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wstiz St je

skoj razyij

arheolodki dokaz o evropskoj drevnoj civili
sa evropskim kolonijama, da i one postoje samo van granica Exrope ili
i unutar nje? ko je kome kolonija? A moZda, nakon svih ovih pitanja,
nema odgovora jer yniko u Evropi ne #na granice Favrope, niko ne g
gdje joj centar”, navodi knjizeynik DEcvad karahasan™, Takode, Fyropa

nije ostrvo izgublieno u svemiru nego svoj identiter gradi kroz globalne
interkontinentalne meduodnose.

PRICE | PROSTORI IZMEBU

kako se identiteti prostora uglay nom formiraju v razlikama, suprotnos-
tima i zamkama mogudih dihoton

centar i periferija, razvijenost i
gaostalost, kultura i varvarstvo i sl tako se postayljaju izazovi novom
projektu ifa (Institut fiir Auslandsbezichungen) za kritickom analizom
antuelnog stanja. kako koncipirati projekat koji razmatra status gio i
evropski identitet danas, a ne vzeti u obzir slabije vidljive | marginalizo-
ve geopoliti¢ke i kulturne prostore” koliko je vazno ispitati price i pro-
store fomedu (in between), poluperiferife, periferife 1 mest
razlicitosti, kako u metodoloskom i
u? L Poimom poduperiferiia oxnacavam pre svega bivie
2 zemlje koje su bile relarivino industrijalizovane 1 koje su

a4 susreta

cdijskom tako 1 u sadrZinskom i

prostornom
komunisti
gavriile ili jos uvek prolaze krow framciciin”, navodi Marina Blagojesié!,
L odredenom smislu uvodenjem ovog pojma kreira se distinkeija u od-

1

nosu na zemlje rredeg sveta, Naime, poluperiferije su mesta izmedu

centra i periferije, mesta na margini, zapostin ljena kako u mnogim
teorijskim raspravama tako i izlozbenoj praksi velikih medunarodnih
izlogb

Y L formalnom smislu u pitanju je svojevrsna neuredenost koja
je posledica stalnih promena, strategija koje se nalaze u gotovo stalnoj
nestabilnosti | tranziciji, procesu prelaska i putu dostizanja cilja koji je
upitan. 'Takode, to su otvorene strukrure koje omogudéavaju istovremenu

koegzistenciju razlicitih elemenata, kako drudtvenih rako i umetnickih,
arhitcktonskih i kulturnih.

Faropa se danas jos uvek bavi posledicama kljucnih situacijo pri-
sutnih u svojoj nedavnoj istoriji — padom Berlinskog zida 1989, momen-
tom kada se Faropa ujedinjavala, Toto kutunjo pevao Aajedno: 19924
na Faroviziji u Zagrebu 1990, a Jugoslavija se raspadala surovim ratovima
devedesetih, Dogadaje je pratilo raspar¢avanje mape Istocéne Farope,
tesko i dugotrajno tranziciono menjanje drustvenih poredaka
anovnika, Postavlja se pi-

sTema

koji su postali teret bududim generacijama
tanje vaznosti univerzalne i licne price umetnika, njihoy individualan
adnos prema promenljivim drudtyvenim kretanjima, aktuelnim socijalnim
i politickim narativima, vidiivim u savremenoj umetnickoj prak:

Tokom devedesctih godina 20. veka, raspad lugoslavije (SFRI)
oznacen je regresijom u svakom smislu — serijom ratova, militarizacijom
MM STATON ST,

drizava i drustva, nacionalizmom, genocidom, migra
medunarodnim sankeijama, hiperinflacijom, ckonomskom nemagtinom
stanoyvnistva i bombardovanjem. Procese je pratila pojacana retradicio-
J repatrijarhalizacija i klerikalizs

naliz
tavljanja etnonacionalisticke ideologije i ratne politike, koje su zausta-
vile i unazad vratile prekopotrebne demokratske i emancipatorske
drustvene fenomene.

1 drustva na osnovu Uspos-

L centru zbivanja se nalazilo Sarajevo, nekadadnje sree zajednicke
drzave Jugoslavije, multietn

i glavni grad Bosne i Hercegovine, grad
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when we need archaeclogical evidence of Europe's ancient
development of civilisation? What about the European
colonies, do they exist only outside the borders of Europe or
inside it too? Who is whose colony? Maybe, after all, there
are no answers to all these questions because 'no one in
Europe knows the borders of Europe, no one knows where its
centre is,’ as the writer Dzevad Karahasan™ states. Likewise,
Europe is not an island lost in space, it builds its identity
through global intercentinental relations.

STORIES AND SPACES IN BETWEEN

As the identities of space are mainly formed in differ-
ances, opposites and the traps of possible dichotomies,
such as centre and periphery, development and backward-
ness, culture and barbarism, so does the new ifa (Institut fiir
Auslandsbeziehungen) project face rising challenges when it
comes to critical analysis of the current situation. How cana
project that examines the status quo and the European iden-
tity today be conceived without the less visible, marginalised
geopalitical and cultural spaces being taken into consider-
ation? How important is it to explore stories and spaces in
between, the semi-peripheries, the peripheries and the mesat-
ing places of diversity, when it comes to both methodology
and media, content and space? ‘By the term semi-periphery,
first of all | refer to the former communist countries that were
relatively industrialised and that have completed or are still
Eoing through the transition, states Marina Blagojevic™. Ina
certain sense, the introduction of this term creates a distinc-
tion from Third World countries. Namely, semi-peripheries
are places between the centre and the periphery, places on
the margins, neglected in many theoretical discussions, as
well as in the exhibition practice of large international exhi-
bitions™, In the formal sense, it is a kind of disorder that is a
consequence of constant changes, of the strategies that are
in almost constant instability and transition, in the process
of shifting and on the path to achieving a problematic goal.
Mareover, these are open structures that enable a simulta-
neous coexistence of different elements, both social and
artistic, architectural and cultural.

Europe today is still dealing with the consequences of
key situations in its recent history - the fall of the Berlin
Wall in 1988, the moment Europe was uniting and Toto
Cutugno singing ‘Insieme: 1992 at the 1990 Eurovision Song
Contest in Zagreb, while Yugeslavia was falling apart in the
brutal wars of the 1980s. These events were followed by the
fragmentation of the map of Eastern Europe, a difficult and
long-lasting transitional change of social orders and systems
which became a burden to generations of its residents, The
question of the importance of universal and personal storles
of artists about their own attitudes towards changing social
movements and current social and political narratives, visi-
ble in contemporary art practice, was raised,

During the 1990s, the break-up of Yugoslavia (SFRY) was
marked by regression in every sense - a series of wars, mil-
itarisation of the state and society, nationalism, genocide,
migration, international sanctions, hyperinflation, economic
poverty and aerial bombing. These were accompanied by in-
1, repatriarct ion and clericali-
sation of society based on the establishment of ethnonation-
alist ideclogy and war policies, which stopped and reversed
much-needed democratic and emancipatory social trends.

In the centre of these events was Sarajevo, the heart of
the fermer Yugoslavia, the multi-ethnic capital of Bosnia
and Herzegovina, a city considered to be the Jerusalem of
the Balkans. A city that was a symbol of the Eastern sin, the
outbreak of the First World War in 1914, European and global
conflict, became a victim of the disintegration of Yugoslavia
and nationalist politics in the 1990s. After almost four years
of siege, huge human and material losses, today it is admin-

y divided, eco lly and politically destabilised,

1 retraditior

Braclay, frem the Ukraine Series, C-print, laminated, framed,
126 %158 cm, Braclav/UA, 2013, Photo: courtesy of the artist
and Galerle Wilma Tolksdorf

Johanna Dichls photographic work Sraclee is part of the
L kraine Series | 2003-2005). 'T'he series documents the
appearance of former sy nagogues in Lkeaine today, In
1941, German occupicrs lsunched a genocide of the Jewish

JOHANNA DIEHL

sulted in the destruetion of their eom-
munitics. s it when the country returned to Soviet
communist control, former wies were comverted

o sceular use. Some of these sacred places were turmed
into cinemas, sports halls and clubs that still exist today,
while others are no longer used, have fallen into disrepair,
or become ruins. <= In her artistic practice, Dichl sers
sical search, using her works to visu-

oiff on an archacol

within the colleetive cultural memon are cxplored, 1
ing visible overwritten memorics and ‘the presence of
the absent’,
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rife with accumulated pain and traumas that are little talked
about and that remain trapped in oblivion, in untold stories
with ne end, in the feeling of emptiness, injustice and un-
certainty about what the future brings.

INTERSECTING DIFFERENT VIEWS HERE
AND NOW

The new co-creative project under the name EVROMZION.
CROSSING STORIES AND SPACES critically explores the
current socio-political situation in Europe through the prism
of various views and opinions. The necessity to inspect
the present moment by intersecting different views into
the project is emphasised by the inclusion of curators and
artists outside the German cultural space, from the so-called
marginal concepts of Europe, as well as by the choice of
specific presentation locations for this modular exhibition’s
perennial tour. The selection of the Southeast/Eastern
European region therefore has a significant role in exhibiting
the interdisciplinary, cross-media and process-oriented stud-
ies of contemporary art practice. The exhibition structure will
strive to observe the project concept with its open and perma-
nently fluid form that develops and changes, and constantly
axpands through fresh local perspectives, all the way to the
tour finale in Germany, where perhaps a different Europe
will be presented instead of the usual representative array.

1 Beker, Nurgul. ‘Zeitgeist in Evrope: Rise of
tar-right and racism continues. Europe saw
slow rise of extrema right In the first quarter of
2000s, now faces mounting racist attacks.
AA, 28 Feb 2020, hitps:/fwww.aa.com.trfen/
analysis/zeitgeist-in-europe-rise-of-far-right
and-racism-continues 1749026 {'When it is
consldered that German statistics show one In
avary five peaple see Muslims as enamies, it
would not be wrong to argue that the far-right
I5 gatting stranger each and every day.}

2013 European Parliament elections also paint
%o that. In Becker, Joachim. ‘Ko je ko u
ovropskoj desnici’, Madina, 15 Nov 2019,
https:/fwww.masina.rs/Fp=11418

3 Bratton, H Banjamin. ‘18 Lessons of Quarantine
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Bodnjaka, Hrvata i Srba, u ¢ijem centru se u neposrednoj blizing nalaze
diamija, katolicka crkva, pravoslavna crkva i sinagoga, tev. ferwsalim
Balkana. Grad koji je bio simbol fstocrog greda, izbijanja Pryvog sverskog
rata 1914, godine i globalnog konflikta arope i sveta, 1990-ih je postao
grad Zriva raspada Jugoslavije i nacionalisticke politike, Nakon skoro
cetiri godine opsade, ogrommih Hudskih | materijalnibh gubitaka, danas

je administrativino podeljen, ckonomski i politicki destabilizovan, ispun-
jen nakuplienim bolom i traumama o kojima se nedovoljno govori, koje
ale zarobljene u zaboravu neispricanih prica bex kraja, os
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praznine, nepravde i neigyesnosti koju buduénost nosi,

URRSTANJE RAZLICITTH POGLED 1,
OIDE TS 1D

Nowi zajednicki kreativni projekat pod nazivom F1 ROV EZTONCROS-
SING STORIES IND SPACES (I ROV IZION, UKRST INJE PRI
1 PROSTOR 1) kriticki preispituje akouelnu drustvenopoliticku situae
juu Earopi krog prizmu ra

licitih stavova i midlienja. Potreba za sagle-
davanjem sadadnjeg trenutka ukrdtanjem razlicitih pozicija v projektu,
naglagena je ukljucivanjem kustosa i umetnika i izvan nemackog kultur-

nog prostora, iz tev, rubnih koncepceija Fyvrope, kao i izborom specifiénih

lokacij
turneje. lzbor regiona jugoistocne/
#a prikazivanje interdisciplinarnih, intermedijs

a prezentaciju modularme izlozbe tokom njene visegodidnje

ocne Farope zato ima vaznu ulogu

ih i procesualnih
traZivanja savremene umetnicke prakse. Struktura izlozbe nastojace da
isprati koncept projekra svojom otvorenom i trajno fAuidnom formom
koja se razvija i menja stalnim progirivanjem kroz nove lokalne pozicije,
sve do finala turncje u Semackoj, gde ée, nadamo se biti predstay ljena
neka drugaciia Paropa, umesto one koja se uobicajeno predstay la,
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Bekar, Nurgul, . Zeitgeist in Europe: Rise of
far-right and racism continues. Europe saw

wnskron, C)pris (Sowb) shows
deserred space on the Greek
o Alsampak, Cypras (Nereb) de-

Souskiou, Cyprus (South), C-print, laminated, framed,
95 122 om, Souskiou/CY, 2009.

Karavas/Alsangak, Cyprus (North), C-Print, laminated,
framed, 85122 em, Karavas Alsangak/CY, 2009, Photos:
courtesy of the artist and Galerie Wilma Tolksdorf

serics (200%), whose crearion was inspired by the 1974
Sprus, The partition of th
aprus in the south and the Turkish Republic
of sorthern Cyprus resul
of the population te fac

process of replacement.
Elie remaing of o mosquoe in
part of the island. ez
pices a church in the Turkish part of the isl
comerted into o mosque, Fyen
identity of the former reside:
and superscded by territorial appropriation in cach case,
traces of the past continue to be visible,

ts has been suppressed

pces of this division, With the serics
natonly the process of expuls:

Johanna Yichl’s works Sosskion, Cyprias (Nowrd) and
Karuzas/ Alsangak, Cypras ( Norsh) are part of the Displace
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BRUSSELS

CAPITAL OF THE EU

BRUSSELS (Hruselles, Brussel), the eighth venue for the
EVROWZION project, is the capital of Belgium. French and
Dutch are the official languages, with English spoken as the
third language. Since World War 11, it has b a major

centre for international politics and is home to r
international organisations. Brussels is the de-facto capital
of the European Union, as it hosts a number of principal EU
institutions.

GRAD

RUSSIAN ISLAND IN THE EU

KALININGRAD {hammnnrpi i, kinigsberg, Kjonigsberg,
Kénnretepr) is the eleventh venue for the EVROVIZION
project. It is the capital of the *Oblast Kaliningrad', and since
1945 it has been a Russian ‘island’ and exclave in Eastern
Europe. It is located on the southeast coast of the Baltic Sea.
Today, the city boasts universities, monuments and places
of worship that are reflective not only of the area’s cultural
diversity, but also of Kaliningrad’s Prussian and Russian
heritage.

THE MOST-POPULOUS CITY OF THE EU

THE OLD TOWN OF YOUNG PEOPLE

BERLIN, the last venue for the EVROWVZION project, is
Germany's capital. With approx. 3.8 million inhabitants, Berlin
is the mast populous city in the EU. There are more than 20 non-
indigenous communities. After World War || the city was divided:
‘West Berlin became a de-facto exclave of West Germany
surrounded by the Berlin Wall (1951-1989) and East German
territory, while East Berlin was declared capital of East
Germany. In the years following reunification in 1990,
Berlin once again became the capital of all of Germany.

SAR IO

THE JERUSALEM OF THE BALKANS

SARAIEVD (Capajero, Sardy), the first venue for the
EVROWZION project, is considered to be the Jerusalem of
the Balkans' and is the capital city and seat of government
of Bosnia and Herzegovina, the Federation of Bosnia and
Herzegovina and the Canton of Sarajevo. This multi-ethnic
city, which suffered nearly four years of siege right in the
middle of Europe during the war of the 1990s, has become a
symbol for the break-up of Yugoslavia, In spite of the post-
war traumas Sarajevo is still experiencing today, the city has
retained its multicultural diversity.

KRAKOW (krakau, krakowv, kpakon), the ninth venue for
the EWVROWIZIOMN project, is not only Poland's second-
largest city, but also one of its oldest. Since the city's buildings
emerged almost unscathed from World War ||, Krakéw has re-
tained its appearance from that glamorous age when it was
the capital of an empire stretching from the Baltic to the
Black Sea. In 1978 Krakdw was declared a World Heritage
Site by UNESCO, The city is also known as the secret capital
of Poland and the "Polish Jarusalem’,

T T———
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NOVI SAD
FIRST EUROPEAN CAPITAL OF CULTURE IN
AN EU CANDIDATE COUNTRY

NOW SAD (Neonn Ca, Neusarz, Ujvidek, Nowy Sad), the
second venue for the EVROVIZION project, is the European
Capital of Culture in 2022, and thus the first such cultural
capital in a state currently applying to join the EL. Novi Sad
is the capital of Vojvodina, an autonomous region in northern
Serbia, It is a multicultural and multinational city. With its
Iversity, galleries and f ls, the city
offers a vibrant arts and theatre scene and rich educational
oppartunities.

ATHE

THE CRADLE OF DEMOCRACY

ATHENS (Athen, ABiva, ABfvar, Athénai), the fourth venue
for the EVROWIZION project, is the capital city of Greece.
From the time of its ic g it in antiquity, this
city In Attica has been known as the cradle of democracy.
Athens was the cultural, econamic and historical centre of
Greece, and it has never lost this status. In 2015 the city was
the centre of media attention due to the national govern-
ment-debt crisis and the threat of 'Grexit’.

B
b
i

i:ROM THE JERUSALEM OF THE NORTH TQ
THE ROME OF THE EAST

VILNIUS (\Wilno, Biasas, Wilnja, Wilne, Biasnme, Wiln-
jus), the tenth venue for the EVROWIZION project, is the
capital city of the Republic of Lithuania. The southernmost
of the three Baltic States borders on Russia’s 'Oblast Kalin-
ingrad’, Poland, Belarus, and Latvia. Vilnius was a centre of
Jewish life for many cent and was idered to be the
‘Jerusalem of the North’ until the persecution of the lews
during the World War 1. Today the city is often referred to as
the ‘Rome of the East' on account of the many churches and
cathedrals found within its borders,

ADMINISTRATIVE CENTRE OF THE BLACK SEA
EURO-REGION

VARNA (Warna, Bapna, O8nogog, Odessos, Stalin), the fifth
venue for the EVROIIZION project, is located on the eastern
border of Europe. It is the third-largest city in Bulgaria and
the largest city and seaside resort on the Bulgarian Black
Sea coast. In the sixth century BC, Varna was founded under

the name Odessos, and th fter frequently b a flour-
ishing trade centre under various different rulers and systems,
as well as a crossroads between countries and continents.
Mumerous cultures and religions have shaped the city over
the centuries, giving it Its multi-ethnic diversity.

CHISIN iU

by
A COUNTRY OF CHILDREN

CHISINAU {Kischinau, € i, kannnaoy, Kischinjow,
kumnnés, Kiginiy ), the seventh venue for the EVROMZION
project, is the capital city of the Republic of Moldova and was
formerly the capital of the hi | region of B ia. In

her novel *Kinderland” [A country of Children] published in
2015, Moldavian-born Liliana Corobea depicts her homeland
as a country of children, because so many people have left
the country to work abroad that children and the elderly
make up much of what Is left.

T'BILISI
.
BETWEEN THE ORIENT AND THE QCCIDENT

Thilisi (Tiflis, 'bilissi, cobogaobe, TGwmen, TuphiSa), the capital
city of Georgia, is the sixth venue for the EVROWMZION project.
As a result of Georgia's geographical location - sandwiched

b the Black and Caspian Seas, Asia and Europe, and
the Orient and the Occident - Thilisi has repeatedly found
itself at the mercy of major powers. The varied cultural influ-
ences to which the country has been exposed are particularly
evident in the city’s architecture. The Georgians not only have
their own Caucasian language, but also their own alphabet. It
is not related to either the Latin or Cyrillic alphabets,

NICOSI

EUROPE'S LAST DIVMIDED CITY

Micosia (Asvkwoia, Lefkosia, Lefkosa, Aqbpa, 1.&dra), the
fourth venue for the EVROMZION praject, is currently the
last divided city in Europe. It is the capital city of the Republic
of Cyprus, and the northern part of the city is the de-facto
capital of the Turkish Republic of Northern Cyprus, which is
not internationally recognised.




151 ROV IZION wants to explore the current socio-political situation in Furope while touring

for several vears. The first public event was supposed to be a get-together in §

-

rajevo in June

2020, but the corona virus made it impossible for the project participants to mect. In his essay,
Sarajevo-born author, visual artist and director 1D\ IN SOF'TIC, who lives in Berlin, reflects

on the virus and how to deal with the pandemic.

DAS NICHT-WISSEN

STELIZISICH VOR

NOT KNOWING INTRODUCES ITSELF

ADMNAN SOFTIC  AUG 2020

Vor fast zwei Jahrzehnten, relativ kurg nach dem 11, Seprember 2001,

tauchten in den Medien Fotos des damaligen US-Priisidenten George

W, Bush auf, auf welchen er mit deutlichen Abschiirfungen an sciner

linken Wange und ciner kleineren Verletzung an der Unterlippe #u schen
ist, i sah aus, als ob ihm jemand cinen Schuh ins Gesichr geschleudert
hiirte, Doch dazu soll es nicht gekommen sein — 2u jenem Zeitpunkt niche
und auch zu keinem spiiteren, Der Priisident hatre sich beim Fernschen
an einer Brezel verschluckt, was scinen Vagusnery reizte.) Dieser Nery
signalisierte seinem Herzg, dic Schlagrrequens zu reduzieren, und dies
wicderum fithree zu ciner kurzen Ohnmacht und o cinem Sturz ...
Wiihrend der grititen krise seines Landes seit dem Zweiten Welt-
kricg wird der am besten geschiitzte Mensch der Welt beinahe von einer

Brezel getiiter, Der Sicherheitsapparat hatte sic nicht auf dem Radar, Fin
winziges Stiickchen Brot verwies fiir cinen Moment auf die in jedem Ab-

wehrsystem vorhandenen Risse, bevor alles sehlictilich in Vergessenheit
geriet - cinfach deshalb, weil solche Gerahren nicht kalkulicrbar sind. Dic
Akte Brezel® ist geschlossen, ein hinnehmbarer kontrollverlust. Punkr.,
Deswegen harte jener Vorfall keinerled konsequenzen, und das
Leben ging ungestirt weiter: Der hricg gegen den Terror mitsamt des
Totaliiberwachungspakets namens LS Patriot Act® setzte sich durch.
Den Zwang, alle denkbaren Bereiche des Gesellschaftskirpers volls

dig unter hontrolle zu bekommen, kimnte man auch als cine ironische
Lehre aus dem Fall ,Brezel® verstehen.,

BETORZUGTE FEINDSCH (IMTEN UND
EINGESPIELTE PHOBIEN

Heute hat cine primitive biologische Struktur — dumm wie Brot,
kénnte man meinen — es innerhalb von wenigen Wochen gescharrt, dic
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Mearly two decades ago, soon after 11 September 2001, pho-
tographs of the US president at the time, George W, Bush, ap-
peared in the media, clearly showing grazes on his left cheek
and a small cut on his lower lip. It looked as though someone
had thrown a shoe at him. But this was apparently not the
case, either then or at any time thereafter. The president had
choked on a pretzel while watching television, and this had
irritated his vagus nerve', which then signalled to his heart
to reduce its rate, and this led to him fainting and falling ...

During the greatest crisis his country had seen since
the Second World War, the most heavily guarded man in
the warld was nearly killed by a pretzel, This was not in the
sights of his security team - in an instant a tiny piece of
bread highlighted the gaps in every system of defence, and
then all of that was forgotten again, just because risks like
these cannot be planned for. The ‘pretzel’ file is closed, as
an acceptable loss of control, Period.

Thus, this incident had no co ces, and life want
on as usual, The war on terror and its total surveillance
package, the 'US Patriot Act, was implemented. The need to

letely control all i areas of the social fabric
could even be seen as an ironic lesson learned from the
‘pretzel’ incident,

PREFERRED ANIMOSITIES AND
WELL-REHEARSED PHOEIAS

Today a primitive biological structure - as thick as a plank,
one might say - has managed in just a few weeks to bring
the most powerful countries in the world to a standstill and
to provide people there with their first ever experience of an
emergency situation. The world we knew is no longer turn-
ing. And here too the disaster has evolved in ways that no
catastrophe profiling could have predicted.

It was clear that the governments of this world were not
prepared, and it was obvious that existing scientific exper-
tise on pandemics was of no significance to them. There
was no file ready with even remotely appropriate measures
for action, and even if there was one, it was simply ignored.
Although everyone knows that pandemics may break out at
any time, this one nonetheless seemed to come right cut of a

SLAV'S AND TATARS

Pan Chrzan, wool yarn, 200 300 cm, Lédi/PL, 2016,
Ogdrek Trocki, poster, offset print on paper, 71= 50 cm,
Warsaw/PL, 2016, (following page)

Photos: courtesy of Slavs and Tatars

T'he artists’ collective Slavs and ‘I showing its
Fickle Bar in the VROV EZION exhibin his work,
a Slavic interpretation of an Italian aperrerze I:u: s v
an invitarion to engage with pickled deli
Slavic aperini c ane r
explore the boundarics and pos: |JI||N&.- of I.|
Pickle far features several picees

n.

nanintin

Pan Clhrzan, act:
mal root considered indigenous ro Slavs and
regional remit: between the Berlin Wall and the hr\ it
Wall of Chin; he scenography features one of t™wio

posters — Oydred Trocki or Prckfe Tits - tiled and multi-
plicd as wallpaper. Ogirek Trocki shows two pickled
cucumbers wound together like a Torah scroll, referenci

of

similar to those of Muslims
nees the disintegrarion of
wlnﬂt stutc |JH“|lk" nourishment akin to
. perh: contract has soured —
while IJIfIrN Ve sers n exelamarion point,
i iting us to Joosen our tongues, Throughout the project
tour, events developed in collaboration with s and

ies will ke place inolving local part
I'he Mickle Har and the colleetive®
rorship program will be realisced as parr of the exhi
Bath initiatives offer o platform of exclhange and partici
pation for the broader public beyond the institutional

rramework of contemporary art. Both the resid,
mentorship progeam and the Piekle Bar arc situane
Mouabit district, and refleet the
studio where
! ;,Iis:h and '|'n|rLi<I|

are among the | on of
Pekde Harinro the EI RO TZION prmu.u
for local dialogues ar every venue of this rravelling
exhibition. Before cach exhibition opens, 4 young, local
professional (be they armises, curators or rescarehens) froam
each venue of the exhibition will be chosen to participa-
e in the mentorship program in Berling During these twa
months, they are integrated into the artises” studioas well
as mentored in their personal proje vme of which
may eventually be presented as parm of EL ROV EZION,

space




wicderum zu ignoricren versucht. lene bekannten Ratastrophen finden
allerdings auf mehr oder weniger iibersichtliche Weise stare — inange-
messenem Abstand, der mithilfe von festen Grenzzichungen gepflegt
wird. Wir sind daran gewdhnt, ja, sie sind zu cinem Bestandtei

kultur geworden. sind Marker, die wir hinterlas

unscrer

n werden. Die

kiinfrigen Generationen werden uns u Rechr mit dicsen Markern in
Verbindung bringen.

s driingt sich ein Gedanke auf: Wenn das allgemeine Verhalten
wegen COVID-19 so radikal verdindert werden konnte, sollten wir es
dann nicht bei allen anderen Katastrophen chenso dindern?

DER INDERE IST GLEICH
DER EIGENLE TOD

sischer Hinsicht sind die Horizonte in der Isolation schr be-
schriinkt, die Horizonte der Imagination hingegen sind jetzt unendlich
affen. In unterschiedlichen Inkubations-Denkriiumen wird die neue Zeir
nach dem Virus fleilig imaginiert,

Die Politik des nationalen kérpers, dic unter anderem immer schon

In phy

dem Glauben untergeordner war, dass sich alles kontrollicren liciSe, wird

keineswegs durch SARS-Co\ -2 eines Besseren belehrt, Im Gegents
In ihrer Denkweise bestitigt sich gerade die Vorstellung von gescll-
schaftlicher Gesundheir, ethnischer und kultureller Hy giene, mit der sie
auch zuvor operierte. Threm Verstiindnis nach stand die krankheit immer
schon fiir etwas Fremdes, das von aubsen das intakte souveriine Subjekrt
mfizicrt und zerstort. Dic Migranten und Migrantinnen selbst, ebenso
wic alle anderen, die dicsem Subjekt irgendwic fremd vorkommen,

muticren in dicsem MWeltbild zu Viren und werden als Aggressoren wahr-

crt imaginiire Iifekre frei,

aenommen. Die JFinde-den-Frreger-Brille®
die cine ernst zu nehmende krankheir in cine toralitire katastrophe
verwandeln knnten, Das souveriine Subjekt meint andere bekiimpren
zu midssen, um sclbst Erfolg zu haben — und so wird jede Art von Re-
gression, Abbau und Ableben automatisch mit dem Anderen in Verbin-
dung gebracht oder verkiiret gesagt: Der Andere ist gleich der cigene
Tod. Die kontrollgescellscharten miis

jerzt nicht mehr fiirchren, dass
der Terrorismus als Rechtfertigung fiir auerordentliche Matinahmen
ausgedient hat, In vielen Lindern zeigt sich gerade cine fortgeschritte-
ne Neigung, den Ausnahmezustand in e¢in normales Regicrungspara-
digma zu iiberfiihren: Intelligente Uberwachung und andere automati-
sierte exckutive Werkzeuge sind riir thre Anwendung aut dem Marke der

Angst reif. Dessen dunklen Horizonte zeichnen sich bereits ab: Mit

ausgeteilten technischen Entwicklungen niihert sich China der toralen
Uberwachung, und damit cinher geht dic Disziplinicrung aller gesell-
schartlichen Abliufe. Videoiiberwachungen in privaten Riumen, frei von
toten Winkeln, ermibglichen den hontrollorganen cinen panoptischen
Plinblick in das private Leben der unlichsamen Minderheiten ... In den
acleakren China Cables heitdt es: yldeologische Widerspriiche sind
effektiv aufzuldsen und negative Gemiitszustiinde zu bescitigen.** Dic
ey
Stirung — ¢in Staat verwandelt sich damit in ¢in vercinsamtes Subjekr

sichnung ,negative Gemiitszustiinde™ verweist auf cine psychische

und besitzt Gefiihle, Dicse Entwicklung ist nichts Neues, sondern cine
Fortsetzung der Entwicklung des 20, lahrhunderts, Identi

SNCuroti-
sche Nationalstaaten drohen wieder einmal aufeinanderzuprallen.,
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all others that seem in whatever way alien to this subject,
mutate in this world view to viruses and are perceived as
aggressors. Looking through the ‘find the pathogen’ lens
unleashes imaginary effects that can transform an illness
that needs to be taken seriously into a totalitarian catastro-
phe, The sovereign subject believes it must combat others
to be successful, and thus every form of regression, atrophy
and decease is automatically seen in conjunction with the
other. Put simply, the other equates to our own death. Con-
trol societies need no longer be concerned that terrorism
has lost its function as the justification for extraordinary
action, In many countries we are witnessing an advanced
trend towards turning the state of emergency into the normal
paradigm of government. Intelligant surveillance and other
automated executive instruments are now ripe for market,
and their dark horizons of fear are already in view. China is
approaching total surveillance with its own highly developed
technical tools, and this leads to a new discipline encom-
passing all social processes, Video surveillance in private
spaces, with no blind spots, gives the controlling autharities
a panaptic view of the private lives of unwanted minorities
... The leaked China Cables put it like this: ‘effectively re-
solve ideological contradictions, and guide away students
from bad emotions.” The term 'bad emotions' indicates a
psychological disorder, while the national state becomes an
isolated subject with emotions. This development is not new,
but rather a continuation of developments in the twentieth
century. The danger of national states with identity neuroses
clashing up against each other is again very real.

Schiffe mit Ware © Adnan Softic

MEMBRAMNES AND PERIPHERAL AREAS
INSTEAD OF FIXED BORDERS

There is another perspective, however, that brings a very dif-
ferent metaphor for this iliness into play, The global economy,
the cultural industry and science are attempting to explain
that there is no distinet self and that mutations and trans-
formations should be understood as a fundamental driving
force of development, We no longer speak of fixed borders
separating one thing from the other but of membranes and
peripheral areas that permit both permeability and demar-
cation at the same time. We are ohserving the permanent
exchange between different natural processes and discover-
ing that entities are modifiable forms. Within us, as humans,
live ather lex entities, and we are selves bound up
in an even more complex entity. Seen in this light, the idea
of a distinct sovereign self seems to be very fragile indeed,
or even false, and it certainly is not a useful idea. The other
and the self are no longer In opposition - instead, they per-
meate each other in a search for balance, This pandemic is
the proof that we require a different normality and a different
understanding of ourselves in order to achieve this balance
and something approaching the general good.
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Room to Megotiate, mixed media Installation, furniture onverarching and ever unchanging premise as o starting  will use his artistic works to study and eaplore the idea

made of wood and metal, shelf and tables, containing: point, Softic¢ dey
wideos, photes, books, texts, sound, all cities comprising each project venu,
the EVROVIZION tour, 2020-2027. Graphic: Nina Softié, Concept, or
eourtesy of the artist there, n
of toduy s
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\s purt of 4 multi-month process, the arti
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complesity and processuality of the project. Taking an  living rogether. In collaborarion wirh local fugure

unkrw i us,

of living diversity. More than anything. these works

vie, the work will grow and
change continuously as the project pro
T v, creating o new image of Furope thar may be



