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Ka-nunnah - ‘Thylacine’

The oldest fossils of thylacines are Late Oligo-
cene to Middle Miocene in age (20-25 My B.P.)
and are from the Riversleigh deposits in north-
western Queensland (Vickers-Rich et al. 1991).
It is speculated that competition with introduced
dingoes in mainland Australia may have caused
their extinction in mainland Australia during
the last 5000 years. The most recent remains of
thylacines in mainland Australia were dated at
just over 3000 years old (Archer 1974).

The thylacine (Thylacinus cynocephalus) in
Tasmania coexisted with Aboriginal people
for millennia. The arrival of Europeans in
Tasmania resulted, in just over a hundred years,
in the extinction of thylacines from their last
refuge. The demise of the thylacine resulted in
the extinction of an entire lineage of marsupials
from the planet.

To the Aboriginal people of Tasmania the
thylacine was called many things due to its wide
spread distribution in the State. Tribes from the
areas of Mount Royal, Bruny Island, Recherche
Bay, and the south of Tasmania referred to the
Tiger as ‘Ka-nunnah’ or ‘Laoonana’, while tribes
from Oyster Bay to Pittwater called it ‘Langunta’

and the North-west and Western Tribes called it
‘Loarinnah’ (Milligan 1859). Famous Tasmanian
Aboriginal chief Mannalargenna from the East
Coast of Tasmania called the thylacine ‘Cab-
berr-one-nen-er’, while Truganinni and Worrady,
(Bruny Island) called it ‘Can-nen-ner’.

The thylacine is the state logo for Tasmania.
The title of the journal ‘Kanunnah’ commem-
orates the Tasmanian Aboriginal word used
by tribes from southern Tasmania for the
thylacine.
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Tasmanian Museum and Art Gallery’s
role is to collect, conserve and interpret
material evidence on the State’s natural
history and cultural heritage.

Kanunnah is a peer-reviewed journal pub-
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INTRODUCTION TO THE REDEVELOPMENT OF THE
TASMANIAN MUSEUM AND ART GALLERY

The Tasmanian Museum and Art Gallery
is a unique cultural facility. It provides
visitors with the most comprehensive
museum experience in the nation.

On the site on which our Museum
stands exists rare evidence of pre-Euro-
pean Aboriginal co-existence with the
land, including some of the only undis-
turbed Aboriginal middens in Hobart.

On this unique site also stands a
collection of the most significant and
diverse heritage buildings anywhere in
the nation. Intermingled with these buil-
dings are the collections that comprise
the collecting wisdom of many curators
which showcase the broadest collection of
any single institution in Australia.

Established by the Royal Society of
Tasmania in 1843 the Royal Society
Museum, later the Tasmanian Museum
and Art Gallery, has been continuously
occupying its existing site since 1863.

Over those intervening years additional
buildings on site were acquired and many
new collections helped to weave the rich

tapestry of Tasmania and also interspersed
evidence of our place within a broader
global context.

One hundred and fifty years of additions
and modifications had somewhat camou-
flaged the original intention of the interior
of this collection of heritage buildings.
Put simply, the visitor to the Museum
had no idea where they were or had any
opportunity to appreciate the diverse
architectural styles that were surrounding
them.

In 2007 the then Premier, Paul Lennon,
was enthusiastic about showcasing our
land, our buildings and our collections
to Tasmanians and visitors to our island.
He announced the bold vision of a $200
million redevelopment of the site and
provided $30 million in funding to enable
the Museum to complete Stage One of this
bold vision.

In March this year Premier Lara
Giddings officially opened the completed
first stage of our redevelopment which has
increased public space, reactivated every



heritage building on site for public access
and exposed the diversity of architectural
styles that a museum visitor can experience
in very few museums throughout the
world.

Modern infrastructure was hidden,
but enabled TMAG to provide twenty-
first century interaction with the various
collections.

School and education programs became
a priority and have significantly increased
the academic offer to the broader com-
munity.

In the four months since the reopening
over 400 000 visitors have experienced
our new Museum. The feedback of these
visitors has been overwhelmingly positive
culminating in our Museum winning the

Museums and Galleries national award for
outstanding achievement.

Our capacity to deliver Stage One of
this exciting redevelopment has been
made possible by the sheer hard work
and determination of all TMAG Trustees,
staff and volunteers, our builders and
contractors, who have combined to
develop and deliver a truly remarkable
visitor experience.

We all hope

opportunity to enjoy our Tasmanian

that you have the
Museum and Art Gallery.
Bill Bleathman

Director,
Tasmanian Museum and Art Gallery
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History and reflection

The Tasmanian Museum and Art Gal-
lery (TMAG) is a unique institution
in Australia. No other institution is a
combined museum, art gallery and State
herbarium. The State collection spans the
arts, natural sciences and cultural heritage
and the objects, with the stories they tell,
make this museum just as important to
visitors from interstate and overseas as it
is to Tasmanians.

TMAG is also Australia’s second oldest
museum having its origins in the col-
lections of Australia’s scientific society,

the Royal Society of Tasmania, established
in 1843. The first permanent home of the
Museum opened on the corner of Argyle
and Macquarie streets in 1863 and the
Museum has gradually expanded from
this corner site to occupy the entire city
block including Tasmania’s oldest sur-
building, the 1808-10
Commissariat Store. These nationally

viving public

significant heritage buildings are also
considered part of TMAG’s State assets
deserving of display and interpretation.
TMAG has always been a must-
see cultural tourism destination. The
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Redevelopment now gives new life to
parts of the museum that have never
before been opened up to the public,
and our State Collection is more
accessible than ever before, through
new exhibitions, new programs and
digital projects, and through improved
access to all areas of the museum site.
TMAG has much to offer visitors of all
ages, with new and extended education
programs and family activities, as well
as enhanced opportunities for lifelong
learning.

Background

On the 15 March 2013 the Tasmanian
Museum and Art Gallery opened its
new front doors and welcomed the first
visitors to a completed Stage One of its
redevelopment. Seven years earlier, in
February 2006, faced with an increasing
inadequacy in its ability to operate,
TMAG presented the State Government
with a feasibility study and business case
for the redevelopment of its city site.
The project quickly became a reality:
¢ In 2006 the then Premier Paul Lennon MP
announced a multi-million dollar project
to redevelop TMAG in recognition of its
importance to Tasmania as custodian
of the State Collection. The aim was
to create a world-class intellectual
and cultural icon befitting its history,
collections and research, and its place
in the Tasmanian community and
tourism industry. Later that year $30
million was committed to start the
project.
* Work began on the project plan, estab-
lishing project governance, staffing, and
a comprehensive brief for the master-
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planners. In May 2007 procurement
commenced for appropriate contractors
to undertake an archaeological desk
top study, geotechnical investigations
and site survey work. These were used
to inform the TMAG Masterplanning
process.

Expressions ofinterest for a Masterplan
design team were called in May
2007 and architects Johnson Pilton
Walker (JPW), in association with the
Tasmanian-based architectural firm
Terroir, were appointed to develop the
masterplan. Submissions were assessed
by an expert panel including then
New South Wales state architect Peter
Mould, and New Zealand architect
Ian Athfield.

On 3 September 2008, the then
Premier David Bartlett MP announced
the completion of the masterplan and
presented it to the public through an
exhibition, and called for comment.
Extensive formal research established
that 98% of the public were over-
whelmingly in support of the redevelop-
ment. (Fig. 1)

In October 2009 multi-award winning
Australian architectural firm Francis-Jones
Morehen Thorp (FJMT) was appointed
to undertake full concept designs for the
master plan vision. At that time it was
envisioned as a single stage project for
$200 million to be completed by 2014.
However, without further committed
funding, TMAG contracted FIMT to allow
flexibility for the future implementation
of the masterplan should further capital
funds become available.

TMAG Trustees and the Project Steering
Group developed a scope for delivery
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Fig. 1. Masterplan exhibition, Bond Store ground floor, TMAG, September 2008.

of Stage One. Its priorities were works
to enhance TMAG’s heritage buildings
with minimal abortive work should
subsequent funding become available,
improvement to visitor circulation
and services, and new exhibitions and
programs.

In October 2010, the then Minister
for the Arts, David O’Byrne MP,
announced the completed architectural
concept design for the full project
vision of the TMAG redevelopment,
with Stage One works to commence
within the State Government’s existing
$30 million commitment. Detailed
architectural design then commenced
for Stage One only. (Fig. 2)

e The successful building works tenderer,

VOS Construction & Joinery Pty Ltd
signed a contract on 17 November 2011
to commence physical work. The
majority of the construction work took
place whilst the Museum remained open
to the public in various forms. TMAG
closed to the public on 11 November
2012 to allow safe completion of
construction activities and to allow for
the installation of new and exciting
exhibitions across the site.

The construction of Stage One was
completed in and around exhibition
installation of over 2800 objects and
TMAG reopened on 15 March 2013. It
delivered all it promised and on budget.
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Fig. 2. Concept view of a completely redeveloped TMAG by architects FJMT.

Stage One promised and delivered:

e A new visitor entrance which made a

feature of the historic Watergate building
and surrounding grounds;
Reinvigoration of the existing foyer to
provide an enhanced visitor experience;
Building upgrades to the Queen’s Ware-
house and Tasmania’s oldest building, the
Commissariat Store, to create new visitor,
member and education facilities;

Public access to all four floors of Aust-
ralia’s oldest Georgian warehouse, the
Bond Store;

The roof of the old Zoology Gallery
was uncovered and raised to expose its
original heritage features, becoming
TMAG’s Central Gallery;

* The opening of major new exhibitions
in the Bond Store, Henry Hunter and
Central Gallery spaces.

* New services and security platforms,
fire protection, electrical, mechanical,
lighting and communication systems for
maximum future benefit and sustainable
operations.

Approach to exhibitions
and programs

The Redevelopment project has allowed for
a complete reappraisal of how the Museum
interprets its stories and presents them to
visitors. In essence, the project is unique
because it is the first large scale collective
re-interpretation of the State’s collections
since the museum opened in 1863.
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Fig. 3. Bond Store Ground. Our living land. Encountering an upside down world.

One of the most innovative aspects
of the project is how a series of 12 new
core exhibitions have been realised as
a coherent whole within a specifically
challenging site. The TMAG site consists
of a series of ten buildings built between
1808 and 1986. It is often referred to as
the most important collection of historic
buildings on any one site in Australia.
For the first time almost all of TMAG’s
spaces are open to the public, with many
of the most important heritage buildings
redeveloped for exhibition and visitor
program use.

The two main areas redeveloped for
exhibitions are the 1826 Bond Store
and nineteenth-century Henry Hunter
suite of galleries. The Bond Store sits at

the new entrance to the Museum site
and is not connected internally to the
museum’s other public spaces. With
this in mind we applied a distinctive
approach to developing exhibitions for
this space. Thematically and through
design we have achieved a vertical
journey of exhibitions that speak to
each other across three floors and act
as a microcosm to the more expanded
themes presented within the
part of the Museum. The incentive has
been to allow the building to speak
for itself, as an almost entirely intact
example of Georgian architecture, while
establishing new core exhibitions rich
in content and design. Thematically the
exhibitions speak to three major themes

main



KANUNNAH

Jennifer Storer and Bill Seager

Fig. 4. Bond Store 1. Our changing land. Creating Tasmania.

in Tasmanian nineteenth-century
history: the ‘conquest’ of the Tasmanian
natural world; the development of the
Tasmanian social world and identity;
and cultural conflict and the Black Wars.
None of these stories have previously
been told in any depth at TMAG, and all
are integral to the Tasmanian story and
Tasmania’s place in the nation.

The exhibition on the Black Wars is
particularly innovative. We have aimed
to tell this very important story from
multiple perspectives, with the aim
of putting the visitor into the shoes of
those experiencing the events. With little
original cultural material surviving from
the period we decided to tell the story

largely through film. Local filmmakers

Roar Film were commissioned to produce
a series of parallel films that are projected
on opposite walls within the space. One
side tells the story from the Tasmanian
Aboriginal perspective, the other from
the European. The exhibition is already
proving to be extremely popular, eye-
opening and controversial.

Visitors are overwhelmingly aware
of, and positive about, the way these
This is
largely due to the design approach. It is

exhibitions work together.
a rare and difficult challenge to connect
three floors of exhibition space in such a
way. (Figs 3, 4 & 5)

Other exhibitions are innovative as
they focus on Tasmania’s points of

difference. In an attempt to remove
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Fig. 5. Bond Store 2. Our land. Parrawa parrawal Go away!

some of the barriers that exist between
collections we have aimed to open up
the flow between spaces as much as
possible and create points of connection
between collection-led exhibitions. This
means that the breadth and diversity of
TMAG can be appreciated like never
before. In the central museum complex
one floor of exhibitions is devoted to
Tasmania: People and Environment and
a second floor to Tasmania: Art and
Design. Our Design team applied a very
holistic approach to these spaces and
the interpretive outcomes. Each has a
character of its own, but each space has
the same showcase furniture, labelling
and general design strategies. All doors
between galleries have also been opened

up. The result is a processional suite of
exhibitions that connect to each other,
allowing the wvisitors to carry their
interpretive and visual journey from one
space to the next.

A major highlight of the Henry Hunter
showpiece Central
Gallery. It’s exhibition acts as a heart

galleries is the

for the entire museum, and features that
gallery’s original 1901 blackwood, huon
and kauri pine staircase in a soaring
structure that treats the visitor to many
of TMAG’s treasures, as well as offering
insight into our collecting history and the
type of museum we are. Surrounding the
gallery are two levels of internal window
showcases, many double-sided, and a
mezzanine walkway. The whole space
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Fig. 6. Central Gallery.

is crowned with the gallery’s original
glass lantern and single span trussed steel
work ceiling, exposed for the first time
in decades and raised an extra storey to
create one of Australia’s most beautiful
gallery spaces. (Fig. 6)

Design, object and story

All 12 of the new exhibitions produced
for TMAG’s redevelopment are core
exhibitions based on, and featuring,
collection material. It has been a
primary objective of this project to re-
introduce, reinterpret, and highlight as
much of TMAG’s collection as possible.
The interpretation strategy and design
philosophy were therefore produced to
fulfil this desire.

The Interpretation Strategy in par-
ticular outlines a new creative approach,
but also establishes a working document
for future exhibition development
and growth. An important part of this
has been to encourage an interpretive
approach focused on visitor engagement
and multiple information
delivery. In simple terms this meant

levels of

creating numerous avenues by which
the collection could be brought to life,
focussing on the connections between
objects, and the people and events
surrounding them, rather than on
traditional hierarchies of information.
This has allowed us to work the different
areas of the collection together in new
ways to tell a uniquely Tasmanian story.
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A balance between new approaches
and established Museum strengths also
needed to be woven into the exhibition
plan. Visitor research had established
a top ten list of what people wanted
to see at TMAG, ranging from the
thylacine (Tasmanian tiger) to convict
and Antarctic stories. Our challenge
was to incorporate these
avoiding  purely  discipline
based galleries. This was overcome by

elements
while

establishing strong links between the
larger core installations, and by making
exhibitions that were easily changeable.
The latter we see as vital to future
exhibition growth, and so the current
exhibitions have been developed so
that singular stories and objects can be
changed without disrupting thematic
flow, allowing for a greater turnover of
objects for the public’s enjoyment.

The Design philosophy has also been
vital to this approach. TMAG intentionally
established an in-house design capacity to
ensure the holistic delivery of a distinctive
TMAG creative identity that not only
enhances the visitor experience but the
objects themselves and their accompanying
interpretive intent. (Figs 7 & 8)

One major and vital element to our
project has been the identity and way-
finding. This was immediately incor-
porated as part of the content projects
to ensure that it was aligned to the
interpretive philosophy and exhibition
design approach wherever possible. This
resulted in a new brand identity with
major external signage and internal
directional signage that enhances the
visitor experience and the identity of
TMAG as a creative force. This project
also delivered a new Style Guide for

KANUNNAH

TMAG (its first) so all collateral and
labelling, print and on line, are part of the
holistic creative message.

Another specific program that has been
developed to convey object significance is
Shaping Tasmania, A Journey in 100 Objects.
Ninety-nine objects from across all exhi-
bitions were selected and highlighted
as being particularly significant to the
TMAG and Tasmanian story. These
objects have been interpreted and photo-
graphed and form part of an online visitor
program. Wi-Fi facilities allow the visitor
to follow the Shaping Tasmania journey
with their hand-held devices. The 100th
object was selected from the community.
The public were invited to submit objects
that they consider important to the
program’s website and TMAG selected
one object to showcase on a quarterly
basis. The object is housed in a special
showecase at the entrance to the Museum.
This program has been developed in
partnership with the Australian Broad-
casting Commission (ABC) and is
just as active for the online visitor at
<www.shapingtasmania.tmag.tas.gov.au>

Sustainable museum practice

All new exhibitions exist in heritage
spaces, many of which were never
designed and built for exhibition
purposes. A large team of consultants
were contracted to the project to ensure
that all impacts to the spaces and what
would go within them were sustain-
ably managed. Heritage architects,
service engineers and archaeology
consultants all worked with the project
over a number of years to ensure the
introduction of services (without
which TMAG naturally could not host
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Fig. 7. Henry Hunter Gallery 2. Tasmania Earth and Life.
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Fig. 8. Henry Hunter Gallery 4. The Power of Change.

exhibitions or collection material) that
were sympathetic and compliant. For
example, the Bond Store building is
now fitted with fire detection and alarm
systems, sprinkler systems, power and
communication services, temperature
control and other services to ensure that
the galleries can sustain exhibitions and
collection material. All three floors of
core exhibition in this building host
important collection material.

All exhibition furniture was
designed and manufactured to a high
standard, wusing conservation grade
materials. Heritage showcases have also
been refurbished with
grade materials ensuring their ongoing

also

conservation

use, and adding to TMAG’s commitment
to sustainability. Object conservation
is naturally of primary concern and
all exhibitions are designed, through
their thematic and design structure, to
accommodate regular changeover. Some
other practical treatments introduced to
spaces and designed to ensure appropriate
object care include the conservation
filming of all external glass surfaces and
light reduction blinds in heritage galleries
where the identity of the external
windows remains to enhance their
architectural integrity.

This stage of the redevelopment did
not include the construction of newly
built gallery spaces, reducing our capacity

11
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to introduce brand new and holistic
sustainable materials and practices. How-
ever, some of the additional measures we
have introduced include:

® Re-use of our stock of heritage buildings
which we deemed preferable to demo-
lishing and rebuilding new.

e LED lighting everywhere to reduce

operational costs.
¢ Passive environmental control through

louvres and natural light where
appropriate.

* Improvement to existing environmental
control systems rather than all new,
including new building management
systems to assist in providing energy
efficiencies.

® Recycling a lot of building material
on site; for example, by re-using stone
around archaeological features.

¢ Introduction of separate waste bin
system (recyclables, waste, etc.) for
public and commercial use.

e Drip watering system and indigenous
species to cut down water usage in

landscaped areas.

Public response

To date, the public’s response has been
overwhelming. The Museum received
approximately 60 000 visitors in the first
20 days following its reopening, a
previously unheard of figure for TMAG.
Almost all local media and many national
media visited, resulting in significant
airtime and positive peer response.
Visitors have also been extremely
positive and generous in their comments.
The visitor book is full of praise for
an institution that they consider to be
beloved but are now very proud to see
refreshed. Visitors are also responding

Jennifer Storer and Bill Seager

strongly to content as well as the design
and interpretive journeys. They are
responding positively to our philosophy
of connectivity between collections and
spaces and see our ‘new look’ as very much
part of this philosophy.

Prior to the completion of Stage One
TMAG had been averaging 260 000
visitors per annum. As of August 2013,
four and a half months after opening,
there were already over 266 000 visitors.
However, it is certainly clear that TMAG
is now considered to be central to the
community’s sense of place, and to any
visitor from interstate or overseas.

Education initiatives
The new exhibitions were developed
with full cognisance of the Australian
Each gallery’s
broad thematics were mapped against

Education Curricula.
the curricula parameters, particularly
the new Australian History and Science
curricula. Whilst the Arts curriculum is
still in draft form, this was also taken into
consideration.

Educational users are a key audience
group in the museum. Approximately
a third of all primary aged students
in Tasmania visited the TMAG in the
past, with secondary student visitors
somewhat lower. With the new exhi-
bitions and overall redevelopment
we are expecting this participation
to dramatically increase, and early
feedback from teachers indicates this
will be the case. Since reopening the
Museum has conducted discipline
specific and cross curricula professional
development to brief teachers on content
and curricula links: these have been

in the areas of Tasmania Aboriginal



A redeveloped Tasmanian Museum and Art Gallery. Stage One

Culture, Tasmanian Colonial History,
Natural sciences, Colonial Art and
Contemporary Art.

Additional resources have been deve-
loped to enable educators to maximise
the usage of the Museum exhibitions and
collections as a learning resource. These
include: Teacher backpacks (resources for
teachers to use on self-guided classroom
visits and containing ‘handleable’ objects
and artefacts as well as object notes and
sample discussion questions). On-line
resources (still undergoing development)
for Art, Tasmanian History, Aboriginal
Culture and Natural Sciences).

Other resource material has been
developed which will have a broad
audience appeal, including students and
educators. This includes the Shaping
Tasmania: a Journey in 100 Objects website
<www.shapingtasmania.tmag.tas.gov.au>
and virtual tour of the collection with
audio, rotational and zoom imagery
and research notes, plus locational data
on Google Maps of where the object is
from and a gallery location to see the
object in real life. Early Years education
has also been elevated in the Museum’s
offering, with new Discovery Backpacks
available for free loan to family groups
with an intergenerational agenda in its
pedagogy.

Programming for students across all
the above mentioned thematic areas in
response to the exhibition content has
been developed and delivered by educators
to school groups in programs that range
from 20 minutes to two hours in duration.
All of these are linked back to curricula
outcomes to maximise the relevance for
school groups.
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Tourism initiatives

The rest of Australia and indeed the world
are increasingly coming
Tasmania with a rich and vibrant arts,
cultural heritage scene. TMAG is now
set to take full advantage of the attention
Tasmania is currently receiving, reopening
in a year when Tasmania is receiving
international accolades from the likes of
Lonely Planet and Tripadvisor. TMAG
will be able to take advantage of Hobart’s
recognition as one of Lonely Planet’s top 10
destinations to visit in 2013, with tens of

to associate

thousands of visitors from interstate and
overseas expected to join locals to enjoy our
site on Hobart’s iconic waterfront. We are
at the very heart of the renaissance itself.

Conclusion

What none of the facts above reveal is
the story of the efforts, encouragements,
highs and lows of what has been a long
and ultimately rewarding journey borne
out of persistence and determination. Even
the hiatus involved in moving from a full
masterplan delivery to a staged approach
has reaped the benefit of the adage
“Measure twice, cut once”.

The team employed innovation and
problem solving to restore the character
of TMAGs heritage buildings and then
adapted them for museum requirements.
It added wunapologetic contemporary
insertions to improve amenity, highlight
archaeological features and create a logical,
unified whole. Even exhibition designers
worked with the building spaces. It all
works together and it is as if the collections
have come home.

Root Projects Australia Pty Ltd were
with TMAG from the inception of the
project and were invaluable in establishing
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a sound business case and in facilitating
critical phases of this project. Theirwisdom
in helping TMAG set a comprehensive
brief and choosing both our excellent
masterplanners and architects were key
components of this project’s success.
There are a myriad of ways that TMAG
may have chosen to staff the project but
a tightly knit core team who intimately
understood the needs of the museum as
a whole and had its long term interests at
heart was pivotal to achieving all it did.

Jennifer Storer and Bill Seager

The Director gave so much of his time
and attention during design and at key
decision times and supported the team
throughout.

Finally, the Trustees have not deviated
in their continued support for realising the
full Masterplan vision which has buoyed
all those involved in the stormy waters of
the journey of Stage One and convinced
us all that there is a hopeful, dare that
someone has said, inevitability, about its
full realisation to come.




ORLANDO BAKER (1834-1912). ARCHITECT FOR
THE FEDERATION PERIOD BUILDINGS ON THE

TASMANIAN MUSEUM AND ART GALLERY SITE

Malcolm Kays

Kays, Malcolm Stanley, 2013. Orlando Baker (1834-1912). Architect for the
Federation period buildings on the Tasmanian Museum and Art Gallery site.
Kanunnah 6: 15-58. ISSN 1832-536X. Orlando Baker was born in England’s
west country in 1834. Although his father and two of his older brothers were
stonemasons, he was apprenticed as a carpenter. More at home with the pen than
the hammer and saw, he took up employment as a builder’s clerk. He developed an
interest in architecture, and after acquiring the necessary knowledge, skills and
experience through his work over twelve or so years, he branched out into private
practice around 1872. Unable to depend upon architecture alone to make a living,
he offered a diverse range of additional services, including those of surveyor and
valuer. While he did win occasional worthwhile commissions as an architect, it
seems he never prospered and in 1890, at the age of 56, he left England to make a
new startin Tasmania. Soon after he arrived, the major depression of the 1890s set
in, bringing the building industry to a near standstill for 3-4 years. He managed
to eke out a living over these years, still identifying as an architect, but probably
relying on some of his other specialties to survive. Unable to accumulate sufficient
savings to provide for his declining years, he accepted, at age 63, a relatively lowly
paid job as a draftsman with the Tasmanian Public Works Department. In this
role, he flourished, producing some fine designs. Because of tight government
funding restrictions, he was never formally classified or paid as an architect,
although he was basically performing the duties of the previous govern-

ment architect. He retired in 1911, aged 77, and died just sixteen months later.

Malcolm Kays, 28 Clutha Place, South Hobart, Tasmania 7004, Australia.
Email: mkays@netspace.net.au

KEY WORDS: Orlando Baker, John G. Shield, Tasmanian Museum and Art Gallery, Tasmanian
architects, Thomas Midwood, Thomas Searell, Public Works Department, Society of Architects
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Fig. 1. Map showing the location of Stroud — marked with a red dot — in South-West England.
Note the location of Swindon to the south-east. This city was of critical importance later in
Orlando Baker’s life. Note also the magnified view (inset) of his ‘home territory’, showing the
various small villages or hamlets associated with his family.
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The early years

The available evidence suggests that
Orlando Baker was born some time in the
first few months of 1834.! His birthplace
was a small rural hamlet — either Minchin-
hampton or nearby Brimscombe — about
4 km south of Stroud, a regional centre
in the picturesque Cotswolds district of
Gloucestershire, in the west of England.?
His parents were Daniel and Jane Baker,
and he was the youngest of five children.?

From the outset, a future in the
building industry seemed a likely
prospect for him. His father, Daniel (born
c. 1796), was a stonemason, as were his
two eldest brothers — Charles (b. c. 1819)
and George (b. c. 1821). He had one sister,

Caroline (b. c. 1823), and another brother,
Theophilus (b. c. 1828).* Theophilus was
the ‘odd one out’ amongst the brothers in
that he trained as a shoemaker, but he was
to die when he was only twenty years old.’

The first few years of Orlando’s life were
spentin the rural tranquillity of the farming
country south of Stroud, where his parents
had been born and raised.® Stroud lies just
east of the head of the River Severn estuary,
with the county capital, Gloucester, only
18 km to the north, and the large city of
Bristol about 40 km to the south-west. The
town had experienced a growth spurt in
the early phase of the Industrial Revolution
with the construction of woollen mills,
supplied with fleeces from Cotswold sheep
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herds and powered by water from the
local streams, but the real impact of the
revolution on the young Orlando’s life was
yet to be felt.” (Fig. 1)

The second, heavy-industry phase of
the Industrial Revolution was to exert
a profound influence on Orlando’s life,
as it did on so much of the population of
Britain. It was a time that saw the growth
of iron and steel manufacturing, of heavy
engineering and chemical works, and —
significantly — of the appearance and rapid
expansion of the railways. The demand
for labour in the factories and for all kinds
of massive construction projects saw
families uprooted and relocated across
the country. The Baker family was no
exception: by 1841 they had relocated to
the village of Cawston in Norfolk, on the
opposite side of the country.® With Daniel
(then 48), Charles (25) and George (20)
all being stonemasons, work on some
large construction project seems the only
plausible explanation for their dramatic
relocation. Cawston itself was only a small
rural centre, and there seem to have been
no major building or infrastructure works
taking place in the village at the time, so it
was perhaps just a convenient residential
base for a project further afield. From
there, it was only 18 km to the centre of
the city of Norwich, a more likely location
for a substantial building project.

By late 1847 most or all of the family
had returned - at least temporarily —
to Gloucestershire, to reside in Minchin-
hampton.’ The disruption to Orlando’s
family life was, however, to continue:
evidence from March 1851 reveals that
his father and eldest brother (Charles,
then 32) were then lodging in a boarding
house in Great Malvern, Worcestershire,
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in the
as stonemasons on some other major

western Midlands, working
construction project.’® Orlando, then 17,
was still living back in Minchinhampton,
with his mother and his sister Caroline.!!

Starting out in the building
industry and married life

Significantly, Orlando was listed in his
1851 census entry as an apprentice car-
penter.’? Perhaps prolonged absences of
his father and elder brothers on building
projects elsewhere had denied him the
opportunity to be apprenticed as a stone-
mason under one of them, but his future
in the building industry was nonetheless
secured.

He seems to have continued to live in
his old home territory throughout the
1850s, although some time around the
middle of the decade he moved from
Minchinhampton to neighbouring Brims-
combe. A major milestone in his life
occurred when he married local girl
Louisa Antill on 13 May 1858, in the
‘Independent Chapel’, Bedford Street,
Stroud.® Like Orlando, she was 24 years
old, was residing in Brimscombe, and
came from fairly humble circumstances.
Her father, John, was a labourer, and her
birthplace was most likely the nearby
village of Bisley.*

By the middle of the decade, Orlando
would have become a fully qualified
carpenter, but he seems not to have
remained in that occupation for long, as
his marriage registry entry describes him
as ‘general clerk’. This career change,
which may well explain his relocation
to Brimscombe, might have been due
to lack of employment opportunities in
carpentry, but it is more likely to have
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been a matter of choice: itis evident from
his later life that he had sound literacy
skills and more intellectual leanings, and
he appears to have been more at home
with pen and paper than with hammer
and saw. Whether this clerical job was
in a building-related field is not clear,
but that was certainly the case three
years later, as his entry for the census
of 7 April 1861 lists him as ‘builder’s
clerk’.’® One inference that can be drawn
from this new job title is that he was
working for at least a moderately sized —
if not relatively large — building firm, as a
builder working alone could hardly have
afforded the luxury of a ‘clerk of works’
type of position. A corollary of this is
that he probably had responsibilities for
some reasonably substantial building

projects.

The Great Western Railway -
a profound influence

The implied larger scale of Orlando’s
employing firm and its activities may
well hold a clue to the change in job
opportunities for him and other workers
in the Stroud locality. Whereas his father
and older brothers had ventured further
afield for work only a decade earlier,
Orlando was fortunate enough to secure
a responsible position that allowed him
to remain living in his old home town.
This change, and perhaps even his actual
job, can in all likelihood be traced to
developments with the railways. In 1840,
the Great Western Railway (GWR) had
reached Swindon in Wiltshire, just 35 km
tothe south-east. From there, abranch line
was pushed north-westwards towards
Gloucester, passing through Brimscombe

(within easy walking distance of
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Minchinhampton) and Stroud, with
both towns’ stations opening in 1845.
The main line — from London, through
Swindon and on to Bristol city — had been
completed in 1841. These developments
placed cities inside a 40 km radius of
Stroud within a theoretical travelling
time of less than an hour (depending upon
the number of stops at local stations),
allowing more flexibility for people in
the area. The Stroud railway station was
actually designed by Isambard Kingdom
Brunel, the great British engineer and
industrialist responsible for the design
and oversight of the GWR project.¢
The GWR was a major employer, not
only of staff operating and servicing
the trains and tracks, but also with
the initial construction and continued
expansion of the network, of workers
building infrastructure such as stations,
bridges, tracks, maintenance depots and
engineering works. With such a large,
ongoing building program the company
would doubtless have had a need for
‘builders’ clerks’.

Acquiring skills and a family

The probable nature of Baker’s work as a
‘builder’s clerk’ suggests that he was both
intelligent and reasonably well educated.
It is likely to have entailed duties such as
preparing contracts and correspondence;
performing calculations for costings,
quantity estimates and structural aspects
of buildings; preparing job tenders;
preparing plans and specifications for
buildings; and drafting site plans and
property diagrams. In the process, he
would have been developing increasing
competence in the technical skills required

by an architect.



Orlando Baker (1834—1912)

The 1860s were a time of relative
stability in the lives of Orlando and
Louisa: their 1861 census entries show
them living in Minchinhampton, where
they seem to have remained throughout
the decade, and he appears to have
continued in the same work. During
this time, they had six children, all of
whom were to survive into adulthood:
Louisa Anne (1861), Martha Jane (1863),
Orlando George (1865), twins Lucy and
Clara (1867), and Arthur (1869)."

Swindon, nerve centre of the GWR

Some time around 1870, when about 36
years old, Baker relocated with his family
to the city of Swindon in the adjoining
county of Wiltshire, taking up residence
at 23 North Street.!® The move — by a
brief rail journey of only 35 km to the
south-east — was small, but in retrospect
it can be seen as one of those events that
was pivotal in determining his eventual
vocation as an architect. There was
actually no immediate change in the
general nature of his work: a year later his
census entry still listed him as ‘builder’s
clerk’,' but something significant had
obviously happened to persuade him to
forgo the comfortable familiarity of his
life in Minchinhampton.

Swindon was undoubtedly a place
of considerable opportunity at the
time. Its growth had exploded during
the 1840s with the development of
Brunel’s ‘Swindon Works’ for the GWR,
transforming it from a small market town
into abooming railway industrial centre.?
The works had become operational in
1843, focusing initially on the repair
and maintenance of locomotives, but
they quickly expanded to include the
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manufacture of locomotives (1846), of
goods wagons (1850), of rails (1861), and
of passenger carriages (1867); expansion
of all these facets of production continued
over the following decades.?! Not only did
the GWR need a massive ongoing building
program, both for these works and for the
further expansion of its railway network,
but also the consequent growth of
Swindon city called for that town’s own
substantial program of residential, public
and commercial building construction.

The move to Swindon was no doubt
prompted or even necessitated by work
opportunities in that city. Whether Baker
was a GWR employee before — or even
after — the move is not clear. It may have
been undertaken simply to be closer to his
place of work, or perhaps to take up a more
attractive position. In any case, his new job
in Swindon seems to have given him cause
to consider the advantages of becoming
his own master. Not only could he obtain
greater rewards for the broad range of skills
he had acquired as a builder’s clerk, but he
could also focus on the more interesting
and challenging aspects of his work.

Private practice

Within two or three years of taking up
the Swindon position, Baker had made a
decisive break. He went into partnership
with one James Hinton, in the rather
diverse business of ‘Auctioneers, Valuers,
Architects, Surveyors, House, Estate and
General Agents’, with premises at Regent
Street, New Swindon. This partnership
was not to last, however: it was dissolved
on 31 December 1875.%

With the partnership over, Baker branched
out on his own at the beginning of 1876.
From the range of services the partnership
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had offered, he appears to have discarded
only those of ‘auctioneer’ and ‘general
agent’.”® According to his 1881 census entry,
however, his three most favoured functions
appear to have been those of ‘architect’,
‘surveyor’ and ‘valuer’.** Amongst these,
it seems his real ambition was to one day
practise solely as an architect: his later career
leaves little doubt that this was his real
passion, and the inclusion of other services
at this stage was doubtless to provide a fall-
back position with some ‘bread and butter’
work in leaner times.

He had eased his way into architectural
practice through the on-the-job accumu-
lation, over twelve or so years as a builder’s
clerk, of the necessary knowledge, skills,
experience and confidence. Taking this
practical-experience pathway into the
profession, rather than through formal
tertiary-level training courses, was not
unusual at the time — it was in fact the
norm. The introduction to the publication
Directory of British Architects 1834—1914
(Brodie 2001) makes the following obser-
vations on this matter:

The period between 1834 and 1914
witnessed a profound change in the
nature of architectural practice in Great
Britain ... Demand for new buildings led
to an explosion in the number of people
involved in the building trade, many of
whom styled themselves ‘architect’.

Prior to the introduction of recognised
Schools of Architecture early in the
twentieth century and, ultimately, the
Architects’ Registration Act of 1931, it
is very difficult to define exactly what
determined an architect during any
given period and who, therefore, could
legitimately use this title. Throughout the
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nineteenth century many men who could
perhaps more accurately be described
as engineers or surveyors or builders
described
while some individuals who would now

themselves as architects,
be considered as such would not have
. . . 25

viewed themselves in this way.

Itis clear from this extract that we should
not judge Orlando Baker’s competence by
the absence of the formal qualifications
that are expected today.

Professional output in the UK

Information about Baker’s architectural
design work during his time in the UK
is difficult to acquire without access to
archives in Wiltshire, but it has been
possible to identify two examples of his
work from these years.

A few years after branching out on his
own, he was commissioned to design
the Workmen’s Institute building in the
town of Purton, which lies about 5 km
north-west of Swindon. The structure
was erected over 1879-80, and was a gift
to the town from a local philanthropist,
James Sadler. It was constructed by
Purton builder James Grey for £2000,
and is nowadays the town’s library.?
This gothic-inspired building is an
impressive, well-designed structure and
leaves no doubts about his capability as
an architect. Fig. 2 is a photograph of the
structure as it appears today.

Evidence of a second structure he
designed, located in Swindon itself, comes
from an 1889 Wiltshire directory, which
provides the following description:

A Presbyterian Lecture Hall on the south
side of Dixon street was built in 1885,
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Fig. 2. Workmen’s Institute, Purton (now the
town library). Designed by Orlando Baker and
constructed over 1879-80.

PHOTOGRAPHER MARK WHEAVER, 2010
FROM HIS ‘CLANGER’S ENGLAND’ SERIES

and is in the Early English style; the hall
is 55 feet long and 28 feet 6 inches wide
in the clear, with suitable porch, entrance
and lobbies; it is lighted with gas and hot
water laid on; the roof is ceiled at the
collar beam, leaving exposed the principal
timbers, which are stained and varnished;
the floors of the session room and vestry
are fire proof, with wrought iron joists and
brick arches, covered with Lowe’s patent
wood block flooring; the hall can seat
300 persons. Mr. Orlando Baker M.S.A.
of Regent street, New Swindon, was the
architect.”

Today, there is a Moravian Church —
described as being built in 1880 as a Pres-
byterian church — on this site, with two
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halls attached.?® One of these halls is most
likely that designed by Baker, but the
church occupies the full street frontage,
and the halls are obscured from view in
the centre of the city block.

The listings for the 1881 census, taken
on 3 April, reveal that his exact address
was 38 Regent Street, which may even
have been the New Swindon property
in which he commenced his partnership
with James Hinton nearly a decade
earlier.?”” Regent Street is actually one of
the city’s main shopping thoroughfares,
and many of the old nineteenth-century
buildings still standing there comprise a
downstairs shop premises with what were
formerly residential quarters upstairs.® It
would be reasonable to assume that Baker
and his family resided in such a building,
above the office for his business at street
level. The same census entry listed his
first son, Orlando George (then 16), as
‘architect’s assistant’, giving us every
reason to believe that the youth was
working in his father’s practice. The eldest
daughter, Louisa Ann, had already left
home and was married in Chippenham,
about 20 km south-west of Swindon, in
the September quarter of 1881.%!

Baker’s decision to continue offering a
variety of different services proved to be
sound, as these seem to have provided
an important supplement to the income
from his architectural work. Some
evidence of this other work has come to
light in the form of a map of Swindon
he was commissioned to prepare for
the North Wilts Directory of 1883.32 With
his expertise in surveying and plan
drafting, such cartographic work would
have been a relatively straightforward
undertaking.
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Formal recognition as an architect

While the viability of his business may
well have depended upon these supple-
mentary pursuits, the primacy of archi-
tecture among his career aspirations was
confirmed the nextyear, whenhejoined the
Society of Architects. * This entitled him
to use the professional designation ‘MSA/
for ‘Member of the Society of Architects’.
The commencement of his membership
seems to have had little to do with any
watershed in his working life: 1884 was
actually the year in which the society was
founded, and that year provided his first
realistic opportunity to join a professional
architects” organisation. Previously, the
only body representing British architects
had been the Royal Institute of British
Architects (RIBA), which was founded
by Royal Charter in 1834. In line with the
UK’s entrenched class system at the time,
this was very much an elitist organisation,
dominated by privileged members of
society. Admission to membership was
via a nomination process — a filter that
could effectively exclude those lacking
the necessary connections. The chances
of access by men of humble origins, like
Baker, might have been slim. Even within
the Institute, there were two distinct
classes of members: the ‘Fellows’, who
had greater status and privileges; and the
‘Associates’. The latter group was not
allowed to vote on the Institute’s affairs
and, after failed attempts to achieve
reform, a breakaway group in 1884 formed
the more egalitarian Society of Architects
as an entirely separate organisation.
This society lasted until 1925 when,
following various reforms to RIBA, the
two organisations amalgamated under the
RIBA banner.?*
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Baker’s name is listed in the publication
Directory of British Architects 1834—1914, but
his entry is a particularly meagre one,
being based upon a single source — the
1896 Society of Architects membership
list, which simply provided his Hobart
address for that year and the year he joined
the organisation.®

Hobart (1890) - a new start

As the 1880s progressed, Baker’s hopes
of maintaining a viable architectural
practice in Swindon must have been
diminishing rapidly, for by the end
of the decade he was prepared to
abandon his homeland entirely and
seek a supposedly greener pasture —
Hobart, Tasmania — on the other side
of the world. As late as 1889, he had
been describing himself as ‘architect,
surveyor, valuer & house & estate agent,
38 Regent Street’, suggesting that he
still needed all the additional strings to
his bow in order to survive.®¢ If he was
ever to operate solely as an architect, he
had to make some dramatic changes in
his life, but why he chose to relocate
to such a remote destination as Hobart
is a mystery. Perhaps he had received
glowing reports from a relative, friend
or acquaintance who had emigrated to
or visited the city.

Hobart in the late 1880s was an
attractive proposition for professionals in
the building industry: after the best part
of two decades in the doldrums, the 1870s
and 1880s were boom times for architects.
Henry Hunter, Tasmania’s pre-eminent
architect of the period, had a particularly
flourishing practice: over those years, he
won commissions to design around 15-20
major public and commercial buildings,
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a similar number of churches, perhaps
as many schools, and well over 30 grand
private homes.?” He left, permanently, for
Brisbane in 1888 and died there in 1892.
Other Hobart architects were doubtless
also doing well over the period, and
Hunter’s departure would have opened
up increased opportunities for them -
opportunities that Baker too could have
exploited.

He departed England’s shores in 1890, at
the age of 56, embarking on the Shaw, Savill
& Albion Line steamship R.M.S. Coptic
in early September, with his wife Louisa
and his two unmarried children, Orlando
George (then 25 years old) and Clara (23).%®
While the ship had ‘cabin’ and ‘second
saloon’ accommodation, the Bakers were
travelling ‘third class’ in the steerage area
of the ship, along with a large majority
of the other passengers. The choice of
accommodation may well say something
about the state of his finances at the time,
but it may simply have been a matter of
avoiding unnecessary expenditure. The
ship came via Cape Town, calling in there
on 28 September, and docked in Hobart on
the evening of Saturday 18 October 1890,
after a journey of 45 days.

When he disembarked in Hobart,
Baker was no doubt optimistic about his
prospects, but dark clouds were gathering
on the economic horizon. A severe,
nation-wide depression was about to take
hold and would remain serious until at
least the end of 1894. Its effects were to be
exacerbated by an international depression
that began in 1893, and the years 1891-93
in particular would see the collapse of
many banks, other financial institutions
and businesses across the country. On
3 August 1891, only nine months after
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he arrived, the Bank of Van Diemen’s
Land closed its doors. Those who had
large deposits, investments, loans, and
mortgages with the bank soon found
themselves in dire straits. Because many of
these individuals were unable to pay their
bills, a substantial ‘knock-on’ effect began
to be experienced by others who had no
direct connections with the bank. In the
building industry, projects directly reliant
on VDL Bank funds soon came to a halt.
Other building activity decreased more
gradually: most projects already under
way or about to commence proceeded,
but as they drew to a close funding for
new work became increasingly difficult
to obtain. Construction activity declined
steadily over the course of 1892 and 1893
and the implications for Baker were to be
serious.

These trying times still lay in the
future, however: in October 1890, his first
priority was to obtain suitable housing.
His eventual aim was to acquire his own
property, but in the meantime he had
to find rental accommodation. His first-
known residence was an unnumbered
weatherboard cottage on ‘Domain Road’
(now 3 Aberdeen Street) in the Glebe,
facing the open woodlands of the Queen’s
Domain. This dwelling still stands, in
sound condition, although its original front
is now completely obscured by extensions
of twentieth-century origin.® (Fig. 3)

Once settled, Baker seems to have
found good work fairly quickly, although
whether he derived his income entirely
from architectural work or from a
surveying, property
architecture is not

combination of
valuations and
known. By late 1891, after only a year

in the colony, he was in a position to
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Fig. 3. The house in ‘Domain Road’ (now Aberdeen Street) on the Glebe, rented by Baker over the
period circa late-1890 — early-1893. Its original front has been obscured by twentieth-century additions.

PHOTOGRAPHER M. Kays, 2012

make a deposit on a building allot-
ment: on 30 November, he attended
an auction for a 23-block subdivision in
Bellerive, securing the highly desirable
Lot 13, which had frontages on Victoria
Esplanade, Westbrook Street and Thomas
Street.** The subdivision had been created
by auctioneer Thomas Westbrook by
partitioning the extensive gardens and
surrounds of the substantial old home
named ‘Rozel’, which was sold as part
of the Lot 1 package. The sale price for
Lot 18 was £180, with a 25% deposit
(£45) required and the balance of £135
to be paid in three instalments (at 6, 12
and 18 months), at an interest rate of
6.25%. Although the VDL Bank collapse

had occurred three months earlier, Baker
had clearly suffered no significant, direct
effects at this stage and was obviously
confident that he could meet these terms.

(Fig. 4)

Shattered hopes - the worst years
of the depression (1891-94)

Baker’s fortunes took a serious turn for
the worse in early 1892. By then, the
ripple effect of the depression in general
and the VDL Bank collapse in particular
had started to impact significantly on
the building industry. When his first
instalment for the Bellerive land fell
due in June, he was unable to make his
payment, and the interest owed began
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Fig. 4. Lot 13 on the Rozel estate, Bellerive, outlined in red. Baker contracted to buy this prestige
waterfront allotment in late 1891 and paid a £45 deposit. His fortunes declined, however, with the
1890s depression and he was unable to make his scheduled quarterly payments. He relinquished
his option on the block, which was sold at a considerable loss. Note that the modern allotment
boundaries (in green) bear little resemblance to those from the auction prospectus.

to steadily accumulate. December 1892
came and went, as did June 1893, still
with none of the scheduled six-monthly
payments made. By October 1893, the
interest debt had grown to £15, and he
accepted that his purchase was a lost
cause. With the agreement of Thomas
Westbrook, he put the allotment up for
sale and attracted a buyer within a few
months. Property values had however
declined with the depression, and £150
was all he could get for the land — £30
less than the original sale price. This
price was sufficient only to cover the
total of the £135 principal and £15

interest owing, so all he had achieved
was the elimination of his debt; he had
effectively lost his £45 deposit.

In early 1893, well into his payment
crisis with the Bellerive allotment, he
relocated to a more centrally situated
residence at 60 (now 72) Barrack Street
in the inner city. It is not clear what
prompted the move. This Barrack Street
house was to be his home for the next
sixteen years, suggesting not only that
he was satisfied with the property but
also that the owner—Joseph Omant, who
lived in the substantial home just three
houses down the road on the corner of
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Fig. 5. The house at 60 (now 72) Barrack Street occupied by Orlando Baker from early 1893 until

late 1909 or early 1910. The forward-jutting Federation-era extension on the left, with the gabled

roof, is unlikely to have been added during his tenancy. It represents only a small addition to the
original frontage, and seems to date from the period 1910-18 (see endnote 41).

PHOTOGRAPHER M. Kays, 2012

Bathurst Street — considered him to be a
good tenant.”! (Fig. 5)

Baker had faced very difficult circum-
stances over the years 1892-93, and little
change could be expected in the economic
climate for another year or so. He was
definitely still representing himself as an
architect at this time,* but the chances of
his maintaining a successful practice of his
own or of obtaining useful paid work in
another practice during these crisis years
would have been slim. He would surely
have had to rely upon supplementary

income from surveying and property
valuation work, at the very least, in order
to subsist.

A glimmer of hope (1894-97)

Conditions for his practice probably began
to improve towards the end of 1894. One
significant event for him in that year was
the marriage on 28 August of his daughter
Clara, then 27 years old, to Henry John
Robertson.*® The whereabouts of the son
who had accompanied them to Tasmania -
Orlando George, by then 29 years old — are
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unclear at this time; it seems that he never
married, and he appears to have lived most,
if not all, of the rest of his life in Hobart,
where he died in 1942.* If either or both
of Clara and Orlando George were earning
and had lived with their parents over the
period 1890-94, the extra household
income and the capacity to share the rent
would have been hugely beneficial during
those lean years.

In April 1895, Baker’s only Tasmanian
grandchild was born, to Clara and her
husband Henry Robertson. The infant was
named Arthur John Robertson.*

Around this time, the prospects for
Baker’s practice seem to have recovered
somewhat. Whether he was working
entirely as an architect or still offering
some surveying and valuation services
has not been determined, but it is clear
that he continued to refer to himself as an
architect. Evidence for his activity is scant,
but two advertisements relating to the
same matter were placed in The Mercury in
February 1896, revealing that his ‘office’
was in his home at 60 Barrack Street. The
first was placed on 12 February, and the
second — on Friday 21 February — stated:

TENDERS are Invited for Erection of an
8-Roomed BRICK HOUSE in Liverpool-
street. Plans and particulars of Orlando
Baker, M.S.A., Architect, 60, Barrack-
street, to whom Tenders are to be
delivered before 2 o’clock on THURSDAY,
February 27 (time extended from February
22). The lowest or any tender not
necessarily accepted.*®

The two advertisements are the only
evidence of his Hobart practice so far
found, and as no address was given for
the planned Liverpool Street house, we
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are denied the opportunity of seeing this
example of his Tasmanian private work.
Strangely, he seems to have eschewed
some of the most basic opportunities to
make the public aware of his availability
to undertake architectural design work: in
the Tasmania Post Office Directory entries,
it was common practice for men to list
their occupation next to their name, but
in none of the relevant directories (those
for 1892-93, 1894-95 and 1896-97) did
he do so; also no advertisements for his
practice have been found in The Mercury
or the Walch’s Tasmanian Almanac trades
directory for the 1890s.

The almost total absence of evidence
relating to Baker’s design work during
his time in private practice in Tasmania
(November 1890 — September 1897) is
hardly surprising, given that the four worst
depression years (1891-94) were followed
by another three of lingering effects.
Whatever records he may have kept of
his work were clearly lost or discarded
after his death, as his living Tasmanian
descendants had not even heard of him
before the research for this article began.¥

Appointment as a draftsman
with the PWD

When Baker placed the newspaper tender
notices in February 1896, he was about
62 years old. Over the next year or so, he
seems to have come to a realisation that
his business, although allowing him to
subsist, was not generating the income
he needed to amass a nest-egg for his
declining years. On 1 October of the
following year he swallowed his pride and
accepted an appointment as a draftsman
with the Department of Public Works
(PWD). His commencing annual salary of
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£155 was rather meagre when compared
with those of other staff in his branch of
the department: of about 45 employees
at that time, only a dozen were receiving
lower salaries.®® It nonetheless offered a
steady, reliable income and the job was
relatively secure.

While it was obviously in his interests
to accept this appointment, it was equally
in the Government’s interests to employ
him. For a relative pittance, they were
securing the services of an experienced,
highly competent, practising architect.
The official ‘government architect’
position, actually titled ‘Architect and
Chief Draftsman’, had been abolished
back in 1892 after the resignation of the
occupant, William Waters Eldridge (1850—
1933). It had been a position of high status
and salary (in 1892 it was third-ranked in
the Works branch of the Lands and Works
Department, with £375 annual pay),* and
was probably terminated as a cost-saving
measure in the face of the depression.
Eldridge had designed many important
buildings for the Government, and his
services would have been sorely missed.
When he resigned, his role was subsumed
under that of ].G. Shield (1853-1926), the
Inspector of Public Buildings.®® Shield, to
whom Baker became responsible, never
identified as an architect, but in the early
1870s he had spent two years articled
to prominent Hobart architect Edward
Casson Rowntree.”! Between then and
when he joined the PWD staff in 1879,
Shield had worked in a supervisory role
in his father’s building firm and may have
done a small amount of design work, but
all the major projects of the firm during
those years — including the Royal Tennis
Court, the Derwent and Tamar Assurance
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Company building and St Mary’s
Cathedral — were designed and supervised
by architect Henry Hunter. Once in the
PWD, much of Shield’s time was spent in
the field, supervising the construction of
government buildings, preparing reports,
drawing up recommendations, etc., so
despite his formal architectural training
and extensive knowledge of building
design, he probably had little opportunity
to engage in any detailed design work.
Baker’s appointment therefore allowed
the department to fill an obvious gap,
albeit under the less prestigious label of
‘draftsman’ and for a bargain price.

Information about his output from his
years with the PWD (1897-1911) comes
from two sources: occasional newspaper
items and the Tasmanian Archives and
Heritage Office (TAHO) collection -
unfortunately incomplete — of PWD
architectural drawings for buildings either
proposed or actually constructed under
that department’s direction.”® This latter
source is by far the richest, as it presents
a picture of the full scope of projects on
which he is likely to have worked, and
provides firm evidence of his role in specific
projects. For any one major project, there
were several sheets of drawings, together
presenting a variety of plans, elevations
and sections. Overall, there were well
over 500 such items from the period being
investigated in the TAHO collection.

The collection reveals, as might be
expected, that the vast majority of
projects were small scale ones that offered
limited opportunity for impressive design
work. These works comprised additions,
alterations and extensions to existing
government structures, large and small;
and the erection of many small buildings,
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such as combined schoolroom-residence
and police-station-residence structures in
rural localities. Along with his draftsman
colleagues over the period (many of whom
appear to have done at least some basic
design work), Baker would have been
responsible for his fair share of the designs
for these routine works.

Because of the volume of this small scale
work and the limited design challenges
it offered, the quest for evidence of his
work was mostly confined to searching
amongst the drawings for projects
perceived to be of a more significant
nature. These comprised a variety of
public buildings, major hospital works,
governmentoffices, larger school buildings
and court houses in major centres.

Establishing a link between Baker and
any particular set of these drawings was
a matter of detecting the presence of his
signature or initials, although the presence
of other initials required an understanding
of the relative roles of the officers involved.
There seems little doubt that, in spite of
those other initials, the drawings bearing
his ‘mark’ do represent designs for which
he deserved most or all of the credit. From
1900 onwards, the evidence becomes more
conclusive. Before that year, he mostly just
initialled, rather than signed, the final
versions of the drawings for his designs;
later it seems that he reserved initials
solely for the earlier versions.”* By 1900, he
was confidently writing ‘O. Baker M.S.A.
Arch on his final versions, in red or black
ink, on the bottom right-hand corner of
the drawings.? Occasionally, he omitted
the ‘M.S.A.. The final versions were used
for contractual purposes, and each bears
a declaration, signed by a senior PWD
officer (usually J.G. Shield) and witnessed
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by the building contractor, testifying to
the fact that it is the one referred to in
the building contract. These declarations
were generally added some time after he
had signed the drawings as the architect,
and Shield’s signature reveals a ready
acceptance of Baker’s identification as the
architect.

The presence of other initials on these
drawings reveals something about the
contribution of Baker’s colleagues to his
projects. There is good reason to believe
that the drawings for many, if not most,
of the buildings designed by him were
prepared by other draftsmen working
under his supervision. Differences in the
calligraphy used in labelling diagrams
on different sheets of drawings signed
by him as the architect provide support
for this contention. Additional evidence
appearing,
along with the date, in the oval ‘Public
Works Department Tasmania’ stamp
impression in the bottom right-hand
corner of the final versions of all the

comes from the initials

drawings he had signed or initialled as
the architect. These initials can always
be matched with the name of one of his
draftsman colleagues, and they can be
reasonably interpreted as being those of
the officer who prepared the drawings
under his instructions. Prior to May
1899, for instance, the only initials found
to be appearing in the stamp impression
were ‘F.H., those of his colleague
Frank Heyward, at that time the Junior
Draftsman. Baker’s signature or initials,
where present, always appear just to the
right of this impression.

Apart from the architectural drawings,
the other main source of information
about significant works attributed to
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Orlando was that of contemporary
press articles. Newspaper reports that
specifically identify him as an architect
are, however, confined just to the years
1900-1902. That they appear at all is
probably due to J.G. Shield’s relationship
with the press. As Inspector of Public
Buildings, he was the senior PWD
officer responsible for the Government’s
building construction program, and he
served as the main spokesman on the
Department’s operations in planning,
constructing, enhancing and maintaining
government buildings. Articles quoting
him or referring to his activities appear
frequently — sometimes almost weekly —
in Tasmania’s main daily newspapers.
Occasionally, these give him a share
of the credit for new building designs,
along with the PWD ‘officers’ (un-named)
working under him,* but in Baker’s case
Shield appears often to have taken care
to ensure that he was specifically named
for his design work. This suggests that
Shield held Baker’s work in high esteem.
Baker is unlikely to have initiated the
press contacts himself: not only would
it have been contrary to public service
conventions for a relatively lowly ranked
officer to publicise his achievements, but
there is also no evidence of his use of the
press to promote his services when he
had the opportunity to do so in private
practice.

During Baker’s first twenty months
with the PWD, his design work was
confined to relatively routine tasks. Staff
numbers in the Department were still
recovering following the depression years,
and up until May 1899 his only support
was junior draftsman Frank Heyward,
appointed at the same time as Baker, and
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possibly J.T. Brown, whose very precise
designation of ‘specification draftsman’
implies a limited role in the preparation
of architectural drawings.®® There can
be no question, therefore, that Orlando
was overwhelmingly responsible for the
designs produced over this period. The
TAHO collection of PWD drawings,
although incomplete, paints a telling
picture of their projects during this time,
which at least included: three small school
buildings, three teacher residences, five
police residences, one block of police
cells, a small country courthouse, and
extensions and additions to two hospitals.

The Strahan public buildings (1899)

The year 1899 saw Baker receive his first
significant assignment in his PWD job.
This was the task of designing the grand
Strahan ‘Public Buildings’” - actually
a single, substantial structure — on
Tasmania’s west coast.

The building, erected over the course of
the next twelve months by Hobart builder
James Dunn for a sum of £3925, would
have been a grand, impressive contribution
to the townscape of any city or town in
Tasmania, let alone an isolated — albeit
then busy — port town on the island’s west
coast. Still standing and in relatively good
condition, this substantial two-storey
structure was designed to house the Post
and Telegraph Office, the Customs House,
the Marine Board, the Town Board and the
Bonding Warehouse. Some idea of its size
and the quality of its design can be gleaned
from the Fig. 6 photograph, although is not
evident that it is actually almost as deep
as it is wide. It is a well-proportioned,
symmetrical, relatively restrained design
in the classical tradition.
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Fig. 6. The Strahan Public Buildings, designed by Orlando Baker in 1899.

PaotocrarHER N. LovEjoy, 2011

Whilstthere is a dearth of directevidence
from the time to confirm that Baker does
deserve the credit for this building, it
can be demonstrated beyond reasonable
doubt, by a process of elimination, that
it must be his work. If a private architect
had been responsible, his signature and
credentials would have appeared on the
drawings, and contemporary press reports
would most likely have mentioned his
role; neither was the case. Within the
PWD, Heyward the junior draftsman can
be readily dismissed as a most implausible
contender, and ].T. Brown — who was about
to retire — can be ruled out because of the
very specialised nature of his work. J.G.
Shield, Baker’s supervisor, might possibly
have contributed some general ideas, but
the nature of his duties and responsibilities
meant he could not have engaged in any

serious design work. The only other
individual who warrants any consideration
is Hedley Westbrook, appointed at the
beginning of May - possibly around the
time the design work would have started —
as a temporary ‘architectural draftsman’.””
Westbrook, then about thirty years old,
had been transferred in from a position
as a clerk in the Office of Taxes. He had
previously worked in the Lands and Works
Department (a predecessor of the PWD) in
the early 1890s, apparently as a draftsman,
but had relocated to the taxation office in
November 1894.%¢ While occasional press
articles refer to him as an architect,” it is
clear he had never practised as such in a
professional capacity, as he had hitherto
been employed full-time in the public
service (and he actually transferred back
to the Office of Taxes in February 1903).%
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His only known private ventures appear
to have been voluntary tasks associated
with his roles as an active member of
the Bellerive Social Institute, for which
he did some relatively trivial work in
1892,%" and the Bellerive St Mark’s church
congregation. For the latter group, he
prepared a design in late 1896 for a new
church, school and parsonage, but after
many delays their building committee
opted in 1902 to invite Alex North, a
prominent with
several Anglican church designs already
under his belt, to prepare new plans.® The
church was constructed over 1903-04 to
North’s design. Given this background,
any notion that Westbrook designed the
Strahan building can be dismissed as an
unlikely scenario. Besides, his salary on
appointment was significantly lower than
that of Baker at the time (£145, compared
to £175), despite his much longer time in
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government service, which in itself says
something about the relative status of the
two men.® It seems highly likely that he
was transferred into the position in order
to assist with the more mundane design
work while Baker devoted time to the
Strahan project.

Baker’s role in the Strahan project is
further confirmed by the presence of his
initials on the architectural drawings,
which were probably prepared over
the period May-July 1899.% Although
Westbrook’s initials also appear, they are
in the oval ‘Public Works Department
Tasmania’ stamp impression, along with
the date 26-7-99, in the bottom right-hand
corner of the drawings. As previously
discussed, this seems to be an indication of
who prepared the drawings under Baker’s
supervision.
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It seems that Baker had made his mark
with his design work on this building. He
was thereafter to sign his major finished
works with the designation of ‘architect’,
countenanced and perhaps even encouraged
to do so by his supervisor, and was soon to
be entrusted with even grander projects.

Enter
Thomas Claude Wade Midwood

In September of the same year, a new
officer was appointed to Baker’s section of
the PWD, as a replacement for ].T. Brown,
the ‘Specification Draftsman’, who had just
retired.® This appointment was especially
noteworthy, as the individual in question
was to produce the only known surviving
images of Baker. The new officer, Tom
Midwood (1854-1912), was 45 at the time
and had relocated from a position in the
Lands and Surveys Department he had
taken up in 1895. He was intelligent, well-
educated and from a prosperous family,
but above all he was a free spirit with
considerable talents in music and the visual
arts. As a young man in the early 1870s,
he had gone to sea in search of adventure
and for a time toured the United States
as part of a travelling musical company,
before returning to Hobart and eventually
marrying in 1883. He was a gifted player
of the piano, banjo, guitar and mandolin,
but is best remembered for his work as
a cartoonist, graphic artist and wood
sculptor. He produced many excellent
cartoon caricatures of Hobart identities and
public servants, including three of Baker,
and introduced an element of levity into the
staid public service atmosphere through
his sense of humour.®® His cartoons don’t
just provide us with glimpses of Baker’s
physical appearance: they also provide an
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Fig. 7. The former Commonwealth ‘Custom House’ (now part of the TMAG complex) in Davey
Street, facing Franklin Wharf. It was constructed over the years 1900-1902. Orlando Baker was
undoubtedly primarily responsible for the design of this structure.

PHOTOGRAPHER M. Kays, 2012

insight into his interactions with another
architect, appointed the following yearona
short-term contract. (Because of important
contextual information relating to their
interpretation, these cartoons are placed
further onin the account, at chronologically
appropriate points.)

Baker'’s piéce de résistance:
the Commonwealth Custom House

Baker’s next significant architectural assign-
ment was work on the plans for the new
Custom House in Davey Street, which was
to be constructed in readiness for takeover
by the newly created Commonwealth of
Australia, following Federation in 1901.
The design work was commenced around

the beginning of 1900 and completed in
March of that year. (Fig. 7)

The primacy of his role in the design
of this building is clear from the manner
in which he signed the architectural
drawings: on each he had written, in
red ink, in the bottom right hand corner,
‘0. Baker M.S.A. Arch*.¥” The contribution
of some ideas by his supervisor ].G. Shield
cannot, however, be entirely discounted.
As previously related, Shield had the
necessary training and was certainly
knowledgeable about the principles, styles
and practice of building design. Shield’s
involvement was declared in an article
in The Tasmanian Mail (24 March 1900,
p. 17), which stated: ‘“The design, which,
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by the way, is exceedingly handsome,
and appropriate, has been prepared by Mr
Shield, Inspector of Public Buildings, and
Mr Orlando Baker, M.S.A., architect, of
the Public Works department’.

If J.G. Shield did contribute to the design
in any way, it was likely — given all the other
demands on his time — to have been limited
largely to some initial suggestions on the
overall layout and style of the structure.
Baker was, after all, an architect of proven
ability and long experience, and doubtless
would have felt quite content to undertake
the design work without any intervention
from his supervisor. Of course, Shield
would have had the right of ‘last say’ if the
two had differed on any design matters.

Construction of the building commenced
in May 1900 and extended over about
two and a half years, being completed
in December 1902. At the time, it was
described as being ‘built of freestone in
a graceful combination of the Doric and
Ionic orders’.%® Recent commentators have
labelled its style both as ‘Baroque Revival’
and as ‘Federation Academic Classical’, but
the appropriateness of such terms is a matter
for the reader to judge.” The building was
leased to TMAG by the Commonwealth
Government in 1994, and then ownership
was formally transferred in 2004.

Thomas Searell: asset or rival?

Baker’s assignment to the Custom House
project in early 1900 would, to some extent,
have meant the loss for several months of
his expertise, experience and guidance
to the PWD’s design and drafting team
at a time when the Government had an
ambitious public building program. It was
perhaps partly in response to this gap that
a short-term placement, paid at a generous
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daily rate, was made in the team. This
appointment is of particular interest, as it
sheds some light on the story behind one of
Tom Midwood’s cartoon caricatures. The
appointee was Thomas Searell, M.RV.LA,,
M.S.A., an accomplished, experienced archi-
tect.”” He was to occupy the position for
just the relatively brief period 29 January to
13 June 1900, on a casual daily rate
equivalent to £300 annual salary (Baker’s
at the time was only £190). Searell had
made his mark with a number of high
profile private commissions, including
those for the monumental Tasmanian
International Exhibition Building (Hobart)
in 1893, the Public Offices building in
Main Road New Town in 1897, and the
Gaiety Theatre and adjoining hotel in
Zeehan in 1898.7! Like Tom Midwood, he
was also from an advantaged background,
well-educated and musically talented —
albeit with a strictly classical focus — but
there the similarity ends.”” Newspaper
items relating to Searell abound and
create an impression of a man who was
opinionated, outspoken, self-important
and abrasive. He frequently voiced his
opinions in letters to the press, seemed
to attract many critics, and appeared to
resort readily to civil litigation to achieve
his ends.”

Tom Midwood'’s portrayal of
Baker and Searell

Tom Midwood was a perceptive observer
of human behaviour and, working in fairly
close proximity to both Baker and Searell,
soon became aware of tensions between
the two men. Baker, seemingly a reserved,
conscientious ‘quiet achiever’, would have
had some cause to resent the higher pay
rate enjoyed by Searell, but whether he



Orlando Baker (1834—1912)

KANUNNAH

S b [ weukd e e Jead Yo
Kickung mith - Ty

Bt Jwvals’ fike o g
Fer 4 Wollgh erer e Kot

Fig. 8. Two Tom Midwood caricatures of Orlando Baker, the second with Thomas Searell, drawn
around April-May 1900. The latter cartoon hints at the tension between the two men, and the
word ‘dignity’ on Baker’s imaginary wooden club suggests a certain amount of empathy for him
on the part of the artist. The word ‘cheek’ on the balloon held by Searell adds further credence to
this notion. This cartoon was labelled, many years ago, as ‘Two civil servants in the Public Works
disliking each other intensely’.

ever outwardly expressed such a sentiment
we will never know. The self-assured
Searell, given his prominent achievements
to date and the fact that Baker was yet to
establish a reputation in Tasmania, may
well have considered himself to be the
superior architect, and appears to have
irritated Orlando with unwanted advice
and commentary.”

It was around this time - perhaps
April-May 1900 — that Midwood penned

at least two of his cartoon caricatures
of Baker, one of them with Searell.””
Caricatures can be cruel, in that they
exaggerate the subject’s physical features,
but in Baker’s case they at least give us
some insights to his appearance. He was
apparently lean, stooped, bespectacled,
white-haired with a high forehead and a
short white beard, and had a prominent
high-bridged nose. He was 66 years old
by this stage. (Fig. 8)

35



36

KANUNNAH

Hobart GPO design competition

Baker’s next venture, commenced in July
1900, entailed the preparation of a design
for the exterior of Hobart’s new GPO
building, referred to at that time as the new
‘Post and Telegraph Office’. The project had
had a rather chequered history, in that a
design competition had been announced
for it back in June 1899, attracting nine
entries — one from England, one from
Brisbane, two from Sydney and five from
Tasmania.”s The winner, announced in
December of that year, was local entrant
Alan Walker, a gifted protégé of Henry
Hunter.”” Another of the local entrants had
been Thomas Searell, and soon after the
verdict was announced several letters under
pseudonyms appeared in The Mercury,
asserting that his design, which also had
been rejected for second prize, was vastly
superior to the winning one (could the
author have been Searell himself?).”® One
critic responded by suggesting that Searell’s
plans were ‘more suitable for a coffee
palace than for a public office’”” The Searell
campaign failed to make any headway, but
the Government decided in any case that
significant changes needed to be made,
in terms of ‘additional frontage’, to the
winning design. Its approach, in early July
1900, was to invite four of the original local
contestants, including Walker and Searell,
to submit new designs for the exterior —that
is, new ‘elevations’ — with Walker’s original
floor plans being retained.®® At the same
time, the Government opted to submit its
own design, prepared by Baker, retaining
the option to use it, should it be judged to
be the best.®! To ensure that the process of
selecting the prize winners — five, based on
order of merit — was highly objective, the
judging task was given to the Victorian
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Institute of Architects. The outcomes of
the selection process were reported in
The Mercury on 15 September, revealing
that there had been eight different sets
of drawings submitted by the architects
(a number of them had presented two or
three alternative sets).®? In the unanimous
opinion of the judging panel, the order
of merit for the best eight designs was:
‘1, Mr. Alan C. Walker; 2, Department
Design; 3, Mr. Walker; 4, Mr. Searell;
5, Mr. North [Alex]; 6, Mr. Walker;
7, Mr. Searell; 8, Mr Searell’. The fact that
an objective panel of experts had judged
Baker’s design to be second only to the
best design of the talented Alan Walker
and better than Walker’s other two clearly
demonstrates that he ranked among
Hobart’s most capable architects at that
time. Also, given the apparent friction
that had existed between him and Searell
when they had worked together earlier in
the year, it must have been particularly
gratifying for Baker to have his design
judged superior to any of Searell’s.

Unfortunately for Baker, as a Govern-
ment employee he was deemed to be
ineligible for a cash reward for his work,
and Alan Walker was therefore awarded
both the first and second prizes, which
amounted to £50 and £30 respectively; the
three next designs in order received £10
each. The building was, as to be expected,
constructed to Walker’s design, over the
years 1902-05.

The ‘third-stage’ extension to the
Tasmanian Museum and Art Gallery
building
Around September—October 1900, soon
after completing his elevations for the
GPO competition, Baker was allocated to
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Fig. 9. The Macquarie Street frontage of the original TMAG building’s third-stage wing (delineated
with the dashed red line), constructed between January 1901 and May 1902. The structural aspects
of the building’s interior are today regarded as a highlight of Orlando Baker’s design work.

PHOTOGRAPHER M. Kays, 2012

design work on the other major structure
with which his name is closely associated
today. This was the ‘third stage’ extension
to the original Henry Hunter designed
Royal Society building on the TMAG site.
This addition appears today as the left-
hand, forward-set portion or wing of the
Macquarie Street frontage of the building,
but much of it is out of sight, as its depth
into the city block is much greater than
the width of its street frontage and it also
‘wraps around’ behind the first-stage
section.

As with the Custom House, contem-
porary press reports create some uncer-

tainty regarding the relative contributions
of Baker and J.G. Shield. In an article
in The Mercury (21 March 1901, p. 3),
concerning the laying of the foundation
stone, it was declared that ‘the architect
is MrJ. Shields [sic], Director [sic] of Public
Works ..
here, but the oversight was redressed in
a later article (The Mercury, 10 May 1902,
p. 5), relating to the completion of the
extension, which stated that ‘the whole of
the work has been satisfactorily carried out
by the contractors, under the supervision of
Mr. J. Shield, Inspector of Public Buildings
.. and the architect, Mr. Orlando Baker’.

.. Baker’s name is notably absent
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Fig. 10. A 1905-06 photograph showing the area behind the frontage shown in Fig. 9. It reveals
the internally sited lantern-roofed gallery (delineated with the dashed red line), and also the back
of the third-stage wing facing onto Macquarie Street (delineated with the dotted magenta line).
To the right is a portion of the Custom House. Eventually, the lantern-roofed gallery was totally
obscured by a new, much higher TMAG building on the corner of Argyle and Davey Streets,
constructed over 1963-66. In 2012, the lantern roof was raised and an additional level inserted,
featuring a cantilevered walkway.

PHOTOGRAPHER NOT IDENTIFIED

While the articles are contradictory in
naming the architect, it can be fairly safely
assumed that the situation was similar to
that with the Custom House - that is,
that J.G. Shield may have contributed
some initial overall design suggestions,
but Baker almost certainly deserved the
majority of the credit for the design. This
supposition is again supported by the
manner in which he signed the drawings
as architect.® (Fig. 9)

It should be noted, in any case, that the
challenges involved in this instance were
more a matter of structural engineering
than of aesthetics. The appearance of the
extension’s Macquarie Street frontage
was dictated by the need to match the
Henry Hunter designed facade of the
wing to the right (out of the picture
provided, on the corner of Macquarie
and Argyle streets), thus leaving
minimal scope for flexibility with the
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‘public face’ of the structure. Also,
the interior spaces had to be relatively
clinical in appearance, as large, clear
areas of wall space were required for
displaying paintings, photographs and
other exhibition material. The more
demanding aspects of the design task
were those arising from the necessity
both to provide large areas of floor space
unencumbered by columns and to supply
as much natural lighting as possible.
Structural steel was widely used, and in
the upper-floor galleries truss-work of
fine steel rods in the ceiling guaranteed
minimal disruption to natural light
entering from skylights above and, in
one gallery, from an impressive lantern
roof, while at the same time ensuring
the structural integrity of the roof
above. In recent times, these aspects
of the building have been portrayed as
highlights of Baker’s work: both the
TMAG publication Site (Huxley 2008)
and a recent Mercury article (18 June 2012)
feature this element, with appropriate
credit to him.% (Fig. 10)

Design work on the extension was
completed when the plans were ‘signed
off’on 13 December 1900.% Tenders were
called two days later, and construction
commenced in mid-January 1901, with
completion being achieved 16 months
later, in early May 1902.86

Despite the impressive design record
Baker had established by the beginning
of 1901, he was still officially classified
as a draftsman, on an annual salary
of £200. He was, however, the most
highly paid of five employees with that
designation, with a salary slightly above
the median level for his branch. While
it seems clear that he was effectively
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the supervising architect, his prospects
of reclassification to that status were
negligible because of a salary freeze
which was to remain in place until
January 1908, when his pay was finally
raised to £220.% Although his superiors
in the PWD might have wished to
reward his contributions with a more
appropriate title and salary, their hands
were tied by the freeze, which applied
as much to them as it did to him.

Discarded plans:
the Launceston Post Office tower

In January 1901, almost immediately
upon finalising the plans for the TMAG
building, Baker was allocated the task
of preparing a suggested design for an
alternative tower for the Launceston
Post Office. The building had been
designed by the former Government
Architect W. W. Eldridge in 1885 and,
after construction by the successful
tenderer had stalled in its early stages,
the contract was taken over by J. and
T. Gunn, who erected it over the years
1887-89. From the outset, there had been
widespread dissatisfaction amongst the
people of the city with regard to the
general design, and particular outrage
had been generated by the fact that the
prominent corner tower was constructed
without provision for a clock, as
originally intended.® Such was the level
of agitation that the Government began
to seriously entertain the possibility of
demolishing and replacing the upper
levels of the tower, and Baker was
asked to come up with a proposal for a
replacement. His design was featured
in the Launceston Examiner in February

‘

1901 and was described as being ‘in
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Fig. 11. Orlando Baker’s 1901 design for a replacement tower (delineated with the dashed red
line) for the Launceston Post Office. No action was taken on his proposal, and the next year
responsibility for the building passed to the Commonwealth Government. The top of the tower
was replaced in 1909-10, using a different design.

harmony with the general character of
the building, and it should be, both as
regards utility and appropriateness, all
that can be desired’.?’ (Fig. 11)

Despite the positive response to his
proposal, no further action was taken by

the State Government, and in 1902 the
Commonwealth Government assumed
responsibility for the building. Finally,
in 1908, a new design was chosen and a
new tower top, with clock and bells, was
constructed in 1909-10.7°
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More routine projects (1901-07)

After February 1901, opportunities for
engagement in serious design work on
impressive public buildings appear to
have lessened significantly. In October
of that year, he was reported in the press
to be working on the relatively mundane
matter of proposed improvements — in
particular ‘ditching and disappearing
targets’ — for the Launceston rifle range.”*
His preparation of a sketch plan for
Hobart’s proposed isolation hospital
around May 1902 was no doubt a more
interesting challenge, but detailed design
work was not required at that stage.”
The sketch was considered by the Hobart
General Hospital’s board in early June,
but his efforts were obviously wasted,
as in August 1903 it was reported in
the press, under the heading ‘Isolation
Hospital’, that the former water bailiff’s
residence had been converted to serve the
purpose.” In 1903 one of his tasks was
the preparation of plans for an ‘operating
room and offices’ for the General
Hospital >

These years, 1901-07, seem to have been
marked by a dearth of major government
building works, and they correspond
roughly to the time in which the salary
awards of PWD employees were frozen.
It is fairly clear that this was a period
characterised by tight government budget-
ary restrictions.

In 1904, there were some nominal
changes in Baker’s status. On 1 January, his
official title was changed from ‘Draftsman’
to ‘Chief Draftsman, Buildings’, and
then on 1 July it was changed again to
‘Architectural Draftsman’?® He was to
retain the latter title until he retired seven
years later.
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Private life -
deaths and remarriage (1901-03)

In his private life, Orlando experienced
a number of significant setbacks around
this time. The first was on 26 August
1901, when his son-in-law Henry
(‘Harry’) Robertson, husband of Clara,
died an agonising death from tetanus
after being bitten by a pig at the abattoir
where he worked.” Widowed Clara
never remarried and Orlando’s grandson
Arthur, just six years old at the time,
was left fatherless. Less than a year later,
on 5 May 1902, his wife Louisa died,
following a long and painful illness.”
They had been together for 44 years
and although Louisa’s passing ended a
prolonged, difficult period during which
her suffering and deteriorating health
must have taken its toll on his own well-
being, his sense of loss must still have
been considerable. He was 68 years old at
the time of this setback, but subsequent
events seem to suggest that he was
nonetheless undaunted in the pursuit of
his long-term goals.

On 25 March 1903, less than a year
after Louisa’s death, Orlando remarried.
His new bride was Emily Rose Exley,
who was 36 years his junior.”® Emily was
born in 1869, in Brighton (Tasmania),
as one of nine children to Joseph and
Emma Exley.”” When she was twenty
years old, she unfortunately became an
unmarried mother. Her child — also named
Emily — was born just twenty days after
her 21st birthday, on 27 July 1890.1%
As an unmarried mother, Emily would
have suffered considerable ostracism at
that time, and would have had to take
whatever work she could in order to
support her child. By the time she and
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Fig. 12. East Launceston Primary School in 2013, designed by Orlando Baker in 1906-07 as the
‘East Launceston Public School’.

PHOTOGRAPHER M. Kays, 2013

Orlando decided to marry, she would
have been 33 years old and her daughter
twelve. Under normal circumstances their
paths would have been unlikely to cross,
but it is quite likely that she had actually
been employed to nurse Louisa and do the
household chores while he worked. Emily
was from a fairly humble background, and
employment as a ‘domestic’ — especially
given her unmarried mother status — was
probably the best she could have hoped
for® If she was indeed employed as
Orlando’s housekeeper, she may well have
continued after Louisa’s death. However
they may have met, some affection must
have developed between them and their
marriage would have helped fill voids in
each other’s lives.

The East Launceston Public School
(1906-07)
Afteran apparent ‘drought’ in opportunities
to work on significant design tasks after
1900, Baker received a modest challenge
when, inlate 1906, he was allocated the task
of preparing plans for the East Launceston
Public School. In October of that year, he
devised sketch plans for the consideration
of parliamentarians; this was followed
by the preparation of detailed drawings
in early 1907, with the final versions
completed on 8 March.!” The design is
undeniably his, as the drawings are clearly
signed with ‘O. Baker, M.S.A. Arch?. The
building was constructed between May
1907 and February 1908 by the local firm
J. and T. Gunn Limited, for a contract price



Orlando Baker (1834—1912)

KANUNNAH

Baurvary o ket s
L proger by Beamciareny

d 19T by b Bl

Fig. 13. The large allotment on the corner of Parliament and King Streets, upper Sandy Bay,

purchased by Orlando Baker in mid-1907. In 1914, the block was subdivided to produce two

additional allotments, corresponding to the current nos. 12 and 14 Parliament Street (see the
boundaries and street numbers marked in green).

of £2890.1% The floor plan was based on
what was considered at the time to be an
educationally sound formula — one that
was to persist, with variations for school
size, through the first three decades of the
twentieth century. It comprised a structure
enclosing three sides of a sealed quadrangle,
with wide inward-facing verandahs giving
direct external access to the classrooms.!*
With this basic recipe dictating the layout,
his creative energy would have been
directed instead to the exterior appearance
and structural aspects of the building. Even
in this regard, however, his options were
limited by cost restraints and the utilitarian
purpose of the building, and he opted for

a fairly plain design. As can be seen from
Fig. 12, it comprised a symmetrical front,
with wings jutting slightly forward at
either side and featuring truncated gables
(jerkin head roofs), along with a central,
gabled entrance way. The sunshades above
the windows along the western side are a
modern addition.

Realising a dream -
land and a home

In mid-1907, about four years into his
new marriage, Baker finally managed to
secure his own block of land. The owners
of the grand, distinctive, Henry-Hunter—
designed home Selbourne (built 1884),
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Fig. 14. Orlando Baker’s home — Glenville — on the corner of King and Parliament streets, Sandy
Bay. Constructed over the period c. 1908-10, it represents the only known example of his private
design work in Tasmania. Originally 70 ‘King Street West’, its number was changed to 96 in 1914

and remains the same today.

PHOTOGRAPHER M. Kays, 2012

in King Street, upper Sandy Bay, had
been prompted by temporary financial
difficulties to subdivide some of their
extensive property, and he was able to
obtain a large allotment on the corner of
King and Parliament streets for £300.1%
He paid cash for the land, indicating that
he had managed, despite his very modest
salary, to accumulate some useful savings
since joining the PWD a decade earlier. At
that time, large parts of Sandy Bay were
still given over to the agricultural activities
that had characterised the area during the

1800s, with Selbourne being surrounded by
orchards. The owners were Percy Abbot —
a watchmaker and jeweller — and his
wife Annie, and the purchase gave them
crucial help with repayments on a short-
term £1000 mortgage they had taken out
the previous year in her name. (Fig. 13)
The next year, Baker embarked on his
dream of building his own home on his
new block. It can be safely assumed that
it would have been erected according
to his own plans and specifications.!’
Part way into the construction process,
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he found his progress hampered by
inadequate cash flow; his savings must
have been running low and the labour
accumulating  at
a greater rate than his income could
sustain. He therefore took out a mortgage
for £400, on 11 March 1909, with an
interest rate of 5% applied.!” The loan
was to be repaid over the short time span
of just three years, but he was obviously
highly confident that he could make the
required periodic repayments from his
PWD salary, which was by then £220
per annum. The mortgagee also must
have had reasonable confidence in Baker’s
longevity, even though he was by then
75 years old. As it transpired, it seems

and material costs

that he actually managed to pay out the
loan at least a year early.'® (Fig. 14)

His new home, which he named
Glenville, was completed and occupied in
1910. The building — a fairly substantial,
two-storey structure — is of particular
interest, as it is currently the only known
example of Baker’s private design work in
Tasmania. It has a pleasing, albeit fairly
restrained design, showing a blending of
Victorian Italianate and Federation-era
influences. Hints of the former style are
evident in the faceted bays, the upstairs
grouping of three
windows to match those in the bay below,
and the general air of solid formality.!"
Influences from the Federation era are

‘Venetian’-style

evident in the decorative timber work of
the verandah and the multi-paned upper
sashes in the windows. It was — and still
is — a relatively valuable house. The 1911
property valuation roll listed the total
capital value of the property as £1075,
comprising an ‘unimproved value’ of
£325 and ‘improvements’ of £750.!! In
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comparison, the grand Selbourne property
nearby had a higher total capital value of
£1725 (with respective components of
£725 and £1000), but most other listed
properties in the vicinity had much lower
capital values.

The Philip Smith Building

In the midst of the period when his house
was being constructed, an article in The
Mercury of Friday 28 November 1908,
headed ‘The Training College — Difficulty
of Selecting a Design’, stated:

The task of selecting a suitable design
for a teacher’s training college is proving
much harder than was expected. In
response to a request from the architects
of Tasmania, the original design sub-
mitted by the Department of Public
Works was laid aside, and competitive
designs called for from Tasmanian
architects. The internal arrangements
of this original plan were practically to
hold good and designs were only invited
for the outward presentment.

About eight or ten designs were received
from architects throughout the State,
and the task of selection devolved upon
a committee consisting of Messrs. Baker
(Public Works Department), Dechaineux
(Technical School), and Johnson (Training
College). Dr. Elkington also examined
the designs, and gave advice on points of
light, sanitation, and matters within his
province. The committee selected three
designs, giving them in the order of their

choice.!*?

This is the ‘Philip Smith Building’,
adjacent to the Glebe on the Queen’s
Domain, which has served as a centre for
the pre-service and in-service education
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Fig. 15. Front view of the Elizabeth Street School building, designed by Orlando Baker in 1909 and
now part of the Elizabeth College complex.

PHoTOGRAPHER M. Kays, 2013

other educators
throughout its 100-year existence. It
would be reasonable to assume that the
original design submitted by the PWD
was wholly or substantially the work
of Baker and, if so, the internal design
of the existing building can still largely
be attributed to him. The article reveals
the ongoing, effective pressure on the
Government to open up the design
process for its major buildings to public
competition; it also tells us that Baker at
least had a say regarding whose design
was to replace his. The selection process,
incidentally, did not end at this time:
the lowest tenderer declined to do the
work, and fresh designs were called for,
with the successful applicant — Wilhelm
Rudolf Koch — being announced in May
1909.113

of teachers and

Elizabeth Street State School

Baker’s swansong in terms of major
building design was the ‘State School’ in
Elizabeth Street, North Hobart. It was
conceived as a replacement for the over-
crowded Trinity Hill School across Eliza-
beth Street, on the hill above. That school
had been built to accommodate 380
students, but by early 1909 around 650
were attending, and urgent action was
required. The ground plan and internal
layout of the new school were dictated
by principles set down by W.L. Neale, the
reforming Director of Education appointed
from South Australia at the beginning
of 1905, and Baker’s contribution was
therefore largely concerned with the
building’s external appearance and
structural characteristics. In layout, it
followed the same basic Neale recipe
as the East Launceston School — that is,
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a sealed quadrangle open on one side
and bounded by a wide verandah that
provided direct access to the classrooms
on the other three — although in this case it
was a two-storey building with a balcony
on the upper level above the verandah. It
was designed to accommodate well over
800 children, making it more than twice
the size of any other school in the state. A
sketch plan was provided for the Minister
of Education on 18 March 1909, followed
by the final drawings — signed ‘O. Baker
M.S.A. Arch? - on 19 June.!* (Fig. 15)

Tenders for the erection of this building
closed on 21 July, with the firm of Crisp and
Gunn submitting the most competitive
price. A moratorium was, however, almost
immediately imposed on construction
process by the State Government, newly
elected at the beginning of May, in order
to place the notion of a large central school
under scrutiny."'® Approval was finally
granted in mid-April 1910, with Crisp
and Gunn commencing construction
soon after, for a contract price of £8552.11
By September 1911 it was sufficiently
completed for the teachers and their
pupils to move in, although the formal
opening was not scheduled until the end
of the year.'V In addition to its formal title
of ‘Elizabeth Street State School’, it was
frequently referred to as the ‘demonstration
and practising school’ in its early years, to
reflect its additional function as a training
institution for student teachers. It still
stands today, in sound condition, as the
central, oldest building on the Elizabeth
College site.

Retirement and death

Inearly 1911 Bakerhad his 77th birthday.
By then, his situation was reasonably
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Fig. 16. Tom Midwood’s third caricature of
Orlando Baker, not necessarily drawn at the
same time as the two in 1900. It may, indeed,
have been prepared many years later, and is
perhaps a fitting image for his last departure
from work when he retired on 30 June 1911.

secure — he was the owner of a fine home
and would have been entitled to a small
government superannuation pension on
retirement.!® He decided it was time to
go, and retired on 30 June. His farewell
function was reported in The Mercury the
next day, as follows:

Mr. Orlando Baker, who for nearly 13
years has been architect in the Public
Works Department, retired yesterday,
and the occasion was taken advantage of
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to make him a presentation. On behalf of
his fellow-officers, the Engineer-in-Chief
(Mr. J. Fincham) presented Mr. Baker with
a travelling rug and other accessories, and
made a highly complimentary speech,
which was borne out by Mr. J.G. Shield,
Inspector of Public Buildings. " (Fig. 16)

He did not have long to enjoy his
retirement or his new home. Just 16
months after ceasing work, he died of
heart failure. His passing was announced
in The Mercury as follows:

DEATHS: BAKER. — Passed peacefully
away on November 6, 1912, at his residence,
70 King-street West, Sandy Bay, Orlando,
the dearly beloved husband of Emily Baker,
and youngest son of the late Daniel Baker,
of Brimscombe, Gloucestershire, England.
No flowers by special request. “He giveth

7120

His beloved sleep.

He had made his will in February of
the previous year, and when probate was
declared on 30 November 1912 his estate
was valued at £1176.2' All but about
£100 of that figure, however, lay in the
capital value of his home. The estate was
left almost entirely to his wife Emily,
the only exception being a specification
that ‘My dear son Orlando should have
his grandfather’s watch together with
my light-coloured violin and bow’. This
reference to the violin is interesting, as it
further broadens our image of a seemingly
learned man who had risen well beyond
the expectations created by his humble,
‘labouring class’ origins.

Apart from his wife Emily, Orlando was
survived by three of his children: Orlando
George and Clara in Tasmania (see below),
and a daughter back in England.!??
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Emily never remarried after Orlando’s
death. She remained in their home,
Glenville, for the next nine years, vacating
the property around October 1921.1% At
first, the limited cash component of her
inheritance would have threatened her
long-term financial security, but she soon
solved this problem by subdividing land
at the rear of the property to provide two
new allotments for sale. She sold these
blocks, now numbers 12 and 14 Parliament
Street, in 1914.'** Her daughter, Emily ir.,
would have turned 21 before Orlando
died, but no evidence of her fate has come
to light!”® At some stage — perhaps not
immediately upon leaving Glenville — Emily
moved in with her youngest sister Ada and
her husband Frederick Brockwell in their
home at 90 Molle Street, West Hobart.
There, in her 75% year, she died following a
prolonged illness on 25 November 1943.126

Baker’s two Tasmanian-resident child-
ren, daughter Clara (Robertson) and son
Orlando George, did not live to see Emily’s
death. After Clara was widowed in August
1901, she found rental accommodation in
a property in upper Bathurst Street, where
she lived until 1908.17 By 1905 at the latest,
her brother Orlando jr., then working
as a clerk, had joined her there and was
probably sharing in the parenting of his
nephew, Arthur (the grandson of Orlando
sr.).12¢ In 1908 Clara moved, with her then
twelve-year-old son, to a different rental
property, in Paternoster Row in North
Hobart.!* She was to remain there, at
number 9, until her death on 9 April 1931,
following an extended illness.’®” Orlando
jr. seems to have lived with her there up till
that time, as he was listed as the addressee
for the property from then until his own
death, at age 77, on 30 April 1942131
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Orlando Baker has a number of living
descendants in this country. His only
Tasmanian grandchild, Arthur John
Robertson (1895-1970), married Mabel
Eva Smith (1888-1983) on 3 September
1921, around the time Emily moved out
of Glenville!3 They had one son and one
daughter, both now deceased, who both
married in the late 1940s and had two
children each. Further generations have
followed.

Through contact with a great-great
grandson, born in 1950, it has been estab-
lished with reasonable certainty that none
of Orlando’s living descendants had, at
the time of the contact, any knowledge
of him. This family ‘amnesia’ may well
be traced to the probable alienation of his
daughter Clara (the direct ancestor of all
his Australian descendants), first by his
marriage to Emily Exley and secondly by
his will, through which Emily inherited
his estate and Clara received nothing.

Conclusions
While Orlando Baker’s
seem to have been highly valued by his
colleagues in the PWD, there is no doubt
that he had been exploited as a result

contributions

of tight government spending policies
that prevented him from being given a
classification and salary commensurate
For the whole
thirteen years, he was classified and paid

with his actual role.

simply as a draftsman, even though he
was clearly an architect, was performing
duties that would have been carried out
by the previous Government Architect
and was constantly referred to in the
press as such.”® If he had been appointed
and paid as the Government Architect,
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we can deduce that his annual salary in
1911 would have been around £450 rather
than the £220 he was paid (assuming
that the salary of £375 for WW. Eldridge
in 1892 would have increased by the
same proportion as that of J.G. Shield
between 1892 and 1911), so he was
certainly underpaid for the roles and
responsibilities he was expected to
assume. By the same token, of course, had
the job of Government Architect been
advertised and open for all and sundry
to apply, he would not at that time have
established the reputation needed to
make him a strong candidate, so he was
probably thankful that he was able to
obtain the position that he did.

It is interesting to speculate on why
such an obviously capable architect as
Orlando Baker apparently never made a
real success of private practice. It is quite
clear that he was extremely competent
and conscientious in his architectural
design work, and could reasonably be
described as being quite talented. Despite
this, no evidence has emerged to suggest
that he managed to maintain a flourishing
private practice for any significant period
of time. Partly, of course, this was just due
to plain bad luck, as was the case during
the depression years of 1891-94. But was
there more to it? In preparing this account
the writer gained a sense that Baker was
a humble man who was happiest toiling
at his drawing board in a back room,
industriously preparing quality designs.
His decision to discard auctioneering
work from the list of services offered
when he abandoned the partnership with
James Hinton at the end of 1875 could
well reflect a discomfort with work in
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‘the limelight’. Also, entrepreneurial
skills and self-promotional tendencies
(not always admirable) do not appear
to have been a significant part of his
make-up — witness the lack of evidence
of any attempt to advertise his practice
in Hobart during the 1890s. Without the
ability to effectively sell himself and his
skills, his business prospects would have
remained limited.

There will always remain the
question of whether J.G. Shield made
some contribution to the design of the
Federation-era buildings on the TMAG
site. If we were to rely entirely on the
contemporary accounts in The Tasmanian
Mail and The Mercury, we would have
no choice but to conclude that Orlando
Baker and John George Shield deserved
equal credit for those structures, but the
analysis presented in this account has
established beyond doubt
that, at the very least, the vast majority of

reasonable

the credit belongs to Orlando. The press
articles nonetheless oblige us to accept, in
the absence of evidence to the contrary,
that J.G. Shield must have played some
role in the design process. Whether he
actually did we will never know: there
is some reason to believe that, because
he was the PWD’s press spokesman on
its building activities, some journalists
may have been inclined to see him as
being responsible for its designs, when
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it was actually a case of their having
been prepared by staff working under
his supervision.® All we can do is
acknowledge, on the one hand, that the
architectural training he had received as
a young man and the rich knowledge of
building design and construction he had
acquired through his work over many
years would have combined to make him
a plausible contributor, whilst on the
other hand conceding that the nature of
his role and responsibilities in the PWD
would have rendered him unlikely to
have been able to do much more than
contribute suggestions on broad matters
of style and layout for the buildings.

It must be said that prior to the research
conducted for this account, precious
little seemed to be known about Orlando
Baker. Not even his living Tasmanian
descendants had heard of him. A few
local architectural historians and others
interested in Hobart’s built heritage
would have associated his name with the
former Commonwealth Custom House
(now the TMAG administration block)
and possibly the TMAG lantern-roofed
gallery, but little more was known. It is
hoped that the information presented in
this account will now rescue him from
a hundred years of obscurity and earn
for him recognition as one of the better
architects to practise in Tasmania over
the last 200 years.
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Endnotes

1 His exact birth date is yet to be determined
and is likely to remain elusive, as it predates
the 1837 commencement of civil registrations
in the UK. The available evidence, however,
favours a date some time in the March quarter
of 1834. One definite, known date is that of his
christening, which took place in the town of
Stroud on 29 June 1834. This sets an obvious
upper limit for his birth date. This limit is
further reduced by his age given at each of the
UK censuses from 1851 to 1881: these were
conducted at ten-yearly intervals, all on dates
in the range of 30 March to 7 April and, in
conjunction with his christening date, must
favour a birth-date in the March quarter of
1834. All of these census listings, along with
that for 1841, actually state that his birth
year was 1834, but there is plentiful evidence
to suggest that the birth years were derived
indirectly, simply by subtracting the age at the
census date from the census year. A birth year
of 1833, although unlikely, therefore cannot be
ruled out entirely.

The specific, relevant references are:

a His christening date — ‘England, Births
and Christenings, 1538-1975, index,
‘FamilySearch’ (https://familysearch.org/

pal:/MM9.1.1/NVGS-76T: accessed 16 April
2012), Orlando Baker (1834);

b 1841 census entry — RG No. - HO107,
Piece — 761, Book/Folio — 7, Page — 7, Reg.
District — Aylsham, Sub District — Eynsford,
Parish — Cawston, Enum. District — -,
Ecclesiastical District — -, City/Municipal
Borough - -, Address — Chapel Street,
Cawston, County — Norfolk;

c 1851 census entry - RG No. - HO107, Piece —
1967, Book — 142, Page — 25, Reg. District —
Tetbury, Sub District — Minchinhampton,
Parish—Minchinhampton, Enum. District—
1G, Ecclesiastical District — Brims Combe,
City/Municipal Borough — Stroud, Address —
Minchinhampton, Stroud, County -
Gloucestershire;

d 1861 census entry — RG No. - RG09, Piece —
1777, Book — 85, Page — 1, Reg. District —
Stroud, Sub District — 6 Minchinhampton,
Parish—Minchinhampton, Enum. District—6,
Ecclesiastical District — Brimscombe,
City/Municipal Borough - -, Address —
Brimscombe, Minchinhampton, County —
Gloucestershire;

e 1871 census entry — RG No. - RG10, Piece —
1881, Folio — 103, Page — 17, Schedule — 87,
Place — Swindon, Wiltshire, Civil Parish —
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Swindon, Enum. District — 14s, Ecclesias-
tical Parish — Swindon, City/Municipal
Borough — Swindon, Address — 23 North
Street, Swindon, County — Wiltshire;

f 1881 census entry — No. — RG11, Piece —
2020, Book — 121, Page — 9, Reg. District —
Highworth, SubDistrict—Swindon, Parish—
Swindon, Enum. District — -, Ecclesiastical
District — -, City/Municipal Borough — -,
Address — 38 Regent St., Swindon, County —
Wiltshire.

The England and Wales Census listings for 1851,
1861 and 1871 (op. cit.) all give his birthplace as
Minchinhampton, but the 1881 census and his
deathnoticein TheMercury(7 November1912,p.1)
give it as Brimscombe. The two rural hamlets
are only 1.5 km apart, and his family may even
have lived somewhere in between the two.
Parentinformationis from Orlando’s christening
entry (op. cit.) and the census listings of 1841-81
(op. cit.); sibling comparisons are based on infor-
mation from the 1841 and 1851 census listings.
1841 census entry (op. cit.); ages for adults at this
census were rounded to the nearest five years,
and the stated birth years (which were calculated
by subtracting the age from the census year)
were therefore particularly imprecise; the birth
years quoted in the text were therefore taken
from the 1851 census entry — op. cit.

‘Certified Copy of an Entry of Death’ (death
certificate), from the General Register Office,
UK, App. No. 4546740-2, DYD 416975, for
death of Theophilus Baker, male, shoemaker,
on 16 December 1847, aged 20 years, in
‘Minchin Hampton’; registered 20 December
1847 in District of Stroud, Sub-district of
Minchinhampton (informant: Daniel Baker,
father).

Both his mother’s and father’s birthplaces
(Stroud and Leonard Stanley, respectively)
were taken from the census entries of 1851
(op. cit.).

Details from ‘Stroud’, Wikipedia article, on
http://en.wikipedia.org/wiki/Stroud, history
section, accessed 19 November 2012.

1841 census entry for Orlando Baker — op. cit.
The evidence for the family’s homecoming
prior to this time comes, unfortunately, from
the UK death registry entry for Theophilus
(op. cit.).

1851 census entry for Daniel and Charles - RG
No.-HO107, Piece —2043, Book — 154, Page - 57,
Reg. District — Upton upon Severn, Sub District—
Hanley Castle, Parish — Great Malvern, Enum.
District — 5B, Ecclesiastical District — -, City/
Municipal Borough — -, Address — York House,
Great Malvern, County — Worcestershire.

1851 census entry for Orlando Baker — op. cit.
ibid.
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‘Certified Copy of an Entry of Marriage’, from the
General Register Office, UK, App. No. 4546740-1,
MXF 847569, for marriage of: Orlando Baker,
male, 24 years, bachelor, general clerk, resident of
Brimscombe; to Louisa Antill, female, 24 years,
spinster, resident of Brimscombe. (Respective
fathers listed as: Daniel Baker, stonemason; John
Stephen Antill, labourer.)

Her birthplace is given as Bisley in the census
entries of 1851 (op. cit.), 1861 (op. cit.) and 1871
(op. cit.), but in the 1881 census entry (op. cit.)
it is listed as Chalford. Her birth year is derived
from the same sources.

1861 census entry for Orlando Baker — op. cit.
From the Wikipedia entry for Stroud, at http://
wikipedia.org/wiki/Stroud (accessed 14 June
2012).

For all six children the birth date source is the
Civil Registration Index of births, marriages
and deaths for England and Wales, specifically:
Louisa Anne — Stroud, September 1861 quarter,
Vol. 6A, p. 297; Martha - Stroud, June 1863
quarter, Vol. 6A, p. 307; Orlando George —
Stroud, March 1865 quarter, Vol. 6A, p. 309;
Lucy & Clara — Stroud, June 1867 quarter, Vol.
6A, p. 338; Arthur — Stroud, September 1869
quarter, Vol. 6A, p. 320. Note that the 1881
Census listing gives the wrong birth year for
Lucy & Clara (1868, rather than the correct year
of 1867) and for Arthur (1870 rather than 1869).
These incorrect years were probably derived
simply by subtracting their ages at the census
date from the census year.

The move must have taken place between the
September quarter of 1869 (when Arthur’s birth
was registered in Stroud) and 2 April 1871, when
the census entry (op. cit.) showed Orlando living
in Swindon, as a builder’s clerk, and living at
23 North Street.

1871 census entry for Orlando Baker — op. cit.
Brunel: Isambard Kingdom Brunel (1806-59),
the great nineteenth-century British indus-
trialist.

From ‘Swindon Works’, Wikipedia article on
http://en.wikipedia.org/wiki/Swindon_Works,
accessed on 14/06/2012.

The London Gazette, 21 January 1876, p. 269.
Kelly’s Directory of Wiltshire, 1889 edition, Kelly
and Co., London, p. 1022 (Commercial listing —
New Swindon) - entry: ‘Baker Orlando,
architect, surveyor, valuer & house & estate
agent, 38 Regent street’.

1881 census entry for Orlando Baker — op. cit.
Space limitations on the form undoubtedly
forced him to make choices when describing his
occupation.

Brodie, Antonia (2001) Directory of British Architects
1834—1914, British Architectural Library, Royal
Institute of British Architects, London, p. xiv.
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Richardson, Ethel M, n.d., The story of Purton; a
collection of notes and hearsay, www.ebooksread.
com, p. 63.

Kelly’s Directory of Wiltshire, 1889 edition — op. cit.,
in this case p. 1015.

Information from the webpage ‘Swindon
Moravian Church’, on http://moravians.co.uk/
index.php/uk-congregations-list-for-the-
moravian-church/western-district/swindon
(accessed 31 January 2013).

1881 census entry for Orlando Baker — op. cit.
From Swindon Rate Books 1865, 1867, 1868,
1869 (and) Magistrates’ Court Books 1915-1924,
transcribed & edited by Jean Cole 2002,
collated & arranged by Rosemary Church 2008,
published and printed by Wiltshire Family
History Society, 10 Castle Lane, Devizes,
Wiltshire SN10 1H], copyright Jean A. Cole
& Wiltshire Family History Society, p. 3, (in
‘Introduction to Rate Books’, pp. 2-4), para. 2.
Civil Registration Index of births, marriages
and deaths for England and Wales, District —
Chippenham, September 1881 quarter, Vol. 5A,
p. 116. The marriage was to John Tanner.
Swindon Rate Books ... — op. cit.; also Swindon
Advertiser, 4 May 2011, ‘Remember When:
Photographic show reveals Swindon’s Back
Garden’, by Frances Bevan in ‘Looking Back’.
Brodie, A. (2001) op.cit., Vol. 1 (A-K), p. 96.
Paragraph based mostly on information from
Wikipedia ‘Society of Architects’ article,
accessed 16 April 2012, at: http://en.wikipedia.
org/wiki/Society_of_Architects, which cites
its source as the RIBA archives at the British
Architectural Library. The existence of the
nomination process was determined from
Brodie, op. cit.

Brodie, A. (2001) op.cit., Vol. 1 (A-K), p. 96.
Kelly’s Directory of Wiltshire, 1889 edition — op. cit.,
p. 1022.

Information compiled from: Walker, Alan C.
(ARIBA) 1928, ‘Henry Hunter and his Work’, in
Report of the Nineteenth Meeting of the Australasian
Association for the Advancement of Science, Hobart
Meeting, January 1928, ed. Lord, Clive E.,
published by the Association, Sydney NSW,
1929; pp. 419-425.

Launceston Examiner, 20 October 1890, p. 2,
and Tasmanian Archives and Heritage Office
(TAHO) item No. MB2/39/1/42, specifically
‘Return of the arrival at the port of Hobart of
the R.M.S “Coptic”, October 18th 1890’. The
accompanying children were not specifically
named in the TAHO item, and only Orlando jr.
was named by the Examiner article. They were
confirmed by a process of elimination from UK
marriage records (Louisa, m. 1881;, Martha, m.
1887; Lucy, m. 1890; Arthur, m. 1888) and from
subsequent events in Tasmania. Clara went on
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to marry in Hobart in August 1894 (TAHO -
RGD37, No. 227 of 1894), but there is no record
of a Tasmanian marriage for Orlando jr.
Tasmania Post Office Directory (H. Wise & Co.,
Hobart) for 1892-93 places him at this
address. The previous edition, for 1890-91,
was published before he arrived in Hobart.
Entries in the annual property assessment
(valuation) lists of the Tasmanian Government
publication entitled The Hobart Gazette for 5
January 1892 and 3 January 1893 imply that he
had probably relocated to Barrack Street fairly
early in 1893.

The information relating to Orlando’s purchase
of this allotment is derived from a combination
of two sources: (a) General Law Property Deed
Volume 9, Folio 1546, finalised on 22 February
1894; and (b) an advertisement in The Mercury of
21 November 1891, p. 4, placed by Westbrook,
Abbott & Co. and providing full details of the
allotments and terms of sale.

Numerous sources confirm that he was living
at 60 Barrack Street over this period. The
most detailed ones are the annual property
assessment (valuation) lists in the Tasmanian
Government publication entitled The Hobart
Gazette. The entry for 5 January 1892 shows
that the previous tenant was still in residence,
but that for 3 January 1893 reveals that the
property had fallen vacant. The entry for
2 January 1894 lists Orlando as the occupier,
so it is likely that he had moved in fairly early
in the previous year, soon after the house
became available. Checks for selected years
thereafter — with the entries of 1 January 1896
and 20 November 1900 — confirm that Orlando
continued to be the tenant, with Joseph Omant
as the owner. The death notice for Orlando’s
wife Louisa, in The Mercury, 6 May 1902, p. 1
confirms that he was still there at that time.
Further confirmation is provided by editions of
the Tasmania Post Office Directory (H. Wise & Co.,
Hobart) for 1894-95, 1896-97, 1904, 1906, 1908
and 1909. Oddly, he was not listed in 1903 or
1907. Matching of this house with the current
no. 72 Barrack Street was achieved through use
of the Hobart Metropolitan Drainage Board
plans (held by TAHO) for 1905-10. These plans
show that the ‘Federation-era’ extension was
not present at that time. In 1904, the Bathurst
Street address of Joseph Omant was no. 185, on
the corner of Barrack St.

General Law Deed 16/6240 — property title
conveyance dated 23/7/1924.

TAHO: RGD37 - 227/1894, marriage record for
Clara and Henry John Robertson, married 28
August 1894.

The 1903 Commonwealth Electoral Roll shows
him living at 249 Bathurst Street, West Hobart;
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General Law Deed 16/6240 (op. cit.) shows
him purchasing a property in Argyle Street
in 1924; and the Tasmania Post Office Directory
(H. Wise & Co., Hobart) for the years 1932-42
shows him living at 9 Paternoster Row, North
Hobart. His death details are from The Mercury,
1 May 1942, p. 4.

TAHO: RGD33 - 1051/1895, birth record for
Arthur John Robertson, born 22 April 1895, in
Hobart.

The Mercury, 21 February 1896, p. 1.

From personal communication with a great-
great grandson of Orlando, c. March 2013.

This information and all subsequent details
about job classifications and salaries were
extracted from the original hand-written
journals kept by TAHO under the series number
AUD17/1, and titled Registers of the payment of
salaries and other allowances to officers of public
authorities. The specific journals used were in the
range AUD17/1/23-AUD17/1/47, covering the
years 1887-1912.

ibid., but specifically AUD17/1/28, covering
1 January — 31 December 1892.

On the Pillars of the Nation website (http://
www.pillarsofanation.com.au/architects2.
html - accessed 2/10/2012), it is stated that
‘At the time of Eldridge’s retirement William
Hartnell was the Director of Public Works
and Commissioner of Main Roads. Eldridge’s
position was not continued; J.G. Shield, who
had served as Inspector of Public Buildings
since 1879, continued in that role ...". (The site
presents a synopsis of the careers of the colonial-
era state architects for each state and includes
specific entries for both Orlando Baker and John
George Shield.)

Cyclopaedia of Tasmania, vol.1, An Historical
and Commercial Review, Maitland and Krone
Publishers, Hobart 1900, p. 138. The approxi-
mate years have been determined through
reference to known projects on which
he had worked with his father’s firm.
E.C. Rowntree (1811-1893) was responsible
for the design of such significant structures
as the Richmond Congregational Church
(built 1873-74), the old Hobart Savings Bank
headquarters building in Murray Street (built
1857, and recently the focus of the ‘red awnings’
controversy), the Ebenezer Chapel building,
later Queen’s College (built 1869-70, opposite
the RACT in Murray Street), the New Town
Methodist Church (built ¢.1858), the Sandy
Bay Baptist Church, originally Queenborough
School (built 1856-57), and Lenna in Battery
Point (which was constructed from a composite
of his plans).

The TAHO series in question is coded
PWD266/4. These drawings are one component
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of a large collection of PWD archival material

held by TAHO. The most substantial
component of this accumulation - the
the correspondence files for buildings

constructed under PWD management — proved
to be unhelpful in the quest for information
about Baker. They were essentially a repository
for correspondence with building contractors
and other stakeholders, along with contractual
documents and notes by various PWD
personnel. Some contained only the contract
documents. (For example: PWD18/1/3674

[‘62 Vic 59 Item 4015 - Post and Telegraph

Office, and Customs, Strahan’, the Strahan

‘Public Buildings’].) A review of the files for

structures previously known to have been

designed by Orlando failed to reveal any
reference to his role, making it clear that further
investigation of this resource was unlikely to be
fruitful. (This TAHO series is coded PWD18.)

The specific file item numbers for some of his

most significant works are: PWD18/1/3991

(‘63 Vic 41 Item 4353 — New Custom House

Hobart’), PWD18/1/4358 (‘64 Vic 63 Item

4745 — Additions to Museum and Art Gallery,

Hobart’) and PWD18/1/3674 (‘62 Vic 59 Item

4015 — Post and telegraph Office, and Customs,

Strahan’ [the Strahan ‘Public Buildings’.)

The observations regarding the use and

appearance of his initials during these early

years (October 1897 — December 1899) are, of
course, based on a sampling of the drawings.

(Note that not all of the drawings held in the

TAHO collection were final versions.) Those

studied (TAHO references) included:

PWD266/4/6682 Plan — Gormanston Court
House; Drawing No. 4357-1 Elevations,
Section; earlier version (4 May 1898) and final
version (20 December 1898);

PWD266/4/3807 Plan — Burnie Police Buildings,
Constables’ Residences; Drawing No. 4342
Elevations, Sections (This case is actually a
little different from the others, as it appears
to be an earlier version on which he initialled
a note stating that extra copies had been
made.);

PWD266/4/3368 Plan — Wesley Vale State
School & Residence; Drawing No. 4359
Plans, Elevations, Sections; earlier version (29
November 1898) and final version (17 Dec-
ember 1898);

PWD266/4/3369 Plan—Strahan Public Buildings;
Drawing No. 4393-1 Elevations;

PWD266/4/3370 Plan - Strahan Public
Buildings; Drawing No. 4393-2 Roof Plan,
Floor Plans; and

PWD266/4/3368 Plan - Strahan Public
Buildings; Drawing No. 4393-3 Block Plan,
Sections, Details.
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See, for instance:

National Archives of Australia, item P1715, 44427,

Architectural drawing — Customs House,
Hobart, Tasmania — front elevation (Davey
Street),

and TAHO items —

PWD266/4/4643 Plan — Tasmanian Museum
and Art Gallery — Additions; Drawing No.
4488-3 Elevations;

PWD266/4/349 Plan - Public School East
Launceston; Drawing No. 4676-1 Plan,
Sections, Elevations.

See, for instance, Examiner (Launceston), 20

January 1900, p. 9 — ‘North Launceston State-

school’, which states that ‘The plans were

prepared by Mr. Shield and the officers of the

Public Works Department’.

This information is specifically from the

government salary journals coded by TAHO as

AUD17/1/33, AUD17/1/34 and AUDI17/1/35,

covering the vyears 1897, 1898 and 1899

respectively.

Government salary journal for 1899, TAHO:

AUD17/1/35.

Launceston Examiner, 3 November 1894, p. 6 —

‘Ministerial and Departmental’ item.

See, for instance: The Mercury, 8 July 1892, p. 3 —

‘Bellerive Social Institute’; and Launceston

Examiner, 4 December 1896, p. 2 — ‘Bellerive’ (St.

Mark’s Church meeting article).

Examiner (Launceston), 24 February 1903, p. 5 —

‘“Gazette” Notifications Hobart’. It is clear that

he continued in public service well beyond that

year — see The Mercury, 29 April 1905, p. 6 —

‘Bellerive’ article.

The Mercury, 8 July 1892, p. 3 — ‘Bellerive Social

Institute’. This article refers to his supervision,

as ‘an architect’ of the construction of a

reading room and caretaker’s quarters, but

does not make it clear whether he actually
designed them.

This information has been synthesised from

a number of sources: Launceston Examiner,

4 December 1896, p. 2 — ‘Bellerive’ (St. Mark’s

Church meeting article); The Mercury, 4 February

1897, p. 2 — ‘New Church at Bellerive’; Sargent,

J. R, (c.2007) St. Mark’s Bellerive: reflections —

looking forward, looking back, published by the

author, Bellerive, Tasmania, p. 82; The Mercury,

11 August 1902, p. 1 — advertisement (call for

tenders for the church, by Alex North, architect);

Examiner (Launceston), 23 November 1903, p. 6 -

‘Hobart & South. St. Mark’s, Bellerive. Laying of

Foundation Stone’.

Government salary journal for 1899, TAHO:

AUD17/1/35.

The drawings in question are (TAHO references):

PWD266/4/3369 Plan—Strahan Public Buildings;
Drawing No. 4393-1 Elevations;
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PWD266/4/3370 Plan - Strahan Public
Buildings; Drawing No. 4393-2 Roof Plan,
Floor Plans; and

PWD266/4/3368 Plan - Strahan Public
Buildings; Drawing No. 4393-3 Block Plan,
Sections, Details.

Strangely, Orlando did not initial these drawings
until 29 July 1899, the day after ].G. Shield and
the building contractor, James Dunn, had signed
the declarations thereon, in confirmation of
the fact that they were the plans referred to in
the contractual agreement of 28 July. This is a
decidedly odd state of affairs, as it could be
expected that he would have had little cause
to revisit the drawings once they had been
‘signed off’ as the final versions for the contract.
Perhaps J.G. Shield had noted the absence of
any attribution when signing the plans the day
before and, in recognition of their excellence,
actually encouraged Orlando to initial the plans.
Government salary journal for 1899, TAHO:
AUD17/1/35.
These biographical details are from: The Mercury,
3 May 1928, p. 10 - ‘Photographic Society “Tom
Midwood and his caricatures”’; and the website
‘Thomas Midwood exhibition — University of
Tasmania Library’, at http://www.utas.edu.
au/library/exhibitions/midwood/biography.
html, accessed 28 May 2013. This particular
web page is one of a number accessed from the
more general Midwood exhibition site. Titled
‘Thomas Midwood, 1854-1912’, it includes a
brief timeline for him and the notes prepared by
Professor Emeritus Michael Roe for his speech
launching the exhibition, which was held on
26 May 2008. Midwood’s light-heartedness,
incidentally, even emerged in his drafting work:
when preparing site plans that included areas of
parkland or wooded landscapes, he would weave
stylised human faces into the representations of
tree foliage.

National Archives of Australia, record series

P1715,1 - ‘Drawings - Commonwealth

buildings Tasmania — Hobart Customs House’,

see for example item 1178115 (‘Custom — House

Hobart’; Front Elevation).

The Mercury, 19 December 1902, p. 2.

[1] The ‘Baroque Revival’ label was first applied

to this building in: Hughes, P.J., Huxley, J.K.,

Judd, C.D., Walker-Smith, G.K., Hammond,

C.A. & Rozefelds, A.C. (eds) (2007), Collection

: Tasmanian Museum and Art Gallery, Tasmanian

Museum and Art Gallery, Hobart, Tasmania,

pp. 10 & 22. [2] The source of the ‘Federation

Academic Classical’ label was: Apperly, R.,

Irving, R. & Reynolds, P. (1989), A Pictorial Guide

to Identifying Australian Architecture: Styles and

terms from 1788 to the present, Angus & Robertson

Publishers, Eden Park, NSW, pp. 100-103. The
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writers actually use the Custom House as their
prime example of the style.

Government salary journal for 1900, TAHO:
AUD17/1/36.

See: The Mercury, 14 February 1893, p. 3 —
‘Letters to the Editor, Re Hobart Exhibition
Competition’; Launceston Examiner, 22 March
1894, p. 3—‘Tasmanian International Exhibition,
1894-95’; The Mercury, 5 November 1897, p. 4 —
‘Town Board of New Town’; The Mercury, 16
December 1897, p. 3 — ‘Public Offices at New
Town'; Zeehan and Dundas Herald, 10 October
1898, p. 3 — ‘The Gaiety Music Hall’; and Zeehan
and Dundas Herald, 1 November 1898, p. 4 — ‘The
Gaiety Theatre’.

His musical abilities and preferences are clearly
evident in the article: Zeehan and Dundas Herald,
10 October 1898, p. 3 — ‘The Gaiety Music Hall’.
Anonline search using the Trove facility identifies
around 300 newspaper items that relate to
Thomas Searell. A scan of the first few screen
pages of item listings begins to build a picture
of the man, but it is the overall impression
from reading many articles that is important
in constructing a reliable image of him. Some
examples from those first few pages include:
The Mercury, 3 May 1895, p. 3; The Mercury,
19 October 1893, p.4; The Mercury,25 March 1895,
p-4; The Mercury, 12 May 1894, p. 3; The Mercury,
13 October 1893, p. 3; and Launceston Examiner,
8July 1893, p. 8, but it is not possible to build any
kind of trustworthy picture from these alone.
The latter supposition is based on the content
of the Midwood cartoon that illustrates an
exchange between the two men. A copy is
provided shortly after this point in the text.
The images for these cartoons were provided by
the staff of the University of Tasmania Library
Special and Rare Materials Collection. They
were titled, respectively, ‘W. Baker — senior
official in the Public Works department’ and
‘Two civil servants in the Public Works disliking
each other intensely’. It can be demonstrated
conclusively that the initial ‘W’ in the first
instance is quite wrong and that the gentleman
in question is indeed Orlando Baker. It is clear
that the identities of individuals in Midwood’s
cartoons of public service staff must have been
suggested well after the event, probably after
his death in 1912 (he died just before Baker),
by people with imperfect recollections of the
names of personnel in their former workplace.
The cartoons can only have been drawn when
Searell was working with Baker and Tom
Midwood in the drafting section between June
and January 1900, and it is therefore patently
obvious that it must be Baker with Searell in the
second cartoon. It is also obvious that it is the
same Mr. Baker in the first cartoon. Importantly,
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checks in the Government salary journals (the
TAHO AUD17 series) for the decade 1895-1905
reveal that there was no other Mr. Baker in the
PWD over those years.

The Mercury, 26 June 1899, p. 2; Launceston
Examiner, 15 December 1899, p. 6; and Launceston
Examiner, 18 December 1899, p. 7. (The
information presented was synthesised from a
combination of these sources.)

Launceston Examiner, 18 December 1899, p. 7.

The Mercury, 30 December 1899, supplement
p. 2; The Mercury, 2 January 1900, p. 3; and
The Mercury, 8 May 1900, p. 2. Two of these
letters show such an intimate knowledge of
the Government’s design requirements for the
building and of Searell’s submitted design that
one is tempted to conclude that only Searell or
someone carefully ‘worded up’ by him could
have written them.

The Mercury, 9 May 1900, p. 2.

The Mercury, 7 July 1900, p. 5 (letter by Alan
Walker).

The Mercury, 15 September 1900, p. 3. (The
article reports that: ‘It is understood that the
Departmental design was prepared by Mr.
Orlando Baker, M.S.A. London, of the Works
Department’.)

ibid.

TAHO: PWD266/4/4642 & PWD266/4/4643 —
Tasmanian Museum and Art Gallery -
Additions, Drawings (sets) 4488-4 and 4488-3.
Huxley, Joanne 2008, Site: Tasmanian Museum
and Art Gallery, Tasmanian Museum and Art
Gallery, Hobart, Tasmania, p. 57, and The
Mercury, 18 June 2012, p. 5.

TAHO: PWD266/4/4642 & PWD266/4/4643 —
op. cit.

The Mercury, 10 May 1902, p. 5.

This information and all subsequent details
about job classifications and salaries were
extracted from the original hand-written
journals kept by TAHO under the series number
AUDI17/1, and titled Registers of the payment of
salaries and other allowances to officers of public
authorities. The specific journals used were in the
range AUD17/1/23-AUD17/1/47, covering the
years 1887-1912.

From Australia Post’s Heritage property show-
case website page (http://auspost.com.au
/about-us/heritage-property-showcase.
html#launcestonpo), ‘Launceston Post Office’
(accessed 18 October 2012).

Examiner (Launceston), 14 February 1901, p. 5.
Australia Post’s Heritage property showcase
website page — op. cit.

The Mercury, 4 October 1901, p. 4, and The
Mercury, 26 October 1901, p. 4.

The Mercury, 14 June 1902, p. 3.

The Mercury, 11 August 1903, p. 5.
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TAHO: PWD266/1/464 (Architectural plans
etc. — attributed to ‘Architect, PWD’).

TAHO: AUD17/1/40 & AUD17/1/41 - op. cit.
The Mercury, 27 August 1901, p. 1 & p. 2 (two
separate articles).

The Mercury, 6 May 1902, p. 1.

TAHO: RGD marriage registry entry 348/1903.
TAHO: RGD33 73/1869. (Emily was born on
7 July 1869.)

TAHO: RGD33 638/1890.

The 1903 Commonwealth Electoral roll lists
some of her family in the electorate of Denison,
living at 120 Warwick Street, with Ada Ellen,
Alice and Emma (the mother) as ‘domestic
duties’; Frederick as ‘stonemason’; and Joseph
(the father) and Thomas as ‘labourer’.

Examiner (Launceston), 19 October 1906, p. 7;
and PWD266/4/349 Plan — Public School East
Launceston; Drawing No. 4676-1 Plan, Sections,
Elevations.

The Mercury, 13 May 1907, p. 6; and Examiner
(Launceston), 31 October 1907, p. 5.

ibid.

General law property deed Volume 11 Folio
6313 (title conveyance), finalised on 20 July
1907.

It would be preposterous to suggest otherwise:
Orlando, as a highly competent but inadequately
paid architect, would hardly have hired someone
else to design his house.

General law property deed Volume 12 Folio 72
(mortgage agreement), finalised on 11 March

He surely would have made certain that his loan
was paid out by the time he retired on 30 June
1911, as after that date his income would have
been substantially reduced.

The name ‘Glenville’ as the name of the house
was given in his funeral notice, in The Mercury,
7 November 1912, p. 1; the property valuation
roll in the Tasmanian Government Gazette,
3 January 1911, p. 17 confirms that he was in
residence when the assessments for that listing
were made in late 1910.

The ‘Venetian’-style grouping of three windows:
a regular-width one bracketed by two narrow
ones; the air of ‘solid formality’ contrasts with
the more delicate, rambling informality that
characterised many of the grander Federation-
era homes.

1911 property valuation roll — op. cit.

The Mercury, 27 November 1908, p. 3.

The Mercury, 27 May 1909, p. 5.

The information in this paragraph was
synthesised from the following articles: The
Mercury, 19 March 1909, p. 5 — ‘A New State
School. the largest in the State — Modern and
well-equipped structure’; The Mercury, 18 August
1909, p. 6 — ‘Trinity Hill School — The Proposed
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New Structure - Mr. Propsting interviewed’; and
PWD266/4/1038 — Elizabeth Street State School,
Elevations and Sections, Drawing No. 4797-3,
Elevations, Sections (penultimate version of
drawing); and the final, coloured version of this
drawing (4797-3), along with the final, coloured
versions of other related drawings (including
4797/7), held by Elizabeth College.

The Mercury, 3 July 1909, p. 12 — advertisement
calling for tenders, dated 22 June; and The
Mercury, 4 August 1909, p. 5 — ‘Elizabeth Street
State School — Its construction delayed — New
director to be consulted’.

The North Western Advocate and the Emu Bay Times,
16 April 1910, p. 4 — ‘A new State School’.

The Mercury, 2 November 1911, p. 3 — ‘Trinity
Hill School - A “Visiting Day””.

State government superannuation had been
made available to public servants under the Civil
Service Act 1900.

The Mercury, 1 July 1911, p. 5.

The Mercury, 7 November 1912, p. 1 — death
notice.

TAHO: Will No. 8954, Baker, Orlando. The
capital value information is from the 1911
property valuation roll (op. cit.).

Information about the third living child, a
daughter, is from: Lennard, Brendan (1992),
‘Orlando Baker - Biographical Information’,
Appendix B in Customs House, Davey Street, Hobart:
Conservation  Plan, Australian Construction
Services. It is from this source also that the
specific information that Orlando died of heart
failure was derived.

General law property deed Volume 15 Folio 5045
(title conveyance), finalised on 3 October 1921.
This details her conveyance of the property to
Charles N. Atkins.

General law property deeds, Volume 13 Folios
2901 and 4228, finalised on 16 April and 3
September 1914, respectively.

No evidence has been found of her presence,
in any of the Tasmanian records searched,
over the years 1890 to 1929. These records
included newspapers, death and marriage
records, electoral rolls, post office directories
and Walch’s Almanacs.

Details relating to her death were sourced from:
her death notice — The Mercury, 26 November
1943, p. 8; her funeral notice — The Mercury, 27
November 1943, p. 6; and her will - TAHO -
AD960/1/69 Will No. 26370, Emily Baker.
Tasmania Post Office Directory (H. Wise & Co.,
Hobart) for the years 1903-07 inclusive list
her at No. 249, although strangely the property
valuation rolls in the Hobart Gazette, for
21 November 1904 (p. 1812) and 18 December
1905 (p. 2053) — the years 1906 & 1907 were
not checked — do not recognise the existence of
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128

129

130

249 Bathurst Street as a valid address. Instead,
they list Clara’s residence as 255A Bathurst
Street, between 255 and 247. These listings
confirm that Clara was the tenant and the
landlady was Catherine Chisholm.
Commonwealth Electoral Roll for 1905, Electorate
of Denison, Division of Hobart West: Orlando
Bakerjr. living at 249 Bathurst Street, occupation =
clerk; he does not appear to be listed in Denison
in the 1903 roll.

Tasmania Post Office Directory (H. Wise & Co.,
Hobart) for 1908 — in this first year in Pater-
noster Row, her address was given as no. 7; in
subsequent years it was no. 9, but it is not clear
whether she moved next door or the address was
changed.

Tasmania Post Office Directory (H. Wise & Co.,
Hobart) for the years 1909-31 inclusive list
Clara at this address; confirmation is provided
by the property valuation roll in the Tasmanian
Government Gazette for 22 May 1911, p. 1856,
which gives her as the occupier of the property
and the owners as the Trustees of the Primitive
Methodist Church. Her death details are from
The Mercury, 11 April 1931, p. 1. Her death notice

131

132

133

134

Malcolm Kays

in The Mercury refers to her as ‘a patient sufferer
gone to rest’, indicating that she had had an
extended illness.

Tasmania Post Office Directory (H. Wise & Co.,
Hobart) for the years 1932-42 inclusive list him
at this address; his death details are from The
Mercury, 1 May 1942, p. 4.

TAHO: RGD marriage registry entry RGD
409/1921.

On the seven known occasions where his
role was specifically mentioned in newspaper
items, he was three times referred to as ‘the
Government Architect’ (The Mercury: 4 October
1901, p. 4; 26 October 1901, p. 4; and 14 June
1902, p. 3) and four times as ‘architect’ of/in/etc.
the Public Works Department (Tasmanian Mail,
24 March 1900, p. 17; Examiner (Launceston),
14 February 1901, p. 5; The Mercury, 10 May
1902, p. 5; and The Mercury, 1 July 1911, p. 5).
This might have been the case, for instance,
with the following item: Examiner (Launceston),
20 January 1900, p. 9 — ‘North Launceston
State-school’, which states that ‘The plans were
prepared by Mr. Shield and the officers of the
Public Works Department’.



TASMANIAN MUSEUM ROCK WALL:

A DIFFICULT BIRTH!

Ralph Bottrill and Garry Davidson

Bottrill, R.S. and Davidson, G.R, 2013. Tasmanian Museum rock wall: a difficult
birth! Kanunnah 6: 59-67. ISSN 1832-536X. In a joint venture with Mineral
Resources Tasmania and the University of Tasmania, the TMAG has constructed
a “rock wall”, a panel of cut and polished slices of Tasmanian rocks, designed to
illustrate the geological formation of Tasmania as well as forming an attractive
artwork. Its construction suffered from a lack of time and resources, but came

through in the end thanks to some hard work and dedication by several people.

Ralph Bottrill, Mineral Resources Tasmania, PO Box 56, Rosny Park, Tasmania
7054, Australia.
Email: rsbottrill@mrt.tas

Garry Davidson, CODES — ARC Centre of Excellence in Ore Deposits, University
of Tasmania, Private Bag 126, Hobart, Tasmania 7001, Australia.
Email: Garry.Davidson@utas.edu.au

KEY WORDS: Tasmania, geology, stratigraphy

Introduction

The “rock wall”, a mosaic-style panel of cut
and polished slices of Tasmanian rocks, is
a new feature in the new TMAG science
gallery. It was designed to illustrate the
geological formation of Tasmania, as a
very simplified cross-section from west to
east across the island (Fig. 1). It uses pieces
of real rocks from the main geological
formations in the State to illustrate how
these formations fit into the State’s
geological structure. A lot of artistic license
was required to simplify the geological
structures, including complex folds and

faults and multiple generations of igneous
intrusions. Some artistry was also needed
by the creators to form what many feel
could also be considered an attractive
artwork!

To understand the beginnings of the
Rock wall recently installed in the TMAG
(Tasmanian Museum and Art Gallery)
requires a little background.

Changing times in museums
Most museums worldwide are in some
difficulty, with declining funding, staffand
visitors. In our youth they were a place to
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Fig. 1. The rock wall.

visitregularly (for some us atleast) to spend
time seeing cases with large, systematic,
unchanging collections and learn from
them how the world works (pre-Internet);
nowadays the displays are relatively
minimalistic with relatively small, “arty”,
thematic, short term displays, with more
interpretation and hands-on exhibits, but
less diversity. Also in most museums the
natural sciences are distinctly subordinate
to anthropology and history, and Earth
sciences are usually greatly dominated
by the biological sciences. Museums in
smaller regional centres suffer particularly
from the lack of staff and funds to mount
significant displays, despite often being
custodians of wonderful local material.
The geological curator of TMAG retired in
2005 and was not replaced, although two
part-time Honorary Associate positions
were offered to help keep an eye on the
almost priceless geological collections,
dating back to the late 1800s: Don Squires
(fossils) and Ralph Bottrill (minerals).

Ralph Bottrill and Garry Davidson

Fig. 2. The rock wall (detail).

In 2008 the Tasmanian government
promised funding to redevelop the
museum, something greeted enthusias-
tically, though there was some sadness to
see so many great specimens buried back
in the compactuses. Discussions about
the new displays started in 2011 and
mostly revolved around finding 100 iconic
objects representing Tasmania, some
Wunderkammer style (i.e. non-thematic)
window displays of random items from
the collections, and some initially vague
themes of Tasmanian history and nature.
Planning seemed mostly controlled by
design and financial constraints rather than
scientific ideas. However, the scientific
staff did persist with getting some scientific
input, particularly at the urging of MRT
scientist David Green. They agreed there
was the need for some geological input to
accompany the biological material, and a
few odd minerals and fossils, particularly
to accompany Gondwanan concepts. To
this end we sought ideas far and wide and
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Fig. 3. Looking for some big rocks —
where are they all?

got some good input especially from the
University of Tasmania and the Geological
Survey (MRT), the management of
which kindly supported some of their
staff members joining a committee for
coordinating display ideas. This was a
really interesting committee actually,
made up of biologists, geologists, designers,
managers, and facilitators. One of
our first acts was to argue strongly that
the main science gallery should include
geology, and so the name ‘Earth & Life
Gallery’ was born.

The conception (Who's baby?)

The committee really began in earnest
in April 2012, and some great ideas were
considered, including plate
models, interactive geological displays, a
recreated mine adit, a black smoker model,

tectonic

a timeline walk or drive leading to the
museum, and a mural of polished stones.
Many of these sadly were too expensive,
difficult or large, but the mural theme

Fig. 4. That’s about a load!

struck a chord and bounced between
things like a mosaic map of Tasmania, a
drystone wall, a timeline, a stone floor,
etc., till Garry Davidson came up with
the idea of a geological cross section made
of the actual Tasmanian rocks, covering
a wall. This was generally thought to be
an exciting concept, although there was
some feeling that it was too expensive
and would take too long. There was also
some pertinent concern as to whether the
wall and floor could hold this object. There
were also some peculiar concerns from the
design people about having “dirty rocks”
in a museum, making crumbly messes
on the floor and damaging children’s
heads! Luckily the Museum Director, Bill
Bleathman, jumped at the concept and
promised the money if we could prove
the practicality, and have it done by the
opening in mid-February 2013.

Garry scurried off with the idea of
putting together a small square of different
polished slabs mounted on a board, which
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Fig. 6. Getting a little assistance with a big one!

he constructed at the University. This took
a few months to create. There was a lot
of argument about whether it should be
polished or a rough faced wall; eventually
the polished model won. Calculations on
the weight (about 9 kg/panel) indicated
that the wall had to be scaled down
to about 1.6 m square, with 16 panels
(40 x 40 cm) mounted in a metal frame
mounted on a wall. A design was drafted
and after some to-ing and fro-ing we came
up with an arrangement that appeared
aesthetically pleasing as well as relatively
geologically accurate (OK at least vaguely —
trying to r