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Ed Sanders backstage at the Fillmore East with his friend Janis Joplin, March 8, 1968.

Introduction

The Ed Sanders Archive is a remarkable record of the legendary poet, writer, editor,
publisher, activist, Fugs founder and icon of American counterculture. Beginning with
his first poems written while he still lived in Missouri (1955), it encompasses all of
Sanders’ expansive life and career. The archive is a unique resource that allows for the
exploration into Sanders’ seminal contributions to the Mimeo Revolution and American
poetry, as well as his legacy in the American underground and counterculture with his
political activism and his music. The archive itself has long been spoken of by scholars
as well as fans. Sanders organized the archive over a 10-year period. Due to its size it
is housed in multiple buildings and locations at his and his wife Miriam’s home in
Woodstock, NY, where they have lived since 1974.

[Unless otherwise noted all quotes are from Ed Sanders’ Fug You: An Informal History of the Peace Eye
Bookstore, the Fuck You Press, the Fugs, and Counterculture in the Lower East Side (De Capo Press,
2011). Along with Ed Sanders’ notes, Fug You served as the primary source for other information in the
archive’s prospectus.]
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Left: Ed Sanders “flashing a mudra” taught to him by Allen Ginsberg in 1964. Right: “Ed Sanders, a
leader of New York’s Other Culture.” Life, February 17, 1967.

Ed Sanders (b. 1939) is a legendary poet, writer, editor, publisher, activist, musician and icon of
American counterculture, but he says that he would prefer to be identified simply as a bard, “a poet
who takes public stances” (Brooke Horvath, “Edward Sanders on His Fiction: An Interview.” The
Review of Contemporary Fiction, Spring 1999, vol. 19, no.1).
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Left: A very young Ed Sanders. Right: Ed at an anti-war demonstration in 1972.

After being the president of his high school class in Blue Springs, Missouri, Ed attended the
University of Missouri. However, after a year he decided that he belonged in New York City and
hitchhiked there to attend New York University. He majored in Greek (but studied Egyptian in his
spare time) and met and married fellow student Miriam Kittell in 1961. Eventually, he became an
essential part of the poetry and cultural activities in the city and forged life-long friendships with Allen
Ginsberg, Peter Orlovsky, Ron Padgett, Ted Berrigan, Anne Waldman, and many others.

Sanders’ political activism is renowned. In 1961, he participated in an act of civil disobedience during
the commissioning of the Ethan Allen Polaris nuclear submarine in Groton, Connecticut. He tried
swimming out and mounting a peace vigil atop its missile hatches, and after refusing to pay a fine,
he was jailed. While in jail he wrote Poem from Jail (published by City Lights in 1963) on scraps of
paper that he found. Sanders was also an instrumental member of the Yippies and organizer of the
Festival of Life at the 1968 Democratic Convention in Chicago.

In 1962, while hanging out at the Catholic Worker he typed out the stencils for the first issue of Fuck
You/ A Magazine of the Arts. He bought a small Speed-o-Print Mimeograph machine and printed the
magazine with the tagline of “Total Assault on the Culture” from a “secret location on the Lower East
Side” (Ed’s New York City Lower East Side apartment). Daniel Kane said that Fuck You “was both
microscopically local (talking about and publishing the works of the poetic community’s main
characters) and macroscopically ambitious” (Daniel Kane, All Poets Welcome: The Lower East Side
Poetry Scene in the 1960s. University of California Press, 2003). The magazine, in its thirteen
issues, obliterated the line between high and low art and between the sublime and the vulgar. Its
radical politics included calls for, among other things, the legalization of marijuana, sexual liberation
(including queer sex), pacifism, and nuclear disarmament. It published the work of John Ashbery,
Carol Bergé, William S. Burroughs, Diane di Prima, Allen Ginsberg, Frank O’Hara, Taylor Mead,
Lenore Kandel, Ray Bremser, John Wieners, Jackson Mac Low, Charles Olson, Joel Oppenheimer,
Barbara Moraff, Michael McClure, and Herbert Huncke among many others.
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Left: “Miriam & Ed Sanders shortly after their marriage in the fall of 1961.” Right: A more recent photo
of Ed, taken by Miriam Sanders, in their Woodstock backyard.
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In 1964, Ed Sanders moved his mimeograph machine to an old kosher butcher shop at 383 East
10th Street (between Avenues B and C) and opened the Peace Eye Bookstore. Peace Eye quickly
became a vital gathering spot for a Lower East Side community of writers, artists, musicians, poets,
members of the alternative press, political activists, and outsiders. In January 1966, Peace Eye was
the target of a police raid and Ed Sanders was arrested and charged with obscenity. With the help of
the ACLU he was acquitted of all charges.

Around the same time, after watching Robert Creeley and Amiri Baraka (then LeRoi Jones) dancing
to the jukebox at Dom, on St. Mark’s Place, Ed Sanders proclaimed to Tuli Kupferberg, “We’ll set
poetry to music.” Tuli agreed and the two formed the Fugs. Robert Christgau, writing in the Village
Voice, declared the band “Lower East Side’s first true underground band” (Robert Christgau, “Teach
Yourself Fugging: The Lower East Side's First Underground Band Refuses to Burn Out.” Village
Voice, Feb. 26, 2002). The band’s early albums (18 have been released to date) were with Folkways
and ESP labels. The Fugs’ second album (released in March 1966) with liner notes by Allen
Ginsberg appeared on the record charts at number 89. The band’s most active years were between
1965 and 1970, when they toured extensively, often appearing at anti-war activities and other
political events. During that time they also had a run of over 700 performances at the Players
Theatre in New York City.

In 1969, Sanders began his research into the Tate-LaBianca murders and Charles Manson. The
research became The Family: The Story of Charles Manson’s Dune Buggy Attack Battalion(1971).
The book was the first authoritative telling of the Charles Manson saga. It is not only a classic of
true-crime fiction, but also the “culmination and a watershed for Sanders, as Manson had shattered
illusions about the natural goodness of the new youth and exposed the limitations of Yippie ‘Free”
(George F. Butterick, “Ed Sanders,” in The Beats: Literary Bohemians in Postwar America, ed. Ann
Charters, 1983). The Family is “an amalgam of rhetorical and stylistic strategies —Sanders’
personal, hybrid record not only of the Manson saga but of his own mission as counterculture
detective” (Thomas Myers, “Rerunning the Creepy-Crawl: Ed Sanders and Charles Manson.” The
Review of Contemporary Fiction, vol.19, no. 1, Spr. 1999). It would also lead Sanders to his seminal
and influential manifesto on “Investigative Poetry.” After more than 45 years, Sanders revisited the
Tate-LaBianca murders in his recent Sharon Tate: A Life (De Capo Press, 2016).

Ed Sanders further developed his ideas about “Investigative Poetry” and presented them at Naropa
Institute (now Naropa University) in 1975. They were published as a book by City Lights the
following year. His books Chekhov (Black Sparrow, 1995), 1968: A History in Verse (Black Sparrow,
1997), The Poetry and Life of Allen Ginsberg (Overlook, 2000), and America: A History in Verse (5
vols., Black Sparrow, 2000) all follow his “investigative poetry” practice.

In 1974, following the success of The Family, wishing “in part to escape the geeky, confusion rife,
guasi-violent world of 1970s New York leftist factionalism,” the Sanders family moved to Woodstock.
(Kevin Ring, “Thirsting for Peace: An Interview With Ed Sanders.” Beat Scene, no. 17, Autumn
1993). There, he has become a fixture of the Woodstock political and cultural scene where he and
Miriam continue to flourish.

Sanders has had more than 20 books published, including 4 volumes of Tales of Beatnik
Glory(Stone Hill, 1974, Citadel Underground, 1990, and Thunder’s Mouth, 2004); 1968: A History in
Verse (Black Sparrow, 1997); The Poetry and Life of Allen Ginsberg (Overlook, 2000); The Family:
The Story of Charles Manson’s Dune Buggy Attack Battalion (Dutton, 1971); and Chekhov (Black
Sparrow, 1995). Other books include: Let’s Not Keep Fighting the Trojan War: New and Selected
Poems 1986-2009 (Coffee House, 2009); his memoir of the 1960s, Fug You: An Informal History of
the Peace Eye Bookstore, the Fuck You Press, the Fugs, and Counterculture in the Lower East
Side (Da Capo, 2011); Sharon Tate: A Life (Da Capo, 2016); 5 volumes (projected to be 9)

of America: A History in Verse (Black Sparrow, 2000, Godine 2004); and A Book of Glyphs (Granary
Books, 2015).

Ed Sanders has been awarded a Guggenheim fellowship in poetry, a National Endowment for the
Arts fellowship in verse, an American Book Award for Thirsting for Peace in a Raging Century:
Selected Poems 1961-1985, and the 2012 PEN Oakland Josephine Miles Literary Award, as well as
other accolades for his writing. In 2015, Ammiel Alcalay and Kendra Sullivan curated the exhibition,
“Seeking the Glyph: Edward Sanders” (Poets House, New York City) that featured Sanders’ glyphic
work from 1962 to the present.

Writing about Sanders, Terrence Diggory said: “His genius for inventive bold satire and poetic
craftsmanship and his ceaseless desire to integrate literature, performance, and history ensure his
unique place among American authors of the past 40 years” (Terrence Diggory, Encyclopedia of the
New York School Poets, 2nd ed. Facts on File, 2013). The cover of Lifemagazine hailed him as a
leader of “The Other Culture” (Life, February 17, 1967).




Archive Summary

Two views of The Ed Sanders Archive contained in the “green-colored baby barn” on a beautiful
summer day in Woodstock, New York in 2015.

Over a ten-year period Ed Sanders organized his archive and created The Archive of Edward
Sanders, a 219-page finding aid/inventory/narrative document. It not only details the archive’s
contents, but also its location at Ed and Miriam Sanders’ Woodstock home: “1. a green-colored baby
barn; 2. the ‘studio,” a room located to the left of the front of a two-car garage. The studio has an
entrance door facing the driveway; 3. the two-car garage, which is almost totally given over to
archive storage; 4. a gray-colored baby barn; 5. the five-room house containing filing cabinets,
shelves, and boxes containing archive items; and 6. the ‘duck barn,” a small building across the
creek.”

The archive contains approximately 354 boxes (primarily “bankers boxes”), 54 spring binders
(exceeding 8,300 pages), 39 3-ring binders, 27 archival boxes, 10 photo boxes, 23 boxes of audio
and video tapes, 7 filing cabinets, approx. 60 books, 21 shelf-feet of alphabetical and chronological
files, 1 mimeograph machine, 11 electronic musical instruments (The Electronic Bard System), the
Peace Eye Bookstore sign, and assorted other items.
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Publicity photo of the Fugs in a Greenwich Village park in the summer of 1966.

In 1964, after watching Robert Creeley and Amiri Baraka (then LeRoi Jones) dancing to the jukebox
at the Dom, Ed Sanders proclaimed to Tuli Kupferberg, “We’ll set poetry to music.” Tuli agreed and
the two went on to form the Fugs.

Sanders explains: “We drew inspiration for the Fugs from a long and varied tradition going all the
way back to the dances of Dionysus in the ancient Greek plays and the ‘Theory of the Spectacle’ in
Aristotle’s Poetics and moving forward to the famous premiere performance of Alfred Jarry’s Ubu
Roi in 1896, to the poemes simultanés of the Dadaists in Zurich’s Cabaret Voltaire in 1916, to the
jazz-poetry of the Beats, to Charlie Parker’s seething sax, to the silence of John Cage, to the calm
pushiness of the Happening movement, to the songs of the civil rights movement, and to our belief
that there were oodles of freedoms guaranteed by the Constitution that were not being used.”

Robert Christgau, the “dean of American Rock criticism,” writing in the Village Voice declared that
the band was the “Lower East Side's first true underground band” (Robert Christagau, “Teach
Yourself Fugging: The Lower East Side's First Underground Band Refuses to Burn Out.” Village
Voice, February 26, 2002) and Ben Ratliffe in the New York Times called them “a scabrous, joyous,
poetic-satiric, sort-of rock band” (Ben Ratliff, “Present at the Counterculture’s Creation.” New York
Times, January 11, 2012).

Ed Sanders has saved and collected items that document all aspects of the Fugs’ creative life.
Those documents place the Fugs not only within American musical history, but also within American
poetic and cultural history. Included in The Ed Sanders Archive are five boxes of Fugs photos, 13
boxes that document the complete history of the Fugs (1965-2010), and approximately 7 boxes of
master tapes for Fugs albums, CDs, as well as live performance and demo tapes. In addition,
Sanders has collected approximately 200 tapes of songs by fellow poet and Fug, Tuli Kupferberg
(many unique and currently unreleased).
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Program from the Fugs’ very successful run of over 700 performances, during 1966 and 1967 at the
Players Theatre (Café Wha? was located in the building’s basement) on MacDougal Street. During the
fall and summer the band played three nightly weekend shows often to full or sold out audiences. “An
Evening with the Fugs!” was presented by “Julius Orlovsky & Aleister Crowley in association with the
Hydrogen Foot Fetish Society of America, Inc.”
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“The Fugs are back from their cross-country tour/  Last page of Ed Sanders’ 5 pages of handwritten
dope-grope rock ‘n’ roll, meat shrieks & rice paddy  notes for the hoped for underground dance
frenzy” flyer, 1965. Designed and printed by Ed sensation, “The Gobble,” 1964 or early 1965.
Sanders at Peace Eye.
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Flyer for a three-day Fug Festival, The Last End Flyer for the Fugs benefit performance at “A Night

Theatre, New York City, March 29, 30 and April 5, of Napalm” at The Bridge, New York City, August 7,
1965. 1965. Designed and printed by Ed Sanders at

Peace Eye.

“THEY’'RE HERE! Back by popular demand, The . . ]
Fugs! The most unbelievable singing group inthe ~[W]e enacted what we called “The Fugs Spaghetti
history of Western civilization!!” Death.” We had boiled pot after pot of spaghetti at

Betsy Klein’s apartment that afternoon until we had
almost an entire wastebasket full of spaghetti. We
threw globs of the spaghetti at one another and at
the audience. It was all over the stage, and we
began to slip, slide, and fall.

The festival “featured the world premiere of what
we actually hoped might become an underground
dance sensation: ‘The Gobble.” Unfortunately, it
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was about forty years ahead of its time.” Designed | spotted Andy Warhol in the front row. It appeared
and printed by Ed Sanders at Peace Eye. that he was wearing a leather tie—then blap! | got
him full face with a glop of spaghetti.”
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Flyer for the Fugs’ performance at Café Au Go Go, Flyer for "A Benefit for Jack Smith, Jack Martin,

December 26, 1965. Designed and printed by Ed Dale Wilbourn, Irene Noland, & Piero Heliczer"
Sanders at Peace Eye. featuring the Fugs at the Village Gate, August 22,

1965. Designed and printed by Ed Sanders at
Peace Eye.

“For me the weeks The Fugs played the Cafe Au

Go Go were a time of wonderment.” )
“Protest against the rudeness, brusqueness,

crudeness & violence of Narcotics Agents!!”
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Ticket for the Fugs double bill with
Anthony & the Imperials, at El Patio
Beach Club, Lido Beach, New York, July
29, 1966.

1 “One interesting gig for The Fugs the
summer of '66 was at the El Patio Beach
Club, billed as a ‘College Mixer’ with
Little Anthony and the Imperials. ‘Girls
not permitted in slacks,’ the ticket read. It
was exciting to share the bill with the
creators of top-ten classics such as the
doo-wop ‘Tears on My Pillow’ of '58 and
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1960’s ‘Shimmy, Shimmy, Ko Ko Bop.”

Poster for the Fugs “Final U.S.A. Performance
Prior to Concert Tour of England,” Town Hall, New
York City, June 12, 1966.

According to the poster: “The Fugs giving the
wildest sounds of body-poetry,—peace-mantras
and skinflowers” uptown at Town Hall, June 12,
1966. The band was given a very positive review
by the New York Times’ Robert Shelton: “While
obviously far out by most accepted standards of
popular music, the Fugs are clever, biting and
effective satirists. In settings of poems by William
Blake and Charles Olson, they showed a gentler
nature. While not for every taste, the group can be
commended for its originality, courage and wit.”

Postcard from Panna Grady to Ed
Sanders, September 13, 1966.

Ed was a friend of socialite Panna
Grady, often attending parties at her
apartment in The Dakota. He worked
hard at getting Charles Olson
together with Panna and finally
succeeded. She sent Ed this
postcard from Gloucester saying:
“Charles [Olson] said—two nights
ago—why don’t we send you a
telegram—haven’t seen him since to
do it so this is instead to tell you we
both would like to make the visit we’d
planned earlier with your wife and
child. I'll be here till mid-Oct., so
anytime.”

t’;' 2
- W
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It's war on all fronts. Breakthrough in the Grey Room ' says
Burroughs — he meant the Brain “Total Assault on the Cul-
ture’ says Ed Sanders. The United States is spiit down the
middie. On one side are everybody who make love with their
eyes open. maybe smoke pot & maybe take LSD & 100K in-
side their heads to find the Selt-God Walt Whitman prophesied
for America. “"Fool said the Muse. look in your heart and
write. Dylan goes beyond: “Catch me disappearing in the
smokerings of my ming.” | say, I'm confused, I'm frightened,
| don't know. Who's on the olher side? Peopie who think wo
are bad, Other side? No. lot's not make it a war, we'll all be
destroyed. we'll go on suffering till we die if we take the War
Door. Yogis and Beatles say there is no other side — “We
can get along.” Can't we? | say we can get along. People in

there think sex body foves are bad — | say make love to
them. They need it most. We all have to be funny saints to
survive. Birchites are lacklove, Republicans and Democrats
too are lacklove, Communists lack love, Narco fuzz and
White South Governors lack love. “Turn on the love freak
beam vectors, — zap zap total assault”” says Sanders.

NOW sings Sas and the Fugs come camping and
screaming along, out in the open where every ear can hear
the soul politics ecstasy message ~ They've put it in Front
It was behind Rock all along, from the beginning in Nigeria
where Spades danced 10 the vibration in the belly made by
drums worshiping Yoruba God Chango the Penis our Creator,
The message moved with the slaves up the Mississippi, like.
Jazz was always an underground ecstatic religion just |
used 1o be in Africa, It crossed the Atiantic from Harlem to
Liverpool and in the Cavern & Sink the leenage sexfiend
children of Mersey dance in circles a community like darkest
Africa, and worship Chango George and all the rest of the
beautiful Changos. It made England shake its ass, and that
als0 is the first lesson in Indian Yoga — wakening the Mulad-
hara Chakra, the center of self between anus and pee machine.
It saved England, which now has long hair and worships the
““Naked Human Form Divine"'~Blake prophesied hat centuries
sgo, It's all coming true. America rocks, but the message was
still unclear, the humane Self-joy physical vibration didn't
find the right words till Dylan began to sing his mysteries

The Fugs came to tell the truth that was only dreamy till
they opened their mouths for Whitmanic orgy yawp! Group
Grope, Dirly Old Man. Skin Flowers and Frenzy! Teenagers
rise up and understand!! When they scream “Kill For Peace’
they're announcing publicly the madness of our white haired
crazy governments, They're telling the whole nasty Military
Secret out loud, where every ear shall hear, like it says in
the beautiful Bible. Dirty Old Man? Who said he was dirty.
some other dirty old man masturbating in the bathroom with
one hand and hypnotizing you with the Network official News
thru & microphone in the other hand? Coming Down! A moment
of honesty, sure we all suffer because of the mass of hate
broadcast In this country. It's worse than any other synthetic
drug! It's all been secret il now, the mess our Country's
soul is in, now the Fugs expose the whole bring dawn with
their blast of Joy — Doing All Right says the Bearded one!
The Bible says that when Christ comes back, “every eye
shall see.” Now every ear can hear. and when the Fugs
break thru the monopoly blockade and their Image is broad-
cast on National Television, every kid in America and most
white haired old suffering men will turn them on with Reliet
at last and every eye shall see,

ALLEN GINSBERG

& March ‘66

Proof of Allen Ginsberg'’s liner
notes for the Fugs’ second
album, The Fugs, 1966.
(Re-released on CD in 1993
as The Fugs Second Album.)

A Fugs publicity photo from
1966. Left to right: Ed
Sanders, Lee Crabtree, Pete
Kearey, John Anderson, Vinny
Leary, and Ken Weaver.
Photo: Tim Boxer.

The Fugs playing at Astor Place Playhouse, New York City, spring
1966. Left to right: Peter Kearney, Vinny Leary, Ken Weaver, Ed
Sanders, Tuli Kupferberg, and Lee Crabtree. Photo: Tim Boxer.
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Ted Berrigan, “The Secrets of Time” lyrics for the
Fugs, early 1966.
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Handwritten draft of the lyrics for “The Belle of
Avenue A” that appeared on the Fugs’ 1969 The
Belle of Avenue Astudio album.

Proof sheets for Richard Avedon’s photo shoot of
the Fugs for their Tenderness Junction album,
September 25, 1967.

Ed Sanders asked his friend and fashion
photographer Richard Avedon to design and take
pictures for the Fugs’ third album Tenderness
Junction.

ZHE "I SAW THE BEST MINDS OF MY GENERATION® ROCK

I Saw the best minds of my Y by
starving hystecical naked
dragging themselves thriu the negro streets at dawn looking for

an angry fix

angel headed hipsters burning for the hoavenly ion
to the starry dynamo in the machinery of night,

who poverty and tatters and hollow-gyed and high sat up smoling
in the supernatural darkness of coldwater f£lats fleeting

across’ the tops of cities contemplating jazs,
who bared theix brains to Heaven under the Ed and saw
angels ng on roofs
illuminated

in

rooms in i theix money
in wastebaskets and listening to The Terror thru the wall,

who got busted in their pubic beards returning thru Laredo
with a belt of marijuana for New York,

who lit ci in racketing thru snow
toward fara in night,

who studied Plotinus Poe St. John of the Croas telepathy and bot
Kaballa because the cosmos instinctively vibrated at their

feet in Kansas,

who plunged themselved under meat trucks looking for an egg

who howled on theicr knees in the subways and were dragged off
the roof waving genitals and manuscripts

ah Cark, while you are not safe I am not safe, and now you're
really in the total animal soup of time--

the madman bum and aggel beat in Time, unknown, yet putting down
here what might be left to say in time come after
death,

and rose reincarnate in the ghostly clothes of jaszz in the gold-
horn shadow of the band and blew the suffering of America's
naked mind for love into an eli ell lasma lamma sabacthani

ery that shi d the cities down to the last radio

with the absolute heart of the poem of life butchered out of their

own bodies good to eat a thousand years....

that sphinx of cement and aluminum bashed open their siulls
and ate up their brains and imagination?
Moloch Moloch Nightmare of Moloch Moloch the loveless
Mental Moloch Moloch the judger
Moloch Moloch They broke their backs 1ifking Moloch to heaven
They broke their backs lifting Moloch to heaven

o Visions! omens! hallucinations! miracles!
ecstasies! gone down the american river!
Real holy laughter in the river! They saw it all! the wild
eyes! the holy yells! They bade farewell! They jumped off the
roof! to solitude! waving! carrying flowers! Down to the river
into the street!!!!!!

Lyrics for Ed Sanders’ reworking of Allen
Ginsberg’s Howl, 1966.

According to Ed, “Allen Ginsberg didn’t like the use
of Howl lines in the song The ‘I Saw the Best Minds
of My Generation’ Rock.” Ed agreed.
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Title page for Songs by Sanders & Ginsberg, ca. Music sheet for “Saran Wrap” by Ed Sanders,
1965. released on The Fugs First Album.

“[A] tape with thirteen songs written and sung by Ed
Sanders accompanied by his inimitable auto harp
and one song composed and sung by Allen
Ginsberg. Mr. Ginsberg has composed a melody to
one of William Blake’s most beautiful poems, ‘The
Grey Monk,” ” Was sent with the book.
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Lead sheet for “Slum Goddess” by Ken Weaver, Ed Sanders’ handwritten chords and lyrics for “The
released on The Fugs First Album. War Song,” released on the Fugs 1968 Tenderness

Junction.


https://www.granarybooks.com/collections/ed-sanders/pix-fugs/sanders-ginsberg.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-fugs/saran-wrap.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-fugs/slum-goddess.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-fugs/the-war-song.jpg

AV BERE

T FR2L  RIGHT GO OuT /Tl Yolr swoltise
WHILE YouR FATHERL WoNT DATE MY JAveyZz,

woa //.Htez»«';ﬁl

MMM%M,AZ%
ke Bt

?ulr/CNMf (et . )

’hfx/vwﬂamu

WM%&?«‘;
“I Don’t Feel Right Goin Out with Your Mother “The Fug Song Book, prepared by Ed Sanders, Ken
(While Your Father Wont Date My Daughter),” Weaver, & Betsey Klein at the evil Peace Eye
handwritten lyrics by Tuli Kupferberg. Bookstore,” 1966.

This is one of two binders containing the Fugs
performance lyrics, 1965—-1966. This one belonged
to Lee Crabtree, the Fugs’ drummer.

L VULCAN GAS (D.- 316 CONGRESS-AUSTIN |

Poster for the Fugs playing with Shiva’s Headband
at the Vulcan Gas Co., Austin, February 22, 1969.
Artwork by Jim Franklin.

Poster for the Fugs playing with Allen Ginsberg and
Country Joe MacDonald at the Byrdcliffe Barn,
Woodstock, August 13 and 14, 1989.
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Peace Eye Bookstore, 1964-1970

Ed Sanders’ mug shot after the Peace Eye bust by the New York City police, January 2, 1966.

In 1964, Ed Sanders moved his trusty Gestetner mimeograph machine (included in the archive) to
an old kosher butcher shop at 383 East 10th Street (between Avenues B and C), and opened the
Peace Eye Bookstore. Peace Eye quickly became a vital gathering spot for a Lower East Side
community of writers, artists, musicians, poets, members of the alternative press, political activists,
and outsiders. Among the many activities percolating at Peace Eye were the founding of the
Committee to Legalize Marijuana (LeMar) by Ed Sanders and Allen Ginsberg, the organizing of
possibly America's first demonstrations calling for the legalization of marijuana; and what is often
considered the first underground comic art exhibition with work by Robert Crumb, Spain Rodriguez,
Kim Deitch, Art Spiegelman and others.

The history of all aspects of this vital cultural landmark, including the infamous 1966 police raid and
arrest of Ed Sanders for obscenity, is thoroughly documented in the archive.
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10ch dov ot Novesber 19 64, botwen
a domestic corporation, 405 Lexington

pexty o b pwocnd pir, berssscin eferred 12 am TENANT.
‘tha store mnd

-d

¥ Witurascth: Toment ot ey
the two rocms in the rear thereof, on the grousd floor, west side,

East_10th Street
Oty of Maw Yook Lot ke e o two (2) yours

A il s com i vz g e e e

TS ot wandrod (§600.00) for the perind

1964, through Novesber 30, 1965, and at an amnual rental
X period commncing

Snapshot of the second iteration of Peace Eye Bookstore,
1968.

The two-year lease that began December 1, | the winter of 1968, Sanders decided to move Peace Eye
1964, for the storefront at 383 East 10th from its location on East 10th Street to the offices of
the East Village Other at 147 Avenue A, between 9th and
10th. His friend and artist Spain Rodriguez painted the
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Street, with the beginning rent of $600 a

year.

approximately 3 by 8 foot store sign (which is in the
archive).

KMA%PWQ ; \\ /TS RWMSTR “Out to Grope” sign for
Peace Eye with addition by

Harry Smith, 1965.
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Contact sheet showing Ed Sanders and the comic
art show at Peace Eye, 1968.


https://www.granarybooks.com/collections/ed-sanders/pix-peace/PE-Harry-Smith.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-peace/PE-comic-show-contact-sheet.jpg

7 FPARTY AT b T 1968
vy
ks PeACE Eve 65, T

BooksToms ey

1269

AT

Srecmel

A page with a photo booth picture of Ed and a
photograph from Claude Pélieu’s opening at
Peace Eye, March 28, 1969.

Ed has identified Mary Beach, Anita Steckel,
himself, and Claude Pélieu in the photograph.

Press release for the “Ape Rape” comic art
show. Written, designed, and printed by Ed
Sanders, 1968.

Sanders’ press release for the Peace Eye comic
art show begins, “These comic strip plexi are
high energy spew-grids which at their best
discharge intense power & beauty in to the brain
as the eye slurps across their surface. The jolt of
such immediate energy creates in the beholder
profound sensations of mirth, anarch, poetry,
sodomy-froth, Hideum apparitions and
somehow, faith. It's not easy.”

ED SANDERS IN DEEP COMA POLLOWING

ATTEMPTED SELF-SUCK
- special to FUGS squack squad members
November 20, 1968

Ed Sanders, leader of the FUGS, was found unconscious
last night in a circular position on the fleor of a
shower stall in his New York apartment. Police called

to the scene sald Sanders was locked in a body position
with himself "so bestial and disgusting that we almost
puked." Hip ebservers noted that Mr Sanders semicircular
8¢ P was 1y similar to the wadded-up
remains in certain stoneage North African graveyards.

After prying him apart, police searched Sanders'
apartment, confiscating Mr Sanders’ albino penguin

and coming acress large quantities of smut, poetry and
grass. Also cenfiscated was a wierdly painted vaporizer
which police said was spewing out seme sort of cannabinous
dope~-smog.

Mr Sanders is still uncenscleus follewing surgical
efforts to straighten his back. More infermation to follow.

Ed Sanders, press release from Peace Eye,
1968. Written and printed by Sanders at Peace
Eye.

“Ed Sanders in Deep Coma Following Attempted
Self-Fuck— special to Fugs squack squad
members November 20, 1968.”
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Flyer, printed at the newly opened Peace Eye
Bookstore, for possibly the first demonstration to
call for the legalization of marijuana, December 27,
1964.

Ed Sanders and Allen Ginsberg decided to form
LeMar (Committee to Legalize Marijuana). Peace
Eye served as LeMar’s headquarters. One of their
first activities was a “Marihuana March” around
Tomkins Square Park on December 27, 1964, that
called for the legalization of marijuana as well as
the freeing of all prisoners. Among others, LeMar
proved to be an inspiration to John Sinclair in
Detroit and d.a. levy in Cleveland.
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Box133 StuyvesantStation NewYork,NewYork 10009

‘Steering Committee: Allen Ginsberg. Peter Oriovaky. £d Sanders, C.T. Smith, Randolte Wicker
S,

et
=== for immediate releage AUGUST 10, 1965

‘The Peace !ye m.ure,
where communist peace-latahs

tattooed with secret Chinese lllmu,
violate pictures

of former presidents

Four Pederal Narcotics Agente, including the supervisor of the

New York Buresu of Narootics, met with federal dofendant,

Jack Mertin in closea seesion in order to sot up an entrapment of

internationslly famous post Allen Ginsberg, who has volced protest

w e mm%’ o against the marijuana legislations on television: end in the newse
R T l Ppapers, Agent Bruce Jensen scted es spokesman for the four agents,

% r e AR ol T w “ | Agent Jensen told Mr, Martin, under arrest for allsged pozsession

= The Peace Eye Bockstore/ - e

humbly await the low precise m of marijuane, that his bail woulg be raiseq from $5,000 to
$100,000 (onehunarea throusana dollars) and edditional charges
would be 2dded to his indictment unless Martin would help federal
agents set up Mr, Gineberg for a merijuana srrest,
"We want Ginsberg,” Agent Jensen stated,

In a recent article, The New York Times wrote that
"secona to John F. Kennedy, Ginsberg would seem to be the most

.

‘The Peace Eye Bockstore/
where horny lady poet park mothers,
tote-bags and cu-rnqn crammed

with sex implemen
1 um.;um- dimqnu ,3 i gswnz widely aclsined American cultural ambassador.” Mr, Ginsberg is
sanc
mlmd; ‘Hammurabi, cmnl. vacationing in California and vas unable to be reashed for eomment
88 fornicating gizartes; ebout ttempted
E scan the vietcong telex, o ol ShteEens:
ng sedition, v York Committee to n..u.u Mardjuans) wai
y smut and 1 E;:. :mgozy Aslnt Jensen as a target for government uu,‘"
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147 AVENUE A, NEW YORK CITY conteaot:
i3 Now Tore Ea ?I:%nll 2 momber of gao Bteer: committee
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VS i . telophonds SA2A00. (poms)

Ed Sanders, flyer for the Peace Eye, 1968. Written  LeMar press release, August 10, 1965.
and printed by Sanders at Peace Eye.
“Federal narcotics agents attempt to force
“The Peace Eye Bookstore / where surly children of defendant to set up entrapment of internationally
darkness, / genitals smeared with Rhinocerous famous poet Allen Ginsberg,”
vomit, / silently exult, reading / the obituaries of
bankers and / wheat future speculators / in the N.Y.
Times.”
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Peace Eye Bookstore Catalog, 1968.
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You are cordlally invited to
the trial of
E4 Sanders

for obscenity charges dating
from January 2, 1966

MONDAY , March 20th, 1967
New York City Criminal Courts Bldg.

100 Centre Street

Pert 2B A4th Ploor 10 Au- all day

The prosecution has found the following publi:zcica:

objectionable and will base it. case on them:

1) Fuck Youé a magazine of the Arte, #5,vol 7 sand
#5, vol 8,

2) The Platonic Blow, by W,H. Auden

3) BUGGER

i) Blacklist #1 ( a poetry mezazine)

5) Farewell the Floating Cunt, by D.A. Levy

6) Poace Eye , poems by Ed Sanders

7) Eing Iord/ Queen Freak, poems by Ed Sanders

8) The Beautiful Book, by Jack Smith

9) 3 pages from Puck You/ a magazine of the Arte,
#5, volume 9: a) the cover B) a picture by Joe
Brainarg of Superman whose penis is eaying Hi Fol'.:

¢) a petition calling for an international Fuck-in
against the war in Vietnam

The trial will taks place before a three e pa
and may laet one or two days. Apr e Ls

Allen Ginsberg browsing the shelves of the Peace
Eye Bookstore, ca. 1966.

Invitation to attend Ed Sanders’ obscenity trial,
March 20, 1967. Designed and printed by Ed
Sanders at Peace Eye.

“It seemed as if the trial would occur on March
26, so | sent out a press release and mailing to
friends and supporters. | listed what some of the
“evidence” of smut against me might be. To my
chagrin, after my expert witnesses (such as John
Ashbery and Kenneth Koch) and a bunch of
friends showed up, the trial was postponed.”

Donations for Sanders’ defense came from many
including Norman Holmes Pearson, Frank
O’Hara, George Plimpton, John Ashbery, and
d.a. levy. Allen Ginsberg did a midnight benefit
poetry reading in Los Angeles and Joe Brainard
sent six ink drawings.
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Flyer for the Peace Eye grand reopening and
%0 = Victory Party, June 27, 1967.
> /IV\IN\IA
Sanders was acquitted of all of the obscenity
I charges with the aid of the ACLU. The acquittal
t0the;arand reopening was followed by a Peace Eye Victory Party

orthe featuring a gallery exhibition of “literary relics &
PEACE EYE BOOKSTORE & GALLERY

celebrating B4 Sanders' recent sourt viebory in the ejaculats from the Lower East Side,” and “thg entire
Rook Tou/ o agtvioe of Gl Axte Guse. outspew of the Fuck You/ press, and the entire 13

issues of Fuck You/ A Magazine of the Arts, also
several of Allen Ginsberg’s autographed cold
cream jars fresh from sensual spurt scenes.”

5=10 pm
383 Bast 10 th Street
The gallery exhibition will feature
literary relics & ejaculata
from the culture of the
Lowet East Side
featured will be the entire outspew of
the Fuck You/ press, and the entire
14 issues of Fuck You/ a Magazine of
the Arts,
also several of Allen Ginsberg's autographed

cold cream jars fresh from sensual
spurt scenes,

for information, call Eq Sanders
Gr 3-4555

e

Fuck You Press

Fuck You/ A Magazine of the Arts and Fuck You Press

i

FUCK YOL/
A MAGAZINE OF THE ARTS

opery Ha dope it »'n/uﬁ_,,"m“;
7
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Left: The cover from no. 1, February/April 1962, of Fuck You/ A Magazine of the Arts. Right: Notes for
the final issue of “Fuck You/ a magazine of poesy, pre-history, ecology, dope-sacrament & punkery.”

Ed Sanders founded Fuck You/ A Magazine of the Arts in February 1962 after seeing Jonas
Mekas’s Guns of the Trees at the Charles Theater on Avenue B. The magazine ran for thirteen
issues while Fuck You Press published about two dozen books and anthologies. Initially published
from “a secret location on the Lower East Side,” Sanders recalls: “Fuck You was part of what they
called the Mimeograph Revolution, and my vision was to reach out to the ‘Best Minds’ of my
generation with a message of Gandhian pacifism, great sharing, social change, the expansion of
personal freedom (including the legalization of marijuana), and the then-stirring messages of sexual
liberation” (Steve Clay and Rodney Phillips, A Secret Location on the Lower East Side: Adventures
in Writing. New York Public Library and Granary Books, 1998).
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The press published the leading avant-garde poets and writers of the times, including Charles Olson,
Philip Whalen, Gregory Corso, Gary Snyder, W.H. Auden, Allen Ginsberg, William Burroughs,
Norman Mailer, Antonin Artaud, Robert Duncan, Ezra Pound, Carol Bergé, Joel Oppenheimer, John
Weiners, Jackson Mac Low, Michael McClure, Lawrence Ferlinghetti, Paul Blackburn, Philip
Lamantia, Claude Pélieu, John Ashbery, Lenore Kandel, Kenneth Koch, Andy Warhol, Denise
Levertov, LeRoi Jones (Amiri Baraka) and Ted Berrigan.

In addition, to the complete output of Fuck You Press, the archive contains mimeo stencils; drawings
and artwork from the press; Sanders’ own research files on the press; manuscripts for an
unpublished prose issue of Fuck You by Allen Ginsberg, Gary Snyder, and Charles Olson, among
others; and text and art (including Joe Brainard's) for the never realized Banana, an Anthology of
Forbiddenness, a book suggested to Ed Sanders by Andy Warhol.

The cover from no. 5, vol. 1, published December  Hand-drawn-on-stencil for the “Notes on

1962, of Fuck You/ A Magazine of the Arts. Contributors” page from Fuck You, no. 5, vol. 5,
December 1963.

Ed Sanders was thrilled down to his “anarcho-

Egyptian bone” that his hero Charles Olson had This issue also published Allen Ginsberg’s

sent three of his Maximus poems for inclusion first Fuck You contribution. According to Sanders,
in Fuck You. They were published in no. 5, vol. 1, the Notes “more or less summed up my

along with poems by Ron Rice, Lenore Kandel, and  phjlosopher-king stance in the fall of ‘63. | thought
Joel Oppenheimer among others. of myself as a theologian of Instant Gratification.

Then came the assassination on a glary day, and
instant gratification, or InGrat as | termed it later,
began to get balanced by right-wing reality.”
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Carol Bergé’s The Vancouver Report with hand-drawn
stencil cover, published by the Fuck You Press on rose-
colored Granitex paper, February 1964.

Sanders commissioned Carol Bergé to write about the
seminal 1963 Vancouver Poetry Conference. Her account
was published as The Vancouver Report in February 1964.
Ed would later reflect upon the publication saying that he
“thought it was a well-written sixteen pages on a famous
literary conference, especially fair to Charles Olson, the
‘father’ of the various movements on hand, and to Allen
Ginsberg, fresh from his vision of a new direction. She was a
tad harsh on Robert Duncan, | thought, but all in all an
interesting account.”

Allen Ginsberg’s hand-drawn cover for
William Burroughs’ Roosevelt After
Inauguration, published by Ed Sanders,
January 1964.

A few days after Ed Sanders first met
Allen Ginsberg, the two commenced “the
first of many capers together” with the
publishing of William

Burroughs’ Roosevelt After Inauguration,
after City Lights’ printer refused to publish
it. Ginsberg drew the front and back
covers directly onto the stencils.

TLS from Ted Berrigan and one of his contributions to Ed Sanders’ Despair anthology, 1964.

Ted Berrigan’s submission to Ed’s Despair anthology was accompanied by a letter and a manuscript:
“The Enclosed poem(s), which oozed gently from my moist rancid brow in cynical homage to my despair
may be suitable for your ‘Despair’ number. Yours in pain, Ted. PS: any mescalin?”
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Ed recollects, “I was feeling down down down after the murders of the Freedom Summer workers, so |
decided to publish an anthology called Despair, which came out in July 1964.

“With despair as a theme, | had very little trouble attracting quality poems, especially from Ted Berrigan.
Despair was in the air.”

A Declaration of Conscience 3
AGAINST WAR-CREEPS.
we are lovers & opers ,;’w_if'h ’
enovrmous phallol full of tender-
ness,with sweek snatches of joy,
: Sk gPertgkgs:' &,_a.Ppefndages’:
endy Lo poke, freak, fuck &
: wiggrle for Swr comm wal bene-
volence , to create with owr-
bodies an area of peace. To
offset the negative kayma of
 the war in ‘VI’Q&AB!R;_W;;‘%?EQ +o
meet at a romantic screwable pub-
lic location o hold a FUCK-IN.
We call upon the cocksmew,
snapping pwsss{.”-k lovers. '-'Q"f‘_- the g
world to join with us to
FUCK FOR PEACE !

* ' name & aadress
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Andy Warhol cover for Fuck You, no. 5, vol. 8, “A Declaration of Conscience Against War-
1965. Creeps,” published in Fuck You, no. 5, vol. 9,
June 1965.

Andy Warhol created the cover for the Fuck
You third anniversary “Mad Motherfucker” In 1965, “the magazine was swinging more
issue, with a frame from his movie Couch in from the personal to the political.” Ed issued “A
1965. The cover was one of several creative Declaration of Conscience Against War-
encounters that occurred between Warhol and Creeps” which called for a fuck-in against the
Ed Sanders. war in Fuck You, no. 5, vol. 9, June 1965.

CANTOS I10-116
Ezra FPound

7»—inle¢/ & P(tﬁ/l.l.'/vc/
by the FUCK YOU / press

at a secret |ocation

in the lower east side

New York City
USA
1967

Cover bY Toe Brainard

.
in the name of
GASH CowW
a0\
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Above and right: Ezra Pound, Cantos 110-116. The Fuck
You Press unauthorized “Gash Cow” edition, 1967. Cover
by Joe Brainard, title page by Ed Sanders.

Fuck You/ A Magazine of the Arts final issue

In addition to containing all thirteen issues of Fuck You/ A Magazine of the Arts, the archive contains
notes, manuscripts being considered, and other items for the final, but abandoned, issue of Fuck
You/ A Magazine of the Arts from 1966-67. This issue was to have been no. 5, vol. 10.
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Above: Label on the folder in the archive with
material for the abandoned final issue.

Right: Ed Sanders’ editorial notes for what was to be
have been Fuck You/ A Magazine of the Arts, no. 5,
vol. 10, written on the outside of a manila file folder.
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Julim Seck

“This issue is dedicated to D.A. LEVY & D.R. Hazelton | ,
/ divine yodelers / sucked into the verm-vom.”
Proposed dedication for the abandoned final issue. Julian Beck, “Taxi Story.”
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(ODE TO LOVE
‘for Ron and Patsy Padrett

i)
Patsy hwnkens in heat and ren'dy to &quahble
Tn a brizht room sustained by & bellyful of pills
One's suddenly pregnant and no one is ylad?
Aching to be fuckeod we fondle their snatches
That the angels have supereminent wisdom is shown
Days produce life locations to banish 7 Up
A postecard of Juan Gris A 2
To swallow, Thus a man 1ives by his tooth.
nnrled!bl:"dqiﬂy' and killed a many. Renito Mussolini
e atics %
© ng turns into wriunf
And Gude. 18 worryine about his sex life
Each tree is'introspection .
The most elegant present T conld getr

v Head of lettuce, dark-
13

X rlass of chocolnte milk
No truth except

& ness of clonds at one o'cloc

representation Monet was a gonjus I know'but that isn't my
fault? what about Ashbery fhat about Joyece what about
Marcel Duchump! O if“only 1 eould take my horn to Minton's
1 would hlow down Dizzy Gillespie but its no use

Bearden fs dead. Chris ia dead. Gallup is dead,

Speckled marble is making my butt ache as I pore over my
sonnets on the only major statement by louis Sullivan
Jachoes Villon is dead whose

griefd I 'would'most assvage 0 let me burst, and I be lost at sea,

and I fall on my knees' then, womanly?

Gh my dear for you 1 would track down Sitting Bull i

n
the cold Dakotas and sell refriseriitors to his whole tribe of

Bskimon

1 would take my crumpled horn to Minton's
at whiskey 3 &, m. and I wonld hlow down Dizzy Gillespie in
marijuana haze
. I would put my massive shoulder against the

newsreel flag on shell=shocked Okinawa and only pause a moment

to have a farewell drink with Irfa Hayes or
T would stalk down the secret streets of Roaring Gap the
whole town hiding out in sick hotels sorrowful you weeping

for we and T would shoot down the whole Wole-in-the-Wall gang the

- James boys the Dalton Brothers and Edward G. Robinson in hot
e blood without even Kirk Douglas or Doc Holliday to help me
oh how brave I would be
and all for you
but its no use yon love Alan Ladd he's
Shane he's the last of the old time cowboys and what am I
to do?

Ted Berrigan, “Ode to Love.” Four-page
manuscript, June 20, 1963.

in things! the sky gets hlue afd red and I got worried about

Robert Anton Wilson .
Oten Art Shop
Yellow Springs, Ohio

FUCK EVERY DAY AKD BLOW YOUR DENTIST TWICE A YBAR

Ten nine eight seven six five four three two one zero

(i}odzblgssukdglyg Hlil.tlgr Godlgles: the devil God bless God

T Foa S

1.0, B. O, Evoe He Blessed Be

God bless Lyndon B, Johnson and Donald Duek

God bless Indvig von Beethoven

BLOW CUT

ouT

Thou art that

God 1s love

Everything is green

These are obvious secret truths

God :}"?5 Seith's Cactus Ranch

my wife's body turned blue except for ti 1
s P T the red halr and it was all

Ted orange yellow green blue indigo violet are GREEN

For God is love and love 1s God and winston tastes good and akk
not what the FBI can do for you but ask only what you can
g:r:gs:g? FBI and nothéng is true and everything is
: Yy _green everything is gr
out there BoB 18a Ty 14 green you futhermuckers

Ei‘I:ObI gb'f !tlrn;iigg'r BLOW CUT the self forevermore

if not satisf return the unused bod: d

” ety y and your spirit will be

nosaurs fucked like enorsous dogs and wagged their ten-t

First there was Pan and then Chaplin and tgsn Lenny Bruce ep ALl

Gorillas and dogs deprived of females fuck one another

g:hnson fucks and Kruschev fucks

nese are the words of the yellow chair in the magic roos

Thesgﬂaﬁgt#gh‘;}gg °§yt¥°3Y"‘““c'" chair in the maglc rog:

SE il RD3 HE YELLOW CHAIR IN THE MAGIC ROOM O )
e E MAGIC ROOM OF PEYCTE
Back to the dinosaurs I say brethren
Neanderthal man was already too civilized
Amen Azen Azen
Turn afélt.:: radio in the brain and listen to the drummer in the

O
CH WHEN THE SAINTS oh whhn the saints

OH WHEN THE SAINTS Gu MARCH-ING IN
Fuck every day and blow your dentist twice a year

Robert Anton Wilson, “Fuck Every Day and Blow
Your Dentist Twice a Year.”

L2rd 5t o

Above: Harry Fainlight, “42nd Street.” Right: Harry
Fainlight, “Meditations.” Signed and dated as 1955.

I

Meditations.
Meditations of the organist far within the cailedral's skull,
Of the astronomer within the domed observatory,
Of the telegraphist high in an isolated station
Mounted on the cliffs; (morse nibbling
Wavelengths where the drowned trawlermen
Play their harmonicas)
Radar scanners
Turn their heads in their survey
As slowly as a mantie praying
Or a medium passing gradually
Into a trance.
Ships are on the high seas;
The constellations swaying silently
Over their masts,
Instruments charting their vast migrations.
Wires along the miles of highways
Sing to the watchmen following
His brazier's grai}. ¥ o o0l oo
es of night-moths press agains e v
g{ke deep-gea creatuf‘es: (the clock's slowly revolving propellers
Driving the city on towards dawn.)

Pilot lights are the only souls now.

The throb of the candleflame feeding at the candle
Time at the breast of eternity.

They finish their offices;

Draw themselves up 'into their tall trances,
Making obeisance to unseen passers.

Outside there is frost;

Tomorrow should show,

Both on the window and this written page,

The breath's strange flora.

fremy Jebt 1955

The Banana Project

“‘Andy Warhol created cloth banners featuring his silkscreen flowers for the opening of the Peace
Eye Bookstore in early 1965. Around that time, | asked him what would be a good theme for a new

Fuck You/ Press collection.

His one-word reply was, '‘Banana.’
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| began gathering images and submissions for Banana, and started designing it. Joe Brainard, for

instance, gave me a series of drawings for it. | drew a cover, and made sketches for a hand drawn
table of contents, etc ....

[Unfortunately, events in Ed Sanders’ life precluded the project from] “being brought to fruition. This
folder contains the original drawings, designs, images and notes for Banana.”

—Ed Sanders, “The Banana Project,” August 1, 2004.
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Ed Sanders’ paste-up with original drawings The Banana table of contents reveals all of the
for Banana title page. book’s planned contributors, including Gary Snyder,

Ted Berrigan, and Ron Padgett, among others.
The title page with the anthology’s lengthy subtitle:
“an anthology of harness verse, banana dick-
slicking, Chiquita ass-stabs, dildo salutes, arienae
in vaginis, clit wiggles, banana squishery, soft
luscious oral frenzies, & back-palette banana
tickles.”

DEAR ED_ (oase: (e —
d an 0lling

HERE IS 4 BANANA .
LETTER ¢ A BANANA SToRY pcouk bomamon.

M%;&M
g, i
JOE |

PS. NEW AMRESS: 40 AVE.E

RPT. 2-B /_’%@

BRAINARD-6S

Joe Brainard letter to Ed Sanders with Joe Brainard, “Banana Letter,” 1965. Original
his contributions for Banana, 1965. drawing.
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NANCY LIKEQ THE STATVE OF
N’}NCY LIBERTY, LT WAS HER FAVORITE
STATVE. NANCY DREW A PICTURE
OF THE STATVE OF LIBERTY
EVERY NIGHT BEFORE
SHE WENT To FED.

IT WAS HER FAVORITE

THING To DRAW.

———

IT SEEMED TO NANCY THAT CHRISTMAS WoOULD
NEVER COME..

e

JUST GIWWE ME
A BlG HAIRY
DICK, AP
Tl BE

Joe Brainard, 3 pages from the six-page “A Nancy Story,” 1965. Original drawings.

Friends

Allen Ginsberg

Allen Ginsberg was a longtime friend and mentor to Ed Sanders. Ed recounts that “[o]ne of the big
events in early ‘64 was that | began to hang out with Ginsberg. When | was first exploring New York
City in 1958 and 1959, | never thought in a cycle of centuries that I'd ever become friends with such
a hero.” One early evening in their friendship, they went out drinking and Allen spoke of his
experience with visions. Ed asked, “Are you having visions right now?” and Allen nodded “yes.” Ed
continued, “Ah Sunflower, weary of time, | thought. | was drunk. | went with him to his new
apartment. He patted the pillow, urging me to stay, but | decided not to make it with him.” Their
friendship continued until Allen Ginsberg’s death.
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First of two-page list of names and addresses typed Letter to the Postmaster of the Peter Stuyvesant
and annotated by Allen Ginsberg. Post Office, in New York City, authorizing Ed to be

given all of the mail for Allen Ginsberg, Peter
Written at the beginning of the Vietnam War, 1965.  Orlovsky, and Julius Orlovsky, July 15, 1965.
Typed on the top of the page: “Here’s a list of
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names addresses of some folk who might come to
rescue if war’'s declared. Pick & Cho[o]se who (in
US) you send to. The foreign ones were just
interested types.”

Consulting I Ching Smoking Fot Listening to the Fugs Sing Blake

That whick pushes upward
does not come back
e led me in his garden
tinkle of 20 year phonograph
Death iz ncommin in
and mocks my loas of liderty
One must see the Great Man
Fear not it brings blessing
¥o Harm
from ths invisible world
Porseverance
Realua beyond
Stoned
in
The deserted city
which 1lies below consoiousness

Allen Ginsberg

T~ W Gei o Su P ey
Raay Lot T e Py G Sbtad
Beatond: R 0 gieu tubte 4 lan of
o Bk ol atie fuali, o
Zoonflof G Bbe Tk takis t dbuaky
@ lassi, sl L2k oy Busdiwtd tiskissy
b oS Oerie Moy At

— f0on

&

Sinn ok 2, 160

A carbon of Allen Ginsberg’s “Consulting | Ching
Smoking Pot Listening to Fugs Sing Blake” with
handwritten note to Ed, written at 6 a.m. October
12, 1966, “Wrote this in San Francisco this last
June first time | heard the record.”

L At the Big Lyndon Johnson UnBirthday
Party in Chicago-- 6000 people on hand
Ginsberg's voice had not yet returned
from his many hours
of chanting om
to quell the violence
so he passed me a note to read
to the audience:

(Introduce me as Prague King of May-- Ed --in my turn,
you explain I lost my voice chanting Aum in park-- so please
! you read my piece -- then I'll do 3 Minutes of Silence Mind
consciousness & belly breathing)

According to Ed, “l bought a bunch of daisies &
handed them out. Allen Ginsberg holds some.
Chicago August 1968.” Photo: Frank Losi.

Allen Ginsberg’s note to Ed Sanders at Lyndon
Johnson’s UnBirthday Party, Chicago, August 27,
1968.

“At the Big Lyndon Johnson UnBirthday Party in
Chicago—6000 people on hand / Ginsberg’s voice
had not returned / from his many hours / of
chanting om / to quell the violence / so he passed
me a note to read / to the audience.”

“Introduce me as Prague King of May—Ed—in my
turn, you explain | lost my voice chanting Aum in
park—so please you read my piece—then I'll do 3
Minutes of Silence Mind consciousness & belly
breathing.”
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Allen Ginsberg ALS to Ed Sanders, January
11,1966.

Ed was asked by Allen Ginsberg to be a trustee
when he set up his Cherry Valley, New York, farm
in 1966. In addition, to the legalities of asking for
Ed’s signature as a trustee, Allen writes in the
letter: “I'm OK—ready for tour. Have about 15
songs & 5 with harmonies now.”

Allen Ginsberg pencil sketch
of an artesian well for his
Cherry Valley farm, October
10, 1969.

Card from Allen Ginsberg to
Ed, September 5, 1970.

“Shards of Gawd (orig. Shards
of Ra?) rc’d & read in 2 nights,
georgeous [sic] extension of yr
short prose/poetry Fuck You/ A
Mag of Arts mad blurb
invention -- Stylistically both as
prose & mental politics it’s
revolutionary Compassionate
break-thru.”
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Two-page letter written to “Ed Sanders Y.I.P.” from Allen Ginsberg on Apple records stationery, June 28,
1972.

Allen sent an “obscure interview” that he had given, but he wanted Ed to share it with d.a. levy and Abbie
Hoffman. On the second page, Allen reveals, “Oh, was suggested for mass U.S. politics by Lama
Chogyam Trungpa—we’ve been talking it over.”
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homeless on Jassore road undsr grey sun
A million are dead, the millions who can
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Taxi S8] along J«}wto/ﬁoad
Oxoart skeletons . “charcoal load

past watory fielis” thru ral od ruts
Dung cakes o traatrunks, plastic uta

/
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Allen Ginsberg “September on Jessore Rd Blues Dirge,” 1972(?).

Ed wrote a note concerning these lyrics: “Allen Ginsberg 8-page “September on Jessore Rd” w/
handwritten lines [on verso of last page] for song ‘Going to San Diego’ [where the Republican convention
was scheduled to occur in 1972] written for sessions with Bob Dylan.”
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I pu First page of a five-page letter from Allen

<
\ 9//7/2/ Ginsberg after receiving a copy of a recording of
Q)ea/\, Ge &350 ”W“"“” .2 the Fugs, August 9, 1985.
Yaahs fo ot angug egr g - R

3 ool x oo & fradbygpadtiy, WMClpeg (bam

Yo Youdr ¢ [t ek — Lot sncahy Paopd & Bisssvmg,
M i R e

Pl b Magquedii dw-ﬁﬂﬁwmw

& kG UL Mw&@(_a@wﬂw BT
u@wﬁ > werho Gy oy foal Clnads ol

X Ghgd B Auan waﬁ;ﬂbﬁ(?w”m
ﬁ@’mw.f\\ 05008 Ml Awippn ') Merse ~
Rolieaf Apgraa & Lot Lager i £ zpse Gl Sirmn
e, & fosr Bay' 2 rnille per - EeBigr Vi 'y
@W@Wwbww P Cowad Yoo

U M anota

/,L&AJZMQ Z"st"‘m'ﬂ’f Upans plaa. ¥-102d2
( Page Uo7 Ll o oo
Dot Mol o Sptecdd Godfet ot MMZ

yie Reane borg M7 P fon 2la

Soch O°F S {'L’u‘,\@mﬁ MMWM
ayedu af Mt Bt Aed = G 11
o M‘bmls Nernapon Salisbary ebd g 4
Famtor T ' mwmww&numwl
A R 2 Budes. Chaing” 4 ) Cotensitony w) R Wl ‘4 A

m(ﬁw PRI e b sz«,/qu Vespa ey |

d. a. levy

Ed Sanders called his friend, d.a. levy, “one of the nation’s first Pot Martyrs, a Martyr of the
Mimeograph Revolution, and a Martyr for the Right to Read Erotic Verse. ... [He] was like Jeremiah.
He had the potential to be a great religious writer—a prophet.”

Items related to d.a. levy are in a box labeled “Box Ind-3 /d.a levy (1942-1968) American poet—
letters, publications, biographic material. + Ode t[o] d.a levy (E.S.) 1992 + Glyph for d.a. levy (E.S.)
2006” and contains a wide assortment of correspondence sent to Ed Sanders from levy, as well as
an extensive collection of levy publications.

According to Ed Sanders, “It all began with the Marijuana Newsletter. | sent a copy to d.a. on April
19, 1965, he sent a postcard to LeMar: ‘Please put me on your mailing list & | will sign petitions ...
wd distribute the Marijuana Report if | could afford.” d.a. jumped to the cause with the same tenacity
that had glued him to the letterpress. He thought he’d bring the legalization campaign to Cleveland,
and he started the Marrahwanna Newsletter (later the Marrahwanna Quarterly), after which he
became one of the first of the 1960s Pot Martyrs—joining Ken Kesey, Tim Leary, John Sinclair, and
many others. The police put him on its list.”
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d.a. levy, ALS to Ed Sanders, 2 pages, 1964.

d.a. levy wrote: “am gambling that i will live long enough to do it and 7'll have the paper and i'd like to ask
you if wd consider sending me 20 short poems ... but if you want a bk done—i’ll do it—the wilder the
poems—the more | enjoy printing them and thus better printing job.”

d.a levy postcard to Ed
Sanders, assumed to be from
1965.

“Ho—Ed sent you 5 copies of
King Lord 2nd printing (only 98
copies) [Ed Sanders’ book
published by levy’s Renegade
Press]. Enclosed Pot
Papers—experienced another
death—got rolled for $1.25 by
three terrified spade kids in
cleveland little harlem a couple
of days ago— a very sad
happening—out of a jack
dostoyevsky Kerouac bk.”
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dear ed,

i have yo words ..when on paper i think perhaps

i am loosing everything or leaving everything

via negation behind...as with drugs..but i dont

take drugs anymore or havent for a long time...

someone told me ( a Philly chick) 'last year the
world turnYover..its doing it again this year'

What the fuck is happening?

all i know is its a mimd t ; from one end of
this country to the other...perhaps the whole
world but i am not in eontact with any place
other than the USB, A voice in mexico city also
tremblings from canada. How much do you know.

lHave you read 'The Sacred ushroom -
of Btermity' It is a bridy murphy thin
How aware are yow of yr Bgy:

finished with the book b

bulb cosmic high when re

in egypt.

New coffee house opened THE L — could be a2 LE
Metre iM ecleveland...it is backe csed by cnristxara

leaving the church & going back to god.

sveryone sez it is unhip fto talk about it..what
is it..do you know?

As for the Ed Sanders liyth, i am working on it,
along with my own..but i dont inow what mine is
or how much of it is myth.

ey to the door

2
ps. for yr own information, unhip as it‘iq, i
dig chicks and only chicks..and then mot many of
them (translation..i like to fuck wome¢n, and there

arnt many of them..there are many nengotic broads
but few woman)

sorry i did not get to yr shop, e.b. pleying motherly
niddleclass goddess demanded i washmy ears..it was

an altermative of knocking her on her can or laughing
ny way back to cleveland..i am back in cleveland
physically...i am doing my work (reading, writing
letters, organizing as wusual) but mind is groping
itself...can you f£ill in any gapsS....

pobox 6065
cleveland phio

i can only assume i am not insame as i am still
funetioning..perhaps (defindtely) better than
before.

the MQ#2 could mse a good excrement poem or buggering
poem if you have ome (limited to 15 lines)

please answer fasi

d.a. levy, TLS to Ed Sanders, 2 pages, January 12, 1965, sent in an envelope marked “urgent.”

“i have no words ..when on paper i think perhaps i am loosing everything or leaving everything via

negation behind ...

[ 3 How about you ?

Original d.a. levy collage, signed and dated 1965.

as with drugs..but | don’t take drugs anymore or haven’t for a long time....”

d.a. levy, Farewell the Floating Cunt, Renegade
Press, 1964.

This copy of Farewell the Floating Cuntwas one of
the books confiscated by the police during their
1966 raid on the Peace Eye Bookstore. The yellow
police evidence label remains on the book.
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Note laid into levy’s Prose: On Poetry in
Wholesale Education & Culture System,1968.

®@ levy writes: “this was printed last night—please

read it if you get a chance to breathe—a different
%/“ bag—ijohn scott just got two years in the county

workhouse [levy and Scott had been arrested for
Z ) g contributing to the delinquency of two minors by

—w

(oo reading and distributing literature] & we cant do a
i damn thing except wait send the motherfuckers
bent love rays.”
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"Gann slse ‘leng histery ef roligieus use in Indla,being
en 8t vwwh::n-’:-nh- and fer 'cle: the head and -!:w»
n m»uhumrmwuysm'mmrs,,

st serious observers agree that cennabis does Nw se,
nduc 51 iminal sctivities." Ps 1ic ew
i hugns 1s no mora o then L aloche1." from Drugs

"Murphy reises the tion of bis is so banned
1n [pountries where alochol is w'rﬁee.a. He foels ghat cne of the
;Ql lﬂlgl‘m B;::i; ‘;:h:ﬁrh P%cmdnw“ action. the hostility
8 £ _. S
instances are extremely rars vn;ﬂ the habit “—"4‘”;‘;2‘

is associated with addiction $o these other

s was in ‘erence to oncaine stc) Ps olic Rvw.
is mh-u:?‘me ‘alechol is m«r-lpouazbll as an agent in
than mard jusna.” from Drugs and The Mind - DeRoppe
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some of the absurd & outdated they have lected.
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2l poverty. Ronald Jump 1is in jail .

3 -ur we heve made some progeess fifnze the
1sf d.onu: collec:

he 18 poors. 2 2
he first time 4 met Ron, i sat in a chalr unable to move for
minutes whils ho talked. It was the first time i had ever
pd anyone use the amrican-english with totsl contpdl
otal lucidity. For 20 minutes i oould got answer his penstrat-
¢ e is ¥y not n ke be !ml
‘insane (whatever that meens) bub whatever he 1s, he
PANGEROUS. His most ¥2olous erime would be to take A’illll
1k or plece of chooso from someoncs 1g¢cbox & thon only if ho
not caten for a day er two. Rons groatest mistako scoms to be
R al. gpds .wemuz
BT ¢ ™" (passively)
poople communicate. him on his lovel.
(when he could afford it) wonld carry a packet of mardjuana
-hmagoomh.m 4 asked him what wo happen if
oo stopped him. He sald thoy often did, thoy eithor took his
"or gave 1t back to him. THEY DID NOT ARWSST HDIl
When he finally did got arr , it was for p of
jusne. The amount he held could hawe boon hidden under his
. Whon & polliceman pushod him ho said, "If you do that
I'11 melt you with cyesa" Under the circumstences 1t was
lery valid thing to Il!‘ any other statement¢ may havo tten him
louple of go:id whaps with a nightstick, Instoad the po doe decided
him with . -

Lima State for tho 1ly insane has a high

tdent rate. Troublescms / uncooperativa {nt(entt_ = to fall

n stairs % walk into things with rogulsrity, Violent/trouble-

some/misunderatood pationts erc kemt tranguilized for
. urhealthly lengths of time, & then fhore ars
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“If you think you're a poet — prove it” flyer, The d.a. levy’s Marrahwanna Newsletter, no. 1, [1966].
Gate, Cleveland, Ohio, March 25, 1966.

The flyer is for an open reading organized by d.a.
levy at The Gate in Cleveland, ending with levy
“disguised as an arab taxi-camel driver” reading his
poems.
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- 7 Printby Thom Szuter with note typed and signed

doar od A by levy (1968?).

cannot possible send you menuscript in time

% thot 1 should let you know/ everyday for the « . e
R R R B cannot possible send yu manuscript in time &

R R SR, B thot | should let you know/ everyday for the next
v ol e B two weeks are shot/ my trial has been detained
e evy again / best of luck & many prayers for you.” The
Fugs joined Allen Ginsberg on May 13, 1967, for a
benefit for d.a.’s defense fund in the basement of
Trinity Cathedral.

print by thom szuter

d.a. levy’s The Beginning of Sunny Dawn, d.a. levy, Suburban Monastery Death Poem, Zero
Ghostflower Press, 1968. Edition, 1968.

Inscribed by levy to Ed on the cover: “Ed Sanders Inscribed on the cover to Ed: “to ed sanders
eats little girls for breakfast & they turn on like neon KOSHER musical joint for Peace.”
lites.”
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BY THE
WANTED eans
FOR RAPE OF THE CLEVELAND
UNDERGROUND

BURT J. MILLER
DESCRIPTION

AGE: LS
Height: 5'11"

Weignt: 180 pounds
¥ Build: Medium
. Hair: Grey

. Eyes: Dilated
* Complexion: Fair

= Race: White

CAUTION

1ler reportedly is armed with & pistol
and has carried a shotgun on occasion.

C.A. NO.3

This men im the Sergeant in charge of the NARCOTICS UNIT of the
CLEVELAND POLICE DEPARTMENT. He 1s known to associate with other
narcotics agents: James Veres Frank ulughm

Leslie Thompson AND KORE

Bosie Mack

William Taylor
He may be found in the vicinity of Bast 2lst. and Payne or in the
Univouity clralo aref. Hh co-connpix‘ucara may be seen at Adele's
and other places where

LS REWARD

| ONE_POUND U.S. GRASS FOR ANYONE WHO CAN DROP 1,000 KICROGRAKS
‘ OF L.S.D. INTO THIS MAN'S LIVE BODY.

|
Flyer, “Wanted by the Heads for the Rape of the
Cleveland Underground Burt J. Miller.”

Miller was the head of the Cleveland Narcotics
Bureau and responsible for the raid of Jim Lowell’s

bookstore and d.a. levy’s books and press in 1967.

d.a. levy in 1966

We think whats in akid's head
lsmoreunportant thanwhats onit.

dysolomescdin  cxesponal and the handicapped Have profcssional ambitions?
nibe  ond the retsrded, Public nd has the finesc of
thats pnvnwt?uﬂs.coﬂqﬁ"l’\«nq» professional schools. Law.
a o i ¢ inc. Advanced scieaces
s with ‘Advanced anything. And bestof
mbw arieven casual ovuncry  all,ediicationas widhin reach of
. semi allous kds.iuuncull And.
ving. So weve tied alized schools teach fine  geogea
: develop a climate that encourages ares. Or secretarial ars. Techy oo
ing. And our schoals ﬁn\ﬂuﬂ - would yor
eve, bely dancing? 1 yoo
p-deschml wuade  wancso leamn it, you can learn
schools 10 schools for it here.
- - The best things in fife are here.
A Glyph for da. -
Termenked by Right Wing Sleaze
Ly B & =

rvl\'mnm:rl:t“lmh akid
wants 0 go in life, he can get
there from here.-

s and”
Teriins 1056

“A glyph for d.a.—tormented by Right Wing
Sleaze,” 2006.

Original collage created by Ed Sanders on a
Cleveland newspaper ad in tribute to his friend d.a.
levy.

TR = ; - Card from r.j.s. (Robert J.
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‘ THE ND RG 3T E
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Claude Pélieu

Ed Sanders became friends with Claude Pélieu after he published, in association with City Lights,
Pélieu’s Automatic Pilot in early 1965. Ed had already been a friend of Pélieu’s wife, translator and
artist Mary Beach. (She also translated Sanders’ novel Shards of God into French.) According to Ed
Sanders, “Pélieu was one of the outstanding collagists of the era.”

In his 2001 catalog essay for an exhibition of work by Claude Pélieu and Mary Beach, Thurston
Moore said Pélieu’s collages reflected “real life both delightful and deadly, horrible and high, jazzed

and disjointed, jinxed and holy ...

The Art and writings of Mary Beach and Claude Pélieu remain as

visionary grace, codes and mirrors to spark song as revolution” (Thurston Moore essay in Claude
Pélieu and Mary Beach, 2001. JMc & GHB Editions, 2007).
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Chano Pozo / Claude Pélieu, Collaged letter /

oem, 1986(?).

Photo of Claude Pélieu, 1968.

This photo was laid in a folder with
the American Wet Dream manuscript
submitted to Ed Sanders to be
published by Fuck You Press. A note
with the photo in Pélieu’s hand: “Pix,
blow up in black & white—Freako
Pelieu at May [Mary?] Pop Art Home
S-Fo, 1968 ...”

Le Comite d’Acton Universitaire (Vincennes)
Paris, “What Does Xenakis Represent?” [1968(?)].

Marked as “Bulletin From Nowhere—Tract #1.”
With note on bottom: “— OK Ed mimeo—100
copies—MAIL & distribution.”

There were only three issues of Claude

Pélieu’s The Bulletin from Nothingpublished in
1965. Contributors to those issues included
Antonin Artaud, Ed Sanders, Lawrence
Ferlinghetti, William Burroughs, and Bob
Kaufman. Manuscripts in the archive point to an
unrealized fourth issue that was being compiled.
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Unpublished table of contents page from Bulletin
from Nothing, no. 1, 1965.
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one for each sun,
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nil Tod fleeh,
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nd 7ot the man.

culiny
On the logeration of a drum and n Feomeped
— U pet,
strange,

the =ix men
so wore lying
rol1ing fluak vith the grownd

't succenmive like sun flowers

Antonin Artaud, “Tutuguri.” Translated by Mary
Beach. Typescript with many corrections by hand.
Inscribed to Ed Sanders.
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Ed Sanders

1964 in NEW YORK CITY photo by CHANO POZC.

Ed Sanders and Peter Orlovsky’s original collage
contribution to Bulletin from Nothing, no. 2.

The Vast Light 6f Bleod — 1.5.DAS
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lﬂL'E VEIVET ETERVITY & BLUE VELVET UNDEROROUND ——— )

Argument for Julian Reck

CLAUDE PE;!EU
TIN FROM N
nqur(AL' UCINEX 23
OUT 0F NOWHERE

« Paris,
o - Hew Yok »
gl caC__ A

VIOLQVT HUNGER — & long sun flaps in the wind d
HOSPTTAL WEIR-WOLP — eyes spesk 2 new language X
CRUSTS EFTER THE 200

the =un on the edgw of the pit
of your name —— archipslligoes'
silent flight enters my heart at
Tandom ——

the empty amvil) ((great circulation of insects)

the nocturnal track — Eros & Drosera watch the flapping of eye-
lashes)

2ibrous maternit;
(pop musio field

— axcrement

From afar nla:r—exvvordstprosaed with bars
oblivion blood vertigo-heart — & the airport lights

(They said T was a P

of shad wee unravollef of
oloudss

T scatiered cold sweat & behaaded the Sexual 'l‘mnnmm-)

—— one by one the Telands fall

long, yonr voice rose to the surface behind the horizon ——
and
an Teland on the ¥oon burmed up =em

(edible or not mest ie mometimes horrible) —— WM blind nichts fal-
ling on certain towns nibble st the lunge of hinge-galaxies, And
¥hat we write doama't resemble whet we would like 4o writs, fact,now,
Smoking mest ove landscspe. ‘The Sandwich Talands eti}] dsn-
ce in my eyes, Seaweed spesks to lighthouses —— The mcresns of cure
lovs emle separate them from the stars,

\ﬂ%om

X shadow was begging ashes

night-flesh stabbed echoer

ruing betrayed the pold of glancas

laughing 1ight indicated the price of stars ——

Julian Beck appears, & with & mingle pesture
pushes the fallow rain aside —— the protago-
niets have folded their Dodat— tho forest
of bodies burms efmemie — 2 Woman singe o
mantra —

restls irreducidle figures

e
a child's halo
molecular body
THE LIQUID TTALICS OF SEX

Claude Pélieu, “Blue Velvet Eternity & Blue Velvet
Underground --- Argument for Julian Beck: The
Vast Light of Blood—L.S.D. 25 Part Two.”

First page of a twelve-page manuscript with a note
to Ed Sanders from Mary Beach on the last page.
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Collage on the back of a book cover for Claude
Pélieu’s Whistling Down the Wire, 1978. Inscribed
to Ed and Miriam Sanders from Pélieu.
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Front and back of collaged card sent by Claude Pélieu to Ed
Sanders, April 19, 1987.


https://www.granarybooks.com/collections/ed-sanders/pix-friends2/cp-collage-on-bk-cover.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-friends2/cp-card-feb-82-front.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-friends2/cp-card-feb-82-back.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-friends2/cp-collage-card-87-front.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-friends2/cp-collage-card-87-back606.jpg

Tl saauéoy :
e e e

e 74 Kik
J«,w_}&v/«“d
o

—

Note from Claude Pélieu to Ed Sanders
accompanying 25 boards with collaged comics
(one of which is shown below).

“Eddie boy, forget the French Italian insane
babble, and rewrite the captions—one day we’ll
publish it somewhere—OK, So long Cl.” The
project was never realized.

One of twenty-five comics and
other items collaged on boards
sent to Ed Sanders for a
potential collaboration.
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Front and back of postcard sent to Ed Sanders by Claude Pélieu, August 1981.
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wars, the strocities,

| the S ] 1ittle pink & white man §"—— It's the o-
re etand in the

g — And why

theze fucking

Mary Beach, “The Elastic Banana.” Typescript. Original Claude Pélieu collage created from the
1967 Life cover featuring Ed Sanders. Inscribed on
verso by Claude Pélieu to Ed, March 1967.

Envelope that contained the
original Fruit Cup pasteups
given to Ed Sanders.

Fruit Cup, no. zero, was a
one-shot magazine edited and
published by Mary Beach.
Contributors included William
S. Burroughs, Allen Ginsberg,
Jean Jacques Lebel, Ed
Sanders, Wallace Berman,
Carl Weissner, Liam
O’Gallagher, and Charles
Plymell.
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Fruit Cup collage. Fruit Cup collage.

Left and above: Fruit Cup collage.

W e Claude Pélieu, “Hallucinex.” Cover of a 17-page typescript with
i iSh many corrections by hand.
ggx ATt
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Front and back of letter from Mary Beach and Claude Pélieu
to Ed Sanders, January 5, 1971.
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Left and above: Front and back of collaged postcard from
Claude Pélieu to Ed Sanders, April 1981.
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Claude Pélieu, “I'm By Claude Pelieu.” Recording of
“Throbs / Nouvelles Brives / Entre les Lignes—Dec.

1964 San Francisco.” 5-3/4 inch audio tape in
original collage box.

ITT

Fou (77 usE onLY

L] ou lelegram Service
Walkiki-Ebbtide, Oahu Island, Hawaii, USA, DMM ! an
Jan/Peb. 1969
% Prancois Di Dio, le Soleil Noir. Paris 9, Prance '
TELSORAN-PORMS  THB LAST SLACTRIPTED NINUTR
1T World Communications Inc. wbidiry of ntumetiest Telphons nd Tougraph Coy Phewe 8310561

poration.
A messoges are occupied subiect 1o rates, raies 0od regulation i the epplicable forifs s §le with fhe Fadero! Commusications Commission

Claude Pélieu, “Paranoia,” with multiple dates on
back of the box—July 1964 and 1965-7.

Ed Sanders has simply noted it as 1960s. 5-3/4
inch audio tape in original collage box.

Claude Pélieu, “Target #12,” 1982. Original
drawing, inscribed on back to Ed Sanders.

— ITT

Sender's Nome and Address Word Covat Full Rate Unless Checked (/)
O aunete [ tetter Tetegram Service 127)

To
HORIZON-SHAPED PAPAYA-POEM

HORIZON-SHAPED INSULTS COAGULATE

HORIZON-SHAPED THE JAWS OF TIME CRUSH US
HORIZON-SHAPED PAST THE IANGUAGE OF FIGURES
HORIZON-SHAPED THE COSMIC BRUTE IS QUICK TO FOROET
HORIZON-SHAPED THE REVOLUTION'S INVISIBLE SONG
HORTZ0N-SHAPED LES CAHIHRS NOIRS DU SOLEIL
HORIZON-SHAPED THE METALLIC PORT

HORIZON-SHAPED 1 WORD AS IN 100

HORIZON-SHAPED LIKE ELECTRIC DOLLS

HORIZON-SHAPED LIKE THE EROTIC MACHINE-OUN
HORIZON-SHAPED LIKE THE HALLUCINATORY COUNTER-SKY, STOP

ITT World Communications J0c. swiwdiory of Istemations! Telepbone and Telegraph Corparstion Phone 5310561
Al mevioger are occepled subject fo rates, rales ond reguletions in the epplicable torifls on Flo with the Fedorol Communication Commission.

Claude Pélieu, “The Last Electrified Minute,” January/February, 1969. “Telegram-Poems,” 9-page

typescript.
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William Burroughs. Typescript for “Composite
Text” that appeared in Bulletin from Nothing,
No. 1.

Claude Pélieu note to Ed
Sanders written on a Western
Union Telegram form,
February 20, 1965.

“Claude can only talk in code
now! Stop—if pass—send
some FY—Automatic Pilot
wishes you Merry Xmas,
Happy Easter & what about
St. Pat? Yom Kippur a good
case of clap etc. etc.”

4o a party « o< bidion

of collages
by the 1mmortal poct

Clavde Peliew
Fv:dw
Midnight
Mavch 28
1969

Peace Eye Bookstore
147 Ave A

ARMED

AN-FUCK.

Ed Sanders, Flyer for exhibition of Claude Pélieu’s
glyphic art at the Peace Eye Bookstore, March 28,
1969. Designed and printed by Sanders at Peace Eye.

Photo taken by Ed Sanders of Mary
Beach, Miriam Sanders, Claude Pélieu,
and Deirdre Sanders at Pélieu’s opening
at Peace Eye, March 28, 1969.
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Ed Sanders wrote these notes after visiting his
ailing friend Claude Pélieu, August 30, 2002. Pélieu
died only months later.

Mary Beach and Claude Pélieu aerogram, March
1972.

“[Clome to see us freako...Burroughs says ‘hello’,
he’s OK...say hello to Ted Joe Katzpuke & al.”

John Sinclair

Poet and political activist John Sinclair became good friends with Ed Sanders beginning in the
1960s, both sharing similar concerns, causes, and outlooks. Although Ed had been aware of John
for some time, it wasn’t until John brought the Fugs to play at Wayne State University in 1967 that
they actually met. John began the second LeMar (Committee to Legalize Marijuana) chapter in
Detroit (d.a. levy set up the first in Cleveland). Ed was an ongoing supporter of co-founder Sinclair's
Detroit Artists’ Workshop (DAW) press, allowing the Workshop to freely reprint The Fugs Songbook,
which became a DAW bestseller.

When John was arrested in 1969 for giving two joints to an undercover police officer, Ed’s essay
about Sinclair as “The Christ of Marijuana” was published in The East Village Other. His long 1971
investigative poem, “The Entrapment of John Sinclair,” published in the LA Free Press, is credited
with recruiting John Lennon’s involvement in the “Free John Sinclair!” cause.

The Ed Sanders Archive contains a rich assortment of publications, ephemera, and correspondence
related to John Sinclair.
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Artists’ Worksheet, no. 1. Feb 14, 1965.

The first issue of the Artists’ Worksheet was published three months after the Detroit Artists Workshop
began and was signed by Jim Semark.
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Three postcards from 1965 sent to Ed

8 8 8 Apmil 1965 Sanders by John Sinclair.
§ ; Dear Ed Sanders--I still haven't heard a geddam

U  thing from you abt FUCK YOU or anything, whats ’ 1 .
O f up? Also Sent you some bread for some I:‘UCK YOUs :‘JOhn s postcard from A_pnl 8’ 1?65’ says.
B § &alnt got then neither, FUCK YOU, Dear Ed Sanders--I still haven’t heard a
1S E Also please give enclosed letter to Peter or QOddam thmg from you abt FUCK YOU or
) . read it grself or both, We are int, in starting anything, whats up? Also Sent you some
- @ LE-MAR chpter here, also distr, MARIJUANA .
Gn O NBISLEMTER, can you oats send some, we will bread for some FUCK YOUs &aint got
== i oven pay postage, Are you still on cur them neither. FUCK YOU. Also please
= & mailing 1ist? later ) .
o’ d%&m‘fa‘, give letter to Peter [see below] or read it
LIPS acat heo H0 e hefilied ’7»10‘; ¢ yrself or both. We are int. in starting LE-

MAR chpter here, also distr. MARIJUANA
NEWSLETTER, can you cats send some,
we will even pay for postage.”

4825 John Lodge [ Detroit 48201
20.1T1.65

Dear Bd Sanders: What have you done %/ my letter?
Did you get it? & do you still have my poems? VUhere
is FUCK YOU? 1ike I sent $2 & I'm poor you dig, so
please send material. Also, Pob Kay showed me yr
catalogue but wdnt let me look long. Can I get a
copy? If so, send it & I'll send bread. Also please
send information on LEMAR, we want to start a chap-
ter here in Detroit--lot of heads. Thanks.

I
-—y\jrk«h\(‘\mcbw |

ARTISTS’ WORKSHOP SOCIETY

1252 WEST FOREST AVENUE u DETROIT, MICHIGAN 48201
A NonPrafit Comaeation Feuadad 1964 - For het
Divectaen Jabe Sinciole + Rebin Thbale - Mogdolans Asmd
the Billy Bradshinkel blues

29 March 1965
Poter Orlovsky for Jim Semark
P.0, Box 133
Stagvesant. Station
New York, New Tork
you never know who/s hiding back there
1in the back seat of dreaming, with the old
[ Dear Peter Orlovskyt Elack Labal bottles & the churchkeys,
e e S last night 4t was Maggle & her white

Read in tHO V¥ that you nlt.l pt NM for disbﬁhu:lg LE-MAR NEWSLETTER ey ng syit. Dick Clark & all that
last week, & was happy o hear that you got out ok. I got popped for

Sy te 4 An bull .
possession last fall & wasn't eo fortunate—-got 2 yrs probation & $250 aturday nite drive-! shit, basketball

fine. Glad to see yr duing o things aht geling dope to to” stand et pih e ganes, pointed shoes, & package of bent Canels
way O ano’ s pro! i==n0] " - in my pocket, with the rubbers & the
for pot, at least not on an individual basis, o first smell of snatch on wy yellow fingers.
et vetvo wanted to do 1s trt, o Lo par Guagter 47 e '?:}.'d o aomio S0k apAimng AW tation of AxAcey

lnow maybe like how to organize &c. lnudlikn&wc:l’:::!: e we used to make, o how I loved you then,
NEWSLETTER to distribate in M-rm. which Wl be-e-start a! toward Billy, you asshole, why don/t you shut up

|- some idind of commmnity action for
| ———

I @idn't get to see Allen on tv for boo, but everybody I know gug him &
told me abt 1t, We're trying now to set up & panel discussion on mari- Detroit 16,111,865
juana & other benevolent hallueinogens # forwards w/ police mithorities
here at Artists' Workshop, in order to got some of their bullshit clesned
away from the whole thing, but the tusters are pretty cantious--they know
they have to be,

S0, 4f yeu can send us some LE-MAR WEWSLETTERS to distribate at the Work- Lg—hr_{‘ 5
shop & around Detroit, it wd hllp a lot, Also information on starting a %
LE-MAR chapter, getting it orgenized, 2c,

Was that Charlie Haden the bass player who got popped w/ you? I d:mn'b
know he was back in ¥¥, Hope he's .nnghz Af 1t%s hin & playin;

2825 John Lodge/Detroit 48201

Thank you,

fo.

Jclm gf{m(‘;r

TLS from John Sinclair to Peter Orlovsky, March John Sinclair, “the Billy Bradshinkel blues.” Signed
29, 1965. manuscript, March 16, 1965.

John'’s letter to Peter strongly voices his support for
the activities of LeMar. He asks for copies of the
“Le-Mar Newsletter” and for information on
beginning a chapter in Detroit.
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John Sinclair, The Poem for Warner Stringfellow, “KICK OUT THE JAMS, MOTHERFUCKER!" 1968.
Artists’ Workshop Press, 1966.
A six-page press release from Trans-Love Energies
on the travails of the MC5.

“Lady Justice Sodomized,” supplement to the Ann
Arbor Sun, July 18, 1967. Inscribed by “Trans-
Love Energies.”

“Lady Justice Sodomized” tells of the arrest and
conviction of The Sun’s editor for “displaying an
obscene drawing” with an “Egyptian peace eye
symbol” that looked like it was lifted from Ed
Sanders.
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John Sinclair, Meditations: A Suite for John Coltrane, Artists’ Workshop Press, 1968. Front and back

covers.

4 =
IS0 _HILL ST ANN ARBOR 48104

10 July 1968

Dear Ed,

Just received the YIP announcement about the Chicago scene mext month
and saw that you're the muslc coordinator, so I wanted to write and say that
all of us are planning on driving over and will work as needed however and
whenever possible. 1 can vouch for the fact that the MCS will be there, and
I's pretty sure the UP and the Psychedelic Stooges will make it too, although
1'd have to check with them. I1°m tnterested in working on the free newspaper
progras and the workshops or Whatever on gommunal living etc. I wrote to LNS

but 1ike Wayne Kramer sald today, if Sanders is in charge then it'll be cool
whatever it is.

There are a lot of freeks in the Ann Arbor=Detroit area who will probably want
wants © use our phone number as a local contact point, it's listed above .

Things are really getting out of sight as far as the band is concerned==the
kids are finally giving It up all the way when we play, and the results sre
amazing. We've been releasing huge reservoirs of energy in these kids every
time we work, vhich has been a lot lately. If we could only get an album out
everything would be cool all the way around. But that'll happen soon I guess.

Anyway, you probably knew all this, but I wanted to resffirm ite It you have
any special plans or anything you need done around here, leot me know and ¥
do what I can. We'll be putting out a prese release announcing our participa=
tion soen, when I find out the details, so let me know, OK?

e

Later Ofases

lw/ﬁ / L %,,,/ 4

NY office and told them that, so they'll knows I don’t know what's being planned

to come, and We can probably help organize if it's necessary. If the NY office

’ Parsl e A
VZMX”;] ﬁﬂ"’"‘”’% / lL(L] Dl ﬂf

—— N N —
(313) 769-2017 (313) 761-3223

John Sinclair, TLS to Ed Sanders, July 10, 1968.

John wrote to Ed, who was the “music coordinator”
for the Yippies gathering at the 1968 Democratic

Convention, vouching that the MC5 would be

in

Chicago and that he was “pretty sure the UP and

the Psychedelic Stooges will make it too.” However,

the MC5 were the only rock band that showed up

and were able to play in Lincoln Park. Ed had

arranged for the band’s power with the Chicago

Park District.

FOR MASS RAPE OF THE NEW
~__SPIRIT_OF DETROIT.

INE THIS MAN WITHOUT THE BEARD. IMAGINE HIM WITH HIS HAR
HORT. IMAGINE HIM IN A SUIT AND TIE. THAT'S HOW HE LOOKS
{ THE DETR CO

AVANCE FOOL YOU == THEY WANT TO PUT YOU!
IN JAILI BEWARE THEMI

I e o Tave U B

LR 52 D SIMEBODY 0 Lo

Gary Grimshaw, “Wanted!! For Mass Rape of the
New Spirit of Detroit,” ca. 1966. Trans-Love
Energies poster.

Vahan “Louie” Kapegian was the undercover police
officer who busted John Sinclair for giving him two
joints after joining (under cover) the Detroit LeMar
chapter.
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} N John Sinclair
-
Ed Sanders L.AM.F. S~
Mo and Sirect or FLK. Marquette Pr§son
12§ Avenue A N, Dete
Suate 123507 Wed. 11-5-69
New York, New York 10002
Triend % brother

Dear Ed,

You are certainly right about the honkoids, but it is just a
matter of time until they are squushed out down the drain. They are
getting more terrified aven day, viz. Spiro T. Chompo's recent bleats
--Nix is trying to use the veep to sound kix out his extermino policies
and gets blg cheers from the faithful, but they won't get away with
1t this time, They ain't dealing with Jews in America, they're dealing
with maniacs, The spectre of commieism is rising and they're really
starting to freak, Sometimes I'm glad that I'm already locked up -o
I won't have to go thru gquarantine again, and then other days I kn
we are winning. The Grhl in Chicago is brineing it all out in tnn open
and the people are going to have to decide, and whatever goes down vul
be right in the end. I know this. Meanwhile we all have to get o
own shit together and start planninz the biggest conspiracy in Macery
for when thesge ponks oonnpse of their own weight I am told from home
that my letters are being mimeod and sent around--I hope you are getting

them and can dig what I'm e;llung about,
I wish T could have been at tho
92nd st Y to hear your expose--I know they don't want to hear that b
they're going to have to flace it. Then when we get control of the -edu
w:lgm start the massive cultural program which will rectify all that
8l
If you have then books in your store could you send them to me
from there: Call Me Ishmael, by the big o; Bapbary Shore, by Norman
Maller; Richard l'-rlm'l book Been Down so Long...; and anything by David
¥eltzer, especially ORF and those other hooks in hh.-l: series, also Barbara
for some poon thrills in my cell, By Sam Abrams. Meltzer's books are
really far out--I got copies of the from Peace Eye this spring but I
never had a chance to finish thea,
Enclosed 1s a clipping about the yippies
:ml the ponka A New Mobe from the local gazette, the Marquette Mining

" The sherirr of Wayne Co. was elected mayor of Detroit last night,
Welcome to the police state., He won't 1--:

D in touch and let me
know what is happening there. I'm hip to tht Grepni/murseod Marshall
scene but I am looking to wait until the end of January to try to get
bond because I have a big probation ruse hanzing over my head which
will melt away by then. If I went out now they would just snarf me
up on that, which is no suorl I can wait. Everything 1s perfect.

All Power to the Peoplel

P.s, I saw the article you wrote about me for
EVO--1t was great! I'm waiting to lee your book now--I read abbise's
new one and it flipped me out but it was lnntohed up and Idon't have
it with me any more. Woodstock Nun.on indeedl

e

TLS from John Sinclair to “Ed Sanders
L.A.M.F.” Sent from Marquette Prison,
November 5, 1969.

John had listed his relation to Ed as “friend &
brother.” Among other things Sinclair asks: “If
you have these books in your store could you
send them to me from there: Call Me Ishmael,
by the big O; Barbary Shore, by Norman Mailer;
Richard Farina’s book Been Down so Long...;
and anything by David Meltzer, especially ORF
and those books in that series, also Barbara for
some poon thrills in my cell. By Sam Abrams.
Meltzer’s books are really far out--1 got copies
from Peace Eye this spring but | never had a
chance to finish them.”

letters from prison

Al23507
. P.0. Eox 779
Harquette, Michigan #9655
hm.r/rnnl-uw Trive
1520 HIll Stre
nn Arbor, I«lahlpn RE104

'. teiod - ht aly af Mhr-
'l-gnl Fun, Dave, Skip, et sl...
Drg, aren faw more words and 8 cardon of & Letw I Juﬂ Tinished
'ﬂﬂu (to Atbie, which iz being melled to his NY adéross R0 he'll
ql’".lt gome iimo. I'n nu\dw‘tmm copy to you mll 50 you .;can read
nd discuss Lt and slso 1T you 2es Abbic boforo he gots back ta
can =how At to hin and discuss it with hin, also it can be
o A0ULANE Mo wanta, to 499 4 em work

WER

John Sinclair, “Letters from Prison,” Sept. 23,
[1970].

First page of 8-page letter written by John Sinclair

while in prison, distributed to his friends and
supporters.
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’\: 1520 HILL STREET, ANN ARBOR, MICHIG/N 18104

=TT R
Release 3: JOHN SINCLAIR DAY
Januery 2k, 1970
by John Giorno
John Sinclair is serving @ 10 year sentence for the possession of

2 joints, Jenuary 24, 1970 is the snniversary of 3 years since his

|
|
|

arrest snd his 6th month in prison.

Bveryone in every eity in the country is asked to give a benefit for

The John Sincleir Defense Fund on the night of Januery 24, FPind a
church, thestre or hall;. get together your poets, artists and musiclans,
and have them do a number. The benefit should be free with contribu-
tiens, FPind out which rock groups sre in your city and ask them to
perform at your event or give helf the proceeds they rip off that night.

Organize local actlons, marches and rallies during the day.

John Sinclair is one of an uncounted number of political prisoners.

Wie heard last August that Nixon hasd made & Presidential directive author-
izing the CIA to operate within the country on a lerge scsle for the
first time. The objective wes to bresk the HMovement. 10,000 people
between the eges of 21 end 30 were hired. The way they were going to

do it was through drug busts.

Alot has gone down with Nixon's Pall cempsign of repression.

The Release Numbers at St. Mark's Church ere communal events by poets,
artists and musicians to raise monoy for bail and lawyers for the

large number of us who have been busted. Release I took place on
November 21 & 22. Different programs cach night with Allen Ginsberg,

L ALL POWER TO THE PECTLE
.

uth International Party

Taylor Mead, Lennox Raphael's “Che®, Brand X, Les Levine, Anne Waldman,
The Silver Apples, Ultrs Violet's rock group, Angus MacLise's tribal
musicians, etc. Release 2: A Benefit for the Ron Gold Defense Fund
will be on December and January L. Ron Gold of Theatre Genesis,

was walking down the streect one afternoon when 3 narcos pushed him up
against a wall, searched him without & warrant and found 3 Joints,

Then followed the trip in which the police and lawyers work together.
The police bust you and the lawyers do a money number. All of us poets
work freec and when we're busted, we find ocurselves with unbalievably
high bails and lawyers demanding thoussnds of dollars in retainers
before thoy will take on our cases. Ron Gold is on probetion from &
previous bust and if convicted faces 5 yosrs. Relesse 2 will bo a
marathon, beginning @t 8:30 Pif on New Yoars Eve, continuing through
the night, through New Years morning, afternoon and night with the

Holy Modal Rounders, Jimi Hendrix, Theatre Genesis, La lMama, etc.
Everyone is invited to bring blankets and sleep in the church,

On January 2%, we want you to focus your energy on freeing John Sinclair:

now let me tell you

whst ie & Brahmasastra
Brahmasastra, hindu wespon of war
near as I can make out

a flying wedge of mind ener,
hurled at the foe by god or hero
or many heroes

hurled at a problem or enemy
cracking it

from Diane Di Prima's
Revolutionary Letter No. 13

Let us know what you're planning to do, so we can bring it together.
Write: John Giorno, St. Mark's Church, 2nd Avawe & 10th Street,
New York, W.Y. Telephone (212) WA-5-6372.

For more information on the Interna-
tionsl Committee to Free John Sinclair
write to:

Trans-Love/White Panthor Tribe
1520 Hill & Stroct
- Ann Arbor, Michigen 48104
FREE JOHM SINCLAIR AND ALL POLITICAL PRISONERS
LEGALIZE IMRIJUANA
ALL'POYER T0 ALL THE PEOPLE

John Giorno, “Release 3: John Sinclair Day January 24, 1970.”

Press release by John Giorno on Youth International Party letterhead (with the White Panther logo) for a
nationwide day to benefit The John Sinclair Defense Fund on the third year of John’s arrest and the sixth

month of his imprisonment.

“On January 24th, we want you to focus your energy on freeing John Sinclair.”

Youth International Party

1520 HILL ST,, ANN ARBOR, MICHIGAN 48104
Telephone (313) 761-1709

2-6-70
Dear Ed,

Thanks very much for your lettor. You don't have to mpologize
for not coming out here. I heard about the benefit In New
York and wished I could have been there. The Eenefit in Detroit
was great, too. We made a bunch of bread, too, though not as
much was expeoted by “the promoters” Dave & Pete Andrews
Wo're npw walting for the date of the nor:glrle trial to be set
(probably in March). They can't find a judge who'll take the
case or a prosecutor for that matter. That's what's hanging it
up, The lawyer is pushing for a speedy trial, though. Things
look pretty good. As soon ae that is over, wo'll go to the
Pederal court of Appeals for -gpul bond for the dope case. We'll
see what happens, John seems to think that they'll give him bond
soon. If they do, we'll have to start working to get Pun and
Grimshaw back from exile.

I tried calling you a couple of tim
been ass to some other party.
you have a phone yet in your new place? What I wanted to ask you
was whether the Y,I.P. buttons were ready yot (with the White
Panther on them). Also, do you have any more of those F-m
grans leaf buttons left? we t a bunch of them from Richie, but
they're all gone. Do you stlll have the store or is someon

else running it now?

The other thing I wanted to ask you is whether there is a
complete bibvliography of Charles Olson's books mnywhere. Maybe
you could compile one with just the major works., We want to
publish it and distribute it thru the Y.I.P. News Service.
We're also thinking of printing up the Human Universe essay
and possibly*Appolfonis of Tyana® as Y.I.P. pamphlets.

but your old number has
that true? Ifiso, do

I'm going up to see John on Wednesday and Thursday next week (the
11th and 12th). Could you call me some time on the weekend? I'm
home most of the time now that we have a new baby (Cella Sanchez ¥ao)

Just tell us when you and your band want to come out here. What's
the name of the band anyway? We'll arrange for a place, ete.

We can have you play in Detroit, too, if you want. wWaiting for
the song for John. Are you going to record it? -

I'11 be sending you some FREE JOHN SINCLAIR posters by Grimshaw.

He got those done just before he had to underground sgain because

the FPFBI was looking for him in Berkeley. Those creeps! And

that for having one undercover pig stesl one lousy roach out of

ashtray at a ':ot party* at which both Grimshaw and Pun were present

in Traverse City 2 years ago! Another atrocity in the marijuana war.
See you soon, I hope. Love,

TLS from Leni Sinclair to Ed Sanders,
February 6, 1970.

“The other thing that | wanted to ask you is
whether there is a complete bibliography of
Charles Olson’s books anywhere. Maybe you
could compile one with just the major works.
We want to publish it and distribute it thru the
Y.I.P. News Service. We're thinking of printing
up the Human Universe essay and possibly
‘Apollonius of Tyana’ as Y.I.P. pamphlets.”

———— = - —

" [RAINBOW- NEWS- SERVICE

1520 HILL STREET, ANN ARBOR, ML, 48104 (813 761-1700

P

Number One Decomber 4, 1971

FREE JOHN'SINCLAIR!

Rainbow News Service, no. 1, December 4,
1971.

In 1971, while John Sinclair was in prison, the
White Panther Party changed its name to the
Rainbow People’s Party.
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SCHEDULE FOR John Sinclair Freedom Rally

| Anne LaVasgeur & Bob Fudnick,

1. Allen GInSberg.eessomeesssees

2. Marge Tobankin, ,
3 y Seale.. ...

Be PHEOONE: co'oeta's s vrannunsstasasy 5:45 - 5:00
YTy Rubliiciceesasossnssnrones 9:00 - 9:10
7. Kunstler Tape,.... +8:10 - 9:20
8, Bhila MUIPhY..s.eesissnsnsnsnsonoen 9:20 - 9:30
Do URLSovnpossvavntasssusepmnnssassn 9:30 - 10:00
10, Jesse enters, , 40021000
M TR Gsiavinsn b dedssavaviansyssbovns 10:05 - 1045
12 BABRETR. Ll Ll L vasebssasen 10:15 - 10:25
13, Commander Cody.... +0410:30 - 11:00
14. Reanie Davis........ 11:00 - 11:30
15, Leni Sinclair..... L1110 - 11:20
18, Archie Shepp........ J11:20 - 11:50
17, Jonnfe Lee Tillman, , or 1150 - 12:00
18, Father Groppl....... +212:00 - 12:10
19, BoW. oo uancienanarmsneoiss veal12:10 - 12:40
20. David Peel, John & YOKO, evessaes 12:40
|
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Schedule for the John Sinclair Freedom Rally,
Crisler Arena, University of Michigan, December
10, 1971.

Ed Sanders read from his long investigative poem
“The Entrapment of John Sinclair” to 15,000
people at the John Sinclair Freedom Rally in Ann
Arbor: “If John Sinclair / were a thug / selling
heroin to grade-school children / and paying
bribes to police and public officials / he’d be a free
man today ...."

John Lennon and Yoko Ono finally arrived around
3 a.m., and the rally broke up around 3:30 a.m.
Sinclair was released from prison three days after
the rally.

Ed Sanders, “Data Sheet,” December 10, 1969,
with some of Ed’s notes on the John Sinclair
rally.

Spain Rodriguez

In his “Salute to Spain Rodriguez” (December 2012), Ed Sanders writes:

“I collected about 50 pieces of Spain’s art, including comic panels, designs for benefits, an original
1966 EVO front page layout, various drawings, and even a group of preliminary drawings and
sketches for his comics. They are a cherished part of my archive. Also, in my garage in Woodstock,
after all these decades, is Spain’s red and yellow Peace Eye Bookstore sign from early '68!”
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Spain Rodriguez, “Ape Rape: An Exhibition
of Lower East Side Comic Art.” Approx. 5
1/2 x 9 inches.

Original artwork for opening night flyer,
November 7, 1968. The flyer was printed
by Ed Sanders at Peace Eye.

Spain Rodriguez, “Tha-Brak,”
1968. Original ink drawing.

According to Ed Sanders in his
“Salute to Spain Rodriguez”: “I
sponsored a book party for
Abbie Hoffman’s just-
published Revolution for the
Hell of It on November 22,
1968. Spain provided a
‘Thrabrak!’ [sic] image for a
design | put up in the Peace
Eye Bookstore window that
evening.”

SPANRester

Spain Rodriguez, “Wash Me,” 1968. 17-1/2 x 22-
1/2 inches. One of a series of posters designed by
Spain and printed by Ed for Peace Eye.
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Spain Rodriguez, original drawing that was to be
h included in the abandoned final issue of Fuck
You/ A Magazine of the Arts.
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Spain Rodriguez sketch pad, June 1968. Approx 50 sheets.

Writing & Projects

Glyphs

Ed Sanders began studying Egyptian hieroglyphics in the early 1960s. By 1962, he was sight-
reading the coffins at the Metropolitan Museum of Art. Eventually, he developed his own
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idiocyncratic glyphic alphabet of hand-drawn elements, symbols, and characters. That growing
alphabet would become integrated into all aspects of his work throughout his life. Sanders says, “a
Glyph is a drawing that is charged with literary, emotional, historical or mythic, and poetic intensity”
(Edward Sanders, A Book of Glyphs. Granary Books, 2014). Spring binders collect his glyph works,
starting in 1962, but glyphs are found in all parts of the archive.

Included in The Ed Sanders Archive are items (many framed) that were recently exhibited in

“Seeking the Glyph: Edward Sanders” at Poets House, curated by Ammiel Alcalay and Kendra
Sullivan.

The following are contained in the spring binder labeled “Glyphs, vol. 1: 1962-1992.”
I

Homm age to the Book Boat
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Ed Sanders, “Hommage [sic] to the Book Ed Sanders, “Eyes for Harry Smith.” Written for the
Boat.” Collaged elements on page. Signed by Harry Smith Memorial, February 1992, at St. Mark’s
Sanders, 1982. Church.

The poem recollects the first time that Ed Sanders and
Harry Smith met at Stanley’s Bar in 1962. Harry
admired Ed’s “Eyes of Horus” he had painted on his
white gym socks.

......

Ed Sanders, “Find a Sequence of Words,” n.d. Original text and glyphic drawings by Ed
Original text and glyphic drawings by Ed Sanders. Sanders, 1982.
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SANDERS

“Oh yeah.” Original text and glyphic drawings
prepared at the d.a. levy Festival, October 1988.
Signed by Sanders.

T‘m’{y Penn;w ove E.A. 7°e/s Stone
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Ed Sanders, “Thirty Pennies on E.A. Poe’s Stone.”

Original text and glyphic drawing on a file folder,
1989(?).

617-283-2781

Charles Olson's phone number
July 1969
oh I wish I'd called him that day.

Ed Sanders, “617-283-2781 / Charles Olson’s
phone number / July 1969 / oh | wish I'd called him
that day.” Original text and glyphic drawings.

('wttmcj
Pulse Lyve

Finger— slats

2/ M an S
1281

Ed Sanders, “Cutting Pulse Lyre Finger-Slats,”
1981. Cut-out wood element pasted on page.
Signed by Ed Sanders.
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Ramamir and the policeman < =

A\ * Ramamir ) standing on the bridge too

/ he watched us loving
It was the fall of 94 by the Central Park Zoo
'58 when
we met in Creek class ‘ She was brilliant
at NYU her brain on fire

9" the words of beauty
We used to hang out came by the quire
in dusty bookstores
& in coffee shops A she spoke Hebrew
to hear the poets read ‘] she spoke Spanish \
Te quiero -

and when we sat in ) ah-née 5-hév-et Ss-chah DR
the Figaro L)
Ramamir she glowed like | oh you can call me a
Helios below | sentimental burnt=out beatnik |

’ but I did love my Ramamir |
oh you can call me L o 4
a sentimental burnteout beatnik |/ = ) Ulj
but I remember Ramamir Q’ o

oh @ Ramamir
Ramamir the prettiest girl |
. the prettiest girl on Bleecker Street /

on Bleecker Street
So, all you hipsters
She wore those stylish ] andfscruffy beatniks

spear=toed high heels / with the Partisan Reviews
or Alan Block ¢ // beneath your arms
high-lace sandals (LA
=5 ] and copies of Jean-Paul Sartre
She wore black kohl ] Camus and Beckett

around her eyes do you remember
and a leather vest my Ramamir

laced up the sides dernosal

: vy B konl-eved revel RN
Her black wool turtleneck on Bleecker Street
held heaven's heaviness
She was my blonde~haired
(diamond sutra)

4
=
and when we made love / e,
by the Central Park Zoo K Tcs-zw
oh the gods above V4 |
\__ ¥  they watched us loving @
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Ed Sanders, “Ramamir.” Typescript with colored
pencil, signed, 1978-79. On verso: “8-22 / 8-23 / 8-
241 9/1 1978 w/ tears a-running / Woodstock / 6-
23-79 / 6/24/79 again w/ tears a-running /
improvements / at the ’Ermitage in L.A.”
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Ed Sanders, [“Sappho”], 1978. Ink, colored pencil
and collaged element. Signed by Sanders.

Musical Instruments: The Electronic Bard System (EBS)

Ed Sanders began making musical instruments with synthesizers in 1968 after purchasing a
Stylophone synthesizer. In 1978, at the encouragement of Allen Ginsberg, he invented small
electronic musical instruments, which he called the Electronic Bard System, to facilitate his recitation
of poetry. Since then, from time to time, the instruments have accompanied Sanders’ poetry
readings. In addition to a history of the EBS, the archive includes the instruments themselves: Pulse
Lyre 1 (1978), Pulse Lyre Il (1980), Real Lyre (1980s), Talking Tie | (1981), Talking Tie Il (1982),
Light Lyre | (1982), Light Lyre Il (1983), Singing Quilting Frame (1986), Bowl Lyre (1987), Sumi Box

Theremin (1980s), and Microlyre (1990).

I

e Left: Circuit design for the Singing Quilting Frame.

Above: The Singing Quilting Frame uses an array of infra-
red beam-emitters and photo-diode switching mechanisms
housed in a quilting frame to create its sound. Photographed
in Ed Sanders’ Woodstock backyard.
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The Pulse Lyre utilizes metal keying arrays on
the fingers of garden gloves.

Ed Sanders wearing the Pulse Lyre, ca. 1981.

Ed Sanders wearing his Talking Tie, which uses a
pressure-sensing switching membrane leading to
a synthesizer.
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Ed Sanders and his Lisa Lyre.

The Lisa Lyre creates sound by shining a small light on
various points of a Mona Lisa canvas.

Beams of light intercepted by fingers trigger _ o o
synthesizer notes on the Light Lyre. Sanders built a theremin into a Sumi painting box to

create the Sumi Theremin.

Sanders created the
microtonal Microlyre, a
keyboard (31 notes to the
octave) with a curved keying
surface that enables one hand
to hit a 31-note octave.
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Box P-1 Poetry notes, drafts and poetry book projects 1960s

Ed Sanders has been writing poetry continuously since he was a teenager in Missouri in 1958. The
archive is a complete record of his prolific output and includes notes, drafts, poetry manuscripts, and
book projects. Ed has maintained a chronological record of his poetry from 1955 through 2014 in a
series of 54 spring binders (with over 8,300 pages) with both published and unpublished poetry
manuscripts. There are also 7 3-ring binders and 2 archival boxes with his poetry and poetry-related
projects. Additionally, Ed has organized eight boxes into a “Poetry Projects, Drafts, Poetry Book
Projects 1960s—2000s” series.

The following items are from “Box P-1 Poetry notes, drafts and poetry book projects 1960s” in that
series.

20 unlined index cards, some with writing on both sides with notes for a poem on “Eleusinian Mysteries,”
1965.
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Above: Ed Sanders, first page of a six-page
handwritten manuscript, “Poem for My Father: Alive
& Well in Kansas City this Nov 4 1966.”

Right: Ed Sanders, “Note for Poem from Jail,” 1962.
Sanders has noted on the folder, “written on a cigar
box paper 42nd & Broadway.”
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Ed Sanders, “Sappho My Darling,” 1965. A song written on the back of Peter and Linda Schjeldahl’s
birthday card sent to Ed Sanders.
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THESE are the words accompanying the fmx scene in my
myvie Cock City, wheee Al Fowler is snuffed in a dope xemm
shast by the O D Centipede, & then he is carried by the
priestito Battery Park where h@ is placed ca a buming Death

Barque & floated out toward Staten Island,
Chorus's from COCK CITY

Dark grope Walk

thru the caverns

to hell

thru a teaspoon

to the Black Allotment
to the coal dark

the Bat Black

the Overdose~
Centipede

OD with a hundred pains
spider god on arm
Dark Chasm

hole beyond surrender
to rack & puke

in to the light

upward out of

forth & ever onward
The Flesh Express

OD Centipede

clack clack clack

the CENTIPEDE

O°D* with a hundred legs
crawls thru the door

light thru the window

blazing vermin in the hot room
Flameout in Gobble Pudding
Death to the reverend

to the reverend death

Slash thru the door

goashing lips  the Centipede death

Killer Bug  XD& black mouth on slick black body

lap-lips over the steaming corpse
The 0. D. Centipede

who takes him

over the sunriwe with its leering lips

Ed Sanders, “Chorus’s [sic] from Cock City,” 1963.

. o

&

page 2
chorus's from Cock City

CLACK CLACK CLACK

the centipede

no redemption

no redemption

o redemption

from the evil & sin

no redemption

from the hate & the horror

no redemption

from the lips of blood

& the music of the worms

fed to the mind in a death code
no redemption

from the slashing & the shrieking
the centipede

eats up the man

the centipede,

his lips are those of a gobbler
the dead man knows no heat
before the sun be his

in the KXX course of the Barge of Death

low whisper, rising:
Hustle Hustle Hustle Hustle Hustle
Hustlpf] Hustle Hustle

Hustle iustle Butcher Hustle Hustle

Butcher Butcher Butcher

Hustle Hustle lift

me to the lips

red blood of a MNAJCEXKNX slimy hate
know the frenzy

spit the blood

Retch the Gobble Pudding

munch the word in a Gobble

RK Gobble Gobble

Bobble Gobble Gobble GOBBLE GOBBLE

GOBBLE GOBBLE

o {

“These are the words accompanying the scene in my movie Cock City, where Al Fowler is snuffed in a
dope shoot by the O D Centipede, & then carried by the priest to Battery Park where he is placed on a

burning Death Barque & floated out toward Staten Island.”

THE WILL & DEATH INSTRUGTIONS OF ED BANDERS

I Ed Sangers hereby call
down the wrath of Apopis

o=
og
the vengeful
upon any of my so-oalled
Telatives should any
of them

accomplish any thing of my death
regarding the following:

a) cutting my hair in the coffin
b) Christian burial or mention of
any god

I want a fireengine red
coffin with white Eyes of

Horue ( 9 on 1t

I want a musical program consisting of the

following:
Aphrodite Mass from
FUGS album #3

Coca Cola pofiche from the same

a poetry reading by

Al Fowler, Allen Yinsberg,
Charles Olson, Robert
Creeley, Ted Berrigan
& Tom Sefal

i
gods

o
ny (zo

e
Aph-
oo
SRk

Ed Sanders, “The Will & Death Instructions of Ed
Sanders,” 1967. First page of a three-page
photocopy.

The

Manson Family

Ed Sanders’ The Family: The Story of Charles Manson's Dune Buggy Attack Battalion is not only a
classic of true-crime fiction, but also the “culmination and a watershed for Sanders, as Manson had
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shattered illusions about the natural goodness of the new youth and exposed the limitations of
Yippie ‘Free” (George F. Butterick, “Ed Sanders,” in The Beats: Literary Bohemians in Postwar
America, ed. Ann Charters, 1983). The book was the first authoritative telling of the Charles Manson
saga. It is “an amalgam of rhetorical and stylistic strategies—Sanders's personal, hybrid record not
only of the Manson saga but of his own mission as counterculture detective” (Thomas Myers,
“Rerunning the Creepy-Crawl: Ed Sanders and Charles Manson.” The Review of Contemporary
Fiction, vol.19, no. 1, Spr. 1999). It would also lead Sanders to his seminal and influential manifesto
on “Investigative Poetry.”

The items in the archive have been called “the largest collection of Manson archival material in the
world—even more, allegedly, than the sum of the Los Angeles Police Department’s storehouses”
(Tom Folsom, “Meet Ed Sanders, the World's Biggest Charles Manson Buff.” Bullett. July 3, 2012.
Web. 30 Dec. 2015).

Ed Sanders’ Los Angeles Free

Soiv
LOS ANGELES FREE PRESS |\ Presscard, 1970.

589 PRESS IDENTIFICATION CARD After securing a book contract,
Sanders arranged to cover the

Manson trial for the
underground Los Angeles
2, Free Press by writing weekly
SIGNATURE............ %{{4 ............................. | Columns from May to
; November, 1970. Writing for
POSITION..liep.OI’..t.er.S ....................... the paper gave Sanders
. access to the Manson Family
; Amho."zed oy | trial. The press card is signed
M, &A-Lw & - |- s . | by Sanders and
""""""" e the Freep’seditor and
publisher, Arthur G. Kunkin.

Ad placed in the Los Angeles Times, September
10, 1969, by Roman Polanski and friends.

e s 1‘&“'2'4‘ 3 ; E |
> R E WA R D The Los Angeles Times ad offered a $25,000
reward for information “leading to the arrest and

conviction of the murderer or murderers of Sharon

sz 00 Tate, her unborn child, and the other four victims.”
Y 4 Over 45 years later, Sanders would revisit the

Tate murders in much more depth in his 2016
book, Sharon Tate: A Life.

Roman Polanski and friends of the Po-
lanski family offer to pay a $25,000.00
reward to the person or persons who
furnish information leading to the arrest
and conviction of the murderer or mur-
derers of Sharon Tate, her unborn child,
and the other four victims.

Information should be sent to
POST OFFICE BOX 60048,
TERMINAL ANNEX,

LOS ANGELES, CALIF. 90069.

Persons wishing to remain anonymous
should provide sufficient means for later
identification, one method of which is to
tear this newspaper page in half, trans-

LAT  5-1p-65 731t

mit one half with the information sub-
mitted, and save the remaining half for
matching-up later. In the event more
than one person is entitled to the reward,
the reward will be divided equally be-
tween them.
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Manuscript page from the The Familywith
handwritten corrections, notes and glyph.
oy Togon nonl
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Left: Photo from the police raid at Spahn Movie Ranch, on the edge of the San Fernando Valley, where
the Manson Family lived before the Tate-LaBianca murders. Right (back of photo): 2 Special Enforcement

Bureau (SEB) officers of L.A. Sheriff’'s office pose above ripped-off biker's jacket (Straight Satan)
8/16/69,” in the hand of Ed Sanders.(?)
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Above (front and back of photo): “8/16/69 George Spahn sitting quietly at 6:16 a.m. in front of the root
beer clock above the Roman Scandals poster. In his ranch house Spahn Movie Ranch.”
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Drawing and text by convicted Manson Family
member Susan Atkins on yellow legal paper made
during her 1971 death penalty deliberations.
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First of two-page “My Last Will and Judgment”
written by Charles Manson during his 1971 death
penalty deliberations.

“I give to man what he deserves him slif [sic] and
what he has done to others shall be done to him.
To live alone with himslif [sic] forever & ever no
death or releafe [sic] from his own misury [sic].”

Hand-stitched shirt from
Lynette “Squeaky” Fromme
given by Fromme to Ed as a
gift.
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First page of a six-page handwritten letter from
Charles Manson to Ed Sanders, April 24, 1989.

Postcard from Charles Manson to Ed Sanders, with
writing on both sides.

Ed Sanders has noted: “A friendly greeting card
from Manson to the author around Christmas time
1988. Note the swastika on the tongue.”

The Olson Memorial Lectures, 1983

Over a 3-day period in 1983, Ed delivered the Charles Olson Memorial Lectures at State University
of New York at Buffalo. Part one, “Trompoeia, Retentia & Perf-Po,” was delivered on March 8. Part
two, “Emotive Typography,” was delivered on March 10. Part three, “The O-Boat,” was delivered on
March 15. Ed maintained his original lecture notes, complete with corrections and drawings in a 3-
ring binder (approx. 200 pages). The significance and insight offered in these lectures by one of
Charles Olson’s closest friends can not be underestimated.

Chronological Boxes

As arranged by Ed Sanders, each box, notebook, and folder in the archive reflects the artist’s
attempt to document and understand his own life and work, often as placed within a larger, artistic,
cultural, and political context. Perhaps no box better illustrates this attempt and the remarkable
breadth of all of Sanders’ expression as “Chronological Box no. 1-B, 1962-64” that was organized
as source material for an Ed Sanders’ autobiography.

From Chronological Box no. 1-B, 1962—-64
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PRy el T | Receipt for the Speed-o-Print
E S , A, L] mimeograph machine, Purvin
Purvin Typewriter & Adding Machine Typewriter & Adding Machine
R B , Company, New York City,
oo Sl S oty R - g February 19, 1962.
L e e
LY i mﬁ‘*v%*" MF‘/ *? 3’£L The Speed-o-Print
. ‘SoLb TO. £V T » il i %4 mimeograph, purchased for
; e g s MUK - — ——  $36.05, on which Ed printed
% | | (L P A € . - ~ the first issues of Fuck You/ A
£ v i : & 2 oA Magazine of the Arts. The
small Speed-o-Print “fit nicely

on the porcelain bathtub cover

in my kitchen at 509 East
Eleventh Street.”

Rough handwritten notes for the Poems for
Marilyn anthology published in 1962 by Fuck You
Press.

Poems for Marilyn contains contributions by Joel
Oppenheimer, John Keys, Taylor Mead, Al Fowler,
John Harriman, and Ed Sanders.

“As publisher of four issues of Fuck You/ A
Magazine of the Arts, plus just now [in the fall of
1962], hot off the Speed-o-Print, the Poems for
Marilynanthology, | was being afforded a glimmer of
underground renown.”

Page from a 1963 notebook with notes for “FY /
press’s 1st entrance into the art scene: ASS
DRAWINGS by JIM KOLB, the famous
AMPHETAMINE HEAD & artist.”

Ed knew Jim Kolb, an “amph-artist” since 1960 and
featured him in his film Amphetamine Head: A
Study of Power in America. A page from one of
Ed’s 1963 notebooks reveals that he was planning
on publishing Kolb’s drawings in a never-realized
book called Ass Drawings.
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96 Hoe Avenue
ronx NY 38 10459
26 July 1963
(seems to me that's
Dear Ed, a familiar date )
Lookut lookut mira mire I done it I done it.

You probably had small hopes of ever seeing this introduction. I sure had

small hopes of finishing itin any form acceptable to me. But here it is, as
owlishly solemn & encyclopedia-stylishly deadpen an introduction as I cd ever
have hoped for. (All rightk--so I do let my healr down a copula times--see

why 4t's so hard for me to type??)

Let me kncw if you can think of any-
thing that's not in this intro that shd be in it. Don't hesitate to suggest
additions (no subtractions please - all's here's necessary). You're now my
editor & you might very vell see something that shd be there. Also, note
any unclarities. For the most part, I've tried to be as clear as possible.
I've often spelled things out several times & several different ways. These
arent goofs. These are for people who ®x read as pbadly as I do or worse.
Even a fev more repetitions of some things might be necessary. However, it
now seems ok to me. It was a hard fight, mom, but I won.

You can't imagine whet a drag it 13, annotating & explaining
this product of JML-summer-1959, that long-dead pot-smoking psychotic: God
knows what I'1l pe writing next but 1t'll sure not be anything like this.
Hovever, I must admit that I still enjoy performances cf this thing (ve did
a very good one at St-Marks in-the-Bouwerie (I always want to write: St. Markh
in the Brewery) June 6--d1d you get to 1t? I forget now. I hope you did.
I don't think I sav you just before that or I'd of snagged you for a reader. )
I include alsoc a table of contents. I think the pages shd be
consecutively numpered throughout the book, in addition to having on them

wvhich rage of vmch },oeu ‘s which (as on the typescript). This can be done

typing
by«xnxn; page 8, &r
rirst 1lines you now hava on t.hem (presumaply, u u: t.m cypescx-ipt,)
at the tops of the rage
reom( these page ‘numbers can "be typed

xxl.he top lines of t.he sbencils avove vhar.ever

IX' nc
ready

“wrﬁ‘e middles of theftyped tor 18

( 3 e ¢ tocad T L
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First page of Jackson Mac Low TLS to Ed sent
about Sade Suit, July 26, 1963.

In 1963 Ed made plans to publish Jackson Mac
Low’s 1959 Sade Suit. According to Sanders, the
Fuck You Press publication “never quite
happened.” In this letter Mac Low writes to Ed: “You
can’t imagine what a drag it is, annotating &
explaining this product of JML-summer-1959, that
long-dead pot-smoking psychotic; God knows what
I’ll be writing next but it'll sure not be anything like
this.”
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Ed Sanders’ drawing for the cover for Fuck You
Press’s unrealized publication of Jackson Mac
Low’s Sade Suit, 1963.

Ed Sanders note to Al Fowler, 1963.

In 1962 Ed Sanders thought he had “discovered
an American poetic genius” when he met Al
Fowler at Ed’s 1962 New Year’s party. Eventually
Ed published 27 of Fowler's poems in Fuck

You and Al would also become an early Fug. But,
in 1963, Al was crashing at the “secret location”
and became associated with the “brouhaha
regarding Lee Harvey Oswald’s reported
appearance in Greenwich Village prior to the
assassination.” Concerned that his presence
would invite the FBI to raid the secret location, Ed
wrote this note: “My dear Al — as a result of the
FBI scene, you are requested to REMOVE all
your stuff from here — If it is not removed by
Friday, | shall repadlock the door & bolt the
windows, & you will procure your stuff at my
discretion. Ed. S.”
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Letter from Ron Padgett to Ed Sanders, Ed Sanders script for a scene in Cock City with Al Fowler,
October 3, 1964. 19637

In addition to ordering items from one of “CLACK CLACK CLACK / the CENTIPEDE / O.D. with a
Ed’s catalogs, Ron writes a P.S.: “[A]n FBI hundred legs / crawls through the door / light through the
agent did crumble through the Village window ... / Death to the Reverend Fowler / to the

looking for Oswald’s associate ...” and reverend death ...”

alludes to the “brouhaha regarding Lee

Harvey Oswald’s reported appearance in In 1963 and 1964 Ed shot the film Cock City that featured
Greenwich Village prior to the a giant OD Centipede invading his friend Al Fowlers body.
assassination.” This letter was filed in a The film would be confiscated in 1965 by the police and
three-ring binder labeled “[Steve] never returned.

Landesburg 63” about the “brouhaha.”

B T AT —ey
GXl6%

" pear B,

1 sm well aware that I shou)d be merdisng you

1) GROEIA, & atsdy & phylosophle of the multirle

erotio interpeniatrations for shish the uniyerse

provides us & sublime model;

T quotes,s S e e |
3) momething for BUMER a Chlid's Garden of perVerse]

& in fast I may fust 40 ons or the other of the

thove one of these dars yat---2120 shd be dolins

A thing on Hallusinogeniss, Esstaay, the Trie

Religious Experience, & the Ordinasy ¥ind orDaily

Lifes

To say nothing of othe= posms & sonat-uatn, T

38y tha thing on you in the FPont; one of my poatry

kidn ahowed 1t me. Vary swee:,

AND I would rather ilke to write a wevisw of The Holy

asatl by Jaok Silcer mpecificdlly for Fusk You, if you

think youl'd be interested.

411 thin, A1l thie, T saw Bro. Antonirun tike &x him primary,
vowa to bedome A Dominiosn’Srother Satusdar at A montrtery in
the ¥arin Eills. & played hor=cotch with 5 qhildren & & adults
on tha sanly Muir Beach Suniay.

.
A quote --rithsr mbtle In maturs—- A lovaly younz lady nimed
Karen Kennerly, viswing the world from a 5an Prinsisso hillkop
#1314 "I'm losr| where's OSkland?"

S 7:M’, ol fﬁf

TLS from Gary Snyder to Ed Sanders, October 6, Flyer for Carl Solomon’s reading at Le Metro

1964. Café, July 29, 1964. Drawn, designed and
printed by Ed Sanders at a secret location.

In this letter, Gary Snyder calls the Fuck You

Press’s Bugger: An Anthology “a Child’s Garden of

perVerse.” He also recollects seeing Brother Antonius

take his primary vows as a Dominican brother “&

played hopscotch with 5 children & 4 adults on the

sandy Muir Beach Sunday.” The letter is located in a

folder labeled “letters / literary matters / 1964” in

Chronological Box no. 1, 1962—-64.
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At entjon poets, historians, #/ame brains
spaceouts & madmen;

HERBERT HUNCKE
READS |

Lrom his absolute work. ,
at the

e Metro Cafe
149 2722 AVENUE

WEDNESDAYS TULY. ]
1964 1

9.00 772
2y

VRS

— e

Flyer for Herbert Huncke’s reading at Le Metro

Café, July 1, 1964. “Screams & Shrieks!” Drawn,

designed and printed by Ed Sanders at a secret
location.

JAIL POETS

NELSON BARR
JOLIANBECK.
BERGE

FIRST PIRFORMANGCE
JULY 22,1963
ONE DOLLAR & FIVE DOLLARS

THE LIVING THERTRE

Ed participated in the Living Theatre’s “Jail Poets”
reading on July 22, 1963, along with Julian Beck,
Judith Malina, Carol Bergé, and Jack Micheline,
among others.

Chronological Boxes, 1974-2012

Beginning in 1974, Ed Sanders began compiling monthly files from mail that he received. The items
collected are a remarkable record of the wide range of Ed Sanders’ interests and activities. They
include event announcements, incoming correspondence, projects, items of interest, leaflets,
newsletters and fliers, advertisements, and assorted ephemera. There are 68 Chronological
(banker’s) Boxes.

Below is a sampling of what is found in the Chronological Boxes and is from box no. 27, January—
June 1978.
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Anne Waldman postcard sent to Ed and
Miriam from Rome, March 12, 1978.

ARCHAEOLOGY

OIN US og A
spLEND‘
ADVENTURE'
Accept the

rrent issue
cu EREE!

Direct mail advertisement
for Archeology magazine.
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BE20UER
BOX 535
GLOUCESTER, MASSAGRUSETTS 01930

T4 Sanders
Box 729
Woodstock, NY 12498

Hogballa & ¥ormwood, & Bx-celaicr!

S

" KINGSTON CABLEVISION — e =
ROUTE €W —— U.S. POSTAGE —
PORT EWEN NYL24bh ——— A=

—————] (CABLE DATA [

_ADDRESS CORRECTION REQUESTED,

i E SANDERS |
185 MEAD MT RD SN6L !
HOODSTOCK NY 12498

Bezoar, vol. 11, no.1, December 1977.

— ——

Unopened.
Bill from Kingston Cablevision.
[’ - -~ [~ _— _—— e o A
— e witer s =
; S
UNIVERSITY OF CALIFORNIA, SANTA BARBARA ,,,’;,,,.”"5;1" L
WERKELEY + DAVIS  INVINE + LOS ANGELES + RIVERSIDE * SAN DIECO * SAN FRANCISCO BANTA BARBARA ¢ SANTA CRUZ Memo to Jim Reed
— from Ed Sanders
orrace ov T LimaasAN SANTA BARBARA, € su1os
31 January 1978 Subject:
¥r. EA Sanders e "/.;“mhw Ideas for CETA Snow Art on village green:
B B R g e

10009 Thasto 002,

A Fornte

Dear lr. Senders, v g % J: %7
The Copyright Office gl gic zrl £ for 1967 1ists

two short songs that you have couv)’n:ed on words of wWilliam Blake.

We would like to include cntries for them in a bibllography of guulcal

settings of Bloke Ve nre womr\ng l.a pudblish, but to

1ist them accurately we need a 11t ation about them.

We would like to asi your help.

2ed to ¥now:

1. Frosty the Snowman demonstrating anal intercourse
to an ecstatic Santa Claus

2. Sappho rubbing rare Persian oils upon the
pink altar of Brochea

3. Scale model of the Step Pyramid of Sakkara

S tdA LT Srgemy ,7 e o N4, Wabet @
‘ 1) ah, Sunflover, Weory of Time. 1 p. ¢© % A Sy = s
P 4. Scale model of the enclosed photograph, done
2) How Sweet I Roaged. 2 p. ©1967. _["""""’ say, in figures 20 feet high
=N
#Both are licted as published by Heavy Hetal luclic Coru. ln)\lrob

city is this cublisher 10cnted? (ye.vps 55 w/ s559F)

#Is either one o. Lho songs currcru/ avalilal
(FVBS allyurn ®i- E5F Disk Rewndo -- cnevbe , touy p
#¥hat 1s the performlne combination of each song (e.g., voico and

phna) 7
A he

ble from any source?
e 7 L uas “JA/’-“

We are not aware of any Blale toncs Ui
than these two, but if there are others,
we would certainly want to include them 0. In any event, we deeply
appreciate and will certninly acimnowle any help you can glve to
make our bibliography of Blake et To Fusic nore accurate and useful.

t you have composed, other
ner published or not,

One final question comes to mind: Has elther of theve sonye
been recorded? If g0, we would llke to incluce a note to that effect.

Siucerely,

D T FRL

Donald Fitch

Reference Dopt.

University Library

Prd Fameo ) am, fo :
@ mm/, {A,. Inge 7 npw-v) M

7 parform smdamy? Corplad

ot thu M,..n fo ""“‘"‘4
¢ o T Greak G 1 Loty oy
## This letter was returned by the Folt office u 3 number' when it
went to the address above. I hope i is publhher.

@ty 7 e .:mﬁw‘y"‘““@' B0 TR

oy by
O ¢ Sy P

Pewerde
1ty g
bass,

1972 )
o drma,

- oy selo VOUL

Added: If you 1like, you might uce
this letter as a worlksheet, Jotting
down information on 1t and returning
it that way.

——d

Letter from Donald Fitch, University of California,
Santa Barbara, January 31, 1978.

Fitch was soliciting information on two of Ed’s
William Blake songs “Ah, Sunflower, Weary of
Time” and “How Sweet | Roamed” for a
bibliography of Blake poems set to music. Ed wrote
his answers on Fitch’s letter.

Ed Sanders, “Ideas for CETA Snow Art on
[Woodstock] village green.”

The first of the four ideas: “Frosty the Snowman
demonstrating anal intercourse to an ecstatic Santa
Claus.”


https://www.granarybooks.com/collections/ed-sanders/pix-boxes/box-27-bezoar.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-boxes/box-27-cable-bill.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-boxes/box-27-blake-ucb-ltr.jpg
https://www.granarybooks.com/collections/ed-sanders/pix-boxes/box-27-ceta-proposal.jpg

CLANDESTINE #N\

(E WASHINGTON NEWSLETTER OF THE

ASSASSINATION

AMERICA g  "oRI

BUREAU

Jan-Feh 1978 ©AIB, Inc. Vol.2, No.1
“This is the Age of *— Ed Sanders.

PRELIMINARY
RE

PORT:The FBI Files

Two principal polnts hove been made by the prass about
the FBI's JFK assassination file $i

were FBI hwmm-mmo’mﬂl-mwmm
and

ince
irvg 98,000 poges of documants on the case early in December.
Firm, we were told that the e conteined »ommnw new

Report. Second, it was reported l.?ulm F!IMG]I'M)’
pursued of Isads o matter how wid or
3 Bagar Hoower himslt, thaugh comincsd ot o0 early sage

at Lee.
o stitl maintained reservations sbout the w—lalw of
an

mmutv The Buresu kept the sssassination
cate, and the rowhy toletead Bl cuver ' piriod 09,10, 0
inclidins; December, 1877.

There may be some truth in the madia’s sccount. The FBI

miond nwnum Warren
fore, ® fiod much evidence ln £ ¥'Fel e

Coraray to th ne wstin

But the contents of the fles revesl much about the FBI

exceptions, the matters unde: by_the FBI were

roversy.
As the Schweiker Hart s first revealed, Ho

FB1 i an etfort 1o bttt the Dok The Director’s

rtorney General
‘emarges in the documents as the principel
continued on page 2

u:ufymmnmmwnmmmn.nn
s oonulondl omwplece of evidence Which are tantalizing:
# 38 revolver, for axample, was discovered in 3 papar bsg
" the immedista vicnty of the sessRation stn"; the FBI.

I
;?
i
H

Speculation and Rumors
As you will notics, Dhn“fﬂlﬂdm

Wﬂ'“lﬂlﬂbdﬂ\l‘bﬂn'ﬁ mwﬁ
inuing investigation in key cities

i
!
:

shack, I think they call it, and of the flapjacks Miriam can t
bat I bet that isn't even necessary, you just pop them in the toaster.
Up in the cold northwoods., My grandmother, who lives in the White Mtns.
of New Hampshire sends us the mittens she knits every Xmas, pile up;

somewhere
tin-ua'lhrlnfarhnruomdﬂmnsotsn.wtkm.soit'su
real gross-out, I think, what with me and my Donna Swmers te-shirt, I just
menrmmmwwmkummamm which is low rent
for Coevolutionary cocoamut oil, I could never, as you, get into marmalade,

What I would like to do is a) move East and b) get to Italia, is about
truthfully,

our s o
only way, but as with much else I am a little late and bereft of confidence
in a way I never foresaw as possibles As likely as not the nerve is defectives

My love and best wishes to Mirian and Deidre, and to you

Do

Clandestine America: The Washington Newsletter
of the Assassination Information Bureau, vol. 2, no.
1, January—February 1978.

TLS from Duncan McNaughton to Ed Sanders, April
17, 1978.

“Now when | see a Bean catalog | won't just think of

The newsletter’s tagline was a quote by Ed craggy old Bob Creeley but of you too ...."

Sanders: “This is the Age of Investigation, and
every citizen must investigate.”

REPORT NO. PBO06O BENECICTINE HOSPITAL PAGE !:. )
105 MARYS AVENUE 1 €
: % KINGSTON,NY 12401
-~ 914-338-2500 PILLING DATE
S - 3/17/78
= s
tarty LT
PATIENT NAME ACCT NC. ADM.DATE DISC CATE
Goals:
_  SANDERS, JAMES E. 78276128 3/14/78 /14778
e ficeaenaanneSANDERS; JAMES €. 1. Cattle three
BOX 729
. WOODSTOCK, NY 12498 2. RPK holopoem
e e . U I S L TS . .
DOCTOR- WEINMAN, HERBERT M 10 TELEPHONE | §79-7924  AGE 38 ' 3s Fiolety.JIAcEuss
o = 4. Sappho tape; Spinal Column Hypnosis pamphlet
 POSTED _CODE ~==CHARGE DESCRIPTION=== QTY  UNIT PRICE CHARGE 5. prototype of the copper-flashing version of the Electronic
re
3/14 16103376 PHARMACY _ . - 1.70 Fasee oy
3/14 17103078 MED - SURG SUPPLIES .35 6. Padgett
“y...3/14 17105230 EMERGENCY RCOVM 17,00
3/14 17105248 PHYSICIAN FEE 11.5 7. Re-organization of Domestic Intelligence manuscript

TOTAL OF CHARGES 30.55

" ._SURGICAL PROCECURE -

NAME OF POLICYHOL

POLICY NOym==ememmeeeee
T _IE_INJURYs GIVE DATEs PL‘CEf\X&lDEﬂY. leLnESS. GIVE DATE OF ONSET.

FED. 1D, 14-1338470 [ \“‘ Suemm—rt ) K

~ — CIbY-PATlEPﬂ" CLERK DATE

TF YOU ARE COVERED BY INSURANCE, PLEASE COMPLETE THE INFORMATION REQUIRED

. BY YOUR INSURANCE COMPANY AND FORWARD THIS FORM TO YOUR INSURANCE COMPANY o

OR INSURANCE AGENT.

« IF YOUR EMPLOYER OR INSURANCE COMPANY REQUIRES A SPECIAL FORM, SIMPLY
ATTACH THIS FORM TO IT AND COMPLETE ANY ADDITIONAL INFORMATION THAT 1S
REQUIRED. IT IS NOT NECESSARY TO RETURN SPECIAL FORMS TO THE HOSPITAL

. FOR COMPLETION.

PLEASE REFER TO ACCOUNT NUMBER WHEN MAKING PAYMENT,

Receipt for Ed Sanders’ emergency room visit fora Typed list of Ed Sanders’ goals from early 1978.
laceration, March 14, 1978.
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ALS from Ed Sanders to Charles Upton, May 20, 1978.

Ed writes about his Investigative Poetry group’s report, “The Party” and reflects on Naropa: “As a poetics
academy, | personally don'’t believe there is a better place in America ... | am not a Buddhist, and do not
approve of a lot of Trungpa’s lifestyle. But it's a free country, and my experience with disciples of Trungpa
is that they’re not in any way robo-washed or coerced. On the contrary, their consciousness & reason
seem very much with them.”

Flyer for Allen Ginsberg at the
Creative Music Studio,
Woodstock, NY, May 1978.
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Ed Sanders
Box 729
Woodstock NY 12498

28th Jan 78
Dear Ed,

| hope you've got some bread from the VOICE
on your '"10 Years Ago' piece--as | told you,

| instructed Goldstein to put in a voucher for
$250, which should have happened by now. Per-
haps you'l] see fit to send me a tiny slice of
it if so. Ah me.

Sorry you missed the Dylan screening--the movie

is interesting enough if you know most of the
people involved. Too long of course, but even

a half-hearted Dylanophile such as myself couldn't
help but stare at the lingering tight closeups of
D behind his makeup, slnl:!. Woolcott got the
best critical shot with his*piece "I, Dylanus"--
have you seen the panel your words were to have
gone into? Undistinguished,

Enclosed is '$100,000 Reward for Mutes' clip.
1 pray you'll collect this bounty.

Best ever,
o b il Sl ot

7 Pek AL

10016

TLS from James Grauerholz to Ed Sanders,
January 28, 1978.

/Z MAR 7§

CITY LIGHTS

BOOKSTORE K{HUSNM‘G MHOUSE
261 Columbus Ave. (i~ 261 Columbumazaee Aw.
San Francisco 94133 Z San Francisco 94133
3628193 5.5-2¢ IR

26 April 78 i
Dear Ed:

Wrote you last year, no answer, How come you
don't answer my queries,etc?

Allen suggests I ask you for info or original
article on FBI,CIA & milti-nrationals expanding
their "secufify" police, National Security Agemcy
functioning as secret police, etc....Can you do
that for the enclosed proposed issue of JCURNAL
FOR THE PROTECTICN COF ALL BEINGS which will also
be an issue of CO-EVOLUTION QUARTERLY (with a
cirenlation of close to 100,000)? It may also be
made into a book.

I would see your article or m& con this subject
to fit in under my main concern for the new JOURNAL,
i.e., impeding or dismantling industrial civilizeation,

If you have stuff on cther subjects related, pleeée
send same, Deadline June lst.

Please reply!

Light to you-—

TLS from Lawrence Ferlinghetti to Ed Sanders,
April 26, 1978.

“Allen suggests | ask you for info or original article
on FBI, CIA & milti-nationals [sic] expanding their
‘security’ police, National Security Agency
functioning as secret police, etc .... "

First of two-page Nelson Barr ALS written from
Arizona State Prison to Ed Sanders, March 12,
1978.

Nelson Barr was a frequent contributor to Fuck
You, a good friend of Ed’s from their early days at
the Catholic Worker, and the Fugs first manager.
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#$EFFECTIVE JAN This is a final disconnect notice,

6 RESTCRAL CHG To avold inconvenience, please bring
@ New York Telephone $15.00 & $20.00 !ttothe attention of the company

when paying this bill.*

: 914 €15 7524 . 516
- - ES.21
i R e T —

Dear customer,

ECWARD SANDERS
186 MEADS MOUNTN RC
WOOCSTOCK NY 1Z4SE

MER 27 1978 c40s New York Telephone

*Your business office telephone number is

914 238 SS51

Above: The Sanders’ March 1978 telephone bill.

Right: Nick Tosches change of address notice.

OYVIND FAHLSTROM

DRAWINGS

; me.gml,w
(;Sw A\g
7""07%

SHARON AVERY / REDBIRD « 175 BERGEN STREET * BROOKLYN 11217 « BY APPOINTMENT « 212-237-1026

Oyvind Fahlstrom exhibition announcement
card.

TOSCHES MOVES

That's right. Nick Tosches--Newark's

sole begotten son; that pharoah of the taloned

metaphor; the only man to be 86'd from Hell--
has moved. His new address, as of this very

moment, is:

NICK TOSCHES

Fix your Rolodexes, address books,

and mailing lists immed ly. Or forever

suffer the wrath of the Holy Ghost.

TEL. (212) 741-0819

PAGE 54 BOOKH ABOCUT DEATe
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Ray Johnson, “Page 5 A Book About Death.”
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THE SINGLE SHOT |, s

three laws conceived by

i at Z-IL/Z-313 e e e Teusa

bullet is fired from TS8D VI 414,

from above and behind the limousine [ 1. A natural particle

Z3 or body, it left to
itself will ma

Z-312./  bullet strikes tangental blow
top, rear of JFK's inclined
1" to right of midLi

Z-313  enters
daviated 34 degrees imva: 3./A'chanys £n motion
W— i
to
€ wound in head's right, and effect of an-
front quadrant; other mat: other body; and the
in al hoad change is the same
maximom forvard position even if there are
53 other forces
let's forward being ax- 3. To every force there
g ‘s exi ro- is an 1 and
=33/ ses direction of head's move- aiea reaction’
Z314 ment; off-center hit spins head

9o,
155 Gowmward sndio ths Jefe

body- s maximem forvard position;
two' fragmanta exit head, forvard

downvard The and
scarring windshield

Z-314

JBK instinctively ducks and pushes
avay from unexpected intrusion of
shot to husband's head, contribut-
ing to his rearvard motion

JPK's maximum rearward position

Z322. 5/9th macond shoe bullet vas fired

(The Usbrella Man & Addendum TUM) (Nebstax's New Interna-
AVIIZ p. 69-74 (Itek Corp's 1976 I-film analysis) ional Dictionary, Sec-
s drawing cupercodes #s 54,77 and 92 of V/16/77 | ond Bdition, 1934 p 1402)

3

thi ing
Cotien, DrsiaNs
l box V5 Manchestr MA 01944

Robert Cutler, The Single Shot at Z-
312/ Z7-313.

Simon Peliel/4#6/ 431 E 12th st/ N-Y-c/ N 10009 .
2|2 -260~-3050

d ;
wedJueb a note o ask you. iIf you've a"}‘ﬁ“‘”@
I cowld use (or my Magazyne’™Issue mo 5 due
out Apru, of SATURDAY MORNING - I rdn the
mag 0 England (where T come Arom) over 2
Years . awvnvea 1n VY thus waurer decded
Moke § a New York 1Sgue - gok some Pretty
Goad shupr so Fas ., LS COTn‘l.n’oJc'rs. . eMc
mothram gave me yow address | Used o live
wn lordonso T uorked uath hum
© k - Cxcuge the poskeard - unFormalihy « the rug

| llTabeok  hauig Bk fmagn Cfo

Postcard from Simon Pettet, soliciting work from Ed for his
magazine, Saturday Morning.

ldea :
mrove back
Yo M. V.

Shrt mewspeper
Lower New Yo, k

Lite’ privete
school/

Ieop  the  vovoho ok
Il

By w7 Banam sFpn—

Index card with one of Ed’s “to do” lists.

. Padgett book

- - —
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1. call David Young; deborah Daley Sy Tiry o

2. Dbegin RPFK

3, trip to N.Y.; trip to D.C.; tweedcoat

4. sign the poems in Patler's folder

5. Begin Dom-Int rearrangement U7 O )

6. preliminaries on Cattle #3 1. Py cambat

7 Lyle-— Hraden,

< a0 3. Pk

8

9

Record; Sappho tape; Spinal Column hypnosis

-
o

« Birmingham song;

oy
-

« call James Grauerholz

~

12. municipal power press release; leaflet; and play: new song?
13, Nok tu Dabewd Do,
14, Ctl Mok, tas

15, Il bsle I Peedoflape Tacbonigass
P B rormaghly
Py gt sech propovivy  Poua o levt
D
£ Caconwmb Moyt o = >
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bae Somamt 3
1. {"7;- Lot et " {

12, Aviem Pk Eh gantd

Another of Ed’s “to do” lists.
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96 JAnu 78 ALS from Vinny Leary to Ed Sanders, January 26,
. 1978.
Dexm. ED — -

Vinny was a member of the early Fugs. He writes
F{eq.gg_ (jn,q me A CA”. s /)ﬂ.og_ Ed: “I have an interesting proposition that could

. . lead to a good deal of money.”
AL Iumﬁt)? /’ﬂofosm‘dn Huwr covlo
Jeap to A 9000 Dedl of roney.
T hhve AN /‘}wsweuv MAadune, So
[eAve \foar Nomben 1 T T

hewe .
‘fovll%,

(/'Ww’ AM'7

2-94-5170

Activism and Assorted Items

Activism

In June and August, 1961, Ed Sanders participated in his second act of civil disobedience during the
commissioning of the Ethan Allen Polaris submarine in Groton, Connecticut, when he tried
swimming out and mounting a peace vigil atop its missile hatches. In the statement handed out on
August 8, 1961, Ed explained his actions: “In the world is a gigantic Plexus of Hate Vectors ... | view
a human being as a complex organism or electricity. What is involved in this civil disobedience is
small loving organisms of electricity climbing aboard larger hating electrical systems in order to
nonviolently establish a total electrical system of love. It is to this end that | dedicate myself.”

Sanders’ civil disobedience resulted in his arrest and imprisonment in the Montville State Jail in
Uncasville, Connecticut, August 8-24, 1961. His time in jail was spent studying Egyptian
hieroglyphics and writing on scaps of paper and cigarette packs, what would become, his Poem from
Jail published by City Lights in 1963.
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Francisco—Moscow Walk for

maintained while on the San
Peace, 1961.

journal/sketchbook that Ed
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during attempts in June & August of 1961 to board Polaris

“E.S. swimsuit w/ Eye of Horus & Peace Sign on it—worn
subs in Groton, Connecticut.”

mm

“Concerning Civil Disobedience at the
Commissioning of the Ethan Allen,”
August 8, 1961, with Ed Sanders’
statement concerning his actions.

[The following were located in Chronological Box no. 1, 1962—64]
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this is the
NASHVILLE, TENN.

to
WASHINGTON, D.C.

P<20

COMMITTEE FOR

NONVIOLENT
AgTIONL Walk for Peace
158 Grond S1., Room 10,

Pronac Al 540 April 22 = June 22

l » "SINCE 650 B,C. THERE HAVE BEEN 1,656 ARMS RACES, ONLY 16 OF WHICH HAVE NOT ENDED IN WAR,
’ THE REMAINDER HAVE ENDED IN ECONOMIC COLLAPSE." w—The Canadian Army Journal, Fall 1960,

What are we doing and why?

We are walking from Nashville, Tennessee to Washington, D, C. for Peace. We hope to
reach Washington by June 22. There we will join two other branches of this Walk; one
| from Chicago, and one from New Hampshire.  We are walking because we believe that
policies of both the Soviet Union and the United States are leading us to war and

not to peace. We believe that the military policies of these governments need to be
rejected, for fear, hatred, suspicion, violence, threats and selfishness lead to war.
We believe that peace comes only through love, honesty, mutual trust and understanding.

@ Conversion to a peacetime economy. Our government has beem operating on a
war economy since World War II. Armaments programs are not necessary for
full employment and prosperity accoxding to a United Nations report issued
March 8, 1962. It is necessary that we begin to use the brain power which
develops nuclear weapons and missiles, for constructive purposes.

@ Ihe_initiative for disamanent. Negotiating for peace while preparing for
war is useless, We believe our government should take the initiative for
ceuini nuclear tests and undertaking the revolutionary course of uni-
lateral disarmament,

@ Nonviolent resistance preparation. History has shown the effectiveness of
nonviolent resistance campaigns. Not only in India has this worked, but
In Scandinavian countries during World War IX. A natiomal program for
research and in should replace military
research, and for the defemse of our country people should be taught to
;lse the creative force of truth and love for changing antagonists into

riends.

olhn-nllltlr aid to other countries. Military aid is a poor sort of aid,
Since most of the people in the world go to bed hungry our foreign aid

progran should be geared to helping these people to overcome  Starvation

and disease instead of helping them to kill one another.

(Please turn over)

Committee for Nonviolent Action (CNVA) flyer
announcing the Nashville—Washington Walk for
Peace in which Ed Sanders participated.
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Ed Sanders, “Fear Not A.J.,” 1962. Handwritten
poem on CNVA letterhead.

In 1962. Ed volunteered at the CNVA. First page of
handwritten poem written on CNVA letterhead.

“Oh, A.J., Master of the World, Secretary Emeritus
of the Universe. Why don’t thou tremble like a leaf
in the winter? What dost thou fear?”

Notebook Ed Sanders wrote in to document his
participation in the Committee for Nonviolent
Action’s Nashville-Washington Walk for Peace
that took place on April 22—June 22, 1962.

This page shows that May 24, 1962, was a day of
rest in Wytheville, Virginia. Ed began the day with
$185 on hand. Expenses for the day included $10
to Nelson Barr ($3.25 for books, $2.75 for laundry,
and $3.99 for tennis shoes), $1.50 for heels and
taps for Ed’s boots, and 21¢ for a hand and nail
brush for Miriam.
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Legal pad with a handwritten day-by-day itinerary
for the Nashville-Washington Walk for Peace.

Poster calling for a boycott of Woolworth’s based
upon their history of segregation at their southern
stores, ca. early 1960’s.
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Front and back of ALS to Miriam written during the Nashville—Washington Walk for Peace, ca. May 1962.
Ed has signed the letter in Greek: “I love you.” While on the march, Ed kept in constant touch with Miriam
through letters.

Assorted Items

The items below were gathered from various parts of the The Ed Sanders Archive and represent a
small assortment of the remarkable items that are found within.
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3 “occult stencils” drawn by 812 BTN T
Harry Smith,1964. 8 1/2 x 18 =
inches. Ed Sanders backstage at the opening of the Fillmore East with his friend

Janis Joplin, March 8, 1968. Big Brother & the Holding Company,
featuring Janis Joplin, was the headline act. Photograph by Elliott
Landy.

This is a giclee print produced in 2009 and is signed on the front and
back by Landy. 17 x 22 inches.

Flyer for “Beat Poetry Reading” at the Charles Street Meeting
House, October 24, 1977, with Ed Sanders, Joe Dunn, Eero
Ruutila, and J.D. Dawson. 11 x 17 inches.

Ed has noted on the front of the flyer: “Charles St. Meeting
House, 10-24-77 (where O.[Olson] read in ‘55 (circa) inspiring
Wieners & Joe Dunn [unreadable] off to Black Mountain).”
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Ray Johnson

Cute Class Club
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Bamard Hall ”w @ @ =
117th and Broadway
Thursday, September 19,1974 %7 %0y
8:00 p.m.
o
Ray Johnson, “Cute Class Club,” College Parlor, (ol

Barnard Hall, September 19, 1974.

Ray Johnson, announcement for exhibition at the
Willard Gallery, New York, April 6-May 1, 1965.

Cut-out sandpaper is collaged on the front of the
flyer. 10 x 14 inches.

UNIVERSITY UNION AND
SYRACUSE STAGE PRESENT

¥ A/r: ANTI-STAR WARS 5 14< \ BY ED SANDERS AND %
77 MUSICAL DRAMA A
%

e
e,

TICKETS $6.00
EXPERIMENTAL THEATRE
CORNER IRVING AVE. & E. GENESEE ST.

423-3275
x &
CABARET
FEATURING THE FUGS
MAY 9 & 10 AT11 PM.
L sgﬂog night only
| appearance
P B AL S 5y

STAR PEACE 5 A P.C.C. PRODUCTION

Ed Sanders’ passport issued on April 5, 1961.

YOUR STUDENT FEE AT WORK

Poster for “Star Peace: An Anti-Star Wars Musical
Drama,” by Ed Sanders and Steven Taylor,

Experimental Theatre, Syracuse, NY, May 9-10,
1987.
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THE UNIVERSITY OF IOWA

IOWA CITY, IOWA 52240
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tharks for the posm, and the records, and papers. The

(1s that = word) and death throughout, Akind of awful
hush f1lled with song that's fitting and so saying the
eritic took another pull on his stogle and then nodded

out

Levy's sufcide was a kick in the gut. A terrible
disappointment, tho not In him of COurse...vhats it

all aboubess.

1s what it released In my heart awfullye..

If you do his bdvk, you might try to got some of his collages.
Tha few I've Seon, (in an otherwise hideous book by Blazek,
were quite nice and quite beautiful in some ways (quite?)

Out hers we dope it up on this and that and dig the dlstance between
everything which makes you less paranold than NY but mo
stupid. Moooooocol Farmer Browns cow sat down in

+
. Dear Ed,
new album i8 inspirational. Sandy likes Crystal Liasén
Yest, not knowing its RC (them jews dont like RCs), and I
1%ke 811 of 1f, espectally Ramses II is daid a
the last cut on side one whose name I dont recall.
’ Thero's & real feeling for quietness, sepulchralness
c

| ¥ain St. last tuesday and stopped traffic for three hours,

(Ve
Theres an SDS scene hero but it alnt really of £ the
O\ round, a kind of dope scene, w plenty of uptightness and cop

8
fear for not too much cause tho the local busts take place spasriod-
jcally....I live across from the Jall,..and the sherrif looks in
my window and sees me rolling little papor cigarettes....his
1ittle boy plays with David... I kill his 1little boy if
he busts me. Yr poem 18 groate I put in on the students work
sheet next week and watch them shit their pants.

days
handwrit ten poen

half halr. Xeep me posted & I'

had to throw 1t away, but sacmui reomembor ite
1

take over the whole town and University here.
down and go to nexte. Dont kick agalnst

The students are

nice and boring but I'm great. I got high and make genius speeches

about the meanling and varied myriad potentialities of the words

it and that. I pop & few braincells when I read Pithalen these

especially The Education Continues Along..wrote a 15 page

LB‘, weok about the word it while reading thabt..

I now weligh G685 1lbs
send a few goodles as I slowly
Then I bufn it all

love, Edgar Suet

re
the middle of

A

g |

s

Ted Berrigan TLS from lowa City to Ed, December 15, 1968, after the death of d.a. levy.

Berrigan writes _that “Levy’s suicide was a kick in the gut. A terrible disappointment, tho not in him of
course._..wha:ts it all about....is what it released in my heart awfully...” On the verso of the letter Ted has
handwritten: “AG sent me a card & sd it only hurts when he sings Hare Krishna.”

—
William S. Burroughs
Box 215, Canal St. Station
New York, N. Y. 10013

Ed Sanders
Box 729
Woodstock NY 12498

18th Dec 78

Dear Ed,

Age of Total Paranoia.
if there is a New Year,

Wt limin
William Burroughs

WSB1je

Many thanks for playing your Bardic Pulse Lyre
for the Nova Convention — I dig it the greatest,

In 1ight of Jonestown it occurs to me that you ave
one of the précursors, if not the prophet, of the

With best wishes for Christmas, and a happy New Year

]

William Burroughs, TLS to Ed, December 18,
1978.

In addition to thanking Ed for playing his Pulse
Lyre at the Nova Convention, Burroughs writes:
“In the light of Jonestown it occurs to me that you
are one of the precursors, if not prophet, of the
Age of Total Paranoia.”
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Germain Greer, 2-page ALS to Ed, [1968]. Greer’s 2-page letter accompanied an annotated copy of her
letter to John Gorton, “From an Australian Woman to Her Prime Minister.”

Duncan McNaughton, TLS, September 29, 1967,
2 pages.

McNaughton writes from Buffalo about the
possible funding of the Fugs through
SUNY/Buffalo: “R.C. [Robert Creeley] is a
member of the threesided board for the dep't.,
picking poets, but says there’s a complete budget
interference & found it a fait accompli when he
arrived back; he was able to pull three, Blackburn,
Oppenheimer, & Le Gran Tortoise Berrigan,
before the money ran out.”
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i Janine Pommy Vega, TLS sent with an excerpt
' from “Drunk On a Glacier, Talking to Films,”

fis e 1 October 2, 1987.
Dear E d-- 5
1"\‘.:."é&t“:;i&i‘ﬁ.‘é::ﬁ‘2:c“::*f.;.“;"t‘,“nz‘é:m‘::;,ivhzﬁ‘ﬁa;;?";nﬁ‘%“‘~ Vega writes: “Went ot _[sic] Vermont last weeke_nd,
PiaTasi1 gets forearded, of ha's gomna be a precey surprised cookle hen saw a moose on the highway! Thought, after eight
the Guggenheim query lands at his doorstop... 3 L. i ) X
Went ot Vermont last weekend, saw a moose on the higway! Thought, hours SOlld dl’IVII"Ig t|red eyeS, |t WaS a.n aC|d

after eight hours solid driving tired aal it was an acid burnout--

some guy in the dead of nipght walking t!

Fighvay down to Canada with burnout—some guy in the dead of night walking

his arms held out like Christ. They have a different ass than deer.

Bige aat of thotas, MDAt &I Mhrtll, the highway down to Canada with his arms held

I sent, with this ms, three latest books, which I can send you if you
want to reasd. know.

out like Christ. They have a different ass than

o bl S G R P B R L deer. Huge set of horns. What a thrill.”

the y on p
profesional, and fuckit.

.0 giagantic proportions... as s
onal Etf: is i:u‘l,rprony totally non-

So here's the package, Thanks for doing this, Ed.

Xm

February 25, 1975

£d Sanders
Lake Hill, New York 12448

Dear Ed,

I've been wanting to drop you s line for weeks,
aver aince "A Flower from fobert Kemnedy's Grave®
came. It's a good poem, one of your best, I think,
of the ones I've seen, and not at all like the thing
T was talking about in Rolling Stome.

Incidentally, I want to compliment you on the
letter you sent there. Ed, you're a gentleman, and
1 appreciate that,

Anyway, 1 ook forward to seeing you. Let's
holst a cup,

Cheers.,

Charles Olson’s Cutty Sark bottle collected by Ed at the

';‘g;g‘a” Mailer, TLS, February 25, Berkeley Poetry Conference, July 23, 1965.

While attending the Berkeley Poetry Conference, Ed retrieved
Olson’s Scotch whiskey bottle and kept it in an envelope
inscribed: “Charles Olson’s Cutty Sark bottle left on lectern after
his talk at the Berkeley Poetry Conference July 23 1966,
Wheeler Auditorium, U.C. — Berkeley! — Ed Sanders.”
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2-page ALS from Philip Whalen, written to Ed on the occasion of the birth of his daughter, September 15,
1964. It accompanied a small packet of items.

The poet / Zen priest Philip Whalen writes: “| hope the great Godfuck will arrive soon, before I'm haled
[sic] to the Great Western Lilypond.”

Philip Whalen drawing, “The
Fallen Angel,” titled, dated,
and signed, January 9, 1964.
This is one of twelve drawings
sent to Ed by Whalen in his
September 15 packet.

vhcTalling PR 316
Philer &
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WHALEN
‘FREEWAY"

a reading of new poems

Friday, June 12; 8:30 pm $1.00 admission

PLMA Hall, 150 Golden Gate

SAN FRANCISCO
Phulip v Vhalon
ISIK b4

Flyer for poetry reading with Gary
Snyder, Lew Welch, and Philip Whalen
at PMLA Hall, San Francisco, June 12,
1964. Signed and dated by Whalen,
September 15, 1964.
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Sample of Philip Whalen’s pubic hair wrapped in a ribbon,
with a dedication, in a frame, 1964. This was given to Ed for
inclusion in the Ed Sanders Catalog.

Philip Whalen writes the following dedication with a sample
of his pubic hair: “fun fur from Philip Whalen’s own crotch,
donated to FUCK YOU/ A MAGAZINE OF THE ARTS, their
catalogue of Artistical & Poetikal RELICS, with all best
wishes & love to Mr. Sanders, the Editor & publisher etc.
Collected by the owner at San Francisco, 15 IX 64.”

1. preamble-- tromopoeia, as part of the guartet,
phanopoein, melopoeia, logopoeia, tromopoeia.

I. Phanopoeia and the Bicemeral Mind
II. Melopoeia
III. Logopoeia

IV. Tromopoeia

V. Topos/Typos/ SN Trepo s

& Tromos

VI. Retentia-- the Muse of the Retained Image

VII. The Struggle to Find the Personal Muse-Mix

VIII. Muse-Mix Shifts

IX. Perf-Po beneath the Muses' Guard

VIII.
IX.

X. Fields of Ferf-Po; Muot«eM)s and the Iimber-limbic;

K611 in Spiritu Combuéri,

I set out now
in a box upon the sea

II.
Emotive Typography

1. definition of emotive typography

. The ¥ind and Poetry
II.
III.

Poetry and Emotion

Color Vision, Phanopoeia and the Emotive
Nuances of Color

. The Technological Feasibility of BEmotive Typography

Appropriate Technology

. Wnat would be a Typographic Hieroglyph?
. Adding Another Dimension--

Montage, Assemblage, Fahlstrom:
"Verse Fields"
depth
William Blake & the Mix of the Muses

I set out now
in a box upon the sea

Ed Sanders, first two pages of the table of contents for Ed’s Olson Memorial Lecture, 1983.
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What a thrill it was when
EERTTNENFEEEER wien Hobert Creeley invited me to

deliver these talks, because Charles Olson was, along with
Pound and Ginsberg, @mB a great influence upon me before
I met him, and thereafier even a more powerful beacon

PHANOPOEXA -
= e T

Tha birkh oF 3 mews Miereplyphic
n our era--

Emetive Typegraphy /s part of
Abry brrth

e meticulosity required
by apt use of dhe
Arraraglyphic

illuminating the 1960's.

Olson's work will illuminate these talks also. I
Shall use him wherever the issues geguire it.

The inspiration
is therefore in the works: poetry and { @ Micro-adornment
the letters, and my personal experience with the O. 04|
e O : 4o perfect pages
Clson opened i g 0" ARARADD
the door. e
s It's not a sentimental thing A
to say he was a great American, o o
A great democrat. buitd
The idealism, though he would have Gosf
scorned that word, the betterism of c";
a Thoreau-- ki f
the left brain of an extraordinary scientist w brillint cater form
tne right brain egual
to the great poets of America.
The first talk will be titled, Tromopoeia, Retentia,
and Perf-Fo
The second will be titled Emotive Typography,
and will present some ideas on poetic technology, and The naming of
the possibility of the American written language to shapes and images is
develope hieroglyphic capabilities. in the left brain
The third talk will be "The O-Boat," in which I The recognition of their shapes
will speak of Olson himself, his work, some personal as images 1n‘£%__1_!
reminiscences, and some remarks on poetic data systems, is on the ri,
and the poet as historian. Concluding with Olson
as American, And faciel recognition,
& the recognition of familiar
r In the resdmyg on Swndsy, T shall pecform face-symbols
— L Light 1 ond has much to do with thom
Some of Olion's "’"7 backed by e Ly gt - @f the Limbic system. Y

the Pakae e o

Ed Sanders, “Preamble to Lecture One: The Ed Sanders, first page of “Phanopoeia” from the
Limber-Limbic,” the Charles Olson Memorial first lecture, “Trompoeia, Retentia & Perf-Po,” the
Lectures, 1983. Charles Olson Memorial Lectures, 1983.

Ed Sanders, first page of “Melopeia” from the first
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= Ok L2 s A ol i lecture, “Trompoeia, Retentia & Perf-Po,” the
" el o Charles Olson Memorial Lectures, 1983.
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v ks Blake Sanp his poems. S B l'-..g
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Coleridge sang Kubla Khano
- recohirt o ey

The chmud, recited poem the audience (and

‘\ poet) hear:

—
N 3 :
¢ amotional correlstons
by seund ¢ rhythm. "
recitabion  chanting  sinping
The Pmere

g lock into dnciont Gresh spabuce,
Saey o PRe phes o ehees,
T mee commbicnt) o is,
> s peind
Tha wmelody of emen vewsl
Vargling v vibreting behatin

The  percussiveness & pylen-like shps
ef PAL comrments o esch e

The -"‘wn'm, hogemer of seralrielusnt.
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I shall divids
tnis talk on
into ten sect

'y e,
with & deacriptive preamble. 44 . 97
DEFINITION EMOTIVE TYPOGRAPHY

OF EMOTIVE TYPOGRAPHY

Emotive Typography supplies a means by which the
bard can indicate changes of mood, emotion
, pace, subject
Sheped Texk y
- Jerome Rollnbelp rejening
-- Roles# Dumcen Spefs poeem,
- Chonlas Olsr~ i
(emotive uses of & variety of serifs) i b h} 3 o
By way of the use of color ~— Blrchbunr e 27
(full color typesetting is upon us, ,
and there is no reason a bard could not RO e T
compose in full color, or as much as
the personal mix of the muses would allow)

By way of the changes in shape of the type
By way of certain cunning adornments to the
type

WLl Cotor :
By use of repetitive visual symbols built into - . S22 T St
the typesetting equipment iAo Lot & i L
7
coot pouie S

o = = e S
It has implications, not only for Phanopoeia, tne Visual & g £ catty
Array, and Visual Correlations--

but also for Melopoeia: use o{jura visual symbols to
reach melodic portions of the right brein, Iike, but not
tne same, as musical nomenclature, staffing and bars, notes.

In the talk on ‘ruesiw. 1 spoke of the typewriter used
by the better poets as a typesetting device.
The typewriter and the shaped text:
Pound, The tercets of Williams, Whalen, Duncan,
Paul Blackburn. D
And also the calligraphic heritage in Snyder, Whalen,
Welen, Appllnaire, Olsorn , et alil,
Ses s/ #ype
7 Aa Bonhems  rheel

T Be 52 i b Assendency.
Carve o Attt Famt Bl so often enwphasized.

Ed Sanders, first two pages of “Emotive Typography,” the Olson Memorial Lectures, 1983.
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