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Combining an analysis of literature and art and including more than 
seventy illustrations, this book contends that the “domesticated landscape” 
is a key to understanding women’s complex negotiation of private and 
public life in a period of revolution and transition, 1780–1870. As more 
women became engaged in horticultural and botanical pursuits, the 
meaning of gardens – recognized here both as actual sites of pleasure 
and labor and as conceptual or symbolic spaces – became more complex. 
Women writers and artists often used the subject matter of gardens to 
educate their readers, to enter into political and cultural debates, and to 
signal moments of intellectual and spiritual insight. Gardens functioned as 
a protected vantage point for women, providing them with a new language 
and authority to negotiate between domestic space and the larger world. 
Although this more expansive form of domesticity still highlighted the 
virtues associated with the feminized home, it also promised a wider field 
of action, re-centering domesticity outward.
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Nineteenth-century British literature and culture have been rich fields for interdiscip-
linary studies. Since the turn of the twentieth century, scholars and critics have tracked 
the intersections and tensions between Victorian literature and the visual arts, politics, 
social organization, economic life, technical innovations, scientific thought – in short, 
culture in its broadest sense. In recent years, theoretical challenges and historiograph-
ical shifts have unsettled the assumptions of previous scholarly synthesis and called 
into question the terms of older debates. Whereas the tendency in much past literary 
critical interpretation was to use the metaphor of culture as “background,” feminist, 
Foucauldian, and other analyses have employed more dynamic models that raise ques-
tions of power and of circulation. Such developments have reanimated the field. This 
series aims to accommodate and promote the most interesting work being undertaken 
on the frontiers of the field of nineteenth-century literary studies: work which intersects 
fruitfully with other fields of study such as history, or literary theory, or the history of 
science. Comparative as well as interdisciplinary approaches are welcomed.

A complete list of titles published will be found at the end of the book.
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Wordsworth Circle 39 (Winter–Spring 2008): 19–23, and a portion of 
Chapter 7 appeared as Judith W. Page’s “Reforming Honeysuckles: Hannah 
More’s Cœlebs in Search of a Wife and the Politics of Women’s Gardens,” 
Keats–Shelley Journal (2006): 11–36. We thank those journals for giving us 
permission to reprint materials.
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