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111•: Hix1,.,,.,,1, 1\11111111I ( :uilol~fHJ.\10. <::,') 
11u•111u,c 1101 only n .i[l'l'lil µ;11th1•!'i11~uflt 

& (l , 11111~i 1•i1111'4, 11111 IIHH'h llltll't ', I l 
1111•n11K n ;,1il1•11t 1i11•r1110111111 A111Pl'i1·n11 1.il,1 •1·t ,v1 

UH it, nlfm llll'lllh 4 II jo111·1u•y to 111111 IL KhOl'1 

Hojnlll'II in tilt' .l\11wrif·n11 )l1•c·1·u ror 11tillio111'1 
of 11utiv1• 1111d rur1•iJ(ll touril'41~ HoHtflll , 
' rl1 0 l'i1y i-1 wu11d1•rf11II,\' l'it•h in 11rt1 111111o1il' 

1111d li1<1r111111·1•; i1 is dowflrt•d wit Ii dt' .. 
liJ,d11 r111 io!JIIII~. 1•11t i1·i11J,C (IJ1\'irn111111 111I und 
11111Hil1 1111110Kplwn •1 with hislo!'it· n •111i11i~• 
t'l'llt'('ri ,1;z;n•1·t111µ; orn' 111 l'\'c•r,r 1111·11. ~u 
tru1• and urti.-:tic· c:11ild1' r l'lhould 111i~l'I 

tliii,; !'lt•1·1J1ul ,•011,·1•11tiu11 to lit• lwld i11 Old 1\11-.11111 { \!10:!
IOli ) ; rn, reul C:11ildf'r r•u11 11ffonl to tni:,;s \'il'<itinµ: tlw 
li11u11t1"< or l.onµ:f1•1l11w, l.owc•II, E1111•rl'<o11, Park Pr, ( :nr 
rison, \\'c •l1J-1.trr and lu1l'lls ur 11tl11'1' 1HJl11l1IPs 111, J.!111111 
C:11ild1•r will wn11t In 11ii:,;s lh1• opp11rl1111i1y to 1·1i1nh 
B1111k<'r llill 111u 1111111e 11t , or lo r:1111\i\1' thruul,!h illl' a \11111.-:1 
t•111lh·:-:s hnlh; anti 1:o·rridor l'< or 1 ill' 111nio1ifit·1•11l l"\o.-:ton 
:\rl :\luscu m (pict ured 1,r low) , or to pl:li't' foot 011 tlw 
al1110:,;l i,;nnrd µ;round oft 111· hi :-:tori1· old ( 'om 1111111. .\11d 
we IIHll'<l nut for}!<'I t !mt B11:-:to11 j ., l lw h<11111· of t h1• lir:--1 
mon::;l('I' Prn l'C ,J11hil<'l' of 11111:,;it·, ltt~d 0 11 till' ,·1•r.,· :-:pot 
now 111arkcd by 1111' u flil'ia l l1ott' I, n•1r 111:tl it is 1l11•111"i}!
inal hom e und Ionµ; tlw<.'llin).!: pl:H·1• of :1rti ... 1i1· .\rnl'l'i r:111 
mi11s1n·ls~· whl'•n lhl• ha11jo W/l:O: kiriJ!. .\II i11 all. wl1:1t 
with the incrcnsin~ rncml)('r:-;hip and prr sti).!:c of thl· < :11ild. 
the new plan of con \·rntio u 1n:lll:l!,!:Ctne11t. th e llllll:--11:tl 
atlrnctions ofTC'rcd hy the crn1Y<.'1ll ion. and t ht• 11ia)!11l't i1• 

influ<'rwc of the c•on,·cntion city. the 1 ':iixtN•nth .\111111:11" 

will draw to Boston the mq:--L rl'Jll"<'st•ntativ1• B. :\I. C:. 
nsscmb lagc ever J!:Hlhcrcd undn unc roof and b:11111t•r. 



2 THE CADENZA 

Uku eles .:.~•",;; I 
---- Wootl f5 . 

$8. SIO. c: t111ui11r M . 
Nu nf!■• ll uwuliu n . 1 12. 
tH 5 . f l8 . A n y ,., ,1.,.-tlou 
C .0 . 11. l' u r r ,•l l' m,t . 

0 F. BITT l ~G, lhc well-k nown 1caclu•r :ind pla)cr 
• or Sbu th Bc1hlehe111, Pa., is ,er~• busy tcachin~ 

,rnd play inv. I le write~: ·· P IL·ih(' l':<prc;,;, a1 1,nl'c one '.\11. 
J T u-ba-phonc B:mju :rnJ rwrfol·tiun (·a:-t'. Thi, i~ f11r 
a \e rr fine p layt·r. 11.1,·c bt·<.·n JPin1t ;l lot uf sulo banjo 
work a nd )t,1\'C a reeital in '.\1:,1 York a ft:11 11n·I-~ :11:u 

and anntlicr a l 1hc 1 L1y Sd10(1], J,:;1~1crn, I.hi \\l°l'k. 

I wan1 r1•11 to m.il.c me.-up a ~1wc-i;d hanjo fnr m~ u11 n 
use-a- Xo. !I T u-ba-phonc, /l ul'inc ~1111 ,,ill make 111c 

an extra fine ini;1rumcn 1 for Ill} sulo wnrk. I am" ell'.. 

H O~ IER GAR BER lus opened a SllHlio in lk" 
:-..loin('s and. nC'c<llc:-s 10 sa~. hc- hci u):! :111 ari

ii'L- i'- :i staunch \ c)t3 cr11h11sia1-1 I le ha~ lwd J. B. 
;\ ln lhn llan <,f T uls:i, O kl:i., C'Omc c,n 1<1 help him in h i-. 

work. and. jud1.dn1,.: hy the n u m h<'r of ord1•rs whkh ha, l' 

come in for i;trinlr liiJ.dt•j.'radc 1,.:1Ki<l~. \\l" knu\\ 1hcy 

will have all 1her can attrnd to in the tead1i11l! a nd 
playin~ line. T hey have one o f 1hc tinc-.1 ord1c .!drtl'( 

in the ~ta 1c. :ind :ire doin)f all 1he MK·icty and duh wnrk 
with their Banjo Orchestra~. 

~IR. SM IUEL TERRY 

'l l 7 E. CO i.Li ~S o f l\'o rwalk. Conn .• has bcc·n 
VV • p\ay ini-: the b.1njo for qu ite a numhcrofyl'ilr.,. 

Aftcr rccci\·inJ.' his \\' hpc l. .1ydic Ba njo and l!i, inl! it a 
thoroul!h tria l. he sar~: •· 1 d id 1101 nct·d the six dar~• 
t ria l on 1hc \\°_hytc Laydic Uanjr,. and a(h i.).l·d tlw 
Exp rei.!\ Compan~ tn rclllrn tl\e :1m1ount due ;dta I 
had it a fc11 day~. 

T HOSE who know '.\Ir. Samue l T e r rr know a j.'rcat muiiical 
enthu sias t, whe th er it is in the line of banjo, mandolin , 

guitar or bru1 innrumcnt: but the banjo i• his rct Jolo i11Hrumcn1. Sn1nc 
li me whe n you arc at the John \\'an a makcr muic room• :uk for ~·Ir. T erry 
an d you arc auurcd o f • \·cry plcuanl half lwur m more. Ii i, acqtuinuncc 
••ith playcu i1 \'Cf)' ute1uil•c. 

G U ISEPPE PETT l t-;E of Pro\ ·idcncc, R. I., is rccoµn ized 
as one of t he leadi ng co m pvst·rs :111d plarers of t he m:111• 

d r'llin. T ho,c who have bcrn fvr111nau, tu hear thi1 cclehn1cJ pb,cr ha,•c 
hear.I an a rl ill who1c 1undin11 i1 unqncni,mcd. l\ l r. l'cttiuc hu wri1te11 • 
number of Uook1 which h•\'C a lari;e ulc. ll i1 Du" H,..,k i• one t,f 1hc bcu. 

i\lr . Pcu inc i1 a member o f 1hc t'"ommi11cc iri char11c of the annual fcMhal 
conccr1 IO he jfivc11 durin11 the cn111in1C ,\mcri c~n (;uilJ 1on1en1iu11 in H,u ttm 
(Apri l :w 111 ~ta,- 2). 11.l r. l't11inc .. m al,,, he hear.I at tin, ,\r1i,u ' Rctiu.l 
which will be Jlivcn in thc C1>plcy-l' lau nn the "f>cni1111 ,Ja} of 1hc cn11n111inn. 

M ISS Jt.:1.JAGRl •:J;-,:1,:R of:',;cw YNk Ci t y is ano t her VeJ.'il 

p layer who will a p pear at the con,·cntio n co nce r t. T o 
hur M iu (.Jrdnn ii tn heat the lcaJin11 m~n,Jnla s.,l<ti•t .,/ 1hr cu11111r,-. l\ l iu 
Greiner will 1m1hahly pl•) ""'' Hf c.; l\ l uJc,· 1 tumpu,itiun ~. 1'1iirh 1''11 .,,,i , 1c11 
c111cciall) for her. GUISEPPE PETl'I I\ E 

\ 'r.gu l t1&tmm11n1_. 
/.'ur Sut, lll 

JOU N W ANA~ I AKl,~ll. 
sew \ 'Ol'kC Uy 

JUII N WA NA'.\I AKJ-; lt , 
l'hll 1M.lcl11hla. l'a . 

DE N T O:-., co1 rrn 11 k 
UA N I EL.!i, Bu ffalo. N. Y . 

I .YON &. l rnA I, \ ', Chlcaao. 111. 
SOU TII E ll N t" Al -11---0llN IA 
MU ,-,IC CO .• l .oa An 1ch.'II, Ca t. 

G ltl XN J-:1.1. lill OS. , 
I.Jetrotl , M k:h . 

C II A!i. II U11 ~ 1N (;0 . 
Nf'W l 'o rk ( "It)' 

LET US MAIL YOU CATALOGS FREE 
B•nJ<>•, M•ndolln•, T•nor, Guitar •nd C•llo B•n Jo •• V•a• 

Mand o lin• a nd V••• C ultau - eh o that l•• I luue 
Juot ou t , "Vole• or th• V•.-a.'' 

THE VEGA CO. 
62. Sudbury St., Boston, Mass., U. S. A. 

Vrgn i ,u1rumr111.~ 
, .. 11, ·""' ' " (If 

t-:. 1-·. n1l o ol' & ~ • s:-1 c· " -· 
W a..h h 1111011, ll . ( ", 

VO l ,KWEI N 111111:-1 .• 
l'lll -'!lhlU"llh. l 'fl 

II . f: . /l l r MII .LI N & !'«JS C-0, 
C'lcn• la 1ul , IJ hl<1 

r: O l ,D ~ Ml1 ' 11'1i /II Ut-lJC f.:'1'0111 •: 
• Co lum hllll. O hi o 

C Hl •:J-..<.;J,; \ " 1k A Lf.l •:S, 
l' or tl llml. /111•. 

KOIIU : 11 & C II A:-11•:, 
~ II Fr 1111cl;l('1).(."11I 

1,1-:\'l !-l M U,-,11' ST O Hi-:. 
ll oc lw8ler, N. Y 

We ll , we f llllUll to a rt lc uh11 e , Ir w lll hi! SOMR Con\ ·e111lu n! 
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UIC,\;\"(.J . (' 11,\l 'TI.I! , :,;,._ ,l :\J OIIC IIU •THA 

0 IL\ ~ (: I•: (~ .. /. ! '.\l and, !in (Jn•l l(•stra wa s orJ.!at1i1.+•d I,·:-:-lha11 two _,,,:1r:-ng-o wi l h Sf'an·1,l_vPr lol lJ.!h playn s 
for ll quinl l•I. Tl u 1 g'rowl 11 an d 11111!-it•a 1 d1' \'{'lu111r1o•111 or t ht• url.!'a 11iz:11 i1111 ha s ht•i·n r, •rn:1rka hit> n 11d I hi' 

nhoni pidurt• is r, •nlly a tril11 1ll' i,, 1h1° 1•1u•rJ.!Y an.I al,ilit y or '.\Ir . F . 1-:. S:i,ah •. orl,!'ani 1.1•r. d in •,•tor a11d 
.-hapt1 •r s1•Prt'lary . T his t•ltaJl\l•r !-f••·r..t,,r y i:-: u1111su ally 11tud1•:--t. and " lll'n qu .. st io1wd for rial a lo :w-
1•omp:111y 1111' lw lf-10 111' 1•11J.!r:i,·i11J.! ht• n •11111rk1·d lhal 1l11•r. • \\as ,,•ry li!tlt • to :-a_v. i11as mu1·h as th1• 
11r.•ht-:-lr11 wus on l:v a littlo,,, ,·r a .n•a r ,,ld.an,I at tl u• 1ir1u· ,,r rts ur!,,!'aniz:1ti11n 11111s t ,.r !hi' BH'111\,1•r1-w1•r•· 
1111ahl1• to rL'ail 111111-i1> a s1att •1111•nt whi, ·h rnig-lit l1t• :tP1•,·pt1·d al fa•·•• \·:du, , 11·1·n· 11111 1111• pn •1-1•11t pla.\'inc ahility 
or tlw 11tj!'1111iza linr1 kn1111·11 10 1h11 wril1 •r . H1•).!ardi11i: 1111• 1•XpPri1•11c•,•..; of .\ I r. Sa\ ·:111•, hi1- ow 11 \\'1in l1-
11r1• 11111n• int1 1r1•1-ti111-: ;111d 111 1111• p11ir11 1har1 a11y 1ha1 1·011ld h1• furni1-lwd ..:1•1·ond-ha11d : ·· .\ -= fur 111yi-1•lf. 
I 11111·1• h11 P t1 li\ ·iu).!' i11 thi,- Pity for th, , pa,-1 11Jir 1y .1,·ar -.. hut did 1101 t :1k1· an y ir1t1•n•-.f in 111111-iP 11n1il 
IHIJ:i.wh1• 11 I tr:1d1•d 1111 o ld l'inli11 1h111 11a1-1.d1, •11 m, · '.'••:11·-. l11•1'11n• fur :t l:.!4 ,-.trin~ $ 1.!l"i 111ar1duli11 . .\ I '.'· 
mu s i .. al 1•ur111•r tll1•11 ,·111111111•111>1•d hy tuki nt! 11 •·1111r,-., 11i1li •(';1p1.· \\ ·, ·id1 ol' l' a-.1-ai1• Ui11•r fa1111• .. \flt ·r 
lh t> r1w11duli111·a1111• llu · ha11jn. T li,•11 I tnok a ,·1111r-.,· of pia11 ◄ 1 a11d han11nn.1· wit Ii 1h,• lat •• I•'. I I . Sl11•nanl 
111' ~ 1•11· Yo r k ( 'ill ·. I h:n, · lw1•11 t1·:whi11t! i-irw, · 1\10!1 ,u,d h:11, , lw, ·11 a 1n,·111l11•r uf t lu· C:uild 1-ir11•1• 1h 11 
ti1111•. A:-t for t lu:111a1Hloli11 hu 1-i11,•..:J'i h, ·r, ·. I 1·:111 unh .. ,11· tli:11 iii..: cl'lti11J.:' lwl\l •r all 1h, · ti1111•. l>11rit11! 
l !illi I <lid ai- mu<·h '111i-i1w1-l'i a l'i duritlL!' 11!,· Iii• · p,:, .,i ,;u , .n·:11·:-. 1•11111hi111•d ." Orar1c 1• ('hapt, ·r wi ll 1,,. 
n·pn ·i-1•11h•tl al lh,· 1·ot11il1J.:' Bn:-.l1111 ''\l1t1, •111i,n1. allhnuJ.:"li 1111• n •port al ha11d dm •:- 1101 ,-lalt• wlll'lho •r .\ I r . 
Saval1 • wil l Jll'l'!-1·111 1·r1•d, •ntial1- hi111M•lf nl' l1ri111! .i d1:1p1, •r 1111•11il11•r wi1h him a s ;1 d, •11•1-:at,·. 

;\ I IL T I I O ~I PSON'S B. '.\I. <..;. SEH '.\I O NE TT E 
011 1h11 ·s1•(•,111tl pa).!'1' ,1f tho prug-ra111 111-1•,\ f,,r th, 1 

~ inth ;\ nnual ( '1111•••·rl g-i1·1•11 hy s .. \ . T h, 111111,-1,11·..; 
.\ l ando-Ori ·h l'i-lra l l 'o rtla 11d, .\lt •.J. 111, liud a li1tl1• 
!H•rmon t:111• whi1·h is w,,rl hy of s 11a,•1• i11 1h, •..;1• ••1114 

11m11s and of tho 1·an•t'11I n •adinL!' ,,I' 1•\'1•n · t1•1tl'li1·r. 
\\' o n •print i11tal'! !ht • parn~ra ph i-. whic•li wn 1hi11k 
s ho uld ho 1•n·dit utl 10 t ho 111•n uf ;\Ir . ThutllJl fon. 

" T ho rt·:tl l1hj1•1•1 or thi:-t. our .\111111:11 (', ,111·1•rt, 
i..; nut iu i lso lf a m1111oy-nm.k i11g- s1•h1•11w. 

" A ll m o mh1•r 1- of th n On·h1 •1-tra, 1-0 f:ir 11i- 1111• 
fn•l!l'd in s t.runw1111- 11r1• 1·,,11 .. 1•n11°1I. :tn • pu p ils uf 
;\I r . 'l'homp Hon nnd :tli1<i1-t i11 ).!'i \·in~ 1hi s ('on1· ,1rt 
h, •1•ausn th e.Y aru inlf'l'l' Slt •tl in tlt, ·ir r11ui-:il.' a nd ht •
lit ,v,, in Lhu1r instr111111•11l1<. 

" l•:\'er,v 11rt. h:ls i1s ar1i 1-t :111d. i11 1-11 far 11..: th11 
:ir li s t is kopL h(•fon• thu 1rnl1li1•.1-,111b,, 1,i ll 1ha1 :11·1 
tlouri s h. rnr i11 th1' 1\":1k" of ,,, , ,n · a1·1i-.1 11ill lw 
round: ~ multi t.utl i, ur 1•11t hu sia :-.11-. · 

" Thi s C 1111t·1•r 1, is 1-:in111 for I h,· snit · puqu, ,.., , nf 
r;lii-:i11~ tlLI' :--t:u1dart! 111' n11r i11s11·111111•111s ir1 111,· 
mind s u f t ho \ll't >pl, · 111' l 'urt la 11d a 11,I 111 ,•11,·,111rac,· 
!ht • sp riou s f-lud y of th \· :-:111111.• :1111011~ lho :-.l' 111u
sirn ll~· inclin~·d . 

" \\ ·, . full\' n •n liz1, 1 lwt I IL,·ro aro mau ,· u h ,-1:1c-l,•-= 
in I h, · \\H_\' ~.f :w,•omp li,dd1q.,!' our purpo i,:;,, hut 1ha1 
ii- 111,t 111111?-u:11. 'l'l w .\1111•ri 1·an (iui l1I 11f Han j,,i,-1• . 
;\ la11duliui s ts :11111 U11itari i-11- is tryi n l,,!' to t•1-tal,li~li 
a ,-11,n<lan l of :1tt:1i1111tl.'lll Ii\' whi<·h 11•a1·h, •r1- 11f 
our i11i-1ru111t•11t1-1-lmll hu q u11iitil•d so 1hat a11yrn1 .. 
\\i s hin g 111 \:1k1• 111, tho :-.tud, \' ,,f any nf lhL· frl'lt, •d 
i111-tru1111•11ts wi ll ha1 ·1• .i prut1 •1:1ion :--imilar 1,1 thal 
uf II pt>rs111t l'il'l'kit1g tht • 1-1•r v i1·t•1< of 11 dol' lt•r or a 
la\\y,· 1· .. \ L pn •:-1•111, thu law 1wrmit 1-any11111• lrn11).!'• 
in,J nut his 1-hin~I ,• as a t1•a1•h1•r, wh, •th• ·r 11r 11111 h, · 
is qualifi l,d t11 t1•a1•h. a nd it is t hu in111w1•11L IH•ginn, ·r 
\\ ho .1:-sii-11- him i11 h ii- 1-1·hl ·ll1t' and pay s all t 11,· 
bilk 

·· \\ "ti \1.1111 1111,n· qu :ilil h •d 111u:-.i1·ia11,- a1- l1•ael11•1":> 
11 !tu II ill t ,•a1· h ou r i111-1 r111111•1111-:t 11,I t rv Io lift I h1•111 
to .1 IP11•l 1li:11 11ill J,!'ai11 111,· ,·11111id1•t1t';' arid r, •1-1w•·l 
,.f 1·\ 1·n 1r u1• 11111:-i,·ian. \\ ·,. 011!1 wi-.11 1lia1 \\c 
,•oult! ,;·ul\' d, •1111111i-1r:111• 11hat \111i11l,•rful pu 1--.il,il
iri,· ?- Ii,· ltidd, -r1 i11 1111•-.,· 1'\\ •·•·1-11111, •d i111-1r1111w11t1-. 
l,111 if \11· 1•;111 li1·lp ,.,,,11 1111,• 1wr,-0 11 tu think lwtt, •t' 
111' th, •111 \11• wi ll fl·, ·1 t hat our dTurt s htl, .\i bccu 
\IOl'l h \\ Iii hi." 
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T H E HARP IN THE MANDOLIN ORCHESTRA 

BT WM. PLACE, J n. 

lr~} hi~f::;to:i~fe ~a!~rflr:!k y~t;:r/:d c~'mpl~ 
the <'onditions of th e deceased mandolin cfubs 
with those of th o modern mandolin orohestro.. 
Most of us can remember the universal satis 
f,wlion with whiC'h the B.M.G. world greeted the 
ap\>earance of the tenor mandola. and tho mando
c•C'l o, and joy WM nenr ly unhoundod wh en t he 
fin1t mando-bass was ex hibited at tho Philadelphia 
<'onsention. It sl'C'mod then that the ~uslrumonta-
tion or tho mandolin orchestra was eom plcte. and 

~i,~~ • thet ~~c~~1;?iu;:s 88& o~0rgig°:~i. ~~~"t~v~~k 
tweo~~c~~

0
~N.~tfi:vo studied into t he pos

Ribilitil'8 or tho fretted iust rumont.s find that 
those of the standard orc hest ra are far too powcr
ru1 to blend suecess rully with our lighter com
bination, and with the ·e xception or tho wood
winds they arn out or th e question. Our section 
or fretted fltrings is well nigh J>crfcct, and tho 
div ersity in n.m1>litudc of vibmtion s or bowcct, 
hrass or wood-wind instruments, ns co mpared 
with the plu cke d or tremoloud typ e, mak es such 
<•ombination decidedly Marsh to the ecluen.ted ca r , 
unluss the former ar o delicate ly played merely as u. 
tonal baokgrouud. 

111!~!~;1~~~ ~~!~J~1t/1
~~~h~::: rt~ ~w~tgl~r~nfra:~ 

Mfg . Co. or Syracuse has const ru cted u, lighte r 
inst rum ent or small er pro1>0rtions thnt possesses 
ull tho ~e ntinl c>lumtct<>risties or th e lnrg-e concer ,t 
harp , yet. with tl. shorter s tring length which 
oh\· iat es th o annoyanc e or ove rto nes and ther eby 
makes the instrument pra ctical for small cnsc m
hlrs. }.lany directors arc usking iC thi s instru
ment will supp lant the gui tar or th o harp
J(Uitar. ~fo st assur edly not, a.s tho se inst rum ents 
lut, •o been accepted for 11.ll tim e as th o logical 

~~s~nih~l)i~i5. h:~, i~r b~
1i a!"::;{~~ ~I~u~~ct:t;~~ 

ment; nor would any other ins trument dnr e eve n 
nttcmpt tho wond erful a rpoggii 1>oss iblo to tho 
larker harp . 

Th o case with whi ch th o Iri sh hnrp ca n bo 
lcilrncd accounts in a la.1'1;.0 meusuro for its groat 
popularit y, for when cl11ldrcn oftN1 accomp lish 
simple melodi es in nin e lessons it is obvious that 
tho average piano o.ccompunist ca n tnk e up tho 
Irish harp nnd in tl. very few weeks bccomo sur
ficiently profi cient to play with th o orchestra. 
Hegar d lcss of tho Corco of the pla ye r t ho instr u
ment cannot be " thump ed. " ns so orton is thu 
piano. On th o co ntrary it is a lways mu sicnl. 
trnd has been co nstru cte d Cor tho purp ose or 
hlendin~ with th o delicn to et hcrcnl tone or th o 
ma.ndolm orehcs trn. 11his feat ure a louc mukcs it 
worthy of th e mo st se riou s co nsiderati on of tho 
orchestral dir ector. 

At th e pr esent lim o sovornl or th e up-t o-dat o 
publi shers nro issuing hurp part s wit h th eir 
mandolin orch CRlration s, n nd resour ceful con
ductors ·will find t hut the Trish lutrp is ind eed " th e 
<•rowning ins trum ent of the mand olin orches tra ." 

Ono of t ho mo st conun endahl e feat ures of th e 
Irish hurp is its portabilit y . With base o.nd 
cover th e instrum ent weighs only four tec-n pound s 

i~n~ 0
: t:n~r c c~~~ cr

8
sf~~,s~fi'u 

8
i1!"r~r~t 't~

8\ ,:~.~kti~ 
instrument on hand nt. C\·cry rC>huars nl. 

Th e writ er fee ls confident in prcdi eting tlut.t. t.ho 

!,~ii~ ~~Fie:~~~ ~)Ile x~~~ri~-:~nt.{~!wri· l~ 0r:~~~rt
1:lt1l~ 

;1:r:~~t~r a!!o~ ;~:1~i':: 11r o: ·~ ig~~~~~ih~b!~~~~n :I 
when pow er in fortissimo is dC'mtlnclod in cns embl o 
there 1s an imm ensity or resc r\'0 ton e imp ossible to 
tles<=rih e-a foundati on for tho ma ndolin orchcs tm 
whic h is a lways mu sica l. 

" Don 'l Lcllvo M o Dndd y," the hig hi t of the 
d11y will uppenr in th e :-\pril CAn t;~ZI\, 

HOW TO MAKE A CHAPTER SUCCEED 
BY JAs. H. JOHN ST ONE 

Th o qu estion of how to make a. ohs.pt.er succ•nNI 
ha.s boon a puzz ling one to many chapt er se('.r1•
ta.rios, and iB worthy of discussion. 

ap!gin~:riywft~· fl~~d :!~~:= ~y~c::i!:rfi~ l: ·~.~i,:~ 
wire" with lots of onorgy, as ho is th e "dynamo or 
the who le wo rk s," and. st ill s1_>oaking in olootri oal . 
te rm s, ho must be all ' ' pos1tivo.'' No ' ' n cgn
tive&" make suooossful chapt er soore tarios. 

Tho ono esse ntial thing a.bout a chapter, or 
co urs e , is that it bo compos ed prin oi1>ally o r 
fr etted inst rum ent players. It being und erstood 
t hat the chap te r sooretnry is a teach er or u. dir ecto r 
of a numdohn or banjo orchestra , ho should cit.lw r 
by word or mouth or by lette r no ti ry eve ry 8. M . 
& 0. player in his town of tho now Guild cha.pt C1r 
to bo organizod and invit e th em to join. I r 
t here are ot her t onohors in his town, ho shou \cl 
send · th em special invi tati ons, and, forgetting 
tho lit.tie , petty jea lou sies that croop up n.mon~ 
prof ess ionn l people, they should plan to all work 
tog eth er for tho genera l good. Ther o i.'4 room 
for all and a. few mor o, und tenohers ca n wel I 
afford to combin o forces in a. Guild ohap tor. 

Outlin e you r plans nod oloot ~•our officers. buing 
careful to soloot thos e yo u tlunk will ser vo t,h l' 
chapt er bes t . All li terature a.nd information in 
regard to forming ti chapt er will bo gladly fur
ni shed by th o field soc.rotary. 

Draw up a. sot or rul es to go, ,crn th o chnp tor 
and orchest ra and live up to them. Thnt moan s 
reg ulitr n.ttendnn ce u.t rebonrsal s, prompt pa.ym cn t 
or clues , fines for n.bsonco, tar din ess , oto. 

D oeido up on a. wee kly reh earsal night, setli ng 
nsido on o night a. month for yo ur bu siness meet -

!!1;u:rt 1~rg
0
1~~~~ .. ~~~!~s.rri!d~ of

1
\~tu~~h~;~~r :t~tk,1 

~:wi~wi; :d . m!1~r~;~rj~~i! o oti}~!n~ba~~~r ~~rt~~!~ 
gi\'o a joint afTuir, repenting it in their tow n. 
lla vo a mu sical pr ogram, light refreshm ents and 

~agh~~ru.!ai~od a t,i1H~wi~h:
0 

J;;;t~::J)~~r rc!1°t~:~ 
obap~or memb ers may have a. souven ir or th o 
occns 1ou. 

on~nortl;~/~~t~J
11
; 1~,= ~~ai,:'er J3.°K~~ri, G~f::i~~: 

nity a.s your so loist . The Gui ld Conce rt Bur eau 
will gladly help yo u out in sec uring a soloist. 
ll avo yo ur or ches tra on th o program nnd any 
other numb ers you may wish, aiming to bu.vo a 
wcll-bu loncod program. 

In the spring givo u. big concert. If th oro ar e 
ot her mand olin or chestra s in you r t.own. hav e 
th em join you for a ma.J}lmot,h affair. If t here i s 
a chapter in a nearb y town, a.sk them to unit o 
wi t h yo u a lso , and perh aps r opont th o concert 
in t heir town. This Inst suggest.ion wa.s very 
success full y carri ed out Inst ye ar by ,Tu.ckso n, 
Lan sing, Bat.Lio Creek and K nlama z0o Chapte rs, 
tho sa me co ncer t being giv en in eac h t6'wn . Th o 
big or chest ra was compo sed of seve nt y-five 
pluyers and was u.n " oy<Klpenor " to all ns regards 
tho possibili t ies of th o banjo, mand olin and gu itar . 

Tu givi ng a co ncert. or recital, it is n. good plan 
to work iu co njun ct ion with somo chur ch, Sunda y 
school or lodge, as it moans m"oro ti cket- seller s 
and t.llllt 1•ounts big on t he finan ciul sido of t he 
rnntl cr. Th o best plan is to find tu1 organi zation, 
chur ch, or s,•hool that h ai,; ,~ la rgo auU.itorium , th en 
work on ll. •·fifty -fifty " hn.sis- th oy rurni shing t ht• 

~'i~!1 
:ol~ is:r~.u ~~ P.rffrt~fif·t;:!t1~11t\

01i!t0:rs~~1
~n~r 

on nil cos t Cor printing, olc ., nnd a ll losses nnd 
profits. That mak es both parties work to mnk o 
th o a ffair a. big success . • 

In th o summ or hu.vo a picni c re honrsul. go ing to 
some nearb y !aka and tak ing yo ur inst rum ent s 
and lun ch with yo u. Don't forg et tlie l u11ch. 
With n. li tt le mu sical 1>rogrnm , a few gnm cs and 
the " feod ," tho a ffair will bo nn enj oya.blo on e. 

(Co nti nuc d~on•page _45) 



THl c CADENZA 5 --------- -------
The Sixteent h Annual Guild Conve ntion 
Brief a,1d /Jr eezy Bili About lh e Conventio n Tlaat Will B e R e memberer/ 

Dat e- April ~ M •.1 2, 1917 omttaJ Jl otd-Copl e1-l' lan 
&tu rdt111. 8.00 l' .M.- Annual moot.luic or Hoar d or Di

rcctoni. 
Sumlau-Arrlva l, N?glst ratlon. rt'CCptl on (Roccpti on Co m

mlll oo In c harg tl) KOO P.M.-A rtl su' n.>cltal. 
M onda1,1, I0 .00 A.w.- Uusln CS!I SC8Mlon (ord er or huslnf'SS 

ncco rdlng to Guild b>·- la'l\'!I). 2.00 P.M.- Bu ,;ln Cti/J. a.au 
~~ftl~

1~':i~11i c!!1~11~;1~r1':;~~~nu~"~~~:g~C~;~r[·:i:J~r?i~~; 
Hall. 

1'ut1da11. 0 .30 A.w.- Husln C!VI 10.00 A,w.-S ped: ll Cfiu -

~~!~~ Pr1~l~~U f;;'~~lsi'tiil;-g~~~~ ~~,ljr~ri~~lC~I~~:~ 
l~1~~1 b!-~u;i:~·;;ct~::[~L~l~i.~~1r~~ atC::~{~~,\-1n6L~~~ i•.w.-

lVt dn esday, 10.00A .w.- S1>0elnl roatu n l!'I by Tnnl o ox
hlblton1 . 3 .00 1•.w.- C'loiilnK hu sh1C!IS fle-(.~lon: rc1l0rt.8 or 
s1:K.lcial com ml tt00!-1, etc . Evt.•ning- Tht.•alru pa rt) '. 

Th o llnrvnrd Uni\ ·orsit y Banjo Club will bo 0 110 
or !ho s lar :itt m ct ion s of th o co n cert. Th e clu b is 
un,l n th o lead ers hip of 0. D . Dun lou, ' 18, tuu l t ho 
1•onc h is 0Qr ow n Willi 1un Hico, who n eed s nu 
introcluc>ti o n lo anvon o in !h o 13 . .M. & G. wor ld. 

JI wi ll be good 1l,•ws 10 t•v,•ry-
hody to kn ow that B. \\" . I),._ 
Loss. who made so nuwy fr ientl:-; 
ut Wa shin gto n 1rnd who tu r,wd 
in th e m ost pPrf ro t s tc noKmp hi,· 
Ouihl C0ll\ 'Cnti on rc µort o n r1••·
ord. will bo o n th e joh al llu • 
Copl oy-Pln1 .n.. ~ Iond n.y th u 30 1h. 
with his littl t:i pnd und a ft-w 
doze n we ll s hnrp C>ncd pc1wils. 

" Ir llt nil JlOSsiblc . I will 
hring n J)rospC'Cti"c m cmb e>r of 
1ho Guild with me." Thu s 
,Hil es Burt o n Gedney of Port. 
C hes le r , N . Y. 

C lifford K Lo ighl on , P ortland. 
.Mc. , is ano th er co n ve n tion hooi; 
t cr wh o ex JlCOls to brin g S0lllC· 
uno ·with him . 

H. B . Po o ler and Th os. I. ... 1ue>:-,· 
of Skowhega n , l\l c .. two nf'w 
ussoc into mombl' rs or t he Gu ild, 
1tr o am o ng th o ea rly upp licnu 1s 
for Guild con,·cntion ft.~stivi1,· 
tickets. · 

Br ev it y will be a st rong fen.lu re of ull bm:1inC>i,;s 
sess ion srx,-ct hcs. T od will haven s top wn,tc h . 

'l'h o sou ve nir program will bo in th o natur e nf 11. 
Gui ld n nnual book -s omothing d e<.:id edl y w o rth 
pr ese rving. 

By the wny , copy for ads or teac her' s cn rd s 
should be in the secreta ry's hnn ds by tho 10th 
of .MurC'h. 

i~;~:t ~-.0~cl:~:l t!.e: ,jfi°r)ea i,:0cl;: r;~s~r'~~!
0:x{it\i 

or Cnrl Fi sc her . 
A might y imporlnnl mutte r is tho sugg este d 

t hr ee vcn rs' te rm fOr Gui ld dir ectors with t he 
pln n tO mnk u th!' hourd a more perma nent or~ 
1-,rt1ni1.n.tion hy ruliring only two members NH·h 
nn r . Th u -id cu, by th e wn.y. wus fir s t sug-~l•s11•,I 
by l\ lr . Ki tche ner nt t he W us hin glon co nvt.•ntinn . 

Someth in g in t he wuy of un inn o\·n tion will 
he th o mu sit· publi shns· f•xhi hits. 

Wh o i-nn thC> Routh is slow? 
Atlunt a ( 'irn pt t·r . just orga.nizc<l. 
will st•nd two ,lt'll'l,..'ntcs to the 

~:;:,~~:11~t1. K 
1~{/:l~~ ~~ }d c~: 

with irn Ohio Dd egat ion. 
'l'hi • i,;p1·rP1a r \' -lr cas ur e r hns 

• nt l C'n<IPd so 111·:inv co mmitt ee 

J:~~t~~itW1~1.1 i~
1on~:~\u/:0J1i~i~'dp~~:~ 

so ns un ju s1ly a('(•uscJ vo oJTicia l 
gon t of !win!.!' n rc•gulnr hoarder at 
Bosto n ·s 1nost sumptuous hote l ! 

•' Signor Rlt·lln ri o Camb ria. 
who will up1wu r al t he Am C'rien n 
Guild <•1111,·,·nt ion c.·0111·er L in 
B os ton, .A.11ril 30th , is eo n
i-idcr e d 0 111• or th o be s t C'xponC'n ts 
of th !' muncl n li11is1ic.• n rt' ' - 1h11s 
tru t hfull y d111•s the ~ew York 
S1111 rC'fl'r 10th<• fc>sth·: ll <·om•nt 
mnndulin s1Jlo ist in 1111 artit·h · 
n•gn rclin ~ 1lw l'Ollling f•U ll\ ' P ll
t io n . 

UEO U(; I~ <:. liH ICK 

A pl\p cr by C. S. DoLnn o on 
•·Th o Jl uwuiinn instrum ent s" 
will be one of th o unu suall y 
in tores ling fc11tur e~ of th o edu f•a
tiorml hour . William Pla ce .. Jr .. 

'.\I r . F11rla111! wil l prohah l,,· 
play ('lmronnf' from tilt' Fou rth 
S1111atn for 11mH·1·ump:1niN I \'io lin 
{rlaeh ). It i~ a wu 1Hil'rfu l num-

C.11\tar Soloist, Coll\ ·onti o n Concf•rt lwr Cur \'i,llin an d I ho~o w ho 

will rend n pnp er o n tho Iri s h hnrp :111<1 IL \\" . 
D c Loss wi ll pr t'se n t " Th o S trin g Qu:trlt'l" fr u m u 
now ungl e. 

Th en t hcro will be pup C'rs b:o-· D . E. ll nrt11L·tt on 
"~ l c m or iz in t,:," by S. A. Th o mp so n 0 11 "Jlu pihi' 
Hcf•it.nls ," " l' enc hin g l\ l usic 11s an. Art .'' hy 
George C. Kri ck , n nd 1' 'l'h1 • flnrp C:ui1nr,' ' hy 
W:tll l'r ll oohm . Oth er topi1•s fur li\'C'-m!i11111• 
talk s or pnp crs IHI\'(' heC>n nss ig net l a nti will h1• 

. nnnoun ced next m ont h. 
Erne s t 0. Cook or Bralllt -.lJoro. Vt . wh, 1 1111!-l 

t-omo lo th e fr on t us on f' or our li ve-w ir e C:ui ld 
lcnclt.'rs nnd orgnni 1.ors. will hf' with u~. 

Wnl lt!r f' . Btl\ 'C , C hapt er Senf'la r .v of .\larion 
Chnpt e r , will he on ha nd to t l'II us nbout th e 
ru t he r mu rv1•lo11s 1m (•cess of hi s e lm ptc r . 

i-ay 11111 l nuu e 
ba11jo. 

haw• IMtr d Fnrlan ,1 pla :--· ii. 
of its lw:1u1y is lost to his 

Tlh •rt• will lw som1 •thi11g- tl11i11,i.:-011 1hc exhihil 
floor ml \\" i.1dne :-;d:t\'. 

\\ ', .I. K it,-hf'rll'r \ ,·ill h, , rt.'ath · to 11\t'Pl all hu rnn r1 
<1111•:-:1io 11 111:ark~ with a foir fil'li-1 for all. (; L'I you r 
":H il·k1•r:-:" ready fur lh c quc-s tiun-hox. 

I l1w 1·haptt'r will he r eprt'sc-111,•d hy i-cvf'n....,•i~ht hs 
uf i i i. 11wmhn ,;hi p :at ll'a,; I ! l' artic•ular :-i 11t•Xl 
m o nth . 

(•Ian 111 1,e on 1imc al a ll co 11,·,·11li1111 sl':-i:-i,111:-:. 
l' rr-s it.lcnt O ogl,!'in will in sist on promp t ni.•:-::-. 

Scud in yo ur li1 t l(' d11llar fur yo ur 1·n1w,·r1 
ti f'kot. :1t, 0 11(•('. 'l'i 1·kc 1s w ill he rt •:1dv to mai l 
1 1urch I. · 

CO l'L E Y SQUAR1-: , SIIOWlNO TR[NlTYI C HURCH, T H E COl'LEY•l'LAZA ANO T U E UOSTON •. l'UUL IC 1. IDJI AJt\ ' 
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TII E UACON MA N DOLI N O ROII ESTHA O J.' NE W l ,ONOON, (.'():--;'N'. 

Thta orsa o11at lon, al ttloua:h ro m1iaraUvt lY }·oun,, lw made 1101al.lle 1irc>t1l'l!IM under lhe h:Mlt'nlhl 11 ur FT't'th•rkk J . ll aron. T hi' 
O!'t'hMtra " M OIM! or th e tea.tu n.-. of I.he rt"l."('o t IN!<l!lnd annua l rou~rl or the Nt:•• l .orn.l11n ~1tnader11 (January 15th), w hi ch wa,1 rnenllona l 
ID the J.'t.bruatY C ADUIL\ . Th e COll!'el't, rea tur ln,: l"t ltl nl' . Yode n and Uacon, WU A dlell oa t II . M . o. trlu ni 11h for Ne• London . 

S t . Lo ui s Sy mph o n y M a nd olin 
Or c h est ra 

'rh o first concert of Si . Louis (1\fo.) S
1
ymph ony 

Mn rulolin Orch('strn. wtts giv('n at Swiss Ila.Us, 
.Ju!rnnry 16th , before 1u1 " S.H.O." nudi cncc, muny 

~li:~fnc~~~~rd ~~~JJ~~~ti~~O~v~l';o;i,1~J~~t~;o1-r~~ 
ori Leh rmonn wcro spvc ra l lendin g tcnohcr,;i, nnd 

ih~~~/;h11Ywfi~sir ~~~~i~1~cr ~#~;r~s ~!s~11LeJA~:~ 
arti st ic and finonc.ia.l success of lh c cnl erpri so. 
We print th o program in run: 
,., a rch -:\l lllta lro ...... ·o~tiCS'ti-8.'. .... W. Boehm 

Guitar Soll- E lvira Wa lt z, Il ea.rt. T hrobs :\l azur lm 
)Ir . S. Sa frl t hls 

~~ -~:!~1e- ~1~~~\r~fi~ EChOOS.:.... : : : : : : : : : : : . 1tclf..f~r:ii~ 
Orchcsl r:l 

:\larch - H1;d Jacket. ........... . ........... II' . Dorhm 
!-lex t f' tt e rro m l~urla tli Lammcrmoor . . . ..... .... Do,11:tlli 

Orch<11tr a 
So1>mno Solo ' j if!I·. 'j i'.'j i~:1i1Tla·,i . 

Orc hl'Mtrn A1-comp a nlml' n t. 
Song- " T o t he E \'enln g Sta r" . . Fro m Wag 111Y's T tmnhau.,rr 

11. lf endr lcks, l s t.n1a::~ ~jf. ~ "1 .. ~
1
1~6~rt~ mck . 2nd mandolin 

A . GPim('r , tenor mnndola: i,~. II . Gcb1_•rt.. mando.cc llo 
" '>ncert. Willtz-Soo tland OC'llll . . .... . .... . . II . l,i ,iro/n 

' 1-' ln alo-"Stn r Spanp;IOO Danner ." 
Orc llcstrn 

l t is in te restin g lo note that t ho orchest ra. or so mo 
seventy players includ ed, in addi t ion to t ho reg u
la r string s of tho co mplete frett ed choir , co rnet , 
t romb one, flut e, cla rin et nnd percussion instru 
ment s. 

Th e officers of tho orchcs lr n nre: I L Schu C>ssler , 
secretar y: 0 . :Mortland , l rousurcr ; Rob'1rt Lohr
mann , condu cto r. Board or Dir ec tors: r'r . AbC'II, 
A. Broc kmeye r, H . JI C'ndri cks, J . K ildera . P. 
Koelr1, R. Lohrm ann , F . Simm ons, F . M cC'or
mn('k , A. Ofcns tien, M. Pi tc her . 

Fort Way n e M a nd olin Orch estra 
Under th o dir ection of W. Ri chard Burr , tho 

Gib son P lectrum Orcbcs trn or P ort Way ne, Ind ., 
gav e a concert for tho Adr oit Bibl e Class Y. ~1. C. 
A. fund ut th o Third Pr esbyte rian Chu rch, J a n
uu.ry 18th . ro1>oaling tl \o progra m t ho next eve nin g. 
Th e orcheHlr l\ of flrty phL:yers includ ed rnand olius, 
tonor-mando las , mnnd o-collos, gui ta rs, banjo -gu i
ta rs, nmnd olins, banj o, flut e, mn.nd o-buss, Irish 
harp and pinn o. Following is th o program • 
n Th o Gt mrdm rrn 's Ma rc h , OJ>. 11 , .. . .Ar tcma.t ll iag.t 
b Pror t. a nd l' r<it.t.y- W 11lt1.. . . . • . . . . . . . . . . . . . . . Wci(lt 

r Frog t,'roli~1h~!l ~1f~~ runi on:',il'.\'ii~~l. B. lli 1drcth 

-:ong . , .. n ,ack.;ni1ii1.Qlli1~i.0lt0', Sr,cclt ,l 

llll o ,. l arc h . .... , . iikUieiO ·uai1(.I' ,\f urbaat r 

Headin g .... ~i iAS' i i l1(1~ i ·oui1tJY'. 
a U o r D t,'oro \•cr ~l arc h . ... 
b Danro or th e l\l oth s-Cn prlco . .. ..... . . 

O lb.,;un Plret rum O rchON1,·:~ 
so ng 

Sr lrctcd 

l klthm 
n ·cid l 

,'icltc/et l · ;11ii;-i:cs,~11t,; ·o~.~~wlw · · 
1i Th o T om Ca t '!! t-'ro lt c (1\ Bnr.k \'nn: 1· Ronmncd II' . IJti rr 
b l'Ol>Ulnr l\10(110)'1!1 

T hose Dnoju Uoy:-1 
a Scnor i tn-Vu...!8(• . 
b Ne w Era M arc h ........... . . ........ . 

Gibso n Plectru m Orchest ra 

11<.H'hm 
Uochm 

T rem ont Ma nd olin Or ch es tr n 
t•rogr nm given hy ,lh o Tr emont j\foncl olin 

On•hci-tr a . \\°('s(oy l\ l. HohrN , dir ector , for lh e 
J ohns town {Pn..), Y .. M . C. A.: 
:\l arc h- ·' l' al:u..., o r Pc.ta, " ... . ..... . G .. \f . \fan<ltrs/11,it 
T one l' icture--" Th o C trn.1>01 In th o l\l ou nta ln" 

G. IJ . ll' i,.,on 
Sf'IC'Ctlou rro m " l\lartha". . . .. .. . .... F r. Vm1 f 'lo lmr 
A Song o r l t.i ly. " O So lo ;\l lu" {" ) I \• Sun ") . . E . I> I Cupw1 
l\ l a rc.h-"C u rro Cud mn.-s" (" Th o ·null Flg ht crM" ) 

G. 1\lt ln,.n 

i:~,;1~ pti?i11-;;~~!~{r1~\!1 n~::;;.;i1~:: ~~~~i_":'Wn-pi, t;r::: 
l' arnph rnll(,..__ .. l..o\'c's O!d ~ WL't't. !'lon)C" . . \f n .. 011-0drll 

Th o Tr emont Or,•hcst ra wns Oflt't1nizod le n _yeurs 

~~~• b8~i1~:1~·•
11
:~~

1
;i';~ri .:~~itJ~ol~~:i .~ i::!\~,: :

1:f;/.'.11 ~~ 
recen t issue or u. J ohn s town ncwspup er in rcfl•rrin it 
to t ho orchest ra. snid , " Th o rrr cmont Club is kn own 
th roughou t lhe ci ty ns heing one or th C' b<'st or
g1rniz1lti ons or it s kind in th o cit y"----ovidcn,•o of tl 

!~~i ~~~ ~!~~d~ t~; -~.ju~~ ~~ri ~:~ ,
1~1 ~i~~di:\1~~ ~;::~ 

first mn.nd olins, \\' oslcy 1\1. HohrN. George W . 
Smit.h ; seco nd mn.ndolin . rr ank Br own; te nor 
rnun<loln, J ose ph Hye r: nrn.nclo-cello, ll nrr y Bor
doy: hor p guitnr, Ott o Ziff. 

Mi chi ga n G uild C h n p tc r Fes ti Va ls 
D epu ty Fi eld Scn cta ry .fohn sto no report s lh nt 

~~~0~\~?; :.~;.' ° F!d!/.~0D~r:t,~ il~~/ ~?\ 3~~; tl~ 
0

~ : ~
1l~ 

Char les ,J. Spark s of J ac kson, Ad11bcll1' Dilluhnu1,d1 
of Grand Hupi ds, with t heir rcspC'f•tivt• t·huf•ll' rs 
hnving a lready t.'nl c rccl tho hit: co mhin illi on. 
ln vitntions to pnrti cipnl o ha \'<' lwt•n ex l<'ndNI to 
~ luskcgon , L:.rnsing nncl ~•rnnkfo rt chaptn s ond to 
chap ters which a ro being organ ized in Alhion, 
Det roit nnd oth er citi es. Th o plan i1wludt•s n t wo
d1ty meeti ng in one or t he cil i1'S- rc1llly 11 " la rKi•" 
G uild ent er prise nnd one which should 111: nn 
ins pirati on to Oui!dil fls in ot hC'r sN·t ions. 

La nsing -O dell Co nce rt Next 
Th o Annun l Lan si11g-Otlell Co ncert , us usual, i~ 

a1tr 1n•tinK considcrnb le utlt· nt ion in t ho 8.1\ 1.( L 
world . rrh <' hig orches trn is in oxcoll" nt trim , a nli 
Lho smu llcr orgnni za t ions ropr csen te d were neve r 
in holle r J)repnra1ion. At t his wri t ing only n 
row scnt s a ro nvn ilubl o nnd persou!-1 who ox1>oct. 
to hoar Lho hi"' frolt <'d inslrum onl fpst ivu l nl, 
Jord a n ll a ll, j\ lnr1•h ~8t h, run l,!{md dmm :cs or 
ohtuinin g "1-huu lina.r room ord v" if rcsnv ation i,. 
uro not mad e al 0 1u:c . · 

Everybod y' s Boos tini 
Lette rs lik '1 th is mnk c tho Ouih l o fli<·ns anrl 

co n\·onl ion f•nmmitt "o mcmbtm; lmppy: 
I f•X r>cc t. to utto nd tJu, Rixt oC'nlh Annuu l Con

vou t ion or t ho G ui ld . I will " hoos t' ' thP news 
lo fri C'nd s of mi no in Dos tou, :tlso to fr i11 11ds 
here. I n m sur e or one frorn hem who will w:~nt 10 
accom pan y llll '. W ishing yo u cn• ry success. 
(Signed) ~•rank 1\L ~:wing. 
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~~' M a nuf actur e r s o f -~ M L X', H C ~ 
i' Musical' ' essrs. yon Ol ealy, hicago ti: 
~ c..,.A.nnoun ce their own mc.Jke Mandoli ns, Mandolas and t 

'
~ I n st r u m e n ts i: Mandoce llos- th e last wo rd in instruments o r th eir k ind- are !: 
;i if now ready fo r de live ry. In tone, ease o f playi ng, accurate r,. 

] 

of 1111' sco lc, workm <m~hi 1) f111d l111ish they r,•pres.ent th.it J)(•1f1-clion .... hic.h is thu 
I r resu lt u f severa l y1•,i,:i of s,::i(•nlific ftl)rl poim t .. kin(l (•lfOf l on tlw llf•rl o f 

Bet t e r CI a s s :,~?~1
i~1 :~~~::~d -icS'i':~:::r1~~1~~!°:,t j~~:~~ft~ .. r~il ,~r:~:;~~~~~i ~~~; 

~ ========= i ~~:,~~:,~:k:,,~cr;i~o;1:,~s:~r::l:/1':;~~ 'i~1;;;~:r::r't~;~~;[~~11:;,~;~~ 
~il am.I JXJ"'cr 

l
rj MANDO I 1~5 MAND0 LA5 
~ l y On Cl H ea I y 5 lyk•A W1lh 5croll llt •od SIOONet 51,le A W1lh .5crolt llc>lHl$ 125Nct 
:t, .Sh k, I~ 7S :"wt M;\NDOCr LI 05 
Ul 52-59 fo c k so n Bo u levu rd 5tyloC SONc t 5hk•A Sl50N(•I 

~ C h , 11 I . . Sold on <.•ru,• 111onlhly 1:,,aynw·nb St>ml for dl~\u11>hH · ctt t,1log ,lluslrat c•d ;: 
1:j I C 8 8 0 , I n O I S 10-1lh ,o lore,t 1>hotc>gra1•h!i of th1 • mstrunwnt.:. ;: 
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T IH' 1\ln,i u ·i tli tl w .\'os ,• for , \1 • U ' 1< Soy s 
ll . 1\1 . r.. S 1•11'.<1 li e K11o u-." i.<1 

'fl /A'/' 
( lrurt-:"t' I I. Bow ma n , who u n t il la s t s prin~ wus 

locate d in H,·1 . .dn11. Sa ~k .. liul who Wl'III t •) {ira nd
fif,Jd, Ok in., in st_•;m·h of a nturt! lwa lt hfu\ (•lirnatc, 
will soo 11 OJWII u !-tu tlio in Urantlfit·ld. 

D . P otenm 11, whu is kn ow n 111 'l' 11F C .\ IH::.;zA 
rcntlors us dm ptt:r ~t•(•n'lury or l h1· La~ :\ 11inrns . 
(( 'o l. ) c lmp tl'r hn:- 0 1w 11cd 'l' lw L:ts .\u ima~ .\ l us ic 
S tore. I lo will OJ>t•ratt• a m u:-it· :-whoo ! in 1·01111e1·tion. 

l<'rl' cl l' N ri o a mt•mlwr 1,r Ka lu111a1.011 ( 'ha ptc r 
a nd t he Oih~on St ·Xll'l h •, is h1•('01t1inK knuwn as 
" quilt • so 1111•·• J.!'Uita r p layl •r, a nd incidt!nt: tl ly is 
du\' i•lop in g 1•oni-id 1•rahh · 1a!. •11t :ts :t <·0111pu ~l'r of 
i:u ita r so los. 

W . Hic har cl Barr of Vort \\' u, ·nl• is a lt:n<:l1l'I' who 
d~s t h i11~~- \\ 'itlll':O:S hi~ rt.•t·l'n·l eout• ('rl. \\' 1• will 
Ii.in• o n op po r tunity :ti 1hc 1•011\'t_•111iu11 lo a ~k l1i111 
how ht• tlrn•s it. 

It is sai d th a t Cupid i:- a B. .\1. C .. Jc, ·utt•t• 
,d l1•9st J11, ~how s pnrti:ili1.v lo 111:iu dolin nr•·ht ·s tra s , 
j u, lg1nt-:" hy tilt' rt111mn•·1·:,: 1lf•,1•\opi11~ in Ht,:-l•JH 
orj!nniza I io n:,;. 

'l'h1 · n ·po r ts or c·1111c1.•r\:, lik1• tho~, • in St. l.uui :-
a nd Fo r t \\' ay 1w, and 11,., 1·hap1t·r r1.•1-ti\'a l~ i11 
'.\l ichi l{nn ou1..d11 to ginK1•r up :,,01111• or our ~lt•1•py 
brot hers nn cl sistt>rs. 

1\l i:;s r:t hul Bn.eon ur '.\h •a1hi ll1°, Pa .. whu rt·-
1•1·11t ly 1_•11t11n•d th e prur ,•:-:-ional rnnk s or th1• Uui ltl 
wi ll r1.•pr1.•s1•11t .\l cath ·i\11• ( 'hapt1• r :t i I hl' co 11, 1•111 i1111. 

,John T . Zo1·k 1•\ o f H11111furd . '.\11• .. is auothn 
,u,w O uild m1•111hcr. ~ Ir. Z.uck1·l 1·xp1•(•l~ 10 at1t ·w l 
t ht> ( :uild 1·011,·1•11tio11. 

l•'ri 1.,•-11tls or Mi s:; Ida ,I. E1-,•li1·llua11 of .:\l ,•:11h ·illc 
a rt · sn rr\' 111 h·a rn o f t i lt' 1·1111till111•il :w riuu s illn1.·:-!'i 
ur 1\li ss ·1,:s<.'lu•lm u.n ·s 111olh 1·r. 

'.\l ill.1urn .i\ l. (' hap m an, 11 1111•111licr uf th ,· w,•11-
kuuw n Pl ae1• ~ ln ndu lin () uartt'I. 1-1•11d~ ( i uild 
il u, •s an d j.!'rt•ctinJ.!s !'rum I.us .\11~1•\t•,:, ('a lif .. wl11•r1· 
lu· is now li\'ing. 

'l'h o Ha rr y S,· h•Jul ur '.\111-.it•, 7:.!:2 I•:. (' l1•arlidd 
St .. f 1hilad d p hi a, k,·t' IJs 1hr •·1• lt•a1·h1·r:- 1111:-y, 
:t nil if en ro llml'n l i1i.-rt•a:-1•~ wi ll 111•1•d a11111h1•r. 
D in·,· lu r {'. {'. Barn · a lso 1·011,·h1•~ tlin ·1· 111ar1doliu 
.-lu l,:,;, 0 111• or l h f'm ' l11•i11j.! l'1111lpo:;t•d ul' Iii ~ UWII 
p up ik i\ l r . Ba rr y wil l 11111•111\ th1• .-,111,t>11tii,11. 

,Jmscp h :\ ud t· l is t•11tit lotl lo a hou q 111•t. h:1\'i11~ 
nm nfn\l y n nd wit h onl y a, min u tt''s 1111ti1·1· lil\1•d 
th 1• shut•s or t he fil'l1I s1•1·rctan · un a n·1·1•11t 1w.-a:,;il1t1 
when ilht oi'i ke p i t h1• ~•- H. fi-um im por tnnt. om .. ial 
d u ties. 

J ohn L. ll oa rn or L1.•wi:;to11, ) l outana . ii- auuth1•r 
!in· nd d it ion to I hu (iu ilcl. 

U. Dt•!itcrnnu (•u11ti nt1t•:1 to do a lin •ly bu~i111•:.:s 
i n l 'hilt u lelph ia in lmt h lt •:u· hin~ a11d rn111-i1· 
p11l1l ishi11~ dopart 1111•111s . 

""\\' .. J. Kitc•lu •1wr dL•lin ."retl an ill11s trnt1.•tl l1•1·-
1un • upim 'Thi• \"oi1·1• au d 1111• ..-\rt or Singin .i.:-' tu an 
1•11thu:,;iu s tir• ,nu lit.·nt·c ut 1!11, l lurlcm Young- \\'0111-
1•11·s l'hr is lian ..-\s:-uc•ialiun 011 'r lll'Sclay t·\·c ni111,!"
sus:1i, I 1h1• >;1•\\' York l•:n•niug / 'm,t ur ,Jan uary J:_Hh. 

.\ . (i. H iiu·hl. rur1111•r ly of Lu:-: .\ ngdt: s . ('ul.. is 
n1H,. lu1•at1.1cl 1Lt :w:m l'nin •rsitv .\\'1 ' . • San Dit·J.:'•'· 

lil'u. B . Tuntll'r\ ' of A\ l onro~. >;, Y .. \\'(•11-knuwn 
lo liui ld llh ' llll11•rs as a h •ae hn a111J hand 1tlld 
on·lw:;lra ll•ttt.lt·r. mak1 ·:-. a s p1•1•ialty of rurni shiug: 
hiJ.di-grudc mu:,;i(• fur 1·u1w1•r1s anti I ht.• lik1·. 

Hoy Killwm• of (ir:t111I Hapid:,;, '.\l i1·hig:111. is a 
hu:-, · h.::t1-h1.·r uf fr1•t ll'd in;;trumenl:-:. '.\Ir. Kill~orc 
is :llso dir t•cto r of tlu- l(u, ·:tl .\ l :111doli11 Orcllt' s lrn 
whil'i.l urg-1111iwti,rn ha s i-;·,·•·in •tl IIIUl'h fa\'11rahlc 
not ice rrum th., pn •1--1 and puhlit·. 

H udolf II. l low1.•. who until n..•ct•nth · 1·e tHluclc d a 
n. '.\I .& (: . :-tud io in ( ',,J,,ra, lt, SprinJ :-, ('111., is now 
l111·at"cl in ('l1•n •la11d. Ohio . 

L. J-'. \\' in~ tt •a.-lh •..: piano. ).!Uitar. rnant.luliu and 
uk11lt·l1• in S,·att\1 •, \\'a 1-h. 

F ra111·ii, l'11tH•r of (l111aha. >;1•11., ,,·Ji,, rt..'l'l'ILtly 
n~u1H: 111•d hi..: s tudio af lt•r a l11111.:-1wriu1l ,,f 1•11fon·1.·li 
n •~t. is :drl·:tdy up tu hi:- 111•Pk in work. hut will 
1ak1• 11 1·1,11Jl\,, uf \\t •t•ki, off 1•1 ,i..:it lt,, -11,,11 :111tl llll' 
,·11ll\'t•111ion nt ·Xt .\J•ril . 

'.\Ii~:--11.,Jt·n ).J . ll u\\t> ha-. np1·111·d" ,1 11di11 rur 
111a11doli11 i11slr111•1inr1 ill l.1•uini11i:-ll'r. '.\la:--:.. 

ll arr., >;. Dad-. , iii. · p11pu\ar \\ 'un•1•--11·r 1,•al'l1l 'r 
1 ,t' 1 ht · fn ·I 11·d i11:-t r1111i.•11 t ,. ,, a:- in B, , ... 1, 111 l'l·•·t•11t ly a 11d 
fa, un ·d T11 i: ( • ,1n :,z , and l iuild ufli,,l ':- wit Ii a \ i:--i1. 

.luhn .I. l.1•, ,•r l i-. :-t ill 011 1111• J11l, at '.\11111\n•al. 
a 11•I. altl1 1111g:h Iii• · 11111:--i•· l1u:-it1••-. ... i11 (':111ada i,. 
111nn• o r 11':-:-- tl1•11111rali1.l·d. 111a11ai:1•:- i., k1•1·p J.u-._\. 
Fi, 1' of I h•· l'n ·I 1, ·d i11-.1 n11111 •11t 111'1,!':tllit.a 1 iu111- nf 
\\hii·h '.\I r . l.1•\1 •rt had •·lia rJ,!t' h;1\1• 1,l·t·ll t!i~l ,an.11.·tl 
O i l a1·t•t1Ulll 111' !lit • \\:IL 

). l i1-1-.\1111i1• I'\. l'l' t1rnl i-. 111t1· of 1h,· \t.'a,·h,·r:- ,,hu 
lwlp 10 k1•,·p llart fnr d. ( 'nun .. 1111 th, · It '.\I.~\:. U . 
map . 

(' . \ ., ,,,11 ll arri,- i..: ,lir1•1•t,,r 11f the .\ ( 'apr it·Pill 
( ' Iulo of l<o1·lu·:-l1•r. >;. \' .. and t1·.tl'hl':i all frl'lktl 
i11:--ll'lllllt"lll 1". 

ll ora.-t • IL '.\lal1l1• of Hi11i.:-h;1111tvn. ~- \' .. has 
up,•11,·d tht • '.\lahlt• S 1ud io 1'11r i11.;\rlll'li1111 iu \lw: d 
.-ult11r. •, piano . J,!t1i1;1r. l1a11j 11 and 111and11li11. '.\I r. 
'.\l al,1, · g:i, .,..:. hi-. 1n1pil:--11111 11111.'· ;1 tl111ru11i:h fot111tl:t
ti1111 iu 1t-,·h11i1· l1ut al 1-o in i1111•rpn •t;1tio11 and s tyh• . 

.I . :-.. ( il:i 11'i•lt1·r. ll •ac·lt1•r of \ inli11, 111:111tlt1lin. 
111a111lolt11t•, g-uitar :Lll1I h:111j11 in La111·a~l\'I'. 1'11. 
ha 1-;1 l;1rJ.!•' 1111111\wr or pupik 11wny l1f whom ur c 
in d1•11ia11d fur p11hli•· and pri n1h• l'tlll!'t.' rl s. 

.l1•1·u1nc .\. ( i ia,anti, i:11it:1r :--ului:-:t and instruc
tor in 111a11doli11 a nti g-uitnr , funt1t ..'rl y uf l\ 0 11tral 
\'all, ,,·.>,;. Y .. i:,; nu\\ ' lveat,·tl in >;1•w ll a\'t ' ll, Conn. 

J•:. ·F. >;i.sw1•11tll'I', w lml with tlll' d ('111:t1Hl:i of hi s 
ln1:-i111•~1-a:- rl' pr1•scnluti\ ·1.• for tlll' tlib JC:un ). l anclolin 
(lui1:1r l '11. in ~a n ta <'ru z, ('al.. and his ll'a 1·hi11j.! 
a111I 1••1:tt' hin g llf urch c1-1ra l'. i:,; a bu ~y man. 
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T h e Ortaln , Deve lopm ent u nd Pr ese nt $ tu t us 
or th e Ma ndolin Du o 

(Co,1tinued fr om February l 83ue) 
Having demonstrated that th o mando lin du o, 

:S !a~1~fio1!t~0tbf~~i0Qu'::Uo~0 ~a~Wb~1~ro~~ 
tho first pi ece in that style for the ma nd oLin? 
My read ers no doubt will reca ll th o last previo us 
insta lment of this l\:rticle, wherein I mndo th o 
statem~nt that Ill) ' ccr ta-inty regarcli[lg the first 
ma.ndohn duo havmg been comp osed m Hal y hnd 
been som ewhat shak en. SinOO then I ha vo again 
hoard from i1:essrs. Oco. L. Lan sing and Fr ed 
C. ~feyer. 

It was necessary to hear ngnin from thl'8e two 
correspondents, wi th o stat ements of oaoh con
fliotod with tho oth er. 1-~or instanc e, 11.r. Mo'ye.r 
wrote in his let ter that 11:r. Abt's first concert in 
the Ea.st, at which ho played his Cradl e Song in 
question, was in 1893, while ~lr . La nsing stn.tod 

·\sJ;;~ 1
~1:r J!t!\~~ -d~~t ii~y~~;e~~s ~::~r° !~ 

i~~: efi!t!~1:a~~:~! f ~rt~ ! knr~~:11:t utb! h:otn!!~ t 
~ivou a.bout 1893 in Philad elJ,>hiu., Pa., " launched 
its (tho Cradl e Song's) distribution to mando lin 
players.'' Yot according to a. copy in possess ion 
of Mr. Za.rh Myron Bickford , the P,rintod piece 
bears imprint of "Copyri~ht 1896. ' Nat urall y 
ono is ju s t ifiod in qu estionm g bow th o sa le of a 

i:~~~~ed i~igga:tiihen°?f~mi~~tt~i1ec~
1
~~el8~6~ 

thr ee years later. • 
How ever, my furth er communications with 

:~~r:o ~1:~:!:1 tb!dm~~ erth! e~~n n~r: esna'}~: 
and autho ri tat ively proc laim that th o first piece 
for unaooompanied mand olin was written in 
Ita ly, n.nd th o evidenc e secured so far points to 

Si~~
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right. I do not keep records of tho se thin gs, as I 
have always been so busy that I ha ve had no time 
to devote to detai ls. I reca ll first meeti ng Abt in 
Pittsburgh in 1891 or '92, nod ho played hero 

(inn!>!~
0

k~tM!;::.·~• explanation, which sot.ties 
the matter pret ty clearly for nil t imo: " Abt"s 
arrang ement of Hau ser's 'C rudl o Song,' also his 
'Moroeau de Salon,' were tho two first com
posit ions pub lished. Th ese ho published himself 
and as I mention ed in my J>revious lette r tber~ 
was no sa le for th em until art.or his appearan ce. 
Th ey wore publish ed about thr ee or mor e years 

it~~d:i~fii~YP. ~1. p8~1
i~ tlpt aco~~ ite'~J~~fn ii 

was a.t that tim e) at my suggost ion bought the 
'C rad le Song,' and it naturally was recopyright ed 
or transferred at that time, which accounts for 
th e date of thr ee or more yours later on th o com
position. The 'Mor ceau do Salon' am not sure 
about, but think it wu held by Abt ." 

The first mando lin duo composed and pub 
lished in this country , th en, was Aht"s arra ngo
ment or Miska. Hau ser"s fam ous "Cm.d ie Song." 
. Judging from th e ev idence subm itted this piece 

could not possib ly luwo been don e much befori, 
1800, yet to boo n l,ho snfo side we will go ba.ok 0110 
yo11,r nnd make t ho d1~te 1880. My readers will 
p le1tso not.o that Mr. Abt was born on Jun o 1:l. 
1sn, in Allcghony, Pn. (thi s infor matio n wnli 
givf' u by bfr . Bickfo rd ); th eroforo. if we nssum o 
thut he arranged th o piece in qu estion in 1889. 
we mu st also admit ho wna ju st sixtee n years old. 
uor do I sec how we ca n comsistentl y ullow n longer 
time hot wocn t ho uctuul composing or th o piece 
811

1 c~l~rdi~1~lifit!~
1
i\!C1nco giwm, tho first mn11doli11 

fhi ~?,'r~~~~~r: !!d fit~l~!i: i~~ed o~n ~1~: ly .. ~j~v~i~t!::~ 
fantasia., both urrnng ed by Cons tan tino Bert ucci. 
1 luwo tri ed very hnrd to nseertnin tho elates or 
publi cnt ion or tlwse two pieces, but hn.vo not yet 
succeeded. BesidC'S thes e two unnceompanicd fnn
tnsias ; Sig. Bert uc>c-i com posed twelve more wh ich 
were pub lished in two Sl'parn lo folios by A. },'or
liveso & Co. or J4'irenzc, It aly. Regarding th eir 
publication, in response to Mr . 8. Cumbr iu."s 

~~~u ~fh~!n~hir •1~:~t:Si1!8 
bi;u3l~~l~t~1 ;j,~~tfl:e~~J~~i 

were publi shed by us; tho second Album in 1890, 
the first Album 1n .1892." 

1t is obv ious thnt twelve original fnnt nsins cou ld 
not possib l.v have been writt en in n. few dnys tim e. 

li~1~leffir:t~~a~~l~~1\~!
0p~~~~~,!~t ~\~~~~1 o:': or~i1~ 

twelv e runtns ina had been written before th o 
publi cat ion or th u "seco nd" volum e, which 
was the first to be issued. Ir, then, th o seco nd 

r~!~,~~ e\\!~r~"~~i!~~l>~~i :1!°?i1~\~ei~e ~,!~sshi: 
boon begu n at least tv.•o years before. 'l'h is would 
da te us bnck to 1888, or one yea r before Mr. 
Aht' s numb er wns arrnu gcd. 

Somo or Urn renders might think it unfair to 
allow Mr. Abt only ono yea r betw een tho com
plet ion nnd publication or his piece, when in th o 
case or Bertu cci two yea.rs uro allowed, but there 
is a na tu ra l renson for t his which I will exp lain. 
Mr . Abt wus very young in 1889 (sixt een years 
old ), and considering his age, th e you thiul ent hu
siasm thnt goncrnlly ntle nds this ng&, th e litt le 

~~~
0
f!~rt t\;a~, l~ir:;sul~~S,~lni~e 1

1tu~~~lf~ ~{0i: ~001 
probable t hat he would hnvo allowed more than 
one yea r to pass he.Coro givi ng to th o public what 
he probab ly considered qu ite nu innovation in 
mandolin techniqu e. 

With Sig. Ber tucc i th o cmse is qui to differ ent. 

~~i ~llf h~bs~~n~f\ Io~k·~r r~\~tt~\ls
8
~, s(~~

0
bfi: t~~di)~ 

and, us has been proved, every one of th e twelve 
numb rs had been writte n at t hat tim e. Again, 
if wo consider th e fact thnt theso fnnt nsina arc 
difficult oven today, we shall ha ve no troubl e in 
convincing ourse lves th at Sig. Bertu cci mu st 
hnve ha.cl th em on his band s fot quit e a tim o 
before finding a firm willing to publi sh th em, a nd, 
moreover it mu st have tu.ken him some tim e to 
polish nnd finish th em. Personally, I a m con
vinced thnt, oven ir we ullowod a period of fivo 
years between their compo sing nnd publi shin g, 
it would not be granting too much, ye t I bav o 
grnn ted only two. 

In th o race of such evide nce .we must pla co 
Bertucci one yea r ahead or Abt , ye t if my do
ductions aro tru e and cnlculnt iQ.nS not at Cault, 
I expect to pro ve th at th e " Trovator o" a nd 
" Tm viata." fantas ias (both published by Hioord i 
or Mil an, Ital y) , were issued before th o two 
Albums. 'l'hi s further proof, whi le not necessary, 
would of course dispel oven a shndo or doubt ns 
to who wrote tb e first un nccomp&Jllod piece Cor th o 
mandolin. , 

(T o be continue d in tlte March iaaue.) 

T he Querls t 
C. K., St . Anth ony, Incl. 

D ear Mr. J acobs: ! received t ho copies or 
Tm : CAo ~;:-11.A and um delighted with t hmn . 
Somehow or othe r I .simply cnn "t gf'I, th o righ t 
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/ The Mandol~n· s Right and Left Hand Harmonics I 

The Pettine Mandolin Metlrod 
VOL, I an d II ••ch .,. . .•.. $1 .00 

VOL. 111. Tlw t'JMK'h•nU1khUf D"o S t y la of Mandolin Playln1 . 
Tl1e llrknuwlt't\l(ed authurll)· 11111111 r11mut o f IIIIIICOIJlllllll.lllt'tl 11~~'!1. 
J>rle• .. . ... 75c 

VOL. IV . Modt•n1 iol)'"lrm of !ht' l'l ff ln.1111·1 M ('Chan L"III E:tail11ln• 
11111: tn tlNalll 1hr 1'1'11101• t-n1 1t•m hf tone Ot<Jdue llop . t-o lo\'Cr 
u l !lie 1111uttlull11 ra n l>t• without lh lll wow.krful book. t 'r1.-e •. $1. 50 

Supplementa'1' to the Pettine Method 
t 'u111ho 11,.n111I l 'rh11 ~l 11le11 ur M u ndnli n l 'luyl n .,. P011i
tively Lhe 1im 1iloat book for be«innera. A relll gold Dliue for 
10111111 te11cbe .... Greatfo r .e lfleachinr . Ptioe ....•.... 75e 

~~~:s•:;:;•;;/~1at1i<!1:::~~~!5,.J"s'tf~~a~~0:,~~;~1:1;e~~ 
in th e u11111;c:t11111Mtt1il!!d form or 111umloli1111h,yin g. l'r, co •. 7:ir 

Wfl ha\ 'f' !hi' Ul!l!l t 1'.lCll'lllll\ 01' 11tod1 •i i mandolin arlU a:ullar m1111le b)" 1111 th(- 11:ITat Nlm JIOlll'nl Cata lo,: Fr ... 
\\ r .,Ill allotr II dbM"<mnt u l 1-:! o ff on all our ~11blk:allo1111 In •h~ I lurm and UIU,.'-tl1lni u ff llll :i.ll l1111,10t1.ed lllllllil". Uookll lll"t net. 

RHODE ISLAND MUSIC CO., ~~oVi8~~~~. 0 ';t-/: 

9 

··att1u·k" with the plc"<•lrum. J hnv o Pellin f''s plec trum w!IC'n trav clinJ! :.,cros s t ho s tring s i , 
~f•hool um! nlso lrnvt:1 workl'<l my wuy through his govern ed hy th o J>Osition of tho ma ndolin and tin · 
lt•ssun s in Tin : CAl>t ~NZA, but ther e is on e point 1>laco wherl' tho right arm re.sts upou th e instru-
whi<·h l eun·t so lve. I don't lik e to ask . hut. rnont whe n in pl~yiug po sition . It is thi s 1rn-
hero got•s for n fnvor - n littl e informati on that tlf'Oidabl~ slant whi ch demand s t lmt th e pl{'('trum 
perhap s Mr. PoLtiru• wi ll bo so kind as tn give . s hall nttn ok th o s trinJ.,rs so mewlmt with it s co rnflr . 

Q. J. Jlow mu s t tho Jlle<.·trum full u~ain s t th o Ir th o rur carm r~sts dirt.>utly on th o s lf'cn.• guurd. 
s tring s , cspccinlly in tremolo ? ::\l ust it pnss tho plt•d rum will be for ced to travel in n dif -
pcrfootl y s truight nnd flnt owr th o s tring s or 1.tt u. fcrt •nt lin u than it th o forearm were res ting un 
slight nnglc ? H I try tu tremolo with a st ru11.d1t inc h or so nbo\ ·c. Pl cnso ht'a r in mind. howcvC'r , 
plec trum, I can't 111uko it <·omu out o,•cn- " kindt."r tlmt one should not be n sh1\·o to t.l\'E.•r v clctuil 
j.!Ct stuck" hetwE.•c•n tht• s tring s. If I turn th o C'Xplnincd ns nccess nry to position nt thi 1 bcJdn-
pic·k s lightly , so ns to s trik e th o s tring :; a, lit.tit• ning, but art.n following dirf' <'tion s foithhilly for n 
slnntini:.t with t ho "dl!l ', it goPs hcttcr. lla vf' row weeks allow tho instrum t.>nt tu so r t or nclju s l 
s tudied PcLtino's l1•:o;so11s in th o Augu st. H}IJ. it sel f to 01w's phy sica l needs for comfort nud cast·. 
issue or th e nrnK:17.irll'. hut t·nu't get Urn exact yet alwn)'!i ket•ping an t.'.Yt' to tlw gcucra l dir ec tion s 
moa nin g. J,'rom t,h1• fnr·t that th e " 11.:\1." pi,•ks Gmnll!IJ.:' tht •n . that thP hod>· or tho inst ru-
ar o bev eled I tnk t'.1 1t, th .tt the pick 1s not to IMss lllf'llt is h1•hl wt•II to th e rii.::ht. so that tho L nth 
ugnin st nnd over tlll' s trinK:,; with th e pcrft •l't.ly tlat, fret i~ pr;u-ti call~· in :1 lin e with Lh1• t·t•nt cr of tlu • 
s ide, but in such a man1wr th:1t 011o· hc n 1 I t akt'~ it _ pla ye r's hofl y: t hat t ill' ht•ad or t hf' in .strum ont ii.; 
with th o doWJI nnd th o other with th e u1> ~trokt•. held hig!ll'r than it s_ hod., ·. 111111 that th o right 
Is thi s right ? I :tdmit, that thi s ma y hi' a \'1•ry furt •arm 1s ph1(•t.·d n httll' ahon• tho slC'C>n:~-gunrtl . 
foolish qu c~tion. hut it is ju st such lit t !1• thin,l!l'I with a. littlo (•t1n·1• at th o wri.st - grnntinl! th ese. 
whi ch so oft en ' 'st ump '· n. fi•llow and rl':.;ult in a th o plr't'lrum _should travel with :1 s light sl:1nt 
.. hum'' job. towards the hr1<lgl'. Can • should he tukt •n that t,lw 

m:!~s:1~; 3~~c~t~?t i!~ ~:.fi~cJ: il1~li~~~~ ;~;·mb; ·h~~\ ~j ~\~l:~~11
~ 3~;1111

~ ~ !t'sc1
:~~·

1
1~;."

1t~~;:~ ~,~~I i;:~s:,'J~·.h ~i;1j~:: 
full nguin st th e i,trin,t.:::J is th e mo st i111po;t~mt 1•ro 1•t•r ~l:tnting ~ dcm:uult.'<1 by th e positiun uf tlll' 
fnetor toward:i th e filud s uc<•u1-;s of :L. m:1111lol1111st. 111amlol111 a111l ri~ht arm. for ces the plcC'lnun to lu· 
IL is very mu ch to he n•g rclt ed tlmt all nmnclolin placed n~ainst th e s trings so muwhat. on i1s 1·or-
st ud onts nro not as Carefu l in detni\ s as you ner or, in ot ht•r words, 0,1 th i; be, ·clt-d port of lht' 
uppon.r to be. plectrn m. 

As n. pr climintt.r y to your t1uery it ii.; m•i·css ar y Q. ~- \\'ill you al so plt'l.lS<' inform 1t11· as tu Lhf' 
to sta to th1Lt tho irnnginu ry lin e trnc1•d hy th e (Co11ti11ued 011 page 4-l) 

Did You Ever Hear of "Live Wire" "Jimmie" Johnstone? 
YES? WELL , READ HI S SPEC IAL OFFER - YOU KNOW HE 
COMPOSES AND PUBLIS H ES MAN DOLi N O RCHEST RA MU S IC 

"Grand Op,9ra Strain•" ~ MAN DO LIN 
::~;~~.":~: o f H awaii " DUOS 
" B•II••• M• , 1( All ThoH All Fo ur 

Cha rm• " for 5-0 Cent• N.t. · 
"F ROLI C OF THE KAZOO S," Fos Trot , 

Banjo So lo "C" Not ,, 12 c•nt• N•t· 

., KA-ZOO-ZA-L UM" R ae, Guitar So lo, 12 centa N•t· 

S.nd for New Th•matl c Ca t alocue, 
Hawaiian Mua lc and Supplle• a Specia lt y, 

I 

JAS. H. JOHNSTONE, 
1-'rorn lll ll l' l:1ce'11 Gu ild Prlmtt; '' \ ' Cll, I ' m jlOinjl to Bt111ton' ' 
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THE 

GUITARIST 
., 

c .. ,_o,d iy 

VAII DAI I QI.COTT HICKt-·oun 
Prcmicn: Guitui1te 

T h e Gu ita r ist's Deca logu e 
Ffr.,1 Cm,muuulmcnl. Thou 1thnlt hf\H' noim other In• 

fl"trunwnt IJot•fon• mt'.', for I th) rhoM:n 111 .. tnmwnt, nm n 

~,'j\~~~1~~,.~:7:~~':,!~~n~•!~~~ ~~1\1::~!~rf.~~\ wr; :,:.t. to lhO§O that 

Scro,1d Commm1dmtnl . Thou shah not phl) 0 thu "~1mnlsh 
t-'andnnp;o," nor nil)' otlwr 1,k..::,.• thnt b1 llko 111110 It. 

Third Cm11m11nrlmcn1. Thou !'!halt to,•o nncl cherl-.lt thlnn 
lnstnmwnl. nml kl't'Jl II alwnys In tune. 

Fmirth Comm(ln,/mrnt. Thou sh11h noL c·on<ihlt•r me a. 

~lJ
1
1~

11:~~1J0 ln~~~I n~: ~~:t., f:: ~~~:i".~~~!~;:~1':tn~i, ':r.~·0i,i:l~~'l 
upon nm know onlr 11c,cum1)1111inw11U1 am! roolish , j 111,: Ing 
tunl"'I.' 

Fifth Common,lmtnl. lll'mcmber the works or tlw 11uu
ten , to &tutl:> thl'm . 

pl.i;i.r~~~;~":::~0"1t~tii~.· ,ti::r1\,\1g!.· :.1,•:~,~~11~:u1~~~~1,~'i ·:::~ 
charmi< and benutl('!I nnd 1>roclul111 1l11•m to tht• ..,;or ld . 

Stttnth Commondmrnl. ll onvr th1• tn .. 1n11nt·nt whlt·h 
thou hast ChOiiMl. and il{'fll(' It not ..,;llh rtU!:llme - ror ... ut·h • 

~1:\~~, t~'!S,~1>~,1;" ~'} ~ri~r;~i~~,'i~'1~~1 1:.1r;~k~ :~~~r'~"~~1g; 
ballad11. aml nlO!Ct or o.11. "°nii:~ or lo,·c-and nro and romnnC(', 
to ltlmulattl the IOUI 

Eir,hlh Cor,m1ondmrnl . Thou lllm lt wmr Oil th)' HIil[(~ 
and thumb no pick~ . 

Ninth CtmlrllOFlflmrnl. Sehher s lmll thou hl'<lr falsa 

~!~11:1/f1~~~111,n1~!ll'1,:?~~!tf),t~11}~~1~\~"~t~r~•11~~W11'~111:,\'.~~,~ 
LIIO' th(')' mny ho fow. (lh•I' unto tlll'lll all Cr(l(lil. for lhon 
knov.·c«t. how mud1 thou hast workt '<I for lhlm : art. :-u !(lni 
unto th) ' brother the prals<' that I~ his due . 

Tenth Comma,1tlmrn1. Thou 11lmlt co,·ct. an adN111ato rind 
nawlOllfl tochnlc for tlw 1wrfor111nncc or the grt•at work" 
wrlue n for mo. Tho11 11halt also oon•t, a rich. round 1011(' 

f~t:1'8~~r:~?S1!~,.r~~'&]~!;.1;!~·~~h1~! h~~\~e ~~~l(~.~i1 t~~l vi~ 
me. 

Qu es ti on s a nd An swers 
C. F . E., Sn.n Fran cisco. Cnl. 

Q. Can you give m o the nnmes or 1wo or three 
very cnsy ducts tor two guitnrs. st rict !~· in the first 
grade nnd yet mclodiom1 nncl inter!' sting? I nm of 
the OJ>inion that it is or hoth herH'fil and cnc-our-

hf~ma(t:i~0e:. ~~t~,.;1~l~uj';~•~b,~1
:~

11,t~cr!:w ,~;:~~ 
ncr or duets for two mnndolins throughout 1he 
different grndcR, even included in many of tho 
instruction books. this is not tru e of guitar duots. 
These nre not only not given in the instruction 
books, but, there S!'f'ms to ho very row of them nny
wbere, espocinlly in first gmdo puhli cn Lions. Cun 
you te ll me why thi s is so, and why tho puh lishers 
do not issuo more ducts for two guitar s? Do you 
not. consider it n good C'OmbinaLion? 

A. As to nami ng two or three \'Cry c-usy ducts 
wh ich shnll be strict ly within th o technical equip
ment of the fir st grndC' pupil, I <'nn rerer ~·ou to 
none bot.tor than two very melodiou s littl e 1>ieccs 
written for two guitars by Walter F . Vr ee land, of 
Boston, nnd published by tho Oli,·<'r Oitson Co m~ r:~,~ k~~

0!r c~~~;~~~~I J?t~~r:1:,~·,;i ckt~.~-':, 'i'i~ !l: 
reve rie in the key or D. Both of these ar e in the 
first {H?Bition. A pupil is frcc1uently able to dis
tinguish, qui ckly retul nncl execu te n chord when 
it. is all on one s tem. hut is s low to do this when 
tho chord is broken. nnd tho little Rev erie in D is 

;~1ro ~t~ila;~tbo~
1
f!~~i~l~en~:~l~~j~f~~~lo 

1
f~r~1~: 

ing the entire chord usccf throughout. the mcnsurc. 
Other compositions by l\lr. Vr re lnnd in th e snmo 
grade and for the sumo comhinntion are: '' Rus siun 
Peasant Song" nnd "Tho Prayer of Huth." Tho 

first is n litt le dnn<' o that. C'nn ho rnndo to shown 
grt.•ut den! or sty le for a numlwr a~ si nq,lo ns it is. 
nnd the S!'cond iK also very good for yo ur purpose. 
lfost of th o duf't s publi shed for two guitars tlm1 
nro or urn' uso or broutv f'Xtf'nd conside mbl y in1o 
th e po11itlon~. nnd ther~fort' en nno t bo snid to ht' 
slriC'tl.,· first gmdo nurnh e riJ. 

As to , ·our <IUC'ry rl'J.."ltrcling the dN1rth or du ch 

:i~,1~1
i1~~~-\!i~~1"~ l~~i~t~ ~;l !,·1~~~

11
( h1~~~ ll1~~

1~o:d 
by two difTcreut l>ublishc•rg- thnt there is hot. 
L•nougli (·tdl for th em to wnrnrnt their puhlicntion. 
Why thi s is so I hn, ·c nCn !r bee n qui10 able to 
und e rstand. ns I most nssurcdl~· ,•onsider two 
guitnrs 11. very h<'nutiful 11111 wf'II us mo st inter cst in~ 
<'omhinution both ror e:c:pt•rt plnyrryi ancl for 1111• 
you11gest Rtudcnt s I ft•£•1 sure !hut. 1f thr IC'M·hori,1 
or tho <'Ollntry WNO fully nwnro of the hr nut~ · or 
this eomhiimtion wlwn WC'II employt'd, 1111cl al so 
of tilt • U!H' tht •y flt\r vo in pu1>ilf;l' ud,·nn<·t•lllL'lll and 
c•:c:peri!'II('(', thPr(I would ho .i dPmnnd for ti cm. I 
wish tha I IPnf'ilf'r~ would J.!t•t logoth( •r and mn kt• tlu• 
tlonumd. for iL i" n fa1•t tlml puhli sher s llrtJ n •u,ty 

~~!i;t 1J!!:~0
~
1ho 1

i11i~
1:,t1~,-1:f:.r. 

1
i'l1~si;~~!~~lt

11~m~:~!11~'i' 
worth their whilt• to 1rnhlish. or COUTS(.' they c•a11-
not do thi s for 1~ ft,w in the minority . 
E. D .. Alhnny, N. Y. . 

Q. J. 11:lve there h('("n mor<' nrr.inge>menls for 

f 1\\:tr!lrrr~~:~Rt l~ see~,? ~\~~s J~~,,~~u :1
1
:
0 u ~ 11

1
1 
li1\\~ ,.; Pb:~:.'~ 

told, n0Lwi1h s1n11di11g tho fac:t 1lun the most pro
lifio nrrungcr or op1'nltic mu sic for the guitur wns 
Lhe Oermnn. J. K . l\lcrt z? If this is so, cun you 
tell me why'.' 

A. Yes. thN o sur ely hn, ·e bc!'n mor o guilnr 
nrmngenwnts from the Jtulian opcrns tlrnn from 
llw Gerrnnn, one! ohviously tho rea so n for this is 
tbut. in the mnin, tlwso aper.ts aro helter suitC'cl 
to the ins lrum cnt tlmn :iro tho8C' or the Ocrrnnn, nl
thouKh nmn.r of tho 0!'rmnn opcrns or tho older 
!whoo! were urrnngP<l by :\ lcrtz anrl olher1-1 M1.•rtz, 
h~· tho wuy, wus not ron lly ;~ German. hut a native 
or Austriu. From 1~ me lodic s turu lpoint. for thu 
mo sl p.1rt th o I tnlinn operu s am rnorr inlCr!'sLinK 
on tho guiLnr thun wno the 0f'rnmn ones of tlw 
1\l1•rtz 1wriod und nutcdnting him. Xutunllly, ill' 
did noL arm11g11 nny or th o \ \'ngrwr 01>rmil. 

Q. 2. ll n, ·o ther e been nrruugcmcnts for guitar 
so los, of nny of thl' Wugnt •r uJ11'n1s nm!. if i;o, what. 
numb e rs 111111 h.v whom? 

A. 'l'hPrt • IUl\"C' h!'Oll hut few t>Xl'erJ)lf.l fr om 
any or tlw \\":1g1wr OJlf'nlR nrmng .. il ror tlw gui
tar. but tl111n • un, n fow 11rmnf! t' lllt.•nl s from hi ~ 

~#~~~i;,,.r~; -":~~::~; s! l!~:.ru,~~1~~
1

~
8~1_,~,·~;!~!! 0

1f r!•hi~:r·~ 
know us hu, ·ing hf'l'll tninscrihc,I t'Sl><'cinll~· for 
our in ~t r111111•nt uro th e following: .. ).larch" 11ml 
"J-:,·c-ning Stnr'' from 1'(11wlw11$er. holh urnrngt •d 

Yi';, r~1~
11::t~ t·~c Y !~k°Ci 1 ~.~cl 'I'\:~ ~::::1~;!, 11

1
:;:,. Jl10:~:~ 

rvcr, is now Jlermunl•llth· out or print. (or so I 
um lut c.l_v informed ), und I um 110L s ur e whether 
1hc first is ohtninnblo now. The -o nly other nr
n1ng e 111cnt R from lh o W ng1H'r o f><'ms or whic•h 
I know us hnving hecn or 10 hu puh lished aru 
tho "Priz<' Song'' from Die .\l ci$lersi11t1er- 1~ 
lntnscription for t ho guitar h,v tho 1•onducLor of 
this dopurtm('nt, thnt is puh lishNI hy C'ur l F'is1•lwr 

~!r,~ 0Sw;:~~tn~!~<lfr~:,~ ,;J,~~;~~i ,! rf1:~:~·r!\~~_io~~ 11\'~ 
puhli shcr:-i now h11.vfl in J)rt'ss and whi1•h will hu 
11-l:-!UC'fl son n . Thi s Inst i~ bonutifolly suit ed to tlw 
guitur, muking uso of right-hail<l hnrmoni cs in 
a ve ry intcr!' s ting wny. 

A . M . 1' ., Jtlm cu. ~- Y. 
Q. Js thC' "lnt<'rmczzo" from Cavalleria Uuxti

c<rnu tho only f'Xf•t•rpt fr om thi s opl'm thut hns 
been n rnu1g C'd for guitar solo, nncl ure uny of the 
works of Puccini 11nd L(.'Onc11.vullo nrningNI for 
the guitar? 

A. In so far ns I nm ublo to nsccrtnin, the 
"Intermezzo .. is tho only !':<c-crpt. from l\ l nscul{ni' s 
fnmou s opcrn. thn t, lms been published for the 
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Buy Your Ukuleles Direct from the 
Country Where They Are Made 

Prices on Our Genuine Hawaiian Ukuleles as Follows 

!~;epl~~~. ~~~~ ~!-~~ ~:~ . ~~ :$5.00 Sty le C Ukul ele- Floe a,-a de of 

~!J~ i!1~iJ.~~~~~~~~I- ~~~~•. ~~ ~i~ ~ $10. 00 
~f>'J!ri? K~~~ i

1:i':id-:C!:~~fr!~: 12. 00 
S ty le A•l Uk ul ele- Koa wood, 

:~t"c . ~~_i~~• .. ~-•~~-. -~-•~~'. .. ~~ 6.50 
Sty le E Uk ul e lo-Fl n ea t Qnade or han d

Sty le B Ukul ele - Koa wood . eome o ld aeaao n ed Koa wood . inlaid neclt 

~~•J~. ,:1:~di~ t~~~n_d_. -~~l_e'.. -~~~~• 7 .50 ~~~ho~~:n~~•:te;:~~:'. _ ~_i~~, ~~ 18.00 
Pa ck ln a a nd poa tal_le, a n y pa rt or the U.S.A .. $1.25 ei.tra 

Our Guarantee ~'i'~c!rne;;~.~~: Abo u t l5.o f o ur b• t 

Hawaiian Songs 
lsfactory m erch andi se pur ch ased fr om u s, 
wit hout cos t t o yo u, or retur'n yo u r m on ey. 

are on the prtu no" , arnn1 • 
cd for h t and 2n d man d~ 
lin, ,guiu r andpiano. Writ e 

BERGSTROM ~ri~~r ~~~.-,i~~~:-.-$1.25 
~k~0~r thi~ ,'c~it:: 25c 
!:::~~ .. ~~."-. ~~ .. t~ ~ 50c 

MUSIC COMPANY, Limited 
1020 FORT ST. - HO NO LULU, HAWAII 

g u itu r, hu t n s y o u dou l,tl l'SS know th ere han .. • h,,t•n 
ma ny arru11 gC'111cnt ~ uf t h is po 1rnl u r num l,cr fur 
t ho in s lrum on t. I do not lw lion ~ tllll t a n~· of 
1,tJouea n dl o's work s ha, ·c hl't'n ar rn ug1•d for t he 
g u itn r , hu t, so me t!Xt'lirpl s fr om P111·ci11i's L 11 Hu
heme luLVf' bee n put on lh l· ma rkt•t ab ru:td by iho 
H i<>or d i C'ompan ~· (ow m•r~ of t llt' •·opyriK ht ). 
'l'h eso a m t lw fa mous ·· Walt 1. Su n~( sunK h.,· 
'.\l u1.ctt 11, a nd Co llin,:•s .; ~011 1.{ uf 1i1L' l 1mt." T his 
up cm is so protrn .·l l'd hy t·n f).vrigh t tl 111t nu one 
t•lso ch n puhl is h a rr :111w·mt•11ts from it , um ! un fo r
tun ate ly !he two a rrnn J.{l'IHl' IIIS j ust lllL'lllio ne1l, 
while no t lmd . :1n · 1111l :di th at 1•uu ld hL• di ·:;-in•d .. 
Th e C'u llint• su11J.{ is r,•all y n •ry prclty 111111 tht • 
11rrn11J.{t' lll1mt. wlu·n pro pL•rl~· in lL'rprt•!i •tl. is a 
mos 1 sy m p11th1•ti1• Ji11h • 1J1tt11lit •r t ha1 is d1•\i~htf11l 
10 p lay ju :-, for 1111(: s s1•lf. if u n l· is f:t111ili:1r with 
t ht· o Jwr: 1. hut i~ tou la1;ld11K in hrillianPy To ru:1kl• a 
J.{ood 1•u11<·nt :-ult, . By ·· laPkiuJ,:" iu h rillin 111•y" I 111,•n 11, 
t hn tin lhi s in~t:11w1• it lies in t lu• w1•H k, •.-.1 part ,,r 1 h1• 
i11sJ ru1111•111 (ru m t h,, s l:111dpoi111 of v11lu1n1•, h, ·,wt> 
wu11ltl ln ek in 1·:1rryi 11J,:" pow,•r. 

'.\I . K . \ \"illinrn ~h urg. l' a . 
Q. \\ . ill yo u kindl y i.:-in· 1111• 1 he nu llh· S u f sorn u 

).:'ood a rni11 g 1•111t•n l s or Bt•t"Lhovc n 11u111l1t•rs for 
J.{Uita r so lo . tug-l'l l11•r wit h n alll(• S uf urrnn~• ·r am l 
pu hlis lll.'r ? I lmn· S4'l'll a nurnl w r ur Bl·t·thuw ·u 
st'lt:,·t iuns n rm1 1J!i•d fo r th e g u ita r . hut t hi11k 111a11.v 
uf 1ht:111 u ru u nsui1ctl tu !ht· ins tr u mt:n l ur d s,• a re 
poo r ly a rnt 11J.('t•cl. 1-'u r i11s1H1w1·, I hn.Yu a n 11r
rnn gu 111cnl of pa r t or 1hu "'.\ l uoh lii.:-h L So nata" 
whic h c:(•r ta in\ ,· tl111•s not su it th u i11s t runu •11t. l111t. 
I thi nk yuur 1irr:u1 gt•1111•nl of th e Ut•f'!h11, .. t•11 ~\ li n
ul'L ii i U is u litt le i.:-t•m . Bei ng a n a1!111irt:r ol' I liis 

,·umpui-cr I would \ik(, to ha\ ·(• some mo r rea lly 
J.{111ul Bct!t lionm 1111111hcrs, and lhnnk you in 11<1· 
,a nt:t: fur tl·llinj! 1110 of any. 

, I. T h, , ··) J111mliKht Su 11a1a" is noL of courso 
· suitt·d tu t he J!Uitnr. uu r 1•11uld an_v ono 11mko of it 

a11 l•ITt•1·tin · J.!Uil:tr sn it,. :ts lit1autifu l 'ns it is fo r t he 
pin 11u .. \ ~idu fr um th1..· li11lc ''.'.\l inue t " you mcn-

~i,~~~ j \ri1,•i:.'/:,.~\::;:11 7.1i'11:1\1~~~~~il ;::~u t
1
1il~t•g~f~ ~~ r ~~l~i~h 

I know a r, • 1 he fo ll11\\·i11g: ''Xe) 1.:nr piu Don llltl 

~ 1•11111 .. with rn r iatio us hy 1''t·rdin :tnd So r, a nd th e 
s11111,• nu rnh1•r arr:tni.:-1•11 hy thl ' writt •r ot t hi s tie
part 1111'111. Tl11• forntt ·r may lw 11l1t:ti111•1l from t•itht·r 
l":1rl F is1-h,·r or G. S1-hirmt- r of :'.\"1..·w Yo r k (if not 
1111\1- ,,ut i1r print ). aud th,• lattl ·r is pul1lish ctl h_v 
t lu· ,·nmp11;;1•r, '.\l rs. \ ':ilulull ( 11,•0ll- Biek fon l. 
ti lti Wt•st I lt ith Strt •l'I, ;\t•w York Cit~ ·. Other 
I ha 11 t ht•st• t w,1 nu111hc ri-. h,11 h of 11 hie h :ir e fine 
r·nm•t •r\ sulo .:. I wuuld rt 'l.:llllllllelld tu you r alll'1J-
1io11 F1·r r1•r ' s :trranJ.{1' 1111•11\ of " l. 1· Dt •:a.ir" with 
1aria1ion~. Thi:- arr:t nJ,.:'1•11111111 i.,; i111·\11dt·tl i11 th e 
l•'prrt•r houk puh lisht·d Ii~· th l' (Hi11·r D i1so 11 C o 1n-

11ar1y ,,r H,,s 11m. hut i..: n•it u 1itni 11ahlc iu s lu .. •ct 
mu ~i•· fnrm. .\ II 11f th1• numl .K'r..: 111t'n!i1J11(•<l ar(l 
ri-ally l'fTt••·ti, -,, tiu 1h~· ~uil:lr. 

K . I.. S .. , Ho:.l on. :\ la :--;. 
Q. I han • n •111l thal \\' , ,J,.._.r 1\a S a g uitari st.. Ir 

thi i- is ~u. will \'o U kiud lv i11fur111 lilt• whi<·h uf tho 
1·1•lt•hra1r •d w ,.i;l ·rs w:1,; r;.r ... ,rrt •1l tu - C'arl '.\!aria ur 
U111tfri1•d \\'L•l11•r '.' 

. I. Both of th1•,..1• e, •lt•hr:t tc d 1\orltl lllu s icinu s 
\\'1•n • g-uitari.:1s an,! ho1h \\rotlc for the guitnr, of 
1\·hic·l1 tht •.V llt'n ' r1•111arkal,ly fund. 

NEW STAHL PUBLICATIONS 
NE W C NOTAT IO N BANJ O SOLOS 

ll unti n 1 Tr oubl~ . 
Th • F• de•w•y .. , ... 
Th e ll is h l'r iute .. , 
T h e Cn ld• n Sp ur . 
lrioh Cte n • d i11n 
Co rn • Auou . 

NE W MAN DOLI N OR CHESTR A NU ~IB ERS 

• •• ••• • ,. SO.J O 

·" ·" ·" ·" ·" 

WM. C. STAHL, 211 Grand Avenu e, M ilwauk ee, Wi scon s in 

Furl u11d, Cu mbrl u, Kr ick , Grc lucr , Ulck ford - Somc lin e- u p! 
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THE 

BANJOIST 
W.M . R I CE 

Tu , hc, and Co. ch or th• Har H NI 
Univcnhr Banjo and Ma ndolin 

011b1, eevcral " Pn:-p" 
ScboolOub , ,ctc . 

Tui tion In Banj o Tec bn lc 
This month's instalment in Tuition in &nj o 

T ochnio is mndo up of exercises in sy ncopati on. 
The oxcroisos nro based u1>on exnm"plea whi ch 
although common, are a.pt to confu.se th o umu~our 
owing to tho mixing up of note s of different lun e 
valuoa. Synoop&tion is nn artifl cial nccent, or nu 
interruption of tho feeling of th e mu sic. Jt. c!ln bo 

~°f:ci~ei/{a~~~n~;!1y •~~!11!o:~~tr1r~~n~ J~f:it 
where it is exJ)ecLed or by both meth ods com bin ed . 

Study No. 67. BeCoro playing an y exercise, th o 
pla.yer should t~-~ out each meas ure , whil e coun t-

i!g O::"!l:1.ot Owi~g
00

~
0l: 1 ::~~~n~~ynt:::i 

points aris e which giv e a chan ce to show sevc nd 
new fin~eringa for both tho right and left hand . 

Exorcise A. Analyz e th o firs t mensur e. Th o syn
copation occurs in th e first hall of th e meas ur e. 
Count tour to th o mea sure to get th o actu al lim o 
valu e of each note. Th o C occurs on th e 011d coun t 
and after tho first count ; th e B on th e and coun t 

:!~':-;?~i:°«:
0:nillua;~ .;:~t l~~yf~jg e r~\i; ouf~ 

tbe first measure, tho first C on th e sta ff is to b~ 
picked by th o second finger; th e second tim e th o 
note appears it is to be stru ck by th e thumb. In 
the second measur e, th e small bar is used to cover 
A and C at th e tenth fret, th o finger to be b(llcl 
through th o third mea sur e. Use th e fourth finger 
exten sion to cover th o high E. T o a id tho right 
hand in th o la st m~ sur e, pill )' 0 1•losed on th e 
second string. Pin y th o exercise thr ough seve ral 
tim es. 

}~xcrc iso B. }~xnmin o th o rh y Unn in tho firs t 
meas ure. Th o syncopat ion occ urs in tho Inst halt 
of th e mea sure. Th o E o<.'Curs on th o a,u i t'ount . 
nflcr th o third count , th e O on th e and count utt er 
the fourth count. Ta p th e measure through sev
eral tim es. l 11 th e soooud meusur £1, cover F on tlw 
second strin g with th o firs t finger, now slide to t hf> 
tenth t rot to form a smull bar over A a nd C, hold 
thi s finger thr oug h th e first halt of th e third meas 
ur e, th en slide to th o t welfth tr ot to cover D and 13. 
Str iko B wit b th o t humb. Pla y th e Inst measur e 

~bet~:ir~ ~r: ~~ l~~ v~: tb~ -t~ :gu~h ~!~Je
0
r~ ~~ 

slides nnd rh v thm c•1lrcfully . 
Ex erciso C. .1\11 uxeroi1m combining th e sy n

COJ>lttion shown iu th e two pr evious e~croisos. 

Ji~tf C~lt~ ~~S~,!~;!~l l.~~ t)P?a1~bU~1 tJ~t: ~1:! ~ ~~~n /,~ 
th o second po1-1ition, using tho thumb glid e u1>on 
F und A. Not e th e use of th o small bars in th u 
Ht..>cond and third mea sur es. Th e first finger glid u 
ia to be used on C and A in 1)10 third meas ure. In 

· th o la st moasuro piny B i, uµ on tho socon4 s tria~ ; 
s trik e with th o thumb . Th e doubl e s lop 1s to hu 
pick c!l by th o firs t nnd second fingers. Repeal u 
fow tim es. 

1':xc.roiso D. A chr oma.tit'. syncopat ed exer cise in 

~~ ,;~~
1
~~rorhdi~~~~n t , W{l1i!e c~in t1

:~d vu;;: cg,'>a i~ 
effect is similar to tha t shown in exc.rciso A. 1'a.p 
throu gh th o first nud socond meas ur es. No to 
t ha t when shjft s of th e left hnud nr e necessar y, 

o~:~htr~~o 1~ ~1~
0~1ir:d ~1°en~~~~~e!r~i/~1~ y;~:k81 

: !~j;1 r~ :h iv ~~~1:! 
11

ft:;, t t~tnl~o s~~~~ ':if\ •n~~r: .\id 
hold ; thi s rnnkes it pos!iible ~o. play the toll owmg 
seven notes in th o tenth pos1t1on. Ju th e fourth 
monsuro, ta king udv nnta ge or the qunrtor noto 
D i;, tho first. fing or should a scend lo th o fourt eenth 
posit ion, and while _thcr:o is no not e to bo /' lu.yc d 
upo11 th o second strm g 1t. docs no hnrm to c l th o· 
first. fiugc.r covor two string s. In th o fifth mcns uro, 
tu kinl{ ud vant ugo or th o qunrl cr note }"~. let th o 
first finger desce nd to th e twolrth tr ot to cov~r L\\'.O 
strini; s. Th e nuxt. seve n notes cnn be pla ye d 111 tin s 
position. Hcpont. sovcrn l_ tim es. . . 

'l'it/i ~.t8
~o~;t t. .1~ho efi!t°~~C:!1l~;: ng{,;1t::~~~g~0tl~~ 

i;e<•ond note und er the ti e should be silent in pla y
ing . Th o noto should not ho repen ted . N ote th e 
left hund fingering in th e third me.nsur o, t\lSo th o 
smull hur in 1 ho four t h meas ur e. In th o fifth and 
sixth mcnsur es, form n smull bllr u t. th o l welrtl..1 
fr et. Jn th e seven th meas ur e all ow t ho firs t fmgcr 
lo slide to th e ten I h fret. to cover t~•o strin gs an d 
b old. Plu.y B up on th e second string. Th o A iu ~ho 
eighth mcusur o is includ ed in th e snulll lmr . Pick 
th e dou blo-slop wit h th o first a ud seco nd fin gers. 

Hof~~c~rt~:. ttl ~~ncopa ted exe rcise in th_e k~y 
or C min or. To obt a in tho correct rh ythm 1t will 
bo round necessa ry to tn1> thr ough Li10 first two 
mousures. In th o ttrsL nncl second meas ures, u.1-
low th o first finger Lo Corm u. snudl bnr ovur C nnd 
E u.t th o flrHt fre t , th e lirst finger glid e to bo usod 
in th e lus t part. of tho second meu suro. l u th o 
third measur e, form n. smu ll bur with th e fourth 
liugtir ovor D and F'. Jn tJ10 fourth mons1:1ro, th o 
first fing (ll" fall s up on Al,. To 11Jny tb o 111gb A l,, 
lot th o fourth finger slide to t 10 six~h fre t , th o 
finger st ill rem a ining on th e sCCond strmg trnd th o 
first finger to 11lido on th o third string . 'l'h e hnnd 
c.nn now bo drawn ba •k to ""tover th o following 
thr oe notes. Use th o firs t. finger glid e up on th o Inst 
two notes. In th e fifth motumro form a small ba r 
over B~ u nd D ; hold thr ough th o .sixth mousur o, 
th e thumb glide to be used up on th o lus t. 0 n1~d 
th o following C. Work th o exercise up to a n~p1d 

LCIE~ ~;ciso O. An exerc1se showing th o firs t hnlf 
of th o measur e in un even rh y thm, th o Ins t. part 
being syncopnt od . 'l'np thr ough th e firs t measure 
sevorul tim es. Use th o first finger glid e upon E 
and C in tho first mou.sur u. Th e second finger 
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Those 
Beautiful Orpheum ·s 
Why Orpheum Banjos incorpor ate distinc
These Banjos tive feat ures : T he rim is constructed with a vibratin g 

Are 
chamber (patented) thus - long vibration, sustained and clear 
as a bell tone. 

Supreme Th e vellum ride, over a bevel toward outside which ser ves to"kccp it hard to a 

~--------" fh:t:h:r~g::dt~ar~;:Jy0 tt~it~~a~!~k~(~:;-,~~fnc;; ti~}.Crbt~d;:,n ::rf:Ct!~j~:~: 
mcnt o ( str ings to fingerboar d, a ll serve to make the action and volume of tone absolute ly perf ect. 
The wocxl. used in Orpheum Banjos is th oroughly seasoned, hence no ' warpin g and gett ing ou t of shap e. 

All initi al part, are made in our factory of the 
ve ry bes t mate rials obtainab le. 
Exper t workmen do t he assembling . · 

Every Orpheum instrument is tried an d adjusted 
carefully before shipping. Orpheum•' hold on first 
placc ·grows 1tcadily 1tronger and stronger. 

Cat■lo■ o f co mple te lin e o r B■oJCM, D ■ nJ o-1\ol • ndolln•. T■ n 110 B anjo,. Ce ll o 
B a nj o. and G uita r Banj o■ wJU be • e n t o n r eq u e, t FR EE . Eoelon you r ca r d 

RETIBERG & LANGE ~•;::a 225-227 East 24th Street, NEW YORK, N. Y. 

slides to co ve r A at the begin n ing vf th e !le<:ond 
mea sur e , th o fir i;t, fing e r moving to th o 1011th fr et. 
to form n sma ll bur and to be he ld thro ugh th e 1wxt 
moo.sure. Th o high Ei s to ho cove red hy th o fourth 
fing or oxtcu sio n . Not e the L. 11. Pi zi. in th o fourth 
meas ure. Pi ck the doubl e s to)l with tho seco nd 
fing er nind thurnh. 

Exer cise 11. An mcerciso showing sy 11co 1>utio n 
in th o fir st, pa r t, of th o m ous ur e. co mbirwd with a 
trip let, in the seco nd J>urt. 'J'np the firs t IIIP,u s ur e 
through a row tim es. ~ot o th o L. II. Pi iz . in th o 
first t hree 1neos urcs. .F'orm t\ smull bar at 1ho 
t ,.mt h fret io t ho sec ond rnous ur o and hold ; th t.' 
J,, to be CO\'Crod by th e fourt h finJ{cr. In mo\· in g 
for th is no te th o first. finge r should ho a llow o<l to 
s lid e to th o twdfth fr et to form n i,;rna ll ba r . Lhis 
uvoid s exten s ion fing ering un<l leav es th o linger 
in positio n for notes in the third m ens ur c. Cove r 
th o Inst O with !ho fourth fin ge r , then slide ba ck 
to C, th e fin 1t no lO in !h e nex t m cu sur c . H CJH':lL 
sl've m.l tim es . 

gxcrcis o J. An f'X('rt'i iw s how ing a. s ilent fir~L 
nnd third co unt . with tho sy nco pati on occurrin l,! 
hctw eo n lh o count nnd the and l'Ount, on th e seco nd 
and fourth bou ts. J n th e fourth meas ur e 0 11 th e 
third bent th o C is on th o eo unt. th o A is hefvrc 
a nd tho O nf le r. th e ari d co unt. 'J'ap ou t th o fir st 
meusuro sove rnl tim es , th en th e fourth mea s ur e. 
Tt ,u exe r cise is sumcwlmt. mi slea dinl,! us lh u p l:iyC'r 
will be lik e ly to a(.'ccpt th o artific ia l oc cc n t :i s th u 
nnturn l on e , and if so th o cfToct of sy ncopation w ill 

:~:s10:~·uJ:!~t '1{~r11~l~\\'!~~:~~tflr.~1· s;~~~1~l1lii:~~~c w::~ 

dini1•ult .v in rei..rurd lo t•itht-r th e rig-hi or lt:f t-lmnd 
fin~t •rin g. its tl w l•X(•r<•ist• i11 o n l,\· 11 gt•111.:m l r<n-iuw un 
t,his su bj t!(•t. Xotl' iudi(':tliom• 1Jf 1he small hnr. 
slid es , <'1_1<'irclocl fig ur es nntl huld fing (•rs whf'l'1 po s
s ibl e . W Qrk up to tht • t1•1111lu or a fox-tr ot. 

'J'h o J..tinc;ing )tan ,loliu Or<·h<'strn. is unjoying u 
whirl vf u<,-ti \'i t_v. On .Junuur y :lfith T om Suwyi cr , 
who i.,•ns Ht t lmt tinw \· isi tiug in Huston. vi:-itn l tlw 
o rchcst rn aL it :. rt•µ-ular rt•h l'ar s11I a nd 1<111t•rtai11t•d 
th o pla yt.>rs with n short. 1m 1J{'ram 1>f 1111u11loli11 
so los, turninK th e r, •lw:ir sa l into an i11111rv mp 1u 
r cc illll. Fe bru a ry 2 nd l ht• ur1•lu •st ra g'a ,•p :a 1·1111-

ce rt in Fa ,w uil Bup t ist. ('hur1•h i11 B riJd11on n111I. 
nlthouµ-h th u night wa s ve ry 1·uld , a goui l a urli1•1w,· 
gn .-otrd th u orc hest ra. ~:s p1•1·iall y pl1•usin,-:- 1111111-

bcrs wo ro 1L bnnjv :-:olo hy ,\li :-s Ulat! y:- '.\l uor+·, 
mand olin so lo h Y '.\l iss \ "ora '.\loon •. 11u mh .. r :- l,y 
t ho '' V1•rsatilo }'uu r" :1 1111 I wo hanjo :-t'it•t•tio n:- lw 
th o gon in l Oco rJ{'l' L. him :-,·lf . l, :tl•· r in th, · 1111111th 
t ho ur<'h <'stra J{:l\'H a s iH>Wt•r al 1h1• Franklin 
Squnr o 11011:-:<· In '.\!is:- .\hhit • Barn t'~ whu~t• 1'11){:lJ.:'l'

m cnt to l lar o ld { 'u n ·v wu:,; 1111rnit1111·1•1I s11111,· 
tim e ngo, Both '.\li :-s l:ian ws 1lnd '.\I r. ('or1 '\" ar•• 
mnndulini i-1s in t ho or(•lll"-.tra. '.\Ii:-:- Barn1• s h1•i11K 
th o ord1 es tra lihrari nn. 

Ju st :1~ Wt ' ){ti l tJ prt>i-s Wt • l. ·arn 1hat 1h1· !irs t 
proft.i-sional 1•haptt •r of lht' <:u il tl hn:- lt••t·n or
J{anizt.'d in >:t•W York ( 'ity wilh :-1•\ 1•11 Pha r l•·r 
mc ml w r~: \ 'allllah ()lt-1111-Bi•·kfnrd, Z:irh '.\l ,ro 11 
Bi c kford , 81t•llario {'aml, r ia, \\' m. B. 1-:,·ar1:-. 
,Jul ia {ln •inn . D . E . ll art 111•11. \\' .. /. l\it1·lt, ·11,·r . 
'.\l rs. 11i<·kford i:-. 1·ha p :1•r :-:••1·n•1;1r.,. 

The Grover Vibrator 
For Banjo, Tenor-Banjo and Mandolin-Banjo 

~~c7.~' l~~~r~~l~;,::;i~,~; ·::'tc;
11

?u~:~~ ::fi 1:-~y~;.i~1
i';°:

1
~~

1,:~:rn1;~i1~~mk~:'.'t 
~~~11'?.dlt rg:'~c~m~~~~?c~<l'W1 ll~~c ,:.·:r~~~ ,;u~7:r ... \~~1i'1~·:., u;:;u:: 
und your mon ey wlU be rc rund cd . 
ENDORSE M ENTS , Wt. re('(!l v l!d th" ··G rover \ ' lll mwr ." We han• l" 't' U 

~e•i~!r;1t~,~~11101•r~~l~;:ri~ri tf!.~~a!:', ,~r1t'tl lhlJ •h!>' lt"t' *'"'nil! 
lm~1!~:!~~ ~u~:,_g~i i 0t1o~~ 11

~{ ~::! ~ i•!~!! 1~1%~11r.1:!r~;1":~11~1~1:i'~ 
ll o-Ban)o, and tb■t Ill UI O one l hlll &' Uiat IIUIII lh - hl!llr\lU\t'llllt Ill! () UH· 
llrnf, l laht .-0. L L■ lllllJl&' . · P ~ ndl n 1 

Al110 11111nuf a c 1u r e r ur th ,· unh rr .. n ll y 1111,••I 

uNON TIP .. RA~' JO HHIO GE ' l\l AOE, F OU ALL INS THl ' .\I E~ T S 
l' rice 25 cr, nl ><. t:ircu l u r■ und w l11,lr1111l r t•r icr" 0 1111pplic11 li u 11 

A. D. GROVER 96 S prin i, st. Ne w York Cit y 

T he Pettin e Phll opl ectra Or cbestru will be no t th e leutt of th l.! b ill fea tur eii 
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TBE CADE ZA 
A MUSI C i lAO.I ZIK f; 

J SSUEO JN THE IX1 'FRFSTS OF l'ROl- ' 1 SSIONAI. AND 
AMATEUR rLAYFRS, 'l'F..\C IIJ.'.RS AND STU

DENTS Qt-· Tilt: MA'.';1>01.l~. H.\ NJO 
AND Gl' IT\R ANI> KINDRED 

11'\STRL'\ IE!'.TS 

WALTt :R JACOBS 
I Bonroanl 8TU.XT. B08'TOS. M,UI&, 

P:'ntett:d .. lttOnd~lMI mallff JUI)' lfl , 1008 , at tbe P<l9t 
omee or ttonoo, M .. . , undtt tM Act or March 3, 18711. 

C. V . BOTRI.M,\l' f, M,UU,IJINO F.mTOa 
MT a(l?f v . J,'a.u:1u1. LI TKNAMT Eurroll 
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EDITORIAL 
Ye 11eribblcr's lire ls rull or wOf' 

And thrre'll 110 wny to lll<'lld It.; 
H e workt1110 hard to 1•nrn hl8 dOU!(h 

H e's 1.00 darn tlrtld t.o Hl)Clld It. 

Origi n s 
Tho enLhusiaslic• invcsligl\tor or inquirrr n lonK 

any lin e of researf.!h sooner or lntrr is 8Un • to find 
himself fol.lowing an unhlu1. ('d tm.il - sornf'ti mc•s 

~t~i8;8h1i!<1~~d L~b~~1 i1t ·:~~~~uit'.1~r of_ti;i~t;,';:~ 
th o tmil many limes seems to l('ud on l~· into un 

inl:s::ii~~~~e ~:1i~\~1c~~8 SlW1'1~si\!~~s :,~-!~~m:b1:~ If t ho inv es tigator is honest wit h him self 1111,t in 
hi s q uest, ho is ca r('(ul not lo llCl'C'pt either of 
thoMO with out ample qualif y in g- n (•nutious wt•i"'h-

}~t:.nd ni:~n ~h~n;idor d: ss1i,~~~i~~1:~n~~1;i~ro~, 1~l~)!~ 
~r1~~~t!r~"c!~t:::l0

~
0
r ll l~t:: ~!~!i\ln!~~~ti~~~~\~i~~~: 

made at th e tim e or its originntion when the id m 
or object was project ed hefor o tho publi c . Llwu 
the tnsk is simple, (or the bnck -trnil is well blu zcd 
without inv oh ,ing labyri nthiu n twislin~rs, turni11g1J 
and dee p un covo rin gs, nnd tho inv cMtigutor ncctl 
s imply m.ap out for otlrnr s lo fo llow . Yet how 
many origrns · ove r hnv o be e n so in s(' ri bod 11ml 
mnde sur e for posterity ? 

.l\lr . Giusepp e Pettin e, in seeking lo trac(' th o 
mandolin duo to a. beginning , srt for him ~clf n. 
ta~k or no sma ll mngoitud o in th e> nbscnc(' or :in~· 
authentic record, following u, blind trail of ori,:dn 
which had long boon hidd en h~· su ppo sition , 
e hok od by hearsay and _ obscured h~· m cmo~it •s 
that perhav s have bee n d11nmcd by Lho occ 11rr111,: 
or many imporln.nt events during n 1>eriod co ,·ning 
nearlr t hr oo d eca des . Novc rthcl css, with clmr-
1wl~r1slic patie nce and with ri high re1-:arcl for truth 
which is not lesse n ed through his gr c-at lovo ru r 
nmnd oli n music nncl hi s res pect for a ll thin~rs 
rnund olini s ti c, ho uncov er s trni ls to· p lnu s ihl e 
il( •ms of ovi dencc, ex hum es th em, cun· full y 
w,-ighs und balanc es, d odu cC's nnd Lhl'n judgN 1. 

In Inst, month's installm en t of hi s se rial nrtil'l o 
ronc(lrning- t he mandolin duo , nftrr jutli<·iuui,;ly 
sifting ev idence gath ered from two 1;011ti1w11ts
u.nd evident ly ngainst his por so nn l inclination-

.;\Ir . l'1·l tint• ndvu111•1•d 1111 t•x1•t•1•<li11gl~• !-itl lll' :irn l 
!UJun ,1 nrgunwni in (11 vor or II violi11ii,1ti1-orh,dn or 
th •• 111n11clolin tluo, or umw,enmpnn~cd s1yl1'. cir 
pla ying . I lo is u111louhil•tll y r1i:ht 111 hi s tl1•durt1011 ,; 
und jud)!nu-nt and i11 fullowinl.!" his nrguml'nl 
arruyi,i his n •nsu n~ c•h•11rly, rnirl>•, logicnll.r und 
alrno-it i11di,;p11tnhl.v. Yf't nf1t·r a ll. 11nd KOIL•I,· 
111•,•aus,• or th1• L•ntin• lu(•king of und1•11iul1h, rc,-or,l. 
1 tu• o rigin or thr 11u111tloli11 duo Z'lt yll' ur plnying n11!l 
i, ~ rorm or wri1i111? 11111st r(•nuiin pun •ly S llf!JlO :-ll
tio11:- 11 fa<'I whit•h in no \HI." tl,•tnu- 1:-: rrnm it:e 
l,t•nutv or di seoun t-1 its Jlf'<•uliur u1ln p1nhilit v to 
th1• 1im11dolin IH•rhnps 1111m• 1lmn 10 :111~· <;th1•r 
i11iitru1111•nt. 

.\p ro 1>0s, 111111118 illu r,trnl ing th l• u11rPlitlbili1y of 
ori~rns ,,, ·rn in tho mor,• 111od1·rn , in th 1• n1urs(• of 
his nrt,:-unwnt. :\Ir . Pt•lliru • mcutiun H th o ukult •IH 
:,~ an ·' Jl nwui iun " in s trunwnt. yt•t ir, it? ll i>ri• iH u 
fnirlv moc!t•rn in.!ltrum1•11t (nb IM~I it :,: fnd i!i mod-
1•rn )· whOiit' t1rk11<1w/ufy{(f origin nnd idt>ntity now 
/olt•r rn/ol 0 1wn tu <1tu>~tion. Prohnhl.r 1lw mnj .ority 
ur U.!I a lwny:-: hnn• rt•~unli •,l tlw ukult..·h· us lwmg a 

~:;l~!~~'\s~!1011~1r"',~\t~~~l ,::::c0:t1/1~· '~r',-~;j>~·t;~ :.n /: 
pronoun ce d to he th o in vt•ntion of a J>ortuguc•s(' 
(olmo st 11nti1>od1•n11 to thing~ Jl a.wniiun ), nnd tlw 
(urth('r astounding stnl(•lllt'llt i1J mndo thnt Jl rl'
HUmublv l-lnwuiinn imurumcnt s nrt • 1n1rrl_v Anwri
t•nn. 'fh e art icle i!i rcprint ('d i111mcdinlf'ly holow 
for tho l)(' rwfit or 'l'io •; C'ADt:NzA rn1d11r8. 

ac~en~:1~~~:~:f,!\l.a~:~~:K,~~1
11~1

11~1:{.''i•!~U\~~rt. .~!:~~s::,~;,~~ 
homo enamored or the mul"lt· or Jl al'l-ali 1111d loc uk11\d1•. 
Tlw cahnretl'.I, catccr rur n uew ~n •or. onlc •rod 11kulclet1 and 
ll11Y111Jl:111 playel'8 hy wholt....ill •. An enor mous i,rospt•rlt,y 
flOWN I hack 10 1 ho ukuld11 nmkl'N 111' llm rall ('Xtcmho<l 
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wolllll 1)11)' (hem Jll"('nllUmB to for1{t'I th, •y Yl't•n• Arrtc:111. flllll 
1h11t. It would 1ll...U 1>:IY lh('m todn1\1 th(' ha njo for tlw 1hn,•• 

~•
1
1~~f\~r

1
~
1
~~:":.:;;~~

1
t~ S~!i~~1(~~!~1

:~
11
~1~.a~

1 
1~

0
:.'

11~:~t'1-i!l~1
11~I~ 

o r W1uahl11gU)ll Squnm IK'IUIII fo:ehionlnll'. ukult •h~ illlfl dt., ·on 1-
l hl)I' them with tutu ,,-1lko tlt•\ ·lt'O! SU!,:11'.t~th·I' nr Ju,ous 
tlUllllt. lntltlld( ~ . li e Jlf,011 round hilll .;f._•lr lu a KW!rl ur ordt •ni. 
1111d 111:lS !c r or n now hu11111t-. 

'l'h (' nho, ·(' it"m i;C'r v(':-1 to s how lh1• n •ully ~hHtini: 
rmturt • of accrplf'1 L ' ' surt•" ori1.dn1-;, unll u ltltough 
not of trt •nu: nd o us import11111"r illustrut1• s tlu, wide 
tlifT(•rt•nce 1 hat muy l'Xii,t hH w1•t•n th1• 1m~si lil, · 
and th(' prohnblt .,__th11t i~. ir tlll' nc·(•uunt ht• trut •. 
Jn th e nb sc>nrr of autlwnti,· 1>r i1HNl rt •cord {Rakn. 
ktnin cr and Burri'!! ,, llu g lll' s o r W t•hstn do noi 
inc luclo Lh<' wonl) t lu-r1• l'l1•(•111s to hr no mc-:tns of 
, ·eri(ying th o i;tnt1 •11wnts 111udt1 in thiii urlirlt •, nor 
is tl wr o nn~· i:rt •nl r11ni,:011 lo 1lo 11ht IIH'lll. Y1•1, 
lf't thi s r.u•wl'lpnpt ·r it 1•m lw ignor,·◄ 1 , for1,.!0tl1•11. 
hiddt ·n o r in any 11u111ntor liuni s lw•l fro111 f-ig'ht fur, 
~m.r :i llC'riocl or thr l'(' rlt•<•n1l1•s, Hild tlH'n suddt •nl y 
1,o projC'dl'd into tht • light. or II('\\ ' puhlicity, wlmt 
n Jlrf'tt,· littl f' ukult •lia n argunwnt would im 
mNlinh•h· IX' prPt•ipitnlt •rl into th u mid s t of till' 
clM•ott'<'S of th" imHruml•nl when it ha s src ur C'cl a 
tirnwr hold or 1x11,ulnr (an·or. I t woultl he so 11w
whnt si mil a r to lnl ('ing lh o origin ol tht • rn11ucloli11 
duo. 

J\ll('m1>ting to trn1•0 an origin to II surr :-:ourf'( l 
is int('r<' i:;ling. in s lnu·1ing and of s pecifi c twho las li <' 
nnd hi s toric vnh 1c> .. wt \\' ilh o ut indui,it:ihl o proof 
Hur oty nlwuys mu st bu thl' h•ssn qunntily in th (l 
inve st igation c11lrntio11. For unh •~s th t•Y ho i11-
di sput:1hly co nfiruwd hy irre(utublu rr ro rcls m:1111• 
nt th o tim e of hirth or co nc•t•ption , with udrn1wi11g 
tirnt• orib'ln s hecn m u :1s C'lusivo us I hr Cnntnstie 
will..,0'-tlw-wisp. In st ri vi ng to pro, ,l, t lw rt•nso u
nhlo hy a Jogi c·al hypolhl"'sis, l\ l r. 1:>f'ttiu r is to lw 
1;om11wntled for hi s 1111/olf'lfish f'Xf><'IHtiturP of tinn• 
and lalior do,·ot,-d 10 r{'R(•urch, as wi •II us (;011-
~ratulnt ed for !'10111111 d1>durtion s m:td u :1giti11s l 
hi s JlC'rsonu l cl1'f'lire s, 111111 if from no ol h<'r 110i11t 
of vi1•w thu11 thut. of co llati ng th e g1,i11•rally un
know11, (W<·ry s in,•f'rP lovt•r of, thf' mnut lo li11 shou lcl 
he grat1 •rul to him for his undi, ·idt •d l'fforti. in 
IJclmlf or Lil(' c·aust'. 

IL is mo st u11r,,rtu11all• that dt >.!-f>ill' hi i( pai11:,:
tnking clilig(.'111•1• :\ Ir . l' l•tti111• NHJld 1101 hn, ·,· 
rl"'Rt1rn -c·IP1l 1•1111vi111•inJ,: tlatu of rt •f'orfi,,d fu1•1 
upon whi(•h th ere might 111, hni,:('1) a 1•1•rtai 111.,·. hut 
ir his rcsenrch hns fail ed lo fin<l, th ou we muy 
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1•0111· 1111(., llwL 1111y :ih solu1t • •Hlrt'l .v 11s to lh P oril,!'in 
11f t h1• mumlolin duo h1 pr ill'lil'all y 111111l1lai1111l1h• . 
. \nil \\hal if Wf' llM 'f' r :tl'l11nll ,v kuo w? \\', , lw vt• 
1 lw 111ulis pu1u hie (•\'id1 •111•1• of I hi' 1·xi,-f1•11t•1· ol' thi s 
form us Ont· of 1111• hig hf'st in 1hv nrl of 111andoli11is
tic· l'Xpn• s~ion. anti lllll,\' 1•n111p1•11su11• 011rs1·lvr~ 
with tlw r,wt !h a t it hu s h1 •1•11 111ln11ti •d tu Iii( • 
mantlolin und alily 1•x11 1111t•d n nd 1•xplo11"d hy sw•h 
ma :-1t1•rs of tlw in,1ru11h •r1t a s ih is i111l1•fa tig-al1l1• 
clisciplt • of n•sN1r1•h. 

J UST A FEW ~10RE 
lu a1•.-orda111·1• witlt 1111• hnlr 1ir,,111isP 111:td,, in 

th, · D,,, . .,mlwr i:-is111• uf th, , 11rngn1.i11f' ,, ·1• h:ul rullv 
i11IPtHlt>d In lun ·t· th1•s1• f t •\\ ' adtli1i1111al l,!'rm: ioti s 
~nituiti1· .s rq1p11ar i11 tht · .lanunr y 1111111li1•r. 1ml 
lu •lrl ,,IT trn, ltJIH! to 1·atc•h th, • 11r1•:-s. Thi • n •:1:-.011 
fur I lw prulo111-\'•'tl hr.;ifnn1•.\' wns 1lw ft•ar of arcJW•illJ.{ 
I ht• litnary j1•alo11.sy ( \\t ' ar, , s hy on g"U1Jd l, ►oki.) 
,,r llllflllll'r lllt•IUlll'r ol' '1'11~: ('\UE'\ 1,.\ :-lnlT 
fur ri·asom; pulilil' Wt ' ,·:111110 1 .SJ11•1·i1i,·ally 1111•111i1111 

1m1111•.s. ll u,, ·,•n •r. if proof is 1h•:-ir 1•1l t ha1 ,,ur 
f1•ar.s nn · nut wil liot1l 
hn si.s of fo1111datio11. 
.shoul,I au,v (iuildn at 
th, · ru•xt 1•1111\'Plllion lm1l
l ll'IL tu C.\'. B . s landinJ.!' 
nrnund wl11•11 t lw litt ·rur., · 
1•1lih>r 111ig-l11 lw n •-..-1·h inK 
at11•nli1111- w1•ll, ju s l J!l'I 
1111 to tlu· !frl •lj g"lint 
1,!'lurinK fn11n :-iOlllcbiuly 's 
. . J.!'llZ.f•r .s.' ' :\flt •r (WU 
mouth :.' tria l WP 1111,·1• lit 
la -.;t J.!nl 11 {!oml g'rip 011 our 
g"rit a11d tlw haurll1 • or 
our J,.!'ris t-J,.!'rinrh•r. hn, l' 
J!l'lllltlll out .. ju :-.t :t f1•w 
muri • .. happy hint s fo r 
(iuild hik1•r.s 1111d h1•n • 
t h,•v an • hut fru111 I he 
ho 1>1wr . 

\\"ilhin a i-:torw 's lhrow (i11 almo s t an ,• diri •<>lion) 
tlr<' halwr<la -;lwrit •~ for tlw m1 •11, i-:odn ~u s h, •n. nnd 
(•0111'1>l'lio11 1·1Hlllll'l' 1' for tlH' hlllit •s. SOIIV('Uir 
s hop .; und 1'1111' <·af,·s for 1·11rtail1•rl lurwht• f! (cur
t:dlt •d i11 all hut pri1•1•). In l'U:-1• of sudrlt ·n ill1w:;:.s 
th1 · lfo . .;!011 .\ 1,·dh•al I.ihrar \' is 1•unn •nin1t lv u l 
lw111l, wh1•n • 0111• 11w,· 1·,m·su lt a 11v numht;r ,,r 
liouk .s that will 11·11 ji1s l what' s thC mitttl' r :im l 
1•xa1•tl,\· what 111, t to do for i1. l>ruJ,.!'gi;;lries , d1Jf'-
1ori1'.s, d1•11li!--tri1•..; a11d 111any oth er dollur dcpJ4,. 
ll'l'i1•s un • c•u~ilv 1•lus t1•rt'd in 111,• 111•ur vi,·ini1v 
i11 s horl. t•n ·r,\'ihinJ.!' from a 1·hun·h lo n Pafl•. ,\,j1 h 
s111wrw11y and s11liw1l~· <·llrs t lmt lln • :ilwa~ ·11 unrl1•r 
wa .,· In all pniut s . hut 111'\'t•r on tht • wn .v lo tlu · 
pl111·l'S 111111 at I Ill' hour s whi1•h l<lllil vour <·011-
\'l ' II il ' lll'l ', • 

Don't hop :tround hnl PI ill'ndquar1 .. rs a:- ir v1111 
lu-ld a li(•ll 1111 !lit • plan :, simpl y h1,.•1•:1llSl.' y 11t1 'ari• 
s loppin~ tlH·n • for i(•ss 1!11111 lwlf a m •E>k. If ,·11u 
11111s t lt•a11, ~it 1!1,wn :111d do it UKains t tlw hn1•k Or a 
<·hnir . D<>n'L ns k thr Pll'\ 'utor mun if the f'Ur is 
J,.!'oiug-" I'· whPn ii is 011 tit( • l-('l'llt1nd fluor nnd n 111' 1 
l[o ,/,i wr,. Cd in and 1akt• n 1•ha111·1: likt · n. i.11phis

til ·111t•tl lrll\f'll'I' . 1>011' 1 
I ry lo pu sh I hru111,!'h I lw 
n •vohi111! door s 1111 1Ji, , 
l1•f1 sich•. ~ l os1 wlw1·ls 
turn lrJ tla • ri1,d11. 1•x1·t·pt 
tho ..:., in 1111' ht ·ttcl. 

Sin is llt ' \'f•r ugly in 
11p1wur11111•p unlil it' s J.!Ot 
y uu, anf l tlw pl:11•4·S wlu ·rt·
in it hic!L·th ••r" p11rpos1.•ly 
111ad" h(•;.1utiful. Thi :-. is 
u \\'11r11inj.!. ThP ('oph ·y-
1'\az..1 lmr pn •st•ut s :i quit •! 
1liK1lil,v of bl'nut,v 1hnt 
is t' \lli<'illJ.!'1." attra<>ti\ ·t•, 
:11111 I:" mo s t (•Qll\'t..•ni nllv 
l1w:111•<! un th o firs l fhH;r 
of till' holt •l :Lt till' Dart
ll\1111th Strn·t 1•11tra1w1• 

;~: ·l1,:1;i'1 t:~i~~. llll~i~ll!; t•r~:~; : 
is t·a sil v 1·,•:1d11•d h \' 1111• 
fir:-! d,;or a 1 1 h•· 1;,r, a :-: 
1n11 · 1•11t1•r,,; l ht · t·o rritlnr . 
a 1111 i-, a pprua c·lll'il 
lhrtHIKh th, • i1111u1·1·11I pri
\ ·;11·., · of tlu · 111,•11's wri1-
i11J! ruor11. This l01·111io 11 
h:1-. 11111 Ji.,,.11 ~o sp1•Pili1•ul-

:;,.1·t:,•j\:;% ~1.:::;:_1.,;,::; i.·:::.~:: 
a s a pr, ,,·;1u l i1111ary 1111•.1 :--

1,ri• :-n tlial 111al1• (iuild -
1•r,.; 111:1_\' 110! J.,, lt·d lo 
:-lllllll•lt • 1111;1\\a n •:- 111• 
h ·d t u dr i11k h , lou kiru: 
fur in k. · 

'l'h P offit ·ial hot1 ·l is 
i1l1•a ll v s itu:11t •d for tlu • 
1·011,·,:ntiun . ns it is 1•10:-t' ly 
1•oi1tiJ,!Un11:-: lu hoth l'1•ad
i11J! and n •liJ,.!'i1111. l•'ur 
1lu· firs ! of thl •:,I', I lat• 
h11ll•I r111•1•:-: th f' J.!'rt-'at B11s
lo11 Puhli 1· Lihr an ·. whl'l'l' 
l'ratt' s 111:1r\'4•111u~ :-latu1 ·:-
ll:111k t'lll'h sid e ur lh1 · 
trip l,• t•11tra1w1• u11 1111• 
0111:-;idl' a 11tl th o 111aJ!-
1iifk1•11t pain linJ!S of .\h
lu•.\' anti 8arl!l 'll l, ar1• tu 
111· i-1•1•11 un I he i11sid1•; 
r,,r thl' Sl'l't/Jld, ii :1ls,1 
r:u•, •.; Trini1 ,· ('lum·h 11r 
wo111l1•rr111 'ar1·hi11•1·t11ral 
lu •aUI\ ' un d Wt•:dth nf 
,,u1si1i1• ·,•arvit1J.!'!-:, 11nd t Im 
~, .,\. Old Soul h ( 'h11n•li 
with it s i.rra,·,·fll l C:1111-
p:llti h · IU\\ ' l ' I' !-lOIII C ft•\\' 

f1•1·t out of plumb. ' l' h1• 
" Bat·k H u,\' Stnlion" is 
uu lv ahout two hlo c ks 

\1 1:'iS J l ' I.I \ 1 .t!l l','. J. lf 
\1 :111,lulbrt. 1 ;ull,I t ',uu,•ri. 1•,1; Th ,· d ri r1!..i11µ- \1:11,•r ,if 

Bust on i:- :<o ).!'ood t ha t 
it alTunl s 110 fiPliti,n1 :,, 
1•x<·usc f1ir wi nkinl,!" al 
wiu1• or hliukini: at h1·1·r . 
It is n •nl wat, •r lha t ha s 
no t lwc 11 \\' t •ak1 •1H•tl. isn ' t 
:11 all \\ is ll\ ·- w11sh \' aml 
,·1•1 ,1un 't ·wvl,h lt.; ,·uur 

\11,.,i I ;r,·hwt Ls 11u1 :, ~1rnm:,·r ,., uur r,•,uln !', :1l1l1uU1:h / , . ., L"~,1,lc 
., ,,ulol i,:m.,.,. ufwr ln~1,i.~·1h11o: 1111~ 1,l,·11ir,• n,m !111• l:ul>· IHL~ lu·cn 
11·,wlllni,: 11ml ,1,,lni,: l)l't'lllll 111,o)lm: ,.,~ ~ • ·\ t•II , ,·:or<. \ ,•t ~" \\C 
:1ro• !L..,IITl' d , m\11 "'' kllr,\\ 1111• ,·111 uh""' II' frum u \t't) Tt't't'III l>tluh• 
:'-11,-,i 1;r,•lr11'r \I.Ill 1,1,., :,1 11,,, t:1111,1 ('o,fU't 'rl :, ... , ... \\Tlltt·U 1 .. r "''"' 
•lt't l lr11t1'tl t•J ll<'r IJ) ) I r. t ; :>l mh·r u l T:1r..r1111m, l 'a \ I L<1t1 f;r,,t m •t 
I ◄ O'Oll>l'('IIIII}' ru m l " ' 1111' ""llll" .. 111u1111 "' ) I r \ h 1th•r am ! \\'111 lillcr 
" " u,i,• 1111u1lwr nr Ill~ •·••ltlll'•~l11t,n~ 11,t,J1'11 \\11 ◄ "'""' ,1,~lkul•·• 1 , ., lwr . 
" l lltll ,t)· Hu 11,•rl l )·,·· u 1,., ,,u 1urun·ti,.,.1ru m 1111t,1•r h• · :'-It. \\ , l .11111:c 
o f :-;,.1, \', irk 1·1n· ""~ ,.1 ... , lil'tlkuh'd hr ) I! ~ 1;r,·l11n. 

111•1;",· lht' Dartmouth S1r1·1•t. 1•11trarn •1• 11, t h, • 
ltott ·l and un th o snrn o s idl' uf thl · :sire '"' : a,·rn :-:s 
1li1· sam1• s tr£'1•t, nntl 1w11rly oppo :-:ilt • 1lw hot1 •\ 
i-, 1h1• rww "('u plt ·y " 'l'lll'nlr c ;111d a eur1,·1•nil'11L 
•·:-1•:t-J,!rill" whPr•· they do11'1 ··l,!"rill" you 011 pri•· c . 
\\ hill' 1·x:u-tly aeru .ss and 011 1111, 1•ur111•r is a hil,!" 
,·iJ.!ar s lort •. 'l' ltt• hotl'i ii. liUi •d \\i t ll th, • mu st, 
1•omforl;1\,l11 of 1•0111m,1n l'Oll \' f'lli1 •111·1•s; :-11t·li a s 
, ,i. ,,a1or s to .. li1'1" .,·011. Phair l'i lo " :-l'al .. you, 
t:d1l1•s 10 "t-nl ... , uu. l11•d s 111 .. .sh•L·]I" you. ,·u s
pidnr :- ol' Piipa•·it .,· aud clt•li1·al" d1•sil,!"11 ( pat1nr1, 
1101 p11rpu:,:., J, ruhlwr fno\-t'llJ.!'S, ruhht •r po1-pla11t s . 
r11ld,1•r- shud pol'lt •rs , rt1hh1·r-11c1•k1•d c lt·rk s 11La1 
y1111 1•an't dud l,!1· without pa ,vinl,!", hiK pa lms . littl, • 
t', •n1.; nnd a lul IIIU/'i' of lllll'Ultllllllll l'Hll\l ' llil ' lll'l 'S 

11111, fou111I i11 uthcr l1i1!Pls . 

\\ a lt' r-w, 11ier..: w h1•11 walkin g:. IL i:- warrai11t 0d , 
wh11l('su1111.: :ind wholl y w\'I. J t al so nrn y b1· us,•tl 
!'or ,,a shi11J.:. 

Sjll 'Hkin J,.!' 111' w:1t1•r - :ilthot11,!"h (.iuild t.:"rs ma ~· 
ha, ·i• 1,1 ilo pl l' llt,\' of "sni lin J.!''' in order tu na\'i
g:~le Uo s l u n· s 111r111uus ly 1wis tinJ.!' higlnrn ys anti 
hyw a ys. n 1•\1 ·r1hl'll 'Ss lo J,.!'t' I. th0 rea l "s ully" 
l\a,ur Lh1•v will lmn · lo ,i ,:it th o hl •a111iful sum-
1111.•r l11•a1•l;l':-. Don 't tr y 1111• ••froi.:-pu111l' ' iu till' 
(' 0 1111111111, ho w1•n· r. for rurth1 •1· than l:w,u·hinJ.! and 
paf!tlli11)! aholll J.:hi11glo or eiJ,.!'.ir-hux ,·r:ift hy tho 
kid :- tli, •r~• i:-11·1 an y :-:1ili11).!' tht •r, •. S1111ll' wati •r 
pl1•:1~un · 111:iy h1• u 1Jtui1wd 011 th, · lit!l c artilil•iu l 
\:tk (' iu th, • l' uh lie (:ard1 •11 11111·1• ar,11111t! in 1hu 
sw a11-hoa1s fo r :1 ni 1•la •I. ;1111\ tl11•11 \' oll w,111dcr 
why y uu t!itl :1. · 



IG THE CADENZA 

.. ,.:nmY u:-.E A •c.;msos·- 11·.: .. 
f ; IIJ S O X MAN U OI.IN l: 1.1111. S1111 Jo •'"• C11llr .• Mr •. M,..- Munt a, Uir o:elr r,.,. 

The "Gibson" Mandolin Scale is Nearly One Inch Nearer the 
Perfect Standard than the Gourd Mandolin Scale, Which 

1s Two Inches Too Short 

IA'n11:1ho l 

""'" 
~ru:thof 

F1111trboard 

Arcumn latke wkl!h or fret-11 •• 
Xo . nl •1111ru1lnr11u•Jy a~ of nn tneh 
J,"!'(•~ t'IICh , ur II Ul l&I \IIU\V11ll111Jlc Jlnj;(f'r 

1!111111'1:'l 

VIOLIN 13 ln c:h u 10 1-2 l"chu No n • None 10 1- 2 ln chu 

BOWL 13 lnchu 9 $-I lnc:hu I 1-8 inch•• I 1- 2 l n c h u ) lr, c: h - ■ t oo •h o rt 

~~ -- - - -- ---------- --- ,----1 ------- --
C I BSON 113 7-1 ln c:hu 10 1-2 ln c hu l 1- 1 ln c:hf'I I l-1 ln c hu I 1-1 lnc: h e a l oo 1h ort, or I 

MA NDOLIN :~tJ:•"~11_:'!d ! ;~ ~t•.•~• :t: 
•ourd Mend o lln u•I• 

Com e , Le t Us Reason Toge th er 

Sl i\Cl:: lh e ..fingers cannot be placed upon the frets, 
but alwa vs back of them, their accumu lative 

width muu be: deducted fro m the: length or the ).hndolin finger 
board todetumine 1hc ,n·ailable finger 1pact',. No 1e from 1hc above 
dia11ram th lt i( the lreu 111•erc u, be in 1er1ed in the Violin finger • 
board (the theo reti cal 11andard for the ~h11d 0Hn finger-board), it 
would have to be \en1tthened I~ inchet to rcuin 1hc umc available 
lingu apace, or • to ut len,1h u f I It inch u . T herefo re, in the 
•bo, •e way tlit "Gib1 011" m11nJoli11 srolr, i,111,ad of b1i11t fr11ctlin1rd 
J of "" i11d. 01 u;ovld 01fir11 opp,a,.lia 11,,,,. 1lio,1nud H /,.rlio, a11d 
tlit tn rd Ma,id oli11 ual,, iuttad uf d11plia11irrt. 1111 l'io/i,. lrrr t lA 
of ualt. i1 trco i rrtlin 100 1Aor1. Th eref ore the "Gib1011" M and olin 
acalc i1 J of an inch (or one inch lacking H lle.trer the per fect 
1undard than the gourd Mand olin 1calc, or any o th er M ando
lin acalc of which we Ir.now, 

Ha s anyone eve r heard a VioliniSL complain lh at 
he had too much space for his fins::crs? Tl1n1 why 
ft11t11. i1 1wo i11.cl1r1 tu au otlilr M arrdolirr ,coin 1/iorr dr "Cib1011," 
when the ~llnd olin, mo re than the Violin, i1 played with 
two, three , and four 1topa which if a nphin~ require more rath• 
er than lcn roo m for the f111gcn? 

Aj!'ain, the most eminent autliuri 1ics un 1cchnic 
agree that each finger should be kept down until 
cedcd cl1ewhcrc, a11hi1 gi\ •u 11ability t o 1hc po1iti on in whkh 0 11.-

is 11la)'ing and alro maku the action euicr, for a 1tring alrcad ) hd,I 
d own i• much cuicr t o pre udo111•11 t o a hi,i:herrrct hy an other ti111nr 
Hut try t oo b,ervc 1hit rule 0111hc bowl M and oMn ,ca lc that ha. 11110 
i,11:hcs too abort available finger -bo ard apace-in thc uppcr po11lio1u 
play 1runor1heac,leono11c11rin1.11 o t liftinganylingcruntil all 1ho: 
fou r fin1cu arc emp loy ed, and 1.rnleu )·Ou have finger, lik e a 1la1,:
pcncil. you can nei ther ob1en·c the rul c, 11or finger 111•ith case and 
110 1 ob1en ·e it . for the freu arc too clo1c togethe r to permit un1>
ping the • iring juu back o f 1hc dc1ircd h c t with out .at 1h .. nmc 
time get1in11 the finger 01110 the fret behind , and 1hu1 it bc1"u 1110 
alm oH imp o11ibl c to h1>ld the 1triri1 firml)', and without a lirrnl) 
hcld u ri ng. 1hc t one ii muffled . Arid 1here yo u arc. 

Th e first requi site to pure tone produ ct ion is proper 
,aring rigidity. A slack st rin~ vibl'atc s widely and, 
therc lore, buu.e• on the fret . Even u high o r concert pitch. partk
ularl)' the "A" {plain wire) 1tring • o n the bo111·I Mand oliri uc 
Habby, Th ey arc c1pccially 10 at in1crnati ona l p it ch, which is 
t od.t)' alm olt uni veraall)' used. 

The longer the strin g, ti1e grea ter th e prcsliure at 
tlie brid ge. T herefore, a largtr or thicker soundin ~
board can be vibn tcd, whic h naiunlly p rodu ce• a .icreatcr bod )' 
of tone. T hcn thc rc\·cr se of thi 1 law mu 11 al1n bc true, tha1 the 
~h .. rttr Tiu: 11rinl(. 1hc l0 1 d,c prc u urc al the bridi;o:; theref ore . 
a thinner or 1111.1.ller aou11di1111-boar d can be \0 ih ra1cd. which nou 
rall) 1iroduce1 a leuer body of t o ne. T herefore . 1hrec imperative 
rca a.on1 forthcu 1ra len i;th o f 1calc for 111 .. ••Gibao n" ~-land olin arc . 

Sh ! Di d yo u know 1hat Pr e:1:y Goggin ulm o81 forao1 10 pay hi , G ull tJ du e,? 
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Intermezzo Irlandais 
1~t MANDOLIN 

or VIOLI N N ORMAN L EIG H 

l\fo~r a to Ar r. by }( . Ji . H !LDHETJ/ 

Ji~ . ~ ~ . ~ -·91f3

EJ lc r r- 1QJJ 1bz£CB --..r -==-
~ · 2~ Mandoli~ 

4-.dr a1c'ft r q 1f ccfl sfn 1srw!rtg 1 
11!/ paco r1/. 

-=J ~ ~ f: ~ ~F ~ ~ ~ · t~ --.. Af eno ~/ qD r cJ 1E L r;; 1C Lt F 9.Lf b\;~ 
11 e11tpu por:o ri t ' - f 

// tOii SO .---. .,a~_m__ 
~ ertr:rf rg 1~ & 1tr~r:Er cu 1Lf'f1%Wf ,~ 

~otoroso -=::::::: Fl ute or Solo Mandolin -== ~ I'::', 

a:~ ~ •- •~~ .J~J ~ r.--

"'-==~ broad(// ~ 

#f H It I EE!f1gUhllli1 g} I w f I 
£4=lHJ 1tf tf 1c fl 1Llkf 144 1~ ~ F ~ ~ ~~ 

Copyri !(ht MCMXV II by Walt er J acobs 
/ n/,r,111f,-o,wl ('np y r ,",th f ,":,·, (•flrrrl 



18 THE CADENZA 

1 s_t MANDOLIN 
A .J.WEIDT 

or VIOLIN 

Posies 
WALTZ 

,•!,r• I J. I J. I J. I J LJ .• J li,J~J. I 

, .#~f'" 1~.J-l•w 1J, I J. I,] ,JI JI J. Ir' I J. I 
-------

' # J I J. I r· I ,J. I r" I J r F I c" 13•r IF r r I 
. f I 

,. J. 
I 1 I I 2 I 

A#JJ i.•r· I I 8J#1w=tJ/r r llr l w.#□ iJ I 
:::::==- ef ,. >-

JJ J 
>-

·r I l J r I J l J£D#1 J 1J BJ I • J J I 
=--

'# ,]. 12r· I !2~ J J I J. I r· I (lv r Ir ~ J I I 
71!/' J '---

,. ~J >- £J J J 
>-

.#J J Ir I l r 1J l UJ#J J 1J n J I 
,. l J J I j, I, ttJ i,r r r IF r r I J. I J 1.6[) l l 11 

,. ~i I r I eCTr-F I r 67? I r I r- I F r I 
p 

,---...._ 

' F" 1e r 
-

I F" I F r r I r· I r- I r 1·1#t4 
C'TY18(;. - - - - f =--

' r I r I f"7F r F I r I F" I rOr r r I p II 

' r-
2~@" 4~ 3r2 1'r iffr sr 1 °r· I 

I I C I r' I ,,□F ~ l 11 
f p I 

Cop.yright MCMXVII by Walt er J acobs 
/ 11/ 1:rm,ti onnl Copy r ig ht Secu rPd 



THE CADENZA 

Intermezzo Irlandais 
29 MANDOLIN NORMAN L EIGH 

. Arr . by H.K. lflLJJHKT H 
Moderato , I':\ . 

,- i LW I J I O d 11 r J . r J I 
7 J 7 □ I 

f =- 11/T . 
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Posies 
2~ MANDOLIN WALTZ 

A .J.WEIDT 



T HE CADEN ZA 21 

Intermezzo Irlandais 
TENOR MANDOLA 
and 31 MANDOLIN N ORMAN L EIGH . 



22 THE CADENZA 

TENOR MANDOLA 
and 3~ MANDOLIN 

Posies 
WALTZ A .J.WEIDT 

f 1!J.4~, l~;@f!l#_,J,J 1,Jf.l Jflai:fl 
"" -- r r 

-• ap~JaJ 1,.JfdJ: I~ .,J,#J ld~Jd l,.J;p.{J:f.+Jr~.J I 
~ ,:___..., r r r r~ r ...__..... 

-ft~y.o□ .J '·£9rp'·Jr.J j I~-: I t!~rr Jr_HJ.-J I•~! ;J 
==-,,,, 11 ~~ 

> 

r it--r r r r u r r r ]':._.,r r r r u r 

; 2. Siring 
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l~I ~-; t I~ { r l;i't: :1!?: I;::, 
11!1 :71 : ! I!:•: I; n I~ r rl; r J 

I~ ;u If I ;n l!H[::C: 1·; ffi 
1tt: 1::: 1;:r;:: 1;·:m=~ 1!uc 

i l~ !FF 1::u IF~ 1:r: 1;:: 1;:: 1;::C 
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PIANO 

THE CADENZA 

Intermezzo Irlandais 

Copyright MCMXVI by Walter Jacobs 
/ 11f,,rm1tiont1I Cop!Jrig hl Sr.c:unrl 

NORMAi\ LEI GH 
An: by H. IJ!.H/LliHl>'TH 

r., 
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Posies 
PIANO WALTZ A.J.WEIDT 

ll~l:1,:: 1;; ; 1;z; If: M~-:: l}-¼d 
l~I~; li~N~;; l~t I~-⇒: li;:J2I:; I 
1~:;.:; l?r; ltr M~::; If;; 1;·;; 1;:" I 
i1!: ;::l';;;J;;;IH ;1;:nli."l.tn I · ! l ,, . ' 

11:: f ·~ Ii:: 1;: : I:-:: e: :c { ~ I 
~l!I {@i'f,:: I!?: 1;: • 1;;-1:: Ii:•: I 
:t~ If 1, If ,·11;;; I~·;; ltr r"l~;J 

Copyright MCMXVII byWalt erJacobs 
/11/u11alional Copyrirlrt S,:nu,,d 
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THE CADENZA 27 

Intermezzo Irlandais 
MANDO CELLO NORMAN LEIGH 

- Arr. b!f H.ll . HI L/Jl/ETH 
Tenor Mand ol a Te nor Ma ndol a 

Moderato ,,.-,...., J "' .R 

f1 !J' 1:f (E"E 1''r ~cr·r l't•r 1·f •~ ;-, I 





\ ... .1n1:ermezzo .1r1anaa1s 
GlJIT AR ACC. 



so THE CADENZA 

Posies 
GUITAR ACC. WALTZ A.J.WEIDT 

, • i;a r r , □ r r I J r r , □ r r 'a r r , □ r r 'J r r 1 
111 

~ • □ r r 14 r r 1 □ r r 13 r r I a r r 11 r r 1 □ r r 1 

~ • J r r 1 □ r r 'J r r , □ r r 1J r ~ 120 r r 14 1~ ~ 1 

, • 3 ~ ~ 14 ~ ~ u , , 1w 'F F 1lr ~1.~ f F 1~ , , 1 
! I~ •- I ~-;~~1 □- rrHJ 4 11•t J 14 n1gn1 

,. n~ 1 □ r 12 ~~ 1dr 11n 1.o'L;eHr1 
~ - □ r r 1g n 1 □ r r 1g r r 1 □ r r 1g r r 1 □ J 14 ~ ~ 1 

•• g n If~~ IJ f 14 rr IJ n 11rr10 FF IJ·FF I 

, •. µ•1F F 1 □ rr u, .. 1g1rrr 1 □ 1n 1! □ 01! 1 , 1 

~ q pJ FF '2Jlfr 1!; J 14* * I J ir r 14i@r r Ii! sJ ~ I J 1 • 1 

~ 2 w !FF ,,ff□ ~rr 12 w ~FF 1g ~~ 1 □ ~rr 1lr r 1g~rr 1g ~~1 
~-r88a_ - - - - -f ==-

' 1 n 1w~'f ~J□ 14 111 □ n1g1H 1!JJ1 □ i, 1 
~ .r~~ 1nrr 1~;:~:~ 1 ~1112 FF 12 n 1¾@ 1J111 



Drink to Me Only with Thine Eyes 

Cnpyrii:ht MCMXVII hy \\' a trn J :..-,,t,, 
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.. ,.;nmY 0:-; 1~ A ·om~ox ·. 11·..:" 
MOZ\HT :\I \ N IHU . 1'1/ C l. U H. i'oc .. •u rk. N. J .• t\ . J. 'l\' ,, i,11. C:lu l, C ou c h 

l~iri;tly , to gi"c more room and great er ~•;1sc of 
playin g in the upper pos iti ons. 

Sccond l}', to give prop er rigidity to th e :strim: 
produ ce a pure tone . 

Thi rdly, to pr odu ce a grc:itcr body of lr)nC br in
creas ing the pre ssure at th e brid~ c. 

I t mu st. however. be remembered th at thi, extra 
leng t h is distributed thr ouµho uL the entire scale so 
th3t nc:> o ne pmitiun it inc rcucd bcrvnd th e u1r rurh of 1hc 

::~~!'.1:•1~'if~'\>. '~;1!'.f~~:;1~· if~•,~ i,::;i. 0:~~1•1~~ii:,~/\ \:.,1~!(;:l'!~:.1, is 1!~~ 
•upp oJc that " " tli i: 11c,•cnth frc i in 1pa nnin111 th<' liut 110,i li on, the 
liulc lin~cr were ,., I.ill back nf 1hc 1c•cn1h h cl ncarl )' the full 
1>nc-fr,urth of an inch, 1/i, 11,i,i i :r.•oi,/J 11,lf br b,ou~At o'llo th, •tr
r•Jlli j,11 :n 1ltow1 J1Jfiru lty . 

Is Indiff e ren ce Reposing in No thln~n css Mad e 
Sacred? Na m e the Mak e a nd You Deci de It 
1\ 11 inst rument may h.1\'C a shorter sca le. liFl11cr 

~~~!~tr:: ,If••• a!~~ I ~1°
1
1
1 ~~~,~ ~ 1,~~~ ~ ~i,f Ji I ;ii u ~~rti~~

1
u n~t:1! h, ,! :~~ 

I n h c l . an i1111r11mcru ma) ha,·c 111,1 a , ca , ,· act ion and juu at 
~hnrt ri::ichu u de , ircd. <•r u nun)' 111:ireu now ha, ·e. hu 1 in t he 
,,me 1,rn 1>0r1i,,n 1ha1 the in u rum ent i1 dwarfed and :act io n reduced 
t n the tt ilfnc u of a h•ir (!l " ' ill there be a pee-wee l<>ne hard!) · 1u1-
ficicn 1 t o carrr frt1m 011c \•e51 poc ki:t to the ot her . Hut .. ,,..,JJ 1011 
not rather be a " Gib 1uni1e" find pla)' a part •in the ,_h nd nlin 
Or chest ra , t han 10 he a "n on-cn n, or mi1_t'" ;111J j, u t occ up )' a rha id 

J ust in proportion to one' s weakn ess in p layin).: to 
surrender i:rcatcr effor t for Frca 1c r c:i:.c, will he likc
"i sc 1urrendcr 1re:11ert onc and ll'.rc;1\crrat r,,11aJ:C. 'T i, 1hu 1 1/i, 

I/i t "'f;Ll•r,,i."' 

" Wher e The re Is No Vision, th e Peo pl e Pe ri s h " 
ls there any skepti c still undi ;;turb cd amid thi ~ ja r

ring- ev iden ce of truth , who would still stick tr, 
e rro r' , din and the hl1 c kne n p (d oud)· ,i ,i•m to"trolf,d by J.t1u1 
iuu"d of ""d,, , ,.,"Ji" ~' ti c may uir k to 1he 1hort 1ralc ii h(· 
mu Jt, but it will be hi, sepulcher in "hich hi1 hclid "i ll hur} 11, 
fondu e hopes. 1/ 1 1hou/J b, rntlt u r111/i 111111 ::.Air.Ii. is ""')' (" J 
'"'J suit: rho/ u-lifrh is but, bwt iuuad "'.,,, a/11/_,,b,lu/ ,..,., ,,~,~,i 
,u, 1/ in 1,yin :, 10 d,"' 011,1,att tliat a /111/, 111111101 r.f _11nir1111r"' r~, 
11,11 /JOJitio11 ,,,rffri,nl/) •tO"'/'" IJ" l• I j u,1li, fo11,j,,,111u"'"'a:11,,,~,-

-~{!~.~rr:"ti:;~1:: ~i1~1i°! tij (: :iai~) 
1
: .. -~t ~~::an;~"/i;:/r nc~\Ji:~ 

"hat they ha,·c not, the)' will he rcccpti,·c 10 the "G ib",n" •ulc 
- 10 the dem on1tr.;1hlc truth of "Gib 1oni1m ," whi ch 111.n iialc• 
u, .. ;,rd the mu 1icall>• au,J u c hnicall,- c, ·uh ·cd and ~".;i ) fr,,m 
th ,.,,: wh o arc thu 1 une, ·oh·ed. 

Th e manufa cturer, out n f hope to :ittaiu l1111 0 

:•i;;:,1~s2:1: ;,,. p~:!i~~~::.~ s:;ni~~~.1 ~::1 ~
0t: c; h,.t 

1
:~,-d .. t~r\~.t:1 ~:~ ~ 

Jimi11u 1ivr aud i11ade<1Uat,. in •llum cnl h,· minimi1i ni,: 1hr m,·111 
ol thi • "Gih •on" nr< mkh .. lJ. l h ,11· Ion.: "ill thc tchh c1 "' l' ld)rr 
rrmain in fccret rcbc lliun und.-r lhe v~!liu i:: burden nf con,rrt 

:'.~·:::;;n; ~~e.;1~fi~i; ddi~~:~;1_,~:\tv~f the l'CC•ll"CC snle .;111J 1,c 1-li11J 

/ft, ~:·ho ha; bought the Iht1rt ual, haI ,11,1 r,11/_\• ,,,/d 

:~~\j:'~j1g~!!:i:'i!,~~-t fi~t1~·::iu~~~~/~t/i~ti'::?~~ .. '~~~¼11f, 
;1111•.;111 \c u i11 urnc ;1nd u1c of po,i t ion work 1han it •houl J bt and 
1nh,:h1 luvc becu ""ith the lon vcr sca le. and, t herefo r ... " 'h:11 •au,. 
bdi on there i1 can cxi•toril,- bcca1.ue ,:,fla ck u fL1orni1iari l} " ith 
the ·•liil uun " lcnl(tl, u f ,u1e. 

"G ib so n" In s trument s (built on th e Vio lin co ns tru c ti on ) arc so ld at 5 ce nt s to 16 2·3 ce n ts a day . 
Cata loQ free . Particular s up on req uest . 

Do busine ss on ou r capital. Sto ck furni shed. We help se ll . We pay the ad, ,e rti s ing. You pay 
for goods when so ld . Re turn goods not so ld . Try our "S TILL HUNT ." 

GIBSON MANDOLIN-GUITAR COMPANY 
500 HARRISON COURT KALAMAZOO, MICHIGAN, U. S. A. 

On e man aa ld, "I 'm too bus y 10 Ao to the co n ven t ion - but I ' m j);oln ll Ju s t th e 1mm e" 
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Cor,.druk J by 

\\JI.LIAM Pl.ACE, JR . 
1'1rl w0Jo 

~landolin Soloist for \'i etor Talkinr 
Ma ch ine Co mpan y 

The lf)',,JVF'.KSA L ANSWt:R I• •· Ve1 , I ' m 
4,,l o ll 10 Bos to n ." Pra ctice 10 yo u cu n 
uy It ln stn n t ly : " \ ' e1. I ' m 1toln 1t to 
Bos1 on ." 

Let's Get Ac<1uaint ed · 
llt•rP Wt.' art> Ht Ins t with our lilllt • )!l'l l(l)!t•liH'r. 
\\"t • an• )!oinJ.r to h(•gin our ur·qu11int1u1t·1• uow. 

\\"1;\l' lwnrd ,·unlinunlh · nhout N•lt•hriti( •il: il' !':i 
1i111t• Wt' l11•(•11m1• :tN1uni 1\tt•d wilh thu p1•upl1• who 
1111 th1• ri•nl work in our orrl11•11tr1111, :tJlcl hoth 'I'm -~ 
I' \l>E~z \ nntl thl' 1•011th1('lor wkt.· nmt·h p!t•ns un• 
n intrv1hwinl{ 

J MONTIIO S J~ LEO NAHD 

' l'h1•rf! i~ a ston · of a famou s S · nator whose 
hirthpll11·1• wus t·lui'mcil h~• two C"ities- Bm;ton nnd 
F,,rl \\ 'uyn1 •. Bos lon <>!aimed llrn.t he wm; horn 
in Fort Wn;nw and .1-'ort Wn.yn o d nim ccl t !mt ho 
wu:. horn in 8o s to11. hut " ~ lonty " Leonard' s 

!.'it~;:,~i;J;:li~, l~~m~~l a,~;;n::;,\~~~11 }/c~~~~~:·, 1~l:,:'~t~ 
i1-1 1mn11l or it. Wo thiuk tha t " ~ l ont y's" aul o
hioi:rn ,J)hy wi ll ho mor<' int<>rn ;linl! t hun a11y of 
our nit nncl dri ed l'Oll Y, so wt• ar o qu o tinJ,:" from 
that ju i,;tly fumous work u.t random: 

.. ll ulyukp is 11, ni ce to" ·n, hu t, is out of th o 
,,Jn~s of t hoso cit ies whi ch will hu known tu pos
t..ril,\ ' u s th e hirth1 >hu.-c of mu s ica l c·(•lcbritit• !'I. 
~1•.wl,urn-h, X. Y. , is mu ch mor e t1> my liking and I 
1•!111111 t lmt a s my home. ll ow cv 1•r, when I wns 
nhout 1<'11 y eur s old my J):trcn ts dn: idod thu.t, 
~1•wht1rl!h would not. pro v if lO a s uituhl o ntmo s
)lhl •rt • for u futur e Pr cs idt·nl , ancl in COll i-:l'Qlll ' ll CO 
Wt' lllO\'N I tu ~rw York Cit y, nnd i t wa s in tlm t 
1·it_v th11t my mu ~inll <:dunLlion l1t•Kn1t. The 
piano wa s my fir s t i11strun1 l•11L u11d t hf' nwthod I 
s111di1•d w:1s mad e puinl t:>ss fur my famil y, hy usiug 
lh( • c·la v in, hut uftN sev e ral ."<'l\rs of fro lif·inK 
amo11g lilt' 111usi1·11I mu~ll'r s uf tl w '.\l l'trop1Jli ::1 111v 
Jmrt·nt s lwgnn TO rt' ttliz1-• lht · f;H•t 11ml. rw mnllt :r 
how gr cnl a 11111si1•ia11 I 111iJ.d11 h1·1·n1111•, I w1JUld 
1u•vt' r he a piani s t. 

" l{cnlizing tlmL th o rf'alm s of 11111si1• \\'(•ru tlu .:rc
fo rc closed to me un less I mudc n d e tour, l spccdi Jy 

ftturted to re tlC:h m y f:COUI \i;1, th o hu,uju ruu\t •. I 
sccur('cl a banjo and slnrted htking lcsi.on :-1. 11111 
soon found out that lho instrum1•nl I hucl pur
<·husecl was won;t • t lmn usC'lcss nnd thn.t 111,v lrnu·ht •r 
wu s quito in 1L. (•ln:-1s wi1h tho iru1trunwnl. Iii · 
would gin mt> ,, run hour of gu lop s. 11chottisl' ht ·-~ 
und man·hl •S with uit<'rnnt o fing ering nnd tht · 
net:f'ssnrv foot work, bu t he wn s or th e s<·hool who 
c•luims · tfrnt on ly finger pla y ing is hnnjo plnyin1t 11111! 
!hut pl'-'<'trurn wo rk is ·wu lj.!ur.' Th e result of 
my bunjo s1Udy ll'nd ecl to drn.w my frit'ntl s 
further nnd fnrtlll'r nwuy from m not thnt tlw 
in s t run wnt il sdf wns u1 fnuh, but thC' parlindur 
hunju I had pur1•h11st.,'d. 1•0111llt•d with tlw in s tru1•-
1ion I 11nfurtun 11.h•ly ~wnired. 1warly left, HH' 
'nlour in tlw c•olcl and c:.rurl world .' 

"~ ) \· lll'Xl uclv<•nturt • wn s withthr:mundulinand 
t hiis 1 · will 1:onft' iis wn:-1 far rnorf' success ru l. .Hl f'r 
~r\'e rn l yt.•nrs ('Xp<>rit•n<-e fu.11• dN•rt '{>cl that. 1 J.{O to 

11~t)~k~t~::~/l i\~:!~~• t:l'il,il{~'.~t'~ro 13~~\~ ;1~~ ('~ll~~;;,~r~\~,;~l: 
·01wn a. B . ~I. 0. t·nlhui-:inst, nl wny M u B. ~J. 0. 
t•nl hu sim;t' lll'lli good in rny ('lliit1 a.ncl it \\'US 1101 
long- hefort • I hN•1111w ttf'qm1inted wit h ('. V. Bul
tt'lmun. J t is st•Ur('(•I\' nt•(•t•:,snr v for nw to <•on ti nut · 
thi s s1orr, for t' \ 'l ' r\ ; Ouilcl<•r ·knows wlm l un nt-
fJt1ain1nnC•11 wi1h ~ Ir . B.11tu •l111u11 m<•nns. '1'111• 
mnndolin und the Ouilrl ht •t'IUJU' my 1•1>t h11hl1il's. 

"TIH' yN1r folluwinl! m v al'quninl:tnN · wilh :\I r . 
Butl ('lnuin. ~ I r . Pln<·t• l':lm1 • to ,J uck ~vu .ind it 
wa s t!H'n !hilt mv n •nl 'lru11b ln 1.· h<'J.{IHI. • '.\Ir . 
Pllt.c1• p1•rs111Hh•d nlt" to 1ttkt • u1> Lht\ munclo-l"d lo, 
hut I will admit tlm L th, • 1•our s1> of ':-1J)ro111:;· lw 
put nw throul!h ha s m:Hh1 mo look upon llw 
111n1HI0-4.!ello us a rf':tl im;trumt •nt. Fr om th o 
out set ho in sis t ed that I lt'nrn f'\ 1 t•n · i•lt•f thut mun 
ha s t' n •r df'\ ·iscd; not, t Im t ho ,:om;ich•rf'll t Im l 
1hey wl'ro nil u~oful, but, th o fa ot, lhn t. l mil!h1 
so ml' t im o nH'e l on e of th e s trung c l'lcf s S<'<'mNI to 
ho 1rnffl c·ic11t t·nu se fur my nrn ~tcry of tlu .• l•ntirr 
lot . 'l1his wns foll owt•d with th o dee pest lr t'nt ist• 
on ton e produ c tiou. hut I hn vo i:;urvivt •d th o orrl ('nl 
1.111d cu n sn~• eundid ly that, I r l•ully re spect my 
in strum ent . '' 

\\'hil o 1-.l r. Leo nard is i1wlined to s peak lightl y 
or hi s mu sit·:tl c nd cuvor !i, th o writer eun :1ssun · 
our renders t lmt t here nr o mnn y who now poso 1\s 
prof e!'lsionnl s whom .\ Ir. Leonard is cnpah lu of 
in s trt11·ting for fivo yl' nrs . ") l ont y " is nn ull 
around orclw stnt. nm11. hu c:Ln s it in an y c·lmir i11 
the s tri ng sec tion and pin y (•rudittLbly ant i is th e 
1.n w whom we eujo y writing nbout , for ' bcs id t•s 
hnving mu sical ability ho is a prin co of good 
follow s. 

'/'he Sec. -'l' reas. a11d F. S. lw s some ~lickax 
f or Guilders to pa:itC 0 11 their bagyc,ye. 'l'hci:;e slickrrx 
bw r thr illi:;cripti ou "'I 'm 011 my 1rny to /Jo.~l/111.'' 
am/ at the bottom a liflf e i:;1111il, which look/j In 111G 

'flJ'i°"Oh U 11cl c JICJ11/j tvrofci t. !Gu ess ngnin, Bill. -

Que s ti o n s a nd A n s w er s 

D. C. II ., Shu.lby \·ille. 
(J. Th ero is u. d cmund for th e ll'nor bnnju fur 

dan ce work in m~· town. ] am told that th u 
teno r bnnjo is tun ed lik e n muncloln und I wii-:h to 
a s k if I c11nnot, use my rnandoln whicfi is a . 
Is th o tc-nor banjo s ingli • s trung ? I am tuhl 1ha1 it 
is. 

.ti. 'l'hc lc•11o r 11rnndolin-h11njo is lurn ·d lik1• a 
m ando ln 11ru l is i-ingl o s trung- . I f1•1lr you would 
find 1hnt th o Lone or your mnndola is not s lrirlt •nt 
enough to nn s wor lh u J)Urpu st•. 

Unless you pur('l11uw 1•itlwr a mand11Ji11 .. ha11jo 
o r a !(•nor I woulcl :.~dvi sc y ou not lo u,!11•111pt 
da.111·1• wurk. If Voll 110 dt •1•itl1• 1n 11:-11• ins lrum.,n ts 
of tlu · hunjo typ, :, Ill' stm• In ha\ 't' tlu •lll fill1 •d with 
rl'SOIHI I ors. 

L. I. . ( ' .. T a1111luu. ) la ss. 
(). I n •ad your inl Prt •sting arti1•l1· on s lrin).{s in a 

l1a1·k 1111mht•r of '1'111-: (' A1n :1n A. :11111 lrn\ ' t' lu•t•n 
ant _i,·ipnliug that your sugg1..>stio11s miJ,!'hl hcur 
frmt. I lu \'C n 11y ur th e manufh. c tun•r i-: hl•i,:-1111 tu 
murkct. u. higher grad e s tr in g:-' 
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OUR NEW ISSUE PLAN 
&-ml ror pi1r t1cul11r• 
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NEW MANDOLIN CLUB PUBLICATIONS Unheu::i l 1111,1 Tnon ,pott.'1.1 

/\"u1.a1luns 

ON TI-IE SOUTH SEA ISLE, FOX THOT 
T•• his hi•• for fuO Mandol in O,chutra. Pr ;cu C..lumn A in Sche dule. Banj,t Solo arr .( A &C) b1Bidford ,alMpt1bliahed . Pr ice 40c u ch ~:i off 

TIIERE"S SOMEONE l\lORE J.ONF.S01\IE THA N YO U, 0:-IE STEI' . 

CARL FISCHER COOPER SQUARE NEW YORK 
OUR COMPLEff MANDOLIN GUITAR Q,\f'fJO, IITC, MUSIC CATA.l,.OG Ii FRllll • -•iiltN'O FOR fT 

A. (', ,ntl it ion s du,· 111 1h,· w:,r l,a,, • 111,1114• 1lu• 
!-t rinJ,.:' q111.•s1iun qu i1,, mo1111•11t,1us. I f,•ar 1h:1! :h 
\uni.:-a s till' war la:-:!:, \\t ' wil l lm,1 · 1,1 1·11111,•111 ,111r
st'h ·cs wi l h thC' l,!r:tdu alrL•111ly produc-1 •1!. I f 1111• 
prf' ~C'n! s horllll!t ' of :-:t1•L·I 1•un1i111u•:-:, ,.,,,n 111,· prt ·:-
l'lll J.{rHcll' will h(• a l1110:-:1 prohihili \' l' in pric·t • lu ofon · 
l ung. 

.\. s . L .• .\lh:rn~·. ~- Y. · 
(). I nbliN •d ~·our :lll SW{'r IO a 1'+•(•1•111 f1U1'Sti1111 

rt'J!ll rtl i11J.{ :~ <·orwnto f11r t lw 111a111l11-1·1•llo . ('nn't 
s, ,1111•011(• J.d\ 'U us soml't .hinl! lwtlt<r limn tlu ·:-:c li t tit • 
din k\' uumlwr s ':' I am s1..•riou s l" i11ton •:-:1t·d . 

A.' Shortl.v af lt' r th e n_•t·1..·ipi of thl · 11111•:-:ti,111 
<•1111cc ruin J! a. l'OIICC'rlo r,, r I hl' 111:111,l,1-1-·t·llt,. I lie 
\\' rilPr rt 'f'l'in .,d 11 l t•ltt>r r1•J!:trdi 11,l\' tlw 111alt1•r fn1m 
'.\Ir. Bi,·kford . • \ Ir. Bi1·kf11rd is 1111 i ·x 1r , •1111•I\ · 1111:-,· 
m a n Ill thl' prt •sPnl tinw. hut I lmn ~ ho 11i•:-1h:;1 
Ii,; nm~· s how u:,; :-01t1L·thi 11g- s pJt,11tlid in niauclo-

,·, •ll11 11111:-i,· of a t1_.,,p 11:1111n• l11•f11n• l,1111.t. Ii i, 
l,!Uitar "nr11•1•rlo i-. a rna s t. •rpit ·•·••. a11d if Ii, · , h111ild 
,,ri t , · oll l' fur ,·ith, •r 111:1111!,1-1·,•ll11 ,,r rna111l,,l:1 it 
,,,1111,I ,·•·r1ai11I., · lu• ,,nrlh \\li il, ·.' 11 ,10 11ltl du 110 
harm for !I"" to \\ri lt' '.\Ir . Bit ·kf nrd . Th, ·n ' lln • 
a 1111111\11,r of 1·0111po :-t• r .; "h o t'nt1ld \\T i lt • ,u1 ·h :• 
l'ntupn ,-ilion. lt111 ina :-111111•h :1~ \ \1 • k llo w wha l :'\I r . 
l\ it-kt',m l i:- l'a11a\,]1 • 111' doill l! I 1hi11J.. 111:11 w , • ,1,,111,I 
all a11pr1 •1•ia 11· ~11111,•thi,1!,!' fn,1 r1 J,j ... IH' II . 

F. L. ( .. Da.1·1011, 0 . 
</. Is " Ba!.illa !,!P .. hy lt illl'I p tJl,l i-ih, ·d fur 

ma11doli11 quari.-1 ·: 
. I . I do not 1hin k 1lia 1 " lbl,i ll:q . .:-.-" j,. pul, \ i-.lt, ·d 

1•Xpl'! •:-,-ly for 111:111d11li11 q uart, •1 1l\\ 11 111andul i11-.. 
111a1ul,1la arnl 111:1rnlt1-1•1•lf.11. l ,111 it h,, .., l,1•1•11 pu l,
li~h, ·d fur m:1111lnli11 on •h••-.tr;t a11d I think ,u u 11itl 
lirnl ii i11 th +· ( '1111d~- l~••l1111n•y 1•:11alt•\!'. . 

( (' 1Jll:i1111rd ,w Jlll!JC: -t i ) 

Everybody 
Ask! 

TEACHERS, STUDENTS, PUBLISHERS, MmUFACTURER i 

UNDER THE HARTNETT 

AND PUBLIC 
\ \ ' h t•n )'<>II a11cnJ ! h t! Ho s t o n (.;ul l,I ,·o n 1·c nt lnn . ;1-.k :1bo 111 ih<• 
lhir1n e 11 Sysll.'111 a n.t l1s l l111l1lc 11s :1th:1 n rnl!c s mer f i ll' 111,J n w lh 
o, ls or 1e:1d lin l! a n .t sl\ 1.Jy . Hut , In l!CI 1ht• f :H'IS :1sk -..111w1111c 

" '"' kno"" h y 1wr1«11ml l.'\"J1erh,r wc . 

ORDER NOW ON A MONEY BA CK DA.SIS. 

Har tnett System, includin g Devel oper and ii.l ute, 
$2 .00. T one-ba r, Tone-lever, $2.00 ea..::h. Banjo 
Bridge, 15c. Arm-Rest, 75c. Pick I lolders, 20c. D. E H t tt 71 Wu tZ J ,dSh,el . . ar ne NE~'ro'k'/~' v 

Th e fell ows wh o rnhHied th e banquet hun yea r won ', let It h :tppen :1i,t:1ln, we opl n o 



3(i THE CADENZA 

THE 

PROBLEM 
PROBER 

Co11d•r1,J ., 
ZARII MYJ\ON BICKFORD 

Eminent Tuc:bu, Perfonntr 
and Lhe.rattur 

Questio n , a n d Answer, _ 

J . Ji: F;\'~~li s;!
1
,~~·r ~!~~ndoln. givo betlor results 

than seeond mundolin in 1~ qunrt ut composed or 
first mandolin, 0,,110 und J>iuno, with ono of tho 
ahov~menlioncd instruments? 

A. Such u. comb ination would require a second 
muudolinj the other ttrrnngcmont would not be 
wt>U bulaneed, owing to the preponderance of th e 
dt'{lpn voiced instruments. 

'I'. A. L., Philndel1>hin, Pa. 
CJ., 1. J am very much interested in the mando

••ello but find oonsidcrablo difficulty in getling 
,mita

0

ble solos in tho medium ,rrades. Can you 
giVl' mo any hints n.s to how to !ncr c.n.so my repcr
toire7 

A . This subjoot has been covered mor~ or less 
oomp letcly in former issues of this magazrno, but 
I would suggest thn.t yo u draw from the larg o list 

~~oa.~a~~~!,~~~1:~ V~i:~·1~1
C~1fi~~~~l.o a~~l 

0·~i'U~~; 
You Calling J\IC'." 'filings of thi s nalur e ar o very 
effect ive on tho mundo-ocllo. in Cnct fur mor o so 
thnn those in a more brilliant sty le. Whil e it. is 
possible nnd even desirabl e in most oases, to 
develop' a vcr.y fnoilo t.oohnio on this instrument, 
the Caot. remnms thnt it appears to the best ad
vantage in things_ ca lling for a lognto and ~us
tain ed ofl'cot, making uso of tho A and D str mgs 
as much M J>Ossible. It goes without saying that 
,·ou must rend ull solos in the non-transposed 
;yStcm (also ca lled unh •ers,U notation ), if yo u nre 

:,~c~li~l!t~:;m::•~~
0i~:~· c~~.issi~~~tj~ t0~1~: ~'~~ 

in th o proper key and doos not ofl'ond on e's souse 
or the fitness of things by ca lling a note 0110 

:~~
11

~iilldgt~r
1
rife

1
t1:n':[c~~:u:,a~ 

0
tl~:gis: :1·: 

the st ring s or u, mandolin . 
As to tho octavo in whi ch tho solos shou ld bo 

read , you shou ld be ablo to transpose no oct~vo 
higher or lower nt. will, so that the most eO'cct1vo 
f•omJ>MS or tho instrun1ont or tho string can be 
chosen. },'or oxamp le, in my own work, when 
reading n. solo written tor tho violin or voice , l 
usuall y take it an ootn.vo lower than it would 

~~~:. i\~a:1~tirth~
11

~ ii~t\~~Je~~r~in
t,h

;1::,?i~~ 
"'l'ho Rosll!y" by Nevin (in D ), the voice pa.rt 
begins on F' sharp , first sp1lCO of the sta ff, nnd I 
t.u.ke this not e on tho so •oud st.ring of t ho mando
oello at the fourth fret. I might also add, in
oidentully, that it adds to the effect. or this song 
if tho sooond verso or repet ition is taken n.n octavo 

~~~:r ~c~~v~
0

f~:~h! 1':t"! ~rs~.mi1\eb::~oto prti~~ 
ciplo bolds good in most simila~ cn:ses. Th o mnn
do-oellist shou ld be very vorsat 1l0 111 the matter or 
reading clefs, transposing, etc., since many ef
fective cello solos in tho bn.ss and tenor clefs may 
be made use of, in addition to tho end less number 
or things in tho tr eble clef. 

E. L. D., Rocheste r , N. Y. 
Q. Please inform mo if it is possible to use cor 

net and clo.rinct parts from regular orcheslmtious 
Car the mandolin or mandolin-banjo by tuning the 
instrument a minor third lower, in the same man-

t~:~ea~,c~~Ja'~inc~Df:~z~~O tenor banjo i1'. " rl'C<'nl 

ins1~um~:~~ ~l~c:1tlJ: ~~°cii~:•~: ~~~~ ~~~n:h[i~~ 

~~:oJ~:,~ c;,1~1
f,a!~;i~~7i!~ti>it~hbe o}":~!f~~~~~e~i. 

!~ul(r:(~~ui'~~l:b: ~1~~u1
c~i:ii:

0~8to0~u~!:;1
10:\~in_! 

third (one und tt hntr stops or loues ) lower, wlnle 

~1~:~r~~1
8

l1~~~~r~~u,1;~t?!1B~!~:t ~yw~!:1r:f b~ ';!f-
ornb lo to tuno th o instrum<'nt a major seco nd (o nu 
whole ste)) or tone ) low<'r, and ))lay the 1>nrt in 
tho regular manner rnther than to uso the Pu.po 

B. S. S., Sidney, Ja. 
Q. I. Is tho slc<'l somet imes us"d on the 

ukul<'lo? 
A. Novn, so fur ns I nm aware. ln tho first 

pln cP tho ukul ele is too smn ll n.nd light. in weight. 
to rest on the lap . 'l'h en, tho tunin g of the instru
lllflnt nnd th o st}•le or plu.ying make tho use of t.llfl 
stee l.out or Lho Qu<'stion. 

Q. 2. What. is tho difTerenco IXltw••<'n the 
Hawaiian stee l gu ita r, tho tnropntch ficldJc and 
tho ordinary guitar? 

A. Th o Hawaiian stee l guitar ml"rely ref<'rR to 
nn ordinnry guitar so adjusted as to be plu.yf>d with 
a steel, as exp lain ed to A. P . S .. in th o F'f>brunr~• 
Cadenza. " Ha\\ruiiun" means nothing in this con
nootion, unless it. might. be taken to refC'r to the 
fncL that this sty le or method of playing thf' ~uitur 
was introduc ed nod first mnd o populur hy Jluw ui
inns. 

'fho turopntch fiddle is nn instrum('nt of the 
ukul ele tyJ>e, slightly )urger, but tuned and played 
in tho sumo manner. It is st rung with double string s 
like the mandolin, und, owing to the greater length 
ot tho stri ng&, is usuully tunud in C inslcnd of 0. 

Q. a. When plnying with th o Ytucl on the 
ordinury guitar, is tho tuning t he snmc ns th o 
standa rd ? 

A. It. is not pructicublo to play tho ordinnry 
guitnr wit.b n. stee l until it has l>ccn fitt ed with th e 
rai sed nut, us cxp lnin ed Inst month, and tho in
strument st rung with stee l st rings, for, while gut 
stri ngs could be used, they arc not effective with 
the steel. 1'he tuning must nlso be changed from 
tho stnudn. rd E minor tuning to A majpr. Thi s 
means that t.he first., fifth nod sixth str ings uro 
left tho sam<•, while tho second, thi rd nnd fourth 
ar<' Ntc:h rnisl'<l ouo ton e- to (C sbar 1>), A und K 
'rhis method of tuning is ncloptcd by tho mnjorit.y 
of pln~c.rs 1utd tcnchcr s, although some Jlrcfcr tlw 
0 tunmg, with every string clroppcd one noto or 
ton e lowc·r. Pruoticnll.r all th e instruction hook 1' 
und music on tho mnrkct arc \\Tillt>11 in the 1\ 
tuning. 

Q. 4. ls tho plectrum used on th e ukult.'11-? 

str~ ;ncJt~,1:~er!r~}~
10~8 l~~r : .~~~ti~l~c o~~u~!

1l,~1~1/1~ 
volume is required. By using tho plt!ct rum ii, lw
comc-s possible to play many mandolin purl s. 
using a sing le string, which would not be cfJcctivll 
eithe r whon picked with tho fingers, in .. guitar stv lo, 
or whoD plnyod in tho regular stroke sty le. ')' ho 
rent Hnwniiun sty le of playing, how ever, dOl'S 1101, 
cull for muub volume so that tho sing le flngw 
slro ko or some of tho various combi nation strokcY 
urc moro chnru otoristio of tho instrument 1111111 
tho using of tho plectrum . 

E. R. T., C hicago, 111. 
Q. Is ''Th o Banjo World,'' formerly J>ubliYhed 

by Essex and Cn.mmoyer in Lobd ou, still in 
existence? 

A. Yes, this m.n.gazine has been issued rogular ly 
by Th e Cammoyer M usio Co. ever since th e 
origina l partners separated, and is still •· goi ng 
strong." The writer bas n.n article on '''J'ho Banjo 
in America, Its Present and Fpturo," iu n. curr ent 
issue. In connocl-ion with this, you a.re pcrhu.1>s 
a.ware that Clifford Essex st ill publishes "B. M . 
O." regularly in LondoD. Jt 1s my belier that 
every banjoist owes it to himself and to the cause 
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or tho bnnjo to subsc rib e tu 1111d s uJlJ>Orl not only 
tho journal s ou.tor iug to his inst rument in thii. 
tiountr y, but a lso thoso publishN I nbroud, a nd morL ' 
ospooin.Uy now t hat tho C nolu.tion is 1•oming to I h11 
fore ~nd rapid ly SUJ> rsoding I h+• nntiq11ulNI A 
nota t ion. 
L. J. D ., Don\ •ur, Volo. 

Q. I ha ve co nsid ornb lo trouh lf' ; iu dt>v1•lupi111: 
SJ>f'cd on nm mundolin. nnd u lso in 1m1kinK thl· 
fi!igors n.nd p i<·k work e:uu·t ly 101,wtllt'r . ('an you 
g1vo mo nny hint s ns to tho b('sL ml•lhucl 1Jr un •r
co ming the se diffi eulti csi' 

; l. Speed o n nny in strument is Vl'r_y lnrg1..•ly 
a mnttcr or mental <•onf•OJ)tioms. 

S low think ers cau novo r mu.kc q11i1•k u r rapi d 
ph~ycrs or oven rcadf'rs - tlmt is. so luni.t a s tlwy 
co n ti nu e to think slowly. 'l'his uw11tal 1, roc:ess, 
how ovtJr, cnn bo cu lti vuted um ! d onloped to nn 
utmost. unlimit ed l'apucity, und t hi:-1 is tlw first 
st.op for yo u to tu.kc in dovuluping speed wilh your 
fingers . 

As lL mu.t.tcr of fac:t., tho sctont.l Jltlrt. of you r ques
tion, that o f mlLking th o t,wo hand s work in tix
uc t conjun ct ion , is of t:vcn moro importnm :u at th o 
uut sot th un th o speed quo stiun, a nd mu st lie nt
tondoJ to nnd con qu t•red be.fore ni1y uttomJJI ii-I 
m ndo at. velo cit y. 'l'h t:iro aro mnny thinKS in lif P 
which wo m ust l0~1rn to do mere ly by 1/oi,1(1. a nd 
this simult aneous uC'tion of tho t.wo hands is 0110 
uf them. 'J'horeforo tu nmke th<' h_•ft - hand finger s 
work with tho pick , simpl y a n d lit er:ill y 11wke 
them. Wh en tho pioni st !lluys n Sl'1tlo with hoth 
hand s 'at t.he sn mo timl', hi' simpl y s trik t."'s Llw kPys 
with tho pro1>or finge rs nt. tilt' sanl<' in s t11nt su I ha! 
tho ofTcnt is tho sa me us I hough on o han<I d id a ll 
tho wurk . 

Thi s pro C'ess is not diflin 1IL 011 the nu111dolin. nr 
an y p lect r um inslrullll ' III , if vou will hut lhi1tk 

}~~II b1:.'ti~1
'{~~;1cl~;~oit~~~-r.;'ct~r'\\t\t'~:::~u~~l~J::~~lllt~ 

wwh hand . As a pr:.1ctit•al illu s trnlion. tnkP the 
first. four notes of tho U :-1cal e. s tarting on th, , 0 1w11 
G st ring of tho ma ndolin . 'l'hc :,w four nutt·~ 11my 
ho co nsid ere d a s qunrtf'r note s and a t.lown struk1• 
us(•d for uiu· h nou .•, whif•h nwan s that t lw rii.:-ht 
hand Uf•1utdly lwats uut 1h1• 1i111C' ns thuui.:-h a tlr11111 
were IH'ing played. Tiu· lirst null · will ur i·our:-w 
rocp 1ire nu nctin11 uf 1hp lt•ft lmnd. hut as th1> :--1·1•• 

ond not e, A, is strul'k , tlw fir:-:t lillJ.:"l'r mu st drop 
lik e a fla sh int o it s plact.•, huth 1lw impul:-1 • of 1lu
stu rt and the imp n<-t with tht.• s trini.:- lwinK .••.radly 
with t.he "right. lutnd a ud 111Jl ulH':id of it. r'or thll 
sn kc of dcvcluping: nt·l'UnlC.'" and 1•rc•l·isiun in t h1· 
loft hand fingers, th u st rokt• of lht.• ling, •r 11111:-1 
not.unity be a st roke ins tead of mC're pr ('ssun •. :ind 
mu st. hu vo tho su m o amount of rorl'l', vim 111111 
speed ns docs t ho r igh t. hnnd in 111:ikiug: it s st ruk1·. 
~•or t.his purpose tho lcft.-hn11d lillKt.'rs i-houltl ho 
rai sed rath er hig h and worked cxac·tly lik o li11I,· 
hamm ers. Th e process with tht1 !,;t'Pond arHI t hirtl 
fingers iu tho nbov e exa mpl e is ex:wtly tho sn 1,11• as 
with t.ho first . eac h fingt•r being ldl in it s pl:H·t • 
after taki ng the note. 

1\'J U S i C Le 88 00S ~~~~tf":~atbOf.!er~ ~~? .:r,•i:u~=~ 
Sent FUEE ~~i;:·p 1: ~:~

1~~~i;1.~°!fJ1~~•.1~1J~ 
0U1er11:reat auLhorlllet. 

Any Instrument or Voice 

FOR MANDOLIN AND BANJO CLUBS 

Tfte Most flopukar 
MANDOLIN DANCE FOLIO 

I 
No• •pul,/~df111 Afa""'11inSolo,, &r,joSo/o, 

2rod Mando.l,n. Tenor M ondo/a, Piccolo Mondo, 

~:,-::;-c;!!:.;~':;;;:~p~=" t::::: 
Com,/ oJ 1,6, Ctflo od /,6, Flu/, ad Iii,. 

CONTENTS INCLUDE 

Anul Lfe - 8.ru1olk---C•1l11ril...,- Lo..e"1 01um 
l.nd OvN 11-ie \\ 1a,·es - A \\ 1&lu Drcam- 'A 
Fun1cuo - The M.,.., Woda,. R1:1111a ol tlw 

Tr OCll/f- W~l-i 1he Crowd- Lr. Fuorn• - Colkr, Oa,, - B.U,oomSlu;... 
F ~~ >I Up:to D11, 01nc"'I 111 1he 8.rn Under 1he Doubk £.ask 

- L Es,w,t l'r anun - On, Hun , 0.,., Muod PL.nt•t- Ovi.1 ..... .
Und,r tM Chestrwt Trcr. M..dkt Jollr 11oothm A--D •auo 
H11Mnu1 In Old Madod F,n1 Hu,t Th,Ob,- 0, Mmwt. 

Li1t pric:e of ea<:h boolr. ec.ce pt Harp and Piano, 40 uatt.. 
Harp and Piano 8ook1 eac h 50 cent. . 

FO,t SALE A T AU . M USI C STO,tES 

HL\flS. IU\U[S i [l\lR[OOE, la~ .. Publi~hu•. 11·1~ lairo S.,. \\ . ti~• \or\ 

'l'h o su.m o impul se use d in clroppinl,! thC' fini.:-,•rs. 
a s in nn 1tSconding scn lo o r pu ssagc, 11111st hC' us,•d 
iu lift ing t,hom in desce ndin g. Thu s . aftt:r t:111' ( ' 
has been pla yed, t ho th ird finl,!£>r is lc-ft firm I~· 011 th,· 
stri nf!. neve r loose ning its grip r11r an ins1a11t 11111il 
tho r ig ht hand s lar ts on il s downwnrcl juurnr ·y tu 

/l\~~0 i~;k~~tir '/!\\~~~•1,~~~;•:1,~1:0r:;'.,\"fts"ii'.:\,J'. IN YOUR APRIL CADENZA 
'l'h e im1>ortant. point hero is to muk c the downwnrd D , L M D dd 
movement of t.ho rig h t lmnd nncl th e upward Ofi t eave e a y 
mov e m ent. of t ho tcrt.-hund finger <'xnctly si111ul-
tn.neo us. They wiU be H you ma ke the 1111w1 ~1111•111:-- THE BIG HIT FROM THE SOtrrH 
of the le.ft hnud precise and oxa<•tly on t im e ; t lw l THAT IS SWEEPING THE COUNTRY 
is , st ri c tl y rh yt hmi ca l, wheth er th o finger is lu •i11J.: In lin<: ..,;11, du· pr o): r.,•• i,., 1•oli,) ,,fTIIF C\Df'-:7. \ "" hHc 
droJ>p od or lift ed. 'f bo sa 1110 proc ess of pr ('i•i~in 11 :irr~ui,:,-J "i1h 1_1,., publi sher< of ··1> .. n ·1 l.c.1\t" ;\k lhJJ 1" 1,, 
and concerted action JllUSL be applied 10 f'lleh of "'"'c mu ~uh,u ,hcn th<> '"'11111•!.,,., m~nJ olin o,d,.,.,r~ :uuoic"• 
t he fingers in tur n , a nd rogan llcss of whl't hl'r t lw .'i!hi:\:'~.:S!.\!:1~•::f~t.~11:,!:L'hln1~~\:c~>;,r:•t~f0 '.:: . ~

1~:~:ib~1
/,: 

~~-fi~t1i\1,1~ntt : t~~~i:;~ rit!:o~\ ?~~ ~~l>:itl'rlJ~;l~~~;:g,/;:::~ t ~'"';~0:•;11~01 in TIIE C\DE~7. .\ hm,h -J
011

·11,1 
0 

J
11ff,., 

___ __ <_Co_,_,1_i 11ucd on fJUg~c__:-1:::3~) -;---;----,-----,-,---~ =T=H=E=C=A=D=EN=ZA=.=$=1=.00=P=••=Y•=•=•;=2x=P=•='=S=in:::1"'=C=°":'::: 
We 1a lb~A.W. w ill be pleused wllh the un uy of conven ient ea tlna fac Ultlu 
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A Communi cation from the Pr exy 

.:\Ir. C. V. llult <'lmnn, St'(·. -T r(';1 s .• Boston . '.\lm•~
Den r )Lr . Bultclmun : I wish to c:all \ 'Our :111"11-

li on. und in fo c.t, the nt11•nti on or all Guild mt•mht-N 
ton \'Cry imp ortant nmtll'r. 

Art i(•h1 (-i, S<>ction 2. of ou r ll~•- Laws rf'a1bc: 
' "Th f' annual dues. whid1 l'!lwll iucludr 11 :rnl~ 
scrivlio,i to the 0/
jirial Oryon. shall lu •; 
Profe ssio nal mcmher-
11,hi1• . 2.00, " ett.•. 

I wo ntl r,r how nrnn y 
or our nwmlwn; rl'a lizt:i 
t Im.I I hiit is rr,111ly n 
lw,iing prop o-,it ion fo r 
th e ortil•ial or,.:011? Tlw 
American Guild in i1s 
pr ese nt stnte i:, hig 
uud s tron g euough to 
cnrr y it s o wn burden s 
without ask in g :my 
ono to shnro it s load. 
W o do not need to 
offe r n premium with 
ou r m e mb e r s hip. 
' l'h e.refo re I wifl.h to 
sugg est to o ur uugu~t 
ho tly the 1>lun to lo~\'<'r 
(o r shu.11 I sny rn1so) 
th e du es of prof cs• 
s ional m embe rs to 
$1.f,O a yea r noel om it 
tho offi c ial organ sub
sc ripti on . By so doing 

,---

• 
~ 
~ 

{ 
~ 

we will ta ke a step forwnrd . and prc))arc for a. st ill 
bigger s top forward. It il:I on ly a ma1ter of a 

~:~;'k 1\~~i))t1i!:~e t~<t;:,,~:~~ \;~!1
:~ ~;u~1

1
1
1e(:t:~~\\\~~;;) 

who cnn d evote his (or hnr ) l'n lir o lim o tn th e tn sk . 
.--\s soo n us thi s tim o do<-s arriv o- l hd iove it lrns 
urri\ ·t•d n ow, if wo hu t k1ww it - th o Gu ild ruui.t. bo 
in a pm~i1io11 rn rl•mun eratl • whoen •r is cho se n for 
tilt • wurk . 'l'hcrC'fun :. why no t propur o for t lm t 
tim l'? 

In o rdi :r to t•mu:t thi11 c han ge in the By~L.tiws 
it will be n<'ce1:1imry to l"lu1ng-c Ar1 i<·lo 4, Sect ions 
I, :! a nd :J, also Ar ti1>le Ii, St·ctio n 1.. n nd for that 
rea so n , I wis h yo u would I ry to find s pa ce in t he 
next issue of t ho officiul orgun for I his sug-gcs ti on, 
th at o ur rncmher s nHt ~· haq• umplo noti ce of tho 
proposed c hu nge. Thi s 111aL1cr s hould rece ive 
th o ca reru l st udy of t:aoh mc mhC'r, so that w hen 
wo tu,ko it up in conve n tion wC mu.r voto wit h 
proper di sc ret ion . 

1"ratcrrm lly yo ur s, 
K I<'. UoGG l lrl', Prn si<lcn t. 

Schenectady , Jan. 29, 1917. 

C II APTER REPORTS 
Allianc e. Ohio. - ( 'huptn ~o. r.i wni! organizer! 

r ,•hrunry H1h, wi1h a ,·hnrtn nwmlwnihip of sevr, n . 
Th, • 1-lmpl1•r ~(•<·rNury . Ot •orgt• Vttnn. was as
:-:i:,;t1•d hy Dt ·1n1ty J<'i"l<I J,;n·rt•lnry. W . 1<:winl,!' ~ la rk s 
of ~nlt •m. 'l'h P n•gu lar mn ,1in1-.rs of th11 c lmp ter 
will hl ' 111-ld lh t• lirst ~'r i,ti~y of <'11t•h mon th n nd it 
is qui t<' likt •I~• t hu t thi ~ <.•lmptt-r will 1•1M1pora.tc with 
ollwr Ohio •·lmptt•r:-: in g ivinl,!' ft'kt ivnl <·once rt i; 
n nd t he li ke. Th e follow in g nn • tlu.• office~ or tl w 

:;~ ::~ ~ ~{~ 'Ii ~r(= o~!;~~ i ~~~'.~~.·, :!~'.~.~~~e~~:~~;l~ ;~~~ ;I f~i .Pel~ 1:::~~~ 
libmrinn, 1-:dgar Ben,·t• r . Tht • mlnu •s or th t• l"11ttrt1•r 
nl<'mhcrs a rc lisit• d on 11ng~ •IU. 

Oran~e. N. J .- Al tho 1-'t.·brunr ~· me e ting or 
('tm11tn Ko. 4:$. V. N. Sa.vnle wns 1·lt•1•ted vice
l>r('!-!1df'nt to fill t he vun uw_v en u~ccl b.v tho r<'!iig nn
tion or Voorlll'e s 0. (.'ht::nthum. 'J'lu• !-loi-iul purl 
of 1hr, mee ting wns in clmrg o or 1\lerrill Kyno r 1111cl 
Gorcluu Cameron, thu rnu s i<lul program induding 
111:rndolin i.lucts by \\'m . B. P nlm or nnd f ' ri:rleri t·k. 
Spneth, rmrntlu lin !iolos by Philip C ronun elin und 
!•'. r:. 8avn lc and n \·iol in so lo by ~ l iss lnir c !1 011~('. 
u, ,rrt:'s hmcnt s nncl dnn ci ng , with mus ic by Wa lter 
Becker, pitl nist,, clo sed th o eve nin g. - /<'. E. Scll'(1/e, 
(' . .s. 

Sio ux C it y, l n. - Th e s0<.•01ul monthly mee ti ng 
of Sioux C'i ty Chnplf'r ~o. •Hi wns ht •lcl at tlw 
Y. .:\l. ('. A. , J anua ry 81h. Tiu .• hu si1wss s1--ssio 11 
u1·cupinl :~ lnrgl' pnrt, of 1 lu• t•v1•11i11g. ' l'h <' fuluw
ing pro~ralll wn.s r('1Hkrt•d ut th e clo :sc: 'l'i111-
lt11<-too (Ot'i l,d-Ocll'I IJ a ud ~ l inlll'I CBt•t•tho,·f' n
(ltlt ·II) h_v tlu- ur<.-lw s1r11. 11m11duli11 sol1, - St•m 1wr 
F'ith•lis ( II Pur y Vurhr ). hy Da n 0. I.Jtk r, rNt.ding 
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Tht • Hunjo , by Dr . 
.J. L. 8chott. - C'. A. 
7'P111plr111a11, C. S. 

Kalamazoo , Mi c h . 
- nder th P dir n·tio n 
of t hf' .Junw s II . Johu
i;ton c. C. 8 ., Knli i.
nm zoo l'lmpt,• r Or• 
d1t •s1 rn gn n• :L t-un
t·t<rl fo r 1111' Phil a do m 
1•luh or llll' Y. \\" . C'. 
.\. in tht • ··t·· audi
lori11111 on J anunrv 
:u!-tt. Tl w KulumnzoO 
(,'flulle j(tl\'t' n ve r v 
flnttcrinl,!' rupo rt ur t hfs 
1•0111:t•r t. roft-rring tn 
t lu: work of 1 lw oruhrs 
tru, tlw Uih so n l'l c1•-
tra l f-;extotte, Fn •d P ot
ri t•, g ui tn ris t , th e lnt
tl.'r ha vin g pln yC'll n 
so lo NJlll l>OSC'<I by hiru 
soJr. Ot hl •r pleas in g 
fculu rcs rnl'n ti oncd uro 
·•.Jimmi t•·s·· Bnt1jo 
Piukt·l"!i nnd u voea l 

solo In- Ft ·rn Van K1•l1r1•11, ti mand olin 1luo h \' 
ll t•nry·( ; _ Dor nbu sh n nd 1,pslc r Sc hillin g nnt l twb 
1,inn o numlwr s by Lein. Co rb e tt. 

Pl y mouth, M~,ss.- C lm.1>icr ;\o. r,o !ms bo1•11 
organ izod b, • C. K, Hobe rt 1\l.• ll olmcs , with th o 
fo llowi ng of'flcur.;: ,,resi dent, W . 'I' . Rltlr cdge; 
vico- pr cs itlcn1, ltu lph 1 l unter; St•crc llt ry-treas
ur or, Etlw . Pic kurd; hoard of ([ir ec tors - Rurl 
Burge ss , J ose ph Loga n , Oho d ll inkl oy , ~ Ir . 
G ermain e, Fr n n k Dunl e vy. AL th t:? furn! o rg u.ni zlL
tio n mccli ng, nt, wh ic h th o field soc rottlry wus 
pr ese nt, mu ch en tlm sia.sm wits m :in ifestod. .A 
me mbership contost, tho rentin g or a clm1>tcr ho.II 
a nd th<' clt•1·t.ion uf dclcgnll.:s to t ho Boston co n ve n
tio n WC'rO amonl{ im porta n t, matte rs pl:uuwd for. 

Muskc&o n , Mlc h .- Oscnc. II . John son , 1~ n ow 
profe ss io na l mcmhor of t ho G uild, !ms been 1~p
poin1 cl c hupt or secrntu ry nntl sccretn ry-tr easurer 
of thr. l\ lu skcgun Clmptl•r n nd wit h Lhc nssi s tnnce 
of l) cput v Field Sccrct nr y J o hn s tone is ru shing th o 
work of Organ izu.Lion. 

Sc h e n ec t a dy , N. Y. - Tho fo llow ing officers 
were electe d a.t the meetin&" of Chapt er No. 8 , 
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he ltl Dt.•tcmh cr 18t h : clin•cto r , ll arr_v M c '.\lull1 •11; 
pr t.•iiicfont, Mr . Or con ; tr cas ur<'r . .:\li s.,. ll inds; 
sec rc t.ury , ~li es ll crq{('so ll ; lihrnrian , ~\ )1'!,;. Jl ilt un; 
hu sinoss nuuin ge r . 1 l r . 1\liw I\lull un; di rt..'t•lors. 
Mi ss Wim w. Mi ss M undw, 11. 1\ l rs . Panuhurn. ;\I r . 
Hiley . M r. 1-'o rli l•r . ;\ In;. Jlilt on wns 1•lcct1•d df'll'
gnt o to the Bosto n co n ,·<'nti on . At .. t.lu.• .lu11uan · 
moot ing it. wns voted to furnh.J1 t ho i·onv1•n1ioi1 
cl"logn to wit h $5.lX> pn dn._v un d nil rai lruud fare . 
Th o <'nl crtninm onL oo mmi lll'O app o in tr d fur t h1• 
F'ob ruur y mooting is Mi ss 0. \\' olcotl. '.\li :-s '.\I. 
W olcott , 1\lr . ll arv oy, i\ l r . HL•h11k1•. Th i• 1•hu plt>r 
is in o:<ccllcnt. conrliti on .-. 11. ll t·rro1•.~cll. ('_ S. 

Battle C r ee k , l\lich . Th o .\nnual CluPst 
Nig ht nnd Ann uni Banquot. or Bat Lin ( ·n •1•k 
C'ha1>Lcr No. 0 wcro co rn hinccl thi s Y('ur a nd IH'ld 
in th o SfWinl ha ll and lmnquut room i11 !ht> Kt·llu~n.!" 
'l'oa s l l'd C orn J,'lnko Plan t, .Junuur y HJt ii . .\ h ·m
bt •rs o r Kulurnu zoo C'lmptt•r Wf'ro Km•st~. o, ·n 
firt y lwi ng st•nt od u.t t ho hil-! " T' ' tubli • .. \ fin !ht • 
hu.nquet, which wns a. clPliKhtru l affair. 1111' 11~-

1wmbl. v a dj our ne d to t ho socinl ha.II on tlu • ~1>•·111u l 
floo r o r tlw hi!,.!' building . Th is is a lwa u t iful ri,om 
iu it solr , tlw 1>ninting :-: o n th e wa lls ha, ·i 11i: "Ol'll 
moro thnn $ 14.lXJO, und tho sf'l1' 111! for th • p n11,rrum 
nnd th o soc iu l hour ,,·us i11tll•('d a pll ,11:-:1u1L 0 1w. 

:!:!~I ~~L~fl~l.l(\~:t1~~~t ~;~·:i11~:(';;~1:t~. \:~~d 1~~1,~\;\1i~:~;: 
nnd ul so n. guilnr solo hy J,' rcd PPt ri c•, piano t r io 
hy 1\ lr s. \\'il cox . ) l issl.'s ll cllycr and Br ow n . 
urnnd olin so l o h v ,Ja s. JI .. Juhnsh11u•. vo<-.tl ~11!.1 
hr ~ li ss F!t he l bro wn. ncc·o 111p:init•d hy t ht• u r
c•fwi;tra, Scrc>nudo hy the ,John sio ,w t ri1,. :-:1ri11J.!' 
trio hy 1\l rs. \\'il l'Ox, ~\ li ss t•s ll c llyc r an<l Dull'. 
h'1l1w J)ole Wi lcox,('. S. 

Union Hill , N . J . - Clmptt•r ~o. 11 ha s t•h ,1·l1•d 
tl w rolluwinJ,!' orli1·1•rs for l !H7 : prcsidPut. Fn• tl 
ll ofTmu n : \ ·iet.•- pr t.•sid1 •11t, Emil Bo,lnwr: <·hup l l 'r 
scc rc tur>·, ll cnry P it•rso n ; i:1·1·n•tn ry-1 re:1:-:un•r. 
:\li ss 1'1tula Bl•\·ur : mu si1·al diri •t•ll,r. .\l,1rri :-: 
Su1111wl. :\ Ir . Hn\dan <I ~ l ill s is a lll'W uw 111hcr of 
t.hc c hnJ>tn. 'l'IH" 1•haph •r pluns to hold :,;p,•, ,ral 
socials durin K till' :-:1•aso n . 

Brattleboro. Vr. - t ·hapl "r '.\"o. :, 1 It.ts l'ot 11-
plet.ed its ornauiznt!u n wi1 l1 1,,·1•11ty-u111• 11u•1nl11•rs. 
Th o c hnrt c r lis t h,l:,; n•JL ,·Pt ht>t•n du s1•d :l!ul 
dmptC'r st•t·n ' lnry. En11•s1 s.· ('ook c. a11ti('ipa11• . ..: a 
nHLle rial in cn •as,• in th 1• " harlt •r 1111•111l1cr:-:hip . 
,\Ir . Cooke ha s h,•1•11 app1,inlt 'tl a tl1•p111.,· th ·ld 
sp1•retnr y and ha s olht.•r c hap lc rs und ,•r . ,,ay. 
Th u m omb urs ,,r tht • 1•h;q Jl1•1· u rc list,,d 1111 11al,.!'u -lt t. 

Newark . N . J .- ' l'ht• follow ing-pr uj.\'ram w:1:-:l,?'in•t 1 
nt the Vir st. .M . I•:. (.'h 11r1•h. ~cwnrk. '.\" .. J ... Ja11-
11ury 10t h . hy !\"cwurk ..\l audo lin Orcht· s tra {'.\"(•war \,: 
l'hnpH·r ~o. 14) : 

:-:hort, O~an H,'CiLal hy l' ru r. Krmnpcln 
~l and o-cdl u So lo Tr auuwrt'i ...... , ,'ir/111111111111 

~ I r . A . .I . \\" ddt 

Vocal So lo · ··~ ils.i·1)ii' ~ i i1C~t i111;,; 1: l 'ia;,1~l~ ,f iss f rmu L, ·i.~!-. 

Oib)!O n ~lam.Joli n Orcht:l!i t ra 
{a ) :-;ort hcr n l.,lght.11 O\'crtun · . 
{bl Jo y Boy . 

l{ucital.lo n .. , .. , , . , . . . . . . . . . . 
~bnd olln So lo (UIHl('l..'Olllllani od ) 

l-' lowc r So11g 
···· ,\i1 ~-i,· ic c;1ir, is·· 

<.:<mccrt. ~\ cco rdl o n :-iolt>-

ll" 1ult 
. ....... ff ri1f1 

.\ ti .J.J \ ·a11 ll rrtr11111 

~ ym :o pat od Hh a 11SOtllc . , . . . . . . .. , . . . f\rn111111'111 
Pror . K rumpc ln :>,;Is,, :>,;\na l~ r.111-.. l 'i:111i~t11 

Hugcnt. Ladl t.'ri' ~l a 11do lln Orcht.-.;tra 
{a ) J,~w;c lnall o n .. 
{b) Klddl o Lan d . . . . . . . . . . . . . . ..... , .. 

(;ult.ar Solo-S logo or fr: :·~~~' '.l~'{r'~ \1h.crl 11ti\' t ') 

l' iano So lo-
ta) T ho But ter fl y . . . . Cll"I"" 
Cb) American l-'an las\:i .. , ... , . . . . . . . . . . 1\·n,1111,r/11 

l' ro f . l\rumprl n 
Olbso n l\land olln Orchl-,;tra a nd Hf'lo(t'n t. L.;ulit-s' ~ l am loliu 

( lrclll'st ra (.'OU1hh1t 'I\ 

~gl U1~11,i1c~:"1 _1~~1'.1~~ ... , . . . . . . . . . lfr.~~1//~';~ 
New Yo r k, N . Y. - C hap tC'r ~o. -1 hdd its 

a nnu a l mec t inJ! D et•ernh or J Gt h , at. whh ·h tim e 
orli ccrs for l!)li wcro e lec t ed. Th o officers art' : 
pr C'sid on t, A. V . Hot h: v iN•-pr es idcnt. Jl ul,!'h P . 
Shone; scc rC'lBry - lr t' ai,;ur cr, \\'m . 13. E n 1ns; mu :-;i
"a l dir ec to r , \\'ui . B. J-:\'nn s; a ~sistn u t 11111!':i1•11\ 
diro c tor , 1'1r:i. A. S. II. :\ tkinson: lib r:irinu, ~ I r!':. 
~•. 0. Wil d ing: sor){cant-nt.--arm s . . Jaf'ob Obc-rlo<·k; 

DEP UTY F IELD SECR ETAR IES 
W. J. Klt c,h • nn, 4Hl 

~-t..:1;~;~l!~:~·.i=tr 
Oani•I H . T•• 1ue, I 
J , II . J o hnat Qn ", •l.!/1 

'It)', 

Ernul 0. Cook, lli l' , \ ' t. 
Allien n, O hi o , No. 51 ·HN. \ '111111. C, l:S,, 218 :O.lnlt1 iii. l' OtJUl11r 

r11,·1·tln11 flr,,t I r\Uu)' In 111011th. 
At la nn . C a . (not tharu:red}-L·!,;lla O rlfflth -Uedard, C. S pr o 

umi. ♦88 l'eachlrt."C S I. 
OaM .. u fialJ, C allf. No. H -- 1-~. A. Shelton, C. 8. n eautar meeUn1 1 

LaatWe<lneedAYlnearh 
Batll e Cn ek, Mi t h . N S .. 135 W . Van 

Uuren Ht. ne11ular m mont11. 

=~a~!l : ~N.
0

Y~
1
No~;9~ 1~;

1111rR~11t~~rt 
tneetlllltl nnit TUtllWlft . 

gtJfi~itt11~t ,~a inoti~~~~l'~~:-f
11

u:n:~-~rt~nR.ci>r~· r:~.1l~ 
Cl n d nn•tl , O h io. (no t 1'111\flt'n:d)- II . W. Ucacb, C. 8. pro t em 

042t,hurl91't. 

~:;::1;;!!11~:~~(~;7~~:~;·~~f~ ti1~!~=1\~:u;'.ds:y;;OX R :~~-
ltettUl11r meetlnl(ll hau M o1u.10• lo carh month . 

~~:::o a~. cc~. wc•;,,;:1!~~=m¼ii;~~l1\:,!al11~~.~,t~.'.t'. ';;~~· :!~~ Jfl 
Duluth, Minn . (not thn rt ert'( l)- Ucu U. Miller, C. !i pro tem, 1708 

Jcff('l'1IOll:,;I. 
Eri';~.~~t~riJ•~~~~ ~~ 1f1~1~i:i•U,1: C. S. Y . M . C A. llt"&u1ar IOttt• 
Far mln1ton , Ill . (ntH charterM II-GM. K UcU, C. S. pro tern . 
Frank fort , M it h . No. ll - ll arller W. Klrb) ', C. ii. llegular rneelln 11 

Tll'lltThunitll)' lllfflfll month. 
Frun o, Cal if. No, I S-/4. I.. l'olll o, C. fl. , IOJ I ll ooee vrlt f.t. 
F,n1orla . O h io. (no t cluut en'IO-A. It. Smit h. C. H. J)f{) !NI\ 
C rand kapid•. Mit h . No. 49-l\lnt, A1h1bt:'II(' llll h1l,11u11h. ( ' ."-

11 l.llll>n ""J Th!!nll'l' 111dl!, llt'Rlllnr lllttUll/:!i rtrn \\ ,~lm'll>hl)" In 
11101111, 

JacM, o n, Mith. No. z-Chu, S.11ark•. C, ~ .. Y. !\I, C. It . 
J acM•on , Mkh . No, 34- lltlallellllauk,C.S ., l :.!7 i:1. D urand Al't . R&-

11ul11r ml"i?tlnn nru ThU!'9'111Y In l'll t"II 1110Mb . 
Jed,oon .. i lt .,, O h io 111,,1 rha rtrn. 'U! 1;1~1r11!! (;lli l/11, t ·. l-1 .llr'> !rm 

"'';A~m1"i~~l11f ~ 1~i.11::·~~;;,1~i,~1t:'t~
11
e~c~~·nfiiii°i;'. •ts Academ, 

Lan1i n1, Mi t h ., No. J l - 1,estu Pillmlle r , C. s. lttgu\ar meettn111 

La
1
/

1
t~f~ ~!~~or~e_e~o. Zl- ll. l'ClCl'IIOn, C. 8. Regular meettng 1 

alllho l cncbmo mh . 
Law,.,n .,., Mau , No, ZO--J . I •. h 'l'l'II, C. S., 373 Howard SI. ltl"l'Ulat 

mectluga 111st Frld11y 1n tllCh Ull)lllh. 
Lewi ol on , Mon. ( lllll'lmrt,..rrd J- J vhn I •• llram. C" ii. J)t O \('Ill, 
Lln to ln , Neb. {not cbarten.-<IJ-:.lt>1. Loutu ~I. Allen , C. S. pro 

1em. 3 45 N. Jlth S t. 
Marl on, Ohio. No, 44- Wll.lll'.'r C. ll11\•I'.', C. !'I., 2GJ 8. \'In f! S t . 
M~: e'.!f~;~~•;,~~~y"of~~\t•!.,~:!111cr C. 8 .. no LIUl!rt) ' st. Ht!IUlar 
Muok eio ., . Mi t h . {not chartercd )- 0. II . Jotinstonc, C. J-1. pro tern 

N:w~
1
r
11
..:'.

1
~ '.

1
~~r~~~l lk4- A. J. \\'ct<ll. C. J-1 .. ♦ :Ill WQhlng( On 8l. lleru-

N!1~1:rR:::!r1j1:toT'~:i:::~~~a~~i;~11~~llt"1nnCGln, C. ~. pro ttlD, 

Naw YorM, N. Y. No. ◄-Win . II . f:\':lll9, C. J-1., ◄ 1"-· 150 E Tremont 
Av,•, Hcicula r llll'('tlnKS nn1t!Satunl11.)· ln each month. 

New York, N. Y. No. zs - w. J . Kitchen er. C. !-1., 4-IS. 1th'er1l do Drh·e 
ll e1EUlar me-rtl111ta nnt ThUl'lHlft)' In eneh month. 

New \ 'o rk , No. 5~ ( :>:t•"'' Y"rk l' ru!t'!l~luri:11 t'lmpt..r "'" 11· \11hd1h 
<Jlf.,11-11ll'l,l11r,I, t;. :<, ,;i, ; \\' I llith ,..:1 

Nia s era 1-"alh , N. Y. (not chartcred)-C.:arro ll N. l'ark er, C. S 
pro tem. :1ot1Je ffcn10n A\' , 

No rfo lk . Va. No. ,1a- :.tb~ (;rllN' J nrk..,,n. t.·.,.:, llfl W. W!h i:1 
Onnu. N. J . No. 0 - Frauk E. ~u·ale, C. ~ .• .S 1-·a1n•J.ew Ave. 
Pe•luldll . N. Y. (not cb11.rtered1- JJanlel Te&l(llt', C. ~. pro tt"m 

Ballard llldl(, 
Peo rle , 111. No. 10--C . C. Caat lt . C. 8., 825 Llneoln A\'t. 
Ph ilad .. l ph l•. Ya . No. J I-J. \'111 ll r1an, C. S. 1716 Chcttnu t St 

Hc1eul11rm cet ln1r• &N:011d ThUMMI&}' In each 11101\lh, 
l' i1u f,., ld. Mau . (Out 1'11nrtcr1'<11 -1;,1,..:1r;I l. , ,.:,•:irl, C. l'> 1•rv 1•'111, !!0 

11,,11,,11 ,\ 1·,· 
l' lymou lh , Ma11, No. 50-ltol wr t ll vl 11n">1, t· .:,: . ..,7 ,.:J\n<t"lrh l'>I 
l' o rt la nll , Me . No. 18-rl. A. Th om 11!10n. C. :-1. Y, !>I. C. A. llld l 

tt, ·11ul!lf llleeth1111 
Port la nd, O re , No 
Po rt Ri chm o nd , N 

Terr ace. 11erut11r 
Yro•lden c,e, R . I . 
Pueb lo, Co lo. No. 

mectln11srln1t T u0iMl11)' ln eac 
Mun,ford , M• . (11t1l 1'11art..r1~I 

l' hu- ,-1, 
Sau emc nlo, Ca l if. No. l 0--1.aura C. \\'alteni, C. ~. 3300 M~noll • A• 

~ =~•j~ .'; ~ ~~ .~ ~·J!:- ,~~r~~l,t,~l!r~~-u~i1tc:g~. ~il~~
1
~1~enth ~I 

San Frantioc,o, Ca l .. No . SJ J .oul◄ \1,·rkl . t '.:,;. ;, 12,; C'11llfornl:t l'>I. 

St •~~~~:~ ~~';:
1~~::'.N1!(.1 ;~t_i•;•~t~~:1:;'.•t S'.~~\~ ·linlon S t . itt'IU· 

lar mectlnre eecond Monday In each month. 
S •attl.,, Wuh , No, 7-l•au l Goernf' r. C. S .. 307 Elltrl M u~lc Uld& 

1tc11ular ffl('1ltln11a IA.et Thurlday In l'ftCh ruonth. 
Slo uc Chy, Io wa, Nu. 4S--Clmrlt'I! A. Tenwlcman, C. F-,. ;s,·,10 1i1h 

A\ ' C, ll N.'.llh1rn1ec1lm:,. 
U, •lnUll'AI• • 

nwntli . 
.S. pro tom , 

Roee 1-"rlu ll oee r,. C. 8.120 E Fayttt St 
urtdayot eac hmonth . 

ba rt crfil)- 1-'. M onroe l ' lauqut, c. 8. 

z-11t-nr y l' ln,um. C :.: , su; :-:11, -., Ruu -
ay In f'I.Cb mouth . 

U11lo nt o wn , Pa. No. 4 - ll arr)' :\1. Wtnilm:. \'. :-:., ; N•111vn 1111111 
w~

1:~J'AP:,~~~i1
.
11I!. n~o\ ~-~~l;~\~~~"'·r'~ ;/~W.'~-~ .. 11th"' o s11. N . w 

Wllllam, r,or1, Pa. (not 11hartered )-O. Kll cmanu, C. 8. pro tem . 
48\\'aah lnjl'.tOnSt. 

Yuma, Ar io. (not cbartered)- M rl. S. It . Ml tcbell, C. 8. pr o ttm 
nox 471 . 

Hnar d ol' Di rec tors, .\. , ·. U11ll1. ll ui; h I '. Sh u 11l', 
\\'m . B. l•:\':Uis. IA•wi:. .\ I . \\ 'allan •. Fn •d'k, U . 
\\'iklin l,!'. Four nl'w m rmher s w~ro , ·otcd int o Lhe 



THE 

HAWAIIAN STEEL GUITAR 

Littig Steel Guitar Folio 
Abaolulely lhe best collection of 1teel guitar solos publ:ahed 

ALL IN ONE BOOK PRICE SOc 
Litti g S t eel Cuitur M c thutl , 50e. Lill ig 
Uku lc lt• Method , 50c. Nc, ·c r S li1> S tee l~, 
'.:1.00. Gcrmnn S ih ·c r Thimblti~, 25c u p ttir . 
T ilt' kind lhe ll owuiian pl11ycn1 Ill-IC, Hc,: inrH"rs· 
S 1t·cl, 60c. 

FRANK LITrIG , 2u 1-2w . o:::.r,1,:•.~i-LoeAnselH, 

"Th e mu■h: of t he Hawaiian• . Lhe mott IMClnaUng In the 'll'Qrl(l. 
i.fllllllll 1D7111&111aod b.luotame ■leepln,atl(l WU.Ina ." MAR• TWUlf 

A Real Ukulele Instructor 
Cont.alllll 

Maul Clrl Poheno -(Uulla Dance ) 
Ue Like No■ LU,o Honolu lu Mu c h 
K• Hol• March S w .. 1 L■ I L■uo 
Luana Walla Ono, Two , Th•• • • Fo ur 

ell.LBcrJON S FROM "TH£ B1RO OF PARAD IS!::" 

~ttho/h~ t~t:.:a ::u~Urln, Dt&tb Prayer) 
M■un■ lttl L S&cr1ftce Cbaot IUlll In Jut act preoed lna 

JO YolMI.D0) 
Mal Poln■ ("ForaeL Me NOL" lo AU.:S wberetn Dean U!lllblllOH '° Oliau) 

5u nn7 So uth Jls M• orl Sc h o ttle ch • 
Som• Shull l• Lllll• n C••ott• 

PRICE 5G CENTS 

iult~•,:::~::::!: • .t.!'J-=~!::• ~:~lc~dit':J•;:,i /1~;.lt',:" et HI 

Roach-Frankland School of Music •gn:indn!: 1~•o'hl:7 

HAWAIIAN STEEL GUITAR 
-------ANO-------

UNIVERSAL UKULELE METHODS 
Ca~~b:1

t1~~~~t!~ c~i
11c~f:b;,~icn/ U'1i~i:tc P::r~kc°:.11'ic •t •iibi . 

S teel Jnatructor , 5Ck- Uku lele Method, 75c 

Muntz - Elmer - •4s~uJ:.!~~1'ir~t 
GENU I NE 

MARTIN UKULELES 
Mad e by th e mnker11 or lli e celeb rated 

Martin Guit>tra um l ,\l 11ndo lin a 

$]0.00, $15.()(), $25,(K) Plt~~·A+?i.;Tgot-i~&◊IIT 
J. A. HANDLEY , c llin g A~cnt 

17 D•ve 11port S tr ee t LOWELL, MA SS. 

6 Hawaiian GUITAR Book, 4 UKULELE Book, 
Sample 25c Each · (lly Note) 

D. MANSFIELD , 24◄ Woat 114th St . NEW YORK 

(•lmph-r : ;\ l i~s Hat1 Uhichofl'. ~ l is8 HitiL Ht-dhorJ . 
.:\l ni . ..-\lil'f\ 8. II .. \ tkin~on. gc1w. ,J. ~ li rcjov Hk, ·. 
This c ha p! Pr will 1wnd o,w. possihl y two. dl'l eg at Ci-. 
to tho Bo st on <'Onv{'ntion. - 11'111. IJ. b',·01111. ('. S , 

(I) GU ILD MEMB ER SHIP . 
In thllJ a.ilumn a r e ubllthed the namN or trade , prof<'f'• 
1iom1I. -.elate 1Uth111,1t'1' m l'm be!n1 who hove lla hl dur • 

lo r th e )'ff. f durllllf tile month lll'CN'd1nlf lhl' l>Ybllcl llon o l lhllJ 
numl ll'I' ot lh c 0111cht.l c)ncu.n. Ne w membenl •~ 1111.nxluced 
In other 00 1\IIUM . 

1111 1'11111 J11ct1twlhlf' 
117110 ll l'IWlrlt·k1 
ll ij C ha rl t .. L Kur l.l 
ll!J ON• I •. <._•urlh! 
l:.'fl o ll e, 
111 ( 't.rtl 
122 
I~! 
124 
12.~ 
126 
127 
128 
1:,/U 
!:JO 
131 
IS2 
1:1:1 01 . . ulle t 
134 ~l llburn M . t ·hlllllll lUI 

rn~ Harr~•!f.~~~~:~. Tonmto, lit . .' C 111: 
13 7 Morthll \' . Pt't'k llOl'hC'Jle l'lrk, N . J . 
l :iR Coro M ay t1e1,.-u AlblOII, P a . 
139 .. Alblon, 1-. .. 
l ◄O . !,lllll ►'r•n<'llkv. ('al . 
UJ · · i~:,rr~1!~Lc, cY,•; 
14:t C lev, land , 01110 
IU IJ.en u Uuluth, Minn . 
14:'i K F. . , • . l-lf>hN• C'Ct.adY. N . Y 
l ◄ 0 Xellle M . 0 IM'lt.. T 0 1111 
1'7 A. A. • ·utan d .... . J . 
I-IN '.\Jar)" llM!'ld ··• Ill. 
l ◄ U C h.1.1!1. Y . Gr1l'l.le r Ca l . 
ll lO llcnr y 11•1111 . . , . , IJell'(III .. lch . 
ltil !\l fll , J . ►'. :'>ll""Qulllen • • • • .. l )(!lrult, , ll ch . 

:1~ W:: :-,~t:,.t'.~1
i~11nl,u1htoll . : .. ·: .... : :J!:i:1J·~:. ~1!r. 

Ohio 
· ,,;,· ,ko1:1g: 

..... \\· . c. 
Ill . 

::::~~~. 11i,ty 
. .......... Hkoll' h~• n. Maln e 

. . HltuWhf'ICllll , MIIIII' 
4◄8 IUVl'raklC Dri ve. Ne w Yo rk Clly 

.......... . ... Uollton, t.f ... 

Ch aptar 

.•..•..• lh •dol'•rk , M aM • 

..... Ho. Wlllllm 1110rt , l' a . 

.. , •. New York C ll y 
.. Mll w1ultec-, W Iii • 

. 1-'Qrtlaod. M e 

Alli.nee C haplo.r No. 51- Th ()jl. llllrr illon , E. II . lt ooae. Oco re e 
\' a 1111. Alc:11 Gl al"OII. t.:ar l ll elron, t-:dgar lkav<'r . T edd y l'ol cna (7). 

Ualunfi eld Ch•pt•r No . 2.,_ J ohn Allo n , W . A . McUau11a ll , J . G. 
l' cach. P . u . Cookto n . K A. 1"-hcltoo, E llullcl h Gro ll(. Nc llle li ar• 
11ral•NJ(7 J . 

Hrattl•boro Chapter 
J o hn W. Ulaltt.', ll t.'llf) ' 
t.:oukt- . l,Uc:lt• A . Coo ke . 
l•:dllh l )oUIIIIUJ, W . IJ. .. 

Uni o n lilll Ch apter No . l2 - W11tc-r Ha Ullll(I Mllrr . 1-:rnll 11-0llm.-r . 
PaU lA lk')"Cr, •·red . ll o n111Ann. Pronk LklM:l111er. AHrY'd l' l'ICl'II, llenr )' 
J'tPl'IIOn, M orra. Samuel. Ann.a Wlnll.lcr \9/. 

Uniontown Chaptar No . •7 -C ra wford C.-...-. C Lar,,-nce Wl raln,: . 



THE CA DE NZ A ~ I 

NO TI CE 
At t he 1-lixtcenth unnu:ll co n ve ntion of t hu 

American Ouild of Dunj oista, Mnndolini■ tM and 
Ouitnri sts , tho following nmcnclmont:i to our 
Co nstitution und By- La.ws will be pro1losod: 

To provid e for n thr co-rca r term fo r dir ectors, 
the ret irement of two morrl.bors of th o Board ca.ch 
year, and tho elootion or two dirodors to suC'cN>d 
th em, doing away with th o pr ese nt. plan of elec ting 

:~:10°:Ji~~~W:n b2~:~ .. s:,~h 1)'?0~r i~ht'i c~~~~~:::i~:: 
LO road ns rollows: 

. 
Ml r('flata u pro v ided In 
IV, Bectlon 2, Gullet Con.1lllullt>1t. 

In nccordnnc o with the rcco mnu.,1u.lntio n of 
Pres ident Goggin , th o followinl,!' llllll 'ntlm t>nl to 
Gu ild By-Laws, Articl e VI , Section 2, if. prop osc1I : 

SXCTION' 2. The annual tlut'!I 11hal\ bc: 
l'ro feulona l !lt embrn,t i l11 A.iMoelate M c111bcn,ht 11 

g:::.,i~~.:.. . .... : :'L?!. :J:,:'J'i!:~ . .. .. .. '1:l.{; 
1-'on: lan y • •• , ••• • •• , 2 UU Fotf'll(U . . 1.7 1; 

Trade M embt.'t11h111 Cl111pU!t Memlwn<hl11 

g::1i~~ · · · · · · · 1?.:~ l-:a~,:::.x:r.~ . . . ... s:,.1111 
1-·on: 1111 .....• • ••.••.• t..00 Annual n 1u-11 .::r. 

(Jl'"'r ear,11111 
Appll eallo n lo r l' ruh'IIIJlorui l 111eml)("t11lll11 11111111 lw 1u.·com11nuk'<I h) 1111 

I nlUatlon lee o l 11 .00 In addition to !he annual <lm'9. 
All dut'lt . 1neludlnl( l' roll'l'Mlonal. All'IOCUlt('. l\l!d Tr11dc . mtu!I bf' 11111tl 

~~.;h~=:•~;;,Z~~r ~~eo~ifri~n J:::u::!~ 1;~t o:11~~:r~! ·i~[· )~.!::~ 
/lhall 1Jecon1e autom.11.Ueally 1ua 11e11dt'<I: b u ~ any 1,wmbt·r .i,o Rllllllf' 11th•I 
may be teln aua l•'tl hy pll)' lnar h is IIITt'!Lrll.lCC. or by 1>11>•11111: a n lnlt la!lun 
r.-eanddu Nua ne wm em be r. 

THE MANDOL IST AND MA NDO -CE LLI ST 

(Continued from page 35) 

8. C . C:., Now York CiL~·-
. Q. I nm n 'ce llo pla yer in :~ <lnn<•e orcht:' s l ra 

nnd happ ened 10 sec a cop~· o f 'J'HE : <...: . .\OE N1.A 
ju sL aft er we had been di sc uss ing th o use of a 
tnngo btrnjo. Thi s lino is now to me nnd I would 
app reciate yo ur co urt os~' in g-i\'ing Ill <' a . fl,w 
pu111ts regarding th e sum c. tHi to th o cliffi1•ult~· a 
'cd lo pla ye r wou ld hnv e. I play thr ee cld s. 

A . You would find tho tn ngo lmnj o easy I u 
mni-lc r. for Lho di:,Jtnncos on th o fing crb u:trd a ru 
rwt a groat den t d iffcrcnL from Lhoso on yo ur in
:-trum cnL. A tnngo bnnjoi st should read in un .i
rnrsu l notation, and whil o spa co forbid s a lt•ngt hv 
trout iso upon thi s subj ect J would rf'l'Olllllll'!HI t hriL 
y ..-n1 pur ohnso th o ".Met hod for Lho 'r cnor ) land o
\a" in _universa l notation by T ocabon publi shed by 
C'arl F'is c her . 'l'hi s will giv e you n il Lhe in forma
l ion necess a ry rega rding univ ersa l not a tion, but 
wi1h tango banjo yo u will find it necossn ry to u i:cc 
t h,· ·,•1•110 fingering which you a lready und orstnntl. 

Now Ready- Se led Composition, For the Hawaiian 

STEEL GUITAR 

UKULELE 
The mu,ilc 11t00uee<.I tn • th t• 1taw11.ll11n Hl'lf' o l i,la, lnlf the " l lk11• 

lcle"' an d .. Guitar wl t11 ~1'.1:1 .. Ill llO welrdl) ' be1111tllul. ~ hauruln.iilr 
taaclmuJna: that only w hear I~ once Ill 1.,, uudf't!l lam l IUI .. ud, lt:11 
leap IIIW l>tlPUla r lty . ..Ulm ll'lc .. and "S tt.-cl Oull 11.r .. mWII<" 1,1 
In IUt'h VOl(\Hl lhla lll'&IVII thu t .... c tla,•e putilbll1ed R nurubl'r o f 
P'-JI.IUlar llelt.'Clitlnll 'A' lth 

AllllA !'\'UJ,;:-,11-; ST;i Uy (.;. 8. 1n ; LASO 

STEEL GU ITAH 

~:~:' , u\~a~:i.;, .. I 
La Pa loma (Th• Dov e) . . . 
La Co lond r lna (The Swa ll ow ) ( 
One , Two, Thr••• Fo ur I 

UK ULELE 

Li•t Pr lc:• 

'°·'° 
·" 
·" 

The a rr augeme11t1 are !hf' l~t and :-.io:.1• l'llA <.'1"1C·1.i . lur 
HUidC11t. T ea.t her a ud :¾lloblt. Tl1r y a.re b~ked ui, •·Ith o ur r1111,
Alltl>e of "'!\JOSI ,:\ ' IIA C K . , ... SOT 1-; sT1111- : 1., · :0-ATlz,ll-A(' 
TOll\ ·: · You tt11F:e S u elurnet.11 on ordering 1111)' 1,r 1111 or t hrm 

SOLD AT A D ISCOUNT OF so PER C ENT on· LI ST 
PR ICE 

II )'Ou r dealer c-anno l ,u 1,~I>' )'OU. order direct l rum ltltl 1,1.11.llbltwn, 

W. A. QUIN CKE & CO. t~i .. ~tJtt~'. ~tt: 

NAT I ONA I, SF. LF TEA C H E ll ~E ll I ES 

TENOR BANJO 

A) I EH I C,\~ GLI ILU TH ,\IJE :\U ::un EHS 
F. E. Cole. manul4 ClUltt, 3 A11t1lc1on i'lt .• Houon. !\111.'111 
C lark ll arp Mfr . Co . • ·U:f.) I'. :<11\111.1 i-lt., :0:)"nu·u,..,,, S . Y . 
Cr., n• )' & Allan , 11111.&lc dealeni. 53 1 Congr('fll ,It, l' urtl;md, !\l e 
Carl 1-·1. ch.r, mu.sic 11111.llblher. Cool)(! r S11uare, :,.•ew \' ork Cl\)' 
Ca ib & Sc ha•ltc r . m1umraelutt:l'll. l:',&J- 17!,J' !'\'. Central !'ark A\'tl. 

Chkq:o .111 . 
Cib •on Mandolln -C uitar Co .. f,()(I lla rrlson Court. K.11.t:i.mazoo. !\lkh 
llarm o ny Co .• manutac1uter11. I ;-1 1- s-1 N. 1A•·nd1do Ave .• Cllka110. I II 
Ellu It o ~• Co .• mnnufac1uren1, S uoe .. ·orth SL, 11011011. !\l &.1111 
WahC!r Jacob o, mtl.1111l pUbll.!iher . S IIOIWOrl h :;t,. U Ol\011, !\l !MW. 
Lyon & llul y, manu laciu rcni, ("hlc:aaro. Ill . 
C. F . Mar1ln & Co., 111.11.nufneiurtni. Saurtlh. Pa 
Maulb 111c h & Whithmo,a. m,inul11ftur, •t11. -IG CfCr.111 St., :,.,,,. ·«r~. 

s J . 
Maunr & Co . • manufactureni, !,JO Wl'$ t Elm St .. Cl1IC'llgO, Ill 
MC!uin• Mu•i c Co .• :.!.',3 W . 11:.!lh i--1.. !'\'<'" . York Cit)' . 
I I. F . Od•ll & Co .• mtlllll pub ll:!hl'r"J, 16!, Tremont RI, n 011vn. :\l 1ta1 
Juoma t i . Ramlck & Co .• m111lc 1111bllllher11. !?I!./ WCl'.t 46th St .. New 

York Cit>". 
Rattb••• & Lan s•, nmnuracturen1. !?~3-:?:.!; E . N\11 .!It. :Stw Yor k 

City. 
J . Ko wiu. n11111Jc 1mblllber, 3331' No. 18th ~ I .• l' hlladclpbla. Pll 
Wm . C. S t•hl . pul.llllllier and manurnc tuttr , 211 Grand A 1·e •• !\Ill• 

wauk t>e. Wis. 
Caort• St annard. mu•le 11ubll:!htr. Tr f'nto n. X . J. 
Cao, L. Tha)'••· rnanu r11clu1'1!r. !\It Upton. !'\' Y. 
Yand1r1 loot l\hul<' rub li1hin 1 . Co .• l)Ulllblhem. Wlll tam,iport, l'a 
Ya1a & Fairbank• Co . . m 1u1ufa e lUN't!I, 0:.! Sudbur)' St .• U01t on. !\laaa . 
t1 .,1:j ,h:~r ,;:ann & S o n. manuraetur eni. 1010 Cbea tnut S t .• l'hlla• 

J o hn W o rl u Co., mu ~lc 11rtnler11. 40 - -12 ~tanhopt Rt .. IIOllOn . !\laN 
Otto Zlmm.,rman I, Son Co .. mu•tc prllllCnl, Ne 1·ada Uldic ,, CI D• 

dnna ll, Ul1lu 

Thi• CA.1>1-:NZA m uy look lik e a co n ven1lon n umb er- but v.-11lt for lht! n t'll u11l'! 
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BANJO MUSIC 
IN C NOTATION 

O.rr-•f 4ilic•l'1 .,. aarlff 111111: A, Eu 1; I, Medi111a; C, DilM11l1 
The• indiutu Plc-ctrum Play in1 arrangemenl 

Di sc ount ½ off 

Flr_fl,. . Polka . 
Fo ur Lhtl• Bia 
FourLIU le Pip 
Fr os Frollea , 
Cer-Ma-N,e . 
H ....... March 
Hlliara . Marth and TwO-St.ep . . 
Humor■ tka . , ... , .. .. . . ....•.. 
lonrln cl b la Cu.a rd. Man:b ..• 
l" lna . l ot.ermeuo ....•.......... . . 
Kaloola, A Darktown lotenneuo .. 
K1n-Tu c-K11 . l-001" Tn>t ., .. ,, ... ,, 
K1ntud,,. Waddlns Knot. TWO-S~p 

~j~~':,~-..~f.; •. ~,~~.~~::::. ····:::.no 11 
Kn oel<-Kro .. , . One-Step ••• ,. Cobb 
La Siren ■ • Dann lla banera ....... llurln 1 

t!r,~! ~,.~ .. ,~ v.1r.:>;~wa11i , : . : . : : :~~:::gt 
Lor Muurka .• ........... Nlchola 

• Schottlec.he , ........•.. Weklt 
n Man , A Plj:tall naa. :-. .. Weldt 
.... ... Kennetb 

C al no , ........ ········ " ·etdL 
oe . One-Step or Two-Btep .. Weldt 

r-'rla~f!~·.1 J:;.t~r~!::~~·::.K{ · · ..... · · 
On Duau S•nd• . l nterme.10 
Onion R•• · A Httmuda IC 
On th• C urb . March and 

~Ou~hD1';1.
1
~~o~~m . ,.r::c:. : :0~~1~: 

Pa1 an l Wa h s ..••. Arr . B artnett 
P•prl k ana . . J,"T100man 
Parada o f ..... ltolto 
Para1 on. . .. Grover 
"P•ulln•.•• ........ Allen 
Part and P ....... WeldL 
Phantom ...... WeldL 
Po lonal.. . ..... Urlffln 
Prank• o ... La111lua: 
Rabbi t "• ... Cobb 
R .. lf:i).·.· ... Weldt 
R ............ Yt'eld t 
R .. MOrlH! 
R .. . Weldt 
R,-• .............. Laruilna: 
S an ......•. . •.••.. Prledman 
S aran• • ' Am ou r ............. Vou Ulon 

i~::~~1;~:~:~~~;~~.~~~ :.·.:_.·.:_.·;.~:c-ji~&! 
i:i.■lr':~"·f'ol~•'gp-c;oncirt·: ........ ci~'i%~: 
S tarr ,- Jack . Mateh and Two-Step lllld reth 
S t op l Look! an d Llu anl Fox Trot ... Allen 
S ••dl•h W•ddln• Much .... 8ode rm ann 
S•n• t C orn . Cbaracterllllo Ma rc h .. Weldt 
S•••l and Low and For .. k•n • .... Lanaln1 
S wln1 Alon,. Cbaractcrlltlc March ... llone 

~h~~•u5:nJ~ Ra, ..... ::::: ::.".".".'.'.~~I~~ 
Tr oope r• . March and Two-Step ..... nac on 
T .. rkl ah To••I Ra, . A ltub-l) own .... Allen 
Uhl mat um . Mar ch and Two-Step .... Allen 
Unda r th• Doubla Ea1 la. March ... Wgner 
•U n da r th• Spa ll ... . ............... Allen 
W at c h HIii . March and Two-Step .. Kenneth 
W ut•ard Hot Marcb , ........... Lalllh!K 

~-h~e.:n~;:.~·· ,.f~t~·. ·. · .. ·. ·. ·. ·. ·. ·. ·. ·. ·.·.,¢!I~~ 
Yan k e• Dand,-. Characterlltt c Ma rc h WcldL 
Z am p u lta. Ch&raeterllllc March ..... Lakl 

i ~.! ; '( 
IJ =3, ._; ii; 
! :!! :!! :i! 
A .J O 
B . 40 
B .JO 
B .J O 
A .SO 
A .JO 
8 .J O 

f :"ii ::: ji 
~ :!i .iii .iit 
: :!g :rn ::g 
B . 40 .l o .zo 
A .J O . 10 . 20 
A .JO . 10 .2 0 

: ::g :rn ::g 
B .JO . 10 . ZO 
U .30 . 10 .zo 
A .JO . 10 .zo 
A .4 0 . 10 .20 

2 :;: .ii, .ii, 
~ Jg .iO 
2 :;: .iii j g 
: :~: ::g .:zo 
8 .30 .10 .:zo 
B .40 . 10 .zo 

i Jg :!! J! 
t :!: :~: :~g 
A .JO . 10 ::: 

f :~: ::g J: 
: :!g :rn .zo 

iJ!J!Ji 
B .JO 
A .JO 
A .JO 
8 .JO 
A .JO 
B .J O 

.iit .iii 

:i! :i! 
. 10 .20 

E Ji ::x :~: 
! J! :!! J! 
: ::: ::g ::g 
: :;g ::g ::g 
i J! ::g :!: 
~ :!: .iii .iii 
A .30 .10 20 
A . 40 
C . $0 

: :~g .ii .iii 
1. ·.\i :\i ji 
8 .40 .10 .:zo 
: :!g :~: ::g 
1 :i: :rn :!: 
A .40 

1. :!: .iii iii 
C . 40 

1 J: :n :n 
A . 40 . IO .zo 
B .30 
8 . JO 

f :~: .iii .i O 
= ::f ::: Jg 
! J: :!! J! 
a J: ::: J! 
: Jg ::: Jg 
B . 40 .to . 10 

WALTER JACOBS 
8 BOSWORTH STREET BOSTON, MAIi . 

COMMON SENSE I N TEA CHI NG AN D 
STUDY 

BY n . . K HAnTNETT 

{( '1111ti1111rd from lht • J trn11or11 istwr) 

'.\l1•1hod ~u . 7 - {'l'lw ll nrlnt:U 8ystem )- A 
'.\l t·l l1111l of 'J'pn1·hinJ.:" that Pnmit s t hu Stud{'l1t to 
SoJ vp all Tu111•:-: and lt '<•l111i1•nl pr ohl1·nu1 Si loully 
.t111l .\!0111• nnd l 11!<Urt'i-l tht • .i\lnximum Prot< •ct io11 
In .\II i11h•r1•st:,;. 

'l'ht • mo :-:t 1•111.-r!nininJ.,:', NhH·nting. truthfu l. 
n •soun ·l'ful a11d h11111u11i1.i11J.:" lhiug in tht• world 
i:-. 11ll' 1·111t1Pm. In po 1,u lurit_v pho1ogniphy IL1tHls 
:111 :1rt s- 1h,• '' mu vi,~s'' mo vu th e univc •rsc. Th ere 
urt• ~om,• i111t•rl':,;ti11g nnd s i1,mifif'ant n tm logit •s 
lwtw1•1•11 J)htttol{rnph_v n11d mu s i<'. 

Pi1•1 urt.•s an• tuh•n from tlw gamut or light. 
tunt•s fr o 111 tlw J,!'11n111t of so und . 'J' lw p hoto film 
rt •(•ords nnd r1>Jm1dm•P~ v-is ihh •fol only ; tht • m e ntal 
(ilm r1'1·nr1l:!! und r1•pruclm·1•fol not on ly v isihl es, hut 
11udihln 1 a111l, furtlu ·r. ha s tlu• 1•xt.•lu s ivl' 1wwf'rs or 
1·011(•1•ption itnd iwlf-i111pn•ssi1111 . 

• \ s tlw function or l'Ut•h film i~ to rPprodu c 1• thnt 
whi(•h lmi-1 hN.•n in serihn t . !ht• utmo s t prn·nutiou 
should ht• f' Xt.·reisecl l o insun• n t·orrt•t·t first i111-
pr1•ssio11. l .ight w,;t•d pr 1•11m1urc,ly wilh 0111• hu s 
!ht• ~ ltlllt ' (' ffl '(• l u s 10111• ust•<l u111im1•l.v with t lw 
0 1 h1•r. produl.:inK foi,:KNL blu rn•d und di storted 
imprt. •:,;siun s. \\"lmt n world of s il,!nifieunce to the 
111usi1• li1•lcl liN1 in thi s truth! Ph oto dup lienU•s 
1n1• 1m•1•hani1·ally und 11101101011ously similor, whil e 
not ,,·o 111111• dupli1•ntt ·s ur, , 1•x11<>tl~• nlikt. •- "Vnrict., · 
i:-; th,• flpit•f' nf lift· .•· 

Dnrk111•:-.!< prolt •t•ls i11 1111P, s ih•ncc, in th o ot lwr. 
.A pi1·turn t.•an hP ruiul •d hy over-dM 't•lop ment , u 
Lu110 1•a11not. \\ "hilt• unly ouc, good impr essio n if.i 
po s1iil1l1• on t•aeh photo film, nnd a tH.·w film is 
nt •<•i•s:mr.\" for t.•1H·h l'Xpo s ur1.•, thN e iii 11hso lutl'ly 
m1 limit to tlw nqml·ity of n s ing lf' nwntnl film i11 
this (·0111w<·tion . W ith onr, deterioration fo llow s 
dupli(•alion ; with tlw Ollwr. dupliuntion dt ' t' PC'llS 
tlw i1111w1•ssion s- str<•11gtht•ns. 'J'inw l'Xposun• s 
,..:-i\"t' tlit • 1•l1•11rN;t 11i1•tun•s ju st ns wh1•11 1u111'-s11l
,·i11,..:-. a s low, 1•v1•11. t1•m1,o i11sur, •s !ht • lw s t rt's ult s. 

:,.;'oi :1 lii1tJ.:"lt• ra-'· of light i.s p1•r111itlt•tl to s trikt· 
thl · pho10 fi\111 until 1.111 lhl' fa ot or s, involvcd un· 
arrnnf.{1•cl in an o rdt>rly 11mn1wr: n ot, n s inglf' 
'"iliration of 101w s hou ld Mlrik c th e• rncntnl film 
ur1til tht • lt •1•h11i1: of t'11t•h tu ne, n •J>rt•sc uting sevo11 
0 1wrat io11s outs id<•o.s l'XJll"(•s!liOn and intt ·rpr c tntion, 
is so ln•d. 

Tiu · ruh y lig-h1 pn111it s vi s 1111l in s pectio n of th e 
film. a:,; 1!11• 1111111' ullow i; nur il"ular inspect ion of th e 
111111•. duri11J.:" tlt•w lo1rn1ont. It is impo ss iblo to 
tnh pi<·lurt. •li wi th tlu • ph oto film co nst nntl y 
(•xpo:-:1•<1 1n li1.d1t. nnd it is lik e wise out or t,h <' <1uc.•s-
1.i11n tu 1•x 111•1•t J.:'Ond tunt- s from a mcntnl film 
1•011:-:tantl y 1•xpus,•il to tone. \\ "hill ' n s poi led 
plu,to film i.s lo st fur1•vn. u mu1i latNl Lune can 

::::,:·it\1
.~\

1
.~

1:\11 1
,~i:~\t;,d ~l\7i1~ig1

1i1~;txt~s~~tj:.~~~~~l0 l'~ 
pr1wli<·111ly lht · :,;allw pr Ot.:P:-:S. '~ll·lht •r 11uvi1·t· o r 
t·xpnt t-011dul"ts t h ,, operation s ; u i-1 lh c mm >ic 
s twl1•nt h1•1•01111•s t•xp.-rt. ah liulutf • sig ht rl.'111ling 
t'Voh·l's and l' li111ir111lt•1i I ht• 111•c1':-;:-;i1y of i-1ill·llt- so lviug 
I llllt ·:-: wc•ll within hi s lt·dlllil". 

In phntu,..:-rnph_v. tho ch1•1nieul!<, devt•lo J>C'r ond 
hyp1, an • d1•a11ly t· IH-11\it•s whpn mix<•ll, ns is tnw in 
111usir of inl1•ll 1•t-l and t•motiun. .'l'h t.• photogrnphl'I" 

:::~:s i:~ s1
1
!:~rl~ l11 r~,~~\1. ll~ 'Im ~1,~'::·

1
~t11 't'i~·~~~.~•s, 0

11
/ ,: ~~ ... ~::~ 

1111111s. !'\o ll hOl ogrup h1•r wouli l knowi nJ.:"l.r rnukc 
on• r 0111• cx 1,osuro on t•ll(•h film. a nd t lit' mu sic 
s1t111Pnt s houl<l ex<•rci sc n s imihir prt '<·uulion 10-
wur1l s t•n1·h lurw. 'J'ht ' photog-rnplwr Slll'Cf'Prls 1 

pri,wipally lx•cu ust• he dol's one 1 h111g at :L ti1111•. 
lhat" s why st ud1•nt s succct><l undt•r s ilt·nt- solving. 

Th t.•rr arc no rye fi(.'nt ls in photograph y ,~nd 
t hero s hould be no "cu r fiends" in mu sic. Ther e 
is uo drudger y or u nn oynnc o in vo lved in toking n 
pif•tlm .: nnd th(.'r o s hou ld be none in so l vin g a tunt •. 
If l'1tt>h pi c tur e intti <.:l(:d 11mn~· di i.to rtions lwforc 

O n e enthm 1bun w rll es : " Wh y n o t l'!er vi, m e:i li In t h e co n v~nt lo n r oo m un J save tl m e 1•• Hrl Qht 11.h::a! 
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l
r iul1linK n. J.,:"oo,I i111prt•s~io11. wo11l1l I lu· ,,·<>rl,I 1,,, 
llt •iH!t•d w ith till' wonclnful urt of photo J.{rnph _v? 

J _ust r(' Vf'rSC' lhf' ~itua.ti on und uppl _v tl w pr i11-
1•1plPS of tonl' -solving to pholograph y. h <•ping in 
mind thnl th r mu sif• s tuclt'ltl must n ·rw at 1•vn _v 
Lunt• from :JO lo 100 1 im rs llt'for f' soh ·inJ! it s 11•,·li11it-. 
amt l'\ 'f'ry s uhjt •c:1 wo111'l hr PXf>os1•1l from :m to 
100 tinw s llt'for r gl'tling u ._"OOl'l pil'lur1 • ,, hn l 
food for tlwu1.d11 !hi $ it1•m ,·ontuin :-t! 

i n~~1ft,~1~'rG?.111 /;~ ~is:~!j~l t':~u~'i'i,.h1:1~:'.'.'rrii·::. h~;;" a ~j~~:~~ 
s hould hp s uffiri1•nt to 1•011rlt•nrn 10111•-so lvi11J.! a11d 
Jlr0 v(• <·o rwlu s ivt •h · tht · corn ·dnP :o:s o f s ilt •n t -
1,;olving )lri1wiph ·:-. · 

R1•ginning with I Ill' rH.•XI i:--:-lil' of 'l'11E ( ',q n::•o:A, 
u :-:1•riP:s of l1'8lio11s. d1•mm1i-tr11li11~ t lH' v11lu1•or s ih•n t
:-:ulvi11g in th C' JJrl'limimtry prriu1l. will lit' prt •Sf'llli•d 

TH E PROBLEM PROUER 
(Contill urd fr om payc :17) 

nll thi s C'Xplnnation th, ••thin,L!' ('Vlll( •s l11wk to tlu • 
o ri,L!'inal propo :-:itinn. wlti t·h ii,; thnt tu 111nk1• t hi> 
I wu hund s wo r k iu 1<11njurwti11n it i:s onl y 111•1<1•ssary 
1,, 1,irr th11t th,·y du i t. 

~uw to rl !\Uru to I h, , qtw isliun or d1•n· l11pi11g 
s p1•1•rl. Thi l'I will ht• llllll'h casin 111 <H·<•ompli s h 
uhn lh <' haud i; hu vt.• d( •Vt·lopl'd pn •t·h1io11 aud l'X
u1•l r·orwcrtt'd action. As s talt•d 111 t lu•out :-wl, s1w1•d 
i:- lurgl'l y n mc utal proc ('ss, s in ('u tlu • fi111.{NS will 
1wvc r mov e fa ster tlm11 th <' brain dic tutt •s, :it least 
not with 1111,· Sl•mhlun c·i> of 1•ontrol. In th1• :-:a1111• 
nullln('r thni th <" raJ)id ~JJ<•akn or rt.•tult •r 1hink s 
in group ~ or word s or se nlt>n r·t.•~- su 11111!-it th t· pla y1•r 
who wou lrl d ('v ('lnp s pc NI think in gruUl )S or nott•s 
unrl nc, ·n in !'lingk • not1 •s. 

Th o mos t natur:1\ rh y 1hmil'al 1?rnup di \' is i,111s 
ar o inlo lwo s, thrct ·S and fu11r:-;, with nt•1•a si1111al 
l.{roup s or s ix- or f•i~ht 110\t.•s, and it is onl y 11L'l'('s
t111ry to lll('lllnll_ v co tnpan • llOlt ' l.{rOUJ)S tu ("Ol"r P:O:

pundi 1lJ{ ,,·1Jril s ha \' i11g th e snm t.• numl wr of s.d 
lnb l(•:-; to l.{f't th1• itlt•n of J.{roupiu l.{ a 1•1·r1ai11 n11ml 11•r 
of nol t.•s inln a s iuKlc impul sl', Fur t·xnmpl t•, t lu• 
word "la-hl l•" lllkl' 6 nu JlH>rP t ir11t• to pro1 11111111·1· 
t lmn "ehuir, " us huth sv llalili •s ;1r1· do1u• ,, ith a 
sing lt• i111puls1• or to a s itil!I" IJl'f1f, :11HI t ht· snn1t • i." 
1ru1• or thn •t· :and four s \'llal1l 1·d worlls lik,, ·· IH•:1u
ti -ru l" and ·· l't1t -n-pil -l;,r : · lhP :-:in l.{11' impul ,,.:, , o r 
11w11111J thru s t 1·11\' t•ri111,! th l' pn t in • w11nl 1111 mntt,•r 
how Jllllll _\' syllnh ll'S an · 1•111pl11y ,,t!. and 1•a1•h 11ord 

('tlll Slllllilll.{ nppn1 xin11111·ly 1!11• Sall\\ ' llltltl lltll ,.r 
1i11w si111•1• till impul st' or h1•:tt is a 111-a t. 1111 111a11t•r 
ho w m,u,·h m:t y lw t1(•t•o111plis l11·d durill l! i1,,.: pt>riod 
ur t•x is h •IH't'. To appl y thi s pri n1·ipl1• of l,!roupi r1).! 
not <'S 10 th1• 1l1•\"1'\,i1>mPHI (If ,..,u•,•d. w l1il1• i! j,-
11t.•f•<'ssur y to takL • n pa !-silll! ,1!la111••· at 1•a c•h 111" t h, , 
notr s compri ,..inK tht · J..:'rHllp. 1111' ,,.:null• n:-: wi th 1h,, 
\'ariou s s , ·llahit' s 111" :t wurtl. tl11•n • 11111 ... 1 111• 11111 H 
... i11gh• imjrnl s<• for 1h1· 1'111in· g-rnup . \\ "la.-11 1hi:- i:
a,•c·nmpli s hcd. it is 11\('rt.'!_11 a qu, ·:-:tiun of t hir1ki11)! 
r11orL· und mun • rnpic lly until th, • ilL·:-in •d •"lh '1·d ;,.. 
r1•ad1,•d, t·Xtll'tl y :ls lhOUJ!h HIi l' of th, • a\10 \ 1• wor d :
w,•n • lwin,L!' rc•pt•all'd a s rnpitll, \" a s P' l·"-.ililt •, \I ii h 
ll :-trong a1·P1•111 011 tht · tir !-l syll:ihl 1• of lh l' \\ uni. 

Thi s s tronl.{ a c1•cnt. whi,·h is 111,•n ·l_v am1 t l11•r 
word fort hr i m 1111fi:r rcf, •rr c-d tu, is n •all .,· 0111• of I h, · 
mos l imp orta n t fa <·tor s of th e wholl' I hit1J,!. 1"111· ,1111•1' 

· 1111• h('at ur rat{• or sJwt.•d is 1wt ah solut1 ·ly 1101hin u 
m11sl, ho allow ed to intt •rfor c wi t h it s r1•,.nllari 1y. 
whid1 in turn IIH.'llll S tlml. you ha ,·(' d, ,,·p\op, •d 1h1• 
l111hit or thi11kin1? and playing in )!roup s ;111d it is 
m1•n •l.'" a mul lrr of montal )!row th 1111<1 ••0111ri1I 1111ti l 
;111111,s l a11_v dt •sirc-d s pc<•tl 1•an 1,f' a11ai111•tl . It 
11111:-t, ho 11uilcn;Lu111l, how1,,·,•r. Iha !. tlu ·n • ar, • a 
r,,w otht'r t.hing s whi,·h 1•11t<'r intu th o 111:11tcr , ... 11,•h 
11s usinJ! th o prop er sys lc-111 of J)i,·kin,L!' for t ht' riJ,!111 
h:rncl. Lho prOJlN position for bnlh hu111ls, thl• 1110,,.:1 

1 logiNil l"rt hund lingt.•ring. 11111 10 1111•111i1111 ;11.{nin 
thr oh solu1t' ncc c-~siL~· or lm vin l,{ l1utl1 lwrn\ ,.. wor k 
,,xm·tly 10,l!f'lh ◄ • r . 1r th l"S(' SUJ.:'f,!'f'!-li1111s an • l 'Hl"l'full y 
workNI ou t aud pr:H: li ,..t•d you l':lll lwnll y fail lo 
1lcv clo1> nuL only s pr1 •1I. hut al so :I s11n•1111,,.:si a 11d 
prt '<'is ion in your pla y i11f.!' whi,·h will h, • litt l.- ]!,-., 
t hun ust.oni shini; . 

T uitionin Banjo T echoic 
-----n ,, W. M. HI CE-----

HOOK S 
NOW 
READY 

1',\1t-r I 
/l ook I S0 .3 0 
11001'2 
ll ouk J 
!look <t • ·" • 30 

Hook I • 
Hu,,,k 2 
n ook J 
n ook • .. 

ll uuk (; .3 0 Uook t, 

. IJ .30 

Cnn he ua1.,,:I .11urrt..,_•ruuy In cunJ1111rt'"11 "'Ith 11n)' .\ l l' l ho <I o r ~L 
ur U1111Jo ~tudll'M In (" IIOl•Uon. 
Wilen t'fllil lll t:"1t•1!, "'l'ult1u n hi 111111jr, T f'<'hnlr"' ""111 be the 1trl'llll'IU 
lt lld IUOl!t ,,ratth·a l '<\'urk l!\'f• r l>Uhll,i ll rd l ur tht• 11,1.1110. II lltllrlll 
Dl f ll1ll>t.'11:llln l11111tutl " "lll l'Uln l'luttrllltleOll l)" llfll'rl'\"l't)'SUbjecto r 
banjo l tt l,n lc hill! bt."l'II CU\'l'tt'<i In ILi l'llllrc1,-, 

Y
O U rln11'1 111•1•d u :-iTH()~(; AH,1 111 
pluy lhP Banjo \\illi a pid, . but lo pla :, 
ii pri , pnl:, :, 0 11 m•t'fl 

ARMSTRONG'S tc~•gm•. BANJO 
C ~OT \ T I( )...;. :ill,· 11,•1: 1'11hli .. h1•tl hy 

WM. H. ALBRECHT, 613 1
p

1ji'1fA~l' t •01 

FOR THE BANJO IN C NOTAT IO~ 

A BUNCH OF RAGS 
Ii .I" l\:1rrn1 --: /1<·1111 TIIE H UR R IC ANE RA G, WE.D OI NG 
IJELI. S RA C, C IIIEf " •· HJC JAW" 1:111 Jwlh<1t r,u: O AN JO -

ti t ·:;1cc.~IJ o~:-•t't;~~- ~~~j.};_fl l_'lll Oh ~I ), l'ri u ~Oc ~.c h . 
\\ riu• r.,r ch'•rrt111h1· u~,~ i1wl nwrm,11,•~ 

STl ~PII E~ S IIEl' .\HD . J?..?TfHSo~~1
~ .-

5 1i-:~j1
_ 

I !::~~.f.~~.!~,~~~~.!.~ .. t,~~.~ 
~_':~.r ll,11:.1!i~,.,t II>\~,":, 1,'!~i,1 ;','.'':,~,..','.~~•i•1 ~i•;;,.1•::,~ 
l" "rl p •·rfur m an,·•·. ~, •11tl 50, •. for ~1111,1,I,· 
j Hoir. ll 1•ul,•r~ nu,\ tr•,1.-lwr,,-, ,11111,lil~ tul•·• 

II \1(01.U Olt'l'II 
'l'I I E IH•:="\"t:H :l ll !"IC: l '.tl\ 11'\'\l 

11, • ., .. . ,.c .. 1 .. . 

M O K A p O K E The h~}~j~0S~1!021,h 
IN D IVIDUALITY thnt Stl1nd 1 al on e on lt1 own M ER IT 

W ould )'OU like 10 h~•'e rour cor,r no w? 
Banjo So lo, JOc ; Plano Acc. , 40c ; U. & P . , 60c 

O n e-lm U o,l Ca tulol! Free 

THE MAXIMUM PUB. CO. 1J/,\,~J~1~•;,~'. g 
U. S. ARenu fo r Cliffo rd E11u Co., London, f Ill!', 

BANJO PLAYERS! ! rfr~f !'J\z:~~}~ 
Conrcr ll, my l ~ll'R O\IE D 8.1.njo String 1, Patent Sael Banjo 
lln d, 1'.1.1en t 8.1.njo Piek, Lcuon• in Pick Plarin~. Hanja ~t u1ic 

d~~ .. 8 N°ci\\;, el c~ff!~d.1. 
11t'ri:11ractci:l &;d~.c.e:,~d

1 b~.tj::1
~1 !inll,)~O~~dd; 

cop y of my N 11tiona l School for t he lhnjo (or SZ wo nh o f my 
,heel mu1ic in uead of t he book) for Sl .00. l nt<'rcnin11 prin 1cd 
m atter fre e. 

A. A. FARLAND, 31S East Zd Street , Plainfie ld, N. J. 

1

11 AN JO I ST S · :,!}J:'. ·;:~· ,·,:·: ''.:t.t"(/,,l:, .. ~ I 
S l' l·Tl \I. t.iR \1)1-' <>r ROGl· :RS l>\\ 11' l'Rc>l)t-' 

J O!'iE l'II HO CE HS Jr . Farmingdale. New Jersey 

Spcaklnll of b1111Jo phl)in!l - ju s l \\ (Iii 1111 ) OU hc :1r lh os t• lh1 r\ 'an.l bo) ::,: 
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Here are the names of 

jlllt a few 

Ad,u,Danl•I 
Ad•m•, ChH C. 
A,ul•t , Jo• A, 

==~::;,';1ii~~~~n••r 
=~:i::::~b,iz::.h .;,c~ Teachers Car.,.,, D, L. 

Who Use 
Cral1, F. V, 
D•llon, C s . 
De Shfano, C, 
Ouft•II , H.P. 

Weidt's 
Elementary 
Studies 

E•ant, Wrn, 8 , 
Frl t a,c.,1 
Calerno, Conla 
Ca lla 1har,T. M , 
c.,dnar, Howard 
C.,dl'lar,W . P . 
C ■rHll, L.Cuy 
CH n -,•, Burton C . 
O111,Wm. 
Coodrla h , C, 8. 
Ha milton, J. J , 
Hartn ■tl , O. l. 
llorwl1, kollut f.. 
Jlo lm u, Rollt , M , 
Joclo,on, Choo . H. 
Jaclraon, CracoM , 
Johntton , Ira L, 
K.lln1al , Clomont (R•• •I 
K,1,1, , Cao , C, 
Lln1 ■ rd, Wrn , H ., Jr , 
t..n•, Ed. P, 

Look over the list and 
you will recognize the 
name• of progreuivc, 
1ucccuful inatructora . 
When we hate fin
ished compiling thi , 
list your name should 
be in it, and if it isn't, 
it will be becau se you 
have ne'ver tried this 
truly wonderful meth 
od-so send in your 
name and let us quote 
you price on a sam• 
pie act for the inst ru
ment you teach. 

M•,-•• M , S. ( D, .) 
Moor •, fl . C. ( Mr, ,) 
NHh, Alrn• M, ( Miu ) 
P••lur , John 1-1, 
Polh•. 5, L. 
Pouor . Fnnch 
Rlu ,Wrn , M , 
Roho, , W.,J•r 
Rowdon , Cl•udo C. 
ll•w ndor1 , R. 5 
l••• lo , F . t . 11 .. ,.,..0,. w. 
S1 ldo m,ld 1•,C. It . 
Shorrnan , Albort C., J, . 
ll rnpHn . Tho1 . A , 
Sim, llar,, II, 
Srn llh , Co r,-don D. 
Sullo. John D , 
THhopp , Cul 
v111 .. . J . w.11., 
v, .. land, Woh., P. 
w.11 ... . 1 •• u,. c. 
WHIPh• lon, AU, 
WIie••• ldn• Dolo 
Wordwoll , Morr f' , 
Whlpplo , L•rl•nd 
Woo d , Borlnrn C. 

ht and Znd 
M1ndolin 

Book I .. •.. ,. He 
Book 2, ....... IOc 
Book J •• ,, ••.• IOc 
Book 4 •••..••• IOc 
Book I ••.•.... IOc 

ht and Znd 
Banjo (A Not .) 

Book 1 ........ IOc 
Book :a •• , ••.•• IOe 
Book J •••.•..• IOc 
Bools 4 . . ...... He 
Book l ........ fOe 

• Mando-Bau 
Book I •• •• • • •• IOe 
Book 2 ........ IDc 
Bools s ...... .. lOc 
Book 4 ... . .... SOe 
Book 5 ........ IOc 

Octan Mandola 
and.Jd MUldolin 
Book I .. ..... IOc 
Book2 ....... IOc 

:::~ t :. ·····::: 
Book I ....... IOe 

ht and 2nd 
Guitar 

Book I .•... . •• IOc 
Book 2 ..... . .. IOc 
Book J .... .. .. IOc 
Book 4 .•.....• IOe 
Book l ., ...... IOc 

•t,t and Znd 
Te.nor• Mandolin 

:::t l :::::::::: 
Book J ....... He 
Book 4 .....•. IOe 
Book J .••• • •• Joe 

Flute Obli11to 
Book l ........ 50c 
Book 2 •.••• ••• S.Oc 
Book J .... . ... JOc 
Boak 4 ........ IGc: 
Book I ........ IOc: 

ht and Znd 
Banjo (C Not ) 

Book 1 .• • ••••• IOc 
Book 2 .••••••• IOc 
Book J ........ IOc: 
8ook4 . . ...•.. Hc 
Book I ., .... IOc: 

•tat and Znd 
Mudo--Cello 

Book I ........ IOc 
Book 2 •••••••• IOc 
Book S • • •••••• IOc 
Book 4 .••••••• SOe 
Bookl , . ... ... IOc 

Cello Obli11to 
Book I ••••••.• IOc: 
Book 2.. .. 50 • 
Bo o k:, .. IOc: 
Boolo 4 .•.••... IOc: 
Boolo $ .••••••• IOc 

Piano Accompaniment 

:::t l ::::: :::t :::t t ·:::: .. ::: 
Book S ... ..... IOc: 

•PubU•bed In Uolv eru l No1at10D, 

Walter Jacobs • 85,',':'::'h Boston, Mass. 

Send in your name. n)':::1:~1;:~:d~:~t~d/:;t~:e·r:t 
above : If YOU do11·t \U,e Weldt ·• Stu,UOI we waot )'OU to hav e 
aumpleaet. 

FACTS :A BOUT FRETTISTS 
A.! D o Ocorgo of Wilk os Barre, Pa., who Im~ 

been known to t ho readers or T11E CA Df; Nu 
for mnn y ,·rnrs ns nn instr uc tor , concert soloist 
nnd Collnll.biu phonogmph nrti sl , is ngu.in in th e 
'' fr ette d fnrnil :," n!te.r eigh t years or ,.,ff~lilllion 
with ,,iolin or1•hc•slm s. .Mr. D oGoorgo 1s now 
plnying tenor bnnjo. in l t hnnjo orchcHlra, which 
ket•ps him husy c•outmunll.r . 

Wm. 0. Brinkor of All ent ow n. P n., n tC>acher 
or tho fre tt ed instr um ent s, hus ncldcd his nnm o to 
tho C AD P.NZ A rnmil y. 

\Vesley N . lt ohn·r of John stow n. Pn ... toucher 
or th o fre tt ed inst runwn h. ropor1s good hu s inl' SS 
in his town and 1,rospN-ts for cvrn 1 hetl cr . 

Ous Allondorf, tcno hor of nmndolin nnd ·g uitnr 
in llinwnthn. , Knn si,M, is ono or tlw mu.ny Ouilcl 
m cmhrr s who ure not too hu 11y lo 11<•nd in ~rl'Ning 11 
to th e i•xecuth •o onl<•e wi1 h h its <·lll'<·k for HH 7 du eiC, 

Oiu sopp c P oUiu o iH u bm 1y mun tlwNr cluyM with 
Jho num C'ro uN ('llltflt{lllll<'IIIH or 1ho Phil o plt•f'tr,~ 
Or c•hos lru. und th o Pot.Lin c PIN•Lrum Quintl'11f' , 
bt"Hid t•lf <'011t•f'r t. t.•ngngomonh1, 1t•tu-himc nn, l i n
t•idt•11tnl work c•o11nf'olvd with !ho c•onvt•ntion 
c•un<•<•r t, ,•ommiUeo. ft, ie: ttrnull womh •r tlmi Mr . 
1'('11ino iH alreudy looking rorw11rd to thu t1u111111f!r 
vuPuti un . · 

11u~1!~io1Fi;
0~11cl 1 {lu1~::'r! i:1H N~w "t~ :HJ~n.

1
rni•hi .. r of 

Aruulf C in1urn or Jo;vnnMvillu. ltuL . who ho 1o1 
f 1t•1•11 tL INP.Chur in tho ll. M . & O. f\f'ld for mun y 
)' l'IHM und who hnM 1,uhli,d wd nunwruu H rnuritoriou H 
1•or11110Hitions HU)'M. " 'J'l111rt• Mf•Nn M to ho 1• clec·idecl 
r1•vivnl or i11tt..r<'l'i lwrn in t.hoB . .M.&U .lin o, ruut I 
u.m rN•l'i\'i11J: cinito n. rrnmlwr or 1q,1lli1•ntioruc for 

:1,:~ .~IIO~~~•i'c't'io~'.~ f ~,,~~•c• (!!~';~~';ti J~~lf or,~~~0!~11:Jo:.•,,,Ji 
know u 1u1 un urru11J(1•r nnd <•orn1>0Hcr und nlim 
t1•uch~H violin 111111 jg 1•ondut.'lor or an orohcMtru . 

II . I) . J..ongt •n 13c•rgor iH ,., suc•ceHKrul t ea.ch'-'r of 
mnml olin in Bloomt1burg, l' n., un<l nl Mo t.lircc•IH IL 
i,tring qtmr tt•l. 

He v. Vrnuk K . C:ihson, 1<'U<'lll'M rrn11r d im1tru~ 
111<'111H in Wyu minJ,t, N. Y., nnd iis ulMo dir f'tlo r or 1L 

mund olin orc hN1trn . 
• J. D . C"hum lwrluin of fio1lgwick , KurnmR, wril1 •ic 

or hiH lo\'C' for th o J.tUitur, whi c•h ho bc1,tan st ud y ing 
ut. 07 yen rs nf n~<'. l lt1 now luu, u. lnrg o s izu hnrp
J.CUitur, nn cl I hough hiN siJ:ht, is foilin g, ho it1 mnking 
JJrog rel'ls on that in s trument. 

Noah flruv, tcne hr r nncl orchestnL lond t•r or 
Coro nn , C"'ulif. iM 11,nuthor now Guild mumb er w ho 
will orguni zo 11, elmJ)lc r. 

Edwurd H.. Scurl is ori.,~tnizing n ehu.pt1•r in 
Pitt 1dlcld , :l\l nss. 

C lm s. 11•. Ornob cr of finn J,'n11rnh1co w ill gi vo 
hi s t.wf'nt y -so"o nth u nnuul orc hes tra 1•0 1H·Nt. 
April 12t h . 

T HE MANDOLIN. IST 
(Conlim,ed from page 0) 

right wn y or s tringing th o in st rum ent ? 'l'o my 
no t.ion there shoulrl lw u. unir o rm m eth od given to 
pup ils, not l01wing this pi ece of work lo tho in
di vid uol 's t.nste. Awnro of tho fa c t, t.hn.t. t.heru 
mu s t bo u. right w11y, I ta ke tho liberty or culling 
up on yo u for it.. 

A. Th o right. wn~· lo s lring tL rruuldolin is lo 
at tn ch t ho A a nd J<.J strinj.>'8 ' lo t.heir rci;pccLivo 
r>c~ o r drum s so tlmt , t,h butt o ns will tu rn t.ow1lrds 
t ho body or t he ins trum en t when _t,igbloning t hcsf' 
!!lrin gs, and to ttllnc h th e G' uncl D strinb'8 t.o t he ir 
drum s so that tlw hutt oni,1 !!lmll turn a\VM· rrom 
t ho body wh u11 th osl• st rin gs nr o tight e nocl. · 'I'hw ;. 
holding t h~ ins trument. foco up w ith hclld pointing 
dir cct,ly from yo ur body ,'t.ho A u11d J<~ str mgs will 
pnss around t he drum s fr om t he loft, nnd th1• U 
nnd D i-tri ngs from the right si,h· . 

Pla ee wlll show u• Ju s t wha 1 he mean 1111bou1 thut cut e li tt le h urp 



THE CADENZA 

HOW TO MAKE A CHAPTER SUCCEED 
By JA S. H. J OH NS TONE 

(Co11linued /r o1n page 4 ) 

Oct n. snap shot or two and send th em to t ho flehl 
socrotary with u. dotnilod account or your picnic 
rohoa.rsal. • 

Send to th o field socrotary n. full repor t onoh 
mon t h of yo ur bu siness m oot ing nnd or nny co ncert 
you may give, so thnt mention may bo mndo of 
snm o iu th o Ofllcinl Orgnn . 

1 t is well t o ha.vo now mu sio for yo ur o rches tra. 
every month . At your rehears als, plu.y good , 
lively numb ers ror 01>oning and closing. H ha.s 

:J~~r~~~o{,~~::X 11~~~1,~r~r~nb: t:~~.~-no. Put your 
1t is ,m advan tage it every momhor of your 

chapter suhscribos for t ho oflloinl orga n, T,u: 
CAm ;NzA. BN1idcs g iving t hom t wo compl otu 
numb ers for full mnnd olin orohrn1tr 1L cM h month , 
Tm ; CA 1rn NZ A will koop tllt'm in to uch with 
o ther oht\.l>tur s nnd t.hoir doin gs, nnd porhnp s t his 
ulono nu,y ,mgKOKt fl!Om ot.hin{i which mu.y moa n n 
hig t.hing to your olmpl or . Th on tl wro uro very 
int erC8tin g urt.iclos, wri tte n by noted teachers a nd 
so loh1tH, th at. co nt uin vo.luo.blo nnd inktru t1ti\'o 
m,~w riul. I ho.vo tuk u Tm 1 CA 1n:N'1.A 11i11co t ho 
flr8t humo and I wiHl t it woro i,omod WC'Okl y in8toncl 
of monthl y. And I nm •or foil t o r<'ud tt'10 11dvor-

ti,~o~Jr~l1~ l~~':i; :~·u! l~il!p:,bifs 'l1~{l (Jlo~
1~h~~!~,rtl~t;;:~ 

1.mnjo nnd guit a r . 
Anot hor good wny to o litn in now mu 11ir, for tl w 

orohoHtru. iK to ,mb 1wrib o for t ho "Nllw I HHl il'K" or 
I ho vu rlou s puhli Klwr11. 

J II rogurd to bu yi HJC now JIIHKiO for yo ur ,m·h t•H
trn , Kovnul 11lnnK mn y bn KUJ.CltHHl l!d , Ono wny iM 
to pny for it from t ho nr ,sho11trn. tr 1•1111ury. An o1hn 
wn y i11 to muko onoh m urnh or pay for hi11 ow 11 m uHio 
wh en it is bot11,{ht- d ividi111,C t ho i•oflt MO t ha t 

f,~f~ri~!10tlla;~ ~l~~h ~~lt~~~- 1,~"W,~1::l1~i1111
1
rn~l!~~ ·,~':c~\~ 

bu 1q>point od to cnr u to r it. In Kn lonm zoo C hup
to r t.ho on t.r11nco fco iK S l.00 w hioh inolud Oi!I 2:i 

d°d~~li ~l~~I c; t t~~,~~:· {:,~ 
0tl~~tfl:i~o~::r t ~t/ 110

~~~::,~ 
m emb er is ou t itl ocl to 0 110 p11rt , fo r t ho inlitru-

i~~h~sf~: g~~~"·u~ <~~~,r~f 'J:i:0,,n1l~,~~~~t i ~1~~ tl:~ 
orches tr a. An y numh unt used by th o ort•llf•SI ru 
bought boforo t.hn t t im u mu st ho pa id f6 r h r t ho 
momb Or. All such mu sic belongs to t ho mcm l)cr ns 
hiR por.sonnl proper ty. 

'l'r y to hn vo yo ur orchcstrn ns O\'only hultll1cc 1l 
1L8 co nd it ion s will perm it, w it.h n te nor n rnnd oli\. 
11,nd n. m an<lo-co llo hcs ides gui ta rs, mnn dolin s 
nnd piano , and don 't fo rg ot t ho bnnj o!!. Impr ess 
up on yo ur m emb ers th o 11ocessity of ntte ndin K 
ovory rohour sul- a rohcn rsa l. Lo m e, is lik en. lesso n 
in crummbl o plnying tlmt should not bo mi sscd- nnd 
or pn.yin g s tr1otn.t to nt.io11 to t ho dir octo r d11ring t hnt. 
period. At nil bu sin ess mcot in~s. th o uslln l pr es idin K 
o f1icor Ima c hnrgo, bu t nt rohcnr su ls, t ho directo r 
ha s rull .c hnrg o. OfTcr a pri ze to t ho memb er wit h tho host at t ondnn ce reco rd for rchcursa ls for th o 

· souso n. 
A nove l idea to wo rk out is to ha.vo ll "Co m-

~o~iri~~• r°:r°~~s~~Y~l~0lf~r
01:t1:1;~:r~h~1

f~~ori~;s~i1~1i~~~ 
Th o winn ing numb t'r coulil ho nrran i;:cd for t ho 
urchostm and nam ed in honor of t ho clmp ltJr, sut' h 

ll !:I ;· ,~i~l~t::;:;o?ta::l1r r!~a~~:~-·~f yo ur nw d ill l,!'S 
,·ou lu\.vo a seri es of pnp ors on B. ?\I . &, 0. suh
Jocts roud by th o va.rious memb ers, t ho subj ects 
to be originnl o r fr om urti clos whi ch hnvo bee n 
publi shed in t ho B . l\f. &, 0. m ngazi nt•~. .\ t. 
anoth er mooting, yo u might hn, ·o :L "s 1w lli11J.!' 
hoe," bu t iu ste1td of usinK ord inary word s, usu 
rnusicul torm s- th osc term s, s il{ns nnli exp ress ion 
murk s mos t comm onl)1 use d . It will not. on ly 
1111\.ko a n onj oya h lo mrc lin g. hut 1111 ins1ru 1•ti,·u 
0 1w m; well. 

HAS NO EQUAL--
MANoouN1STs, cl.n'I .... the cn•t•tt, thl _.. , ... ., .. w, 

c-lledi.n HM' ,.Wilhff 

GEORGE ROSEY'S FOLIO 
OF MIIC[LLANEOUS PIECES 

'" M...alll Uc PI OPWIONAL PAICES Pil• Or 

<t~~ Geo. Roaey Pub. Co. "NZ:i''}t1
~~

54 

Cambria 's Comp ositi ons ~~ u R wr.~o~~v 
ll .-1.11111av11noi )'•'l onh-r It ,,~1 11)' 

lf:t,W1::~~rw!/iL; ANILEDA ~!( .. Jl·T.~'f\,t,'i",'.~;:: 
11·\ ~HE aesr utrLE WALTZ EVER WRITTEN FdR MAND01.1N 

. n;~~1t!r~:n;;~:H::i1:1·::i::A~.:i;1.;~~:::1~:·i'.i,~ 
1111 lAr lll'f' •

1
~~1~,\-ih~.

11
~11~/~

1 ;;k• ,f;::i; l••r:1:;..~,~~11' ,,I~;, 
"" · c .1. 10, ,, ••. 
THE MESSINA MUSIC CO .. HJ w. 1111h St . New York City 

500 OP T II E GREATEST SELEC T IONS POR 

BANJO ANO MANDO-
GUITAR r•••\(~1

" " LIN 
GEORGE STANNARD VJF.~~Ws~' '~l£~1;1.~~1t:lv 

Wri 1r/ arC• lal111 1'1-day 

THE BUTTERFLY (Le Papillon) 
i:~l :~flnfl!!'"yg~r;~r ,~ ,}'~

1.11 w~~~ !i1~":i~1~ror:~ ~-~~.•;,"1~f~1
1:~:~I' 

-" It your arran11eme11t of l!UUl'rny 11 lhe umc u 1111u """"' hy th, 

1°,zur: t11"~,~~1:~~,~li~:~·1!~1ig~!~1~?::'~r~~~~ tJ-J 
~,M 

oom1)letfl lltJII ) 
lnt l lldinJ ,3 ,..-ach. One-hal f todo• from 

The Maximum Pub. Co. 11~~1f~~E~itr~~"~T::.n 
So111 U. a. AKflll.,. for Cll ll ord E1111ex C'o., l.mu ton. 

Learn Harmony and 
Composition ft:1~~r~:if. ~;~;l1t:~~1ri:~! 
T ri •I L• uon• F ,.. . If not then oo,n•lnttd ,·ou .. m 11nc-~I. )'OU 
owe u11 no lh to,r. Yu u mun knll'II" 1he rudlml'nUI or mu1lt 1m l mr•u 
bwtl11-.otberwtaedo11' t wrlte , 

Wil cox Sch-ool of Compoa ition 
Bo • Z, US Fif t h Au ., N• w Vo, ., Cl t r, N. V. 

~11lilt~MtllWAJ 
Wri1efor 1hit .,.Juable liookkt ,.•hich c:on1ain, 1lw, REAL FACTS . _We 
re>ite po,, m1, coml)OIC and an•n a- music, 1ttu1e ccy,:n11h1 •nd f•C'1l11~1e 
freePt1bliu tion orou trighi .,. le. Sc•rtll ahtw i1hr rl11blec:onc.-mollrnnv 
• l~ tima1e propoaition. Send t:f you r WOfk In-day for(,,.,. ,._.,,m"""'""· 
KNICKERBOCKER STUDIOS, rszC•;·~-~hv:::,: ti:d:n, 

See Dixie First 
F:tl w11rd n . " ' i1111, (01111,l.-r ur 1111' \\ inn .-.,.1,,.,,I ,,r 1•.,, .,,1,,, 
Mu ,:c, 11ml n 111111t l111r ity ,111 r ui:ti 1111•, ,.,;,, ,~ ••5.,. Di1i1 Fiu t" 
i11''11111ural" ld t , II m•••1l11lm t li1 1t,, t.,,u ~l i1111 t.,111un,,•r lll t; : 
HI GII UI GII Publiahedf ., Full Mud alir, Orchu ru . Se 1 P•I • ~I. 

Vr ec luntl , IJerwln , Lour . Pe11ln~ . C urlt - u few of th e Ar1l 11u· Roc lrnl lumln :1rle11 



1H T II E CADENZA 

Are YOU a Member of 
h G "f d? Every live fretted in1t rut e m mcnt tea che r, profc11ional 

dent, manufacturer :nl~:.c,~/'':;.~1:1dr :l·rm1ia1t~ 
with t he Americ an Guild of Banjoists, Mandolini1t1 
and Guitaritts. The benefits arc mu tual. The 
Gui ld will help you and you will help the Guild 

:v0c~y~~:r.:. i;r~fc~,i:n~r·~~o~~:~~i.fi~~~id:. ~~=~tc1
~ 

·u you arc intcrcncd in one of t he lin t three named . 
read the quotation from Article VI o( the Guild by
law, be low and acnd the coupon with the nccc11ary 
fcc1 to the 1ccrctary- t rc:uurc r. If you arc intcrclled 
in chapter mcmbcnhip, and your cit y is not repre
sented in the chapter directory on pa~c :30, write at 
onc e to the addrc11 give n for chap ter litera ture. 

PIIM 'Ull Tllo\T>S-Al!J' r e puta b e 

~"t.~I':!) ~r ;:?~~J'~l::rru=~f::~ 
1 chandlN. owner of mwilra l 

pa1tnt11. or &D1 arm amuat«I 
wll h lbe mule trade, ma, 
become a Tnde member b1 

r:Tl::kihl! J:~NaJ~~~ro:~ -~ DIJU -Tb1 unual 
wt\ lc h •hall 
Hr lpllon lo 
1an.ahallbe : 
mcm~lp. 
ti .60: Trade . 
dlllonal lor 
11btp, and 
roman1 . 

C, V. 8uthlman, Sac ' r- T ro•• · • a Bo •• ort h Sl . , Bouon , 
MoH ., U.S. 14. 

k~~j;~;·~~!';~:H~•'i .. i:~:".1::4•a1:1,~~1.'t~~ .!d:~:i.:.ct 1.'~-~~ 
51,n,d .• .. , .• , .. . 

Addro u . ••. . , 

R•'•••nc, ,, 

BACK 
Issues 

OF THE 

Cadenza 

Any Jaauea from July, 
1908, to October, 1916, 
a t ilt in p r in t 

10 for 50c 
Po11,1id, ,07m1ne with 11••• 

C.n1 d1: An7 If I•-•• 7k ,.,1,oid 
For1icn: An7 II bw•• • He ,.,1,,id 

WALTER JACOBS, 8 Bosworth St., Boston, Mass. 

MUSIC PRINTERS, ENGRAVERS 
The La raeat LhhoQ.raphl c Pi nnt In New En Qland 

Devo1ed u chaively to th e prin 1in1 of music by o ·uy proccu, :n: ~~•:;::~e ec~~~~~~e ~v:t 1
:,~n= ::.~:.

1
:!~i:,bt 1~tp:: t ::~~~ : 

copy right if you duirc . No or1en too 1m1ll 10 rece ive auc nlion. 
Pr lcu Low Co rr eapo ndcn ce Solicited 

JOHN WORLEY CO., 40-48 Stanhope St., Boat.on, Ma11, 

WANTED ExpPri cm·(•d s mall µ-oods 
salPsman to tak e drnrgr 

111' H<•ta il l\l usita l r11 •trurn r 11t l)ppt. 

Slut c cxpf'l'iencc and give references . 

Address: W. J. DYER & Bro., St. Paul, Minn. 

I 
CONCE RT S RE C I TALS 

Geo rge C. Kric k , Gu itarist 
f., D11 .. ind Tumt 1ddt111: lot W .. 1 Chotiltcn Au . C1Jm1ntewn, Ph il 1. 

A11 tu IL Jlllltlt.i,ng-rln j \ for your ch ,q,lt ·r : 110 

~.f:l~t. tu~r ~~u~:~ ,~~ ~~·~t_t'd~t~lt'\t li~ 1;r ~~:i~'i: 
I lw .. Y " 1.i>n C'lnrie !-! und tho~• will mo s t lik oly h•• 
glud to c·o-01 ►1•rut1• with yu u . Kalama zoo C hnptl •r 
i11 ul so kn ow n as th f' '' Y . i\l . C'. A. :\1nnlloli11 
Or (•h('f.trn.' ' W t• holtl n·h 1•11.J's1tl~ at thf' " y:· 
n •n1 frt •t•, uud in rt•tur n we rurni s h tho mu sir• fur 
nil •· Y .. 11fTair~. It gi\'1•:; yo ur 1·lmfllt' r ullfl~ 
on·lwstra. pn •stig1• tu l w known n s a " Y " or 
gani zution. 

In orc lt•r to g l'l llt'W Jllt•mlwr s . it would lit> 11 go0tl 
icll•n to ofTt•r a prizp to t lw mt •mhn hrinJ:tinK in tht • 
ntc:>st 1ww 71oi1l-111> nwmlwr s wi thin :a t·t•rt:tin tinw . 
(B,· pnid-up , I Jlll'Hll till' rww m••ml )('r who 1111:-1 
11ulil hi s 1•ntnuw1 • r1•1• nn4I !Ill' firs t month 's du t'i-l. 
\\ ' h1111pv1•r your 1•lmptC'r or on• hes 1r11 hu s n SfH'"ial 
11wt 1ti11J(. c•lt•i?l~ of'lic•(•r!i. 111,l<ls n part y. or tht • likt •, 
fluml 1161i1•c,•:-1 to yo ur lo<•ul n1'\\'SIHl,!)l1ri., nnd t Im t 
Jilli,\' ht•ltl lowurtl hrinJ:tilll! i11 m •w Jllt•mlwr s. 

1-'or un nl tra<'lin 1 ll•I t1•rlH'atl for yo ur t-ltiq)lt •r . 
hu \' 1• u hulr-1011<• mud1• ur ,·o ur uri·lw :-;trn wilh th1 • 
nn1111•:-1 or tlw urPIH':-ilrn n1id th t• 1lirP1•t11r to~t'lh1 •r 
with tlw 11111111• and nddr t>i-s ur th1• 1•l1UJ)ll'r S l't-

rt •tnr ,\' upon ii. nnd ,1u11·1 forJ:tl'l tlw (luild 1•111hlt•111 
whif, h ~huultl lw us1>d on 11II 1•hapt 1•r s tutiun1 •ry . 
'l'h t.1 lll'W pin wi1h till' 1•111hl1•111 or IIH' <l11ihl IIJ)UII 
it. is 1\ work or nrt, und s hould ho worn hy t'Vt•r~ 
Jlll 1Jllh t"r . 

.\long toward till' 1•(111,•1..•ntion tiull' or 1h1• 
.\n wricnn Ouild . dt "<'t u dc•ll1gn t o to t11lt>1HI th1 • 
eo nv ention . Oi \'o u !-pe1•inl <.•011c.·1•rt t o lwl1, 1my 
his expt •ns(•:-1. ll u will rcp rt•SC'Hl yo ur f'!rnpln n t 
th 11 ('0 11v1•11tion . 

In t:on1•l11si on I wunt tu sn,· tlwt sn1111• or 1lu•~1• 
f<:lll{l!t•sli ons lm\' o bt'f ' II s u~•1•1•ss rull .,· tri .. d h_v 
Knlarnn zoo Clm pll' r. 1,;om1· hn, •t• h t•t •n 1ri, •1l h y 1,1 h,·r 
<'hn)ltn s with t•xcolh.•nl rl's ult s. :rnd sonu · nrt • 111•w 
idt •ns thu t w ill ho ww<l in our l'hapll•r thi s iwn:-:on . 

ll n vu t lw s pirit o r eo-0 1Jl'r11tiu11 and tlu.• purpo s 1• 
or ttd\'all('l ' IHt•ll t or tlw lm11jo, mandolin lllHI 

~~!tll~;u~1~1(\n1 r-r1.~0 A:~~~~·ic~'a':.ur (l~\\\rl0~r 
11i~ll~j:~~;! 

l\ l und olini st s nncl Ouituri st s! 

Roses and Rub s 
{"u11J,Cralllla tl11ns 011 lhe Ill' " ' C'Aut ;S7.A, It f,,; ht.' ll t•r than 

._.,,,r lwfon.•.· 11·. f ', .\' rnnith . 
l'l l'aSI' lil'llfl 1111• m lnl' without. a CO\'l' r . 11" I think It I" so 

n lt•t• 10 h11,•i: tlwm bound In book fQrm - and wh a t a tr r;a .. urt · 
uf l nfornmll o n ii I". I.A)IIJ( ma y ll Jin •, Iii tht• \\ l;.h 11( 11 ph ..-1 .. 1'1:I 
sul~ rll wr. - <'. f '. Cou n1r 1111wn. 

'I'll {• N11\'l' llll ll'r ( ' Aur: S7.A atrl\ '1.'d a da y o r :,,(I 11J(O, aml I 
ha, •o loo ked It o, •t•r cnn. 1fu lly imd mu..;L .s.1y I d o n 't. Jlk 1• ll a 
hl1. h l11 gr1tl ng Into tlw r atttl m e ch 1"!1 moN • a nd 111ori• a nd 
It. Iii 80 ~mnll In 1111.c tlm t. It Sf'Clll" (."falllJH'II. Th r ln~n sb:P 
" '1111 lllll l' h 11111 l}C!,lt, and 1111• ('U\•f'r gn \ ' (' It. tht • llj)JJf':lr;mn> 11( a 
llnl ~h t't l nm 1rn:r.ln c. " 'hll c now It loo k s li ke a f'h( •ap 1mm 11h1t•1 

;~~1''i:'i1!:1 ~~-1!~t:)~:~\~z.:_~~~~,~~o::,~,~1':ri~!~~~~d Nl:11111• 

~n:11~-~~,~~01J~l~~cr~11t~Z. 11\~~~::~~:~1~ ~ ~p
1,:1~,:;~·.~~ f~~/~i1~';J~I 

to lh (l ml1111tt.•. O no CX4'<!1)tion. hOWO\'Cr: 1:an 't u11d1•flil!11ld 
wh) ' you kft th tl lm njo oul . t>sl>t ·ially aft('r tha~ t't.llturlal 
In !ht• 1'°0Vl'lllh(•r 1-...'ltJt'.- /~·,,irin Dtt1,C. ~ 

I llk c !Im ll (' W f'AIH :-.iu , Nl'w·r mind tit (• ('O\l'r : ii hns the 
f,!IKHl!I lm 1\dt' , 111111 !hut, Is w h at COlll\1 $, - Alice / \f' /111' ,.. .. r . 

Tu, : ( '1,.l>t:'117.A IIOW rt •mlnd s us 11( o ld tinlL "' wlu•11 ( ' . I .. 
l'artl'I: ' 1111hlt:-1l11'd It . llu L du gh •u u s a CO\'Cr . 'l'h mll///l t:. 
'1111/tr. 

Ynu 14\lrl'l) ' h il\ '(' 'iOIUC tin (' J)l't:ll)h• In yo ur 1•11h11111, ... , . , 

f!!.,~~~~taf;;. 1141:~:ltt ~!~1{~ "~:~!;c~111'~" 1~
11 :,1:l~[:/1!)111;~\:;'f 

funny , too .- f.:. U. n1111. 
TIii' m•w <'Ant ,'117.A 11'1 fhf' ST U FF .- /) . Ar.tr r 
Tht • lllll f'h Uilk t't.l a lMlllt. " ne w" C'AUt:'117.A luok li d w;, p 10 

m,•.- A . u .. '-;1111/r11. 
If tht. • n•1nnl11lnJ( t.'k\'t ' II ( 'A l>t . .. :Ul'I wli lt·h Ill) tlullar 11:thl 

for 1)1'0 \ ' I ' iUI ~OlMI il-'4 lht • .January 1111111h1•r j u .. , rt't' t•hl'tl , I 

:::::1:!u~~h1
,, ~1

1
1
1
,
1
11H~t:.:::rin~'i

11r1!1
1
1i":r:,1:::~~:::;.!. :1·1~•11'1::r:::t1

1111h~ 
111111(31.hll' .- A . , ... Cur l i!l. 

Tut : C'A0~ . .. 7.A h a .. ~ IIHJIMl\t'tl MIii/i'. , \ . l >1• ,:,.,,u,. 
I \\11111 to lt•II )O U ho \\ 111\lt'h I Ilk•· Ii i,• IU-1\ , . .., ... ... 1 '-

1 1l011·1 rarP :m )! hlll l( :1hout tlu- ltll' k of t'll\l' r I I l'i lh t• 
h1-.ldt> Lh :1t. ln t1•n,..!<1 rur . , \,uw ),I T ull/I'. 

I t't' ho ,\Ir . Hkk ru nl'-. ••1,i11iou lu r1•1mr•I ti, 1h, • l ' 11d1• llllB " 
,h •pa r tm c n t. o r T••• · t ',11 ►. :,,1 \ , lu11 ii 1-. a 11111· ••1a1.m:r.l11,· 
:111, \\II ) , .\1 13 _ I hm ('o,/u/l ( ' fork 

I 111'11• ll ;m s iii a 1'11·,,.r 11ml \\Ill> \\rlh •r :11111 hi"' , ·1111111111 
\\Uulli Ill' "urth) ur 11lac,• In :Ul) ma1tazlm· I> • • \. / '1,n/11. 

l)o yo u sup po~ t h at U. 1-:, If , will w1,:ur ll rn l trnmc o ld lhH 



TIIE CADENZA 

\\'1 • H~li oi11•r 1111c i,!.1u•ss tlml t i ll' l.11tl11 ;1 Vuarh'I "ill 111\lk t• 11 hll!. hi! 
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