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.--NEW FOLIOS 
WIT M ARK 

Man dolin ana Guit ar Fo lio, No. 17 
Arr anaed b)' T. P. and Gl-:O J. T RINKA US 

UT "'ANDOL !H , ZS C OUITA II ACC., lS c 
1 '" 0 MANDOLIN , 1, c ~, .... o ACC , , oc 

ia.:~\f.,nd~i!~: 'ti::r1f.~',~~n;oG10..... Pl~t~: l~~t~e.;r Mc Wauina ;i ru,i; 
1from A Trip u, Jaran ) E••' r)' D&)' 

Can'! You Su I l.Q~c You (fro~ T he II You' ll Rcn1cn1bt r Mc (iroi,, R:lll.:~ ! 
:-.cw\y,.·<:,J.) knlnn l 

Corne Be My Sun,tunc, Du rie ru Dream of Tha t S,ncl CO·t d lfrntn 
Good Nithl Du r 1'h<· F ;ur C,,-,•dl 
Tht Mesuae of the Red, Rtd R~e W hen · You·~e Won chc Onl y Gi rl You 

(from M:i.rcd l.,J Love 
5j!!~.:~t'/~0~:n ) Mi· Dru m, tfr om In thf Garden of M1· li eu t 
I'm Look1n1 fo r a Swuthu r t. and I W hen '( ou 'a Ru~mm1: in the Glo•m -

Th,nk You'll Do .f,.., ,n p,. I l'•l' •·r 101 ,,cit h You r Swu1hu r1 11mn, 
.:rn•I :-r,o, , ,n;: 11,,,·o) r.,,-11~,,-· \\,,l"" .. 1111h<: De,•il! 

,\ bo venl·c,1-uhluh, ! ;.,, \,..t,n ., rl l',.,n,, 
l'r,c<:, \. ,nhn 1';1:-1. ~ .'c I',. ·,- ~,·c , <o,;, 

WITMARK 

GUITAR FOLIO . No . JO 
Arr!."!t~t T;t ~~::rK5AUS 

SONGS WITH GUITAR ACC. GUITAR SOLOS 

.... , ) 
The M.:u au t)f 1hr Red, lbd Rt)lc, 

(from ~hr ccllc) 

i:'!ttiJ i D:r ~Ir Drum :i, (f, -c.m 
Rrut;:e,!Rol11n 

ll ete ' I It) the Girt 
Nt)On c Kn ow, 
If You•u Rrmcmh rr li e .mu .. lb1u,,·,l 

Robin) 
Come Be Mr Sun1hinr. Dr• r ie 

Turkuh I mpc r ial Gu1rd1 , ~l,1rd1 
T he Y•m• 'Y AmM Mun t1run. Th,f" 

T,"n •J 
To 1heEnd of1he Wor ldw nb Y(lu 

k.!1 fwd~-01i:ars· Picnic, Chuactcr-
, 1,~ :,;.,,-d1r 

!~~~~~~;:~~~~ .~)m• Lorey ) l ine 
Cor do, ·• . :S1•,111i !: llan ~,· 
Pan1,a Mun Th ouih11 . and Tbe>uib11 

)lun You 

¥~ i::,j~i~;;"~t':~/R~~1ri\'fi1 Ron 
t fr um ~ln,cdld 

WIT M AAK 

Mando lin a11a Guit a r F o lio , No . 18 
Arra ni:!'d hr T. P. und GEO. J. TRINKA US 

~!'o ":.~""°:o'i'.~~ ::~ ~,U,:!~" ... ~~~ .. s!!" 

i.~;1~ ~~;·r~Q~~:~::\!~~;!10 .. ,ht • ;ir~~;~::·r·~:!i~;;;;: D:::e T::~ 
Ab,~. T•kr 1n Eun 1pJr from Your ochot!i.«:he 

•·Rdtr. H,ur. Dan ce auJ 'iclu;1UiKh<' No One Know1. Wa lt z 
Ten1pt•11on, l<.:il! Marullc. )far<:h 
ll ello. Mr. Moonman. ll ello 1 lJ:arr. If I Could U1ln the World br Wi1bin1 

D,u"r :uHI J,,c!Jon i.che I Would Only Wlah /o r You. Walt ~ 
Th e Girl Nut Door,! \\'. , lt, J Fu 1urit 1 .. ) lnrc h an d T "·o•Slep 
You Dnn•t K.no .. · ll uw :'lluch You War Do ... n Ent, Barn De>nce. intr o. 

l ho,·e 10 Kn<I"'• in 01drr 10 Kn o• · ,\11 Hound l<ound • ·Ith a Woole n 
ll o•· Lnrl e 1 ou Know. 1·,..o-S1~p M•inR 

i•,.~r. \'~ ,hn l~~~~s:t,.o publi5bed for \' iohn ant.I l'ia,\?iano acc., SOc 

W1 TMARK 

BANJO FOLIO, No . 10 
Arn1n1N br T. P. TRINK.A US 

,\nl<"ric-an?\01ariunonly 
PFftCII!:, SO Cll!:N TS 

SONGS WIT II BANJO ACC. BANJO SOLOS- ~n1lnued 
Cu

1
~dlc U • CIINlrr. LoTtt Mlne W~rs;,:op ! Wop! IJ,;i.m Uance. Sc:hot• 

l (}~.!0;brr e Tb,~:O~;tr. ;~r,•: ,';1",,tf~:.-~~~'red t~iii'. 
As Lon1 n 1hc, Wo1ld l(oU10n 
Th e Me11a1e of the Red, RN Rose. 

Utom ) l arc:d le) 

/•';i1L~i::: 1°-:1,~1< 1 Die for You 

BANJO SOLOS 

~:~.r~zM~~";",\:~~b1~~~~\1
'th uuih1 1 

Mu n You. W,dt t 

y,.-o s1~1• 
No One Kn o• • · Wa lt z 
W•y l)o,.,.n Ent, lla rn l};,r. cr 
ll ypnotic , Wnh t f(rom Tht~e T•·in1) 
In Grandma• • Day. March and T•·,;, • 

:-1.-i • 

THE. WITMARK CLASS AND CLLJB INSTRUCTORS 
not or. Ir help r oi;r t!-..s. but th e indi , ·idu,.\ 1•!a; cr :u well. !'au coru;itlrr ab !e tin: c,, \ab r,r ua! u1~n,., to l,o th 1rachu and fmril. T he-only booh of their kin d 
pub li•he-1 

ARRANGfD fO R f lRST MANDOLIN, SECOND MANDOLIN, GUITAR ACCOMPANIMfNT, BANJO AND PIANO ACCOMPANIMfNT 

By T. P. and GEO. J. TRINKAUS 

;;;·;~~~1l~i~~}i~~:.~~ll~if::~tm~'.~f~\ti:~~it~1I1iit1#:.ftgr(i~•:tF~di1:Y.;~~5~";:;:{:;,;:'.:;:;;;;;; 
CONTENTS 

,,, 
·e~11{1\Rs~;pRfAc"i:18s. 1 u•r>. 
:f:oi,i~"~~t'it!~Ml,o BA1'JO. I !: 

Ac~EWJ! s~ · ¥::11l.tr:~:~·. :a~~;. i1:; r,:t11:\c,-:·:~ :::r!~e:;~;,, 
Tb■ Bob■m lan Glrl, oT.-tuo. 

PRICES : h1 :>tu dnlh, . !Ille:. 'ld) h ,,,foll a .N)c. Gunu Accon,p aa!mea t, &Oe. lln jo, IIOc:. Plaae> Accompaa i•n t, • 1.00 

SPECIA L DI SCOUNT ALLOWED TEACHERS ON THE ABO V E INSTR U CTO RS. 

Se l ect i ons For M a ndolin Or c he stra 

O¥ertun 

TUE PACER - Med.Irr 
Onrh1n1 

?il?!!RCII- MedJcr 0Ttr -

T II E CIIIEF- Medlo 
Owrrtu re 

~!usic sent. on r.ppro\·al l<l rcspons1Lle parti es: thot.e furnishing references or making rem it t.:lnce to cove r ha ir t he cos t of mu sic 
desi red sent 

Mandolin Solo 
a Mand olins . . .. 
Mandolin and Guitar ..... , . 
a Mandolin , 1nd Guilar .. 

P R IC E EACH O F T HE ABOVE 
.75 Mandola (Octave ) or 3rd Mandolin .. .30 
.90 Banjo Solo (American and Eogli1b 
.90 Notation ) .......... . . . . ..... .. . .60 

1.00 Ba njo (American and Engll1h Notali oo ) 
and Piano • . . . 90 

AO Mandoli n and Piano . 
6'J a Mandolin• and Piano .... . 

.'5-0 Mand olin , Gui1ar and Piano . .... . 

.i{ a Mandolini, Guitar and Piano .. . 

SEND fQR THE TRA V"LER , complete catalog ol our publication, for Mand olin, Guitar, Banjo, etc •. 
THE MANDOLIN , containing lid-bits of our latest successes for Mandolin. -

M. WITMARK & SONS (Witq,ark Bldg.) ·144-146 W. 37th St., N. Y. 
It it to ti,• ad,,ontag• •I all r:onr:1rn1d th•t THE CADENZA b mantion,d whan writing adfftrliU'9 



THE 

-IS 
;;;;. 

BEU£VIIG 
VIOLDf 9QO&I. 

CADENZA 

THIS IS SOllt NINS Nim>! 

.lJST PUBUSltfD 

HARRY VON TllZfR'S 
"aJBANOIA n 

Mandolin and Guit.ar folio 
c......_ .. .,.... ..................... _ .... 

RfAD THf CONTfNTS 

~- ro ... To-vou-llY- aost mlAND ISWT mlAND NIY-
Oll,WtlATl--fYOU fASlnTWAY•ALTZl!S 
I - YOU JUST,_ TIit aost 
_.TAlltMt._ MBYIIOU 
MT CINI: SWftT lial. __,, IM-dl-
Wl'U WAIT, WAIT, WAlf (S-. - ,_ llo) 

I lOW. I LOW; I LOW 11Y Wlft. llff. OIi 'fOlJ _, 
r A 61111. WANfS A 90'Y MO A eoY WANTS A Cial. 

PRICI 
.,__, IOI.O. 25c. S(ClN) - 25c. 
GIITMI Ja;., asc. PIANO //LC., -. 

ttAIIRY VON TI.ZfR MUSIC PlB.ISltlNG CO. 
135 Wat 4lnl 5lnd. New Yn City 

••• or. 



2 TlIE C_ADENZA 

GUILDERS ~ THERE'S SOMETHING DOING• 
of interest to you at the" Gibson Headquarters," Continental { {ln1trument.1 and Supplies 
Hotel, Newark, N. J ., for days before and after the Guild Advertiaing {Teaching 
Convention. The profession and tMde are enthusiastically Selling Company', P:tio~i~i5emcd ~~eatra Rapp. 
invited to hear the various " Gibson " Artists of national Agent's Follow-up {Method atid 
reputation both in solo and ensemble work. Th~ most Arguments (Ve.rhw) System% =~ ~:e ~~: g~ca~uf~ta7reeoftoi:18!r;;"~ti~ :~d ~ Conducl\fJJ= ~'°•what part 1 

examination. In11trumentation :::t!~~?lin 1 

are ~u=~~~~:i~v~:~b~~•~if:1!5l;:~~n~~ · TrapaJ=ra~t Pitch 
ha poi f • , • be ed. Mandolin Orcbestra(Officers • ~:~1iei:t:~~ :ro;~~~:~~:sa~iidant:r:h~re~ AdVUIOry Boarcl 

tofore, there are always many who are unable to secure . ~ltution. By.Lawa 
private interviews because of the limited numQer of hours, Fees 
and the many of the profession present. Mw.ical Library 

{
How solved 

If you are a" Gibsonite," ask for the Button Dispensary . Fnke. School Problem• {Competition 

Studies in instrumentation afforded by SCoJ'ci of Gibson . Elimination E~ti.on 

=~nyo~~!~iedp:tos:~d 
1
ft.Y

0
Ge:

0
:~y~ Ti~~• siJ~ Space forbids further enumeration of various other 

time enough to forward to us. Have -iour Gibson photo momentous subjects upon which artistic and financial achieve• 
in the " Hall of Fame." ment are based and are, therefore, worthy the most careful 

Your criticisms and suggestions are courted on d:ra;:· ar~~rem:1°h7;,
4~u!c:pi;J°ditn":t~i!~ 

~ {
Canying Power our time is yours by appointment. ffo appoinb:nenta made 

Tone O"!"!ty 
Gibeon Inmumen Finish, X::..C:~tation, ~d Trimmings either Convention day durlnc Convention hours. 

Action and Adjustment All " Gibson" instruments are permanently guaranteed. 
General Construction If any in your territory have gone wrong or are not aatisfac• 

What would you criticize or suggest to make Catalog tory, bring your complairits. Artists desiring inatrum.ents 
,. F" better pull sales in your territory, or enhance or protect "of special tonal or artistic features should make known their 

your interests? :q~:Sr!'to:re~~a::p:;eciTcdd:wi!p
00

lfnr:iti: ::£ ~~ 
aote: Our new" Gibson" Catalog" G" will be issued orders for special· construction of instruments u may be 

some weeks after the Convention. • necessary. When we thoroughly undentand what you most 
The new littie wonder, the "Alrite." Examine it. It want in an instrument, there is no excuse if we fail to please 

plup up the bole where your sales fall through. you. 

ub-agenta f ::!°{Y 1 

~ {

Numbed Write now for appointment, as many hours are already 
taken. 

Apo.ta, Jobben and District Managers Mana~ent r · {Extent GIBSON MANDOLIN GUITAR CO. 
erritorial rights lnfringe-­

ment 5oo Hurboa Court, Kalamuoo. Mich. 

How would you like to take a trip to Cali• 
fomia P No, we are not offering a tour to the 
Golden Gate with enry new subscription, 
but Edward S. Warren of Pasadena, Cal., 
state. in his ad that he wants " two good, 
fim.-c:lau, wide-awake mandolin and guitar 
tea.chm " to auitt him in his work in Southern 
California. To the right partie. he will pay 
a good 1alary. Hert it a rare chance for 
two ambitious and weU qualified teadm·1 to 
make their home in •• the land of perpetual 
sunahine. .. Better write Mr. Warren at nnce 
before aome other fellow hiu the trail for the 
GoldenW.._ 

:~:~rea~tinJ;.:j~.Jin:.end is cenu for a 

That •• black arrow" of the Waker C. 
TUitde Co. hu cenainly ,hit the bull'• eye of 

· low prica. Ju1t think ol it, the " pm:tim 

~:=,•~"t::in9 ~~~ .. ors:::~: ~~: 
ta.king candy from a child, doan't it P No, 
there are no "ltringa" on this of'er, but the 
Walter C. Tuttle Co. can sutJll1 you with a 
ICC of &ne ,uality ltrinp for mandolin, banjo, 

~~~~~!°' .. ~ N: .::i r.~•y: 
can buy from Mr. Tutde a dozen picb for 
~ cenu. Keep yoar eyo on the Tuttle ad if 
you wilh to Neu.re barpina.. 

la SltaUlpean', time ,. the pl,y wu the 
thlar." wt_...., biowo nawuay,, it'• 
the chotua. Tlie J• "hu. been :....mule 
teacl,er..:,; tdll ,dcl: .., hi, Cllmpllcated 

:-:.... .... :-;.::..=:u.....u...r..: ... ..... .. .............. , ~= 



.. THE CADENZA 

-TWO COMPLETE METHODS 
for the TEACHER'S use In Lovers Lane BABB'S PRACTICAL &UiTAR INSTRUCTOR 

■7 A. A . ■ Ai ■ 
llodoa'1 Popalu Galtar Solollt UNI T..cber ;\rn.na:cd for full Ma.ndoUn Orche1tra, and Banjol. 

RablRSDA'S =-'8....:'. llet~od for thl 11,ndolln A hnc, dainty Caprice. Jent from the ptfll and 
published by 

■ 7 A. C. ROBINSON 
r~ of thll faaou, :•ao.ton Ideal Club .. 

Bocbdl.ewwkt .. Mediodt,aotcollec:tioa,olpieca. Percy M. Jaques Pimtishing Co. 

Sl'EaAL =..!'cti\ttZA~" T~~ ...,,..._ JA.CK.SONVILLr, fLA. 

WALTfR JACOBS, 167 Tremont St., Boston, Mass • W-:U now for prica ■ad Catalos. 

............................................ _ 
OHIO FIEL..0 MARCH WANTED Two· good 6nt-dau wide-awake Mandolin and 

Guitar Teacher, for Southern Callqrpia. Good 
Mandolln Orchestra with Plano Acc. .. lary. " 

BANJO SOLO 
Address, EDWARD s. WARRl.N, 

HARRY S. SIX PUBLISHING CO. 
NBW ROCHBLLE, rt. Y. 213 Broc:kw&7 Bldt ., Puadena. Cal. .... .................................. ~ 

THE PASSING BAND . A . J . SHAW'S 
A Dwrtptm PatnJ?•. ~u~ 1ii,!::•!r1, compow of the S@otlern ~etl)oiJ for tt,e ~antJoltn 

Mandolin mlo .•..•............•..... JOc. 
Banjo solo or duet .. ~ ............ . .. '. SOc. · A 1rcat work ror Posltiom, Rapid Fhlruiar, aAd the 

~!';°J:'1 ~=t ~'#e!:d;:t':o~~=t~tten for the string 
Duo System. In Elaht Boob. 

in&trummta. . . S•nd 10 C•nt, fo, Sampl• .st•d• 

~. GEO .~ LANSING , 1,0. TnmDDt StrMt, Botton, Mut A. J. SHAW, 3120 Cottace Grove Ave., Chic:qo, Ill. 

both thete clever devices in your vest pocket, · 

~~~~c ;~ly :e~~:c: 0 100:~rar:~~~ fi:; 
::; C:ito:J:: at:; ;.~~::r:~:~; ,rl~ 

" Meanin' goes but ■ little way in mott 
thinp," aaid the old countryman. " You 
m■y mean to trick things together and your 
glue m■y be bad and then where are you," 
Your intention■ to become • fine mandolin 

:~::,m;rea~:e ;::· ,:~ ir:i;u b
1
ere h:~h~ 

blurred and actatchy. Mr. Frank Z. Maffey 
teU. u, in bil ad that 17,000 groa of hit 

~7 ~ h::: t::tt: !h!&.~;~t~ 

iict~~:;;ffn:!~?nd
1'~~u!::? Ri•~~T. 

make beautiful mandolin duot, 12 centa a 
copy. . 

" I( you can't make ■ hit, be glad to get 
your blN on b■U.." In other words, if 
you were not born with • narural talent for 

M~ = ;t';,,y!,r. .:::.:; :: 
' mail pu a Uafo wlume that " it worth it■ 

.....,, la a,,ld." I< ha ..... part of the 
life-it aOI,, J-P. Do.mo, the wtbor, 
,o _,.. hlllnbua: II-, School,, ud r,l,e 
........ hu ...... , .-piled ....... 

:::r:r,.~~~ -·: • ,,..., .., _";'L: • ci=lar .... 

address on " Development of the Memory," 
free for the asking. 

When we read in 1hc papers about the 
1tu!1t.• the ball players arc doing i,n their 
tra1n1ng-camp1 South and West, we arc 
reminded that the ball season will soon be 
here, and again the air Will be rent by explo-
1ivc yells of" run, you ice wagon," "s lide, 
you lobster," and other admonitions equally 
refined and expressive, from the fans on the 
blcachcn. Now, many a ball game has been . 
won by a player malting a timely " slide," and 
mlny • banjo solo has been ruined by the 
1liding and slipping of a bridge. If you 
wiah to avoid meeting with the humiliating 
catattrophc of having your banjo· bridge fall 
down when you ?,re playing send for a Grover 
Non-tip. · 

You arc wanted immediately,and one more 
just . like you, that i1 if you are a 6rst-cla11, 
eonacicntiou1 teacher of violin, mandolin and 

~!a~::<;~:n !::~•~:ti:~~ctthr! :~:;;~ 
teacher, and offers a permanent position to the 

~~-pa~i~~:• :~~ N,J.:,!~u:rd:.:~iJ:r'i:~ 
of hllOn■, you are not altog-ether pleased with 

b,dlep:n:u!;~~~a;,ritjt ~~ve~;u;:~~ 
dlltf to better hit poeition whenever an oppor• 
twuty preterit■ ind(. Tum to Mr. Saundcn' 
■din thia inuo, talk it over with your " bener­
h■tf:' and decide if you wi■h to accept the 
call rrom the w-. 

You may receive a letter from your 
dearest friend, but if he happens to be a poor 
penman how your face will wear the cxpres-­
sion of a man giving an imitation of somebody 
trying to look pleasant. But let " Jack" or 
"Billy " send yoU a typewritten letter, my, 
how you galop through the lines, and you tay 
to yourself, " that old pal of mine can write 
a letter equal to Mark Twain or George Ade." 
But how much· more imponant it is to have 
your business letters easily read, It may 

;:~~r:;n:~:!s 1f!~~~ar C. ~':ith ':':l :::: 
14 Milk St., Boston, Mau., and get quotation• 
on the famQus machines ·they manufacture . 
You can soon learn to "hit the keys," for 

~;u;u~~fr~rs ~~t:gi!:J;ma~~k!:!n:':n" t:: 
CADBN'l.A. 

Like every other good inttrumcnt ner 
placed on the m.arket that wa, J.iJtrr,rl from 
its predecessors, the Bacon Professional Banjo 
has probably had its knocks, which are often 
boosts in disguise. Bur-a really good thing 
rcfu1ct to be downed, u Roaalind ••ya in 
"As You Like It." "Make the doors upon 
a woinan'1 wit, and it will out at the c■ae­
mcnt; 1hut that, and 'tw ill out at the lteyhol•; 

:~~~~:;.~: •~!'!t ~~c ';;!;:eb:tt:::•~=: 
:~t't:!:~i:rp1::~rsth: p~::: 3r~.hC:.":'! 
constantly rcteiving. " Billy •• Griffin, one 
of the finest banjo 1oloi1t1 on the stage todty, 



THE CADENZA 

The "Symphony" 
NebJ MANDOLIN Majic 

Fantasia From - "Norma" (Bell in/ ) 
ARR.ANOBD BY H. P . ODBLL 

Harp 
Guit~r 

March "Nahant" (Reeve,) 
ARRANQBD BY G. L. LANSING 

PRIC~ S 
Fantnsin March PantR.sin March 

.IS 

. IS 

.IS 

.20 

1st Mandolin .SO .30 Tenor Mnndoln .30 
2d " .JO . 15 Mando-Ccllo .JO 
3d .JO .15 BanJ o Ace .JO 
Guitar Acc. .JO .15 Piano Ace .60 

DISCOUNT ½ Oi'F 

IS THE BEST 
Ld us smd you one on.trial so that you can see 

for yourse lf the adttntlgts we cla1m for It. 
It has the p"111t "°'""" of tone without any 

sacrifice of Sfll/lll##J.1 of Q-1il1, The Fiv, Eslrll 
Btu1 Stn "11,11 have a dttp rich tone like a harp. 

THE CUNDY-BfflONEY CO., BOSTON, MASS. 
MU•n of 1111 ltllo11,,-w11rlllztf flUIH ... ftcoilOI 

~:? 1+b~f0
~ ;Htr ~~~~;'e:s1',i~01,;7s !~ 

;:.~~;~res,::;-SCOM7 :;~~tri:~~~!brn~·yo1
~ 

HOW TO READ 
MUSIC AT SIGHT MEtioi{i 50 CtNTS to pb.y music lmposslbr:! of tx«utlon on the reru­

lar lnstrummL New and bn.utlful muslcaJ effects 
are obtained with only a few minutes practice on 
the .. Symphony." Leadlnr artists ue playln1 ll . 
withcreatsucass. 

HOW TO 
Ml:MORIZI:_ MUSIC 

Tolatrodutt•Kri"ofnluableFRIE 
educational work•, thea bo\-e 

will be W1U lo &11 aiiollcanll 
MBMOltY UBRARV 

10 CfNTS 
WHAT THSY IA,Y ABOUT lT , 

•• TMmNt,-fectudpncttulWt.nl-tottMldnd. "- Oeora:•P. WUllem1 . • 
"t wollld DOI be wttbwt - - for 11111 mooey ."-Joa,sph ,81au. • 

: ~:i=~:f11~~~=:!~•::;: flt.~=~h.-nt."-R. C. Sdmoad1. 
"Wltbo,u q-1.loll ti. pai.t luttu-t for ,Nb -11 nu b,ou.sht to my a.o-

d~~~i!:t:!:. &0compara wt th Itta TOlw.. ort-. "-J. C, Hua1N111cr, 
■OLD ON uev ~AYMIEHT■ 

Writ. for W,-tn1.a C•taios- t pwtpald to &Q)' lldd1 .. . 

writes Mr. Bacon: " Your banjo:i,:cenainl y 
a wonder." Equally nrong endoncmcnt1 
you will find in the Bacon ad from Will D. 
Moyer of Harrisburg, Pa., and J as. Lee Reay 
of New York, and Mr. Bacon dcclarc1 that 
" You would think ju st the same :11 these 
playcn" if you ever used one of his famous 
" Professionals ." Send (or catalog and pricts . 

Mr. Alfred A. Farland ifl his ad tel11 us 
that " Nonh, Sc.uth, Ean and Wtst," every- . 
where he play• it's the same old 11ory, " l 
never heard such beautiful tone1 from any 
instrument ." Let us for a moment glance 
at a (ew of the prets notice. accorded Mr . 
Farland and his banjo. "He cam.e, he saw, 
he conquered . Surely never wa1 such banjo 
playing heard before in the da11ic precincts 
o( St. James Hall." - London Banjo H'orld. 
" Hi1 brilliancy of tont, technique ;and phra s­
ing was simply mar-vclous."-Ntw York 
Htrold. "His banjo whine. like the wind, 
and o£tcncr soundt like a 'cello, a violin, a 
mandolin, or a harp than it docs like a banjo." 
-Boston Transcript. "And whose make 
is this wor;iderful banjo r" some o( our readen 
may ask. Tum to his ad and you will see 

~•~h:«:!::~~ r:t f!i;ri~:ni~t"d:: 

:

0 ~-rC~r~~· a~
1;:~~~:J~h:!b::::: 

banj• at a small e.xpensc or rime and labor. 
The Farland ttrinp are strongly recommended 
for summer use. 

.. We complain of ounel•a for want or 

enth usiasm, but as soon as an enthusiastic: 
and enterprising person appears among us 
we are still more afraid and we run for hre-­
engines." Perhaps there are a /nu banjoi sts 
who nil! continue to look askance at th e 
Hartn ett Tone-Lever and Tone-Bar because 

~~:i;~c :~~:::i::1yt~:Whi;~:~1i::;d t!h: ~ 
when the auto first made its appearance. 
But the autos have come to stay, and so have 
the Tone-Lever and Tone-Bar. A, Or. 
Martineau once remarked, " We have ,imc 
enough for the longest, duty, but not (or the 
shortest sin of omission." In Mr. D. E. 
Hartnett'• ad you can read what Mr. W. J. 
Kitchener, the well-known teacher and dub 
leader, says o( the "Tone-Lever." Unques­
tionably "the man 0£ the hour" in the banjo 
world jutt about now is Mr. A. J. Wcid1, 
manager of the approaching Guild Convention, 

~.n~:c /~::'Le~~~':' th: ~:;r:.;: ;:t::; 
~a.hj;;. a~tyi~::;:i"D~~::;.:~::~i~ · •• ru~;:! 
you owe your banjo. 

Do you remember the old days in the school 
yard when you used to trade knives " blind 
swap" 1 And how you would dance with 
glee when you "stuck the other f'ellow." 
But that wH all f'un; you really wouldn't 
hue wittingly cheated " Tom " or " Harry " 
in a legitimate businen deal f'or the world. 
But there are men - IO they call thcmteh-a -
who jUlt glory in abaqf practice, aad that is 

M Park Pi.ca, PMw York . 

th e reason we have all grown more or less 
skeptical. " \Ve want to be •hown," as 
Wm. t. Stahl says in his ad, and (unhcrmorc 
he wanu 10 prove to you that he " furni shes 
the best goods on the m:arltet." The Stah l 
mandolins arc made in the gourd shape :and 
violin model. Mr. S1ahl 11a1cs distinctly 
,that he doesn't want your money unless he 
c:an convince you that his instruments arc all 
he claims for them. No " blind swap " 
business :about that offer, ch l Why not 
let him send you a mandolin to· try 1 Test 
it in every conceivable way. Twenty-two 
years o( practical experience :arc behind the 
Stah l product• and if you get '' stuck " on -
not by - the instrument, why not become one 
of Mr . Stahl'• agents r • 

There is an und erlying truth in that trite 
old maxim, " If you wish to prevent what is 
past, put a ttop to it before it happened ," 
that is worth remembering. " Well, how can 
I apply it 1" some mandolin orchtstra leader 
may ask. Why in a case like this. Yes, we 
will ,rant your orchestra has made a good 
showing this last season, but do you recall 
one particular evening, when your club had 
played at a very swell affair, a musical critic 
saying to you," Ned, your fellows play well, . 
but your mandolins need more suppoa.;. the 
ba11 department is weak." Perhaps you 
only smiled and said to yourself, " This old 
fouil is a uank." He wa1 not; he told the 
truth . Yourpraent season will soon be over. 
,. ,.nr, before you make any arrangements 



THE 

Great Violin Makers 
<tad 'Neuner ltltolins . 

The Neuner family hue been Doled violin m&lr.en for 160 
yea n, but the Carl Neuner •lollo1 have reached a higher 1tate 
uf perfecdoo in qllllky , power aod flnlth than any of bis family. 

'Remenl!i ll)foltns 
Mihaly Remeoyl ia conceded to be 

t he greateal of modern :Europea n violin 
malten, Hi• vlo lint hue a wonderful 
quality combini ng power and 1wt:elllf:II aud 
exqul1lte worlr.man1bip . Pollowlog are a 
few of the World-renowned Maiten and 
Artl111, who ' uae and recommud 'these 
, lollu1 : Profe1son Hut».y, Kladlvlr.o , 
Gruoft·ld, Pordor, O.ozlger, Pecby, Beo­
dlaer, Koueri and otben. Violin Vlrtu­
O&Ot: Altman, Von Veaey , Tout, Wellniao, 
Tellmaayl, Geyer, Weitman and otben . 

V-10lio1, Cellos, Bnws, 
Cue,., Italian String , 

MUSICIANS SUPPLY CO. 
214 TREMONT ST., BOSTON, MASS . 

CADENZA 

YOU would think JUST the same, as TH£S£ 
______. players , if you ever played on a 

•BACON PROFESSIONAL ' Banjo 

" Your banjo is certainly a wonder ." En Rau'iiil&a~~?·• 
Harrisburg, Pa ., February 16, 1910. 

"You r banjo is great ," Will D. Moye r. 
New York, January 23rd, UHO. 

" I have used every known make of banjos both in this count:rr, 
and Europe, but never had the sa tisfaction I get from the "B. P. ' 
of ·~tnnr~!lj oist who has not got one is missing j ~ .k~!;;"t 

Send for Catalog and Price.. 

TH£ BACON MFG . 6 PUB. CO. Fore,tdale, Vt -

ro IHI 1ummer engagemenu why don't you One will often see in the minor magazines · inroads into the regular orchestra'• domain 
give a little 1eriou1 thought to the guitar most extraordinary olfers made by manu- · all along the line. h hu a rommtr riol 1.10/,u 

r:tniun~.:i:enr'ha!~ ?.re: :; ndd ~::· ::e s;r ~r;;i.r~us7!a~7~~·ruc;:~~ •. je~;
1;ri la:~a~:~:r ;~: ·ost:!atr::s ~i:~~ ;a~a:: r;:~ ir:a!i: 

~:'t~::~n°en:o~a;i1~t~~:,t:a;p::::;~~ · :/ :il:e~;:~~d .. ~:ti !?i?,e~
0J :;~':•"id :isi!~~;~

1
~:env~~w:eh:v:~t=:~n:n:;:o~~~ 

~i:e ah!{~!hi~-ny G~vt=~i~u::~st~:•t:,::.:e~: :::~ ;;,~~e 
1fi~3~;t::~ :tu!~ s.~r::1t~gri;:~ j~tsr;:m:~~~~d:t ti~m;:! n,w;~I ;~:w~erh~se~: 

a fair show. Easy term, can be arranged for. propositions. F. E. Cole, maker of the the policy followed by men in the regular 
Jn reading the tins of famous mandolinist1 celebnttd Eclipse banjo,, utterly repudiatei orchcsu;a. Among the celebrated makes of 

it will be found the rule more than the exception any such ftim-Ham methods. Have you read mandolins " The Washburn" has for many 
that these great artists first took up the uudy what he says in his ad, " Our sales-books )'ears been recognized as one of the very best, 
of the violin, and there can be no reasonable for the put thiny years show the names of in model, tone and finish. h has been en­
argumentadvanced to refutethestatement th.at practically all the famous banjoists who have . dorsed by soloists of the highest rank and has 
a good preliminary course of ltudy on the played and taught in America, and every one been welcomed as a wonhy companion for 
violin fiu one admirably for acquiring a sure of them paid "uh for his Cole Eclipse. Not many of the greatest "St an" on the openiic 
and masterly tec:hnique on other string one got an innrument or anything else of stage. The Washburn mandolins are made · 
in11:rument1. The wonderful banjoist, the value for playing an ' Eclipse.' " Among by Lyon and Healy of Chicago, a mu1it 
late E. M. Hall, in his younger days was a the players who for many years have been house which for nearly half a century has 
violinist of SOme anainmentl. The violin using a Cole banjo exclusively we note the been yearly adding to us enviable reputation 
was the first instrumen t to claim the atten tion namesofGrilfWilliam,, Kimball and Donovan, for stability and fair dealing. Send for a 
of.such welt.known-members of our profession Eva Banlett Macey, Harry Brooks, Musical Washburn catalog and become acquainted 

v I · Ab I J D · A J W 'd Seely, and Hunt and Bunon. You can have with a line of goods rhat have "stood the 
:~d : e:,~; of ~h~fl' wt:~id r:,e~tion~

1 ~ a Cole banjo; mandolin or guitar sent on ten tclt of time." 
natunlly the ad of the Mu1ician1 Supply Co. days' free rria l. Fill out the coupon and mail tr by any legitimate means you can improve 
will prove of ipterest to many of our readefl , it to Mr. Cole if you are intere•ted in inst ru• your exec:ution on the mandolin, or any other 
That this reliable houae makes a 1pec:ialty of menu that are not in the "Graf to" soap musical instrument , and at the tame time play 
high grade, impontd innrumentl it very :::;,.but make cuiiomen by their genuine with greater ease and confidence, " it for me 
true, but they also carry in ttock an extensive and me for it every time," you say. Of 
line of violin, ranging in price from S5.oo to In the March number of TH a CADBNL\ we course, you are aware that for yean and yean 
S100.oo, and H much hiper •• a customer quoted the 1en1i'!lent1 cxpreued by a promi- the violinist has used a chin rest on hi, in1tru­
cares to pay. The Muliaan, Supply Co. will nent Bo.ton mandolin dub leader. His ment. The race for supremacy betWeen the 
be pleaKd to aend their catalogs on request . remarks ran H follow,: "The mandolin mandolin and violin i, closer today than at 
Thill concern are large imponen of nrings; orchenn has come to nay .... The mando- any other period in the history of the two 

.. the besc that money can buy in the foreign lin is now being taken seriously by mu1ician1. instruments," so why not take a pointer from• 
marketa " ia thttr moue:,. ... The mandolin orchenn is making most formidable rival, " says the. mandolin,. 
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. ( TONE W. J. l<itchene: LEVER J The 
Washburn 

" Another Hartnett conception ; adju1table, controllable, 
ornate and a valuable aid In legato effects." Mandolin 

Pa!tat Ko. 706,381 

Is a most artistic instrument and represents the 
height of perfection in mandolin building. 

The worlc.manship which is found in the Wash­
burn mandolin cannot be dup licated. 

The responsive qua lity of this magnificent instru, 
ment makes it possible for musicians to render 
their mO!t difficult compositions with ease . 

I M P O R T A N T ne:!:.';, 01oeri,;e it 1~: •,~~!~~: 
_ meuurement1: Name and make of Banjo i di1tanee from 
bridge to rim ; di1tance from bead to dowel 1tick ; depth of rim, 
and diameter ot bead. 

Let us send you a copy of our Was hburn 
Souvenir Catalog. A Postal will bring it. 

Prices: Tone-Lever $t. Tone-Bar $t. Arm-Rest 75". 

th ~r::~ cd~1 ~f~h~~~;"c,~:!!j7; 8t1~~e~~n~~1~cl0~ '::1o~ 
s:itisfoctory. Write for drc ulan. LYON 6 HEALY 

O. E. HARTNETT, 120 t'Hl 23 d StN:el, 
NewVoril G ty. 

3 ADAMS STREET, CHICAGO 

ist, and th:n is precisely what tht: Rhode 
Island Music Co. ha\•e done by placing on th ~ 
market the " Place ~hndolin Arm Rest." 
You can get a pretty good idea of 1he effi­
ciency of this clever device by stud ying 1he 
cut in the ad on page 40. The Arm Rest is 
now mad e in two styles. Style A (as shown 
in the cu1) is adapted for players who hold 
thdr arm above 1he tail-piece; style 8, for 
players who hold 1heir arm over, or just 
below, the tail-piece. By the use of the 
" Rest" you can pla)' standing as .easily as 
when sining. Ladies wearing shon sleeves 
do no1 have their arms lacera ted by coming 
in contact with the sharp edge of1he mandolin. 
The " Rest" will be on exhibiti on :n the ncx1 
Guil4 convention. Have you ever used 1hc 
" H-M " plectrums 1 Send 10 cents for a 
samp le when you write for teachers' discount 
on the " Place Arm Rest." 

In looking through the adveni,ing pages 
of a magazine where the merits of pianos, 
sewing machines and band and orchestra 
ins1ruments are extolled, you will frequentl y 
come across this line, " Awarded 1he first 
gold medal at the ...... , . exposition." 
Now, none of the exhibitors at the nex1 Guild · 
Convention will receive a gold meda l, a litt le 
round disk of precious metal, which in 10me 
cases we fear, is unjustly awa rded on accoun 1 
of the incompetency of the judges, but the 

~':n~~n:~:::a~:~e lt t:ws:r~7 N~:~na~;~j 
25th and 261h, will receive the critical in­
spection of men and women who have dev01ed 
many yean of their lives to the 11udy of the 

mandolin, banjo and gui1ar. ln s1rumcnu, 
st rings, music, books and sundr ies will he 
examined by teachers, soloists, club leaders 
and C:nihu siasts, who are qualified to pass 
judgment on " the utensils of their craft." 
Th e repon they carry back to their respec1ive 
fields of labor will be wonh more to th e exhi­
bi1ors than any meda l that was ever engraved. 
Reuberg and Lan ge of New York have en­

·gaged Room 5 at the " Continental" for 
the exhibit of 1hcir O rpheum Banjos and 
Manhattan mandolin s and guitars, and in 
,heir half page ad beg to call the rud ers' 
auention 10 " little th ings" concerning their 
famous make of insrrumems. On th eir 
hanjos they ask you to note the " long string 
and shon scale, making the vibrating perfect 
and sustained, high bridge fining giving the 
proper pressure to bear on the head, adjust­
ing rhe neck to proper pitch." But they 
especially desire you to 1est the i::arrying power 
of the Orpheum," its easy action and clear 
harmonics." You, Mr. Soloist, will be given 
an opponunity to put to the test the claim 
made by Reube rg and Lange; compare th eir 
make of in1trumen11 with those manufactured 
by rival houses. Be sure and vi1it Room S, Con­
tine ntal Ho1el,and give theOrpheumsatry-out. 

You remember that the weird tragedy of 
Macbeth opens with the fint witch asking, 

"When shall we three meet. a_gain, 
In thunder, lightning or in rain?'° 

And af1er the 1tt.0nd and third witches have 

~;~~ett;::he
1::i~;l:1i7:~;~~!c~1•f':~! 

the heath ." Now, could the three inscru-

ments whose names are emblazoned on th e 
Rags which decorate the Vega and Fairbanks 
full page ad this month be endowed with 
speech and ask " when sha ll we three meet 
aga}n 1 " the " returns" would probabl y 
read, " at the next Guild convention," for 
th at is th e event 1hat is uppermost --: or 
shou ld be - in the mind of every mandolin , 
banjo and guitar te:1cher, soloist and club 
leader in 1he country. For near ly 1wo yurs 
the Vega and Fairbanks Co's. ha ve been 
expending good money for sp2ce in THR 

CADENZA in which to explain 10 our readers 
v:1rious points of excellency possessed by the 
instruments they manufa cture, and in their 
att ractive ads occasion.i lly test imonials from 
promin ent anisu have .a ppear ed for the 
edific:uion of prejudi ced and skept ical readers. 
Nearly a thi rd of the Vega :ad this month is 
devoted to urging 1he imponanc e of attending 
the Gui ld Convention, and 1his point canno1 
be Cmphasized 100 strongly by all loyal 
members of our fratern ity. The exhibit of 
the Vega and Fairbank s Co.'s :at their show­
rooms in the Continental Hotel will be an 
extensive one, and an exceptio nal opponu ­
ni1y will be olfered you to 1es1 th e Whyt e 
Laydie and Tu -ha-phone banjos, and 10 hear 
Mr. Geo. L. Lansing , who is to be the banjo 
10loist at the Guild concen, play a Tu-ha-­
phone . And this is what Mr. Lans inghas to 
say about 1he in11rument. " In the Tu -ba­
phone banjo you have cenainly reached rhe 
height of perfection, bo1h in quality and 
power. It it , uperior 10 any banj o that I 

( ContinutJ o" pait 38) 
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·----- N. 8. THIS LIST IS ADDED TO EV!:RY MONTH. -----· 

I TENOR MANDOLA an'iJ MANDO-CELLO I 

I The following is a complete list of the WALT£R JACOBS publications for MANDOLIN ORCHESTRA I 
that have Tenor Mandala and Mando-CeUo p.rb . 

• Dcr-olDlffln.ltJu•markNtbu. ., ., .. i: .. 
A,Euy 8 , lhdh1m C.Dll!lnlt ~ ~ 1 j j j j 

I 
wact-:~~~•~ 0o!, t~n~::S ~b~~!.':-':ie-r y~• 8q ,o Act:ornpanlment tb• ,_ puu an printed ::; .! ~ S9 I f ! I 
de .. :~ ':~~~~.,. 1:~ ~~ ~!>'~f:. r3fur:ula.r Ordieatn ; therefore paru for Comc:1, Clarine t , Bau j 1 i~ Ji § J J j j 

~:a!'::1~11::::bl~~~:~:~::C:1':n:~I~ ;t;~nf!,~':;le!.~ t•b::: !~h~r•;ci::.~\,her<1 marked j :i ~ ~~ ~~ % ~ 8 ~ ~ 
lbul t . 0 i :!i!cl ik:9 ~ J ii'.! '3 0 
: •AGGRAVATIOlf RAG. (Cobb) .. .. Arr . Walter J.eobt B .JO .10 . 15 .15 . 15 . 10 .20 .40 
t• AH SUI. Eccent r ic: Two S1,p lfo• eltr- (Rolfe ) . . .. Arr. Wal1u Jac ob, B .JO . 10 .15 .15 .15 .10 .ZO .40 

•A!l'GBL"S SE REl{AD E. {Bra1a ) .. . Arr . R . E. HIidreth B .JO .JO .JS .IS . IS .10 .20 
•ARBI TRATOR , TH.B. March arid T,rro-Step. (T1ub.f:rt) . Arr . HUdnth-.}1cobs B JO 10 IS IS IS 10 20 .-4() .JO 

I 
f•BAMDAffCB . TbiBuanl• ' Gambol . (Wetl) ... Arr . W1lttrJa eobll B :JO :10 :1s : IS :1s :10 :20 .40 .JO I 

• BASHPUL BUIIIIIPIClff. Sc:ho111&eb1111d Bun Dinn. (Rolfe ). .. . ...... Arr , W1Ltu J 1cob1 A .JO . 10 . IS . IS . IS . 10 .20 ,40 
•BBRLlff 11' SMILES AffD T&AR.S. Onnun . (Coimidl ) . . .. An . R. B. R iHntb B .40 .20 .25 .25 .25 .20 .JS 
•BOYS OP TIIB IIILlflA . llucb . (Bodlalelll )~. . An . RildrHb •J1cobl .JO . 10 . IS . IS .IS . 10 .20 
•CAVATlffA. (Rall ) . . ... . ..... ... . . . . .... .... . . ... . .•..... .. . . An . R. £. Hlldn tb .JO . 10 , IS . IS .IS .10 .20 
•CHAffSOff SA.ffS PAROLES . Sons Without WOt"ds. (Tacbalko ... kJ ) An . R. E. HUdret b .JO . 10 . JS . IS . IS .10 .20 
•COMB BACX: TO COffffBIIARA . lr labffonl1,Two-S11p. (GreJ ) .. . .... Arr . R. E. HUd.ntb JO . 10 . IS . IS . IS .JO .20 
•CUPlD ASTRAY. W1lt1 . (Rolfe ) . . ...•.... Arr . HUdretb •Ju obll .40 .20 .25 .25 .25 .20 .JS 

t •DlXIE TWILIGHT . Cban ct triUlc:Kucb . (JobM011) .. An . W1ltuJ1 cobll JO 10 IS .15 .IS .10 .20 

I 
•DROW SY DBIIIIIPSEY. A Coon Sbuffl, .. . Geo. L La..-lns :30 :10 :1s . IS .IS . 10 .20 .40 I 

r •P AIR CO!fFIDAffTBS . Walt1:. (llcV1il;b ) .. . . An . Walta- Juoba .40 .20 .25 .25 .25 .20 .JS 
t•F AlllY FLIRTATIOJIIS. Da11ce Cllprlc:1. (Bodlalc ln) .•... An . W1l11r Juoba .lO . 10 . 15 . IS . 15 . 10 .20 .-40 .JO 

•PARBWBLL TO TBB PLOWERS. R1nrle . . R. E. Hildntb B .JO .10 .t s .ts . 15 . 10 .20 
t•F AIUI BR BUNGTOWff . llarcbR1uaor•qu ._ fl.uacomb ) .. . . An . HUdntb•J1c obs B .JO . 10 . 15 .IS . IS . 10 .20 .40 .JO 
•FIFTH ffOCTUIIJIIB (Le1bacb ) .. • ...• . .... An . R. E. BUdrctb B .40 .20 .25 .25 .25 .20 .JS 

I •n1<iHT OF TUB Bl .RDS Bell11 ... . . . w. 11111. R.lc:e B .JO . 10 .IS .ts . 15 .10 .20 
t •FUff 11' A BARBER SHOP. l'loYtitJ llarcb (Wiane ) .. . .......... Arr Wahn- J1 cobll A .JO .10 .IS .IS . 15 . 10 .20 .40 .JO 

•GLORIANA. Onrtun IA. J . Welclt B .40 .20 25 .25 .25 .20 .JS 

I •GRITCHBl'I, 11Y RATBSltELLBR PA.IRV. {Ar u ) . An . W111u Ja cot., A .JO . 10 :1s . 1s .1s . 10 .20 I 
t•BBAP BIG lffJUff . Two-St~In11rmeuo. (Sawyer ) •... Arr . J1coN •BUdn1b B .JO . 10 . IS .IS . 15 .10 .20 .40 
t •BBA"RT IIURIIURS . W1lu . {RoU1) .. . .. . .. . .. An. R. B. Blldnlb B .-40 .20 .25 .25 .25 .20 .JS .40 .JO 

• !::::~~::~~ ~!~tep~~!:;:G~;,~~ -b.t." W1l11 . . .. :·.:::: ;.;; : e~!;b~~·:::~ : :: :!~ :!~ ::~ ::~ ::~ :!~ .40 • 

• ::g:g:~ ~!:g: =~· :.· ::::::r · ...... : : :~::: :: =~::::: ~ :: ::~ ::~ ::~ ::~ ::~ ::~ : : . • 

I 
•IffDlFPBRIJfCB . Cbancterlltkllo rcMu. (Rolfe ) ... .,. Arr .8Ud r11b-J1 cobll B .JO .10 15 . 15 . 15 . 10 .20 I 
•lff ROYAL PAVOR. ll1rcb 1nd Two-S11p. (Potter ) .,.. . ..•... An . W1lte.r Jacaba B .JO .10 :IS . IS . IS . 10 .20 

1•1tB!l!TUCltY WB0011'0 DOT . ffo'ldtJTwo-Ste.p. (Tumer ) . . . ..... . Atr . Wa lt1tJ1coba B .30 . 10 . 15 .IS . IS . 10 .20 .40 
•l[fflG MYDAS. Om-h1f1:. (BUe.nber1) . Arr . R. B. Hlldretb B .40 .20 .25 .25 .25 .20 .JS 

I 
t •·l[JSS OP SPRUIO. Walt i. (Rolfe ) . . . .Mr . Walter J•cobll A .40 .20 25 .25 .25 ,20 .JS .-40 ,JO. 
•LA Cl!IQUAJITAUfB. Alr la OldmS1,1 .. (G1briellurle ) ..... Arr.R . B. HUdntb B .JO . 10 :,s .15 . 15 .10 .20 I 
•LA LISOffJBRA . Tbeftatterer . (Cbamlud1 J ,. .. . . . An . Geo. L. La..-iq B .JO . 10 . 15 . IS . IS .10 .20 
•LOllA.llf. lluurk.l . (ftlc:bolt ).... . . Arr . BUdr1tb•J1coN A .JO .10 . 15 . IS . IS .10 .20 .-40 .JO 
•MERRY WIDOW . W1ltL (Labar ).. . ..... Arr . HUd19tb•J1 eoN B .40 .20 .25 .25 .25 .20 .JS 

t•IIOffSTRAT VIAii. Jlueb , (Jay ) .. , .... An , Walter Jacobi B .JO . 10 .IS . IS . IS . 10 .20 
t •IIOOSB. \ TDB. 11,Rb . (ftat.b ) . ... Mr . Waller J1cobll B .JO . 10 . IS .IS .IS . 10 .20 

OLB SAIIBO. A Coon S.reaad1 .. . ... .. A. J . We lch A .JO . 10 .15 .40 . 10 .20 .40 
01'1101'1 RAO. A Bumudl 'BIMDc1.. . .... . . . . . .A. J. Wildt A .JO . 10 .15 . IS . 10 .20 .40 

I 
t•PilSlBS J'OR THOUGHT . WIIIL (BIJ11.) .. Arr. Walter Ja coN A, .40 .20 25 .25 .25 .20 .JS 
t• PUSLUf LAllB RAG. A P...-.tt .. (Weo.rieb ) ... .. .. . An . Walter Jacobll B , .JO . 10 °1S .15 . 15 .10 .20 .to I 

•POLISH OAJICE. {Sc:blrw•lu. ) .. . . Arr . R. 8. HUdrllb B .JO . 10 :as . IS .IS .10 .21J 
RAG \TAO. Mart.b 1ad Two-St,tp ....... . ' l. • ••• •·. A. J . Wkdt A .JO . 10 . 1.5 .IS .IS .10 .20 .40 

•ROOU'JSB 18RS. A nin11»11, (Gn,,eaw.W. ~ l96 ) .. .. . . An . Ja cobl-HiJdrctb B .JO . 10 . IS .IS . IS .10 .20 
•ROILUIC8 Of A ROSE . R1m-ie . {O'Coaa« ) .. Arr . R. B. Hildreth B .JO .10 . IS . IS . 15 .10 .20 

:!~~ ~-:;-~:o;,~>7:··a~b~):·· . _} Arr . R. B. HUdr11b D .-40 .20 .25 .25 .20 .JS 

•SHOW J'OLl[S. ll1rcb . (Weo.rieb ) .. . Atr . Walter JacoN .JO . 10 .IS .IS . 15 . 10 .20 

I 
• Sia.PLJ: Antl. Slmpl,• Coaf-kl11 . (Tbo-) . . ... .. . . . . . . . An . R. B. BUdr1tb .JO . 10 .IS . 15 . 15 .to .20 
•SOI.Allff; (Q!;INaofLl,cbt ). VlllNBaJllt. (Almi ) ••••.• • • . •••. •••••••••• . • Arr . BUdr11b-JacoN .40 .20 .25 .25 .2.5 .20 .JS I 
•SPAJIISB QAJKTY. Bolero . . .. . ...•................... .. . . ; ... ...... .... . ...... Paul £110 .JO .to . 15 . IS .IS . 10 .20 
•ST ACK OP PUii". Bani 0.11t._ (Rolfe ) ... ,.,.. . ....... An. DUdnlb -J1coN .JO . 10 . IS .IS . 15 ,10 .20 

t •STARLAlfO. lnt-uaoTwo-St,tp. (O'Conncw) .. . • . •. ,An . R.B. Hlldntb .JO . 10 .IS .15 . 15 . 10 .20 
SWBBT COM . Cbanetfflltk llllluc:b .• . A. J, Wildt .JO .10 . IS . 15 .10 .20 .40 

•TaADIIIG S111LBS. Sc:boulacb .. (Ra.-J) .. . ............. An . J1coN -HIW:.etb .JO . 10 .15 .IS .IS .10 .20 
•TRAU■BRB.I. AJIO ROMAJIZB. (Scbumaaa) ......... .... ..... ···•·· .... . .... • .. Arr .a. 8. BUdutb .JO . 10 .IS .IS .IS .10 .l o 

t•TW O LOV&RS. TUB . ft0Telllt1. (ftatb ). . . ........... . .. . . Atr . R. B. Bildtltb .JO .10 .IS .15 .IS ,10 · ,20 

I 
I',!!.!"~!. a"o•l!!•c•.··. ___ _::,·, ............ .... R. a. BUdretb .-40 .20 .2.5 .25 ,25 .20 ,JS I 

.,.,. •• ...,, .._ _,.,......, .................•............•..•. ... ........... R. B. 8Udr11b B .JO . 10 .15 .IS .15 . 10 .20 
•WBlJU.1110 OVD TIU BALJ.,-ROOM J'l.OOR. WlltL (Ra-J ) ..... . ....... Arr , 8Udr1tb •J 1cobll A .JO . 10 . 1.5 .IS . .IS .10 .20 

•WIBOBlfWD Cndll lloaa, (Ba_. ) ... ··:::::·: JAn. R. B. Blld.t1tb B .JO .10 . IS . 15 .15 .10 .20 :~~~~:u~t11:.::::1c:0a..::-... ~w11a1a .. 1r.1) • • • A. J . Wildt A .JO . 10 . IS .15 . 15 .to .20 .-40 

. :~:t~~T l ~!,•,:!1,:~::on, u.t priu , .: ~ ~~~ I ::.~::::h onler 

WALTER JACOBS 167 TREMONT STRECT I . ROSTON , MASS .• U.S.A •• ·- ·-·---··---·----· II .. ,. ,... • .,,.,.,., •• , au n,,cene,tl ,.., , •• t:AIIDUA ..... r,Med ...... ,.,,,,, adHrflH4 



THE CADENZA 

WHEN GRAY HAIRS APPLAUD, PROGRESS MAY .WELL ASK : 
WHAT HAVE I DONE AMISS? 

A LITTLE HARP•GUITAR TALK 

Their Common 
Denominator ii Arre1ted 
Development Which II 
Alway, At Peace With 
loadequacy . 

A dear old grandma still ust.-s c:mdl es 
for; "Ca ndl es have no chimney s lo dean 
nor break, and n.-quire no filling - no oil." 

A quaint old Mas.••achusetts tow n 
still uses ox team s o n pub lic work s for: 
" Oxen are sa fe, strong and will s tand 
untied with out wat ching ." 

lishe: ~~ir~;:~~~rl~~tf: :l~e s?ri~~roldit~~':t1:!i~tr:n ti~~~~~~~et~:~: 
" It is light, sweet toned, se nsiti\ ·C a nd req\ 1ires no readjustme nt of 
te chni que to ma ni pu lat e." 

All th ese dally with tim e, with p rogress, with themselves . Read er , 
!ha{oh:ve 1d~e :~:s fray hairs app laud , pffigress may well as> 

By the Coruieot of All, Be 
Wu Pit To Diacrimioate 
U Re Had Not Diacrimi­
nated. 

Th e might y 811ch and his contem ­
po rari es could not be pers1t11_dcd to lea\ ·e 
th e harpsi chord wit h it s inferio r capac it r 
an d powe r of ex press ion for t he pian o, yet 
where is th e harpsic hord tod ay ? Death 
alone saved Bach from t he ridi cule of ~he 

th en rising generati on, for time and the pian o proved Bac h's sa tis­
facti on a nd joys were but cheat..<; that held him wit hin narrow limit s 
a nd belittled his gmt ificat ions by hedgi ng his musical asp ira tion and 
inspiration with a n inst rument of but dwarfed co mpen sati on. Then 
it wu harp1ichord venu1 piano: now it i1 Guitar ver1u1 Harp-guitar , 
Ba ch 's antiquated instnnm .-nt is today but a museum curi osity a nd 
would remain suc h even if the might y Bach him self were here to play it . 

Contentment II l'l'ot 
The Counterpart But 
The Counterfeit of 
Progreu . 

Listen, oh Teac her or Guit ari st . 
To rem ain the pme while yean and 
in1trument1 advance 11 not becom ing, 
It d oes not even excuse a Bach ; it is but 
act ing the pa rt of st ill wat er growing 
stagna nt . To defend ~uch by ex cuses 

is on ly to tell why yo u allo w o r pre fer (?) the green scum of a delu sive 
satisfac ti on t.o cove r a nd stupif y th ee p. th er than to rean imate thy se lf 
and rem ove it , while all bulk s a susp icion that thy contentm ent ( ?) 
is forced because of th y an emi c a mbit ion . If such be not th e case , 
then act not the part les t at th e zenith o f thy rising, th y great d:1ys 
beco me thy wors t day s in th at th ou, o ut- shin ed, th ough yet living , 
will follow unattended at the funeral s of thine o wn reputntion . 

The thinner th e sounding- board and 
The Science Of The propo rti onat ely light the body of the 
" Glb10n" Coo1tructioo instrument , the more easil)' vibra ted. but 
Come1 With Pan In the less in to ne when Vibrate d . Then the 
Hand To Separate The contrar y mu st likewi se be tru e. Th e 
Wheat Prom The Chaff . thicker th e sounding -bo.1.rd and propo r~ 

ti onate ly heavy th e body. the more 
difficultl y vibrated , bu t the greate r in tone when \·ibrntcd . The light, 
th in , sens it ive cons tru ction of th e former is, th erefore, the ca use of 
its light , thin , sensitive to ne for ·· Every effect ha.s a cause th a t is 
sim ilar ." Then to produce body of tone, or to nal density (the only 
kind of to ne that ca rries, retains it s purity and never SOund s stra ined) 
there mu st be body of sounding-board o r so,mding-boa rd density 
and other parts propo rti onated accord ingly . 

" But oth er mii:nufacture rs ha ve recognized thi s 'need . Wh y 
hav e the y so singularl y failed ?" 

Because th e heavie r constructio n could not be vibrated with the 
leverage o r twi st string -press ure as is the case with th e old glued or 
sta tio nary bridge . Place th e end of a pencil between two string s of th e 
Guitar and Pfl;SS down the opposit e end of the 1>encil and you have an 
example of leverage pressure : - the pressure down is almO!lt cou nter ­
balanced by the pressure up . for one string is lifted quite ns mu ch 1is 

the other is p resse d d ownward ; but change the instniment construc­
tion. tilt the neck like th e Violin so that a high bridge and a vertica l 
and increased string -pressur e may be secured, and ·a· heavi er sounding­
board will pu lsate fre ely. Thus the dynami c bign ess of the" Gibson " 
tone is rea lised in both the Guitar and Mand olin family of instruments . ~ 

With this const ru ction, th e ce nt er o f 
The Poree o( Reason and grav ity o f to nal idcnli srn shift ed from the 
Learning : Tbe We1gnc Vt ab nonnnll y Ke:nsitiv e nnd , therefore , 
Argument■ And Ez- deli cat e, l m il , sweet , susta ined broad but 
ample1; And The sh11llow tone o f the old style Guitnr, to 
Sanctity of Superlat ive- th e compa ct , vi rile, pungent. liq uid , 
ne11 Have Alone .Re- limpid and llut:ey tone, chnmcterist ic of 
formed The Times And th e ·· Gibso n " new model cons tru ction 
Salieiltly !!:1tabliabed which to nal desc ription is imm ediatel y 
The "Oi blOo." di iw..-overed by the intellig ent reuder to 
. . . syn o~ymize the Hari> tone nnd as such 
1t ca rn es and holds its body dec11Jedly furth er than the so-ca lled idea l 
!~ri~g~~ th e pa ssing old const ru ction Guitar, whether o f six o r more 

Th e te nn Harp -guitar, the refore, mean s d ecid edl y more to the 
.. Gibsonite" than merel y a 11ub -bnss Guita r. but rather the latte r 
voiced a nd in powe r a nd tonnl quality like the Harp to which naught 
else compares . T11e same con stru ction in the six st rint: Gi.iita r pro­
duces t nc s.im e resu lts in kind but not in degree. Thi s is wh y th e 
~t~~~S:::~~~~ui t.ir (Harp o r six string) is so rapid ly suppl a nting ev ery 

Urn)' Ha irs are conserva'tive; - thel are pro ne to halt between 

~fiii:~r:ie :i .. bm~ :o ;•i~ l~u~:~~ia~;tti;;up ~~n~ ~;e~ ~~~tty• .!":!~~~ 
Un th e o th er hand th e you n g virt uoso makes rapid strid es in progress 
- he has no dry ro t to ~linunat e. He, t herefo re, immediately recog­
niZL'S ;ind annexes the greater - the" Gib son ." But wheth er young 
o r o ld , player, do not grapple great advantagea who break their mind• 
too much upon small obaervationa. The gmy ha ired virtu oso , bccn use 

· of his mu sician shi p rather than his veh icle 
It b An All ured Sign Of o f ex p ress ion, may draw nil men un to him 
A Worthy And Progrea- and th us feast hi s dwarfed sntisfa ction 
1ive Spirit Whom Ap- upon th e p mi se nnd applause of the masses 
plauae And Honor rather than the classes; - the passive ly 
Amend■ • unen light em.-d. rother than the progres -

sively ed ucuted. But let him beware , for 
th ese. his ftattcren;, ure his greates t enemies for th ough they be in th e 
maj orit y and eve r s1>eak on his side, ye t their word s still make agai nst 
him for he abso rbs their light which is darkn ess so that when the 
actua l, the tru e light of progres.c; (t he pia no ven;u s the Harpsi chord ; 
the Harp -guitar vers us th e Guitar) sh inet h int o such dnrkn ess. th e 
da rkness cornpre hendct h it not , and death alo ne saves th e great but 
unprogressive virtu oso with h is simple arguments and ~xcus~, from 
the ridi cule of the rising and progressi ve generati on . Be ii creat who 
know■ the tUDe1 an d act■ accordlncty , elee he eoon condemn.a blmMU 
In that which be alloweth. 

Because the elevnto r to success (th e Harp-guitar) has been 
generally stu ck (constru ctio n not permanent) . you hav e been toiling 
up the stairs (the six string Gu itar) but th e " Gibson " Harp-guitar 
is the elev ator neve r st uck. Come in. It 's only 16J cents a day 
(a mere pittan ce, a few cigars or a littl e candy daily sac rificed ) and 
the ma tchless " Gibson " Ha rp .G uit a r with black leather case is 
yours to use and enj oy now. 

Twelve page Harp -Guitar treatise 
PREE , giving chords of comp leteness and finge r -

ing versus the incomplet e chords generally 
used on the six string Guita r. The how a nd why of constru ct ion 
eluc ida ted . Many valuabl e suggesti on s to the Guitarist . Read, 
examine and your belief that" It 's more eas y to play the more difficult 
six st ring Guit.'lr when acquired than the easier - the ' Gibson ' 
Harp-guitai: when not acquired " will be undentood to be temp o rary 
wisd om co rrupted by thy brightn ess. 
Do buain"' on our capital. Stock furnlabed . We help Nil. We 
pay the adTert1ainc: you pay for &oodl when eold, Return &oo4.1 not . 
eold . Tl"J our " StW Hunt ." Catalo& and new thematic ll,t frM . ._ 

GIBSON MANDOLIN GUITAR ccr. 1 

500 llAR.RISOII COURT, I.ALAILUOO, IIICB. 

Brltlab Dt.trlbutiq Aa;ant, A. deVekey, 1 Stafford Road., BoW"DnDOUtb, 
B ...... . . 

It 1• to t•• ad,u,-,e et •II t:onr:•roed t'al TNI CAOUZA .. •u t,enff ••u .,.,,., ... .,,.n, .. ,e 
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JO THE CADENZA 

ABT PLECTRUM QUARTET 

WE frequ en tly sec on the -bu lletin board s of a 
rhca tr e or concert hall the ann ounc ement 

"S pcci:11 attracti on for tod:G• on ly," :ind sometim es 
- not ;dways- the "s pecial attract ion " is won h 
all the resco fch c " show." 

In th e Februar y numb er of THE CADENZA there 
appc;i rcd the hair-t ones ;ind brief sketc hes of the 
soloist s who ar c to app e;i r at the r1extG uild Concert. 
A ponr:1it of the distingui shed Conventi on manag er, 
!Vlr. f\. J. Weide, hc:1clcd the list. ln the l\forch 
issue we added th e half- tone of i\ iiss Lorrain e 
Da vies, reader , ancl also lhosc of the Ne w;1rk !\lan­
clo lin Orc hestra and th e Wh yte Laydic lh njQ,. C lub , 
and in chis num ber we prese nt co our re;Hlcrs a 
portrait of what might be term ed a "s pecial attrnc­
cion/' t•iz., th e " Abt P lectrum Q uart et ," co111p11secl 
of the recognized arti sts Mess rs. V~lentin e Abt , 
\Vm. Edward Fos te r, F. L:111dry Berthoud and 
ri.tr ron A. Bickford . Th e instru mentati on of chis 
recencly o rgani-,.ed pro fess ion;d qu.irc et will be a 

distinct no" elty on the prog ram of the coming 
concert, an d as eac h memb er is ;1 111;1ster of his 
respecti\ ·e instrument, their playing of the class ics 
usuall y rendered by strin g quart ets uf the violin 
fami ly wi ll be a reve latio n co all who are fort unat e 
enoug h co hear them. As a pleas ing inn ovation 
th ree of the memb ers will pla y an ob liga co to one of 
Mr. Abe' s numb ers on the harp. 

S ketc hes of che mu sica l caree rs of M r. Abt and 
Mr. Bickford, who play 1st · and 2nd mand olins 
respec tively , ha ve a lready app eared in chis maga7.inc. 

Mr.F. Landr y Berth oud, pl aying mandola , though 
born in New York is of fore ign extra ction. \,Yhen 
a mere bd, he went to live with relativ es in Nap les , 
Ita ly , where he sruclied the pian o. At the age o f 
sixteen he went to L:rnsann e, Switze rland, co com­
plete ~is edu cation in the ~igher schoo ls and the 
Univ ersity th ere. It w:1s here that he began th e 
scudy of th e violin and har mony, a nd sub sequently 
made the acqu a inrnnceo f .Signor Anto nio Barberini­
Lica ri, we ll known through out Euro pe as a mandol in 
virtuoso. It was with this great ma ster that yo un g 
Berth oud studi ed t}le mandolin for nearly four 
ye ars, playing with his teac her in concerts, and in 
time he be c,1me 1st mand o\inist in a branch of the 
Roya l Margherita Socit:ty . At the age of twenty Mr . 
Berth oud return ed to Am erica ancl located in Bro ok­
lyn, N. Y . He soon hacl a lar ge class of pupil s and 
orga ni7.ed a mando lin club compose d of twenty-fo ur 
members. For six seaso ns he ha s playCd the viola 
in th e Ge rman Liederkran7. Symp hony Orchestra, 
a lso in the Young Men's Sym ph ony Orchestra, 
conducted by Arnold Volpe. Mr. Berthoud is a 
passionat e lover of chamb er mu sic, and as violist 
his nam e ha s been ident ified with several notable 
st rjng quartets. 

lVlr. \Vm. Edwa rd Foster, manclo-cellist of the 
Abt Quart er, wa s born in New York on April 20, 

188+. I-le bega n th e serious stud }'. of th e mancl ol!n 
when he was seve nteen, later rnkmg up the banJO 
and gu it;ir, and ha s been teaching th e tri o instrum ent s 
in Brooklyn, N. Y., for the pa st six years. He l~as 
organi -,.ed, coach ed, a nd been ~onn ectec! wHh 
num erou s mand olin orch es tras , quartets, tnos and 
du os , ancl ~is arra ngements of mu sic to suit th ese 
va riou s co mbin at ions ha ve been most effect ive and 
brilliant . Mr. Foster is at pr ese nt connected wit h 
the Easte rn Bran ch of the Brooklyn Y . M. C . A. 
mu sical club s, and is also o rga nize r and clirecror 
of the Superba l\bndo lin Orc hestra. He is in­
strunor of a lar ge d:1ss of pupils ancl mak es a 
specia lty of concert solo wor k . 

Th e asse mblin g of four such distingui shed 
artist s ;1s Mess rs. Abr, Bickford, Berth oud and 
Fost er in a single club is unu sual, so we co nten d we 
ar e warranted in say ing that th e Abt Plectrum 
Quartet should come prett\l near being a "s pet·ia l 
a ttract ion" at the Guild Concert . 

As an exampl e of 
one of che beautiful 
and nove l effects thi s 
quart et will imro ­
clucc in their ensem­
ble work through 
spec ially arrange d 
mu sic we reproduc e 
herew ith the int ro­
du crorr meas ur es of 
Abt' s · celebrnted 
composition, "T he 
Brooklet." We 
would especia lly ca ll 

·"'l'" r• ou r readers' atte n-
tion to the peculiar and fascinating effec t of playing 
two, three and four notes against one . 

KITCHENER'S ANNUAL CONCERT , 

MR. W. J. KITCHENER of New York Cicy 
announces th a t his ann ual concert this ye :ir 

will take pla ce at Carnegie Chamber Hall on April 
16t h, 8.,15 r.M . As usu·a l the program will follow 
out an a rtisti c scheme and Mr. Kitchen er ha s, wit h 
this end in view, sec ur ed th e serv ices of a Hun ga rian 
virtu oso or;,. th e Cimbalo. This concert wi ll be in 
the Czech style, and brilliant fantasies and rhapsodies ! 
will cons titute the main featur e of the work. In 
ad diti on, th e pupil soloists are all of the high est ; 
r rder and includ e M r. John W. Little, mando liJ).;... 
Mr. W. J. Ehrich, hanjo; Miss May Kelly (eightt 
years old ) , banj o; and Master W. F. Kitchener, . 
vocal. 



THE CADENZA II 

JOHANN KUCHARZ 
From "Biograp hies of Mandolini1t1 and Guitari1t1" 

ConttiLu tctl l!i:clu ~h c ly 10 T1111 C.uir.su by th11 Auth or 

!'I-Ill.II' J . BONE , L UTON, ENGLAND 

JOHANN BAPT IST KUCI-IARZ (or Kuchvrzl 
w;is ;i Hungnrian musicinn of reput e whu w; 1s 

born ;it Chorrccz nc:1r i\llazow icz, Bohemia, Ma rch 
5t h, . 1751, a nd died in P rag ue, Feb . • 18. 1829. 
Kuc harz ohraincd celebr ity in the music;il world 
as an organist, mand olinist ancl operatic con­
clucmr. He received his mu sic;d edu cat ion when 
a ro urh at the J esui t Colleg e of K0nigg r:1tz, 
Ilohemi;1, and :it :1 b eer elate continu ed his mu sica l 
stu dies in the J esuit Seminar y in G icschin l \Vhcn 
he removed m Pragut! he ~pur sued the scudy of compo­
sition and orga n play ing und er the renowned Seegert. 

In Scptc mhcr, 1790, he obta ined the posit ion of 
orga nist at St. Hcinri chskirc he upon the decease of 
his ab le pr edec esso r, the org ani st J ean \.Volf, .ind 
ac this elat e Kuc harz sup p lement ed his income by 
tcnc hin g the orga n, mnnd olin and the theory of 
music. About th e sa me period he a lso acte d as 
o rganise of the monastery of Scrahow. His abili ty 
soo n made itself mani fest, for in 1791 h~ w.is engage( ! 
as condu ctor of che It a lian opera in Prague, and he 
remain ed in chis posit ion for man y yea rs, durin g 
which peri od seve ral of his own works met with 
success. 

l e was durin g his rn ndu cto rship at the Pr :1gue 
opera rhat he lirst met and beca me intimat ely 
:1ssoc i:itcd wit h Mozart . After the success of his 
opera " Figaro" in Vienna , Mo7.art was invited to 
Prague and commi ssionecl to write an other opc r;1. 
In Sept emb er, 1787, Moz.1rt with his wife, arri ved 
in Pra gu~ and took lodgings :tt No. +20 in the 
Kohlm arkr , the music pub lishin g quart er. Du ring 
his reside nce in Pra gue, Kuc har,. rhe cond uctor, was 
an intimate friend of the ~·loza rcs, ;uu l the associa rion 
of these mu sicia ns is of interest to stude nts of rhc 
mand olin and its litera tur e and mu sic. 

Mozart's favourite reso rt was th e vineya rd of 
his friend Du schek at Kosc hir.~, in rhe suburb s o f 
th e city, and th ere arc shown to chis clay his roo m, 
and th e stone ta ble at which he was acc ustomed ro 
sit work ing at his score, ofte n in the mid st of skittl e 
playing and conve rsa tion. T he villa is now named 
" Bertr amk a." A bu st of Mozart by Seidan has 
been pla ced on a slight em inence in th e gro unds a nd 
was solem nly un veiled on Jun e 3rd, 1876,
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by th e 
then owner of the property, Herr La mbert Popelka , 
who died Jun e 9th, 1879. A hitherto unpubli shed 
lett er of Mozart elated Pra gue, October 15th, 1787, 
was print ed at th e same rim e. 

Before the prod uctio n of his new opera Mo7.art 
condu cted a festiVnl performanc e of " Figaro " on 
Octo ber 14th, in honour of the Arc hdu chess Maria 
Th eresa , bride of Prin ce Ant on of Saxon y. Mozart 

was most anxious conc ernin g th e success of his new 
opera, a lthough, ns he ass ured his friend Kuchar;. , 
the conduct or of the orchest ra , he had spa reel neither 
p.iin s nor labour in order co produc e somet hin g 
rea lly good for Pra gue. On d1e evening befo re the 
repr esentati on, the overture was still want ing and he 
worked at it for into th e night , while his wife kept 
him suppli ed with punc h and to ld him fa iry stor ies 
lo keep him awak e ! Sleep, however, overcame him 
and he was com pelled to rest for ;i few hours; bur 
a t seven in th e morning it was compl eted, the copy ist 
rece ived che score ;ind it was played at sight in the 
evening. Thi s, the first perfo rman ce of " Don 
Gi ov;rnni ," rook place October 29t h, 1787. Upon 
rhe app e:ir:in ce of Mo'l.art in the o rchestra he was 
~reete d with ent hu siastic applau se :ind a- t riple 
Aour ish of trump ets, and the opera was greeted from 
begi.nnin g to end wit h rapturou s mark s of :1pprova l. 
T his opera, perhaps th e mos r s~1blime of all opera s, 
has one m.in ifest ,sup er iority : a ll the moods .ind 
situati ons arc essent ia lly mu sical. Th ere is sca rcelr 
:1 feeling know n to hu manit y whi ch is nor exp ressed· 
in some of the situ:ni ons or char;1ccers male o r 
femal e. 

In the score of this opera Mozart write; for the 
mandolin the fam ous serenad e" Och vieni " (C6 me 
forth co thy window ), n pa ssiona te love song breath­
ing the sou l of tend ern ess in music, sun g by Do n 
G iovann i, with its obb ligat o of delicate, stacca~o 
arpegg ios for rhe mando lin, ncco mpa nied by th e 
pi:rnissimo, pizzicato notes of the st rings of rhe 
orche stra . Th e inclu sion of the mandolin in the 
score of thi s, the chef d'a-un e of operas, ,rncl by 
such ;111 imm orta l geniu s, if it wer e the only insta nce 
of 1he instrum ent 's assoc iat ion wit h the orchestra , is 
;1 sufficient j ustification of rhe mand olin 's usefuln ess 
and equali ty in the orchest ra. At th e first perform­
an ce of thi s opera in Prag ue, rhe orc hestra was 
cond ucted by i\lloz:1rc1 while the usual condu cto r 
Ku char;., the subj ect of thi s sketch , p layed the 
mel,·clious mando lin ohbli gato un der the great 
m:1ster's dir ect ion. Berlioz , in his treatise on in­
st rum enta tion, deplores the face chat the man dolin 
is not used more frequ entl y in the orchestra, and 
stares that " even at the Ope ra (the last place in th e 
world where such liberri es should be ta ken) th ey 
venture to plav the mand olin part of ' Don G iova nni ' 
on violins pizzicatlJ, or on guit ars. The quali ty 
of rhcsc instrum ent s has nor the keen delicacy of 
chat for which they ar e sub stiu~ted; and Mozart 
c1uire well knew what he was about in choos ing the 
mando lin for accompan y ing the :1111orous lay of his 
hero." Th e lace Sir G. Grove snid, " T he p izzicn to 
of the violin s is of a different colour of tone and offers 
but a poor sub stitute. " Mozart had pr eviously 
writt en severa l ca nzoners with mand olin ;1ccom­
panime nt s, parti culars of which we hope to gi,,e 
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s~OrrJ}'~ ~nd ~e was _ t}to~oug~l}' awa re of its charming 
arpeggj9s ?'1d , ~tacca to passage~ ,~•hen . used ~s :m 
acq;,mpany,ng mstr umeht. ' T his 1s evinced 111 all 
th e•mu sic ,he Jrns writt eri for the man dolin . 

,., 1Af\:er Moza rt's sucCess, Ku cha r7, aga in resum ed 
hi~ .c~~du ,ctOrship and rema ined in the opern unt il 
thf yf.ar 1800, when he resigned . He was a con­
summat~ artist on the mandolin , and among his 
compos itions are , to be foun d· organ concertos, 
pi~,no :s~n~tas and various pieces for the man dolin . 

" GALLAGHER'S MANDOLIN CLUB 
, CHICAGO, ILL. 

l ~ ,, ~:IR, LuuE H. GALLAG H Ell , Dir~1or 

MR. 'LES LI E H. G AL LAG HER of Chicago, 
Ill. , has achieved more than a med iocre 

success in his chosen profession. As ;1 teacher and 
duh leader he ra nk s a mong the bes t in his home <.·ity. 

. IL. was a bout a yea r a nd a ha lf ago that he 
orga niu: d ,che Ga llag her Ma nd olin O rchestr a which 
ha s been a.. di stin ct success from its inceptio n. Th e 
pu.so ,mrl of the club is as follows: Les lie H . Ga lla­
gher, .. dir ecto r and 1st mand olin; M rs. Les lie H . 
Ga llagher, piano accompa nist; J ohn Kru se, Chas. 
Kr.umin g and Fran k O b7.ewski , 1st mandolins; 
Chas i. Kronw ald , John Schm aeckc l and M iss Ann a 
G rosh,ri 2nd mando lins; Har ry De ichm an, 1st 
viol in ; ·1J ohn Ml. Adolf, 2nd violin ; Henry Gros h, 
m~nd ola,; .Rohen Bolder, guit a r ; F rank Co llins , 
harp- guitar : , . 
. ,: In J anu ary the orchesLra tend ered a rece pti on 

t'! J.~heir ' in~imate frie~ds a_nd durin g th e evening 
d1scour sed,sonu: of rhe1r cho1ccs c se leC2t ions. Among 
the , numb ers rend ered we notice "Titani a" and 
", :LuSLspiel ," overtur es, Mendelssohn 's "S pring 
Srrltg,"!!,wa.ltz II At the Matin ee," " Farewe ll ro the 
F,lowers ;::, 'and · Leybac h 's " Fif th Noc turn e.'' 
T-heir ·effort s received the warm es t prai se . T he 
orche stra , is at , pres ent dili gently rehears ing for a 
gr and concert th ey propose to give in the nea r furur e . 

A T_RIUMPH FOR AB.T'S PLECTRUM 
SOCIETY 

In our -review of the G uild Co ncert given last 
year in rhe Asto r Ga llery, Ne w Yo rk , we made the 
following com ment, " W hile liste nin g to th e work of 
the P lect ru m Society unde r the direction o f Valen cine 
Abt, rhe idea l mandolin orches tra of our dr eam s 
became a re:tli ty." le gives us pleas ure to ann oun ce 
that chc grc;n musica l tr ea t which we enjoye d on 

t h a t memora ble 
occasio n may now , 
in a meas ur e, be 
shared by all lovers 
of the mand olin 
hav ing access to a 
Victor T a I k i n g 
Mac hin e. Ear ly 
in th e yea r th e 
Plec tru m Soc iety 
made a tes t reco rd 
for the V i c t or 
Co mp any, th e se­
lect ion playe d be­
ing o n e o f Mr. 
Ab e's own compo­
sitions, "S w ee t 
Me mo ries. " As 
th is reco rd was 
accep ted , and we 

lea rn from high aurh o rity that only abo ut one tes t re­
cord in cwemy-five o r thir ty is, M r. A bt may well feel 
pro ud of th e clean -cu t work acco mpl ished. Thi s new 
fea tur e in the life of the Mand olin O rches tra is 
surely ano th er seep forw ard in th e prog ress a nd 
popul a rity of the strin g ins trum ent s, tha nk s to 
Mr. Abe's un ceas ing la bors for the adv ancement of 
the ma nd olin . 

GRACE NOTES from VESS L. OSSMAN 

T H E name of Vess L . O ssm an is, of c~ur se, so 
familiar to our readers that it need s no form al 

int rodu ction. But per haps man y ar e not aware th ac 
M r. Oss man ca n write an int eres tin g a nd ent er­
ta ining lett e r with abo ut the sa me degree of facility 
tha t he ca n pl ay th e banjo, and th a t's II go ing some, " 
so we beg to qu ote n fe.w lines here and th ere from 
some or Mr . Oss man's la test communi cati ons. 

In spea kin g - with a ll modes ty - of the success 
he has ac hieved in makin g~·banj o reco rds for ta lkin g 
ma chin es; he writ es : 'I 

" Th e phonograph is rhe thin g th at will 1how th e good and 
bad effects, and if some performcn want to know ju St how well 
they play, there i1 an opportunity Open for any of them to make 
a t rial record, and if successful a good income awaits th em." 

In conn ection with the increasing populari cy 
of th e ba njo he says: 

" Th ere w:is a time when if you appr oached a hotel manager 
( Contin urd on pair 33) 

, 
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IDEAL BANJO CLUB, NEWARK, .N. J. 
• MR. A. J. w~:IOT, Din..-ctor ~ .. ~ 1 •• 

ALL banjo t;nthu siasrs plannjn_g r.d ;~rend chc 
Gui ld Concert arc look ing fo,rM? rl\ with 

pleasurabl e anticipat ion to hearing the Qileal .B:mjo 
Club, und er the direct ion of A . J .~\V.e.id.r:,,~onsttate 
their "q ualit y ." Jn chis numb er iOJ l ,the 'Pr''ogram 
Mr. Weide himself will do a littlle piCk.ing ,(111 ti~ 
" Jo." Messrs. J. I. Freese, _R;_J ohn stO~\, R. H. 
Barnes, E. Walton, Wm. Me1er,,1 -H. l .,. •Gorzene, 
F. C. Fisher, F. E. Sa·valc, W. W. '8l a91!, and F. L. 
Crowe ll mak e up the perso m iel of chis c.u,g.{11i1.-1tion. 

-- , ''L.' 

THE BANJO PLAYED ·wnrH THE FIN­
GERS DOES "MAKE GOOD" IN 

VAUDEVILLE• 

M.OST \'aud eville banjoist s will tell you th ;H in order to 
" mak e goo<I '.' you must use wire strings, ;i "p ick," 

and p lay popul a r mu sic. I ha 'l!e never ~gree d wirh them. 
S:uurda y c,·cning, Fcbru:iry 51h, Th e Ch ic:igo !'\'tins1rcl 

Club g:i,·e :i perfor mance al the Warrin , ton Th eatr e. Qa L: ParL:, 
Ill . Mrs. Rowden and mysclr were engaged 10 do a " banjo 
turn ," which was done" whit l! fac.:," in evening dn -ss. 

We opened wi1h Cap rice Heroiquc, "Th e AwaL:cnin,1t or 
1hc Lion ," banjo and piano. h was a big" hit." Th e.second 
scleclion was MoszkowsL:i's "Se rcna1a" (unacco mp:rnic ,I), wi1h 
mut e a11achm en1 on in rho first and las1 s1r:1ins. Th e audience sat 
:u ir spellbound , :md ,h eir very generous appb usc a1 the close or 
tha1 numb er was mos! gr:uirying. Th e third numb er con~istcd 
or a medley with varia1ion1 on " My Old Kenrnr.-ky Home, " 
" Zip Coon," " The O ld Jo~olks a1 Home," " Old Black Joe," 
" Dixie," " M:nsa 's in the Cold, Cold Ground " and " Auld 

Lang Sync," banjo 
1 du tt, which I put 

on to he near the 
.soft' sidt', ;u thi s 
nu mber wins out 
~ i·h any kind or 
an auJ ience. 

Th e first 1wo 
sd e.::, i:ms m a d c 
,n-dre than good. 
,\ , .. 1hc ac1wa_sfolly 
twen t y minut es, 
:u1d at that 1he 
:n J iencc wanted 
rro ·c, there was 
som e evidence: th:it 
good ronce n music 
wi ll "go" wi1h a 
vauJe, ·ille- a u di -
t•nce and "go" big. 

I have no in­
reni ion of going 
infO ,·aude, ·ille, as 
our present busi­
ness comes up 10 
1hc cxpcc1ed1101ch, . 
but I would ad­
,·isc some of our 
"a ud cvil&e banjo­
isu 10 "get busy" 
a n d de,•elop a 
good righ1 hand, a 
hand that can be 

· used in a relaxed cond ition - no1 the cra mped kind 1h.a1 will 
soon pur 1hem out of husinds - , 10 use good music. in their 
act, aml for the love of good musical effects on the ba njo not 
10 try 10 <levclop thi s on a day's notice. 

C LAUD C. R OWDEN. 

MR. A. DE VEKEY, BOURNEMOUTH 
ENGLAND 

' TH ERE is a trit e old say ing to dl e effect that 
•·a man 's brain power should never be esti­

mat ed by the size of the hat he wears," so the dimen­
sions of the hal~-tone of Mr. A. de Vekey o~ Hourn e­
mouth , England, ap pearin~on the next page, must ·not 
be rcg;1rcled as symbolical of thi s musician's achieve­
ments, for there are few men in King Edward 's 
domain who ha ve acco mplished more effective 
result s in prom oting the best int erests of the banj o, 
m;mclolin and guitar than the origina l of thiS portr ait. 

Mr. deVekcy doubtl ess inherit ed his musical 
talent s, his mother being an .Australian vocalist and 
guitari st, while his father,Colonel Sigismund de Vekey, 
who went through the Hungarian Revolut ion as 
A. D. C. to Kossuth, the famous patri9t· and leader, 
was also an accomplished musician. Of Mr. 
deVckey's early career we have no aut henti c data 
at hand , but we are inform ed that since his arriva l 
at Bourn emouth a few years ago, he has skillfully 
demonstrat ed to mand olin enthu siasts what delight~ 
ful music ca n be evoked from the string s of the char,. · 
ing little instrum ent when p layed by a master. 
Th e producti on of rich, sonorous tones of almo st 
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THE AEOLIAN MUSICAL TRIO 
• , , . , ,;_-:, \ CAMl!>f;N; N. J. ' 
-~· "\{ 1" ~-~ a.•'FRAN1t J \ : MACULLEY1 01reccor 

• ,i ,,.. ~HE ~JEOLI AN MUSICAL TRIO, whose ha,lf­
.(_ ~~--"~~ tOb,e!'We-' fi:~mre·~on~. this page, is one of the 

# .... • ~ 6.nist ork1t'"nl~i ions of its kind in Ca\Jlden,' N . J. 
· , -~:_ fts man~ ; r:' Mr. F fank J. "Maculley, is not Only a 

' I [,~, 

t, : '" 

· , . ! 

\;Qi~ quali ty is where Mr . deVekey excels. T his 
feature in h'is effective playing he modestly contends 
can' be mastered by anyone if prop erly .taught . 

,. As a banjoist he is also an expert. In referrin g 
tQ his performan ce a musical critic has written , 
" How tnany of us have listened with infinite pleasure 
t~.- hi's- taste ful rendering of his tr emolo arra nge­
ments of ' Eileen Allanah,' 'Sweet and Low,' 
' 'Gen evieve,' ' Bank s or Allan Water,' 'B eautiful 
Isle of the Sea,' etc., and must adm it that the banjo 
in his hands is indeed a fascinat ing instrum ent ." 
His .. n:iethod of •teac hing the guitar is original and 
uRMo;~a~e and ·scores of pupil s have become pro­
ficient. guitarists und er his ab le instruct ion. 
_.,iln· the. concert field he has filled many notabl e 

engagements. For se\•eral year s he played at the 
Ga rden Tea House, and his " musical mornin gs " 
.f~.,t,1e,,~ournemout h Arcade won for him a host of 
admirers among devotees of the banj o and mand olin. 
''., ''. TJ:iough a professional member of the American 

Gui ld, Mr. deVt key is best .known to the fraternit y 
itt;:Qi.is '&oh~try through the valuab le articles he has 
contributed to the various B. M. & G. journ als, and 
the merit orious compositions he has written and 
a·rrang ed Jor the thr ee inst ruments. We believe 
it 11

~ throu gh 'his efforts largely that the present 
iNS1ir UITl.encation for mand olin orchestra as advocat ed 
b''y11

th~ !-\n{eric~n Gui\d has been so generally a4opted 
in England. 
,,,. Inn l_li~ concerts alld recitals Mr. deVekey is

1 
mos~t -ably assisted by his ta lented wife, who is a 
~(:)!f1.q~ 1 rpµsif ian and !i~illful performer o~ severa l 
tmltruments . · · 

1\,..11i,:. 1 \ 
\~·,:,• :..,~.-,•', ,·~ .. ,r .. , "' i>, 
,...,0,0$\ 
-.i:-ol•111t1 ' 
-c,O\°l,· t! 

" 

h·ustler f61;-busirlCSs a.nd an able rilusical director , 
1 •11:,uc is a ll unust.i!',lly clever perform er on the ma

0

ndo­
lin, mando~eello, banjo and ~uitar. His strong and 
accurat e playing of the smng instr uments ampl y 
qualifies him to hold the position of leader. 

Mr. George And erson is a va luable member of 
the trio for he is not orily a violinist of rar e abi lity, 
but is a clever a rtist on the mando lin and r,iano. 

Th e varied talent s of Mr . David Murph y have 
won for him more than a loca l reput at ion. He is 
the guitar soloist of the organizati on and also a 
piani st of note, hut it is his fine bar itone voice that 
has gained for him prominenc e in musical circles. 
He is soloist in one of the leadin g chur ches in Camd en, 
and his high-cl ass vocal selections are a lways a featu re 
at the " }Eolian " concerts and entertainm ents. 

Th e repert oire of tht: ~ lian Trio compri ses 
the best and latest popular music, but when occasion 

d.emands rhey can fender . ~::~r~~ra·~ of standard 
~lassies i.n a m,nn er to satisfy the most discriminating 
musicar critic . 

· Mr . Macu lley is always kept busy with a · large 
class of gupi ls and iS also director of Th e Caden za 
fv\al)dolin Orchestra, J n Organizati on that fnay form 
the subject for a notice in Some 'future number of this 
magazine . 

l 
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O n rhc evening · of f'chru 'ary 161h the pupil s of Mr . E d. L . 
Dailey, who is d.irc:wr of a flo ni shing School of Musi c in Brook­
lyn, N. Y., gavt :i most enjoyable en1cna inm cn1. C>ver 1wo 
hu ndred pupil s took pa n in 1hc conccn and rhe work done by 
the young musicians reAccrcd great credit on Mr. Dailey and 
his s1:1ff of abl1.: instr\lctors. 

PROGRAM 
" Melod y in F " 

Cfuss I 
Violin So los 

:: ii~:~~~;igt~~~-" 
PmJ- Pew/ /Jc, tn111d 

" Bohemian Girl " Sclcd 1ons 
Class2 

Luter 
IA:BcrioJ 

/Jalf c 

Ma nd olin Solo (P ull harm o ny) "Old Folks a t. Ho me" 
Stau.fftT• F ost.,T 

Sch.°Cted Pil-cc 
Mr , Fnrnk Wht ·altc 

. Class. J 
Selecti ons fru m " II T row1tore" 
" Simple Conr css ion " 
Sclec te<J Piece 

Mund olin :and Gu it.;1r Tri o 

:: ~i~;~SJn?i:~tfu~her" . 
Messrs . Wlm1 /n , Sim/ rid : u ml ll ai lcy 

" 'Ti s Not Tn 1c '' 
Class 6 

B1111jo Ductte, 

"Ameri ca" 
M flssrs. Bailey a11d Whealn 

Class7 

' Vt'f'di 
' Tlri:,m• · 

ll ' ITTdt 
Go1111D4 

M11tWi 

Sek 'tted 

Miss Gnace Gilder and Mr. Fmnk Dooley. at -th e Pi1mo. 1 

T~c hen.- Ed . L. Bailey, ~oyes Shedn .. ck, Paul Bertrund, 
Grace Gilder . _____ · • 1 • 

. . 
-J'he Mississippi Heights Musi c Club of Blue . Mountiiin: 

Miss., is sa id to be one of the fines! musica l org ;mizati 0lls -of' 
i1s kind . south of the Mason and Dixon Lirie. Th e club ' s 
dirtttor, Mrs. J. E. Rrown, is a thorough mu1ician, and the 
member1 of her orcheu ra are an en1husiasiic body'o f young men . 
On the program of one of the club's recent conCCn.s we, norice .. 
such pleas ing numb ers a, "lmp atsione,d Qrcam " ~wah~ and 

~r~h~0G,~:l;~~;· a1~~0~::~~1
ta~j~hd:t;;br~~ ~1t~ B

5
a'~?~

0
n"; . 

Oa rlt, and seve ral inte; estin'g violin shlos :Ind vOC.il Sol0s. ' Mni. 
Brown presided at the piarlo. ' t-· 1' • I 

La Ciru1uan1ain e Trio of Los Ange les, Cal., is composed of 
a group of ani su who have made an emph at ic ,uccess in the 
mus ical world as soloisu on their respect ive inst rum ents. Mr . 
J. Woodward Logan who play• I Si mando lin was for some rime 
director of the mando lin and guita r depanm en1 ir the WeJt ern 

Academy of Music. Th e Los Angeles RounJ,,. ~n referring 10 
Mr. Loga n's work 5a) 'S, " Thl • mandolin solos by J. Woodward 
Logan attra cted- marked atte ntion because of 1hc: full harmony 
accompan imen1 on the instrum en(. it~l f." , Mrs.1 Mabd Millis 
Speakman, who plays 2nd mando liu, ·is.an an ist who has- de\·cl­
oped a fine techniqu e. r..•ti ss Ethel _l.1,1crc:1ia Qlcot1 is the guit ar­
ist . Her extend ed upe riencc as a teacher, 2nd an:istic work 
on th~ guirar, ar e fa,•orahly knl)y,:n ·on 1he P2cific slope. Th e 
!allowing progn m was ~cndercd by the Trio .a1 a concen given 
m 1he famous Hotel Raymond , Pasadena, ·on f ebr u~ry 12r,d. ,,. 

11 

P ROGRAM ,., . . 1 
Selecti on, " Mignon " . Th omas ' 
Gu ita r Solo, Serenad e from " Th e Liul e Duchess " ·. •; . · 

.l/i ssO lc"tl 
Mandolin Solo, " Autumn Fant:as ie " 

" Belle of Bohemia " 
.\fr. Log.rn 

" Th e Concertme iste r Grand March " 
La Ci11q11011tai1111 Tri o 

Selection, " Mid~mnm cr Nig ht' s Dream ·• 
l..a Ci11qmwtaim · Tr it, 

Marc h, " Niblun gcn " 

De K01\ '1t•Fettcr 

's toilar'd . 
~l 

DeKot \· 11 
S to"fft+ ' 

.1/,·11dclss~ f;' 
ll'u gik)i 

Th al the Plect rum Socic1y of New Yorl:
0 

und er the comj,~-I 
1ent direcrion of Mr . Valeniin c Ab1 alwars aw:al:ei, gre:u en ,,;il .F 
siasm wheneve r they :ip°pear in publi c seems 10 be rhc.' univt'~a 1l 
opi nion of the press. We rt:print the following nae.ice fromah e 
New Haven U11ior1. ... . :·• 

l.ast evening a sacred concert of um 1sual merit.. in foct. ~\CJ 
of the best and mos t finished musicnl proi; r:un s e ,·er gi"eq_ in 

, this cit y, was presented under the nuspu:es of Rod rigo couhc il! · 
No. 44, Kni~ht s of Golumbui;.. The Pl cc tmm Society 0 £ N~ . 
York, consistin g 0 £ th 1rty- fh1e musicians was unde r th e directio n 

Tr11:1:~~~~~l!i~~at~\: \,!; s \:~!rk;t b;~!i~r!:~,fr:!;ta~i~i~. 
~!~0~1:fctn:ib;:~~· *n~~k;~~;~r.i,~~~~~t~~:~r:g'1~~k; 
instrum ents . , v 

Th e Webbe r Sirin g O rchestra of Ponland , Or egon, a l.,,ay-. 
pre1cn1 an inter estin g program :rnd the following is ri,o ex« p~jon. , 
Mr. Har ry A. Webber is not only a ,competent ~rf h~ tr.t ,I~~~~-~. 
but one of the most successfu l tea chers of the sirin g lllSITUlf\C'fllS · 

in 1he Ni;mhw est. ' ' .c , 11 

PR OGR tUI 
March, " .Th e Moose" 
Cap rice, ' ' Violet.as " 
Sel~tion, " Rigolet to" 
Song, " I Wonder Who's Kissin1-: Her Xow .. . 
" A Viscaya n Belle" (Serenade Filipino) 
" Simpl e Aveu" 
Waltz , "Sy mposia" 
" My Dream of You " 
Se.lectio n," A Yank ee Touri st " 
" The Flatterer' ' 
March, " Th e Haze lwood " 
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IT'S_,UP TO YOU 
:;·I T ' is ha rd to rca li·.,., that almost a yea r ha s elap sed 

. since we bad · _.p ur friend s good-bye on the 
◄ s te ps of rhe Lacha-111 l-loccl in New Yo rk , and the 
l!ry " I 'II sec you at the next convent ion "see ms to be 
st ill rin ging in our ears. But ''tim e an d tide w.iit for 
no ma n,'' arulagain we are on the thr eshold of anoth er 
:innu :d cOn\ ·cntio11 of the Americ;m G uild of Banj o-

. __ i.;its, Man"cfOlinistS' an d G uita rists . 
,._ \Ve bc liCve it was ge nern lly co nceded th at the 

last convention :incl concert was perhaps rhe mos t 
success ful eve r hdd in th e history of chc G uild , but 
we a ll want ro unit e in stri ving to make thi~ next one 
a recu rd brea ker :rnd it's up to yo u, l\ilr. Rea der, to 

do yo ur share . If it docs not co me up co the most 
sanguin e expecta tions, at whose doo r can we lay 
the blame? Mose assured Iv not at the door o f the 
ma nager, for no 111;111 cnuld ha ve worked harder , 
nwrc pcrsistcnrly and f:1ithfull}' rh:1n ha s Mr . A. J. 
\Veiclr in the di scharge of his manifold duti es. 
J\m ong the ;1rra y of tal ent he has secu red for the 
t·onccrt ca n he found the nam es of man y of the most 
di stinguished anises conn ecte d with the professio n, 
and onl_v those who have p:1ssed thr oug h a simila r 
cxpcriem:c c rn fully appr ec iate how much valuabl e 
rime and lah or 1.hc man ager mu st have of necessit y 
cxpen clccl on drilling tht: gran d on: hcstra .and th e 
ma ndoli n ;ind banjo dub s which will appe ;1r und er 
his dir cn ion. Probabl y even Mr. 'Weiclt him self 
could not begin to est imat e the .a lmost countl ess 
numbe r of lette rs he has felt ob liged co :111swer, nor 
cite chc thousand and one deta ils that have demand ed 
his persona l supervision. The ci'rrn la rs and ad­
va nced printi ng he has mailed ro the G uild memb ers 
all bear evidence that he has left nu sto ne unturm :d to 
mak e rhe N inth Ann u;1I Co nventi on ;111d Co ncert 
a notab le eve nt in the G uild' s histor y. That hi s 
unti rin g efforts will be crowne d with success see ms 
;1lmost a foregone concl usion, for M r. \Veidt writes 
us rhar tickets for the co ncert a rc in bri sk demand 
and that tho se who wish to sec ure goo d scms should 
appl y for them at once. In a lace commu nicat ion he 
emphas izes th is wa rnin g by say ing that u from 
pr ese nt indications it see ms inevita ble chat the 
S. R. O. sign will be brou ght int o req uisition ." 

Briefly, ancl perhap s inad equat ely, we have 
touch~d on the work Mr . W eiclt ha s accomp lished , 
but th ere is one thing he is powe rless to effect, and 
that. is your ,,prc~ence at the conce rt and co nven tion . 
Thoug h the genia l manag er ha s frcque::ntly been 
credited with possess ing a ma gne tic perso nalit y , 
he can't comp el you to join yo ur profe ssional br eth­
ren in New:1rk, N. J-, on April 25 th and 26th if, 
through a sp iri t of apathy or obs tin acy, you per sist 
in ignoring the call of dut y. Again, we repe'a t, 
i~'s up to you . . .. , 

( Comi" utd oq_ pait 33) 
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Aggravation Rag 
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,~,, if ficfl1ff ifrur i4~frr'ct~w r I fJf.R.tJ 1 
~® 

'"' F.fflfab·r "r ••·c ''fftff 11£..P·:•3·•3.1 f.fe:=,,-- ~- - .1.T----

-~~ •1c"'E!€U f 1 #[fji:,i ·•!..~~-~~-J ___ 1_J_ ··c1ij,-;e err 1 

, ~~ m ''rr~r..~~-?1iJP 1_ -i1:p r;1 1£ -.r 1 

~~ l(fE~ _!.'_~µE.Rff 1-~ --~_(11Etrcr1 
11 ii ll2~ I _ f#' tt.JitJ I [tr fJ!» J i ~ ( . 0 _i1 .. 4 _~~-'.~_;U I 

· Not~ 1 Pl•1 will, •llml•I• fi• P""K, ur tf'MfOlo Copyright MCMX by Walter Jacobe 

f'IN CAD EK Z A 1.,..,..,; ... 1c.nrwA1-



19 

,-... t -
, •u~ Ef U If f ht; I tf f J I ! L HJ J¥f I 

,M• if Qrctitc r cw r 11 r,•e qRiD 1eJ·, n 
f./4 

' 'Tu C A D E N Z A 



20 

Chanson sans Paroles 
l 

(Song without Words) 

'f"lu C A D !: N Z A Copyrigllt MCMX by'Walter,Jacabe 
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Aggravation Rag 



2~ MANDOLIN 
Aggravation ~ag 

f"/u C A D E ·N Z A Published by Walter Jacobs, Boston 

•J 

GEORGE L . COBB 
Arr . l,y lY,I.LT8R JACOBS 



The Guitarist's Reverie 
GUITAR SOLO 

FRANK W. BONE 

f" Fa;_,,., Bar.12 · 

~., ., ~ ~., b ~ J. J 
' #3! ;ch} t } I f l It PNL 1' f H 

pocorit Har.12 Har.7 r=:::7 Har.7 • ~• . r 
.,.,~~., b . ~12 ~.12 

'•# rni f 7 I f ; I' V-W: I' .JWS I 
Har.7 iilF - Har.7 = :jp, 

Poco rit Har.l2 . I ' 7 77· · I . r.. , .. _,_,,,, 

'Th, C A D E N Z A . Copyright IICIIX
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byWalter Jacoba 
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Chanson sans Paroles 
fl,~ MANDOLIN (Song without Words) 

P .TSCHAIKOWSKY,Op.• N~• 

Allegretto gra zioso e cantabile A, dyR . II.HILDH/11'H 

'• I €!JJ I C!2J I J •J l•U J I J J I p .....___,., -----

' # J t£! w 829 j €1.t l lp(!JJ I (!JJ I J .a: I 
-=,,. 

' • •b? (_!) J~J 4J9'.'. J J 3§9 I €dJ4 
::::::==-

' # PQ E6 3 I a l£6 f3 I Eti!b , -r I 
Mandola =======f . 

, # pa UJ a 1a tJJ a If" J j I uzJ J au , 
'• Ji' J J 14fl±!J 1#4] J ,JE I QJ I (@J I 

JJOCO rit ==-- p .... po 

& • J ,J l•LA t9 C) J I J ;4 A 'U I 
- ~ti' -

-v~; ±m) 1@~ f • ±,~ ±@ 1Ei~ f • ±1 
M1ola · · · 

' # 
7 

l 1J J !J ijJ fl ! J .f1;l J - r ! r 1 C ·e f F ! 
j omia- - - - .ffrr,JJ. 

'# -liJt) llJiU 1IQJ IQ_j IQJ l~J _5J I 
11!f p a uiiipo 

' # ' ) ' Ji ' ~Ji 1, ) ' ) , ~Ji 1 , J. , ~Ji , ), I , Jr , F ' F I 
dim.- - - - · 

=i # . 
¥1 ~r , J , J. I' Ji ' J. ' J, I_' J J J, In J I 

ppP ----- "--" 
r'lu C A D E N Z A Pobli.bod by Walter Jaeob1,B01toa . 
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Aggrava,tion Rag 

PIANO 
GEORGE L . COBB 

Not too fas t Composer uf "R 11bber P la11t .Rng " 

ll~I :c::;je~:11 lffli I 
11~:•1:1:11:£11:·m . I 

~~:;; 1:a !! lffilf; 1; ;1 
( ~ 

11~•= 1; m1:1:mi 
( ~ 

!> ♦ 
I~ ! ~ 

~; ,, '" "~; ll:: !! t:;ip;t; L tel 
11~:::1::;1:=1:m:111 == ~1· -··;; !t ! r=1ae:::1LI:: I :;;1 
'flu CADENZA Copy right MCMX by Wall er Jacob s 
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BANJO SOLO 
C Notation 

Bass to D 

Montclair Galop 
A . J . WEIDT 

, • ~0--1-:s-d ,::s a j a , s ~ , , w , J' 1 

••) Ji, it 0 1QdJJtJ w f ,ft:t,1 

,•1r ErrfTQ4J:Ib Mf 17 J__, it @1 

,. rttnu Wl~fittJ 1'3'Jlj 1'27 LJ I 

&• u crcf ,; .;'.. ,: th ,otat. crrf 1 
"!T ~ ~ ~ a 

. .J. .l 

&• ftG7t-crcr?Pi.JU?It, crcf ,, LlJ, 

,• ; [!j I~ [ill ,f;]j_, 1 fitt, 

4Jzfru 15J!ra •·r Fp11r ~-6-1·l8fP 
,•; ma 1gRJ 1rt1-4 1,r.,OQ 

i r:: Le.... 
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THE CADENZA 3.3 

IT'S UP TO YOU 
(Continu rJ from .pazt 16) J;.:, . ~ 

Bue othe r Guild membe rs have not been~ idl~ 
during the past few months. The two m"agaiin e's 1 

publi shed in the inter est of the trio instruments 
have end eavore d to exen th eir influence to induce 
their readers to mak e eve ry effort to be pr esent on 
the one occas ion in the entir e yea r when matt ers 
of vita l int erest conce rnin g the fraternity to which 
they claim. a llegianc e are discussed . In the 
Jan uary, Fe bru ary and March numbers of THE ~ 
CADENZA man y colu!nn s were devoted to matt ers, 

•pertaining to th e G uild . Space in the magazine 
is va luab le. Print ers are not work ing for their health, 
and neither were we in thi s .insta nce, but rather 
for the adva ncement of ou r respected profession. 

Anot her group deservin g of special mention is 
the Guild trade member s. Last yea r there were 
two exhibitions. This year ther e will probably be 
a t least a doze n, viz., the O liver Dit son Co., the 
Gibso n Mandolin-Guitar Co.,t heVega and Fairbanks 
Co's., Reccberg and Lange, Frank E. Cole, th e White­
Sm ith Music Pub . Co., H . F. Ode ll & Co., ,the 
Rhode Island Mu sic ·Co., lrl. A. Weymann & Sons, 
Wm. C. Sta hl, D. E. Hartn ett and Walt er J acobs. 
Th e na mes of near ly a ll these firms are familiar to 
our re.1ders through their attract ive ads which ha ve 
appeare d in the var ious trade and musical . journa ls, 
but in their respective .show-rooms at the Conti nenta l 
Hote l in Newark, th e visitor will be given an oppo r­
tunity to ex.imin e and test the var ious mak es of 
instruments and become acq uaint ed with the latest 
and best musical publication s . • The y say "co m­
parisons are od ious" but th ey are sometimes very 
conv incing . 

Ask yo urself this question, Mr. Gui ld l\ilemb er, 
do yo u honestly think in just ice to yo ur self, your 
pup ils and your profession that yo u can afford to 
remain away from the comin g convention when such 
a feast of new ideas and pra ct ica l knowledg e is 
awa iting your absorption? -'' To have th e hea rt 
open, an d th e eyes clear, ancl th e emotions and 

. thoughts, warm and quick, . is the stat e needed 
for a lmight y doing in this \\', rill ." Yr,ur int ention 
may ht: the hest, Lut " thr· h, --n i ; t :ilw: 1 s a 
rOY-!.1 mint , with pat .:1 .t 1 1:.d i ~l; , r w rk irs metal 
int0 curr ent coin." Th ..: gr1;..ate4t t,1km s a nd the 
shr ewdest br ain requir e pr :u.:cical gu i,l ing . 

IN the 1ast issue uf T tt r C\ l Jl::.'.\'.Z·\ we <1uoced a 
cena i11 leader ;1s rn•·in~. " T hc.-n1.t1\Clolin or­

chestra ha s ccmc to stlly," ·:m .. -1 the r pinicm expr essed 
by our musical fric:hl sew1;,; tn b.:: ch.:: sentiment 
entenain erl by teach er!-, ..:luli lc:i.~lcrs, musi.c pub­
lishers and mand olin and guitar ma kers in genera l. 

We would call th e attention of some of our 
pessimistic readers to th e fact that in thi s very num _. 

ber of our magazin e can be foun d two paid adver ­
tisement s eac h seeking the serv ices of two man dolin 
ahd guitar teac hers who will locate in the · W~st oh 
an assu red salary; and we might state that we 
freq uently receive letters from var ious parts of the 
coun try as king if we can put the ,vrit ers· in commu­
nication wit h some good, live teac hers who might 
be ind uced to locate in their towns. A Well-kn own 

·manufactllr er writes as follows: " March so far is 
ruoning the biggest of any in the history of ollr 
busi11 ~s .... We see big things , and we ar.eiwoi-kiflg 
for t f\eJTl, The time ha s come, when tht m~'f',r. 
and gu itar busines s is going forwa rd by leaps .incl 
bo und s." 

So cake courage, Mr. Croaker, you can't sto p ·the 
march of progr ess by gru mblin g. Rejuv enat e. yo ur 
mandolin o~chestra by equ ippin g the members \,_Vith 
up- to-.date mst ru mems, and play as good - and a 
littl e ' beue r - grade of mu sic than your rivals, an d 
yo u will then cake you r pla ce amo ng the live ones. 
Remember" Success comes in cans, fa ilur e in can' ts." 

GRACE NOTES from VESS L.· OSSMAN 
(Continu rd from pagr 12) 

;;md suggested banjo music he would laugh a1 you; no~ \'OU can 
see the same man :md he takes you into his private office and 
u,lks salary, et cetera." 
And to sub stantiat e his claim Mr. Ossman encloses 
th e following clipping from the New York Sunday 
A11urico11 in its issue of March 27. 

Rt:VtVAL OF BANJO Mu sic 
T he banjo, as played by real masters of that instrum enl, 

is noticed to be enjoying a recrudescence of in1erest among music 
lovers. The use of 1he plectrum or" pick," as wi1h the mando­
lin, by thorough ly up~to-date players, by which a greate r volume 
of lone is obta ined, h.is restored the ins1rument 10 even more 
·,han its former popu larity for solo purpos~, in society, at the 
dubs and in ho1els and res1auran1s. 

As ano1her indication of 1he banjo 's return 10 popu lar favor, 
Miss Kitty Chea 1ham, for her recita l al 1he Lyceum Theanc 
on Monday aftern<>(?n, has engaged the services of Vess L. 
Ossman, probabl y 1he most finished master of that instrument 
before 1he public . Mr. Ossman will play several selections, 
including his own arrangements of favorite compositions. 

From the New Yo rk Su11day H'orld, Marc h 27 . 
The request or Mr. Rohen Lehman , domiciled at th e Hot.cl 

St. Regis, however, was a·far more modest one and w:ls promp tly. 
gratified. Mr. Lehman had been ill some time and while £lining 
with recovery asked if he might be supplied with some banjo 
music characteristic of the Southland, where he evidently hail s 
from. No time was lost in obta ining rhe services or a banjoist* 
employed at the Kaiserhof. For more than an hour he picked, 
planked and plunked aw.iy on Southern melodies and popular 
airs while M(. Lehman sat propped up in bWlin a valley of 
downy pillows. 

Mr. Ossman is at pr esent playing at the Kais er­
hof in New York and he authorizes us to say that 
he extends a cordial invit ation co all Guild members 
to ca ll on him' if they can contr ive to escape Manager 
Weidt' s watc hful eye for an hour or so. 
• NoTB: No other than the genial and popular Vess L'. (Ed.j 



"\.:i_iTE ah! i.n receipt of thcsubscrip1ion of l\.'lr . "Ja ck" Ri\•t:rs 
-l'l' i:· ofWailuku, Maui , T . 1-1. Mr. Rh·crs ~ itrs th ar he 

1,p,bf:longs to 1he " old school " and in his youth was ac­
quain~ -widi soroe of the bes1 banjo nlc nt ,h en in 1he Eas1. 

f-~'Th¥rf ar~-~a ny 1alcn1~d ama teurs of the siring insirumcnu 
tO ~c .fOund in. th_e Middle West, and in that connec1ion we might 
nl:~riti;;n' i he n:illle o( Mn. A. Schrader of Day1on, O hio. The 
m.l.~aotin·, gu/1i.r a~d piano arc l\.'lrs. Schradc r's favori1c instru-
m;~~,\f ' ... , 

Mr . Allan· B. Co le of Putn am, Conn:, leac hes 1he hanj o 
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3

:c :r f~~;1

; rc
1~:•~::1 

~~n~~-is~-ir~
1

:~~; 

coUfiHJ', Ml'. Co'le mUs1 be well c11uippcd to follow his chosen 
prOfckdon. ,,.. '• 

,., :,., ,1 

,.n ;f he d over team of Gould and Rice who at will can prmlu ce 
"Mirth ,. Music and Mys1cry," has or la,e hccn playing :1 suc­
Cctijiibn'or dat es in and around Providence, R. I. Th ese 1alen1ed 
performer s -seem to be equally successful ei1her on the lyceum 
or,, 'l!iiudtv ille stage. 
tr•;t '""I • ' • • • •r 

w~i·aPt711~blr~:1o~~b a:a: ,{~,s~. ~;: :~ 
0 :~t(~1~:,i~1 

~;~s~~n~lin e:~1J 
G~har °Clu"b.'' 11 has ' a membership orrwe n1y. The manager, 
Mr . J. S. Ca ldwell, wriu:s us that 1hc club is 10 give a gra nd 
coq~Frt., on 1he. i;vcning ,of April 71h. 

,:i Mf.' J-fenr}' Hai.ig of Deiroi1, Mich., is'.not only a soloist and 

:~~~.itt>:r ;~~~~li:;a;r~~l;~;, agu,i~: : a;a~ b~:t ~rbu:h~s ~)i;;~j 
go0~f " " at .i conc'ert' Or social function, no, once in a while but 
ni!~~ ' t!~ e the~• are' engaged to furnish 1he music. 

l•• Mr, -:fho mas Nichols, the ve1eran mandolin , violin and 
ba,njo,u•.acher of Syracuse, N. Y., has very large classes this yea r. 
Betide, te.iching in town Prof. Nichols hu pup ils in eight sur­
ro\lnding villages. Mn. Nichols is a lso a teacher and their 
pupil11are 10 give a concen late r in th e· winier . 

Mr. Wayne M. Sa)•re, violinist of th e Vene1ian Quaneu e 
a l~.iys ha~ his cyu open for new and attractiv e 
sap in a recent communi cat ion about " G\o­

er1u.r;e 77",w~I~ it would look pnm y good in prin1, 
p~ ',' ~jth ttJe, ~ rogreu i\le. Publisheu " dep artment . 

,nthf~!'S~ ~ !'Tholt'IP~ r of Ponl a'nd, Me., writes us 1hat he'has " 
hatf-l1a, VCry bllsy ''tc"aching scaso,n and is at prC1ien1 plann,ing t0 
gi,e :'a big M: i;,: ~ G. 1conce¼ the last or Apri_l or ea rly in ~a )'., 
on which occasion He l,..opes to h~Ve about fifty in the" grand 
orchestra. Th ~ Bowdoin' College Club will be ill C~idenc e We : 
underican1, ,i;· '' • ' ' • 't · 

. .,,M,-.,, F:red, A, Briegl , a11i1tan1 manager of the Rutgera \ 
CollegtriG~e and AM.aridolin .Club, writes us that a college -of\lU 

·/' ,I'" f ,, , •. ' , ,,, ), ~ 

• ' 

chestra has recently been stan ed by th e stud ents and 1h:tt they 
are on the lookout for new and auracti\lc music. We wish 1hC 
" boys " d?wn_ in New Brun swick 1he best of success with their 
new orgamzauon. 

One of the popular ladies' mandolin and guitar clubs in 
Eng land - :tnd, judging h)' 1he ha]r.wn e on their lcuc r•head, 
one of rhe most altracti, ·e - is the Sis1crs Eckersley Mandolin 
and G uitar Quanene of Uohon. Th e man)' Rarter ing press 
commenu the se ta.lent ed young women ha ve rt.-ceivcd sta mp 1hem 
as :tn is1s of unu sual ability. 

Mr. R. J. Rickman , a banjo enthu siast or New \Vestmima er, 
B. C., wrircs us as follows: " Allow me to congr iuulat e you upon 
your pu blication , T111,: CADf.N'I.A, which I look forwa rd 10 re­
ceiving every mon1h with 1he grea test pleasure. Your ad\lenise­
menu are also 1he means or procurin ~ the latest music publish ed 
for banjo at most reasonable prices," · 

Mr. Thom as Murra y, a mandolin enrhusi asi of Medicine 
Hai , Albert a, Ca n.ida, was one of 1he recent ca llers ac THf. 
CAm:N7.A office. Mr .' Mu rray informed us that there is con­
siderable int erest being manif ested in th e trio instruments up 
in his loca li1y, :rnd in his opinion, a good live teacher might do 
wd l if he loca1ed in th:tt sect ion of Ca nada. 

Manager \Vddt informs us 1hat Miss Clar ibel j elfery o f 
Newa rk , anJ Messrs. D. E. I-Jannett and \V, J. Kit chener of 
N~w York. hav e worked hard co help make rhc Guild Co ncen a 
grc:al success. We have no douht but wh at it will be a success 
alright for we und em and that the rehearsals of the big orchcs• 
1ra and th e different clubs are progre ssing famous ly. 

We were pleased to lea rn in a recen1 com muni cat ion from 
Mr. W. Eug ene Page, 1he celebrated mand olin soloisr, t hat his 
anistic work. is meeting with most Ratt ering recognition at every 
n ude\lille hou se where he appea rs. He has been playing for 
1hiny consecutive weeks under 1hc managem en1 of one agent .' 
Mr. Pag e and his ~ando lin ar c alw.iys billed as head-liners. 

Mr . Frank M. Ewing, the popular banjo te.acher of South 
William spon, Pa ., one of our " raithful correspondents," write s 
us th at 1he well-known bari'jo soloist Parke Hunt er appea red at 
the lca'~ing vaiJde\lillC house in Williamspon the week.'. of Ma~ch , 
14,lh 3:nd· dclighted ' "1he audience by his marve lous sk ill. ' Mr,. !~~~ter W~s·engj ged fo rlay ~t Elmira, N. Y., rhe week of Ma~~~ ': 

#·~" Y.ou can ' i'eck_on 'ori me as ;i subscriber as long u ' T fl ~y a . 
banjb. ' l :im 1delightcd with the jou rnal ," wrir ts Mr. I. Wood 'oT,; 
VanCO\lver, 1Canada, 'fo renewing his subscrip1ion " t

1

0 T1h: , 
CADUUA. lii ' th'e1 COUrie -~r hj!I letter Mr. Wood spealc.1 -:. ~-: · 
enthuaiRttially .or Mr .

1 
\\lfrcd A. Farland', wo'rlc. on ·;~e bahjO, ~ 

whidt he er'ljoyed'for-th e first time on a recent viiit of this great
1
, 

anWt td V~?'cou+er, . 1 ' 
1 

' , ":~ 
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•{• , """ ... - ~-: !Y.., 
• Mr. W. Irving Saher or 13:iliimorc, Md., is one of1 ht: ea rnesi , 

1

to be given in the near fu1urc. · Sig. gffline hopu to make 
a1\d .fusrling 1ype of tc:tt'htrs. Ht •ii:._,direct~r of, ~? l~ ~:1.-.~r ing ,-:,;orchestra a perm2n~111 ofgani:i3_tion.wit\':.l1 

'!ltmbershi of fi 
O.rcn,=:str a and the Hollywoo d M:mdalm Otc:he,t' ri. c Jrra.reclrJt .._ I? or 'more . · ,, -~• ;:"'¥, ,,., 
col'nlriunication Mr. Sahcr · was goo"tf,£n0'tigl{ 10'.,.i.).:,_{r f tth•i~k..;".;,t ~ , -,' \. • · .. ·:·~ 't,J 
! :-Ja n am~but c ;11 _'ltast u:n: per ccnl of ,m)',.,.'!:'Cl;.C~1,Jh.is lii'i.,}' · .... : 'O~ .fve q ~b'pular Tu~i!~ M~dol if1, 
se~son 10· mformau on :inti ,1de.1s,securcd from J:MP.\'€,WiitifiA, I-Li"!,(9-r<I, Conn., gave one:{Jf:thelr 

L 
. r;·' . I wish you, rhc g{earc11 suci:ess' with ~l>Oth;)r:o\u .papc'ts.t: ~ · • aq,pJC?cs.Of th e-Ches{tr ~{ilit.iry, B,a, 

• : · , ' • , : . ;· ~-., -~ '.' .,i, · •• {I •. oRD&ell\t>er 91h. The · opinl!'g 
1 

Mr; tdwahl. S. W.irr,~ df Pas:1d,n~ ·Cal.t ~ t9~ger o ' .. "if!-:e r7'.oasi.na11u:r·11 march by'O delf.a6~ :1 
~y'ar~cn s ~ando lm an,I Gunar ~~hoot, \O'n'h sevc~al ~ t la~fh~s gavout' by Johannin g_, wuc rn::eived wi~h:${ 
in d11fcrcnr p.ii: s of the sr.ite, wrues us that he will _m.ilte hu in fact, were all the subse,1uent nu~~~eH. e 
tenth :annu al tnp E.ist the lanu p.in of Jun e. We trust Mr. song by E. W. Atkins and K. llinghalll j(" 
Warren will _not forget when he stops olf a1 Boston, that 1he Americ:an Fantasia" Bend ix-O d.ell · .. Pen 
.iddrtss ofT 11i; CADENZA office is 167 Tremont Street. ' ' Busi- Wenrich a'nd ' 'llig° Chief Battle-A,/~ ~- 'Allen a ,-wo19~ 
nc,~~ ,irwr bl'tt l'r 1h.in th is season - and .prospects for the ,next taneous "applau se. , ' tl. ,,. .:....-. ~ 
even grl'(l/l'r," Sl)'S Mr. \Varren. 

Mr. Jo seph Valdes of Brooklyn, N. Y., is a mandolin 
soloisr whose unque stionab le 1alellt and p.issionat e fondnt:ss for 
1he instrument seem desiined to win for him sub stanti al recog• 
nit ion in th e musica l worlll. Mr. Valdes w;is a pupil of Vincent 
DcLeon and is cnrlmsi:1s1ic in his praise of his instru ctor 's 
methods. Mr. Valdes has a well-chosen repenoire which com­
prisu man y grand opera selections , sta nd ard classics and a few 
daint y conce its written in a lighte r vt:in. · 

" Dorva" and De Leon, rhc "g reat musical anisrs," are 
making a tr emendous success in vaudev ille. " Dorva " is billed 
:as'' the on ly prima donna ins1rumentali s1." \Ve quote the 
following from ;i Woonsocket (R. I. ) daily: " Dorva and DeLeon 
proved 10 be 1hc s1ar arrract ion at Lynch's Theatre las1 night . 
... Madame ll orva possesses a \'Oicc admir:ihly adapted to 
ope ratic numb ers. She has her rnice under marvelous control 
and i1 ha s a range: above high C-as clear as a bell." 

~-Ir. Harold D. Holden, a mando linist of Harrforil, Conn. , 
writes us 1hat he ha s recently organ ized 1he iEolian Mandol in 
and Guitar Club, and 1ha1 it will soon be ready for business. 
Mr. Holden states that all the members an: most enthu siastic 
and that the general outlook for 1he club is bright. He also 
rema rks "TuE CADEN7.A has been more help to me in my 
music the last yea r and a half than anyt hing else." The 
CADF.N7.A wishes the" .IEoli:rns " 1he greatest possible success. 

Mr. Jam es D. Ta ylor of Albany, N. Y., is an enthu siastic 
ad mirer of 1he trio ins1rumen1s. He writes us that he is" going 
10 make a sir enuou s effon to auend 1he Guild concen "a nd has 
his reserved seal already secured. That's the right kind of an 
enthu siast 10 be. We trust all our friends will . make some 
" srrenu ous effons" in 1he same direction. Manage r Wcidt 
has arranged a magni6cen1 program . l;lelp make 1he convention 
and concert :t record brea lcer by lending your presence. Yes, 
we mean you. 

The Newport (R. 1., Mandolin Orc hestra i~ 3 musica l 
org2niza1ion whi~h has received th e endorsement of 1he "s mart 
1et" in 1he fashion able summer reson of Newport. h . was 
formerly known as Good's Orchcstu, but since the removal of 
Mr. Lewis Good 10 anothc r ,fl~ld of activity 1he on:hcs1u is now 
un~er the. direction and management of ,Mr , George Def)iille , 
C0n,Kdon. . Th e ins1rumem:i1ion consis!-5 of three .ut 1mandoli~s,; 
a ~n1, ~ •~rieoli~,. m~ndola , man4~ello ,and harp:guitar. Mr ,J• 
Congaon 11 an11c1paung a very busy season. , 

Our .readers will probabl y be i~1erested to learn tha_t jt,lu ge 
m~n4~1i.f! orch~~tra, which will be 1 lr.nowp,.as 1," Th 4? Pettipe. 
Philopl ecrro O~fbcstra ," has recently been orgafl,iud iP Provi­
de[lce,. R; J.1 und~r che dire i;tion ,of, Giuseppe P.etti(le, t~e. wdl ,- 1 

kn0.hi cea'~Cr and soloist, \\;'ith Willi:am1Plu~. Jr., •as a.ssi~~nJ. 
dii''e~'or' and . c9nCer1: master. The ins~rum~nAtiofl .w,i.11 consi,c .,. 
ofUrf11i,td~ linS; ' m:.indoias, mando- cellos, ' guitap and , P.i.ano., 
Rehears al• arc now being . regularly held for a gra nd concert 

In a recent communi cation received from Mr . S. \V: Fje/ 
ric_kson, a progressi\ ·e mandolin soloist and teacher of lron+of~ , . i 
Mich. , he dep lores the fact that 1here are nor more hymns ~ll~1 .,,. 

chur ch music obr:iinab le arr:tnged fol' full mandolin •ortht:soa \11 ,, 

We arc in a posirion to know that 1here is an cver-increa, ing, 
demand for this class of music for 1hc mat.1dolin orchcs1f:i.' and 
we are c0n6dcn1 1hat 1hc owners of 1he cbpyriglus o(~Orh~ Of i:~i 1 

more popu lar sacred publication s would do w~II fO,issu'(ff~~ •~it 
of them for the srn:tll insi'rumenu. "Ye's, we will w'allt h'ftr, 
or more chur ch hymns :tnd songs :ts voc:tl solos with mand Jlin'" 
orchestra accompa niment ," wri1cs Mr. Fredrickson. ·.,· 

• ,11.,, J') 

It is wi1h deep regrcr that we le:tm of the serious j ll1,1~s of ,! 
Mr. Otto H. Albrecht , the well-~nown Philad f lphian ,t'J!t~i~J 
publisher, composer and teacher of mandolin, banjo an d gµi~~ , 1 
The tunefu l composi1ions by Mr. Albrecht have been used by 
:t majorit y of the ieachers in this country interested in the trio 
inst ruments. Th e composer's son, Mr. Wm. H. Albrecht, wrires 
us that his fath er is a pa1ien1 at a tub erculoslS camp and 1that' • 1 

it will probably be two years before he will :again be :able ,to1 ·1 
:auend to business. Young Mr. Albrecht stau .-s that ho· h:u •·• 
tak en cha rge of his father' s studio. THE CADENZA wishes him 
th e best possible success for, like his father, ·he is :I t:tlenie~ .. 
musici:tn :tnd has alre:tdy made a nam e for himself as a bal\jo , 
soloist on the \·aude\'ille stage. l •;-: ,'. • 

We were much interested in a letter receiYed from Mr':' 

•~i 3! ~:~~:tf t~l~ J:~it~:~~• ~in:~ pu~~~r~~=i?:~CS~:a~j~ 
f.ime. I have played and tau ght the banj o for fon.y y1;:ars, anq fo~-.1 

many years the mandolin, guit3r , A~te, violin .in4 Ol~Cf inS~fl1-•,:,9 
menu. " Until stricken wi1h rheumatism aboul two .veHS ,ago, -. 
which has incap:tcirated him for pnct ical service, Mr. Hunt was 
a very successful te:acber of th e st ring inst rumenn; ' an d t2lso 
well known as a club leader. Notwit hstanding his misfonul\e. ~· . 
he kecp,s in close touch with matt ers transpiring in the m.:.sica~II 
world, 1ild is kind enough 10 say, " I consider THB ·C.u>BNZNCll 
the best maga2ine published that is devoted to 1he interesr r .q 
1he mandolin, banjo and guit ar." ., 11,; 

That Mr. Adolph E. Wcgle, 1he enterprising 
mandolin, banjo , gui1:lf and zither of New burgh, N. 
much to promot e the int erest in the string inst 1 

home town is clea rly demon strated by the fact that' he fias f~cenUy'•tl 
organized :an orchestra 10 be known as the Newburgh .Mand~lin, 
82nj o and Guitar Club. Th e p1r1or1ntl, all~ ins,.trumen{a\iOff,;rl 
is as follows: Bun Lester, Harold M. Mandel}. IJt rnao.d.,i\!'!l'i,11· 
John '~a bi111 Jos eph 'Jon es, wd mandolins; ~au~ Pre;tric', ~ 11 .. 

mandola ; Adolph E. Wegle, mando-c ello; George k.q~'?JPfh1 f) 

Fie'd E. Whitt aker; hanjos; Mrs. E. C. Truppner, Bun Jc:ib,1\.-,lno 
Eul Colter, guitars; Nelson M:anh, E. C. Truppner, harp­
gujta~; PrestorJ C. McMullen , violin; Uslie l:.cnclrum, ft6te. 
Onco( the 6rst enga~ men1s of this new club W:i.s itt a ~-lffloUr '.lt.°) 
of the Newbur gh Canoe and Boating Association on Much 15. 
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I I 
Poli~h t\'aliona l Dan t-c 

1 
NEW PUBLICA TIQNS The Swallow. 13\uctte L. Gobba.-rts ,50 

~~::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::-~ ::c~~~~e §:;:: :::~'::::~/,',':j _.:g 
- , Dainty Dance, No. J (Allegro Schen:ando) IV. F . 511,lds .50 

MANDOLIN 
Cupid lAlta.7. ' Wahz . (Rul/e) Arr. 1-lildri'lh•Jacobs 
1st Mandol in , .40 ; 2nd Mand olin, Guit1Lr Acc., .20; J rd Mand olin , 

OJ::~ .e. Mandola, Tenor Mando la, Mando-Cel\o, Flut e. 'Cello, 
Banj o Acc .. each, .2S; Piano Acc., .JS. 

Red Elir : "Schotti sche and Barn Dan ce. (Mo rs1') A rr . W aller }" cobs :~=~=!:::,-':.:~~ ~-tre{f1~!~~,~1~)· {Cobb) t';: }<'_'fi~-~/;/d,~.~j, 
;obb(Tsclw ikows k ) .. {,

1:'rt'#.tcJ-JW:~ti; 
1st 2nd Mando lin , c'u itar Acc., each , .10: .Jrd M:m -

Octav e Mandola. Tenor Mand ola, Mando-Cello. 1-'\ut c. 

'Citllo. Oa~t~\Dr~R j~.tcd~1;s, P~a0ST6~t ~i~·ss. 
When You're Roaming in the Gloam ing With Your Sweetbea.rt 

- t ,. Ktmw1h 5. CUJrk S. i3 
Ev'ry D.11:J., 

1 
Ted S. Bar,011 . i3 

.Meet~i!!W 6ecetbeLantem1Glow j\/d'fu1 e/ Kl ei11 .iS 

!bi!~ g:_~:• :1:nmple from Your Fader }att,:~"'Jl/ocT:':J! :~ 
U I Cot&lcl Gain tbe World by Wishing I Wou ld 

Only Wilb for You Jam c:s Hrodmurn .80 
Helfof Mr. Moonman , Hello! ;\l b. 1-1. Fil :: .80 

Barn Darice - Schotti sche . 
Cinderella . An Intermezzo . ( Lorain e) A rr . T ri nka11s .80 

;~~c~~r~~, e:i1~;~J:.~~u r~
0

'1ttSOP1) ~t;;_ f~}~Z~~; 1:gg 
All for 1st Mando lin , 2nd Mandol in, Guitar Acc., Pian o Acc. 
The Lovellght Beaming from Your Eyes . (Edtuarc ls) 

Mandolin Duo. Arr . Trink(IIIS .JO 
M. W'IT~fARK & so~s. NEW YORK. N. Y. 

Venetian · Ecbon . Recreati on (F r{ll1k,·) Arr . Geo. I .. /..(rnsi ug 
1st Mandolin , .JO; 2nd Mand olin . 3rd Mundol in. Tt'flor Mandola , 

Mando•Ce llo, Guitar Acc., eac h .. IS. 

~~M~~[i -~~\~
0

:~~j!·nd ~Ri~~~:i~ M,1~~;ia~G; 1i~~;/ ~~:: !.
11

f1anjo 
Obligato. Cello Oblignto. each . . IS; Pian o Acc ., .20. 

Pique D&ioe: (S 11p~) Arr . H . F . Odell 
1st. Mandolin . ,50; 2nd Mando lin , Tenor Mnndo\a, Mando-Cello, 

Guita r or Harp Guitar, Banj o Obligato . Flute, 'Cc!llo, each, .JO; 
P iano Acc .. . SO. 

~t ~=~:Jr:: -~~lle2tn~"~f1~~~oli~:
0l~d•) ~1a:C1~1ii -~~~:U~i:fndola, 

Manda:-Cello, Guitar Ace,, Flut e, 'Cello, Banj o Obligato. eac h , 
.15: Piano Acc .•. 20. 

Artist'■ Life. Waltzes . (Strauss) Arr . H . F. Ol/elf 
1st Mando lin , Pian o Acc .. eac h , .50; 2nd ~lundo lin , 3rd Mandolin, 

Ten or Mandola, M:1ndo-Cello, Flut e, 'Cello. Banjo Obligat.o, eac h , 

Tbe i:.~~~Gaf:t!! ~b\~~~~•- ·t}. v. 511 e) Arr. H . F. Odell 
1st Mand olin . . 50; 2nd Mandol in, 3rd trand olin , Ten or ~fondol..1., 

Mando.Cello. Guitar o r Harp Gui t a r, Flut e, 'Cello, Ban jo Obli­
g-.i.to . eac h , .30: Pian o Acc., .60. 

William-Tell. Overt ure. ( R ossi, 11) Ar r. 1-1. F. Odell 
1s t Mandolin, Pian o Acc., each, .60 ; 2nd Mando lin . 3rd Mnndolin . 

Ten or M.:uid ola, Man do-Cello, Flu te, 'Cello, eac h, .30; Ban Jo, 
Gui ta r or Har 1> Guit.nr, ench, .-10. 

CUNDY-BETT ON EY CO., BOSTON , ~!ASS. 
At the Mioatrel.s. Mand olin Solo IV. C. Kuirf irr .JO 

~d~i;~~bo:!!:nb~ ~li\ r:'~dolin Solo l~: ~: ~::}Z~ jg 
Tbe Lut Game. March . Mando lin Solo W. C. K11ipJ1-,, .30 

W. C. KXIP PER, MER ID EN, CONN. 

After 
th Q't'r~~~g-Dl~~g;rcoi\ii>r~,~-~11&t'§TON, 11A~S'."1std 

. 
75 

The Dolli Jubilee A la Marc ile Paul £110 .25 

g~jcf:;V~~=-~~1-ng.Re~:~5:tte ~:~: ~::: :~~ 
~IAXI MUM PUBLI SHI NG COMPANY, PH ILADELP HI A, PA. 

,, BANJO 
Ae:grava tlon Rag , (Cobb). . Banjo Solo Arr . IVa/le,. Jruob s .40 
K111 o ( Spring. Wa ltz . (Rolf •) Arr . \Val t"1' Ja cobs .-10 

Dan, o Solo in C Notat ion 

Montclair Galop'''A~T"JR. ,~~~o~s,o:6\TioN. MASt 1- 11'1:idt .-10 

Cinderella. An Int ermezzo. (Lomi11e) 

;:~ c~~:t~r~a\l t.'<11t oJi~~ ureUoJ1,uo11) 
Meet Me Where the l.a nterm Glow 
Ev'ry Day 
When You're Roam ing in the Gloaming 

With Your Sweetheart 
Temptation Ra( 

t,b;c:~~=•G~ ,::i;,!~i!ft';' ir~:i::der 
I Would Only Wish For You 

A rr. Tri11k111u .SO 
Arr . Tri11kaiu .50 
Arr. Triuka11 s .60 
Manu el Kl ei n .JO 
T ed S. Harro11 .. "JO 

K1•111i.;,.•1Ji S. Clark .30 

1-lcnry l odge .50 
jani cs IJ,ockttw11 .SO 
James /Jrockman ,?O 

Al b. 1-f. Fil :: .SO Hello! Mr. Moonman , Hello I 
Dam Dan ce - Schott ische. 
All for Solo Banj o. 
Th e abcwe pub lished in bot h th e American and English not;itiom; . 

M. WITMARK & so~s. NEW YORK. N. Y. 

~t~n;.;:_e:~ia: lc~~~: n In termezzo f,~=~-~::~ :n 
Banjo Solo witt Pian o Acc. 

MAXI MUM PUB LI SHI NG COMP ANY, PHILA DELP HIA , PA. 

GUITAR 
The Guit aril t'1 Reverie . Gu itar Soto Frrrnk IV. l:Jonr .30 

WALTER JA COBS, BOSTON, MASS. 
El Crillloto . Guit.i.r Solo Ptrnl £ 110 .SO 

MAXIMUM P UB LI SHI NG COMPA NY, PHI LA.DELPHIA , PA . 
Turkiah Imperial Guard■ Karch . (l 11scon1b) 

Guitar Solo 

g::;:a~ht S~ ~i ~h D~~fe~iiu?~ iru&l1~c c. 

I 'm \°o°u~~i,~or a S~cetheart 1 and I Think 

Song with Guitar Acc. 

Arr . Trinkaiu AO 

A rr . T.riuk au.s .40 
Fr ed L1u comb .40 

811r11sidc-Kl ci11 .40 

M. WITMARK & SONS. NE W YORK, N. Y. 

VOCAL 

ii:t ;~:f :,~ Like a Gir l I U■ed To Know Doro~i' 11FJ'/:,~~!",'y Jg 
PJA.110 

~=~~~or VoUtnlin. } . Bonk 
Serg, 

.SO \\'.\I.TEI:. J ACOBS, n''STON, MASS. 

SenDMe 1n B ~t Minor 
Pollcbiube (Punchinell o) 
Pnlu•, ill B Flat lllnor 
Pnlu .. ,. iD D )1 "001" 

Serge 
S11rg11 Racl rn· 

F rcd .ric 
Fr cderU: Cliopin 
Frederic Chopin 

=;~1it~-:~~ •or 
Sclltno ;· ln •£ ·Ptat .,' 1nor (Prc,m th e Sonat '\) 

~ ;r~~l~m th o Sonat..) 

Fred. ric Chopi11 
F r11d~-ric Cl,opiu 
F red~ic Cl1of11.n 

I..tto,.iD~ 11.ajor (F rom t'1e ~·anat1.) 
Stuly, ID G Sb.ai_i If" 1or 
8tad1, lD C Ill.nor 
study , ill P •!nor 
Stody, la B •.2aor 
Study, lD P II.ail:' Study lDA Ila or 
Pnl;:J.;, m P ,, llloo, 
Salut A PNtb . (Marche Hongroise) 

Frederic Chof>':11 
Fr eder ic Chopi11 
F rCi~ ic Chopi11 
Fr11cleric Chopi" 
Frrdcric Chopin 
Fr •lkrk Cho pin 
Fred .-,,ie Chopin 
F red.r ic Chopin 

J;:!i;.t~tt 

.50 ORGAII 

.50 Prelude, in D Mnlor Carl C. Mu lln .SO 

.75 01.l\ Ek DITSOX 1"11~ll':\\' Y, DUSTC'N, !L\SS . 

.JO 

.30 

.20 

.JO 

.so 

.JO 

.JO 

.so 

. ,o 

.40 

.30 

. so 

.4Q 

. 60 

.30 
60 

"' !SCE ~-!:.A ·t..:ous 
Grt gn1:an 'n.t"1'1icm Mau A rr . Ed uardo Ma r.a .50 
Man {n Bf tl J. G. Zo ugl .SO 
Mus rn A ;,.scf .'U1cit1lwrgirr .SO 

I i.R 1) .- .. .. \ Y, ll• 'ST• I~, MASS. 

Ta l:'l/, ~e.W! 1 Yo;1 ln Yo, Dream s /! rr . li' m . DrUJ},r ·.1s 

r ~ , .. K' ~ . 
Ii , ( 

11~•~c .ttr1, 

t .. e ~ -r:·11 . 
4..._ ' , I' 

The .,N,...>w- . . 
\' ·,;-1111 

Good N'-ht Dear . 

•· ·1 \J:i,i i.., M.-.,Jel" G. H off man .60 
I I' , •1.•, -~h.Pinn•• Acc .. 

. \"i,, 1• P1 •,n Guslav Lud .'f's 1.00 
1"' T , .. . ,1' t(' u ' MaNN~ LAW .40 
' ' . ,I.-. Th e Land o( Uird11" Mantul Kl ein .75 .,. 

Cornet and Piano Wt"U R. Andnso" .40 
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~ 

Bill, A Cheerful Dog ll'liit c-A11drcws .2S Ez cel1ior . Ba\lu·d for Scliool Cho m s Lo,-;gfcflow-:SCl111t1cke'r
0

":fs 
Quartet for Male Voict>5 wit h Piano ,\i.:c: The Con1tru c1ioll, Tuning and Care of Edui<ird"Qffi,fi:Y~i!rtoir ~Suj-

M. W IT:\ IARK & soabtK~EW YO RK , S . Y. th e Pia noforte - - ' 

Rob insoo' a Modern School for Orchealr a Belli T. 1-1. R0Jli11so11 1.00 O LIVER DIT S0:-1 CO IP ,\1\Y : BO~'TQ\t', i MASS . ! 
0

NOTICE TO READERS ANO MUSIC PUBLISHERS -

AdverJ.~
1
:. ~!gr:~ ~fg~~~~- of Iitt •:w :: :::e:nv::n!0

~1
1t~~np~~;~h~e:.~~!i;!~1

:~ · !':0t:/::e~~~b~fc!~~~-~~f~h~ ic m~r:p~~~d~!;~-b~:;;: 
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It is easy to mak e claims for Banjos. An y Banjo ca n be the bes t 
Banj o made, and mos t Banj os arc- in advertiseme n ts. All th e adver­
ti sing in the world won 't mnk c a Banj o a 1,:oocl Banjo. It has to hen 
good Banj o, if it is good, because of its tone , de 1ign1, ma1erial s a nd con­
st ructi on, Ad vert ising ca nn ot t.'l.ke th e pla ce of t hose thini.:s. 

!nit ti~:~t5!.~::it ~ g=~11:~~h/~-1~~1~~;irtf 6~r ~~1r,cg~t~t~1~• 1i1~:~J:: 
T he rea so n lies in th e Ban jo it self. 

WHY AN EXPENSIVE EXHIBIT? 

\\' c will ha\' e an Ed ucat ional E xhibit in Newark, N, J., April :151h 
and l 6th, Room 5, Con t ine nt al Hot el, Annual \:Oll\ 'Cllt ion c,f the .\ nwri­
c:m Gtiild . We do not put thi s E xhibit thcru sim ply fo r th e puqK,sc 
of ackert ising, or C\'CU for the purpose primarily of makini.: in1111c1liak 
i;.1.lt."!', but bl'Causc we waut to give e\·l"rybody int en:.-sted the fairest 
possib le opportu nit y to hear a nd sec en•rvthing there is to be hcan l ;,ml 
st..oen ab o ut the tone and const ruction. the workm an ship ;uu\ tinish of 
"Orphtum " Banj os. · 

\\ 'c arc so sur e o f our " Orpheum " Ba~ jos that we h:wc a Banjo 
all ap;1rt for inspecti on a t the Exhibi t. \\' e a rc ~lad to show it t o 
c\'l'ry body, for we :ire prou d of it all. 

WE FAVOR EXHIB ITS 

\\' e a rc in fo\'or of ~;-.;hibi ts just as \'Ou :i.rc. You arc iu fan•r 
of them because they enab le \·on to make careful ~npa risons and 
make tht..•111 quick ly. · 

An exhibi t cn:i.blcs )'Ou to put compe ting lfanjos side bv side 
and go O\'er t hem 1>oi11t by point . · 

We im· it e compa rison po in t by po int . We ha\·c ohcn wisht.-<l 
in sl·llinJ.: ou r B.injos t hat we could put thcnl" sidc by side with other 
Ban jos which a rc being conside red. It is th e only wa,· to arri"c at ;l 
rii;ht conclus ion . · 

It is not our pu rpose in alh' crtisi ng:. o r in h:n· ing an cxpcnsi\·e 
,·xhibit to try a!ld ru sh pcop)c int o ~uyini; ou r l.lan io. \\' c arc tryini.:­
to l_1elp you l,'0 mto the lla n.10 qu es tion as thoroughly as you want to 
i,:<l int o 1t. 

\\· c arc trving constant ly to tc:tch c\·c ryo nc to mnke carefu l 
comparison. All we ask is that you exnm inc our "Orpb eum" in 

prese nt using t hem : t hen if you buy some ot her Banjo. we have nothing 
more to sav. 

l.lut ~~i,~:~1
~~t°/.1i~~!.\~t y~:~~'?r'i1

ft /~~~~ ri)'f~ 1~1;~\'l~~.
1~:~~c1~:~{~: 

111cnt, 
Pl•rha ps some ,,nc c:111 write a better advertisement tha n we ca n 

wri1c, n it we arc honestly L'On vinced that no one ca n offe r you th e 
lb 11j<l i1·e do . 

Cons ider the " Orpheum" very ca rcfnll y, it pk ascs fir.;l t h ru ll!{h 
th,.. sense' of tone, S<.'COnd th rough the sense of aight 1 the lin es of con struc • 
t ion arc b ... au tiful. th e finish is th e very hL'Sl , not lnng Skimp y ah) u t th e 
"Orpheum," absolutdy not hin i,: cheap. 

E"cn · " Orpb eum " Banj o has t h:at tni1o r umcle. well }{roo rnc,I. 
~·ar,..fully ·lini•;lwd appeara nce that is :dwa ys a sou rce o f delight and 
l'ri,k to t he ow ner. 

LITTLE THINGS MEAN PERFECTION 

s .. ma n y " littl e thinJ.:S " have bL-en ca refu lly lookt..•d after on 
"O rpbeum" Banjo s which ha1·c bL'Ctl left un do ne o n othe r Banj os; i,:o 
o\'er our Ba njo from J)!.)J; head to ta il pk-cc, put an y ot her Oanjo a lo ni,:• 

~::~e ,'.i.ii~1~i~;~l~~rle~r
1
1
1
~~1 :• ,: ~i~~t~i~~f )ri~~~gfi~~ilt;~ii :~atll~c

1
~ ;~ ::~ 

pr,..-.~urc to bear 0 11 the head , nd ju sl inJ.: lh c llt .'Ck to p rope r pit ch , t hu s 
1-'1,·ini: easy actio n : note th e t ho ughtful nttention gh ·c,1 to th e i,:cn~ral 
assembling of th e entire inst n1111cnt 1111d all it s par ts . Th e .. littl e 
matters·· of ta ste and sty le mc:i.n perfecti on and ha ve l>CCn t:akcn can : 
of in " Orphe um" Ban jos. Good t:tstc has a commer cial value and 
we rc;1\ize it. 

lie c:ircfu l to exam ine Ba njos o n follow ini.: poin ts, IOnf vibration 
anil susta ined tone, nay action , clear harmonic■ a nd carrymg power. 

~~~
1
::ii'ri~~~~~i~h~~; 

1
~\~t ls" 1~~fibtte; ~g•~0?~~~!os \\' ill co me o ut o f an y 

We know th at th e " Orpheum" lfanj os ha\'C a sp lendid re putation 
th,.. Wor ld O\'Cr. We know it from wh:1t 01,,1crs sa.\·, ;1\1 o ver lhe 
l'1,untry . Thi s is the nlOSl i,:mtif ying fact we oou ld ·possibly know. 

LI~~,; ~: ~1ld b~~~'~ \~:~ct .~io1;;,\;'e~: ::~1sij ~~;~ ,·~~~~~~:1vc1 \ ~\ ~~d~ }:d~ 
good, ·l11ey ha1·c m:n1c good wit h the peo ple who ha ve pur chased 
them, one br one. 

~~ ~
11,!~<rib:/~~:~t1

!a
0:!1i~t ~a~ ;i( li 1~~0~\l:i;~~~f!:~~;S~

1 ~,~~ \:~~ :: ORPHEUM BANJ OS ARE CHAMPIONS 

RETTBERG & LANGE, 382-384 Second Avenue , New York City 

.SOME.THING NEW I Phonograph Banjo Solos I l MANDOLIN HITS By w. c. Knlph r }0 b 
Colored Malo,'~ .• ~i:":.!~;~,~t\:~.1!.." ~ ~~ c~OCO&aul Dam , ,\ T TllE ~IIXS'Q11:1.i\ ,~~WJ'C: Jc~:,~~Jh~· ~,,.r,..h = c. eac 

S1. l.oui1 i'kkl e, Maple Lu i Has, Gay Gouoo 11 111d W olhtrs . !ii,nd for 1,;at:t.loKUC n.i<I S l'E CI AL O llf'J,: R 

E. A. ROWE. MJLf'ORD , DELAWARE W .C.K NI PFER. MER IDEN , CONN . 

All the MUSIC in The C ad•nz o i1 the WORK of MANICKE & DELI.MUTH, 
Mu1ic Enrraven, E. 1t Dedham, Mau. 

JACOBS, ORCHESTRA MONTHLY A " nsic " aga, inc fo e Pcofo,s ional and Amatem O,ch,otno P\ay,n . 
16 pages New Music. 36 pages Type Mutt er . 

SAMPLE COPY 10 crNTS POSTPAID . 

(Co11t11111,•J f,om p(lgt 6) 
ha \·e c,•er usc1I o r l,card:· T he Vega inslru• 
menu , 1hc m:,kcrs cla im." help 1hc :11n hi1io11s 
perfo nn ... r 10 :1 higl1er plane and redu ce his 
effort s to a minim um.' ' ~'Ir . \Vm. Place, J r., 
or Pro\·idcncc, R. I., whose maml olin solos 
aro uscd positi ,•c cnthu sias,n :11 Lan sing's 
Co ncert gi\'C:n in Chicke ring Hall, Bos,on, 
on Feb. 241h, wr i,cs," J ust a wort! in rega rd 
m 1he Vega ma mlolin. I h ave sc\ 'Cn mando­
lins here :11 th e pres cn1 tim e that I hav e use tl 
anywh ere from two 10 fourt een years, a nd a 
nu mb er of them a rc th e finest pro du c1s !11:11 
th eir man ufa crnr ers are a ble 10 p111 out. 
All arc we ll-k now n mak es, yet th e Vega h as 
th at rich, yet fine, soprano qu al ity of ton e 
that C\'ery good mand olinist is lookin g for :rn 1\ 
th at I h:n ·e yet 10 find in a ny other make ." 
Th e John Wan a ma ker Co. of ~ew Yo rk 
City, Broadway , 81h a nd 9th S1re-c1s, especia lly 
invite a ll Gu ild memb ers ro inspect their 
bc:iu1ifol musi c rooms where th ere will be a 
specia l exhibiti on of the Fairbanks and Vega 
instruments durin g th e week of Ap ril 25th . 

Hack of :ill his .. grare :ind clc~ancc of 
mann er " there was :i dc:,I of wis, lom lockc, I 
up in th e b r:iin ofrh l: sua, •c l .on l Ches1crficld, 
It was he who sa id," T o tlouln :mil be asron­
ishc1I is 10 recog nize our ignorn ncc, :nul d,i s 
is t ill' firs1 s1cp roward s ac,~uiring kno wlcdgt'. " 
Th e c :il,son M:1111lolin- Guitar Co. of K:i\a­
mazoo , l\·li ch ., in th eir liul c "ta lk " thi s 
momh cnd c:t\'Or 10 impr ess up o n t he mind 5 
of our read ers th c im po rtance of bein g p ro­
gres si~·c. Th ey cite the insta nce of th e 111igh 1y 
Bach an d his contemp orari es who coulll nm 
be pcrsu:,d cd to a ban don 1he ha rpsichord wit h 
iu inferior ca pa city and powl'I' of expre ssion 
for the piano. Tlu :n th ey go on 10 say tha t 
ma ny a p resent day master of 1he gui1ar, with 
1he h abit of techni f1ue cscablished , con1inm:s 
to st ick 10 his six strin g instrument be ca use 
i1 rc<1uires no readj us1me111 of techniqu e 10 
manipulat e. "A ll such pla yers ," rhe G ibson 
Co. claim, "d ally with rime, with pro gre5s, 
and wi1h th emseh •es." Does this hit you, Mr . 
Rea der ? Are you play ing fa lse 10 yo1ir best 

int crcsu? Yo u h :,ve prob:1bly heard rha1 
" a ll oi lier swindl ers u pon ca nh arc 1101hing 
rnl11p:1rctl 10 the se lf sw indl t•r." Ha\ 'C ro u 
e ver pla yed on a Gi bson Ha rp Guitar ? Th en 
vou only know of 1hem by reputatio n ? Lea rn 
somet h ing a hour th eir consrm ction by readin l!: 
th e Gi bson ad, th e para graph beginnin g, 
" Th e 1hinner 1hc soundin g bo:ml , and pro • 
ponionatcl y light th e body o f rhc ins1rnmcn1, 
1he .more casi l)' ,·ihratcd ." Th ey m11s1 be 
built on scie ntifi c prin ciples, ch ? Now , wh y 
clon't you send for th at" twelve page tr eatis e, 
g i\'ing chord s of comp lete ness and finger ing 
versus th e incom plete chor ds generall y used 
on th e six sirin g guirar ." F ree for 1hc as kin g. 
Also send for cata log and thematic lisl. Do 
thi s roday. " How mu ch wiser to take ac1ion 
a1 once than to crust 10 un cenain cime/ ' 
If th ere a re so man y benefits to be-Jer ived 
from using a Harp G uit ar as 1he ma kers 
claim, don't yo u want 10 jo in 1he rank s o f 
prog ressive teachers and soloists who ha ve 
en liste d und er th e Gibson banner. Don'1 

It ;, to tb• odrantag• of all COIICONlld that TH£ CADENZA ,,, mentionea ,,,,,,,, rrrit111, ar!r1rti11,.. 
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_READY January I , ·1910 

Wc)..lter Jacobs' 
COMPLETE CATALOG 

COLE "ECLIPSE" 

BANJO BOOSTERS 
48 Pa ge s of pr~~~~c~~:;s;'ti°f1~: r~~l~:,~ IT:~-~i~~YJ;~~h;!~z\;~,~~~~c~r::~: 

taug:ht in .\1ncri ca . \\'hat' s mo re, c;ich ;ind c\'cr~- one of 
th t-m paid cas h for his L'olc ·· 1::clips e " Banjo. Not one c>f 
them J.t:Ot an ins trmn cn t or ;1nythi n g els e of v.1lu~ for pl.1ying 

ii~Af ~}!:1t~~~.:~::-~::;~~~1;J:lt?ij'.:;~t:~gl 
n:1111cs as th ~e -

i 1, Griff Williams Ha rry Broo k• 
Kimball & Donovan Mu11eal Seely 
Eva Banlett Macey Hunt & Burian 

cago ~~;~ 1~~1~o~-;:~~l(%~~;~~;~l\~ !'.1\~)~~~;1tsi'::,l~~~\'\1tl /:~;_ ~~~::i 
she says she can't fin:! another make as good. 

,... You ca n hav e a ··Cole'' 

;,-~ . :~:Ill~~ ~~~l~~f'}~e~r ~;i~tlr ~rn~ 
! ~ \ abo ut lhi s. Send lhi s CO UJJ O ll 

1 • ~ \ .. F E . l'ole, 
,.,--e,.-:;- · · • 786 Washingt on St .. 

Boston. Mass . 

l2i"" FREE FOR THE ASKING ..!:! 

De:1r Sir .- Please, ~ nd ml! names of 
prominent men and women who pl~y 
"Cole·· instrum ent s. and also exp lam 
your ten-day -trial -free offer. 

Xame ... . 

WALTER JACOBS 
Instrument . .. .... t\ddn :ss .. 

167 TREMONT STREET, BOSTON, MASS . Ec\lpa ., Banjo• h.,... •n ADJUSTABLE NECK 
N11cl. c • n be adjutted lo auit • .,, hci a ht brid ■e 

STANDARD OF THE WORLD Teachers and Club Leaders 
The Original S. S. Stewart Banjo Hnd for the followirur pieces. arranaed for run Mandolin Orchestra. JO pa.rt-, 

incl11dlna Tenor Mandola and ~ando~llo (Treb le Cleff). 

g::,~oo\r~t li:!~'°itialt~hottiKhlt. t;:~ ~::.~~ Vt ~e:11u?h~~otte. s,<W' 4if Ask• you r dealer , or scud 
~.:t '1'IN 6 · direct to u1 for caulog . 

Also the follow ina euy teaching pieces. arn.nged for ht aod 2nd Mand olin~ 
and G11itar. 
Ma,!t

1:.-o.'!: ci~m~1J1.~~1?=~ 'tiJ:a~:~h~\~:· t.:-+!e°: M!i1~ 
THf BAUfR CO., 726-730 Girard Ave., Philadelphia, Pa . 

J uniata Walu , Write for CualOIJ and diRount . Teach~rs Hnd card . 

E. D. GOLDBY 6 SON, Publishers, 55 West 291h St., Paterson, N. J . 

lose your prcsrige by ]cuing " I d:irc not wait 
upon / ,vo11IJ." h is a migh1y t':uy thing 
10 be driven from ,·anragc ground in 1his 
world and, ::is Josh Billings s;,ys," If a fdlm r 
gets to going down hill i1 seems as if evcry1hing 
were greased for th e occasion." So a\'Oid 
gcnin g s1;med on 1h;11 toboggan, and on 1he 
other hand make every dfon 10 gcr s1ancd 

NO, we[a re not going to refer to. Miss 
"L illy1McNilly" who had a passion for 
"Whirling O\•cr)hc B:111-room Floor." 

The " girl " we have in mind is a sou1hcrn 

~::."a;~~~~. ·~:t,:g~n~~~,~~~: ~:· ; ~~~a:~:i:!~ 
Th is "\Vai r-Ling Gi rl" is a most accommoda1-

in the direction of Newark , N. J .• 1hl! bucr 
pan of April. The nest Guild convcn1ion is 
going 10 be a ' ' rouser" ;ind one of 1he 1110s1 
interesting exhihi rs ar die Cont im::mal Ho1cl 
will be fouml in rhe Gibso n show rooms. 
Your cri1icis111 and suggesrions arc ·· courte d 
on 1he carrying power, qu;1lity, voicing, iinish, 
;1c1ion. c.ons1ruc1ion ;11111 atljustmcnr of 1he 

ing i\•l iss; she will show off 
10 advantage as a guitar solo, 
anti is simply a charmer if two 
tnand olins, banjo an d guitar 
arc played in her honor . 

Arc you prcny swif1 in men­
ial ari1hmetic? Good. What' s 
halfoft wcn1y? " Ten ." Cor­

recr. That 's ju st 1hc numb er of ccms a copy of 
,;Ohio Field" m:m:h will cos1 you. What' s 
half of twelve? "S ix." Right again. Th a1's 
1he name of 1he composer and publisher 
10 whom ·you musl mi il your dime, and 
you will h1Jd he can send you a very pleasing 
sclec1ion for ci1hcr mand olin or banjo . Or 

Gibso n ins1rumcn1s." If ro u arc enlenaining 
1he thou gh, of becoming :i G ibson agent, this 
is your oppo nu nitf to hold a private inter­
view wi,h ·• rhc powers 1ha1 be." Stoc k 
\·ourself with 11ues1ions you w:int to ask :inti 
<111.: 1hl!m. Glean all 1hc knowledgt' ro u can 
from fo ur tri p_ to New:,rk, for k_nowledgc in 
ci·ery mstance 1s power. 

your dime will pur chase a sample of 1hc 
New lm pl'rial damp•pr oof, true-tone banjo 
st ring. 

Thr ee new ones for marrdolin h)' \V. C. 
Knipfer anti rhcy arc winncn - " At th e 
Minsirels " medley, full of ginger ; ·· Jua • 
ni10 ·• march, a classy two-s1ep: ·· Cold 
Sprin g" schouischc, wrirtt·n in the composer's 
h;1ppies1 ,·t'in: 10 cents e:1ch. Mr. Knip frr 
of Meriden, Conn ., is a teacher anti dub 
leade r of wide experience ;md knows pre• 
ciscly whar mate rial his professional brethren 
can usi: in 1hcir business. Become acqu ;1i1ucd 
wi1h th e Knipfcr h:mjo music pub lished in 
C No1a1ion. 

It i• to tJ,e ad,o.nta,• of all concernad that THE CADENZA be m•n tionad when writing ad,erttsers 



( Pa t.at Ap11Uecl Far) 

CADENZA 

INV ALU ABLE TO THE 

SOLOIST, TEACHER ano PLAYER 
EAS ILY A TTAC HED T O ANY MA NDOLIN 

Ladies wearing 1ho;t sleeves: gentlemen taking olf their coats in the summer, 

~n practice for any length of time wi1hout having their arms nearly 
cut in two by the sharp edges of the mandolin. 

With 1his "Re3t" on your mandolin, 
~ will improve your tone and be doub ly sure of your techniq ue. 

It kccps the arm of the player in the correct posi1ion at all times; thus 
enabling the beginner lo master the lremolo in a few days. 

h ontiliv•lv prevents the buzzing of the 11ring1 and tail.piece : 

NOW MADE IN TWO STYLES 
S1yle A (as shown in the cut) is adapted to players who hold their arm above 

1he tail-piece. 
Style 8 is adapted lo playen who hold their arm d irectly over or 

ju11 below the tail-piece. 
When ordering specify which style is wantrd. 

\V e will exhibit this rctl and demonstrate our publications ?l' 
111 the next Guild Convention . '-?~ 

The Rhode Island Music Co. '-0' ~o~ 

PROVIDENCE , - R. I. <:F 

THE PLACE MANDOLIN ARM REST 

Price , $1.00 

49 PENN STREET, ~ 
h' # 

T uchers and Dea lers tend card for c.J-(> ::s," ~ 
Who leia le Prices . ~ ~~ 

. ~ 

WANTED IMMEDIATELY 

of the V iolin, M ondo/in and GuUa,. MUST BE EXPERIENCED. 
P ermanent position. Addreu A T ONCE with references. 

Get n 
dolinor 
1'-'ru, Fl 
obliica10. ~•1111 ti . 

J. N. SAUNDERS, Tulsa, Oklahoma 0 . ACKER, Publish er , 61 So. Midn S1Ntet, Willm. B&m1, p .__ 
DISCOUl'ITS TO O.UBS AlfD TEACHERS . 

Haven't we been idlin g you for rhc: last 
fc:w month s th at you could use 1he" Diamond 
City " march 10 a<h·antage? Uui pc:rhaps 
some: of the skept ical club leadc:rs ha, · 
exclaimed, " Gi \'C: us a bc:u c:r proof." \\' ell, 
that is ju st wh:11 D. Achr products in his 
ad this month - " Played four rimH in one 
c:vening by requc:11; puts life into clubs and 
hiu the audi ence: hard.' ' Ii is not a difficult 
composition :ind , every par! in the full ar• 
nn gement is a ·· bird .'' Th e banj o oblig:110 
especially puu a .. zim" into the 1wo-step 
1hat is positively irresistible:. 

You know " 1he first rc11uisi1c towards 
c~j~ying a breakfast, or :anything else, is the 
w1lh_n~ness 10 be plc:i~ed:" For m:my ye:us 
ban1011t1 have been cn1oymg the: compo~nions 
by P:rnl Eno, so we: cannot doubt they will 
hai l with delight the: rwo new selections by 
him which the Maximum Pub. Co. fc:aturc: 
in their ad this month. " Shinc:y Eyes., is a 
plantation intermC"UO which we believe is 
destined 10 become very popula r. " The 
Marhonian Caprice " is an inspiring bc::iuty. 
Be sure you are the first " fellow" 10 make a 
hit with 1hem in your locality. 

·· Economy is not tight w:idism.'' When 
such a reliable teacher and publi sher as A. J. 
Shaw of Chicago, Ill., offers to send you a 
sample: copy of his Modern Me1hod for the: 
Mandolin for 10 cc:llu, pick him up . Th ese: 
srudies of Shaw we und crst:md arc: a great 
help 10 the stud c:111 wishing to acc1uirc rapid 
fingering. and 10 btto me initiated into rhe very 
irnpon-am routin e of 111:md olin stud y, playing 
in the positions. The" duo 11yle " j5 anoth er 
fi-:uur c int rodu ced in th e Sh.aw Method . Give 
the: books a 1rial. Ten cc:nrs will gi,·e you :i 
line on 1hc: actu al mc:ri1s of thi s work. 

We musr :ill try to gain rhc good will o( 

people wi1h whom we come: in con1ac1 ir we 
wish to retain 1htir friend ship . Now, sup• 
posing you c:illed on :i young lady and pre­
sented her with a bunch of c:elc:ry inste:td of 
a few Amc:ric:an Hcau1y roses; don't you think 
i1 would be a case of'' Hc:rc:'s your h:11, what' s 
)'OUT hurr y l ·· And 1cach ers, as far as pra c• 
tical, mus1 try 10 keep 1heir pupils interested 
in 1hc:ir work and frequentl y a tun eful liule 
mc:lody will scn ·e to revive a 11uden1'1 fagging 
energy . Here's whe~ the: ·· 1uneful tune s " 

publi shed by ~~ . U. Waite of Radnr:, Wis ., 
are tru e res1or:i.11\'cs. 

Nothin g pleases an audi ence more 1han a 
no,·c:hy numb er on a program. If you have 
sent for a copy of " Th e P:ining Hand " by 
llos1on's f:imous composer, Mr. Geo . L. 
Lansing, then you kno.w w~at :i 1plendid 
patrol it is. Great r:ffec:u arc introduced , eh f 
First you un hear th e " band " away in 1he 
distan ce, th en perhap s only a ~lock away, 
rhen they come arountl the bc:nd in the street, 
wirli every mother' s son of th em playing for all 
he is wonh. The band swings around the 
corner, and the music gradua lly dies away in 
rhe dista nce. Mandol in solo p:tn 30 cents, 
banjo solo or duct 50 cenu . 

All good, live teachers who attend the next 
Guild Conven tion will doubtlc:u have the 
pleasu re of renewing 1heir acquaint:ance with 
Mr . E. D. Goldby of Paterson, buMhat he 
will be discovered " Dancing 'Mid the Palms" 
until the " Dawn of the Roses" with the 
·· Quee n Of the Valley" weari ng her " Roya l 
Crest .. is hardly probab le. Out Mr. Goldby 



THE CADENZA 

"C- NOTATION Attention Guitarists 
BANJO MUSIC 

AH SIN .. . ....... . .. ... . . .• W .. ter Rolfe 

COLORf~ez'JtR~s~:,5~cf~.0.•~t J. Wddt 
o, . ,ac1cri .. ie Ma1ch 

.30 .JO .10 .20 

DIXIE rw1ug~~~~ri~~-~::-J· L. Johnson _40 
KALOOLA .. .. ••• . . .. . .... .. . A. J. Wddt 

A Oarltlown lnter1Muo 
.JO .JO . 10 .20 

KfNTUCKYWfDOING KNOT. A. W. Turner .40 
Novelly Two -Step 

. 10 .2 0 

.20 .3 5 

.to .20 

. 10 .20 

.10 .20 

KISS Of SPRING Wah :t ..... Walter Rolfe ,40 

ONION RAG, . ..... .. . .. . . .. A. J. Weidt .40 
A Bermuda Eucnec 

RAG TAG .. . . . ..•.. • . . . . ... . A. J. Wddt .40 NEW MANDOLIN ORCHESTRA MUSIC 
Much alld T wo-Stcp 

SWfrT CORN .. .. ....... ... . . A. J. Weidt .40 Daint y Dame (March and Two-Step), Wm . C. Sta hl. A 
bright nnd sp iritt.-d mar ch, beaut iful melody, finely arranged . 
Easy gm.de. Price, Mandolin Solo, JOc., 2nd or 3rd mandolin, 
octa\ 'e mam lo\a , mando-cel\o, tenor nmndo\a , cello .. fiute or 
guita r accompaniment . each, I 5c., piano accompan iment, J0c. , 

Chuactcrilti c M.r ch 
SWU:T ANO LOW Arr. WO . l. Lansin1 .30 

and fORSAKfN 
YANKff BOYS . 'M~r~h ...... A. J. Wddt .30 .JO . 10 .20 banjo obligat o in C or A ~ ota tion, JOc • • 
YANKU: DANDY . . . . ..• . .. . . A. J, Wddt .40 . 10 .20 MEDLEY OVERTURE of NATIONAL SONGS 

Arran1ed by CHAS. MlllfR Charackri11ic March 
DISCOUNT 1·2 OFF 

WALTER JACOBS 
Wit hout n doubt t he finest selection ever issued for ma ndo­

lin orchestrn . A bi g hi t on ,m y programme, contain s the follow• 
ing ,ndo dics. 

J 67 Tremont Street, Boston, Mass. 
Dixdu 6 1: e~;~t~ ~ci : ai(! ~n~

1
•
0

V.i~,r,C~ ~ .G~~\\~a:;: t ~:~ i;d R~d"'. 
White and Blue, etc. 

Prices. Fir.;t Mando lin, 40c ; Piano :\ cc. , 40c.; all o ther 

OH YOU BLONDY 
club parts, JOc. each . ~ 

1/2 ~!N ~:~tfSt s1~rice,.sR:~ ;~ erl'i f
1
Yc;~a:~~~ u: ~ ~~~fi~;~ 

mand olin club · music pu blished. 

NOVEL TY TWO STEP 

By ED EDWARDS 
WM. C. STAHL, MILWAUKff, WIS. 

2 Mandolini, Guitar & Piano, Special thU month to 
reader, of Cadenza, IO cents. 

Learn to Co"mpose and Arrange Music 
2-~~~g~{a!: f!:1t~i5~ = ~ullfhr~ra~~~llt:e.:1::,dl;~ee~ I~ 

THE JOS. MORRIS CO. 
not t hen convinced you'll succeed , you owe me oothing, You 
must know th e rudiments of niusi c and meao butineu, ·other­
wise , don't writ e. 

136 North 9th Street 

has writt en some r:mlin g good pieces for the 
banj o and mand olin, and ir you turn to his 
ad you can gt!t posted on some of his club 
:irrangemenu . A leuu will brin g you his 
l:a1es1 cata log and 1cachcrs ' discount slip, 
if you enclose your card and menlion TH I! 
C A DE N7.A. 

Well, well, we are pleased rhat the banjo 
is al last given a chan ce to 1ell a little story. 
Such descriptive pieces :is " Mill in th e 
Forest " and " A Day at West Point " have 
been wrin en for hands and orcheS1n s, but 
now owing to the facile pen or Frank H. 
Smith , the good old banjo - with your 
an istance - will describe a littl e " Trip to 
Atlantic City." The uan is m:ide :u + A,M.; 
then comes the " journ ey," followed by 
" A ride on the she ll road, " aft er which a 
" song or 1he waves " is next in order. Of 
cours e, the visitor a lways rake s a " prom e­
nad e" on the board-walk, and in the finale 
you'r e " homeward bound." Sampl e copies 
of thi s noveh y will be sent you by th e publi shC'r, 
Walt er A. Norwood of N ew York City, for 15 
cenn . 

PHILA., PA. WILCOX SCHOOL OF COMPOSITION 
C. W. WILCOX, Direceor, ~Pl - W 

225 PIF TH AVENUE NEW YORK CITY 

In the old minstrel days, when " ~fr . 
Bones" w:is asked which type or girls get 
married firsr, the brun en u or blonds, he used 
10 repl)', ·• why, sar , 1hc lighr-he:adt!d ones." 
Th e reason why we reca ll 1his old" chestnu t " 
is 1hat there is a certa in " blondy " we ha ve 
heard a good dc:al about recently, who appears 
to be in great demand. In foct her publi shers 
cla im she is " rhe novehr two-step of the 
season." Ir you wish ro become :icqu:ainted 
with •i Oh You Blondy " write ro the Joseph 
Morris Co .~ of Phil adelphi a, Pa. Th ey 
offer a special pri ce to CA

0

D l!N 7.A readers 1his 
mon1h; two mandolins, guit ar and piano, 
10 cenu . Thi s is the s:ame music house that 
publi shed that rremendous success, the" Sing­
ing Bird " intermezzo two-step. Mr. C. W. 
Clark, who is man ager or the band , orchestr a 
and small instrumt!nt depanm ent, will see 
ro it that your orders ar e filled promptl y. 

" \Ve row in rhe same boat," said a literary 
friend to Douglas Jerrold . "T rue, my good 
fellow," agreed the great En glish wit, ' ' We 
do row in 1he same boar, but with \'U )' differ­
ent skull s." And in th e rea lms or music, th ere 

:are composers ;md com posers. Men with 
the 1alen1 or a Bellini a re rar e. We never 
tire of his immo na l O pera "No rma," and a 
"fa nt asi:i" from this grand work. is now 
obta inabl e, :arran ged for full mandolin orches-
1r:a. Among 1he modern writers th e name or 
Reeves is identified with some or 1he most 
stirrin g marc hes ever publi shed. By con­
sult ing ,h e ad or rhe Cund r -Betton ey Co. 
you will see th at th e Fant asia from " Norma" 
and " Nahant " mar ch by Reeves are th e 
" head liners" thi s month . Th e full instru­
mcn1a1ion is given, and li,t of prices. Also 
read about 1he advah1:ages to be derived from 
being a sub scriber 10 C H Co.'s new issues. 

Henry Wood must have been in somewhat 
or a cynica l mood when he wrote, " Lovers 
do not , love each other but ra1her th eir own 
ideals or each oth er," but there seems 10 be 
no doubt that mandolin orchestra leader, 
have been completely won by th e genuin e 
swcerncss and delicacy permea1ing every 
measure of 1ha1 dainty capric e ,. In Lovers 
Lane," publi shed by . Per cy M. Jaques or 

· Jack sonville, Fla . Whenever a club or 

It'- ,. f/,e ad,antag• of all connrn1d that THE CADENZA be m.ntIon,d when writi11g odnrliH,. 



TH E 

DON'T PICK A LEMON! ! 

C A.D E NZA 

DO NOT WASTE j~ 
YOUR TIME ~ 

Follow t he lead of the grea tes t professiona ls of th e 
day and arrange wjth us for a t rial of the ORPHEUM 
BANJO - comp are it po int. for poin t with any banjo or 
num ber of ba nj os you may choose ; test it un der eve ry 
condi tion and we' ll awa it your YCrdict, confident of but. 
one result - You'll Ever Aft er ' 

FOR SALE GI ~~T~~MOD~ ~. ~.P.,'?."L IN 
Will tc,II n ry ~ • M>n,blc. C.,h -,r E.11y Pay~ n11. 

Addreu, M. J. FLANAGAN. Marlboro, Mau. 

PICK AN ORPHElJM ! ! Neb/ '•THE WALTZING GIRL • Neb/ 
Guit ar Solo ju11 from prns . Th ~ is IL brillia n t wain, b,,auliful Trio, lntrod ., 

::'.. ~l~l!i}l~~%i,._~l~t~·o!1 tiri:•,i.°::lchG. ·1-~ li ~Ldo~1h~o::h~~.;/~~~ch. Piano 
THE ONE PERFECT BANJO THE HOGUE MUSIC CO. Wathin f ton , Geofii • 

~ If' NO~r.;:Tf:rtf~g~~A.:-E~~::~~s ciuR,:-:'i1.?iNst:. 
TR INITY Completeness, that 's where 

. ~~e~!Rt~~~ih~ t : t~~~ c~~-ly ~~;~;~; 

Style 1 , $60 . Style 2 1 $8 0 . Style 31 $ too . Style 
4, $150 . 

~ ~~~~~ kS~~ d mi~si; h: ta~r1! mr~~~ ~~~ 
.S~ venience and ellicicncy unt il you h:wc a 

· Trini ty Music Sta nd . Send for illustrated 
folder which shows you why. 

Writ e us for cat alogue ant! descriptio ns a t once. 

RETTBERG & LANGE, 382 and 384 Second Ave., NEW 
YORK, Dept . J. 

HUPE MUSIC STAND CO., Mashap&uj St., PROV., R. I. 
Wak a up , Mr . Ma,.dolia Pl•r • r . Wh,- oot h•• • th e Beil I Send t...de,- fo r 

Endorsed and used by PROFE SSIONALS Of 
Today . 

The II WRICHT" MANDOLIN PICKS 

Pri ce poot.,ekl . 10 ce ab ••ch Bn e led Ed 1eo 
f....,. • •• dHol Retlbility ~ Ceaui11e EboQil e 

75 ce ab doua Ne•.rCM.,orB{.::r:. ... Too• St rong tes timonials on file of very rccCnt da tes, by 
those who know. ),lo. 623 S1ill. No. t,U Mtd . S11ff. No. 6'lli t"ln lble No . 6'.'e Very H u lbl c 

Men,l u11 " C.'1.1•1u • " a nd we wlll t<=Od frn •hh o, der for one do , . pk lu lt 1\1111elK d oq 

for Ma lldoli• ·¥.~:1.:::-. ~~ t:.:l~~:;i.:~·.:~Lot:wi.!i:~~! ~.~:::~ 11lm e wrlle IIL 
LOUIS pr_ WRIGH T Wt NSTE.0 , CONNl!:CTICUT 

The Weaver Banjo 
Made by ALFRED WEA VER Eat~blished 1878 

1 UpPer Saint Mart in, Lane , London , £n1lond 

Th ese banjo 1 are u1cd by th e lcadinJC p layers t<Mlay in a ll par t1 of th e 
worl d . Wr ile dire ct for te, ti mon ial 1 of th e gen u ine good 1 that have 
ll ood th e lel l for 30 yu u. (k dU IC imi 1ation1. ) 

orchesua has played it, i1 has appcarell 10 
have suu ck a responsi,·e chord in 1he hearts 
of 1he audi ence. Th ough no1 difficuh i1 is 
jus l enough so 10 be wonh whi le. T his 
char ming caprice comes arran~ed for full 
mandolin orchestra with very effect ive parts 
for banjos. If your progr:am is no1 ;1lre:idy 
made up for your Spring concert bcner send 
for a copy of" In Lovers Lane." You will 
like it ; your pupils will like i1, :rnd &o will 
your audience. 

Ai the mere men1ion of Harry Von Ti lzu' s 
name how many pleasant n:collcc1ions arc 
revived. We grin as we th ink of " I Lo,·e ~·ly 
Wife But Oh You Kid," and grin some r 1ore 
at '' Don'1 T ake Mc Home," and become 
, entimen1al as we hum " Ju st One Sweet 
Girl." Well, all these and a whole 101 more 
populu songs are in 1he Harry VonTilzcr 
" Cubanola " Mandolin and G uitar Folio; 
separa1c books for 1st and_ 2nd mandoli~ 
and guitar , 25 cents each; piano accompani• 
men1, 50 cents. You will find them firsi-class 
material to play at banquet "j obs " and for 

encore pieces. Th e numben in 1his collec-
1ion ;ire now all the n gc wi1h 1he regular 
orchcstr :1 and wi1h h:1nds. As 10 s1n ight 
instru menu l selections, the " Easiest \Vay " 
wahzes - played at every performance of 
1he powerful drama by 1ha1 name - have 
scored 1re111endously; 1hc " Cubanola G lide " 
has long been an esta blished favori1i:; and 
nothing could be da in1ier 1han " Ju st Like 
1he Rost:," In shon 1he " Harry VonT ilzcr 
' Cubanola • Mandolin and Gui1ar Folio" 
is needed if you arc 10 he str icily t1p-10-dat e. 

T hey say " all rhings come 10 him who 
wain ," and now, Mr . Guita rist, it is your 
tu rn to buy a collection of choice guita( music 
for almos1 1he price you have frequently paid 
for o,u good, sta ndard composi1ion; so look 
for the ad with the caption, " Attention, 
Gu ir;.irists." Yes, you read it aright; bu1 it 
seems hardly possible, dot:s it, 10 buy for 
fifty ccnu a collcc1ion of guitar 10101 and 
duets " which if in sheet music form would 
cost .ai. least 11:n times as much " 1 Th emes 
with variat ions ;,always "!ake delightful solos, 

and in rhis collect ion there are several selec­
tions writt en in th is form, intersp t:rsed with 
charmin g waltzes, stirring marches and prcuy 
serenades. 0 cner ta ke advantage of this 
offer before Mr. Stahl wi1hdraws his ad. 
Th e leader of your mandolin orchestra will 
doubt less be inieresred in Nie " two posi1ive 
hiu, " arranged!for full orchest ra with banjo 
obligate in C or A notat ion, "Dai nty Dame " 
march, and the new " Medley Overture 
of Nar!onal Airs" introducing " Ju st Before 
the U:111le Mother," " T he Girl I Lefr Behind 
Me,' ' "Zip Coon " and other old-time 
fa\'orites. One-half off li11 price. Send for 
Mr .. Sr.ahl's /r u u 1alog of mandolin club 

~ liule squib in Lij , tells us that " it is more 
sinful to be stupid than wicked " - as this 
did not appear in the " Improper numb er" · 
our rcaden; need not be shocked at our'" re­
priniing ir. We would hardlj• like to pul 
ourselves on record as saying that stup idity 
is a crime, for th en we might get in10 no end 
of trouble; but wl! do feel constrained 10 say 



WHY 
YOU 
WILL 
GET 
THE 

TH E CAD EN ZA 

should lh cy not be at t.hc lop. th e Fairbank s and Vega flags. signifyin g as the y do the symbo l of , 
Satis(ac tion and Qua lity. 

who arC near will surely at.tend th e 9th annual Convent ion of Banj oists. '.\landolini st s and Guitar­
ists at Newa rk , N. J., Apr il 2'5th and 26th. 

it pa y? Do yo u kn ow th ose who are under th e greatest expe nse and ha·\·c been from a few -days . 
to a week from th eir wor k feel repa id mor e t.han a hun dred fold for their atte nd ance. 

out of a rut. hear advan ced ideas by Lead ers in th eir rcspcct.i\·c lines and exch an ge views wi t h 
th ose whom yo u ha ve often heard of but h:ivc not had the opport.unit.y of meeti ng perso nally . 
You get in touch wit h rea l live wires and issues tha t benefit yoll. 

Gui ld Conce rt is a fit.ting fina le to t he conventi on and the Direct or . :\ rt ists and Clu bs dl.'SCn·e full 
cred it for th eir efforts . Th ere is a rea son why 

Whyte Laydie and Tu-ha-phone Banjos 
are in e\"idcnce at eve ry ga th erin 1:: of the fraternity . 

After th e player has had one of these in strument s for six month s a wonderf ul tran sformation tak es 
place. Pra cti ce lx.'Comcs a pleasure by t.hc possession of an instrument. t.ha.t reflects his cn ry mood and 
easily respond s to the most delica te touch or to :tny _lf that th e arti st is ca pabl e of. 

VEGA 
Mandolins 

VEGA 
Guitars 

ar c in struments t hat help the Ambi t ious Perfonn cr to a high er plane. Th ose who 

wish to dcl\"c int o the bea uty of th ese inst rum ent s will find that the VEGA redu ces th eir 

effort to a minimum . YOU can do the most Effcct i\"e \\"ork with th e least effort. 

Easy Action . Rich Roun d Tone Qua lity. Ar tisti c cons tru ction and all detai ls ca refull y 

atte nd ed ,t o. YOU will not rea lize th e stro ng featur es of th e Vega :\land olins and 

Guit ar s until yo u own one yo,ursclf. 

Durin g t he Gui ld Conve nti on :tt Xewark . ~ - J .. Apri l 25th. :md 26th. 

Opportunities for all You arc cord ially in vit ed to inspect a complete asso rtm ent of our latest. 
Fairbank s Banj os and Vega :\landolins and Guita rs. which will be on 
exhibit ion at th e Coritinc nta l Hotel. 

Fairbanks an~ 
Vega Exhibits 

Th e J ohn Wanamak er Co. of Xcw York Cit y. Broadway. 8th and 9th 
Streets, espec iall y invit e a ll to inspl.'Ct th eir new bui ldin g also t heir ).lusic 
Rooms and Egypti an Hall on the second floo r. A special exhibi tion or 
th e Fairbank s and Vega lines may also be seen there . 

Orders giv en in ad va nce, ens ure delivery whcq prom ised . 
Terms to suit you . eith er from us or th e J ohn Wanamak er Co. 
Prices reasonable, consistent wit h highest q ualit y of excell ency. 
FREE Illustrated Catal ogs and H alf-Tones or World Fam ous Banj oist s, Mando linists and Guit arists. 

Any instr um ent sent on 30 day s' In spection and Appro va l. 

'The Vega Company 'lhe A. C. Fairbanks Company 
62 Sudbury Street, Boston, Mass. 

II 1• to tJ,1 adranto,• of all conc•rn•d that TH£ CADE#ZA •• •••t •oned whe11 • ' u•1 adrertiurs 
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Three Books for Mandolin, Guitar and Piano 

The Wash burn Collection 
Th e-mu sic contained in this collection 

consists of origina l compositio ns by 
Harri e A. Peck. Eae!h compos iti on is 
st rikin gly melodic and not beyond the 
powers of the average amateur. Con­
tents: '' Dance of the Lil y," "Gori lla 
Dance." "Kcbo Mar c h," "Ma ri on 
Waltzes,'' '' Rosamund'' and "Va qu ez" 
(Spanish Scrcnnd e). 

Combination • and Pri ce. 
Mandolin Sol o 25c . 
2 Mandolin• 50c. 
Mandolin and Guitar 50c . 
2 Mandoli n• IUld Guita r 75c. 
Mandolin and Piano 50c. 
2 Mand olin1 and Piano 75c . 

The Elite Collection 
Each part cont ains t hirt y-one (3 1) 

pieces for eith er of the above combina­
tion of instrum ents , Th e Guitar Part is 
arrang ed in such a manner that ove r 
one half of the pieces rca n be used as 
du cts for Guitar and !Mando lin. The 
Guitar Part for the ba lance of the work 
comprises easy accompaniment chords. 
The combinatio n of Mandolin, Guit ar 
and Pian o is an unu sual one, and will 
recommend it self . 

Com binati on , and Pri ces 
Ma ndolin and Guitu 11 ,00 
Ma ndolin, Gui tar and Pian o, 11 .50 
Mu,,dolln and Piano, 11 .00 
Mt.ndolin Part, 1epan.te 50c. 

Trios for Mandolin, Guitar and Piano 
Ry Georte Buker 
Price 50 c. 

Three pieces for this combinati on of 
instruments for the price of one. 

Send for our Mandolin, Gult•r •nd Banjo C•t•lot , •Ito our Man dolin New lnue Prop o1itio n 

WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON NEW YORK 

62 a.nd 64 Stanh -,pe Street 13 East 17th Street 

BANJOISTS BANJOISTS 
it "• !1~~~t~i~!j~~Yl:~!1~',:,{;or.; ~•'..r:~n,r :T ,'i~!'.'fr!:'~0(~f!'" ~~~ •:,:~•~{ 
Prank B. SmilAenTRIP TO ATLANTIC CITY 
Ride ~·~~~~,thR!t's:i':r ~l";~~~t~,~:ti'::t;~~d!. 0;i~:.::i i~~ .. ~ourN':f ·1.! 
::re!°!'J~:O~~l Put~~~3°~~00 difficult for 1he amateur Banjo wlo 40 ce,111, umple 

WALTER A. NORWOOD, 500 E. 162 St., New York City 

that ruc hers and club leaders who do not 
1alr.:e advantage of the specia l Offer 1mde hy 
Ca rl Fischer in his ad 1his month come pren y 
near 1he danger line of dcnsi1y. Such sclcc-
1ions as "Anis , Life" wahzes, Chopin's 
celebrated Nocturne, 1he Waln~ from" Faust," 
and " Th e Palm s " are always standa rd. 
Man y other numb ers in 1hc list, wrincn in a 
lighter vein, Car l Fischer classes as his" best 
sellers." Remember 1his offer is good for 
thirty days only. The "Empir e Collection " 
contains fifteen choice melodic compositions 
arranged for three mand olins and guita r, 
e;ich book 30 cents; piano acc., 50 cenu. This 
is an excellent folio for clubs. Have you a 
dict ionar y of musica l terms? If n01, do not 
fail 10 provide 'yourself with one. The ~:me 
C;irl Fische r fnturcs in his ad will cost you 
on ly a quaner. A musical dictionary is 
indispensa ble to the teacher, 1he stud ent and 
the music lover. Read over the list of" best 
sellers " carefully, make your selections and 
fill out th e coupon (or mention THF. CADF.NU,) 
and be sure you enclose enough cash 10 cover 
the cost of the musica l directo ry. 

Ca rmen Sylvia tells us 1hat " Duty on ly 

knit s her brow when you fly from her. Follow 
her and she smiles." We contend it is every 
teache r's dury,or we mighr go a step funhcr 
and say it is every musici:rn's duty, 10 become 
acqu ainted with the bCst music publi shed for 
his favorite instrum cni, and from a business 
viewpoim we believe it is also his dut y 10 
1alr.:e advantage of all special olfers, for "a 
penny saved is as good as one earned." 
Probab ly most of our readers make it a point 
ro· 1um 10 1he Whit e-Smith Music Pub. Co.'s 
ad every month, and we feel confident they 
alwa}'S find something feat ured • there that 
especially interc:srs thc.m, and we believe the 
announcement in 1his number of THI!. CA­
DP.N1.A will prove no c:xceprion, for it would 
he almosr futile ro look for thr ee: more anr ac-
1ive folios than ·• The Washburn Collection," 
·· Th e Elire Co1lec1ion " and "Tr ios for 
Mandolin, Guitar and Piano ." The music 
in the "Washburn Collection" consisn of 
choice original compo1i1ions by Harrie A. 
Peclr.:, rhe man who wrote the famous" U.S. A. 
Patrol," and a host of 01her succeue1. Note 
such con1rast ing sc:lections as " Dance of the 
Lily " and " Go rilla Dance," one daint.Y and 
sweet, the other more on the grotesque order; 

CHICAGO 
259 Waba sh Avenue 

·•Rosamond, ' ' and ''V a1111ez,'' a cha racte ristic 
Spanish serenade. Observe carefu lly the 
combinations and prices of this collection. 
" The Elite Collection" also has its specia l 
featur es. The guitar parn arc most unusual 
in their arrangements, but you will ju st 
delight in 1hem. The price of th e "T rios" 
for mandolin , gu itar and ,piano is 50 cents, 
vinua lly " three pieces for the price of one.'' 
I-lave you placed rou r name on the Whi1e­
Smith " new issue" list? 

Wh.en 1he Prince of Wa les - now King 
Edwar d the Vll - firsi heard Ma scagni's 
exquisite interm e-zzo " Cava llcria Rustic ana " 
played by an orchest ra, he requested 1he 

_ musicians 10 repeal it again and again, which 
goes to show 1hat a really good thing will bea r 
repeati ng. This is exemplified in 1he case of 
the M. Witmark and Son's ad which appea red 
in 1he March number of our magaz.i.Df. Ii 
was so filled with valuable, a1tr:11c1ive maner 
that 1hi1 popu lar. music publi shing house 
decided to give THI! CADEN'l.A reade rs one 
more chan ce to select some of the .reigning 
hin 1hathav es 1ruck New York hard this last 
season, and that are now offered to mand olin 

It i• to th• ad,antag• of _all conc•M•d t•at TN£ CADl#lA b• •MfiH H wl,•• writ1n1 ad,• rf, .. ,. 
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North, South, East, West ! IF YOU ARE INTERESTED IN THE 

BANJO, MANDOLIN AND GUITAR 
YOU SHOULD READ Eul"Jw bere tb •t Fuland plap It'• the u me old 1100-. "Oh! Mr. Farl a nd, lhll wu 

~!~ebi~~l~llf~I h1~:~•i;r:,!• 1:1roe:t!.':e~~:/oet~~.1 :.:~is hi IO di ll'tr ent . I nu u bm d 

~.o:J:~:Jlid :{v!:': -~~f!o P~,:!re:;~:,i ~;: \io':e[:~fi'!!~!~:r· ~~: -o~,o~:er,r.,~t;! "B. M. G." 
Th:.r.~e;:~:i~e: d o:rt':: 1in°rt~:./

0
Bn~in:

1
atei~ u!!te~h~D s::J:; 1ion !~~-1i::1!~u r:•i~ :~~~:r;:,m,~i::. 'I~ 

1!~: t:g\:,1111:eb!tm•e:~ •ar~f.:~n!:; 
portion of the globe where English is ■poken. Publiahed on 
the Fint of every month. 

U COl!..IIHtlr lmpro vin,:, a.id If J'OU want to t 11ceecd )'O U ■ liou ld It! lo lhu1 with the bl!lt 
pl•ren, pn.cllull y ell o r whom UM 

The Farland Wood Rim Banjo 
Sub■cription, $1.~s per ann um. 

It ia indiapensab le to every player of thete instruments for the 
following reaaon1: . . . 

I. It contains a New Solo for BanJO and Mando lin m every 
number. With Harp Attachm ent and Waterproof Head 

2. A Pree Lesson on how to play the same is given each month . 
J . Technical and instructive art icles by the acknow ledged 

autho rities of the day are given in every numbe r . 
4. Your queries are an 1wered, Und all your diilicultics removed. 
5. It keep■ you up to date in all t.he latest. publ ications and 

inventions and records all the principal concerts tha t 
take place. 

6. It +~~,r:~ ~}l~h:ao:;~~1 .:~~~~C:n~r t~~i~~\h~~n~~~~~ 
th e country and abroad. 

7 If you wish to dispose of a second-hand instrument, no 
surer medium exists . as it. :1.ppcals di rect to those you 
wish to reach. 

8. Each number conl.t-iins a portrait and interview with some 
prom inent playe r. 

Q, n n!: ~r~: ·:~u1~t ~e~n~~~'i:!i~~eJ~ i~hi~:
1
~d h~:pit~; ';~~ bi· 

TWISTED SILK AlfD COMPOSIT IOlf fa ll to lla nd up to phcb for ■ reuonable 
lenctb of time, end TWI STED RAW SILK, ALSO WIRE , 1.n wonbl n.9 for lone. 

play it.. . . . . 
10. It is free and unbiased and hears all sides 1mpart 1ally. 
11. It co111 but fourpence per month , or fivepcnce if posted to THE FARLAMD STRUCG Is 1u ■ r■ n1 eed to be lr eci from ALL of the abo .. e-men• 

:~~d~ A~:g·P~8'1CE1
~~~

0~1ll~b~ ~0l::: t"fo:~~~~1 r;..~:,1 
0~

1~6,ofir ~~:r~:i~~/ ~:i°~~n:-t:~::i FR EE. Wt aow have hdp nouab lo lake me oi 

you on day of pub licat ion. , 

Write for an 1::~~e:nt s~ b:J;f o~ f'r!:i• !•rt. 
Se.ad to-; Catalo,: of aood beoj o mua l~. be.d.s aiid suodrlt1. • 

CLIFFORD ESSEX CO. 
A. A. fARLAND , 315 E. front St., Plainfield, N. J. 15a Graft0o St., Bond St., London, W., England 

TUNEFUL TUNES DO YOU KNOVV 
For MANDOLIN ORCHESTRA 1h4191rla 11 ,uethen1 001 \mpo r1a11ta11au1 07ou • ll4 M/0 1 

YOU KHOW th.at F AU " 11rlag1 are 0 1Koun 11<<-1ad h8'· c d rl .. ca t he IIAMJO lr om ma■7 a 
homo b.ta uM h h.u bun fo11od a lmool hnpooalb le 10 1c1 Gooi, Te ue U111Jo Sut o1a. 

Send for thematic cata loe which allo contains u mplt: mandolln p.1.rls to 

Waite's 'Progressive Studies ~.?.,.Y,!!~.,~.~w,.;!~~~~ JS':!~:~~~ 1~t:!: .. •;~.1~/ .~~c, 6T•i:,•1~•i.":~\\1°~:~ 
U• •t.LIA N .. To 111a11d b1 tr on1 crt h.r.a 107t1nagl 11th.cn11rlr.ct 1 

Ju~t tht: thine lot thDK vacan t , pots in 1uchi ne JP' YOU DOH'T , ocad ".!I) «a ll for -..mple Ml of l\1a jo S1ri1111 ud ro11 •Ill ncnr 11oe H J 
othu , Add rt M the STa lN<l ~IAII, 

M. 8 . WAITE, Publisher , R&cine, Wis . HERMAN COHN, 56 E. 1171h SI., Nt!!w Yo rk City 

orchestr a leaders ~ompiled in folios, wi1h parts 
for 1s1 and 2nd mandolin , guit ar and pian o. 
Now is your opportunit y 10 secure some 
r:111ling good numb ers 10 play at your spripg 
concert , and if you con1cmpla1e filling a 
summer engagement al one of the mountain 
hotels )'OU can't expec1 10 make good un less 
you have plenty of " popular " mater ial on 
t:ip. Such swell numb ers as " T emptat ion 
Rag," "Marce lle" march, or " Hello, Mr . 
Moonman , Hello," will put e\'t:ry guest in 
th e bung alow in good humor . Th e ·· bell 
hops " begin 10 shuffie th eir feet ; the prim old 
ladies over in the corn er put down their 
knitting and stop 10 listen; even the proprie­
tor' s face wears a smile, and for the moment 
he forgets that he lost money last year , 
probab ly because he didn 't ha\'C a live orches­
tra like yours to cmena in his guests, and if 
you cou ld only read his thoughts you would 
begin to play" You Don't Know How Mu ch 
You Have 10 Know in Ord er 10 Know How 
Liul e You Know." So by all means don't 
fail 10 order Mand olin and Gu itar Folios 
17 and 18. If in one of your orchestras ther e 
is a guitar soloist, like the ·· kid" in 1he 
Pears Soap ad he will• reach out for Gui tar 

Folio Ko. 10 and " Won 't he happy ·, ill he 
gc:ts i1." Your ba njo soloist will finlf enough 
material in Banjo Folio No. 10 ro l:1s1 him 
all season. O f course you will want somc 
comic opcra and music.ii comedy sclec1ions 
:rnd M. Wiunark and Sons can supply you 
with a fine collcc1ion. Arc you using 1hc 
"\Vi 1mark Class and Club ln s1ructor "? 
Herter get into line. Th ey are selling by 1hc 
rhous:inds. 

\Vhene\'er we ht>ar a beginner trying 10 
teach himself to play a musical instrum ent we 
arc remindcd•of 1hose words of Prior­

" Who fastest. walks. but. walks astray 
Is only farth est from his way.·· 

For we arc :iware th.it of necessi1y he is form­
ing bad habits, which will pro\ 'C stumbl ing 
blocks in 1he pathway of his futur e progress. 
Horac e l\'lann tells us th at " Habit is ;1 cable. 
\Ve wea\'e a thr ead of it every day, anJ at 
last we cannot break it." Take 1he u r 
playcr on 1hc mandolin fot examp le. For 
a few measures he may run along qui1c 
1moo1hly in some popular melody and 1hen 
ther e will be a blurring of notes, a hit ch, and 
in an instant the f:ict is proc laimed 10 the 

expcrienccd 1cacher that his picking is faulry, 
br l1is fingering incorrect. If a suu lcnt is 
so sirua1e1I that he cannot profit by the 
ins1ruction of a competent teac her, then 1he 
next bcst thing for him to J o is to procure a 
goo1l reliable method for 1hc mandolin, and 
snuh- it fa ithfull v. O n the back cO\'Cr of 
th is 'magaz ine will be found listed a numb er 
of valu:ible mandolin methods publi shed by 
1he Ol i\'cr Diuon Co., and 1he Od ell method 
heads tl1e lis1. For many years !\fr . H. F. 
O dell h:is been one of Boston's most successful 
1eachers of sirin g ins1rumc111s, and his solo 
work on 1hc mandolin has recciw:d specia l 
recognition. Th e Ode ll ·metho1I is thor­
oughly compr chcnsi\·e, sysremat ic and 'pro­
gressive, and prl'Scnts the latest ideas adopted 
by the American Guild. Th e Oddi me1hod 
comp rises thr cc books; i)C. each, postp aid . 
Th e con1ents of each book will be foun d in 
the Din an ;HI. Among rhe other methods 
endorsed by many of 1he most celebrated 
teachers, we would call 1he readers· att ention 
10 Bran7.oli' s Method, th e famous Cristo­
faro Method, and Winn er's Eureka Method. 
O\ ·t:r 150,000 of 1he latt er ha \•e been sold. 
In the way of amuscmem we wou ld suggest 

,r 1• ro rn• ao,antag• of all conc•m • o tllat THI! c:AUE#ZA bo mont1on11,1 111hen 111rtt111g ad, orl isers 
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A ,-lfAOT IOIU. lllltl!T'HOO ,,Off Cl.ASS ANO f"lf/VATI!!. INSTRUCTION 

FAMOUS FROM 
COAST TO COAST Weidt's Elementary Studies 
For MANDOLIN. BANJO and GUITAR. r:~.~"!t'!!T .~.f~~~!~~~er!Ti~f.~~!r:du!n';,'~!1.i:~.;u11~::::a~d;rci ... 

SEVEN DIFFERENT IN STRUMENTS. THIRTY . FIVE DIFFERENT BOOKS. 
~:,,,cb Ea ch 

ht a.-d 2d MANDOLIN (lo one book) ... Boob J, 2, 3, 4i and 5 .50 h i and 2d GUJT AR (In om: book) .. - ··- Boob I, 2, 3, 4 aDd 5 .50 
lat and 2d BANJO Clo one book)- ....... -Boob I, 2, 3, 4 and 5 .50 .. 

Hanjo~~t!~ff ~;~":t~=~r:;f~];~:f1~:ri:1:f:~e11[l~!fi~i,;~'}i~!'i:lqf{~t:l~1t~'lt ~rJ. ~~;i:!!11i:,~i~il~~ti!~·: ~I: :?.°i:S~r-i'i~-•0d 
lbe 

OBUGATO AND ACCOMPANIMENT PARTS 
MANOOLA(Ocuve) 1.ndJd MANodLIN F.acb Xaeb 

(lnooe book) .... ...... ...•. ........ Boob J, 2, 3, 4 aod 5 .50 'CBLLOOBLIGATO - , .... . .... . ...... Roob I, 2,3, 4 ind 5 .50 
FLUTE OBLIGATQ ... . .. . .. . Booh t, 2, 3, 4 •n d 5 .50 PL.ti.NO ACCOMPANIM!!:NT . . ....... Boob I, 2.3 , 4 ind~ .50 

Eac h o f th ete Obllgato o r Acco mp.11.1,lment lloo l.l • n•" ·er, fo r eithe r t he ~la ndolln, 11:injo or Oulta r Studlu. 

··• pec l!~~t ce: ,:~ J!:· , t=: : ~!8: i ifc
11
u~~~·i'n~)/:ifn."':.;: ll~~d1 r~,!~~:~r~~~:~;.~~0Jr~d~:~·,.~1i;,~~do1U1 8►:~:·cc·,'NfA~~rr ~~lmr:~1l.':.'e0: :i1~~~el~~ l>toce, 

BOOK L-Tbc l"aldQ (Wi ltz) : Elfin W1lu , BOOK lll .- Tbe Colleie Bov1 (M1tcb) ; Dukiu' DeU,bt 

BOOK D. - Ti;. ,~:~
1°p~~:J~0~~~-t~ S~=~ BOOK IV. - M~!~

0;,',':=!:~~ ~~~; .. ~•~~C Pone Galop ; 
(Wilt z) : Arioo Scbolllw:be. The Amazon (March), 

BOOK V.-Kiok y Koon, (Co1kc WIik ) ; Bright Eyu Go1vo1te; TothcFront(Much ). . 
Tbnc plcca c1n be played In any combln• llou of lbc lollowlag 111!.lrumenb : 
I SfTII IIJOIL'l'TATIOl'I • Pr ice l :<tTRll llllr:STAT IO:< 

g1~i;1t~i~)~ .. [~(~:f:?.. :5 ~~~1~~~{{;

1

~H I lktaVe 'iiaii1i~ia· HD -~·ne· iKiok):: :·. 
. .. 
:.: 

b. Ul~~~. 1~i;:.N . !-~~~i.:.1~!:::.e ; o:t 11'.~d~1t:. w,.en~"!~ f ~!',\'li: r ·r::~Jl~~•.cceu fol t eac blltl In Am e rica; bu had tw~nty ycm nf 11rac tl ca l Hpcl rl t n ce, and 
Anm 111t ht • •uc ceM fu l M m111>1lth•n" 111,Mlt hl' •t tu • hl!et fo rm ue lial onla, 11 lln rk l<>wn 1n 1e rmeuo ; 1.u l!l la, Wa lt1; So n he rn Llg h ta, O, ·e rt ur e; Colo red 

r.uardi, Char& ete rl1t lt: )l a rch; lt t<I IC,we r •. l l11rch ; S11ee dway, ( ialu 11; lioo n, ·lll e l,u o u llltll, (;a k&-walk, ete. 

TEACHERS : Send for our Specl,I Ofler on a u.mplc 1d ol 1br11& u«llent Studl,:,.. 

WALTER JACOBS, 167 Tremont St., BOSTON, MASS. 

·· Ii ;1\/!:',t'f!K"'io" REAL BANJO MUSIC Br PA UL ENO 

Slll/l' E Y E YES.-\ l'l anta t iun lnt.,,.meuoof 6ch mu~ica l Ua.n,o tllLSS A sure hil 11ml 
oned.,. 1ined to heoomeoneofourm,.t llOl>Ulnr1,ublicatiolllt for Llan10 
TH.E MAR .(SO. ,IAlf CAPJUCE.-An insp orina bu .ut)' hadn'! thal ro and spi rit which 
brini,11-ouanencot'<!e•·ery ti me 

THE THOMP~~.~ .. ,.~~PORTING CO. i 
Pri ce t'Cb : B111}o Solo. SO c1,:1t1. Piano Ac., 40 CHIii . Banjo 111d Pll no, 75 CIOI J . 

DIKount 1-2 011'. Catalot upon requa 1. 
10 Tremont titreet, BOHTON, MA~8. 

~ublhiben Uook of Credit Hatln ge and Directory of tht> 
Mutdc Trade for the United Stateli and Canada 

THE MAXIMUM PUBLI SHIN G COMPAN Y 
Pu bll1ben ol Rt1 I Bardo MWlic 

1524 Cb ta lllUI SU HI PbU1del pbia, Penn a , 1'• (;ollaet. Claim• In t. 11• tJal&a lll Btat.aa aad Oanalll ■ 

1h:11 the stude n1 or 1e::acher send for a copy 
of rht: " I.by S1::11e i\l ::andolin Collecrion," or 
" F::a\·orite Du eis ' ' for mandolin and piano , or 
ma ndolin ::and guit::ar. For legitim alc IJJando­
lin club work plenty of sterling m::11eri::al will 
he foun d in rhe Gr::and Ope r::a and Light 
Oper::a melodics arra nged for 1st ::and 2n1I 
mandolin with guitar or pi::ano ::acc:omp:rnimem; 
and for a miscellaneous collection of popu lar 
selections the " lmp t:rial" Folio is sir ongly 
recommended. Send for 1he new Dirson 
cat a log of mandolin, banjo and guitar music 

T he writt:r of ·• Publi shers Notes " alw:1ys 
finds i1 a difficult m::an er t0 present 10 Tn E 
CA ·DEN7.A readers a fair, rcason::able and 
concise .. tip" in reference 10 W::aher Ja cobs' 
publi cations. For you see the profus io,111/ 
music rooms in Mr . J acobs' esta blishrm:111 
arc on tht: Hoor below rhe editor ia l rooms of 
T ut: CAOE?'l7.A, ::and soun d ascend s. Ju sr for 
a moment fancy th at you ::are seated at the 
1ypc:wri1er ::and had pl::anned 10 say 1h:11 
" Rubb er Plant Rag," for example, is a rath er 
pleasing composition , when sudd enly 1he 
st ra ins of that idcn1ica l two-u ep ::are borne to 
your ear s from below, :rnd involunurily your 

fee1 hcgin 10 get unt·:isy anti you find yoursclr 
1rJ•ing. ro keep rime ro the merry measurcs 
as you pou 1ul the keybo:ird. Can ·, you sec 
how ·· pleas ing composition " woulll seem 
dreadf ully ta me? O r maybe the nigh1 
before your own maiu lolin orchcstr.i ha tl been 
rehearsing and you reca ll ,hat the" fellows" 
h:ul a ll agreed that A. J. Wcillt had wriu cn 
a more than worthy successo r 10 his famous 
" Nort hern Lights " in his l:ucs1 composition 
" G loriana " O\'ertur c. Wouldn 't you fed 
like pun ing that down in black and whit e? 
Th en again mayhc 1hc " chief " h::ad assigned 
you the 1ask o( writing up a certain mandolin 
club concert , an d you find i1 is almost impOS• 
sibte to forger 1ha1 " King Mytlas" overtur e 
scored 1rcmcndously, and that " Bashful 
Bumpkin ," " Mon strat Vi:tm" m::arch and 
" Cupid As1r::ay" werc encored vociferou sly, 
but you have to rcsrra in your inclinarions 
and emhu siasm and t::ap ou1 on th e machin e 
some such s1crL-01yped line as ·• Many of the 
J aL-obs' publi c:u ions arc: ha ving quir e a sale." 
Now, to 1111ote a line from "T orchy," 
"wo ultln 't 1ha1 jigglc the grap es on sis1er's 
Easie r lid ! ., Now, prob ably if you were 
wri1ing the publisherL no1e1 and had nOt been 

" cau1ioned," fO U would 1ell Tu e C AD EN1,A 

re::adcrs 1ha1 Mr. Geo. L. La ns ing, who is 
1hc hanju soloist at the appr oaching G u1!.I 
Conccn , declares 1ha1 " Rubb er Plam Rag " 
is one of 1he " best ch :tr::ictcr is1ic sclections 
for rhe b::anjo" th:u he: has played in year s. 
Ar the very st:tn -off it begins with the highest 
note of th e banj o and works down 10 the open 
bass strin g. Th en you .would 1ell how Mr. 

t :; ~~~e:1~ c1~1::~: :il~ ::: ~i;•;~r~ 
1
f: :~r: rs f r: :. 

preu ing th eir p leasure 1ha1 he is publi shing 
so mall\' of th e srand ::ard c/::assics for th eir 
f:tvOri1e · ins1ruments 1 as th ey re::alii.c that it 
is 1his cl:1ss of music tha t is going to give 
the mandolin prestige in rhe musica l wnrld . 
Hut we will simply say 1ha1 we advise our 
readers 10 keep their eye on M r. J :1cobs' :id 
on page 7, for nrw numb ers are a<lded to the 
list avery month , wi1h full instrum ent :ui on, 
including tenor m::andola an d mand o-cello 
pan s: Th e Valentine Abt superb mando~n 
catalog is :1 valu able collection of sor'ne of the 
finell composi1ions and arrangemenu ever 
pub lished for the instrum enr, and 1hc Gat­
comb c::atalog is made up of" mus ic that mad e 
the banjo popul ar." 

ff,. hi U.• atl¥antap• ot 011 conc•M•II fbat THE CUJE#ZA o■ •ut111uau •"•• .,,.,,,,., •ti•-,••-



CADENZA 

'• MUSIC THAT IS MUSIC' 

'/he VALENTINE ABT 
Superb MANDOLIN Ca..ta..Iog 

SPECIAL DISCO UNT ON THE SHEET MUSIC 

On Small Orden 
$5 .00 Worth o r More, Ll• t Price 
$ 15,00 W orth or Mor e, Li,t Price 
Po,tpaid Payment With O rd er 

1.2 Off 
60 % Off 

2-3 Off 

Angel', Serenade (Braga ) .... Arr . Va lentin e Abt. 
Annie Lau rie. Variati ons ... Valentine Ab t. 
Brooklet, Th e . . . . . . Valenti ne Abt 

~~:!.i~r~ft~~1-ce· .. __ : : : : : : :;\~~:~!l!~~i~: ~~t 
Cradle Song (Hnu scr) . _"Arr . Valentine Abt 
Elopement March ..... Valentine Abt 
Fantasia . . . . . . . . . . . . . . . . .... Valent ine Abt 
Fifth Air Varie (Dancla) ... .. . Arr Va lentine Abt 
Fl a tterer, The. (Cham inadc ) . Arr. Valentin e Abt 

i~v'::fe~i1f1!l;!0 ~ ~~ •• •. · .. • ·_ ~ • . • 
1
~~ -_:~0,!\~~3~~t~~b~ 

Golden Rod (Na tion al Flower ) .... Valentine Abt 
llarcaiulle 

~ :§ ~ 1 H ! ,! 
] i ! ~ ~ ~ ~ l i 
~; i j j ~ j .~ i 

.JO . 10 . 15 . 15 . 10 .20 . I S . I S 

.so .. .40 

.SO . . AO 

.JO . . . .. JS 

.SO,.. . .. 50 

:lg .iO . I S . 15 ::i :~g : : .i5 .i5 
.so .. 50 
.50 .. .40 
.40 ... so 
.40 .... AO .. 
.JO . IQ ... 10 .20 . 15 .15 . 15 
.JO . IO ... 20 .35 .25 . 15 . 15 

Har k,theChoi r and Roman za . Va\ent inllAbt .J0. 10. 15. 15. I0 .20 .. 15. 15 
Il Trovatore (Verch ) . . .. Arr . Valentin e Abt .JO . 10 . 15 . 1.5 . 10 .20 . 15 . 15 

Miserere 
Intermezzo (Mascagni ) 

Cavalltria R11$tic:ana 
. .. Arr . Valentine :\ bt .JO . IQ . 15 . 15 . IO .20 ... 15 . 15 

Lei Pa tineura (W aldt cufel) ... Arr . Franci s Pottllr AO .20 .20 

Mori~ :~ ' de Salon ...... ......... Valentin e Ab.t .JO ... 10 .35 

;:n:e~~':c°i:u!:b i~~ .(~i~ s) ::::. ~:. t~;.x:,: e;l~~:n~:~ :~g .iO : : .iO :;~ 
Second Val1e (Godard) ..... Arr . Fran cis Potter .40 ... 20 .. 
Serenade . . . . . . . . . . ...... Valentine Abt .3,0 . . . 20 
Serenade (Greg b) . . . Arr . Fmn cis Potter .JO . 10 ... 10 .. 
Serenata ....... ............ ·.C har les Alexander .JO .IO .. . JO .20 

~~::[r ~: ·Po ~e~
1
(~enid~ ·~ki·)· -~~ --~:::~~[~! X~~ :!g .IO ... ·,•

0
~ J.g ... 

Valse (Dumnd ) ........ . .... Arr . Fmn cis Pot ter .50 
ValleLaDanseuse. (Th e Dan cer) . . Va lentine Abt .JO. IQ ... 10 .20. 15 
W altz. Op. 64, No. I (Chopi n) Arr . Fran cis Potter .40 ... 10 

Mo.ndoli •• Solos with ~ou t Acc ornpn nirnelf t 

~~~:!~ ~:cf l~aati:011· Fl~~.~:r ~\eB~:c:~::: ... ·~i3~d ~ii~· &>it.~·.~;~::~:~:~~~~ :ig 
Bark, the Cho ir . Fo r Mand olin with o ut Aceo mp,1.niment . . .. Vnlentin.e ,\ht .JO 
Impromp tu . Mandolin Solo................. ... . ......... Valentine Abt .50 
Intermezz o Slnfonica, " Co.vallcriu Ru sticana •· (Mas cagn i) ... Arr. Valentine Abt .J O 

Mandolin Solo 
In Venice W alen. Serenade ..... . . .. . Vale ntin e Abt .JO 

For Mandolin "'ithout Accomp;1nlmen1 
Lut Rose of Summe r, The ........ . . ....... Arr. Charles Alexand er .JO 

Por Mandolin without Ac:,:,ompanimenl 
MJ Old Kentucky Home. (Variati ons) , ................. Arr . J . Robe rt Mor ris .50 

Them~:n~·.~~ ; 1~ ~ "~:bY e~\.il ~'f~~'i 1h !~~:r~~~i,~~i;n .. -:;;1h IITl}l'lltliO acrom1111ni-
Old Black Joe (Foste r) . . . . . . . . . . . . . . .. Arr. Charl es Alexa nd er .50 

For ~lamlolln with ou t AC901n1.anim1:m 
P iper , The. (Bag Pipe Sounds ) Mand olin Solo .. . ..... Valentin e Ab t .40 
Reverie. For Mand olin without Acco mpanim ent. ......... Charles Alexand er .-10 
Sounds from Church . In Quartet Fomt for OM M11ndolin Vale ntin e :\ bt .JO 
Spring: Soni ~Lange). Duo for One Mand oli n . . ... Arr . Valentine Abt .-10 

Twelv~ Simple Arrllrr.nge ments b ¥ J . 'R,o b ~, , , ., , , ,.. 

Abt Mandolin Technique 
With Explanatory Remarlu 

A REV I SION OF THE CELEBRA TED 
KAYSER STUDIES 

Book I , 75 Cent i Book 11, 75 Ceot1 
Book m, 75 Cents 

Artists Collection 
5 Gema Arranged for 

MANDOLIN AND PIANO 

By Valentine Abt 

Mandolin Book, 75 Centi 
Piano Acc. Book, 75 Centi 

CONTENTS 

l~;n~v~~t~~e~i~~ : : : · 
The F latterer 
Serenade 
Souvenir de Posen .. 

.......... Abt 

· · · · · · ·:. Cb~hiinade 

....... W'ienia~~~! 

Gradur.ted Mandolin Duo Course 
BY J. ROBERT MORRIS 

Embrace■ Recreation, in Duo, Tri o and Quar-

~::~ ! ~i;:p:~i!::,~0k;1pe;! i!!~t f~;
1::a 

Pizzicati, Harmonics, etc., etc . 

Book I , 50 Centi Book II , 50 Centi 

Twelve Slmple Arrangements 
By J. ROBERT MORRIS 

Comp lete for 111 and and Mandolins and 
Guitar Accompaniment 

CONTENTS 

Neare r, My God To Thee 
My Count ~, 'Ti.a of Thee 

~ ; ro~SaKfn~~c~; ne:-me 
Annie Laurie 
Old Bla ck Joe 
Blue Belli of Scotland 
Ru uia n National Anthem 
Home, Sweet Home 
Lut Rose of Summer 
Heart Bowed Down • ror hi and 2d Ma.ndoll n1 and Guitn Acc. 

Annie Laurie ........ . . 
Blue Bell• of Scotland .. 

.JO DUCie 

.JO 
Book Com plete, :15 Centi 

DWe ...... . . . . ....................... . 
Lut Ro.a of Summer and Heart Bowed Down 
Home, Sweet Home ......... ..................... . 
My Old Kentu cky Home ........... . ......... _ ..... . 
Rearer My God to Thee and My Cou ntry, 'Til of Thee . . . 
Old Black Joe ......... : . 
Rua1ian Nationa l Anthem ....... . 

Star ~f.~!g~~ o~!~~~ ~~~~iY . 

.JO 
AU 
.JO 
..l Q 
.JO 
.JO 
.JO 
.JO 

Study of the Mandolfo 
A THOROUGH METHOD 

By V ALE1'Tl1'E ABT 
Book I, 50 Cent i Book II, 50 Centi 

WALTER JACOBS, 167 Tremont St., Boston, Mass. 

It ,a to Iha odrutqa of all t:oncamad that TH£ CADENZA be m1nt1on1d whan wn t,ng a drart1Hrw 
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TH E CADENZA 

MADE FOR 
PARTICULAR PEOPLE 

THE NEW MODEL 

L. C. SMITH & BROS. Jypewriter 
Ball Bear ing throughout , at all vital frictional 
p oints . Inst an tly ready for all kinds of special 
work , billing , ca rd writing - anything needed " f 
a typewriter . No att ac hments required . No 
special adjustments necessary Just insert the 
paper and go ahea.d. 

New cat a.lo lfue free 

L. C. Smith & Bros. Typewriter Compa.n;y 
14 Milk Street , Boston, Mass . 

As a player of 

BANJO, MANDOLIN[ or GUlfAR 
You are interested in wha.t is going on abroad 

THE JOURNAL WITH THE NEWS IS 

KEYNOTES 
The ONLY British Paper that Caten for the 

Three Instruments in Ev ery Issue and has 

8 PAGES OF MUSIC 
EACH MONTH 

INSTRUCTIVE ARTICLES and ITEMS of 
INTEREST by the Best Writers . 

11.09 for 12 months subscription . 61 cenb 
for 6 months. S end 10 cen b for Specimen Copy . 
lu ued o n the fint ~r evtty month b7 

JOHN ALVEY TURNER 
39 Oxford Street, W •. Lon Jon , England 

t hr first and fore mos t publi sher o [ music for the Banj o, Mand o• 
line a nd Guit ar . 

His ca ta logs for th ese instrum c,nts are t~ c larg es~ and most 
compre hcn!live in all Euro pe a nd will be ma iled grnt1 s an d post 
fr ee on applic a tio n. 

Subscripti ons for a ru n Yu r will II• rece lvrd 111b1 "C.dtn11" Office 

CHOICE EASY MA T.ERIAL FOR TEACHING PURPOSES 
'BANJO GUITAR 

The following pieces are recomm ended •·· •1 ., I~ The following pieces a re ttc<>mmended beca use 
;!~ ii because o( th eir stand ing on th e JA COBS' ..sj t.:,, ~< of th eir stand ing on the JACOBS' GUITAR catal og 

BANJ O catalog as "beat aellen. " as "beatsellen ." ~ ~ 

ALWAY S HAPPY . Easy Sim pson · .JO ·" . 10 .20 AUTUMJ'f DAYS. Waltz . Eas y IV,i dl .JO .J O 
Scho tt ischc. BELLE OF NIAGARA. Ma rch . Medium Day .JO .JO 

BOSTO.fflAff. March. Veryeasy Ke n neth .,o .40 . 10 .20 CHRISTMAS EVE . Waltz . Medium KW~/1, .JO .JO 
CITY GUARD. ~larch. Medium Ba bb .40 .40 . 10 .20 DOWN THE MISSISSIPPI. E~y .JO J O COLORED GUARDS. EMy IVt'idl .JO .JO . 10 .20 DREAMING. Waltz:. Easy Ja cobs .JO .J O March FANCHON. Mazurk a. East Wndl .JO .JO DROWSY DEMPSEY. Medium La,ui11g .40 .ss . 10 .20 rJ..ANA. Valsc Espanola. ~asy IVn'dl .J O .JO Coon Shuffle STELLA. Mazurka . Easy IVn'dl .JO .JO DAR.KY'S DREAM. Easy La,uing .40 .ss . 10 .20 

tti.~ll~F rahtt~LEv~ert ::;Y 
D,La110 JO .J O Schott ische IVndl .JO .JO DARKIES' PATROL. E lly Lansi ng .40 .40 .,o .JO Ll'ITLE EMPRESS. Wallz. Easy Bnnis .JO .JO 

r;~.~~~if ~iiao~ c1 ,~i m sl:(,':!k .,o .40 . 10 .20 L11TLE 1;0E. Cake Walk . Medium Thn's .JO 
.40 .40 . 10 .20 J acobs .JO .JO March ~IlJ.f:r'iE \~:::·s .. 'i 1

r.u. .Ve1 ~~y Jacobs .JO 
.30 1.ifiLY SAILORS. March. Easy Wn'dl .40 .40 

.iO t8~~.:~~icE~ ~loc:evc1;;U:Y. Medium 
W,id l .JO OOLA. Easy Wn'dt .JO .JO . 10 8011, .JO .JO Darkt own Inte rmezzo MYOLDKENTUCKYBOME. Var . Easy. Arr .Jaco bs .JO OLE SAMBO. Euy \Vn'dt .,o .40 . 10 .20 OLD FOLKS AT BOMlt Var, Medium Arr .Jacobs .40 .so Coon Serenade OVER THE WAVES. Waltzes . Medium Arr .Ja cobs .so PURLING BROOK. Medium Shattuck .40 .40 .10 .20 SANTA LUCIA. S(uni sh Wnltz . Ensy Arr .Jacobs .20 .20 Wnltz .JO .JO ~i 1tt·Ea':1

a~ ,~-rch~ufasy 
H'eidt .40 .55 . 10 .20 ii:::J p1iWrv wu.!1t¥t i~ cnsy J::J: .JO .JO Wridt .JO .JO . 10 .20 TRIP TO CONRY. Wnlu. Very easr !Viridt .JO .JO 

~P:1i:.ALJ:i ~p.
8

7 nsy 
Catlin .,o .4-0 VILLAGE BELLS. Rustic Dance Easy IVndl .JO .JO G lio1111a .40 .ss .iO VJVIDO. Butterfly Dance . Easy Wftdt .30 .JO SPEEDWAY. Calop. Easy IVridt .40 .20 WOODLllD DREAMS. Reverie. Ellsy W.-id t .J O .JO WATCH BlLL . March . Very easy Km11t'tit .40 .40 . 10 .20 WBIDT'S ELEMENTARY STUDIES Wrid t .50 JO i~i~ ~t:~~in~~Ykui>iis i:~:; .,o .55 . 10 .20 

.so .50 .50 .50 

DISCOUNT 1-2 OFF 

WALTER JACOB.S 167 Trem·ont Street, BOSTON, MASS. 

Ir •• to tiJ• adranta,• of all conc.,·n•d that TH£ CAD£IIZA 6• m•ttt10Md ,.,,,.,11 "'"''"JI 0J,,r1_,••,. 



I BARGAIN OFFER 
'----.-------- -------------------- -

FOR THIRTY DAYS ONLY! 
\I, 

HALF PRICE 

·,•.m; h-l 01 

1110\ li ~- ,U \I I ('. 

Y•·• \ f,, ,,!J.: l·' 1 
,! tV.llll.1~,• ••< ,t\l 

, .\l.111'1, l1•1 , • ;1111 ,:-. l'un-i in·l ,1,nd-il..1. at 
'\'i"i:··111:' · ii ,ccu:-111. ,1 tLi• bc-;t 

'1'!•,d,'· I 1 I \'•••, 1•t'.c,t'.l•' .,'.' \, 1!, ,•1,:,· 

In order 10 rccewc these speci al price s you must use the co upon atta che(or men1ion THE CADENZA. 

NEW PUBLICATIONS FOR MANDOLIN 

Alita Wild Flow e 1 \! 
Anvil Choru s t , ,1• I\ r:· 
Arti sts' Life \\ _1, 

At P111-i11- Ba y \l.,r, 
The Bandma ste r .\1.,· 
8a11leship Tex.ts \I,· 1 

Birds of SprinJ!, .\I 1."irl.. 
Bom h:1s10 \I.,: · 
Call of the Wild \I . ·1 
Celebrat ed Noc1urno 
Cradic Song 
Espana \\ ,1-

L'E s 1udianti11a \\" ,11 
Fau s t \\' .J, ,rr ,, . , 
Fifth Air Varie 
For Love and Honor '11 
Garden of Lovet .,1-n, ,. 
Gavotte from '' Mignon " 
Home, Sweet ll ome \\' ,,I· 
Idle Hour s 1·.q,··,, 
Th e Iri sh Km g \l.,r 
The Jer sey Carnival \l.,1 
The Kin gdom of Flowe rs \".il , 

\ 
F II. 1, .. , . . 1: LightCitva lryfl·,.~"i"• 

\\ 1· .\"d 1; TheMagn et.\J. ir, 
I :--· · ,u~ t; Mer ry Widow \\',iJ,. 

L II F·, • 1 • Mise rer e fr,,m ·· I! T· 
\I \\";ll.,· \ Mocking Bird The 

\I S Tn .. n,1,- ,.. ,, Nearer, My God to Th ee F 
I< \\',111.,•11 1:; Noisy Dill \t.. 

! , I< 1· Ii On J ersey Shore \I:, 
I· II L , I' Oyam.t Mctrch 

I I:; Palm s Th e 
ll.11 1; Poetaud Peasant 1 1 

I \\';il,!i, 111, 1 ;, Scarecrow Dance 
1: \\" ii It, ·ii.' Le Secret !--· 

1, ~ ,, :!. ,-r ,- Serenarn 
1 11,11, 1., Shooting St:H-.. •·, .. t 1 ! 
II \11,,•~·• Ii Silvery Bwok \r .J· 

.\-., h,·· .\l.,'11 I:. Sizili e na 
.\ T ·, 11 ... \~ Sorell a La Mattch1ch c \I 

\I . .r·:i- B. ··~ ·r I; Ste pha m e 1, , ,t t,· 
\\ I-' !, :·, t ·1wr : :; Swallows Th e \\':tl1 

,~·h·.1: I', .,. 1:; Wnltl Dream A \\".tl· 
I! l.!,·ln~1,·l,I ;:; Whislier and H is Dog The 

I,, 11· I 1<111:•Ji-1,. ! ;,i \Villi.tin Tell 11,, •·1 11:· 

\"r-t 
I· "''li•J••· 75 

F II I....,., .. 15 
! l.,·h,,~ ~O 
II Erth' 15 

1, S.wll'._;•" .. 15 

_/; .. i.::-!1·,:;.'. .'; ~ :~ 

1/l.!"l'l(:\.l .-~:::, ~;f 
I n 

! R •, \,i .. ·1: 
!. t,,·.i·,, 
\I, ;... •·,ki I;; 
L 11 !-"'."•'\' I:; 

E hm•1: l:k1i:.1,:1 :n 
F 111 Bl,,n i' 

I. 1:;i!Jim ,r; 
\ l

0

'.il,u!;.;, .+' 
, ,· \'.ti ,•r,\,· -4:; 
< 1 ,r :'\c:·au -. 'i,J 

\n 111~ l'n·-,:· 1 • . 
1, R :1n: ~:; 

The nbo\ ·e piec es 11,1II be sent fo1 cwo Mond o\,ns, Guirnr, P11rn o nnd M1111Jo\a upon rece1111 nf aJ\"er1ised price. 

The Carl Fischer Pock~t Dictionary 
C lo th , 40 C ents P ape r , 25 Centi 

l' n•,·1,!1·-. the Teacher, the St udent ;,11,l the Music Lon~r 
with .1 ,· .. mplt-1,·, 1 ll•;i r .111d i,rat·ucal \l·xt J_1,,qk ,. , • \·,·ry 
\'''' t\,lt· m11,i,·.d term T lw-i,nnk 1- h.in,\\". n,·;,• •n .q, 

!:~••: ~; .. !;~ ,: :,;.1 'i:;,\•l:;;~:~•i :~~<~ :\: 'l~~:::1• ll~:l:~~j ;:,~J;:; :;: .--\;; '~ 1 • :/'?1~ 
n:1'-• •11.11,1,· ,,n,·,·,\ !ILl't1+,11:1ry ,.,.('r uffl·n·d 

'' ANGELO'' STRINGS 
Thl ,\·orld'· lim- .\ tun,·,\ ,·i,,lin ,trin;..: i',·ri,., t in 
filth , (~l11rn1,•nr,·i11 Snmplc E, A or D at 15c.each. 

The string you have been looking ~or 

COUPON CARL FISCHER, 46 Cooper Sq .• Now York 
:lih·<·rti"-P1lh'nt ;1t "'l'('cinl pric-t•'i as adV('fli'-cd. 

~.\:\11 

('11, 

EMPIRE. COLLECTION 
A Collection of 15 <:hoice m'.!lodic co mp ositions, by 

au1hors . An ,xn :llenc folio for Clubs. 
Bv the River I{ ,,, Th·o. F \[,,.- ... ,: 
serenade F Sc:Pili,-n 
Alitu \\ d, Fl• F I I I.", •St'Y 
La Cinquantaine 
Eswdlanti,rn \\' · 
Rose- Mou sse, ,- ,I !'. 
Patrol of the Guardsmen 
Cre sce nt Queen, \1 ,· 
Melodie 1n F 
Weddin g March 
Esp:l!Ht Wah l. 
Warbler s Farewe ll 
Volcano March 
Poctica Walt z 
Waldmer -e Mar ch 
PRICE S 1 l\tn1t1olim an I Gu11ar 

Pinno Ac,0 111pa111mt'nt 

.\U!HU:'"' :0-

ST\Tt' 

c;,,!,:-id \lari1· 
1: \\"aldtt·uid 

. .\ . B,,,;c 
F II l,,;:-L'\' 

F I I L· ,~t·~-
.\ Ruli11i,-;h'in 

F .\k:, 1,,1~-.,,!111 
I: \\':11,ltt"Uid 

r ,,,. \I. T,L,,m 
. l I' lk,..d 

l"'t, ~I T,,U:mi 
1· II. J.,,,-cy 

Net, Each, JOC. 
" ,. soc. 

nu , ,,111-,1· 1 .. 111\' .1;t.,. h,·,11-,r ,,,111 ,·,m, ·cm~-11..:, .,,1,\,,n ' lll'lv, ·,•:·.::ii un'., ._.,,, w1:-h. 1,ut you mull me111ion Tin -: CAO£NZA 

Carl Fischer 48-~q~~::er New-York j 
It 11 t• t11• •drantage of all concerned that THE CADENZA be mentioned when wr,r,ng allt orr,urs 



MANDOLIN METHODS AND COLLECTIONS 

ODELL 
Method for the Mandolin 

~y HERB E RT FOR REST OD EL L 

Th is work is n 1horoughly comp rehensive , sys tematic, and progressive school for the inst rum ent, a nd the only 
m eth od wh ich prese nrs the la test ideas as ado pted by the Am eriCfln Gu ild of tea cher s and Standar d Ameri ca n pub ­
lishers. Some of the 1mporrn111 poin 1s presen ted are ns follows : 

BOOK ONE 
Diagrams of the Instrument and f inier bonrd . When and How to Tremolo. Pleasi ng progressive exercises in Duet 

Form for Teac her and Pupil. Thorough ~ plannt1ons at every srnge of prog ress. A series of valuabl e sen le a nd 
Technical Studies such as have never been shown in 01hcr methods. ii is equa lly valuabl e for teachin g or for 
self-instr11c1ion. 

BOOK TWO 
Presents the vnrious embellishments , such as ~rnce notes, the gruppeuo , turn and tr ill wit h diagra ms 1111d ins truc tion for 

thei r proper performance. Chroma1ic Scnles and Exercic;es in Three Posit ions. The Positions. Exercises in 
Second a nd Third Positions. Mclod1011s Exercises in Duet Form. A Fine Series of Techn ica l Exercises. 

BOOK THR EE 
Cont ains Twen ly•Five Technical Exerrises; also E.tercises a nd Scales in Fourth , Fifth , Sixth a nd Seventh Pos itions. 

Double Stops in all forms, including Duets. Exercises 011 the Arpeggio in va rious keys . Broken l nlerval s in 
various keys. Scales in nil keys; two ocrnves. Scale Exercises in Third s, Si.:cihs , and Octaves in Din toni c 
and Chromatic form. 

BOOKS ONE, TWO, AND THREE, NOW ISSUE D Price, eac h boo k, 75 cents , postpaid 

8r an i.o li'i Mr,ndo l,o M~thod 
Pr itt, 11.25 pos tpaid. 

Crh 1ofu o•1 Mandolin Method 
Two Volu m es, Pr ice each , S 1 poup1ud 

Winne r 's Si er S chool fo r th e M11n!lolin 
Price, S r po1 tpa id. 

Wi nner•• Eur eka Meth od fo r th e Mando lin 
0\'C( !5u,I.~~) wld P ritt, 75 ce n11 po1 tpa id. 

Winner •• Complete Method fo r th e Sp t1ni1h Mand olin 
Price , 50 cent s pos 1pai d 

Bay S111te M• nd olin Collect ion 
Pr ice , pos tpa id: 

Mandolin and Pian o, S1 Mand olin Pa r t, $.5 0 
Mand olin and Gu itar I Pian o Par t , .75 • 

~Guil ar Par t , 75_cen 1s . 

Clau ic t1I Colle c t ion for Mand olin and !P iano 
!'..u.:h 1-;,rt in '><'f•;1r.1ll· Hook. 

Pr ice, Co m plet e , ~fi:;:t&~~k. 1: :en: ,~\j; o~~:rd. so ce n11 postp a id 

r avori te Duell for Mand olin find P iano 
Each pt.rt &C'pnr,,te. an o.;!q.;ant 1,un,l,tr ,.: (,Ur lla\i-l> u\1:,r Scril·S 
Pri ce, Co mple te , 50 cents pos tpa id, 

2d Mando lin, ad lib , :i:5 cent s po1tpaid. 

r avorit e Duel1 for Mando lin t1nd Gui111r 
L.,d1 J ;Lr\ ~cpi1 r,:.i c. 

Price, Co mplete, 50 cen ts r:s~:~~~lin, ad lib., :i:5 cents postpaid . 

Gran d Opcrfl Mr lodit'I fo r the M11ndolin 
ISi Mnudolin Price , ]lOSl!laid : 
2d Man do lin 
Guitar Acco m pa tHmen t 
P io.no Acco m1mni men 1 
Mand olin a nd Pia no 
Man dolin a nd Gu itar 
Two Man doli ns an d P ian o 
Tw o Man doli ns nnd Gu ila r 

li i ht Oprra Melod ie. fo r the Mand olin 

So .75 
.75 

1.00 
1.:r5 
1.50 

I.JS 
2.00 

1.75 

IS i Mand olin Pr ice , pos tpaid: So.75 
:i:d Man dolin .75 
Guit ar Accomp ani ment 1.uo 
Pia uo Acco mp a nim en t 1.:i:5 
Ma ndolin a nd Pia no 1.50 
Man dolin an d Gui ta r 1.35 
Two Ma nd olins and Pian o 2 .00 
Two Ma nd olins a nd Guitar 1.75 
thppy Ev enin g tl our1 , Co llection o f Old Melodi u fo r M11ndolin 
Ma nd oli n Book P r ice, pos tpaid: So.so 
Guit a r Book .60 
P ia no Book .75 
Mand olin a nd Gu ita r . . 

Mand olin a nd Pi ano, s,. 
Imper ial Mando lin. Guit a r and P ian o r o lio 

IS l Mand oli n a nd P ia no . Pri ce , pos tp aid : . . . St. oo 
Ma nd oli n a nd Guita r . . 1.00 
Two Ma nd olin ,1 and P ia no 1.50 
T wo Ma ndo lins a nd Gu itar · . 1.50 

Sing le part s , 50 ce n ts each. 
M11ndolin and P ian o Dueh 
.\rrangcd J.y &,w, Winner 

Pr ice, Co m_ple1eM!~S i i~!f~ !~k, 
50 

c~~
1
~: p!~:~i J ~ ce nl s postpaid . 

WE publish descriptive CATALOGS giving th e con tent s of the var ious COLLECTIO NS adverti sed here. 
WE believe th ere is no t anoth er Publi sbing House that presents so formi dabl e a list of good thi ngs for the MANDOLIN. 

OLIVER DITSON COMPANY 
CHAS . H. DITSON & CO. ISO Tremont Street, 

BOSTON, MASS. S. 10-12 Eas t 341h S tree l . 
NEW YORK , N. Y. 

A ~I E III CA ·:-; ~I U,SICA L STHI XC-1 HO USE . 

J. E . DITSON & CO . 
1632 Ch ettn u t S t reet. 
PHIL ADE LPHIA . PA. 
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