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THE GREATEST BAND'S GREATEST HITS 
Country Music Magazine's 1985 Reader Award Winners 

Best Selling Album Group • Group Concert Artist of the Year 
Album of the Year: 40 Hour Week 

Here's the album everyone's been waiting for... 
Including a special bonus of never-before-released 

Live recordings of "My Home's In Alabama" and "Tennessee River." 
Plus six more Number One Hits: 

"40 HOUR WEEK" 
"LOVE IN THE FIRST DEGREE" 

"WHY LADY WHY" 

"MOUNTAIN MUSIC" 
"OLD FLAME" 

"FEELS SO RIGHT" 

Plus two brand-new songs. Watch for Alabama's "Greatest Video Hits on RCA/Columbia Home Video. 

ALABAMA'S GREATEST HITS: 
Available on LP records 
cassettes and compact disks. 
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News and views from you readers concerning Cash, Kristofferson, Conway, The Statlers, The Family 
Parton, Charley Pride, Johnny Rodriguez, Eddy Raven, The Judds and more. 

15 People by Hazel Smith 
Family matters and what's hot in Nashville, including Baby Dudney, mom Barbara's suit, Cathy-Jett 
Williams-Stone, Naomi Judd's Caddie, Harlan Howard's birthday, Jerry Lee Lewis' joke and Roy Acuff 
meets Pete Rose. 

24 Twenty Questions with Roy Clark by Michael Bane 
Roy's into airplanes, playing Vegas and Tahoe, and making movies with Mel: find out about it. 

26 Merle: That's the Way It Goes by Patrick Carr 
Merle's so seasoned, it almost hurts. Now as always his music comes first, but he's in a good period, he feels 
fulfilled and it shows. 

35 Vince Gill: Turned Loose by Bob Allen 
Vince likes to clown around, but as a musician he's paid his dues. With one mini and one full album under his 
belt, he's ready to roll. 

38 Chips Moman's Memphis Revival by Joe Sasfy 
Moman's moved back to Memphis. He took some old friends into the studio and came up with an album 
that's sure to make history. 

42 The Judds: Two Down Home Gals Ease Into Their Cinderella Slippers by Bob Allen 
How the two songbirds get used to each other as professional partners and compensate for the stresses of 
life on the road. 

53 Record Reviews 
The ABC's of record reviewing by Allen, Bane and Carr. Straight talk about new releases from old masters 
Cash, Haggard and Twitty, plus Charlie Daniels, Ricky Skaggs, David Allan Coe and Kip Kirby's Hits or 
Misses. 

66 Essential Collector by Rich Kienzle 
A whole lot about past master, Marty Robbins, from Germany's Bear Family Records. 

66 Buried Treasures by Rich Kienzle 
Items from bluegrass, the birth of rockabilly and the heyday of trucking songs are featured in this month's 
column. 
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Letters 
Cash and Company 
Loved the story on Johnny Cash in your 
September/October issue. He is my 
ideal. I have a daughter in Nashville, the 
same age—so love him like a son. 
When he entertains up this way, my 

youngest daughter and I always go to 
see him. He was at the Farm Aid show 
here in September, but heard he wasn't 
coming—so didn't go—but got to see 
him better on TV. I like the "Highway-
man" song, also Waylon Jennings' new 
own, "Hello, John." I have two scrap 
books of Johnny, also 40 records. Coun-
try is for me. I was a country girl. 

Madge Taylor 
Champaign, Illinois 

Hats off to Marty Stuart and to Country 
Music Magazine for a fine article and 
photos on Johnny Cash's Planet Earth 
Tour. It's always a pleasure to see Marty's 
articles and photos—he's a great talent 
and is certain to be bringing home an 
armload of music awards in the not-too-
distant future. 

Vicki Langdon 
Denison, Texas 

From Watson to WayIon 
—and Age Doesn't Wither 
I'm writing this letter in response to 
Kristy Birkelbach's letter about Gene 
Watson in your September/October is-
sue. Miss Birkelbach stated that she 
never knew that Gene Watson was in his 
forties because he looked so young and 
handsome. Age has nothing to do with 
looks. 
Take Waylon Jennings. Waylon is 

closer to fifty than forty, and I think he 
is the handsomest man I've ever had the 
pleasure of looking upon. 

I'm almost twenty-three years old, 
and I've been a fan of Waylon's since I 
was just a little girl. Personally, I think 
that the older he gets, the more hand-
some and sexy he gets. Jessi is one very 
lucky lady. 
By the way, I hope to see an article 

about Waylon in your magazine real 
soon. Also, I hope this letter gets 
printed. It took me five starts on it 
before I managed to get Kristy Birkel-
bach's name spelled right. 

Robin Blair 
P.S. Do you know if Waylon has a fan 

club or not? I'd like to know. 
Johnny Cash says Waylon's too ugly to 
have a fan club.—Ed. 

Kristofferson Rides Again 
I really enjoyed the article by John Tay-
lor in the May/June CMSA Newsletter 
about his Father's Day gift of getting to 
see and hear Kris Kristofferson and 
Billy Swan. Kris has been a love of mine 
for many years. He has written excel-
lent music. I have suffered with him 
through his tribulations and gloried 
with him in his successes. I am delighted 
to see him looking and sounding so great. 
I loved the show he, Waylon, Willie 

and Johnny put on last Christmas in 
Switzerland. Kris' wife, Lisa, is a dar-
ling. I was in Nashville last October and 
when my friend and I visited the Coun-
try Music Hall of Fame, I got down on 
my knees by Kris' picture and gave it a 
big smack so my friend could take a pic-
ture. And they say kids do dumb things! 
I'll treasure that photo. 
Sure wish the Highwaymen could 

make another Christmas special, or any 
special. Isn't it great seeing them all 
looking so good now? 

Doris Kuelz 
Cherry Valley, Illinois 

Why didn't you send the photo? Copies 
of John Taylor's story available in this 
office for $1.50.—Ed. 

I have been a fan of Kris Kristofferson 
since 1973. I was first introduced to his 
music when I was in Memphis, Tennes-
see, for a year. I would love to know how 
to join his fan club. Perhaps someone in 
his club could tell me where to get 
Spooky Lady's Sideshow. I am missing 
that one album. I must admit, though, 
that I would like to replace my older 
ones. They are wearing out from use. Is 
there a chance that his music will be put 
on disc? 

Lisa, his wife, was due with their sec-
ond child this past May. Was the baby a 
boy or girl? What did they name the 
baby? 
I saw Kris at Hampton Beach Casino, 

Hampton, New Hampshire, in 1984. The 
performance was great. 

Janelle Zuk 
Newmarket, New Hampshire 

Kristofferson's fan club address: c/o Jeri 
Smith, 200 Crescent Drive, Littlefield, 
Texas 79339. The baby was a boy, named 
Jody, their second son. The older one's 
Jesse.—Ed. 

Kristofferson Unclothed 
Your review on the Highwayman album 
in the July/August issue was an in-depth 
article. But as to your remarks on Kris 
...taking it back a few years, I didn't 
know who this "Kris Kristofferson" was. 
Someone recommended him to me, sug-
gested I get the album Songs of Kristof-
ferson. So I did. Well, let me tell you and 
others who don't think Kris can sing— 
have you ever really stopped to listen? 
He is a genius! 
As for "comatose," that's your opin-

ion, but if a poll was taken after one of 
his concerts, I'd bet you would be proven 
wrong. Talk about someone comatose— 
what about Johnny Cash? Comatose 
would be a good word for him. June Car-
ter is more alive than JC. 
And, yes, Kris can take his clothes off 

anytime in the movies. 
There are so many out there who would 

be fans—and I hate that word—if the 
radio stations would play Kristofferson! 

Virginia Davis 
New York, New York 

Johnny Cash says he and Kris are both 
too ugly to be comatose. You have to be 
handsome, like Willie.—Ed. 
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THE DANIELS BAND., 
ND THE BOYS." 
MUSIC FROM 

A GIANT OF A MUSICIAN. 
Includes his new hit single, 

"Still Hurtin' Me." 
ON EPIC RECORDS, CASSETTES 

fr AND COMPACT DISCS. 
"Eptc:Oect are trademarks of CBS Inc. c 1985 CBS Inc. • 
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NIOST OF ALL, 

LOVE. 
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Fan Fair 
"Eye saw" and "Eye heard" a lot at Fan 
Fair, as reported in your People column 
iii Lhe September/Oetober issue, but 
"eye failed" to deliver a word about the 
IFCO festivities that took place there— 
not even a crediting the IFCO show 
when using the photo of Gary Morris 
and son Matthew appearing there! 
Shame on you who could totally over-

look a show of the magnitude of our 
Friday evening festivities, offering 
stars the likes of Loretta Lynn, Charley 
Pride, Gary Morris, The Osmond 
Brothers, Connie Smith, Freddy 
Weller, Michael Martin Murphey, Judy 
Rodman, Darrell Clanton and Razzy 
Bailey. Emcees were Charlie Douglas 
and Lee Arnold. Nashville Mayor 
Richard Fulton made an appearance to 
present the Metronome Award to Marty 
Robbins, accepted by his wife, Marizona 
Robbins, and son Ronnie. Barbara Man-
drell was there to accept the 12th An-
nual IFCO Tex Ritter Award and to 
exchange little gifts with Loretta Lynn 
since both are celebrating their 25th 
year in the business of ,country music 
entertainment. 
Can hardly believe Country Music 

Magazine ignored us, but we can assure 
you that we are now underway with 
plans for our 19th Annual Dinner and 

Show for the next Fan Fair; already hav-
ing confirmed some of country's fore-
most superstars to perform! The dato 
will be Friday evening—that's lucky 
Friday the 13th of June, 1986! 
By the way, the Loretta Lynn Fan 

Club Pow-Wow was a goodie, and we 
appreciate Hazel Smith's mention of 
that fact—and that Loretta was in her 
booth every day through Fan Fair week, 
with the exception of Friday when we 
close at two o'clock. 

Loudilla Johnson 
for The Whole Johnson Gang 

International Fan Club Organization 
Wild Horse, Colorado 

Well, eye swear! Sounds like fun. Send 
us an invite next year.—Ed. 

On June 1, 1985 I saw The Oak Ridge 
Boys in concert in Atlantic City, New 
Jersey. I was hoping for a front row seat, 
especially since it was my birthday, but 
they put me in the "back forty," which 
was very disappointing! However, The 
Oak Ridge Boys put on a great concert. 
Then on the 12th we went to the Nash-

ville Fan Fair for the first time and the 
Opryland fair etc. We wanted to see a 
taping of Hee Haw but missed that too, 
as no one seemed to know how to see the 
show. I'm sure there must be nice folks 
in Nashville, but the two times we've 

been there people were not very helpful. 
Then I saw a sign saying The Oak 

Ridge Boys would be at Fan Fair at 4:30 
P.M., however...the sign did not men-
tion that they'd be leaving at 6 P.M. So, 
after standing in line for one and a half 
hours, I did not get to see The Oak 
Ridge Boys again! And standing all that 
time is not easy for me, as I've hurt my 
feet many times and standing hurts me. 
As a first time Fan Fair guest, I feel I 

need to advise other folks who are plan-
ning on going that it probably won't be 
what you believe it will. You must be 
very self-reliant, as there's not much 
help offered to you even when you ask. 
Fan Fair is not set up very well. More 
information brochures need to be made. 
A friend of mine wants to see the Fan 

Fair next year, so I hope they're going to 
do a better job with it next year! Why do 
they close at 6 P.M.? For people who are 
visiting from out of town, well, they 
don't have very many days to stay. The 
Fair closing so early—doesn't help! It 
should, at least, stay open till 9 P.M. I 
know it must be hard on the stars, but 
Fan Fair is supposed to be a time when 
"regular folk" can meet their favorites, 
so how about making it better! 

J.N. Richards 
CALSA members had the benefit, this 
year, of hints on how to get around Fan 

ARMEST 
•ALBUM 
OF TH 

The long awaited new album by Larry Gatlin and 
The Gatlin Brothers could make Scrooge "Smile"! 

10 radiant new Larry Gatlin songs, including 
"Runaway Go Home" and "Nothing But Your 
Love Matters." 
"Smile" is almost like a musical fireplace! 

LARRY GATLIN AND THE GATLIN BROTHERS, 
"SMILE." IT'S CONTAGIOUS! 

ON ee*j RECORDS & CASSETTES 
Available soon on Compact Disc. 

are trademarks of CBS. Inc. ,c 1986 CBS Inc. 



Fair in the May/June Newsletter. Cop-
ies available in this office for $1.50. 
—Ed. 

Caught Conway at Fan Fair 
I finally made it to Twitty City and Fan 
Fair. It was a trip I'll never forget. Got 
to meet Conway and had my picture 
taken with him. My dream finally came 
true. 

Jean McKenney 
Marlinton, West Virginia 

Glad to hear the end of the story. Jean 
first wrote in about meeting Conway in 
March/April 1985.—Ed. 

McKenney meets Twitty at last. 

Nice Guy Crash Craddock 
Really enjoyed reading about all the 
country stars in their booths at Fan Fair, 
in the September/October issue. How-
ever, I think you overlooked probably 
the nicest guy there. Billy Crash Crad-
dock was in his booth signing auto-
graphs and taking pictures with every-
one who came through the line. He takes 
as much time as anyone needs to take his 
picture with them or with his son. He 
never gives the impression that he is in a 
hurry—he's just one super guy. 
I wonder where we could write to see 

if we could possibly get him to come to 
Jackson some time. 

Gayle Pettie 
Jackson, Mississippi 

To reach Billy Crash Craddock, try his 
fan club: P.O. Box 1585, Mt. Vernon, 
Illinois 62864.—Ed. 

Big Popcorn Bet on 
Little Brenda's Pop 
I am hoping that you can clear up an 
argument between myself and a friend 
of mine. There is a pretty big wager 
involved—a whole bag of popcorn the 
next time that I take her to the movies. 
She says that Brenda Lee's father is 

Marvin Rainwater, and I say she is as 
wrong as a football bat. 

Please let me know as soon as possible 

'cause I just love that buttered popcorn. 
Forest Wines 

Bridgeport, Washington 
Maybe you should both buy each other a 
box of popcorn—here's why. Brenda 
Lee's stepfather was named Rainwater, 
but it wasn't Marvin. Her own dad was 
killed in an accident on the job and her 
mother, Grace Tarpley, remarried. 
Happy munching! —Ed. 

Jimmy Fortune at Ponderosa Park. 

Stick With The Statlers 
Can you stand another letter on The 
Statlers? I'm a new subscriber to Coun-
try Music Magazine, and I'm sorry to 

* * * * 

THIS ONE'S FOR YOU 

AMERICA! 
MERLE HAGGARD 

"Amber Waves Of Grain" 

The all-American live album including 
Merle' s newest hits "Amber Waves Of 

Grain" and "American Waltz." Plus great 
new versions of "Mama Tried," "I Wish 
Things Were Simple Again," "Working 

Man's Blues" and "Okie From 
Muskogee." 

Produced by Merle Haggard and Bob Montgomery 

ON RECORDS & CASSETTES 
, are trademark. ol CBS. Inc 19/46 CBS. Inc 
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have missed the story on The Statlers, 
but I read the letters readers wrote in 
on the story and had to write myself in 
response to Some of them. 

First off, The Statlers are fantastic! 
I too saw them at Ponderosa Park near 
Salem, Ohio, on August 11, 1985. Yes, 
they do sign autographs, and you could 
take pictures at either or both of their 
two shows that day. I got a great picture 
of Jimmy, enclosed. 
The Statlers are the ones who 

changed me from a rock 'n' roll fan to a 
total country music fan four years ago, 
when they were first introducing 
Jimmy. Jimmy is bringing new fans to 
the group and also to country music. 
Which, to me, is why they're hurrying to 
get out the gates at Ponderosa Park— 
they've got too much on their hearts, 
fans! 

I'll be at Ponderosa Park next year if 
they are. 

Deborah Bettis 
Hanoverton, Ohio 

Copies of the May/June 1985 issue with 
The Statlers' story and poster available 
for $3.00 in this office, while supplies 
last. Nice pictures of all the boys.—Ed. 

I love Country Music Magazine, and I 
love the letters and I have to agree with 
Illa Ward of Lincoln, Nebraska, and 

Mrs. Belth of Bloomington, Indiana. 
Once a Statler fan, always a Statler fan. 
The Oaks are good, and Alabama is 
good, but The Statlers are fantastic. I 
miss Lew DeWitt also and hope he is 
much better, and I'm sure he will do fine 
even if he doesn't rejoin The Statlers. 
The poster is on my wall, and long hair 

or short hair, they're all cute, talented 
and can sing anything. 

Mrs. Rusty Keisling 
Aitkin, Minnesota 

Grandpa Jones and Hank Snow in Salt 
Lake City in the 1960's. 

More Mail for The Statlers 
In the September/October letters, Alan 
Meyers states that The Statlers are re-
cording pop songs. Songs are not put 
into categories, singers are. Bing 

Crosby recorded "Don't Fence Me In," 
but he was not a western singer. Slim 
Whitman recorded "Indian Love Call," 
"Danny Buy" and "Rose Marie." He ie 
western. 
Marge Belth is right about your 

description of Harold. I have always 
compared him to a basset hound. Cute. 
Another mistake made in the article was 
stating that Harold is the senior Statler 
Brother. I know Phil looks younger, but 
he is older. Bass singers tend to lose 
their voices at a younger age. So don't 
make Harold any older than he is. 
About them not signing autographs, 

that won't last long. They care too much 
about their fans. 

Vivian Chadwick won't send her pic-
ture of Lew. I'm sending one of Grandpa 
Jones without his makeup on. I've been 
trying to think of a way to get it to him. 
Hope you can do it for me. 

Lorna Wuyts 
Lyman, Wyoming 

P.S. You may show it to the mailman. 
We did. He loved it. We'll send it on to 
Grandpa Jones at the Grand Ole Opry. 
About Harold's age, he is the elder of the 
two Reid brothers, senior to Don—not 
the oldest of all the Statlers. As for that 
basset hound business, Harold's fic-
tional name is Road-hog, not Road-
dog!—Ed. 

Silverthom Resort * Marina & Nightclub. ph.: (916)275-1571 
usé . Oa on acres of fr 

or catch your own fish dinner...or 
bask in pure, mountain sunshine...or 
listen to year ' round foot stomping, 
country/western music!! 

Open every day, 365 days a year! 
Discount oft-season houseboat 
packages. 
Mention this ad and receive a 10% discount 
on any 1986 houseboat rental! 
(Offer expires Feb. 28, 1986) 

dzall 
5111/117THM7111   
RESORT • MARINA & NIGHTCLUB 

For further information or reservations contact: 
Sliverthom Resort & Marina • P.O. Box 4205 • Redding, CA 96099 
In California ph: (800) 332-3044 • 
Outside California call ( 916) 275-1571 
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Jeanne Thompson 
and Lew DeWitt; 
Buck's pal Ruth 
Durham and Lew. 

Here's Looking at Lew DeWitt 
Lew DeWitt's concert at the Chester-
field Country Fair in Chester, Virginia, 
this summer was the greatest one I have 
ever been to. Lew DeWitt is truly one of 
a kind. A letter in the September/ 
October issue of Country Music Maga-
zine said The Statlers could use a fifth 
brother to complete their harmony. 
Maybe so, but Lew DeWitt does not 
need to be a brother to anyone when it 
comes to singing or doing a concert. He 
is perfect all by himself. 
Lew not only posed for a picture with 

me, he dedicated a song to me during the 
concert. We had never met until that 
night, but he remembered me from a 
letter I wrote to him congratulating him 
on his comeback to music. He was very 
kind and gracious to all of his fans. 
You can show this picture to the mail-

man, milkman, iceman or anyone else. 
I'm proud of it and glad to share it. 

Jeanne Thompson 
Hopewell, Virginia 

Mailman's getting busy. For more on 
Lew DeWitt, see interview in November/ 
December CMSA Newsletter. Copies 
available in this office for $1.50.—Ed. 

Why Statlers Don't Sign— 
Straight From Old Phil 
I have been a lifelong fan of The Statler 
Brothers and have every album they 
have recorded. Needless to say, I was 
very surprised to read in your Letters 
columns of May/June and September/ 
October and in your feature on The 
Statlers in the May/June issue that The 
Statlers no longer sign autographs after 
their performances. I wrote to Phil 
regarding this matter and am enclosing 
the answer I received: 

"Following some of our concerts, we 
have long distances to travel to the 
next show. We feel that it is cheating 
some of our fans to sign autographs at 
some shows and not others. Also, to 
sign after each show impedes the 
progress of our sound and light peo-
ple in their efforts to tear down and 

load their equipment. They have to 
make considerable progress in these 
efforts as they have to be at buildings 
as early as 10:00 A.M. the next day. 
...We value your loyalty and support 
very much. Without loyal fans and 
followers, an entertainer's career is 
very much in jeopardy. ... We trea-
sure the support of all our fans and 
friends." The letter was signed by 
Phil Balsley. 
We also saw Lew DeWitt at a con-

cert in Virginia in July. As far as our 
family is concerned, he has never 
looked or sounded better. 

Fred and Barbara Buck 
Ft. Pierce, Florida 

Thanks for your permission to print 
part of the letter from Phil.—Ed. 

Songwriter Sticks With It 
In the September/October issue Forest 
A. Cutler of Tucson, Arizona, wrote in 
saying that if any radio stations needed 
records, he would send a record, free, if 
they would write to him on the station 
letterhead. I will do the same. 
Big Sound Records just recently 

released an album of new gospel songs 
(12 songs) which I wrote the lyrics to. 
The album is titled That Special Man. 
A song by the same title is on the album. 
Bob Rogers does the vocals. It is engi-
neered by Sandy Stanton. The instru-
mental music is by Sandy Stanton's 
Swinging Strings. 
Songwriters are an unpredictable 

sort of people. Some give up too easy, 
while others keep writing and hoping. I 
fit in the latter group. I started writing 
when I was a young mother. Now, I am a 
grandmother. So it doesn't happen over-
night, but I have never thrown out any 
lyrics. 
When Sandy asked me to do the lyrics 

for this album, I had no trouble coming 
up with 12 songs. I write other songs 
besides gospel. 

Edna L. Towner 
Aberdeen, Washington 

Foi any radio stations interested, 
Edna's full address is 2216 Bay Ave., zip 
98520.—Ed. 

In Praise of Partons— 
Dolly, Willadeene and Stella 
I just have to tell somebody about the 
best and hottest concert I've ever been 
to: Kenny and Dolly. This was a concert 
in New York City in late August. Dolly 
was making a special guest appearance 
as a part of the Kenny Rogers Show, 
which also included Mac Davis and 
Sawyer Brown. Now, believe me, I am 
no Kenny Rogers fan, but I just love 
Kenny and Dolly. The main reason I 
went was to see Dolly. I love her. She's a 
fantastic person. I have got to be her 
biggest fan. 
Anyway, when Kenny started up 

Send For Your 
FREE Catalog! 

Filled with Western-inspired clothing for 
men and women. Country smart gifts for 
your family and friends, plus hard-working 
accessories like boots and hats. 

For your FREE Sheplers Catalog, 

Mail To: 

Sheplers Dept. 202 P.O. Box 7702 
Wichita, Kansas 67277 

Name   

Address   

City   

State  Zip   

SHEPLERS 
The World's Largest Western Catalog' 

CAST YOUR 
VOTE 

(See Page 34) 

A SINGER'S DREAM! 

111 

REMOVES VOCALS FROM RECORDS! 
Now You can sing with the world's best bands! 

The Thompson Vocal Eliminator can remove 
most or virtually all of a lead vocal from a standard 
stereo record and leave most of the background 
untouched! Record with your voice or perform live 
with the backgrounds. Used in Professional Perfor-
mance yet connects easily to a home component 
stereo system. Not an equalizer! We can prove it 
works over the phone. Write or call for a Free 
Brochure and Demo Record. 

LT Sound, Dept. CM, P.O. Box 338, 

Stone Mountain, GA 30086 (404) 493-1258 

24 HOUR PHONE DEMO LINE: M041493-6879 
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RAY CHARLES LEON RUSSELL 
LACY .1 DAUBS CARLOS SANTANA 
MERLE HAGGARD MEL TAUS 
lie IGLESIAS HANK WILLIAMS 
GEORGE JONES WA YOUNG 

e.1111NG 

338061 RAY RAY STEVENS 
CI I Have Returned 

335771 HANK WILUAMS JR 
40.0000.00,cuml FlVE-0 

326629 Bruce Springsteen 
I=1 Born In The U.S.A. 

339853 KIM TE KANAWA 
1=1 BLUE SKIES 

MAURICE WHITE 

334672 ROGER WILUAMS 
IM To Amadeus With Love 

334458 
SAWYER BROWN 

333690 DIONNE WARWICK 
I= finder of Lost Loves 

331793 AL JARREAU 
HIGH CRIME 

328625 GLENN FREY 
CI THE ALLNIGHTER 

LARRY DATUNI1 THE 
GANN ISROHIERERAKO 
HOUSTON 10 OfNYER 

LARRY GATLIN. A« 
GATLIN BROTHERS RAND 

GA2AreSt ran. et 2 

WILLJE NELSON 
ALWAYS ON MY MIND 

306589 UNDA RONSTADT 
   GREATEST HRS. Vol. 2 

322024 HUES LEWIS AND 
THE NEWS • SPORTS 

PACKET GILLEY 
CHARLY.CLAIN 
TARIFSDELIEVERS 

327544 Statler Brothers 
ATLANTA BLUE 

MUSICAL AIrMRIES 
WM LAWRENCE RE. 

33/185 Paul Anka 
Live 

333708 THE KENDALLS 
I9io Heart Harmony 

333989* B.J. THOMAS 
 AMAZING GRACE 

335109 LEE GREENWOOD 
0 GREATEST HITS 

-WEIRD Ar 
opoureAL YANROVIC 

DARE TOW SM. 

SERA lAcENTIRE 
MAW ' GOYA.. 

FORE. 

338784* RAY MIXER. JR 
7 — I 1M0 5W.011 MN 

337105 LORETTA LYNN 
JUSTA WOMAN 

338459* EDDIE MURPHY 
Immwv1 How Could It Be 

327296 HANK WILLIAMS. JR 
MAJOR MOVES 

339200 STEVIE WONDER 
1=1 In Square Circle 

3349E3 MEL McDANIEL 
1= LET IT ROLL 

338517* MARY LOU RETTON 

338418 AL JARREAU 
  LIVE IN LONDON 

335836* JIMMY DEANS 
  GREATEST HITS 

334414 THE WHITES 
IanLAYl Whole New World 

399195 GEORGE BENSON 
lAmomeos 20/20 

331157 ANNE MURRAY 
14.41 HEART OVER MIND 

MICHAEL rIAIWZMURPHEY 

324616 CYNDI LAUPER 
  SHE'S SO UNUSUAL 

324582 VAN HALEN 
I I 1984 

313106 KENNY ROGERS 
1=1 TEN YEARS°, GOAD 

305672 ANNE MURRAY'S 
Cl GREATEST HITS 

30_2281 We Ye, ems LOPEITA 
LA.SM LYNN And CONWAY TYRTTY 

312314 CHICAGO'S 
  Greatest Has. V01.2 

321340 Barbra Streisand's 
  Greatest Hits, Vol. 2 

322933* EDDIE MURPHY: 
COMEDIAN 

ULIERACE 
orreire 

201100020.0.42•202. 

329047 Ferrante & Tescher 
11 Concert For Lovers 

330720  JOHN ANDERSON 
Lan.J GREATEST HITS 

334094 THE BEST OF 
I= REBA McENTIRE 

335000 GENE WATSON 
  GREATEST HITS 

335026 BEST OF EXILE 

335224* '711_ TUESDAY 
1=1 VOICES CARRY 

336313* FREDDIE JACKSON 
ROCK ME TONIGHT 

336446* HOOTERS 
  NERVOUS NIGHT 

336750  EDDIE RABBITT 
1 #1'S 

336847* READY FOR 
THE WORLD 

338475 CHARLY McCLAIN 
Cl BIGGEST HITS 

33/082 SOUTHERN 
PACIFIC 

336222* DIRE STRAITS 
  Brothers In Arms 

334391* WHITNEY 
HOUSTON 

335828 T.G. SHEPPARD 
  Livin' On The Edge 

334466 GEORGE STRAIT 
( 1 GREATEST HITS 

333625  EMPAYLOU HARRIS -THE 
from» moal BALLAD OF SALLY ROSE 

330837 UNDA RONSTADT 
WMI LIFE 

331744* .911JAN LENNON 
VALOTTE 

322867 LACY J. DALTON 
= GREATEST HITS 

e,.".. 43  r 1 BEST OF ZZ TOP 

313239 KENNY ROGERS AND 
r-1 SOTTIE WEST-CLAW/GS 

322917 38 SPECIAL 
TOUR DE FORCE 

324998 THE CARS 
CI HEARTBEAT CITY 

328237 RAY CHARLES 
CI FRIENDSHIP 

3283024 TINA TURNER 
CI PRIVATE DANCER 

333906 TAMMYWYNETTE 

335018 ED BRUCE 
CI GREATEST HITS 

335117 JOHN SCHNEIDER 
NG TRY« TO OUTRUN THE DONO 

335976* AMY GRANT 
I=1 UNGUARDED 

JERRY LEE LEINE 
Mt GOLD, ROC OATS 

Of JERRY 

Cresie 
COUNTRY DUETS 

336727 VEAN GOSDIN 
  Time Stood Still 

336917* A-HA 
MIREFING MGR AND tON 

336933* COCK ROBIN 
144•441 

TAKE ANY 11 ALBUMS 
FOR A PENNY.Pairearng 
PLUS àei çtitieldT0 
GET 2 MORE FREE! 
when you loin the Columbia Record 8 Tape Club and agree to buy 
8 more selections (at regular Club prices) in the coming 3 years 
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338616 recre= 
MIAMI VICE 

336362 OAK RIDGE BOYS 
[ZI STEP ON OUT 

323261 UONEL RICHE 
4...1 Caret Slow Down 

339259. BILLY CRYSTAL 
MAHVELO(IS E133 

336646 PAUL YOUNG 
n•SECRET Of ASSOCIIIKIN 

334433 CONWAY TWIT'Y 
ImiammitM1 POWS 41.1 HAI A COWBOY 

332072 
Beverly Hills Cop 

319194 RONNIE McDOWELL 
=1 GREATEST HITS 

314443 NEIL DIAMOND 
  I2GREATESTHFTSa. 

321067 CNARLJE DANIELS BAND 
=I A DECADE OF 'iris 

121117 OR.s,, SOLMOTRA02 
1- 1 THE BIG CHILI. 

330696 OAK RIDGE BOYS 
1991 GREATEST HITS, 2 

219417 Simon L Garfunkel's 
I= Greatest Hits 

332197 DON HENLEY 
[=I BUILDING DIE PERFECT VAST 

334425 
Imam. NM 

CRYSTAL GAYLE 
NOBOOS 

WM'S 1, A Re MOW 

3,3212y, eccem 
at7.].., Back To The Future 

337956* BOB DYLAN 
  Empire Burlesque 

336053 v., NOW.* 

'at 

338376. ea Imam 
MTN° UP 
MEMORY 

333807 MERLE HAGGARD 
KERN RIVER 

tee 

Rhythm & Ranome 

338095 NEIL YOUNG 
OLD WAYS 

338339 BELLAMY BROTHERS 
lararelal HOWARD & DAVID 

337519 

1=1 
HEART 

337378. EDOIE FISHER 
AFTER ALL 

331961 FOREIGNER 
Im-444I Agent Provocateur 

329906 EXILE 
CI KENTUCKY HEARTS 

321307 AIR SUPPLY 
CM GREATEST HITS 

317768 EAGLES GREATEST 
1= HITS • VOLUME 2 

291914 Frank Sinatra's 
I= Greatest Hits VOL 

2901E9 MARSHIUTUCKER 

1'44'41 GREATEST HITS 

317888 rr.litieitr. 
RANCHO AND LEFTS 

321349 CRYSTAL GAYLE 
Greatest Hits 

329658 JULIO IGLESIAS 

I= 1100 Bel Air Place 

331660. 80016 THE GANG 
EMERGENCY 

330183 REO SPEEDWAGON 
»MO Ars Tango 

333112 
VOLLENWEIDER 

E:1 WHIM MINOS 

335638 irtinTritt treed 
30ELASSE NITS 

3371880 ARETHA FR ANKUN 
beHr7 S AMMON WHO? 

338145 MIST. CREAM. P00.14 
PORIRAIr OF A =MANS 

333344 WILLIE NELSON 
  ME AND PAUL 

336818  
Lei:2 

• 

331264 BRYAN ADAMS 
RECKLESS 

337527 LAURA BRANIGAN 
HOLD ME 

334110 GNARLY McCLAIN 
I=1 RADIO HEART 

331934e THE BEST OF 
lwawaml BILL COSBY 

329235 SALIBA.. MANDIBLE 
LEE DFIEENWOCO-

MEANT FOR 'A.M. 

MD* TAMMY WYNETTE 
CI BIGGEST HITS 

336511. RATT 
  unarm or mamma, 

252387 THE BEST OF 
Cl NAT KING COLE 

287003 EAGLES 1971-1975 
CI GREATEST FITTS 

317143 DM FOGELBERG 
  GREATEST HITS 

318048 GREATEST HITS 
of THE OUTLAWS 

319210 JOHNNY CASH 

11 BIGGEST HITS 

3237/4 KENNY ROGERS 
CI 20 Greatest Hits 

330175 CULTURE CLUB 
ImPIEFSMI m=ery;LE 

332348 pal ciAs. 

  uvilierrólteorlin 

332940* um« VANOROSS 
1501 IRE MOW ! SUL MICAS 

337147 GEORGE JONES 
Mel DONNA EEL 

MEER WOES 

338079 Richard Clayderman 
  From Paris Willi Love 

333286 PHIL COLUNS 
  No Jacket % Oared 

UAW( MORRIS 

k- 337303 

anything goes... 

336792 JOHN ANDERSON 

  TOKYO, OKLAHOMA 

331249 RAY STEVENS 

-"REALMIt'S 

337600 MOW CURE 
/00AS FOAFORRO. 
AND 'OREN» 

334227 JOHNNY MATHIS 
Mehl From The Heart 

331892 BARBRA STREISAND 
rncoer.] EMOTION 

329409*  
lœymomaal 

ANDRE ERDUEN 
• DIE DISCIPLES 
WO RYE ID LOSE 

318394 MOE BANDY 
  GREATEST HITS 

254995 BEST OF THE 
CI BEACH BOYS 

248888 AMIROCE 
-WeieS"T"A%71. 

283887 WILLIE NELSON 
11 STARDUST 

316992 
= -1 UONEL RICHIE 

318089 MICHAEL JACKSON 
THRILLER 

319269 JOHNNY PAYCHECK 
=I BIGGEST HITS 

323683 ARTHUR FIEDLER 
n<earrownes 

OANABST NHS 

331587 WILLIE NELSON 
Family Bide 

329979 STEVIE WONDER 
CI The Woman In Red 

332387* JACK WAGNER 
I= ALL I NEED 

332932*. SADE 

DIAMOND LIFE 

337964* ANTHOLOGY OF 
Cl HARRY CHAPIN 

maleonmol 
332890  DAN FOGELBERG 

High Country Snows 
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338400 At...COUGAR 
EVELLESICAMI 
SCARECROW 

338350 THE FORESTER 
SISTERS 

330902 WHAM 

  MAKE IT BIG 

337626* CRUSH:0.0.MM 
MAIRCELARES 
OM OARS Paermowl 

334375* DEBARGE 
Cl Rhythm Of The Night 

331850 GREAT LOVE SONGS 
1- 1 OF THE 5052. 505 

e..M5,5 

329425* CONNIE FRANCIS 
td GREATEST HITS 

318386 MARTY ROBBINS 
IcrararaTI BIGGEST HITS 

GREEliv.Unov 

257279 Bruce Springsteen 
l BORN TO RUN 

236885 CARPENTERS 
SINGLES 19691973 rin 

261248 LORETTA LYNN'S 
I= GREATEST HITS 

316711  HANK WILLJAMS, JR. 
...moral GREATEST NITS 

318378 CONWAY TWITTY5 
or CLASSICS VOL 2 

319541 ELTON JOHN'S 
O GREATEST HITS 

323410 JOHNNY LEE 
  GREATEST HITS 

329631 RICKY SKAGGS 
lM COUNTRY BOY 

329938 TALKING HEADS 
CI Stop Making Sense 

339615 ROGER DALTRY 
i=1 Under • Ramon Moon 

332635 STEVE MARINER 
ONF GOOD MG. 
DESERVES SNOWIER 

335422 JANIE FRICKE 
aco•1 SOliE9002 ELSE'S FIRE 

337196* ORIGINAL SaraoTRACK 
fmleral St. Elmo's Fire 

337238  JEIGLASER 
MUD« POINT 
Or .AERAIM 

337907 e_R"Nine' 
[,•••••• I O're 

336669 STING 
ORURO, TREK. TORRES ECM 

331645 MADONNA 
O LIKE A VIRGIN 

338830 ELAPSE OSMOND 
TREALMINO STOPPING 

IOLA/BART 

338707* ROCKIN' SIDNEY 
O MY TOOT-TOOT 

338685 GENE WATSON 
MEMORIES TO BURN 

wa 

335539 MERLE HAGGARD 
HIS BEST 

331819 711E BEST OF 
DOTTIE WEST 

329581* BILLY OCEAN 
SUDDENLY 

314708 JOHN COUGAR 
o AMERICAN FOOL 

314922 The Golden Hits Of 
  The Everly Brothers 

321018 BILLY JOEL 
tr....I An Innocent Man 

323428 MANTOVANI'S 
1= GOLDEN HITS 

329508* SURVIVOR 
  VTTAL SIGNS 

329622 MERLE HAGGARD 
1=1 HIS EPIC HITS eje 

334409 ts TOP TEN HITS 
'   or me S012.009 

335582 PRINCE »cc« REvOLuTioN 
emu% zero° 

335612 THE BEACH BOYS 

335620 
AIR SUPPLY 

337204 
550 

JOE »MIME. 
WESSEL RE 
LOVING YOU 

337899 The Very Best Of 
JANIE FRICKE 

337931 ROGER MILLER 
ca GOLDEN HITS 

SELECTIONS WIT, TWO NUMBERS ARE 0-RECORD SETS oii DOUBLE.LENGTI TAPES. 
AND COUNT AS TWO SELECTIONS- WRITE EACH MAUER IN • SEPARATE BOX 

339218 fapell.11.1unevenclt 

3992120KM upta lereZIZ 

312173 CI DIANA ROSS 
392175 All The Great Hits 

329649 MICKEY GILLEY 
399542 I= Ten Years 01 Hots 

307447 Lyrtyrd Skynyrd Band 
392448 OGOLD & PLATINUM 

335745* PETER ALLEN 

395749 11 er=t1 

312488. Iracearal jeers. 
392480 GREATEST NUS 

3322471=1 THE BEST OF 
392241 TOMMY DORSEY 

3.14097  STEVIE WONDER 
394999 vis Gwent vas 

320705 EPOSEDE” THE 

390708 Celle érri-r °  

336396  BILLY JOEL 
396390  ELL.E.r.SZI.rp 

311001 
391003  "Lg, N%M"'S TE 

311373 . err: 
391375 LENA MOLINE 

LAIN Dom, weep 

308049 nnoar.,..aok 
398040,i— t 

310219 rox.».1JOHNNY MATOIS 
390271 TIMER ANNIVERSARY ALBUM 

329813 DAVID ALLAN COE 
399816 Koraeral 

313221i...in] SHIRLEY BASSET 
393223 GREATEST rare 

3358770 BEST OF THE 
39587196) MILLS BROTHERS 

324848 PRINCE 
394841 Il 1999 

318147 yik" GEORGE JONES-
398149 TEN YEARS OF HITS 

336388*  

396382 140 GREATEST HITS 
HANK WILLIAMS 



"We've Got Ibnight" after his solo per-
formance, there was so much excite-
ment in that audience it was almost 
unbearable. Everyone was whispering 
"This is where Dolly comes out" or 
"Here comes Dolly." And sure enough, 
when her verse came around, there she 
was, in all her glory. Everybody went 
crazy. We were standing up, people were 
clapping, there were whistles, people 
shouting, it was just great. I will never 
forget it! 
On another note, I loved Dolly's sister 

Willadeene's book In the Shadow of a 
Song. It's a great story, and it's very 
interesting to see how different people 
lived. Even if I didn't like Dolly Parton, 
I would have loved this book. My 80-
year-old Latvian grandmother also 
liked it. She said it was such a contrast 
to the awful things going on today. 
Does anyone know what Willadeene's 

last name is? I don't think it's Parton 
anymore. 

Chris Alksnis 
Trumbull, Connecticut 

Willadeene likes to go by Willadeene— 
that's all. Sorry we misspelled her name 
in People in the November/December 
issue.—Ed. 

This summer I went to see Stella Parton 
at the Cowlitz County Fair. She did a 

fantastic job. In fact, she gave such a 
wonderful performance that I drove 75 
miles to see her a second time. I think 
she is going to do just as good as her 
sister Dolly, if not better. 

Tracie Duver 
Longview, Washington 

Proud of Pride and Alabama, Too 
I really enjoyed the interview you had 
with Charley Pride in the September/ 
October Country Music. 
I think Charley is the greatest singer 

that's in country music today or ever will 
be. If it were up to me, I would give him 
the country award every year. I know 
there are a lot of good singers out there 
but none as good as Charley. I have 15 of 
his records already and am still buying 
more. I have gotten to go see him twice 
and I shook his hand. That was my long-
awaited dream. He is a very nice person. 
I love country music. I can sing most 

any song and have written lots of songs, 
but I can't read music. I have never sold 
any of my songs. I still have them. I have 
had offers, but they wanted me to pay 
them instead of them paying me. 
I also see there are a lot of gripers out 

there that are jealous of Alabama. I 
think they are great, too. Guess that's 
because I was born about five miles from 
Ft. Payne. Those boys are like my own 

sons. So I say to Alabama, "Keep up the 
good work, boys." And to Charley, "You 
are my hero." I could listen to him 
24 hours a day. I never get tired of hear-
ing him sing. All I can say is, keep them 
coming, Charley. 

Vela Powell 
Roseville, California 

Price catches Pride on stage. 

Top Performer Pride 
My husband and I had the opportunity 
to see Charley Pride in person this past 
July at the Stanislaus County Fair in 
Turlock, California. What a perfor-
mance he gave! Both shows lasted an 
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Group Album Best-Seller 
Alabama 

Runners up: 
The Oak Ridge Boys 
The Statlers 
The Judds 
Exile 

Male Album Best-Seller 

Hank Williams, Jr. 

Runners up: 
Lee Greenwood 
George Strait 
Merle Haggard 
Willie Nelson 

Female Album Best- Seller 

Barbara Mandrell 

Runners up: 
Reba McEntire 
Dolly Parton 
Emmylou Harris 
Janie Fricke 

Album of the Year 
40 Hour Week 
Alabama 

Runners up: 
Atlanta Blue 
The Statlers 
Roll On 
Alabama 
Why Not Me 
The Judds 
Does Ft. Worth Ever 
Cross Your Mind 
George Strait 

Single of the Year 
God Bless the USA 
Lee Greenwood 

Runners up: 
Baby's Got Her Blue Jeans On 
Mel McDaniel 
Mama He's Crazy 
The Judds 
Fire in the Night 
Alabama 
I've Been Around Enough 
to Know 
John Schneider 

Group Concert Artist 
Alabama 

1:unru•rs up: 
The Oak Ridge Boys 
The Statlers 
Exile 
The Judds 

Male Concert Artist 
Lee Greenwood 

Runners up: 
Hank Williams, Jr. 
Kenny Rogers 
Conway Twitty 
George Strait 

Female Concert Artist 
Reba McEntire 

Runners up: 
Janie Fricke 
Sylvia 
Tammy Wynette 
Dolly Parton 
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FarmAid crowd; Willie accepts TNN check from Paul Corbin; Loretta braves the rain. 

hour and a half, and during the sliOw he 
would let everyone with a camera come 
up to the stage and take as many pic-
tures as they wanted to. Also, after the 
last show, he stayed and signed auto-
graphs and just visited. 
He is truly remarkable. He goes from 

one song into another, non-stop. I can 
remember him 20 years ago when he was 
just starting out, and each song he 
records seems to get better. He is very 
popular in our area. We listen to his 
music being played on KRAK out of 
Sacramento. 

Marge Price 
Escalon, California 

From Pride to Rodriguez 
Now Charley Pride, he was a great per-
son. I got to see Charley one time in 
person. I was little, and Mom took us to 
the state fair in Detroit, Michigan. I was 
born and raised in Motown. I love his 
music. I love his old songs, and a few of 
his new ones. It's true—because of all 
the new country talent, the older ones 
are taking a back seat. But they are 
never forgotten. Same with J.C. But 
Charley is still big enough to make a big 
comeback, starting with his old songs. 
Now is the time when history has been 
repeating itself. The oldies are coming 
back, old TV shows coming back, 
Cherry Coke is back. This year and next 
year will be the year to bring back 
nostalgia. 
Look at Johnny Rodriguez. He's mak-

ing a great comeback. He was great til 
he turned the wrong way. Now he's 
fighting his way back. I'm very proud of 
Johnny Rodriguez. My two oldest sons 
are 12 and 10. They could probably learn 
some good tips from him on not getting 
into drugs and things. They are Chris-

tian boys and I pray they stay that way. 
More on Johnny Rodriguez, please. 
I thoroughly enjoyed this September/ 

October issue. I've liked the other 
issues, but this is a great issue! I give 
you all a big hug. Keep it up! Renew my 
subscription, please! 

Ibrrie Sisk 
St. Louis, Missouri 

OK!—Ed. 

Real Man Rodriguez 
I just finished reading "Rodriguez Plays 
It Straight," in your September/ 
October issue, and I loved it. I saw 
Johnny in concert here in Shreveport 
recently. He looked real good. His voice 
was just as beautiful as I remembered it 
was. It takes a real man to realize that 
he has some serious problems and to do 
something about it. 

Paula Kay 
Bossier City, Louisiana 

Fabulous FarmAld 
God bless FarmAid and Willie Nelson. 
Everyone in America should bless Willie 
and all his helpers. They came to the aid 
of our great American farmer—Kris for 
the best in his songs, Tom T. Hall, 
George Jones, all the rock stars, Charlie 
Daniels, Loretta Lynn. Bless each and 
every one that did participate in the 
FarmAid program September 22. My 
dad was a farmer, all with horses, in the 
old days. 
We all know this cannot be done over-

night. We are on the way with people 
like Willie—as George Jones did sing, 
"Who is going to fill their shoes"—and 
the farmers' shoes also. God bless you 
all. 

Mrs. Genevieve Crowder 
Covington, Indiana 

I think everyone should salute those art-
ists who were on FarmAid. Especially 
some of the country performers. Merle 
Haggard's song "Amber Waves of Grain" 
is beautifully done, as is "American 
Farmer" by the Charlie Daniels Band. 
The Nitty Gritty Dirt Band's "Leon 
McDuff" really made you wonder if 
somewhere there really is a man like 
Leon McDuff. And Alabama had a beau-
tiful letter from a farmer which they 
read and made a beautiful video out of. 
You should do a story! FarmAid needs 

all the advertising it can get. It's such a 
worthy cause. I should know, I live on a 
farm. 

Lisa Myers 
Zanesville, Ohio 

I'm so proud of those country music 
stars who are raising money for the 
farmers! I'm especially proud of Willie 
who organized it but all of them are to be 
praised for their efforts—Merle Hag-
gard too. 
I want to send some money to the 

farmers. Please send me Willie's or 
Merle's address so I can send it to them. 
I wish they would advertise where 

people could mail in their money. Lots of 
people want to help. 

Frances Le Croy 
Anderson, South Carolina 

Mail contributions to FarmAid to 
FarmAid, P.O. Box FarmAid, Cham-
paign, Illinois 61820.—Ed. 

Ravin' Over Eddy Raven 
I was so glad to see the review on Eddy 
Raven's new album, Love and Other 
Hard Times, in the September/October 
issue. I agree with Kip Kirby's review 
completely, especially about Eddy's 
song, "We Robbed Trains." I had the 
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album before Kip's review and had 
already made my decision of a definite 
hit. 
Eddy Raven has been one of my favor-

ite artists for years, and I don't think he 
has gotten the credit he deserves. He 
puts on a dynamic show, has a terrific 
voice, writes songs that touch the heart, 
and his looks don't hurt either! Please 
give us fans more features on him with 
lots of pictures and his fan club informa-
tion. 
I would also like to take this oppor-

tunity to congratulate Eddy on his nomi-
nation by the CMA for the Horizon 
Award. Th me, he is and will always be 
the winner. 
Love ya, Eddy. 

Vicki Stewart 
Jacksonville, Florida 

To reach his fan club, write Betty Edge, 
1845 Burton Dr., Apt. 276, Austin, 
Texas 78741.—Ed. 

What's Up with The Judds— 
John Conlee's Just Fine 
John Conlee puts on a very good show. I 
saw him on August 27, 1985, at the 
Woodstock Fair. I was very impressed 
with him. I had always liked his songs 
and I still do, but now more than ever. 
I was disappointed because The Judds 

were supposed to be there, but they 
were not. I have heard a couple of dif-
ferent reasons why. I would like to know 
the truth, along with many of my 
friends. I used to like The Judds, but I 
am not sure anymore. I am not sure if 
they deserve our truth and faith and our 
support. I will not know until I find out 
why they did not keep their commit-
ment. 

Linda Louise Hedrick 
New Market, Virginia 

For more on The Judds and whether suc-
cess has spoiled them, see Bob Allen's 
article in this issue. According to Bob, 
Naomi Judd had food poisoning during 
part of their late-summer East Coast 
tour. Sounds like your fair and Mrs. 
Frank Furney's described below were 
both hit by the same problem.—Ed. 

I live in a rural community of Pennsyl-
vania where our fair has country enter-
tainers perform yearly. This year we had 
outstanding shows by Boxcar Willie, 
Margo Smith and Michael Conway. 
Also performing were The Judds. 

They give an un-enthusiastic, short-
ened, half rate show. Whenever this 
mother and daughter duo are inter-
viewed on television or radio, they 
stress how success has not gone to their 
heads. This may be what they say, but 
certainly not the way they act. There 
was no signing of autographs between 
their shows or greeting the crowd. 
Other years we have enjoyed perfor-

mances by Bill Anderson, Sonny James, 

Hank Snow and The Kendalls, among 
others, and were always well enter-
tained. The Judds thought a rural fair 
was good enough to help launch their 
careers, but after a couple of awards, 
they tried to back out of their contract. 
Now we were only a nuisance stop on 
tour. Mrs. Frank Furney 

New Milford, Pennsylvania 

Update on Murrel Counts 
We had a short visit with my uncle Mur-
rel Counts and the rest of The Jones 
Boys when George Jones and his show 
played the fair at Tulare, California this 
summer. It was so good to see all the 

"Fox" fiddler Murrel Counts. 

band and hear what they have been 
doing. All kinds of things happening— 
Mark, the drummer, just got married; 
Clyde Phillips, the lead guitarist, has 
been adding to his guitar collec-
tion ... my dad Bill Counts even sold him 
one of his, and we had fun getting it 
shipped to Nashville; Ron, bass guitar, 
Um, steel guitar, and Kent Goodson, 
piano, were all well and did their usual 
terrific Jones Boys Show. 
Murrel did his "Fox on the Run" just 

like on George's new album. Nice to see 
he's getting recognition for it in your 
Letters column of September/October, 
and it's getting airtime on radio stations 
across the country. Of course, our family 
is very proud of him. By now, the whole 
band is beginning to feel like family, and 
even though we knew they had to be in 
Champaign for the FarmAid show, we 
hated to say goodbye. 

Sue Barnhart 
Ceres, California 

P. S. Also saw Sawyer Brown again. 
Mark Miller said to thank you for the 
photo in Letters in the September/ 
October issue. 
Thanks for the update on Murrel and 
the new photo.—Ed. 

The Difference is Steel 
Horray for Mr. Wilson and his letter 
about the steel guitar in the 
July/August issue—I heartily agree. I 
am also fortunate enough to know a 
great steel player, Mr. Leonard T. Zinn. 
Older fans may remember him with the 

Faron Young and Ernest Tubb bands. 
He has a music store here, and 

devotes his spare time to our weekly live 
country music show Appalachian Jubi-
lee as music director and steel player in 
the Jubilee band. 

The "steel" makes the difference! 
Peg Steward 

Chambersburg, Pennsylvania 
Maybe Mr. Zinn knows Carlos Minor, 
longtime steel player featured in 
November/ December Letters.—Ed. 

Bangin' on the Banjo, 
Searching for Scruggs 
Has Earl Scruggs ever made any solo 
albums? If so, who would be likely to 
have them? I have a couple of old records 
of Earl and Lester Flatt, but the parts I 
enjoy the most are when Earl comes in 
on the banjo breaks. 
Being brought up on black blues, rock 

and pop music from the 1950's on up, I've 
never been much of a country music 
lover. However, in the past couple of 
years, I have become a banjo addict, and 
for some crazy reason, it's now the only 
kind of instrument that I enjoy listening 
to. 

Fortunately, I have in my possession a 
book written by Earl, along with his 
accompanying record that teaches some 
of the magic of his playing. My only 
regret is, out of all the pages of complete 
song tablature prepared by the master 
himself, I can't find the recordings of 
these anywhere! 

It appears the popularity of the 
fivestring is trying to fade again, as was 
the case in the 1930's before Earl 
appeared and brought it back to life 
around 1945 on the WSM radio shows. I 
understand that, after that, his inno-
vative style of picking caused a run on 
banjos and manufacturers had to tool up 
again to meet the demand! 

Incidentally, what is Earl doing nowa-
days? Has he retired from public 
engagements? The last time I saw him 
was on the two-hour Beverly Hillbillies 
movie made several years ago. 
For what he did for America's only 

native instrument, he should be in the 
Country Music Hall of Fame, right along 
side of Uncle Dave Macon and Bill 
Monroe! 

Charles M. Mask 
Fayetteville, Georgia 

The CMA must have been listening— 
Earl was elected to the Hall of Fame this 
year. You might like his recent CBS 
album, American Made—World 
Played. We plan a feature on Earl 
soon.—Ed. 

Send Letters to the Editor to Country 
Music Magazine, 450 Park Avenue 
South, New York, New York 10016. Do 
not send them to Marion, Ohio. Mark 
envelope, Attention: Letters. 
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LIFE'S UPS AND DOWNS WITH 
BARBARA AND THE MANDRELLS 

Young Nathaniel Mandrell Dudney 
weighed in at 7 lbs., 7 ozs. on September 
6, 1985, at Baptist Hospital here in 
Nashville. Time-10:04 A.M., delivered 
by Caesarian section. Hubby Ken 
stayed by Barbara's side and watched 
the entire happening. The 201/4-inch 
youngster caused quite a stir around 
Music City. The marquee at the Barbara 
Mandrell Museum read "It Is a Boy" 
moments after the arrival. The Barbara 
Mandrell Photomats proclaimed the 
same news. Hubby Ken took photos and 
held his wife's hand all during the event. 
Perhaps concerned and maybe fright-
ened due to the fact that Barbara went 
into labor about two weeks before the 
scheduled delivery date, Ken came 
through like a trooper, according to bul-
letins from the Mandrell office. Mother 
and son were also doing fine. 

Following the "Friday smiles," Mon-
day morning headlines read: "Barbara 
Mandrell sues White family for 10 mil-
lion dollars." The story went on to 
explain that the suit was in response to 
the accident a year ago which killed the 
young White boy, severely injured Bar-
bara and hurt her two older children. 
The White boy's car struck Barbara's 
head on in Barbara's lane. As a result of 
the injury, Barbara has a steel pin a foot 
long in her leg. According to the news-
paper report, Barbara instructed her 
attorney to go ahead with the suit. Fol-
lowing the publication of the story, let-
ters of disapproval, to put it mildly, 
appeared in the paper, saying "Poor Bar-
bara wants 10 million for all her suffer-
ing. What about the White fam-
ily...their son is dead." Listen, to all of 
you detractors...you do not know of 
what you speak. The laws of the State of 
Tennessee left Barbara no choice but to 
sue these people or get nothing! Do you 
understand... nothing! And, Lord 
knows, she is due something. I don't 
want to depress Barbara, her family or 
her fans, but I wonder if she can walk 
without a limp. I doubt she will ever 

Re 

Photomats, 
marquees and 
posters like this 
one carried the 
nnnouncement 
of the arrival of 
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Mandrell 
Dudney. 
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dance again, and dancing was a great 
part of her show. 
These insurance companies are so rot-

ten they almost force you to sue the 
other party to get what is due you. Case 
in point. On December 28, 1983, I fell on 
my mother's porch in North Carolina, 
badly broke my leg, and still limp at 
times. I went through mental stress 
that you would not believe. The only way 
I could have gotten anything from my 
mother's insurance company was to sue 
my own mother. This would have 
become a long, drawn out issue with my 
having to go to North Carolina to court 
to sue my widowed mother who is over 
70 years old. I could not do that. Conse-

quently, I am still paying a hospital bill 
that in reality should have been covered 
totally by her homeowner's policy. If a 
stranger had fallen on those ice-covered 
steps, they could have sued and got their 
bills paid in full. Fans and friends of Bar-
bara, please don't throw stones. We all 
live in glass houses. I could give you 
adages all day, but then Rochelle Fried-
man would have to spend a week instead 
of a minute dipping syrup from my copy, 
and she ain't got time to dip syrup for a 
week... Lordy mercy, the girl's got 
engaged,and it's all she can do to spoon 
out syrup for one minute! 
But back to the Barbara issue 

... maybe she has more money than most 

orter: Hazel Smith Editor: Rochelle Friedman 
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of us, but she has given more than most 
also, and not only in talent and songs. 
Barbara gives until it hurts for most any 
charity that comes along. She comes 
early and stays late. She's trying to walk 
again... please... don't kick somebody 
who is down. We are all bad about talk-
ing and not listening, but until you know 
all the facts on this one, it is best not to 
judge. Trust me... this is the only way. 

TAKES MORE THAN A CADILLAC 
TO DRIVE MAMA JUDD CRAZY 

You know those singingJudds have gone 
from nowhere to everywhere, especially 
now, with their CMA Awards. But did 
you know that Mama Judd says she 
really tried to keep herself a low profile 
around Music City, then went out and 
bought herself a vintage 1957 Caddie 
with tail fins and in aqua-blue. Guess 
which 1957 rocker she bought it from 
... Conway. The only car that would 
shine brighter or look more hillbilly is 
the orange Caddie that Waylon had dur-
ing the hey-days of the outlaws—arid 
that car honestly favored the orange-red 
sunset on a clear Tennessee evening. 
From what I hear, the aqua car fits 
Mama Judd to a crossed t. So now pretty 
Wynonna, also known as Baby Judd, 
and pretty Naomi—Mama Judd—can 
drive the boys crazy and drive the crazy 
car! 

PARTY TILL YOU DROP OR GO 
HOME IF YOU CAN'T STAND IT 

Another year brings another party. 
Bigger-and-better than ever was the 
second annual Harlan Howard Birth-
day Bash starring Big Daddy HH him-
self along with Rosanne Cash—I swear, 
that girl is beautiful—and her hubby 
Rodney Crowell. Before the party 
started, I spied Big John R. Cash and 
Waylon "By God" Jennings, and they 
weren't even on the list of guests! That's 
the kind of evening it was. Great folks 
just showed up and showed off! Waylon 
and Cash duoed on "Even Cowgirls Get 
the Blues" and sang backup with Guy 
Clark on the current WJ, JRC, WN, KK 
single "Desperados Waiting For a 
Train." I told Emmylou Harris that she 
sings better and gets prettier every 
time I see her...the older she gets, 
the younger she looks. Course now, 
that could be because she's lost 300 
pounds... her ex-husband! Also out 
enjoying the evening were MCA's 
Jimmy Bowen and his bride Ginger, 
BMI's Frances Preston in from New 

Harlan performed some of his own tunes at his birthday bash and stars like our own 
Hazel Smith and Rosanne Cash (inset) showed up. 

York City, plus Nashville's own— 
Broadway's finest—Roger Miller. 
Roger surprised us all by dropping by 
and singing, his delovely Mary by his 
side. Bobby Bare, too, was singing his 
arms off while his Jeannie looked to be 
enjoying the whole affair. Jerry Jeff 
Walker jetted in from Austin, pleased 
all in attendance and also had a ball. 
Thom Schyler, who's making himself 
quite a household name as a tunesmith, 
delighted the crowd, and Vince Gill 
made magic with his powerful vocals. 
Course Harlan was so proud to see 

everybody. You could tell he was espe-
cially pleased that Waylon and Cash 
showed. I overheard John R. say to Way-
lon, pointing in Harlan's direction, "Just 
look at 'im. He's on top of the world." 
And he was. I had to tell Harlan what his 
buddies were saying behind his back. 
Harlan brushed a tear and smiled. Young 
Clementyne Howard, who started 
school this year, was a real star that 
night in her long, stylish little-girl 
frock. Clemmie really was happy that 
Catherine Bach (Dukes of Hazzard) 
showed up with handsome John 
Schneider, who sang his heart out— 
country boy! Don't tell me that boy can't 
sing ... and country at that. He thanked 
Bob McDill and Dickie Lee for the 
great song, "I've Been Around Enough 
to Know," that went all the way to the 
top of the charts and into the hearts of 
the country music fans. McDill is hotter 
than a pistol and Dickie ain't doing bad. 
Neither is songwriter Troy Seals, who 
penned that great "Seven Spanish 

Angels" that Ray Charles had out along 
with Willie Nelson. Course Troy Seals 
was at the birthday bash, as were 
John D. and Susan Loudermilk and the 
great Carl Perkins, who rocked on into 
the night with "Blue Suede Shoes." 
Sharon White of The Whites and hubby 
Ricky Skaggs, who were on the road, 
sent their regards with love and happy 
birthday along with a basket of flowers 
as big as the Country Music Hall of 
Fame fountain! 
Harlan was especially frocked for the 

occasion in a black tailored suit with 
gold metallic tigers painted on the 
shoulders. Tailored specifically for the 
evening by Vicki Graef, who also de-
signed Sharon Howard's (Mrs. Harlan) 
mauve wool dress with gold leather 
music notes. Sharon's gown was a copy of 
a dress that Patsy Cline had worn on the 
Opry. The monies made by the event will 
go toward the Songwriter's Hall of Fame 
and to the Nashville Music Association. 
The NMA's share for the evening was 
about 20,000 big ones... not a bad haul 
for one night. I sat down and figured up 
that a show like it would've cost $400 a 
ticket for that caliber entertainment. 
Best show of the year. Second to none. 
Billy Joe Shaver was spellbinding, sing-
ing his "I'm Just an Old Chunk of Coal" 
and a bunch more of his hits. 
The man of the hour, Harlan himself, 

allowed as how it was no big deal—just a 
party—before cutting loose on "Tiger 
By the 'Pail" and "Pick Me Up On Your 
Way Down," which laid the groundwork 
for this evening to be remembered. Hall 

16 COUNTRY Music 



People 

of Famer Pee Wee King joined his song-
writing buddy Redd Stewart with his 
accordion. Together they performed 
their "Tennessee Waltz" to the delight of 
the crowd...and to their stuffed pockets 
from writing such a monster song. Dave 
Loggins sang his Lee Greenwood hit 
and also Kenny Rogers' next single, 
both of which he wrote. Karen Brooks 
looked slightly punkish, but very sexy, 
and sang as well as she looked, and 
Chick Raines performed the killer 
song, "Somebody Should Leave," that 
he and Harlan co-done for Reba McEn-
tire. Dick Feller, Rhonda Fleming, 
Sonny Curtis, Steve Earle, Mike Reid, 
John Hiatt, and Larry Willoughby all 
performed some of their hits. The mid-
night hour was approaching, and that 
crowd still continued to boogie on down. 
Rosanne sang with John Hiatt, and she 
sounded like Tina Turner mixed with 
Patsy Cline. She just blew me away. 
A little past the midnight hour, the 
excitement level dropped a little, and 
Big Daddy HH told the crowd if they 
hadn't gotten 10 bucks worth by then, 
they weren't listening. Good night, 
Nashville. Good night, Harlan. 

ACUFF MEETS ROSE 

Country Music's King, Mr. Roy Acuff, 
has been feeling poorly again, hasn't 
been able to appear on the Opry or to 
visit with the fans at Opryland Park, 
where he has a home. Seems that one 
day Roy felt strong enough to go out, so 
he got on his golf cart, took his lawn 
chair and situated himself out of the 
sight of the tourists, but where he could 
still see them. As he sat down, he lost his 
balance, fell backward and hit his head 
on a water spigot. The injury required 

The hitmakers. 

These girls haven't changed much. Sharon and Cheryl, "The White Girls," at 
ages five and six and today. 

COURTESY THE WHITES 

eight stitches. Plus, because he takes a 
blood thinner, he almost bled to death 
before doctors could get the bleeding 
stopped. 

Fortunately, Roy recuperated enough 
to go down to Atlanta for a baseball 
game on his birthday. Accompanied by 
Charlie Collins and Pete "Oswald" 
Kirby from his band and Bud Wendell, 
Jerry Strobel, Bill Carlisle and others, 
Roy traveled on a special bus so he could 
rest while on the way. He took in the ball 
game and shook hands with Pete Rose. 
Can't you imagine how thrilled the great 
Pete Rose was to meet the great Roy 
Acuff. 

BIZNESS OF SHOW 

They call it show biz. One could say 
there's no business like show business 
and I think one Ethel Merman did say it 
in song. There's a lot of reasons I am in 
show biz and Jerry Lee Lewis is one of 
them! Just returning from an overseas 
tour, Jerry Lee Lewis was in Music City 
taping The Johnny Cash Christmas 
Special and dropped in on his old buddy 
Ralph Emery at his TV show Nashville 
Now. During the interview Ralph men-
tioned Jerry Lee's trip to Spain and 
asked him how it was. The "Killer" ex-
plained. It seems that the audience got 
so excited, they wanted an encore, 
which he obliged, but they still wanted 
more. At that point, veteran guitarist 
James Burton raced off the stage, into 
Jerry Lee's dressing room, saying, 
"Man, I can't take this." Amazed, the 
Killer asked him what he meant... since 
Burton had played guitar with Elvis for 
11 years. Even so, apparently he'd never 
seen nothing like that Spanish crowd. 

,HARMAINE LANHAM 

Burton was ready to split!! 
Now the story shifts to the studio 

stage in Nashville, where the "bizness 
of show" is about to be written, so you 
can read it! Just continue on! Another 
Emery guest on that same show/same 
night was T.G. Sheppard, who allowed 
as how he was learning Spanish because 
he had a hankering to appear in South 
America where Spanish is one of the 
prominent languages. Ralph leaned 
over, looked by T.G. at Jerry Lee, and 
asked, "Jerry Lee, do you know any 
Spanish?" The Killer answered, "Oh, a 
couple!" Needless to say the house came 
down. Ralph Emery totally lost it. All 
he could say was, "You never let up, do 
you, Killer?" And, thank God, he don't! 
And that, my friends, is the bizness of 
show! 

UNIVERSAL DOLLY 

A lot of us, including myself, sometimes 
take Dolly Parton for granted. It's not 
that she calls us at every break, no, it's 
that we just assume that she is ours! We 
need to re-evaluate how we look at her. 
Today, Dolly Parton—country music 
singer, million-selling recording artist, 
highest paid performer per week in Las 
Vegas—has homes in Los Angeles and 
Hawaii as well as in Nashville, is a movie 
star whose films make money and is one 
of the top money-making songwriters. 

It now looks like Dollywood, the 
theme park in East Tennessee I told you 
about a couple of issues back, will be a 
reality around the middle of May. This 
business woman is also into real estate 
and Lord knows what else...the poor 
girl ain't "po' no mo'." 
I say all the above to say this: Porter 
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Albums Rated As Essential Collectibles 

Records/8TK/Cassette 

By The Editors Of Country Music Magazine 

BUY 3 ANI) PICK 1 FREE 

HAWKSHAW HAWKINS: lb UHLAI-
EST HITS Featuring: I Suppose/ 
Lonesome 7-7203/Sunny Side Of 
The Mountain/Little White Washed 
Chimney I Love You A Thousand 
Ways I m Waiting Just For You 
Teardrops On Your Letter/Dog House 
Boogie Slow Poke I Wasted A Nickel/ 
Pan American/Barbara Allen/Be My 
Life's Companion/Silver Threads 
And Golden Needles/I'm Slowly Dy-
ing Of A Broken Heart/Rattlesnakin' 
Daddy. 

COWBOY COPAS: 16 GREATEST 
HITS Featuring: Alabam/Signed, 
Sealed And Delivered/Beyond The 
Sunset/Flat Top Guitar/Cowboy's 
Deck Of Cards/Louisian/Goodby 
Kisses From The Manger To The 
Cross Tragic Romance Satisfied 
Mind, Cope's Wild Flower/There'll 
Come A Time/Sunny Tennessee/ 
Waltzing With Sin/Filipino Baby/I 
Dreamed Of A Hillbilly Heaven. A 
classic collection of old time country. 

WILMA LEE & STONEY COOPER: 
THE CARTER FAMILY'S GREAT-
EST HITS The combination of old 
Carter Family songs and the artistry 
of the Coopers assures that this 
album is country music at its purest. 
Included are: Sweet Fern/You Are My 
Flower/Keep On The Firing Line/ 
Hello, Central, Give Me Heaven/ 
Worried Man Blues/Wildwood Flow-
er/Picture On The Wall/Little Darling 
Pal Of Mine/Lulls Wall, more! 
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1111 )\ I I )-1 

THE BEST OF THE BEST OF 
HANK THOMPSON The man who 
stole the world's admiration. Included 
in this treasury collection of his hits 
is: Wild Side Of Life/Yesterday's Girl/ 
Humpty Dumpty Heart/A Six Pack To 
Go/Whoa Sailor/Wake Up Irene/The 
Older The Violin The Sweeter The 
MusioWho Left The Door To Heaven 
Open/Smokey The Bar/Honky Tonk 
Girl 

"LITTLE" JIMMY DICKENS: THE 
BEST OF THE BEST OF Every 
major hit recorded by this country 
music mainstay is included on this 
special album. Such as: May The 
Bird Of Paradise Fly Up Your Nose/ 
Take An Old Cold Tater And Wait/ 
Country Boy/A-Sleeping At The Foot 
Of The Bed/Hillbilly Fever/My Heart's 
Bouquet/I'm Little But I'm Loud/Out 
Behind The Barn/Another Bridge To 
Burn, more! 

From The Pages Of Country Music Magazine 
Hawkshaw began with King cov-
ering whatever Ernest Tubb was 
doing. But "Sunny Side of the 
Mountain" and "Slow Poke" in 
1948 and 1951 were enough to 
establish him as a force in his own 
right. Like Copas, Hawkins fell 
by the wayside, with no hit rec-
ords, though he was a member of 
the Grand Ole Opry and had con-
tracts with RCA, Starday and 
Columbia. Then in March 1963, 
just days before he died, his King 
recording of "Lonesome 7-7203" 
hit Number One. Hawkins, like 
Copas, made other fine records, 
"Rattlesnakin' Daddy" and "Dog 
House Boogie" among them, that 
hinted at rockabilly. 16 Greatest 
Hits of Hawkshaw Hawkins (Gus-
to SD-3013) covers all these and 
more. 

Copas first made his mark as a 
vocalist with Pee Wee King's 
Golden West Cowboys... "Fili-
pino Baby," his first hit, came in 
1944. Throughout the 1940's he 
had still more hits—with "Ten-
nessee Waltz," "fragic Romance" 
and others. In the early 1960's, 
Copas was successful with Star-
day, with the hits "Alabam," and 
"Signed, Sealed and Delivered" in 
1961. Some of his best-known 
songs are available on 16 Greatest 
Hits of Cowboy Copas (Gusto SD-
3012). Most of the material is 
from his Starday period, though 
"Filipino Baby" and "Tragic Ro-
mance" are also included. Copas 
never got the credit he should 
have, considering his rich, supple 
voice and laconic, offhand deliv-
ery. 

Wilma Lee and Stoney Cooper 
worked together nearly 40 
years... Early Recordings 
(County CCS 103) compiles 12 
Columbia songs, leased from 
CBS, that helped establish their 
reputation. A second Wilma Lee/ 
Stoney album from the 1970's is 
Wilma Lee and Stoney Cooper 
Sing The Carter Family's Gnat-
est Hits (Starday SD 980), an 
outstanding salute to the Carters 
cut in the early 1970's. Wilma Lee 
and Stoney tackle such Carter 
classics as "Keep on the Firing 
Line," produce a delicate version 
of "You Are My Flower" and are 
back on Wilma Lee's stops-out 
treatment of "Lulla Walls." The 
Carter style and the Coopers' 
sound blend easily here. 

RICH KIENZLE, SEPT./OCT. 85 
PAGE 67, Country Music Magazine 

THE BLUEGRASS HALL OF FAME 
Stringbean: String's Mountain Dew/ 
Grandpa Jones: Old Rattler/Stanley 
Bros.: Rank Stranger/Flatt & 
Scruggs: Foggy Mountain Break-
down/Carl Story: Tramp On The 
Street/Lonesome Pine Fiddlers: Win-
dy Mountain/Hylo Brown: Hills Of 
Georgia Country Gentlemen: Sun-
rise ( Instrumental)/Reno & Smiley: 
Home Sweet Home/J.E. Mainers 
Mountaineers: Run Mountain/Jimmie 
Skinner: Fallen Leaves/Rex Allen 
& Kentuckians: Beautiful Blue 
Eyes/Jim & Jesse & The Virginia 
Boys Let Me Whisper, and more! 



CARL SMITH: GREATEST HITS 
In this album Carl sings better than 
ever, giving a warm new glow to 
these classic hits he created. In-
cluded are: Mr. Moon/Are You Teas-
ing Me/Hey Joe/Deep Water/I Just 
Loved Her For The Last Tune Again/ 
You Are The One/Don't Just Stand 
There/If Teardrops Were Pennies/ 
Take My Ring Off Your Finger/Kisses 
Don't Lie 

SKEETER DAVIS: THE BEST OF 
THE BEST OF A gracious star with 
a different sound, especially with har-
mony. Included on this great album 
are: Set Him Free/(I Can't Help You) 
I'm Falling Too/The End Of The 
World/I'm Saving My Love/Gonna 
Get Along Without You Now/I Forgot 
More Than You'll Ever Know/I'm A 
Lover (Not A Figher) My Last Date 
With You/Bus Fare To Kentucky, 
more! 

MAC WISEMAN: GOLDEN CLAS-
SICS This album is a compilation of 
some new recordings of the very best 
traditional bluegrass songs, plus 
some newer releases. Included: Jim-
mie Brown, The Newsboy/Goin' Like 
Wildfire/I Saw Your Face In The 
Moon/Barbara Allen/The Prisoner's 
Song/Johnny Cash & Charlie's Pride/ 
Sweeter Than The Flowers/18 
Wheels A Humming/Don't Make Me 
Go To Bed, more! 
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PATSY CLINE/COWBOY COPAS/ 
HAWKSHAW HAWKINS: GONE 
BUT NOT FORGOTTEN Patsy: 
Lovesick Blues—Just A Closer Walk 
With Thee—There He Goes/Hawk-
shaw: I Suppose— Little White 
Washed Chimney—Sunny Side Of 
The Mountain—The Life Of Hank 
Williams/Cowboy: Wings Of A 
Dove—Cowboy's Deck Of Cards— 
He Stands Real Tall—Beyond The 
Sunset. A truly fitting tribute to some 
great legends. 

LULU BELLE & SCOTTY: SWEET-
HEARTS OF COUNTRY MUSIC 
Their style and songs made America 
think of them as close personal 
friends. Here's a sample: Homecom-
ing Time In Happy Valley/Each Time 
You Leave/Have I Told You Lately 
That I Love You/Remember Me/The 
Brown Mountain Light/When The 
Blue Moon Turns To Gold Again/In 
The Doghouse Now/Sunday School/ 
Sweet Lips, Mountain Dew,more! 

WILF CARTER: "Montana Slim" 
Many of the great old favorites of 
yesteryear and more. Including: Two 
Little Girls In Blue/Put My Little 
Shoes Away/Daddy And Home/One 
Golden Girl/Hey Hey Mr. D.J./Gran-
dad's Yodelling Song/Lonesome For 
My Baby Tonight/Shoo Shoo Shoo 
She Lah Lah/Two Little Stars/The 
Little Shirt My Mother Made For Me 

LULU BELLE & SCOTTY: SWEET-
HEARTS STILL More classic re-
cordings, including: I Told Them Al! 
About You/First Whippoorwill Call/ 
Molly Darlin/Between You And Me/ 
Bonnie Blue Eyes/I'll Be All Smiles/ 
Try To Live Some (While You're 
Here)/Blue Eyes Cryin' In The Rain/ 
When I Yoo Hoo In The Valley/ 
Rocking Alone In An Old Rocking 
Chair/Sweet Evalena/Sunset Years 
Of Life Why not order both 

BEN COLDER (SHEB WOOLEY): 
GOLDEN HITS There are few as-
pects of the entertainment field that 
this star has not been highly suc-
cessful in. This album is another 
success story with tunes like: Easy 
Lovin' #2/Almost Persuaded #2/De-
troit City #2/Little Green Apples #2/ 
Rollin' In My Sweet Baby's Arms/ 
Don't Go Near Eskimos/Sunday 
Morning Falling Down/Games Peo-
ple Play/10 Little Bottles, and more! 
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Records/8TK/Cass. Only $6.95 Each. 
Add $1.95 postage and handling for 
first choice/50e for each additional 
selection. 

Check your choices: 

Hank Thompson 
Carl Smith 
Mac Wiseman 
Lulu Belle/Scotty 

Sweathearts of 
Country Music 
Sweethearts Still 

Hawkshaw Hawkins 
Cowboy Copas 
Wilma Lee/Stoney 

Cooper 
Jimmy Dickens 
Skeeter Davis 
Gone But Not 

Forgotten 
Wilf Carter 
Ben Colder 
Bluegrass Hall 

of Fame 

LP (610060) D 8TK (6180060) 
D LP (610058) D 8TK (6180058) 

LP (670049) D 8TK (6180049) 

D Cass. 
D Cass. 
D Cass. 

D LP (SLP206) D 8TK (SLPT1206) D Cass. 
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D LP (SLP980) D 8TK (SLPT1980) D Cass. 
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D LP (GT0041) D 8TK (6180041) D Cass. 

El LP (SLP346) D 8TK (SLPT1346) D Cass. 
D LP (SLP3M D 8TK (SLPT1300) 0 Cass. 

LP (GT0051) D 8TK (6180051) D Cass. 

(6150060) 
(GT50058) 
(6150049) 

(GT5206) 
(615351) 
(6153013) 
(0153012) 

(015980) 
(0150314) 
(0150041) 

(015346) 
(GT5300) 
(0150051) 

LP SLP181) D8TK (SLPT1181) D Cass. (GT5181) 

D I've ordered 4 selections for the price of 3. Enclosed find 820.85 plus 
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MARTY ROBBINS FILES, 1 
(1951-1953): tomorrow You'll Be 
Gone-I Wish Somebody Loved 
Me- Love Me Or Leave Me 
Alone-Crying 'Cause I Love You-
Pretty Words-You're Breaking My 
Heart [While You're Holding My 
Hand1-I Can Get Along (Without 
You Very Well]-Just In Time-Crazy 
Little Heart-more! 

MARTY ROBBINS ROCKIN' 
ROLLIN':Foolpf ,ntsIn rheSnow— 
It's Driving Me Crazy- Baby, I Need 
You (Like You Need Me)-Mean Ma-
ma Blues- That's Allright-
Maybel line- Pretty Mamma- I 
Can't Quit (I've Gone Too Far)-Long 
Tall Sally-Singing The Blues-Knee 
Deep In The Blues-Pain and Mis-
ery-more! 

MARTY ROBBINS IN THE 
WILD WEST PART 2: Strawberry 
Roan-Saddle Tramp-She Was 
Young And She Was Pretty-Streets 
Of Laredo-Little Joe, The Wrang-
ler-I've Got No Use For The Wom-
en- Billy Venero- This Peaceful 
Sod-Five Brothers-Som Angelo-
Song Of The Bandit- Wind-Prai-
rie Fire-My Love-more! 
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MARTY ROBBINS FILES, 2 
(1953-1954): Sing Me Something 
Sentimental-At The End Of A Long, 
Lonely Day-Blessed, Jesus Should I 
Fall Don't Let Me Loy-Kneel And 
Let The Lord Take Your Load-Don't 
Make Me Ashamed- It Looks Like 
I'm Just In Your Way- I'm Happy 
Couse You're Hurfin'-Aloha 0o-
more! 

MARTY ROBBINS ROCKIN' 
ROLLIN', VOL. 2 THE RAY 
CONNIFF RECORDINGS: Jean-
me And Johntue-Jusl Married-
Stairway Of Love-Please Don't 
Blame Me-Grown Up Tears-
Teen Age Dream-Once-A-Week 
Date-The Story Of My Life-
White Sport Coat-Ain't 1 The 
Lucky One-more! 

Presenting the immortal music of 

MARTY 
ROBBINS 
His Greatest Albums...Not 

Readily Available In Stores 

MARTY ROBBINS FILES, 3 
(1954-1956): Coll Me Up (And 
I'll Come Calling On You—It's A 
Pity What Money Con Do-Times 
Goes By-This Broken Heart Of 
Min-lt  Looks Like I'm Just In Your 
Way-I'll Love You Till The Day I 
Die-Most Of The Time- Your 
Heart Of Blue is Showing 
Through-more! 

ttiftrIt. 
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MARTY ROBBINS JUST ME 
AND MY GUITAR: The Little 
Rosewood Casket-The Letter 
Edged in Black-Twenly One Years-
The Convict And The Rose- The 
Dream Of The Miners Child-The 
Little Box Of Pine In The 7:29-The 
Wreck Of The Number Nine-The 
Sod Lover-Long, Long Ago-
Beautiful Dreamer-more! 

MARTY ROBBINS FILES, 4 
(1957-1958): It's Too Lote Now 
[To Worry Anymore[-1 Never Let 
You Cross My Mind- I'll Step 
Aside-Banquet Of Roses- I'm So 
Lonesome I Could Cry-Lovesick 
Blues-Moanin' The Blues- Rose 
Of 01' Pawnee--I Hong My Head 
and Cry-Beautiful Ohio- All The 
World Is Lonely Now- more! 

18srttlobltinstlanii's Calling Vs 
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MARTY ROBBINS HAWAII'S 
CALLING ME: Lovely Hula 
Hands- The Sea And Me- Ka Lu 
A-The Night I Came Ashore-Echo 
Island-Kuu Ipo Loni [ My 
Sweetheart, Lani]-Beyond The 
Reef-The Hawaiian Wedding 
Song-Drowsy Waters [Wailanal-
Hawaiian Bells-My Wonderful 
One-more! 

MARTY ROBBINS FILES, 5 
(1958/1959/1962): A House 
With Everything But Love-Nothing 
But Sweet Lies-Baby I Need You 
[Like You Need Me[-Kaw Liga-
Paper Face-Many Tears Ago-
Address Unknown-Woltz Of The 
Wind-The Hands You're Holding 
Now-Shackles And Chains-Oh 
How I Miss You-more! 

0'• 
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MARTY ROBBINS SONG OF 
THE ISLANDS: Song Of The Is-
lands-Don't Sing Aloha When I 
Go-Beyond The Reef-Crying 
Steel Guitar Waltz-My Isle Of 
Golden Dreams-Now Is The Hour 
[Maori Farewell Song]-Sweet 
Leilani-Down Where The 
Trodewinds Blow-Island Echoes-
Moonland-mare! 

ONLY $11.98 EACH 
No Tapes Available 

All Titles Printed In Italics 
Are Previously Unissued. 

TO: Nashville Warehouse, RO, Box 1226, 
Hendersonville, TN 37077-9990 
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This is a limited time offer that expires promptly on 
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$11.98 per LP plus $1.95 post. 8, hand. 

U Marly Robbins Files,Vol.1(BFX15095) 

E Marty Robbins Files, Vol. 2 (BFX15096) 
E Marty Robbins Files, Vol. 3 (BFX15118) 
L] Marty Robbins Files, Vol 4 (BFX15138) 
E Marty Robbins Files, Vol. 5 (BFX15139) 
E Rockin' Rollin', Vol.1 (BFX15045) 
E Rockin' Rollin', Vol. 2 (BFX15105) 
E Rockin' Rollin', Vol. 3 ( BFX15184) (NOT SHOWN) 

Just Me And My Guitar ( BFX15119) 

Hawaii's Calling Me (BFX15123) 

D Song Of The Islands (BFX15130) 
C] In The Wild West, Part 2 (BFX15146) 126-10 

IMPORTANT NOTICE: This coupon is to be used only when 
ordering from this offer. DO NOT combine offers, this delays 
handling. 



People 

Wagoner has been writing a book. Ac-
cording to rumor, the book, co-written 
by Ellis Nassour, titled Hey Porter, is 
either with a publisher or there's no such 
animal or it's in a bank vault and Porter 
has the key! Wherever it is, the book is 
about to drive the curiosity seekers out 
of their minds. According to one of the 
scandal mags, Porter tells "all," and 
"all" includes "all about Dolly." Appar-
ently Porter reveals that he and Dolly 
did, in fact, have an ongoing relationship 
that was "going on" as well as "ongoing." 
He names some motel in Louisiana 
where Porter says the supposed affair 
started and claims that Miss Dolly 
penned a song about the incident... 
titled "Under the Magnolia Tree." 
Now, I remind you, all this is about 

one of the most successful women in 
show biz. I have been waiting with 
amusement and glee for Dolly to answer 
Porter's claims and knew she would. 
Now it's happened. Her response, re-
portedly, is, "Some people don't believe 
half they read, and the rest of them will 
just think I had bad taste." 

According to Nassour, who also wrote 
the biography Patsy Cline, Porter 
laughed when he heard Dolly's rejoinder 
and thought that she had handled the sit-
uation very well. Nassour adds that, 
since all the brouhaha, Porter thinks that 
some things in the story better be toned 
down before publication—this, of course, 
may make publishers less interested. 

I'm sure not taking sides in this sit-
uation, but I don't think too highly of 
"kiss and tell." Porter is doing a lot of 
telling, so I hear, including tidbits about 
Tammy Wynette and others. Times 
sure are a-changing. Wonder what the 
Opry folks think of this? It will all come 
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out in the wash, as mama used to say. 
One thing I do know is that it won't hurt 
Dolly. I just hope it doesn't hurt Porter. 

MORE DOLLY... 

There is something mystic about Dolly, 
anyway. Everytime it seems that she is 
slipping from the sights of country 
music, she does something so great that 
all of us just lift her in our prayers. This 
time it was at the Ricky Skaggs concert 
at the Los Angeles Amphitheatre. Dolly 
came out and performed on stage with 
Ricky. Needless to say, the crowd loved 
it. And Skaggs, don't you know he just 
loved having Dolly onstage with him 
singing "Don't Step Over an Old Love" 
from his Don't Cheat in Our Hometown 
album. As he was closing the show with 
"Hallelujah, I'm Ready to Go," Dolly re-
joined Ricky onstage, as did Michael 
Martin Murphey and Juice Newton. In 
the wings watching the hullabaloo were 
Charlie Raid and Betty Thomas of Hill 
Street Blues TV fame and the Dallas 
doll, Shalane McCall. Rumor mill has it 
that Dolly may be leaving RCA and 
country altogether to sign with Geffen 
Records out of New York City. Can you 
stand it! Leave the girl alone! She is 
ours! There ain't no pine trees, green 
grass or Smoky Mountains in Los 
Angeles or New York... and, don't you 
know, ain't no country girl ever found a 
"Tennessee Mountain Boy" in the hills of 
L.A.! 
By the way, lest you forget, handsome 

Richard Dennison, guitarist and tenor 
singer in the Skaggs Band, is Dolly's 
bro-in-law, husband of pretty Rachel 
Dennison, who played sis Dolly's role in 
the TV version of Nine to Five. 

Dolly surprised the audience as well as Ricky Skaggs when she took the stage. 

32 YEARS LATER SHE SURFACES AS 
HANK'S ILLEGITIMATE DAUGHTER 

The story I'm about to tell is 100% "some 
of 'em said." It sounds like a fairy tale 
and, Lord knows, it could well be. Here 
goes...Cathy Stone was born five days 
after Hank Williams' death. Appar-
ently her mother took the child to 
Hank's mother, Lillie Stone. Lillie 
adopted the child, but as fate would have 
it, Lillie died two years later leaving the 

Jett Williams—notice any resemblance? 

two-year-old to the care of foster homes 
in the state of Alabama. Word is there 
was a "paper" that Hank had signed 
before Cathy was born, claiming parent-
age of the unborn child and asking that 
Lillie adopt her. 
Seems Owen Bradley, the producer of 

those great Patsy Cline and Loretta 
Lynn recordings, may have known 
about Cathy for some time. As a matter 
of fact, Bradley has been cutting tracks 
on the girl, who's using the pseudonym 
Jett Williams—her mother's maiden 
name, Jett, and her famed, claimed 
father's last name. Someone told me that 
Owen remarked, "She ain't no Patsy 
Cline, but she is Hank's daughter." 
Owen believes it's true, even though he 
can't prove it, or he would not have made 
that remark. 
Now, after Lillie died, don't you know 

that Miss Audrey, Hank Sr.'s first wife 
and Hank Jr.'s mama, wanted no part of 
that little girl, and don't you know that 
Billie Jean, Hank's second wife, wasn't 
about to take care of no kid, either. That 
left Hank's sister, Irene, who didn't 
want no more of her brother's trouble on 
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THE STARS COME OUT 
AT NIGHT 

During a recent Broadcast 
Music Awards dinner in 
Nashville, country music's 
finest were seen dressed in 
all their finery. These 
famed singers and their 
spouses enjoyed dinner 
and an awards show hon-
oring songwriters who are 
affiliated with BM1. We're 
told that two of the couples 
shown here have more in 
common than their song-
writing. Seems that both 
Bobby and Jeannie Bare 
and Tom T. and Miss Dixie 
met at an awards dinner 
some years back, so it was 
an extra special occasion 
for each of them. Wonder if 
this year's event set off any 
romances. Pictured clock-
wise are: Tom T. and Dixie 
Hall, Bobby and Jeannie 
Bare, Ricky Skaggs and 
Sharon White, Reba 
McEntire and Charlie Bat-
tles and Lee and Melanie 
Greenwood. 

o 
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her...so where did the child go...foster 
homes. 
Why all this didn't come to a head in 

the past is beyond me. I swear, I never 
heard a word about this girl, not ever. 

There's been speculation that Hank 
Jr. knew he had a half sister, especially 
since she lived for a time with his grand-
mother. But we must remember that 
Hank Jr. was only three when his dad 
died and five when his grandmother 
passed away. The big question in 
everybody's mind now is, where was she 
for 32 years or for 30 years, since Lillie 
died? From what I can gather, she 
claims she only found out about five 
years ago that she was possibly Hank 
Williams' daughter. Some say there 
were papers in Montgomery, Alabama's 
capital, that the courts had trouble 
clearing for her. If it took Cathy and 
company five years to uncover what she 
says was covered 30 years ago, it must 
have been pretty well buried. But how in 
heaven's name did a story like this 
remain hidden from the press? This I 
can't answer. It's so juicy! 

If all this sounds like a movie, then 

that's just where the story is headed. 
Bernard Schwartz, who made Coal 
Miner's Daughter (Loretta Lynn's life 
story) and Sweet Dreams, Patsy Cline's 
life story, bought the movie rights 
before Christmas 1984. No doubt the 
best kept secret in Nashville, but Hol-
lywood already knew. Can you think of a 
better followup to Loretta and Patsy 
than Hank's illegitimate kid? There ain't 
one. Cathy or Jett reportedly has said 
that Hank Jr. just may as well admit that 
he has a half sister. If Hank's answered 
so far, no one has heard it. WayIon... oh 
Waylon... "Are You Sure Hank Done It 
This-A-Way?" 

PERSONALS 

A billboard on Gallatin Road in 
Nashville has Merle Haggard's pix in 
living color holding a glass of colored 
liquid. The caption reads: Water's for 
Teardrops/Dickle's for Drinking! Ǹuf 
said. 
Sympathy to Mel McDaniel on the 

death of his father. And thanx to Razzy 
Bailey who, 800 miles away when noti-

fied, jumped in his bus and raced from 
Virginia to Georgia to fill in for his 
buddy Mel. And thanx to The Judds 
who stopped on I-40 West heading to 
Music City when they saw Razzy's bus 
broke down. The Judds squeezed all of 
Razzy's crowd in with them, and they 
made it safe home. 

It's good to see Barbara Fairchild 
"up and at 'em" again. She is back in the 
battleground again, and if you want 
some great singing by a great singer, 
you can get in touch with Barbara 
through Hallmark Direction on Music 
Row. 

Congrats to Even Stevens for his sev-
enth million-selling single record. I 
remember when Even was sleeping— 
no—living in his car! The last time I 
talked with him, he was talking about 
buying an island near Barbados. Now 
ain't that a hillbilly thing to do! Also, I 
recall Even, Eddie Babbitt and David 
Malloy doing sessions after midnight at 
the old Sound Lab Studio. This is called 
singing and dreaming, and these boys 
got theirs. Teasing you guys. You've 
done great. 
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People 

TEN YEARS AGO 
When we looked back to see what we 
said ten years ago in our magazine, 
we found that there were a number of 
interesting things going on in those 
days. Stars were shedding managers 
and searching for new partners. 
There were even changes in the 
music's sound. But one thing strikes 
us about all the controversy going 
on—then and now—that the more 
things change, 
the more they 
stay the same. 
Writer Martha 

Hume wondered 
what was hap-
pening to country 
music in her fea-
ture story "Coun-
try '76.' She said, 
"Waylon's on the 
pop charts and so 
is Willie Nelson. For that matter, so 
are The Statler Brothers. Mean-
while, John Denver, Olivia Newton-
John and Linda Ronstadt are on the 
country charts." Martha even went so 
far as to speculate that "... it looks 
very much like the country music 
which is selling now and will sell in 
the future may not bear much 
resemblance to what country fans 
have known in the past. Perhaps 
country will mutate into some modi-
fied form, just as country blues 
evolved in rhythm and blues and 
rock." 

In Patrick Carr's cover story on 
Willie Nelson, we found that The Red 
Headed Stranger had some very 
strange ideas indeed: "It is now pos-
sible for Willie to record with Waylon 
or Kris or Leon. He's planning a 
whole Willie/Waylon joint album." 
Can you imagine? Willie also had 
some other interesting projects in 
the wind ..."There's the issue of a 
Red Headed Stranger movie. 'If I had 
the money and any idea about how to 
do it, I'd be somewhere doing it right 
now,' Willie said." Seems like the ole 
boy learned a thing or two in ten 
years. And, almost as interesting, 
was the notion of Willie, Ray Price, 
Roger Miller, Johnny Paycheck and 
Johnny Bush getting together to do a 
couple of original Cherokee Cowboy 
dates. How about a duet album, 
Willie? 
On the charts ten years ago the CB 
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was in full swing. C.W. 
McCall's "Convoy" was at Number 
One, followed closely by Dave 
Dudney's "Me & Ole CB" and Cledus 
Maggard's "The White Knight," with 
Red Sovine's "Phantom 309" bring-
ing up the rear. "The White Knight" 
would eventually take over the 
Number One spot. 
And, as usual, the stars were mak-

ing headlines. Seventeen-year-old 
Tanya Tucker split with producer 
Snuff Garrett. The Pointer Sisters 
were on the CMA Ballot for Group of 
the Year. Jerry Lee Lewis opened a 
night club in Memphis and called it 
Jerry's Place. Billy Swan left 
Kristofferson's band to go out on his 
own. Glen Campbell was sporting an 
Afro. Elvis gave T.G. Sheppard a Sil-
ver Eagle touring bus. Earl Scruggs' 
Cessna 172 crashed at the Nashville 
airport. Earl suffered a broken 
ankle, nose and multiple head and 
facial injuries. Charlie Rich opened a 
Nashville franchise of Wendy% Ham-
burgers. The Grand Ole Opry cele-
brated its 50th Anniversary. Webb 

A young Tanya. 

Pierce won a lawsuit to keep his home 
open as a tourist attraction. Glen 
Campbell and his wife split, and Mac 
Davis and his wife were in trouble. 
Do you remember what happened 
afterwards? And, Miss Audrey, 
Hank Williams' first wife, died at age 
52. And that's the way it was ten 
years ago in Country Music. 

BABES IN ARMS 

As reported on page 15 of this section, 
Barbara Mandrell gave birth to a new 
son recently. This is not the first time 
that the Mandrell/Dudney family has 
sent out photos of their new-born child. 
Jaime Nicole was born on February 23, 
1976, and the proud parents sent out the 
top photo for the country music world 
to enjoy. 

SHOW BIZ TODAY 
Yes, that's John Anderson on the left. 
The man on the right may not be as 
familiar, but, he's as country as they 
come. He's our own Leonard Men-
delson, Associate Publisher and 
more than ten-year veteran of this 
magazine. Leonard caught John's 
show at the Crazy Horse Steakhouse 
in Santa Ana, California and was 
invited to join John on his bus after 
the show, where they talked about 
many things, including Leonard's 
favorite country music magazine. 
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Questions with 
ROY CLARK 

Catching Roy Clark was 
never easy, and it's even less 
so these days. He's constantly 
on the road, and when he's 
not, he's in demand for televi-
sion and now the movies. We 
were lucky enough to catch up 
with Roy just as his present 
string of Lake Tahoe shows 
was winding down. He was 
trying to wake up and think-
ing about his airplane. 

by Michael Bane 

Are you spending a lot of 
time in Vegas and Tahoe 
these days? 
Actually, more time in Reno 
and Tahoe than Vegas. We're 
only doing Vegas once this 
year, opening on Thanksgiv-
ing Day. But we've been in 
Tahoe twice and Reno a 
bunch. There aren't many 

acts who play Tahoe and Reno 
as much as we do. In fact, I'm 
calling everybody by their 
first names. 

What's the difference be-
tween playing Tahoe and 
Vegas? 

I think Tahoe and Reno are a 
lot better to play to than 
Vegas, at least from an art-

ist's perspective. People who 
come to Tahoe are...I don't 
know how to word it. exactly. 
You don't have the pressure of 
Vegas. When you're on stage 
in Vegas, you can't overlook 
the fact that your audience 
may have just come from a 
Frank Sinatra or Sammy 
Davis Jr. or Wayne Newton 
show, and they're expecting 
the best in the world. 

It must put a tremendous 
amount of pressure on you... 
It's physically draining. I get 
off the stage in Vegas and I'm 
completely exhausted. For a 
long time I couldn't figure it 
out, then it dawned on me. It 
was just the pressure. 

Are you still pretty deeply 
involved in aviation? 
Right now I'm just redoing a 
Stearman World War II 
trainer from scratch. When 
it's done, it's going to be the 
best Stearman in the country. 

Airplane restoration is a 
pretty involved process, 
isn't it? 
Those things are so involved 
it's incredible. It's going to 
take a year and a half to have 
it done right. And, truthfully, 
I'm impatient when it comes 
to that sort of stuff. I thought 
of trading mine in for one that 
was already done. But with 
an old airplane, you're never 
sure of how the restoration 
was done unless you do it 
yourself. When we get 
through with the Stearman, 
though, it's going to be better 
than original. We're paying a 
lot more attention to detail 
than they did when it was 
built in 1943. Of course, they 
were a little busy then. 

How many airplanes do you 
have now? 
Well, just three. The Piper 
Tri-Pacer I bought in 1966, 
which was my first airplane— 
my first flying airplane. I got 
one to re-do, but never got it 
finished. Then I've got the 
Mitsibushi prop-jet I use to 
get to shows, which hopefully 
I'll be replacing this week 
with a full-bore Mitsibushi 
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jet. Me and "Nancy" will own bing a bank, and in the end, 
it—you know, "Fi-nancy." we're heroes. 

Do you still do a lot of your 
own flying? 
Oh, not anymore. I carry a 
full-time pilot. I flew for three 
years by myself, but it really 
is a full-time job. Just the 
paperwork is a full-time job. 
I'd fly after a show, and I real-
ized I'd be thinking of the last 
show or planning the next 
one. And I don't think it's 
wise to fly without your 
whole mind. I got caught in 
weather a couple of times, 
and after that I decided to get 
a pilot. 

You are celebrating your 
25th anniversary in show 
business. During those 
years you've emerged as one 
of the most, for lack of a bet-
ter word, durable artists in 
both pop and country... 

I used to think that the mark 
of success was when I could 
go into a store and buy some-
thing and then ask the 
price... 

Can you do that now? 

Yes, as long as I just don't go 
into any high-priced stores. 

You just finished a film with 
Mel Tillis, Uphill All the 
Way. Tell us a little about 
that project. 

We did it ourselves. I had that 
script lying around for 11 
years and never got it off the 
ground. Then Mel discovered 
it independently and called 
me up. We had three in-
vestment lunches, got the 
crew together and filmed it. 
We just signed a deal with 
New World Pictures to dis-
tribute it. 

What's it about? 
It's set in 1916, and it's about 
two flim-flam men who try to 
get through life on their wits, 
although they don't have 
an overabundance of those. 
They're lovable guys, just 
drifting around trying to pick 
up money and odd jobs, as 
long as it's not too much work. 
We start out accidentally rob-

Who else besides you and 
Mel are in this thing? 

Well, Burl Ives, Glen Camp-
bell, Trish VanDevere, Sheb 
Wooley—no, it's not a musi-
cal, but me and Mel and Burl 
and Glen did the soundtrack. 

Was it hard to do a movie on 
your own? 
You know, that's the same 
question I asked. All we had 
to go on was the stories we'd 
heard, about how everything 
was over budget and over 
deadline; two months on one 
scene—things like that. With 
us, though, it went so 
smooth, so good, it was 
incredible. It went so smooth 
we've blocked out a sequel. 

I seem to recall that when I 
talked to you several years 
back, you were explaining 
how you were going to get 
off the road so much... 
Laughter. Well, I actually 
tried! At least, I made a small 
effort to do that. I'd set a 
schedule and somebody 
would come along with an 
offer I just couldn't refuse. 
I've always known life was 
either feast or famine. If I 
have to make a choice, I'll 
take the feast. I'm on the road 
about 220 days a year. 

You were going to play more 
golf... 
I do! I'm up to eight games a 
year now, which is up from 
nothing. 

Is there a chance for you to 
do any recording at all? 

As a matter of fact, I just 
finished one of those televi-
sion albums, you know, to be 
sold on television. As it 
stands now, it's a two-record 
set, one of vocals and one of 
instrumentals. I went into 
the studio and re-recorded all 
of my old hits that I've lived 
with for so long. 

You've never been a record-
ing-oriented artist. How C
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was this studio session? 
I felt more comfortable in the 
studio than ever before. I fig-
ure after 15 or 20 years of re-
cording, I may be starting to 
get the hang of it. It's true 
that records took up the least 
amount of my time. I'd go into 
the studio after six months on 
the road, and it sounded like a 
war going on, all the little 
things you start doing in a 
stage show don't come off in 
the studio. So I played it safe, 
and it came out kind of stilted. 

What's different now? 

I don't feel the pressure of 
time. Used to be, I'd come in 
and have to select, learn and 
play the whole thing in five 
days. Now I feel relaxed. If it 
doesn't come off today, it'll 
come off tomorrow. Which, of 
course, usually means that it 
comes off today. 

Your records don't really 
reflect the energy of your 
stage shows... 
Yes, and a lot of that was my 
fault. It was my fault for not 
being familiar with that part 
of the business. I listened to 

Not one to rest on 
past laurels, Roy, 
along with Mel 
Tillis stars in 
Uphill All The 
Way, a movie 
project they did 
on their own. 
(Opposite & right) 

producers. They told me not 
to confuse the public, stick 
with one thing. I said that 
might work for some artists, 
but that it didn't work for me. 
I don't do any one thing great, 
but I do a whole lot of things 
pretty good. If they argued, 
though, I gave in, because I 
figured they knew the busi-
ness. Well, I was right and 
they were wrong. Longevity 
has a way of proving your 
point. 

What sticks in your mind 
most about the Hee Haw 
years? 

The people. Grandpa Jones, 
who I first worked with when 
I was 15 in Washington. It 
seemed like fate brought us 
together, he was so much of 
an influence on me. When I 
was a kid working the clubs in 
D.C., one-third of my act was 
imitating Grandpa Jones, and 
it was very popular. I told him 
that when I was working a 
kitty, a hat in front of the 
bandstand for contributions, 
I probably made more money 
from his songs than he did. 
He said that wouldn't 
take much. • 

. n 

Restoring air-
planes also keeps 
Roy busy. He owns 
three including 
this Mitsibushi. 
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That's the Way It Goes 
Music first—that's how Merle is, and that's probably 
how he'll always be. As he approaches the 50 mark, 
he can see he gave up a lot for his trade, he used life 
to make songs. But underneath his temperamental sadness, 
there's a river of fulfillment, running strong. 

.4 

T
he Merle Haggard show at the 
Sarasota, Florida Civic Center is a 
nice, businesslike, premium-quality-
country affair, the sort of show you'd 
expect from a man of Merle's taste and 

stature and experience. It's smooth, it's decep-
tively easy, and it familiar in a special kind of 
way. 
Maybe that's because like "You Never Even 

Called Me by My Name," the all inclusive 
tongue-in-cheek country song written by Steve 
Goodman, it has everything you really need in 
country music—trains, farms, prison, Mom, 
drinking, infidelity, and broken hearts by the 
dozen—but unlike Goodman's spoof, it doesn't 
have pickup trucks or other meaningless country-
related objects, and in no way is it even re-
motely-cute. Instead, it has something which 
was never a part of Goodman's song and is very, 
very rarely an ingredient in the kind of country 
show business Goodman was lampooning: the 
true soul and dignity communicated by an artist 
who really means what he is singing and really 
cares how it sounds, and that's all. Merle's show 
is the diametric opposite of the usual grin-'em-
and-win-'em Dynamic Country Entertainer 
act; it's just the songs and the music quietly and 
expertly rendered, a steady flow of life's more 
than little ups and downs set in the classic mold 
Merle inherited from Hank and Lefty, then 
made his own. 
To some people, though, such a sho* seems 

odd, out of place in these ain't-you-just-thrilled-
to-be-country times. One young lady in the 
crowd, wearing an Alabama t-shirt, actually 
seems offended. "He's not very friendly, is he?" 

she says to her older friend. "I mean, what's his 
problem?" 
"He don't have a problem, honey," says her 

friend. "That's just the way he is, and we like it 
just fine." 
A few more bars of Lefty's sad, classic "That's 

the Way Love Goes" drift by before the young 
woman continues. 

"Well, what is his problem? Is he some sort of 
big deal, or is he just depressed?" 
"Honey, Merle's just a man," says the older 

woman, "and maybe he ain't so happy. But he 
comes out here and he plays for us no matter 
how he's feelin', and I think that's just beautiful. 
Now will you let me listen to him?" 

T
hat lady, like most real country fans, 
knows the score on ol' Merle. Other 
country stars have risen and fallen in 
both career and personal condition— 

wild and crazy and hot as a firecracker one year 
or decade, shattered and shafted and cold as ice 
the next—but ol' Merle has always just hung in 
there on a sure, steady, powerful heading, 
straight down the main beam. He has always 
been successful (each of his albums since 1965 
has sold around 250,000 copies, and there have 
been a couple that hit the 500,000 mark), he has 
always maintained his own impeccable musical 
standards, and he has always had (for want of a 
better term) his own "image." 

That image belongs to no trend or movement 
or other pigeonhole. It is, rather, the impres-
sion of a quiet, thoughtful, solitary man, an 
outsider. This is true professionally: while 
Merle's music has always been absolutely 

1 
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by Patrick Carr 
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"I'm 48, but I feel 
like I've been 

-longer - -around a lot 
than that, 
and maybe I'm 
starting to learn 
a thing or two_" 



straight, top-of-the-line, commercially 
successful hard-core country, he has 
never been a "country booster," a big 
man in Nashville, or any kind of com-
petitor in the power and status games 
which occupy so much of the energies of 
many country music professionals. He 
has never aspired to be a TV star, nor 
gone out of his way to lobby for the 
lucrative embraces of the Country 
Music Association—and therefore he 
has never received anything like the 
general-public recognition or number of 
awards his real status has merited for 
many a year. He is, in effect, a self-
contained musical phenomenon running 
a world of his own out there in the West, 
operating as he pleases with little re-
gard for anybody else's trends, con-
cepts, or ideas about what will or will 
not wash. 
This sense of independence and isola-

tion also emanates from Merle's "per-
sonal image." His rare interviews and 
the testimony of people close to him con-
vey the impression of a loner and some-
thing of an introvert—a man who maybe 
thinks about his life too much, who 
regrets and misses a lot in himself and 
the world around him; a man in whom 
everything, even the opposite poles of 
stubborn pride and humorous irony, is 
veined with a steady current of well-
considered sadness. In the business of 
maintaining balance through life, Willie 
Nelson is the guru of steely serenity, 
George Jones is the opposite, and Way-
Ion Jennings and Johnny Cash walk the 
very fine line, sometimes with little suc-

cess; Merle Haggard seems to move 
quietly but surely forward, sustained by 
the slow, cold comfort of the thinking 
man's blues. 
You can feel grateful that this is so—it 

has made for some wonderful wee-hour 
music this past quarter-century, a lot of 
beautiful evocation of things gone by or 
slipped away or never attainable in the 
first place—but you also have to feel for 
the man behind the music. Being Merle 
Haggard has never looked or sounded 
like a lot of fun. 
The songs say it all: the shame in 

"Mama Tried," the regret in "I Threw 
Away the Rose," the unease in half a 
dozen songs from "Ramblin' Fever" to 
"The Runnin' Kind," the sense of human 
values and a great society being frit-
tered away that comes through in "If We 
Make It to December" and the recent 
"Amber Waves of Grain"—and most dis-
turbingly, the personal despair bleeding 
from a song like "Tonight I'll Kick the 
Footlights Out Again." 

In that song, recorded seven years 
ago, Merle's personal plight could not 
have been plainer: "I live the kind of life 
that most men merely dream of/I make 
my living writing songs, and singing 
them/But I'm forty-one years old and I 
ain't got no place to go when it's 
over... After twenty years of pickin', 
we're still alive and kickin' down the 
walls/Tonight I'll kick the footlights out, 
and walk away without a curtain call." 
Tonight in Sarasota, just a few 

months into his fourth marriage at the 
age of 48, Merle walks away from his 

"Sometimes I go through 
a whole show 

without saying anything, 
and sometimes 
I do it otherwise." 

show without a "thank you," a "good-
night," or a curtain call, and I wonder 
how he feels. 

T
he Strangers are backstage eat-
ing chicken when I am ushered 
into their presence. They are 
grousing humorously about their 

current activity—they get fed 
so much chicken on the road that Roy 
Nichols suggests The Chicken Killers as 
a title for the band's forthcoming 
album—while Merle concentrates on 
his food and details of the ongoing Farm 
Aid project to which he has committed a 
considerable portion of his time. He 
talks very quietly, grimacing frequent-
ly, and that long-hard-road-map face of 
his betrays the effects of too little sleep 
and too much work these past few trav-
elling weeks. Behind the yellow-tinted 
spectacles he wears when not on stage, 
there are deep bags under his tired eyes. 
The talk begins on the subject of 

Merle's Farm Aid work (his help in 
organizing last September's two-day 
concert in Champaign, Illinois, his plan 
to take a whistle-stop train full of musi-
cians from Bakersfield to Washington, 
D.C. in April, and of course his recent 
"Amber Waves of Grain" single), and on 
this subject Merle's deeply felt belief in 
the working man's America comes im-
mediately to the fore. 
"We're concerned with the farmer, 

but we're also concerned with some 
other things in the country," he says, 
"like buying American. Let's quit worry-
ing about El Salvador, and start worry-
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ing about Texas and California. That's 
our basic theme—Americans for Amer-
ica. Let's keep the money over here, buy 
the food from our own farmers and send 
that to the hungry people over there. 
That way, we'll solve two problems. Why 
do we send our money over there so they 
can buy somebody else's grain, or even 
buy some sort of a weapon to use back at 
us? If we send 'em food, we're support-
ing our own people, and the worst those 
people over there can do is have a banana 
fight." 

Obviously, the Merle Haggard of 
"Okie From Muskogee" and "Fightin' 
Side of Me" is still alive and kicking--
but an older, wiser, and more experi-
enced man is also with us. At the end of a 
to-and-fro about how much the Farm 
Aid project can really accomplish in the 
face of modern-day economics and an 
Administration which, when the chips 
are down, favors big business over fam-
ily enterprise, Merle sighs deeply and 
admits that "Oh, hell, maybe there's 
nothing we can really do. Probably not." 
But that doesn't stop him trying, even 

though his schedule is already crammed 
to capacity with paying work. Those 
bags under his eyes, and the fatigue 
which shows in his movements, are ex-
plicable by the fact that these days, 
Merle is working harder than he ever 
has. And the reason for that is not 
exactly inspiring: "I'm three million dol-
lars in debt," he says. "I've had a lot of 
bad investments, bad marriages, things 
of that type, and it gets kinda expensive 
when you're paying eight or ten attor-
neys. It don't take long to eat up a few 
record sales. Then I've got the I.R.S. on 
my back for my taxes the last three 
years, and those people are a problem. 
They ain't even nice about it. I'm work-
ing it off and paying 'em, but I'm still 
three million in the hole." 

Suddenly, though, he smiles broadly. 
"But hell, that's okay," he laughs. "That 
just means I'm in business, don't it? 
That's the way it's done. I'll borrow a 
little more money, and I'll be all right." 
He shakes his head wryly, still smil-

ing. "Sometimes, it seems to me like 
there are only twelve people in this 
whole country who pay their taxes, and 
half of them are country singers. Maybe 
we should do like Ernest Tubb did. Way-
Ion and Willie and I wanted to do a bene-
fit to help him with his tax problems, 
and he just said, 'Oh, hell, I've had that 
thing for a lot of years. It'll still be here 
when I'm gone. Don't you boys worry 
none about it.' So we didn't, and he 
upped and died on 'em, left 'em a few 
hundred thousand dollars short." 
Merle chortles at the elegance of 

Tubb's solution and the memory of Tubb 
himself—E.T. was one of his very favor-
ite people—and when I raise the point 
that he doesn't seem unusually per-

turbed by his own financial problems, he 
keeps right on smiling. 

"Well," he says, "the thing is, I'm 
unusually happy right now. I know that's 
somewhat out of character, but damn if 
it ain't true. A lot of things in my life are 
going right for a change. Maybe that's 
why I'm out here working on Farm Aid, 
trying to help somebody else; I feel good 
about my own life." 

T
he last time you read about Merle 
Haggard's progress in this maga-
zine, the information came 
through the voice of Leona 

Williams, the singer/songwriter whose 
seven-year relationship with him ended 
in divorce a year ago. Leona painted a 
picture of a stubborn, unhappy man 
whose worst enemies were his lack of 
belief in himself and his unwillingness to 
trust people who genuinely cared for 
him. On at least one of these fronts, 
Merle seems to have undergone a 
change. He also has a new wife, Debbie, 
a woman some fifteen years his junior. 

"It wasn't anything I made a big fuss 
about," he says. "I simply got married 
to a friend of mine. She's worked for me 
for a long time, and we really knew each 
other. It wasn't a big surprise for people 
to see us together, so a lot of people still 
don't know we're married. It's just a 
matter of fact." 

Is this, I ask, the final union, a denial 
of Merle's oft-stated lack of belief in the 
possibility of a good, lasting marriage? 

"Well, I don't know about a good last-
ing marriage," he answers. "I just take 
it a day at a time. It's very easy for 
people to get bored with each other. 
Things are apt to change, and they prob-
ably will; I don't understand how people 
can stay together for fifty years, but 
some people do. / get on my spouse's 
nerves pretty well after about four or 
five years. By the time the divorce is 
over, it's usually about an eight or nine-
year span—but like I say, this girl and I 
are friends. If we fall out of love with one 
another, we can try to remain friends, 
not enemies." 
So much for grand and dangerous pas-

sion, or perhaps the illusion of it which 
has snared Merle in the past; there 
seems in these remarks about his new 
marriage a certain fatalism, but also a 
pragmatic acceptance of some personal 
realities which might have helped to 
reduce the man's emotional anguish. 
And maybe that acceptance is, after all 
is said and done, the product of time: 
"I'm a grandpa now; this ain't dye in my 
beard," says Merle. "I'm 48, but I feel 
like I've been around a lot longer than 
that, and maybe I'm starting to learn a 
thing or two." 
How about Merle's ramblin' fever, I 

ask. Does he still get that blow-it-all-off-
and-hop-a-freight-train urge, the leg-
acy of early years spent escaping from 
home, correctional institutions, and 
anything else that tied him down? No, 
he doesn't, he says. He's all right. Some-

"Basically, I feel the 
same as I did at 18. 
The only difference is 

when I look in a mirror." 
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MUSA-DOW, 
Merle lives on his houseboat, The Trouba-
dour, above, moored at his Silverthorn 
Resort on Lake Shasta, California, left, 
where fans can rent houseboats, hear Merle 
and The Strangers play in the resort night-
club when they aren't on the road, or fish, 
below, in Merle's annual bass tournament. 

times he misses the times when freight 
trains were still around to be hopped— 
"Railroads don't even move enough to 
make you look up these days" —but 
that's a different kind of feeling. It's sad, 
but it's not quite so personal. 
The feelings in "Footlights" were per-

sonal, though. Is that dead-end, going-
around-in-pointless-circles vision of life 
still with him? 
"No—that's a 41-year-old feeling," he 

says. "I must have been going through 
change of life, the male menopause or 
something. A lot of people have those 
feelings, and I guess I'm no exception. 

4/. 

I'm out of all that now; I'm enjoying 
myself in my old age. I'm enjoying all 
the facets of the business, including 
performing." 
So what about that young Alabama 

fan's impressions, and those of her older 
friend, at his show in Sarasota? 
"Sometimes I go through a whole show 
without saying anything, and some-
times I do it otherwise," he says. "I 
don't strap myself down to a particular 
format, and therefore I don't spend half 
my time worrying about the show; I just 
walk out on the stage and let it flow. If 
I've got something to say, or something 

funny I've heard, I'll relate it once in a 
while, but in the early years of my 
career I really got tired of stand-up sing-
ers talking half the time they were on 
stage. A lot of people close to me were 
real good 'entertainers,' and I saw them 
just kill themselves by talking all the 
time. They just talked themselves right 
out of a goddam career! 
"So I just shut up. I figure that if the 

guy's got anything on the ball, people 
come to see him sing. The most impor-
tant thing is to make the guitar and the 
vocal and everything sound right. Peo-
ple spend good money to hear music, 
and that's what you should give 'em." 

Merle's somewhat dour "stage pres-
ence" is not, therefore, the product of 
some deeply personal depression: it is, 
rather, a matter of concentration, of 
pure attention to the music—and it may 
in fact be the very reverse of depression. 
"Probably the happiest moments of 

my life have been on stage, playing 
music," Merle says. "I can be living a life 
with all kinds of problems, but when I 
step on stage everything is left behind. 
The stage is kind of a refuge for me, and 
it always has been. Over the years, I've 
climbed inside my music when things 
went wrong. I still do that. My music is 
where I really live." 
And the music, as usual, is going well. 

Kern River, Merle's last studio album, 
achieved routinely extra-healthy sales 
figures, and was as careful and classic 
and complex an album as any he has ever 
created. Amber Waves of Grain, the cur-
rent live album recorded in Lincoln, 
Nebraska, is an accurate reflection of 
just how well Merle and The Strangers 
play the road. Merle is also working on 
an album with Willie Nelson, and over-
seeing the re-production on digital 
equipment of some original Bob Wills/ 
Tommy Duncan tracks for the forthcom-
ing Front Man series of records. As 
usual, Merle seems more eager to pub-
licize this project, a loving homage to his 
historical masters, than his own work. 
To him, "preserving that music forever" 
is a genuinely important and satisfying 
task. 
He has little to say about the state of 

the music business and the musical form 
in which he works—except to note that 
"things in country music and the whole 
world seem kind of stable right now; 
nothing's really happening; it's a cold 
period, and they're gonna have a little 
trouble figuring out who to give their 
awards to next year"—but he is able to 
report that unlike many of his contem-
poraries, he is in no danger of losing his 
recording contract or having to eat crow 
in order to keep it. He's been scoring hit 
records consistently since 1965, and his 
material has never let him down. "I've 
got good songs in my hip pocket," he 
says, "so I know I'm all right." 
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erle may live in his music in 
spirit, but his physical pres-
ence resides these days on a 

lit houseboat moored on the 
banks of Lake Shasta, California. He 
doesn't get to see it very often—that 
tax-hungry road eats up most of his 
time—but it is there that he likes to "lie 
around, trying to recharge my old 
guitar mind." 
He owns a general store across the 

lake where boaters can tie up and get 
what they need, he does a little bass 
fishing, and he likes to drive around the 
back roads, thinking about songs with-
out the telephone calling him away. 
He doesn't gamble anymore—he gave 

up that particular (serious) addiction 
some nine years ago—and neither does 
he smoke or drink nearly as much as a 
lot of people think he does: "I hold a lot 
of cigarettes, but I don't smoke many of 
'em," he says, "and I've never been a real 
hard drinker. I've had periods when I 
drank a lot, but it was kinda intentional 
drinking, not the habitual kind." He 
eats a mostly vegetarian diet, with some 
chicken and fish ("I don't consume as 
much cow as I once did"), and he main-
tains his 21-year-old weight. "Basically, 
I feel the same as I did at 18," he says. 
"The only difference is when I look in a 
mirror." 
The man in the mirror admits to some 

problems in his life, but says that"I can't 
say that my life has been anything other 
than grand. It's just been a great experi-
ence all the way. If I seem sad, I think 
it's because I've always been kind of a 
nostalgic person. I enjoy digging back 
through memories and bringing them to 
life in a song or just talking about 
them—but I've had a terribly interest-
ing life, to say the least. A most unusual 
life. And I'm still living it. I've been in 
the business since 1961, ever since I got 
out of the joint, and it doesn't seem like 
there's any slowdown." 

"My character will probably pay 
in the end for not experiencing those soft 
and beautiful parts of life I've heard 

other people sing about in their songs." 

Other evidence of Merle's accumu-
lated years comes in the form of four 
adult children. Kelly is a manicurist, but 
Marty and Dana and Noel all share their 
father's interest in music and the music 
life. 
"It's a good period in our lives, I guess," 
says Merle. "We're all healthy, and other 
than my mother passing away a couple of 
years ago, it's been a good period." 
I ask him how he feels about his kids 

being in the music life. He answers "Oh, 
fine—if they want to be," but then he 
begins to talk about what it means 
to spend your life as a professional 
musician. 
"The music business can be nice to 

you, and it can be awfully mean to you," 
he says. "Sometimes it seems to rob you 
of a lot of things that life has to offer, 
things you would ordinarily take for 
granted. I gave up a lot of things; every-
body has to if they want to sing for their 
feed. There's no such thing as having a 
home life. There's no such thing as being 
a real father. All those things kinda slip-
ped away, and I never got a hold of them. 
My kids went from being babies to being 
grownups without me really knowing 
them. They miss that, and so do I." 

There is here a deeply ironic state of 
affairs. After twenty-five years of pro-
fessional pickin', Merle has reached the 
point where he's still alive, but not hav-
ing to kick down any walls. He has some-

"My music is where 
I really live." 

where to go when his shows are over, 
and even if he didn't he probably 
wouldn't get all bent out of shape about 
it—but now it is not the ego frustrations 
of the "male menopause" which bring 
gloom and despair into his life, or the 
vagaries of love and hate and shame and 
jealousy which have inspired so much of 
his music. Instead, a more effective sad-
ness enters through the realization that 
because of his single-minded attention 
to the business of turning all that emo-
tion into music, then giving himself to 
the ramblin' fever the music life both 
creates and relieves, he has lost some-
thing important. 
"Here I am easing into my evening 

years, and there still hasn't been any-
thing like normal people have," he says. 
"I'm going to miss those things. My 
character will probably pay in the end 
for not experiencing those soft and 
beautiful parts of life I've heard other 
people sing about in their songs." 

This is not a tragedy, though. Merle 
still says that writing songs is "like giv-
ing birth," and that in his life, his songs 
are his children, separate characters 
which will live a lot longer out there in 
the world than their writer. And he still 
says that "life and people can't get me 
down; they ain't tough enough." It's just 
that he made a deal with life when he 
committed himself to show business 
back in 1961, even if he didn't know it at 
the time, and now he is paying the price. 
That's the way it goes. • 



Don Gibson Rockin' Rollin' (Ex-
tended 16 Song Collection): Pretty Rainbow/ 
Tell It Like It Is ( Both Previously Unreleased)/I 
Can't Leave/Oh Lonesome Me/Blue Blue 
Day/If You Don't Know It/Sea Of Heartbreak/ 
Far Far Away/Sweet Sweet Girl, more! LP No. 
BFX15089 (No Tapes) (X)* 
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The Best of The Carter Family 
(Extended 20 Song Collection): Keep On The 
Sunnyside Little Darling Pal Of Mine John 
Hardy Was A Desperate Little Man VVildwood 
Flower Sweet Fern The Foggy Mountain Top 

Carters Blues Wabash Cannonball. more! LP 
No. NL89369 Cass. No. NK89369(0)* 

The Best of Jimmie Rodgers (Ex-
tended 20 Song Collection): Blue Yodel No 1 
The Soldier s Sweetheart Blue Yodel No 9 
Waiting For A Train Hobo Bill's Last Ride Train 

Whistle Blues The Brakeman's Blue's In The 
Jatlhouse Now No 2. more! LP No. NL89370 

Cass. No. NK89370 (0)* 

FEATUR INC 20 TŒ 10 COUNYRY HITS 
, 

Merle Haggard Branded Man (Ex-
tended 20 Song Collection): The Bottle Let 

Me Down/Strangers/Here Comes The Free-
dom Train/Swinging Doors/Mama Tried/ 
Workin' Man Blues/Okie From Muskogee/ 

Hungry Eyes. more! LP No, EG2605291/ 

Cass No EG2605294 (X)* 

BOB WILLS 
Papa's Jumpin' — The MGM Years 

* 5 LP Deluxe Boxed Set & 32 Page Book 

Record 1 Silver Lake Blues Little Cowboy 

Lullaby Closed For Repairs Dog House 
Blues Bubbles In My Beer 'Neath Hawai-
ian Palms Papa s Jumpin. Don't Be 
Ashamed Of Your Age Blackout Blues I 
Want To Be Near You Spanish Fandango 
Sally Goodin She s Gone I Had A Little 
Mule Go Home With The Girl In The Morn-
ing, many morel 

Record 2 Keeper Of My Heart I'll Have 

Somebody Else Thorn In My Heart Play-
boy Chimes Hop, Skip And Jump Over 
Texas Texas Drummer Boy I Marned The 

Rose Of San Antone Ida Red Likes The 
Boogie The Warm Red Wine I Am t Got 

Nobody Boothill Rag Nothing But Trouble 
Bob Wills Square Dance. Part 1. 2. 3 Any-
thing, and more' 

Record 3 Mean Woman With Green Eyes 
Santa s On His Way My Little Rock Candy 
Baby Jolie Blonde Likes The Boogie Pas-

time Blues Faded Love Awake But Dream-
ing I Betcha My Heart I Love You I Laugh 

When I Think How I Cned Over You Ill Be 
Lucky Someday I Didn't Realize Rock-A-
Bye Baby Blues I'm Dotting Each I With 
A Teardrop. morel 

Record 4 Satin On Top Of The World Sil-
ver Bell The Last Goodbye Hubbin It I 
Cant Stand This Loneliness You Always 
Keep Me In Hot Water Cause I'm In Love 
Three Miles South Of Cash In Arkansas 
I'm All Alone I Won't Be Back Tonight 

Steamboat Stomp I Want To Be Wanted 
Snatchin And Grabbn A Real Hot Nee-

dle, and more morel 

Record 5 Trouble. Trouble Blues A 
Broken Heart For A Souvenir Fallen Angel 
She s A Quarter Horse Type B Bowman 

Hop As I Sit Broken-Hearted Bottle Baby 
Boogie I Want To Go To Mexico I Hit The 

Jackpot (When I Won You) A Maiden's 
Prayer Dom n The Bunny Hop St Louis 
Blues So Long. I'll See You Later Waltzing 
In Old San Antone Texas Blues morel 

Nashville Warehouse Proudly Presents.. 

lieBest of 
Some of the greatest 

... not easily found 
limited inventory on 

The Best of Don Gibson ( Extended 20 
Song Collection) Oh. Lonesome Me I Can't 

Stop Loving You Gonna Give Myself A Party 
Sweet Dreams ( Id Be) A Legend In My Time 
What About Me Sea Of Heartbreak Look Who s 
Blue Lonesome Old House. more! LP No 

NL89089 Cass. No. NK89089 (0)* 

ROCK IN ROLLIN'JOHNNY HORTON 

RoCKIN 1ROLLIN' 
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Johnny Horton Rockin' Rollin' 
(Extended 16 Song Collection): Sal's Got A 
Sugar Lip ( Previously Unissued)/Honky Tonk 
Hardwood Floor/I'm Coming Home/Tell My 
Baby I Love Her/Honky Tonk Man/The Wo-

man I Need ( Honky Tonk Mind)/The First Train 
Heading South, more! LP No. BFX15069 (No 
Tapes) ( X)* 

The Best of Skeeter Davis (Extend-
ed 20 Song Collection): The End Of The 
World My Last Date (With You) 1m Saving My 

Love. ( I Can't Help You) I'm Falling Tool 
Forgot More Than You'll Ever Know/I Can't 

Stay Mad At You, more! LP No. NL89522 

Cass. No. NK89522 (0)* 

The Best of The Browns (Extended 
20 Song Collection): The Three Bells/I Take 

The Chancel Heard The Bluebirds Sing 
Scarlet Ribbons Would You Care/Send Me 
The Pillow That You Dream On Then I'll Stop 
Loving You Oh. No!, more! LP No. NL89524 

Cass. No. NK89524— (0)* 

Marty Robbins in The Wild West 
Part 1: Big Iron—Cool Water— In The Val-
ley— Running Gun—El Paso—The Master's 
Call—The Little Green Valley—Feleena 

(From El Paso)— El Paso City—A Hundred 
And Sixty Acres— Billy The Kid— They're 
Hanging Me Tonight— Utah Carol. LP No. 

BFX15145 (No Tapes) ( X)* 

The Best of Connie Smith (Extend-
ed 20 Song Collection): Once A Day Then 
And Only Then Baby's Back Again Run Away 

Little Tears Ribbon Of Darkness I Can't Re-
member If I Talk To Him You And You're 

Sweet Love, more! LP No. NL89523 Cass, 

No. NK89523— (0)* 
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pach available. 

The Best of Hank Snow (Extended 20 
Song Collection): I'm Moyiri On/The Golden 
Rocket Rhumbs Boogie I Don't Hurt Anymore, 
I've Been Everywhere The Gold Rush Is Over 
Let Me Go Lover Spanish Fireball/Beggar To 
King. more! LP No. NL89422/Cass. No. 
NK89422 (0)* 

Marty Robbins in The Wild West 
Part 2: Strawberry Roon—Saddle 
Tramp—Of Laredo—Little Joe, The Wrang-
ler— I've Got No Use For The Women—Billy 
Venero— This Peaceful Sod—Five Bro-
thers—Sam Angelo—Song Of The Bandit— 
Mnd—Prairie Fire—My Love—more! LP No. 
BFX15146 (No Tapes) (X)* 

Marty Robbins Pieces of Your 
Heart: Ribbon Of Darkness—Title Song— 
I'm Not Ready Yet-1 Feel Another Heart-
break Coming On—Too Far Gone—Not So 
Long Ago—Ain't 1 Right—My Own Native 
Land—Girl From Spanish Town—Never Look 
Back —Kingston Girl—And One More. LP 
No. BFX15212 (No Tapes) (X)* 

2 âiiiell eRARE 

The Best of Bobby Bare (Extended 20 
Song Collection) All Amencan Boy Its Alright 
Have I Stayed Away Too Longt Hate Good-
byesThe Winner Millers Cave Detroit City 500 
Miles Away From Home Four Strong Winds 
Shame On Me. more! LP No. NL89332 Cass. 
No. NK89332 (0)* 

Marty Robbins in The Wild West 
Part 3: The Bend In the River—Ballad Of 
The Alamo—Abilene Rose—Dusty Winds— 
Doggone Cowboy—The Red Hills Of Utah— 
Tall Handsome Stranger—The Fastest Gun 
Around—San Angelo—Old Red—Johnny 
Fedavo—Man Walks Among Us. LP No. 
BFX15147 (No Tapes) (X)* 

1— 
MAIL TO: Nashville Warehouse 

PO. Box 1226 Hendersonville, TN. 37077 

HANK WILLIAMS 

AND THE DRIFTING COWBOYS 

Hank Williams Rare Radio Pro-
grammes (4 Complete Shows, 20 Songs 
With The Drifting Cowboys): Happy Rovin' 
Cowboy/Lovesick Blues/Cotton Eyed Joe/I'm 
So Lonesome I Could Cry/I Can't Get You Oft 
My Mind/I Saw The Light/Arkansas Traveller, 
mom! LP No. CW201 (No Tapes) (0)* 

SLIM WHITMAN 

Slim Whitman Greatest Hits 
(Extended 18 Song Collection): Indian Love 
Call Keep It A Secret/I ' II Take You Home 
Again Kathleen/Rose Marie/Happy Anniver-
sary/Tumbling Tumbleweeds, plus many more 
of his greatest hits! LP No. LBR2600531/ 
Cass. No. TCLBRO0534 (0)* 

Marty Robbins in The Wild West 
Part 4: When The Work's All Done This 
Fall— Old Red—I'm Gonna Be A Cowboy— 
Rich Man, Rich Man—I've Got A Woman's 
Love—Night Time On The Desert—Yours 
(Ouiereme Mucho) —Adios Marquita Linda— 
The Hanging Tree—And One More. LP No. 
BFX15183 (No Tapes) (X)* 

Name   
Address   
City   
State  Zip  

Credit Cards Accepted On Or-
ders Over $30 ONLY! 

D Visa 11 Master Card 

Card No   
Expir. Date 
Signature   

Title 

The Carter Sisters (Extended 16 Song 
Collection): Helen: I Like My Lovin' Overtime/ 
Like All Get Out/June: You Flopped When You 
Got Me Alone/Anita: Keep It A Secret/There'll 
Be No Teardrops Tonight/Together: We Went 
Slippin Around, mom on all! LP No. BF X1 5080 
(No Tapes) (X)* 

The Best of Porter Wagoner (Ex-
tended 20 Song Collection): A Satisfied Mind 
Your Old Love Letters/Green Green Grass of 
Home/Everything I've Always Wanted Old 
Slew Foot, Eat, Drink And Be Merry (Tomor-
row You'll Cry), more! LP No. NL89094,Cass. 
No. NK89094—(0)* 

J 

Marty Robbins in The Wild West 
Part 5: The Wind Goes—The Cowboy In 
The Continental Suit—Cry Stampede—Oh. 
Virginia —Meet Me In Laredo—Take Me Back 
To The Prairie— Never Tie Me Down— 
Cottonwood Tree—Mister Shorty—Chant Of 
The Wanderer. LP No. BFX15213 (No Tapes) 
(X)* 

* PRICING CODE Look for code at the end of each listing 

(X)-$11.98 (LP Only) (Cass. Available Only On Merle Haggard) 

(0)- $9.98 (LP or Cass.) Bob Wills Set - $59.95 (No Tapes) 

Check One 
LP/Cass. No. LP Cass. Price 

126-12 This offer expires 3/31/86! 
Post. & Hand. Chart 
Under $ 10  Ada $1.95 

$10.01 To $20 Add $2.45 

Over $20  Add $3.45  

Cost 

Add post. & hand 

from chart 

Total enclosed 

1 

—0 

IMPORTANT NOTICE: This coupon is to be used only when 
ordering from this offer. DO NOT combine offers, this delays handling. 
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MEMBERS POLL/JANUARY 1986 

VOTE 
Your opinions can help influence record companies, radio sta-

tions, record stores, concert promoters, managers and per-
formers. As a CMSA member, you have an organized way of 
making your opinion known, by filling out the Members Poll. We 
forward the results of the Polls to those involved in the business 
of country music who are interested in what fans are thinking 
and doing, and we publish the results. 

Bought Any Good Records Lately? 

1. Did you buy any albums (records or tapes) in the last month? 

El Yes El No 
How many records? How many cassettes?  

2. Which ones did you like best? List performer and album title. 

a   

b.   

c.   

d.   

e   

Your Choice for Album and Single of the Month 

3. To vote, list the numbers of your top 5 favorites from the 
Top 25, page 68. 

Albums (list 5 numbers) Singles (list 5 numbers) 

EICIEEEI EIDEICIE1 
Want a Free Fan Club Membership? 

4. If you could get free memberhship in one country music 
performer's fan club, whose would you choose? 

Been to Any Good Concerts Lately? 

5. How many concerts, stage shows, fairs, featuring 
major country stars, have you attended in the 
last 12 months?  

Who were the stars you saw? 

a   

b.   

c.   

d   

Who Can Vote 

Only CMSA members are eligible to vote. If you are a member, 
fill in your Membership Number  

If you are not a member, but want to join and vote immedi-
ately, fill out the poll, enclose your check for $12 for one-year 
CMSA Membership (you get an extra year of Country Music 
Magazine, too.) 

Fill out poll and mail to: January Poll, Country Music, 
L450 Park Avenue South, New York, New York 10016. 

Marty Robbins 
Bear Family Records in Germany 
has produced 17 Marty Robbins 
albums. These records have to be 
imported by air freight which 
accounts for the normal high 
price of $11.98, but this month, 
CMSA members can buy them at 
$8.98 each—that's 25% off. Use 
coupons on page 20 or page 51 to 
order. Write your CMSA Mem-
ber's I. D. Card number above 
your name on the coupon and 
make your check for $8.98 in-
stead of $11.98. Add the normal 
postage and handling. By the 
way, you may also order any of 
the $9.98 items on pages 50 and 51 
at the special member's price of 
$7.98. 

The Original 

4 .r. 

Carter Family a Hit 
Members are making the seven-
record Carter Family in Texas 
set (reviewed on page 33 of the 
November/December Country 
Music) into a best-selling hit. 
This may be partly due to the 
special $39.95 price (postage in-
cluded) which saves $30 com-
pared to buying the albums 
singly. Send check to Country 
Music Society of America, Dept. 
12, 450 Park Avenue South, New 
York, New York 10016. 

Bob Wills Rides Again 
Why not some more from Bear 
Family? If you love Bob Wills, 
you'll love Papa's Jumpin', a five-
record boxed set plus a richly 
illustrated book. The songs are 
listed on page 50. Use the order 
form on page 51, write in your 
member's I.D. number and the 
special member's price of $42.95. 
You save 17 bucks, nearly 30%. 

Conway Twitty 
Bear Family has also just re-
leased a brand-new-eight-record 
boxed set including 144 of Con-
way's recordings from 1956 to 
1963, 23 never before released, 
plus a book loaded with great pic-
tures of Conway looking very 
young and feisty. It's worth the 
regular price of $99.95, but 
CMSA members get a whopping 
30% off at $69.95. Use the coupon 
on page 57 and write in your 
member's I.D. number. 

If You Are Not a Member: You may join and order 
from this page at the same time at member's prices. Just 
include a separate check for $12 (one-year's dues, includes 
an additional year's subscription to Country Music) pay-
able to Country Music Society ( f America and follow mem-
ber's ordering procedure above. 
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Newsletter 
NEWSLETTER OF THE COUNTRY MUSIC SOCIETY OF AMERICA 

JANUARY/FEBRUARY 1986—EDITOR, HELEN BARNARD  

REVIEWS ec FEATURES 

Fun and Frolic- 11s the Season to be Jolly 
What's more fun than chasing stars? That's what Fan Fair's all 
about. The stars love the fans' adulation and their enthusiastic 
support. So once a year, they're there to say "thank you." At least 
a lot of them are. "Thanks for your interest in my concerts, thanks 
for buying records, t-shirts, bumper stickers, mugs with my 
name on them. Thanks for sending me gifts and writing poems." 
It's hard work for the stars—hard work, too, for the fans, who 

In Country Music Heaven 
Dennis Devine and Doris Langeneggar of 
Council Bluffs, Iowa, had a wonderful time 
at Fan Fair 1985. We're grateful to them for 
this report on their adventures, includ-
ing something funny that happened at the 
Cracker Barrel Restaurant. Dennis is a big 
Johnny Cash fan. 
A week in June 1985—to be exact, June 9th 
to 14th—will always have a special place in 
our hearts. Fan Fair for the first time. For 
those who haven't been there—go! 
We arrived Sunday, June 9th, got our 

Hertz car, and that was the start of a fun-
packed week. Part of the itinerary is as 
follows. 
Monday morning The House of Cash Mu-
seum and June's antique shop in John's rail-
road station. John and June were on tour 
(darn). Ralph Emery's Nashville Now Mon-
day night. The show won an award that 
night. 
Tuesday Fan Fair, tour of the stars' homes, 
Country Music Hall of Fame, Minnie Pearl's 
Museum, Twitty City, back to the House of 
Cash, Opryland and more. 
Wednesday Fan Fair, Jim Reeves Museum 
where we met Mary Reeves, Opryland 
Hotel and elsewhere. 
Thursday Memphis, to Elvis Presley's 
Graceland, for a fantastic tour of his home 
and the spot where the King is at rest. I will 
never forget the feeling I had when I saw 
where Elvis is buried, beside his mom and 

In This Issue 
• Fun at Fan Fair 
• Readers Create 
• Autry Rides Again 
• Collections 

wait in line to see their favorites. But it's worth it. At least, that's 
what most people who write in say. Funny things happen, as in 
Dennis Devine's story of meeting John Schneider and Jay and Alan 
Osmond. Heartwarming things, too. 
Games are good for a laugh, too, especially when it's cold 

outside —and comic strips and cartoons. This Newsletter contains 
contributions from members who responded to the call for original 
cartoons and drawings in March/April 1985. 

Jay und Alan Osmond, left and right, 
above, got a kick out of having their 
picture taken with Dennis Devine, 
center, of Council Bluffs, Iowa. None 
other than John Schneider is handling 
the camera. The laugh's on Dennis, 
who had no idea who he'd handed it 
to at the last minute. The tables 
turned, top, right—John Schneider 
with Dennis, taken by the Osmonds. 
Bottom, John with, left to right, Doris 
Langeneggar, also of Council Bluffs, 
and the waitress at the restaurant. 

dad. We also stopped in Jackson, Tennes-
see, to see Casey Jones' Museum and "Blue 
Suede Shoes" Carl Perkins' Museum. 

That night we were back on Music Valley 
Drive eating at the Cracker Barrel Restau-
rant when we looked over, and who was at a 
corner table by us but Jay and Alan Os-
mond. Everyone in the restaurant was 
whispering and trying to get up enough 
nerve to ask for an autograph and picture. 
I said to Doris, " If someone gets them up, I 

will bother them for a picture. If not, I 
won't!"Just then it happened, someone got 
them up. It only took a second for me to 
walk the distance with Doris' camera in my 
hand. I was so engrossed in my quest that I 
did not have anyone to take the picture 
when I got there. So without turning to see 
who I was giving the camera to, I reached 
the camera over my shoulder and asked the 
person to please take a picture of the Os-
monds and myself. At that instant every-
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one in the restaurant started clapping and 
standing up. Who had I given the camera 
to? John Schneider! the country music and 
TV star! You can see the look of shock on 
my face in the picture. 
The picture was over. I thanked Jay and 

Alan and walked over to tellJohn Schneider 
I was sorry, I didn't know who I had handed 
the camera to. He said it was all right, he 
was having fun. At that moment I handed 
the camera to Jay or Alan to take a picture 
of John Schneider and myself! 
John had time to have pictures taken with 

Doris and a waitress at the Cracker Barrel 
too. What a tremendous bunch of people! 
A111 can say is "Thank you" to Jay and Alan 
Osmond and to John Schneider for a great 
night we will treasure forever. This was 
only Thursday night in Nashville, and look 
what had happened to us already. 
Friday morning At 8 A. M. at Heritage 
House in Madison, Tennessee, we had our 
John and June Carter Cash International 
Fan Club breakfast. Curtis and Alma Todd 
and Ray and Jeanne Witherall, co-presi-
dents of our club, did a wonderful job for 
the breakfast. We met so many that morn-
ing—John's secretary Irene Gibbs, John's 
sister Reba Hancock, and three of John's 
daughters—Kathy, Cindy and Tara—all in 
black. We had met Rosanne at Fan Fair. Joe 
Carter sang "Eye of an Eagle" for us, which 
he wrote and John recorded on an album, 

In and around Nashville 
with Dennis Devine and the 
Cash daughters—Rosanne 
and Dennis at Rosanne's 
booth at Fan Fair; Tara, 
Kathy and Cindy Cash, left 
to right, with Dennis at the 
John and June Carter Cash 
International Fan Club 
breakfast, all dressed in 
black—by accident. Only 
Dennis' Johnny Cash look-
alike shirt is really no 
accident. Dennis is a big 
Man in Black fan. 

and a coon dog song. We met a lot of won-
derful people, and we all wished that John 
and June were there. 
Friday June 14th was Fan Fair all day—over 
500 booths and so many, many stars, from 
Kitty Wells to John Schneider, and a very 
special booth to me, the John andJune Car-
ter Cash International Fan Club Booth! We 
went to the Grand Ole Opry for the 9:30 
show that evening. Great seats up front and 
a very good Grand Ole Opry show with 
some very special people on that night. 
Saturday Our last full day in Nashville, so 
we made the best of it. House of Cash, 
where I bought a belt buckle from John's 
collection, Twitty City where we had both 
our pictures taken with Conway, Willie 
Nelson and Family's General Store—we 
saw a beautiful Whiskey River Special van 
all painted up with scenes on it—and the 
Bill Monroe Museum. We sat on the porch 
of the Cracker Barrel Restaurant that night 
and thought over all the things we had seen 
and done. 
Sunday at 9:50 A. M. we left Music City 

to come back home with enough memories 
to last a lifetime or at least until the next 
Fan Fair in 1986! Thank you, Nashville, 
Tennessee, for showing us the southern 
hospitality I have heard about for so long! 

Dennis Paul Devine Sr. 
Doris Langeneggar 

Council Bluffs, Iowa 

NOVEMBER 1985 
Album and Single of the Month 
Alabama 40-Hour Week 
George Jones "Who's Gonna Fill 

Their Shoes" 
Members brought Alabama up from 
seventh place in the national Top 25 to 
award them first place honors in albums. 
Second is George Strait with his Great-
est Hits, closely followed by The 
Statlers with Pardners in Rhyme. 
George Jones' "Who's Gonna Fill 

Their Shoes" is the hands-down winner 
for November in the singles category, 
followed by a newcomer to the CMSA 
Winners Circle, Marie Osmond, singing 
"Meet Me in Montana" with Dan Seals. 
Alabama is in third with "Can't Keep a 
Good Man Down." 

Votes count towards annual CMSA 
awards. Turn to For CMSA Members 
Only in Country Music Magazine for the 
January Poll. 

Wonderful Wilma Lee and 
Stoney Cooper 
Readers enjoyeU the feature on Wilma 
Lee and Stoney Cooper in Legends of 
Country Music and wrote in to say so. 
Thank you so much for the article on 
Wilma Lee and Stoney Cooper in the 
July Newsletter. I've known them for 32 
years, and no two finer people were 
ever in show business. Your story was 
excellent. 
I saw Wilma Lee in Nashville last year 

at the Opry, and she was just as great as 
the first time I met her. When she sings 
a song, she lives it, and the periple love 
her for it. Stoney was an honest and also 
a terrific person. The band isn't the 
same without him. 
I hope some of our younger talent will 

follow in their footsteps. 
Sarah Ellen Taney 

Wapwallopen, Pennsylvania 

My late wife, youngest son and I met 
Stoney in Nashville in early March of 
1977, just before his untimely death on 
March 22nd. He and we three talked 
together for about an hour or so, and it 
was a pleasure to talk to someone like 
him—a real star—who was not in a 
hurry to walk away from his fans. Oh, 
don't get me wrong, he did have to get a 
plane to meet Wilma Lee, but he took 
time out to spend a little time with us. 
All of us appreciated this very much, 
and I will never forget it. I also think 
Wilma Lee is one fme lady. 

Richard Collins 
Boardman, Ohio 
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Good Luck Meeting Stars 
Like Dennis Devine and Doris Langeneg-
gar, Elsie Sullivan of Sims, North Car-
olina, has good luck meeting stars. Elsie 
also was at Fan Fair 1985, where she got a lot 
done in a short time. 
Thanks to Earl Thomas Conley's staff, I 
was able to be in Nashville for one day 
during Fan Fair Week, and to see the Music 
City News Awards. While there, I got to 
see several of my favorites, including Earl 
Thomas Conley, Vern Gosdin and Lee 
Greenwood. I visited ETC Enterprises and 
talked with some of Earl's staff. They were 
all very nice to me. 
I was able to speak briefly with Vern 

Gosdin at Fan Fair. I'm also a member of his 
fan club. Needless to say, I think he is very 
good. 
I also was able to talk with Mark Miller of 

Sawyer Brown. They are a very good new 
act. I saw them in concert twice this year 

Families in Song 
i he Loretta Lynn family and the Carter 
family, two families mentioned in the Sep-
tember Newsletter, have many singing mem-
bers whose names were not included. We're 
grateful to members Ilamae and Don Ed-
wards of Mentor, Ohio and Peggy Mars heck 
of Hendersonville, Tennessee for filling out 
the stories of these two famous families. 
Ilamae and Don Edwards are associated 
with the Loretta Lynn Fan Club and put out 
the Loretta Lynn Fan Club Ohio Newsletter 
Peggy has been associated with the Carter 
family for over 10 years. All three are long-
time readers of Country Music Magazine. 
Don gave all his original Country Music 
Magazines to some country-starved visitors 
from England a few years ago. 
The Webb Family In "The Family in 
Song" in the September Newsletter you 
mention "Loretta Lynn and Crystal Gayle, 
two solo performers from the same family." 
That is correct; however, there is more to 
the singing Webb family than just the "most 
awarded lady in country music" Loretta 
Lynn, and the beautiful-voiced Crystal 
Gayle. 
We attended Crystal Gayle's splendid 

show in Cleveland, Ohio, a few months ago. 
Peggy Sue Wright, an artist in her own 
right, was singing backup for Crystal and 
also doing some duet numbers. Peggy Sue 
is a sister of both Crystal and Loretta. She 
is not only a fine singer, but also a com-
poser of hit country songs. Peggy Sue is a 
delightful addition to the Crystal Gayle 
show, not taking anything away from Crys-
tal, but adding. She was well received by 
the audience. 

Additional Webb family country music 
artists include Herman Webb, Loretta's 

Elsie Sullivan of Sims, North Carolina, with two favorites, Vern Gosdin, left, and 
Mark Miller of Sawyer Brown, right. Elsie spent a day at Fan Fair. 

with Kenny Rogers. They have so much 
energy! Have you seen them? They are 
fantastic! 

I've had very good luck in my dealings 
with country entertainers. Nothing can 
change my feelings for my favorite music or 
my favorite singers. They may disappoint 

Crystal Gayle, center, of the Family 
Webb, with Don, left, and Ilamae 
Edwards, right, of Mentor, Ohio. The 
Edwardses love the whole family. 

Maybelle Carter, center, with, left, her 
brother Doc Addington and cousin Carl 
McConnell and right, her three daugh-
ters, in the 1940's. 

brother, and his performing daughter 
Hermalee Fields. Also Ernest Ray Lynn, 
Loretta's son, is again fronting her band, 
and at times her daughter Cissy is also on 
the show. There are others in the family 
that also have country music connections. 

Ilamae and Don Edwards 
Mentor, Ohio 

The Carter Family Having been associ-
ated with The Carter Family for over 10 
years, I know that no article on family 

me at times, but I still love them and the 
music they perform. The majority of them 
are very nice people. The ones I have been 
fortunate enough to talk with have been 
very nice to me. 

Elsie Sullivan 
Sims, North Carolina 

bands would be complete without an ac-
knowledgment of their contributions to 
country music. 
The legend of the original Carter Family 

can be traced to the time when Alvin Pleas-
ant Carter and his brother Ezra J. Carter 
each—at separate times—crossed to the 
other side of Clinch Mountain and brought 
himself back a wife. Alvin Pleasant, gener-
ally known as "A. P" or "Doc," and Sara 
Dougherty were married in 1915, Ezra and 
Maybelle Addington in 1926. Maybelle was 
Sara's cousin. Both couples settled in 
Maces Springs, Virginia, and formed the 
singing group composed of A. P , Sara and 
Maybelle. 

Maybelle and her husband were blessed 
with three beautiful daughters. The first 
was Helen, then June, and last, Anita. All 
were born with an abundance of talent. 

Before she died, Mother Maybelle— 
with daughter Helen—was recorded by 
the Smithsonian Institution for their Folk-
lore Archives, as part of their "Outstanding 
Women in Country Music" series. Two 
others honored in this way are Kitty Wells 
and Wilma Lee Cooper. Since 1972, Anita's 
daughter Lorrie and Helen's son David 
have appeared with them on the road, mak-
ing three generations of Carters... truly 
the first family in country music. 

Peggy Marsheck 
Hendersonville, Tennessee 

The third-generation performing Carters 
also include June and Carl Smith's daughter 
Carlene Carter and June and Johnny Cash's 
son John Carter Cash. For more on the orig-
inal Carter Family, watch Legends of Coun-
try Music here in the Newsletter where Kitty 
Wells and Wilma Lee and Stoney Cooper 
have already appeared.—Ed. 
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eaders Create 
Here's a new department made up of creative contributions from 
members all over the country. Joan Darden of Elizabeth City, 
North Carolina, sent in her story-puzzle because so many of her 

friends told her to. The others, artists from various walks of life, 
sent in their drawings and cartoons in answer to a call in the 
Newsletter in MarchlApri11985. Thanks to all who responded. 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * 

Say It With Country Stars 
Joan Darden really has a little flattop Gib-
son, as she says, an L. G.3 that she's had for 
about 35 years. In the early 1950's she was on 
the Old Dominion Barn Dance for two years 
with Sunshine Sue. Most blanks in her 
story-puzzle take first names. One or two 
stars are not completely country. Spellings fit 
the story—feel free to change them. Answer 
key on next page. Perfect score's a 50. 
I woke up one January morning, and being 
tired of the snow and the winters 
  back east, I decided to leave the 
cole  and go look for a little ____ 
sun So I went to my dad and asked 
him to lynn me his four-wheeler 
  He said, "OK, only please! don't 
dent a fender  

I took my little flattop Gibson and 
headed for Houston   , Texas. I 
wanted to go see Gilley's  that's the 

biggest bar in Pasadena. I was hoping to get 
a job, so I could get a paycheck  By 
the time I got there, I was seeing greene 
 money in my mind. 

Well, I must have looked a little haggard 
, for a big husky cowboy came 

up to me and said, "What in the dickens 
  are you doing standing in the hall 
  in that scag   of a 
brow dress?" 

I've got my pride , so I had to 
come up with something good, so I said, 
"Oh, I just came out of the woods  
and you know what I saw? I saw a rabbit 
 , some robins and a lot of little 
twitty birds! I know I need to get in a 
tub and clean up, so if you'll pardon 
 me, I think I'll leave you." 

"Well," he said, "are you trying to get 
ritter  me?" 
"Lord , no," I said. "I just want to 

be straight with you. If you've got the 

WELL, IF IT ISIJT OL /)-

BUPDM, LINDA ROUNDSTEAK, 
I HEAR -THP,-T PLA1 THE 
CDUITA . 

price   , we could go to your place 
 and have a drink of Daniels ." 
He said, "OK. Let's go to my flat  

I've got some cash , and you 
don't need to be on the street alone. 
It's not a very wise man that would 
let you go." 
I knew right then the pickins were 

slim here. So I said, "Please don't get 
moody with me. I really want to go 
farther out west   and look for a 
man with a lot of oil wells or maybe 
one who's a movie star  , and if I find 
one, I'll show him what a big hart I 
have. If I play my cards wright , I'll end 
up very rich   and I won't have to 
come back eastward   again. And if 
you want the bare facts, my life will 
be sunny forever and a day  
and I'll be happy forever moe  

Joan Darden 
Elizabeth City, North Carolina 

Hopeful cartoonist Ross E. Bunch of Quincy, Illinois, sent in this strip based on country star Barbara Mandrel!. 
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Parttime disk jockey, fulltime machinist and artist Mike 
Mackenzie of Pulaski, Virginia did Hound Dog, above, and 
Don Williams, below, right. Mike's on WPSK/FM on week-
end rncr":-.gs Puk•ski. 

Former disk jockey, now artist Gene Larson, of Warm 
Springs, Montana, based this cartoon of Tom T. Hall on his 
experience interviewing Tom T. on radio. 

"And it took me about this long to write ' Sneaky Snake." 

Randy Owen by Carleen Wise of Plains, Georgia. 
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LEGENDS OF COUNTRY MUSIC 

Gene Autry 
T

he annals of country music abound 
with tales of poor boys and girls 
who went from rags to riches, but 
no career exemplifies the wildest 

visions of the American Dream like Gene 
Autry's. It is the tale of a young Texas ranch 
kid who parlayed his success on record and 
on film into a huge empire, atop which he 
still stands, in his 78th year, as one of the 
handful of wealthiest men in America. 

Yet it is not his fortune that we'll 
remember longest; it is his sweet, sincere 
singing style which is part of the warp and 
woof of American entertainment, and it is 
the genial, pleasant—yet always ready with 
his fists or six guns—character which he 
portrayed on radio, in the movies and on 
television, a character steadfast, unshak-
able, always for the right. 
Orvon Gene Autry was born on a ranch 

near Tioga, Texas, on September 29, 1907, 
and moved to a spread near Achille, 
Oklahoma, as a youth. He was interested in 
a career in entertainment from an early 
age, and even joined a medicine show in his 
teens, but it was as a guitar-strumming 
blue yodeler—under the profound influ-
ence of the enormously popular Jimmie 
Rodgers—that Gene Autry first achieved 
success as an entertainer in the late 1920's. 
Legend has it that Will Rogers himself 

first encouraged the young telegraph oper-
ator to seek a career in music; Autry 
knocked on a number of doors in New York 
before finally making his first, moderately 
successful, recordings in 1929. It was his 
1931 release of "That Silver-haired Daddy 
of Mine," and his regular appearances on 
the National Barn Dance, that brought him 
national success, and he followed up 
"Silver-haired Daddy" with three of the 
most memorable songs of the decade: 
"Yellow Rose of Texas," "The Last 
Roundup," and "Tumbling Tumbleweeds," 
released in 1933, 1934 and 1935. 
As hit followed hit, he was summoned to 

Hollywood, to appear in a cameo role— 
singing "That Silver-haired Daddy of 
Mine"—in a Ken Maynard film called 
In Old Santa Fe. He next starred in a serial, 
The Phantom Empire, before starring in 
Tumbling Tumbleweeds, the first of some 93 
features for Republic, and later Columbia. 
Audiences nationwide loved the unpreten-
tious cowboy with the unabashedly sincere 
voice, and the success of his films boosted 
record sales, and vice versa, a self-fueling 
34F a FOR MEMBERS ONLY 

spiral which brought him enormous 
popularity. 

His songs of the 1930's were firmly in the 
western mold he'd established on screen, 
and include many of the classics: "Mexicali 
Rose," "Back in the Saddle Again," 
"There's a Gold Mine in the Sky," and 
a host of others. Around 1940 he began a 
series of more country oriented hits, many 
written or co-written by Fred Rose, includ-
ing "You Are My Sunshine," "It Makes No 
Difference Now," "Be Honest With Me," 
"I Hang My Head and Cry," "Tweedle-0-
Twill," and "At Mail Call Today." 

In the late 1940's, his career back in over-
drive after World War II, Gene Autry 
changed styles again, and sold millions of 
records by introducing three children's clas-
sics: "Here Comes Santa Claus" in 1947, 
"Rudolph the Red-Nosed Reindeer" in 1948 
and "Peter Cottontail" in 1949, all of which 
sell to this day. He accomplished these 
feats while knocking out eight feature films 
a year, covering the 48 states with personal 
appearances, and hosting the long-running 
radio show Melody Ranch, 1939 to 1956. 

Available Albums 
The Gene Autry Collection (Murray Hill 
M61072) a fine, four-record set, 40 songs, 
including "That Silver-haired Daddy of 
Mine," "Back in the Saddle Again," and eight 
previously unreleased recordings. List price 
$24.95, CMSA members $19.95, no cas-
settes. See Country Music November/ 
December 1984, page 63, for a detailed 
review. 

Gene Autry: Columbia Historic Edition 
(FC 37465) ten-song album (records or cas-
settes), jacket illustrated with rare pho-
tographs, includes "Don't Fence Me In," 
"Deep in the Heart of Texas" and "lunbling 
Tumbleweeds." List price $8.98, CMSA 
members $6.98. 

Gene Autry's Melody Ranch, four-record set, 
but this one, in addition to lots of singing, 
presents nine terrific stories, transcriptions 
of Gene's radio shows, like "Champion Saves 
Gene and Pat's Lives" and "Gene is Held Up 
and Robbed." Can't go wrong here, cowboys 
and cowgirls! Send check to: Country Music 
Society of America, Gene Autry, 450 Park 
Avenue South, New York, New York 10016. 
Add $. 95 postage for each item ordered. 

Gene Autry always maintained that 
going front a half million dollars a year in 
income before World War II to a little over a 
hundred a month as an Army Air Corps 
pilot during the war was the single event 
which caused him to begin to take his busi-
ness affairs very seriously. Nevertheless, 
one gets the impression he was shrewd and 
farsighted even before the war; he seems 
always to have been known as a clever man 
with a dollar. At any rate, the postwar 
period brought a series of excellent invest-
ments—diversified in oil, real estate, 
hotels, radio stations—which have grown 
handsomely through the years, and include 
his current and highly visible ownership of 
the California Angels baseball team. 

Gradually this corporate empire began to 
occupy more and more of Gene Autry's 
time, although he did manage to star in over 
90 half hour shows, and to produce several 
others, in television's early years. He 
eased out of films in 1953 with Last of 
the Pony Riders, as the novelty of the 
B-western was wearing off and the singing 
cowboy was yodeling his way into the sun-
set. He continued to perform and record 
sporadically into the 1960's, before settling 
into the role of fulltime businessman. 

In retrospect, Gene Autry's accomplish-
ments are astonishing: he was the first 
singer/actor to popularize the singing cow-
boy in film, he was a country songwriter of 
consequence, he was a record seller 
matched by only a handful in the history of 
recorded music, he is one of the most suc-
cessful businessmen in America, and he is a 
cultural hero who brought an image of the 
West and Western music to the world. 
On film and on records, Gene Autry's 

personality profoundly affected/millions. 
Just ask some of your favorite country 
heroes like Johnny Cash and Waylon— 
they'll tell you that they went to the Satur-
day matinees and dreamed of being 
cowboys just like Gene, their hero. Unpre-
tentious, sincere, straightforward, he 
commanded a soft-spoken immediacy with 
an audience, forged a bond of friendship 
and trust with them. Those who venerate 
the slick and showy have been at a loss, 
then and now, to explain Gene Autry's suc-
cess; his blandness, his lack of dynamism 
are foreign to their value system. 

But Gene Autry had the knack of instant 
communication with us, the audience. Put 
as simply as possible, we liked him. We 
liked him a lot. Very, very few enter-
tainers, despite resounding successes at 
one time or another, have had this magic 
quality, and Gene Autry, as farsighted as he 
was likeable, parlayed this magic into 
a living example of the American Dream. 

It is an astonishing story; we may never 
see its like again. —Douglas R Green 

As leader of the singing group Riders in the 
Sky, Doug Green keeps cowboy music alive. 



Gene Autry: A good man with a horse, a tutor , a song and, if need be, his fists. 
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COLLECTIONS 
Collecting the Magazine 
This month most people have something for 
sale. Contact these members directly if they 
have what you need. 
• I have a collection of Country Music 
Magazines, as follows, for sale: 1972, Sep-
tember to December; 1973, February to 
December, no January; 1974, January to 
December, no October; 1975, January to 
December, no June; 1976, January to 
December; 1977, January to November, no 
December; 1978, January to April. These 
are in very good shape-64 copies in all. 
Mrs. Ed Scanlan, R. 3 Box 34, Corn-
ing, Iowa 50841. 
• I have the following issues of Country 
Music Magazine: 1979, October, Novem-
ber, December; 1980, entire year, 10 
issues, includes Johnny Cash Silver Anni-
versary issue; 1981, January through Sep-
tember; 1982, January/February Stella 
Parton issue; 1983, September/October 
issue; 1984, entire year, 6 issues; 1985, 
January through September. 
I also have 37 issues of Music City News, 

September 1982 through September 1985; 
and the Inside Country Music Premier 
Issue, undated, published in 1982. 
I would be happy to consider any offer 

anyone would like to make for any of the 
above. 
I would also like to hear from anyone who 

might have any magazines, etc., with arti-
cles on Neil Diamond. Barbara Schreier, 
508 Flot Street, Bethlehem, Pennsyl-
vania 18015. 
• I have these back issues of Country 
Music Magazine available to sell: 1981, full 
year, starting with January/February issue 
and including the Hank Jr. "no date" issue; 
also January/February 1982 and Janu-
ary/February 1984 to present. Donald H. 
Anthony, 505 Halsey Rd., North 
Brunswick, New Jersey 08902. 
• I have the following issues of Country 
Music Magazine for sale or trade: October 
1976; April, May, November 1980; Janu-
ary/February, April, May 1981; Sep-
tember/October 1983; May/June 1984. 
I need the following issues of Country 

Music Magazine:1972, September through 
December; 1973, January through July; 
1974, January through April, September 
through December; 1975, January through 
May, July through October; 1976, March 
through July, December; 1977; January 
through May, September, October; 1978, 
February, March, May, June; 1981, Hank 
Jr. issue. M. Triplette, Rt. 2 Box 225, 
Branchland, West Virginia 25506. 

Information, Please 
Contact these members directly if you have 
the information or items they need. 
• Thanks to your printing my request in 

this column, I received a number of letters 
and found the Rose Maddox record I was 
after. I wish to say thank you very much to 
all those who wrote me. 
Now I have one more request. I am look-

ing for a record by Roy Acuff called "I 
Heard a Silver Trumpet Blow." It's on a 78 
by O.K. Records, but so far I cannot find it. 
Could someone out there help me, please. 
Mary Wohlsein, P.O. Box 344, Wash-
ougal, Washington 98671. 
• I have heard this song a lot and I can't find 
it. It is a Paul Craft song, "Drop Kick Me, 
Jesus." I want it on a single. I have looked 
for some time for it. Please help me find it. 
I would also like to see if I can get the 

song Boxcar Willie has done about a hobo. 
It is the last song that Jimmie Rodgers did, 
and Boxcar is using Jimmie Rodgers' guitar 
on it. I think it is so pretty. Mrs. R. C. 
Stearns, 3002 40th St., Snyder, Texas 
79549. 

For Sale 
I have in my possession 52 records pur-
chased in the 1920's and 1930's, such as 
"The Lightning Express," "Careless 
Love," "Midnight on the Stormy Deep," 
"I Am Drifting Back to Dreamland," 
"After the Ball" and many, many more. 

If anyone is interested in a list of 
these old records, I will be happy to 
send one. I would like to sell them and 
also an old Silvertone phonograph by 
Sears. It needs repairs, but the cabinet 
makes a beautiful piece of furniture. Ina 
M. May, 3729 38th Street East, 
Tuscaloosa, Alabama 35405. 

• I would like to buy a cassette tape or 
album of A Satisfied Mind by Bob Luman. 
Also the following singles: "Western Union 
Wire" by Jimmy Payne; "The Violet and the 
Rose," artist unknown to me, but was on 
radio stations in the mid-1960's; a single by, 
I believe, Ernest 'llibb—I am not sure of 
the correct title, but some of the words are 
as follows, "Oh La La, my La La, my true 
La La." Any information on above items will 
be appreciated. Marge Bohn, 118 E. 
10th, Winona, Minnesota 55987. 
• Does anyone have the words to the old 
song, "I'm My Own Grandpa"? If it's on 
record, we could send a tape to have it 
recorded if anyone's willing. Betty M. 
Law, Box 347, Sherburne, New York 
13460. 
• I am looking for the album Take Me to 
Tomorrow by John Denver, release date 
1970 by RCA Records. If anyone can help, 
please write me. Therese Minor, 7909 
W. Mill Rd., Milwaukee, Wisconsin 
53218. 
• I am looking for pictures taken at any of 
the Elvis concerts. I would greatly appreci-
ate hearing from anyone who has negatives 

1 could borrow. Debbie Harrison, 600 
Walnut Avenue, Colonial Heights, 
Virginia 23834. 
• Has anyone ever heard the song "Iwo 
Jima Isles"? It's probably on a 45 record. 
When I was discharged from the Army in 
1946, I heard it once. Hiked it very much— 
never heard it after that and don't know 
who it was sung by. Russell G. Hamil-
ton, P.O. Box 173, East Livermore, 
Maine 04228-0173. 
• I'm looking for a single that was released 
on RCA Records in September of 1979, 
"You Don't Miss a Thing," by Sylvia. If 
anyone has any information on how I can 
get this record, please write. Leann 
Kaufman, 1902 Maple Rd., Port 
Huron, Michigan 48060. 
• Thank you for running my ad for back 
issues of Country Music. I received many 
answers. I would like to see if anyone can 
give me some information on the "Happy 
Rovin' Cowboy" theme that was used on 
Hank Williams' Health and Happiness 
show. A man by the name of Knowland was 
given credit for writing it. I would like to 
know if he is still living and if he really wrote 
it or bought it from someone else. I heard a 
lady by the name of Clara Rittenhouse of 
our hometown had actually written it. She 
is deceased now, and I am wondering where 
it did originate. Larry Swedenhjilm, 33 
Tionesta Ave., Kane, Pennsylvania 
16735. 
• I have a Yarx stereo set, model number 
M2685, serial number 268502766. I was 
given this set secondhand. There wasn't an 
operation manual with it. If one of you 
Country Music Magazine fans has this 
model and has the manual, if you would run 
me off a copy, I will repay you your cost and 
would appreciate it very much. Gussie 
Norton, 821 McDade, Bossier City, 
Louisiana 71112. 

Pen Pals 
• liii ‘I big Anne Murray fan. I've been 
trying to think of some way to get in touch 
with other Annie fans. Since she doesn't 
have a fan club, it's hard. I'd love to hear 
from any Anne Murray fans. Please write. 
I'll answer all letters. Marie Sigler, 715 
Jefferson Ave., St. Paul, Minnesota 
55102. 
• I am a very big fan of John Denver, and 
think he is so handsome! I am sixteen years 
old and would love to hear from other John 
Denver fans my age or older. Will answer 
all letters. Therese Minor, see address 
above in Information, Please. 

To submit material to the Newsletter, write to 
Country Music Magazine, 450 Park Avenue 
South, New York, New York 10016. Mark 
the envelope, Attention: Newsletter. Include 
membership number If you would like mate-
rial returned, include SASE. 
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vince "le 
Turned Loose 
Vince may be a new name as a solo act, 
but he's a seasoned performer— 
he's worked his way through a wide range 
of bands and styles. Nashville looks hot to him, 
and he's ready to take it on. 
by Bob Allen 

A
t ten in the morning, Vince Gill, 
wearing corduroy slacks and a 
battered leather jacket over a 
football jersey, is slouched in a 
chair in the conference room at 

the Nashville offices of his record label, 
RCA. Yawning occasionally, he gulps a 
large Coke and munches peanut M&M's. 
His lanky frame seems to sprawl angu-
larly in every direction as he slumps a 
little further in his seat and lazily offers 
some M&M's to a visitor. 
But Gill's outward casualness can be 

misleading. This casualness, along with 
Vince's easygoing, puckish sense of 
humor and innocent-looking, almost boy-
ish face, conceal self-assurance and con-
stant watchfulness for any of the danger 
signals of artistic compromise. All these 
things lurk just beneath the surface of 
this 28-year-old ex-bluegrass, ex-rock'n' 
roll prodigy who is now trying to find a 
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home in the country charts for his soul-
ful, country/rock-flavored music. 

Gill has certainly got the goods to pull 
this off. He is a superb singer with a 
lilting, haunting voice that can breathe 
an enormous amount of emotion into a 
beautiful ballad like "Oh, Carolina," on 
Turn Me Loose, his debut RCA mini-LP 
of last year, or with similar ease, give a 
delightfully manic edge to a more driving 
upbeat number like Delbert McClinton's 
"Victim of Life's Circumstances" (on the 
same album). These talents earned him 
this year's Top New Male Vocalist award 
from the Academy of Country Music. 
Then there is his guitar-work. He can 
lay down searing, sharp-edged lead 
lines with his Telecaster electric guitar 
with precision and dependability. 

He's certainly got the credentials too. 
Over the years, he's played in bands with 
Ricky Skaggs, noted fiddler Byron 
Berline, and "newgrass" prodigies like 
Herb Pederson and David Grisman. He's 
a former member of Rodney Crowell and 
Rosanne Cash's semi-legendary band, 
The Cherry Bombs. "Rodney and 
Rosanne are two of my best friends in 
the world," he laughs. "Rodney and I got 
drunk one night and spent the whole 
night tryin' to cut ourselves and become 
blood brothers. I don't know if we actu-
ally drew any blood or not, but the inten-
tion was there!" He has also gotten 
considerable encouragement and moral 
support from Emmylou Harris. It was 
she who brought him the song "Oh, 
Carolina" and sang harmony on it for 
his first album. 

Before leaving the West Coast to set-

Vince's "If It Weren't for Him," with Rosanne Cash, became his first Top Ten hit. 

tle in Nashville, Gill was also the guid-
ing force behind the rock group Pure 
Prairie League. That band had slid into 
semi-obscurity after not being able to 
follow up on its resounding 1975 hit 
"Amie." But Gill joined the group and 
almost single-handedly sang them back 
into the pop Top Ten with "Let Me Love 
You Tonight" in 1980 and his own "Still 
Right Here in My Heart" in 1981. Five of 
his original songs were included on the 
group's 1980 RCA album Can't Hold 
Back. 

B
efore launching his solo career 
with Turn Me Loose in 1984, he 
sang and occasionally played gui-
tar on records by Rosanne Cash 

— "Never Alone," a rousing duet that 
the two wrote together can be heard on 
her new Rhythm & Romance album— 
and on albums with Guy Clark, Sissy 
Spacek, Dan Fogelberg, Lee Green-
wood, Bonnie Raitt and Reba McEntire. 
Along with noted bluegrass and new-
grass practitioners Herb Pederson, 
David Grisman, Jim Buchanon and 
Emory Gordy Jr., who produced Gill's 
two RCA albums, he also participated in 
the critically acclaimed 1982 bluegrass 
album Here Today. 
With his second RCA album, The 

Things That Matter, released earlier 
this year, Gill seems to have finally put 
a dent in the country market. "True 
Love," the first single from the new 
album, landed in the Top 30. The second, 
"If It Weren't for Him," a duet with 
Rosanne Cash, recently became his first 
Top Ten hit. His latest single, "Okla-

homa Borderline," promises to do as 
well. He's recently toured in Europe and 
Canada in support of the new album, 
and has already begun writing and 
gathering material for his next one. 

But, he continues to approach success 
with typical caution. "Nine out of ten of 
the people I admire in this business are 
self-sustaining, in so far as they write 
most of their own material, and are good 
with their chosen instruments. In other 
words, they're more than just a pretty 
face up there singing the words to an 
empty country song," Gill explains as he 
thoughtfully munches another handful 
of M&M's and washes it down with a 
swig of Coke. "I've got to have it that 
way too, or I won't be satisfied, no mat-
ter how commercially successful I might 
be. I'd be embarrassed to tell you some 
of the songs I've turned down— 
songs that were later huge hits for other 
people. I knew they were hits when I 
first heard them, but I also knew they 
weren't for me. I won't do a song that 
doesn't feel right for me." 

Gill's musical integrity and his perfec-
tionism compelled him to spend months 
writing the material for The Things That 
Matter. He wrote or co-wrote all the 
songs except Dave Loggins' "Ain't It 
Always That Way." "If It Weren't for 
Him," a soulful duet with Rosanne Cash, 
was co-written with her; he wrote "Okla-
homa Borderline" with Guy Clark and 
Rodney Crowell, who also can be heard 
singing on the track. Gill's distinc-
tive guitar work is amply in evidence 
throughout. 

The son of an Oklahoma City attorney, 
who is now an appellate judge, Vince 
grew up listening in equal measure to 
Bob Wills, The Beatles, and Buck Owens. 
"By the time I was a teenager, I was in a 
local bluegrass band, and we'd do things 
like take The Beatles' "Norwegian 
Wood" and "I've Just Seen a Face" and 
work them up bluegrass-style. But even 
way before that, I remember seeing 
Buck Owens and his guitarist Don Rich 
on The Buck Owens Show. They were 
two of the very first ones I remember 
liking as a kid. That great Telecaster 
guitar sound and that high two-man har-
mony you hear on all the great Buck 
Owens records, that real clean sound: to 
me, that is country music. A lot of the 
things I've done since then, like 'Victim 
of Life's Circumstances,' came out of 
that influence." 

Gill enjoyed local fame, his first taste 
of the wild life of a musician, and even a 
regional hit single with an Oklahoma 
City band called Mountain Smoke while 
he was still in his last year of high school. 
"That was the most fun I've ever had in 
a band," he grins nostalgically. "We 
played tricks on each other. We were 
hysterical to watch on stage." 
At age 18, Gill loaded his few posses-
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elThat great Telecaster guitar sound and that high 
two-man harmony on all the great Buck Owens 
records, that real clean sound: to me, that is 

country .music.N 

sions in his van and left Oklahoma City 
to seek his fortune as a musician. He 
ended up in Louisville, Kentucky, where 
he landed a spot in The Bluegrass Alli-
ance, a noteworthy group with a solid 
reputation on the national bluegrass cir-
cuit, whose members then included Sam 
Bush and Dan Crary. A while later, he 
ended up in Lexington playing with 
Ricky Skaggs in a band Skaggs had just 
formed called Boone Creek. 

"Ricky was trying to do then what he's 
doing now with his records: playing 
bluegrass-style music with steel guitar 
and drums. Only back then, he was kind 
of lost. He wasn't doing a very good job 
of it, and we weren't getting many jobs." 
A call from fiddler Byron Berline and 

an invitation to join Berline's band, Sun-
dance, took Vince to the West Coast. 
"The stuff I'd been doing with the Blue-
grass Alliance was music with a sort of 
contemporary 'newgrass' approach, 
whereas Byron's forte was hotshot 
instrumental playing with intricate 
arrangements—`rock n' roll-bluegrass,' 
in a sense. 

"I loved it out there on the Coast," he 
adds. "I suddenly started meeting all 
these great musicians who, before, I'd 
only heard on records. There were gui-
tarists like Albert Lee and Larry Carl-
ton who could play like you couldn't 
believe. It really snapped my head 
around. It inspired me to start seriously 
woodshedding and improving." 

His stint with Pure Prairie League 
came next. In the meantime, he crossed 
paths with Rodney Crowell, whose song 
"Till I Can Gain Control Again" was 
already in Gill's own repertoire. "Rod-
ney's the only male singer I've ever 
heard who can bring tears to my eyes," 
he says affectionately. After his associa-
tion with Pure Prairie League had run 
its course, Crowell asked him to join his 
band, The Cherry Bombs. 

"The level of musicianship in that 
group was astounding," Gill recalls en-

thusiastically. "I suddenly found myself 
playing with people I'd idolized since I 
heard them, when I was fifteen or six-
teen, on Emmylou Harris' early albums 
...Crowell, Larry Londin, Albert Lee, 
Emory Gordy Jr. They all knew exactly 
what they were doing, and if you didn't 
stay on your toes, they'd lap you quick! 
I don't think you could have found a 
better band doing that kind of music 
anywhere," he recalls with mild wonder-
ment. "And / got to be their lead guitar! 
The featured instrument!" 

A
s a result of his close association 
with Crowell, Gill began making 
ever more frequent trips to 
Nashville to sing and play guitar 

on Crowell-produced recording ses-
sions. When songs of his were recorded 
by Leona Williams and Leon Everette, 
he decided to move from the West Coast 
to Middle Tennessee. RCA's Nashville 
A&R man, Tony Brown, was an old mu-
sical compatriot from Gill's earliest days 
on the West Coast. With Brown's help, 
he landed his contract with RCA. 

"For me, musically, Los Angeles had 
dried up. It was a drag, and I felt my 
future was very limited there. The 
Nashville music scene was alive. It was 
a blast!" 
The satisfaction of his musical in-

stincts and also the sheer fun and excite-
ment of it—these seem to be the guiding 
forces behind Vince Gill's rise through 
the ranks. When he looks back on his 
career, it's not his triumphs as an artist 
that seem to carry the most weight. 
Rather, it is those exuberant moments 
when he found himself reaching for a 
new level of musicianship, or commu-
nicating with an audience at some new 
level. But true to his rather happy-go-
lucky, devil-may-care exterior—his 
casual dress and his nibbling M&M's at 
ten in the morning—these moments 
often have a special Vince Gill stamp. 
For instance, as he finishes off the last 

of his M&M's, he jokingly recalls the 
time long ago, back in Oklahoma City, 
when he and the band, Mountain 
Smoke, got stuck with the thankless job 
of opening for the rock group Kiss. 
"The guys called me and said, 'Come 

on down to the Civic Center and bring 
your fiddle," he laughs. "I got down 
there and saw the marquee outside that 
said 'KISS'. I couldn't believe it. Inside, 
they had the whole huge stage set up 
with a gigantic wall of amplifiers. I 
thought, 'Oh no. we can't do this!" He 
shakes his head in disbelief as he lazily 
downs the last mouthful of chocolate-
covered peanuts. "But we did. We went 
on in front of 5,000 screaming Kiss fans, 
and they hated us. It was the most hys-
terical thing you ever heard. Everybody 
in the whole place booed us. Not just 
some of them. Everybody. All five thou-
sand of 'em. I had a ball! I just started 
goofing. We'd do a song, and they'd boo 
us, and I'd say," he affects the accent of a 
dumb yokel, "...Well, thank ya all very 
much! I know you loved that, so we're 
gonna do us another little ol' song here I 
know you're gonna enjoy even more.' We 
had no amps, except the bass player had 
this little two-foot-high showman amp 
—just this one little tiny amp sitting out 
in front of this huge wall of amps! It was 
just ridiculous!" he recalls gleefully. "I 
wish I'd gotten a picture of that! We did 
about five songs before we finally got 
booed off stage, and I mooned the crowd 
as we split. The reviewer in the local 
paper the next day was real nice to us. 
He wrote: 'Local group Montain Smoke 
stood as much as they could stand... 
Upon his departure, guitarist/fiddler 
Vince Gill showed the crowd just what 
part of his anatomy they could kiss." 

Gill leans back in his chair and roars 
boisterously. He crumples the empty 
M&M wrapper and hook-shots it into a 
nearby trash can. "Now that was a 
moment! That was a highlight out of my 
career!" • 
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CHIPS 
MOMAN'S 
MEMPHIS 
REVIVAL 

Clement, Phillips, Lewis, Orbison, Fogerty and Cash helped make Moman's dream come true. 

Legendary stars, legendary producers, legendary backup singers 
and a pretty hefty studio band all got together for Chips Moma,n's 
new Memphis album. The veteran producer returned to his 
musical home and his heroes went with him. by Joe Sasfy 
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(Top & left) Sun Pioneers Carl Perkins, Johnny Cash and Jerry Lee Lewis were more than delighted to participate. 
For Marty Stuart (bottom right) it was a double honor when Carl Perkins presented him with one of his own guitars. 

usic fans love to fantasize, so 
here's a juicy one for all you 
rockabilly nuts. 
Imagine putting four leg-

ends of Memphis rockabilly, Johnny 
Cash, Jerry Lee Lewis, Roy Orbison 
and Carl Perkins, together in a Mem-
phis studio to sing. Imagine giving them 
a great rockabilly tribute song like John 
Fogerty's "Big Train From Memphis" 
and backing them with Memphis' finest 
studio band. Now imagine getting Sam 
Phillips and Cowboy Jack Clement, 
Memphis' great rockabilly producers, to 
add their creaky, rumbling voices to this 
priceless quartet. 
Sound good? Let's keep fantasizing. 

Since John Fogerty wrote the song and 
built the sound of Creedence Clearwater 
Revival around Memphis rockabilly, 
let's invite him to join in. And let's ask 
Ricky Nelson and Dave Edmunds, a 

1950's west coast pop star and a 1980's 
British pop star both inspired by rock-
abilly, to sing along. Just for country 
flavor, lets have June Carter and The 
Judds sing harmonies for this star-span-
gled rockabilly choir. 

This fantasy may sound too good to be 
true, but on a Friday evening in late 
September, producer Chips Moman or-
chestrated just such an event at Mem-
phis' American studio. When the more 
than twenty singers and musicians had 
finished their jubilant version of "Big 
Train From Memphis," the studio 
erupted in a spontaneous celebration. 
The next day an exhausted but still 
euphoric Moman gushed, " It was the 
highlight of my career. I've never 
worked in a situation that meant more to 
me. I couldn't believe when I woke up 
this morning that it was reality, not a 
dream." 

Moman's "dream" began earlier in the 
week when Cash, Lewis, Orbison and 
Perkins entered the original Sun studio 
at 706 Union Avenue in Memphis and 
began working on a new album with 
Moman at the helm. This is where their 
careers began thirty years ago, where 
Elvis recorded his first singles, where 
"Blue Suede Shoes," "I Walk the Line," 
"Ooby Dooby," "Whole Lotta Shakin' 
Going On" and many more were born. 
When the four men got inside and Lewis 
began to bang out "Memphis," the mod-
est eighteen-by-thirty foot room just 
seemed too small to be a birthplace of so 
many country and rock'n'roll legends. 
Although Moman claimed, "This pro-

ject couldn't be done anywhere else but 
Memphis," the four stars made it clear 
that Moman himself was the real key. 
"When Chips and I were working on the 
Highwayman album," Cash said, "we 
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Becky Evans, Toni Wine 
Moman, June Carter Cash 
and The Judds added the 
background harmonies. 

66Some of us will record with Chips 
no matter where he goes.99 

were talking about how great it would be 
to work together again. Some of us will 
record with Chips no matter where he 
goes." 
A fit and charged up Jerry Lee Lewis 

was even more effusive. "I've got my 
bankroll stashed with Chips," the Killer 
began. "He's my redeemer in this busi-
ness. Without him, I'd just quit. This 
man went to Nashville and succeeded 
with Memphis musicians. Now he's 
come back to Memphis, his first love, to 
help out his friends and get it going 
again." 

It's true that the completion of this 
historic recording project was just a 
beginning. After working successfully 
in Nashville for twelve years, Moman 
has returned to Memphis, the city 
where he built his career during the six-
ties as a songwriter, guitarist and pro-
ducer. With a new production company 
and a new studio in the works, this Cash-
Orbison-Lewis-Perkins album is just 
step one in Moman's plan to put Mem-
phis back on America's musical map. 

"I think it's extremely important for 
the record industry to get the input of 
Memphis, just like we need the input of 

Birmingham, Atlanta and Detroit," 
Moman explained on the eve of the pro-
ject. "All we're hearing musically these 
days is Nashville and L.A. A two or 
three-city music business isn't enough 
in a country this size." 
By returning to the funky, down home 

confines of Memphis' Sun and American 
studios, Moman was also seeking some 
of the freedom and spontaneity, the 
good groove, that characterizes the clas-
sic Memphis sound. During the week, 
Moman would record twelve songs with 
his four stars, including four quartets. 
With little preparation, Moman and his 
artists worked together harmoniously, 
sharing a spirit of warmth and gener-
osity that reflected how closely these 
men's lives and careers have been inter-
twined. 
Two studio vignettes really sum up 

this extraordinary emotion-packed re-
cording event. One day Carl Perkins 
turned to Marty Stuart, a young picker 
from Cash's band who had just been 
signed to Columbia and was helping out 
on acoustic guitar. Perkins said, "I 
heard you just got signed to Columbia. 
Well, you're going to need something," 

and handed Stuart one of his Fender 
Stratocaster guitars as a gift. 
Not surprisingly, another of the most 

dramatic events involved the memory of 
Elvis Presley. Cash, Perkins, Lewis and 
Orbison had sung a gloriously uplifting 
version of a gospel balled called "Re-
membering the King." They then disap-
peared into the mobile recording unit 
with Moman to listen to a playback. 
When they came out, it was obvious all 
five men had been moved to tears by the 
song. 

he day after these sessions were 
over, a bleary-eyed Moman plop-
ped down in my room at the Pea-
body Hotel and sorted through 

the details of recent events and his rich 
career. It's not surprising that these 
latest sessions were emotional events, 
because Chips Moman is a gut-spilling, 
soulful character whose thirty-year 
career has been shaped as much by his 
heart as by his abilities. It's obvious that 
he has never quite adjusted to a record 
industry ruled more by businessmen 
than music men. Nonetheless, his 
achievements in pop, rock, soul and 
country music loom large. 
As a songwriter, Moman wrote or co-

wrote soul standards like "Do Right 
Woman" and "Dark End of the Street," 
the Grammy-winning "Another Some-
body Did Somebody Wrong Song," and 
WayIon Jennings' outlaw classic, "Luck-
enbach, Texas." As a guitarist, Moman 
headed the great Muscle Shoals band 
responsible for a number of Aretha 
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Franklin and Wilson Pickett hits. As a 
producer, Moman has scored big with 
Elvis Presley's "Suspicious Minds" and 
"In the Ghetto," Merilee Rush's "Angel 
of the Morning," Willie Nelson's "Al-
ways on My Mind," Waylon Jennings' 
"Luckenbach, Texas" and Willie's and 
Merle's "Pancho and Lefty." And that, 
music historians, is just scratching the 
surface. 

hips Moman was born and raised 
between LaGrange and Warm 
Springs, Georgia, but left for 
Memphis at age fourteen because, 

in his own words, "I didn't want to work 
in the cottonmills." He began playing in 
various bands backing rockabillies like 
the Burnette Brothers, Warren Smith 
and Gene Vincent. His first real taste of 
studio experience came when he trav-
elled with the Burnettes to California, 
where he got to work with Stan Ross at 
Los Angeles' famous Gold Star studio. 
Upon returning to Memphis in 1959, 

Moman helped build the famous Stax 
studio on McClemore Avenue and pro-
duced the label's early hits by the Mark-
eys and Carla Thomas. But as Stax 
grew, Moman was pushed out of the 
action. To keep himself going, he turned 
to producing other rhythm and blues 
acts. 
"For a period of time there," Moman 

recalled, "I was so depressed that I lost 
my house and started drinking. I was 
cutting records, a lot of them bits, for 
anyone who came along with $20. Fin-
ally a guy came by and said to me, 'Man, 
I just got signed and they told me there 
was this great producer that would cut 

my records for $20 and a bottle of whis-
key.' I never drank anymore after that. 
When they came back, I said my fee was 
$5,000 a day, and what amazed me is 
they paid it." 

It was after leaving Stax that Moman 
built the American studio where he pro-
duced hits like the Gentrys' "Keep on 
Dancin" and Sandy Posey's "Born a Wo-
man." It was at American that Moman 
built the incredible studio band—Reg-
gie Young (guitar), Bobby Wood and 
Bobby Emmons (keyboards), Gene 
Chrisman (drums) and Mike Leech 
(bass)—that would be responsible for an 
amazing 75 national hits from 1968 to 
1970. Neil Diamond, Dusty Springfield, 
B.J. Thomas, Brenda Lee, Joe Tex and 
many more, including Elvis Presley, 
would come to Moman's American Stu-
dio in search of the Memphis sound. 

"I'm really proud of the Elvis sides," 
Moman admitted. "I know I got him 
to give performances that he hadn't 
matched in a while. It was a battle with 
his entourage, though. Once I got his 
crowd the hell out of the way, Elvis 
became a total professional and easy to 
work with. One on one, he was a great 
guy. But with that entourage, he be-
came a different guy." 

In 1972, after failing to win any recog-
nition for himself or his band within the 
Memphis music community, Moman got 
mad, tore his studio apart and moved to 
Atlanta. Three months later he was in 
Nashville working as head of Warner 
Brothers operations. But he quickly left 
that to get back to creating music. 
"After I quit," Moman remembered, "I 
did 'Somebody Did Somebody Wrong 

Song.' Then I cut `Luckenbach, Texas.' 
I've never done a lot of sessions in 
Nashville. I cut a lot of stuff in Texas." 
During Moman's stint in Nashville, he 

seemed to attract outsider artists like 
Willie Nelson and WayIon Jennings. "I 
think it was natural that we ended up 
together," Moman said proudly. "They 
are left field guys, and I am too. I 
wouldn't have worked much if it was up 
to the record companies. It was the art-
ists themselves that kept me working." 

Despite the hits and awards, Moman's 
frustrations with Nashville multiplied. 
He hardly minces words about the rea-
sons for his return to Memphis. "No 
matter how good a record you make in 
Nashville," he maintained, "if it's not 
right in their bag, you can't get any-
where with it. I don't think anyone who 
loves different kinds of music could stay 
there and be happy. When Johnny Cash 
was in Memphis, he was more than a 
country artist and so were Lewis, Perk-
ins and Orbison. When they went to 
Nashville, their careers suffered musi-
cally. They even had Cash, this great 
American star, cutting funny songs like 
'A Boy Named Sue.' Now Cash's music is 
serious again. He's got the fire in him." 
Moman's voice began to rise, to gather 

a fire of its own as he continued. "I came 
back to Memphis so I won't have to cut 
the same old stuff that just fits into a 
slot for some record executive who 
thinks he's an expert because he played 
trumpet in his high school band. I came 
to Memphis for the freedom to do any 
kind of music I want to. Freedom's what 
I'm going to find here. This is an any-
thing goes music town." • 

The artists worked together 
harmoniously sharing a spirit 
of warmth and generosity that 
reflected how closely their 
lives and careers have been 
intertwined. 



'JutIds 
Two Down Home Gals Ease 
Into Their Cinderella Slippers 

Liri iig together and working 
together would tear some 
people apart. But this 
mother and daughter team is 
learning to live with life on 
the road and the pressures 
that come with success. 

by Bob Allen 
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It was to nobody's surprise that The Judds —mother 
Naomi, 39, and daughter Wynonna, 21—walked 
away from this year's Country Music Association 
Awards Show with both the Group of the Year and 
the Single of the Year laurels. 

The Judds' rather startling ascendance in the past two 
years has been a welcome and revivifying spark on an 
otherwise somewhat dreary country music landscape. The 
overwhelming public acceptance of their music has been 
like a tonic to an industry recently demoralized by dwin-
dling record sales and an apparent loss of musical direc-
tion. 
Were it not for the sheer exuberance, the charmingly 

quaint yet infectiously contemporary quality of their duet 
sound—not to mention their attractive, vivacious stage 
presence with its overtones of mother-daughter novelty— 
it would be hard to explain The Judds' "double" Cinderella 
story, their almost immediate acceptance into the hearts 
and imaginations of the American public. As Newsweek 
put it: "They're a middle-America fantasy come to life, a 
which-one-is-the-mother pair right out of a TV commer-
cial." 

It hasn't even been two years since the release of The 
huids, their debut RCA mini-LP. But during that time 
they have passed commercial milestones and garnered a 
level of critical acceptance that eludes many veteran art-
ists. Now that they've opened shows for Willie Nelson, 
Merle Haggard, George Jones, The Oak Ridge Boys and 
The Statlers, it's hard to believe that only a year and a half 
ago, they made their professional debut in nerve-wrack-
ing, trial-by-fire fashion, in front of 9,000 people in Omaha 
who were waiting to see the Stats. 

Since early 1984, this mother and daughter team has 
won a Grammy, a CMA Horizon Award (for that year's 
most promising newcomers) as well as Ibp Vocal Duet and 
Single of the Year (for "Why Not Me") awards from the 
Academy of Country Music. They've earned a gold record 
for a half-million sales on Why Not Me, their first full-
length album, released in 1984, and as of this writing it is 
approaching platinum (one million sales). No fewer than 
four of their singles —"Mama, He's Crazy," "Why Not 
Me," "Girls' Night Out," and "Love Is Alive"— have 
reached the Number One spot. This is a feat particularly 
unusual for a group so new to the spotlight. 'Ibp that all off 
with the fact that their newest album, Rockin' with the 
Rhythm, was greeted with orders for more than a half 
million copies when it was released. 

Like the public, the big-city critical establishment 
quickly sensed something authentic in The Judds. "So 
refreshing, so imaginative it's hard to believe their music 
was fashioned in the predictable polyester confines of 
Nashville's country music industry," wrote Joe Sasfy of 
The Washington Post, when reviewing Why Not Me. 
"Seamless, flowing harmonies...in a warm tapestry of 
acoustic instrumentation... the rich liquid vocals of daugh-
ter Wynonna are marvelously unaffected, her sultry styl-
ings casually touching on blues, jazz and rock...lusciously 
melodic and indivisibly pop in the most natural way." 

For Naomi and Wynonna themselves, the sensation of 
such overnight success has been something akin to being 
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We've had to rnme head-
on with a lot of issues 
that other mothers and 
daughters never have to 
come to terms with. 

— NAOMI 

It's been real hard work, 
and in meant being 
away from home. 

A lot of this has been 
like a dream. 

—NAOMI 

washed up by a tidal wave or swept mu 
the eye of a hurricane. 

"We're just as surprised as anyone 
when these things happen," Naomi 
insists, a bit too meekly, from behind 
dark glasses. "We don't count on or 
expect anything. 
"A lot of all this has been like a dream," 

adds the elderJudd, who sometimes has a 
breathy way of delivering such lines that 
makes you think maybe she already 
knows how good they will look in quotes. 
"For a long time I kept my Grammy 
award and my CMA award right on the 
table by my bed so that when I woke up, I 
could reach over and touch them, just to 
make sure it wasn't a dream." 

These dramatic changes in their lives 
have been compounded by the fact that 
Wynonna —who was born the very week 
that her mother graduated from high 
school in Ashland, Kentucky— and 
Naomi are, in fact, two radically different 
human beings in both temperament and 
outloak. Nonetheless, they now find 
themselves thrust together, day and 
night, on stage and off, at a point in life 
when most mothers and daughters and 
fathers and sons are in the final stages of 
learning to lead separate lives and to shed 
the last vestiges of the emotional 
umbilical cord. 

"This past year has been the most won-
derful but also the most difficult year of 
my life," explains Naomi, the more philo-

—WYNONNA 

- ,ect, 
ese 
' 

Even though I may get 
on her ca8e.ft um time to 
time, I dare anybody 

else to. 
— NAOMI 

"It's like tying two cats' 
tails together and 

throwing them over a 
clothesline.99 

sophical, subdued and inner-directed of 
the pair. " It's been very painful in so far as 
Wynonna and I have had to grow and 
make personal changes in our rela-
tionship to each other. We've had to come 
head-on with a lot of issues that other 
mothers and daughters never have to 
come to terms with." 

"Yeh, it's difficult," admits Wynonna, 
who despite her immense talent, still 
often displays the gum-smacking 
impulsiveness of a child; and who seems 
to, at once, rail against her mother's quiet 
domination and almost desperately seek 
her approval. "It's especially hard when 
you're literally forced into being together 
all the time, like we are. It's like tying two 
cats' tails together and throwing them 
over a clothesline." 

I
t was not too many weeks before 
their triumph at the 1985 CMA 
Awards Show when I caught up with 
The Judds. This particular balmy 

afternoon they were in suburban Mary-
land, one of many stops on a long hard 
season's worth of touring. They had per-

— WYNONNA 

We're professional 
partners now, and there's 
a career at stake. 

— NAOMI 

formed just the night before in Valley 
Forge, Pennsylvania, where they'd 
opened for Don Williams. They'd used the 
several hours road time from there to 
their next stop, in Columbia, Maryland, 
to catch up on their beauty rest. 
At that point, they'd been on the road 

for nearly a month. As they climbed off 
the bus in front of their hotel and blinked 
and yawned in the midday brightness, 
both looked a little frayed around the 
edges. I immediately noticed that their 
hair is now done in identical shades of 
red—a deft touch, which, if it was there 
before, I never noticed. They did, in fact, 
almost look as if they'd been washed up by 
a wave, on some strange shore. 
"What state did you say we were in?" 

Wynonna inquired of no one in particular 
as she got her bearings and headed for 
the hotel lobby with her pet English ter-
rier, Loretta—named after Loretta 
Lynn—in tow. "I'm gonna get a male and 
name him Conway!" she giggles. 

In Massachusetts, where they'd 
played just a few days earlier, they'd 
known both pleasure and devastation. 
They'd managed to catch a performance 
by powerful folk/blues singer Bonnie 
Raitt, who is one of Wynonna's musical 
heroes. Raitt also used the stage that 
night as a platform to sing the praises of 
the duo from Nashville, as have other 
musical opinion leaders like Emmylou 
Harris, whose fiance Paul Kennerley 
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contributed several songs to The Judds' 
new album, and Gail Davies who 
recently called Wynonna "the greatest 
country voice since Patsy Cline." 
Unfortunately Massachusetts was 

also where Naomi came down with a 
rather severe case of food poisoning 
from eating raw clams. After a day or so 
spent hooked to a hospital I. V. unit, the 
former nurse and once aspiring-coun-
try-physician had not completely recov-
ered by the time they reached 
Maryland. She had yet to eat her first 
solid meal. 
As they mingled tentatively among 

members of their roadcrew beside the 
bus, wearing dark glasses, they helped 
unload their own luggage and got used 
to having their feet on solid ground after 
the long ride. You could almost feel their 
homesickness and fatigue. 

In order to ease the long-distance 
loneliness of a life lived between a series 
of points on a road map, efforts have 
been made to give things a semblance of 
family atmosphere. Naomi's mother 
from Kentucky had come along with 
them for a few days and was busy doing 
Naomi's laundry for her. Wynonna's boy-
friend from Nashville had also joined 
them temporarily. 
With their day beginning at two in the 

afternoon, they had about 45 minutes to 
shake themselves into the waking world 
and begin a long afternoon and evening's 
schedule of autograph sessions, a sound-
check, a record company-sponsored bar-
becue, and of course, the show itself. 
The two of them settled down to spend 
those minutes in a hotel conference 
room nibbling on room service sand-
wiches and sipping tea. Outside the win-
dow, paddle boats floated soundlessly by 
on a man-made lake complete with lily 
pads. Here and there the sun began to 
break through the clouds left by morn-
ing thunderstorms. Naomi went to turn 
on the air conditioner, hit the wrong 
knob and turned on the heat instead. 
Wynonna fussed at her, and she got back 
up and hit another knob and once more 
got the cool air flowing. 

It is Wynonna who seemingly has had 
to make the greatest adjustment to 
their new life in the fast lane: write-ups 
in People and Us, swapping autographs 
and mutual admiration with Huey 
Lewis, being pawed and adored by fans, 
and having her every move chronicled by 
the Nashville papers, no matter how 
embarrassing— like recently when she 
lost her American Express card at a 
Music City nightspot. Particularly 
unsettling have been persistent ques-
tions for both of them from interviewers 
about their mother-daughter squabbles, 
about their love lives, about their 
finances. 

"Their questions used to be so rudi-
mentary," says Naomi, more with 

bemusement than irritation. "You 
know: where were you born, who were 
your musical influences. Now, they're all 
centered around men, money and per-
sonal lifestyles." 
"They ask me things that I wouldn't 

normally tell anybody," says Wynonna. 
"They ask me things that I, personally, 
don't like to sit around and talk about. 
Like, 'what was the biggest fight that 
you and your mother ever had?' Some-
times I have trouble keeping my sanity 
when they hit me with those. I know 
sooner or later they're going to throw 
some at us that we're just not ready for. 

"I never imagined that a recording 
career could be this hard," adds 
Wynonna with a sigh. Unlike her 
mother, who has engineered their suc-
cess with shrewd, close-to-the-vest cal-
culation and sheer determination, 
Wynonna does not have the benefit of 
the 18-year age advantage her mother 
has on her. At times, she seems truly 
shaken by her new status as a country 
star. 
"Sometimes when things have gotten 

really rough, I've had to remind myself 
that this is really what I wanted," sighs 
the younger Judd who, despite having 
recently come of age, still has the 
fidgety, unsettled adolescent charm of 
one who has trouble sitting in the same 
chair too long, or who is forever losing 
the keys to the family car. " It's been real 
hard work, and it's meant being away 
from home, from my grandparents and 
my boyfriend, for all but two or three 
days out of the month. 
"Sometimes I really do get kind of 

scared by all this," she admits. "Like, 
what am I doing here? Why am I not at 
home tucked into my own bed? Why am 
I not doing something I'm more sure 
of?" 

Their biggest adjustments, both 
Naomi and Wynonna admit, have been 
to each other— the old cats-with-their-
tails-tied-together analogy. They've 
often lost their composure and had their 
most heated confrontations in some 
rather harrowing situations. 
There was, for instance, the time 

Wynonna got a two-hour leave from tour 
duties in Springfield, Missouri, to 
attend a fraternity party with some 
friends she'd run into. It was agreed 
that she would return at a designated 
hour so the two-bus tour entourage 
could begin its long trek to the next 
show in another state. When she 
returned twenty minutes late—tardy 
enough to potentially derail the crew 
from arriving in time to safely set up for 
the next show, there was Mama Judd 
standing in the bus door in her pajamas, 
lying in wait for her daughter with a 
rather enraged look on her face. 
"We fought for hours," Wynonna 

recalls. "There had been a lot of things 
building up, a lot of similarly frustrating 
situations leading up to it. It happens 
about once a month, we'll have a big 
blow-out like that." 
"When it happens, it's so hard to sepa-

rate the personal from the profession-
al," adds Naomi in a voice intended to 
soothe the potential familial fires that 
one senses can easily be stirred by mere 
discussions of such untimely incidents. 
"Like for instance, say we're about to go 
on stage in front of ten thousand people 
in a coliseum, and she can't find the 
pants to the one stage outfit she has 
with her, and I start coming down on her 
for lack of responsibility. On the one 
hand, I, as a mother, have to step back 
and remind myself that, good grief, this 
kid is only twenty-one years old. But on 
the other hand, we're also professional 

They credit producer Brent Maher for helping them keep their down home sound. 

COUNTRY Music 45 



TF-$E 
ENCYCeEDA 

r,,FOLK, 
v.siCINTRY& 
WESTERN 
.4„ MUSIC 

\. 
FiVVIN STAMBLER 

AUDGRF_LUN LAN:XXY 

• 

THE ENCYCLOPEDIA OF 
FOLK, COUNTRY & WEST-
ERN MUSIC It contains over 
600 detailed entries, offering 
personal histories, critical 
evaluations, musical develop-
ments and influences on art-
ists, as well as noteworthy 
singles. albums, and perfor-
mances of musicians ranging 
from the legendary Jimmie 
Rodgers to the equally legend-
ary Willie Nelson: from Moth-
er MaybeIle Carter to Dolly 
Parton. Included in the A to Z 
entries are: definitions of mus-
ical terms: discussions of mus-
ical intruments: coverage of 
schools, styles, associations. 
radio stations and more. It's 
the new expanded volume. 
Item No. B5X-NOW $ 17.95 

THE ELVIS PRESLEY COLOR PIC-
TURE PLAYING CARDS Each of these 
cards carries a different color photo of the 
"King" in action...on stage. There are 54 in 
all. Use them to play cards or put them away 
for safekeeping. Either way, they are an ab-
solute must for every Elvis fan. Item No. 
G4P—ONLY $3.95 

THE LORETTA LYNN STORY 
Here is truly a great treat for Loretta fans 
... all the original songs from the hit film 
"Coal Miner's Daughter" sung by Loretta her-
self. Featured on this rare 16-tune collector's 
album are: It Wasn't God Who Made Honky 
Tonk Angels/I'm A Honky Tonk Girl/Success/ 
One's On The Way/You Ain't Woman Enough/ 
Your Squaw Is On The Warpath/Don't Come 
Home A Drinkin7You're Lookin' At Country/ 
\Valking After Midnight/Crazy/Coal Miner's 
Daughter, plus 5 more! LP No.R6Q-An $8.98 
Value ... NOW $6.95 (No Tapes Available) 
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GRAND OLE OPRY COMMEMORATIVE 
MUSIC BOX Handsome and unique, it 
stands 51/4" high and is crafted in highly 
polished ceramic. Rotate the Ryman 
Auditorium replica and it plays "The Ten-
nessee Waltz." Item No. G1X—ONLY $14.95 

THE ELVIS PRESLEY ADJUSTABLE 
CAP This unique cap comes in deep navy 
blue with "the king's" name in gold script. 
The cap adjusts to fit all adult sizes, and it is 
fully vented for extra comfort. You Elvis fans 
will love it. Item No. G1W—ONLY $6.95 
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Your Best Bargain 

Unique Country 

THE "I LOVE COUNTRY MUSIC" 
BELT BUCKLE For country music fans this 
is an absolute must. This handsome design 
was originally made up exclusively for Coun-
try Music Magazine. Now it's available 
through Nashville Warehouse while supplies 
last. It measures 2" x 33/x" and is brass plat-
ed. Item No. G3X-ONLY $6.95 

INSTANT PLAY HARMONICA INSTRUC-
TION COURSE Learn to play even if you 
can't read a note of music. Actually play a 
song the minute you open the book. Your 
instruction package comes complete with 
easy-to-follow Cuide with 46 songs—a step-
by-step sound recording to play along 
with—and your own world-famous Hohner 
Harmonica. Item No. G5Y—Was 
$14.95 ... NOW $12.95 
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unique decks of playing cards you are likely 
to find anywhere. Each card carries a full 
color photo of a different country music 
celebrity. You'll find Loretta Lynn, Conway 
'Noitty, Johnny Cash, Barbara Mandrell, Roy 
Acuff...54 in all. If you're more than just an 
occasional country music listener, you 
should have them. Item NO. G2T—ONLY 
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1986 COUNTRY MUSIC ALLSTAR CAL-
ENDAR It features big glowing full color 
photos of Dolly, Alabama, Willie, Tammy and 
the rest of your favorites. There are even 
birthdates of the stars and all the award 
winning listings. Item I%lo. GIB—Was 
$6.95—NOW ONLY $4.95 

THE "I LOVE COUNTRY MUSIC" T-SHIRT It comes in blue with 
white and red lettering, in adult sizes only. This half cotton/polyester 
shirt is available for a limited time only. Order now and specify small-
medium-large-X-large. Item No. G20-ONLY $8.95 

THE "I LOVE COUNTRY MUSIC" 
ADJUSTABLE CAP This unique blue cap 
adjusts to fit all adult sizes. It is fully vented to 
insure cool wearin' during these hot summer 
months. And it carries the country music 
message on a handsome 3-color patch. You'll 
love it. Item No. G2N-ONLY $6.95 
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THE ORIGINAL COUNTRY MUSIC LOGO 
BELT BUCKLE This six ounce heavy metal 
buckle measures 2" x 33/8" and is available ex-
clusively through Nashville Warehouse. It 
makes an ideal gift for any country music fan, 
especially yourself. Item No. C3Y-ONLY $6.95 
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partners now, and there's a career at 
stake. It's a... a very complicated rela-
tionship we have." 

"Yeh," drawls Judd, the younger. 
"Sometimes she gets on my case and it 
just backfires. Like if I'm wearing a 
stage outfit, and she comes up to me 
before the show and tells me it doesn't 
match... if somebody else, like our road 
manager, told me that, I'd go change it. 
But if she tells me, I'll probably wear it 
all week long!" 

"But," the protective mother-master-
mind adds with a consoling look at her 
daughter, "she's done really good when 
you consider that this last year she's had 
to grow up in front of all America. I 
mean, there aren't many twenty-one-
year-olds who are ever interviewed by 
David Hartman on Good Morning, 
America and asked about their inner-
most thoughts. And even though I may 
get on her case from time to time, I dare 
anybody else to." 

Life has changed in other ways too for 
the two of them. Home, even on the rare 
occasions that they manage to get there, 
is not what it used to be. After being 
robbed while away at work and again 
while on tour, Naomi was finally forced 
to abandon her longtime residence in a 
beloved 100-year-old Victorian farm 
house near Franklin, Tennessee. For 
the time being, she's living in a one-bed-
room condominium much closer to town. 
Wynonna, who actually flew the coop 
some time ago, has now got her own 
place—a one bedroom apartment that's 
conveniently just a mile or so down the 
road from Mom. (Despite all the awards 
and adulation, Wynonna insists the only 
accouterment of success she's been able 
to afford so far is a new BMW 735. 
Naomi recently bought a vintage 1957 
Cadillac from her good buddy Conway 
Twitty.) 

omewhat remarkably, it was 
under such conditions of adver-
sity and unsettledness that The 
Judds recorded their new album, 

Rockin' with the Rhythm. While most of 
the music on their first two albums was 
completed in the more unharried days 
before they became a performing act, 
the sessions for the new album had to be 
sandwiched into a hectic road and televi-
sion schedule. "We were on the road so 
much, we actually ended up spending 
our days off in the studio to finish it," 
says Naomi. Add to this the frustration 
of Wynonna being sidelined from sing-
ing for several weeks with persistent 
and acute allergies. "I had to take two 
shots a week and all that crap. I really 
got depressed and frustrated about it." 

Remarkably, the two of them acquit-
ted themselves with flying colors, even 
in face of the exceedingly high standard 
they set for themselves with their first 

661 put a few things in a 
higher key and did some 
things that were different 
from anything we ever 

tried before.W 
—WYNONNA 

two albums. Rockin' with the Rhythm is 
a masterful piece of work that fulfills 
and enlarges the promise delivered by 
The Judds and Why Not Me, their ear-
lier albums, and it embraces a wider 
stylistic range. The material is paced 
carefully from semi-rockers like "Cry 
Myself to Sleep" to soul-searching bal-
lads like "Dream Chaser." Songs like "If 
I Were You" not only showcase 
Wynonna's remarkable vocal prowess, 
but also harken back to a less preten-
tious era in country music when the 
likes of Patsy Cline and Jim Reeves dom-
inated the juke boxes. 

"I'm really proud of this new album," 
says Wynonna. "I really tried to stretch 
out as a vocalist. I put a few things in a 
higher key and did some things that 
were different from anything we ever 
tried before, a few that are out of left 
field." 

Credit must also go to producer Brent 
Maher, who has consistently done such a 
tasteful, subtle and almost flawless job 
of transferring The Judds' unique sound 
to vinyl. It makes this part-time critic 
cringe to think of the tragedy that might 
have occurred if the duo had fallen into 
the clutches of any number of tin-eared 
Music Row producers whose musical 
sensibilities seem to have become 

encased in plastic. Avoiding the usual 
wailing-wall shrill steel guitars and cot-
ton-candy drippiness of Lawrence Welk 
strings, Maher has thus far opted for a 
more low-key, acoustic-oriented 
approach. His light-handed arrange-
ments never detract from the essential 
fluidity and power of the vocals them-
selves. 
Namoi smiles, "I just want to tell 

everyone in the world about Brent and 
Don Potter," The Judds' studio band-
leader, guitar player and co-arranger. 
"Those two create such a healthy 
environment to make music in. There's 
no threat, no embarrassment, only con-
structive criticism. We all accept each 
other totally. We have closed sessions, 
nobody drops by on us. Just the four of 
us actually create the entire album our-
selves." 
"We do demos with just two voices and 

guitar. By the time we bring the other 
musicians in, we have the songs all 
worked out...as well as the basic 
attitudes and the basic rhythms to 
them," adds Wynonna. "That's very 
important, because if you end up letting 
someone make a song just a little faster 
or a little slower, it can literally end up 
giving the song a whole different 
attitude from what you started out 
with." 

B
y now, the clouds outside over the 
artificial lake beyond the hotel 
suite window in Maryland had dis-
sipated. It was midafternoon, and 

the sun was beginning its descent. It was 
time for The Judds to pull themselves 
together, go apply the makeup and step 
back into another long day in a long sea-
son's worth of career-building activities. 
As they were about to leave, the talk 
turned to the capriciousness of fame and 
the unpredictability of a career in music, 
where everything—popularity, record 
sales, musical tastes—seems to run in 
cycles, in spells. 

"We've got an edge on a lot of enter-
tainers who maybe have gotten into this 
because they were emotional orphans or 
had undemonstrative families, so they 
seek the mass applause," Naomi observes 
philosophically. 
"Wynonna and I will always have each 

other and we'll always have our music," 
she explains. "That's a source of emo-
tional security and unconditional love. 
And I guarantee you, if we ever lose our 
RCA contract, we'll go back to singing in 
church, just like we used to back in Ken-
tucky. 
"You know the song 'Dream Chaser' on 

the new album," she continues. "We pur-
posely made that the last song on the 
album because it sort of says a lot about 
what is happening to us now, and it hints 
of a sequel. Because we're still out there. 
Still chasing our dreams." • 
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THE 
GENE AUTRY 
COLLECTION 

FOR THE FIRST TIME EVER 

A Unique Treasury Of 40 
Memorable Performances . . . LESS 
THAN 63e, A Song . . . Including 8 
Previously UNRECORDED Releases 

Here is truly a collector's edition that no 
country music fan should be without. 
The selections contained herein clearly 
demonstrate a cross section of the bril-
liant career of a true pioneer of Cowboy 
and Country Music—Orvon Gene Autry. 
Included are some great rare or previ-
ously unissued performances as well as 
his original million-selling hits. Accom-
panying Gene on some of these classic 
songs are: Jimmy Wakely, Johnny Bond 
and Merle Travis. If you order just one 
record collection this year, The Gene Au-
try Collection is it. (No tapes available.) 
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INCLUDING THESE MEMORABLE CLASSICS: 

• THAT SILVER HAIRED DADDY OF MINE • THE 
LIFE OF JIMMY RODGERS • THE DEATH OF JIMMY 
RODGERS • BLUE YODEL NO. 5 • RHYTHM OF THE 
RANGE • NOBODY'S DARLING BUT MINE • YOU'RE 
THE ONLY STAR (IN MY BLUE HEAVEN) S RAINBOW 
VALLEY • MEXICALI ROSE • THE ONE ROSE 
(THAT'S LEFT N MY HEART) • WHEN IT'S SPRING-
TIME IN THE ROCKIES • TAKE ME BACK TO MY 
BOOTS AND SADDLE • THERE'S A GOLD-MINE IN 
THE SKY • SAIL ALONG. SILVERY MOON • BACK IN 
THE SADDLE AGAIN • SOUTH OF THE BORDER 
(DOWN MEXICO WAY) • THE SINGING HILLS • EL 
RANCHO GRANDE • BLUEBERRY HILL • BE HON-
EST WITH ME • YOU ARE MY SUNSHINE • IT 
MAKES NO DIFFERENCE NOW ... AND MORE! 

• OKLAHOMA HILLS • END OF MY ROUND UP DAYS 
• MY STAR OF THE SKY S MY ROSE OF THE PRAI-
RIE • DOWN A MOUNTAIN TRAIL S DON'T TAKE 
YOUR SPITE OUT ON ME • I DON'T BELONG IN 
YOUR WORLD • PANHANDLE PETE 

SOCIETY MEMBERS USE YOUR DISCOUNT COUPONS 

TO: Nashville Warehouse, P.O. Box 1226, 
Hendersonville, TN 37077-9990 

E YES' Send me The Gene Autry Collection for the special 
price of $24.95 plus 81.95 postage and handling. Cana-
dian orders add an extra 62.00. No other foreign orders 
accepted. (No Tapes.) (R2( ) 
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Only 89.97 Ea. 
Add $ 1.95 post. & hand, for first 
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00K CORNER 
Six Great Country Music Books You Should Not 

Miss...Special FREE Book When You Order Any Two 

GEORGE JONES: SAGA OF 
AN AMERICAN SINGER 

It traces George's early life in the iso-
lated and storied Big Thicket of 
Southeast Texas ... his gradual ascen-
dance as one of the stellar figures in 
the often decadent country music 
industry. It explores the stormy mar-
riages, the struggles with alcohol 
and drugs, the ill-advised business 
decisions. It's the whole fascinating 
story in hardcover. Book No. B2Y— 
ONLY $ 15.95 

MR-
SONG1VI 

THE SLIM 
WHITMAN STORY 

The man and the Whitman mystique 
are the subjects of Kenneth L Gib-
ble's 1982 biography. Slim and his 
family members reveal the facts of 
Slim's childhood, his early struggles 
to become a professional entertainer, 
his almost instant success in En-
gland, and his amazing revival with 
fans here in the U.S.A. Order now 
and you'll save 20%! Book No. B1A-
Was $9.95.. NOW $7.95 

SPECIAL FREE BOOK OFFER Order any 2 books from 

this page and we'll also send you the popular 

"Opry Stars of The 60's & 70's" as a FREE GIFT! 

TO: Nashville Warehouse, 
PO. Box 1226 Hendersonville, TN, 37077 

Name... 

Street 

City_ 

State_ Zip 

Book Title Book No. 

126-6 

Price 

O YES. I have ordered two or more books 
from this offer so send my FREE copy of 
"Opry Stars of The 60's & 70's" FREE' 18311 

Item Total 

Add S1.50 first book/.50 Ea. add./P&H 

N.Y.S. residents add sales tax 

Enclosed is payment for S 
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ALABAMA 
Based on extensive interviews, 
here's the rags-to-riches story of 
America's top country music act. 
From the band-in-residence at Can-
yonland Park to three years in a row 
as winners of the Country Music 
Association's Entertainer of the Year 
Award. ALABAMA contains 80 pho-
tos, an exclusive "Alabama Alma-
nac," discography and more. It's 
today's hottest new book. Book No. 
811—ONLY $6.95 

A BIOGRAPHY 

R SERGE DENISOFF 

WAYLON 
A BIOGRAPHY 

From Interviews with Waylon's fam-
ily, friends and associates, author 
Serge Denisoff follows Waylon 
from his rural Texas roots to his 
current superstar status. In truth, 
WAYLON is as much a story of the 
music scene as it is a forceful biog-
raphy. It's 375 fascinating pages, 
with discography and 50 rare black 
and white photos. Book No. BM-
ONLY $10.95 

‘1,1,11, 410081,1,11.. 
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PATSY CLINE 
Here is the controversial story of one 
of country music's most legendary 
female singers. "A revealing and 
absorbing book... what a dame!. ..a 
winner!" So says Liz Smith of the 
New York Daily News. "For sure, it's 
the book Patsy would have wanted 
written. It captures the essence of the 
real Patsy Cline. There's never been 
anyone like her—and there never 
will be!"—Dottie West. Book No. 
B4B—ONLY $3.95 
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COUNTRY STARS 
COOKBOOK 

Great stage talents can also hold 
their own in the kitchen, and here's 
the proof...a first rate cooking guide. 
There's everything from Roy Acuff's 
Bean Soup to Kitty Wells' Chicken 
Saute Continental. There are 
assorted soups, breads, main 
courses.. . 102 mouth watering reci-
pes in all.. plus pictures and brief 
biographies. Book No. B2W-ONLY 
$3.95 



Record Reviews 
Ricky Skaggs 
Live in London 
Epic FET 40103 

Five years ago Ricky 
E Skaggs was just on the 
verge of seeing his musical 
visions realized after years of 
dues-paying. Today he's the 
hottest thing on the charts. 
And there's more to it than 
that. Ricky is now a symbol of 
crossover's decline in the face 
of revitalized, from-the-gut 
music. He proved "hillbilly" 
country still sells, and, along 
with John Anderson, paved 
the way for Reba McEntire, 
George Strait and the tradi-
tionalists' triumph at this 
year's CMA awards. 
What is it about Skaggs' 

appeal? Well, plenty of us 
know exactly what he's doing. 
We've either grown up on this 
music or, as I did, sought it 
out years ago as an alter-
native to rock 'n' roll. We see 
it as an old friend to whom 
we've returned, but millions 
have never heard anything 
like it and to unaware young 
people, Skaggs' music is 
fresh, new and even unusual. 
On this album Skaggs 

covers the gamut from Bill 
Monroe ("Uncle Pen") and 
Flatt and Scruggs (the encore 
of "Don't Get Above Your Rai-
sin'," sung with Elvis Cos-
tello) to Western Swing ("She 
Didn't Say Why"), modern 
traditional (Albert Lee's 
swirling and underrated 
stomper "Country Boy") and 
vintage 1950's Texas honky-
tonk (Ray Price's "I've Got a 
New Heartache"). Peter 
Rowan, ex-Bluegrass Boy, 
was the source for the aus-
tere, new/old ballad "You 
Make Me Feel Like a Man." 
The material, be it new or old, 

fits Skaggs like a glove, which 
has been true on every album 
he's released, and which 
explains the excellence of 
them all. 

In addition to the fine 
material you dare not ignore 
Skaggs' band, which was one 
of Nashville's best from the 
day it organized. Personnel 
have changed somewhat— 
steel player Bruce Bouton 
has left since this album was 
recorded—yet the band's got-
ten better over the years. 
Some traditionalists think 
country bands should play 
crude, corny and sloppy in 
order to sound authentic; 
these guys prove that notion 
is hogwash. 

In fact, the greatest coun-
try bands, from The Texas 
Playboys to The Texas Trou-
badours, The Cherokee Cow-
boys and The Strangers have 
all featured sophisticated, 
versatile pickers, and Skaggs' 

boys are right up there with 
the best of them. They remain 
both authentic and modern 
on everything from "Cajun 
Moon"'s accordion to Bobby 
Hicks' scintillating swing fid-
dling—on "She Didn't Say 
Why"—to Bouton's dizzying 
solo on "Country Boy" and 
the witty quotes from other 
songs amid Gary Smith's 
piano breaks. 

Yep, 1985 was a year of tri-
umph for those among us who 
were sick of seeing album 
credits that included four 
dozen synthesizers and the 
Nashville String Machine on 
the back of so-called "coun-
try" albums, and melodies 
ripped off from 15-year-old 
James Taylor tunes. The radio 
stations still need guidance, 
populated as they are with 25-
year-old disk jockeys who 
know more about Van Halen 
than Leroy Van Dyke. The 
point is, however, country 

country is back with a ven-
geance, and as this album 
proves, there's nothing corny 
about it. 

— RICH KIENZLE 

Merle Haggard 
Amber Waves of Grain 
Epic FE 40224 

111 he first thing that gets 
me about Amber Waves 

of Grain is how it sounds: 
right here with me, even 
through my much-abused-
and-never-that-hot-to-begin-
with, Jap-reject, low-tech 
excuse for a stereo, just as if I 
were really sprawled out in 
that mythical fifth-row-cen-
ter seat the promoters of 
"live" recordings always 
guarantee they'll sit me in. 
Yup, that's right: damned if 

this time it isn't true! I'm in 
the Holiday Star Theater in 
Merrillville, Indiana. Or the 
Bob Devaney Sports Com-
plex in Lincoln, Nebraska; I 
don't really know, I can't tell 
which track was committed to 
tape in which one of these 
internationally famous out-
door recording spas. 
Of course, this is not in 

itself a desirable state— 
"being there." You may not 
like being where you are after 
listening to a couple of tunes 
from many more country acts 
than I'd care to even think 
about—but again, no prob-
lem this time around: we got 
Merle and the full-house ver-
sion of The Strangers—plus, 
big-name girls like Tammy 
Wynette and Janie Fricke on 
backup vocals—and as any-
one who knows enough about 
country music to venture a 
valid opinion will tell you, it 
just doesn't get any better 
than that. 

It really doesn't. I've said 
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this before, but I don't mind 
repeating it: Merle and The 
Strangers are far and away 
the best country road band in 
the world, 100% pure in both 
intent and execution, modest 
in dress and demeanor, cool as 
ice and hot as Hillbilly Hell. 
When I say that Amber Waves 
of Grain sounds good, then, I 
mean that a) it's beautifully 
recorded, and b) the music is 
worth all the trouble a beau-
tiful live recording takes. 
And, well, the quality just 

keeps on coming. Merle has 
made this album a tribute to 
the American farmer in which 
the song "Amber Waves of 
Grain" is the keynote but not 
the whole ball of wax; the 
album has thematic con-
tinuity all the way. "Amber 
Waves" leads into a medley of 
"Tulare Dust" and "Mama 
Tried" and "The Farmer's 
Daughter," which in turn 
leads into a medley of "The 
Okie From Muskogee's 
Comin' Home" and "Okie 
From Muskogee" itself—the 
latter a lovely, jazzy, playful 
rejuvenation of that choleric 
old chestnut, a perfect adap-
tation for an era in which the 
hippie/redneck wars have 
taken on the simple nostalgic 
charm of irrelevant antiquity. 
Now we're all pulling for the 

embattled independent 
farmer (unless we happen to 
own agribusiness stock or 
work for the U.S. Govern-
ment), and we can all shed a 
tear or two for the vanishing 
values Merle caresses sadly 
with his fine, free songs. 

It doesn't really matter 
that not all the songs are 
specifically about farmers. 
Many of them, like "Mama 
Tried" and "Okie' are by now 
so ingrained in rural Amer-
ican culture (God only knows 
how much wheat has been 
harvested with them as the 
radio soundtrack) that they 
themselves are part of the 
vanishing landscape; others, 
like "Gone with the Wind" 
and "I Wish Things Were 
Simple Again" mine a more 
general (or personal) sense of 
loss, the painful resistance to 
change which is part of all of 
us all over the country and the 
world. 
But it ain't all gloom and 

nostalgia—and maybe you 
really can't stop progress. 
Maybe you shouldn't even try. 
Merle closes his album with 
"American Waltz," a nice 
clear tribute to the brains and 
brawn which built this 
strange and mighty nation 
(like he says, "it couldn't have 
happened anywhere else"). 

This song tells you that Amer-
icans settled the country and 
built the farms and plowed 
the wilderness, but they also 
built the Model T and landed 
on the moon (chewing up 
large portions of the land in 
the process), and what really 
matters is that they did it all 
in freedom. Pass it on, says 
Merle, pass it on... 
And another thing. Despite 

the weighty topics being 
addressed here, Amber 
Waves of Grain is not a pon-
derous album. There is of 
course the heady delicacy of 
The Strangers' picking to 
lighten the mood, but there is 
also the mood of Merle him-
self. This is the new, not-so-
blue, lightened-and-bright-
ened Merle Haggard deliver-
ing these songs. He's a 
supple, jazzy, lightly swing-
ing, easy-singing critter, 
more flexible than he has 
been in the past, and he 
makes fun music. 

—PATRICK CARR 

Conway Twitty 
Chasin' Rainbows 
Warner Bros. 25294-1 

T mean, the Conway Twitty 
I Music Machine is a hell of a 
thing. I have this vision of 
some huge Rube Goldberg 
creation hiding in Studio B or 
somewhere, and once every 
few months Conway Twitty 
moseys in, scratches his nose 
and flips a switch. The 
machine chirps and whirs, 
makes funny noises and 
pumps smoke out of all sorts 
of unlikely places, shakes and 
shimmys and shudders like a 
pack of rockabilly singers 
snorting No-Doze, and 
then—presto!—a Conway 
Twitty album rolls out on a 
hidden conveyor belt. 

This is not necessarily bad, 
either. In fact, the Conway 
Twitty album is typically 
immaculately produced (Con-
way usually does the honors, 
this time along with Dee 
Henry and Ron Treat), the 
music selection is flawless 
(although on this particular 

album I'd argue with the 
David Gates song "Baby I'm-
a Want You," but to tell you 
the truth I've hated that song 
for years, so my opinion here 
probably doesn't count). And, 
most of all, Conway, the 
singer, delivers. Let's face 
it—the man always delivers. 
He is an amazingly consistent 
artist, and Chasin' Rainbows 
is no exception to his usual 
high standard of work. 
The thing I like best about 

this record is that it's country 
to the core. In fact, the best 
songs—"Lay Me Down Car-
olina," "True, True Love 
Never Dies"—feature The 
Whites singing their usual 
beautiful harmonies, and 
"True, True Love" has a nice 
bit of dobro from John 
Hughey. There are a couple of 
ballads in here that I'd have 
tossed out—"What's a Mem-
ory Like You (Doing In a Love 
Like This)," for instance— 
but that's just because I've 
heard Conway do so much 
better. I also like "The Leg-
end and the Man," which is a 
horrors-of-the-road song akin 
to D.A. Coe's "Another 
Pretty Country Song" and 
any number of other ballads. 
But Conway's magnificent 
voice pulls it off. I gotta 
admit, Conway Twitty could 
probably sing the Nashville 
phonebook and make it sound 
like "Your Cheatin' Heart" if 
he wanted to. This man is an 
important national resource. 

— MICHAEL BANE 

Charlie Daniels Band 
Me and the Boys 
Epic FE39878 

f really don't know how to 
I take this new Charlie 
Daniels album. I've really 
been a fan of ole Charlie 
throughout the years. He's 
always been a master of paint-
ing the Southern landscape, 
and that's a landscape fraught 
with ambiguity, dark dreams 
and violence. I grew up in the 
South, and I think I'm just 
about the last generation to 
say that truthfully. As a 
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nation, we are more homoge-
nized than we were 50, 30, 
even ten years ago. The 
blender of mass media and 
popular culture has not been 
kind to the uniqueness of the 
South. In order to step into 
the brave new megaworld, 
we've had to turn away from 
our ghosts, from our haunted 
past, to an extent from our 
"outdated" Elizabethan 
sense of honor. Charlie 
always triumphed not with 
the old ways, but with the old 
ideals. 
He still does, but Me and 

the Boys is a different sort of 
album, maybe a step removed 
from the hard-edged grit of 
the Southern bar circuit 
where Charlie cut his teeth. 
Moreover, Me and the Boys is 
a country album, an un-
abashedly country album, 
with its roots closer to 
Nashville than to Memphis or 
Macon or Muscle Shoals. 
Of the songs on the album, I 

think I like the title cut, "Me 
and the Boys," best. It con-
jures up the past without get-
ting lost in it, and for a hand 
that's been together as long 
as The Charlie Daniels Band, 
getting lost in the good old 
days is a clear and present 
danger. 

Charlie touches all the 

familiar bases—"M. I. A. ," his 
anthem from FarmAid, 
"American Farmer"—but 
without the fire that I've 
heard from the band before. 
This is Charlie's first album in 
three years, and I get the 
feeling he's exploring new 
things, stretching in new 
directions. He's in good voice, 
and, as usual, the band—Ibm 
Crain, Fred Edwards, 
Charlie Hayward and Taz 
DiGregorio—is excellent. 
He's got a lot to say, and 
despite my reservations 
about the record, I'm glad to 
have old Charlie back. 

—MICHAEL BANE 

David Allan Coe 
Unchained 
Columbia FC 40195 

David Allan Coe, with his 
gypsyish/biker stance 

and his often brash musical 
candor, has always been a sin-
gular and eccentric presence 
on the country scene; always 
slightly ahead of or behind his 
time. To my way of thinking 
he's always had much more in 
common with the free-wheel-
ing poetic sensibilities of an 
earlier generation of so-called 

DOT 
RECORDS 

JIMMY C.NEWMAN DAVE & SUGAR 

TOMMLL GLAsEl< BOXCARVCALLIE 

MARGO SMI I I I PORTERWAC,ONER 
Also on DOT records: 

ASLEEP 4 ""HEEL • HELEN CORNELIUS 

HAMILTON IV • JAN HOWARD 

CARL PERKINS • JEANNE PRUETT 

JUSTIN TUBB 

Available on albums and cassettes 
wherever records are sold. 
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• "I could kick myself 
for passing up 

cassette bargain like 
that!" 

That could be you talking if you don't take a lilt' moments to go over the list 
below and find the country mush. CaSSeneS y011 U1 add to your 
collection — at tremendous savings! And may we remind you... these are 
first quality CBS cassettes (most are Dolbv)leaturing lop country recording 
artists perfOrming !hell-finest work and best hits. you can wrott,s; — don; 
miss out!! 

BT 17658 Honky Tank Hits — Nightlife, R. Price; Hey Joe, C. Smith: Don't 
The Girls All Get Prettier At Closing Time, M. Gilley; Here I Am Drunk Again, 
M. Band; If You've Got The Money I've Got The Time, L. Frizzell; and more 
BT 17656 My Heroes Have Always Been Cowboys — All Around Cowboy, 
M. Robbins; Are There Any Cowboys Left In The Good Old L.J. 
Dalton; My Heroes Have Always Been Cowboys. W. Nelson; and more  
BT 17655 Country Hits Of The 80s — Key Largo, B. Higgins: Hey Joe ( Hey 
Moe), Bandy & Stampley; If You Ever Change Your Mind, Crystal Gayle; Older 
Woman, Ronnie McDowell; and more  
BT 16983 Songs Of Life— The Gambler, J. Cash; Spring, Tanya Tucker; 
Numbers. B. Bare; The Wall, F. Hart; North To Alaska, J. Horton; Harper 
Valley P.T.A., J. C. Riley; and more  
BT 16980 His & Hers — If You Go Away, R. Milsap: Baby Don't Get Hooked 
On Me, Mac Davis; Stand By Your Man. T. Wynette; If You Ever Change Your 
Mind, C. Gayle; Make The World Go Away, C. McClain; and more  
BT 16979 Hits From The Heart — Behind Closed Doors, C. Rich; After the 
Lovin', Engelbert; Half The Way, C. Gayle; I Love What Love Is Doing To Me, 
L. Anderson; My Eyes Adored You. J. Stampley; and more  
BT 16920 Mel Tillis — Emotions; Heart Over Mind: Lonely Street; Sawmill; 
You Are The Reason; I'm Tired: The Violet And A Rose; Honky Tonk Song: 
I Ain't Never; Hearts of Stone  
BT 16919 Lefty Frinell — She's Gone, Gone. Gone: Woman. Let Me Sing 
You A Song; I Just Couldn't See The Forest (For The Trees); Stranger; Mom 
And Dad Waltz: You Gotta Be Puttin' Me On; Saginaw, Michigan; and more  
BT 16918 George Jones —She Thinks I Still Care; The Race Is On: White 
Lightning: A Picture Of Me (Without You): Once You've Had The Best: Her 
Name Is; The Battle; He Stopped Lovin' Her Today; and more  
BT 16916 Lynn Anderson — For The Good Times: Rose Garden: Cry; For The 
Good Times; I Love How You Love Me; Stay There Till I Get There; Isn't It 
Always Love; You're My Man; Hello Darlin'; and more  
BT 16747 Mickey Gilley — City Lights; Roomful of Roses; You'll Never Know; 
Overnight Sensation; She Called Me Baby; Bouquet of Roses; Someday; You 
Don't Know Me  
BT 16746 Tanya Tucker — The Man That Tumed My Momma On; Delta Dawn; 
Bed of Roses: The Best Of My Love; Spring; The Jamestown Ferry; Love's 
The Answer; What's Your Mama's Name  
BT 16639 David Allan Coe — Willie, Waylon & Me; Longhaired Redneck; 
Texas Lullaby; Take This Job & Shove It; Merle & Me; Another Pretty Coun-
try Song: Whiskey & Woman; and more  
BT 16638 Flan & Scruggs — Hello Stranger; Jimmy Brown, The Newsboy: 
Salty Dog Blues; Earl's Breakdown; Foggy Mountain Breakdown; When Papa 
Played The Dobro; The Ballad of Jed Clampett; and more  

BT 16552 Don Williams — It Ain't Worth The Lonely Road Back; Guan-
tanamera; Come A Little Bit Closer; You've Lost That Lovin' Feelin'; If I Were 
A Carpenter; Mary Jenkins; Green, Green Grass of Home; and more  
BT 16145 Charlie Daniels — Georgia; Redneck Fiddlin' Man; Carolina; Sweet 
Louisiana; Billy The Kid; Grapes of Wrath; Trudy; Willie Jones; Funky Junky; 
Great Big Bunches Of Love  
BT 15934 Country's Best— Take This Job And Shove It, J. Paycheck; L. 
Anderson, Rose Garden; Blue Eyes Crying In The Rain, W. Nelson; Baby Don't 
Get Hooked On Me, M. Davis; For The Good Times, R. Price; and more  
BT 15837 Barbara Mandrell — Do Right Woman, Do Right Man; I've Been 
Loving You Too Long (To Stop Now); Treat Him Right; Show Me; Give A Little, 
Take A Little; The Midnight Oil; and more  
BT 15836 Bob Wills — Steel Guitar Rag: Time Changes Everything; Take Me 
Back To Tulsa: Miss Molly: Home In San Antone; New San Antonio Rose: 
Roly-Poly: New Spanish Two- Step: Sugar Moon  
BT 15812 Marty Robbins — Singing The Blues; El Paso; Devil Woman: Have 
I Told You Lately That I Love You?; A White Sport Coat (And A Pink Carna-
tion); Am I That Easy To Forget, Ruby Ann; and more  

BUY ANY 3 
GET 1 FREE 

ONLY $3.98 EACH-DELIVERED 
SI El : 1 ‘ I, l'ItOle ( 71'S 

MAIL TO: CBS Special Products 
P.O. Box 851 — Radio City Station — New York, NY 10101 

Please send me the following cassettes rl understand that every 4th item checked is FREE.) 

BT 17658 
BT 17656 
, BT 17655 
BT 16983 

BT 16980 
BT 16979 
_ BT 16920 
BT 16919 

I enclose a check (or M.O.) for S 

BT 16918 
BT 16916 
BT 16747 
BT 16746 

BT 16639 
BT 16638 
BT 16552 
BT 16145 

1:9115934 
' BT 15837 
BT 15836 
BT 15812 

($3 98 each) 

Name  

Address  

City  State Zip  

Allow 4 to 6 weeks for delivery All postage. handling, sales tax are paid by us 
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A Brand New Treasury Collection— 

Conway Twitty Rock 'n' Roll 
8 Record Boxed Set... FREE Bonus LP...144 
Songs '56—'63...23 Previously Unreleased 
Songs... FREE Book... Not Sold In Stores 
Featuring these previously unissued songs. Crazy Dreams / Give Me 
Some Love / Cry Janie Cry / Rebound / Maybe Tomorrow We'll Know / 
Betty Lou / Knock Three Times ,' Send Her To Me ./ Donna's Dream 
Prisoner Of Love / Don't Cry No More / She Knows Me Like A Book / 
Restless / A I ittle Piece Of My Heart, and more! 

Plus these classics: I Need Your Lovin Kiss i Just In Time / Born To 
Sing The Blues / Maybe Baby / Shake It Up / It's Only Make Believe / 
My One And Only You / Halfway To Heaven / Trouble In Mind / A' 
Huggin' And A Kissin' / Shake, Rattle And Roll Great Balls Of Fire / 
Sweet Georgia Brown, plus many more! 

TO: Nashville Warehouse, PO. Box 1226, 
Hendersonville, TN 37077 

126-7 
Send me the Conway Twitty Rock 'n' Roll Collection 
(with bonus LP and book) for $99.95 plus $2.45 
postage and handling. Sorry, no tapes. 

Name  

Street   

City   State  Zip  

The Greatest 
Country Music Video 
Of All Time 
ALL OF THESE STARS AND MORE IN GLORIOUS COLOR 

Hank Williams 
"Hey Good 
Looking" 
Other Footage 

George Jones 
"White Lightning" 
She Thinks I Still 
Care" 

Hank Williams, Jr 
"Cold, Cold Heart" 
"Long Gone 
Daddy" 
"I Saw the Light" 

Hank Snow 
"Moving On" 
"Now and Then 
There's a Fool Such 
as I" 

"COUNTRY MUSIC ON BROADWAY" Filmed 1964 in N.Y. 
The first full length country music movie 
ever filmed...96 mins. 13 seconds. • See 
the legendary Hank Williams in his only 
filmed appearance, uncut and crystal 
clear. • Over 30 full musical numbers by 

your favorite stars. • A rare chance to enjoy 
Hank, Audrey, Lucercia, Hank, Jr. • Picture 
quality better than the original. • Enjoy the 
wonderful superstars in their prime and 
today's stars early in their careers. 

rTO: Nashville Warehouse, P.O. Box 1226, 
Hendersonville, TN 37077-9990 

Send me the checked selection(s) on 
VHS ' ' Beta ( I've added $1.95 shipping): 
Country Music On Broadway—$59.95 
, Music City U.S.A.—$59.95 

Name  

Street  

LCity 

126-1 

 State Zip  

Another Special 
Country Video 

e"MUSIC CITY U.S.A.".1966, Time 81 
min. Hosted by T. Tommy, a tour 
through Nashville. 1965, with Loretta 
Lynn. Webb Pierce, Jean Shepherd, Wil-

bum &others. Hillovs Buttrau, Gordon 
Terry, Osborne Bros.. Charlie Louvin, 
Autry Inman. Brother Oswald, many oth-
ers. lots of songs. ONE OF THE BEST. 

Presenting— 

The Best of 

The Statler 
Brothers 

A Special Expanded 
18 Song Collection... 
Not Sold In Stores... 
Less Than 5(4 A Song 

Featuring these great 
Elizabeth/Flowers On The Wall/Atlanta 
Blue/Don't Wait On Me I'll Even Love 
You Better Than I Did Guilty'Oh Baby 
Mine'One Takes The Blame/My Only 
Love/Hollywood/Do You Remember 
These/I'll Go lo My Grave Loving 
You/Class Of ' 57 Do You Know You Are 
My Sunshine You'll Be Back/The Official 
Historian On Shirley Berell/VVho Am I To 
Say/Charlotte's Web 

rTO: Nashville Warehouse PO, Box 1226 
Hendersonville, TN, 37077 

YES, send me "The Very Best of The 
Statlers" with a full money back 
guarantee. If I am not completely 
satisfied I may return the collection for a 
prompt and full refund. I have checked 
my choice below and added $1.95 for 
post. & hand.: 
D Studer... LIP-88.98 1.8 Na.R51 
E Staders CUM.-49 .98 Nn C5K. 

Name  

Address  

City   

State     Zip  

126-2 This offer expires 3/31/86! 

IMPORTANT NOTICE: This coupon is to be used only when 
order/cg from thIs offer. DO NOT cornb1ne offers, thus delays handing 



Back by special demand 
and rated****_ 

Lew DeWitt 
The Tape That Everyone 
Is Talking About. . . Not 
Available In Stores 

You heard it first here in Country Music. The man 
with the magic tenor voice is back, with a cassette 
featuring a mixture of country, 50's rock' n' roll, pop and 
gospel. Included is : Lovesick Blues Save the Last 

Dance for Me/Cry, Smoke Gets in Your Eyes, 
Memories Are Made of This,I Don't Want to Set the 
World on Fire I Guess It Never Hurts (to Hurt 

Sometimes) 'I've Been Everywherelt Turns Me In-

side Out'There's Something About That Name 

r TO. Nashville Warehouse PO. Box 1226 Hendersonville, TN. 37077 
Name   

. ▪ Address   

▪ City  
State Zip 

126-5 

Cassette Only — $8.98 

El Send me tape(s) for only $8.98 
plus SI.95 postage and handling. ( D-854) 

Country Music Foundation Records 

Hank 
Williams 

Just Me and 
My Guitar 

A collection of 12 rare publisher's demos (10 never 
before released) by the most charismatic singer/ 
songwriter in the history of country music. 

• The Log Train 
• Heaven Holds All My Treasures 
• Jambalaya 
• Help Me Understand 
• Honky Tonk Blues 
• Lost on the River 

• Your Cheatin' Heart 
• Fool about You 
• You Better Keep It on Your Mind 
• A House of Gold 
• 'Neath a Cold Gray Tomb of Stone 
• There's Nothing As Sweet As My Baby 

Produced under contractual agreement between the Country Music Foundation and PolyGram Records 

Please send me copies of Just Me 
and My Guitar at $8.98 (Tenn. residents 
add 73/4% sales tax) plus for each 1p or-
dered $2.00 postage and handling in the 
U. S., or $4.00 for foreign delivery. 
Name  
Street   
City   State Zip 
Enclosed is my check or money order for 

Or charge my: D Visa 126-4 
Master Card D American Express 

Account #  
Expiration date  
Signature  
To order by phone call (615) 256-1639. 
Make check or money order payable to: 

Country Music Foundation Records 
4 Music Square East 
Nashville, Tennessee 37203 
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THAT ANSWERS YOUR QUESTIONS. 

CAPS 

Have I got it right? With drawings this clear you're never in the dark about the fix-
tures to use ( like this handy floor receptacle), or how the finished job should look. 

No matter how well-equipped your toolbox, it's miss-
ing the most versatile tool of all without HOME REPAIR 
AND IMPROVEMENT. These faMOUS how-to books give 
you the know-how to make projects go smoothly, 
efficiently—successfully! They strip away the mysteries 
of getting things done right...and provide on-the-job 
answers to the questions that can bring a project to a 
screeching halt. 

Each book tackles a different how-to area, using 
color-keyed diagrams and step-by-step instructions to 
answer all your questions... to demonstrate key tech-
niques, short cuts, professional methods. You also get 

FREE the facts on materials, adhesives, fasten-
ers; dimensions; simple explanations of 
technical terms and construction prin-
ciples you need to know; and visual 
guides to using virtually every tool you'll 
ever own (we even tell you when it's 
better to rent a tool than to buy it). 

As your introduction, put the volume 
Basic Wiring through a 15-day workout in 
your home with no obligation to buy It 
will show you how to install track lighting •.;= 

with purchase of 
first book: 64-page 
guide to buying 
and using tools. 

Each book: 1(1' 4" • 128 pages • Easy - to-tollow instructions and clear-cut 
diagrams • Hardcover bindings • Fact- finder index helps get answers fast. 

and money-saving dimmer switches... how to use a 
delayed shutoff to give you light on the way from the 
garage to your house.., how to snake cable through 
walls the way the pros do it...how to improve electri-
cal-system efficiency without adding a single cable or 
box. Basic Wiring answers it all. 

TRy OUT BAsicWiRiNg FOR 15 dAys FREE! 

What's my next step? There's never a question when you have such complete 
step-by-step guidance at your fingertips. You'll know at a glance exactly what to do. 

If you decide to keep Basic Wiring, then you can 
go on to add more how-to guidance to your toolbox 
with such information-packed volumes as Plumbing... 
Masonry...New Living Spaces...Kitchens and Bath-
rooms...Outdoor Structures. Books come 
one at a time, always for 15-day free exami-
nation.  To take a look at Basic Wiring,  mail 
the coupon below. 

TIME 
LIFE 
BOOKS 

ILI ...•1 
mtpant AMU iivivrtvwciymil 

TI-IE MOST USEÍU[ SET Of TOOls yOU CAN OWN. 
E 

Mail to: 
TIME-LIFE BOOKS, Time & Life Bldg., Chicago, IL 60611 

YES! Please send me Basic Wiring and The Home Tool 
Kit booklet and start my subscription to the HOME REPAIR 
AND IMPROVEMENT series. I understand each volume costs 
$10.95 ($13.95 in Canada) plus shipping and handling; 
each book comes for 15 days' free examination; no min-
imum purchase is required; and that I may cancel at any 
time simply by notifying you. When I pay for Basic 
Wiring, I will receive additional volumes, shipped one 
about every other month. If I decide not to buy Basic 
Wiring, I will return the complete package within 15 
days, my subscription will be canceled and I will be 
under no further obligation. 

Name  

Address Apt  

City  

State or Zip or 
Province Postal Code  
All orders subject to approval. 

*Price subject to change. CDJ2Q9 , 
  _J 

(please print) 



COUNTRY MUSIC SOCIETY OF AMERICA  

11 Great Reasons Wh  atteetes 

Should Join Today e tt etlieet 
Letter from the 

Publisher 

Attention Country Music 
subscribers! By now, you have 
no doubt noticed references in 
your issues to the Country Mu-
sic Society of America. in-
cluding enrollment promotions 
similar to this one. But still, 
many of you have not signed 
aboard. So, I'm again taking a 
minute to fill you in on what we 
are, and to give you a chance to 
become a Charter Member— 
FREE! 

HERE'S THE ST 

For many ars 
that yo 
whose 
country ve aver-
age, sho li a an ofganiza-
tion to s e our interests. Not 
something for just everyone, 
but something special for just 
serious country music loyalists. 
After all, we do all the buying 
and listening that supports this 
industry. So how do we make 
our voice heard? 

That's when I decided to 
start the Country Music Soci-
ety of America. With 95,000 
members already, we are the 
largest and most influential or-
ganization of music fans in the 
country. 
And because you are a regu-

lar Country Music subscriber 
in good standing, you too are 
eligible to become a Charter 
Member in this exclusive orga-
nization. And I'll give you your 
membership FREE when you 
extend your current subscrip-
tion for an additional year. This 
is a perfect time to sign up. 
And... 

Here Are 11 Great 

Reasons To Join! 

1. You get the Country Mu-
sic Answer 
pocket digest crammed full 
of award winners, impor-
tant fan club information, 

birthdates and birthplaces 
of the stars, radio station 
listings, record company 
addresses and telephone 
numbers, calendar of his-
toric events, and much 
more! 

que 
for Soci-

ers only, with 
es of legendary stars, 

oting ballots, club news 
and much more! 

J. You get your own personal 
Charter Member's Identi-
fication Card showing 
your account number, 
which entitles you to all 
member benefits. 

4. You get Discount Cou-
pons... good for discounts 
on books, T-shirts, records, 
tapes and more. You can 
actually save more than the 
cost of your subscription. 

.5. You get other Special Dis-
counts... where you don't 
need to use your coupons 
... on such things as stereo 
equipment, travel pack-

ages and musical instru-
ments. 

6. You get 2.5% Off The Top 
25 Albums every issue (see 
page 68 of this issue.) 

7. You get some Collector's 
Records And Tapes 
To 50% Off (spec 
re-issue 
classics.) 

get Vo 
rds . . \)elp orga 
hapters 

.9! 
.97 to 

yo subscription 
other year. That's 

over $8.00 off the cover 
price and over $6.00 off 
the regular subscription 
price (after our recent rate 
increase.) Your member-
ship in the Society is 
FREE. 

10. Your Charter Membership 
... with all its added bene-
fits ... automatically begins 
just. as soon as we hear 
from you. You Don't Wait 
'til your current subscrip-
tion expires. You will re-
ceive all your added 

benefits for the rest of your 
current subscription ... 
plus a whole extra year. 

And best of of course... 

11. entry Music 
. America's 

try publi-
one full year, 

e time you have left 
to go on your current 
subscription. 

Now, doesn't it make good 
se to renew that subscrip-
of yours today while you EsAil these extra benefits? I'm 

ure you will agree the answer 
is YES! But you must hurry. 

This Special Offer 

Expires in 30 Days! 

This is a limited time offer. 
After 30 days, you will have to 
pay the regular membership 
dues when your subscription 
expires. And you will have 
missed out on all the added So-
ciety benefits for the time you 
still have to go on your current 
subscription. So take a minute 
now to fill out and return the 
Reservation Card or coupon 
below. 

—Russ Barnard 
Publisher 

MAIL TO: Country Music Society of America 
Membership Dept. 
P.O. Box 2000 
Marion, Ohio 43305 

D YES, I want FREE Charter Membership in the Country 
Music Society of America, so extend my subscription one 
more year for just $9.97. I get Country Music Magazine 
and all Society Member benefits for what is left on my cur-
rent subscription, plus a whole extra year. Also, when my 
membership comes up for renewal, you guarantee to bill me 
at the lowest available rate. 

D Bill me later. D Payment enclosed. 

Name   
Address   
City   
State  Zip 

JB6MC 

I'm not presently a subscriber. Send me Country Music, one 
year for the regular $15.98 rate, and also give me Charter 
Membership FREE for the one year. 



Record Reviews 

"folk singers" like Bob Dylan, 
Ramblin' Jack Elliot and a 
younger Jerry Jeff Walker 
than with any other current 
country singer. 
A complex and chameleon-

like character, Coe has been, 
at various times, articulate, 
profane, comically self-
aggrandizing, bitterly self-
mocking, darkly cynical, and 
even abrasive and disparag-
ing towards his own audience. 
And it is just this wildly 
inconsistent, rough-around-
the-edges quality that has 
perennially relegated him to 
the out-of-the-mainstream 
status of cult figure. In fact, it 
has only been in the last cou-
ple of years that he has finally 
heeded the call of commer-
ciality and smoothed out his 
presentation enough to score 
with his first Number One 
singles, "Mona Lisa Lost Her 
Smile" and "The Ride." Iron-
ically, in the wake of this 
chart success, Coe came 
through in 1985 with Darlin', 
Darlin', a lackluster album 
from which the rowdy, myste-
rious Rhinestone Cowboy of 
old seemed missing. 

Unchained, his latest 
album, marks a welcome 
return of the unpredictable, 
off-the-wall and cunningly 
eccentric David Allan Coe of 
old. Practically every song— 
even though Coe wrote only 
one of them—reflects his 
skewed perspective, his 
eclecticism and his enduring 
sense of personal outrage. 
The tunes run the never-pre-

dictable Coe gamut from sar-
donically countrified laments 
like "Ain't Worth the Powder 
(To Blow Me to Hell)" and 
Coe's own "He Has to Pay For 
(What I Get For Free)"— 
which is about just what it 
sounds like It's about—to 
more rock-tinged musical 
epistles like Hoyt Axton's 
"Snowblind Friend" or the 
Dylanesque (lyrically obscure) 
"Even After Forever." 
What's most endearing 

about Coe is his compulsion to 
go after the unusual or unex-
pected, to follow his own off-
center instincts, even at the 
cost of top-ten commerciality. 
Mind you, the result is not 
always successful. Thank 
you, David, but I don't need 
to pay $8.98 to hear your ver-
sion of the oft-recorded 
"Unchained Melody" or Neil 
Young's similarly well-worn 
"Southern Man." Nor does it 
always yield Top Twenty 
material. But on the other 
hand, it does give us Coe 
choosing unusually provoc-
ative songs, like Bobby Brad-
dock's "Would They Love Me 
Down in Shreveport" or J. 
Bolotin's haunting "The Fiery 
Death of Willy Bodine." These 
are songs that it is hard to 
imagine any of Coe's contem-
poraries, except possibly 
Hank Williams Jr., taking on. 
Coe may indeed, as the title 

of his album suggests, be 
newly Unchained. But he's 
also—glad to say—relatively 
unchanged, by his recent 
commercial triumphs. On this 

record the rough-hewn, 
sometimes shocking irre-
verence and irascibility that 
have always been at the cen-
ter of his charm remain 
delightfully and effectively 
intact. —BOB ALLEN 

Johnny Cash 
Rainbow 
Columbia FC 39951 

In his liner notes to Rain-bow, Cash makes it plain: 
it's the songs, not the money 
or the fame or any of the other 
myriad thrills of the music 
business, which keep him 
keeping on. "Every once in a 
while a song comes along for 
me that gives me a boost," he 
writes. "This has been the 
key to my continuing to enjoy 
performing after 30 years... I 
forget the miles and the 
years, and that song and I 
become one." 
Hence "Here Comes That 

Rainbow Again," Kris 
Kristofferson's tiny scene of 
everyday human benevolence 
set somewhere out on the 
road in the presence of a wide-
open looming middle-Amer-
ican sky—storm clouds com-
ing and a scent of rain in the 
air as the characters do their 
brusque but courtly little 
dance of kindness. It's a lovely 
song, perfectly vivid and cun-
ningly scaled for everyman 
and everywhere in the land of 
the American heart, and it's 
easy to see why it gives Cash 

"a boost"; it has his kind of 
real-life human detail, his 
kind of morality-in-the-
moment, his kind of weave of 
small acts in the spell of a 
greater spirit. 
Hence also John Prine and 

Bobby Braddock's "Unwed 
Fathers," another thrilling 
splice of (this time) painfully 
accurate detail and poetic 
flow. The song is about the 
plight of a teenage unwed 
mother deserted by her lover, 
and Cash comments that 
although "it may be depress-
ing to some of you," what it 
says "needs to be said for 
women." Well, good for him— 
his album is likely to get a 
little more exposure than 
Prine's wonderful Aimless 
Love, from which the song 
was taken—but the dis-
claimer really isn't necessary; 
"Unwed Fathers," like most 
of Prine's recent work, gets 
by just fine on beauty and 
craft and truth alone. 

So, oddly enough, does 
another cunning tune, Bobby 
Emmons' and Paul Davis' 
"Love Me Like You Used 'Da." 
Cash has been so far out on a 
(tense, original, adventurous) 
limb of this own choosing for 
so long that his easy treat-
ment of this compelling little 
country-conventional word-
play of a song has surprising 
charm. He chooses a kind of 
intimate, deadpan late-night 
reading over the straight 
tragidramatic approach for 
which most country singers 
would have opted, and it 
really works, it's very human. 
I almost like it better than the 
"heavier" material on Rain-
bow. 
What works on "Love Me 

Like You Used lb," however, 
doesn't really come across on 
the album as a whole. Rain-
bow is full of great or good 
songs, but somehow or other 
Cash's singing of them doesn't 
sound "boosted." Frankly, it 
sounds sort of weary, a little 
dulled. You can hear this lack 
of something most clearly on 
John Fogerty's "Have You 
Ever Seen the Rain?" and 
Prine's "Unwed Fathers." 
Cash's takes on these songs 
are of course different frotn 
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Record Reviews 
their writers', but curiously, 
they are also a lot less mov-
ing—and this lack of emo-
tional power, a kind of 
woodenness runs all through 
Rainbow. 
The cause? I don't know. It 

might have been something 
unknowingly wrong in the 

creative chemistry of the ses-
sions (with Highwayman 
producer Chips Moman at the 
helm), or a conscious decision 
to underplay the material, or 
any of a host of unguessable 
other factors, but Cash's liner 
notes give what may be a clue, 
and so does Rainbow's first 

song—its opening message, 
placed before "Rainbow" 
itself. 
The song is "I'm Leaving 

Now," a brisk and somewhat 
bitter kiss-it-all-off-and-go-
where-the-wild-goose-goes 
number written by Cash dur-
ing an Australian tour, and 

while it seems to be 
addressed to a woman, Cash 
tells us that it is in fact about 
"the system" and the road. 
Now, I don't know about the 
road, but "the system" has 
not been sending much 
reward (or even much 
respect) in Mr. Cash's direc-

Hits or Misses? 

Kenny Rogers 
The Heart of the Matter 
RCA AJL1-7023 

B. J. Thomas 
Throwin' Rocks 
At the Moon 
Columbia FC 40157 

Larry Gatlin & 
The Gatlin Brothers 
Smile 
Columbia FC 40068 

Various Artists 
A Town South 
of Bakersfield 
Enigma 72059-1 

Kenny Rogers must hate 
predictability. That would 

explain why he switches pro-
ducers as often as he switches 
styles. 
For his fourth RCA album, 

The Heart of the Matter, 
Rogers enlisted the services 
of veteran producer/arranger 
George Martin, best known 
for his creative brilliance with 
The Beatles. There's a rumor 
that through Martin's involve-
ment, Paul McCartney was 
inspired to contribute a few 
originals for this album, 
songs which Kenny then 
turned down. If that seems 
surprising, remember that 
McCartney has inflicted upon 
the world some of popdom's 
most trivial tunes; and 
Rogers doesn't need triviality 
at this juncture of his career. 
Still, in view of several of the 

songs that apparently did 
make it onto this album, one 
wonders what McCartney had 
that was less entertaining. 
Not that this is an inferior 

album; it's just that Rogers' 
deal with RCA is out of New 
York, and he obviously isn't 
prepared to overlook the pop 
effects of that contract. So 
country takes a decided back 
seat here, even though the 
artist's voice is noticeably 
taxed by two or three of the 
more strenuous arrange-
ments. 
The album was recorded in 

Paris and Los Angeles, using 
guest musicians like flautist 
James Galway, soloist on "The 
Best of Me," keyboardist 
David Foster, who produced 
Rogers' 1984 album What 
About Me?, and Ibto's Steve 
Lukather. 

Ironically enough, it's a 
pop songwriter, Micheal 
Smotherman, who delivers 
two of the album's most 

authentic moments: the stun-
ning title cut, and another 
called "Tomb of the Unknown 
Love." "Tomb of the Unknown 
Love" and "The Heart of the 
Matter" are the kinds of songs 
on which Rogers excels. They 
don't strain his vocal abilities, 
and the simplicity of the lyrics 
gives him room to add per-
sonal touches. When Lee 
Greenwood first appeared on 
the scene with "It Turns Me 
Inside Out," some people 
thought he was trying to imi-
tate Kenny Rogers. Now it's 
Rogers who often sounds like 
Greenwood, with pronounced 
quavering on the last note of a 
line or verse. 
Smotherman may be re-

sponsible for these two high-
lights, but he's also indirectly 
responsible for contributing 
the album's most ill-advised 
attempt by Rogers, a Tower 
of Power-styled number 
called "I Don't Wanna Have to 
Worry." It's an embarrass-

ment to all concerned as 
Rogers tries to ... what? Who 
knows? It's painfully obvious 
that he doesn't have the abil-
ity to carry off a rock arrange-
ment like this, although 
Martin comes up with a won-
derful track just in case. 
Most of the songs follow in 

the footsteps of "Morning 
Desire," the first single 
released off the album: pleas-
ant, easygoing pop affairs 
that neither startle nor intim-
idate. Rogers fans who are 
willing to grant their hero for-
ays into non-country styles 
will forgive the weaknesses 
here. Country fans looking 
for great Kenny Rogers per-
formances—or rock fans 
wanting the real McCoy— 
probably won't. 

• 
Throwin' Rocks at the 

Moon is B.J. Thomas' first 
album in some time. It's a wel-
come reappearance, with 
Thomas choosing New York 
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Record Reviews 
tion these past many moons, 
and that may be getting a lit-
tle tiresome; he concludes his 
liner notes, in fact, with the 
words "So who knows, maybe 
I'll sell hundreds" (of rec-
ords). 

That's a joke, of course— 
he's pretty much guaranteed 

to sell thousands—but he 
wouldn't even joke about the 
issue of commerciality ( or, 
more to the point, recogni-
tion) if it weren't buzzing 
around in his mind, bothering 
him, and that makes me won-
der: did Cash perhaps feel as 
if he was singing these great 

or smart or beautiful songs in 
a vacuum, sending them out 
there in a bottle to people who 
might never get to hear them, 
or might be only half-listen-
ing if they did? And could that 
not have taken something 
away from the energy he felt 
at the studio microphone? 

Again, I don't know. All I 
really know is that there is a 
sense of something not quite 
right about this album which 
depresses me. I care a lot 
about Cash and what he never 
stops trying to do, so I hope 
this feeling is all in my head. 

—PATRICK CARR 

by Kip Kirby 

producer Gary Klein to infuse 
some missing excitement and 
electricity into his recording. 
Klein, who worked with Dolly 
Parton during her transition 
from country to pop, is equal 
to the challenge, playing to 
Thomas long suits instead of 
drowning him in orchestra-
tion. 
Thomas is an expert singer. 

He has a deft, persuasive 
touch with lyrics, a way of 
making phrases resonate flu-
idly and unaffectedly. Unlike 
Rogers, he sounds totally 
comfortable with pop-border-
ing-on-rock arrangements; 
even in his earliest "I'm So 
Lonesome I Could Cry" and 
"Raindrops Keep Fallin' on 
My Head" days, he was one of 
the few Nashville acts who 
was convincing in a pop-coun-
try setting. 

His is the perfect voice to 
convey the beseeching 
urgency of Carole King and 
Gerry Goffin's "Don't Go Out 
On Me," his the ideal delivery 
for a soaring ballad such as 
"We Almost Had It All" or 
"The Part of Me That Needs 
You Most." At the same time, 
Klein's sophisticated arrange-
ments avoid the pitfalls of spi-
raling orchestration. The 
result: a balancing act requir-
ing real rapport between art-
ist and producer. In this case, 
the elements work, and 
Throwin' Rocks at the Moon 
makes for pleasurable listen-
ing. 

• 
Smile is Larry Gatlin's first 

album release since a pub-
licized rehabilitation pro-

gram last year reclaimed him 
from drugs and alcohol. He's 
obviously put a lot of thought 
and expense into recording 
this project. The result seems 
disappointing, and the disap-
pointment's hard to accept. 
What went wrong? One 

possibility is that, con-
sciously or otherwise, Gatlin 
desperately desires to be a 
pop star, and that he wants 
each album to carry him 
closer to that dream. What 
other explanation is there for 
an album so misdirected? 

Experimentation is fine if it 
works; the problem here is, it 
doesn't. In spite of the fact 
that the album was recorded 
in three different parts of the 
country, using an all-star cast 
of players and producers— 
including Los Angeles jazz-
rock guitarist Larry Carlton, 
Ibto's Jeff Porcaro, BeeGee 
members Barry and Maurice 
Gibb, Chips Moman and 
many more—it comes across 
as an exercise in self-indul-
gence. Couldn't anyone have 
mentioned to Gatlin along the 
way that he didn't have any 
hit songs here? Couldn't 
someone have asked him who 
is supposed to buy this music? 
The album's first single— 

and one of the few country 
numbers on the package—is 
Gatlin's heartfelt "Runaway, 
Go Home." It, at least, has 
feeling behind it, even if it 
hasn't been successful on the 
charts. But the other ar-
rangements, for the most 
part, are sterile and strang-
ely antiseptic despite expen-
sive instrumentation and 

classic Gatlinesque harmo-
nies. Even Larry's duet with 
Roy Orbison on the Gatlin-
Barry Gibb composition 
"Indian Summers" falls flat. 
This album has a major 

identity crisis. And until 
Gatlin makes up his mind to 
go back to writing great coun-
try songs—or totally throws 
in the towel and learns to re-
cord pop hits—he is likely to 
continue leaving audiences 
feeling confused and cheated. 

• 
Bakersfield, California, is 

famous for the music of Buck 
Owens and Merle Haggard. 
Between Bakersfield, which 
lies to the north, and Los 
Angeles to the south, there is 
an entire community of new, 
young California country art-
ists struggling to make a liv-
ing in clubs and bars. Because 
these acts aren't in Nashville, 
they are generally overlooked 
by major labels, regardless of 
their abilities. 
An independent album 

called A Town South of 
Bakersfield on the Enigma 
label could change this in-
justice. Producers Dan Fred-
man and Pete Anderson have 
put together a 10-cut compila-
tion featuring some of Los 
Angeles' best-known country 
hopefuls. It's a striking pack-
age, recorded on a shoestring 
production budget of $5,000 
with old-fashioned black and 
white covers. If the tech-
nology is basic, however, it 
has an appealing rawness 
which sets off the energy and 
creativity of the acts it show-
cases. 

Included on A Town South 
of Bakersfield are Rosie 
Flores and Albert Lee 
("Heartbreak Train"), Billy 
Swan ("Baby, I'll Show You"), 
the Lonesome Strangers 
("Lonesome Pine"), Katy 
Moffatt ("Love and Only 
Love"), the Eddys ("Big Big 
Love"), Dwight Yoakam ("I'll 
Be Gone"), Tin Star ("Happy 
Hour"), George Highfill 
("Waitin' Up"), Kathy 
Robertson (" I'm Not Over 
You"), and Reach For the Sky 
("Same Old Fool"). At the 
time the album was recorded, 
none of the acts had a major 
label deal. Since then, 
Dwight Yoakam has been 
signed to Warner Bros. in 
Nashville, and Albert Lee is 
recording an instrumental 
album for MCA Records. 
Moffatt and Swan have both 
had label deals in the past. 
The project's purpose is to 
call attention to these acts, 
signed or unsigned, and make 
people aware of their exis-
tence. Given the creativity 
and originality of this pack-
age, A Town South of 
Bakersfield may turn out to 
be a very successful 
endeavor—and possibly 
launch several deserving 
careers. 

It's a gem, worth owning 
for its homegrown merits and 
for the chance that it could 
one day be a collector's item. 
Those who want to get in on 
the ground floor can order A 
Town South of Bakersfield 
from Bakersfield, P.O. Box 
5176, Sherman Oaks, 
California 91413-5176. • 
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The Essential Collector 
Marty Robbins: The Legend Continued 

One of the most important 
—and successful—reissue 

projects is Bear Family's 17-
album series summarizing 
most of Marty Robbins' 
Columbia material. Whether 
they run chronologically 
through his recording ses-
sions, as in The Marty Rob-
bins Files, Volumes 1-5 or 
examine one particular style 
of Marty's music, as in 
Rockin' Rollin' Robbins, Vol-
umes 1-3 and In the Wild 
West, Volumes 1-5, their 
cumulative effect drives home 
Robbins' amazing versatility. 
Some artists try many styles 
and master none; others excel 
only in one, but do it better 
than anyone. Robbins, on the 
other hand, mastered liter-
ally everything he attempted. 
A good chunk of Marty's 

Nashville pop/rockers domi-
nate Rockin' Rollin' Robbins, 
Volume 3, a collection of 
uptempo tunes from 1959 - 
1965. Leading off with the 
appealing and previously 
unissued alternate take of 

"Ruby Ann," dating from 1962 
and totally different from the 
released version, the album 
reaffirms that had Marty 
wanted to concentrate on 
rock in the 1950's, he would 
have equalled the best. "No 
Signs of Loneliness Here" 
(1963) is a churning country 
rocker loaded with working 
class boredom, and "Teen-
ager's Dad" (1963) is the la-
ment of an old loser out of step 
with the kids. 

In the Wild West, Volumes 
1-5 compile most of Marty's 
brilliant Western ballads, the 
beautifully crafted miniature 
plays that began to appear in 

the late 1950's with "El Paso' 
and "Feelena (From E 
Paso)," laid in the Old West, to 
"El Paso City" and "The Cow-
boy in the Continental Suit," 
dating from the 1960's and 
1970's and set in modern 
times. 
Many of these 67 songs 

were on his series of western 
albums, while others were on 
singles or never released. 
Most of them are in the gun-
fighter/romantic spirit of "El 
Paso," yet some of the most 
fascinating among them fall 
outside this pattern. "Man 
Walks Among Us," Volume 2, 
a haunting Robbins original 

from 1963, looks at the 
development of the modern 
west from the viewpoint of 
the region's wildlife. Two 
unissued 1966 cuts on Volume 
4, "Yours" and "Adios Mar-
quita Linda," sung in Span-
ish, are equally fine. 

This is a lot of cowboy music 
to digest at one sitting, but 
taken as a whole this body of 
work remains among Marty's 
greatest achievements. Few 
of the songs are bad; the best 
have become classics; and 
even the weakest are at least 
entertaining. His sound on 
these records was clearly 
defined, combining Nashville 
sound production, those 
haunting, tight harmonies 
and beautiful nylon string 
guitar—some of it played by 
Grady Martin, though per-
sonnel aren't often listed— 
and the romance (if not 
always the reality) of the Old 
West is more than done jus-
tice. If you don't want to 
spend the money for all five 
In the Wild West albums, 
Marty Robbins, No. 1 Cow-
boy is a good 20-song, double-
length album, including "El 
Paso," "Big Iron," "Cool 
Water," "Tumbling Tumble-
weeds," "Streets of Laredo," 
and 15 other cowboy classics. 

Buried 
Re-issues, Rarities and the Hard-to-Find 
Rockabilly, Truckers and Bluegrass 

TWhere have been two impor-tant country instrumen-
talists named Arthur Smith, 
one being "Fiddlin" Arthur 
Smith, longtime Opry favor-
ite, the other being Arthur 
"Guitar Boogie" Smith, who 
began his career in the late 
1930's and wrote the classic 
number "There's More Pretty 
Girls Than One." "Guitar 
Boogie" Smith was the first 
great single-string country 
guitar soloist, and "Guitar 
Boogie," his 1945 recording, 
became the first country 
instrumental to sell a million 
copies. He later wrote 
"Feudin' Banjos," better 

known as "Dueling Banjos," 
featured in the film De-
liverance. Some of his best 
early work was recorded on 
transcriptions in 1945, about 
the time he cut "Guitar 
Boogie," which he'd written in 
the Navy. 

Rockabilly authority Colin 
Escott has recently compiled 
a collection of those rare 
transcriptions, released on 
Jumpin' Guitar (Relaxed 
Rabbit 425). Smith was work-
ing as a studio musician when 
these tracks were recorded in 
Washington, D.C. Playing a 
Martin acoustic guitar, he 
romped through material 

ranging from "Stompin' at the 
Savoy" to "South" and the 
frantic "Blue Boogie." The 
original "Guitar Boogie" isn't 
included, but the version pre-
sented here is more ener-
getic. Anyone who appreci-
ates early rockabilly can 
listen to Smith in these per-
formances and hear the roots 
of Carl Perkins, the Rock-
A-Teens, Frank Virtue 
and most other rockabilly 
guitarists. 

A decade's now passed since 
truckdriver chic, a spinoff 

of the CB radio craze, swept 
the country. The first feature 
I wrote for this magazine was 
a trucker records feature that 
appeared in November 1975. 
The whole thing's history by 
now, but British RCA's 20 of 
the Best series has a notewor-
thy album, Keep on Truckin' 
(NL 89023), that delves into 

little-known RCA trucker 
material. 
Some artists are obscure 

ones, like Bud Brewer, who 
hasn't been heard of in years. 
Juice Newton appears with 
her old Silver Spur band, per-
forming "Roll On, Truckers." 
One gem, long unavailable 
elsewhere, is Terry Fell's 1954 
original of the trucker stan-
dard "Truck Drivin' Man," 
originally recorded for "X," 
an RCA subsidiary label. Nat 
Stuckey's "Caffeine, Nic-
otine, Benzedrine," co-writ-
ten by Gary Stewart, is an 
anthem to substance abuse in 
the interest of making time. A 
few oddities show up, like 
Norma Jean's 1968 "Truck 
Driving Woman' among the 
first songs to deal with the 
Woman behind the Wheel. 
Combine this album with 
some Starday/Gusto reissues 
of the same type that are 
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Pieces of Your Heart is a 
catch-all album, dominated 
by Robbins ballads from the 
1960's, with eight of the 12 
tracks previously unreleased. 
Beginning with his 1966 hit 
rendition of Gordon Light-
foot's modern folk number 
"Ribbon of Darkness," which 
Marty made his own, the 
album runs through songs 
like "Too Far Gone" and other 
early 1960's pop-flavored 
ballads that show that 
Marty could have enjoyed a 
great deal of teen success had 
he wanted to pursue that 
market. 
Two of the unissued num-

bers are among the most 
interesting of the entire 
series. "Ain't I Right," a 1966 
political number he was 
known to have cut, is Robbins 
as Rambo. A steaming pro-
Vietnam anthem complete 
with name-calling and blunt 
anti-Commie blasts, it makes 
"Okie From Muskogee" 
sound absolutely wimpy. "In 
My Own Native Land," cut in 
1963, takes a different tack, 
protesting foreign aid to hos-
tile nations. One can under-
stand Columbia shelving 
them, considering their 
potential for causing even 
hotter controvery than 

Johnny Cash's "Ballad of Ira 
Hayes." If nothing else, they 
reveal the depth of Marty's 
political conservatism. 
He delved deep into 

Hawaiian music for two 
albums in 1957 and 1962, 
respectively, and again did 
an astonishingly fine job. 
One, Song of the Islands, 
reproduces his 1958 Columbia 
album, which contains such 
Hawaiian standbys as "Song 
of the Islands," "Sweet 
Leilani," "Beyond the Reef' 
(done in Ray Price "shuffle" 
style) and, of course "Aloha 
Oe." One oddity is the coun-
try ballad "Crying Steel 
Guitar Waltz," originally cut 
by Jean Shepard in the early 
1950's. Hawaiian as both this 
and its companion album are, 
the musicians are members of 
Robbins' regular touring 
band. 

Hawaii's Calling Me re-
produces his 1963 album, with 
several added tracks. The 
reproduction of the original 
cover is beautiful. Several 
of the songs were penned 
by veteran Nashville steel 
player Jerry Byrd, who 
played on most of the album. 
Byrd is now one of Hawaii's 
most acclaimed steel players, 
having quit Nashville in the 

1970's. Only "Hawaiian Wed-
ding Song" and the title track 
are well-known, yet the com-
bination of old and new is 
seamless. Grady Martin, as 
usual, is on hand with his 
nylon-string guitar, along 
with a vocal chorus. Less tra-
ditional than the earlier 
album, this one, with its com-
bination of Byrd, Grady and 
Marty, is downright hyp-
notic. Anyone who judges 
Hawaiian music by the Dean 
Martinish mumblings of Don 
Ho will be startled by how 
good these two Robbins rec-
ords are. 
As usual, Bear Family has 

done an exemplary job of 
packaging. The 17 Robbins 
albums they've issued over 
the past three years would 
make an outstanding boxed 
set. Any hardcore Robbins 
fan should get them all. Like 
the Lefty Frizzell box, it's the 
type of collection you could 
hand down through genera-
tions. 
Much was made of Willie 

Nelson's Stardust pop album 
in 1980, but Marty was there 
first with that idea, too. 
About 1962 he recorded 
Marty After Midnight, a set 
of a dozen pop standards. A 
small jazz group and muted 

background chorus provide 
the backing as he croons his 
way through "Misty," "I'm In 
the Mood For Love," "Pennies 
From Heaven," "Summer-
time," and "It Had to Be 
You." You might think that, 
in trying songs best sung by 
Mel Torme or Tony Bennett, 
Marty bit off more than he 
could chew. That turns out to 
be no truer than saying Tony 
Bennett couldn't sing "Cold, 
Cold Heart," which Bennett 
took to Number One on the 
pop charts in 1951. 
The sophistication of the 

material didn't faze Marty a 
bit, and the bluesy "Looking 
Back" is particularly right up 
his alley. The whole album, 
which for some reason Bear 
Family did not reissue as part 
of their project, is a pleasant 
surprise. Far better than 
mere cocktail lounge music, it 
spotlights an unusual side of 
Robbins. We have reviewed 
individual albums from the 
Bear Family series in Buried 
Treasures in the past two 
years and always received 
enthusiastic response froth 
readers. Now that the series 
is complete, we want to let 
you know that they are avail-
able. For details, see the box 
below. — RICH KIENZLE 

easier to find, and you have a 
good chunk of the best 
trucker material available, 
aside from the classics by 
Dave Dudley and Dick 
Curless. 

Bluegrass reissues, except 
for those on Bill Monroe 

and Flatt and Scruggs, have 
lagged somewhat behind the 
Lefty Frizzell, Bob Wills, and 
other collections that have 
appeared over the past year 
or so, but County and Rebel 
Records have made a signi-
ficant dent in this material 
with their respective reissues 
of vintage 1950's recordings 
by Jim and Jesse and Mae 
Wiseman. 
Wiseman's Early Dot Re-

cordings, Vol. 1 (County CCS 
108) assembles the best of his 
1951-57 bluegrass sides. 
Wiseman sang with Bill 
Monroe through 1949, then 

left him in 1950 to join The 
Louisiana Hayride. Wise-
man added a twin fiddle 
honkytonk sound to broaden 
his appeal to mainstream fans 
though bluegrass remained 
the heart of his music. Num-
bers like his own "Dreams of 
Mother and Homer "Going to 
See My Baby" and "I'm a 
Stranger" may satisfy both 
country fans and bluegrass 

purists, as could his rendition 
of the old pop ditty "Rainbow 
in the Valley." In 1957, Wise-
man became a Dot producer 
but eventually came back 
to performing with hits 
like "The Newsboy Jimmy 
Brown"—which certainly 
belongs on any future Vo/uni( 
2. Wiseman's approach made 
him the Ricky Skaggs of his 
time. He's not often seen in 

How to Order These Albums 
Marty Robbins: All 17 of Bear Family's Marty Robbins rec-
ords (no cassettes) are available from Nashville Warehouse and 
can be ordered from either page 30 or page 33 of this issue. 
Marty Robbins: No. I Cowboy on either records or cassettes can 
be ordered from page 51. Marty After Midnight ($9.98) can be 
ordered from us at the address below. (no cassettes). 
Buried Treasures: Arthur "Guitar Boogie" Smith's Jumpin' 
Guitar; is $9.98 (no cassettes), British RCA's Keep on Truckin': 
Mac Wiseman's Early Dot Recordings Volume 1; and Jim and 
Jesse's Air Mail Special are all $9.98. on records and cassettes. 
Send check to Country Music, 450 Park Avenue South, New 
York, New York 10016. Add $1.95 for one album, $. 95 for each 
additional. 

that light, but this collection 
makes his contribution clear. 
Jim and Jesse McReynolds 

were and are among the finest 
mainstream bluegrass per-
formers of all time. Rebel's 
Air Mail Special (Reb 851) 
brings together a dozen of 
their first recordings for Cap-
itol, dating from 1952-55, 
which show off their keen 
harmonies and Jesse's spec-
tacular cross-picked man-
dolin, years ahead of its time, 
sounding as it did like 
Scruggs-style banjo—Jesse 
uses a skillfully maneuvered 
flatpick, not fingerpicks. 
Are You Missing Me" and 
Ill Wear the Banner" are 

standouts among the earliest 
examples. Interestingly 
enough, the fiddler on the 
1952 session is none other 
than the Sonny James—he 
plays pretty well, too! 

— RICH KIENZLE 
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Albums 
1. Ronnie Milsap  Greatest Hits Vol. 2 
2. Rosanne Cash  Rhythm and Romance 
3. Alabama '40 Hour Week 

Something Special 
Anything Goes 
Five-0 

 Hang on to Your Heart 
The Forester Sisters 

4. George Strait   

5. Gary Morris   

6. Hank Williams Jr.   

7. Exile 

8. The Forester Sisters   

9. W. Jennings, W. Nelson, 

J. Cash, K. Kristofferson   

10. Lee Greenwood 

11. The Stotler Brothers   

12. Earl Thomas Conley   

13. The Bellamy Brothers   

14. Nitty Gritty Dirt Band   

15. George Jones   

16. Marie Osmond   

Highwayman 
 Streamline 

Pardners in Rhyme 
Greatest Hits 
Howard & David 
Partners, Brothers and 
Friends 
Who's Gonna Fill Their 
Shoes 
There's No Stopping Your 
Heart 

17. Willie Nelson Half Nelson 
18. Sawyer Brown  Sha kin' 
19. Soundtrack Sweet Dreams-The Life 

and Times of Patsy Cline 
The Heart of the Matter 
Why Not Me 

22. George Strait  George Strait's Greatest 
Hits 
Greatest Hits-Vol. II 
I Have Returned 

 Rockin' with the Rhythm 

20. Kenny Rogers   

21. The Judds   

23. Hank Williams Jr.   

24. Ray Stevens   

25. The Judds 

A 25% Discount For 
MA Members Only 
Here it is folks! Your quick and easy order form for your choice 

of the 14 Twenty-Five albums. Members of the Country Music 
Society of America get 25% off the list price of these albums or 
cassettes (no 8 track tape available). The rest of you poor unfortu-
nates have to pay the full price. So fill out the order form below 
and send it in, so that you too can be listening to the sweet and 
easy and hot and cool sounds of Alabama, George Strait, The 
Judds, Willie, Reba, et al. Whiles supplies last... 

Unfortunately, we can't supply you with singles. 
By the way, all you Country Music subscribers who are not 

members of the Society, doesn't this offer alone, which will be 
repeated month after month, just make your mouth water? Why 
not join the Society today? There is a special Charter Member 
offer for Country Music subscribers shown on order cards in-
serted in this issue... or follow instructions on page 62. 

Singles 
1. The Stotler Brothers   

2. Lee Greenwood   

Too Much on my Heart 
I Don't Mind the Thorns 
(If You're the Rose) 

3. Earl Thomas Conley Nobody Falls Like a Fool 
4. The Bellamy Brothers Lie to You For Your Love 
S. Mel McDaniel  Stand Up 
6. George Strait  The Chair 
7. The Judds  Have Mercy 
8. Ricky Skaggs  You Make Me Feel Like 

a Man 
9. Gary Morris  I'll Never Stop Loving You 

10. Hank Wiliams Jr.  This Ain't Dallas 
11. Kenny Rogers Morning Desire 
12. Janie Fricke  Somebody Else's Fire 
13. Sawyer Brown  Betty's Being Bad 
14. T.G. Sheppard Doncha 
15. Rosanne Cash  Never Be You 
16. Jimmy Buffett If the Phone Doesn't Ring, 

It's Me 
17. Gail Davies  Break Away 
18. Nifty Gritty Dirt Band  Home Again in My Heart 
19. Reba McEntire Only in My Mind 
20. Dan Seals  Bop 
21. Johnny Lee  They Never Had to Get 

Over You 
22. Eddie Rabbitt A World Without Love 
23. Don Williams  It's Time for Love 
24. Gene Watson  Memories to Burn 
25. Willie Nelson Me & Paul 

IM • • • • III • la • Mel 

Send me my choice(s) circled below. I have enclosed 
$8.98 (CMSA members enclose $6.73, that's 25% off) 
for each choice plus $1.95 1 6 11 16 21 

postage and handling for 2 7 12 17 22 

my first selection and $.95 3 8 13 18 23 

for each additional selec- 4 9 14 19 24 

tion. I want LPs 5 10 15 20 25 

cassettes 
(no 8TK) as checked. 

NAME 

ADDRESS 

Mail to: CMSA 
Attention: Top 25 
450 Park Avenue South 
New York, N.Y. 10016 

CITY  

STATE ZIP 

CMSA MEMBERSHIP # 
12S6 

68 CouNTRy Music 



We're True To Our Country. 

And true to our original promise to deliver the finest 
country entertainment available on television. 

October is Country Music Month. Willie, Ray, and a host 
of country's brightest stars are coming home 

to The Nashville Network. Join us for ' Homecoming' a 
celebration of stars, music, sports, and 

Grand Ole Opry specials. We're the country standard. 

THE NASHVILLE NETWORK 
AMERICAS COUIVTRY HOME 
CONTACT YOUR TNN ACCOUNT EXECUTIVE OR CALL 212-557-6550 

kGROUP W SATELLITE COMMUNICATIONS 1985 
RAY CHARLES WITH WILLIE NELSON ON "THE WILLIE NELSON SPECIAL' 



B 22 

liquE•Alm THE WIDE 
OPEN SPACES. 

Nissan innovation built the first extended-cab com-
pact, and this tough new King Cab Deluxe 2 + 2 shows 
why Nissan's still king. 
• Stretch-out room. Nine cubic feet of lockable, inside 
storage (with lump seats) behind the buckets... like hav-
ing a trunk in a truck. 
• Stretch-out bed. New smooth-side strongbox is 
longer than Chevy S-10 and Ford Ranger standard cargo 
boxes. Welded double steel walls keep inside dings from 
showing on the outside. 
• More power than ever. Nobody tops Nissan for stan-
dard power in a leading compact truck. The advanced 
technology of Nissan's twin-spark, hemihead NAPS-Z 
engine pours it on. 
• More payload than Toyota, Chevy S-10 or Ford 
Ranger base models. 
• Extra value: 5-speed with over drive; steel-belted 
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BELT YOURSELF 

radials (with full-size spare); power brakes (ventilated 
front discs); power steering (with tilt column); and many 
more standards—all built to Nissan's standards. 

No wonder more truckers ride in the King Cab's wide 
open spaces than in any other extended-cab compact. 
Because when the game is room... the name is Nissan! 
• Extra service. The best extended- service plan avail-
able: up to 5 years/100,000 miles. Ask about Nissan's 
Security Plus at participating Nissan/Datsun dealers. 

THE NAME IS 

ISSAN 




