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The great exodus of vac:ationists~fron1 1own 
and city to recreati on resort s has re:iched ia 
heigh!. The l:atter weeks of August yearly 
observe 1his general outpouring to shore and 
inland places. Not until the return in Sep­
tember of the travelers and pleasure 1eekers 
will it be pos.sible to form acth·e claues of 
pupils, and while studio announcemmts should 
Ml be alteanpted now. it is the wise director, 
J)f'rformer or teacher who is making pre-pa-

DOLORES , March (Moret )... . .. Arr. R. E. Hildreth 
BUDS AND BLOSSOMS, Walt2 (Cobb ) .. Arr . Walter Jacoba 

rati ons for the breaki ng up 0£ !he summer col• 
onics along coast and in the mountains . 

The home coming of the seashore :md moun• 
tain musician will soon be in u ·ldence. Many 
of course will remain away fo r some time 
longer, but 1he greater number of the enor­
mous army of pianists who combine o« upa­
tion with pleasure, or who take summer re-ere• 
a1ion, will sho rtly be back in town, ready and 
enthusiastic for work . With the approach of 
Labor Day, which marks the official beginning 
of the end of the summer engagement season 
for musicians at most outing r~rts, the all­
absorbing qurstion now is the planning of th, 
fall and winter campaign fo r "jobs" and 
pupils. 

The business of booking musical employ• 
men!, whether ii be as leader, performer. 
school director or studio instructor. is one 
worthy of the closest study and consideration . 
for here it is that succus to a great extmt 
depends. 

But to the host of re.sorters of great im­
llOrtance also is the continuing of the health 
benefits derived from the change of scenic 
and climatic conditions. Those who h;ive be­
come mthusiastic over the outdoor life dur • 
ing their sojourn at vacation settlemenls may 
find the city rather tediou s at first and the­
confinement of office or studio ,·e.xatious. 
tl o••rvtr, there are a number of ways 0£ re­
la.inini:t the increased wci1tht aaiuired if one i~ 
dctc-rmincd not to lose 1he advantage of thi .1 
addai vi,1tor and ~trenj::'th. The j!'.Ood result~ 
pined can e,·c-n be extended by continuing 
the lntcre.11 in putdoor diversion~. fltlih air 

WE WILL PA.Y 

and exercise at home. As autumn dra'a}:, near 
the air of the city will be found dc.1r ;md 
fresh, and while ii may not be quite as stimu• 
lating as the mountain, lake or seaside ozone. 
it will prove Ionic if indulged in freely. and 
much health can be gained ther~1y. 

The music profeuion as a rule imohes 
sftle ntary occupation. and ac1i,·ity iu the 
lr~h air is the best way to counteract and 
overcome lhe bad effects ol the resuhant ntn·e 
Hrai n and Ion of efficiency. In fact, iresh air 
is a11 all.solute necessi1y in recuperatin.: from 
the ill effects of a const;m1 expenditure of 
ner\"ous forct. and physical energy. The rou• 
tine of indoor work of couri-e. interferes to 
c;ome extent and i;rivea immedia1e ground for 
1he e,·er ready cxi:use of lack of 1ime for this 
augmm ting of health' ~ bank acc,lunt, but 
where there is a real concern a con c.ious 
effort will be made 10 kttp ou1 of doors 
as much as po.'5ihle. A world 0£ Rood willit 
result from regularity in li,•ing and the SJS• 

lematic indul1tence in outdoo r walking H an 
exercise . When trav eling to points within a 
reaM>nable distance. if time can be spared. it 
will be found beneficfal to go on foot. 

The persistent daily practice of retiri11g 
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THE CADE N ZA 

Marching Through Georgia . 

In Ragtim e •• Employing Rhyth m N9 I 

t·arly, so a~ to Jltrmit of at lea ,t eh:111 hou r~• 
~lttp, and !ht ta.kin,:; of a I.risk t·arly mornini,: 
~troll '>I.ill h;He a wnnderful dTcct in rcddnn 
•rcn1 em·r!,!y and rc~torh~ tired 1tcnc,, 1,:h • 
i111: 1he • outlook upon the day's du t it• Ol1l' of 
plta~urc and a111ici11;Hion, hrii,:htne,~ aud hap• 
pinu,. l'm11nly rmp) 1 >·ed out in the open 
!-=:.tnrdays .1nd Sunday, will 1,rins a stort of 
rc11rweJ .strt nJ;lh. Wcck-t nds in tht coun try 
or 10 thc c;hort and day tr ip$ 10 nca rli} Jllea•­
un· re,,,ortc; :ue another mean~ o f ,ccu rinJ; 
huoyanry and \·im an d r«u11f'rn t ing v,,ur n 1,ut 
cr>rri:ic . 

It mus t ,~ aid, af 1er all. that in tht f'll(I. 

Y.hile prr.u ly htneficial, i1-i-. not lh t ~hort 
innO\:Uinn wh ic-h makt c; mo<.l r()r ro!,11~1 a 1d 
l'l·ho lc. (l'•·u~ rh> ~ic1uc, hut r.1thcr 1hc uniform 
adhC'rf'11cr If • th t reJ;ular daily rttr cati on, out • 
door t ltcrci<.c and !'iUfficicnt rt!'il and , tee11 
T hi .. k1•e11i11g 1111 o f 1he natura l, healthy c(,11 
•titu tion:' 1hc11, may he had LJ an) one hon­
r,1ly :anxiou for its continu ed ret ainmenl 
, i•q1l)· l,y laking tht proper !lttps. These arc 
~mall in 1hem1th-c,;, Lui of thc i,:-reatt,t im­

por lantc. 

..,,. 1'T sowA-•D a.wum. 

Piani.!lts, ccin,e rvt :md im11rO\ c your hcalt.h. 
\\ ' here there's a will there's a way. 

Cordially and sincerely )'OUr.!I, 

" W hat is that Hint yo ur da u(l;ht e r is 
11lay ing? " 

" \Vhi ch da ug ht er? " a:.kcd Mrs. Cumr ox. 
" If it ii1 th e o ldt r gi rl it is Lisz t 's l-lunga­
rian Rha pso dy, and if it 's the yo un ge~ 
one it '11 E.xt rci ,e Tw cnty -scve n."- \ Vu h­
ir,g to n Sta r. 

•·\\'hi lt you ar t a sking r,ap a for Ill)' 
hand in ma rriag", Philip, I ' ll he playing 
t omtthing lh ·cly on t he piano, " said lh l' 
s "et t younit thing , 

"No, I wou ldn't do tha t , J cs:r;i.t:a," re• 
p lied th" young man. "You know som e 
peop le can't kee p th eir rect still when 
1hey hea r liH ly music."-Yonktrs Sta te !· 
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Marching Through Georgia. cootil1utd. 

11~:rvo 
RAGTIME PIANO PLAYING / 

A Practlca .l Co u rllt! of ln arructlon for 
Planl au• 

BY £nW.\Rll R. \\'INS 

011tli11t- of Lc--son I in !.larc h issue : 
Formation of 1he :.cale- l<ule ior m('mo ­
riling th!.'! formatio n of the major 11c:i.lc­
Rulc for mcmorizin~ the format ion or the 
minor (J1nrm o nicl :,U lc- Fivc mostly use d 
kc·y - 1.-ormalion of th e th ree fundamenta l 
l,a rmonie upou wh ich a ll mthic is based 
-S1raii,:h1 hau . 

01!tline or Lr.uon II in .\11ril ir-~uc: 
J.ct1tr•muncs and tonu co nsti tut ing the 
three fundamen tal cho rd s, and usual 11osi• 
1io11 and m:rnncr in which they arc cm ­
ployNI in "st rai(:ht" hass shown hy nota• 
tion in th e keys of C. G, F, Bb and Et,­
How to decide the chord to be used in 
c;,ch measure - l'rinci1 >le o f classifying 
clio rds-A\•o ida ncc Clf Pas s i11g Chords, Al• 
tcr cd Chord&, c1c. 

~1,_,,,.of iu1nmloti i• Nll!J"fi•lited by Eel. 

Ou tli ne of Lc,,st>n 111 in ~lay i;sue : Re · 
1 i,·w of "S;raiJ,!;ht" h.t:u in all twelve keys 
- l'rincipl e of playin~ all mclod)' note, in 
octa,c form - .-\voida11cc of counting th e 
11\CH ~ (timd ;iJoutl - Fu ll harmon}' in the: 
riJ,Cht hilnd -. \ voi, ling 1hc cro , sing oi t!u: 
hands-Producin,R'. ntrit-1}' in the hau. 

Outline of Le sson I\ . in Jun e issue 
Rhythm Xo. 1. ra1,::ging C'H1C melody not e 
in a measure, includinJ,1: 1><u:.i111{ not e and 
harmon ic tonc - l<auKin g I wo melod) • 
no1e ~ in a mea.,ure. 

Out lin e of l. c,,son \. in Jul y iss ue: 
Rhythm ::,.;o. I . ra~i,cin!{ thr ee mclod}' 
ntitt' in a me;uur e- Ragging four melody 
nOl"S in a measur e-Co mparat ive ra gt ime 
arr.tn,:cment of "My Old Kentuck) · 
ll ome," demonstra1inij em11loymtnt of 
Rhy 1hm Xu. 1-.· h oida nce of hamh "cros•~ 
i11K" or intl'rh·ring -F u ll harmony. 

Omline or Le ~on \ ·1~ in Ant:n st issue : 
Rh)·thm Xn.l j?l,·en rnriation by omi,sio n of 
harmonic tone-General direction s- How to 
COll\ •ert a melody i1110 rili;ttin,c--Ra,:time ar• 
r:tn$!'.emen1 of "Co me Back tu Eri n" and 
.. Melody in F," d cmon~t rat ini,:-enw loyment of 
Uhythm No. I. 

L£SSON \ •1t 

It j5 u~111ned that the rea der ha carried 0111 
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MR. HARRY POOLE 

playing. and :if lt'.r t;i.king a few lessons he told 
me. ·Not to bother with the rest,' and stated 
dut he thought he cou ld manase i1 him self. 
Yes, he' s go l lhe conlidencc all right As I 
ba•e many booking ai;ents, motion ,,ictur e the­
atre ;md cabare t managers QOming to my stu­
diO!l for pianisu lo take engai;:-ements o r for 
relid work. I sent Mr . Poole to a photoplay 
theatre for a try ou l, hardly expecting he 
would make good. But he did . And since· 
that time he has nc\ •er lacked em11loy111e11t. 
Recenti,• he h:i.~ been rd ic~ing 11ia11ists at 1wo 
·ocal houSt'S, and the pianists at the se ))laces 
han bttn high in their prai sH when told that 
he has studied but twe111y week.1. I think 
h~ has dpne remarkahly well for surh a !hort 
jme and hu ·e given him an award of merit, 
which he rich:y deser ves. 

-Thai Mr . Poole is a 'natural' 11ia110 11laycr 
tbc-tt can he no question, but to 1hc method 
of his instruction consi!,lcr.tble merit m11st he 
glnn . His rapid progress would not ha ve 
bttn J)Offlblc under any of the old classical 
s,st o.11$, and to the mf)(!e~. short-cut method 
of teachinJ.! J)Opular music is due in grut 
mca$1lre the attainment of tJ1is gratifying re• 
,ulL" 

Mr . Thorsch~idt is :o lie congr:1t11\ated 
nl)Otl the expeditious development of so 
promising and remarkable a pianistic per • 
fonnu . Mr . Poole, who talks easily about 
anything but him.self. was at a Jou to under ­
stand how he had dt\ 'eloped into ~uch :m un• 
Ufflal piani.!!t in so short a time . 

"Rementher. Mr. Thorschmidt was my ln• 
,.tt•dor." he 1,:1.id. "To me this would ex­
plain n:1y prQgress. Dul !IO many say I h:wc 
talt:nt that I am going to try to make a name 
for myscU in mtl!.icat circles." • 

Mr . Pook, who doesn't seem to like pub­
lic:ity, re1Dciantly consented to let us ha, •c 
his ,hoto. and it j5 with plea1ure we publish 
it in this dcJ>;artmmt. From a beginner to a ___________ .._ .............. ..._ 



Cabaret, Ca re, Dance und Rettaurant 

Thi1 dc1}artmcnt 1,articularly wants the bi­
ogral)hics aud J)hotographs of motion picture 
,·audcvillc, restaurant, cab.net, cafc, dance: 
orchestra and all profcuional or unusual ama­
teur 11iani~u. If you have not the time, or 
pcrha1>s 1hc mclination, to write your own 
Story, send in the details and the picture and 
we will prepare the story-but send it in. 
Don't forget to supply the materi al. 

One of J . Bode.wait Lampc'1 first successes , 
"Creo le Ucllcs," 11ul.ilishcd by J erome II . Rem­
ick & Co., New York, and the first biK hit ol 
this house, is taking 011 a new life-be.ginning 
all over again . This is due 10 the revival ol 
the cake walk and the requests of dancers . 

The Jun e hop of the class of 1915 of the 
Port Huron (~Jich .) High School exhibited 
a ta stily prin ted programme of twenty -one of 
the latest numbers furnishtd by William I<. 
McKanla n, as follows. one-step, "A La 
Carte''; two-5tcp, "Colonial Rag"; huitation 
valse, "Ge raldine"; one-step, "Night Time in 
Dixie Land"'; wahz, "E laine"; one-step, "Ev­
erybody Rag with Mc''; hesitation valsc, " Mil­
licent"; fox trot , "Stttp!cchasc"; one-step, 
"Southern I lospitality"; one-step, " Parisi­
mo"; hesita tion valse, " When I \\'as a 
Dreamer"; two-step, ''I'm on My \Vay to 
Dublin Bay"; one-step, " What'II You Do ?" 
waltz, "Sari"; one-step, "Pick a Chicken" ; 
hesitation valse, "Beauti ful Eyes"; fox trot, 
''Ra g Picker''; onc-s1ep, ·'Down Among the 
Sheltering Palms"; and waltz, "h ie o f Beau­
ty," coml)O!cd by the director. 

The Phillips, Clark Publishing Co., 0£ Bos• 
ton, arc featurin g "On the Sunset T ~il'' one­
step and "The Whole Damm Family'' fox trot . 
Both of these numbers arc being heard nightly 
at Condit' s ball room, Revere Bc:ach, Man ., 
and at many other dance places. 

Cah,uc1 is the leading form of amuse.men! 
in Los Angeles. Cal. this season. We will, 
therefore, in the present issue, interview some 
of the principal loca l pianists of this class­
and they arc some pianisu too. 

Los Angeles is a tourist town, a gathering 
place for tour isu and pleasure scclccrs, a 
place "'·here amusement and pastime seem 10 
be the main idea of the public, and the caba­
ret offcn so many inducements that it ha, 
more patrons than al) other forms of amuse­
ment put 1ogcthcr . This has resulted in the. 
cafcs of this city developing in10 a vcr1 su­
perior type. Many people arc getting so they 
go 10 a cabaret to sec a show, instead of a 
theatre, and many who ro to the theatre go 
to the cabaret afterward. 

In most cafca the pianist is also the musl• 
cal director and diredor of amusemcnl.s, 
which talcts not only skill as a mus ician, but 
hu~incn :ability and lht' faculty of handlin,:t 
peoplt' • 

One 0£ tht' best in this line, employed in 
one of the largest cabarets in thi1 city, 11 "Ed­
die" Pomeroy, "the boy with the smile.'' Just 

MR" EDDIE POMEROY 

g;ue into his sunny counlcnancc. as shown in 
the accompanying pho1ograph, and you will 
realize why it is thal he has the friend ship 
and good will 0£ n·erybody he comes in con­
tac t with. ft is said that a pleasing person ­
ality is worth a fonunc, and he cc.nainly has 
it. besides being an except ionally fine business 
manager and an accomplishtd musician. 

Edgar L Pomeroy is thirty years old, and 
originally came from Minneapoli s, Minn ., 
where he first entered the musical pro£cnion 
some. years ago. He gradually built up a 
reputati on as one of the best in the business 
in that city, thc.n sprud his wings and trav. 
cled thr ough No rth and South Dakota, Iowa 
and Illinois, in which latter Stale he located 
remaining sc,•cral years., acquiring a State ­
wide rt.putation and considerable money. Fi­
na lly, tirin g of one location, like many others 
in the amusement world, he driftl-d West, 
locating in San Fran cisco fo r a while, Jina!• 
ly landing in Los Angeles, where he announce.a 
he will stay a long time. 

"The land o( sunshine and r05CS for me," 
says Eddie, wi1h his smile, and c,·crybody 
hopes it will turn out that way. as e.vcr1 com­
munity needs a person of his disposition . 

For some time he has bttn pianist and 
general director at Harl ow'& Cafe., having en­
tire charge. of 1hc booking, producin g, etc., 
of this ins.titution, handling dozens of enter• 
taincrs and ,•audcvil\c acts, and being quite a 
power among the. agents. In addition to this 
he has a half interest in "The Melody Shop." 
one 0£ the leading sheet music stores of Los 
Ange.lea 

Go to it Eddie I You dcse"c every bit of 
success you have achicvcd and arc. a t:rcdit 
to the profession, and we wish there were 
more like you. 

In 1hc Portola Cafe the pianist and direct or 
of :amusements is ~nard C. Steven s. He i1 
an Ena-lishman, and obtained his lint ideas 
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portant cnt:agcment ha,ing Occn :n the Pala­
dium Theatre in that city . He has btcn in 
this country three years, most of which umc 
has been s1.umt III Los Angeles, Arrivint 
there an entire 1trangcr, he went to work the 
next day (.something lou of 01hcrs h:n c not 
done) and he has nut mi,;ced a ni~ht s•work 
since . A prCll) good record. wh1ch can UC 
explained liy juit one word, ''Clan." I le 
certainly ha, it III ncry way. 

In addition to being a \'cry clc1 er 11ianis1, 
Mr. Stcrcns is a composer, and one of his 
pieces, a march, is rcponed to ha1·c recently 
been taken by the Keystone ~l otion Picture 
Com 11:rny and nam«I .iftu their celebrated 
star, ~hbel Normand. It is to he called the 
"Mabel Normand ~larch'' and will, we ho11c, · 
bring l,oth fame and fortune to the compo:icr. 

.\1 the lfathskeller C.tie we ha\C .. Ed 
( .. Dutch .. ) Schr<Xler, a pianist of 1he opposite 
l)pe to tho e de,;,cril.lt'd 3bo\·e. There UC 
trained pi:mists who arc proud of their teach­
ers, but Mr Schroder glorict in the fact that 
he ne1 er took a lessun in his life. I le has 
an oriRinal system of teclmi11uc, which ena­
ble~ him to 11;et 01e r the kt:}'S as clTccthcly as 
anyl,ody cou ld 1,ouilily wish, and hi mcm• 
ory and conception of 11i1ch, melody and har­
mon) ' are nothing ~hort of ntan clou,. lie 
can w:lilch a ~how, then go home and not only 
plav- the mmic, hut also sing the song:.. 

Mr . Schrodcr i thirty ~ars old and hails 
from Xew York. lie h.ts J)rCII in Los An• 
J;ele for the pa\t eight year , which time he 
has ~pent. with 1ir:1ctkally no lay-off~. in the 
Rath skelle r. the Portola, Mc Kcc·s and 
Jhankc 's. all of which arc first cla•s c;i.barco 
and well known to local 11lea~urc i,cekcu. With 
his skill and natural apli tud c it is nn wonder 
that he it ahoys "'·orki ng and comm:r.n<I a 
top notch s.alary 

O,car Stern is director of amu emcni, at 
thc Hristol Ci.fe, Lui the holder of this posl• 
t ion is not supp~cd to play music at all. 
Miu Lola S1an1onc lead s a seven piece or­
chestra, and the en1ertainmt:nt rermtly con­
,"istcd of a complete min~trel ,how. wilh r.ill 
1hc •·1rimming1.'' 

Speaking of orchbt ras, Lc\·e.y's Cafe, which 
marted out a )Car ago with a twenly• lhe piece 
orchutra, ha, rcccn!ly added an cle.gant pipr 
organ. All the mu,ician s employed arc t:'nion 
men ,rening union salaric11.. This does not look 
like har<l time1. doc, it? and ,how• plainly 
1hat money spent £or Rood music, is 1101 mon­
ey wa•tcd. The original musical dire,tor , 
11:r.nk, Crti,:ier, i• l12ek at thi11. cafe now, Ben 
Laiet~ky, whn htld the J)()Sition for some 
time past. h.:nillit taken the leadership of the 
orchutra at the ··Jardin Oe Dance," a well 
known dancinlt' padlion in Los AngelN 

Jhank,'1 Cafe hu I WO orchotr:a", a men '11. 
nrchc,tra down stain and a ladit:1' orchc1 1ra 
up1tairs. This place has IWO different \laJ[r•. 

and ru n twn differe nt show~ at the same 
time 

"J imm)·" De Nuhilla. whn ha• playr d at the 
l.n11\·re. Ca rr for a lonA time. ha, ju 11 clo cd, 
and F.l1tic r fcnni,r has htl{Un th , work 0£ 

filling his 11lacc; a hard thing 10 do, but )he 
has musical das amt a pleasant· pcrso11al1tr, 
which ar, things that con n! big. 

Mr. J . A. Baisch and Miss Thelma L)lul :ire 
ahernalc pianists Ill the .. New Pekin .. Cafe, 
while •·Dutch" I limmtlsbach is playing at the 
Turner I (all Cafe. 

If s11ace-would pennit. there would he de­
scrif1tions of tllc "Oricntar• Cafe, "The 
Breaker:• the "lllack Cat," ~al Goodl'in's, 
"\'iolinsky's .. and many other place in Los 
Ani;::eles. but they will ha\t: to wait for a fu• 
tur c issue. If not hin ,:c happen s to prt:h'nl, we 
will become acquainted with 1he piani~n ol 
1hest i11s1i111tio11s ere loni,:. 

Wor kln a In t h e Orch es rra P it 

Tt1£ CAOC1'ZA adrncatcs the public l,i\hnI,: 
and pro,::nmming 0£ the: house mmician,, 
and urges the 1hea1re managers to rccognitc 
in this mam1c-r the imporlance of 1hc 11i;mi,1 
as a factor in the performance . 

Headers, l'hO arc theatre pal ron", arc re• 
q11tsted 10 re11catetlly dcmam l at the loox of­
lice that their fal'Oritc mu icians he 1-:h en 
mtntio11, .ts no managtt will lend a deaf t.ir 

to appeal from his supporters. llclp iu 
this nl0\emcnt l,y gelli ng )0llr friend~ inh •r• 
r;tC'~. and wri1e to u• telling of )Our ~m·• 

In lhc l"t of Uookl) ll, N. Y. actiH 11i.m­
is1,, Mis .\nn a MrCin ni. Jim.ls a 11rumincnt 
place, and morc<,,·er, a 11crma11rnt one. Con• 
~idcr ing her cij:!htcen y<'ars ~he had n1:11lr 
manifest a 11rofo11111! lo\·e of mu~ic and U~<'II 
her gi hs with unu sual succe!>s. 

During 1he la I six years Mi\ ,_h:C.inni, 
h:a~ J)rcn ,tudyin,:c, 1u chi111-: and pla} in,: for 
the "mo, ic•." .\mhitiou to hccome 11rnli­
cient and to e tahli•h a n-putation ... he 1,,ok 
1hc 11rookl)'n Con ena1ory of Mu~ic r11urce, 
and it wa• while th11• i111ere,1rd in her ~tud· 
ie'I that she decided 10 emhark in the mu~ical 
11rofH ion a a piano in~1ructor. kc-;:ard­
ing this detcrmi1rntio11 Miu McGinni '-a) :-

"\\'hc.n studying the hiJ,lhcr hranchr" of mu-
1 •ir I concluded I would accept a fe11o pupil'I 
at my hf)me, :r.nd before I re;iliicd i: I had 
enrolled more th;in I really could take cue ., 

'"This cut ,hnrl further stndy at the time 
:r.nd later hrnui;thl mt' into conu,ct with tr;1ch­
ing popular mu•ic and raJ,:timc. which mo~t of 
m)' new pupil• dcmandt'd E1·en the mother 
of one nf my J0111111;<' t 1m11il . ~fay Orock, or 
C:uhnn t\\'t'n11c., Hrooklyn. a•kcd 1hat I i11-
•1ruct her in populiu musk and ragtimt' j11c1 
a, «)(Ill a. po•Jihle. I l)r lic\'t' tht' ra1-:1ime. 
method tn be one of the be•t and mo,t in• 
IPrc•tin)( and euic•t 11,·ay of learning to 11lay 
tht- pi;rno. The f'l1uica l syllems arc mm• 
11arati\·ely difficult, hul most of all. unintrrr .. t• 
init" 

~1in M.Ginni, ha, played for a numllf'r n l 
Hronkl)"n pic-ture hnu~H, among which m:.~-he 
m<'Tltioned thf' Peerle 'I Theat re, Myrtle \ve­
nue nra r ("lin1on A,·enuc: the .>\rc:ule Tl,ca­
tre, Mynl e ,h enue and Adt lphi ~trrt l, ;11111 
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thr \\ a, hi11i,:to11 Thc:ur e • .\l)nh.- ,.\1cn11e m~ar 
\\ ;1,hini,:1011 A1enut' . She i~ con ~idct ((I a mn"t 
1le111·1ubl 1lc rdid piani!'t . 

lln f,nori1c walt:u~~ for photo 111:tp arc 
"l'l-i.·ile \\.111:i·· and ··Drum Wa ln ." " In 
pl.1, in,: for motion 11ic111rh," .\Iii.\ McGmni <1 
'-.I)•, ··1 i,:l"ntr:rlly used a slow tcm1)0 cla sical 
or •1·mi•clas~ical wahi for '..ocie1y' scene.:, 
for c11111Nlie~ I 11lay('(( 1>01mlar anti r:1~1ime, 
an,I f1,r " \\eep .. ~cenrs the "Fl ower on~" or 
"llt •irt• ;rnd Flowu~;· which are Hry ari• 
pro11ri:ite fo,- thl' lalter . For Indian and Ori­
ent,11 11i.,.1ures I im11ro1i e." 

111 1he dance .i.uditorium, .\Ii~ MeC inni~ 
;~ \\ di known, h:n ini,r 11layM for m:l. !I) danc• 
c-in!! •chool~ :ind in~tructor~. exhibition dance~ 
and for receptions and b.1115. In the line of 
accompan) ·ing sht h:u auistNI many ~ingtrs . 
\\ ith htr frirnd ~Ii, ~ Edna \\'hi~tanre, a \O• 
l'<1li, t, ah h of l!rookl)n ... ht' ha 1IC'm,111~1raltd 
n-any 1-m111];1r ~1•11~,. for th e mrtro~1l:1;111 1ml,­
li•htr,, , .. 11ttiall} lhO,C' fr>r Harry \'nn T i!irr 

That ~!lo ~kGinnis i, hil.'.hly tnt husi;i.~tic 
rt'~ardin~ ht"r .i,tttdio succ,~,. is 11111 In he 1111-
t'!\)lt'(lt-d. for, as she explained, ~1 am now 
dtrntini: 11ractically all my time to ttachin!l 
1iopular mu ic and ra1ttimf', having a large and 
con~1a11tly ,zTowin!l da J in die- c branchts, 
;1ml at prt,t'nl !mt li\C .,trictly cbuic-al 1m11iJ,. 
I ~1111110\c 1htr, too, in timt will .iJ..o ra111,st 
in .. trnction in tht' dance St)lts of 111ayinK" 

They Always Sell 

Ht> \HOie a littlt melody­
A prt'tt)', ca1chy song. 

'Tw;i. puhlishrd but it didn't sell. 
IIC' w-ondcrcd what w:u wrong, 

Ont- day hC' had a hri3ht idta 
II, changed the words 1om,how, 

\nd made them tell of lrcl and­
ll t's very wealthy now. 

-New York \V-orld. 

THE CADENZA 

Following is a list of the kadinK danc ­
ing academics and the n;i.mcs of orches­
tras p l:1ying a1 samc:-ki1>1>crdan's :\cad ­
cmy , Howartl's Orche stra : ~:uional, 
Backstedt's OrchC<ttra: Pud:e11's, Fitz ­
~cra ld' s Orchestra ; ~faje stic, Gorman & 
Le, •ey· s Orchestra; The Arcade, Dalh)· ~ 
Orcl1cs tra : Thr l' cnny Danct', Nohing'i 
Orches tra : The P:t\•ilion, Dauerhtim' s 
Orchc~1ra: Heinz 'ot, Hyuu' Orchestra, 
and al 1:intllcy's, Lon ~joy' Orchcslra, 

With the Mus k Publl s h e.rs 

Mr . John1 on, Leo Fcist' s rel)rC cn1a1i,·e 
!;ere. iays his he t se lltrs :1.rc " \\ ' hen It' s 
Moonlight in Ma)•o," .. I Want to He 
There," "Down AmonR the Slu:lteri ng 
I ;llm~" and "If \Ve Can't Bt' the Same 
Old Swtc 1heart ." The new Feist num ­
ber~ arc ·'\Ve'l1 Build a Li1tl t Ho me iu 
1he t:. S. A.," "Xorw.t)'. Land of 1hc ~fld ­
nigln Sun," "\\'c \\' an1 a Mighty N"a\y.'' 
"Bounc e Mc, J olin, l\ •e Goi Rubber 
Heels On·• and " aliiornia," tht" ~2,S<Yl 
ca~h prize "Ong paid for h)' 1he Booster~· 
Club of California 

Mr. Snow1h·11, Sh:i.1)iro, Bern'-t<'in Co.' ll 
loca l agent, mt'ntions as the hc~t llC'llcr 
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th e \\'orld to Mc" a n<l "In the \'alley of 
the ~loon ." New hits will be ' "My Ow n 
Home To,,11 in Ireland."' " I'm Just as 
l;ood as Single" ancl "Ra~t nn e Ball ." 

Th e J oe ~lo rri s !lu sic Co. has opene d 
11crmanen1 offices in Pantage' s Thcalre 
Building anti a n1ici1>atcs great success. 
Their " My Own Ho me Town in Ireland" 
i• said 10 he another '"River Shannon," 
and bid.i, fair to c<111al ~ame in popu larity. 

Phil J . Oli~, Jerom e H. Remick Co.'s 
local reprcsen 1ath c, send s word that his 
l,en ~ellcrs are •·Ev er)h ody Rag \\'i1h 
~le." "\\'hen I \\'a ) a Urumu.'' "I'm On 
My \\"ay to Dublin Bay" and "Al:tbama 
Jubilee.'' The new Remick numbers in­
clud e .. Mr . Whitn e)·'J Jitney Bus." .. Twi­
light of Lov e," ... That's When 1"11 itarry 
Yo u.'' "Swce1e<11 Gi rl in Monterey," "I 
\\'ant to Tan go at My Tea," "Out Side" 
an d "Syncopated Lo, ·e." 

Don J. A. Go no. composer of "~feel 
~le ;i.1 the San Franciotco Fair," and Cali­

fornia's original song writtr, has publish­
u l two new number en1itkd "A Xa1i, •e 
DauRhter of th e Go ldtn \\'e st" and '"F ly­
i11R.'' 

Cius Edw ·ard , C0llll)OSer of "School 
Day !!," .. He's Mc Pal," etc., appeared at 
1hc Oq,hrum Theairc recently with "Gus 
E<!ward s anti Hi s Sons; Revue of 1915," 
hudcd by the hoy 11henomeno n. Little 
Georgie, anistcd by Cutt" Cuddle s. 

The Buell Music Cl'I. :umouncc the 
titles oi tht'ir lat t :.t ~ongi a "Father Is 
Drhing a Jitn ey Du1," "My Girl Doe n't 
l.i\ ·e in Dixie." ' ·· Honey Bell," "lly Ro~c." 
"If You Lon· Me \\ 'car a Rose" and 
"\\'lien Patsy Plays That Ragtime Craze." 

Ba nd . Orc.heslru and E11)()1hlon News - - -

"Jane" and "Liule House Upon th e I-fill .'' The mo1ion 1>ic1ure ball hchl a t 1hc 

The ne\\' iuucs arc "Piney Ridg e," Civic Cenlrt Auditorium v.as a succeu, 

.. That'1 th e SonK of Songs" and ' ' Down Sapiro's Band of fifty mtn furnishing the 
ir. Bom-Bom Bay.'' music. 

Chas. N. Daniels' best seller, arc "Lo- 1'11e Repuhlic Theatre. former!)" a vaude-

1us I.and." "Summer Time," ·•My Li1tlr ~~!~c/:!/~:
111

:;w h~:::~i:~asm:~~c:~e: 01~:~ 

Haby Rose" and .. ,n Monterey ." lli.!I l:t.lC'lt cdy, "N ick" Brown is ihc musical dircc-

::~;:a~:;n N;:I ~·,~:~!.a." an Oricn1al int~r- t()r. 

Al Drowne, rtpr ticnta th •e of the Joe 

Morri s Mu sic Co., says 1he best se llers 

The Garrick Theatre, formerly a mov­
ing piclurc hou ~e. changed hands and ii 
row called the Pos 1 Theatre . A dr:umuic 

arc "VirKinia Lee," "You're More Than llock company 01>ened t he houst whh 
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"Within the Law." G. Sa.ldierna is musi­
cal director. 

E. E. Weigle is no:w leader of the Lin­
coln Theatre, which is putting on vaude­
ville and pictures. 

But Ly1el! and Evelyn Vaughan opened 
at the Alcazar Theatre Augus1 1, in "The 
Misluding Lady," which inaugurated th~ 
1cuon or dramatic stock. William Pat­

Carl D. Bethel, a local cornt:tist, has 
charge of the C. G. Conn musical instru • 
rr.ent display in the Liberal Aru Building 
at tht: fair. Herbt:rt L. Clark, world-re-
nowned cornet soloist, gave a concert and 
practical• demonstration at this exhibit. 

A Liberty Bell parade was held here in 
honor of the arriva l of the famous old 
bell. Several bands interspersed the 

terson direcu the orchestra and take& the r:1archus, -among them the Shriner Band 

place of Edward Lada, who for twenty- ~·•cn~;;;nt:/v;h~li:;:i'ph~:~man~hc th~u S~~ 
::: ya::;cla':~ '\:e ~ea;:~a~~~;I !:p~:.~ Francisco Municipal Band. 
with th e Post Theat re. _The Ford Motor Band or fifty-five 

Bill Hayct, of Fresno, Cal., was in . piece, gave. concerts in the Palace of 
Transportation , P. P. I. E. town and say1 he i1 doing I nice busi­

neu playing and tcachinr. 
Joseph J . Schwarz, accordionist, reports 

busine11 is good. Joseph landed four jobs 
at Union headquarters the other day and 
wants to know "Who uid business is 
hem ?" 

Harry \Vilson, accordion player, and 
Prof. Gracia, drummer , arc now playing: 
w· h Markgraf's Orche1tra every Sunday 
night. 

E. G. Williams i1 directing !he [,.cague 
of 1he Crou Cadets Band and the Unio n 
J .. on Works Band of forty-6vc pieces. 

John Keogh and his band furnished the 
music for a .,..nd military ball given at 
Idora Park. Oaklu.d. 

Frank Conrad, formerly corne 1i11 of the 
Wi«wam Theatre Orchcatra, baa left 
town and 1ct1Jed in Taft. He will teach 
and direct the town bud. 

Horold E. Drape, of Colp.,., Alta., 
Ca■ada. a coraet111 of tlaat town. wa1 a 
Yiaitor to the fair 4arlns Jtll7. 

The 126th :rnniverury of the fall of th e1 

Butile was celebrated at the Civic Audi­
tcrium with literary exerci1es in the af­
ternoon and a grand ball at nighL Those 
taking pare were V. Paris and his J,and, 
Miu Mildred Kearney and Miu Inga 
Ormer . 

Alfred Hcr1z, late or tht: Metropolitan 
Opua House, New York, is to lead the 
San Francisco S,,.mphony Orchestra, tak• 
ing the place of Ht:nry Hadley. 

Jack Roaera and Henry Del Monte art: 
fumi1hing modern dam::c music at th t: 
Fior D'ltalia Rcataurant. 

Lovt & Doughtrty's Orchcatra provid­
ed mu1ie for the Twin Puks Booatera ' 
Club picnic and the Eagles' pknic. 

Ahearn'• Band 1applied ma1ic for the 
Molden' picnic. 

M.ilton I. Jacobi btp to announce the 
opnina of tht fall term or hi• piano ctau 
at hit lladio, No. 1151 Wcbrtcr Street. • 

Miu Cora Loaiac Ambera, once of Al J. 

Mark8raf's promising piano pupils, wu 
married at Honolulu, Saturday, July 17, to 
Mr. Charles Seymour Ash. 

Musicians' Un ion, Local No. 6, A. F. of 
M., held its annual outing at She llmound 
Park. A parade of a huge band of 250 
1>rofeuional players, preceded by a pla­
toon of mounted police, marched from 
the Ci,•ic Auditorium as escort for distin­
gt•ished gucsu, labor leaders and State 
officials to th e ferry, where they embark­
ed for the picnic grounds. Here races 
were held for the old ,rnd young, also 
dancing, which continued all day, the fol­
lowing bands furnishing th e music : At­
kins' Band, \Villia11111' Band, Love's Band, 
Fabris' Band, Back;tedts' Band , Less' 
Band, Payson's Band. Souvenirs were 
di1trib uted 10 the children participating 
in the grand march. 

With Our Cor-reapo ndcnta 

Readers £rom ocrywhcre arc requested to 
send contributions to this column of TUE 
CADENZA, submitting such on or before the 
15th day of each month. For all material ac• 
s:eptcd from staff correspondents, contributors 
will rCt""rh·e the usual rate 1ier inch of au­
thorized repre:.entatives. \\' c want a "li,·c." 
energetic and progressive correspondcnt in 
each locality. Will you act for yours? 

Any reception hall, dance, formal or in• 
forma l social function or entertainment of any 
sort ta.king place in your locality, and at which 
Po/'wlar Mu.si, is employed or mentioned, will 
form the basis for a paragraph or two-in 
fact, we will publish gladly any musical news 
oi interest furnished by any reader. · 

Address all communications concerning con­
tributi ons for The Pianist Department or 
THE CADENZA to 155 West 125th Street, Ncw 
York City. 

N~w York-With many shows in rehears-­
al here there is plenty for the melody lane 
boys to do. While the sales rttords are al­
most at a standstill ju st now, much is ex­
pected next month. The. usual !all campaigns 
of the \':uious local publishers arc due to 
start them and with. them an a,·alanche of 
new numbers will be in order. 

ft begins to look as if T. B. Harms & Co .. 
M. \Vitmark & Sons and J. H. Remick & Co. 
hue cornered the publiCation rights of all 
the forthcO!f!ing musical comedy and produc• 
tion music. 

It is expected that a suitable settlement will 
be arranged lo be made to the creditors of the 
well known publishing 6rm of F. A. Mills, 
Inc., which is in bankruptcy procecdinjl's, and 
that Mr . Mills will resume control of the 
busincu. In this event the management will 
fir,tht shy of "popular" numbers and catalogue 
hiJ?h class and unusu.a.llr meritorious com• 
positions only. 

The Grcattr Ntw York Mu1ic Publishers' 
and Dealers' Association went on an outin1 to 
Glen Head. Loni{ hland. for a day of pmcs 
and sport, on Au~11 17. ScveraJ 1urpri~cs 
in entertainmmt features were provided, and 
a 1hore diancr WII scrvfd. 

Seattle, Wuh.-Anotbtr larp ICbool of 



po1mliu music is al.lout to l>e opened here . 
This city is considcrW one of the lx:st ficldJt. 
in the cou11try for the teaching of po11ular 
music and ragtime, and the territory would 
warrant the stimulating inlluence of '·Ji\•c" 
competition . 

ln mentioning James W, Casey's ·•J Must 
Lean ? You, Mother Dear," published by the 
Echo ~lu sic (;o., here, the San Jose .\lercury 
Jle,,uld had this to say :-" ~lusic as wcll as 
books is feeling the influence of the war spir­
it, and Jam es \\'. Casey, whose jitney song, 
'That's How They Sp~nt Th eir Honeymoon .' 
ha s reached the 65,000 mark, has ju st pub­
lished a 11athetic war song, ' I mu st Lea\ 'C You, 
Mot her Dur.' The chorus brings in the mel­
ody of 'Home, Sweet Home' melodiously. 
The music is written in march time and the 
words arc well expresscd . With popular sen­
timent as it is lhe song will make a str ong 
appeal. 

Flint, )1ich.- ln coll11cc1ion with some o f 
the recent performances at the Savoy Theatre, 

· a ,,audcvilll· and picture house here, the fol~ 
lowing musical numbers have been rendered 
under the directi on of Fred Carter :-"T ht. 
Periscope .. march, Allen; ·'Flight of the 
Birds.. ballet, Rice; "Chicora '' intcrmeno. 
Boehnlein; .. Cantilcna .. re\'erie, Bohn; "Shad• 
owland;' Gilbert; " Lohengrin" selection, \\'ag • 
ncr ; "Af lcr•Glow .. lone picture, Cobb; "Girl 
of the Orient .. Persian dance, Allen ; "Sandy 
River Rag,'' Allen; "The Qq,heum" chara c­
teristic march. Muu:hler; "Stan and Stripe~ 
Fore, ·er" march, Sousa; .. Betrothal" overtur e. 
Bagley: "Lakmc .. selection, Delibu; "K nock• 
Knees" onc•slcp, Cobb; "Ken-Tue-Kee" fox 
trot, Weidt; •'Dolores" march, Morel; .. Bay­
side Fox Trot,'' Winne: "By Heck .. fox trot. 
Henry; "Cecile" waltz, McKee; "Light Caval­
ry" o,•crture , Soppe; and "Roses from the 
South" waltz, Strauss. 

Salt Lake Ci1y, U!ah.- 1..ocal bu.sincss con• 
ditions in the music trades during the last 
month have been more active th:m is U'.\11al 
just subsequent to Independence Day. and the 
outlook is promising for an early and pros• 
1>erous fall season. One teacher who ,•isit­
cd the California fairs on her return found a 
number of new pupils enrolled, in spite of the 
fact that she had discontinued all adverti sing 
for the summer. 

This city is a splendid territory for teaching 
popular music, but one £actor of importanc e 
in the development of the field here is the 
lack of recognition of the legitimacy of pop­
ular music and ragtime, although the music 
dealers probably sell nine times as much of 
this class of sheet music as they do of th~ 
clauical. Teachers, however , quickly learn 
that it is less profitable to teach classical ex• 
elusively and are gradually employing the rag­
time instruction books In conjunction with the 
other methods employed. 

Omaha, Neb.-"Con" Lam, professional 
manaier of the Independent Music Publishing 
Co. here, reports a steady demand for this 
firffl's latest numbers : "The Liltle School 
House oo the Hilt," "'The Dream of Life" 
and "It's Bade to Tenncntt for Mine." Pro­
fessional co,ie, ate being mailed to many 
planitt•leadtn . 
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San Uiego, Cal.-fa ·erywherc ii1 C;ilifornia. 
it would seem, one findi the ukulele. a s1ringcd 
instrument resembling a miniature guitar in 
appearance and having a very sweet sound. 
They arc bting imported from Hawaii by 
dealers here, selling from $5 to $12. Miu So· 
phic Sidney of Salt Lake City, Utah, who vis• 
ited this city recently, statCI that in San Fran­
ci~o it is ::i common sight to see girls strum­
ming thCTT' on the streets and ehcwhcrc . This 
inst rument 1s considered. easy to Je::irn to play 
and, bcinR"· effcc1i,•e, is jusltfiably popular. 

The business atmosphere here is excellent, 
and improvin1t constantly. The coming musi• 
cal season, so close at hand , should record an 
unprccedcntf'd prosperity for teachers and 
pianists 

What Readers Say 

I think THI C\DH1A a decided acquisition 
to American mu1ical literature and believe 
your periodical will talc:e first place in popu• 
larity before Jong. Without bcin.t! 100 ,·olu­
minous, it giv~ bright. inter esting- musical 
news we11 written . 

Very truly yours, 
Mrs . John D. Randall, Ne"· Orleans. La. 

l arn fa\'orahly impressed with Tu,; CAntN­
tA and expe<:I 10 become a constant rcade.r. I 
1akf' !lf'Vf'ral r,ther mu~ical magazines, hut like 

none as well as Tut CAD£SZA. Of course you 
are gi,·ing news that is a distinct novelty in 
the musical publication field. It ought to be­
come a fa, ·oritc wi1h c,·cry pianist. 

Very truly yours, 
George 0. Mayo, Philad elphia, Pa . 

The Pianist Department in THE CAD&Hu 
is a. mighty good thing . \Vh~t Mr. Winn Ms 
written in his introductory articles has in­
terested me grea tly and is perfectly true . 

There must be thousands of pianius who 
will welcome the opportunity of securing a 
mag:ninc which will give them the news they 
arc most interested in. 

Your periodical shows an improvement with 
each issue. 

Sincerely yours, 
T . J. H. Scudder, Baltimore, Md. 

The popuhu music news and interesti-ng ar• 
ticlr s :>.bout the careers of pianists arc the 
featurf'~ of Tn.: CADANZA that appeal 10 mf'. 
The course of Rairtimc Piano Playing i1 also 
iniercs tinJ: and I think it is a step forward 
1oward popularizinl_l and making syncopation 

understood. 
V cry truly yoan. 

Mae 8 . Rogers . Atlanta. Ga. 
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SECRETARIAL SC INT ILL AT IONS 

All thr ough life he beefs away -
He kicks with eve ry brc;11h; 

\\°, •\•c ju st one hope, for some sad day, 
H e'll kick him self to dc:1th. 

Hav e you ever sc',:n a man wh o achieve J 
succcs<: hy knocking his ow n bu siness? Or 
Uy knocking hi-s competitor's business? 
Or hy knocking anyth ing? 

11·~ a safe estimate tha-1 th e e nergy daily 

med in knocking, with no r esult s s;ll'c hol­
\o\\ l'Chocs and cracked ham111crs, would 
if properly directed, drive:! Satan's tail 
thr<,ug l1 a reinforced co nc rete wall sc, •cn­
tccn a nd one-hall 111ilcs wide . 

There arc also, sad to say, a few of the 
.r/ ..ri,·s kirkr, yet at lar ge, Inn they are 
gradua lly fading from the car lh Uy the 
n:11ur:d 1>roccss above referred to . An,I i1 

is irul.:c<l a plea sing commentar)' on Guild 
ft:lurc to know that with nearly nine hun -

1lrc<l (Ii u., listen ing. the sep ulch ra l r c\•crh­
erat ions o i the knocker and the muffled 
footwork of th e kick er arc heard , and but 
faintly, on ly from without. 

Speaki ng oi Guild sp irit . the following 
p;.ra ~r:wh from the pri\ ·ate correspo nden ce 
0 1 ;1 p rominent Eastern memher, is a fair 
~: m1>lc of the genera l mind : 

•· .. Any teach er o r artist should not 
only lr-,ok out for his own interests, hu~ 
he will tind by looking out for himself in 
th e 1>roper way he is in rea lity looking out 
for :i ll others who arc in any way con nect­
ed with l,im. Ju st how auy man can expect 
to ,,uccce d in his ow n particu lar line with-
011~ 1i1e ass is,tanc c of anyone else is some= 
il1111g I cannot und ers tand . If he is mere ­
ly trying to get a ll he can 0 111 o f th o: 
lmsines- without offe ring anything, about 
the onl;r thing he will he succusf ul in 
gcttin1,: ou t will be him se lf. There may 
h:..\•e bee n in th e pasl a few members who 
tri ed to u~e the Guild as a mean s 10 en• 
han ce their own iut erests, and if thi s li;i s 
been so, and if to any e:-tt cnt il might he 
so at the )Hcsent, th e soone r 1he Guild is 
rid of all thi s eleme nt, the better. Every 
memhrr shoul<l have a square <lea.I in such 
a way as to prove to all outsiders that th e 
s(Juarc deal is an ad\ •antag e. 1 do not 
blame any manufacturer for 1mshing his 
own goods to the front al all timu . I do 
not bhunc any teacher for believing in 
himse lf. but I do blam e anyon e who do c:, 
not believe in th e Ame rican Guild, if th a t 
orgauization is all that it should be, and 
must be if C\'ery man does hi!i part . Greate r 
re.suit s can he accomplished by organized 
t' ffo rt than hy individual; therefor e, ever]' 
t rio instrumentalist should have ros-41is 
sloga n : "A ll for 1/11 Guild and th, GNild for 
af/.n 

h1 loo king over the list of Trade mem• 
bcrs, readers will no1icc a new n:i.me­
c r ra th er an old name as a new rncmher 
- Th e Harmony ComPany of Chicago. It 
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l!l a pleasure indeed to call attention to 
thi s add ition to the growing ro ll of Guild 
Trade sup1)ort er,s, and to con\ ·ey to th e 
Guild for Mr11/irs. Schu:tz, Sr., and Schultz. 

;:i·~l>~I;~ ;:ll:, l:r~ar~:o,:~c c::::11
~~t:1l:,~y all

d 

Director Franci s Potier, of Omaha, is in 
the \Ve st, see kin g comp lete rest and free ­
dom from 1iro fcssional care s while recu11-
erating. Mis. Potter · write s from .Mem­
phi s, Teon., that Mr. Poller ho1,es to re• 
turn to Oma ha ear ly in 1he fall,'compl ete ­
ly rcco\ •ered from th e effec ts of his recent 
su iou s illnes s. 

Th e specia l ··S tandards of Attainment" 
commi tt ee is hard at work on th e new 
draft. Th e Guild is indebted to Bros. Gog• 
gin. Pettin e and Thomps on for their un­
se lfish sacrific e of vacation time in thu s 
1.iking u1> 1he difficult task of putting the 
Sta ndards on a working ba sis. 

Director F. ~I uriro Planque, h:l\"ing 
found lime s r:1ther dull in Vancoiwe r. ha s 
t:lken adva nta ge of the opportunity to at • 
tn1d th e e;,q>osition s in Ca lifornia, making 
tl!e trip by motor . 

Oro. Dan Acker, of Wi lke s Barr e, is 
another member oi th e Guild con tin ge111 
on whom fortune sm iles. he ha\ ·ing spe nt 
some sixty day s. on a jau11t thr ough \\'c st ­
crn sce nic p lac es and th e expos it ions. 

The Gui ld Dir ectora t e was well repre ­
se nt ed in the \Ves t th e past month, Mis~ 
Ida Eschclma11 being th e third member or 
the Board lo sojo urn in the Jand beyon,, 
the ~lis s iss i1>1>i valley, visiting at th e Fair s 
and othcfr J>oints . 

I 
·n 1e conlest :mnouncM on pa!,!C 14 o i 

thi s issue shouM in1crest every Guilclitc 
with a tun e in h is soul. 

Guild mcmhers will he Jlleased to not r 
the name of the Vandersloot i l usic Pub­
lishin g Co .. of Will iamsport, Pa .. again on 
the ros t er o f Tra1l e member s. 

Mr , E. E. Winter s o f Madison. Wis co11-
si n, was one of the first ca llers at the new 
head(Juar ters of the Guild . ~fr . \Vint ef s i!, 
an ins tr ucto r in the Mad ison Business Uni• 
vt'rsi ty, and being an enthusiastic banj o 
de\ ·otee, is int cre &tcd in the es tah\i sl1111en1 
of a Chap ter i11 his city . · 

The Secre tar y-Treas ur er was privil eged 
lo s-pend thr<'e day s in Chicago i11 t he in ­
terests of tbc Guild , lat e in July, and ha d 
tl1e pleasure of meeting a large num ber 
of Guild members and friends among whom 
we re: Mr . J .C. Freeman o f Lyon & Heal y, 
Mr . H. F . Meyers, Mr . Corydo n Smith, 
Mr . \V . WaJahams, Mr . and Mr s. Claud e 

Row den, Mr . Lar sen of Maur er & Co .. 
M'eu n. Schult z of th e Harmon y Co. , Mr . 
Tom Carey, Mr . F . Jen se n 0£. th e Wurlit ­
zer Co., Mr . H. M. Skinner of Lyon & 
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Ht:aly, Mr . L. S. Bur,ritt, Mr. Eugene 
Page, Mr . Pau l Gardie, Mr . Elmer H erron 
of Birmingham, A labama, and Mr. 'Wm. 
Ford . Chicago booste rs have a plan for a 
Dist rict Chapt er Hall and Club Room 
which listen5 \"Cry much like near future 
rea lit y. 

;\1R. W. EWl:-.;G ~1"RKS . C. 5 
S..l~m Ch1pttt '-o. I 

Salem Cha11t<'r Xo. 1 wa!! ori:anized '.\lay -;, 
191.i, and 110w has a member ship of fifty. 
eight. .'\lthoui,:h takii1i,; u11 1he work at the 
beginning oi th e so-called dull season, 1his 
C:haJ1ter has ,crown steadily . Rehearsals and 
Cha11ter meetini,:s :ire wtll attended and rirnl 
··1eam~·· art· stai,:inl.? a li,·ely members hip con­
test with '.\liss E1helyn Long and '.\Ir. Ray 
'.\fellin~er rn 11taim of the 1eam-.. 

New>1rk Ch:aru,r No. 1 

.-\i:ai n the record is sh:llt ered. Chapter Sec~ 

rctary A. J . \\"eidt. sendin~ in a list of fo rty• 
se\·en chart er 1nemhcr s, tacks 011 thi s little 
11osts<rip1: 

··.-\.m pleased to add tl1:it th e Re\·elcrs, 
a Banjola Orchestra, ha1•e decided to 
j oin 1"ewark 01a 111er Xo. 1:· 
And in the '-ame mail i.s another addition: 

"Ju st 10 let you know 1hat the \\'ind­
sor Banjola Orchestra, of which :\Ir. Al­
bert Powel 1 is leader, has come inlQ the 
01ap1er. \\" ill send names in my next re­
port ." 

The Guild is surely 1\•cll represented in 
Newark. With an o rp.niz atio n of .such 
Mrength, it is cen ain that a 1,?reat dea l can 
he accomplished. 

The followini:: is the list of member'- : 

~f r. Elwood E. Shu ck, 
PrH . 

~I r. George Amos , 
\ 'ice -Pr es. 

'.\fr. :\ . J_Weich. 
C-. s. 

~'~;r~ s';;!ed!J!a n, 

Mi ... ~ Erina Rec1•e11 
Rec. Stt. 

~ft . L Johnson, T,...._ 
''rs . R. Patric k 
"r . !-:>mud\\'"'rfcl 
Miss Fnnci!i Ho gg 
Mr ~J. Bertram 
.\fis<1 L"ui,;a \Ven.rel 
'\fr . J:i.c:kDa\ ·is 
Mr s. 0 . Hildchrandt 
~, ;'I!' r. .. nrttde Heyl 
Mi!i! lcla John~on 
it i5c \h r~1rct Reid 
Mr . H1u•h Orumm ond 
M .. J H. Cr itchley 

.'.\lr. H.C. \\ 'illiams 
) fr<1. C. H. \\"illi ams 
Mr. L. Johnson 
'.\ln;.J.Car r 
~' r. P.-rC)" llunner 
Mr . He11r\•Ket;sl1'r 
Mr. Fred Ke11sler 
Mr . Wm. Stan ton 
Mi~sJul i:i\\' cidt 
~fin Oa ra W t id1 
Mr . Lo11ii-Ran,;emer 
Mr. T D. R,•cci 
\f iu '.\fan • Kini 
'\f r. F .. N'{ Mnnnrv 
Miss M. Bri..,,'llla~ 
Mis5 Roc.t Wen zel 
~fii-s R. K:ithiewich 
MinH~nrietta Aberle 
Mr . A. Pow~ll 
Mr . At1"U~t SMmer 
Mr. A. P. Knight 
Mr . \V. \\',.Jhr echrr 
Mr . H. H. RainC! 
~! r. R. F, Lehma n 
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Mr. Davis Shaw 
Mr. Charles Kerr 
Mr. R. J. Collins 

Mr.J.T.Hill 
Mr. Wm.G. Herb st 
Mr . Rupert R. Suman 

The Revelers Banjola Orohcslra 
J. Loomis Bartlett Rupert R. Suman 
Fred J. Guinther J oh n Hill 
H. H. Hines, Leader Wm. Herbst 
R. Fo rest Lehman Theodore Amos 

Union HIil Ch11ptu No. I 

The organization of this Chapter, announced 
in the July CADENZA, is another Otaptcr 
achievement worthy of note. In spite of ob­
stacles, summer dullness and counter attrac­
tions, Union Hill Chapter is now a real and 
live Guild unit, fully equipped and ready for 
aggrci;sive work. Mr. Wark modestly dis• 
claims all credit for the success of the effort, 
and names as the responsible ones, Miss Paula 
Beyer, Chapter Treasurer; New York Chap­
ter No. 2

1 
Mr. William Evans, C. S.; M.1. 

William Reyclt; Mr. D. E. ,Hartnett, and th~ 
Union Hill Chapterftcs. Truly, there was and 
is little chance for aught but success I 

At lhe organization meeting, held at the 
home of Mr. Wark, officers wert: elected, plans 
were made for Chapter work, and a letter 
from ex-president Hartnett was warmly re­
ceived. 

TI1e following evening, however, was the 
first gala "Chapter Night," and with N~w 
York Chapter No. 2 as guests, a banquet, 
spc«hes, music and mirth marked the formal 
installation of Union Hill No. t. Among the 

• speakers introduced by. Toastmaster Wark, 
were Mr. Evans, C. S., President H. Pierson, , 
and Bro, Wm. Re:yelt, who gave addresses 
appropriate to the occasion. 

Although not the largest Chapter, there are 
few more olive, and we may expect to find 
Union Hill No. I very much in evidence at 
Washington next April. 

Following is the charter enrollment of the 
Chapter: 

THE CADENZA 

Mr . Henry Pierson, Mr. P. J.Greubcl corps of brave Chapter officers who stand 
,M;.J_,.H_ Wark, Mr. Mike Greubel guard over the official cake and official ice-

C. S. ' Mr. F. W. HoftmaD" cream packer seem to be undu ly free from 
.Miss Paula Beyer, Mr. Morris Samuel dull care's burden, in spite of their grave re• 

Treas. Miss Liz.zie Weber sponsibilily. The Cha()ter cake, iby the wa), 
Mf.:lr~il Bodmer, Mr. Henry Wark wai really au i,utitwtion worthy of more than 

passing notice-in fact the pictures btar evl-
At the August meeting of the Chapter held denc.e that there was some rivalry as to who 

at Cl1apter Headquarters in Weiss Hall, two should, or who could, properly take the cake 
new members were voted in-~1:iss Anna in Seattle Chapter. The result, as you see, was 
Winkler and Mr. \Valter Baumgartner. a tie between President Chadwick and Di-

Two committees were: added to the working rector Goerner-although it is possible that 
force: Membcr:ship-lhe Misses Beyer, Wink- honors may be c.laimed by the Chapter pho-
ler and · Weber; Music-Mesns . Samuel, Bod- tographer, who toolt the said cake no less than 
mer and J. H. Wark. Mr . Samuel was elected three times. Not having the courage to make: 
Musical Director. a decision, we hasten to remark furthe r on 

Foresight in planning to interest 2 nd sia11 the cake-and 1ome caJcl: it was I Near ly two 
u; new members is shown by the plan to hold feet across, and severa l rimes taller than the 
a ''Chapter Social Night'' once a month (third ' broadest bite recorded by man. Brot her 
Thuraday evening) and the appointment of a Keene, who cont racted for the const ruction 
membership Committee composed of )101.1119 of the culinary momtmient, was visibly d is-
lo4it .t. appointed when be. found !flat th e Stt tde Guild­

s.ru.a.a.--No . t 
Seattle Oi apW' h,dulpd in it, first annual 

picnic at Hazelwood, a beauti ful spot on the · 
lhore of Lake WasJlington, early ln July . The 
auccesa of -the oatia1 may euily be read in 
the faca of the Claapterltes hi the .,...... _.,, . _ _......,__ E,acu 

ites le.ft nary a um ple fo r the appro yaJ of 
the Direc tors, Pr eaident, F ie.Jd Secreta ry, et 
al. However, even our most finished cake 
connolue.u rs may onrlook the: di n ppoinbllent 
in (eastin1 upon the photoenph s of our hap-, 
py Seattle brothe.n and listen, who hne 
apin demoostrmd the baUdm1 power of 

Guild co,.operation and fellowship in work 
and in "play. 

San J OM Cha p!"° No. I 

This Chapter was formally o rganized J uly 
19, 1915, with twenty-three charter members. 
r 11om the brief reports in ha nd, we are as­
sure d that San Jose No. r _has the true Guild 
spirit o{ aggrcuive neu and progressive co­
operation, and will have a large part in in­
creasing the plectra ! population in the West. 

The charter membe rship roll: 
Mr. Arthu r VolkCrs, R. W. Edwards 

Pres. Miss Ella Van Horn 
Mr. W. H. Crawfo rd, Mias Una Andef'SOn 

Vice-Pres. Miu Caro line Letcher 
Mrs. Mae Mun tz, M iss Maude Mc.Kay 

C. S. Miss May Harris 
Miss Elsie M. Lane, M r. B. A. McClellan 

Rec. Sec. Mr. Bartley Arhing 
Miss Rose Lanham, Mr. Oliver Engstrom 

Treas. Mr. Wm. Gilbert 
Mrs. J. L Muntz, Mr . Ernes t Shepard 

Lihr. M rs. \V. L. W allace 
Mr . J. L. Munh: Mra. A.H. Smetzer 
Mr.O~ Ne:bon Mi11Paul ine,E. Johnson 

Miss Chr istina Foersterling 
On another pa1e appears the report of a 

concert giye:n bJ Mn. Mae Munta . organlz­
in1 oflker, a short dmc prevloa1 to the es­
t>bfiduneot of the Oapter. 
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llr • n o~ Ch s 111er No. I 

July ut was the d:atc o f M'r. Po lito's ap-
plication for Chapter o rga nizatio n privilege. ~~-':'~:---' 
August 7 was the date of the letter an• 

lil!Je Amertran "uilll ,__., . ......,.._..., 
Mo."'- C. W-u 

nouncing the organizat ion, and the lette r waa 
written on a Fres no Chapter lette r head-
a shor t, crisp report of a decisive , business­
like transaction. ,Compliments are in order. 
In ciden tally, we would like to comp liment the 
prin ter who designed the type arrangement 
of the lette r ht'.td. Cast your eye over the 
fac-simi lc of the epistle, shown herewith, and 
you will agree with us. 

!Slock lo n Cha p l tt No. I 

Another California 01a p1cr was formally 
instituted on July 2. J. W. · Baldwin, C. S. 
:ind Musical Director, writes that the first 
meeting was succcuful in C\'try way, and 
th :it interest in the work is very kttn. 

A social dance followed the business of the 
evening-a precedent happily estab lished. The 
Chapter has already commenced to book or­
chtstra engagemcnts, and looks fo rward 10 

a \'Cry active !!Cason. 

The charter membcrs arc: 

Mr. Louis Voll%, Mr. H. C. Miller 
Pres. Mr. E. C Schalk 

Mr. Fred Goldin Mr.J . C 0cl mere 
Vice-P res. Mr . A. M . O ark 

Mr. L W. Baldwin, Mr . E.G. Martin 
C. S. Mr. Roy Wind er 

Mr. D. W. Edwards, Mrs. Reta Voltz 

M~
0
(;~~R~ th, Miss Edna Sexton 

Rc-c. Sc-c. Mr. E. F. Johnson 
Miss Phyllis Baldwin, 

Libr. 

This O 1apter celebrated Independence Day 
wi1h a 1rip on 1hc Hudson-a dclightful cx­
cursion. 

Miss Berth a G. Evans had charge o f thc 
July Chapter ,cu fon, and was responsible for 
thc very pleasant social time and exccllcnt 
supper. Mr. Wallace, Pr csidenl, will enter• 
ta in the Chapter in September. 

Alth ough the 01,apter held no social session 
in August , rchcar~als and the r egular busi­
neu meeting was held-e\ idc11ce of unusual 
interest . 

One new mem~ r has been added- Mr . 
Fred er ick Fritz , mandocellist. 

Chapte.r Note. 

Misses Burnham, members of the Langham 
Orch estra of Boston, visited Sea ttle Chapter 
No. 1 on July 91h and took part in the re­
hear sal. Th e young ladies spent a few weeks 
in Seattl e, fr om there going on to the San 
Francisco Fair. 

G. C Wirtz . 1cacher and soloist, of Stam ­
ford , New York, has announced his intention 
to establish a Chapt~r early in September. 

Eight new members have been added to 
Oeveland Olapter 1ince last report. 

Prcsidml Sparks of Jackson Chapter No. 1 

is establishinii an auxiliary Oiapte( in Parma , 
Michigan , and i1 reccMn1 gratifying 1upport 
from Parma musicians and 1tudents . 

Mr. 8. M. Dizon bu been appointed sec­
retary #O lffN of Akron Oapter No. r. Mr. 

.,......._.._.u.1:mau......,_. 
Fru no C!,ot,ur Na. 1 

............ --..­
f<>Ulc-..nu.MC UTH'l" ,.... U><l'IN --11, .. n,..., 

Kr. c. v. Dut.telaan, s.r.-r.s. 
Jact.aon, llicb, 

Dear Sir: 

Fu .sNo. CAL, J.uguat ?, 1915, 

I ta.Ice pleuure to intora ycu t.bat. Freano Chap t er li'o, 1 

Ot t he American Guild bu bHn duly organized accordinr. to ita 

ooneU tut.ion, 

the lllou are th• ·nu:.u ot the newly elected ot!icere. 

J.t: & later date I will ton,a.rd you a complete list ot the nua• 

ot our Charter 11:1embere, t:oaetber •1th f urther parUculare . 

Encloeed. pleaH find chaok tor Fhe Dollar ■ for Charter 

fH, The uount: ror yearly per capita tax will be forwarded. 

la.tar. 

J .... 

HC/ SLP 

and Mrs. Dixon arc teachers of the variou, 
str inged instrument s and piano, and have a 
large co,nstituency. · 

Directo r W. J. Kit chener has been appointed 
secretary pro tt m of New York Chapter No. 
4. Mr . Kitchener's acceptance of the ap. 
pointmcnt justi fict us in listing "N e'w York. 
No. 4'' as an actual, working Qi.apte r. Look 
to your laurels, Broth er Stt rctari cs ! 

Jackson Chapter and Battle Creek Chapt er 
planned a j oint picnic, early in Ju ly. A heavy 
downfall of rain on the proposed picnic day 
made postponement necessary. 

New York Chapter No. 2 has issued neat 
announcement cards, ca rry ing an invitati on 
to player, of the fretted instrument ,, and 
signed by Chapt er Stt. retary Evans and Pr es­
ident Wall ace. 

Mr. Louis Merli:~ teacher of the violin and 
fretted instrumfflts and a new professional 
member of 1hc Guild, will organize a Qi.apter 
in San Francilco. 

Mrs . Arthur Bridge daimt the title ol 
"New York No. s" for her O.apt er, which 
she will organize early in the fall. 

The model Qi.apter constitution has been 
passed upon by the directors, and is now in 
the hand s of the printers . Sample copies arc 
free. Quantities will be furnished at cost tc, 
Chapters wishing some for gc:ncnl distri bu• 
don. 

The Yi1lt of New York O&apter No. 2 al 
tJaloa JRIL oa the ooculoa of the: formal or--

ganiza tion meeting of Union Hill Chapter 
No. 1, is an event worthy of more than pass­
ing not ice. Th is is th e first rttorded instance 
of int er.ch apter activity-a nd a vrcccdcnt for 
common practice as the growth o! the Guild 
brings Chapters within "neighborin g'' dis­
tance. 

That Seattle Ota ptcr picnic is another 
worth y examp le. All work and no play (mu• 
sically stated, "all play and no sociability'') 
can only make J ac:Jc. F rank, Mary and Julia 
more or le,s dull as Oi aptcr brothers and 
sisters. 

Oia pter chan en arc fi"41ly ready, and. 
suitably framed, are very band.some dOCb­
ments. If you have nol recc.ived yours, 7oa 
know why. 

Mr . Milton R. Chittende n, banjoist, of At~ 
!antic City, has made application for Cllapter 
organization privilege, and is preparing to ct­
tablish a Guild uniL 

Gulld Concert Bookln&• 

Several inquiries rquding the available: 
Guild artists have bc:cn received from Chap­
ters and teachers desiring to secure sueb ar­
tists for concerts, recitals and the like, Ar· 
tists who are interested in the establishment 
of a C.Onc:crt or Booking Buruu are inYikd 
to communicate with the Executive Oflice: at 
once. It will be possible to an-ange schedaJa 
for the coming scasoo , and to furnish c:om--• 
plcte courses for trachcn and Oiaptcn il 
prompt action it tabn. Neediest to sa1, thta 
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scnicc can be 3\"ailablc to Guild members 
only. 

Serious illness has forced Vice Presidcut· 
elt-ct E, F. \>01,":gin to ~ck com11letc rc:i.t for 
the 1iast two months. \\'e arc glad to report, 
howcn~r. that ~rr. Goggin is gaining in health, 
w ei1,:ln and spiriu with the help of res t and 
mountain air. 

The Mall D:1g 

Stockton, Cal., July 29, 191_;. 
.. \\"e expect fi\C new members to come 

into our Chapter next Wt'ek, and we fed sure 
that Stockto n Chap ter Ko. 1 is on the road 
to <.ucce,.., ... \\'e are ,er}' much inter­
ested. 

Louis \'ohz, Pres. 

Philadelphia, Pa. 
"I am extremely sOrry not to havr been able 

10 :mend the Pro1.;dence C01l\'Clltion, l11n I 
had 1hc clo,ing celebration of my schoo l 011 

\\'edne~day of that wrek, which made it im­
pouil,le for me to go to Pro1·idcnce. The fact 
of the matter is that J had my date set long be• 
fore I knew or the date of the co1wc11tion. 

"~ly next letter will tell more of our 01ap­
tcr." 

Carl Tschopp. 

Cleveland, Ohio, Aug . 11, 1915. 
The Guild Cha11ter is building steadily, and 

• we added six new m;mbcn last Tue sday 
e\enin~. 

\\'alter Piper , C. S., Clc\·c-land, No. 1. 

Philadelphia, Pa'., \11J:!'. 16. 1915. 
Kindly send more Cha1,1er Bulletins to help 

along the start of Philadelphia Chapter Ko. 1. 

Mr. Tschopp and my~elf arc busy gathering 
candidate-~ for the first mcding ni~ht, Sep• 
h:mber 13d1, and as the Fairmount "hndolin 
Orchc~tra members havc all expre~ ed thc-ir 
inientions 0£ liccoming Chapter Members , 
Philadrlphia will soon, have somethin~ to re-
JK>rt- ' 

Elwood J Stile~. 

The 1'16 Conve ntion 

Con\·ention ~tana gers Holt and T rotte r 
ha\C fort~ta l:t'd thf' time-honored excuse-, "I 
didn't knew, the- date in time to arrange--" 
He., 11)' announcing , he third week of next 
April a$ thC' proper place for the hea\•y red­
penciled ring 011 all Guild calendars. Doubt­
le ~ tht> nmnaJ;:"c-r~ are auuming M>me risk in 
thus ettiu~ 1hc date, en,, before the 1916 
calendar\ are printed, aside from the un• 
certaintit-1 conti nsrt-nt upon local condi1ions 
in tht- Con1·ention City eight months hence. 
llo" c\e r, the Guild Publicity Corps will Bee­
to it th;u no one h:u opportunity to forget 
the- date before we r«cive our new almanacs. 

Guild Growth 

Tht- followinJC" li,t is not Ion([, but is an cs:• 
ceptional record for mid1ummer. in that the 
new ·Guild strength accruinr 1hcrcfrom is 
math grn tcr than the mcrc ltn llh of the li~t 
woald indiatc. Read iL 

....,...._.M'_ .... 
19:1 Mr. L W . Balchrin. StC)aton, Cal. 

THE CADENZA 

193 Miu ~bbcl E. Browu, Ann Arbor, 
Mich. 

J!).J Mr. S. L. Polito, Frrsno, C:11. 
19j ~In. Ma, ).!11nu, San Jose, C1I. 
11)6 Mr. D. Peters on, Las .\nimao;, Colo. 
197 Mr. 11. F. ~lcyers, 01icago, Ill. 
198 ~Ir . If. W. Skinner, 01icago, Ill. 
11)9 ,.,r. l.oui< Merki. San Francisco, Cal. 

~Ir . Tho~. \\ . Carey, Cl1icai;::o, Ill. 

Asaocbue Mc-mbera 
139 )Ir. L. S. Burritt, ChicaJro, Ill. 
qo Dr. Starr Kline, Parma, Mich. 
141 Mr. G~rl,(e Rowan, ParnHI, Mich. 

Trade Memb ers 

26 Bacon )fanufa cturing Co., New Lon­
don, Conn. 

27 Tl1e Harm ony Company, Chica~o, Ill. 
28 \ 'a ndersloot ~fusic Publishin}! Co., 

\\'illiam sport, Pa. 

Chapte r Membership Contest 
The direct ors of the American Guild of 

Banjoists, Mandolinisu and Guitari~ts an­
nounce a mcmbcr shi11 co111est, open to all 
Chapters, S11bs1antial prizes contributed hy 
the various Trade Meml,ers of Guild will he 
awa rded and will be classifi1.'<I ns fo\lo>As: 

Capita l Priz es 
1. For largest ' Chapter member • 

ship . 
2. For lar1ea t total membership. 
3. •For rreatc1t net increase in 

membership. 
4. •For greatc1t per cent inc rease 

in member1hip . 
S. For Charter mem buah ip re ­

cording larrest per cent of 
population of city in which 
Chapter is formed. 

6, For total mem bership record ­
ing larcest per cent of popula­
tion of city in which Chaptw 
i1 formed . 

Spec.1111 Priz es 
'1. For largest Charter member. 

1hip reported prior to Janu­
ary I, 1916, 

2, For lar1e1t member1hip re. 
ported prior to January 1, 
1916. 

3. For larcest net increase in 
memberahip for December , 
1915. 

4, For lar1e1t per cent increase in 
membership for December, 
1915. -

5. For lar1eat net increase in 
membenhip for January, 1916. 

6. For 1reatnt per cent increaae 
in memberlbip for January, 
1910. 

7. Por larse•t net lncreue in 
membenbip for Pebnwy , 
1918. 

I. For lfU*l per cent incruae 
la IIMIDbonldp lor Pebnwy 
1111. t,Por ___ Mt ___ la 

-Nnlllp lo, - 19111. 

10, For greatest Per cenl increase 
in memberahip for Mar ch~ 1916, 

A com11le1e list or prizes will be published 
in the October number or the Official OrJ..>all. 
Trade memhers (and professional associate 
:111d chapter membi-rs) of the Guild may con­
tribute for such 11rizcs, instruments, music, or 
any articles suitable for 01apter ownership. 

Con test Rul es 

1. Contest will 011<:n October 1, H}l5, and 
clo~l' March JI, 1916. 

• 2. All officially recognized Cha11tcrs of the 
.\mrrican Guild of B. M. & G. may com11ete. 

J. New Chapters may enter thf' contrst at 
any time. Such 11,w Chapters must he or­
ganized a~ SliJmlat\'d by the Guild Uy-Laws, 
and sh:11! not be considered as competi ng for 
11rizes until Chartc-r fee and per capita tax 
of charter mcml,crs ha\·C been pai,I. 

4- On ly actin: Chapter mtmbc-rs, with 
p~id 111> 11er ca11ita tax to l?ecemher JI, 1916, 
will lie counted in memhtrship totals and 
11crcentai,:es. 

5, J.!c-11orts frorn each competing Chal)ll'r 
must· be mailed mont hly 10 the Executive 
Office. Such reports must bear postmark not 
later than the fifth of the month to cntitle 
Chap ttrs 10 place in competition for s11Ccial 
prizt's for month previous. 

6. :-.tot more than 011c Capital 11rize mav 
he awarded any one Chapter. Not more tha;1 
a to1al of four prizC!l may be awarded any 
one Chapter. 

;. l<eporu of standings will be- 1mMished 
e;i.ch m.onth in the Official Organ, but an­
nouncement of 1irizC award~ >A·ill 1101 he made 
until the convc-ning or the 1r116 om·cntion. 

8. Special deci~ions which may be rC(1uired 
in matters not Co\C'rC(I h)' these ru le~ or the 
Consti tut ion and By-Laws of the Guild, shall 
be gh•cn by the Contut Committee. 

9. Final rcporu of competing ChaJ)ters 
must be mailed lo the Exccuti,,e office on or 
before 1\pril .i, 1916, and must bear J)0~tmark 
not later than that date. 

' The instruments, music, etc .. to he ~hrn a, 
prizu lo the winni!IJ:" Ch3ptcrs will Le ex­
hibitrtl in a special Chapter room at the 19 16 
Coll\e.ntion, and the li~t of awards, with thr 
r«ords of all competing· Chap1rrs. will be 
there shown hy the contt'~t committee. 

Chapter litrralurc, bulletins, application 
blanks, etc., will be !iUpplied grati~ to Chap­
ters and Chapter orJranizers. 

All c:ommunica1ion~ r«"garding this contest 
should be addressed to Chapter Contest Com• 
mittcc, Executive Office, 128 W, Main St., 
Jackson, Mich. 

Note--<:"omplcte list 0 £ prites with names 
0£ donon and any further particulars nece!­
sary will a~ar in the October numhcr of 1he 
Official Organ, A list of all Competing Chnr,• 
ten wilt be published each month, but no 
1tandin a1 wiH be printed until Januar y. Con­
t~ t Committee rttcrve1 the. right . until Oc· 
tobcr ut, to amend the 1bove rulu, should 
ehan.~ or additions be found necaaary be­
fore that dale . 



Im po rt ant Notice 

To facilitate the work of the Contest Com• 
mitt cc in keeping record s o f the standin ,: o f 
Chapt ers enter ing the :\lember sh ip Con1cs1, 
it hu l,ecn neccs~ary to s t ipulate that all new 
members hips tak en :1.ftcr October 1, 19 15, 
shall lcrmin:u e on Dccemhc r J I, 1916. By a 
special rulin g o f the . Directors, 01 aptcr Sec­
retaries arc amh ori~cd 10 issue ccrt i(lcatc s 
to new members du ring October, No\·cmbcr 
and Ottcmbc r, 19 15, with expira tion d;1tc 
Dccem hcr 3 1, t91fl. u11on 11:tynumt of te n 
cents to co1c r per capita tax for the liala ncc­
o f the prcn nt year and the rci,:ul;u tax of 
25 cents for 1916. 

Th ertfo re, all nt·w mcmhcr~hip lisH for­
wa rded hy conlC'~tinJ,:" Chapters ,ho uld be ac­
comp anied by a rcmiu ancc of 35 cents f<,r 
each member. :\lcmbeT~hi11 cert ificates will 
then he dated to ex11irc Decemher 31, 1916, as 
abo\·e stated. 

Chapte r 0 rchcatrn Conce r n 

At T ahe rn a cle Ba 1nis 1 Chur ch, Sc henec ­
ta dy. F r iday Ev enin g, Ma y 28, 1915. ~lr . 
E. F. Go..:gi n, Dir ecto r. 

White Si ar Mard, , . . B•,J 11ull 
Atuli &11 Mandulin O,cheura 

\/oco l Solo- Bo•I of R.,..u C/.,J 
MiH Karla M. T nrp 

: ::~:n:~ \1
1,~65'~. i".'!;:":n~~I~~~'~'.~ t'. Go,rin :;::,:: 

~li n Hutrin T ho mu 
Saqi 1a (l ntermeu o) . . , • "'°""'• 

Aeolian ~1andolin0rchenr a 
\ 'ou l Solo 

Th:iM::~•=::.~a~,1; .. k .. ia:M. T~,p . . c~:;: 
llar~~l::30:.\~•o~:rkt;:,t:J•anndt~~::~)C. M, Roo1 

Rudi•• Min He·• ., k e-Tb omu • S,/ut,J 
ll a•aii 1n Gui 1n Solo , S,1,rr, J 

1'h Sr-, h f, ~ic .M• E. f . G<,s,:la . B•••• 
A«>li.., ~lu d<ilin O, chn 1ra 

Th e abo\ •C is one of the ten or tw eh•e 
concert pr ograms produced by Se hcnc c­
t:uly Chapter during the p::ast st'a son . Thes e 
concerts were gi\'en under the au spice s o f 
\arious church and lod)l:e societies, pro • 
c:eed s being divided on a 1,ercent:ige ba sis. 
The 1,Jan is we ll worth th e co nsideration 
o f o ther O1apters, if we may judge by 
th e. success in Schene.ctady. 

811. a lo Ch• p ter No. I 

Concert gi\ •e.n at South Park Methodi st 
Epi sc op'al Church. June . 15, 1915. Mr. J . 
A. Stengel, Directo r. 

• · N ew F.ra Man,I, Bod• 
b. Tru e l,ot,e Gn otl t 8A•l tt 

Aldri ch MHd oli110rckc11,.a 
D11lri n1e, S,::,lo 

• Mr . Mauball0 &lutttl 

\/ ocalSol o 
Min R,h ,; Cra i; 

!wlm,J 

C,r,rott Duet . • • • S1/,ci,J 

.... William f . Wi.., and Ene,1 Rittu Actompuied b,- Mr1 . Y,. Riue, 

~t,. W. A. Both,;.. 
, &lm,J 

Voul So&o S,/t,i,,l 

. 51/rr,,J 
K•l•l•I• 

Zao1ttu • • . CMi•• 
On1li1u ol I.on . . . a,■.,u 

Aldri<Jr, lib1d,r,li11 Ottlllenra 
D11N-Mitlodri11P . • •muu;. 

Mr. W. Jlincr, Violia: Mr Jamtt Dor1i1, Pino 
Voca15olo • S.tl#turl 
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Jack.on Ch11p1u No . I 

Al Fir st M. E. Chur ch , Ja ck so n. May 
20, 1915. '.\In. C. \ ". ll utt,d man, Dircc1res . 

Rnirw ~lard, , . . . s,40 ,.1, 
J adoon Guild Chapin OT(hutra 

a . \ 'al oe Chr iuine l.u attr, 
b. KenTut•K,:e ll 't0J1 

Hanj o Soln Mr. P;nk H J onct a, ~h riont11u ~'rolic 
h. S1udc n1W aha 

\ ' . M C. 
l' lrct,alOuin •ene - 1, 
~l iuu hunicc 

Mr lJoJ 
Rudin,-- \\ hi , e ,halu• 

\I r• . C Waher T 1111lc 

. l w,;,, 

l' bn1ui<1n Onnure -.;u , harn1n~ie Ouarune !' .Gil r,,,, 

b: ~r~:t~~~) (.1uho) ,,.;.Q y ~• (" ry M• """1. ~~~,~~~ 
c. ( \h ndolln (.1ub) \'ie1111a l) ,p S.h•l1 

lli • h School Hop ' Gier nd ~h mJ,,lin Clul" 
\'i,,b Solo-Spria1 Snn1 \l ,.J,l tJoh, l,,o•• 

M r. Uoyd , .,..., 
a . \l oha 0,. ( f are...-~11 ,o T hce.) II . .If O• ·r • l .oJi.,.hl .. ; 
b. GuUd~la rch ,t/lu 

J aehonScpl~l\e 
S,/,rr,,/ 

Da ni e Creek Ch11r,1er No . I 

Co nce rt i::iven for B;ittl e Cree k Vo un J! 
\\' o men 's Chri sti a n .·\.. socia ti on, :\la y 12, 
1° 15. Mrs . Edn;i Dol e Wilc ox , Direc 1rcss. 

Sa n J OH, Califor n ia 

"Hawaiian Kight" pr ogram , gh ,c:11 lw 

~[ n. :\l ac :\funtz (organi zer and O1apt er 
s ~cr ctary of San Jo se Chapter No. I) at 
her Studio, June 20, 1915. 

~ .. 

11.,H, 
Ptu, :, 

L iJon it 
.lf.111 

•"· "'••n Eltic Laoc 

\'0<&1Soloaad.Ou1 0 1 • ll , ,i; , 
Mi,..,1 R~u Medici aa • aaiot 01, Mn. D. J. Ga inud , 

•«o mpllliH 
Db1 - Stttl Guitar aad Uhlcle · 

: ~: 1
11
1;!~1

1:;;:,1!°11
' . . • • f ,"ur • 

Mn . II. 11. Dru and Mro. Mae M■Qta. 
S1ecl Gulu, Solo, 

• · \\'111dtrcr'1Dru111 
b. l'araphru.,Muu . • 

S.:letrion-1 .ih • ~•·u~!n• E.••H~m 
Ne• era Ouiain 

Due1-S1e..t Guiuu , 
a . T•ili1li1lffl1m, . 

s.,/::c,,!!~Wo:!i!l:¥Jt~:t'"" 
Gui1ar Tri&-Ru1u1h 1hc Palmo • 

. "'""" u, .• \/ ■ .ia 

. "'••J• 
.,,. Jl ■•u 

c .. ... 

~~r~~1!l.:t:'i:!oOl>u~1:e~;•d :\V. :;:!i:t.!~ 
Mi11u Genrude Stu~

1
'/:,";./~.i.~l'c!

0
h
0
c1. Rua Mnl ici ud 

The fo llowin,r paragraphs are taken from 
a t•·o-co lum n repor t of the "Hawaiian Night;• 

15 

which appe a red in the San J ose .\l erniry­
// rrald : 

'"ll:,w ai i;in ai rs, soft, sweet and alluring, 
,1t-r«1ed 1he gu~su at the thr eshold o f the 
M:1c ~funl z stud io ~londa y e\·e.nin g; )tay yel­
low .l la waiian lei~ encircled 1hc necks o f the 
ente rt aineu, v,-hile the interior o f the studio 
l\ 3.S a replica of a Hawa iian home UJ)On a fell­
ti\·al occasion. It was 'H aw aiian Nig ht ' at 
the s1t1di~a most del igh1lul a ffair , att cnd tt 1 
hy 11ractic-ally all o f die music masters :inn 
ma n)' of the mu~ic-101 ers o f this city. 

":\hoJ,:e ther it was one of the mo~l pleasi n~ 
C\ening~ that has been 11assed in music;il cir ­
cles in this city in some time." 

Sih •er Cup Compe 1i1ion for Guild 
Compose rs 

T he direc tor, o f the .\1ne rican Guild of 
Banj oi~t<i, ~l and olinisl 'I anti Gui tarists an­
nounce a prize conu•.H, open to all Guild 
member~. offeri ng a beaut ifu l sih er cup for 
the hes l march wri n cn and arra nged for 

• man dolin orc:hestr:i. The marc h which is 
awarde d the 1,rizc will be fearn red at the IQl6 
con1·cnt ion at \\ ·a~hin~ton, and may be pul>­
li!hed by the com1>0~er as the officia l "Amer­
ican Guild :\lar ch, No. 1,'' Specia l prize~ will 
he aw:1rded for marc hes recei\ ing honorable 
menuon. 

Thr ee well kn own. \\ holly disinte rested 
musicia ns will ac1 as jud RCS. 

Co n 1"1 Ru l~ 

I. Entries mus! be o rigi nal compositio ns 
of Pr o feuio nal. A~socia1e or Chapter mem­
bers of the American Guild o f Banj ois ts. 
:\landolini sts and Guita rists. and m:iy be ar­
ran ged hy the compo ser or any oth er mem­
ber of the Guild as here.inaftcr stipul:i1ed. 

2. Entri es mu st be submi11ed by th e com­
poser. 

J . Compositions arran i:-ed h)• person or per­
sons other than th e. compo.scr must be ac­
com1l.onied b)' composers· original manu scripts . 

4. Eii'tries may he writtt':n in any key or 
keys, but mu st not he too difficult in form 
o r arran i,.:emcnt for pe.rforman ce by mand olin 
orc hes tra o f a, ·cra ge ability . 

,;. Only entrie s writt en in march 1imt': will 
be considered . 

6. En1ries mu st he arran ged for first and 
second mand olins, te.no r man<lola. mandoe.ello, 
i.:uita r, banj o obligat o. mand o-bau and piano. 
Tenor mand ola, mand ocdlo , and mando-bass 
parts mu st lie wriuen in L'nh er~al ;'\otatinn; 
banj o in C ~otation . 

-;. Artr n11ml1cr o f e111ries may be made by 
o ne. person . 

8. ~lan11scripts nmst be dearly written, and 
must he without signature., but must bear an 
identifying sign, word or sentence; a sealed 
cn\'e.lOpc accompanying the manu~ript and 
showing only the same sign, word or sen~ 
tcnce, should cont:i.in the name and :address 
of the composer and the name of the ar­
ranger . These em <elopes will be opened by 
the. judges and 1hc winne.rs announced at the 
fifteenth annual convention at Washington, 
D. C, af~r the prize-winning manuKripu 
ha\ 'e been selecte d 

(Co111.iu,d 011 P"I' 46) 
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EDITORIAL 

THERE ARE OTHERS 

Strange as it may Kem it i1 human na• 
ture for those who have" had "troub les of 
ttcir own" to feel just a bit elated when 
they find there arc others in the same 
boat, although it is \he same human clc• 
mcnt which prompts the ex tending bf t.hc 
quick and read y helping hand to the "o th · 
en" when the fint have succeufu lly ove r­
come thdr own troub les. In re Universa l 
Xotation - and not with any idea of prc­
cipita tm g a useless argument, but rather 
as information bordering upon the psy• 
cho lory of thou ght as running in the .ame 
channels in other fields of music than our 
own- Tn& CADINZA reprints an open let• 
tu to the Jocobl' O,t.lust,o .lfontltl:, for 
September, 1915. \Ve arc not in any way 
datt-d over somebody else's !roubles, ncv­
cr1helcss it is rcauu ring to find tha1 
"ther e arc others," and to know tha t we 
h•vc not been making a uni vena l moun­
tain out of a notation molehill . Fu rther • 
more, TH & CAD&JflA would be only too 
glad to extend a helpinr hand and, if it 
had the power , lift these "others" out of 
1hr: samt: toublr:s . 

Hr:re is the atory. Mr . RoH Hiclct-rnell, 
who conducts ''The Cornctist" dcpart­
mcnt in the othu magazine mentioned 
above, and who noer had hard of Uni­
•craal Notatio■ H adopted b7 tllc Amcri• 
caa Guild for thC' banjo. mandolin and pi-

THE CADENZA 

tar field, rcccnt ly wrotc an article for his 
dLpartmcnt in which he advocated the use 
of QHe (universal?) de£ and a thorough 
knowledge of the great 5taff in this con­
nceuon, thereby making the rr-ading in all 
clef,. practically the same and overcoming 
the d1fficuhy of tr.tnspositions. The article 
appeared in his column and the lett er re­
llrintcd below is the res))onsivc and per• 
feet agreement with the theories adva,iced 
by Mr. Hickernell, as cxprcucd by an emi­
nl"nl physician and surgeon of the \Vest, 
and 011c who has been an "amateur " 11111-

sici:m or long practice. 
It may be further stated that "clef 

lfouli lcs" and transposition difficuhie1 arc 
not unknown as a troub le5ome factor in 
the othe r field of music as well :t5 in our 
own, although some di5putanu would 
ha, •e us belie,·e to the contrary. For ~tany 
and constan t arc the queric5 and com­
plaints relative to this mailer which come 
to the se,·cral dcpanmenu of the "Or­
chestra ll onthly," and thne from ",s tab­
lishrd" musician! who arc practising mu• 
sic a, a means of livelih ood. 

It therefore bccomu a self-eviden t £act 
that many workers in the violin, wood­
wind and bran-wind sec lions of the great 
field wou ld g lad ly welcome a univenal 
no tation, and thi5 in sp ile of tradition and 
1hc accumulated years of custom and in• 
hcrited conventions. It may be that the 
"Fa ther of thc Univcrsar· builded better 
and more far-reaching 1han he knew , al• 
thoueh he is a most thoughtful and far • 
seeing man. Yet, be that a5 it may , th e 
banjo, mand olin and guitar fraternity may 
juuly take pride in bcin& the first-the in­
novating pionee r to blaze the way and 
tear down cumbersome and useless mu5k:al 
machinery which retards rather than ac­
celerates progrcu, Let u5 hope that the 
time is not far distant when there will cca5e 
10 be "others." Fo llowing is thc lett er. 

July 10, 1915. 
Mr, Ross Hickernell, 

Care locobJ' Orchutra Mo11tllly, Boston. 
Dear Sir:-

th! !ad,~tf~:t of~d Si~: re "~et•~':n itifnw~~~ 
to give you an encore-a big, rousing pro• 
longed encore that you cannot respond 
to with a 5implc. modest bow. During the 
p,ast thirty years t have bttn an amateur mu• 
sidan, and have £cit numbcrlcu times that 
wriuen music as we know it is enormously =~:ci c=lc:h e

th
!:01:1«%':sa:r w:it;:vem:!f~ 

must have commcnccd at a time. when those 
engaged in the art fe.Jt a need £or mystifrin& 
the people as a whole-at any rate the means 
0£ mystification have been and arc now suffi• 
cient to junify such a JU5picion, 

as "J:: ~o~i::i:;eo~!klchn!:~~~~ c:1~ 
ly. bc-causc we arc nry lar«cly creatures of 
habit, and mou of us strenuously oppose any 
and all change:, no matter how great ma1 be 
the hmdicial results of ~c.. A Jenttatioa 
or two wnuld be rcqairrd 10 accomplith the 
wide adoption of your lf'e&t staff, bat the 
benefits to studenb and othen using tucb • 
staff' would he enormous, and I want to con­
,rratalate )'OU heartily upon the couraae that 11: have shown ia ~ti•~ lbe saaution . 

:f ::,:; ~ -.:~"l.i. c:'t: 
lrimainc ta this or in other ton-ectiolls of .. 

5urd complui tics in modern method! of u .. 

prC:i~I~ ;i,~~c cl~l~e i~troduced in most of 
the schools a5 a means of teaching tFtc source 
or multiple clefs, it j5 possible that time would 
sec the adoption of the 5ingle clef quite uni­
versally in written music. We may not lh·c 
to sec such change, but it would J)lea,c me 
to £eel that the youns::stc.rs to come are. not 
to cxpcrimce any !Uch nighlmarc of confu -
5ion H has many times been my loL 

Difficulties of thi5 kind arc to be found not 
alone in music. Jn many other lines 0£ hu­
man cndenor, our stupidit1 and perverse. ad­
herence to accidental or other rules 0£ our 
progmit or5 handicapped us largl!!ly. In or• 
der that we may 1>rogres5, some of us must 
lint stand the grind 5ufficiently to under• 
5tand what has been donc, and then lo pick 
0111 1hc flaw1. 

Boehm, of Munich, 5penl a con5idcrable 
part of hi5 life in the cor rection of defects 
5e.en in the. old flute, but during hi5 life he 
rCCei,·cd little praise for his efforts, and the 
remarkable correction that he accompli5hcd. 
Nor will you recei,·e ju5tice. 5hould you con­
tinue in your effort to cor rect written mu5ic, 
but the tendencies of the prp ent arc more 
toward recognition of me.rit whilc we live 
than they were in Boehm's day. 

~fay you continue the good work, :1.nd may 
you succeed more largdy than seems poniblc. 

Sincerely youn, 
(SiJ,tncd) Jamc i E. Stuart. 

PROOF OF THE PUDDING 

The above cap tion may be exceedingly 
common, somewhat hom ely, :1.nd abo 
very trite, ycl, nevcrthclcu, both it and 
the unwri1tcn sequence a.re very much to 
the poi nt . At th e Fourteenth Ann ual Con• 
vention of the American Guild, Mr, S. A. 
Thompson of Portland (Maine) read an 
inl crut ing paper upon '' The Mandolin 
Orchestra." As a paper it was illuminal • 
ing, bu t (as a paper) it cou ld be nothing 
morc than the oretic al. Mr. Thomp son 
wu offering, so to spcak, othcr intere sted 
directors :1. mighty nice orch estra l pud· 
ding, yet (in the convention) neceHaril)' 
scrved without the sauce of practical il ­
lustr ation. 

Neither must it be forgotten that, i( 

"th e proof of the pudding is in th e cat­
in11t'' tho5c who really do the proving arc 
thc public and prc11 to whom it is 1crved 
-this i5 the practical proof and nothing 
ehe really counts , Mr. Thomp1011 for some 
few years has been making and offering 
to the publi c of Portland a mandolin mu• 
sic pudding of his own concocting, care• 
fully obsenina i11 effect upon the eate n 
thereof, and with the.sc as crit erion , from 
time to time changing hiS mu5ical ingred • 
ients and 1picings to meet th e taste of his 
eaten until he. has become a competent 
orc.~estral chef . 

A brief outlining of Mr. Thomp1on' s 
musical cooking methods and it1 effect 
upon the consumers may help others, 
therefo re space is given. Hi1 orchestra 
ha1 been in cxi1tence for eight year,, and 
during this time it has under1one many 
chan1cs . But by haYing the orpniiation 
madr: ap C11J:lrd1 of hi1 own pupila,, to 

far as the trio ia1tnammt1 are concerned. 

(CHliallH" ,.,, ,s) 
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Frog Frolics 
SCHOTTISCHE 

R. E. HILDRETH 
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GUITAR SOLO 

The CADENZA-

REVERIE 
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TIIOMPSOS'S ~tA!lil)().ORCH£SntA Of l"ORTU.SD, MAINE 

£01TORIAl. 

(Cu1iu.-J {toM P"I' 16) 

he ;,,lway1 has managed to keep up a bet­
Irr wo rk ing ensemble. 

The orchcsln hegan with an instrumcn• 
ta lion of firu and second mandolins, lint 
and second banjos and guitars. He quick• 
ly saw the ntu!lic:al di sadVanta gcs in thi s 
instrum entation, cut out the first banjo 
idea (a piquant spice, but not just what 
w;u needed for hi !I particular pudding) 
and began deve lop ing the mandolin sec­
tion to the very highe st possible stan­
l!ard, an d :at the same time introducing 
the octave mando la. The lut addition 
was ,mch a marked improvement to the 
whole that he at once lxgan to de,•clop 
the 1ustaincd parls in the lower section. 
and it was not long before he disca rd ed 
the octave mandola for the tenor man­
dola. findina (as he sayt) the latter supe­
rior 10 the formt'r in every "ay. He also 
says ht' found consi derable difficulty in 
i111crc1ting player s to take up the mando 
Ct'IIO, but 1hat it finally came about. Ncx~ 
came lhc addilion of the harp-guitar, 
<!rums, traps and alto the flute, and then 
the mando -bass was introduced. 

Gradually, and littl e by little, cxperi­
mt"ntin,i, watching and listening, he 
streng thened the different sections of the 
orchestra, and last sprin g it boutcd an 
i111trumcntation of fourteen first m:mdo­
lins, fourteen 1ecoud mandolins, nine ten­
o,· mandolas, four mando-cellos, three 
plectrum banjos, three concert guitars, 
one harp-guitar, flute, drum• and mando-­
ba11. A sma ll organ also wa.s introduced 
very succeufully in certain selection&, 
where such musical spice would not 1poil 
the whole, and bcau1i£ul ruults were ob• 
1aine.d. 

Mr. Thompton wtitet: "The orchettra 
i1 not • money -making 1chemc, but it en­
tirc-ly for inttruction. It ads as an in 
ccn1in to indiYidual pupib to better their 

nandard of playing by giving them an 
op1>0rt11nity to play wi1h other1 of great­
er ability. The orche1tra plays a limitc-d 
number of engagemen t! each season. but 
11 ca reful to select on ly those c:ngaKc:­
mentli which arc most to th e crc:dit of the: 
org;i.ni:ta!ion, and at each and C\'cry con­
cert the thoul{ht of winning new ad• 
mirt"r5 for th e tri o inst rum cnu always is 
IIJ>t1t'I 11\>ll>l in our mind!. 

''Then~ ;,lways arc two clcmcnu preva­
l..:1•t in any ca111e-tho1c working for ;u,J 
tho se working aga imt -and just as soon 
as one side succccds in pushing their 
cause to the front, j11s1 so soon 'the oth er 
side al" ·ays is anxiouii 10 lak e advantage 
of it, and to 1,rollt by it in every way pos­
sib le. Therefore, it always is a strugg le 
bctwttn the right eous and the parasite. 

"Many peop le arc very rc luctant in at• 
tending our concerts, but th eir presence 
offers u an excellent opportu nit )' to dem• 
onslratc in so far a1 we: are able the: bet• 
tcr q11alitiu o f the instrumc:nu. 

•·(n making up our programs we al­
ways try to use the utmost care in select ­
ing num~n which not only arc with in 
the reach of th e orchestra, but al10 to se­
lect those which prcKrvc the characteris­
tic s of the: instrnmc:nu that created a dc:­
mand for their service, in th e first place 
\Ve have felt that, if we were emp loyed 
10 give a concert on account of our using 
the trio ins trument s, we would not be do­
ing the: right thing 10 work in memben 
of the "bow family," for if a bow orches­
tra were: wanted in the first phlcc: we 
shou ld not have had any application for 
our sc:rviccs. It is the public to whic.h at 
all time s we have to look for the support 
of th ue instruments, either individually 
or collc:ctivcly, and , if there are many stu­
dent s stud ying the instruments. it is a 
pr etty safe: guess that the public at large 
is interested in them ." 

Thus docs Mr . Thomp son and his play­
ers c90k their m""lndolin orchestra pud-

ding and present it for eating, and proof 
of its good or bad making i in the man­
llt'r of acceptance by public and prcu. 
Last winter Mr. Thompson read a pape r 
relating to the mando lin and its orches­
tral 115t'5 before the Kotschmar Club (,.ot 
'"""do/i"), tht' most cxclusi, ·c musical club in 
the city of Portlan d, and this bit of tlt,orti cul 
pudding was served 10 the club with a sauce 
of practical illustration by his own orches tra. 
This paper, and its somewha t remarkable 
acceptance by the club, was fully treated 
at the time by THE WotN?A, and nothing 
more nttd be added here further than to 
say that its eating by musica l diners not 
parti cula rly inter ested in the trio in1tru-
111ents fully pro,•cd iu making. 

A word as 10 sNbstatlct (quantity and quali­
ty. As with the culinary comm~tiblt", the man• 
dolin orche5tra should not be otht'r than what 
it pretends. A good chef never would lo.ad 
a light ni,nng,u with the 1Jv,ns and s,-k11 
which belong to a heavy suet pudding 
and c:xpt"ct it to be ea1en-not even by 
concocting a nc:w name: for the experi­
ment . Nc:ither would he sene the suet 
thing with a light lunch . A mandolin o r­
chestra dinner is not supposed to mas ­
querade as a hca,•y orches tral banquet, 
sen•ing course ahcr cour c or heavy mu­
sica l meats and puddings which se nd th e 
feasters away with a bad attack of tonal 
indig estion . Therein is where some of our 
dire ctors make a grav'! mis take, not rea l• 
i:ii11g that it is bette r to let the guests de­
part cravi ng for more rather than utiatcd. 
For the mandolin orchestra a sho rt pr o-­
gr am of the beautifu l lighter music is far 
better than a stretched out course of 
fourteen or eigh tttn numbc-n, made up of 
all sorts and kind s of heavy musica l food 
that th e. listeners arc unable to digest or 

the orchestral cheft obi• to '"°'"'' urt1•. 
The eating of such leaves a bad taste in 
the mouths of the cat"en . 

As a final substantiation of our premise 
that the proof of the pudding is in the. hands 



of 1mblic and preu-11 r. Thompson and his 
··.Mando-Orchestra" ga\•c th ei r annual 
s1iring concert on Thursday, May 20, 1915 
(the program is elsewhere in this issue), 
and the Portland Su nday Td,gram not only 
report~ the concert in nearly full column 
length, but featured the orchestra with the 
5.amc photo -reproduction accompanying this 
article, only, enl<Jrged by tltc pap,•r to a fi1:e­
rol1111111 width-a \Cry fair proof from the 
press, when the va lue of space in a Sun­
day 11cwspa1icr is considered, that the nm­
sical pudding was well worth the eating. 
A crow ded hou se and an cnthusiaijtic au­
dience w:1s the public's proof. The Tc/egrom 
~aid in 1~ar!: 

.\ \'Cry large and entl1usias1ic house 
atu:nded the • spring concert of 
Tho111pson·~ Mando-Orchestra at Py­
thian Hall, Thursday e,'ening. These 
annual .:,·e11ts, oi which this is the 
eight h, have come to be rcg11rded as 
,·ery im11ortant in music annals, and a 
notable irnpro\t.ment in mu~icianshi11 
and cnsemhle work, with a steady 
heightening of the standard set, is 
marked from season to season. 

The Mando-Orchestra now num­
bers 52 members, made up of pupils 
on the mandolins, mandola, mando­
ccllo and mando-bass. 

This orchestra is the only one in 
this part of New England that ha s 
added the big mando-bass to its in ­
strumentation. There arc many other 
features that .1.rc new thi!i season. 

In addition to 1he vefy fine 1)ro­
gram of orchestral selections there. 
were quartet numbers by the Har­
vard Male Quartet, mandolin so los by 
Miss Margaret Redlon, and readings 
by the fa\'orite local entertainer, Mrs . 
June Shaw Baker, so that a variety of 
taste s was pleased by an excellently 
arranged 1)rogram. 

\Vhile popu lar sel~ctions arc •the 'pc-, 
culiar province of the st ringed orches­
tra with the above make-up the high 
aspirations for his pupils have bceu in­
dicated hy Mr . Thompson in more ex­
acting numbers which have been 
p laced 011 his program!i at his annual 
events, for instance, the Berceuse 
from Jocelyn by Godard, which was 
gi,•en Thursday e\'cning was a selec­
tion rendered with a tine apprcciat.ion 
of its ·melody, its shading and its am­
bitious technical requirements. 

The o rches tr a playt:d in a really in­
spir ing manner, with delight(ul pr cci-
5ion and slylc, an.d the varie ty of well 
choun selections was hear tily en­
cored and many additional 11umbers 
gi\'en. 

The selection by Hildreth, "Frog 
Frolics,'' s«med especially well done 
and admirable in its finish and shad• 
ing. be1idcs being popularly very 
plea1ing . 

Miu Redlon, mandolinist, gave an 
unaccompanied solo Mazurlca-Concer­
ln, b1 Munier. with skilled tedmiqut, 
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s1ile11did volume and tone and was re­
called, playint: ··come Back lo Erin" in 
a most acceptahle fashion. Her hear­
ers were very enthusiastic. 
Utendcd space ha s been accorded this 

writing' not from partia lity for any par­
tirular organization, but because the one 
chosen affords a striking examJ) le of prac­
ti ca l acco1111;lisl1ment that may help Olh ­

cn-the younger orcheslras in the · licld 
which arc tryi111,: 10 u1)huild and en larg e. 
1: some1imcs is a hitter fact to realii:c 
tl·at the full g lory of achie, ·cmcnt is more 
often rraped by the followers than the 
precursors, hut the pioneers in :u1y ticlcl 
of effort se ldom\ receive ;my reward ot her 
tl•an the innate con,;;ciousncss that the}' 
;,re buil<ling solidi}' for posterity, and this 
i s th e true philo so phy of life and li, ·ing. 

The mandolin orchestra is ,•cry young 
in the field of music, and the £act 11ei th er 
can be overlooked nor forgotten that the 
iull iruitagc of what it is accomplishing 
today will ripen on ly tomorrow, therefore 
the seed must he well chosen :rnd well 
1>lantcd and nurtured. Ali 1hings which 
ue worth while improve b}' carefu l and 
consenative treatment. Fruiti;, flowers, 
music-yes, e,·en 1mddings-1hrough c.1.rc• 
f11l blending, grafting, elimina ting and ex­
J/4rimcnting may offer a present making 
well worth future eating. 

Sincere Thanks 

The a1tention of Tur. i::A1,1:,..1.A reader~ 
is ca ll ed 1>articularly to Mr . Myron .\. 
Bickford's interestingly written anti almost 
exhaustivelr comi,ilccl list of the rnaiza1.ineJ1 
which have been and arc uow being pub­
li shed throughout the world in th e inter­
ests of the banjo, mandolin, .AUitar and al­
lied instruments. Mr. Bickford's articl e 
will he found ou pai,:e 42 in the columns of 
his department, Th e Problem Prober, al\d 
it is somewhat remarkahle that il should 
come to hand to be published coinc.idcnt· 
ally with Mr . De Vekcy's reJ>ly in The 
British Department , to nearlq the same 
quuY from Mr. Lefebre of Providence. 

TUE CA1,t:su has long had in mind just 
uch a compilation, as valuable data for 

itself and readers, but is none the leu 
grateful to Mr . Rickford for taking so 
onerous a task from its shou lders and per­
forming it in such a painstaking and ca1,· 
ab le manner. \Ve also rest ;i,~surcd that 
c,·ery reader of the magazi11e will feel 
c.qually gra t eful to th e com pil er for val­
nable data which each !ecu rrin g year ren­
c)crs it mor e and more difficult to gather. 
lncidentall)', Tur. CAm-:,...7.A has a few mor e 
"things" up its editorial slce\'e, which it 
trusts will be of value when space and op­
i:ortunity permit their publication. Tn 
passinK-WC shall not shiver a Siring nor 
puncture a plectrum, if Mr . Bickford or 

.so meone else "heats us to it" another 
time. 

A SUt,hc Om t..l on 
Tel!: CAtwlUA also has re1ervcd for this 

month'• iuuc a brief account of the not-

able concert given in New York City by 
~Ir. My ron .'\. Bickford 1111d Miss \ 'ahda~ 
E. L Okon, but again we wCre · "bea1e11 
to it," and this time liy "The Mand olinist" 
i11 his department, who has included thi s 
conce rt in an account of others. 

Mr. Pettine-and 1>rohably lhrou gh 
ha:ste to rush "copy'' 10 the maga1:inc-

i:;;o::to~cK;11~~:1c~~:. :~::v:~~~l~c:!i~I;: 

we do not feel that we arc "tres1las sing 
1ipon another's pre se rve s" in adding a bit 
to hi s accounf, and bringing out a partic• 
L1lar feature. Tl1c. 1,rogram of thi s co11• 
l.ert 1mhlis hed in Mr. Pettine's column 011 

!laRC J7 in thi s issue was designed for the 
express purpose of Urini;ing into hro;ulcr 
ruhlic notice, liy exploiting them before 
a · pro111iscuous audience , composition s 
originally written by the great masters iu 
music solely for the mantloliu and i,:ui1ar, 
as well as arrang-ements from the work~ 
of oiher noted composers hy master:, oi 
these instruments. According to 1he sJJe• 
cial\y annotated progra111 the Paganini 
and Giuliani numbers we.re gi\'en their 
lirst pub lic presentation in this countn· at 
this concert, aud the two song l,y '.\l~ztirl 
\\ere fri,·en in their original form. 

Contratu lntions 
The many friends and admirers of "The 

Bickfonl-Olcotl Duettisu" will be inter­
ested to know that the team has hccomt 
,1 permanent organization - Mr. Bickford 
:;nd ~'liss Olcott ha\'ing bf;!en.,. ec<'ntly mar­
r ied, although Mr s. Bickfonl wi ll retain 
her maiden name for iirofes~ional u11e. 

Mr s. J. A. Olco11. the bride's mothl:'r, 
who hair been with her dflU)!'hter durin g 
lu:r residence in th e East, will make her 
home with. the coup le for the Jlresent. ~Ir . 
and Mr s. Bickford will be at home to tht'ir 
friends after September l:.t, at their new 
residence-siudio, 315 West 94th ·1n:e t, 
New York City . 

In Re Partee Fund 
TnE CA»E"ZA is gra1efully pleased to ac• 

knolvlcdge two additional c0nt ributions to 
the Partee Fund from warmly sym11athet­
ic friends. One is from ·1he wcll-k110" ·11 
concert artist, 1>rcmie r musical entertain• 
er and profctsional member of the Gui ld 
-) 1 r. Lloyd A. Loar of Lewiston, 111., who 
Sends $I0.00. Th e o th er is from ·~1i,!;s Lidia 
E. Sykes of 502 t:>coplcs Bank Building: in 
Seattle, Wash., instructor in specia l or­
chestral J)racticc and manager and direc• 
tor of th e Sykes Mu sic Sc hool which spe­
cializes on mandolin, guitar, banjo, 11k11-
lcl e and Haw ,uian gui lllr -w ho cnclosc,i 
$1.00. 

NO T 'E NOUGH 
Hole-us-Old Gotrox is devoted to mu• 

sic. There is a clause in hi1 will lea\'ing 
twenty-five thousand dollars to establish 
a home for poor singen. 

Poku1-How inadequate. Twenty-fi"e 
millions wouldn't begin to hoa1e all the 
poor singcn.-Llfe. 



THE BANJOIST 

Com/11&ltd ~y 

W. M. RICE 
TEACHER AND COACH 

oflhe 
Hotnni U11i••roit1 Ba11jo 111d Mu,. 

doli1tCl11b,Se•cral"Pnp" 
SchootCIYb1,01c. 

Tuition In Ba njo Tl.-chnlc 

I 
.\ 1w11 tfo•~ram is prescntctl in 1.his month'!> 

in~ta lhnc111 of Tuiuon in ll;mj o Technic, which 
,;ho"~ all the notes on th~· ~«ond ~1ri11i,:: from 
the third lo the twrlflh fret, 1,oth a!'lccmling 
and ducendini,::. The student :-hould m~mor• 
iic 1'11: J)o,,ilion oi t'il.ch new note in rdcr­
cncc both to it,; letter and th<; fret 1111011 w!iir h 
each new 1101c- j,; found. The po,;iiion~ of the 
natural notes should be n1cmorizcd tirst, af­
ter which i1 will I~ a ~i11111le nmttt•r to 10<';1.te 
the ~harp:. and flau. 

Srndy ,15. Thi,; 5tudy i~ made 1111 of exer­
cise~ introducin1t notes upon the st'Cond 
Sirin.I(, and ~howinJ.! how these nott~ may lie 
used to adrnntaJ:C to aid the- mo,·cment or the 
ldt hand in ra11id pa-.sa.i:c... \~ 1he prc\·ious 
runnin g cxercisCJ h:i.,•e :i.11 bctn in the key 
of C. and did not extend al>0,·e hi,.:h C, the 
u!e of the S<'cond string has 1101 been nc Cl'S· 

sary. Rut now that other kry s arc to IM! en• 
plC1yed, the sccond 51rin1,: ca11 Le u-.ed 11, ;!d• 

,•ant.age and finger cxtcnsion will he :woiiled. 
i c, u~int-! four finj:!crs of the lch hand on 
fivc fret•. and cau,ied hy two major intcr-.-als 
followin,r 011c ;moth!!r. 

It of cour ~e must he understood that in any 
-.cale. l,«:i.u-.c of it definite bejtinnini :-,r:d 
cndintt, the lcft hand may so finger t~:H the 
c-xtension will not bc ncceuary. In pia~tical 
playin):'. however, run! do not al .. :ays pro-­
ttreu as smoo 1hly as in scales, thcrdorc the 
hint j,.•l\'en in the text m;'lttcr, as In 
the IIH' o f 1he !'ccond !tr ing in run~, should 
he carefully thou1th1 0111 :i.nd closely followed 
hy 1he pla)•er. The dia 1tr.1m J,rlven in the A11ril 
(191~) numl~r of Tm: CAn&sZA should he 
rc, ·ieY.ed, as SC\·eral notes not before used on 
the firsl ~trini: will be in1roduced in this stud)·. 

Exuci~e A. An exercise in the kcy of G 
major. In the first measure allow thl" SC'«''1d 
finp:c-r n( the left hand to slide N1 1hc £ourti1 
!'Irin g from D to E. This hrinJ[ the fourth 
foi1tcr in Position to co\·er r, ,harp. In the 
,ccond mea ure E and F ~harp arc .in~--rt"d 
re~~ti, ·cly with the sttond and fourth fin• 
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T t:ITIOI'> IN BAl'\,JO Tf.CH1'1C 

LOCATION OF KOTES ON THE SECOND ..STRING 
FRO/ii TH~: TKIRII TO THP, TWHl.l'TH FRFT 

-ffl 8 •IE, ... , .~•H'r•~'&•rH·u.-.-~ "_0 
~ [ ! F - ____ F_ - C·T~-,_'=§J 

, ,.113 4 II 6 1 8 9 10 11 12 11 10 9 H 1 _6 II 4 3 

C:xe(cii;;e11 Introducing. Nc,lc!I on lhe S1"f'un1I Stnn_R 

45~~ •. •. • ¥#~~~ 
¥144i¼JJl@d~ ~ Cil • - + G 

irr~~~~ 
-~di-~­
,i :ee~· 1 ~~ ~-1. -~1a1"&tifirr\·i~t~1 

~ers. Thi s tini;ering sho uld be com 11:trt"d 
with that gh·en for the same two notc-s whi..:h 
:ip11c-ar in the third measure. Herc the lcft 
hand ad\·a nccs to the fourth po,ition with th, 
sc:cond fingcr CO\cring Eat the li ft~ frrt of 
the .,ccond strin1t. \\'hilc the rinr fin1tcr holds 
F !'harp. 

\\'hen pla)ing G th~c !'ame 'W>J fingc:-1, 
without lca,•ing the string,, sh'l•111 slide up 
the fingerboard to the ni111h po• ition. Thl"•C 
tinge-rs now C(Htr A on 1he sccon•I ;11111$; :lt 

the lrnth , and U at the ninth frct of the tir•t 
strin1t. To play C the !'ccond fins-c, holdi ... i;:­
,\, should he allowed to collnp~e at the fir~t 
j oint. ThiJ forms a ~mall liar Mer the first 
and s«ond strinR•· The fourth finger i~ to 
be used on D, :a. new note at the 11velfth 
£rel 0£ the fir,t st ring . 

In the fourth measure on the de,;ccndinjl 
nin 1he first and s«ond finp;crs should ~lide 
down the st rin J[s to ag:ain rovtt F ~harp :a.nd 
E. In the fifth mutnre, howc, ·c.r, thMt 1,amc 

lingrrs advance 10 1he ninlh position to cu,·t r 
A and It By using the sttond siring it will 
be 1,lainly seen that sc,,c-ral mo, ·cs o f 1:1e 1::.-ft 
hand ha\·e been eliminated, and one awkw:i.'"d 
rea ch arnided. 

R~-arding the fingering or the rhi:ht h:a.n•I: 
the first linger picks all single notrs occurinjt 
on the second ~tring and the sttond fin~er I» 
gin~ all run s on the first str ing as prcl'iously 
explained . • 

Exercise U. An exercise in the ke)' of D 
,majo r. In the first mc-asure allow 1hc ctt­

ond lingt.r of the lc£1 h:i.nd to slidr f·om D lo 
E. Co,•er F sharp with the fourth linger. '-­
sharp is to be covered by the second 1inittr, :" 
it i~ found at the sccond fret. 

In the third mra su rc, :i.ftc.r the scrond F 
sharp has been played, allow the fourth fin• 
Fttr to slide along the string to co,,cr A. In­
stead of going back to the first nosition 10 
play E and F' sharp. still retain the fourth 
position to cover E on the s«ond ~tr=n,c:: with 
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THE CADENZA 
the s~nd finger, the first finger co,·ermg }, 
sharp on the first string . Use the fir.st linger 
glide in pbying D and E. 

In the latter part u{ the fourth mc;uurc 
adnncc the first and second fingers to the 
ninth position as in the previous exrrcise. 
The student is cautioned to be sure and sh:i.rp 
C. This is a new note and should be cov­
errd by the third finger. 

In the last part of the fifth mc:i.sure allow 
the left hand to descend to the fourth J,Osi­
tion, and hold the second finger on E until 
hal£ way through the sixth measure. This 

~~f:; l~h;;ve:ht~!a~'.d~n ~~:·:ev~:th•=~~~ 
ure play F sharp and E in the first posi­
tion. 

Exercise C. An exercise in 3·4 rhythm in 
the key of F major . In the first half 0£ the 
exercise it will be noticed that, when the ldt 
hand is called upon to advance to notes in 
the higher positions, only the first string is 
u~cd; in the last half of the exercise notes on 
the second st ring arc employed. This givu 
the player both styles of left-hand fingering 
and should be 1tudicd carefully. 

In the first four measures the dotted brack· 
cu should be followed closely. In shiftinR 
from F to A in the fifth and sixth mcasurrs, 
the third finger should be used for both notes. 
After playing F the finger should mo,•c to A, 
and then return to F without leaving the 
first st ring. The first finger should then ad­
nnce to the seventh position in the seventh 
musure. In the eighth measure it should 
be no1ed that 8 Oat, a new note, appears. 

In the ninth measure ad\·ance the first fin­
ger to the tenth position, allowing it to co,er 
C on the first string and A at the 1cnth fret 
of the stt0nd string, thus forming a smalt 
bar. This finger is to be held down through 
the ninth :md tenth measures . l11 both -of 
these measures play 8 flat on the second 
string. This note is found at the elcvCJllh 
freL 

Compare the right-hand fingering in these 
t.,.0 CJICUUrcs. In the ninth mca!urc the first 
two notes occur on the first string, and these 
arc to be picked with the second :rnd first 
finl(ers respectively. Strike the B ft:&t on the 
second string .,·ith the thumb. In the tenth 
mr.i5urc pick the first note with the second 
fi1111:er. Strike the first note o«uring on the 
~econd strin1,t with the thumb, and the next 
with the fint finger. 

In the clcvtnt h measure allow the first fin• 
,i:tr of the left hand 10 lide 10 the ~ghth 
fret without leaving tht string. Here an­
rther ~mall bar it formed, covering 8 flat on 
the first .tring and G at the eighth fret of 
the second string. Cover A on the second 
llrinit with tht third finger. The rirh t-ha.nd 
fini:reting is the same as tn the previous meas­
ure. In the twelfth mmtnrc allow tht first 
finger lo deKcnd 10 the si:Joh frrt of the 
1ccond atrinlf to cover F. Pby G on the 
npt'n fifth 1tring . 

In the thinetnth meuure cover B. oa the 
tttond slrint with the third finpr, the &nt 
finp r to hold F. TaJdna: ad'f'Utap of th 

open fihh string, advance the hand to ua. 
eighth posit.ion, allowing the fingCrs to re­
main on the strings in sliding. The third 
finger now holds A on the second string, 
while the first finger covers B flat on m, 
first beat or the fourtccmh musurc. Still 
holding these notes, allow the third finger to 
fall on C, forming a small bu. In the <lt· 
sccnding run the n.mc fingering should be 
used, the only diffc11ence being that the hand 
moves down the: fingerboard. Compare the 
left-hand fingering in 1huc two measures with 
that given for the seventh and eighth mea • 
ures of this exercise. 

Exercise 0 . An exe rcise in 6-8 rhythm in 
1he key of 8 flat major. In the first measure 
use 1he thumb glide in playing F and G a1 
this will prevent cross fingering from A to 
B flat. In the scc:ond measure strike B ft:u 
with the: thumb and pick the C with the first 
finger. In the third measure advance the left 
hand on the fifth count of the measure to 
the seventh position. This position is to be 
held throughout the next measure, and all 
notes with the exception of G arc 10 he 
played on the first 1tring. In the: fifth mUJ• 

urc allow the first finger to form a small bar 
at the third fret, con.ring F on the first 
string and O on the 1econd stri ng. Cover E 
flat at the fourth fret of the second string 
with the second finger, and hold until this note 
appears again. 

In the sixth measure allow the first finger 
to dcscc.nd 10 the fir1t fret, forming a small 
bar upon E flat and C. Hold this through• 
0111 the musurc., .and co\•er D on the second 
string with the third finger. In the seventh 
measure strike the fim B flat with the thumb, 
u1ing the fint finger on C. When the C OC· 
curs again strike this note with the thumb, 
and th,n ahc:matc as in the descending scale: 
of D major. ln the tcmh measure advance 
the left h;md to the third position, playing 
E flat on the second string with the stt0nd 
finger and F on the first 1tring. Hold thcie 
two notu until th,y occur again in the fot• 
lowing measure. 

Now advance the first finger to the tcntJ1 
position, forming a small bar over A on the 
second siring and C on th~ first string and 
hold this position through the twelfth and 
t.hirtce.nth measures. using the second finger 
on D flat on the second atring. and the third 
finiter on D on the first string as these notes 
occur. Follow carefully the right -hand fin• 
,cerinii: as indicated. 

In the fourteenth measure allow the fim 
finJ?er or the left hand to descend to the 
eiRhth fret , forming a small bar to cover B 
flat on the first string and G on the second 
1trin1r. Cover A with the third finger. In 
tht last half of the measure dC11CCnd to the 
1ixth position, u,ing the first finger on F. 
In the nut measure desttnd to the third 
po,ition, t11in1t the first finger on F and the 
ncond nn E ftaL Hold these fin("ers until n 
appear~, then rc.1eaff. P1ay tht last measure: 
in the firtt posidon. 

Exttdae: E. An n:e:rdM in the key of E 
ftat major 111 the Am maean C 11 lDdi-

......................... ,...CADDS& .......................... 



c.ued to be picked with the first linger and 
B flat to be struck by the thumb, When 
runs in this key do not descend to the fourth 
string this fin1:cring is to be used, but when 
runs do descend to the fourth string the right­
hand fingering should be reversed. 

In the ,second mcasu,rc cover A flat at the 
sixth fret of the first string with the third 
finger, and after this note has been J>laycd 
the finger should ,lidc down . the string 10 

co,·cr F. In the third measure the 8 flat and 
itis following OClan~: sho uld be CO\'Cred by the 
thirtl finger. Thi s fingering is permissible, 
owing to the first B flat being an eighth note. 
Place the first finger on A flat, and after play­
ing this note the first finger should slide down 
the string to E ffat, the third finger CO\'Cring 

F in the meantime. 
In the fourth measure advance the third 

finger to high C, cover B flat with the first 
finger and then play A fiat on the second string 
with the second finger. The first finger glide 
of the right hand should be used in playing 
these last two notes. Taking advantage of 
the open G string, the first and second fingers 
should slide down the strings to the third po­
sition where they will cover F and E flat. 

A similar finguing in the opposite direc­
tion is used in the ascending run in the fifth 
measure. Use the first finger glide in pickirv 
the high C in this meuure and the octa \'e C 
at the beginning 0£ the sixth measure. Th, 
last named note could be struck by the thuml\ 
but the glide ~ prdcrable for practice. Use 
the second string in playing E flat and A 
fiat. but do not aUow the fingers to lea,•e the 
strings when shi fting from the third to the 
ci.,:hth po5ition. Compare thi!J fingering with 
that giycn for the second measure, where only 
the fi~t st ring was used. • 

In the Mventh me:uure the second and first 
fingcn should again be placed on E flat and 
F. While playing G slide the first finger to 
A flat, and although no note is to be played 
here upon the second $Ir ing, the st'Cond fin• 
i;rer should still remain upon the 1111ring. 

In the eighth measure ad,•ancc the fingers 
to the tenth position to cover 8 flat and C, 
:ind cover D with the third finger. In the 
descending n111 the same fingering should be 
used. only that now the left hand is moving 
in an opposite direction. The student is uri:ted 
to play each exercise of the study through 
m:1.ny times, until the fingering of hoth the 
riii:ht and left hands seems perfectly natural 
and easy. 

Very British Guest: "What! Brahms? 
You' re surely not going to sing German?'' 

H ostess (apologetically) "We ll, of 
course I shall take c.are to sing it ftat."­
London Punch. 

The Soni Writer 

He write, about old Normandy, 
For Dixie he moans and cries, 
The way he ducribca t.bctc places 
No Inhabitant would recoarnizcl 

- • New Yorlr Journal. 
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Sig. Calacc looked after every . detail­
cven to the construc tion and decoration 
o! !he instruments used, which were de• 
signed after models prescn •ed in the differ­
ent museums in Naples, the home of the 
mandolin. He was assisted oo the pro· 
gram by an orchestra of fifty, with an in• 

I 
strumcntation composed of the plectrum 
faniily augmented by a flute, oboe and 

l

i~~--------------ll :;;~~::~ .. a:~,~~1,:~:::;:~~1~1;:;~:~~;;_;;:~ Orcliuua 
Souta . . Fr••rt1t•Mari•l'trui•i(lll&S- l760) 

(l,arso, cantabile. Vivoei, Largu. Gi11) 
0,chcllta 

Soloo lor Plec1t11m lnnrwmenuL.N~ Bu1Awt• (1770-1827) 

Ja) Adal(tO 

Condut:l~d /Jy ~ fofit:~n:11d Ccmbalo 

SIG GIUSEPPE. PETTINE <•l Aria , • . ,1.,.,.,:. Lom ! 11167-1700! 
• (bf l.c Rappd du Oi1uwi F. R• .. t•• IG83-17114 

VIRTUOSO a~:,ic 1~:m pl~rrd br iii~ 0rJ~.~=rui, IM-&.1?4-:i} 

Plectrum Concerts 
Of the many concerts which have been 

gi,·en during the past season, four are de­
~cn ·ing oi s11ccial attention as having in­
troduced, each in a new particular way. 
11rmething novel and instructive that will 
l·clp 10 stimu late the culture and lo,•c of 
the plectrum and kindred instruments. a" 
.... en as bring them to 1he notice or 
modern musicians. These concerts, all oi 
which were given with the same end in 
\ iew, were all given during the month of 
).fay, and it is both pleasing and encour • 
aging to note that the love of our instru • 
ments is so stTong that the vibrations 
arc caught by different pc:rsons in differ• 
cnt part!i of the country and o( the world, 
urging them to work for the same rcsuhi 
and at the same time. 

The first of the se co ncert s was given in 
Kaplc$, Italy, on May 2nd; the second in 
New York City on May 4th, and the rc­
ma.ining two in Providence, R. r, on May 
2.Jth and 25th in connection with the 
Fourteenth Annual Convention of It.he 
American Guild of BanjoiSls, M:,.ndolinists 
and Guitarists. 

The concert given in Naples was under 
the direction of Sig. Raffaele Calacc, the 
noted virtuoso and composer with whose 
work the readers of Tn~ CADENZA should 
b<: more or less familiar, as a sketch of 
his life was given in this department not 
Ieng ·ago. This concert was advertised 
a,11 ''Concerto· Oassico Storico (1600-1700) 
di Strumenti a Plcttro," and the program 
was illustrated by half •tone portraits of 
Bach, Beethoven, Mox.art, Rameau , 
Vi\•aldi and Durante. It also contained 
half•tone cuts illustrating . the ancient 
d:111cCJ played at this concert, with note. 
explaining the manner in which these 
pieces were danced. Under the name of 
each composer who was represented on 
the program by • numbu, was appended 
a brief sketch of hi• life-in all a most 
in1tructive and interctting souvenir pro-
1narn. 

rav•11•• •. 
Gn·11uca11d Musene 
Mi1111utc 
IJolHO 

The concert gi\·en in Nc1'• York was one 
of the usual series of "Auditorium Con­
ccru· • given each sea.son by John \Vana• 
maker in the Wanamaker Auditorium, 
and was under th~ joint direction of Miss 
Vahdah E. L. Olcott and Mr. Myron A. 
Bickford,. assisted by Gordon Kahn, violin: 
A. Vedder, 'cello. and Lillian B. Hey­
ward, sop rano. This concert brought 10 

the notice of musicians the fac1 that th e 
mandolin and gui tar were oflcn used by 
the great masters in conjunction with 
ot her instruments, as well as for solo 
numbers, and gave an occllent demon• 
stration of the capab iliti es of these in• 
s trumcnts when used conjoint ly with in• 
strum cnts of the bow family and with tht: 
voice. The program was as follows: 

PAG,~~~~N,_l~do;:i~~c,~, Op. 4, No. t. f« .,iolin • ..-iota. 

Violi11, Gordo11 K•lin: Viola. Myron A. BkU«il: 'Cello. 
A. Vcdcr: Gwiur, Valadab E. L. Diam 

MOZART, So1111 witl1 ,Ofandolin A«ompa11imc111 (Mr 
Bickford) :• 

t1Fcrrcr) 

GIUI.IANI. MV.riatio111:• 

Op. S4 Mr. Bickfo,·d and Miao Olcnu 
DONIZETTl•t·ERkER. G■iur and Piuo. Fantuis o• 

.,La Flll\11,. Rof'c:::•::•d Mr. Bickford 

The program contained brief annota­
tions regarding the. numbers played and 
their compose.rs, together with a short his• 
torical essay on the mandolin and guitar. 

The remaining two of the four concerts 
were. rcvtCwed at length in TnE CADt.:fz.A 

for June and July, and it would be super• 
ftuous to speak of them again in detail. 

\Vith the succeu 0£ the above mention• 
uf concerts as precedents, we may safe-

-Tb1 11am•• of tlr.1 <:<>lllf'OW" of dr11 PuaH and tl11 
Bolero •~re 10 1 ,iv111, bwt d1n1 i, cnrr re•- 10 INli••• 
lllet bod1 •tr• «>•poff<i by C..laNI liimtdl. 
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= "MINE IS A VEGA"= 
MANDOLINISTS 

I 2l{e~Z5~~:¥.f.J: That is the answer that most every one of the 
best players of today will give you - should you 
ask them what instrument they play. 

Send for New Vega Ca~alogs--JUST OUT 

VEGA--Mandolin-Banjo and Banjo Or­
chestra Catalog. 

V_EGA--Banjo Catalog. 
VEGA--Catalog of Sundries and Supplies. 

VOICE OF THE VEGA. - A little paper full of 
matter that will interest every Banjo, Mandolin 
and Guitar player. Illustrated. Ready October 1st. 

Do not hesitate to write us in any Musical 
Needs. · 

The Vega Co., 62 Sudbury St., Boston, Mass., U.S.A. 
VEGA taatn11n e11t• 01:1. S. .. at 

OUI ......... pk,rt,..••! 

t.oo,i.iJnotrtHl01r.,.foa ■d-1 
thU lh1'J' •t~ ci1hu 1'.10 •mall o, loo 
b;,-1oolu,blc«1oohrd,1oe>POiued 
or1oobl11 ■ 1 

\' o.. ricked..,..,, .. o,11. but Wfou rooi ,,,. Id ,..., tbt• 
t<><> bd 10 lie :a11d •aooth tht a do•■ 10 Hit yot1r­
Mif. aad 1hu J'OII op.:,il~ two or 1lutt bdoH you (°"'Id 

pt what>"" •••v.!. 
EW'ClrJ' m• n do llnlat h •• IO ... lh ni u ah t h l■ lr'O\i bl■ 

"«J' t im e h e wa n 11 • • •• p~t n, m uni- h • 

• - th e 11. M , Plectrum■, 

The,- pluM th -1 .. uni111 rl•r«• •t oacc. JI 
pou uk for tb<c lniblc oau ,.,.. ..,, 1bt ■ 111 of 11tc 
••111<c luibili1y; If pou •nl 1hc tu rd oar1. ud, it 
j11t1 u hard., 1hc od,.,. oac; h■ I tbf J' are •II 1M Nme 

,i1t1 11J •••""· Whca ,ucd ,otb<cm Jou ua al••r• 
fe l Ju.al wbu ,..... -. n1 _,, d m e. 

T&kc o,oc ia ,...,, 11&..t nd ua■iac it urdallp. 
f«I iu '""""~ 1,e.,,Ucd cdlff. Plar oa ro.r ■ndo-

!\;°'in •l ut • 11,.., it producn, bo .. ca,ilr d1t ouia .. 
,e-opondi,,iu1oud,. 

Gel oomc II . M . Pl « lTUl'ffll 11 0.Cf. If yc.r 
dulcr d<>tt "°' keep 1ht■. oodu di~I frt•• 

THE RHODE ISLAND MUSIC CO. 
49 PENN Sl'REET : : PROVIDENCE, R. I. 

One, t tc. Thr ee. J5c On e Do U"ll, 7.k 

cue of mem~r .. hip on 1he wall of your 
studio! Think of the prestige resu h ing 
from tho fact o f being empowe red with the 
au1hori 1y 10 grant a dip loma for the co r• 
n;ct 1i:us ing of the d ifferent Sta ndards of 
Auainme nt! I n't t ha t "'·onh two do llars 

!,- exptct that the coming seaso n "'·ill br; .. g SN m : consideration. I never had 1hc desir e a ye,1.r? 
m;.n)' .such instructi,·e co nc e ru to a musi• to belong t o tha1 body, because I never - \ Vhat pres tige and repu tation I ho ld 
ca l public. My 'reas on s for ,nitip g of could sec of what l.tcne61 lhe Guild could h;i,•c bee n bui lt by my own effo rts. I am 
tl, em a t uch length lies not on ly in the be to me. ever doing my share of wor k towards 1hc 
fact of 1lu~ir novelty and the magnitude o l - H you gauge all things from a lina n- up li rting of ou r ins1r umc nt.s. As for 1he 
so me of the. numbers 11erformcd, !Jut with .cial standpoint, of cour se the re is little Guild, it OOks to me as if a fc ~· mt'ft"lbers 
the wish 10 encourage Jo\'t·r• of the plcc• to be gained by belonging to the Guild, a l- 1 were ge ttin g all t he bt:nefiu, wh ile the ma• 
trcm iMtrumcnt and thei r kindred to give though l u~urc you I ha t my own bu.sines:, jori ty p:ay the dues and look wil'C. So 

:1as been greally improved e\·er since I fa r :u I kn ow th e Standards of Att ai nment many auch conce rt $ in Lhe fut ure, and I 
;,1cercly hope that plan" \\i ll be. sta r ted 

no" · for giving many imch concu!f next 

l•a,•e been a member. ex ist only in th eory any way. 

- \ Veil, I do 11·1 sec any benefi t whauo- -A littl e. wh ile. ago you rema rked tha t 
ever 1hat ca n befa ll a membe r or th a t o r- a membe r docs no t der h·e any be nefits 
ganiza tion . rrof'll the Gu ild, yet you have j ust s1a1cd 

O• crh ea rd -Then I am co nvince d that yo u have ti a1 a few do ge t some I As a matter of 
- \Vell, you had a good chance to sec I o t given the ma tt er any' se rious co nsider- fact. my dear frie nd, every 1ingle membe r 

the "American Gui ld of 8. M. G." at its at ion. Think of the p restige arising fro m co me, in for his share. Na tu ra lly am ona 
t.csi. Hone of its annua l con,·cnt ions was th e fac t of being a-membe r of an organ iza- a ll o1.ggre(f,lltio111 of men Che re arc so me 
ltf,·en in yo ur city. Yo11 have lear ned tio n who e para mou nt aim is tha t o f ra is- lu dcr s, and we ar c pr oud to have so me 
t hrouft h T u ,; CAOf•su all the husineu ing th e s ta lu s o f th e ,•cry ins trum ent s you mig ht y good ones am ong1t th e Guild. 
tuns.a ct ed , o1.nd pres umably b)· this tim e teach I Think or the pleasure and n iis fac- Thes e do 111011 o f th e work a nd, if by 
are we ll ac qua int ed wit h t he 11urpose and tion derived from associa tin g with so me ''ge ttin g a ll !h e benefit s" you refe r to th e 
lllanding of t ha t body. As a t eache r o f oi the bu t play ers and t eachers in the publicity th ey r ctt'iv c through th e O fficia l 
t he ma ndolin , lfUitar a11d ha njo yo u should country, with a ,·icw to improvins condi • Organ for their cffon s in behalf o f the 
t~ n•? mm1M-r . May I send in you r apPlica- tion s in your profc u ion and built1ina a un- Guild. plcate a llow me to tC'II you that you 

iform tce.hniqucl Think of the pro spectiv e arc either minakrn or misinformed . 
- I ha,·, heC'n approach ed on thi s matter J.>Upil who might be influenc ed 10 1tar1 hit These men act ,1cry little in compari1 on 

5<"'fcral tiru u before. and hue Kivcn it ttudict with yoa hy noticing your certi& • with wha1 they give , while ev ery member 

---- .... s.: ..... , • ..._;.-... ~ .. .-Ta.CADDU ... -........ ----.. -.......... --



WASHBURN 
MANDOLINS-GUITARS 

EASY TO PLAY I 
These delightfu l 
inatrumenta have 
been the world'• 
standard of excel-

~~~~- for p~lj== 
to all other makee 
on account of the 
s up e rior tone 
quality . 

Prices f rom 

$15 
to 

$100 
&14 .. t.ad i ,...,kftO ................... 
Write for beautifu l 
catalOtrWhichgivea 
illustrations of the 
various styles. 

THE NEW IMPROVED WASHBURN BANJO 
(PaW111t-') 

is the late s t thing in Banjo co1iatruction. It 

i',:~~:!t~n~;;;r_p~:p::i~ff:,tfv; 
:f~~rtp~:~ $i~ ~:"'$ioi. Send for Cat-

~ 
ONICAQO 

o! th e Guil J deriv es be n efit fro m th eir 
work. Ju st 3$ it is tru e tha t a person com­
miuin g a felo ny brin gs d isgrace to eve ry 
one o f hi s famil y and kin, it j ust as na­
turally follo w 1hat he wou ld !.,ri ng' them 
hono r and 1,rc:;1ii:e with his good dcffis, 
Of cour se, personally. he com es in for :a.· 
lu ge ~har e o f c.ith~r hon or or disgacc ac­
co rdin g to hi !> doin gs, but that is on ly fa ir 
a nd in a cco rdance with natural law s. Al­
lo w me to in form you that you would come 
nea ru the truth, if you stated that it is 
the majo rity of the members who gain 
more bm etiu than do tho~e who. throu .::h 
lo ve, lemp erament, knowl edg e and goo d 
na1urc . do the work nec ess ary to bring 
forth such rcsuh s. ,.\s for th e S1and ard <1 
of Attainment, I can ass ure you that tho se 
will po sitively he operating thi s seas on . 

- But why should I he a memh er oi the 
Guild, when I can do jus1 as much for the 
cau se out of it? 

- Because you will accompli sh mor~ in 
our com1ian)', for ··In union there i" 
strength." Becaus e there will be. more peo ­
ple 10 know of and a1>preciate your worth. 
Becau se you ov,•e it to the instruments you 
tt"ach. Decau~ a greater Guild means more 
inter e st in our instrument s, therdiy im -
11roving your busines s. Bccausc we have 
a strong and highly respected organiza­
tion, and the strength and respect of the 
whole body natura lly flows back to every 
membe r. Because,-
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Contra-Bass Guitar 
h r••nical, d11ubk •ad ..4 b•d•- dai,n-. w-.krf11I G11itar = 
;., .... .,., <kuil. Spn,« lop. ••i,le 11ttk, iiapond p.llHI bud. = 
t-,1 .. 1ad>1ttlnu. F,-1.oadn111Jt...~~.d .. tb,o.-a • .-i1b-.loi.lt: = 
"d~,: u-•d 1b" Md,:•. t...,:t •..t -n.J..bok o,.., • .;..,.. o1 hod,-, = 
30 1', i11d1n lo;ni,, 21 iacbu rid~. 3'-t, to .f i11<~• d.-..p, K•le U :E 
iMlln, ._..~ Inn• u ,lie do.bl,- ba ... "iolia ..-ale: lo'III le..,.c• ol = 
h<Ml,aaJ11tt~60iHW h bua Hr,-iH, biJ",ric.t,-. 1, = 
'"""d ._._ ai th" J<>abk bu, •·><>U■• 1': • . .\, D. G, .alto ... ,.. . .,•• 1•~ = 
:::.,!:":.:.::7,:ir:: :1.a~::•.,.-r::.':." \•::t:n~:.•;~ .. ::,•. ~ 
oltoollJ be .,;,n, 1bi, R1u .. It i, ., .. ,. for •nr ,...,,.,plaint<> =: 
"'•' it fro•• a-uiu, tt0tt or lt-oia • do.bk bau ,;,Jia KOH·. ,... = 
rn<., io1l.o.,uy-.-i1lo Tttrlibor1I due-•! 1<,1ud,c:ro aud dulu,. = 
"ill ..-ad 10 ,._, addrn., for ren d a ,-,.• 1rbl. \ <ldrno = 
H. F. Meyers ~,£" Chicago, Ill. 

Previous to January 1915 
Any 12 iuues, po stpaid, ON RECE IPT of 60e 
Fo r Canada, aen d 25c EXTRA for rnailin1. Fo r Foreirn mailin1 
se n d 50c EXTRA. . 
Each of th eH BACK ISSUES co n tain 16 paires 
Ba nj o an d Gu ita r mu aic . 

The New Yorlr. "TELEGRAM.JS&ys 
11,_olJ•lr lh b.):-

· · l:.~11 -II ~ II f ~fllk, Ir--1ft N ll./t:'lf • 
rno!wr ■ll.4 ■ - 1111f'Oll11.·• ;::~..s:~:t~~::~~;:,r ?~ 
t' , ,,.,c:li H .... or • Harp-kl ALL .-u1 a plcc,no• 

!.•::=:.~ ,_B ,t_,I :~!:!•Yr":.::: .. -:,"~~..:: 
'fM ,_,,;,;. .-u .. _ i,,-iq. t.t It 1110 .Uli-rcd.. 
Sn-•adia1bio- 1li01"Cfftftado"' \\' rite lo, o .. 
catalor a.d TI-eaa1ia 1ad ••b: Gooii t::♦ e ul_ tM 

~•~:•J=~T..:'i.':.~.'~7~ Y,': T,•nm•T 

WM. C . STAHL 
211 GraDCI Annoe, Milwaukee, Wis. 

- Enough -- give me ;rn applica ­
tion hfank. I have changed my mind and 
would lik e to be one of you . 

"'Don·, like r.agtim«-1 ch?" 
"~ot much," answued the re;t.l musi­

cian. "Ragtime always sounds to me like 
a tune aff«ted with the stuttering habit ." 
Brooklyn Citizen. 

HAWAIIAN STEEL GUITAR 

~-~c: ~~·-:.::.:'...: ... ~~-.1~-
JUSTOUT-A ...... ,,... lllalM h IUST TO tJNDOSTAND 

EA.Sf TO HA D,, EAST TO PU T, UST TO lZilH 
l'._ IC& af ---~ "::!:~~!:\."::!.Jr.:noeo'-• •M 

Nall ...... """' ■r$-e0_.M ....... l fcna. 

■ . ■UNT Z - • 94 S.UI 1tll Slt9tt, S.1 ,-, Calf-r. 



!10 

COSTS YOU 

One Cent 
IT'S THE 
TALK 
Of THE 
\1 .\\IJGLI:-. 
IIOHLIJ 

"'SALUT A PEST11, Ha■1ariu1 ~~;:.I.I-Odell•B 
"'81!.llENADE . • • • . • . • Wldor-Odell-A 
"'S'TI.PLIVU.Y.0....Slel> - Robwl .. Tocaben-A 
Pw M-cloliD Oreb.. Wtt.,. ah• dd• ln•I• 
ca~.,.-lca. S..lldNdu.teW.W . 

Over the W ~-;;s, Waltzes 
POR GU ITAR SOLO 

AR~c•o OLC O TT 
MKl>IUM OIPFICVLTY--Price St Canta••ff <Mf 

New Mando lin Orcheatrn Music 
• IDIUO ~--OdeU·A 
'"SONG Of'THlt VOLGA BOATMllN, 

GaANDICA ct:!:Z~~~i~4 
Os:I. WONDUJl'ULNIGlfT, w.taa 

Jo-Tocabal•A 
MOaNlNG, NOON AND NIGHT IN VI• 

U1Jw-S:c%2imMoau&f;:!r;::;:--c 
iulm ...•. ,. o.on,11:.1to1Mri.Toea..,_•A 

T&NN&SSU. O.e-Stc ' T 

THE CADE ZA 

C,nd•cled Oy 

WIU.lAM PLACE, JR. 
VIRTUOSO 

MHdolla Soloht forVictorT•ll1UI& 
Madr,i,..C.O~ .. , 

A Talk to Parent■ 

With this issue o{ Tu£ CAUUUA the musi­
c-.il ■ea.son of 1915-16 will have l>c:gun, and 
thousands will return from vacationt at the 
seashore and country to again resume thdr 
musical studiea. Besides the countlds num­
bers of students who already N.vc established 
themselves in the study of some particular 
instrument there will be many othcn who arc 
not 50 established, and who perhaps £or 1he 
tint time will consider the matter of choos­
ing an instrument for thNnsclvc:s or possibly 
for their children. Inasmuch, therefore, as 
T111; CA»zitu is now read by thousands who 
arc interested in music merdy as a pastimt, 
I am t.aking the libttty of devoting my al• 
lotted s,pace for 1his month to the purpose of 
huin1 a liul e heart 10 heart talk with par • 
ent.s who may be undecided as to !he in• 
strument for their children 10 study. I really 
cannot recommend the 1wo instruments rep, 
resented by this dep.ulmtnt as being appli• 
dble 10 n:ery student, but I can ny that 
among all of the plectra! instrnmeni. at leut 
Offf' may be found which will se.ne to stimu• 
late an intert:,t in music not equalled by many 
of the so-called ''standard" instruments Our 
tOf)ic of di,cus~ion for thi, month thtn, will 
l>t-the plectnl family considtrf'CI as rudimen• 
tary instruments. 

All fond parenn ,rho art considtrini;:: a 
count in mu,ical instruction for their child 
;rrswlfll' that their in<fo·idual 10n or daui;t:htcr 
will de\·t-lop into a ..,.Padcrcwski ," a "Kreis• 
1cr'' or a ''Maud Powell," and ,parentl often 
expc_nd thouunds of dollar• only to have their 
h09f'I ultimate ly lhauercd. The "prodisry 
farce" is worked continually by 11ntcrupulou1 
tcachen, who play upon the ima,iination of 
pupils and the credulity of parent, with the 
1)1'omite of "vinoo,i.ty... Amonr the more 
wealthy claua a college education aho is 

young student, in addition to all his other 
work, is 1,urdened with the sludy of music. 

A man with only a general cglltge cduca• 
tion is not a 1pecialist, and to become a power 
m his chosen work he must go further and 
post•graduate courses are a necessity. Yet 
fond fa1hers and mothers, with sons or daugh• 
ttrs who display a liu te musical talent, ex­
pect them 10 become musical virtuosi along 
with their regular concge work. Encouraged 
hy an unscrupulous teacher in the belief 1hat 
their children will be great, besides the money 
paid for a rtgul:rir collegiate course thousand s 
of dollars arc expended only to result in final 
disappointment. 

Thi s is the day of the spccialisL To he 
grtat in his 11rofcnion a man must know 
mwcJi that is MnhDU'tl to the rank .i.nd file o f 
the s.i.me branch, and he must SJM!nd his 
slUdy years in ll)CCializing. It is impossible to 
become a \'irtuo,o upon two hours of daily 
practice as it i1 impouiblc to become con• 
Vt'rsant with a foreilftl language in a week. 
"Jack of oil 1rade1 and master of ,.o,u.•" runs 
the old 1,roverb, and with brains cramflled 
with Latin and Greek there is no room for 
harmony, counterpoin t and fu1We--that is, not 
more than a superficial knowledge, for as a 
ffl:\ttf'r of fact life isn't long enough to mas­
ter all. This prellmblc brings us face to 
face with the open question: 

"If an individual has decided upon a col• 
lege education, and unless he takes a special 
musical course, 1hou1d he consider music sc• 
riously?" Emphatically, the answer is "NOi" 
If ht doc1 choose music a1 his J)rofession, the 
more education he gets musically the bettct . 
Let him in every way possible strive to ob· 
t-ain a degree, for a musical degree conferred 
hy a reputable college i1 of inestimable value. 
If, howcnr, one has chosen engineering or 
some othe r scientific work other than music 
for a life work, vision• of grand opera and 
~rmphony orchestras never should enter hi1 
head uccpt from the 1tandpoint of hearing 
others a1 a mcan1 of recreation . 

Music at this stage 0£ civilization is too 
highly dcvclopt'd to be treated u a second• 
ary consideration-not evtn with a child of 
1ltn years. I realize th:i.t it is difficult for 
parents 10 decide the life work of their chil• 
drcn, yt"I d01e oh,ena'ncc even in infancy 
will give decisive cluc1. The prodigy is born 
and not developed. Prodigies cannot be made, 
and pare.nu should be extremely wary of t~e 
teacher who lclls in glowing terms of the 
child's i;:rtat future, and concludes his t-ale 
hy rf'(lu61ing a check for "fi\•e hundred" as a 
"starter ." 

Even a f\rodiKY must practise constantly-­
five or six houn a day al the very least 
durini;: a period of len years or more lo dt 
vclop. lt cannot be accomplished within 
"'1orter time. The ltudy of music is some 
thinJ more than mtrtly a routine in whl 
the fin,rcn and brain arc trained. to act ,imul 
tanN>Usly, and without the intuitive lt"n~ o 
musical rcfinNnent-whic h may be termed th 
ability of phrnin!f"""' 1n the technica l work 
yean is of no avai1. Thert:Fore, a par 

l'_...1 fi!--L- C-Ne J--'- considcred neeeHary, and with brain crammed 
'-:\,Ul::::::::IKIIC:::::::''----:".~W::::::Uf"~&~~••~thc capadty or •ttandinJr room only'" the 
~ ---.- ... .. ........... . ;;;:;;;;. ... tftl lt CJAPafU ............ -.. ........ ........ 



who decides u110 11 music as a prof ession for 
his child shou ld think long and 1hink well be­
fore mak,ing tha1 decision final. 

Having considered the profession of music 
from the nrgaJive side of the question, let 
us sec what can be done po.rilit•el)• for the boy 
or girl who is receiving a st.andard educatio n 
in school or in college. From the stand• 
point of becomin g a pl~sing performer, o t 
all musica l instruments none arc quite so 
easily learn ed as arc those of 1hc mand olin 
fomily, and none can ¼le lea rned with the out ­
lay of so little money . Thu s we h;we two 
points primarily in £nor o f t'hc plectra! fam­
ily- 1imc and money. 

At thi s tim e the mand olin and kindred in­
stru ments arc so well advanced in musical 
standard s that their teache rs usually arc good 
musid:ms, and it is we.II to remember that 
all the instru clion rccci,·cd from them is good, 
sound mu,ica l knowledg e whid1 can be ap. 
plitd _through life and will be valuable in ap­
plication to the 5tudy of any standard in­
strument in later yean . To become even a 

medi ocre perf ormer on the piano or violin 
re<1uir cs at lea~ four year , of stead)' "grind," 
while one 5ea,o n of work 011 the mand oli n will 
not only pro ve ntisfacto ry to the player, but 
will give endl ess pleasure to othen . 

And what is true of the mandolin is equally 
applicable to the mandok1, whil e the mando­
ccllo is even more remarkable in many re• 
sp,ccb . The size of this instruments forbid , 
the lightnin g tcdmic requir ed of the man • 
dolin, and in six months the student of av­
enge ability may cxccule mu sic of the ballad 
type in a highly pleasing manner The rich 
depth in tone qua lity of the mando-cell o is 
in itself appealing, and !tic satisfaction to he 
obtaint'd thr ough 1hc study of this instrum ent 
amply r cpays the effort. Considering. d1en. 
the foregoi.ng statements to be 1ruc-is it not 
mo re reasonable to choose an instrumcnt 
which may be p layed pleasingly and with a 
minimum o f effort, when one is striving in 
the world of education for a goal as far rc• 
moved from music a, we arc from Arcturus? 

tr music is to hc one's life work, let him 
study music fil'sl and with all othcr branches 
of education a.s .secondary . But if he tias 
choscn some othe r profession , let him at oncc 
forge t the idea ls of virtuosi ty for never can 
they be ruchcd whe n made 1uhsidcrary-no. 
not even with 1,trcater ta lent than ever ha s 
been known . Ta~cnt docs not mc:1,n that ont­
can sit at a piano and play the Btt tho\<en 
Sonatas al sight. Talt"nt is an attribute which 
requi r~ development, and the development of 
years at that. To be rt':llly jlreat in any line 
r('(Juircs years of urcful and thoui,::htful 
stu dy, and ii is wdl for parent s In remcm• 
bcr the proverb: 

"lad of all tr.tdC$ and ma.st" of none I" 

Oueatlona a nd Anawen 
A. P. A., Somerville, Mass. 

Q. Pleuc accept my thanks for your an• 
swcr to my ques.tion which appea red in the 
Au,n,Jt number . l have (mrch:and a - man• 
dola. and am m0tt than plcascd with it. Will 
you kindly r«omrncnd a couru of study? I 
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"ORPHEUM'' 
THE WONDER BANJO 

ONLY a blindfolded peraon would buy a banjo today without looking the ORP H EUM 
over. 

Herc arc two vital thing • that ai\y 1ane man wan14 when he buy , a banj o: 
In the fiNt place': 
-a hand aomc, real banj o that he can be proud to play. 
In the 1econd place: • 
-a pol't'erf ul tone, cuy action banjo that will fill the largc,st auditoriuin ~nd 

without c.ertion or forcing on the part of the player. · 
WHAT A PLEASURE! 
Remcmbcr ORPH EUM tone can only be had in ORPHEUM BANJOS. 
No n e bettc r , non e aa aood con1equcntly ORPHEUMS arc bc.t. 
Patented rim conatruction bring, forth numberle u acientific (euure , which cannot be oh• 

tained in any other banjo. 
WRITE TODAY FOR CATALOG. IT IS FREE. 

Rettberg & Lange E. 2-1: Str .. 1 New York, N. Y. 

GOOD thin&• co m e In small paclw&ca •· that mean s Developer and 
Mu te, which a r e pn:i.ctlca ll y unl imited In scope of u aefuln eu. 

PRINCIPLES 
of t ea.chin& and st udy are model onlywhenuaoclated with almplict ry •• that m ea n s 
th e Hartn e tt System, und er which cve n "So lid Ivoryt opa" ac hi eve. 

OR DER NOW ON A MONEY BACK BASIS 

It.nun S1n•111, i11ch1di11r Dcvclopu ud M111e. $2.00. Tou-b1r. To11o-ltnT, $2.00 u ck, Ban jo Bridre, H e:. Arm 
Ru1, l!Oc:. Pick Holdcu, 20c:. 

D. E. HARTNETT, n w~-~t .. d.f!iruT New York City, N. Y. 

Sead Sl.00 
!:; 10 Pieces :;. Stannard Catalogue 

ODsnr:t; ~:::~~~1!.'!ltv . 
GEORGE STANNARD 

llt 8o•dt. w.,,._ StrNt • TR&NTON ,N. J. 
PubUabwofe-.dTb la • 

ARMSTRONG'S , STUDIES 
..... 8-Jo, N...SaUa ... C.afla, ID e •-11.a 
AandCN01a1ion ........ , .••••••••••••••• Zk 1>•t 
'-"• '• ,.__ Pia,;.. ,., ....., C Nouiio11 35c: n•t 
Lilff•aS.-Plac:.._aa.;. · . ,. Ucn•t 

I , C. Ull'fH • 315 '1111 $l.,'.Harlh1I, Cu,. 

ha, ·c 11laycd the mandolin for a number o f 
yea rs, and of course can play mandola like 
a mandolin, although the fingering tr oubles 
me a li11Je. I am to ld that I shou ld learn 
l:11i\·t rsal Notation. What d o you ad\ •ise? 

A. Procure the Tocabcn Method for th t 
Mandola in Uni, 1cr.sal Notation, either through 
your local music dealers or Walte r Jacobs of 
Boston. Your kMwlt<lgc of the mand olin 
will allow you to play ''transpostd" part.s, but 
for your own satisfaction you should learn 
"U, N." Aftt'r you h:wc completed the To• 
cabc n Meth od. writ e me again, and I will 
suggest another branch of study. 

Oncc a vaudeville ac tor sang a "mo th ­
er" song without making "joy" rhy me 
,,i th ''boy" in any of th e verses and tho! 
aud ience never re cove red from th e shock. 

Youngstown Tele~m . 

= TUITION= 
IN 

BANJO 
TECHNIC 

BY 

W. M. RICE 

BOOKS NOW READY 
PART I PART 11 

Bookt ....... ..30 Bookt. ....... .30 
Bool,:2 ........ 30 
Book3 ••·•·•• .30 
Book ◄ ....... .30 
Rooli:6 ••••••• .30 

Can be used successlu llv in con­
jun ction with any Method o r Set 
of Banjo Studies in C notation. 
When completed, "TuitKln in Banjo Tech­
nic" will be the greatest and m01t practical 
work ever pub lished for the Banjo. It nart.a 
at the beginning and will come to a ck>.e 
only afte r every 1ubject o( banjo tcchnic hu 
been covered in iu cntircty. 

PUBlJSll&D BY 

WALTER JACOBS 
8 Boeworth St ., Boston, Maae. 
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The 

Gmducltdb,• 

MYRON A. BICKFORD 
Emi11c111 Teacher. Ptrfor..,cr 

111d Litcrau,111 

B. M. G. Mu auines 

• .-\. R. G., Poriland, Ore.' 
Q. Will you plra5e give me :1; comp lete 

list oi th e mai,::u:ines which have bun pub­
li-.hed in the intereiit or ! hf mandolin, ban­
jo and gu itar, both i11 this eou nlr) ' and 
al,road, and which or 1ht'm ;ire still in ex 
1~1cnce? 

.-\. The firs t maga:.inr of which I han 
any knowledge w.aa ca lled the ·•Giul­
i .. niad," and y,as publi &hed in London 
.. o Jdy in the interests of th e guitar. .h 
may he infurcd from 1hc title, ii was p~1b· 
li"ihed in the time of• lh c great guiH1ris1,­
liiuliani, ;rnd in add,tion 10 instructi, •e 
articles co ntain ed some of thii famou• 
,::uitari-ltt':i: musi c. as ~·ell as that of Sor, 
y,ho ah,o y,as 1he11 at th e height of his 
popularity. The magaz ine wu s1ar1cd in 
January, 18.13, but continued for only ll 
usue. 

The writcr \·hidly rt::calh hi own in­
tr oduc tipn to a ,nagazint" of this sort in 
tht' rarly '90's-Ga tcomh's Musical Ga-
2r11e;• puhlishrd hy L B. Gatcomb in 
80,1011. This ii. 1101 mentioned a~ heini.; 
the lir~t 1naqazine 10 hc puhli. hed in thi'I 
countr), hu 1 sim11I)' as the. one wh ich tiut 
chaoct'd to fall i1111, the hands of a certa i11 
l,uddmg young b:rnjoist, who was ha\inJl 
"hi-, 1ir&t les,;,11111, from the hanJo v.-teran, 
11..t llro"'n Whi le thi . 1ml>licatin11. like m,,-1 
of 1he tar l)' onc , wH larl{ely .a ·' trade 
J,:tJ1e r," it ycl w111 , cry "ncw:i;y" and i;i:2ve 
con<.ideral,le more information :&'I to what 
th~· ••big iellow~" were doinR than do nl01't 
of 1he mal!f,lzin r'I 1)uhli1hf'd at th e pre•ent 
time. I am unable to ghe tht exact datc, 
or it s birth and dt::ath, but believe that the 
MCJuette" began publication in the '80'1 
and diKOntinutd ahou1 189f!. 

was the lir ,,t 10 be pub lishl'd Ill this rics and an occa,,ional in.!itructivc a rt icle. 
LOUnlry, for I hclinc 11 was lauuchcd The '90's saw 1hc advent of '"The Major,'' 
in 1884. .'\,, would be hut natural, it wa,i 1rnblishcd in Saginaw, lli ch., by Th e Bar• 
dnotcd largely to 1he banjo and the do- rows Mu sic Co. Th is sprig htly liulc 
ing of th e hanjoist~, c:-pccia lly - ii not mag;u.:inc was edited by F. L. \\.ca ts, who 
r.r,·l,..si:·rfr- w tho~c who playW the l•ad as a .silcut partn er or assistan t no lc:ts 
Stcw:trt ii:rnjo. The mafldolm and gui tar a pcrsongc than 1hr prominent teacher am! 
wcrt' not cx:ictly ignored hy the m:ig;u:i11c, so lo i~t, Sidney K. Lagatr cc, at th at time 
hut it mu~t he n·incml,ered that this early a resident of Sag in aw. After a few years, 
part l)f its exis tence co,ercd a period when .. The ~lajort like se\·cra 1 of his predecu­
the hanjo wa5 nearing the height of iu sorl' . was retired from aeti,·c sen·icc. At 
po1rnlarity, whi le the modern mandolin or• al•mu th e sa me tim e a magazine ca lled 
chel'tra wa,; yc,t a 1hiug of the future . Trc •'The Concerto .. wa s laun ch,•d at PNight, 
Stewart journal wa-1 1mhliJ<hcd iu l' hila- Ill. , hy The :\dam s Bros. Mu sir Compa n y. 
dclphia. aml was cor11i1111ed for sc,cnl .\ht'r a few ycu,; the name was changed 
years after 1hc death oi its founder , under ·10 "The Allegro, .. and in 1his form it 
tl• c <.'di1orshi1> of lharle s Morris - the real !lourished for two or three years. Thi s 
f:11her of the .\mericau (juild movc111c1.•. mai;:azine was a pioneer in pulilishing com-

Othcr magazine s of thi1t ea rly peri.d 1•\ctc club or orche:i:tra 1>nr1i-in each iss ue. 
were Griflith's "Ma11dolin and Guitar;• 1mb• Sho rtly after 1he dtmisc of "The Maj o r .. 
h~l1ed in Baltimore: ·•Staton's Ma gazi ne," its former edi1or removed to Philadelphia, 
1lllhlished in Philadelphia by 1-l;trry ~I. and 1here cs 1ab lished th e lirst exclusi\'e 
$talon; "The Entl.'rprise," puhlisluul and ma)!,lzinl.'-'"Yc Banjoist ." This was ex-
1.'dited in Philadelphia hy Otto 1-1. clusi\'C in the !iense th:H it catered so lely 
A lbrecht: "The ~ln sica l T cm 1>0."' 1mb- to thr intcrcst5 of 1he banjo,...,nd banjoists 
lis hcd in Philadclphil!. hy Grau1mer and \\ere• very e111husiastic-at the ouuet. Th e 
Meyer: "The Chicago Trio," pub lished in enth usias m, however , wa s apparen tl y 
Chicago by J. E. H enning . and .. T111: sl,ort li ,,ed, for th e magazi ne was di scon­
C.,ui-::,.-z1,," cstahti~ hcd in Kans.is Ci1y, Mo., ti1,ucd aflcr a few issue s. 
hy the late Clarence I.. l';irte e in lf«J-t Ano th er pub lication estah li bed in thl· 

The " ~l ando liu and Gui tar," "Staton's 9fJ'11 was the "F. 0. G. J ourna l," puhlished 
.\fa gazi ne" and ··The Enterprise" wen: by F. 0. Gu tman, of Cle,·clan d. Thi,s was 
comparative!} ,hort 11\•ed, while the "~ l us- an intert'sli ng and in struc1i,· e little mag. 
it-al Tc1111>0:' had a 1iro sperou~ exis tence azi ne, a 11d was successful for a number 01 
for sevNa l years, its edi tor heing th e yean. In 1904 or 1905 it was tra.ndormed 
1,rominent 1cacht'r, :i:olo ist an, I m cmhc r of into a more bulky magaiine and called .. Thc 
the firm-F red C. ~le ye r, who use(! th e pen Amer ican Mu sic Journal," i11 which fo rm 
11ame of Al\'in Rudseign. From an edu• h was con tinu ed for t wo o r thrt:e years 
cationa l 111and1>0int thi s magazine rank ed and lhen disco ntinu ed. In its later form, 
wi t h Tut CAm;sz", aml wielded a cons id- thi s magazine catered 10 hands:, orc hestras 
ab le inA11encc for good. The "Chicago and to mu ~icia n!I in general, rcsen •in g a 
Trio" had only a short exislcnce, yet was de i,artmcnt fo r mandolin club int erests. 
a ,·cry pithy and intere sting littl e book• Many instructive artic k s hy pr om inent 
let. in .size heing hut :i:lil!{htly larger than 1,rc.sent-day arli!lts appea red duri11g its ca­
E lber 1 1-fuhba~d's ·•J'h ilistine." Tur. LA· rec r, and it wielded a hcnelicial inAu ence 
11n-1z~. a.s most of th e B. hl . G. frater • in f he frater~ ity. 
nity :1rc aware. ha s lrnd a somewhat e\·en1• In 1906, o r the reabo ut s, "The Cres• 
ful carter-ha\'illK change<£ it re1idcncc ce nd o" madt:: its appearanCt:: in 8011ton un• 
from it, birthplace to New York City de r th e edi torsh ip an d managcment of H. 
whc re it was act i\·ely co11ti1111ed for a num - F. O d t'II, and lik e a ce rtain brand of some• 
hcr of )ell.rs by tt<i founder: wit,H'Ued aail thin g, known a.!i "Johnny \Valker'' and 
wa~ largely rupons ihl e fo r the o rgani7a• born in 1820, it j5 still .. ~oini:c ~Iron~." It 
1:rtn of the Amerion Guild: wn, Fold to is scarcely neres'aary )u go int o dt"tailll re• 
Walter Jacob, (it, pre-.en t publisher a nd gard in g th e ac hi cve na•nu o f th is a bly con­
manager) in 1908, aher a sl1or t perio d of ducted magaz.ine as it i11 ah le to !!peak for 
ir.acti, ·ity: was made t lw Officia l Organ of itself. Th e lates t addition to th •~ ma)t3 zin c 
the Guild a t the Chicago Convent ion in rank.s in this t::ountr)' i5 "T he Banjob t, " 
1912, and uill continuu with a record of 1,1:b li1hed by Fred J. Bacon in Xe" Lon• 
21 )car of life to it'I crr-dit. don. Conn. In s1)itc of in nam e, whi ch 

\nother 1>aper of thi s ea rly pe riod was might be. ,i\ij,tlnly misleadin ){. the new maj,t• 
.. The RC\·cille,'' founded in an Francisco azine is devot ed to lhc mandolin and 
hy C. H. Fr ench and lat er taken 0\"t' r hy guitar as well ill to the banjo, and h:u 
( harie'I .H . Grael~r, hy whom it was con· Hartetl off in a very succcss[u l manner . It 
tinued until the year of 1he great earth· i, "newsy" and interesting from C0\•C.r to 
quake . This maguine u1ually contained t::0\er. 
a hanJo arranKt'ment by ,ome well known With the exct'ption of the magazine fir~t 
so loi1t -s uch a• Farland, Appleby, Has • named in this article, the fore1toing lilt 
ting,, ()'Co nnell and othen. together whh has been confint'd entirdy to publications 
one Clf "Prof. 0. Mansfield'•" l{Uitar com- in thi,11 country, but Ensland also hu :i 



\Cry creditable past and llrcscn1 list which 
must not be ignored. If I am not mistaken 
the pioneer journal d evoted to th ese in• 
111rumcnu was "The Jo," founded some• 
,, hnc about 1890 hy Barnes and Mullin '<. 
After a few ycari> th e name waf; change,\ 
to "The Trouhadour,'' in which form it 
continued for ahout 15 years. Thi s w:u a 
1cprcscn tati \'c magazi11c a nd held an im­
portant place in England, iu staff of 
wr it ers co111a inin g m;my of the most 
prominc111 names in Britain as ,,:ell as an 
occasiona l .\m eric:rn con t ributor. 

''The Ba11jo, ~landolin and Guita r 
:\'cw-.," 1rnhlishcd hy \V. E. Tcmlctt, came 
011 the scene short ly aftcrwarils, an d cn­
joyctl an cxis tencl! of about 10 years. In 
this, and in most of the succee ding Eng­
li~h ma!,!azincs, the IJ:111jo rccci1·etl 1hc maj o r 

portion of ath·11tion, for Eng land even to• 
da)', is J)redominantly a banjo country, 
~! au)' instruct i\'e articles ap1icarcd in this 
n:a,;cazinl', as well as banjo so lo11 of a high 
orde r-«uch a Park e. lluntcr' s arrange• 
mcnt of "Narciss us" and othtrs of a sim­
ilar charac 1er. U11lc.!ls I am wrong th e 
p ro minent English banjoist, Will Pepper, 
was th e edito r for a tim e. 

"The Banjo W o rld," publish ed by Es­
sex and Cam mey er, wa.!i one of the early 
English magazines, and for a long time 
one of th e mo,;t illlJJOrl:nll : h contained 
a se ries of instructi~ articles {or " les­
son«") hy Clifford E sex, and -:il~o a mol th· 
ly hinr,rra1ihical ske tc h of so me famous 
!'layer with 11ortrait. After the partnershi1i 
o! the puhlishcrs was dissolved the maga­
zine remained in the possession o( Th e Cam• 
mcyer .\1usic and Manufacturing Co. and 
has been is~ued regularly c1•er si nce, a l­
thou~h I am unabl e to state 1iositin:ly that 
it i~ being issued at th e present time, not 
having seen a copy for somewhat 01·er 
a year. 

About a year following tht' dissolution 
or the partnership of Euex and Cam­
meyer, Clifford Essex launched the "B. 
'-1. G.," which is sti ll being issued regu-
1:trly. Thi!! magaxinc ha alwa)' S hcen 
most ahly co ndu ctrd, and is one of the 
most interesting and instructive papers 
the fra1Cr11it)' has ever h;d, The present 
editor, Emi le Grimshaw. is an ab le teacher 
and soloist, and many American 11.'riters­
including the late C. L. l'anee, T. J. 
Arms1rong, G. L. Lansing and the writer 
of this article-have co11trihuted to "B. 
ll. G." columns from time to time. 

Somewhe re ahout ten yean ago Fretl­
erick H. Grix established a jou rna l ca ll ed 
"The Mandoline, " which name was short ly 

• r.h:mged to "Th e Min st rel.'' This wu a 
1·Ny intncsting and ins tructil 1c magazine 
c.ite ring, as may be inferr ed, largely to the 
ntando lin and the mando lin orchest ra, 
11.hich at that time was hcg innin g lo ga in 
a slight footho ld in Eng land. Unfor111-
nately, howt-ve r , ''The Mi m1trc l" had only 
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a sho rt ex istence and was compelled 10 
fo llow the fate of so m e of its pr cdeces-

At a still later 1>eriod '·Keynotes" wa~ 
cMab li shed hy John Ah •cy Turn er under 
the able editorship of Han :lo ck Ma ~on. It 
had a ~ucce sfu l existence ior sc1•cra l 
yea rs, hut its 1mblica1ion "'a ~ 1e111poraril y 
sus 1,cnded about a year ag, ). '·Keynotes" 
was o ne of the mo ~l imJJarti;il of maga­
zines, and wielded a Siro n!{ inlhu:ncc for 
good in the fraternity, the articles and 
irusic selections being i1wariahly of :i 

broal l policy and high order. .\n ot her in­
tt'resting 11aper is th e "D;dlas llu.ikal 
Month\> •," \lllb lished by J. E. l);al las and 
So u. ed ited b)' th e well know11 authority, 
A. H. l\'assau-Kcnnedr. It is still ,•er)' 
much alive in spite of war and other ad• 

1·crse conditions. 

To the best of my rec o llection th e aho,•c 
co1•ers 1he list of maga zi no that ha, ·e 
hccn 1irinted in Eng lish. .\mong" the mag• 
azines published in th e German langua ge 
arc " ~litt eil1111gcn tier Freicn Vereini~ung 
zur Foerdcrung g11tcr Gui1aren111sik," 1mb· 

h'lhed in Angsbcrg; "Der Gitarrcfrcm~d,:: 
puhli shcd in .\l unich and "l l odcrnc ~ll1 ~ 1k, 
published in Zurich. Switzerland. The 
first two wt-re dc, ·oted cxcl u~ively to th e 

1,1:uitar, while the la~t 111c111io11cd i~ llC· 
l'O!ed to the mandolin, g11i1ar and hu e. 

The Frt'nch journals include "Le 
l'lectrr," l)llhlished in llar sc ill cs; "L'Esm • 

<liantiua," 1mblishcd in Paris and "Le 
Mediator," also puhlishNI in l'ari s. Tho se 
puh!Lhed in It a lian i11dudc "II Plcttro," 
r,ubllshed in Milan, "Vita Mand olinistica," 

puhlishcd in Bo logna and at lca s l one 
0 1her, the name- of which is not recalled . 
A ll of those pub lished in French and 
Italian cater to both 1lw mandolin and 

guitar. 

It is be lieved by the writer !hat the for e• 
"oing list covers in a fair ly com11lc-te man ­
ner th e- maJ;:azint', which han ~ het'n and 
a rc publis hed in a ll civi lized coun1ries in 
t he interests of the ha11jo, mandolin, guita~ 
:i.nd allied i1utr um c-nts. 
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appuring ahcr th e outbreak of the war, dicn all round him in their blink., some 
together with the various mu1ical soci• merry times have been spent, often for a 
c1ics, Some may never appear again, but, coup]~ of hours at a s1rctch the men thor • 
c,n the other hand, others may "resume as oughly appreciating his fine playing. 
before" when conditions on the Conti• Deep sympathy is extended to Mr, and 
ncnt permit. It may be that some new Mrs. F. \V. Hawc:1, of London, who have 
ones will spring up. How eve r, I can only had the sad news that th eir son, Sergeant 
make a note of this quuy, which will be Hawes of the 12th London Regiment, was 
taken up at some future date when 1 hope killed in the hnvy fighting on April 18th . 
1t will be possible to furnish Mr . Lefebre Captain Arbuthnot pays tribute to the gal• 
with more definite particulars. lanlry o{ Sergeant Hawes, whose Rcgi• 
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DEPARTMENT 

Co,11l.c11d l,y 

A. DE VEKEY 
M>UUDIOUT11, &KCLAKD 

Mr . P. A. Lefebre of Providence, R. J., 
"'rites : 

.. Would you please give me through 
TIIP CAD£SU at your ' earliest convenience 
ir formation on the following queries? 1 
wou ld like to know the names and ad• 
drcucs of all the B. M. G. papen and 
1:1agazincs in all the different countries of 
th e world, and the price of subsc riptions 
10 same. I have asked Mr. Walter Jacobs, 
:>nd he has rcferrcd me to yon. I mean 
1 apers besides Tut: CADENZA, 'Crescendo' 
and the 'Sounding Board,' in either Eng• 
lish, French, Italian or other languages." 

Other than the t~ree publications men­
tioned abovc, I think another CXistS' in 
the Statu-"The tudio ," edited by Sid­
n) N. l..agatrcc. If my memory serves me 
right, 1 think I have seen some advertise­
ment regarding this paper. However, I 
am not positive upon this point, but in­
formatio n could be obtained by dropping 
a card direct to Mr . Lagatrec.• 

A• to the British papers. hue is the 
li~t ''The Banjo World" (4/- p. a.), pub­
Ji..,hcd by the Cammcycr Mu,sic Co., 3 
Swa llow Street, Piccadilly, London, Enr. 
.. The B. M . G." (5/-p. a.) □ifford Essex 
Co., 15a, Grafton Street, Bond Street, 
London, Eng. •'Keynotes" (4/•p. a,) 
(1rmporarily suspended), John Alvey 
Turnt:r, 139 Oxford Street, London, Eng. 
"The Troubadour" (5/-p. a.), Barnes and 
Mullin,, 3 Rathbone Place. Oxford Street, 
London, Eng ... Dallu' Musical Monthly" 
(21 -p. a.). J. E. Dallas & Son,. 202 High 
llnlhurn, London, Eng. 

Rr1ardinr the Continental paper,, I 
have made enquiries and find thr.rc arc no 
va1>crt of thi, kind iHard on lhc Conti• 

~Mr . ..,._,NI....-'1..._.-.'"'n......_" ::-;::.-~Pt°' .. "''M••-•ofd,.;aa..., ____ _ 

mcnt advanced in support of the Canadi-Although this department was created 
for the purpo,se o f putting American read- ans. 
crs in touch with purely banjo, mandolin Mr. B. M. Jenkins ha, recently been 
and guitar matters in Great Britain, the playing mandolin so los to the so ldi ers in 
con dit ions today a r c such here that it al- , ,omc of the Hamp 1hirc Y. M. C. A. tentll, 
n,ost i 1 imp oss ible to delete occasio nal ref • .. Concert partie•" behind the trenchCJ 

~::,::;,;;t::E::.;~~~:~~:::11~!'!:.:~~; [:i2;:.· :;o· h::i::~:;I::i: r::::~~ J:,i 
~~;t~;E:-t{h;:;.::~~l~;/::~~t~:'. : T:~::,~~'.-t~.:~~;?:;::~=c:~~~ .. ;:;:: 
lure of fighting which is stemingly in1epa- Art, Club," who auuredly must find then' 
rablc from th c present campaia:n. To town•entcrtaining experiences quite flat 
brighten up th is condition as far u poHi• and • commonplace, in compari1on to tho se 
blc, appea ls in all th e pape~, h~vc resulted · recently paHcd thr ou h. These cntcrtain­
ir> a large nu~be _r of m_us1cal mstrumcnt\ crs gave ,omc 18 co:ccrts a wcek-any­
o~ every dc ic ript! on being collected and where and everywhere; 1n a hospital 1hip 

~~::7:::edb;o t~:r1~~:,~:
1
,
1
tr~.:~!:~~c/: ~~ bound for Eng lan~ ca.-rying the wounded . 

France" or by the gallant sea does who on a race. course, in Y. ~f. C. A. tents, o~ 

1 
' I d h the roadside by a vctermary camp hospl• 

ce~:ci:s~!u:~f:~ :;;tl:e;rt~
1
i1 sa me cheer• :~er: c!~~cr:n~:~~~e li~~n~o t~hce~~enches 

fulneu of 1pirit prevails in the force, of 
the enemy, though no doubt Hans. Carl, 
Fritz and Compa ny occa1ionally find 1omc 
solace in the strains of a zither, o r other 
ir.strument, when circumstances permit . 
Regarding our latest Ally , it is said th at 
the Neapolitan 1oldicrs have asked the 
halian government for permission to take 
their mandolins with them, and r eccn 1ly in 
London, immediately after Italy'• "deci­
sion," a corps of mandolinisu 100k part in 
itn .enthusiastic p rocession, playing the "A 
Frange11a March ." With quite a number of 
musical instruments available, the "duct• 
ting" and ''trioing" at the Front will be 
auociatcd with many an inciden t which 
indeed will linger long in the memory of 
tho11e ,pared to return. 

Naturally, the mu,ic bu1incu i1 one that 
s11ffcr1 the worst at a time like this, and 
while 1hings with some may be tolerably 
sati1£actory, con.rid1riJtg .wr:,lhixg, a 
complete ceuation a-£ business i• 10 be 
noted with le11 fortunate membcra of the 
fraterni1y. Owing to lack of cnp1emcnt, 
1omc membcu of a much traveled and fa. 
mous quanct of mandolini1ts arc indeed in 
,ore 11rai1a. According to a talc unfolded 
to a magistrate recently, some of the lalc 
membera of thit party stated that the,.- had 
to walk ,cvt-ral miles in order to line up 
in a q~uc formed by applicanll at the 
cheap bread di1tributin1 c:mtrca. 

Mr. P. Wlatlow and bit mandolin hue 
r«cntly bttn paJin1 frcquut vi1k• to a 
camp-"'IOmcwhere in Ea1laod." Seated 

Miu Lena Ashwell, the well-known ac• 
trcH, who accompanied the party, in th e 
Dail:, Esprrss gives tome interesting ootu of 
the tour. "Very ttrange," 1be writes in part . 
"Very wonderfull lo the whole world there 
cannot be a queerer audience to listen to than 
a band qf ttrolling playera." 

The 1pirit of the men is indicated by 
the conc:luding paragraphs of Miu Ash­
well's artic:lc: 

"Over there you get the impreuion that 
this is a war ab1olutcly of extermination. 
The men arc very grim and they arc very 
carncsL On board boat . a so ldier said to 
me that there was only one in one thou • 
sand who 1hirkcd; and at a convalescent 
camp alm on every man stepped forward 
when asked who were ready to return to 
the fronL A rare good fellow1hip unites 
-them all. One night, 1 remember, we were 
in a hut which was perfectly packed with 
men. Outside there were scores o f othcn 
about to go off to the trenches. 'Look 
here,' said the colonel, 'a lot of them out­
side are going up tonight. Will some of 
rou make room for them?' Every man 
left the hut. The others ume in, and a 
concert with choru1cs made them very 
cheery. 

"That i1 the arcat value of our idea. In 
one hospital a man about to die asked one 
of u, for 1ome mulie. 'Gi•e u1 ,omcthing 
nippy, mi.,.' he whispered. She played, 
IUld he wa, happJ H he wc-nt on to the un• 
known.'' 



.\t a recent meeting of "The Gibson," 
•·Th e A,·011" and "The Vcnctia11" Mand o­
lin Orchestras of Lawrence, Mass.-thc 
personnl'I of each co ns isting larg ely of the 
1mpils of Mr . J, Lawrenc e lvrrs--it was 
decided to comb ine and form a new or­
g:111ization to be known as "T he Law­
rence Pl ectra ! Socie ty," and later on to 
affiliate with the American Guild as a 
Cl1ap1cr. The objec t of the organizing is 
t" mugc th e same interests of the sever­
al into a harmonious whole, and thus gin: 
an added impetus to the plcctral interests 
of the city through strength of combina­
tion . ll is confidently up cc tcd th:>.t very 
shortly the new society \lo·ill number at 
least fifty members, for invitation ha~ 
been extended 10 all J>lajcrs of the banjo, 
mando lin, guitar and kindred instruments 
to come into 1he fold by making applica­
tion to Secre tary lven a t 373 Howanl 
Strcel. 

The officers elected to se rve th e new 
society-the.- fint one of its kind in Law­
rc.-nce - .\re : ).tiu Ca1herine Sullivan, 
President; Miu Frances Fineg;m, Vice­
i're .sidcnt : ).tr . Ster lin g Haig ht , Treasurer 
aud .\u1s1ant Secretary, and Mr. J. Law­
rcnc t- h·ers, Sccre1ary and Director, with 
a Boa rd of Uircc1on to IX' crea ted in the 
ncar f111urc. The different orchcslrU which 
arc the nucleus of the new orpniz.ation 
do 1101 wholly losC' their indi,·idua lity , as 
they will still con tinue thC'ir weekly meet• 
ing:.1 and rehearsals, bu t once a month the 
combint'd society will mt'et for a concert 
and :i gcnt'ral good time, with a program 
arran{lcd in advance. At the close of the 
enth11sia~1ic mceting which formally 
launched '"The Plectra.I Society," a short 
concert w:u given with the following pro ­
gram: 

• 

HJI ,,.,_, 
Nrfl• 

"'"" MU 

Mrs. Alice Kellar-Fox of San Francisco 
presented her pupils in a recital al Eiler'.s 

THE CADE ZA 

. uditorium on Sunday aftern oon. Jun e 
27, 1915, i11 the following program : 
"Creocudo Muell" • . . . Ol,11 
•'Aascl,• l.ull•br" . . o.i. •• 
Pino ~f:';P~~"~;j~;•d C11iur ~d,utr;,,••"1/u 

Mi11 L•dlle Cramu 

:·-■~;;:°;.:.:c;'i:Fl.~\i ·th • .~:;,: 
Hdea •t, W•. Tc111lct 

" Mr flower Loli .. hlni 
Barcuolle Ol,W♦tA 

Maadoli• So&o--Mn.Drh-CNnno. Op, 221 . J,hu " 
Miu llel u Crook. 

Maad olia Solo-Modeo1ic ( Ren ric), Op. -It Old/ 
Mr . llarrr-Aa1lo o•r 

'" 
• I •• dM• 

So.7 . 

•~Luu•· -·· n •• ,,. 
Mud oH• a G•iur l)u1- .. U c.,,.;.,.1 de Vu. kc" 

( l'uiuic\v.- . Tc,;.lu, 5 Sairidu· ,..,.,.,.; 

Uhldc Solo Mn . Mrnlc Pirh r . D, I..u 

Buj o Solo- Rhp~~ IJ::r;~,1~ 2 Luu 

GDiur Solo-V alM de Coacen S.Jr.Ju 
Mr . S Safridu 

''T!,.rSwu"(LcCr,M) s.;.,.s.,u i,, ... .., •• , •'Aloha 0. .. 
Orcbn u• 

The Penn College Orchestra of Oska­
loosa. la ., Mr . J . Worth Allen." director, 
gavC' its Eigh1h Annual Home Concert 
on Wednc.sd2)', March 7, 1915. The Or­
chestra had the assis1:1nce or E\,a Wick­
l rsham, rc:.ider: Flo Jones, 'cello: J . 
Worth Allen, ,•iolin and banjo; Allen ' i 
B:i.njo Cluh a'ld AIIC'n's String Orchc5tra, 
in the follo .... >ing prognm : 
Eat<r.•bk--OuM'nr• 
lb' Scl"°J,1::~~,i'-t.::;~:. · .v.,•;,·f.~· 

t:ate•Wr--ltuj,o O•b 
Mud, J. 11'/ffU .AUn 

•••"'•W..-Onli,aua 
Sd<c"tM>1u.MRottacio"(Arr. b)'" Fcrrn zi) s.,,, 

Ccll oSo&o-- tloJun 
"001 d• lk,eer." Op. 23. No. 1 . !Hhl•I 

t:•M•W., • 

t:~!!!t1~~ "'•1·" 
"t...nc.d Carri 

\ ' .. oliaSol 
"Rom•au r Wl1*1 Wonh) ... c..u 

T••pHu 

. . . l'nii 
.!f;,~•a) Mobile•' ( Act 3) . ....... 

The Instilute Mandolin Oub of Phila­
delphi:i., Mr. William H. Albrecht, direc­
tor, gave the Sixth Studenu' Rc.cit:i.l at 
the \V2n2m2lcer Institute of Indu stries in 
that city on Tuesday evening, April V, 
1915. The program ., ... a trifte long. u 211 
student recital pro1nms necessarily must 

4;) 

be, but it was intcres1i11g as showing the 
n•usica l calibre of !he performers. 

The personnel of the Club is: Miu 
Marie Kavanaugh. Mr . E.. H. Singe r, Mr. 
Frank Benlion and Mr. L L Byers, first 
mandolins; Min Eliubeth Kersey, Miss 
Edith Frccm:i.n and ).tr . C. G. B1:i.kcloc.k, 
seco nd mandolin s; lfr . \Vendc ll Osborn, 
Jr ., Mr . H. 0~ Madara, ).fr. Frank Frat• 
:i.nuando, Mrs. Karlen e Albrttht. Mr 
William H. Albrecht and lh . Charles 
Martin , first b:i.njos; Mr. Willi:i.m H. Ba­
ker and lfr . Ch:i.rles Zcii;:ler, HCOnd ban­
jos; Miss Emma Frank. Miss Anna Jones, 
Miss Ev:i. Men 5ch and Mr. Ed. C. Fisher, 
guit:i.rs. The full program was as followr : 
Jr,ttlt•lc BHj o., Guiur nd ~hDcloli • O•b 

i:~ ~1::~!~';;l;:t''i>!~~:-Nunip,1•~-f~ ....... ,-. ,,,_ 
•io. Mncl," a.,U•• 

ooa,SatllnS.aaru 
2•d •1-.Jalia ltori• 

~;:; .. t;;.?t.~;;~;'1::1,~trt.,., :1; 
cacG11u1 

Rt°k:z .. ,,...,,., .. 
1i1ioa" 
S. Partu 
11i1111e•• "" · ,11,,nu ,1,, . AIMnM 

Zcisfer.hdBaajo 

,,,,. ,,,_, 
The Mo11arch Mandolin Orchtstra of 

Sea ttle , \V;uh.. Miss Edna Dole Wilcox, 
director. assis ted by Mr s. E. A. T:i.nner, 
rc.adu, g::ave a concert on M:i.y 12, 1915, 
with the following progr:i.m: 

Mr. Willi:i.m Place, Jr ., 2ui.s1ed by Mis 
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Edi 1h Ca .. tk. con t ralto. lhu E,cl)• Blait-. 
~01,.-ano, and ).(curs. George Sloorm -4 
Harri-s Sha w at the piano, p- • C'OIK'Cl'1. 

a t th e Oak Bluff ~ Country Ot1h, Ou 
Bluff, M:a.ss., on Saturda1, .\u~ ... t Jt, 
1915. The, program •-as a fairl)' Joni:: 
one for a summer conccn, but om~ 
of exceptional merit. ll r. l'lacc pbyr-J 
thr« double groups a.. iollO"a., ta • 
\ncbnte from the ("onC("rtO in . .\ dll'IMW. 
I.a Sc;ala. (b) .. Capriccio Spapaolo.- Oµ. 
?79, l.l unic.r; t.i.l .. Scrc-nata.... ..\knlldn. 
(b) <.:onccrto , Op . 6.f ( .\llq .. 'TO nlOho 
A1>aUiC'nt'I, McndrJuohn: (al "'!oou,cair 
d1 J>OM'11," \\ 'icnia,,,::.ki, (bl .. Sou,·cnrr of 
\'cnicC", .. Place. l.lbs u~,1(' ga,c a jtl'oup 
of Ji,·c- !liOngs: (al ''Sou<. le'- or.1ng~­
Homc-1, (h) .. II ~cigc," lknilW"rJ:. te l 
"~i1,:l1t and Da,,,n;· F:111"tidd, (di ~Ha~ • 
tic.-ld-.. and Bunnilil' !li,.. Rit,co, l" I .. ~ 
h:o•c Le-an-. O, ·cr the roo1:· \.~id... 
~Ii~ Blair gan• a grou1> oi four li()ng, : 
(a) "Do"n in thC' Fo rcn." Rona.Id. thl 
"Lome Do"n Laut,!:hinR :-trcainkt." 
s 1,ro, (d --My Laddie" ... Ttu.ycr. (di 
··~ong of Joy ," \\" oodtftan. For tht> d!K-
111,: umnhf'r Mi s,; Blair and M iS5 U-.tlc 
gave a duct, ··Go nddi cra." H cn.;chcl. 

'.\Ir. -.; \ . Thomp-.on's Ma ndo--Orcltfftn 
jl'.a\"C ;, .. C'ighth annua l concC'rt at l~ 1hiall 
H a ll rn l' o rtbnd. l.lam C':. OIi Thar..da,!, 
tHninj!'.. l,h.y lO., 191.5, usi 1NI hy Mi~~ 
Mar~r C't Redlon, lll-'ndohni-.t; Mr.._ Jt1~ 
Shaw RakC'r, entuta in cr. and 1ht' Har\ ·anl 
l,l a lC' QuartC"t. Thi" r o11et>rt rc«-i,C"d ll!l-

1•su;i,I a tt ention and fC':a.turing from tb,.-
1m:.s•. and dC'ligh t~ a lar,:C': audi,encc. TM 
1.rogr::im was u follow 

V.alu. ·Ba.........,_ 8,-.,..,.- -~ 
Ord•••H ~11..-.u.r ._.,. 

lh n•nlltaS.O,.•r1,1 
~ ... , ... 

~ •• J•-"'-• •• u.-

On--•· 

......, ·-•·l)ro, c:,..,.., M-~ SW,, 
lh na,.-4 U., 'o,0,.•rt.,. f 

lMr«o,.r,a....l ).b ...... " M--•h-C._..... ~•~.;! 
M -M•nr•te1 ll.,._• 

•·Rfftt .. .-" J,,_ jllf'd)· ■ 
()ttk,H■ 

·•■ di .. 
H•<'•nlM.110,..nn 

"'\h ,~ .. •.:.. ... ..w.." ' ~ 
OltMIA•• 

ThC' c<••nbincd Mandoha an.cl Gitt Ooh, 
.:,f th<' l°niHn1ty oi llhnOf ta l°'T't-a. 
I II.. 11 r. \ . L Bc,.-i • mana1tt and dinc­
tor, cdC"brated tbC' dosing of tb t' m,1• ....::­
cu ful mll5ic.l ~a.son in 1~ luS1of)- 01 
the 111,titotion 1,y a 1mokcr hdd m the Phl 
1'1i bou~. and at 'llihic.h ach mcmlwr .or 
t ht' ch1l1 W1I r,rc't4"otNi • ·nh a ~.., 
cd S'lliC':atc.r. Throu1t h tbrc untm,-,: deiru 
11f l fanal{er Be"i"- this k~ tbt" du 
var1C"d the U'im l t•n coucirn at --.:" loy 
taL.inJC a Chri un.u loar. • lndt tacbHlt-4 
t • o concen• in <..n.a«O and ~ ~II ia 
Sa, .. an na b, Mo line':. KC.ale. Sp....._-wW -4 
Bloon,i naton, th e prcrfonnaM'h • ,.._. 
1•~re u1ua lly bents irs-a -'cl' t._. -­
•pict• or " Illinoi s a. t..• ~ a 

THE C_\DEXZA 
lW •~ CJbn,.. Twe 'llt(W't trip$ al.so 

en aa1r • a.....-1 a1d lu.nkalttt. 
Ow el .._. ~ c.bangn. which 

-.. ....... lllib-~a.dwillbc:con­
~ a llr a..c-~ w:as •~itutcd at th e 
his~ l -lllN:fft hW. on l.l.ay 14th . 
•'- aa. llali .,; UoC' l"tOfllt:r.uD as u u• 
a.a, ~ -. ~ fruaa fornu l 
_ .. ....,-,._,lk!Ql1.rt"o£a 
dnmunv ._ _.. ... _.-"".k' ;and 3>Cl 

••~~. Tlaor:c.ordialr~ 
~ - ... ~~tbc:ngn­~..,_• ... ~-

llr . \\"6- H. ~ I& a popular teach­
er of Dlf: ........ ia ~ ll as,. as wdl 
a,;. a fca1rr 111 ~ :W:r. Scan~IJ re­
~ .. ~ .. • -c.. •iili ~ti,-.n, or ,.,,,..,. 

llr Lr• ~ J St.. ~ wbtn at 
b.-:.--~th:.t.acitiun: 
the •"MW ~ fnmil ei Pro(cs"Ot" \D· 
~• ,.__\.anica__.t?.Rw-iia n 
1-,cna: ......... ~=. r--1cr ur 
w~a.- • -~inltahomc­
c:iu ... a -- •wlr ;a •- i:atttflC 1n rnat• 
1~ ~~ .-1 Pt2rrN1 ue. 
•-ii f- '-"a..,..._ Daw thi _,. mooth 
• _....,,.Jlii,. ~ f .. rrirt­
..,__,__. Jblnl• •~ioa. Mt 
~~ .. ~,a., a1u.crc i~ 

~ ...... - '"OIi lbilriil ... - it i_ 
1a-. ----• • &ala--ff .._ of ~ rnl. 
~ .._..... ,-.-- ~ ,a,lica-
ti,e.,.t, ....... s.--lt~ntM \..mn­
x:. ,....___.. .-.iidt \frff a 1•,1 tlkl(lth ~ 

~ a Jbln,L llr-~ wtll rmt,ark 

)IT.._,_ • .....,._~!\ y_ 
•-di ~,t - .a~ J. 1k 116.,,, lcam, 
J1..aprc-., ..,._, a-1 .___ "dll - Tu C.,­
w:'SZ.• a ..- m1i11aa .- &- the Port 
0i,r;;w,- •X.-. ,·--.11 tw. lka tJ a .u.nd,>-
1- «-n": _,..... ia Sr..hrik. X ,- . Xow 
lkffK~~-tlahoutam21>­
.... ~ 1- 6itt. _. ~ Wffm ceti~r, 
llf ...._._....,. ... _. a...b.-ilir F'stt C-,cn-
,_,.. iatadl ......... ...,-.,.......r drbal al 
.,,i.. ~_.____...[.._..a.cl critics 

~lk-- U•Clubh> 
l~-=--l_.,.,.,__.....,,_aadac-
~ .... n..fJ' ._ -f"byd -6cuh ~ 
~ •• :a ,.._ .it tKIIIMc wlud. 
..... _,,. ..... ~ - --,i,ciaa:~ ••t.h 
__,. ~· ~- -n., --'-" ,,r 
6c CW. .-it' ........ fllllr,-_ C.-,:e &rbt. 
llilbta llawr~ Faa flaaty. \\illiam 

- °""" ~- ,......._ Joha x-,. c....,... 0..-... lbny Biu. Hnuy 
-nr-, a.,-Ta,1.- ....... ~ ad Ran.~ 
..... ~ uan-•~t.,twClub. 
~ ........... ., ~ ("..edntJ _....., _ ........ __..,._ 
,~...,._......,_cbaltis a----.._ '-nb- • a f~ plan- ud 

.,_..,.. .. --ar-.~•M- It itt,,......nilaa..._ ... '--"<M""U· 
~,.__.-.-a ti6n..., M"Wdu 

_...if_..ca--'!P_.....,..> \\ lly 
_._ .. lillllr......,......,canali rt 
,.........., n.. .....,. _,. - • littlt 

I TEACHERS ' DI RECTOR y ,-

T_..... : Y01at profHelon a l ca rd ln1wted und1t till, captloa coau U .N prw >"••r IN AOVAN C S. 

AUDET i:-=:-~*~ M°... 
EVANS ~:0·.I.~i ! t~N~Wvort 
HARTNElT f}~7="~3;.."{;~ 
HENDERSON rtz.~Ji-JT~~.;; ;. 
KITOIENER :'ii'•~~ ·k~1' ~• t 

LEVERT =-~~~w.?woa u.i 
L1Ef'ELD t.D~....-.r,~?.;.t-~ 
SHAW !Ji..T::1~~o.. v 
TSCHOPP ~.T-::~<i;{-Jblladll,111a 
VREELAND ~t~~~J!.:.:·~ ;... 
WEIDT :Jw~U:arN~\.J 

MA.NDOUNISTS - TEACH&RS 
Smd for •T - uulot Jut -1. Yem 111~1 .. .. m 
i.dlia1td,1i11...,urr~-i1ioa1rautoa,1 .. . 

ST£1.LUI0 CAMUI,\ • ltO ......... . H!W ,oar: 

warm for the !11~1,:C''ilion, hut J;°idd Sccrct;i ry 
Buttdman nught"' ii;tni1e the ~park to kindle 
1he llamc 1ha1 v. ill incite '>t,me one lo or~:mire 
Fin Chapter Xo. t 

TJI E AMERI CAN G UILD 

(Co111inrd j ,,,,. 1>11tt 1 :;) 

,,_ \II ma1111~ ri111i, ~hall remain th C' 11r1111• 
<rty or contc~tant~ ~uhmi1ting ~amc. 

10. Conk•t v.i.l c'.1,•c Fd 1rudn · 1, •·Jlh 
Prir.r:s • ·ill Le av.ardul :u the ,,;,6 annu;il 
wmt rnion at Wuhington. 

11. Juds;:o m.iy rC'jcct ;my or all nllrit• 
1.1. -EntriC' mu .. t be m;iiled tn Co1111;~1 l"om· 

mitltt. ·\ mC':riC'an Guild ht"adquar1er-. . 1.!il. \\" . 
Main 1., Jaclc"-On, )l ich .• and mu-.1 l,c-ar 
P')'<tmark date not latC'r than Fel,. 1. 1,,1f, 

Th e Chapter Membership Co nt es t 
1 

Ever,- 01aptt'r, e\C'f)" teacher. C'H'r)" 11111111 
:md enry tr.ide member 11.·ill ltt' 1111crc•tt'<I 
in I.he annotmccmcnt of 1hc bii; L11:t111f'r )lt-m ­
henhip Con1e-,.t, 11.hid1 Yti'.I Ix fouml (1'l an­
othtt page . The dir«tor, ha\ r ~,, pl.umed 
the COfllf'•l !hat C\ery l'.haptcr-111;11.. ,, Id • 
J:"ff:11 or ~mall-may ha\(• Jn N111al rhan.:,. lo 
.-in at kai,I OTIC' JJFizt 

\ nd thr prir.C"•-• ill they he worth workini.:" 
for? WcU-lea\ ·e that to thC" t rade mC'mlot'r•! 
That ~prize exhihit'' tu <'lm :\I the 11)16 cun1 en• 
tion will l,e a rcmarka lily intC'rC'ctinJt 11\acC' 

C,t-t n-ady '" -.1an al 1hr drop of thC' h;i,1 nn 
Oc1,,he,.-t ct. W hC'!her your ChaptC"r i nruan• 
ittd now or not; • ht"lhtr your wc,rk i• in a 
nll:t#'C' or a brr,te ci t)·: whtlhC'f yr1u llatl 
with a hund r('d Cha n C'r mcml,er, or ii\C ~ou 
ha, it 2 ch.inct" to win. 

\\" rite 1hc- Cont C"it Co mm iUC'\" 1hat ,-·011 art 
•i n '" taJ.-,. \\' atch for lh C' annnun cem(' nt next 
_,. th. bu1 don 't u111it for it -g et hut) nnw I .................. _____ ............................. 
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I Mandolin Orchestra Music I 
WITH ALL PAR TS IN UNIVERSAL NOTATION 

(Non-Trnnapoaed} 

BANJO PARTS IN C NOTATION 

l'l ayab lf' In any Co mbl,ull on of th• lo1trumeou ll!!led 

Detreea of dlfll cu hy .,.. m ar ked thu1 , A, Euy ; 8, Medium : C, Difficult . 

Vlol~~r~': 1~ 11~!!~.•:i::~~. :::.~ :.!::,c,u.,::t~ f~l~u.:.•~?" .. ci;:rr.~111~•1for1 p1m for 

~hoy oumb<tr1 la thla l11t •r• alao publlahtd for bolh Da nJo aolo a nd Banjo obllt-10 In 1h1 
old A Nutation . 

but~~ d1:'o':°a":i::,~1~~=r.::::::.•-ullo pa,u .tll be 1uppUed UI MANUSCRIPT lorm 

Numb«-1 marked thu1 I a.-. 8.-tWh co pyrlahl1 and nnnol be pllr chaMd for UM la £1111,land 
and Co l01:1.I-. 

: ~::::::::: ····:::::~:::n:1:5 
..................................... Aff . W1l1erJ1cobt 

...................... A. J .Wa ldl 
......... Arr. R. B. Jllldralh 

............. A.J . Weldl 
.... , , ........... Arr , lllldNllh-J aco ba 
................ .. Art . R . It. lllldr • th 

..... Arr . R. E. Hlldr•tb 
......•.. Arr . R . £ . IJlldnth 
....... Arr . HIid 

.................. R . 
...... Arr . R. 

.......... .... .... Aff . R . 
........... . ..... AtT . k . 

............ c 
........ Arr . We 

. AtT. R . 
•••••••.•.• R. IE 
......... Arr . We 

............. Arr. Welter Jacob,i 
........ Arr . WeherJecobl 

................................ Pau lb o 
....••• Arr . R. E. lllldrHb 

.Arr . R. £. lllldnth 
........................ Arr. HlldrHh-.l aeob,i 

.... A.J.Wll&dt 
......... F,..nk W. Boa• 

.. Arr. Wel1erJecobll 
...... A.J . Wrldt 

lllldri,th 

••••••:. Arr . We Ill' •co 
. A.J . W .. dt 

. . . • . . . . . . . . ... Arr. lllldrHh -Jacoba 
• Fn.nk W. Boae 

• •• •• • .. •• • • • • • • • .... A'1". R. £. lllldrHh 
••·• A. J . W.tdt 

....... Arr. R. &. JllldJ-tlh 
....... . .......... W. M.R~ 

. . .•.•.. Arr . W•ltw JIICGht 

....•... Arr . WeltwJ•cobt 
............ .. R .Jt. Hlldrtth 

•.••• AtT. Weltw Jacobe 
.. ........ AtT. R. It. lllldHth 
.• . ..... Arr. J■cot,,..lllldnth 
...... . A . J.We&dl 

.............. . Arr . W-1tfl'Jecobt 
............ A.J.Wllldt 

• • Arr . W-11w JIICObt 
Y. Mtd..,.Welu (A,-) ..•.....• Arr . W•ltwJacobt 

AU. ) ... .............. .. ...... . .... A,r . W•I•• Jacobt 

.... ~~~>:::::::::::::::::::::: '."."~■r. 1:-mi=i 
. A. J .Wtl dt 

..... . R . S. Hlldnth 

' E 

i 1 i 1 ; 

A .JI . ID 
B .Jt . ID 
8 .Jt . 11 

: :I: ::: 
! :: ::: 
= :: ::: 
D .31 .II 
B . JO . ID 

: := :l: 
= :: ::: 
C ,Jt . 11 : :: ::: 
..= ~g :ii 

.Jt . II 
8 . ll . II 

= ::: ::: 
B .H . II 
A .JO . II 
A .Jt . II 
B .H . II 
A .Jt . II 
fl .lO . II 
8 .M . ID 
A . M . II 
8 .l l . II 
A . Jt . II 
B . Jt . II 

! :5 :H 
i Ji :~ 
8 .SO . II 
A . JI . II a :e :ii 
B .H . I t 
B . JI . II 

! ::: :~ 
A .Jt . II 
8 .JI .II 
8 . JI . II 

! :a :n 
B .H . II 
A .H . 11 
B . SI .H 
A . JI . II 
8 .3' . II 
8 . ll . II 
8 .M . II 
A .M . II 
A .It .II 
A . JI .It 
B .Jt . II 
B • .JI . II 
A .M . II 
8 . JI . II 

: :: :a 
A . It . II 
B .It . 11 
B . 61 ll 
A . JI 11 
8 . .M . II 

Eacl, Eath Each 

:ll! .25 ii J! ii ~= :;:; :OE 

:c:; ~; ~~ ~~ 
!~ ii £3 1~ J 

i j ! 

. IS . IS . IS 11 

. IS . IS . IS . II 

. IS . IS . IS . 11 

:lt ::I JI .H :l: 
. IS . IS . U . 11 
. IS . IS . IS . II 
. IS . IS . IS . ti 

::: :ll ::: .i; :l: 
. IS .IS . IS . U . II 

::: :ll ::: .i5 ::: 
. IS . IS IS . II 

::: ::: ::: .i5 ::: 
. IS . U . U . II 
. IS . IS . IS . II 

Jj :ii ::: Ji ::: 
. IS . IS . IS . II 
. IS . IS . IS . 11 

::: ::: ::I .i; ::: 
. 15 . IS . IS , II 
. IS .IS . IS . II 
. IS . IS . 15 . tit 
. IS . IS . 15 . II 

:lf :ll :l: .H :l: 
. 15 . IS . IS 11 

::: ::: ::: .ii::: 
. IS . 15 . 15 . H 
. 15 . 15 . 15 . II 
.IS . 15 .IS . II 

:~ ;g :~ .15 :;: 
. 15 .IS .IS . 11 

:~ :n :~ ·• ::: 
.15 . IS . IS . II ::: J: ::: .H :l: 
. 15 . 15 . I.S . IS .11 
. 15 . 15 . 15 . U II 
. 15 . IS . IS . IS . II 
. U . 15 . 15 . IS . 11 
. 15 . IS . IS . 11 

:U :Y :Y .ii :~ 
. 15 . IS . U ,15 . II 
. IS . 15 . IS . II 
. 15 . U . IS ... II 
.2S . 25 . 25 . 25 . ll 

:a,::: :ll .M :l: 
:ll :ll ::: .i; :l: 
:t: :t: :fl .• :t: 
. 15 . U . IS . IS . II 
. U . U . IS . II 

:l: :ll ·:t i; ·l: 
: :: : :: : :~ 15 · :: 
. U . U .IS . II 

:ii :!i :!! · ~~ ~ :!! 
·n :?1 :fi ,i; :::: 
. IS . U . U . II 
. IS . IS . IS . II 
U U 15 . II 

.. ~ .:: ::: .ij :r: 

.u .u .u . 11 

I l 
.lt .lt 

·" :: ... 
.:ie .JI 

·" ·" ·" _,. 
·" ·" _,. _,. 
·" ·" 
:: .ff 
·" ·" ·" ·" _,. 
·" _,. _,. 
·" 
:: .H 
·" .. :: ... 
·i: ... ,. ... 
.1' .. _,. .. 
·" ·" . JS .. 
. )I 41 

:~ .it 
. ll .4' 
. lt . 41 

:~ .it 
. lt .4' 

·" _,. 
·" ,. 
·" ... 
:: it 
·" ·" . 
·" . JI _,. . 
. ll . .JI 
.41 .. 
. lt . JI 

·" ·" :: .. 
. lt . • 

" ... 
:J: .it 
·" ... 
·" ... ... 
·" 
:I: " ·" 

U •1••'-•• ... •t•pef ■11..-.-.• ... lb■ t .. N.VAiUK~?.,\ 11■-.... 111..,.;NI wbc;-;;ii'j■•■,111-;;;..,._. -



48 THE CA DE NZA 

MANDOLIN ORCHESTRA MUSIC 
(Co11ti,uud j,o,,,, pat,t 47) 

Pl•,-ble ID an.t ComblnuJon of the lourumlfflU listed 
o.tr- of dl16 cu h7 a re marked tbu• 1 A, l!.uy . B, M.dlum , C, Ollfteulc . 

Vlol~~~'!',~.~!!t1,,.:~~. :::.~ ::~o~,~';t1:. '~,'~"'.!:~~~=~~:!-'"" pflrll for 
Man y numben In tblt 111t a.-. a1'o publlthMI for both Ban.Jo eolo and Banj o obll&ato In tha 

o ld A No1.rlon . 

bur ~{W~ d~':!':;:,~':a~:fo.M;.i;::..cello ~m •Ill be auppllei.l In MANUSCRIPT form ' 

Numben DU1rlr.ed 1bv1 tare Bridih C'OPJ'rithta and ~ nnOI bf, pun:haMd f"9" u M In P.naJand 
• •d Colo•l• -

..... MT. Hlklntb-Jacobe 
.An . R . L UlldtHb 

.....•....•.................... An.lt .E. HIid.nth 
•......... A. J . W.tdt 
... An . Waltw J aco bi 

....... An . Waller J ,uoM 
...... /Ur. Wall 

An . R. E. 
................. ..... ...•.. An . Walt 

........... Arr . R . It • 
••• A. 

······ ·· ·• ········· A.J . ............ . . An . Walt•J•co 
... ...... Arr . W•Jt.-JIM:Gbt 

...•.•.......... Arr. w.11.­
••• .•••••••••••.• Arr . R. K. 

.... Arr. R . K. 
········· "· 

. Arr •• 
....••.• Arr . R. E. 

.... Anthony 
........ . .... Arr . W•IC 

......•.• Arr. R. E. 
••••.•.•••••••.• A • 
...... .. Arr . W•h 
......... Arr . W•lter •CO 
... .... Arr . W•lter J•coba 

A.rr.W•lterJ-IK 
. . . .• .•. . . . . . . . .• . . . . ... . Arr. W•lt11r JIICObt 

Arr.W•ltffJJICIOM 
.................... Arr. R.£.lllldNth 

.. Arr . Wallll!l'JIICOtt. 
.. Arr . Wall .......... ,\. 

.... R.L 
.Arr.R.I.. 

.. Arr.R.&. 
•••••••.•.•••••••• •••••.••• •••••.• A • 
.......... .. ............. Arr. Walt 

•••••••••••• • A 
...••............• Aff. Wallw JM"Obe 
................. Arr. Wah• J-.bll 

... . Geo.Lt.aa.iol 
Arr. R. 8... HUdNlth 

...•..•....•. , .An-. Walt.- Jacobe 
•. Arr.R.I..HIWNtb 
.. Aff. R. &. HUdNth 
.• Arr. R .R. HlWrath 

....••.... Arr . W•llw J-'" 
......••.• Mr. Wall• bcobe 

.•••.. R . L Hll6Nl11 
.A1T.Wal1.-Jacoll,a 

....••.. . .... A.J .W .. 11h 
••.. Arr. R . P- IUl6Nfh 

.Arr . Waller Jaeoba 
............. An .a.It. Hlkt.-.th 

. .. P.W.S-. 
......• A. J . WeAdt 
.... R.LH...._.. 

Much ... . ................ . .... R. L H...,_. 

{fi:,';w'!:~~ .. ~~·~~t::::: : :: : : : : : : : .:x!~*= 
lltep(WNllm-) ....• ····••·••··:::·. ~• .II.I~~= 

~~t:8 .... ~~~::c~~~:::: ::~An.w.;~,r-~= 
A~'J'wo.1tllpcMlutcll1.-) ·~ . ·::Arr:··w";.j~"l: 
Hor ww-:1! . . . ··.w~~~ 
Q. llil.-c:11........... ..... . ......... .... A • .I.W ... l 

DY. a,_,.,.._. 1111.-cli.................... A. I. WeAdt 

· .. .=t:m::...~~): :::::::::::::: ::~ :::I:== 

Each Each £uh 

ai s! sl 
~ ~ =1 :! a :.i ,r t 
'a 1 1~ q~ aa ~s < j i 

: a 2i :Iii ·h f.i .a~ !, • lt 
~ ~ ~~ ii ~~ i:~ t) i i 
: .:: ::: ::: ::: ::: .i5 ::: ·" :: .ff I :: ::: ::; ::: ::: .as ::: 
B . 31 IO 15 . 15 . 15 . It 
8 .31 . It . 15 . 15 . 15 . It 

~ :: · :l: ::: :l: J1 ::: 
B .H . It . 15 . 15 15 . It 

! :: :ii :i! :ii :!! ·tt ::: 
! :: :~ :~ :~ :~ :~ 
B . Jt . II . 15 . 15 . 15 . It 
C . Jt . It . 15 .15 . 15 . It 

~ :5 ::: :!! :ii :!i :: ::: 
A .Jt . II . 15 . 15 15 . 15 . It 

: :: :~ :n :~ :~ .is :~ 
H . 3t . II . 15 . 15 . 15 . 15 . It 
A .Jf . II . 15 . 15 . 15 .H . It 
B .H . 1t · . 15 . 15 . 15 . It 
A . lt . 11 . 15 . 15 . 15 .. II 
8 . II . II . 15 . 15 . 15 15 . 11 
B .4t . ll . 15 . 15 . 15 ... lt 
B . II . II . 15 . 15 . 15 . IS . It 
8 .M . It . 15 . 15 . 15 ... II 
B . 31 . ll . 15 . 15 . 15 . 15 . II 

~ :i: ::: ::: ::: .:i .i5 ::: 

~. •.: .. •_!-,',, :M :~ :* ·:~ :~ 
. IS . 15 . IS . 15 . It 

8 JI . II .U . 15 .15 . It 

t .1: :~ :~ :U JI .is :~ 
= ::: -:: ::: ::: ::: .i5 ::: 
A . Jt lt 15 . IS . 15 . 15 . It 

! '.! :a :·M :~ :~ :~ Ji 
B .M . II II\ .15 .15 . IS . II 
B .II . ll . ,5 . 15 . 15 . 15 . tt 

~ :: :1: :I: ::: ::: :t: :i: 
A . M . It . 15 . 15 . 15 .M . It 
A It . It . U . IS . U . II 

i :E :ii :!i :~ :!i ·:: :;: 
B 11 . It . 15 15 . 15 . II 

g :I: .:: :U :1: ::: .is ::: 
B .M . It . IS . 15 . 15 . U . 11 

! ::: d: JI :1: :~ JI ·~ 
A ,Jf .It . 15 . 15 15 •. 1• 

! :: ::: ::: ::: ::: · ~~ :: 
B .N . II . 15 . 15 . 15 1• 
B .It . II . 15 . 15 . 15 . It 
B .M . It . IS . 15 . 15 . It 
A .JI . It .15 . 15 . 15 . II 
A .M . 11 . U 15 . 15 . ll 
B , .. . lt . l8 . l8 .:n . JI 
8 .M . ll J5 . 15 . II . It 
C .N . It . IJ ,U , 15 . It 
A .M . It . 15 . 15 . JI ... 11 

: .I: ::: .:: ::: JI .n ::: 

A :: ::: JI J: .:: .is ::: 
A . M . 1• . U . U . 15 . 15 . 1• 

: :: :~ :~ :?: :~ .ii :ft 
Q :: :~ :1: ;g :1: :g :i: 
A .N . 1• . U .15 . 15 ... It 
A . N ,II . 15" .U . 15 . JI . It 
■ JI . It . U . 15 . U . It 
A .N .It . II . 15 . 15 . It 

·" ·" ·" ·" .lt .. 
. lt . .. 

:~ ,it :: ... 
l5 · " ·" ·" :: ii " .. . 20 H 

·" ·" .lt .. 

·" .. 
:: ii 
·" ·" ·" ·" ·" ·" ·" ·" 
.~ ii 
·" .. ·" ·" :~ .. .: .. 
:~ .it 
·" ·" :: .ici 
·" .. . lt .• 

·" :: .. 
·" " ·" :: .. 
·" 
:~ .ii 
·" ·" .. ,,. 
:a·= 
l: .... 
·" ·" :: .. 
:: .M ... 
:5 .~ 
. lt .If ..... ... 
, .. 

DISCOUNT ½ OFF ~~-=­
WALTER JACOBS, 8 Bosworth St., Boston, Mass. 

llll&e ... NI....._ .... __. •• Tll&CAIHUIM• .......... •.....,:....,._. • .._......, 



WE N OW OWN 
The Entire CUNDY -BETTONEY Catalog of Music for 

MANDOLIN ORCHESTRA 

............ Arr . Geo.L 1Ain1laa 
.... An- . H .P. Odell 

•• , ll . &. lllldn!lh 
......•.... Arr . H. JI. Odell 

... Arr . Geo . I •. Lan1lna 
••. Aff . Ceo. L. Wn1lnt 

........ ' ...................... : ::~~•\<;..~·,t· ~~~:11 
•••••••••••••••••.••••••••••.•... Arr .C•. L . L an 1l n1l 

................ Arr . II . F. Odell 
.Arr. II. P . Odell 

••••••••••••..••• Aff. R . E, lllld r e1h 
..•........................... Arr.II. P. Odell 

......... ArT.11. P. Odell 
..•. Arr . ll . E. lllldn!lh 
... An. Geo. L. Lanal n a 

...•. Arr . Geo. L . Lan1lnt 
............................... An.G eo. L. La n 1ln t 
................................... An . If . F. Odell 

............................. Arr. II . JI.Ode ll 
....... , , , , ... Arr. II . P. Odell 

...... R. E.11\ldrelh 

.... An . II . F. Ode, 11 
. . . . . . . . . . . An. II . F. Od•ll 
........... An . ti. F . Odell 

......... A. A . H•bb 
................... R. &. ll lldrelh 

... Arr .Ceo. L .L• rulna 
.... An. w.1 , _. J• cob1 

......... An . II. F. OJell 

.. ... An. Ceo. L. Lan 1lnt 
.... . Arr. Geo. L. Lan,lna 

:::::~ :~ ·it~C:::1, 
......... •·•••••·· ............ Arr . II . P . Odell 

.......•.... An . If . F. Odell 
......•.... Arr .Gtoo. L.Laatlilt 

... .. An. H. P . Odell 

·.~ ·.~· ,';-:~~=~ 
........... Arr . If . F . Od•ll 

Arr . c-. L . Uuulnt 

··········:::::::::::::::::::::::::::~;: .~~:ri 

.i J J d i~ i~ h !! ii 
. 30 . IS .U . U . IS . IS . U . U . lt 
. 40 .IS . IS . IS . IS . IS . IS . IS . lt 
. 40 . IS .U . U . IS . IS .30 . l-1 .30 
. 50 . 30 .l-1 .30 .30 . 31 .30 . ll . SI 
. JD . IS . IS . IS . IS . IS . U . U . 31 
. 30 . IS . IS . IS . U . IS . IS . U . Je 
. 40 . IS . U , IS . U . U . 30 . H . ff 
. .se . 30 . H .JO . 30 . JO- .H .38 .6' 
.JO . U . IS . IS . IS . U . IS . IS .:» 
.30 . IS .IS . IS . IS . IS . IS . IS . lO 
. 30 , IS . IS . IS . IS . U . IS . U . ll 
. SO . ll . JO .ll . 40 . ll , ff . ◄ I . ff 
, ff . 30 . 30 .30 . 30 .H .H . ll . ff 
. 50 . 30 . 30 . ll . 30 .30 . ll . ll . .. 
. 31 . U , IS . IS . IS . 15 , IS . 15 . 31 
.30 . U . IS . IS . IS . 15 . IS . U .:» 
.30 , U , IS . 15 . IS . IS . IS . U .31 
.30 . U . IS , IS . IS . IS . IS . IS . 311 
. 31 . IS . IS . U . U . IS . IS . IS . JO 
. 40 . IS . IS . IS . IS . IS . ll .31 .H 
.30 . IS . IS . IS . IS . IS . IS .Ill . lt 
.H . U . U . IS . IS . IS . U . IS . lt 
.31 . IS . IS . IS . IS , U . IS . IS . lt 
.H . 15 . U . IS . IS . IS . ts . IS . JI 
.H . IS . IS . IS . IS . IS . IS .IS . lt 
,H . IS . IS , IS . IS . 15 . IS . IS .ll 
. Y . Jt . 30 . JO . JO . 31 . H . lt . '4 

:= :½: :½: :½: :½: :;: :g :g :: 
. M . JI . M .JO . JO .JO . H .H . Y 
. 30 . IS . IS . IS . IS . IS .U . IS . Je 
. 30 . IS . IS . IS . IS . IS . IS . IS . lO 
.SO .30 . JI .JI .30 .H . fO . ff . 6' 
. 31 . IS . IS . IS . 15 . IS . IS .IS • ◄I 

.30 . IS . IS .IS .IS . U . U . IS . JI 

. 30 . IS . IS . IS . IS . IS . IS . IS . lO 

.SI .JO .JO . JO .lt .M . ll . 31 . fO 

. 30 . IS . IS . IS . IS . IS . IS . IS . lt 

. SI . 30 , 31 . 30 . lG . JO .30 . JI . SI 

. JI . IS . IS . IS . IS . U . IS . U . lt 

.M . IS . IS . IS . IS . IS . IS . IS . le 

. JI , IS . IS . IS . IS . IS . IS . IS . lt 

. Ml .ts . IS . IS . IS . IS . IS . IS . lt 
,411 . IS . IS . IS . IS . IS . IS . IS .H 
. ll . IS . U . IS . U , IS . U . IS . lt 
.JO . IS . IS . IS . IS . IS . IS . IS , JI 
.M .M . 30 , 30 . JO .M ·'° . M .fO 
. 31 . IS . JS . U . IS . IS . IS . IS . Je 
. 31 . IS . IS . IS . IS . IS . IS . JS . lt 
. SI .H . ll . ll . M .H , JI . JO . 4t 
. JO . IS . IS . IS . IS . IS . IS . IS · le 
. SI .M .M . JO . 31 .H . H . JO . SI 
. 30 , IS . IS . IS . IS . IS , IS . IS . ll 
. SI .JO . JO .Jf . 31 .JO . .M . M ... 
, JO . IS . IS . IS . IS . IS . IS . IS .:» 
. SI .H . 30 .JO . M . .M . M . M . .. 
. JO . IS . IS . IS . IS . IS . IS . IS .:» 
. 30 , IS . IS , IS . IS . IS . IS . IS .lt 
. 30 . IS . IS . IS . IS . IS , IS . 15 . lt 
. JO . IS .IS . IS , IS . IS . IS . IS . H 
. 30 . IS . IS . IS . IS . IS . IS . IS . H 
. JO . IS . IS . IS . IS . IS . IS IS . lt 
.JO . IS . IS . IS . IS .IS . IS . IS . lt 
.30 . IS . IS . U . IS . IS . IS . IS .>I 
. 30 . IS . IS . IS . IS . IS . IS ~ IS . lt 
. JO . IS . U . IS . IS . IS . IS . IS . ll 
.lt . IS . IS . IS . IS , IS . IS , IS . lt 
. .se . 30 . Jt . Jt . Jt .Jt . Jt .lt . .. 
. H , I S . U . IS . IS . IS . I S . IS . lt 
. fl . IS . IS . IS . IS .IS .Jt .M .4t 

B . 51 .JO . lt . JI .lt .H . M . JI . M 
B . SO . JO . H . M . M . H . M . M .41 
B . SO , 31 . ll .M . Jt . M . M . Jt . M 
8 . M . IS . IS . IS .IS . IS . IS . IS .a 
A .M . IS . IS . IS . IS . IS . IS , IS .a 
B .ff .M .H . 41 .M .H .Je .M .41 
C . .. .30 . H . Jt . M . JI . 41 . fO .M 

DISCOUNT ¾ OFF 
WALTER JACOBS, 8 Bosw orth St., Boston, Mass. 



THE DENVER GIBSON 
MANDOLIN ORCHESTRA 

E. E. Eng land , n o ted te<Jcher or the 
\\' est . Dir ec tor , So loist and Ma ndo ­
lin Orches1r.i Cooc h writ es : 

.. T he long •u• uin;n g qu:1\itic~. cur 
actiun and trucncu in ix»itions arc l 'Cod­
,cnd' tn the uudcnt as well a, the pl.I~ er 

:The '(.;ib,nn ' Mandolin Guiur.r Com­
panr ,lr,cn t• ~rut crWit for bri11<'in11 ,u.:h 
~ ,upcri,., rroJuct"t o our ancntion." 

"KVB RY O:-JE A •C IBSON' •IT E" 

THE BUSY SEASON IS ON. THE OPPORTUNITY I~ MADE. 
THE ADVANTAGE IS YOURS. WILL YOU TAKE IT? 

\lcrit of product i1 \ita l, bu t rou can·t do bu\intu on ju'il m<-'rit 
.alone. The public must be m:idc famili,u 11ilh thu merit; fur unt il 
the public:: know1 of "'Giblon" merit, uid merit, 1111 mattrr how ),!teat 
does not C\ en u:ilt to the uninfQrmcd. 

lic!t,Jt/:u0~:i=i~Uf';fii:hn~::r1°~:·,i't'.1bu~c:~cy~l~.~c;~,a:,i~-c1~cr1~!i 
t o 1c1 bu1incu i, through the •'Cib,011" •·S1i11 ll unt.'' \\' e 1pcnd 
thounnd1 of dollar, yea rly doing penc,n;i;I, \·iul, crea1i\C work in 
heart to heart tallu t hrough long di11ancc corre1rondrnce. 

8 e1ide1 th it, we hav e ju!lt co ntra c ted for a 35,779,791 c ir ­
c.ulall o n In Natlonn l weekli es a nd monthli es appearing in 
September , October and November eic lu s lvel y. 

. Th o usand a of, inquiri es are the res ult of these big ud • 
ve rt lsl ni\ ca mp-.alg.ns th at las t yea r 'tora lled ove r 68,000,000 
c.irculatlon. 

1;i1,.,,11 \land olin-C.ui1;i;r C"mr.1 ny, 
Kab.tna7(.l('I. :\l ichi11Jn. 

Gl·ntlemen: 

June .i1h. Ull ,j 

l la\e juu du,cd the \CT}' bt-u ~c.1r in 1he bu1inc>u. 
O\fr !:U:10000 in nine month s. \\-ill tuch all summer. 
"' "ill 11e1 u11 tu nurlr S:1.50:1.00 for 1hr yNr. The "Gib-. 
•nn"' H its au: abou t $ 1,.",(N).00 and will rrub .. bl~ 1:ct tha t 
up 1,, ncarl) S:.!.000 .0:1 fnr the rear (SC'p1embcr ll n. 

\\i ll do mr bcu 11, mal,;e nut year bcttrr 1ha11 1hi,. 
I find 1h11 we must kecr •ellin!f instruments in order to kttp 
our lime tilled, and in louki nll' o,·e r mr booh I find that 
1alu ncrc bcu in Scpte,nbcr. and 1hu I held th<»e pupil , 
all re.1r. T he: buc:r part of th!: rea r I did nut ha,c: time 
10 do \ cq· much in the III ar o( lookinJE for nc" rr01ipecta, 
a, my l ime was full." 

{Sii:ncd t C .. \ . T emp leman. 

and ~~:r~ · ::ilu_i~~~ir;trr:11o~ocdh~;·?:~ho:;~~~:~~::it;·1i\'::~~~:~: 'fl);j Orleans .\ \ c., Sioux Ci1r. 1a . 
letter , and \\ hr articles on "Gib ,on" con11ruc1ion thu !fiH a t'or l)'•live hu11drcd dollan' ~rOI, busincu, H fr'/ :\I r. Tc mp lc-
~:~ioc:•!;:t1: ; ;_1:.":i~~~ !~~a~~he prospect can IIC\·rr forget , nor cm ft:ii:! 1

1
c,!!'~•dib ~o~~.n -~~fn"':' ! i:~/ you arc nol a raid of 11101k and 

Xotwith1tandin11: all thi s, hundred s o( inquiric. arc received Ano1hcr tea che r, in • tow n of about 40JXXt ahei- formini,: a 
month ly from territ ory in 11·hich we arc not rcprc\Cntcd, rnultant Guild Chapter, wrote us 1hat h e avn-aaed for over a mon1h u 
of ''Gibw n" national ad\·cni,ing; which u lca uc handle direct fur "G ib son" instrument ao ld a day. We 11ro1c him con1t"ratula1-
lack of tcacher•afentl to uke care of the bu1incu. i1111 him upou hi• 1ucccu. and 111i1hcd him a 15.000.00 bus iness for 

.\ nd thi 1 in 1pitc ol our 1tanding advc rt isemenu: " Do business tht year. li e replied: "'\laLc ii 1c,·en or ci11ht lh ounnd. " 
on our ca pi ta l. S toc k furnl1hed . We help se ll . We pay And there 's one teacher. a .. Gib wn" a,cn1. who h:11 done close 
the advertialnt. You pny for toods w h en so ld. Return 101 12,000 grou bu,incu vd1hin a )'U r. 
to<Nb not ao ld. Try our 'S1111 Hunt ' ." Space forb id• further re, ·in , . 

Cap able teachers and correspondence ,chooll arc turnin'1; out H you arc a te1chcr. wri1e for a .. Gib son·· •~ncr. \ ·ou don "t 

~!:in.d:Jt i~~ i~:i~; .:c~~~~:· .:·p~itd
1
~•h:t •':°!~~~\h:n c~~

1
~ n~~~ ~:!. c:r'!~/:,~~ i: eu9!~ :8 ai"'!~!l~ \ •• th

1 ~~ici0
)':~c~ a~n~;~; 

tion for Teacher Agent■ i1 10 1plcndid. price cu tting compe t it ion. cheap Jlroduction, liulc or no guarantee 
Herc• , a 11mplc letter, not 1hc e:nraordin1ry, but a letter that and no us isuncc 111 the ,cllinfl'. 

~=1~0!~~ ~;!,i~~e
0
}cSf!~~gCi;/ inmument bu1inm i1 developing drfi~~t!~~r:i~:r; ~1.: h:: ~h~rp,:~: r~/~ 111\\fr~~,: ;:: 1111111! w<,rk a 

,.C-..,.~(INik•t.heVWia~).W11tktel'1lcada7. Da......_..,__ra,ital. .51.m.......,._ WeW, 
aal. Wepard.ahartieias. l•pa1f• ........... .W. Lt.. .... ..._ ..... Try- .. STUJ.HUNr." 

~ MANDOLIN-GUITAR COMPANY, 500 HARRISON COURT, KALAMAZOO, MICHIGAN, U. S. A. 
POllSICN DISTalBUTIHG AGSNTl1 

~::~~t~t~7.::,:.--lud :-J:=~i=:~~ -N.Z. 
~.:...--r.~ iQ.~~ fJQ':H~.~;&~~wsCauda.) ~ ~~?F~~~ti\°;!bvs. M.G-N7 

ATLANTI C PRlNTJNO CO.. B08TOH 
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