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Of all the objects produced by the Castle Peak Dragon Kiln, my favourite are
its penny banks.

I’'m a post-war baby boomer, so I've had my share of penny banks. Ceramic
banks are manually buffed, with a rough surface and ruddy appearance; rather
unusual as toys go. As a device, it is highly practical. At any given moment,

it seems to be imparting to its owner the prudent advice: a penny saved is a
penny earned. When | was young | really enjoyed putting money into the bank,
while looking forward to the moment that | would break it open with relish.

Later on, my feeling towards it became more complicated; perhaps because of
the constant interaction, | began to feel a bit reluctant about actually smashing
it. Also, it had been handcrafted by a potter, and the coins inside were tokens
of my friends’ and relatives’ well wishes. To think I'd be obliterating all of that
with my own hands filled me with uncertainty.

As time passed, and as | got older, | started realising that money was not
everything. As numerous black-and-white Cantonese fims said: “one for all,
all for one.” Sometimes, having a heart was more important. As it turns out,
the last penny bank | owned in the 1960s was never used for its intended
purpose; it was just there for me to look at. And then it mysteriously vanished
when | moved.

When | heard that the Dragon Kiln Concern Group wanted to conserve the
kiln, I thought, “shouldn’t we preserve its penny banks first?” They contain my
past, as well as the history of Hong Kong'’s post-war development.

Hong Kong’s most distinctive landmarks — like the Star Ferry Pier or the
“Rainbow” public housing estate — were all built for the common people,
and its most memorable histories consist of tales of escape from wars and
disasters, and the escapees’ subsequent struggles to rebuild their lives. The
Castle Peak Dragon Kiln was constructed in the early 1940s by ceramicists
fleeing from the Mainland’s political turmoil. These gifted individuals brought

¥ FOREWORD

with them traditional expertise in ceramics. In the kiln’s forty odd years of
existence, all of its products were made for the people, be they earthenware
pots as hardy as their users, or water mains as solid as the people they
serviced. My favourite, the penny bank might seem relatively crude in terms of
its looks, fashioned in broad strokes, but it carries complex messages of joy,
patience, expectations, unspoken promises between generations, and pacts
between individuals and society. It is a significant icon of folk philosophy.

But how should the kiln and its penny banks be conserved? In the new
millennium, public efforts that are fighting to conserve various landmarks have
more often than not been uphill battles. The last time the kiln fired was already
more than forty years ago, and most of its original workers are no longer
around. Revitalising the kiln is a tall order. The revitalisation plan is riddled

with difficulties; for example, the idle school building that was part of the plan
has already been demolished. On the other hand, museums, archives, and
libraries all face the same challenge of how to cope with loss: lost space, lost
objects, lost memory, and lost people. The less timely the effort, the more
acute the loss. Many people have advocated for turning the kiln into a “living
museum,” and | agree. But what | would like to stress is not the “museum,”
but the “living” part. Conservation involves preserving a landmark’s structure
and the associated stories. But what is most daunting, and also perhaps most
important, is uncovering the spirit behind the structure and its stories. At times
| feel that the entire conservation process is like making a gigantic penny bank:
devotees invest their time and effort, anticipating that these metaphorical
pennies saved would eventually be conservationist pennies earned. Their
actions are weighed against values other than monetary ones. Through the
telling and re-telling of the story that is Hong Kong, with a sense of “living,”

we could perhaps better face our past and future losses.

Someday when we realise we are no longer our youthful selves, and our
physical penny banks are gone, we may still have with us the spirit behind
them, and something to pass on to the generations to come.

(Translated text)
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A city’s most treasured values reside in the warmth and depth of its history.

Hong Kong is a small but miraculous place. Over time, the once humble
fishing village has developed into a metropolis that inspires awe around the
world. It has accumulated many stories, some better known than others.
One of the lesser known of these tales is the Dragon Kiln.

The Dragon Kiln is located in Tuen Mun (previously known as Castle Peak).

It is seventeen metres long and around eighty years old. It is now the lone
survivor of its kind in Hong Kong. My first visit there was guided by the Hong
Kong Dragon Kiln Concern Group. At the time, the kiln was facing a double
crisis: not only did it lack a comprehensive plan for conservation, but its very
structure and foundation were likely threatened by the imminent construction
of a planned high-rise. So, upon an invitation from the Concern Group, | began
to help push for the kiln’s conservation.

A comprehensive conservation plan for a dragon kiln as historically valuable
as this site should have been put in place by the government a long time
ago. Actually, the Antiquities and Monuments Office did urge the Hong Kong
British Government to do exactly that in the 1980s. After visiting the kiln in
person, Lady Youde, wife of the Hong Kong Governor at the time, pointed

¥ FOREWORD

out that the kiln was a unique example of the traditional kiln design of its type,
not only in Hong Kong, but also in the neighbouring areas. She also came

to the conclusion that the kiln ought to be allowed to continue to operate.
Unfortunately, Sir Edward Youde passed away unexpectedly in 1986, and

Dr Solomon Bard, the guiding force behind the project, also retired. The
conservation project therefore came to a standstill. To this day, a concrete
official plan has yet to be laid out.

The Dragon Kiln Concern Group has continued to work tirelessly to inform the
public about the kiln through a variety of ways; the present volume is just one

example. The story of the kiln is one of the numerous stories that make up the
history of Hong Kong. The kiln was once a prolific producer of everyday items;
truly a kiln of the people and for the people.

Hong Kong is a small but miraculous place, and the Dragon Kiln is one of

its miracles. What fate the future holds for it is still uncertain — all the more
reason for us to try our best to save its stories, and our own history. | would
like to extend my sincere gratitude to the Concern Group, and to every
Hongkonger who makes it their mission to treasure the stories of Hong Kong.

(Translated text)

17



[ AARE#E —IFREEE

BEEZHIA

FHLEAR - —ERSNEZEE  —UBBREEE NEFHRER &
ERIRMER o BHISRA - LMNEEERNER  ERRENLE  £EE
PRk - RRBELHBTME -

RERAEESHHACHTREFRMOERER R - KEU/EHE - URA
AFKEEE —IREEEME °

FR - —EEBAGENEE  ZRENFLEE  BH—E_ -

o

ETEEBRRHRMRLR  BEE2EEBAK

" REZE

ERZE—PRERLR @ HRAEILSMECREEE - A%UJE’]?%?%‘}FMK

FEBTANDGF  MSEBEEENRY - BEEEZBA - IR T

1 RTINS FLE AR RIA HIBESE - BBARRRRIA - ©F »EE’\]W/)E
% EIE_‘/EZTK SEMEMmMA -

»qu

L?U By 2BE-REE  BER—RNEFERRERNEER

RRZABAEER [RERE]  BERTDEMR - MEREHS
—EE I = (AEEMEE - BFSOMIERETEERE RERT
BEENSERR - BEEGFUEEAOME) - BEGERY - GUFLT
BH) EtERRR - R ERERFINKERE -

[BRRZMIA] F—RNEE R T EOREKED IEELNZF
HREE - FHR—ETHELTRB

M—HARERIFTAREER  BERERE —(REBFELEMDATEN
EE AP - ATFR - BEXEEHRTHABAEE —EZAMHNREERE
FHEl 7

FIAKBR—HBERTE  MABRAR - RARZXRHABTHE
FE  ELt LA +FRE  BFRETILRE - RENTFR - BUF
RUWEBEEMN - 2R —ETHE TE!:EBZ ERiEmEE] - ESERKES
SRR ORENR [REEZ] REHE AT URNBESE -AIENE
REERBAA=TFRIAURNELHE - 2016 FXEXR - —BBFAEERISE
E’]KF‘EJ EAEREEE IW H%ﬁ%*i%@+ymﬁﬁ1£%7<§’%§7\g

SREHK | RERKE—%  UABERRBKREL - Hdh—fEERA
%E’J BRMERELR - ﬁﬂf‘}f{zﬂ FEEEZFESGSRERITMK LT (&
BREZERIE] -

FUEAARRAES T — B HR - ARBEK  1TRAR - KS2ER - BEMES
lu_in?ké-\fr K%B’*‘B*i“iﬁ [Seis | MBIFIRESR - W EEEMBEENRA
RAH - BEIFZEZENNE - R NEEHES -

REER— AL RT3 B REEIFHOE LT - MBIREEERE
BIARLHIBIR o

—EHUKR  BIATEEEREGE HERHMEEEEY  FESEZA
RBREEMEEN HB%%%TE@%W oI #Tiﬁﬁa BEZHIRT
2 MEREFEE P NBEEBAE N?%‘E%%ﬁ%% °

“Everyone’s home had a dragon

Hong Kong Dragon Kiln Concern Group

More than half a century ago, on a wintry day, a mother bathed her child
beside the Dragon Kiln. She thought there was no better place to ward off the
cold than in front of a furiously blazing fire. The boy was Leung Pak Chuen,
and for years, he thought everyone’s home had a dragon kiln.

What was once a daily activity for Leung now sounds to us like a most
extraordinary tale.

And while the Castle Peak Dragon Kiln forms a part of Leung’s childhood
memories, it is also a collective treasure of all Hongkongers.

The kiln was a family-run factory. Clay mud was gathered from the hills of Lau
Fau Shan in the territory’s northwest. It was then mixed with water from the
streams of Castle Peak and worked into pottery clay, which eventually was
fashioned into a great variety of everyday utensils. Firewood was collected
from the nearby woods to be fed into the brickwork kiln through its stokeholes,
to fuel the flames that would transform the clay bodies into hardy pottery.

This one-of-a-kind dragon kiln has kept a bathing child warm, been the
livelihood of many, and inspired numerous ceramicists to brave the long three-
hour bus rides to have their creations fired into luscious colours. But all of this
happened in the last century. With the passage of time, these extraordinary
scenes are now only found in the depths of our collective memory.

- FOREWORD

Kiln?”

The fact that the Dragon Kiln has survived Hong Kong’s insatiable appetite
for real estate development is a miracle in itself. The new generation of Hong
Kong ceramicists might not have heard of it, but back in the 1980s and ’90s,
everyone involved in the arts was thrilled by the prospect of the kiln being
preserved.

The Hong Kong Dragon Kiln Concern Group was founded by a group of
ceramic enthusiasts who had all come into contact with Leung Pak Chuen. His
father, Leung Sum, was an expert in Shiwan ware, and had managed the kiln
from the 1950s until his passing. During the 1980s, the government took over
ownership of the kiln with the intention of revitalising it as a “living museum.”
Leung Pak Chuen therefore decided to give up his accountant job to continue
his father’s vocation and to help conserve the kiln. Unfortunately, things came
to a standstill and never went beyond the meeting room. That is until one day
in 2016, when the Leungs were officially told there would be a new 40-storey
residential high-rise near the kiln, which would most likely threaten its
continued existence. Shocked, Leung Pak-chuen reached out to his friends for
help, one of whom was the ceramicist Chris Lo. His response was to set up
the Dragon Kiln Concern Group together with two other ceramics enthusiasts,
Clarisse Yeung Suet Ying and Liz Lau.

The Group quickly grew into a diverse community that included ceramicists,
administrators, lecturers, landscapists, architects, and district councillors.
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In-depth tours of the kiln were conducted by Leung Pak Chuen himself. The
group members were, without fail, so impressed and touched by the kiln and
its history that no one could imagine the horrific scenario of it being bulldozed.
At the same time, they were motivated by the vision of a renewed and
revitalised dragon kiln.

The Group makes it its mission to advance the cause through advocacy,
education, and by raising public awareness. We have formulated a
comprehensive conservation plan that takes into consideration both the
preservation of the valuable heritage structures and the clear explanation of its
relevancy with the surrounding communities.

And the Group is not alone in this endeavour. For example, a public petition
held in March 2018 garnered over 2,000 signatures in just one day, and the
current publication project reached its crowd-funding goal in only three days.
Furthermore, teachers from various institutions helped to share this unique
Hong Kong story with their students, and the Hong Kong Ceramics Research
Society has provided valuable material and the transcripts of interviews to
bolster our historical research. Alan Lai has made a miniature of the kiln, which
helps the public to better grasp how the kiln works. We also want to thank

all of our anonymous heroes, who, over the past five years, have contributed
tirelessly to the kiln’s conservation, generously sharing their expertise and
sacrificing their precious time.

In this way, and unforeseen by us, the Dragon Kiln has inspired and
broadened the imagination of many people, becoming a nexus that unites
people from all walks of life in a common cause. Yes, the kiln has managed
to avoid demolition, but it is far from being the end of our task. The more we
understand the kiln, the more we come to realise that its story belongs not
only to the past, or the Leung family, or even ceramicists; more importantly, it
belongs to everyone at this momentous time. We hope that our endeavour,
and what has been achieved in the process, can help people to become
aware of the kiln’s significance, so that they may in turn come up with their
own newer and braver visions of how to conserve and revitalise the kiln.

21



m A E R B ILBES

3/5 INTRODUCTION

The Castle Peak Dragon Kiln: An origin story
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A view of the kiln spine, from the low point of the kiln head.

The Dragon of Castle Peak

On a gentle slope that leads hikers to one of the entry points to Hong Kong’s
famous MaclLehose Trail, a small lane leads off the Castle Peak Bay portion

of Castle Peak Road. To the right, a cluster of sheds hide behind a chain link
metal fence. Entering the largest of these, your eye adjusts to the suddenly
darker light, the sound of the busy Tuen Mun traffic becomes muffled, and the
air suddenly cools under the metal roof. You step into a different dimension.
Maybe a different time. A large grey structure looms. This arched tunnel made
of bricks that climbs up the slope is the Castle Peak Dragon Kiln, Hong Kong’s
only remaining dragon kiln.

The shed is a metal roof on stilts, with no walls, offering a degree of protection
to the brick structure underneath. About 17 metres long, the kiln stretches

up at a sharp incline of about 20°. The arch of the kiln, called the kiln spine, is
covered with rows of stokeholes the size of small fists. These holes are used
for adding small pieces of wood during firing. On one side, two openings
about shoulder height give access to the interior of the kiln. A chimney stands
tall at the rear.

It’s strange to come upon such a structure. Its scale is unusual. Inside its long
nave-like arch, an adult can almost stand up straight. An elderly gentleman
who still lives at the kiln, a guardian of sorts, tells us it’s about 80 years old.
But its bricks — grey, large, rough, with rounded edges — seem much older.
In a city known for its soaring skyscrapers, for metal and steel and glass, for
its willingness to reinvent itself, ruthlessly tearing down “the old” to make way
for “the new,” one can’t help but wonder how this kiln came to be.
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In the beginning

How does an 80-year-old structure in Hong Kong survive all these years?
For most people, Tuen Mun’s history started 50 years ago, when city
administrators and planners willed it into existence in the 1970s, a satellite
town built to house Hong Kong’s growing population.

But before that, Tuen Mun was known by another name — Castle Peak, or
in Cantonese, Tsing Shan. According to legend, one of Castle Peak’s first
inhabitants was Pui To Zen Monk. The Buddhist monk traveled over the sea
in a cup, settled in these mountains, and eventually established Tsing Shan
Monastery, which stands to this day. For many years, Castle Peak remained
a quiet and isolated rock, but its position overlooking an important sea route
also turned the mountain range into a fortress worth defending.

When Castle Peak Road was built in 1920 (today still Hong Kong’s longest
and oldest road) it gave the rest of the British colony access to this far-flung
backwater. Pottery and ceramic factories started opening along the road to be
close to the many quarries in the area, becoming the centre of Hong Kong’s
ceramic production industry, the most famous of which were Keen Seng
Brickworks and Castle Peak Ceramic Co. Ltd. A railroad system was built to
carry newly unearthed clay from the pits directly to the factories.

EPIERARF WL » 1956 FRHDZEEFNML - BEAID AREMEE - RO /TILE - BF O EBRBEERE -
Tuen Mun, then known as Castle Peak, was a sleepy backwater in 1956. Keen Sang Brickworks can be seen in the front, with Castle Peak Bay behind it. Photo © HKU Libraries.
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BFILEENE TS TRIER L - BN 1956 < B © BERBEERE -
Mining clay from the quarry to make bricks at the Castle Peak Ceramic Company, 1956. Photo © HKU Libraries.

BAFILMEEER RS - SPIREIREIERE T BRI - 0 1056 < B © BEASREEM -
System used to transport clay from quarry to brickwork factory in Castle Peak, 1956. Photo © HKU Libraries.
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Kung Hop Pottery Kiln

In the 1940s, an entrepreneur who had hoped to produce fine china for the
export market invested in the building of a dragon kiln at Castle Peak. Not
being familiar with the trade, he underestimated the technical demands of the
business, was unable to turn a profit, and finally decided to cut his losses by
taking off and leaving behind the workers. Leung Sum, a foreman who was
well-respected by the workers, took over the operation and renamed it Kung
Hop Pottery Kiln, meaning Workers Cooperative Pottery Kiln, in 1951.

Leung was an expert in Shiwan pottery. Following the Shiwan model, he
modified the Dragon Kiln to increase its efficiency, so that it could reach the
required temperatures in a mere 14 hours instead of needing several days,
saving wood as well as workers’ time. Instead of export porcelain, they
focused on producing high volumes of everyday objects for the Hong Kong
market. The types of products fired at the kiln numbered close to a hundred,
including oil lamps, flower pots, drainage pipes, and cookware. Until it ceased
production in the early 1980s, the kiln workers constantly adapted their
offering to match what the market needed. For more than three decades, the
kiln nourished and made a living for its workers and Leung’s family. And the
guardian who continues to run a small ceramic supplies business at the kiln
today is none other than Leung Pak Cheun, Leung Sum'’s third son. Now in his
60s, Leung Pak Chuen was born at the kiln, and has lived there most of

his life.

ZHEAA - AIABEES [TAME] - RAFTRSENER - 5K 1970 FK -
Kung Hop Ceramic Kiln appears at the kiln’s building entrance. The chimney rises
in the back. Circa 1970s.
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Leung Sum: The heart and soul of Kung Hop Pottery Kiln
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Born in 1919, Leung Sum'’s family was in the ceramic
business in Shiwan, Guangdong. He started training
in pottery-making as early as eight years old,
specialising in the Flower Pot Guild, a sub-discipline
that included a wide range of garden ceramics from
roof tiles to window decorations to ceramic furniture
(see Ridge Tile chapter, page 129 to 143).

He left mainland China in 1949, was employed by
Keen Seng Brickworks in Hong Kong, and eventually
became the foreman at the Castle Peak Dragon

Kiln. After setting up the Kung Hop Pottery Kiln, he
managed its operations for thirty years. Leung was
married to Ng Foon and had six children. He passed
away in June 1988.

Photo © South China Morning Post

His family remembers him as serious and stern. A man of few words, he was
conscientious, hands-on, and meticulous, earning the respect of all those
around him. From collecting raw materials to making moulds, from supervising
firing to cooking supper for the workers, he did everything with his own hands.
By numerous accounts, he was the heart and soul, and driving force, behind
Kung Hop Pottery Kiln.
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BEEMEME - D0 1950 R SBREEML RESHE - BRIMAERRMNTERERILIE -
A 1950s drawing of the kiln, showing the address and arrangement of Kung Hop’s various workshops. The purpose for drawing up these plans is not known.

SHREZNME

SHELBLEZONE - TTEH - BT —LEREES - RIHRDE
BRDNTH - b TARE—FRESEN TS TBEEASHS
RUEESE  nR B AEHEATE TETS ENET A T RA
sz

A - ERBERREFNERZ  AEUERNER XNE—@ (3] 7
BIERR ? IR - RAFERMALE - HRAEREXEL - NERERR - WBIR T RF
ZRIHER - GUZEME - RCHMERIFROK - A F - BH
PORIBEEMARER - A EREEN  BERBBFZO®  HEFE
EREZEENTIEN [REA] OfF B2 7RMMORENRT o HLig
£ EEFEABBEHBMAN  Z—LHWE  TOHAERZLENRRKE -
BT ETHHN T AREEMN - R —ERF oI RRFHETS QR -
ERTRANTR  HAEETEARE-BX—FEPPNENRR  #
S DX

SUERE T —ABRFOTHE  BGE—T  BEERION 17 KREROE - PEF
EEAFFY LK RA CEE1960FERY  TaREAEKTESD
ZA - —HIBRBA  BRAT  BRARES TS AR ?

Stories of the kiln

Beyond this story of the kiln’s beginnings, there is no definitive record of its
operations. Perhaps because it was a small, family-run business that produced
everyday goods, few considered its history worthy of being documented,
stored away, and recorded for future generations.

Since it is the only remaining example of a dragon kiln in Hong Kong,

we trawled through books about the city’s ceramic industry in the 20th
century, scanned through newspaper articles new and old, and dug through
government archives. This type of research yielded key dates and important
names, but it was really the interviews with individuals who lived and worked
at the kiln that helped to fill in the story’s contours and colours. Some tales
came to us first-hand, while others were passed on from a worker or a family
member who is no longer living or can no longer be tracked down. One
interview would lead us to another, and the memories of so many people
painted a living, breathing picture of a tough but honest life at the kiln.

It became clear that manufacturing ceramics was back-breaking work, and
that firing a 17-metre kiln, especially in Hong Kong’s sweltering summers,
was a labour of blood, sweat, and tears. It also showcased the craftsmanship
involved in mass manufacturing pottery by hand; the kiln did not even have
electricity until the late 1960s.
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Objects that speak

There is one other important group of witnesses at the kiln who tell the whole
story without speaking. They are the objects that were made and fired there.

Claypots for making soups, congees, and rice. Roof tiles that provide shelter.
Clay water pipes that make up the plumbing in our homes. A sculpture of
Guan Yu, a popular Chinese folk hero. Oil lamps for our religious altars. Re-
burial urns. The kiln provided for every aspect of Hongkongers’ lives from birth
to death, from morning to night, and everything in between.

Not many finished objects remain at the kiln. The large stacks of plaster
moulds and a few defective ceramic pieces provide a window onto the
products’ design, craftsmanship, and production processes, helping us to
reconstruct the trade that brought these items into people’s homes. Many of
the objects are filled with memories for many Hongkongers, like a ceramic
penny bank that its owner had to break in order to retrieve their money or an
ng ka py wine bottle featured in the television commercials of our youth. And
S0, it seems only fitting that we begin our story of the Castle Peak Dragon Kiln
through nine of its most iconic objects. Through them, we hope to tell a story
about its people and their craft. About a period of time in Hong Kong, and a
way of life. A set of memories that help us remember where we come from,
and allow us to imagine where we might be going into the future.

HZRMDARBCEEESSTT -
Many pots are still strewn throughout the kiln site.
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Overview of Kung Hop
Pottery Kiln

@ I EEEE Front door and loading area
@ == Kitchen and dining area

e WREERE Grandma'’s bedroom

o RN G R [R Ng ka py bottle assembly area
e 244 R B2 FEERE Leung Pak Chuen’s and Leung Pak Chung’s bedrooms
e [E K& 17 Saggar storage

@ == Kinhead

e 220 Kiln entrances

© =% Kin spine

@ ===EH Kin tail and chimney

m #Z T 754 Female workers’ sleeping quarters
@ B T 755 Male workers' sleeping quarters

@ T #EZ Workshops

@ [@ et Sedimentation tank

B =t Clay mixing tank

@ % Glazing area
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Saving up one coin at a time
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The majority of people used to buy their pottery from neighbourhood ceramic shops.
Besides the kitchen-cupboard staples of bowls and plates, these shops were also purveyors
of intricately decorated penny banks, large soy sauce basins, and cricket-fighting bowls,
much of it “Made in Hong Kong.”
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Kung Hei Fat Choi

Lunar New Year is the biggest holiday of the year, and the only time when
workers at the Kung Hop Pottery Kiln got time off. Like the rest of Hong Kong,
the Leung family celebrated with friends and family. Leung Pak Chuen recalls,
“Most of my family lived on Ching Wah Lane, but my younger brother and |
lived at the kiln, which had more space. For New Year, Grandma would make
all kinds of snacks and goodies, and friends and family would come by to
celebrate. It was still legal to light firecrackers before 1967, and kids would go
on a mission to collect ‘lai see’ from grown-ups.”

Like most other children, Leung Pak Chuen was encouraged to save his “lai
see” money — typically ten-, twenty-, or fifty-cent coins. Unlike most children,
he had a hand in making his own penny bank.

ZFHRER

TAHMEMNRER 1950 - 60 FRIFERIT - LEFEEE LK - BEGH
B[R] - BEEENR SR ANCEERIRROAR/NORA - R
B THOl - E28NF  ORIEEETH  RIRERWREN (48]
BERTLDANARDIRE - ERBTANEES - FESXE  LEERF
BRE - AF] [DERESRRE ] o BRSKBBEEEHRA [SEEARKE]
BEEARRERE -

BEAENIHEN—X  BREDHERER - ARTAKHE  RAAERE
MPLRFEER - MBRE FHERS EMA - AR/ ORIE -

Barrel-shaped penny banks

In the 1950s and '60s, before they were styled as pigs, most penny banks
looked like miniature rice barrels with a narrow slit on top where coins were
deposited. There was no other opening, so to retrieve the money required
smashing the bank. The prospect of such a dramatic end was meant to give
one pause — at a time when many were poor and frugality was a virtue, it
reinforced the importance of saving up.

Since penny banks were destined to be shattered, they were usually made
with porous pottery clay, with the top section of the banks glazed to protect
the narrow opening.
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As far back as the Han dynasty, penny banks were called £ (pok® mun®), roughly translating as hit when full.
These were ceramic jars in which copper coins were kept for a rainy day, and its origin is likely linked to the dearth

of money dealers at the time. In present-day Cantonese, penny banks are called #2& (cin® aang’), literally “money-
ceramic jar.” In the 1970s and '80s some banks in Hong Kong would give away penny banks to encourage children
to save up and eventually open their first bank account. To this day, some people keep their small change in a penny
bank as a way to inspire the habit of saving money.
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Kung Hop craftsmanship

Penny banks made at Kung Hop were based on a simple form. What required
great technical skill was creating the reliefs of the auspicious dragons and
phoenixes (symbolising prosperity and longevity), and the exterior patterns
representing thunderous clouds.

Leung Ma Lin Ting remembers that her father-in-law Leung Sum sculpted
these patterns himself. With his vast experience in the Flower Pot Guild, he
became adept at decorative carving, and his hand-carved moulds are still
strewn around the Dragon Kiln. He first sculpted a master mould from scratch
and then used that to make production moulds with plaster. Plaster moulds
absorb water but are soft and scratch easily, and were typically replaced after
50 to 100 uses.

The Leung children then filled the top half of the plaster moulds with slabs of
clay. As the clay’s moisture was absorbed it naturally came off the mould; after
this a slit for coins was cut. The bottom half of the penny bank was made in a
similar way, but without the opening. The two halves were then attached.

Kung Hop distributed their penny banks to household stores throughout Hong

Kong. They found that the more they made, the more they sold, so instead of
waiting for orders, they made as many as possible with each firing.

TAREENEREBENERTM HEZANHZ  BE A ER - BEENS -

Kung Hop’s penny banks were intricately carved with auspicious reliefs. From left to right: the mould master, a plaster press mould, and the finished penny bank.
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BEMAER - Kot [RAIEZ] - AISBBELBEY - B ? S MERIF LN EZRBRTHOIR - KA
HECHEBPRE  BEEETHAR  &2FRR— ]  UHET 20 1% MR - B4&Ht--|EmA
BaERNO - METRAE BETRAE - [#] 0 ] - @HO&E R - K#EES - £
AlR—% - AESEER - RWBETS o NERERER  BEERREEN—Z HE - BHEENRE - M
TR TITATERE 2 - RESABELEHT -

‘W RENEMLSREEE - ATABERITRANAMFNE - & [EARH] MRS AKRE [ERNWE] -

SERTEAMEREERENT [ BT |

Was there a way to get the money out without smashing the penny bank into pieces? For many children, this was
the ultimate challenge. Most usually began with shaking the bank, languidly at first, then more vigorously in line
with their mounting frustration. But since that rarely did the trick, next came the tools — a chopstick and ruler were
usually at hand, but when those failed it was time to try a hairpin or bamboo skewer — whatever could fit in the
coin slot to encourage those hard-earned savings to slide out.

One can’t help but feel that newer penny banks, with an easy opening at the bottom and quick access to the
contents, have deprived children of an important pastime and rite of passage!
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There remains a large number of soy sauce and cricket fighting bowls at the klin.
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Bowls for soy sauce and cricket-fighting

Kung Hop also made other products that were distributed wholesale to pottery
stores. One product made in particularly large numbers — and there are still
over a hundred at the kiin — was a green, round, low cylindrical pot. When
the inside bottom was glazed, the pot was used as a sauce container. If it was
unglazed, it was used as a cricket fighting bowl.

Before stainless steel dishware was common, Chinese restaurant kitchens
used these ceramic pots to hold sauces and oils. The unglazed variety made
a rough surface for dueling male crickets. Cricket fighting dates back to the
Tang dynasty and was listed as an Intangible Cultural Heritage in Shandong
province in 2009. Since crickets generally do not fight unprovoked, they would
be riled up using a “cricket reed.” The winner is declared when one of the
crickets jumps out of the bowl.

In Hong Kong, this was a popular pastime in the 1950s and ’60s. While cricket
fighting was legal, betting on its outcome was not. On Hillier Strest in Sheung
Wan, many cricket containers were stacked outside storefronts to advertise
the sale of fighting crickets, and some stores even set up tournaments out
front. Until the Independent Commission Against Corruption (ICAC) was
established in 1974, beat cops were often paid off to turn a blind eye. With
new forms of entertainment taking over, cricket fighting has now largely faded
into history.

ISR R MEIR AR REES) - B1E 1950 FRAIZRRITINE B O FERR -
Cricket fighting is considered a cruel sport today, but was a common pastime in the 1950s.
Photo © South China Morning Post.
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Pottery stores and “mountain goods” shops

The Dragon Kiln sold most of its products wholesale to pottery stores. In the
1950s, Hong Kong had four major pottery purveyors — Wing Tung Hing, Chun
Loong Sheng, Bo Cheong Tai, Kwong Fook Cheung — all located in Central
and Sheung Wan. Every neighbourhood would also have smaller pottery
shops and “mountain goods” shops specialising in wood, bamboo, straw and
similar natural products. According to the popular annual publication Hong
Kong Year Book, there were 94 pottery and mountain goods stores in 1951

as Kung Hop began production. By 1982, when the government took over
ownership of the kiln, there were only 33 stores.

Hong Kong is well-known for being a shopping paradise with brands and
products from all over the world. But it is no longer easy to find something “Made
in Hong Kong,” let alone handmade in Hong Kong. Clay penny banks, made by
hand during those bare-knuckle days, survive mainly in our collective memory.
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An icon of the 1960s
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Kung Hop Pottery Kiln made bottles for the popular Chinese medicinal wine ng ka py.

The bottle, with its characteristic flared lip, slender neck, and water-droplet-shaped belly is
as iconic as the spirit itself. For many hardworking folks, kicking back with a cup of ng ka
py after a hard day’s work was one of life’s little luxuries.




TREHENRE
Not good enough to sell — a wine bottle pockmarked by air bubbles in the clay.
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A true local brew

A brown bottle covered with pockmarks sits on an old metal shelf at the kiln.
Short and stout, about 8 inches tall, it has a round body, narrow neck, and a
flared lip. On the bottom, the Wing Lee Wai brand is etched in relief, arranged
in a circle. The bottle seems to belong to another era. Maybe a prop from a
classic martial arts movie?

“That’s what Hong Kongers used to drink, before we had red wine and beer,”
said Leung Pak Chuen with a smile. “Wing Lee Wai wines were really popular
back then — expensive, too!”

“What are these bubbles on the bottle?” we ask.

“That’s a defect from the firing! This one wasn’t good enough to sell.”

BIEZAA (CEEKME) BEF -
“WING LEE WAI HONG KONG” is etched on the bottom.
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Leung Pak Chuen: Guardian of the Dragon Kiln
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Born in 1954, Leung Pak Chuen is Leung Sum’s third son.
Like everyone in the family, he helped out around the kiln

as a child. Because kiln work was hard, he would always
use studying as an excuse to get away. Academic pursuits
gradually turned out to be a real focus for him, and he
eventually majored in finance and chemistry at university.
After graduation, he worked as an accountant for a while,
but then returned to look after the kiln when Leung Sum
passed away in 1988. Leung Pak Chuen contiues to run the
HongKong Pottery Arts Studio, supplying materials to artists
and schools, and has since been quietly standing guard over
the sleeping dragon.

It has always been his wish that the kiln do more than just
stave off demolition. He envisions a future when a “working
museum” can finally be established, and the Dragon Kiln's
story, a valuable part of Hong Kong’s cultural heritage, can
continue to be told.
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Made from a three-piece mould

Ng ka py bottles were shaped with plaster moulds. Digging through the jumble
of clutter at the kiln, it took some time to “reunite” a complete set. Each bottle
required three parts: a hemispheric bottom with “Z % 7k F| & Hongkong Wing
Lee Wai” etched in reverse; a middle piece, also a hemisphere, with a legal
disclaimer on the side; and finally a top piece forming the flared rim. Only a few
complete sets of moulds remain, but at the height of production the kiln likely
needed dozens of moulds to produce hundreds of bottles every month.

And these moulds haven’t been fully retired from service — to this day, Leung
Pak Chuen still lives at the kiln and uses the rim moulds to make test tiles for
his various glaze experiments.

ANMEEEEED B=1EF5
The ng ka py bottle was made from a 3-part mould.
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Many television ads in the 1970s and '80s formed an important part of
Hong Kong’s popular culture. A number of advertising for Chinese wines
can still be revisited online. A competing brand of Wing Lee Wai was Tianjin
Wines. Their advertising had a slogan highlighting the distinctive form of
their pig’s gall bladder-shaped bottle, and ever since then, all ng ka py wines
have been associated both with the romantic image of a swashbuckling
martial arts hero, as well as this unique bottle shape.

But technically speaking, the Tianjin wine bottle had a long straight neck

on top of its round body, which is a pig’s gall bladder bottle ( FEEIE# ) in
Chinese pottery. The Wing Lee Wai bottle made at the kiln, with its short
neck and flared rim, is what is known as a pear-shaped bottle ( EZFHR ).
Originally used in Buddhist hand-washing rituals during the Tang dynasty,
they were used for wine starting in the Song dynasty.

Both had round bottoms, as according to Wing Lee Wai’s current owner
Ching Chiu Ho, this helped the liquid move around in the bottle, creating a
mellower taste.
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Digging up black mud in Yuen Long

The Dragon Kiln was fired using Shiwan techniques, but some of the raw
materials were sourced locally in Hong Kong. Leung Pak Chung, Leung Sum’s
fourth son recalls, “My father went to the marshes of Yuen Long and dug up
black mud. He then mixed it with manganese dioxide and feldspar, and fired it
1o 1300 degrees Celsius to make a dark brown glaze. That's what we used to
glaze the ng ka py bottles.”
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A family business

When it came to making the bottles, the entire Leung family worked alongside
the kiln workers.

Just like the penny banks, ng ka py bottles were made by lining each part of
the mould with soft slabs of clay, and then attaching the pieces together when
they came off the mould.

However, extra care had to be taken during the assembly to make sure that
the wine bottles did not leak — something that was not a concern for penny
banks. From elementary to secondary school, Leung Pak Chung remembers
he and his sister would make the parts of the rim, while his mother assembled
the bottles using a clay slip and then cleaned the seamlines. Wing Lee Wai
had such strict quality requirements that a female worker was assigned to do
a quality assurance check on each ng ka py bottle.
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Dragon Kiln bottles made for export

In the Shiwan ceramic guild system, wine bottles were made by the Black
Glaze Guild (for more about guilds, see page 62). Before moving to Hong
Kong, Leung Sum belonged to the Flower Pot Guild and would not have been
allowed to make the wares of another guild. Hong Kong'’s ceramic industry,
however, was not governed by this system, which allowed craftsmen to make
whatever the market needed.

From the 1950s to '70s, up to several hundred ng ka py bottles were fired at
the Dragon Kiln each month. According to Leung Pak Chung, they sold as
many as they could make. Even so, this would not have been enough for Wing
Lee Wai, which in the 1950s and '60s sold hundreds of bottles of ng ka py
each week. Bottles were probably still being made in other pottery factories.
According to ceramic artist and historian Ho Ping Chung in his book B Z 4
# (loosely translated as Ceramics Miscellany), a long wood-burning kiln was
designed to fire Wing Lee Wai bottles in Tai Po as early as the 1930s. That
kiln was also built in the Shiwan style, used Dongguan clay and Shiwan black
glaze, and was fired at 1,200 degrees Celsius. However, no trace of the kiln
remains.

An English inscription on the bottles fired at the Dragon Kiln — “FEDERAL
LAW FORBIDS SALE OR RE-USE OF THIS BOTTLE” — does hint at an
unusually long journey for Kung Hop’s bottles. This legal disclaimer, required
for all alcohol sold in the United States between 1935 to 1964, coincided
partly with the US embargo on Chinese imports between 1950 to 1972.
Wing Lee Wai was known to have sold their wine abroad, mainly to overseas
Chinese, and because the wine and bottles were both made in Hong Kong,
a British colony at the time, their products were able to skirt the embargo.
The geopolitics gave many Hong Kong factories and companies like the
Dragon Kiln an opportunity to export “Chinese-style” products that were not
“Chinese-made.”
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Wing Lee Wai, established in Guangdong in 1876, moved to Hong Kong in
1905 and was considered a top-quality, local product when imported wines
such as brandy were too expensive for most Hongkongers.

Postwar, rice wines like ma jing ( 2% ) and yuk ping shiu ( EKig ) were
common, but Wing Lee Wai's ng ka py and rose water wines were also
popular. Cantonese opera singer and actor Leung Sing-Bor ( 22EE)% )
popularised the slogan “Half a chicken with a bottle of Wing Lee Wai,”
suggesting that it was an affordable luxury. Back then, a bottle of ng ka py
cost HK$4, equivalent to 8 bowls of wonton noodles or 10 bottles of ma
jing. The more wealthy drank it for its restorative properties (made with 33
precious herbs!) while some port coolies bought a bottle after wages were
paid to alleviate foot pain, and boat dwellers often gifted them in a wedding
custom called the betrothal process. Even as foreign wine gained popularity
from the 1970s, Wing Lee Wai wines remained a status symbol in Hong
Kong.

FRAKFIEARSE - 1953 4F © B /7 © BUTTEERERE £ IEERE

The Wing Lee Wai shop in Sheung Wan, circa 1953.
Photo © Government Records Service.
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Delivery time

The Wing Lee Wai shop was at 124 Wing Lok Street in Sheung Wan, with the distillery on the second floor. When
bottles were delivered, Wing Lee Wai staff would test each with a pump and pressure gauge. Only those without
leaks or cracks would pass the test.

“We usually delivered several baskets of wine bottles with each delivery, with several dozen bottles in each basket,”
Leung Pak Chuen said. “I sometimes tagged along — first we drove to Jordan Road ferry pier, and then took the car
ferry to Central Pier, before driving up to Sheung Wan.”
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The ceramic trade guilds of Shiwan, Foshan were formed during the Jiajing Emperor’s reign
(from 1522 to 1566). Guilds were defined according to product category, type of skill, and
geographical location. The craftsmen of one guild were forbidden from making the products
of another. This allowed each guild a great deal of control over its market, and to develop
highly specialised expertise.

The number of guilds varied over time. At first there were eight. In the early days of the
Republic of China, it had grown to over 30. In 1935, there were 24 guilds. Most guilds were
categorised by product types, but some additional guilds focused on processes, such as
guilds for carrying clay, transporting ceramics, and packing and unpacking the kiln. With the
founding of the People’s Republic of China, the 24 Guilds of Shiwan dissolved in 1951.

Leung Sum belonged to the Flower Pot Guild, which specialised in pots and planters, water
pipes, decorative objects and Shiwan ridge tiles. Without the rules and regulations (or the
protections) of the Shiwan Guilds upon arriving in Hong Kong, Leung Sum quickly adapted to
producing whatever was in demand — from wine bottles to clay pots to incense burners —
as long as it put food on the table for his family and his team of workers.
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How a brick becomes a kiln
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The Dragon Kiln was built with pieces of raw clay bricks, made by hand and assembled by
workers on-site, so they are arguably the kiln’s first fired objects. With each firing, the bricks
— and the kiln — became stronger. Over the years, the kiln has seen minor routine repairs as
well as major re-designs. For now it rests, waiting for a chance to be fired again.
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Precise elevation drawings of the kiln made by the now-defunct Public Works Department in 1984. In the '80s, the government planned to transform the kiln into a “Living Museum.”
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A fire-breathing dragon made of bricks

According to Ho Ping Chung in Ceramics Miscellany, potters often compare
firing ceramics to cooking: “A good kiln is like a good cooking pot. Without it,
a good dish cannot be made even if you have the best ingredients.”

So what makes a good kiln? The Castle Peak Dragon Kiln was built with two
kinds of bricks: fireproof red bricks for the kiln head and outer walls, and white
unfired bricks for the spine. The unfired bricks were made at the kiln by mixing
coarse-grained sand into clay, then pressed into wooden moulds and dried

in the sun. Leung family legend has it that instead of using the more typical
wooden frame, five workers and their ten hands would hold the bricks in
place, completing each row until the entire thing was finished. The bricks were
then fired with the first firing of the kiln. In other words, they were both part of
the kiln structure and some of the first objects to be fired in the kiln.

In a sense, the kiln structure was an organic living being. Like a breathing
dragon, the bricks expanded and contracted each time the kiln fired and
cooled. With each firing, the bricks of the spine fit together ever more snugly.
During firing, drips of molten ash flew around inside the kiln, fusing onto the
walls like a layer of “sweat.” These minerals melted and became embedded in
the structure. It is widely believed that old kilns fire better ceramics.

A kiln can withstand fire, but not wind and rain. Some
large Shiwan dragon kilns are often covered with tiled
structures. The more modest Castle Peak Dragon

Kiln was covered by a wooden frame and

' -\ tarpaulins. This was later replaced by a
S K7 metal structure after the original cover
] A was destroyed in a typhoon.
i e
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Preparing the clay

Unlike most studios today, Kung Hop Pottery Kiln did not buy ready-made clay.
Leung Sum bought dried blocks of clay from Dongguan, Guangdong. The clay

blocks would first be further dried under the sun, these were then mixed with
water in the sedimentation tank, where heavier particles would settle at the
bottom and then be removed or separated out. Ceramic artist Chan Chong
Kong also remembers accompanying Leung on mud collecting trips in Lau
Fau Shan, along the northwest border of Hong Kong. The collection would be
sent to a refinery in Hung Shui Kiu to be ground into clay powder for further
mixing. However, these small amounts never replaced the need to source clay
blocks from Dongguan.

Making clay involves combining raw materials like raw clay, feldspar and
sand in different proportions. For instance, rougher and larger wares require
a greater percentage of fine-grained sand. These raw materials used to be
placed in the “clay mixing pool” behind the kiln, and soaked with water from
the nearby well for three days.

To mix the clay, workers stepped into the pool, and while holding onto a
beam from above, tread on the mixture until the water was absorbed and the
clay gained plasticity. It was then moved to a space beside the pool for more
treading, and allowed to sit and dry for a few days. Before use, the clay was
spread out on sheets of hemp fabric, and then repeatedly cut and folded, until
everything was evenly combined.

Frzho
LS

-:\.Inl--_l ey

Ly e
e PR |

() winp had
PP sodid

Ly o s BATCLE

o BN :
e 4
g

(5 uce bowds 1o
En ey {raetuse
cugdiPuar atiss

gl Y i

e S TR R AT




72

ANEIENT gEaNNINGS

'?i"ﬁﬁ: Fi)
1 qoe-tes’e
-u:F'i"' £t

ATy

PiTLipiN G
T oot

Woop FIRE KILN

STRuCT e ES
i ¢ s Y
‘! “tail’
N T IR Y 5
F'?!r'i- PIE ST L 9l
DRAGOH [KILW “,
+1308°¢C PR <
:"HF"_’_.-.' Jop, o Y R
_'!l,\ A
A
b St
_}l o - :','_' _!; .I_
, . g
."" @ ‘Pe: ’J#.- . - B
-, . iy £
h f- o I-\E ﬁ ar
* ,li :-1'"1':‘-3"! 5 4
Fuled 0 i l=|, A
fad To the . R
Dedgin hepd il £ '* L
4 mgin chake hulg @t
il nr-:ﬂ.- Heand
) o e 4
%4, £ dd
Ne B ookl e MA gy Fh"ﬁ
T
- - ! d -':-t'i
L «:i'rr‘ K =
o Y LTy
2y —LF PN @
i v IG E P i.* i
= 5 ﬁ;—: I...-I‘f-': - . FAMgy & Exhapil

‘g ._P" Tekanang

el EAN KN

R, ekciRic Kaw !

B4 ok kuw

[£] FHTREE
Different ways to write the
Chinese character for “kiln”

e e
% &K
/ |

6 ESiZ
Simplified Pictorial
character character

z

\

i
Phonetic
approach

X Be2E{] 2k ? Where do dragon kilns come from? 3
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The very first ceramics were probably created in open fires covered

with burning material, or in dug up pits in the ground. These could

reach temperatures of 800 to 1,000 degrees Celsius, and could fire low
temperature ceramics like earthenware. In order to reach and maintain
higher temperatures, up to 1,200 degrees Celsius and above for firing
stoneware or porcelain, humans built structures around the clay bodies, and
the first kilns were created. Kilns were built all around the world, but they
varied widely in shape and size, depending on the materials, terrain, and
technology available.

Excavations show the first dragon kilns were built in China in the Shang
dynasty (c. 1600 to c. 1046 BCE). The first kilns were less than 10 metres
long, but they eventually exceeded 100 metres. Dragon kilns have a single
tubular chamber, and are built on a slope. They are lit at the low end, and
with the help of a chimney creating a strong draught, the fire is pulled to
the other end of the kiln, allowing firings exceeding 1,300 degrees Celsius
in under 24 hours. Dragon kilns were common throughout southern China
due to the hilly terrain. Nanfeng Kiln, built during the Ming dynasty Zhengde
period (1506 to 1521), still stands to this day.

The dragon kiln design was further adapted in the Korean peninsula, which
was then introduced to Japan, where it came to be known as a noborigama
(or ‘ascending kiln’). It is made up of multiple linked chambers, where each
can reach different temperatures to suit the needs of the individual works.

Nowadays, wood-fired kilns have largely been replaced by electric kilns,
which are more efficient and predictable. However, wood-fired kilns still
hold a special allure for many ceramic enthusiasts due to their long history,
and its unique and unpredictable firing effects. In fact, wood-firing has
become increasingly popular in recent years, and many Hong Kong artists
travel abroad to Japan, Korea, Taiwan and mainland China for wood-firing
sessions. Many local artists dream of a day when the Castle Peak Dragon
Kiln can be fired again in Hong Kong.
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The afterburner is likely a later edition and helped speed up firings.
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Building the Castle Peak Dragon Kiln

The precise builder of the Castle Peak Dragon Kiln is unknown. According to
Chan Chong Kong, a ceramic artist who lived near the Leung family for three
years, Leung Sum recalled that it was first built as a Chiuchow kiln, and then
later converted to a Shiwan kiln. Since the two types were similar in structure,
adjustments only needed to be made to the kiln head, the locations of the
stokeholes, and the chimney height. Before remodelling, firing took 72 hours.
By adding an after burner chamber below ground at the back of the kiln to
retain heat, the firing time was dramatically reduced to less than 20 hours.

According to historical documents, building a dragon kiln starts with clearing
the ground and making modifications to reach the required gradient. Next,
the kiln head and tall, including the chimney, are set up, followed by the inner
and outer walls on the two sides. Since the inner walls come in direct contact
with fire, they are separated from the outer walls for easy maintenance. The
last step is to construct the spine with fan-shaped bricks. Starting from the
kiln head, bricks are put into place beginning from the side walls towards the
centre. Traditionally, a wooden frame would be installed first to hold the bricks
in place, which would then be taken down afterwards or else burnt up in the
first firing. The construction needs to be completed in one go, and the arc of
the spine is only gauged with the naked eye, so the process relies entirely on
experience and expertise.

BAER 7.65 K - SNERERID - gEEERAM)  RERRN—EHINER -
At 7.65 metres tall, the chimney draws the fire along the full length of the kiln.
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Improvements and maintenance

The Castle Peak Dragon Kiln has undergone several major renovations. Apart
from the remodelling undertaken by Leung Sum when he took over the kiln,
there was another major reconstruction of an entire section of the walls in the
1960s, in which Leung Pak Chuen and Leung Pak Chong both took part.

With repeated firings, a few bricks in the spine began to cave in. Leung

Pak Chung recalls: “The challenge was that a section of bricks had melded
together over time, so the entire section had to be rebuilt. The bricks were
moulded on site. They didn’t use a wooden frame, but several workers would
hold the bricks in place until all the pieces were slotted in. Then, the most
experienced amongst the workers checked to make sure that it reached the
required curve.”

On a regular basis, the ash glaze “sweat” that accumulated on the ceiling and
walls had to be cleaned away to avoid dripping on works during firing. After
cleaning, coats of mud plaster were applied to strengthen the kiln structure.

This once productive kiln has been dormant since 1985. Still completely intact,
it would not take much to fire it up again, but a current threat to its wellbeing is
a new 44-storey high rise residential project under construction just 30 metres
away. Whether all the heavy construction will harm the kiln remains to be seen,
but the kiln’s proximity to this new residential community may extinguish all
hopes of any future firings.

E EEN—HOMNRME - § RETRUENEE @ A RERSEOA N - BRTHRER -

L Part of the kiln spine has started to cave in.

R Elevation drawing by the Public Works Department shows cross sections of the kiln interior.
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Leung Ma Lin Ting: Dancing on the kiln spine
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A traditional Shiwan taboo forbids women from stepping
onto the kiln spine, believing that it would ruin the objects
being fired. Kung Hop did away with this myth.

Leung Ma Lin Ting, the wife of Leung Sum’s second son
Leung Pak Hung, was an assistant at the kiln. She was
only 20 when she married him in 1974. Though quiet and
reserved at first, she instantly becomes animated once
conversation turns to her days of working at the kiln.
Because of her slight physique and agility, Ma was often
charged with stoking firewood on the kiln spine, in addition
to chopping firewood, delivering products, and re-plastering
the kiln walls. She recalls it was hard work, especially in
summer. Running off to swim at the nearby beach was a
regular way to cool off.

In the family members’ eyes, Leung Sum was authoritative
without being authoritarian. To Leung Ma Lin Ting, he was not only her father-
in-law, but also a great artist and her cooking coach. It seemed he had
an affinity for anything related to fire. “Father-in-law not only made all the
various ornaments for the garden, but he also took care of feeding everyone.
The whole family, of course, and also the workers,” said Ma. “He had high
standards for food, and insisted on doing his own cooking. Seeing how hard
he worked, | wanted to help. One time | was cutting ginger. When he saw my
handiwork, he dryly said, ‘Daughter-in-law, are you chopping firewood?’ and
proceeded to cut my ginger into fine shreds. | learned a lot about cooking from
him, and | really miss all those delicious things he used to make.”

m the firewood turns into molten glaze, covering the inside ceiling and walls of the kiln like a layer of glass “sweat.”
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The city’s hidden hygiene infrastructure
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Many of Hong Kong’s drainage pipes used to be made of clay. It is said that Kung Hop
produced some of the pipes at the old Kai Tak Airport. They have all but disappeared from our
cityscape, though a few still remain in old tenement houses and abandoned villages.
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The different types of Dragon Kiln clay pipes

While most drainage pipes are now made of steel or plastic, in the first half

of the 20th century clay pipes were also common. Clay pipes were cheap to
produce, but could not withstand the pressure required to pump water into
buildings. As a result, they were used exclusively for discharging sewage and
rain water. To this day, many moulds for clay pipes can still be found at the kiln.
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Straight pipe

The most common type of drainage pipe. Due to their large size, they were
created using three mould sections. The two sizes found so far at the Dragon
Kiln are 22 cm and 17.5 cm in diameter. No finished samples remain at the
kiln, but some likely defective pieces that had warped or leaked have been
repurposed to build walls around the kiln.
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Curved tube

This connector changes the direction of the discharge’s flow. One finished pipe
7 cm in diameter was found at the kiln, along with moulds of three different
sizes (10.5 cm, 12 cm, and 15.5 cm).
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Drain hopper

A hopper is a funnel for collecting sewage or rain water. One clay hopper
measuring 26.5 cm by 18 cm at the funnel was found at the kiln. Photo on
right shows a hopper on an old Wanchai building.
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Wye pipe

A connector accessory. Repurposed
as part of a kiln wall. No mould has
been found.
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Drain collector

This V-shaped accessory connects
a building’s sewage pipes to the
public drainage system. Moulds
found had a diameter of about 15 cm.
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Hong Kong has faced fresh water shortages throughout its history. The drought of 1963/64 forced the government
to severely ration the water supply, providing fresh water for only four hours every fourth day. Residents lined the
streets carrying various buckets — a scene ingrained in the memory of many locals.

To address the problem, the government put in place a three-prong strategy: construct large-scale reservoirs; import
water from southern China; and implement seawater toilet flushing to reduce the reliance on fresh water. Pioneered
in 1955, most Hong Kong toilets — and many of the clay pipes they would have discharged into — were part of this
seawater flushing system, a system that is almost unique in the world.

FEEEBKSBNHATRE -
A plaster mould for making the drain hopper.
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The 3 parts to the large straight pipe mould, with the “tail” and “middle” parts clearly marked.

Production and installation of clay pipes

Clay water pipes tend to be heavy and thick, and so their moulds are also quite substantial. The straight pipe mould
has three parts: the head, the middle, and the tail. Both tail and body sections are clearly marked, while the top is
easily recognisable for having a wider end. Each mould has handles for easy maneuvering.

From a large block of clay, the craftsman would slice off flat slabs with a wire. Pounded with a mallet to compress
the clay and to reach the desired thickness, the slab was then pressed into each ring of the mould. As they dried
and began to shrink, they were removed from the moulds and attached to form a long straight pipe. A number of
grooves were also etched into the tail part of the pipe.

Each straight pipe was basically a cylinder, with one end having a larger rim, allowing another pipe to slot in for easy
installation. Cement was often used to join the pipes. Since water pipes were often buried underground in earth or
cement, sand was usually added to the clay to increase its hardness. Local public works regulations even required
that a layer of protective glaze be applied to underground pipes to minimize corrosion and the chance of bursting.
According to Leung family legend, the Kai Tak Airport extension was partly laid with Kung Hop clay pipes.
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Clay pipes in the city

Clay pipes were used throughout Hong Kong, dating back to its days as a
trading port in the 19th century. The biggest problem with clay pipes was
leakage due to shoddy installation. The wily roots of banyan trees, which were
planted throughout Hong Kong, also had a way of getting between clay pipe
joints, breaking the pipe and sometimes blocking entire sections of plumbing.
For this reason, the Public Works Department had to ask local authorities to
stop planting banyan trees in the city.

Today, clay pipes can still be found throughout Hong Kong, usually in country
parks and on the side of old buildings. History buff Dr Charlton Cheung led us
on an expedition of a few he had found.
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@ Kung Man Village, Mount Davis

Kung Man Village was built by the Hong Kong Government in 1952 to provide
relief housing for squatter villagers. The site, previously occupied by Tung Wah
Hospital as a cemetery, had single-storey cottages with one or two public
toilets for communal use. Clay pipes for discharging human waste survive to
this day. The lettering “G Jennings” (reversed) shows these clay pipes were
likely imported from Poole, England. Kung Man Village was demolished in
2002 and, left vacant to this day, preserves a number of historical remnants.
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@ Tenement (“Tong Lau”) on Wing Lee Street, Sheung Wan

Tong Lau, or tenement houses, were typical Hong Kong residential buildings
until the 1970s. Many have been demolished to make way for highrises, so
the one on Wing Lee Street is a rare find. The building retains a well-kept,
unimpaired clay pipe running from top to bottom through all four floors. The
brown pipes in the centre of the picture are clay pipes, while the dark ones on
the right are metal.
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© Caroline Hill

At Caroline Hill Road near Leighton Road, three clay pipes embedded into a
retaining wall continue to function as a rainwater drainage pipe. Built in the
early 1920s, this retaining wall bears witness to the development of public
works in Hong Kong, and was listed as a Grade |l historic building in 2019.
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o Wong Nai Chung Reservoir
Some parts of the clay pipes can still be seen above ground on the Violet Hill
Trail near Wong Nai Chung Reservoir Park.

RRMNEI MBS EIREENRE -
The remnants of two connecting clay pipes can still be found at Kung Man Village.
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Turning defective pipes into walls

The Dragon Kiln’s clay pipes can still be seen throughout the kiln site, from

the rear wall of the kiln structure to the dividing walls of the surrounding
workshops, and embedded in the sides of the now-defunct water well. Most
of these pipes had defects from the firing and could not be sold. But in an age
of material scarcity, these pipes were not to be wasted, and found a second
life as fillers for building walls. As hollow pipes provide thermal insulation, they
were particularly useful for fending off the heat at the rear of the kiln, making
the environment more bearable.

To have been incorporated into the kiln site, these clay pipes were likely made in
the 1950s, around the same time as those of Kung Man Village on Mount Davis.
They are even similar in size and material quality, at about 19 cm diameter and
with each section 70 cm long. Kung Hop clay pipes were likely used in other
housing projects. The Dragon Kiln is believed to have manufactured pipes
throughout the 1950s and '60s, but no family members remember making
them by the 1970s. By then the Dragon Kiln was making many other products
that took up less space and made more money.

There may still be a Kung Hop clay pipe on some tenement houses, or
abandoned hillside villages, but linking them back to the kiln would be close to
impossible. Nonetheless, looking at the clay pipes dotted all around the kiln,
one cannot help reminiscing about the role, however small, the Dragon Kiln
played in the development of Hong Kong’s system of public hygiene.

Nothing is wasted — defective clay pipes were repurposed and built into workshop walls throughout the kiln.
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Handmade pot, homemade taste
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There was a time when the clay pot was the centrepiece of a kitchen. From it came the soups,
congees, and medicinal brews that nourished a family. To prolong their life, cracked pots were
mended and reinforced with wire — almost unimaginable in today’s “disposable” culture. But
pot lids would often break, and Kung Hop had a steady trade manufacturing replacement lids
of many sizes.
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A clay pot in every kitchen

Nowadays, most kitchen ware is made of stainless steel, but not so long ago
Chinese kitchens mostly used ceramic ware. Clay cooking pots, chopstick
holders, soy sauce jars, rice barrels and the barely translatable sugar container
known as the “ant frustrator” were all made from clay. Kung Hop made

many of these products, and the clay pot was a mainstay. Indispensable for
making soup, congee and herbal medicinal tea, it was considered a “sacred
object” on the stove, and would be used for decades. If there was a crack

or a leak, it would be mended rather than thrown away. They had a place in
the home that went beyond its monetary value — a phenomenon that seems
incomprehensible in today’s disposable culture.

ZHIMER T BEEMTERADE o BN 70 FR -

Hundreds of clay pots stacked outside the kiln, waiting to be fired. Circa 1970s.
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L Several jollies can still be found at the kiln. They have all been rusted over. R The “ant frustrator” works by protecting the contents of the jar with a “moat” of water around the rim.
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Making pots and lids

There’s a Cantonese saying: “ten clay pots, nine lids” meaning that someone
is short of resources. But at the kiln, far more lids were manufactured than
pots. Leung Pak Chuen explains, “Clay pots were often mended, but if lids
were dropped and shattered, they’d get replaced. We produced and sold far
more replacement lids than pots.”

The Dragon Kiln was able to produce pot lids at high volumes, especially after
the kiln was put on the electric grid and used jollies to mechanise the process
in the 1960s. In ceramics, a jolly is a machine used for manufacturing flat open
forms like plates or lids. There was a base on the bottom to which differently
shaped plaster moulds were fitted. The top was a long steel lever with a metal
blade. When a small disc of clay was placed on the plaster mould, the base
was rotated at high speeds and the metal blade was pressed into the clay.
Any excess clay was cut away and the lid was formed. With a quick change
of moulds and blades, one jolly could make many different types of lids and
plates.

The mould, with the newly made pot lid still inside, would be removed from
the jolly and left to dry. Sometimes talcum powder was sprinkled on the
mould before jollying, allowing the lid to be removed before drying fully, and

the mould to quickly go back into production. Workers would then apply the
glaze and finishing touches on the dried lid. Sometimes, the handle on the

pot lid required an extra step, a job all the Leung brothers had at one point or
another. They would put a small piece of clay on the jolly machine, cover it with
a cloth, and in one pulling action the shape would be formed. If the cover was
for a congee clay pot, they would use a bamboo tube to make a small hole on
the cover to let out steam. This ensured that the lid would stay in place even if
the congee overflowed.

For the clay pot itself, workers used a three-part mould: the top and bottom
of the pot body, and one for the rim, which has a gallery for the lid. Since clay
pots have to withstand high heat, the seam line between the top and bottom
moulds are attached inside the mould, while the rim section is added last after
all the pieces have been removed from their moulds.

A good clay pot cannot leak. Leung Pak Chuen says the claypot had to be
fired at high enough temperatures that the clay becomes non-porous. After
firing, they would test each clay pot for leakage by filling it with water and
leaving it overnight on top of a piece of newspaper. If the paper was damp the
next day, the clay pot failed the test.

£ 5% BE - RR - BREMRTEER - A TAREREERANE
L Soups, medicines, rice, and congee each require a differently-shaped pot.

=

R Kung Hop had a thriving trade in replacement lids.
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A pot mender binding a pot with metal wires. Photo © Royal Asiatic Society Hong Kong.
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WHEL S TEESR method is to soak the pot in water, then cook rice congee to fill up the pores

BHMA N e B—EATERERER FERAY BT EREE - BBt in the clay body. Another is to coat the bottom of the pot with cooking oil to

make the pot more heat resistant.

e EP [HR] & (% But no matter how much care is taken, the pot sometimes still cracked.

This was the time to call in a pot-mender. One larger-scale company was
the “Hong Kong Repairing Porcelain Pot Co.,” while many others took their
trade directly to the housing estates.

To mend cracks, some repairers filled the
gap with clay, while others used a fermented
concoction of iron sand, salt, sugar, vinegar,
pond mud, and crushed sand.

TS 8 L &

ROBG KONG REFAIRING PORCELAIN POT cO.

“Binding the pot” was more complicated. Metal
wires ensnared the pot like a protective net, and
once bound the pot would not crack so easily.

Pot binding usually took a couple of hours, but
a more complicated repair could take up to two
days. In the 1970s, it cost several Hong Kong
ke e dollars (about the same as a basket of siu mai
dim sum). By the 1990s, mass-produced pots

BRI E c ZRIRE 1970 FRIEH —ERR 24T (B)XE from mainland China were so cheap that pot mending became obsolete.
EE—EEEEE=TT) BT 1990 EREER| LT H2E = Now, some restaurants even give away the clay pot for free with an order of
& 1980 FAG  PRAEAREBLEENLAR  PRERRK  BE clay pot rice.

TEEREFMNACAZ - KEISXK 12l 75 THRFRATERINE - R
THRE# - [HE] - [HR] QWRELNHERT -
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X R:ERAE [—%® %] Pots in everyday Cantonese

MAAFBO IR AT ARZR [ B BREERARD LHERM
Ko REMEERNRRAA  BARSSAMN ALEERARSHE &)
BRI - 855

A pot in the north of China is called # (Jyutping: wo7), while in the south it
is called £& (Jyutping: bouT). Because a “boul” is such an important part of
everyday life, it appears in numerous Cantonese slang expressions and idioms.

Q K : BB REYMER 2]
boul dai2 (pot-bottom): ground floor space in a round-shaped building

O =B REEW: [R] 2 [FlEAFERY] - LREBMEEERS
FREHE  BAE [E]
boul kek6, boul din6 waab zuk1 (pot-drama-series, pot-telephone-
congee): binge-watching a television series, talking on the telephone for
hours; referring to slow cooking with a pot

O % ARECE 58] - BRBENE
cyunt bout (hole-pot): exposing a secret

O %% : RESHERT PSR - SR AERBR—BRABHE MRS
ku1 bouT (bind-pot): binding a cracked pot with iron wires is a euphemism
for trying to save a broken relationship

O =% BWE - BEHTF
deng3 bou1 (toss-pot): breaking up

O ERERE - HTFEBEHE  BERTHTOR [SHEMTE]
deng3 bou1 m4 deng3 goi3 (toss-pot-not-toss-cover): when lovers have
split up but are still sleeping together

O BE : ARPER THDRTEREATASE - [BE] BERERAKD
lat1 dai2 (drop-pot bottom): A pot that is missing its bottom. Someone who
is unreliable and a no-show for an appointment

O TKFE: BWRARK R (1K - BAEDIE - EEERN [FH ]
boul seoi2 san1 man4 (boil-water-news): boiling water is akin to making
congee with no rice, denoting something devoid of substance — fake news

O ARYRE  DRESLBETHEER - LEEFERTR
dou?2 diu3 saal bou1 (upside down-clay-pot): nothing falls out even when
hung upside down, which is to say someone is desperately poor

O FBRK %] 2FE - [R] B REMERYE - A2 [—FRR] -
RHEE : FARES [BEE]
tung4 lou tung4 boul (together-mix-together-cook): “mix” is slang for
making a living. To work and strive together through thick and thin. In the
same vein as saal boul hing1 dai6 (clay pot brothers)

@D FEPEAEE - BROZ [F7TREBHER]  BEATRL  BEEE
TS
sap6 go3 saal boul gau2 go3 goi3 (ten-clay pots-nine-lids): meaning the
income is not enough to cover the expenses

® =% HEZ (8] - BREERERY - BB 7O - SRR
AT E—BLE - HEHS - BUMESRRBETE hEERE—F
zeon6 dei6 jat1 bouT (final-pot): this originates from “one final bet,” when
gamblers put all their money on one last bet in the hope of reversing their
fortune

® HERDE  BLEER—F o MABASBREERRAZ R - &%
MABZRRERENEN - BRAREMIEYERITHE - MAE AL XK
caaké lou2 si3 saal boul (thief-test-clay pot): To test the waters, burglars
would break into a home by crawling through holes on the floor. To test if
someone is watching the hole, a burglar would stick in a claypot first.
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A day in the life at the Dragon Kiln

Even at the end of a hard day, Leung Sum’s work was not done. He would
often cook dinner for his family and more than 20 workers. Leung built his

own stove, and using clay pots fired at the kiln, he would prepare his signature
dishes — fish dumpling, char siu, and chicken liver-pork rolls. They had no TV
in those days, so after dinner Leung Pak Chuen would pop over to Shiwan
ceramic artist Fok Luk’s place. “We kids loved watching Cantonese movies,
but they always cut away halfway through to ‘Enjoy Yourself Tonight’ (a popular
variety show). The movie would come back on after eleven, far too late for us.
So, we always went home as soon as the EYT theme song came on.”

Some of the workers slept at the kiln, while others went home after dinner.
Female workers had their own room, and some of the men slept on boards on
the ground, on either side of the kiln. In the morning, Leung Sum would arrive
from his home on Ching Wah Lane to start another day of work.

The scenes of a firing Dragon Kiln, as well as Leung Sum at the head of the
table, now only lives in the imagination. Yet, every so often, the unique smell of
burning firewood lingers around the entrance of the kiln, because Leung Pak
Chuen has also built his own wood-fired stove. Leung Ma Lin Ting breaks into
a wide smile as soon as firewood is mentioned. “Soups boiled over firewood
taste exquisite. | regularly return to the kiln to make soup! I'll let you try next
time.” And so it was — the kiln burned firewood to make clay pots, and those
same clay pots over a wood burning stove nourished the Leung family over
the years.

1
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Funerary practices, folk rituals, and pottery
traditions

(23| RERBENSEL - REMBSECENBTEARRM LN ED LT RAESIE
A - Btk —ERSHFNEE  AIRCE [ZE] - BEEENSE - BRFT -
SUEIHRERRE  MAELEENEME  BE2NEE - FREHIAEE RERT !

In some Chinese funerary customs, the deceased is exhumed after a number of years,

and the bones re-buried in a sitting pose in an urn. A well-made reburial urn turns a shelter
into a home. The sole remaining reburial urn produced by Kung Hop is one such example.
Other related funerary objects include saucers for lighting oil, censers, and burners for paper
offerings.
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2RISR E  BEB2S  ERFH -
The dramatic arrangement of reburial urns at Chuen Lung in Tsuen Wan.

Reburial urns made at the Dragon Kiln

In parts of China, descendents exhume the remains of ancestors for a second
burial in a ceramic urn. In Cantonese, this practice is known as zap1 gwat1
(literally “organising the bones”) and the urn is called a gam1 taap3 (“golden
pagoda”). This custom might have come about due to a shortage of burial

land, but it also allowed families to relocate with the remains of their ancestors.

Both stem from a deep cultural belief that the condition of ancestors’ remains
and the fortunes of future generations are closely linked.

The reburial urn is oval-shaped, with a small opening, a big belly in the middle,
and a small foot. Its name likely comes from the tradition of burying Buddhist
monks in pagodas. In Shiwan, urn making was a specialty of the Urn Guild.

At the Dragon Kiln, only one urn remains, and it is an exquisite piece of
artwork. Measuring 52 cm tall, the urn has a supple curve. The top half is
painted an elegant green, and around the rim are tiny holes that likely helped
the clay dry faster during the production process.

17
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A plaster mould etched with the characters “front” and “back.”
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The oval-shaped urn

It is not uncommon to come across urns while hiking in the New Territories.
They can also be found in family burial plots and in public cemeteries. The size
of the urn varies, from a height of around 30 to 50 cm. The key factor is that it
must fit the longest bone in the body, the femur.

The exhumation master would place the deceased in the urn, in a sitting
position, grasping hold of the knees. A well-made urn ensures that the dead
can “sit” inside with stability. Funeral director Chung Ka Lok says, “There are
many theories as to why the urn is oval-shaped. Some say it is to enable

the dead to return to a fetal position, like in the mother’'s womb. Others say
Chinese prefer round shapes over odd irregular shapes and sharp corners.
Yet another theory is that oval shapes are more effective in avoiding the
accumulation of water during the rainy season, which | think sounds quite
plausible.”

Chung says most urns in Hong Kong these days are painted yellow or brown.
Green ones — like the one found at the kiln — are only seen in the older
cemeteries. Urns that sit above ground were fully glazed, while those that are
half-buried only had the top half glazed.

After the remains are placed inside, the urns are covered with something

like an upside-down shallow plate. While we could not locate any finished
covers at the Dragon Kiln, we did come across a mould with the engraved
words “front” and “back.” Leung Pak Chuen took one look and said “That’s
the cover!” The cover is usually glazed like the urn, and the engraved words
denote the direction of the deceased. The face would point towards the
“front” and the back of the skull to the “back.” If there are gaps when the lid is
placed, the exhumation master would seal it with stucco mixed with porcelain.
Sometimes it was then covered with another ceramic “yellow basin,” shaped
like a deep wash basin, as another layer of protection.

SEBRES AWM - AHE 625 EK  HEGEHANBELR 48 &K -
The 2-part plaster mould for the reburial urn is a whopping 62.5 cm tall
and 48 cm in diameter.
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How the urn was made

Since urns are usually exposed to the elements, they are made from a coarse
clay. They shrink more than most clays when fired, so its mould is about 20
percent larger than the finished product.

To make the original clay model of such a large jar, workers likely used the
coiling method. This involves gradually stacking coils of clay one on top of
another. At Kung Hop, to make the process more efficient, workers also used
a large turntable, rotating it as they lay down coils of clay and patting them
with a wooden paddle to create a smooth surface. From this clay model, a
two-part plaster mould would be made. Following the usual method of lining
slabs of clay into the mould, the upper and bottom half of the urn would be
shaped. Once removed from the mould, they would be placed once again on
the turntable to be joined together.
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From Castle Peak to Wo Hop Shek

Wo Hop Shek Public Cemetery opened in 1950, with different sections for
coffins, urns, and columbaria. Close to the entrance were companies selling
tombstones, burial wares, and funeral services. When a customer needed to
re-bury an ancestor, an exhumation master would choose an auspicious date,
exhuming the ancestor with the descendent present. The remains would then
be taken back to the factory for processing and sunning to fully dry. Leung
Ma Lin Ting remembers that the Dragon Kiln supplied urns to Wo Hop Shek
throughout the 1970s.

We hoped to find tombstone companies that might have ordered urns from the
Dragon Kiln in the past, but with purchase orders and invoices all but gone,
this remains a missing link. We still have the memories of Leung Ma Lin Ting,
who confirms that she, Leung Sum, and the Leung brothers all helped with the
delivery of urns, incense burners, and other products to Wo Hop Shek.

“My younger brother and | were very young when we made these deliveries,”
says Leung Pak Chuen. “He and | would each hold one side of the urn, take it
past two rows of storage shelves, and finally put it down at a place full of hemp
sacks.” Seeing the remains of the dead during their delivery rounds,

Leung Ma Lin Ting remembers with a shudder, “was unbearable!”
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Before there were professional exhumation masters, second burials were
performed by family members. Rituals differed depending on family or

clan custom. As public health evolved, funerary practices came under the
oversight of the Food and Environmental Hygiene Department, leading to
an industry code of conduct. “In Hong Kong, remains can be exhumed after
60 months,” says Chung Ka Lok. “It used to take place from head to toe, or
the other way around, but now an FEHD officer must first inspect the femur,
pelvis, and chest bones for any remaining flesh, effectively breaking with
original tradition. Exhumation cannot proceed if the bone still has flesh, and
typically bones need to be of a golden or brown colour to be considered
ready. Beyond that, each exhumation master will have his own ritual and
process, and it’s hard to say which one is proper.”

After a “washing” process to rid the remains of organs and flesh, the bones
are cleaned with water and dried under the sun. After an auspicious date is
decided upon, the bones can be placed in the urn.

ZRIEERRHES - BEEE22EIVERRETRRL - BRIFEAIREE -
Three sets of remains with varying levels of decomposition. Golden or brown means bones
are ready for reburial.

ME)IEDE -
A closer look at the reburial urns at Chuen Lung.
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Kung Hop range of religious utensils

During the Cultural Revolution, religious rituals, folk customs, and related
products were banned on the Mainland. Leung Sum saw an opportunity to
mass produce these products for the Hong Kong market, and they came to
be a significant source of income for the Kung Hop Pottery Kiln.

HE R
TARABLERBRMESETHmE  RBEAABBRERT ChER
KEANZRBE % &%) - JHRERIE - HFARER -

QOil lamps and oil lamp plates

Kung Hop used to mass produce oil lamps and oil lamp plates. By adding
lamp oil and a wick made of reed, cotton yarn or thread, they can be used on
the altar, in the temple or for illumination.

=5 4
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AIREATERN  ERLHE -

Treasure bowl

A treasure bowl is a "fung shui" vessel said to help accumulate wealth.

A modern-day treasure bowl has a narrow opening and a round bottom,
whereas the ones produced by the Dragon Kiln had a wide opening and flat
bottom, more in keeping with traditional style.

&
BREEREBENRE - TAGNUER  ENEFEELE FEVEHENE
& WERE-REEMA OO/

Incense burner

These vessels were used for burning incense sticks. Kung Hop would use a
spray gun, stamp and ink brush to paint and decorate the burners in colourful
patterns before delivering them and the urns to the Wo Hop Shek stone
factories.
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Rituals for firing the kiln

Firing the kiln — known as crossing the volcano — is the final step in making
pottery. As a single mistake can destroy all of the previous hard work, various
traditions developed to seek blessings from the gods.

Shiwan ceramic workers worshipped the god of the stove with an abundance
of pork, incense, paper money and alcohol, accompanied by loud chants of
“Firing the stove!” The kiln was always double checked for humans or animals
—just in case someone might be hiding there for warmth, especially during
the cooler months. Finally, the kiln was sealed and the firing began. The ritual
master would chant “let the glaze be bright and the fire brilliant” or “please
make the harvest full and plentiful,” or some other auspicious saying. Some
kiln rituals included the practice of throwing brown sugar or wampee leaves
into the stokeholes to drive out evil spirits.

Traditionally, women were not allowed in the kiln or on the kiln “spine.” It was
said that the kiln could not produce quality wares if a woman had “ridden” on
it. But with the limited resources and shortage of labour at Kung Hop, many
traditions were revised. Often, Leung Ma Lin Ting’s “post” was to add firewood
on the kiln spine. Leung Sum himself was asthmatic and forbade incense
burning before kiln firings. However, grandma Leung worshipped the Earth
God on the second and sixteenth days of every lunar month, so Leung Sum,
who grew up with a lifelong fear of accidental fires, would stand by his mother
with two buckets of water.
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Architectural ceramics made under one roof
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The Shiwan ceramic rooftop is distinctive and almost synonymous with traditional Chinese
architecture. While the Dragon Kiln fired a wide range of products, it was Leung Sum’s
architectural ceramic pieces — from ridge tiles to bamboo window grilles, from reliefs of
peonies to garden elephant sculptures — that showcased his skill as a master craftsman.
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A traditional Chinese tile roof

Ceramic roof and eaves tiles are an immediately recognisable feature of
traditional Chinese architecture, and some of the intensely decorative detailing
provides a glimpse of ancient life.

Kung Hop produced a variety of roof tiles, including one known as a “plain
curling ridge tile.” With no decorative detailing, it contains an upward curling
cap at the end. According to Dr Ma So Mui, the plain ridge made in the

Kung Hop Pottery Kiln was most likely a commission for a small building. In
contrast, large-scale projects like Man Mo Temple commissioned tiles directly
from Shiwan, featuring highly ornate ornamental sculptures, including “kissing
beasts” or birds or animals with mouths open in a symbolic kiss, standing on
the two ends of the roof ridge.

Kung Hop also produced other roof components. A “tube tile” looks like a
canister cut vertically in half, and is laid on the roof in rows. A “tile cap” covers
the end of each row to protect and beautify the wooden eaves. A “drip tile”
channels rainwater away from the roof. Tile caps and drip tiles made at Kung
Hop were decorated with peonies, a Chinese symbol for wealth and good
fortune.

The moulds for the tube tile, tile cap, and drip tile can still be found at the
Dragon Kiln. The irregular shape and engraving on these moulds called for
an experienced hand, and according to Leung Ma Lin Ting, all of these were
made by hand by Leung Sum. “My father-in-law was the only one with the
skills to sculpt these patterns, he was exceptionally talented.”

B REM=ARKEHER -
Moulds for the round “tile cap” and the triangular “drip tile.”
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PRHESEEEANRSESENIERRE - SE—REFK Glazed roof tiles improve waterproofing and add colour to the

& ZEARRESWAE: RERIEREERNMEE RNt building. They first appeared in the Northern Wei dynasty and later
ZTEAAKALE R o B R MBS EEAI KL - BONE became popular in the Tang dynasty. Common today, they were
YESRELETD o premium materials few could afford. During the Ming and Qing

dynasties, the glaze colour indicated the building’s function: yellow
for the imperial court and temples of significance; blue for places
of worship to Heaven; green for royal residences and Buddhist
temples; and then a mix of colours for gardens. Unglazed roof

SRTOHAREBREHMALRBER - BEREA ERBERSR
M - BN TS E IR T MR ME R

v L = =N o = 2y = 2 Ho, BE R
Emgﬂﬂm ' E@’_‘Eii Eﬁﬁﬂli%%@ﬁﬁ%fﬁﬂ’] EBBRX tiles, called “blue tiles,” were also common. Either bluish or grey,
KBTI BFRI AR E - EARAIREEAME - they were often found in homes or ancestral halls.

EMERABEERHER  REESFAREN [BF] -
The two types of tiles are usually used together, and are a familiar sight on traditional Chinese roofs.
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Kung Hop’s architectural ceramics

Amongst Kung Hop’s architectural ceramics, some were simple and
unpretentious, while others were detailed and exquisite. Most have been
sold off, so only a few finished ceramic pieces and a small number of plaster
moulds remain. Similar works can still be spotted in the older architecture

of Hong Kong.

Most of Kung Hop’s business involved producing large volumes of objects, but
the creation of architectural ceramics was an exception. These commissioned
projects provided an additional source of income for the workshop, and gave
Leung Sum a chance to go back to his old trade. “These decorative objects
were tailor-made for hotels and private villas of the rich and famous. They are
nothing like what we made on a daily basis. My father could play with a lump
of clay and make a perfect circle or a particular pattern in a second, just by
hand, with no tools!” explained Leung Pak Chung.
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Bamboo window grilles

Bamboo window grilles are commonly used as exterior wall features in temples
and private residences. Bamboo is one of the “Four Gentlemen” as well as one
of the “Three Friends of Winter” in Chinese horticulture. Its straight stem and
quick growth projects integrity and progress. The character for bamboo also
sounds like the word for “wish,” endowing it with the meaning of “blessings.”
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Octagonal hollow brick
In this octagonal hollow brick, a low relief of peonies sits in the centre engulfed
by a raised border on all sides, creating a hollow relief effect.
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Decorative round brick with peony relief and corner brick

A system of black peonies are set in relief against a green, round-shaped wall
decoration that comes from a wall located at Star House, Tsimshatsui during
the 1970s and ’80s. The round brick portrays the “dragon ball” pursued by a
group of dragons in a legend.

The corner bricks are covered in white glaze, rarely used at Kung Hop. Sharing

a mould with the round brick with peony relief, it is believed to be part of the
set at Star House in Tsimshatsui.
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Guardian elephant

The ceramic elephant is a popular decorative artefact in garden landscaping.
The word “elephant” is phonetically similar to “auspicious” or “ministerial,”
hence it symbolises “good fortune” and “promotion.” Although this decorative
object was produced in limited quantities, nonetheless a mould was made,
just in case there was an error in the handcrafting process. The mould also
consists of many pieces — ears, eyes, back, feet, and tail, etc — which
require assembly after removal from the mould.
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Glazing at Kung Hop

The glaze on the ridge tile is like an elegant green cloak. Along with black and
brown, these were the most common glazes used at Kung Hop. The glaze

is a liquid mixture added before firing. By applying it to the surface of clay
bodies and then firing, the glaze melts and fuses onto the ceramic, forming

an impervious vitreous coating. The four common glazing techniques are:
dipping, pouring, painting, and spraying. For example, glazing ng ka py wine
bottle took two steps. After the bottle was fully air dried, the glaze was quickly
poured in and back out. Next, the whole bottle would be dipped into the glaze
tank. In this way, a thin layer of glaze coats both the inside and outside of the
bottle and is ready for firing. When only a single glaze is required, this method
was fast and consistent. The incense burner at Kung Hop was more colourful,
and more time-consuming. This was done stroke-by-stroke with a paint brush,
or sometimes with spray guns or a glaze stamp.
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Any discussion of the Flower Pot Guild cannot omit the artistic
importance of Shiwan ceramic roofs. While decorated roofs were
common since the mid-Qing dynasty, Shiwan took the art form to
new heights by depicting characters from opera and folklore. Vivid
and intricate portrayals turned roof tops into lively, extravagant stages.
While Kung Hop did not produce such rooftop sculptures,

this is the tradition from which Leung Sum developed as a craftsman.

Dr Ma So Mui's book Stage on the Roof: Shiwan ceramic roof
decorations in Hong Kong lists 32 buildings in Hong Kong that still
have Shiwan ridge tiles. Most are temples, including Tsing Shan
Monastery near Dragon Kiln, Tin Hau Temple in Yaumatei, and Kwun
Yam Temple in Hung Hom. Notably, Kwun Yam Temple’s ridge tiles
are believed to be the work of Lee Man Yuk, after Leung Pak Chuen’s
great grandfather sold the company.
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The Flower Pot Guild made much more than just flower pots.

The decorative art of the Flower Pot Guilds

Of the 24 Guilds of Shiwan, the Flower Pot Guild is one of the most artistically
and technically demanding, second only to the Figurines Guild. The Flower
Pot Guild produced decorative objects like ridge and fence tiles for use in
architecture, as well as planters and fish bowls for garden landscaping. The
product range is so wide, says Dr Ma So Mui, that craftsmen often developed
specialties within the guild.

Leung Sum belonged to the Flower Pot Guild, and started work at a young
age. Leung Pak Chuen explains: “Our forefathers came from a well-to-do
family. My great grandfather owned Man Yuk Company, a ceramics business
under the Flower Pot Guild. But business went bust, and we had to sell it. So
my father had to find work to support the family.”

Bottles and pots were the bread and butter of Kung Hop Pottery Kiln. Mass
produced mostly by hand, they give a peek into the skills of Leung Sum and
his team of workers. But it is through these special commissioned jobs for
architectural ceramics that we can truly see the depth of Leung’s technical
mastery.
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The secret weapon of wood firing
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The Dragon Kiln is a wood-fired oven, and saggars are the protective containers that shield
the clay bodies from the ash of the burning firewood. How they are stacked and organised
affect the kiln’s ventilation and temperatures during firing — an art in itself, and the key to the
pottery’s continued success as a business.
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L Saggars protected the products during firing, and could be stacked to make maximum use of kiln space. R Kung Hop’s saggars came in several sizes.
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What are saggars?

Saggars are sturdy, box-like containers made out of coarse clay. Used

during firing, they protect ceramics from the ash of the firewood and, just as
importantly, can be stacked one on top of the other to fill the kiln with ceramic
ware and maximise the revenue generated from each firing.

Saggars were used as early as the South dynasty (420-589EC), and spread
widely in China and beyond by the Tang dynasty. They were used in Japan
and Korea beginning from the ninth century, and were also widely used at the
bottle kilns of Stoke-on-Trent, England in the 19th century. Today they are still
used in pottery studios to separate pieces in a kiln.

Kung Hop saggars

Saggars were made by the Big Lid Guild in Shiwan, which specialised in
producing large-lidded containers.

Kung Hop produced their own saggars, about 20 cm in diameter and 15 cm
tall. A pair of saggars would be able to enclose works up to about 30 cm.
For works exceeding that height, saggars of ceramic rings with no bottoms
were stacked to match the height of the work being fired. Some objects, like
flower pots, could be fired without saggars, and sometimes defective flower
pots would themselves be used as saggars for new works.
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Daily life at the Dragon Kiln

Sixty years ago, at the height of production, the Dragon Kiln would have been
swarmed with workers. Firewood was being chopped while clay pots were
laid out to dry. Some workers finessed pot covers at the jollies, while others
attached penny bank tops and bottoms, or applied glaze to sauce containers.
On the slope, men worked the clay, kneading and beating it to eliminate air
bubbles. All these sounds melded with the melancholic Nanyin tunes playing
on the radio, a unique concerto at the foot of Castle Peak.

Kung Hop, at only about 2,000 square metres, housed the entire ceramic
production process. Space was at such a premium that as soon as works
were dried and glazed, they would be loaded into the kiln. Not a moment was
spared, not an inch of space left empty. Why this sense of urgency? Because
Kung Hop had to provide for the livelihoods of some 30 people!
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The art of packing a kiln

The crucial steps of packing and firing the kiln was always done by Leung
Sum. It all came down to exact placement and timing — temperature control
based on where and when firewood was added in relation to the location of
the works — all dependent on his lifetime of experience. A single misstep
could ruin the work of the past month, and the livelihoods of all the workers.

To keep saggars in place and prevent melted woodfire ash from sealing them,
workers applied a coarse sandy slip at the lip. Claypots, wine bottles or other
non-porous food containers were fired at the highest temperatures, and were
placed at the head of the kiln. With the wide variety of pieces and the limited
space available, it took an experienced craftsman to find the right spot for
every piece.

The kiln was built on a 20-degree slope, an additional challenge when stacking
saggars. To solve this, a thick layer of sand was used to cover the kiln floor,
and pushed into small mounds on which saggars were stacked in rows. Space
was left between saggars to allow ventilation and heat dissipation. Stacks
were also tilted slightly towards the head of the kiln to counteract the thrust

of the flame. Too much or too little and the towers would collapse. Saggars
cannot be placed under the stokeholes, so space is left for pieces of broken
tile, which prop up the firewood, ensuring that the heat is not too high on the
kiln floor while too cold in the middle and top.

Filled saggars were heavy and moved by hand into the kiln, and then
positioned and stacked. It was hard work in a tight space — one could barely
stand up inside the kiln. Leung Ma Lin Ting recalls: “Father-in-law was very
skilled, but it was still hard. Only he and my husband worked inside the kiln.
We could only bring pieces to the door. Every time we packed the kiln, the two
of them climbed up and down, drenched in sweat.”
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The Kiln is full and firing begins

After the kiln was full, the doors would be bricked up and sealed with a thin
paste of sandy slip to minimise heat dissipation.

For firewood, pine was preferred but expensive, so other types of wood were
purchased from wood-cutting factories for firing bisqueware at the tail of the
kiln. To start off, large pieces of wood would be burned at the head of the kiln
early in the morning, gradually reaching 500 and 600 degrees Celsius. This
evaporated any residual dampness in the works, which could result in cracks
and explosions. Around nightfall, workers accelerated the fire at the kiln head
to 1300 degrees Celsius, and firewood was added through the stokeholes to
draw the fire along the kiln body.

Stokeholes are arranged horizontally, five to a row, and firewood was added
from the kiln head to the tail. The middle holes are called the major spine; to
their left and right, hand bridge; and the two holes farthest from the centre

are known as the slope. Leung Pak Chung and Leung Ma Lin Ting both had
“duties” on the major spine, but adding firewood on the slope was reserved
for experienced craftsmen. Workers usually wore long sleeves to protect
themselves, but the heat didn’t deter a young and fearless Leung Ma Lin Ting,
who often wore shorts, tank tops and slippers as she climbed along the kiln
spine, completely unfazed.

There was a reason for firing the kiln at night. In the dark, one could more
accurately observe the light of the fire. “Fire-watching” masters ascertained
the temperature from the colour of the light, to determine when to stop adding
wood. Low temperatures fired red, 1,000 degrees was yellow, and 1,300

degrees fired white. Leung Sum supervised on the sidelines, closely watching
the changes in colour. When the desired temperature was reached, he would
order the stokeholes to be plugged — with round discs Leung Ma Lin Ting
nicknamed “ceramic cookies” — and sealed with a sandy slip. And so the
process went, adding firewood row by row, until the highest row was closed
and sealed, and everyone called it a day. From the first lighting of the fire to
plugging the stokeholes, the process took 14 hours. As pottery arts master
Mr Ho Ping Chung once cautioned in a couplet: “Keeping watch over the fire
mouth makes good ware, while exposure to wind results in bad pottery,” a
reminder that woodfiring is no easy work.

[ B = TR AL -
Saggars stacked to the kiln ceiling.
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Renowned Hong Kong ceramic artist Ho Ping Chung at the kiln in the 1970s. He’s surrounded by firewood, and pretends to stoke the fire with a piece of firewood. Photo © Hong Kong Museum of Art.
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Cooling and unpacking

Once the kiln had reached its highest temperature, it was a matter of waiting
for it to cool, which took three to four days to get back down to about 40
degrees Celsius. Then, workers would dismantle the bricks at the kiln door,
setting them aside for the next firing.

Forty degrees was not exactly low, but workers would unpack the kiln with no
more protection than a pair of cotton work gloves. Saggars coming out of the
kiln were allowed to cool slightly, then a light tap broke the seal of sandy slip,
giving access to the finished products.

Not one to let the residual heat of the kiln go to waste, Leung Ma Lin Ting
roasted sweet potatoes by the cooling kiln. In the colder months, the Leungs
would put a large basin of water at the kiln door, so as to enjoy a warm bath
set in nature.

At the height of the kiln’s production throughout the 1950s and '60s, Castle
Peak Dragon Kiln fired once a month, with each firing producing thousands of
pieces. As production dropped, it became only every two months. By 1985,
the battle-seasoned saggars had seen the birth of countless works of pottery,
and they finally bid farewell to their life in the fire.
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Guan Yu Figurine
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A folk hero comes out of the ashes
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Kung Hop rented out parts of the kiln to artists outside of the factory. Under Leung Sum’s
guidance, many artists were able to achieve the much sought-after “pomegranate red”
Shiwan glaze effect. This attracted a number of artists to the kiln — successfully connecting
generations of Hong Kong ceramicists and playing a unique role in the popularisation,
education, and development of Hong Kong ceramic art.
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Louis Lo in 1977 with his Luohan figurine. Ho Ping Chung’s gourd is glazed with the
pomegranate red glaze developed by Louis’ father.
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Guan Yu figurine

Of all Shiwan ware, there is none better known than its figurines, which are
lifelike depictions of historical or mythological characters. While Kung Hop
Pottery Kiln did not produce figurines, it rented out space to artists for firing.
Leung Sum used to set aside the area close to the second row of stokeholes,
considered the best spot for sculptures, for artworks brought over by
ceramicists. One of these was a Guan Yu figurine by the young Louis Lo.

Guan Yu looms large in Chinese history and folklore. A general from the Three
Kingdoms period, he is an icon of loyalty and steadfastness. Lo’s version has
the usual austere countenance, and a delicate detachable “Crescent Blade.”
But most distinctively, it has the Shiwan “pomegranate red” glaze on the girdle,
cape, and helmet, an effect that is difficult to achieve and therefore highly
sought-after. That this effect was achieved at the Castle Peak Dragon Kiln is a
testament to Leung Sum'’s kiln-firing skill.

Shiwan “dolls”

Shiwan predominantly produced functional items, but the figurine guild was
dedicated to more artistic production. While Shiwan ceramics date back to
the Song dynasty, figurines did not start appearing until the Ming dynasty.

It may have started off as an after-hours, self-expressive pastime for some
ceramicists, but techniques and a particular style developed over time,
becoming its own specialisation.

Shiwan figurines are easily recognisable, as the figure’s skin is left unglazed. It
is customary for professional traders of antique Shiwan figurines to first inspect
the face and hands before moving on to the heavily glazed drapery folds.

E Rt ARIPIR o bR 1970 & 1980 FREELER AT -

Louis Lo and his Guan Yu figurine, one of many he made in the 1970s and '80s.
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In search of the perfect glaze ingredients

Apart from their finesse in sculpting and modelling, Shiwan ceramic artists are
also well known for their glazes, achieving a brilliant and wide range of colours
with humble and everyday materials such as the scrapings of oxidised copper
from altar ornaments, scraps from gemstones unusable for jewellery, or ash
from burnt crop stalks.

Louis Lo’s ceramics teacher was the renowned artist Ho Ping Chung. He
moved to Hong Kong in 1949, bringing with him many of the old masters’
techniques and glaze recipes. But with changing times and an urbanised
surrounding, he found that altar ornaments were no longer made of copper,
and crop stalks were hard to come by. So, Ho updated the recipes — the
key was to find locally available alternatives. He used the glass lining of old
thermoses to replace silica in his recipes, and no longer having access to

a Shiwan longjiang stone as raw material, approximated his own by mixing
quartz and aluminium oxide.

Louis Lo’s father Lo Lam, a professional photographer with a passion for
chemistry, also started studying Ho’s recipes. He went to the Canton Road
jade market where he sourced scraps from jade carvers. By grinding them
into a fine powder, he produced the best shade of “pomegranate red” glaze.
To this day, Lo still keeps and treasures his father’s written notes and “secret”
formulas.

E ERNMERHEL - & IERGHEELERZT  EMELERFZASRARN [G84A] -

L Lo Lam’s glaze recipe notebook.

R This Dharma figurine by Louis Lo is cloaked in the pomegranate red glaze.
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From the hand of Ho Ping Chung, this calligraphy lists the basic components of a glaze, and the percentages of colourants for different colour effects.

)R  BHIw [FEREA

Ho Ping Chung: Hong Kong’s Shiwan master
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For many Hong Kong ceramic artists, Ho was their
introduction to the world of ceramics. Nicknamed the “South
China Sea Potter,” Ho was adept in all aspects of the craft:
clay mixing, glaze recipes, sculpting techniques, and kiln
construction and firing. His writings about the postwar Hong
Kong ceramic art and industrial sector, including the book
Ceramics Miscellany from 1978, has been an irreplaceable
source of information for research into the Castle Peak
Dragon Kiln. In his introduction to the 1996 government-
published volume Hong Kong Ceramics 1985-1995, he

saw the potential of the Dragon Kiln site, and was an early
advocate for its revitalisation: “Purchased by the government
for the purpose of historical conservation . . . although the
original kiln is no longer in use, it can be made ready for re-
use anytime, for tourists from the Mainland or abroad to
visit. If its facilities are increased, it can be a ceramic school
of some scale, to re-develop ancient Chinese glazes, or find
other innovative uses.”

Ho was a passionate educator, teaching at various primary and secondary
schools, as well as in the extramural programme of the University of Hong
Kong. In the eyes of Louis Lo, Ho was a renaissance man, a walking
encyclopaedia.

Ho passed away in 1999, receiving a posthumous award for lifetime
achievement in the visual arts from the Hong Kong Arts Development Council,
in acknowledgement of his dedication to the art and art education.
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There are two types of atmosphere during firing: oxidation and reduction. Fires always need oxygen to burn.
Oxidation firing refers to the fire burning the air inside the kiln. This supply of air can be replenished through openings
like stokeholes.

Reduction firing happens when there is no more air inside the kiln and the flames start to burn the oxygen molecules
in the clay body and the glazes, literally changing the chemical composition of the original materials.

Firing the same glaze in different atmospheres can result in different glaze effects. For instance, copper oxide fires
green in oxidation firing, and red in reduction. This is the basic principle behind producing the pomegranate red
glaze. Since both oxidation and reduction firing can happen at the same time in different parts of the kiln, miniscule
differences in the position and placement of the clay piece, and in the airflow patterns, can lead to different results.
Since Shiwan figurines require a reduction atmosphere to achieve its special glaze effects, Leung Sum would always
set aside these areas in the kiln for figurine artists.
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A base for Hong Kong ceramic artists

Ceramics is a craft where artistry and technical skill go hand in hand. Achieving
expertise with ceramics can often take years of experience, and Leung Sum’s
profound knowledge of clay, glazes and kiln firing drew numerous ceramic
artists to the Castle Peak Dragon Kiln.

Chan Ping Tim, known as the “father of ceramics education in Hong Kong,”
recalls: “Leung would call everyone up when he was about to start a firing, and
people would vie for the front of the kiln.” Lo also remembers: “| always had to
be punctual on the day of firing. My impression was that Leung was strict but
honest, and he charged everyone according to the space they occupied, not
by the potential sale value of their wares.”

Lo was only in his teens when he started going to the Dragon Kiln. The trip
from Causeway Bay to Castle Peak took over two hours and required multiple
connections. “Clay bodies are fragile, | held the box with my work on my lap
the whole way. | couldn’t put it down and couldn’t relax my knees even a little
bit. It was arduous, but worth it to get the colour | wanted.” And there was no
guarantee of success. Wood-fired kilns are not as precise as electric ones, and
the same glaze could yield different results due to differences in application,
the atmosphere inside the kiln, and even the ashes from the wood. One time,
Lo ended up with a piece that was half-green and half-red.

Other ceramic artists who had also migrated to Hong Kong from Shiwan
frequented the kiln, making it a site for the constant exchange of ideas. In

the 1940s and '50s, Lai Chiu, Lau Wun, and Fok Luk lived in the Castle

Peak area and had their own pottery workshops. In the 1960s, Chan Chung
Kong lived in a shanty behind Leung’s house for three years, just to be close
while researching ceramics and glazes. Eventually, Leung Sum, Chan Chung
Kong, and Chan Ping Tim jointly founded the Hongkong Ceramic Arts Studio,
supplying clay and glazes to local schools. Leung Pak Chuen continues to run
this business.

Heading the Art and Design Department of the Northcote College of
Education from 1968, Chan Ping Tim took students on yearly outings to the
kiln, to observe firsthand the practice and theory of wood firing. One of these
students is ceramic artist Rosanna Li Wei Han: “Leung Sum gave us a tour
of the kiln. We could bring our works to fire, and would come by ourselves to
buy supplies.” The test firing organised by the government in 1985 contained
numerous works by students of Chan.

Although Leung Sum is not widely known today, his profound knowledge
of ceramics and solid firing technique made the Castle Peak Dragon Kiln a
significant site for the development and nourishment of the ceramic arts in
Hong Kong, as well as an important nexus for generations of local ceramic
artists.
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Conserving the Kiln: A Living Museum
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The final days of Kung Hop Pottery Kiln

Running the Dragon Kiln must have been difficult. The production process was
arduous, and the financial returns small. As Leung Pak Chuen recalls, “My Dad
only asked $3 for a claypot, pretty cheap, right? But some of our customers
still tried to negotiate that down. Grandma always told us to get out of the
ceramics trade, but I'm still selling clay now, so | guess I'm a disobedient
grandson.”

Towards the end of the 1970s and early '80s, sales deteriorated for Kung
Hop Pottery Kiln. China’s economic reform and quickly growing production
meant vast amounts of low-cost products flooded Hong Kong’s market.
Even traditionally popular items did not sell. Production shrank and firings
became less frequent. As a result, many longtime workers found themselves
redundant. In 1973, the Hong Kong government announced the Tuen Mun
New Town development project and began requisitioning land in the area.
By 1982, compensations were being arranged, and the kiln was slated for
demoalition.
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A glimmer of hope

As the end neared, many people came to bid farewell to the kiln. One such
visitor vowed to stop the demolition and preserve the kiln. He was Dr Solomon
Bard.

Bard was the first Executive Secretary of the Hong Kong Antiquities and
Monuments Office. According to Leung Pak Chuen, Bard said that “a living
monument is always better than a dead one, a working museum is better than
one that doesn’t work.” The planned museum would consist of classrooms,
workshops, exhibition rooms, and shops. It was to be a museum with
educational and tourist capacities. In 1982, the Antiquities Advisory Board
recommended that the kiln be considered for being declared a monument, and
started making preparations across departments to establish the museum. Dr
Bard even brought Lady Pamela Youde — wife of the Governor of Hong Kong
— on a tour of the site.
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In a letter to the Tuen Mun district office dated April 14, 1982, Dr Bard advocated

for the preservation of the kiln. Source: Government Records Service.
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Dr Solomon Bard was a polymath — a physician,
musician, archaeologist, and important facilitator of
Hong Kong arts and culture. Born in Siberia in 1916, he
spent his youth in Harbin and Shanghai. He graduated
from the Hong Kong University medical school in 1939,
and served as a member of the Hong Kong Volunteer
Defence Corps Field Ambulance during the Second
World War. After the war, he went to England to practice
medicine, and returned to Hong Kong two years later.

In the 1950s, he became interested in archaeology and
was one of the founding members of the Hong Kong
University archaeology team. As the inaugural Executive
Secretary of the Antiquities and Monuments Office, he
held this post until his retirement in 1983. He moved to
Australia in 1993, but continued to take part in important
research in and publications on the Tai Fu Tai Mansion in
San Tin and the Lei Yue Mun Fort. That the Dragon Kiln
stands to this day owes much to his initiative and effort.
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Architectural Services Department’s drawings of the “Proposed Pottery Museum” includes a floor plan of the grounds as well as a design for a new brick roof, November, 1987.
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Government’s proposed land allocation for the “Pottery kiln conservation area,” 1983. Source: Government Records Service.
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Plan for the “Restoration of Tuen Mun Pottery Kiln,” August 17, 1988, including a proposed
new chimney for the existing kiln.
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The dragon goes into a long sleep

The government’s Architectural Services Department prepared numerous
drafts for the future working museum, starting in 1982. These included a tiled
roof in the style of Nanfeng Kilns, workshops, an open storeroom, and even
a barbecue area. Leung Pak Chuen was shown many drafts, but for some
reason, the entire project came to a standstill after 1989.

Last blast

The government organised a test firing in 1985 to collect samples of the
kiln’s emissions, and to determine if the kiln could be fired within acceptable
pollution levels in the future. Leung Pack Chuen recalls: “By this time, the kiln
was no longer in production, so there was nothing to fire. Dad’s health was
also deteriorating. So | reached out to Chan Ping Tim and to various ceramic
workshops across Hong Kong, collecting more than 1,500 works for firing,
alongside many empty saggars.” Ceramic artist Alan Lai was one of Chan’s
students, and has kept his pot from that firing.

On 26 May, the day of the test firing, Leung Pak Chuen started the fire at
7am, with Leung Sum keeping a close watch. By eight or nine, a crowd

had gathered: journalists from newspapers and television studios arrived, as
did staff from the Electrical and Mechanical Services Department who were
monitoring the proceedings. Leung Pak Chuen didn’t disappoint, and the test
was a success. The subsequent report suggested that the emissions were
high, but that a revamp of the underground afterburner could allow the kiln to
operate again. Smoke-free kilns, which are more commonplace now, were still
not yet a viable option.
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The Hong Kong Dragon Kiln Concern Group aims to raise public awareness of
the Dragon Kiln, especially within the local community.
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A kiln of Hong Kong’s own

In 2016, the Dragon Kiln was once again under threat, as the government
proposed to construct a residential building on the site. In an attempt to save
the kiln, the Hong Kong Dragon Kiln Concern Group was formed. The group
held a series of online petitions, street stands and guided tours of the kiln,
attracting public attention and media coverage.

This last-ditch grassroots effort seemed to have some effect. In December
2018, the Town Planning Board handed down a decision on the housing
proposal, setting an ambiguous future for the kiln. It confirmed that the kiln
was a valuable historic site, and recommended that proactive steps should be
taken to revitalise it. But simultaneously, it approved the government’s housing
project, greenlighting the construction of a 40-storey high-rise just 30 metres
away from the kiln. This new residential building is so close to the kiln that
firing it again in the future now seems a remote possibility. It begs the question:
is it still a kiln if it can’t be fired? Will it turn into a lifeless monument? It was a
lifeline and a death sentence all at the same time.

“Housing is of course important,” states Liz Lau, the Group’s Chairperson, “but
our lives go beyond the four walls of our homes. A healthy community and a
rewarding life needs to balance work, rest and recreation, as well as learning.
The kiln is part of Hong Kong’s industrial history, and a symbol of our heritage
in both art and craft. Revitalising the kiln would give Tuen Mun residents much
needed communal space, and allow our present and future generations to
connect with our shared past.”

The Group has published its own revitalisation proposal for the kiln, taking Dr
Bard’s concept of a “living museum” as a jumping off point, and seeking to
transform the kiln into a hub for artistic and historical dialogue.

“Ideally, it will encompass a series of social innovations,” says Sylvia Ng,

a member of the Group, and an architect and teacher by profession. “In our
proposal, the kiln will be the heart of the complex, and will include a ceramic
sculpture garden, a communal farm, and an area where the public can interact
with ceramic artists and learn pottery. Unfortunately, residential buildings will
encroach on the kiln in the near future, so it will be difficult to fire up the kiln.
But why not build a small, modern smoke-free wood-fire kiln, so that traditional
ceramics firing can continue? We envision a place that will be welcoming for
the whole community.”

The value of the Dragon Kiln lies not only in the fact that it is Hong Kong'’s only
intact example of its kind, but, more importantly, that it is tied so closely with
Hong Kong history. Like many Hongkongers, Leung Sum worked tirelessly
and humbly, but also wisely and flexibly in the face of stiff competition. The
products made at the kiln may have been humble, but also indispensable.

The Dragon Kiln embodies our history and collective memory. It connects us
to our roots, and gives us room to imagine our future.

ZIETIEE BBEREZR(E 30 0K » X 2020 FHMGHETIE ©
The housing project, just 30 metres from the kiln, started foundation works in 2020.
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The Castle Peak pottery
kiln is established.
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Kiln expert Leung Sum
migrates to Hong Kong

from Shiwan, Guangdong.

1951
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The original owner leaves the
business, and Leung Sum takes
over the operation of the kiln as
foreman, establishing the “Kung
Hop Pottery Kiln,” (“Workers’
Kiln”) producing a wide range of
household ceramic ware.
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Kiln is fired once a month. Prior
to the kiln getting electricity in
the late 1960s, everything was
made by hand. Some machinery
was eventually added to support
the handmade process. (Photo
©Hong Kong Museum of Art)

1966

PEER BRI T AL RS
EMERTTEE - HET
=

Artist Chan Chung Kong
begins living near the
Leung family to study
ceramic art, staying three
years.

BBRRBELT LR EFE L
i LETTLE VILLAAE PR CASTLL PRAR & ¥

EERRAEN [ERTLL By
®w FINISL of
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i I IFHEST
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#1967
Around 1967

RER -~ BRANT EFHE KRR
R EEMEAEME  HE%
SRR EM Y -

Leung Sum, Chan Chung

Kong and artist Chan Ping Tim
establish the Hongkong Ceramic
Arts Studio, selling ceramic
supplies like clay, glazes, and
other raw materials.

1970 F K )

Early 1970s
RENRF—EMEAKEE—
R o BERE R B KRR T AME
FRYIENREMAE - BN
FAbFIT e RE R REE I AR
WER EEEREETRESH
A MR K EREEREE
B

The Kiln is fired every 1 or 2
months. Due to policies at the
time, mainland China could not
produce vessels used in folk
rituals, an area of production
exploited by the Dragon Kiln.

1970 F 12 57
Late 1970s

HEIKERHER - BE
[EEIEOEE S0y EARIl
EHBERANE T - 8
BERREE -

The Dragon Kiln faces
fierce competition as

the Chinese market
continues to open up.
With production costs also
rising, operation becomes
more and more difficult.

1980 FX.47]
Early 1980s

BEFE -

Production halts at the
Dragon Kiln.

BURET 845 st 58 B T P
M EETEXFE
HER o

Government plans to
include the kiln site as
part of the Tuen Mun New
Town expansion.

1982

6 A18H + BUFTE B
WA EEEBRIFE -

On June 18, the
Government issues a
notice for the acquisition of
Kung Hop Pottery Kiln as
part of the Tuen Mun New
Town expansion plan. The
Kiln faces demolition.
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1982

RIS MEERERRITRED
EELTRESE  WRETHFEE
WERARE - BRABIE LR
R ERE LR LHRARS
Z28 - AN AR -

Executive Secretary of the
Antiquities and Monuments
Office Dr Solomon Bard visits
the kiln and lobbies other
government departments

to preserve and re-fashion

it as a “Working Museum.”
Accompanied by Dr Bard, the
governor’s wife Lady Pamela
Youde visits the kiln.

1985

5 F 26 BEEE - AOAIFEER)S
EOPHRE - ENREERR
N

A test firing takes place at the

kiln on May 26. This becomes
the last time the kiln is fired.

1988-89

1988 F 6 ARt - 2
TARMEARE STHEREE -
REE=LE -

Leung Sum passes
away in June, 1988. His
son Leung Pak Chuen
looks after the kiln. The
conservation plan comes
to a halt.

1993

BeEERE - WEREZEMK
S RIARGEER
ISP

A typhoon destroys
the kiln’s wooden
roof, prompting Leung
Pak Chuen to build a
temporary cover.

1997
BT FERRARER KBS
REARSEEN  HAES -

Informed of the damage by
Leung Pak Chuen, the
government installs a new
protective metal roof over the
kiln, which stands to this day.

2012

REERLYEEMRERT
REBAELEE -

The Antiquities and
Monuments Office
evaluates the Dragon
Kiln and rates it a Site of
Archaeological Interest in
Hong Kong.

2014

BEER 3 A 4 BEL Y
AZBEFR=RESL
JEEE -

The Antiquities Advisory
Bureau gives the kiln a
Grade llI historic building
grading on March 4.

2016-17

BUR S EE R E RS EEN
BRAEE -

The Government proposes

to redevelop the kiln site and
surrounding area into residential
housing.

2017
BAREZERIEAN 7 A 17 BER
Y BEMBAREAREF L
BEMNEZNEE -

The Hong Kong Dragon Kiln
Concern Group is established
on July 17 with the goal

of preserving the kiln and
raising public awareness of its
significance.
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A= Glossary

ZEREE Kin & environs

22 Kiln
FRIEEmAERNBEY S FEES -

A built structure for firing ceramics.

L5ZE Wood firing kiln
LASE NP A R IB LY S 88 -

A built structure for firing ceramics with wood.

E ZE Electric kiln
LA BB A RS SE YISk (R ES o

A built structure for firing ceramics using electricity.

BEZE Dragon kiln

—RRAMBERERE - KILUME  FMRRAREERZERM - ZE/
RIFZET SR o WWERFR@EE P EmEH I mEZER

A traditional type of single-chambered, wood firing kiln built on a slope to draw
the fire from the low point at the head of the kiln to the high point at the tail

of the kiln. Widely used in Southern China because of the terrain; known for
quickly reaching high temperatures.

ZE¥ Kiln spine
BEZRHTER D ©
The arch on the exterior of the kiln structure.

#2457l Stokeholes

REZEMILR - BIERSESIA - RN TFHEREERE -

Holes the size of small fists along the spine of the kiln used for adding wood to
raise the temperature throughout the kiln.

ZEEE Kiln wall

REEMAINEEE - RN EREREGNIMERE -

The two side walls of the kiln. Traditional Shiwan dragon kilns typically have
parallel inner and outer kiln walls.

ZERE / 2Z Kiln interior/Kiln chamber
BEEM A IR o

The interior of the kiln.

ZEFE Kiln head
E—IEERTT - MRBUANIBZE -

The bottom and lowest point of the kiln where the fire is first lit during firing.

£ Kiln tail

E—(ESL)  BESEEREER  BERHENNERIL -

The top and highest point of the kiln, usually including a chimney to assist in
drawing the fire from the kiln head through the kiln chamber.

Z# Kiln roof/shed

BEZE E MM - BIFREZSBAXENRRIT - KPR - SILEELR
BEMEARRME - B8 1997 F - SRHBTENSBMENRE -

The scaffolding above the Dragon Kiln used to protect the kiln body from wind
and rain. Over time, two wooden structures were built over the kiln. It is now
covered by a metal structure that was put in place by the government in 1997.
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F@ifestt Sedimentation tank

FRNBE - B THREN T AR - SILEZNRELZER
FF - SRR EE - eE— AR S ERD - ARRRRRERIRA
T MIEE AR E

A tank for clarifying a liquid mixture that allows heavier particles to settle and
then be removed. At the Dragon Kiln, the system consists of a rectangular
concrete structure with one small, tall sedimentation tank that drains the liquid
clay into two large, lower tanks.

R Clay mixing tank

 EE AR - BREW MR

At the Dragon Kiln, a rectangular concrete structure built into the ground used
for mixing clay.

BEEBYE Clay & ceramic terms

f+ Clay

R LRS- MEaN  BERRAR  RIRUERIERIEE - LR
EFEPEENDE - BEEZ - FTEKER  BEFIEREESENRE -

A thick, heavy earth that is soft when wet and hard when dry or fired. A
common material moulded and fired to make bricks, pottery, and ceramics.

&2 Earthenware

b e Bl i B A B2 AR BR Y - EBLRE AR 800 = 1200 F 2 e
Pottery made from clay fired to a porous state of 800 to 1,200 degrees
Celsius. Can be made impervious to liquids with the addition of a glaze.

YR 8§ Stoneware

ERfEESAELL - BERURE A 1100 = 1300 E 2 - SFHSREm 2K o
Dense pottery fired at temperatures of 1,100 to 1,300 degrees Celsius that

is non-porous and resistant to liquid. Made from clay, it is more durable than
other kinds of pottery and earthenware.

#88 Porcelain

NETERMA Y - B2URE REIK 1200 = 1400 E2 @ - B34
BEE - EHEHEAEHARK -

Porcelain is a ceramic material made by heating clay-like substances to
temperatures of 1,200 to 1,400 degrees Celsius that includes clay in the form
of kaolinite.

fii £ Clay mixing
ZATR I TR L BDR & TR

Creating a clay mixture by combining materials based on a recipe.

#fE Clay preparation

AR TERIT - BEESIREH T ZORE M AMK -

Combining materials to make a uniform clay body by beating, extruding,
or stomping.

JEAR R L% Slab building

1 — B FEERIREY) - BIERGE - BEKIER - RAFRKIEDE -
The slab building technigue involves rolling out clay to an even thickness, then
cutting, shaping, and joining to form a finished object.

TelRBEEEE Coiling

R TR ERRRIEN - B2 ERET RIRERNE - ATRR T RALE -
The coiling technique involves rolling fresh and soft clay into long coils, placing
one coil on top of another to form different shapes, and then joining the
shapes with simple pressure.

JEE Clay model

FEMRMAL ERR MR YRE o

A three-dimensional representation of an object made of unfired clay, generally
used for creating a plaster or silicone mould to facilitate mass production.

1#%E Mould master

EARBRERKATERR - B ARERKEREHERKIERE o

A mould made from a clay model used to make multiple identical moulds
for mass production. Increases production while limiting damage to intricate
mould details during production.

A B Plaster mould

NEREEMXNAEER  AIERSLEMRERS -

A mould made from plaster used to reproduce a form. Commonly used in
ceramics production.

MHIE Greenware
B SeBERME RS ERNEEER -
Clay that has been moulded and shaped but not yet fired.

[E8#& Press mould

AL BEEA - 2 FE - IASREKRERNER  RIABES
ReEERR (MIEE ReEHRE) -

A mould in which clay is pressed to make it take on a specific shape. At

the Dragon Kiln, press moulding, as opposed to slip casting, was the most
common moulding technique.

E# Jolly or jigger

FREBER#EE - UBEEHIEA - FARBNENDA - Al EARR
R -

A machine used for the mass production of open form ceramic ware, most
commonly bowls and plates; similar to the throwing wheel.

[EEk Saggar
BZETER LR - A[RELRM - WHESEER -
A ceramic container used to protect objects while they are being fired.

HHhzE Glaze

BEMES -EREERE  KeRBERRERETRES - MERULE
K N PERRK 0238 IR ——PADI B AT BV ER IR K »

Ceramic glaze is an impervious glass coating fused to a ceramic body during
firing. The glaze can serve to color, decorate, or waterproof an object.

L% Glazing

B2 FIREERRIE - AR N8 EEZEARA o

The process of applying glaze to a clay body; techniques include dipping,
pouring, drawing, or spraying.
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KR Firing

HEE Test tile
BER A ER RN AN -

A small piece of clay used to check how a glaze will look after being fired.

2 Kiln firing

LHEEME  EELESETEA RS FRRELE -

Raising the kiln temperature to induce the chemical process of turning clay
into ceramic.

&1L & Oxidation firing

FRBRHERBZEANN [RA] - ARENBIET - URSNERERE - 3
2R T8l EREREE -

The type of atmosphere inside the kiln during firing. An oxidation atmosphere
has sufficient oxygen for the fuel to burn and is typically done in an electric kiln.

& 744 Reduction firing

REESHZANRSR - RGBT - LG RANARIERE - T8
EARIER (MENRBRZERAZ) - ERAREE @ lkRSE [EHR]
ACER BB ENEN T TEEMALMESANE R - HRATER
WRRERKE  TEAGRLLEZHAATENEY -

A reduction atmosphere occurs when there is insufficient oxygen for complete
combustion (more fuel than air to burn). At high temperatures, the atmosphere
will “steal” loosely-bonded oxygen atoms from other materials, mainly iron and
copper from the glaze and clay body. This is typically done in a gas or wood
fired kiln and produces coloured glazes different from electric kilns.

AZE Kiln loading/packing
LR RIS NN EFER o

Placing air-dried clay bodies inside a kiln in preparation for firing.

H! 22 Kiln unloading/unpacking
LK ERNBESE RN

Removing ceramics from a fired kiln after cooling.

£ /& Bisque firing

RS —REE K EEERERSEKIEE - BINA2RKAMNEE -
FERYEE XS TANERIIBELRRE  SEENS RS
e o

Also known as ‘biscuit’ firing, refers to the first time greenware is fired. This
process vitrifies the clay into a ceramic, but is still porous and can absorb
glazes. Most of the Dragon Kiln’s objects did not go through bisque firing, but
instead were fired once at a high temperature.

= B4 High firing

BiEEEEETEAERER  EEEBIEL (BKEE) RNEK -
Refers to firing clay or bisqueware at a high temperature, to the point of it
becoming virtrified (turned into ceramic) and non-porous.
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Since the Concern Group was formed in 2016, an essential and deeply
rewarding part of our mission has been to tell the story of the Castle Peak
Dragon Kiln. Getting to put these stories in a book is an unbelievable
opportunity. Trying to do so in a remote-working situation through the course
of a pandemic, in an attempt to tell an 80-year-old story with photographs,
illustrations, and writing in two languages, made it an unforgettable
experience. We are deeply indebted to our team Miranda Chu, Chris Lo,
Carmen Tong, Clarisse Yeung, Charles Cheng, Sylvia Ng, Chow Chung Wah,
Connie Maoshan, Lai Chan Kee, Him Chow, Tsang Yat Ho, Eddie Wong, Jidi
Luk, Kristy Fong, Christoper Mattison, Josephine Lau, Doris Lau, and Sunny
Pang. To our publisher Mary Chan and executive editor Phoebe Wong, thank
you for your unyielding dedication to the book and our cause.

We pieced together a picture of the kin’s past thanks to the foundational
research and technical expertise of those who were doing this long before
us. Our gratitude goes to the Hong Kong Ceramics Research Society, Yim
Wai Wai, and Yiu Hoi Kee for providing information on Hong Kong’s ceramic
history; Dr Ma So Mui for her research and books about Shiwan ceramics;
and Sophia Den and Lin Jui-Hua for traveling from Taiwan to visit the kiln
and sharing their deep knowledge about kiln architecture and conservation.
We also thank Rosanna Li, Chan Ping Tim, Louis Lo, Alan Lai, Dr Billy Tang,
Ching Chiu Ho, and Chung Ka Lok for their interviews with us. Special
mention goes to Dr Charlton Cheung, Kenneth Tse and Regina Law for their
(I think still ongoing!) search for ceramic drainage pipes throughout the city.
We were thrilled to be able to crowdsource part of our research! Finally, we
are grateful for the historical photographs provided to us by The University of
Hong Kong Libraries, South China Morning Post, Oriental Daily News, Hong
Kong Museum of Art, Royal Asiatic Society Hong Kong, and the Government
Records Service.

Thanks to Leung Foon and Roy Kwong for their eloquent forewords — we
were touched and close to tears when we first read them, and to Tuen Mun
District Councilor Lam Chung-Hoi for his long time support and advocacy
for the kiln’s revitalisation. | am grateful to Elvy Chang, who graciously let
me exploit our friendship for valuable design and creative advice. | am never
not thankful for Yvette Yanne — idea generator, mock-up artist, listener, and
cheerleader extraordinaire.

This project went from an idea to reality thanks to the funding and financial
support of the Lord Wilson Heritage Trust, the Design Trust, and Chiu Solan.
We bow down to each of the 306 backers from this book’s crowdfunding
campaign — thank you for believing in this project and your patience with us!

Finally, our greatest debt of gratitude goes to the Leung family. For seventy
years, they have worked and lived here. And even as production stopped,
they continued to watch over the kiln, preserving for us this incredible treasure
and piece of our history. We are eternally grateful to Leung Pak Chuen, Leung
Pak Chung, Leung Ma Lin Ting, and mom Ng Foon, who sadly passed away
earlier this year at the age of 99. You welcomed the Concern Group into your
home, and entrusted us with your stories and memories so that they can now
belong to all Hongkongers.

Liz Lau
Chairperson, Hong Kong Dragon Kiln Concern Group
June 2021
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