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Contemporary associationistic psychology excludes poetic truth an all that it implies regarding the participation
of the observer with the observed in building up our conception of reality.

Prefatory Note

Thefollowingpaper wasread September 1966inNew Y ork toageneral assembly of Division 10of theAmerican
Psychological Association. It ran counter to the mainstream of American psychology and still does. Perhapsit would
havehad moreimpactif it hadlaid greater stresson Michael Polanyi. Not being much of anacademic strategist, | dwelt
rather on S.T. Coleridge for reasons, historical and otherwise, that | hoped my discussion would illuminate. So it
happened that | invoked the name of Polanyi at only one point, in connection with aquotation from Dorothy Emmet
about Coleridge sview that poetictruthis” aknowingwhichisat thesametimeamaking.” Later | wasmoreexpansive
onthistheme. Polanyi himself, | wastold, |ooked with favor on* Personal Knowing and Making,” my contributionto
Langfordand Poteat’ sIntellect and Hope(Duke, 1968). In 1966 | had supposed that asinglereferenceto Polanyi would
sufficeto bring to my auditors' mindsthe main thrust of histhought. HisPersonal Knowledge had beenin circulation
for eight years. It was current enough by 1962 that | did not hesitate to use the concepts of focal and subsidiary
awarenessat Bel oit that summer inlecturespublished subsequently asPer sonality and Science (V an Nostrand, 1965).
Possibly Polanyi’ snamewas not asevocativeas| had hoped, either at Beloitin 1962 orinNew York in 1966. Yetin
1966 Abraham Maslow, soon to be president of the APA, wastrumpeting Polanyi inthe preface of hisThe Psychology
of Science(Harper & Row, 1966), calling Personal Knowl edge* thisprofound work whichiscertainly required reading
for our generation.” Maslow was more positive than the editors of Intellect and Hope: they admitted puzzlement and
entered various caveatsagainst Polanyi’ sdaring venture. | myself, however, like Masl ow, whol eheartedly wel comed
Polanyi’ swork. It seemedto meto beboldly articul ating an understanding of our human placeintheworldwhich has
always been current among thinking men, though recently submerged and discredited by Cartesian science. Witha
man of sciencenow comingforwardtolift therepression ahopearosethat theravaged cultural landscapel saw around
memight onceagainberefreshed by life-giving streams. Itishardfor metoday tojustify that hope. Y et onemust always
hope, and | am encouraged by what | know of John Puddefoot’ s large work-in-progress.

May 12, 1995
Chapel Hill,N.C.
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My purposetoday isto consider that turbulent mid-region of human thought where poetry and scienceflow
into each other and contend for primacy. In order to be as concrete and authoritative as possible in the limited time
at my disposal and in order to avail myself of the common fund of knowledge which can be expected in an audience
suchasthis, | will center the discussion on Samuel Taylor Coleridge (1772-1834), who wasapsychol ogist aswell as
a poet, though usualy not mentioned in the histories of psychology. No doubt the selection of Coleridge as
representative of poetry will introduce a certain bias which a more general discussion might be able to avoid, but |
personally think that his scopeis sufficient to cover awiderange of poetic styles, and, inany case, he hasthe peculiar
advantage for usthat he studied passionately and challenged vigorously apsychological theorist who, if he returned
today, wouldfind himsel f reasonably well at homein our American psychological climate, namely DavidHartley (1705-
1757), thefounder of associationism.

My reading of history suggests to me that those who attach themselves tenaciously to asssociationism or
its modern equivalents tend to be antipathetic to poetry, either by choice or by invincible ignorance. Newton — |
mention Newton because of hismagisterial influence on Hartley —, Newton, “when asked what hethought of poetry,
said: ‘I'll tell that of Berner: he said that poetry was akind of ingeniousnonsense.’”* Asfor Locke, Hartley’ s second
major authority, “ Lockewasequally straightforward. ‘ Poetry and Gaming, which usually gotogether, areaikeinthis,
too, that they seldom bring any advantage but to those who have nothing elseto live on.’”2 Hartley himself showed
no enthusiasm for poetry. Neither did James Mill, and although John Stuart Mill has the distinction of having been
saved from suicide by reading the poems of Wordsworth, his gratitude did not seriously unbalance his utilitarian
sobriety. In America, more recently, Howard Warren, the approving historian of associationism, remarked of his
encounter with a representative of the Scottish School at Princeton: “Dr. McCosh's psychology struck me as too
poetical ... My sympathi esleaned moreand moretoward associationism.’ "2 TheBattleof Behaviorismfought between
McDougall and Watson was, in a sense, a repetition of that between Coleridge and Hartley; for McDougall loved
Coleridgeand Wordsworth and wasfond of quoting them both, whereasWatson was perhaps never touched by poetry
at al. | have run across one possible exception to the general rule that associationism and poetry are incompatible.
That isthequestionablecaseof ThomasBrown (1778-1820), author of The Paradiseof Coquettesaswell asof Lectures
on the Philosophy of the Human Mind, who, prouder of hisversethan of his philosophy, isneverthel essremembered
inthe historiesasan associationist. | say heisaquestionable case, because, on the one hand, hispoetry isweak, and,
on the other, he considerably modulated the Hartleian mechanics.

Coleridgewasfar more of apoet than Brown, and he had amore fundamental conflict with Hartley. Atfirst
hewasadevoteddisciple. Inanearly poem, wherehejoinstogether inonebreath Milton, Newton, Hartley, and Priestley
as precursors of the Millenium, he refersto Hartley as

heof mortal kind
Wisest, hefirst who marked the ideal tribes
Up the fine fibres through the sentient brain.*

That wasin1794, whenhewastwenty-two. Twoyearslater, whenhisfirst childwasborn, henamedhimDavidHartley.
But not long afterwards his discipleship changed into opposition. The basic cause, | think, was his deepening
awareness of the nature of poetry, as he composed his own masterpieces and followed Wordsworth’ s devel opment;
but an episode of 1797 is a part of the story, too, and deserves mention.
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Inthat year TomWedgwood, afriend of theradical William Godwin, proposed to Coleridgeand Wordsworth
that they shouldjoinhiminmaking practical application of theprinciplesof associationismtotheeducation of children,
for the purpose of fostering anew race of geniuses. | amindebtedto arichly learned article by David V. Erdman®for
knowledge of thisepisodeand itseffects. Wedgwood' seducational theory, outlinedin aletter to Godwin, emphasizes
systematic, controlled input of distinct ideas, under the guidance of a superior character or genius who is himself
thoroughly systematized—inshort, programmed instruction by adedi cated programmer. Thehardwareavailablehad
not reached today’ slevel of sophistication, but it was pointed inthe samedirection. Dr. ThomasBeddoes, aphysician
and scientific writer, another friend of Wedgwood's, was inventing and putting on the market suitable educational
equipment — a mathemati cs textbook accompanied by akit of “schemes and models of theoremsin plane and solid
geometry” and setsof Rational Toys, ashecalled them, such assequencesof tool sfrom the ploughto the steam-engine
and “interlocking bricks... that could be pieced together to make mechanical models.” In his prefaceto thetextbook
of mathematics, Dr. Beddoes explainsthe purpose of hisgeometric modelsand Rational Toys, which are expected to
guarantee:

not merely informationinmechanics, chemistry, and technol ogy, but theimprovement of thesenses,
by presenting in acertain order and upon principle, objects of touch along with objectsof sight. In
thisimportant business, we have hitherto trusted to chance. But thereis every reason to suppose
that INTELLIGENT ART will produce a much quicker and greater effect. Should instruction
addressed to sense, be made in any country the principle of education; should the best method of
cultivating the senses be studied, and should proper exercises be devised for reproducing ideas
(originally well defined,) sometimeswithrapidity, at othersindiversifiedtrains, theconsegquenceis
to me obvious. The inhabitants of that country would speedily become ... superior to the rest of
mankindinintellect and efficiency....®

From such reasonable arguments and from assignment as superintendents over this sort of education, the
two poetsrecoiled. Wordsworth seemsto have been particul arly offended by the assumption that children would be
corrupted by wild nature' s chaotic bounty of uncontrolled and irrational stimuli and should therefore be brought up
inbare-walledlaboratories. Coleridgetook thelinethat thepoeticimaginationwasapower to berespectedinchildren,
and that in hisown caseit had been nourished by the early reading of fairy-tales— something that would have been
forbidden on Wedgwood' s principles. He also agreed with Wordsworth that wild nature is anything but chaotic and
demoralizing.

Theeducation programthat Col eridgerejected wasbased on apsychol ogical theory whichisbothsimpleand
comprehensive. InHartley’ sschemeall mental lifeisderived fromimpressionsmade onthebody by material impact.
Theseimpressionsfollow adual path: the path of vibrationsin the medullary substance of the brain, and the parallel
path of sensations in the mind. The sensations pass over into ideas as the vibrations dwindle to vibratiuncles, and
persistinthat form asthestuff of memory and imagination. Themindisinitially an even blanker tablet thanit wasfor
Locke, who did slipinacapacity for reflection. Mental activity issimply the association of sensationsand ideas and
bodily movements according to a perfectly mechanical process, summed up in one law — contiguity.

How could so bareasystem haveattracted theluxuriant mind of Coleridge? Partly becauseit wasconnected,
inHartley’ scase, with exalted religiousviews. Once Coleridge had succeeded in disentangling theseviewsfromthe
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psychological system, the system itself appeared to him starkly inadequate. Therevulsion was aready setting in by
1797, when, agitated by Wedgwood's educational proposals, Coleridge began examining his own education in
autobiographical lettersto hisfriend Thomas Poole. He wrote in one of these:

... my father wasfond of me, and used to take me on hisknee, and hold long conversationswith me.
| remember, wheneight yearsold, walking with himonewinter evening fromafarmer’ shouse, amile
from Ottery; and hethen told methe namesof thestars, and how Jupiter wasathousand times|arger
than our world, and that the other twinkling starswere sunsthat had worldsrolling round them; and
when | came home, he showed me how they rolled round. | heard him with aprofound delight and
admiration, but without theleast mixtureof wonder or incredulity. For frommy early readingof fairy
tales and about genii, and the like, my mind had been habituated to the Vast; and | never regarded
my sensesin any way asthecriteriaof my belief. | regulated all my creedsby my conceptions, not
by my sight, even at that age. Ought children to be permitted to read romancesand storiesof giants,
magicians, and genii? | know all that has been said against it; but | have formed my faith in the
affirmative. | know no other way of giving themind alove of thegreat and Whole. Thosewho have
been led to the same truths step by step, through the constant testimony of their senses, seem to
metowant asensewhich | possess. They contemplatenothing but parts, and all partsarenecessarily
little, and theuniversetothemisbut amassof littlethings. Itistrue, themind may becomecredul ous
and proneto superstition by the former method; — but are not the experimentalists credulouseven
to madnessin believing any absurdity, rather than believe the grandest truths, if they have not the
testimony of their ownsensesintheir favor? | haveknown somewho havebeenrationally educated,
asitisstyled. They weremarked by amicroscopic acuteness; but when they looked at great things,
all became ablank, and they saw nothing, and denied that any thing could be seen, and uniformly
put the negative of a power for the possession of a power, and called the want of imagination
judgment, and the never being moved to rapture philosophy.”

Thekind of education Coleridge had enjoyed was not that proposed by Wedgwood; furthermore, in regard to hisown
mental workings, hedeniesoneof thefundamental postul atesof the Hartleian system, namely thepriority of thesenses.
Let it be noted that this letter antecedes Coleridge' s visit to Germany and his subsequent immersion in Kant and
Schelling, towhomentirely too much of Col eridge’ stheory of poetry hasbeenattributed. | standwith Kathleen Coburn
in supposing that it was not his acquaintance with the transcendental Germans so much as it was his knowledge of
himself as poet that disenchanted Col eridge with associationistic psychology. | guess, as she does, that “ Coleridge
began to suspect the soundness of hisenthusiasm for Hartley as soon as he saw that Associationismin thisform meant
the passivity of the mind, a concept he rejected out of his own immediate experience.®

Coleridge'scontemporary Thomas Brown, as| have mentioned, found it necessary to qualify the Hartleian
schemein anumber of ways, notably by stressing that original constitutional differencesaffect scope of memory and
mode of association— introducing thus, inthe case of poetic genius, apenchant of themind for association by anal ogy
rather than by contiguity. Coleridge’ srevisionismoreradical. It'snot that he deniesthe occurrence of association,
whether by analogy or contiguity; but he brings all mere association under the head of fancy and relegates fancy to
aminor though useful roleasasort of hewer of wood and drawer of water for theimperia and non-associationistic power
that he callsimagination. Fancy (i.e., the play of association) carriesin bundles of memoriesand pails of feeling, but
it builds no fire and makes no feast, and, above all, it does not organize and permeate the whol e upsurge of lifewhich
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isthepoem beforethe poem appearsasadancing, singing, variegated, thoroughly disciplined and arti cul ated company
of livingandlovingly embracingwords. That isthework of imagination, and Coleridgeknew only toowel | what it was
to haveto try to do without it. 1.A. Richards has correctly underlined thisimportant fact:

Thecontrast betweenliving power andlifelessmechani smwasno abstract matter for him, butadaily
torment. Recognizing thismoreclearly asthe "'yearsmatured thesilent strife’, refusing thecomfort
of forgetful ness, he had to extri cate himself from the L ocketradition, not becauseit was false’, but
becausefor himself, at somehours, it wastoo painfully true. It wastheintellectual equivalent of his
uncreative moods, and of the temper of an uncreative century.®

If Coleridge had been more continuously apoet, if he had been Shakespeare, he would probably not have troubled to
deal with associationism at all, except as material for some dramatic joke such as Shakespeare makes of the pedantry
of grammarians. Hewasnot Shakespeare, however, and (when at timeshewasreduced to slavinginthe* dark Satanic
mills’ of themind) hecould plainly seeimagination standing at adistance and towering over the humdrum mechanical
association of ideas, as some deprived factory worker in one of the new temples of the Industrial Revolution might
through adirty window stare at afar-off regal mountain crowned with blue sky and white clouds.

The central characteristic of the sovereign power of imagination, according to Coleridge, isthat it unifies.
“Esemplastic” istheterm heintroduced into Englishto signify thisaspect. Imagination“moldsintoone.” Asapplied
to the making of poems, this meansthe unification of diverse elements of imagery, diction, syntax, metre, etc., intoa
wholeinwhich nothing seemsforced, superfluous, deficient, or out of place; inwhich aprevailing energy setsthetone
and gives the meaning to every discriminable part. Neither contiguity nor analogy nor any other supposed law of
association accountsfor this effect, but only the breath of life which proceeds from theimagination. “Ideasno more
recall one another,” he saysin 1804, “than the leavesin atree fluttering in the breeze propagate their motion one to
another.” ™ In an exactly parallel sentence, more conventionally phrased, he says: “ Association depends in amuch
greater degree on the recurrence of resembling states of feeling than on trains of ideas.”

The esemplastic power of imagination does even more than has been suggested by these remarks on states
of feeling and the wind that blowsthe leaves. It not only setsin motion and organizes available materials; it creates
what it organizes. For beforethereisthe poem, thereisthe poet, in astate of feeling capabl e of generating the poem
— not out of absolutenothing, to besure, but out of amagmaof experiencingwhichisnot divisibleinitially intowords
or thoughts or things. “ Joy” isthe term Coleridge appliesto this state in one of his most emphatic utterances. From
joy isemitted the light by which things are seen, the voice by which words are spoken, the music by which thoughts
dancetogether. In hisBiographia Literaria Coleridge sums up the doctrine about the unifying power of imagination
in acompact statement about man as poet:

The poet, described in ideal perfection, brings the whole soul of man into activity, with the
subordination of itsfacultiesto each other according totheir relativeworth and dignity. Hediffuses
atone and spirit of unity, that blends, and (asit were) fuses, each into each, by that synthetic and
magical power, towhich | would exclusively appropriatethe nameof |magination. Thispower, first
put in action by thewill and understanding, and retained under their irremissive, though gentleand
unnoticed, control, ... revea sitself inthebal anceor reconcilement of oppositeor discordant qualities:
of theideawith theimage; theindividual with therepresentative; the sense of novelty and freshness
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witholdandfamiliar objects; amorethan usual stateof emotionwith morethanusual order; judgment
ever awake and steady self-possession with enthusiasm and feeling profound or vehement; and
whileit blendsand harmonizesthenatural andtheartificial, still subordinatesart to nature; themanner
to the matter; and our admiration of the poet to our sympathy with the poetry.*?

A second characteristic of the poeticimagination, according to Coleridge, isthatitismusical. Inhisanalysis
of themarksof poetic power in Shakespeare' s Venusand Adonisand Lucrece, inthevery important fifteenth chapter
of Biographia Literaria, he mentionsthisfirst. “The man that hath not music in his soul,” he declares, “can indeed
never beagenuine poet.” And he adds: “But the sense of musical delight, with the power of producingit, isagift of
imagination; and this... may be cultivated and improved, but can never belearned.”*® Let mefootnote Coleridge here
by observing that the individual poem may begin, and often does, as a perfectly wordless condition that might be
described as a musical mood, that is, afeeling in which the first structural feature is the pulsation of a rhythm, an
intellectual rhythm that seeksto be bodied forth in aconcrete expression. The poet, “of imagination all compact,” as
Shakespeare putsit,

givesto airy nothing
A local habitation and aname.**

That “airy nothing” isthe musical pulsationin the soul. Carol Johnson in her book Reason’s Double Agentsrefers
to Paul Vaéry’sexperiencewith “Le Cimetiére Marin”: It first cameto him asa“figure rhythmiquevide,” an empty
rhythmical pattern. “Heforesaw thenecessity of alinedenseand “forcement rhythmé' to shapean unfolding monologue
whosespeaker, acertain 'moi,’ isenvisagedasan amateur d’ abstractions.” All thisbeforethewordscame.” Shewisely
goesontoremark: “ But such aninception, with varying states of self-awareness, undoubtedly typifiesthe experience
of many poets.”®

Now, acardinal feature of thismusical impulseisitsfreedom from egotism. Itisthemost impersonal of the
personal expressionsof life. Thisiswhat Col eridge seemsto meanin hisDejection Odewhen hesaysthat thecreative
joy isgiven only to the pure and in their purest hours. Certainly the purity he hasin mind is not puritanical. For he
makesit aspecial pointin hisexamination of Shakespeare' syouthful poemsof maleand femalelust that, althoughthe
poetisdealing with matter that isnot morally or aesthetically elevated, theever-active, swift, and glancing music plays
over thefleshly detailswith vigorousdelight. Neither sensuality nor pride, puritanical or otherwise, iscapableof this
freedom, which can deal with anything at all and make apoem of it.

A third characteristic of imagination stressed by Col eridgeisthat itsunifyingand musical activity participates
with external reality in constructing the living reality of the poem. He has various ways of saying this. Onevivid
statement isfound in the Dejection Ode:

O Wordsworth! we receive but what we give,

Andinour life alone does Naturelive:

Oursis her wedding garment, ours her shroud!
And would we ought behold, of higher worth,

Than that inanimate cold world allowed

To the poor loveless ever-anxious crowd,
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Ah! from the soul itself must issue forth
A light, aglory, afair luminous cloud
Enveloping the Earth — ¢

Ascriticsof poetry, wecanfix our interest onthemusical impul seandtheesempl astic power aloneandignoretherel ation
of thepoet tohisworld; wecan, if wewish, regard the poetic activity asbeing self-contained or at | east contained within
the circle of images and emations supplied by the poet. But here Coleridge calls our attention to the problem of the
relation of the poet’ s music and unifying passion to areality whichisnot the poet himself. That reality, whichisthe
setting of our daily actions and the constant object of scientific investigation, he by no means denies or minimizes,
but he asserts that its aspect depends upon the observer, that it meets the observer in terms set by the observer. To
theimmense crowd of peoplewho arelonely andlovel essand anxious, natureiscold and inanimate, exactly theworld
described by science on the Newtonian model. To the poet turning to it in the confidence of joy, however, it reveas
itself assomething of higher worth. By virtueof hisjoy the poet entersintothemost i ntimate of unions, hewedshimsel f
to nature, and the wedding gift is

A new Earth and new Heaven
Undreamt of by the sensual and the proud.

Itisextremely important tonoticethat Col eridgeisnot sayingthat natureisaprojectionfromtheUnconscious,
heissaying that itsreality issuch that it respondsto us. Not inert and not amachineindifferent to our emotional state,
it livestoward and with uswhen weloveit; it diesand becomescold to us, when wefail toloveit. Whenweareinthe
right condition of soul (the poet’ sideal condition), even aspects of naturewhich ordinarily seem|oathsometo usmay
become beautiful. Thusin The Ancient Mariner, that poem of “deréliction and joy,” as Dorothy Emmet callsit, the
moment of the mariner’ s salvation comeswhen, alone among dead men on abecalmed shipin arotting tropic ocean,
he suddenly seesthat the water snakes, in their brilliant colors and energetic kinesis, are beautiful:

O happy living things! no tongue
Their beauty might declare:
A spring of love gushed from my heart,
And | blessed them unaware:

Sure my kind saint took pity on me,
And | blessed them unaware.”

Observethat the speaker isrepresented not as apoet but asan ordinary seaman who, after dreadful experiences, now
emerges into a new relation with the world. That illustrates the soundness of Dorothy Emmet’ s understanding of
Coleridge when she says: “I believe that Coleridge is concerned to explore not only a source of creative power of
imagination showningeniusbut al somoregenerally theliberation of themind from deadnessand dereliction, aliberation
on which its growth depends.’®

| wish now toelaboratebriefly onthetopi csof emotion, music, and poetictruth, asextracted from Coleridge’ s
analysis of poetic activity, with special reference to their bearing on psychological theory today.

(1) Emotion. The closest point of contact between Coleridge's theory of poetry and the mainstream of
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psychological theory iswhere he emphasizesthe associative power of emaotion or feeling. We have, for example, his
sentence; “ Association depends in a much greater degree on the recurrence of resembling states of feeling than on
trains of ideas.” Taken in conjunction with the emphasis given by both Coleridge and Wordsworth to emotion asa
source of poetry, this statement joins Coleridge’ s poetic theory with amassive trend in psychology culminating in
Freud.

| must restrict along history hereto ahint. ThomasBrown makesvirtually the same statement as Coleridge
about the associative force of emotion in his Lectures on the Philosophy of the Human Mind:

In cases of themore shadowy resemblanceof analogy, in  like manner, — asin those comparisons
with objectswhich constitute the similes and metaphors of poetry, — though there may never have
beeninthemindany proximity of thevery imagescompared, theremay havebeenaproximity of each
to an emotion of some sort, which, as common to both, might render each capable indirectly of
suggesting the other. When, for example, the whiteness of untrodden snow bringsto our mind the
innocence of an unpolluted heart, — or afine morning of spring the cheerful freshness of youth, —
they may do this only by the influence of a common emotion excited by them. The tendency to
suggestions of analogy ... may thus be only another form, or, at least, a very natural result of that
susceptibility of vividemotion, which, even by thosewho have not formed thesametheory of genius,
isusually conceived to be characteristic of the poetic temperament.®

Thetheoretical tendency expressed by Brown, already present a century earlier in the emphasis of Shaftesbury and
others on the moral sentimentsin an effort to compensate for the Enlightenment’ s reduction of reason from a full-
blooded power or faculty of thesoul toamereratiocinativecombinatorial mechanism, asshowninthebrilliant research
of Robert Voitle?® — thistendency insinuates itself into much of the subsequent psychological literature and issues
in our century in the Word Association studies of Jung, where the associative behavior is used to detect emotional
complexes, and in the theory and practice of Freud, where the most random-looking collocations of images and
symptomsaretaken asrevealing, because governed by, persistent emotional currentsintheunconsciousdepths. This
development in psychology from the associationism of Hartley to the new-style associationism of Freud isin the
direction of amore explicit recognition of the poetic activity inherent in all men when emotionally aroused.

(2) Music. | cannot recall anything inthe general psychological theory to which weare ordinarily exposed
that makesthedightest concessiontothemusical elementinhumanexperience, asthatismeantin Coleridge’ sanalysis
of poetry. The"delightinrichnessand sweetnessof sound,” the* senseof musical delight,” which helinkswithaphrase
from Shakespeare when he says, “ The man that hath not music in his soul can indeed never be agenuine poet,” isa
non-existent topic for our psychology textbooks. That takes on avery sinister significance if we suppose that there
istruthin the Shakespearean passage fromwhich Coleridgedrew hisphrase. Itisthat very familiar sceneintheFifth
Act of The Merchant of Venice where Lorenzo invites Jessica, daughter of an avaricious, bloodthirsty, and frenzied
man, tosit onaquiet moonlit bank and contemplatethestarsintheir harmoniouscourses. Jessicaremarks, after Lorenzo
has called upon the musiciansto play, “1 am never merry when | hear sweet music.” Lorenzo replies:

Thereason is, your spirits are attentive:
For do but note awild and wanton herd,
Or race of youthful and unhandled colts,
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Fetching mad bounds, bellowing and neighing loud,
Which is the hot condition of their blood;

If they but hear perchance a trumpet sound,

Or any air of music touch their ears,

Y ou shall perceivethem makeamutual stand,

Their savage eyes turn’d to a modest gaze

By the sweet power of music: therefore the poet

Did feign that Orpheus drew trees, stones and floods;
Since nought so stockish, hard and full of rage,

But music for the time doth change his nature.

The man that hath no music in himself,

Nor is not moved with concord of sweet sounds,
Isfit for treasons, stratagems and spails;

The motions of his spirit are dull as night

And his affections dark as Erebus:

Let no such man betrusted. Mark the music.?

Apparently our textbooks are written for boys and girls who have no music in themselves and who can accordingly
only understand external stimuli, anatomy of thebrain, and schedul esof rei nforcement consi sting of tediumandtrinkets.
Suppose, however, that the music which isexperienced by poets, whether intheform of Val éry’ s“figurerhythmique
vide” or Wordsworth’s “still sad music of humanity” or Eliot’s “unheard music hidden in the shrubbery” or Dylan
Thomas's“ And the mystery/ Sang alive/ Still inthewater and singingbirds’ or any other version — supposethat this
music, whichintruthisnot confined toverse-writers, wereadmittedinto textbooksandintothepurview of our theories,
what would be the outcome? Complete wreckage of the APA? Or amore adequate psychology?

(3) Poetictruth. If thephrase* poetictruth” doesnot seemtoo monstrously paradoxical, it might serveusefully
asacounterbalanceto the phrase“ scientific truth.” To put it very nakedly, scientific truth has cometo mean aworld
fromwhichman hastriedtoremovehimself, whereaspoeti ctruth concernsaworldinwhichmaninsistson being present.
Now, it appearsthat aworld from which oneisabsent isdifferent from aworld in which oneis present. Either world
may bedescribed asif it contained all its propertiesinitself, but the poet, it seems, isreadier than the scientist to admit
thatinsomeway or other heisaparticipantinthoseproperties. Coleridge, atleast, knew that themanner of hispresence
in the world influenced the way the world appeared to him; and | think it is not expressing it too strongly to say that
he believed that the depth of reality, not merely the surface, is affected by the individual human attitude. Perhaps
Wordsworth was never out of rapport with nature. Coleridge, ontheother hand, knew what it wasto bealienated and
divorced. Hetherefore speculates more on what isrequired of himif natureisto appear in her wedding garments. He
identifiesthe necessary condition asjoy, an outgoingnessthat blessesand in returnisblessed. Itsantagonist isenvy.
In his Philosophical Lectures of 1818, where he uses the term “genius’ to stand for poetic power, he says:

Themoment you perceivetheslightest spirit of envy inaman, beassured that heeither hasnogenius
or hisgeniusisdormant at that moment, for all geniusconsistsin aparticipation of acommon spirit.
Injoyindividualityislost, anditisthereforeliveliestinyouth, not fromany principleinorganisation
but simply fromthis, that the hardshipsof life, that the circumstancesthat haveforced amaninupon
hislittleunthinking contemptibleself, havelessened hispower of existinguniversally; itisthat only
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which brings about those passions. To haveageniusisto liveintheuniversal, to know no self but
that which isreflected not only from the faces of all around us, our fellow creatures, but reflected
fromtheflowers, thetrees, the beasts, yeafrom the very surface of the (watersand the) sands of the
desert.??

Itisfromthat sort of relationship that poetic truth emerges. Dorothy Emmet, commenting asaphilosopher concerned
with epistemol ogy, concludes that Coleridge’ stheory of imagination

...suggeststhatwhat iscalled" poetictruth” isnot amatter of correspondencewithan external world,
nor of coherence in the logical sense of the consistency of propositions. It is the creation of
something new, anditstruth consistsinthe authenticrealizing and fusing of imagesinanindividual
vision. Tothepoet, thisexperienceis, asColeridgeisa wayssaying, aknowingwhichisat thesame
timeamaking.?®

Butistherereally any other sort of knowing than“ aknowingwhichisat thesametimeamaking?’ Isn't scientifictruth,
inthestyleof Newtonand Hartley, amaking which pretendsnot to be? A makingwhichiseffected by posing asneutral
observers and purelogicians, until nature, including human nature, retorts with the cold blank stare of amechanical
robot? Aren’'t we paid back in coin that bears our own superscription? It ismy understanding of Michael Polanyi’s
position in Personal Knowledge that this is indeed the case.

| canillustratewhat | think isour general situation astheoristsby referring to atheory prevalent among male
students on the campus of my university. Thistheory isthat people are unfriendly, especially girls, and the scientific
proof isthat people, especialy girls, do not smile at you. Now and then the campus newspaper, through aletter, an
editorial, acartoon, givesthe theory public expression. Furthermore, if from some concealed observation post you
watch students going acrosscampus, you will noticethat smilesare not exceedingly common. The state of affairshas
not reached that described by Eliot in The Wasteland,

Sighs, short and infrequent, were exhaled,
And each man fixed his eyes before hisfeet,

but thereisasimilarity. Anundergraduate honors student of mine, Miss Joan Woodworth, becameinterested in the
local theory. Sheherself smilescharmingly andreadily. Andso, aspart of thework on her honorspaper, sheundertook
asimpleexperiment. On certain days, asshe crossed the campusto and from classes, shelooked into thefacesof those
approaching her and smiled; on others, shelooked but did not smile. The resultsare not amazing but they are worth
considering. Whenshedid not smile, sherarely received asmile. When shedid smile, asmilewasoftenreturned. Not
often enough to suit her, | must add — because when her smilewas not returned, shefelt personally diminished, and
onsomedaysshewasunabl eto continueher experiment. Her tabulationsshow that her smileelicited areciprocal smile
from 32% of the boys, 63% of thegirls. When shedid not smile, thefrequency of smiling dropped to 5% for the boys,
18% for thegirls. Our studentsdo seem to suffer from mutual distrust, and few areinclined toinitiate smiling. Even
s0, onewho daresto smilewill see moresmilesthan onewho doesnot. Inshort, theevidencefor thetheory that fellow-
students are unfriendly is partly generated by the theory, which interdicts smiling.

Not that smilingissafe! MissWoodworth, reflecting on her experiences, concluded that thereisatwo-edged
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difficulty: If your smileisrejected your self-esteem isdamaged, and if it isreciprocated you feel yourself becoming
involved with another person moredeeply than you may wish. Onecan seetherisk. | believeasimilar risk affectsour
whole knowledge enterprise. In our arrogance or our timidity, we have chosen to place excessively high value on
prediction and control in our dealings with the universe. We have been willing to sacrifice beauty and the higher
ecstasies and the fullness of lifeitself for agrammar of science that contains no conscious subjects and no lovingly
active verbs.

But that’ s not the end of the matter. Who knows what the scientific future holds? Along with the Newton
whodidsomuchtomechanizeour conception of theworld, | remember theNewtonwho, inamoment of poetry, compared
himself to aboy contenting himself with afew pebbles picked up on the beach while the whol e unexpl ored ocean of
truthroared beforehim. AlongwiththeFechner who madesuchrigorousand parsimoni ousexperimental psychol ogists
of us, | remember the strangely unguarded Fechner who attended to aesthetics and who called seven times to a
materialistic ageto wake up to the consciouslife pervading thewhol e of nature. Andin Coleridge, wrestlingwiththe
psychological theory of Hartley inthenameof poetry, | seethepossibility of apsychol ogical theory whichisnot afraid
to proceed in terms of poetic truth. Indeed, among our contemporariesthere are certainly afew, and | suspect there
are many, who recognize the attraction and perhaps the necessity of aless constricted psychology than we have, a
psychology more consciousof our actual personal involvement in the construction of theworld-picturewhichwecall
science, and more a ert to the possibility that the human family might live at higher level s of delight and wisdom and
mutual lovethan it does, in auniverse more responsive to our human condition than we have been taught to believe.
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