
 

MTO 26.2 Examples: Adams, Harmonic, Syntactic, and  
Motivic Parameters of Phrase in Hip-Hop  

(Note: audio, video, and other interactive examples are only available online) 
https://mtosmt.org/issues/mto.20.26.2/mto.20.26.2.adams.html  

 
 

Example 1a. Kurtis Blow, “Basketball” (1984), verse 1, 0:25–0:35 (borrowed from Adams 2009) 

 

 
 
 

Example 1b. Eric B. and Rakim, “Paid in Full” (1987), 0:46–1:10 

 

 
 

https://mtosmt.org/issues/mto.20.26.2/mto.20.26.2.adams.html
https://mtosmt.org/issues/mto.09.15.5/mto.09.15.5.adams.php


Example 3. Danger Doom, “Sofa King” (from The Mouse and the Mask, 2005), 1:12–1:48 
(produced by Danger Mouse [Brian Burton]) 

 

 
 
 

  



Example 4. Repetitive beat: De La Soul, “The Grind Date” (from The Grind Date, 2005), 0:28–0:49 
(produced by Dave West) 

 
 

 

Example 5a. Oscillating beat, alternating by second: A Tribe Called Quest, “Excursions“ 
(from The Low End Theory, 1990), 0:28–0:52 (produced by Ali Shaheed Muhammad) 

 
 

 

Example 5b. Oscillating beat, alternating by third: Aesop Rock (Ian Bavitz), “None Shall Pass” 
(from None Shall Pass, 2007), 0:15–0:34 (produced by Blockhead [Tony Simon]) 

 

 
 
 



Example 5c. Oscillating beat, alternating by fourth: People under the Stairs, “Montego Slay” 
(from O.S.T., 2002), 0:20–0:44 (produced by Thes One [Christopher Portugal]) 

 

 

Example 5d. Oscillating beat, sequential: Cunninlynguists, “Lynguistics” (from Will Rap for 
Food, 2001), 0:18–0:46 (produced by Kno [Ryan Wisler]) 

 

 

Example 5e. Oscillating beat, uneven: Migos, “Bad and Boujee,” (from Culture, 2017), 0:15–0:30 
(produced by DY and Tre Pounds [Dwan Avery and Jeffrey LaCroix]) 

 



Example 6a. Expansional beat, I → iv: Atmosphere, “The Best Day” (from To All My Friends, 
Blood Makes the Blade Holy: The Atmosphere EP’s [sic], 2010), 2:17–2:41 (produced by Ant 

[Anthony Davis]) 

 

 
 
 

Example 6b. Expansional beat, i → v: The Pharcyde, “Passin’ Me By” (from Bizarre Ride II the 
Pharcyde, 1993), 0:23–0:39 (produced by J-Swift [Juan Martinez]) 

 

 
 
 

  



Example 6c. Expansional beat, complete progression (i → iv → II7 -> V): Danger Doom, “Sofa 
King” 

 

 
 
 

Example 6d. Expansional beat, closed: Atmosphere, “Godlovesugly” (from God Loves Ugly, 
2002), 0:39–0:50 (produced by Ant [Anthony Davis]) 

 

 
 
 

  



Example 7a. The Chicharones, “Blessing in Disguise” (from Boss Hogs, 2007), 1:30–1:43 
(produced by Josh Martinez [Matthew Kimber]) 

 

 
 
 

Example 7b. Bahamadia, “Spontaneity” (from Kollage, 1996), 0:21–0:46, (produced by “Da 
Beatminerz”) 

 

 
 
 



Example 8. Jurassic 5, “Jurass Finish First” (from Quality Control, 2000), 0:18–0:39 (produced by 
DJ Nu-Mark [Mark Potsic]) 

 

 
 
 

Example 9a. Change from open to closed expansional beat: Jemini, “Medieval” (from Ghetto Pop 
Life, 2003), 0:42–1:15 

 

 
 
 



Example 9b. Expansional beat, closed (a a' b a"): Noname, “Self” (from Room 25, 2018), 0:22–1:03 
(produced by Phoelix) 

 

 
 
 

Example 10. Syntactical alignment: N.W.A., “Express Yourself” (from Straight Outta Compton, 
1988), 0:10–0:31 (rapper: Dr. Dre [Andre Young]) 

 

 
 
 

  



Example 11. Syntactical misalignment: Andre Nickatina + Equipto, “Lost Hawks” (from The 
Gift, 2005), 0:58–1:20 (rapper: Andre Nickatina [Andre L. Adams]) 

 

 
 
 

Example 12. Rhythmic/melodic motive aligned with rhyme: Cunninlynguists, “616 Rewind,” 
(From Will Rap for Food, 2000), 0:27–1:05 (rapper: Tone Deff [Pedro Rojas]) 

 

 
 
 

  



Example 13. Motive reinforced by pitch contour: Cardi B, “Bronx Season” (from Gangsta Bitch 
Music Vol. 2, 2017): 0:46–1:02 

 

 
 
 

Example 14. Verse subdivided by the use of two contrasting motives: Run the Jewels, “Oh My 
Darling Don’t Cry” (from Run the Jewels 2, 2015): 1:29–1:42 (rapper: Killer Mike [Michael 

Render]) 

 

 
 
 

  



Example 15. The Chicharones, “Blessing in Disguise” (2007), 2:43–3:23 (rapper: Josh Martinez 
[Matthew Kimber]) 

 

 
 
 

  



Example 16. Mos Def, “Auditorium” (from The Ecstatic, 2009), 0:14–0:48 (produced by Madlib 
[Otis Jackson, Jr.]) 

 

 


