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JAPAN PR{ZE 2021

INTERNATIONAL CONTEST FOR EDUCATIONAL MEDIA

NHK launched the Japan Prize in 1965 with belief in the power of the media,
and the contest has continued ever since to recognize outstanding works that
expand the possibilities of education. This year’s contest and public events were
convened in a hybrid format combining onsite events and online viewing

for the second consecutive year due to the continuing global repercussions of the
COVID-19 pandemic.

Even under these difficult circumstances, 267 entries were received from 48
countries and regions worldwide. Many addressed such themes as the prolonged
pandemic’s impact on the young, the global environmental crisis, and the growing
calls for respect for diversity now being heard around the world. Eleven prizes
were presented at the online Awards Ceremony on November 9th.

Various screenings were held during the competition period together with

interviews with the program makers. Other public events included the Keynote

Session, which featured a 13-year-old skateboarding Olympian, Sky Brown;

the panel discussion, Digital Media in the Age of Social Distancing; and the ’
Workshop with Teens, Can Films Change Society? Hall events were conducted

with full COVID-19 prevention measures on the ground and online links for

worldwide participation.
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The Report of Japan Prize 2021
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The East Tower of the three-storied pagoda of Yakushiji Temple in Nara, the national capital of Japan in the
8th Century, is the only remaining example of Buddhist architecture of the Hakuho Art Period (645-710 A.D.).
The insignia of the Grand Prix Japan Prize is a model of the uppermost part of the bronze roof-top ornament
of the pagoda.

[right photo by Irie Taikichi]
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Maeda Terunobu
President of NHK
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Due to the ongoing situation
regarding COVID-19 infections, the
48th Japan Prize competition was held
online for the second consecutive year,
again concluding with great success.
The Japan Prize was established in
1965 with the aims of improving the
quality of educational content and
promoting international understanding
and cooperation, and for this year’s
competition, we again received a large
number of entries—267 altogether from
48 countries and regions throughout
the world. I wish to express my
heartfelt gratitude and respect for the
producers around the globe who created
outstanding educational works and
entered the Japan Prize competition
despite the COVID-19 pandemic. On
behalf of the organizers, I would also
like to sincerely thank all our jurors, who
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dedicated themselves to uncovering new
talent and shining the spotlight on works
of excellence, as well as all those who
participated in Japan Prize events both
onsite and online, and everyone else
involved in this year’s competition.

As society and the times change,
“education” and “learning” also change
and educational content evolves and
develops accordingly. At the Japan
Prize, we believe that it is important
to grasp these changes and share them
with content producers and educators
the world over. At the public event held
for this year’s Japan Prize, finalists’
works were showcased according to the
key words COVID-19, Environment,
and Diversity, receiving tremendous
feedback. In addition, since we now
live in an age where anyone can easily
become a media originator thanks
to smartphones and the internet, a
talk session focusing on the younger
generation was also included among
this year’s Japan Prize events, with
participants discussing the power of film
as a means of resolving social issues.

In the age of “coexisting with the
coronavirus,” I feel that the importance
of educational content accessible
“anytime, anywhere, any number of
times” will continue to increase more
and more. As a platform for connecting
everyone who is pouring their passion
into education, the Japan Prize aims to
become an even richer competition in
future, thereby continuing to contribute
to society. I therefore ask that you kindly
continue your support of our endeavors.
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Address by Her Imperial Highness

the Crown Princess
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The Awards Ceremony of the 48th Japan Prize International Contest for Educational Media
Tuesday, November 9, 2021
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It is a great pleasure for me to attend this 48th Awards
Ceremony of the Japan Prize and meet all of you from various
places online. I would like to congratulate all the finalists in
the awards.

I believe that the creators who applied for the Japan
Prize faced difficulties such as restrictions on face-to-face
collaborations. Also, I learned that the jurors in different time
zones held online meetings to make the selection. I wish to
convey my deep respect to all of you for your enthusiasm and
great efforts.

When I stayed home refraining from going out due to the
pandemic, I appreciated even more the opportunity to broaden
my perspective and to come into contact with cultures and
ways of thinking in different areas of the world through
images and sound. I presume that the role played by television
programs, film, and digital media in the education field is
becoming even more important. I think it is meaningful that
the awards will be given this year also to outstanding works
that contribute to achieving the United Nations Sustainable
Development Goals, the SDGs.

In closing my address, I sincerely wish that you will
continue to create various excellent works, and that people in
the world will appreciate these works and be able to build a
better future.
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Messages from the Chairpersons of the Jury
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The entries this year have surprised and impressed us with not only
their technical and editorial quality but also with the huge diversity of
topics, themes and educational goals. There was an embarrassment of
riches from documentaries to scripted projects, immersive virtual reality
experiences to animation titles, digital series to TV proposals. It caused
many lively late night (or for others, early morning) discussions amongst
the jury, which made our final decisions extremely challenging; all
wonderful signs that this year’s content makers have carried on the proud
and famous Japan Prize tradition of submitting some of the world’s most
compelling, contemporary and enlightening stories that are well crafted
and well told. Kudos to the amazing selection—you are all winners in
my books.

Moreover, what struck me about this year’s entries are how they
inspire us with their Resilience; Innovation; Awareness; and with their
Hope for a better future.

Resilience and determination in the face of the overwhelming
forces of climate change to create action and to spread messages of
sustainability; or against the threat of violence and abuse that seem like
it could consume us if not for people who shine a way to change; even
the Resilience of creativity amidst the chaos and confusion caused by an
unprecedented pandemic. Innovation seen through terrific storytelling
and unique perspectives, and not just through technology. Entries that
created Awareness about issues we knew very little about or took for
granted, sparking surprising insights into what is impacting the next
generation and what we can do about it.

Finally, Hope is arguably the most powerful gift of this year’s
entries. So many stories abound with action and optimism, learning
and understanding, despite the darkness and confusion of our times.
Congratulations to everyone who took part in this year’s Japan Prize, you
have touched us in more ways than you can imagine.

It was Leonardo da Vinci who said that “Painting is poetry that is
seen rather than felt, and poetry is painting that is felt rather than seen.”
Taking this analogy, a well-written proposal pitch with compelling idea
and vision will have the ability to move and inspire its readers.

The finalists of this year’s Japan Prize Proposal Pitch came from
countries as diverse as Bangladesh, Colombia, Iran, Sri Lanka, Ecuador
and Mexico. Notwithstanding the diversity, this year’s finalist all have
one common trait; that they are passionately-written proposals with very
strong focus and vision.

Real compelling proposals from our finalists with diverse important
messages such as raising awareness on rape and harassment towards
women, the importance of providing education for children, instilling
the very good habit of asking questions among children, solidarity
of women in dealing with breast cancer, inspiring musical creativity
whilst respecting the nature’s gifts in the environment and also creating
awareness on ancient method of transporting water to much-needed
farms. At the end of the juries’ deliberation, we all agreed that these
proposals have indeed triggered inspiration and amazing new knowledge
for us to absorb, gladly!

The juries thank each and everyone who submitted their proposals for
consideration, and it is our wishes that they all will see further progress
and be realized into productions of excellent content that will be shown
to the international audience! Thank you and I would like to leave you
with another quote, this time from the late great actor Robin Williams,
“No matter what people tell you, words and ideas can change the world!”
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Final Selection Jurors
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Rachel Murrell
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¥ Audiovisual Works [Pre-school, Primary & Digital Media Divisions] / Proposal Pitch
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Uttam Pal Singh
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Maria-Christina Villasefior
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Commissioning Editor
South African Broadcasting Corporation
(SABC)
<South Africa>
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Scriptwriter
<United Kingdom>
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Head, Discovery Kids
Discovery Communications India
<India>
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|  Audiovisual Works [Youth & Digital Media Divisions] / Proposal Pitch
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Iris Yudai
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Donovan Chan
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Andrea Fehr
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Programming Director
New York International

<United States>
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Nakazawa Yoko
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Children’s Film Festival (NYICFF)

Za1— 33—V ERIBEMESR (NYICFF)
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Leader of Committee 2
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Senior Advisor, Content Development
Canadian Broadcasting Corporation
(CBQ)
<Canada>
HF L ERS (CBO)
AVFVYBHE Y ZT - 7 RNAH—
<HFHE>
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Tiina Klemettila
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Chairperson of Audiovisual Works
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Creative Director
Beach House Pictures
<Singapore>
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Abdul Hakim Amir bin Nazri
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Head of Children’s Programs
Swiss Radio and Television (SRF)
<Switzerland>
A RS (SRF)
FLEAFEE REETE
<RARX>

¥ Audiovisual Works [Lifelong Learning & Digital Media Divisions] / Proposal Pitch
AVFUVER [—REIFEF FYTILAT « PERFG] /FEEE

Florent Maurin
20-32V €35V

Deputy Head

<Japan>
BABEHS (NHK)
FER E3HMELIZ Y b
(B2 - @ik >17)
BEAR
<Bx>

Nagae Tsutomu

Unit 3 (Science, Welfare & Lifestyle)
Program Production Department
NHK (Japan Broadcasting Corporation)

Leader of Committee 3
B=ERY—5—

Executive Producer
Finnish Broadcasting Company (YLE)
<Finland>
74 VT FiEEHE (YLE)
IVEY 7«7 - a7 —H—
<TAVZVERE>

Chairperson of Proposal Pitch
FREEEEEAR

Head of Content Hub

Harimau Entertainment Sdn Bhd

<Malaysia>

NURF « TVB—FTA VAV
AVTFIYINT BEEEE

<XL—=27>

Leader of Digital Media Division
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President
The Pixel Hunt
<France>
FeETIL NV
HE
<TIVA>

CEO/Creative Director
DIRECTIONS, Inc.
<Japan>
TA4LUYavR
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Audiovisual Works
Pre-school Division
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EEn
Audiovisual Works
Primary Division
VT vYER (RE@ITERFT)

. Sojin An
N

' Leader of Committee 1
By —4—

Head of Global, Animation Department
Korea Educational Broadcasting System (EBS)
<Republic of Korea>

BEHE X L (EBS)
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HE

<BRE>

Wauan-ling Guo
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Leader of Committee 2
BoERY—4—

Director, International Department

Taiwan Public Television Service Foundation (PTS)
<Taiwan>

BERETLE (PTS)
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Caroline Bandolik
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Vice President of Production/Supervising Producer
Spiffy Pictures

<United States>
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BIERRE/ A—I\=N\AI> 7« TAF1—H—
<TA)H>

Yenny Santamaria
Amado

Ax=—"
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Commissioning Editor

Sefial Colombia - RTVC
<Colombia>
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ATy 3=y - IT442—
<Javer>

Alvaro Ceppi
Zibng - e

Producer/Director

<Chile>

JaFa—HY—/T74L U2~
<FUU>

Producer

We Play
<Turkey>
U= TA
Ja7Fa—4-—

<kj3a>

Komine Ryosuke
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TR

Senior Producer
Unit 1 (Youth & Education)

Program Production Department

NHK (Japan Broadcasting Corporation)
<Japan>

BARBGERS (NHK)
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<B#>

Nakatsuka Shinobu
thix 755

Principal Program Director

Unit 1 (Youth & Education)

Program Production Department

NHK (Japan Broadcasting Corporation)
<Japan>
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Audiovisual Works
Youth Division
AVFVYER (BF2E0IFEF)

V\eri

SEERE

Audiovisual Works
Lifelong Learning Division
AVFUYEE (—AREITERRT)
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RS
Audiovisual Works
Digital Media Division
AVF VYRR (FYIILAT 1 FERR)

Nabeelah Shabbir
FE—5 - YvE7

©by Yara van der Velder?

Journalist

<United Kingdom>
Jv—FURb
<AFJR>

Irina Stoilova
AU—F-
Akq/O0-J7

Leader of Committee 4
BOERY — 45—

International Partners, Working Groups and Panels
Prix Italia/Radiotelevisione Italiana (RAI)

<ltaly>
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ERN— =X T=F 2T I—T - NRIVEEE
<AK2)T>

Carolina Di Palma
HOU—F - Fq -
NIL<

Leader of Committee 5
BRIV 45—

Leader of Digital Convergence Projects
Pakapaka

<Argentina>

INAINA

FIRI s AVN=V TV AEEE
<TIEVFU>

Johanna Garvin
Jarvr.
HILI 1>

Communications Officer

Create NSW

<Australia>

JUIA b Za—HYIRXT1—)LX
AZa=47—23> - FT749—
<F—=RbLZU7>

Akutsu Yuki
fIRiE Ko

Chief Editor of Website

Hokkaido Television Broadcasting Co., Ltd. (HTB)
<Japan>

JbmE T L EHGE (HTB)
SAYEIRRAEERT VR IVRER

<BZE>

Mark Elkins
-7
ILFVRX

il

Editor in Chief
GritLife
<Australia>
gy bk eS47
REER
<AF—=RbZUT>

Y Linh Phan
T7V A4V

Producer

Vietnam Television's Education TV Channel (VTV7)
<Vietnam>

AN b LEEBE

BETLEF v ZRIVLVIVY)

Ja7Fai—4%—

<ANbMFL>

Suzuki Saimi
| $K =

Producer

Global Content Development Division
Programming Department

NHK (Japan Broadcasting Corporation)
<Japan>

BABEHS (NHK)
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TALYE—

<B#>

Okui Gaku
BAE

Program Director

Unit 2 (Current Affairs & Culture)
Program Production Department

NHK (Japan Broadcasting Corporation)
<Japan>

BABGE RS (NHK)

HHER B2 HEI= Y b (s - 3Ub)
TALYR—

<B#A>

Noguchi Akina
g0 2EK

Director of the LITALICO Research Center
LITALICO INC.

Lecturer, Kokushikan University

<Japan>

MRILERALLITALICO LITALICORRZEFRFRE
ETEEAFIFEEE

<B&E>

Moriuchi Daisuke
HA KEE

Senior Manager

Strategic Planning Division

Audience Services Department

NHK (Japan Broadcasting Corporation)
<Japan>

BAERBEHR (NHK)
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List of Prize Winners
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Media/ Country/
Prize Title Duration Organization Region
Audiovisual Works [ ; ; ; ;
The Grand Prix Japan Prize e . o o o
B-Reel Films, Hulu, Westdeutscher Rundfunk, | sweden
- . v Sudwestrundfunk, United States
4, ' The Grand Prix Japan Prize 2021 | am Greta 96'54" | Rundfunk Berlin-Brandenbur, o

\ / SVT, BBC Storyville United Kingdom

The most outstanding work among all of the best audiovisual works which excels in its ability to educate, in its pertinence to the requirements of the times,
and in its contribution to educational media

The Best Work in the Pre-school Division What's On Your Head? v United

. ) ! Id Wal i
(The M|n|lster. for Int.ernal Affairs and Barrister 522" Gold Wala Kingdom
Communications Prize)

The Best Work in the Primary Division
(The Minister of Education, Culture, Sports,
Science and Technology Prize)

Talking Heads - Season 2 v

Marie Claire, Sven, Jairo & Betiel | 15'00" Keplerfilm Netherlands

The best work among educational audiovisual contents for primary school children around ages 6 to 12

B-Reel Films, Hulu, Westdeutscher Rundfunk, | Sweden
The Best Work in the Youth Division | am Greta v Sudwestrundfunk, United States
(The Minister for Foreign Affairs Prize) 96'54" | Rundfunk Berlin-Brandenburg, Germany

SVT, BBC Storyville United Kingdom

The best work among educational audiovisual contents for youths around ages 12 to 18

The Best Work in the
Lifelong Learning Division
(The Governor of Tokyo Prize)

Film | beetz brothers film production, Germany
VIRAL 86'40" | udiVsagi Israel

The best work among educational audiovisual contents for adults around ages 18 and over

The Best Work in the

Digital Media Division

(The Minister of Economy, Trade and Industry Prize)
The best work among educational audiovisual contents that open up new learning possibilities by taking advantage of the characteristics of digital media

Mission US: Web United
Prisoner in My Homeland Game g bt Elrouly States

(Pre-school/Primary or Youth/Lifelong Learning)

Special Prizes

The Japan Foundation President's ‘F‘I;n:w KOUZI PRODUCTIONS

’ Prize Passage to Europe Greece

An excellent work that encourages mutual understanding among nations and races or contributes to cultural exchange

BT Brigade Productions, Philippines
The UNICEF Prize Bullet-laced Dreams 228" If/Then Short Documentary Program, United States
In-Docs, Tribeca Film Institute Indonesia

An excellent work that promotes understanding of the lives of children in difficult situations

v

755" The Moving Visuals Co. Singapore

' I The SDGs Prize The Ugly Side Of Beauty
An excellent work that inspires viewers to take action and contribute to the advancement of Sustainable Development Goals (SDGs)

Proposal Pitch Tar69et Age
roup

The Best Proposal °

Rainbowflower: "
My Sl o e T Children| TINAMU FILMS

3 The National Federation of UNESCO | Speak out yourself - The abuse o
9 Associations in Japan Prize we're not talking about Teens | Dhrupad Communication L
f An excellent proposal for a TV program which will contribute to education in an entrant’s country/region and to the promotion of ESD

(Education for Sustainable Development)
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Prize Winners [=sEs]

Audiovisual
Works
[O>Y 7 YiER]

SLavENE i@%%

B-Reel Films [Sweden], Hul ed St;-it_es], Westdeutscher Rundfunk [Germany],

Sudwestrundfunk [Ger ndfunk Berlin-Brandenburg [Germany], SVT [Sweden],
BBC Storyville [United .
BU—ILT < IVLR [2Y = £ UEIR 1 YEIEGE [Kv]. MR YBERE (k1.
NIVYY « TS5 vl AY9I—FY « FUE [29z—57V]. BBCA b—U—" 1 Jbs

Producer’s Comments Nathan Grossman

HEZEaA b XM H¥-razxTy

Recipients Zg#

Cecilia Nessen/Nathan Grossman
Producer/Director

B-Reel Films

EVUT RvEY/RAY - GRATY
BU—=IL7 1 IVLRX

TOF1—Y— B8
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.- Jury Comments on
. 'the Grand Prix Japan Prize

You haven’t just made an incredibly compelling film
that galvanizes both young and old about taking climate
action...

You haven’t just showed us a fascinating, intimate side
to Greta Thunberg, an icon of our times, and inspired us
with the support her family provides...

You have made a piece of world history.

It’s really a rare thing to see a film do everything a film
should do and more—a well-crafted and executed story that
is entertaining and educational; inspiring and informative.
It delivers a meaningful and memorable experience and
yet, could potentially connect storytelling into real world
action.

People say timing is everything and the timing of this
film is certainly uncanny. In how the filmmakers captured

Donovan Chan R/97Y «F+Y

Greta’s Fridays For Future movement from its early days
and even now, Greta has been leading protests taking place
in cities across the world.

HHEF—LDEET A BEELRADL. [UBEFIEAL TSI
THZERECLKBEEE S5 ADDZEDDATPELGVBREZ
B eI TlEH Y LA

SPRERDT A AV EBLTLE - b=\ DFBHH SN
BABS LW—EZIEIEA. RENMEREXADEEZRET
<N Tird ) A,

HRDOELD—HZE DT,

BMENTNET EZTNTITV. TNUED T EZTofcEZE
R2DIERICHETT, TEIEVRATEN, BEICHLIFSN/E®
lF RTELLL LOEEANT, RIBEERICHEEHINTVET,
FEER BNAVEREDS L. E5ITid Bonfings

RRUADITHHKET DS
SEREMEMDTVETY,
2422 THFNTY
EANFEVWETH. DR
BIFE EITHRYER S
JTHESNE LT, HifFE
DEETABTL 2D THRFK
DicHDEREA EFZz.
TLPEDELISSICE
BETHAIILEEDZHE
&, JLRIFEHREMTIT
DONBIEEEDIEEEICIL
BT TWNBDDTY,

=
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Prize Winners =gz

[ ) Audiovisual Works [d>5 2 Y{ER]

The Best Work in the Pre-school Division
The Minister for Internal Affairs and Communications Prize

HRAGEFIREFE
(HeFBREE)

Barrister

Gold Wala [United Kingdom]

AESET

J—ILR 95 [1FUZ]

What's On Your Head? EETmTTE

HIEFDLICHHBHDIE—IC?

Faraz Osman
Managing Director
Gold Wala
FZ75XFRARY
=
RE=IVITF1LI5—

®: Content

This program invites young children to explore human
diversity by encouraging them to examine what the featured
character wears on his or her head. Each episode encourages
the viewer to imagine its purpose and function, whether it be a
wig, hat, hair ornament, or other such object. In this episode,
Alexandra wears a curly white wig. The children take the wig
in their hands and think about what it might be. A basket? A
dog’s bed? After first giving the children’s imagination free
rein, Alexandra reveals the answer, that she is a barrister and
this is her traditional wig. Alexandra introduces them to the
work of the barrister and shows them there are reasons behind
people’s different appearances.

®e Producer’s Comments

We are thrilled and delighted to have won this prestigious
award for the Best Work in Pre-school. Thank you to the
Japan Prize and the judging team for recognising What'’s On
Your Head?

We set out to create a bright and colourful show that
celebrated differences and rewarded the curiosity of young
children about the world around them. We looked for people
that could share their stories about identity in a way that was
fun and exciting for the audience and also help offer positive
role models that broke negative stereotypes.

We are thankful that shows like What’s On Your Head? and
all the other nominees get the respect and recognition that
they deserve, at a time when positive and purposeful content
is so valuable.

Thanks to the whole Gold Wala production team and our
partners at the BBC for helping us deliver a brilliant show that
we are really proud of.

And thank you
to all the special
people who told
us the stories of
what’s on their
heads and all the
wonderful children
that took part!
Thank you!

Faraz Osman

12 | JAPAN PRIZE 2021
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GERHIH S EEFA TN,

oo ffEEIXY b TIPSR ARATY
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, ~Jury Comments on the Best Work R
X Tshilidzi Davhana e

$h'REIFEPIREBFE FEET

The 2021 Pre-school Division submissions came from
different corners of the world and represented different
cultural diversities and nuances. The winning entry on the
best work division What’s On Your Head? offers a truly
novel and even delightful way for children to explore
and discuss important issues around identity and see
diverse representation on screen. This innovative show
succeeds in helping pre-schoolers understand some of the
jobs and cultural roles that grown-ups perform in public.
Kids featured in the show are fun, great and adventurous

Jurors for the Pre-school & Primary Divisions
S8z R - REAIFSHAEERSE

s:%2:1 < in the Pre-school Division

L FUY IS

which makes it easy for other kids to relate to the show.
Creativity in the dialogue also helps sharpen attentiveness
and abstract reasoning. The series was well-packaged, with
a short, tight format that felt the ideal length for young
children and could lend itself to easy replication with a
range of different engaging subjects.

2021 FEDHBEPYICIFHFAZIMOS T MU —DEFY . £ED
XALDZHEMEP =217V AZMB I ENTEE Lfc, HBEFEICHE
We IBEDEICH2DDE—IC?) & FFHTELLYYOD
ERTY, FELRBIE. 7A 70T 4T« —IcBT BRYGER
IEDWT, EAZKSRTERERDT LA TEERY, BEZRE
LTEHREZEMBILELTEERT, AERHINSBERT. KAD
ROFTEO TV BMEBEPULHNREZ. RRZREICEDNY 5

> Tshilidzi Davhana <South Africa>
FUI - INF <@77un>

Rachel Murrell <united Kingdom>
LAF IV LLIL <1r£u2z>

p Uttam Pal Singh <india>
DIL NI IV <AUE>

> Maria-Christina Villasenor <united States>

>

RUPITVRFA=F  TavE=Z4—=Ib <7xUh>

CHBALTVWEY, HELTWSFELBIIHR CIFEORE.
ZTABEDPETWVWEFELBDHRZERRI ETL & D, XIEEER
DOE)THEEIEONTEY . MENDOE Y EREMICEZT
WCOBBEFERVICLTWEY, VT MET74—< v RS
FLELHONY U —XERT, FEOMITERLE L TEENE
REFCERLE LT, TDT+—I Y MEETKEXTHNH 5EM
ISIGATESTL& D,

» First Runner-up [fBF&E 1]
The Power of We: A Sesame Street Special

DANCLIEICHY Sesame Workshop

Everyone's favorite furry red monster is back with
a brand-new special to teach us the importance
of standing up and speaking out when people are
treated unfairly. Current and former Sesame Street
human cast members take part in the special with
two new songs alongside celebrity and musical guests
Yara Shahidi, Christopher Jackson, and Andra Day.

» Second Runner-up [{B%# 2]
Shimajiro: A World of WOW! Our Oceans

Benesse Corporation

As citizens of the earth, we teach children from
a young age the importance of social issues. One
example is the urgency to protect our global
environment. This episode focuses on ocean
conservation because people are kept alive by the
ocean and our daily lives and all forms of life are
connected by the ocean.

THIZAM)—F « AR vV TRhfc DA
T =793y 7
FHABDRIFERSIDIDDFHRVE AZ—H. AR
EEFWNTIIE ED D TERAD I EDARIETEHZ S
fedITFE>TEfe, BEOFIBF YA MEEBIT, 7
ST A GVARN T 77— Iv oY TV
RZ - T4 5Z4GHE. FFOTSAMEBML. 2
HDFHIZEIRE T B AN v ) LEE.

LECASDDEB! mHarenuicy
BEEM ~ 5 ta—FKL—vay

HERDEAL LT, BETIEFELNNEREBEH SHR
REODEERAHZ TS, OEDDAISMERIRE R
1REEGT BT EDBERMICDNT, TOIEY—RIEED
RLlCBERT. AGHBICE>TELIEN, FAfcBED
BHOEEPIRTOES LAEEDGA>TVETE
ITEBET %,
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Prize Winners =gz

[ ) Audiovisual Works [OYF 2 W{ESR]

The Best Work in the Primary Division

REMIEFIREFE
(MEHFEAEE)

Keplerfilm [Netherlands]

55— 4L 591

The Minister of Education, Culture, Sports, Science and Technology Prize

Talking Heads - Season 2
Marie Claire, Sven, Jairo & Betiel

f—=F2VT AV I=V2
7U—=7IJ—”I\ Z'j‘Iy\

Recipients Zg#

Derk-Jan Warrink/Koji Nelissen
Producers and Founding Partners
Keplerfilm

B—=9=X> 9029,/ - 2VEY
777741V s

707 1—4—HRRBRIE

Jv40,. NF 1l

¢© Content

Set at a hair salon, the program reveals the rich inner worlds
of the children who come to have their hair cut through their
conversations with the hairdresser. Children from various
backgrounds between the ages of 8 and 12 take their turn
in front of the mirror. Where are you from? What are your
hobbies? The children gradually open up as the hairdresser
asks them these seemingly simple questions. A girl migrated
from Eritrea speaks of the grandparents she left behind in her
country. A girl on a wheelchair talks about her future. Though
they seem carefree and innocent at first glance, the children’s
concerns and struggles are just like those of any adult. The
program reveals the universality in the heart of diversity.

14 [ JAPAN PRIZE 2021

®e Producer’s Comments

We are so honoured to be selected, and especially be
announced the winner of the Primary Division award with
our show Talking Heads! We would like to thank the jury
and the organisation of the Japan Prize for this recognition.
It’s incredible to have an audience from across the globe to
see the program we have created. The stories are very small
and particular, told by the children themselves. It is great that
these stories managed to make it all the way to Japan! The
most important thing of the show is that we want to provide
the children with their stage. It is really their voice, and they
tell us what they want to tell. Thank you for listening to them,
and for this recognition.

Cherise Kneefel

o- EmAE

BHOEO. EHBERE, EZTIVICPOTERFE
L EERMDE TCROEND LI HEVWRFEZBL T, F&
LRbDELNGEAEMARZND I ENTES =&, &
DEICEZDIE. CEEEBBERZR L 8MN512RDF
Ebfeb, TETHSRD? ITEKIFIRIC? | EBRMHR
IFHNF BEMEENICH LT FEBBIERDP LI D0%ER
WTWE, 77UADTY FUTHESF TV ENBELTE
fehtzld, BBICTE L CEERBNDRVZFEY . RO
DIIFESDRKICENZH ST, BERRELDICRAT,
KRAAEFMSBEDSLWMUHPERERASFLELED
WETGERZBLT. SHREDLENCIZTEEENHD I &
ICR O T NS EM,

L4 fﬁﬂi’ﬁ%:l)“/h FrU—ZX+Z—=7zxIb

IFeBEDHEME Th—F> 7 - ANy X HNBERIFEPIDR
BEBICEINC EERBARICBOTVEY., BAEES
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HEHARM TR W RWeZ Lld TOEGVWETU T,
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DEHECHRDLEELRDIF. FELBIBZRHETSHILET
T, BSRBOHSDEET. BAWVWTEZTE>TVET,
BoDEICEZMET. FEEZFTML CWRE YD ED
TEWE LT,



" Jury Comments on the Best Work .
.':‘.."o.‘..; '-’..ih'_the Primary Division Tsiide Davhana

REMOIFHIREFE & ]

Talking Heads was
well crafted in a truly
compelling format that
allows the viewer to
have a very intimate feel
for each child included
in the program: their
hopes, struggles, and
their perseverance. The
program is a simple
but powerful format
that allows primary
school kids facing significant challenges to speak for
themselves about their hopes and dreams. The relaxed

Maria-Christing Vilasrics

terrific editing makes for an infinitely watchable show. The
story is authentic and believable on its own terms as it puts

setting of a hairdresser’s salon, and the genial host, offer
a safe atmosphere that encourages the interviewees to
speak openly. The resulting portraits of each individual
child are charming, funny, poignant, and meaningful;
with a diverse group of children that reflect different
backgrounds, abilities, interests, and experiences. The
host models good communication skills through the use of
well-paced open-elicit questions and careful listening, and

Jurors for the Pre-school & Primary Divisions
E—8= R - REAIFHMAEEERSE

> Tshilidzi Davhana <South Africa>
FUI < INF <@77un>
Rachel Murrell <united Kingdom>
LAF IV LUIL <1£UZ>
Uttam Pal Singh <india>
DL NIV e VY <qvE>

Maria-Christina Villasenor <united States>
RUPITVRFA4—=F  TavE=4—Ib <7xuh>

>

v

children in the centre and lets them talk freely and be proud
of whom they are.

Fh=F>7 - AY R FFARIHEY TENBEBTT, AE5]
ERAGHERICBEO>TVEDT, RBEERERITSFELILEENT
NV, B T L GERVICHRZREZASDTY, Y7k
fE) T DERMIEE THEMRNTY, REGREICHD S LTV
BFELIED. EPFEZANODERETCHRICELTVEY, %=
BEDELBEVRE L BEEERMAIR O TEDFTETEZIEY H
L. BRZRIIBFELRREICDERVTVETY, 5L TF
HUED 2T BREDEIHNNTI—ETHHY . IRTHS
BADBEWVWEERLEVWD L, BIFT2SHESHINDFLELERDE
i TEETERER BOE TR T LTRREMLELTVEY,
EBMEBVIZI 25—V avENEREL T TURELCHEL
NI CEZEEH L. TLTCZDRICIERSCBZBEFTOET,
RELFRT. WOETERTVSND I OBHEMLERLE L
BEHERBOFEZB L TRASNS A b—)—lcld, EXRWKEHE
TIBBVET, FELHFRLEGO>THRICENS LS. BPDES
DHYDEEDLE=ZHFIICRASEOEELTVWEHS5TT,

» First Runner-up [{B5& 1]

The Anne Frank Video Diary Hell on Earth
NTR (NPS/Teleac/RVU)

The first five episodes of The Anne Frank video diary
tell the story of her period in the Secret Annex,
ending in 1944 with the arrest of the people in
hiding. But the story of Anne, her family and the
other people in hiding continues after this event.
That is the story we want to tell in this series.

TIRTIVIDETFEAT ) — otk
NTR (NPS/Teleac/RVU)

TR TISVORTAAN—E LTRETHE TS
BEREFST. ¥U—X05E8E TRBARIC
CHDHRENEOND, BNREEFIMAEICK
DY, AABREENTLES, LHL, TVReZ
DRI, WOBNROEATZBEDR b— 1) —Iidi=
B&oTe, CORMMER TV IETH S,

» Second Runner-up [{B5# 2]

Awesome Homework Shinsuke Yoshitake
m NHK (Japan Broadcasting Corporation)

In this series, adults prominent in diverse professions
set homework that stirs children's curiosity. The show
began airing in May 2020, when people in Japan
were staying home because of coronavirus. In this
episode, the picture-book artist Yoshitake Shinsuke
encouraged kids to create their own private places in
their homes and to create their own secrets.

a5V R5D T TWVEE
AAKEHS (NHK)

CETEBRNHF CERTDHLLH. FELBILTY
DY BABHEGEEEESY ) —X, BEHSRAEZ—
LTeDIF20205 5 8. BETIEIAF@IcLD "ATA
R—L"DEE2 TV ATH S, ZDIEY — R TI
BARERDIVZT I VR rEAD. ROFTERDTET
DISFERL CED T OMEZES LS. FEBID
ISEUDNT B,
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Prize Winners =gz

() Audiovisual Works [IYF>wfe@l
The Best Work in the Youth Division

The Minister for Foreign Affairs Prize

BAFOIIHMRESE
NBREE)

| am Greta

BBC Storyville [United Kingdom]

B-Reel Films [Sweden], Hulu [United States],
Westdeutscher Rundfunk [Germany], Sudwestrundfunk [Germany],
Rundfunk Berlin-Brandenburg [Germany], SVT [Sweden],

IL9 UEVE->BDHEEE

BU=ILT 4 IWLRX 25 z—57V]. Hulu [7xun]. BEESRAYEERE (K1v]1.
Bl R YBERR (K1Y, NIWYY « TSYF VI WIRERR [Krvi.
A9 —5FY + FLE [29z—57V], BBCAM—=U—=S1)) [1£UZR]

Recipients 5%

Cecilia Nessen/Nathan Grossman
Producer/Director

B-Reel Films

)T Ry /A IARTY
BU—ILT 1 IVLX

FOF1—4— BE

¢ Content

This documentary follows the journey of the environmental
activist, Greta Thunberg, whose speech at the 2019 UN
Climate Action Summit inspired young people all over
the world. Starting from the time when she was still an
unknown schoolgirl, the film depicts how Greta’s call for
countermeasures to global warming grew from a solo sit-
in to become the global Fridays For Future environmental
movement. The documentary also portrays Greta’s continuing
struggles with the pressures of being in the spotlight with the
world’s leaders, revealing the rich and complex inner world
of a young activist whose bold initiatives and powers of
expression have often been misconstrued and misunderstood.

®e Producer’'s Comments

The Japan Prize is an internationally recognized and
coveted award and it’s a great privilege for our team to be one
of this year’s recipients. We made this film with the intention
to reach and inspire youth, and therefore it feels especially
important to win the prize for best work in the Youth Division.

I am Greta is a film about a young girl’s struggle to make
the adult world act on the defining issue of our time. Winning
the Japan Prize for the Youth Division puts a spotlight on the
film and Greta Thunberg’s message, and it couldn’t come at a
better time.

As Greta herself has said, “No One is Too Small to Make a
Difference”.

A warm thank you to the organisers and jury members of
the Japan Prize for recognizing this.

Cecilia Nessen
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HDOSIRE DT L2 EADTEEREEND. [Fridays For Future (RRD
e DEER) | LN S HFRREOREENN L LD > TV iBFE
R, HADY —F -t B EREUNDZEELEOEE. TDE
FEICidr. BEET2E%2MLET. RLDOEMTEL GAEHR%E
5T EDTE BEfR.

oo FIfEEIXV b EIUT - RyEY
EENIcEEL. #HENENSZHEAET. SEOTEEDMHEAY
D CERTEFTEBHEEF—LICE > TIRWAALBERZRETY, it
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I am Greta is a masterpiece of a film. It documents the

rise of activist Greta Thunberg, from lone protester to the

iconic face and voice of the #FridaysForFuture generation.
She became world famous for scolding political leaders for
their failure to act on the climate crisis. This film brings
you into private, captivating moments behind those public
appearances, with incredible art and craft. You feel the
unwavering support of her family, and see the hypocrisy of

COERERBDE. BSEITS & LEWHRICIIEEANL. 75
AbL—2avhEEREESIGEVA Y —IEKRDY L 2D
BITHDTENTEEY, VL 2EIGLCHETIEBEANY +S
LDANEENDBRERD. [URBKKICDOWTESICEU, 7817
ZEO6RMELARIBMBETCEDYET, ABIFBEZEL LT,
FENARANTHEARDBREHEOMCHERTcOEE LI NFa

the politicians from her point of view. AR —EKREGMFEED EVEBVET,

You are in her sneakers as she pushes against the forces
of global inertia, her growing frustration fueling her to
make her message even stronger. This film cultivates a

deeper understanding for Greta and others on the autism

el Jurors for the Youth Division
& F_Hs FAEOITHHEERS

Iris Yudai <Canada>
FAVR « A=A <hr4>

Donovan Chan <Singapore>
RID7D « Fr <ovhg—>
Andrea Fehr <Switzerland>
PIRLT « TV <RAZ>

> Nakazawa Yoko <Japan>
hiE BT <B4x>

spectrum, and prompts viewers to learn and do more about
the climate crisis. As jurors we applaud this standout
documentary which so brilliantly and insightfully captures
current history.

T7L2 O&)IF>E0H%EI IFEERBETY, EFEHRELT
DITLE - by—=UNYDBfeofcO LY TREESEFIF TV
IBHDE. PHT IRRDHDEER | FHOEHKZRET S

» First Runner-up [{B5&E 1]
Teenage Boss Episode 1 - Latifa

IEXETETEN vicAvoy Media

What happens when a teenager takes responsibility
for the family’s finances for a month? Throughout
the series, the teens learn a true appreciation for the
money they flippantly spend, the effort their parents
put in to look after them and of the underlining skills
of responsibility they never knew they had.

» Second Runner-up [B5E 2]

It was not supposed to happen The sex tape
Norwegian Broadcasting Corporation

In every episode, we tell a true story about sexual
abuse or assault. This episode is about 17-year-
old Nadia and her experience with a sex tape that
is filmed and shared without her knowledge. The
consequences are dramatic for both her and the
teenage perpetrator.

TA—=VIAY - RAIEY—R1:5F7477
BRIVl < v KA - 274 T
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Prize Winners [=stz]
[ ) Audiovisual Works [OYF 2 W{ESR]

The Governor of Tokyo Prize

—fixEIIERFIREFE
(RRBABE)

T
B0V FS v I

The Best Work in the Lifelong Learning Division

beetz brothers film production [Germany], udiVsagi [Israel]

Recipient Z&#

Christian Beetz

Executive Director

beetz brothers film production
GYRF ¥ - E—Y
E—YISH—X T4 IWLTAEI V3>
IGEIT4TT1LI5—

E=YISY=X e T ATOF T3V [R1Y]. IF14 T4 HF [1ZX5TN]

o Content

This documentary follows seven young people in their
twenties whose lives were turned upside down by the
spread of COVID-19 in the spring of 2020. The program is
constructed using selfie footage posted by the protagonists on
social media. A young man is trapped abroad as borders are
closed. A woman confined on a cruise ship dreams of being
reunited with her partner. A YouTuber catches COVID-19
and shares posts from the isolation ward. By exposing their
grief on social media, they obtain followers from around the
world, and this attention, in turn, gives them power and hope.
This portrait of resilient youth casts revealing light on how the
social media helped people pull through the pandemic.

ee Producer’'s Comments Rabea Rahmig

We were delighted to receive the Japan Prize 2021 Best
Work in the Lifelong Learning Division for VIRAL, on behalf
of the entire Team, and especially the young YouTubers from
around the world who documented their lives and offered all
of us a glimpse into their rapidly changing reality. VIRAL is
composed entirely from the videos shared online by young
YouTubers from diverse backgrounds. By looking at the
reality of this new “Generation Z” through their own eyes (and
cameras), we hope that VIRAL encourages viewers around
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the world to reflect on the place we give social media in our
lives, as suggested by the YouTubers themselves. We would
like to thank you for supporting educational media through
these difficult times and for including VIRAL in this year’s
impressive list of finalists and award winners. Arigato!
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Looking over the works that made it through to the
final judging, what I personally found the most interesting
was how young people of so-called Generation Z are now
beginning to have serious influence on society in various
forms.

In fact, the theme of VIRAL, the film selected as the
Best Work in the Lifelong Learning Division, focuses on
a global movement in which both YouTuber viewers and
performers have truly been boosted by Generation Zers.

This film consists entirely of videos posted by
Generation Zers. Not only that, through these videos it
vividly depicts how the lives of these young people have
been affected and changed within the dramatic social
changes brought by the COVID-19 pandemic. Furthermore,
the film captures how the pandemic caused these young
people to question how they had been living their lives,
with some of them even attempting to distance themselves
from video blogging itself, the film shows a flexibility
particular to Generation Zers in that they do not become
caught up in existing values, as well as a brittleness, which

COMMITTEE

Jurors for the Lifelong Learning Division
F=8m — A EFIBEERS

Tiina Klemettila <finland>

TA—FT cTULAYT AT <745V K>

Abdul Hakim Amir bin Nazri <Malaysia>
FTRYIW  NFL PE=IVEY + FR=VU <xL—v7>
Florent Maurin <france>

20-=32 « TSV <75VZ>

Nagae Tsutomu <Japan>
FiT 835 <as>
production, the film held my interest captive all the way
through until the end. It is truly a magnificent work.
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» First Runner-up [B5& 1]

is the flipside to this flexibility.
For me personally, from my perspective as someone
who has nurtured this generation of youth through program

Scars 1555
| France | Zadig Productions YFawvy T3 VX

BERTZDZRH5 D LSG8H=ZEL DAL DYEE
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This film tells the tale of men and women that we
look at with difficulty. Malformed figures from birth,
faces ravaged by the accidents of life. How does one
live under the weight of difference? This film is a
face to face. A face to face between the characters
and the viewer, but also between the characters and
themselves.

» Second Runner-up [{B5# 2]

Us Kids
Hard Working Movies

An insightful, rousing coming-of-age story of a
generation of youth leaders determined to take
the reins and fight for justice at a most critical time
in America’s history. Sparked by the plague of gun
violence ravaging their schools, Us Kids chronicles the
March For Our Lives movement over the course of
several years.

TR+ F v X GiRE RS BEREDT EITH
EDEE \— 0 -+ 5 - b—E—X

EOmE%ZAAT 5L D GEELNBE C. EXDD
ICESREE LIcBEW —4—TcB, TR, B
BAILEH. ANREEVRIEES. BSOHEWEE
THb, 7A)HEHOERTEHENITKR > TS
SBHEZEIT, T7R - Fv X & TMarch For Our
Lives (FLTe B D@D IzHDITHE) | DES) % EERIC
bHle> Ttk LTz,
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) Audiovisual Works [avF @l
The Best Work in the Digital Media Division
The Minister of Economy, Trade and Industry Prize

FTIFIXT « PHIIREFE
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Mission US:

The WNET Group [United States]

Syo3avus:

Web Game
975 —-4L

WNETZ'IL—7 [7*U 7]l

Prisoner in My Homeland

Recipient Bg%
Michelle Chen
Senior Producer
The WNET Group
Sz FIv
WNETS 1b—7
yZ77ara—H4—

HEIC & > THEFIREENIEAL

e: Content

The objective of this game is to enable middle and high
school students to vicariously experience the history suffered
by Japanese-Americans during World War II. Following
the Japanese military’s attack on Pearl Harbor in 1941, the
US Government forcibly relocated some 120,000 Japanese-
Americans to internment camps in desert areas. In the
game, players take on the role of Henry Tanaka, a fictional
16-year-old Japanese-American youth. One day, he and his
family suddenly have their belongings confiscated and are
transported to an internment camp. Along the way, players
have to make choices and decisions such as participating in a
questionnaire aimed at testing one’s patriotism. Furthermore,
the game is designed to enable players to experience history,
with photographs, recordings, and other historical materials.

®e Producer’'s Comments

Mission US: Prisoner in My Homeland was designed to
give young people a nuanced understanding of the challenges
faced by more than 120,000 Japanese-Americans during
World War IT—a chapter of American history that is not
taught in depth in many classrooms across the country. Recent
reports of the rise in anti-Asian racism point to the continued
need for increased awareness and understanding of this
history, and for resources to support educators in teaching this
content. We believe it is critical to teach young people about

Michelle Chen
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the past—including long-term struggles against injustice and
inequality that continue today —and hope that our games will
help empower them with the knowledge to improve their
present. We are so grateful to the funders, collaborators, and
advisors—particularly the former incarcerees who generously
shared their stories—who made this work possible, and to the
Japan Prize jury for recognizing our efforts.
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This year’s selection of finalists for the Digital Media
Division was very eclectic and impressive in its use
of digital technology, from virtual reality to artificial
intelligence to social and collaborative media. But although
maybe more classical in its form, Mission US: Prisoner
in My Homeland was very focused on what it tried to
achieve: to help younger generations in the United States
and elsewhere learn about the over 120,000 Japanese-
Americans who were forced to live in camps during WWII.

As a jury, we were seduced by how the WNET Group
harnessed the power of gaming and put together an
engrossing interactive story, in order to draw middle and
high school students’ attention to this little-known and

dark moment in
American history.
In a time when
tensions between
communities and
anti-Asian racism
are sadly vivid
in the US and

» Runner-up [{B5E]

MYRIAD. Where we connect. | VR Experience
m Interactive Media Foundation gGmbH

MYRIAD takes the scientific foundation to create an
artistic world based on the carbon cycle. Our audience
can choose between three different migratory stories
of our protagonists: The Bald Ibis, the Green Sea
Turtle and the Artic Fox. Each story has a duration of
around eight minutes and takes the audience into
different environments: the Syrian Desert, the harsh

Arctic and the deep sea of the Atlantic containing
the elements of air, land and water.

Digital Media Division Tina/l«ww

Inspire High
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worldwide, we think programs like Mission US have the
potential to help us learn from history and avoid repeating
past mistakes. And for us, that makes it the best work in
the Digital Media Division.
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Inspire High, Inc. (Japan)
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logo! news:date 35 Years after Chernobyl - Pros and Cons of Nuclear Power
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[ ) Audiovisual Works [1>5 > Y{ER] Special Prize [4371]
ERREHRESEERE

Passage to Europe

KOUZI PRODUCTIONS [Greece]

I—0Ov IS\~ DR

297709923 vX [#uvv]

The Japan Foundation President'’s Prize

Recipient Sg%
Dimitra Kouzi
Director/Producer
KOUZI PRODUCTIONS
TFTASrT 9D
yo7ndsvavx
FaLya—,/7aFi—4—

eoe Content

This documentary film depicts the relationship between a
passionate teacher and his students at an elementary school
located in Athens, Greece. Fotis Psycharis is a veteran educator
for 30 years. The majority of the students in his class are
refugees and immigrant children from Africa, the former
USSR, the Balkans, the Middle East, and Asia. Often for these
children, Greece is merely a stopping point on their way to
Europe, with a diversity of circumstances having led to their
living in Athens. While initially confused and baffled by the
unfamiliar language and cultural differences, the children’s
uncertainty gradually transforms into hope under Fotis’s
guidance.

000 Producer’s Comments Dimitra Kouzi

Thank you so much for this amazing recognition. It is a
great honour for me, especially coming from Japan, a country
I admire deeply. I'm fascinated by the way your country
manages to fuse tradition with technology and progress.
I would like to dedicate this award to my mentor, Dr Mit
Mitropoulos. After a physical live public screening with an
audience in a provisory open-air cinema in mid-winter in
Galaxidi where we were fortunate to spend the lockdown, we
worked very closely on a five-month process on how to re-
edit the already awarded and finished film without adding
more material, to make it sharper and underscore its topical
relevance. The migrant and refugee issue has been and will
remain urgent. The re-editing process was even more important
than the resulting film, and it is a process that also informs my
new film in development, focusing on tradition and technology.

000 Jury Comments Donovan Chan

We were thrilled to peel back the layers of this quietly
fascinating film. What started as a seemingly simple film
about a teacher at a Greek primary school became a rich and
wondrous discovery of how he connected with 17 pupils from 7
different countries, bringing out the best in them and bringing
them together as a class and as a team. Dimitra did well to gain
the level of access and trust to achieve this result.

Passage to Europe manages
to be a unique commentary on
not only Athens as a transitory
location for people from all
nations and walks of life, it is also
the powerful story of a teacher
and his unyielding commitment
to passing on knowledge and
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values, both new and traditional.

It’s a beautifully honest fly on the wall of young migrant
children making the best of their situation, without prejudice
or conflict. If we can all just possess even a fraction of the
wisdom this Greek teacher has, the world will be a much
kinder and more progressive place.
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The UNICEF Prize
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Bullet-laced Dreams

In-Docs [Indonesia), Tribeca Film Institute [United States]

| unicef | Brigade Productions [Philippines], IfThen Short Documentary Program [United States],

Kristoffer Brugada
Co-Director/Co-Producer
Brigade Productions
GVART 77— TIVHSF
FVF—=F7nds3vx

HEAF LY 2— /HREATOTF1—%—

0006 Content

Set in Mindanao Island in the Philippines, this documentary
film follows a young girl of the indigenous Lumad as she
battles for her right to education. Prolonged armed conflict
between the Philippine Government and anti-government rebels
on Mindanao Island has cast a dark shadow over the Lumad
children. The school attended by 14-year-old Chricelyn is
attacked by government troops, forcing her and her classmates
to evacuate. Wishing to continue her education, she decides
to leave her family and home to go and study at a school for
evacuees in Manila.

000 Producer’'s Comments «ristoffer Brugada/Charena Escala
We are very honored to receive the UNICEF Prize in this
year’s Japan Prize. We share this prestigious award with
everyone who helped us finish this documentary. We are very
happy that our film has become a tool to help the public further
understand the plight of the Lumads, the indigenous children
and community in Mindanao, and hopefully, the viewers would
continue to take action in helping them with their struggle.
This recognition is not just for the indigenous people in the
Philippines but in the whole world, whose struggles and
challenges are rarely shown on mainstream media. This film
is our way of giving them the platform to speak about their
struggles and show their courage in facing everything that
threatens their rights as humans. Receiving the UNICEF Prize
is a validation of the importance of respecting the rights of
everyone, regardless of our race, culture, identity, and beliefs.

000 Jury Comments
We think filmmakers Kristoffer and Charena have made
a striking, timely and very brave film on one of the more
troubled regions of our world and the struggles of their young
people. How they gained access to film in a remote and
highly militarised region of the Philippines, where there is a
good chance of getting shot, is just one impressive reason for
awarding this prize; another was the incredible courage shown
by their young and passionate protagonist, Chricelyn, to shine
an important spotlight on the challenges facing the indigenous
population on Mindanao.
Whether it’s following
Chricelyn as she is displaced
from her home and her
school; or on her journey
to Manila; leading a protest
march, heading to university
to tell her story or meeting

Donovan Chan

government officials; or charting her sad journey home to
attend to a funeral; the filmmakers and their contributors have
crafted a powerful singular narrative plus a relatable human
story, and an important lesson in how to care about the rights
of all people, no matter their ethnicity or status.
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[ ) Audiovisual Works [d5 > Y{ESR]
The SDGs Prize
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Special Prize 45511

The Moving Visuals Co. [Singapore]
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The Ugly Side Of Beauty £
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Recipient Sg%

Galen Yeo

Creative Director

The Moving Visuals Co.
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046 Content

This investigative documentary sheds light on little-known
human rights issues in the cosmetics industry related to the
mining of a precious mineral called mica. Because it creates
a glittering, shimmery effect, mica is made into a powder
and is used in cosmetics products. However, serious issues
lie hidden behind the sparkle. The program infiltrates a mica
mine in Jharkhand State in eastern India and reveals the plight
of miners who are suffering from health problems resulting
from poor working conditions. The program also points to
the possibility of exploitation of child labor. It emphasizes the
need for traceability in the cosmetics industry as well as raising
awareness among consumers.

0o Producer’s Comments
The making of any documentary is a learning process, no
matter what we think we know.

Galen Yeo

Mica is a mineral that is small and inexpensive, yet so vital
to the lives of many in India. In this story, we went beyond the
usual press reports about mica mining, which mainly focus on
child exploitation. The realities are more complex and involve
issues of poverty, indebtedness, indigenous rights, and the
fragile balance between nature and man.

Big brands unfortunately, don’t exercise enough oversight
of their supply chain, and we believe much more can be done.
The first step is always raising awareness, so we hope that
viewers will realize that there is always a human cost behind
what we use. Instead of blaming the system though, we have
to look at our part as consumers as well, and how we can take
responsibility and ask society to take action.

000 Jury Comments

The filmmakers have made a deep, meaningful, and multi-
dimensional film that covers a lot of ground and layers, even
if it starts with the seemingly innocuous ingredient mica. The
film then transports us to the harsh and dangerous environment
of Jharkhand, India before taking us on a whirlwind journey
into a world that we thought we knew.

It touches on a diverse range of topics from the darker side
of the beauty industry to child
labour, cross cultural ethics
to bonded slavery and how

Donovan Chan

it forces miners to go into
debt. They worked in often
dangerous terrain with lots of
security issues; this level of
access is impressive.
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It creates a lot more awareness of what we are buying, how
we are treating our planet and importantly how we are treating
each other. It’s also fascinating in how it makes us question
if boycotts really work and if not, what would? A good film
compels us to ask those questions and potentially, act.
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- The Hoso Bunka Foundation Prize
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Rainbowflower:

My School of the future

TINAMU FILMS [Ecuador]
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Recipients 5%
Diana Molina
Director/Teacher
TINAMU FILMS
Jacob Valladares

Producer
TINAMU FILMS

e ¢ Proposal

Children in different parts of Ecuador have unequal access
to education, a situation which has been exacerbated by the
COVID-19 pandemic. In this proposed documentary, five
children from the nation’s diverse regions and ethnic groups
speak freely about the kind of schools they would like to see
in the future. Educators and professional illustrators set down
the children’s ideas on paper, which the children then take to
the Education Ministry.

oo Producer's Comments

Receiving this prize is a great honor
and a great joy. We are very honored
to be able to make Rainbowflower: My
School of the future come true. This story
deserves to be told because children
have been the forgotten ones during the
COVID-19 pandemic. The voice of children must be heard and
their stories must be shared, in order to create a more emphatic
society that nurtures from the digitalization and helps us be
more humane. We would like to thank the Japan Prize and the
Hoso Bunka Foundation for their support. Gracias!

Diana Molina

000 Jury Comments

This proposal’s educational goals are very clear. The jury
praised this pitch for depicting the many realities of different
children in Ecuador; it demonstrated that the realities for the
children concerned couldn’t be more diverse. We like it how
they bring the kids together so that they may convey their
stories to each other rather than just to the audience. The pitch
has a strong and important theme, which is “resilience.” The
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Abdul Hakim Amir bin Nazri
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premise is true enough (about challenges during the COVID-
19 pandemic), but what sets this apart is the idea of telling
stories about overcoming hardship and resilience to secure the
children’s education (and future). The children’s stories are
different, indeed, but they take place against the same tough
socio-economic backdrop. Rainbowflower: My School of the
future certainly has the making of a wonderful documentary to
be shared with the international audience. Congratulations!
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The National Federation of UNESCO Associations in Japan Prize
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Speak out yourself - The abuse
we're not talking about

Dhrupad Communication [Bangladesh]
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Recipient Z&&
Shyfoon Naher
Director/Producer

Dhrupad Communication
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eoo Proposal

Sexual abuse and offenses against women are a growing
problem in Bangladesh, and yet many of the victims fail to
speak out for fear of social stigma. This documentary proposal
would focus on the victims who are speaking out and taking a
brave stand against the abuse.

e Producer’'s Comments

I am very much delighted and feel
proud to receive this prestigious award
and recognition. My topic Speak
out yourself - The abuse we’re not
talking about is a very sensitive issue.
Unfortunately the victims are always
trying to hide this issue due to the social prestige and religious
norm. All of we know sexual abuse and harassment are
big punishable crime and it is directly violating the human
rights in all sense and aspect. Sexual abuse is the denials
of personal’s fundamental freedom as well as destroy the
confidence of victim. As long as we continue to reproduce the
silence and the taboo that protects the perpetrators, never the
victims. So by making a television program and film on this
issue, we could certainly encourage the family, society and the
individuals to be broken down the silences against the sexual
abuse to dream for an enlightened society.

Shyfoon Naher

-

000 Jury Comments

The jurors applaud this proposal for highlighting the issue
of rape and sexual harassment. The educational purpose of
the proposal is as clear as daylight, and the issue of rape
and sexual harassment remains critical in the current social

Abdul Hakim Amir bin Nazri
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context. The proposal emphasizes that viewers should learn
and comprehend which behaviour is acceptable and where
the boundaries are. Sexual abuse is a crime and violation
of a victim’s bodily autonomy, not to mention the tolls on
psychological and emotional aspects for the victims, and it is
unfortunately continuing to persist. This proposal could not
have come at a better time, and the key ideas outlined by it
has the making of a strong and much-needed bold and honest
content to combat the abuses and abusers. Congratulations!

ooo EENE

NYTZT2 1T ZHITHT 2ERERS SRR EmL TL
%. Z<OWEEIF. BATEOUHRNBEZTFIHITEREZEE,
MEJAVELTL S, TORF1AVRY—RETIE. BAREH

HTTw<,

e %U(’E%IIX“JF AL T—=V F—\—
MDEBEHROSNTESEIZETE T L ETESNLLZFLT
HERICBOTVETY, THALGTEEZSHITES HERAICDVWT DS
WaHIc) & 77— MaBBEZR>TVET, HRET LITH
FBEEBIE. WDOLTOMBEERZSELET, HaWEERDEE
EFBS. T L TRENGREOHTT, EHEFLLPHSYE
HEWEETHZ T LIFHEENH>TVET, H5PBEKICENT.
ANEZBEENITRETSEDTY. B NIFAL LTOEARNZEH
EBETHEAEFIC. HEEODBEEZHBEREXT., lcbhLR%E
B, 2 78I BRY. FONZDIEMEETYT., WEETIEHY
FHh, TOMBEEFRY EIFST L EBEEHIEI ML Rk 45,
ZLTEAICH LT, ARz BIE L TERNICOVTOINRE
WASEBENTBENTERDTY,
ooo EEAET FIESIW  NEL - TI=b - EY + FZX—V
e EITHFERXY T, HEBMITMSH THET. BEAIFRKD
HEWRTTHRALE LORIGRETY . EDOKSBTADNTFREIN.
ET TR ETNZDL, REFIFUVERT INERLLOREIL
BCHVWTWVWET, ERBNDIFILETHY . HEEDOHSIEOEDRE
HEEABETZELDTYT, LEAALEBMICERIBEOE TCHRELRER
DFEY, ZLTERILHTLIERENEFSEEBRNTVEYT., TD
PEIFEEGVZA I VI THTER LI, TNEHRNPNESE
ERISTEDICHFBEENTAMERTH Y. JIBCHETRITE Shnk
WERBICEDTZETLE D, REDSELNU LN TLKBEELSZ
DTEDIHDDAET, BHTESITENWET !



Proposal

Two Sailors
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Colombia/a0vE7?

This proposed cartoon series is about a mouse and a
bear who roam the seas in search of their island. It would
encourage children to gain knowledge and forge their own
identities by speaking to adults of all ages and asking them
questions.

Sri Lanka/Z2US>h

This documentary would explore the inseparable bonds
between humanity and Mother Nature. A music teacher
replicates the sounds of nature from instruments he has
fashioned from materials readily at hand, showing that
hardship should never discourage us from our goals.

The flower that is not ours

Mexico/ **+>1

Cancer is a financial and emotional struggle for many
people in the poorer countries, where proper treatment is
not always available. This proposed documentary focuses
on a woman who underwent a mastectomy, who is striving
to cope by banding together with other women like her.

Morteza’s Farm

ELTHORE

Iran/ 15>

Irrigation has long been essential for farming in Iran,
which consists almost entirely of a dry plateau. In this
proposal, we follow a former city dweller who sold up and
used the proceeds to restore an ancient aqueduct and bring
life back to a barren land.

Pitch
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[ Daniela Giraldo
Executive Producer
Camello Audiovisual
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Juanda Ortiz

Director

Camello Audiovisual
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Vinosha Kiriwandeniya
Assistant Producer

Sri Lanka Rupavahini Corporation
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Martha Mendoza
Director/Producer

¢« Sharon Gonzaga
¢ Manager/Photographer

Na Ants Cine SAS . Na Ants Cine SAS
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Elaheh Nobakht
Producer
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The 6 finalists in the Proposal Division
made presentations to the jurors in the
final judging. Before that, however,
they participated in a guidance session
in which they presented their prepared
material online and suggestions were
offered by Imai Yoko, senior producer
of NHK Enterprises, a conversance in
the international program market and
program pitches.

ITETENd ImaiYoko <3 BT

Senior Producer, Program Production Center 3 (International Programs Department)

NHK Enterprises, Inc.
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» Seeking optigns
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MarthaMendoz...
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Each finalist was given 7 minutes for
the presentation followed by 10 minutes
of Q&A with the jurors. They had to
convey the core ideas of their proposal
to the jurors in the limited time. The
final presentation session was conducted
online again this year. The prize winners
received the prize money to realize their
proposals to TV programs.
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Ponovan Chan



Online and Onsite Events -
Sessions, Screenings

NHAAN P « EMES  WITHHARAJUKU HALL

.4 Japan Prize 2021 Event Schedule

Opening Night: Online Introduction to Japan Prize 2021
Nov. 4 (Thurs.) EEVZe[eRIVE

F—TZT - FA b KD3TZEHERE2021 | = See page 30
o Skateboard Olympian Sky Brown tells the secret of her extraordinary success
:30 AM.
AAA - TIOVEAICHEL BASULEER L = See page 31
. The Lights and Shadows of COVID-19: Life Goes On
Nov. 5 (Fri.) 2:00 p.m.
JOFH@DKEE ~ZENTHEBE RS~ = See page 34
P _ WRINKLES (The Grand Prix Japan Prize 2012)
:00 PM.
I8 (Lh)] 2012805 FUBEHAE = See page 38
10:30 Premiere of Japan Prize Proposal Division Winners
5 AM.
TRASS | BABEEE = See page 38
Digital Media in the Age of “Social Distancing”
Nov. 6 (Sat.) 2:00 p.m. - s . . )
TIIIWAT 1 PHEHHTRRERE = See page 32
o - Now or Never! Let's Act for the Future of the Earth!
:00 Pm.
Fol2R L | HERDEKRN Y I TRERRL) | = See page 35
Kids Screening
10:30 Am. . .
gINFu X FEbMIT RS = See page 37
Workshop with Teens: Can Films Change Society?
Nov. 7 (Sun.) 2:00 p.m. . _
10KEEZ2 [BREHaZEHNEDN 2] = See page 33
100 - How is Media Communicating Diversity to Children?
:00 PM.
HHRTCEFFEDBICLHFEZEESTATLDDN ? = See page 36

Gods of Molenbeek (The Grand Prix Japan Prize 2020)
[FO0HEDOKEEB] 2020675V FUBAE = See page 38

Awards Ceremony
wEX = See page 39

Nov. 9 (Tue.) 8:00 P.m.
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All finalists' works and interviews with the creators were available on the Japan Prize Streaming Site to pre-registered
delegates for two weeks (Nov. 4—17). Recordings of the talk sessions and screenings were also available for those who
missed them in real time.
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m Online (Zoom webinar)
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Streaming Site

®fF #v7wr I
BEREY A b

5

Thursday November 4th was the
Opening Night. Yasuda Shin (Secretary
General), Kato Yukako and Koike Fumina
(Deputy Secretary Generals) featured the
trends in educational content apparent in
this year's entries and the main attractions
of the upcoming events. Displays in the
foyer were introduced and the design of
Japanese flowers on the cloisonne ware
trophies for the winners of this year's
competition were shown. The introduction
of the SDGs Prize was also made. Jurors
involved in the preliminary and final
judging also participated online, providing
commentary about this year's entries and
how they were judged.
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Opening Night:
Online Introduction to Japan Prize 2021
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Many people attended the venue in person from Friday, Nov. 5th to Monday,

Nov. 8th as various talk sessions and screenings on a whole range of themes took
place. Precaution measures for COVID-19 were carefully taken at the venue. The
displays in the foyer highlighted the events of the week, the jurors, the history of
the Japan Prize, the various activities throughout the year, and all the past Grand
Prix winners from 1965. There was also a section providing 1-minute long clips of
all the finalists in this year's competition.
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This year's Japan Prize aimed to listen
closely to the voices of young people
gleaning hints from their ideas for creating
a better society. The Keynote Session
began with Sky Brown (age 13), winner
of the bronze medal in the Skateboarding
Women's Park event at the Tokyo 2020
Olympic Games. Born to a Japanese mother
and British father, Sky has over 1.4 million
followers on social media, where she
continues to send out positive messages
to young people of her generation. In a
video message she sent from the United
States, Sky spoke about the importance of
“Enjoying life with a smile, being honest
with yourself, and showing kindness to other
people” in order to achieve growth while
being true to yourself. The session was also
joined by Australian actress and model Evie
MacDonald (age 16) and drama producer
Kirsty Stark. Evie starred in the Australian
school drama First Day as transgender girl
Hannah Bradford, and she is also openly
transgender herself. Speaking from her own
experience of struggling with her identity,

-

she said that it is important to
believe in yourself and not be
swayed by voices around you. In
addition, Kirsty—who was involved
in the development and production
of First Day—talked about the role
that the media needs to play in
creating a society in which diversity
is respected, saying in summary
how important it is to secure
human resources from diverse
backgrounds as screenwriters,
cinematographers, and other production
staff and continue to provide content that
reflects various ways of life.
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Skateboard Olympian Sky Brown tells the
secret of her extraordinary success
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This session explored the potential and
issues for digital media while looking
back over the entries in the Digital Media
Division of Japan Prize 2021.

The panelists were: NHK's Moriuchi
Daisuke, who was a Preliminary Selection
Juror for the Digital Media Division in 2021;
Hosokawa Keisuke, Chief Producer for the
SDGs quiz program, Mirai O 2030 (Fight for
the Futureking Throne); and Julia Kiehne,
the producer of the work History 360°,
which was a finalist in the Digital Media
Division of the Japan Prize 2019.

Daisuke described the trend among
the 22 works he judged saying “many
projects and programs pored a great deal
of thought into issues people are facing
under the current living situation, how
these issues can be resolved using digital
technology, and how people’s hearts that
have become separated and distant can be
reconnected.” Keisuke talked about Mirai O
2030, explaining how game-like elements
were incorporated into the program to
foster young people’s interest in SDGs,
such as enabling them to participate in the
program from their computers as avatars.
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Digital Media
in the Age of “Social Distancing”

One of the program’s advantages
was that viewers could participate
from anywhere in Japan. He also
touched on a similar virtual project
by NHK on hikikomori pointing out
how such programs “enable people
who have difficulty showing their
faces to connect with others.”

In contrast, Julia identified the
fact that there is still a lack of
digital experts in the production
staff, and the fact that digital media
can be difficult for general households to
access when special equipment such as VR
goggles are required. Daisuke said that:
“There are young people who have several
social media accounts and use different
personas for each account. When people
continually communicate using different
personas, they become used by technology.
Psychological problems may occur of social
media if not used consciously.” Keisuke
added that “TV is becoming experiential,”
pointing out the necessity of next-level
medial literacy. Speaking about the mission
of public broadcasting, Julia said that “we
public broadcasters must be conscious of
the content we deliver. It's vital to be sure
people understand what information is real
when we deliver necessary information.”
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Do films have the power to solve
society’s problems? For this session,
Japanese junior high school and high
school students devised and presented film
proposals addressing various social issues.

In the summer of 2021, a new event was
born—the “Japan Prize Classroom” (see
page 41). Three of the junior high school
students who had submitted film proposals
were invited to make presentations of their
own projects. The first project—"Barrier-
free Provision at Railway Stations”—
was devised by a junior high school
student from Kyoto. The student decided to
highlight the issue of barrier-free facilities
after a friend who walks with a cane told
him: “The elevator is always at the end
of the platform; it's really difficult to walk

Workshop with Teens:
Can Films Change Society?

along the platform to the elevator.” He
carefully researched what aspects of train
stations people with walking disabilities
or visual impairment find inconvenient.
Next, a high school student from Osaka
presented a project called “I want to give
a boost to Sado.” She said that when
she visited Sado in Niigata Prefecture,
she noticed the population aging and
depopulation in the area, and learned
that these trends were “factors in the
decline in the number of people protecting
Sado's beautiful natural environment.” In
order to rejuvenate Sado, she proposed
measures such as posting films featuring
people who are enjoying working in Sado
on YouTube. Finally, a high school student
currently studying in Canada presented a
project entitled “The Three PLA Brothers’
Great Adventure.” The idea of this project
is to select three plastic debris floating on
the ocean and giving them all names and
treating them as three brothers, and then
observing them. She came up with this
idea when she realized that there are very
few documentaries aimed at children up to
the age of 10 years, saying that she wanted
to characterize some of the debris to make
the film more enjoyable for young children
as well as incorporate short quizzes. She
explained that the reason she wanted to
focus on children up to age ten was that
even after they grow up, knowledge that
they gain while young children would
“remain deeply rooted” in their thinking.
The two advisers who joined in the event
remotely from overseas exchanged opinions
with the students through simultaneous
interpreters, providing their
impressions about each of the
projects and offering advice.
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This year we received many entries on themes related to COVID-19, Environment, and Diversity. Accordingly, we introduced finalist works
as a Showcase curating the finalists according to these three key words. In hope to introduce as many works as possible and get insight

into the creators’ minds, instead of screening the works in its entirety, excerpts of the films were presented with Japanese subtitles along

with interviews with the filmmakers.
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The impact of COVID-19 on our daily
lives is immeasurable. Finalist works
addressed topics ranging from how
coronavirus-related stress produces
domestic violence to insights obtained
from popular YouTubers’ vlogs, how net
predators sneak up on children, and other
dark issues invading our daily lives. On
the positive side, there were also creative
works that could only have been born in
these times.
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Life Goes On

q
= |

U'E3 %y MOMIRFE. & ERFELANDEHFA
EEDHEZRL W ZEEHVERTE
b, ZTD—HT. CAEBEREPSZZEEN
7=E@mb & - 72,

Germany/ kA

o @Kalinka08

- Please Get in Touch

—e @Kalinka08:

SELGEBLT

Argentina/7ZILEYF >

— Grooming
— FW—=2T

United Kingdom/- U 2

o Swan Lake Bath Ballet
— HE0# SESNLI




As a new initiative, we conducted online interviews with the filmmakers of all the
finalists. How was the intention behind production of this work born? What difficulties/
breakthroughs did you have during production? We asked the filmmakers to answer various
questions and provide a message for viewers. The interviews were pre-recorded, subtitled,
and presented on the Japan Prize website as well as at the Showcase events.
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Compared with previous programs on
themes related to the global environment,
many of this year's entries focused on the
urgent dangers now facing the planet.
With climate change and environmental
destruction accelerating, and flooding and
wild fires increasing more and more around
the world, what measures do we need to
take? This showcase brings together films
telling us that now is the time for each and
all of us to think and take action for the
future.
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Many of the entries this year also dealt SELHNOE, EFE P4—. LGBTQ. | EVEHMY., ZThi@BHEIHEMSERET

with diversity, including race, nationality, B ORH. MBS, BHEMET—ICLE | BICRESIThIEVLOL, EXSEOhBIE

gender, sexuality, disabilities, religion, and = E@RH#S<ELSNze EBMETE. BEVD | ZEWVDPRATREN L 7.
culture. This showcase featured a number
of entries that draw attention to mutual
differences and get viewers thinking about
how to make societies more accepting and
inclusive.
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This screening showed a selection from
among the finalists who had produced
works for children. The entries in the Pre-
school and Primary divisions tended to deal
with the universal themes of friendship,
diversity, and the limitless curiosity and
imagination of children. Easy subtitles were
provided for the young Japanese children
among the audience.

There was also a special screening of
SHOOOM'’s ODYSSEY, which won Best
Work in last year's Pre-school Division.
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The 2019 Best Proposal Winner, the
2020 Best Proposal and Excellent Proposal
Winners presented
their completed
programs. Imai Yoko,
senior producer of
NHK Enterprises,
interviewed with
them online about

N

©2019%F
BEXCELE
ZiZi and Hannibal
IIENIZNIL
South Africa/@7 7 U A

©20204

n Onsite
RIGHFE
(WITH HARAJUKU HALL)
e
=

This year as a new initiative, we selected
two works from the past Grand Prix
winners and screened them as “Japan Prize
Classics.”

The first was the 2012 Grand Prix
winning film WRINKLES, a poignant
animation which portrays the complexities
of aging.

The second film was last year's Grand
Prix winner Gods of Molenbeek. Set in
Molenbeek, a district of Brussels known
as a hotbed of Islamic extremism, this
documentary portrays the friendship
between two six-year olds; Aatos, a
Christian boy from Finland, and Amine, a
Muslim boy from Morocco.
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their works and production during the
COVID-19 pandemic. Two other winners'
completed programs in the Proposal Division
in 2018 and 2016 were also introduced and
shown how their works improved society.
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Screening of Japan Prize Classics

@202 55 7)) BARE
BUHEHT T —HEFE (NHKESRE)

WRINKLES
8 (LDh)

Perro Verde Films/Cromosoma/

Elephant in the black box <Spain> 89'07"
ANy0-Jz)VT - TAIVLA/IBEY =T/
ILIFIR AV HF e TS97 RV IR LKARA V>

N

@20205 557 BAE
BLERGHMISESE WMBREE)

Gods of

Molenbeek i
SOnHED
KfEES

Zone?2 Pictures <Finland> 72'17"
V=NREGF¥—X<L<TA4VFV >



m Online (Zoom webinar)
ol | 771 VB

(Zoom™w zE+—)

L

Streaming Site
® * o7
BEREY A b

Awards Ceremony
= 1

— WITH HARAJUKU HALL

Harry Sugiyama (Media Personality)/Nakayama Kana (NHK Announcer)
N)=#I (gL b)) SRILRE (NHK7F 9 24 -)

Due to the ongoing COVID-19 pandemic,
this year's Awards Ceremony also took
place online. The finalists, jurors, and a
total of 327 other participants around
the globe took part via Zoom. The eleven
prize-winning entries and proposals were

announced. The ceremony was a valuable
opportunity for the prize winners to share
their excitement and thoughts behind the
work and the jurors told their reviews on
the productions.

Highlights of the various talk sessions

and screenings that were held in Harajuku
from Thursday 4th to Monday 8th,
November, were also shown. A video
“Virtual Tokyo Tour” was also shown,
introducing the Harajuku area, a popular
spot among the young, via a Japanese
word-chain game.

Her Imperial Highness the Crown
Princess also gave an address via a pre-
recorded video.

FR OO FBRILAFHD -0, SEDRE
XbZoom#* > 1 > TCHRELE, T71FY
Z b, AEBEZREDI . HRAOEEHIEED, S
R27TANDEMENRFZ a0, A>T 2 VIER,
FRCE T OZEESR - CEPFPERS iz
ZEHEDPSEVODRE, (FRIOADIZBVWE E5E
LTHE5., BERE,PSTELBTOHHC
ENTE £/1211B4H (K) »58H (B)
ECRIEDSHEF L FA>DNA Ty R T
BEL 2S£ hty Ya P EBMEINY
FHVTRTHEN & h 7z, E 7 #Virtual Tokyo
Tour ClEBEEDHE [EE] DATAKRY b&E“L
e TRA L EREBRTASEETS
Xyte—TUTCHEELEEHL
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Activities of Japan Prize
EIAEI DT B GRIGIERE -~

This year, the Japan Prize has proactively held online events throughout the year in hope to expand its
participants to a wider audience including Japan’s youth generation and people interested in education.
oo
SEIR. MOXZHEBICRS T, BETH > T 1 21N> b BENICRE,
ChETELHIEEPROE-BMEBE. ENORBEUBREVEBICHAT S L 2BIEL 10

Japan Prize Conference Vol.3 #3EBF&EHY77L VR

Bringing Diversity Close to Home
—the behind the scenes concerns and considerations of some hit TV shows—
coe EHRRET AN SZHFKIMEZE ~ATBHDEEETINH BEZ T E~ oo
<April 28 (Wed.) 7:00 pm.—=9:00 pm. 4 B28H (K) 18 7 B~ 1% 9 B>

Consideration of the issues of diversity and inclusion are HE. EVRZ
spreading to every field of our lives, from our classrooms, toour | T>%—F71> x>
work environments, to where we find entertainment. However, MIEZET. Fhf:
responses to these issues vary among countries and regions. B5EMIELHSD
Sometimes old customs have to be reassessed, and sometimes 5RHT “414/1N—
compromises must be made with local values. What kinds of YT EA L TI—
insight and ingenuity are required for diversity and inclusionto = Y=3>” OEzH»
take root, enabling all people to live comfortably in their lives? | E#->Twn3, L
And what role should the media play in this? L. EXHIRICE T, ZORUBMY AR ST 87, BICEELS

This Japan Prize conference brought together producers | #31EB#R o4 s L. BICISHEEEOMBEREFIAVED
from Japan and Australia who have incorporated diversity and = %5, #4/N—YF 1AL TN—Va L EBRICRDIN €, %D
inclusion into their program-making, creating hit TV shows in | # &I L® T 55450, ENLIEMEETIRPLEL D,

Upld: t
werld

the process, and explored their large-as-life approaches. ZLT ATATHPRAETREFEEWRF? FdAN=VF0E427
. W= 3> e JBMEHEICIRD AN, £y MEANEBWEAREF -
» Catherine Nebauer F+HU> « RNIF7— RS TREIEENEEY . EEADT TO-F 570

<Australia/#—2X kS U 7>
Executive Producer, Northern Pictures L e
J—HYEIF 6= ITTPIF 4T FOF1—Y— NPRL e Goe

Bringeng

» Shirakawa Daisuke E3)Il X7t <lapan B> W
Producer, NIPPON TV - i
BAFLE [news zero] FOF1—H— (] 5]

» Sobue Rina AT B&E <lapan/B#E>

Producer, TV TOKYO
FUERR FO07F1—Y—

» Ando Yoko Zi B3F <lapan/B#A>
Program Director, NHK Fukuoka Station
NHKBRREXR 71 LI 9 —

» Hirose Atsuko [Ei# ;BF <lapan/B#> » Yasuda Shin ®2H & <lapan/B+>

Program Director, NHK Fukuoka Station Senior Producer, Program Production Department, NHK/Secretary General, Japan Prize
NHKBERER 7« LI 9 — NHK#IHER F—7 - 7071 —Y9— /BAEEHER

Japan Prize Conference Vol. 4 AR BFEHYT77L VR

Diversity around Children
coe FEBIGRBIIAN=IT o ooe
<June 18 (Fri.) 7:00 pm.—9:00 M. 6 H18H (£) F1% 7 BE~F12 9 B>

This Japan Prize conference featured presentations by producers who are creating
content aimed at children of various ages—pre-schoolers, elementary schoolers,
teenagers. In hope to give children courage and portray the beauty of diversity, the
conference explored hints for producing content that fosters mutual understanding
among children.

The conference was delightfully joined by Nikki Lilly, the protagonist of the 2018 Grand Prix
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winner My Life: Born To Vlog. She talked about how, in spite of the
challenges that she faces with her AVM, she continues to share
her passion and joy for life through YouTube and vlogs.

» Launa Kennett O—37 « &% k <United Kingdom,/ - U 2>
Freelance Director
FLII—

» Yanagawa Akari #Jll M%) <lapan,/ B>
Producer, Toei Animation Co., Ltd.
RBR7-X—Y 3V FOF1—Y—

» Nozaki Eriko EiF IRIBF <Japan/BH7E>
Producer, TV TOKYO
FUERR 07 21—Y—

» Tanaka Mizuto Hth A <Japan/ BH7>
Deputy Director, Media Development & Strategy Center, NHK/
Former Secretary General, Japan Prize
NHKX 7« PHEEE Y 9 — SRR FIHFHSERERE

Japan Prize Classroom B#AEYSX)V—L

Can Films Change Society?
—The SDGs Online Summer Camp—

cor BURIFHREEHNE 2D ? ~SDGSHREICHKER T 24 VS A VP —F v T~ oo
<August 19 (Thurs.), 20 (Fri.)

BB NFE TA—2IA T SELELERDFED
BICEF ATV EE-TWBHEIEENBE, [FEbAELE
ERO. ZHRMEOTES LI EERALW] EVWDIT—XT. FEH
DOHEEEBERTITOVEEDEY b &R 2, £ 2018%F
JISLCTURAKEERELE [1 - 5147 EFA 7O 0RO
El OZyFx— - V-2 ANESRD SERICSM. AVM (EEFAR
W) EVWOBEEOEMICHEIRRUCA PN ENFSH, 1—Fa1 -7
REFFTATTRELRIZIZ v XF—SAILHBREEI PN 27

> Nikki Lilly =w#—+ UU— <uUnited Kingdom /- U 2>
Vlogger
J40H8—

WSV » Kamakura Chiaki $#8 F#¢ <lapan/ 54>
NHK Announcer
NHK7 >+ D> —

8 A19H (AK).20H (£)>

The “Japan Prize Classroom” is a new event that was born
in the summer of 2021. Junior high/high school students and
teachers were recruited online to participate in a “summer
camp” that was held over two days for nine hours in total.
The classroom’s objective was to have young people think
for themselves about what kinds of film projects have
the potential to change society. Participants watched the
film Generation Greta, a finalist work in Japan Prize 2020,
then broke into groups for a discussion based on remarks
presented by Generation Greta director Simon Kessler. The
camp concluded with each participant respectively drafting
a program proposal featuring a social issue of their concern.

» Simon Kessler Y€~ « Y25 — <france,/ 752>
Director
BB

» Yasuda Shin ZH & <Japan/ B>
Senior Producer, Program Production Department, NHK/
Secretary General, Japan Prize
NHK#EWER F—7 - 707 1—Y— / BAESHEER

Three of the junior
high/high school
student participants
were invited to
a workshop held
during the festival in
November to present
their proposals in
front of an international panel.

SE. HllEFhAANXC N [BREI IRV —L4] , £EDOH
SEBMICA LTI TEMERY . 2B TEEHORRICRR Y
Y—X v TETol, BHIE. HEEEZADEHICEDL S 4l
GEBEFHNADPE, BEVEHRPERLETEATHBIE, BE
20207 71 F VA MERTHS [Vl —2ar-JL 2] &1
. BEBOYEY - FRAT—SADFEESEIL, JIL—TIZHPNT
TF14ZXhyaLehs, REMICSME»1 A DOLELE &
HH T 1MMBOAERESEHRICIE, Z0ELIHS3ADHEED
B5OBYSEE A HAICAT T TLES Ui

5

WISEEIOY » lizuka Honami SRR WARS <Japan B>
Producer, UNIVERSITY of CREATIVITY
UNIVERSITY of CREATIVITY 051 —%—
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Outline of Japan Prize 2021

48[ BREDHE

°

———eeo00

* Schedule for the Year 2021 FRERATI 21—

R IAFBEEAD L . BABRER %@ L THFOFIEE®
EROHEE. FEEOEN ). BREHGIERERT L LD 5 SHEE
SDGsh ESEEELT X TRRRMY 2R EHB 1. AFEWEA >

While the world embattled the prolonged COVID-19 pandemic, the
Japan Prize continued to provide opportunities all year for content
producers, educators, and students at home and abroad to view Japan

Prize entries, connect with each other, and discuss their wide-ranging
themes from diversity to sustainable development goals. The final
competition was judged online, and public events took place in a hybrid
format combining onsite and online participation. At the finish, the
Awards Ceremony was streamed online. This year, too, works that made
it to the final were posted for a limited term on the streaming site.

TALT RBANC MNEIRBEFT T DNAT Uy MREE LY
BERE S TRIEL 2 277> FREREY 1 F ORMREAR
ESELEMBL L

$

> Apr. 1—Jun.30  Entry period > 4B1TAMR~6A3080K T hU—%F
> July — August Preliminary Selection Judging >78~8A8 —REE
> Sep. 15 Announcement of finalists > 9R1580K) —REEHERRE

FEERET 747X MERREEEHA
HAEDY I —ILABEHFVZ(Y)

Jurors start viewing the finalists

> 0ct. 25—Nov. 1 Online judging commences >108258(B)~11818(8)

Presentations of the

Digital Media Division

Presentations of the Proposal Division
Final Selection Judging

> Nov.4—Nov.9  Public events
Nov. 4 —Nov.8  Opening Night, Keynote Session, Talk sessions,
Screenings (Theme-based / Proposal Division winners /
Japan Prize Classics)
Nov. 9 Awards Ceremony (streamed live)

> Nov. 4 —Nov. 17 Japan Prize Streaming Site open for

viewing finalists

———eeeoe00

>NMA4HER)~9H )

>NA4EBKR)~NE7AGK 7

TIZIVAT « T ERS

TLEYT—2avEE

TEEM LYY TV aVEE

50T VRERE

UNGREAVZ

F=TZ0JFA b F—/—btvay,

b—=0tvy a3y T—XAlLRE
RECEFR M BEREY SV v I A L1

1MHA9H FER (51 TR

VTR REEREEY A S5

1MR4H~8H

Number of Participants 1> 7 —)L&HI&EE

> Participants (worldwide, including Japan): 1,228 people

> Jurors: 12 jurors from 12 countries and regions

> Participation in public events: 728 people online / 221 people in the hall
> Awards Ceremony attendance: 327 online

> Streaming site viewers (worldwide, including Japan): 279 people

———eeeo0e

> SEREE ERSNL228A

> BBEERS 120E-#i 124

>REANYE FUTAUBIET2Z8ARISEME22TA
> REN T4 BINE3I2TAN

>AVTRY FHEY A FMERES BERN279IA

* Other Activities ZDithD;EEY

The Japan Prize Library is made up of prize-winning entries
and other outstanding works entered into previous Japan Prize
competitions. With the consent of the producing organizations,
works are lent out to schools, researchers, and producers for non-
profit educational purposes. Recently, many Japanese schools and
universities use the Library to teach diversity and human rights issues.

> Introduction of Japan Prize entries to the Shibuya Human Rights
Education Promotion Council
<September 17 (Fri.)>

> Screening of Japan Prize finalists at Kanazawa Rainbow Pride
<September 23 (Thurs.)>
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Number of Entries
SHlE - #hig. BPP9RIT U —#)

:oc @ - HgFl
Country/Region /& - iz EnI:tlry Country/Region /E - itz Elt.ry
{EmEL {E@EL
Bangladesh NYITSTva 7 Ireland TAIWSUR 1
China | oE | 3 ] taly | «sur | 6
nda | ST I T | Netherlands | #svs | 8
Japan | B | v | Norway | Jmr— | 5
Maldives | ELF«7 | 1 Europe Russia | ovy | 1
Asia Pakistan | RES T 3-0v/¥  |serbia | =2
7I7 Philippines | Uy | (R Span | R4y 1
Republic of Korea |8® | s | Sweden | 29— | 3
Singapore | SuRR—IL | s | Ukraine | woS54% | 1
Srilanka | 205vh | 6 | United Kingdom | #¥ux | 17
Taiwan | - S 2 , Ghana H—7 1
Thailand | g4 | 0 )frj'ﬁj . Morocco | £Owad | 1
Oceania Australia F—ARSUT 5 South Africa | mroun | 8
AE7=7  |NewZealand | —21-Y-Syr| 1 North America | Canada nrs 14
_ Iran €45y 2 ek United States | 7FAUn | 12
g’j\;d[e Bast ligael T 45TV | 3 Argentina FILEVFY 11
South &
Central
America
Europe L
3—ovu/N Finland T4USUR 2
Fance |sux e .
Germany ] By 7 Total /&5t 48DE Ltz 267
Greece FUI v 1

Audiovisual Works 27> Y1{ER
Pre-school Primary Youth Lifelong Learning Digital Media
4R (3 EBFT JREE 13 EBPT BAEMEIFERRT —f%E 3BT FIIIVAT 1 7 EFT

Website/Game/Podcast/Application Softwares/ |-

TV programs/Films/Videos *including webcasts T ;;Ois'n;filz CO}_,']\}?T; P2 R fe3d

TUEEHR. BB, £57 F V541 VEREZSO) PP —S 3T T
JORAT AP IAVTIY
42 71 53 57 22 245
Proposal Pitch  $#R{EMH

Children Teens Adults Total

FEB@ITF BAEOT FEA@IF g

3 9 10 22

Grand Total Number of Entries

IV hU—§88% 267
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List of Entries { Audiovisual Works }
IVMNU—ER—E (QVFVYIER)

%% Grand Prix Japan Prize /55> 7 BXE

* The Best Work /R {BH/F&
Runner-up, /5%

Special Prize /453 E1ESR
M Finalist/ —REBEBE(ER

The following list is from the original entry forms.
UFDVZAMEE, TV MY =T 44— LOBEREZOEFEHLTVET,

\Country/Region/ \Entering Organization/ \Title/ \(sz‘:iisn)/ \Division/ \Entry ID/
Argentina Asociacion Civil Hablemos de Chagas THE TRIPANOSOME'S JOURNEY Video (7'44") | Youth Y-045
Channel Encuentro ﬁntarctlca Polar challenge TV (16'29") Llfelopg L-006
uman presence Learning
| Channel Encuentro GROOMING TV (46'27") Youth Y-007
Deportv Belgrano, argentine and a for the people | TV (22'03") | Youth Y-023
Darkness in the Games o Lifelong
DT Abebe Bikila, one of us. v {11'05°) Learning L]
Lucia Vela The name of the son Film (12'47") | Youth Y-005
Malabar Producciones MATI & ROCCO FRIENDS TV (7'00") Pre-school |1-039
Malabar Producciones ROBOTIA ROBOTIA TV (1421") Primary E-068
Pakapaka Memories 2020 Cross-media fiel D-004
Media
The Amazing Adventures of Zamba - .
Pakapaka The Amazing Adventures of Zamba and Nina TV (15157) Primary E-018
Pakapaka The map of my world Clara Luna (France) |TV (6'28") Pre-school | 1-008
. i P Are You Tougher Than Your Ancestors n : )
Australia Flying Kite Pictures James Craig - "Plane Sailing!” TV (24'00") | Primary E-055
JEWISH HOLOCAUST CENTRE Understanding Through Testimony Website ,I\),;g('jtgl D-009
McAvoy Media Teenage Boss Episode 1 - Latifa TV (27'00") | Youth Y-013
Northern Pictures Hardball Series 2 Life's Sweet as, Eh! TV (21'35") | Primary E-054
Weerianna Street Media Thalu Escape!/Man Up The Tree TV (25'33") | Primary E-056
Bangladesh Bangladesh Television Boat School TV (23'20") | Youth Y-051
Belgium Matiere Grise Backache TV (30'00") tlfelopg L-002
earning
Radio Television Belge de la Communcaute Lilou tells History v (124") Youth Y014
Culturelle Francaise
Brazil Copa Studio Produtora Audiovisual Ltda Jorel’s Brother The Mendonca Invigorator | TV (11'15") | Primary E-019
Bulgaria Bulgarian National Television Biker TV (15'00") | Primary E-065
Screening emotions Nina Film (19'04") | Youth Y-001
Canada 1254476 B.C. Ltd. By Hook or By Cook Jenna TV (22'03") tg::ﬁ?r?g L-055
Balestra Productions Inc. Celebrating Together Best of #1 TV (12'00") | Primary E-011
Canadian Broadcasting Corporatioon - CBC Kids | Studio K - Staying Home, Staying Healthy | TV (1'33") Pre-school | [-041
Drift Productions First We Eat Film (101'17") t'fe'OT‘g L-051
earning
. . Digital
[ | National Film Board of Canada Agence Game App. Media D-007
| National Film Board of Canada How to Be at Home Film (4'00") | Youth Y-022
National Film Board of Canada 0ld Dog Film (3'00") Primary E-022
| National Film Board of Canada The Magnitude of All Things Film (85'00") tggg?ngg L-023
Nelvana Ltd. Miss Persona | Wanna Wear TV (7'00") Pre-school | 1-003
Productions Avenida Inc. Jenny (season 3) Cross-media &Ig:}iaal D-019
| Sinking Ship Entertainment Dino Dana The Movie Film (75'00") | Pre-school |[I-014
Sinking Ship Entertainment Endlings One World One Family TV (21'48") | Primary E-015
Sinking Ship Entertainment Lockdown Question Answered TV (14'46") Youth Y-019

44 JAPAN PRIZE 2021



 Pre-school “#h!REVF
Primary /'RE M}
Youth /EVERIF
Lifelong Learning,—f&m\+
™\ Digital Media,/ TV RIVAF 14 7

V/7LE  Film/BE Video/ E7#{E

Website /7 7% 4 F  WebGame 777 —L
Console Game /3784 — L. Game App./ 5 —L7 7Y
App. Software /7 7V 5— 3V T bv T

AN

N Podcast/Fv F¥+ X+  Cross-media/ 7 EORXT 17

\Countrleegion/ \Entering Organization/ \Title/ \(D'l\flrea(:iign)/ \Division/ \Entry ID/
Canada Sinking Ship Entertainment 0dd Squad - Oddstacle Course Game App. “D/:ggizl D-006
Chile CNTV Infantil Faunabulozoo TV (6'49") Pre-school |1-034
CNTV Infantil | can do it Quesadillas TV (4'41") Primary E-047

Experiment: Kids Science vV (12'20")

Fundacion Ciencia & Vida Total of Eclipse of the Sun

Primary E-042

Fundacion Renata Renata’s problems Fabricio the drone TV (4'15") Primary E-036
GVG Producciones Ruka's Amazing Journeys Moon Fish TV (12'53") | Primary E-037
Imago Producciones Limitada Invisible Bugs TV (6'22") Primary E-043
Millennium Institute of Oceanography Lyn and Sluggy An honorable Crab TV (6'18") Pre-school | 1-023
Pajaro Petit My substitute teacher is a normal v (7'00") Pre-school | 1-035
person in disguise

. . . - . pa— Lifelong
China Phoenix Satellite Television A Doctor's Gaze TV (27'57") Learning L-029
| Phoenix Satellite Television A Nian TV (30'40") | Youth Y-026
Shanghai Qiaobing Films and TV Co., Ltd Reset in July Episode 2 TV (49'46") t:ef:lr?]?r?g L-059
Colombia Ad. Infinitum & Co The Elephantales Mathias - Dinosaurs TV (1'10") Primary E-073

. Tomas, Alba and Edison —— q

Camello Audiovisual e e e TV (6'30") Primary E-070
Canal Capital 10 years to change the world Education | TV (23'29") | Primary E-052

. . — Lifelong
Canal Capital Medullas time to heal #MeToo TV (8'08") Learning L-026
Canal Trece Clave de sol The education TV (27'45") Il:lfelo_ng L-027

earning
Canal Trece Fuerzas Invisibles Halocline TV (10'48") | Primary E-024

Storytime with sound effects 2T

| Cuentazos con Efectazos There’s Nothing Wrong with Being a Foreigner TV (6'43") Pre-school | 1-021
Filmawa Enzo Being Enzo Enzo and homework TV (8'44") Primary E-025
GRITO PRODUCCIONES How stars are born Film (7'05") Primary E-021
HIERROanimacion S.A.S. Gravity 1 TV (12'10") Youth Y-038
| Punta Mulata Producciones SAS Traveler Tale Bruno and his new family TV (7'18") Primary E-069
Sefial Colombia - RTVC Alex Anyways Payback TV (14'59") | Primary E-071
Sefal Colombia - RTVC Basic Basic TV (8'00") Pre-school |1-027
Professor Super O language season in
- . the age of technology - Lifelong )
Szl eliaie = More Flow less messy on the planet Mojarra Uil Learning s
con Platano
- . The Secret Diaries of (In)complete Girls i
Sefal Colombia - RTVC I'm Mariana TV (24'00") | Youth Y-039
UT Origen Innovacion y Desarrollo y Filmawa | Brilliant, girls and boys in action TV (8'40") Primary £-023
SAS Brilliant fun
Croatia Croatian Radio Television Childrens dramas Luana the Football Marvel | TV (14'44") Primary E-051
Croatian Radio Television Who Who Who Who meets Caitlin TV (7'20") Pre-school |1-033
Cuba TELEMAYABEQUE Double Clic Doble Clic 5.44 TV (12'50") Primary E-060
Denmark Danmarks Radio Secrets, Death, and Instagram Website I\D/:ggg D-001
| Danmarks Radio ultra:bit LIVE Video (45'00") | Primary E-057
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List Of Entries { Audiovisual Works }

IVhU—ER—8 (VT YIER)

\Country/Region/

\Enterlng Organlzatlon/

\Tiﬂ&/

\(D'L’I;C:iign)/ \Division/ \Entry ID/

Ecuador ;nétlmﬁ?allberoamerlcano del Patrimonio Natural Learn On TV Pancho sings and dances TV (28'59") Primary E-035
;nétl:tl;ﬁ:)allberoamencano del Patrimonio Natural Learn On TV Pre-School Belas birthday TV (19'59") | Pre-school |I-018
TINAMU FILMS Visiting grandfather Video (6'59") | Pre-school |1-028
) . ) Nadde Destroys The World . i m | Lifelong )
Finland Finnish Broadcasting Company Is meat always bad for the climate? Video (5'24") Learning L-028
Finnish Broadcasting Company Troll Bunker - Escape Game Web Game ,[\)/;gétizl D-003
France Autour de Minuit Orgiastic Hyper-Plastic Film (7'00") | Youth Y-006
Bayard Jeunesse Animation Jesus, the Story of a Word In the Desert | TV (5'00") I[g::?l?ngg L-034
Folimage Vanille TV (29'26") | Youth Y-044
JAVA FILMS Hikikomori: The Locked Generation TV (68'44") | Youth Y-024
| Laidak Films Mum is pouring rain TV (26'00") Primary E-001
| Miyu Distribution Matilda and the spare head Film (13'09") | Youth Y-008
| Moukda Production Umbrellas Film (12'00") | Primary E-067
| Premieres Lignes Television FAST FASHION TV (53'42") Youth Y-004
Zadig Productions Scars TV (66'00") k'fe'of‘g L-005
earning
) . . o Lifelong
Germany a & o buero filmproduktion The Future of Flight TV (52'00") Learning L-017
. The Day | Became Strong in the - .
Bayerischer Rundfunk Pandemic My Memories TV (5'59") Primary E-061
: . ) any | Lifelong
* beetz brothers film production VIRAL Film (86'40") Leaming L-021
Der Kinderkanal ARD/ZDF Meet... Harriet Tubman TV (24'34") | Primary E-012
DOCDAYS Productions GmbH it Eirili s Gt D Ae v 34027y | Lifelong 1y 555
Chapter 1: Dying Learning
Filmuniversitaet Babelsberg KONRAD WOLF Monkey Domino Film (4'07") | Primary E-002
Interactive Media Foundation gGmbH G LULRIRS T R oL App. Software Digital D-021
Experience Media
. . ) nam | Lifelong
[ | Rise And Shine World Sales Storkman Film (76'00") Learning L-037
Studio FILM BILDER GmbH Benztown Film (4'45") t'fe'of‘g L-003
earning
[ | Studio FILM BILDER GmbH PATCHWORK PALS PATCHWORK TIGER TV (3'54") Pre-school | 1-007
Know your animals e q
Sudwestrundfunk A salamander is not a lizard TV (14'40") Primary E-034
] Westdeutscher Rundfunk Colonia Dignidad 4 episodes TV (208'34") tg:lﬁ?ngg L-008
: Westdeutscher Rundfunk I am Greta TV (96'54") | Youth Y-009
[ | Zweites Deutsches Fernsehen @Kalinka08 - Please Get in Touch TV (36'26") | Primary E-029
| Zweites Deutsches Fernsehen Ab 18! Luisa TV (45'15") | Youth Y-029
logo! news:date 35 Years after Digital
| Zweites Deutsches Fernsehen Chernobyl - Website git D-012
Media
Pros and Cons of Nuclear Power
. The Abyss - Rise and Fall of the Nazis BRU Lifelong )
Zweites Deutsches Fernsehen Democracy without Demacrats TV (52'35") Learning L-036
Ghana Fafranta Projects FABteen Let's talk about Sex TV (24'23") Youth Y-055
Greece KOUZI PRODUCTIONS Passage to Europe Film (48'47") tg:lﬁ?r?g 1-020
Ireland Radio Telefis Eireann Hassan and Hussein Born Connected TV (14'45") Primary E-050
Israel Israeli Public Broadcasting Corporation MEKIF MILAN It will not be like before TV (27'29") | Youth Y-016
[ | Israeli Public Broadcasting Corporation SHAKSHUKA Effie's Game TV (22'37") | Primary E-014
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Media

\Countrleegion/ \Entering Organization/ \Title/ \\ (Duration) / \Division/ \Entry ID/
Israel Israeli Public Broadcasting Corporation THIS KID IS ME Grandpa and Grandma TV (15'00") | Pre-school |I-013
Italy Mymax edutainment UNDER THE VOLCANO TV (90'00") tg:lﬁ?r?g L-038

Radiotelevisione Italiana AquaTeam - Sea Adventure TV (24'58") Primary E-033
Radiotelevisione Italiana POV The First Years The King of Trash TV (12'28") Youth Y-031
Radiotelevisione Italiana The First Woman who.. Franca Viola TV (2'15") II:E:L(r)l?ngg L-057
. . . - . . Digital
Radiotelevisione Italiana Virtual LIS - Teaching Website Media D-013
s P e Froee B Will We Dance Tomorrow? i Lifelong
Zenit Arti Audiovisive Will We Dance Tomorrow? TV (52'00") Learning L-049
Japan Benesse Corporation Shimajiro: A World of WOW! Our Oceans | TV (23'15") Pre-school |1-038
[ | Inspire High, Inc. Inspire High App. Software D'g't.al D-005
Media
Japan Broadcasting Corporation 8K Cultural Properties Cross-media '\D/:gétizl D-018
Japan Broadcasting Corporation Awesome Homework Shinsuke Yoshitake | TV (3'00") Primary E-030
[ | Japan Broadcasting Corporation Fukushima Monologue TV (49'00") Il:gsltr)\?ngg L-031
Japan Broadcasting Corporation She Might Not Exist TV (30'00") | Youth Y-042
Japan Broadcasting Corporation The Little Mermaid with Sign Language | TV (15'17") Pre-school | 1-030
8 - From Dad to daughter: —
Nankai Broadcasting Co., Ltd. The 700th Bento Box TV (26'00") | Youth Y-025
. . L . e | Lifelong
ReBit What is gender and sexual diversity? Video (35'55") Learning L-009
o . . I'll Go On Living Till | Die .
| Yomiuri Telecasting Corporation Music of gratitude from Kobe TV (46'00") | Youth Y-010
Mexico Vientos Culturales A.C. Painting Stars - a journey through the TV (7'19") Youth Y-046
world of art Alondra - the poet
Morocco Global Media Africa - Smart Studio Our Children TV (46'14") | Pre-school |1-019
Netherlands &ranj games Super Safe Game App. ll\)/llggizl D-024
Balans LaB Salt the Podcast Podcast Digital -5 9
Media
Kaboom Distribution Ink Film (2'20") Primary E-005
| Keplerfilm Bulado Film (86'00") | Youth Y-033
. Talking Heads - Season 2 nan :
* Keplerfilm Marie Claire, Sven, Jairo & Betiel V(1500%) | Primary E-038
| KRO-NCRV Beestenbrigade TV (13'38") Pre-school | 1-025
Lemming Film Heirs of the Night The Spark TV (25'30") Youth Y-012
NTR The Anne Frank Video Diary Hell on Earth | TV (19'40") Primary E-028
Greenstone TV Fascinating Antarctica TV (86'00") t'femg L-056
earning
Norway Norwegian Broadcasting Corporation BlimE 2020 Cross-media II\)/Ilggizl D-015
Norwegian Broadcasting Corporation ITthwas not supposed to happen TV (7'36") Youth Y-003
e sex tape
| Norwegian Broadcasting Corporation The Mini Kids Episode 3 (season 2) TV (17'55") Pre-school |1-017
Norwegian Broadcasting Corporation Truth or Dare Who kissed Tara's boyfriend? | TV (18'11") | Primary E-008
Bo Bear’s detective agency g
| Spark EOT THE MOVING BOX TV (12'09") | Pre-school |1-010
g . . . ' 1ngn | Lifelong
Philippines Brigade Productions Inc. An Elegy to Forgetting Film (72'38") Learning L-001
Brigade Productions Inc. Bullet-laced Dreams Film (29'28") | Youth Y-002
. DepEd TV Christmas Documentary Special inpn : :
Ei2Tech Inc. Bring Back the Joy of Christmas TV (22'36") Primary E-031
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List Of Entries { Audiovisual Works }
T NU— BB (TZF I W) - <= === === ===

\Country/Region/ \Entering Organization/ \Title/ \(D'L’I;C:iign)/ \Division/ \Entry ID/
TFmcf f DepEd TV Kindergarten " ) ]
Philippines Ei2Tech Inc. Recognizing Likes and Dislikes TV (24'00") Pre-school |I1-016
. Project Hope: Christmas Reigns g Lifelong )
Ei2Tech Inc. Project Hope: Christmas Reigns Part 1 v {3344 Learning 1-035
Ei2Tech Inc. Shine Philippines TV (4'58") Youth Y-035
GMA Network iBILIB TV (17'47") Primary E-048
GMA Network The Atom Araullo Specials: Batch 2020 [TV (50'04") | Youth Y-017
The Atom Araullo Specials: When The - Lifelong )
GMA Network World Stopped TV (72'27") Learning L-015
Red Room Productions SMALL STEPS Film (7'34") Primary E-016
;rhe LoveLife Project for Health & Environment The Timeline of B's Life Film (81'00") Lifelong L-046
nc. Learning
m |Republicof |\ ea Educational Broadcasting S B f Asia Ep1. Training in pai v (18407 |Pri E-062
Korea orea Educational Broadcasting System easts of Asia Ep1. Training in pairs ( ) rimary A
Korea Educational Broadcasting System Girls’ Relay Podcast &'g('jtiaal D-022
K . . . . 0T Lifelong
orea Educational Broadcasting System Science of cooking ep1. Heat TV (49'41") Learning L-053
Teenagers Say <Teen Speech>
Korea Educational Broadcasting System ‘Me’, an activist of the educational community | TV (14'13") | Youth Y-048
and her courage to fight against violence
. . Tish Tash i9qn
[ | Korea Educational Broadcasting System Not My Birthday / Never-Ending Questions TV (11'31") Pre-school | 1-036
Korean Broadcasting System Kids News DdouDdou TV (8'58") Primary E-020
n Workout Delivery P
Korean Broadcasting System Corona’s Impact On Our Children’s Health TV (48'14") Youth Y-034
Korean Broadcasting System Would there be another Earth out there |TV (48'30") tg::ﬁ?ngg L-043
Russia "Petersburg” computer animation studio, LLC | Super Meow Mysterious Seeds TV (7'00") Primary E-072
Serbia Radio Television of Vojvodina come@playwithus.zed TV (45'58") Youth Y-027
Singapore Hoods Inc. Productions Pte Ltd Scoop! Scoop! Ep 15 TV (20'00") | Primary E-039
0ak 3 Films Pte Ltd Lightspeed Lightspeed TV (22'44") | Youth Y-047
0ak 3 Films Pte Ltd Skuad Cilik 3 TV (23'29") Primary E-063
Ochre Pictures Private Limited Lion Mums: Crash Landing on Schools | 1y (13:00") | youth Y-021
Astronomers Ahoy!
The Moving Visuals Co The Ugly Side Of Beauty TV (47'55") il L-013
’ Learning
The Moving Visuals Co. Busy Bodies Sleepyhead TV (20'10") | Primary E-010
. n Singapore Sonnets Episode 1: - e | Lifelong )
Vepliz e e [ Staying Connected Through Indian Dance MR Learning LS
Verite Productions Pte Ltd Whoopie's World Bittersweet (Season Finale) | TV (22'37") Primary E-017
South Africa Eclipse Television Productions Dijo le Bophelo Food Recipes TV (24'00") I[::::?n?ngg L-033
EMS Productions Murder In Paris TV (99'00") t'fe'°'.’9 L-045
earning
Fortune Well e-Funza Digital Literacy Campaign Website II\DIIIg:jtizl D-008
. Teenagers on a Mission_ 512 g g
| Love That Productions CC Two Oceans Aquarium TV (23'00") | Youth Y-054
Okuhle Media Signal High #newkidintown TV (23'00") Youth Y-049
South African Broadcasting Corporation Badimo Music and Trance TV (46'00") tgglﬁ?ngg L-041
South African Broadcasting Corporation Behind the Rainbow S2 Art Matters TV (23'31") Youth Y-037
. . " ou Lifelong
Thape Media Ngomusa Wisdom’s Gift TV (24'18") Learning L-039
: Federica Montseny, nn Lifelong )
Spain DISTINTO FILMS the woman who speaks TV (85'00") Learning L-014
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Media

\Countrleegion/ \Entering Organization/ \Title/ \\ (Duration) / \Division/ \Entry ID/
Sri Lanka Sri Lanka Rupavahini Corporation Emmy Yammy Emmy Yammy TV (40'22") | Primary E-046
Sri Lanka Rupavahini Corporation Ranga Bhoomi (The Stage) TV (56'29") Youth Y-050
Sri Lanka Rupavahini Corporation sri lankan pop music of 100 years sri pop | TV (159'00") tg::?]?r?g L-010
Sweden Delta Studios AB Snakes Onboard The Roller Coaster TV (5'04") Pre-school |1-004
. . . Children for change 1aQh ;
Swedish Educational Broadcasting Company Reindeer keeper Risten Alida and the climate TV (14'38") | Primary E-064
Swedish Educational Broadcasting Company | The animals at Petsy Secrets TV (9'38") Pre-school | 1-006
Taiwan Bafang Hui-Ying Digital Production Co. Home , Sweet Home Indonesia-Mbok TV (49'45") tgglﬁ?r?g L-018
. A NEXT, Al g
Dong Tai Communication Co., Ltd. What If Al Had Emotion and Consciousness? TV (46'09") | Youth Y-040
. — Wind! Taiwan Stationed in the Formosa 1o Lifelong
Dong Tai Communication Co., Ltd. Demonstration Wind Farm TV (24'13") Learning L-040
Hakka Television Station A Quest for Sound TV (10'50") Youth Y-020
Hakka Television Station GO!V - team! TV (13'13") Pre-school |1-012
Hakka Television Station Let's Go! 48 Hours TV (24'20") Primary E-009
Hakka Television Station Uncommon Cuts | Was 15 Then TV (47'45") t'fe'of‘g L-032
earning
Information Bureau of Taichung City A e . :
Government Spinning Film (4'50") | Primary E-006
Joy-Team Animation Production Co., Ltd Jungle King: My Papa TV (2321") Primar E-007
y v The volcano erupted! | am a little jungle king. y
Exploring the history of science-Earth
L . Science - it
Learning in science Education How does extinction happen 2! Video (11'48") | Youth Y-036
The documentation of the stratum.
Superheroes series-Science in the film
Learning in science Education A reproduction of the fluorescent forest in Video (11'19") | Primary E-045
[Avatar]
Taiwan Indigenous Television Cool Kids TV (25'00") Pre-school |1-031
Taiwan Indigenous Television Dapin: Footprints in Taiwan TV (50'00") tgsl?l?r?g L-047
8 ] 4 Kakudan Time Machine —
Taiwan Indigenous Television Let's search for the colors of the land TV (24'00") | Youth Y-030
Island of Mountains : Lifelon
Taiwan Public Television Service Foundation Believe it or not. This is Taiwan!!! TV (48'19") Learnir? L-044
What On Earth is Adventure? 9
Taiwan Public Television Service Foundation Living with the ocean Cross-media I\D/;g(litgl D-016
Taiwan Public Television Service Foundation PTS Youth News: What Is Law? TV (11'30") Primary E-049
Taiwan Public Television Service Foundation Surf TV (2'21") Pre-school |1-024
Taiwan Public Television Service Foundation The Transfer Students TV (26'40") Youth Y-041
Son of Earth History of Exploration. -~
Top TV Co., Ltd. Mountaineering on Bonbon TV (22'30") | Youth Y-015
. I .| Stories Told by Dharma Master Cheng Yen A" Lifelong
Tzu Chi Culture and Communication Foundation The Novice Monk Who Wavered in His Vow TV (12'00") Learning L-012
WinLine Media Volunteer Trainee Forever Young TV (25'54") Youth Y-018
Thailand Be Amazing Edutainment Co., Ltd. House of little scientists Stop spreading | TV (921") Pre-school | 1-029
Be Amazing Edutainment Co., Ltd. Jigsaw The Garbage girl TV (23'00") | Primary E-044
Miracle Mushroom Co.,Ltd. Morning Story The Lonely Porcupine TV (8'11") Pre-school | 1-042
. : . . innm | Lifelong
Payai Creation Co., Ltd. The Hornbill Lady Video (52'00") Learning L-004
. Dare You To Read: The Reading Hero 120" :
Superjeew Co., Ltd. Ayutthaya Kingdom TV (20'39") | Primary E-032
: ] : ] “Khlong Toei Model” Save Khlong o Digital ’
Thai Public Broadcasting Service Toei...Save Bangkok Cross-media Media D-023
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List Of Entries { Audiovisual Works }
T RU—ER—E (TZF W) - -~ === === <=

\Country/Region/ \Entering Organization/ \Title/ \(D'L’I;C:iign)/ \Division/ \Entry ID/
Thailand Thai Public Broadcasting Service Guardian 5 Water Devils TV (10'08") | Pre-school |I-037
] - n - Let's Discover Nature AT q
Thai Public Broadcasting Service The Hidden Secret of Cave-Dwelling Microsnails TV (24'46") | Primary E-066
Thai Public Broadcasting Service The Speech Coach Assertive Behavior TV (26'57") Youth Y-052
. : A . Tribal Crossroads e Lifelong
Thai Public Broadcasting Service Moken...The last Breath of Sea Gypsies TV (48'07") Learning L-054
. . . . What? How? GMO, greenhouse effect and - : ]
Ukraine Public Broadcasting Company of Ukraine photosynthesis: what we know about plants TV (18'37") | Primary E-040
united Artemisia Films Ltd Here/Not Here v (923" | Lifelong ) 45
ingdom Learning
Authors Live . Igq
BBC Scotland Authors Live with Kwame Alexander Video (40'31") | Youth Y-032
Beyond Rights Hey You! What If... TV (5'00") Primary E-058
Beyond Rights Hushabye Lullabye TV (3'00") Pre-school | 1-032
British Sign Language Broadcasting Trust Look Here/Not Here TV (28'00") tg::?]?ngg L-030
. anm | Lifelong
| Corey Baker Dance Swan Lake Bath Ballet Video (3'30") Learning L-024
. . . . . | Lifelong
| Dying to Divorce_ LTD Dying to Divorce Film (80'44") Learning L-050
* Gold Wala What's On Your Head? Barrister TV (5'22") Pre-school | 1-040
Knickerbockerglory THE WORLD'S MOST LUXURIOUS PRISON | TV (44'00") tg:lﬁ:‘ngg L-011
[ | Magic Light Pictures Pip and Posy Silly Hats TV (7'05") Pre-school | 1-005
Magic Light Pictures Zog and the Flying Doctors Film (25'09") | Primary E-003
. My World Kitchen nA"
My World Kitchen Ltd Lola’s Spanish Tuna Empanada TV (11'00") Pre-school | 1-020
. Mimi On A Mission: Digital Detox Yy
Peggy Pictures Sharing Is Caring TV (22'44") | Youth Y-028
Ragdoll Productions Ltd B.0.T. and the Beasties Stompy Chomper | TV (5'00") Pre-school | 1-009
. The World According to Grandpa — ) ]
Saffron Cherry Productions What are stars? TV (11'12") Pre-school | 1-026
Terrific Television Ltd HOW Episode 1 TV (23'45") Primary E-026
Terrific Television Ltd Nick Cope’s Popcast Dinosaur TV (5'00") Pre-school |I1-015
United States | 9 Story Media Group Blue's Clues & You What | Like About Blue | TV (22'30") Pre-school |1-011
[ | BYkids BYkids: FAITH'S WORLD TV (26'49") Youth Y-053
Committee for Children The Imagine Neighborhood Podcast II\)/Ilg(Ijtiaal D-010
Fred Rogers Productions 0dd Squad Portlandia/Slides and Ladders [TV (27'55") | Primary E-013
. . . ' nnm | Lifelong
Hard Working Movies Us Kids Film (96'00") Learning L-052
Pomegranate Arts Whitman in the Woods TV (15'27") t'fe'Of‘g L-058
earning
Ahlan Simsim (Welcome Sesame) f— .
Sesame Workshop Picce Of The Past TV (26'07") Primary E-053
Sesame Workshop The Power of We: A Sesame Street Special | TV (21'00") Pre-school | 1-002
Cyberchase g .
The WNET Group Journey of a Thousand Food Miles TV (28'46") Primary E-059
* The WNET Group Mission US: Prisoner in My Homeland Web Game II\)/IIglitizl D-014
L . . Hero Elementary nA
Twin Cities Public Television Ep. 137 "AJ's Extra Superpower” TV (22'00") | Pre-school |1-043
WGBH Educational Foundation (PBS) Team Hamster! Web Game ,'\J/I'g:;i' D-020
Uruguay La Casa del Arbol Air, music to breathe Water woman TV (3'36") Pre-school |1-001
La Casa del Arbol Bugs The godfather TV (6'00") Primary E-004
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List of Entries { Proposal Pitch }

IV bhU—1TE—% (FREE)

%% The Best Proposal /" R{EF E
* Excellent Proposal /BFH &

Children (up to 12 years old),” FE & @IS (0 ~125%)

Teens (12 to 18 years old) “FVE@EIF (12~18/%)

Adults (over 18 years old),” AR (187U L)

AN
M Finalist/ —REEBBEE
The following list is from the original entry forms.
HUFDUZX BT TV M) =T+ —LOBREZOEELZHRLTVET,
\Countrleegion/ \Entering Organization/ \Title/ \Target/ \Genre/ \Entry ID/
Bangladesh Adamant Studios Let there be light too Adults Documentary P-001
Interactive radio education
. . . programs for adolescence in
ég:]ar}ggég; Cooperation and Legal Aid addressing climate change & Teens Studio Show P-014
g disaster in Teknaf, Cox's Bazar,
Bangladesh
Bangladesh Open University Acupressure Teens Documentary P-002
Bangladesh Open University Acupressure-Health In Your Hands | Adults Documentary P-003
Dhrupad Communication Live in the Green Adults Documentary P-007
* Dhrupad Communication speak out yourself - The abuse we're Teens Documentary P-006
not talking about
M | Colombia Camello Audiovisual Two Sailors Children | Animation P-015
. . Documentary,
I Ecuador TINAMU FILMS ?j{:rlzowflower. My School of the Children | dramatization and P-008
animation
India CHINH FOLK HEALING Adults Documentary P-021
M |Iran ELI Image Morteza's Farm Adults Documentary P-022
Islamic Republic of Iran Broadcasting . . )
University friendships Teens Drama P-004
Maldives Slowtape Kan'doofa; not just a wetland Teens Documentary P-013
M | Mexico Na Ants Cine SAS The flower that is not ours Adults Documentary P-019
Pakistan Pakistan Television Corporation One Destination Teens Studio Show P-020
Philippines Knowledge Channel Foundation, Inc. Science For Change Children | Educational, live action | P-005
Pitik Multimedia Studios People of the Lake Adults Documentary P-009
The Lovelife Project for Health & Always Us Teens Drama P-017
Environment Inc.
The PurpleNook Multimedia Services Are You Ready? Teens Documentary P-012
Sri Lanka K&D MEDIA PARTNERS PVT LTD. WATCH HUT Teens Drama P-016
Link U Creations In Search of Roots Adults Documentary P-010
| Sri Lanka Rupavahini Corporation MELODY OF THE MOTHER NATURE | Adults Documentary P-018
Turkey Hayriye Savascioglu Savascioglu Yapim Arigato Adults Documentary P-011
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IS FUtER (1965~2020)

CHILDREN'’S WORLD: Striving for Independence

»NHK (Japan Broadcasting Corporation)
<Japan>
30'00"

RO

~Ri~

> BARBE S
<BF>

SCENE: Last Bus

»British Broadcasting Corporation (BBC)
<United Kingdom>
28'45"

HdY—Y

~RI&NZA~

> A 1) ARG S
<SFYZR>

(SSR)
<Switzerland>
28'35"

»Société Suisse de Radiodiffusion et Télévision

EBROLE
~7 U Dtt5R~
> 21 Rt
<ZAR>

SCIENCE CLASSROOM FOR THE 1ST GRADE, LOWER SECONDARY

SCHOOL: Twenty-One Days in the Life of an Egg

»NHK (Japan Broadcasting Corporation)
<Japan>
20'00"

ERREDER F£
~E&-MD218/”~
> B

<B#>

»British Broadcasting Corporation (BBC)
<United Kingdom>
28'51"

RS<

~INAIVs V==~

> 1 RBEHR
<AFJR>

52 (i JAPAN PRIZE 2021

1965 [stHIED

THE CALENDAR OF NATURE: Once Upon A Time

»Finnish Broadcasting Company (YLE)
<Finland>
39'40"

BROAL VST —

~EThL Thu~
>7 473V RBERS
<TAVSVE>

»Universidad Catoélica de Chile (TELEDUC)
<Chile>
27'00"

FLERAFR

~RA LR~

PFU - AUV OREFLE
<FU>

»NHK (Japan Broadcasting Corporation)
<Japan>
15'00"

mLLEE

~XH i~

> BARBE G S
<BF>

»Children’s Television Workshop (CTW)
<United States>
58'38"

oL S

<uZoAN) >

PFIVRELYR - FLEYaY - T—923vT

»Zweites Deutsches Fernsehen (ZDF)
<Germany>
57'44"

ANVR - IXAIY
~HENE-120T R ~~
PEIRAYFLE

<KAY>

BIOLOGY COURSE 1 FOR SENIOR HIGH SCHOOL CORRESPONDENT

STUDENTS: The Silkworm Miracle-Metamorphosis

»NHK (Japan Broadcasting Corporation)
<Japan>
30°00"

BISHIEEEE - £

~ERRERIVEY ~

> BARBGE TGS
<B%F>




1979 12theE12[EH

Run, Run Little Drops

»Jugoslovenska Radiotelevizija/
Television Beograd
<Yugoslavia>
26'02"

Ko TREHIC?
>I1—dRSETEERE NFFS—K - FLE
<I—SGRSET7>

1983 14theF14[E

THE WORLD OF NUMBERS:
The Amazing Circle-Diameter and Circumference

»NHK (Japan Broadcasting Corporation)
<Japan>
16'50"

Es(oues

~HEDRE~
> BABGE S
<B#F>

1987 16theE16[E

BEYOND THE MECHANICAL UNIVERSE:
The Lorentz Transformation

»The California Institute of Technology/
The Southern California Consortium
<United States>
28'15"

AAZAHIIAZN=R

~O—LYYEBROE~

> YT +IVZTIRKE/BHY T AT - AVY—YT A
<z e

1991 18theZE18[E

3-2-1 CONTACT EXTRA: The Rotten Truth

»Children’s Television Workshop (CTW)
<United States>
30'00"

3—-2—-13V97 MREBARY v )L

~Jd=DEE~

>FIVFLY X« FLEYIY - T—92av T
<TAYHh>

1993 20the5520[F

BEHIND THE SCENES:
Behind the Scenes with Robert Gil de Montes

»Learning Designs/WNET Thirteen
<United States>
28'00"

EiiDEFNZ L

~ON—=k - Flb -7 EVTRX~
>S5—=2Y « FHA Y WNET
<TAUH>

1995 22nd«%5522[5]

A School Apart

»France 2 (F2)
<France>
55'00"

B3V EDDER
> 7522
<TZVR>

1981 13theE13[E

SPACE RACE: Invitation to Outer Space

»NHK (Japan Broadcasting Corporation)
<Japan>
59'00"

ABEgZEDL > TEeh
~FEINDEF~
> BABEGR

<B#F>

B : A
-
g

1985 15theZE15[E]
ANIMAL PHYSIOLOGY:

Flying in Birds—An Experimental Approach

»The Open University/
British Broadcasting Corporation (BBC)
<United Kingdom>
24'00"
ENYDEE
~RABDANZZX L~
PREFENUA—T Y AZN=VT 1/ 4 F ) ABERE
<AFYR>

1989 17theZE17[E

THE UNIVERSE WITHIN:
Protecting the Living Body-The Immune System

»NHK (Japan Broadcasting Corporation)
<Japan>
45'30"

EEQI\FE AK
~ T~

> BABE G S
<B#F>

1992 19th2E19[E

STEP & JUMP SCIENCE: Motion and Speed-Inertia

»NHK (Japan Broadcasting Corporation)
<Japan>
15'00"

ATy F&I v T EE LIRS
~|B~
> BAREGS

<H#F>

1994 | 2iste521[E

CHILDREN’S GROWTH & HEALTH:
Personal Account-Love of a Brother and Sister

»NHK (Japan Broadcasting Corporation)
<Japan>
30'00"

CEBHDEFEHR VU —XES DR
~ffiERICRTFSNT~
> BARBEGS

<B#F>

1996 [B3rasEsE

GOOD HEALTH: No Bullying Here

»Carlton UK Television (CAR UK TV)
<United Kingdom>
14'16"

e

~VWUHZEDPHELS~
>H—IVEY - FLE
<AFUZ>

JAPAN PRIZE 2021 ﬂ 53



Gbe Grand Prix Winners (1965-2020)
BRISUTUER (1965~2020)

1997 [aemzE

TELETUBBIES: Playing in the Rain

»British Broadcasting Corporation (BBC)
<United Kingdom>
24'00"

YU=X+FLIE—X
~HHHBHHINHN~

> F1) ABEEHR
<AFUR>

»NHK (Japan Broadcasting Corporation)
<Japan>
52'00"

ETVAILF v+ —AXRY v )b
REOBB=—1—3—I%7<
~EfBHS LA FIL RD5E~
> BAIEHS

<H#& >

»Public Policy Productions/Aronson Film Associates
<United States>
55'41"

BORBVHFRT

PINTYy Y K= TALIaV R/
TAYYY  TAIWL - TYIIAY
<TAUB>

Learning to Care

»NHK (Japan Broadcasting Corporation)
<Japan>
48'30"

ZED - EBIFLDSE

$EIE REXVLWDNYE—TS R
~AF14H RODFHE~

> BERGEGSR

<B*>

»NHK (Japan Broadcasting Corporation)
<Japan>
52'00"

NHKZRY ¥ )L “KtDF” ZBTT
~hERIFEOE 2~

> B

<B#>

»Canadian Broadcasting Corporation
<Canada>
42'00"

TR =RlZx0%
~NFS HRDNERDED~
R =S

<hFH>
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1998

ON THE EDGE OF THE ODD: Fears of the Full Moon

»Finnish Broadcasting Company (YLE)
<Finland>
24'00"

LN
~BADRM KS—>TARS 5~
>7 473V RBERS

<TAVSVE>

»National Film Board of Canada (NFB)
<Canada>
52'08"

LYZDHBTSDER
> 1 SETREIET
<hFE>

»Karuna Films Ltd.
<lIsrael>
54'00"

BFICOWVWTEZ S
»AIV—FT 1 IVLs
<ARZIIV>

CNN Presents: Surviving Hunger

»Insight News Television/CNN
<United Kingdom/United States>
44'33"

{AB% U R— NELEE & DRILY
PAUHYA P21 —RAFTLEY 3V/CNN
<AFUR/TAUVH>

»Apartment 11 Productions
<Canada>
50:15%

TUAVIA—Ex &[T .
(Al AN i =F b7 P
<hFE>

2008

Tell Us About Your Life: A Light in the Darkness

»NHK (Japan Broadcasting Corporation)
<Japan>
28'30"

IR LS5 CZHRE
HhBEETLNRLL
> ARG S

<B%F>




2009 [36theZ36[=]

What’s Your News?

2011 [38theZ38[E]

»TT Animation (TTA)
<United Kingdom>
22'00"

EHDZ21—RBFE—IC?
PTIT7=X— 3>
<AFYZR>

American Experience: Freedom Riders

2013 40theZ40[E

»WGBH Educational Foundation
<United States>
115'00"

XU NZEIRYED

NiERRE/ N2 DR

>WGBH HE#E
<TAUH>

Cultural Shock

2015 |42nd+Z42[E

»Zenit Arti Audiovisive/RAI Educational/2+1/Developed
with the support of the EU MEDIA Program
<lItaly>
26'00"

AFv—2avd

>H =y MMREWERAIZF 25— 3 F+Ib/ 2+1/
FNES (EU) AT« 77055 LB ER
<LBUT>

Our Colonial Hangover

2017 |4athe 5445

»De Familie Film & TV
<Netherlands>
56'35"

= DD TS Sk
»773IU=T1IVL&TLE
<FSvE>

COAL HEAP KIDS

2019 46the546[0
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»Perro Verde Films/Cromosoma/
Elephant in the black box
<Spain>
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Project Wild Thing
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National Film Board of Canada (NFB)
<Canada>
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My Life: Born To Vlog
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»Blakeway North
<United Kingdom>
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Gods of Molenbeek

»Zone2 Pictures
<Finland>
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I express my sincere gratitude to everyone who cooperated
and participated in this year’s Japan Prize. Due to the
continuing impact of the COVID-19 pandemic, this year, too,
the judging and Awards Ceremony were conducted entirely
online, while the screenings and talk sessions were held in a
hybrid format combining onsite events and online viewing.

The pandemic has posed numerous challenges for the
educational media ever since it started early in 2020. What can
the media do to protect children’s lives and help them continue
learning? How can we turn the fear and anxiety that spread
mistrust and hatred in human relationships into empathy? And
what is needed to disseminate accurate information based on
science? This year’s 267 entries from 48 countries and regions
across the world encapsulated the filmmakers’ answers to
these challenges.

The pandemic also imposed various restrictions on film-
making. Extraordinary difficulties arose for the collaborative
tasks of filming and editing, but the filmmakers responded
with imagination and technology to create one trail-blazing
film after another. I deeply respect all the filmmakers who
entered works for this contest, and once again thank all the
participants who touched the works through the screenings
and talk shows and provided feedback.

The final jurors would all have gathered in Tokyo in an
ordinary year, but again performed their tasks online from
their respective countries and regions. They spared the
time from their busy professional schedules to engage in
discussions three hours daily for five days. They recognized
the passion and difficulties behind each work and discussed
each one with respect and consideration toward the filmmaker.
The work of the preliminary and final jurors exemplified how
the world’s educational media have progressed through the
spirit of mutual support.

As T write this address in early December, 2021, a new
variant of the COVID-19 coronavirus has emerged, and
everywhere international air travel is again facing new
restrictions. Even in such difficult times, filmmakers and
educators the world over continue to work with courage and
passion, their eyes set firmly on the future. We at the Japan
Prize, too, will continue to engage ever more closely with
society to further the educational media. I ask for everyone’s
continuing support.
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Afterword by the Secretary General
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Yasuda Shin

Secretary General, Japan Prize
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Part 1. Passage to Europe (Japan Foundation President’s Prize)
» Dec. 26, 2021 (Sun.) 2:30 pm—3:25 pMm. NHK Educational TV
Part 2. Katoo's Job Quiz for Kids
* Jan. 2, 2022 (Sun.) 12:15 pm~12:45 pm. NHK Educational TV
>> What's on your Head? - Barrister
(The Best Work in the Pre-school Division)
>> Talking Heads — Season 2 Marie Claire, Sven, Jairo & Betiel
(The Best Work in the Primary Division)
>> My Dream Profession (Kyrgyz, 2020 Excellent Proposal Premier)
Part 3. VIRAL (The Best Work in the Lifelong Learning Division)
* Jan. 3, 2022 (Mon.) 11:40 pm~1:09 am. NHK Educational TV
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www.nhk.or.jp/jp-prize/
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