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r’evolution

The unique Cyrus blend of stunning :
audio performance and digital control ™ T e —
systems, is something of a revolution
in the hi-fi World. Your Cyrus system
may be specified from a wide range of
components which means you can
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finish to complement your home.

High-performance
hi-fi, chic design
and simple control.
A r'evolution indeed!
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Cyrus Electronics,

Spitfire Close, Ermine Business Park,
Huntingdon, Cambridgeshire, PE29 6XY
Tel: 01480 435577 Fax: 437715
www.cyrusaudio.com

email; info@cyrusaudio.com



i-fi is now seen as anoraky,
or geekish here in the UK,
where technology seems to
frighten people. A recent
trip to China showed things

are very different in the Far
East, where hi-fi carries status.

Hi-fi is a hobby in the Far East as it once
was here, but it's accepted as mainstream,
with no 'weirdo’ factor attached. This was
brought to light when wandering the side
streets of downtown Kowloon. | found myself
in a blinding, ncon drenched alley that | soon
realised was the Tottenham Court Rd. {circa.
1983) of Hong Kong. The differences were the
shops’ sizes and what they had in them! Being
built vertically, space is at a premium in Hong
Kong, so in virtually every shop window piles
of hi-fi was stacked to the rafters.

And it didn’t stop there, the shelves of
these minuscule, virtual-kiosks were jammed
fuil of some of the finest audio electronics
known to man. Imagine a Richer Sounds
crammed with Mark Levinson, Musical Fidelity,
Krell and Quad (to name but a few) as well as
store-brand'home made’ valve amps. Now
imagine a whole street of them and you're
starting to get the idea.

A short stroll round the corner led to a
lift in an ordinary looking lobby. It whisked me
up to five floors of electronic goodies, includ-
ing a room containing some of the most
serious high-end products known to
man. Ten-tonne behemoth power amps
from the likes of Jeff Rowland,
Gryphen and Pass Labs adorned
the floor as music wafted from a
selection of high-end 'speakers fit
for a king. This was presided over
by a jovial and polite assistant a
million miles away from the text
book patronising and unctuous hi-fi

dealer of Western mythology. All of

the stores were full of the most

November Competition Winner

The winner of ourr November competition is
Mr. P Newton of Stoke-On-Trent. Congratulations!

ordinary looking people you could find: office
workers, students, housewives and builders all
perused the wares an show, without fear of
an unwanted, patronising approach.

A bigger surprise came from the People's
Republic of China. In the equivalent of
Shenzhen’s Arndale centre, the top floor
possessed numerous 'DIY’ style hi-fi shops
selling a selection of drive units, electronic
components and cable. They were next to
dedicated dealerships offering quality hi-fi, as
well as smailer shops with an eye-popping
array of high-end 'speakers and valve amps
from the UK and the US - at around half of
the price they'd cost in the country of origin'

Hi-fi might be a dying interest in the West,
but it is regarded as a desirable luxury in the
East. The way they sell it shows this: accessible
environments that don't intimidate or offer
the kind of 'personal service’ which means
parting with much more
cash than you
originally
intended. Now,
where did | put
my passport!ll
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® Hi-Fi World has its own advanced test
laboratory and acoustically treated
listening room.

@ Hi-Fi World has a dedicated
in-house team of experienced
listeners. We review thoroughly
by extensive auditioning, rather
than by quick-fire group listening tests.

@ Hi-Fi World's engineering team designs
a wide range of products in-hause.
No other hi-fi magazine is so expert
and dedicated.
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reviews

MARANTZ DR600O
CD-R/RW RECORDER 38

QUAD QC-twentyfour
AND II-forty VALVE PRE
& POWER AMPS 11

"..—.!.';'2"!".

At last they've arrived. These retro

This mid-price CD recorder has got
quite a reputation. David Price spends

some time with Marantz’s latest styled amps from Quad harken back

burner. to the golden days of the valve amp.
Tested with the new 989 electrostat-
MiniDisc ics, Noel Keywood listens with relish.

SONY MDS-JB940 42  CYRUS aCA7.5 AND
SmartPower PRE &
POWER AMPLIFIERS 16
The latest
combina-

tion from

Cyrus
promises

to reconfirm

This is Sony's latest budgert, full-size
MD recorder. Will it knock the
competition for six? David Price

their status as

the best mainstream
investigates. manufacturer with true audiophile
status. Simon Pope checks out this

sleek partnership.

QUAD ESL-989
11

Noel Keywood

MUSICAL FIDELITY M3
NU-VISTA INTEGRATED
AMPS 23
listens to the
988s bigger
brothers. With
extra panel
space for more
bass, they could

well be

something
special. This is the long-awaited successor to

Simon Pope the limited edition Nu-Vista pre and

guides power. Also strictly limited to only

you through HFW's 500 units, will the M3 prove to be as
eagerly awaited awesome sounding as its mini-valved
review. brethren?
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PSION WAVE
FINDER 34

Not a tuner in the true sense of the
word, this magic package from Psion
actually converts your computer into
a digital radio, receiving all DAB
broadcasts. David Price discovers
whether the hi-fi manufacturers
should start to worry.

system
LINN SYSTEM 18

Consisting of the Genki CD player,
the Kolektor/LK 140 pre/power
amplifiers and the Ninka
floorstanding ‘speakers, this stylish
£3,250 system promises much. Simon
Pope does the listening.

accessories

TEST DISCS 66

David price trys out two CDs °

designed to test the limits of
your silver disc spinner.

features

WHARFEDALE IN
CHINA 40

Simon Pope jets off
to the Far East on a
visit to
Wharfedale's
manufacturing facili-
ties. Read his report §
of hi-fi life Chinese- §
style in this double
page feature.



o \
The latest developments in the audio
world.

NEXT ISSUE 10

Find out why you should be counting
the hours until this time next month!

In this month’s super Christmas
competition we're giving away £2,000
worth of Musical Fidelity amplifica-
tion.The A3CR pre and power amps
are among the best available at any
price and you could be the proud
owner of a pair. Simply answer the
questions correctly and they could
well be yours!

READERS LETTERS 44

Hi-Fi World’s team reply to your
letters and e-mails.

L — ] »
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COLUMNS 65, 69, 71

The World team get to grips with
issues facing both the industry and
hi-fi alike.

SUBSCRIPTIONS 59

Yorld is second
1e for news and
ws.

bscribe today!

HI-FI WORLD KITS 60

World Audio #escge

Check out all the latest kits,
and Christmas discounts.

SPECIALIST HI-Fl
DEALERS 72

Got a problem? - see a specialist.

HI-FH WORLD UBRARY 76

A comprehensive selection of titles
covering audio, valve amplifiers,
loudspeakers, solid state
electronics and more.

DIAL-A-DEALER
78

Who sells what, and
where to find them.

MEET YOUR
MAKER 82
Who makes what, and
how to get in touch.

WORLD
FAVOURITES 83

Components which we

-

know to be truly worthy

& LL

of audition.

CLASSICS 88

Our list of products that
have stood the test of time.

MARKETPLACE 91

IVEASURED
PERFORMANCE 111

READERS
CLASSIFIEDS 119

The definitive place to find classic

~~ L

audio components.

ADVERTISERS' INDEX 130

'World Radio Histo

SOUNDBYTES 51

All the latest happennings
in the world of online
audio...

STREAM ON

52, 53

e

David Price examines the future of
online music with Microsoft’s digital
Media supremo

Aiwa MM-VX-100 55

Nick tate checks
out this svelte,
Japanese-designed
MP3 walkie.

CREATIVE LABS
CD-RW BLASTER 57

this is the best CD Burner we've
ever tested - find out why here!

WEBWORLD 58

Yet more fixes for online music
junkies from Nick ‘The Click’ Tate.
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ACOUSTIC ENRRGY AEGO

There are plenty of subwoofer/satellite
systems around, but quality varies
widely. The worst give boomy bass and
harsh treble. Acoustic Energy, who
certainly know how to make good hi-fi
loudspeakers, have come out with their
own contribution to this field, the
AEGO?2. Priced at an affordable £299.95
it comprises a powered subwoofer, with
two satellites. The latter each house “a
pear shaped drive unit”, but there’s no
mention of a fruity sound. It gives
“virtually omni-directional audio”
instead, they claim, using revolutionary
paper to achieve this.

The Aego2 is a neat looking little
system with satellites that measure just
68x103x90mm - small enough to fit in

November 2000 saw the Japanese

domestic market launch of

Luxman's DU-10, the company’s

first ‘Digital Universal Player’. This
¥980,000 (£6,000) behemoth
plays no less than DVD Audio,
SACD, CD and CD- R/RW
formats, and sports the full
24/192 Monty inside its not
inconsiderably large casing.

There’s also the complete set of
DVD Video gubbins inside, includ-
ing 6 channel 24/96 and DTS
decoding. You can see it in the

flesh at www.luxman.co.jp, but

when it will reach these shores is

still unknown as we go to press.l

the hand. The subwoofer carries a
volume control, plus RCA inputs on the
rear panel that will accept all sources
except LP. There are four power
amplifiers in the Aego 2, for the
subwoofer driver, for the two satellites
and for an optional centre channel
loudspeaker.An add-on package due out
soon will transform this system to full
surround-sound, or alternatively the
whole caboodle can be bought in one
swoop as the Aego 5. With audio
becoming a big issue in computing it's
good to see a serious British
loudspeaker manufacturer getting stuck
inat last. W

TAG POWER ON

News reaches us of TAG
McLaren Audio’s latest high-
end product.The F1-600M is
an awesome looking single-
channel monobloc power
amplifier and the first electron-
ics in the top of the range FI
series. It is a balanced output
design and features both single
ended and balanced inputs.

JANUARY 2001 HI-FI WORLD ]

Acoustic Energy Ltd
16 Bridge Road
Cirencester
Glos.GL7 IN]
tel: 01285 654432
fax: 01285 654430
www.aego2.com

There’s an option of including
the CAST (Current Audio
Signal Transmission) system
designed by Krell Industries.
Power output is rated at
300W into 8€2 and 600W into
4€) and a whopping | 700W
into 1Q. If you're considering a
purchase it may be worth
noting that the 600M power

amps weigh a
floorboard-creaking
40 kg each.

As far as price is
concerned, nothing

has been finalised as yet but
you'll have to start saving the
pennies now. Being part of the
high-end FI series it won't be
cheap! B

TAG McLaren Audio Ltd.
The Summit

Latham Rd.

Huntingdon

Cambs PE29 6ZU

Tel: 0800 783 8007
www.tagmclarenaudio.com
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2 ) '_. " Get inside the music.
'L' ~Sony Super Audio CD.
sl : | 9% .

R

No other music system gets you closer. Sony’s new Super Audio CD (winner of
the EISA European Audio Player of the year 2000-2001 award) provides you with
unrivalled sound reproduction thanks to Direct Stream Digital (DSD). A clever
little 1-bit recording system that samples audio signals at a rate 64 times higher
than conventional compact disc. Giving you a dynamic range of over 120db
and an unprecedented bandwidth of over 100kHz. SACDs also benefit from
6 times the capacity of regular CDs and incorporate a reserved space for non-
audio data such as text information which can highlight track, disc and artist
name. And because all Sony SACD players are compatible with conventional
CDs, there's no need to replace your CD collection. To see Sony’s range of
Super Audio CD players visit the Sony website. To hear one, why not try your
nearest philharmonic orchestra.

Customer information centre 08705 111 999
WWW.SOﬂy.CO.Uk Sony, DSD and SACD are trademarks of Sony Corporation, Japan.
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Interesting music industry develop- to the record company and that they

ments reach us from over the pond. own the recording, treating is as a
Artists such as Sheryl Crow and Don “work for hire”. A brief was sent by
Henley have founded a group known the RAC to the court stating that
as the Recording Artists Coalition, under this law up to 4000 of
which recently became involved in Universal's claims of copyright
the latest round of legal wrangling infringement could now be classed as

concerning music industry copyright - works ‘assigned’ to the labels.

The New York Federal Court case MP3.com are using this argument to

against the internet archive and strengthen their defence.The case is

SHERYL

access site MP3.com by industry CRow now in its ‘penalty phase’, where
giants Universal Music, among others. financial compensation from

The RAC are looking to establish MP3.com is settled and a brief from
‘legal precedent of authorship’ under the RAC was received.They can
a recently introduced law signed by M‘;L... expect the dollars to roll in, as Sony
Clinton in October. This aims to Music, BMG and Warner (the other
allow musicians to reclaim recordings plaintiffs in the trial) all received
by those who wrote or performed it. around $20million each from the
This basically means the artist can company. B

claim that they ‘assigned’ their work

GOLD DUST!

>

Ultra high-end manufacturer, with both balanced and unbalanced diagnosis. The user’s name is Digital Audio Trading
Goldmund, of Reference Turntable analogue inputs, with digital inputs an  recorded in the software and, for 2, Chemin de la Grav
fame, have announced details of their  option. It has a Pentium computer good measure, engraved on the front § 1227 Geneve-Acz
first computer driven power embedded which controls all the of the amp.The price? Well .. if you Switzer
amplifier. Probably the most awesome  amplifier’s adjustments. This is done have to ask. . $35,000! B Tel: (00) 41 22823 0
technology used in an amplifier yet, by use of a 10" colour touch screen . www.goldmund.
the Goldmund Millennium Amplifier display on the front panel which also

is described by the company as a contains the user manual and help

“statement of the ultimate quality screens. The computer also controls

possible with today’s technology”. It's  sound calibrations, adjustable circuit
a strictly limited edition of 100 andis  protection and internal climate

available by subscription only. control. The Millennium is internet
The Millennium is a single channel  linked for software updates, optional
power amp delivering 600W RMS remote maintenance and factory

»SONYS!NVIHEFEHE’

Sony's first ‘ski-slope’ CD player,
the CDP- MS| follows the ‘retro’
trend that's dominating all Japan's
new design thinking right now,
from motorcycles to mountain
bikes. lts distinctive wedge
profile is reminiscent of the
company's top loading cassette
decks of the mid seventies. The
Y220,000 (£1,350) player weighs
in at a reasonably substantial
7.5kg thanks to Sony's ‘Fixed
Pick Up Mechanism’ and ASC

COMPACT IS PEAYER

CDP-MSI

(Anti Standing Wave unusual variable slope Bass, Mid
Construction). It also comes and Treble digital tone control. @
with a 24bit DAC, and an WWW.50NY.CO.jp.
PAGE 8 JANUARY 2001 Hi-FI WORLD l




product lies state- Whether you need to expand yo
ime commitment your data storage, EMTEC di:
de BASF leaders in mind blowing results.

=t 4

Now EMTEC brings you a ¢complete range of CD-R,
CD-RW, DVD and MD products for the digital age.
These are available in a range of capacities.

www.emtec-group.com Adio History
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It comes as little surprise that DVD devotee Pioneer was
the first to get its recorder into Japanese shops. After
leading the way with everything from LaserDisc in the
early eighties to CD-R in the mid nineties, the company
has done it again with the DVR- 1000.This chunky (8.5kg)
unit can now be found everywhere from electronics
stores to supermarkets selling for a discounted price of

for ¥3,000 (£18).

around Y 160,000 (£970). It records audio onto DVD-RWs

with a maximum 24/96 resolution, or MPEG! video with a
‘| Pass Variable Bitrate Control’. There's full Dolby Digital
and DTS functionality, courtesy of Pioneer's patented ‘Disc
Navi LSI’ chip, which handles much of the huge amount of
number crunching the player does. Pioneer has also
launched a DVD-RW disc to accompany it, storing 4.7GB

www.pioneer.co.jp

bmwmmm

Readers will be familiar with the company
Apogee Acoustics, manufacturer of high-end
ribbon ‘speakers with a firm following from
audiophiles around the globe. Unbeknown to
many, this company actually stopped making
‘speakers in 1995, folded in 1998 and

relaunched themselves as Apogee Technology.

Apogee started to develop an interest in
digital amplifier technology, actually patenting
their first design in 1997, before the new
company was launched. At the recent
Comdex show in Las Vegas they introduced
their latest baby, the DDX-2000 Controller.
This is a chip which the company say will
dispose of the need for a DAC in amplifiers,
making them ‘all-digital’. They are busy selling

the technology to prospective manufacturers.

It could also be used in products such as

PAGE 10
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digital powered ‘speakers,A/V receivers and
amps, and even MP3 playback machines.The
DDX-200 has two channels of DDX process-
ing, a digital volume control, mute and
processing to reduce distortion due to signal
clipping.

Apparentlly the new DDX technology
combines the function of a
DAC with power amplifier
control into a fully digital
process. It converts audio
darta into digital signals that
control power transistors,
which they claim eliminates
analog noise and increaes the power
efficiency three times.The device also means
that future amplifiers using the technology
benefit from a smaller size and lower power

WHARFEDALE Pi30
LOUDSPEAKERS

These are part of the new Pacific range,
intended to return Wharfedale to the
forefront of ‘speaker design. Will they
succeed? All is revealed in four weeks

supply costs.

An excellent website for owners of
Apogee ‘speakers is listed below, along with
the new Apogee Technology website which
explains this technology in detail. B

www.apogeespeakers.totaiserve.co.uk
www.apogeeddx.com




Noel Keywood listens in on Quad’'s new 989 electrostatics and the

matching QC twenty four and Il-forty valve pre and power amplifiers

Will he be suitably impressed?

uad electrostatic loudspeak-
ers have traditionally been
admired for a whole range
of properties, but powerful bass isn't
one of them. Describing the preced-
ing ESL-63, one reviewer said that
bass "drifted out of the loudspeaker”.
To counter this criticism Quad have
added two bass panels to their new
988 to come up with the imposing
989.
In case you are new to the idea of
an electrostatic loudspeaker, here's a
simple description. Loudspeaker
cones have mass, which is a bad thing.
An electrostatic loudspeaker moves
air with an almost massless sheet of
mylar film (a sort of non-stretch
clingfilm).The film is suspended
between perforated electrodes and
driven by an electrostatic field
modulated by the music. Sound from
the film passes out through holes in
the electrode panels. It sounds great
in theory but there are some
complex problems that make it
difficult to work properly.

An electrostatic loudspeaker is a
panel that radiates forward and
backward. It is possible to place a box
behind to contain the rear radiation,
like an ordinary loudspeaker, but this
is never done. Consequently, bass
depth depends upon panel

dimensions, the smallest dimension
determining the frequency at which
bass output starts to roll off. So for
deeper bass you need a bigger panel
and Quad have not flinched from
extending the 988 upward to a height
of no less than |33cms (4ft 4in), to
come up with the 989.

Electrostatic loudspeakers need
mains power, since on-board they
have a high voltage supply unit, as
well as electronic protection circuits.
The 989s have an IEC mains socket
at rear, plus ifluminated power switch.

A concentric electrode structure
in conjunction with a delay line
generates a hemispherical radiation
pattern. This makes the loudspeaker
act as a point source, eliminating the
inherent problem of cancellation that
a panel otherwise has. In practical
terms it means you get great imaging
- and the images stay steady as you
move your head.

Whilst the film of an electrostatic
loudspeaker is massless, the
electrodes either side of it are not, so
the notion of masslessness is a bit
simple. The trick is to ensure the
electrodes, dust cavers and cosmetic
'socks’ between massless film and
listener don't affect the sound too
much. The covers must ensure the
loudspeaker is safe too, preventing

review

children inserting
pointed metal knitting
needles. There'’s
around 5000V inside! |
own Quad ESL-63s
and found that
stripping them down
does improve the
sound, eliminating a
slight softness that can
be heard, even with the
989s. My Quads were
once reviewing tools.
Unfortunately, reviewing
life is arduous, mine
became damaged once
too often and were
retired to the loft.To
develop our own kit
loudspeakers | have had
to spend a lot of time
with conventional
cabinets and this helped
squeeze the Quads out
too. They didn't leave
through choice in other
words! B PP
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review

So | am well acquainted with the
wonder of Quad electrostatics, if also
aware of their weaknesses.These are
more to do with practicality than sound
quality. Quads go loud, but not disco
loud. They are large and need a long
room to give their best and, of course,
they are expensive.As the old saying
goes,“whether you're rich or whether
you're poor, it helps to be rich™

Funnily, Quads don’t lack bass.
Measurement shows they go low and, in
the right sort of room, | have heard
them produce superb bass, good
enough even for dub reggae.The
problem is that in small rooms the rear
wave returns from the back wall to
cancel the front wave at bass frequen-
cies. The 989s put more bass into a
room however and can handle more
bass power than earlier Quads.
However, their sheer size demands use
in a large room, since they visually
dominate a small or medium sized
room.

To make absolutely certain the 989s
were working property for review | left
them on charge for two weeks then
running in for another two ‘weeks. |
suspect only a few days of charging is
important. | had a bad time with many
transistor amplifiers. These loudspeakers
are very revealing and they exhibit
some difficulties as a load. A hard, tinny
sound too often met my ears. Good
valve amplifiers match if they can supply
power.At least 40WV is needed, because
the 989s are insensitive.

ETRO REVIVAL

Quad supplied their new valve QC
twenty four preamplifier and Il-
forty power amplifiers to
accompany the 989s. These amps
are only available in one complete
pre and power package costing
£4,000. Styled like the first Quad
22/l combination, and of similar
proportions, but with lighter
paintwork, they look neat and
retro, yet strangely modern. Build
quality was good, and the large
volume control great to use, as
always. .

Happily Quad haven't replicated
the power arrangements of the
22/1l which demanded thick cabling
and octal plugs. The new preamp
and power amps are self powered.

The QC twenty four has seven
inputs, all at line level with a
sensitivity of 200mV. There are two
sets of tape sockets, but no tape
monitor switch. This little item is
not needed with digital recorders,
since no monitor signal is available.

The QC twenty four is an all-
valve preamp. The only question
mark at present is lack of a
matching external or internal valve
phono stage to validate Quad’s
inclusion of a phono input. There
are many external phono stages
from other makers that all will
match, including our own World
Audio Design valve stage that
handles moving coil as well as

PAGE 12
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moving magnet cartridges.

Quad’s new valve preamp is a
quality alternative to solid-state
preamps. Generally, a valve preamp
behaves exactly like a solid-state
unit but has better clarity and
neutrality. These days the use of
DC heater supplies eliminates
hum, and valves are as quiet as
transistors in line level preamps.,
but with much higher overload
ceilings. Unfortunately, having said
that my sample did have a little
hum, something Quad will have to
attend to, together with volume
spindle earthing.

The ll-forty power amplifiers
are monoblocs, each with its own
power supply and large output
transformer. The output stage uses
two KT88s in push-pull to deliver
a rated 40W; we measured 45W,
There are 4Q and 8Q taps.

This is one specialised and
unique hi-fi system of course. In
my view nothing can touch the
openness, stage depth and clarity
of a good valve amplifier - and this
is a good valve amplifier. Designed
by Andy Grove it is not a make-
over of the 22/ll, although it does
follow the basic pattern Quad laid
out all those years ago, combining
compactness with style and superb
sound quality. Then there are the
989 electrostatics of course, which
also have enormous signal resolu-
tion.



SOUND JUDGEMENT

An outstanding property of the 989,
like any Quad electrostatic, was the
cohesive way it treats all instruments,
due to the fact that a single drive unit
- a sheet of Mylar - handles
everything.Violins generate an intense
spectrum of high frequency energy
that’s a problem for conventional
loudspeakers but a doddle for the
Quads - and the difference is at its
largest here. In a conventional
loudspeaker the lower notes are
reproduced by the bass/midrange
driver and the higher notes by the
tweeter, giving the violin something of
a split personality. Not so in the 989.
The 989s revealed the complex detail
of bowed strings, as well as their
tonal colour and vibrancy. They also
dispelled the coarseness that subtly
turns strings into bowsaws with
conventional loudspeakers.

The ability of the 989s here is
extraordinary, but then Quads are
like this. Re-introduced to them after
a few years break | was transfixed by
the naturalness and vibrant detail of
violin, and moved by way the 989s
handled a sea of violins in complex
orchestral arrangements. Here they
could layer an orchestra, bringing a
scale to a string section in terms of
depth as well as a sheer weight of
instruments, all clustered in my living
room! The ability to transport string
sections into the home was
awesome; | had the size and might of
the Philharmonia laid in front of me
with images that occupied swathes of
space, performing the Overture of
Wagner's Reinzi in an atmospheric
old recording (1960) at the Kingsway
Hall, London. Music stands clanked,
people coughed, and the strings
danced, hovered and soared in great
sections in front of me.

Quads always were a reference
for loudspeaker designers; I've seen
them tucked in the corners of design
labs everywhere.To hear the 989s
reproduce an orchestra is to know
why: cone loudspeakers are not in
this league.As the Daily Mirror once
said of the Sex Pistols, “they're
number one in a field of one”.You
could say the same of the Quads with
classical music.

But it isn't all good news.The
sheer resolution of these loudspeak-
ers favours good recordings and

sidelines bad ones.Whilst the
Philharmonia performing Lohengrin in
1960 was a wonderful experience
through the 989%s, Lohengrin
performed by the Philharmonic in
1993 was a screech.An all-digital
recording, it had none of the drive,
movement and passion of the earlier
analogue version.

The 989s have an ability to
resolve that performs peculiar tricks;
some recordings gain stature, others
simply become unlistenable. Some
recording engineers swear by them
and | can see why.The depth of
revelation a Quad provides is quite
extraordinary. It can make or break.
The loudspeaker’s a two-edged
sword!

Not unsurprisingly the 989s made
my room move nicely to the kettle
drum prominent in Orff's Carmina
Burana. The ‘speakers reproduced the
scale of this performance well, even if
| found myself a little unsettled

L review

revelation. To hear music on these
loudspeakers is to hear music, rather
than the Ioudspeaker./

The 989s are just as good with
Rock in most respects, even if they
reproduce bass in a different fashion
to the sound we are all so used to.
And what we are used to is the
sound of a resonating box. Once you
remove this pervasive influence it's
possible to hear into a recording, but
the 989s don't match the resonant
power of a box unless they are
placed in a suitable room.The trick is
to have a long, narrow room with the
Quads placed two-thirds of the way
down (approx) but against the side
walls. The rear wave is ‘lost’ down the
room behind the loudspeaker, return-
ing much weakened. The side walls
extend the panel area of the
loudspeaker, reducing local cancella-
tion, Peter Walker, founder on Quad,
once explained to me.

The 989s are best used in a large

(again!) about recording quality.

With Peter Hurford’s fluid playing
of Cesar Franck’s intriguing Chorals
on the organ at the Basilica of Saint-
Sernin, Toulouse, the Quads displayed
in full glory what | had been getting
glimpses of with rock music: that
strange phenomenon called “bass
detail”.Where my large, tuned KLS-9s
would sink deep and shake the room
the Quads showed me clearly there
was more than just depth to be
heard: there was the full majesty of
this vast organ, the pump, the rush of
air and of course the deep, gliding
chords that shook the room and held
me spellbound. Quads can deliver a
sublime experience.They still take my
breath away with their profound

room, two rooms knocked into one
being ideal. A length of 20ft or more
with a width of 10ft would suit,

although any room with a dimension
greater than 18-20ft should do. My
own room, at | éft long, was returning
the rear wave out-of-phase with the
front wave at low frequencies, causing
some bass cancellation. The 989s
went low and provided plenty of
room shaking power, but | detected a
strict limit that large box loudspeak-
ers could exceed. Because the 989s
provide much more than the ability
to just go low the absence of subson-
ics in my particular situation was not
worrying. It was a pity | could not
fully hear the resolution of deep bass
these loudspeakers bring. pp
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A compilation of 1960s hits said a lot
about what the 989s do with Rock.
Differences in recording quality
between successive tracks were made
obvious, much more so than with other
loudspeakers. It's funny how box
loudspeakers, with their resonant box
bass, oft-accentuated frequency
extremes, artificial ‘detail’ and mediocre
insight disguise recording weaknesses
but tease out the dynamics of Rock.
The Quads play it the other way
around.The compilation came across as
a series of fascinatingly different record-
ings; it was best not to sit in front of
the loudspeakers because the hiss of
old analogue master tapes, strange
effects, ropey background vocals and
peculiar studio acoustics dominated
listening. | never realised ‘River Deep,
Mountain High' was such a messy

out a complex sound stage.

| wasn't surprised though that Jackie
Leven's superb recordings were given
star billing by the Quads. His rolling,
resonant vocals came across powerfully
on Boy Trapped In a Man, the superb
clarity these loudspeakers bring to
strings allowing acoustic guitar to
scythe out. Quads can amplify a perfor-
mance too and with Leven’s songs they
did. He's a powerful singer with moving
songs, sung from the heart. With
beautiful recording quality the album
Fairy Tales for Hard Men jumped from
the 989s.They can offer real drama
with Rock, as well as classical.

Initially | used the silky smooth
Cyrus 7 solid-state amplifier with the
989s, followed by Quad’s own QC
twenty four valve preamplifier and |-
forty valve power amplifier. The civilised

ROUNDING OFF

Quad’s new 989 electrostatics go low
and can deliver real bass power, but they
do need a large room. In the right setting
they offer an extraordinary insight into
any recording, and a level of fidelity
beyond conventional loudspeakers. Like
earlier Quads, the 989s are tonally
neutral and totally cohesive, having little
sound of their own.They construct a
massive sound stage, with high definition
images often of much greater scale than
is usual. They go loud, but are not meant
to provide disco levels, especially in the
sort of large room they need for best
results. This is a real monitor
loudspeaker, one that holds a magnifying
glass up to recording quality, which at
times is disconcerting.

The QC twenty four preamplifier
and [l-forty power amplifier have strong

recording until the 989s analysed it so
remorselessly in front of me - | almost
got up and walked away in disgust!

Electrostatics don't give you the
massive resonant bass boom provided
by a box, but they do give solid bass
that is eerily detailed and revealing of
recording method. Most of us are so
tuned to the boom of a box, however,
that a Quad may seem light or
‘peculiar’ in this department. In my
view, within the right acoustic Quads
provide better bass than box
loudspeakers.

That the 989s go low was shown
by the drifting bass behind Sting’s A
Thousand Years, which filled the room
with a gentle background rumble.Well
recorded albums like this were a
captivating experience, vocals hanging
magically in the air between the
‘speakers, at a height that gave them a
celestial quality.

Macy Gray's husky voice was
beautifully wrought: clear, natural and
full bodied with a tantalising presence
in the room, the complex background
arrangements of Why Didn't You Call
Me seeming a whole extra perfor-
mance in their own right, such were
the 989s abilities at revealing and laying
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Cyrus was a good match, where so

many other amplifiers failed, sounding
hard and brittle.

The valve power amps added stage
depth, introduced a greater sense of
clarity and, perhaps surprisingly, gave
the 98%s noticeably stronger bass than
the Cyrus. Use of an external PSX
supply would probably have improved
the Cyrus in this area. However, |
enjoyed its silkiness, and remote
control. At 70W power output was just
right for the 989s.

The 45W output of the valve II-
forty drove the Quads loud but a
monitoring oscilloscope showed that
the 989, being insensitive, demand
power and going from ‘loud’ to ‘very
loud’ (over 100dB SPL) induced a little
clipping, curiousty, on high frequency
peaks. ) heard harshness setting in so
the phenomenon is audible, but of
course valve amps can shrug off
overload and resist even the crowbar
protection circuits that these
loudspeakers retain from ESL-63 days. )
didn't get the 98%s to crowbar the
Cyrus 7,by the way, but it has an
excellent protection circuit that resets
itself, so of all solid-state amps the
Cyrus should cope.
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output right across the audio band, giving
a clean, clear and muscular performance.
This is what KT88s, in conjunction with
good transformers can do.They have a
surprisingly ‘modern’ sound, by which |
mean there’s little of the softness and
warmth people expect from valve
amplifiers. Instead, there’s great clarity,
excellent stage depth and a lack of
hardness that valves are renown for.The
QC twenty four preamp needs some
tidying to eliminate a slight hum at full
gain and a buzz from the volume control
when touched. In spite of these niggles,
this is a unique and fabulous system that
could justify any price, it is so much
better in terms of high fidelity, in its
purest sense. lt reminded me how Quad
retain an almost unique grip on the
concept. B &

QUAD ESL-989
QUAD QC-twentyfour preamp &
QUAD IHorty monobloc power amps £3,.999

£4,600

Quad Electroacoustics Ltd.
IAG House, Sovereign Court
Ermine Business Park
Huntingdon Cambs PE29 6XU
Tel: 0845 458 001 |
www.quad-hifi.co.uk

WORLD VERDICT
ESL-989
QEQES®
The 989s play music

like no other. Open
and neutral. The
sound is detailed,
revealing, ruthless
with bad material but
downright marvellous
otherwise.

Measured

Performance see
page 111

WORLD VERDICT
QUAD QC IHFORTY
QE&&
A classic
combination of the
old and new. A big,
modern valve sound
with space and depth
matched with styling
that harkens back to
the golden age of the
vacuum tube.
Measured
Performance see
page 111
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tive figure since we
measured 78W,
It's switchable

———

he latest integrated amplifiers
from Cyrus have been impres-
sive. Both the 5 and 7 have a

smooth yet powerful sound, of a sort
beloved by owners of the original | and
2 models. Factor in the benefit of slicker
operation and advanced components
and you can see the way the company
are heading - upwards and onwards.

The aCA7.5 preamp is a new design
that builds and improves on its
predecessor, the aCA7. The Cyrus
design team recently reviewed the
aCA7 and decided that changes to the
existing audio signal circuitry and layout
could improve the performance of the
preamp, enhancing transparency and
general presentation of the sound -
enter the new aCA7.5.

A nice touch this preamp shares
with the Cyrus 7 integrated is a digitally
controlled analogue volume control. It
adjusts the volume in response to how
quickly you twiddle it; the volume
control actually reacts to how fast you
turn the knob: very natty and great fun.

A full remote control is suppl