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THE GODFADDA WORKOUT SLAYS THE PRESS DURING ITS SUMMER
RESIDENCE AT BALLY’S ATLANTIC CITY

One-man show of the American film classic THE GODFATHER, draws rave reviews
from Atlantic City and Philadelphia Press.

Imagine one very obsessed man stepping through the proverbial looking glass of life and emerging inside Francis Ford
Coppola’s mob masterpiece where his every word and action sub-reference his favorite movie. To regain his
(questionable) sanity he forms a pack with the (recurring) voice of Don Corleone who challenges him to single handedly
act out all the major scenes from the The Godfather (though it must be to the Don’s satisfaction) thus earning his
restoration to his so-called normal life. But things don’t always go according to plan. The actor magically portrays 37
characters in this athletic tour-de-force, reminding audiences of the classic film’'s actors (Marlon Brando, Al Pacino,
Robert Duvall, James Caan, Diane Keaton and many more) straight out of their iconic Godfather scenes. The
Godfadda Workout creates the fantastic illusion that you too have stepped inside the mafia cult classic.

The award-winning comedy has been viewed at the HBO Comedy Festival where it was hailed as “...the Show to See”.
Shortly after the terrific HBO success, The Godfadda Workout opened Off-Broadway where it exploded as a knock out hit
drawing rave reviews from the country’s toughest critics and forcing Seth Isler and Susan Jane Sullivan to expand the
show’s content. After a triumphant run, the mafia movie spin-off traveled west with performances in Las Vegas at the
Golden Nugget Hotel, the Pico Playhouse in Century City and a special engagement at the Norris Center for the
Performing Arts in Palos Verdes, CA. During the recent summer 2010 engagement at Bally’s Casino in Atlantic City, The
Godfadda Workout received standing ovations every night and spectacular reviews from all the attending press —
newspaper, web, video, radio and NBC TV Entertainment. The show has taken on the characteristics of many great cult
classics with audiences returning over and over (often dressing in mob style).



CRITICS QUOTES:

Atlantic City Press: “The Godfadda Workout is hands-down the most clever, interesting [show] to hit town this summer.”

Courier Post: “Atlantic City’s must-see show of the summer is a blood spurting, [sweaty] comedy that will forever change
the way people view the iconic, film classic, The Godfather”.

David Spatz - NBC News: “The Godfadda Workout is the most unique and original show to hit Atlantic City in years”.

The Philadelphia Post: “The Godfadda Workout doesn’t push the envelope of entertainment in Atlantic City, it sends a
hail of Tommy-Gun bullets through it.”

The Philadelphia Inquirer (Philly.com Gaming Traveler): “..The Godfather with a comedic spin ...he moves ingeniously.”

The Atlantic City Weekly: “..One-man parody of the classic film presents an offer of laughter you can’t refuse”.

At The Shore: “..A one of a kind show that should leave the audience in stitches”.

Regis Philbin - Regis & Kelly: “...Ingeniously staged! A whole lot of fun.”

Ann Curry - The Today Show: “Bravo! Bravo! Fabulous!”

The New York Times: “A Tour-De-Farce. Genuinely Crowd-Pleasing, ‘Family’ Entertainment.”

The Wall Street Journal: “Physical daring and pinpoint comic timing! 80 minutes of inspired slapstick!”

Richmond Shepard - Performing Arts Insider: “...Magnetic, unceasingly fascinating — an all too rare quality.”

Neil Rosen - WABC Radio: “Sensational! Absolutely hilarious! 4 out of 4 apples!”

WOR Radio: “A scream! Utter madness! 80 minutes of fun!”
Newsday: “...Therapy for Godfather Junkies.”

The Los Angeles Times: “Mad Birilliance and Daring ...An Offer You Can’t Refuse.” “Screamingly Funny!”

The Daily Breeze: “By the show's climax, you likely will be exhausted...from laughing.”

The LA Weekly: “It was riotously funny when | reviewed it years ago. It’s twice as funny now!”

Goldstar Events (Roar Winner): “Incredibly Brilliant Theatre” “Pure Genius!”

Coast to coast, fans have followed this unique saga across the country and continue to come back for more.
Read further for many more sensational accolades.

For information and availability schedule of this “...genuinely crowd-pleasing ‘family’ entertainment’, please visit
www.godfaddaworkout.com or contact:

Seth Shomes / Booking Agent Susan J. Sullivan & Seth Isler / Producers
323.656.1596 213.434.5831
seth@dayafterdaymusic.com jumpingman_ss@me.com
www.dayafterdaymusic.com www.jumpingmanproductions.com
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Richmond Shepard

Performing Arts Insider, and Lively-Arts.com

The Godfadda Workout brings a new star performer to New York.
Okay, he’s 43 and has been a performer for many years, but he’s
new to us. Seth Isler is an actor, comedian, impressionist, flexible
in body and character, with great charm and athleticism. He
gives us an amazing variety of vocal and body attitudes as he
captures and satirizes all the major characters in the movie“The
Godfather” It's not only a brilliantly performed tour-de-force
stunt, it's so well produced and directed by Susan Jane Sullivan,
with props, set pieces, an almost chorus of six stagehands, and
lighting, that even though one man is playing all the characters,
it has the feel and dimension of a full stage production, with
many people, many settings. As Isler performs the familiar
scenes, both realistically and slightly askew, he is truly funny, and
dead-on in his comedy impressions. And, he's magnetic, unceas-
ingly fascinating — an all too rare quality. At the end, | wanted
to see him do “Godfather II”and maybe even“lIl.” Or anything
else. What a performer!

Richmond Shepard is one individual who can truly be called multi-talented. He is one of America's most brilliant mimes,
having toured the world with his one-man show. He has played in every major city in the United States and was a fixture for
years at "The Ice House" in Pasadena, California. He has produced shows in New York City, most notably, The Lenny Bruce
Revue and was the creator of the improvisational comedy troupe, "Noo Yawk Tawk’, which became the proving ground for
many up-and-coming young stars. Some of the performers who started out in the troupe include, Debra Wilson from
"MADtv" (1995), Stan Taffel, three-time Emmy Award Winner for The News In Revue, and Doug Katsaros, composer for "The
Tick" (1994), among other works. He has appeared on numerous television shows including a hilarious turn as a french mime
whose act is nearly destroyed by Dick Van Dyke on his last comedy television sitcom in the 1990's, _"The Van Dyke Show"
(1990)_. He resides in New York City but still comes out to the West Coast to appear with his daughter, Vonda Shepard, on
"Ally McBeal" (1997).
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'GODFADDA WORKOUT' A PASSIONATE
TRIBUTE TO 'GODFATHER'.

One-man show inspired by the Oscar-winning
movie is an 80-minute exercise in physicality
and parody that is not to be missed.

By Jeff Favre

"The Godfadda Workout" is more than a one-man
show.lt's a show that only one man could do.

That man is Seth Isler,and for more than a decade he
has performed this comical homage to Francis Ford
Coppola's Oscar-winning movie "The Godfather"
around the country.

Isler has landed at the Century City Playhouse for
a few weeks. Anyone who has missed this 80-
minute exercise in physicality and parody should
not ignore this chance to see it, because you
never know when he will let this obsession sleep
with the fishes.

And once Isler stops doing this show, it's likely no
one will ever attempt to fill his shoes.

Those who saw "The Godfadda Workout" in its
early incarnations will notice several alterations
and additions. Most of the changes were not
needed. Some, such as the name change from
"The Godfather Workout," and replacing the
movie soundtrack with one that sounds similar
are -- one guesses -- due to pressure from Para-
mount, which owns the movie.

But Paramount should celebrate this show,
because it's hard to watch Isler's passion for "The
Godfather" and not want to run out and rent or
buy the DVD.

What Isler does is recreate key scenes from the
movie. He plays every role in each scene, and he
gets from one place on stage to another by vault-
ing over desks, sliding across tables and hopping
over chairs.

After a voice-over explaining how Isler's fascination
for the movie grew into this show, a dim light
reveals the actor as he flawlessly recites the opening
monologue of the undertaker Bonasera asking
the Godfather (Marlon Brando) for a favor.

As soon as the monologue ends, Isler, like a gymnast,
vaults over a desk and lands in a stuffed chair,
looking and sounding exactly like Brando.

For a dozen scenes, the agile actor delivers
remarkable impersonations of Al Pacino, Robert
Duvall, James Caan, and a large group of co-stars
from the movie. The dialogue remains, for the
most part, faithful to the original. But Isler, who
created the show with his director, Susan Jane
Sullivan, sneaks in a few comic asides.

The sight gags are more than Isler's acrobatics He
shovels a huge plate of spaghetti into his mouth.
He chases a dinner plate across a table. And he
turns a cat puppet into one of the funniest props
in recent memory.

The "Workout" now comes with a framing device.
Isler, as himself, has a running conversation with
the ghost of the Godfather, who promises to rid
him of the obsession if he acts out the movie one
last time.

Though it's a one-man show, Isler couldn't
succeed without a group of stagehands dressed
as gangsters, who change the set for each scene.
The show's one drawback is the lengthy black-
outs, but they are necessary to move in the
specially designed furniture and other props. To
their credit, the stagehands try to "move with
style."

By the show's climax, you likely will be exhausted
from watching Isler, and from laughing. This may
not be the play for those who don't like "The
Godfather," but fans of the movie likely will want
to see it more than once.

Jeff Favre is a freelance entertainment writer
based in Los Angeles.
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AN OFFER YOU CAN'T REFUSE

Just when Seth Isler gives up, "The Godfadda Workout" audience frenzy pulls
him back in. Since 1996, actor-writer Isler has expanded his personal obsession
with "The Godfather" into a singular display of amazing stamina and ample
hilarity. Following a hit Off-Broadway run, Isler returns to the Century City
Playhouse in this one-man exorcism of Francis Ford Coppola's movie.

Subtitled "A Parody in 12 Rounds," "Godfadda Workout" was inspired by
Isler's need to erase Coppola's film from his daily repertoire, after a 1984
revival cinema screening left him spouting scenes and characters 24/7. To halt
this, Isler bargains with the unseen spirit of Don Corleone and bounds across
the movie. At close, Isler has conquered his fixation and imperiled our kidneys
by doing so.

Staged by Susan Jane Sullivan as a blend of "Your Show of Shows" and a
gonzo industrial, "Godfadda Workout" pulls its slender premise past vaude-
ville into theater of the ridiculous. Many jokes require familiarity with the
movie, yet the slapstick force that Isler, backed by invaluable fedora-topped
stagehands, displays throughout is self-explanatory.

Brian King's original music riffs on Nino Rota, and Bill Kickbush's lighting
scores many hits. ... it's a screamingly funny showcase.
More than just ""Godfather" fans may find it an offer they can't refuse.

-- David C. Nichols

"The Godfadda Workout: A Parody in 12 Rounds”.
Century City Playhouse, 10508 W. Pico Blvd.

8 p.m. Fridays-Saturdays, 7 p.m. Sundays. $30.
(310) 204-4440. Running time: 1 hour, 30 minutes



NEW RECOMMENDED!
THE GODFADDA WORKOUT: A Parody in 12 Rounds

Seth Isler is back with his mirthful send-up of Francis Ford
Coppola’s gangster chronicle. It was riotously good fun when |
reviewed it years ago, and it’s twice as funny now. What transpires
onstage resembles something made for a cartoon. Isler hops
around the stage like Yosemite Sam in overdrive, jumping over
tables and desks while he does spot-on imitations of James Caan,
Robert Duvall, Al Pacino, Diane Keaton and a host of other characters,
as he parodies the more memorable scenes from the movie. The
man’s athleticism, comedic talents and energy are amazing, and
this rendition features loads of hilarious new material and some
outrageously funny props that Isler and his co-producer, creator
and director Susan Jane Sullivan, make skilled use of. And Isler gets
plenty of help from his able-bodied "goombah squad,” who perform
various onstage tasks throughout.

Sadly, Isler announced at the end of the show that the suits at
Paramount Pictures, who produced The Godfather trilogy,

are intending to shut the show down. Do parodies now violate
copyright protection? Let’s hope not. Stay tuned.

Century City Playhouse, 10508 W. Pico Blvd.;
Fri.-Sat.,8 p.m.; Sun., 7 p.m.; thru October 8. (310) 204-4440.
Written 08/11/2005 (Lovell Estell Ill)
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In another era, Seth Isler would be the toast of television, a Sid Caesar or
Carol Burnett who matches physical daring and pinpoint comic timing with
the abiltiy to write his own material. Instead, the balding fortysomething
actor 18 best known not for his comic and acrobatic skills but for his credits
as a producer of cable TV documentaries and for being the narrator of the
award-winning “The Unfinished Civil War.” But this is about to change.
Mr. Isler’s one-man show, “The Godfadda Workout: A Parody in 12
Rounds,” 1s a hoot and a half.

With the help of director Susan Jane Sullivan, five fedora wearing stage
hands,, a stuffed hobby-horse head and the audience’s shared atfection for
“The Godfather,” Mr. Isler literally leaps into a host of parts from the
movie, vaulting across tables, slidiing along cables, scarfing down Chinese
food and sucking up spaghetti in a desperate attempt to please an unseen
Godfather (whose voice seems to emanate from that other kind of under-
world) and thus free himself from a two-decade obsession with the 30-
year-old film.

It’s 80 minutes of inspired slapstick silliness and good-natured, prop-
propelled fun delivered at a breakneck pace by the indefatigable Mr. Isler.
And if laughs burn calories, the audience gets a workout, too.

KoK XK
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One Busy Guy Makes a Whole Mob Scene

By LAWRENCE VAN GELDER

As gangland get-togethers go, this
one is pretty thorough. Don Vito Cor-
leone is there, and so are his sons
Sonny and Michael and his consi-
gliere, Tom Hagen. Likewise the
faithful Luca Brasi, the treacherous
Barzini and the ambitious Sollozzo.
Michael's girlfriend, Kay Adams,
puts in an appearance, and so do the
crooked police captain, McCluskey;
various heads of underworld fam-
ilies; Jack Woltz, the angry Holly-
wood producer who doesn’t want to
do the don a favor; the bespectacled
Moe Green, who didn't want to sell
the Corleones his Las Vegas hotel;
and the priest who baptizes Mi-
chael's godson. .

Among the props are a horse’s
head, a pistol hidden behind an over-
head toilet tank, a large plate of
spaghetti, lots of Chinese-food con-
tainers and the rows of tomato plants
where Vito Corleone's life comes to
an end while he plays with his grand-
S0n.

Mo, this isn't a review of a 30th-
anniversary screening of the Acad-
emy Award-winning Francis Ford
Coppola film based on Mario Puzo's
best-selling novel “The Godfather.”
It's a very briel description of “The
Godfadduh Workout,” the one-man
show at the American Place Theater
that reduces the epic film to the kind
of absurdity once practiced by pec-
ple like Sid Caesar, Carl Reiner,
Howard Morris and Imogene Coca

Oh, sure, there are a few fedora-
wearing, T-shirted and suspendered
so-called goombahs who do yeoman
service in changing the scenery and
providing the props. But Seth Isler,
who conceived this tour de farce and
plays all its roles, is the lunatic whirl-
wind behind all the strenuous par-
ody.
Directed by Susan Jane Sullivan,
“The Godfadduh Workout” may be
essentially a one-joke exercise and
its pretext as flimsy as a strand of
angel-hair pasta, but this unsophisti-
cated 90-minute intermissionless
comedy delivers sufficient invention,
acrobatics and madecap mob humor
to send a lot of “Godfather” fans
home happy.

This show, as the advertising busi-
ness likes to say, is " “The Godfather’
as you've never seen it

Mr. Isler, changing expressions,
clothes and voices, truly tosses him-
self into multiple portrayals that
evoke the film performances of peo-

Jon Marcus

Seth Isler in his one-man show,
“The Godfadda Workout: A Par-
ody in 12 Rounds.”

THE GODFADDA WORKOUT
A Parody in 12 Rounds

Created and performed by Seth Isler; pro-
duced and directed by Susan Jane Sullivan;
original incidental music composed by Brian
King; lighting by Rob Willlams and Jack
Mehler; production managers, Lankey &
Limey Ltd; associate producer, Saul Isler;
general manager, Richards/Climan Inc. Pre-
sented by East of Dobeny Lid,, in association
with Woody Fraser Productions. AL the Amer-
jcan Place Theater, 111 West 46th Street,
Manhattan

ple like Marlon Brande, Al Pacino,
James Caan, Robeért Duvall and
Diane Keaton. As the entire cast, Mr.
Isler leaps across desks, slides along
tables on which the food zips from
end to end on a wire, throws himself
from chair to chair delivering reac-
tions, works both sides of a bar. and
switches sexes as wigs, hats and
dresses bedeck him.

He has Don Corleone’s expressive
mouth, McCluskey's hoarse voice,
Jack Weltz's roaring rage, the
priest's Latin drone and Kay's shrill-
ness. Mr. Isler even becomes both
killer and victims in the memorable
restaurant scene in which Michael
Corleone wreaks deadly vengeance
on Sollozzo and McCluskey after the
attempt on Vito Corleone’s life.

The restaurant scene, with the gun
hidden over the toilet, a heaping
plate of spaghetti on the table, wires

binding Michael's broken jaw and
the conversation in Italian between
him and Sollozzo (with sometimes
mischievous simultaneous transla-
tion via placards on the table) is one
of the hilarious highlights of Mr.
Isler's slapstick saga. ..

Though not every episode from the
film turns up in “The Godfaddyh
Workout,” Mr. Isler has retaiped
many of the best: the introduction of
the don as he hears an appeal for
justice in his home while the wedding
proceeds outside; the uniformed Mi-
chael's retelling to Kay of the offer-
he-couldn’t-refuse story; and Luca’s
death by garroting while a knife pins
his hand to the bar. (Remember, Mr.
Isler is playing all the roles.)

Not overlooked either are Tom Ha-
gen's dinner with the Hollywood pro-
ducer, Sonny’s flamboyant death by
machine gun at the causeway toll
booth, Barzini's Mafia summit meet-
ing and the climactic baptism, al
which the priest intones the ritual
while Michael's forces are settling
all family business with a series of
rub-puts from MNew York (o Las
Vegas.

How did things come this far?

Mr. Isler explains at the outset
that one day in 1984 a young man
revisited “The Godfather'' and be-
came obsessed with the film, spout-
ing its dialogue, ruining relationships
and otherwise losing a normal 1ife.
MNow, at 42, he wants to exorcise
those voices, and he appeals to the
don (a recorded voice) to free him.
The don agrees that if he plays the
scenes from the film to his liking, he
will be released from his obsessiop,

This pact serves as the shay's
flimsy launching pad, and the congly-
sion is similarly weak. But in b¢-
tween, “The Godfadduh Workout”!
achieves genuinely crowd-pleasing
moments of what can only be called
family entertainment.
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Working Out A 'Godfadda' Obsession

Me and a frienda mine, we used to have
dis thing, by which when either of us got
a little, shall we say, outta hand, the
otha' one would straighten 'im out. "He
might not even be in the car, Sonny!"
we'd say, thus rendering the offending
party momentarily mute.

Watch enough movies, and the dialogue
starts popping up in your everyday
conversation.

"We'll always have Paris."

"I've a feeling we're not in Kansas
anymore."

"Frankly, my dear, | don't give a damn."

The line at the top, of course, is from
"The Godfather," spoken by Tom Hagen
during one of Santino Corleone's char-
acteristically impossible moments.

And as we stand on the threshold of a
summer ripe with the latest installments
of movie franchises custom-made for
the obsessive-compulsive - "Star Wars,"
"Austin Powers," "Men in Black," movies
whose words have become/are becom-
ing part of the vernacular - youse still
gotta face da fact that "The Godfather,"
second perhaps only to "Casablanca,"
is the most quotable movie around.
("Leave the gun. Take the cannolis.")

You won't get an argument from Seth
Isler. He spends eight shows a week
performing the entire movie by himself
at Manhattan's American Place Theater
(46th Street between Sixth and Seventh
avenues).

In Isler's "The Godfadda Workout: A
Parody in 12 Rounds," the actor comes
out hat in hand, asks the Don's indul-
gence regarding the outrage committed
against his daughter, then vaults over

the desk, pets his cat (OK, a hand
puppet) and mutters, "Buona sera
...ouona sera ... " Later, he's shot on the
causeway, has to strangle himself in a
bar while playing Bruno Tattaglia and
Luca Brasi, and finally acts out the
entire climactic baptism montage. He
makes the rest of us "Godfather" nuts
seem like the amateurs we are.

It all began in the mid-'90s, Isler said. "I
walked into a revival house in L.A. - it's
in the show's narration: 'A young actor
with too much time on his hands, sitting
around the house checking the phone
for a dial tone' - and | walked in and
watched the movie for the umpteenth
time, and it just hit me like a shot. | got
so obsessed with that one scene where
Sonny's arguing with Tom about what to
do with Sollozzo, and Michael says, "'l
kill 'em both." We call it the war room
scene. Anyway, | walked out of that
theater and got in my car and as anyone
in L.A. will tell you, you're on the 405
freeway, it goes nowhere at 4 o'clock.
And there | am, alone, in a time before
cell phones, reciting all the dialogue.
'Not this time, concigliere! You give 'em
one message ... " and people next to
me were driving by and seeing me argu-
ing with myself. And it was pretty weird.

"So | thought, 'What if a guy got so
obsessed with that movie that the only
way he could get over it was to act out
the entire movie all by himself?"

Isler started to develop a piece that
included most of the movie, at least up
to the tomato plants scene, and
performed it at a little workshop over a
bowling alley next to Jerry's Deli. "I
would do this show, and every night I'd
come down and half my audience was
eating corned beef and the other half
was on lanes six and seven. We were
the cultural hub of L.A. They'd all wave
to me before they'd roll another ball."

Between frames, he met his current
director, Susan Jane Sullivan, who
asked him what he wanted to do with
the show. "l said | wanted to do the
entire 'Godfather' in 20 minutes and
call it the 'Godfadda Workout." To her
credit, Sullivan didn't call the police.
Or Capt. McCluskey. She helped him
get the show into a state where HBO
saw it and scheduled it to open the
Aspen Comedy Festival in 1997 and
which has evolved dramatically, up to
and including its run at the American
Place.

"I had faith they'd come and find me,"
he said of his audiences, the fanatics
worshiping at the stage of the megafa-
natic. "I hear them in the audience
with their dates, explaining things.
Like why I'm strangling myself. 'Well,
you see dear, it's a trap for Luca Brasi

He's had more than his share of
repeat customers, of course, because
- please excuse us - he made them an
offer they couldn't refuse: "The God-
fadda Workout" is therapy for "Godfa-
ther" junkies and provides solace for
people who, as Isler ex- plained it,
"never had a 12-step program."

Copyright (c) 2002, Newsday, Inc.
This article originally appeared at:
http://www.newsday.com/
entertainment/printedition/
nyffreview2701656may12.column
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Taking one for the Godfather

Obsessed with film, Heights man goes off-Broadway, then to bed

Toxy Brown
Plain Dealer Theater Critic

NeEw York — Make fun of the
Mafia in this town and you might
wind up with a broken leg. All
Seth Isler got was a cracked rib.
Since March, the Cleveland
Heights native has been perform-
ing "The Godfaddah Workout,”

in which he portrays all the char-
acters, from Luca Brazzi to Eay
Adams, in & one-man off-Broad-.
way spoof of “The Godfather.”
The marathon effort, the result
of an obsession with the 1972
Francis Ford Coppola movie that
has haunted the $3-year-old Isler
since he was a teenager, earned
him a "tour de farce™ New York

The Plain Dealer | Sunday, June 2, 2002

ISLER

FROM Al

Heights man takes
Godfather off-Broadway

S0 despite good notices and
strong ticket sales — some people
even show up dressed as mob-
sters and yell lines from the
movie, “Rocky Horror®-style —
the show will close after today
for six weeks so Isler can recover.
He plans to reopen the show in
July.

“1 have to train for this, like a
fighter,” said Isler, who played
catcher for the Cleveland Heights
High' School baseball team. I
have a personal trainer, do a
400-meter run four days a week.
1 don't smoke, 1 don't drink and I
don't do drugs.”

Isler (rhymes with “Chrysler”)
has dreamed of being a movie
Mafioso since he was a kid.

“I'm Jewish, but I have a the-
ory: All Jews wish they were Ital-
jan,” Isler said. *In fact, some
think they are.”

The obsession lay dormant for

’ years, In the meantime, Isler left

athletics for a theater career, be-
ginning at the Jewish Commu-
nity Center in Cleveland Heights
and continuing at the Neighbor-
hood Playhouse in New York and
then in Los Angeles.

Isler settled in Santa Monica
("the closest thing L.A. has to
Cleveland Heights™), where he
was & “working-class actor,” per-
forming in plays and roles on
“NYFD Blue,” “Friends" and “The
Drew Carey Show.”

Then Isler saw "The God-
father” for "about the 15th time.”
Something snapped.

“I'd get stuck in traffic on the
405 and I'd recite the whole
scene, and other drivers would
be staring at me,” Isler said.

The compulsion found a crea-
tive outlet in 1987, when Isler
leapt to the stage of the-old
Cleveland Comedy Club on a
whim during & contest and per-
formed the scene cold, He won
second prize for the night.

In 1995, Isler signed on two
collaborators, director Susan
Jane Sullivan and his father, Saul
Isler, who had also moved to
Southern California and helped

Times review, And because he
vaults back and forth over a desk,

playing both Vito Corleone and
an undertaker, and dances
around with his foot in & toilet
looking for a handgun taped be-
hind the tank — and does so
seven times a week — it has also
earned Isler a broken rib.

sEE ISLER | A17

Joar pancus |

Seth Isler appears as Don Vito Corleone, and every other
character, in his one-man show, “The Godfaddah Werkout.

“I'm Jewish, but .

I have a theory:

All Jews wish they -
were ltalian. In
fact, some think
they are.”

Seth Isler

hiz son find and build the show's
many props. (Seth's mom, Mari-
Iyn Bernard, the sane family
member, lives in Lyndhurst).

Together, the three began to
build the show, which Isler per-
formed off and on for the next
few years in Los Angeles,

Isler eventually quit all his
other acting gigs and began pro-
ducing documentaries for AKE,
MSNEC and The History Chan-
nel. On the job, he had opportu-
nities to meet “Godfather” actors
James Caan ( played Sonny Cor-
leone) and Robert Duvall (was
Tom Hagen).

“When I told James Caan
about the show, he said, "You do
wha?" "

Isler did a $0-second outtake
on a “Late Night With Conan
O'Brien” episode at which Cop-
pola was a guest. and actor

Danny Alello (Tony Rosato in
“Godfather: Part II") attended a
backers' audition in New ¥ork.

The big break came whven “All
in the Family” creator Morman
Lear saw the show "and grabbed
me before 1 could even get off the
stage.™ Isler sald. "He asked what
1 wanted to do with it. And T said
take it to New York, becanse New
York is ‘Godfather’ country. "

Lear, it turned out, was on the
board of the American Place The-
atre, a 299-seat off-
house in Midtown Manhattan,
The show, which now has 12
scenes, had a New York home.

Until today, that is. Isler had
been feeling some pain for a cou-
ple of weeks, but kept at jt. It got
worse. Earlier this week, a doctor
diagnosed a fractured rilb. Isler
left for Los Angeles. Understudy
Ed Kershen has been carrying on
for him.

If he had collapeed in the mid-
dle of a show, lsler said, “The
Godfaddah Workout™ probably
would have gone on.

*"The whole thing iz built so
that any mistakes will just look
like part of the show,® he ex-
plained.

“If 1 died on stage, the audi-
ence would probably just follow
me to the ER."

Contact Tony Brown at:
thenameiinkaind rom 7160004 581
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THE ‘GODFADDA WORKOUT':
AN OFFERING YOU CAN'T REFUSE

& ere'slooking at you kid* “Frankly
Hmyl&ar I don't give a damn.” "1
coulda been a contenduh.” I've

said "em all. You probably have o, But
while the more senior readers of this colamn
Imow, not only which movies they comse
from, but also who said them and under what
circumstances, few among the younger gen-
eration are aware that they're from
“Casablanca” “Gone
with the Wind," and *On
the Waterfront,” respec-

of talides more than 76
years ago, thousands of
commercially

| feature films have
appeared on  movie
screens in the U5, but
only a handful have
become  part  of
American iconography.
These three are among
Mhum!d.ﬁlllm&elhh]u,drnﬂyﬁhh
hat matters is "The Godfather.”

Isler became s0 obsessed with the film
fer seeing it in a revival house in Los
dgeles, that he was driven to distraction.

A cathartic solution was clearly in order,
3 lsber went w Don Corleone himsell for
dvice, and the great Don made him a bar-
in he couldn't refuse: he'll release lsler
om his obsession provided he act out the
wire film. The result is “The Godfadda
‘orkout,” & one-man show that is hilarious
Wl original, full of surprises at every
achine gun blast.
This little off-Broadway show whose
ord-of-mouth is getting louder and more
sistent, is a sharply observant parody of
al great movie, with Isler playing Michael,
wny, Tom, Fredo, Luca Brasi, Kay, Connie,
emenza, the Don — even Moe Greene, And
the title suggests, he gets quite a workout
With five fedora-clad “family members"
rving a8 stage hands, sets and props get
oved around with perfect precision as [sler
es through all the famous scenes, inchad-
¢ the baptism/massacre montage. With
rector Susan Jane Sullivan, he has inge-
ualy figured out how to overcome all the
stacles of trying to play all the parts. He
t= sprayed with bullets through a revolving
o, tries to strangle himself, moves his din-
r plate from one end of the banguet table
the other, uses a disembodied pair of
nds to hold his coat, and has stage hands
Ve s )
It takes a rare talent to accomplish a feat
=h as *Godfadda Workout,” and Lsler is just
*h a tabent. Working on all sides of the cre-
ve process, he has appeared on stage in
reral plays in Los Angeles, done stand-up
comedy clubs, and produced documen-
ies for The History Channel, ASE
twork, and MSNBC,
jo you shouldn't miss this play. Now, |
n't hold a gun to your head, and you won't
ep with the fishes, but “The Godfadda
rhout: A Parody in 12 Rounds” its full
e, is an offer you shouldn’t refuse. See it

e it eloses an ke T

Monday, o Friday at 8
p.m.; Saturday at 2 p.m. and 8 p.m.;
Sunday at 3 p.m. and 7 p.m. Mol
Tussdays. Through July 7. For tickets,
call (212) 239-6200 or (B00) 432-7250,
Cosl: $50. Student rush: $20.

Theater

mmmmmm
Place Theatrs was lounded in 1963 with
Myma Loy and Tennesses Wilkams as two
ol s onginal Board members. The theetar
oould use SOMme Sprucing up bul i, on the




What fun! Pure genius. Seth Isler left
me spent (and he was shvitzing pretty
good himself).In all seriousness, it
was a delightful evening that kept me
laughing the whole time.| can't wait
to go see it again. —Candy Shulman

September 14th, 2005

Roar of the Crowd -
Los Angeles
By Jim McCarthy

If someone's ever told you not to
take sides against the family again,
ever,then you're either hanging out
with a fan of The Godfather or you're
in the actual mafia and are one
misstep away from being killed by
that fat Clemenza.l sincerely hope
it's the former.

In either case, you probably know at
least one person who says things like,
"that guy looks like Don Fanucciin '2."
It's understood, of course, that "2" is
The Godfather Part Il.In dealing with
this person, | strongly recommend
that you avoid mentioning The
Godfather Part lll and never, ever
refer to said film as "3."

It doesn't take a wiseguy, though, to
love this week's winner on 1044
reviews:

The Godfadda Workout playing at
the Century City Playhouse in
Century City.

It's a one-man parody of The Godfather
that recreates the famous scenes and
lines and has traveled from LA to
off-Broadway, to Vegas and is back for
its swan song. Akiva Potok calls it
“incredibly entertaining and
brilliantly funny theatre." Candy
Shulman says it's "pure genius."
Robert Welsh claims that "you
become a goombah in no time at all."
Watch out for that.Cynthia Abrams
feels the need to tell us the show is
"an offer you can't refuse," and Greg
Abrams suggests that "people watch
the movie again before seeing the
play."

Goldstar Events members gave The
Godfadda Workout 3.5 out of 4.

Whether you think Luca Brasi sleeps at
home with Mrs.Brasi or you know the
awful truth, you'll have a great time.
This week, the Roar says you should
never take sides against great live
entertainment again, ever.

Jim McCarthy, CEO of Goldstar
Events, read 1044 comments about
188 shows this week submitted by
Goldstar members.
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The Godfather Fanatic

By KELLY HARTOG

We all know what it's like to have
obsessions. Many of us spend
years in therapy trying to
sublimate them. But instead of
paying someone a small fortune to
talk through his obsession, actor
Seth Isler decided to indulge his.

It all began back in 1984 when the
now 45-year-old Isler saw a
movie that changed his life. That
movie was The Godfather. Isler
found himself transfixed, and
began regurgitating the dialogue
ad nauseam.

"I knew there were legions of
people out there who had the same
reaction [to the film]," says Isler in
his dressing room an hour
before the curtain rises
on a Los Angeles performance.
"Everyone knows that every
guy loves The Godfather...
there are metaphors for
life that are scattered
throughout that film."

Perhaps, but not every guy then
decides to turn their obsession into
a one-man comedy show.

In "The Godfadda Workout: A
Parody in 12 Rounds," Isler takes
12 scenes from the original film,
playing each and every character
himself. It's a marvel to watch as
Isler leaps, slithers, slides, and
jack-knifes across the stage,
switching from character to
character, channeling everyone

from Robert Duvall, James Caan,
Marlon Brando, Al Pacino and
even Diane Keaton. Isler
brilliantly affects their nuances,
speech patterns and physical
quirks, prancing around the stage
for 90 minutes without pausing for
breath.

"The comedy," he reveals, "is in
moving from one character to
another. I thought 'how would Dick
Van Dyke, Buster Keaton or
Charlie Chaplin get from one end
of a desk to another?' So I vaulted
the desk and said, "'That works.""

To train for his grueling gymnastic
feats, Isler worked with a track and
field coach. "He trained me like a
triathlete," says Isler. "The key to
the play is that the audience has to
see sweat, but they cannot see you
out of breath."

The premise of the show is based
on Isler's own obsession in which
he has a (recorded) conversation
with "The Don" who promises
Isler he will rid him of his obses-
sion if he acts out certain scenes
from the show to the Don's
satisfaction. And so "The
Godfadda Workout" was born.

Back in 1984, Isler was performing
one scene at various comedy
shows and clubs. But it was only
when he met up with
producer/director  Susan  Jane
Sullivan in 1995 that the show
eventually took off.

"This show has gone beyond our
wildest imagination," Isler boasts.
As he states in the show's program
notes, "When we finally opened
(in a small theater in Los
Angeles)..we knew that there
were Godfather fanatics out there,
but we never knew for sure if they
would find us. Not only did they
find us, they kept coming back
again and again (one night the
entire  Van  Nuys  District
Attorney's office came in trench
coats and Fedora hats).

Yet it wasn't always smooth

sailing. Isler and Sullivan toiled
away for six years with the show
in small venues, with their
ultimate dream of opening in New
York,  Off-Broadway.  They
received a huge boost when HBO
asked them to open the
comedy festival in 1997, but
Off-Broadway was still a
pipe dream.

"To perform Off-Broadway is
really an acknowledgement of
your work," says Isler. "It's like
the Promised Land."

And in fact, Isler credits some part
of The Godfadda Workout’s New
York debut to the “Promised
Land”.

Isler, who is also a television
producer, was in Israel in 2000,
filming a documentary about
Masada. "My mother, father and
other people gave me stacks of
notes to put in the Kotel when I
went," Isler recalls.

"I'd never been to the Wall,"
he continues. "And when you
stand there, something happens to
you. It's so powerful. So I put this
prayer in the Wall together with a
copy of our program from the show
asking God if He could get our
show to New York - I'm sure God
got a kick out of that - and less than
a year later we were there.

So how does a nice Jewish boy
from Cleveland Heights (an
Orthodox Jewish neighborhood)
Ohio, land up playing Italian
mobsters?

"Our neighborhood was very
close to the Italian neighborhood,"
Isler recalls. "As I grew older and
learned to shoot pool I started
hanging out at unsavory places,
and met a lot of the Italian kids."

And there was "something"
about them. "They had an edge,
they were very colorful and
cool, and I wanted to emulate
that. And when [ saw The
Godfather that just kind of iced
it for me."

Plus, he adds, he believes it's
every Jewish kid’s fantasy to be
Italian for 10 minutes and,
"What's more glamorous than
being a gangster?"

Big stars of the original movie
have already seen - and admired -
Isler's performances.

Mo Green, Abe Vigoda, Johnny
Fontaine, Al Pacino, Bruno Kirby,
James Caan and Robert Duvaal
have all either seen the show or a
tape of it.

"T was also invited to perform part
of the show for [Francis Ford]
Copolla on the Conan OBrien
Show, as a surprise for him on
the 25th Anniversary of The
Godfather.

So what did Copolla think?
"He really laughed!"

Now, after 10 years of doing "The
Godfadda Workoutt," Isler admits
he's finally over his obsession. "l
got over it a long time ago," he
laughs. But he still loves doing the
show, which is constantly evolv-
ing. "I'll do this show when I'm 85
in a walker in Miami on a shuffle-
board court,”" he promises.

While it is a one-man show, there
are enormous sets, props, and
seven stage hands that manipulate
the scenery and furniture
seamlessly. "It's really a mini-
circus," says Isler. "We were even
asked to take the show to Bombay,
because  physical  comedy
resonates in any language
and everybody knows this
movie."

Isler hopes that maybe the show
could make its way to Israel as
part of the Israel Festival. He also
has dreams of possibly franchis-
ing the show. "All you need is an
obsessed actor thinking he can
play all these parts and then doing
it," says Isler. "And that's the show
in essence."





