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CASSETTES 
RECORDS 

COMPACT DISCS 
YOU LISTEN, AND BE THE JUDGE ! 

CLEAR, CHROME CASSETTES 
1000 for $999 

Includes bin loop master, test cassettes, highest quality BASF 
Chrome high bias tape duplicated with Dolby HX-Pro, clear shells 
and Norelco boxes, imprint direct-to-shell, normal size J-card 
(color printing) and shrinkwrap. Type, layout and the composite 

•r printer's film set up is a separate charge. 

WORLD CLASS COMPACT DISCS 
1000 for *2340 

Includes glass mastering from your 3/4" U-matic, disc 
replication, 1 or 2 color disc imprint, 4 color told & rear card 
printing (from your lithographic printer's negatives), jewel box & 
shrinkwrap. When calling, ask why our C.D. quality is the best! 

12" RECORD SINGLES 
300 for *799 

Includes state-of-the-art lacquer masters, metal processing, test 
pressings, label printing on your choice of color, label 
typesetting, virgin vinyl records, stock jackets with die-cut hole 
and shrinkwrapping. 

WE ALSO DUPLICATE CASSETTE SINGLES 
AND 7" RECORD SINGLES - THE BEST! 

CASSETTES & CD PACKAGE 
1000 EACH for *3199 I 

The Cassette portion includes bin-loop master, test 
cassettes, direct-to-cassette imprinting and plates, BASF 
LHD ferric oxide HX-Pro cassettes, full color J-card printing, 
Norelco boxes and shrinkwrapping. The Compact Disc 
portion includes the glass master, disc replication and 
printing, jewel boxes, full color fold card and tray card 
printing and shrinkwrapping. Typesetting and lithographic 
printer's negatives are a separate charge. 

Typesetting • Layout • Design • Film Separations 
by in-house Music Industry graphic art specialists 

WE BEAT THEM ALL ON QUALITY AND PRICES 

tel: (213) 849-4671 • (818) 843-6792 
FAX: (818) 569-3718 

1015 Isabel Street, Burbank, CA 91506 
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üFEEDBACK 
ä Response To 
“Name Withheld” 

Dear MC: 
If you have any sense of pride 

or as you would say, “Balls,” you 
wouldn’t be ashamed to sign a let¬ 
ter that you so “strongly believe 
in.” People like you would prob¬ 
ably scream “Fire!” in a crowded 
movie theater and then run away! 

Well, “Mr. Name Withheld By 
Request,” I never stated that music 
with “basic forms,” and “good time 
sing-a-longs” were bad. I simply 
stated that it doesn’t justify over¬ 
glorification of a band, that is at 
best, of mediocre ability. I am 
hardly jealous of your heroes. Be¬ 
lieve it or not, “Mr. Name With¬ 
held By Request,” there are a lot of 
musicians in this world who don’t 
care about selling millions of 
records. They do care about writ¬ 
ing and performing music that they 
and their fans care about. Much 
like your heroes but with much 
more modest returns. 

This issue has nothing to do 
with “ego,” “laughing all the way 
to the bank,” whether or not 
someone’s “shit does or does not 
stink,” or being on the cover of a 
magazine. The issue is “big bucks 
do not always equal big talent.” 

And by the way, “Mr. Name 
Withheld By Request,”I’ve al¬ 
ready been featured for my talents 
in Guitar Player Magazine and 
have been a working musician for 
the past ten years, and believe me, 
“Mr. Name Withheld By Re¬ 
quest,” I am very proud of that to 
this day. The only person I need to 
believe in is myself. You can take 
that to the bank! 

John Mizenko 
Van Nuys, CA 

...It’s In The Mail 
Dear MC: 

On Saturday, December 14, 
1991,1 performed at a private party 
booked through Enloe Productions, 
a talent agency with offices in North 
Hills, Palm Springs and Sacra¬ 
mento. I was not informed prior to 
the engagement that I was per¬ 
forming on an upstairs floor with 
no freight elevator. The restaurant’s 
staff initially refused to help me 
move my 200-pounds of gear up 
the narrow, outside staircase, nor 
had they allowed any space in the 
room for my setup. After a couple 
of emergency calls to Enloe and a 
one-hour delay, I was barely able 
to begin my performance on time. 

One stipulation of Enloe’s con¬ 
tract with their musicians is that all 
performers must “check in” with 
the office following the engage¬ 
ment in order to he paid. This is 
out of the ordinary, but acceptable. 
In a conversation with the office 
on Monday, December 16, I was 
told payroll would be released. 

I had not received my check by 
Friday, December 20. I called the 
office and spoke with Richard, who 
promised the check would certainly 
arrive in Saturday’s mail, or at the 
very latest, on Monday. 

I’m writing this letter on Tues¬ 
day, December 24, ten days after 
the engagement, and I’m still wait¬ 
ing for my check. 

I spoke again with Richard, who 
for the second time told me “the 
check was in the mail.” I explained 
I was going out of town for the 
holidays, and their delays meant I 
wouldn’t be paid for over two full 
weeks after the engagement. Also, 
I would now be late with some of 
my own financial obligations as a 
result of their delay. At this point, 
Richard and Enloe Productions ter¬ 
minated the conversation by hang¬ 
ing up on me. 

I’m hopeful and confident that 
by the time this letter sees print, I 
will have received my check. I 
nevetheless feel an obligation to 
inform any Music Connection read¬ 
ers considering a future affiliation 
with Enloe Productions of (a) their 
lack of communication regarding 
any specific performance situation 
(in my case, upstairs with no eleva¬ 
tor access); (b) the unusual require¬ 
ment of “checking in” prior to any 
release of payroll; (c) my experi¬ 
ence of a two-week turnaround time 
for payment on an engagement 
booked by Enloe Productions; and 
(d) their rude treatment when asked 
for a legitimate explanation of the 
delay. 

Roger McAllister 
Panorama City, CA 

Now's your chance to voice 
your opinion to the industry! 

CALL MUSIC CONNECTION'S 
24 HOUR 

OPINION 
HOTLINE 
(818) 503-7485 
You say it and we'll print it! 

WE RE STILL THE OLDEST AND LARGEST INDEPENDENT 
CD, AUDIOTAPE & VINYL DUPLICATING FACILITY 
WITH ONE STANDARD - MAJOR LABEL QUALITY 
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GUEST COMMENTARY 
Electro-Voice President 

Paul McGuire 
Japan bashing— a favorite 

American pastime of late. But one 
U.S. professional audio company 
has decided that they aren’t going to 
participate. 

“We’ve had a great deal of suc¬ 
cess in the Japanese marketplace,” 
states Paul McGuire, President of 
Electro-Voice. “Simply put, we 
emulated their business principles 
and practices, and by God if they 
haven’t worked.” 

A surprising statement given 
current popular opinion regarding 
one of the world’s reigning eco¬ 
nomic powerhouses? Quite possi¬ 
bly. The Japan bashing movement 
has been picking up steam, ranking 
with the current recession as one of 
the hottest topics of debate in eco¬ 
nomic and political circles. 

Strict import policies and tar¬ 
iffs, many claim, are making it im¬ 
possible for the U.S. to enjoy any 
reasonable degree of success in 
many sectors of the lucrative Japa¬ 
nese marketplace. 

McGuire takes issue with many 
of these claims. Even though 
Electro-Voice is competing head-
to-head in the high technology arena 
with top Japanese companies on 
their home turf, they’ve still been 
able to establish both strong pres¬ 
ence and identity among Japanese 
customers. One of the world’s larg¬ 
est manufacturers of professional 
audio equipment, the Buchanan, 
Michigan-based company made a 
serious entry into the Japanese mar¬ 
ket only a decade ago and considers 
the market its fastest growing. 

“The fault lies primarily with us 
[U.S. companies] and not the Japa¬ 
nese,” says McGuire. "Companies 
that complain about not being able 
to do business in Japan simply have 
not done their homework. We were 
lazy, given the success we had en¬ 
joyed for several decades. It used to 
be that any product with a ‘made in 
the U.S.A.’ label was the ticket to 
instant success. Obv iously, this isn’t 
true anymore. 

“The Japanese economy is rap¬ 
idly becoming very similar to our 
own. in that it is a free market, 
driven largely by consumers, by 
what they want and need," he con¬ 
tinues. “If consumers in a free mar¬ 
ketplace demand a product, they 
will eventually get it. no matter what 
government policies are in place.” 

McGuire points to the automo¬ 
bile market as a prime example. 
“U.S. consumers perceive that Japa¬ 

nese cars are a much better value 
than most cars made in this country, 
so Honda, Toyota and others are 
quite successful here. And frankly, 
Japanese consumers probably con¬ 
sider their own autos to be a better 
value. But if Japanese consumers 
thought the U.S. autos were a better 
value, they would want and desire 
them. In a free market, putting up 
trade barriers against desired prod¬ 
ucts is largely ineffective. The trade 
barriers that many of our automakers 
complain about are just excuses for 
offering an inferior product.” 

When Electro-Voice decided to 
become a serious player in Japan in 
1981, McGuire notes that the com¬ 
pany was both extremely cautious 
and prepared to take its lumps. “We 
carefully examined the Japanese pro 
audio consumer, what they wanted 
and expected, and what they per¬ 
ceived as ‘total quality.’ Not sur¬ 
prisingly, we found that they have 
much higher standards than U.S. 
consumers. So our first order of 
bus iness was to decide that any prod¬ 
uct for Japan would have to be the 
very best we could build.” 

Another key that McGuire at¬ 
tributes to success is to support “hard 
product”—actual goods—with 
“soft product.” “For example, we 
regularly have our engineers and 
other top company personnel meet 
with Japanese customers, explain¬ 
ing and showing them our high level 
of audio research and development. 
By researching our customers, we 
knew that they would be impressed 
with an approach of this type.” 

The result of this decade’s con¬ 
centrated effort has been a signifi¬ 
cant market penetration of Electro-
Voice speakers and microphones, 
where the company competes di¬ 
rectly with Japanese audio giants 
Sony and Yamaha, as well as a host 
of smaller manufacturers. “Essen¬ 
tially, we’re going toc-to-toe with 
the Japanese in their own backyard, 
so I have a hard time believing 
people when they tell me it can’t be 
done. The fact is, we’re doing it.” 

McGuire offers a positive out¬ 
look for both his company and other 
U.S. players seeking to make an 
impact. "Times are changing in Ja¬ 
pan. Resistance to American goods 
and services is dwindling, and the 
market is wide open to the compa¬ 
nies that want to make a commit¬ 
ment for long-term success. It’s time 
for us to stop crying and play 
hardball.” E3 
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DISC MAKERS 

Syrice D. Adams, Cleveland, OH 
"Thanks for the great design!" 

Chuck Block, Washington, DC 
"More affordable than I thought. " 

Also Available: Complete 
CD & LP Manufacturing 

Some happy clients who 
got their cassettes FAST: 

1328 N. 4th Street, Philadelphia, PA 19122 
215-232-4140 • FAX: 215-236-7763 

Greg Disotell, New Orleans, LA 
"Your excellent service is much appreciated " 

Call Today For Our 
FREE Full Color Catalog 

and NEW Express Brochure: 

1-800-468-9353 

Complete Cassettes 
in 7 Days! 

* INCLUDES DESIGN AND PRINTING * 

300 
C-45 cassettes 

for only $550 
[Includes FREE Graphic Design, 

Dolby HX PRO Duplication, HI-TECH 
Clear Shell, Black & White Inserts, 

Major Label Quality) 

MUSIC CONNECTION. JANUARY 20—FEBRUARY 2. 1992 5 



Bclose-up 
Capacity crowds of over 30,000 are ex¬ 

pected at the 1992 National Association of 
Music Merchants' Winter NAMM Show in 
Anaheim, CA„ January 17,18 and 19. Win¬ 
ter NAMM remains the premier show for the 
musical instrument industry to introduce new 
products, services and technical innovations. 
Look for emerging trends and directions in 
the art of music making at the Winter NAMM. 
With more than 640 exhibitors from all over 
the world, the show will take up the entire 
16,000 sq. ft. Anaheim Convention Center 
with the overflow going to the Anaheim 
Marriot Grand Ballroom. Besides viewing 
the latest developments in music making, 
you can attend many different educational 
seminars that offer ways to improve your 
daily business (if you are a music retailer) or 
see many top artists perform at either the 
company-sponsored concerts or at product 
demonstrations right on the convention floor. 

Registration is held in the Convention 
Center Arena, and all persons registering 

I are required to provide proof of employment 
by a retail music store or music products 

I manufacturer/supplier firm. Personal I.D. or 
I a business card may not guarantee en-
! trance. Registration starts Wednesday Jan. 
15 from 8 a.m. to 5 p.m. and continues 
everyday of the convention. Show hours are 
from 10 a.m. to 6 p.m. all three days. Regis¬ 
tration fees for retail NAMM members will be 
$10 with commercial members paying $25. 
Non-member registration will cost $50. 

Here are a few of the products and people 
you can see at the Winter Namm Show: 

I AKG Acoustics will be showing a full line of 
microphones including the new C580E <A| 

gooseneck plug-in dynamic. The dbx divi¬ 
sion will have the industry-standard line of 
signal processors such as the dbx 160XT 

I limiter-compressor. Alesis Corp, will prob-
1 ably have one of the busiest booths with the 
unveiling of their much talked-about ADAT 
Digital EightTrack Recorder 18’. The ADAT 
uses a standard VHS video tape, has built-
in SMPTE, and several ADAT machines can 
be slaved together for a multi-track digital 
tape recording system that rivals profes¬ 
sional machines yet at only a fraction of the 
cost. Ampeg will be showing many new 
amplifiers including the VH Series |C’ which 
features a solid-state design that acts and 
sounds like a tube amplifier. Ampeg is part of 
St.Louis Music and among endorsers on 
hand will be the ubiquitous Billy Sheehan 
along with Paul Gilbert, Alfonso Johnson 
and Bob Weir. Aphex Systems has the 
new 9000 Series Modular Processing 
System which features small plug-in ver¬ 
sions of their famed Aural Exciter, Compellor, 
Expander/Gate, Expressor, and the new 
Model 9901 Parametric EqualizerAphex 
also makes the 8000 Series Modular Sys¬ 
tem Rack with the 8126 Modular Distribu¬ 
tion Amplifier. Audio-Technica will have 
the AT822 OnePoint X/Y Stereo Condenser 
Microphone ,E| which is the perfect compan¬ 
ion for your DAT machine. Along with the 
AT4033 studio microphone, the AT822 will 
be one of eight new products shown at the 
NAMM Show. 

Bag End Loudspeaker Systems will 
show speakers that feature their extended 
low frequency speaker technology which 
reduces delay and cabinet size. Bag End 
endorsers who will be appearing at the show 
are: Larry Carlton, Bunny Brunel, John 
Patitucci, AL DiMeola, Alphonso John¬ 
son and Frank Gambale. DW Drum Work¬ 
shop will have all their great drum kits ready 
to try out and this year they have the Pro-

WöäfNAMM MUSIC MARKET 

Cushion Bass Drum Muffling System. 
Some DW endorsers include: Richie 
Hayward, Kenny Aronoff and Tris 
Imboden. On January 17 and 18, Dave 
Guardala Mouthpieces will feature saxo¬ 
phonist Brandford Marsalis at their booth. 
Fostex will be showing the new 2412 Re¬ 
cording Console ,F) . The 2412 is a 24 input, 
12 buss console with an additional stereo 
buss. 

Furman Sound introduces the DJM-8 
DJ Production Mixer |ol The mixer has the 
new Furman Sub-Harmonic Processorcalled 
PUNCH. At Booth #4783, Evans Guitar will 
have Colin James, Jeffrey Kollman and 
Randy Bachman demoing the Evans lineof 
pick-ups. At Booth #3500, Ben Schultz and 
John Cittrich will be performing and dem¬ 
onstrating the Eventide H3000 Ultra-
harmonizer loaded with the Steve Vai pre¬ 
sets. Gibson will have the new GB440 
bass amplification system capable of 400 

watts of power and a built-in studio quality 
compressor. Gulbransen will be showing 
their new Crystal MIDI Adapter**’ that con¬ 
verts any piano into a full-on MIDI controller 
with Orchestral Voices and aftertouch. Don’t 
forget to check out Booth #555, that's where 
Guitar For The Practicing Musician will 
have Mark Wood, Billy Sheehan, Brad 
Gillis and Steve Lukather appearing. 

Homespun Tapes Music Instruction is 
celebrating their 25th anniversary with over 
70 videos that include clips with Pete Seeger 
and Doc Watson. Located in Booth #4477, 
there will be guest appearances all through 
the weekend. IBIS Software publishes MIDI 
compatible music software for IBM-PC's that 
teach ear training, rhythm training and now 
sight reading with the new Interludes pro¬ 
gram. One of the biggest booths at #3011 is 
International Music Corporation. IMC 
handles Akai, Charvel/Jackson Guitars, 
Ross Systems and Datum Mixers. Look for 

the new Winger Bass (L> which Kip Winger 
helped design. JBL Professional, at Booth 
#1563, includes Soundcraft Electronics 
wants you to see the Sapphyre Console |M) . 
The console is available in 20 to 44 input 
versions. JBL has the 4200 Series two-way 
studio monitors. The 4206 has a 6.5 inch 
woofer and the 4208 an eight-inch woofer. 

Kawai America is introducing the PV35 
Digital Ensemble, the FS2000 SuperLab, 
the XS-I Sound Module and the MR300 and 
MR380 Digital Pianos. Kawai will be at 
Booths #1421 and #2000. Korg U.S.A, will 
have GRP artist Don Grusin at 1 p.m. and 3 
p.m. at Booth #6. Korg has several booths: 
#6,60,61 and 4747. Also new at Korg is the 
O1/W, 01R/W and 03R/W Wavestation 
Keyboards. Marshall Amplifiers is cel¬ 
ebrating the 30th anniversary amplifier at 
the Korg Booths. KAT, Inc. will have Jim 
Keltner, Larrie Londin, John Robinson 
and Chet McCraken performing and dem¬ 
onstrating the Kat MIDIControllersatBooth 
#1473. 

Latin Percussion will be showing their 
vast line of percussion instruments along 
with the new Cyclops Tambourine. The 
Cyclops was developed with the help of 
Paulinho da Costa, Will Calhoun, Ralph 
Mac Donald and Luis Conte. MusicWriter 
will showcase their NoteStation |N| in which 
sheet music of popular songs can be pur¬ 
chased and electronically transmitted to you. 
Opcode Systems will be showing the new 
Studio 5, Vision, and Galaxy Plus. Go to 
Booth #2521. Painless Distribution has 
the Music Line. Music Line enables you to 
transmit a high quality audio signal (i.e. 
music) over an ordinary phone line with 
maximum clarity. Since I don't have a booth 
number, you can try them at (805) 640-1732. 
M.V. Pedulla Guitars will feature Mark Egan 
demonstrating his Mark Egan Signature 
Series. 

Quest Manufacturing handles Drawmer 
which will be unveiling the DL251 Spectral 
Compressor. Look for them at Booth #2617. 
Scholz Research & Development will fea¬ 
ture Tom Scholz and Gary Pihl of the band 
Boston at Booth #550 to show the entire 
Scholz line including the new XPIOOA Gui¬ 
tar Amp. Steinberger Sound at Booth #460 
plans on Allan Holdsworth and David 
Ragsdale to perform on Steinberger Gui¬ 
tars. New at Steinberger is the Model GS, 
Q42 Bass and the Five String Violin. Jimmy 
Haslip of the Yellowjackets will be at SWR 
Engineering’s booth #1643 to talk about 
the SWR line of fine bass amplifiers. Tech 21 
who make the SansAmp now also make the 
SansAmp Rackmount which like the origi¬ 
nal SansAmp, replicates the sound of a tube 
guitar amplifier in a small, compact package. 
See and hear the SansAmp at Booth #5000. 
Tascam has the M 700 MFA or Moving 
Fader Automation mixing console, the CD 
601 pro CD player, the M 1500 Series Mixer, 
ATS-500 Synchronizer, the MMC-100 MIDI 
Machine Controller and the 464 
PortaStudio. They will be at the very large 
Booth #450. Uptown Technologies has 
several handy devices to sell but the newest 
is the Great Divide which is an active, soni¬ 
cally transparent multiple configuration dis¬ 
tribution amplifier for recording studios, video 
rooms, guitar or keyboard racks, live sound 
and theatre and commercial applications. 
Yamaha Corp.will be at Booths #2-5,9-12, 
14-17 and 9500. 

Check with manufacturers and dealers 
for Booth numbers for all your “must sees" at 
the 1992 NAMM Show. [jg 
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"The new Digalog process is the most exciting advance in cassette duplication 
since chrome tape The sonic clarity and stereo separation rival that of a CD. 
All Positive Music's cassettes will be manufactured with Digalog from now on. " 

-Ken Navarro, President 
Positive Music Records, Inc. 

"Each Digalog cassette is a first generation copy of the digital master with more 
audio energy and clearer sound than ever before possible in a mass produced 
audio cassette. The difference in quality is easy to hear. " 

■Pat Shevlin, Chief Engineer 
WEA Manufacturing 

I THE NEW 
DIGALOG PROCESS 
TlS THE MOST 

EXCITING ADVANCE 
IN CASSETTE 

DUPLICATION SINCE 
CHROME TAPE 

Now you can take advantage of Digalog - a new manufacturing 
process that duplicates cassettes directly from a digital source (solid 
state microchip) so that no generations of sound are lost before the 
music is recorded onto your tape. Digalog produces the standard 
analog cassette with one important difference, better sound with 
signal-to-sound ratio by 2db or better. Now your standard cassettes 
will sound more like CD's. 

Special Trial Offer: . t _ aQQ« 
1000 Digalog cassettes on cobalt tape packaged with full color printed inserts: §330 
1000 Digalog cassettes on cobalt tape + 1000 packaged CD's :$3195 
[based upon receipt of your appropriate masters and composite film with color keys] 
ADDITIONAL SERVICES INCLUDE: Digital transfers, professional art design, typesetting, and color separations. 

CALL NOW - Leave your address and phone number for quick-ordering: 
We will send you complete information to help you speed up your order. Manufacturing plants are located in CA., PA., and ME. 

1-8OO-323-PACK Creative Sound Corp. P.O. Box 755, Malibu, CA 90265 
Fax: 213-456-7886 

T M d i g 
on premium cobalt tape 
DlGeUf" i» o •» Wt A Mwufloctvrmg 

© Wt A W»C • Tim Comply THIS IS YOUR BEST QUALITY VALUEI CALL TODAY. 



The new MC100 and MC150 microphones 
from Electro-Voice provide extraordinary per¬ 
formance and value, all for the cost of an 
ordinary microphone. 

Designed to perform and built to last, MC mies give 
you: 

• Smoother Response 
• Higher Gain-Before-Feedback 
• Reduced Handling Noise 
• Superb Off-Axis Rejection 

The bottom line: better overall sound quality, backed 
by EV's two-year unconditional warranty. 

Too often, lower price means lower standards. Why 
lower your standards? The new MC series from EV-
a valuable addition to your microphone lineup! 

See your local EV dealer for more information about 
the new MC100 and MC150 microphones, or call 
Mike Torlone, EV microphone market manager, at 
800/234-6831. 

ElectroVoice 

600 Cecil St., Buchanan, Ml 49107 In Canada: 613/382-2141 
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NEWS 
Guns N’ Roses, Natalie Cole 

Lead First Pro Set L.A. 
Music Awards Nominations 

90« 
@e 

By Sue Gold 

Los Angeles—Guns N’ Roses and 
Natalie Cole lead the nominations for 
the First Pro Set L.A. Music Awards, 
co-sponsored by Music Connection 
and Pro Set Superstars Music Cards, 
with eight nods each. The winners 
will be announced on February 19 
during a ceremony at the Santa 
Monica Civic Auditorium. 

Van Halen and Tevin Campbell 
garnered six nominations each, while 
Tom Petty & the Heartbreakers, 
Motley Criie, Karyn White and Keith 
Washington received six apiece. Paula 
Abdul, Michael Jackson, Yo-Yo and 
Gerardo all walked away with five. 

Artist of the Year nominees lean 
toward pop singers, with Paula Abdul, 
Cher, Natalie Cole, Michael Jackson 
and Karyn White competing with rap¬ 
per Ice-T. Group of the Year nomi¬ 
nees are Guns N’ Roses, Motley Criie, 
controversial rappers N.W.A, Tom 
Petty & the Heartbreakers, Red Hot 
Chili Peppers and Van Halen, and 
Best Rap Artist nominees are 
Candyman, Gerardo, Ice Cube, Ice-
T, Tone-Loc, Yo-Yo and Young MC. 

Michael Jackson’s smash hit, 
“Black Or White,” is the lone male-
nominated song in the Single of the 
Year category. The rest of the nods 
went to “Rush Rush” (Paula Abdul), 
“Unforgettable” (Natalie Cole), “Ro¬ 
mantic” (Karyn White) and “You’re 
In Love” (Wilson Phillips). 

In the two songwriting catego¬ 
ries, Irving Gordon (“Unforgettable”) 
and Tom Petty/Jeff Lynne (“Into The 
Great Wide Open”) arc nominated in 
both categories. Other nominees for 
Songwriter of the Year areTom Kelly/ 
Billy Steinberg, Roger McGuinn, Sam 

Phillips and Diane Warren. The Song 
of the Year race includes “Black 
Money” (Vinnie James), “Come In 
From The Cold” (Joni Mitchell), 
“Love...Thy Will Be Done” (Martika/ 
Prince) and “Just The Way It Is, Baby” 
(Solem/Wilde). 

Best Male Rock Vocalist nomi¬ 
nees are Sammy Hagar, Jani Lane, 
Bret Michaels, Vince Neil, Tom Petty, 
Axl Rose and David Lee Roth, while 
Best Male AOR Vocalists are Glenn 
Frey, Don Henley, Kenny Loggins, 
Roger McGuinn, Robbie Robertson 
and Warren Zevon. Best Female Rock 
Vocalist nominees are Belinda 
Carlisle, Cher, Lita Ford, Susanna 
Hoffs, Maria McKee and Stevie 
Nicks, and Best AOR Vocalist nomi¬ 
nees are Toni Childs, Rickie Lee 
Jones, Joni Mitchell, Linda Ronstadt 
and Jennifer Warnes. 

Vying for Best Rock Instrumen¬ 
talist are Steve Lukather, Jeff Porcaro, 
Tommy Lee, Roger McGuinn, Slash 
and Eddie Van Halen. 

The nominations overlap in a va¬ 
riety of categories. For example, rap¬ 
per Gerardo’s nominations include 
nods in the Pop and Rap categories, 
while Guns N’ Roses and Motley 
Criie received nods in the Hard Rock/ 
Metal and Rock categories. 

In addition, Music Connection will 
present a Special Achievement Award 
to an artist or band from the L.A. 
music community who has made a 
significant sociological impact dur¬ 
ing the past year. 

The awards are designed to honor 
musicians with a strong Southern 
California identity. Presenters and 
performers will be announced. EG 

GOLD WASHINGTON 

Qwest recording artist Keith Washington (pictured in the middle) was 
recently presented with a gold plaque for his debut album, Make Time 
For Love. EH 

8 MUSIC CONNECTION, JANUARY 20—FEBRUARY 2, 1992 



NEWS ©ae 
©0! 
8© ^SIGNINGS & ASSIGNMENTS 

MusiCares Honors 
Bonnie Raitt 

By Sue Gold 

Los Angeles—Capitol recording 
artist Bonnie Raitt has been named 
MusiCares 1992 Person of the Year. 
The four-time Grammy Award win¬ 
ner (she recently garnered six 1991 
Grammy nominations) will receive 
the honor at a fundraising dinner on 
February 22, 1992, at the Waldorf 
Astoria in New York. 

MusiCares hopes to raise be¬ 
tween $300,000 and $500,000 from 
the event, which will feature per¬ 
formances by Natalie Cole and last 
year’s honoree, David Crosby. 

MusiCares was started last year 
by the National Academy of Re¬ 
cording Arts and Sciences to focus 
attention and resources of the music 
industry on human services and 
welfare issues concemingmusic and 
recording professionals. 

Michael Greene, President of 
NARAS, said Raitt was chosen for 
the honor because, "Bonnie exem¬ 
plifies the heart, soul and purpose 
of MusiCares. Using her life as an 
example, she talks about her abuses 
over the years to younger people 
and is always available to help. She’s 
also a great activist with health and 
welfare issues, as well as substance 
abuse." 

Since its inception, MusiCares 
has developed several programs to 
help the industry, including sub¬ 
stance abuse treatment and insur¬ 
ance programs. “Music people have 
no available national insurance pro¬ 
grams, no referral or recovery pro¬ 
grams for substance abuse treat¬ 
ments, no pension plans or retire¬ 
ment facilities,” Greene said. 

Greene added that they hope to 
announce a national health insur¬ 
ance program within the next few 
months. The program will be a self¬ 
paid insurance program for any 
member of the music community. 

In the meantime, MusiCares has 
just released the Musicians Yellow 
Pages, a booklet containing infor¬ 
mation on all of the unions and 
foundations, their eligibility require¬ 
ments and services available. “There 
are a lot of music people who are 
eligible for assistance who don’t 
even know it because they don’t 
know who’s doing what,” Greene 
said. “This will let the music com¬ 
munity know what is already avail¬ 
able to them.” 

For more information on Musi¬ 
Cares or any of its programs, con¬ 
tact NARAS at (213) 849-1313. EH 

A CAPITOL SESSION 

The annual Congressional Arts Caucus recently brought seventeen 
out-of-session members to Los Angeles, where they were treated to a 
day-long presentation by Capitol Records. Coordinated by the RIAA, 
the Motion Picture Association and Capitol Records, the presentation 
was designed to educate members of Congress on the inner workings 
of the music industry and to discuss pending legislative issues which 
affect the industry. Pictured (L-R): EMI Music President/CEO James 
Fifield, Capitol-ÊMI President/CEO Joe Smith, New York District 
Congressman Ted Weiss and R&B artist Phil Perry. 

By Michael Amicone 

Theresa Santisi 
EMI Records Group North America, 

the new umbrella company housing the SBK, 
EMI and Chrysalis labels, has announced 
several new appointments: Theresa Santis! 
and Daniel Glass have been named to the 
post of Executive Vice President/General 
Manager. Santisi will oversee the financial 
and operational aspects of the new record 
company, and Glass will shepherd the sales, 
promotion and press departments. Ken 
Baumsteln has been appointed to the post 
of Senior Vice President of Marketing, and 
Michael Leon assumes the position of Se¬ 
nior Vice President, International, for the 
label. 

The Sony Software Corporation has 
named Alan Phillips to the newly created 
position of Vice President, Sound Technol¬ 
ogy Marketing, Sony Software UK/Europe. 
Phillips will liaison with the music industry 
regarding new audio technologies, and in 
particular, the new Mini Disc (MD) system, 
throughout Europe. 

Kevin Fleming 
Perspective Records, the label owned 

by ace producing team Jimmy Jam and 
Terry Lewis, has named Kevin Fleming to 
the post of Vice President and General Man¬ 
ager. Fleming will perform his duties—artist 
development and marketing, sales and pro¬ 
motion planning—while commuting between 
the label's West Coast offices and its Minne¬ 
apolis headquarters. 

Hollywood Records has announced the 
appointment of Dyana Kass to the post of 
National Metal Promotion Manager. Kass, 
who was previously the West Coast Product 
Manager for In-Effect/Combat Records, will 
handle such label acts as Motorpsycho, 
Sacred Reich, the Scream, Stryper and T-
Ride. 

The Atlantic Group has promoted 
Caroline Taub to the newly created post of 
International Promotion Manager. Based at 
the label's New York headquarters, Taub 
will help plan and coordinate the overseas 
promotion of the Atlantic Group and its asso¬ 
ciated labels' rosters of talent. 

Hammer's new Capitol Records offshoot, 
Bust It, has announced the appointment of 
Howard Geiger to the post of Vice President 
of Promotion. Geiger will oversee all phases 
of promotion, directing the promotional field 
staff from the label's Los Angeles offices. 

In more Capitol news, the label has made 
two new employee changes: Malik Levy 
has been named to the post of Manager, 
Street Marketing and Promotion, West Coast; 
and Money Moses has been named to the 
post of Manager, Street Marketing and Pro¬ 
motion, East Coast. 

NARAS (National Academy of Record¬ 
ing Arts and Sciences) has announced two 
new appointments as part of its ongoing 
expansion: Yolanda McFarlane has been 
named to the post of Office Manager, and 
Stephen DeKeater has been named to the 
newly created post of Management Informa¬ 
tions Systems Director. 

Susan Uetz 
Susan Lietz has been named to the post 

of Manager, Public Relations and Corporate 
Communications, Capitol-EMI Music She 
will help plan and implement public relations 
programs for the parent label. 

Audio Processing Technology, a Solid 
State Logic company, has named Steve 
Cheung as head of its international market¬ 
ing operation. Cheung, who will be based at 
APT's Belfast headquarters, will be respon¬ 
sible for increasing the company's world¬ 
wide market penetration. 
WEA has announced three new appoint¬ 

ments in its Boston office sales and market¬ 
ing staff: Peter Strickland becomes the 
company's Field Sales Manager, Bob Shaw 
becomes a Sales Rep and Bobby Hall as¬ 
sumes the post of In-House Marketing Rep. 

Nancy Shamess 
I.R.S. Records has appointed Nancy 

Shamess to the newly created post of Na¬ 
tional Accounts Director. She will liaison with 
CEMA distribution and all Western-based 
national accounts. 

Roger Metting has been appointed to 
the post of Vice President, Special Products, 
Sony Music Distribution. Metting will de¬ 

velop and implement specialized marketing 

plans and strategies and will perform his 
duties out of Atlanta. EH 
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HA&R report -Kenny Kerner 

Beth Hollander 
Company: JRS Records 
Title: Director/A&R 
Duties: Talent acquisition 
Years with company: Nine months 

them. They all live together and 
have been a group for about five or 
six years. They're like a brother¬ 
hood.” 

The Signing: "On Day One of my 
gig with JRS, I walked in with my 
East Of Gideon tape and told them 

Dialogue 
Background: “I started at Elektra 
Records a couple of years ago 
when I was right out of school. I 
began in their New York publicity 
department and ended up on the 

we had to sign this band. They 
said, 'Great.' I played the tape for 
everyone and they all loved it. The 
band rehearses at their home, so 
what I did was to take a few people 
from the label each time to hear the 
band rehearse. They freaked out. I 

had the Vice President of Promo¬ 
tion rolling on the floor freaking 
out. He thought they were some 
famous band and that I was trying 
to put one over on him. I work as a 
team player, and it was important 
for me to have the entire record 
company behind the act and not 
just the A&R department. Every¬ 
one wants to be a part of some¬ 
thing and we shouldn't depict the 
A&R department as an elitest 
group.” 

Male/Female: "For me, personally, 
I have a boyfriend, and everyone 
knows that upfront. So if someone 
wants to get to me just to hand me 
a tape, they can do it at my office. 
What’s really interesting is that until 
now, I've always worked for very 
strong women. I learned a lot from 
them, and sometimes you gotta be 
tough. I never abuse my job. I'll 
never see a cute kid and because 
of that, take his tape. Socially, I’ve 
learned to spot those kids who care 
and those who carry a tape in their 
back pockets. It’s hard to be a 
woman in this business, but there 
are a lot of young women that I’ve 
become friends with, like Carole 
Childs, whom I worked for, and 
Tammi Lester, Gideon's publisher, 
and Stacy Slater, who manages 
Momma Stud and the Fishermen, 
a group I brought to Elektra. I think 
there are a lot of young women 
beginning to make a mark in the 
industry, and they're all pretty 
tough. I think the entire vision of 
women in the music industry is 
changing somewhat. There are still 
a lot of men who, when you walk 
into work, will say, ‘Hey, nice skirt.’ 
But I never say, ‘Hey, your ass 
looks good in those pants.’ If you 
can deal with that, you can deal 
with anything.” 

Unsolicited Tapes: “Yes, I accept 
unsolicited tapes because that’s 
where I usually find the best music. 
The packages you get from agents 
and lawyers and managers are usu¬ 
ally professionally done and fancy 
and all geared toward making 
money. I look for things that are 
really off-beat; things that could 
become development projects— 
young bands with passion. I get 
more involved with tapes that are 
recorded in a garage by someone’s 
uncle, than with tapes produced 
for $20,000.” 

Talent: "The first thing I look for is 
somebody with an incredibly posi¬ 
tive message. I don't really look for 
what’s gonna make it on the ra¬ 
dio—I look for things that the kids 
would be interested in. I'm not one 
of those people who goes to the 
clubs every night. I need to see a 
movie, a show, to read a book. I 
need to know what the current 
trends are. I need to be well-
rounded. By going to the clubs ev¬ 
ery night, you just get very jaded. I 
look for passion; a band with a 
vision.” 

Advice: “First of all, I think that 
bands have to get more on top of 
the business side of things. You 
need to set a goal and have a 
vision for your band. You also 
should have a very passionate live 
show to present. If you want to get 
a record deal, get gigs and keep 
playing. Practice definitely makes 
perfect. Be accessible. Flyer the 
town and let everyone know about 
your upcoming gig. The days of 
bands with attitudes are gone. You 
can’t have an attitude unless there 
are a couple of record companies 
after you. So, by all means, be 
accessible." 

West Coast doing A&R. I always 
wanted to do A&R, but it’s difficult 
to convince anyone right out of 
school, especially having studied 
political science. Stephen Swid first 
offered me the job while I was at 
Elektra Records. I really wasn’t 
going to take it; I was going to stick 
it out. What happened was, I found 
a band that I really loved called 
East Of Gideon, and Elektra kinda 
sat on it; they just wanted to watch 
the band develop. The act already 
had bids from other labels, so I had 
to make a decision. Finally, I left 
Elektra Records for the band, and 
they became my first signing at 
JRS.” 

The Attraction : “Someone over at 
Elektra first put the bug in my ear 
about the band. Then, one of your 
writers, Pat Lewis, wrote a great 
review of them at a club which 
made me go get their demo tape. It 
was the best tape I ever heard in all 
the time I’ve been listening to tapes. 
I saw the band live and when I saw 
Randy dancing like a wild man with 
no shoes and his braided hair, sing¬ 
ing better than anyone else I ever 
heard... . I believed in their sound 

New York-based act R-U-Ready completed tracking for their debut Mechanic Records album. Pictured 
above at the final day of recording are (L-R) label president Steve Sinclair and R-U-Ready group members 

and in their music. And then I met Geoff Grayson, Kenji Hino, Pat Briggs and Ira Elliot. Album is slated for a March release. 
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Ha&r report-Kenny Kerner  H DENIO CRITIQUE »== 

At a recent Unsung Heroes Awards Show held at the Los Angeles Hard 
Rock Cafe, six of rock 's most successful producers were honored for 
their career-long efforts. Pictured in the above lineup are (L-R) Michael 
Wagener (Skid Row, Metallica), Roy Thomas Baker (Cars, Queen), Shel 
Talmy (the Who, the Kinks), Andy Johns (Van Halen, Ozzy Osbourne), 
Tom Werman (Motley Crüe, Poison) and Keith Olsen (Whitesnake, 
Fleetwood Mac). These producers, responsible for selling some 300 
million records, were the first recipients of the new Hard Rock Unsung 
Heroes A ward. Plans call for future ceremonies honoring other behind-
the-scenes people. 

Grapevine 
Our apologies to Virgin Records 

A&R Rep Barbara Hunt, whose 
name was listed incorrectly in last 
issue's A&R Directory. Sorry, Bar¬ 
bara. 

Additionally, the names of 
Shirley Chevalier (Exec. Asst, to 
Black Music A&R) and Diana Pash 
(A&R Assistant) of Capitol were 
inadvertently omitted. 

Phillip Lamond (former man¬ 
ager of RacerX, Roxanne and Black 
Cherry) is now showcasing both 
new and established bands with 
more of an alternative edge. The 
bands play on house equipment, 
get paid for their performances and 
also get a substantial guest list. 
The door fee is only $5.00 per 
person with showcases taking 
place one time a month at F.M. 
Station under the banner of the 
Industry. The next Industry show¬ 
case will be presented on January 
29th. For more info, call (81 8) 769-
2221. 

Seattle-based band the Sedated 
Souls have earned a demo re-

I cording deal with Chameleon 
Records. 

Former members of Stormy 
Weather are looking for a new 
frontman. Interested parties should 
contact the band at (213) 969-8072. 

Former Poison guitarist C.C. 
Deville signs megabucks two-LP 

I deal with Capitol Records. More 
I to follow.... 

Titanium/Atlantic rock group 
Tuff is looking for a new bassist. 
Call (818) 569-5685. 

Chart Activity 
Expect a new Lou Reed album, 

Magic And Loss, to be in stores 
any day now. Later this year, RCA 
intends to issue a three-CD box set 
with no less than 45 tracks. En¬ 

titled Between Thought And Ex¬ 
pression, the collection will feature 
three previously unreleased tunes. 
Look for a mid-March release for 
the set. 

Thank you Top Forty radio for 
making “Smells Like Teen Spirit” 
the hit it so deserved to be. Now 
that didn't hurt, did it? 

On The Move 
Congratulations to former Music 

Connection Senior Editor Bud 
Scoppa on his promotion to Vice 
President of A&R at Zoo Enter¬ 
tainment. 

Jerry Crutchfield has been 
named VP/Capitol Records Nash¬ 
ville, in charge of A&R and Videos. 

BMG Classics in New York has 
promoted Dan Gorgoglione to Di-
rector/A&R. 

Commentary 
Few will deny that the country is 

in the midst of a serious recession. 
Most people aren't making enough 
money to live on and those that 
are, have cut back on their expen¬ 
ditures. One way to help move the 
Industry out of the recession would 
be to lower the prices of CDs. At 
this stage of the game, there's no 
reason why a one-CD package 
should cost more than $11 or $12. 
Yet, a quick glance at some of the 
local papers reveals that many CDs 
are still selling for as high as $15 & 
$16. 

What we really want to do is go 
after that multiple buy. The person 
that goes into his/her favorite record 
store to buy the new Michael Jack-
son album, for example, and then 
also buys the new Ù2 record as 
well. We, as an industry, have to 
make it more conducive for the 
buyer—and lowering the prices of 
CDs is a start. E3 

Paul da Silva 
Contact: Patrick Salvo 

(213) 659-1792 
Purpose of Submission: Seeking 
label deal. 

®@@®O®®@®@ 

In the mid-Eighties, a band known 
as Zoom Zoom was about to achieve 
international success (their first 
record was a hit in Europe) when, as 
is the case with dozens of other acts, 
they decided to go their separate 
ways. Lead singer Paul da Silva felt 
he’d had enough and threw in his 
guitar and microphone, replacing 
them with a camera. After achieving 
great success as a photographer in 
the local L A. area, da Silva returns 
to music with a well-produced, four-
song demo tape that is long on danc¬ 
ing but short on well-written mate¬ 
rial. Enlisting the help of producer 
Christopher Bond (Hall & Oates) 
only serves to strengthen the pro¬ 
duction of a mediocre song. As a 
vocalist, da Silva is only passable, 
but could sound better with stronger 
songs. It’s obvious that this artist 
has his studio chops down and needs 
only solid material to make his mark 
on the industry. 

Talisman 
Contact: TonyT. 

(714) 775-4844 
Purpose of Submission: Seeking 
management and label deal. 

®@@®O®®®®@ 

Formed back in 1986, Talisman pre¬ 
sented a professional package to 
Demo Critique. However, it is advis¬ 
able to try and get all three or four 
song selections on the same side of 
the cassette. Two songs on each 
side isn’t really the way to do it. 
Musically, the band is very tight and 
lead singer Erin Stricklen can growl 
with the best of ’em. So what, then, 
is Talisman bringing to the table that 
hasn't already been there? Nothing. 
The songs represent generic rock 
themes that we've all heard for years. 
“Metal Magic,” "Rainbow Child," “Bad 
Habits” — a band singing about the 
power of rock! C’mon, guys, how 
about contributing something new 
for a change. Writing fresh material 
is the toughest job facing any band 
these days. And talisman certainly 
has their work cut out for them Now 
that their musicianship is top-notch, 
take lots of time to hone your 
songwriting abilities. 

live Bait 
Contact: Pete Phillips 

(310) 478-7961 
Purpose of Submission: Seeking 
label deal. 

®@®®®0®®®@ 

Unless you're Eric Clapton, Jack 
Bruce and Ginger Baker (or the 
members of the Jimi Hendrix Expe¬ 
rience), my advice is not to start a 
three-piece band. It’s just too much 
of a responsibility. Live Bait, a trio, 
submitted a live, seven-song cas¬ 
sette for review. Following in the 
footsteps of Grand Funk Railroad, 
the band gets off more on jamming 
than on writing conventional songs. 
And although this is kinda different, 
the three aforementioned trios all 
had solid hits on both the singles and 
LP charts—so well-structured mate¬ 
rial is always of the utmost impor¬ 
tance! The band is also taking a 
chance by sending in a live tape of 
their performance. Apparently, 
they're very self-confident. If these 
guys can put more song and a little 
less jam in their set, they should do 
just fine. Now that the playing is 
totally together, get into writing stron¬ 
ger songs. It’ll take you a long way. 

To submit product for analysis, send your packages (including photo, bio & contact #) 
to: Music Connection Demo Critique, 6640 Sunset Blvd.. Hollywood, CA 90028. 

All packages become the property of Music Connection magazine. 
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^SONGWORKS -Pat Lewis 
Book Review 

The Song Writer's 
Work Shop 

Edited By Harvey Rachlin 
Writer's Digest Books, Gncinnoti, OH 

$24.95 (paperback) 
96 pages with 2 cassette tapes 

This book is intended to give the 
beginning songwriter tips and ideas 
about how to get started writing 
songs, how to record effective demos 
and how to get those songs recorded. 
It is divided into four chapters, each 
of which features an “expert” who 
explains, in laymen terms, the tech¬ 
niques needed to accomplish a par¬ 
ticular feat. The book is accompa¬ 
nied by two cassettes, which are 
especially useful when you’re stuck 
in traffic or just need some extra 
inspiration. Chapter One “On 
Songwriting" was written by singer/ 
songwriter Janis Ian, who offers 
some general rules about the nuts 
and bolts of songwriting and specif¬ 
ics about the process she went 
through when she wrote such songs 
as “At Seventeen," “Society's Child” 
and “Jesse." Chapter Two “Making 
Demos,"was written by John Barilla, 
a songwriter/producer and record¬ 
ing engineer who has written articles 
for Mix, Electronic Musicians and 
several other magazines. Chapter 
Three “Understanding MIDTbycom-
poser/keyboardist James Becher, 
gives the songwriter an overview of 
MIDI with several useful diagrams 
and charts. These two chapters are 
particularly useful because technol¬ 
ogy has become relatively afford¬ 
able and today's songwriter does a 
lot of demo-ing in home studios. 
Chapter Four “The Art Of Pitching 
Songs” by Teri Muench, a former 
A&R executive with RCA, offers use¬ 
ful tips on how to get your songs to 
artists, producers, A&R reps, etc. 
and while it paints a pretty darn real¬ 
istic picture of just how difficult it is to 
get songs cut, it offers many creative 
ways to get through the song plug¬ 
ging maze. 

The BMI Million-Air award was presented to songwriter/performer 
Sting for the one million U.S. radio and television performances of his 
song “Wrapped Around Your Finger." BMI Vice President of European 
Relations, Phil Graham (left) presented the award to Sting (right) at his 
home in London. Sting has won several awards for his works including 
another Million-Air award for “Every Breath You Take" and several BMI 
Pop awards for “King Of Pain, " “Fortress Around Your Heart" and “If 
You Love Somebody Set Them Free.” 

New Signings 
Night Ranger guitarist Brad Gillis 

has signed a publishing agreement 
with Cherry Lane Music. The deal 
will include all of Gillis' future solo 
and soundtrack instrumental record¬ 
ings, beginning with his Spring 1992 
debut. 

MCA Music Publishing and lyri¬ 
cist Norman Gimbel completed a 
long-term worldwide administration 
deal for compositions contained in 
Gimbel's various song catalogs 
(Butterfield Music Corp., Bexhill 
Music Corp., New Thunder Music 

Co., Gimbelfilm Inc., Nelton Corp., 
ASG Music Co. and Nelly Music 
Co.). The deal also provides for a co¬ 
publishing agreement for songs ac¬ 
quired through a joint venture cre¬ 
ated between MCA and a new com¬ 
pany owned by Norman Gimbel and 
managed by his son Anthony 
Gimbel. 

The Business Side 
Phil Graham has been appointed 

to the position of Vice President, 
European Writer/Publisher Relations 
with BMI. 

ASCAP recently presented Norman Granz with a citation honoring his 
lifelong commitment to the presentation of the great American stan¬ 
dards, which continue to enhance the ASCAP repertory. A number of 
music industry notables attended the fete for the time-honored jazz 
producer/impresario. Pictured (L-R): Johnny Mandel, ASCAP board 
member; Gloria Messinger, ASCAP Managing Director; Marilyn 
Bergman, ASCAP board member; Granz; A Ian Bergman; Ella Fitzgerald; 
Benny Carter; Morton Gould, ASCAP President; and Mrs. Benny 
Carter. 

Book Review 

1992 Songwriter's 
Market: Where & How 
To Market Your Songs 

Edited By Brian C. Rushing 
Writer's Digest Books, Cincinnati, OH 

$19.95 (hard back) 522 pages 

This resource book is strongly 
recommended for the beginning 
songwriter who has yet to get songs 
picked up by a major publishing com¬ 
pany. It is jam-packed with names, 
addresses and info about “alterna¬ 
tive" places to pitch songs—like 
small, independent publishing 
houses in towns other than Los An¬ 
geles, Nashville or New York, small 
managers and booking agencies, 
advertising, audio-visual and com¬ 
mercial music firms and play pro¬ 
ducers and publishers (remember, 
there's lots of music in musicals!). 
There's also quite a bit of useful 
general information and tips on get¬ 
ting tunes covered and some inter¬ 
esting interviews of folks like 
songwriters Mike Reid, Matraca Berg 
and duo Eric Lowen and Dan 
Navarro. 

Phil Graham, Vice President, Eu¬ 
ropean Writer/Publisher Relations 
with BMI. 
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^SONGWORKS-Pat Lewis 
Songwriter Demo Spotlight 

Recently, we here at Songworks 
received an impressive demo pack¬ 
age from ASCAP. The name of the 
band is Too Many Joes, which 
features the dynamic vocals and 
songwriting talents of Andrena 
Douglass, the precise backup vo¬ 
cals of Kristine Kunego, the acous¬ 
tic and at times quite psychedelic 
guitar work of Nick Benich, and 
the warm and driving rhythms of 
bassist Barry Stevenson and 
drummer Brad Wilson. The band 
is based in Orange Co. and has 
attracted a healthy following in that 
community. TMJ has also been fea¬ 
tured on several of ASCAP and the 
Coconut Teaszer's Best Kept Se¬ 
crets showcases held at the 
Teaszer in West Hollywood. Their 

demo, entitled Fussily Crafted Mid-
Tempo Numbers, contains six well-
produced tracks that should have 
most A&R dudes and dudettes sali¬ 
vating for more. If you're a fan of 
10,000 Maniacs or local Los Ange¬ 
les faves Downey Mildew, you'll 
probably find Too Many Joes right 
up your musical alley, so to speak. 
The tape gently opens with a poi¬ 
gnant song about a homeless 
woman entitled "Say Something,” 
which instantly establishes the un¬ 
usual and touching vocal qualities 
of singer/songwriter Andrena 
Douglass. For more information, 
give ASCAP’s Tom DeSavia a call 
at: (213) 883-1000 or you can reach 
Andrena Douglass at (714) 538-
2021. EH 

BMI recently held its R&B New Music Showcase at the Club DV8 in San 
Francisco. The program showcased the best in unsigned local R&B 
talent and the turnout was tremendous. Artist Sandy Griffith (center) 
celebrates the Showcase’s success backstage with Lonnie Sill, Senior 
Director, Writer-Publisher Relations, BMI: Claytoven Richardson, Writer/ 
Producer; Larry Bat is Ie, Writer Producer; and Dexter Moore, Director, 
Writer-Publisher Relations, BMI. 

Publisher Profile 

Kathy 
Spanberger 
Vice President 
Peer Music 

By Pat Lewis E 
ÍM leven years ago, Kathy Span¬ 

berger took a position with PeerMusic as Secretary to then Senior Vice 
President Ralph Peer (Peer has since become the publishing company's 
President). Her experience working part-time at both ABC and Motown 
Records while attending college, coupled with her earlier interest in the 
business of music (both of her parents worked for Billboard magazine), came 
in handy as Spanberger moved up the ranks at PeerMusic. From her 
secretarial position, she quickly springboarded to Administrative Coordinator 
and eventually was asked to run the company's Australian operations for a 
year. When she returned to the USA, she became General Manager and five 
years ago was appointed to the position of Vice President. “It’s been a good 
career path,” she modestly comments. 

From Day One, Spanberger has been intrigued by the challenges that the 
publishing business has to offer. “I think publishing is probably one of the least 
understood areas of the music business and it's attractive to me because 
there's always something new to learn; things are always changing, and it's a 
very creative business. I think what keeps me here is my love for songs and 
I love working with creative people. I particularly love working with songwriters." 
On a day-to-day basis, Spanberger's position encompasses a wide-array of 

duties. “I have several areas of responsibilities," she explains. “Primarily, I 
manage the creative staff—both in Los Angeles and New York—which is the 
least administrative area of my job and in some instances the most challenging 
and rewarding. I do the negotiations and handle the business affairs for new 
signings. Of course, I have the help of legal consul, but primarily, I handle the 
basic terms and I make the offers. I also oversee and do the synchronization 
licensing and international coordination—what are called the “sub-publishing” 
deals. So, it keeps me pretty busy.” 

With so many responsibilities, it’s hard to imagine that Spanberger could 
actually find time to get personally involved with the artists and songwriters 
signed to the publishing company. “I have very good relationships with them,” 
she says. “First of all, it's a priority with me; without them, I wouldn't have a job! 
I work for the writers, it’s not the other way around. Second of all, it's a smaller 
company and we have a comparatively small roster, so it isn't unmanageable 
to really get to know personally all of the songwriters and artists that we work 
with. That's one of the real positive aspects of this company for me." 

Since PeerMusic is a smaller company, this one-on-one relationship 
becomes an important selling point for PeerMusic as opposed to say, a large 
conglomerate like a Warner/Chappell Music or EMI Music Publishing. "I think 
the major advantage [of signing with a smaller publishing firm] is the attention 
and the hands-on contact that you really have with your publishers," says 
Spanberger. “I mean, being able to get people on the phone on a regular basis 
and really having some great day-to-day communications with the creative 
staff or Vice President or whomever it may be. I think that's really what we offer 
more than the larger companies." 

And Spanberger is also quick to point out that in many instances PeerMusic’s 
deals are competitive with the large publishing firms. “We've been up against 
the major companies and our offers have been competitive with theirs," says 
Spanberger. “But it really depends a lot on what the songwriter is looking for. 
There are a lot of songwriters that don't want or need a creative publisher. 
While there are others who have not yet developed and need the extra 
attention to boost their career. So, it really is dependant on their needs. Our 
company really has the philosophy of being very hands-on and developing 
talent." 

Since getting a foot-in-the-publisher’s door can seem like an impossible 
task to the not-yet-proven songwriter, Spanberger offers this advice: “I think 
it's very important for the songwriter to have talent, but I think perseverance 
is almost more important. You have to be out and around meeting people, 
you should be joining the organizations that help songwriters like NAS or 
LASS, and you should try and hook up with a songwriter that's a step higher 
or better than you and start co-writing with them and learning from them. 
There are a lot of these industry events including the events that BMI or 
ASCAP sponsor, where industry people show up and you can make 
connections there. It's a matter of trying to get your foot in the door. Granted, 
I know it 's very frustrating, because I’m the recipient of a lot of tapes or phone 
calls and I just can't possibly get back to everybody. So, it’s just a matter of 
trying to develop strong relationships with certain individuals in the industry 
and you do that by networking. If you're not willing to be out there meeting 
people, don't bother.” E3 
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AU D10/VID EO-AtaH Amkone 
JUST 4-FUN ALL-STAR SESSION 

Bosstown/EastWest Records teen act 4-Fun is pictured on the set of 
the video shoot for their single, “You Can't Play Me." Pictured (L-R, 
back): choreographer Jonathan St. Aimee, Michelle Webb of Atlantic 
Records, photographer Marvin Jones, manager Cornell Brown, Jammin ’ 
Jack of 4-Fun, director Scott Kalvert, Jazz of 4-Fun, Katherine Smith 
and producer Ben Whittaker of Nitrate; (front row) Luscious Louie and 
Johnny B of 4-Fun and Sherry Simpson of Nitrate. 

The Classic Rock All-Stars—(standing, L-R) Jerry Corbetta (Sugarloaf), 
Dennis Noda (Cannibal & the Headhunters), Peter Rivera (Rare Earth), 
Micky Dolenz (the Monkees), Mike Pinera (Blues Image, Iron Butterfly, 
Alice Cooper)—are pictured during tour rehearsals at Valley Center 
Studios. Also pictured (kneeling) are Valley Center Studios VP of 
Public Relations Bruce Pessell and Valley Center Studios President 
Mark Antaky. 

DODGE CITY SOUND: English 
recording act 2 DIE 4, laying 
down tracks for their Morgan 
Creek debut album, producer/ 
engineer Eric Thorngren 
shepherding the sessions, as¬ 
sisted by Frank D'Alessandro 
...Geffen recording act the Hang¬ 
men, cutting demos with pro-
ducer/engineer Jeffers Dodge 
and assistant Chris 
Bass...Rattlesnake, tracking with 
producer/engineer Max Norman, 
Chris Bass assisting once 
again...London After Midnight, 
mixing tracks for an upcoming 
release, producer/engineer 
Randy Pekich and assistant Jeff 
Shannon manning the boards. 

SHERWOOD STUDIOS: Gary 
Richrath (REO Speedwagon), 
recording his debut solo album, 
studio owner Bill Cobb engineer¬ 
ing and Neil Norman of GNP 
Crescendo Records and Gary 
Richrath producing. 
CONWAY RECORDING STU¬ 
DIOS: MCA recording artist Lyle 
Lovett and producer/engineer 
George Massenburg, mixing 
tracks with assistant Gil 
Morales...Capitol recording act 
Great White, in Studio B, mixing 
tracks with producer/engineer/ 
band member Michael Lardy and 
assistant Brett Swain. 
PARAMOUNT RECORDING 
STUDIOS: Motown/Biv Enter-

ON THE SET 

Columbia act C+C Music Factory recently wrapped up videotaping 
chores for their song, “Just A Touch Of Love, " from the rap act's triple 
platinum LP, Gonna Make You Sweat. It's the first to present Zelma 
Davis as a featured performer. Pictured (L-R): David Cole, video 
director Marco Brambialla, Zelma Davis and Robert Clivilles. 

tainment artist MC Brains, in Stu¬ 
dio A, working on tracks with 
producer Morris Rentie and en¬ 
gineer Mike Melnick...Jack 
Sonni, formerly of Dire Straits, in 
Studio C, cutting tracks with en¬ 
gineer Peter Granet and pro¬ 
ducer Charles Pavlovsky...Die 
Young, cutting new tracks and 
mixing with producer Gary 
Michael Walters and engineer 
Stoker. 
SOUND CITY: L7, tracking for 
their next release with producer 
Butch Vig and assistant Jeff 
Sheehan...Greg and Matt 
Bissonette (David Lee Roth), 
tracking new material with gui¬ 
tarist Steve Lukather, Steve 

Fontano manning the console 
and Jeff Sheehan assist¬ 
ing...Producer David Briggs and 
Nick Cave and the Bad Seeds, 
recording tracks for Mute 
Records, Bret Newman and 
Chuck Johnson sharing engi¬ 
neering duties. 
RED ZONE STUDIOS: Chrysa¬ 
lis recording act Slaughter, work¬ 
ing on their next album, with 
group member Dana Strum pro¬ 
ducing and engineer Scott 
Lovelis and assistant Jeff Moses 
adding the sonic expertise...In 
Studio A, Carlos Santana laying 
down vocals for an upcoming 
album, Jim Gaines engineering 
and Joe McGrath assisting, eg 

STUDIO ZONE 

Gathering round the console for a Red Zone Studios company portrait 
are (clockwise, from top left) assistant engineers Jeff Moses, Scott 
Lovelis and Joe McGrath, manager Candace Corn and owner Denis 
Degher. 
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PRODUCER 

The next time you find yourself 
shopping at Sears for that 
Kenmore, see if the sales¬ 

person's pitch is full of ultra-hip and 
sassy rhymes. Several years ago, in 
Queens, New York, this could have 
been a reality since this is where the 
musical dreams of super rap pro¬ 
ducer Hurby Azor and his two most 
famous acts, Salt-N-Pepa and Kid 
‘N Play, were born. 

While attending the Center of Vi¬ 
sual Arts in New York with the hope 
of someday becoming an audio en¬ 
gineer, Azor worked at Sears with 
his pals, Cheryl James, Sandra 
Denton, Chris Reid and Chris Mar¬ 
tin. One of Azor's school projects led 
him to write a rap song in reply to 
another rapper's hit, “The Show.” 
The result was “The Showstopper,” 
atune he gave to James and Denton, 
who called themselves the 
Supernature Salt-N-Pepa MCs. The 
song became a huge hit, but only 
after Azor met with an abundance of 
cynicism about the chances of suc¬ 
cess for female rappers in a male-
dominated genre. 

"Though it was initially for school, 
I always had the intention of making 
a record. You might call it a 'planned 
accident,'” Azor recalls. “We got 
some initial interest from one label 
but they were difficult to deal with. So 
I did another Salt-N-Pepa recording 
but kept getting the runaround from 
the major labels who were nervous 
about breaking a girl act. I was about 
to start pressing the LP myself when 
Next Plateau gave me the chance. 

Salt-N-Pepa proved the innova¬ 
tion-shy music industry wrong by 
becoming the only female rap act to 
ever go platinum (or gold), thanks in 
no small part to Azor's writing and 
producing skills. Their album, Black's 
Magic, as well as the singles “Push 
It," "My Mic Sounds Nice,” “Get Up 
Everybody (Get Up)" and their lat¬ 

est, "Let's Talk About Sex," have 
helped make Azor a hot producer. 
But he hasn't stopped there: It was 
time for his other two Sears buddies 
to be in the spotlight. 

Ironically, afewyears earlier, Azor, 
Reid and Martin were part of a local 
rap act called Quicksilver and the 
Superlovers (wherein Azor gained 
his nickname, “Luv Bug") that tried 
but failed to get anywhere. The group 
had broken up, but Azor's S-N-P 
notoriety and his previous associa¬ 
tion with Reid and Martin helped his 
two friends spark the interest of Se-
lect/Elektra Records. “They surprised 
me with a deal, then asked me to 
produce their album." 

Kid 'N Play was born. Though the 
resulting album, 2 Hype, couldn't 
match Salt-N-Pepa saleswise, it still 
established Kid 'N Play as a rap 
force on their own with hits like the 
title track, “Funhouse" and “Rollin’ 
With Kid 'N Play.” Under Azor's guid¬ 
ance as president of the newly 
formed Idol Maker's Management, 
Kid 'N Play has parlayed recording 
success into a Saturday morning 
cartoon show and two feature films, 
House Party 1 & 2. 

Salt-N-Pepa and Kid ‘N Play have 
proven to be a springboard for Azor 
to expand into music video produc¬ 
tion (“Do You Want Me,” which Azor 
co-directed with Millicent Shelton, 
was nominated for the Smash Hits 
Video of the Year in the U.K), man¬ 
agement (with ten acts now under 
his wing) and even into pop/rock (he 
just completed the radio re-mix of 
R.E.M's single, “Radio Song." 

Since he’s done so well for him¬ 
self as a force behind the boards, the 
question remains, why hasn't he tried 
to become a famous rapper himself? 
“The whole point while I was shop¬ 
ping Salt-N-Pepa was to get people 
to notice me. I was in the video with 
them. I did all I could to also promote 
myself, and I became well-known as 
a producer, which has allowed me to 
expand into other areas. My brother 
and I did rap on an album, but I’ve 
found that in the long run there’s 
more money in producing.” 

Asked what listeners respond to 
in the music he creates, Azor re¬ 
plies, “My music is jingly, melodic 
and my words are clear—whether 
funny [Kid 'N Play] or more realistic 
[Salt-N-Pepa]. I grew up middle class, 
and instead of being influenced by 
Black Power, which leads to militant 
rap, I was into Steely Dan, Fleetwood 
Mac...soft rock.” 

The hot topic in rap nowadays is a 
federal judge's recent ruling that 
sampling can only be done with per¬ 
mission from the original artist. Azor, 
who has always asked first, thinks 
it's important that the artist being 
sampled gets his or her due. “Now 
no one will have to worry about being 
caught after the fact. It's better for 
everybody," he adds. 

Once Azor has control of his own 
record label (“not just a glossed-over 
production deal, I mean real con¬ 
trol!”), his dream will be complete. 
Not bad for a kid who used to hang 
out at the music stores, daydream¬ 
ing of the moment he could com¬ 
mandeer a synthesizer and turn his 
fantasies into a music industry suc¬ 
cess story. E3 

HNEW TOYS-Barry Rudolph 

Bass Fitness from 
Hal Leonard Publishing 
Bass Fitness, published by Hal Leonard 

Publishing and written by Josquin des Pres, 
is an exercise handbook for electric bass 
guitar players. Des Pres, a studio musician, 
record producer and songwriter has com¬ 
piled a wide variety of finger exercises which 
develop and improve technique. The focus 

of this book is to increase speed, dexterity, 
accuracy and finger independence. 

Divided into ten sections or lessons, Bass 
Fitness has 200 chromatic exercises that 
are perfect for warming up for studio or stage 
performance. Whether you're a beginner or 
an expert, all the lessons are valuable since 
they are presented in a simple and uniform 
format. Des Pres recommends spending 15 
minutes on each exercise before moving on 
and also using a metronome. You start slow 
concentrating on your tone and sound and 
gradually increase speed. Each exercise is 
played up and down and then moved chro¬ 
matically up a half step and repeated. You 
start at fret number one and go up to the 
twelfth fret. So you get sort of an "aerobic" 
work out for your fingers and both hands that 
will force you to ultimately become a better 
player. 

Bass Fitness sells for $7.95 and has 
been recommended by world acclaimed bass 
players, music schools and music maga¬ 
zines. For more information, you can contact 
Hal Leonard Publishing Corporation at 7777 
West Bluemound Road, P.O. Box 13819, 
Milwaukee, Wisconsin 53213. The phone 
number is (414) 774-3630. 

QY1O Music Sequencer from Yamaha 

The QY10 is a pocket-sized, eight track 
music sequencer/synthesizer/drum machine 
all in one. Priced at $399, the QY10 comes 
in a VHS size box and runs on either an AC 
adapter or six AA batteries. So you have a 
completely portable, “on the go" music elec¬ 
tronic sketch pad for composing songs. Just 
as a writer would use a lap-top computer to 
write a story, a songwriter would use the 
QYIOto write a new song. 

The Q Y10 features 28-note polphony with 
30 different synthesized PCM voices. There 
is a good rock piano, synth basses, brass, 
strings, breathy stuff, and a couple of differ¬ 
ent synth guitars. The built-in drum machine 
has 26 different percussion sounds that in¬ 
clude a few snare and kick choices as well as 
a whole selection of percussion instruments 
that will cover any music style. 

The eight-track, 6,000 note sequencer is 
divided in half with tracks one through four 
for musical parts...i.e. melodies, harmony, 
and chord changes. All notes (pitch), length 
(note duration), velocities (dynamics) and 
musical parameters like rests, ties or slurs 
are taken care of here. The other half of the 
sequenceris comprised ofSequencerTracks 
Chord Track 1, Chord Track 2, Bass Track 
and Rhythm Track. These four tracks work 
like the first four tracks except they are used 
for fills, licks, variations and endings. The BK 
or All Backing Tracks Mode sets chord and 
chord type....(Am7 as oppose to a A major), 
also what internal Preset Patterns are used 
and the Bass Offset. Because of its small 
size, the QY10 has no typical performance 
keyboard so sequences are entered basi¬ 
cally in step mode. There is a small, thirteen 

button calculator-type keyboard that is used 
for musical and drum machine entry. Also, 
with any external MIDI keyboard connected 
to the MIDI In and Out jacks, you may “play" 
into the OY 10 just like any other sequencer. 

Making music fast is a unique feature to 
the QY10 with its selection of 76 different 
basic backing patterns. These patterns with 
names like “Up-tempo Dance" or “Electric-
piano Ballad" give you one, two. four or eight 
bar backing tracks complete with the rhythm 
(drums and percussion), a bass track and 
two chord tracks that you can mix, edit and 
chain together into your song format. There 
are even some interesting drum breaks for 
filling in between sections. Since you can 
edit and delete any part of these patterns, 
you can customize them for your own song 
and then store everything in memory. 

All the chords in all the patterns start life 
in the Key of C and automatically re-harmo-
nize to the C7 chord structure (that's E, G, 
and Bb with a C in the bass) when any key 
change is made. So once you have made a 
new pattern, the QY10 will produce the cor¬ 
rect C7 type chord relationship in all twelve 
keys. To create chord qualities, the QY10 
alters the E, G and Bb notes appropriately so 
for example if you want to change your C 
major chord to a Cm7, you would push the 
Minor 7 button and the E note would become 
an Eb. There are 20 different chord types 
possible. Reading and writing music is a 
valuable asset here as it will make learning 
the QY more intuitive. 

For more info, call Yamaha at (714) 522-
9011 or write to 6600 Orangethorpe Ave., 
Buena Park, CA 90620. CB 
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SHOW BIZ-Tom Kidd 
Ray Manzarek, recently helped out 
the fine folks over at Delilah Films. 

is about an ex-Secret Service agent 
who becomes involved with the ac-

Voice Of The Beehive 

MTV has gone through another 
one of its periodic VJ purges. There 
are lots of changes, but for matters 
of expediency, let’s focus this time 
on new VJ Steve Isaacs. This Dela¬ 
ware native's path to stardom be¬ 
gan in his hometown in the Bay 
Area suburb of Sunnyvale. Isaacs 
left home at eighteen and headed 
west. Landing in Orange County, 
he worked for a year as a skipper 

Family chestnut, “I Think I Love 
You." The version in question is to 
be found on the latest offering from 
Valley-girls-turned-British-popsters 
Voice of the Beehive. You can 
hear it by picking up a copy of their 
latest PolyGram CD, Honey Lin¬ 
gers. 

Singer/actor Reuben Blades 
has applied to the Electoral Tribu¬ 
nal in his native Panama to form a 

Karr provided rare LP covers, pho¬ 
tos and archival footage for 
Delilah's newly-released project, 
Eric Burdon: The Animals and 
Beyond. Aside from the aforemen¬ 
tioned rarities, the one-hour home 
video tells you lots of things you 
never knew about the Animals. If 
we can fault the package at all, it's 
because they stray so willingly from 
the Animals-oriented theme to 
present more commercial, yet pre¬ 
dominately peripheral, figures in 
the Animals' collec-

tress/singer he's hired to protect 
from a fanatical fan. Reportedly at 
the producer’s request, Houston is 
foregoing any acting lessons. “We 
want her to come off naturally, with 
a virgin quality," Wilson says. She 
will sing two songs in the movie, he 
further states, though they may not 
be prominently featured. 

Be sure to tune in to Magic 94.3 
on January 25 at 7:00 p.m. That’s 
when Bob Worthington and Solid 
Gold Saturday Night plan to host 

five lives. Inexplica¬ 
bly, there’s loads of 
Sammy Hagar and 
Jimi Hendrix footage 
on this tape. Con¬ 
gratulations to Karr, 
even if they did mis¬ 
spell his name. 
C&C Music 

Factory’s David 
Cole and Robert 
Clivilles brought a 
touch of the Big Apple 
to the Big Orange re¬ 
cently when they 
dropped by the too-
cool Shark Club 
downtown for an im¬ 
promptu jam session. 
Those fortunate 
enough to attend the 
blowout, which fea¬ 
tured Cole on key¬ 
boards and Clivilles 
jamming on the turn¬ 
tables, included 

Randy Karr and Ray Manzarek 

on Disneyland’s Jungle Cruise at¬ 
traction and later enrolled at the 
Musician’s Institute in Hollywood. 
Billed as Spooky, Isaacs pro¬ 
ceeded to ply his trade at Holly¬ 
wood-area coffee houses. But he 
was hosting a television program 
called Spooky’s Spice Of Life Va¬ 
riety Show when the call came 
from MTV. 

Show Biz would like to comment 
upon how much we're enjoying a 
new version of the old Partridge 

Steve Isaacs 

new political party called the Madre 
Patria (Mother Country) party. If he 
is successful in gathering the 
18,200 signatures he will need, 
Madre Patria will become 
Panama's ninth legally-recognized 
political party, and insiders are say¬ 
ing its formation could lead to a 
presidential bid by the 43-year-old 
entertainer in 1994. Blades, who is 
a lawyer as well as Panama’s best 
known entertainer, is credited with 
helping to create the salsa sound 
of the Seventies and 
Eighties and has ap¬ 
peared in movies such 
as The Milagro 
Beanfield War and 
The Super. Much of 
his recorded output 
has had an undercur¬ 
rent of political protest. 
Blades told reporters 
his political movement 
is “a movement that 
will have a pluralistic 
democratic base and 
will defend the needs 
of the people." Blades 
had been an outspo¬ 
ken opponent of 
former dictator 
Manuel Noriega. In 
recent years, he has 
spent most of his time 
in the United States. 

MC's own Randy 
Karr, seen here being 
congratulated by 
Doors keyboardist 

C&C’s Zelma Davis, heavy-weight 
champ Mike Tyson, Kadeem 
Hardison of A Different World. 
super-model Beverly Johnson, 
actor/director Mario Van Peebles, 
magician David Copperfield, Kid 
of Kid 'N Play and Columbia 
Records President Don lenner. 
Whitney Houston will finally 

make her big-screen debut, accord¬ 
ing to producer Jim Wilson. She 
will star opposite Kevin Costner in 
afilm called The Bodyguard which 

a birthday salute to Neil Diamond. 
Promised cuts include "Song Sung 
Blue." And keep your dial there for 
the next few hours, because at 
9:00 a.m. the fol.lowing morning, 
you can catch a three-hour retro¬ 
spective on the musicof Elton John 
and Bernie Taupin. 

Kris Kurry, Eddie Wilde, Brian 
Black and Steve Scott, collectively 
known as K.K. Wilde, have landed 
on the soundtrack to a new Warner 
Bros, movie called Showdown in 

Kadeem Hardison, David Cole, Zelma Davis, Robert Clivilles & Mario Van Peebles 
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SHOW BlZ-fom Kidd 

K.K. Wilde 

Little Tokyo. Though the group 
informs us that three songs were 
actually recorded for the flick, the 
only ones theater patrons will hear 
are "Boy’s Night Out’’ and "Round 
& Round.” Plans also call for the 
group to provide two other songs 
for another as-yet-untitled picture 
now being filmed for summer re¬ 
lease. 
Capitol Records has the 

soundtrack to the recent motion 
picture The Indian Runner. Sean 
Penn both wrote and directed the 
picture, which stars David Morse 

and features appearances by Den¬ 
nis Hopper and Charles Bronson. 
We find the score, which is mostly 
by Jack Nitzsche and David 
Lindley, to be of great interest. 
Though Capitol gives us such gems 
as “Peelin' Alright" by Traffic and 
"Summertime" by Big Brother and 
the Holding Company, it's inter¬ 
esting that Bruce Springsteen 
comes up missing in action. After 
all, it says in the credits that The 
Indian Runner was "inspired" by 
the song "Highway Patrolman,” 
originally recorded by that Jersey 
legend. 

An antique dealer has pur¬ 
chased an Elvis Presley guitar at 
auction for $180,000. Red Baron’s 
Antiques in Atlanta, which held 
the auction, had expected the gui¬ 
tar to fetch at least twice that. The 
acoustic guitar is a 1942 Martin D-
18 that Presley used for his early 
concerts and recordings during the 
mid-Fifties. It’s well-worn, particu¬ 
larly on the back, apparently be¬ 
cause Presley’s belt-buckle rubbed 
it as he played. 

Graceland, the home of Elvis 
Presley, has been named to the 

National Register of 
Historic Places. Ac¬ 
cording to the 
organization’s 
chiefspokesman, 
George Berklacey, 
it's rare for a site to 
make the register 
when it's the home of 
a famous person 
whose achievements 
are less than 50-
years-old. This 
Graceland listing is 
the first site on the 
national register to 
honor anyone in rock 
& roll. 

Alan Silvestri 
has the score for the 
Touchstone Pic¬ 
tures motion picture 
Father Of The Bride. 
Silvestri is best 

known for his soundtracks to 
television's CHiPs and for the big 
screen's Romancing The Stone 
and Back To The Future. For his 
work thus far, Silvestri has been 
honored with two Grammy Award 
nominations. In this picture, Steve 
Martin faces up, quite reluctantly, 
to his daughter’s impending wed¬ 
ding (Kimberly Williams is the 
daughter.) The soundtrack is 
loaded with goodies such as the 
original versions of “My Girl,” 
"Chapel of Love" and “What’s New 
Pussycat?” Filling out the 
soundtrack are new offerings from 

the team of Steve Tyrell and Bob 
Mann. 

Among those who cheered the 
$17.5 million opening weekend box 
office success of the film, My Girl, 
was Smokey Robinson. You will 
recall that Robinson wrote the title 
cut, which also appears on the 
soundtrack to Father Of The Bride, 
as a single for the Temptations in 
1965. Though his songs have been 
used as title cuts or principal music 
for over a dozen movies, Robinson 
says he still gets excited when a 
filmmaker selects his material. The 
veteran performer’s newest CD, 
Double Good Everything, is cur¬ 
rently in the stores. 

Look for Cher to make a movie 
called Pin Cushion. Though the 
singing star hasn't made a film since 
Mermaidsm'  1990, producer Scott 
Rudin says she's hot to film this 
one. "Cher wants to do it,” he says, 
“and she and I are in discussions 
about making it now." The post-
Apocalyptic film has already been 
the victim of several reschedulings. 

It was originally 
slated to go be¬ 
fore the cameras 
in the summer of 
1989 but was 
pushed back 
when a bronchial 
condition forced 
Cher to lay low. 

Coming to 
home video at the 
end of January is 
the Disney ad¬ 
venture Wild 
Hearts Can't Be 
Broken. This 
family film that 
ABC-TV called 
the “feel-good film 
for just about ev¬ 
eryone," is the 
true story of hero-
ine Sonora 
Webster, a deter¬ 
mined young 
rebel who refuses 
to quit her job div¬ 

ing horses at the Steel Pier in At¬ 
lantic City, though faced with in¬ 
credible odds against her. The flick 
stars newcomer Gabrielle Anwar, 
Michael Schoeffling (Mermaids, 
Sixteen Candles) and Academy 
Award winner Cliff Robertson 
( Charly, Star 80, Three Days Of 
The Condor1). As you'll recall, Show 
Biz highly recommended this film 
when it first came out and we still 
think you should see it. 

Rush on out and purchase the 
newest Tina Turner CD, which is 
simply and rather conclusively en¬ 
titled Simply The Best Not only is 
this Capitol offering one of the 
best “best-ofs” we've heard, with 
everything from the ancient “River 
Deep—Mountain High" to the new 
“The Best" featured prominently, 
but it's also a great place to pick up 
her “We Don't Need Another Hero” 
single, taken from the soundtrack 
to the third installment in the Mad 
Max movie series in which Turner 
took a co-starring role. ^3 

Kimberly Williams & Steve Martin Wild Hearts Can't Be Broken 
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Local 
Not®* 

By Michael A mico ne 

Contributors include Jessica Altman. 

BORN TO BE WILD: MCA has re¬ 
leased a two-CD "best of” 
Steppenwolf collection entitled 
Born To Be Wild. This 34-track 
retrospective, which spotlights 
Steppenwolf's sturdy bar band 
chops and the fine, gruff vocaliz¬ 
ing of leader John Kay, features 
the band's bikeranthem and most 
valuable copyright, “Born To Be 
Wild ” (actually inspired by a used 
Ford Falcon that songwriter Den¬ 
nis Edmonton, a.k.a. Mars Bon¬ 
fire, purchased), their Stax-wor-
thy version of the Don Covay/ 
Steve Cropper composition 
“Sookie Sookie, " their excellent 
reading of Hoyt Axton’s drug la¬ 
ment, "The Pusher, "andtheirthird 
and second highest charting 
singles, "Rock Me" and "Magic 
Carpet Ride. ” 

NEWCOMER SHINES A T WESTERN BEA T: "One night they let me sing solo, and that was the end of it for 
me, " laughs Karen Tobin, recalling the night this former backing singer (who once sang with Poco) emerged 
from the shadows. "After the applause, I thought, okay, this is fun...I want to do this. " Several bands later, 
some time spent away from music raising two daughters and a stint as one-half of the duo Crazy Hearts, 
Tobin (pictured with guitarist Paul Marshall during a recent Western Beat Showcase at Highland Grounds) 
finally realized her musical dreams and landed a recording deal with Atlantic (the happy result of a chance 
meeting with producer Barry Beckett during a Nashville visit). Her debut, Carolina Smokey Moon, is a rock 
solid country effort containing several fine songs ("Wedding Bed, " “I Know This Love By Heart") and one 
potential country classic, “Picture Of Your Daddy, " written by former Crazy Hearts partner Mark Fosson. 
Explaining why she went solo, Tobin relates, "Barry Beckett decided that instead of a duet, he wanted the 
focal point on me. It was tough on Mark and me because we thought we had a good idea—like the Judds, 
except with a boy and girl. " Tobin, who says she was "going along with the game plan ” this time but would 
like to take more control on future projects, also heeded the advice of others regarding the choice of 
material. “I listened to their guidance, " says the talented newcomer, “because I've never been in the music 
business on this level before. " And though her album is filled with well-crafted, professionally written 
material ("There are a lot of songs in Nashville, "says Tobin), it’s on the songs that she brought to the project 
("Picture Of Your Daddy, " “Wedding Bed") that her formally trained, rich soprano soars. As for the poignant 
"Picture Of Your Daddy," which Atlantic has, inexplicably, not released as a single ("Carolina Smokey 
Moon, " the album ’s first single, failed to catch fire, and A tian tic is releasing the tame "Anywhere But Here " 
as the second single), Tobin says she would like to see the song released eventually. "I hope so, "says Tobin 
diplomatically. “If it doesn’t," she adds laughing, "then something's seriously wrong." 

A SMASHING SHOW: The Smithereens ’ recent benefit for the Pediatric 
AIDS Foundation at the Roxy Theatre was one of those rare occasions 
when you get to hear some good music and also benefit a worthy 
cause. From the first chords of "Wall Of Sleep, " the band energized the 
sold-out Roxy crowd with a set that included new songs ("Indigo Blue, ” 
from their latest album, Blow Up^ and old favorites ("Only A Memory" 
and "Blood And Roses"). During the Sixties-ish "Now And Then, ” the 
band was joined by Cowsills Susan, Bob and John, who did a brilliant 

job on background vocals. The Smithereens seem to get better with 
every show, and this Roxy show was proof of that. Pictured (above, left) 
Smithereens Pat DiNizio and Mike Mesaros performing at the Roxy, and 
pictured (above, right) at the after-concert party held at Barney’s 
Beanery are Smithereen Jim Babjak, Capitol Records Video VP Mick 
Kleber, Smithereens Pat DiNizio and Dennis Diken, Capitol Records 
President Hale Milgrim, Artist Development Senior Director Clark 
Duval and Smithereen Mike Mesaros. —JA 
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ON THE PROMOTION TRAIL : During their recent concert stop through 
the Southland, veteran rock band Jethro Tull made a guest appearance 
on Westwood One’s radio show, Off The Record With Mary Turner, to 
promote their latest Chrysalis release, Catfish Rising. Pictured at 
Westwood One's L.A. studios are (L-R) band members Martin Barre, 
Dave Pegg and Ian Anderson and Westwood One's Gary Landis, Karen 

WAYNE'S WORLD: Artie Wayne (pictured in the middle) recently 
celebrated the one-year anniversary of "Artie Wayne Presents" at 
Genghis Cohen nightclub/restaurant, a valuable weekly showcase for 
up-and-coming talent held every Wednesday night in the Genghis 
Cantina. In the past year, this veteran entrepreneur has presented over 
500 new acts, 75 of which attended the anniversary festivities. 

Manning and Richard Kimball. 

COVER GIRL: Arista recording artist and MC cover girl Lisa Stansfield 
is pictured during a recent in-store autograph signing session at New 
York’s Tower Uptown record store, held to promote her latest album, 

THE SECOND COMING: Relativity Records recently hosted coast-to-
coast parties in L.A. and New York to promote Shotgun Messiah’s 
latest LP, Second Coming. At both parties—held at Small’s in Los 
Angeles and at the Spiral in New York (where the above picture was 
taken)—Shotgun Messiah members Tim Skold and Harry Cody played 
a brief acoustic set which included three songs, "Nobody’s Home, " 
"Living Without You" and "I Want More, ” from the band's new album 
and a cover of the David Bowie Hunky Dory-era tune, "Quicksand. " 

Real Love. 

HEA VY TRAFFIC: Island Records has released three excellent retrospectives. Traffic: Smiling Phases is a 
two-CD set containing the essential works of this Steve Winwood-led band (formed when he was all of 
eighteen, following his successful stint in the Spencer Davis Group). It includes Traffic’s signature song, 
“Dear Mr. Fantasy," "Feelin' Alright" (written by early group member Dave Mason; Joe Cocker scored a 
middling hit with this one), the band's version of the traditional English folk song "John Barleycorn" and 
"Low Spark Of High-Heeled Boys. " Desire Of The Rhino King contains 21 digitally remastered tracks from 
guitar hero Adrian Belew. Renowned for his fretwork with Bowie and as one-fourth of the last incarnation 
of King Crimson, Belew recorded three excellent, very eccentric albums for Island in the early Eighties— 
Lone Rhino, Twang Bar King and the all-instrumental, art for art’s sake Desire Caught By The Tail—which 
proved that his songwriting skills were a match for his stellar fretwork. Though one could quibble with some 
of the choices (Belew emphasizes in the liner notes that these are his favorites), Belew has distilled the 
essence of the albums into a worthy compilation. Standout tracks include “The Lone Rhinoceros, " “The 
Ideal Woman," “She Is Not Dead" and "Laughing Man." Essential Pogues contains fourteen tracks 
(including the excellent “Fairytale Of New York'") from this Irish outfit that combines the tradition of folk with 
the aggression of punk. 

MUSIC CONNÍCTION 
Ten Years Ago... 

Tidbits from our tattered past 
A MÖTLEY CELEBRATION:: Motley 
Crüe recently celebrated their one-
year anniversary with a near sell-out 
crowd at the Santa Monica Civic. 
Opening the show was TV's horror 
queen, Elvira. 
INTHEDOWNBUTNOTOUT...YET 
DEPARTMENT : A lot of people were 
counting the Plimsouls out when their 
debut Planet album fell on mostly deaf 
ears. Their Shaky City/Bomp single, 
though, is doing much better than 
their major label effort. “A Million Miles 
Away" has sold over 10,000 copies in 
L.A. alone and has gotten airplay on 
megastation KMET and several sta¬ 
tions in New York. 
RIGHTEOUS QUOTE: Bill Medley, 
one-half of the Righteous Brothers, 
explains why he and Bobby Hatfield 
have decided to team up again and hit 
the road: "We're old and we need the 
money." 
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1990 saw the emergence of a star. British 

born Lisa Stansfield, cute, pixie-like and 

the possessor of a powerfully soulful voice, 

made her mark on American shores with 

her debut disc, Affection. In an era when 

multi-formatted hits are not exactly the 

norm, Stansfield’s “All Around The World” 

platinum single registered Number One 

R&B, Number One Dance, Number Three 

Pop and Number Seven AC, catapulting 

album sales to well over 1.3 million in the 

U.S. and 5 million worldwide. Stansfield's 

star continues to shine bright with her 

sophomore effort, Real Love, highlighted 

by its first single. “Change.” 

Hailed by critics as the new “Blue-Eyed 

Soul Queen,” Lisa Stansfield, 25, has proved 

worthy of the title but wants to be recog¬ 

nized simply as a legitimate talent doing 

what she does best. On a recent stop in Los 

Angeles, she sandwiched in the following 

interview between an early morning photo 

shoot and several scheduled television ap¬ 

pearances. 

Sitting poolside at the Beverly Hills Ho¬ 

tel, the refreshingly glib, relaxed pop star 

with the alluring accent spoke freely about 

her career while chain-smoking her favor¬ 

ite brand of cigarettes. 
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MC: Most Americans first heard of you with “All Around The World.” Why don’t 
you fill us in on what was going on before then? 
LS: I’ve been working with the same two people for nearly seven years. Everyone 
thinks that it’s me, that I’m the whole of this success thing, but it all started a long time 
before that. I suppose it did happen quickly when it finally did happen; it was like a 
snowball sort of thing. But up until the snowball started rolling, it was about five years 
of hard work. 
MC: Weren’t you part of a group before your solo career took off? 
LS: Yeah. That was me, Ian [Devaney] and Andy [Morris], who still produce my solo 
records. We were called Blue Zone. We did one album and released two singles, but 
the album took so long to get together, that we realized we weren’t making the sort of 

music we wanted to make; we were making an album for the 
industry, not for us. We were really into R&B music, soul 

music...that’s what we always found easiest to do. And 
we figured, if that’s what we do best and that’s what 
comes naturally, then why not do that, instead of this 
other stuff that our record company at the time wanted us 
to do. 

• MC: How would you describe the music you were doing 
back then? 

LS: Well, it was real pop. And we told the record 
company that if they put the record out, we would 
refuse to support it and would have nothing to do 
with it because it really wasn’t what we wanted 
to do. 
MC: The company must have loved you. 
LS: [Laughs] Yeah, they were really quite 
angry. But on the B-side of one of the singles 
was a really sort of dance/R&B thing, a real 
groove track that became really big on the 
underground club scene in London [“People 
Hold On”]. It sold about 10,000 copies in a 
week. The company had released two 
singles that we didn’t want and here was 
this B-side selling better than everything 

J else. 
MC: When did Blue Zone become Lisa 

Stansfield? 
LS: Well, we started working on our 
next group album, but doing it a bit 
more the way we wanted to, when 
a group called Cold Cuts ap¬ 
proached us about doing some 
writing with them. So we all 
got together and went into 
the recording studio for a 
laugh really, you know, a 
good time. Then we had 
to figure out how to 
bill the record, and it 
just seemed that 

putting Blue 
Zone and 
Cold Cuts 
on the label 
would be a 
bit confus-



STANSFIELD 
ing, you know, you could picture people 
saying, “Well, whose record is it? Who 
does this record belong to?” So we put 
Cold Cuts featuring Lisa Stansfield. The 
record became a big hit in England so we 
decided to change it because my name had 
more recognition [than Blue Zone]. But 
the solo records are really still very much 
a band sort of setup, except I get to do all 
the promotion while they get to sit in a 
bath somewhere relaxing [laughs]. 
MC; You write everything with the guys, 
but you don’t get involved with produc¬ 
ing the records. Is that something you 
plan to add to your repertoire in the 
future? 
LS: No. I'm quite an immediate person so 
it doesn’t really suit me to sit in a studio 
for hours on end listening to a bass drum. 
And Ian and Andy have got that part of it 
down and I know them well enough, I 
trust them enough, to come up with the 
goods. It’s not as if I don’t go in the studio 
at all. I’ll pop up and put my little bit in 
and they listen to me, but by no means am 
I a producer. 
MC: Your new album. Real Love, re¬ 
ceived mixed reviews. How do you com¬ 
pare it to your first album, Affection9. 
LS: I think Real Love is more of a progres¬ 
sion from Affection. If Affection was a 
little baby, then Real Love is like a toddler 
[laughs]. The new album has sort of got¬ 
ten to its feet and it’s walking around a bit, 
sort of checking things out, you know. It’s 
a bit more of itself. 
MC: Does it represent your own per¬ 
sonal growth as well? 
LS: Yeah. I’m curious, though, what did 
the reviewers say about my album? 
MC: That the songs weren’t as strong as 
on the last album. 
LS: Oh really, I say, as I roll my eyes in 
disapproval [laughs]. Oh well. I do my 
best! I can’t give them the universe. 
MC: You don’t seem to be too worried 
about it. 
LS: Nah. 
MC: Who are some of your biggest mu¬ 
sical influences? 
LS: There’s a lot of Seventies soul that we 
really like—the sounds of Philly and all 
that sort of thing, the O’Jays, Barry White. 
And then, for me. there’s all those classic 
singers like Marvin Gaye, Diana Ross, 
Otis Redding, Aretha Franklin, Chaka 
Khan. Ian and Andy are really into some 

of the older bands like Earth, Wind & 
Fire. It’s really quite a bit of older stuff 
that we’re into. 
MC: Who are some of your current 
favorites? 
LS: I really like P.M. Dawn. Not much 
else is catching my attention at the mo¬ 
ment. 
MC: In the U.S., critics are calling you 
the next “Blue-Eyed Soul Queen.” Does 
it bother you that people put those kinds 
of labels on you or the music? 

"I think there are a lot 
of people out there who 
are better singers than I 
am. When I sing, 1 just 

try to be honest. " 
LS: It sort of gets on your nerves from 
time to time but you can’t stop that from 
happening so why get worried about it. 
People make their own decisions as to 
what categories they’ll put you into. So 
no, I don’t let it really bother me that 
much. 
MC: You were born and raised in En¬ 
gland. Is what you do considered differ¬ 
ent back home, or are there a lot of 
white people doing serious soul music? 
LS: In the north of England, in Scotland, 
there are a lot of white people who are into 
black American music. It might have 
something to do with the way the north 
has always been poorer than the south and 

always frowned upon a little bit by the 
south. You’re always made to feel just 
average if you’re from the north and you 
want to make a bit more of yourself be¬ 
cause of that. So maybe there’s some sort 
of inner connection with the struggle that 
brings out your heart and soul. But I don’t 
know why really. 
MC: Here in the U.S., we’ve got lots of 
different radio formats. In England, 
there’s essentially only one. Which do 
you prefer? 
LS: I don’t know really. I think it’s nice 
when you do have different charts be¬ 
cause you sort of know who your market 
is and you know who’s buying your 
records. 
MC: Are you surprised that you're one 
of the rare few who crosses over several 
charts? 
LS: Yeah, and it’s really weird. I don’t 
think I’ve been on the heavy metal chart 
or the country chart yet [laughs]. 
MC: You’ll have to do something about 
that. 
LS: [Laughs] Yeah. I’ll have to keep try¬ 
ing. 
MC: People say you’re unique because 
you’re a real singer. What is a real 
singer and what makes you different in 
today’s marketplace? 
LS: I think there are a lot of people out 
there who are better singers than I am. 
When I sing, I just try to be honest. To me, 
singing isn’t always about technical per¬ 
fection or how high or low you can go. It’s 
really got to do with what comes out and 
whether it connects or not. 
MC: Any plans for a U.S. tour? 
LS: We should be in America probably 
late June, early July. 
MC: Let’s wind down on a personal 
note. Married, single? There are a lot of 
guys who want to know. 
LS: [Laughs] I’m single, but I’m living 
with Ian Devaney. 
MC: Any plans to get married? 
LS: Ummm...rd like to have kids before 
I get married so they can come to the 
wedding [laughs]. 
MC: Anything we should know about 
Lisa Stansfield that we don’t already 
know? 
LS: Yeah, I’m a really good cook. I like 
messing around in the kitchen. If you 
enjoy a really good pasta, catch me when 
I’m back. EB 
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PHIL QUARTARARO 

Since 1975, Phil Quartararo has 
been at the forefront of the music 
scene. Getting his start in the mid¬ 
Seventies as a local promotion man 
for A&M, when the label was on the 
cutting edge of alternative rock with 
such acts as the Police, Joe Jackson, 
Squeeze and Split Enz—Phil Q. has 
remained anything but content dur¬ 
ing the past fifteen years. 
Movi ng to RCA Records i n the early 

Eighties, where he became the North¬ 
east Regional Promotion Manager, 
the ladder-climbing Quartararo be¬ 
came the Vice President of Promo¬ 
tion at Island Records in the mid¬ 
Eighties. But even that wasn't enough 
to keep a determined Mr. Q. from 
realizing his goal of one day running 

a label. 
"It was always my ultimate goal," 

Quartararo said during a telephone 
interview from Charisma's New York 
headquarters. "I didn't want to be a 
promotion man my whole life. There 
comes a time in the career of a pro¬ 
motion man when he has to decide 
whether he could be happy in that 
job forever." 

Doing lunches and motivating pro¬ 
motion staffs began to lose its flavor 
after ten years and Quartararo says 
that he took a hard look at his options 
one day and never looked back. "Be¬ 
ing a promotion man is fun, and you 
can carve out your little niche and be 
happy doing thatyour whole life, but 
there was something missing for me. 

So a few years back, I decided to go 
for it." 
"It" was Phil Q's dream of heading 

a record label and making the deci¬ 
sions he always wanted to make. In 
1986, Quartararo left the Big Apple 
for Tinsel Town to become one of the 
founding fathers of Virgin Records, 
along with Jeff Ayeroff and Jordan 
Harris. 
However, as Virgin began to grow, 

the hierarchy began thinking of ex¬ 
panding and Quartararo would soon 
head a new label they would call 
Charisma. "As Virgin began to evolve 
—in those first three years, it grew 
from a small company to a good size 
label—we wanted to start a second 
creative center. The philosophy from 
Richard Branson on down is that it's 
better to have three or four mid-sized 
creative centers with the personal 
touch, than it is to have one big one 
that turns into the blob." 
The wheels turned quickly and a 

business plan for Charisma was drawn 
up in early'89, a staff was put in place 
later that year and the label began 
releasing product in February, 1990. 
Since that time, Charisma has en¬ 

joyed several successes with diverse 
artists such as Engima, former Thin 
Lizzy guitarist Gary Moore, pop/ 
reggae artist Maxi Priest and some 
alternative success with debuting Bay 
Area act Jellyfish. 
Currently, Charisma is banking on 

dance artist Nia Pepples (who re¬ 
cently scored a hit with "Street Of 
Dreams"), something that points to 
the label's diverse and rapidly ex¬ 
panding roster. 
What follows are excerpts from 

Music Connection's conversation 
with Phil Quartararo. 

Looking for a Recording Studio? 
Our network of over 300 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project 

Since 1980, Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

Next time ... get it right from the start! 

This is a free service 
818-508-8828 
310-858-1140 

FAX: 818-508-8077 

A LEADER IN MENTAL HEALTH 
FOR OVER 20 YEARS _ 

(800) 635-1810 
DEPRESSION • DRUGS • ALCOHOL • SUICIDE 

15220 VAN0WEN SI • VAN NUYS CA 91405 
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MC: Just how much does a label's roster 
reflect the label president. In other 
words, do you get involved in a "hands 
on" capacity with your A&R depart¬ 
ment? 
PQ: The president is ultimately the one 
who is responsible, but sometimes when 
opportunities present themselves, you 
go for them, even though they may not be 
the label's particular style. For example, 
we picked up a couple of dance records 
that were hot on the streets, and all of a 
sudden we were leaning a little toward 
dance music for a while. Then some 
alternative things like Jellyfish came our 
way, so you go through various phases as 
a label. 
A record company will become in¬ 

volved in various phases as it grows, but 
more than anything else, a record com¬ 
pany president has the obligation to try to 
steer the label in the direction he wants it 
to go. So, even though we may be per¬ 
ceived as leaning one way or another at 
any given time, we are trying to develop 
a relatively balanced roster, which at the 
moment has approximately 40 acts. 
MC: Would Charisma be classified as a 
major label by today's standards? 
PQ: Absolutely. I feel that we're at a size 
that makes us very competitive. We're 
large enough to be considered a major 
label, which means that you have the 
autonomy of your own promotion and 
field staff, but we're still compact enough 
that we can act quickly. By actingquickly, 
I'm talking about picking up a dance 
record off the street and turning it around 
or turning an alternative record into a 
pop record very quickly. To have the 
clout and versatility of a major but the 
diversity of an independent is the secret, 
and I'd say that's where we're at right 
now. 
MC: Do you still find yourself a student 
of the industry? Is it a constant learning 
experience? 
PQ: I think that it's a constant learning 
experience because the old cliché that 
"the only constant in the music business 
is change" is very true. You change with 
the consumers and trends. You have to 
learn to roll with that and move with 
those sudden changes. 
Of course, there are the basics of good 

business sense, of keeping a good bal¬ 
ance sheet, of doing high integrity busi¬ 
ness, of keeping a roster that is credible 
and of a manageable size. Those are all 
basics that you have to remember, but 
you're always learning. 
MC: Over the past couple of years, there's 
been a lot of talk in industry circles 
about the trend of major labels picking 
up independent acts after they've shown 
some success on small labels, rather 

than developing their own artists. Do 
you think there's any validity to that 
theory? 
PQ: I don't buy that argument because I 
still see every record company—big and 
small—developing artists. I don't know 
of any major label sitting back and wait-

"We're really proud of 
the diversity of our 
roster because that's 
what it's all about. " 

-Phil Quartararo 
ing to pick up independent artists. That 
would be suicide. I just don't buy into 
that theory at all. 
MC: Have any of your acts surprised you 
with their success? 
PQ: There have been some very pleasant 
surprises. We picked up an act from 
Germany called Engima, which we knew 
would either be a total hit or a total miss. 
Much to our happiness it sold 1.5 million 
albums, which is our biggest selling al¬ 
bum to date. I'm not ashamed to admit 
that we really didn't have any idea how 

that album would do. We were flat-out 
not sure about it, but we went for it, and 
it paid off in a big way. 
MC: What are some of the projects that 
you're excited about in 1992? 
PQ: There are quite a few, actual ly. We're 
real ly excited about Danny Tate's [a long¬ 
time L.A.-based songwriter] first album. 
We really believe that he's going to be a 
very successful artist for us. We have a 
band from Europe called Curve who are 
already very big in England. We also 
have the follow-up from Jellyfish, which 
we're excited about because their first 
album was a critically-acclaimed smash 
and we believe that will carry over to 
even bigger commercial success thistime 
around. We are also releasing a new 
album from Gary Moore, who's last al¬ 
bum went gold. 
MC: Quite a diverse roster of talent. 
PQ: We're really proud of the diversity of 
our roster because that's what it's all 
about, bringing different styles of music 
to all the different music fans. We've got 
everything from hard rock to dance mu¬ 
sic. Probably the biggest act to date for us 
has been Maxi Priest, but I think that is 
being challenged because the current 
Nia Pepples project is very big and off to 
a very good start. I'm elated about how 
things have gone so far and we're barely 
one-year-old. CB 
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W hen one thinks of bonds on tour, what comes to mind are caravans of huge equipment trucks, luxury tour busses, fancy hotels and a supporting 
cast of road managers, roadies and publicists. However, there are a few local bands that have bravely ventured out on national club tours with virtually 
no support except from their families and friends. To find out how they did it, Music Connection spoke to Michael Lean, drummer of Tuff, signed to Titanium/ 
Atlantic on the strength of the reputation the band made by touring; guitarist Tom Monroe of Cherry St., currently unsigned and on the road more than 
they are at home; Jonni Rylde, guitarist of Revlover, an ex-Florida band currently based in LA. that has been playing clubs in just about every state since 
the fall of 1990; Mike Buckner, drummer for X-Sinner, an indie label band that gets no tour support but has embarked on two national club tours on their 
own; and Scott Leroix, drummer for Dancer, a band that recently completed a club tour of the Southwestern states. 
MC: How do you book gigs in cities and clubs 
you have never been to? 
TM: We've been in quite a few major magazines 
so we have a lot of fans that write to us, and when 
we start getting a heavy flow of letters from one 
area, we ll ask them what's the cool club to play. 
I'll say, 'Do you want to see us play? Send me the 
phone number of the manager of the club.' I'll 
make them call the club so the club hears about 
us first, then once I work out a tour, I'll see where 
we have support and book a tour around that. 
ML: We were getting a lot of fan mail from certain 
cities, saying 'here's the hot club.' We just kind of 
looked at the list and Stevie iRachelle, Tuff's lead 
vocalist! is from the Midwest so he knew a bunch 
of the clubs. Along with our booking agent, we sat 
down and spent hours and hours calling people 
and saying 'check this band out.' We sent out 
stuff, and these clubs would be 
going 'this band's been L.A's top 
draw and they've played the 
whole West Coast, they get tons 
of press from all the magazines 
across the country, kids are com¬ 
ing here ranting and raving about 
them, let's give it a whirl.' That's 
basical ly how it came about. We 
did two extensive club tours that 
took us through twenty states, 
without even having a record 
out. 
JR: We shopped for an agent for 
six to nine months, until we 
landed a decent agent and he put 
our asses on the road. He's a big 
national booker on the club circuit, and he puts 
the screws to us and keeps us at work. 
NB: The first tour we went on we had a booking 
agent. The second one I did. I started cal ling other 
cities, looking for the phone numbers ot radio 
stations, and asking if they wanted to promote 

local shows. They would refer me to clubs, and I 
just took it from there. It took a lot of hours to book 
our Southwest tour. 
SL: Our manager knew a booking agent in Texas, 
and the booking agent really had a line on clubs 
in the Southwest so we hired him 
to set us up with tour dates. 
MC: How do you arrange for pub¬ 
licity with the local media? 
TM: The local papers keep up on 
what bands are coming to the city, 
and they'll come out to the club to 
check them out. We can't really 
afford to keep in touch with all the 
media, cause the phone bills would 
be outrageous. When we're in 
town, we try to call them up. We 
play a lot or major cities. In Texas 

we play Dallas, El 
Paso, San Antonio; 
we're playing St. 
Louis, Denver, 
Pueblo, Colorado Springs and Kan¬ 
sas City. But it's cool because they 
probably don't do more than four 
nationals a month so it's a big thing 
for them when you play. It would be 
nice to have a full-time publicity guy 
along with you, but even the signed 
bands don't have that. 
ML: I make calls to local papers and 
fanzines and just ask people to do 
what they can. 
JR: We go into a town cold and we 
just meet people and keep in contact 

with them and ask them to keep in contact with 
us. 
MB: We sent out posters and stuff on the band to 
the clubs and let the clubs do whatever they 
could with that. 
SL: When we had the tour dates, we mailed out 

flyers and posters to the clubs and left it up to 
them to promote however they could. 
MC: Do you have a tour manager and roadies? 
TM: We nave one guy that goes on the road with 
us right now. He does the drums and carries the 

stuff, and we kind of help him out. 
But as far as a tour manager is 
concerned, that's me. 
ML: We had the same crew that we 
had in L.A. The first time we had 
our soundman and three crew guys 
all in a tour bus. The second time 
we went out we had no soundman 
and three crew guys. 
JR: It varies. Thelast tour—the one 
that went across the country—that 
one we had a three-man crew: a 
lightman, soundman and a mer¬ 
chandise person who also helps us 
load gear. 
MB: The first tour we went out with 
seven people, the four band mem¬ 

bers, a driver who was also our soundman and 
two roadies. That worked really well. But the only 
trouble is that you're traveling with more people, 
which means more expenses. The next time we 
went out we had four people and the band drove. 
It was actually a better tour—less confusion, 
fewer hotel rooms. 
SL: We had the four band members and our techs, 
plus one extra roadie for muscle, for lifting amps 
and stuff, for a total of nine people. 
MC: Who handles the Financial arrangements? 
TM: I do all the financial arrangements. We're 
basically backed by girls. We have a nationwide 
network so that anywhere we go, we have places 
to stay, and it's like family. Every time we do a 
Hollywood show, we have 30 or 40 people flying 
in for it; it's a big thing for them. I eliminated 
$3,000 a month in motel fees by doing that, so 
our only expenses are for the van and gasoline. 

Michael Lean 

Tom Monroe 
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That's the only way you can do it. 
ML: We just did ¡ton ourown. Ourbookingagent 
was getting deposits on some shows ana doing 
contracts, but with other shows, we didn't even 
have a contract; we just gambled because we 
wanted to do it. We didn't do any advance hotels. 
We really just went 'that looks like a cheap 
place.' It was a learning experience. A lot of 
Gands are going out on their first tour and getting 
four hotel rooms, a bus, a lightman, a soundman, 
a crew and a big truck. They don't know better, 
and they're off the road after eight weeks because 
they're out of tour support from the record com¬ 
pany and they find themselves sitting home get¬ 
ting a job at Cuitar Center. No unsigned band had 
ever done what we did, as far as a national club 
tour. We learned a lot of valuable lessons from it. 
JR: Our bass player is the accountant. That's been 
his job for the last five years so he's got his hands 
full. 
MB: I did. I liked it because it gave me something 
else to do and I'm used to it. I've been self-
employed for fourteen years, and I liked budget¬ 
ing and handling the money and knowing where 
everything was going. We made money on both 
tours. 
SL: It was a team effort between me and the guitar 
player. We would look over the contract with the 
cluG owner, and after we played, we would get 
paid. We basically broke even. We saved a lot of 
money by sleeping on the bus a lot of the time, 
although it's not very comfortable and it’s cold as 
hell. The tour was really a vaca¬ 
tion to get exposure, as opposed 
to a money-making venture. 
MC: How much equipment do 
you take? 
TM: Our drums, instruments and 
amps, and that's it. Every club 
that we go to, if they don't have 
the P.A. and lights, we have to 
rent it. But most of the clubs have 
all that stuff. 
ML: We took minimal gear; we 
were basical ly self-contai ned . We 
took the gear out of the flight 
cases and stashed it in the bus so 
we wouldn't need a truck. 
JR: Full light show, full P.A., full
backline stacks. Right now we use a 28-foot 
Ryder truck, in addition to our tour bus. We have 
about 8,000 pounds of gear. 
MB: We took our regular show, which is our 
amps and the drum set. We used the house P.A.'s, 
ana it seemed to work really well. 
SL: We took our full setup—our amps, a seven¬ 
piece drum kit and six guitars and four basses. We 
Gad it all loaded on our tour bus, which was an 
old 40-foot school bus, and we used the back end 
of it for our storage area—until it blew up in 
Tucson. We had to rent a Ryder truck, and we left 
the bus behind. 
MC: How are you received by audiences in other 
cities? 
TM: Some of the cities, we get as big of a response 
as in Hollywood. We have people show up at 
sound checks, the whole autograph thing. In San 
Antonio, we've had as many as 700 people. It 
depends where they give us airplay. Wherever Z-
rock is located, 
we're reallystrong. 
Colorado, we're 
doing 400-500 per 
show, Kansas 300-
400. It really de¬ 
pends. 
ML: Both times we 
went out, it went 
extremely well. We Jÿ 
werepullingin500 bE* 
kids in the middle ¡K' 
of Iowa without 
having a record W 
out, and that says 
something. It says 
there's something 

out there that 
people want to 
see. 
JR: In most places, 
good. The only 
down place we 
ever had wasFlint, 
Michigan. That 
has to be the home 
ofthrash. Weplay 
four to five sets per 
night. The first set, 
the people liked 
us, Gut then the 
thrashers started 
coming in. The 
second set went 

okay, and then the third set was horrendous. On 
the other hand, we played a beautiful club in 
Grand Rapids, Michigan. We played three nights 
in a row and sold out all three. 
MB: Really well. It was open arms and they dug 
what we were doing. We played in front of 
anywhere from 40 to 340 people. 
SL: The only place we had a problem was in El 
Paso, where there were a lot of Army guys in the 
audience, and they can get pretty rowdy. They 
just bark, though, so we yelled back at them and 
they dug it. They don't like to fight, they just like 
to give you a hard time. 
MC: Do you play original material? 
TM: We do a 75-minute set and then do a few 

covers for an encore. 
ML: We played all original material. 
JR: We do fifteen originals and fif¬ 
teen covers. 
MB: Every stop was all original ma¬ 
terial. 
SL: In El Paso, they wanted us to play 
a lot of covers, probably because 
the soldiers enjoy hearing them. 
MC: What about emergencies, ill¬ 
ness, accidents, etc.? 
TM: For emergencies I call my Mom 
and Dad, for accidents I call my 
insurance agent. We've been real 
lucky about that. 
ML: The two tours we did while we 
were unsigned were fortunate. We 

didn't have too many incidents. 
JR: We've been pretty fortunate. We've only had 
one incident, in Reno, where our lead singer got 
sick and we went on without him. We dian't 
cancel, but it didn't go too well so the next night 
we hired a local singer. He was referred to us, and 
you don't know what to expect in a situation like 
that. But this guy was great! He did a great job. 
MB: On the first tour we had a trailer from hell. It 
broke fifteen times—tires, rims, axles, even the 
whole frame. We finally dumped it in Wichita, 
Kansas. It's probably growing daisies in a field 
somewhere. 
SL: We all had colds and stuff, but the problems 
with the bus were the worst problems we had. 
The Highway Patrol came by and said we couldn't 
leave it by the side of the road, but we had no 
choice. If we did it again, we'd get a motor home 
instead and use a truck to haul the gear. 

If major bands with major label sup¬ 
port are having trouble touring these days, 
what hope does a self-financed, unsigned 
band have? Judging from what these five 
bands have accomplished, with careful plan¬ 
ning and judicious budgeting, a lot is possible. 
Unsigned bands thinking of going on the road 
would be well-advised to take note of how 
these five bands did it. Being on the road as an 
unsigned act is not easy or glamorous, but the 
rewards can be worth the risks. EH 

Mike Buckner 
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The One And Only 

CHESNEY HAWKES! 

By Tom Kidd 

c hesney Hawkes is a family-oriented guy—and he II be 
the first to tell you that. Its something which is reflected in 
the British-born singer's first U.S. hit, “The One And Only," 
a song that may not have done so well without the input the 
20-year-old singer-songwriter received while growing up. 
Chesney s dad is also a musician, though that may be an understatement. As 

a member of the Tremeloes, Len Hawkes hit the American Top 100 three times 
during 1967. He now co-manages his son with Bill Kerbishly, who is best known 
for his work with the Who and Judas Priest. Needless to say, the elder Hawkes 
provided a musical mecca at home for his fledgling offspring. My dad is more 
like a mate of mine, says the younger man. “He s obviously a big influence on 
me because he's always there for me. And growing up with him and his friends, 
who are all musicians, has been a big influence on what I wanted to do as a 
career." 

The younger Hawkes, who s been on the musical scene for less than a year, has been playing since 

the age of eleven. "When I left school at sixteen," the young man says, "I went straight into playing 

piano and singing at clubs, wine bars and local hotels, in and around London. At that time, I had a 

band which played on the weekends. I just did nothing but music." 

Though it comes as no surprise that Hawkes should choose to follow his father s career path, the 

success of The One And Only (on Chrysalis here in the U.S.) did catch everyone by surprise. "It 

happened very fast, says Hawkes. We put it out as the first single just to kind of launch the career 

and launch the album and really just to test the ground. Then it took off. It went straight to Number 

One in England and all over Europe. 

The single s success here may have a bit to do with its tie-in with the hit Michael J. Fox vehicle Doc 

Hollywood, where it serves as the lead track. Across the Atlantic, the songs from Hawkes debut are 

all tied to a quite different movie. Called Buddy's Song, this flick stars the Who s Roger Daltrey. In 

the film, Hawkes plays Daltreys son and gets a chance to perform the films musical numbers live in 

front of the cameras. Theres a precedent for Hawkes acting debut: His mother is a former British 
television actress. 

The tunes which appear both on film and on Hawkes debut CD have a pop/rock flavor to them, 

which Hawkes stresses is only one aspect of his inborn style. The songs were written expressly for 

Buddys Song, with screenwriter Nigel Hinton 

having a hand in most of the lyrics. Though the 

lyrics express Hinton's philosophy of where the 

film should head, it is the former Who lead singer 

who had final cut. 

"Daltrey is a perfectionist," Hawkes relates. 

"Not just musically, but in every sense of the word. 

So it was quite strange working with him, be¬ 

cause on the one hand he was my boss and I had 

to listen to what he said. But on the other hand, 

he plays my dad, and on that side I couldn't take 

any notice of him whatsoever. 

Daltrey, evidently quite taken with his young 

protegee, went so far as to visit New York to 

personally promote Hawkes debut to the likes of 

CNN and MTV. 

Because the film had such a pop/rock feel to 

its music, Hawkes decided to keep that vein 

running through his album. On it, there are tunes 

from Nik Kershaw, Desmond Child and John 

Wesley Harding. On the next album, Hawkes 

plans to branch out a bit. There will be more of 

a funk edge to some tunes. One tune has been 

recorded with the London Symphony Orchestra, 

and there will even be a full-out rocker. Hawkes 

is currently penning material for his sophomore 

outing in tandem with Kershaw. He's been writ¬ 

ing and recording in bits whenever he can find 

a lull in his current major British tour. 

Hawkes feels he has quite a lot to prove when 

his second record hits the stores. He wants to be 

taken seriously, but on this point the British press 

is fighting him all the way. “Here in England, it’s 

been hard work, because when The One And 

Only went straight to Number One, everyone 

called me a pop star," says Hawkes. “I’m not 

denying the fact that I ve got a teen image here, 

but there are obviously other sides to me. 

“A lot of people here don t know that I am a 

musician," he continues. “They think that I’m just 

playing to tapes and I’m a puppet for some 

production team. These people will never come 

to see the show, but I know they d enjoy it. That 

upsets me." 

Obviously, Hawkes hopes things will be differ¬ 

ent for him here. In England, he notes, the public 

seems to love seeing their idols take a pratfall, 

while in the U.S., the public encourages success. 

"The British press builds you up, and then they 

knock you down, he says. “And they ve particu¬ 

larly picked on me. Those press vampires may be 

the one thing that is able to separate Hawkes 

from his family. This British singer wants to move 

to Los Angeles. 

Before he leaves his family behind, however, 

he will have to conclude his current promotional 

tour and prepare for a possible club tour during 

the early part of 1992. That, of course, depends 

on how expensive it will be for Hawkes to bring 

his musical entourage to these shores. 

And there might be something else. One thing 

annoys Hawkes about America. "I can’t drink, 

can t get a beer,” says the underage entertainer. 

“But when I was in L.A., that was the one place 

where I didn t get asked for my I.D. as much as I 

did everywhere else. ' EH 
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Pete Wood John Easdale Chris Carter Mr. E Boy 

I t’s always brightest before the storm. Whoever coined that axiom could have been using the rags 
to riches story of Dramarama as inspiration. Things looked bleak indeed for the East Coast aggre¬ 
gation when, earlier this year, their record label, Chameleon, filed for Chapter 11 just as the group was 
mid-way through recording their long-awaited fourth album. 
And that's not the worst of it. The finishing touches were simultaneously being applied to a national 

tour schedule that would have found the group hitting the road on a pauper's budget. The future 
looked only slightly less bleak for the quartet than the Alamo minutes before Santa Ana's fateful 
charge. Fortunately, for our intrepid heroes, they were spared having to hit the road on a torturous 
tour sans album and label support when a customized, exclusive distribution arrangement was struck 
between Elektra and select Chameleon artists. 
For their efforts, Elektra has been rewarded with a 

powerful new album called V/ny/that is brushing 
confidently alongside the Top Ten on the Billboard 
New Rock charts; the most successful effort yet for 
the band. Perhaps the only curse that has really 
plagued Dramarama has been the public's infatua¬ 
tion with one song in the group's repertoire. That 
tune, as pop crazed Angelenos will note, is the 
legendary KROQ snippet "Anything Anything," the 
guitar-fueled anthem that seemed to be ubiquitous 
on the airwaves of the Southland some half a dozen 
summers back. 

While Chris Carter, the group's frenetic bassist, 
laments the fact that the group is tethered to the 
song in the minds of most Californians, he also 
expressed relief that — if nothing else — it is a 
uniquely Los Angeles phenomenon. "In New Jersey, 
where we're from, a lot of people don't even request 
that song if we omit it during a performance," said 

Carter, a likable chap who resembles R.E.M.'s Peter 
Buck. "We really got a boost on this record for a 
couple of reasons," he continued, not missing a trick. 
"First of all, we found out that Clem Burke, Blondie's 
drummer, loved what we were doing and wanted to 
join the band. Second of all, we had some great 
support on this record from some musicians we really 
admire: people like Benmont Tench from the Heart¬ 
breakers and Mick Taylor from the Stones. They really 
gave the record a unique energy!" 

Not that Vinyl really needs it. For the songwriting of 
the group has matured greatly from the early KROQ 
years which spawned "Last Cigarette" and the 
aforementioned "Anything Anything." There are, for 
instance, two songs destined to become Album Rock 
classics: "What Are We Gonna Do" and the first single 
"Haven't Got A Clue." Oh sure, there are a few Beatle 
riffs pinched here and there, but Carter laughs easily 
when the subject is breached. 
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"Hell, I'm 32-years-old—I'm no kid," he says chortling 
over the phone lines. "Naturally, I dug the Beatles during 
my adolescence. It wasn't always that easy digging the 
Beatles, though," he cautions. "You can ask Badfinger 
about that. The Fab Four were kind of an albatross 
around their necks." 
What strikes Carter as particularly amusing is that Stones 

alumnus Mick Taylor brought along a junky Japanese 
axe, instead of the streamlined red Gibson he was known 
for in his early days with the Stones. Did his playing suffer 
as a result? "Hardly," barked Chris in his nasal New Jersey 
dialect. "That guy can shred, regardless of whether he's 
playing on a $ 1 ,000 Les Paul or a piece of junk out of 
Radio Shack. "He hasn't lost a thing; in fact, he sounds 
better today than ever. We couldn't believe we were in 
the studio with him. What a treat!" 

Dramarama has built a solid audience which is growing 
by leaps and bounds on the strength of Vinyl and the first 
single "Haven't Got A Clue," which jumps out of the 
speakers like Johnny Rotten on lithium. It is the nimble, 
surging guitar riffs of Carter's bandmates, Mr. E and Peter 
Wood, that give the track its distinctive retro-Anglo flavor. 
Carter says the credit for the lush pastel rush of the six 
strings should go to Vinyl's producer, the well-traveled 
Don Smith. 

"The guy's been everywhere," exudes an incredulous 
Chris Carter somewhat zonked out by Vinyl's illustrious 
knob twirler. "He worked with the Traveling Wilburys and 
Tom Petty and Keith Richards, all the great guitar-domi¬ 
nated LPs that really ring from the inside out. I'm glad we 
bumped into him." Speaking of Petty, Carter also quietly 
expresses more than just a dabble of admiration regard¬ 
ing the keyboard work of the trusty Benmont Tench from 
Tom Petty's Heartbreakers, who overextended his stay 
during the recording sessions, to the great joy of the 
band. 
"He was supposed to play on a couple songs but 

wound up playing on five and kept showing up during 
the sessions to lend us support and hang out encourag¬ 
ing us," Carter says. 
Dramarama has survived the backlash from "Anything 

Anything" and lived to tell about it. With Elektra pumping 

"What the hell Is relaxing? What the hell is 
a cushy life in a high rise? We don't know 
anything about that stuff.” 

•Chris Carter 
in a nice cash advance at the right time ("it allowed us 
to concentrate on music and not the damned budget"), 
the group was able to really spread their wings, and 
you've just got to like the fruits of their considerable 
labors. 
Dramarama has paid their dues and then some. Now 

that they are tasting some national success for the first 
time, you might expect them to relax, but Carter assures 
me they don't know the meaning of the word. 
"Haaaahaa!" he exclaims sounding like the Wizard of 

Oz in a pique. "What the hell is relaxing? What the hell is 
a cushy life in a high rise. We don't know anything about 
that stuff. And even if this record goes double platinum, it 
won't alter what we're doing or how we approach our 
music. We go for it one way or another." 

Vinyl may be Dramarama's fourth album, but it has the 
freshness and vitality of a much-touted debut. More 
importantly, Dramarama may finally get the "Anything 
Anything" curse off their backsides at last. CH 

HEY LA. 
BEHIND YOOR BACK 

The French Connection is made, 

CITADEL 
In our society, full of materialism and hard facts, our 

generation cultivates obsessive neurosis as a guarantee of 
complete efficiency. In such a context, reality inevitably 
surpasses everything. 

Signs of the times that, even the artistic world -
music in particular - has been over-run by this philosophy of 
severity and realism that encompasses everything . . . like a 
cancer slowly spreading throughout the body. 

Well, there are some who have understood absolutely 
none of this. Citadel, for example . . . they present 
themselves as the defender of dreams, and they play 
progressive rock! . . . there are no after-thoughts on their 
albums and no concessions, either. They simply pi a y 
whatever they feel like playing. 

Citadel’s sound is full of guitars, classical, acoustic 
and electric; note also, the presence of the organ and of the 
Moog ... a strange mixture of fire, substance and 
conciseness . . . Citadel’s charm is found in the melodic 
scheme in which the group ably reconciles finesse with a 
very catchy side, a very direct side. It depends above all on 
the sound that owes to the softness of the keyboards, and 
to the rather delicate touches. This lightness therefore, goes 
together with the verve and speed . . . This album reconciles 
energy, lightness and guitaristic violence ... all thrown into 
a space-opera musical project, filled with mysticism and 
spirituality. 

The masterpiece on this album is the 25 minute title 
track. "The Citadel of Cynosure, " filled with heroic 
fantasy . . . (the) vast conceptual “fresco" is a cross 
between "Star Wars" and "Olias of Sunhillow" . . . This 
fantastic theme constitutes the basis of a philosophical 
reflection on the condition of modern man who stifles his 
introspective potential in order to better develop his 
efficiency within a materia! context . . . Each person will 
find in the hefty booklet that comes with the CD something 
to nourish histh er) own thoughts. 

Besides this large work, we find five short pieces that 
talk of the difficulty of pursuing a musical dream, but that 
affirms that it is a question of choice! 

HARMONIE MAGAZINE, France. 9/91 

Philippe Arnaud, 
Bertrand Pourcheron, 
Philippe Gnana 

Available across the US & at TOWER SUNSET 

Complete Review Portfolio available upon request 

(Please specify CD or Cassette); 

W.E., P.O. BOX 452, Sun Valley, CA 91352 
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^FIRST ARTISTS FOCUS ON 

DEBUT TALENT 

Label: Epic Associated 

Manager/contact: David Sonenberg/ i 
D.A.S. Communications, New York : 

Address: 83 Riverside Drive, New York, 
NY 10024 

Phone: (212) 877-0400 

Booking: John Ditmar/Pinnacle Enter- I 
tainment 

i Legal Rep: N/A 

Band members: Christopher Barron. Eric : 
Schenkman, Aaron Comess and Mark e 
White 

Type of music: Pop rock 

Date signed: Mid 1990 
A&R Rep: Richard Griffiths 

corporates bits of jazz, pop, funk 
and rock, Barron says it's a demo¬ 
cratic effort. “The usual thing is 
people write their part. But there 
are times when Eric will come up 
with lyrics, and there are times 
when our drummer Aaron or I will 
come up with guitar parts. It does 
switch up. Songs get written by all 
kinds of combinations of band 
members.” 

And it's the well-crafted material 
which sets Pocket Full OfKryptonite 
apart from the freshman class of 
record-makers. Among the stand¬ 
out tracks is the radio-friendly 
“Jimmy Olsen's Blues,” a catchy 

Spin Doctors 

By Keith Bearen pop ditty about unrequited love in 
which Jimmy Olsen vies with Su-

The term ‘spin doctor' became 
prominent in the media during 
the Reagan administration," 

says Christopher Barron, lead 
singer of Epic Associated record¬ 
ing act Spin Doctors, “when he was 
giving all those speeches and press 
conferences but he really didn't 
know what was going on. And when 
he would botch things up, these 
guys would speak to the press af¬ 
terwards—'what the President 
meant to say'—and those guys are 
the spin doctors. As a band, I tend 
to think of us as the reverse spin 
doctors: We're trying to take the 
information and the misinformation 
and spin it back into something 
true." 

perman for Lois Lane's affections 
(“He's leaping buildings in a single 
bound/l’m reading Shakespeare at 
my place down town"). 

“I actually came up with the 
theme of that tune well over five 
years ago,” remembers Barron. “I 
was staying with a friend, sleeping 
on his floor—he and I have written 
songs together since we were in 
high school. I was sitting around 
one day, and I looked over at this 
girl who kinda looked like Lois Lane, 
and I guess I was so lonely, I 
thought it would make a great song 
to have Jimmy Olsen in love with 
Lois Lane, pining away for her. So 
I wrote the tune, but it turned out 
that it had the same chords and 

Formed three years ago in New 
York City, Spin Doctors—vocalist 
Christopher Barron, guitarist Eric 
Schenkman, bassist Mark White 
and drummer Aaron Comess— 
have released one of the more 
promising debuts of recent vintage. 
Entitled Pocket Full Of Kryptonite, 
it’s a tasty debut platter filled with 
clever arrangements, sly melodic 
invention, deft lyrical turns and 
enough hooks to hang your ward¬ 
robe on. 

Explaining how the group arrives 
at their eclectic sound, which in-

melody as a tune that my friend 
had written earlier that week so I 
put it aside. A year later, I was 
sitting around and I remembered 
the song, and I also remembered 
that the tune which my friend wrote 
never really went anywhere. So I 
kinda reworked the rhythm of it, 
kept the same chords and that be¬ 
came ‘Jimmy Olsen's Blues."’ 

Another standout track is the 
mid-tempo ballad “How Could You 
Want Him (When You Know You 
Could Have Me?)," inspired once 
again by an encounter Barron had 

while staying with his friend, this 
time in Rome. “I was staying in 
Rome with my friend Ben Lewis,” 
relates Barron. “His girlfriend in¬ 
vited her best friend over—a 
woman Ben had been building up 
and building up...'oh she's so beau¬ 
tiful, man, wait until you meet her.' 
And a lot of times, with him, the 
more he builds something up, the 
more mediocre it turns out to be. 
So I'm expecting this dumpy chick 
to show up and in walks the most 
beautiful woman I’ve ever seen in 
my life. It turns out that she had this 
screwy boyfriend, a little drama 
ensued and the song came out of 
that.” 

So how did Spin Doctors, who 
have Sony Music’s Epic Associ¬ 
ated in their corner, land a deal? 
According to Barron, it was good 
fortune, and not a result of the 
band's all-encompassing desire for 
one. In fact, Barron says the band 
was quite content with their East 
Coast star status. “I can tell you 
quite sincerely that we were not 
actively seeking a deal. We had a 
really good thing going. We were 
like the local restaurant for rock 
and funk that everybody came 
down to. We were paying our rent. 
We were working musicians with 
no day jobs," relates Barron who, 
after dispelling the notion, quickly 
adds, “Of course we had aspira¬ 
tions to make records.” 
It was manager David 

Sonenberg who gave the band an 
offer they couldn’t refuse. “He said 
he’d sign a contract stating that if 
he didn’t get us a record deal in 30 
days, we could reconsider," says 
Barron. “And we were like, 'What 
the hell, we can't lose.' Two weeks 
later, we had a deal with Sony." 

“Originally, we wanted to go with 
a small company," adds Barron, 
“and get support from somebody 
high up so we'd be a priority project. 
But we ended up getting some re¬ 
ally good attention from Sony and 
Richard Griffiths [President of Epic 
Associated].” 

To whet the public's appetite, 
and to buy a little time before issu¬ 
ing Pocket Full Of Kryptonite, Epic 
Associated decided to release a 
live EP entitled Up For Grabs. “The 
record company was turning 
around a bit because of the CBS/ 
Sony change, and we just thought 
it would be a good idea to put out a 
live EP, something we could record 
in one evening,” says Barron. “It 
was easy and quick, and it gave us 
an excuse to get out on the road. 
We went around the country twice 
and sold out the pressing com¬ 
pletely.” 

As for the new record, Barron 
knows that it'll take time and a lot of 
hard work for this talented quartet 
to get their music heard. But 
Barron—contrary to the usual rea¬ 
sons a young man gets into the 
music business—is not in the busi¬ 
ness for instant gratification. He's 
in it for the long haul. “It's a slow 
build," explains Barron, "I'm not in 
this for Cadillacs and pussy." EB 

Spin Doctors 
Pocket Full Of Kryptonite 
Epic Associated 
®@®®®@O®®@ 

□ Producer: Various 
□ Top Cuts: “How Could You Want 
Him (When You Know You Could 
Have Me?)," "Jimmy Olsen’s Blues.” 

□ Material: Whether pining away 
for Lois Lane amid competition from 
the Man of Steel on the peppy open¬ 
ing track “Jimmy Olsen's Blues," or 
pining away for a beautiful woman 
amid competition from her boyfriend 
on the mid-tempo ballad “How Could 
You Want Him (When You Know 
You Could Have Me?)," Christopher 
Barron and company (the songs are 
written collectively) prove to be crafty 
songsmiths who know their way 
around a good melodic twist and 
lyrical turn. When not pining away 
for unattainable love, the Doctors 
examine the politics of politics on 
“What Time Is It?” and cockily strut 
their stuff on “Little Miss Can't Be 
Wrong," a song about a bitchy ex¬ 
lover (“I hope them cigarettes gonna 
make you cough/Hope you hear this 
song and it pissed you off"). 
□ Musicianship: Spin Doctors dis¬ 
play formidable musical acumen, 
shifting gears—everything from rock 
to funk to jazz—with equal agility. 
Bassist Mark White and drummer 
Aaron Comess provide a solid an¬ 
chor, while Eric Schenkman, a tal¬ 
ented rhythm player though a some¬ 
what limited lead guitarist, ably fills 
in the blanks. But it's the fine singing 
of the supple-voiced Christopher 
Barron (a combination of Huey Lewis 
and Men At Work's Colin Hay) that 
really impresses, especially on the 
album's most poignant track, “How 
Could You Want Him." 
□ Production: Preferring to stick to 
a lean trio sound, presumably to 
showcase the band's strengths as a 
tight unit, the production draws little 
attention to itself. And that's fine. 
This album rises and falls on the 
strength of the material, not on any 
production window dressing. 
□ Summary: With three fully real¬ 
ized gems (“Jimmy Olsen's Blues,” 
“How Could You Want Him") and a 
score of lesser-realized but interest¬ 
ing tracks (“Refrigerator Car," “Two 
Princes,"“WhatTime Is It?"), Pocket 
Full Of Kryptonite is a promising 
debut and a recommended addition 
toyourCDIibrary. —KeithBearen 

30 MUSIC CONNECTION. JANUARY 20—FEBRUARY 2, 1992 



MUI 
Spectrasonics 

3m 79 
4310 
6.5 

MU2 
Amek 

2 Ampex 1200's 
604e 
6.5 

MU3 
API 

24, 32,48tk Digital 
4320 
NS10M 

$1200 $1750 $2500 

All trucks come with 2 engineers, 
splitters, mies, stands, cabling. 

Credits: Barry Manilow. Natalie Cole, MTV Awards, Stanley 
Clarke, Faith No More, Herbie Hancock, Chick Corea, George 
Duke .Westwood 1, KNAC, Power 106, Sony, Capitol 

STUDIO ON WHEELS 
John Ful zurano (313) 243-6165 

BEST for all styles of 
acoustic guitar playing! 

Kotice 
the 

Sound! 
BEST for use with an 
acoustic guitar pickup! 

BEST for use with a capo! 

The deep color of S.l.T. Dark Royals is your guarantee 
of a brighter and longer lasting acoustic string. The 
wonderful sound you hear has been accomplished by 
employing electricity, to adhere the bronze cover more 
tightly to the core. This exclusive S.l.T. process yields a 
crisp string brilliance with more volume, and a sound 
never before possible. With S.l.T. Dark Royals, today’s 
advanced player can now have THE Advanced String. 

All Gauges Available. 
S.l.T. STRING CORP. M4 Kenmore Blvd., Akron. OH 44314 216-7534010 TELEX: 240-724 FAX: 210-753-0053 

fí-SMíNgr 

FLAMINGO CAFE RECORDING STUDIO 
offers the latest in 24-track recording, top 
professional staff, a variety of services 

and a comfortable environment to 
accomodate your recording needs. 

• Sy ndavier 9600 w/in-house programmer 
• Trident 80 C series board 
• Westlake monitors 
• latest in keyboards, samplers and outboard gear 
• Live tracking room 
• Yamaha Grand Piano 
• Full video lock-up for film and TV 

For rates and special packages, contact: 
Steve (213) 456-5864 or Debra (213) 462-1922 

When it comes to recording... 

THE OTHER GUYS SUCK! 
The following information is extremely 

valuable when choosing a recording studio. 

• In the $25 to $40 per hour price range you will not find 
world class recording equipment. 

• The $25 to $40 per hour studio owners will not admit 
this. 

• Beware: Trident and Otari have low-end product lines. 

• Many studios have hidden extra costs. For example: 
“DAT Rental.” 

• We have the lowest rate studio with world class 
equipment. 

24 TRACK $50 per hr. • 16 Track $30 per hr. 

Two Guys From the Valley 
Recording Facility 

Baraka & Marijane 
5530 Cahuenga Blvd., North Hollywood (818) 985-2114 
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ROCK 

By Tom Farrell 

Erik Turner of Warrant 

Anyone care to guess which clubs 
will weather the recession? "Things 
have never been worse,” commented 
one club owner, while another chimed 
in, “I’ve never seen it this bad.” The 
general consensus for most under¬ 
ground clubs was that the proprietors 
would love to lower their cover 
charges, drink charges, etc., but the 
owners won’t give ’em a break. Couple 
that with the high cost of advertising 
and other club-related expenses, and 
things begin to look pretty grim. In 
over a decade of club-going, this is 
the worst I’ve seen things since disco 
reared its polyester head. Fellow club 
vets cited these as reasons for the low 
turnout: the high price of admission, 
drinks and parking, boring club atmo¬ 
spheres and the main factor—lame 
bands. A few cited outside diversions 
as their reasons for avoiding the club 
scene, “I'd rather stay home, rent a 
video, play Nintendo, get stoned, or if 
things get really bad, watch MTV.” 
The glaring consensus was that local 
talent ain't what it used to be, with the 
word “boring” and “copycat" coming 
up the most. 

One area that seems unaffected 
attendance-wise is the Sunset Strip, 
even though most agree that it is 
bringing up the bottom as far as lame 
bands are concerned. With an aver¬ 
age weekend ticket price of $13 (re¬ 
member when real concerts didn't cost 
that much?), most fans opt to buy the 
cheaper pre-sale tickets for around 
$6 from the bands themselves. This 
guarantees that no matter how lame 
the band, the people upstairs get their 
money, while bands that can’t or won't 
pre-sell don't play the Strip, with a few 
off-night exceptions. The Whisky No 
Bozo Jam is a prime example of one 
of the best no pre-sale gigs on the 
Strip, and one of the best bargains in 
town, for that matter. It should be 
noted that most bands signed off the 
Strip during the last year and a half are 
doing poorly on the national level, 
while Strip kings inked prior to pay-to-
play (Motley Crüe, Guns N’ Roses, 
Poison, Warrant, L.A. Guns) are 
doing quite well. Maybe the Strip pro¬ 
prietors should start their own label— 
I wonder if their acts could pre-sell 
200,000 albums? 

One band that's heading far away 
from the Strip (and we mean far away) 
is Screamin’ Mimis, who is planning 
a tour of what’s left of the Soviet 
Union. The band is currently negoti¬ 
ating the tour with Biz Enterprises, 
the folks who brought us the Moscow 
Metallica and AC/DC tryst last spring. 

A couple of benefit concerts worth 
mentioning: Fugazi is joined by 
homegirls L7 for a pro-choice benefit 
at the Palace on January 24th; En¬ 
glish Acid hosts agroupcalling them¬ 
selves the Hollywood Vampires (hint: 
their guitar player is one of L.A.'s top 
guns) who will be raising funds to pay 
a friend's medical expenses—this 
happens on the 29th. 

Former Tryx frontman Houston 
Thad is embarking on a solo career 
and is looking for qualified collabora¬ 
tors in the songwriting, production and 
management departments. Houston 
is rooted in contemporary popular 
music, with an emphasis on dance 
music, a la George Michael and Ma¬ 
donna. All interested may contact 
Houston at (818) 377-4772. 

Screamin’ Mimis 

c&w 
By Billy Block 

Sid Griffin 

The American Made Band, one 
of L.A.'s busiest country groups, has 
three CCMA State Award winners. 
Sharon Lynne and Nat Wyner took 
Female and Male Entertainer 
Awards, respectively, as well as hon¬ 
ors for their musicianship as Key¬ 
board (Sharon) and Fiddle Player 
(Nat) of the Year. Bruce Maron took 
Drummer of the Year honors for his 
outstanding playing. The AMB will 
be appearing at Vivian Spangler’s 
Western Connection in San Dimas 
the first week of February. 

Coal Porters ringleader Sid Grif¬ 
fin is relocating to Great Britian, 
where he will reunite with his fiance, 
Kate St. John. Kate, also a musi¬ 
cian, plays sax, oboe and sings with 
Van Morrison. Griffin will release a 
new Coal Porters collection in March 
and tour the continent shortly there¬ 
after. All the best, Sid. 

Rob Bleetstein is now managing 
Robt. Earl Keen, Jr., a very fine and 
witty songwriter from Austin. Rob 
will also be making the big move to 
Austin's healthy music scene just in 
time for SXSW. 

CBS/Nashville’s Zaca Creek 
played a New Year's concert at the 
Riverside Convention Center, 
sponsored by KCKC Country Ra¬ 
dio and hosted by top DJ Silver. 
Zaca Creek has been busy writing 
material for their upcoming release 
in '92. 

Ritt Henn and his Concerned 
Citizen’s Combo are recording their 
new CD, Everybody Can Make A 
Difference at Dave Pearlman’s 
Rotund Rascal Studios. The CCC 
includes John “Groover” McDuffie, 
“Huge” Wright and Jimmie Pow¬ 
ers on harmonica. 

Jay Tinsky of J.T. Productions 
is now booking dates at the Side¬ 

walk Cafe in Venice and Genghis 
Cantina in Hollywood. A recent Sat¬ 
urday night at the Sidewalk found 
Steve Kolander, Dave Hall and Gurf 
Morlix trying out new material for 
Steve's next demo. For booking, 
send a press kit to Sidewalk Enter¬ 
prises, 8 Horizon Ave., Venice, CA 
90291. 

Bassist/producer Colin Cameron 
recently finished production on 
Roxanne Reineke’s latest demo. 
Colin is well known for producing 
Dean Dobbins, among others. 
Cameron is looking for interesting 
new projects to produce. You can 
contact him at (818) 980-8466, ac¬ 
cording to my Rolodex. 

Blues fans should note former 
Albert Collins guitarist Debbie 
Davies will make a rare appearance 
in Santa Monica at At My Place, 
February 18. Debbie has received 
critical acclaim for her distinctive 
blues guitar style. 

Ronnie Mack’s Barndance paid 
tribute to Elvis’ B-day with a star 
studded rockabilly wing-ding. In¬ 
cluded in the festivities were Juke 
Logan, Rosie Flores, Florida Slim 
and the Hurricanes, Liza Jane 
Edwards, Dee Lannon, James 
Intveld, Leslee Anderson, Dave 
and Deke Combo, Jimmy Angel, 
the Paxtons, the Paines, Billy 
Swan, Mystery Train and the King 
of L.A. rockabilly Ray Campi. Ronnie 
and the Barndance Band of Cary 
Park, Keith Rosier, Marty Rifkin 
and Butch Pluto did a swell job of 
backing everybody. Actor David 
Keith, who portayed Elvis in Heart¬ 
break Hotel, also added to the trib¬ 
ute. Elvis was sighted behind the 
wheel of a titty pink Cadillac in the 
parking lot of the In & Out Burger on 
Lankershim, reportedly on his way 
to the Pal. Happy Birthday, E. 

James Intveld 
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JAZZ 
By Scott Yonow 

Of all the words in the English 
language, few have been misused 
and misunderstood more often than 
"fusion." Seemingly applied to every 
style of music that has a bit of jazz in 
its mix (from the TV theme song pop/ 
crossover of the Rippingtons to the 
gutsy rhythm and jazz of Grover 
Washington Jr.), fusion is actually a 
separate idiom that combines some 
of the best aspects of jazz and rock. 
Steve Smith’s Vital Information, 
one of the top groups in this genre, 
appeared recently at Catalina’s. 
Powered by the versatile drummer 
and featuring strong contributions 
from guitarist Frank Gambale (best 
known for his association with Chick 
Corea but also a leader of his own 
session on JVC), keyboardist Tom 
Coster and bassist Jeff Andrews, 
this quartet showed that there is still 
creativity to be found in fusion, even 

twenty years after its birth. Sticking 
to group originals (other than Coster’s 
cooking trio feature on "I Should 
Care”), the unit was quite colorful. 
Gambale did an expert imitation of 
an organ in the opening number, 
Coster punched out big band riffs on 
“We Be Jamming" and Steve Smith 
showed just how underrated a jazz 
drummer he is. 

Definitely falling into the up-and-
coming category is tenor-saxophon¬ 
ist Rickey Woodard, a driving player 
in the tradiiton of Sonny Stitt and 
Gene Ammons. At Chadney's with 
a fine quartet (pianist Art Hillary, 
bassist Jeff Wilton and drummer 
Roy McCurdy), Woodard took long 
solos that were continually fascinat¬ 
ing and swinging, particularly during 
“Just Friends," “Centerpiece” and 
“Ceora." He never seemed to run out 
of ideas and sounded relaxed even 
at cooking tempos; Stitt would have 
loved him. 

A band well worth checking out is 
trombonist Jimmy Cleveland’s oc¬ 
tet, heard recently at the Bakery. 
Although their set was a bit loose 
(with some missed signals) and their 
tuba player never had a chance to 
solo, Cleveland’s group featured 
plenty of talent (including trumpeter 
Bob Summers, tenorman Benn 
Clatworthy and pianist Cecilia 
Coleman), the leader was in fine 
form and veteran singer Janet 
Thurlow had an opportunity to re¬ 
visit the still futuristic “Eclipse" (which 
she recorded with Charles Mingus 
back in 1953 ) and was in wonderful 
form on “I've Got A Crush On You,” 
improvising with great subtlety and 
sensitivity. 

Upcoming: Le Cafe features Bob 
Sheppard (Jan. 20) and Eric 
Marienthal (Jan. 21 ), the Jazz Bak¬ 
ery hosts the Gene Bertoncini/John 
Clayton duo (Jan. 19) and the Steve 
Kuhn trio (Jan. 24), and the power¬ 
ful Elvin Jones Jazz Machine will 
be blowing the roof off of Catalina’s 
(Jan. 21-26). 

Frank Gambale 

BLACK 
MUSIC 

By Wayne Edwards 

New Yorkers John Adams and 
Willie D. Adams, best known for his 
recent keyboard work with Keith 
Sweat, are now spreading their 
wings and getting into the producing 
end of things. Willie D., once a prom¬ 
ising percussionist, has proudly con¬ 
quered his own personal demons. 
While a career in music eluded him 
long ago, it's great to see him happy 
and in good health. 

1991 was a very slim and disap¬ 
pointing year for major rap concerts 
in the L.A. area. Hopefully, SoCal 
concert promoters will not consider 
the recent New York mishap a fur¬ 
ther reason not to give rap perform¬ 

ers a chance to strut their stuff for an 
audience that's starving for some 
attention. After all, turning people 
away has been every concert 
promoter's dream since the begin¬ 
ning of time. 
Meanwhile, back on the 

homefront, the new year concert 
draught continues. With folks' wal¬ 
lets and purses still recuperating 
from the holiday season, there's little 
action on the local concert scene. 
Some slight—extremely slight— 
signs of recovery include Patti Aus¬ 
tin (February 8 & 9) and War and 
Tierra (February 22) at the Strand. 
Looking way ahead, super vocalist 
Regina Belle will be at the Strand 
on April 24. 

Anaheim’s Celebrity Theatre 
lists Marky Mark & the Funky 
Bunch (March 13). Marky and com¬ 
pany hit the Wiltern Theatre the 
night before (February 12), while 
the Coach House in San Juan 
Capistrano counters with the jazz/ 
fusion sounds of Bela Fleck & the 
Flecktones (February 13). In a more 
jazz/pop setting, the Coach House 
also offers Keiko Matsui (February 
1). 

Mellow Notes: Obviously, all’s 
quiet on the western concert front, 
but if you're mellow mood needs 
soothing, try Fourplay's self-titled 
disc (Warners). This group of L.A. 
sessionaires (Nathan East on bass, 
guitarist Lee Ritenour, Harvey Ma¬ 
son on drums and keyboardist/pro-
ducer Bob James), scored big with 
“After The Dark," featuring vocals 
by El DeBarge. The rest of the disc 
is filled with pretty instrumentals. 
Also of note, vocalist/keyboardist/ 
producer Gary Taylor scores with 
Take Control (Valley Vue), his first 
solo disc in many years, and Arsenio 
Ha//keyboardist Starr Parodi’s de¬ 
but, Change (Gifthorse). £3 

John Adams 

Willie D. 

MUSIC CONNECTION. JANUARY 20—FEBRUARY 2. 1992 33 

Wa
yn
e 
Ed
wa
rd
s 



Billy Bragg 

Billy Bragg 
I Wiltern Theatre 
Los Angeles 

Democratic-socialist ideals aren't 
exactly a major drawing card in the 
world of pop music, but Billy Bragg 
and his band treated a full house to 
a night of music that was as enter¬ 
taining and exhilarating as it was 

j political. From the moment he 
j stomped onstage at the Wiltern The-
I atre (to the opening strains of 
Metallica's “Enter Sandman”), Bragg 
displayed a winning mix of message, 

I self-deprecating humor and unflinch-
I ing honesty. 

Bragg and his band—introduced 
as both "The Rockin' Red Stars" and 
“The Ruby Reds"—opened with “You 
Woke Up My Neighbourhood" from 
his new Elektra release, Don't Try 
This At Home. The group started a 
bit shakily, but by the end of the tune 
had established a sense of rousing 
fun which carried the evening. Bragg 
alternated between fronting the band, 
which featured longtime cohort 

I Wiggy, and playing solo when reach-
I ing back to some of his older mate¬ 

rial. 
Equal parts vaudeville clown, 

music hall charmer and voice of rea¬ 
son, Bragg's stage banter was as 
much fun to listen to as his music. In 
between songs, he discussed the 
fall of Margaret Thatcher, the rise of 
David Duke and the possibility of 
marketing "Big Boy Billy” condoms. 

I He joked about touring with a rock 
band, making a reference to Dylan's 
scandalous appearance at the New-

I port Folk Festival with an electric 
I guitar. He said he was in danger of 
I being expelled from the “FolkSinger-
] Songwriters Cooperative Union," and 
I to make amends, initiated a singalong 
that had the crowd chanting “we're 

' making the world safe for capital-
I ism.” 

Bragg may have developed his 
following as a solo performer, but no 

' one appeared to resent his use of a 
I backup band. On new material like 
“Accident Waiting To Happen," 
“Cindy Of A Thousand Lives” and 

“North Sea Bubble (“The first En¬ 
glish surf tune!” announced Bragg), 
the band gave Bragg the muscle 
and support to let him cut loose. Still, 
Bragg was at his most affecting dur¬ 
ing solo pieces like “Everywhere," or 
his a capella rendition of “Tender 
Comrade.” 

The evening came to a close with 
an over-the-top version of Bragg's 
recent single, “Sexuality," as well as 
a sprawling, gleefully anomalous 
cover of Deee-Lite's “Groove Is In 
The Heart." Bragg may not shake 
his fanny as well as Lady Miss Kier, 
but he does put it on the line. 

—C. Crisafulli 

Tin Machine 
The Palladium 
Hollywood 

Five years down the road when 
David Bowie—rock & roll's Dorian 
Gray—has evolved into the next 
phase of his magnificent career, the 
sparse, fiery rock of his current Tin 
Machine may or may not be her¬ 
alded as a crowning success. That 
will be determined by history. But on 
this night, at a steaming Palladium, 
history be damned as Tin Machine 
served up an enticing evening of 
challenging, no-holds barred crunch 
which proved that Bowie has once 
again shed a previous skin and skill¬ 
fully moved onward. 

Looking like he'd stepped out of a 
20-year-old picture, Bowie—the pic¬ 
ture of health in a tight T-shirt, tighter 
jeans and short hair—seemed reju¬ 
venated by the prospect of fronting a 
flat-out rock band. There were no 
star poses here; Bowie blended in 
with his bandmates as well as a 
legend could. But Bowie's undeni¬ 
able star quality was still very evi¬ 
dent (many in the crowd were buzz¬ 
ing that "Bowie is back in town," 
although there was nary one song 
performed from his classic catalog). 

Vocally, Bowie was in fine fettle; 
his curious stylistic mixture of lan¬ 
guid crooning and throaty conviction 
carried along the lukewarm pacing 
of the early numbers, while adding 

another layer of sound to the fren¬ 
zied attack of the most gonzo num¬ 
bers. 

His bandmates—suave bassist 
Tony Sales, wild-eyed brother Hunt 
on drums and guitarist extraordinaire 
Reeves Gabrels (who coaxes won¬ 
derful peals of tender rage from his 
tormented axe)—are perfect foils. A 
tightly constructed unit that is pow¬ 
ered by a ferocious rhythm section 
and a maelstrom of extraordinary 
guitar sound, Tin Machine is, first 
and foremost, a band—a group that 
is much more the sum of its parts, 
rather than a celebrity frontman and 
three sidemen. 

The 105-minute set was a com¬ 
pendium of different styles, all done 
with legitimacy and care. From the 
straight-forward blues of the Hunt 
Sales-sung “Stateside," to the cha¬ 
otic dissonance of white noise ragers 
like “One Shot," to the excellent 
choice of covers, Roxy Music’s “If 
There Is Something" and the 
Pixies"’Debaser” (both fitting, given 
Tin Machine's penchant for perform¬ 
ing quirky, eccentric pop/rock)—their 
ability to remain a tightly focused 
force was evident throughout. Sev¬ 
eral numbers even included a 
sprinkle of twisted Bowie pop 
underpined by Gabrel's great distorto 
guitar. Snippets of well-known Brit 
blues-rock also popped up in the 
strangest places. During one metal¬ 
lic Gabrel's blues run, the band sud¬ 
denly broke into a mysterioso ver¬ 
sion of Cream's "I Feel Free" before 
sequing into a stomping slice of the 
Animals' “Boom Boom." For extra 
measure, Tony Sales stepped front 
and center to contribute a soulful 
version of the classic Moody Blues 
R&B anthem “Go Now.” 

wise great Dangerous Curves disc 
(which wasn't even in the stores at 
the time of the concert), Ford’s fans 
seemed more interested in the ma¬ 
terial missing from the back of 
her pants than the material from her 
new disc. 

What a shame, for Dangerous 
Cu/vescontains some of Ford's best 
material to date, even though the 
crowd reactions to the tunes pre¬ 
miered was rathertepid. Instead, the 
crowd saved its howls for her more 
familiar tunes, raising the roof off the 
Whisky when they joined her in 
“Close My Eyes Forever.” “Ozzy isn't 
here, so you're going to have to sing 
his part, okay?" smiled Ford. The 
crowd response was overwhelming. 

Ford has always been a charis¬ 
matic, unpretentious front person, 
and this evening was no exception. 
Although Ford delivered her mate¬ 
rial with near-textbook perfection, 
the evening seemed to lack the kick¬ 
ass attitude that Ford laces her ma¬ 
terial with. All performers can have 
an off-performance, and on this night, 
the working class rock ethic that 
fuels Ford's live performance just 
didn’t seem to ignite. 

The audience makeup didn’t seem 
too complimentary either, and this 
may have played a part in Ford’s 
lackluster performance. One fan 
shouted out for a pair of Ford’s pant¬ 
ies, hardly the respect a performer 
who has been playing for nearly fif¬ 
teen years deserves. Whoever's fault 
that is remains unclear, but Ford's 
performance didn't bowl anyone over 
either. It was a shame that too many 
of her "fans” opted to put her on a 
pedestal simply to look up her skirt. 
She deserves better. 

—Tom Farrell 
Midway through 

the set, the ever-dap¬ 
per Bowie graciously 
acknowledged the 
packed house by say¬ 
ing “thank you for 
coming to our house." 
Thank you for asking. 

—John Lappen 

Lita Ford 
The Whisky 
West Hollywood 

Rock diva Lita 
Ford’s recent perfor¬ 
mance at the Whisky, 
while entertaining, 
certainly wasn't one 
of her finest. Playing 
before a crowd of pre-
dominantly male, 
short-haired metal 
fans who treated her 
with a rather base at¬ 
titude, Ford entered 
the stage in a pair of 
backless trousers, 
armed with her famil¬ 
iar B.C. Rich Mock¬ 
ingbird. Opening with 
“LargerThan Life,"the 
first and most trite 
song from her other-
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CLUB REVIEWS 
Fantasy 7 
Club Lingerie 
Hollywood 

□ Contact: Karen Seltzer, Elipse 
Management, (2I3) 654-2433 
□ The Players: Steve Jones, gui¬ 
tar; Mark McCoy, vocals; Todd 
Hoffman, bass; and Pete Kelly, 
drums. 
□ Material: Okay, so Jones is a 
former Sex Pistol, Hoffman was once 
in the Cult, Kelly drummed for the 
Firm (and the rest of his resume 
reads like a rock & roll Who's Who), 
and McCoy is a veteran frontman. 
What does this equal? Mid-tempo 
rock that sounds disappointingly like 
the Clash, cross-pollinated by the 
Cult and Ted Nugent. On the plus 
side: They are loud, they are obnox¬ 
ious and they do sound pretty good— 
after your third beer. 
□ Musicianship: Fantasy 7 is still 
in its infancy, but this foursome hangs 
together well—you won't see pro¬ 
fessionals like these floundering. By 
far and away the most compelling 
component of the band is Kelly. His 
distinctive rhythms are as awesome 
and unfailing as a bulldozer, and 
keep the songs rolling even after 
you've realized that the hooks are 
uneventful and the arrangements 
predictable. Jones produces the 
thinest and most reedy sound con¬ 
ceivable from his guitar, but he is 
intense and extremely focused none¬ 
theless. 
□ Performance: This band has the 
standard “beer-guzzling, broad chas¬ 
ing, hell-raising" vibe. McCoy is no¬ 
table here for his uncanny resem¬ 
blance to a young Iggy Pop and his 
dedicated aping of that singer's de¬ 
meanor —except you get the feeling 
that Mark McCoy wouldn't pull his 
dick out onstage, even for a million 
dollars. At one point, McCoy leaped 
into the audience, eventually mak¬ 
ing it to a table on which he writhed 
around before leaping back to the 
stage. Say what? 
□ Summary: Fantasy 7’s members 
just have too much experience for 

New Kind: Their time will come. 

Fantasy 7: Loud, obnoxious and pretty good. 

the band to be truly terrible. How¬ 
ever, the problem plaguing their ef¬ 
forts isn't easily overcome—the 
material simply isn't very interesting. 
There is hope, however. What they 
need is a little aging; after all, most 
bands are like most wines: If they 
exist long enough, they often turn 
out to be good. Another bonus is 
that, while Steve Jones may not be a 
wonderous guitar god, at least he's 
not singing. — Sam Dunn 

The New Kind 
The China Club 
Hollywood 

□ Contact: Joey Alkes (213) 665-
7338 
□ The Players: Page Jackson, bass 
guitar, vocals; Derek James, guitar, 
vocals; Tim Walston, keyboards; Lee 
Wagner, drums, percussion. 
□ Material: Most of the New Kind's 
material is reminiscent of the New 
Wave music that permeated KROQ-
styled radio a few years back. This is 
not to suggest, however, that this 
band is stuck in some kind of early-
Eighties time warp. Actually, these 

v> 

o 

guys have updated that techno-pop 
sound with lots of funk grooves, 
meaningful lyrics and heartfelt two 
and three-part harmonies. And if you 
listen very closely, you'll also hear 
other influences like the Moody Blues 
and U2. Even though songs like “I 
Think I'm Going Crazy" might be a 
tad too similar to the Cure's “Let’s Go 
To Bed," other tunes like "Black & 
White”or “Into Your Heart” are strong 
and catchy, and you can't help but 
feel that these guys are fully capable 
of writing some pretty darn decent 
pop songs. 
□ Musicianship: The New Kind's 
slick, multi-layered sound is created 
with the use of a whole lotta elec¬ 
tronic gadgetry, which they seem to 
have a good handle on. I’m not a 
huge fan of electronic drum kits or 
the over-use of drum machines and 
that is where this band’s weakness 
lies. Drummer Lee Wagner would be 
a whole lot more effective in driving 
this band if he was playing an acous¬ 
tic set. There's just something so 
whimpy about electronic drums and 
this band really needs that extra 
kick. The lead vocals are shared by 
bass player Page Jackson (whose 
voice, at times, reminds me of Curt 
Smith’s from Tears For Fears) and 
guitarist Derek James, who may not 
have quite Jackson’s range, how¬ 
ever, he makes up for that with a 
more natural and compelling sound¬ 
ing voice. 
□ Performance: From all the fren¬ 
zied screaming, hooting and clam¬ 
oring that went on during the New 
Kind’s recent China Club perfor¬ 
mance, I would say this band has 
some serious fans. Their overly-
Duran Duran stage attire was a little 
hard for me to take, however, their 
well-staged performance was a defi¬ 
nite pleasure. 
□ Summary: Considering the trend 
in the A&R community at the mo¬ 
ment seems to be leaning more to¬ 
ward the signings of your back-to- j 
basics rock bands (like the Black I 
Crowes) or your more grungy rock 
bands (a la Nirvana or Alice In 
Chains), you've got to respect these 
guys for following their hearts and 
playing material that they believe in, ' 
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Carnival Art: They need plenty of work. 

CLUB RE 

rather than trying to follow the trends. 
And when you think about it, things 
certainly have a way of coming full 
circle in the music biz. I mean, let's 
face it, the Black Crowes are just 
rehash Rod Stewart/Stones and Nir¬ 
vana is a Seventies-styled, garage 
punk band, anyway. While the New 
Kind may initially be in for a rough 
time trying to get a record deal, you 
can't help but feel their time will 
come back around. 

other or conversed at all during the 
gig. 
□ Performance: All in all, Michael 
P. Tak had an okay sense of humor 
in fronting the band. No intro or greet¬ 
ing was uttered whatsoever before 
their first song, but, before the third 
tune, he took off his red ski cap 
bearing a unique mohawk. He also 
paused mid-set to pass out silly per¬ 
sonal door prizes. As for the rest of 
the band, they all knew their instru-

468-4200. 
□ The Players: Maynard, vocals; 
Adam Jones, guitar; Danny Carey, 
drums; and Paul, bass. 
□ Material: Tool comes in on the 
grunge wave with a bass sound that 
resembles Soundgarden's and lyr¬ 
ics that would make you think of 
Nirvana (if Nirvana’s lyrics made 
sense). But saying that Tool’s sound 
is contemporary doesn't mean it’s 
hackneyed: this foursome combines 
a decidedly hard-core sensibility with 
a sincere and intense delivery. Some 
arrangements could be stronger — 
at times it takes a few seconds to 
identify one song from another. “So¬ 
ber," “Jerk-Off" and “Hush,” how¬ 
ever, are three of their most manic 
creations. 
□ Musicianship: There is no one 
element of the band that stands out 
as being more stellar than the rest, 
and that is Tool’s strength, musi¬ 
cally. With that said, I have to add 
that Maynard’s voice is the thread 
that strings it all together. One mo¬ 
ment he can croon as winsomely 
as Sinatra, and in the next breath, 
rage like a man possessed. The 
overall effect is scalding. 
□ Performance: This band makes 
no niceties to the audience, ex¬ 
tends no welcome. They don't want 
you to feel comfortable; they seem 
to relish malaise. After the first 

—Pat Lewis 

Carnival Art 
The Palace 
Hollywood 
®@®O®®®®@® 
□ Contact: Ken Weinstein at 
Beggar's Banquet: (212) 889-9595 
□ The Players: Michael P. Tak, 
vocals; Ed, lead guitar; Brian Bell, 
bass guitar; Keith Fallis, drums. 
□ Material: What exactly is Carnival 
Art? Perhaps a demented Jesus 
Jones imitation? There really wasn't 
anything melodic or particularly 
memorable about this group's dozen 
songs. They implied little or nothing 
and one song,"Sore Finger,” started 
out with a catchy “Fuck You” four 
times over! I doubt I missed any 
important messages, though half the 
lyrics were lost through the loud, 
hard, progressive style of the group; 
I didn't even recognize the thrashed 
cover of Bad Company's “Feel Like 
Makin' Love" until it was half over. 
□ Musicianship: Although ex¬ 
tremely tight with their music and 
held together superbly by time¬ 
keeper Keith Fallis, these four art-
carnies didn't really seem to relate to 
each other in any way. Frontman 
Tak carried the show with nary a 
peep from the other members. The 
drummer kicked in vocals once or 
twice, while bassist Brian Bell yelled 
in the word, “Warhead!" in the cho¬ 
rus of the song of the same name. 
There were harmonies heard in one 
song, but as to the pitch, it was 
borderline and questionable. I don't 

ments real well and played their 
hearts out—which somewhat made 
up for the lack of “show." 
□ Summary: Even though lead vo¬ 
calist Michael Tak wears his guitar 
real low and sings alot, Michael 
Edwards he's not. This band ap¬ 
pears to have quite a bit of determi¬ 
nation and drive to play, so if they 
clean up their act, i mprove their chops 
and exercise a little noise reduction, 
maybe Carnival Art will be a little 
more suitable for the midway. 

—L.A. Gardner 

Tool 
The Palace 
Hollywood 
®@®®®®@O®® 
□ Contact : Zoo Entertainment, (213) 

number, Maynard's only comment 
—besides a complaint about his 
monitor—was, “What are you guys 
doing here? Go home. It’s past 
your bedtime." Then, of course, 
the four launched into two vicious 
numbers, with Maynard looking 
gnarled and poisoned as a bent¬ 
over old man as he wailed into the 
mic. 
□ Summary: After the set, a girl 
walked up to me. “Are you going to 
give them agood review?"she asked, 
not giving me time to respond before | 
adding, “You better, because they’re 
fucking great.” She might as well 
have saved her breath, I'd already 
come to a similar conclusion. Better 
than the Screaming Trees and just 
as good as many a grunge/Seattle 
band, I expect Tool to make its mark 
soon. —Sam Dunn 

think the members looked at each Tool: Making their mark. 

FREE! 
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CLUB REVIEWS 
Danny Peck 
Genghis Cohen 
West Hollywood 
®@®®®@O®®@ 
□ Contact: Bobbi Cowan & Associ¬ 
ates: (818) 980-2372. 
□ The Players: Danny Peck, acous¬ 
tic guitar and lead vocals; Michael 
Sherwood, keyboard and vocals. 
□ Material: There's a tendency to 
call any impassioned male 
songwriter with an acoustic guitar 
and working-class lyrics “Dylan-
esque.” And while it's certainly true 
that Danny Peck strums simple 
chords and preaches poetry that is 
politically left of center, to label him a 
Bob Dylan wannabe is to miss the 
point by a mile. He's got more in 
common with Tom Waits in their love 
for straight-up blues and jazz and 
the power of all things impromptu. 
His motifs, though, more resemble 
Bruce Springsteen. In his best mo¬ 
ments—i.e. “So Right Now" and 
“Strange Weather"—Peck grips this 
audience like a master storyteller 
and shakes them with gritty grooves. 
□ Musicianship: Peck's use of the 
solo acoustic guitar with state-of-
the-art sampling is unusual and ef¬ 
fective—Sherwood deserves a lau¬ 
rel for his light but well-timed touches. 
Vocally, Peck is strong, almost evan¬ 
gelical in his delivery. There are many 
improvised moments in this act, and 
while it often works, his guitar play¬ 
ing can suffer. 
□ Performance: I think Peck's first 
comment to the crowd was an apol¬ 
ogy for his drunkenness. That's no 
sin in itself, but probably caused him 
not to be the master of every mo¬ 
ment on stage. He's nevertheless an 
electrifying presence whose every 
breath seems to come straight from 
his heart. There are sections in his 
show that seem so personal, so in¬ 
tense, you’d swear his guitar sweats. 
And because of this, he has to im-

Toad: Scoring a perfect 10! 

Danny Peck: An intense writer and performer. 
prove the pace of his performance. 
This includes ordering songs to in¬ 
tensify their emotional punch. 
□ Summary: Danny Peck is a hell 
of a songwriter and an intense, genu¬ 
ine and reckless performer. He 
thumbs his nose at easy categoriza¬ 
tions, and offers a fresh breeze in the 
often blase air of the L.A. scene. 
What he needs is only to control his 
talent and wield it as the fine weapon 
it is . —Sam Dunn 

Toad The Wet 
Sprocket 
The Whisky 
West Hollywood 
®@®®®®®®@O 

□ Contact: Kevin Kennedy, Colum¬ 
bia Records: (213) 556-4780 
□ The Players: Glen Philips, vo¬ 
cals, guitar, mandolin; Todd Nichols, 
guitar, vocals; Dean Dinning, bass, 
keyboards, vocals; Randy Guss, 
drums. 
□ MateriakAs surely asR. E. M. first 
took us to Chronic Town, Toad The 
Wet Sprocket's tender melodies and 
spare arrangements of rural, folksy 
alternative rock have brought us into 
the hearts and souls of people in 
transition. Here, however, thanks to 
Philips' somber, often first-person 
narratives, we meet these people on 
more compelling terms than those 
vague, passing tones of a decade 
ago: “Jam” confronts an insurmount¬ 
able distance and apathy between 
two people before finally resigning in 
its last lines; while “Hold Her Down," 
which contains Philips' most impul¬ 
sive vocals to date, frankly recounts 
an oppressive and indifferent rape. 
□ Musicianship: There are no in¬ 
congruous solos in Toad's modest 

music; these statements of recur¬ 
ring moments in the frail human 
psyche draw more from root emo¬ 
tions than any one member's techni¬ 
cal skills. Even as they casually 
switch instruments with each other, 
it's Toad's abstinence from the temp¬ 
tation to layer and embellish to ex¬ 
tremes that verifies their proficiency 
as songwriters and musicians. 
□ Performance: Admittedly ner¬ 
vous at the outset—knowing that the 
show was being recorded for a live 
album—the band found its stride by 
falling in with the communal spirit 
and sense of belonging that the sold-
out crowd offered. That spirit—the 
hope and fellowship that listeners 
find in the face of the loneliness, fear 
and their consequences in the mu¬ 
sic—is what makes a simple plea 
like “Don't go away/l can't feel the 
same without you" work and Toad's 
performances such warm, redeem¬ 
ing gatherings. And while Philips still 
remains reluctant to assume the role 
as the central charismatic figure that's 
naturally cast on him, his abilities as 
a vocalist have matured enough to 
maintain the resolve and intimacy of 
this nineteen-song set. 
□ Summary: With their third record¬ 
ing, Fear, Toad's status as one of the 
brightest hopes in pop music mate¬ 
rialized with a finer lyrical and musi¬ 
cal definition; one that has also car¬ 
ried over to the Santa Barbara-based 
quartet's performances. But without 
so much as the slightest novelty or 
pulse of a Manchester beat to push, 
just how long are songs of personal 
spirituality good for? To paraphrase 
Toad's own “Walk On The Ocean": 
“Don’t even have pictures/Just 
memories to hold/ That grow sweeter 
each season/As we slowly grow old." 
And wherever you are...they’re 
sweet, rich memories indeed. 

—Carlos Loera 
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CLUB REVIEWS 

Wikked Gypsy: Marginal at best. 

Wikked Gypsy 
The Roxy 
West Hollywood 
®@O®@®®®®® 
□ Contact: Dave Kirsch: (81 8) 995-
8301 
□ The Players: Stef, vocals; Ash, 
guitar; Jos, bass; PJ, drums. 
□ Material : Grating the same lyrical 
themes that can be heard anywhere 
within a three block radius at a quar¬ 
ter of midnight, Wikked Gypsy dis¬ 
penses an unconvincing, nonde¬ 
script grade of petrified glam rock. 
Here, songwriting is superfluous; it's 
the sheer sensationalism of the per¬ 
formance that proposes to keep the 
band airborne. However, without— 
at the very least—a minimal novelty 
to go with, these 45 minutes were as 
tedious as their premeditated song 
structures. 
□ Musicianship: Lacking adiscern-
ible songwriting initiative, Wikked 
Gypsy consequently forfeits to a 
marginal musical aptitude. As a 
rhythm section, Jos & PJ primarily 
function in a base, elementary ca¬ 
pacity, holding steady but not push¬ 
ing hard enough, while Ash was so 
caught up in the posturing of the 
moment, at times, the disjointed com¬ 
position of some solos took even 
greater precedence in the excessive 
volume.. ..And don't remind me of 
Stef 's crystal-piercing wail I 
□ Performance: Proportionately 
speaking, not only is Stef one of the 
most unlikely candidates for a char¬ 
ismatic hard rock frontman that I've 
encountered, but Wikked Gypsy as 
a whole lacks that all-important vi¬ 
sual conformity: the look. Try as they 
did to veil the frail elements in their 
presentation with an active front line, 
the facial contortions to match and 

upbeat chatter, enthusiasm still 
waned from the boards to the tables 
long before set's end. 
□ Summary:Thesedeep-seated in¬ 
adequacies aren’t the sort that can 
be simply plugged up and dropped 
into oblivion: something so 
convictionless demands a complete 
overhaul from the ground up. Other¬ 
wise, it's only a matter of time before 
Wikked Gypsy pales again, crossing 
paths with an outfit that can deliver 
the same package with glossier pag¬ 
eantry and a finer songwriting touch. 

—Carlos Loera 

Grace Period 
Club Lingerie 
Hollywood 
®(¿®®O®®®®® 

□ Contact: Ruthless Management: 
(818) 962-5891 
□ The Players: Adam, lead vocals; 
Tim, guitars, vocals; Josh, guitars, 
vocals; Mark, bass, vocals; Sid, 
drums, vocals 
□ Material: Grace Period’s 
songwriting is a lot like the Black 
Crowes, somewhat like Guns N' 
Roses, a bit like the Stones, but 
mainly less memorable. In witness¬ 
ing the nine song set it was apparent 
that their primary focus has been on 
developing the live show instead of 
placing emphasis on songwriting. 
For a band to so closely mirror es¬ 
tablished artists, it is imperative that 
the songs be so strong, and here the 
band falls well short of its goal. Es¬ 
sentially, very average material. 
□ Musicianship: The band is ex¬ 
tremely tight with a solid rhythm sec¬ 
tion. Mark and Sid succeeded in 
generating a groove that kept the set 
kicking. Grace Period's two axe-men, 
Josh and Tim, with dual Les Pauls 

OUR 
ANNUAL 
GUIDE TO 
PERSONAL 
MANAGERS 

loud and raunchy, emulated the Izzy/ 
Slash scene quite admirably—al¬ 
though I was rather irritated when 
they tuned to open-G at almost full 
volume. All in all, nothing terribly 
engaging here, but each did his part 
in what is required for this genre of 
music. The biggest quandary that 
Grace Period faces is that frontman 
Adam looks and sounds an awful lot 
like Chris Robinson of the Black 
Crowes. His vocal tone, his persona 
and phrasing are an obvious com¬ 
parison. Adam is probably as good 
orbetterthan Robinson, but it seems 
that it will be quite difficult for him to 
compete directly with a platinum 
selling artist without offering any¬ 
thing new or distinct. 
□ Performance: Perhaps Grace 
Period’s strongest asset is their live 
performance. The band was defi¬ 
nitely not in need of spirit and energy 
and performed a valiant effort in hold¬ 
ing the crowd. Adam was charis¬ 
matic, gave a lot of heart and soul in 
his performance, and was entertain¬ 
ing to watch. However, Adam's Chris 
Robinson-like vocal tone and ap¬ 
pearance—and for that matter the 
entire band's derivative presenta¬ 
tion—will most likely be a dilemma 
for this project to overcome. Overall, 
the performance was inviting de¬ 
spite the obvious deficiency of qual¬ 
ity material. 
□ Summary: It’s too bad that Grace 
Period sounds so much like many 
other bands because they are quite 
good at what they do, or rather, what 
many other bands are currently do¬ 
ing. Unfortunately, as I observed this 
band, I kept thinking that I was at a 
Guns N’ Roses show, only Chris 
Robinson was sitting in. Grace Pe¬ 
riod even looks like a combination of 
these two bands. They’re tight and 
professional, but little stands out as 
being special. I really tried to find 
something innovative to grab hold of 
but, I couldn't. Grace Period has 
competent musicians and a spirited 
live show, but their lack of distinct 
material and derivitave sound and 
look are too notable to remain 
unstated. —J.R. Speights 

CONNECTION 
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PROMOTER/AGENT 
looking for something new, 
Rock/R&B/Jazz/Acoustic. 
We are only interested in 

serious musicians. If you want 
more bookings or help getting 
your career on track, send a 
demo tape, current song list, 

name & phone # to: 
HARRINGTON/WILSON 

PROMOTIONS 
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Tapes cannot be returned 
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Available aired, thru Phone Order, Moil Order, P/U, or lord 

Delivery 4 colon available Ouartity Discounts 

For a brochure, send a SASE to P,tch-A-Pak 
WBUn PC Bex 500 Reseda CARDS? M 
dv a call (818) 772-0941 
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3 DISC REVIEWS 

Bobby Caldwell 
Stuck On You 
SinDrome 

®@®®®@®O®® 

□ Producer: Bobby Caldwell 
□ Top Cuts: "Don't Lead Me On," 
"Cry," "Janet." 
□ Summary : The guy who asked us 
what we wouldn't do for love twelve 
years ago is on the sophisticated AC 
comeback trail, and now as before, 
he can belt out a song and touch all 
the right emotions (songwriting is 
definitely his forte). He lives a little in 
the past—"Don't Lead Me On" is 
updated doo-wop and "Stuck On 
You" is classic Sinatra stuff—but the 
production is contemporary, the lyr¬ 
ics hit home and he's just about the 
hippest white singer around. A few 
Dave Koz sax solos complement a 
well-crafted, well-rounded collection 
of songs. 

—Nicole DeYoung 

James Taylor 
New Moon Shine 

Columbia 

®@®@®®o®®® 

Tevin Campbell 
TE.V.I.N. 

Qwest/Warner Bros. 

®®®®®@O®@® 

□ Producer: Various 
□ Top Cuts: "Tell Me What You 
Want Me To Do,” "Ul' Brother." 
□ Summary: The fifteen-year-old, 
rangy-voiced Quincy Jones discov¬ 
ery is part young Michael Jackson, 
part young Ralph Tresvant and part 
emerging singer with the promise of 
conviction and soul. It's a little hard 
to buy this kid feeling such deep love 
emotions (with the exception of the 
clever "Lil’ Brother"), but the best 
material (i.e. the ballads) brings out 
a certain sense of maturity. The pro¬ 
duction by Q, Narada and Michael 
Omartian is hip and often tender, 
and even the few "Save The World" 
tunes come across without preach¬ 
ing too much. 

—Jonathan Widran 

Jermaine Jackson 
You Said 
Arista 

®@@®®®®o@® 

□ Producer: Don Grolnick 
□ Top Cuts: "Copperline," (I've Got 
To) Stop Thinkin' 'Bout That." 
□ Summary: James Taylor has 
grown older gracefully, still possess¬ 
ing that mellifluous voice (immedi¬ 
ately recognizable and as soothing 
as ever) which sounds great with just 
the companionship of an acoustic 
guitar or piano. He keeps the mellow 
persona in first gear most of the time, 
but there are a few playful, uptempo 
pieces, with a few songs even edg¬ 
ing towards gospel. Thematically, 
Taylor tackles what's cu rrently wrong 
with America, world peace and even 
a little history, in addition to offering 
his usual assortment of dandy lone¬ 
some love songs. 

—Chas Whackington 

□ Producer: The LaFace Family 
□ Top Cuts: "You Said, You Said," 
"A Lover's Holiday," "Word To The 
Badd." 
□ Summary: Brother Gloved One is 
getting slightly more hype, but the 
second most talented member of 
that dysfunctional family delivers his 
most consistently infectious album 
since 1980's Let’s Get Serious. Song 
for song, it's a more engaging and 
focused effort than Dangerous. L.A. 
Reid, Babyface and Co. keep the hip 
hopping, the hop hipping and the 
ballads smooth and Quiet Storm ten¬ 
der. Jermaine’s vocal dynamics 
aren’t earthshattering but still have 
conviction. The vicious barb against 
said famous brother is a real hoot, 
too. —Jonathan Widran 

Armed Forces 
Take On The Nation 
Bizzarre/Straight 

®®®O®®®®@® 

□ Producer: E 
□ Top Cuts: “Take On The Nation," 
“No Guts, No Glory." 
□ Summary: The tepid songwriting 
lays a weak foundation for Take On 
The Nation, and it’s further eroded 
by flawed production, which should 
have been bigger and taken more 
precautions in dealing with Michael 
Henry’s second-rate vocals. I could 
see how this might work live. An 
occasional production gimmick helps 
the disc win a few battles while los¬ 
ing the war. Joel Smith’s guitar origi¬ 
nality helps, but not enough. Finally, 
the band’s stinky cover of “Man On 
The Silver Mountain" should have 
these guys hoping that Ronnie 
James Dio really isn't into black 
magic. —Tom Farrell 

Lisa Stansfield 
Real Love 
Arista 

®@@®®O®®®® 

□ Producer: Ian Devaney & Andy 
Morris 
□ Top Cuts: “Soul Deep," "Setting 
Your Love Free," "It's Got To Be 
Real." 
□ Summary: Even if she's stuck 
back in the disco production daze of 
the late Seventies, Stansfield has a 
certain charm and her voice can be 
all at once tender, powerful and most 
certainly expressive. However, with 
few exceptions (later in the disc), 
she is dogged with some utterly tepid 
material which doesn't give her vo¬ 
cal chops much to work with (even 
on the attempted dance tunes). The 
scattering of energy makes the inter¬ 
ludes all the more dragging and sleep 
inducing. 

—Nicole DeYoung 
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Attn: Unsigned Bands... 
Burbank Records is looking for the best 

Pop, Hard Rock, Alternative and R&B 
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tape and picture to: 
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Three hundred and sixty-four days a year in different venues all over L A . 
you'll find rock & roll, jazz, rap, country & western, folk, the blues, and more 

One night a year you'll find it under one roof... 

PRO SET L.A. MUSIC AWARDS 
FEATURING L.A.'STOP NATIONAL & LOCAL STARS 

WEDNESDAY, FEBRUARY 19, 1992 • 8:00 PM 
SANTA MONICA CIVIC AUDITORIUM 

(^Please circle one nominee in each category. Ballots must be postmarked no later than Wednesday, February 12,1992. j 

1. ARTIST OF TBE YEAR 
1. Paula Abdul 
2. Cher 
3. Natalia Cole 
4 Ice-T 
5 Michael Jackson 
6. Karyn White 

2. GROUP OF THE YEAR 
1. Guns N' Roses 
2. Motley Crue 
3. NW.A. 
4. Tom Petty 4 The Heartbreakers 
5. Red Hot Chili Peppers 
6. Van Halen 

3. DEBUT ARTIST OF THE YEAR 
1. Tevin Campbell 
2 D J Quik 
3. Gerardo 
4 Keiti Washington 
5. Yo Yo 

4. DEBUT GRO UP OF THE YEAR 
1. Dread Fhmstone & The Modern Tone 

Age Family 
2. Lain Alliance 
3. Nymphs 
4 Rebel Pebbles 
5. The Rembrandts 
6 School Of Fish 

s, RISING STAR 
1 Tevin Campbell 
2. N'dea Davenport 
3. Jim Lauderdale 
4 Keiti Washington 
5. Shanice Wilson 
6 YoYo 

6, BEST ROCK BAND 
1. Fishbone 
2. Guns N' Roses 
3. Jane's Addiction 
4 Motley Crue 
5 Tom Petty 4 The Heartbreakers 
6 Red Hot Chili Peppers 
7. Van Halen 

7. BEST MODERN ROCK BAND 
1. Dramarama 
2. Mary's Danish 
3. Red Kross 
4 School Of Fish 
5. Toad The Wet Sprocket 
6. Voice Of The Beehive 

8. B EST HARD ROCK. METAL BAND 
1 Great White 
2 Guns N' Roses 
3. Megadeth 
4 Motley Crue 
5. Poison 
6. Ratt 
7. Slaughter 
8 Van Halen 
9 Warrant 

9. BEST ROCK ALBUM 
1. Reality Of My Surroundings (Fishbone) 
2 Use Your Illusion II (Guns N' Roses) 
3 Mama Said (Lenny Kravitz) 
4 Into The Great Wide Open (Tom Petty 4 

The Heartbreakers) 
5 Blood Sugar Sex Magtk (Red Hot 

Chii Peppers) 
6. For Unlawful Carnal KnoMedge (Van Halen) 

IS. B EST-DEBUT ROCK ALBUM 
1. Loud Sugar (Loud Sugar) 
2 Cockadoodledo (Momma Stud) 
3 The Rembrandts (The Rembrandts) 
4 School Of Fish (School Of Fish) 
5 2 Die 4 (Vanity Kills) 

11. BEST HARD ROC KM ET AL ALBUM 
1 Dangerous Curves (Lita Ford) 
2. Hooked (Great White) 
3. Use Your Ilusión II (Guns N' Roses) 
4 Holywood Vampires (LA. Guns) 
5. Decade Of Decadence (Motley Crue) 
6. For Unlawful Carnal Knowledge (Van Halen) 

12. BEST DEBUT HARD ROCK METAL ALBUM 
1. Contraband (Contraband) 
2. Nobody Said It Was Easy (4 Horsemen) 
3. The Plague That Makes Your Booty 

Move (Infectious Grooves) 
4 Wretch (Kyuss) 
5. Pour In The Sky (liquid jesús) 
6. Little Caesar (Litte Caesar) 

13. BEST MODERN ROCK ALBUM 
1. Vinyl (Dramarama) 
2. Circa (Mary's Danish) 
3. Cruel Inventions (Sam Phillips) 
4. Third Eye (Red Kross) 
5. Honey Lngers (Voice Of The Beehive) 
6. Hard Trnes (Walong Wounded) 

14. BEST POP ALBUM 
1. Spellbound (Paula Abdul) 
2. Unforgettable (Natale Cole) 
3. When You're A Boy (Susannah Hoffs) 
4 Dangerous (Michael Jackson) 
5. Markka's Kitchen (Marika) 
6. Nia Peeples (Nia Peeples) 

15, BEST AP R ALBUM 
1 House Of Hope (Toni Childs) 
2 Pop Pop (Rickie Lee Jones) 
3. Leap Of Faith (Kenny Loggins) 
4 Night Ride Home (Joni Mitchel) 
5. Storyvile (Robbie Robertson) 
6. Mr Bad Example (Warren Zevon) 

16, BEST ROCK ALBUM ANDIE LABEL) 
1 Symbol Of Salvation (Armoured Saint) 
2. Dänen' On Coals (Bang Tango) 
3. Flowerng (The Black Walch) 
4 Awake In A Dream (Eleven) 
5. Pretty On The Inside (Hole) 
6. Circa (Mary's Danish) 

IL.BEST ROCK BANELÍJND1E LABEL) 
1, Eleven 
2 Excel 
3. Hole 
4 L-7 
5. Little Feat 
6. Mary's Danish 
7. Zeros 

12. BESTVOCALIST ANDIE LABEL) 
1. Dave Alvin 
2. Angelica 
C. John Easdale (Dramarama) 
3. Jerry Giddens (Waking Wounded) 
4 Alain Johannes (Eleven) 
5. Courtney Love (Hole) 
6 Natasha Shneider (Eleven) 

19. BEST LQCAL VNSIONED BAND 
1. Celebrity Skin 
2 The Cowsills 
3. Five Easy Pieces 
4 Kiler Mockingbird 
5. Ku De Tah 
6 Monkey Paw 
7. Sbkkitty 
8 Swingin' Thing 

20. BEST UP-AND-COMING ARTIST 
1. Vicky Calhoun 
2 Mark Curry 
3. Eleckic Love Hogs 
4 Owen Elliot 
5. Hole 
6 Life, Sex And Death 
7 Mozart 

21. SINGLE OF THE YEAR 
1. Rush Rush (Paula Abdul) 
2. Unforgettable (Natalie Cole) 
3. Black Or White (Mchael Jackson) 
4. Romantic (Karyn White) 
5. You're In Love (Wilson Philbpe) 

ZZ^JLESTLEEMALERQGK VQGAUSI 
1. Bebnda Carlisle 
2 Cher 
3. Lita Ford 
4 Susannah Hoffs 
5. Maria McKee 
6. Stevie Nicks 

23, BEST FEMALE POP VOCALIST 
1 Cher 
2. Natalie Cole 
3. Janet Jackson 
4 Markka 
5. Bette Midler 
6. Nia Peeples 

24, BEST FEMALE AQ.R VOCALIST 
1. Tom Childs 
2. Rickie Lee Jones 
3. Joni Mitchel 
4. Linda Ronstadt 
5. Jennifer Warnes 

23, BEST MALE ROCK VOCALIST 
1. Sammy Hagar (Van Halen) 
2. Jani Lane (Warrant) 
3. Bret Michaels (Porson) 
4 Vince Nel (Moley Crue) 
5. Tom Petty 
6. Axl Rose (Guns N' Roses) 
7. David Lee Roth 

26, BEST MALE POP VOCAU ST 
1. Tevin Campbel 
2. Gerardo 
3. Michael Jackson 
4. Lenny Kravitz 
5. Keith Washngton 

27. BEST MALE AQ.R VOCALIST 
1. Glen Frey 
2. Don Henley 
3. Kenny Loggins 
4. Roger McGuinn 
5. Robbie Robertson 
6 Warren Zevon 

28, BEST POP GROUP 
1. Beach Boys 
2. Go-Go's 
3 Nelson 
4 The Rembrandts 
5. Wlson Philps 

29. BEST R4B ALB UM 
1. TEVIN. (Tevin Campbel) 
2. Unforgettable (Natalie Cole) 
3. You Said (Jermaine Jackson) 
4 Only Human (Jeffrey Osborne) 
5. Make Time For Love (Keith Washington) 
6. Ritual Of Love (Karyn White) 

30. BEST R&B SINGLE 
1. Round And Round (Tevin Campbel) 
2 Unforgettable (Natalie Cole) 
3. Cal Me (Phil Perry) 
4 Kissing You (Keith Washington) 
5 Romantic (Karyn White) 
6 I Love Your Smile (Shanice Wilson) 

31, BEST FEMALE R&B VOCALIS T 
1. Paula Abdul 
2. Jasmine Guy 
3. Michelle 
4 Jody Watley 
5 Karyn White 
6 Shanice Wilson 

3Z._BESTMALERIBVOCALIST 
1 Tevin Campbell 
2. James Ingram 
3. Jer man e Jackson 
4 Jeffrey Osborne 
5. Phil Perry 
6 Keith Washington 

33. BEST RAP ALBUM 
1. Skaight Checkn 'Em (Compton's 

Most Wanted) 
2. Death Cerifícate (Ice Cube) 
3. OG Original Gangster (Ice-T) 
4 EII4zaggm (N W A) 
5. Cool Hand Loc (Tone-Loc) 
6. Brainstorm (Young MC) 

34. BEST DEBUT RAP ALBUM 
1. Cypress Hil (Cypress HBI) 
2 Quick Is The Name (D J Quik) 
3 Mo' Ritmo (Gerardo) 
4 did II None (2nd II None) 
5 Make Way For The Motherlode (Yo Yo) 
6 Are U Experienced? (Yomo 4 Mauikje) 

35.BESTRAP. SINGLE 
1 Growin' Up In The Hood (Compton's Most 

Wanted) 
2. Born And Raised In Compton (D.J Quik) 
3. Tonite (D J. Quik) 
4 Rico Suave (Gerardo) 
5. New Jack Hustler (Ice-T) 
6 Can't Play With My YoYo(YoYo) 

36. BEST RAP ARTIST 
1. Candyman 
2. Gerardo 
3 IceCube 
4 Ice-T 
5. Tone-Loc 
6 YoYo 
7. Young MC 

37. BEST RAP GROUP 
1. Compton's Most Wanted 
2. Cypress Hil 
3. NWA 
4 2nd II None 
5. WC 4 The Madd Circle 
6. Yomo 4 Mauikie 

38. BEST CO UNTRY ARTIST 
1. Desert Rose Band 
2. Jim Lauderdale 
3. Sweethearts Of The Rodeo 
4 Karen Tobin 
5. Dwight Yoakam 

38.BESTJAZZ-ALBUM 
1 Dr earn Come T rue (Gerald Albright) 
2. Beneath The Mask (Chick Corea 

Eleckic Band) 
3 Unforgettable (Natalie Cole) 
4 Healing The Wounds (The Crusaders) 
5 Dave Koz (Dave Koz) 
6. Greenhouse (Yelowjackets) 

40. BEST JAZZ ARTIS T 
1 Gerald Albright 
2. Larry Cart ton 
3. Chick Corea 
4 Herbie Hancock 
5 Lee Ritenour 
6 Tom Scott 

THE FOLLOWING CATEGORIES WILL BE 

• HALL OF FAME • PRO SET IMAGE AWARD 
• CRfTICS'CHOICE AWARD • SONG OF THE YEAR 
• SONGWRITER OF THE YEAR 
• BEST ROCK INSTRUMENTALIST 
• BEST BLUES ARTIST • BEST FOLK ARTIST 
• VIDEO OF THE YEAR • PRODUCER OF THE YEAR 

Tickets available at the 
Santa Monica Civic Auditorium Box Office and 

All Ticketmaster Locations 
FORMORE INFORMATION CALL LA/(310) 276-8980. or NY/(212)265-2238 

MAIL BALLOTS TO: 
A C S 

800 West Cummings Park 
Suite 5000 

Woburn MA 01801 

Along with your ballot, include an index card with 
your name, address, & phone 9 for a chance to win 

front row seats to the awards show concert/ceremony 
and tickets to the exclusive after-show party 

COHNECTION 

CO-SPONSORED B Y: 

Daily News 
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»IG GUIDE 
MUSICIANS 

Music Connection's Gig Guide listings 
are Intended as leads for musicians 
seeking work and are not construed as 
endorsements of clubs or agencies. Be 
sure your music is protected and al¬ 
ways enclose a stamped, self-addressed 
envelope when mailing promotional 
material you want returned. If you en¬ 
counter difficulty with an individual or 
company listed In our Gig Guide, or if 
you are confronted by a dishonest or 
“shady” operation, drop us a line in¬ 
forming us of the details so that we can 
investigate the situation. No phone calls 
please. 

LOS ANGELES COUNTY 
AL’S BAR 
305 S. Hewitt St., Downtown Los Angeles, CA 
90013 
Contact: Lizzy, (213) 687-3558. 
Type of Music: Original, unique. Experimental 
only. 
Club Capacity: 176 
Stage Capacity: 8-10 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: “No Talent Night" every Thursday 
and/or send cassette, etc. 
Pay: Percent of door. No guarantees. 

BOURBON SQUARE/THE CAVE 
15322 Victory Blvd., Van Nuys, CA 91411. 
Contact: Mona McElroy. (818)996-1857 or(818) 
997-8562. 
Type Of Music: Top 40/AII original rock. 
Club Capacity: 200 
Stage Capcity: 5 
PA: No/Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo pack to club c/o Mona 
and/or call. 
Pay: Negotiable. 

CENTRAL 
8852 Sunset Blvd.. W. Hollywood. CA 90069 
Contact: Lynda Knorr (213) 652-1203 
Type of Music: R&B, rock, pop 
Club Capacity: 120 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send package to club: Attn. Becky 
Pay: Negotiable. 

CLUB 4222 
4222 Glencoe Ave.. Marina del Rey. CA 90292. 
Contact: Fritz. (213) 821-5819 
Type Of Music: Original, all styles. 
Club Capacity: 150 
Stage Capcity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Mail tape & bio or call Fritz. 
Pay: Negotiable. 

CLUBSIMI 
995 Los Angeles Ave., Simi Valley. CA. 
Contact: Larry Kingsley. (818) 347-6276 
Type Of Music: All kinds, any type. 
Club Capacity: 300 
Stage Capacity: 12-15 
PA: No (must bring your own). 
Lighting: Yes 
Piano: No 
Audition: Call Larry Kingsley 
Pay: Percentage of the door. 

COFFEE JUNCTION 
19221 Ventura Blvd. Tarzana. Ca. 91356 
Contact: Sharon (818) 342-3405 
Type of Music: Original, Acoustic, New Age, 
Jazz. Folk. Blues. 
Club Capacity: 40 
Stage Capacity: 3 
PA: Yes 
Piano: Yes 
Audition: Send tape to above address. 
Pay: Tips and drinks. 

FREDDY JETT’S PIED PIPER 
4325 Crenshaw Blvd. L.A., CA 90008 
Contact: Geneva Wilson (213) 294-9646 
Type of Music: R&B. jazz, top 40 & pop. 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call for appointment at above num¬ 
ber. 
Pay: Negotiable. 

HENNESSEY’S TAVERN 
8 Pier Ave., Hermosa Beach. CA. 90254 
Contact: Billy (213) 376-9833. Mon 12-6, Thurs-
Fri, 12-10pm. 

Type Of Music: Rock, R&B, reggae, blues, 
oldies. 
Club Capacity: 100 
Stage Capacity: 2 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call & or mail promo package to: The 
LightHouse Cafe, 30 Pier Ave. Hermosa Beach, 
Ca 90277. 

IGUANA CAFE 
10943 Camarillo St., North Hollywood, CA. 
91602. 
Contact: Tom, can leave message on machine, 
(818) 763-7735. 
Type Of Music: Original, soft rock, jazz, folk, 
poetry. 
Club Capacity: 55 
Stage Capacity: 6 
PA: Yes 
Piano: Yes 
Lighting: No 
Audition: Open Mic Night Sundays starting at 
7:00. 
Pay: Negotiable. 

LIGHTHOUSE CAFE 
30 Pier Ave, Hermosa Beach, CA 90254 
Contact: Billy (213) 376-9833 Mon 12-6pm. 
Thurs.Fri 12-10pm. 
Type Of Music: Rock, reggae, R&B, blues, jazz 
& world beat. 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call &/or mail promo package. 
Pay: Negotiable. 

THE MINT LOUNGE 
6010 W. Pico Blvd.. Los Angeles. CA 90035. 
Contact: Jed. (213) 937-9630. 
Type of Music: Authentic blues & jazz. 
Club Capcity: 70-100 
Stage Capacity: 6 
PA: Yes 
Plano: No 
Lighting: Yes 
Audition: Send tape & promo package/contact 
Jed. 
Pay: Percentage of door/no guarantees. 

NITE ROCK CLUB CAFE 
7179 Foothill Blvd., Tujunga, CA 91042 
Contact: Brent Hunsaker. (818) 896-6495. 
Type Of Music: All styles. 
Club Capacity: 440 
Stage Capacity: 15 
PA: Yes -house soundman. 
Lighting: Yes 
Audition: Call Brent &/or send promo to above 
address. 
Pay: Negotiable. 

PALOMINO 
6907 Lankershim Blvd.. N. Hollywood, CA 91605 
Contact: Bill (818) 764-4010 
Type of Music: Original, country, reggae, no 
T40 
Club Capacity: 450 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Bill at club or Mac Faulk at (619) 
481-3030 
Pay: Negotiable. 

PELICANS RETREAT 
24454 Calabasas Rd., Calabasas, Ca 91302. 
Contact: David Hewitt (818) 710-1550. 
Type of Music: All types, except heavy metal. 
Club Capcity: 300 
Stage Capcity: 10 
PA: No 
Piano: No 
Lighting: Yes 
Audition: Sendtape, promo pack to David Hewitt 
at above address. 

SAMMY'S FIRESIDE 
2100 N. Glenoaks. Burbank, CA 91506 
Contact: Stan Scott & Associates, (818) 398-
1294. 
Type Of Music: 50’s & 60's rock, C&W. Also 
comics, magicians & specialty acts. 
Club Capacity: 165 
Stage Capacity: 5 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Contact Stan Scott, (818) 798-7432, 
& send promo to Stan at 1830 Fiske, Pasadena. 
CA91104. 

3RD STREET PUB AND GRILL 
1240 3rd St. Santa Monica. Ca. 90401 
Contact: John Stapleton 
Type of Music: Acoustic acts, blues, jazz, folk, 
unplugged rock acts. 
Club Capacity: 120 
Stage Capacity: 5 
P.A.: Yes 
Lighting: Yes 
Piano: No 

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES 
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Audition: Open mic Wednesday nights starling 
at 8:00, or send tape to club, Attn : John Stapleton. 
Pay: Negotiable 

UNIVERSAL BAR & GRILL 
4093 Lankershim Blvd., N. Hollywood, CA. 91602 
Contact: Bryce Mobrae (818) 766-2114 
Type of Music: Acoustic format: all styles 
Club Capacity: 175 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send Promo to above address. 
Pay: Negotiable 

ORANGE COUNTY 
THE COACH HOUSE 
33157 Camino Capistrano, SanJuan Capistrano, 
CA 92675 
Contact: Ken Phebus (714) 496-8927 
Club Capacity: 350 
Stage Capacity: 8-15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call for info. 
Pay: Negotiable. 

JEZEBEL’S 
125 N. State College Blvd., Anaheim, CA 90028 
Contact: John Schultz (714) 522-8256 
Type of Music: R&R, metal, original rock. 
Club Capacity: 368 
Stage Capacity: 5-10 
PA- Yoq 
Lighitng: Yes 
Piano: No 
Audition: Call for booking. 
Pay: Negotiable. 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment or Intern¬ 
ships for music industry positons ONLY. To 
place your Miscellany ad—mail, fax or bring 
in your ad of twenty-five words or less. Ads 
will not be taken over the phone. Please call 
when you wish your ad to be canceled. 
MUSIC CONNECTION is seeking a part-time 
administrative assitant/receptionist to handle 
various office duties including phones, typing 
(35-40 w.p.m.) and computer work. Hours 11 
a.m.- 4 p.m. $7/hrto start. Call Trish at (213) 462-
5772. 
EXPERIENCED ROADIE needed to load/un-
load equipment, set up PA and guitar amp, etc. 
Good ear a plus. Must have own transportation. 
Paying gig. (310) 558-3269. 
MUSIC EDUCATIONAL publishing and MIDI 
software company needs experienced salesper¬ 
son preferably with music background. Commis¬ 
sion sales. Part-time. Room to grow. Call (310) 
675-0924. Andrew 
RADIO PROMOTIONS intern needed for inde¬ 
pendent record label. Knowledge of college ra¬ 
dio helpful. Will train. $5/hr. 3 days/week. Send 
letter: Box 70 Hollywood. Ca. 90028. 
ELEKTRA ENTERTAINMENT is seeking in¬ 
terns for the radio promotion department. Must 
be currently enrolled in college. Contact Scott at 
(213) 288-3855. 
RECORDING ENGINEER position available, full 
time. 24-48 track recording studio, staff position, 
specializing in R&B, hip-hop, rap projects. Expe¬ 
rienced only. Call Mike Mon-Fri, 10a.m.-3p.m. 
(213) 662-5291. 
IMMEDIATE INTERN needed at established 
management company. Training in all aspects 
music business. MAC word processing preferred. 
Can lead to paying position. Call Donna (310) 
205-0901. 
CARAVAN PRODUCTIONS & recording seeks 
enthusiastic engineer with at least two years 
experience. Must be able to bring in clients. 
Send resume and cassette to: Caravan Produc¬ 
tions, 15419 Dickens st., Sherman oaks, Ca. 
91403. 
PRODUCER WITH twenty four track studio, 
looking for person to market business. Must 
have background in the studio and record indus¬ 
try. Commission only. (310) 456-5864. 
DIGITAL PREPRODUCTION mobile requires 
2nd engineer and assistant. No salary but pos¬ 
sible commissions on bookings obtained. Great 
recording experience and no making coffee. 
(213) 658-0039. 
RECORD COMPANY interns needed. Local and 
west coast for Atlanta based label. No pay. but 
can lead to excellent compensation with Spring 
’92 talent search. Call 1-800-541-8495. 
TWO INTERNS needed by fast growth produc¬ 
tion co. Lots of resposibility and fun for self 
starters. One in publicity dept., one general 
duties. Call (213) 960-8886, leave msg. 
L.A. MUSIC awards is seeking interns who want 
to learn publicity, talent, promotion, production 
and label end of music business. Knowledge of 
Mac computer helpful, but not necessary. (310) 
276-8980. 
RECORDING STUDIO needs administration 
intern. Learn about running of studio. No pay but 
can lead to paying position. (818) 242-0222 
between 10-2 pm, M-F. 
MUSIC LAW FIRM seeks paralegal with exten¬ 

sive experience in music publishing. Must be 
computer literate-WordPerfect a plus. Salary 
commensurate with experience. Fax resumes to 
(310) 858-8906. 
INTERN NEEDED with transportation for studio 
cartage. Must live in or near west San Fernando 
valley. No pay at first, but studio time available as 
trade. (818)996-2917. 
INTERN POSITION available in booking agency/ 
management company. Flexible hours with good 
prospects. Call Nick at (213) 936-5808. 
ARTIST MANAGEMENT co. needs interns. 
Assist with promotion, gigs, research and more. 
Excellent all around experience. Must be de¬ 
pendable & have transportation. Serious only. 
(310) 558-3269. 
MAJOR RECORDING artist is seeking an in-
tern/assistant, part-time, general office work. 
Remunsnstion. Call Nathalie (213) 399-7744. 
MUSIC MANAGEMENT/publishing company is 
seeking interns 2 days a week for tape duplica¬ 
tion and general office work. Call Laurent (213) 
399-7744. 
MUSIC MANAGEMENT / publishing company 
is seeking intern 5 days a week to answer 
phones and work in publishing, typing required 
$100.00/week to start. Call Nathalie (213) 399-
7744. 
RECORD COMPANY interns needed. Promo¬ 
tions and public relations. Duties vary with gen¬ 
eral office skills required. Pay and college credits 
available after probation period. Call (213) 856-
4826. 

fã PRO PLAYERS 
SESSION PLAYERS 
ANDREW GORDON 
Phone: (213) 379-1568 
Instruments: Fully automated 24 trk. digital 
recording studio w/exceptionally competitive 
rates. 3 Atari 1040 computers w/Hybrid Arts 
SMPTE track, Cubase 20 sequencing & scoring 
program. 80 MIDI channels. Korg T-3, Casio FZ-
1 sampler. Ensoniq ESQ-1, Yamaha DX-7, Akai 
MPC 60, Tascam 8 trk. 
Read Music: Yes 
Styles: Pop, R&B. jazz , dance , new age. 
Qualifications: Played piano from the age of 7. 
Moved to L. A. from London nine years ago. 
Toured Europe, USA and Asia. Co-production 
credits w/Gary Wright, Peters & Guber. Re¬ 
leased solo synthesizer album w/worldwide air¬ 
play including KTWV, KKGO, KACE, KJLH. BMI 
published wnter. Written music for cartoons and 
background music for General Hospital. Scored 
music for the feature film, If We Knew Then.. 
Available for: Film scoring, commercials, pro¬ 
ducing, arranging, songwriting and casuals. 
Career counseling. Instruction in all levels & 
areas of keyboard performance, rehearsing with 
vocalists. Blues, jazz keyboard instruction book/ 
cassette package now available. 

JONATHAN ASBELL 
Phone: (818) 761-3129 
Instruments: For performing: 57 Stratocaster, 
Korg M1, Fender Jazz Bass. For production: 32 
input Tascam board, 8 track with SYMPTE and 
“Performer", effects, synths and sampler. 
Read Music: No. Play by ear. 
Styles: R&B and rap. 
Technical Skills: Rhythm guitarist, songwriter, 
programmer, bassist, keyboardist. 
Vocal Range: Alto 
Qualification: Just moved to La from Philadel¬ 
phia. Worked with rap and R&B groups record¬ 
ing in Philadelphia, including: “D.J. Jazzy Jeff 
and the Fresh Prince," M.C. Breeze (Joey Ellis), 
M.C. Cheeba . M.C. Rell, 7-A3. Sugarpop. and 
other local R&B groups. Also worked for 
Ruffhouse Records in Philadelphia. 
Available For: Sessions, writing and produc¬ 
tion. 

ACE BAKER 
Phone: (818) 893-3959 
Instruments: M1, Proteus, DSS 1 sampler w/ 
large library, Linn 9000 w/SMPTE, 32 tk. se¬ 
quencer, R-8, MKS 50, DX7. 
Read Music: Yes 
Vocal Range: 3 octaves (extra low “bonus oc¬ 
tave" in eany a.m.). 
Styles: Melodic rock, hip hop, dance pop, indus¬ 
trial bop. 
Technical Skills: Producer, keyboardist, 
songwriter, singer, arranger, recording engineer, 
programmer, frisbee. 
Qualifications: Veteran of sessions, national & 
world tours, TV shows. Credits include: 
Suprêmes, Mary Wilson, Alan Thicke, Arsenio 
Hall. Peaches & Herb, Fame. Iron Butterfly. Ice 
T, Royalty. Production & writing w/Jeff Silbar, 
Alan Roy Scott, Steve Diamond, Sue Sheridan, 
Rich Donahue, Mark Keefner & Ross Vanelli. 
Available For: Producing, arranging, writing, 
and/or recording of special music projects. 

ANTHONY LOVRICH- PREPRODUCTION & 
PROGRAMMING 
Phone: (818) 765-2578 
Instruments: Akai/Linn MPC60 sampling drum 
machine w/extra sampling time & 99 trk Midi 
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sequencer. Yamaha recording drums, electric 
Midi pads & drum set, PM-1 6 MIDI converter, E-
MU Proteus w/32 voices. Akai S-1000 sampler, 
Roland S-330 digital sampler w/extensive library 
of current sounds. DRV3000 multi-FX. various 
digital reverbs. Aphex studio clock, Tascam 2 
track analog, digital playback, digital/midi multi¬ 
track mixer, color tv & air conditioning. DAT. 
Read Music: Yes 
Styles: Rock, rap, pop, hip hop, dance, house, 
metal. & funk. 
Technical Skills: Programing, sampling, se¬ 
quencing. arranging, tailoring sounds to YOUR 
taste, troubleshooting, producing the way YOU 
want it to sound. 
Qualifications: I sequence, program, 
preproduce & perform on dozens of records- all 
styles. I work w/a couple of producers/major 
labels on a daily basis & several songwriters & 
artists. Grove School grad 
Available For: Studio work, programming, sam¬ 
pling, & producing hit records. 

YALE BEEBEE 
Phone: (213) 254-8573 
Instruments: Kurzweil Midiboard; Korg T2 Mu¬ 
sic Workstation; E-mu EMAX II 16-bit Stereo 
Digital Sound System, Proteus/2 XR; Roland D-
550, MKS-80 Super Jupiter. MKS-20 Digital Pi¬ 
ano; Yamaha TX802. TX816; processinq equip¬ 
ment; Macintosh computer with SMPTE 
Technical Skills: Keyboardist, musical director/ 
conductor, composer, producer, arranger, or¬ 
chestrator. MIDI sequencing, drum machine pro-
qramming, computer manuscripts. 
Styles: Commercial rock, plus all contemporary 
and traditional idioms. 
Read Music: Yes 
Vocal Range: Tenor 
Qualifications: B. M. and Graduate Studies at 
University of Miami. Eastman. & UCLA in Theory/ 
Composition. Richie Sambora (Bon Jovi/Mer-
cury Records). Paul Cotton (Poco). ASCAP/BMI 
Film Scoring Workshops. Extensive professional 
recording, performing, programming, touring, 
video, conducting experience. Tapes, resume, 
videos, references available 
Available for: Any professional situation. 

STEVE BLOM 
Phone: (818) 246-3593 
Instruments: Custom made Tom Smith Strat, 
modified Ibanez Allan Holdsworth w/EMG's. 
Howard Roberts fusion guitar for jazz. Roland 
GM-70 MIDI converter for synth parts. State of 
the art effects rack. 
Read Music: Yes. 
Styles: R&B, jazz fusion, rock. 
Technical Skills: Great look, sound & stage 
presence. Dynamic soloist. 
Qualifications: 3 yrs. classical study at CSUS, 
jazz study w/Ted Greene. Henry Robinette, the 
Faunt School & more. Have played/toured w/ 
Maxine Nightingale. David Pomerantz. Tommy 
Brechtlein. Peter Schiess ("On The Wings Of 
Love"), John Novello, Jamie Faunt, Gloria Rusch, 
Nicky Hopkins, Glen Zatolla. 
Available For: Demo sessions $25.00 per song, 
instruction $20.00 per hour. Rack programming, 
jingles, casuals and Top 40 gigs. 

JOHN BOKOWSKI, JR.-KING'SCOURTPRO-
DUCTIONS, INC. 
Phone: (818) 377-4039 
Instruments: Everything. Massive MIDI key¬ 
board setup including; IBM at computer. LINN 
9000. AKAI MPC-60. AKAI S-1000, Roland S550, 
JD-8000. D-70.2 Korg MIR-EX’s. Wavestation. 
Proteus. Roland 808 & 909. Juno 106, Super JX, 
Korg EX-8000, Turntables. More upon request. 
Read Music: Yes 
Technical Skills: Production, keyboards, 
remixes, drum-programing, sequencing, writing 
& arranging. 
Styles: Pop. R&B. hip-hop. dance, gospel, jazz. 
Qualifications: Has produced/remixed several 
projects for major labels, including Warner Broth¬ 
ers. RCA. Motown and Word/Epic. Was staff 
producer/writer at Motwon for 2 years. Produc¬ 
tion company recently had 2 act production deal 
with Arista records. Have co produced with Nile 
Rodgers. Richard Perry & Bernard Jackson of 
Surface. Recently finished co-publishmg term 
with Warner/Chappell music Songwriter credits 
include; Tracie Spencer. Kool & The Gang. Latoya 
Jackson, Madame X, Temptations & Nancy Wil¬ 
son. Have written with Karyn White. Freddie 
Perren & Skip Scarborough 
Available For: Production/remixes. pre-produc-
tion/demos. keyboardist/programmer, sessions, 
song placement. & is currently looking for pos¬ 
sible act's for the production company to work 
with. 

TRACY MICHAEL CAINE/ DRUMS 
Phone: (310) 839-9523 
Instrument: Yamaha drums, state of the art 
drum-programer. Vocals: tenor and bantone. 
State of the art MIDI studio available. 
Read Music: Yes 
Styles: Top 40. rock, latin 
Qualifications:Gold record on Capitol-latin pop 
charts, played with members of Chicago. Stephen 
Stills band. Jeffrey Osbourne band etc. Studied 
with Joe Pocaro. 
Available For: Recording sessions. 

JOSQUIN DES PRES- PRODUCER-
SONGWRITER- BASSPLAYER. 
Phone: (213) 859-5581 
Read Music: Yes 
Styles: Rock, mainstream rock, pop. 
Qualifications: As a songwriter, currently with 
Warner Chappell Publishing, credits include col¬ 
laborations with Elton John’s lyricist, Bernie 
Taupin. As a producer, clients include: United 
Artist, RCA. EMI, SBK. Musidisc. Warner 
Chappell. With players such as Jeff Porcaro, 
Steve Lukather. Billy Sheehan and many more. 
As a bass player: Numerous recording sessions. 
Author of “Bass Fitness" on Hal Leonard Publi¬ 
cations. Charvel/Jackson, Carvin, Gibson strings 
and Washburn endorsee. 
Available For: Complete production of masters 
and demos. Bass sessions, live and studio. 

BURT DIAZ 
Phone: (818) 889-2109 
Instruments: Korg T-3, Roland U110, Yamaha 
DX7, Peavey DPM 3, Prophet 5, Youngchang 
grand piano, Alesis H R16 drum machine. Roland 
707 drum machine. MMT8 sequencer. Fostex 
16 trk., Tascam 20 channel mixing console, 
effects; SPX 90, DBX compressor. Quadraverb, 
etc. 
Read Music: Yes. 
Technical Skills: All styles of keyboard playing, 
vocals: lead, background, songwriting, arrang¬ 
ing. finished studio production. 
Vocal Range: Tenor. 
Qualifications: European tour with White Lion, 
Worked w/members of REO Speedwagon. 707, 
Richrath, Ram Jam. Played opening act for Joe 
Walsh. Ted Nugent. Edgar Winter, Hick Derrin¬ 
ger, Robin Trower, Romantics. Recent North 
American tour. B. A. & A. A. degree in music from 
State University of New York, Stonybrook. 
Available For: All professional situations. 

MARC DROUBAY 
Phone: (213) 306-4689 
Instrument: Drums 
Qualifications: Drummer for EPA recording 
artists Survivor for seven years. During that time, 
recorded five LP's and two soundtrack sinales. 
Of these, six singles made Top 15 and three 
albums were certified platinum. Appeared in 
eight videos, seven Solid Goldshows, toured the 
U.S., Japan and Europe. Received a Grammy in 
1982 for the song “Eye Of The Tiger." 
Available For: Recording, touring, video, show¬ 
casing, preproduction, private lessons, clinics 
etc. Professional calls only. 

DAVE GAGE 
Phone: (213) 470-1465 
Instruments: Harmonica (diatonic and chro¬ 
matic). Peavey stereo chorus and Fender 
Bassman amps. Quadraverb GT (for direct re¬ 
cording). 
Read Music: Yes. 
Styles: Rock, hip-hop, blues, country. R&B, 
commercial work. 
Technical Skills: can improvise to anything. 
Producer and songwriter. MIDI 8 track studio. 
Qualifications: 12 years experience. TV credits 
include: ABC's “Davis Rules”, and commercials 
for Clothestime and Nutra-Sweet. Recorded or 
played with: Andy Summer, Devo, Rick Spring¬ 
field, Bill Ward (Black Sabbath), Mark 
Mothersbaugh, Vivian Campbell (Whitesnake). 
CD and cassette on AYM Records. 
Available For: Session work (TV. film, or al¬ 
bum). Some live gigs. 

MAURICE GAINEN 
Phone: (213) 662-3642 
Instruments: Fostex G-16 16-track with full 
SMPTE lock-up to video. 40 channel mixer with 
MIDI muting, DAT mixdown, Saxophones, flutes, 
WX-7 MIDI wind controller, Korg M1. EMU 16-bit 
stereo piano module. Roland D-110. Roland W-
30. Akai 3-900 sampler w/extensive library, 
Yamaha TX81-Z, Alesis SR16 drum machine 
with TR-808 sounds, many outboard EFX, Atari 
computer w/cubase. 
Read music: Yes. 
Styles: All. 
Technical Skills: Woodwinds, keyboards, ar¬ 
ranging. composing. Complete demo and mas¬ 
ter production. (MIDI and/or written music for live 
musicians). 
Qualifications: Berklee College of Music. Na¬ 
tional Endowment for the Arts Scholarship. Dis¬ 
covery Records solo artist. LASS and NAS pro 
member.Lots of live and recording experience. 
Jingle and songwriting track record. 
Available for: Sessions, concerts, touring, full 
service production in my studio. MIDI and studio 
consultation. Original songs available to singers. 
No spec deals. Pro situations only. 

CESAR GARCIA 
Phone: (818) 891-2645 
Instruments: Saxophones tenor, alto, soprano 
and flute. Electric effects. Yamaha REX 50. 
Read Music: Yes 
Styles: All 
Technical Skills: Songwriter 
Vocal Range: Tenor 
Qualifications: 25 years experience, hot solo¬ 
ist. lead vocals. 3 years of college, music major. 
One year at Dick Grove School of Music. One 
year at L.A. Jazz Workshops. Have played with 

many pro players around town, concerts, casuals, 
clubs and sessions. Have recorded my own solo 
album. No drug hang-ups. Good attitude, de¬ 
pendable. 
Available For: Proffessional work. 

PAUL GOLDBERG 
Phone: (818) 902-0998 
Instruments: Recording quality Gretsch drums, 
“studio ready"w/R.I.M.S. system. Akai-Linn MPC-
60 sampling drum machine/sequencer (all elec¬ 
tronics available). 
Technical Skills: “Versatile Drummer," vocals, 
writer, arranger, drum tuning, programming, 
percussionist. 
Read Music: Yes. 
Styles: All. 
Qualifications: New Gretsch artist, Phila. Music 
Academy graduate w/BM in Percussion, tran¬ 
scribes for Modern Drummer, performed w/ Bill 
Medley,Bob Cranshaw, Maurice Hines, Jamie 
Glaser, Eric Marienthal. Bob Shepard. Andrew 
Woolfolk. Chuck Wayne. Grant Geissman, Dinah 
Shore, Helen O’Connell. Biff Hannon, Brian 
Bromberg, Danny Thomas, Blackstone. Lee 
Jackson. Darlene Koldenhoven. Larry Nash. TV 
& film; Roseanne Barr. Wise Guys, Let's Talk, 
Asian Media Awards. Good Morning America. 
Available For: Sessions, jingles, videos, tours, 
writing, inspiring instruction, any pro situation! 

CARLOS HATEM 
Phone: (213) 874-5823 
Instruments: Percussion anddrum-set. Drums-
shakers, bells and whistles. 
Read Music: Yes. 
Styles: Pop, rock, funk, latín, jazz. 
Qualifications: Original music projects in the 
pop & dance field. National & international tour¬ 
ing. Television performance credits. Soundtrack 
percussion. Music production. Languages; En¬ 
glish & Spanish. Highlights: “The Grammy’s 
Around The World". Entertainment Tonight, MTV, 
Artist Of The Year award winner on ABC Televi¬ 
sion series Bravísimo. Drummer on The Paul 
Rodriguez Show. 
Available For: Recording, live performance, 
sequencing and lessons. For specifics, please 
call (213) 874-5823. 

KAMAAL 
Phone (213) 962-9145 
Styles: Funk. 
Instruments: Alembic Standard I bass. Trace 
Elliot amps, various outboard effects, Roland W-
30. For film: Cannon L1 Hi-8mm camera, Sony 
EVO-S900 Hi-8mm VCR< Direct Ed Plus Editor, 
Color EQ, full 8-track MIDI studio. 
Technical Skills: Bassist, producer, songwriter, 
filmscorer. 
Vocal Range: Tenor 
Qualifications: Member AF of M, extensive 
resume and references available upon request. 
Available For: Recording, touring, film scoring 
and songwriting. 

JAMES KHOURY 
Phone:(310) 288-0163 
Instruments: Les Paul, Staatocaster, Telecaster, 
Steinberger, Godin acoustic with mesa boogie 
MK IV, Marshall Jubilee, Marshall cabinets and 
FX rack. 
Technical Skills: Well versed creative guitarist, 
with dynamics, and tasteful solo's. 
Qualifications: Originally from Boston, MA., 14 
years of playing music professionally. Have re¬ 
corded with producers; David Foster, David 
Reitzas, Phil Greene, Tom Soares. Recorded 
two albums with Sarah Bishop-Valentine, and 
the Jaws of Life. 
Available For: Recording, touring, video televi¬ 
sion and club dates. 

AL LOHMAN - DRUMS AND PERCUSSION 
Phone: (818) 700-1348 
Instruments: All acoustic drums; all percussion. 
Equipment includes: Yamaha, Ludwig, L.P. & 

Remo. 
Read Music: Yes 
Styles: All 
Qualifications: B.F.A. from California Inst, of 
the Arts, Grove School of Music. Masters from 
Loyola. 15 years professional experience includ¬ 
ing performances with: Larry Cansler, The Stray 
Cat Blues Band, The Drifters. The Box Tops, The 
Cal Arts Percussion Ensemble. Cal Luthern 
Percussion Ensemble, Vera Daehhn, The 
Evening Shades, and numerous club and casual 
bands. Recordings includes: local band ses¬ 
sions, commercials and TV. Artists include Reno 
Wilde, Marina Abraham, The Fables, Steve Lapoe 
and Lyra. Live TV including: Evening Shade, 
Designing Women, Seinfeld tapes available upon 
request. 
Available For: Sessions, club work, originals, 
casuals. 

MICHAEL McGREGOR 
Phone (818) 982-1198 
Instruments: Akai S1000, Roland 330, DX7 II, 
M1. Proteus, 808drum machine. DAT, turntable, 
complete MIDI production studio, extensive 
sample library, access to any keyboard 
Technical Skills: Complete song production, 
arranging and programming, remixing and scor¬ 
ing. 
Qualifications: Written and/or produced songs 
for Deniece Williams, Five Star. TimmyT, Irene 
Cara. Mona Lisa and Tommy Page. Remix pro¬ 
duction for Color Me Badd and many songs in TV 
and film. 
Available For: Song production, remixing, sam¬ 
pling, programming. House and hip-hop produc¬ 
tion, arranging. 

WILL RAY— COUNTRY GUITAR GOD AND 
OMNIPOTENT PRODUCER 
Phone: (818) 848-2576 
Instruments: Electric & acoustic guitars, man¬ 
dolin, lap steel, vocals. 
Styles: All styles country including blue grass, 
swing, range rock, cow thrash, farm jazz, prairie 
metal, heavy hillbilly, nuke-a-billy, modern & 
traditional country. 
Qualifications: Many yrs. country experience 
incl. TV & record dates on East & West coasts, 
plus tons of country sessions both as a musician 
& as a producer. Have 16-trk studio for great 
sounding demos. Use slides & string benders for 
great country flavoring. Currently using 5 Fend¬ 
ers equipped w/string benders. Have access to 
the best country musicians in town for sessions 
& gigs. 
Available for: Sessions, vocal coaching, demo 
& record production, songwriting, consultations, 
private guitar instruction, friendly, professional, 
affordable! Call me & let's discuss your projete. 

NED SELFE 
Phone: (415) 641-6207 
Instruments: SierraS-12 Universal. ZB Custom 
D-1 0 strg pedal steel guitars. ZB Custom double 
10 string pedal steel. IVL Steelrider MIDI con¬ 
verter. Mirage sampler. DX-7, dobro, lap steel, 
acoustic & electric guitar (rhythm, lead, slide). 
Read Music: Charts. 
Styles: All - rock & pop a specialty. Traditional & 
contemporary country, of course, as well as 
other idioms. “Pedal Steel - it's not just for 
country anymore. “ 
Vocals: Lead & back-up. 
Technical Skills: Writing, arranging, great ear. 
very quick study, MIDI sequencing & demo stu¬ 
dio. 
Qualifications: Bammie award nominated player 
& songwriter, over 15 yrs. extensive studio & 
stage experience, numerous album, commer¬ 
cial. film & demo credits with Bay Area artists, 
bands, producers, including Anita Pointer. 
Preston Glass, Bonnie Hayes. Robin & the Rocks, 
etc. Excellent image & stage presence Demo 
tape & resume available on request. 
Available For: Studio & stage. x 

Offworld 
J_± rf/l PROGRAMMING 

• Sampling • Synth Programming 
• Sequencing • Sound Design 
• Sound Tools w/0pticai • Consultation 

Emulator III with huge library, ADD-two, SP-12 and 
Classic Analog synths including Oberheim Modular, 

Prophet VS, Super Jupiter, MiniMoog, TR-808, and more. 

818-787-8949 
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FREE CLASSIFIEDS 
< LARRY SEYMOUR 

Phone: (818) 840-6700 
Instruments: Warwick. Wal, Tobias, 4, 5, & 6 
string, fretted & fretless basses. Bradshaw rack. 
Demeter studio direct box. Tracy Elliot amps & 
speakers MIDI bass controller. Mac. Ilsi, etc. 
Read Music: Yes 
Vocal Range: Tenor-baritone. 
Styles: All 
Technical Skills: Extensive musical education. 
Creative harmonic & rhythmic approach w/ex-
ceptional sound & feel. Highly proficient at groov¬ 
ing. improvisation, parts writing, sight reading, 
slap. etc.. 
Qualifications: Toured &/or recorded w/ Rod 
Stewart. Billy Idol,, Tom Jones, Martin Cham¬ 
bers. Marisella, the Committee UK. Jingles for 
Revlon, Sunkist, Pepsi, etc.. Recorded w/pro-
ducers Trevor Horn, Kieth Forsey, Bill Dresher, 
Eddie King, etc..MTV, 91'Grammy Awards Show, 
Arsenio Hall. Taxi, various albums, demos, mu¬ 
sic clinics, endorsements, teaching, clubs, etc.. 
Available For: All types of recording sessions, 
touring, producing, scoring, jingle writing and 
private instruction. 

MERRY STEWART 
Phone: (213) 474-0758 
Instruments: Clavitar. Gleeman Pentaphonic, 
Roland D 50. S 50 sampler. Korg M1. Oberheim 
OBX & OB8, Jupiter 6. Korg MS 20. Arp 
Oddesseys. 2 drum machines, Atari w/Hybrid 
Arts Smpte Track, assorted outboard gear & 
pedal boards. Full concert rig includes 16-track 
Hill mixer & power amp. TOA 380 E speakers. & 
2 Marshall tube 100 watt half stacks. 
Vocal Range: 3 octaves. 
Styles: All, esp. modern rock, alternative dance, 
psychedelic. 
Technical Skills: Multi-keyboardist, lead & back¬ 
ground vocalist, lead guitarist, high-energy per¬ 
former. published songwriter, arranger, producer, 
programmer, analogue specialist. 
Qualifications: 10 years classical piano w/Royal 
Conservatory of Canada. International touring/ 
recording w/Nina Hagen. Etta James. & Zephyr. 
Soundtrack credits include Cheech & Chong's 
Still Smokin & Warren Miller's White Winter 
Heat. Currently fronts modern rock power trio. 
SFR. 
Available For: Paid recording & concert work, 
song production, soundtracks, & videos. 

TSUYOSHI "TAKA" TAKAYANAGI 
Phone: (818) 906-1538 
Instruments: AKAI S-900, MIR, Proteus. D-70, 
D-550, Mini Moog ESQ1. MKS-80, Linn 9000, 
8+K. MC-500 II. 
Styles:R&B. pop, jazz. rock. 
Technical Skills: Keyboards, producing, com¬ 
posing. arranging, programming. 
Qualifications: Written/or produced songs for 
Peabo Bryson. Angela Bofill. Whispers. Nancy 
Wilson. Shalamar and Mam Ingredient. Top 10 
R&B single with writer-producer credit. 
Available For: Recording, producing, live per¬ 
formance and instructions. Any pro situation. 

TO PLACE FREE ADS 
If you or your business charge a 
fee for your service; or if you are 
an agent, manager, producer, 
publisher or record company, you 
do not qualify for the free classi¬ 
fieds. To place an eligible classi¬ 
fied ad, call (213) 462-3749, 24 
hours a day, 7 days a week before 
the printed deadline. When you 
hear the beep, begin with your 
category number including avail¬ 
able or wanted. Then state your 
ad followed by your name, area 
code and phone number in that 
order. Ads must be 25 words or 
less.Your name counts as one 
word, your area code and phone 
number count as one word. You 
may leave up to three ads per 
issue, but only one ad per cate¬ 
gory, and you must call separately 
for each ad you place. Be sure to 
list a price on all equipment sales. 
All ads placed are final and can¬ 
not be cancelled or changed once 
put on the hotline. Ads placed on 
the hotline will run for one issue 
only. To renew your ad after it’s 
been printed, call the hotline again 
and repeat the procedure. Ineli¬ 
gible ads or improperly placed 
ads will not be printed. For dis¬ 
play ads, call (213) 462-5772, 
weekdays and ask for advertis¬ 
ing. For Miscellany ads, call (213) 
462-5772. MC is not responsible 
for unsolicited or annoying calls. 

2. PA'S AND AMPS 
•2 15" EV cabs. 2 way, like new. less than 6 months old. 
$400 per cab obo 310-376-6238 
•2 Carvln single 12" monitors, like new w/cables& covers. 
$300 obo 213-851-8732 
•Acous 406 cab. 2 15“ spkrs. $150. Yamaha S115 cab. 
Gauss spkrs. $150. Multi vox bs pdls. $75 Cerwin Vega 
B24B cab. blown spkr, $40 Dave 818 244-4182 
• Ampeg bs cab. model SVT1510E 1 15“ & 1 10“ spkr. Lks 
& sounds grt. $250 Lv msg. 714-624-5428 
•Ashley PA. 4000 wtts, xlnt cond w/4 JBL 18's. 4 15's. 4 
2” drivers & 4 T drivers. NSTX90 & Alesis Midiverb. 
Lexicon Verb. $5995 obo. 310-804-1847 
•Carvln bs cab w/18" spkr. $275 Carvin bs cab w/410'S in 

A 4 A STUMOS 
For Your Rehearsals 

$8/HR 
4722 Lankershim Blvd. 

N. Hollywood, CA 91606 
(818) 763-4594 

Special Daytime Rates 

STUDIO 
REHEARSAL 
4 RMS W/FULL PA & MONITORS 
A/C, EQUIP. RENTAL, STORAGE. 
818-753-9033 

[" MUSICIANS!!! GET PAID FOR YOUR TALENT^ 
■ Use the PRO PLAYER ads to help you find studio/session and club work. । 
■ Ad cost is $25 for 100 words or less. Anything over will be 25C per word. ■ 
. Moil correct amount and this coupon to: . 
I MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028 ■ 
I Note: Please use this listing only if you ore qualified | 
i Nome:_Phone:_i 
■ Instruments: _■ 
■ Read Music: □ Yes □ No * 
"Technical Skill:_ I 
I Vocal Range:___| 
I Qualifications :_I 

Available For:_! 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., JAN. 22,12 NOON 

super tweeter. $300, 4 months old, sounds grt. 818-845-
6465 
•Crown Microtech 600 stereo pwr amp. 300 wtts. Cost 
$800 new. $550 obo Kent. 818-348-6065 
•Eagle 2 pwr amp. $600 obo 140 wits per chnl. Mike. 213-
483-4780 
•Fender Band Master head, pre CBS. blonde, all slock, 
very gd cond. very cool tone. $265. 818-780-4347 
•Fender bs rig. 2 Spectrum cabs. 1 18“ & 2 10's per cab. 
BRX400 stereo bs head. All for $1100. Tony. 714-562-
9237 
•Fender BXR400 bs stack. Bi amp or stereo. 4x10,1x15 
cabs. $550. 213-221-4337 
•Fender Super Reverb amp. 1969. Trade for Marshall 
tube head. Jack. 310-378-7925 
•Gallian Kruger 400RB bs amp for sale w/15" cab. $400. 
213-987-0300 
•Gill Harkey 4x10 bs cab. xlnt cond. $350 obo. 818-780-
7869 
•Hill console. 24x4x2. mint cond w/ATA flight cs. little 
lights, ooose neck mic. $1950 Jim. 818-766-4430 
•JBL 4662 pro PA cabs, $375/ea. Also Alpec 808 hi 
freqncy horns, $150/ea. Sun monitors. $75/ea. Linton. 
818-704-8387 
•Jensen spkrs for Fender Twin or Pro reverb. $75/ea. 
Andrew. 310-836-1298 
•Jim Kelley amp. FACS, reverb, new tubes, grt shape. 
$700 or trade for PA. 818-966-8399 
•Marshall 100 wit half stack, grt cond. $900 obo. Rick, 
818-361-4218 
•Marshall 100 wit head, JCM800 series. $400. Mike, Sie¬ 
gel -0745 
•Marshall 100 wtt Id head. 197B JMP. stock, near mint, 
sounds outrageous, $450 818-902-1084 
•Marshall half stack. 1961. vintage, xlnt shape. $1300 
obo 818-980-2472 
•Marshall JCM800 50 wtt tube head. Brnd new cond. 
stored for many years. Wrks pert, grt sound. $375 obo. 
213-667-0798 
•Marshall JCM800 50 wtt Modified w/Groove Tubes. 
Barely used. $400. Keith. 213-467-6876 
•Mesa Boogie Mark III head. Simúlelas«, rck mntbl w/ft 
swteh's Grt cond. $800 obo Angel. 818-764-9322 
•Mesa Boogie Strategy 400 w/new tubes $800 obo 213-
530-6083 
•Peavey XR1200 pwrd mixer Stereo. 250 wtts per side. 
12 chnl. EQ. tons of features w/llight cs. mint cond $900 
obo Michael. 213-662-0169 
•Polytone amp w/2 chnls & 1 15“ spkr. 110 RMS. Xlnt 
cond.$375 818-990-2328 
•Randall RG100ES 150 wtt head, xlnt cond. must sell 
ASAP. $225. Dave. 310-456-0112 
•Seymour Duncan convertible 100 wtt amp. Xlnt cond. 
$400 obo Mark. 805-253-1510 
•Trace Elliot A250 head w/1048 300 wtt cab & 1518 200 
wtt cab w/new spkr in xlnt cond. Must sell. $2300. John. 
310-641-2952 
•Yamaha B-100-115SE bsguil ampw'paramtrc EQ Mint 
cond. reerdng studio use only $390. Mike. 213-662-9266 
•Stolen: Fostex 201616chnl line mixer Serial#0201897. 
$1000 reward. 818-558-7102 

3. TAPE RECORDERS 
•Fostex 8 trk w/12 chnl mixer Model 80 reerdr & Model 
450 mixer $1500. Mike. 213-444-9573 
•Fostex 8 trk. xlnt cond, $1600. Jerome. 818-880-2121 
•Fostex A8 8 trk. xlnt cond. all cords included, $1600. 
Jerome. 818-880-2121 
•Fostex E16 w/4050 auto locator & cable. New cond. 0 
hrs. rebuilt heads. $3950 Mark. 805-253-1510 

Rehearsal 
Space 

• $900 per hr w/P.A. 
• Near LAX 
• Lock out available 

Porta-Sound Systems 
(310) B76-47O2 

NO 
DAY 
GIG!? 

WHY NOT REHEARSE 
AT OUR 

LOWEST RATES?... 
DURING THE DAY! 
CALL NOW WHILE TIME IS 

STILL AVAILABLE 

"Finally, a place to tune up 
your entire act" 

(818) 994-5890 

•Fostex X26 4 trk reerdr, cassette, xlnt cond. $250 obo. 
818-763-3894 
•Fostex X26 4 trk. xlnt cond. $300 obo. Dane. 818-763-
3894 
•Tascam 38 8 trk reerdr w/remote. Low hours, mint cond. 
$1200 Obo 310-378-2098 
•Yamaha CMX100 II. 4 trk reerdr. grt cond. $325. Shiro. 
818-333-5081 
•Stolen: Tascam 8516 1“ 16 trk. Serial #8010. $1000 
reward. 818-558-7102 

4. MUSIC ACCESSORIES 
•1 Rockmod II pre amp by Kasha. $400 obo. 818-762-
5745 
•4 ft rck cab w pwr. fan & wheels. $100. Linton. 818-704-
8387 
•A1 graphic EQ. SAE, 10 bands, studio qual, pert cond. 
$175 obo. 310-316-4551 
•ADA MP1 guit pre amp w/Midi contrllr. $400. Carl. 818-
788-6419 
•Alembic Stratoblaster Strat pre amp pwr swteh. From 
70 s. Ing since not avail Drop in installation, no cutting 
necessary. Gives incredbl boost & pwr to sound. $50.213-
878-5560 
•Ashley BP41 bs pre amp. like new. regularly $375. will 
sell for $175. 818-780-7869 
•Bartelllnl jazz PU & Bartellini Music Man PU & Bartellini 
pre amp for sale $l50oboorsokj individually. Mike. 213-
483-4780 
•DOD 15 band stereo graphic EQ. mint cond. $125. 
Leanne. 818-769-7260 
•Fender Strat neck. 3 bolt maple. Irg headstock w/bullet 
trussrod. reissue type, brnd new, unused, $85 obo 310-
841-6914 
•Hill audio sound mix console. 16x4x2 w/Phantom pwr 
supply & roll around stnd. New w box. $1950 Kent. 818-
348-6065 
•Ibanez pdls. Stereo chorus. $45: compressr. $30 Both 
xlnt cond. wrkg grt. 213-667-0798 
•Ibanez rck mnt digital delay Also features reverb, dblng. 
flange, etc. Grt sounds at only $135 818-705-4729 
•Linn drm. mint cond. seqnc drm mach Complw/selection 
of custom sound chips $295. Mike 213-662-5291 
•Rck.10 spe, shock mnt. carpeted, new. paid $425. sell for 
$275 Roland SDE2500. xlnt. only $275 firm Bob. 818-
769-2142 
•Rocktron ProGapprogrmmbl preampw/hush. Includes 
mnl. $350 obo 213-657-9238 
•Roland TR707 rhyth compsr. like new, hrdly used. $275. 
Dale. 310-987-1717 
•Tascam 308 mixing brd. mint cond. $500 obo. 310-378-
2098 
•Wtd. 1 MXR Phase 90 in gd wrkg cond. Will pay cash. 
818-762-5745 
•Yamaha SPX90 for sale. Gd cond. $275. 213-659-5060 
•Stolen: Alesis Quadraverb Serial #QV1O73673 Also 
Alesis Midiverb II. Serial #05329. $1000 reward 818-558-
7102 

5. GUITARS 
•1962 Fender Strat. all orig, orig owner, sunburst w/cs. 
$4700. Larry Hilliard. 213-539-6347 
•1968 Marlin O-16NY classicl guit. near mint cond. $850. 
310-434-5701 
•Acous 12 String. Ventura. $125. Eric, 818-907-8629 
•Aria Pro II Night Warrior, midnite blue w/F.Rose trem, 
$300 obo. 310-376-6238 
•BB5000 Yamaha bs 5 string. Grt cond. black w/gold 
hrdwr. HSC Will pari tor $800 Obo. Mike. 213-483-4780 
•BC Rich ST3 bs. American made, translucent pink. HSC. 
$225 213-221-4337 
•BC Rich Warlock Hot pink w/Kaylor. Xlnt cond. $225 
ObO. Chris. 818-994-4782 
•Carvln bs LB75. 5 string, neck thru, EMG's. custom 
graphic. $550 obo. Tony. 714-562-9237 
•Charvel bs guit. white w/EMG PU's. $350 w/cs. 213-987-
0300 

■iBNIIbn 
REHEARSAL 

• MONTH TO MONTH REHEARSAL 
•24 HOUR ACCESS/SECURITY CARD SYST. 
• COMPETITIVE RATES/FREE UTILITIES 
• CARPET, WINDOWS AND (EILING FANS 
• PHONE JACKS/1T-13' CEILINGS 

(213) 627-TUNE (8863) 

q/Dc loue il jL&WZM 

SPACES 
FOR LEASE 
Would make great 

rehearsal, recording or 
production facilities. 
Prime Central Valley 

locations. 

(818) 902-9822 
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FREE CLASSIFIEDS 
•Charvel bs. $400 Mike. 818-981-0745 
•ESP guit, blue w/EMG PUs. grl deal. $500. Mike. 818-
982-8160 
•Fender Bullet, very nice. w/Fender HSC. $195 Bs Aria 
ZZB custom, Explorer style shape, very nice w/HSC, 
$165,818-902-1084 
•Fender Jazz bs, 1 975, serial # on neck plate All blonde 
w/square pearl inlays. Incredbly fine cond. all orig w HSC. 
$700. 213-878-5560 
•Fender Teles. 1973 black w/maple neck. 1978 sunburst 
w/maple neck. 1973 blonde Tele custom. Allorig. xlntcond 
w/HSC. $650-850 obo. 310-841-6914 
•Fretless Fender Jazz bs special w/HSC. $250. Dave, 
818-357-8024 
•Gibson Explorer w/Kahler & HSC. red, grl cond. $400 
Obo. Rick, 818-361-4218 
•Gibson Les Pauls from mid-70's Custom Deluxe, black, 
sunburst, cream color, all xlnt cond. orig w/cs. $650-800 
obo. 213-667-0798 
•Gibson Thunderbird bs w/cs. Eady 70 s. triple PU s, 
white w/black trim, Schecter tuners, xlnt tone & shape. 
$1000. Ted. 310-923-2547 
•Hamer 12 string bs for sale. $1200. William. 818-753-
3973 
•Jose Ram Irez flamenco guit. 1-A. $2800. Ron Fernandez, 
714-786-8582 
•Left handed Carvin LB75 5 string bs w/Active Elec. 4 
months old, sounds grt, mint cond. $500. 818-845-6465 
•Martin D-16M, spruce top. mahogony sides & back. 
Basically a D-1 8 w/scalloped bracing. Like new. list $1400, 
sell $650 w/HSC 818-788-0610 
•Schon guit, white w/silver bar tail pc. Custom 12 fret 
marker Only collectors, $950. Steve. 213-223-5217 
•String bs. modern all wood bs w/adjustable bridge Big. 
deep, clear tone $2900 818-990-2328 
•Student guit. 2 PU s. slim neck, very easy to ply, sounds 
grl w/strap & cs. $145. 818-780-4347 
•Tom Anderson Strat. baby blue, pearl pickauard. Kaylor 
autolock trem syslm. W/cs. xlnt cond. $1400. Jeff. 310-
437-5211 
•West-Tone Destroyer Star, black w/black hrdwr blonde 
Chandler neck. F.Rsoe trem. Jackson PU s, w/cs. Lks. 
plys & sound grl. $250. Glen. 213-634-9058 
•Wtd. Vintage US Strat. Daphney blue Will pay $700. Lv 
msg. 213-871-6801 
•Yamaha acous'elec guit w/HSC, brnd new. $250. Ron. 
310-455-3936 
•Yamaha Pacifica. Strat style body, bolt on neck. 2 
hmbckngs, 1 single coil PU. F Rose trem. Brnd new. won 
in contest. $300 Darryl. 213-466-3807 

6. KEYBOARDS 
•Korg EPS-1 elec piano. 76 touch sensitive keys, strings, 
full EQ, transposes for any key. Xlnt cond, $700. 818-990-
2328 
•Roland JX10 synth/contrllr w/memory card cover & 
custom gig bag Mint cond. $750. Leanne. 818-769-7260 
•Roland ZK1 portable organ, percussion, etc, real B3 
tone. $800. Kent, 818-348-6065 
•Sohmeracous piano. Console. Xlnt cond. $1000. David. 
310-479-6611 
•Wtd. Yamaha CP80 portable grnd piano Will trade Apple 

REHEARSAL 
3HR/$25 

F.A. Si Storage 
Ample Parking 

300 Sq. Ft. Rooms • 10' Ceilings 
10623 Magnolia Blvd. 

H. Hollywood (Magnolia & Cahu .nga) 

Faux Cue Studios 
(818) 505-9979 
Pager: (818) 543-9089 

THE BEST BIG ROOMS 
THE BEST SMALL ROOMS 
THE BEST IN THE WORLD 

REHEARSAL 
(818) 848-3326 

computer w/Master 1 racks Midi softwr & Alpha Centauri 
keybrd music sampling syslm. Michael. 818-881-2380 

8. PERCUSSION 
•2 Ludwig small dbl headed toms. Black w/stand. $125. 
Zikjjian 20' ride. $70.18'sizzle. $40. Rick. 818-985-2132 
•59 Ludwig 5 pc drm kit, light green pearl finish. $550 obo. 
Dave. Iv msg, 213-397-6342 
•Ludwig 20" white floor tom w/cs. $200. Like new or will 
trade for comparable 16" floor tom. Mike. 310-214-5792; 
310-548-3390 
•New 7 pc Pearl drm set w/Zildjian cymbals. Pearl hrdwr 
& DW pdls. $1500 obo Mike, 213-370-6285 
•Tama Super Star 7 pc w'cs s. hrdwr. cymbal stands. 24" 
kick, red wine color, everything you nd but cymbals. $1250 
ObO 818-763-3894 
•Tama Superstar 7 pc w/cs s. hrdwr, cymbal stnds. 24" 
kick, red wine color. No cymbals. $1250 obo. Dane. 818-
763-3894 
•Wooden conga drms. $175/ea. Pair for $300. Many 
congas, $75; bongos. $60. Ron Fernandez. 714-786-
8582 
•Zlldjian 20“ ride cymbal K, $149. Zildjian hi hats. $400. 
Alan. 818-713-0983 

9. GUITARISTS AVAILABLE 
•2nd guit w/ld qual vocs sks intense, hi energy HR act. 
Must have increcbl vocs. chops, strong matrl. Leppard, 
Scorps. VH. Mike, 818-764-4070 
• Abstract, uniq guit avail for studio, fill ins, anything from 
Beck to VH. Mike. 818-995-1905 
•Acid guit from the psychdlc church of HR wnts to form 
super tight'loose band. Jerry. 310-274-4846 
•Acous/elec sngorientd guit Ikg for atmosphrc, altrntv 
band. Infl Sugar Cubes. Lush, U2. Neil Young. John. 818-
766-5975 
• Aggrsv, hvy & funky guit w/lots of groove sks team plyrs 
to J F band. Progear. bluesy chops & srs att. Frank. 818-
845-5901 
• Authentic tradifl blues guit avail. Nothing but the blues. 
Ply slide, all Fender. 213-656-4992 
•Blues guit sks folk & blues infl band. Jack. 310-378-7925 
•Blues Infl R&R guit avail. Vocs, exp, stage & studio. Gd 
image, vintage gear. Age 25. Beck. Clapton. Hendrix, 
Page & more. Reliable. 213-343-0850 
•Blues/slide/rock guit. Mid 30's. not dead. Lots of demos. 
Bs equip also. Weekend, xtra gigs, blues rock, no metal. 
Drugless. John. 213-666-2586 
•Bluesy Hendrix style guit/voc sks band or musicns for 
oriq proj Pros only apply. Michael. 818-994-8113 
•C&W guit w/strong vocs. pro equip, yrs of stage & 
recrdng exp. Infl by Albert Lee. James Burton. Lkg for wrkg 
band ala Reclines or Highway 101. Ric. 818-343-9074 
•Christian gulf into many styles of music sksother Christian 
musicns & wrk sits. Terry. 213-257-7302 

^^Nightingale 
Rehearsal 

* Studios 

LOW BLOCK 
RATES 

Acoustically engineered rooms, 
fully air conditioned and clean, 

high security, 24 hr access, fully equipped 
lounge area, lockouts, hourly/block rates 

(818) 562-6660 

REHEARSAL 
INTRO OFFER 
3 HRS.-S2O 

(818) 244-8620 

REHEARSAL STUDIOS 
Monthly Rehearsal Studio 

24-hr Lockout/No Deposit Req'd 
Acoustically Designed Rooms • Very Secure • Free Utilities 

Mirrors • Carpets • Soundproofing • Ample Parking 

NEW FREIGHT ELEVATOR! 
FRANCISCO STUDIOS (213)589-7028 

•Creatv blues rock guit w/xlnt sngs. vocs, image, equip & 
att. Infl include early ZZ Top. Hendrix & Subway Brown. 
Tim. Mon-Fri, 818-710-0722 
•Exp pro guit avail for paid sits, any & all styles. Dependbl 
& reliable. 818-705-4729 
•Exp pro HR guit team sks bs or bs & drm team. Lng hr & 
pro gear a must. Doug, 213-962-1746 
•Fem guit avail to compl rock band. 213-874-5128 
•Fem slngr/sngwrtr would like to practice rhythguit abil by 
joining pop/folkish, REM type band. Studio City, N Hllywd 
for rehrsl a +. 818-763-3181 
•Flash plyr ala Sykes. Lynch, Badlands w/album credits 
& tourng exp sks financl bckd sit w/mngt & Ibl intrst. 
T Fields. 213-247-7800 
•Flashy Id guit, 24, sks killer HR band. Grt Iks. equip & 
tmspo. Infl VH. Aero, old Crue. Pros only. Sean. 818-780-
2977 
•Funky chops. Ikg for R&B. urban, contmpry grp or proj. 
Infl Earth Wind & Fire, Prince. Very verstl. Srs only. 213-
831-6881 
•Guit & drmr team avail for progrsv sit. Bobby. 818-985-
8133 
•Guit avail for orig or oldies southern rock & blues infl grp. 
13 yrs exp. vocs. Kevin. 805-581-4861 
•Guitavailforpop'rocksit. Demos, showcsng. InllLukather. 
Landau, Bryan Adams. Giant, etc. Grl gear & att. Joe.818-
954-0742 
•Guit avail for srs HR band Ikg to compl pkg I have xlnt 
image, equip, exp & gd att. David. 213-851-/941 
•Guit avail for straight ahead R&R band w/dedictn & att. 
Infl C.Trick, Crowes & Stones. Call anytime. 213-850-
8540 
•Guit availfor wrkg band. Demos, etc Verstl. melde, lyricl. 
30 y/o, gd att. Srs. all styles, pros only. 310-473-6042 
•Guit avail. Lkg for other musicns to jam with. Any style. 
Joe. 213-261-9533 
•Guit becomes avail 1/19 for dance, funk, pop styles. 
Dependbl. exp. pro w/resume & tapes. Grt equip & trnspo. 
Will travel. Andy. 818-981-0899 
•Guit Into R&B, T40, rock, sks srs band to wrk with. Alex, 
213-461-5432 
•Guit Ikg for orig folky R&R band. I ply acous & mandolin 
& slide guit. 213-856-8614 
•Guit Ikg to J/F straight ahead, raw. pwrll. sleazy, grooving, 
K/A band w/grt image. Chris. 818-994-4782 
•Guit Ikg to start band ala Clash. Style Council. Stiff Little 
Fingers, etc. Chris. 818-986-5985 
•Guit plyr. K/A, Ikg for HR, blues based band. Infl Beck. 
VH. Lynch. No flakes, no bull. Pros only. Call now. 818-
345-1966 
•Guit plyr/snqwrtr, 20. avail to J/F young. MTV style cmrcl. 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., JAN. 22,12 NOON 
HR. R&R band w/pretty boy Iks, not glam. Inti Poison. 
Crue. Roth. 213-874-6922 
•Guit sks csls band. Have exp in pop. funk. Motown, entry 
& Phillipino. Have gd sound, can sing & read. Mike, 
anytime. 818-772-8862 
•Guit sks estab HR act. Have studio, stage. TV radio exp. 
Infl blues, rock, metal, myself Mark, 310-672 7902 
•Guit sks estab, melde metal band. Xceplnl plyr. writr, 
showmn w/vocs. exp, very Ing hr image, killer gear & pro 
att. 310-323-3687 
•Guit sks musicns w/vision. dedictn, Ing hr image for 
progrsv HR band. Infl Lifson, Rabin. 818-985-3076 
•Guit sks wrkg sit only. Roots music w/grt sound. 213-
876-1131 
•Guit w/grt bekups. gear, chops & image nds melde HR 
band w/grt sngs & vocs. 818-762-5745 
•Guit, infl Kix, AC/DC, etc, etc. Stage exp, sngs, image. 
818-766-6337 
•Guit, Orange Co area, sks wrkg sits. Studio or live. Well 
versed in all styles. 20 yrs exp. elec & acous. Donald 
Hooker, 714-750-4945 
•Guit, rocker, Id/rhyth vocs, exp, sks band or plyrs to form 
new grp. 213-840-2069 
•Guit, tenor vocs, Strat. Les Paul. fx. Writng/collab to 
covers. Thin. InfICIapton. Edge, Page, Springstein. Venice 
area Dean, 310-823-6786 
•Gult/keybdst/compsr. 21 y/o, avail tor cmrclly eclectic, 
acous edged, melde rock proj. Pro att s only. No drugs. 
Alan. 818-895-1531 
•Gult/singr, BMI sngwrtr w/lrg repetoire of origs. covers. 
Into Grateful Dead. Hendrix. Floyd, etc. Sks to J/F band. 
Bird. 213-739-4824 
•Gult/slngr/sngwrtr w/sngs & equip to J/F orig, altrntv 
band. Into Jane's. Nirvana. Eagles. Metallica. Russell. 
310-392-5105 
•HM guit w/pro stage & studio gear sks dedietd band in 
WLA/So Bay area. Must have pro att & image Inti White 
Lion, Dokken, Metallica, VH & more. Chris. 31 0 479-4614 
•HM mosh Id guit. bs & voc team wntngother Id guit & drmr 
tor speed metal, HM mosh band Pro metal heads only. Inti 
early Maiden. Slayer. Testament 213-464-1532 
•HR guit avail Can solo Image, att. drive. Time is not a 
problem, am or pm. Pro gear & trnspo. Orange Co, pls. 
Eddie. 714-495-9158 
•Hrd rocking guit avail. 22. Dbls on gritty Id vocs w/range 
to form altrntv. blues infl band w/90's image. Lv msg. 213-
871-6801 
•Huge sounding pro, HR/HM guit w/killer Ing hr image, 
vocs. chops, equip, connex, sks pro. estab HR/HM band 
w/same. Tape & bio avail. Pros only. Doug. 310-371 -0579 

HOLLYWOOD 
REHEARSAL • SB/HR Si UP 
1O Rooms/Full Serv./Equip./A/C/Parking 

16TK Recording • Digital Mixdown • 1” Tape 

SSEIEESS (213)467-0456 
We're Helping Sinister Fisch 

Make A Big Splash 
When Ventura County, California's 
popular local band Sinister Fisch 
k was lured into the bigtime music 
I pond, drummer Chris Jensen 
I shopped around for a duplication 
company that would give them 

big fish treatment. A company that 
, would showcase 
with audiophile 

clarity. He chose RTI. 
II you're ready to make the 

big splash or you just want 
to be treated like a big 
fish when it comes to 
the best duplication 
quality and service, 
call: 

(805) 484-2747 

their original music 

fill 
RECORD 
TECHNOLOGY 
INCORPORATED 

Quality Cassette and CD Duplication • Vinyl Record Pressing 
GR/XPHIC DESIGN SERVICE 

Call for our free brochure. 
486 Dawson Drive, Camarillo, California 93012-8090 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JAN. 22,12 NOON 

•Keybrd/bsgun piyr sks io penrm w/wrkg band. Styles, 
R&B. pop & blues Lv msg 213-874-5609 
•Ld & rhyih gurt team avail to J/F band We have matri, 
groove orientd rock. Crue, AC/DC, VH. John. 818-719-
9297 
•Ld gult avail for recrdng proj Infl Beck, Lukather, Gary 
Moore Mark. 213-653-8157 
*Ld gult w/massive Ing hr image. Marshall stack & pro 
gear sks estab rock act. Stage & studio exp. Sean, 818-
985-9190 
•Ld gultsngwrtr Ikg to J/F verstl band that boogies/rocks 
but isn't afraid of a danceable beat Jeff, 818-348-6671 
•Ld gult/sngwrtr w/pro equip & grt image sks cmrcl metal 
band Signed or w/maj mngt Johnny, 818-990-4551 
•Lkg for srs bs plyr, drmr & rhyth gurt plyr to form new 
sounding band. Infl Peart Jam. Nirvana. Soundgarden & 
anything of heart & soul John. 310-450-0703 
•Old dog gurt w/vocs sks band &/or musicns to form one. 
Marshall equip d. hr & trnspo. our music or theirs. P.Stone. 
818-240-0274 
•Outstndng blues/jump blues gurt. very exp. vintage 
equip, sks roots oriente wrkg blues grp Rod, 818-501-
0377 
•Pigmy, Les Paul. Jane s. Page. Marshall celebrity, exp, 
Motorcycle Boy, Hllywd Billy, 213-957-1415 
•Pro entry rock Id guit avail for F/T wrk. Will travel. David, 
702-438-8798 
•Pro gult w/image, grt sngs & voc abil sks pwrtl, emotional 
band ala Jane s, Smashing Pumpkins. Love Bone. 
Soundgarden Riff, 213-662-7818 
•Pro HR gurt w/chops, dedictn. image Ikg to J/F killer HR 
band Srs only. Paul. 818-377-894/ 
•Pro HR HM Id guit/sngwrtr w/xlnt chops, equp, Ing hr 
image & tint sks band w/same Pros only. Brian Keith, 213-
665-3535 
•Pro Id guit w/aggrsv Euro HR/HM style avail for pro band. 
Infl Michael Shenker, Gary Moore. Brian, 818-762-5445 
•R&R gultsngwrtr. Allman, Richards. Page. Gibbons. Ld. 
live, tunings, vintage gear 310-376-7198 
•Shred, killer guit plyr sks pro HR band No thrash. Pros 
only. Infl Nuno, Paul Gilbert. Kazu, 818-786-1649 
•Sngwrtr/gult w/grt bekup vocs avail for band sit w/mngt 
& legal rep. Infl Aero, Stones. Zep, GNR. etc. Rail. 213-
957-1251 
•Twisted gult Ikg to join cool, dark rock band into Sisters. 
Jane s & old Cull. 818-753-4015 
•Verstl pro avail for paid sits Appearncs in both Guitar 
Player & Guitar World mags. 818-705-4729 
•Very tasty R&B gurt plyr Ikg for soultl band. Pros. pls. I ply 
anything Nobody in this town or earth can ply like me. 818-
710-1292 

CREATIVE GUITAR 
INSTRUCTION 

A MUSICAL APPROACH FOR 
SONGWRITERS & MUSICIANS 
Chord/Interval/Melody Ideas for 
Strong Hooks, Fills & Rhythm Feels 

Soloing, Theory & Songwriting 
8-Track Studio for Demoing & 

Developing Your Songs 
JONATHAN SACHS 213/392-2154 

RON MARKS seeks career commitment with 
those bands possessing label deals or interest. 
International credentials, lead guitar, vocals, 

tons of original material. Very Hungry! 

(412) 342-2511 
(No thrashers, please) 

•X-Black Cat Moan Id guit/sngwrtr sks band w/mngt & ibl 
intrst only. Dave. 213-462-4938 
•Young guit/sngwrtr avail to join band. Infl varied. John. 
818-769-2713 

9. GUITARISTS WANTED 
•#1 charlsmtc hippy guit ndd to compl hvy sounding pop 
band. Bad Finger, Sabbath, C Trick. Queen. 60‘s, 70‘s 
image, harmony vocs, 22-25. No drugs. 213-891-2787 
•#1 exp Id vocsks musicnsto J/F melde, cmrcl. mainstream, 
radio friendly HR grp. Showcsnq, recrdng. Aero. VH. 
Crowes. Zep. Tommy, 213-836-3/13 
2nd gult tor established band w/ dark edgy sound ala 
Hanoi. Buzzcocks & Damned Must have equip . look & 
dedication No spandex. (213) 654-4134 or (310) 822-0860 
•2 gults wtd. HR grp. Has developmnt deal w/middle size 
Ibl 818-966-1733 
•2nd gult wid by singr & gurt plyr Infl Stones, Faces. 
Humble Pie, Hendrix & R&B Dan, 818-789-9424 
•2nd L/R gurt ndd for star qual HR act w/mngt. atty & demo. 
Ready to showes & shop for deal 310-514-4684 
•2nd L/R guit plyr tor 2 gurt HR band w/tape. mngt & 
industry atty Ready to shop in January. Pros only. 213-
570-1666 
•5th member wtd for Pretenders style orig band. Multi 
instrmntlst, bekup vocs prefd. but most import, be uniq & 
dedictd to success Rachel. 310-392-814/ 
•90’s R&R band sks srs. dedictd musicn w/soul. Have 
?igs. recrdng studio, rehrsl studio, Ibl intrst & mngt. 818-
03-5750 

•100% dedictd guit wtd for dark, groove orientd. K/A rock 
band Infl Aero. Bauhaus. Stones. Jane s. Must have 
young thin image. 213-969-4750 
•Acous/elec, 60 s, 90s. cmrcl. altrntv rock guit wtd to 
learn, ply & reerd fem singrs music 213-281-1758 
•Adventurous rhyth gurt wtd Solid, percussive ie Mick 
Taylor, Ron Wood. Act w/mngt & Ibl intrst wnts you. Infl 
Mellencamp, Dylan. Charlie. 213-654-5856 
•Altrntv. melde speed, acous Spanning all moods. Guit 
w/gothic infl image wtd. We have direction, we are dead 
srs & ready Dave. 818-957-2475 
• Arena ready 2nd Id guit ndd for well estab HR act. If you 
don't have it all. don't call. 818-564-8076 
•Band from Texas in sngwrtng stage Ikg for Idguit plyr. 18-
21. acous & elec. HR to altrntv tor the Ing haul. Dorian. 818-
988-9709 
•Band w/mngt & srs Ibl intrst sks srs. orig style rock guit 
plyr. Must sing. No att 213-957-2457 
•Black gult wtd by white male voc to form souVblues rock 
band in vein of White Trash. Mickey. 818-986-4448 
•Bubbly, ballsy singr Ikg for bubbly, ballsy guit to form 
bubbly, ballsy band Beatles. Babies, Black & Blue. Big 
pop. Tyler. 310-390-7986; Lacy, 213-463-7764 
•Christian Id guit wtd to form R&R/R&B pop band in spirit 
of Amy Grant pilgrimage. Michael Dixon, /14-854-6122 
•Euro style altrntv rock guit, 25-30, wtd by voc/sngwrtr to 

ROCK GUITAR 
INSTRUCTION 

Study with 

SCOTT VAN ZEN 
Featured in Guitar Player Magazine. 

Top Electric Guitarist-So. Cal Guitar Competition. 

(213) 654-2610 
GETTHE MENTAL EDGE 

TOUR BUS FOR SALE 

MINT BAND BUS 
T.V., VCR, sleeps 7-10 

New Interior, Trans, Exhaust 
This deal won't last long! 

$63,000. 
(213) 432-3535 

UNITED PUBLISHER’S 
REVIEW 

Song writers, Producers and Musicians here is your opportunity 
to have your songs reviewed and placed. 

United Publisher's Review is a select group of present and former 
top executives in the Publishing and Recording industries united to 
review and place your songs based on their marketability in today's 
recording industry. The cost to you is $10.00 per composition, limit 
2 songs per tape. Please send cassettes and lyric sheets to: 

United Publisher's Review 
161Ó1 Ventura Blvd., Suite 882 

Encino, CA 91436 
Additional Info: 1 - (800) 750-SONG in Calif ./I - (800) 333-SONG outside Calif. 

start band. Must be minimalist plyr, somewhere between 
the Edge & Townsend. John, 310-836-9230 
•Explosive Id plyr w/bekups wtd immed for pro funk rock 
band Private rehrsl studio, upemng shows & recrdng. 
Dedictn & abil essential. Mark. 310-390-8521 
•Fem gult ndd by estab punk band on indie Ibl Infl 
Avengers. Ramones. Motorhead & Dictators. 213-960-
7604 
•Fem gult wtd by estab punk band w/indie Ibl & upemng 
tour. Inti are Ramones. Dictators, Motorhead. Muffs. 213-
960-7604 
•Folk rock band ala REM. Petty, sks gurt who is team plyr 
Emphasis on sngs. Timeless music. Plyrs in 30 s. Band 
will showes. Chuck, 818-597-9261 
•Fusion band, MAJOR HEALEY, sks guit plyr to compl 
band. Jake, 818-348-6058 
•Gd Ikg. funky. HR gurt, screaming vintage sound to ply 
showes jam nites in Hllywd. Quick learners, minimum 
rehrsls. Joey Kramer types prefd. 818-506-7358 
•Grant Lee Buffalo, skg 2nd guit. Emphasis on rhyth, 
verstlty w/acous instrmnts a +, ong matrl, a weldingot both 
industrial & folk elements. 805-298-9171 
•Gult for orig band. Style. Pretenders mt B.Raitt. Age 25-
33. Pros only. 310-821-7896 
•Guit fororig band. Style. Pretenders mts B.Raitt. Age 25-
33. Pros only. 310-821-7896 
•Gult ndd to form rock band. First timers who know how 
to ply. 50's to T40. srs only. Jason. 818-881-8882 
•Gult ndd. Contmpry classicl rock, intense, emotional 
impact. Dynam vocs. Singr/sngwrtr ready to explode, nds 
the pert guit plyr. Vocs helpful. Michael. 714-664-0961 
•Gult plyr wtd lor band Bekup vocs necessary. Verstl & 
pro Infl rock, blues & altrntv. Acous & elec ndd. Between 
25-30 y/o. 310-822-4248 
•Gult w/2 yrs exp wtd by bst to form band. Infl creativty of 
Sonic Youth, energy of old Pretenders. Danny, 818-769-
0978 
•Gult w/vision nds 2nd guit to make it wrk. Infl Crue, Aero, 
pain & anger. No fat, ugly Nirvana wannabes Chester, 
213-466-6920 
•Gult wtd by fem singr/sngwrtr w/mngt & publshng deal for 
soulfl, hippy groove trip. Infl Hendrix. Dylan, Kravitz & 
E.Brickell. 310-285-9398 
•Guit wid by lem voc/lyricst to collab with & form band. Infl 
Concrete Blonde. Doors. Bauhaus, old Pretenders. Kari, 
818-768-0648 
•Gult wtd by singr/sngwrtr Infl Petty. Springstein, Costello 
& Stones Dedictn a must. Mark. 213-465-3755 
•Guit wtd for raw edged, street sounding, underarnd HR 
band w/some punk roots w/fem vocs. Infl AC/DC. Sea 
Hags. Ramones. Pistols. Tape & trnspo. Terry. 213-285-
3128 
•Guit wtd for recrdng & upemng gigs. Must be able to do 
bekups. Lng hr or altrntv image. 310-459-5227 
•Gult wtd immed lor live & studio. Must be able to do 
bekups. Lng hror altrntv image. InfI Soundgarden. Nirvana. 
Cult. 213-459-5227 
•Gult wtd to compl band. Pref 2nd id guit. Infl Temple of 
Dog. Pearl Jam. Mike. 213-839-3066 
•Gult wtd to lorm band w/drmr & singr. Rock w/blues edge. 
818-240-9241 
•Gult wtd w/mature chops, gd rig. gd att. Jack. 818-352-
9021 

•Guit, must love to ply & sing 60 s hits. John, eves. 310-
538-4688 
•Guit/sngwrtr wtd for orig HR blues recrdng proj w/edge 
immed. Girl singr. Dedictn req'd. 213-275-8007 
•Guit/vocs lor tradrt I blues/roots rocking band. Jimmy 
Vaughn to Dave Edmonds. 310-427-6355 
•Gult/wrltrwtdtojoin rap. dance, rock, hip hop band. Able 
to read & write music, wrk w/rap lyricst on wrrtng. David. 
213-838-1915 
•HARDWARE, hvy melde band sks kJ gurt w/strong rhyth 
Infl John Sykes ol Blue Murder & Eddie. Vocs. hr & lean Ik 
req'd Tyme. 619-275-0369 
•HELL ON EARTH sks hvy. dark, loud, aggrsv. pro qual 
plyr w/open mind. Infl Danzig. 9“ Nails. J.Page 213-666-
9365 
•HM gult wid Ld & rhyth. gd gd att. hrd wrkg. No drug or 
alcohol dependencies Joey. 213-882-6167 
•KELI RAVEN sks pro 2nd Id guit lor Ibl showes & 2nd leg 
overseas tour. Requiremnts are pro gear. att. MTV Iks. 
Have maj prodcr & mngt. 213-874-3649 
•Ld gult tor entry, blues, pop. rock pro) Singr/sngwrtr nds 
solid plyr for orig band. 30 y/o. Ron. 818-783-9346 
•Ld gurt plyr wtd for recrdng proj. Groove orientd. blues 
based, hi energy rock. You must be dependbl. verstl w/hot 
licks & gd taste Kurt. 818-780-1846 
•Ld gult wid lor orig band forming Exp plyrs involved 
MeldcHR.Inghrimage.sngwrtngwelcome Vocsa+.Call 
for details. 310-376-6238 
•LEAGUES OF NATIONS sks L/R gurt. acous/elec for 
altrntv. crossover rock grp Many inti, ethnic a +. Pro sit. 
213-252-5240 
•Lkg for guit to form T40. pop. new wave, rock cover band 
like U2. INXS, Simple Minds etc Mike. 818-240-1468 
•Lkg for guit/sngwrtr Must be able to write sngs & be 
creatv & orig InfI Velvet Undergrnd. the Fall. Virgin Prunes. 
Birthday Party Tony. 213-402-2806 
•Loud, rude & aggrsv. sleazy, mean & nasty guit plyr. 
Sean or Kevin. 818-344-7252 
•Mature gult wid by lem singr/sngwrtr w/mngt to start 
cmrcl. altrntv rock band. Lots of matrt, industry intrst. 
David. 818-768-5260 
•Mosh speed metal thrash band wnts other Id guit plyr & 
drmr Pro metal heads only, loll Creator, early Maiden. 
Slayer. Testament. 310-370-1347 
•Nationally estab metal act sks string god/visionary for 
tourng. recrdng & compsng If all you re worried about is 
being signed or getting paid don t call. 800-659-3340 
•Nd not licks guit plyr. Ralph 818-766-4280 
•Open minded, easy going & style w/Joy Division. Echo. 
Killing Joke. etc. 213-851-5971 
•Pro rhyth gult w/vocs. equip image, trnspo We are MTV 
ready. Ibl intrst. tinancl bekr. Infl Cult & Santana mts 
Kravitz. R B . 213-649-0163; 818 364-0029 
•Rhyth gult who can dbl on other instrmnts wtd lor LIFE 
& TIMES. Band w/mngt & upemng releases. Hrd altrntv 
rock Anthony. 818-782-4040 
•Rhyth guit wtd tor progrsv metal band. Solid, dedictd. 
dependbl pro w/qual equip. No drugs, luggage or posers. 
Billy. 714-642-8248; Rob, 714-529-6328 
•ROCK BOTTOM sks voc gurt Srs Kiss. Aero. GNR, 
Leppard. Music betöre money a must. 18-25. We re willing 
to relocate 805-583-4463 

24 HOUR 
LOCKOUT 
Rehearsal Studios 
Rent Monthly • No Utilities 
Drum, Band & Showcase Rooms 
16' Ceilings • Top Security 

-5 Valley Locations-
(818) 762-6663 

REHEARSAL-REHEARSAL 
NEW PA SYSTEMS 

$1000/hr. 
(Daytime Rate) 

Incl. 4 mies, EFX, Music stands 
Free set up time and Coffee 

Block rates and storage Avail. 

VCS (818) 989-0866 

MUSIC 
CONNECTION 

Seeking part-time Administrative 
Assistant/Receptionist to handle various 
office duties including phones, typing 
(35-40 w.p.m.) and computer work. 
Hours 11 a.m.-4 p.m. S7/hr to start. 

Call (213) 462-5772 
Ask for Trish 

MUSICIANS WANTED: 
Bassist, Drummer and Guitar 
auditions being held now to 
complete line-up with . . . 

ONI LOGAN (ex-Lynch Mob) and 
ROWAN ROBERTSON (ex-Dio). 
Send tape and recent photo to: 

Niji Management 
c/o Wendy Dio 

3808 Riverside Drive. Suite #101 
Burbank. CA 91505 

Premier Hard Rock Band 
w/all the essentials seeks 

DYNAMIC 

GUITARIST 
w/same. Excellent vocals 

necessary. Legal representation 
and label interest. 

(818) 447-5133 

Former RUNAWAYS 

CHERIE CURRIE 
SANDY WEST 
AUDITIONING 

Rock Band Members 
Local Shows & 
Record Deal 

Photos - Tape - Bio 
Call Danah 

(2 I 3)465-6611 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., JAN. 22,12 NOON 

•Singr/sngwrtr in srch of plyrs for disciplined & free 
interpretation of tunes Infl Monk Hendrix. Hank Williams, 
Satchmo Jeremy. 213-665 3008 
•Skg guitforxperimntlproj& maybe band. Infl Floyd. Miles 
Davis. Hendrix Max. 714-595-6246 
•SKULL CRUSHER sks rhyth gurt plyr. Must have gd 
equip & trnspo Lenny. 818 /05-8639 
•Unlq verstl gurt wtd tor spiritually orientd musicl adventure 
band Inti Yes. Gabriel. Floyd. Rush. 213-876 4814 
•Where's one orlg pissed off guit w/emotions & soul? 
Doesn't anybody get it? It's so easy. Alice, Guns. Nirvana, 
Kravitz. Doors, voc. Michael. 213-461-7231 
•Wtd, gult/sngwrtr to collab w'voc for hit rock matrl. Will 
pay. Must travel Jim. 818-504-6872 

10. BASSISTS AVAILABLE 
•ABA bs plyr Grt image, pro gear, no drugs Writes & 
collabs. Lkg for band that wnts to write radio rock. Leppard, 
Tesla. Jovi, Winger, etc. Mike. 818-904-0678 
•Active, verstl. Ing hr. emotional, exp sngwrtr/bst avail. 
Infl from Metallica to Queen to C. Trick to Manheim 
Steamroller. Pros only Aaron. 818-995-4041 
•Bs plyr lkg lor wrkg band into classic rock, entry rock, soft 
rock or oldies. Ld&bckgrndvocs. Not young.thinorflashy. 
just gd. George. 818-764-6063 
•Bs plyr skg local band. Hanoi Pistols Kei. 213-393-6865 
•Bs soloist, new LP w'recrdng co Pro gear, maj tourng 
exp. Sits overseas. 1 niters, reerdng sits, lili ins. All styles, 
dbls on keys 213-662-6380 
•Bst avail lor orig & srs band Infl Santana. Bob Marley, 
Fishbone & Police. Joey G 213-721-5791 
•Bst avail for srs proj. reerdng or band Have trnspo. equip 
& gd att. Infl Skid, Q'Ryche. Rush. 714-931-9277 
•Bst avail for studio wrk or plyng gigs Danny, 818-886-
6474 
•Bst avail, 2 yrs exp. wnts to hook up w/gurt who is not 
afraid to be creatv Infl Sonic Youth. Danny. 818-769-0978 
•Bst avail. Skg orig band w/tlnt. cmrcl appeal. Infl U2. 
M.Oil. Sam. 714-831-4805 
•Bst w/pro atl. gear & exp sks altmtv band w/guts & 
volume ala Pixies. Alice. L7. Metallica. Ready to take a 
chance. Kathryn. 213-913-3391 
•Bst. age 29 sks band in AC/DC. Cult. Masters or Danzig 
vein No glam, non cmrcl matrl. pls Joe. 818-781-0959 
•Bst. drmr team sk R&B dance pop grp ala Karyn White. 
Brand New Heavies. Mariah Carey. Taylor Dayne. Steve, 
310-828-9309. John. 310-644-4623 
•Bst, fem, lkg for compl altrntv band ala Pearl Jam. 
Soundgarden. Metallica. Kathryn. 213-913-3391 
•Bst, plys all styles, prefs jazz or R&B Read note & chord 
symbols, have reerdng & live exp Pros only 619-286-
5918 
•Bst, ptys all styles. Pref jazz or R&B Read notes & chord 
symbols, have reerdng & live exp. Pros only 619-286-
5918 
•Bsuid voc/guit avail for wrkg T40, csls or cover band. 
Styles rock. R&B. dance, jazz, oldies, classic rock, etc Ld 
voc Mark. 213-653-8l57r
•Have some decent sngs. nd a band. I like Jesus Lizard. 
Palace Donut. Monster Magnet, etc Live in San Francisco 
David. 415-252-7271 
•Hrd core bst. Id gurt & voc team wntng other Id guit & drmr 
for speed metal mosh thrash band Pro metal heads only 
Infl Slayer. Testament, early Mj^en. 213-464-1532 
•Keybrd/bsguit plyr sks to ptrfrrn w/wrkg band Styles. 
R&B pop & blues Lv msg 213-874-5609 
•Lng hr. Ampeg rock bst avail lor pro sit Cayotes. 310-
559 5101 
•Pro bs plyr w/stronq beknq vocs & pro gear Lkg for 

Bass Lessons 
All levels. All Styles. Funk 
Reck solos, Walking lines 
Jazz Imonov, R&B, Slap 
Pick, Grooving, Reading-8 
Yr Ml staff Jean Luc Ponty 
Carole King, Savoy Brown 
1st Lesson $10- John 
Humphrey 213-662-35 10 

Photo Inserts For AUDIO CASSETTESI 

100 J’ CARDS 
☆☆ $29.95! ☆☆ 

For Great Looking DEMOS, PROMOS, 
OFF-STAGE or RETAIL SALES! 

Price Includes TYPE, PRINTING with 
PHOTO, ANY COLOR STOCK FREE! 

ALSO: POSTCARDS, FLYERS, 
AUDIO/VIDEO CASSETTE LABELS. 

Call for FREE BROCHURE! 

(818) 784-2981 

BASSIST 
WANTED 
Alternative Pop Band with an edge 
seeks bassist to showcase. Must be 
versatile and must sing back-up. 

Great songs, great industry contacts, 
24 track demo and gigs. 

(310) 390-0334 

altrntv, hrd edged pop band w publshng, map indi e deal. 
818-769-9657 
•Pro bst avail for wrkg sit. Into jazz. R&B. blues or proj of 
that kind Mike. 213-483-4780 
•Pro bst. plys R&B. jazz, funk styles, open to possibl proj 
Lkg for wrkg sit. Mike, 213-483-4780 
•Top notch bst avail for permne & studio sits. Srs inquires 
only. Has xlnt track reerd of plyng w/nat'l artists. Can read 
charts. 310-285-7824 

10. BASSISTS WANTED 
•#1 bst ndd by T40 band forming. Dedictd pros only. No 
flakes, drugs, egos Non paid rehrsl of 1 -2 months req d. 
Carlene. 213-254-4669; Steve. 818-793-2254 
•*1 bst wtd. We have grt sngs. image & tint. Future studio 
reerdng financed & photos by Slozower. Infl Skid. Dokken, 
Q'Ryche. 818-980-6669 
•#1 K/A bs plyr wtd by HR band. Must have Iks. att & 
groove. No tat or bald dudes Richie, 213-932-6440; 
Razzy, 213-655-6516 
•3D PICNICsks bst. Infix, Pixies, C.Trick. Brandon, days. 
818-907-1548 
•90's R&R band sks srs, dedictd musicn w/soul. Have 
gigs, reerdng studio, rehrsl studio, Ibl intrst & mngt. Infl 
individuality, gd sngs. 818-503-5750 
•100% dedictd bst wtd for dark, groove orientd. K/A rock 
band Inti Aero. Bauhaus. Stones. Jane's. Must have 
young thin image. 213-969-4750 
•Acid bst ndd for HR. psychdlc, highly improv band. 
Hendrix infl. Jerry. 213-274-4846 
•Altrntv band requires bst to compl band w/publshd wrk 
ala Swerve Driver. Smashing Pumpkins. Pixies. Johnny. 
818-773-9024 
•Altmtv band worig matrl sks creatv. dedictd bst Lkg for 
commitmnt. Have gigs, reerdng, lockout. In» U2. Rush, 
M.Oil. Pretenders Call us! 213-470-0506 
•Altmtv bst wtd Age 20's. Gd equip, trnspo. Infl Cure. U2. 
Doors 213-661-1541 
• Altrntv, melde speed, acous. Spanning all moods. Bst w/ 
gothic inti image wtd We have direction, we are dead srs 
& ready. Dave. 818-957-2475 
•Are there any young, non SoundgardervNirvana type 
bsts left? If so. pls call for opportunity of the century. Infl old 
VH. Whitesnake. Crue 818-763-3094 
•Attn. Bs plyr/bekng vocs wtd for reerdng & future live 
shows. HR. Heart, Giant. 310-973-2867 
• Avant garde techno bs plyr wtd for Midi seqncr. Mars FM. 
industrial rock band. Ready Io showes live & reerd. 818-
304-9031 
•BAD LOVE sks solid bs plyr w/lks & gear. LA Guns mts 
Tesla. If you're ready to get srs. call us. 818-782-5479 
•Ballsy bst wld by guit forming band ala Lynch Mob. Skid 
& Tesla. Must have att, image & trnspo. Dave, 213-463-
9413 
•Band w/mngt & Ibl intrst lkg for bs plyr. Infl late 60 s. early 
70 s rock. Marty. 818-366-3930 
•Black bs plyr wtd by white male voc to form souLblues 
rock band in vein of White Trash Mickey, 818-986-4448 
•Bs god awesome image, vox. for headline pro band w/ 
deals pending. Wild, Ing hr showmn. Straight ahead solid 
grooves. 818-787-5418 

Private Instruction 

BASS 
If you are serious about 
the bass, I can really help 
you expand your playing. 
Over 40 recording artists 
have hired my students. 

HERB MÍCKMAN 
(818) 990-2328 

BASSIST AVAILABLE 
FOR SIGNED ROCK ACT 
(213) 351-1522 

BASSIST AND 
KEYBOARDIST 
WANTED 

to complete back-up band for 
solo artist. Straight ahead 
commercial rock. Infl: Billy 

Squier, Foreigner, the Tubes. 
Call or send package to: 

Marc Rivette 
24224 Bamboo Dr., #101 
Santa Clarita, CA 91321 

(805) 286-9129 

•Bs guit god who can share Id vocs wtd for formation of 
futuristic, psychdlc band w/big stage presne. 213-856-
2271; 213-851-1869 
•Bs ndd to help fuse HR, R&B proj w,dance rhyths. Scott. 
213-874-9444 
•Bs plyr & drmr wtd for estab HR band w/orig sngs. rehrsl 
spe, gigs booked, etc. You must have equip, trnspo. 
dedictn. Tommi or Rich. 818-766-7976 
•Bs plyr ndd for acous rock band. Infl Elton John & John 
Lennon. Scott Bergman. 310-472-8851 
•Bs plyr ndd for undergrnd punk band. Infl Fugazi. Dead 
Boys. Damned. Total dedictn a must. Fun att. Steve. 213-
223-5217 
• Bs plyr ndd to compl band. Inf IT empie of Dog Mike. 310-
839-3066 
• Bs plyr ndd to compl Johnny Thunders type band. Dogs. 
Keith Richards image Havier. 213-933-0649 
•Bs plyr ndd to help define sound We nd you to help 
merge dance rhyths w/cmrcl melody orientd HR/R&B proj. 
Scott. 213-874-9444 
• Bs plyr ndd Io ply w/solo artist. Must be verstl & gd pertrmr 
& be team plyr Maj Ibl intrst. James, lv msg on Laurel s 
mach. 213-874-8216 
•Bs plyr strong vocs wtd for cmrcl HR band w/pretty boy 
Ik, not glam. Infl Poison. Jovi. Crue. Enuff. 213-874-6922 
•Bs plyr w-strong chops, image & voc abil for Rush. 
Q'Ryche style band on the rise. 714-841-7153 
•Bs plyr wtd for estab HR'HM band Pros & dedictd only. 
Odd meter. Q'Ryche, old Rush. Fates Andy. 818-352-
5589; Mike. 714 247-1613 
•Bs plyr wtd for HR. reerd deal orientd. F/T road proj w/ 
mngt. Star image, xlnt harmony vocs. must travel immed. 
Warren. 918-744-8041 
•Bs plyr wtd for rehrsl band sit Jazz to rock. Readers 
pref'd Joe. 818-954-0742 
•Bs plyr wtd w/rhyth & feeling for rock & soul proj 213-
461-2875 
•Bs plyr wtd. age 19-23. Infl James Brown to VH No pick 
users 310-287-1574 
•Bs plyr wtd. immed gigs. Must be able to travel & sing 
bekup vocs. Mark. 213-465-6419 
•Bs plyrwtd. Orig HR band. Q'Ryche. VH style No thrash. 
Desire & abil import. If you can't show, don't call. Odyssey. 
818-784-8785 
• Bs plyr/drmr wtd lor pop/rock grp. Been together for 8 yrs. 
No druggies or boozers wtd. Exp only 818-768-8417 
•Bst & drmr wtd for reerdng proj by singr & gurt sngwring 
team w/killer sngs. mngt & prodetneo HR 818-358-5874 
•Bst & drmr wld to compl progrsv HR blues band Oscar. 
818-508-8052 

★FIND IT NOW* 
Leave 3-week recorded ad or 
listen to ads left by others.... 

Find Musicians, Bands or Gigs; 
24 hrs/day ; 7 days/wk; 

only 69e/minute 

uotTHIS-GIG 

SYNCLAVIER 
QUALITY 

PRODUCTION 
DEMOS/RECORDING/VIDEO POST 

MAJOR ARTIST CREDITS 

REASONABLE RATES 

(818) 892-6390 

Former Weapon Vocalist/Guitarist 

John Andrade 
Seeking Bassist & Drummer to 
complete commercial rock trio, 
ANDRADE. Infl: Black Crowes, 

Stevie Ray Vaughan, Skynyrd, 77 
(818) 893-2781_ 

PIANO LESSONS 
POP/CLASSICAUCHORDS 
Learn to play and accompany. 

Specializing in beginners. 
At your place. 

Call mornings or evenings. 
Learn to play in record time. 

(213) 464-5254 

BASSIST WTD 
For established melodic 

hard rock band. 
Music in the vein of Damn Yankees, 

Triumph, Honeymoon Suite. 

We Offer: 24 hr access to showcase 

studio w/full PA system, industry 

connections, pro gear, 3 completed 

24 track demos, killer hit material, 

100% dedication and determination. 

Requirements: good equipment, 

own transportation, strong vocals, 

able to sing harmonies, professional 

attitude, DEDICATION. 
IF YOU LACK IN ANY OF THE ABOVE, 

DON'T WASTE OUR TIME OR YOURS! 

THIS BAND SEES FAR BEYOND 

THE SUNSET STRIP. 

IF YOU DO TOO, GIVE US A CALL!!! 

(818) 767-2424 

•Bst for orig band Style, Pretenders mt B Rartt Age 25-
33 Pros only. 310-821-7896 
•Bst ndd for hvy funk core band w/psychdlc tendencies 
Must slap well & srs w/equip & trnspo Scott. 213-461-
3748 
•Bst ndd for orig proj. Infl Crowes. Joplin. Andrew. 818-
595-1103 
•Bst ndd for wild, dynam pro HR band w/HIlywd lockout & 
sngs Jane s. Zep, Alice. GNR. Lesh. 213-Z85-5548 
•Bst ndd in forming rock/blues pwr trio. Covers & origs 
Rehrsl studio Can you sing’ Srs calls only Vance. 310-
393-4478; Mark. 310-393-4478 
•Bst ndd to form rock band First timers who know how to 
ply 50's to T40, R&R. srs only. Jason, 818-881-8882 
•Bst sought by outstnding, very exp. blues/swing guit for 
uniq blue grp. Rod. 818-501-0377 
•Bst wtd by fem singr/sngwrtr w'mngt & publshngdeal for 
SOulfl. hippy groove Inp. Infl Hendrix. Dylan. Kravitz & 
E.Brickell. 310-285 9398 
•Bst wtd by guit & drmr to form HR blues band Infl 
Hendrix. Slones. Image not import, just be srs. 818-985-
3655.213-882-6994 
•Bst wtd by reforming rock cover band Classics, T40, 
ongs later. Vocs helpful Bob. 818-895-1821 
•Bst wtd by singr & gurt plyr. Infl Stones. Faces. Humble 
Pie. Hendnx & R&B. Dan. 818-789-9424 
•Bst wtd by singr/sngwrtr/guit Infl Petty. Springstein. 
Costello & Slones Dedictn a must Mark. 213-465-3755 
•Bst wtd by voc & keybdst to form band from scratch Infl 
Journey. Night Ranger, Foreigner Rick. 818 765-6928 
•Bst wtd for 2 dirt bags forming hrd. funky, artistic, 
xpenmntl band w/no rules I nil Jane's, Cure. Ice T. Nirvana 
Davo. 213-455-1647 
•Bst wtd for altmtv band Infl Pixies. Throwing Muses, 
Sonic Youth. Bckng vocs a + Amy, 310-438 7617 
•Bst wtd for estab, altrntv/pop band Age 21 -27. Infl Cure. 
U2. etc. 818-785-2323 
•Bst wtd for hvy. progrsv rock band. Bobby. 818-985-
8133; Jay. 818-881-6362 
•Bst wtd for instrmntl rock band 818 985-8133 
•Bst wtd for orig HR blues reerng proj. Girl singr. Dedictn 
req'd 213-275-8007 
•Bst wtd for ong pro grp Strong sngs, maj connex. Infl 
INXS, Simple Minds Bekup vocs a + Paul. 21 3-655-4346 
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E FREE: CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JAN. 22,12 NOON 

•Bst wtd for progrsv mefal band. Sow. dedictd, dependbl 
prow/qual equip No drugs, luggage or posers. Billy. 714-
642-8248. Rob. 714-529-6328 
•Bst wtd for progrsv proj We got the sngs. we nd the 
bottom end Bobby. 818-985-8133: Jay. 818-881-6362 
•Bst wtd for solo artist into Gene/Jezebel, C.Trick. Must 
have musicl tint & equip Ken. 213-271-4818 
•Bst wtd to collab w/gurt/singr/sngwrtr lor orig HR grp. 
Have dedictn, gd matrt. strong live plyr & recrdng exp. Bart, 
213-709-5299 
•Bst wtd to form aggrsv pop band ala Clash. Style Council, 
etc. Chris. 818-986-5985 
•Bst wtd to J/F 2 qurt band. We have matrt. Groove orientd 
rock. Crue. VH. AC/DC John. 818-719-9297 
•Bst wtd w/ld voc abil for orig band forming. Pro plyrs 
involved. Melde HR style. Lng hr image. Vocs to be shared. 
310-376-6238 
•Bst wtd Modern rock & soul band Infl Larry Graham. 
Jam & Lewis grooves mixed w/J.P.Jones. P.McCartney 
melde bs line. Night. 213-876-8087 
•Bst wtd Pasadena area. 818-285-6580 
•Bst, under 30. ndd for verstl. humerous, altrntv band. 
Familiarity w/60's rock & American musicl history import. 
No wntrs, pls. Mike. 818-771-0656 
•Christian bst wtd to form R&R/R&B pop band in spirit of 
Amy Grant pilgnmage Michael Dixon. 714-854-6122 
•Classic bs plyr wtd for eslab pro sit. Hamilton. Jones. 
McCagm type Mick, 213-854-1864 
•Classic bs plyr wid. J P Jones to Tom Hamilton for 
imminent supergrp. Jim. 310-851-7569 
•COCKNEY MEXICANS sks bst. Must be dedictd. Ron. 
818-338-7284 
•Crazy, woman lusting, pissed at the world, canl stop 
ply ng music bs plyr wid 25+ in age Hurry, the ship will wait 
lor no one. 213-871 -8667 
•Creatv. Intellg nt guiUsingrduo sks aggrsv. intricate, non 
ego bst Infl Rising Force. Q Ryche & Rainbow. Many 
sngs Chris. 213-876-0656; Gavin. 818-244-6737 
•Creatv, reliable bs plyr wtd for melde altrntv band w/uniq 
matrl & sound. Infl Gabriel. King Crimson. Doors. K.Bush. 
Ed. 213-465-2902 
•Dark, melde, driving, aggrsv & creatv. Julian, 818-764-
8239 
•Dynam, flashy, young, simple bst ndd for 2 guit HR band. 
Infl old VH. Rati, Whitesnake. Kiss. Must have pro equip, 
no addictions 818-763-3894 
•Egocentric, funk bs plyr wtd for wicked, polished, pop 
grp. Under 25. chops. GQ Iks. Tom Vu business savvy. Maj 
Ibl & mngt intrst. Spence. 818-546-3844 
•Exp pro HR guit team sks bs or bs & drm team. Lng hr & 
pro gear a must Doug. 213-962-1746 
•Fem bs plyr wtd for entry rock band. Strong bckgrnd vocs. 
THE MUSTANGS, 213-392-2817; 818-566-8787 
•Gothic band w/intemat'l following, Ibl intrst. 24 hr rehrsl 
spe, sks bst w/grt alt. gothic image. Infl Bauhaus. Ministry, 
Siousxie Lv msg 310-551-9034 
•Groovy Noel Redding style bst for dedictd. newly forming 
orig proj. Srs only. Michael. 818-994-8113 
•HIGH ANXIETY now audilng bs plyrs. Andy. 213-462-
7753 
•HR band sks bs plyr who sings, has gd stage presne, 
dedictn & creativty. Infl VH. Aero. Scorps w/Yes type vocs. 
Rod. 213-399-5954 
•HR band sks srs bs plyr. Image, att, equip, tmspo. Styles 
J P Jones. G Butler. B Sheehan Pal. 310-821-5906; 
Bruce. 213 656-9709 
•Hrd wrkg. he energy So Bay rock band sks So Bay bs plyr 
w/tlnt. dedictn. image. No non musicn bozos or flakes. 
213-326-9446 

•K/A R&R band forming w/grt sngs. Skg bs plyr w/dedictn. 
grt Iks & vocs a must. Hllywd area, srs only. Johnny. 213-
876-3485 
•M/F bs plyr wtdfor undergrnd music Infl Savage Republic. 
Dead Can Dance. Music is ethnic, cultural, undergrnd, hrd 
& soft. Michael Fox. 213-250-7695 
•Mature bs plyr wtd by fem singr/sngwrlr w/mngt to start 
cmrcl. attmtv rock band. Lots of maid, industry intrst. 
David. 818-768-5260 
•METHODONE COCKTAIL sks bst Energie, punk edged 
R&R. Infl AC/DC, Ramones, Nirvana. KXLU. KLSX & your 
mamma. 213-874-3640 
•Modern bst w/a clue & att wtd by hvy attmtv band. 18-24. 
No drugs. SHOCKWORK. 213-380-7148 
•NATIVE CORPS is Ikg for funk R&B. rock, groove bst. 
Have Ibl intrst & airply. 213-202-9032 
•Pistols att bst ndd lor emotionally unstable altrntv band. 
Have following, mngt. Pls, have job. car & image. Maj infl. 
Bowie. Damned. Cure. 818-848-8940 
•Progrsv, hvy rock band sks bst w/eclectic sns of musicl 
direction, pro att & will to succeed 818-994-0393 
•Rhyth, simple bst wtd. Immed gigs & reerdngs. HR. 
funky, bluesy w/fem vocs Grt sngs. Ibl intrst. grt connex. 
Soundgarden, Pearl Jam. Zep. 310-285-8147 
•RISING sks bst. Infl Zep. Lennon, classic rock. Mngt & Ibl 
intrst. 818-769-2703 
•ROCK BOTTOM sks voc/bst. Srs. Kiss. Aero. GNR, 
Leppard. Music before money a must. 18-25. We re willing 
to relocate 805-583-4463 
•Slngr/sngwrtr in sreh of plyrs for disciplined & free 
interpretation of tunes Infl Monk. Hendrix. Hank Williams. 
Satchmo Jeremy. 213-665-3008 
•Sleazy glam bst wtd for Ventura based band. Must have 
grt stage presne & equip. Beeper #805-645-2455 or 805-
652-0948 
•SPYDER, San Francisco based HR band, mature style, 
strong matrl. mfI by passion to succeed, sks bs plyr w/ 
same 415-697-3372 
•Tasty bs plyr wtd for reforming cmrcl HR band Must be 
team plyr. No all's here. Infl Kiss. Suite, early VH. Darren, 
818-760-1489 
•THE 411 nds one black bst for an altrntv. thrash, funk, 
grind core band Have demo, ready to gig Call for tape/ 
auditn. Jeff. 213-318-5608 
•Top headline LA band sks bs god w/vocs. Mass Ibl 
sends, grt show, straight ahead solid grooves, awesome 
Ing hr image. 818-783-6103 
•Verstl bs plyr wtd for altrntv band w/edge. Infl U2. Cure. 
Kings X. Syne. 213 572-5122 
•Wtd. Loose/tight altrntv rock bst. Infl Iggy. Replacemnts. 
Wtd by singr/sngwrlr w/srs reerd co intrst. Todd, 818 794-
6322 

11. KEYBOARDISTS AVAILABLE 
•1 self contained keybdst/vocw/DlO. D50. drm mach, skg 
shows, parlies, weddings. Specialty Motown & oldies. 
R&B. 213-871-8055 X 505 
•Keybdst avail for orig band, cover band, sessions, 
shows, tours, demos. OK Rock style. Ing hr image, dbl on 
guit & vocs. Lv msg. 310-376-6238 
•Keybdst sks fun. wrkg. weekend pop/R&B band. Gd 
plyrs only. John. 818-309-4319 
•Keybdst w/new pro gear sks pro projs. Midi, any style. 
Multi sampling abil. Lkg for overseas sits. 1 niters. 213-
662-6380 

•Keybdst, exp in gospel, entry, blues, sks recrdng proj or 
jingles/cmrcl wrk. No drugs. Pref to wrk w/Christian. Jim, 
818-609-1515 
•Keybrd plyr sks musicns for orig. modern rock proj. 
Henry. 213-466-6555 
•Keybrd/bs/guit plyr sks to perlrm w/wrkg band. Styles. 
R&B. pop & blues. Lv msg 213-874-5609 
•Midi keybdst sks wrkg 140. funk, reggae or pop fusion 
band. Grt sound. 818-913-0944 
•Pianist sks employmnt plyng in clubs, hotel lobbies, etc. 
or tor parties & private events. Popular & live classlcl 
repetoire. 213-663-3399 
•Queen type musicn wnts to form Queen cover band. 
Let's get together & stone cold crazy Mark. 805-496-6355 
•R&R keybdst avail for all studio & demo projs. Grt att. 
213-202-0280 
•Totally pro rock keybdst. Fully equip d w/M1. D50. 
samplers. Specializing in John Lord style w/Hammond C3. 
Currently skg pro recrdng & showesng acts only. 818-773-
0551 

11, KEYBOARDISTS WANTED 
•#1 keybdst ndd by T40 band forming. Dedictd pros only. 
No flakes, drugs, egos. Non paid rehrsl of 1-2 months 
req'd. Carlene. 213-254-4669; Steve, 818-793-2254 
•#1 organ/piamsttojamw/trio. Paidgigs Beatles.Sabbath, 
Queen. No synth or Midi. We have Hammond & Rhoades. 
Under 28. More info. 213-891-2787 
•5th member wtd for Pretenders style orig band. Multi 
instrmntlst. bekup vocs pret'd. but most import, be uniq & 
dedictd to success. Rachel, 310-392-8147 
•90s R&R band sks srs. dedictd musicn. Have gigs, 
recrdng studio, rehrsl studio, Ibl intrst & mngt. Infl 
individuality, gd sngs 818-503-5750 
• A jazz keybdst is ndd lor currently wrkg trio & quartet. Nd 
gd reader & improviser. Tom. 818-846-5603 
• Attn. Keybrd plyr/bekng vocs wtd for recrdng & future live 
shows. HR. Heart, Giant. 310-973-2867 
•Brilliant, So Bay surf, ska, polka grp sks tlntd, fun 
keybdst/voc. Desire & humor a must. Steve. 23-477-0919 
•Dark mood setting keys wtd for shows & recrdng by singr/ 
sngwrtr. Infl 9"Nails, MC 900' Jesus. Bowie. Jhon, 213-
687-4027 
•Dramatic, moody, pwrtl. slamming plyr wtd. Keys, strings 
& piano w/bekng vocs. 25+ in age. Ready to see the world. 
213-871-8667 
•Fem keybdst wtd by fem band. Altrntv, almosphre sound. 
We have grt sngs. Voc a big +. guit a +. 213-876-3176 
•Fusion band, MAJOR HE ALE Y. sks keybrd plyr to compl 
band. Jake. 818-348-6058 
•Guit dblng on bs sks keybdst lor duo. Vocs a +. Verstl pro 
only. John Mark. 818-784-5517 
•Guit w/vision nds pianist inll by Quireboys, Aero. Elton, w/ 
Ik ala Crue. Pussycat. Get rt? Take a chance. Chester. 
213-466-6920 
•Keybdst ndd to ply w/solo artist. Must be verstl. be into 
doing live pertrmnes, be team plyr Maj Ibl intrst. James, lv 
msg on Laurel's mach, 213-874-8216 
•Keybdst wtd lor band negotiating mai mngt & publshng 
deal. Cmrcl. melde HR. Dokken. TNT. Rising Force. Must 
have demo & Ing hr. 818-980-2472 
•Keybdst wtd lor orig pro grp. Strong sngs. maj connex. 
Inll INXS. Simple Minds. Paul. 213-655-4346 
•Keybdst wtd for Pasadena band. David. 818-285-6580 
•Keybdst wtd for wrkg R&B band. David. 310-372-7310 
•Keybdst wtd to collab w/male singr/lyricst on rhyth & 

blues, pop & jazz matrt for demo. Anthony. 213-465-3241 
•Keybdst wtd who can dbl on other instrmnts for band. 
LIFE & TIMES. Hrd altrntv rock. Have mngt & upemng 
releases. Anthony. 818-782-4040 
•Keybrd plyr wtd to reform wrkg band. Bekup vocs helpfl. 
Verstl & pro Infl rock, blues & altrntv. M/F. between 25-30 
y/O. 310-822-4248 
•Keybrds wtd lor orig showes sit. Jazz or classicl roots 
welcome lor this pop/R&B sit Lng Bch. 310-438-5991 
•Latin, Carribean inll keybdst wtd to collab w/sngwrtr. 
Franz, 213-913-3640 
•Lkg for keybdst to form T40, pop. new wave, rock cover 
band like U2, INXS. Simple Minds, etc. Mike. 818-240-
1468 
•Male slngr/sngwrtr/arrangr w/studio. finished R&B 
contract. Sks only R&B keybdst/arrangr to collab for pro 
demos. Infl Babyface & Stevie Wonder. Jim. 213-851-
5062 
•Nd keybdst to seqnc & co-write lor productn wrk. I have 
contacts. Wilmer. 818-886-3911 
•Orig folk/rock band skg exp keybdst tor showesng. Grt 
sngs. Inll Petty, REM. Band members in 30's. Chuck. 818-
597-9261 
•Orig reggae band sks keybdst tor gigs & recrdng. Inll Bob 
Marley & Steel Pulse. Robert, 213-664-7615 
•Outstndng wrkg classic rock cover band sks dedictd 
keybrd plyr. vocs a +. Dan. 818-881-2891 ; Josh. 213-376-
6004 
•Outstndng wrkg classic rock cover band sks xceptnl 
keybrd plyr. vocs a +. Inll Doors. Vaughn. Clapton. Petty. 
Call il dedictd. Dan, 818-881-2891 ; Josh. 213-376-6004 
•Plano/Hammond sound/vocs ndd lor estab roots rocking 
blues band. 310-427-6355 

985°8133 H0** keybdsl 7/10 ,or hvy rock band ■ 818* 
•World conscious Midi pro to join cmrcl, melde HR band 
w/uniq dbl lem vocs Maj Ibl exp. atty. Q-base & rehrsl spc. 
Inll Heart. Divinyls. Ozzy. 213-660-9606 
•Wrkg R&B grp Ikg tor keybdst Band plys 60's-90's 
music. Grt equip & groove a must. 818-761-2853; 818-
985-5404 

12. VOCALISTS AVAILABLE 
•#1 exp Id voc sks musicns to J/F melde, cmrcl. mainstream, 
radio friendly HR grp. Showesng, recrdng. Aero, VH. 
Crowes, Zep. Tommy. 213-836-3713 
•6'1 " blonde pretty boy aggrsv f rontmn ala Roth. Sebastian. 
Ikg for star guit ala Perry, Wild, Stevens Must be total pro. 
Stacy. 818-782-5815 
•23 y/o black fem singr/sngwrtr w/vox like Marilyn Monroe 
sks music connected pop & R&B prodcr to help put 
together promo pkg. Tamiko. 213-751-8420 
•Aggrsv, very exp, trained male voc. waist length hr. 
demo. PA. Bullet Boys mts Love/Hate. Extreme. Skid, sks 
very hairy band of same. Kevin. 818-997-4156 
•Aggrsv. very exp. trained male voc Waist length hr. 
demo. PA. Bullet Boys mts Love/Hate. Extreme. Skid. Sks 
very hairy band of same. Kevin. 818-997-4156 
•Altrntv singr avail. 22. Gravelly vocs w/range. dbls on 
hrd rocking kJ guit. to form altrntv. blues based band w/90's 
image. 213-871-6801 
•Altrntv singr w/intense stage presne Ikg to join aggrsv. 
melde, altrntv rock band Exp only 818-766-5237 
•Angry, hungry, motivtd poet Ikg tor musicns for upemng 
recrdng, co-writ ng. etc. Into Nirvana. Alice/Chains. 
L.Kravitz. Doors Call now Michael. 213-461-7231 

The INCREDIBLE Becomes CREDIBLE with 

VOCAL BIO MATRIX 
Letter to a student: 
Dear John, 

You must become unique as a vocal artist to win in the heavy traffic of this industry. Sounding the same as everyone 
else is a quick road to failure and no record contract. 

Vocal Bio Matrix helps locate and develop your capacity to move an audience of thousands as though you were 
singing to them one-on-one. 

You will quickly develop the use of your vocal instincts and your vocal reflexes so that you sing at your best at all 
times. You will be trained to increase your brain functions to experience and handle higher levels of energizing. Energy 
wins onstage. High energy wins very, very big. 

Finally, you will be taught how to always sing with your heart (all of it) and with passion (all of it). 
Vocal Bio Matrix is unique so that you can be trained to be unique. I will compromise nothing to make you the very best. 

Sincerely, Warren Barigian, Founder 

“People who hear me now think 
I sing better than before...” 

—Mealloaf 

“Tm in better voice than I’ve ever been in my 
life,’ she proclaims matter-of-factly and attributes 

it all to Barigian, the Stanislavsky of voice...” 
—Michelle Phillips 

“Warren can do everything 
he says he can do...” 

—Jackson Browne 

Other Vocal Bio Matrix clients include: 
Bonnie Raitt, Keith Carradine, Tom Snow, Dean Pitchford, Tom Petty, Bette Midler, Leon Russell, Gary Busey, Rita Coolidge, 

Russell Hitchcock, The Williams Brothers, E.G. Daily, Barbara Hershey, Alice Cooper, Kenny Loggins, and Cher. 

FOR MORE INFORMATION, CALL (818) 341-1380 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., JAN. 22,12 NOON 

•Artistic minded voc sks intelignt. modern, psychdlc, 
atmosphrc. groove orientd band w no rules Some mil are 
Jane s. Cure. Nirvana Siouxsie 213-455-1647 
•Attractv fem voc. R&B. pop. Ikg for wrk. recrdng, demos, 
etc 213-756-8416 
• Attractv world class male vocsngwnr. 28. sks estab pro 
HR band w/mngt, ibl intrst Infl Whitesnake. Bad Co. Bad 
English Sexy image. 213-445 5052 
• Black fem voc avail Sing R&B skg band for bckgrnd voc/ 
Id vocs. Skg recrdng wrk also 213-965-9083 
•Black pop rocker w/current airply nds top notch, estab 
band to hit the top of the pop charts infl Hendrix Michael 
Jackson Jonathan. 213-848 8504 
•Blues rock singr avail Age 28 Pwrti&verstl Inti Slones. 
Crowes. Doors. Aero & blues Lear. 213-396-8221 
•Bluesy HR fem singr avail lor sessions, bckup gigs Lisa. 
213-851 8187 
•Dedlctd, motlvtd frontmn w'lks, vox & exp Ikg for hungry 
mega band Must have it together. Infl Hanoi, Zep. Beatles. 
R Stewart 213-288-2546 
•Exp fem Id voc sks wrkg csls band. 20 s-80 s Nevilles. 
Estefan Wnt killer rhyth section camaraderie, dependblity. 
Pref voc harmonies. Catherine. 213 913-3831.415 332-
2998 
•Exp frontmn Ikg for classic rock band. Infl Fleetwood 
Mack Jim, 818-545-3629 
• Fem Id singr avail lor altrnlv rock band to ply LA. 213-226-
1554 
•Fem voc ala Ann Wilson. Jeff Tate, Grace Slick, sks srs 
minded, sng orientd unit w/meldc HR format 310-538-
5816 
•Fem voc avail for demos session, all styles. Satisfaction 
guarent d Margo. 818-597-1826 
•Fem voc avail Tor recrdng sessions & live gigs Pop. R&B. 
funk styles Paid sits only, pro Heather, 310-326 0601 
•Fem voc avail for sessions & demo wrk & showcs s. Lds 
& bckgrnds. Tape avail. Jennifer. 818-769-7198 
•Fem voc avail for sessions & demo wrk & showcs s. Lds 

& bckgrnds. Tape avail Jennifer. 818-769-7198 
•Fem voc avail for wedding & club gigs. Everything from 
blues to hip hop Tara. 213-827 5731 
•Fem voc, exp stage & studio, art vox. many styles, sks 
wrk w/band or session demo wrk 818-343-2498 
•Fem voc'lyricst avail to J/F band. Infl Concrete Blonde. 
Doors. Bauhaus, old Pretenders. Kari. 818-768-0648 
•Fem voc/lyricst wnts Id guit/sngwrtr to collabon music for 
ong matrl 213-965-0648 
•Fem white soul singr. intrstd in wrkg w/keybdsVsngwrtr. 
Infl Sade. Lisa Stansfield Smokey Robinson. Elton John. 
818-888-0820: 213-276-6625 
•Frontmn/ guitsingr/writr avail. Exp. sngs, Iks, rag, energy 
& style Alice. Nirvana. Jane s. Who 213-285-5548 
•Grt rock singr sngwrtr. previously solo album w'top 20 
Single. Ikg lor grt band w business opportunities. Srs. first 
class pros only. John. 213-934-7017 
•Grt voc'sngwrir grad. Plant. Ozzy Gabriel. Ikg for srs 
dudes to create grt R&R. Tom. 213-878-0509; Beeper 
#310-917-8578 
•Hot fem voc w/noloriously killer chops sks Ing hr. hrd 
rocking pro musicn gods Let s do it Linda. 805-645-2455 
•Hrd core mosh voc. Id guit & bs plyr team wntng other Id 
guit & drmr for speed metal thrash band. Pro metal heads 
only. Infl early Maiden, Slayer. Testament 213-464-1532 
•La throat'sngwrtr l can howl like Cornell Wnt to J/F hvy 
aitrntv rock band Get on the snake Dana. 213-857-5516 
•Ld voc w/grt range, Iks. att. sks signed HR bandor tinancl 
bckng. Infl are Steve Walsh. Joey Tempest. Michael 
Sweet Mark. 414-251-5162 
•Lkg for 5 pc band Inti Temple of Dogs 213-839-3066 
•Male pop smgr avail for demos, jingles & session wrk. 
Exp, tlntd. most styles covered When you nd a real singr. 
call me Steven. 213-876-3703 
•Male slngr/sngwrtr/arrangr w/studio. finished R&B 
contract Sks only R&B keybdst/arrangr to collab for pro 
demos. Infl Babyface & Stevie Wonder. Jim. 213-851 
5062 

WANTED 
Established Vocalist & 
Guitarist with Major 

Mcmt./Label Interest Seek 

PRO BASSIST, 

DRUMMER, 2nd 
LEAD GUITARIST 
to complete 90's Funk/Rock 

ENSEMBLE WITH LONG HAIR IMAGE. 

Aces 21-31. Excellent backing 
VOCALS A must! No DRUGS OR 
smokers! Influences: Prince, 

Queen, Van Halen. 
Send tape, picture & bio to: 

Emmals 
1717 Victory Blvd. 
Glendale, CA 91201 

Rock keyboardist Available 

Derek Hilland 
World touring credits: U.S., 
Canada, Europe, Russia. 

Top-notch vocals & equipment. 
Paying groups only! 
(818) 508-9782 

ROGER BURNLEY VOCAL STUDIO 
If you want to increase your range, power, and control, 

eliminate strain, hoarseness, pitch problems & 
gain confidence, style, and vocal freedom, then call for an 

appointment and/or a phone consultation. 

Guaranteed Results with First lesson - All levels 
Individual instruction Rock, R&B, Soul, Pop, Jazz & Gospel 

ROGER BURNLEY VOCAL COACH 
(213) 463-2382 
Sth Higgs Associate 

•The School of the Natural Voice is not affiliated with any other vocal school or vocal coach unless otherwise stated 

Learn to use your Natural Voice 
without straining. 

Mr Big; Billy Sheehan Eric Martin Paul Gilbert Pat Torpey 
Platinum Recording artist Kevon Edmonds • Michel Lé 
of the group AFTER 7 « Nia Peeples 

“Since studying with Gloria Rusch I sing 
easier, giving me more freedom as a 
performer. 200% improvement'" —b.iiv shwhan 

Effortless-Powerful Simple to Learn-lt Works! 
Introductory Lectures Video Taped Stage Presence Workshop 

Private Instruction Video Taped Recording Studio Workshop 

(818) 506-8146 

•Male voc sks R&B, pop band Exp w/recrdng. Dale. 213-
874-9385 
•Male voc w/current airply nds top notch pop/rock band to 
hit ihe top of lhe pop charts. Infl Hendrix. Michael Jackson. 
Jonathan. 213-848-8504 
•Male voc. studio pro w/Joumey. Styx, Toto type vox. grt 
range. Sks studido wrk. paid only Jerome. 818 880-2121 
•Male voc trained. 3 1'2 oct vox. xtensv recrdng'tourng 
exp. US/Japan. avail tor paid sessions demos, albums, 
jingles, bckup or Id. David. 818-360-0362 
•Pro caliber male Id voc sks pro sit. Pref blues/rock. Infl 
Paul Rogers. Greg Allman No corporate, glam or aitrntv 
rock, pls 213-851-8732 

sks solid, srs band w'S together Exp pros only. No 
addictions. Clifford. 310-391 0635 
• Verstl voc. 30. Ikg for keybdst to form band for pay Must 
like Io ply all styles of music. San Fernando area pref d 
Karen. 818-760-1236 
•Voc avail Tons of integrity, sngwrtr Lkg for different 
band different sound Young, amazing style Johnny. 
213-848 9344 
• Voc sks creatv. aggrsv. honestly aitrntv rock band Have 
pwrtl3oct range, avant garde image, short hr. lem. tattoos, 
brain included Kathryn, 213-913 3391 
•Voc sks to J'F band Inti include early Sabbath, entry 
blues. Dinosaur, etc 213-658 1063 

VOCAL TECHNIQUE 
Singer Johnny Contardo 
Sha-na-na TV series, Grease & 
Hair is presenting instruction in 
developing strength, stamina & 
range. Improve live performance. 
Studio for demos also available. 

Cantare Productions 
213.463.6169 

fMife Campbel's 
VOCAL 

PERFORMANCE 
WORKSHOP 

Wanted: 
Serious Singers! 
For auditions and info, call 

(818) 505-1029 
Private lessons available 

Learn more in ONE voice lesson 
than most voice instructors teach 

you in six months (iff ever)!! 
Never fear a recording session again. 

JEFFREY ALLEN'STUDIO 
818/782-4332 (STUDIO) 

WORLD CLASS LEAD 
VOCALIST WANTED 

World Class 
Hard Rock Band with 

•Backing »Recording Studio 
•Top Industry Lawyer 

Infl: Paul Rodgers, Joe Lynn 
Turner, early Ronnie James Dio. 

Send package to: 
B.N.T. Productions 

5632 Van Nuys Blvd. Ste #319 
Van Nuys, CA 91401 

(213) 883-1760 

MCS 
NEED WORK? NEED A MUSICIAN? 

ESTABLISHED 22 YEARS 
IN HOLLYWOOD 

Check us out, it's cheap, it works! 

213-851-2333 
7315 SUNSET BLVD., HOLLYWOOD 

(halfway between Guitar Center & La Brea) 

NOON-8 MON. NOON-6 TUES.-FRI. 

Vocal Studio 

SETH RIGGS 
METHOD 

"Matthew teaches what 76 Grammy 
winners already know. That's worth a 
successful career." —Seth Riggs 

MATTHEW EISENBERG 
(818) 506-8959 

Seth Riggs Associate 

•Pro fem black Id & bckgrnd voc stylist. R&B. jazz, blues, 
pop & gospel. Sk studio & demos only Union atfil. Page 
K C.. 213-704-1426 
•Pro Id & bckgrnd voc Wide range, can harmonize w/ 
anyone, all styles. No metal, pls Avail for sessions live 
pertrmne & demos Paid gigs only. Lynne. 818-782-8529 
•Quick results Pwrtl. emotional rock pop vox avail for 
demos & all siudio wrk Grt range & att 818-345-2579 
•R&B male voc sks tour, mteclub & studio wrk Paid only. 
Voc styles. Isleys. Marvin Gaye Keybrd & rap abil. 213-
871-8055x505 
•Slngr/gult. BMI sngwrtr w/lrg repetoire of origs. covers 
Into Grateful Dead. Hendrix, Floyd, etc. Sks to J/F band 
Bird. 213-739 4824 
•Singr/sngwrtr guit. groove plyr. aitrntv rock & HR. Into 
wrk & tun Dave. 213 469-2637 
•Skg studio bckgrnd wrk. Asha. 818-762-1680 
•Tired of babv Ivrics? Soulfl. bluesy, hrd edged lyric voc 

NO B.S. 
* Power ★ Style ★ High-

Notes ★ Endurance 
★ Confidence 

Vocal Studio 

NO 
B.S. 
ONE 

LESSON 
That’s All It Takes! 

(818) 782-4332 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JAN. 22,12 NOON 

•voc/lyricsi w/stage 4 studio credits sks dedictd pro proj. 
Infl Tate. Alder & Henley Mark. 213-694-0586 
•Voc/sngwrtr sks Euro style altrntv rock guit. 25-30, to 
start band Must be minimalist pivr somewhere between 
the Edge & Townsend John 3’ú 336-9230 
•Voc/sngwrtr sks srs musicns ’o ply 4 develop strong 
altrntv pop matrl Infl Lloyd Cole oinrths. Doors. Police 
Brian. 818 344-5870 
•Young male voc avail. Infl Nugent 818-907-9264 
• Young, attract v. 3 oct range tx k p singr avail for session 
orclubwrk Mimi 213 534-1072 
•Young, tlntd. tall w xlnt image has drive, dedictn, writng 
abil Nds srs. hvy. no BS band w balls. Tony West. SIS¬ 
TOS-WEST 

VOCAL TECHNIQUE 
■ Vocal Coach 

Teaching Associate of Nathan Lam 

• 25 Years Experience • Singers 

• All Ages/Levels/Styles 

AND METHODS TO: 

Reduce Stress/Performance Anxiety 
Resolve Blocks 

213-828-3100 

PERFECT 
YOURSELF 

VOCALLY 
Add power, strength and breath control to 
your style. Specializing in voice therapy. 
Free 1/2 hour consultation lesson. 

MARQUITA 

(818) 890-0644 

THE ROCK ‘N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 

EXENE • AXL ROSE 
Motley Crue • Pretty Boy Floyd 

Jailhouse • Loud Sugar 
Red Hot Chili Peppers 

(213)851-3626 (213)659-2802 

Study VOICE With- ’ 

¡MICHAEL BONBON ¡ 
i AGE: 65 VOICE: 25 WHY? i 

PERFECT VOCAL TECHNIQUE 
' 38 Years Teaching All Levels & Styles ' 
I N.Y.City Opera. Musicals.Top Niteclubs I 

FULL PREP: 
Voice, Acting, Musicianship | 

I (213)277-7012 I 

•Zbest 4 last. Male pop/R4B singr'sngwrlr Ikg tor reerdng 
projs & collabs 213-255-0727 

12. VOCALISTS WANTED 
••1 album rock act sks fem voc Ballads to radio friendly 
HR Exp not as import asdesire. Your sngs welcome. Tom. 
310-288-3562 
•«1 HR band, all orig. sks male Id voc. Band has everything. 
Larry. 213-876-2214 
•2 bekng vocs. fem. wtd by LA area kind of altrntv band. 
Must be able to sing & wiggle. Richard. 213-654-2782 
•2nd tenor ndd for male voc grp. Must be able to sing Id 
& falsetto & in natrt vox. Must have hi falsetto & range. 
Michael. 213-766-9275 
•4 pc HR band w/PA & studio sks ultimate frontmn. Infl 
Skid. GNR 213-654-6928 
• Ace voc wtd by sngwrtr tor demos, etc. Some pay Pop, 
R4B, C4W Lv msg for Dee. 213-960-8886 
•Aggrsv frontmn wtd by cmrcl band w/hrd edge Image, 
sngwrtng a must Infl Skid. Tesla. Angel. 818-764-9322; 
Joe, 818-881-6362 
•Aggrsv, estab, cmrcl HR grp sks voc/frontmn. Strong 
melde vox. exp & image a must. Flakes & posers nd not 
apply 818-888-6015 
•AUGUST sks pro dedictd male voc Operatic, image ala 
Tate. Dio. etc. Must be dedictd & ready to make it. Andy. 
818-352-5589: Mike. 714-247-1613 

I CARE ABOUT 
YOUR VOICE 
Protect your voice while 
increasing your range, 
power and endurance. 

AUSTIN HOWE 
(818)791-4818 

VOICE 
POWER 

LESSONS & COACHING 
BY ALEX VARDEN, M.A. 

★ 20 Years Teaching ( U.S. & Europe) 
★ All Styles & Levels 
★ Problem Areas Corrected 
★ Prepare For Auditions, Gigs, Recordings, etc 
★ VERY EFFECTIVE & REASONABLE 

FREE IN PERSON CONSULTATION 

(818) 503-9333 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 

• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

• Awesome, verstl frontmn w/aggrsv sinaing style 4 uniq 
lyrics & melodies ala Bach, Oni. Ratt wtd by guit forming 
band Dave. 213-463-9413 
•BAND OF APACHES, singing, pwrtl, passionate voc for 
HR w/mekje edge. Must have gd range, gd stage presne 
4exp Damion. 213-871-8066 
•Band w/hrd rocking, exotic time signatures & textures 
shifts ala Rush. Metallica. Zep. ELP, sks orig voc. Dan. 
310-477-6656 
•BLACK DOG SALOON sks R4R voc tor Orange Co 
based band. We have rehrsl spe Inti Satellites. Dogs 
D'Amor, 4 Horsemen. Chris, 714-962-3137 
•Black attractv tern voc avail skg band 4/or grp tor Id 4/ 
or bckgmd vocs. Sing R4B, jazz, gospel, pop. rock. 
LaFaye. 213-965-9083 
•Call machine, hear sngs Floyd. Idol. Stevens. Must 
have cool, over the top vox. Only the best, age 21 -29.818-
994-9486 
•Cmrcl rock band nds tern singr to compl demo for BMG 
Ibl intrst Must be pretty 213-397-3991 
•COCKNEY MEXICANS sks male voc into last paced orig 
music. Ron. 818-338-7284 
•COLD SHOT sks Id singr. Changing styles into 
Soundgarden, Alice/Chains. Zep, Pearl Jam. Tony. 818-
761-3376 
•Dark attmtv singr/sngwrtr Ikg for fem voc intrstd In collab 
on new style of music. John. 213-687-4027 
•Do you wnt to make it. write art sngs. can you sing, can 
you perform, are you dedictd? Lng hr a must. 818-787-
2069 
•Dynam front person wtd w/gd stage presne for estab 
roots rocking blues band. Dbl on any instrmnt a ♦. 310-
427-6355 
•Estab HRband in So Cal sks top voc. Pro image, att 4 will. 
We have publcst 4 atty. 213-4Ó2-7794 

•Fem Id voc wtd. Must dance well for F/T wrkg T40 grp. 
818-846-2328 
•Fem ld/bckup tor 50 s R4B RSR. 818-357-7492 
•Fem rap artist w/reerd deal sks 2 lem rappers/singrs. 
Must dance 4 Ik gd Linda. 310-285-8805 
•Fem singr wtd lor all girl, tradit'l HM band. We have rehrsl 
spe, sngs, musicns You have wheels, reliability, wide 
range, determination, team att 213-851-1149 
•Fem voc ala Rufus, Tina Mane wtd for tunk/rock proj. 
Hendrix, Partiment. Funkadelic. Pnnce. Christopher. 213-
372-3208 
•Fem voc that can dance wtd for upemng live concerts 
Must be able to sing bckgmd harmonies 4 travel. Pay is 
involved. 310-652-0716 
•Fem voc wtd by reforming rock cover band Classics. 
T40. origs later Bob. 818-895-1821 
•Fem voc wtd for demo tape 4 hopeflly Ing term basis Inti 
undergmd music vein, passionate, hrd. Middle Eastern 
inf I'd music. Michael Fox. 213-250-7695 
•Fem voc wtd for estab, melde rock proj Pros only Infl 
Heart, Benatar. No drugs Pls have tape Scott, 714-988-
0926 
•Fem voc, entry rock trio. Auditns Tues. 2/11/92. 2:00-
7:00 pm. NAS. 6381 Hllywd Blvd #701. Energie. Id. hi 
harmony. Bring trks or accompanimnt 
•Fem voc/sngwrtr/keybdst w/above average abil. Iks. 
album 4 tour credits, sks band w/big crunchy guit sound 4 
lots of harmonies 310-318 6934 
•Frontmn wtd for orig band forming. Exp plyrs involved. 
Melde HR. Ing hr image, sngwrtng/collab welcome. Vocs 
to be shared 310-376-6238 
•Frontmn/voc wtd by K/A HR band Must have Iks. att. 
stage presne. Being able to sing a ♦. Richie. 213-932-
6440; Razzy. 213-655-6516 
•Grunge pop band sks voc. Danita. 818-359-4029 

¡Individual & Group) 

VOCAL TECHNIQUE 

* PERFORMANCE 

4 BUSINESS 

ORIENTATION 

• PRE-PRODUCTION 

* DEMOS 

Everything you need for a professional 
image is here now... It will make the 

difference you needl 

LEANNG SUMMERS 
VOCAL STUDIO 

H (818)769-7260 — 
Seth Riggs Associate 

State-of-the-art MIDI studio 

- A COACH FOR ALL ARTISTS - Assistance in 

DEVELOP STRONGER 
STAGEPRESENCE 

! • Become visibly impressive on stage 
• Be in control of your audience 
• Really Move! Q • 

V  ' Dance Now! 
I PRIVATE COACHING FOR PERFORMERS 

(213) 661 -7012 

VOICE LESSONS 
No famous names-No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 
range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 
GRADUA TE OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

STUDY VOICE 
with a Working Professional 

TV, Studio and Live Credits 

SUSAN RUMOR 
Learn what you need to succeed as 

a singer! Clients include: Lita Ford, 

Tiffany, Silent Rage, John Pratt. 

(310) 823-1486 
6-week condensed course available 

Free consultation lesson 

Voiceworíçs 
by Lisa Popeil 
M.F.A. CalArts—Zappa alumni 
Member Nat’l Assoc. Teachers of singing 

Reasonable rates: private & group 
“Studio Singing” classes 

in 24-trk studio! 
* Free introductory lesson 
1-800-BEL-VOCE 
•‘The Mirqde Worker"_ 

Sabine Institute 
of Voice Strengthening 

P.M. Magazine 
“She’s the voice guru of dozens of the hardest rockers. She teaches 
’SCREAM POWER’, a necessity for every Rock and Roll singer.’ 

L.A. Times 
"Sabine relies on an immediate and close rapport with her students, 
searching to understand the source of their passion. At her urging they 
relay their anxieties. They live their lyrics." 

People Magazine. 
“Elizabeth Sabine is the pre-eminent teacher of speech and screech. Her 
coaching has attracted a notable roster of clients, both belters and 
speakers, rockers and actors.” 

Call for information on private lessons, affordable workshops and 
special rates for bands.(81S) 761-6747 

A PRESENT TIME 
RECORDERS 

QUALITY SOUND SINCE 1976 

Come see our new location 
on Burbank Blvd, in Burbank 

MCI JH 24 (2 in.) 24 & 16 Track 
Harrison 3624 Console 
DAT 3900 • Nacamichi Decks 
MC1110 B-2 • 30 & 15 ips 2 track 
604E • NS10's • Tannoy 6.5’s 
Lexicon 300 • PCM 70 & 60 
LXP15 • SPX 900 • Tube Mies 
Orban Parametrics • DBX 166 & 161 
De-esser • Urei 1176 • BB 822 
Aphex B & C • Gates • Yamaha C-3 
M1 • S 1000 • Mac SE30 Computer 

Cash Discount Rates 
24 TRACK $45/HR 

5 HR. BLOCK S40/HR 
16-TRACK(2”) $40/HR 
5 HR. BLOCK $35/HR 

(818) 842-5506 
Experienced Engineer Incl. 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., JAN. 22,12 NOON 

•Gurt srchng for srs. commitd. pro, male singr to write, 
recrd & form band. Infl R&R. blues, Stones, Crowes, etc. 
Mike, 213-874-2662 
•Guit w/vision Ika for voc ala Ray Gillian. Axl. Steven Tyler. 
Must love Aero & Crue. No Nirvana wannabes Chester. 
213-466-6920 
•Guit, bst,formerly of The Jonesers forming band. Nd 
singr & drmr. Into Pearl Jam & Smashing Pumpkins thing. 
213-851-3661 
•Gult/sngwrtr Ikg for tlntd singr to form, not join band. 
Many infl. John, 818-769-2713 
•Gult/sngwrtr sks male voc tor collab on progrsv HR proj. 
Pro att. drive. Ing hr image. 818-985-3076 
•Harmonlclly pure vox ie John Anderson. Rick Emmett, 
semi progrsv rock w/intrstng melde changes 818-763-
5110 
•Hi energy pro HR band ala old VH. Mr Big. w/pro sngs, 
equip, studio, sks Id singr/frontmn. Vocs, image, att a 
must. Alex. 213-243-5380 
•Hi energy, not just basic 4/4, somewhere between Rush 
& Dream Theater 818-753-3340 
•HIGH ANXIETY now auditnq vocs Andy. 213-462-7753 
•HM voc wtd. Range, gd att. hrd wrkg. No drug or alcohol 
dependencies. Joey. 213-882-6167 
•HR singr wtd who is a trendsetter. Infl by all gd sngs & 
bands. Must be dedietd. drug free, hrd wrkr & own PA. 
Rick, 619-278-5326 
•HR/HM band w/K/A orig matrl sks pwrfl male voc w/ 
image. Stan. 818-343-8045 
•If you can sang, call me. But if you can only sing, don’t 
Ld voc who blends well w/bckgrnd voc. We nd 3 Roland. 
818-886-6967 
•Indie band sks HR voc. Infl Maiden. Sabbath. UFO. Zep. 
Eric. 818-907-8629; Vinnie. 818-787-9353 
•Last call. Lkg for male Irontmn w/K/A vocs & creatv mind. 
Instrmnt a +. Infl YNT. Hagar. D.Yankees. Shawn or Marc, 
818-705-8407 
•Lkg for both male & fem voc to form T40, pop. new wave, 
rock cover band like U2. INXS, etc Mike. 818-240-1468 
•Lkg for voc intrstd in forming T40, pop/rock cover band. 
Noatt's Al. 818-986-3941 
•Male & fem voc ndd by keybdst/arrangr for demo wrk on 
spec Jeffrey Osbourne. Whitney Houston style Contmpry 
R&B only. Aarion. 213-465-1684 
•Male Id voc ndd lor pro HR proj Hrd wrkg & dedietd. Infl 
Dokken. Badlands. Tesla. Rehrs in Lng Bch area. Lv msg 
Glen. 714-236-2242 
•Male Id voc ndd to compl HR band Strength, energy, 
creativty a must. Gigs booked, no flakes or att’s Marc or 
Shawn, 818-705-8407 
• Male or fem voc wtd for fem HR/HM band ready to go. Srs 
& commitd. Pros only. Lv mst. 818-973-3245 
•Male voc wtd by aggrsv band w/style comparable to 
Nirvana & Lynch Mob. Brett. 818-886-3662; Jeff, 213-465-
2314 
•Melde male voc wtd for progrsv metal band Dedietd. 
dependbl pro. Keybrdsor rhyth guit a +. No drugs, luggage 
nr nneprs. Billy. 714-642-8248: Rob. 714-529-6328 

24 HOUR 
LOCKOUT 
Drum Rooms 
Rent Monthly 

All Sizes • No Utilities 
16' Ceilings • Top Security 

-5 Valley Locations-
(818) 762-6663 

SINGERS 
WANTED 
Music Production Co. 

seeking authentic Polish, 
German and Portuguese 

Male and Female Singers to 
record in native languages. 
Send tape and resumé to: 

Sheryl Berg 
8713 Sunset Plaza Terrace 

L.A.. CA 90069 

•Melde rock band sks soulfl voc ala Bolton. Graham, Plant 
& Tyler. Reliable & dedietd. Keith, 818-780-2060 
•Melde rock band w/killer sngs & Ibl intrst sks Id singr w/ 
tenor range. Infl Leppard, Jovi, Queen. White Lion. Lars. 
818 848-5357 
•Monster, killer super grp sks pro voc. Platinum matrl. Infl 
from A to Z. No drugs, pls have tape. Mike. 714-622-3898 
•OLIVER TWIST audilng voc/frontmn. 18-22 w/image 
Must have time, dedictn, motivation. No Firehouse or 
Slaughter singrs, we wnt the real thing. Chad. Tom. 818-
843-3474 
•Orlg reggae band sks 2 soulfl fem bckgrnd singrs forgigs 
& reerdng. Infl Bob Marley & Steel Pulse. Robert. 213-664-

•Pro cmrcl HR/HM Id guit/sngwrtr. 29. sks voc to collab/ 
form band w/emphasis on sngs. Pros only. Pref over 25. 
Brian. 213-665-3535 
•Pro Id voc wtd to compl hvy rock band w/lots of matrl. 
Ready for demos & showesng. Lynch Mob. Dokken. Al. 
818 964-2212 
•Pro pop/rock voc ala Crowded House. Squeeze wtd. No 
hype, just hear our sngs Send tape/bio to PO Box 6685. 
Burbank CA91505 818-989-0840 
•Pro singr wtd for progrsv HR/HM band. Pros & dedietd 
only Grt range, image. Q’Ryche, old Rush, Fates. Andy. 
818-352-5589; Mike. 714-247-1613 
•Queen. Srs musicns to form Queen cover band. We nd 
a Freddy. Mark. 805-496-6355 
•Recently signed HR act. multi million dollar deal, maj 
mngt & prodcr, publshng deal, reerdng early ’92. tourng 
pending, not! 213-969-8072 
•RED REBEL DEVILS sk raw. rootsy. bluesy devil of a 
singr Infl Faces, Zep. Satellites & old Chevys. Francisco. 
310-324-8132 
•Singr ndd for estab, undergrnd punk band. Infl No Means 
No. Fugazi, Damned. Nick Cave. Steve. 213-223-5217 
•Singr wtd. Tlntd wildman w/grt range for pro band inll by 
Zep. Who. Beatles Connex. grt sngs. 213-463-9722 
•Skg 2 fem s, 5'11 ' & over for fem grp. Call for more info. 
Asha. 818-762-1680 
•Sleazy glam male voc wtd for Ventura based band. 
Beeper #805-645-2455 or 805-652-0948 
•Sngwrtrs, proders Singr avail for sessions. HR. pop. 
Big range, lots of textures, exp. Michael. 213-459-5227 
•SPYDER, San Francisco based HR band, mature style, 
strong matrl. varied inll. sks frontmn w/same. 415-697-
3372 
•THE MOVIE sks outstndng voc for progrsv/altmtv proj. 
Under 25. pls. Infl U2. Police. Rush. Have studio. Dan. 
818-753-4179 
•Totally dedietd. image conscious Id singr ndd to compl 
4 pc HR grp. We have 24 hr rehrsl spe w/PA. No uglies or 
att’s. Infl Skid. GNR. 213-654-6928 
•Totally dedietd, totally imaged voc ndd for 4 pc, sleazy 
HR band. Infl Skid, GNR 213-654-6928 
•Totally melde HR metal band sks voc. No blues, no 
drugs. Yorik. 818-982-7777 
•VANITY STAMPEDE sks singr w/spine & gd vox that 
wnts to ply K/A rock. Style of Mr Big, VH. TNT. 818-788-
6419 

Ed Shaughnessy 
5 Time “Modem 

Drummer” Poll Winner. 
Accepting students 

in L.A. area. 

“A Master Teacher” 
—N.A.J.E. Magazine 

(818) 769-4144 

SINGER WANTED 
MALE, FEMALE, 
BLACK OR WHITE 

FOR ALBUM PROJECT. 
We have major management and 
booking agent. Send cassette to: 

KOH productions 
P.O. box #5762 

Beverly Hills, CA 90209-5762 

FEMALE VOCALISTS 
WANTED 

Prominent Producer/Composer and Music Attorney 
are seeking established female duet or female vocalists 
to perform in duet (18-25 years old) for pending record 
deal. Send tapes and photos (will not be returned) to: 

Voice Search 
8306 Wilshire BL, #1008 
Beverly Hills, CA 90211 

•Verstl frontmn w/hi range & star qual ndd for hi energy 
R&Rbandw/grt sngs Hllywd area, srs only. Johnny. 213-
876-3485 
•Voc ndd by rock band w/connex & maj Ibl intrst. Grt vox. 
Ing hr, stage presne a must. Only the best nd apply. 818-
783-8625 
•Voc ndd for hi energy rock in Español band. Must have 
strong vox. image, dedictn & exp. No bad att’s. pls. 
George. 213-231-6498 
•Voc ndd. frontmn for hi energy rock band w/funk infl. 
Can’t describe, must hear demo. Call lor detailed info. 
Roni. 818-981-8252 
•Voc wtd by guiVsngwrtr to J/F band. Skg versitlty & 
feeling Rock, pop, blues, boogie, ballads, etc. Jeff. 818-
348-6671 
•Voc wtd by very aggrsv sounding band w/very strong 
matrl. Nirvana. Soundgarden, etc. Jeff, 213-465-2314; 
Brett. 818-886-3662 
•Voc wtd by very cmrcl HR band. Must have world class 
vox & image. Send tape & photo to 11288 Ventura Blvd 
#372. Studio City CA 91604 
•Voc wtd by wrkg R&R band. Pros only. 213-675-3713 
•Voc wtd for altrntv mysticl. inlellgnt band. Ron. 310-455-
3936 
•Voc wtd for hvy melde band. Infl Danzig. Metallica. 
Trouble Bruce, 213-463-1559 
•Voc wtd lor melde, groovy, altrntv, gothic band. Inll 
Nephilin. Sisters. Nirvana. Andrew. 310-836-1298 
•Voc wtd lor new tormina band Must be into Andrew 
Wood. Eddie Vedder & Chris Cornell. Kelly. 213-883-
0259; Eric, 818-982-8160 
•Voc wtd to J/F 2 guit band w/malrl. Groove orientd rock. 
Crue, VH. AC/DC. John. 818-719-9297 
•Voc wtd w/dedietd. att & image to join cmrcl pop band w/ 
edge. Sngs are strong & sellable. PA not ndd. Dennis. 818-
882-9115 
•Voc wtd w/gospel chops. James Brown, Manchester. 
Sns. Ik & att. Band well connected. Jack, 818-352-9021 
•Voc wtd w/whiskey soaked vox. 3rd rate outlaw Ik for 
Orange Co based band w/lree rehrsl spc. Chris.714-962-
3137 
•Voc/co-sngwrtr lor orig altrntv rock band. Something like 
Pixies. X. Doors, Damned. W/stage presne & srs att. 
Andre. 310-596-5704 

DRUM LESSONS 
Glen Sobel, 1 st place winner 

of Guitar Center's SoCal 
Drum-Off Competition 

Teaching everything from 
Jazz to Funk to Double Bass 

and Visual Tricks. 
Try a different approach. 

Call (818) 340-8517 

•Voc/frontmn wld for hi energy rock band w/hvy funk & 
altrntv infl. Can’t describe band, must hear demo. Roni. 
818 981-8252 
•Young R&B singr. younger than 25. ndd for proj & demo 
Anthony. 213-836-6501 
•Young, aggrsv. pwrfl, emotional frontmn. not afraid of 
making it. Infl Love/Hate, Skid, GNR. Jane’s. No flakes. 
Wayne. 818-761-9539 

13. DRUMMERS AVAILABLE 
•A grooving Chicago w/acous & elec sks cover band or 
any studio wrk Bret. 818-994-8841 
• A hrd httng. groove slamming. HR drmr Ikg for creatv. HR 
bandw'studio. gigs, srsfuture Have majcontacts, business 
exp. Infl Bonham Bckups Jeff. 310-477-5016 
• A hrd htlng, Ing hr drmr w'recrdng. tourng, video exp avail 
for rock band w/lbl deal. maj mngt or paid sit only 213-575-
3801 
• A pro drmr avail for reerdng & tourng. Paid sits only. Maj 
credits, compl acous & elec gear. No metal. Not a singr. 
Tom. 818-846 5603 
•Aggrsv, hrd httna drmr w/maj credits & MTV video exp 
sks estab, pro HR act w/prodetn deal, contract or maj 
mngt. Anthony, 213-960-7625 
• Avail, fem drmr to join already formed band. Energie, tun. 
hrd wrkg. No BS. No allgirl bands, no HM. Pref T40 Kristin, 
213-878-5581 
•Dedietd, basic drmr sks hrd core band to grow with. Infl 
Slayer, Excel. Sabbath. Incest. Lv msg. Ron, 818-771-
0557 
•Drmr avail for jazz, fusion. Latin & sit ins. Mark. 310-699-
8028 
•Drmr avail for pop/rock & R&B already together band. 
Srs inquires only. Danny. 213-733-2633 

RICK 
STEEL 
DRUM LESSONS 
★ Host of “Drumstó" TV show 
★ Conducts drum clinics w/Bill 

Ward of Black Sabbath 
★ Featured in "Modern Drummer" 

Magazine 
All styles: Heavy Metal to Jazz 

Now accepting students. 

(213) 392-7499 

SongTalk 
the songwriter's newspaper 

Real interviews with real songwriters 
such as: 

BOB DYLAN 
PAUL SIMON 

RICKIE LEE JONES 
FRANK ZAPPA 

R.E.M. 
MADONNA 

MARK KNOPFLER 
Plus: Product and Record Reviews 

Regional Music Coverage 
Practical Advice for Songwriters 

For advertising and subscription rates 
call the Notional Academy of Songwriters 

21 3-463-7178 
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FREE CLASSIFIEDS 
•Drmr avail for pro rock act. Solid & pwrtl. Gd meter. Club 
& recrdng exp. Trnspo & pro equip. Travel no problem. 
Jack, 818-781-9197 
•Drmr avail for recrdng &/or already together T40 act or 
classicl rock act. Joakim. 310-559-5101 
•Drmr avail to form Queen cover band in San Fernando 
Valley. Let s bring back Leroy Brown. Mark. 805-496-6355 
•Drmr avail. Big sound for HR/HM band. Jim. 310-476-
1981 
•Drmr skg pro wrkg band. Very exp. xlnt reader, acous 
drm & D-drm Ply all styles. 818-774-1726 
•Drmr sks hrd rocking Hllywd band Infl Crue. Poison, 
GNR, Pussycat. More info. Allan, 818-752-0879 
•Drmr, bs plyr team sk R&B dance/pop grp ala Karyn 
White. Brand New Heavies. Mariah Carey, Taylor Dayne. 
Steve. 310-828-9309; John. 310-644-4623 
•Drmr, fem, sks orig rock grp. 10 yrs exp, stage/studio/ 
garage. Zep, Crowes, Rush & Streisand. Business sns. 
gigs a must. Sabina, 310-675-5060 
•Drmr, hrd httng, team plyr. exp in studio & club circuits. 
Grt rock image. Infl Aldridge. Bonham. Pro sits only. Tom. 
818-766-5714 
•Exp, dedlctd, hrd httng showmn HR drmr Ikg for dedictd 
HR band w/future. No drugs. Hank. 714-523-3002 
•Expert drmr Pro gear, pro stage & studio recrdng exp 
Avail for studio. 1 niters, passport ready to travel world. 
Pros only. 213-750-4482 
•Explosive drmr avail to wrk w/tlntd musicns. Progrsv 
rock, fusion. R&B. metal. 17 yrs exp. Pro gear, travel, 
relocate. Bio/tape avail. Clay Monroe Henderson, 303-
298-1205 
•Hrd httng aggrsv drmr avail for rock act. Pro att, image & 
tint a must. Kenny, 818-780-3099 
•Hrd httng, in the pocket drmr w/vocs Ikg for K/A hrd 
edged band in vein of Love/Hate, Warrant, Kick Tracy. 
Richie, 818-985-0510 
•Hrd wrkg drmr for gigging or recrdng sit in funk, rock, jazz 

or T40. Bckup vocs, go equip. Let s get to wrk. Alan. 818-
713-0983 
•Latin percussnst. Congas, timbalis, bongos, hand 
percussn. All styles. Latin. Afro, pop, jazz. etc. Also avail 
for studio wrk, 17 yrs exp. Pro only. Johnny. 714-371 -7238 
•Lkg for melde HR band. Srs only. pls. Koji. 213-268-7198 
•Loud, wild drmr. young & nuts. Ikg lor somebody w/same 
att. Only those ready to K/A. John, 714-994-1296 
•Pro drmr avail w/lk, image & tint. Fresh off US tour. Lkg 
for HR. groove orientd band. Must be together & ready to 
go. 818-904-0180 
•Pro drmr for HR/HM band into odd time, diff erent groove, 
progrsv. 16 yrs plyng exp. 24 y/o Sonar dbl bs. Q'Ryche, 
Rush. Fates. Andy, 818-352-5589 
•Pro drmr skg the perfect gig. Have tape, video, image, 
mngt.orig style, pro references. HR/HM . Call for more info. 
213-469-3148 
•Pro drmr sks pro wrkg sit. All styles. Jason. 818-980-
4850 
•Pro drmrw/trkrecrd availfor showcss. csls. demos. T40, 
etc Sing Id & bckgrnd Paul. 818-902-0998 
•Pro drmr, HR/HM, skg the perl gig. Have tape, video, 
image, top mngt, pro references. Style. Guns & ladies. 
Aero. Call for more info. Jamie. 213-469-3148 
•Pro E Cst drmr w/maj recrdng & tourng exp sks cmrcl 
band w/mngt ala VH. TNT, Tesla. Charlie. 818-247-9117 
•Pro studio avail for recrdng wrk only. Many yrs exp in 
studio. Grt acous drm sound. Gretsch, Zildiian. Sabien. 
Read music, references avail. Andy, 213-478-1651 
•Pro world class drmr, just back from maj tour, avail for pro 
Sit. Scott. 213-328-9255 
•Rock solid drmrfrom San Francisco Ikg for band w/mngt. 
hopelily reerd. Straight ahead, freight train like drmr. Mike. 
415-442-0385 
•Thunderous drmr w/overly oversized classic 4 pc. 
possessing techniq w/finesse, nds to share the legacy of 
Bad Co. Babies. Angel. Zep. Mark. 213-874-5174 

\ V FREE DAT TAPE 
w/Session (Min. 4 hrs.) 
• 16 Track Recording 

• Rehearsal 
• Audio for Video 

• MIDI 
Oo?)1 -Project ■■■ 

• Studio ■■■■ 
-(818) 358-3450-

ORIGINAL 
CUTTING EDGE 
ROCK BAND 

with major record interest 
and backing seeks 
two special players. 

Percussive tribal 
Rock Drummer 
with ethnic vibe, vocals a plus. 

Bassist 
with extraordinary vocal range 

and original look. 
Auditions held in Los Angeles 
and San Diego at the end of 
January. Please send demo 
and photo to studio: 1410 D 

North Highway 101, Leucadia, 
CA 92024. For additional 

information, call 619-632-5517. 

13. DRUMMERS WANTED 
•#1 exp Id voc sks xplosv drmr to J/F J/F melde, cmrcl. 
mainstream, radio friendly HR grp. Showcsng. recrdng. 
Aero. VH. Crowes. Zep. Tommy. 213-836-3713 
•#1 pro altrntv band sks drmr. Infl Echo, Cure. Cocteau, 
Lush. etc. Not temporary. 818-998-7152 
• 100% dedictd drmr wtd for dark, groove orientd, K/A rock 
band. Infl Aero, Bauhaus, Stones. Jane's. Must have 
young thin image. 213-969-4750 
•Acid drmr ndd for HR. psychdlc. improvising band. 
Hendnx, etc. Jerry. 213-274-4846 
•Aero mts James Brown drmr wtd. Srs only. Anthony, 
310-568-1127 
•Aggrsv, estab cmrcl HR grp sks drmr. Monster chops, 
equip, exp & image a must. Flakes & posers nd not apply. 
818-888-6015 
•Aggrsv, hrd httng drmr wtd by maj headlining HR/HM 
band. Q'Ryche. Ozzy. etc. Have grt sngs. atty, mngt, maj 
Studio proj in '92. 818-244-0467 
•Altrntv band w/mngt & demo deal skg drmr. Infl Cure, 
Smiths. Lush & Ride. Derek. 213-452-2352 
•Altrntv drmr wtd. Age 20 s. Gd equip, trnspo. gd meter. 
Infl Cure. U2, Doors. 213-661-1541 
•Altrntv drmr, mid 20 s, wtd by singr/guit & fem bst We re 
gd, let's just ply. Infl My Bloody Valentine, Echo, Pixies, 
Motown Jeff, after 8, 213-935-1596 
•Altrntv HR band sks drmr w/hvy groove. Brian, 213-461 -
8069; Mick. 213-462-6734 
•Altrntv HR band w/killer sngs ala Smashing Pumpkins, 

RELEASING AN 

W» INDEPENDENT RECORD 
The New Book by Gary Hustwit 

--“x-'****** Side-step the majors and learn how to execute a nationwide, 
independent marketing plan for your music. The author, formerly with 

SST Records, backs his advice with experience, concrete examples and invaluable 

mailing lists (over 2,000 college radio stations, booking agents, indie labels, distributors, 

retailers, press) to help musicians avoid the pitfalls of the indie network. Tips on how to 

get reviewed by the press, advertise, get radio airplay, tour and other facets come from 

someone who learned by doing it. 
©1991,123 pp. (spiral) S26.95 ♦ $3 UPS shipping. CA and NY residents, please add state sales tax. 

To order: Call toll-free (800) 233-9604 or (510) 653-3307, Fax (510) 653-5142 (credit cards only) or write to: 
Mix Bookshelf, 6400 Hollis St. #12, Emeryville, CA 94608. 

We accept VISA, MasterCard, American Express, Discover Card, personal check or money order. Sorry, no C.O.D. 

Call now for a FREE copy of The MIX BOOKSHELF CATALOG 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., JAN. 22,12 NOON 

Cult's Love album sks aeaictd drmr w/chops & finesse. 
213-734-6904 
• Altrntv, hrd edged rock band wnts drmr. Santi. 818-957-
8521 
•Artistic & xpressv drmr ndd for orig proj. Infl Hendrix. 
Trower, Eric Gales, Elvis. Srs only Michael. 818-994-
8113 
• Attn drmrs. Top of the line hvy rock band Ikg for drmr w/ 
image, dedictn, pro att & equip. Randy or Windsor. 213-
342-0728; 818-842-3448 
• Avant garde techno drmr wtd for Midi seqncr, Mars FM. 
industrial rock band. Ready to showes live & reerd. 818-
304-9031 
•Band w/mngt & Ibl intrst Ikg for drmr. Infl late 60 s, early 
70 s rock. Marly. 818-366-3930 
• Black drmr wtd by white male voc to form soul/blues rock 
band in vein of White Trash. Mickey. 818-986-4448 
•Black fem drmr wtd lor internat'l. all fem HR band. Must 
have exp. Infl AC/DC. Cult, GNR. Nicki, 818-892-1293 
•Bs plyr & drmrwtd forestab HR band w/orig sngs, rehrsl 
spc. gigs booked, etc. You must have equip, trnspo. 
dedictn. Tommi or Rich. 818-766-7976 
•Bst & drmr wtd for recrdng profband by singr & guit 
sngwrtng team w/killer sngs. mngt & prodetn co. HR. 818-
358-5874 
•Christian drmr wtd by guit & bst w/MTV credit. Dean. 
818-908-1845 
•Classic drmr wtd Tension of Bonham & kamikaze Keith 
Moon Jim. 310-851-7569 
•Cmrcl rock band w/srs Ibl intrst nds vertí rock drmr w/no 
att now 213-957-2457 
•COCKNEY MEXICANS sks drmr Must be dedictd. Ron, 
818-338-7284 
•Creatv & intellgnt guit/singrduo sks aggrsv. intricate, non 
ego drmr. Infl are Rising Force. Q Ryche & Rainbow. Many 
sngs. Chris. 213-876-0656; Gavin. 818-244-6737 
•Creatv drmr wtd lor progrsv HR band ol the century. Inll 
Rush. Metallica. Yes. Dan. 310-477-6656 
•Dark altrntv band w/intrst & upemng gigs sks drmr. 818-
986-9311 
•Drmr for 60's/70's infl orig rock band. Zep. Doors. Floyd. 
Solid meter essential. Rock Ik would be nice. John. 213-
969-0629; Carl. 818-509-1439 
•Drmr for band. Infl LSD, Al Bundy & naked sweaty men. 
Cory, 818-360-2499 
•Drmr for entry, blues, pop. rock proj. Singr/sngwrtr nds 
steady plyr to form orig band. Eagles. Petty. Doobies. 
Mack vein. 30 y/o. Ron. 818-783-9346 
•Drmr ndd lor intense, uniq HR band w/own studio, grt 
matrl. Zep. Jane s. Moon. Nirvana. 213-285-5548 
•Drmr ndd to compl band. Inll Temple of Dog Mike, 310-
839-3066 
•Drmr w/day job wtd by reforming rock cover band. 
Classics. T40. ongs later. Vocs helpful Bob. 818-895-
1821 
•Drmr w/hrd. deep pocket groove & slamming uptempo 
pwr wtd immed for upemng shows & studio. Infl 
Soundgarden. Nirvana. AC/DC. Steve. 818-798-1363 
•Drmr wtd by estab, undergrnd punk band Inf I No Means 
No. Damned. Dead Boys. Fugazi Steve. 213-223-5217 
•Drmr wtd by fem singr/sngwrlr wmngt & publshng deal 
for soulfl. hippy groove trip. Infl Hendrix. Dylan. Kravitz & 
E. Brickell. 310-285-9398 
•Drmr wtd by LA thrash speed metal band Lombardo 
style. Must be srs & ready to thrash 213-389-6948 
•Drmr wtd by singr & quit plyr. Inll Slones. Faces. Humble 
Pie. Hendrix & R&B Dan. 818-789-9424 
•Drmr wtd by singrsngwrtr guit. Inll Petty. Springstein. 
Costello & Slones Dedictn a must Mark. 213-465-3755 
•Drmr wtd by voc & keybdst to form band from scratch. Infl 
Journey. Night Ranger. Foreigner. Rick. 818-765-6928 

DRUMMER WANTED 
Band with Major Label Interest, 
Attorney, and Experience... 

seeks drummer with percussive style, 
sensual ritualistic rhythms, & solid time. 

Jim Keltner, Manu Katche, 
Denny Fong heiser, Mel Gaynor. 

Pros only. 

Tim at 818/506-3938 

It's JoMusik! 
• 8 Track/16 Track 
• MIDI/SMPTE 
• Fully Produced Demos 
• Guitars & Vocals 
• Hourly/Per Song 

"Betcha can't do 
just one!" 

(213) 255-9201 

SAXOPHONE 
CLARINET AND 
FLUTE LESSONS 

All Styles • All Levels 
Music Education Degree & Grove 

School Staff/Composing and Arranging 
grad. 25 yrs teaching experience. 

John Cheas 
(818) 892-6597 

•Drmr wtd for altrntv. English pop style hrd edged band. 
Tom. 310-306-7531 
•Drmr wtd forband negotiating maj mngt & publshng deal. 
Cmrcl. melde HR. Dokken. TNT, Rising Force. Must have 
demo & Ing hr. 818-980-2472 
•Drmr wtd lor lem HR/HM band ready to go. Srs & 
commild. Pros only. Lv mst. 818-973-3245 
•Drmr wtd lor melde R&R band. Should be solid like 
Bonhan. Lee. drmr from Thunder. Grt sit for open minded 
person. Keith. 818-780-2060 
•Drmr wtd for melde, groovy, altrntv. gothic band. Infl 
Nephilin. Sisters. Nirvana. Andrew. 310-836-1298 
•Drmr wtd for new forming band Must be hrd httng w/gd 
dynams. Into Matt Cameron. J.Bonham & Chad Smith. 
Kelly. 213-883-0259. Eric. 188-982-8160 
•Drmr wtd for orig HR blues recrdng proj w/edge immed. 
Girl singr. Dedictn req d. 213-275 8007 
•Drmr wtd for raw edged, street sounding, undergrnd HR 
band w/some punk roots w/tem vocs. Inll AC/DC. Sea 
Hags. Ramones. Pistols. Tape & trnspo. Terry. 213-285-
3128 
•Drmr wtd for recrdng & future live shows. HR. Heart, 
Giant. 310-973-2867 
•Drmr wtd for sng orientd altrntv rock band w/dynam 
tension, finesse, animal lunacy, must know where and 
when to use it. 213-953-0328 
•Drmr wtd for speed metal mosh thrash band. Pro metal 
heads only. Infl Creator, early Maiden. Slayer. Testament. 
310-370-1347 
•Drmr wtd lor uniq. altrntv band. Must have lots ol energy. 
Pixies. Throwing Muses. Sonic Youth. Amy. 310-438-
7617 
•Drmr wtd lor world class melde rock band w/hit sngs. 
bekng & legal rep. Must have meter, chops, exp. Iks. Ron. 
714-636-0528 
•Drmr wtd into pop/groove. Throwing Muses. Blues 
Aeroplanes. XTC. Hugo Largo 213-665-4878 
•Drmr wtd orig pro grp. Strong sngs. maj connex. Inll 
INXS. Simple Minds. Paul. 213-655-4346 
•Drmr wtd to lorm aggrsv pop band ala Clash. Style 
Council, etc. Chris. 818-986-5985 
•Drmr wtd. altrntv, new. British style rock. New beats, orig. 
acous & sample. Sanity, freedom, democracy, groove. 
213-660-2705 
•Drmr wtd Categorized altrntv. not quite definable band 
sks hot lkg. tlntd. mood shifter lor dark, groove orientd 
band. Infl Cult. X. Sabbath. Justin. 818-763-4983 
•Drmr wtd. Modern rock & soul band. Elec/sample pad a 
+. Infl Sly. Teddy Reilly grooves mixed w/Mitch Mitchell. 
Keith Moon fills. Vance. 213-876 9898 
•Drmr, voc/guit. Exp keybdst. bst forming verstl. progrsv, 
melde, theatrcl. xperimntl. strong personality type band 
Gutful. priority, driven. Dedictn a must. Aaron Clare. 818-
995-4041 
•Drmr/bsplyrwtdforpop/rockgrp. Been Iogetherfor8 yrs. 
No druggies or boozers wtd Exp only. 818-768-8417 
•Electre rock proj. neo modern punkers Ikg lor creatv 
drmr. Bo. 213-665-8148; Jell. 213-962-3867 
•Exp drmr sought by outstnding. very exp. blues/swing 
guit lor uniq blue grp. Rod. 818 501-0377 
•Exp pro HR guit learn sks drms or drm'bs team. Lng hr & 
pro gear a must. Doug. 213-962-1746 
•Fem drmr ndd to compl estab, all lem progrsv. hvy, melde 
metal band. Dedictd pros w/xlnl meter, groove. Lockout, 
xtra set. Julia. 714-998-4856 
•Funky, pounding HR drmr w'dynams to ply showes jam 
nites in Hllywd. Quick learners, minimum rehrsls. Joey 
Kramer types pref'd. 818-506-7358 
•Fusion band w/vocs. MAJOR HEALEY, sks drmr to 
compl band. Jake. 818-348 6058 
•Gothic band w'intemal I following. Ibl intrst. 24 hr rehrsl 
spc. sks elec drmr w/gd att. gothic image. Infl Siousxie. 
Ministry. Lv msg 310-551-9034 
•Gothic band w internat'l following, ibl intrst. 24 hr rehrsl 
spc. sks percussnst drmr/progtmmrw grt alt. gothic image. 
Infl Ministry. Siousxie Lv msg 310-551-9034 
•Grungy punkfunk thrash band nds drmr w/strong 
ambition, plys fast & can ku1. funky beats. No att's. 
Brandon. 818-992-1898 
•Guit, bst.formerly of The Jonesers forming band Nd 
singr & drmr. Info Pearl Jam & Smashing Pumpkins thing. 
213-851-3661 
•HARDWARE, hvy melde band sks hrd httng drmr. Inll 
around early Tommy Aldridge. Aie* VH. Tony Thompson. 
Lean Ik desired vocs a ♦ Tyme. 619-275-0369 
•Headline show gods sk star drmr w'awesome image. 
Lbls. fans & a lot of intrst Straight head solid grooves. 818-
787-5418 
•HI energy band w/1unk, rock, reggae inll sks solid drmr. 
Gigs & video already booked 24 hr lockout rehrsl studio, 
upemng recrdng. Steve, 213-850-1153 
•HIGH NOON now auditng entry drmrs Must be F/T 
member & willing to travel. No druggies. Wally. 213-257-
8841 

MASTER 
QUALITY DEMOS 
Specializing in R&B/Pop 

Full Productions or 
MIDI Pre-Production 

DLP (818) 901-0700 

THE RIGHT PRODUCER 
CAN MAKE ALL 

THE DIFFERENCE... 
★ Master Quality Production at 

Affordable Rates 
★ Music for Records. Television. 

Filin & Advertising 
★ Artist Demos for Bands, 

Singers & Songwriters. 
RICH WINER PRODUCTIONS 

(818)905-7488 
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FREE CLASSIFIEDS 
14. HORNS AVAILABLE 
«Angel City Horn Section avail lor all pro sits 818-882-
8354 
•Sax plyr/EWI wind synth plyr avail lor studio wrk. demos, 
all styles. Also for horn section arrangemnts Rick. 818-
845-9318 
•Trombone plyr avail for studio wrk, demos Strong 
reader, will ply all styles. Location not an issue Howard, 
714-776-1026 
•Trumpet, valve trombone, flugle horn, pocket trumpet, 
slide trombone plyr. Avail for recrdng sessions Ply any 
styles, gd sight reader. Joey. 818-362-9282 

14. HORNS WANTED 
•A strong sax plyr ndd for wrkg jazz quartet Nd tlntd 
reader & improviser, pref tenor, alto & flute. Tom, 8 18-846-
5603 
•Sax plyr wtd lor wrkg R&B band David. 310-372-7310 
•Trombone, trumpet & sax ndd to ply w/solo artist. Must 
be team plyr & verstl. Maj Ibl intrst. James, iv msg on 
Laurel s mach, 213-874-8216 

15. SPECIALTIES 
•All girl pro band sks gd mngt 714-249-3741 
• Atty, prodcr, mngt. linancl bckng wtd for pop/rock duo w/ 
many prodctns & equip. 818-768-8417 
•Brilliant, hrd wrkq So Bay Suri, ska. polka band sks mngr/ 

agent to help get gigs, tours, etc. (30 ground tiooropportunity 
for smart guy or gal. Steve, 213-477-0919 
•Bs plyr. drmr & guit wtd lor proj. 213-823-6751 
•Classlclly trained lem keybdst w'exp in pop. rock & R&B 
avail to arrange, harmonize. Not Ikg to join band. Alto vox. 
213-470-2538 
•Cntry fem voc sks pro. Euro mngt Have finished masters, 
promo & distribution Linn. 702-438-8798 
•Exp guit'bs tech w 8 yrs pro exp avail for tours. Ervin, 
214-348-8122 
•Fem band sks mngr &/or financl bekr. Altrntv pop music. 
We have grt sngs. 213-876-3176 
•Fem band sks mngr &/or financl bekr. We have grt sngs. 
213-876-3176 
•Fem fiddle plyr wld for entry rock band. Strong bckgrnd 
vocs THE MUSTANGS, 213-392-2817; 818-566-8787 
•Guit & bs tech avail for tourng, wrkg pro band. Robert. 
818-980-0018 
•I Hate The CD's. Novelty sng avail free to radio stations. 
609-426-1105 
•I hate tuna fish. Sngwrtr/perfrmrw/own matrl sks investor. 
Have club appearncs. demo/promo & references. Let's 
make money. 818 345-2579 
•Investor wtdforlemsingr/enterlainerw/star image & tint. 
Tape, video, pics avail for review. 213-281-1758 
•Investor wtd. Singr/sngwrtr w/indie Ibl contract/maj Ibl 
distribution skg prodcln financing. Tapes/video avail for 
review. Lu. 608-274-6838 
•LAWNMOWER w/10 sng demo LP sks mngmt, prodcr or 
atty to help shop it to the maj or indie Ibis. Alan. 213-851-
3494 
•Mandolin otvr avail for reerdnq & gigs. 213-913-3391 

PROFESSIONAL QUALITY 
DEMOS 

Full PROduCTiON OR 
MIDI PREpROduCTiON 
• 8 iRk AnaLog • 24 TRk DíqítaI 
• MIDI QEAR • Masterinq to D.A.T. 

-VaRÍOUS OUTbOARcj QEAR 
Amato Productions 
(818) 762 1869 

THE TRACK HOUSE 
'92 Trident 80C 

Huge Room • Demo Deals 
Olari MX 80 24 irk 

Mac llx. SMPTE.Tl. R8. 
S-50. D-50. Steinway 7‘ Grand. 
Full Effects & Mies, Tape Dupe 

(818) 781-2263 

Recording/Mixing 
Engineer 
Specializing in: 

Production, Project 
& Home Studios 

• 1 7 yrs. experience 
in major studios. 

This time do it right 
call a professional 

"Your studio or mine" 

(805) 251-7509 

d^b 
P L I^A T I 

CASSETTE/D.A.T. 
REELtoREEUVIDEO 

Utilizing the "NAKAMICHI 

Cissette Duplicating System 

& Featuring TOK-SAX Tape" 

"We produce Master Copies While 

others make copies of a master " 

(213) 876-5991 

RUDY GUESS 
RECORDING 
16 TRACK STUDIO 

▲ ALBUM PRODUCTION 

▲ MASTER QUALITY RECORDING 

▲ FILM/TV SOUNDTRACK 

▲ COMMERCIALS/VOICEOVER 
▲ BROADCAST QUALITY DEMOS ON A 

BUDGET 

A TASCAM 1/2- DBX 16 TRACK_ 

Cali fa's mtyu, infa; 

818/76S-956S 

RECORDING 
Pro Designed Studios 

don't have to cost a fortune 

24 TRACK 
New client special/1 st 5 hr. block 

S25/HR 
TRIDENT 80 • LIVE ROOMS 

(818) 787-4843 

Samurai 

Music 

Productions, 

Inc. 

16-Track Recording Studio 
Award-winning staff also available for Film & Video 

scoring and production 

• 1-song demo, S150/DAT Master 

• Complete demo service includes: 

photos -2-song demo -resume -logo -cover letter 
{graphic designer available for Album Cover/CD design) 

As low as $850 
SPECIAL OFFER 

Why put your future on analog tape when you can put it 

on CD for as low as $1 599.95. (prices subject to change, 

2 4 week turn around, 100% payment required) 

< 1AI .1, 2 1 3/ 073- I 835 

16. SONGWRITERS 
• AC, pop/soul lyricst Ikg for compsr/pianist/voc for collab 
on demos, connex to financing. Ibl & artist. 310-859-8218 
•Altrntv compsr/sngwrtr sks mngt, publshr & sound trk 
prois. Ron. 714-362-0778 
•ASCAP lyricst sks collab w/bands or musicns. possibly 
that have studio avail. 818-788-7251 
•Awesome, verstl frontmn w//aggrsv singing style & uniq 
lyrics & melodies ala Bach. Oni, Ratt wtd by guit forming 
band. Dave. 213-463-9413 
•Dr. Poet. lyricst/sngwrlr. seen on MTV & Current Affair TV 
show, avail to wrk on pro proís 818-846-3519 
•Euro style altrntv rock guit, ¿5-30, wtd by voc/sngwrlr to 
start band. Must be minimalist plyr, somewhere between 
the Edqe & Townsend. John. 310-836-9230 
•Industry dudes, give us money. LSB, 818-360-2499 
•Keybdst wtd to collab w/club DJ on orig hip hop/R&B/ 
dance tunes Steve. 818-786-6262 
•LA rock bands. Do the reerd co s keep telling you you've 
got the image but not the sngs? Well, I've got all the hit 
snqs you nd. guarent'd. 818-773-0551 

Successful 
Producer 
Auditioning singers 
for potential record 

production 
For info, call (213J 463-8999 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., JAN. 22,12 NOON 
•Latin, reggae. Carribean, world beat infl musicn wtd to 
collabon qual music for the masses. Franz. 213 913-3640 
•Lyricst sks srs & verstl compsr Styles are pop'rock, 
ballad & altrntv pop Infl are Bernie Taupin & Johnette 
Napolitano 310-432-0156 
•Lyricst wtd for variety of musicl styles. Recrdng studio, 
pro demos, favorite lyricst are Leonard Cohen. Don Henley, 
John Prine. Paul Simon. Tim. 310-420-6480 
•Male slngr/lyricst sks keybdst to collab on R&B. pop & 
jazz matrl for demo Anthony. 213-465-3241 
•Male slngr/sngwrtr/arrangr w/studio. finished R&B 
contract. Sks only R&B keybdst/arrangr to collab for pro 
demos Infl Bab^ace & Stevie Wonder. Jim. 213-851-
5062 
•Paul Hanson, sngwrtr & guit has entry & pop demos. Lkg 
for band not necessarily self contained & music publshrs 
& reerd proders Paul, Ô18-358-6863 

SONGWRITERS 
SINGERS & LYRICISTS 
PRO DEMOS from S955L 
Credit»: MCA, RCA, CBS. A<M, WB, Famous Music... 

• All Styles • MIDI or UVE • 8 or 24 Track 
• Arranging, Composing & Production 
• Pm Studio Musicians & Vocalists 

Call anil tiñó out why our demos get results! 

HUMAN TOUCH PRODUCTIONS 
(818) 343*S0NG (7064) 

18653 Ventura Bl. Sie. 439. Tarzana. CA 91356-4147 

For sample tape 4 into - Send ¡5 4 SASE 
Visa 4 Mastercard Accepted 

SONG STRUCTURE WORKSHOPS 
with DAVID CAT COHEN (ASCAP, NARAS, LASS) 
4-WEEK CRASH COURSE • MONDAY EVENINGS 7:30-I0pm 

Next class begins January 20 Fee $90 
• Contemporary rhythms, syncopations and grooves • Pop scales, hooks & melodic phrasing 
• Chord structure and progressions • Commercial song forms 

8-WEEK SONGWRITER’S INTENSIVE • THURSDAY EVENINGS 7:30-10pm 
Next class begins February 13 Fee $180 

• Creating & developing sellable lyric concepts • Evaluation of your songs 
• Writing catchy hooks, melodics & grooves • Analysis of successful hit songs 

(Some songwriting and music theory experience recommended) 
For information and enrollment or for private songwriting/kevboard instruction, call 

213 / 258-0245 

■close-up 
finov cfiHfins 
Demo seRuice 

Compared to a professional re¬ 
cording studio, at first sight, it's 
hard to believe that Andy Cahan’s 
demo facility is capable of produc¬ 
ing such high-quality demos. 

Andy Cahan, ex-Turtle, Rhino 
producer and independent pro¬ 
ducer, can make a demo for $100 a 
tune. He’s never had an unhappy 
customer. Using CD-quality, 16 bit 
sampled sounds of percussion, gui¬ 
tars, keyboards, orchestra and vo¬ 
cals, as well as various ethnic 
sounds such as bagpipes and si-

! tar, Cahan can offer the next best 
thing to a recording session for a 
fraction of the price. 

Cahan claims he can turn out 
I demos that can be “transferred 
into perfect synch independently 
to separate tape with no genera¬ 
tion loss," should someone want 
to go into a 24-track studio. 

Cahan also offers help in ar¬ 
rangement. Singers and song-

I writers with limited musical knowl¬ 
edge often rely on him to provide 
the sonic partner to their lyrics. His 
arrangements are custom made to 
order. He doesn’t mind players brin¬ 
ing in their own axes, but for those 

ADVERTISEMENT 

(MC Vol. XV, No. 5 Mor. 4—Mor 17,1991) 

who require instrumentation, the 

nun iy aemo. g 
Cahan helps the artists whose 

talents exceed their wallet. He of¬ 
fers that most people contend that 
it must be money that gets certain 
artists signed and lack of it that 
holds other ones down. He consid¬ 
ers his services an opportunity to 
contradict that notion. 

Andy Cahan can be reached at 
(818) 377-8967. 

sky’s the limit_ 
- ---^VT^wrelocated to |. 
1 Andy n Oaks, and is run- i ; Sherman OaKs, a week, t 
ningh dS For clients who' day and night, r Areai

arC .°“ Herses demo service 
. Andy „ r ivi(les male and 
\ bv mail and p aj¡st for all l|f¿male session vocans 
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16 TK 1” 
MAC • DAT • SAMPLER • FULL MIDI 

CARAVAN 
PRODUCTIONS 
New Client Special Rate 

(818) 981-4150 

$22/HR 
24-TK 
465-4000 

VISA MC AX 

STUDIO DEE 
1/2” 16 &8TRACKSTUDIO 
$20-$25 per hr, ENG. INCL. 

2 DATs, Neumann U87. YAMAHA EPS Sampler. 
LIVE DRUMS. D-50. Atari 1040. Urei. LEXICON, 
DBX. APHEX. BBE. NS 10's. JBL'S AND MORE. 

CALL FOR INFO (213)662-9595 
RELAXED ANO CREA TIVE A TMOSPHERE 

When cassette copy quality 
is your highest priority... 

* Each order individually processed wtth care 
- Professional Nakarmchi / Otari equipment, maintained 
and calibrated for optimum reproduction 

• High-bias Super-Chrome tape and "Shape" brand 
cassette shells used exclusively 

- Laser printed packaging for professional appearance 
■■■ ProSound Audio Labs kXM 
■■■■ 818-972-2427 

1” 16 TRACK STUDIO 
S20/HR Block Rate Available 

SMPTE/MIDI/MAC With PERFORMER. 
Plenty of KEYS, SOUNDS, OUTBOARD GEAR. 

Uve Room For DRUMS, GUITARS, VOCALS. Also 
COMPLETE SONGWRITER DEMO PRODUCTION 

Call to Discuss Your Project 

ALISO CREEK STUDIOS 
818-787-3203 

•»d PLUS 
GRAND OPENING 

JHL SPECIAL 

SOH/UD INCLUDING ZU/nn ENGINEER 
Sony / MCI JH24 AL III / Urei 809 / AKG C-414 / etc. 

(818) 782-3398 

“Why pay by the hour?" 

JHP/SOUNDSCAPE STUDIOS 
16 track - 48 Input recording 

Producers/Arrangers/Engineers • All Styles 
Production & Arranging incl. • Top Gear ind: 

Macintosh. Akai samplers. Lexicon. AKG. E-mu, 
Roland. Tannoy. etc. 

“HOTSOUNDS ■ COOL RATES" 

Call us about your project (818)783-9181 

FOR SALE 
Reconditioned Yamaha 

PM 3000 40-Ch. Consoles. 
A-l Audio Inc. 

Lyndon 
(213) 465-1101 

CASSETTE 
AND TAPE 

- DUPLICATION 
Formats include: Cassette, DAT, 2-Track, 
4-Track. 8-Track, 24-Track, 3/4" Video and 
VHS. We take a professional approach. 

Call Cindy Jo (818) 347-2030 

CASSETTE DUPLICATION 
Highest Quality 

Real Time 
111 Laser Printed labels 

DAT to DAT 
(213) 464-5853 

24 TRACK 
LIVE 

3 TRUCKS-NO WAITING 
FORMER RECORD PLANT TRUCK 
John (818) 243-6165 

★ GERVASI RECORDING * 
S10/HR 1/2" 8 TRACK 

Includes producer, engineer, drum programming, song 
consultation, guitar, basses. D-50. digital delay. DAT, 
digital reverb. DBX stereo compressor. Sennheiser 
mic, Tascam mixer/recorder. Comfortable environment. 

Call for professional demos. 

213-655-4346 

Pro Recording 
2”16TrkAmpex 

Neumann U87 • AKG 414's • Sennheiser 
DBX • Quadverb • SPX • Ensoniq 

Live Drums • 2 Sony DAT's 
2" Ampex 456 (1 pass) S75 00

S30/HR (818) 342-8753 gg)| 

RENT-A-RECORDER 
1/2” 16 TRACK $150/wk 
DAT (Tascam DA 30) $45/1 st day, $15/2nd day 
DAT (Casio DA7) $35/1 st day. $10/2nd day 
Cassette 8 tk + mixer (Tascam 488) $85/wk 

Neumann U89 + preamp 
$35/lst day. $i5/2nd day 
1-800-287-2257 

Free Samples 

AUDIO/VIDEO LABELS 
Highest Quality Pressure-sensitive 
Labels for Audio and Video Cassettes. 
7 Colors and Parchments 

WRITER/PRODUCER 
with MIDI STUDIO 

MASTER QUALITY SONGS 
MIXED TO DAT 

Jack-Swing/Hip-Hop/Rap/R&B/Pop 
David (818) 980-1675 

CASSETTE COPIES 
★ Realtime Chromium Tope 
★ Some Day Turnaround 
★ Open Weekends 
A 100% Guarantee 

STRAIGHT COPY 
CASSET1Ï DUPUCATION 
(818) 509-6774 

(708) 456-0003 iaabëi co°p 

818-993-4778 

POWERHOUSE 
MULTIMEDIA 

Reel Sound 
24 TK STUDIO 

$25/HR 
36-input Amek Angela mixing console, 
Sony 2" 24 track, live drum room and 

vocal booth, Mac/Emu-based midi system, 
great mic selection, lots of outboard gear 

“including tubes.” 

(818) 886-5676 

BLANK 
CASSETTES/DUPLICATION 

V-CORP. 
(818) 966-0412 

M/C - Visa 

Quality Cassette Copies 
Why Pay More? 

• Best selection of tapes • Best decks • Open 
weekends • Fast turnaround • Best label type 

selection • Nice lounge & refreshments 

Call anytime (213) 837-3574 
Also, record your live performance on DAT. Ask me! 

SOUND SYSTEM 
RENTALS 

• PA Systems w/Engineer • Rehearsal Space 
• DJ Systems w/Free Delivery & Set Up 

Porta-Sound Systems 
(213) 676-4702 / Near LAX 

J P STUDIOS 
16 TK and 8 TK from $15/HR 

• Large live room • 56-input console 
• Full midi • Quality mies and effects 
• DAT • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap & live groups welcome! 

PRO P.A. 
FOR HIRE 
213/827-3540 

l(< I III k . 
STUDIO 

8 TRK w® 
• DAT MIXDOWN WtS 

RADIO FILM & ALBUM CREDITS ÀZUBI 
. 
RAPPERS TO ROCKERS 

(213)874-4249 

MAKE YOUR BROADCAST 
QUALITY MUSIC VIDEOS 
ON 1/2” OR 3/4” TAPE 

600 sq. ft. stage available * Digital FX - Animation 
• Very Affordable Rates • Location Shooting 

* Hair & Make-Up Available 

VLADIMIR STUDIOS (213)656-3333 

A D F STUDIOS 
16 TRACK RECORDING 

$13/HR 
1/2' Tascam MSR 16. Yamaha Board. 
Synthesizer/Keys, Midi, DAT, total effects. 

Freeway-close In Granada Hills. 

(818) 891-1036 

TAPE SALE!! 
• AMPEX 456 2' lx .only ‘59 
• DAT 120 min.-.just *9 
• TDK C-30 Cassettes. »1 
• REAL TIME Cassette Copies ... 95c + tape 

CHARLES LAURENCE 24 Track 
Recording Studio (818) 368-4962 

V1SA/MC/AE 

24 TRK RECORDING 
Call for Discount Rates 
(818) 361-2224 

24 TRACK $18/HR 
NEW CLIENT SPECIAL 

Many Maior Client Credits! • MIDI-Sampiing । vocal flys) AKAI 
S100O 2 SONY DATs • live Drums Our Spetulti 

Unsigned Band Discounts • (JI tor Low Rates! 

CASH STUDIOS 
REHEARSAL 

Large room, Big stage 
2000 w stereo PA, 

Storage, AC, 
block rates 

RECORDING 
16 TK 1/2" 30 i.p.s. 
Big Room, great live 
recording or state 
of the art MIDI 

(818) 761-1301 

MUSIC OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to major record 
executives. Service Free if not accepted. 
Over 25 years experience in the industry. 

For details: S.A.S.E. MILESTONE MEDIA 
P.O. Box 869 Dept. MC. Venice, CA 90291 

GET SIGNED! 
Will help produce demos. Professional 

writer/arranger/producer, session musicians, 

packaging and photos for A&R presentation. 

Ingrid (213) 281-6036 

24TK $18 
2” Otari, engineer incl + keys. 

Also avail 48TK 
w/automated Neve V. 

(818) 980-7541/ (213) 542-0004 

WESTWORLD 
24 TRACK 

BEST VALUE 
HIGHEST QUALITY 

(818) 782-8449 

Real Time Cassette Copies 
75C 
$1 

$10 

FROM REEL OR CASSETTE MASTER 
(INCLUDING 301 P S I 

FROM DAT MASTER 

DAT TO DAT (15 MIN. PROGRAM) 
BASF CHROME C-30-60C 

NAKAMICHI DECKS 
213-559-9095 

8 TRACK 1/2 in. = s12/hr 
GREAT DEMO WITHOLT A BAND 

Producer/Composer/Arranger 
with radio, film. TV. and album credits will 
turn your idea into hot music! Top equipment 

& great sound for a small price! 

818-909-9092 

24TK s10/hr 
+ Work/Equipment in T rade 
Visa, Amex. MC (213)461-3717 

MR. 
SPEED 
CASSETTES 
(818) 
76-SPEED O
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SEE IT HERE! HEAR IT NOW! 
Roland 

8-TRACK DIGITAL 
DIRECT-TO-DISK 
RECORDER! 

The Roland DM 80: 
• Simultaneous 8 track direct-to-disk 
recording and playback 

• Full random access capability for 
sequencer style song arrangement 
and editing! 

• 24 bit digital mixer with 2 stage EQ 
and pan controls 

• Full MIDI and SMPTE support 
• 48 kHz, 44.1 kHz, 32 kHz sampling rates 
• Digital input/output! 
• Tape recorder style operation 
• Expandable storage capacity 
• Track Manager software for the Macintosh allows 

simultaneous full control of several DM 80 units 

KURZWEIL PRO I 

Digitally sampled sound module featuring 
six megabytes of orchestral and other sounds 
24 note polyphony 
Six megabytes of sound 
Built in effects 
17-bit sound quality 

• 16 channel multitimbral 
• Powerful editing 
• Stereo outputs 
• Full MIDI implementation 

SAVE 50%! 799 

1992 NAMM 
SHOW DEMOS! 
from many manufacturers 
ON SALE AFTER NAMM SHOW! 

At all six 
Goodman Music locations! 

SAVE 30%-60% 
on current NAMM demo inventory 
order new models in advance SAVE 50%!^ 1 288 

Macintosh 
LC 

Macintosh LC Package 
INCLUDES: 
The LC CPU w/2 meg. RAM and 40 meg hard drive 

and keyboard 
and mouse 
and microphone 
and FREE Claris software 
package (Macwrite II and 
Macdraw II) 
Apple He compatible 
(run thousands of 
lie programs) 
Monochrome and color 
monitors available 
System 7 capable 

LONG BEACH LA BREA/WILSHIRE 

4145 Viking Way 

(Near intersection of 

Bellflower & Corson) 

(213)429-9795 

780 S. loBreo Ave. 

(1/4 BkxkS. of 

Wilshire) 

(213)937-2177 

NORTH HOLLYWOOD WEST COVINA SHERMAN OAKS ANAHEIM 

4227 N. Umkershm Blvd. 544 W. Azuso Ave. 4631 Van Nuys Blvd. 1676 W. Lincoln Aw. 

(1 Block N. of (1 Block N. of the (2BlocksN. of (Comer of Lincoln 

Universal Studios) 10 Freeway) Ventura Blvd.) ondEudd) 

(818)7604430 (818)967-5767 (818)784-6900 (714)5204500 



The 4200 Series. Designed For The Control Room, 
Not The Living Room. 

JBL Professional 
8500 Balboa Boulevard, Northridge, CA 91329 
H A Harman International Company 

Today’s recording studio has evolved into a 
multi-function facility which simultaneously 
addresses the specialized needs of music 
recording, film and video post, and radio 
production. In this environment, where the 
most critical listening often occurs in the final 
mix, close proximity monitors are often more 
important than the mains. The problem: most 
console top monitors, unfortunately, were 
designed for the living room not the control 
room. Until now. / 

With the 4200 Series we’re taking our stand 
from where you sit: right where you work at 
the console. Designed, engineered 
and tested from this position, the 
42(X) Series is the first console mount 
monitor created specifically for ¿ie 
professional recording environment. 

Both models give you pin-point 
imaging by delivering high and low 
frequency information to your ears at 
precisely the same instant. By vjraie 
of their symmetrical design tlu 420 > 
Series monitors are mirror imaged. 
And so nothing gets in the way of your music, 
the 4200 Series introduces our uniquely sculpted Multi-Radial 1M 

baffles incorporating newly designed pure titanium tweeters and 
low frequency transducers. The combination of these technologies 

successfully corrects time arrival anomalies and eliminates baffle 
diffraction distortion. 

4200 Series: console top monitors designed in the studio, for the 

studio, with sonic performance rivaling much more expensive 
monitors. 4200 Series: the shape, and sound, of things to come. 
Available at your local authorized JBL Professional dealer. 

Frequency Response (Model 4206): 96 dB at 1 m, typical console listening levels 

W— llLu— 

Distortion vs. Frequency (Model 4208) 96 dB at I m, typical console listening 
levels (distortion raised 20 dB) 




