronson Lace 
for Rigid Heddle Looms 

by Betty Linn Davenport 

OTHER THAN plain weave, 
Bronson lace is the easiest 

and most versatile fabric 
structure that can be woven on a 
rigid heddle loom. Chances are 
good that Bronson lace projects you 
see in HANDWOVEN which were 
woven on a shaft loom can also be 
woven on a rigid heddle loom if the 
sett is not too close. How can this 
be? A unique feature of Bronson 
lace is that alternate warp ends are 
all on the same shaft. This is the first 
clue in identifying weave structures 
that can be woven on the rigid 
heddle loom. Another clue is that 
weft floats travel over odd numbers 
of threads. Try this on your rigid 
heddle loom. With the heddle in the 
down shed position, push down one 
of the slot threads. You will see that 
when you pass your weft yarn 
through the shed, it will skip over 
three warp ends. Push down two 
slot threads, and your weft will skip 
over five warp ends. Repeat these 
floats in a regular sequence, and you 
have Bronson lace (illustration 1). 

A weave such as Bronson lace 
can be woven on a rigid heddle 
loom because of the characteristics 
of the hole-and-slot heddle. While 
alternate warp ends are threaded 

Illustration 1 Bronson Lace 
with Weft Floats 
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through the holes of the heddle, the 
other warps float freely in the slots. 
Because these slot warps are not 
controlled by the heddle, they can 
be moved from their normal posi-
tion to allow the weft to skip over 
and create a float. To do this easily, a 
pick-up stick is inserted behind the 
heddle into the slot-thread layer, 
pushing down slot threads as need-
ed for the pattern. The easy part is 
that the stick can stay in place, 
pushed to the back behind the 

heddle, and does not interfere with 
the heddle while it is used for plain 
weave. The stick can be brought 
forward to make weft floats when-
ever they are called for in the direc-
tions. In other words, you can make 
three separate sheds—as you could 
if you had three shafts on a shaft 
loom. The pick-up stick works like 
another heddle or shaft added to the 
loom (illustration 2). 

There's no need to stop at three 
sheds or shafts. The design in the 

Illustration 2. Bronson Lace on a Rigid Heddle Loom 
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Illustration 3. Rigid Heddle Threading for Bronson Lace 
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RIGID HEDDLE EQUIVALENT 

J | «-Pick-up stick lifting 1 up, 2 down on slot threads 

3 3 2 3 3 2 «-Warp ends in heddle slots 

© © © © © © © <-Warp ends in heddle holes 

plain 1 lace repeat 

1 1 

1 lace repeat 
DRAFT FOR BRONSON LACE 

} : ends on shafts 2 & 3 are threaded through the slots 

= ends on shaft 1 are threaded through the holes 

Plain Weave 
Shaft 1 lifted 

Shafts 2 & 3 lifted 

: heddle in up-shed position (hole ends up) 
: heddle in down-shed position (slot ends up) 

Weft-Float 
Bronson Lace Repeat 

Shaft 1 lifted 
Shaft 2 lifted 
Shaft 1 lifted 
Shaft 2 lifted 
Shaft 1 lifted 

Shafts 2 & 3 lifted 

: heddle in up-shed position (hole ends up) 
: pick-up stick turned on edge lifting ends on shaft 2 only 
: heddle in up-shed position (hole ends up) 
: pick-up stick turned on edge lifting ends on shaft 2 only 

: heddle in up-shed position (hole ends up) 
: heddle in down-shed position (slot ends up) 

Warp-Float 
Bronson Lace Repeat 

Shaft 1 lifted 
Shafts 2 & 3 lifted 
Shafts 1 & 2 lifted 
Shafts 2 & 3 lifted 
Shafts 1 & 2 lifted 
Shafts 2 & 3 lifted 

: heddle in up-shed position (hole ends up) 
: heddle in down-shed position (slot ends up) 
: heddle in up-shed position with stick forward behind heddle 
: heddle in down-shed position (slot ends up) 
: heddle in up-shed position with stick forward behind heddle 
: heddle in down-shed position (slot ends up) 

SOUTHWEST CORNER 
Fiber Retreat Classes 

in the qua in t historical, 

mile-high Southwes t min ing 

t o w n of Bisbee 

Beyond Beginning Knitting 
Kathy Schroeder · January 7-9 

Intermediate Tapestry 
Nancy Harvey · February 4-6 

Crazy Quilt Beading 
Lorelie Labarge · February 8-10 

Woven Metal Jewelry 
Donna Kaplan · March 4-6 

Cotton/Flax Spinning 
Joan S. Ruane · March 14-16 

Dyeing for Color 
Linda Knutson · March 18-20 

Marbling Magic 

Bobbie Gibel · April 29-Mayl 

(602) 432-3603 or (800) 879-8412 

Send SASE for more information on 
these & other scheduled classes 

Box 418, Bisbee AZ 85603 
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Bronson Lace Sweater (pictured on 
page 40) has a three-block design 
requiring five shafts. To create the 
additional sheds, I used three pick-
up sticks. Because the pattern 
blocks overlap, the three sticks slide 
past one another. All of the sticks 
stay in place behind the heddle and 
the appropriate one is moved for-
ward when needed (illustration 2). 

How can you translate the infor-
mation for a shaft-loom project to 
information you can use for your 
rigid heddle? Many of you who 
weave only on a rigid heddle loom 
have never needed to know how to 
read a shaft-loom draft and are 
puzzled by its hieroglyphics. Here is 
a short course on reading a Bronson 
lace draft and translating it to rigid 
heddle weaving (illustration 3). 

The draft is made up of three 
parts. On the left, the first section is 
the threading. Each number repre-
sents a warp end and the shaft on 
which it is threaded. Because this 
draft has every other warp threaded 

on the same shaft, it is a good candi-
date for adaptation to the rigid 
heddle loom. Visualize the ends on 
shaft 1 threaded through the holes 
of the rigid heddle. Of the remain-
ing ends, a pick-up stick picks up 
every third slot thread so that ends 
on shaft 2 can be raised separately 
from ends on shaft 3. In rigid heddle 
instructions, I write this: Pick up slot 
threads only· 1 up, 2 down, repeated 
across, end 1 up. Illustration 3 
shows the Bronson threading as it 
would be in a rigid heddle. 

The second part of the draft, the 
matrix of circles in the right-hand 
corner, is the tie-up indicating 
which shafts are connected to which 
treadles. The center column shows 
that shafts 2 and 3 are attached to a 
single treadle. 

Extending down the right side of 
the draft is the third part, the trea-
dling order, or the order in which 
the shafts are raised. Because rigid 
heddle looms do not have treadles, 
think of these instructions as the 

heddle positions. The first mark is in 
the same column as the tie-up's 
circle for shaft 1, telling you to lift 
shaft 1 The second mark is in the 
column with circles on the lines for 
shafts 2 and 3, telling you to lift 
these two shafts. Farther down is a 
mark in the right-hand column 
indicating that shaft 2 is lifted alone. 
From this we can derive the weav-
ing directions for a rigid heddle 
loom: these are written to the right 
of the draft. (I've included warp-
float Bronson as well as weft-float 
Bronson to show you all the sheds.) 

Does this seem complicated? A 
little hands-on experimenting with 
the pick-up stick and comparing the 
draft and photo of the weaving will 
help clarify it. Give it a try! ♦ 

Betty Linn Davenport, author of Hands On 
Rigid Heddle Weaving (available from 
Interweave Press), finds no end to the 
exciting projects she can weave on a rigid 
heddle loom. She lives in Richland, Wash-
ington. 

Cantilever Tapestry Loom 
Portable, affordable, state-of-the-art 

Solid cherry wood 
2 Harness with foot treadles 

Roller beams, Worm drive tension 
24" 36" and 48" weaving widths 

Fireside Fiberarts 
P.O. Box 1195, Port Townsend, WA 98368 

(206) 385-7505 
Loom & accessory brochure, $3 

The best in textile 
and art weave 

yarns from 
Finland 

Helmi Vuorelma 
Wool Blanket Yarn (brushable) 
Satakieli Yarn 7/2 wool 
Ryijy Yarn 7/3 wool 
Kampalanka 36/2 Fine Worsted 
Perinnelanka 12/1 wool 
Towlinen #4 and 8 
Line Linen 30/2, 12, 20 
Seine Twine #6, 12, 15 & 18 
Cotton 20/2 Pouta 
Cotton 12/2 Tuuli 
Cotton 8/3 Pilvi 
Other Yarns by Special Order 

Pirkanmaan Kotityo 
Poppana Cotton Bias Strips 
Yarn sample cards $1.50 each. 
Toika Looms and Equipment 
Toika catalog $2. 

For dealer nearest you, contact: 

Schoolhouse Yarns 
P O. Box 1152 

Worland, WY 82401 1152 
(307) 235-8844 

meet the People 
Get the News 

Discouer the Artists 
Learn the Techniques 

SparK the imagination 

FIBERARTS 
□ 1 yr. ( 5 issues): $21.00 
□ 2 yrs. (10 issues): $38.00 

Canadians, add $2 per year. Foreign, add $6 
per year. Payment in U.S. funds. 

□ New □ Renewal 

O Check Enclosed □ MasterCard QVISA 

Card # 

Exp. Date 

Guarantee: If you're ever dissatisfied, tell us and 
we'll return your money for the unsent issues. 

Name (please print) 

Address 

Send to: FIBERARTS, 50 College St., 
Asheville, NC 28801 USA. 

Please wait 4 6 weeks for your first issue. 
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FOR H A N D W O V E N FABRICS 

(^ l y OLYMER CLAYS are bril-
I Handy colored, moldable 

V ' plastics that can be hard-
ened in an ordinary home oven. 
Originally used by miniaturists to 
create tiny replicas of household 
objects for dollhouses, polymer 
clays are now being used to make 
beads, buttons, mosaics, sculpture, 
jewelry, vessels, and other decora-
tive objects. 

The clay can be marbled, color-
blended, rolled into snakes or coils, 
appliqued with clay or anything 
that can withstand the baking tem-
perature, imprinted with stamps, or 
rolled in metallic powder or glitter. 
To make sets of buttons, the clay is 
first shaped into loaves that are then 
sliced to produce several buttons of 
the same pattern. 

Clay. Polymer clays are made of 
PVC or polyvinyl chloride (like 
plastic plumbing pipes), with a 
plasticizer added to make it pliable. 
They are available in a wide range 
of colors in opaque, metallic, pearl-
ized, fluorescent, glow-in-the-dark, 

by Ellen Hess 

glitter, or translucent fabrications. 
Although each manufacturer pro-
duces a different array of fabrica-
tions and colors, clays from different 
manufacturers may be combined 
freely to achieve the effects you 
desire. 

When buying clay, choose clay 
that feels somewhat soft through the 
wrapper. Clay that has been sitting 
on the shelf or in an overheated 
room too long will be brittle and 
unworkable. The following are 
some of the most popular brands: 

Sculpey III. Very soft and pliable, 
Sculpey III is the easiest clay to form 
and may be worked directly from 
the package. The standard colors are 
very opaque and flat; metallics, 
pearlized colors, and fluorescent 
brights are also available. Sculpey III 
smears when sliced, but this tenden-
cy can be minimized by wrapping 
the clay tightly in plastic wrap and 
leaving it in the freezer overnight. I 
used Sculpey III for the buttons 
shown opposite and suggest it to 
beginners for their first clay pieces. 

Cernit. This moderately soft clay 
can be used straight from the pack-
age. When baked, it has a lovely 
waxy but very hard finish that can 
be machine washed safely. Cernit 
comes in many contemporary fash-
ion colors and glitters. 

Fimo. The stiftest of the clays, 
Fimo must be conditioned before it 
can be formed into buttons, but its 
colors keep their integrity when 
sliced. In addition to a beautiful 
range of colors that harden to a 
semitranslucent finish, this brand 
offers the only truly transparent 
clay. 

Storage. Wrap works in progress 
and open packages of clay in clear 
plastic wrap or waxed paper to keep 
the clay from drying out and pre-
vent dust and lint from settling on 
the surface. Don't store unwrapped 
clay in a plastic box as the plasticiz-
er could dissolve the box, and don't 
leave clay on a paper or wood 
surface that could be marred by a 
ring of plasticizer. 

Working Surface. Use a nonreac-

Colorful buttons of polymer clay can be sliced from a loaf layered with contrasting colors. 

2 

1 Flatten sheets of 
clay by hand and layer 
sheets of contrasting 
colors. 

2. Cut the loaf 3. Cut the loaf in 
into sections, half 
stack the cut 
sections, and 
compress them 
to make thinner 
layers. 

4. Restack the 
loaf with a thick 
slab placed in the 
middle. 

5. Cut the loaf in 
half vertically and 
insert another 
thick slab. Press 
together firmly. 

6. Wrap the entire loaf with 
a sheet of contrasting color 
trimming the seam edges to 
meet smoothly. The loaf is 
ready to slice into several 
buttons. 
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tive material for a working surface, 
such as Masonite, white bristol 
board or Formica. I use white 
Formica shelving. 

Preparing the Clay. Although 
both Sculpey and Cernit clays are 
ready to form straight from the 
package, Fimo requires a gentle but 
firm squeezing and kneading to 
make it pliable enough to form. Test 
it by rolling a fat snake and bending 
it in half. If the clay breaks, it needs 
more conditioning. 

Forming the Clay. Start by rolling 
each color into snakes. Coil the -
snakes to form spiral buttons or 
twist two snakes of different colors 
together to form a peppermint stick. 
Blend colors by twisting snakes of 
different colors together, rolling and 
squashing and kneading the clay to 
marble it or completely blend it into 
a new color. 

For a round bead, roll the clay 
between your palms to form a ball. 
Pierce the ball with a thin wire, 
bamboo skewer, or fine knitting 
needle. Several beads at a time can 
be suspended for baking by resting 
the ends of the wire on the rim of an 
aluminum pie plate. 

For a round button, flatten a ball. 
Decorate it with other clay pieces, 
snips of threads, or tiny bits of cloth 
pressed into the surface. Glitters, 
metallic foils, and metallic powders 
also can be pressed into the surface 
(wear a mask or ventilator when 
working with fine powders). After 
baking, nonclay appliques should 
be brushed with a matte or satin 
glaze made by the manufacturer. 

To complement striped and plaid 
handwoven fabrics, slabs of clays 
can be layered into loaves and sliced 
into identical buttons. Flattening the 
clay with your fingers forms thick 
and slightly uneven slabs. For 
smoother, more even layers, roll out 
slabs with a straight-sided glass or 
bottle or use a pasta machine dedi-
cated to rolling out thin, precise clay 
slabs. I use the widest setting on my 
pasta machine to roll out condi-
tioned clay, then cut each slab into 
uniform strips about 1" x 3" Layer 
the strips using a rolling motion to 
avoid trapped air bubbles. When the 

Polymer clay buttons are a creative solution to the challenge of finding buttons as special as 
your handwoven fabric. Ellen Hess designed buttons for a variety of her own fabrics as well as 
two by Yvonne Stahl, the third and fourth. Clockwise from the upper left corner orange 
squares sit on black-and-white marbling to mimic an eight-shaft color-and-weave effect, festive 
stripes edged with a black border were inspired by a cotton plaid with warp- and weft-faced 
satin stripes, tiny balls of blue and green clay decorate buttons to coordinate with a fabric 
using a novelty yarn decorated with pompons, a quilt pattern edged with teal accents a warp-
patterned rosepath fabric, and geometric blocks edged with navy stand out on a cotton fabric 
striped with bright colors and rows of black-and-white twist yarn. 

loaf is layered as thick as you want, 
you may frame it by wrapping it 
with a larger solid-colored slab. 

The best tool for slicing clay 
loaves is a thin blade available at 
hardware stores intended to be used 
in a scraper for removing old wall-
paper. It's about 3V2" to 4" wide and 
3/4" high. Because the blade is very 
sharp, I painted the dull edge of 
mine with red nail polish so that I 
don't accidentally pick up the cut-
ting edge. Before slicing a loaf, 
compress it gently and evenly on all 
sides to ensure complete joining of 
the layers. Slice down through the 
loaf with even pressure. A good 

button thickness is 1/8" to 3/16" 
Make holes about 1/8" apart with a 
toothpick or a pin, angling them in a 
slight V-shape to make a stronger 
button. 

Variations. To make a checker-
board loaf, alternate an even num-
ber of 1 /8"-thick dark and light 
layers. Slice down through the 
striped slabs and turn every other 
slice upside down as you restack 
them into a checkerboard. 

To make patchwork buttons, 
fashion a millefiori cane (a term 
borrowed from glass forming) by 
extruding square snakes with a clay 

—continued on page 50 
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Leslie Alperin combined a striped warp with a four-shaft point-twill threading to create a fabric with 
lots of visual interest. Her Circles and Stripes Sweater, modeled here by Spin-Off magazine's 
'assistant editor Dale Pettigrew, has a simple rectangular cut except for the curve of the neckline 

and the taper of the sleeves, and the edges are finished with knitted ribbing. Details are provided in the 
Instruction Supplement. 
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Λ fear of cutting handwoven fabric prompted Mary Ann R. Boddum to design her Dolman Sweater and Matching 
Z_l Scarf, a one-piece garment with a seamless neck opening and coordinating scarf The waist edge is a selvedge 

A. Λ. as is the neck opening, which was woven with two shuttles to form a slit. The plain-weave fabric has a warp of 
brushed wool/mohair novelty yarn and a soft, brushed mohair-blend weft yarn. The sweater waistline and wrist edges 
are finished with knitted ribbing; the scarf edges are finished with knotted fringe. Please see the Instruction Supplement 
for directions. 
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SPINNING WHEELS 

SPINNING YOUR OWN 

Slub Yarn 
by Rita Buchanan 

Deborah Austin used a warp of soft black wool set at 8 e.p.i. and a weft of black mohair 
and multicolored novelty slub mohair in a clasped-weft technique to create bright, colorful 
blocks in her Checkerboard Sweater Using a 24"-wide rigid heddle loom, Deborah 
shaped the pieces as she wove. To finish the neck, cuff and lower edges of the sweater she 
added knitted ribbings of black mohair See the Instruction Supplement for details. 

DEBORAH AUSTIN used a 
commercial millspun slub 
yarn to create the vivid 

dashes of color in her Checkerboard 
Sweater, shown at left. This thin 
black wool and mohair yarn is 
punctuated with bright-colored 
slubs, each one 2 or 3 inches long 
and as thick as a pencil. The slubs 
are spaced about 3 feet apart. 

If you're a spinner, you can make 
your own slub yarn, choosing your 
own colors and fibers. One easy 
method is to spin a two-ply yarn. 
One ply is simply a smooth, thin 
yarn. The other ply contains the 
slubs. For this project, you might 
want to spin and ply more of the 
smooth, thin yarn to use as match-
ing weft for the plain black squares. 

Pure wool or a wool blended 
with mohair is ideal for thin parts of 
the yarn. You might use naturally 
black wool or dye it black. The form 
of preparation (batts, sliver, etc.) 
doesn't matter, but the quality does. 
The fiber you use should be ab-
solutely free of noils, snarls, or 
lumps. It must be so easy to draft 
that you can spin without fussing 
over it. You'll need about 4 ounces 
of fiber to make enough novelty 
yarn for this sweater, 8 ounces if you 
want to spin weft for the plain 
squares, too. 

For the colored slubs, you'll need 
just 1 or 2 ounces of wool or a 
wool /silk blend. You can use bits of 
dyed roving or batts, or tufts of 
fleece dyed in different colors. Have 
fun choosing colors and use as few 
or as many as you like. 

The secret to making neat, dis-
crete slubs that don't pull apart is 
careful preparation of the colored 
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fiber. Working with one color at a 
time, hand-card a small quantity of 
fiber. Card until you have separated 
and straightened the fiber, then lift 
off the carded batt and lay it on a 
table. The batt should form a thin 
rectangle. Lay a thin, straight knit-
ting needle or dowel on top of the 
fringe of fiber ends along one side of 
the batt. Press down firmly and roll 
it across to the other side of the batt, 
winding the fiber tightly around the 
knitting needle as you go. Continue 
rolling across the table, still pressing 
down, to smooth and compress the 
fibers. Then gently slide the roll of 
fibers off the end of the knitting 
needle. The roll should be about as 
thick as a pencil. If it is thicker, try 
using less fiber when you card the 
next batt. 

One ounce of fiber will make 
about 40 of these thin rolls. Divide 
each roll into six or eight pieces. 
Pinch and pull as though you were 
pulling off sections of a Tootsie Roll. 

Each piece will make one slub. The 
slubs should be thick in the middle 
and taper to a few loose fibers at 
each end. Arrange these pieces on a 
tray or table in a planned or random 
color sequence, whichever you 
choose. Now you're ready to spin. 

Divide the dark fiber into two 
equal parts, one-half for each ply. I 
recommend that you spin the plain 
ply first for practice. Try to spin it as 
thin as paper-clip wire, with plenty 
of twist. I recommend drafting with 
a back-and-forth movement. One 
hand holds the fiber, drafting away 
from the orifice, and the other hand 
follows closely behind, guiding in 
the twist. Both hands start out close 
to the orifice, move back to your 
side, then forth to the orifice again, 
swinging back and forth like a 
golfer at the tee. 

When you finish the plain ply, 
change bobbins to begin the slubby 
ply. Put your colored pieces on a 
nearby table or chair. You'll be 

picking them up with your forward 
hand (the hand that guides in the 
twist), so put the pieces where you 
can quickly pick up one at a time 
with that hand. Start spinning, 
trying to resume the same rhythm 
as before. Between slubs, this yarn 
should be the same thickness and 
twist as the other ply. 

Inserting a slub happens fast. 
With your forward hand, pick up a 
slub and catch the loose fibers at one 
end into the drafting zone of the 
yarn. Quickly slide back over the 
slub, using both hands to catch in 
the loose fibers at the other end, and 
continue spinning. You don't have 
to break off the main fiber supply 
and make joins at both ends of the 
slub, but you do have to be sure that 
the slub is securely attached. If it's 
loose, the yarn may pull apart or get 
stuck in the orifice or on a hook. 

I encourage you to practice using 
the rhythmic back-and-forth move-
ment to help you position the slubs 

Lay the carded batt—a thin layer of fibers—on a table. Starting at one edge, roll a thin 
knitting needle or dowel across the batt while pushing down firmly to cause the fibers to 
wrap firmly around it. Keep rolling until the batt is smooth and compact. Then slide it off 
one end of the dowel. 

Wliile plying, hold one strand in each hand. 
Wlien you get to a slub, quickly move the plain 
strand out to the side to that it will wrap 
around, not jump over the slub. Between slubs, 
hold the two strands side by side. 
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at regular intervals. Try chanting, 
"Draft back, wind on, draft back, 
wind on, draft back, put in a slub, 
wind on." Repeat this over and 
over. This kind of spinning takes 
concentration. If you daydream, you 
won't put in enough slubs and 
you'll end up with long plain sec-
tions in your yarn. 

A few tricks will help you ply 
this yarn. First, wind both singles 
into skeins. Bring some water in a 
teakettle to a boil. While the steam is 
rushing out, slowly pass each skein 
through the steam, just a few inches 
above the spout (don't burn your 
fingers). Steaming yarn evens out 
the twist, removes kinks, and makes 
it easier to handle. Lay the steamed 
skeins on a towel to cool and dry. 

If your lazy kate is cantankerous 

gun or cookie press and bundling 
them together before compressing 
and slicing. 

Any loaf or cane can be com-
pressed and stretched lengthwise to 
elongate and reduce the scale of the 
pattern. The attenuated loaf can be 
wrapped with another color or 
recombined to create a more com-
plex design. A layered loaf can be 
sliced down the center and a con-
trasting color slab inserted before 
pressing it back together. Repeated-
ly slicing and inserting contrasting 
slabs creates complex bisymmetric 
effects and plaids. 

Baking. I bake my buttons in 
recycled disposable square alu-
minum baking pans with a piece of 
bristol board or cardboard placed in 
the bottom so that the buttons don't 
pick up a shine from the aluminum. 
I bake the buttons in an oven pre-
heated to 240°F for 45 minutes to an 
hour, a longer time and a lower 
temperature than recommended by 
the manufacturer, which safeguards 
against burning or discoloration of 
the lighter shades. It is important to 

and tends to grab at your yarn, put 
it away now. Don't give it a chance 
to interrupt your plying. For this 
kind of yarn, it's safest and easiest 
to work from nice round balls, 
wound by hand. Use scrap yarn to 
make two cores about the size of 
tennis balls (or use two tennis balls), 
then wind on the steamed yarn. 
Which hand holds the fiber as you 
spin? Put the ball of slubby yarn in a 
large mixing bowl on that side of 
your chair. Put the ball of plain yarn 
in a bowl on the other side. Sit 
down and make sure that both balls 
unwind freely, without catching on 
your chair or clothing. 

Remember to twist the other way 
now, and start plying. The part 
between slubs is easy. Just hold the 
strands side by side and guide in 

avoid high oven temperatures 
because the clay emits toxic fumes if 
burned. At 240°F, the clay could 
bake overnight and still not burn. I 
do not recommend using a toaster 
oven because the clay is too close to 
the heating elements and the oven 
surges to a higher temperature as it 
tries to maintain the temperature 
you have set. 

As it comes out of the oven, the 
clay will feel slightly rubbery but 
after it has cooled, it should be hard. 
If you can't press a fingernail into 
the baked clay, it is hard enough. If 
you can, bake the clay for another 1 
to IV2 hours. You can also add new 
clay to a baked piece and bake it 
again. 

Alternative Methods. Though I 
have machine washed garments 
without removing the polymer clay 
buttons, you may prefer to remove 
the buttons for washing or for using 
on another garment. After slicing 
buttons from a loaf, you can press 
them onto purchased buttons for 
added strength. I prefer to use 
buttons that have a shank in the 

the twist. Each time you get to a 
slub, though, quickly pull the plain 
strand out to a 90° angle and direct 
it so that it wraps several times 
around the slub. This is tricky—the 
yarn wants to just jump over the 
slub. Treadle slowly, remain calm, 
and be sure to maintain that 90 ° 
angle. Wrapping the slubs is worth-
while because it improves the yarn's 
durability and appearance. When 
you're finished plying, wind the 
yarn into a skein, steam it again, 
and admire it until you're ready to 
weave. ♦ 

Rita Buchanan, author of A Weaver's 
Garden (Interweave Press), is an avid 
spinner dyer weaver and gardener She 
lives in Winsted, Connecticut. 

back because they are easy to attach 
to garments with a safety pin or 
crimped wire. Another option is to 
buy metal forms for making your 
own covered buttons and press the 
clay button onto the front. Press the 
sides of the clay button around the 
edges of the button or form to 
secure it well. Bake these buttons as 
you would solid clay buttons. 

You need only buy a small quan-
tity of clay to get started, but it 
won't be long before your supply of 
clay colors and your collection of 
works in progress begins to take 
over your work space. My solution 
to this predicament is to stack my 
plastic-covered trays of button and 
bead pieces on my temporarily 
neglected loom! 

And while your buttons are 
baking, you may wish to consult The 
New Clay, by Nan Roche, an excellent 
resource that gives a comprehensive 
look at the many directions artists 
are taking this new medium. ♦ 

Ellen Hess, a member of the Polymer Clay 
Guild, lives in Cranford, New Jersey, where 
she designs fabrics for fun and industry and 
stays up late making polymer clay buttons. 

POLYMER CLAY BUTTONS (continued from page 45) 
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4̂ black background makes the pattern colors in Wendy Sundquist's Twenty-five Snowballs Coverlet appear rich and vibrant. 
The warp is 20/2 unmercerized cotton, the tabby weft 18/2 worsted wool, and the pattern weft 18/2 wool/silk blend. 

Instructions are provided in the Instruction Supplement. Yarn courtesy of JaggerSpun and Schoolhouse Yarns. 
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Weaving with red and blue pattern weft is striking on Diantha States's 
Sampler Coverlet in Two Colors. The traditional overshot patterns are woven with 
10/2 mercerized cotton warp and tahhy weft in natural with two-ply wool pattern weft 

in hlue and red. No instructions given. 
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Key for sampler coverlet squares 
1. Work Complete 
2. Wandering Vine 
3. Queen’s Delight 
4. Lily of the West 
5. Double Chariot Wheels 
6. Queen’s Victory 
7 Sunrise 
8. Ladies Delight 
9. Governor’s Garden 

10. Lee’s Surrender 
11. Federal Knot 
12. Lover’s Knot 
13. Star of Bethlehem 
14. Virginia Patch 
15. Four-Leaf Clover 
16. Double Orange Peel 
17 Johann Speck‘s Design 

Overshot Patterns
Woven in Two Colors

by Diantba States



» I I SING TWO COLORS for 
I / the pattern weft on a 
^ ^ / traditional overshot pat-

tern makes a strikingly rich color 
effect, but how do you decide where 
to place each color? Intrigued by 
this puzzle, I devised an easy 
method to place two colors symmet-
rically throughout the pattern. The 
Sampler Coverlet in Two Colors 
shown opposite illustrates the use of 
my method on several overshot 
patterns. 

Traditional overshot patterns are 
usually balanced by reversing the 
threading around a center point, 
making the left side a mirror image 
of the right. Treadling as drawn in 
then makes the lower half of the 
pattern a mirror image of the upper 
half. My goal in weaving with two 
colors was to balance the colors as 
well as the pattern. 

Although the prospect of deter-
mining a balanced color arrangement 
for each pattern in a sampler coverlet 
may seem to be a complicated and 
time-consuming task, it's easy if you 
follow these four steps. 

First, using a drawdown, photo-
graph, or woven sample, look at the 
overall pattern you want to weave 
and note the motifs and their place-
ment. Most overshot patterns are a 
combination of two or more motifs 
such as star, rose, wheel, or table. 

Second, pick one pattern motif 
and designate a color for it. Ignore 
the other motifs for the moment. For 
instance, in the Lover's Knot pattern 
(shown at right), I chose blue for the 
large star figure in the center of the 
wheel motif. 

Third, determine which shafts 
are lifted to weave the pattern 
blocks of the chosen motif. In the 
Lover's Knot example, the large star 
is woven with two pattern blocks: 
one by raising shafts 1 and 2, the 
other by raising shafts 2 and 3. 
Throughout the entire piece, these 
blocks will be woven in blue. The 
two remaining blocks, one woven 
by raising shafts 1 and 4, the other 

by raising shafts 3 and 4, will be 
assigned the second color, in this 
case, red. 

Fourth, weave the fabric in typi-
cal overshot manner with a tabby 
weft following each pattern weft, 
using the colors on the pattern 
blocks as designated. 

After you've assigned the colors 
to the blocks, the weaving is quick 
and straightforward, and the colors 
automatically balance within the 
pattern. In the Lover's Knot pattern, 
notice that the smaller star motifs at 
the corners of the wheel are red and 
all four outer edges of the wheel 
motif are blue. 

Surprisingly, by assigning one 
color, both colors weave symmetri-

cally. Comparing the color arrange-
ments on the patterns shown oppo-
site, you can see how different they 
are, yet each balances the two col-
ors. Though it is less effective on 
small allover patterns that lack 
distinct pattern areas, this method 
for two-color weaving works for 
most large overshot patterns. It's a 
wonderful way to enliven tradition-
al overshot patterns with a bit more 
color. ♦ 

In 1975, Diantha States built a counterbal-
ance loom and taught herself to weave. She 
now weaves mostly overshot patterns with 
an emphasis on functional fabrics for the 
home. Diantha lives in Flagstaff, Arizona. 

To design the symmetrical placement of two colors of pattern weft in a traditional overshot drafi, 
such as Lover's Knot shown above, choose one pattern motif, such as the large star in the center of 

the wheel figure. Then, assign a color to the two hlocks forming the motif (shafts I & 2 and 
shafts 2 & 3) and use it wherever these hlocks occur throughout the treadling. 
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The simple diamond design in Donna Lee Sullivan's Fiesta Runner is woven in eight-block overshot. Bright bands of contrasting weft yarn 
add lively accents to this eight-shaft cotton runner. Complete weaving directions are included in the Instruction Supplement. 
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Overshot with Eight 
Pattern Blocks 

OVERSHOT IS the only 
pattern weave with as 
many pattern blocks as 

shafts. Though overshot is tradition-
ally woven with four blocks on four 
shafts, the principles and methods 
can be extended to create eight 
pattern blocks on eight shafts. The 
eight-shaft sampler (shown on page 
57) shows some of this potential. 
Unlike four-shaft overshot, this 
cloth is not limited to one back-
ground block and one pattern block 

separated by an intervening 
halftone block. Using eight shafts 
offers the opportunity to vary the 
proportion of pattern, halftone, and 
background blocks through changes 
in the tie-up. 

The draft in figure 1 presents a 
typical eight-shaft, eight-block 
overshot threading with blocks 
threaded in twill order. Many simi-
larities with four-shaft overshot are 
evident. The odd-even threading 
order still applies. Threading blocks, 

circled and labeled above the 
threading, still share their shafts 
with adjacent blocks, as summa-
rized in the wheel (figure 2), which 
shows the pairs of shafts assigned to 
threading blocks. 

Threading blocks progress in 
either direction through adjacent 
blocks. Any threading block can 
function as a turning point, and any 
number of turning points can occur 
in a draft. This simple diamond 
draft turns on blocks A and H, each 

1 An eight-shaft overshot with blocks 
threaded in point order produces diamonds 
when woven as drawn in. Overlapping 
threading blocks are circled and labeled. 
Tabby weft picks, though not shown, are 
woven with odd-numbered ends on treadle 1 
against even-numbered ends on treadle 2. 
The pattern picks, which are shown, alter-
nate with the tabby picks. 

2. Arranging the shafts in a wheel shows the 
relationship of the eight threading blocks 
and the shared end between adjacent blocks. 
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of which is one thread longer than 
the blocks between them. As al-
ways, blocks can be threaded any 
width, although the longer the 
block, the longer the pattern weft 
float will be. 

As with four-shaft overshot, the 
tabby sheds alternate odd and even 
shafts between pattern picks. Here, 
treadles 1 and 2 weave the odd and 
even tabby (the treadling and draw-
down show only the pattern picks) 
while treadles 3 through 10 weave 
the pattern. A pattern float occurs 
when both shafts of a pattern block 
are left down; when they are both 
lifted, the plain-weave background 
shows, and the float occurs on the 
reverse of the fabric. When one shaft 
of a pattern block is down and the 
other is up, the block produces 
overshot's characteristic halftone 
effect. In common with other sup-
plementary-weft pattern weaves, 
wherever pattern appears on the 

surface, background appears on the 
reverse, and vice versa. 

When blocks are used in progres-
sion, background blocks never abut 
pattern blocks; at least one block of 
halftone always intervenes. Because 
blocks share shafts, a block affects 
its neighbors. When both shafts of a 
block are left down for pattern, both 
adjoining blocks automatically have 
alternate ends left down—the ones 
on the shaft shared with the pattern 
block. 

The draft in figure 1 weaves the 
first swatch of the sampler as drawn 
in, one pattern block at a time, with 
one fewer pick than warp end per 
block because of the shared ends. 
Halftone blocks, one on either side 
of the pattern block, tie the weft to 
the cloth, but here the differences 
begin. Four-shaft overshot is 25 
percent pattern, 25 percent back-
ground, and 50 percent halftone. 
Here, with five blocks remaining to 

72 ends—4 times 

produce background, the simple 
diamond design shows boldly 
against a background that makes up 
62 percent of the cloth. The long 
floats of the pattern weft on the 
reverse side corresponding to the 
background blocks on the surface 
may be undesirable, however, and 
probably preclude this draft's func-
tion as a two-sided cloth. 

Shown with the sampler are four 
alternative tie-ups which produce 
dramatically different effects due to 
shifting the number of halftone and 
background blocks. Tie-up 2, in 
contrast to the one shown in figure 
1, weaves pattern on two adjacent 
blocks and secures the pattern weft 
firmly to the cloth in the six inter-
vening halftone blocks; no back-
ground blocks show on the face 
side. The floats of the pattern blocks 
are too long in some places to be 
functional, but this problem could 
be remedied by using finer warp 
threads and a closer sett. The re-
verse side is very stable as it has no 
floats, only background and 
halftone. 

The diamond produced with tie-
up 3 weaves securely on both sides 
of the fabric because the pattern 
weft floats over a single block at a 
time as in the first sample. Unlike 
the first example, however, only one 
block is woven as background, and 
six halftone blocks fasten the pattern 
weft firmly to the cloth with no long 
floats on either side. If preferred, the 
reverse side can be woven as the 
face side by switching shafts that are 
lifted and shafts that remain down 
in the tie-up. 

Tie-up 4 produces diamonds with 
more contrast. As two adjacent 
blocks weave pattern, two other 
adjacent blocks weave background, 
and four blocks weave halftone. The 
few long floats here could benefit 
from finer threads and a closer sett. 

3. Draft for the runner combining tie-up 5 
with the threading and woven-as-drawn-in 
treadling from figure 1 
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Tie-up 5 shows a good compro-
mise between design contrast and 
pattern-weft stability. The face side 
shows pattern on one block; back-
ground usually appears on two 
blocks and halftone on the remain-
ing five. The Fiesta Runner (shown 
on page 54) was woven with this tie-
up. 

As in four-shaft overshot, the sett 
of an eight-shaft, eight-block over-
shot usually is balanced, with the 
number of ends per inch equal to 
the number of picks per inch in the 
tabby. The pattern weft is usually 
twice as thick as the warp and tabby 
weft yarns. For a bolder pattern, 
however, the runner uses a 10/2 
cotton warp with a finer tabby weft 
of 20/2 cotton so that a thicker 
pattern weft (3/2 cotton instead of 
the expected 5/2) can be crowded 
between the tabby picks to produce 
a balanced cloth. 

Color is an important considera-
tion in eight-shaft, eight-block 
overshot. Because alternate warp 
ends show over the pattern weft in 
halftone blocks, a pattern-weft color 
that contrasts strongly with the 
ground cloth in hue, value, or inten-
sity blends poorly. This matters 
when much of the design is woven 
as halftone. On the other hand, a 
design with few halftone blocks 
provides an opportunity to use a 
contrasting pattern weft effectively. 
Because halftone predominates in 
the runner, I used pattern weft 
similar in color to that of the back-
ground except for bold accent 
stripes. 

The examples here share a com-
mon threading and treadling. Even 
more design options are possible if 
different treadling orders are com-
bined with different tie-ups or if the 
threading is more complex. Eight-
shaft, eight-block overshot is a 
territory that awaits further explo-
ration. ♦ 
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The effect of the basic diamond pattern is altered dramatically by varying the tie-ups five 
ways. The first tie-up shows predominantly background with single float blocks edged 
with halftone, but the reverse side shows very long floats. The second tie-up is mainly 
halftone with floats on the face and background on the reverse side of the pattern blocks. 
In the third tie-up, both float and background pattern blocks outline areas of halftone. 
The fourth tie-up shows double float blocks along with background and halftone blocks. 
The fifth tie-up intermingles floats, background, and halftones on both sides of the cloth. 

Donna Lee Sullivan, author of Summer 
and Winter (available from Interweave 
Press), lives in Fayette, Missouri. 
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Eliza's Coverlet 
p 
f LIZA SMOOTHED the 
I folds and straightened the 
^ ^ ^ ^ X fringe of her soft madder 
red, dark green, and indigo blue 
coverlet. The compasslike pattern, 
like a giant guiding star, reminded 
her of the long journey ahead while 
the bunches of four roses took her 
back to her mother's flower garden 
in Carndugan, Ireland, where Eliza 
was born on December 25,1836. The 
weaver had woven the popular 
slogan "Peace and Plenty" into one 
corner and the year 1848 into two 
corners (the year that it was woven 
and the year that Eliza met James, 
her future husband). 

Slowly, Eliza closed the lid of her 
hope chest, which held her best 
linens from Ireland, her coverlet, her 
brown silk wedding dress, and her 
Bible with "Eliza Smith" embossed 
in gold letters on the front. Inside 
the Bible, she had neatly recorded in 
brown ink, "A Christmas gift from a 
friend in New York, 1852," and on 
the next page, the date of her mar-
riage to James: August 18,1855. 

Eliza watched James, with his 
serious blue eyes and jet black hair, 
as he put this last trunk into the 
covered wagon that would take 
them from their farm in Northum-
berland County, Pennsylvania, to a 
new farm in Rock Island County, 
Illinois. The large wagon already 
held Eliza's dishes, skillets, kettles, 
butter churn, food including sugar, 
salt, flour, yeast, beans, vinegar, and 
bacon, as well as their clothes and 
James's tools and farm implements. 
They were leaving their farm to join 
Eliza's two brothers and James's 
older brother, David, and his wife, 
who had already reached Tippeca-
noe, Indiana. James's other brother, 
Thomas Henry, had died suddenly 
two years before in Millerstown, 
Pennsylvania, leaving his wife, 

by Nancy Hillenburg 

Rebecca, and infant daughter, Nan-
nie Jane. Since Rebecca had remar-
ried, James no longer had family 
responsibilities to keep him in 
Pennsylvania. 

But Illinois was not to be their 
land of "Peace and Plenty." In 1861, 
Eliza, wearing a brass bracelet given 
to her by James in honor of little 

Eliza Smith 
PHOTO COURTESY OF NANCY HILLENBURG 

Sarah Elizabeth's birth, June 10, 
1859, once more packed her house-
hold goods and treasures to journey 
to a new home in Shelby County, 
Tennessee. Here, the following year, 
while their second child, Thomas 
Henry, was still an infant, James was 
forced to join the Confederate Army. 

In a letter to the U. S. Govern-
ment in 1914 requesting a Civil War 
pension to support her aging moth-
er, Sarah, Eliza's granddaughter 
Mae wrote, "[James] was living in 
the south when the war broke out 
and was drafted in the rebel army. 
Rather than serve them, he fled in 
the night, traveled by night, and hid 

in the daytime until he crossed the 
line." James's last instructions to 
Eliza were to take the children and 
whatever possessions she could 
manage, "burn the fields, turn loose 
the stock," and go "north" where he 
would join her. 

Eliza and the children caught one 
of the last trains crossing the border 
and fled to Rock Island, Illinois, 
where Eliza opened a boarding house 
for workers at the Camden cotton 
mill on the Rock River. James escaped 
from the Confederate Army and 
joined the 81st Regiment of the 
Illinois Infantry of the Union Army in 
August 1862. He wrote to Eliza and 
the children from an army camp in 
Vicksburg, Mississippi, telling them 
of the great hardships of war. Dis-
charged in Louisiana in August 1865, 
he returned to his family, sick and 
permanently disabled. He worked as 
a guard at the U.S. Arsenal in Rock 
Island, Illinois, until his death in 1886. 
Eliza had died on December 12 of the 
previous year, leaving her husband, 
two children, three young grandchil-
dren, and, among other treasures, a 
brass bracelet engraved "Jas. to E.," a 
brown silk wedding dress, a Bible 
embossed "Eliza Smith," a letter from 
Vicksburg dated 1862, and a coverlet 
dated 1848 in two corners with the 
words "Peace and Plenty." ♦ 

Nancy Hillenburg lives in Anaheim, 
California, where she is a weaver teacher 
and historian specializing in the study of 
Early American coverlets as well as Shaker 
textiles. Beginning at age sixteen when she 
received a small "treasure box" passed down 
from her great-great-grandmother Eliza 
Smith, Nancy began gathering facts about 
and artifacts from Eliza's life and document-
ed the coverlet and its history in story form. 
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y^an Hutchison used a warp and tabby weft of 20/2 mercerized cotton and pattern weft of 2/12 Merino wool to weave A Son's Coverlet. 
This four-shaft coverht design is woven in two bordered panels which are sewn together with an invisibh seam. 

Phase see the Instruction Supplement for weaving details. 
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An Easier Overshot 
Notation System 

by Manuela Kaulitz 

Λ H, OVERSHOT. Such 
^—1 pretty patterns! Such 

i / J L · daunting drafts! It's a pity 
that the appeal of these versatile 
designs is dampened by alarm at 
the prospect of correctly threading 
complex repeats with hundreds of 
ends. Overshot patterns too often 
seem like roses hedged by the 
bristling thorns of threading confu-
sion. The many weird and wonder-
ful aids that exist to keep track of 
one's place in the draft are a testa-
ment to overshot's beauty and 
weavers' determination to capture it 
in cloth. For me, those roses became 
thornless when I came across the 
block-by-block system of notation. 

Notation systems vary by time 
and place, as well as in purpose. The 
familiar end-by-end system is neces-
sary to do a drawdown, and its 
swoops and dips give some idea of 
the pattern's ripple and flow. For 
actual threading, however, sitting at 
the loom with threads, hook, and 

heddles and hoping for the best, 
you're better off with block-by-block 
notation. 

To rewrite an end-by-end draft as 
a block-by-block draft, look at the 
ends as grouped pairs. Overshot 
blocks are formed by the pairs 1-2, 
2-3,3-4, and 4-1, which may be 
arranged with either end leading. A 
pair may be threaded once or re-
peated a number of times. (In de-
signing patterns, overshot's overlap-
ping blocks can be viewed as having 
an odd number of ends but not 
now; for block-by-block notation, 
always look at pairs.) 

Using four lines of graph paper, 
let each horizontal line of squares 
represent one shaft, and each verti-
cal column of four squares represent 
one block. Instead of noting each 
end, mark two numbers for each 
block, a " 1 " and the total number of 
ends in that block. The " 1 " is writ-
ten in a column's first, second, third, 
or fourth square, depending on the 
shaft of that block's first end. The 

total number of ends will always be 
an even number, and it will be 
written in the same column, in the 
square corresponding to the second 
shaft of that pair. For example, 

becomes 

Isn't that soothing? Instead of a 
flurry of undifferentiated marks or a 
remorseless succession of rising and 
falling numerals, the draft is divid-
ed into manageable segments. For 
each block, you know the number of 
heddles and threads to count out, 
and you can proceed calmly 
through the draft in blessed un-
eventfulness. Grouping blocks or 
identifying them with letters will 
help you keep track as you thread, 
or you can just tick off completed 
blocks. 

Below is the 292-end draft for 
Blooming Leaf of Mexico from 
Marguerite Davison's A Hand-
weaver's Pattern Book. 

Threading draft for the overshot pattern, Blooming LeafofMexico, as shown in Marguerite Davison's A Handweaver's Pattern Book. 
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Above is the same draft reduced to 
52 blocks in block-by-block notation. 

Seeing this for the first time, you 
might worry that you will thread 
the second block 1-4, confusing the 
number of ends to thread with the 
numbers of the shafts, but this will 
not happen because you glance at 
the draft and tell yourself, "Four on 
1-2." 

Notice that because the first end 
was threaded on an odd shaft, all 
other blocks of paired ends will start 
on odd shafts. This can be a check 
on the rewritten draft. Adding up 
all the even numbers should equal 

the total number of ends. The col-
umn totals are also useful in com-
puting the number of heddles need-
ed for each shaft. 

To aid her readers, Davison 
divided her draft into segments, and 
many of these contain an odd num-
ber of ends. When rewriting drafts 
in block-by-block fashion, ignore 
these dividing lines. For example, 
the line separating the first 61 ends 
from the next 23 ends divides the 
last of three 1-4 pairs; in the block-
by-block draft they form one six-end 
block. If marking the blocks on the 
draft makes you feel more confi-

dent, it is worth the moment that it 
takes. Otherwise, just mark your 
place in the draft with your thumb-
nail as you scoot along. Always start 
at the right side of the draft whether 
you're writing or threading. 

Counting first and threading later 
tames the savage draft. With block-
by-block notation, overshot is no 
longer a challenge to be tackled but 
a pleasure confidently begun. ♦ 

In her determination to civilize the daunting 
draft, Manuela Kaulitz invented Draw 
Partner the noncomputerized drawdown 
device for end-by-end notation, 

FREE CATALOG 
800 848 - 0284 

100HOW-TO 

ICTORIAN 
IDEO 

I , 
roductions 

V. 
P.O. Box 1540 
Colfax,CA95713 

Weaving, spinning 
basketry, beadweaving, 

jewelry making, knitting, tatting, 
marbling, felting, rug hooking & braiding, 

fabric painting, stenciling, applique 
needlepoint, sewing, crochet, 

victorian lamp shades, 
origami, etc., etc. 

Serv ing you s i n c e 1 9 8 5 

ϊ^^^^^^^^^Ρ 1 II 
1 — 5 — 1 1 1 1 II 
P E N L A N D 

C O N T A C T 
Penland School 

Registrar 
Penland NC 28765 

1-704-765-2359 

S U M M E R S E S S I O N 
June - September 1 994, One & Two Week Courses 1 

F I B E R S 
Elizabeth Billings, Janet Tayior Bojana 

Tim Veness, Kathryn Gremley and Mac 

Courses in basic and advanced weavir 
clothing design, tapestry and more. 

S U R F A C E D E S I G N 
Piper Shepard, Lenore Davis, Jason Po 
Joan Morris, Marianne McCann, Kerri; 

Courses in silkscreen printing, painting 

shibori and more. 

Leznicki, David Brackett, 

elyn van der Hoogt. 

g, ikat, painted warps, 

en, Joy Boutrup, 
Wolsky and Joyce Scott. 

on fabric, beading, 

G O W D E Y REED 
COMPANY 

OLDEST 
REED COMPANY 

IN AMERICA 
ESTABLISHED IN 1834 

Quality Loom Reeds 
Available. 

Call or write for price list: 

325 Illinois Street 
Central Falls, 

Rhode Island 02863 
(401)723-6114 

fax (401) 727-0720 
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Overshot Patterns 
in Color-and-Weave-Effect Double Weave 

OVERSHOT FABRICS 
with long floats often 
must lead a sheltered 

life, yet the same patterns woven as 
double weave have two plain-
weave surfaces which can function 
practically anywhere. Garments, 
upholstery, even coverlets without 
floats are less vulnerable to snag-
ging and pulling. Without floats, the 
scale of overshot designs woven as 
double weave can be enlarged to 
dramatic dimensions. Wouldn't it be 
striking to weave a set of pillows, 
each in a single bold motif? 

In color-and-weave-effect double 
weave, the original overshot draft is 
threaded on dark ends. Each dark 
end is followed by a light end 
threaded on the opposite shaft. This 
four-shaft version of double weave 
produces overshot's three distinct 
values: dark, medium, and light. 
The dark in the weft-float pattern 
areas of overshot becomes a solid 
dark area of plain weave, the medi-
um of overshot's halftone areas is 
three-quarters dark (dark weft over 
light and dark warp), and the light 
of overshot's plain-weave back-
ground is half dark, half light (dark 

Figure 1 

by Manuela Kaulitz

weft over light warp). These value 
differences are strong enough for 
design details to be distinct; how-
ever, small designs, such as the 
overshot novelties in Marguerite 
Davison's A Handweaver's Pattern 
Book, will weave as solid dark pat-
tern on a shaded ground because 
they contain many adjacent two-end 
blocks in succession. Blocks must 
contain at least four ends for the 
three values to appear. 

Threading 
It is easy to convert an overshot 

draft to a color-and-weave-effect 
double-weave draft. You will need 
two pens, one a lighter color than 
the other. With the darker color, 
copy the original overshot threading 
onto graph paper, skipping a space 
after each end as shown in figure 1. 
After each end, write its opposite in 
the blank space with the lighter 
color as shown in figure 2: 

After 1, write 3. 
After 2, write 4. 
After 3, write 1 
After 4, write 2. 

Writing out the draft gives you an 

exact map to follow, but you may 
feel confident enough to thread 
directly from the original draft, 
placing the light threads on the 
corresponding opposite shaft as you 
g°-

The complete threading will be 
set twice as close and have twice as 
many ends as the original draft, and 
the ends will be divided equally 
among the four shafts. Although 
this even distribution makes it easy 
to calculate the number of heddles 
on each shaft, it's difficult to identi-
fy the threaded blocks at a glance. 
To keep your place while you 
thread the heddles, divide the draft 
into sections and tie each group of 
ends in a slipknot as you thread 
them. If you get lost, lift shaft 1 and 
match the groups of threads to the 
draft. 

Treadling 
The simplest treadling is as 

drawn in. Using the original over-
shot draft, weave a dark pick and a 
light pick for each end shown. For 
the dark pick, lift the shaft shown 

—continued on page 65 
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With an interplay 

of light and dark 

patterning, 

overshot designs can he 

woven as douhle weave 

on only four shafts. 

Manuela Kaulitz used four-shaft color-and-weave double weave to achieve a 
delicate interpretation of traditional overshot in her Kentucky-Kyoto Vest. 
The vest reverses from dramatic black on one side to cheerful red on the other. 
The seams are covered with matching handwoven tape, and all edges are 
wrapped with bias tape woven from the same yarn in tubular double weave and 
cut in a spiral. Details are provided in the Instruction Supplement. 
Yarn courtesy of Halcyon Yarn. 
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Four Harness Table Loom with Treadle Stand 

DUNDAS LOOM COMPANY 
Finely Crafted Weaving Products 

TABLE LOOMS (25" 18" 10") 
4, 8, 12 harness 
TREADLE STRAND (25" 18") 

TAPESTRY LOOMS I 
WEAVING 

ACCESSORIES 

Dealer inquiries welcome 
SEND $1.00 FOR A FULL-COLOR BROCHURE, P.O. BOX 7522, 

MISSOULA, MT 59807 OR CALL FOR INFORMATION (406) 728-3050 

International 
Weaving School 

1994 
These are the classes 

where boundaries are set 
only by one's own fantasy/ 

Course options. 
A. 
B. 
C. 

D. 

E. 

F 

G. 

H. 

1. 

Beginners 
Intermediate 
Introduction to the 
Drawloom 
Advanced 1 Complex 
Weaves of Scandinavia 
Beiderwand 
(historical study) 
Advancedll" Historical 
Complex Weaves 
Computers: 
Design & Weaving 
Computers: 
Design & Knitting 
Dyeing 

Instruction is individually 
tailored to the participant's level. 

Teaching is given in English, 
German, and Scandinavian 
languages. 

2-4 week courses 

1994 classes are offered-
May 16-May 27 
May 3CKJune 10 
June 13-%June 24 
August 8-August 19 
August 22-September 2 

For further information: 

m 
DANISH 
WEAVING 
CENTER 
Turid 
Uthaug, 
Director 

Fjelstrupvej 34 
6100 HADERSLEV 
DENMARK 

Telephone: +(45) 74 52 76 75 
Telefax: +(45) 74 53 42 22 

V 
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Overshot Patterns 
(continued from page 62) 

on the draft. For the light pick, lift 
three shafts: the one you just used 
plus the opposite tabby pair. Thus, if 
the first end is on shaft 1, lift shaft 1 
and weave a dark pick. Then, lift 
shafts 1,2, and 4 and weave a light 
pick. The dark pick will show on the 
side facing you, and the light pick 
will show on the reverse side. 

_() 999 
(5 (3 ( 3 _ 0 

— 9.9.9.-9. 
o o o o 

(5 c > _ 
() o 

_ o £ _ 
o o 

fabric can be woven with one shut-
tle, either dark or light. To design 
treadling variations, start with the 
pairing of shafts which form blocks 
in the original tie-up. Shafts 1 and 2 
form block A, shafts 2 and 3 form 
block B, shafts 3 and 4 form block C, 
and shafts 4 and 1 form block D. In 
color-and-weave-effect double 
weave, a four-pick sequence is used 
for each original pattern pick. One-

A B C D A B C D 
X_X 0 < } 

_ x . x . _ o o 
XX. 0 .0 
x x oo 

Eight treadles. Six treadles. 
sinking 

shed 
rising 
shed 

If your loom has eight treadles, 
you can tie up a treadle for each of 
the eight combinations. If not, it's 
easy to use both feet to combine the 
individual shaft with its opposite 
tabby. 

The treadling described above 
weaves a reversible fabric with a 
dark face and a shadowy light 
version beneath. A nonreversible 

_ £ 999 
99_9_o 

-999 — 9 
o o _ o _ _ o 
D ~ ~ 

L 
D 

_L_ 
D 

L 
D 

J^ 
D 

L 
D 

_L 
D 

L 
D 

L color-&-weave-effect 
double weave 

half of each sequence begins with an 
odd shaft, the other half with an 
even shaft. To keep the odd-even 
sequence for a plain-weave surface, 
blocks are treadled 1-2,3-2,3-4, and 
1-4. Rather than rewrite the trea-
dling pick by pick for each treadling 
variation, I label the blocks in the 
original tie-up as shown at left and 
substitute the four-pick sequence for 
each block as I follow the original 
treadling sequence. 

By preserving its charm in a 
sturdier structure, color-and-weave-
effect double weave gives overshot 
both a new look and a vast range of 
new uses. Even on four shafts, 
weavers can make patterned double 
weave. ♦ 

Manuela Kaulitz enjoys pushing weave 
structures to their limits at her studio in 
Louisville, Kentucky. 

For Further Reading 
Barrett, Clotilde. "Four Block Double 

Weave on Four Shafts." The Weaver's 
Journal, Summer 1983. 

GUARANTEED BEST PRICES!!! 
Harrisville Designs 2 Ply—$9.30/cone 
Henry's Attic—Call for Lowest Price 
Pearl Cotton 5/2 & 3/2—38 Colors—$10.25/lb 
3 Ply Rug Wool—70 Colors—$7.50/lb. 
Looms, Books, and Equipment 
—Best Deals 
Reeds—Carbon Steel—$.80 Per Inch 

Catalog $2.00 

1-800-488-9276 (YARN) 
The Weaver's Shop & Yarn Company 

39 Courtland Street, Rockford, Ml 49341 
(616)866-9529 

Fax (616)866-9966 

GRAB BAG SPECIAL! 
3# Quality Wool—$8 
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Louet 20 Louet 20 Louet 20 Louet 20 Louet 20 Louet20 Louet 20 Louet 20 Louet 

All You Need is 
Louet 

To commemorate the 20th anniversary of the Louet company, a 
worldwide contest is being held. Participants are invited to spin, knit, 
weave, felt, dye, sew, etc. and create a finished "bag." We will interpret 
"bag" to mean any "carrying device." From handbag to baby snuggly to 
evening gown bag to firewood carrier!!!! 

Let Your Imagination Run Wild 
1st Prize 
2nd Prize 
3rd Prize 

a Hollandia 130-4 Loom 
a Spring 110-4 Loom 
a David 90-4 Loom 

Jurying will be done and prize winners will be announced during 
Convergence '94 in Minneapolis. 

To obtain entry forms, information about rules of the contest, and 
additional information, please write: 

North America 

Louet Sales 
P.O. Box 267 
Ogdensburg, NY 13669 
USA 

[löüetl 
Rest of the World 

Louet B.V. 
Kwinkweerd 139 
7241 CW LOCH EM 
HOLLAND 

ALL YOU NEED IS LOUET 
SPINNING FIBERS: Alpaca, Camel, Cashgora, Cashmere, Coopworth, Flax, Foxfibre cotton, 
Icelandic wool, Merino, Mohair, 50/50 Angora/cotton, 50/50 Angora/lambswool, 50/50 
Silk/lambswool, 85/15 Wool/cotton nobbs + sample packages. NATURAL DYES AND MORDANTS 

WEAVING YARNS: Cultivated silks, natural linens, Merino wool, brushed mohair. 

Ιθηοη 02 »βηοη OZ »βηοη OZ »?ηοη 0Z 1?ηοη 0Ζ Ιβηοη 0Ζ »βηοη οζ »?ποη οζ 1?ηοη 
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Louet equipment is available from coast-to-coast through a network of dealers. It is a joy to experience their 
enthusiasm about our products. Go and have a look, and ask about our ever-expanding assortment of 
products. The following dealers contributed to this ad. If you need names of dealers closer to you, or if you 
have a specific question, please write us. 

ALASKA 
Blue Barn Yarns 
P.O. Box 521215 
Big Lake, AK 99652 
(907) 892-8901 

ARIZONA 

The Fibre Factory 
150 West Main Street 
Mesa, AZ 85202 
(602)9694346 

CALIFORNIA 

Bar-B-Woolles 
5308 Roeding Road 
Hughson.CA 95326 
(209) 883-0833 

Boll Weaver 
236 G. St. 
Eureka, CA 95501 
(707)443-8145 

Hare's to Ewe 
118 South Glassell, No. 200 
Orange, CA 92666 
(714)771-1807 

Hare's To Ewe 
1234 South Main St. 
Santa Ana, CA 92707 
(714)542-1963 

Rumpelstilskin 
1021 "R" Street 
Sacramento, CA 95814 
(916)442-9225 

Spinners Web 
14301 Arnold Dr., #26 
Glen Ellen, CA 95442 
(707) 935-7006 

COLORADO 
Wolf Cottage Weaving 
8301 Ogden St. 
Denver, CO 80229 
(303)288-1436 

FLORIDA 

Fiber Flair Inc. 
3535 Old Lockwood Road 
Oviedo, FL 32765 
(407)365-6139 

Penelope's 
520 E. Atlantic Avenue 
Delray Beach, FL 33444 
(407)272-1000 

GEORGIA 

Big Creek Farm 
Route 5, Box 101-B 
Ellijay GA 30540 
(404) 635-2034 
Davis-Reagan House 
Rt.3,Box675,GAHwy.9So. 
Dahlonega, GA 30533 
(706) 864-8924 

IDAHO 
Good Shepherd Woolworks 
P.O. Box 21 
Carmen, ID 83462 
(208) 756-3337 

ILLINOIS 
The Great Yarn Loft Co. 
120 N. York Rd., Suite 2220 
Elmhurst.lL 60126 
(708) 833-7423 

INDIANA 

Sheep to Shawl Shop 
610 Business 31 So. 
Peru, IN 46970 
(317)472-7751 

IOWA 
The Knitty Notty Inc. 
212EdgewoodRd.,N.W. 
Cedar Rapids, IA 52405 
(319)396-8799 

KENTUCKY 
Designs in Textiles 
1633 Cowling Avenue 
Louisville, KY 40205 
(502) 459-2650 

MAINE 
Halcyon 
12 School Street 
Bath, ME 04530 
(207)442-7909 
Pine Tree Yarns 
Main St., P.O. Box 506 
Damariscotta, ME 04543 
(207) 563-8909 

MICHIGAN 
Lady Peddler 
142 E. State St„ Box 501 
Hastings, Ml 49058 
(616)948-9644 
Raspberry Shire Farm & 

Fiber 
1451-25 Mile Road 
Homer, Ml 49245 
(517)568-3626 

MINNESOTA 
Creative Fibers 
5416 Penn Ave. S. 
Minneapolis, MN 55419 
(612)927-8307 
The Weaver's Cabin 
20578 317th Street 
Avon, MN 56310 
(612)845-7115 

MISSOURI 
Fiber McGee's Closet 
Rt. 3, Box 66 
Richmond, MO 64085 
(816)776-2252 

MONTANA 

Joseph's Coat 
117 West Broadway 
Missoula.MT 59802 
(406)549-1419 

NEW HAMPSHIRE 
Farm Mountain Sheep & 

Wool Co. 
HC 66, Box 29 N.WilmotRd. 
Wilmot, NH 03287 
(603) 526-9665 
The Fiber Studio 
89 Foster Hill Road, Box 637 
Henniker, NH 03242 
(603) 428-7830 

NEW JERSEY 

Fibre Crafts 
38 Center Street 
Clinton, NJ 08809 
(908) 735-4469 

NEW MEXICO 
Tejidos y Lana 
HCR 33 Box 206 
Las Vegas, NM 87701 
(505) 425-8555 

NEW YORK 
Blackberry Hill Farm 
Rd. 4 Bells Pond Rd. 
Hudson, NY 12534 
(518)851-7661 

Black Oak Wool Company 
4705 Bailey Hill Road 
Dundee, NY 14837 
(607)292-6915 
Juniper Hill Farm 
R.R.#1 Boxl l95SaffordRd. 
Argyle, NY 12809 
(518)638-8749 

School House Farm 
80A-1 School House Rd. 
Stuyvesant NY 12173 
(518)447-5199 
Spin 'N Knit Crafts 
Factoryville Road #2, Box 33 
Crown Point, NY 12928 
(518)597-3785 

Woodside Weavers 
4091 Jockey St., Rd #3 
Charlton, NY 12019 
(518)399-7991 

The Wool Room 
Joe's Hill Road 
Brewster, NY 10509 
(914)279-7627 

NORTH CAROLINA 
Ewe & Me Spinnen/ 
1607HennessyPI. 
Fayetteville, NC 28303 
(919)822-5680 
Shuttles, Needles & Hooks 
214 E.Chatham Street 
Cary NC 27511 
(919)469-WEAV 

OHIO 
Clearock Studio 
5944 Huckleberry N.W. 
North Canton, OH 44720 
(216)499-0040 
The Ewe Tree 
61 Geoppert Road 
Peninsula, OH 44264 
(216)650-6777 
The Little House 
1927 N.Main Street 
Clyde, OH 43410 
(419)547-9210 
(800) 554-7973 

OREGON 
Black Rock Ranch 
9415 South Hwy. 97 
Redmond, OR 97756 
(503) 389-5659 
Molehill Farm 
1246 SW Borland Road 
West Linn, OR 97068 
(503) 638-6799 
Wool & Wheels 
530 E. Ridgeway 
Hermiston, OR 97838 
(503) 567-7501 

PENNSYLVANIA 
Autumn House Farms 
Rd.#l P.O. Box 105 
Rochester Mills, PA 15771 
(412)286-9596 
Knots & Treadles 
103 East Pittsburgh St. 
P.O. Box 394 
Delmont, PA 15626 
(412)468-4265 
Mannings Creative Crafts 
1132 Green Ridge Rd. 
P.O. Box 687 
East Berlin, PA 17316 
(717)624-2223 
The Weaver 
P.O. Box 80, Main St. 
Smicksburg, PA 16256 
(814)257-8891 
The Weaver's Loft 
R.D.#1 Boxl82A 
Spring Mills, PA 16875 
(814)422-8155 

RHODE ISLAND 
Textile Fiber Arts Studio 
64 Paris Irons Road 
North Scituate, Rl 02857 
(401)568-7837 

TENNESSEE 
Fiber Works 
111 Taylor Lane 
Greenville, TN 37743 
(615)639-8381 
Merrihill Woolworks 
10915 Hwy. 64 West 
Somerville, TN 38068 
(901)465-9537 

TEXAS 
Alamo Ranch 
85 Pascal 
Austin, TX 78746 
(512)327-7363 
Fay Drozd-Weaver, Spinner, 

Dyer 
305 Indian Creek Rd. 
IngramJX 78025 
(210)367-2567 
Suzanne Roddy Handweaver 
1519 Memorial Drive 
Conroe.TX 77304 
(409)756-1719 

VERMONT 
Beau Monde 
Rt. #30, Box 687 N. Rupert 
Pawlet.VT 05761 
(802)325-3188 
Shear Joy Farm 
Box 2880 
Clarendon Springs, VT 05777 
(802) 438-5406 

VIRGINIA 
The River Farm 
Rt. #1 P.O. Box 471 
Fulks Run, VA 22830 
(800) USA-WOOL 
Whitehall Farm 
Rt. 1 Box 496 
Raphine, VA 24472 
(703) 348-5556 
Ye Olde Spinning Wheel 
26 White Oak Lane 
Staunton, VA 24401 
(703) 337-3483 

WASHINGTON 
Dear Valley Farm 
W. 18592 Cloquallum Rd. 
Elma.WA 98541 
(206) 482-4045 
The Weaving Works 
4717 Brooklyn Ave., NE 
Seattle, WAW105 
(206)524-1221 
Whistling Pines Ranch 
762 Mill Drive 
Wahkiacus, WA 98670 
(509) 369-3362 
The Wool Station 
4218 136th Street NE 
Marysville, WA 98271 
(206) 653-2604 

WISCONSIN 

Edgewood Arts 
111 North Main St. 
Waupaca.WI 54981 
(715)258-0909 
Handspun Gallery 
1221 13th Ave. 
Monroe, Wl 53566 
(608) 329-7700 
Susan's Fiber Shop 
N250 Hwy. "A 
Columbus, Wl 53925 
(414)623-4237 
Vee's Fiber Studio 
W. 5922 CTH "OS" 
Onalaska, Wl 54650 
(608)783-3081 
The Wool Works 
1812 N. Farwell Avenue 
Milwaukee, Wl 53202 
(414)278-8838 

WYOMING 
Deer Creek Variety 
215S. 4th St., P.O. Box940 
Glenrock, WY 82637 
(307)436-9611 

CANADA 

BRITISH COLUMBIA 

Jane Stafford Textile 

Designer 
Box 96 
Ganges, BCV0S1E0 
(604) 537-9468 

ONTARIO 
Carolyn Lenhardt 
Boxl25,R.R.#l 
Burgessville, ON N0J 1C0 
(519)424-9155 
The Yarn Source 
RR#1 
Inverary ON Κ0Η 1X0 
(613)353-2001 
Gemini Fibers 
5062 Mt. Albert Rd. East 
R.R.#1 
Mt. Albert, ON LOG 1M0 
(416)473-1033 

SASKATCHEWAN 
Prairie Lily Weavers 
7-1730 Quebec Avenue 
Saskatoon, SKS7K1V9 
(306)665-2771 
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I FROM RAGS 
; TO RICHES 
j Create Hand Woven 
i Products At Home 

Four Harness 
and 

Two Harness 
Looms 

The sturdy construction of a Leesburg 
Loom insures quality firmly made pro-
ducts. Improved for trouble-free, smooth 
and efficient operation. A few days of 
weaving will bring back the small 
investment. 
* We Carry A Full Line Of Supplies · 

♦ Send For A FREE Brochure » 

Order Your Looms and Supplies From: 

LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 
Van Wert. Ohio 45891 

4 1 9 / 2 3 8 - 2 7 3 8 

MAIL ORDER YARNS 

NATURAL 
FIBERS 
and 
BLENDS 
alpaca · wools · cotton? 

mohairs · rayons 
Name brands and first quali ty mill ends 
for knitters, weavers and machines. 
Agents for LeClerc, Schacht, Harrisville. 
Ashford, Louet 
Over 500 colors and textures. 
Send S4.50 for samples of: Harrisville, Elite, 
Tahki, Plymouth, Crystal Palace, Rowan & more! 

Periodic Updates · Quantity Discounts 
ALSO AVAILABLE: Exotic fiber samples 
( approx . 150) of s i lks , angora , r ibbon, 
cashmere, etc. $2.75 

Bare Hill Studios 
(Retail: Fiber Loft) 

Rt. Il l (P.O. Building) P.O. Box 327 
Harvard, MA 01451 

The 
Fiber 
/tudio 

• MILL ENDS · CLOSEOUTS · 
Rug Wools, Chenilles, Cottons, Silks 

Harrisville, Shetland's and More. 
- Brushed Mohair - Perle Cottons 3/2-5/2 -
- Berbers -10/6 Rug Linen - Tahki Wools -

SPINNING FIBERS 
New Zealand Fleeces Wool, Yak, Mohair, 

Camel Hair, Alpaca and Silk Rovings- Flax 
Looms - Wheels - Exotic Wood Buttons 

-AVLBabyDobby-
Yarn Samples $4.00-Spinning Fibers $4.00 

Catalog $1.00 
THE FIBER STUDIO 

Foster Hill Rd., P.O. Box 637 
Henniker, NH 03242 

603-428-7830 Open Tues.-Sat. 10-4 

"Weaving Yarn" Unbeatable prices 
38 colors of Cotton 2/16 - 2/8 - 4/8 - 8/8 -16/8 (mop) and boucle. 
26 colors of Acryl lque2/16-2/8-8/8 -16/8 (Bralon) - boucle. 
09 colors of 100% Linen no. 10 and linen cotton. 

LA-MIEUX Yarn - Spinrite Yarn - Nilus Lecierc Loom 
FREE Price List 

Send $8.50 (inc. taxes and postal charges) for completesamplesto: 

Maurice ßlaUasid & 4iL· 9HC. 
1972 Simoneau C.P. 4 
Plessisville Que. 
Canada 
G6L2Y6 

Tel: 819-362-2408 
Fax:819-362-2045 

WE A VE For 
Windows 1.1 

A weaving drawdown program 
for Microsoft Windows . 

Individually colored warp and weft 
4,8,10,12, and 16 shafts 

Large threading & treadling repeats 
Ten mag. levels / Excellent printouts 

Project Planner to estimate costs 
"Cut & Paste" to other Windows 

applications (newsletters!) 
Requires: IBM compatible with 

Microsoft Windows 3.X, plus VGA 
display 

Only $55!! 
(Texas residents add $4.55 Sales tax) 

Mail money order to: 
ShuttleWorks 

16018 Spring Forest Drive 
Houston, TX 77059 

(713)-488-2742 
Demo available via mail ($3.00) or on 

CompuServe (GO CRAFTS). 

V Our Low Prices 
\ Make Your Project 

Dreams Come True! 
Use quality yarns, looms 
and wheels supplied by 

WOVEN DREAMS 
Featuring. 
Crystal Palace 
Harrisville Designs 
Ashford, Wilde Yarn 
Schacht 
Classic Elite 

P.O. Box 6934 
Los Osos, CA 93412-6934 
Tel:(805) 528-8806 \ < 

uatut- oeal CMOK iauxce-

ik 
D > < C R A F T I N D U S T R I E S L I M I T E D 

P.O.BoiM Somerset MA 02726-0038 (508)676-3883 F«: (508) 676-3960 
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Soft and Fuzzy Three Projects 
to Stay the Winter Cold 

*k 

I 

Carla Moore wove her Holly Berry Scarves with a worsted-spun wool/mohair-blend singles yarn threaded in plain weave at 8 e.p.i. The fringe 
is braided in the plaid scarf and plied in the striped scarf Both scarves were professionally brushed with a teasel machine to bring up the warm, 
fuzzy nap. Instructions for both scarves are provided in the Instruction Supplement. Yarn courtesy of Brown Sheep. 
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Inspired by Siberian fur hats, traditional knitted-fleece mittens from Maine, and boxes of clean fleece, Marina O'Connor wove her Fleece-Edged 
Hat to keep her ears warm while walking her dog in the cold New England winter The hat is woven in a four-shaft rosepath pattern with three 
rows of fleece added in rya knots. Please see the Instruction Supplement for weaving details. 
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Felted 
Baby 

Booties 
designed by Roxie Rochat 

Roxie Rochat of Goleta, California, 
des igned these cha rming Felted 
Baby Booties w i th kni t ted cuffs. 
The felted par t of the boot ies is 
formed a r o u n d a smooth rock or a 
pota to carved to the desired size. 
After ha rden ing , the felt is cut to 
m a k e b u n n y ears a n d the rock is 
removed . The r ibbed cuffs are 
h a n d s p u n angora and mohair . 

FABRIC DESCRIPTION: Felt and knit-
ting. 
SIZE: 6 months. 
FLEECE: One ounce merino or other soft 
wool. (Some wools don't felt well, so 
make a small sample to see if the wool 
you've chosen is suitable for felting.) Bits 
of mohair fleece dyed pink, yellow 
lavender, and green. 
YARN: One ounce white angora plied 
with pastel-dyed mohair for cuffs. 
TOOLS & SUPPLIES: A rounded rock 
about 4" long, 21/·»" wide, and l W high 
(or you can use Ginny Norris's trick of 
carving a potato the desired size); nylon 
knee stocking; size 0 or 1 knitting nee-
dles; two pairs 10mm wiggle eyes. 
FELTING: Card about 1/3 ounce wool 
for each bootie. Wrap the carded wool 
around the bootie form in alternating 
lengthwise and crosswise layers. Make 
sure the form is evenly covered or the 
bootie will have holes and /o r thick 
places. Include bits of dyed mohair in the 
final layer. 

To keep the wool in place initially put 
the wrapped form into the toe of a nylon 
knee stocking, wrapping the end of the 
stocking around it. (If you don't have an 
old nylon handy wrap the form in a 
piece of lightweight cotton or polyester.) 
Wet the wrapped form in comfortably 
hot water Then add dishwashing deter-
gent or whatever kind of felting soap you 
like to use. Rub the form gently with 

Using just an ounce of soft fleece, an ounce of handspun angora yarn plied with pastel-dyed 
mohair and a well-rounded rock, Roxie Rochat made Felted Baby Booties that look like 
colorful little bunnies. 

your hands. At first it will be soft and 
squishy, but you'll soon feel it get firmer 
Check the nylon covering after a minute 
of rubbing because the wool will quickly 
felt to the nylon and can be hard to re-
move if you rub it too long. As soon as 
the wool seems to be holding together, 
take it out of the nylon. 

Harden the felt by rubbing with in-
creasing pressure until the wool feels 
firm and solid. Then rub a little longer If 
you have a washboard, wrap the bootie 
in the nylon or cloth and rub it on the 
washboard ridges. After the felt has been 
hardened, take a sharply pointed pair of 
scissors and make a U-shaped cut on the 
top of the bootie at the heel end. Then cut 
down the center of the U to make the two 
ears, trimming the tops if necessary 
Leaving the bootie on the form, carefully 
rub along the cut edges to felt them a lit-
tle. Remove the form and felt the edges 
some more because cut edges are not sta-
ble and can stretch out if they are not well 
finished. You can shrink the bootie more 
in length or width after removing it from 
the form, but be very careful. 

Rinse, adding a dash of vinegar to the 
first rinse to help cut the soap. After rins-
ing out all the soap, roll the bootie in a 
towel or spin out the excess moisture in 
the washing machine. Reshape carefully 
exaggerating the rolling of the ears. Let 
dry 

CUFFS: Knit ribbed (k 1, p 1) cuffs to 
match. Mine are between 3Vi" and 4Vi" 
long and 5" to 7" around when stretched. 
I use about 1/3 ounce of fine yarn for 
each cuff with 36 to 48 stitches on size 0 
or 1 needles. 
ASSEMBLY: Use four safety pins to pin 
the cuffs to the booties so that you don't 
get stuck while sewing them. Since knots 
don't seem to hold securely in felt, fold 
the sewing thread in half and thread the 
loop through the needle, pulling it longer 
than the cut ends. Take a stitch and then 
slip the needle back through the loop be-
fore you draw the thread tight. Place the 
cuff well down inside the booties, and 
stitch from the inside. Sew wiggle eyes in 
place. 

The bunnies' ears are formed by making a 
U-shaped cut at the heel end and then 
cutting down the middle. 

January/February 1994 HANDWOVEN 71 



1993 Handwoven Index 
Volume XIV, #1-5 compiled by Bobbie Irwin 

KEY TO WEAVE STRUCTURES: 
Bskw Basket weave 
Cord Corduroy 
Dbw Double Weave 
In Inlay 
Ov Overshot 
Pw Plain weave 
S&W Summer & winter 
Tw Twill 
WaF Warp-faced 
WF Weft-faced 

LOOMS USED: 
H Number of harnesses or shafts 

IK Inkle 
RH Rigid heddle 

ISSUE KEY: 
I = January/February 

II = March/April 
HI = May/June 
IV = September/October 
V = November/December 

AUTHOR/ 
DESIGNER INDEX 
ALDERMAN, Sharon 
Color-and-weave effects, part I. 

11:30-32 
Color-and-weave effects, part II. 

111:30-31 
Color as inspiration. 1:36-38 
Grand Wash scarf. 1:36, 38,83 
Shawl with sparkle. V:49, 85 
Swatch collection #27 11:76-77 90-92 
Swatch collection #28. IV:46-47 84-85 
Thread catcher. 11:60, 88 
ALLEN, Debbie 
Circles of confidence. 1:39 
Grab-time weaving. V:30-31 
ATWATER, Mary Meigs 
The senses. 1:21-22 
BATEMAN, Wendy 
Bring me your shirts, your sweaters, 

and pants. V:54 
BEARD, Betty 
Ritzy rag top. 11:49, 82-84 
BERENT, Mary 
Cotton novelty ensemble. 111:44, 81 
Using cotton novelty yarns. 111:45 
BOWEN, Janice 
Ripsmatta placemat. IV:80 
BRADLEY, Louise 
Interfacing: the inside story. IV:18-19 
Pillows inspired by African baskets. 

11:41, 79-80 
BRIGHAM, Cory 
Contemporary Christmas mat. IV:80; 

V:77 (correction) 
BRIGHT, Kathy 
Cloth strip rug in double binding. 

V:55,87-88 
CAROVANO, Barbara 
Twill plaid blanket. IVxover, 64, 91-92 
CHANDLER, Deborah 
Help weave a real peace. 111:22-23, 72 
CHERRY, Christie 
Turned overshot jacket. IV:52, 86-88 

CHIPMAN, Patti 
Rep weave Christmas mat. IV:80; V:77 

(correction) 
CIPOLLA, Anne 
Checked towel. 11:34,35 
COHEN, Barbara E. 
The dyepot. IV58-59 
D'AMBROSIO, Gina 
The simple beauty of random ikat. 

1:58-59 
DARWALL, Randall 
Color connections. 1:47-49 
DAUGHERTY, Robin Taylor 
Tea bag basket. V68-73 
DAVENPORT, Betty Linn 
Adapting HANDWOVEN project 

directions for rigid heddle looms. 
111:63-64, 69 

Naturally colored cotton ensemble. 
Illxover, 62, 86-88 

DEUTSCHMAN, Vilija 
Summer & winter dress with poly-

chrome border. V:50, 86 
DIAMENT, Patti 
Plaited twill scarf. 1:65, 91 
DUNCAN, Elaine 
Color-matched afghan. 1:41, 84 
Designing an afghan for a friend. 1:40 
EMERICK, Patricia 
Cotton spinning. 111:60-61 
ERICKSON, Johanna 
A feast of colors for production rag 

weaving. V:56-57 
Rags with a Latin beat. V:56, 88-89 
Spring flowers rag mats. 111:54, 84-85 
EVANS, Jane 
Forest flowers rug. V:61, 89-90 
Pictorial rugs on four shafts. V:58-61 
EYCHANER, Barbara Smith 
Imitation ikat vest. 111:47 81-82 
Informing the present with echoes of 

the past. 111:46 
Textured placemats and napkins. 

111:48, 82-83 
FRY, Laura 
From small overshots to skip twills. 

IV:55-56 
Three-season outfit. IV:54,89-90 
GAUSTAD, Stephenie 
Cool comfort = cotton. 111:59 
Handspun scarf with leno. 111:59, 86 
GAYNES, Margaret 
Barleycorn towels. IV:24,83-84 
Lacy silk scarf. V:33, 77 
Learning from HANDWOVEN. V:32-34 
Observations from the 1992 weaving 

season. IV25-26 
Record keeping. 11:63-64 
Shuttle holder. 11:62, 89 
The story of the calendar towel. 

1:56-57 89 
Summer stole. 111:33, 77 
Yarn counts. 111:32-33 
GREAVES, Lynne 
Color blanket for a baby. 111:67 89-90 
GUY, Sallie 
Double weave jacket. 111:42, 78-79 
HALL, Pat 
The new weaver's cloth. 1:30-31 
HANNIKAINEN, Tuija 
Mock damask table runners. 11:43, 

80-81 

HARTER, Joyce 
Blue pathways rug. V:65, 90-91 
Double warp overlay for rugs. V:64-66 
HASKELL, Sarah D. 
Weaving ergonomics. 11:66-67 
HAZEL, Lestra 
Warp rep study group. IV:80-81 
HENDRICKSON, Linda 
Contemporary rag placemats. 11:74, 

89-90 
Tubular card-woven necklaces. 

IV:72-76 
HESS, Ellen 
7th Avenue designs. IV:37-^40 
Tie-ins: economical, fast, & easy. 

IV:40-41 
HOFFMAN, Babs, and Betsy Hunt 
Closing the sale and follow-up. 

11:14-15 
HOPPE, Flo 
Material inspiration. 11:36-40 
IRWIN, Allison 
Silver snowflakes. IV:77 98-99 
Sun and stars double-weave pouch. 

V:44, 82-83 
Tiny snowmen. IV:79, 97-98 
IRWIN, Bobbie 
Jay D. Wilson: contemporary images in 

tapestry. 1:42-̂ 14 
Profile: Bryn Pinchin. V:63 
Sally Fox's colored cotton. 111:37-39 
JENNINGS, Laurie 
Heathery blanket. IV:63,91 
JOHNSON, Beth 
Complementary napkins. Ixover, 50, 

84-85 
JONES, Janice 
Colorworks krokbragd rug. Vxover, 

53, 86-87 
Rya loom bench pad. 11:61, 88-89 
JONES, Jean 
Advent pulpit fall. IV:78, 95-96 
KAULITZ, Manuela 
Blanket weave. IV:68, 70-71 
Blue jay blanket. IV:69,94-95; V:77 

(correction) 
Finnweave. V:40-42 
Southwestern-Bedouin vest. V:41, 

77-79 
KENNARD, Teresa 
Angora cocoon. V:48, 84-85 
KESSLER, Barbara 
Rosepath plaid dish towel. 11:75,90 
KNOLLENBERG, Barbara 
Autumn leaves jacket. V:43,81-82 
KURZMACK, Tammy 
EZ jacket. IV:51, 85-86 
LaLENA, Constance 
Looking at old fabrics a new way. 

V:74-75,91-92 
Southwestern cottons for a sunroom or 

cabana. 111:74-75,91-92 
LEO, Joann 
Beaded poncho-dress. 11:48 
LIEBLER, Barbara 
Seeking the muse. 1:35,46 
State of the art: contemporary fiber. 

11:56-57 
LIGON, Linda 
In which the publisher becomes an 

object of cultural stereotyping. 
IV:114 

A little plain weave. V:106 
Old thread. 111:106 
Old threads. 1:106 
A word about weaving. 11:106 
LOVETT, Louise 
Runner with painted warp and 

Swedish lace. 11:42 
McNULTY, Maureen 
Poppana jacket. 11:47 81-82 
MERRILL, David 
YARNCALC: a BASIC yarn calculator. 

V:22-24 
MOORE, Carla 
Carpet warp blanket. IV:65,92-93 
Indian summer blanket. 1:52-53,85-86 
MORGAN, Joy 
Summer top in M's & O's. 111:55,85 
MORTON, Betsy 
Colorful striped towels. 1:62,90 
MÜLLER, Donna 
Verde Valley belt. 111:41, 77-78; IV:83 

(correction) 
A slit-tapestry belt. 111:41 
NOBLE, Kris 
Vest for a handweaver. V:42,79-81 
O'CONNOR, Marina 
Batch of baby bibs. 111:68,90-91 
OLBERDING, Susan Deaver 
Prehistoric cotton in the American 

Southwest. 111:40 
OLSON, Ruth 
Flower garden rug. 1:61 
PATRICK, Jane 
Handspinning for color effects. 1:60 
Rug with spool-knitted weft. 1:61 
PETERSON, Laurie 
Towels: a rigid heddle study group 

project. 11:34-35 
PHILLIPS, Carolyn 
A room for weaving. V:36-38 
REIGEL, Esther 
Colonial Christmas mat. IV:80 
REILE, Nancy 
Christmas placemat. IV:80, 99; V:77 

(correction) 
SCORGIE,Jean 
Notebook cover. Ilxover, 59,87-88; 

111:76 (correction) 
Recognizing a complement when you 

see one. 1:51 
Top for Max. 11:55, 86-S7 
SCOTT, Hannelore 
Dressy coat scarf. 1:65, 91 
SHAFER, Ann 
Holiday tea towels. IV:79, 96-97 
SHIVELY, Linda 
Plaid towel. 11:34,35 
SIERAU, Louise 
Shirts for mother and child. 111:43, 

79-80 
SKOWRONSKI, Leigh Anne 
Gift bags for wine bottles. V:47 84 
SNEARY, Anne 
Felted ball Christmas ornaments. 

IV:44-45 
Summer & winter felted vest. 1:54,86-87 
SPENCER, Emmy 
Plain and simple jacket. IV:53,88-89 
SPURR, Melissa 
The Tsongas Industrial History Center 

at the Lowell National Historical 
Park. IV:34-35 
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STAHL, Yvonne 
Rainbow twill scarf. 1:67 93 
Rosebud baby blanket. 111:66, 88-89 
STEINKOENIG,Judy 
Choosing a treadle loom. 11:68-69 
TARDY, Vicki 
Log cabin upholstery. 11:44, 81 
TAYLOR, Karla 
Inklings. V:17 
THOMPSON, Pat Wagner 
Southern lights scarf. 1:60, 89-90 
TREBON, Theresa 
Handweaving in the Industrial Age: 

1865-1920.111:49-51 
VOIERS, Leslie 
Caribbean blues blanket. 1:55, 88-89 
WELDON, Mariet 
Child's pullover and jacket. 11:52-53 
WERTENBERGER, Kathryn, with 

Tammy Kurzmack 
An ultra EZ garment. IV:50-53 
WEST, Virginia 
Tucked blouse. 11:50, 84-85 
Weaving tucks. 11:50-51 
WHALEY, Betty Lou 
Halftone twill: four blocks on eight 

shafts. IV:67-68 
Snail trail blanket. IV:66,93-94 
WHITE, Susan 
Teddy bear outfit and striped jump-

suit. 11:54, 85-86 
WILSON, Kax 
The nature of cotton. 111:57-58 
WIPPLINGER, Michele 
Cotton colors the natural way. 

1:74-77 
YAMAMOTO, Judith 
Rainbow jacket. 111:53,83-84 
ZNAMIEROWSKI, Nell 
Color and yarn trends a year away. 

1:78-79 
Sunset muffler. 1:66, 92 

SUBJECT INDEX 
AFGHANS, BLANKETS & THROWS 
Blanket weave. IV:68, 70-71 
Blue jay blanket. 8H; blanket weave, 

Dbw (Kaulitz). IV:69, 94-95; V:77 
(correction) 

Caribbean blues blanket. 4H; huck 
(Voiers). 1:55, 88-89 

Carpet warp blanket. 4H; Pw, Dbw 
(Moore). IV:65, 92-93 

Color blanket for a baby. 4H; Ov 
(Greaves). 111:67 89-90 

Color-matched afghan. 4H, 6H; Tw 
(Duncan). 1:40-41, 84-85 

Designing an afghan for a friend. 1:40 
Heathery blanket. 2H, 4H; Pw 

(Jennings). IV:63, 91 
Indian summer blanket. 4H; Tw 

(Moore). 1:52-53, 85-86 
Rabbit throw. 4H; Tw (LaLena). 

111:74-75, 91 
Rosebud baby blanket. 8H; Pw, Bskw 

(Stahl). 111:66,88-89 
Snail trail blanket. 8H; Tw (Whaley). 

IV:66, 93-94 
Twill plaid blanket. 8H; Tw, Dbw 

(Carovano). IV:cover, 64, 91-92 
Wide cloth from a narrow loom. 1:52 
ART WEAVING 
Communique. 11:105 
Letters. 111:7 

State of the art: contemporary fiber. 
11:56-57 

BABIES & CHILDREN 
Batch of baby bibs. 4H; Ov (O'Connor). 

111:68, 90-91 
Child's pullover & jacket. 8H; Tw 

(Weldon). 11:52-53 
Color blanket for a baby. 4H; Ov 

(Greaves). 111:67 89-90 
Rosebud baby blanket. 8H; Pw, Bskw 

(Stahl). 111:66, 88-89 
Shirts for mother and child. 4H; Pw, 

Ov (Sierau). 111:43, 79-80 
Teddy bear outfit and striped jump-

suit. 8H; S&W Pw (White). 11:54, 
85-86 

Top for Max. 4H; Tw (Scorgie). 11:55, 
86-87 

The Tsongas Industrial History Center 
at the Lowell National Historical 
Park. IV:34-35 

Weaving for children's clothing. 
11:52-55 

BAGS 
Gift bags for wine bottles. 8H; huck, 

Pw (Skowronski). V- 47 84 
Shuttle holder. 2H, 4H; Pw (Gaynes). 

11:62, 89 
Sun and stars double-weave pouch. 

4H; Dbw (A. Irwin). V:44, 82-83 
Thread catcher. 2H, 4H; Pw (Alder-

man). 11:60, 88 
BASKETS 
Material inspiration. 11:36-40 
Pillows inspired by African baskets. 

4H; In (Bradley). 11:41, 79-80 
Tea bag basket. V:68-73 
BEIDERWAND 
Forest flowers rug and sampler. 4H; 

beiderwand (Evans). V:59, 61, 
89-90 

Pictorial rugs on four shafts. V:58-61 
BELTS & SASHES 
A slit-tapestry belt. 111:41 
Tiny snowmen. Ik (A. Irwin). IV:79, 

97-98 
Verde Valley belt. 2H; tapestry 

(Müller). 111:41, 77-78; IV:83 
(correction) 

BLANKET WEAVE 
Blanket weave. IV:68, 70-71 
Blue jay blanket. 8H; blanket weave, 

Dbw (Kaulitz). IV:69, 94-95; V:77 
(correction) 

BLANKETS, see Afghans, Blankets & 
Throws 

BLOUSES & SHIRTS 
Child's pullover & jacket. 8H; Tw 

(Weldon). 11:52-53 
Cotton novelty ensemble. 4H, 6H; Pw, 

Bskw (Berent). 111:44, 81 
Dress, blouse, or skirt fabric. 4H; Pw, 

huck (Alderman). 11:76-77 91-92 
Naturally colored cotton ensemble. 

RH, 4H; Pw, brocade (Davenport). 
Ilkcover, 62, 86-88 

Ritzy rag top. 2H, 4H; Pw (Beard). 
11:49, 82-84 

Shirts for mother and child. 4H; Pw, 
Ov (Sierau). 111:43, 79-80 

Summer top in M's & O's. 4H; M's & 
O's (Morgan). 111:55, 85 

Teddy bear outfit and striped jump-
suit. 8H; S&W Pw (White). 11:54, 
85-86 

Three-season outfit. 4H; Tw, Ov (Fry). 
IV:54, 89-90 

Top for Max. 4H; Tw (Scorgie). 11:55, 
86-87 

Tucked blouse. 4H; Pw (West). 11:50, 
84-85 

BOOKS, PERIODICALS & 
REVIEWS 

Bolton, Eileen M. Lichens for Vegetable 
Dyeing. 1:10-11 

Brown, Gail. Gail Brown's All-New 
Instant Interiors. 11:20 

Burgess, Maryanne. Designer Source 
Listing Volume V 11:20 

Conway, Susan. Thai Textiles. IV:12 
Dean, Ankaret, ed. The Best of the 

Basketry Express 1985-1990.11:20 
Dillehay, James. Weaving Profits: How 

to Make Money Selling Your 
Handwovens. 1:10 

Ellis, Ann. Needlepoint for the Home. 
11:20 

Erf, Mary Elva Congleton. Tiny 
Textiles: Book One. 111:14 

Gillooly, Maryanne, ed. Natural 
Baskets. IV:10-11 

Grae, Ida. Natures Colors: Dyes from 
Plants. 1:11 

Hedlund, Ann Lane. Reflections of the 
Weaver's World: The Gloria F. Ross 
Collection of Contemporary Navajo 
Weaving. V13-14 

Heinrich, Linda. The Magic of Linen: 
Flax Seed to Woven Cloth. 111:13-14 

Holroyd, Ruth N., and Ulrike L. Beck. 
facob Angstadt, His Diaber Book. 
11:13,16 

Loveless, Joan Potter. Three Weavers. 
1:10 

Mclntyre, Kellen Kee. Rio Grande 
Blankets: Late Nineteenth-Century 
Textiles in Transition. IV: 10 

Messent, Jan. Designing Worksheets: 
Presentation Techniques for Textile 
Students. 11:20 

Mitchell, Peter. ABCDraft: A Manual for 
Drafting and Weaving. 11:16, 20 

Northwoods Trading Co. Directory of 
Wholesale Reps for Craft Profession-
als. 1:10 

O'Connor, Paul R. Loom-Controlled 
Double Weave from the Notebook of a 
Double Weaver 1:11,14 

Parabola. Parabola: The Magazine of 
Myth and Tradition (period.). 1:10 

Parker, Julie. All About Cotton: A Fabric 
Dictionary & Swatch Book. 111:14 

Parker, Julie. All About Silk: A Fabric 
Dictionary & Swatch Book. V:15 

Seiler-Baldinger, Annemarie. System-
atik der Textilen Techniken; Basler 
Beiträge zur Ethnologie, Vol. 32.11:20 

Siler, Lyn. Handmade Baskets. 1:10 
Smithsonian Institution. Plans for 

Making a 19th-century American 
Loom. 1:11 

Spark, Patricia. Scandinavian-Style 
Feltmaking: A Three-Dimensional 
Approach to Hats, Boots, Mittens and 
Other Useful Objects. 11:20 

Stanley, Martha. Weaving Four-Selvedge 
Textiles on Our Floor Looms (video). 
IV11-12 

van der Hoogt, Madelyn. The Complete 
Book of Drafting for Handweavers. 
V14-15 

West, Virginia. Λ Cwf Above: Couture 
Clothing for Fibre Artists. 1:14 

White, Pat, and Isa Vogel. Planned & 
Unplanned: Creative Handwoven 
Clothing. 1:14 

Windeknecht, Margaret B. The 
Pinwheel: An Exploration in Color-
and-Weave Design. 1:14 

BRONSON, see Lace Weaves 
BUSINESS, see Professional Weaving 

& Selling 
CARD WEAVING, see Inkle and Card 

Weaving 
CHENILLE 
Bring me your shirts, your sweaters, 

and pants. 4H; Tw, Pw (Bateman). 
V:54 

7th Avenue designs. IV:37-40 
CHILDREN, see Babies & Children 
CHRISTMAS, see Holiday Projects 
COATS & JACKETS 
Angora cocoon. 6H; satin (Kennard). 

V:48, 84-85 
Autumn leaves jacket. 4H; Dbw 

(Knollenberg). V:43, 81-82 
Child's pullover & jacket. 8H; Tw 

(Weldon). 11:52-53 
Coat fabric. 8H; color & weave effect 

(Alderman). IV46-47 85 
Double weave jacket. 8H; Dbw (Guy). 

111:42, 78-79 
EZ jacket. 4H; S&W (Kurzmack). 

IV:50-53, 85-86 
Jacket fabric. 5H; novelty weave 

(Alderman). 11:76-77 90-91 
Jacket fabric. 5H; satin (Alderman). 

11:76-77 92 
Jacket fabric. 6H; Pw, Tw (Alderman). 

11:76-77 91 
Jacket fabric. 6H; Tw (Alderman). 

IV:46-47 84-85 
Plain and simple jacket. 2H, 4H, RH; 

Pw (Spencer). IV:53, 88-89 
Poppana jacket. 2H, 4H; Pw 

(McNulty). 11:47 81-82 
Rainbow jacket. 2H, 4H; WaF Pw 

(Yamamoto). 111:53,83-84 
Three-season outfit. 4H; Tw, Ov (Fry). 

IV:54, 89-90 
Turned overshot jacket. 6H; Ov 

(Cherry). IV:52, 86-88 
An ultra EZ garment. IV:50-53 
COLOR 
Blanket weave. IV:68, 70-71 
Color-and-weave effects, part I. 

11:30-32 
Color-and-weave effects, part II. 

111:30-31 
Color and yarn trends a year away. 

1:78-79 
Color as inspiration. 1:36-38 
Color connections. 1:47-49 
Communique. 11:105; IV: 112-113 
Cotton colors the natural way. 

1:74-77 
Designing an afghan for a friend. 1:40 
Fabrics for interiors. 111:74-75,91-92 
A feast of colors for production rag 

weaving. V:56-57 
Handspinning for color effects. 1:60 
Heathery blanket. 2H, 4H; Pw 

(Jennings). IV:63, 91 
Know your colors. 1:62 
Learning from HANDWOVEN. V:32-24 
The new weaver's cloth. 1:30- 31 
Rainbow jacket. 2H, 4H; WaF Pw 

(Yamamoto). 111:53, 83-84 
Recognizing a complement when you 

see one. 1:51 
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Sally Fox's colored cotton. 111:37-39 
The senses. 1:21-22 
7th Avenue designs. JV:37-iO 
The story of the calendar towel. 1:56-57 
Swatch collection #27 11:76-77 90-92 
Swatch collection #28. IV:46-47 84-85 
COLOR-AND-WEAVE EFFECTS 
Blanket weave. IV:68,70-71 
Color-and-weave effects, part I. 

11:30-32 
Color-and-weave effects, part II. 

111:30-31 
Heathery blanket. 2H, 4H; Pw 

(Jennings). IV:63,91 
Jacket fabric. 5H; novelty weave 

(Alderman). 11:76-77 90-91 
Jacket fabric. 6H; Pw, Tw (Alderman). 

11:76-77 91 
Log cabin upholstery. 4H; Pw (Tardy). 

11:44, 81 
Rags with a Latin beat. 2H, 4H; Pw 

(Erickson). V:56, 88-89 
7th Avenue designs. IV:37-40 
Spring flowers rag mats. 2H, 4H; Pw 

(Erickson). 111:54, 84-85 
Swatch collection #27 11:76-77 90-92 
Swatch collection #28. IV46-47 84-85 
COLUMNS 
Dear Tabby. 11:21; IV:57 
Designing ways. 1:35,46 
Fabrics for interiors: 111:74-75,91-92; 

V: 74-75, 91-92 
Finishing finesse. IV:18-19 
Idea notebook. 11:34-35; IV:44-^5 
Swatch collections: 11:76-77 90-92; TV-

46-^17 84-85 
COMPUTERS 
Product news. 1:97; 11:97 
YARNCALC: a BASIC yarn calculator. 

V:22-24 
CONTESTS 
HANDWOVEN'S weaving-to-wear 

contest. IV:56; V:15 
COTTON 
Communique. 111:104-105 
Cool comfort = cotton. 111:59 
Cotton colors the natural way. 

1:74-77 
Cotton spinning. 111:60-61 
The nature of cotton. 111:57-58 
Prehistoric cotton in the American 

Southwest. 111:40 
Sally Fox's colored cotton. 111:37-39 
A slit-tapestry belt. 111:41 
Southwestern cottons for a sunroom or 

cabana. 111:74-75, 91-92 
Using cotton novelty yarns. 111:45 
CURTAINS & DRAPES 
Curtain fabric. 2H, 4H; Pw, leno 

(LaLena). 111:74-75, 91-92 
CUSHIONS & PILLOWS 
Pillow/cushion fabric. 2H, 4H; WF Pw 

(LaLena). 111:74-75, 92 
Pillows inspired by African baskets. 

4H; In (Bradley). 11:41, 79-80 
Rya loom bench pad. 2H, 4H; Pw, rya 

(Janice Jones). 11:61,88-89 
DESIGNING 
Color-and-weave effects, part I. 

11:30-32 
Color-and-weave effects, part II. 

111:30-31 
Color as inspiration. 1:36-38 
Color connections. 1:47-49 
Designing an afghan for a friend. 1:40 
Double warp overlay for rugs. V:64-66 
Finnweave. V:40-42 

From small overshots to skip twills. 
IV:55-56 

Pictorial rugs on four shafts. V:58-61 
Profile: Bryn Pinchin. V:62-63 
Seeking the muse. 1:35,46 
The story of the calendar towel. 1:56-57 
DOLLS & TOYS 
Inklings. Ik (Taylor). V:17 
DOUBLE BINDING 
Cloth strip rug in double binding. 4H; 

double binding (Bright). V:55, 
87-88 

DOUBLE WARP OVERLAY 
Blue pathways rug. 6H; double warp 

overlay (Harter). V:65,90-91 
Double warp overlay for rugs. V:64-66 
DOUBLE WEAVE 
Autumn leaves jacket. 4H; Dbw 

(Knollenberg). V:43, 81-82 
Blue jay blanket. 8H; blanket weave, 

Dbw (Kaulitz). IV:69, 94-95; V:77 
(correction) 

Carpet warp blanket. 4H; Pw, Dbw 
(Moore). IV:65, 92-93 

Double weave jacket. 8H; Dbw (Guy). 
111:42, 78-79 

Finnweave. V:40—42 
Finnweave pick-up technique. V:45 
Imitation ikat vest. 8H; Dbw 

(Eychaner). 111:47 81-82 
Snail trail blanket. 8H; Tw (Whaley). 

IV:66, 93-94 
Southwestern-Bedouin vest. 4H; Dbw 

(Kaulitz). V:41, 77-79 
Summary of double-weave pick-up 

technique. V:45 
Sun and stars double-weave pouch. 

4H; Dbw (A. Irwin). V:44, 82-83 
Twill plaid blanket. 8H; Tw, Dbw 

(Carovano). IVxover, 64,91-92 
Vest for a handweaver. 4H; Dbw 

(Noble). V:42, 79-81 
DRAFTS & DRAFTING 
Blanket weave. IV:68,70-71 
Color-and-weave effects, part II. 

111:30-31 
Color-and-weave effects, part I. 

11:30-32 
Finnweave. V:40-42 
Finnweave pick-up technique. V:45 
From small overshots to skip twills. 

TV:55-56 
Halftone twill: four blocks on eight 

shafts. IV:67-68 
Summary of double-weave pick-up 

technique. V:45 
DRAPES, see Curtains & Drapes 
DRAWDOWNS, see Drafts & Drafting 
DRESSES, SKIRTS & SUITS 
Beaded poncho-dress. 11:48 
Cotton novelty ensemble. 4H, 6H; Pw, 

Bskw (Berent). 111:44, 81 
Dress, blouse, or skirt fabric. 4H; Pw, 

huck (Alderman). 11:76-77 91-92 
Naturally colored cotton ensemble. 

RH, 4H; Pw, brocade (Davenport). 
Hl-.cover, 62, 86-88 

Skirt or slacks fabric. 4H; Tw (Alder-
man). IV:46-47 84 

Suit fabric. 8H; Tw (Alderman). 
IV:46-47 84 

Summer & winter dress with poly-
chrome border. 8H; S&W 
(Deutschman). V:50, 86 

DYES & DYEING 
Communique. 1:104; 11:104-105 
Cotton colors the natural way. 

1:74-77 
The dyepot. IV:58-59 
Runner with painted warp and 

Swedish lace. 4H; Pw, Swedish 
lace (Lovett). 11:42 

The simple beauty of random ikat. 
1:58-59 

EDUCATION 
The Tsongas Industrial History Center 

at the Lowell National Historical 
Park. IV:34-35 

EMBROIDERY 
Beaded poncho-dress. 11:48 
EQUIPMENT & SUPPLIES 
Choosing a treadle loom. 11:68-69 
Dear Tabby. IV:57 
Handweaving in the Industrial Age: 

1865-1920.111:49-51 
Product news. 1:97; 11:97; 111:97; IV:105; 

V:97 
Tricks of the trade. 1:33; IV:17 
Weaving ergonomics. 11:66-67 
Weaving tricks to make life easier. 

11:58, 72 
Weaving tucks. 11:50-51 
ERRATA 
Blue jay blanket (IV'93:94). V:77 
Books, etc. (V'92). 1:10 
Business column (IV'92). IV:8 
Christmas placemat (IV'93:80). V:77 
Contemporary Christmas mat 

(IV'93:80). V:77 
8-shaft laces (II'92:49). 111:76 
Notebook cover (II'93:87). 111:76 
Eudora Welty quotation (V'92:106). 11:7 
Rep weave Christmas mat (IV'93:80). 

V:77 
Undulating twill shawl (V'89:82). 111:76 
Verde Valley belt (III'93:77). IV:83 
ETHNIC TEXTILES 
Communique. 1:105; 11:105; IV:112-113; 

V:104 
Cotton colors the natural way. 

1:74-77 
Help weave a real peace. 111:22-23,72 
Informing the present with echoes of 

the past. 111:46 
In which the publisher becomes an 

object of cultural stereotyping. 
IV114 

The nature of cotton. 111:57-58 
FASHION TRENDS 
Color and yarn trends a year away. 

1:78-79 
Communique. 1:105; 111:105; IV:112-113 
7th Avenue designs. IV:37-40 
FELT 
Felted ball Christmas ornaments. 

IV:44-45 
Summer & winter felted vest. 4H; 

S&W (Sneary). 1:54, 86-87 
FICTION 
The new weaver's cloth. 1:30- 31 
FINISHING 
Double warp overlay for rugs. V:64-66 
Interfacing: the inside story. IV:18-19 
Tubular card-woven necklaces. Card 

weaving (Hendrickson). IV:72-76 
FINNWEAVE, see Double Weave 
FOX, SALLY 
Sally Fox's colored cotton. 111:37-39 
GUILDS & ORGANIZATIONS 
Communique. 11:105; IV:112; V:104 
The dyepot. IV58-59 
Handweavers Guild of America news. 

IV:26 
Help weave a real peace. 111:22-23,72 

Towels: a rigid heddle study group 
project. 11:34-35 

Warp rep study group. IV:81 
HALFTONE TWILL 
Halftone twill: four blocks on eight 

shafts. IV:67-68 
HANDSPINNING 
Cool comfort = cotton. 111:59 
Cotton spinning. 111:60-61 
Handspinning for color effects. 1:60 
Handspun scarf with leno. 4H; Pw, 

doup leno (Gaustad). 111:59,86 
The nature of cotton. 111:57-58 
Prehistoric cotton in the American 

Southwest. 111:40 
Sally Fox's colored cotton. 111:37-39 
HEALTH & SAFETY 
Communique. 1:104; 111:104-105 
Letters. IV:7 
Weaving ergonomics. 11:66-67 
HISTORY, TEXTILE 
Communique. 11:104-105; 111:104-105; 

IV:113;V:104-105 
Cotton colors the natural way. 

1:74-77 
Handweaving in the Industrial Age: 

1865-1920.111:49-51 
Informing the present with echoes of 

the past. 111:46 
Looking at old fabrics a new way. 

V:74-75 
The nature of cotton. 111:57-58 
News and events. 1:24 
Old thread. 111:106 
Old threads. 1:106 
Prehistoric cotton in the American 

Southwest. 111:40 
A slit-tapestry belt. 111:41 
Southwestern cottons for a sunroom or 

cabana. 111:74-75,91-92 
The Tsongas Industrial History Center 

at the Lowell National Historical 
Park. IV:34-35 

A word about weaving. 11:106 
HOLIDAY PROJECTS 
Advent pulpit fall. 4H; WaF rep weave 

(Jean Jones). IV:78, 95-96 
Christmas placemats. 4H;WaF Pw 

(Reile). IV:80, 99; V:77 (correction) 
Colonial Christmas mat. WaF rep 

(Reigel). IV:80 
Contemporary Christmas mat. WaF 

rep (Brigham). IV:80; V:77 
(correction) 

Felted ball Christmas ornaments. 
IV:44^5 

Gift bags for wine bottles. 8H; huck, 
Pw (Skowronski). V· 47 84 

Holiday tea towels. 4H; Pw, In 
(Shafer). IV:79, 96-97 

Rep weave Christmas mat. WaF rep 
(Chipman). IV:80; V:77 (correction) 

Ripsmatta placemat. WaF rep (Bowen). 
IV:80 

Silver snowflakes greeting cards. Ov 
(A. Irwin). IV:77 98-99 

Tiny snowmen. Ik (A. Irwin). IV:79, 
97-98 

Warp rep study group. IV:81 
HUCK, see Lace Weaves 
IKAT, see Dyes & Dyeing 
INDUSTRY 
Communique. 111:105; V:104-105 
Handweaving in the Industrial Age: 

1865-1920.111:49-51 
Sally Fox's colored cotton. 111:37-39 
The Tsongas Industrial History Center 
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at the Lowell National Historical 
Park. IV:34-35 

INKLE AND CARD WEAVING, see 
also Narrow-Loom Projects 

Inklings. Ik (Taylor). V:17 
Tiny snowmen. Ik (A. Irwin). IV:79, 

97-98 
Tubular card-woven necklaces. Card 

weaving (Hendrickson). IV:72-76 
INLAY 
Holiday tea towels. 4H; Pw, In 

(Shafer). IV:79,96-97 
Pillows inspired by African baskets. 

4H; In (Bradley). 11:41, 79-80 
INSPIRATION 
Color as inspiration. 1:36-38 
A feast of colors for production rag 

weaving. V:56-57 
Jay D. Wilson: contemporary images in 

tapestry. 1:42-44 
Material inspiration. 11:36-40 
Pillows inspired by African baskets. 

4H; In (Bradley). 11:41, 79-80 
Profile: Bryn Pinchin. V:62-63 
Seeking the muse. 1:35,46 
Southwestern cottons for a sunroom or 

cabana. 111:74-75,91-92 
The story of the calendar towel. 1:56-57 
Swatch collection #27 11:76-77 90-92 
Swatch collection #28. IV46-47 84-85 
Weaving tricks to make life easier. 

11:58, 72 
INTERIORS 
Communique. 11:105, IV:112-113 
Looking at old fabrics a new way. 

V:74-75 
Southwestern cottons for a sunroom or 

cabana. 111:74-75, 91-92 
JACKETS, see Coats & Jackets 
JEWELRY 
Tubular card-woven necklaces. Card 

weaving (Hendrickson). IV:72-76 
KNITTING 
Rug with spool-knitted weft. 1:61 
KNOTTING, see Pile 
KROKBRAGD 
Colorworks krokbragd rug. 3H, 4H; 

krokbragd (Janice Jones). V:cover, 
53,86-87 

LACE WEAVES 
Caribbean blues blanket. 4H; huck 

(Voiers). 1:55,88-«9 
Checked towel. RH; lace (Cipolla). 

11:34, 35 
Complementary napkins. 4H; Pw, 

Bronson (Johnson). Lcover, 50, 
84-85 

Curtain fabric. 2H, 4H; Pw, leno 
(LaLena). 111:74-75, 91-92 

Dress, blouse, or skirt fabric. 4H; Pw, 
huck (Alderman). 11:76-77 91-92 

Gift bags for wine bottles. 8H; huck, 
Pw (Skowronski). V· 47 84 

Lacy silk scarf. 4H; Bronson (Gaynes). 
V:33,77 

Runner with painted warp and 
Swedish lace. 4H; Pw, Swedish 
lace (Lovett). 11:42 

Shawl with sparkle. 8H; huck, Pw 
(Alderman). V:49, 85 

LENO, see Lace Weaves 
LITURGICAL WEAVING 
Advent pulpit fall. 4H; WaF rep weave 

(Jean Jones). IV:78,95-96 
LOG CABIN, see also Color-and-

Weave Effects 
Color-and-weave effects, part 1.11:30-32 

Log cabin upholstery. 4H; Pw (Tardy). 
11:44, 81 

Rags with a Latin beat. 2H, 4H; Pw 
(Erickson). V:56, 88-89 

7th Avenue designs. IV:37-40 
Spring flowers rag mats. 2H, 4H; Pw 

(Erickson). 111:54, 84-85 
MEASUREMENT 
List of yarn counts and yardages. 

111:70-71 
Yarn counts. 111:32-33, 70-71 
M's & O's 
Cotton toweling in M's & O's. 4H; M's 

& O's (LaLena). V:74-75, 91-92 
MULTISHAFT WEAVES 
Angora cocoon. 6H; satin (Kennard). 

V:48, 84-85 
Blue jay blanket. 8H; blanket weave, 

Dbw (Kaulitz). IV:69,94-95; V:77 
(correction) 

Blue pathways rug. 6H; double warp 
overlay (Harter). V:65, 90-91 

Child's pullover & jacket. 8H; Tw 
(Weldon). 11:52-53 

Coat fabric. 8H; color & weave effect 
(Alderman). IV46-47 85 

Color-matched afghan. 4H, 6H; Tw 
(Duncan). 1:40-41, 84-85 

Cotton novelty ensemble. 4H, 6H; Pw, 
Bskw (Berent). 111:44, 81 

Dear Tabby. 11:21 
Double weave jacket. 8H; Dbw (Guy). 

111:42, 78-79 
Gift bags for wine bottles. 8H; huck, 

Pw (Skowronski). V: 47 84 
Grand Wash scarf. 8H; Tw (Alder-

man). 1:36, 83 
Imitation ikat vest. 8H; Dbw 

(Eychaner). 111:47 81-82 
Jacket fabric. 5H; novelty weave 

(Alderman). 11:76-77 90-91 
Jacket fabric. 5H; satin (Alderman). 

11:76-77 92 
Jacket fabric. 6H; Pw, Tw (Alderman). 

11:76-77 91 
Jacket fabric. 6H; Tw (Alderman). 

IV:46^7 84-85 
Mock damask table runners. 8H; WaF 

Tw, WF Tw (Hannikainen). 11:43, 
80-81 

Plaited twill scarf. 8H; Tw (Diament). 
1:65, 91 

Rainbow twill scarf. 4H, 8H; Tw 
(Stahl). 1:67 93 

Rosebud baby blanket. 8H; Pw, Bskw 
(Stahl). 111:66, 88-89 

7th Avenue designs. IV:37-40 
Shawl with sparkle. 8H; huck, Pw 

(Alderman). V:49, 85 
Snail trail blanket. 8H; Tw (Whaley). 

IV:66, 93-94 
Southern lights scarf. 8H; Tw, Pw 

(Thompson). 1:60, 89-90 
Suit fabric. 8H; Tw (Alderman). 

IV:46-47 84 
Summer & winter dress with poly-

chrome border. 8H; S&W 
(Deutschman). V:50, 86 

Sunset muffler. 6H; S&W 
(Znamierowski). 1:66,92 

Teddy bear outfit and striped jump-
suit. 8H; S&W Pw (White). 11:54, 
85-86 

Turned overshot jacket. 6H; Ov 
(Cherry). IV:52, 86-88 

Twill plaid blanket. 8H; Tw, Dbw 
(Carovano). IVxover, 64, 91-92 

MUSEUMS 
Communique. 1:104; 11:105 
News & events. 1:24 
State of the art: contemporary fiber. 

11:56-57 
The Tsongas Industrial History Center 

at the Lowell National Historical 
Park. IV:34-35 

NAPKINS 
Complementary napkins. 4H; Pw, 

Bronson (Johnson). Lcover, 50, 
84-85 

Textured placemats and napkins. 4H; 
Pw, Bskw (Eychaner). 111:48,82-83 

NARROW-LOOM PROJECTS 
Inklings. Ik (Taylor). V:17 
Naturally colored cotton ensemble. 

RH, 4H; Pw, brocade (Davenport). 
IILcover, 62, 86-88 

Rainbow jacket. 2H, 4H; WaF Pw 
(Yamamoto). 111:53, 83-84 

A slit-tapestry belt. 111:41 
Tiny snowmen. Ik (A. Irwin). IV:79, 

97-98 
Tubular card-woven necklaces. Card 

weaving (Hendrickson). TV-.72-76 
Verde Valley belt. 2H; tapestry 

(Müller). 111:41,77-78; IV:83 
(correction) 

Wide cloth from a narrow loom. 1:52 
NOTEBOOK COVERS 
Notebook cover. 4H; Pw, supp. warp 

(Scorgie). ILcover, 59, 87-88; 111:76 
(correction) 

OBITUARIES 
Elsie Gubser. 11:8 
Grace Marvin. 1:24 
OFF-LOOM WEAVING 
Silver snowflakes greeting cards. Ov 

(A. Irwin). IV:77 98-99 
ORGANIZATION & TIME 
The dyepot. IV58-59 
Grab-time weaving. V30-31 
A room for weaving. V:36-38 
Tricks of the trade. V18-19 
ORGANIZATIONS, see Guilds & 

Organizations 
ORNAMENTS, see Holiday Projects 
OVERSHOT 
Batch of baby bibs. 4H; Ov (O'Connor). 

111:68, 90-91 
Color blanket for a baby. 4H; Ov 

(Greaves). 111:67 89-90 
From small overshots to skip twills. 

IV55-56 
Shirts for mother and child. 4H; Pw, 

Ov (Sierau). 111:43, 79-80 
Silver snowflakes greeting cards. Ov 

(A. Irwin). IV:77 98-99 
Three-season outfit. 4H; Tw, Ov (Fry). 

IV:54, 89-90 
Turned overshot jacket. 6H; Ov 

(Cherry). IV:52, 86-88 
PAINTED WARP, see Dyes & Dyeing 
PANTS & SHORTS 
Skirt or slacks fabric. 4H; Tw (Alder-

man). IV46-47 84 
Teddy bear outfit and striped jump-

suit. 8H; S&W Pw (White). 11:54, 
85-86 

Three-season outfit. 4H; Tw, Ov (Fry). 
IV:54, 89-90 

PERCEPTION 
The senses. 1:21-22 
State of the art: contemporary fiber. 

11:56-57 

PHILOSOPHY 
Circles of confidence. 1:39 
Communique. 11:105; 111:105 
In which the publisher becomes an 

object of cultural stereotyping. 
IV:114 

The new weaver's cloth. 1:30- 31 
The senses. 1:21-22 
State of the art: contemporary fiber. 

11:56-57 
PICTORIAL WEAVING 
Double weave jacket. 8H; Dbw (Guy). 

111:42,78-79 
Forest flowers rug and sampler. 4H; 

beiderwand (Evans). V:59, 61, 
89-90 

Jay D. Wilson: contemporary images in 
tapestry. 1:42-44 

Pictorial rugs on four shafts. V:58-61 
Southwestern-Bedouin vest. 4H; Dbw 

(Kaulitz). V:41, 77-79 
Sun and stars double-weave pouch. 

4H; Dbw (A. Irwin). V:44, 82-83 
Teddy bear outfit and striped jump-

suit. 8H; S&W, Pw (White). 11:54, 
85-86 

PILE 
Rya loom bench pad. 2H, 4H; Pw, rya 

(Janice Jones). 11:61,88-89 
PILLOWS, see Cushions & Pillows 
PINCHIN, BRYN 
Profile: Bryn Pinchin. V:62-63 
PLACEMATS 
Christmas placemats. 4H; WaF Pw 

(Reile). IV:80, 99; V:77 (correction) 
Colonial Christmas mat. WaF rep 

(Reigel). IV:80 
Contemporary Christmas mat. WaF rep 

(Brigham). IV:80; V-77 (correction) 
Contemporary rag placemats. 2H, 4H; 

Pw (Hendrickson). 11:74, 89-90 
Rags with a Latin beat. 2H, 4H; Pw 

(Erickson). V:56, 88-89 
Rep weave Christmas mat. WaF rep 

(Chipman). IV:80; V:77 (correction) 
Ripsmatta placemat. WaF rep (Bowen). 

IV:80 
Spring flowers rag mats. 2H, 4H; Pw 

(Erickson). 111:54,84-85 
Textured placemats and napkins. 4H; 

Pw, Bskw (Eychaner). 111:48, 82-83 
PRESERVATION 
Communique. 11:105; 111:105; IV112 
PROFESSIONAL WEAVING & 

SELLING 
A feast of colors for production rag 

weaving. V56-57 
Closing the sale and follow-up. 

11:14-15 
Communique. 11:104; IV:113 
Handweaving in the Industrial Age: 

1865-1920.111:49-51 
Jay D. Wilson: contemporary images in 

tapestry. 1:42^4 
Sally Fox's colored cotton. 111:37-39 
State of the art: contemporary fiber. 

11:56-57 
RAG WEAVING 
Bring me your shirts, your sweaters, 

and pants. 4H; Tw, Pw (Bateman). 
V:54 

Cloth strip rug in double binding. 4H; 
double binding (Bright). V:55, 
87-88 

Colorworks krokbragd rug. 3H, 4H; 
krokbragd (Janice Jones). V:cover, 
53, 86-87 
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Contemporary rag placemats. 2H, 4H; 
Pw (Hendrickson). 11:74, 89-90 

A feast of colors for production rag 
weaving. V:56-57 

Forest flowers rug and sampler. 4H; 
beiderwand (Evans). V:59, 61, 
89-90 

Handweaving in the Industrial Age: 
1865-1920.111:49-51 

Old threads. 1:106 
Pictorial rugs on four shafts. V:58-61 
Poppana jacket. 2H, 4H; Pw 

(McNulty). 11:47 81-82 
Rags with a Latin beat. 2H, 4H; Pw 

(Erickson). V:56, 88-89 
Ritzy rag top. 2H, 4H; Pw (Beard). 

11:49, 82-84 
Spring flowers rag mats. 2H, 4H; Pw 

(Erickson). 111:54, 84-85 
RECORDKEEPING 
The dyepot. IV58-59 
Record keeping. 11:62-64 
REP WEAVE 
Advent pulpit fall. 4H; WaF rep weave 

(Jean Jones). IV:78, 95-96 
Christmas placemats. 4H; WaF Pw 

(Reile). IV:80, 99; V:77 (correction) 
Colonial Christmas mat. WaF rep 

(Reigel). IV:80 
Contemporary Christmas mat. WaF 

rep (Brigham). IV:80; V:77 
(correction) 

Rep weave Christmas mat. WaF rep 
(Chipman). IV:80; V:77 (correction) 

Ripsmatta placemat. WaF rep (Bowen). 
IV:80 

Warp rep study group. IV:81 
RESEARCH 
Informing the present with echoes of 

the past. 111:46 
RIGID HEDDLE PROJECTS 
Adapting HANDWOVEN project 

directions for rigid heddle looms. 
Ill: 63-64, 69 

Checked towel. RH; lace (Cipolla). 
11:34, 35 

Naturally colored cotton ensemble. 
RH, 4H; Pw, brocade (Davenport). 
Illxover, 62, 86-88 

Plaid towel. RH; Pw (Shively). 11:34, 35 
Plain and simple jacket. 2H, 4H, RH; 

Pw (Spencer). IV:53, 88-89 
Towels: a rigid heddle study group 

project. 11:34-35 
RIPSMATTA, see Rep Weave 
RUGS 
Blue pathways rug. 6H; double warp 

overlay (Harter). V:65, 90-91 
Bring me your shirts, your sweaters, 

and pants. 4H; Tw, Pw (Bateman). 
V:54 

Cloth strip rug in double binding. 4H; 
double binding (Bright). V:55, 
87-88 

Colorworks krokbragd rug. 3H, 4H; 
krokbragd (Janice Jones). V:cover, 
53, 86-87 

Double warp overlay for rugs. V:64-66 
Forest flowers rug and sampler. 4H; 

beiderwand (Evans). V:59, 61, 
89-90 

Looking at old fabrics a new way. 
V:74-75 

Old threads. 1:106 
Pictorial rugs on four shafts. V:58-61 

Plain-weave, warp-faced carpeting. 
2H, 4H; WaF Pw (LaLena). 
V:74-75, 92 

Profile: Bryn Pinchin. V:62-63 
Rags with a Latin beat. 2H, 4H; Pw 

(Erickson). V:56, 88-89 
Rug fabric. 4H; Tw (LaLena). 111:74-75, 

91 
Rug with spool-knitted weft. 1:61 
Summer & winter carpeting. 4H; S&W 

(LaLena). V:74-75, 92 
RUNNERS 
Mock damask table runners. 8H; WaF 

Tw, WF Tw (Hannikainen). 11:43, 
80-81 

Rags with a Latin beat. 2H, 4H; Pw 
(Erickson). V:56, 88-89 

Runner with painted warp and 
Swedish lace. 4H; Pw, Swedish 
lace (Lovett). 11:42 

RYA, see Pile 
SASHES, see Belts & Sashes 
SCARVES, SHAWLS & STOLES 
Color connections. 1:47-49 
Dressy coat scarf. 2H, 4H; Pw (Scott). 

1:65, 91 
Grand Wash scarf. 8H; Tw (Alder-

man). 1:36, 83 
Handspun scarf with leno. 4H; Pw, 

doup leno (Gaustad). 111:59, 86 
Lacy silk scarf. 4H; Bronson (Gaynes). 

V:33, 77 
Plaited twill scarf. 8H; Tw (Diament). 

1:65, 91 
Rainbow twill scarf. 4H, 8H; Tw 

(Stahl). 1:67 93 
Shawl with sparkle. 8H; huck, Pw 

(Alderman). V:49, 85 
Southern lights scarf. 8H; Tw, Pw 

(Thompson). 1:60, 89-90 
Summer stole. 4H; Pw, Bskw (Gaynes). 

111:33, 77 
Sunset muffler. 6H; S&W 

(Znamierowski). 1:66, 92 
SCHOOLS, see Education 
SEWING TECHNIQUES & 

STITCHES 
Interfacing: the inside story. IV:18-19 
An ultra EZ garment. IV:50-53 
SHAWLS, see Scarves, Shawls & Stoles 
SHIRTS, see Blouses & Shirts 
SHORTS, see Pants & Shorts 
SKIRTS, see Dresses, Skirts & Suits 
SLACKS, see Pants & Shorts 
SPINNING, see Handspinning 
STOLES, see Scarves, Shawls & Stoles 
SUITS, see Dresses, Skirts & Suits 
SUMMER & WINTER 
EZ jacket. 4H; S&W (Kurzmack). 

IV:50-53, 85-86 
Summer & winter carpeting. 4H; S&W 

(LaLena). V:74-75, 92 
Summer & winter dress with poly-

chrome border. 8H; S&W 
(Deutschman). V:50, 86 

Summer & winter felted vest. 4H; 
S&W (Sneary). 1:54, 86-87 

Sunset muffler. 6H; S&W 
(Znamierowski). 1:66,92 

Teddy bear outfit and striped jump-
suit. 8H; S&W Pw (White). 11:54, 
85-86 

SUPPLEMENTARY WARP 
Notebook cover. 4H; Pw, supp. warp 

(Scorgie). ILcover, 59, 87-88; 111:76 
(correction) 

Teddy bear outfit and striped jump-
suit. 8H; S&W Pw (White). 11:54, 
85-86 

Tricks of the trade. IV:17 
Weaving tucks. 11:50-51 
SUPPLEMENTARY WEFT 
Naturally colored cotton ensemble. 

RH, 4H; Pw, brocade (Davenport). 
IILcover, 62, 86-88 

TAPESTRY 
Jay D. Wilson: contemporary images in 

tapestry. 1:42-44 
A slit-tapestry belt. 111:41 
Verde Valley belt. 2H; tapestry 

(Müller). 111:41, 77-78, IV:83 
(correction) 

TECHNOLOGY 
Communique. V:105 
TERMINOLOGY 
Communique. 1:105; V:104 
List of yarn counts and yardages. 

111:70-71 
A word about weaving. 11:106 
Yarn counts. 111:32-33, 70-71 
THEO MOORMAN TECHNIQUE 
Blue pathways rug. 6H; double warp 

overlay (Harter). V:65, 90-91 
Double warp overlay for rugs. V:64-66 
THROWS, see Afghans, Blankets & 

Throws 
TIME, see Organization & Time 
TIPS & TROUBLESHOOTING 
Adapting HANDWOVEN project 

directions for rigid heddle looms. 
Ill: 63-64, 69 

Choosing a treadle loom. 11:68-69 
Color-and-weave effects, part I. 

11:30-32 
Color-and-weave effects, part II. 

111:30-31 
Cool comfort = cotton. 111:59 
Communique. 1:104; 11:104-105; IV:112; 

V:104 
Cotton spinning. 111:60-61 
Dear Tabby. 11:21 
Double warp overlay for rugs. V64-66 
The dyepot. TV58-59 
Finnweave. V:40-42 
Grab-time weaving. V:30-31 
Halftone twill: four blocks on eight 

shafts. IV67-68 
Learning from HANDWOVEN. V:32-24 
Observations from the 1992 weaving 

season. IV25-26 
Pictorial rugs on four shafts. V58-61 
The simple beauty of random ikat. 

1:58-59 
Record keeping. 11:62-64 
A room for weaving. V36-38 
The story of the calendar towel. 1:56-57 
Tea bag basket. V:68-73 
Tie-ins: economical, fast, & easy. 

IV:40^1 
Tricks of the trade. 1:32-33; 111:16; 

IV:17;V:18-19 
Tubular card-woven necklaces. Card 

weaving (Hendrickson). IV:72-76 
An ultra EZ garment. IV50-53 
Using cotton novelty yarns. 111:45 
Warp rep study group. IV:81 
Weaving tricks to make life easier. 

11:58, 72 
Weaving tucks. 11:50-51 
TOPS, see Blouses & Shirts 
TOWELS 
Barleycorn towels. 4H; barleycorn 

(Gaynes). IV:24, 83-84 

Calendar towel. 4H; Tw (Gaynes). 
1:56-57 89-90 

Checked towel. RH; lace (Cipolla). 
11:34, 35 

Colorful striped towels. 4H; Tw, Bskw 
(Morton). 1:62, 90 

Cotton toweling in M's & O's. 4H; M's 
& O's (LaLena). V74-75, 91-92 

Cotton toweling in a reverse skip twill. 
4H; Tw (LaLena). V:74-75, 92 

Holiday tea towels. 4H; Pw, In 
(Shafer). IV:79, 96-97 

Know your colors. 1:62 
Looking at old fabrics a new way. 

V:74-75 
Plaid towel. RH; Pw (Shively). 11:34, 35 
Rosepath plaid dish towel. 4H; Tw 

(Kessler). 11:75, 90 
The story of the calendar towel. 1:56-57 
Towels: a rigid heddle study group 

project. 11:34-35 
TOYS, see Dolls & Toys 
UPHOLSTERY 
Log cabin upholstery. 4H; Pw (Tardy). 

11:44, 81 
Upholstery fabric. 4H; Tw (LaLena). 

111:74-75, 92 
VESTS 
Imitation ikat vest. 8H; Dbw 

(Eychaner). 111:47 81-82 
Southwestern-Bedouin vest. 4H; Dbw 

(Kaulitz). V:41, 77-79 
Summer & winter felted vest. 4H; 

S&W (Sneary). 1:54, 86-87 
Vest for a handweaver. 4H; Dbw 

(Noble). V:42, 79-81 
WARPING 
Tie-ins: economical, fast, & easy. 

IV40-41 
Tricks of the trade. 1:32,111:16 
Weaving tricks to make life easier. 

11:58, 72 
WEAVERS 
Communique. 11:104-105 
Help weave a real peace. 111:22-23, 72 
Jay D. Wilson: contemporary images in 

tapestry. 1:42-44 
Profile: Bryn Pinchin. V:62-63 
Sally Fox's colored cotton. 111:37-39 
State of the art: contemporary fiber. 

11:56-57 
WEAVE STRUCTURE 
Blanket weave. IV:68, 70-71 
Color-and-weave effects, part I. 

11:30-32 
Double warp overlay for rugs. V:64-66 
Finnweave. V40-42 
Halftone twill: four blocks on eight 

shafts. IV67-68 
Pictorial rugs on four shafts. V:58-61 
WILSON, Jay D. 
Jay D. Wilson: contemporary images in 

tapestry. 1:42^4 
YARN SIZE 
List of yarn counts and yardages. 

111:70-71 
Yarn counts. 111:32-33 
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22 Broadway, P.O. Box 313, 
Picton, New Zealand 
Phone +(64)-3-5736966 
Fax +(64)-3-5737735 

Where else can you experience 
• Superior Tuition in short term Workshops and Traineeships. 
• High Quality Weaving Equipment and Yarns. 
• Total freedom from house chores while enjoying the 

company of other weavers in a historic setting. 
• A location like beautiful Picton, on the shores 

of the magnificent Marlborough Sounds. 
• The inspiration of a pristine, unspoilt environment. 
• The superb Wines and Foods produced in the region. 

A Complete Weaving Experience including 
Residential Workshops, Gallery, 
Studios & Weaving Supplies. 

: REVISED EDITION : 
BY 

MARGUERITE P. 
DAVISON 

■>*&·.£* 

►r^ 
^ 

&IC. .240 pages, 
hardbound, photographically 
illustrating over 1200 lOeaVings, 
all personalty made buthe 
author. AOeatters appreciate 
the simple diagrams and 
directions Ar duplicating 
the designs-intended ior 
visual guidance, 

(30 even to those who 
do not read English. 

PA deliveries add 6% sales tax 

ORDER FROM.. 

marguerite P. DaVison 
PUBLISHER 

BOX 263 
SWARTHMORE, PA 19081 

00 
ADD $3.50 

FOR SHIPPING 
t HANDLING 
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TfcoiZZ lines run in opposite directions in Gloria Martin's two-block Three-End Twill Block Towels. Woven on four shafts with 8/2 unmercer-
ized cotton set at 20 e.p.i., these thirsty towels are both soft and absorbent. Please see the Instruction Supplement for weaving details. 
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Using crackle-weave structure, Kathy Bright varied the colors, blocks, and treadling sequences in her set of Country Rustic Towels. Though 
they look more complex, these towels were all woven on the same four-shaft threading using, from left to right, treadlings 3,2, and 1. The ends 
were finished with a turned hem. Directions are provided in the Instruction Supplement. 
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A twill color-and-weave-effect border design edges the windowpane background in Jean Scorgie's four-shaft Winter Lichen Towels. Mimick-
ing the colors of gray-green lichen against a tree trunk wet with melting snow, these towels are woven in soft shades of green, gray, and white 
8/2 unmercerized cotton. Please turn to the Instruction Supplement for details. 
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B R O O K F I E L D 
C R A F T C E N T E R 

R N T 
Over 200 workshops by professional craf tsmen 

in both t radi t ional and nontradi t ional v isual arts 

Weekend workshops/evening and day classes 

Write or call for our quarter ly catalog 

P.O. Box 122 Brookf ie ld , CT 06804 (203) 775-4526 

-NORTHWEST LOOMS -

Makers Of The PIONEER 
OPEN HEDDLE/OPEN REED LOOM 

Custom Looms For The Discriminating Weaver 

OTHER PRODUCTS: 

• 4 &8 HARNESS TRADITIONAL LOOMS 

• SHUTTLES & ACCESSORIES 

• BEAD LOOMS 

• INKLE LOOMS 

NEW ADDRESS: 

P.O. Box 1854 
RIDGECREST, CA 93556 

PH: (619) 375-3179 

EARTH GUILD 
Tools · Materials · Books—for Crafts 

WEAVING · SPINNING 
KNITTING · CROCHET · NETTING 

DYEING & SURFACE DESIGN 
BASKETRY & CANING · RUGMAKING 

BEADS & FINDINGS · POTTERY 
CANDLEMAKING · WOODCARVING 

mail order catalog available 
33 Haywood Street 

Asheville NC 28801 
1-800-327-8448 

10-6»Mon-Sat (EASTERN) 

t the Hagen Tapestry Loom 
from Norway, with love... featuring 

• true portability 
• adjustable tension 
• shedding device 
• affordable price 

CATALOG $2 

SPELSAU TAPESTRY YARN 

SAMPLES $5 

norsk fjord fiber pobox271-h 
lexington, ga 30648 usa 

706-743-5120 J 
The DROP SPINDLE 417 E. Central 

Santa Maria, CA 93454 
(805) 922-1295 

Λ 

Hand Dyed Yarns 
in Subtle & Outrageous Colors 

Space Dyed & Natural 
^Silk, Mohair, Wool, Cotton, Chenilles & Novelties 

Wholesale Only, Samples $2.00 

Ψ >> 

CUSTOM COLORS COTTONS V ^ 
Multicolored or Undyed Cotton Blends for Spinners 

Pearls-cotton and silk 
Pima Pearls-a blend of Pima cotton and silk 

Cultured Pearls-blends of cotton/ramie, cotton/linen, cotton/rayon 
Cotton Roving · Silk Batts, multicolored "Easy to Spin 

Schacht, Ashford, Roberta, Elec spinning equipment 
Support spindles 

Samples $5 · Dealer Inquiries Invited 
CUSTOM COLORS 

4743 Balsam Street, Las Vegas, NV 89108 
Phone or Fax: (702) 645-4227 · Order Line: 1-800-347-4228 

WEAVE 
ONLY 
JUST 
BEGUN 

# 

What we've accomplished over the last 25 yrs. 
is only the beginning! Through HGA, 
weavers and spinners of all abilities can meet 
share techniques, learn and achieve recognition 
as both professionals and artists. 
•Shuttle Spindle & Dyepot Quarterly Journal 
•Convergence-biennial international meeting of 

fiber artists 
•Learning Exchange, Small Expressions Exhibit, 

HGA Awards & Scholarships 
•Certificates of Excellence in Handweaving & 

Handspinning 
•Slide &Texrile Rental Kits 
•$25 one yr.; $48 two yrs. (add $4 per yr. outside of U.S.) 
Join Today! Call 1(612) 646-0802 

H A N D W E A V E R S G U I L D O F AMERICA, INC . 

* 
2402 UNIVERSITY AVE. SUITE 702 ST. PAUL, MN SS114 

TEL (612)6460802 FAX (612)646-ΟΘ06 
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General Instructions 
Volume XV, Number 1 
January/February 1994 

Index to Instructions 
Plaid Tweed Vest 16/83 
Winter Celebration Table Runner . 24/83 
Two-Block Twill Sweater 37/84 
Chief's Blanket Sweater 38/85 
Snowstorm Sweater 39/87 
Bronson Lace Sweater 40/88 
Circles and Stripes Sweater 46/90 
Dolman Sweater and 

Matching Scarf 47/90 
Checkerboard Sweater 48/91 
Twenty-five Snowballs Coverlet .. 51 /92 
Fiesta Runner 54/93 
A Son's Coverlet 59/94 
Kentucky-Kyoto Vest 65/94 
Holly Berry Scarves 69/97 
Fleece-Edged Hat 70/98 
Three-End Twill Block Towels 78/99 
Country Rustic Towels 79/99 
Winter Lichen Towels 80/100 

Please read the instructions thoroughly be-
fore beginning a project. 

WARP & WEFT: The size, fiber, and type 
of each yarn are listed along with the 
yardage per pound. If a specific brand 
has been used, it is listed with color 
names and numbers. Amounts needed 
are calculated in yards, making yarn sub-
stitutions easier. 
WARP LENGTH: The length of the warp 
needed for a project is figured by adding 
the finished length of the project, an al-
lowance for take-up and shrinkage, and 
loom waste. Take-up is the amount lost 
due to the interlacement of the yarns in 
the weave structure. Shrinkage is the 
amount lost due to the finishing process. 
Loom waste is the amount needed to tie 
the warp on and allow the reed and hed-
dles of a particular loom to function to 
the end of the weaving. 

Our warp length measurements in-
clude finished length, percentage of take-
up and shrinkage, and a standardized 
loom waste of 27". Your own loom waste 
may be different, according to the re-
quirements of your loom and warping 
technique. To figure loom waste, mea-
sure unwoven warp at the beginning and 
end of several of your projects. Be sure to 
allow for knot tying and trimming of 
ends. 
MEASUREMENTS: All measurements 
shown in the weave plans and discussed 

in the directions are taken under tension 
on the loom unless otherwise noted. Each 
measurement includes take-up and 
shrinkage so that when the piece is fin-
ished, the final size will be correct. Nor-
mal warp tension is tight enough to get a 
clear shed. Exceptions, such as weft-
faced rugs and tapestries, which require 
more tension, will be noted. 
DRAFTS: , «x , 

j r r— 2X 6X —r— 2X — 

Threading drafts „ —;—4 ~HöTö 
read from right 3

 2
 2

 τ
 3

 2 Ö § " 
to left and trea- ' 1' 1 I ^ - j — -
dling drafts read " 
from top to bottom. Thread- r\--j-L 

ing repeats and treadling re- 6.x 

peats are shown by brackets. m \~ j - L -
Sometimes double brackets , 
are used to show a small re-
peat within a larger one. Tie-ups are 
shown for rising-shed or jack looms. The 
small circle in the tie-up indicates that the 
shaft referred to rises when the treadle is 
pressed. To convert the tie-up for sink-
ing-shed or counterbalanced looms, tie 
the treadles according to the blank 
squares. Countermarch looms use all the 

squares; the upper lamms are tied to the 
blank squares and the lower lamms are 
tied to the squares with circles. 
PRODUCT INFORMATION. Your 
local yarn shop will carry many of the 
yarns featured in this issue. If they don't 
have a particular yarn in stock, check 
with them about substituting similar 
yarns or ordering yarns for you. 

If you don't have a local yarn shop, 
you can write to these suppliers about lo-
cating the dealers nearest you. Wholesale 
suppliers have been noted with an * 
Borgs, Glimäkra Looms 'n Yarns, 1338 
Ross, Petaluma, CA 94954 
Brown Sheep Company, Rt. 1, Mitchell, 
Nebraska 69357 
Chanteleine Yarns are available from 
Crystal Palace Yarns, 3006 San Pablo 
Ave., Berkeley CA 94702. 
Esslinger Wolle is available from Skacel, 
224 SW 12th St., Renton, WA 98055. 
Filatura Di Crosa Yarns are available 
from Stacy Charles, 119 Green St., 
Brooklyn, NY 11222. 
Halcyon Yarn, 12 School St., Bath, ME 
04530 

YARN CHART To help identify yarns and make creative substitutions in your weav-
ing, use this yarn chart along with Yarn, a Resource Guide for Handweavers by Celia 
Quinn (112 pages punched to fit a standard three-ring binder), available from Inter-
weave Press for $7.50 plus $3 postage. 

Wool thick-and-thin boucle at 200 y d / l b (400 m/kg) 

Bulky-weight knitting wool at 840 y d / l b (1690 m/kg) 

Two-ply wool at 900 y d / l b (1810 m / k g ) 

Two-ply wool at 1000 y d / l b (2015 m/kg ) 

Three-ply wool at 1240 y d / l b (2500 m/kg) 

Two-ply wool at 1800 y d / l b (3625 m/kg) 

12/3 worsted wool at 2160 y d / l b (4350 m/kg) 

8/2 worsted wool at 2240 y d / l b (4500 m/kg) 

12/2 worsted wool at 3200 y d / l b (6440 m/kg ) 

18/2 worsted wool at 5040 y d / l b (10,150 m/kg) 

3/2 pearl cotton at 1260 y d / l b (2535 m/kg) 

8/2 unmercerized cotton at 3360 yd / lb (6765 m/kg) 

10/2 mercerized cotton at 4200 yd / lb (8455 m/kg) 

Ne 20/2 unmercerized cotton at 7450 yd / lb (15,000 m/kg) 

20/2 mercerized cotton at 8400 y d / l b (16,915 m/kg) 

Nel 22/2 cottolin (50% cotton/50% linen) at 3170 yd / lb (6400 m/kg) 

Singles 85% worsted wool/15% mohair at 760 yd / lb (1530 m/kg) 

Brushed wool mohair novelty at 900 y d / l b (1810 m/kg) 

Sportweight alpaca at 1170 y d / l b (2355 m/kg) 

Brushed acrylic/wool/mohair at 1500 yd / lb (3020 m/kg) 

73% kid mohair/17% wool/10% nylon brushed blend at 
1880 y d / l b (3790 m/kg) 

18/2 50% wool/50% silk at 5040 y d / l b (10,150 m/kg) 
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*Harrisville Designs, Harrisville, NH 
03450 
Helmi Vuorelma Oy may be obtained 
from Schoolhouse Yarns, PO Box 1152, 
Worland, WY 82401, or Eaton Yarns, PO 
Box 665, Tarry town, NY 10591 
"Ironstone Warehouse, PO Box 365, 
Uxbridge, MA 01569 
JaggerSpun, Water St., PO Box 188, 
Springvale, ME 04083 
On the Inca Trail, PO Box 9406, Fort 
Worth, TX 76147 
"Oregon Worsted, PO Box 02098, Port-
land, OR 97202 
UKI yarns can be obtained from most re-
tail weaving shops. 
Unger Yarns, 35 Seales Lane, Townsend, 
MA 01469 
Webs, PO Box 147, Northampton, MA 
01061 

CORRECTIONS 
Advent Pulpit Fall, page 95, Septem-
ber/October 1993. 
The threading draft should read: 

w 
P 

— 12X — 

W W 
P P 

— 3 0 X — i 

W W 
P P 

— 12X — 

W W 
P P 

w 
P 

Under WEAVING, the fourth and fifth 
paragraphs contain references to 52 pur-
ple ends and 6 white ends. Change all oc-
curences of these numbers to 51 purple 
ends and 8 white ends. Note that the pur-
ple and white ends occur in pairs and 
after picking up each white area, the next 
purple area will have one extra purple 
end which belongs with the pairs in the 
white area. You may pick up this extra 
end or not, but do so consistently 
throughout the piece. 

Swatch Collection #28, Swatch #1: Suit 
Fabric, page 84, September/October 1993. 
The correct 
draft is as 
follows: 

Snail Trail Blanket, page 66, Septem-
ber/October 1993. 
Yarn courtesy ofHarisville Designs. 

Southwestern-Bedouin Vest, page 78, 
November/December 1993. 
In Diagram F, line 11 is correct on the right 
half of the design, and line 28 is correct on the 
left half of the design. Yarn courtesy of The 
Silk Tree. 

Plaid Tweed Vest 
designed by Margaret Gaynes 
Cupertino, California 
page 16 © © RH 
PROJECT NOTES: This tailored vest 
would look good with a turtleneck and 
jeans, or more dressed up over a simple 
dress or a blouse and skirt. For addition-
al notes, refer to Beginner's Corner on 
pages 17 and 18. 
FABRIC DESCRIPTION: Plain weave. 
SIZE: Women's size medium. Circum-
ference at chest 41". Length from shoul-
der 22V2". Before cutting, the fabric mea-
sured 28'/2" wide by 51 Vi" long. 
WARP & WEFT: Two-ply wool tweed at 
1800 yd/lb: 300 yd each purple, blue-vio-
let, blue-green, turquoise, red-violet. 
YARN SOURCES & COLORS: These 
are Harrisville Designs Shetland Style 
Tweed in Eggplant (purple), True Blue 
(blue-violet), Monet Blue (blue-green), 
Turquoise (turquoise), and Mulberry 
(red-violet). 
NOTIONS: Matching sewing thread, V/s 
yd 45"-wide lining fabric, Simplicity pat-
tern #8274. 
E.P.I.: 10. 
WIDTH IN REED: 33". 
WARP COLOR ORDER: 

purple 
blue-violet 
blue-green 
turquoise 
red-violet 

- 11X 

6 
6 

6 
6 

6 

= 66 
= 66 
= 66 
= 66 
= 66 

4 
3 

2 
1 

O 

0 

/ 

0 

0 

' 

TOTAL WARP ENDS: 330. 
WARP LENGTH: 2V2 yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: 
P.P.I.: 10. 
TAKE-UP & SHRINK-
AGE: 14% in width and 
length. 
WEAVING: Following 
the warp color order, 
weave six picks of each 
color until the fabric is at 
least 60" long. 
FINISHING: Using warm water and a 
mild detergent, soak the fabric for twen-
ty minutes in the washing machine. Agi-
tate on the gentle cycle for four minutes. 
Rinse thoroughly in the same tempera-
ture water as the wash water. Spin out 
the water in the machine. Lay flat or dry 
on a padded rod. Press. 
ASSEMBLY: Following the layout #1 
shown in the Beginner's Corner column 

2 _ o 
1 o 

on page 18, cut out the pattern pieces 
using Simplicity #8274, View 3. Secure 
the raw edges by machine or serger. As-
semble the vest following the instruc-
tions given with the pattern or, for a nicer 
finish, omit the armhole facings and as-
semble the vest as follows. 

Using 5/8" seam allowances through-
out, stitch the front to the back at the 
shoulder seams on both the vest and the 
lining. Press open each seam allowance. 
Press under 5/8" on the lining side 
seams. Pin the right sides of the vest and 
lining together; sew across the lower 
back, across the lower front, around the 
neckline, and around the armholes. The 
lining will be completely attached except 
at the side seams. Trim the seams to re-
duce bulk and turn the vest right side out 
through one of the side seam openings. 
Press all the edges. Sew the vest side 
seams together, taking care not to catch 
the lining fabric in the seam. Slipstitch 
the lining together at each side seam. 

Winter Celebration 
Table Runner 
designed by Sharon Alderman 
Salt Lake City, Utah 
page 24 © 
PROJECT NOTES: This runner is woven 
using some of the colors from a winter 
landscape: the white of snow, greenish 
gray of aspen bark, medium gray of cher-
ry bark, dull yellow of withered grasses, 
grayed lavender of shadows on the 
snow, and deep red of red osier dog-
wood twigs. 
FABRIC DESCRIPTION: Plain weave 
with 3/1 twill stripes. 
FINISHED DIMENSIONS: l l W wide 
by 53V2" long. Hems use an additional 1" 
at each end. 
WARP & WEFT: Nel 22/2 cottolin (50% 
cotton/50% linen) at 3170 yd/lb: 890 yd 
white, 50 yd silver gray, 85 yd greenish 
gray, 95 yd medium gray, 50 yd laven-
der, 120 yd dull yellow 70 yd deep red. 
Several yards of white cotton sewing 
thread are used to weave the hems. 
YARN SOURCES & COLORS: These 
yarns are Borgs Bomullin in #020 
(bleached white), #263 (silver gray), #281 
(greenish gray), #265 (medium gray), 
#276 (lavender), #300 (dull yellow), #259 
(deep red). 
E.P.I.: 18 for the white ends in plain 
weave; 24 for the colors in twill. 
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«-cont'd. 
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WIDTH IN REED: 14W'. 
TOTAL WARP ENDS: 296. 
WARP LENGTH: 23Λ yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 18. 
TAKE-UP & SHRINKAGE: 21% in 
width and 15% in length. 
WEAVING: Begin and 
end the runner with 1" hem 
in plain weave using 
sewing thread. Weave the 
body of the piece with 
white cottolin for 61 Vi". To 
minimize the number of 
shafts lifted, the fabric is 
woven face down. 

This fabric is a joy to 
weave. Only one shuttle is 
used and there was no 
breakage. I have found 
when weaving a cloth with 
plain weave at the edges 
that the selvedges are bet-
ter if the shuttle passes over 
the first end and under the last one. 
FINISHING: Hemstitch the fabric on the 
loom or machine stitch it after it has been 
cut from the loom and correct any flaws. 
Machine wash in hot water on a regular 
cycle and iron the cloth dry 
ASSEMBLY: Turn the hem twice so that 
the machine-stitched edge is hidden; 
slipstitch the hem in place. Press. 

Two-Block Twill Sweater 
designed by Cory Brigham 
Kalamazoo, Michigan 
page 37 © 

PROJECT NOTES: A two-block twill of-
fers a complex-looking, yet simple to 
weave, pattern. There are only three col-
ors used, but even more shades of the 
rich purples appear as a result of the dif-
ferent combinations of warp and weft 
cross each other. This cloth was inspired 
by Sharon Alderman's "Out of a Flower 
Garden" yardage in the November/De-
cember 1988 issue of HANDWOVEN. In se-
lecting a sweatshirt pattern with a slight-
ly shaped sleeve cap, compare the 
yardage requirements with the finished 
measurements in the instructions and 
adjust your yarn quantities and warp 
length if needed. 
FABRIC DESCRIPTION: Two-block 
twill. 
SIZE: Men's size extra-large. Circumfer-
ence at chest 56" Length from shoulder 

WARP COLOR ORDER FOR WINTER 
CELEBRATION TABLE RUNNER 

white 30 20 20 20 
silver gray 8 
greenish gray 14 
medium gray 8 8 8 
lavender 8 
dull yellow 20 20 
deep red 24 

20 

8 
8 

8 
14 

30 = 
■ 

= 
= 
= 
= 
= 

140 
16 
28 
32 
16 
40 
24 

DRAFT FOR WINTER CELEBRATION TABLE RUNNER 

5X- 10X 

w 

2X 

w w 

white 
silver gray 
greenish gray 
medium gray 
lavender 
dull yellow 
deep red 

«-cont'd. 

w 
w 

7X — 

W W 
w w 

2X — 

s 
s 

s 
s 

G 
G 

2X — 

G 
G 

G 
G 

— 2X 

M 
M 

M 
M 

10X-

w 
w 

2X — 

L 
L 

L 
L 

— 5X — 

Y 
Y 

Y 
Y 

DRAFT FOR TWO-BLOCK TWILL SWEATER 

-2X- -2X-

B 

-2X-

End here on 7th repeat. 
V = violet 
R = red-violet 
B = blue-violet 

30". Sleeve length from center back 35'/2" 
Before cutting, the fabric measured 31" 
wide by 3V2 yd long. 
WARP & WEFT: Two-ply wool at 1800 
yd / lb : 1785 yd violet, 895 yd red-violet, 
815 yd blue-violet. 
KNITTED RIBBING YARN: Two-ply 
wool at 900 yd / lb : 500 yd violet. 
YARN SOURCES & COLORS: The 
warp and weft is Harrisville Designs 
Shetland Style in Blackberry (violet), 
Garnet (red-violet), and Aubergine 
(blue-violet). The knitting yarn is Harris-
ville Designs Two-Ply in Blackberry (vio-
let two-ply). 
NOTIONS: Commercial sweatshirt pat-
tern, Seams Great seam binding, circular 
knitting needles size 5 (29"-length for 
waistband and 16"-length for neck rib-
bing), double-pointed knitting needles 
size 5 (for cuffs). 
E.P.I.: 12. 

2X 

2X 

2X 

2X 
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WIDTH IN REED: 36" 
WARP COLOR ORDER: 

violet 
red-violet 
blue-violet 

— 6X — 

16 16 
16 

16 

16 16 = 224 
16 = 112 

s 96 

TOTAL WARP ENDS: 432. 
WARP LENGTH: 43A yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 9. 
TAKE-UP & SHRINKAGE: 14% in 
width and length. 
WEAVING: Follow color order and trea-
dling shown. 

FINISHING: Machine stitch raw edges. 
Knead fabric in warm, soft water for 3-4 
minutes. Rinse in slightly cooler water, 
and rinse again in even cooler water. 
Squeeze out excess water in an old towel. 
Place in spin cycle of machine without 
spray for about one minute. Line dry. 
ASSEMBLY: Lay out all pattern pieces 
lengthwise on the fabric. Follow cutting 
and assembly instructions from commer-
cial pattern. Cover all raw edges with 
Seams Great, tack down the seam al-
lowances by hand. 
KNITTING: Wash the violet two-ply 
yarn in warm water with mild detergent 

before knitting with it. Pick up stitches 
by pushing a crochet hook through fabric 
from the right side 1 /2" above the bottom 
edge and pulling up a loop of yarn. 
Cuffs—Pick up and knit 68 sts in stock-
inette stitch for lVi". Reduce to 49 sts, 
then do k 1, p 1 ribbing for 3". Bind off 
loosely. Repeat for the other cuff. Neck— 
Pick up and knit 120 sts in k 1, p 1 ribbing 
for l W , then bind off loosely. Waist-
band—Pick up and knit 250 sts in stock-
inette stitch for 1" Reduce to 225 sts and 
knit in k 1, p 1 ribbing for 2'/2". Bind off 
loosely. 

Chief's Blanket Sweater 
designed by Liz Pulos 
Burlington, Vermont 
page 38 © 

PROJECT NOTES: This sweater was in-
spired by a trip to New Mexico where I 
found myself drawn to early Navajo tex-
tiles. Unlike the fabrics made after 1880, 
these were bold in design and simple in 
color, generally using only red, natural, 
and black. This sweater is modeled after a 
"third phase chief's blanket" of that peri-
od. Though the pattern is simple by 
Navajo tapestry standards, it is complex 
for a loom-controlled weave, using 8 
shafts in summer & winter technique. The 
sweater is finished with knitted edging, 
handmade buttons, and pockets. 
FABRIC DESCRIPTION: Summer & 
winter. 
SIZE: Women's size medium. Circumfer-
ence at chest 46" Length from shoulder 
28", including knitted band at bottom 
edge. Sleeve length from center back 28", 
including knitted cuff. Before cutting, the 
fabric measured 28" wide by 135" long. 
WARP & WEFT: Size 8/2 wool worsted 
at 2240 yd/lb: 1055 yd black, 1895 yd red, 
855 yd white for warp and pattern weft. 
These quantities include 190 yd black, 20 
yd red and 40 yd white, which are used 
doubled for knitted edges. Size 18/2 
blend of 50% wool/50% silk at 5040 
yd/lb: 1490 yd ebony for tabby weft. 
YARN SOURCES & COLORS: The 
warp and pattern weft are Shetland yarns 
imported from Scotland: a close substi-
tute is Jaggerspun 2/8 Maine Line wool 
in colors Black (black), White (white), and 
Garnet (red). The tabby weft is Jagger-
spun Zephyr in Ebony (ebony). 
NOTIONS: Black sewing thread, five 

THREADING, TIE-UP & TREADLING 

R R R 
R R R 

R R R 
R R R W W W 

R R R R R R 
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R R R 

W W W 
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R R R 
R R R 

R R R 

R R R 
R R R R R R 

R R R R R R 

= doubled floating selvedge, red B = black 
R = red E = ebony 
W = white 

decorative 1" buttons (I made but-
tons from Fimo plastic clay espe-
cially for this sweater), five 3/8" 
clear buttons to sew in back of the 
decorative buttons. For knitted 
ribbing, 4 double-pointed knit-
ting needles in size 3 and a 36" cir-
cular needle in size 3. 
E.P.I.: 12. 
WIDTH IN REED: 32 3A" 
WARP COLOR ORDER: 

red 14 
white 

— 8 X — 

66 
6 

14 
6 

= 
= 

358 
36 

TOTAL WARP ENDS: 394, in-
cluding doubled floating 
selvedges. 
WARP LENGTH: 5 yd, including 
take-up, shrinkage, and 27" loom 
waste. 
P.P.I.: 20 (10 pattern, 10 tabby). 
TAKE-UP & SHRINKAGE: 15% 
in width and 10% in length. 
WEAVING: Unless you have 
eighteen treadles or a dobby 
loom, use the two-footed tie-up 
shown. The left foot treadles the 
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i 
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3X 

3X 

3X 

3X 

3X 

3X 
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tabby and the tie-down shafts. The right 
foot treadles the pattern shaft(s) concur-
rently with the tie-down shafts. Note that 
one of the tabby shafts doubles as a pat-
tern shaft and that one block of the pat-
tern uses only the tie-down shafts. 

To keep track of which tie-down shaft 
to treadle, I used the same trick as for re-
membering which tabby to treadle: if the 
pattern yarn is on the left side, use the left 
tie-down; when it's on the right, use the 
right tie-down. While weaving, use a 
template to make sure each motif is 
woven the same size. This is especially 
important for the horizontal black and 
white bands, which must line u p when 
the sweater is assembled. 
FINISHING: Serge or machine stitch 
each end of the fabric. Machine wash in 
cold water using delicate cycle and mild 
detergent. Lay flat to dry Press lightly 
using a damp cloth. 
ASSEMBLY: Lay out and cut the pattern 
pieces making sure that they are all in the 
same horizontal alignment with respect 
to the diamond motif and that the hori-
zontal bands match along the 
shoulder/sleeve seam. This may be done 
by cutting out one piece and using it to 
cut out the subsequent pieces. There will 
be excess fabric between pieces. Align the 
pattern edge at the center back with the 
selvedge, and align the lower part of the 
center front 1" from the selvedge to match 
the stripes vertically over the shoulder. 

Secure all cut edges by serging or ma-
chine stitching. Pin the pieces together 
carefully before sewing to match the pat-
terns perfectly at the seam lines. With 
right sides together, stitch the center back 
seam in the middle of the narrow white 
vertical stripe. Using 5/8"-wide seam al-
lowances from now on, stitch the back to 
the fronts along the shoulder/sleeve 
seams. Sew the underarm seams, leaving 
a 6" pocket opening starting about 4" 
from the bottom of the sweater. Press all 
the seams open, including the pocket 
opening. With the pocket sections folded 
in the same direction as the seam al-
lowances, topstitch 1/4" from the edge 
around the pocket opening. Fold the 
pocket edges together toward the front of 
the sweater, stitch around the edge, and 
serge or zigzag the pocket edges together. 
Press under 5/8" around the remaining 
edges where the knitted ribbing will be 
used. 
KNITTING: To prepare yarn for knit-
ting, hand wash it first and use it dou-
bled. Knit a sample to check your gauge 

and adjust the needle size if necessary: in 
k 1, p Ί ribbing, there should be 6 stitches 
and 8 rows per inch. Pick u p stitches by 
pushing a crochet hook through both fab-
ric layers from the right side near the 
folded edge and pulling up a loop of 
yarn. 

At each wrist, using a doubled strand 
of black, pick up 44 stitches and distribute 
on three double-pointed needles. Work 
three rounds in k 1, p 1 ribbing. Continu-
ing in ribbing, work the next round in 
white followed by 16 rounds in black or 
until ribbing measures 2V2". Bind off 
loosely. 

For a band at the bottom with about a 
35" circumference, pick up 171 stitches 
(sts) on the circular needle using black. 
Working back and forth in k 1, p 1 rib-
bing, work 2 rows black, 2 rows white. 
Roiu 5: Work 2 sts white, (5 sts red, 4 sts 
white) 18 times, and end 5 sts red, 2 sts 
white. Row 6: Work 2 sts black, (5 sts red, 

Pattern for sweater 1 square - 1 " 

4 sts black) 18 times, and end 5 sts red, 2 
sts black. Work 4 rows black. Repeat row 
6. Repeat row 5. Work 2 rows white, 2 
rows black. Ribbing should measure 2" 
Bind off loosely 

For the front and neckline edge, pick 
up 170 sts along the left front from bottom 
edge to the center back on the circular 
needle (This is one-half of the entire 
edge). Working back and forth in ribbing, 
work 2 rows black, 1 row white, 13 rows 
black or until band measures 13A" Bind 
off loosely. Try on the sweater and mark 
the placement for the five buttons on the 
right front. Using the left side for refer-
ence, pick up and knit from the bottom 
edge to the center back, but make button-
holes in center row of knitting. Join the 
bands at the center back. Sew buttons to 
the left front, placing a small, clear button 
inside the ribbing beneath each button for 
strength. 
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Snowstorm Sweater 
designed by Cory Brigham 
Kalamazoo, Michigan 
page 39 © 

PROJECT NOTES: Inspiration for this 
favorite bulky sweater came from my 
weaving teacher, Brenda Merger, who 
does so much with combining knitting 
and weaving. It is a soft, warm garment 
to wear in the snowstorm that its appear-
ance mimics. 

The body of the sweater was woven 
with a heavily textured wool/nylon 
boucle weft on a smooth worsted wool 
warp. The fabric was turned sideways 
and cut so that the nubby lines run verti-
cally, giving the garment a slimming 
emphasis. This construction had another 
bonus—the selvedges at the waist pro-
vide a very stable edge onto which to 
crochet and knit waistband ribbing. After 
cutting a V-neckline, use a bulky-weight 
knitting wool to knit a funnel neck into 
the opening. Use the same yarn to knit 
sleeves and waistband and to join the 
side seams. 
FABRIC DESCRIPTION: 2/2 twill with 
knitted sleeves and bands. 
SIZE: Large. Circumference at chest 47" 
(which allows for 7" of drape required by 
the bulky fabric). Length from shoulder 
24", including 3" ribbing. Sleeve length 
from center back 32", including 2" rib-
bing. 
WARP & WEFT: Size 12/3 worsted wool 
at 2160 yd/lb: 800 yd off-white for warp. 
Wool thick-and-thin boucle at 200 yd/lb: 
200 yd off-white for weft. 
EDGING & KNITTING: Bulky-weight 
knitting wool at 840 yd/lb: 500 yd off-
white. 
YARN SOURCES & COLORS: This 
warp is Maypole Nehalem from Oregon 
Worsted in Cream White #40. The weft is 
FY-3 (96% wool/4%nylon) from Iron-
stone Warehouse in color A, Natural. The 
edging and knitting wool is Unger's Skol 
in off-white. 
NOTIONS: Off-white sewing thread, 
crochet hook size G, 16" circular knitting 
needles in sizes 9 and ΙΟ'Λ. 
E.P.I.: 12. 
WIDTH IN REED: 25 
TOTAL WARP ENDS: 300. 
WARP LENGTH: 2Vi yd, which includes 
take-up, shrinkage, and 27" loom waste. 
P.P.I.: 5. 
TAKE-UP & SHRINKAGE: 15% in 
width and length. 
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DRAFT: 
WEAVING: Using 
the wool boucle weft, 
weave the yardage in 
straight twill for the 
entire length. Use a 
very light beat so that 
the weft is not packed in. 
FINISHING: Machine staystitch the 
ends of the fabric. Machine wash on gen-
tle cycle in warm water with mild deter-
gent. Rinse gently and dry flat. 
ASSEMBLY: Cut the front and back 
apart across the middle of the fabric 
length as shown in the Cutting Diagram. 
Zigzag the cut edges and then crochet 
over the zigzag with the bulky knitting 
wool. With right sides together and be-
fore cutting the neckline, stitch across the 
shoulders with a narrow seam allow-
ance. Open out flat and press seam open. 
Make a full-sized neckline pattern from 
the detail given and place it on the shoul-
der seam as the measurements indicate. 
Zigzag around the pattern, then remove 
it and cut away the fabric inside the 
stitching. For extra strength, zigzag the 
edge a second time before crocheting 
over the edge. 

To knit the collar, use the size 9 circu-
lar knitting needle to pick up 135 stitches 
as follows: Beginning at the point of the 
V-neck, pick up stitches by going into the 
back of the crochet stitches and placing 
the picked-up loops on the needle. Make 
one stitch at the center of the V by pick-
ing up the horizontal thread between 
two center stitches and knitting into the 
back of it. When the stitches are picked 
up, work a p 1, k 1 ribbing, decreasing 
one stitch on each side of the V-neck cen-
ter stitch until 86 stitches remain. Contin-
ue the ribbing for another 2" without de-
creasing. Bind off. Fold under the final 
two inches and tack in place to form a 
funnel neck. 

The sleeves are flat-knitted separately 
and sewn to the body, then seamed. For 
each sleeve, cast on 30 stitches on size 9 
needles. Work p 1, k 1 ribbing for desired 
cuff length. Switch to size IOV2 needles 
(or appropriate needle size to give gauge 
of 4 stitches per inch) and increase 30 
stitches evenly spaced in the first stock-
inette row. Knit across and purl back 
evenly until piece measures 19" (or de-
sired length). End on the wrong side and 
bind off. Center the bound-off (shoulder) 
end of the sleeve on the shoulder seam of 
the body edge, right sides out, overlap-
ping the sleeve over the cut edge of the 

fabric slightly. Stitch together so that the 
bound-off stitches form a decorative 
ridge at the join. When both sleeves have 
been attached, fold the garment front to 
back at the shoulder line. Sew the sleeve 
seams. For the side seams, use a length of 
the yarn to weave the crocheted edges 
together with the tops of the stitches 
forming a double decorative ridge on the 
outside. (Working the side seams this 
way eliminates a bulky seam and adds 
an interesting effect that harmonizes 
with the rest of the finishing.) 

For the waistband ribbing, crochet 
around the lower edge (selvedges) of the 
sweater. Using a size 9 circular needle, 
pick up 185 stitches in the crocheted 
edge, evenly spaced around the circum-
ference. Knit in stockinette stitch for two 
rounds, then decrease evenly to 130 
stitches. Knit in stockinette for another 
1/2", then work p 1, k 1 ribbing to de-
sired length. Bind off. 

side seam 4- armhole 

side seam armhole 

Cutting Diagram 

measured at shoulderline 
- 9V2" 

back 

shoulder seam 

Neckline Detail 
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Bronson Lace Sweater 
designed by Betty Linn Davenport 
Richland, Washington 
page 40 © RH 

PROJECT NOTES: Folding the narrow 
fabric for this sweater on the bias makes 
a sweater that drapes as softly as a knit 
and a pattern that leaves no wasted cloth. 
Needle weaving the selvedges of the di-
agonal seams reduces bulk and makes a 
less noticeable join than machine stitch-
ing. 

Bronson lace color blocks appear in 
the yoke area while the rest of the 
sweater is plain weave inlaid with ran-
dom bits of accent colors for weft color 
movement to offset the warp stripes 
without having to match stripes. The 
knitted ribbing around the neck and 
sleeves is bound off with an invisible 
tubular technique which makes a nice 
rounded edge. If the ribbing stretches out 
due to the slipperiness of the alpaca, elas-
tic cord can be threaded through the 
tubular edge. At the lower edge of the 
sweater, elastic in a casing gathers the 
hem for a blouson look. If you want to 
make a sweater in a different size, here 
are the finished fabric widths you will 
need: for a 48" circumference, use fin-
ished fabric 17" wide; for 45", use 16"· for 
42", use 15"; for 39", use 14"; and for 37", 
use 13" Remember to add width wise 
take-up and shrinkage when you calcu-
late width in the reed. 
FABRIC DESCRIPTION: Plain weave 
with Bronson lace pattern. 
SIZE: Women's size large. Circumfer-
ence at chest 47". Length from shoulder 
22". Sleeve length from center back 31" 
including 2" ribbing. Before cutting, the 
fabric measured 17" wide by 120" long. 
WARP, WEFT, & KNITTING: Sport-
weight alpaca at 1170 yd / lb : 1500 yd 
green, 90 yd teal, 35 yd red, 30 yd ma-
genta, 30 yd purple. 
YARN SOURCES & COLORS: These 
yarns are Alpaca Clasica from On the 
Inca Trail. The warp and weft are Emer-
ald Forest #219 (green) and Teal Lake 
#216 (teal). Also used in the weft and rib-
bing are High Sierra #213 (red), Twilight 
Magenta #207 (magenta), and Plum 
Dusk #206 (purple). 
NOTIONS: Tapestry needle, green 
sewing thread, four double-pointed knit-
ting needles size #1, IV2 yd 7/8"-wide 
elastic. For rigid heddle weaving, you 
will also need three pick-up sticks. 
E.P.I.: 10. 

WIDTH IN REED: WA" 
WARP COLOR ORDER: 

green 2 
teal 3 

41 
3 

2 =168 
= 15 

TOTAL WARP ENDS: 183. 
WARP LENGTH: 4 yd, including take-
up, shrinkage, and 18" loom waste for 
rigid heddle. Shaft-loom weavers should 
add 1/4 yd. 
RIGID HEDDLE THREADING: Thread 
the heddle for plain weave. For the warp 
stripes to appear in the correct place, 
begin the first warp on the right side in a 
hole. The three teal warps will then ap-
pear in a hole, a slot, and a hole. 
P.P.I.: 10. 
TAKE-UP & SHRINKAGE: 7% in width 
and length. 
WEAVING: It is very important to 
achieve a balanced weave as the Bronson 
lace area must be square. Use a light 
touch when pressing the weft in place. 
Frequently check the number of picks 
per inch with a ruler, especially in the 
Bronson lace area. 
RIGID HEDDLE DIRECTIONS: To in-
sert the pick-up sticks for the pattern 
weave, place the heddle in the down 
shed position which places the slot 
threads in the upper layer. Counting 
only the upper layer of warps in the slots, 
pick up the slot warps in the sequence 
described below When a pattern stick 
shed is called for, move it forward be-
hind the heddle and turn it on edge. Each 
pattern stick remains in place throughout 
the weaving—just move it toward the 
back beam when weaving up shed or 
down shed. 
Pattern Stick A: Begin with 4 up, then *(2 
down, 1 up) 5 times, 2 down, 5 up, repeat 
from *, (end with 4 up on left selvedge). 
Pattern Stick B: Begin with 4 up, then *(2 
down, 1 up) 3 times, 2 down, 11 up, re-
peat from *, (end with 10 up on left selv-
edge). 
Pattern Stick C: Begin with 4 up, then *2 
down, 1 up, 2 down, 17 up, repeat from *, 
(end with 16 u p on left selvedge). 

The pick-up sticks should slide over 
each other. 
Weaving Sequence: Weave 3/4" green, 3 
rows teal, 2 rows green, then start pattern 
sequence below using green except when 
noted: 

1. Up shed. 
2. Pattern stick C, use red accent. 
3. Up shed. 

4. Pattern stick C, use red accent. 
5. Up shed. 
6. Down shed. 
7.-12. Repeat 1-6. 

13.-24. Repeat 1-12 using stick B. 
25.-36. Repeat 1-12 using stick A. 
37.-42. Weave 1 green, 3 teal, 2 green. 
Repeat from step 1 three more times, 

using purple accent for the first repeat, 
magenta for the second, and red for the 
third. Weave the rest of the warp in plain 
weave with green, inlaying accents ran-
domly as described below 
SHAFT-LOOM DIRECTIONS: Using 
green, weave 3/4" plain weave for the 
seam allowance, then follow the trea-
dling sequence for the Bronson lace re-
peats, using red for the accent color in the 
first repeat, purple in the second repeat, 
magenta in the third repeat, and red for 
the fourth repeat. 

Weave the remainder of the warp in 
plain weave with green, laying in short 
lengths of the accent colors at random 
after every 2"-3" of weaving. Occasional-
ly I left the laid-in yarn extending from 
the selvedge and needle wove the end in 
across the seam line into the other panel 
after joining the seam. The finished 
length on the loom should be about 124" 
FINISHING: Machine stitch the ends. 
Hand wash in warm water and gentle 
liquid detergent. Remove excess water in 
spin cycle of washer or by rolling in a 
towel and squeezing. Smooth out on flat 
surface and let dry until slightly damp. 
Steam press. 
ASSEMBLY: Alpaca fibers are very slick 
and will pull out unless securely stitched. 
As you cut the fabric during assembly, 
secure with one row of straight stitching 
1/2" from the edge and finish the edges 
with serging or zigzag. 

Before cutting, mark and fold a scale-
model paper strip to see how the design 
works. First, with right sides together, 
fold the Bronson lace yoke area on the 
diagonal. Make the next fold as shown in 
the illustration, pin the selvedges togeth-
er, and with green yarn, needle weave an 
invisible join for half of the diagonal 
seam on the back. Make the next fold, pin 
and needle weave the selvedge edges to-
gether to form the diagonal seam line in 
front. Fold again and join the selvedges 
to complete the diagonal seam on the 
back. 

Cut off and lay aside the excess fabric 
(which will be used for the sleeves), leav-
ing VA" overlap on the back for seam al-
lowances. Matching the warp stripes, 
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DRAFT: 

G G G G 

T G G 
G T T G G G 

G = green T = teal 

join the cut ends of the fabric, basting 
along the teal weft stripe. Machine stitch 
and press the seam open. You now have 
a wrong-side-out, two-layer, sealed 
square of fabric on the bias. Cut along 
bottom fold for the hemline. 

Mark, baste, and cut out the neckline 
and armholes as shown. Cut the arm-
holes 1" deeper than half the width of the 
sleeve and ease in the excess at the cap. 
Cut and assemble the sleeves as shown, 
joining the wedges cut from the lower 
sleeve to the upper sleeve with an invisi-
ble join. Machine stitch the sleeve seam 
and knit the cuffs as described below. 
Machine stitch the armhole seams. 

Knit the ribbing around the neckline 
as described below Adjust the length of 
the bodice to fit, turn under a casing and 
insert elastic (or finish with ribbing in-
stead). By hand, lightly stitch down all 
seam allowances to keep them flat. 
KNITTED RIBBING: I worked the rib-
bing at a gauge of 10 sts per inch un-
stretched. Work a swatch of ribbing and 
adjust if necessary Pick up stitches 1 / 2 " 
from the edge of the fabric with green. I 
pulled up a loop of yarn every two or 
three warp ends and placed it on the 
knitting needle. The ribbings are knitted 
in the round in k 1, p 1. On the first 
round, adjust the number of stitches to 
the number needed for your gauge. 

For the neckline ribbing, work 2 rows 
green, 1 row red, 1 green, 1 magenta, 1 
green, 1 purple, 1 green, and finish with 
the tubular bind-off. For each cuff, work 
2 rows green, *1 row purple, 1 green, 1 
magenta, 1 green, 1 red, 1 green, repeat 
from * twice. To start a new color, loop 
the new yarn around the old and double 
it back. Work three stitches with the dou-
bled yarn before dropping the end. To 
change back to a previous color, bring it 
under and around the others, interlock-
ing them as in tapestry 

Finish each ribbing with a tubular 
bind-off in green as described on page 36. 
After completing the ribbing, fold back 
the seam allowance and stitch it lightly 
by hand to the fabric. 

G G G G 

G G G G G G G G G G G 

= accent color (for each of the four repeats, use a different 
accent color in this order: red, purple, magenta, red). 

plain weave 

v%, 

sleeves will be cut 
from this portion 
of fabric 

2X 

4X 

pull yarn tight 

Invisible Join 

2X 

armhole 

fold 3 T 
(to be cut 

for lower edge) 

Back of Sweater with Folds and Seams 

Folding Diagram for Yoke and Body 

22"-

17"-

shoulder-
front y line 

Neckline Rotate wedge 
and stitch selvedges 
together with 
invisible join. 

Sleeve (repeat for second sleeve) 
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Circles and Stripes Sweater 
designed by Leslie Alperin 
Pepper Pike, Ohio 
page 46 © 

PROJECT NOTES: A striped warp in 
warm fall colors turns a simple point 
twill into a fabric with lots of visual in-
terest. The cut of the sweater is rectangu-
lar except for the curve of the neckline 
and the taper of the sleeves. Cuffs, turtle-
neck, and lower edge in rib knit complete 
the sweater look. 
FABRIC DESCRIPTION: Point twill. 
SIZE: Women's medium. Circumference 
at chest 48" Length from shoulder 22". 
Sleeve length from center back 30" Be-
fore cutting, the fabric measured 25" 
wide by 85" long. 
WARP: 8/2 worsted wool at 2240 yd / lb : 
625 yd dark olive, 310 yd eggplant, 310 
yd mustard, 410 yd dark coral (some of 
the dark coral is used in the weft). 
WEFT & KNIT TRIM: 8/2 wool worsted 
at 2240 yd / lb : 900 yd olive. 
YARN SOURCES & COLORS: This 
yarn is JaggerSpun's Maine Line 2 /8 in 
Basil (dark olive), Deep Purple (egg-
plant), Bittersweet (dark coral), Curry 
(mustard), Olive (olive). 
NOTIONS: Matching lace seam binding, 
crochet hook size E, size 3 knitting nee-
dles, both circular and double-pointed. 
E.P.I.: 15. In a 12-dent reed, sley 1,1,1,2, 
with the dark olive ends always dented 
together. 
WIDTH IN REED: 28 
TOTAL WARP ENDS: 422. 
WARP LENGTH: 3V2 yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 8. 
TAKE-UP & SHRINKAGE: 11% in 
width and 10% in length. 
WEAVING: Follow the treadling draft. 
Since the selvedges will be in the seam al-
lowances, run the dark coral weft yarn 
along the selvedge between shots rather 
than weaving in the ends each time. 
FINISHING: Machine wash in warm 
water on gentle cycle with Orvus Paste 
for three minutes. Line dry, steam press. 
ASSEMBLY: The neckline is 9" wide at 
the shoulder line. It curves down to a 
depth of 2V2" at the center front and is left 
straight at the back of the neck. 

Cut out the pieces according to the 
cutting diagram and zigzag the raw 
edges. With right sides together, sew the 
front to the back at the shoulders using a 
1 / 2 " seam allowance. Press the seam al-
lowances open. Place a strip of seam 

DRAFT 
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• = floating selvedge, dark olive 
D = dark olive 
P = eggplant 
C = dark coral 
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Cutting Diagram 
1 sq. = 1" 

binding over the seam allowances and 
topstitch each edge through all layers to 
strengthen the seam. Sew each sleeve to 
the front and back, press seam al-
lowances open. Stitch the side seams and 
sleeve seams. Press the seam allowances 
open, and tack them down. 

Knitting—Starting at a side seam, 
pick u p 260 stitches around the lower 
edge of the sweater For each stitch, push 
the crochet hook through the fabric from 
the right side 1/4" above the row of 
zigzag, pull up a loop of yarn, and place it 
on the knitting needle. At a gauge of 
about 5 stitches per inch when the ribbing 

2 2 2 2 2 2 
84 

is slightly stretched, work kl , p i ribbing 
for 2'/4", and bind off loosely. Work the 
neckline in the same manner, picking up 
118 stitches and working ribbing for 4V2" 
Mark sleeve about 1" above wrist bone to 
allow 2V4" for each cuff. Cut off the excess 
length and zigzag the raw edges or leave 
and tack down to the inside of the sleeve 
later. Starting at the underarm seam, pick 
up 50 stitches at the marked length, and 
work ribbing for 2Ά" 

Dolman Sweater and 
Matching Scarf 
designed by Mary Ann R. Boddum 
Berkeley, California 
page 47 Θ © 

PROJECT NOTES: Although I'd woven 
for ten years, fear of cutting and sewing 
handwoven fabric had kept me from at-
tempting a garment. For my first clothing 
project, this dolman-sleeved sweater and 
matching scarf, I wanted to weave a one-
piece garment with a seamless neck 
opening in a simple, yet texturally inter-
esting plain-weave fabric. The warp is a 
brushed novelty yarn of wool, mohair, 
acrylic, and nylon, and ombre blend of 
blues, grays, lavenders, and dark pinks 
with an occasional slub of white or yel-
low-orange. The weft is a very soft 
brushed mohair blend yarn in a delicate 
blue-gray tint. 

I made my own pattern for the 
sweater on brown paper, adjusting the 
shaping and measurements so that I 
could weave it on a 48"-wide loom. The 
sweater is woven with the warp running 
from wrist to wrist. The waist edge is a 
selvedge as is the neck opening, which is 
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woven as a slit using two shuttles. Only 
the wrist edges and underarm/s ide 
seams require cutting and stitching. I 
wove the straight, fringed scarf on a sec-
ond, narrower warp using the same 
yarns. I enjoyed this project very much; 
doing it gave me the confidence to move 
on to more complicated garments in the 
future. 
FABRIC DESCRIPTION: Plain weave. 
SIZE: Sweater—Women's medium. Cir-
cumference above waist 45". Length from 
shoulder 241/2M, including 372" ribbing. 
Sleeve length from center back 25", in-
cluding 3'/2" ribbing. Scarf—8" wide by 
52" long plus 7" fringe on each end. 
WARP: Brushed wool /mohair novelty 
yarn at 900 yd / lb : 1580 yd b l u e / g r a y / 
pink ombre (including 290 yd for the 
scarf). Add a few hundred yards to this 
total if you plan to use this yarn in the 
knitted ribbings. 
WEFT: Brushed acryl ic/wool/mohair at 
1500 yd / lb : 700 yd light blue-gray (in-
cluding 120 yd for scarf). Add a few hun-
dred yards to this total if you plan to use 
this yarn in the knitted ribbings. 
YARN SOURCES & COLORS: The 
warp is Unger's Andorra (39% woo l / 
23% mohair/34% acrylic/4% nylon) in 
Dusty Rose. The weft is Chanteleine's 
Tiana (80% acrylic/10% wool/10% mo-
hair) in Lagon 29/508. 
NOTIONS: Blue-gray sewing thread, 
silk bias binding (optional, for binding 
underarm seam allowances). 
E.P.I.: 10. 

4 O 
3 O 

2 _ 0 
1 O 

2 _ 0 
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WIDTH IN REED: 
Sweater—48" 
Scarf—9" 
TOTAL WARP 
ENDS: Sweater—484 
(including a doubled 
selvedge on each 
side). Scarf—94 (in-
cluding a doubled 
selvedge on each 
side). 
WARP LENGTH: 
Sweater—2Vi yd, 
which includes take-
up, shrinkage, and 
27" loom waste. 
Scarf—23/4 yd, which 
includes take-up, 
shrinkage, and 27" 
loom waste. Part of 
the loom waste is 
used for fringe. 
DRAFT: 
P.P.I.: 
6V2 to 7 

TAKE-UP & SHRINK-
AGE: 10% in width and 17% 
in length. 
WEAVING: S w e a t e r -
Using the plain brushed 
yarn as weft and beating 
lightly, weave plain weave full width for 
21" then use two shuttles to weave the 
two halves of the width separately with a 
slit in the center. When the slit is 13" long, 
resume weaving full width with one 
shuttle for another 21" Scarf—Leaving 
8" unwoven at each end for fringes, 
weave plain weave for at least 58" 
FINISHING: On the scarf, knot groups 
of warp ends for fringe, adding in 
lengths of the weft yarn if desired. As-
semble the garment according to the in-
structions below before finishing both 
the sweater and the scarf together as fol-
lows. Machine wash on gentle cycle in 
cold water using a mild detergent (such 
as Ivory Liquid). Rinse and squeeze by 
hand to remove excess moisture. Dry flat, 
hand blocking fabric to shape. Trim the 
scarf fringe to 7" If you would like more 
nap than that raised by the washing, 
brush the fabric gently with a stiff brush 
while it is still damp. 
ASSEMBLY: Sweater—Machine stitch 
each end of the fabric. With the wrong 
side out, fold the fabric in half selvedge 
to selvedge along the shoulder line. 
Stay stitch, cut, and stitch the undera rm/ 
side seams, using two rows of stitches for 
stability Bind the seam allowances with 

silk bias, if desired, or serge the raw 
edges. Reinforce the ends of the neck slit 
with hand stitching to prevent distortion 
of the fabric at the shoulders. 

Using the same yarns that were used 
in the weaving, make a k2, p2 ribbing to 
fit the waist edge of the garment. Sew the 
ribbing to the selvedge by hand or ma-
chine. Repeat for the wrists, attaching the 
ribbing to the staystitched or serged 
sleeve edges. Drape the scarf around the 
neckline and tie loosely 

Checkerboard Sweater 
designed by Deborah Austin 
Vancouver British Columbia 
page 48 RH Θ O 

PROJECT NOTES: Weaving is my 
hobby and even during high stress 
times, I have to have a project on the 
loom. This sweater is symmetrically de-
signed and simple to construct. I divided 
the warp width into three blocks and al-
ternated the colors in a checkerboard 
fashion. The body of the sweater is rec-
tangular, and the sleeves are tapered on 
the loom to eliminate bulk in the seams. 
A knitted cowl collar and ribbings com-
plete the sweater look. 
FABRIC DESCRIPTION: Clasped weft 
plain weave. 
SIZE: Women's size medium. Circum-
ference at chest 45" Length from shoul-
der 24", including a 3V2" ribbing at the 
lower edge. Sleeve length from center 
back 31", including a 5" ribbing at the 
wrist. Before cutting, the fabric measured 
23" wide by 78" long. 
WARP: Three-ply wool at 1240 yd/ lb : 
910 yd black, including 200 yd for knitted 
ribbing. 
WEFT:73% kid mohair/17% wool/10% 
nylon brushed blend at 1880 yd/ lb : 720 
yd black, including 200 yd for knitted 
ribbing. Mohair/wool novelty slub at 
1880 yd / lb : 520 yd black with rainbow 
multicolor slubs. 
YARN SOURCES & COLORS: The 
warp is Claudia by Esslinger Wolle. The 
weft yarns are by Filatura Di Crosa; the 
black is Kid Neu and the slub yarn is 
Hula. 
NOTIONS: Knitting needles size 6 
through 10 for the ribbing on the wrists 
and lower edge. 
E.P.I.: 8. 
WIDTH IN REED: 24 
TOTAL WARP ENDS: 192. 
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WARP LENGTH: 3Vi yd, including take-
up, shrinkage, and 18" loom waste. Shaft-
loom weavers should add 1 / 4 yd. 
DRAFT: 
P.P.I.: 8. 
TAKE-UP & SHRINK-
AGE: 15% in width and 
10% in length. 
WEAVING: Begin and 
end each piece with 3 to 4 
rows of black, hemstitch 
the edge, and leave 4" un-
woven between pieces. Try to minimize 
draw-in since the sweater will use the en-
tire width of the cloth. Divide the width 
of the warp into three sections (A, B, and 
C from left to right) and mark the divi-
sion points on the rigid heddle or reed. 
You will need two stick shuttles, one 
with a single strand of black weft and the 
other with a single strand of multicolor 
slub yarn. In addition, you will need two 
balls of black weft and two balls of mul-
ticolor slub yarn. 

Start with multicolor slub in the side 
sections (A and C) by placing one ball of 
multicolor weft on the floor on either side 

Clasped-weft Technique 

m 

1. To weave with black in section B and multicolor in 
sections A and C, weave the black shuttle to the left-hand 
selvedge, wrap it around the strand of yarn from the 
multicolor ball on the left-hand side. Pass the shuttle back 
through the shed to the right-hand selvedge, pulling the 
clasped intersection as far as the edge of section A. 

2. Wrap the black shuttle around a strand of yarn from the 
multicolor ball on the right-hand side. With the shed still 
open, pass the shuttle back through the shed and bring it out 
at the left-hand edge of section B. Pull the clasped 
intersection to the edge of section C. Beat, change the shed 
and repeat both steps. 

of the loom and using the black shuttle 
for the center section (B). Begin the 
sweater with about four full-width rows 
of black weft using the black shuttle, end-
ing at the left side. Hemstitch the edge 
before proceeding. 

With the shed still open, wrap the 
black shuttle around a strand of the left-
hand ball of multicolor slub and pass the 
shuttle back through the shed to the right 
edge, pulling the clasped intersection 
with the multicolor slub only as far as the 
right-hand edge of section A. (The black 
shuttle weaves only the center section— 
it goes to the selvedge edge to pick up the 
doubled strand of multicolor and pull it 
back to the edge where the sections join.) 
Beat, but don't change the shed. With the 
shed ,still open, wrap the black shuttle 
around a strand of the right-hand ball of 
multicolor slub and pass the shuttle back 
through the shed, bringing it out at the 
lefthand edge of section B and pulling 
the clasped intersection with the multi-
color slub to the lefthand edge of section 
C. There should be a double weft of mul-
ticolor slub in sections A and C and a 

double (triple on this first 
row) weft of black in section 
B. Beat and change the shed. 
Put the black shuttle into the 
shed at the left-hand edge of 
section B where it exited, and 
pass it to the left-hand selv-
edge, clasp the weft as before 
and continue. After weaving 
8" in this fashion, exchange 
the black balls for the multi-
color slub balls and the multi-
color slub shuttle for the black 
shuttle and repeat the process 
for the next 8" block. Weave 
three blocks for the front for a 
length of 24" and repeat for 
the back. Begin and end each 
piece with 3 to 4 rows of black, 
hemstitch the edge, and leave 
4" unwoven between pieces. 

For each sleeve, weave 2V2 
blocks for a length of 20", and 
at the same time, taper the 
sides from an underarm 
width of 20" to 11" wide at the 
wrist by weaving short rows. 
FINISHING: Cut apart the 
pieces and knot all the fringes 
for further stability Hand 
wash in lukewarm water and 
mild soap or detergent. Lay 
flat to dry. 
ASSEMBLY: Trim all the 

fringes to 1" Using black warp yarn in a 
tapestry needle, sew the shoulder seams 
leaving an 11" neck opening. Center the 
top of each sleeve at the shoulder seam 
and sew in the sleeves. Sew the under-
arm and side seams. 

With size 6 knitting needles using a 
strand of the warp yarn together with a 
strand of the black weft yarn, make a 
sample of k 2, p 2 ribbing to determine the 
number of stitches needed for each wrist 
(I used 44) and the lower edge of the front 
and back (I used 112 for each). Make each 
wrist ribbing 5" deep and the lower edge 
ribbings 31/:" deep. For the cowl collar, 
using size 6 needles, I cast on 116 stitches. 
After each inch of ribbing, I changed to 
the next larger needle size to make the 6"-
deep cowl looser and more drapeable. 

Twenty-five Snowballs 
Coverlet 
designed by Wendy Sundquist 
Mineral Point, Wisconsin 
page 51 O 

PROJECT NOTES: This throw is adapt-
ed from a wonderful coverlet pattern 
found in Of Coverlets, published in 1983 
by Tunstede Press, Nashville, Tennessee. 
The many color photos and more than a 
thousand traditional coverlet patterns 
shown in this book provide me with in-
spiration for designing my own color 
combinations. I enjoy using black as the 
ground color for these overshot patterns 
because it makes the pattern colors seem 
richer and more vibrant. 

Here are some hints. Since you'll be 
threading the warp at four ends per dent, 
wind four warp ends at once to save 
time. To keep track while threading the 
heddles, place each part of the pattern on 
4-squares-to-the-inch graph paper, tape 
it to the castle of your loom, and use a 
clothespin to keep your place in the 
threading. 
FABRIC DESCRIPTION: Overshot. 
FINISHED DIMENSIONS: 43" wide by 
76" long, plus 6" fringe at each end. 
WARP: Size 20/2 unmercerized cotton at 
7945 yd / lb : 5960 yd black. 
WEFT: Tabby—Size 18/2 worsted wool 
at 5040 yd / lb : 2140 yd black. Pattern-
Size 18/2 50% wool / 50% silk at 5040 
yd / lb : 1095 yd dark green, 460 yd dark 
blue, 350 yd wine, 235 yd plum. 
YARN SOURCES & COLORS: The cot-
ton is Helmi Vuorelma's Pouta in #097 
(black) wound on cones rather than 
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DRAFT FOR SNOWBALLS COVERLET 
K = black tabby 
G = dark green 
B = dark blue 
W = wine 
E = eggplant 
• e delete this thread 

on final repeat 

s ■ doubled in 
reed and heddle 
for total of 8 
ends in one dent 
and 2 ends in 
each heddle 

NUMBER of HEDDLES: 
Shaft 1—306 
Shaft 2—362 
Shaft 3—446 
Shaft 4—391 
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2X 
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1 

border 15X G 
(use tabby) 

skeins. The weft yarns are from Jagger-
Spun: the tabby is Superfine Merino 2/18 
in Black (black); the wool/silk is Zephyr 
in Bottle Green (dark green), Indigo 
(dark blue), Claret (wine), Mahogany 
(eggplant). 
NOTIONS: 15 yd of heavy wool yarn to 
use as a temporary heading, 5 shuttles (as 
few as 2 shuttles can be used, but weav-
ing goes much faster with a separate 
shuttle for each color). 
E.P.I.: 32, sleyed 4 per dent in 8-dent 
reed, except for the last dent on each side 
which has 8 ends. 
WIDTH IN REED: 47". 
TOTAL WARP ENDS: 1513, including 
doubling the last four ends on each side 
in the heddle and in the reed. 
WARP LENGTH: 33Λ yd, including take-
up, shrinkage, and 27" loom waste. Part 
of the loom waste is used for fringe. 
P.P.I.: 32 (16 each, tabby and pattern). 
TAKE-UP & SHRINKAGE: 9% in width 
and 16% in length. 
WEAVING: Begin and end the throw by 
allowing 9" unwoven warp for fringe 
and weaving four shots of the heavy 
wool in plain weave to secure the edge 
for plying the fringe later. Weave four 
shots of plain weave with black before 
weaving the border with the dark green 
pattern weft and continuing to use the 
black weft as tabby. Weave the pattern 
repeat five times and then the final 
border, following the color changes 
noted in the treadling for a length of 90". 
End with four shots of black plain weave. 

I find that starting my tabby shot from 
the same side of the loom as the tabby 
treadle makes keeping track of where I 
left off much easier. As you weave, try to 
maintain 16-18 p.p.i. for the pattern weft 
(a total of 32-36 p.p.i. for pattern and 
tabby). This pattern is not adapted to be 
square. 

When you change pattern weft color, 
leave a IVY' tail of yarn at the selvedge, 

4 
3 

2 
1 

3 
2 2 

1 

2X 

4 
3 

11X 
2X | 2X 

4 

1 

4 | 
3 3 

2 2 
1 

and tuck it into the next or previous row 
of the same color in order to maintain a 
nice looking edge. 
FINISHING: Cut the fabric from the 
loom leaving 9" at each end for fringe. 
Remove the heavy wool in small sections 
as you ply the fringe, taking 16 warp 
ends (1/2") and dividing them into two 
groups of eight. Twist each group clock-
wise. Knot the ends about 1/2" from the 
end and allow the groups to twist coun-
terclockwise to form the ply. 

Once the fringe is plied, machine 
wash in lukewarm water on the delicate 
cycle with a mild soap such as Orvus 
Paste. Agitate for one minute, then let the 
throw soak in the machine for about ten 
minutes. Allow the water to spin out, fill 
the machine for the rinse cycle, but do 
not let the throw agitate during the rinse 
cycle. Spin out the excess water and hang 
to dry. Trim the fringe ends close to the 
knots. Carefully steam press on both 
sides on the wool/cotton setting (press-
ing directly on the fabric brings out the 
sheen in the silk). To care for the throw in 
the future, machine wash in cool water 
with no agitation, or hand wash. 

pattern 5X G 
(use tabby) 

border 14X _ 
{use tabby) G 

Fiesta Runner 
designed by Donna Lee Sullivan, Fayette, Missouri page 54 © 

PROJECT NOTES: The vivid colors of 
this coffee table runner were chosen to 
match those in a nearby sofa. A tabby 
weft color differing slightly from the 
warp color is used to add life to the 
woven background. 
FABRIC DESCRIPTION: Eight-shaft, 
eight-block overshot. 

FINISHED DIMENSIONS: 13" wide by 
34V2" long. Hems use an additional 3/4" 
at each end. 
WARP & TABBY WEFT: Size 10/2 mer-
cerized cotton at 4200 yd/lb: 625 yd red 
for warp, 355 yd red-orange for tabby. 
PATTERN WEFT: Size 3/2 pearl cotton 
at 1260 yd/lb: 300 yd red-purple, 20 yd 
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• = floating selvedge R = red N = red-orange 
A = accent color. On first repeat, use bright green. 

On fifth repeat, use turquoise. 
Elsewhere, use red-purple. 

bright green. 20 yd turquoise. 
YARN SOURCES & COLORS: 
These are UKI colors: Red #12 
(red), Indies Orange #114 (red-or-
ange), Magenta #102 (red-pur-
ple), Kelly Green #97 (bright 
green), Deep Turk #42 
(turquoise). 
NOTIONS: Red sewing thread to 
match warp. 
E.P.I.: 20. 
WIDTH IN REED: 15". 
TOTAL WARP ENDS: 297, including a floating selvedge at each edge. 
WARP LENGTH: 2 yd, including take-up, shrinkage, and 27" loom waste. 
P.P.I.: 20 each, tabby and pattern. 
TAKE-UP & SHRINKAGE: 12% in width and 5% in length. 
WEAVING: Start with 1" plain weave using the red-orange tabby weft. Using tabby 
throughout and the red-purple pattern weft, follow the treadling given. Repeat the 
treadling pattern five times using the accent colors where shown on the first and last re-
peat. End with 1" plain weave. 
FINISHING: Cut from loom, trim the plain weave ends to 3/4". Turn each edge under 
at the last row of the pattern; fold under the raw edge bringing the new fold to the be-
ginning of the second treadling block. Hand hem with a hidden stitch. Hand wash with 
a gentle detergent, tumble dry, and press lightly if needed. 

plain weave 

pattern 
(use 

tabby) 

A Son's Coverlet 
designed by Jean Hutchison, South Milwau-
kee and Washington Island, Wisconsin 
page 59 © 
PROJECT NOTES: When my son asked 
me to weave him a coverlet, I couldn't 
refuse such an honor. We agreed on pat-
tern no. 309 from Keep Me Warm One 
Night by Harold B. and Dorothy K. Burn-
ham. This coverlet is woven in two pan-
els: one panel is flipped and then the two 
are sewn together with a center seam. 
FABRIC DESCRIPTION: Overshot. 
FINISHED DIMENSIONS: 78" wide by 
106" long. Hems use an additional 1" at 
each end. It is assembled from two pan-
els, each 39Vi" wide by 108" long. 
WARP & TABBY WEFT: Size 20/2 pearl 
cotton at 8400 yd/lb: 20,985 yd flaxen. 
PATTERN WEFT: Size 12/2 worsted 
wool at 3200 yd/lb: 4060 yd blue, 1795 yd 
mauve, 1070 yd green, 950 yd brown. 
YARN SOURCES & COLORS: These 
are from Halcyon Yarn. The pearl cotton 
is Item 85, #108 flaxen. The pattern weft is 
Featherlight Merino, Item 156, #1 (blue), 
#22 (mauve), #33 (green), #6 (brown). 
NOTIONS: Cotton sewing thread. 
E.P.I.: 33 , sleyed 3, 3, 3, 2 in a 12-dent 
reed. 
WIDTH IN REED: 44,A". 
TOTAL WARP ENDS: 1454, including a 

floating selvedge at each end. 
WARP LENGTH: 8V2 yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: (see page 95). 
P.P.I.: 25 pattern and 25 tabby 
TAKE-UP & SHRINKAGE: 10% in 
width and 15% in length. 
WEAVING: Use a temple to eliminate 
excessive draw-in. Begin the pattern with 
your shuttle on the seam side, ensuring 
that most of your color changes occur on 
that side and are hidden in the seam (see 
assembly illustration). Carry yarns up by 
looping along the seam side. These will 
be trimmed off before sewing the seam. 
A hint to help keep track of colors is that 
when shafts 3 and 4 are raised, you will 
usually be using blue yarn, 1 and 4 
mauve, 1 and 2 brown, and 2 and 3 green. 
The exceptions are the twill borders and 
center of the table. Measure frequently or 
use a template to make sure you are 
maintaining an even beat so that the two 
panels match. Each repeat of wheel and 
table should be about Π'Λ". Each panel 
should measure about 120" 

Start by weaving 1" of plain weave 
with the pearl cotton. Then start the pat-
tern following the treadling instructions. 
After the twill border, repeat the wheel 
and table ten times, end with an eleventh 
wheel and the final twill border. End the 
first panel with 1" of plain weave. Weave 

the second panel the same as the first. 
ASSEMBLY: Remove from loom and cut 
panels apart. Zigzag raw edges. Trim 
loops on seam side. Flip one panel (see il-
lustration). Easing fabric to match pat-
tern, machine sew the panels together 
with a very small seam allowance—ide-
ally 4-5 warp ends on each panel. Turn 
under the plain weave twice to create a 
1/2" hem and hand stitch in place. Full 
the coverlet in an automatic washer 
using warm water and Ivory Snow, gen-
tly agitating for about 3-4 minutes. Rinse 
and spin dry Lay flat to dry Pat seam to 
ease buckling. 

Kentucky-Kyoto Vest 
designed by Manuela Kaulitz 
Louisville, Kentucky 
page 65 O 

PROJECT NOTES: Using color-and-
weave-effect double weave with over-
shot patterns creates a more delicate in-
terpretation than traditional overshot 
gives. With a pattern subtlety inspired by 
Japanese weavings, this vest is dramatic 
on the black side and reverses to a cheer-
ful red. Butting the edges of the pattern 
pieces and covering them with matching 
handwoven tapes keeps the seams sup-
ple and reversible. The vest is completed 
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DRAFT FOR A SON'S COVERLET 
«- cont'd. 
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twill border 
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KEY 
• = floating selvedge 
W = flaxen 
B = blue 
M = mauve 
G = green 
R = brown 

THREADING: 

NUMBER OF HEDDLES 
shaft 1—441 
shaft 2—477 
shaft 3—285 
shaft 4—249 

TREADLING: 

outer 
edge 

(8 ends) 

seam edge 
half table 

1X 
1X 

wheel 
table 
wheel 
outer edge 

1X 
1X 

1" plain weave 
beginning twill border 1X 
w h * e l ~~^ox 
table i 
wheel 1X 
ending twill border 1X 
1" plain weave 
Repeat for second panel. 

Coverlet 
Assembly 

cutting ; ^ 
line 

1 Z 

Cut panels apart. 
Rotate second panel 
to be adjacent to 
first and match 
pattern. Using very 
small seam 
allowance, machine 
stitch together. 

by wrapping all edges in bias, woven from the same yarn in tubu-
lar double weave and cut in a spiral. The overshot pattern is based 
on Johann Speck's Design #33 from Marguerite Porter Davison's A 
Handweaver's Pattern Book. 

Years ago this yarn taught me to stop fussing with my 
selvedges. If one interferes with the weft's pull at the edges, this 
very springy yarn will produce loops along the fell, but if one is a 
Good Little Weaver and doesn't adjust the weft, there should be no 
problems. The merino is wonderfully soft, and the bounce in this 
yarn gives the vest body without bulk. The floating selvedge is op-
tional, since the edges will be cut or bound. 

When I washed this fabric in my new machine, the worsted yarn 
tracked uncharacteristically and shrank more than I was used to 
with this yarn. I attributed this to a higher temperature than my old 
machine had used. I now soak all fabric in warm water before 
fulling and regulate the temperature by hand. 
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THREADING DRAFT FOR DOUBLEWEAVE VEST 

<— continued 
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FABRIC DESCRIPTION: Double-
woven plain weave with overshot 
patterning. The tapes used at the 
seams are plain weave, and the bias 
strip is a spiral cut from a tubular 
double-weave fabric. 
SIZE: Women's size small. Circum-
ference at chest 37". Length from 
shoulder 17". Before cutting, the fab-
ric measured I8V2" wide by 43" long, 
the bias strip was about 4V2" wide by 
50" long, and the red and black tapes 
were 5/8" wide by 29" long. 
WARP & WEFT: Size 12/2 worsted 
wool at 3200 yd/lb: 2160 yd black, 
1715 yd red. 
YARN SOURCES & COLORS: This 
is Halcyon's Featherlight Merino, 
Item 156: #5 (black) and #37 (red). 
NOTIONS: Black and red sewing 
thread. 
E.P.I.: 32 (16 per layer), threaded four 
per dent in an 8-dent reed. 
WIDTH IN REED: 23V2". 
WARP COLOR ORDER: Alternate 
one end each black and red. 

RED 
TAPE 

BLACK 
TAPE 

red 4 6 4 =14 
black 2 2 = 4 

red 2 2 = 4 
black 4 6 4 =14 

Bias Strip Draft 

Tape Draft 

2 I O 
1 O 

4 _ 0 
3 C) C) O 
_ ! _ Γ θ _ 

1 0 0 O 

TOTAL WARP ENDS: 752, including 
a floating selvedge on each side. 
WARP LENGTH: 2VJ yd, including 
take-up, shrinkage, and 27" loom 
waste. 
P.P.I.:32(16perlayer). 
TAKE-UP & SHRINKAGE: 21% in 
width and length. 
WEAVING: Because the pattern 
pieces will be laid out crosswise, you 
will first weave the left front, then the 
back, and finally the right front. 
Weave the main pattern four times, 
the border twice, the main pattern 
twenty-nine times, the flower once, 
the main pattern twenty-nine times, 
the border twice, and the main pat-
tern five times. 

For the red tape, make a 13Λ yd 
warp of 18 ends following the Warp 
Color Order for Red Tape. Sley three 
ends per dent in an eight-dent reed 
for a width of 3/4". Weave with red at 
24 p.p.i. for the length of the warp. Re-
peat for the black tape using the Warp 
Color Order for Black Tape and black 
weft. 

The bias strip will be cut from a 
length of tubular double weave. For 
the tube, make a 2V* yd warp of 111 
black ends, sleyed 4 per dent in an 8-
dent reed for a width of 3V2". Weave 
with black at 32 p.p.i. (16 per layer). 

Pattern Layout. Center the flower motif in 
the upper back and match the warp stripes 
at the side seams. Place the fronts so that 
there are three little pattern rectangles be-
tween the edge and the front border 

TIE-UP & TREADLING FOR 
DOUBLEWEAVE VEST 
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Making a bias stripe 
from a tube 

1 (left). Make a card-
board template by cut-
ting 93" square on the 
diagonal. Place the tem-
plate on the double-
weave tube and cut 
along the edge through 
upper layer only. 2 
(right). Turn the tube 
over, move the template 
up, and continue the 
cut. 

FINISHING: Zigzag edges. Overlap the 
ends of the vest fabric and hand baste 
together. Put bias strip and tapes in mesh 
laundry bag. Soak in warm water togeth-
er with vest fabric and let it cool. 
Machine wash in warm water with Ivory 
Liquid on gentle cycle. Remove from 
washer while warm rinse water runs in. 
Air dry Steam press vest and tapes with 
press cloth. 
ASSEMBLY: Remove basting and lay 
out pattern as shown, being sure to cen-
ter the flower at the top center of the back 
and to line up the fronts with three little 
pattern rectangles between the pattern 
border and the front edge. Match the bot-
tom border across the three pieces. Cut 
out the pieces and zigzag raw edges. 

To make the taped seams, first sew the 
red tapes to the fronts along the side and 
shoulder seams as follows. Lap half the 
red tape's width over the red side of the 
fabric at the seam, so that the raw edge 
reaches the tape's center Machine stitch 
with red thread near the edge of the tape. 
Now attach the fronts to the back by 
butting the raw edges under the tape and 
sewing down the other edge of the tape 
to the back panel. Attach the side seams 
first, then the shoulder. I found that plac-
ing the shoulder on a sleeve board made 
pinning easy With black thread, hand 
stitch a length of black tape over each 
seam on the black side, covering the red 
stitching. 

To cut the bias strip, place a paper 
template on the tube as a guide (see illus-
tration), cut the upper layer of the tube 
on a 45 angle. Flip the tube over, move 
the template along the cut edge and con-
tinue the angled cut for the entire length. 
Steam press the bias strip with a press 

NX 

cloth. The strip should be about AVi" 
wide: cut the strip in half lengthwise to 
form two 2Vs"-wide strips. Bind the arm-
holes and outer edge with these bias 
strips. Without stretching it, pin the bias 
strip to the red side and machine stitch a 
scant 1/2" seam using red thread. Trim 
the tips of the vest corners to 1/2". Turn 
the binding to the black side, tuck the 
seam allowance under and sew by hand 
to cover the red stitching. 

Holly Berry Scarves 
designed by Carla Moore 
Overland Park, Kansas 
page 69 © © RH 

PROJECT NOTES: This dense singles 
yarn yields a short nap for a cozy winter 
scarf. A worsted-spun yarn is not the 
usual choice for brushing because it does 
not easily offer its fibers to the teasels. 
However, a narrow piece woven with 
this worsted-spun mohair-blend yarn 
can be successfully brushed and the mo-
hair in the yarn gives a high luster in the 
nap. 
FABRIC DESCRIPTION: Plain weave. 
FINISHED DIMENSIONS: Plaid scarf 
—6" wide by 56" long, plus 5" fringe at 
each end. Striped scarf—6" wide by 
66V2" long, plus 6" fringe at each end. 
WARP & WEFT: Singles 85% worsted 
wool/15% mohair at 760 yd / lb : 100 yd 
navy, 185 yd dark olive, 130 yd red, 130 
yd light olive, 180 yd charcoal. 
YARN SOURCES & COLORS: This is 
Lamb's Pride—Worsted from Brown 
Sheep Company in Blue Flannel M82 
(navy), Loden Leaf M67 (dark olive), 
Raspberry M83 (red), Old Sage M69 

(light olive), Dark Charcoal M06 (char-
coal). 
E.P.I.: 8. 
WIDTH IN REED: 73Λ" 
WARP COLOR ORDER: Navy ends will 
be doubled in heddle and reed. 

dark olive 9 8 9 = 26 
navy 2 2 2 2 2 2 = 12 
red 8 8 =16 
light olive 8 8 = 16 

TOTAL WARP ENDS: 70. The navy 
ends and the last end on each side are 
doubled in the reed and heddle, making 
62 working ends. 
WARP LENGTH: 5Vt yd, including take-
up, shrinkage, and 27" loom waste. Part 
of the loom waste is used for fringe. 
WEFT COLOR ORDER: Each pair of 
navy ends is laid in to the same shed as 
one doubled pick. 

navy 
dark olive 
red 
light olive 

10X 

2 2 2 2 2 2 
8 8 

8 8 
8 8 

2 2 
8 

P.P.I.: 10. 
TAKE-UP & SHRINKAGE: 23% in 
width and 12% in length. 
WEAVING: Start with the plaid scarf. 
Leave enough yarn unwoven at the be-
ginning of your weaving to allow 7" for 
fringe. Weave the plaid scarf, following 
the Weft Color Order shown. The navy 
picks are woven doubled, as two shots in 
a single shed. To weave them, wind the 
shuttle with one strand of navy and 
make two passes through the shed, 
catching the selvedge ends. Cut and 
feather both ends of the weft strand, and 
overlap in the middle of the second pass. 
To minimize build-up, overlap at a dif-
ferent place each time. Leave 16" (7" for 
plaid fringe, 9" for striped) between the 
two scarves. 

Start weaving the striped scarf with 5" 
charcoal. Follow with a plaid accent of 
three picks red and five picks charcoal re-
peated a total of four times, and ending 
with a fifth stripe of three picks red. 
Weave the remainder of the warp, about 
62", in charcoal. Whenever possible at 
each color change, feather and move the 
placement of the overlap as in the plaid 
scarf. 

Singles yarns can't be roughly han-
dled, so weave carefully because it is dif-
ficult to take out mistakes. 
FINISHING: Plaid scarf—Cut fringe to 
7" at each end. Tightly braid with three 
ends, using double ends as one except for 
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the last braid, where you must separate 
and use the double end as singles. Tie an 
overhand knot, leaving a 1" tail. Striped 
scarf—Cut fringe ends to 9" Ply the 
fringe, twisting two pairs of ends each 
clockwise, and then twisting them back 
around each other counterclockwise. Use 
the doubled ends on the outside as one 
end. Twist tightly Knot, leaving a 1" tail. 
Machine wash in gentle cycle and hang 
from fringe ends to dry These scarves 
were professionally brushed by Ihana 
Brushing Service, 6400 West 99th Street, 
Overland Park, Kansas. After the brush-
ing, steam press and trim the fringe of 
each scarf. 

DRAFTS FOR HOLLY BERRY SCARVES 
Four-shaft Threading 

D D L L R R N H D D D O 
D D L L N N R R D D O 

— s = in one dent 
D = dark olive 
N = navy 
R = r e d 
L = tight olive 

Two-shaft and Rigid Heddle Threading 
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Fleece-Edged Hat 
designed by Marina O'Connor 
East Greenwich, Rhode Island 
page 70 © 

PROJECT NOTES: Long walks in the 
cold and snow with my cairn terrier 
Finnegan prompted the need for a hat to 
keep my ears warm. Inspired by Siberian 
fur hats, traditional knitted-fleece mit-
tens from Maine, and boxes of clean 
fleece, I created this unbelievably warm 
interpretation. Since these hats are easy 
to weave, I make several on a single 
warp, each using different weft colors 
such as deep rose, lavender, or taupe, 
with an accent of natural. 
FABRIC DESCRIPTION: Rosepath and 
rya knots. 
FINISHED DIMENSIONS: Hat has a 
22" circumference and measures 8" from 
base to crown with brim folded up. Be-
fore assembly, the fabric measured 23V2" 
wide by 11" high. 
WARP & WEFT: Two-ply wool at 1000 
yd / lb : 405 yd navy for warp (for each ad-
ditional hat on the same warp, add 130 
yd); 85 yd green, 15 yd natural for weft. 
Romney fleece with a staple length of 5" 
or more: 1-2 ounces for rya knots. (Add 
equivalent weft for each additional hat.) 
YARN SOURCES & COLORS: This 
yarn is Savoy from Webs in Navy, Emer-
ald, and Scoured Natural. 
NOTIONS: Navy sewing thread. 
E.P.I.: 12. 
WIDTH IN REED: 25'/2 
TOTAL WARP ENDS: 306, including a 
floating selvedge at each side. 
WARP LENGTH: VA yd, including take-
up, shrinkage, and 27" loom waste. For 

each additional hat on the same warp, 
add 15" 
P.P.I.: 12 in pattern, 9 in plain weave. 
TAKE-UP & SHRINKAGE: 8% in width 
and 12% in length. 
WEAVING: Use green weft, except as 
noted in the pattern treadling. Starting at 
the brim, weave V/2" plain weave. Make 
a row of rya knots using 4 warp ends per 
knot and skipping 4 ends between knots. 
The ends of the knots will be on the un-
derside of the fabric so that they will be 
on the right side when the brim is turned 
up. Make each knot by laying a lock of 
fleece under 4 warp ends. Pass the ends 
of the lock up, over, and back down be-
tween the middle ends of the group. 
Work two more rows of knots separating 
each row with 5 picks of plain weave. 
Stagger the placement of knots to use the 
skipped warps for the knots in the next 
row Then weave lVi" plain weave, the 
pattern treadling repeat, and lVi" plain 
weave for a total of 13" If additional hats 
follow separate each with a few picks of 
contrasting color. 
FINISHING: Machine stitch each end of 
each hat and cut apart. Soak the fabric in 
very warm, soapy water for 15 minutes (I 
use Ivory Liquid). Squeeze out gently 
taking care not to mat the fleece. Rinse 
twice in water of the same temperature, 
adding a bit of fabric softener to the sec-
ond rinse. Use the washing machine to 
spin out moisture. Shake the fabric and 
lay it on a towel to dry 
ASSEMBLY: At the brim edge, turn 
under a 1/2" hem and zigzag over the 
raw edge, being careful not to catch the 
fleece. With right sides together and 
matching the bands of pattern, sew the 
side seam close to the selvedges (the 
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Shape the crown by 
making 6 pleats and 
stitching them as 
shown. 
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fleece knots will be on the outside). 
To shape the crown, make six pleats, 

lVi" deep, around the top, adjusting and 
pinning until they are evenly spaced 
around the hat; baste. Stitch each pleat, 
starting at the fold 3V2" from the top and 
making a gentle curve up to the very cen-
ter of the crown so that there will be a six-
point "star" of seams at the top. Tack 
down the points on the inside. If the 
pleats don't quite meet but leave a little 
hole in the center, draw the edges togeth-
er with a few stitches by hand. Turn the 

Rya knot worked upside down. 

hat right side out and turn up the fleece 
brim. Fluff the locks with your fingers, a 
metal dog comb, brush, or wool flicker. 
Hold each rya knot tightly while brush-
ing so you don't pull out the fibers. With 
sharp scissors, clip and shape the fleece, 
gently tugging and stroking the locks to 
get rid of short or poorly attached fibers. 
As the hat is worn, the locks will mat 
somewhat and hold together The hat 
may be washed gently as needed, but it's 
better not to do it very often. 

Three-End Twill Block Towels 
designed by Gloria Martin, Milwaukee, Wisconsin page 78 

PROJECT NOTES: Twill block weaves 
usually require eight shafts—four for the 
warp-face block and another four for the 
weft-face block. Reducing the twill to 
three shafts requires six shafts for two 
blocks, but still prevents four-shaft loom 
weavers from enjoying the damask look 
of twill blocks. 

For some time I've been interested in 
three-end twills threaded on four shafts, 
such as the Twill Blocks No. 2 on page 31 
of A Handweaver's Pattern Book by Mar-
guerite Davison. I've developed several 
variations of this structure including one 
with twill lines running in the same 
direction on both blocks that can be 
expanded to multiple-shaft weaving. 

These dish towels use another variation 
in which the twill lines run in opposite 
directions. 
FABRIC DESCRIPTION: Three-end, 
two-block twill variation. 
FINISHED DIMENSIONS: Three tow-
els, each Ιδ'Λ" wide by 33" long, includ-
ing a 1/4" hem on each end. 
WARP & WEFT: Size 8/2 unmercerized 
cotton at 3360 yd / lb : 1610 yd white for 
warp, 1700 yd brown for weft. 
NOTIONS: White sewing thread. 
E.P.I.: 20. 
WIDTH IN REED: 18" 
TOTAL WARP ENDS: 359 white, in-
cluding a floating selvedge on each side. 
WARP LENGTH: 4Vt yd, including take-

DRAFT FOR THREE-END TWILL BLOCK TOWELS 
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up, shrinkage, and 27" loom waste. 
P.P.I.: 27-28. Because of the construction 
of the weave, 4 wefts are needed to bal-
ance 3 warp ends. 
TAKE-UP & SHRINKAGE: 15% in 
width and length. 
WEAVING: There is no true plain weave 
in this threading. Begin and end each 
towel with the pseudo-tabby called 
"hem" in the treadling. 

Checked Towel—With brown, weave 
1" hem, (3" block A, 1" block B, 1" block A, 
1" block B) five times, then end 3" block 
A, 1" hem. 

Ladder Towel—With brown, weave 
1" hem, 3" block A, (1" block B, 1" block 
A) thirteen times, then end 1" block B, 3" 
block A, 1" hem. 

Bordered Towel—With brown, weave 
1" hem, 3" block A, 1" block B, 1" block A, 
1" block B, 21" block A for the middle of 
the towel, then reverse the border blocks 
back to the beginning. 
FINISHING: Machine stitch between 
towels and cut apart. Turn under 1/4" 
twice and machine stitch hem at each 
end. Machine wash in warm water and 
tumble dry. 

Country Rustic Towels 
designed by Kathy Bright, Iowa City, Iowa page 79 

PROJECT NOTES: Crackle weave gives 
endless possibilities for block combina-
tions, color choices, and treadling se-
quences. Crackle threading is a block or 
unit weave. Like overshot, it has four 
blocks on four shafts, but unlike over-
shot, an additional warp end, called an 

"incidental," is used between blocks to 
give better definition. 
FABRIC DESCRIPTION: Crackle weave. 
FINISHED DIMENSIONS: Three tow-
els, each 19" wide by 26V2" long. Hems 
use an additional 2" per towel. 
WARP & WEFT: Size 8/2 unmercerized 

cotton at 3360 yd / lb : 770 yd purple, 790 
yd rust, 440 yd blue, 1145 yd gray. 
YARN SOURCES & COLORS: These 
are UKI color numbers Purple #40 (pur-
ple), Light Brown #18 (rust), Deep Royal 
#51 (blue), and Grey #1 (gray). 
NOTIONS: Rust sewing thread. 

January/February 1994 HANDWOVEN 99 



WARP COLOR ORDER FOR 
COUNTRY RUSTIC TOWELS 

DRAFT FOR COUNTRY RUSTIC TOWELS 

(selvedge) 
S ^ 

Block Block Block Block 
A ^ 

rust 17 
purple 17 17 

grav 25 

4 ± £ 4 4 4 
_J3 2 I 3 3 3 

2 2 2 2 2 2 

* = "Incidental" warp end. 
Use only at block change, 
as noted in draft. 

S = selvedge 
A a Block A 
B ■ Block B 
C = Block C 
D · Block D 

plain weave 

40X 

Towel #1 8X 
(use tabby) ι 

PROFILE DRAFT FOR 
COUNTRY RUSTIC TOWELS 

G = gray 
P = purple 
R = rust 
B = blue 
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Towel #2 
(use tabby) 5 * 

E.P.I.: 16. 
WIDTH IN REED: 22". 
TOTAL WARP ENDS: 354. 
WARP LENGTH: 33/t yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 26 (13 pattern, 13 tabby). 
TAKE-UP & SHRINKAGE: 14% in 
width and 15% in length. 
WEAVING: Using gray for tabby, weave 
each of the towels following the treadling 
sequences. On the loom, each towel mea-
sures about 33". Separate each towel with 
two shots of contrasting weft. 
FINISHING: Machine stitch each end. 
Machine wash in warm water and tum-
ble dry 
ASSEMBLY: Cut towels apart. At each 
end, turn under 1/2" twice and machine 
stitch the hem and along the selvedges at 
each end of the hem. 

Winter Lichen Towels 
designed by Jean Scorgie 
Fort Collins, Colorado 
page 80 

PROJECT NOTES: Gray-green lichen 
against a tree trunk wet with melting 
snow was the image that inspired the col-
oration of these towels. A twill color-
and-weave-effect border design edges 
the windowpane background. The fre-
quent color changes in the weft are easily 
handled by cutting the sage green weft 
only at the wide charcoal border bands 
and overlapping the ends of the double 

picks of the windowpane at a different 
place each time. 
FABRIC DESCRIPTION: Color-and-
weave-effect 2 /2 twill. 
FINISHED DIMENSIONS: Four tow-
els, each 143/»" wide by 24V2" long. Each 
hem uses an additional 1/2" 
WARP & WEFT: Size 8/2 unmercerized 
cotton at 3360 yd / lb : 2140 yd sage green, 
295 yd charcoal, 265 yd white. 
YARN SOURCES & COLORS: These 
are UKI color numbers Mill Green #6 
(sage green), Charcoal #2 (charcoal), and 
Bleached White (white). 
NOTIONS: Sage green sewing thread. 
E.P.I.: 20. 
WIDTH IN REED: 17" 
WARP COLOR ORDER: 
TOTAL WARP ENDS: 338. 

sage green 24 
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WARP LENGTH: 4'Λ yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: 
P.P.I.: 20. 
TAKE-UP & 
SHRINKAGE: 13% 
in width and length. 
WEAVING: Weaving 
nicely finished 
selvedges in a color-and-weave effect 
twill takes some planning. To weave 
good edges without floats, start the sage 
green weft from whichever side weaves 
without leaving a float at either selvedge, 
probably the right side. Keep this weft 
yarn going continuously except for cut-
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ting it off for each wide band of charcoal. 
Weave the double shots of white in the 
border starting the shuttle from the op-
posite side and interlocking the wefts at 
each side. Weave the double shots of 
charcoal or white windowpanes by leav-
ing a tail of varying lengths on the first 
shot and overlapping the ends at differ-
ent places on the second shot. 

Here is the weft sequence for each 
towel. Begin with 40 shots of sage green. 
Continue with the border of 10 shots 
charcoal, (2 shots sage green, 2 shots 
white) 7 times, 2 shots sage green, and 10 
shots charcoal. The windowpane is (20 
shots sage green, 2 shots white, 20 shots 
sage green, 2 shots charcoal) 8 times, then 
end with 20 shots sage green, 2 shots 
white, and 20 shots sage green. Repeat 
the border and end with 40 shots of sage 
green. Weave 2 shots of charcoal as a cut-
ting marker between towels. 
FINISHING: Sew across each end of the 
finished length of fabric. Machine wash 
in warm water and mild detergent. Tum-
ble dry and steam press lightly if de-
sired. Cut the towels apart at the cutting 
markers. For each hem, turn under 1/4" 
twice, and stitch by machine. 
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HANDWOVEN BACK ISSUES 
□ November 1993 

Wonderful Rugs, Finn Weave 

□ September 1993 
Blankets. Holiday Ideas 

Ü May 1993 
Cotton: A Theme Issue 

□ March 1993 
Weaving for the Studio 

Ü January 1993 
Color—Design & Inspiration 

□ November 1992 
Borders. Nell Znamierowski 

□ September 1992 
Pile: Velvet. Rya, Chenille 

□ May 1992 
Double Weave: A Theme Issue 

□ March 1992 
Lace Weaves, Projects for Baby 

0 January 1992 
Felted Fabrics. Fiber Jewelry 

□ November 1991 
Plain Weave: A Theme Issue 

□ September 1991 
Projects in Overshot 

□ May 1991 
Fabulous Finishes 

□ March 1991 
Exploring Summer & Winter 

□ January 1991 
Color and Weave 

□ November 1990 
Weaving for the Home 

□ September 1990 
Tartans and Plaids 

□ May 1990 
Handweaving in America 

□ March 1990 
Simple Summer Tops 

Q January 1990 
Fuzzy Fabrics, Easy Ikat 

□ November 1989 
Pushing the Limits 

□ September 1987 
Fall Wrap Up, Big Projects 

□ March 1987 
Experiments with Color and Weave 
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Calendar 

EXHIBITS, SHOWS & SALES 

Arizona. Through October. Patterns and 
Sources of Navajo Weaving, an exhibit of 
Navajo textiles at the Arizona Historical Soci-
ety 949 E. 2nd. St., Tucson, AZ 85719. (602) 
628-5775. 
Arizona. Jan. 4-Feb. 5. Vahki Exhibition, na-
tional juried multimedia craft exhibit at Gale-
ria Mesa, PO Box 1466, Mesa, AZ 85211. (602) 
644-2242. 
California. Jan. 15-19. San Francisco Interna-

tional Gift Fair at the Moscone Center, San 
Francisco. George Little Management, 10 Bank 
St., White Plains, NY 10606. (914) 421-3200. 
California. Feb. 12-13. These Creative Hands, 
open house and demonstrations by Sacramen-
to Weavers and Spinners Guild at Shepard 
Garden and Arts Center, 3330 McKinley Blvd., 
Sacramento. (916) 888-7503. 
District of Columbia. Through Feb. 27 Be-
yond the Tanabata Bridge: A Textile Journey 
in Japan. The Textile Museum, 2320 S St., NW 
Washington, DC 20008. (202) 667-0441, fax 

(202) 483-0994. 
District of Columbia. Apr. 14-17 12th annual 
Smithsonian Craft Show at the Andrew W 
Mellon Auditorium, 1301 Constitution Ave., 
NW Send mailing label to Smithsonian 
Women's Committee, Arts and Industries 
Bldg., Room 1465, Smithsonian Institution, 
Washington, DC 20560. (202) 357-4000. 
Florida. Jan. 24-Mar. 20. Visiones del Pueblo, 
exhibit of Latin American folk art at The Art 
Museum at Florida International University 
Miami. 
Illinois. Apr. 23-June 19. Visiones del Pueblo, 
exhibit of Latin American folk art at the Field 
Museum of Natural History Chicago. 
Indiana. Jan. 22. Skein to Scarf Exhibit at John-
son County Museum of History 135 N. Main 
St., Franklin. Contact SWIFT, 7353 N. Range 
Rd., LaPorte, IN 46350, or call Susan Graham, 
(317) 423-2906. 
Indiana. Mar. 9-13. Textile exhibits at Reitz 
Home Museum, Evansville, part of 500 Mile 
Fiber Arts Exhibit in conjunction with the na-
tional convention of The Knitting Guild of 
America in Gatlinburg, TN. Exhibit brochure: 
SASE to 500 Mile Exhibit, PO Box 1606, 
Knoxville,TN 37901. 
Kentucky. Mar. 9-13. Handwoven items at 
Churchill Weavers, Berea, part of 500 Mile 
Fiber Arts Exhibit in conjunction with the na-
tional convention of The Knitting Guild of 
America in Gatlinburg, TN. Exhibit brochure: 
SASE to 500 Mile Exhibit, PO Box 1606, 
Knoxville,TN 37901. 
Massachusetts. Through Feb. 6. Contempo-
rary Tapestry from New England, juried ex-
hibit at DeCordova Museum, 51 Sandy Pond 
Rd., Lincoln, MA 01773. (617) 259-8355. 
Missouri. Jan. 24-Feb. 18. Greater Midwest In-
ternational IX, multimedia juried show at Cen-
tral Missouri-State University Art Center Gallery, 
Warrensburg, MO 64093. (816) 543-4498. 
New York. Through Jan. 15. Linen exhibit, an-
cient to contemporary at The Museum at 
Fashion Institute of Technology 7th Ave. at 
27th St., New York, NY 10001. (212) 760-7760. 
New York. Through Feb. 27 The Ideal Home: 
1900-1920, exhibit including textiles at The 
American Craft Museum, 40 W 53rd St., New 
York, NY 10019. (212) 956-3535; fax 459-0926. 
New York. Jan. 22-26. Handmade in the 
U.S.A., gift show at the Passenger Ship Termi-
nal, Pier 90, New York. George Little Manage-
ment, 10 Bank St., White Plains, NY 10606. 
(914) 421-3200. 
New York. Apr. 16-19 and Oct. 1-4. The New 
York Home Textiles Show at the Jacob K. Jav-
its Convention Center, New York. George Lit-
tle Management, 10 Bank St., White Plains, NY 
10606. (914) 421-3200. 
New York. May 15-17 Surtex, trade show at 
the Jacob K. Javits Convention Center, New 
York. George Little Management, 10 Bank St., 
White Plains, NY 10606. (914) 421-3200. 
North Carolina. Mar. 9-13. A Common 
Thread at the Museum of Anthropology of 
Wake Forest University Winston-Salem; Be-
hind the Seams: The Science in Fashion, at Dis-
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covery Place Nature Museum, Reedy Creek 
Park, Charlotte; Handicraft exhibit at the Mu-
seum of North Carolina Handicrafts, Waynes-
ville. Exhibits are part of 500 Mile Fiber Arts 
Exhibit in conjunction with the national con-
vention of The Knitting Guild of America in 
Gatlinburg, TN. Exhibit brochure: SASE to 500 
Mile Exhibit, PO Box 1606, Knoxville, TN 
37901. 
Oklahoma. Mar. 12,14. Fiberworks '94, juried 
show sponsored by Handweavers League of 
Oklahoma. Contact Fiberworks Exhibit Coor-
dinator, Kirkpatrick Center, 2100 NE 52nd St., 
Oklahoma City OK 73111. (405) 948-7332. 
Oregon. Apr. 1-30. Fiber at the End of the 
Century juried exhibit of constructed fiber 
media at Corvallis Arts Center, Corvallis. 
LSASE to Marianna Mace, 510 NW 7th, Cor-
vallis, OR 97330. (503) 758-5320. 
Pennsylvania. Through Jan. 16. Finishing 
Touches: Costume Accessories from the Col-
lection, exhibit at Allentown Art Museum, 5th 
and Court Sts., PO Box 388, Allentown, PA 
18105. (215) 432-4333; fax (215) 434-7409. 
Pennsylvania. Feb. 7-14. World Craft Week in 
Philadelphia, a variety of special exhibits host-
ed by area galleries, museums, and craft re-
tailers. The Rosen Group, Suite 300 Mill Cen-
tre, 3000 Chestnut Ave., Baltimore, MD 21211. 
(410) 889-2933. 
Pennsylvania. Feb. 13-Mar. 17 Annual exhib-
it by Philadelphia Guild of Hand Weavers at 
Community Arts Center, 414 Plush Mill Rd., 
Wallingford. Contact the guild at 3705 Main 
St. (Manayunk), Philadelphia, PA 19127 (215) 
487-9690, or call Esther Gosser, (215) 647-8977 
Rhode Island. Through March. A variety of 
festivals, living history demonstrations, ex-
hibits, and annual art sale at the Slater Mill 
Historic Site, Roosevelt Ave., PO Box 727 
Pawtucket, RI 02862. Call (401) 725-8638 for 
calendar 
South Carolina. Mar 9-13. Exhibit of quilts, 
coverings, and clothing at The Spartanburg 
County Historical Association, Spartanburg. 
Exhibit is part of 500 Mile Fiber Arts Exhibit in 
conjunction with the national convention of 
The Knitting Guild of America in Gatlinburg, 
TN. Exhibit brochure: SASE to 500 Mile Exhib-
it, PO Box 1606, Knoxville, TN 37901. 
South Dakota. June 5-Sept. 4. Cofradia— 
Mayan Ceremonial Clothing from Guatemala, 
lecture (June 5) and exhibit at Siouxland Her-
itage Museums, 200 W 6th St., Sioux Falls, SD 
57102. (605) 335-4210. 
Tennessee. Mar. 9-13. Exhibit of 19th-century 
textiles at Woodruff-Fontaine House, Mem-
phis; Victorian costumes at Belle Meade Plan-
tation, Nashville; craft exhibit and sale at 
Gallery '91/Cumberland Artists Association, 
Crossville; antique woven textiles by Dicie 
Flecher at Rugby Commissary at Historic 
Rugby exhibit of hand woven fiber and needle 
arts at Kingsport Renaissance Center, 
Kingsport; antique fiber upholstery at Historic 
Jonesboro; needlework exhibit at Rose Center 
and Council for the Arts, Morristown; opera 
costume at The Frank H. McClung Museum, 
Knoxville; faculty exhibit at Arrowmont 
School of Arts and Crafts, Gatlinburg. Exhibits 
are part of 500 Mile Fiber Arts Exhibit in con-

junction with the national convention of The 
Knitting Guild of America in Gatlinburg, TN. 
Exhibit brochure: SASE to 500 Mile Exhibit, 
PO Box 1606, Knoxville, TN 37901. 
Virginia. Mar 5-6. Spring Festival of Crafts at 
Great Neck Community Recreation Center, 
Virginia Beach. Contact Virginia Dept. of 
Parks and Recreation, 2521 Shorehaven Dr., 
Virginia Beach, VA 23454. (804) 496-6766. 
Virginia. Mar 9-13. Exhibit of clothing, flags, 
and quilts at Bedford City-County Museum, 
Bedford; historical display at Roanoke Valley 
History Museum; living history exhibits at 
Museum of American Frontier Culture, 
Staunton. Exhibits are part of 500 Mile Fiber 
Arts Exhibit in conjunction with the national 
convention of The Knitting Guild of America 
in Gatlinburg, TN. Exhibit brochure: SASE to 
500 Mile Exhibit, PO Box 1606, Knoxville, TN 
37901. 
West Virginia. Mar 9-13. Exhibit of original 
pieces made for famous people at Cabin Creek 
Quilts, Maiden, part of 500 Mile Fiber Arts Ex-
hibit in conjunction with the national conven-
tion of The Knitting Guild of America in 
Gatlinburg, TN. Exhibit brochure: SASE to 500 
Mile Exhibit, PO Box 1606, Knoxville, TN 
37901. 
England. June 18-26. Exhibition by The York 
and District Guild of Weavers, Spinners and 
Dyers at Burton Agnes Hall, Driffield, East 
Yorkshire, Y025 0ND. (0262) 490324. 
Guatemala. Mar. 3-5. Folklore '94, trade show 
of the Guatemalan handicrafts industry in 
Quetzaltenango. Contact Guatemala Trade 
Office, 300 Sevilla Ave., Suite 210, Coral 
Gables, FL 33134. (305) 443-0343; fax (305) 443-
0699. 

INSTRUCTION 

Jan. 3-11. Baskets and Paper Arts: A Unique 
Oaxacan Tradition with Lydia Lavin de 
Messegeur in Oaxaca, Mexico. Contact Hori-
zons, 374 Old Montague Rd., Amherst, MA 
01002.(413)549-4841. 
Jan. 15-16: Traditional Construction Tech-
niques for Ganseys with Beth Brown-Reinsel. 
Mar. 26-28: Marbling with Deb Meteny Apr. 
21: Pique with Donna Sullivan. Apr. 22-24: 
Pushing the Plain out of Plain Weave with 
Donna Sullivan. May 2-6, June 6-10, June 
20-24, July 25-29, Aug. 22-26: Beginning 
Weaving, workshops with Kathy Schwietz. 
May 16-18: Creative Clothing from Simple 
Shapes, lecture and workshop with Anita Lu-
vera Mayer. June 11-13: Dye Discharge with 
Ginny Dewey Voile. June 14: Papermaking 
with Ginny Dewey Voile. July 22-24: Tapes-
try—A Solid Foundation with Nancy Harvey. 
Aug. 5: Navajo Weaving Demonstration by 
Frances Potter Aug. 6-8: Navajo Rug Weav-
ing with Frances Potter Sept. 2-5: Introduc-
tion to Modern Shibori with Karren Brito. 
Sept. 24: How to Knit Mittens (or Socks) with 
Dorothy Grubbs. Sept. 25: Knit Hats with 
Dorothy Grubbs. Oct. 7: Supplementary Warp 
Patterning with Donna Sullivan. Oct. 8-10: 
Color Interaction for Handweavers with 

Donna Sullivan. Housing and gift certificates 
available. The Weaver/Deemer House School, 
Box 80, Smicksburg, PA 16256. (814) 257-8150. 
Jan. 16-22: Tartans of the Scottish Highlands. 
Jan. 23-29: Tweeds and District Checks of the 
Scottish Lowlands. Both workshops with Nor-
man .Kennedy at John C. Campbell Folk 
School, Rt. 1, Box 14A, Brasstown, NC 28902. 
Catalog: (800) 365-5724. 
Jan. 17 Loom Weaving with Barbara Allen, 
weekly class at Brookfield Craft Center, PO 
Box 122, Brookfield, CT 06804. (203) 775-4526. 
Jan. 29-30: Fundamentals of Color, lecture 
and workshop by Wilanna Bristow. Mar. 11: 
Color Interaction, lecture by Sue Beevers. Mar. 
12-13: Stripes, lecture and workshop by Sue 
Beevers. Mar. 17-20: Leap Frog Printing, 
workshop with Shigeko Spear and lecture on 
personal works. Apr. 9-10: Lecture and work-
shop on Navajo weaving with Charlotte 
Shroyer. Apr. 30-May 1: Ribbon Flowers, lec-
ture and workshop with Candace Kling. 
Southwest Craft Center, 300 Augusta, San An-
tonio, TX 78205. (210) 224-1848; fax (210) 224-
9337 
Feb. 4-6. Controlled Dyeing with Fiber Reac-
tive Dye with Betsy Blumenthal, sponsored by 
Gulf Coast Weavers Guild in Pensacola, Flori-
da. Contact Sally Koose, 3280 Fresno Ave., 
Pensacola, FL 32526. (904) 453-9069. 
Feb. 7-11. Fiber Focus week, overview of ca-
reer and artistic opportunities with special 
events and workshops at Savannah College of 
Art and Design, PO Box 3146, Savannah, GA 
31402. (912) 238-2487 
Mar. 14-May 6. Composing with Cloth, sur-
face design with Carmen Grier at Penland 
School of Crafts, Penland, NC 28765. (704) 765-
2359. 
Apr. 2-3: Traditional silk painting. Mar. 5-6, 
May 7-8: Contemporary silk painting. Ivy Im-
ports, 12213 Distribution Way Beltsville, MD 
20705. (301) 595-0550. 

TRAVEL 

Australia, fall 1994. Textile tour. Contact Mary 
Fletcher, PO Box 61228, Denver, CO 80206. 
(303) 751-2770. 
Central Asia, May. Silk Road tour sponsored 
by The Textile Museum. Contact Experience 
Abroad, 6014 Namakagen Rd., Bethesda, MD 
20816.(301)229-2899. 
Germany, June 11-25. Study tour sponsored 
by The Costume Society of America. Reserva-
tion deadline Mar 5. Contact Argosy Travel 
Service, 140-A Middle Neck Rd., Great Neck, 
NY 11021. 
Japan, Oct. 18-Nov 1. Textile tour sponsored 
by The Textile Museum. Contact Ishimoto 
Tours, 210 Powell St., Suite 305, San Francisco, 
CA 94108. (415) 781-4350. 
Peru, June 14-July 7- Bolivia, July 1995. Weav-
ing, hiking, and cultural tour Safe travel to 
Cuzco via La Paz. Contact Betty Davenport, 
Weavers Trek, 1922 Mahan, Richland, WA 
99352. (509) 946-4409. 
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more Calendar . 

CONFERENCES 

Jan. 22. Annual meeting of Spinners and 
Weavers of Indiana Fibers and Textiles at 
Johnson County Museum of History 135 N. 
Main St., Franklin. Exhibits, Spin-and-Share. 
SASE to SWIFT, 7353 N. Range Rd., LaPorte, 
IN 46350, or call Susan Graham, (317) 423-
2906. 
Jan. 26-30. Spin-In sponsored by Chocta-
whatchee Bay Spinners Guild at the Holiday 
Inn, Destin, Florida. Contact CBSG, 664 
Brookhaven Way Niceville, FL 32578. 
Mar. 9-13. National Convention of The Knit-
ting Guild of America in Gatlinburg, TN. Con-
tact TKGA, PO Box 1606, Knoxville, TN 37901. 
(800) 274-3064. 
Apr. 15-16. Weaving Worlds Together, the 
Kansas Alliance of Weavers and Spinners 
Conference at Kansas State University 
Ginny Voile, keynote and postconference 
workshop (Apr 17-18). SASE to Marsha 
Jensen, 10057 Blue River Hills Rd., Manhat-
tan, KS 66502. 
Apr. 15-17 40th annual Conference of North-
ern California Handweavers at the Marin Cen-
ter, San Rafael, California. Seminars, work-
shops, fashion show exhibits, reception for 
Lydia Van Gelder and Helen Pope. Contact 
Registrar, PO Box 6477 Napa, CA 94581, or 
call Barbara Stafford, (707) 224-3229. 
Apr. 15-17 Southeast Fiber Forum in Savan-
nah, GA. Workshops and commercial ex-
hibits. Contact Sue Helmken, Box 30634, Sa-
vannah, GA 31410. (912) 897-7922. 
Apr. 16. Spinaround '94, workshops, demon-
strations, vendors, contests at Eastern Michi-
gan University Ypsilanti, MI. Rita Buchanan, 
speaker. Write to Spinaround '94, 3012 Sutton 
Rd., Lapeer, MI 48446. 
Apr. 29-May 1. Fiber in the Forest IV retreat 
with fiber classes and activities. LSASE to 
Fiber in the Forest, PO Box 1673, Coos Bay OR 
97420. 
May 13-20. Week-long wool camp in Seydis-
fjord, Iceland. Knitting, card weaving, horse-
hair processing, spinning, tours of sheep farm, 
craft centers, and mills. Contact Ned Heite, of 
Louise Heite, Importer, PO Box 53, Camden, 
DE 19934. (800) 777-9665; fax (302) 697-7758. 
July 7-10. Convergence 94, biennial confer-
ence of Handweavers Guild of America in 
Minneapolis, MN. Contact Connie Magoffin, 
Convergence 94, 2402 University Ave. W., St. 
Paul, MN 55114. (612) 941-0609 or (612) 644-
3594. 
Sept. 22-24. Contact, Crossover, Continuity 
4th biennial symposium of Textile Society of 
America at Fowler Museum of Cultural Histo-
ry UCLA, Los Angeles, CA. Contact Patricia 
Anawalt or Louise Mackie, Fowler Museum, 
405 Hilgard Ave., Los Angeles, CA 90024. 
Nov. 4-6. Northeast Handspinners Associa-
tion Gathering at Jiminy Peak Conference 
Center, Hancock, MA. SASE with 52 cents 
postage to Carole Adams, 94 Bay Rd., Belcher-
town, MA 01007 

July 13-16,1995. Frontiers of Fibre, conference 
of the Association of Northwest Weavers' 
Guilds in Prince George, BC Preconference 
workshops July 10-12. Contact Jean Curry 
2848 McKenney Cres., Prince George, BC V2K 
3X9, Canada. (604) 962-8819; fax (604) 964-
6404. 
July 19-24,1995. Traditions, 20th biennial con-
ference of the Association of Southern Califor-
nia Handweavers at San Diego State Universi-
ty. Traditions, PO Box 1784, Solana Beach, CA 
92075. Patty Miller, (619) 755-5143. 

TO ENTER 

Central Pennsylvania Festival of the Arts, 
multimedia juried sale and exhibition at State 
College, July 14-17 Slide deadline Feb. 26. 
Application: SASE to Katherine Talcott, PO 
Box 1023, State College, PA 16804. (814) 237-
3682; fax (814) 237-0708. 
Christmas Tree Raffle and auction sponsored 
by the Society of Craft Designers, Jan. 16, at 
Bally's Hotel, Las Vegas, Nevada. Handmade 
ornaments donated by SCD members; tickets 
available from members or by contacting SCD, 
6175 Barfield Rd., Suite 220, Atlanta, GA 
30328. (404) 252-2454. 
Designed to Wear 1994, juried fashion show 
and sale of one-of-a-kind wearable art at Ore-
gon Convention Center, Portland, May 7 
Slide deadline Feb. 18. Entry form: Oregon 
School of Arts and Crafts, 8245 SW Barnes Rd., 
Portland, OR 97225. (503) 297-5544; fax 297-
9651. 
Essential Space & Style, juried show of home 
decor and fashion, Sept. 10-11, at St. Paul 
Civic Center, MN. Entry deadline Feb. 15. 
Prospectus: Pear Tree Productions, 214 Oak 
Grove, Suite 108, Minneapolis, MN 55403. 
(612) 790-6617 
Festival of the Arts, juried art show Apr. 17 
in Stevens Point, WI. Application deadline 
Jan. 7 Festival of the Arts, PO Box 872, Stevens 
Point, WI 54481. 
Fiberworks '94, juried fiber show sponsored 
by Handweavers' League of Oklahoma, Mar. 
12, 14. Originally designed fiber handwork 
completed within past two years; open to 1993 
and current Oklahoma residents. Contact 
Fiberworks Exhibit Coordinator, Kirkpatrick 
Center, 2100 NE 52nd St., Oklahoma City OK 
73111. (405) 948-7332. 
Fiesta Arts Fair, juried art and craft sale, Apr 
16-17 in San Antonio, TX. Application dead-
line Jan. 24. Southwest Craft Center, 300 Au-
gusta, San Antonio, TX 78205. (210) 224-1848; 
fax 224-9337 
Frontiers of Fibre, biennial conference of the 
Association of Northwest Weavers' Guilds, 
July 10-16, in Prince George, BC, seeks appli-
cations from workshop and seminar instruc-
tors. Deadline Mar 15. Contact Noreen Rus-
tad, 2635 Lyndridge PI., Prince George, BC 
V2N 4H5, Canada. (604) 964-0762; fax (604) 
964-6404. 

Great Hudson River Revival, juried crafts 
sale, June 18-19, at Westchester Community 
College, Valhalla, NY Slide deadline Feb. 1. 
Application: SASE to Jan Kibrick, 39 Creek 
Locks Rd., Rosendale, NY 12472. 
Marywood College Art Department research 
slide library seeks slides of current fiber and 
other fine craft work for research collection, 
possible artist residencies, and exhibition pos-
sibilities. Newly expanded MFA program 
with a concentration in fibers. Contact Lynn 
Berkowitz, Visual Arts Center, Marywood 
College, 2300 Adams Ave., Scranton, PA 
18509. (717) 348-6278. 
Myths: New Form, New Function, open-
media exhibition, Feb. 25-May 14, in Gatlin-
burg, TN. Entry deadline Jan. 3. Prospectus: 
Arrowmont School, PO Box 567 Gatlinburg, 
TN 37738. (615) 436-5860. 
Northern Lights, juried exhibit of fiber art, 
July in conjunction with Convergence 94 in 
Minneapolis, MN. Slide deadline Feb. 1. 
Prospectus: SASE to Peggy Baldwin, Conver-
gence 94, 2402 University Ave. W., St. Paul, 
MN 55114. (612)644-3594. 
Paper/Fiber XVII, juried show April 1994, in 
Iowa City IA. U.S. artists; slide deadline Jan. 
19. LSASE to The Arts Center, 129 E. Wash-
ington, Iowa City IA 52240. 
Reflections on Faith, juried exhibit of liturgi-
cal fiber art, July 6-24, in conjunction with 
Convergence 94 in Minneapolis, MN. Slide 
deadline Feb. 1. Prospectus: SASE to Joyce 
Harter, Convergence 94, 2402 University Ave. 
W., St. Paul, MN 55114. (612) 644-3594. 
Re-Visions, juried exhibit of contemporary 
rag rugs, July in conjunction with Conver-
gence 94 in Minneapolis, MN. Slide deadline 
Feb. 1. Prospectus: SASE to Peggy Baldwin, 
Convergence 94, 2402 University Ave. W., St. 
Paul, MN 55114. (612) 644-3594. 
Small Expressions '94, juried show of small-
scale (15" X 15" maximum) fiber art at Min-
neapolis College of Art and Design, Min-
neapolis, MN, June-July. U.S. slide postmark 
deadline Mar 1, international entry deadline 
Feb. 15. Application: SASE to Jill Odegaard, 
Handweavers Guild of America, 2402 Univer-
sity Ave. W., Suite 702, St. Paul, MN 55114. 
(612) 646-0802; fax (612) 646-0806. 
Susan B. Ernst American Textile Award, 
$1000 prize for previously unpublished re-
search paper on American textiles. Deadline 
Mar. 1. Museum of American Folk Art, 61 W 
62nd St., New York, NY 10023. (212) 977-7170; 
fax 977-8134. 

Tapestry Visions, juried exhibit of contempo-
rary flatwoven tapestry June-July in Min-
neapolis, MN, in conjunction with Conver-
gence 94. Slide deadline Feb. 1. Prospectus: 
SASE to Jean Smelker, Convergence 94, 2402 
University Ave. W., St. Paul, MN 55114. (612) 
722-8344. 
20/20 Visions, juried runway fashion show 
July in Minneapolis, MN, in conjunction with 
Convergence 94. Slide deadline Feb. 1. 
Prospectus: SASE to Peggy Meyer, Conver-
gence 94, 2402 University Ave. W., St. Paul, 
MN 55114. (612)644-3594. 
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Product News 

by Sharon Altergott 

Lambspun of Colorado now offers sample 
cards of fibers with selections of 100% 
alpaca, silk/Merino, cashmere/silk/Merino, 
kid mohair/silk/Merino, and cashmere/ 
Merino blends; 100% superfine kid mohair; 
and 100% silk. Lambspun also features a Bulky 
Club with six mailings per year of various 
fibers. To join, send $5 to 140 W Oak St., Ft. 
Collins, CO 80524. For a sample card, send a 
long SASE to the same address or call (303) 484-
1998,10 AM-5 PM, Monday through Satur-
day, for more information. 

Hummingbird Fiber's owners Nancy 
and Bob Caro offer sneezeless and itch-
free yarns for weavers and knitters. Se-
lections include cotton, rayon, and syn-
thetic yarns. Send $6 for samples (re-
fundable with order) to 1227 Valerian Ct. 
#1, Sunnyvale, CA 94086. (408) 736-0900. 

The Natural Dyeing Kit from Har-
risville Designs an easy and safe way to 
rediscover this ancient craft while creat-

ing a beautiful rainbow of colored yarns. 
The kit contains complete instructions 
along with interesting information about 
each dye substance: osage orange, log-
wood bark, madder root, and tiny 
cochineal insects to produce a rich array 
of greens, reds, purples, and golds. Yarn 
and complete instructions are included 
in the kit. Send $3 for Harrisville's Friend-
ly Loom product catalog (includes yarn 
samples) to Box 806, Harrisville, NH 
03450. (800) 338-9415. 

Createx Colors offers liquid fiber-re-
active dyes for weavers and dyers which 
work on all natural and protein fibers 
and offer superior brilliance and light-
fastness on wool, mohair, silks, cottons, 
and linens. The dyes are nontoxic and 
biodegradable. For information, dealer 
inquiries, and catalog contact Createx 
Colors, 14 Airport Rd., E. Granby CT 
06026. (203) 653-5505; fax (203) 653-0643. 

Anthony Klissus is the new owner of 
Northwest Looms. In addition to the Pi-

oneer, an open heddle/reed loom, he also 
offers four and eight harness traditional 
looms, shuttles and accessories, bead and 
inkle looms. Contact him for further in-
formation at PO Box 1854, Ridgecrest, 
CA 93555. (619)375-3179. 

Norsk Fjord Fiber announces the 
Hagen Tapestry Loom from Norway an af-
fordable loom that features true portabil-
ity, adjustable tension, and a shedding 
device. Send $2 for a catalog or $5 for 
spelsau tapestry yarn samples to PO Box 
271, Lexington, GA 30648. (706) 743-5120. 

Folkwear introduces six new pat-
terns: Poiret Cocoon Coat #503, Afternoon 
Dress, Paris 1920, #540, Swing Suit, #255, 
At The Hop, #256, Japanese Hakama, #151, 
and Nursery Days, #304. To order pat-
terns or for more information, write to 
Folkwear, The Taunton Press, PO Box 
5506, Newtown, CT 06470-5506. (800) 
283-7252. 

Shannock 

TAPESTRY LOOMS 
Strongest Tapestry Looms Built Anywhere. 

All sizes; various styles. 

A complete selection of tapestry weaving supplies. 

shannock tapestßy Looms 
10402 N.W. 11th Avenue. Vancouver, WA 98685 USA 
(206) 573-7264 Write or all la FREE Biochwe 

SHUTTLE PENDANT 
%ß Fine Jewelry Hand Made by Us 
/\ 14k Gold $125.00 

Sterling Silver $35.00 

William Tell Service 
Want one? We'll tell them for you 

$ 6 0 (μ** Jif.50 s*Hj 
Our own Rich · Brilliant Colors 
by the Ounce, Pound or Ton 

161 Ave. C 
Apalachicola, FL 32320 

(904) 653-8747 

NU 

LINEN WARP LINEN WARP LINEN W 
te > 
Z jg 
3 For all rugs highest quality wet- *Ό 
£_, spun Irish linen warp. Comes in sizes r-1 

K 8/2, 8/3, 8/4, 8/5, 8/6. Available from Z Glimäkra Looms 'n Yarns, 1338 Ross 5 
2 St., Petaluma, CA 94954-6502. Call < 
w (800) 289-9276 or (707) 762-3362. MC & > 
K VISA welcome. C§ 

aVMNHNIl dHVMN3Nn dHVMNHZ 

WEAVE BEAUTIFUL 
iillttttlli 

FOR 
PLEASURE 

and PROFIT 
Enjoy the fascinating craft of 
weaving rugs in your home. 
Create your own serviceable rug 
designs for pleasure or profit. 
Always a year round market for 
your rugs in every community. 
Easy to operate floor model loom 
weaves 36" wide, comes already 
threaded, fully equipped...ready 
to weave. We furnish complete 
information on looms and alt 
equipment with offer below. 

SEND FOR FREE BROCHURE, PRICE LIST. 
Order your weaving supplies carpet warps, rug fillers, shears, 
rag cutter, beam counter, looms and parts at low factory-direct 
prices. Also: rags, prints and looper clips. 
Edgemont Yarn Service, Dept. 191, PO Box 205, Washington, 
KY 41096. (606)759-7614 

SAVE! FACTORY DIRECT 
LOW PRICES 

Pre-wound Warp Kits 
All yarns included for 2 beautiful wool 
scarves. $22.00 postage paid. 

Send long self-addressed stamped 
envelope to: Heirlooms 

Rt. 2 Box 239 

Milton-Freewater OR 97862 

J 1994 CALENDAR 
A very special calendar 
celebrating the tranquil, 
delicate subtle sheep. 

This beautiful 
1 1 x 1 7 wall calendar s 
full color photographs 
capture sheep in their 

natural settings 
and document a part of 

our great traditional heritage 
Great for gift giving at only Si 1.95. 
River Road Press 
DeptHW PO Box 515 
Milford, NJ 08848 
(800) 257-4396 
(NJ res add 6% sales tax) 
Satisfaction guaranteed 
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Classifieds 
NOTICES 

TO PLACE A CLASSIFIED AD for the next 
issue, send your ad along with payment eight 
weeks prior to the month of publication. Only 
$1.50 per word ($30 minimum) or $60/col-
umn inch (camera-ready). Payment must 
accompany ad. Visa and M/C accepted with 
account number and expiration date. Send to 
Interweave Press, HANDWOVEN Classified 
Ads, 201 East Fourth Street, Loveland, CO 
80537 or fax (303) 667-8317 

AUSTRALIA AND ECUADOR, SOUTH 
AMERICA are Textile Holiday Tours offered in 
Fall, 1994 with optional add-on trips. For de-
tails, contact Mary Fletcher, PO Box 61228, 
Denver CO 80206. (303) 751-2770. 

FOR SALE: PROFITABLE, ESTABLISHED 
RETAIL STORE. The leading source for 
weaving, knitting, dyeing, spinning, and bas-
ketry supplies in the metropolitan Chicago 
area. Twenty-four years of continuous opera-
tion. For prospectus write to: Interweave 
Press, 201 E. Fourth St., Box MHM, Loveland, 
CO 80537 

GOLD RUSH '94 SPRING CLASSIC AL-
PACA SALE AND LLAMA SALE, April 
22-23, 1994, Utah State Fairpark, Salt Lake 
City, Utah. For information and free sale cata-
log, call/fax Frank and Eleanor Palmisano, 
(303) 242-8759. 

WELL-ESTABLISHED RUG WEAVING 
BUSINESS includes equipment, inventory, 
and market. This is a perfect situation for the 
experienced weaver with business back-
ground who has space and needs a home-
based business. For more information call 
(916)865-5745. 

-^IBEif 

MAY 14 & 15, 1994 
SATURDAY 10-6 

SUNDAY 10-3 

ARMADA FAIRGROUNDS 

s p o n s o r e d b y the St . Clai r 
C o u n t y F a r m M u s e u m 

Workshops, Sales Booths, Raffles, 
Touch 'N Explore Area, Food, Angora 

Goat Show, J acob Sheep Show, Angora 
Rabbit Show, 2 -Day Competitions! 

Demonstrations 

R e q u e s t Ca ta log by-
F e b r u a r y 1, 1994 

F I B E R F A I R E 

PO. Box 611463 
PT HURON, MI 48061-1463 

WEAVER'S TREK 
in Peru, June 14-Ji 

WEAVER'S WALK 
in Bolivia, July 1995 

Write: Betty Davenport 
1922Mahan 
Richland, WA 99352 

Jly 7 1994 
Ä >JJ. 

^νΕίίί 
^τΝβ 

f ^1 (509) 946-4409 

EQUIPMENT 

WEAVERS' RAG CUTTER—RIGBY 
The original cloth stripping machine, Model B, 
for cutting strips of cloth from 1/2" to 2" wide, 
suitable for weaving and braiding. Price $97 
plus $5 shipping. Other models available for 
hooking and cutting strips 3/32" to 1/2" RIGBY, 
P.O. Box 158, Dept. HW, Bridgton, Maine 04009. 

Jk 
u X7 

Heritage 
< Looms 

Manufacturer of Table Looms, Inkle 
Looms, & Shuttles. Also carry 

weaving supplies, & do repairs. 
Catalog $1 

HERITAGE LOOMS 
Rt. 6, Box 731-E, Dept. H 

A lv in , TX 77511 · (409)925-4161 

CALL FOR ENTRIES 
Designed to Wear 1994 
Oregon School of Arts & Crafts' 

13th Annual 
Fashion Show of Wearable Art 

The deadline is Friday February 18, 
1994 to enter slides of recent, origi-
nal wearable art for Designed to 
Wear 1994. For an entry form or 
more information contact Designed to 
Wear Oregon School of Arts and 
Crafts, 8245 SW Barnes Rd., Port-
land, OR 97225, 503-297-5544. 

Good Wood 
Loom 

Great for Small 
Creations! 

Now in 2 Sizes! 

Our unique heddle combines the benefit of 2 
harnesses with the simplicity of a rigid frame loom! 
Warping and weaving are so easy. Beautifully 
crafted in hardwood & finished with non-toxic oil. In-
cludes heddle-beater, frame, 2 shuttles, 2 spacing 
sticks and instructions. Our original loom, 75" x 8" 
is great for kids and makes a wonderful travel loom 
($41.90 ppd). Our new large loom, 32" x 14" is big 
enough to weave a large placemat ($74.00 ppd). In 
VT add 4% fax. // not delighted, return for a full 
refund. ' ■ ■ " I I .'.„"„"I I Good Wood 

Rt. 2, Box 447A-3 
Bethel, VT 05032 Tel: (802) 234-5534 

ADJUSTABLE TRIANGULAR FRAME 
LOOMS. Exclusive patented U.S. manufactur-
er Show off handspun and other exquisite 
yarns. Weave shawl or combine triangular 
pieces for ponchos, blankets, clothing, etc. 
Weave six triangular sizes on one loom. Com-
plete instructions. No weaving experience 
necessary. Easily transportable. Choose wal-
nut or cherry $155; oak or maple $145. Match-
ing stand and tools also available. Carol 
Leigh's Specialties, 7001 Hillcreek Rd. HW, 
Columbia, MO 65203. (314) 874-2233. 

ANTIQUE TWO-HARNESS SWEDISH STYLE 
pine loom c. 1780. Now used at Old City Park in 
Dallas. Make offer (214) 528-2223. 

AVL 60" PRODUCTION DOBBY LOOM, 16 
harness, sectional beam, double fly shuttle, 
accessories. New condition. $6200 + shipping. 
Arkansas (501) 751-1408. 

BEAUTIFUL CRANBROOK LOOM, 60" 
chain tieup, 8 harness, 10 treadle, two warp 
beams, bench, warping reel. $3500 + ship-
ping. Philadelphia. (215) 566-6934. 

FOR SALE: 8-HARNESS NADEAU TABLE 
MODEL HANDLOOM. Aluminum construc-
tion, adjustable friction let-off and cloth roll 
take-up. Indicator pins in top cylinder change 
patterns. Weaves up to 37" widths and comes 
with a 20-yard silk warp and complete weft. 
Very good condition. $450 plus freight. (717) 
587-2146. 

40" AVL LOOM 16 harness, dobby. Fly shut-
tle attached. Sectional one yard circumference 
backbeam. Track, bench, extras. Squirrel 
cage. Brand new AVL electric bobbin winder 
$3500 includes shipping (O.B.O). Brookline, 
MA (617) 738-9033. 

48" PRODUCTION DOBBY LOOM, fly shut-
tle, sectional warp beam, tension box, auto-
matic cloth advance. $6000. Michigan. (616) 
468-5889. 

FRICKE CARDERS—Chain drive drum 
carders. Metal and wood frames; motorized 
and manual models. Only carders guaranteed 
for life in writing. Card cloth choices include 
special "Slicker Licker" All items made in 
USA. Save money, upgrade your older model. 
You can always pay more, but you can't buy 
better Contact: Fricke Enterprises, 8702 
State Road 92, Granite Falls, WA 98252. (206) 
691-5779. 

GLIMÄKRA 54" countermarch, 8-harness 
loom; 2 reeds, bench, $1375. Nilus Leclerc 
23" 4-harness loom, bench & reeds, $450. 
(908)221-1858. 

GLIMÄKRA SINGLE-UNIT DRAW COUN-
TERMARCH LOOM. 10 shaft ground. 150 cm 
weaving width. Perfect condition. $3500. 
Peggy Pettitt, So. California. (714) 586-1318. 

MACOMBER LOOM FOR SALE: 56" four 
harness, four reeds, $1000. David van 
Buskirk, 1019 47th Road, Long Island City, 
NY 11101 (718)786-6468. 

MACOMBER LOOM, 48" 8 harness, double 
back beam, excellent condition, extras. $2700. 
(408)455-1757 
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PROCESS WOOL AND EXOTICS with our 
specialized equipment. Exciting Deluxe drum-
carder with interchangeable carding rolls for 
all fibers. Motorizing-Unit available for Patrick 
Green Carders. New Triple-Picker \or fantastic 
opening and blending of kid mohair specialty 
fibers and all wools. Duty-free. Write or phone 
for details. Patrick Green Carders Ltd., 
48793 Chilliwack Lake Rd., Sardis, B.C., 
Canada V2R 2P1 (604) 858-6020. 

TEASEL GIGS. Finely crafted tool made of 
solid oak and Fuller's teasels (D. fullonum,) for 
brushing and raising a nap. S.E.W. Inc., PO 
Box 69007 Portland, OR 97201 (503) 246-
8528. 

USED LOOMS: Northwest only. $1 & SASE/ 
one issue; $4 ($4.50 Canada)/one year 5 
issues. Loom Exchange, PO Box 9937 Seat-
tle, WA 98109. (206) 782-6083. 

WEBS 

MILL ENDS BY MAIL 
ORDER? W e sure do. 
GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples send $2. to WEBS, 
P O. Box 147 Service Center Rd. 

Northampton, MA 01061-0147 

LOWELL WORSTED MILLS 
Natural colored natural fiber yarns on dyeskeins and 
cones for dyers: wools, mohairs (our specialty), and 
more: samples $7.50. Natural fiber tops, pencil ravings, 
flyaway fibers from our mill for handspinners and felters 
at great prices: samples $5.00. Direct from the mill to 
you. Wholesale inquiries only. Send copy of resale cer-
tificate and sample requests on business letterhead to 
LWM, Dept. S093,12 Perkins St., Lowell, MA 01854. NO 
ORDERS FILLED w/o RESALE CERTIFICATE. 

LAMBSPUN BULKY CLUB 6 mailings/yr 
Save by the pound on cashmere, silk, 
alpaca, kid mohair, Merino yarns and 
fibers. To join send $5 to: 
Lambspun, «>. 
140 W Oak St., ^ V 
Ft. Collins, CO 80524, 
(800) 558-LAMB (5262) 
or (303) 484-1998. 

^XMBSPUN 

SSENICH L OOMS 

10"-14"-20"-25" Table Looms 
30"-36"-42"-46" Floor Looms 

4 and 8 Harnesses 
Handcrafted in Oak Since 1945 
Weave anything from fine cloth to rugs 

K E S S E N I C H L O O M S 
PO Box 156 Phone 616 673-5204 
A l l e g a n Mi 4 9 0 1 0 - 0 1 5 6 Send $1 for Brochure 

WEAVER'S CABIN 
• Schacht & Harrisville · 

Norwood, Loue t & Glimäkra 
• Pearl co t ton—35 colors · 

• L inen & cot ton rug warp · 
Mohai r silk & alpaca yarns · 

• Gaywool & Procion Dyes · 

Catalog only $2. 
Catalog & yarn samples $5. 

20578 317th St., Avon, MN 56310 
(612) 845-7115 

FIBERS 

C R O S S E Y E D S H E E P FIBER S H O P 
LOOMS. WHEELS. SPINNING FIBERS.YARNS 
CHILDRENS LOOMS. LESSONS.RENTALS 

_<-·0~^ 3 0 6 4 Canandaigua Rd. 
Λ Λ \ S f C S ? Macedon,NY 14502 
f ( ^ Ύ·5ν7 (315)986-4943 
> V .^J%? Hours: M &W 3pm-9pm 

/) T&T llam-4pm 
1 \ / d U Other: CALL t 

4/2 C o t t o n Yarns. Quant i t y 
Discounts! Free Shipping! 

Send $ I with LSASE for samples to: 
WILLIE'S By Mail, 1837 Indiana NE, 

Dept. HS, Albuquerque, NM 87110 
(505)265-8604 · (800)453-9125 

LOOMS? STOP HERE! 
Interested in a Harrisville, Leclerc, 
Glimakra, Norwood, Cranbrook or 
Schacht floor loom? Mention this 
ad and receive: 

«free freight in the 48 states 
• t>li4s $50 off weaving accessories, 

yarns or books 
Call us today for a price quote or send 
$2 for our large catalog! 4teV? 
T h e W o o l e r y . γ ^ Α ^ ' ϊ · L 

RD #1, Genoa, NY 13071 < p j % j j p $ ^ | [ 
1-800-441-WOOL /Γ^:Μί?ΐΐΜ 

i, A F T 
►AM E S 
[ A N D C P A F T V 

See our sample sets In your horn·. Select from 
a large variety that I · certain to please you. 

Order those sets of specific interest, 
only $.75 each. 

1 S/2 PERLE COTTON 
2. 1 6 / 2 MERCERIZED COTTON 
3. COTTON FLAKE 
4. SILK 
5. SHETLAND WOOL/POLYESTER 
β. RAYON CHENILLE 
7 NATURAL COTTON WARPS 

Quantities large or small, we rapidly fill them all. 
P.O. BOX 148Λ, AKRON, NY 14001 

A COSTLY MILL ERROR—You profit! High 
quality bombyx mori silk and tussah silk rav-
ings were cut into 1" to 2" lengths. Now great 
for dyeing, blending, and spinning. Both silks 
available in limited quantities, packaged sepa-
rately at $16 per 8-oz. bag. Hurry order now! 
Custom Handweaving, Dept HCT2, PO Box 
477 Redondo Beach, CA 90277-0477 

A SPINNER'S DREAM—Have you spun silk? 
Now is your chance! We have commercially 
degummed and dyed silk fiber in 15 exciting 
colors at $16 per 8-oz. bag. Quantities limited, 
hurry! Send a #10 (large) SASE ($.55) for list 
of colors to Custom Handweaving, Dept. 
HCT1 PO Box 477 Redondo Beach, CA 
90277-0477 

ALL RAUMA YARNS used in Sweaters in 
stock, color cards $3.50 each. Interested in 
closeout yarns? Write us. The Unique, 11 E. 
Bijou, Colorado Springs, CO 80903. 

ATTENTION WEAVERS, SPINNERS, KNIT 
TERS—Karakul fleece; roving; handspun na-
tural colored yarns. Sample kit $3. Coyote 
Pines Rare Breed Conservancy, PO Box 
487 Balgonie, Sask., Canada SOG 0E0. (306) 
771-2797 

BEAUTIFUL ROVING $7/LB. White, many 
shades of natural colors. Romney, mohair 
Lincoln and blends. Lincoln silver fleeces 
$3/lb. LSASE. Pintler Sheepcamp, 530 
Faucher Moxee, WA 98936. (509) 453-0183. 

CANADIAN YARNS RETAIL. Fine wools, 
tweeds, mohair cottons, fancies, linen 30/2 to 
8/5. Catalogue mailing to U.S. $1 Talisman 
Clay & Fibre, 1370 7th Ave., Prince George, 
BC, Canada V2L 3P1 

CHENILLES, TEXTURES & RAYONS: Natu-
ral and selected colors. Space-dyed yarns and 
cotton rug filler Consistent quality, small 
amounts available. $2.50 samples/price list. 
Cotton Creek Company, 218 Main St. #194, 
Kirkland, WA 98033. 

CLEAN AMERICAN FLEECE. Fleece pro-
tected by sheep covers year round. Whole 
fleeces. Write for prices and catalog $1 River 
Farm, Rt. 1 Box 471 Fulks Run, VA 22830 or 
call1-800-USA-WOOL. 

DENIM STRIPS. 100% cotton. Long length 
with chenille edge. Also cotton-blend printed 
rags. $1.60/lb + shipping for 25 lbs., $1.40/lb. 
+ shipping for 200 lbs. Send SASE + $1 for 
sample to: Vt. Rugs, PO Box 485, Johnson, 
VT 05656. (802) 635-2434. 

DYED COTTON LOOPERS FOR WEAVERS. 
Sixteen colorfast colors, $2.65/lb. Natural and 
grey, $1 10/lb plus shipping. Minimum order 
30 pounds any combination. SASE for sam-
ples. The Ewe Tree, 61 Geoppert Rd., Penin-
sula, OH 44264. (216) 650-6777 VISA/MC. 

EXOTIC FIBERS. Cashmere, camel, mohair 
& alpaca yarns. Now in spinning fibers, too! 
Yarn samples $1 plus #10 (large) SASE 
($.80). Custom Handweaving, Box 477 
Dept. H, Redondo Beach, CA 90277-0477 
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LINEN RUG WARP 8/5. Highest quality from 
Ireland. Professional weaver's put-up on 2-lb 
tubes. Please send SASE for quantity prices & 
samples. Glimäkra Looms n Yarns, 1338 
Ross St. Petaluma, CA 94954. Call (800) 289-
9276 or (707) 762-3362. MC & VISA welcome. 

MILL END YARNS, ready to spin fibers, doll 
hair Twill & Tuck, 1413 S. Smitty's Blvd., 
Ritzville, WA 99169. (509) 659-1913. Sam-
ples: Fiber $3, Yarn $1 

MILL END YARNS, threads, etc. Natural, syn-
thetic and blends, varied sizes and types. New 
items added constantly. Low mill-end prices 
on yarns. Sample catalog and mailing list for 1 
year $3. The Gleaners Yarn Barn, PO Box 
1191 Canton, GA30114. 

RAYON CHENILLE—1300 yards, great col-
ors, quantity discounts. SASE for samples: 
The Fiber Studio, PO Box 637 HW Henniker 
NH 03242. (603) 428-7830. 

RUG YARN—3/22. Approximately 350 yd/lb, 
$12/lb. Discount for orders of 20 lb or more. 
SASE. Lizard Hiss Studio, PO Box 20542, 
Sun Valley, NV 89433. 

SILK, SILK, SILK. 60 exciting colors—Doup-
pioni; 2/14 spun; cultivated & tussah plied; silk 
& camel; tussah & acrylic. Quantities limited. 
Samples $5. Custom Handweaving, Box 
477 Dept. H, Redondo Beach, CA 90277-
0477 

SNEEZELESS AND ITCHFREE YARNS for 
knitters and weavers. Cotton, rayon, and syn-
thetic yarns specially chosen for the "yarn-
aholic" with allergies. Send $6 for samples, 
(refundable with order.) Hummingbird Fibers, 
1227 Valerian Ct., Sunnyvale, CA 94086. 

SOCK LOOPERS FOR RUG WEAVING. 
$.65/lb for natural; $4/lb dyed. Fifty colors 
available. Color card $5. Dealer prices avail-
able. The Weaver-Artisans' Outlet, Box 80 
Clarion St., Smicksburg, PA 16256. (814) 257-
8891 7 days a week. 

SOFT WOOL & ANGORA YARNS: 29 colors. 
Un-Spun™ yarn: 23 colors. Samples: $3. 
Wholesale inquiries invited. Fingerlakes 
Yarns, Stewarts' Corners, Genoa, NY 13071 
(800)441-9665. 

WEAVER'S YARN, three-ply, 12 attractive 
colors, $2/lb. Spools, 450 yards each spool, 
$2/per spool + shipping. Below wholesale! 
(909) 795-3733. 

WOOL, COTTON, LINEN, metallics, silks 
64 sample cards $20, selected samples $5. 
Quality Yarns, Dept. HW, 570 Westbank Rd., 
Glenwood Springs, CO 81601 (800) 845-
YARN. 

Fine Australian 
WOOL YARNS 

Mix Your Yarn Colors Like Paint on a Palette! 
371 COLORS 

100% Wool · Mothproof · Colorfast 

Suitable for weaving, needlepoint, knitting and crocheting 

Imported exclusively by: 

shannock tapestRy looms 
10402 N.W. 11th Avenue. Vancouver. WA 96685 USA 

(206) 573-7264 Write or call lor Information 

black. Sheep Wools 
P.O. Box 9205 Lowell MA 01854 

5Ο8·937·032Ο 

Natural f iber yarns 
at d iscount prices 

Samples: $3.00 
Visit our retail store 

ON THE INCPi TGfUL 
* 90<Bo>:l861,3aos. Jiew Jtaico 87S71 

^-ALPACA 
V H V Λ Jim Sou« - q M Cote 
w ▼ PntJ ?Tntt CT.». 1-cnn-QdO-nood 

£K FIESTA YARNS 

Bursting with color and excitement. Hand-dyed to 
stimulate your imagination and illustrate your 

creativity. Mohair, rayon, cotton, silk, wool. 
Mail order. Send $6 for color cards. 

P.O. Box 2548, Corrales, NM 87048 · (505) 897-4485 

American source toi 

Icelandic Wool 
Spinners, weavers, knitters, and felters 

call toll-free 1-800-777-9665 

t~m $***- Motley 

We are the Rug Weaving specialists. Our large 

volume means lower, discount prices. We carry 

a large selection of beautiful cotton rags on 

coils, 8/4 cotton warp, rug filler, loopers, braid-

ing equipment and more. We pay shipping! 

For catalog and samples send $1.00 handling 

to: GREAT NORTHERN WEAVING, P.O. 

Box 361B Augusta, MI 49012. 

BOUNTIFUC 
WHEEL & LOOM SALE 

FREE FREIGHT 
on Wheels and most Looms 

10% OFF SCHACHT & LOUET LOOMS 
SCHACHT · HARRISVILLE 

NORWOOD · CRANBROOK · AVL 
LOUET · LE CLERC · ASHFORD 
GLIMAKRA · DUNDAS · JENSEN 

Harrisville Yarns & Friendly Looms 
FOLKWEAR PATTERNS Cat. $3.00 

WEAVE NOW KITS Supplies* 
Loom for Inkle, Rigid Heddle, 

Cardweaving, Tapestry, Navajo, 
and 4 Harness Weaving 

VISA · MC · AMEX · DISCOVER 
70 pg. Catalog $5.00 

Call me for 
your best deal! 

Lois Scarbrough 
125-B Moraine 
P.O. Box 1727 
Estes Park, CO 80517 
303-586-9332 

SPECIAL OFFER—LIMITED T I M E O N L Y ! 
WILLIE'S By Mail has purchased a special lot of 
gorgeous tussah silk sliver This fabulous fiber, with 
slight imperfections, is great for dyeing, spinning, or 

blending with your favorite fiber This offer is available 

only while supplies last—when it's gone, it's gone! Just 
$ 12/lb by the I -lb ball, $9/lb by the 5-lb bump. UPS 

included in continental US. Credit card orders can be 
phoned in toll-free, or send your prepaid order to: 
WILLIE'S By Mail, 1837 Indiana NE, Dept. SS, 

Albuquerque, NM 87110. (505) 265-8604, (800) 453-9125. 

TreenM)aijCraftsLÜ. 

Samples & Price List $5. 
Silk Wool Mohair Loop 
Merino 

725 Caledonia Ave 
Victoria B.C. 
Canada V8T 1E4 
(604)383-1661 
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INSTRUCTION 
DONNA SULLIVAN is now scheduling work-
shops for '94-'95. She may be reached at: 
1881 State Route H, Fayette, MO 65248. 
(816)248-3462. 

FIBRE CRAFTS STUDIO, CLINTON, NEW 
JERSEY—exciting workshops and ongoing 
classes in weaving, tapestry, spinning, dyeing 
and lots more! Basic classes for beginners as 
well as multi-shaft & computer classes. Write 
or call for schedule. Fibre Crafts, 38 Center 
St., Clinton, NJ 08809. (908) 735-4469. 

GREAT DIVIDE WEAVING SCHOOL. Moun-
tain retreat-study/vacation getaway. Tapestry 
technique. Truly individualized instruction. 
Great food. Success assured. Brochure: Box 
W-3, Divide, CO 80814-9018. (719) 687-3249. 

HILLCREEK FIBER STUDIO. Workshops in 
spinning & natural dyeing, plus multi-harness, 
triangular frame loom and Navajo weaving. 
Weekend and week-long. Bed and breakfast. 
Workshop brochure, send SASE to HFS, 7001 
Hillcreek Rd. HW, Columbia, MO 65203. (314) 
874-2233. 

INDULGE YOURSELF WITH FIVE DAYS of 
individualized weaving instruction while being 
pampered in our charming antique-filled coun-
try home. Gourmet country meals served 
daily. Our well-equipped studio provides pri-
vate instruction Monday through Friday for be-
ginning, intermediate & AVL dobby loom 
weavers. Tour to AVL Looms on Tuesdays. 
Write or call for confirmation of dates for year-
round classes and cost of tuition which in-
cludes room and all meals. Airport shuttle pro-
vided from Chico, California to Orland. Her-
itage Handweaving, Rt. 3, Box 3086, Orland, 
CA 95963. (916)865-5745. 

KUMIHIMO. Traditional skills for contempo-
rary fiber artists. Bobbins, Marudais, Books. 
SASE for information and price list. Filamenti, 
2 Dickson Dr., Medford, NJ 08055. (609) 983-
6101 

LEARN STRUCTURE AND PATTERN at the 
Weavers' School on scenic Whidbey Island. 5-
day classes: Introduction to Complex Weaves, 
The Drawloom, Coverlets, Special Pattern 
Weaves, Breaking Barriers, and more. For 
brochure: Madelyn van der Hoogt, The 
Weavers' School, PO Box 1228, Coupeville, 
WA 98239. (206) 678-6225. 

MICHIGAN LEAGUE OF HANDWEAVERS 
1994 Summer Workshops. June 10-12, 
Aquinas College, Grand Rapids. Featuring: 
Alderman, Bodine, Grim, Inouye, Marcus, 
Marshall, and Windeknecht. For registration 
information send $2 to: Nancy Peck, 618 N. 
Rosever Ave., Dearborn, Ml 48128. 

Learn HANDWEAVING at home 
with the one and only comprehensive 

HOME STUDY course available anywhere. 
Course includes yarn samples, needs and 

cost. FREE info with SASE to Dept. H-Kit. 

AYOTTKS'DSSI6NERY 
CCNTIR SANDWICH.N.H. 

0 3 2 2 7 

CONSIGNMENT AT THE SPESTNERY 
We buy, sell and take on consignment 
new and used fiber equipment. Classes 
in weaving, spinning, knitting, bobbin 

lace, basketry, and more. 
The Spinnery, 1367 Hwy. 202, 

Neshanic Station, NJ 08853 
(908) 369-3260 

DESIGNING WITH A COMPUTER 

Computer aided designing for new and 
experienced computer users and weav-
ers. 
Beginner and Advanced workshops 
Hands on training on IBM or Mac 
Live in. Relax and Learn 

1994 Schedule now available 

Cameron Fibre Arts 
Dini and Doug Cameron 
8469 Franktown Road, RR #3 
Ashton, Ontario 
Canada, Κ0Α 1 B0 ,~=~,,,:.',~B 
Te I: (613) 838-5000 SPPJÖrS I 
Fax: (613)838-3763 iSSÜiSiSil!< ί̂  

THE LOOM SHED 
WEAVING SCHOOL 

Charles A. Lermond 
14301 State Rt. 58 

Oberlin, OH 44074 · (216)774-3500 
Instruction · Looms · Yams 

Custom Labels 
• Printed with your name, logo 

or artwork of your choice 
• Care or content Information 

can be printed on back 
• Reasonably priced even 

in small quantities 

For All Your 

Fabric Label Needs 

Send $ 1.00 for Our Cuttom Lobel Sample Kit 
Col or WHte for Price & Ordering Information 

Sterling N a m e Tape Co. 
D*pt 2053, P.O. Box 939 - Wlnited, CT 06098 

1-203-379-6142 or Fax 1-203-379-0394 

GLORIOUS SHUTTLES 

catalog of 
exotic hardwood shuttles 

with color photos 
2.50 

wholesale inquiries invited 
RO.Boxl970 Sitka, Alaska 99835 

MILOS ISLAND, GREECE. Two-week weav-
ing holidays. May, June, September October 
Greek techniques. Details: Katerina Kalamit-
si, Arkadiou 4, 15231 Halandri(H), Greece. 
Tele: (1)64-76-463. 

NO GUILD TOO SMALL! 8, 12 20 author 
Kathryn Wertenberger is going on the road 
with travel savings if your schedule fits mine. 
Workshops and lectures on color clothing de-
sign, four- & multi-shaft drafting. Write to 
10982 Twin Spruce Rd., Golden, CO 80403. 
(303) 642-7724. 

RENEW AND REFRESH WITH THE 
GE/vTLEARTS: Spinning, weaving, brewing, 
soapmaking, baking, baskets, home-made 
music. Join us for classes this coming year or 
just stop by and visit if you can—residence 
and day classes. Send SASE marked class list 
to: Studio Gaustad, 11178 Upper Previtali 
Rd., Jackson, CA 95642. 

RIVER FARM WEEKENDS & FIBER SAT 
URDAYS. Year round on the banks of the 
Shenandoah in the Valley of Virginia. Begin-
ner Intermediate, and Advanced Handspin-
ning, Priscilla Blosser-Rainey. Overshot 
Weaving, Barbara Miller Indigo/Cochineal 
Dyeing, Maretta Crider Beginning Weaving, 
Maretta Crider Catalog $1 The River Farm, 
Rt 1 Box 471 Fulks Run, VA 22830. 1-800-
USA-WOOL. 

SWEDISH STYLE WEAVING SCHOOL of-
fers 1 and 2-week courses in traditional fine 
handweaving on Glimäkra looms. Students 
will live and work together in a beautiful rural 
setting and enjoy delicious home-cooked 
meals. Write for brochure. Becky's Väv 
Stuga, RFD #1 Shelburne, MA 01370. 
Glimäkra dealer 

mm a a na awm a re 1S9 
■ MegSwansen 
■ Ginger Luters 
also beading, dyeing, 

Co^viUArtsC^P.0.Β.171 H " ^ p o i n t , <*"«■* 
Coupeviie, WA 98239 (206)678-3396 garments, and more! 

KNITTING WORKSHOPS 
on Whidbey Island, WA 

March 14-20,1994 
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κ NEW! 
by Madelyn 

van der Hoogt 
K LITERATURE 

The Complete 
Book of Drafting 
■ Reading & writing drafts 
■ Reading and writing profile drafts 
■ Drafting Overshot, Double weave, Twills 
■ Understanding Units & Blocks 
■ Fabric Analysis, Turned Drafts & more! 
■ Clear concise, excellent diagrams 

Check your local shop 
or bookstore or send S19.95 + $3.00 

(Wash, residents add 7.8% tax). 
Send for our catalog of books & notecards. 

Shuttle-Craft Books 
PC) Box 550H 

Coupeville. WA 98239 

Se 

K 
cards. 

DESIGN CHALLENGES 
by Sigrid Sampl· Plroch 

Handweavings of E.W.Hickman 
Historic Fabrics & Unique Projects 
Monograph One $24.95 + $3.50 S/H ^ 

«Optional Computer Disk of Designs $11.95 P 
Runs wWi Rberworits PCW Software 

Order from 
Design Originals Publications 

RD 4. Box 234. MeacMUe. PA 16335 

"Urne Computer · tnflTrcroeT 
Workshops · Semlnara 

Inquire Kbovc 

iU9||ei|3 uB|S3Q 
Id 

o 
THE „ J ^ / TEXTILE DETECTIVE 

^ ' P .O.BOX 4 2 2 ANDOVER, MA 0 1 8 1 0 

Teacher D i r e c t o r i e s 

Knitting $4 .00 S u r f a c e Design/ Stitchery $4 
Quilting $6 .00 Heaving/Spinning & Dyeing $8 

T e a c h e r s r e q u e s t R e g i s t r a t i o n Form 

00 
00 

New Issue 
D o s Tejedoras Fiber N e w s & B o o k s 

Newsletter/catalog $2.00 
DOS TEJEDORAS FIBER ARTS 

P O. Box H-14238 St. Paul, M N 55114 
612/646-7445 800/545-8413 VISA^lC 

A 
f ^ w -fW* A portfolio of patterns, 

ABOVE 
COUTURE 
CLOTHING 

FOR 
FIBRE 

ARTISTS 

by 
Virginia W e s t 

$15.00 post paid 

Available at 
your favorite 
weaving shop 

or from: 

2809 Grasty Woods Lane 
Baltimore, MD 21208 

(410) 486-1519 

BOOKS BY MARILYN KLUGER. The Joy of 
Spinning, $10.95; The Wild Flavor Cookbook, 
$12.95; Midwestern Country Cookbook, 
$14.95; plus $2.95 postage (Indiana residents 
add 5% sales tax.) All major credit cards ac-
cepted. Newburg Country Store, 224 W 
Jennings, Newburg, IN 47630. (800) 382-
0938. 

BY DONNA SULLIVAN: Summerand Winter 
A Weave for all Seasons (Interweave Press), 
$16.95/book. Color Interaction for Hand-
weavers (Victorian Video), $32/video. Pique: 
Plain and Patterned (Sullivan Publications), 
for 3 shafts or more, $12.95/book. Add $3 
shipping first item; $2 each additional. Send 
U.S. payment to: Donna Sullivan, 1881 State 
Route H, Fayette, MO 65248. (816) 248-3462. 

DYERS' SOURCEBOOK. Cross-reference 
index of natural dye recipe books with anno-
tated bibliography. $21.95 ppd. L.L. Batzloff, 
2306 Union #8, San Francisco, CA 94123. 

LOOKING FOR AN OUT-OF-PRINT BOOK? 
Our Book Search Service can help. David 
Simpson Books, 209 (HW) Piedmont, Blacks-
burg, VA 24060. (800) 484-7631 #3689. 

MARY MEIGS ATWATER RECIPE BOOK. 
Over 130 historical and original weaving 
"recipes" from the grand lady of American 
weaving. $22 ppd. Salt Lake Weaver's Store, 
1227 East 3300 South, Salt Lake City, UT 
84106. 

SPINNING AND WEAVING IN BIBLICAL 
TIMES, Second Edition. Thirty-two pages, il-
lustrated, $7.50 ppd. Joan Weaver, RR 2 Box 
52, Lewis, KS 67552. 

TEXTILE FIBRE FORUM covers all the textile 
arts in Australia/New Zealand/internationally. 
A high quality 62-page colour magazine; send 
check for US $4, payable to TAFTA to receive 
a FREE Airmail copy, no obligation. Or sub-
scribe for US $14/yr (US $27/2 yrs); 3 issues 
per year USA checks accepted; send to: 
TAFTA, PO Box 38, The Gap, Q4061 Aus-
tralia for a truly exciting publication! 

THE NEW FIBERWORKS SOURCE BOOK 
now available. Totally updated with thousands 
of sources for weaving, spinning, knitting, cro-
chet, needlework, surface design, and more. 
320 pages; $18.95 (postpaid.) Or send SASE 
for a complete catalog to: Fiberworks Publi-
cations, PO Box 49770HW Austin, TX 
78765-9770. 

THE WEAVING, SPINNING AND DYEING 
BOOK by Rachel Brown now available direct 
from author Retail $35 plus $3.50 shipping. 
Wholesale to shops, schools. 216B Pueblo 
Norte, Taos, NM 87571 (800) 765-1272. 

WEAVE DOUBLE WOVEN Santas, bears, 
bunnies, and dolls from easy-to-follow pat-
terns. $6 ea. + $1.50 shipping & handling. 
Brochure available. LSASE + $1 Maryann 
Schmutte, 5003 Green Rd„ New Haven, IN 
46774. Wholesale inquiries welcome. 

THE 
FIBERFEST 
MAGAZINE 

P.O.Box 112, Dept. B 
Hastings, MI 49058 

(616)765-3047 
Subscriptions 
$18 per year, four issues 
S25 Canada (US funds) 

You won't rind another 
magazine that so thoroughly 

spotlights the many aspects of 
natural fibers and the plants 

and animals that produce them. 

BOOKS BOOKS BOOKS BOOKS BOOKS 
CD 03 

g T h e U n i c o r n Text i le Book Catalog g 
§ contains over 500 n e w old, and * 
« u n u s u a l books on weaving , 03 
u, o 
O spinning , dye ing , and knit t ing. o 

» Send $3 for p & h to * 
£ U N I C O R N B O O K S , 1338 Ross St., g 
§ Pe ta luma, C A 94954-6502. g 
CO </> 

sxooa s>iooa SMOoa SMOOB sxooa 

s: 
R. 
H: 

HIGHEST QUALITY 
LOWEST PRICES 

MAIL ORDER 

EVERYDAY DISCOUNT PRICES! 
UNLIMITED SERVICE/SUPPORTI 

YES, WE SPECIAL ORDER!! 

YARNS $& FIBERS M BOOKS M DYES 
WEAVING & SPINNING EQUIPMENT 

-MOST MAKES AVAILABLE-
FREE SHIPPING-FLOOR LOOMS/WHEELS 

PRICE L IST-$2 SAMPLE CATALOG-$15 
(REFUNDED W/$50 YARN ORDER) 

SUZANNE RODDY, HANDWEAVER 
1519 MEMORIAL DRIVE, 
CONROE, TEXAS 77304 

409-756-1719 

CUSTOM PRINTED 
" FABRIC LABELS 

• High Quality 

• Inexpensive 

• Ready to Sew-In 

• Perfect for the Crafts Professional 

• Custom & Stock "Made in USA" 

Brochure $2.00 
Country Lane Graphics 

P.O. Box 852 · Dept HW · Extort, PA 19341 
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SOFTWARE 
MINDWEAVE1.43X. Price Slashed! Now for 
Limited Time Only $95. 65,536 colors. Fast 
drawdowns. Most visually true-to-life. Easy to 
create any fabric design. Up to 32 harnesses, 
64 treadles, dobby. 2000 ends, 2000 picks. 
Over 300 B&W color laser printers. IBM. Un-
limited customer support. Free information. 
Mindsun, RD 2, Box 710, Andover NJ 07821 
(201)398-9557 

THE WEAVER. The standard multi-harness 
weaving drawdown program for the Apple II 
series microcomputers. Features color mag-
nification, rising and sinking sheds, interactive 
as well as automatic treadling, databasing of 
designs and beautiful printouts. Send $49.95 
for disk plus manual. For complete information 
contact Compucrafts, PO Box 326, Lincoln 
Ctr., MA 01773. Ask about our Apple II, IBM-
PC and Macintosh software for Cross Stitch-
ers! 

Provides the perfect finishing touch 
to blankets, scarfs, yardage, and 
other woven woolens. For all the 
facts on America's only professional 

• .>— —̂■ brushing service send $ 1.00 to Ihana 
I l I Q Π 0 Brushing Service, 6400 W. 99th St., 
BRUSHING SERVICE Overland Park, KS 66212. 

Π 
Weave Got 
New Software! 

For Apple Macintosh: 

I 

SwiftWeave is a remarkably versatile 
program that is perfect for either treadle or 
dobciy looms. Brilliant graphic capabilities 
including variable thread sizes, sixteen 
million color capacity, and weave analysis 
make ,is program a favorite of experi-
enced weavers. Yet its standard Mac 
interface makes SwiftWeave a snap to 
learn and use for the beginning weaver 

For IBM Compatibles: 
We€ivePoint is the successor to AVL's 
wildly popular Weave Planner program. 
WeavePoint features the same easy-to-use 
interface as Weave Planner but it now has 
much more: 

• VGA color (260,000) 
• Mouse driven pull down menus 
• Special functions including a "heavy 

beater" for weft-faced fabrics and a 
variety of "3-D" draping effects. 

Demonstration diskettes for both programs 
are available upon request. 

Send $2.00 for complete catalog. 

AVL Looms 

601 Orange Street 
Chico, CA 95928 
1 800 626-9615 
In California & Canada: 
916 893-4915 
Fax:916 893-1372 

FAST DRAWDOWN WITHOUT A COMPUTER! 
"You'll find this an easy and fun way 

to accomplish what used to be a tedious task." 
HANDWOVEN PRODUCT NEWS, SEPT/89 

Rapid & error-free! Name-drafting! 
Color & weave! Error detection! 

Rising or sinking shed. 
As many shafts, „ _ 
treadles & ends DRAW PARTNER 

as vou need 9805 Four Seasons Lane 
«.,_ , / , · . Louisville, KY 40241 
!)> 17 complete kit 

SUPPLIES 

COMPUMARCHE™ is 
CYREFCO's newest product—a 

computer-interfaced dobby system 
to retrofit traditional looms and 
turn them into weaving marvels. 

You may have had only four harnesses 
(or 8, 10,12, whatever) but when 

COMPUMARCHE™ takes over, you will have 
16 shafts, each moving either up or down with 
each treadling. Counter-marche action with 
beautiful balanced sheds and very quiet, easy 

treadling will revolutionize your weaving! 
Existing popular textile design software 

with older inexpensive computers are used 
to drive COMPUMARCHE™ 

Catalog $3, CYREFCO, P.O. Box H 2559 
Menlo Park, CA 94026 

THE BEST DESIGNS 
NEED 
THE BEST SOFTWARE 

ProWeave 

for IBM compatibles. 
Graphics design concept, 
mouse driven 
Up to 64 Harnesses 
Unlimited Colour 
Design Tools galore 
Many loom drivers 
UNDO button 
Import/Export feature 
Heddle/thread colour count 
and much more.... 

for Macintosh 
Version 2.2 special offer 
Version 3.0 ready March 1994 

Cameron Fibre Arts 
Dini and Doug Cameron 

8469 Franktown Road, RR # 3 
Ashton, Ontario, 

Canada, Κ0Α 1B0 
Tel: (613) 838-5000 
Fax:(613)838-3763 

HANDMADE BASKETS. Loom baskets, knit-
ting baskets, gathering baskets, many others. 
Handmade by a spinner weaver basketmak-
er SASE for brochure. Debra Johnson, PO 
Box 75, Chester CT 06412. 

NYLON EDGING, (Chiffon). Send self-ad-
dressed stamped envelope for color samples 
to: Mar-Var, 1614 E. Workman Ave., West 
Covina, CA91791 

SPINDLE JEWELS™ spindle and bobbin jew-
elry. 15% off Hematite Sale. Free wholesale 
brochure or $1 retail brochure. Sadelle Wilt-
shire, Pumpkinspun Wools-HW, 400 Beech 
St., Bennington, VT 05201 (802) 442-4921 

LIMNAKI F 
Yarn · Roving 
Shetland - aU Colors 
Jacob · Black/Gray; 

Sheep Note Cards 
P.O. Box 838, Friday Harbor, WA· (206) 378-5445 

- f / ^ KNOTS & TREADLES ^ ] 
103 E. Pittsburgh Street * Delmont, PA 15626 

(412)468-4265 * CATALOG 3 Stamps 
SHEEP on Everything! Rubber Stamps, Masks, 

Thimbles, T-Shirts, Socks, Children's Books...ETC.! 

SHEEP Print Fabrics (Swatches $5) 
Large Assortment SHEEP Stickers $3 

Weaving & Spinning * Supplies & Equipment 
_[V VHS Video Rental Library via UPS! * D y e s ^ A 

PATTERNLAND PROGRAMS -- IBM 
compatible software with Satisfaction Guaranteed! 
Mouseable. Printed tutorial and manual plus 
on-line help. VGA & EGA color palettes. Loom 
control for Schacht Combby and J-Made J-Comp. 
Free information packet. Visa/MC, check. 
WEAVE SIMULATOR 5.1 -- Easy Light Weave 
editor. Display and print in graphics or text-
numeric graph paper, variable magnification. 
Profile drafting, pattern analysis, interlacement, 
warp-face/weft-face, mix warp & weft files. 
32 harnesses, 1000 warp, 800 weft. 
$ 175, with loom control $225. 
VGA Color Demo $10. Please specify disk size. 

WEAVE PUBLISHER 2.1 - Weave Simulator 
plus layout support for HP LaserJet II & III. Fonts, 
gray shades, textures and grid lines for book 
quality drafts. Developed for Interweave Press. 
$300, with loom control $350. 
LIGHT WEAVE 2.02 -- Entry level Weave 
Simulator, display design with loom control. 
16 harnesses, 1000 warp, 800 weft. $100. 
PATTERN GRAPHER 2.15 - Pattern or tapestry 
design grid 320 x 200. Mirror-flip-rotate, symbols, 
colors, numeric graph paper. $125, with PWS $75. 

MAPLE HILL SOFTWARE 
MAPLE HILL 

PLAINFIELD, VERMONT 05667 
(802) 454-7310 
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The Fabric 
of Life 
My life is like a piece of 
fabric. I and all the people 
t ha t make up my life are 
the warp; we run along 
parallel lines, and our 
actions, ideas, feelings 
make up the weft joining 
us into the fabric of a 
lifetime. 

If you look closely a t 
my thread, you will find 
t ha t my thread is a two-
ply yarn. fMy husbandl 
and I form the plied yarn. 
We are both separa te 
yarns inter twined yet 
distinct. Together we 
create a unique yarn. We 
do not lose the distinct-
ness of the individual 
th reads but have joined in 
such a way to incorporate 
them into a new thread. 
We run together through-
out the piece. 

Paula Vester, Peachtree 
Spinner's Guild (Georgia) 

Working 
Women 
A nineteenth-century 
photograph recently 
added to the archives of 
the Museum of American 
Textile History in Nor th 
Andover, Massachuset ts , 
shows about 80 men, 
women, and children, 
believed to be the ent i re 
work force of a woolen 
mill. The shut t les held by 
a number of women are 
large, suggesting t ha t the 
group worked in a carpet 
mill. 

Weaving was the 
highest-paid position for 
women in the textile mills 
a t the period, and t h u s the 
shut t le is a symbol of 
achievement. The predom-
inance of women in the 
photo i l lus t ra tes t ha t the 
number of women working 
in the mills often equaled 
or exceeded the number of 
men. 

Silky Nests 
Many birds, including 
nearly all hummingbirds 
use silk for its 
s t rength 
and adhe-
siveness in 
nest building, 
obtaining it 
from 
both 
cater-
pillars and spiders. The 
sheet webs of certain 
relatively immobile spiders 
(as contrasted with the 
familiar orb webs of gar-
den spiders) are part icular-
ly useful to birds because 
of the greater amount of 
silk they contain and their 

stickier quality. 
This silk works accord-

ing to the Velcro principle. 
I ts fine 

th reads come 
in a useful assort-

men t of tangles 
and loops, which 

the birds 
can use 

to catch 
hold of leaf 

edges and other nest 
mater ia l s and l ink them 
together. And like Velcro, 
this kind of silk can be 
repeatedly adjusted during 
nest building without 
losing its effectiveness. 

Michael Hansell, 
"Secondhand Silk," 

Natural History, May 1993 

Colorful 
Fabric 
Ceremonial costumes 
worn by marr ied women 
are normally the most 

intr icate weavings of the 
[Mayan] community, bu t 
young girls weave the 
brightest colors and most 
eye-dazzling designs. A 
serious weaver hopes to 
a t t rac t a husband with 
her craft. The men of 
Tenejapa [a city in Chia-
pas, Mexico], who wear 
elaborately brocaded 
costumes, will not marry a 
girl who cannot weave. 

Walter F. Morris, Jr., 
Living Maya 

Chinese Myth 
As a young girl was 
grooming her family's 
horse, she wished out loud 
t ha t it would br ing her 
father home from the war, 
saying she would mar ry it 

if it did. The horse did 
bring her father home, to 
the family's rejoicing. 
Afterwards, the girl 
avoided the horse and 
admitted her promise to 
her father. 

The father could not 
allow the horse to marry 
his daughter , and eventu-
ally he shot the horse, 
skinned it, and laid the 
hide in the sun. As the 
girl ran out happily, a 
whirlwind wrapped the 
skin around the girl and 
carried her off. 

The father followed the 
whirlwind into the wilder-
ness for days, watching it 
get smaller until it came 
to rest in a mulberry tree. 
On searching the tree, he 
found a small worm and 
realized tha t this was all 
t ha t was left of his daugh-
ter. Sadly, he took the 
worm home and fed it 
every day with mulberry 
leaves. In time he noticed 
t ha t the worm made a 
fine, strong thread, and 
when it produced more 
worms, he found t ha t he 
and his wife could weave 
the fine thread into a most 
wonderful cloth, which 
they called silk. In later 
centuries the silk makers 
worshipped the silkworm 
maiden who had present-
ed this gift to men. 

condensed from Tao Tao Liu 
Sanders, Dragons, Gods & 

Spirits from Chinese 
Mythology 

Persian Velvet 
The Safavid period in Iran 
(1501-1722) was a golden 
age for the textile ar ts . 
The classical Persian 
carpet evolved to its fully 

112 HANDWOVEN January/February 1994 



THE H A N D W O V E N C O M M U N I Q U E 

developed form, and 
woven silks and velvets 
reached the highest 
technical and aesthetic 
s tandards of all t ime. 

Little is known about 
the history of velvet 
weaving in Iran, but the 
earliest documented 
examples are from the 
sixteenth century. The 
process of velvet weaving 
was extremely labor-
intensive, requir ing a 
highly skilled labor force 
and ext ravagant amounts 
of silk. The s t ruc tura l 
complexity and art is t ic 
achievement of Safavid 
velvets reflect both the 
great art ist ic patronage 
and the thr iving silk 
industry of the age. 

Among the most impor-
t a n t survivors of the 
Safavid t rade to Europe 
are a group of extraordi-
nary velvet panels today 
in the collection of Rosen-
borg Palace, Copenhagen. 
Recent research suggests 
t ha t they were a gift of 
Shah Safi to Duke 
Friedrich III of Schleswig-
Holstein in 1639. These 
panels are included in an 
exhibit of Safavid textile 
a r t s a t The Textile Muse-
um, Washington, D.C., 
until May 1,1994. 

Island Legend 
According to a legend of 
the Banks Islands of the 
South Pacific, the first 
man was molded in clay, 
and the first woman 
woven in basketwork. 

Larousse Encyclopedia of 
Mythology 

Edible Art 
Shortly before his death in 
1992, the internationally 
known composer John 
Cage presented a visual 
a r t project comprising 
three portfolios of hand-

Homesteading 
Sayward had a big wheel 
for wool and a little wheel 
for flax, and 
Will Beagle 
had set he r 
up a loom by 
the wall. 
She had a 
small bunch 
of ewes 
toward wool, 
geese to-
ward down, 
cows toward 
milk and 
leather , and 
a patch in 
flax. Now 
tha t was a 
pret ty th ing 
in bloom 
with the 
whole field 
blue as 
heaven. But it was a 

"tejus" crop. You had to 
plow it, drag it, sow it, 

weed and 
pull it. And 
t ha t was 
only the 
s tar t , for 
then it took 
spreading, 
bundling, 
stocking, 
flailing, 
sweating, 
rotting, 
braking, 
swingling 
and hatch-
eling, one 
after the 
other. 

Conrad 
Richter, The 

Fields, 
contributed 

by Inge 
Kaulitz, Louisville, Kentucky 

made papers , which he 
called drawings. 

The first sui te, Edible 
Drawings (1989), was 
based on Cage's macro-
biotic diet. Hijiki seaweed, 
bi t ter melon, ginger root, 
and other edible p lants 
were divided into struc-
tura l and decorative 
categories. The composi-
tion of each sheet was 
determined by using the / 
Ching, the Chinese book 
of changes. The ingredi-
ents were then combined 
with water and collected 
on a screen, in the t radi-
tional paper-making 
process. 

Wild Edible Drawings 
(1990) was produced from 
wild p lan t s ga thered in 
Nor th Carolina. The 
plants for the thi rd suite, 
Medicine Drawings 
(1991-1992) were 
obtained from an herbal-
ist 's store in New York's 
Chinatown. 

American Craft Museum 

Carbon Fiber 
Carbon had long been 
known to exist as a solid 
in two very different 
forms: soft, black graphi te 
and u l t rahard , t r ans -
paren t diamond. A differ-
ent form of carbon mole-
cule was synthesized by 
scientists in 1991. Called 
nanotubes, these mole-
cules a re aligned into 
tiny cylinders t ha t 
may be the strongest 
fibers known. They 
promise a new 
class of 
strong, 
ul t ra l ight 
fibers t h a t 
could be used 
to reinforce all k inds 
of mater ia ls , perhaps 
outperforming 
graphi te fibers used 
in golf clubs, bicycle 
frames, and 
aircraft fuse 
lages. They 
could also be used as 

microelectronic compo-
nents or capillary devices. 

Boyce Rensberger, 
The Washington Post 

What's in a 
Name? 
Do you remember the 
"charm string" little girls 
used to have, each button 
holding in its crystal 
depth a reminder of the 
one who gave it and 
circumstances under 
which it was given? As I 
collected the names of 
coverlet pa t te rns it 
seemed to me I was a 
child again and the list of 
names my "charm string." 
Over and over I tell these 
names as a devotee tells 
the beads of her rosary; 
some are windows 
through which I look into 
the lives of my mountain 
sisters, and some are tiny 
caskets holding "infinite 
riches in a little room," a 
flash of humor, a gleam of 
teardrops, a flight of 
fancy, a poet's imagery, a 
woman's longing, a page 
of history. 

Eliza Calvert Hall, 
The Book of 

Handwoven Coverlets 

Sheep Shot 
What does a 

sheep put on 
its feet in 

winter? 

MUTTONS! 

"A Common 
Thread," 

Seven Hill 
Handweavers 

(Florida) 

January/February 1994 HANDWOVEN 113 



PITHY QUESTIONS by Linda Ligon 

•wn 

[^jMjmt· 

This is a quiz, 
but I don't 
know the 

answers. The piece of 
cloth shown here 
came into my posses-
sion some months 
ago. You are seeing it 
about half again 
larger than life size. 
What I know about it 
is this: It was woven 
in what is now Peru 
more than 500 years 
ago. The culture in 
which it was woven 
had no wheels (ex-
cept on ceremonial 
toys), no metal tools 
or weapons. There is 
another pattern block 
below what you see, 
and a selvedge. The 
cloth is cotton. 

Q. How would a 
contemporary 
weaver make this 
piece of cloth? Or 
would he or she not 
make it? 
Q. If we were to 
weave it on a shaft 
loom today, how 
many would it take? 
(Shafts, that is.) 
Q. What would we 
call this weave 
structure today? 
Q. What did the 
weaver call it then? 
Q. Who made this 
cloth? 
Q. Was the weaver a 
man or a woman? 
Old or young? Mar-
ried or not? How 
about the spinner? 
Q. Or was the 

weaver also the 
spinner? 
Q. Where did the 
fiber come from? 
Q. Was it cultivated 
or gathered wild? 
Q. How was it pre-
pared? 
Q. Why did the 
spinner bother to ply 
the weft? 
Q. Are the colors 
natural or is one of 
them dyed? 
Q. Why has some of 
the dark pattern weft 
worn away while the 
light warp and weft 
are intact? 
Q. How long did it 
take the weaver to 
make, say, half a 
yard of this fabric? 
Q. For what purpose 

was it made? 
Q. Why is the pat-
tern set in a plain-
weave frame? 
Q. Was it fun, or was 
it a chore to make? 
Q. Does the pattern 
mean something? 
Q. Did the weaver 
have a child? Who 
kept the child occu-
pied while the 
weaver wove? 
Q. Was this cloth 
regarded as pretty, or 
handsome, or just 
plain cloth? 
Q. Who invented 
this weave structure? 
Q. Did the weaver 
plan the pattern out 
ahead, perhaps mark 
it down somehow? 
Q. Did everybody, or 

at least every 
family, weave 
or was all 
weaving done 
by specialists? 
Q. Was weav-
ing a presti-
gious occupa-
tion? 
Q. How many 
pieces of cloth 
did a family 
typically have? 
Q. What por-
tion of some-
one's time did 
it take to make 
it? 
Q. How did 
this cloth get to 
Loveland, 
Colorado? 
Q. Is that 
okay? 
Q. Should I 
put it away in 
tissue, frame it, 
patch my jeans 
with it, bury it, 
or donate it to 
a museum? 
Q. How much 
is it worth? 

Q. How much was it 
worth to the person 
who made it? 
Q. Did the weaver 
have friends or 
colleagues or rela-
tives who wove the 
same kind of cloth? 
Q. Did they tell each 
other weaving jokes 
or any kind of jokes? 
Q. What were the 
punch lines? 

Linda Ligon is publisher 
ofHANDWOVEN. She has 
woven a lot of stuff, some 
of it pretty nice, but never 
anything as interesting as 
this old piece (except, 
maybe, a piece of card-
weaving in 1971). She 
would be happy to read 
your answers to any or all 
of the above questions. 
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A Unique Multi Functional Due 
For All Natural And Protein Fibers. 

The most concentrated Liquid Fiber Reactive Dyes 
available, exclusively by Createx. Superior brilliance 
and lightfastness on wool, mohair, silks, cottons & linens. 

Now Toxic & Biodegradable 
For information, dealer inquiries and catalog contact: 
Createx Colors 
14 Airport Park Rd. (: 
E. Qranby, CT 06026 Fax: 

(203) 653-5505 
(203) 653-0643 

IKAT Coat by. Candiss Cole 

CREATEX COLORS 
Λ (800) 243-2712 

Available 

Looms & Yarns P.O. Box 554 - Ada, Michigan 49301 - Phone / Fax (616) 866 9966 
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T&°V LOOM CO. 

12" to 28" Table Looms 
4, 8 & 12 harness models 
Portable Floor Loom 
Tapestry Loom 
Countermarch Floor Loom 
Maru Dai for Kumihimo 
Roberta Electric Spinner 
Cottage Industry Machines 

by Ertoel 
Books & Accessories rr rr _ 

CattTottfree 
<f9£fL Catalog MC/Visa 

1-800-238-0296 
P.O. Box 1107, Castle Rock, WA 98611 

ADVERTISERS' INDEX 

Arrowmont School. 28 
AVL Looms 21, 111, be 
Ayottes' Designery 
Bare Hill Studios 
Bear Creek Looms 
Beck's Warp 'n Weave 
Black Sheep Wools 
Blomqvist, C.L.. 
Bluster Bay Woodworks 
Bountiful 
Brassard, Maurice & Fils 
Brookfield Craft Center 
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68 

115 
68 

108 
13 

109 
108 
68 
81 

Cameron Fibre Arts 109,111 
Conf. of No. Calif. 

Handweavers 
Convergence '94. 
Cotton Clouds 
Country Lane Graphics 
Coupeville Arts Center 
Createx Colors 

28 
33 

102 
110 
109 
115 

Cross Eyed Sheep Fiber Shop. 107 
Crystal Palace Yarns 
Custom Colors 
Cyrefco 
Daft Dames Handcrafts 
Danish Weaving Center 
Davison, Marguerite 
Design Originals 
Dos Tejedoras. 
Draw Partner 
Drop Spindle 
Duhesa Co. 
Dundas Loom Co. 

10 
81 

111 
107 

64 
77 

110 
110 
111 
81 

108 
64 

Earth Guild 
Eaton Yarns 
Edgemont Yarn Service 
Fiber Faire 
Fiber Studio 
Fiberarts 
Fiberfest Magazine 
Fibers & More 
Fiberworks 
Fiesta Yarns 
Fireside Fiberarts 
G & K Craft Industries 
Gilmore Looms. 
Glimäkra Looms 'n Yarns, 

Inc. 
Good Wood 
Gowdey Reed Co. 

81 
10 
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106 
68 
43 

110 
20 
10 

108 
43 
68 

6,12 

5,105 
106 

61 
Great Aunt Victoria's Wicker 10 
Great Northern Weaving 
Halcyon Yarn. 
Harrisville Designs 
Hazy's Fiber and Clay 
Heirloom Linens 
Heirlooms. 
Heite, Louise 
Henry's Attic 
Heritage Looms 
Ihana Brushing Service 

108 
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2 
27 
26 
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25 

106 
111 

International Weaving School 77 
Interweave Press 28, 
JaggerSpun. 
J-Made Looms 
Just Sheep. 
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10 
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Keasbey Doramay 
Kessenich Looms 
Knitting Machine Sales 

of Horida 20 
Knots & Treadles 111 
Lambspun of Colorado 107 
Leesburg Looms. 68 
Limnaki Farm. I l l 
Loom Shed Weaving School 109 
Loomcraft. 9 
Louet Sales 66 
Lowell Worsted Mills. 107 
Lunatic Fringe, The 105 
Macomber Looms 26 
Mannings 11 
Maple Hill Software 111 
Mountain Loom Co. 116 
Norsk Fjord Fiber 81 
Northwest Looms 81 
Norwood Looms. ibc 
On the Inca Trail 108 
Oregon School of 

Arts & Crafts. 106 
Penland School. 61 
PRO Chemical Co. 27 
Rigby Cloth Stripping 106 
Rio Grande Weaving Supply 28 
River Farm 20 
Schacht Spindle Co. 14 
Schoolhouse Yarns 43 
Shannock Tapestry 

Looms 105,108 
Shuttle, Spindle & Dyepot 81 

Shuttlecraft Books 110 
Shuttleworks 68 
Sievers School of Fiber Arts 11 
Silk Tree, The 19 
Skein Publications 27 
Southern Loom Reed 42 
Southwest Corner 42 
Spin 'n Weave 25 
Spinnery 109 
Steel Heddle. 26 
Sterling Name Tape Co. 109 
Suzanne Roddy Hand weaver 110 
Textile Detective. 110 
Treenway Crafts. 108 
Unicorn Books 110 
Victorian Video Productions 61 
Virginia West 110 
Weaver, The 28 
Weaver's Cabin 107 
Weaver's Shop & Yarn Co.. 65 
Weaver's Trek 106 
Weaver's Way 20 
Webs 26,107 
Wilde Yarns 13 
Willie's By Mail. 107 108 
Wonderful Wearable Art 11 
Wool Co. 9 
Woolery The 107 
Woven Dreams 68 
Yarn Barn 8,19 
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If ̂ fouThink It Looks Good Now, 
Just Wait 20 'fears. 

Time and touch only deepen the beauty of a 
Norwood loom. Its prime hardwoods take on more 
luster; its superb construction endures. For more 
information, and our catalog, send your name, 

address and $1 to Box 167H, Fremont, MI 49412. 
Norwood looms. As beautiful as fine furniture. As 
unfailing as an old friend. 

. V o r n i N N l 1 
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