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109 ZENDA, \\' .111~1:s F. M, W11111ark 
•250 BRIDE BELLS, Wahz.: Paul Rubens 
SJl MLLE . MODISTE, Sdf'di,,n Victor llcrb.-rl 
572 THE RED MI LL, ~lf"c-t i >n Victor Herbert 
(>()() TIIE NODDING TULIP, .\ P;1stor.i.\c 1,1\'llc Ge o j Trmkaus 
602 COURTS HIP ,\\' l!t zo.>s Geo L Sp11uld111g 

•6S6 Tl! E TEDDY HEARS ' PICNIC , l"h,1nc l 's tic ~,,vc lt v John W. Brau on 
•o70 RED FEZ, \l. 1rch a n,! T w,,-:,;1cp : wait er f· !l earn :::i ~~i~~NJ~'t~i•E'~ ~owkth! . Geo~tLn ~~1~:~~ 
•713 THE EAGLE ( From T he Lin I ,if !l ir !,;), 

.\ S1u te of Fi ve -A . 
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•11-1 THE ROBINS ffr-1111 T he Lm I o f Bir Js). 

::mite ,,f l' n•e•B ... _ _ . . . _ . . Manuel Klem JS 15 20 20 20 20 20 
-,15 THE NIGHTINGALE (Fm,n The l-1.nJ of Bir ls,, 

-\ Suitt' ,I Five C . . . .. Manuel Klem 
"716 THE CAN ARIE S (Fr-,-n The 1-1.nJ of Bir ls1. 

:\ :-.·utc of Fi,·i-- U .. Ma nuel Klein 
•717 THE SWALLOWS ffr"m The l. 1.nJ rii BirJs,. 

.\ :-,111te .-,{ Five I·: . . . . Man uel Klein 
•118 TURK I SH IMP ERIAL GUARDS, March Fred Lu~comb 

~!~ i~~gD~rJ~~:~~Two : Slep . Charl;!e}'.rfo~~:i~ 
... 42 CUPID'S CARESS, \' d~e Lente . . Cha rles J· Robcru 
•743 A TALE OF TWO HEART S. R,1rnan,:;e . Charles , Robert, 
744 CIIARME D'AMOUR 1.•"·c :-ipd\1. \'. ,be Lent e Edwin . Kendall 

•74 6 BRIGHT EYES , :,,,._,Jh:ti .. n . Karl ll oschna 
•7◄0 BR IG IIT EYES, W.1lt:zt.-~ . Karl ll oschna 
751 DUTCH KIDDIES , w,,., 1,·n -..1,.,, D:i.nc-e Ge o. J. Trmkau11 

• 755 MADAME SHERRY , ~-1,•,·tiln Karl ll oschna 
-,56 MADAME SH ERRY, W.1\l:z, . Karl lloschna 
•77 3 THE FRISCO RAG . . . . ll arry Armitroni:: 
•774 HEART TO IIEART , I ,,•c \Ii ··• h- Geo. J. Trinkausand Erndl R. Hnl\ 
777 THE GIRL IN THE TRAIN 1Di<"r.e .,chic lcn e P'rau),Sd,•rti,,n Leo Foll 
778 BARRY OF BALI.YMORE, Sd,· . Chauncey Olcott and Ernest R. llnll 
770 T IIE G IRL OF MY DREAMS, :jckcl ron . . . . . Knrl ll osch1111 
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782 M.Af11~~~l ~!~~,~~yl.1~\j.~",11~~~~:~ee~[ .. fc h~t~is~hc .Karl ll oschnn 35 15 20 20 20 20 20 
78◄ SCIIO OL COMRAD ES, \l. 1rd 1 . . . . _. II. Engelmann 35 IS 20 20 20 20 

•785 BOREAS (,\ !\c,rthf'm 1,1\'licJ Sm1e Char.1ctc n s1ic 
'T he P'vur W-n !;"' ·\ ..•. -_ . . . . • . . . Geo . J. Trinkaus JS IS 20 20 20 20 20 

• 700 SIROCCO {,\ !),,utlwm Sn<.:n !~•) 8u1'.~ Chv.1 lcr ,;:1,; 

701 NAUG~·:1v '~lrR\'~~~:1
~-!Cdi:;n G~~~,~rT ,7~;b·e~~ !5 i~ ~~ ~~ :g ig 20 

•702 RED PEPPER, A S1•1>:\' ft ,, ;( - - •• , •• Henry Lo:lge JS 15 20 ZO 20 20 20 
-,OJ ER IR US (.\ n E ... ~tcrn fl ,n,, Suit•! Ch:i.r.t, tcri-tic 

"The Pou r Wm I -".C . . . . . . . . . . . . Geo, J. Trinkaus JS IS 20 20 20 20 20 
•7o4 ZEPl!rf~),;~~·:·~\~'.~1~:!'.:u~!, Suite .C~a ~ ct -:-rio:ti( . Geo. J . Trinkaus 35 15 20 20 20 20 20 
705 KATIE-DID. Sch•cti,,n .. , . . Karl ll osch11a 40 20 25 25 25 25 

•7 06 W H EN SW EET SIXTEEN, ~ lec:tu ,n . . . . . . Viclo r H e rbert 40 20 25 25 25 25 
•708 THE THOROUG HBRED, \l .,rc h ;u1J TN '•·Stc p . . . . II , Engelmann JS 15 20 20 20 20 
•100 ENC HANT MENT, W.,lu,· . . • . Wnher Rolfe 40 20 25 25 25 25 ::~ ~r;.~~1-tft:: i~~ · 1~

1
~';.'~/~\,, .. , 11•! • . G e~11{1 It~~::~1

: ~~ : ; ig ig ig :g 
•802 KATIE-DID, \ I H :1 ,n I Tw • :,;,.,.;, .. Karl Ho~chn11 JS 15 20 20 20 20 
811 TIil-. HEART -BREAKERS, ' ()rloh nnd Gide<m ◄0 20 2S 25 25 25 
8 12 ON WINGS OF LOVE, \ ft,\ - r., Thi:o. Dentlrl' JS 15 ?O 20 20 20 
81J BUFFALO BILI.'!) FAREWELL, \ l., rd1 ·,n ,j f ,,,'l·,,t.1-1, Wm. Swef:ney JS 15 20 20 20 20 
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THE NAME 

" Orpheum" 
on a B anjo is a lofty mo nu­
ment to t he max im: " A 
long list of sat isfied Teac h ­
ers. Performers. Soloists 
and Amate ur s is the best 
Advertise ment .'' 

T he clement or cost dON not 
ent er in to the dcs igningnnd con ­
s t ruc.t ion of"O lt PH EUl\-1'' Bnn ­
jos. The one nnd on ly object 
hos been 'ib 1>roduce a bn11jo thnt 
is ab sohu c pe rfection. 

Let us send yo u on ··O Jt -
• l'H EUM " right now no matter 

what mak e yo u arc using: De 
C..:onvinr 1•d. 

Ca l olog Free for t he Asking 

P lease Enclose Your Co rd . 

Rettberg & Lange 
2 15•211 E . 24 th S t rH t 
}IE:. W Y OR._K CIT Y 

"'ORPltEUM " 
BANJO-MA NDOLI N 

THE CADE NZ A 

"ORPHEUM" 
BAl'f JO No. 2 

444444444444444444444444444444444444444 
4 4 
• ARE YOU IN THE MARKET FOR THE 4: 

: BEST MANDOLIN AND GUITAR MUSIC PUBLISHED? : 
: lF YOO ARE, MY MUS IC : 

DIRECT FROM PARIS 
: W(I.I.APPEAI.TO\'OU . 1',;otlobefuniliarwiththeworlcofmen like Bara, : 

4 f~;if,8!;1Rl1~PT~1h~ ti~ke;:'o~n•~!~i ~~!~.:~~P;'.[n;!1~,.t~A .. ;Jif.,~ 4 
: }~,':~~ir :.~ d:t; ~~~~j;~•!~ ~_?'~lhi~~u•:i:r no painl IO s«ure it : 

• GEr.l\ 'm~A~~
16~1.1~~A"'No'b~~!tl1;M1'u~7~. °clET"i~ ~i'l1dnvi:,m 4 

: TH 1:.f.:...'!'?~?.~k;u loon lfta11do•r~l/o P,orlJ. : 

: J. ROWIES . 200 North 16th Street, Philadelphia, Pa. : 
4 44444444444.4.4444 4 4 4 4444444444444•444 . 

Sot this Catalog.? ~:N~
0

; 0R it 
Co nta ins 1hc ur Ma ndolin Pan s 10 a 
bun ch of rvtelodious !\•lclodi es, an d a ll 

of Wait e '• Prog1"eu ive Studies 
M. B. Waite 
P11bli.thcr, Ra cine, W ia . 

Ghe Late s t Hits by F ran1( '.II. Smith 
Hom• . S• nl B ame . Va.ried •• • ••......... ...... Ba.n· • ~ 

!0~!~1:;::ft: ~1~di1i,· ::... , . ~ 
bt\.",,1t ~!J~key,\ R~:\1.11::: ................................... ::2 , 40c 

A1 an uperim ent, I.(> see how many Dan }Qi111 know a aood thing when t ey see ll, I 
wi\LM:nd a aample copy of a ny of tha abovepia:tsfo r !0 centa. (Silvn). 

F r.e e t~t: FX~r~~~c1,?~:~Jr; ~!.e~0 .-:i~!.:~.~ '!r: ·v~rr:,~~~~:: Free 
STEPHEN SHEPAR D, 526 Eas t 18th Street, Paterson, N. J. 

~-----JUST OUT---- -~ 
For Mandolin, Guitar and Banjo Clubs 

Silver Threads Among the Gold 
PARAPHRASE 

MY CREOLI: SUE TEDDY'S TERRORS, Ma« h 

Arranged bJ 
W. J. KITCHENER 
for 

Conservator y Method for the Guitar by I. G. Withers 
Price• S l.50 Diuounl to Te acher. 

The m01,t thorouah and com pr.-hc-nsive method u.tanl. 

HAMILTON S. GORDON , 110 W. JOth St., New York 

F: E. COl.,E Manu factu rer of H IGH GR A D£ 

BANJOS, MANDOLINS 
AND CUITARS 

My tatalo: is / rt• fo r lh• ask it1f. J Apple to n St ., BOSTON , MASS . 

" 1/ it ' .s oar p a bll c o rlon lt' .s 1 0 0d" 

Poem Rustique ,.., BANJO CLUB 
81 PAUL ENO 

r.~11d:nj~;~~· . r.!~etnf:;t.20c. ~~i:.·.~d11!1'n 2.t. 
B aa Banjo (11S) 2or.- Gui tar Aec . 15<. 

DISCOUNT \ OPP - CATALOG 

THE MAXIMUM PUBLISHING CO., 1524 Chestnut Stru t, PhUacl, 11 hia 
u .. 11.,1 s,.,u s~111 .. , A,.,,,, /Gt Cf1§,, ,I £ .. u . L.,, Jo,,, £,,,. 



THE CADENZA 

WILLIAM EDWARD FOSTER 
A NATIONAL BEACON LIGHT OF MANDOLIN ARTISTRY 

Guit~:a~'l~l~in B~~j~ ~t r; l~n~;~::~~to~t;~~li:~cr a~d
0 1\\~~~1~:1:i\~ 

virtu oso : ~1:mdo-t't'llist of th e fam ous New York P I.ECT R IO, 
and cha rter member of the celeb rat ed "THE SERE NA OER S," 
musical oq~anii.lltion of Grc1.1tcr New York ; Mandolin Orchestra 
Conch :md Directo r of vario us music al clubs. 

A FOREGLEAM OF HIS MUSICIANSHIP 

A virile, musicia nly vi rtu oso who holds the balan ce tru e 
lictwcc n ll-chnica l fireworks and musical soulfuln ess, who inter• 
prcts ins1_>ir:ltionally and with a clar iL)' of expression and emo ­
tional poise that immedi ately es tabli sh an cager confidence anti 
cxpcctam ·y for t he unu sual till his audience finally lea rns the 

folly 1~' .'~~
1
::~~~ ~~r ~.;~~t~:71::~,;~t.l)!\~:~~!t~h:d~~~~~ilvcr­

~~11tl:cp~~~~: ;jJ~:~~~1
~-i~~a~!~i~:t i: Mas~:~~~;~id~iii/i~~ '. 

he abun dantly s.-itisfics his audience. 
He is s.111e and musicianlr in dressing old familiar ai rs in 

technical intricaci es and mu su:al omam cn t.s , juclicious in his 
treatme n t of sta nda rd melodics in clot hing them in novelty and 
ncwnt.-ss which gives that subtl e cha rm and e1u1uisite beauty of 
effect bes t known to the experienced musician. 

He is equ ally at home in left hand piui cato, self nccompa ni­
mem , whole pass.'\ges of simple and complex harmoni cs , two , 
three a nd f0l1r susta ined voices like the singing of a choir or the 
imitating of a pi1,c organ. and soo n ad libitum to the limi t of thnt 
which the greatest. studen ts It.we longed , st riven and pa.~sioncd 
for, but that which, neve rtheless, have but. for the very few been 
beyond th e point of actual sucress ful concert :ichir\'cment . 

" I bcliC\'C the new moclcl Gibson not only sur• 

~w~~l~f 8i1
1
;~\1~~:ni f1~i;t•~~~i~e:~•~~-~~asscs 

th
e 

"T he :\la nclo-bass you sent me is O. K. I was 
ngrceab i)' surpri sed hy t he many imp rovemen ts, 
still havmg in mind the instrume nt I snw at Phila ­
tlclphia. No more pia no accompa niment as long as 
I can get n l-land0-ba ssist." 

William Edw:trd Poste r. 

Th ere arc the masses of mediocre int elligence. 
There arc the classes of superlative intclligcnc:e. 
The former mostly play the old const ruction . 
Th e lat.ter mostly play the Gibson. 
Th ere arc e11.ccptions to all mi es, but only he in desperation 

will deny n m1e beca use of ii..~ excep tion. 
In thi s case "the rule" is a law with which all a rc familiar . 

Th at law is: t; kc altrn cts like. 
I. If then, the world' s great es t in obey nnre to that law 

attract the Gibson, no greate r proof c.-in be given of "Gib son " 
grcatest ness. 

2. If, on the ot her han d , th e world' s least , in obeya ncc to 
• the sam e law , attract the old constm ct ion, no greate r proof can 

be given of the old construc tion leastness. 
The \'Crity of nnr statcm ~nt is doubly estab lished when tested and not found wanting by (I) positive and (2) ncgat i\"c proof. 
Gibson superlativeness, therefore, stands revealed. 

g~t b~~;~~:=~~ •o:~ :~:~~~~ aJ,~~~f:r:!~-r dw~nb!r: s~t~O ~~: a;n::~ a~.,~~!tn~~ •~;o~t ::/t~~a:::d~ J~:: ·sold ; return goods not sold. Try 
our "S till Hunt." Catalog and thematic list free. Enclose your card. 

GIBSON MANDOLIN-GUITAR COMPANY 
500 Harrison Court, Kalamazoo, Michigan 

British Distributing Agent, 
A. deVekey, 1 Stafford Road, ~ournemouth, England, 

I . -0 
..,_ - I ; 

Learn Plano Tuning at Home te!.~~h~t !fie~~~f!1~~!e/~t~ 
t:.~fJf:,t'a~ ~~'fRE~ld~,;8t:, hour·• notke . Earn SA.00 to Jl &.00 per day. 

NIIII Bryant Sclool of Pim T11l1g 69 ... ,, Hill, 811111 Cr,11, 11,,. 

Australian Distributing Agent , 
W. J. Stent, 19 Hunter Street , Sydney, N. S. W. 



THE CADENZA 

Grand Triumphal Trans-Continental Tour 
OF THE 

"BIG TRIO" 
BACON PETTINE-FODEN 

This wonderful Trio of Arti sts has appeared in nearly 

all the princip8.l cities from the Atl antic to the Pacific , arousing 

more genuine enthusiasm than any other combination of artists 

ever before in the history of the Banjo, Mandolin and Guitar. 

A GREAT BOOM TO TEACHERS 
Teachers report soon after concerts, sales for instruments, 

new pupils and renewed interest. 

Expressions as the following have been overheard: - ''This 

Trio is SO years ahead of the times." 11 The three instruments 

in the hands of these artis ts blend in a way sca rcely imaginable". 

"The arrange ments are a revelation of tone color , delicacy and 

climaxes.'' ' 'I could listen to the same program right over again.'' 

The opportunity of hearing the 
"Big 3" may not occur 

again after this 
season. 

Will accept engagements, rendering full program or in 

connection with othe r talent East of Buff alo and P ittsb urg during 

January , February and March . As far West as Chicago in April 

and May. 

Terms moderate. 

WRITE FOR TERMS AND OPEN TIME TO MANAGER 

E. F. GOGGIN, :2~5 · Green Street 
Schenectady, N. V. 



4 TH E CADE N ZA 

Th e "SYMPHONY" 
HARP 
MANDOLIN 

B etter 1/1011 other 1Wm ul oli11s 

tll lc has a remarkabl y rich, foll, 
'jj powerful tone, of cxuaonli­
nar ily sweet <1ual i1y. li s su perior­

ity is a pp::iren1 the minuu : you try 
i1. Th e " Sympl1011y" is 1hc l:1tcs1 

word in mand olins . h is a ,i tJJ­
con a over an ythin g hrn: 10forc 

cre:u cd in t h e mand olin line. 

Send for one on tr ia l :rn 1I sec for 

yourse lf. 

We :send "Sy mphon;y" Harp Mandolin:s and "S ym­
phony " Harp Guitar:s on trial. 

W RITE FOR fREE ILLU STR~ TED CA TAL OG 

W. J. DYER & BRO. 
D E P 'l' . 2 5 ST . P AU L, lllIN N . 

HERE'S A DANDY "THE FIELD ENSIGN"' RIGHT FROM TH£ PRESS 
FOR MANDOLIN ORCHESTRA BY T ED OOGGIN . You will f111d that thl• num~ r 
is a •u re hit t,v.,ry 1in1~ it i1 1,111,~•cd. Th a UIG TIIR RI~ ,re uJing it,-, th 1.t 1pt1.k1 

l'~1~l'.:d~1;~°:" 1~: 2nd M• nd otin, 20,;; Tenor Mandot,,, 20<.; Mand o-CeUo, 20c ; Guitar 
Acc ., 20c; l it Banjo , J(k:; 2nd Ba njo, 20c; Pia no Acc., 40,; . M1..11.do-Bu1 para furol 1bed 
lo BASS CLE F ii desired,at the u me priccu Ma.ndola . !•-.! • 11'1 •'. 
Get in lin~ an~ :,dd thi ~ number to your co!k .... tion and you will find lh:>t it i. one of the 
mou tu nef ul !,b n: hu )"OU huvc c~cr playc-d. 

BACON-GOGGIN PUB . CO . • 225 Green St ., Schene ctad y, N. Y. 

CHEAP IN PRICE - BUT NOT IN QUALITY! 
A.1,·olunt:1ri!y1,t1 ,:1to:-dl.>ythc~t)l1")·,:n10f th ,:coun1 ry th cse Solo1fo rUa.a cco111p111led 

Mandolin an, far nnd l"''fl)' aho,·c the ordinary. They nn, intnfitin11 

M&..rymin~ ""'" .,,,.m .. R~~e Orient&..( 
(BERTHOUD ) (DOUNIS ) 
30 cents (s tamps or coin) for the two, 15 cents each 

IF TH~Sr~Y~:t:? :,, wi::i.•~•ic!:c::.u 1~:;"::a~f"1~::n:":,1'c~m::1i:;:•:1t:tt~:.tu" 
F. LANDRY BERTHOUD, Publisher. 664 West 179th SI .. New York Cltj 

Removal from Warerooms to Studio 
WILL SELL THE FOLLOWINC 

~1~;,1/Iti:~1)~~~~~~J~~!rirt?# ~1:{:1:i~tista 
Add ,cu R. J, PRESTON 230 River S1., Fitcbb url' , Mau . 

M111,1,d &,,;o u1 f8 ""°'' • ,,.,,1,., 

The "Bacon Profess·1onal,, Banjo leads the world in MUSICAL lone, brillian cy and 
easy action. Acknowledged so by all who have heard it. 
Fine banjos of other makes- listed as high as $150.00 

were put up against The "Bacon Special" listed al only $85.00 and there was ,2!! comparison. 

t:n::/~~:.~~;n!~~e~~~-)i:~J:t!~~hoiceorMenWhoKnow" THE BACON MFC. c·o. Forest Dale, Vt. 

We Want You to Try Our Strings 
::.~t::;~~1e~!:' !f.j' :tr~~~::!n~~r()~r~i h•~u;!J,0!.i:: ;:~:; 

~Rf'N~s~~.::ir.'!~~ Wn1R,;tf.~ ~~I !: .11d
i:~;f~c H:~ 1 ~in~:1: ■:tr,~~?~~~ 

::t"dc!:Pr:~ '::i ,.;:'fl:o~~JtUo t~fJ~':Rti'G~~~ ~~"!~.d Brand' JOc: per 
M:~ ~~ '8~?~tfl1°:..i:R,i~~~e!\e~~n~~ic, re~•1:"' 1~'1~an~ ,? •Jnd ~:tn~b~ 
special ollen Mon1hl y to lnlrod- us to your nolice. A1111a11ss rn • STRING MAN 

HERMAN COl-tN, - - 10 COOPER SQUARE, N l! W YORK CITY 

WRITE TO US AND WE WILL TELL YOU 
/\LL ABOUT OUR NEVERFALSE'lmd NEVER· 

STRETCH STRI NGS for Banjo, _Yiolin and Guitar . 
Or ll rouan abt1110,.,., ao ,o l the1boH 
lu!N mmta , U'nd 10 ce11ta lcw a Mmple. 

M■,uifeclur.J 6" THE F. J . BACON CO. Tanyy i<la, C:-.. 



THE CA D ENZA 

THE VERY LATEST MUSIC FOR 

MANDOLIN ORCHESTRA 
The Tournament (March- Two-Step } Sullivan 

Rondo d'Amour (Patr0I) Wes'terhout 

Schubert's Serenade 
Aspiration (Melodie) 

Priscilla (A Quaint Dance ) 

Smith 

Clarke 

WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON NEW YORK CHICACO 

62 STANHOPE STREET 13 EAST 17TH STREET 316 SO. WABASH AVENUE 

Send for ou r 

NEW MUSIC PROPO SITIO N 
Write at Once . Wri te Now . Do N ot Procra stinat e 

The 
Washburn 
Mandolin 

la a most artistic instrument and represents the 

height of perft;ction in mandolin building. 

The workmanship which is found in the Wash­
burn mandolin cannot be duplicated. 

The responaivc quality of this magnificent instru­
ment makes it possible for muaicians to render 
their most difficult com~itions with ease . . 

Let us aend you a copy of our Washburn 
Souveoir Catalog. A Postal will bring it. 

28-92 Adams Street , CHICAGO 

Send for 

THEMATI C CATALOG 
or 23 1st M ando lin Part s. It is Fr ee. 

WILLIAM EDWARD FOSTER 
Mandolin Virtuoso 

ADDRESS 

537 Knickerbocker Ave. 

Mr . Tc ac her :-

Wh ilc you ' re 
thinking of t h a t 
mando lin soloist for 
yo ur nc,:t concert. 
get a perf o rm er 
capa ble o f disp lay­
ing the possibilities 
of th e inst rument. 

Rendering a wide 
range of Classia, 
Stmi-classics, Fa­
rf\ilia r airs, with or 
without aeeom-
pan im ent. 

He cxccll in un­
acco mpani ed solos, 
producing many 
surpri sing effects. 
Soprano or Bass 
solos wit h se lf ac­
companiment , pU:­
zica to, har monics, 
duo, tri o lind quar­
tet , tylc. 

Brooklyn, N. Y. 



6 ---- THE CADENZA 

TENOR MANDOLA , MANDO-CELLO and MANDO-BASS 

•AB~~ir.::g;, JUSi~lL~nfSch~tbr~j •nnJ. · · · ····.:·:/Arr, R. E, Hilclrtlh 
i •AGORAVATIOl'f RAG. (Cobb) ••••........ -··: .. ,. . . ....•••• Arr . W•ltn J1tob1 
t • AU SIN. Eccentric Two -Seep lfonhr. (Rolfe ). . . . .. Arr. W1l1u J a cobi 
• .U.LU'R.ING GLANCES. Watt,. {Rolfe) . . . Arr. R. ll. Hlldnlh 
• ,O IOUR ETIE. Wein . (l.tl&h l . . ... Arr . Hildrtth-Jacob1 
•A l'l'GEL'S SEREffADE. (Bn11 ) ,. . .. Arr, R. E. Oildrttb 
•ARBITRATOR. TUE. March and Two-S1O. (Ta11ben )... . Arr Oildr,1b-Jacob1 
• AU MA.THI'. {Godard ).. ... . .Arr . R. £ . H ildrtth 

t•BARff DA!ICE. The 81111ni1t1' Gambol. (Wcsl) ... . ... An . Willer J1cob1 
• BASOPUL BUMPKIN . Sc.bouilcheandBaroDance. (Rolfe) . An.W1lttrJ1cob1 
•BERCIOSI from " JoulJll ," (Godard ) . . ......... Arr . R, 8 . BUdrtth 
• BERLllf Ill SMILES AND TEARS. 0Yeriu.re.. (Coondl) .. . Arr . R. E. Ulldmh 
• BOYS OF TOE MILITIA . lhrch. (Boeholtio ) .................. Arr. tlildrc1h-J1cobt 
• CAVATINA. (RIii ).... .. ......... Arr . R. E. mldrtlh 
CBAlff OF DAISIES. Waln ................ ....... .................... . A. J. Wcidt 

• CBAffSOlf SANS PAROLES . SDn1 Wi1hDU1 Worda. (TK b1iltow,1t7 ) .. Arr . R. E. Uildrctb 

I 
t•CLOUD-CUIEF . Two-Sllp lnlttmuzo (Pbilie ). . . ... .. ....... Arr. Uildn1b-J■cob1 

COLORED PROMENADE, THE . March ■ od Two-Step ... . .... J . G. Llddico■ t 
• COME BACK TO CONNEMARA. lrll b ffoYthJ Two•S!tp. iGteJ ) . Arr . R. E. mldrcth 
•COMMANDER, THE . March ■ad Two-Step. (Hall } . . ..... Arr. Walttt J 1coh1 
•COf(SOLATION'. No. 6. (Lint) . ........ Art . R . E. Hi ldreth 
• CDPPELIA . Yalu L1nt1. (Enlil, .. ). .. . .• Arr . R . E. llildmh 
COQUETTE, TH£ . Muu.rlt.■ Caprkclo .. . . ...... llarrJ W. We bbtr 

~RUCIPIII (1'1or1 ) . . .Art. R. E. HIidreth 
• CUPID ASTRAY. Walu . ( Rolf■).. . • •••... . . Arr.Uildretb - J ■ c ob ■ 

DAl'ICE OF THE CLOWl'IS . (M■ rctllne ) (Trinlt.■ u1) ............ Arr . II . F. OJcl\ 
•D AT YAM R.AG. A O■ rltie Dtlicac7 . . . ..... A. J. Wild! 

t•DIXIE TWILIGHT . Char"tetlltlc March. (Johnson ).. .. Arr . Walter J acobi 
t•DREAM KISSES. Waltz. (Rolfe \.. . . .. ............. .. . .... Arr . Hildrelb -J acob1 

• DROWSY DEMPSEY . A Coo11 Sbu.f111.. • ....... Geo. L. L1111in1 
•EL TOR.BRO. Waltz . . . . . .. .R . E. Blldulh 

1• FAIR COffFIOANTE S. W111,. (MeVciab J .. . .. Arr. W■lte.rJacob1 
•PAIR DAME . Landen . (Brow• ) ................................. Arr .1l. £ . Hildreth 

t•PAIRY FLIRTATION S. D■ nc■ C■ ,,-ic■• (Boebnlci11) ............... Mr.W11tcrJacob1 
• PAREWELL TO TH£ FLOWERS . Renril . . . R . B. Uildteth 

t•PARMER BUlfGTOWN . M■rch Uumornqu.e . fLuKomb ) .. . .... Arr. HUdrtlh •J ■c!b• 
•Finn ffOCTURNE . (L■ yb1cb) . . . Jut . R . £.. UUdrttb 

! • PLIGHT OF THE BIROS . Balle t. . . .. . W. M.Rk1 
t • PUN IN A BARBER SHOP. Nonhr March (Winne ) .......... . • Arr .W a lter Jacobi 

• GLORIAff A. O•tnu.rt . . . . . . . . . . . . . . . . . . . . • . . . . . . A. J . Wildt 
• GRETCHEII , MY RATIISltE LLE(l FAIRY . (Aru) .. ............... Arr . Walter J ■ cobe 
•HASH ED BROWN Nonlty Two-S1,p . (Allen) .. . .... An . Walter Jacobi 

j •U EAP BIG INJUN . Two-Step lntermeuo. (S■ -,er ) . . . .. Mr . Ja cobt- HUdrelh 
PDEART MURMURS . W1lt1 . (Rollt) .. . . .... Art . R . E. Blldmb 

HlLA .RIOUS ZEB. An Etb lopi111 Oddity . . ....... .......... ll•IT'I' W. W1bb1t 
t • DOM E., SWEE T HOME. M■dley "Good• Niabt " Walt1 ...... . ........ R. B. Htldrtlh 
t • BOOP -E- K:AClt. Two-S11p!lonlty. {AlllD) ..................... . Arr. Blldretb-J■cobl 

•BUMORESX.2 . (O•onlr, Op. IOI, Mo, 7) . ... . ......... ........... . .. Arr . Jt. F., Hildnlh 
• HUffG ARI AN DANCE !'lo. S. (Brahm.a) ............ . .. .... . .... An , R. E. DUdrttb 
• HUNGARIAN DAl'ICE No. 6. (Bnhiru ) .. ... ........ ............. Arr . R. £ . H ildntb 
Ill A DIXI.B DELL . Slow Dn11 ...... . ................. ..... ... , .. Pere, 11. Jaqu11 

•llf CUP ID'S TOILS. W1lt1. (Mont ) .. .. ...................... . Arr. Walter J1cob1 
•JlfDIPP ERElfCE. Cbu■ctulltlc M11rcea u . (RoUe) . . .. .. , . .. . Arr . HUdntb• J1 cob1 
llf LOVERS' LAl'IE. C.p rlta. . . . . . . . . . . . . . . . . .. . . . . .. .......... . BalT'I' W. W1bber 

•Jlf ROYAL FAVOR. llarch111dTwo-Step. (Pouu) ....... ...... .. . An .W 1l1crJ1 cob1 
•Jff TOXICATIO l'I RAG. (Wbldd111· and Connd} ............. An . R . E. HIidreth 

t •JRV l!IA. ln1erm111 0. (Two-Step ) (Rolf1 ).. ... An . Walter J ■<obt 

I •JOLLY ROBBER S. O•ulu. re. (Suppa ).. "' . . Arr . R. E. HUdntb 
t•JCBIITUCX:Y WEDDING X:lfOT. lfo ..... tJ Two-St-,. (Turner ) ..•..... Arr . Walt1 r J1cob1 

•11110 MYDAS. Oonur._ {Eilubtt&} .. Arr . R. E. Blldntb 
t •1155 OP SPR ING. Walts. {Rolfe) ... Arr . Wal ter JuoH 

•LA CllfQUAlfTAJffB , Air In Olden Sl:7!1. (G■brlel-M■rM) ••••••.••••• An . 1l. B. Ulldre lb a.:•PL~:•~:;H;~•:;~:~;~~--JACQ;;·,Lwu~ 

.JO . IS . 15° .IS .15 . 10 .20 .40 
.JO .10 . IS .IS . IS• .U . IS .10 .40 

A .JO . 10 .IS . U . IS .IS . 10 .20 
B . 15• . 15 . IS .10 .20 
8 .JO . 10 . IS .IS .ts • .15 . ts 
8 .JO .JO . IS . IS . IS .IS . 10 .20 .40 .30 
B .JO . 15 . IS• .15 . 15 .10 .20 
B .JO . 10 . IS .15 .IS • .15 . 15 .10 .?O .40 .JO 

.JO . 10 . 15 .IS . 15° . IS .IS . 10 .20 
.JO .10 .15 .IS . 15• .IS .15 .10 .20 
AO .10 .25 .25 .15 .10 .JS 
.JO . 10 . IS . 15 . IS • .15 . 15 .10 .20 .40 
.JO . 10 . IS . IS .IS• .15 . IS .10 .20 
.JO . 15 . IS• . IS .10 .20 .40 
.JO . 10 . 15 . IS .IS• IS .15 .10 .20 

.JO . 10 .15 .,s .u • .15 .IS .10 .20 .40 I ·"' ·" ·"" ... ·".,. ... . 

.JO . 10 . IS .IS . IS• . IS . IS ,10 .20 

.JO . 10 .IS .IS . IS• .IS . IS . 10 .20 .40 

.JO . 10 . 15 . IS . 15 , IS . 10 .20 

.40 .20 .zs .15 .2S• .25 .25 .10 .JS 

.JO . 10 .15 .u . 10 .20 .40 

.JO .IS . IS .10 .10 

.40 .25 .25° .ZS .ZS .20 .JS 
JO . 10 . IS .IS . IS• .IS . 15 . 10 .20 .40 

.JO . 10 . IS .15 .IS . IS .IS .10 .20 .40 

.JO . 10 .IS . 15 .IS• . IS . 15 . 10 .20 

.40 .ZS .JS .25• .25 .25 .20 .JS 

.JO . 10 . IS . IS . 15 .IS .10 .20 

.JO . 10 .IS . IS . IS • . 15 . IS .JO .20 
,40 .25 .2S .JS • .ZS .1S .20 .JS 
.40 .10 .lS .lS .?S• .20 .JS 
.JO . 10 . IS . IS .15° . IS .15 . 10 .10 .40 .JO 
.JO . 10 .15 . IS .15° . IS . IS . 10 20 
.JO . 10 . IS .IS . JS• .IS . IS . 10 .20 .40 .JO 
.40 .20 .zs .2S .JS• 25 .15 .20 .JS 
.JO . 10 . IS .IS .1s• .IS .IS . 10 .10 
.JO . 10 .IS . 15 .IS • . 15 . IS .10 .10 .40 .JO 
.40 .15 .lS .zs• .25 .2S .20 .JS 
.JO . 10 . IS .IS .IS .IS . 10 .20 
.JO . 10 . IS .IS .JS• . IS .IS . 10 .10 
.JO .10 .15 . IS .IS" .IS ,IS . 10 .20 AO 
.40 .10 .25 .2S .25° .25 .15 .20 .JS AO 
.JO . 10 . IS . IS .40 . 10 .20 .40 
.JO .10 . 15 .IS .15• . IS .IS . 10 .20 
.30 .10 . 16 .IS .JS• .IS . IS .10 .20 AO 
.JO . 10 .IS . IS . IS . IS .10 .20 .40 
.JO . IS .15° . 15 . IS . 10 .20 
.JO .JO . IS .IS . IS 0 . IS .IS . 10 .10 
.JO . 10 .IS .40 ,10 .20 AO 

8 .JO . 10 . IS .IS . IS .JS . 10 .20 
B .JO . 10 .15 . IS .IS . IS .10 .20 
B .JO . 10 .JS . IS .IS .40 .10 .20 40 
B .JO . 10 .IS .JS . IS .JO .20 
B .JO . 10 .IS . IS .IS .IS . 10 .20 

: E :: ~: ~: :~: 1: ::: ~ :: :: I 
B .40 .20 .ZS .ZS .:s• .2S .lS .10 .JS .. 
A .40 .20 ..ZS .15 ..zs• ..25 .25 .20 .JS .40 .JO 
4 .JO .10 ,IS . IS . IS• . IS . IS . 10 .20 .• •• 

I; 7 ~r,:on:'s/~ e~:;o~:• M:~.:• u.~. ~-, .J 



THE CADENZA 7 

·-----■ CONTINUED FROM PREVIOUS PAGE ■-----· I Walter Jacobs' Mindolin Orchestra Publications I 
THAT INCLUDE PARTS FOR 

TENOR MANDOLA, MANDO-CELLO and MANDO-BASS 

~:~.~~ii~~F·r.:i1;;!::t~n~:~:;1t1,:i1~~~:rzp~~rt1
t:R SAL NOTATION 

(n:a din1 the aame n the T reb le cfet) and Bn • Cid , WhHe the prkc i• fol!owtil b1· the • it i• 
N!T -ub jn:t to No Db cou11t. 

W hen the prk:c of l hc 11 ... n;o Solo I~ the !lame .u th e IIPnjQ A~comp=imcn\ the t"·o p,a,rts are 

~~:n?i.i!~~1~~;~t::~~f1;~:.::~£~!~1::~{~~P1uhl~~tm; thrr cforc ~•U for Com et, 
Piano Solo1 an pubHM td ht the Mand olin Kcy 1 for pittn marlrW f but in oth er Kc ~• wh.-rc 

mark ed thu1 t. 
•LICUT CAVALRY. Oum1rc . (Su ppe) . . . ... Arr. R . E. Uildttth 
•LORAIN. Mu urka . (Nlcbol1) ..... .•.. . .Arr . Hil drc1b- Jacob1 
"L UCIA '-Ql LAMM.ERMOOR. ~ lcdion. (Ooni ren i).. , . Arr . R . E. H ildreth 

•M AZURKA ,N o. l. (S. lnt •Sulll) . . ..... Arr . R. £ . Ri lduth 
• MERRY WIDOW . W•ltt . (Lehu J .. . .... . . Arr . llildreth•J•c obt 

t•MONSTRAT VIAM. M1rcb . {Joy) .... . .. ... . . Arr . Willer J•cob, 
MOON WIIIK S. T wo- Step Intermeu o. (J •qu n ) . . ....... Arr . Tb os. J . Arm1t ron1 

1°MOO SE. THE. Much . {Fl• th ) .. . .... . .... . Arr . W1lttr J1c ob1 
MYOPIA . lntermeu o. (Wilton ) .... . . . .... .... .. . .... .. . . . Arr . Tb o1 J . Arm 1tr on1 

•NAVAL PARADE . Mu ch 1nd Two-S tep. (Allen).. . ......... .. Arr . R. E. Hi ldreth 
!•NATIONAL EMBLEM . Much . (B11IH) . . . .......... .. An.Ge o. L. L1 ,u ln1 

"NO CTURNE . (Cbopl.a, Op. o, No. 2) . .. ... ... . . .. Arr . R . E. Hildreth 
•NORWE GIAN DANCE, No . 2. (Grl ea, Op . J 5) .......... Arr. R. E. Hildreth 

OLE SAM.BO. A Coon Seren•de . .. . ....... A. J . Weidt 
ONION RAG. A Bumud• Eu e11n ................ . .. A. J . Weldt 

~ON THE CURB . M•rcb ind Tw0+S1ep. (Allen ) .. . . ... . . ........ Arr . W1 1ltr J ■cobt 

I 
!"PANSIE S FOR TUOUGBT . W1lt1 . (B1111) ..... .. . . . . ........ . Arr . W•lttr J ■ cobt 
I •PER SIA!f LAMB RAG. A Pepperetle . (We nrich) .. . . . . .. . . Arr . Walter Jac obi 
•PIZZICATO POLKA. {Stm m) . . . . . Arr. R. E. Hild reth 
•POLISH DANCE. (Schnweob ) . .. . .... . .................... . .. . Arr . R . E. llildrdh 
•PRINCE OF GOOD FELLOWS. Quadrille . (Alle11) . . ... Arr . Walter Jacobi 

RAO TAG. lhrcb and Tw1>-Step. ... . .. . ......... . ... . A. J. Weld! 
J•RED EAR. Schotti n be and Barn Djnce . (Morse) . . . . . . . ..... Arr . Willer Jacob , 

•RO OUISII E!'E S. A Fl irl a tlon . (Onienw ald. Op. J96) . ..•.•...•..• Arr . Jac ob1-Hildretb 
J• ROMANCEOF A ROS E. Ru erie . (O•Connnr ) .. . ...... Arr . R . £ . Hildntb 
! •RUBBER PLANT RAG. A Stnt cher etle . (Cobb ) . . . . . . . . .. ... Arr. Walter Jacob i 
t •RU SSIAN POl'fY RAO. A Syncopa ted Pnn ce. (R• mur ) .......... Arr . Hildreth -Jacobi 

•RY E RBEL . (Two-St e p) A Li1tle Sc11tch . . . . . . . . . . . . . . . . ..... Geo. L. Lanlin1 
•SALOT n •AMOOR . (Lo..e·1 Gre elinc ) Morcnu Ml1non (Elpr ) ..... Arr . R. E. Hildreth 

l 
~ ] 

Ji .5 1~ !I . 
i ] ]:i ~~ ~ ~13 ~ l ~ 

J ~ ~ ;,~ !J J. £! 1 j J 
B .50 .JO .J S .J S .JS • .JS 
B . 10 . 15 . 15 . 15• .15 
B .50 .JO .JS 

.J S .JO .40 

B .JO . 10 . 15 
B .40 .20 .25 

B ·-"' 
B .JO . 10 .15 
B .J O . 10 .15 

B ·-"' 
B .JO .10 

. 15 .JS• 

.zs .2s • 
. 1s . 1s• 
. 15 .15• 
. 1s .IS• 
.15 . 15• 

B .JO .10 . IS .15 
e .JO . 1s 
B ·-"' 
A .J O . 15 .15' 

. 15• 

.15 . 10 .20 .40 .JO ,, 
.15 . 15 .10 .20 
.25 .25 .20 .J5 

. 15 .40 

. 15 .15 
. 15 

.10 .20 .40 
. 10 .20 

.15 . 15 . 10 .20 

.15 . 15 . LO .20 

.20 .40 

.20 .40 .J O .10 . 15 .15 
.JO .10 . 15 " .15 
.40 .20 .25 
.JO . 10 
.JO . 10 

.15 .15 
.25 .25 
.15 . 15 
.IS . 15 .15 . 15 .IS• 

.15 . 1s .15• . 15 .15 
.2s .2s• .2s .h 
.15 . 15' .15 
.15 

.40 .20 .25 

.30 . 10 . 15 

.JO . 10 .15 .15 .15 

.20 .JS 

.JO .20 .40 

. 10 .20 

.20 .JS 

. LO .20 

.15 .15 .10 .20 
.JO .JO .15 . 15 .15• . 15 .15 .10 .?O 
.JO .JO . IS .15 . 15• .15 . 15 

.JO . 10 . 15 
.JO . 10 . 15 

15 .1s• 
.15 .is­
. IS .JS 

.15 . 15 

.15 . 15 
. 15 . IS 

.10 .20 .40 

. 10 .zo .40 
. 10 .20 

•SATE LLITE. Muwlu. (At ma. ) . . ......... Arr. R . E. Hlldrtth .JO .10 ,IS 

• SE ~ti1l lAa1'l'No-0~
011Cll)ri6:1: ··cerabl?lij . : : } Arr . R . E. Hildreth B .40 .20 .ZS 

SEVILLA . W1ll t di Co11ctrt .. . . . . . . . . Percy M. J1 quu .15 . 15 
• SHOW FOLKS. March. (Wtnr ltb l .... ... ... . . .... An . Walter Jac obi .JO . 10 . 15 .IS . IS• 
• SIMPL E AVEU. Simple ConfeN lon .. (Thom1 ) .. ..... . .. ... ...... . Arr. R . E. Uildretb .JO . 10 .15 .IS .15• 
• SKATERS, TH £. (Ltl P1tlneun ). Wi ltz . (Waldleuftl ) .. . ........ Arr . R . E. lllldr etb 
•SJOPPBR SOSIB GREENE. N1ut!cal Nonlt7. (Two-Step .) (Ram .. r ) . Arr . H ildl"etb-Jacob1 
• SOLARET . (QuHn ol Llabt ) . V■IH Balle! . (Allen ). . . . . .... Arr . Hildre th• Jac olM 
• SPA!USH DANCE NO. 2. (llo-1 kowtki ) .. . .. • . . . . ... Arr . R . E. U ildreth 
• SPAlf lSB GAIETY. Bolero . . . . . . . . . . . . . . . . . . . . . . . .. ... .. .. . ..... .. .. . Pau l Eoo 

.50 .J S• 

.JO .10 .u . 15 ,15• 

.40 .20 .25 .ZS .25• 

J•SPYll'IO CUPID. W4IIL (Rolf1 ) . . ............ . ... Arr. W■lttr J1 cob1 .40 

. 10 . 15 . 15 . IS• 

.10 . 15 .u . 15 ' 

.20 .25 .25 .25· 

.10 . IS .15 • STACI: OF FUN. Baro Uann. (Roll •) . .. ................ ...... Arr . Ui ldret b•J• cobt .JO 
! • STAR.LA.ND. lnlcrmu10T'#0+Step . (O•Co11nor ) .. . .... ... An . R. E. Hlld rt1h .JO .10 . 15 .15 

. 15 . 15 . 10 .20 40 
.15 . 15 .10 .20 
.15 . 15 .10 .20 
.J S .J5 .JO .40 
. 15 .15 . 10 
.25 .25 .20 .J 5 
. 15 . 15 . 10 .20 
.IS . IS . 10 .20 
.25 .25 .:0 .J S 
.15 . 15 . 10 .20 
. 15 . 15 . 10 .20 

SWEET CORl'I . Chua cterbllc lhreb ... .... . ... A. J . Weldt .JO . 10 .15 . IS .zo .40 
• THIRD DEGREE. TBB. W11tu,a. (Btndll ) .......... .......... .. Arr . Walttr Jacobi .40 .20 .JS 
•T RAOll'IO SlllLBS . Scbott19c:be. (R■ QllllJ') ...... ..... . ...... ... Arr . J1 cob1-Hildretb A .JO . 10 .15 . 15 .15• .15 . IS .10 .20 
•TRAUII ERE I AND ROIIAl'IZE . (Schum a nn ) ........ . .. Arr . R . E. Hildreth B .JO . 10 .IS . 15 . IS • .10 .20 
•T RI -MOUNTAIN. Much ind T'# o•Sttp . (Weell ma o) .............. Arr . Hildr t th• J acob t A .JO 15 15' .IS .U .10 .20 
•T ROOP ERS, T9E. March •o d Two-Step ......... . Fred . J . B■con .JO .10 . 15 .15 . 15° . 15 . 15 . 10 .20 .40 
-rtJllKJSR TOWEL RAG . A Rub-Dowa. (Allen ) . . .... .. .... An . Walter Ja cobi .JO . 10 . 15 . 15 .15' . 15 . 15 . 10 .20 .40 

t•TWO LOVERS, THE. 1'o• dt U1. (Flatll J . . . ........ . ..... An. R . E. HIidreth .JO .10 . 15 .15 . 15 15 .JO .20 
t•U AND I. W1lt1 .. . ... R. E. Bildre th .40 .25 
• VB1'ETIAl'I ROMA1'CE. Barcarole .. ..... . . ..... R. E. H ildreth B .JO .10 . 15 .15 .15 . 15 
'VIGOR OF YOUTH. Minh ■ad Two-S tep .. . . W. M. Rke A .10 .15 .U . 15 . 15 
'VIR OUf lA. RBBL . Old Sta11dby1 . . ...... ·""· R . E. Hildreth A .40 .25 .zs• .2S ZS 
•wx srw.um ROI M•nh .............. ·····•·· ..... Gto. L. La11&iq .JO .10 .15 .15 . 15 . 15 
• WHlRLINO OVER THE BALL-ROOM FLOOR. Walt z. (Ruuay ). Arr . Hildretb-Jacob1 .JO . 10 . 15 . 15 . 10 .20 

I 
•W1~Mf.~. !ll ·1[. er;,d1;o1S::•«1t l::.iHJt:ice : ·· ,w,eniii.:.tii) ::::::: !An . R. E. Hild re th B .JO .10 .15 . 15 . 15 .15 I 
•WITH THE WlffD. Gdop . .............. ... .......................... R. E. Hildreth B .JO .10 . 15 . 15 . 15 .15 .10 .20 
•YA NUE DANDY. Cb1nc 1ais1ic ll•reh .... ... . .. . .................... A. J. We ldt .JO . 10 .15 . 15 . 15 .15 . 10 .20 .40 
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THE DEADLY PARALLEL 

ENGLISH MODE L 

Aubrey Stauffer 's Famous Concert 
Numbers 

Big Hits for Full Mandolin 
Club 

D. CONCER TO- The G"'atcn Conc.-r10 c•·er "'ritl<'n fur tilt, mand ohn $1,00 TH E BELL£ OP WASHI NG TON - WII.Jtn ll ol t'1 bi11 March Hit . 
GRAN D VALSE IMPROMPTU - A Brilliant Concert :-;u,nb,,r TH£ MERMAI D-StaufJcr' a most ori1lna l number. Di11 Pnorite, 

HUCKLEBE RRY FINN - Oc,c:ript i.-e lnttnnnro by the Groeat Su,.ufJer. 
S ELECTI ONS PROM IL TROVATORE - Prt'llint mdodiea and bc,st arnnae-

BANDURRA - ~h. St11ulln hu ilrtn ons1 ra 1ct! 11 n~w lunin11 for the mand.,. 
lin. Es1)t'a<11l)·Anca~ amand<.>!1110lo .75 

I.M PROMPTU - \\·r) ' hri!lianl N1ncc:nmnll l>or. .60 ment , publi ,hc d of thi1 pop11laropeni. 
STORY TUE CHUR CH BELL TOLD - ,\ m..,,,theau 1ifuld, •s.,ri1,1h-,•pi,..,,. 1.00 PRICES CE LLO- Gn-at :,;o,·eh)·.Oril(inal tunin11, lli1t ll it .... .75 

IJ I Mand olin, 40,; . ln d Mandolin, I.SC. Jrd Ma.ndolin , l.SC. Tenor Mandola, l.SC. THE JOLLY MII .LER --G,..atHI Dc.:ri11tivt'Solopublishcd . 1.00 
Mudo-Cello, l.SC. Guitar Acc., I .SC. Pia.no Acc. , 40c . Ban jo A or C, 40c . 

FR:EE ~:=~•n~~~ol C1Uo, Uc . Plu11, I .SC. DI S COU NT 1-2 O l'F 

STAHL 'S C NOTATION BANJO METHOD, Price Sl.00 
Concise, Complet• and Up-to-Date . Und the "?{orld o-.-tt br the moat celebrated M11ten. Pronounced b7 1U lh• bn l pubUlllff. . 

WM. C. STAHL, ftl uslc Pu b //sh,r • •• Maouf a c t u,. , . Milwaukee, Wisconsin 
MilER OP TH£ LOUDEST AMO SWEETEST TOKED MAffDOLINS, GtrlTARS AND BANJOS ll'f THK WORLD 

Mandolin Orchestra Leaders 

To be pl17 ed 
•tt he 801t('tn 

Festiv• I MH do lin 
Conce,t, Mu ch 28, 

by an Orchestra 
or JOO 

U1e it with your 
o,c helt n. 

It' s • , re• t co ncert 
piece and ver)' 

ea 1y but a 

1ure hit. 

LOOK ~ About December lo we shall issue 
a New War Song Medley entitled 

ECHOES OF '61 
A rran 1 •d bg H . F. Od.tl 

The so!llicrli first sing "So ldiers' Far ewell" , (sl rinr, qua rlct), lhcn a bugle sounds "The Assembly," next the 
soldiers march off lo c;,111p lo the luncs of "B attl e Cry of Free dom," followed by "G lory Ballelu jab.111 nnd 
" Tramp , Tramp , Tramp." :-:ext a drum and fife corps plays "Girl I Left Behind Me," after which a bugle 
plavs " Taps." Then the solclicrs in cam lJ sing "Tenting on the Old Camp Ground" (st ring quartet) 
anJ ''O ld Folks at Home" f~ lando-Ccll oso o). The "Reveille" next is hea rd nnd the soldiers again march off 
to the music of the fifl, and drum corps playing "Wh en Johnn y Comes March ing Home ," followed by the Cull 
orcht-stra playing " Marching Thro ' Geo rgia" and " Di:rie." Thl'n comes " The Star Spangled Banner" as a 

~r•in:t~·~;,i;;~:n~~~nt ~~:; 1~;)1~~~; '.1nd,~i~1{\j~~J'.~ {-!~~~ ~~~:d~j:f.1~i~di~~t:
1
J iul c, Cello , Guitar , Banj o obi., 

Pinno, ~l :inilv- Hass {in Bass nnd T rebil' clefs) and Dnim pnrt mny be obtained in Mss. 
ORDER AT ONCE . Get your name on our New Issue List 

and obtni n it for almost not hing. 
Mando- Bass parts in baas and treb le clef may be obtained to all pieces in Edition Odell at25c net per page . 

Have you tried - Gypsy Prince M .. rch, The Lost Chord, Pilgrim Chorus, Go~dbye, 
Meteor March, Dance C,i Cupid? If Not, Do. 

100 Sample ht Mand . Parts , Our Catalog of 1000 Good FREE 
Pieces , List of ..pearl y 200 Odell arrangements, and 
our New Issue Plan will be sent to e,.nyone , anywhe re . 

Wat ch for Hippit:,, Hop WRITE US TODAY Watch for Hippit:,, Hop j' 
ff. F. ODELL t':J CO., 165a Tremont St., BOSTON, MASS. ..__ ___ _, 

k I• I• . . .... ... .. . , . .. c..-4 llil• I t nt CADt NZA •• ~U••cd ......... , 1u,.. ocl-.-o lh-t .• 
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JO T HE CADENZA 

~ CONV ENT ION 
I ~ 

~ ~ 
~ 

OSY CORNER 
~ 

T u t: C 111c ,, co Sn 1r110N\' r-.t ANDOI. IN OR CHE STRA 

WHAT c11\'ironmenl is to true characte r bui\Jin~ , 
so is " atm osphere" to the rea l concert hall. Ir 
the only mot in• in gi, ·ing conccn s is a sen suou s 

one, the mere ticklin g of the car by sweet concorJ o f swcll­
ini:: harm onics an d plea sing: or pui ssant melody, 1hcn 
indeed is all au cmpt abo rti\' c, cau se and effect c\'an esccnt, 
and atm osp here unne cessary. But if the ulteri o r object 
be to slimulatc , uplift and educate the mental. through 
the medium of pleasing a subordinat e sense, then is 
atm osphl'n: it s most powerful obje ct. 

i\" 0 1 one o f the human sen ses. however , can work alone 
and indc pcndcn!l y of it s fellows; and perfe ct ly fu lfill it s 
intended function. T aste is futil e with out smell: both 
arc lame with out touch ; and , if, at a concert , th e mentalit y 
is to ab sorb at mospher e to feed mu sica l chara cte r, the eye 
mu st act conjuncti\'ely with t he car , and both co- rela­
t i\·ely with feeling. Whe n an expe ctant, mu sic-lov ing 
audien ce, then, is assemb led to listen to a concert by some 
grca1 srmph onic orchestra , like, for insta nce, the Boston 
Sr mphon~·. the f\ew York Phi lharm onic or the The odore 
Th omas orche stra s, a pre-requis ite to the perfect evening's 
enjoyment is atmosphe re. Thi s is as essent ial as are the 
performer s and their prog ram, and one jarring note in the 
assemblin g of its deta ils will o f a cert ainty mar the sy m­
ph on}' of the whole concer t for more than one sen sitive 
listener. 

With thi s mu,h unde rstood , then, that if the eye is 
offended the car will be hurt, and thus di sturb the eq u i­
librium of atm osphere, it is ea sy to t race the co-partner ship 
of appearance with ba lan ce and sound , and to see that 
much dep end s upo n the app earance of the mu sicians when 
rn manr. In the placement of its men by . the symph ony 
orchestra, the prime considerati on is, o f cour se, tona l 
balance and ma ssing of color. But t here is a secondary 
considerati on, alm ost as great as the first, and t hat is­
ba lance of form. 

If one shou ld say that a symphony orc hest ra presen ted 
a soldierly appearance , he wou ld be laughed at. Yet in 
its p lacing and in its movement s, it is militar y-like in its 
formation an d precision. How many, who attend a 
symphonic concert and are not the studied musicia ns, ever 
stop lo note that the smalle r and more g raceful playi ng 
instruments are pla,cd in the front rank, wit h th e heavie r 
playing and more cumberso me pu shed to the rear , such 
placement beinR in almost d irect ratio to thei r weight and 
encumbrance; the infantr y and battery of a great mu sical 
army ? Ye t such is th e fact, and were t his formation to 
be changed at a single concer t il is undeniabl e t hat for 
man y a form picture would be disp laced, a bala nce de­
stroyed, th eir "at mosphe re" disturbed, and perfect 
enjoyment o f t he whole wou ld be marr ed, with out thei r 

sens i,f t~:~, ~~~~1
b;e::~; ;;~t~~~r~reat strin g orche stra 

with its wonderfu l color ing of instrumentation, how much 
more it is true of the mandolin orchestra, wit h its lesse r 
tone colo ring to draw from. Or to mod ify this state ment, 
ho~ mu ch i:nor~ so it wa1, !or thi s faulty sho n- comin g is 
rapidl y fad mg into the mmy past. The mando lin or­
che st ra need no longe r be what migh .t well be calkd "s hort~ 

circu ited" in its instrume ntati on. It ha s found its 
"d ouble-ba "s," and di scriminating leader s have learned 
t hat much also dCpend s upon a perfe ct en sembl e. 

Should doubt exist as to the veracity of thi s latter 
statemetit in the minds of t he reader s, a glance at the 
front ispiece presentment o f Th e C hicago Symph onr 
1\landolin Orche stra will go far towa rds its verificati on. 
For the first time in it s eighteen yea rs o f existence, T11~: 
C,, DENZA has the plea sure o f showing to it s readers in 
mini atu re, th e assemb ling of a rral mandolin or chestra. 
Th e ba sic founda tion o f the regular strin g o rchestra, the 
viol family, had long possessed its four voice s in th e violin, 
v iola, 'cello and ba s~ ,·iol, while the mand olin string or­
chestra had been limping along with but thre e. But 
with the adve nt o f the fou rth member of it s own quartet, 
the four instruments of the vio l family now find their 
para llels in the mand olin, mand a la, mando- cello and the 
mand o-ba ss. The se, with their ,·ariants o f picco lo­
mand olin and other s, now afford the necessar y tona l­
ran~e , tonal-color and voicings in the string section for a 
perfect en semble. Add to these th e wood -wi nds, reed s, 
and bra ss, to which the mand olin orchestra is as mu ch 
entitled as is its cider bro ther , and what wa s once an 
indeter minate prob lem is now become reljldt ant actualil y. 

The Chi cago Symph ony i\ land olin Orche stra , with 
its thre e choirs o f st ring s, wood-wind and bra ss, stands as 
a symb ol o f mand olin-orchestra fut urity; the ideal at 
last become rea l. I t has attained to lonal balance , color 
ma ssing and proper voic ing; and, as its miniature show s, 
has nol ove rloo ked the second essential o f form bal:wce. 
As a regiment on dre ss parade ma}' loo k soldierly o r un­
soldi erly in its formation an d ' 1sct-up ," so t his orche stra 
in it s conce rt alignment loo ks to be wha t it rea lly is-· 
an orche stra, and the halftone will stand close scruti ny 
and studr . It is ove r fift y players stron g, with an instru­
ment a tion of twelve first mand olins, ten second mandolins, 
eight ten or mand olas, six mand o-cellos, six mando-bas ses, 
t wo horns, and· one eac h of t rombone , flute , clarinet, 
cornet, oboe , ba ssoo n and harp. Traps and tympa ni 
complete the instrumentation. 

Th is is one o f t he great plect rum orc hestras t hat, 
under the pe rfec t cont ml of its director, Gui ld-President 
Cla ud C. Rowden, will delig ht the Am erican Gu ild of 
8. M. & G. at the next big meet at Chic;i.go in April. 

At the sp lendid co ncert give n in co nn ectio n wit h the 
Big Tri o at th e Hotel Sherman on December qt h, the 
ord lest ra fu lly tested its power and cap acity as a sym­
phonic organ iza tion wit h a trip le number . 

(a) Ma rch, "Th e Thorou ghbred" Engrlma,rn 
(b) Ballet Music from Fau1t Gounod 

I T empo di Valse 
2 Adag io 
J Allegret to 
+ Mode ra lo ma es loso 

(c) Ov ert ure , "L ight Cava lry" //011 Supp; 

Cozv CORNER CoNNF:CT IONS 

Thre e great o rchest ras will play during the next 
Convention - The Chirago Symphony Mand olin Orchul ra, 
50 p laye rs; Grand Enumblr Orchut ra, 300 pla}•ers , and a 
mamm oth Banjo Orchutra of 100 players. For solo ists 

1~~~\v7iilli~;Pif :;e,i J r ~o~nae~~~?ni~\
th J~e\\, :.rc~d~::J 

Foste r, mando--cellist; Mr. Alfr ed A. Farland, banj oist; 
Mr. Ca rl \V. F . Jan sen, tert. and har p-gu itari st, and Mr . 
l\•lyron A. Bickford, p ianist and accompa nist. In com­
bina tio ns other th an the great o rche st ras, will be Thr 
Plrctr io of New York (Me nn. F. Landry Berth oud, 
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My ron_ A. Bickford and \\'m . Edward Fos ter), and !\fr. 
Pau l Eno with his ba1U~ comb inati on of Philadel phia, 
which is un derstood to include J\lr . George C. Kri ck, 
Mr. Ca rl T schopp an d other noted Ph iladclph ians. !\ Ir. 
J an se n' s prOj:!rarn number s will include a tcri:-guitar solo 
wi1h an accompa niment of two mando lins, m.:indola and 
ma ndo-ccll o. T his number was o riginall y written for 
tcrz-~uitar , 1wo vio lins, vio la and violoncello. 

No r ha s the gas tronomic convocatio n been forgotte n, 
for :a the banq uet will be heard the Chiraf!.O Plur ,a Or­
d,ntru, the Rou·dni Q11i111l'I and others. At the feast, 
the C . T . J\I. P. P. K (which stand s for Grand T oast 
~ laste r of the Post Pr andia l Exerc ises) will be 1-.lr . Geo. 
L. Lan sing, a ve teran who well under stand s the marshaling 
of tr em blin g \'ic1ims to th eir doo m of foren sic, after­
dinn er speaking, and introd ucing them wit h a merr y quip 
and je st that IIC\'Cr tends to allay any indi \'id ual di s­
quietuQf and se lf consciousness. 

It is perhaps a trifl e too soon for even ucom ing events 
to cas t th eir shadow s," but thr ough i\ lr . 0. S. Har tun g, 
d irector o f the Orplu111 C/11b of Sea ttl e, that city soun ds an 
ad\ ·ancc signal. :\ Ir. Ha rtung and his assoc iat es believe 
that the city o f Seattle craves t he hono r of ente rtaining 
a Gui ld Conn·nti on , and a rc sure that 1915 will be about 
th e right year. I le admits t o not being a member of the 
Guild, but inte nd s to " take in"' th e co min g conventi on 
and become such, with what eve r pomp , ce remo rw, ritual 
and financing necessa ry . · 

A FEW "SIDE-LIGHTS" ON TEACHING 
Bv ERASTUS Oscoo o 

Ill 

T l-IE vicissitudes through which I passed, and a few 
of the obs tacl es that con fronted me when I first 

bega n tea ch ing the trio instrum ents at an ultra­
fashionabl e boys' school, for med th e subj ect matter in 
my last pape r. furth erm ore I touched on the meth od s 
·I emp loyed to "wi n out" in the face of unwarrantabl e 
oppos ition on th e part o f the facu lty, and how I succeeded 
in brin ging somethin g resem bling order and di scipline 
out of t he chaos of dem or a lizat ion into which I fou nd 
my pupils had d rifted. 

I have no palliat ing excuses to offer for much of the 
ho sti lity t hat a number of the masters exhibited towa rd 
me, and th e instrument s I taught. But the vagarie s of 
the boys I accepted with more indulgence. As I diagnosed 
the situati on , they were labori ng under a hand icap, en­
gendered by their home envi ronm ent . It seemed to me 
that a va st maj ority or them mus t have been tau ght from 
infanc y to belie ve that money was endowed with a lmost 
omnipo tent powe r. The y es timated the tone of their in­
st rument s by the price that ha d been paid for th em. Mu sic, 
st ring s and cases th ey mea sur ed by the same stan dard. Ala s: 
had I know n when I first entered u pon my dut ies, that 

f~~~o:ld a1~: ~;\~~~;r :r :1~n s~~h~a~~in:;;~ )~gv~~ee f~~
10

~:';; 
and would ha ve prevented me from becoming invo lved 
in rather an amusing co mpli ca tion, and it was all brought 
about thr ough my earnest des ire to do th e "s quare thing " 
by my pup ils. Per haps it may bring a smile to the 
lip s or the reader - especia lly if he ha s been " long in the 
busine ss"- if l relate in brief detail the litt le incident. 

· In the week s which int erve ned between my being 
engaged as teacher, and the ope nin g or the schoo l term, 
I impr oved t he time by o rderin g from . nearl y every 
mu sic publi sher in the countr y, the very best se lect ions 
offe red in their respective cata log ues. At that time "L ove 
and Beauty " waltzes, "No rmand~ e" march, the " Darkey 's 

Dream" and " Patr ol," had recently app e3.red in print . 
Wm . Hu ntley 's ca t alogue supplied me wit h man y a beauti­
ful co mposition. A numb er of " be st sellers" I o rde red 
from C. L. Par tee, then located in Kan sas City. I decided 
that I could probably use to good advantage the bri ght 
ca tchr teaching pieces, from t he cata logues o f Otto H . 
Albr echt and J ames 1-1. J ennin gs, a lso a few " dandies" from 
Walt er Ja cobs' list; so when ultimately I pu t in an appear ­
ance at the schoo l, my mu sic satc hel was filled with pos i­
t ive gems. 

Th e best general d isco unt on mu sic allo,\,ed tea che rs in 
th oscdars was½ off. In a misguid ed bu rst of gener osity, I 
dec ided I wou ld share t he disco un t with my pupils, in 
ot he r words allowing them a di scount o f twe nt y five per 
cent on all the music they pur chased. But I soon d is­
covered that my litt le scheme was not be ing app reciated : 
?vlaster " Regg ie," "Art hu r" and " P ere}'" admitted that 
the select ions I pla red for th em were "just ripping/' o r 
" right jolly, rou know," but as soon as I state d the price 
of suc h or such a co mpos ition , sub je ct to a di sco unt o f 
,¼'off, immediat ely the t ip of Regg ie's nose was tilted in 
contempt. It was t he same with Arth ur and Percy, 
when it cam e to bu ying- not hin g doing. 

From our first meet ing, I had st ruck up a friendsh ip 
with a br igh t, level-hea ded you ng fellow whom I will 
call " Bak er." Baker was buying my mu sic with almo st, 
prodi ga l ext rav aga nce, so one day I sa id to him : " Well, 
Bak er, yo u arc certa inly my best customer, and I wou ld 
be very glad if ) ' OU could te ll me- in confide nce-w hy the 
oth er bors turn my music down so flatl y. I am sur e I am 
offering it at a very reaso nabl e price." 

" Yes- yes-that 's ju st it ," repJied Baker in some 
confusion . "Th e fellows think ther e mu st be somet h ing 

~~ic:a t~b; ; itra ~t~t f t •~s)·~in~:1~~0 l~atk:~t~i ~heJ;~:~.~ 
yo u an y music on which there is no d iscou nt!" 

"O yes," I answe red wit h a gri m smile, u l ha ve quite 
a stoc k at my stud io in tow n, which I am only allowtd to 
sell on fact value." 

As soon as t he report o f advanced pri ces had been 
genera lly circu lated through th e school, my new U} 
stock of mu sic wa s eagerlr snapped up by the fellows. In 
fact 1 ma y say it was th e ra re excep tion whe n the con ­
tents of my mu sic satche l did no t disappear daily, " like 
snow flak es on a steam p ipe." 

l me rely menti on lhi s little inciden t to warn the 
rou ng teacher, that he must be constant ly on his gua rd, 
and when he finds he is losi ng his grip in some department, 
quietly , but persiste ntl y t rr and di scover the cause. 
Perhap s the root of lhe trouble a rises thr ough some erro r 
of j udgme nt on his part, which by the exercise of a littl e 
dip loma cr, can be easily adju st ed, and alwars remember , 
lliat no tw o pe rsons eve r loo k upon any subject from 
precisely th e same \·icwpoint. Don' t lose sight of the 
fact, that the ot her fellow ha s a perfe ct right to hi s 
opinio n, and ne ver make the almost fatal mistake of try­
ing to convince yo ur self, t hat you arc lowe ring you r 
dignit y, o r sacrifici ng you r self-respec t, by meeting the 
ot her fellow' s v iews half way . 

Before finall y d ismissing the "d iscount " episode, I 
want to say in a ll ju stice to the hors , that as the mont hs 
sped by, and I grew to know ffi )' pupils better, l began 
to rea lize that man y of them were splendid fellows at 
heart, and I could mention the names of a score of them 
who are to-da y .filling J)Ositions of distinction in the 
financia l worM; and in affair s of state. 

And now to again tak e up th e more direct theme of 
my talk. I would str ong ly reco mm end young teachers 
to cu ltivate the scie nce- if I may be allowed to use the 
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:r°~~~~us;~~-yinl 0~hi ni,~'p~~!o~~i'is aun5d lht=~ cra mcnt s 
''The proper study of mankind is man. " 

Some pupils mu st be governed with an iron hand; others 
must be handl ed with gloves. i\,ly experience ha s tau ght 
me that discretion is one o( the best lub ricati ng oils 
one can use to keep the machinery of the teaching game 
runnin g with the lea st friction. 

Another rule that I followed with unremittin g pc r­
sistcncy was to play, and insist up on my pupil s p laying, 
mu sic sui ted 'lo the temperament of their instrument s, 
for is it too for a stretc h of imagination to Sa}' that the 
mandolin, banjo and guitar each ha s a characte ristic 
temperament, o r disp osition of its own? 

Doesn't the guitar seem to rese nt 1hc libert y, when 
you attempt to pla y jig s and "cake walks" up~m i~? 
Speaking broad ly, 1 should say the good old banJ O will 
accomm odate it self to a wide r range of compositi ons 
than the ot her two inst rum ent s, but re t the banjo will 
"kick ove r the trace s" if it sc apabi li tiesare taxe d too far. 
In my opin ion, the mandolin is equall y delightful as a 
solo instrument, o r in ensemble play ing, but even so the 
charm of it s sweet sta ccato notes , are doubly enhan ced 
when ripplin g thr ough a co mpos ition, especially written 
in it s honor. It seems to appreciate the comp liment 
paid it, and responds with an added tone of gladness 
in it s voice. 

An other suggestion, that I believe the you ng teacher 
may ulti mately find advantageous to adopt is thi s:­
Never continue with a pupil when you discover that he 
is practically tone deaf. I refer to that t)'pe o f human 
that Shakespeare describes as-

"The man that hath no mu.sic in himself, 
Nor is not mov'd by concord of sweet sounds." 

" What !" tu rn good, cold cash away from the doo r !" 
I can hear i\lr. Tight_wad Cr}' aghast , and I answer, "Yes , 
emphaticall }' yes." From an ethical, ph ys ical and bu si-

- ness viewpoint, to retain a hopele ssly unmu sica l pupi l 
I believe is a mo st di sa strous po licy to follow. In t he 
first place, yo u arc vinua lly taking money from the 
pupil under false pretences. You arc perfect ly well 
aware that he is me nta lly or temperamentally incapacitat ­
ed from ever becoming even a mediocre performer, 
yet, for the sake of the dollar, you would joll y him into 
believing that he is making encouraging progress. Is there 
an}' other word but d ishonest}' for thi s line of proced ur e? 

musi~a~a~:~il
1
c~:;: ~~or~h:~ta

8
1\:~nfro°:ethl; s:~:ch1:r, at~a~n; 

busy instruct or can afford to lose. You may get your 
dollar for th e lesson, but in the end you may be ob liged 
to give }'Our physician man y dollar s to help tone up your 
depicted nervous system. And la st bu t not least, the 
unmu sical pupil injure s your reputat ion, which is the 
teacher'~ greatest asset. He can never und er any ci r­
cumstances reflect credit on yo u as a teacher, or as a 
str ictl y honest man , and the world is inclined to gauge a 
man by the quality of goods he produce s. Neve r forget 
that we a re all subject to the inexorable la)Y which 
decrees that a man's evil deeds arc written in brass, his 
virtue s a re written in water. - ----

THE MANDO-BASS 
THE TRIUMPH OF TUE TREBLE-NOT "CLEF 11 

BUT "READINC" 

Bv A. DE VEKEY, Bourn emouth, Ehgland 

T HE recent agitation in fa \for o f uniformit y of clef 
reading for the mandolin and guitar famil y of 
instruments having resulted in the ent ire agree­

ment on the part of th e principal publishers in the States, 

CADENZA 

that th e "t rebl e readi ng" is //,~ reading most su it able 
and acceptable to play<'rs of tti e mando-ba ss, is being 
noted wit h very great sa ti sfac tion by Briti sh condu cto rs 
of large and small o rga nization s. Th ough the date o f 
writing the se note s is on ly Decemb er 7, I am a lread y in 
receip t o f correspondence expressing appreciatio n of the 
attitude mainta ined all along by Tm ~ C.\DEN7.A (a lways 
for the best int erests of the mandolin and guitar indu stry) , 
and unanim ous approval of th e decision taken . 

When one co nsider s the especia l requirement s and 
conditions prevai ling in th e Mandolin OrcheSlra, a 
diffe rent deci sion to that arrived at br the publi sher s 
would hav e been inexp licable 1 and certain ly opposed to 
the aforesaid "best intere sts of th e indu str}'·" 

Now, all is well. No one need an y long er hesitate 
aboul going in for a mando-ba ss on account o f clef diffi-

~~~~rc \\~~.
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\\litmark and Sons, Boe hm. the G ibso n Co., William s, 
Cu ndy-Bettoncy Co., W hite-Smith Publi shing Co., Oliver 
Dit son Co. , Odell and Co., and o lh ers, who will fall into 
lin<",- inclu<ling I hope the publi sher s in th is countrr. 

The fact o f lhe clef sign que slion still remai ning un­
settled in a war (with some). won't co ncern the a\ •erage 
mando-bass player mu ch, the "rea din g" being in treble 
in all issue s from th e above firms amp ly sat isfying his 
needs. 

It may be that some publi shers will continue to use 
the treble clef sign, and ot hers the uni ver sal- the ulrimatt. 
In a wa y thi s does n't matte r much ju st now, and need not 
be argued furth er. It is suffic ientl y indicati ve of the need 
of the i\ landolin OrcheSlra to note that treble " reading" 
thr oug hout ha s been arhierud,- a definite accomplis hme nt 
o f somet hing of real benefit to the profess ion, and any 
furth er clef sign arra ngement ca n well come late r. 

Tht' meth od of issuing mando-ba ss parts to also suit 
th ose who mar prefer at the time to rea<l from the ba ss 
clrf is th e comb inati on cle f idea , which ha s its ingeniou s 
side, as a doubl e ba ss p layer taking on the mando-ba ss 
could read from the clef he is accu~tomed to; whilst the 
amateur mand olin band member would be readi ng from 
the same copy in the univer sal o r t reb le "read ing." 

I, however, think that tho se at p rese nt issuing mando­
ba ss parts with the treble clef sign will ultimately adopt 
the uni\'er sal clef sign for thi s "voice," and tho se issuing 
in the combination clef sign - or bas s and tr eble on one 
staff: .. - will find later, that such an overwhelmi ng majority 
of mando-bas s pla yers (never mind the double bass 
pla yers) will use the treb le reading in preference to the 
bass 1 that the small notes may be cve ntu all)' dropped 
altogether , and the univer sa l def sign for this instrument 
subst itut ed. 

The unanimou s ag reement on the part of the above­
mentioned publishers that the reading should be "treble" 
throughout the mandolin orchestra, seems to indicate that 
the only point they can't quite (at p resent) sec eye to eye 
with each ot her on, is the clef sign, and the ultim ate sign 
for this vo ice with the treb le reading could not be better 
than the sign advocated in univer sal notation - the ·1,eble 

~i Jlincu~~l:sg a~::i1i~~~at~~e i;r~hneg u~~:e~~;I ~h:t~tii~'.= 
the notation that is gaining ground in the minds of the 
prog ressive clement as the inevitab le for our inst rument s. 

Let those who a rc at the present time eit her indifferent 
or in oppos ition note the result a few years hence, or less. 
Some rather dwe ll on the p iano and v iol in orc hestr a 
instruments to give weight (?) to their arguments 
Hagainst/' but these are not intended to be incl uded. 
Ou r industry is that connected with the mandolin family 

j 



of instrunu·m s. :rn<l 
al l argument s 
should apply there­
to, and certainly no 
a rj!umcnt ha s ap­
peared in ,111~· trade 
paper that would 
conv ince us that the 
bass readin g for anr 
instrument of the 
mandolin fa m i I \. 
would meet the co,;­
di tion s better than 
the tr eb le 

The broad mind­
ed pol icy o f Tu E 

C, \ DE NZ A in throw­
ingopGl,l it s columm 
to all , irrespective 
of it s editor' s own 
p ri vate opi nion, 
should receive the 
hcan y thank s or the 
teaching frat er nity. 
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H erc's hopinµ our 
Briti sh pu blisher s 
wi ll a lso soon recog­
nize the "need s" o f 
the :\ lando lin Or­
chestra as regards 
the mand o--bass,am! 
with good luck to 
T111,: CA DENZA , a nd 

all_ its co nt cmpo- t: Ol.l,;~IIIIA 1·:,,;1v1-:Jt5ITY '.\l r :-1C:\L ("I.UBS 

ran cs. 

COLUMBIA UNIVERSITY MUSICAL 
CLUBS 

T \\10 fine ha lf-tone reproductio ns or a grea1 mand olin 
orc hestra and a big, college musical club in one 
issue is or a ve rit v much musica l meal. But there 

was no war out of it. BClth were too worthy to pass hr, 
and despite ove rcrowded space, both mu st ~o in. ·So here 
is nu mber two, the Columbia Unive rs.ity )..lu sical Clubs in 
replica ; a splendid aggregati on of sp lendid fellows, as full 
of mu sic as a March maple is full of t he sap that boils 
down int o pure, _unadulterated sugar; mu sic and manlin ess 
nt maur. 

Much ha s been said, and much is st ill being said, 
·derogatory to the organizing of College ~ lusical Clubs: 
things about the awful waste of time, th e distracting of 
the attention from the regu lar college cur riculum , the 
perverting of pedago gic discip line and all that sort of 
stuff, on ly longer, wordier anJ windier. For the most 
part it is the silly vaporings of some crabbed college hate rs, 
who reall y don ' t know a cu rriculum from a t urry- com b

1 
nor discipline from a d ust-pan. Th ey have yet to learn 
that there arc two sides to an acorn, the outside and the 
inside, and that a sq uint-eyed view of the out side docs 
not decide whether the insidc .. kerncl is sound. The nut 
must be cracked open and test ed before that can be told. 

The day of "d ry-as-dust" pedagogy is dead. The 
bookworm and the hookw orm arc being bani shed, and 
the an gle-worm in its season ca tche s man y more fish. 
Docs not music elevate, stimulate and ma ke red blood: 
and docs not red blood make the better stUdent, turn out 
the l bett e r bu siness man, better profess iona l man and the . 
bette r citize11 ? or a certaint )', r es, as surelr as a c}les~nut 

carrie s its burr before it is ripened. And docs not the 
riitid disciplin e of t une, tone and time endured in the musi­
ca l clubs better adapt the student 10 fit into his college 
groove now; and later, tea ch him not to "shr'' at the 
busines s ba to n when he shall come under its beat? A 
college without its mu sical cluh s is like a horse with a 
docked tail - some sty le, but much mutil at ion. 

If Ne ro had belonged to a musica l club , he wouldn't 
hav e been left to fiddle a lone. And had he not fiddled, 
solus, but lea rned that " th ere arc others," Roman historr 
might now be written differen tly. T o illustrate the 
discip line of music let us suppose a case, though afte r all 
the ca se chosen may not be so entirely supposi titi ous. 
Pick out at rando m some one of the se men in th e por trait ; 
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backs on the top row. Pick one out from anywhere and 
ilnaginc him , say in ten ~·cars from now. He mar be 
battlin g aga inst entcric fc\·er or malaria in a Sout h Ameri­
ca n swamp while boring a itreat tu nnel t.hrough the heart 
of the And es. His, 1 he Ea s1crn bore, must meet the 
\Vcstern bore true and squ are in the centre or th e mou ntain, 
with th e two bores cominµ together like the nicely ad­
ju sted cases of a watch. He is 1he head and brain s of a 
sma ll principality of labore rs, willing workers ready to 
fight at the drop of a hat, who must be held in constant 
check. Docs not the old discipline of " tun e, tone and 
time ,'' now sta nd him in good stead ~ 

It is now the last ni,£dH before the great Jar when the 
two bores arc to break thr oug h solid rock and meet in the 
\'Cry heart o£,..a mountain that is centuries , if not aeons old. 
litera llr th e rock of ages. On th is day lhere has been 
ext ra labor. bone-r acki ng, hear t and back-breakin g labor, 
repelling the insistenl adnncc of a sudJcnl )' un loosed, 
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subterranean river. Hi s men arc turbulent, riotous or 
su llen, and all discip line seem s disrupted. For himself, 
homesick, hearts ick and hcad sick. he is tilled wi1h a \'ague 
fear thal an error in differentia l calculus or a mi sca lculated 
loga rillun may p ro\'c a ro1cnt factor in an engineering 
fiasco. T oo \\ ' Cary to sleep .inJ 100 tired to assert, he can 
on ly sit .:ind lislcn 10 the grow lings and muucring s of his 
di scon 1cn 1cd men . T hen he rc..·mcmbcr s, and quickly 
J?:Oing 10 hi~ tent , lw takes from his mess chest the long 
forgo tten banj o or mandolin. 

N ow throu~h the camp comes stealin g the strai ns 
of "Co lumbia l~orc, ·cr.'' followed br old "Cr:1mbambu li' ' 
and "The Fl~·g1:yboo Bird." Cccl but th ose tune s get 
there! T hen l'Omcs the !-tc.1J~· solidity of lhe " l nteµer 
\ .itae'' ( " I le who is upriµht. kind and free from error"). 
Fail: Shade s of Oki Columbia! he i:i,·cs 1hc A peJ! an­
o ther 1wist :rnd breaks iuto ''Stand, Columbia !" and play s 
it th roug h three time s. T he men arc listeninµ now, and 
fonh come s "\\'ay Dow n l"p on the Suwane e Riv er'' and 
'\ \ (~, Old Kcntu ('k~· Home." 1\ ml now the men join in 
and the camp rinv s with " ll omc , Swcel Home" :ind 
''Auld Lang Sync." :\nJ then to th e lastlingcring strain s 
of " :\!ar chi ng Thr ouph Geo rgia" the men quietly ''turn 
in'' and sleep. :\II fc:irs arc gone and he knows that 
theodolite. clinomc l rc, plumb and line backed by brain 
will no1 fail. 1\ nd he knows, too , that tune, tone and 
time ha, ·e for once proved their di scip line, and that music 
and rh~·thm han quel led turbu lence and mutinr. 

,\ nd now again to the pre sent. The Columbia i\fosi­
('.11 Cluh s arc better o rga nized thi s year than e,·cr before, 
wit h the siring secti on under the capab le and efficient 
coac hing of :\Ir.\\'. J. Kit chener. He ha s a section whose 
work in ensemble is noted for sha rp attack , precisio n, 
tech nical mmoth ness and fine degree of shading. Th eir 
repe rt ory is large, includin g all o f the "wdl.kn owns" and 
such o ther s as ":-ilelodr in F," Rubin stein; " Entr'A c te 
.\l.s;s:lley ." Le Barge: the " Pink Lady " \'al sc; " In t he 
Shad ows;'' " Kaiser Fr iedrich :\l arch," and many mo re. 

The Clubs ga, ·c their first concert o f thi s season on 
Tu csd:1y cnning . December 5th, and arc planning an 
itineran c,· for the flrst week in Februar\' that will include 
\Vashin!!i on. Haltim orc, '.\orfo lk and se~·eral o the rs of the 
Southern ci1ics. ' l'hcv -arc also booked for man\· concerts 
in and around '.\cw \ 'ork, including !'\cw Rochelle, T:1rrr­
town, Larchm ont. :\ lontclair and Ea st Orange. Such trip s 
arc life ~i\·in)!, and lhe Clu bs can not but help come back 
rci1n-enated, enthu sianic and imbued with new views 
:l1ld idea s t'1:1t could not accumu late within the four wall s 
o f a college cla ss roo m. · 

From Ti n: C\1>1-:sz ,, to the Columbia Uni"c rsity 
.\lu sica l Club s, Greeting s for 19 12! A prosperous New 
Year ! and All 11:iil to Tun e, T one and Ti me! 

BY THEIR FRUITS I "BY their fruit s ye shall know them!" is an apho rism 
th:1t. while old :rnd trilc , is true, wheth er it be an 
apple from the tree of Eve , a cherr y from George's 

father' s famous tree , a scion of the )!enealogica l tree of 
Euterpe, o r a fiddle o r a banjo. And it was the latt er on 
wh ich hang s thi s little ta lc of the corralling of the unsophis­
ticated hr the sophi sticated, and all for the best. 

A month or so ago, the date is unimpo rt ant, for t he)' 
would do the sa me on an}' o ld date o r occasion, two lights 
of the banjoistic world (one a displaye r o f goodr-.and the 
other a good plarer of tune s) met by chance in the litt le 
town of Berlin, Conn. One was waiti ng to make conne c­
tions for anothe r place, the oth er had missed con necti ons 
for anr place, and ther both had an hour of time to kill. 
It is perhaps a s well that they remain in~ognito, th ough 

if it were not for tl1at execrab le habit o f punning, it mig ht 
be sa id in pa ssinJ,! that one was \V. C., who is alway s ready 
to Knip•fer any pro fessiona l business: the other was 
D. L., a ma 1_l who is the vcrr antithesi s of 11ir,lit, and who 
Fair-bank s on catc hing the unl ooked-fo r lradc. So the ir 
ide nti ty shall remain undi sclosed. 

Now, as every travel er knows, lhe acme of d ull , weary 
tedium is tr ying to kill time in a sma ll countT)' rai lway 
stat ion ; and those so ca ught a rc prone to talk to anyone 
and everyone who ha s cars to listen, and who can be 
pinned in a corner . The v ictim in thi s case wa s a young 
man who was more t han co rnered. H e was litera ll}' 
hedg ed, " hip ped, " hcld•up and hobb led: he was hemmed 
in one of tho se little eight by twelve bo:-,.l ike affair s, whe re 
they punch ticket s, "good for one trip only;" sma sh all 
baggage t ha t was un smas hed on the main line; tick the 
tele gra ph ticker to trim time, and swa p unswapable stor ies. 

After pumpin g each o th er dr y (w ith not hing "on the 
hip" and the neare st soda fountain two squa res removed), 
and each havin g told the ot her a ll the other would " stand 
for" from each and no t call each o ther nam es, D. L. o f th e 
Dav-time st rolled over to th e little box with the laudab le 
intCntion of initiating it s occupa nt , if possible , in to the 
"A ncient Orde r of Amiable An aniascs," while \V, C. 
paced the p latform, ponderi ng if it were possib le to per haps 
"pipe.off" a littl e Knip-fcr a thir st. 

D. L. reached the window of the little box and stood 
meditating whether it were better to com mence hostilities 
wit h th e proffer ing o f a uC rem o" londrc s or a " Pi ppi n" 
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a whiff of train smoke on me," he sudde nly discovered 
ca lmly reposi ng in one co rner of the box a- shades of 
Co lorado Claro and Madur o! yes, it was- a banjo . 
" Br their fruits ye sha ll kn ow them !" And if that was 
banjo, then it s owne r mu st be a banjoist; it might be a only 
a near•t o, close-bronc, bu t cer tain Ir some kind of a banj oist. 

Gone wa s all hesit an cr and from a deep-down, 
hidden , in side poc ket there was flashed forth a "two-,for-a ­
quar tcr" cigar that went through the wind ow, while 
D. L. was unlimbe ring h is hu man phonograp h . He 
ta lked at the window, in th e wind ow and thr ough the 
window; through the door and back again to the window. 
He de sca nt ed and expatiated as onl}' the all-round, good, 
well-seasoned commerc ial ma n can. In the end he sold 
the rou ng man a beautiful new instrument, and t hen not 
co nt ent with th at he turned t hat poo r, un suspe cting, 
tired out , be)'ond.alhesi stance ticket clerk o ,,er to the 
tende r merc ies o f \V. C. 

And \V. C., eve r kccnl}' on th e sce nt for a prospective 
pupi l, as all good banjo teachers should be, was more than 
eq ual to his relegated ta sk. What he ta lked and how he 
talked it is not to be related here, for t hat would be dis­
closing professio nal secrets. Enough for the sta r}' that 
he "got him," knows how to keep him, and some t ime in 
the futur e banjo pla ye rs may rec kon in their ranks an­
o t he r good membe r. " Br their frui ts y'e shall kn ow 
them!" Th e fru its of a good sa lesman is the amount of 
good sa les he make s, and those of the teacher, t he number 
of good pup ils he turn s out; and all that remain s of fur ther 
fruita ge is for the Guild to gel the yo ung man safe!}' in 
its frat ernal fold in time for the Chicago trip . Nobo dy 
knows whether W . C. and D . L. "w ha cked up" on the 
price of that ciga r. 

T n E CA0Es 1.,, in the next issue will have the pleasure 
of presc nti~g Mr . Geo. \V. Bemis , the vete ran Boston 
guitarist, with port rait and remin iscenti a l writing s of OV('r 
thirty years experience. 
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PLAYING THE'. BANJO WITH A 
PLECTRUM 

BY A. J. SHAW 

IN pla ying the banj o wit h a pick, o r p lcc t rufn, I ha\ •C 
found there is one parti cular advanl3gc to be gai ned 
from such me thod, and that is, its p lay ing is immune 

to weather condit ions; dampne ss havi ng very litt le, if 
any, effect on the strin gs and to ne. T here is of cou rse a 
rea son for thi s, more th an the mere use or a pick, and it 
is in the differe nce of the str ing s used. A great many 
players presuppo se that t he weather affect s t he banjo 
head only; rel thi s is not so. ll a lso ha s a great effect 
on the strin gs, but the stri ngs used in p lectrum ban jo 
p lay ing bei ng so muc h t hicker t han t he ord inary, and 
d rawn so mu ch tighter, have a less chance of be ing affected 
by damp weather o r adver se climatic conditions. 

Arc "there any of my reader s, I wonder, who have 
no t at some t ime in t heir mu sical ca reer been "bi lled" 
to appear at a church or lodge entertainment? Perh ap s 
not, and this ma r poss ib ly have been yo ur expe rience. 
1n preparati on yo u have first loo ked-over the dear, old 
ba njo; put on new st rings; p racticed night and da y for 
probab ly a month or six week s for that co ncert, and at 
la st flatter yo urself that }'Ou have rea ched a pretty fine 
point of perfe ction in t he wa r of a perfor mance whe n the 
eve nlful night arrive s. 

ll ut alas, for )'OU and t he eventfu l night! You dec k 
you rself in the full panop lr o f a dr ess suit, wit h a nice 
boutonnierc in t he butt onh ole. Yo u tr }' t he old ba njo 
and it rings a s t ru e and clear as a be ll, in you r home or 
at the stu dio, and eve rythi ng promi ses well. Th en you 
ar rive at t he ha ll a ll plumed and bedecked, and proud as 
th e proverbia l peacock. Everybody secs rou ente r, 
ma kes note of }'Our "co nccrty " appearance, and looks 
forward to somet hing in the wa y of a t reat in ba njo 
music, whil e you feel equa lly sure t he}' a rc go ing to ge t 
il. And t he}' do- but not as the expeCLcd treal. 

In the meant ime a nice, liu lc shower ha s come up, 
but yo u a rc now in the dre ssing roo m and do n' t, o r t hin k 
}'O U do n' t , care for the weather. Th e ta lent a rc a ll there 
a nd gett ing ready for the ir "turn;" running over the ir 
lines, humming ove r t heir songs, and you, l\ lr . Banjo­
Playe r, tuni ng up yo ur instrum ent. You and rour 
ba njo a rc th ere, but whe re, oh where , is th e bell-l ike 
tone! You now begin to tune in ea rnest; th e fourt h 
strin g sounds prctt}' fair, bu t no t ju st right ; yo u t ry th e 
third , and it sings, punk! pu nk ! and th en the seco nd , 
which sings, punk ! Punk ! PUN KO! By t his ti r11e you 
a rc gettin g to be j ust a bit worr ied in min d. You reaso n 
th at pe rha ps it will me nd mau ers if }'OU tigh te n th e head. 
Thi s yo u hurri ed ly proceed to do , an d no t ice a t t he sa me 
t ime th at you r imma culat e whi te vest ha s c rawled up 
conside rabl y, an d somewha t rese mbl es th e cor rugatio ns 
on a wa shboa rd . 

Th ere! th e head is now a litlie mo re tc nsc, •and yo u 
get aft er that first str ing. P:ink! pa nk! it sounds, as yo u 

:l~~i~u:i~ tfivf~s~. an~~ ~;;1 :i'11;t~cg ~ot 1~~c•;,1~';,u s!cs:i~a ~~~it 
them all from t he t h ird to th e fifth . Horrors! th ere is 
none of th em in t un e. Now yo u ·begin to persp ire a liule 
a round the ea rs ; yo ur lil}'-white ves t has craw led a littl e 
higher, showing a d ifferen t line of white betw een it an d 
th e wa ist band of yo ur d ress t rousers. Outsi de, it still 
contin ues to-po ur . . 
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before. 0 J oy ! you suddenl y · espy a rad iat or with a 

fu ll head of steam on. Ha l yo u ha\ ·c found assistance ; 
a friend indeed, and you proceed to ju st warm up that 
banjo a lmos t to the po int of red- hot. But the enter­
ta inment , too, has "warm ed 1_1p"; in fact, is on in fu ll 
b last and rapid ly, oh so ra pid lr, appr oaching your num ber 
on t he p rog ram. !\er vously, ro u liste n to Ch op in' s 
"Mi litar y Po lonaise" bein g "done·' as ;1 piano and v iolin 
duct. H ow grand it is! alm ost the en t ire composit ion 
played t hrough at Jortiuimo, but rou list en- and wa it. 
Punk! pu nk! I t is only yo ur third st ring that you ha\ ·c un ­
consc ious l}' st ru ck. "Yes," you mutt er to rour self as 
yo u pick up the banj o, "and that's th e \\"a~· I feel, puuk! 
punk ! Oh , if I had no t promi sed to pla r!'' 

T aken from t he radiat or, th e banj o ha s now i.:oolcd 
off aga in, and loo king aroun d in despair as th ough for 
some avenue of escape, yo u spy a most convenient wind ow . 
E ur eka! Hasti ly grabbing up rou r ove rcoa t , you r hat, 
t hat banjo and its case, )' OU make for tha t window, but 
on ly to be halte d in rou r head long flight at the sound of a 
voice on t he stage calmlr announi.:in~, ··\ \ "e \1·ill now 
listen to a fine banj o solo h r .\ Ir. Plunko, th e rc-n owned 
ba njo- ist ." It is too la te and yo u cannot escape ro ur 
doo m. Shcep ishlr, ro u lay down the coat, hat and banjo 
case, and grasping that blessed banj o with a deat h gr :p 
you sta rt for the platform. On the way out rou pass th e 
friendl y radiator, he sita te, and th en turn and go o n, for 
t ime has been ca lled. A big, hun gr~· audience is out 
t here, yo u' re no t quite sure ,1·here , but it' s "o ut there" ­
somcwhcre - and waitin g; waitin g for rou, the damp 
ban jo, and t hat heavily billed an d specia llr ann oun ced 
ban jo solo . So rou accept the inevitable and mount the 
pla tform with a ll t he feelings of a man goi ng to the ga llows. 
You try to pu ll down ro ur c raw ling 1·cs't , mop rou r steam­
ing face, ya nk off t hat bo u tonni cre and surrcptitious lr 
twist a peg, all at the sam e insta nt. And as you make 
your en tr ance yo u trr to "pull" a plea sant smi le, ass um e a 
ca reless and j aunty ai r and mak e a Che stcrtieldia n bow, 
while }'Our legs arc wabb ling an d your knees knocki ng 
unp lea san tly toge ther from sheer terror o f the horrib le 
mu sic-mu rde r yo u a rc ab out to commit in broad gas light. 

Neve r mind t he re st. It is time , dear reade r, to ring 
dow n the curtain , for most of you who read thi s know 
the rest, and what is the use of witn ess ing an execution, 
un less r ou have to. You have been there, and I ha,·c 
been there , and we know bo th the ca use an d effect. Le t 
me illu strate wit h a real example. In a small town in 
th e state of Co nnectic u t , some tw ch ·c yea rs ago, I ha d a 
ba njo club of eight playe rs beside s myse lf. O n a certain 
occa sion we were booked to play at a Grand Anny Post 
en tertai nment. I t wa s a delightfu lly stor my nigh 1, yet 
the ha ll wa s pac ked, a s halls usua lly ar c at G. :\. R. Pos t 
entertain ments . J ust p recedin g our number on the 
progra m was a ph onog ra ph selection. It was a banjo 
solo·- a good, snapp y one at that - in six-eight time, and 
br ight and li \·cly; ju st what cvc rrbodr wanted to hear. 
An d th e result ? \\' hy , the weath e r didn't affect that 
phonog raph banj o, no t in the least ; and its playing drew 
vigorou s appla use from an audience 1hat ncHr stopped to 
conside r wea the r conditi ons, but ju st sa t an d wait,· d for 
th e "rea l ones" to come on and pe rform th e same kind 
of a stun t. 

Af te r lhc house was quieted , th ere came the drc-adcd 
an noun cement that •·~ Ir . A. J . Shaw ·s Banj o Clu b will 
now favor us wit h a few sclec1ions.' ' \ \°ell, we were there, 
and well knew that }Ve were there . \\ ·c had our ban jos 
out, but not t.h.e slight est chan ce in the world for our­
selves to ge t out. Rat her we were in for it. \\ 'e loo ked 
gui lty , and felt mo re guilty tha n we loo keJ. :\ nd what a 

(C,mli1111td 011 pa:e :15) 
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VoL. XVIII JANUARY, 19 12 

EDITORIAL 
" Ring out wild bc\l !I, to the wild sky, 
I The flying cloud, the frooty light: 

Th e year is dying in the mght; 
Ring out, wild bells, and let him die." 

.. Ring out the ol,I, ring in the new, 
Ring hapm,• bells, acrou the snow; 
The year is going, let him go; 
Ring out the folsc, ring in the true." 

G reetin g to 19 12! Greeti ng, an d All Hail ! 

N_<>_:__7 

A good resolut ion for the new year is 110 1 to "s \\·ear 
o ff" on th e old, but to "s wear in" on the new. 

An irr epres sible co rrespo nd ent , who wishe s his name 
wit hheld, and with obvious good rea son, asks, " If a pretl )' 
mando lini ste was needy and in finan cia l distress, would 
the ten or man dole her out chari t) ' !" 

At a recent fra/u,ial dinne r in Boston, some pos t­
prandia lisms on "U niver sal" - ism from a f rio1dly t rio 
(a nd it was not th e Big one, if ro u please) were plea1a111ly 
aimed , but happil y fell short, and none of 111 were hurt. 
Apr opos - is it no t better to be a lone candle - and burn ­
ing, than a tripl e ar c-ligh t on a g roun ded circu it? 

Virtu osit y in mu sic is not ach ieved in a da y, nor is it 
won by inte rmitt ent effort and spa smod ic att empt. And 
ab ly directed, and well schooled ta lent loo ms la rger in the 
final playing than brillian t, t hough all but aimle ss geni us. 
Then with talent presupposed , intellige nt stud y, with th e 
concent rati on of arti stic effort reinforc ed by....,the dete r­
minatio n of will, mu st win the goa l of fulfilled de sires 
desp it e all obstacles. 

A maitcr that shou ld be of moment to stri ng manu-

t1~~uf~:deariik i~:~h~ni
8
rvhli:~n!e!;~d~:~~ stc~ rchi:a:: 

who probab ly rn iccs th e th ought o f many oth ·er tri o instr u­
mental ists in say ing :-:-

" \Ve hea r much d iscussion as to the mandol in 
being re.lated to th e vio lin fam ily, yet we do not 
hear of any one ad \·ocati ng the manufa cture of 
man do lin st rings accordin g to gau ge. l for one 
ha \'c experi enced the greatest difficult y in ob tain­
ing strings of 1he prope r gauge, they being either 
too hea vy or else too light , and 1 do not doubt 
that o th er mand olini sts ha ve fou nd t he same 
troubl e. If your ma gaz ine would pub lish thi s, 
ther eby brin ging th e mancr to th e attention of 
th e manufactur ers of st rings, I think it might bear 
fruit. " · 
T11E C\n~ :s z.A on ly too gla dl r pub lishes t his commu­

nicati on from i\fr . i\ lillcr, an d ea rnest ly hopes that hi s 
wish ma y be fulfi lled by such publicati on br inging resultant 
fruiti on. 

i\ liss F:\'a A. Heidel , a mand olini stc o f ~1lilwauk ee, 
\\' is., who is a gra duate of the Wisconsin College o f Mu sic; 
a con scienti ous st udent , with evident mu sica l temp era ­
ment; an ea rnest player, with faith in he r chosen instru­
men t and clear concep tion of its efficiency as a plectrum 
inst rum ent, wr ite s T11E CAnt:N1-.,\ for advice. Mi ss Heidel, 
who is no t accomplishin g with the inst rume nt all that 
she feels is possib le to her , wr ites in part: " I • • • 
feel \'err mu ch di ssa tisfied with th e progress made. I am 
hun gry for good mu sic, pla yed by r,ood plarc rs ; those who 
ha ve ma Jc a studr of t he mand olin, and not t hose who 
profess to ha\' C ma stered it with a few term s of lesso ns." 

T h<: fr;ink honest) ' o f Mi ss J leidel 's attitude is 
admirable and comme ndab le, an d T 11E CADt:NZ.A would 
sugge st that she get in touch with the Am erica n Gui ld, 
8. :\ I. & G. and a tten d the big April Co nvention in 
C hicago , wit h th e suret y of liste ning to pla y ing agg rega­
t ions and solois ts, who kmr.v. It a lso suggests that the 
Gui ld Pr cside ut send conventi on lit erat ur e and c ircular 
matt er to '.\l iss Heidel , in full ass ura nce that he will 
d ispose of a t least one ticket, since thi s lad y was will ing 
to journey from i\ l ilwa ukec to Chi cago for t he educat ional 
pleasure o f listenin g to the pla ying of uThc Big T rio." 

Mr. David E. I-I a rt nett , the founder o f the " H artnett 
Schoo l of i\ lusic" in New York, the originator o f t he 
" Hart nett System of T eac hing," and inve n to r o f num ero us 
needful app lian ces, is ano the r man who voices a timel y 
th oughlata n op portuncm omcnt in writ ing: " Right ag ita ­
tion will serve to give to t he ba njo the promine nce that 
ca n but ultimatel y lead to its good; the standa rdizat ion 
of size and part s; th e mann er o f its t rea tin g from a musica l 
standpo int, and a better all-ro und und erstandin g of its 
true possibilitie s." 

And a ve ry recent hea rin g of th e R ussian Imperial 
Ba lala i.ka Orc hest ra has a lso forced home to Mr. H art nett 
the co nvictio n that , "the ir co ming here proves th e need 
of a properly equi pped Ma ndolin Orchest ra to tour t he 
Un ited State s and demo nstrat e the alm ost unlimit ed 
capa biliti es of our own instr ument s, and show to America 
what Am erican s can do." 

TH E CADENZA is o ne wit h i\iJr. H a rtnett in the se 
expre ssions of op inions. If we have nat ive instruments 
t hen let us dem onstrate. Am erica ns arc more or less 
allied to the prov erbial singin g-bird that "ca n sing , but 
won't sing," and with all the attendant difficu ltie s of 
making it sing. As a whole, we arc a cur ious am a lgam 

~t~n a~n~:!;.~~inv~cit~d~1:~c!t~i s' n;afr~~li~~t ; :~i;;t~~~~ 
viction. The spur of p rinted expostu latio n ma y in time 
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THE CADEN ZA 33 

EDITORIAL 
(Continuflif,om f>aie 10}. 

prove the re-agent to resolve this amalgamation. It is a 
much to be hoped for cons ummati on. 

With this New Year's umber , TnE CADENZA is g lad 
to agai n present its readers wit h an extra Holiday Edition. 
Th e Chri stmas Number met with naught save cnthu­
siaSLic greet ing, warm reception and demand for "more/' 
from all a long the line, and congratu latory Lorrc spondcncc 
has been lite rall y poured upo n the edi tor s of the magazine. 
Thi s is both a source of gratification and inspiratio n ; 
gratifying to the ed itoria l van it y, and inspiring to increased 
effort. It is only too well known that "self-p raise cove rs 
but sma ll ways," yet on the oth er hand a " light hid under 
a bushel" sheds no rays. Therefore, risking even the 
accusation of self- laudation, we shall . venture to quote 
from so~ of the man y nice things be ing sa id of us. l'\o 
indeed! nol in full , but only in part, for even an editor 
has been known to blush - at times. 

Mr. Daniel Acker of Wilk es-Barr e, Pa. , th e "Diamond 
.City March" man, uses ink un spar ingly in writ ing: "The 
Decembe r CADENZA takes the cake . Simp ly great! 
G reat! GREAT!" {An inspirationa l Acke r (not ~che r) 
poetic effort on the ba njo will be published lat er.- ED.] 

Mr. Edward N. Krook of New York City, writes: 
"M r. D. E. Hartncn 's article in the Dece mber issue of 
~r11't:: CADENZA ent it led ' Pert inent Pointers for Pupil s' is 
certainl y worthy of 'honorary menti on.' I read the same 
• • • and afte r a couple of days re-read il. • • • Th at 
pa rti cular article has mad e me a subscriber to TuE 
CADENZA." 

Fr om Miss Elsa Leigh of Bristo l, Eng land, an accom­
plished Ba lala ikan and pupil of Mr. Clifford Essex, comes 
this most gratifying communication: 14 I ju st had to send 
cong ratu lations. • • • h is clear enough that those who 
run T111,: CADENZA intend to leave no stone untu rned to 
convince the great America n Pub lic that they (TuE 
CADENZA) cater for earnest mu sician s, and fully intend 
t0 leave the world better than they found it. " 

Our regu lar contributor, ~fr. J ohn Douglas, which 
name, by the wa y, is simp ly the ,iom dt plumt of a dramatic 
writer 1 and a well-k nown and d ist inguished cont ribut or 

~:s~~ed~:et~.:
0

~~~
1
~rt_mart: ~n:s: 1::~t!si~e::'~~dr i~,~~:~~~: 

with inspiration, encouragement and entertainment. l 
wonder if the players and makers realize what a blank, 
a void, there would be if it were withdrawn from ci rcula­
tion?" 

In his own modest and eccentr ic way, i\•lr. D. E. 
Hartnett, placing himself in the "thi rd person, nomi na­
tive" write s: 11Hartn ett writes to express his appreciat ion 
of the honor confe rred upon him by the publicati on of 
his articl e, 'Pertinent Pointers for Pupils 1 in the De cem­
ber numb er. The changes made in the prese ntati on of 
cuts and th e genera l arrangament of readi ng mattc r-

\ld/:~,~~~; ~fe~chi~~d ~~ui~~i 'clf~~~ ~:f~1
co~

0
~ ~ts~ 

f!! :r~ssit t~~c pf;;::i: I:l~e;r:r~c~et:~t H:;llr~::~~ i~1~:d 
elat ed to appear in such disti nguished compan}'. • • • 
I wish to part icu larly congratu la te }'OU upon the posit ive 
i.tand you have taken on universal notation." 

A letter from an unknow n sou rce and signed "Ba njo" 
Munroe, coming from o'ut "on t hC road" in the great 
professiona l world , is all but ove rwhelming in its fulsome ­
ness of praise, sayi ng in part: 0 T he acme of pe rfecti on 
was reached with the Christma, numbe r of TnE CADENZA, 

and the pace set will be hard to follow even for its creator, 
Th e great number of good and instructive things to be 
found in this magazine could have been secured on ly by 
indefatigable and unselfish efforts. • • • Th ere is an 
una lterable law that 'w hat affects one affects all' and the 
musical quickening for the banjo, mandolin and guitar 
spread by TuE CADEN7.A affects, in eve r-widening circles, 
a far greater number of people than eve n it suspects; and 
this in spite of the fact that many teachers, who are glad 
to receive the influe nce cast by T11E CADENZA, refuse to 
pass it a long to thei r pupils. • • • Th ey overlook the 
fact that the most libera l d istri but or of musica l literature 
is also the most successfu l teacher. • • • Unitv is the 
fundamental keynote of success. Long Ji\'e TuE 
CADENZA." 

As the last man in a quartet is always the bass, the 
com mendation s of Mr. L. A. Williams of Kalamazoo, 
tvlich., he of the Universal Notat ion and mando-ba ss 
fame, has been reserved until the last . Mr. William s 
writes in part : "T he December CADESZA st rike s the 

:~~1i;~r• a! ~
1T~~11f a~g~

1

%vu=i~a s~~~~c~ :~t: >~Jft~~~e~~f:; 
strengthe ning of all the articles and dcpartmcnts 1 cannot 
help but be recognized by eve ry thought ful reader, as 
Taising Tu E CADEN1.A service to cover many more needs 
of the stude nt and professio n. " 

"Osgood's second installment of 'A Few Side Light s 
on Tea ching,' is the best argument I 've seen in pr int for 
the B. M. G. magazine s. He is capab le with the pen." 

"O h, You Kenn eth!" (~Ir. William s ev idcntlv 
grasped the situation. - Eo.J · 

"Hartnett has packed his art icle \vith some of the 
best 'Pointer s' that have ever come to the writer's atten ­
tion. It was a surp rise." 

"Vreeland likewi se knows his business, and writes 
with the authorit)' of experience." 

" I t p leases us mightily to sec the magazine st reng th­
ened in an edito ria l way . All B. M. G. magazines have 
been weak in th is part icu lar, and it docs us good to see 
TuE CADENZA blaz ing a t rai l in its considerat ion of int er­
esting and tim ely topics. We especia lly comp lime nt yo u 
upon the maste rly written, and unprcjudicedly and frankly 
stated remarks on the Clef question. There is no equivo­
catio n • • • and )'Ct, witha l, it is hand led most graciously." 

"Th e 'Pr ob lem Departme nt ' handled by Bickford is 
one of the most i,nere st ing parts of TuE CADESZA to the 
stude nt." 

" Doug las is a good writer." 
" Pctt inc 's technical illust rations a rc especia lly mo­

mentous to students and teachers." 
"Faden start s like a progressive and S)'Stcma1ic 

writer, begin ning at the bottom and working up. " 
" Bacon will flood T11E C\DESZA's editorial sanc tum 

willt ' Fing ers vs. Pick' agitation." (The CADENZA 
(B)ark is builded lo withsta nd ju st such floods. Its 
'Creed, Policy and Pra ctice' is now, was and sha ll be to 
impa rtia ll}' present bot h .sides of a question, whenever it 
is give n us to prcsc nt - ED.j 

"The Internationa l Compet ition suggests tha t which 
ought to be started in Ame rica.'' 

" If the writer be any jud ge of T11E CADENZA, past 
and present, I am confident that the December issue is 
the most 'bang-up' and viri le in subj ect matter, from cover 
to cover, that has ever marked CADENZA merit in the past. 
* * • greatly diwpoii1ted if TnE CADENZA docs not make 
stride s that neither it nor we have hardly ant icipated. 
Best wishes to you [Mr. J acobs} and it strikes me that 
)'OU a rc well 'hooked' up with F-- and H-- ." 

Th e foregoing are a few of the man y letters, in part, 
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\h a t have been rece ived. Scriouslr spcakinµ-, the qu ota­
tions ha\'e been made with deeper purpose :inJ in tt·n1 1!1.111 

lo pleas e t.-ditoria l ,•a ni1y. T u t: C ,,1>1-::-zA. wishc ~ c, ·~~~ 
reade r to know wh at o the r readers arc saym~ of 11. I o 
weld more firml v th e bo nJ of fra ternal snnpath, · between 
a ll banjo, man <l'olin and j!'Uitar player s, ·each shOulJ keep 
as closely in touch with the o ther as possible, anJ for one 
to read the expressed op inion of another should be u l 
m ut ua l be nefit. 

T1t 10 T 1tAvt: 1.1.1xc:5 

In all banjo, mandolin and guita r histo ry 1hcrc l\c\'cr 
ha\'C been three such men pl:iying toge ther in co mbina­
t ion, as arc i\ lcssrs. Bacon, Pcuinc :111J FCKlt·r~, now ~cnl'.r­
allr known as "Th e Hiµ-T rio." It is 0 111~- fair a1)d JU Sl 111 

recog nit ion of thei r tak·n ts and efforts that tl1e1r 1110,·e• 
me nu be ch ronicled, 110 1 at :ill in the war nf an~· fn·e 
adverti sin~1 but as inccuti, ·e and example IU other plarers 
as show in~ wh3t mar be :i.ccompli shccl by mutua l con• 
sen ·ati on Of intcre su and united action. 

l\ l r. C. S. DeLano, teacher, composer and performer 
of Los Ange les, and well known to t rio inst rumenta lists 
t hroug hout the country, write s of the Big T rio 's concert 
in t hat city : "T heir ensemb le work is perfect and th~i r 
solos bcro nd crit icism ." .\ Ir. Dc Lano is no t a ty ro 111. 

musica l :1.rt, and his critici sm carrie s weight. 
i\ l r. H . R. Smarr wr ite s T in : C,rn i,::-;zA. " I ar rived 

he re (at Seat tle) j ust in t ime to atte nd the concert uf 
;T he Big T rid at the Seattle Conscrvatorr on ~ ovcm• 
bcr 22d. T he ha ll was packed to iu limit and die big 
audience was most enthus iastic, each of the art ists b'-·ing 
reca lled again and again. T he masterful execution of 
Air . Foden on the guit:tr mu st have been a re, ·clatio n 10 
those who had nc ,·er before heard him play. " 

From th e rugged 1\'o rt h to th e sunny Sout h, and out 
into the wide \ \' est, the Big T rio is ce rt ain ly ·'on it s wa)' 
and hittin g t he pace/' leav ing a br oad t rail of cm husiast ic 
encomi um and eu logy behind. 1 1r. S. A. Th ompson 
G'ookcd them for a succe ssfu l conce rt in Port land, ;\Jc., on 
October 13th, and the Portla nd Errni11g E:i:p,n, 011d Ad· 
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musica l tr ea t as was gi,·en at his studi o last evening. Th e 
th ree a rt ists of the e\'ening were: \\' illiam Fode n, guitar 
,o loist, Giuseppe Pettine, Ita lian mand olinist, and Fred- . 
crick J . Baco n, banj oist." 

In th e South land, under the local manageme nt o f 
~Ir . Walt cr T . Hoh , President of the \\' ashi ngton In st it ut e 
of i\ lusic, and ~Ir. C harles Stut sman, a progres si\'e tc:1cher 
and acti ve worker in t he B. l\ l. G. field, t he Big Tr io gave a 
concert on No\'embcr 4 th in Carro ll Inst itu te Jl all in 
W ashington, D . C., that was a succe ss art istica lly, finan ~ 
cia ll)' and ed ucatio nallr. 

Fr om Oma ha, Keh., i\ l r. Char les T hiessen, a man who 
two years ago lost in terest in the tr io inst ruments, bu t 
has since rc•ent ered the field with rej uvenated en thusiasm 
writ es t hat the Big T rio appeared at the Y. \V, C. A'. 
Au ditor ium in a success ful co ncert on November 10th 
und er the ausp ices of 1\l r. Fra ncis Po tt er, a man who i; 
a lways in t he vang ua rd. l\ l r. T hiesse n in hi s corr espo n• 
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: :o~t aa':s 1!:ii /;1i;c; ,~c~~ fr ; l~ccs~ ~:~; ~rr: ~ 
He sta tes th at, " I was at the extrem e rear of th e ha ll 
takin g tickets and could d ist inct!)' hea r t he tick ing of t he. 
cloc k at the othe r end of th e roo m, and t hey' held the 
audience tha t way thr oughout th e entir e eve ning." 
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t he conju ncli\'e con~en wor k of th e Big Tr io ~~1d the 
T emp leman :\ lando lm Orchcs tr~ at t he l:ars? n ! .h~at rc 
on ~o, ,embcr 13. 111 com menung, t he J..t•r11111g 7 r.1bu,u 
says in pan: ,;T he com binatio n of t he thr ee stri nged 
instrumen ts ii: an un usua l one. Ju st t he righ t amount of 
to ne an d ·a perfect unison a re t he requi rements for a lto-­
gethc r p leasing resu lts and i\ lcssrs. l,.odcn , liacon . and 
Pettine produ ce it. T he t hree ar ti sts were ass iste d 
br :\ I r. Temp lema n's mandol in orc hes tra wi th a finely 
rendered ope ning number , and by l\ l iss Forbes, who gave 
two readings in a rich, full voice. ~ Ir. T empleman added 
to 1hc cffecti\'cue ss of one of her select ions br an ac• 
compani mcnt on the guita r. 

"Rin~ oul a slo wly dying cause, 
.\11 I aucic nl fonm of pa rly slrif..:; 
Rm~ in the nobler modes of life, " 
\V 1th -.w;.'Ctcr m:umcrs, pu rer lnws. 

T o the Fraternity a nd Reade rs! T o You, to Us, to 
E\'crybo<l r! T he 11:ippiest of Ha ppy New Years ! 

NEW SYSTEM OF NOTATION 

CONS ID E RAB LE atte nt ion is bei ng g ive n in th e 
musical world, especia lly in Europ<', to a new 
sn tem of notat ion inve nted by a man from the 

Argcn tinC Rep ubl ic an d :i.dapted to :i. new series of keys 
of which he is also the orig ina tor. Nc:t rl}' te n ye ar s ago 
he t ried to ~ct hL~ sys 1em recog nized , bu t could no t co n• 
qucr 1he indiffere nce of mus icians; now, howeve r, he has 
so impr o \·cd upon his work that ma nr musicians in Europe 
arc e111hu siaSLic O\'e r the idea. As ide from th e fact t ha t 
it is sa id to facilitate no tc•rcading, it is expec ted in t ime 
to reduce the pre sent more or less com plicate d mu sical 
wri t ing to comparati\·c simp lici t )'. 

T his svste m of mus ica l notat ion consists of a scale 
of a doze n · sound s, which arc call ed la, u, ,i, do, du, rr, 
ro, mi, fa, fr, ,u l, and 1111. T hese co rrespo nd respec tive ly , 
the la to la sharp or,; fla t , ,i to do sha rp or rr fla t , rr to rt 
sharp or mi flat o f our presen t srstc m. 

It is claimed that t his will fina lly do away with the 
sys tem of sh:1rps and flats as we know th em in play ing 
and reduce the writi ng o f music to thr ee simp le signs, 
notes 011 1 above , o r below th e line, and some slight mod i• 
ficatio ns to express dur atio n, intensi ty, bass, t reble , etc., 
more exac tl y t han at prese nt. 

Th e keyboa rd whic h in ti me will acco mpa ny th is 
syste m of no tatio n is adap ted to p ian os ac t uall y in use, 
th ere bCing no di fferences betw een th e spa ces of whi te 
an d bla ck keys. Th e /a is indi cat ed in azure, while t he 
new scale tones (du and , o) a rc designa ted by whi te lines 
dr aw n down t he cen te r of th e blac k kcys .- 1/orprr', 

Th e J uvenile O rchest ra o f Webber' s Aca demy ·of 
~ lus ic o f Portl and, Ore ., gav e an in tc rcn ing concert for 
th e be nefit o f th e Orc nco Pr esbyterian Chur ch on August 
29 th, with prog ram as follows: Ma rch , "Th e Observat ory ," 
Lincoln ; Ove rtur e, "S a n Souci," Kul a; Song, "Th e Fl ag 
of Uncle Sam," Chamb crlin •\Vebber, (H azel Va n Avery 
and C horus); Ba rcaro lle, " Beaut ifu l Ni ght/' Offe nbac h• 
Od ell ; Violin Solo , selected (F rancisc a Bliss}; ldy llc, 
"Th e Mill in th e Fores t, " E ilenbur g•Od cll ; Song, " Let 
l\ le Spend my Vaca tion with You/' Wclsh•\Vebbe r, 
( Bon ita Henr y and C horu s); l nt crm e1.z.0 1 Cova/luia R UJti• 
co110, ~Ia scagn i•J acobs; M ed ley Ov ertu re, u \Vho Arc 
You With T onight ," Cam pe ; Song , " Sleepy Head," 
Sherma n, ( Fra ncisc a Bliss an d Ch oru s) ; Sex tet , Lucia di 
Lommrrmoor, Doniz.ctt i-\Vebbcr ; Ga lop, " Wh ip and 
Spur /' Alle n•J acobS. 
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MUSIC A MENTAL MEDICAMENT 
lh- T 110J.1AS J. A 101 S1' RONG 

0 F a ll t he rccrca l i\·c pleasures o f life, the re is none 
so harm less and }' Cl so potent; none that so 
insp ires, rejm ·cnat cs and rch3.bilitatc s the ti red 

man of bu siness, as the p lea sure s of mu sic. It soften s 
a ll t he hard cares, perplexi t ies and wor riments accumulated 
th rough the bu siness day, and with menta l in \·igor ati on 
and stimu lus sharpen s and spur s the j aded idea s to a 
wonderfu l deg ree. After a st renu ous dar of perp lexing 
prob lems, wit h a tired mind, limb s weak and eyes ready 
to close from wearine ss, it is no wonder that, when ni~ht 
comes, t he bu siness man ma, · be irritab le or mo rose. Yet 
let him bu t liste n to the ha'rmoniou s to nes of 3 soo thing 
mclodr, and no te the chan ge. I mm ediatel y he becomes 
Lransformed ; hi s cares of business arc . temporarily for ­
gotte 1i' and he live s and re\' cls in a new and ma rvelous 
rea lm. 

\Vhe n, ".\ lusic, hea, ·cn ly maid , was young," and 
firs1 came to O IJ i\ lo thcr Eanh , no doubt it wa s to mak e 
man forgc 1 all the little and big tr oub les of life. A 
precious gi ft , indeed, is this, and within easy reach of all 
who care to ca ll it, anJ to hear and drink in it s gentle, 
delicio us power. Of true happin ess there is none equal 
10 t hat wh ich is gained through the p leas ure s o f mu sic. 
It is ne rve quie1ing, fear a llari ng , te mper calmi ng, th ought 
brig ht en in)! and plea sure giving. For th e man of bu sine ss, 
t hen, music is especia lly a blessing . i\;o maner whet her 
he be merchant or mechani c, ar chitect, boo kkeeper or 
sa lesma n ; whatever his voca t ion, he will find in mu sic a 
genial companion, and a pa\li:1ti\ ·c tltat exerts a most 
marked effect on his temperament , changing his acti ons, 
and his atti tude toward others. 

Th e face of the true lov er o f mu sic is ind elib ly stamp­
ed by expre ssions of refinement , conte ntment and con­
geniality. E ven tho se who have nc\'c r held serio us 
.thQughts of music arc v isib lr mo\'c d by its sub tl e, penet ra­
tin g powe r. St aid men of affai rs, a fter a musica l pe r­
formance, arc seen leav ing the place where "sweet conco rd 
of soun d" held sway, wit h a new and soul-sati sfied loo k 
soften ing th e co ntour of t he face, and wa lk with the a ir 
o f one feel ing one hundred pe rce nt bette r in sp irit. Friv ­
olous and mischievo us you ngsters become more refined 
and more amenab le to rules of deco rum, and even wit h 
the con firmed o ld bac helor, the frigid stare of a perpe tua l 
g rouch merges int o a smile of pleasa ntry. Is it no t 
marv elous that t hi s unsee n powe r of me lody shou ld have 
such sing ula r effect on our mi nds and bodie s? No, no t 
when it is un de rstood . 

Thi s sweet uni son of tonal forces, fl.ow ing rhy th­
mica lly from vo ices and instruments well att uned, ca nn ot 
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If t~e n we but see k music, and make of it an insepa rab le 
friend , its mig ht y po wer beco mes irresi st ib le for good . 
And if th is wonder ful force of music is respo nsib le for suc h 
tr emend ous menta l and physica l change and con trol, 

~r n}:i ~f o~he:~~; itt~: ! nash~vned[c:irtt~~e;ss g~!a ~~r fi~~;t~ I~~ 
t ia lit y , an hu ndred t imes more soul satis fying and revea l­
ing to him , who for hi s ow n benefit, ca n induce it for 
him self thr oug h th e medium of his ow n inst rume nt in 
his own han ds. 

It is for thi s reaso n t ha t he who de \·otes a cert a in 
po rtion of his spar e moment s to p lay ing an instru­
me nt , gain s mo re than do es th e mere listener. Th e 
double plea sure of listenin g and produ cing is his, and close 
at hand , whenev er he is in th e mood to secure it. And 

so, too, arc the mechan ica l plarers and repr od ucer s always 
read y at the call to ~ive for th the ir mu sic. But the 
pleasure is lessened by their verr mechani sm, for that which 
is real mu st hav e spo ntaneity. I t is true that the phono­
graph and th e graphophone hav e had their influe nce in 
mat eria lly extending musica l intere st. But thei r bea u ty 
and compa nionship is no t that o f the actual instrume nt 
in one' s ow n hand s, instantl y respo nsive to every to uch 
and every mood of him who plays it. 

T he se thou~ht s were br ought forth by reccnlly hear ­
ing a ro un g Philad elphia merchant impe tu ous lr exclai m, 
" I ha ve obtained more enjoyment from my banj o tha n 
an yt hing I have eve r taken up !" Simi lar exp ressions 
from ma ny o ther pro fessio nal and bu sine ss men clearly . 
show that music is looke d up on as a profitab le di\·ers ion : 
that it s stud r is an agreeable pas time , and that no sma ll 
number of co mm ercial peop le arc devoting them selves 
to its particular cu ltinti on, and recog nize its helpfulne ss 
wi1hout pur suin)? it as a profe ssion . 

1\nd in pas sin)? it mar be said that the re arc no 
more att ractive medium s for acquiring a knowledge of 
music tha n arc the banj o, mandolin and guitar. T hey 
arc incxpen si\·c; ha\ ·C a char m in ap pea ran ce and 
handlin g; arc easy to p lay, and everybody likes t hem. 
Compar ed \\·ith the orchestra l in struments, ther are 
less comp licated and dcciJed l~· more home- like. A yo ung 
man mar easi ly become fair]~· proficient on one of the se 
instrument s by spending upon it one half the time that is 
wa sted in plari ng poo l o r car ds. 1\ nd as an acco mp lish­
ment , or C\·cn only for pure recreati on and pure amu se­
ment , he will find that eili1cr banjo: mandolin or guita r 
plari ng possesses ine stimable qual it ies that inv ite at­
tenti on and prom ote true sociability. 

Anr one of these fa scinating inst ruments may bt 
emp loyed a lone o r as an acco mpanimen t for voca l selcc- · 
tio ns. :\ land olin o r ba njo playing are both extreme ly 
simple to comprehe nd. Guitar pla r ing, while bei ng more 
difficu lt for instru mental solos, is quite ea sy for ha rmonics 
and acco mpan iment s. 

Acti, ·c busi ness men, who arc seeki ng for a few rest fu l 
hour s o f relief from th e bu stl e and tum ul t o f a day, can 
find not hing better, no thing more d i\·erting and nothing 
mo re elevatin g: 1han the playi ng of the se delightfu l instru­
ments. T heir music smoo th s dow n the rough edges of a 
temperame nt made jagged by t he dai ly worry and c.ire 
o f a bu sr career, anJ pro\' idc a menta l to nic and up lift 
far grea ter even than a summ er vacati on. 

PLAYING THE BANJO WITH A PLECTRUM 
(Co11fin1udfrom /Jllt.t 15) • 

tun ing up ! One ha lf o f us were in tune par t of the ti me; 
th e other part of U $ couldn't st ar in tun e half the t ime, 
and the who le of us were half 0111 of tu ne mos t of the t ime . 
Diml y rea lizinJ! 1hc situati on, I whispered. " Boys, don ' t 
play too loud!" But oh, what need less ad \·ice! as it 
p roved in t he playi ng . 

Our first numbe r was a hea\ ·y marc h, also in six-eigh t 
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th at banjo clu b ·wa s a "rau lcr" tha t sounded like fon r 
ban jos. But u,g.w oi1r best doub le fort e sou nded like a 
puny pianissimo. The audience loo ked firs t at us and 
th en bega n to look at each o the r, and at the bac k of th e 
hall first one, and then ano t he r hand wou ld go up bac k 
of its owner 's ear to mak e sure that \\·e were p lar ing a t 
all. Oh ! it was " fierce," but migh t hav e been mo~e so · 
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ha d it been: louder . Wh y, that little banj o solo in the 
phonograp h had played with twice th e \'Olum c tha t came 
from our nine ban jos in the hand s or nin e hu sky pla yers. 
H owever, we plunked it thr ouJ?h and at it s finish go t 
qu ite a hand, as the saring is. But I believed then, and 
shall always believe , that audience app lauded our white 
vests. 

Now a ll thi s ha s its mora l and its rea son, and ahc r 
t his experie nce I began to think and ponder over the 
rea son, and to wond er if it were not possib le to get a "sure• 
fire" banj o. I tried all kind s of heads, all kind s and 
varietie s of strin gs, and a ll sorts of expedient s. I va r­
nishe d the head, greased the head, and oiled the head, 
but all to no purpo se. Th ere was alwa ys some drawbac k; 
a nd thi s tr}'ing was not o f a few week s or month s dural ion, 
bu t of years and r ear s. And then I bega n play ing the 
banj o with~ pick , or plectrum. 

At first , as a mauer o f course, thi s was with out 
mu ch of success. Bu t altho ugh th e play ing might be 
rough , I soon noticed tha t the tone was there, and it wa s 
alwa ys the re, rain or shine. Th en I figured out the 
possib ilities, and that which is possib le can alwa ys be 
worked out to it s full est exte n t, even th oug h it may 
require years for its work ing. r\ lanr time s my listene rs 
sa id the mu sic was coarse and raspy, but they need not 
ha\'e to ld me that for I already knew it my self. And I 
a lso knew, a fact of which they were ignorant , that it 
d id not sound so coa rse and raspy as when I first bega n 
with the pick. 

I was a mand olin player at that time, a s well as a 
banjo player, and so had a fair tremo lo. But t his very 
th ing proved itself to be my firSl stumb ling block. For 
there is a vast difference in th e t remo lo when vou have to 
use two st rings, and when rou have but on~. So I se t 
to work to impro, •e the tr emo lo. Down and up, begi nning 
slow ly and gradually increas ing in speed, I practiced for 
hours toget her, and soon ma de fai rly good progress; but 
ye t there was somet hing lacking. Then sudde nly I saw 
a great light - there was not enough res ista nce in the 
strin gs. " I mu st have hea\'ier string s," I thought, and 
in this I was right. 

I put on a vio lin E st ring for the fir;t, a med ium A 
for the second, and a heavy A for the third. For the 
fou rth I u_sed the regu lar string, but d id not bot her with · 
the fift h, as at that time I had but little, if an\ ' use for 
it . At t he present time, however, I use for the fifth st ring 
a ba ss, nearly twi ce as t hick as t he fourt h, wound on silk 
o r gut - not stee l, re God s, no! neve r steel strin gs on the 
banj o- and thi s new fifth is tuned an oc ta\'e lowe r t han 
t he third st ring. T his make s t he lowes t note poss ible 
to t he banjo , on t he th ird space below the staff, the same 
as with t he violin . 

After putti ng on the hea vier string s, I agai n got after 
t ~e tremo lo,.a nd now. the effect of my previous practice 
with the t hmn cr string s was at once made manifest. 
!"rom tha t time , and on, I cou ld fairly Jul my trem olo 
improve. It was becomin g much more rapid of exec uti on 
~nd its coarse ness was wearing off- but why? Boys: 
1t was th e touch! I now had acq uired a gut string touch 
and tremo lo, whe re be fore it ha d been a steel touc h and 
doub le str ing t remolo. Is it any wonder that th e tones 
were ha rsh? 

But now allother obstacl e attcndant · on the t rain of 
pick playing loo med up in the pat h before ml. I found 
that my left hand was weak. Wi th the heavi er strin gs 
I now was using, I found I cou ld not pre ss them down hard 
enou,h tO produce a clear tone. Yet I knew · that by 
bendm g the right effort it could, an d shou ld be acco mp lish­
ed. I at once began exercising my fingers in ord er to 

st ren gthe n them. I went th ro~g h with a regular system 
of finge r g}'mna stic s; such a s lay ing my ha nds on t he tab le; 
raising each finger, indi vidua lly and in turn, as high as 
poss ible, and then see ing how hard a blow cou ld be st ruck 
on t he tabl e, with the rai sed finger. Then afte r a time 
I comme nced to work the fingers fas te r and faster , but 
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tired t he fingers, but with consta n t practice I was fina lly 
able to exerc ise them for fully fi\•e minut es at a time , at 
great speed, and with great stre ngth. Thi s is with out 
dou bt one of the best o f exe rcise s for giv ing to t he fingers 
elastic ity and strengt h. 

In a few mo nth s I found t hat I was able to fCt a very 
good tone from my inst rument. ~ ly listening frie nds 
no longe r comp lai ned of the harshne ss of the tone; indeed, 
a ll were ready to assert the}' never kn ew th ere was so 
mu ch music in the ba njo . Thi s, as might be expecte d, 
both pleased and encouraged me. I knew that I was 
fast gell ing out of the wilderne ss, co ming from dark ness 
into the light , and all acco mplished in about one year 
from th e tim e I began practicing- wit h th e pick. T he n, 
on one ever•to--be•remcmbcred nigh t, I tri ed In }' banj o 
with pian o accompa niment - no t a \'Cr}' difficu lt se lectio n, 
I thi nk il was the "N arcissu s" - and oh , what a surpri se 
it wa s to that roo m full of peo ple, to the pian ist, }'CS1 and 
e\'en to mr sclf. 1 ca n tell you that I wa lked on air that 
night, when on my way home. At last I had fou nd what 
I wanted, gained what I had worked for, was enco uraged 
and fresh heartened. 

The next bit o f bot he r that obt ruded itse lf wa s rapid 
fingering and th e simultan eous st roke of t he pic k . Ye t a s 
I had overcome the troub lesome trem olo and th e weak ­
ness in my finger s, I knew that so, too , I co uld overco me 

~~i:eri~; \~~~~J!~~iy !11i~d1~!i~h \~1~t ut!1

:~~:Cd~~! n°~t~~k~~ 
of the pick. In order then to meet th is I mu st change 
the man ner of pla}•in~ the sca les, and also create at leas t 
from t wo to three differe n t wa}'S of maki ng ru ns and 
passage s. Thi s of cour se meant a th orough study of the 
fingerboard and , in my ca se, o f C notat ion. 

I co nquered in the long run , and here is th e way in 
which I C(!nq uered. I would lay awake nights and men­
tall y slUd}' t he fingerb oard. And as a method of learn ing , 
let me say that such st udy can not be beaten. Tr y it for 

~?c~~s~~Y~f ~r j~~f~~!o~i;~. 
th

T 1~:e:fT~ ~~ ~;~1r t:par c:~~ ti~ 
indelibly in t he mind . Another vcr}' good way is to 
write on a piece of man uscript pape r a thre e octave sca le 
of each string. Do this every dar for a week and you will 
be sur prised at the arriount )'OU hav e learned at th e end 
of the week. 

It was not a very long t ime afte r I began thi s pract ice 
befo re I found grea t impr ove ment. The whole thing, 
so it seemed to me, was to get away from the A notation 
an d finger p laying . I wa s su rpr ised to find in this manne r 
o f playing and finger ing how easy it became to play the 
run s and passages so nu mer ous in di fficu lt vio lin mu sic. 
I had at la st ove rcome the greatest difficulty, and now all 
th

at f~~~~ncl~s::s r::~ t~f s~:~~ ih:~~h;t I ha ve written 
ha s been my actua l ex peri ence with the banj o. I hav e 
not written wjt h any int ent ion of antagomzing finger 
players; of say ing anyt hing detr imenta l aga inst finger 

~~h~~~g~trlgg~t: ; a:r~~:~lf~:
1
:d 7/1~hi!hl~u1:'!~~ic~~ ,i~Fi 

prove instructive and helpful to anyo ne gropi ng in dark ­
!'en , ! _will £eel amp ly rep aid for the time ci:pended in 
Ill WrttlllJ• 
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Eminent Teacher, Performer 

and Utcratcu r 

This deportment has bun rrta ltd "in rlht uprr.ss inttruts of 
ttaclitrs, students and rtadt rs of The Cadent.a, and question1 
Ort solililed. To insure prompt ansu.-er, and as evirknct: of 
i«f,,[aith, all querils .MUST be. S JG NED. Sitnat11res will 

t~~s :tfb!1•:~:i,.!:J ! ~t ~~~ N~::i~ u~J:,":s~".~t/i; 
Probkm Probe.,," ure of The Caden:a. 

H. M. A., Frank lin1 Pa. 

I 
Q. · I. Wh en a chord is mark1;d with a curved line 

before it, as in the guitar solo "Juanita " in the October 
CADENZA, how is it to be executed? Authorities · seem to 
differ as to the meaning of such marks, and I am at a loss 
10 know how to interpret them. 

2. ls it advisab le for a fairly adva nced stude nt to 
use a concert size gu itar rather than a sta ndard size, and 
arc gut strin gs much prefe rab le to steel for the firSl three 
stri ngs? 

3. Also please tell me if the tre molo is much used in 
banjo playing. 

.A. 1. The ma rk you refer to means that the thumb 
is to sweep across the strings included in the chord, in 
a similar manner to that used on t he mandolin with the 
pick. Thi s effect is known by different names, 

0

one 
Eng lish authority call ing it a "dash ," while Carcassi ca lls 
·it a pouct. I t hink the va rious authorities are fairly well 
agreed as to t he execution of this particular mark, though 
they may differ as to some of the ot hers. For example, 
the. waved line placed before a chord mean s that it is to 

~;ct~h~r iin a:fuci~t
0
s~~~!:~i~~a~r~1~ t~~e nr~:sesf;l ~~w!~! 

highest, and while most autho rities and teache rs agr ee in 
picking each note with an individua l finger, it is occasion­
ally done with the t hu mb alone, or even with the finger 
nails , similarly to the banjo "d rum- slide." 

2. The size· of a guitar for a student (or soloist) to 
use is almost enti rely a matte r of persona l preference, 

:~~l0
~~hth:v;~:~!~ nrir n:~i~h

11i f;~: ~~t~s~~~~:h~:~~; 
for solos, club or purely for persona l pleas ure. The con­
cert size naturally ha s more volume , and t he basses are 
apt to be deeper and a littl e more solid, whic h, of course, 
mak es it more desi rabl e for public pla}•ing and for orches ­
tra work. On the ot her hand , the standa rd size is slightly 
more convenient to hold and to manipulate, not to men­
tion it s "toti ng" features. Aside from the se few po ints 
th ere is practica lly no choice, unless it might be in the very 
slight difference in cost.. The question of gut versus stee l 
for st rings is perenn ial and when I am asked to defend 
steel strin gs for the gu it ar I always feel li~e mak ing the 
controversy of the same lengt h and sent iment as the 
schoolboy' s essay on "Snakes in Ireland," which began 
and ended, "There are no Snakes in lr eland. 0 The one 
redeeming featur e, if it can be ca lled such, is that they last 

~h~gb~Jhr~:t~~ :~. ~~~ht~: !:iff ~!~~ ira:e~ of:!,i~i:r:o::. 

and the disastrous result s to the fingers, the bridge , the 
instrument in gene ral, and especia lly to the musica l taste 
of the performe r. I am aware that the re is a diversity 
of opinio n on this question, but since you are ask ing me, 
I must simply say "Th ey arc." 

3. I regret to say that th e tremo lo is not used as 
much on t he banjo as it dese rves to be, for it gives a most 
beautifu l effect , and makes it possib le to interpret music 
of the better class, so that one's repertoi re need not be 
confined to what is known as characteristic banjo mu sic. 
I am suppos ing that you refer to the regu lar finger tremolo, 
in which the thumb very ofte n has an accompanying pa rt. 

B)' the use of a plectrum it is possib le to get many 
beautiful effects, both in the way of chords and in single 
notes, bu t th is method of playing should be undertaken ~ 
in a very caref ul manner, and if poss ible, und er the di rec­
tion of a teacher whQ has had experience in thi s part icular 
sty le, or at least who knows the mand olin thoroughly. 

Th e possibilities with a plectrum arc, if an)'thing, 
even greater than with the fingers, although the finger or 

:N~~~:~\'h~~'~e~:,i1f~1\::~:s:p~;:rt~~o~~r:~f ~~=~n~tr:j;~~~~ 

C. C. S., Clarion, Pa. 
Q. When there arc two players, which is the better 

combin at ion, first and second mand olin or first mandolin 
and mandala? What , in rour estimation, is the best 
make of mandolin ? 

.A. Th e combi nation, when there arc on ly two play• 
ers and bot h using instruments of the immediate mandolin 
fami l}', must be largely a matter of iQ.dividua) taste. For 
certain kinds of music probably two mandolins, each 
playing a different part, would be more effective , while in 
another strle, the effect would be better with the ma ndala. 
Since the inst rument s in question are comparable to the 
violin and viola, it is interes ting to note that the literature 
for two violins is much mo re exte nsive than that for violin 
and viola, which would seem to indicate, in the .minds of 
composers at least , that the former comb ination is prefer­
ab le. 

In speak ing of t he mand a la, I assume that yo u refer 
to t he te nor manda la instead of the old sty le octave 
instrument. The whole thing might resolve itself into 
the quest ion of whether one preferred to have two voices 
or parts running along in d uet fashion or to have one of 
the voices of a lower compass so that it cou ld give more of a 
foundation to the stru ctur e, ia which latter case, the 
mand ala wou ld be prefe rable. 

My suggest ion would be to hunt up anothe r player 
or two , and make it a trio, using man dolin, mandala and 
mand o-cello or two mando lins and guitar; or, with four 
pla yers, eithe r the regular string quartet - two mand olins, 
mandala and mando--cello, or the substit ution of the gui tar 
for eithe r t he ma-ndola or ma ndo--ccllo. · 

ln reply to the latter part of your que stion , I can only 
refe r you to the advert ising columns of Tn E CAot:N7.A and 
say that all the standard makes are good, the "best" 
being a matter on which the re are, at the very least, as 
many opi nions as ther e ar e makes. 

The old prove rb goes that II the laborer is worthy of 
his hire." In the way of news we learn that Mr. Geo rge 
B. Kimball of Br idgepo rt , Ct. has ju st "boug ht" that 
disting uished banjoi .st, fVlr . Alfred A. Farland, for a con­
cert on FebruiL,1:f 6. "Bo ught" seems eith er a solecism or 

~Jrk:~[~~:;:~': ~~ r: i:tb~
1
~1~;r~;e r~:1!Pi~~::I?bu~he:~:~: 

and receives fair honorarium; a nd the ot her, recognizing 
the arti st, extends a ju st compe nsat ion for artistic service. 
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PLAY THE BANJO MUSICALLY 

M Y last article carr ied reference mos 1lr to the _r<;>si­
tio n or the right hand, and t he art of stnk 1ng 
the string s in suc h urnnncr as to p rod uce a more 

mu sical tone. In this sa me co nnectio n, I wish to add a 
few more words before proceedi ng to take up 1hc st udr o f 
left -han d fingcrin)!', 

T he th umb shou l~I be kept strai ght at all time s, and 
never be al\ownl to bend al lhe first joint. In playing 
the thir d and fourth strin gs, strik e th em with the thumb 
inclin ed sligh1ly downward, and whe n pa ssing from th e 
fou rth string to the th ird, let the thumb slide frotn one 
strin g to t he o ther. By using th e thumb in this manner 
{inslcad of picking the fourth string and ca rry ing to the 
thir d), the st ring s will h,n ·c a chan ce to \' ib rat e freely 
and a gocxl, full, roun d tone will be the rcsulL h is 
under stood , of cour se, tha t in rapid playing and alter­
nating with the thumb and first finger, the thumb cann ot 
be used in this manner. 
_ In pla~·ing chords of four note s, lea rn to pla y them in 
two ways; by sliding the thu mb quickl y fro m the fourth 
3'lring to the third, at the sa me t ime playi ng t he second 
st ring with the first finµer , and the first string wit h the 
second linger; the other way bei111; to pick the first string 
with the third finger, the second string with the second 
finger, the third string with the tirst linger, and the fourth 
st

rinf) :\~~/~
1

~ri~~u,/ ;1~· chords with the fingers firmly set 

o r ri~~1l}~~:l~ ~~~.u~e:~~\~
1\:~~i~i° :;it~~~c~-1

~~
1
~;ropc r left-

hand fingering. T his also is nry impo rt alll in hel ping 
to prod uce a mu sical ton e on the banj o. The fingers 
should alway s be pre ssed firmly agai nst the string s directly 
ba ck of t he frets . Th e tone will then be clear and d istin ct. 
The fingers should be sligh t!}' curveJ , a.nJ in chord playing 
sec that no part of the fingers touc h any string ot he r than 
the one inten ded . 

Th e following chords will be foun d excellent practice. 
"\\ 'hen the finge rs ha ve been placed in positio n, pick each 
note separately to sec that all sound equall y clea r. 

~tW=ttitoo.;tit@EI ~ . ...... . 
~F-£,~Oi ! J I 

And here is a poi nt worthy the studen)' s especial 
attenti on, Do not remove any finger from a preced ing 
chord untj! necessary. For exam ple: the first finger must 
remain on the A found in the first chord of the sCudy until 
read y to p lay the ninth cho rd (the first in the third 
measu re); t he second finger remain s on C sharp in the 

first meas ure un ti l the 1hircl chord is to be made. In thi s 
ent ire cho rd i;1mlr ei:cry change req uired in its fingeri ng 
is marked for th e proper finger; o signifying an open 
string; 1. the first finger; 2, t he second finger , etc. Too 
much lime cauno t be gi\·en to analyzing the fingering of 
th ese cho rds. T o be :1ble to play thi s exa mpl e with case 
and :1bsolu1e surety , and correct1wss in C\·er}' detai l, mean s 
that the student ha s maste red one of the req uisite s o f good 
b:rnjo pl:1y i11,I.!. T o repeat th en, do 1,01 rrmove a11y /i 11ga 
f rom a prt"(,·di11J!, cl,ord 11111il 1ucr11ary . 

Of incalculable value in the analpin g and playing 
of 1hc precedi ng chore\ stud~- a re th e follow ing eighteen 
examples o f bmkc n cho rJ s. Fir st 1 obse rve that th e first 
J.!TOIIP o r no tes iu each exam ple ar c exactlr the same as 
those composing 1he first chord in th e chord stud y. Seco nd, 
that th e righ t-hand lingeri ng of c:ich first g roup is identical 
l\'ith that o f the first chor d. Thir d, alth ough the left­
hand fin~cri n.l! is not indicateJ,~i(i(inecvcrr ~casc ,~the same 
a~ for t hi~ chord. 

. ' 
~~ffi=@l 

_j J J J ; J J J 

How to practice examp les 1\ to R: Example A ha s 
no conne ct ion with examp le B, nor examp le B with exa mple 
C, and so on to exa mpl e R, Ob serve that in example A 
the first gro up of no te s is the Hrst chore! in th e study plared 
from the lowest to the highest note ; the seco nd group is 
the second chord, the third gro up is th e 1hird chord , and 
the fourth gro up th e fourth chord. 

Thi s expla natio n app lies to example B, with the 
excep tion tha t the no te s arc now inverted and p la}'ed from 
the highe st to th e lowest no te. In examp le C the lowest 
note comes first , the highe s1 second , and the middle note last. 

The student shou ld now prac tice the entire six mea s­
ure s of chords afte r the manne r of examp le A, alwa)'s using 
th e fingering of bo th hand s as indicated, Then take up 
example B, then C, and conti nu e in rotatio n to example R, 
When th e student is ab le to begin with examp le A and to 
end with example R without having made one mista ke, 
in o ther words, to play eve ry note di stinctl y, in unifo rm 
time, and with the p rope r fingering, he is to be congra tu­
lated as bein g wel l ready to take up the next st udy. 
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M•\ ~Y yo un g mand olin plarcr s arc doubtle ss 
s1rid11..: to hccomc virtuosi. Some of them 

· will succccJ. I wish t.o gi\·c a little ad\'icc to 
tlu: sc ro un )! player s. 

If yo u desire l O reac h a !'cal height o f vi rt uosity , Jo 
no~ pay mu ch attcn1i o 11 to all t he co mpliment s that arc 
paid yo u , cspccia llr by you r friends. ;\ Jandoli n virtu osi 
a rc not ve ry pk·ntifu l ; therefore the maj orit}' o f people 
ha\ 'C nc\'C r heard one. Th e result is that if t hcv hear an 
o rd i_nary µood p layer th ey a rc ready to pronou ,;cc him a 
geniu s. Youn µ man, loo k within yo ur self and find ~-our 
rea l wort h. Don't le t pra ise turn ro ur head and blind 
you, bu t let it be an incentive and a st imulu s to your 
fu ture im proveme nt. Remem ber that some comp liments 
arc paid to encourage, some to ingrat ia te , and some eve n 
in a sa rcastic mooJ. \ "err few, res, ve ry few co mp liments 
(one can alway s d~s1inµui sh these) arc pa id by the perso n 
who reallr appreciate s your pl3y ing by knowi ng it s rea l 
wort h. Be ca reful th en, work , work , work , and never 
lose the opportunity to list.en to the true virtuo so, whether 
he be perfo rming on the mando lin or an othe r inst rument. 

_ Don't ima~inc ju st beca use ro u can pla}' one d iOicu h 
piece th a t ro u arc a fu ll-fledged virt uoso. T ha t cert ain 
piece ma y ju st su it rou r te ch nica l pro ficicnc,·, o r vo u ma, · 
ha\'e pract iced yea rs to learn it , shuttinµ ·,·our 'mind 10 
eve ry thing else for that lengt h of tim e, thu s' making ve n · 
litt le rral prog ress. · 

. You should make }'Our self acq uainted with the tech ­
nical exercises and original compos itio ns of the o ld and 
n~odern mando lin mas ters. You shou ld st udy their 
different wavs of securin g beaut iful effects and lea rn 
th ree or four· o f Cach one's best pieces. Rem~mbcr how­
eve r, that the be st pieces a rc not a lwa\ 'S th ose th~t arc 
the most diffic ul t in poi n1s or rapi d it y Or finger work or 
co mplica tions of chord effec ts. 
. I have heard some ma ndo lini sts whose ra pid work iri 

stngle and do ubl e stops was excellent, but who failed uue rly 
in cantabi le. Yo un g man , s1udr tone, spend ha lf an hour 
C\'cry day in _sustaini ng long tones in all degrees of in­
te nsit y, watch ,ng th e qualit}"pr odu ccd . A J?OOd mand olin 
tone must ha ve no scratch or click of th e plectr um , and 
the str okes mu st follow o ne an ot her at eq ua l in te rval s 
Th ese st rokes must be so shon that the fletl rum w ill 11rr1e; 
reach f11~tlur than eitlu, of tlu pflir of 1tr111g, 011 wliicl, you 
are play 111g. 

. . Don' t mak e t_hc mistake of tr y ing to learn some great 
v1olm conce rto wit hout goi ng t hroug h most o f th e wel l• 
known conce rt pieces writt en for th e ma ndo lin first. I 
know of young plarer s who tr r to plav t he ,~io lin co nce rto 
of Mendels sohn , .when as a matter Of fact th ey a rc not 
wcl) <:nough cq mp ped techni cally to plar an air with 
\' a rtau ons b)' Dancl a. If one wis_he, to p lay one or mo re 

of the se mon um ents of vio lin literature, he mus t grad ually 
work up to them, and remember one will ne\'er play in­
te lligent ly unti l he can analyze hi s piece; in o ther wo rds, 
unti l he un de rsta nds its harmo ny and const ruction. 

EXPRESSJO;s; 
(Co11ti1111rd from the Du rmbu iuru) 

Tu E Exr 1u :ss 1v1-: Ac ct::-.T 

Th e metrical and rhythmical accents recur more or 
less regu larly, but the o:prn1i t·e accent ma r occ ur at an y 
place o r on anr no te, and with out an}' regu);arity. Thi s 
accent bclonj.(S to the domain of feeling. It exp resses 
sentiment and poetrr. Bot h the metrical and rhrthmical 
accents must give way to it. 

A mu sical co mposition follows a cert ain to nality, · 
t ime and rhythm. \\"h en an}' o f lhe sc q ual it ies are ab­
ruptl y chan ged we ha, ·e a cha nce for the cxpress i\·e acCent. 
T he mos t cxprc ssi, ·e pieces arc those that have greater 
va rictr in harm ony, and do no t follo\,- a certain design 
and rhythm throughout. 

I will no t go into detai ls regardi ng thi s acce nt , be­
cause onl r tho se con, ·ersant with harm ony and compos ition 
cou ld follow the subje ct int cll iµently, but will gi, =e a few 
simp le examp les and exp la nations to hel p the ord inar y 
mando lin student to di stingui sh t he exp rcssi, ·e notes, 
:111d thu s gi,·c them t he required accent. T he exp ressive 
accent is ge nerall y str onger than anr ot her acce n t . 

Th e abo\'e well-k nown phrase from " II Tro\'atore' ' 
gives a sp lendid examp le o f the expressi\'e acce n t. Every 
no te o f the triplet must be acccnrnatcd on account of the 
chan ge of rh ythm that it (1hc triplet ) causes. 

-~"-1-~-:-~-,~~ 
;., T his gi\'cs an examp le of an abrupt change of to nali ty 
on the last chord, which mus t be played with a st rong 
accent. Kotice th at had t his chord been in the tona litr 
imp lied b\ · the signature (C maj or), it would hne been 
played wi"thout the accent. 

Notes foreig n to the chord or key, and repeated note s, 
arc also the sou rce s of the cxp rcssi, ·e acce n t. (T he st ar 
mark s the exprcssi\·c accent). 

Example of no1c~ foreign to the kc}': 

. * * ~~ 
W_!l:--:ffe'~ -=l~ -- - ":-_!::__, ~, 

Example of no te s foreign to the chord: 

~ Exam ple o f repeated notes: 

i\o tes p rod ucing a disco rd (suspe nsions, alt ered note s, 
pa ssing notes. etc. ) take a st rong exp rcssi"e accent. 

(Tobrronti1111ed) 
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HAVING accus tomed the right ha nd to t he proper 
posit ion, ra ise it a little above the string s, curve 
the finge rs un de r t he hand, and with t he thumb 

strike all the strings one a fte r anoth er, beginni ng wit h th e 
bass E, allowing it to glide and rest against each st ring 
in it s tu rn, wit hout ra ising die t hum b. Do t his slow ly, 
repeat ing it a number of t imes. Be carefu l to st rike wit h 
the side of th e t hu mb near t he nail. 

The hab it of gliding t he thumb being establ ished, 
place it on one of t he covered st rings and let it remain 
t here. Now str ike t he G str ing with the first finger, 
drawing it sideways wit h a quick motio n up towa rds the 
pa lm, allowing it to glide off wit hout pu lling o r j erk ing 
t he st ring. Do t his wit h the second and t hird fingers on 
t he B and G st rings; then wit h t he th ree fingers strike 
G, B, and E togethe r, gliding t hem off in t he same way 
"up towa rd the palm." Now st rike the bass E with th e 
t humb and t he three gut strings each with a finger, gliding 
rhe thumb to the next stri ng wit hout raising it. At the 
same time the fingers str ike t heir respective st rings, 
glidi ng off towa rd the palm. T his will require muc h 
practice before it can be done nea tly and smooth ly. See 
t hat all the string s sound togethe r, not bro ken. 

When you have mastered t his, you have do ne much 
toward producing a good rou nd tone.· T his can now be 
va ried by st riking the bass E first, and then the three gut 
st rings togtlhtr. It can also be broken, played one afte r 
anoth er in arpeggio form. 

It is assumed that the student can read music, a t 
leas t knows the scales and cho rds in the easy posit ions. 
He will, therefore , readi ly unde rst and tha t he can pract ice 
th e ar peggios in t he di fferent keys .afte r t he man ner 
exp lain ed. Beginning with th e scale of C major, practice 
firs t in t he usua:I way , the thumb striking th e basses , and 
the first and second fingers the gut st rings alt ernat ely, 
after which th e th um b and first finger shou ld be employed 
alter na tely. Also t he first and second fingers should be 
used in the same manner. All scales may be played t he 
same way. 

It is well to remark t hat when striking with th e thumb 
and first finger, tf1e thu mb cannot rest on any of th e str ings. 

: ~: nh~h~t ~huesr~ ~t n5~e: ! i.:~s f;~:gt~~Jr:iri~~ 'ofathee t~~~ 
or wrist. 

In t he illustr ations following, the c:rou repc,esents die 
t humb , and th e dots the fingers-one dot for the first 
finger, and two dots for th e second finger. 

Th e ex.am pies show three way s of playing the scales, 
and the student should give much time to the practice 
of all thr ee methods . 

A BABY BANJOIST 

A GA IN it is a prod igy, and t his t ime a mere bab r ; a 
four-rea r-old, t hough play ing wit h t he rnvoir­
Jairr of a forty-yea r-older. T his rema rkab le 

roungs ter is Tr ier Dingee of Brooklyn, N. Y., whose 
fathe r is a well-known and well-to-do merc hant. We 
quote from t he New York Ttlegram an account of t his 
interes tin~. prodig ious ba by banjoist. · 

r1.-ccn~i': i~~nl\~e ~!~1i 1c~~a~r~sl;o:~;,~~~r-~{d ~~';.'k~f.~~j:~cr~lcli >,~~j~ 
with all the poise and self-confidence of a professiona l. It was at a 

~:~Ji1
~h~n~ift~;"t~!~~.~~i~ :°: lUJ~~1:h\·ft"~~th~ ~~: t ~~~a~~t\s~ 

public. He was referred to on the progrnmm c ns ' the tiniest 
hanjoistin the vmrld." 

has ;~i~~Y~~l~s ;~11it~cJ ~!
0:1~s~c;:~~ntl!~\;n~j~~~{1,~i~!~~~~~: 

near ly every popular tune . Not only thal, but he sings, too. 
acl'Ompan ying himself on the instnim cnt. 

" Baby" became interes ted in the ba njo th rough wat chirg his 

~~~f~g
1\~~n;1]~i: !~~ ti·~~ }~o~Al;;~~~~1i~~ l)~~~~~/~a~~~ 

While she was pra ctising at home Tyler would i:it and look at her 
in tc1estedly, nnd whenever he i.:ot a chance would slyly pick uJ) the 
instrument and twang the slrini.:s. 

He ple:ufod frec:1uently with his parent s to let him tuke lessons, 
but they hesita ted for some time, ht.-cause of his you th . He h .•trned 
so ha rd t hat they finally consented . He showed a grent aptitude for 
the banjo and his instnic 101 had little t rouble in teaching him. 

Almost immediately he coul d do with th e instniment what it 

~~~~~t~~ ri~\1
;~:1

1
1
1
1i~~\~sh\~ 1

1
:::~~icc ~~:i1~~~~~:;;~~~:;~e~.~~l~t~n~~~ 

the piano. 
Although Tflc r doc s not go to school yet he att ends famd11y 

School with his sister and when it was plann ed to give an entertain• 
ment for the benefit of the chur ch he was cagl'r to take pa rt in it. 
He had his own way ontt more. 

When Miss Carrie Peters who conductc..'<I the entertainment. 
introdu ced Tyler to the audience there was a murm ur of astonish-

~~nf~tiTg~et~1!~;1~1 f~~~;ir~f~e;; o,d~ti~~
1
6a~j~\s!~kH~;~iid~~:,c!~ 

n hit disconccrtC'd at facing an audie nce. 

h~ fi~~;~!1J~t:i/~h~ s~~~o~h! t
1
:gp!:~~; lat~ ~~ ~v~~!~;:~ lei ~~~; 

n comic song and accompa nied ~1msclf on lhe banjo. The crowd 

wentH'7~<~~;:~~ : ~~r~ "~:~~d :~~~i ~{ *:1~;.~\~~':nl1~Ji~~~~~tn ~~ 
ifi na::~ld~ .t it to a reporter for the Eunin,: Tt lii,:,am, ~fr . 

"Ty ler is an unusua lly bright child and he seems to htl\'C an 
especia l fondness for the banjo. He only sta rtec:l to t.ake lessons in 
October last and we hesitated long before we allowec:I him to do so. 
But since he seemed son nxious to play we thought it would not harm 
him. His sister, who is taking piano lessons. accompa nies him to the 
music teache r's. He practices at home two or three limes a dny nnd 
does it of his own free will. We never have to nsk him, His 
mother accom~anics him on the p inno. As far as I can learn 

he i~.~ 5
5he\~~~ ~Jy l~ t/n ~i

5
f~~~~~ nJ~he~~~~a \in ~:; ! : ~~?:: 

"W ell, no, I can't say th a t he docs. But it is too early re t to 
say He may take up somet hing else when he is a littl e olde r. · 

of M;:~je;~rc E~t \ D~r~:e-O~:!~!d ~~. for1;:: ~,~ fi : Chi:~;:,~ 
but now located in Denver, Col. Mn . Durk ee-Ostrand er 
is one of the most brilliant of American lady guitari sts 
now before the public. 
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MISS Glady s~.:\1oorc, th e promising pupi l of lVl r. Ce o . 
L. Lansing of Boston, is directing t he H igh School 
mand olin orche stra in i\1:i.ldcn, l\l:iss., ~bcsidc s 

teac h ing at the Melr ose Schoo l of i\ Jusic. 

i\ lr. Geo. I. Pettingi ll, well known in Bos1011 and 
forme rly o f l\ faldcn, r>.rfass., is now the teac her o f languages 
at th e Allen Schoo l in \VcSl Newto n, r..lass., and is also 
coac hi ng and direct ing the schoo l r-.Jand olin Club. 

l\•l r. Clifford Essex of London, E ngland , an nouuccs 
the date of his next gra nd conce rt at Ken singt on as 
Decembe r 13th. T wo of the spcci:11 features p rogram ed 
for th is conce rt will be the "C lifford Essex R ussian Bala­
laika Orchest ra" and "T he Rora ! Picrrou." 

l\ l r. l\ lr ron /\. Bickford appeared at 3 concert gi\·c n 
br t he Ea ste rn DiSl rict Young ~den'i: Christian Assoc ia­
t ion of Broo klyn, N. Y., on i\"o \·ember 22d. T he Plu­
trio of New York, o f which ),.I r. Bickford is a member, was 
pa rt o f the a ssisti ng ta lent. 

1\Jiss Lrda [. Sykes is the proficient princ ipa l and 
head of a prog ressive schoo l o f music in Seatt le, \\ 'ash .­
th e "Sr kcs ~ lusic Schoo l" for ma ndo lin, banj o and guitar. 
Inst ruct ion is given in both class and pr ivate lessons, wit h 
regular orche st ra l p ractice. 

J\ifr. Chas . H . W ill o f Co lumb us, Ohi o, ho lds tl1c 
record as a ban ner maga1.ine sub scribe r. J\l r. \\' ill write s, 
" I have received everv number of T11E C,\O~:NZA since 
M r. Pa rtee sen t me a s~mplc copr of Vol. I , No. 1 .1> T 11E 
CADENZ.A was fou ncleil in Septe mber, 1()0.J, and is now 
in it s 18 th volum e. 

Th e Sixt h Festiva l J\Iando lin Concc rl of J\lcssrs. 
Geo. L. Lansi ng ~nd H . F. Od ell will occ ur at J orda n H all 
in Bos ton on M arch 28, 1912. T his yea r the orchestra 
will num be r 300 p ieces and will repeat Sulli \·an' s " Los t 
Chord" with which the orchest ra created a fur ore at the 
last concert. Th ese two em ine nt 8. 1\1. G. imp resa rios 
a re hard at work whipping t heir g reat orchestra in to 
co nce rt form. 

1\ifr. M yro n A. Bickford, t he " Pr ob lem Pr ober " of 
Tn E CADENZ,\ , is to giv e a series o f lectures in th e i\"ew 
York pu blic schools on th e lives and wor ks of the grea t 
co mposers. Some of t he lectur es he will illu stra te at 
t he pian o, and in o th ers will ha ve t he ass ist ance of t he 
Hayd n Str ing Qu arte t in whicl d ie pla}'s the v iola. I t is 
a que stion wh en Mr . Bickford sleeps; pro babl r in the 
short t ran sit ion betw een mid night and mornin g. 

Sea tt le will suffer a profess iona l loss wheu ri.lrs.' 
H arlaS loa n-Br yant leaves t hatc ity , ass heexpe .cts soon to 
do , an d joins her hu sband now in Pr ince Ru pert , 13. C. · As a 
musica l pac e set ter, M rs. Sloa n-B ryant is almos t in imi-

table , teach ing at the Seattle Conse n ·atory, teaching 
privately. with a clientc le of ove r 40 pupil s and directing 
two large club s. T he selection of a compe tent sub sti tut e 
to iake up and ca rrr forward her \,·ork is all tha1 now 
detai ns he r at Seanle. 

A vcrr bri llian t and ta lented woman of l.os Angeles 
is i\'l rs. \V. H. Evans; as an artist i11 Jecorati\ ·e work, 
pai n ting daintily and bcauti fullr on ch ina ; as a ,·oca list , 
charming and delighting her listeners; anJ as an instru­
menta list who c:i::ccls in solo guitar pcrfprmancc. ),.!rs. 
Evan s is now a full fledged member of T11E CADE:-1.., 
" Round T ab le/' jo inin g th e circl e first b~· a mutu.il 
friend' s pe rsuasion, but remainin g there b~· perso nal 
r;lcction. 

ri.Jr. \\' illiam Place, J r., the renowned mand olini st 
of Providence, R . I., takes enough o{ time fro m his many 
business ca res and concert engagement s to replr to that 
"dafTy-dillic" qu est ion of E. 0. in the ?\on mber CADESZ,\ 
regard ing him self , by suggeSling that "E. O." should 
"consu lt Wi lliam C. K nip-fc r further informati on." ),.Ir. 
Place also flies in th e face of P rovidence br perpetrating 
this one, " If the clo the s line caught fire, would the \\'a sh­
hurn ?" 

Yet another ratifica t ion of t he univcr sa l notation 
question comes from the Pacific slope . :-..l rs. Alice C. 
Bro ughton , whom all readers of T mc: CADESZ,\ know to 
be an acli\ ·e part isan of the trio inst rument :\, and a pro­
gressive teach er of Los Ang eles, Cal., write s :- HI think 
1\l r. Will iam s ha s concei\·ed the prope r idea . And let 
us 'join hand s across the sea' wilh :-..Ir. W. J Stent. 
I agree with him, and how can the Ameri can Guil d come 
to any o ther decision and be log ical?" [:-..l rs. Brouglnou· s 
refere nce is to ),.Ir. Stent "s letter in the :'\ovembcr Crn• 
undo - Ed. ) 

. P rof. S. A. J\lcR cr nolds, a ta lented mandolinist, 
'ce llist and musi ca l director o f G lade Spring, \ ·a., is at 
prese nt located in I taly perfcctinj:!' and poli.shing an already 
bri lliant musica l equipment. He is st udyin g at the 
"G iuseppe Verd i Insti tute o f 1\[usic" in Ge noa, plar in!! 
first mando lin in the "Estudiant ina Genove se" orchestra 
th ere, and teaching five It a lian pupi ls. O f the five 
plectra ! organs pub lished in l talr: fl Ma11doli110 and II 
Mandolinista in T urin; II Plrttro in J\lilan; II Co11urto in 
Bolog na: II Pia11istaModrr110 in Gen oa, he write s : " From a 
journa listic standpo int t hcr arc no t the equa ls o f the 
Am erican pub licat ions along thi s same line t hough their 
music supp lements are good ." :-..fr. :-..IcReyn olds is e\· i­
dcnt ly a firm bclie\ ·Cr of the precept, " Wh at sOC\'c r your 
hands find to'ge t , ge t it with all rour might," since he 
o rders TuE CADENZA de livered at his Virginia home " unti l 
furthe r notice " to be read on his a rriva l t here. 
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T H E concert given by !\Ir. \\ 'i lliam Edward Foster's ,, 
Supnba t\l a11doli11 O, chotrao n \\"edncsdayc ,·ening, 
No\'cmbcr 22d, a t the Audit orium in Broo klyn , 

1\. Y. , was a brilliant o ne that sco rcJ hca\'ily both for thei r 
art ist ic cale ndar and their pri,·atc coffers. T he orchestra 
had the di st ingui shed assistance o f Tiu Plu1rioof i\'cw Yo rk 
- \ lcssrs. \ lyron A. Bickford, F. Landry Berthoud and 
\\"ill iam Edward Fos ter ; \ Ir. Harry S. Six, banjoist; 
l\ lr. J ohn F. Scheurich, guita rist; aud \I ons. Gusta,·e 
Borde , barit one solo is t , with '.\I r. Bickford also offic iating 
at th e piano. T he concert was gi,·cn before an audience 
of 450 in a 52.5 capacit~ · ho use and notable in the gathe ring 
were manr prominent mcmbcn o f B. \I. G. circl es suc h 
as ;\li ss Cora Butl er, .\ l iss Anna Tuttle, .\li ss Th o rn d ike, 
~ liss J ulia Griner, .\ lessrs. Rcttbcrg, Lan ge, L.A . Frank lin , 
Demet rius C. Do unis , .\ laster Kit chener and manr mem­
bers or Tiu Sur11oduJ club. T he p ro~ram wa s a sp lendid 
example o f program making: primarily in its ensemb le 
o r good compositions to the excl usion or the ephemera l 
and fri,·olous, with eve n balance between light and heavy 
number s; and secondlv in its correctness of detail and 
clar it}' of form. I t is ·appended in full:-

P:\RT I 
Suptr84 M,111doliit Orchtslra 

t ::g~i~~~'t.~~;:11~;p:;t~~~j~~t{;101 
K t~: ;/j 

:-.1and~llo Solo- ll'm . Edu•aflf Fos/tr 
a. "E\·cnin~ Star," Tu1111haustr IVaintr 
b. :-.lelody, Op. 10, ;'\ o. 5 Masuntt 

Baritl)ne Solo- Mo,is. Guslm·t Bordt 
"Le Roi de l-1horc." Arioso MasStntl 

:-.lantlola Solo- F. /.AJmlry Btrth o11d 
";\11 llord de la '.\!er" Du nk/tr 

The /'lul ri<>-.\frssrs. IJid.f orif, Btrlho11d, Fosltr 
11. "Sou\'cnir " (Kubclik) Drdla 

:-.landolin, :-.landola, i\lando-ce.llo 
b. "Salut 11',\mour" Elta r 

:-.landolin, :\lando-cello, Piano 
}.landolin and Guitar Duc LS- .lltssrs . Fosler, Stht 11rich 

a. "'.\lcnuct !'Antique" Padtrr .1.•ski 
b. Gavotte, 173,1-18:..".) Gosstc 

!'ART I I 
Hanju Solo- /forr y S. S i.t 

a. "C'l.stle Square Fanta sia" Stubtr 
b. "Old Folks al Home .. (\'ariations) Fosk r-Btrlh oud 

Piano Solo-. \/ yn,111 11. Bi ckford · 
"Annie J,;mrie:· Transcription Bri\lante for left hand Roby" 

i\landolin Solos (unacconipank·d)- IVm. l?.dward Fosltr 
a. "Serenade" 
b. "~ liscrcre," II TrOl!ulore 
c. "'IY' Conecrto (last movement) 

Baritone Solo- Mons. Gus/au Bordt 

Gounod 
Vtrdi 

Staufftr 

a. " 1-'or You Alone" Ctthl 

Supt!ba ·.~7::J~~ ~h~; ,a Pusrud 
a. ··So1arct," Vnlsc ballet All en 
b. "Almeria," Bolero , Ba ra 

Mr s. Ali ce C. Bro ught on's Co rall etta ~ land olin and 
.Guita r Club of Los An geles , ass isted by o the rs of her 

pupil s, Mi ss I rene \\' ader, voca lis t and rea<ler , a nd ~liss 
Ernie \\'al\ o n, ,·io lini s t , rende red a delightful program 
to a large audience a l Prudh o n's Hall on \Vednc sdar , 
Augu st 30. T he club and soloist s were greeted literall y 
by shower s o r flower s, and ;\!rs. Broughton's indi vid ual 
numb er held her audience entranced. Th e instrumental 
program follows, the t itl es of ivli ss \Vadcy 's voca l and 
eloc uti onar} ' number s no t being lis ted on the prog ram. 
a. March, "After the Re\'iew" P11ynt 
b. Selection, F1111sl Go1111od-Satngtr 

Coralltllli .\fontloU11 a11dG11ilar Club 
Guitar Ducts 

11. '"Les Vh-andieres" (Patronille) Chtnt l 
b. "~less.1):e of Love" Clit ntl 

Mrs. tlli u C. Bro11~/,/011 11nd Mr s. Emma Zt idler 
Violi11 Obligalo, by .\fiss Emi t 1Vallo11 

a. "Dude·s Mareh 0

' 1. 11'. ll'at"tr 
b. "Love·s Old S11·L-ct Son1.:" M olloy 

Cor11/lct1,1 .\fomlofin 1111d Gu ilar Cfob 
Mandolin Solo 
a. "'Slarof I lope" (Rc\·erie) Ken11tdy 
b. "~ly Old Kentucky I-Jo111c.. Fosltr 

.1/iss Lilia11 Dt Grool 
u. March, " Phenomenon," 01>. No. 4.2 Oddi 
b. "Imperial PlJlka" Brockmeyu 

Cor11lftll1i .\fo11dolin 1111d G11ifflr Cfob 
Guitar Duets 

a. "Pear l Wahi:.. Bro11thlon 
b. "Wilhemina" Chentl 

M rs. Alice C. 8ro11,:lito11 1111d M,s . Emm11 Ztidltr 
a. "Life is a Dream" Zi<.koff 
b. "Silver Ring Polka" 

Cor11Jdla .\llmd oli11 m,d Guilar Club (rtqutS I ,111mbt rs) 
a. "Oriental Schottische" /JauJdorf 

~- ''Kentuckt;~~/h/~t~r;,;"dolin a nd Gu itar Club /l ausdorf 
Guitar Solo 

''The She~herd in,\~~~-~/j~~1~_ci~::u~1~!~e) Brouih lon 

a. •·Under the Mistletoe" R ollinson-lansint 
b. "Este lla March" Brourhton 

Co11dltlta Ma11dofin and Gui lar Club 

i l r. C. A. Templeman' s mand olin orc hestra o f 
F remo n t Co llege, F remont 1 Neb., jo urn eyed into a n ad­
joining cou nt y a nJ gave a co ncert at Vall ey on F riday 
ev ening, October 20th, to a n aud ience tha t filled the h all 
to cap acit y. Th e visiting ta lent of eighteen peop le we nt 
in automobi les, and not o nly scored a financia l success, 
but sec ured a rig ht , roya l good t im e. 

At J o rdan H a ll in Boston o n Novem ber 17t h, the 

o;:~ : ;~t~l:~ ll;g:
1
~d; !~~~ a:}!i ~afi1/i

0
h ~~~~:~fj~~;v;~~ c:~~ 

Th e Dartm ou th clubs are under the coac hing o f M r. 
Geo . L. Lan sing, wh o repor ts th at, for smoot hn ess and 
co lor of tone, in gradat ions of light and shade, p rec is ion of 
a ttack 1 ensemb le techn ic and genera l ren d iti o n, thes e 
college clu bs co mp a re favorably wit h the big profess iona l 
clubs. Pr ogra m in full was as follows :-
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,,. "'.\ lnnslral \' iam" 
~- "Evn1inl! Chime !>" 

P,\J<T I 

/}11,tmm,1/i .ll ,rndoli11 Cl,,b 
"'The Ka\ ·ana gh'' 

/for NrdG/rrClllb 
"Ragtime i\lcdh.f' 

l!dn ·1ml /fo11i11Cfob 
"l ·lnn ovcr Wintl'r !'ong" · 

J),11111111111/iGft.r.C/ttl, 
\fa lse l.cnt.l' from Ballet r,,ppdio 

"Gyµ sy J ohn" 

" In 1he Sh:ulow -.·· 

Jl,m ·1mf .\l ri,11/o!fo Clllh 

IJ1ut111011t/1 Gfu Club 

l':\RT II 

//ur,,~,,d .llumfo/i,i Clith 
'"Bn.>t·wr. fthc 1\ig:ht" 

/forl'llrd Git"' Q11arlel 
"The Pick;111innic~· gone to SlC<'p" 

Ovcrt11re",. 1,, ,a ic 
D1111111011//iGlreCfoh 

J>1irlm111,th .\f 11111f,,/i,i Clttb 
''Ciribiribin'' 

/fo n~1,d Girt: Cfob 

Joy-Jncobs 
Ro/li,ison-Oi/dl 

/J1dford 

Arr . Rfrt 

1/m.•ty, '85 

Ddibn-Ricr. 

C!ay-Patt 

Fiu,k 

l.11mot/1e 

Jolmso,1 

Arr. L/llui11r 

Pts/11/0::11 

,.The Dartmouth Song" (DartnJC,uth ) St,:11,, '9:! 
• h. "Fair l lar\'arcl'' Arr . Gilma 11, 181 I 

D11rtmo111l11i11d lfllr mrd G/u C/11bs 

It is plea san t lo chronicle the ad\'Cllt o f new comers 
in the B. ~I. G. field of mu sic, especia lly so when they show 
vigor and \'iri lity in their growth. T he ''Euterpe f\ lusical 
Club," whi le on ly a yo ung ster t hat was bo rn in Albanr, 
N. Y., on ~lar ch 20, 19 11 , already see ms well advanced 
in years by the surety, cleve rness and proficiency of its 
ensemb le work. I t is an organization of young men from 
the Southern sect ion of t he ci ty, with th e avowr.d purpo se 
of cul tivat ing musica l ta lcn 1, p romoting good fellows hip 
among its membe rs and as socia tes, and entertaininE! the 
pub lic with social recreatio n through the medium o f fre­
qu ent mu sic recitals. Its week ly meetin gs and rehearsals 
arc held in Klein' s Hall, and although o rga nized in th e 
ea rlr Spri ng, the Club possessed enough of acumen and 
foresight to not make its initi3l appearance until the late 
fa ll. It th en filled a three nights enRage ment. 

Th e pe rsonnel of t he C lub, and its in strumentati on 
is: violin s- J ohn Ga nder (Dir ecto r), J ohn J . O'i'\eil and 
Pat rick .T oo he y; mando lins- J oh n E. Sa lin (Cl ub Presi­
de nt ), Step hen Duma s (Vice President), J . Raymond Roos 
(Tr easurer); Gu itars - Fr eder ick Abele (Sec retary ), and 
Frank i\lcCu lloug h ; Piano- Eugene Dum as (Lib raria n) 
an d Geo rge Klein. 

Th e coac hin g.of children, and especia lly so in music, 
requi res a teacher of peculiar adaptabi litr unite d to 
per fect evenness of tempera ment, and as such , ~ l rs. L. F. 
W ing of Seatt le seem s to be t he instructor and tr ai ner 
par uulltnu. T he training in precision necessarr fo r 
the rend er ing of the appe nded prog ram br t he Win g 
Guitar and l\ landolin Clubs, consisti ng of children who se 
ages range from 7 to 13 years, is ab un dant proof o f t his, 
particu la rly when it is un derstood t ha t nu mbers I and 6 of 
Part II were pe rformed by a class of ten, with lesso ns 
covering a peri od of but two month s. 

a. "Pairi cs Waltt." 
P.ART I_ 

b. "Love 's Old Sweet Song" 
Mandolin 1rnd G11i111r Club 

Piano Solo, "The Happy Farm er" 
Arnold JolmsOPI 

Selection, " LitUe Quake ress" 
G11it11rClllb 

Piano Solo, "Wake, Dearest, Wake" 
Frunusll'ulku 

Mandolin Duo, " Remembmncc'' 
S. C. Jam u. 

ll' ridl 
.1/olloy 

Sch11111ann 

11'.-idl 

L 1ntia ne 

u. "The Tr oopers" 
b. "'Kaloola" 

PART II 

.\fond ofi11 1111d Guitar Club 
Pian o Solo, "Sil\"e r Wing s" 

Blimch Rr11111i11i:, 
~fandolin Duo, "Lullaby" 

Mildrtd R1uwing 

Bacon 
IVddt 

Fassbinder 

S toddard 

"'The Holy City" Adams 
Mu11Jo/i11 a11d G11ilt1r Cfob 

Song and War Dance, 
"Big Chief Battle 1\xc" A/fen 

Roy Brusfidd 
(Acc. by Wing ~land olin Club , and chom ~ in costume) 

··J-lome, Sweet Home" Bishop 
M a,ido/in and G11iMr Club 

and ~~~f~ ~1
1:bu ;ts:a~~ 1!~~\~ri~~.CL~s, :lgd~t

11H~~~\~; 
t~:~et~Ge~ ~~~t11

: l c~~\~eSte:\~ic gt: ,~se~~;a ~~;/~f n~nfus7! 
Hall, with the " Big Tri o" as t he ste lla r att raction. Th e 
Orpheus C lub is an orga nizati on of thirty-five members, 
repre senting the be st ban jo, mando lin and gu itar playe rs 
of the city, and 1hi s concert wa s 1he initial one of a pro­
posed winter serie s. :r he opening nu mbe r was p lared 
by t he fu ll club, with an instrumentation of harp , flute , 
·ce llo, four banjo s, four guitars , three seco nd mandolins. 
two tenor 111andolas, and the balance of first mando lins. 
T he full program follows: ~ 

Orpheu s :-.landolin, Guitar anrl Jhnjo Club 
:-.larch. "'Arbi1rator" Ta1i~r1 

The "Big Trio··- '.\1cssrs . Foclen, Pettine and Bacon 
Grand 01>Cratic :-.JC{l\cy Arranged 

'.\lamlo1in Solo-Gi11;;;cppc Pctlin c 
Fantasia for m:md olin una ccompa nie,I Ptlli11r 

Banjo Soli- Prcderick J. lla con 
11. Waltz 1Jrillan1e, ··The Fascinat or·· Bac,m 
b. :\lar ch, '"The Com1u1..·ror'" /Jau w 

r;uit:ir So\o- \\' illiam Foden 
Panta sia, Faust Gou11od-Fode11 

Potla ch Banjo Quartet - '.\h!.;;,;rs. Diegn:m, Dines , Borgum, Rcc\·c « 
""Seattle Spirit :-.1:1reh'" 

:\landolin Soli- Giuscppc l'eLtinc 
a. '"Tr :1umcrci " 
b. Sc\1..-ction , II Trm·"lort 
c. "'.\lurmuring Brook" 

Banjo Soli- Fn .. -..:lcrick J. Bacon 

Sdu ,11101111 
l"trdi 

Pt/line 

a. 0 'i\ lin11ct a l'Antil1u e" /'ader~J.•Jki 
b. ··Alice, \\"here Art Thou?" .·lsdur-811co11 

·•Ma ssa' s in the Colcl. Cold Gr,,und" (\·:uiecl) f"11s/er-H1tro11 

lluitar Soli- Wil\iam Fo, lcn 
a. Sextet from /.1uifl 
b. "'Old Blark Joe" (\·aried J 

JJ,mi~Ui-Fodt11 
Fostrr-Fodr11 

Orpheus B. :-,1. & G. Club, Bacon. Fod<'n am! l'ettine 
. O\"ertu rc Ojf.-'1ba(h- l 't lli 11r 

~ilr. W alte r Francis Vree land's i\ Iando lin Orchestra , 
unde r lh e auspices of the Bos 1011 In stitute of ;\lu sic, 
J oseph E mile Daudelin dire ctor, gave a most succe ssfu l 
and de light fu l concert in Lhe Y. ;\ I. C. A. l-lall at i\ la l­
den, ~la ss.,~on T hursday cvcning, (i',;"ovembcr 23d. An in­
nov ati on that met with instantane ous and warm response 
was the plar ing together o r eight guitars , the selections 

:~; :1'i1: ~~~;j~::s~~;'~ f; ~lv;c: ~·!::~.be¥~1:sft~1i; ~~~~;~~ \~ae: 

a. l\l arrh Characteristic, "'Zamparite'" 
b. Walt z, '"Dream Ki~ '" 
c. '"Pizzicato P.Qll,:n" 

M u,rdu/i,, Orrhtslw, Wu/Irr F. 1·ruland, di ru lur 
Guita r Solo 

b: ·'-~\~';1B~~;L~!:,~~~ri~( 
M iss~A11na K, Billings 

Lak, 
Rolfe 

S tra"ss 

Vrtt!o nd 
Ftrror 
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a. "Po lish :-.lalional D:1ncc" 
b. Popular Songs 

Banjo Duets 
11. "Sweet Corn " 
b. "Cakc \\"a\k" 

Maml Mi,iOrd,rs tru 

.\l iss .\lt1rio11 D<Jbl t: 111ul .\Ir . l'rr r/11111I 

THE 

IViL11iaa•ski 
Arr. Jlrul a11d 

ll' tid l 
Nob/Ji11s 

11 '" lfarn D:mcc" Arr. r, u ltmd 
b. O1,cr:uic Poq>0urri rocabt ,1 

,\f u11doli11 Orcl,est,a 
11. Selection , "II Trovatore" 
b "R ond o )li\itairc·· 
c "B au\c&-1!m::" 

l 'mli 
Bohm 

.-Irr. l'rrelrmd 
G11il11r Clnb ( Eiglil lustm11w11/s) 

Banj olin Solo (110\·clty) O\:i:rturc, "Lustspicl ," 
Jl,s1 .\laud .\luu//011 

(G11ilt1r11u., .\Ir . l"rrt'la11d) 

,Irr. r, u/1111J 

11. "~ lonstrat \ 'iam" 
b. " l ncli:111 Char:1 ctc-rist ic" 

M11m/nli110rrhntrn 

Joy 
, Irr . l'rul,rnd 

T he T uxedo \land olin and Guitar Club of Hartfor d, 
Conn., \ Ir. K. ll inglum Kran s manage r, isdoing big 
thing s a l concerts, b:l!lqucti; and smokers. with cngayc­
mcnts booked ahead as far as Apri l next. A spec ial 
feature of the• C lub proµrams is th e singingo f .\lc ssrs. 
Kr an s. Smith a11~I A tkins. th e 'cello play in):'. of .\ Ir. Wood , 
and t he beau t ifu l harp -guitar wo rk of l\ lr. ll cnder son. 

I I NEW P U BLICATIONS 

Hum oreske. (Dvor:\k) 
Vigor of Youth . l\lar ch 

MANDOLIN 

Oat Yam Rag. :\ Darkic D,·hra Ly 
Salut d'Amour ( l.o\'c's Gll.'l•tini,:l 

l\lorcc:m :\lil'n nn (Elgar} 

.•Irr. R. B. lli ldrt th 
11'. M. Riu 

.-1.1. Wt"idl 
.-Irr . R. E. llildrtlh 

Westward Ho! :\brdt Gto L L11nm1g 

11 

1st :\lamlolin, :IQ: :!nd :\laml,.hn, Gmtar ,\ cc , each, . 10; 
3rrl :\landolin, T~n ur :\lall'lula, :\l:,n,1'1-Cdlo, ;\land o-Bas~. Flute, 
'Cell o , lhnj () O1,lig:uo , earh . . 1:,: Pi:mn :kc. , .:!O. 

\\".\I.TEI{ JACOBS, BOSTO:-l', '.\!ASS. 

Babillage. (Chit-Chat ). (Gillet) A,,. R. B.1/ ildrtlh 
Entr 'Acte. \\"alt1. lnu,rmezzo (llclmcsl:;c.•rgcr) Arr. II. F. Oddl 
Czarda s No. Z (( '.\lich;cl-.) Arr. R. I~. lli ldrtl h 
Rippl.86 . . \n ln trrtm.'zi:,, R. B. ll ildrtlh 

1st :\land<>iin, .au: :!nd ;\la11,l"li11, :\lanilnfa and :lrd :\lando lin, 

CA D ENZA 
Tenor l\l :mdola . l\lnndo-cdlo , Guitar Acc., Banjo Ohlig11to, Flute, 
'Cello, each , . J."i: Piano :\ cc. , .:!0. 

CUN DY -BETT O:-l'EY CO :\IPA NY, BOSTO N, t\lASS. 

BANJO 
Humoreske. (Dvori k) Arr . R. /!.. lli klrtlh 
Oat Yam Rag. A Darkic Delicacy JI, J. Wridt 

Banjo Solo, .-10; B!,njo ;k c-... 15 : Guitar Acc., . JO: Piano 
;\ cc .. . !..'O. 
Turki sh Towel Rag. A Rub-Down (,\llc n) A,,.. Waller J acobs 
Humor eske (Dvorak) Arr. R. E. Jli /Jr,/h 

Banjo Solo in C Nota tion, ..10; Guitar Acc., . IO; Pinno Acc., .20 
WALTER JACU BS, BOSTO N, t\lASS. 

Under the Balcony. l\l :m ,rka Scrcn:-ulc R . . R. Hocue 
Banjo Solo, ,;jO; Ban joAcc.,. l r,. 

Carniva l King. T11·0-Step R. R. ll ocut 
Bnnjo Solo, .30: Piano Acc., .30 

nm HOGU E i\lUSIC COi\·I PAN Y, WA S HI NGTON. GA. 

GUITAR 
Sang-F roid. t\lorcean de Salon (De:mmont ) Arr. Waller Ja cobs 

Gui ta r Solo .. '..'O 
Loreley and Within a Mile of Edinboro' Arr. R. F.. Jl ifdrtlh 

Guitar Solo, .30 
WALTER JACOBS, BOSTON , MASS. 

BANJO STRINGS .~.!0.i~!.·0J.,.:::;.2:d.•:~~ 
1up,el'Yi,alon of A, A, p.,la nd. 81~ onl 

cu.,anteed to sin ■blolulel:, perle,;:t nn l,e . Imp erfect onu , If bund, replaced free. 

[~~! ~,rj!~LBa! ~l~,e~~~ ~1~~~=~::!b:~0Ji!i11E:~!¥.~01°'10~:. 
&nttoanr&ddrcta onr ~pto( prk,:,by 

A. A, FARLAND 315 East 2nd Street, Pl1l1lletd, M, J, 

BANJO PLAYERS' 
Boginne,s, od,-~n<Odploym,,mn -
tcurs, profes;nonals, teacher s. 

I Everyone who owns a b.injo (or 
would like to), FARLAND wants your ;1dd ressa nd to repay you for 
sending it, he will send you a copy of the most wondl•rfu\ b:anjo solo ever 
put on paper, FREE of charge. Thi s is the solo he will play for 
Manager Claud Rowden at th e Gui ld Concert , Orchestra Hall, Chicago, 
:\pril 23:-J. It will cost you f\Olhing but lhe trou ble of sendi ng you r 
address to 

A, A, FARLAND, 315 East 2nd Street, Plainfield, N, J, 

BACK ISSUES OF THE CADENZA will be mailed 
to any address postpaid, at I O

Cents , •o" s .2s 
Each .~ ~g~ ,:: 

BANJO MUSIC IN "C" NOTATION DUOS ~i~:TET: for MANDOLIN 
Album Leaf. · (Stiehl) .......................... • .... J aco ba .JO 

~:~:u::i. ~:tfc:!~~ouf n~!~:~,~·r: 1°!j~~n~.~ ~I~~: · .. _.: : Ja~b! :!g 
g~i:!~ ~o"f c~'!~~i!h11~: : r{

0
~ i"a~~~!~1t1~~d~ii~ · s.;1~· · ~g! :~g 

Huk, tbe Cboir . For Mandoli n with out Accompan iment . . .. Abt .30 
Impromptu . Mandolin Solo .. , , ... . .................... Abt .SO 
Intermezzo Sinfonica , "Cavalleria Rusticana" (Mascagni) . .... Abt .JO 

Mando lin Solo, 
lo Venice Walen. Serenade. l' or Mandolin without Acc:omJllniment Abt ,JO 

{:.~~•i;:.:e:, 0
Ju~m!~~~beM ~~~~~i~-~~~ . · · · · · · · .' .' .' .' .' Ai~!!~t: :~g 

l'or Mandolin without Acoompaniment . 
Melo«!ie lo F. Man dolin unaccomp11.nicd . . .... Rubinstei n-Abt ,JO 

........... ·. ·. ·. ·. ·.!!:~ :~g 
Var ., l' iuicatl Var ., Har mo nlll Var . 

y in 1,..,. and u et, I,:,, Alelody witb 

without Accc,mpanlmen,t Alexander .SO 
Part ing, The . Reverie . . . . . . . . . . . . . . . . . . . . , ._ ........ \Veidt .40 

:rp~rr~~e~
0 Fo~1 

~;:: &~~d~): .. iia"~d~1i~ "&1~· ~.
11
.t'.~t~:~ .i~~~t~ ::g 

Pleyel'1 Hymn. \tandolin Solo ... , .. , . . ..... ......... Morris .30 
Reverie . For Mand olin without Accompaniment .. ... Alexander .40 
Rom anza. For unaccompanied Mandolin ... , ... , ..... Pett ine .40 
Shepher d Lullaby. Reverie. (Hol st) . .............. , .. J acobs .40 

:;ri~~• ~'::;. ~tuer::~ 1J hS~t~ Ifo':11or~! ~:::~ii':t~~1
'.~: : : : :t: :~g 

g~-:,•,:1/0,1 WALTER JACOBS, 167 Tremont SL, Boston, Mass. 
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THE WHYTE-LA YDIE 
BANJO IN ENGLAND A YOUNG m an who will, no doubt, be heard from 

later on among Mond olin ists a tt end ed the last 
Guild Convention in Phil ade lphi a. 

Being an enthu siastic student he was after inform~ ­
tion to h elp him in hi s wo rk . H e saw all th ere was to sec 
and hea rd all th ere wH to hea r and aft er the Convention 
was over returned to hi s home in Wilk es- Barre, Pa. 

Wh a t he si.w tmd heard evide ntl y made a deep im , 
p rcss ion as lat er on we rece ived a lett er from him say ing 
that he had had two - - man doli ns and wa~ di ssa ti sfied, 
some of th e reaso ns being the "sca le too long, nct ion too 
hard and sopra no tones w1:ok ." 

To mokc a long s tory sho rt he put it up to o \' eja 
M and olin to obtai n S111i:1facl ion. We quot e from o 
lett er ju st nt hond about th e Vega M and olin which was 
mad e to hi s o rd er : 

MOSS A. LEVY 

"The Spcda l Vega M ando lin r«:c ived and 
after giving it a th orough tri a l pe rmit me to say 
that th e Vega is th e Mand olin that s uit s me . Norlh Londo n'• Pum iH Ba niollt and T Hc he• 

·· "Mand olins moy come and Mand olins may 
go but that Vega sha ll rcmoin mine forever.' I ts 
easy action ond beaut ifu l tone qu a lit y arc the 
nearest feature s to a violin th at I have ever found . 
At Ian. 1 am sn1isfied.'' 

Wr itrs nlx,ut his !\t:w ~o. j Wh)'lc-1.a)'<li c llanj<>: 
.. You ha,·c douhtl .,.p ,•1p«t~d to l•c11t frvm nic 11liout \ he Wh)'I~• 

~Vif!,~t~ffo~~;~;~c ii~n~~~ ~;',!;,,",~":~ark; :01111=;~ 7~ ~~111~~ 

bolh 
0

i'! it:•:,,:~•:\'~!nS'i~~;:i'~1t,\~'.>!~d !'\,~ :1:d~~C:1-~~~~°!1! VICTOR W . L AY . 

:.:J•:7;.:1::~f~~:•'.r,fi':ii7i~';:!1~~· :~~r:,;:~i l!:.~~v~ 
Gius cp 1>e Pettine using th e Vega Specia l Arti sts 

Mandolin, writ es from Lo, Angeles, Calif .: " T he Tr io is 
making a Big Hit cvctywhcrc and doing o world or good 
for the M ando lin, Ban jo an d Guit ar.'' 

~;~~@:I~:t~~i/l1:;,~!:~~i~E~:i~:1r ... l~f~t:E:1£;~ 
,_\OSS A. Lf.\' \ '. 

Why Not ST ART RIGHT! 

THE VEGA COMPANY, H2 SU DB URY S'l'H E ET , BOSTON, UA SS. 
John Wa na maker, New York , in the ir beau tiful mu sic rooms hu ·e a comp le te oss orlm cn t of 

Fairb ank s Banj os, Vega Ma ndolins, Guita r s, l\t and olas a nd l\lando -ce llos. 

Everyone Interested in Music 

ceo. 1... 

S P,dUL D INC"S 

Should have a copy of GEO. L. SPAULDING 'S 

NOTE-SPELLER 
. TRADE-MARK RE GISTERED IOI t 

This is a. novel system of learning to read and write the not es in mu sic, and is desti ned to revolutionize 
modem e lementary method s. 

o the r ~1~{;~1i~s~~17i1:n~.t~h~~~N°:t~f~:fie1
::~ ~_ii\1i"~~a~~~~~~1\·;~ l~~~~~~\~ ~~~~~ ~~~~c\~ !::~tt•f;.;~;1~ 

of the time ll{'rctoforc consumed , without in the lea.st in 1crfc ring with your present rouunc of prac tice. 

The "N ote-S pell e r" will pro\'e a most \':tl uable adjun c t to C\ 'CI) " course of mu sica l instru ct ion, being, 
ifl fact , indi spen sable in the modem st udio , cfass- room , nml kindergarten. 

In one MONTH, studen ts of the "N ote-Spe lle r " will have le:1ped a YEAR ahead in thei r studies. 

-- - -- - - ~ ::~~"o:! 2 5 Special Price ·2 5c 5oc REGULAR 
cop7to • P11oon C POSTPAID PRICE Soc 

M. WIT MARK & SONS, Depl. ·r 95 Wltmark Building, NEW YORK 
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1912 SPECIAL "OLD CEORCIA" . ,~i~,M~0 

nvftZ 1.::tbc~uR~~~~ ~I~ B~: ~gli~!d fi;:I l\~~~~~~\rl~~ Bl~~jo ~; 
BANJOIS'f"S If )~.d~ar~ t'ti~e.. • .-::i5. ~ti!\~~'Ju~y"~omt~ !"r"1ble 

Mandolin On:ha•ra (8 pi.;.) 3.'c . lN t NOGUt Ml;ISIC CO., W■shlqt-, Gteq:1■ 

lt OG i,;US s 1•1,:<;I A L U N TII K UA .,11 • l'H Q ut, · 
We a&k one u ial of the a ll-whit e ROfjcn Specia l. 

stOOeRS MUSIC tto use F■ naln1d■ le, New JerM y 

It I■ t. ·• Ml.-aMel(■ ef ■ II _.,.... IMt THt CADtNZA tt■ mutloncd whca wrilifts ■d¥«t.lacu 



THE CADENZA 

Jacobs' Dance Folio No. 2 
Is Published for PULL MANDOLIN ORCHESTRA Including Books for 

Tenor Mandala and Manda-Cello 

~6-c--.. -.-.... -.. -... ----... -. -... -.-.. -.. -o-, ~-.-. ·~a 
ht MANDOLIN 8 0 0 K 

.-ron1ro.n,eop7 at tli.ltprico . ll1 n 
Two-Slop 

Address WALTER JACOBS, 

' SUPBRJ OR. 

1. TEACHERS ' DIRECTORY 1 

A Dt~!.."!f~;11,~ .. G~:,~~•M~ .Violin, Mandolin, 
A L~~-:~!ti~"'~u~!•.!'j.;~'·• 'fe11~11u~;;,- tlu1~, 

:i..o,,.urthlHhS tr tel,L\11col11,Nebr. 

~ A~Jol~~~~.~~~.r•r~:.!~ 
A 11~,:-~r~~~;~;. 'lf~~"'l,~~-.~~~~~~!u':.~':i~~,:'.~~~'.•o 
A U!'11~1'u~~~~l'1!s,,A;;~:·:::~~-,u~01~!~~1U, J.l•UUUIID 

0c .... uo 11 Ulue.11, /l, 1w 1 .. uvill• :,q~..,c, Ncw1<11uillc, l l ua . 

A US rlN, C. i::., "l'ucher ol U•=~~ ::.~~~• ,~:'!.~~~~ •. 
BA u~J:~D~n~~~r r~:~:!,::,~o~'!.::nd 
HEl~~~tS.,,!:iRt.:!~Lht~ffo:r!~~f:tL:t S:111!nf!~~: 

C1:11caao, 111. 
B Y.Mlli , tJa.UIHIK 

AGENTS FOR THE CADENZA 

:~:.::• o~t!f!!~: 

IJRANDBNBERG, W. G. 
DAVIS, HARRY N. 

DENTON, COTTIER & DANIELS 

DBUTHER, TOllAZ P. 

OIT SON & CO.,~ · H. 

DITSON CO., OL1VER 

F.SSEX CO .. CLIPPORD 

167 Tremont Street, BOSTON, MASS. 

Now Ready Banjo Solos Now He,dy 

TO THE MATINEE, 6-8 ma,ch . . . 40c 
THE MINSTREL BAND, 2-4 ma,ch ...... . ........ 40c 
SOUTHERN MOONLIGHT , 2-4 ,ag two -step . . .... 40c 

Tho abo• • uo real Bu.J o Nwnben. Properl7 ma rlled for ri&ht and ldt hi.ad ,. 

TOM CAREY, 515 Seneca Ave., Detroit, Mi ch. 

FktSJ~, ~iut·~~~ • ~ ~~~n.io. Mandolin , po12:~:~~1t':.7~:~·k~~°t:~~r!i"!i~lt J.::ha. ~:~: 
SU Wall.llUW\C f '>I •• novideacc . IC I. 

FAIRB ANKS CO., A. C. 

PRASER, E. A. 

HBPPELPINGER, R. W. 

HENDERSON, EDW. J. 

KEYNOTES 

KITCHENER, W. J. 

LINOS~Y MUSIC CO. 

LYON & HE ALY 

MACULLBY, PRANK J. 

Mclol1LL1N, H. B. 

MORRIS CO., THB JOSEPH 

}{ OWIJEN, .IIIL ,'t llKS . CI.AUO C., Tncben of llaojo,llaodolt11,Uult.araudl'1a110, 
n E . Ran dol ph St ., ll andt l Hall, Chicaao, Ill . 

R USSE LL, Mk S. ALICE .II ., 'Cello, ~G\litar. Mant101in aad Ban jo. Tucbcr and Solois t . 
00 Coburn A•·• ·• Worcester , Man . 

S ll t'e':/o ~~J,;1;.~~~~~ of llanjo, Mandoll ■, G~lt ar , Vlollo. 

TEACHERS OF MANDOLIN , 
BANJO AND GUITAR , 

Y~~ r~ed~~o{~::~o~: :u~ ~: ~?ii 
co s t you only $1 .oo per yea r -
twe lve issues . Th ree 1i11es 
will be allowed for each ca rd . 

Mu sic or Mu s ical Me rchandis e 
advertisements NOT acc ep te d 
in this Dep a rtment. 

a a. ti. .. ----• •f •U ~ IMl THr: CADtNZA ••~•II• writMs all...d-. 
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SPECIAL INDUCEMENTS 
To Subscribe for 
'Tl,, CADENZA 

The C&..denza and One Dollar'• worth, list price, of any of 
the Jacob, 1hcct music publication, for man­
dolin, banjo, guitar, piano or voice, but you 
MUST make your CHOICE known when 
:tending {n _your JUbscripll on, Jar $1 .00 

The Ca..de nz a and any one Book, Collection or Fo~o found 
in the Walter Jacobs cataloe; listed at NOT 
more than 50 ccnb, for $1.00 

The Cllrr..denza and Jacob,' Orchestra Monthly for $1.SO 
__ _ V• luc $2 .00 

The Ca denza and £ Iron's Pocket Music Dictionary for $1.00 
C. 11!• 11b 1 Th.. imia!HI r« mo 11>t<I in muaic '"ith p ,....w,c >01iooo ud C011cioo dJi■ itioo, lo• 

1e1ho, w,1h lh.elc,,,.,,h cl -• 1i,11 ond • biot, o.,luc:al lioo ol o,,cr he l,...t.ed Nied u.u 
UI •utic . No m uol,:Ju , un a/fo rd lo b• witJ.o ut It. 

N. B. 
G ive YN~:J;~'. ·::;1;.·,".:;\:h:!rc,:r~~!.:"'ICll 

We recommend 1hat nmilln cn be m:t by Po.a O~c or Ezpru , 
mooey ordH. 

_THE CADENZA 187 TR E MONT S TREET 
BO S TON, MASSACHUSETTS 

ST AND ARD MUSIC for MANDOLIN ORCHESTR A 
IN CONJUNCTION WITU UGUUR. ORCHESTRA 

NEW! KUYAWIJ\K ••~tJ:1~; ;k\'~i'..Ns1No 
• 81\NDERILLEROS '•v;;l:t';fi!l--00,u. 

We give fl ve ry liberal discount to subscribers to ou r new issues . Send for 
pnrticulars, NBW CATALOG and 5AYPL8 1st MA~UOLIN PART. 

CUNDY-BE'IT ONEY CO. Boston, Mass. - ~- ~- ~- ~­
STUDY OF THE MANDOLIN 

A TD'OROUGH METHOD 

Book I, 50 cents 
B:, VA.I.Jl1'TlNB ABT 

Book ll, 50 cents 

ABT MANDOLIN TECHNIQUE 
With Er,WLIIIOfJ Rlm&l'ks 

A ll VISIOft OF T1lll: CBLIB RATED ltAYSBR STUDIES 

Book I, 75 cents Book II , 75 cents Book m, 75 cents 

A FAM OUS WORK 

GRADUATED MANDOLIN DUO COURSE 
' B:, J. ROBRRT MORRIS 

Embraces Recreations in Duo, Trio and Quart ette Form of Mandolin 

Pl•yinr, : .~tPi:~::,c:=.~n;t:;,: t~os, Lef t 

Book I , 50 cents ____ Book II, 5-0 cents 

TWELVE SIMPLE ARRANGEMENTS 
B:, J. ROBBRT MOJlRIS 

Complete for 1st and 2nd Mando l\ns and Guitar Accompaniment 
CONTBffTS 

lh arer, M:, God lo Tbn Blue BaU.. of Scotland 
, 'Tia of Thu Ruula 11 ffa tlonal htham 

Ba11ner Homt , SwN I Homa 
httkJ Homa WI ROM of Su.mmar 

H Nn Bowld Down 
J oa ·Dul• 

Book Comple te, 25 cents 

WALTER JACOBS 167 TREMONT ST., BOSTON, MASS. 

-i- i ·-~-i-

I 

From the Atlantic to the Pacific 
whcr-cver Sit , Pettine ha1 played cvcr-ybody ha1 C'Ofnm(ndcd 
his bcautfu l, smooth , clea r tone . Do you know what made 
such a thina; pouibld 

Sa mplea or the three 1rades, li11ht, medi um, heuy-on lJ IOc 
(c:..b wilhordtt } 

Prices: One 10c Three 25c One Doz. 60c 

Two pieca for fu ll Mandolin Orchestra by Pettine 

Columbus March Charming Despot 

ht Mandolin 30c Plano acc. 20c All other parts 15c each. 

500Jo off ¥:~ h~!~\: ~ e~~ d for discount sheet. 

~ The Music Meter. A pocket music 
~ teacher. Wonderful. 50 cents . 

The Arranger's Assis tant . I t enab les ~ 
y~u to make your own arrangement =:;:; 
with case. 25 cents . .:=: . 

Both for 60 cents, cash with order. 

The Rhode Island Music Co. 
49 PENN ST. PROVIDENCE. R. I. 

MORRIS SUPERB FOLIO,Nos.1&2 
Conralnla g POTPOURRI from lbc Standard Operas. CAaMEl'f 
sclecllon, BROTHER NOAH two-step, LOVI: and DEVOTION 
meditati on, and FOURTEEN OTHER SUPERB !'IUIIBERS 

Speci•lly orr•nged by JOSEPH MESSINA 

Specl•I to re&dors ol Tho C.donza 

u t Jllandolln or VlollD, 20 cts. 
2d Plandolln or VlollJa, 20 cts. 

Cornet , 20 cts, 

Guitar, 20 cts. 
Plano, JS CIS, 

THE JOSEPH MORRIS CO ., ~:ln:lll"'.,J~•,1.~•_:'. 

BANJO and GUITAR PLAYERS ·soMErBING NEW" 
The "CAREY" PICKS for THUMB and FINGERS 

No more .ore !ina:en. More p0wu 10 )'Ou.r tonet. 'T,-mnlo eaa\er and uen 
MU:et the Thumb Ton• In DUO 1tyte. dear and dtl 1inc t u If TWO 11para1• ln11ru­
mt11t•. No hook 100n poMible . Ad}\dt1blt to any 1ha fina:er. German tll•er an d 
S..llfnrye&tS. Menllnniffnrladyorgenlleman . 
GUITAR (tlor•• A11, en ....i thumh ) §Ge . BANJO (lwo fin,.,. and tloumh ) 50c . 

ADDRE SS 
TOM CAR EY ARNOLD ROBINSON 

&HI Sa 111 ca AH ,. DETR OIT, MICH. or w ... t.1a1100 A.,.ad 1, DETRO IT , MICH. 

. I 



THE CA D ENZA 

A t • h" ' is lh c wo rd eve ry mu sic­s on,s 1ng love r uses when first he 
• hears th e 

Charm ing 
Velicacy of Tone 
th at is ob tained v.•ith suc h ea se fr om 

TH E BALALAIKA 
The Essex Balalaika Tutor 

(P rice 65 cents. post free) written by Princ e 
Tschagadacff. Emil e Grimshaw and Cliffor d Essex 
make s the process of learnin g: the inst rument. so very 
simp le that· it would be almost an imp ossibilit y t o 
go wrong. 

All Ba\:ilnika ~lusic is writt en in t wo and three 
part harm ony, which make s th e inst rument sound 
complete in itself. Thi s du o st yle is ,·cry easy to 
acq uire . and manclolini sts and banj oists arc delight ed 
with the rapid progres s th e)' make. 

Write at Once 
to the CLIFFORD ESSEX CO., I Sa Grafton St .. 
Bond St., Lond on , Englancl, for full part iculars and 
prices of · 

• From S7 Genuine Russian Balalaikas to 530 

·--- - - - ----- ··-- - . 
! GUil ARISTS i 
t In response to numerou s rtquC'!lts for the guitar compositions or I 
I Alfr ed Chm ct in boo k form we have just publi shed the I 

! CHENET ~O~A~! AR FOLIO ! 
I ~~i;l;:a::~~c;~c°!r~':~~~\1:t k;;:~i~~~r:i:::~~u~~ I 
I ca tchy , rather easy an d effective for !Caching or reci tol work . I 

! CONTENTS THESE l 
I AFTER THE REVIEW , March f 
I MESSAGE OF LOVE, R,,.,,, PIECES l 
I ~v::J:GD~~ :~i!WosMazurka I 
I 'ff~tl'ol/Jfi.•sI•tU.votte ~ou!::'ttov~gly l I REVE DE LA CIGALE, Reve rie I 
I JOLLY STUDENTS, March $5.00 I 

I ~6i~tli~O~'? but th e folio with I 
; ii~~S M D~I:~S, Caprice 17 pieces will be ; 

I ~~yc'i,~!J~i~~;TE, Polka :Y~~':rea~~
0

0:;; 1 
I TAMBOUR-BATTANT, Fantasie I i ~~6~ ~r~Jti~S~ Waltz 50c Po, tpaid ; 

I StND AT ONU l 
j H. F. Odell & Co. "';~:.:':""' Boston, Mass. I ·------ --------·- ---- .. 

SUBSC RIBf TO 

THE CRESCENDO 

60 

Mon thl y Mando lin, Guitar a nd Ba njo Ma1azine 

HERBERT FORREST ODELL, Edflor 

It Contai ns in 12 Iss ues 

Piu ts of New a nd Sta nda rd Musk fo r Mandol in, Guita r, 
B■ nio, Mando-Ce.llo, e.tc,, c■ rdully sdecte d a nd of 
th e playab le lund. 

This Music includrs ma ny of the 1rea t succuse.s $25 
of lhe. day, and includes abou t 100 pates, 

If IS WORTH 

It nlso includes read11ble, inter e5ting 11rticles hv Valentine 

~:;~;o~im~r,:r/~~~ili: iroru~~~~~i.~u~· ~~~:;:ino.'t1\1~r~~~~~: A. flt• \·e kcy , Ethel Olrott , G(.>0. Krick, Geo. l-1nsing, S. R. Day , 

~·. 7:. 1n1;;~~l~~;I, P~t~~ ~1Q·u~ri~:s l~~t;\~:\:~:~~o:g;I~~· ~!:;!~~~ 
Kcvicw or Recent and Relia ble PuLlicntions - Guild News­
Atlvcrti scn1cntsor Prominent Publishers and ~lan11f:u::111rers-- Photos 
of Clubs and Players - Advice Progmrn s anc\ othe r intcr estin~ 
feat ures, 

and 
W. E. Fo1ter'1 Fun ny Cartoon, of Famou1 Teacben and Pia yen 
The co1t of the Cre1cendo to yo u i1 but 8 CENTS A MONTH 

I SEND IO FOR SAMPLE COPY AND I C, DESCRIPTIVE CIRCULARS 

It' • a Great AdvertUilng Medium. Send for Rate1. 
Subacri ptlon Pe r Year {n Mon th1) 

In U. S., It .oo Canada, $1.25 Fo re~gn, 61. 

165a Tremont Street , Boston, Mass., U. S. A. 

As a player of 

BANJO, MANDOLIN[ or GUITAR 
You ar e interested in wha.t is goin g on abro&.d 

THE. JOURNAL WITH THE NEWS IS 

KEYNOTES 
The ONLY British P•per t hat Caters for th e 

Three Instruments in Every luue a.nd has 

8 PAGES OF MUSIC 
EACH MONTH 

INSTRUCTIVE ARTICLES .-d ITEMS of 
INTEREST by the Best Writ ers. 

11.09 for 12 months subscription . 61 cents 
for 6 months. Send 10 cents for Specimen Copy . 
luu ed oa the flnt of ev-,. mo nth b7 

JOHN ALVEY TURNER 
39 Oxford Street, W., London, Englnd 

t he fint and foremost pu blUiher of mu.sic for th e Banjo , Mando­
line and Guitar . 

His catalo~ for t hese inat ru menta are the largest and most 
comprehensive m all Europe and will be mai led gratis and post 
free on application. 

S11blfflplloll1 for 1'1111 Year will bl l'l(;elytd 1t lb1 "' CUH II " 0ffl ct 
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II i, to lhcc ad•anllf1< of all cn11turn1d U,at TIil CAl)tr,,ZA tu : m it nt ,on.-d .. hfll .. , ;, , ,., •d .. . rLiurt 



A FEW OF OUR .BEST 
F.ach nu mh N i~ cffcctin ly arr:111}.!cd for I.st '.\fandulin 

and Piano or Is l '.\la ndolin a nd (;uil ar . 

All mark ed · h;l\·c llrum Part .s. 

*DOLORE S W.-\LTZ 
1-:. \\ \ I.IITl : L'l: 1;1.. \r rau:,: , ,,I h,1 II. F. ltt l, ·11. 

*l'O LLE(;E ,1E .\I Ol! ll•:s . , 1arrh 
T . 11. 1!(11,i.l .'°~11 ., . \rrnn c:, •tl h_1 II . F. llddl . 

.-\\"GEL'S S ERE\".-\IJE 
(; , !ti!\( ; \ , .\r rnnc;1•d h_1 II. I' . lldt'lt. 

.-\ \L\Kl •::,T\( ; O F Sl'l1 1\C 
E. IIAl II. ,\ rrnn J,!1•tl b_1 II . F. Ud ,·11. 

"l •:LOl>Y I\" F 

*l\"TE11~1EZZO FRo, 1 i\.-\lLA 
1.1:0 111:1.l lll :S. \rr auc;t'll h.' II. F. 41,l,·U. 

J . I \ \ \ H\11 I. \ rr:u1J.!1•,I h_1 II. F. 011,·IL 

*S0\" S OF LIBERTY , 1.-\RCH 
T. II. 1(111.Ll~ ;'\ll .'i . \ r1:111c:n l h_1 II. F. o ,lt·II. 

*WEOD l\"G ,1AR LI-I 
;\Jl :.'i l l l : 1,.-..:"!ll l l .'i . . \ rr.m c;~il h _1 11 F . Clch ·II. 

*i\EW-, IOW \" l·IAY. Barn Dance 
T . II. l(Ol.1.1 .'i:-iO.\'. ,\ mrn c:n l h_1 II. f,'_ o,lt -11. 

50 :!O 30 -IO ~o 70 1.00 1.20 80 1.00 

:io 20 20 20 20 40 50 i;o 40 50 

:Jo 20 20 :w 20 40 50 GO 50 liO 

:Jo 20 20 20 20 :IO 50 GO 40 50 

:rn 20 20 :111 20 -to 1;0 70 50 1;0 

:iO :IO :111 -10 2:i t;Q 1.00 1.20 80 1.00 

SO :w :10 -10 211 25 i;o 70 80 !JO 

:IO 20 20 20 20 :IO SO GO -to 50 

,IO :10 30 30 20 :jo i;o so i;u so 

:Jo 20 20 ~o 1,3 15 ,10 5u 50 GO 

50 JO ~O .l(J -10 70 I. 10 I .'10 SO 1.10 
1 .. \I. Z ll:11111.H . . \rr 11111!••d h ~ II . F. il(frll . lla r1j u Ohli l!HI" .:JU. 

*SELECT IOi\ rnm1 ·' LOII E\"GR IN" W 40 40 40 40 80 1.30 l. (;0 !10 1.20 
l! l t II . W\ f; :\"l:I L \ rran l!•·•I t, ~ II. I" lid , ·11. 

MANDOLINS at Popular Prices 
Medium Price Mandolins 

iJ.00, 4 .00, 6.50 

Conquest Mandolins 
is.oo. 1 o.oo, 12 .00 

Victory Mandolins 
$12.00. 17. 00, 22.00, 27.00 

Empire Mandolins 
$15.00, 20.00, 25 .00, 30 .00 up lo 100 .00 

Mandolin Cases 
$1.25, 1.75, 5.00 , 5.5 0, 6.00 

Mandolin Strings 
and Other Accesso ries 

Catalog se nt upon request 

OLIVER DITSON COMPANY,, so TREMONT ST.Boston, Mass. 
C. H. DITSON & CO .. 8 & 10 E•sl J4th St. •. New Yor k. N. Y. 
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