











































































































Kutife Ship 1, 1985, a forty-foot kinetie sculpture in
the form of a glant Swiss Army knife, was installed
in the mezzanine of the East Building for the
exhibition Claes Oldenburg: An Anthology

39 projects scheduled to open in the
next five years and administered the
tours of five exhibitions. United States
government indemnity was secured for
three exhibitions, enabling a savings of
over $1,975,000 in insurance premiums.

Temporary Exhibitions at the
National Gallery of Art
Gemini G.E.L.: Recent Prints and
Sculpture

continued from the previous fiscal year to
2 October 1994

coordinated by Charles Ritchie

From Minimal to Conceptual Art: Works

from The Dorothy and Herbert Vogel

Collection

continued from the previous fiscal year to
27 November 1994

coordinated by Mark Rosenthal and

Ruth E. Fine

supported by The Circle of the National
Gallery of Art

Milton Avery: Works on Paper
continued from the previous fiscal year to
22 January 1995

coordinated by Carlotta G. Owens

Robert Frank: Moving Out

2 October-31 Decemnber 1994

coordinated by Sarah Greenough

supported by the Lannan Foundation,
Polaroid Corporation, The Robert
Mapplethorpe Foundation, Inc., Pro Helvetia,
Arts Council of Switzerland, and The Circle
of the National Gallery of Art

The Prints of Roy Lichtenstein

30 October 19948 January 1995
coordinated by Ruth E. Fine

Figure Studies and Compositional
Drawings from the Armand Hammer
Collection

13 November 1994-2 May 1995
coordinated by Margaret Morgan Grasselli
Italian Renaissance Architecture:
Brunelleschi, Sangallo, Michelangelo—
The Cathedrals of Florence, Pavia,
and St. Peter’s, Rome

18 December 1994-19 March 1995
coordinated by Henry A. Millon

organized by the Palazzo Grassi, Venice
supported by the Fund for the International
Exchange for Art and Alitalia Cargo Systems
Toulouse-Lautrec: Marcelle Lender
Dancing the Bolero in “Chilpéric”

18 December 1994-2 April 1995
coordinated by Florence Coman

The Glory of Venice: Art in the
Eighteenth Century

29 January-23 April 1995

coordinated by Andrew C. Robison
coorganized with the Roval Academy of Arts,
London

supported by Mobil Corporation; additional
support was provided by an indemnity from
the Federal Council on the Arts and the
Humanities

Claes Oldenburg: An Anthology

12 February-7 May 1995

coordinated by Marla Prather

coorganized with the Solomon R. Guggen-
heim Museum, New York, and presented in
association with The Museum of Contempo-
rary Art, Los Angeles, Kunst- und Ausstel-
lungshalle der Bundesrepublik Deutschland,
Bonn, and The Hayward Gallery, London

Imitation and Invention: Old Master
Prints and Their Sources

19 February-6 August 1995

coordinated by Gregory Jecmen

Arshile Gorky: The Breakthrough Years
7 May-17 September 1995

coordinated by Mark Rosenthal

organized by the Modern Art Museum of
Fort Worth, in cooperation with the
Albright-Knox Art Gallery, Buffalo, New
York, and the National Gallery of Art

the exhibition and catalogue were supported
in part by The Henry Luce Foundation, with
additional funding from the T. J. Brown

and C. A. Lupton Foundation, Fort Worth

French Drawings from the Armand
Hammer Collection

14 May 1995~13 November 1995
coordinated by Margaret Morgan Grasselli

James McNeill Whistler

28 May-20 August 1995

coordinated by Nicolai Cikovsky Jr.
coorganized with the Tate Gallery, London,
the Réunion des Musées Nationaux and the
Musée d'Orsay, Paris

supported by NYNEX Foundation; additional
support was provided by an indemnity from
the Federal Council on the Arts and the
Humanities

Piet Mondrian: 1872-1944

11 June~4 September 1995

coordinated by Mark Rosenthal

coorganized with the Haags Gemeentemu-
sewm, The Hague, and The Museum of
Modern Art, New York

supported by Heineken USA Incorporated
and Shell Oif Company Foundation; addi-
tional support was provided by an indemnity
from the Federal Council on the Arts and the
Humanities

Prints by James McNeill Whistler and
His Contemporaries

18 June-31 December 1995

coordinated by Eric Denker

Marc Chagall’s Early Prints and Draw-
ings: From Gerhard and Marianne
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pleted preproduction work, including
research of over 150 illustrations, on
two books that will {ulfill the founda-
tion’s grant to family publications. Inside
Out: Behind the Scenes at the National
Gallery of Art and The Whole Truth Is Sel-
dom Called For, and Other Myths are
expected to be published next year. The
staff also wrote a teaching packet, The
Inquiring Eye: Mythology, for K-12 class-
room use; this educational resource is
one of the materials offered nationwide
through the Gallery’s lending service.
The packet includes a survey text with
black-and-white and color illustrations
and color slides.

The division’s adult and family collec-
tion guides, previously handed out in
the information room, are now avail-
able in the sales shops. This move will
permit the Gallery to keep the guides in
print long-term and extend the public
reach of education publications.
Education Resources
This department consists of two sec-
tions: extension programs and art infor-
mation. In the latter, six staff members
recruit, instruct, and supervise more
than 140 volunteers who staff art infor-
mation desks at the entrances to the
East and West Buildings during public
hours. This year marked the 10th
anniversary of the program, in which
24 of the original volunteers continue
to serve. Training was offered in 70
tours and lectures for volunteers, who,
as a group, provide over 1,300 hours of
service per month, for a total of 16,360
hours this year. Staff and volunteers
responded to an average of 6,000 visitor
questions and about 700 telephone
inquiries per week about exhibitions
and collections. The staff also replied to
2,216 telephone and written inquiries
requiring specialized research this year.
Surveys show that visitors came to the
Gallery from every state in the nation
and over 60 other countries, many from
Russia, Japan, France, Germany, China,
and the United Kingdon.

The extension programs section pro-
duces educational materials and over-
sees nationwide distribution of color
slide programs, teaching packets, films,
videocassettes, and videodiscs based on
the Gallery’s collections and exhibitions.
Extension programs are used in schools,
libraries, colleges and universities, civic
organizations, and by public and educa-
tional television stations across the
nation. All extension programs are
loaned free of charge, with return
postage representing the only cost to
the borrower.

In fiscal year 1995 the total of all
extension program presentations was
92,281, with the viewing audience
reported at 33,465,554, About 84% of
the programs were used by individual
teachers and other borrowers through

the short-term loan system and by atfili-
ate organizations (numbering over 500)
such as schools, libraries, and universi-
ties that have programs on extended
loan. Presentation of video programs by
individual public and educational televi-
sion stations remained stable, and the
use of videocassettes surpassed film dis-
tribution by a 3:1 ratio.

The department continued to provide
extension programs to U.S. facilities
abroad, sending program transmissions
via USIA's WORLDNET to television sta-
tions and U.S. embassies in Latin Amer-
ica, the Middle East, Near East, and
Southeast Asia. USIS fostered use of
extension programs by libraries and
binational centers in Colombia and by
the American Documentation Center in
Denmark. Programs are used interna-
tionally in institutions such as American
International Schools in Vienna and in
Nice, France; Martin Luther King Jr.
Library in Ghana; Simon A. Sanchez
High School in Guam; University of the
Philippines; and Grigorescu Art Acad-
emy in Romania. Selected extension
programs—T7The Landscapes of Frederic
Edwin Church, William Merritt Chase
at Shinnecock, John James Audubon: “The
Birds of America,” and Winslow Homer:
The Nature of the Artist—were among the
films screened at the Musée du Louvre,
Paris, in honor of the National Gallery
of Art; and the Musée d'Orsay used a
Gallery video—James McNeill Whistler:
Etchings—in connection with its show-
ing of the Whistler exhibition. New
offerings include two video programs
produced in conjunction with Gallery
exhibitions: Roy Lichtenstein: The Art of
the Graphic Image and James McNeill
Whistler: The Lyrics of Art.

Stalf continued to develop texts for
an extensive interactive software pro-
gram to accompany the American Art
videodisc produced by the department.
Production also began on a videodisc of
the Gallery’s collections of European
art, with selections of European sculp-
ture and works on paper. Support for
the European project has been provided
in part by a grant from The Annenberg
Foundation.

Scholastic Arts magazine, intended for
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Murr’s Versuch einer Beschreibung der
Kaiserlich-K . . . (Nuremberg, ¢. 1771);
Jan Philipsz. Schabaclje's Emblemata
sacra, praecipuis utriusque testamenti his-
toriis (¢. 1653); Vincenzo Scamozzi's
Qeuvres d'architecture (Paris, ¢. 1764);
Serie degli vomini 1 pily illustri nella pittura,
scultura, ¢ architettura . .. (Florence, .
1769-1775); Antoine Sucquetl’s Den
wech des eevwich levens (Antwerp, ¢,
1620); Variarvm imaginum a celeverrimis
artificibus pictarum . . . (Amsterdam, c.
16272).

Major serials acquisitions include Les
amis de monuments rouennais (Rouen,
1886~1958); Annual of the British School

Les artistes du livre (Paris, 1928~1932);
Les arts plastiques (Paris, 1925-1927); Les

arts de la vie (Paris, 1904-1905);
Jahrbuch fiir Antike und Christentum:
(Munsten, 1958-1989); Mercure de
France (Paris, 1721-1791); Memoires de la
Société des Sciences Morales, des Letires, et
des Arts de Seine-et-Oise (Versailles,
1836~1997).

LIBRARY STATISTICS (fiscal year 1995)

Total volumes 188,549
(monographs, bound serials,
including auction catalogues,
pamphlets, microforms)
Titles/volumes acquired with
federal funds 2,705/2,855
Titles/volumes acquired with
trust funds 4641730
Titles/volumes acquired by gift  1,716/1,745

Titles/volumes acquired by

exchange 799/812
Added microform titles/

volumes 987104
Added vertical file material 5710
Reference inquires 18,121
Computer-based bibliographic
searches (RLIN, OCLC ARTQUEST, 2,776

DIALOG, WILSONLINE)
Qutside visitors 2,524
Titles/volumes catalogued 4,347/5,208
Circulation 25,014

Photographic Archives

The archives was greatly enhanced this
year by the acquisition of more than
20,000 photographs, including 7,220
images of architectural drawings from
the Foundation for Documents of
Architecture, bringing holdings in this
area to 22,000 photographs. Other
highlights included such 19th-century
albums as La Russie (Russian architec-
ture), dated 1864; L'Opera de Paris (the
building under construction), dated
1874; 1. B. Philpot’s, Disegni Italiani,

¢. 1865; and Memorials of Queen Eleanor,
dated 1864. Often prepared as travelers’
souvenirs, these albums are valuable
records of a world that no longer exists,
architecturally or culturally. Other
acquisitions covered architecture and
decorative arts in the Netherlands,
France, Sweden, and Iraly. The Cour-
tauld Institute Photographic Survey pro-
vided extensive coverage of the archi-
tecture and paintings of Stourhead, a
country house now owned by the
National Trust. Professor Charles
Morscheck presented 357 photos of

Milanese architecture and sculpture,
Professor William Brumfield added 269
photographs to his already extensive
coverage of Russian architecture, and
Yasar Tabba donated 70 photographs of
the architecture of Islamic hospitals.
Such images would be very difficult to
acquire without the expertise of the
scholars involved.

Photograph subvention funds from
the Kress Foundation enabled the
Gallery to acquire three photographic
collections: 19th-century windows for
the Corpus Vitrearum/Hungary, cast
iron sculpture from Central Europe, and
more than 500 photographs of syna-
gogues in Morocco (the latter primarily
funded by the World Monument Fund
and the Jewish Heritage Council). The
Kress Foundation continued its gener-
ous support with a substantial gift for
the purchase of photographs.

Archives staff reorganized the entire
20th-century section to facilitate access
to post-1945 art and nontraditional
works. Objects are now organized by
the nationality of artists, and then
alphabetically by an artist’s last name.
The staff also ordered and catalogued
more than 335 photographs of Jacob
Lawrence's work, including all of
his major series; added 1,919 new
artists and 1,027 new buildings to the
database; and integrated more than
18,750 photographs into the collections.
In addition to providing 2,714 pho-
tographs for Gallery staff, the archives
assisted 410 outside scholars this year,
responding to requests for photographs
of objects in past National Gallery exhi-
bitions and images of works of art that
seem to have disappeared during World
War 11.

Slide Library

A unique collection of architectural
slides, arranged by style and type of
structure rather than by location, was
given to the National Gallery as a partial
and promised gift by architectural histo-
rian Professor Alan Gowans. Numbering
over 24,000 slides, the collection spans
the North American continent geogra-
phically as well as stylistically and de-
monstrates the social function and









































































Heinz Endowment, the Nathan Cum-
mings Foundation, and the Weingart
Foundation.

Investments

The National Gallery’s portfolio bene-
fited from the buoyant stock and bond
markets during the first three quarters
of calendar year 1995, The investment
portfolio of the Gallery had a market
value of $295,771,933 on 30 September
1995, This value was 14.3% higher
than that of the preceding year, based
on performance and additions to princi-
pal generated by payments against
pledges for the Patrons” Permanent
Fund, the 50th Anniversary Campaign,
and the New Century Fund.

The portfolio comprises the original
Mellon endowment and others subse-
quently given to the Gallery by various
donors; gifts and grants designated for
specific purposes by individuals, foun-
dations, and corporate sponsors; and
the Patrons” Permanent Fund, dedicated
to the purchase of works of art.

Fifty-six percent of the portfolio was
invested in common and preferred
stocks, compared with 53% at the end
of fiscal year 1994. Bonds made up 7%
government obligations and cash equiv-
alents, 37%. Investments are supervised
by the finance committee of the Board
of Trustees and managed by an invest-
ment advisory team of Scudder, Stevens
& Clark, New York, New York: Sound
Shore Management, Inc. of Greenwich,
Connecticut; and Trust Company of the
West, Los Angeles, California. The
Gallery also has a small position in T.
Rowe Price’s Strategic Partners II, which
invests in emerging growth companies.
The Gallery’s custodian is The Riggs
National Bank of Washington, DC.

New Century Fund

As detailed elsewhere in this annual
report, the Gallery has embarked on a
capital campaign. Cash received in fiscal
year 1995 was deposited, following
donors” wishes, in the appropriate
endowment or specified purpose
account. At the halfway point campaign
expenditures amount to $752,909, less
than 2% of the $54 million raised.

Art Acquisitions

The Gallery made purchases of works of

art totaling in the aggregate $6,101,424.
Significant purchases included Beert's
Oysters, Fruit, and Wine; the Robinson
Photograph Collection, Susan Rothen-
berg’s Butterfly, and Edgar Degas’ Horses
in a Meadow.

Publications Fund

Publication revenue totaled $9,441,349,
of which $8,499,570 represented sales
in the Gallery shops. Although the
Gallery's merchandising activities con-
tinue to be healthy, revenues did not
cover all expenses charged to the Publi-
cations Fund. The net proceeds of sales
activity along with income ¢arned on
existing fund balances are used to
finance, through a revolving fund, the
production of catalogues, research pub-
lications, and other scholarly elforts
related to the Gallery’s collections.

The publications completed in 1995
are listed on page 109 of this report.
Other major publication efforts cur-

rently under way include 26 volumes of

the systematic catalogue, the Mark
Rothko, and the Georgia O'Keeffe cata-
logue raisonnés, and manuscripts for
future exhibition catalogues.

Treasurer’s Office

The treasurer’s office is responsible for
general financial management and pol-
icy, overseeing investment manage-
ment, budgeting, accounting, payroll,
and insurance. The office manages the
systems and the controls for security
and disposition of the funds described
in the accompanying financial state-
ments. It also has oversight of the
Gallery’s computer operations, both fis-
cal and curatorial, and telecommunica-
tions networks.

Coopers & Lybrand has once again
given the Gallery’s financial statements
an unqualified opinion. The statements
have been prepared by the Gallery's
comptroller, Dale C. Rinker, the assis-
tant treasurer, Michael W. Levine, and
Kelly Liller, who served as coordinator.
Delorace Bowman provided invaluable
data-processing assistance.

Conclusion

Fiscal year 1995 may well be the last of
the fiscally secure years for the National
Gallery of Art. Year's end found the
Gallery without a signed fiscal year
1996 federal appropriation. The sums
agreed upon in conference for the
Gallery by the House of Representatives
and by the Senate are 2-3% less than
the amounts provided in fiscal year
1995 and some 10% less than the
Gallery requested. The Gallery is cog-
nizant of the urgent pressures to bal-
ance the federal budget and has begun
to reassess the efficacy of its operations,
ever mindful of its commitment to
quality and the availability of its collec-
tions to its American and foreign visi-
tors and to educational institutions
nationwide.

Ann R. Leven
Treasurer
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2. Cash

The Gallery invests its excess non-federal
cash in money market funds that are con-
verted into cash as needed to meet the
Gallery’s obligations. As of 30 September
1995 and 1994, federal cash of $16,154,305
and $13,666,804, respectively, was on
deposit with the U.S. Treasury and represents
appropriated amounts yet to be disbursed.

3. Receivables

As of 30 September, receivables were composed of the following:

New Century Fund pledges

Special exhibition and other program grants and pledges

1995

$10,920,000
4,141,441

Due from brokers on sales of securities and accrued

1994

$12,500,000
4,329,199

investment income 4,700,351 3,263,168
Other 3,181,501 3,386,259
TOTAL $22,943,293 $23,478,626
4. Investments
As of 30 September the Gallery's endowment
and other special purpose funds
were invested as follows:

1995 1994
Cost Market value Cost Market value
Loan to the U.S. Treasury $ 5,000,000 § 5,000,000 $ 5,000,000 $ 5,000,000
Government obligations and

cash equivalents 102,059,231 103,770,074 99,778,548 97,654,402
Bonds and notes 20,483,269 21,143,680 18,537,644 18,863,836
Common and preferred

stocks 134,833,066 165,858,179 125,041,769 137,291,700
TOTAL $262,375,566  $295,771,933  $248,357,961  $258,809,938

In 1942, the Gallery, under authority of an
Act of Congress, made a $5,000,000 perma-
nent loan to the U.S. Treasury. This loan
bears interest at 1/4% below the average
monthly rate for long-term funds paid by the
United States Treasury (ranging from 6.125%
to 7.875% during fiscal year 1995). Interest
income on this loan was $362,118 and
$321.684 for the years ended 30 September
1993 and 1994, respectively.

In keeping with the Gallery’s investment
policies, in April 1995, one of the Gallery's
investment managers entered into French
franc and German deutschemark forward
contracts to hedge against currency exposure
related 1o foreign denominated debt issues
held as investments. The contract value was
approximately $5,013,000 at 30 September
1995, with an unrealized appreciation of
approximately $124,000 recorded in the
financial statements. These contracts expired
in October 1995,

The net change in investment appreciation
for the years ended 30 September is as
follows:

Increase/{decrease) in unrealized appreciation of investments
Realized gain on sale of investments

TOTAL

5. Publications inventory

As of 30 September inventory consists of the following:

Gallery shops inventory
Work-in-process
Other

TOTAL

6. Fixed assets
Depreciation is charged directly against “Cap-
ital invested in fixed assets” and is excluded
from the statement of activity of the funds
for operations and statement of changes in
fund balances. Depreciation in
the amount of $3,960,557 in 1995 comprises
$2,337,438 of non-federal funds and
$1,623,119 of federal funds.

Buildings and equipment consist of the
following as of 30 September:

1995 1994
$23,008,655 §(15,221,454)
8,962,284 13,050,283

$32,030,939

$ (2,171,171)

1995
$ 1,379,165
564,905
452,080

1994
$ 1,538,413
1,527,426
473,761

$ 2,396,150

$ 3,539,600
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