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—NEW FOLIOS—

WITMARK
Mandolin an? Guitar Folio, No. 17

Arranged by T. P_ and GEO J. TRINKAUS
1ST MANDOLIN. 25¢
2ND MANDOLIN, 25¢
To the End of the World With You
Meet Ne Where the Lanterns Glow
n Sex l'l.o{‘e You (ir

Come Be My Suashine, Dearie

Good Night De: ¢

Tite Message f the Red, Red Rose When You've Won the Only Girl You
Love

WITMARK
Mandolin an? Guitar Folio, No. 18
Arranged by T. P. and GEO. J. TRINKAUS
1ST MANDOLIN. 236 GUITAR ACC.. 25¢
2ND MANDOLIN 25¢ PIANO ACC.. 30C
sh Imperial Guards, March ’rnndmn'; Day, March and
nd Thoughts

anmme, Rag, T
p! Wop! Woy
Sehottische
No One Knows. Waltz
Marcelle, March
1f I Could Gain the World by
I Would Only Wish for You, ki

Step
Bamn Dance and

y My ea fromn
v Broam rden of My Heart

Futurity, March and Two-Ste
B

te]
e Lookio Sweetheart, and 1 When You're Roaming i the Gloau- 4 ; 4
Think "n‘" Il Do ifrom Picd Vit g with, You weetheart " iror Yt m..‘:“,.."l')“d i X l;m o
sa. Snoiting, Dk P - e How Litde You Know, Tw St
240 pREiskd LALR LB Above blso published for Violin and Piano,
s ¥ Price, Violin part, 25¢ Piano acc., 50c
WITMARM, WITMARK
GUITAR FOLIO, No. 10 ™ BANJO FOLIO, No. 10

Arranged by T. P. TRINKAUS
PRICE. 50 CENTS
SONGS WITH GUITAR ACC.

Amanged by T. P. TRINKAUS
GUITAR SOLOS

SONGS WITH BANJO ACC.
Cuddle Up a Litle Closer, Lovey Mine
To the End of the World with You of the World with You
Just Some One Toe! \umn Yama Man (fron
The Teddy Bears' Pienic, Character

BANJO SOLOS—Continued
Wop! Wop! Wop! Barn Dance, Schot

That Wrote * Home Sweet
Nev e Wasa Marvied Mars

Turkish Imperial Guards,
The Yama Yama 3

As Long as the World Rolls On No One Knows,
ey and Forge The Message of the Red, Red Rowe  Way Down Eas llun Dasce

aldln l\'vﬂl Lll(h |u\l'L Lovey Mine reelle Hypnotic, from Thr )

Gorom Marcelle i : Just Some Gae In (-nmdum e ad T
Sweet (‘,, iy Temame Cordo « 4'Live o I Would Die for You St

Y Banares Mean Thoughts, and Thoughts You Ln;n ! Stop Youe Heart From Beat-

3 ean You s ing for the Girl You Love, Waltz
Here's o the G Red Fez, March and Two-Steg e han SokOH Uncle Dudley, Eccentric March and
i Remember e Ragged  The Message of e Red. Re Rose Bty 1[\ woOSten. s oS
» i bt

Come Be My Sunshine, Dearie

THE‘ WITMARK CLASS AND CLUB INSTRUCTORS

expense to toth teacher and pupil.  The only books of their kind

crable time, laber

as well.  Save cons

ARRANGED FOR FIRST MANDOLIN, SECOND MANDOLIN, GUITAR ACCOMPANIMENT, BANJO AND PIANO ACCOMPANIMENT
By T. P. arld GEO. J. TRINKAUS

nd Club Instructor,” for they are o simg
ret them in form within & short time
hold the of T

 that any performer, no

ct that the various scholars
ome study, it becomes a

5 as iy al
CONTENTS
POSITION HOLDING THE PICK (OR PLECTRUM March (very easy).
POUITION HOLDING THE MARDOLIN. GOITAR AND BANJO. Dance very eary).
RUCIMENTS OF MUSIC Mazurka (very
TUNING THE MAKDOLIN, GUITAR AND BANJO. Grand March (vecy casy).
SCALES TO BE PLAYED BY THE ENTIRE CLUB. o Slumberland, song.
EXPRESSION SIGNS MOSTLY USED. A Country Dance. Rain Drope. palka and two step.
DICTIONARY OF MUSICAL TERMS. Happy Spring, sone. e nd two step.
Thi Hot sxmg n&op and two step.
" The Bohemian Girl, overtur
PRICES : !5t Mandolin, 50c 24 Mandolin, 80¢.  Guitar Accompaniment, 50c. Banjo, S0c. Piano A(eumpnniuzm, $1.00

SPECIAL DISCOUNT ALLOWED TEACHERS ON THE ABOVE INSTRUCTORS.

Poland, mazurk:
Blue Bell, nh {tische.

Ilnh Elnlnoh, Spanish march.

Selectlons For Mandolin Orchestra .

O'NEIL OF DERRY ROM THE PACER—Medley
FATTO0RD AN A uo'!ck THE MAYOR Overtu
B WO N MonARcu»uedlu Over-
08 67 Ti WorLD DOLLY DOLLARS THE ‘CHIEF—Medley
ALASKAN R—Medley verture

RAGGED ROHI\
Music sent on approv
desired sent

YANKEE TOURIST
4l to responsitle par

ng remittance to cover half the cost of music

PRICE EACH OF THE ABOVE

Mandolin Solo vesiew.i.we.s 40 Mandolin and Piano .. Mandola (Octave) or 3rd Mandolin.. .30
2 Mandolins > 2 Mandolins and Piano .. Banjo Solo (American and English
Mandolin and Guitar ¥ Mandolin, Guitar and Piano Notation) . .60
2> Mandolins and Guitar. . 2 Mandolins, Guitar and Piano. Banjo (Amzncnn and Engli-h Nounun)

and Pias .90

THE TRAV'LER, complete catalog of our publications for Mandol.m. Guitar, Banjo. etc..
M THE MANDOLIN containing tid-bits of our latest successes for Mandolin.

M. WITMARK & SONS witmark Biag) 144-146 W. 37th St., N. Y.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




THE CADENZA

THIS IS SOME NEWS INDEED!

JUST PUBLISHED

HARRY VON TILZER'S

CUBANOLA”

Mandolin and Guitar Folio

Containing the grestest Number of hils ever published in onc book

MY SOUTHERN ROSE

GUITAR ACC.,

READ THE CONTENTS

I'D LIKE TO KNOW YOU BETTER

IRELAND ISNT IRELAND ANY MORE
O, WHAT | KNOW ABOUT YOU EASIEST WAY WALTZES

| REMEMBER YOU JUST LIKE THE ROSE
DON'T TAKE ME HOME BABY DOLL
JUST ONE SWEET GIRL SMILE (March Seeg)

WE'LL WAIT, WAIT, WAIT (Someone’s Waiting for Me)
1 LOVE, 1 LOVE; | LOVE MY WIFE, BUT, O YOU KD
IF A GIRL WANTS A BOY AND A BOY WANTS A GIRL

PRICE

MANDOLIN SOLO, 25c. = SECOND MANDOUN, 25c.

25c. PIANO ACC,  50c

125 West

HARRY VON TILZER MUSIC PllBl.lSIl"{G CO.

43rd Street, New York Gity

scripts of famous phe ph
banjo solo records. i

The letters M.D., you know,
stand for doctor of medicine.
You might bear this in mind
when you have finished writing
a rattling good march or a
dreamy waltz, for you sec M.D.
are the first letters of Manicke
and Dellmuth, and if you want
your composition * doctored
mln‘ shape by being engraved
' in firstclass style, why just
line o that reliable I:c’;nuvluzli'ﬂe
ed all the music that has appeared in
Capenza. Yes, East Dedham, Mass.
‘The Sphinx says “ Never kick when

ippers on.”*  But we have kﬁ

maker after being tried out, and never ‘goes
back on the musician who uses it. The Hope
Music Stand Co. claim that * You will never
know music stand comfort, convenience and
efficiency until you have 2 * Trinity ".” Send
for illustrated folder which shows you why.

“A very big secret can get out of a very
little mouth,” and a vast truth that will stir

his ad tells our rea in a concise and busi-
ness-like way that the mandolin players
would do well to give his cbonite picks a
trial.  He claims they will not chip or break —

e
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GUILDERS * THERE'S

of interest to you at the * Gibson Headquarters,” Continental
Hotel, Newark, N. J., for days before and after the Guild
Convention. The profession and trade are enthusiastically
invited to hear the various “ Gibson ' Artists of national
reputation both in solo and ensemble work. The most
elﬂglnt, refined and classical display of instruments ever
exhibited before the Guild will be f¥ee for inspection and
examination.
‘All ‘present and prospective “ Gibson "’ agents attending
requested to immediately notify the Gibson Company,
]:gointmenta for private interviews may be arranged.
will be two or three Gibson attendants as here-
wfom. there are always many who are unable to secure
private interviews because of the limited number of hours,
and the many of the profession present.
If you are a ‘* Gibsonite,” ask for the Button Dispensary.

Studies in instrumentation afforded by scores of Gibson
Mandolin On:hmm photos. If you don't see Kours, it's
because you've failed to send it. Get busy. There's still
time enough to forward to us. Have .your Gibson photo
in the * Hall of Fame.”

Your criticisms and suggestions are courted on
ig Power
(Tone {Su‘:a’m ¥
it Pinish, O and Tri
lAnhon and Ad’uutmznt
eral Construction

What would you criticize or suggest to make Catalog
“F " better pull sales in your territory, or enhance or protect
your interests?
-Note: Our new * Gibson " Catalog “ G " wlll be issued
some weeks after the Convention.
The new little wonder, the “ Alrite.”” Examine it. It
plugs up the hole where your sales fall through.
Number?
Sub-agents {Tarﬂtory?
Management ?

Azanh. Jobbers and District Managers
. xtent
‘erritorial righu{lnfringa—
ment

SOMETHING DOING”®

f Instruments and Supplies

Advertising+ Teaching
Sati | ProfessionaljServiced Orchestra Engage-
e Compnn 's Follow-up ments
Agent's A up  (Method ahd
Arguments (Verbal) Sy:tem a;

de l}mdaﬂn? Uno. what part?

Instrumentation{ RiccOl0 M"‘"“,

Kind
. {Traps Y
Mandolin Orchestra/ Oﬁcers ,Ofchmm Bells, Pitch

Advisos

%onstitutxan By-Lawl

Musla.l Library

How solved
Fake School Pmblcmu{ {Carnpetition

Elimination vs.

Exposition
Space forbids further enumeration of various other

momentous subjects upon which artistic and financial achieve-
ment are based and are, theret'ore. worthy the most careful
of topics you wish to
discuss. We are there to help surmount your difficulties;
our time is yours by No made
either Convemion day during Convention hours.

All “ Gibson ' instruments are permanently guaranteed.

If any in your territory have gone wrong or are not satisfac-

tory, bring your complainits. Artists desiring instruments

‘of spccm.l tonal or artistic features should make known their

our Superi of construction who will,

as heretoiore. make specific drawings if need be and take

orders for special- construction of instruments as may be

necessary. When we thoroughly understand what you most

want in an instrument, there is no excuse if we fail to please
you.

Write now for appomtmcnt as many hours are already
taken.

GIBSON MANDOLIN GUITAR CO.
500 Harrison Court, Kalamazoo, Mich.

of two small ones.” The late S. S. Stewart

How would you like to take a trip to Cali-

“ oil paintin urmy Send 25 cents fora

was not a giant in stature, but the reputation
he established as a maker of banjos was great
enough to satisfy half a dozen ordinary men.
The Stewart banjos are still being manu-
factured by the ﬁnuer Co. of Philadelphia,
Pa. These instruments were prime favorites
in the old days with such famous phyen as
Horace Wm. Huntley, John Lee,

Sam Devere and Geo, Gregory and are still
such with many of the artists of today.

to the Bauer Co. for their latest nuog.

w:bdwnnwnhml Macaula; hqlud
M:Mluetﬁ‘bm

fornia? No, we are not offering a tour to the

Golden Gate with every néw subscription,

but Edward S. Warren of Panden:, Cal,
states in his ad that he wants

ﬁm—clan, wide-awake mandolin and gmur‘

“low prlcel.

sample set of banjo strings.

That “black arrow” of the Walter C.
Tuttle Co. has certainly hit the bull's eye of
jun think of it, the  prettiest

teachers " to assist him in his work in S
California. To the right parties he will pay
a good salary. Here is a rare chance for
two ambitious and well qualified teachers to
make their home in “the land of perpetual
sunshine. *’ Better write Mr. Warren at once
before some other fellow hits the trail for the
Golden West.

A modern wit has said “ There are ninety
and nine ways o
eury single one of
mention just as m:
nlwuld give {llle strinj
every e of

i lnr or banjo solo
ycu ever heard for 9 ceénts.” Sounds like
tahng candy from a child, doesn’t it? No,

there are no *“strings” on this offer, but the
Walter C. Tuttle Co. can supply you with a
set of ﬁne uality strings for mandolin, banjo,
Iinlo:aonenu. Theymuuhe
pl. you n{_f Not at all, but you
un Imy from Mr, Tuttle a dozen picks for
24 cents.  Keep your eye on the Tuttle ad if
you wish to secure bargains,

; Iusm- snm"rhe lay was the
Pnn' play

ching,” but
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TWO COMPLETE METHODS
for the TEACHER'S use

BABB'S PHAGTIGAI. GUITAR  INSTRUCTOR

A. A. BABB
lootolll’"ulu Scldnud'l‘.chr

Robinson's Sormeiete 224, Mathod for the Mandolin

A. C. ROBINSON
l‘or-ly of the famous *‘Boston Ideal Club”

Both these works are Methods, not collections of pieces.

SPECIAL OFFER to introduce them to Teachers—50c. each, postpaid,
provided the CADENZA. is mentioned when ordering.

WALTER JACOBS, 167 Tremont St., Boston, Mass.

In Lovers Lane

‘Arranged for full Mandolin Orchestra, and Banjos.
A fine, dainty Caprice. Just from the press and
published by

Percy M. Jaques Publishing Co.
JACKSONVILLE, FLA.

Write now for prices and Catalog.

OHIO FIELD MARCH

Mandolin Orchestra with Piano Acc.
BANJO SOLO

HARRY 5. SIX PUBLISHING CO.
NEW ROCHELLE, N. Y.

Two' good first-class wide-awake Mandolin and
Gullar Teachers for Southern Cakflnmn Good

WANTED

Address, EDWARD S. WARREN,
213 Brockway Bldg., Pasadena, Cal.

THE PASSING BAND
AMpﬂnhmlgGw.L.hnﬂu,wmmo{the
“ Darkies’ Dream "

Mandolin solo ++.230c,

Banjo solo or duet . ..50¢.

Also arranged for full Mandolin Orchestra,
One of the most effective patrols ever written for the string
ents.

Address, GEO. L. LANSING, 170a Tremont Street, Boston, Mats

A. J. SHAW'S

Modern FPethod for the ﬂlBanDolin

A great work for Positions, Rapid Fingering, add the
Duo System. In Eight Books,
Send 10 Cents for Sample Studyp

A. J. SHAW, 3120 Cottage Grove Ave., Chicago, lil.

both these clever devices in your vest pocket,  address on *

Development of the Memory,”

ou may receive a letter from your

and you are only obliged to extract from _{our
porlahook 75 cents to own both. They

u at a glance the compass of nearly
r h and club i

free for the asking.

When we read in the papers about the
sunts the ball players are doing in their

lvery

“ Meanin' goes but a little way in most
things,” said the old countryman. *“ You
mxy mean to stick things together and your

ue may be bad and then where are you?”
§wr intentions to become a fine mandolin
player may be the best, but if you are using
a-poor plectrum your tone will be harsh,
blurred and seratchy.  Mr. Frank Z. Mnﬂ‘ey
tells us in his ad that 27,000 gross of his
flmoul icks have been sold in the last ten

ey are made in three styles —
ﬂmhle, medium heavy and heavy. y
Old Kentucky Home *' and * Suwanee River ”
make beautiful mandolin duos, 12 cents a
copy.

“If can’t make a hit, be glad to
your by:: on balls” In others word:,g:;
you were not bom with a natural talent for

reading music at sight, send 50 cents to the

. Memory Library of New York, and they will
mail you a li volume that “is worth its
it in gold.” It hpu been part of the

South and West, we are
lemmded that the ball season will soon be
here, and again the air will be rent by explo-
sive yells of “ run, you ice wagon,” “slide,
you lobster,” and other admonitions equally
refined and expressive, from the fans on the
bleachers. Now, many a ball game has been
won by a player making a timely *“ slide,” and
m#ny a banjo solo has been ruined by the
sliding and slipping of a bridge. If you
wish to avoid meeting with the humiliating
catastrophe of having your banjo- bridge fall
down when you are playing send for a Grover
Non-tip.

You are wanted immediately, and one more
just like you, that is if you are a first-class,
conscientious teacher of violin, mandolin and

Y
dearest friend, but if he happens to be a poor
penman how your face will wear the expres-
sion of a man giving an imitation of somebody
trying to look pleasant. But let * Jack” or
“Billy” send you a typewritten letter, my,
how you galop through the lines, and you say
to yourself, ““ that old pal of mine can write
a letter equal to Mark Twain or George Ade.”
But how much “more important it is to have
your business letters easily read. It may
mean hundreds of dollars to you. Why don’t
you drop a few lines to L. C. Smith and Bros.,
14 Milk St., Boston, Mass., and get quotations
on the famous machines ‘they manufacture.
You can soon learn to “hit the keys,” for
your fingers are agile from picking the “ ‘{-n ¥
or guitar. Write today and mention THE
CADENZA. .

Like every other good instrument ever

placed on the market that was different from
the Bacon Professional Banjo

itar, and, can furnish

e man who wants you and Ihe other, good
tudlel‘. and offers a permanent position to the
it parties, is Mr. N. J. Saunders of Tulsa,
Okla. If for some reason, or combination
of.reasons, you are not llmgexher pleased with
r present louuon, write Mr. Saunders
the next outgoing mail. It is every man’s

call from th

duty to better his poliu'on whenever an oppor-
tunity presents itself. Turn to Mr. h-unden’
ad in this issue, talk it over with your ** better-
half,” and decide if you wish to accept the
the West.

hzl probably had its knocks, which are of(en
boosts in disguise. But a really good thing
refuses to be downed, as Rosalind says in
“As You Like Ir.” * Make the doors upon
2 woman’s wit, and it will out at the case-
ment; shut that, and "twill out at the keyhole;
stop that, "twill fly with thesmokeoutatthe
chimney.” That l{e Bacon b-n,n has a host
of loyal supporters is proven by the strong
testimonial letters the Bacon N{fg Co. are
constantly receiving. “ Billy* Griffin, one
of the finest banjo soloists on the stage today,

f 4yl pcorned that THE CAUEWZA ou

wusi writing adverusers
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Netw MANDOLIN Mausic

Fantasia From: “Norma” (Bellini)
ARRANGED BY H. F. ODELL

4

The “Symphony”

March “Nahant” (Reeves)
ARRANGED BY G. L. LANSING
PRICES

a p Fantasia  March Fantasia March
15t Mandolin 50 .30 Tenor Mandola .30 .15

HSa .30 15 Mando-Cello 30 45

L4 sagiise 230 A5 Banjo Acc. g0 s
ult&r Guitar Acc. 230 15 Piano Acc. 60 20

DISCOUNT 1/2 OFF

Aso published for string orchestra, any part of which can be used with the Mando-
lin Orchestra arrangement. ~These two numbers were sent & our new
1aaus list on March 15, 1910, at & special dlscount from above ‘We will aiso
B tha w aws subabribary Wbuse Rpllcations toast va T AR 1T 1o teruardd sisd
for particulars.

IS THE BEST

us send you one on trial so that you can see

!or youne:‘f the adnn:’:o’a we ﬁlz‘lm for |‘xh ; THE cuuny-nmongy co0., BOSTON, MASS.
the greatest volume of tone without any

mnﬁu of _g,f:,,,,m of Quality. The Five Extra Makers of the Bettoney-Wurlitzer Flutes and Piccolos

Bass Strings have a d;:;;‘ ;lch tone l'||keda harp.

They give you an open for every chord in any FHUMBUG mE v

key. They make zulhr playing easier. Flats are HOW TO READ ‘.: rnm"”s"s‘ ON DEVELOPNEHT m- rnz

as casy as any other key with a “ Symiphony.” 1t MUSIC AT SIGHT

greatly enlarges the scoj eof the guitar, enabling you

to play music |mposslb :fb:nu:ll;ulon on gxlz J’m: 50 CENTS

lar instrument. New ani utiful musi ects

are obtained with only a few minutes practice on HOW TO A::r:?::‘- :::ika: o!v:hnble

the “Symphony.” Leading artists are playing it. | | MEMORIZE MUSIC | “iiibe sento all avoticasts

with great success. 10 CENTS MEMﬂI!v IBRAR' P_ Pl

WHAT THEY SAY ABOUT IT.

most perfect and practical lnstrument of the kid."~—George F. Williams. -
“l -m.m not be without one now for any money.”'—Joseph Sterts. -
any guitar [ know of."—F. B. G

27,000 Gross §. Z.

m. Mandolin Picks Sold {n 10 Pears

8 record s it not.

rge. ik WHY? Order a doten sither style or
ume far superior to any I have ever heard."—R. C, Edmonds. cted; e me vour candid opinion. You'll be the judge
S Witheut quics st t instrument for club work ever brought to my no- DON" “r ‘experiment any longer.  DON'T use NSt ok
. J. Ryder. th doli
“There are no others fo compare with it in volume of tons 206 10 100 3

J. C. Huntsinger.
SOLD ON EASY Pl'-'m

Write for

Made in two sizes an
No. 2, Medium Hea

nr th‘ln lhumb

a BOO) 10 pi
rder today and in the future it vlmbe!.hnf Z.m.
d three thicknesses. No. 1, Flexible, 20c. doz.

w l Old ;(:nlutky Hom¢ !\:ﬂ@"g‘l:}!“ g“h‘? ‘l‘ag
J. DYER & BRO., Dept. 125, ST. PAUL MINN. @ y' o : dealer has them’ nrsund d!mnhf!lnl & oty
Sole fastors "Bimphoné Harp Galtars and Teachers.” “No Samples.” "&um’m‘ ey g

ony" Harp ndolins

Ser THE PoINT

ness or color tuvphtd in any quantity.

writes Mr. Bacon: “ Your banjo,is certainly
a wonder.” Equally strong endorsements
you will find in the Bacon ad from Will D.
Moyer of Harrisburg, Pa., and Jas. Lee Reay
of New York, and Mr. Bacon declares that
“You would think just the same as these
players ” if you ever used one of his famous
“ Professionals.” Send for catalog and prices.

Mr. Alfred A. Farland in his ad tells us
that “ North, South, East and West,”
where he plays it's the same old story, “1
never heard such beautiful tones from any
instrument.” Let us for a moment glance
at a few of the press notices accorded Mr.
Farland and his banjo. * He came, he saw,
he conquered. Surely never was such banjo
playing heard before in the classic precincts
of St. James Hall.” — London Banjo World.
“ His brilliancy of fone, technique and phras-
ing was simply marvelous.” — New York
Herald. * His banjo whines like the wind,
and oftener sounds like a 'cello, a violin, a
mandolin, or a harp than it does like a banjo.”
— Boston Transeript. ‘‘ And whose make
is this wonderful banjo? " some of our readers
may ask. Turn to his ad and you will see
it's the “ Farland Wood Rim Banjo” with
in attachment. Send for price list direct

A. Farland, Plainfield, N. J., or promote
a Farhnd recital and earn one of these famous
banjos at a small expense of time and labor.
The Farland strings are strongly recommended
for summer use.

“We complain of ourselves for want of

every- .

enthusiasm, but as soon as an enthusiastic
and enterprising person appears among us
we are still more afraid and we run for fire-
engines.” Perhaps there are a few banjoists
who still continue to look askance at the
Hartnett Tone-Lever and Tone-Bar because
lhey are comparatively new inventions. They

“shy” at them, as the horses used to do
when the auto first made its

the reason we have all grown more or less
skeptical. *“ We want to be shown,” as
Wm, C. Stahl says in his ad, and furthermore
he wants to prove to you that he “ furnishes
the best goods on the market.” The Stahl
mandolins are made in the gourd shape and
violin model. Mr. Stahl states distinctly

jthat he doesn’t want your money unless he

But the autos have come to stay, and so have
the Tone-Lever and Tone-Bar. As Dr.
Martineau once remarked, “ We have time
enough for the longest. dury, but not for the
shortest sin of omission.” In Mr, D.
Hartnett’s ad you can read what Mr. W. J.
Kitchener, the well-known teacher and club
leader, says of the “ Tone-Lever.” Unques-
uonahly the man of the hour ” in the banjo
world just about now is Mr. A. ]. Weide,
manager of theapp g Guild C

and he places himself on record as saying,
““The Tone-Lever is the best ever for the
banjo. Itison myinstrumenttostay.”” Don’t
“shy " any longer. Don’t neglect tie “ duty”
you owe your banjo.

Do you remember the old days in the school
yard when you used to trade knives “ blind
swap”? And how you would dance with
%lec when you *stuck the other fellow.”

ut that was all fun; you really wouldn't
have wittingly cheated “ Tom " or ** Harry
in a legitimate business deal for the world.
But there are men — so they call themselves —
who just glory in sharp practice, and that is

can you that his are zll
he claims for them. No “blind swap'
business about that offer, eh? Why not
let him send you a mandolin to try? Test
it in every conceivable way., Twenty-two
years of practical experience are behind the
Stahl products and if you get ** stuck ” on —
not by — the instrument, why not become one
of Mr. Stahl’s agents ?

There is an underlying truth in that trite
old maxim, ““ If you wish to prevent what is
past, put a stop to it before it happened,”
that is worth remembering. “ Well, how can
I apply it? ” some mandolin orchestra leader
may ask. Why in a case like this. Yes, we
will grant your orchestra has made a good
showing this last season, but do you recall
one particular evening, when your club had
played at a very swell affair, a_musical critic
saying to you, “ Ned, your fellows play well,
but your mandolins need more suppogs; the
bass department is weak.” Perhnpu you
only smiled and said to yourself, ““ This old
fossil is a crank.” He was not; he told the
truth.  Your present season will soon be over.
~wow, before you make any arrangements

1t 18 to the advantage of a./ concerned that THE CADENZA be mentioned when writing advertisers
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Great Violin Makers
Carl Meuner Violins

The Neuner family have been noted violin makers for 150
years, but the Carl Neuner violins have reached a higher state
of perfeciion in quality, power and finish than any of his family,

Remenyi Violins

Mihaly Remenyi is conceded to be
the greatest of modern European violin

YOU would think JUST the same, as THESE
players, if you ever played on a

“BACON PROFESSIONAL” Banjo

En Route, Daé'gn. 0.,
“Your banjo is certainly a wonder." Bil ffin.
Harrisburg, Pa., rebmary 16, 1910.
Will D, Moyer.
New York, _I:muar) 23rd, 1910.
1 have used every known make of banjos both ir this country
and Europe, but never had the satisfaction I get from the *
“An’ b.’mymst who has not got one is missing the greatest treat
of his fife, Jas. Lee Reay.
Send for Catalog and Prices.

THE BACON MFG. & PUB. CO. Forestdale, Vt.

“Your banjo is great.”

makers., His violins have a wonderful
quality ing power and and
isil i g are a

few of the World-renowned Masters and
Artists, who use and recommend these
violins: Professors Hubay, Kladivko,
Grunfeld, Fordor, Danziger, Pechy, Ben-
diner, Koszegi and others. Violin Virtu-
osos: Altman, Von Vecsey, Tozri, Wellman,
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Tellmanyi, Geyer, Weltman and others.

Violins, Cellos, Bows,
Cases, Italian Strings

Barcaix List oF EVERYTHING MUSI-
CAL FREE DO IT NOW.

'WALTER C. TUTTLE CO., 14 West Obio Street, INDIANAPOLIS, INDIANA'

ALBSMEN WANTED

214 TREMONT ST.,

Send for Catalog to

MUSICIANS SUPPLY CO.

BOSTON, MASS.
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to fill summer engagements why don’t you
give a little serious thought to the guitar
section. Write W. J. Dyer and Bro. of St.
Paul, Minn., and have them send you oge of
their Symphony Harp Guitars on approval ?
Don’t imagine your guitar soloist can manipu-
late a Symphony to the queen’s taste the first
time he tries it. Give him and the instrument
a fair show. Easy terms can be arranged for.

In reading the lives of famous mandolinists
it will be found the rule more than the exception
that these great artists first took up the study
of the violin, and there can be no reasonable
argument advanced to refute the statement that
a good preliminary course of study on the
violin fits one admirably for acquiring a sure
and masterly technique on other string
instruments. The wonderful banjoist, the
late E. M. Hall, in his younger days was a
violinist of some attainments. The violin
was the first instrument to claim the attention
of.such bers of our p
as Valentine Ab, J. J. Derwin, A, j Weidr,
and a score of others we could mention, so
naturally the ad of the Musicians Supply Co.
will prove of interest to many of our readers.
That this reliable house makes a specialty of
high grade, imported instruments is very
true, but they also carry in stock an extensive
line of violins ranging in price from $5.00 to
$100.00, and as much higher as a

One will often see in'the minor magazines
most extraordinary offers made by manu-
facturers of soap, cheap jewelry and some-
times musical instruments. “Sell 20 cakes of
va celebrated Grafto Soap for $1.10,” the
ad will read, “and 1 will send you a good
watch worth $5.63” and it is surprising how
many people will bite at such “ gold brick "
propositions. F. E. Cole, maker of the
celebrated Eclipse banjos, utterly repudiates
any such flim-flam methods. Have you read
what he says in his ad? " *“ Our sales-books
for the past thirty years show the names of
practically all the famous banjoists who have
played and taught in America, and every one
of them paid cash for his Cole Eclipse. Not
one got an instrument or anything else of
value for playing an ‘Eclipse”” Among
the players who for many years have been
using a Cole banjo exclusively we note the
names of Griff Williams, Kimballand Donovan,
Eva Bartlett Macey, Harry Brooks, Musical
Seely, and Hunt and Burton. You can have
a Cole banjo; mandolin or guitar sent on ten
days’ free trial. Fill out the coupon and mail
it to Mr. Cole if you are interested in instru-
ments that are not in the “ Grafto” soap
class, but make customers by their genuine
merits.

In the March number ofTux CADENZA we

cares to pay. The Musicians Supply Co. will
be pleased to send their catalogs on request.
This concern are large importers of strings;
*“the best that money can buy in the foreign
markets " is their motto.

quoted the d by a promi-
nent Boston mandolin  club Icader. His
remarks ran as follows: *“The mandolin
orchestra has come to stay. . . . The mando-

lin is now being taken seriously by musicians.
The mandolin orchestra ‘is making

inroads into the regular orchestra’s domain
all along the line. It has a commercial value
now.” If our friend was correct in his
prognostications — and we have every reason
to believe the views he entertains are not
visionary — then it behooves every mandolin-
ist to provide himself with the very best
instrument that his means will allow. This is
the policy followed by men in the regular
orchestra. Among the celebrated ‘makes of
mandolins *“ The Washburn " has for many
years been recognized as one of the very best,
in model, tone and finish. It has been en-
dorsed by soloists of the highest rank and has
been welcomed as a wonhy companion for
many of the greatest “ stars ” on the operatic
stage. The Washburn mandolins are made -
by Lyon and Healy of Chicago, a music
house which for nearly half a century has
been yearly adding to its enviable reputation
for stability and fair dealing. Send for a
Washburn catalog and become acquainted
with a line of goods that have ‘“stood the
test of time."”

If by any legitimate means you can improve
your execution on the mandolin, or any other
musical instrument, and at the same time play
with greater ease and confidence, “ it for me
and me for it every time,” you say. Of
course, you are aware that for years and years
the violinist has used a chin rest on his instru-
ment. The race for supremacy between the
mandolin and violin is closer today than at
any other period in the history of the two
instruments, *“ so why not take a pointer from a
most formidable rival? ” says the mandolin-
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TONE ’V_V J. Kitchener LEVER
——*—_\—_

“ Another Hartnett it
ornate and a valuable aid in legato effects.” w

Patent No. 706,381

IMPORTANT  When orderh;f, it s absolutely

he following
measurement Name lnd mlke of Banjo; dunnce from
bridge to rim ; distance from head to dowel stick ; depth of rim,
and diameter of head.

Prices: Tone-Lever $2.  Tonme-Bar$2.  Arm-Rest 75c.

It will cost you nothing for these attachments, unless
them to do all that is claimed for them. Money bacl
satisfactory. Write for circulars.

you find
if not

The
Washburn
Mandolin

Is a most artistic instrument and represents the
height of perfection in mandolin building.

The workmanship which is found in the Wash-
burn mandolin cannot be duplicated.

The responsive quality of this magnificent instru-
ment makes it possible for musicians to render
their most difficult compositions with ease.

Let us send you a copy of our Washbumn
Souvenir Catalog. A Postal will bring it.

LYON & HEALY

3 ADAMS STREET, CHICAGO

D. E. HARTNETT,

120 East 23d Street,
New York City.

Al

W

ist, and that is precisely what the Rhode
Island Music Co. have done by placing on the
market the “ Place Mandolin Arm  Rest.”
You can get a pretty good idea of the effi-
ciency of this clever device by studying the
cut in the ad on page 40. The Arm Rest is
now made in two styles. Style A (as shown
in the cut) is adapted for players who hold
their arm above the tail-piece; style B, for
players who hold their arm over, or just
below, the tail-piece. By the use of the
“ Rest” you can play s(;mdmg as easily as
when sitting. Ladies wearing short sleeves
do not have their arms lacerated by coming
in contact with the sharp edge of the mandolin.
The *“ Rest ” will be on exhibition at the next
Guild convention. Have you ever used the
“H-M" plectrums? Send 10 cents for a
sample when you write (or teachers’ discount
on the “ Place Arm Rest.”

In looking through the advertising pages
of a magazine where the merits of pianos,
sewing machines and -band and orchestra
instruments are extolled, you will frequently
come across this line, * Awarded the first

mandolln. ban)o and guitar. Instruments,
strings, music, books and sundries will be
examined by teachers, soloists, club leaders
and énthusiasts, who are qualified to pass
judgment on *the utensils of their craft.”

The report they carry back to their respective
fields of labor will be worth more to the exhi-
bitors than any medal that was ever engraved.
Rettberg and Lange of New York have en-
‘gaged Room 5 at the ‘“ Continental” for
the exhibit of their Orpheum Banjos and
Manhattan mandolins and guitars, and in
their half page ad beg to call the readers’
attention to “* little thgs * concerning their
famous make of On their

ments whose names are emblazoned on the
flags which decorate the Vega and Fairbanks
full page ad this month be endowed with
speech and ask “ when shall we three meet
again?” the “returns” would probably
read, “at the next Guild convention,” for
that is the event that is uppermost — or
should be — in the mind of every mandolin,
banjo and guitar teacher, soloist and club
leader in the country. For nearly two years
the Vega and Fairbanks Co’s. have been
expending good money for space in THE
CapEnzA in which to explain to our readers
various points of excellcncy possessed by the

they and in their

banjos they ask you to note the “ long string
and short scale, making the vibrating perfect
and sustained, high bridge fitting giving the
proper pressure to bear on the head, adjust-
ing the neck to proper pitch.” But they
especially desire you to test the carrying power
of the Orpheum, “ its easy action and clear
harmonics.” You, Mr. Soloist, will be given
an opportunity to put to the test the claim
made by Rettberg and Lange; compare lhclr
make of i with those

attractive ads occasmnzlly testimonials from
pmmmcnl artists have .appeared for the

iced an. ical readers.
Nearly a lhlrd of the Vega ad this month is
devoted to urging the importance of attending
the Guild Convention, and this point cannot
be emphasized too strongly by all loyal
members of our fraternity. The exhibit of
the Vega and Fairbanks Co.'s at their show-
rooms in the Continental Hotel will be an

gold medal at the

Now, none of the exhibitors at the next Guild'

Convention will receive a gold medal, a little
round disk of precious metal, which in some
cases we fear, is unjustly awarded on account
of the incompetency of the judges, but the
goods displayed in’ the show rooms at the
Continental Hotel in Newark, N. J., on April
25th and 26th, will receive the critical in-
spection of men and women who have devoted
many years of their lives to the study of the

by rival houses. Be sure and visit Room 5, Con-
tinental Hotel, and give the Orpheumsatry-out.

You remember that the weird tragedy of

Macbeth opens with the first witch zlking,

*When shall we three meet again,

In thunder, lightning or in rain?"
And after the second and third witches have
handed out a lot of crazy patter they all ﬁnally
agree that the meenng-l{lll take place “ upon
the heath.” Now, could the three instru-

one, and an exceptional opportu-
nity will be offered you to test the Whyte
Laydie and Tu-ba-phone banjos, and to hear
Mr. Geo. L. Lansing, who is to be the banjo
soloist at the Guild concert, play a Tu-ba-
phone.  And this is what Mr. F_amivfg'hal to
say about the instrument. “In the Tu-ba-
Khone banjo you have certainly reached the
cight of perfection, both in quality and
power. It is superior to any banjo that I
( Continued on page 38 )
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8 TENOR MANDOLA o2 MANDO-CELLO

The following is a complete list of the WALTER JACOBS publications for MANDOLIN ORCHESTRA
that have Tenor Mandola and Mando-Cello parts.
Degrees of Difficulty are marked thus’: c o A
A, Easy B, Medium C, Difficult 3 5 § S. H E
F] £ £
$¥hen the prics of the Banjo Salo is the same as the Banjo Accompaniment the two paris are priated ” 8 K i H g
together, -mi therefore cannot be obtained separately. 2 ~a 28 E
Pleces marked thus » arc also published for regular Orchestra; therefore parts for Comet, Clarinet. Bass £ £ 888 8§ o s
etc.. can be obtained. Price the sa; 2 S: 53 8 & 38 3 3
The Tenor Mandola and Mando-Cello p.n...m in Treble Clef: price same as 3d Mandolin. Lod gd o0 < T < S
Piano Solos are published in the Mandolin Keys for pieces marked f but in other Keys where marked 5 = S 23 2 3 28 g 3
thus 2. g o ol 2 4 '3 4 )
G 2 S A & & a b
$*AGGRAVATION RAG. (Cobb) 3 Arr, Walter Jacobs B .30 A5 A5 .15 10 20 .40
*AH SIN. Eccentric Two Step Novelty. (Rolfe) Arr, Walter Jacobs B .30 A5 15 15 .00 .20 .40
*ANGEL'S SERENADE. (Braga) E Arr. R. E. Hildreth B .30 15 15 .15 .10 .20
*ARBITRATOR, THE. March and Two-Step. (Taubert) Acr. Hildreth-Jacobs B .30 A5 15 S .10 .20 40 .30
1*BARN DANCE. _The Bunnies’ Gambol. (West) Asr. Walter Jacobs B .30 15 15 15 .10 .20 .40 .30
“BASHFUL BUMPKIN. Schottische and Barn Dance. - (Rolfe) Arr. Walter Jacobs A .30 15 15 15 .10 .20
“BERLIN IN SMILES AND TEARS.  Overture. (Conradi) : Am.R.E.Hilireth B .40 25 25 25 20 .35
*BOYS OF THE MILITIA. March. (Boehnlein) Arr. Hildreth-Jacobs B .30 15 15 15 .10 .20
*CAVATINA. (Raff) 2 Arr. R.E. Hidreth B .30 15 .15 .5 .10 .20
+CHANSON SANS PAROLES. Song Without Words. ~(Tschaikowsky) A R.E.Hildreth B .30 15 15 .15 .10 .20
*COME BACK TO CONNEMARA. Irish l!uv!llyT'G-SlepA (Grey)..... Arr.R.E. Hildreth B 30 15 15 15 .10 .20
*CUPID ASTRAY. Waltz. (Rolfe)... ; < Arr. Hildreth-Jacobs B .40 25 25 25 20 .35
1*DIXIE TWILIGHT. Characteristic March. (Johnson) s Arr. Walter Jacobs A .30 15 15 15 .10 .20
*DROWSY DEMPSEY. A Coon Shuffle Geo. L. Lansing A .30 15 15 .5 .10 20 .40
1*FAIR CONFIDANTES. Waltz. (MecVeigh) (Arr. Walter Jacobs B .40 25 25 25 20 .35 ;
*FAIRY FLIRTATIONS. Dance Caprice. (Boehnlein) Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 .30
*FAREWELL TO THE FLOWERS. Reverie R.E Hildreth B .30 .10 .5 .15 .5 .10 .20
*FARMER BUNGTOWN. March Humoresque. (Luscomb) Arr. Hildreth-Jacobs B .30 .10 .15 .IS .15 .10 .20 .40 .30
*FIFTH NOCTURNE (Leybach) .. A A R.E.Hildreth B 40 20 .25 25 .25 20 .35
$*FLIGHT OF THE BIRDS _Ballet . W.M.Rice B .30 .10 .15 .15 .15 .10 .20
1#FUN IN A nmzn SHOP. Novelty March (Winne) Arr Walter Jacobs A .30 .10 .15 .15 .15 .10 .20 .40 .30
*GLORIANA. Overt g " ... A J. Weidt B 40 20 25 .25 25 .20 .35 *
*GRETCHEN, MY RATHSKELLER FAIRY. (Ayer) ... Arr. Walter Jacobs A .30 .10 .15 .15 .15 .10 .20
*HEAP BIG INJUN. Two-Step Intermezzo. (Sawyer) Arr. Jacobs-Hildreth B .30 .10 .15 .15 .15 .10 .20 .40
$*HEART MURMURS. Waltz. (Rolfe). Am R.E. Hildirth B 40 20 25 .25 25 .20 .35 .40 .30
1*HOME, SWEET HOME. Medley ** Good-Night " Waltz R.E. Hildreth B .30 .10 .15 .15 .5 .10 .20
@ {*HOOP-E-KACK. Two-StepNovelty. (Allen). ... : .Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 e
*HUNGARIAN DANCE NO. 5. (Brahms) Arr.R.E. Hildreth ¢ .30 .10 .15 .15 .15 .10 .20
e *HUNGARIAN DANCE No. 6. (Brahms) Am.R.EHidreth B 30 10 45 as a5 a0 20 ., . . @
*INDIFFERENCE. Characteristic Morceau. (Rolfe) Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20
*IN ROYAL FAVOR. March and Two-Step. (Potter) Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 2
$*KENTUCKY WEDDING KNOT. Novelty Two-Step. (Turner) Lol Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40
*KING MYDAS. Overture. (Eilenberg) . A R.E. Hildreth B 40 20 .25 25 .25 .20 .35
$9KISS OF SPRING, Waltz. (Rolfe).. ...Arr. Walter Jacobs A 40 .20 .25 .25 .25 .20 .35 .40 .30
LA CINQUANTAINE. Air in Olden Style. lGlhrmIlrlz) Arr.R.E.Hildreth B .30 .10 .15 .15 .15 .10 .20
LA LISONJERA. The Flatterer. (Chaminade) o Arr.Geo.L.Lansing B .30 .10 .15 .15 .15 .10 .20
SLORAIN. Mazurka. (Nichols). . 3 i Arr. Hildreth-Jacobs A .30 .10 .15 .15 .15 .10 .20 .40 .30
*MERRY WIDOW. Waltz. (Lebar).......... y Arr. Hildreth-Jacobs B 40 20 .25 25 .25 .20 .35
{*MONSTRAT VIAM. March. (Joy).... Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .
{¥MOOSE,\THE. March. (Flath). Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20
OLE SAMBO. A Coon Serenade. . A, J. Weidt A .30 .10 15 40 10 .20 .40
ONION RAG. A Bermuda Essen AT Weidt A 30 .10 .5 831030540 -
1*PANSIES FOR THOUGHT. Waltz. (Blyn). : Arr. Walter Jacobs A 40 20 25 25 25 20 .35
$+PERSIAN LAMB RAG. A Pepperette. (Wenrich). e Arr. Walter Jacobs  B) .30 .10 .15 .15 .15 .10 20 40 .
*POLISH DANCE. (Scharwenka) 3 Arr. R. E deulh B .30 .10 .5 .15 .15 .10 .20
RAG (TAG. March and Two-Step s A J. Wiedt A 30 10 .5 .15 .5 .10 20 40 ..
*ROGUISH; EYES. A Flirtation. (GnnnwlM,Op 39).. 23 2 Are. Jocobe-Hildreth B 30 .10 .5 .5 .15 .10 .20 K
*ROMANCE OF A ROSE. Reverie. (o-om ; A R.E.Hildreth B .30 .10 .15 .15 .5 .00 20 .. ..
+SHOW FOLKS, March, (Wearich) ¥ Arr. Walter Jacobs B .30 .10 .15 .5 .5 .10 200 .. ..
+SIMPLE AVEU. Simple Confession. (Thome). Seati ket raass e sin A R, BuHildroth B 30 10 A5 15 IS5 .10..200 o o
*SOLARET. (Queen of Light). Valse Ballet. (Allen)... . ... .....Ar. Hildreth-Jacobs B 40 20 .25 .25 .25 .20 .35 .. ..
+SPANISH GAIETY. Bolero........ G ol e PaulEno B .30 .10 .15 .15 .5 .10 20 .. ..
+STACK OF FUN. Barn Dance. (Rolfe) Arr. Hildreth-Jacobs A 30 10 .15 S 15 .10 20 .. ..
$#STARLAND. Intermezzo Two-Step. (0" Ar.R.E.-Hildreth B 30 .10 .S .5 15 10 20 .. ..
SWEET CORN. Characteristic March. A.J.Weidt B 30 .10 .15 A5 10 20 40 ..
*TRADING smus Schottische. (Rluuy) Arr. Jacobs-Hildreth A 30 10 15 .5 A5 .0 20 .. ..
LA R.E.Hildreth B 30 .10 .5 .15 .15 .10 20 . .,
*TWO LOVERS, 'mx Novelette. (Flath). A R.E. Hildreth B .30 .10 .15 .15 .15 .10 .20 2
1*U AND I Wall R.E.Hildreth g 40 .20 .25 .25 25 .20 .35 .. ..
*VENETIAN nolullcl ... .R.EHildreth g 30 .10 A5 .5 .15 .10 20 . o
Arr. Hildreth-Jacobs A 30 .10 A5 .15 .5 .10 .20 .. ..
L JAr. R E Hidreth B 30 0 45 a5 a5 0 20 .. ..
+YANKEE DANDY. Characteristic March i AT Weidt A 30 .10 15 5 A5 .00 20 40 .
SPECIAL (On Small onl-n 1.2 OFF )| POSTPAID
DISCOUNT ($ 5.00 worth or miore, list price, 60% OFF ) Payment with order
LTER JACOBS, iJston. mass. v.s.a.
.w BOSTON, MASS..U.S.A..
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WHEN GRAY HAIRS APPLAUD, PROGRESS MAY WELL ASK:

WHAT HAVE I

DONE AMISS?

A LITTLE HARP-GUITAR TALK

A dear old grandma still uses candles
3 ** Candles have no chimneys to clean

Their Common
nor break, and require no filling — no oil.”

Denominator is Arrested

With this construction, the center of
gravity of tonal idealism shifted from the
abnormally  sensitive and, therefore,
delicate, trail, sweet, sustained broad but

The Force of Reason and

Learning : The Weight Ut
Ex-

A quaint old Massachusetts town

Development Which Is
still uses ox teams on public works for;

Always At Peace With

Inadequacy. “ Oxen are safe, strong and will stand
untied without watching.”
A " past master " of the Guitar with habits of technique estab-

lished sul uses the little six string old construction instrument for;
It is light, sweet toned, sensitive and requires no readjustment of
technique to manipulate.”

All these dally with time, with progress, with themselves. Rmdcr.
do you? Truly when gray hairs applaud, progress may well a
what have I done amiss?

The mighty Bach and his contem-
poraries could not be persuaded to leave
the harpsichord with its inferior capacity
and power of expression for the piano, yet
where is the harpsichord today? Death
alone saved Bach from the ridicule of the
then rising generation, for time and the piano proved Bach's
faction and joys were but cheats that held him within narrow limits
and belittled his gratifications by hedging his musical aspiration and
inspiration with an instrument of but dwarfed compensation. Then
it was harpsichord versus piano: now it is Guitar versus Harp-guitar.
Bach’s antiquated instrument is today but a museum curiosity and
would remain such even if the mighty Bach himself were here to play it.

By the Consent of All, He
Was Fit To Discriminate
If He Had Not Discrimi-

nated.

Listen, oh Teacher or Guitarist.

Connntmontlll!ot ‘l‘o remain the same while years and

The Ci But advance is not becoming.
The Counterfeit of It does not even excuse a Bach; it is but
Progress. acting the part of still water growing

stagnant. To defend uch by excuses
is only to tell why you allow or prefer (?) the green scum of a delusive
satisfaction to cover and stupify thee rather than to reanimate thyself
and remove it, while all bulks a suspicion that thy contentment (?)
is forced because of thy anemic ambition. If such be not the case,
then act not the part lest at the zenith of thy rising, thy great days
become thy worst days in that thou, out-shined, though )e! living,

shallow tone of the old style Guitar, to
the compact, virile, pungent,
limpid and flutey tone, characteristic of
the * Gibson " new model construction
which tonal description is immediately
dmmered by the intelligent reader to

ymize the e and as such
it carries and holds its body dc«.luedly further than the so-called ideal
tone of the passing old construction Guitar, whether of six or more
strings.

n
amples; And The
Sanctity of Superiative-
ness Have Alone Re-
formed The Times And
Saliently Established
The * Gibson.”

The term Harp-guitar, therefore, means decidedly more to the
** Gibsonite " than merely a sub-bass Guitar, but rather the latter
voiced and in power and tonal quality like the Harp to which naught
els in the six string Guitar
duces the same results in d but not in degree. This is why the
** Gibson " Guitar (Harp or six string) is so rapidly supplanting every
other make.
Gray Hairs are conservative; — they are prone to halt between
opinions; to h.m.lc with false beliefs, but nevertheless, eventunlg
capitulate to ** Gibson " supremacy if supremacy actually be covete:
On the other hand the young virtuoso makes rapid strides in progress
he has no dry rot to He, recog-
and annexes the greater — the ** Gibson.” But whether young
or old, players do not grapple great advantages who break their minds
too much upon small observations., The gray haired virtuoso, because
of his musicianship rather than his vehicle
of expression, may draw all men unto him
and thus feast his dwarfed satisfaction
upon the praise and applause of the masses
rather than the classes; — the passively
unenlightened rather than the progres-
sively educated. But let him beware, for
these, his flatterers, are his greatest enemies for though they be in the
majority and ever speak on his side, yet their words still make against
him for he absorbs their light which is darkness so that when the
actual, the true light of progress (the piano versus the Harpsichord;
the Harp-guitar versus the Guitar) shineth into such darkness, the
darkness comprehendeth it not, and death alone saves the great but
ive virtuoso with his simple arguments and excuses, from

It Is An Assured Sign Of
A Worthy And Progres-
sive Spirit Whom Ap-
plause And Honor
Amends.

will follow unattended at the funerals of thine own

The thinner the sounding-board and
proportionately  light the body of the
instrument, the more easily vibrated, but
the less in tone when vibrated. Then the
contrary must likewise be true. The
thicker the sounding-board and propor-
tionately heavy the body, the more
difficultly vibrated, but the greater in tone when vibrated. The light,
thin, sensitive construction of the former is, therefore, the cause of
its light, thin, sensitive tone for ** Every effect has a cause that is
similar.”” Then to produce body of tone, or tonal density (the only
kind of tone that carries, retains its purity and never sounds strained)
there must be body of i rd or ing-board density
and other parts proportionated accordingly. ;

“ But other manufacturers have recognized this need.
have they so singularly failed ?"*

Because the heavier construction could not be vibrated with the
leverage or twist string-pressure as is the case with the old glued or
stationary bridge. Place the end of a pencil between two strings of the
Guitar and press down the opposite end of the pencil and you have an
example of leverage pressure; — the pressure down is almost counter-
balanced by the pressure up, for one string is lifted quite as much as
the other is pressed downward; but change the instrument construc-
tion, tilt the neck like the Violin so that a high bridge and a vertical
and increased string-pressure may be secured, and a heavier sounding-
board will pulsate freely. Thus the dynamic bigness of the ** Gibson "
tone is realized in both the Guitar and Mandolin family of instruments. .

The Science Of The

* Gibson ”” Construction
Comes With Fan In
Hand To Separate The
Wheat From The Chaff.

Why

the ridicule of the rising and progressive generation. He is great who
knows the times and acts else he soon himself
in that which he alloweth.

Because the elevntor to success (the Harp-guitar) has been

y stuck not ), you have been toiling

up the stairs (the six string Guitar) but the ** Gibson " Harp-guitar
is the elevator never stuck. Come in. It's only 16§ cents a day
(a mere pittance, a few cigars or a little candy daily sacrificed) and
the matchless ** Gibson ' Harp-Guitar with black leather case is
yours to use and enjoy now. h

Twelve page Harp-Guitar treatise
giving chords of completeness and finger-
ing versus the incomplete chords generally
used on the six string Guitar. The how and why of construction
elucidated. Many valuable suggestions to the Guitarist. Read,
examine and your belief that ** It's more easy to play the more difficult
six string Guitar when acquired than the easier — the * Gibson '
Harp-guitar when not acquired " will be understood to be temporary
wisdom corrupted by thy brightness.
Do business on our capital. Stock furnished. We help sell. We
pay the advertising: you pay for goods when sold. Return goods not.
sold. Try our * Still Hunt.” Catalog and new thematic list free.

GIBSON MANDOLIN GUITAR CO.
s00 HARRISON COURT, KALAMAZ00, MICH.
British Distributing Agent, A. deVekey, 1 Stafford Road, Bournemonth,

FREE.

1t 13 to the of all that THE
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ABT PLECTRUM QUARTET

frequently see on the bulletin boards of a
theatre or concert_hall the announcement
** Special attraction for today only,” and sometimes
— not always— the * special attraction” is worth
all the rest of the ** show.”

In the February number of Tue Cap
appeared the half-tones and brief sketches ut the
soloists who are to appear at the next Guild Concert.
A portrait of the distinguished Convention manager,
Mr. A. J. Weidt, headed the list. In the March
issue we added the half-tone of Miss Lorraine
Davies, reader, and also those of the Newark Man-
dolin Orchestra and the Whyte Laydie Banjo, Club,
and in this number we present to our readers a
pnr(rau nl what nué‘h( be termed a spuinl attrac-
2., the ** Abt Plectrum Quartet,” composed
of the recognized artists Messrs. Valentine Abr,
Wm. Edward Foster, F. Landry Berthoud and
Myron A. Bickford. The instrumentation of this
recently organized professional quarter will be a
distinct novelty on the program of the coming
concert, and as each member is a master of his
respective instrument, their playing of the classics
usually rendered by string quartets of the violin
family will be a revelation to all who are fortunate
enough to hear them. As a pleasing innovation
three of the members will play an obligato to one of
Mr. Abt’s numbers on the harp.

Sketches of the musical careers of Mr. Abt and
Mr. Bickford, who play 1st' and 2nd mandolins
respectivd\ have already appeared in this magazine.

Mr.F. Landry Berthoud, playing mandola, though
bun in New York is of foreign extraction. When
a mere lad, he went to live with relatives in Naples,
Italy, where he studied the piano. At the age of
sixteen he went to Lausanne, Switzerland, to com-
plete his education in the higher schools and the
University there. It was here that he began the
study of the violin and harmony, and subsequently
made the acquaintance of Signor Antonio Barberini-
Licari, well known throughout Europe as a mandolin
virtuoso. It was with this great master that young
Berthoud studied the mandolin for nearly four
years, playing with his teacher in concerts, and in
time he became 1st mandolinist in a branch of the
Royal Margherita Society. At the age of twenty Mr.
Berthoud returned to America and located in Brook-
lyn, N. Y. He soon had a large class of pupils and
organized a mandolin club composed of twenty-four
members. For six seasons he has played the viola
in the German Liederkranz Symphony Orchestra,
also in the Young Men’s Symphony Orchestra,
conducted by Arnold Volpe. MP Berthoud is a
passionate lover of chamber music, and as violist
his name has been identified with several notable
string quartets.

Mr. Wm. Edward l‘nstcr, mando-cellist of the
Abt Quartet, was born in New York on April 20,
1884, He began the serious study of the mandolin
when he was seventeen, later ukmg up the banjo
and guitar, and has been teaching the trio instruments
in Brooklyn, N. Y., for the past six years. He has
organized, umched and been connected with
numerous mandolin orchestras, qunr(e(s, trios and
duns, and his arrangements of music to suit these

/arious combinations have been most effective and
brilliant. Mr. Foster is at present connected with
the Eastern Branch of the Brooklyn Y. M. C.
musical clubs, and is also organizer and dmuor
of the buperlm Mandolin Orchestra.  He is in-
structor of a large class of pupils and makes a
~pum|h of concert solo work.

The assembling of four such distinguished
artists as  Messrs. f\bt, Bickford, Berthoud and
Foster in a single club is unusual, so we contend we
are warranted in saying that the Abt Plectrum
Quartet should come pretty near being a “ special
attraction ™’ at the Guild Concert.

As an example of
one of the beautiful
and novel effects this
quartet will intro-
duce in their ensem-
ble work through
specially  arranged
music we reproduce
herewith the intro-
ductory measures of
Abt’s celebrated
composition, * The
Brooklet.” We
would especial]y call
our readers’ atten-
tion to the peculiar and fascinating effect of playing
two, three and four notes against one.

KITCHENER'S ANNUAL CONCERT
R. W. J. KITCHENER of New York City

announces that his annual concert this year
will take place at Carnegie Chamber Hall on April
16th, 8.15 p.M. As usual the program will follow
out an arnsnc scheme and Mr. Kitchener has, with
this end in view, secured the services of a Hungarian
virtuoso on the Cimbalo. This concert will be in
the Czech style, and brilliant fantasies and rhapsodies;
will constitute the main feature of the work. In
addition, the pupil soloists ‘are all of the highest,
crder and include Mr. John W. Little, mandolin;.
Mr. W. J. Ehrich, banjo; Miss May Kelly (eight|
years old), banjo; and Master W. F. Kitchener,.
vocal.
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JOHANN KUCHARZ

From **Bi of and
Contributed A by the Author

PHILIP J. BONE, LUTON, ENGLAND

OHANN BAPTIST KUCHARZ (or Kuchorz)
was a Hungarian musician of repute who was
born at Chortecz near Mlazowicz, Bohemia, March
sth, 1751, and died in Prague, Feb. a8, 1829.
Kucharz obtained celebrity in the musical world
as an organist, mandolinist and operatic con-
ductor.  He received his musical education when
a youth at the Jesuit College of Koniggratz,
Bohemia, and at a later date continued his musical
studies in the Jesuit Seminary in Gitschin, When
he removed to Prague he pursued the study of compo-
sition and organ playing under the renowned Seegert.

In September, 1790, he obtained the position of
organist at St. Heinrichskirche upon the decease of
his able predecessor, the organist Jean Wolf, and
at this date Kucharz supplemented his income by
teaching the organ, mandolin and the theory of
music.  About the same period he also acted as
organist of the monastery of Strahow. His ability
soon made itself manifest, for in 1791 he was engaged
as conductor of the Italian opera in Prague, and he
remained in this position for many years, during
which period several of his own works met with
success.

It was during conductorship at the Prague
opera that he first met and became intimately
associated with Mozart. After the success of his
opera ““ Figaro " in Vienna, Mozart was invited to
Prague and commissioned to write another opera.
In September, 1787, Mozart with his wife, arrived
in Prague and took lodgings at No. 420 in the
Kohlmarkt, the music publishing quarter.  During
his residence in Prague, Kucharz the conductor, was
an intimate friend of the Mozarts, and the association
of these musicians is of interest to students of the
mandolin and its literature and music.

Mozart’s favourite resort was the vineyard of
his friend Duschek at Koschirz, in the suburbs of
the city, and there are shown to this day his room,
and the stone table at which he was accustomed to
sit working at his score, often in the midst of skittle
playing and conversation. The villa is now named
** Bertramka.” A bust of Mozart by Seidan has
been placed on a slight eminence in the grounds and
was solemnly unveiled on June 3rd, 1876, by the
then owner of the property, Herr Lambert Popelka,
who died June gth, 1879. A hitherto unpublished
letter of Mozart dated Prague, October 15th, 1787,
was printed at the same time.

Before the production of his new opera Mozart
conducted a festival performance of “Figaro” on
October 14th, in honour of the Archduchess Maria
Theresa, bride of Prince Anton of Saxony. Mozart

was most anxious concerning the success of his new
opera, although, as he assured his friend Kucharz,
the conductor of the orchestra, he had spared neither
pains nor labour in order to produce something
really good for Prague. On the evening before the
representation, the overture was still wanting and he
worked at it far into the night, while his wife kept
him supplied with punch and told him fairy stories
10 keep him awake!  Sleep, however, overcame him
and he was compelled to rest for a few hours; but
at seven in the morning it was completed, the copyist
received the score and it was played at sight in the
evening.  This, the first performance of “ Don
Giovanni,” took place October 29th, 1787. Upon
the appearance of Mozart in the orchestra he was
greeted with enthusiastic applause and a- triple
flourish of trumpets, and the opera was greeted from
beginning to end with rapturous marks of approval.
This opera, perhaps the most sublime of all operas,
as one manifest -superiority: all the moods and
situations are essentially musical. There is scarcely
feeling known to humanity which is not expressed:
in some of the situations or characters male or
female.

In the score of this opera Mozart writes for the
mandolin the famous serenade “ Deh vieni ” (Come
forth to thy window), a passionate love song breath-
ing the soul of tenderness in music, sung by Don
Giovanni, with its obbligato of delicate, staccato
arpeggios for the mandolin, accompanied by the
pianissimo, pizzicato notes of the strings of the
orchestra. The inclusion of the mandolin in the
score of this, the chef d’ccuvre of operas, and by
such an immortal genius, if it were the only instance
of the instrument’s association with the orchestra, is
a sufficient justification of the mandolin’s usefulness
and equality in the orchestra. At the first perform-
ance of this opera in Prague, the orchestra was
conducted by Mozart, while the usual conductor
Kucharz, the subject of this sketch, played the
meledious mandolin  obbligato  under the great
master’s direction. Berlioz, in his treatise on in-
strumentation, deplores the fact that the mandolin
is not used more frequently in the orchestra, and
states that ““ even at the Opera (the last place in the
world where such liberties should be taken) they
venture to play the mandolin part of ‘ Don Giovanni ’
on violins. pizzicato, or on guitars. The quality
of these instruments has not the keen delicacy of
that for which they are substituted, and Mozart
quite well knew what he was about in choosing the
mandolin for accompanying the amorous lay of his
hero.” The late Sir G. Grove said, “ The pizzicato
of the violins is of a different colour of tone and offers
but a poor substitute.” Mozart had previously
written several canzonets” with mandolin accom-
paniments, particulars of which we hope to give
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shortly, and he was thoroughly aware of its charming
arpeggios and staccato passages when used as an
accompanying instrument. . This is evinced in all
the: music he written for the mandolin.

After Mozart’s success, Kucharz again resumed
his conductorship and remained in the opera until
the year 1800, when he resigned. He was a con-
summate artist on the mandolin, and among his
compositions are to be found organ concertos,
piano sonatas and various pieces for the mandolin.

ol

GALLAGHER’S MANDCLIN CLUB
CHICAGO, ILL.
Mr. Lesuie H. Garracuer, Director
R. LESLIE H. GALLAGHER of Chicago,
Ill, has achieved more than a mediccre
success in his chosen profession. As a teacher and
club leader he ranks among the best in his home city.

It.was about a year and a half ago that he
organized the Gallagher Mandolin Orchestra which
has been a distinct success from its inception. The
personnel of the club is as follows: Leslie H. Galla-
gher,. director and 1st mandolin; Mrs. Leslie H.
Gallagher, piano accompanist; John Kruse, Chas.
Kruming and Frank Obzewski, 1st mandolins;
Chas. Kronwald, John Schmaeckel and Miss Anna
Grosh,: 2nd mandolins; Harry Deichman, 1st
violin; John W. Adolf, 2nd violin; Henry Grosh,
mandola;  Robert Bolder, guitar; Frank Collins,
harp-guitar.

In January the orchestra tendered a reception
to! their 'intimate friends and during the evening
discoursed. some of their choicest selections. Among
the 'numbers rendered we notice “ Titania” and
“‘Lustspiel ¥ overtures, Mendelssohn’s Spring
Song,”)  waltz *“ At the Matinee,”  Farewell to the
Flowers ’': 'and - Leybach’s “ Fifth Nocturne.”
Their ‘efforts received the warmest praise. The
orchestra )is at, present diligently rehearsing for a
grand concert they propose to give in the near future.

A TRIUMPH FOR ABT’S PLECTRUM
SOCIETY

In our review of the Guild Concert given last
vear in the Astor Gallery, New York, we made the
following comment, “ While listening to the work of
the Plectrum Society under the direction of Valentine
Abt, the ideal mandolin orchestra of our dreams
became a reality.”” It gives us pleasure to announce
that the great musical treat which we enjoyed on
that memorable
occasion may now,
in a measure, be
shared by all lovers
of the mandolin
having access to a
Victor Talking
Machine.  Early
in the year the
Plectrum  Society
made a test record
for the Victor
Company, the se-
lection played be-
ing one of Mr.
Abt’s own compo-
sitions, “Sweet
Memories.” As
this record was
accepted, and we
learn from high authority that only about one test re-
cord in twenty-five or thirty is, Mr. Abt may well feel
proud of the clean-cut work accomplished.  This new
feature in the life of the Mandolin Orchestra is
surely another step forward in the progress and
popularity of the string instruments, thanks to
Mr. Abt’s unceasing labors for the advancement of
the mandolin.

GRACE NOTES from VESS L. OSSMAN
HE

ame of Vess L. Ossman is, of course, so
miliar to our readers that it needs no formal
introduction. But perhaps many are not aware that
Mr. Ossman can write an interesting and enter-
taining letter with about the same degree of facility
that he can play the banjo, and that’s “ going some,”
so we beg to quote a few lines here and there from
some of Mr. Ossman’s latest communications.

In speaking — with all modesty — of the success
he has achieved in making’ banjo records for talking
machines,” he writes: ]

“The phonograph is the thing that will show the good and
bad effects, and if some performers want to know just how well
they play, there is an opportunity open for any of them to make
a trial record, and if successful a good income awaits them.”

In connection with the increasing popularity
of the banjo he says:

*“ There was a time when if you approached a hotel manager
(Continued on page 33)
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IDEAL BANJO CLUB, NEWARK, N. J.
Mk, A. J. Weior, Director
A[ L. banjo enthusiasts planning to attend the
Guild Concert are looking forward with
pleasurable anticipation to hearing the Ideal Banjo
Club, under the direction of A. J. Weidt, demonstrate
their *“ quality.” In this number an the program
Mr. Weidt himself will do a litﬂe picking on the
“Jo.” Messrs. J. I. Freese, Juhmmn. R. H.
Barnes, E. Walton, Wm. \1Lur, H. Corzetre,
F. C. Fisher, F. E. Savale, W. W. Blad,' and F. |
Crowell make up the persormel of this organization.

THE BANJC PLAYED WITH THE FIN-
GERS DOES “MAKE GOOD” IN
VAUDEVILLE:

M()sT vaudeville banjoists will tell you that in order to

* make good " you must use wire strings, a “ pick,”

popular music. 1 have never agreed with iheda,

evening, February sth, The Chicago Minstrel

Club gave a performance at the Warrington Theatre, Oak Park,

Il Mrs. Rowden and myself were engaged o do a * banjo

turn,” which was i
W

ening of
It was a an T'he second
Serenata” (unaccompanied), with
rst and last strains.  The audience sat
plause at the close of
most L,nulnn;, The third number cons .ud
h variations on “ My Old Kentucky Hom
* The Old Folks at Home,” * Old Black juc,
# ann ** “ Massa’s in the Cold, Cold Ground ™ and * Auld

i
that number

Lang Syne,” banjo
duet, which I put
on to be near the
safe side, as this
mamber wins out
with any kind of
an au lience.

T'he first two
jons made
more than good.
As the actwas fully
twenty minutes,
and at that the
arlience  wanted
moe, there was
some evidence that
good concert music
will “go” with a
vaudeville-audi-

ence and “'go” big.

I have no in-
rention of going
into vaudeville, as
our present busi-
ness comes up to
the expectednotch,
but I would ad-
vise some of our
vaudeville banjo-
ists to “get busy”
and develop a
good right hand, a
hand that can be
used in a relaxed condition — not the cramped kind that will
soon put them out of business —, to use good music in their
act, and for the love of good musi s on the banjo not
to try to develop this on a day's notice.

Craup C. Rowben.

MR. A. DE VEKEY, BOURNEMOUTH
ENGLAND

a trite old saying to the effect that
“a man’s brain power should never be esti-

mated by the size of the hat he wears,” so the dimen-
sions of the half-tone of Mr. A. de Vekey of Bourne-
mouth, England, appearing on the next page, mustnot
be regarded as symbolical of this musician’s achieve-
ments, for there are few men in King Edward’s
domain who have accomplished more effective
results in promoting the best interests of the banjo,
mandolin and guitar than the original of this portrait.
Mr. deVekey doubtless inherited his musical
talents, his mother being an Australian vocalist and
guitarist, while his father,Colonel Sigismund de Vekey,
who went' through the Hungarian Revolution as
A. D. C. to Kossuth, the famous patriot and leader,
was also ‘an accomplished musician. Of Mr.
deVekey’s early career we have no authentic data
at hand, but we are informed that since his arrival
at Bournemouth a few years ago, he has skillfully
demonstrated to mandolin enthusiasts what delight-
ful music can be evoked from the strings of the charm-
ing little instrument when played by a master.
The production of rich, sonorous tones of almost

HERE i
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voicé quality is where Mr. deVekey excels. This
feature in his effective playing he modestly contends
can be mastered by anyone if properly taught.

As a banjoist he is also an expert. In referring
to his performance a musical critic has written,
* How many of us have listened with infinite pleasure
to. his. tasteful rendering of his tremolo arrange-
ments of ‘Eileen Allanah,’ ‘Sweet and Low,’
“Genevieve,” anks of Allan Water,” * Beautiful
Isle of the Sea,’ etc., and must admit that the banjo
in his hands is indeed a fascinating instrument.”
His method of teaching the guitar is original and
upsto-date and ‘scores of pupils have become pro-
ficient, guitarists under his able instruction.

In: the. concert field he has filled many notable
engagements. For several years he played at the
Garden Tea House, and his *“ musical mornings ”
at. the Bournemouth Arcade won for him a host of
admirers among devotees of the banjo and mandolin.
"' Though a professional member of the American
Guild, Mr. deVekey is best known to the fraternity
in, this country through the valuable articles he has
contributed to the various B. M. & G. journals, and
the meritorious compositions he has written and
arranged for the three instruments. We believe
it"was through his efforts largely that the present
instrumentation for mandolin orchestra as advocated
by the Américan Guild has been so generally adopted
in England.

In his concerts and recitals Mr. deVekey is
most ably assisted by his talented wife, who is a
trained, musician and skillful performer on several
instruments.

THE AEOLIAN MUSICAL TRIO
: ~ CAMDEN, N. J.
Mr. Frank Ji Macurrey, Director

X HE AOLIAN MUSICAL TRIO, whose half-
< tone we feature on this page, is one of the
finest organizations of its kind in Camden, N. J.
Its manager, Mr. Frank J."Maculley, is not only a
hustler for business and an able musical director,
but is an unusually clever performer on the mando-
lin, mando-cello, banjo and guitar. His strong and
accurate playing of the string instruments amply
qualifies him to hold the position of leader.

Mr. George Anderson is a valuable member of
the trio for he is not only a violinist of rare ability,
but is a clever artist on the mandolin and piano.

The varied talents of Mr. David Murphy have
won for him more than a local reputation. He is
the guitar soloist of the organization and also a
pianist of note, but it is his fine baritone voice that
has gained for him prominence in musical circles.
He is soloist in one of the leading churches in Camden,
and his high-class vocal selections are always a feature
at the “ Folian " concerts and entertainments.

The repertoire of the Zolian Trio comprises
the best and latest popular music, but when occasion

demands they can render a program of standard
classics in a manner to satisfy the most discriminating
musical critic.

Mr. Maculley is always kept busy with a large
class of pugils and is also director of The Cadenza

Mandolin Orchestra, an organization that may form
the subject for a notice in some future number of this
magazine.



» THE

CADENZA

On the evening of February 16th the pupils of Mr. Ed. L.
Bailey, who is dire ‘tor of a flo rishing School of Music in Brook-
lyn, N. Y., gave a most enjoyable entertainment.  Over two
handred purs togk part-in the concercanIIIEAREcE done by
the young musicians reflected great credit on Mr. Bailey and
his staff of able instructors.

PROGRAM

* Melody in F " Rubenstein

Class 1

Violin Solos
** Fantaisie Capriccio
** Hungarian Dance
Prof. Paul Bertrand
" Selections Balfe

s Lester
DeBeriot

* Bohemian Girl *
Cla
Mandolin Solo (Full h.mnum) “ ()m Folks at Hulne
Stauffer- Foster
Mr. Frank Whealn
Selected Piece

Class 3 .
Selections from * 11 Trovatore Verdi
* Simple Confe B Thome
Selected Piec
Class 4
Violin Solo, ** \unrer My God to Thee
,;m Dey (five ymm ‘J age)
*“ Auld Lang Syne "
Class 5
Mandolin and Guitar Trio
* Yankee Dandy " - Weidt
** Sing, Smile, Slumber ” Gounod
Messrs. Whealn, Shedrick and Bailey
* 'Tis Not True " Mattei
Class 6
Selected

Banjo Duette,
Messrs. Bailey and Whealn

** America " i

Miss Grace Gilder and Mr. ank Dooley, at the Piano. !
Teachers—Ed. L. Bailey, Noyes Shedrick, Paul Bertrand,

Grace Gilder. 1

The Mississippi Heights Muslc Club of Blue Mounuln,
Miss., is said to be one of the finest musical organizations of
its kind .south of the Mason and Dixon Line. The club’s
director, Mrs. J. E. Brown, is a thorough musician, and the
members of her orchestra are an enthusiastic body'of young men.
On the program of one of lhe club’s recent concerts we: notice
snch pluasmg numbers 2 lmpauwntd Dream ” “waltz and

“ Onion Rag ” by the two choice sel

by the Glee Club, a violin and banjo duet by Messrs. Baker and
Clark, and several interesting violin solos and vocal solos. *Mrs.
Brown presided at the piano.

La Cinquantaine Trio of Los Angeles, Cal., is composed of
a group of artists who have made an emphatic success in the
musical world as soloists on their respective instruments. Mr.
J. Woodward Logan who plays 1st mandolin was for some time
director of the mandolin and guitar department ir the Western

Academy of Music. The Los Angeles Rounder in referring to
Mr. Logan's work says, * The mandolin solos by J. Woodward
Logan attracted marked attention because of the full harmony
accompaniment on the instrument itself.”. Mrs. Mabel Millis
Speakman, who plays 2nd mandolin, is an artist who has devel-
oped a fine technique.  Miss Ethel Lucretia Olcott is the guitar-
ist. Heér extended experience as a teacher, and artistic work
on the guitar, are favorably known on the Pacific slope. The
following program was rendered by the Trio at a concert given
in the famous Hotel Raymond, Pasadena, on February 22nd.

PROGRAM

Selection, ** Mignon "' Thomas
Guitar Solo, Serenade from ** The Little Duchess " il
De Koven-Fetter

Miss Olcott

Mandolin Solo, ** Autumn Fantasie " Stoddard’
Mr. Logan
** Belle of Bohemia " De I\.r\ n
** The Concertmeister Grand Mareh " Stauffer'
La Cinquantaine Trio
Selection, ** Midsummer Night's Dream ™ Mendelssahp
La Cinquantaine Trio .
March, ** Niblungen Wagsicr!

That the Plectrum Society of New York under the cnmpc.
tent direction of Mr. V.Illl.l\l"u Abt always awaken great enthii=’
siasm whenever they appear in public seems to be th universal!
opinion of the press. We reprint the following notice from;the
New Haven Union.

Last evening a sacred concert of unusual merit, in fact one!
of the best and most finished musical programs ever given in
this city, was presented under the auspices of Rodrigo council;
Knights of Columbus. The Plectrum Society of New

ing of thirty-five was under the di
nf \lr Valentine Abt. It w mandolin and guitar festival.

e ensemble pla m;, was marked by a smoothness and. pre-
sion that was rea 'markable. A brilliantly clever program
was rendered by :hL Skiled players on these fascinating string’
instruments.

The Webber String Orchestra of Portland, Oregon, always,
present an interesting program and the following is no exception.,
Mr. Harry A. Webber is not only a competent orchestra Jeader
but one of the most successful teachers of the string mslrumenu
in the Northwest.

PROGRAM g ¥

March, * Thv Moose " Flath-Jacobs
Caprice, " leeuﬁ 54 Rebagliati:
Selecllon. goletto “erdi
aer \Vho s Kissing Her Now "' Howard-Webber '

Song, " T Won
‘A Viscayan Belle” (Serenade Filipino)

s Bna
* Simple Aveu " Thome- Hildreth

Waltz, ‘‘Symposia’ Bendix-Odell
“ My Dream of You" Rodney-Webber
Selection, ** A Yankee Tourist " Robyn
** The Flatterer " Chaminade
March, ** The Hazelwood " Webber
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- . IT'S UP TO YOU

hard to realize that almost a year has elapsed
since we bade¥our friends good-bye on the
“steps of the Latham Hotel in New York, and the
ery *“ I'll see you at the next convention ”’ seems to be
stll ringing in our ears. But “time and tide wait for
no man,” and again we are on the threshold of another
annual convention of the American Guild of Banjo-

... ists, Mandolinists and Guitarists.

We believe it was generally conceded that the
LI\[ convention .l“(] concert was perhaps rhe most
successful ever held in the history of the Guild, but
we all want to unite in striving to make this next one
a record breaker and it’s up to you, Mr. Reader, to
do your share. If it does not come up to the most
sanguine expectations, at whose door can we lay
the blame?  Most assuredly not at the door of the
nager, h.r no man could have worked harder,
v and faithfully than has Mr. /
Weide in rhg discharge of his manifold duties.
Among the array of talent he has secured for the
concert can be found the names of many of the most
distinguished artists connected with the profession,
and only those who have passed through a similar
experience can fully appreciate how much valuable
time and labor the manager must have of necessity
expended on drilling the grand orchestra and the
mandolin and banjo clubs which will appear under
his direction.  Probably even Mr. Weidt himself
could not begin to estimate the almost countless
number of letters he has felt obliged to answer, nor
cite the thousand and one details that have demanded
his personal supervision. The circulars and ad-
vanced printing he has mailed to the Guild members
all bear evidence that he has left no stone unturned to
make the Ninth Annual Convention and Concert
a notable event in the Guild’s history. That his
untiring efforts will be crowned with success seems
almost a foregone conclusion, for Mr. Weidt writes
us that tickets for the concert are in brisk demand
and that those who wish to secure good seats should
apply for them at once. In a late communication he
emphasizes this warning by saying that * from
present indications it seems inevitable that the

S. R. O. sign will be brought into requisition.”

Briefly, and perhaps inadequately, we have
touched on the work Mr. Weidt has accomplished,
but there is one thing he is powerless to effect, and
that is your presence at the concert and convention.
Though the genial manager has frequently been
credited * with possessing a magnetic personality,
he can’t compeél you to join your professional breth-
ren in Newark, N. J., on April 25th and 26th if,
through a spirit of apathy or obstinacy, you persist
in ignoring the call of duty. Again, we repéat,
i’s up to you..

(Continued on page 33)
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EORGE L.COBB
y WALTER JACOBS

GI
Composer of “Rubber Plant Rag”

Arr. b
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Rag
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Copyright MCMX by Walter Jacobs
International Copyright Secured
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BANJO SOLO
Bass to B

GEORGE L.CoBB
Composer of “Rubber Plant Bag”
Arr by WALTER JACOBS

Not too fast

2

I1

Copyright MCMX by Walter Jacobs
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(Sung without Words)
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IT'S UP TO YOU
(Continued from page 16) A Ty

But other Guild members have not been idle
during the past few months. The two magazines
published in the interest of the trio instruments
have endeavored to exert their influence to induce
their readers to make every effort to be present on
lhe one nccasmn ln (he en[lre year when matters
of vital interest concerning the fraternity to which
they claim allegiance are discussed. In the
January, February and March numbers of Tur
CaApENZA many columns were devoted to matters
pertaining to the Guild. Space in the magazine
is valuable.  Printers are not working for their health,
and neither were we in this .instance, but rather
for the advancement of our respected profession.

Another group deserving of special mention is
the Guild trade members. Last year there were
two exhibitions. This year there will probably be
at least a dozen, viz., the Oliver Ditson Co., the
Gibson Mandolin-Guitar Co.,theVega and Fairbanks
Co’s., Rettberg and Lange, Frank E. Cole, the White-
Smith Music Pub. Co., H. F. Odell & Co., the
Rhode Island Music Co., H. A. Weymann & Sons,
Wm. C. Stahl, D. E. Hartnett and Walter Jacobs.
The names of nearly all these firms are familiar to
our readers through their attractive ads which have
appcared in the various trade and musical . journals,
but in their respective show-rooms at the Continental
Hotel in Newark, the visitor will be given an oppor-
tunity to examine and test the various makes of
instruments and become acquainted with the latest
and best musical pubhcanons They say *com-
parisons are odious " but they are sometimes very
convincing.

Ask yourself this question, Mr. Guild Member,
do you honestly think in justice to yourself, your
pupils and your profession that you can afford to
remain away from the coming convention when such
a feast of new ideas and practical knowledge is
awaiting your absorption? “ To have the heart
open, and the eyes clear, and the emotions and
thoughts, warm and quick, . is the state needed
for almighty doing in this w. rld.” Y cur intention
may be the best, bur “the heare i t alwavs a
royal mint, with pater 1 iy, to w rk its metal
into current coin.”  The grcatest (ll;x its and the
shrewdest brain requm pre
'[N the last issue uf Trr Cavenza we quoted a

certain leader as sav) *The niandolin or-
chestra has come to stay,” wnd the cpinion expressed
by our musical friend secins to be the sentiment
entertained by teachers, Lluh leaders, music pub-
lishers and mandolin and guitar akers in general.

We would call the attention of some of our
pessimistic readers to the fact that in this very num-

ber of our magazine can be found two paid adver-
tisements each seeking the services of two mandolin
and guitar teachers who will locate in the Wést on
an assured salary; and we might state that we
frequently receive letters from various parts of the
country asking if we can put the writers in commu-
nication with some good, live teachers who might
be induced to locate in their towns. A well-known
manufacturer writes as follows: “ March so far is
rupning the biggest of any in the history of our
busifess. . We see big things, and we are workigg
for tl A The time has tome,when the m ’n
and gultar business is going forward by leaps and
bounds.”

So take courage, Mr. Croaker, you can’t stop r‘hc
march of progress by grumbling. Rejuvenate your
mandolin orchestra by equipping the members with
up-to-date instruments, and play as good —and a
little better — grade of music than your rivals, and
you will then take your place among the live ones.
Remember “ Success comes in cans, failure in can’ts.”

GRACE NOTES from VESS L. OSSMAN

(Continued from page 12)
and suggested banjo music he would laugh at you; now you can
see the same man and he takes you into his private office and
talks salary, et cetera.”

And to substantiate his claim Mr. Ossman encloses
the following clipping from the New York Sumiay
American in its issue of March 27.
RevivaL oF Banjo Music
The banjo, as played by real masters of that instrument,
is noticed to be enjoying a recrudescence of interest among music
lovers. The use of the plectrum or ** pick,” as with the mando-
lin, by thoroughly up-to-date players, by which a greater volume
of tone is obtained, has restored the instrument to even more
than its former popularity for solo purposes, in society, at the
clubs and in hotels and restaurants.
As another indication of the banjo's return to popular favor,
Miss Kitty Cheatham, for her recital at the Lyceum Theatre

* on Monday afternoon, has engaged the services of Vess L.

Ossman, probably the most finished master of that instrument
before the public. Mr. Ossman will play several selections,
including his own arrangements of favorite compositions.

From the New York Sunday World, March 27.

The request of Mr. Robert Lehman, domiciled at the Hotel
St. Regis, however, was a far more modest one and was promptly
gratified. Mr. Lehman had been ill some time and while flirting
with recovery asked if he mnghl be supplied with some banjo
music ch of the hland, where he evid hails
from." No time was lost in obtaining the services of a han]om*
employed at the Kaiserhof: For more than an hour he picked,
planked and plunked away on Southern melodies and popular
airs while Mr. Lehman sat propped up in bedfin a valley ol'
downy pillows.

Mr. Ossman is at present playing at the Kaiser-
hof in New York and he authorizes us to say that
he extends a cordial invitation to all Guild members
to call on him'if they can contrive to escape Manager
Weidt’s watchful eye for an hour or so.

*Note: No other than the genial and popular Vess L. [mf f
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1 E are in receipt of the wlnul]mnn of Mr.*
«-of Wailuku, Maui, T. H. Mr. Rive

ibelongs to the ** old school 1nd in his youth was

quainu:d with some of the best banjo talent then in the East.

" “T'here are many talented amateurs of the string instruments
0 bL found in the Middle West, and in that connection we might
mention the name of Mrs. hrader of Dayton, Ohio. The
maqdolm, guitar and piano are Mrs. Schrader’s favorit
ments.

Mr. Allan B. Cole of Putnam, Conn.,
exclusively and, as he was a_former pupil of W. A.
lef; Who'in his day was one of the i
cottitty, Mr. Cole must be well equipped to follow his chosen
proféssion.

teaches the banjo
Hunt-

S 73

11 The clever team of Gould and Rice who at will can produce

“ Mirth, Music and Mystery,” has of late been playing a suc-
cession’of dates in and around Prov idence, R. 1. hese
performers. scem to be equally successful cither on the lyceum
or, vaudeville stage.

\"A'new musical club has j just been organized in Austin, Texas,
which will ‘be known as the ** Bush and Gerts Mandolin and
Guitar Club.” It has a membership of twenty. The manager,
Mr. J. S. Caldwell, writes us that the club is to give a grand
concert on the evening of April 7th.

" Mt. Henry Haug of Detroit, Mich.,
teaéhier of violin, mandolin, guitar and b ut is (Ilru:-
tor "of "a  mandolin nrchurm that can deliver the * real
goods "' at a concert or social function, not once in a while but
ﬂ.rny time they aré engaged to furnish the music.

otonly a soloist and

' Mr, :Thomas Nichols, the veteran mandolin, violin and
banjo teacher of Syracuse, N. Y., has very large classes this year.
Besides teaching in town Prof. Nichols has pupils in eight sur-
rounding villagés. Mrs. Nichols is also a teacher and their
pupils:are to give a concert later in the winter.

Mr. Wayne M. Sayre, violinist of the Venetian Quzncnc
of Odeholt, Towa, zlways has his eyes open for new and attractive
i at he says in a recent communication about ** Glo-
Qvenu(c—well it would look - predys guod in print,

* With the Prog Pub!

MRS AL Thampson of Portland, Mr., writes us (hat he has
hal’% very busy teaching season dnd is at present planning to
give'a big M. B. & G.'concert the last of April or early in May,
on which occasion he hopes to'have about fifty in the grand
orchestra. The Bowdoin College Club will be in evidence we
undérstand. '

nana
b:;q this is not ©

M., rF\'ﬂd A. Briegs, ‘assistant manager of the Rulserl
Collngn Ghe and- M-ndolm Club, writes us that a college mu‘-

chestra has recently been started by the students and that they
are on the lookout for new and at ve music. We wish the
“boys " down in New Brunswick the best of success with their
new organization.

One of the popular ladies’ mandolin and guitar clubs in
England — and, judging by the half-tone on their letter-head,
one of the most attractive — is the Sisters Eckersley Mandolin
and Guitar Quartette of Bolton. e many flattering press
comments these talented young women have received stamp them
as artists of unusual ability.

Mr. R. J. Rickman, a banjo enthusiast of New Westminster,
B. C., writes us as follows: ** Allow me to congratulate you upon
publication, Tue Capenza, which I look forward to re-
ceiving every month with the greatest pleasure.  Your advertise-
ments are also the means of procuring the latest music published
for banjo at most reasonable prices.”

Mr.

Thomas Murray, a mandolin enthusiast of Medicine

at, Alberta, Canada, was one of the recent callers at Tue
Capenza office.  Mr. Murray mformcd us that there is con-
siderable interest being in the trio up
in his locality, and in his opinion, a good live teacher mq,,hx do
well if he located in that section of Canada.

Manager Weidt informs us that Miss Claribel Jeffery of
Newark, and Messrs. D. E. Hartnett and W. J. Kitchener of
New York have worked hard to help make the Guild Concert a
great success.  We have no doubt but what it will be a success
alright for we understand that the rehearsals of the big orches-
tra and the different clubs are progressing famously.

We were pleased to learn in a recent communication from
Mr. W. Eugene Page, the celebrated mandolin soloist, that his
artistic work is meeting with most flattering recognition at every
vaudeville house where he appears. He has been playing for

thirty consecutive weeks under the management of one agent. *

Mr. Page and his mandolin are always billed as head-liners.

Mr. Frank M. Ewing, the popular banjo teacher of South
Williamsport, Pa., one of our “ faithful correspondents,” writes
us that ‘the well-known banjo soloist Parke Hunter appeared at
the leading vaudeville house in Williamsport the week of March
14th and' delighted' the audience by his marvelous skill. * Mr.

Hunter was engaged to play at Elmira, N. Y., the week of March

21st.

““You'can'reckon on me as a subscriber as long as I play a
banjo. ' T am d:hghted with the journal,” writes Mr. 1. Wood of
Vancouver, Canada, in renewing his subscription to Tue
CADENZA.
enthusiastically of Mr. Alfred A. Farland’s work on the banjo,
which he enjoyed for the first time on a recent visit of this great.
artist © Vanconver.

Ii' the' course ‘of his letter Mr. Wood speaks most .
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« Mr. W. Irving Salter of Baltimore, Md., is one of the earnest to be given in the near future. Sig. Pettine hopes to make
and hustling type of teachers. He:is. director of Salter’s String . * ‘orch a ization- it bership of
Orchiestra and the Hollywood Mandolin Otéhestra. * dira nem
communication Mr. Salter was good enotgh- fo.say, 1 X %
I kan attribute ar Jéast ten. per cent of my success this busy - The ¢ver popular Tuxedo Mandolin.
season to information and .ideas.secured from THE CxBRNA. Hareford, Conn., gave oneof their popular
« &+ Dwish you the greatest success with both:your pgpm." e m-;s of the Chester Milirary, Band, at Che
g écember. gth. The opéning numbers on:
Mr. Edward S.'Warren of Pasidenia,s Caly mitnager of  © “The:Toastmaster” march by Odell-nd * Y
n‘;‘l‘;n s Mandolin and Guitar School, with sevEralibtynchies gavotte by Johanning, were received with great
in different parts of the state, writes us that he will make his in fact, were all the subsequent numbers, eg
tenth annual trip East the latter part of June. We trust Mr. song by E. W. Atkins and K. Bingham Krans.
Warren will not forget when he stops off at Boston, that the American Fantasia,” Bendix-Odell,  * Persign
address of Tie CApEnza office is 167 Tremont Street.  ** Busi- Wenrich, and “Big‘ Chief anlc-z\xe " Alfen,
ness never better than this season — and prospects for the next taneous applause. PNAR
even greater,” says Mr. Warren.

In a recent communication received from Mr. S. W. E¥e

Mr. Joscph Valdes of Brooklyn, N. Y., is a mandolin upication; recalve ¥
solotit whiate ble Ea1eSe. and fondahes Tor rickson, a progressive mandolin soloist and teacher 6f Tron

- 1 A Mich., he deplores the fact that there are not more hymns and
the instrument seem destined to win for him substantial recog- Hiicch 2 ble d full doli h
nition in the musical world, M Valdes wa a pugil of Vincent ~ Curch music obtainable arranged fot full mandoliniertheéstrat?
iileos and i enthusiamis § -h‘a G ﬂfP':"P'. ox We are in a position to know that there is an ever-increasing:

cLeon and is enthusiastic in his praise of his MMUCOVS  Jerani for this class of music for the mandolin orchestra, and,

methiocs:  SAF. Yajes Das NS CIORN Yep RO T we are confident that the owners of the copyrights of some of
prises many grand opera selections, standard classics and a few i ctoalaesatied publ :
dainty conceits written in a lighter vein. P P

of them for the small instruments. h
or more church hymns and songs as vocal solos with m:ndolm
orchestra accompaniment,” writes Mr. Fredrickson.

“Dorva" and DeLeon, the * great musical arti:
mnkmg a tremendous success in vaudeville. * Dorva ™
“the only prima donna instrumentalist.” We quote the o, D peeteaingn
(o"nvung from a Woonsocket (R. 1.) daily: * Dorva and DeLeon It is with deep regret that we learn of the serious illness of |

pmved vo be the star attraction at L\ ch’s Theatre last night. Mr. Owo H. Albrechr, the well-known Philadelphian W“‘iC
Dorva v dmirably adapted to publisher, composer and teacher of mandolin, banjo and guitar..,

operanc .mmlm She has I\er voice under marvelous control The tuneful compositions by Mr. Albrecht have been used by

and it has a range above high C as clear as a bell.” a majority of the teachers in this country interested in the ‘trio

instruments. The Lompoﬂrsson, Mr. Wm. H. Albrecht, writes
us that his father is a patient at a tuberculosis camp and ithat
it will probably be two years before he will again be able to
attend to business. Young Mr. Albrecht states that he has*
taken charge of his l':nhars studio. Tue CADENZA wishes him
the best possible success for, like his father, he is a talented

Mr. Harold D. Holden, a mandolinist of Hartford, Conn.,
writes us that he has recently organized the Zolian Mandolin
and Guitar Club, and that it will soon be ready for business.
Mr. Holden states that all the members are most enthusiastic
and that the general outlook for the club is bright. He also
remarks “ Tue CADENZA has been more help to me in my musician and has already made a name for himself as a ban|
music the last year and a half than anything else.” The soloist on the vaudeville stage. :
CapENzA wishes the ““ Aolians " the greatest possible success. : 4

We were much interested in a letter received from Mr."
E. B. Hunt of Ossining, N. Y. . Mr. Hunt writes us,
“TamYone of the old-timers, being a pupil of Weston of banjo
fame. Lhave played and muLh( the banjo for forty years, and fog
many years the mandolin, guitar, flute, violin and other instru-.
ments.”  Until stricken with rheumatism about two years ago,
which has incapacitated him for practical service, Mr. Hunt was
a very successful teacher of the string instruments;: and ‘also
well known as a club leader. Notwithstanding his misfortuney -
he keeps in close touch with matters transpiring in the musical’

Mr. James D. Taylor of Albany, N. Y., is an enthusiastic
admirer of the trio instruments. He writes us that he is * going
to make a strenuous effort to attend the Guild concert ** and has
his reserved seat already secured. That’s the right kind of an
enthusiast to be. We trust all our friends will .make some
** strenuous efforts” in the same direction. Manager Weidt
has arranged a magnificent program.  Help make the convention
and concert a record breaker by lending your presence. Yes,
we mean you.

The Newport (R.1.) Mandolin Orchestra is a musical world, and is kind enough to say, “T consider Tue CapuNzA©
organization which has received the endorsement of the “smart the best magazine published that is devoted to the interest'of:;
set” in the fashionable summer resort of Newport. It was the mandolin, banjo and guitar.” | e A |
formerly known as Good's Orchestra, but since the removal of %
Mr. Le{m Good to another field of activity the orchestra is now That Mr. Adolph E. Wegle, the '"'"P“""g 'ﬁ o
under the direction and manzgement of Mr, George DeMille. mandolin, banjo, guitar and zither of Newburgh, N. 0"‘:
Congdon. The instrumentation consists of three. 1stmandolins,, much.to promote the interest in the string’ instrurtients in

N

home town is clearly demonstrated by the fact that he has fécently”
organized an orchestra to be known as the Newburgh Mandplin,
Banjo and Guitar Club. The personnel and instrumentatiop, |
Our readers will probably be interested ta learn that a large is as follows: Burt Lester, Harold M. Marsden, 15t mandoling;; -
mandolin orchestra, which will be known as “The Pettine John Cahill, Joseph Jones, 2nd mandolins; Paul Prettie,
Philoplectro Orchestra,” has recently been organized in Provi- mandola; Adolph E. Wegle, mando-cello; George R
dtnce, R, I, under the direction of Giuseppe Pettine, the. well- | Fred E. Whittaker, banjos; Mrs. E. C. Truppner, Burt jo&w,
known teachbr and soloist, with William | Place, Jr as amnmn Earl Colter, guitars; Nelson Marsh, E. C. Truppner, Inrp-
dire jand | concert master. Thc mnmm;nnuon will consist..  guitats; Preston C. McMullen, violin; Leslie Lendrum, fliite.
llos, guitars and/ piano,. One of the first engagements of this new club was ata Cgimokeril)
Rehearsals are now being regnlarly held for a grand concert of the Newburgh Canoe and Boating Association on March 15.

aand mandola, do-cello_an
Congdon i is anticipating a very busy season.

p-guitar. Mr,!

iy

i
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DOLIN
Arr. Hildreth- facobs

Cupid/Asteay.  Waltz, (
Ist Mandolin, 40; 2nd Mandolin, Guitar Ac 3rd Mandolin,
: s

Octaye Mand ndo- Le\lu Flute, 'Cello,
Banjo Acc., each, .25; c
Red Ear. Schottische and Barn Dance. (\lurs:) l" H uh(r Jacobs
Rubber Plant:Rag. A Stretcherette. (Cobb) er “Jacobs
H\lnglluml)nmo, No. 6. (Brahms) Hildreth
Aﬁ (Cobb) acobs
anson Sam Paroles. (T'schaikowsky) Hildreth
st Mhndolin, .30; 2nd Mandolin, Guitar A rd Man
,- Octave Mandola, Tenor Mandol . Mando-Cello, Flute,
'Cello, Banjo Acc, each,.15; Piano Acc., .20.
WALTER _[\L(Jﬂb BOSTON, MASS.
‘When You're R in the With Your
Kenneth S. Clark
Ev'ry Da Ted S. Barron

Mawuel Klein
Henry Lodge
James Brockman

Haet ere the Lanterns Glow
pa'ﬂon

Abu, Take An Example from Your Fads
Co‘ld Gain the World by Wishing l Would
‘Wish for You James Brockman
Eell'ol . Moonman, Hello! . Alb. H. Fit.
Barn Darice — Schottische

Cinderella. An Intermezzo. (Loraine) Arr. Trinkaus .80
Porcupine Two-blep (Johnson) Arr. Trinkaus .80
The y Overture Arr. Trinkaus 1.00
All for 1st Mundohn ’nd Mandolin, Guitar Acc., Piano Acc.

The Lovelight from Your Eyes. ([zdumnlsj

VL\ndulm Dut Arr. Trinkaus
WITMARK & SO NEW YORK, N. Y.

Venumn Bchou Recreation (l'mnk‘) Arr.
2nd 3
Mando-C ellu (nul!ar Ace,, em.ll

L. Lansing
Tenor Mandola,

CADENZA
Kuyawiak (Second Mazurka) Henry Wieniawski .50
Polish National Dance

he Swallow. Bluette L. Gobbaerts .50
Nocturne Serge Rachmanino) 50
Serge Rachmaninoj 50

ainty Dance, No. 3 (:\llcgro Scherzando) V. F. Sudds .50
After the Wed nezzo (Four Hands) A Monestel .75

‘edding. term
OLIVER DITS()\ COMPANY, BOSTON, MASS.

The Dolls Jubilee. A la Marche Paul Eno .25

Grl -Vine Swmg Vﬂlsetu l’uu; ;'uu 2:
aul Eno .25
\lz\\I\lU\{ PUBLIleNG COMPANY, PHILADELPHIA, PA
BANJO
Aggravation Banjo Solo Arr. Walter Jacobs .40
K%u of Sprlnlgugwnllz (Ral/« Arr. Walter Jacobs .40
Banjo Solo in C Notation
Montclair Galop. Banjo Solo in C notation 4. J. Weidt .40
W I.’l’léR JACOBS, BOSTON, \h\S"
Cinderella. An Intermezzo. (Loraine) Arr. Trinkaus .50
Porcupine Rag. Two-Step. (Joknson) Arr. Trinkaus .50
The Master. \lu‘llc) Overture Arr. Trinkaus .60
Meet la Whm the Lanterns Glow Man: Clein .30
v-VV'ry Y Ted & Ba"uz .30
hen You’re Roaming in the Glo: Kenneth S. Clark .30
With Your Sweethoart sy g
Temptation Raj Henry Lodge .50
Abie, Take An mple from Your Fader James Brockman .50
If I Could Gain lh‘ orld by Wishing “James Brockman .50
Would Only Wish For You

Hello! Mr, Moonman, Hello! Alb. H. Fitz .50

Barn Dance — Schottische.

All for Solo Banjo.

The ahu\c published in both the American and l‘nghsh notations.
. WITMARK & SONS, NEW YORK,

Shlng‘Eyn. Plantation Intermezzo
The Marksonian Caprice

Banjo Solo with Piano Acc.
MAXIMUM PUBLISHING COMPANY, PHILADELPHIA, PA.

Paul Eno
Paul Eno

75
s

S \ Arr. Geo. L. Lansing GUITAR
15t Mandolin, 30; 2nd \l.’mdulm Tenor Mandola, Guitar Acc., Ba wnjo  The Guitarist’s Reverie. Guitar Solo Frank W. Bone .30
Piq “:’bhgmo L(g"cp ,?t;hgaw each, .15; Piano 820 ol WALTER JACOBS, BOSTON, MASS.
lst Mandolin, .50; 2nd Mandolin, Tenor Mandola, Mando. El Crillioto.  Guitar Solo Paul Eno .50
lgunar or Hurp Guitar, Banjo Obligato, Flute, 'Cello, each, MAXIMUM PUBLISHING COMPANY, PHILADELPHIA, PA.
(im0 Ace., S0 7
1 . resque. Ballet()ncnul (Tumn) Arr. G. L. Lansing TuﬂdG‘:n‘:?gg;‘ Guards March. (Luscomb) Arr. Trinkaus .40
s T i ‘enor Mandola, i
Good-Night, Dear. Song with Guitar Acc. Arr. Trinkaus 40
’i“s‘"dl‘,’,f;:g";\c‘g“"“" Ao Fhi, celo, Banjo Obigato. cach, Cortive: Spanish Dangar . Gilltas Sib FrediTacconib = -AD
Artist’s Life.  Waltges. (Strauss) Arr. H. F. Odell 'm Looking for a Sweetheart, and I Think Burnside- Klein .40
It Mandoln, Piano Ace, each, .50; 20 Mandofin, 3rd Mand ‘S’t?r‘\lg“with o
‘enor Mandola, o-Cello, Flute, "Cello, Banjo Obligato, 4
e e ol B . 5 M. WITMARK & SONS, NEW YORK, N. Y
The Beautiful Galatea, Overture. (F.v. Suppe) Arr. H F. Odell VOCAL
B ndorChie, Gt o Hop Gormar, Pt e mandeld:  Incline Your Ear (High Voice in %) Adolf. Feay,: /.60
gato, each, /30 Piano Ace. rp( 5 Tmltlnzly. Trustingly. Sacred Song Samuel Richards Gaines .60
William Tell. Overture. (Rossini) Arr. H. F. Odell Send Dows Thy Biesaing (Figh Yoicoio &8 Flah SR L Brpniss .30
1st Mandolin, Piano Acc., each, .60; 2nd Mandolin, 3r Paim Duet for Soprano and Alto J. Faure .60
enor Mandola, Mando-Cello, Hute 'Cello, each, .30; Banjo, FerestLord Jesus (High Voicoln F) Beder Swilke. .00
Guitar or Harp Guitar, each, Lift Up Your Heads, O Antonio Secchi .50
CUNDY BETTONEY «,o m)bﬂw MASS, He That Dwolluth In 'nu s-ma Place Wm. Arms Fisher .60
Little Bo Ni Mary Turner Salter .60
At the Minstrels. Mandolin Solo W. €. Knipfer .30 Thou'rt sze Unto ﬁ Flower. Two keys Anton Rubinstein .40
aul Sprl.n‘rcsl:h 'Mu::;lolm“bolz s }{, C. % nipfer .30 Napole Mio (My Naples) Arr. Vincenzo de Meglio .30
g 10f 3 landolin o & .30 y o
The Last Game. March. Mandolin Solo W, A;::%: .30 Y B SR N O HEAY, POSIONMARS:
W. C. KNIPFER, MERIDEN, CONN. im-A-Da-Jeff Dorothy Forrester .50
PIANO ‘ou Look just Like a Girl I Used To Know on Ramsay .50
Autnmnl.nx Valiwiines.Js Bowb. .50 WALTER JACOBS, BOSTON, MASS.
Melodie, In F&: Serge Rachmaninoff .50 ORGAN
in B Flat Minor Serge Rachmaninoff 50 Prelude, in D Maj rl C. Muller .50
K _B(i;lu:td;?;}‘l:) bng; Rachtr{l_mnn 75 OLIVER uum\' CUMPANY, nus‘r('\ MASS.
relude; in D I nor Eonirs: e MSCELLANL0DS
Prelude, in F Major Frederic Chopin .20 Arr. Eduardo Marzo .50
%‘“g B e (e the Sonara) - Loadgric Chopin (A0 -yl o T L
& ‘nor & B
tudy, 12 C Major T e ~ L an, BOST, MASS)
Finale (I'rom the Som'.;.) Frederic Choj MeiWith In You : Dreax Arr. i %
:3%:8 Msior #‘mm sl I_':{““ Clm[P:v: : oW ' In You: Dreams Arr. W, Drgssler 15
y, D Frederic Cho; Mndel {0 i
::y; g %: ?.im g::;:: i1 Model G- Hofman .60
y, Minor rederic Gustav Ludors 1.00
tudy, in B Mnor Frederic Ckop:n ; : M owice Tage 40
i ekt i : :
el Ch Gy i e T
colude in ¥ Shatp Winor Fraorte Ohaots R o Thedagtpblinds Manuel Klsin .75
alut A Pesth, (Marche Hongroise) Henry, Kowalski ‘.60 Good Nizht Dear.  Cornet and Piano Will R. Anderson .40
# 18 to the of all that(THE €AD bn whan writing
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Bill, A Cheerful Dog
Quartet for Male Ve
M. WITMARK

with Piano Acc

BOO!
Robinson's Modern School for Orchestra Bells

& SONS, NEW YORK. N. Y.
KS

Andrews .25  Excelsior.
the Pianoforte

T. H. Rollinson 1.00

Ballad for School Chorus
The Construction, Tuning and Care of

Longfellow-Schnecker .25
Eduiard Quibicy Nortow 50|

OLIVER DITSON COMPANY, BOSTON, MASS. ' ’

NOTICE TO READERS AND MUSIC PUBLISHERS )
This page or a portion of it will be reserved for listing the New Publications issued from time to time by Music Publishers who-are also-

Advyertisers in THE CADENZA.

It will be the means of keep

ng the readers posted on the newer publications of the mon up-to-date publishers

and will also g:ve (helruhlluhen an optrnﬂumly of bringing their latest issues at once to the attention of prospective buy
ES will be liste:

Only NEW ISS!
ceding that of publication to insur:

nsertion.

and copies of the best edition must reach Tns CADENZA NOT later than the loth of the month prﬁ 3

TEACHERS' DIRECTORY

A eacher of Banjo, Guitar and Mandolin.
61 South Main'St., Wilkesbarre, P’a.

{ Violin, Mandolin,

Teach:
“Groton,

AFA. HENRY
Drums a -l lh-\lx

AVLEN, MRS. LOULE M., Teacher of Fiano. Guitar,
Mandolin and Ban
North 11th Street, Liscoln Nebr

ANDREWS, CARL G., Teacher of Banjo. Mandalin
and Guitar. 9 Monadnock Street. Valparaiso. Ind.

A RMSTRONG, T . Teacher of Banjo, Mandolin

and Guitar. ChestnutSt., Philadelphia, Pa.
AUDET, JOREPR A, Teacker of Violin, Mandoli
tar. . Hoston,
erer m»n'.hz \\«n‘!hnm

AUSTIN, C. E., Teacher of Bajo. Mandnlin and (

BARIIY C. CRAIG, Teacher of Mandotin, nulmnml

lanjo. 3022 Emerald Street,

BAUR PRBDERICK E., Teacher of Mandolin nnd
1 Forrester St.. Newburyport, Mas

BE NS, MRS, WILL Teacher of Mandolin,
ar.and Banjo oo, 1500 La Satte " Siree
Chicago, il
Bum GEORGE W., Teacher of Mandolin, Guitar,
and Flute. 136 Tremont St., Boston. Miss.

T it a6 Now England Conservatory.

BICKFORD, MYRON A., Diector of National Insti-
‘tute of Music. Teacher of Piano and String Instru-
ents. 39 East 30th St., New York City.
BROUGIITON. MRS. A. C, Guitar Soloist and Tun
M. an larmony, and Director of t|
On-ru,-t Club," Jsin

BUB.KI:. WALTEE, Toschar of Guitar, Banjo, Violin

Hale oh Lo Asgeles, oA

s LR L

COPPEL HAL Teacher of Mandolin, Guitar and
mpaoser and Arunlu. Pennville, Ind,

(COMPTON, E. J., Teachor of Violin, Banjo, Mandolin
and Gaftar.” " 700 Monroe 8t., Wilmington, Del.

(CROSLEY, wm‘ﬁ" Instructor and Soloist, Man-
dolin, Banjo and Guitar ..m Double-action Harp.
8 Gk St tavatord. Comn

CUI‘HINGB. A. R, Teacheroi Mandolin, G\llhr lnd
i 375 Peanoig Ave., Athol, Mass.

AVIS, HARRY N., Teacher of Mandolin, Banjo and
DA &tk 230 Pleasant 8t., Worces P Ma:

DURKEI MISS JENNIE M., Tn:hu of Guitar, Man-
dolin, Hanjo, Piang and Harihon
33 W L-Iln Ave,, Denver, Col.

[FOBTER, WM. EbW eacher of Mandolin, Hln)‘nnnd
Gul erbocker Ave.. Brookiyn.

HEY EDWARD J., Teacher of n...k.. Man-
otin s and Violin. 163 Fitinve . Pitsburgs Pa.

H EVWETT, HARRIETT, Teacher of Plano, Wiandelin
and Humm.
1608 Carpenter Ave., Des Moines, lowa.

KITCHENER, W. J., Teacher of Mandolin, Guitar,
Iunrn Composition. 167 West 8ith St., New

KR[BC‘I: . GEORGE C., Teacher of Guitar, Mandolin and

jo. Vernon imual Main and Cheltan Ave.,
Germantown Rk
L AFRANCE, njo. 82 Cote ' \bra-
ham, Quebec,

Arion Banio Trio and
ub. 72 Hart St.. N-w Britain, Conn.

LANDON {é?son P ’l’?n of Banjo. Mandolin

st & Dir, Orch. Glee & Man-
L’KFBLD e i 6. BT Studion, 117 3.
S SN I A St tinel Pitisburi, o,

LEYERT, JOUN J5 Teacher of Hanjo, Mandolin and
tar,” 362 ¢. Catherine St., W., Montreal, Can. o o A i
NARTEN, FRED C. Tenchr of AGENTS FOR THE CAD 1
Sratipay ‘Where the Magazin
N]ATTISON, C.8., Te: nen-nunkn tar is always oh ble r t 3
and \'lulln Adams St n Anmnlu Tll — - - e
ATHERINE, Soloistand Teacher
olin and Guitar 52 Irving St . West H. W. BEACH
- il 621 Main St., Rooms 7-15 Cincinnati, Ohio
OO, M L. . G 0] N ur
Ol s KL LhCRETA, fooas poiat C. C. CASTLE .
a4 Blanehard Hail, Los Angel 1445 Jackson Boulevard, Chicago, Il
PENSHAW, HOWAR cher of Mandolin. . T. CRANE CO.. - e
(0] s N i St Philaderphin, ba. 352'S. Salina 5'.'w i o ot M
poTTE NCIS, Sehoat of Music for Banio. Man- HARRY N. DAVIS : ih
dolin and Guitar 1 Barker Block. 230 Pleasant St., W M--‘
RO, FRANK L. Teacheg of : ::r:llnlm st W. J. DEANE & SO!
o, 915 Main St., Worcester, Ma; 49 George S, J by N A
ROWDEN, MR, & MRS CLAUD C., Teachers of 3
Banjo, Mandolin, Guitar and Piano. DENTON, COTTIER & DANlﬂs
Handel Hall, Chicago, 111 Court and Pearl Sts., uffalo, N.Y:
|'L v ll" Teacher of Banjo, Mandolin, Guitar, Violi . W. H. DE WICK :
elo sd fiarm nyl.Luuzge‘-rnve Ave., Chicago, 111 596 Fulton St.,
o O
SWAN, & WARHBUR, teacher of Kanjo, Maudollh o6 . e St
-|~||4m‘ i CEN UDE 1 W 1A Grifv S'CLIFFORD ESSEX CO: K3y
1 o r. Director o
Thomas \nnd..\m andr:-u(‘!:r.'l,.lub M'E:‘c:n “vdfsx " A C FAIRBANK;“CM:; Wy W
i s HOMPSON, MRS, FLORENCE PAINE, Teacher of 02 Sudbury SL Mad,
Piano, Hanjo, Guitar and Mandoin. HEFFF_LHNGER
3 West Front St., Owego,N. Y. 345 S, Spring SL L Avalel Calur
/ REELAND, WALTER F., Teacher of Guitar, Mando- EDW. J. HENDERSON ¢
Wi Oretestrs. [iasmidelis Cubiiginde 270 5 Ave. Pitaburg, Pa.
- — KEYNOTES
w.ums-u EDWARD ., Teacher of m":'ﬁ'n‘ A4 39 Oxford St. London W., Engliod
. W. J. KITCHENER
AY. BYRON W.. Teacher of Mandolin and G
:;NVEBBER ACAD M“’:S;ij“”':‘:‘]"sf:’f irﬁgul“ ‘:f:f ::::::I: “j‘ PAEY MUSIE Cg",::N o
andolin, Violin,  Broadway, v ‘cal”
itar, S. E, Wel
Berees B35, Walhington Strcet, Portiand, Ore. LYON & HEALY
Vus-.lbll»‘.l\hl.sn «31#3' l_'r’.n“‘meu -and Teacher of Guitar ;’:";’"' j’“' FRANK J. MAC YA Ch"""- L .
roadway Camden, N. J.
\VEIDT A z"r.;cnu of Bianjo, Mandolin, Guitar, FREDICIMARTN N.J
439 Washington 8t., Newark, N. J. 228 Tremont St., Boston, Mf"-

WDO'!’ W. H., Soloist and Teacher of Mandolin
and Guitar.
Studio, 503 Shawmut Ave., Boston, Mass.

TEACHERS OF MANDOLIN,
BAN]JO AND GUITAR.

OUR professional card in-
. serted in these columns will
cost you only $1.00 per year —
twelve issues. Three lines
will be allowed for each card.
Muslc or Musical Merchandxse
adverti s NOT

in this Department.

JUST FROM THE PRESS
FREE Our NEW 45-page catalog of music for
Mandolin, Banjo, Guitar, Piauoand Voice,

Collections, Studies, Meth e This
catalog includes several pages of complete miniature Solo
Mandolin parts to oar latest MANDOLIN ORCHESTRA
aumbers, When writing advise what instruments you are fn-
terested in ; whether a teacher, clab leader or amateur.

WALTER JACOBS, 167 Tremont St., BOSTON

THE JOSEPH MORRIS CO.
136 No. Ninth St.,
WILL G. PLOWRIGHT
1236 Yates St., Vietoria, B. C.
CLAUD C. ROWDEN
Handel Hall

SANXAY'S CONSERVATORY
Napa Bank Bldg., Nay
A. ). SHAW

3120 Cottage Grove Ave.,

Phila., Pa.

19 Hunter Street

CAl
1263 No. 2%h St.,

62 Sudbury St.,
BYRON W,”V‘/A R TS

Univenity School of Music, %

THE WEBBER STUDIO.

48914 Washiagion St Porthad G
A. J. WEIDT - 1 ni 0
439 Washington St., M e
R. S. WILLIAMS & SONS'
143 Yonge St.,

2
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106 High St., i w%rﬁq‘%‘ h
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It is easy to make claims for Banjos. Any Banjo can be the be:
Banjo made, and most Banjos are —in advertisements, All theadve
tising in the world won't make a Banjo a good Banjo. It has tobea
good Banjo, if it is good, because of its tone, designs, materials and con-
struction.  Advertising cannot take the place of those things

We spend a good many dollars every year advertising our hanjos,
mln‘_shnuhl buy an “ Orpheum " Banjo.
self.

‘WHY AN EXPENSIVE EXHIBIT?

We will have an Educational Exhibit in Newark, N. J., April 25th
and 26th, Room 5, Continental Hotel, Annual convention of the Ameri-
can Guill. We do not_put this Exhibit there simply for the purpose
of advertising, or even for the purpose primarily of making immediate
sales, but because we want to give everybody interested the fairest
possible opportunity to hear and see everything there is to be heard and
seen about the tone and construction, the workmanship and finish of
* Orpheum * Banjos.

We are so sure of our * Orpheum ” Banjos that we have a Banjo
all apart for inspection at the Exhibit. We are glad to show it to
everybody, for we are proud of it all. .

WE FAVOR EXHIBITS

We are in favor of
of them because they
make them quickl

:xhibits just as you are. You are in favor
¢ enable you to make careful camparisons and

An exhibit enables you to put competing Banjos side
and ;,u over them point poin’

We iuvite . cotparison; poisit by point. We have often wished
in selling our Banjos that we could put thenrside by side with other
Banjos which are being considered. It is the only way to arrive at a
right conclusion.

It is not our purpose in advertising, or in having an ex xpensive
exhibit to try and rush people into buying our Banjo. We are trying
to help you go into the Banjo question as thoroughly as you want to
go into it

W

compariso

by side

tantly to teach
; ask is th.n you e
)n with all other Banjc i

you possibly can; take into consideration Hu pmhs onals \\lm are at

ever

make careful
" in

present usmg them; then if you buy some other Banjo, we have nothing
more to sa;

Thousands of Dollars are spent yearly for adverti
But you are not fair with yourself if you by solely by
ment.

Perhaps some one can write a better advertisement than we can
write, yet we are honestly convinced that no one can offer you the
Banjo we do.

Consider the * Orpheum ” first through
the sense of tone, second through the sense of sight, the lines of construc
tion are beautiful, the finish is the very best, nothing Skimpy about the
“Orpheum,” absolutely nothing cheap.

; “ Orpheum * Banjo has th
carefully mmhod appearance that is alway
pride to the owner,

LITTLE THINGS MEAN PERFECTION

sing Banjos.
an advertise-

very carefully, it pleas

tailor made, well
a source of delig

oomed,
ht and

So many * little things " have been carefully looked AlflLr on
“ Orpheum '* Banjos which have been left undone on other njos; go
njo from peg head to tail piece, put any other Banjo :llm\;,'—
side while vou are doing so, note the long string and short scale ma
the vibrating perfect and sustained, high bridge fitting giving the proper
pressure to bear on the head, ml,uﬂm;~ the neck to proper pitch, thus
7 easy action: note the thoughtful attention given to the general
of the entire instrument and all its parts. The * little
mi  taste and style mean perfection and have been taken care
of in * Orpheum ™ Banjos. Good taste has a commercial value and
we realize it.

Be careful to ex: ume Banjos on following points, long vibration
and sustained tone, e: action, clear harmonics and carrying power.
We have confidence llmt “ Orpheum ” Banjos will come out of any
comparison on these points with flying colors,

We know that the * Orpheum * Banjos have a splendid repulllim\
the World over. We know it from what owners yver the
country. This is the mo; ing fAct wo could possbly Kriow.
This could not be a fact simply because of advertising. It could be a
t onl: wse the “Orpheum” Banjos themselves have made
sood. They have made good with the people who have purchased
them. one by one.

ORPHEUM BAN]JOS ARE CHAMPIONS

RETTBERG & LANGE, 382-384 Second Avenue, New York City

JOMETHING NEW ! Phonograph Banjo Solos
in Manuscript at short notice
Colnud Mllnr Florida Rag, Smiler, Yankee Land,
is Tickle, Maple Leaf Rag, Gay

E. A. ROWE.

Coconnat Daace,
Gossoon and 60 of

MlLl‘ORD. DELAWARE

3 MANDOLIN HITS By W. C. Knipfer
THE \u\q Medley; JUANITA, March;
PRING, Schottische
Send for alogue and SPECIAL OFFER
W. C. KNIPFER,

AT

10c. each

MERIDEN, CONN.

D

All the MUSIC in The Cadenza is the

WORK of MANICKE & DELLMUTH,

==

Music Engravers, East Dedham, Ma

223

JACOBS’ ORCHESTRA MONTHLY - -

ine for Professional and Amateur Orchestra Players.

36 pages Type Matter.

! SAMPLE COPY 10 CENTS POSTPAID.

(Continued from page 6)

have ever used or heard.”  The Vega instru-
ments, the makers claim, * help the ambitious
performer to a higher plane and reduce his
efforts to a minimum.”  Mr, Wm. Place, |r.,
of Providence, R. I, whose mandolin solos
aroused positive enthusiasm at Lansing's
Concert given in Chickering Hall, Boston,
on Feb. 24th, writes, “ Just a word in regard
to the Vega mandolin. I have seven mando-
lins here at the present time that I have used
anywhere from two to fourteen years, and a
number of them are the finest products that
their manufacturers are able to put out.
All are well-known makes, yet the Vega has
that rich, yet fine, soprano quality of tone
that every good mandolinist is looking for and
that I have yet to find in any other make.”
The John Wanamaker Co. of New York
City, Broadway, 8th and gth Streets, especially
invite all Guild members to inspect their
beautiful music rooms where there will be a
special exhibition of the Fairbanks and Vega
instruments during the week of April 25th.

Back of all his * grace
manner ” there was a d
up in the brain of thé suave Lord Chesterficld.
It was he who said, ** To doubt and be aston-
ished is o recognize our ignorance, and this

and elegance of
of wisdom locked

interests?  You have prob.nbh heard that
*“all other swindlers upon earth are nothing
compared to the self swindle Have you
ever played on a Gibson Harp Guitar?  Then
vou only know of them by reputation? Learn

the first step towards
he Gibson Mandolin-Guitar Co. of th-
mazoo, Mich., in their little “talk " this
month ¢ndeavor to impress upon the minds
of our readers the importance of being pro-
gressive.  They cite the instance of the mighty
Bach and his contemporaries who could not
be persuaded to abandon the harpsichord with
its inferior capacity and power of expression
for the piano. Then they go on to say that
many a present day master of the guitar, with
the habit of technique established, continues
to stick to his six string instrument because
it requires no readjustment of technique to
manipulate. ** All such players,” the Gibson
Co. claim, “dally with time, with progress,
and with themselves.”” Does this hit you, Mr.
Reader? Are you playing false to your best

hing about their construction by reading
the Gibson ad, the paragraph beginning,
“ The thinner the sounding board, and pro-
portionately light the body of the instrument,
the more easily vibrated.” They must be
built on scientific principles, eh? Now, why
don't you send for that * twelve page treatise,
giving chords of completeness and fingering
versus the incomplete chords generally used
on the six string guitar.”  Free for the asking.
Also send for catalog and thematic list. Do
this today. * How much wiser to take action
at once than to trust to uncertain time.”
If there are so many benefits to be™derived
from using a Harp Guitar as the makers
claim, don’t you want to join the ranks of
progressive teachers and soloists who have
enlisted under the Gibson banner. Don’t
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READY January I, 1910
‘A’ ’
s ite’ Jacels ANJO OOSTERS
Our sales-books for the rs show the names
48 Pages of practically all the famous Ban oists who have played and
taught in Ameri and every one of
Contents them paid cash for his Cole " Banjo. Not one of
ABT MANDOLIN, GUITAR AND BANJO MUSIC them got an instrument or anything el valu: for playing
ABT MANDOLIN TECHN) the Cole *
ARTISTS COLLECTION ¥ S ¥ have pliyed Cole
N T R L ohie.of the most (amous banjoists have d Cole
BANJO'CLUB MUSIC clipse " Banj t % 5. And th mmlrllit
BAN G U I OO CATALOG e o \‘ e e ey W Stah
GUITAR ‘slo"z.séxcir names as these
3 i 1. Griff Williams *  Harry Brooks
:S?,gg. Bﬁ',"é" Soiars YOR BEUTSNERS Kimball & Donovan Musical Seely
g\vr %‘}«?ﬁ‘gum OLI0, w00l Eva Bartlett Macey Hunt & Buno? -
3 RCHESTRA FOLIO arr arpenter, now |xl.|\m-- ivaudeville from Chi
ac'?gosugnsgn ORCHESTRA FOLIO Wi6o, ha 1 an * Eclipse * for 18 years, and
MANDOLIN DU 7 she can’t rmd unnthcr make as good.
MANDOLIN ORCHESTRA MU:
MANDOLIN SOLOS WITH Acccupumx-:nrs \ ou can
bR K R .
PIANO uusxc for len dny! free trial.  Ask
PRACTICAL FINGERING FOR THE GUITAR about this.  Send this coupon
ROBINSON'S METHOD FOR THE MANDOLIN
SONGS WITH GUITAR ACCOMPANIMENT e oae. |
STUDY OF THE M. E. Cole, ﬂ
TWELVE SIMPLE ARRANGEMENTS FOR TWO MANDOLINS AND GUITAR 786 Washington St.,
VOCAL MUSIC Bk
WEIDT'S ELEMENTARY STUDIES FOR THE Blu? e,
WEIDT'S ELEMENTARY STUDIES FOR THE GUITAR lease send me names of
WEIDT'S ELEMENTARY STUDIES FOR THE MANDOLIN d women who play
n
i FREE FOR THE ASKING & 21 frec offer.
Name .
Instrument
WALTER JACOBS i
I Eclipse Banjos h ADJUSTABLE NECK.
167 TREMONT STREET, BOSTON, MASS. Neeli can be adjusted to suit any height bridge
STANDARDL OF THE WORLD Teachers and Club Leaders

The Original S. S. Stewart Banjo| it sisesmamnsipel g oo 1 s

Danciag
Dawn of the Roses.

< and
direct to us for catalog.

THE BAUER CO., 726-730 Girard Ave., Philadelphia, Pa. | E.D. GOLDBY & SON,

Mid the Pt.lm.l Schnnuchn ueen of the VIUGL Ga\ou:

oyal Crest. Schot

Ask your dealer, or send Also the {nllowmg easy teaching pieces, arranged for Ist and 2nd Mandotins

s van Roses Waltz, Oradell Galopade, La Jeanette Walts, Maid ot Honor
Mazurka, Orange Blossoms Waltz, Loschmﬂ Club March, Trus Thee Waltz,
Juniata Waltz. Write for Catalog and discount. Teache:

s send

Publishers, 55 West 29th St., Patersan, N.J.

lose your prestige by letting *“ I dare not wait in the direction of Newark, N. [, the latter
upon I would.” It is a mighty easy thing pa pril. The next Guild convention is
to be driven from vantage ground in this going to be a * rouser " and one of the most
world and, as Josh Billings says, “ If a fellow interesting exhibits at the Continental Hotel
guswgumgdnwnlull it seems as lfuzr)rlnn;, will be Qouml in rlu (nl\wn show rooms.
were greased for the occasion.” So avoid " couned
getting started on that toboggan, and on the
other hand make every effort to get started

voicing, fi
nstruction and l|usnmnr of llu

Gibson instruments.”  If you are entertaining
thie thought of becoming a Gibson agent, this
is your opportunity to hold a private inter-
view with “the powers that be.” Stock
vourself with questions you wanrt to ask and
ask them.  Glean all the
from your trip to Ney
every instance is power.

knowledge vou can
, for knowledge in

ing Miss; she will show off
to advantage as a guitar solo,
and is simply a charmer if two
banjo and guitar
are played in her honor.

Are you pretty swift in men-
tal arithmetic? Good. What's
halfof twenty?  “Ten.” Cor-

0, we ‘arc not going to refer to Miss  rect. That's just the number of cents a copy of
“Lilly,McNilly” who had a passion for “Ohio Field” march will cost you. What's
"Whlrlmg Over’the Ball-room Floor.”  half of twelve ? . Right again.  That's

The * girl " we have in mind is a southern the name of the composer and publisher
beauty which the Hogue Music Co.of Washing-  to whom ‘you must miil your dime, and
ton, Georgia, beg to introduce to your notice.  you will find he can send you a very pleasing
This “Waltzing Girl" is a most accommodat-  selection for either mandolin or banjo. Or

%

your dime will purchase a sample of the
New Imperial damp-proof, true-tone banjo
string.

Three new ones for mandolin by W.
Knipfer and they are winners — At the
Minstrels ” medley, full of ginger; ** Jua-
nito ™ march, a classy two-step; * Cold
i hottische, written in the composer’s
cach. Mr. Knipfer
teacher and club
nd knows pre-

fexder. of miidete pul nce
cisely what material nal brethren
can use in their business. Become acquainted
with the Knipfer banjo music published in
C Notation.
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INVALUABLE TO THE
SOLOIST, TEACHER ano PLAYER

Ladies wearing short sleeves ; gentlemen taking off their coats in the summer,
can practice for any length of time without having their arms nearly
cut in two by the sharp edges of the mandolin,

(Patent Applied For)

Price, $1.00

THE PLACE MANDOLIN ARM REST

the tail-piece.

just below the tail-piece.

at the next Guild Convention.

PROVIDENCE,

Wholesale Prices.

With this “Rest” on your mandolin,
You will improve your tone and be doubly sure of your technique.
It keeps the arm of the player in the correct position at all times ; thus
enabling the beginner to master the tremolo in a few days.
It positivelv prevents the buzzing of the strings and tail-piece.

NOW MADE IN TWO STYLES
Style A (as shown in the cut) is adapted to players who hold their arm above

Style B is adapted to_ players who hold their arm directly over or

When ordering specify which style is wanted.
We will exhibit this rest and demonstrate our publications

The Rhode Island Music Co.

49 PENN STREET,

Teachers and Dealers send card for

- R L

WANTED IMMEDIATELY
TWO FIRST-CLASS, NEAT APPEARING TEACHERS
MUST BE EXPERIENCED.
Permanent position. Address AT ONCE with references.

J. N. SAUNDERS, Tulsa, Oklahoma

of the Violin, Mandolin and Guitar.

folin or Violin, .30c
parts, Flute and
obligato, 20c. N

ch
¢ the best number o
Your children of young
i . 2nd or §
/iolineello ~parts, 2

0 Banjo Solo part in print as yet.

D. ACKER, Publisher, 61 So. Main Street, Wilkes-Barre, Pa.

lando-Cello and Guitar

‘en
Z Piano part, 40c.; Banjo acc. or

DISCOUNTS TO CLUBS AND TEACHERS.

Haven’t we been telling you for the last
few months that you could use the * Diamond
City” march to advantage? But perhaps
some of the skeptical club leaders have
exclaimed, * Give us a better proof.”” Well,
that is just what D. Acker produces in his
ad this month —* Played four times in one
evening by request; puts life into clubs and
hits the audience hard.” It is not a difficult
composition and every part in the full ar-
rangement is a “ bird.” The banjo obligato
especially puts a * into the two-step
that is positively irresistible.

You know “the first requisite towards
enjoying a breakfast, or anything else, is the
willingness to be pleased.”  For many years
banjoists have been enjoying the compositions
by Paul Eno, so we cannot doubt they will
hail with delight the two new selections by
him which the Maximum Pub. Co. feature
in their ad this month, i b

destined to become very popular.
Marksonian Caprice " is an inspiring beauty.
Be sure you are the first “ fellow ” to make a
hit with them in your locality. .

Sconomy is not tight wadism.” When
reliable teacher and publisher as A. J.
Shaw of Chicago, IIL., offers to send you a
sample copy of his Modern Method for the
Mandolin for 10 cerits, pick him up. These
studies of Shaw we understand are a great
help to the student wishing to acquire ra
fingering, and to become initiated into the very
important routine of mandolin study, playing
in the positions. The ** duo style " is another
feature introduced in the Shaw Method.  Give
the books a trial.  Ten cents will give you a
line on the actual merits of this work.

We must all try to gain the good will of
people with whom we come in contact if we
wish to retain their friendship. Now, sup-
posing you called on a young lady and pre-
sented her with a bunch of celery instead of
a few American Beauty roses; don’t you think
it would be a case of “ Here's your hat, what's
your hurry 2 And teachers, as far as prac-
tical, must try to keep their pupils interested
in their work and frequently a tuneful little
melody will serve to revive a student’s fagging
energy. Here’s where the “ tuneful tunes”

published by M. B. Waite of Racine, Wis.,
are true restoratives.

Nothing pleases an audience more than a
novelty number on a program. If you have
sent for a copy of “ The Passing Band " by
Boston's famous composer, Mr. Geo. L.
Lansing, then you know what a splendid
patrol it is. Great effects are introduced, eh ?
First you can hear the * band ” away in the
distance, then perhaps only a block away,
then they come around the bend in the street,
with every mother’s son of them playing for all
he is worth. The band swings around the
corner, and the music gradually dies away in
the distance. Mandolin solo part 30 cents,
banjo solo or duet 50 cents.

All good, live teachers who attend the next
Guild Convention will doubtless have the
pleasure of renewing their acquaintance with
Mr. E. D. Goldby of Paterson, but"that he
will be discovered * Dancing "Mid the Palms”
until the * Dawn of the Roses” with the
“ Queen of the Valley ” wearing her * R«:{al
Crest " is hardly probable. But Mr. Goldby

4t 18 to the
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Characteristic March

WALTER JAC
167 Tremont Street,

DISCOUNT 1-2 OFF

lin orche:
ing melodi

OBS
Boston, Mass.

Dixie,

st

club parts, 30c

By ED EDWAR

readers of Cadenza, 10 cents.

136 North 9th Street

NOVELTY TWO STEP

2 Mandolins, Guitar & Piano, Special this month to

THE JOS. MORRIS CO.

Without a (h)uhl the finest selection ever

Just Before the

Old Kentuc!

White and Blue, etc
P

OH YOU BLONDY Yo o ,,m.u-?:“‘."‘nm s ‘eyeryboly. b It e e
2 positive b FREE TO ALL. Catalogues of the finest

mandolin club’ mus

WM. C.

THE CADENZA 41
Y TATION ion Guitari
NO - T45e Attention Guitarists
BANJO MUSIC g8 23 25 8 I will mail to any address, postpaid, upon receipt of SOc.
" A? @l 5% & the following collection of Guitar Solos and Duetts, which, if
Al SIN ........ o ,S.‘;....w?ltcr Rolfe 40 .. [10 .20 bought in Sheet Music form would cost at lﬁ.—m ten ulznﬁs{m
much. Any one will be found to be worth the price asked for
COLORED Gufmsnu ----- A 1. Weidt .30 .30 .10 20 the whole collection, as each and every piece is a gem of:Melody,
i e nd the best arrangements to be had.
DIXIE TWILIGHT Chas. L. Johnson 40 . .. . i : Masays In the Cold, Cold Ground and
* March ’ e s Wer s o e
KALOOLA....... 30 .30 .10 .20 )mxz?umc Home an d‘;-r :ew:on Melody in F. anbzmulnL’ ""wn
Darktown Intermezzo ke e of the Empire M ewton
KENTUCKY WEDDING KNOT.A. W.Turner 40 .. .10 .20 m.ﬁ%‘gﬂé‘f votte e A Newion gj&l’%ﬁ‘r‘.‘ﬁ{ J{I.hf..h (uett) Newion
ovelty Two-Step adge of Honor March ooy ver Lake Scho ewton
Wall
KISS OF SPRING . .....Walter Rolfe 49 20 .35 ey Dacs (Doatt) Newion - Golden Moments Walte (Duetif iZh7
ONION G Always Faithful Gavotte B S;l:.’l Flolwc{ Sonnl[ 4Llnl& it Arr, Gbyns‘::hl
5 T rford  Jasimine Blossoms Waltz G,
L A A N30 B0 A‘::an Serenade Arr. by Russell inder the Balcony Waltz  Seamon
RAG TAG.. A ). Weidt 40 .. .10 .20 NEW MANDOLIN ORCHESTRA MUSIC
arch and Two-Step 4 i
Dainty Dame (March and Two-Step), Wm. C. Stahl. A
SWEET.CORN:- Q&;;A}Q'MA.;"A J. Weidt .40 .. .10 .20 bright and spirited march, beautiful melody, lmcll arranged.
y . Easy grade. Price, Mandolin Solo, 30c., 2nd ‘or 3rd mandolin,
SHELT ANDLOW Ad.'GeooL: Luiwlng. |30 : octave mandola, mando-cello, tenor mandola, cello,. flute o
aod FORSAK £ guitar accompaniment, each, 15¢., piano accompaniment, 30c.
VANKEE BOYS . T i A.). Weidt 30 .30 .10 .20 banjo obligato in C or A Notation, 30c
YANKEE DANDY ...... ......A ) Weidt .40 .. .10 .20 MEDLEY OVERTURE of NATIONAL SONGS

Arranged by CHAS. MILLER

ed for mando~
big hit on any programme, contains the follow=

Battle Mother, The Girl I Left Behind Me,
Home, Zip Coon, Suwanee River, Red,

Mandolin, 40c; Piano Acc., 40c.; all other

published.

STAHL, MILWAUKEE, wis.

DS

wise, don't write.

PHILA., PA.

225 FIFTH AVENUE

Learn to Compose and Arrange Music

Taught by MAIL, success(ull pmcucau pidl Send
2-cent stamp for trial * {euo ;

not then convinced you' ll sucwed you owa me nof

must know the rudiments of music and mean buninou, other«

WILCOX SCHOOL OF COMPOSITION

‘W. WILCOX, Director, Dept. W
NEW YORK CITY

has written some rarttling good pieces for the
banjo and mandolin, and if you turn to his
ad you can get posted on some of his club
arrangements. A letter will bring you his
latest catalog and teachers’ discount slip,
if you enclose your card and mention THE
CADENZA.

Well, well, we are pleased that the banjo
is at last given a chance to tell a little story.
Such descriptive pieces as “ Mill in the
Forest ” and “ A Day at West Point " have
been written for bands and orchestras, but
now owing to the facile pen of Frank B.
Smith, the good old banjo — with your
assistance — will describe a little ** Trip to
Atlantic City.” The start is made at 4 AM.;
then comes the “journey,” followed by
“ A ride on the shell road,” after which a

“song of the waves " is next in order. Of
course, the visitor always takes a *‘ prome-
nade ” on the board-walk, and in the finale
you're “ homeward bound.”” Sample copies
of this novelty will be sent you by the publisher,
Walter A. Norwood of New York City, for 15
cents, ‘

In the old minstrel days, when * M.
Bones ™ was asked which type of girls get
married ﬁrsl the brunettes or blonds, he usrd
to reply, * why, sar, the light-headed ones.”
The reason why we recall this old * chestnut "
is that there is a certain “ blondy " we have
heard a good deal about recently, who appears
to be in great demand. In fact her publishers

claim she is ““the novelty two-step of the
season.” If you wish to become acquainted
with ** Oh You Blondy " write to thc Joseph
Morris  Co._ of Phlladclplna They

offer a special price to CADENZA nadcrs this
month; two mandolins, guitar and piano,
10 cents.  This is the same music hou:
published that tremendous success, the
ing Bird " intermezzo two-step. Mr. C. W.
Clark, who is manager of the band, orchestra
and small instrument department, will see
to it that your orders are filled promptly.

“ We row in the same boat,”
friend to Douglas Jerrold. * True, my good
fellow,” agreed the great English wit, ** We
do row in the same boat, but with very differ-
ent skulls.” And in the realms of music, there

said a literary

are composers and composers. Men with
the talent of a Bellini are rare. We never
tire of his immortal Opera *“ Norma,” and a
“ Fantasia " from this grand work is now
obtainable, arranged for full mandolin orches-
tra. Among the modern writers the name of
Reeves is identified with some of the most
stirring marches ever published. By con-
sulting the ad of the Cundy-Bettoney Co.
you will see that the Fantasia from * Norma ”*
and * ant” march by Reeves are the
“ headliners " this month. The full instru-
mentation is given, and list of prices. Also
read about the advantages to be derived from
being a subscriber to C-B Co.'s new issues.

Henry Wood must have been in somewhat
of a cynical mood when he wrote, *“ Lovers
do not. love cach other but rather their own
ideals of each other,” but there seems to be
no doubt that mandolin orchestra leaders
have been completely won by the genuine
sweetness and delicacy permeating _every
measure of that dainty caprice “ In Lovers
Lane,” published by Percy M. Jaques of
Jacksonville, Fla. Whenever a  club or
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day and arrange with us for a trial
BANJO — compare it point for point

condition and we'll await your verdic
one result — You'll Ever After

You are cordi invited to vi
stration of the ** Orpheum " Banjo at the *

Write us for catalogue and descrif

YORK, Dept. J.
Endorsed and used
Today.
Strong testimonials on file of ver:
those who know.

by PRO

DON'T PICK A LEMON!!

Follow the lead of the greatest professionals of the

number of banjos you may choose; test it under every

PICK AN ORPHEUM !!

THE ONE PERFECT BANJO

it our exhibition and demon-

Continental Hotel, Room 5, Newark, N. J., April 25th—26th.
B. G. Gedney, Demonstrator.
Style 1, $60. Style 2, $80. Style 3, $100. Style
4, $150. .

RETTBERG & LANGE, 382 and 384 Second Ave., NEW

and patience in unfoldis
torn and soiled. The Ede
ata glance the compass of
as well as the relative ke
is equally compact, and
chords, clefs, etc. Price

of the ORPHEUM
with any banjo or

DO NOT WASTE
YOUR TIME

and folding a lan
y lAlrr-nnn'

eys in whic
gives much valug
Soc.

hich, in a short time, becomes
rried in the pocket, and shows
the communly use hestra and club instruments,
Mays. Price 25c. The Eddy Music Meter
Pie”information in regard to keys, scales,

“Assistan

h eaeh

CHAS. W. EDDY, 62 Meeting Street, PROVIDENCE, R.I., Dept. A.

t, confident of but

FOR SALE ¢!

Will sell very reasonable. Cash or Easy Payments.
Address, M. J. FLANAGAN,

BSON MANDOLIN

ARTISTS MODEL, with leather case

Marlboro, Mass.

New

and

Pric

4
andol:

acc., 10¢.

“THE WALTZING GIRL "

Solo just from press.
Salo G. M
Flute or

THE HOGUE MUSIC CO.

New

This is & brilliant waltz, beautiful Trio, Introd.,

2nd M. or 2nd B., Sc. each.
Full M. or B. orchestra, 30c.

Washington, Georgia

orB., 10c. Piano

G
Cello, ic. each

.=

* Guild Conyention,

ptions at once.

HOPE MUSIG STAND (0.,

SENT ON APPROVAL EXPRESS PREPAID.
IF NOT SATISFACTORY RETURN AT OUR EXPENSE.

TRINITY Completeness, that's where
the TRINITY is {)rcvcmincnt. Acknowl-
edged to be the best and only complete
Music Stand in the world.” You will
never know music stand comfort, con-
venience and efficiency until you have a
Trinity Music Stand. “Send for illustrated
folder which shows you why.

Mashapaug St., PROV., R. 1.

FESSIONALS Of

y recent dates, by

Wake up, Mr. Mandolin Player.
The “‘ WRICHT”
Four grades of flexibility
ts each

Med. Stff.
and we will send free with order for one doz. picks 2 fine selections
by all deal X

Why not have the Best! Send to-day for
MANDOLIN PICKS
Genuine Ebonite
Beveled Edges
Never Chip or Break
Improve Tone

No. 625 Flexible No. 626 Very Flexible

ind jobbers. English jobbers please write us.
ask for Wholesale Prices.

WINSTED, CONNECTICUT

The Weaver Banjo

Made by ALFRED WEAVER

7 Upper Saint Martins Lane, London, England
These banjos are used by the leading players to-day in all parts of the

Write direct for testimonials of the g
(Kefuse imitation:

world.
stood the test for 30 years.

DESIGNERS & ILLUSTRATONS)
IGH G

RADE HALF -TONE

Established 1878

u;llint goods that have
5.

HI
AND LINE ENGRAVING.
AWV 0)
G2 st o
o St g
BosTonNASS, @o et

ed to

orchestra has played it, it has appea
have struck a responsive chord in the hearts
of the audience. Though not difficult it is
just enough so to be worth while. This
charming caprice comes arranged for full
mandolin orchestra with very effective parts
for banjos. If your program is not already
made up for your Spring concert better send
for a copy of *“ In Lovers Lane.”  You will
like it; your pupils will like it, and so will
your audience.

At the mere mention of Harry Von Tilzer's
name how many pleasant recollections are
revived. We grin as we think of ““ I Love My
Wife But Oh You Kid,” and grin some more
at “Don’t Take Me Home,” and become
sentimental as we hum * Just One Sweet
Girl.” Well, all these and a whole lot more
popular songs are in the Harry VonTilzer
“ Cubanola ” Mandolin and Guitar Folio;
separate books for 1st and 2nd mandolin
and guitar, 25 cents each; piano accompani-
ment, 50 cents. You will find them first-class
material to play at banquet “ jobs " and for

encore pieces. The numbers in this collec-
tion are now all the rage with the regular
orchestra and with bands. As to straight
instrumental selections, the * Easiest Way "
waltzes — played at every performance of
the powerful drama by that name — have
scored tremendously; the *“ Cubanola Glide
has long been an established favorite; and
nothing could be daintier than * Just Like
the Rose.” In short the “ Harry VonTilzer
‘ Cubanola’ Mandolin and Guitar Folio ”
is needed if you are to be strictly up-to-date.

They say “all things come to him who
waits,” and now, Mr. Guitarist, it is your
turn to buy a collection of choice guitar music
for almost the price you have frequently paid
for one good, standard composition; so look
for the ad with the caption, * Attention,
Guitarists.””  Yes, you read it aright; but it
seems hardly possible, does it, to buy for
fifty cents a collection of guitar solos and
duets * which if in sheet music form would
cost at least ten times as much ”’? Themes
with variations always make delightful solos,

and in this collection there are several selec-
tions written in this form, interspersed with
charming waltzes, stirring marches and pretty
serenades. Better take advantage of this
offer before Mr. Stahl withdraws his ad.
The leader of your mandolin orchestra will
doubtless be interested in the *“ two positive
hits,” arranged[for full orchestra with banjo
obligato in C or A notation, “Dainty Dame "
march, and the new “Medley Overture
of National Airs” introducing *“ Just Before
the Battle Mother,” *“ The Girl I Left Behind
Me,” “Zip Coon” and other old-time
favorites. One-half off list price. Send for
Mr. Stahl's free catalog of mandolin club
music.

Alittle squib in Life tells us that * it is more
sinful to be stupid than wicked ” — as this
did not appear in the * Improper number " -
our readers need not be shocked at ofit re-
printing it. We would hardly like to put
ourselves on record as saying that stupidity
is a crime, for then we might get into no end
of trouble, but we do feel constrained to say

1t 18 W the
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wHY should they not be at the top, the Fairbanks and Vega flags, signifying as they do the symbol of |

Satisfaction and Quality.

YOU who are near will surely attend the 9th annual Convention of Banjoists, Mandolinists and Guitar-
ists at Newark, N. J., April 25th and 26th.

wll l it pay? Do you know those who are under the greatest expense and have been from a few-days
to a week from their work feel repaid more than a hundred fold for their attendance.

GET out of a rut, hear advanced ideas by Leaders in their respective lines and exchange views with

those whom you have often heard of but have not had the opportunity of meeting personally. *

You get in touch with real live wires and issues that benefit you
THE Guild Concert is a fitting finale to the convention and the Director, Artists and Clubs deserve full
credit for their efforts. There is a reason why

Whyte Laydie and Tu-ba-phone Banjos
are in evidence at every gathering of the fraternity.

After the player has had one of these instruments for six months a wonderful transformation takes
place. Practice becomes a pleasure by the possession of an instrument that reflects his every mood and

casily responds to the most delicate touch or to any # that the artist is capable of
VEGA are instruments that help the Ambitious Performer to a higher plane. Those who
. wish to delve into the beauty of these instruments will find that the VEGA reduces their
Mandolins

effort to a minimum. YOU can do the most Effective Work with the least effort.

VEGA Easy Action, Rich Round Tone Quality, Artistic construction and all details carefully
attended to. YOU will not realize' the strong features of the Vega Mandolins and

Guitars Guitars until you own one yourself.
During the Guild Convention at Newark, N. J., April 25th, and 26th,
Opportunities for all You are cordially invited to inspect a complete assortment of our latest
Fairbanks Banjos and Vega Mandolins and Guitars, which will be on
. exhibition at the Continental Hotel.
Fairbanks an? The John Wanamaker Co. of New York City, Broadway, 8th-and 9th
Streets, especially invite all to inspect their new building also their Music

3 eg o
Vega Exhibits Rooms and Egyptian Hall on the second floor. A special exhibition of

the Fairbanks and Vega lines may also be seen there.

Orders given in advance, ensure delivery when promised.

Terms to suit you, either from us or the John Wanamaker Co.
Prices reasonable, consistent with highest quality of excellency.
FREE Illustrated Catalogs and Half-Tones of World Famous Banjoists, Mandolinists and Guitarists.

Any instrument sent on 30 days’ Inspection and Approval.

The Vega Company The A. C. Fairbanks Company

62 Sudbury Street, Boston, Mass.
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Three Books for Mandolin, Guitar and Piano

Combinations and Prices
Mandolin Solo 25c.

2 Mandolins 50c.
Mandolin and Guitar 50c.

Mandolin and Pisno 50c.

2 Mandolins and Guitar 75c.

2 Mandolins and Piano 75c.

The Washburn Collection

The music contained in this collection

consists of original compositions by
Harrie A. Peck. Each composition is

strikingly melodic and not beyond the

powers nf the average amateur. Con-
tents: Dancc of the Lily,” * Gorilla
Dance,” * Kebo March,” “Marion

" “ Rosamund"

and ““Vaquez"
(Spanish Serenade).

Combinations and Prices
Mandolin and Guitar $1.00

Mandolin and Piano, $1.00

Mandolin Parts separate 50c.

The Elite Collection

Mandolin, Guitar and Piano, $1.50 "«

Each part contains thirty-one (31)
pieces for either of the above combina-
tion of instruments. The Guitar Part is
arranged in such a manner that over
one half of the piecesfcan be used as
duets for Guitar and }Mandolin. The
Guitar Part for the balance of the work
comprises easy accompaniment chords.
The combination of Mandolin, Guitar
and Piano is an unusual one, and will
rec 1 itself.

By George Barker
Price 50c.

Trios for Mandolin, Guitar and Piano

Three pieces for this combination of

instruments for the price of one.

BOSTON
62 and 64 Stanhope Street

Send for our Mandolin, Guitar and Banjo Catalog, also our Mandolin New Issue Proposition

WHITE-SMITH MUSIC PUBLISHING CO.

NEW YORK
13 East 17th Street

CHICAGO
2590 Wabash Avenue

BANJOISTS

e Promenade in 2-4 and 6-8

mi m ‘entitled:

TRIP TO ATLANTlC ClTY

tion, 4 0'c!
‘aves, Promenade, uunmmnl ol
or the most gritical not too difficult for the amateur

Embracing lht following Synopsis: Introduct
Ride on the Shell Road. Song of the Wa

Coples 15 cent blished

WALTER A. NORWOOD, 500 E. 162 St., New York City

BANJOISTS

Here's something entirely diflerent {rom anything ever written before for the Ban'o;
I time, fresh from the pen of

PAT. STPT. 6,'04

e Journey. A
Not too
Banjo s0lo 40 cents, sample

Iavested b7 A. D. GROVER

Privs, 150,

1f you want to improve the tone and action of
your Banjo, try a “Nontip.” It is made on
the only correct principle and is the result of
twenly years' experimenting on bndp. O-mn,
L...m. Eser, Shattuck, Armatrong, H

Eno, Jeanings, Albrecht, Odell, F-rhnd WeudL
Hovey, Babb and all others who ve used it,
ny that the “Nontip” is all right.

Teachers and dealers send for wholesale prices.

A. D. GROVER,

381 Albany St., Boston. Mass.

that teachers and club leaders who do not
take advantage of the special offer made by
Carl Fischer in his ad this month come pretty
near the danger line of density. Such selec-
tions as ‘“ Artist Li ltzes, (.hopm
celebrated Nocturne, the rom * Faust,”
and “ The Palms™ are always standard.
Many other numbers in the list, written in a
lighter vein, Carl Fischer classe: his ** best
sellers.”  Remember this offer good for
thirty days only. The ** Empire Collection "
contains fifteen choice melodic compositions
arranged for three mandolins and guitar,
each book 30 cents; piano acc., 50 cents.  This
is an excellent folio for clubs. Have you a
dictionary of musical terms? If not, do not
fail to provide yourself with one. The one
Carl Fischer features in his ad will cost you
only a quarter. A musical dictionary is
mdlspensdble to the teacher, the student and
the music lover. Read over the list of * best
sellers " carefully, make your selections and
fill out the coupon (or mention THE CADENZA)
and be sure you enclose enough cash to cover
the cost of the musical directory.

Carmen Sylvia tells us that ** Duty only

knits her brow when you fly from her.  Follow
her and she smiles.””  We contend it is every
teacher's duty,or we might go a step further
and say it is every musician’s duty, to become
acquainted with the best music published for
his favorite instrument, and from a business
viewpoint we believe it is also his duty to
take .-ulv:mmgt of all special offers, for “a
penny saved is as good as one earned.”
Probably most of our readers make it a pulm
to turn to the White-Smith Music Pub. Co.'s
ad every month, and we feel confident they
always find something featured. there that
especially interests them, and we believe the
announcement in this number of Tue Ca-
pENZA will prove no exception, for it would
be almost futile to look for three more attrac-
tive folios than *“ The Washburn Collection,”

*The Elite Collection” and * Trios for
:\‘lundolin, Guitar and Piano.” The music
in the *“ Washburn Collection " consists of

choice original compositions by Harrie A.
Peck, the man who wrote the famous * U. S, A.
l’zzrol " and a host of other successes. Note
such comrzsting selections as “ Dance of the
Lily " and “ Gorilla Dance,” one dainty and
sweet, the other more on the grotesque order;

“Rosamond,” and “Vaquez,” a characteristic
Spanish serenade. Observe carefully the
combinations and prices of this collection.
“ The Elite Collection " also has its special
features. The guitar parts are most unusual
in their arrangements, but you will just
delight in them. The price of the * Trios
for mandolin, guitar and piano is 50 cents,
virtually “ three pieces for the price of one.”
Have you placed your name on the White-
Smith *“ new issue " list ?

When the Prince of Wales —now King
Edward the VII — first heard Mascagni's
exquisite intermezzo *“ Cavalleria Rusticana ™
played by an orchestra, he requested the
musicians to repeat it again and again, which
goes to show that a really good thing will bear
repeating.  This is exemplified in the case of
the M. Witmark and Son’s ad which appeared
in the March number of our magazine. It
was so filled with valuable, attractive matter
that this popular . music publishing house
decided to give THe CADENzA readers one
more chance to select some of the reigning
hits that have struck New York hard this last
season, and that are now offered to mandolin
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North, South, East, West!

Everywhere that Farland plays its the same old story.
delightful. 1 have
more beau

strument,”

1f the head of your b:n]o is stretched over a meul ring, truss, fla

:unlrlvlnc

it gives a *

time you play such
sion ol he ban njo. T Seems g0od t
is constantly

players, practically all of whom use

The Farland Wood Rim Banjo

With Harp Attachment and Waterproof Head

Send for price | un diect to A A. F. o
Rands ol{h St., C

or cm Shipley, 2802 L
Knight-Campbell
Ilr lLk 1456 Haj

H
4415 C; ‘w Orl
l.evan 332 Sl Cllhenne Sl
uebec, Can.; H. A
.. Providence, R. 1.

BRITISH AGENT: Albert Lyles, Stonefield St., Dewsbury, England.
NOW and work up a FARLAND RECITAL

r business and the instrume:
ct as well as indirect profits.

SECURE AN AGENCY
T way (0 advartis

DEST and CHEAPES]
Sou can casily realize
PAC!F!C COAST duies MUST b MARCH.

STRINGS: GUT aro all false or become so with use, se

mately true for more than a half an hour. They are also
weatier or under perspiring fingers. 'JAPANESE, SILK,
under various names) al

Rick Ik fues Paloag by 1 minates uoe ity rol

ays desplaed the banjo but yours is so different. "1 pever heard

pan” tone, the kind that musical people have alwa

instrument you give audltors « bed and wrong impres-
usical

ou, you are behind the tim
improving, and If you want o succeed you should get in ine with the best

r nearest C. C.
W. McLouth, Hotel HermAklllt. Ga. R-pldn. Mich.

. Gould, Barre, vx

ooth silk strings of Euro fopeas

“Oh! Mr. Farland, that was

e or other mefls

al taste

followmg reasons:
It contains a
number.

take place.

ate
Lafrance,
BE. i.ev.uey, s'l' ?r‘:::d &

that is the 70

Idom remaining even approxi-
absolutely unreliable in d.mp
rent or colored, (sol 9.
o MO ive & thin week ons

IF YOU ARE INTERESTED IN THE
BANJO, MANDOLIN AND GUITAR
YOU SHOULD READ

“B. M. G.”

The recognized monthly oléll! for all players of the Banjo,
Mandolin and Guitar in Brita
portion of the globe where English is spoken.
the First of every month.
Subscription, $1.25 per annum.
It is indispensable to every player of these instruments for the

2. A Free Lesson on how to play the same is given each month.
3. Technical and instructive articles
‘mthormes of the day are given in every number.

4. Your queries are answered, ind all your difficulties removed.
5. It keeps you up to date in all the latest publications and

inventions and records all the principal concerts that

It tells )ou the names and addresses of the most prominent
‘eachers of the Banjo,

the country and abroad.
you wish to dispose of a second-hand instrument. no

RMS surer medium exists, as it appeals direct to those you

wish to reac!

8. Each number contains a portrait and interview with some
prominent player.

It increases your interest in your instrument tenfold by
makmg you better acquainted with it, and helping you to -

reat Britain. Circulates in every

Published on

New Solo for Banjo and Mandolin in every

by the acknowledged

and Guitar t

h.

unbiased and hears all sides impartially.

TWISTED SILK AND COMPOSITION fai to “stand up to pit play i
Length of time, and TWISTED RAW SILK. ALSO WIRE. are worthis for tacssonable 0. 1tis Y s and
E FARLAND STRING is guaranteed to be free mm ALL of the Soteusine- 11. It costs but

TH!

tioned de'z:u Gives a splendid TRUE tone as lony
! 's HARD PRACTICE for DAYS, the 24 lnd 3d for WE!
Tomsitect o If found, replaced td FREE.

jers promptly.

Send for, Catalog of good banjo music, heads and sundries.

A. A. FARLAND,

0 fe
We now have help enough o take cure of

315 E. Front St., Plainfield, N. J.

you on day

EKS. el o

or $1. Edited b
Write for an Index an

CLIFFORD ESSEX CO.

month, or fivep: posted to
of publication.
Sir Home Gordon, Bart.
Subscription Form to

1sa Grafton St., Bond St.,

London, W., England

TUNEFUL TUNES
MANDOLIN ORCHESTRA

Send for thematic catalog which also contains sample mandolin parts to

For

Waite’s Progressive

Just the thing for those vacant spots in teaching IF YOU DON'T, sead B2

HERMAN COHN,

M. B. WAITE, Publisher,

DO

home bmnu it has bee:

b AaEuee act?

JS'tudies

other.

Racine, Wis.

YOU KNOW

that sirings are the most important annex to your BAN}0?

F. ® stris are DisGUSTING and have driven the Banjo lrum ‘many &
YOU KNOW that F A noet tmpossible to get Goon Tauk Banjo Sirings ¥
i TRUESOLO Sriogs are to-day the fneat u-ml:l- of the
N W aat each and every string is GUARANTARD TRUK Fhat
Bt raay Tone aud is stronger than any strin in the market
25 cent

the most

for sample set of Banjo Strings and you will never use any

56 E. 117th St., New York City

orchestra leaders compiled in folios, with parts
for 1st and 2nd mandolin, guitar and piano.
Now is your opportunity to secure some
rattling good numbers to play at your spripg
concert, and if you contemplate filling a
summer engagement at one of the mountain
hotels you can’t expect to make good unless
you have plenty of “ popular” material on
tap. Such swell numbers as emptation
Rag,” *“ Marcelle” march, or * Hello, Mr.
Moonman, Hello,” will put every guest in
the bungalow in good humor. The * bell
hops " begin to shuffic their feet; the prim old
ladies over in the corner put down their
knitting and stop to listen; even the proprie-
tor’s face wears a smile, and for the moment
he forgets that he lost money last year,
probably because he didn’t have a live orches-
tra like yours to entertain his guests, and if
you could only read his thoughts you would
begin to play “ You Don’t Know How Much
You Have to Know in Order to Know How
Little You Know.” So by all means don’t
fail to order Mandolin and Guitar Folios
17 and 18. If in one of your orchestras there
is a guitar soloist, like the “kid” in the
Pears Soap ad he will‘ reach out for Guitar

Fol

No. 10 and “ Won't be happy 'till he
Your banjo soloist will find”enough

material in Banjo Folio No. 10 to last him
all season.

Of course you will want some
and musical comedy selections
Witmark and Sons can supply you
th a fine collection. Are you using the
* Witmark Class and Club Instructor
Better get into line. They are selling by the
thousands.

Whenever we hear a beginner trying to
teach himself to play a musical instrument we
are reminded of those words of Prior —

“Who fastest walks, but walks astray

Is only farthest from his way
For we are aware that of necessity he is form-
ing bad habits, which will prove stumbling
blocks in the pathway of his future progress.
Horace Mann tells us that ** Habit is a cable.
We weave a thread of it every day, and at
last we cannot break it.” Take the ear
player on the mandolin for example. For
a few measures he may run along quite
smoothly in some popular melody and then
there will be a blurring of notes, a hitch, and
in an instant the fact is proclaimed to the

experienced teacher that his picking is faulty,
or his fingering incorrect. If a student is
so situated that he cannot profit by the
instruction of a competent teacher, then the
next best thing for him to do is to procure a
good reliable method for the mandolin, and
study it faithfully. On the back cover of
this magazine will be found listed 2 number
of valuable mandolin methods published by
the ()luu Ditson Co., and the Odell method
heads the list. For many years Mr. H. F.
Odell has been one of Boston's most successful
teachers of string instruments, and his solo
work on the mandolin has received special
recognition. The Odell *method thor-
oughly comprehensive, systematic and pro-
gressive, and presents the latest ideas adopted
by the American Guild. The Odell method
comprises three books; 75c. each, postpaid.
The contents of each book will be found in
the Ditson ad. Among the other methods
endorsed by many of the most celebrated
teachers, we would call the readers’ attention
to Branzoli's Method, the famous Cristo-
faro Method, and Winner's Eurcka Method.
Over 150,000 of the latter have been sold.
In the way of amusement we would suggest
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| A PracTicaL mETHOD FoR CLASS AND PRIVATE INSTRUCTION |

FAMOUS FROM
COAST TO COAST

Jst ard 2d MANDOLIN (in one book)
1st and 2d BANJO (in one book)

The ficst and second parts for eac!
poks can be used

Banjo Boo

MANDOLA (Octave) and 3d MANDOL
(n
FLUTE OBLIGATO.

BOOK IL—The Marionette's
altz ;

BOOK V.—

INSTRUMENTATION
Mandolin (in one bool
lanjo (in one book)
tar (in one book)
e A oompariment:

Th
is a talented and compos
A artioR hia suCaceaTtl FOmPAIADY pub
Guards, Characteristic March; Red Ko

For MANDOLIN, BANJO and GUITAR.

SEVEN DIFFERENT INSTRUMENTS.
Each

-Books §,2,3,4and 5
-Books 1, 2.3.4lnd5 50
instrument

In ln combination, thus
'“the 54 Banjo part in the BANJO BOOKS s the accom

OBLIGATO AND ACCOMPANIMENT PARTS

Books §,2,3,4 and 5 .50
-Books 1,2,3,4and 5

.p.mﬂ:n,dfv:u:.h.:::' ’.;"‘“:T.L‘é',’:aﬂ‘ﬂ:‘l’?di‘?&l’:‘::t l:‘n'd‘?:undenl for Private Study, ‘the fol lnwlng GRADED umu R \U\un 18 are contained in
BOOK L — The Fairies (Waltz) : Elfin Waltz. BOOK IIl. —The College Boys (March): Darkies’ Delight

Frolic (Schottische); smdm (s

Schottische ;

(Waltz) : Arion Schottische.

—Kinky Koons (Cake Walk); Bright Eyes Gavotte; To the Front (March),

These pleces can be played in any combiaation of the followiog instruments:

o anthor of this excellent work Is one of the most
of Mandolin, Hanio an

ver, Murch

TEACHERS: Send for our Special Offer on a umpl: ul ot |hn¢ excellent Studies.

Weidt’s Elementary Studies

US STUDIES PUBLISHED.
carefully fingered an

THE sMOST MELO
amusement and ple

50

very effectively in m
the 2 (.uunr part in the G
npaniment to Imlll me \|.n.|..un and

50

Fingerboards, Tuning Charts, etc.,

Litfle Qu

itar maf
Kaloola, a Darktown Intermezso;
Koonville Roonlets, Cake-walk,

in sheet f
Spocdway, Galop;

THIRTY-FIVE DIFFERENT BOOKS. T
o
Jst and 2d GUITAR (in one book).. .. ... Books 1,2,3,4and5 50

JET FORM, but the firt {nstrument has the solo complete.
&8 is the accompaniment 1o both the Mandolin and the

'CELLO OBLIGATO. ..
PIANO ACCOMPANIMENT .

Each of thess Obligato or Accompanlment liooks answers for cither the Mandolin, Banjo or Guitar Studies.
1 two pages of

BOOK IV.— M, Moments (Polka) ; Ping Pong Galop;
%’h’e Amazon (March), ¥ ok

TATION

Aw Flute nm to ..

50 “Cello Obilgato

5 34" Mandolin and Octave Mando
150

ular and successful teachers in America; has had twenty years of practical experience, and

WALTER JACOBS,

167 Tremont St., BOSTON, MASS.

Eve:
d the count m:

ercise,

the Guitar Hooks,

Each
Rooks §, 2,3,4and 5 .50
Books 1,2,3,4a0d 5 .50

Amusements and Pleces

chottische) ; Boston Galop.

Luella, Waltz; Northern Lights, Overture; Colored

REAL BANJO MUSIC

SHINEY EYES.-A Plantation Intermezzo of rich music:
one destined to become one of our most popular publica

I i s"q?rwf:‘.a]wwm By PAUL ENO

Banjo class. A sure hit and

ions for Ban,

THE MAR <SONIAN CAPRICE.-An inspiring beauty h
bring you an encore every time.
Price each: Banjo Solu. 30 cmis. Piane Acy Ac., 40 cents.
12 of

Publishers of Real Banjo M
1524 Chestnut Street

alog upon req
TBE IAXH(UI FUBLISHING, conmw
usic

Ving that go and spirit which

Banjo apd Plauo, 75 ceats.
ues

Philadelphia, Penna.

THE THOMPSON REPORTING CO.

CETABLISHED 1889

10 Tremont Street, BOSTON, MANS.
Publishers Book of Credit Ratings and Directory of the
Music Trade for the United States and Canada
We Collect Claims In the United Btates and Canada

that the student or teacher send for a copy
of the * Bay State Mandolin Collection,” or
** Favorite Duets " for mandolin and piano, or
mandolin and guitar. For legitimate mando-
lin club work plenty of sterling material will
be found in the Grand Opera and Light
Opera melodies arranged for 1st and 2nd
mandolin with guitar or piano accompaniment;
and for a miscellaneous collection of popular
selections the * Imperial ¥ Folio is strongly
recommended. Send for the new Ditson
catalog of mandolin, banjo and guitar music.

The writer of ** Publishers Notes " always
finds it a difficult matter to present to Tue

feet begin to get uneasy and you find yourseli
trying.to keep time to the merry measur
as you pound the keyboard. Can’t you
how * pleasing composition ” would sce:

dreadfully tame? Or maybe the night
before your own mandolin orchestra had been
rehearsing and you recall that the * fellows ™
had all agreed that A, J. Weidt had written
a more than worthy successor to his famous
** Northern Lights ™ in his latest composition
** Gloriana ” overture,  Wouldn't * you feel
like putting that down in black and white?
Then again maybe the * chief " had assigned
you the task of writing up a certain mandolin
club concert, and you find it is almost impos-

Capenza readers a fair, reasonable and  sible to forget that ** King Mydas " overture
concise *“ tip " in reference to Walter ]uobs scored tremendously, and that “ Bashful
publications. For you see the p in,” ** M Viam” march and

music rooms in Mr. Jacobs' establishment
are on the floor below the editorial rooms of
Tue CApenza, and sound ascends. Just for
a moment fancy that you are seated at the
typewriter and had planned to say that
** Rubber Plant Rag,” for example, is a rather
pleasing composition, when suddenly the
strains of that identical two-step are borne to
your ears from below, and involuntarily your

d Astray " were encored vociferously,
but you have to restrain your inclinations
and enthusiasm and tap out on the machine
some such stereotyped line as ** Many of the
Jacobs' publications are having qmrc a sale.”
Now» to quote a line from Turchy,
* wouldn'’t that jiggle the grapes on sister’s
Easter 1id?"” Now, probably if you were
writing the publishers’ notes and had not been

“ cautioned,” you would tell Tue CADENZA
readers that Mr. Geo. L. Lansing, who is
the banjo soloist at the approaching Guild
Concert, declares that *“ Rubber Plant Rag”
is one of the “ best characteristic selections
for the banjo that he has played in years.
At the very start-off it begins with the highest
note of the banjo and works down to the open
bass string. Then you would tell how Mr.
Jacobs is constantly receiving letters from
prominent mandolin orchestra _leaders ex-
pressing their pleasure that he is publishing
so many of the standard classics for their
favorite instruments, as they realize that it
is this class of music that is going to give
the mandolin prestige in the musical world.
But we will simply say that we advise our
readers to keep their eye on Mr. Jacobs' ad
on page 7, for new numbers are added to the
list every month, with full instrumentation,
including tenor mandola and mando-cello
parts. The Valentine Abt superb mandolin
catalog is a valuable collection of sofiie of the
finest compositions and arrangements ever
published for the instrument, and the Gat-
comb catalog is made up of *“ music that made
the banjo popular.”
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Postpaid Payment With Order

Angel's Serenade (Braga)
Annie Laurie. Variations
Brooklet, The e
Butterfly, The . .....
Carnival of Venice . .
Crldle Song (Hauser) .

nt March

SPECIAL DISCOUNT ON THE SHEET MUSIC

On Small Orders 12 Off £ X

$5.00 Worth or More, List Price 60% Off % &

$15.00 Worth or More, List Price 2.3 Off 2 2
30 .

&
3
i

0.

Arr. Valentine Abt
alentine Abt
alentine Abt
alentine Abt
Ar entine Abt
CArr. Valentine Abt
‘alentine Abt
‘Valentine Abt
.Arr Valentine Abt

+ @ Octave Mandola

@ 3rd Mandolin

1

Flatterer, The. (Lll‘lllllnddtl .Arr. Valentine Abt
Flower Song (Lange)..... Arr. Arthur Chittick
Gavotte \ Valentine Abt

Golden Rod (N tional I lo\u.r) alentine Abt

Bar

Waltz
Morceau ‘de Salon ......Valentine Abt .30 .. .. ...10.35
Perpetuum Hohue (Rn.s) -Arr. Valentine Abt .60 .. .. .. ...65
etit Berceuse ... Ne harILS Alexander .30.10 .. ...10.20 ..
iecond Vllla (Godm‘d) .Arr. Francis Potter 40 .. .. .. .20 .. ..
Serenade ...... 2 ....Valentine Abt .30 .. .. .. ...20 .
::emudn (Gregh) .An- Francis Potter .30 .10 .. .. .10 .. .
ren: “harles Alexander .30 .10 . P (L e
.Valentine Abt .30 .10 .. .. .10 .20 ..
Arr. Valentine Abt .40 G T e Ol
Arr, Francis Potter .50 .. Tored 05 S0
alse La Danseuse. (The Dancer) . .Valentine Abt .30.10 .. .. .10.20 .15

Waltz. Op. 64, No. 1 (Chopin) Arr. Francis Potter 40 .. .. .. .10

Mandolin Solos without Accompaniment

Cradle Somf (Hauser). Duo for One Mandolin. . Arr, \’alcmme Abt
Golden R (\nuunnl l"lowvr) A Barcarolle. \L’m(lohn Solo. . . Valentine Abt
i 3 \

Hark, the Choir. Fo lin without lentine Abt
umpmmptn. Mandolm Solo -Valentine Abt
“* Cavalleria Arr. Valentine Abt

Mandolin Solo
In Venice Waters. Serenade
For Mandolin without Accompaniment
Last Rose of Summer, The. ...........................2 Arr. Charles Alexander
For Mandolin without Accompaniment
My Old Kentucky Homl. (Vnnnlmns\ \rr J. Robert Morri
1. Melody i bass and tretle. Melody with varied accompanire

Theme in ‘double o Var., Pizzicati var, Harmoni
o thk Joe (Foster) Arr. C harles Alexander
For Mandolin without Accompaniment
Piper, The. (B lag Pipe Soumls)
Reverie. For N withot .+ .Charles Alexander
Sounds from Church. In Quartev. Form for One Mandolin .Valentine Abt
Spring Song (Lange). Duo for One Mandolin. . ............! Arr. Valentine Abt

Twelve Simple Arrangements by J. Robert ¥ orris
*For Ist and 2d Mandolins and Guiter Acc.

..................... Valentine Abt

Mundulin Solo...oiuiin.n, Valentine Abt

l.u( Rose of Summn and Kurt Bowed Down.
Home, Sweet H

My old xantncky Home &
Nearer My God to Thee and My Country, 'Tis o! Thee.
0ld Black Joe .
Russian National
Star Spangled Bann

‘arts not nbmmhle sepas

WALTER JACOBS,

Hark, lhe climr and Romanza . .. ...Valentine Abt .30 .10 .15 .15 .10 .20
u‘l’rovntore (Verdi) . Arr. Valentine Abt .30 .10 .15 .15 .10 .20 .
Mis
Inton‘neuo (Mnscdgm) Arr. Valentine Abt .30 .10 .15 .15 .10 .20 15
‘avalleria Rusticana
Les Pltmaun (Waldu.ufel) Arr. Francis Potter .40 .20 i 320
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“MUSIC THAT IS MUSIC”

The VALENTINE ABT

Superb MANDOLIN Catalog

Abt Mandolin Technique
With Explanatory Remarks
A REVISION OF THE CELEBRATED
KAYSER STUDIES
Book I, 75 Cents Book II, 75 Cents
Book III, 75 Cents

Artists Collection
5 Gems Arranged for

MANDOLIN AND PIANO
By Valentine Abt

Mandolin Book, 75 Cents
Piano Acc. Book, 75 Cents

CONTENTS
The Butterfl . .Abt
Carnival of %enice
The Flatterer . " Chaminade
Serenade ..... 24 . Abt
Souvenir de Posen . . . Wieniawski

Graduated Mandolin Duo Course
BY J. ROBERT MORRIS

Embraces Recreations in Duo, Trio and Quar-
tette Form of Mandolin Playing, Melody
with Accompaniment, Arpeggios, Lﬁ Hand
Pizzicati, Harmonics, etc., etc.

Book I, s0 Cents Book II, so0 Cents

Twelve Simple Arrangements
By J. ROBERT MORRIS
Complete for 1st and 2nd Mandolins and
Guitar Accompaniment
CONTENTS
Nearer, My God To Thee
My Country, 'Tis of Thee

Star Spangled Banner
My Ol Kanlucky Home

Anni
old Bllck J
Blue Bells of Scotland
Russian National Anthem
Home, Sweet Home
Last Rose of Summer
Heart Bowed Down
ixie
Book Complete, 25 Cents

Study of the Mandolin
A THOROUGH METHOD
By VALENTINE ABT
Book I, 50 Cents Book II, 50 Cents

167 Tremont St., Boston, Mass.

_
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THE

CADENZA

MADE FOR

PARTICULAR PEOPLE

THE NEW MODEL
L. C. SMITH & BROS. Typewriter

Ball Bearing throughout, at all vital frictional

points.

Instantly ready for all kinds of special

work, billing, card writing—anything needed of

a typewriter.

No attachments required.

No

special adjustments necessary  Just insert the

paper and go ahead.
New umogue free

L. C Smxth (‘1 Bros.
14 Milk Street, Boston, Mass.

Typewriter Company

As a player of

BANJO, MANDOLINE or GUITAR

You are interested in what is going on abroad

THE JOURNAL W The News is

EYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue and has

8 PAGES OF MUSIC
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of
INTEREST by the Best Writers.
$1.09 for 12 months subscription. 61 cents

for 6 months. Send 10 cents for Specimen Copy.
Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W., Lonlon, England
the first and foremost publisher of music for the Banjo, Mando-
line and Guitar.

His catalogs for these instruments are the largest and most
comprehensive in all Europe and will be mailed gratis and post
free on application.

Subscriptions for a Full Year will be received at the “Cadenza ™ 0ffice

WALTER JACOBS

BANJO
The following pieces are recommended o
because of their standing on the JACOBS' $&
BANJO catalog as * best sellers.” 2
ALWAYS HAPPY. Easy Simpson * .30
Schottische.
BOSTONIAN. March. Veryeasy Kenneth .40
CITY GUARD. March. Medium Babb .40
COLORED GUARDS. Easy Weidt
March
DROWSY DEMPSEY. Medium Lansing
Ccon Shuffle
DARKY'S DREAM. Easy Lansing .40
Schottische
DARKIES’ PATROL. Easy Lansing .40
FLOWER WALTZ. Very easy ‘acobs
IIVI'I‘{ClBhLE GUARD. Medium  Shattuck .40
arc
&LY SAILORS. March. Easy Weidt
OOLA. Easy Weidt .30
Darktown Intermezzo
OLE SAMBO. Easy Weidt .40 .
Coon Serenade
PURLING BROOK. Medium Shattuck .40
Waltz
RAG TAG. March. Eas; Weidt .
RED ROVER. March. Easy Weidt .30
SAPPHO WALTZ. Easy Catlin
SKY HIGH. Galop. Easy Glionna .40
SPEEDWAY. Galop. Easy Weidt
‘WATCH HILL, Man:h Very easy Kennecth
YANKEE DAND rch. Weidt
WEIDT'S ELEHBNTARY STUDI!S Weidt

40.

CHOICE EASY MATERIAL FOR TEACHING PURPOSES

GUITAR
The following pieces are recommended because 3
of their standing on the JACOBS' GUITAR catalog 33
as * best sellers.” 3
AUTUMN DAYS. Wultz. Easy Weidt .30
BELLE OF NIAGARA. March. Medium Day .30
CHRI! EVE. Waltz. Medium l\'laﬂ'vzf 30
DOWK THE MISSISSIPPL. Easy Weidt .30
AMING. Waltz. Easy Jacobs .30
FANCHOI‘ Mazurka. East Weidt .30
UANA. Valse Espanola. _Easy Weidt .30
A STELLA. Mazurka. Easy Weidt .30
LA VETA. Schottische. Ver{ easy DeLano .30
LILIES OF THE VALLEY. Weidt .30
LITTLE EMPRESS. Waltz. Ezs Bemis .30
LITTLE JOE. Cake Walk. Medium Theis .30
LITTLE SINNERS. Waltz. Very easy Jacobs .30 .
“ LITTLE SINNERS " RIVAL Lasy Jacobs .30 ..
NG Galo . Easy Weidt .30 .30
LOVE'S TO] Kevene Mediu Bone .30 .30
OLD TUCKY HOME. Var. l:asy Arr. Jacobs .30 ..
OLD FOLKS AT HOME. Var. Medium Arr.Jacobs .40 ..
OVER THE WAVES. Waltzes. Medium Arr.Jacobs .50 .50
SANTA LUCIA. nish Waltz Zasy Arr.Jacobs .20 .20
SLEEPY EYES. Ilabg Weidt .30 .30
SWEET PRETTY W. V:ry easy Jacobs .30 .30
RIP TO CONEY. Waltz. Very easy Weidt .30 .30
VILLAGE BELLS. Rustic Dance Easy Weidt .30 .30
IVIDO. Butterfly Dance. Eas) Weidt .30 .30
WOODLAND DREAMS. Reverie. Easy Weidt .30 .30
‘WEIDT’S ELEMENTARY STUDIES Weidt .50 50

DISCOUNT 1-2 OFF

< 167 Tremont Street, BOSTON, MASS.

h 15 to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




" BARGAIN OFFER |

HALF PRICE

Alita  Wild Flower ¢
Auvil Chorus 1 (1N} W b
Artists’ Life \\
At Put-in-Bay Mun
The Bandmaster M
Battleship Texas \|
Birds of Spring M oy
Bombasto ). ]
Call of the Wild \ !
Celebrated Nocturno
Lr.nlh \ml"

\

\ulmnnnn W
Faust \\.| v
Fifth Air Varie . %

For Love and Honor )M

Garden of Love (.1

Gavotte from ** Mignon

Home, Sweet Home \'.\!

Idle Hours (' \\
The Irish King \lar

The Jersey Carnival M.

The Kingdom of Flowers \"..l- Lot

FOR THIRTY DAYS ONLY!

In order to receive these special prices you must use the coupon attached or mention THE CADENZA.

NEW PUBLICATIONS FOR MANDOLIN

Light Cavalry ()
The Magnet M-
Merry Widow V'
Miserere 1o
Mocking Bird ' The
Nearer, My God to Thee !
13 Noisy Bill M

13 On Jersey Shore \l:

1

I

Oyama March
Palms ' The
Poet and Peasant ()

Scarecrow Dance

Le Secret vy
' Serenata
5 Shooting Star =

very Brook \\

+5 Sizilietta
13 Sorella La Matichiche )\l
t3 Stephanie (;
3 Swallows (The '\\

i35 Waltz Dream (A \W.
15 Whistler and His Dng The
30 - William Tell Oyt

The above pieces will be sent for two Mandolins, Guitar, Piano and Mandola upon receipt of

advertised price.

Paper, 25 Cents
the Music

The Carl Fischer Pocket Dictionary

Cloth, 40 Cents

A Collection of 15 choice
authors

By the River R

Serenade

Alita (\W1l

La Cinquantaine

Estudiantina \\

Rose-Mousse.

Patrol of the (:udxdvmu

Crescent Queen, \

Lover

The string you have been looking for

Melodie in F
Wedding March
Espana, Waltz
Warblers Farewell
Volcano March
Poetica Waltz
Waldmere March

EMPIRE COLLECTION
malodic compositions, by
An excellent folio for Clubs,

3 Mandolins and Guitar

various

attached for your

3 PRICES pigno- Accompaniment
COUPON GARL FISCHER, 48 Cooper Sq., New York I sed
advertisentent at special prices as advertised.
Nast ADDRESS
Crry

1t you must mention THE CADENZA

Carl Fxscher

48-54 Cooper

Square N

ew York

It is te the advantage of all concerned that THE CADENZA be mentioned when writing advertisers



MANDOLIN METHODS AND COLLECTIONS

ODELL
Method for the Mandolin

By HERBERT FORREST ODELL

This work is a thoroughly comprehensive, systematic, and progressive school for the instrument, and the only
method which presents the latest ideas as adopted by the American Guild of teachers and Standard American pub-
lishers. Some of the important points presented are as follows:

BOOK ONE
Diagrams of the Instrument and Fingerboard. When and How to Tremolo. Pleasing progressive exercises in Duet
Form for Teacher and Pupil.  Thorough ékplanations at every stage of progress. A series of valuable scale and
Technical Studies such as have never been shown in other methods. It is equally valuable for teaching or for
self-instruction.
BOOK TWO

ice notes, the gruppetto, turn and trill with diagrams and instruction for
The Positions.
es of Technical

Presents the various embellishments, such as g
their proper performance. Chromatic Scales and Exercises in Three Position
Second and Third Positions.  Melodious Exercises in Duet Form. A Fine S

BOOK THREE

rcises and Scales in Fourth,

ifth

h and Seventh Posi

Contains Twenty-Five Technical Exercises; also

Double Smjvs in all forms, including Duets. ercises on the Arpeggio in various keys. Broken Intervals in
various keys. Scales in all ke two octaves. Scale Exercises in Thirds, Sixths, and Octaves in Diatonic
and Chromatic form,
BOOKS ONE, TWO, AND THREE, NOW ISSUED Price, each book, 75 cents, postpaid
Beansolits: Mandolin Metod Grand Opera Melodies for the Mandolin
g & o 1st Mandolin Price, postpaid : S0.75
Price, $1.25 postpaid. 2 Mandolin 7

Cristofaro’s Mandolin Method Guitar Accompaniment

. Piano Accompaniment
wo Volumes, Price each, $1 postpaid ; pe
Two Volumes, ch, $1 postp Mandolin and Piano

Winner's Star School for the Mandolin Mandolin and Guitar
Price, $1 postpaid Two Mandolins and Piano 2.00
$1 postpaid, Two Mandolins and Guitar .75
Winner's Eurcka Method for the Mandolin Light Opera Melodies for the Mandolin
Over 15 Price, 75 cents postpaid. 1st Mandolin Price, postpaid : $0.75
2d Mandolin 75
Winner's Complete Method for the Spanish Mandolin Guitar Accompaniment B0
Price, 50 cents postpaid Piano Accompaniment 125
. X 3 Mandolin and Piano 1.50
Bay State Mandolin Collection Mandolin and Guitar s
Price, postpaid : Two Mandolins and Piano 2.00
Mandolin and Piano, $1 Mandolin Part, $.50 Two Mandolins and Guitar 1.75
Mandolin and Guitar G‘ R Piano Part, .75 Happy Evening Hours, Collection of Old Melodies for Mandolin
UKERE AL 7SS0, Mandolin Book Price, postpaid : $0.50
Classical Collection for Mandolin and [Piano Guitar Book

§ 1 Piano Book 75
Hbbie Mandolin and Guitar 1.00

Price, Complete, $1 p mp in Book, 50 cents postpaid 2 ¥ 2 2

! Piano Book, 75 cents postpaid. Mandolin and Piano, 31, «
Imperial Mandolin, Guitar and Pisno Folio

Favorite' Dty ot IMAadoliy sodiBinn 1st Mandolin and Piano . Price, postpaid : o.. $100
1 clega ber of our Half-Dollar Series Mandolin and Guitar 1.00
Price, Compléte, 50 cents pnslpax Two Mandolins and Piano 1.50
2d Mandolin, ad lib., 25 cents postpaid. Two Mandolins and Guitar 1.50

Single parts, 50 cents each,
Mandolin and Piano Duets
Arranged by Sep. Winner
Price, Complete, $1 postpaid. Pmnrr Book, 75 cents postpaid.
Mandolin Book, 50 cents postpaid.

Favorite Duell for Mnndolm and Guitar

Drice; Complete; SCGEBME P
2d 1 nudolm ad lib., 25 cents postpaid.

WE publish descriptive CATALOGS giving the contents of the various COLLECTIONS advertised here.

WE believe there is not another Publishing House that p so formidable a list of good things for the MANDOLIN.
OLIVER DITSON COMPANY %

CHAS. H. DITSON & CO. 150 Tremont Street, J. E. DITSON & CO.
T BOSTON, MASS. RS

AMERICA'S MUSICAL STRING
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