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SPIRIT 

OF 

NORTHWEST LEADERSHIP LABORATORY 

71-/JS tVucBW< iA ih.e ou:lcome of 

one week o/ .~Jhall.i.Ju; ex.pe;U_enceA. lh..e rrat€/U..al 

UX14 fjaiheAed, typed, mimeotJ!LapAed, and aa.~Jemhled 

dwWu;; ih..e Cflmp. 

lh.eAe tVeAieAn Leadelt/.J Gf]Aeed ih..ai:.: 

7hl.A /.Jh.ould be a /.Jh.a~ camp) wilh. no d.i.A:I:.i.nci:.i...av.J 

ot leade;w /-;tom campeM oil. 

pupi..ld {tom ieach.elt/.J • 

lhi.A .~Jh.ouJd be a /ell.OUMhi_p -1epz!1P.ied {.;torn Gtt!f 

/.J porv.1 oll.i.Ju; inAi.i.:l:ulion and .~Jel/ peApein.o.l:in.ff 
b'f .~Jome p;toC£!A4 o/ demoCJZ.(Lq;. 

y~ muAi be (oil. the ervzi..chmen.i:. of ailli..fe and noi. 

meA.el.J; to add /.Jki.ll/.; and i.nfolllrP.:lion i.o alA~ 
DUd!f folk. 

RecJU!fl:li .. on LP.bo~ta.io!UJ would i..nvile ati.endance {Aom 

di..v e..tU' e v ocat.i_orw and nev ell. /.J eel~ uni./olt17l.il!f 

fo.ll. il/.J campe/l/.J. 

7 h.o4e uito 'i}aiAeJt h.eA.e M/.Jume CJJopeJtll.i:j_on in complei:.e 

.~Jh.all.i.Ju; M a UXL!f o{ lLfe. 

Now !fOU a~te a pzJd. o/ (j.a.tCJJiP.b. 

lh.iA iA notebook numbeJt ~~ .. 
Jt iA a .ll.ecoJUi o/ a p~teci.ouA week ior;ei:AeJt. 

UlJTH 77<Uc A~JAT JCN we dedLcP.te il 
7C ALL 7/-/Gc uHt> IIAVt H(J?t (}lRJ(I-ItJ WI? L7v't5. 



C Ji _ll J C! G r_~ / l B 
L [_/{ D2J2 S l-i gp L.J:. /lORA. JCJI21J 

PJ-L {]LOS~· P J-i]) 

Cllffr(0ffi/3 LtAJfJSIIJP UfB<.JMTcl?Y iA deAi-r-ed 
M a .-1~ ex.pe/U..ence /olt people 

wh..o G..Jte i.ni:.eJteAi..ed i.n JteCJtea.ti_011... 

Til[ LAB JS ty7?0J7> L!JVJ!Vq 
i..n. wh.i_cA i:.h.eJte iA an exch.an.r;;e of i..rl.eM and 

i..ech.ni_C6-Ue4 i.n ilt.e f-ield of JteCA.ea.ti_on. 

711[ ffi/3 JS A Y?[!Rc'IIT PRt/JJ IJAJL!I 7'..atTJN[ 
y~toup un.li.~ ;}lt()(J),1 M i.ndi..vi..dualA develop ior;ei:.h.€/1.. 

i.n woll.k. and plP.'f. 

/iYiJcR (jtJ7WASJS JS rpf/(LD UV JU! JN ftLLlWSH!/7>. 

N(jl/ I<!Vtl/.!L{/JYt lfV!J liBJUJT!J(S 
9.-a.i.ned i:lvz..ougA t.h.e --1ha~ o/ CA.ea:ti...ve activ J..lied 

lead i..o meni:.al, emolional and .-1 pW;tual fjftOwi.he 

AS A 7?f.,SUIJ cF LAB {/7>Cfi26V(l i.ndi...viduaiA ~tecogni-a-e oppo!dJ.Ln.i.:li_r!A 

/oJt ~od li.v ~ ••••• 
BY 511/V?J!Vy Uv[ '5 S[Lf FJ?{LLY I 
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Dear Friends, 

This is a letter of welco ~e to Chat, a letter of tha nk you to 
each for co tii ing and allowi nc us to _ .. no w you a lit t le or. much 
as the situation may ha ve presented itself, and a letter of 
fond fare well. 

I am always amazed, grateful and delighted that Chat develops 
its own personality each year that can never at any other time 
cr place be du~licated. Kno wing this makes me feel as though 
I have found another treasure tha t will always be priceless. 
The beauty of the treasure is that sou1 etime, somewhere, I may 
have t h e opport unity to share this treasure if I allow myself 
to be open and have enough courage to accept the challenge 
the opportunity affords. Hopefully, this week will become 
meaningful to each of you with the le arning of new skills, 
relating to new people thereby finding new friends and after 
returni .. g home you find that each has grown p ersonally in a 
satisfactory and accepta~le way. As Richard Cabot says: 

The urge of r rowt h is the creative urge, the creative 
power in the universe. It lures and fines us in the 
people we love. It lights enthusiasm for an a dventure, 
for a college, for a business, for a child, for a garden, 
for a home or a fa mily, for the majesty of a forest after 
sunset. In such moments we feel more alive, more 
genuinely ourselves than usual. The fire within us if 
fed by the life around us an d we g·et into the current 
of tha t life. In such mo~ents we grow in sympathy, 
in self-mastery, in honesty, or in sensitiveness to 
beauty. 

In closing I would like to leave you with this thought by 
Howard Truman. 

There is only one place of refu~ e on this planet for 
any man--that is in another man's heart. To love is 
is to make of one's heart a swinging door. 

So to each of the persons attendi ng the 1971 Chatcolab may 
each of you .find the swinging door in your heart. 

YOUR 1971 CHA IR~~N 
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A WORD FROM THE 1DITOR 

Our week to r ether here at Chat is rapidly drawing to a 
close---and it has been 2ood! This lab has been a new an d ex
citing experience for all of us, one of changes for those who 
have been here before, and one of new friends, at least, for 
all. A week we will long remember. 

Nay all who use this book enjoy it, as it is a book 
never to be duplicated any other time or place, for it is the 
reconding of some of the experiencreand learnin~s occuring here. 
I ho~e it will help recall many happy me moriesl 

Another writer expresses much better t ban I ever could 
what the friendships I have made here at Chat mean to me-
Hellen Keller said: 

There are red-letter days in our lives when we meet people 
who thrill us like a fine poem, 

people whose handshake is brimful of 
unspok en sympathy, and ~ hose sweet, rich natures impart to 
our ea: er i mpatient s p irits a wonderful, restfulness wh ich, 
in its es a ence, is divine. 

The perplexities, irri ta L ions, end worries that have absorbed 
us pass like uDpleasant dreams, and we wake to.see with new 
eyes and hear with new ears fue beauty and harmony of God's 
real world. 

Again, I 'Nould like to share with yo u one of my fa vori tij prayers ••• 

0, Lord erant that each one who has to do with me 
toda y may be the happier for it. Let it be ~ven 
me ea c i hour today what I shall say and grant me the 
wisdom of a loving heart that I mi£ht say the fight 
thing rightly. Help me to enter into the mind of 
every one who talks with me ahd keep me alive to the 
feelings of each one present. 

Give m~ a quick eye for little kindnesses that I may be ready 
in doing them and gracious in receivi ng them. Give me a quick 
perception of the feelings and ne e ds of o t hers, and tnak e me 
eager heated in helpins them. 

"And though I have no gold to give, 
And only love must make amends, 
My only hope is while I live 
God make me worthy of my friends. " 

"Give me the VlSlOn to see 
The faith to believe 
And the courage to do!" 
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7 o Sall.ah. fi;uufi_, i.n memoll.IJ, we dedi..cni:.e i:.lt.i.A noiebook.. To Sa;wA AllJUii, 

a i:hou[)Ai/ul peMOrt uh.o llf.l.d ~ei and. kind io evetl..!fone and ulto t1,(Ld 

a beloved {.;uerz.d of ih.o.-Je uh_o [JOi io mow fte;r_. 

A.t the rnan!f (h.ai:.coLab.-J dte ailended, the noiebook llX14 Sa!t.Gh. 14 /LilAi 
and endwz.i.n.t; love. J.t .1eemed noi io rnai::tetl.. uh.en !fOU en:tMed i.h.e 

noiebook ·&top, ihetl..e SG.Il.ah. woul.d be -- if!Pin.g., dAowi.nfj, OIL cu;/:;/:.in.f} 

denci..lA. Sh.e 4eemed al.u.a1.14 io be i.h.Vl..e. 
0 

Bui:. U lltL.d of h.ell. oun. ch.oo4l.nff i:Aa.t dte put. in i:h..e loru; h.ouM and 
4h.e nev€./L compkz.i.ned. fi l.ua!fd dte l[.(l4 ch.eM/ul., eni:h.U4iG.4ilc aboui:. 

(h.ai and aboui:. LL/e. J / dte evell. had unlWuL t.h.o~, ih.e!f nev€./L 

/ound exp!Le.Mi..on in wo~. II ell. urt4el./J-4hne4-d f}ene;z.a:i.ed kindn.e44 
in oih.eM and h.ell. f;u.end4 ~mi..le would make woll.ll.i..ed f.;toUM meli. 
i.rd.o obli_vi.m. 

Sall.ah. 14 exnmple wou.l.d 4G.ff io 114: 

Jn !fOL!/1.. 11/e ·evetl..!f da!f 
Li4.ten /oil. a h.eevt..i i:.une, 
tx.pect to meet a new {.;uend., 
~ead a 9-ood poem, 
Look upon a /J-ne pa.ini:i.ng., 
f}Jedi..i..at..e adu.Le on a noble i.dea, and 
Speak 4erwi.b Le woll.do molded in k.i.ndne44 • 
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I: E 1 ::::: : ~ t 

Dear Chatcolab Friends, 

Rt. 1 Box 352 
Beavercreek, Ore. 97004 

Here it is oniliy the first day that I should be on my way 
to the lab and I miss it already. If there were some way I 
could have gotten the time off I sure would be there. So 
much for the sob story, now let's get down to the meat of 
the thing. (Notice how this cheap typewriter can't even 
spell). By the time you get this you will notice that Leila 
has become a regular "Old grouch (old grouch--Well!!--Ed.) 
and probably has already started her perenial NAGGING". 
(Now, Bill, you know I don't nag! I just gentl~ and sweetly 
remind! Ed.) ' Pay no attention to it as she does this every 
year and in spite of (because o~ maybe? Ed.) it we still 
have a notebook. At this point please pass a hanky to Leila 
and the rest of you guys pitch in and help her all you can 
as it is really rough for her to get the stuff printed if 
she doesn't have any copy yet. 

I suspect Doc Rock is polishing rocks about now and this 
should get there before the Wednesday rock hunt but in case 
it rndn't, did you find anyone else to go down into the opal 
mine? Hope you get some rocks as I saw a newsnaper article 
that claimed the FEDERAL GOVERNMENT was · going to ·close down 
the garnet diggins becaus~ of "pollution". Knowing Doc 
though, he knows a way to get around that, huh? 

This past week I spent a couple days at an outdoor school 
as an outdoor consultant (doesn't ' that sound impressive?) 
and I want to mention that the "Clayton tactics" sure work 
when it comes to song leading. Can you imagine ME leading 
s<ID.ngs knowing what you do a bout my singing ability? Well 
I keep telling them to s1ng loud enough so my golden tones 
cna't be heard and if they are on key we'll haronize. Be
lieve me in order to not hear my sing anyone else will!! I 
wonder why that is??? 

The rumor is that you have a different cook but she has been 
to lab long enough that I am sure Ruby & Jeanie will do a 
great job as Marge has done in the past. I guess that 
Ethel is helping and I'm sure several others are in the 
kmtchen most of the time too. 
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If Charlie Scribner is there tell him that my nephew and 
daughter are both tying flyes now and both are doing better 
at it than I am. Charley taught me and I taught them all 
I knew and then they both learned something I haven't but 
I hope that they will show me that little trick pretty soon • 
I "obtained" a white swan and skinned it but swan feathers 
are not as good as I thought they wuld be for fly tying. 
No, I won't tell you where I got the Man but I will say it 
was legal, and FREE! 

Please, Dwight, put my name on the mailing list for the Chat 
Chat this year and I will send you the dollar later. 

In case you haven't figured it out yet, I am writing this 
on county time as I am supposed to be working , but with 
all this typing I am doing it looks like I am writing some 
big report or somethi ng. Occasionally the sergeant hollers 
at me and I lose my train of thought but at least it is a 
start and I will try to write more before the week is over. 

So long for now, I wish I were there but since I'm not, I 
will see some of you in the fall I hope and the rest of 
you next l\'1ay. 

Until later, 

~-----.....;:;;."'-'..., / -~ ... ___.,..--~ - · 

/ 1HERE•s NO SeNSE IN DOJNG 
( A LOT OF 8ARKrN6 tF YOU DON'T 

R,fALL~ HAVE MUCH 70 SAY / 
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THE SPIRIT OF CHATCOLAB NAMETAGES 

To make the idea of name tags a more meaningful experi-

ence, Clarence Stephens designed the Chatcolab s~mbol and cut 

it up to make a giant jig saw puzzle. A reasonable facsimile 

can be seen below. 

At registration, each Labber was given one piece to this 

puzzle. As part of Saturday's festivities, the puzzle was put 

together. Each person had a visual reminder of how they fit 

into Chatcolab when they put their piece in its appropriate 

place. When the symbol was completed, we noticed several open 

spaces--these represented labbers who were only at Lab for 

part of the week, but who were part of us in spirit, 



Row 1 

Cheryl Roche 
r llan :Uerner 
l:: ancy Rice 
June Kreiter 
rtl .t·un t :.llo 
An ,~elo .rtovet to 
r-1aurine .0ell 
Don Clayton 
Vernon J urlison 
Jim J easley 

Rovr 3 

Row 2 

.Jeaz .:Jeasley 
lVlark ratterson 
:t • ·r . Barnum 
Velma Jtephens 
LaRelO .~te l-'hen s 

Jean ( B te~hens) Baringer 
Loi s -Ste}- hens 
Cla rence Stephens 
Linda __ _; rosze 
Elaine Hovetto 
3enie Townsend 
Ru Jy :.; a rr- enter 

.dow 4 

Jim cih e ,~. .. hard ( She:f·) Steve l:ur -~ 
Joan ~mith howie Low 
Chuck Vo s s Leila ~ tec~elb er; 

Vir~inia 1J. e:c; ~.- e Dave .t Pdrick 
.£i'lorence ;ells .l: olly Robert s on 
Carol Mittal Kathy Nelson 
Sheri Juffey Carole Finley 

i~· odland .. . lice . .1 erner 
· etsy Jozovich Vi ana Ma cRae 
Violet ..:!:n6 elke Ken f· ~ac ~a e 

Mars a r et Bucher D,fligh t ~~ales 

Jerry ~~imes 
I:az el .ue <J ma.n 
~t :yl Fox 
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Na!rle, J~_Qdress.J J?·ho~ ___ _ _!J.~t3rests _________ ______ ?ccupation __ _ 

~" ~ean ( Steph~~s) B~r~nger 
.00X 1489 l .,o J.: . t-.. al.n 
Conrad, Eontana $9426 
406-27 j -7716 

, ? a tty Barnum ( ~ . T.) 
3633 'lacienda nri ve 
Santa ~osa, California 954:5 
707-542-1~';3 

\l ~ames ~. P.easley 
~4515 s. Clacka·r.1us River "T. 
Or~gon City, Oregon 97045 
503-SSi-5027 

J. Robert Beasley 
~441 Island Pr . So~ 
.=-eattle, "rashington ~v1 118 

2 '6-~ft3-5203 285-AT5-1133 

People, Cra.fts, 
Sew'ing, Singing, 
.~esting 

Sumner caJ.:1p, being ·with 
people, .h. c1venture, 
Unlhli ted (Youth GrC'·l?) 

Boy Scouts, Church, 
Golf, -.ode ).lunting, 
Indian Cliffs 

4-E, Boy Scouts, · .ed 
~ross, Camping, Eiking, 
S1..rinuning, Golf, Living 

:-Io:::rlemaker ~-z 

~eferee of the 
:·:ousehold 

Studei1t, 
Ca:np Counselor 

TeaiilSter 

~ .eal :-:state 
Salesman 

" 
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Hazel Beeman 
1732 Mt. View ~rive 
Boise, Idaho 83704 
503-473-2655 (Vale, Ore.) 
208-344-7451 (Office) 
208-343-3592 (A~t ~ ) 

Eaurine Eell 
1457 Alpowa 
hoscol'l, Idaho 83843 
208-882-5929 

Alice Berner 
Wolf Point, }iontana 59201 
406-525-4148 

'A-Allan Berner 
Wolf Point, Hontana 59201 
406-525-4148 

Marge Bevan 
Box 94 
Harrison, Idaho 83833 
208-689-3347 

Linda 1i. Erosze 
40 Thunderbird ?arkuay ::'E-2 
Tacoma, ~!ashington 98498 
206-JU2-1287 

Margaret Bucher 
Box 2447 
Great Falls, Eontana 59401 
406-452-6406 

Vernon H. Burlison 
517 East B 
Hoscow, Idaho 83843 
Home-208-882-3891 
Office-208-885-6356 

Ruby Carpenter 
E,ox 174 
Livingston, liontana 59047 
406-222-1068 

Don Clayton 
359 Oa~rood Street 
Par!c Forest, Illinois 60466 

Chnrch Youth and Adults, Unemployment 
Nature, Games, Crafts Insurance 

Church, 1-~ental :S:ealth 
Skiing, Piano, Dancing, 
People, Books, Travel, 
Teenagers, American 
Field Service 

Consultant 

}~ousewife 

Secretary 

4-H, Farmers Union, Farm-v1ife 
}~CCY, Fun, Dance, Games, 
Horses, Snowmobiling 

4-H, Fanners Union, 
Painting, Hiking, 
Bicycling, Travel 

Young People, Rocks, 
Silversmithing, Iden
tification and the 
Preparation of 
Edible Hild Foods 

Emotionally Disturbed 
and :?..etarded Adults, 
Creative activities 

Montana Farmers Union, 
All Yinds 

4-H, Natural resource 
(environment) manage
ment camps, Campus Cru-
sade for Christ, }~iking, 

Hunting, Outdoors, 
Pinochle 

Student 

Occupied All 
the Time 

J.ec. Therapist 

Director of 
Education 

Forester 

4-H, Church Youth Groups, Labor 
Hunting, Camping, Arts, 
Crafts 

People, Singing, Camping Teacher 
Reading, Travel 
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Violet Zn0 el ~ ;:e 

honestead, hont~na 59242 
406-903-4367 

C&role Finley 
1921 Little John La3e 
Santa Rosa, C ~lif. 95405 
707-542-~·946 

:CthJl Fox 
1902 B.:;I;. 212th 
Gresham, Ore; on 
503-665-5746 

97030 

J harjorie Jrier 
_j-

1 
N. 4010 R2.y!J0:1c~ 

~
. /~ · Sl?O~~ane, ~ Tas~i. . 

Ho a.d 
99206 

t" 20 r . 1 6 r -9 r= v u- , _ _. . .._ -v:J 7 

~ ~ames ~. Jrier 
(':6, 

r. 4010 Ray:.Jond 
.S~Jo~~ane, V!asl1. 
206-~J!~6-C 39 5 

Sheri Guffey 
Route 1 

Road 
99206 

Bozeoan, Mont. 59715 
406-536-6824 

Mrs. Vir~inia Hep?e 
Rt. 3 :Sox J315 
Elma, Wash. 98541 

Betsy A. Jozovich 
Jl/;02 E. Dillon 

~~illon, Montana 59725 
406-623-4601 

Jerry Kimes 
4 30 ~ - • Lincoln 
~wsco\·:, Idaho 0384 3 
203-0~2-5360 

June I~rei ter 
504, ~ Jackson 
Ole, Oregon 97045 

Steve Kurk 
705 E. Cottonwood 
Bc~-oan, Mont. 59715 

Farmers Union 

\JesleJ Fello1.trs:1i ~J , 

- -ikin3, Sail in,·, , .3i
cycles 

House\tvife 

Student 

4-H, Girl Scouts, Ex- Homemaker 
tension Snou C.:.p, 
Ce..!'l)in; , Hi ,:·in") , Out-
door Nan t Co·J1.:in:; Club 

Churc:1 Youth, Iii : ~in,;, .Joo~:l\:eeper 

Trc;,vel, Roc~.:s 

C~urch, ITi~in~ , Tra- Retired 
vel, l!'.oc!~s 

4-H, Son ~ Leader 

Grays Harbor, 4-H 
Leader 

4-H Leader, ClO, 
Cam~:>s, S !~iin.::.;, l':ew 
:S~qJ erienc es 

Rocks, Stam2s, Coins 

Outeoor ~ports, Swim
min~, Coo~~in _; 

4-H, Girl Sc~uts, 4-
Wheel Drive Club, In
dian hrtifacts, Square 
Dancin~, Woodwor~ing, 

Crafts 

Student 

Housevrife, 
iViother-to-Je! 

l!elephone 
Lineman/Retired 

Secretary 

.Student, Ser
vice Station 
Attendant 
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Debby Level 
815 ~Jest A Street 
Moscow, Idaho 33243 
208-382-2478 

Howie Low 
Rural Route 1 
Grea t Falls, Mont. 
406-454-0085 

59401 

/

\en MacRae 
1955 Creekside ~~ad 

), Santa Rosa, C&l~1. 

if ""707-542-3888 
95405 

~iana ha cRae 
1955 Creekside Road 
S&n ta Rosa, C~lif. 

Carol }li ttal 
Box 816 

95401 

Forsyth, Mont. 59327 
406-356-2184 

;Kathryn 1~ el son 
;(; 910 l"lcConnell Ave. 

1 ~ Santa Rosa, Calif. 95404 
v~ -~o?-546-4585 

*"~\:i 
\~ U regg Nelson 

910 McConnell Ave. 
Santa Rosa, Calif. 95404 
707-546-4585 

LinrlA. Nodland 
3115~132nd d.E. 
Everett, lrfash. 98201 
206-337-9853 

Ha r k Patterson 
1745 Proctor Drive 
Senta Ro sa , Calif. 95404 
707-545-8974 

Dave Pedric!{: 
2290 Jackson Ave. 
Port Orchard, Wash. 98366 
206-TR6-2046 

Occu··1a. tion 
- --- .. - ---

J.~i:~in ::; , Camp in~, r:or s e Student 
Sholdn~ , Trail Ridin~ , 
L:-- :~ , Ro ( eos 

4-H Builders , Donavan 
Par~c Li vestee ~.: , Out
doors-Hikes, ~dldlife, 
Cr&fts 

Indians 

Camp Fire Girls, Shar
in~ I de2s , Church, : d
venture/Unlimited 

Student 

Indian Book 
Distributor 

Homema!cer 

4-H, E~~tension Home- County Exten-
ma:cers Camp }leal Ac- nion Agent 
tivities, Cr~fts, Skits, 
Indoor Games 

Santa Rosa Rec. Dept., Student 
Day Camp , Stamps-I·iexico 

Stamps, U.S. Student 

4-H Builders 

Adven ture/Unli .. l i ted., 
Hiking , Sv!imming 

L1· -H Cl 11lJ Lea c~ er, 4-H 
Camn Coordinator 

J.: 

(/, vrt:J,, f~f/-J 
.Jfo,nJw~r/< 

Student 

Student 

Arti ::: icia l 
Insemina tion 
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Na~e, .!~_9ress, Phone 

Albert Puntillo 
1984 S. H. Eroadt-ray 
?ortland, Oregon 97201 
503-227-4516 

Nancy Rice 
330 Silver Ct. 
Great Falls, Mont. 59401 
406-452-7908 

Polly Robertson 
1307 Walenta Drive 
Moscow, Idaho 83843 
208-882-4800 

Cheryl Roche 
Rt. 1 Box 190-E 
Arlington, Washington· 98203 
206-652-8795 

laine Rovetto 
~ 704 Butterfield Jbad 

~~ ~ .. ~ .. _.,~ Yakima, nash. 98901 
vfJ ~ ~ 509-Gl3-2339 

~~ 'Angelo Eovetto 
2704 Butterfield Road 
Yakima, Hash. 98901 
509-Gl3-2339 

J olm Loren Sandford 
108 King Street 
Hallace, Idaho 83873 
208-7Z3-6351 

Jim Shephard 
2053 North Orchard 
Santa Rosa, Calif. 95404 
707-545-6209 

Joan Smith 
IRt. 4 Nest Riverside 
Hissoula, Hont. 59801 
406-258-6226 

Interests --- Occupation 

1Ell0l\ (N. Y .c.), Football, Portland Public 
Cooking, Sports Car Parks 
>i acing 

4-H, Speech, Service Student 
Clubs, Guitar, Talking 
to People, Getting to 
Understand Them 

Hiking, Selving, All None 
Handcrafts, Travel 

Arts and Crafts, Student 
Hiking, Songs 

Scouts, 4-H, ~iking 
Outdoors, Travel, 
People 

Homemaker 

Hitchhikers, Scouts, 
Youth, Nature, Life, 
Re-Cre-Ation 

Philosopher 

Prayer, Study, Little Pastor 
Theatre, Pastor Choir, 
Sports, Fishing, Hilcing, 
Flying Saucers, Reading, 
Uriting 

llesley FellO'tvship, Rec. Student 
& Park Student Dept., 
Children 6-12, Teens and 
Adults at camps, Sailing, 
Hiking, Swimming, All 
:tviajor Sports 

Exploring, Boy Scouts, Homemaker 
Young People, Square 
Dancing, Outdoor Sports 
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Name 2 J .. d c~ r e s s 2 ~;h on e _______ I_n_t-=e_r_e_s_t_s:;.__ ______ _....... __ O_c;;;;.:- .Q.:=l.:.;;;tu.aos:;. ;;.;..;:;ti~· .o.:..;:..;;;;n;...·· _ • 

Leila Stec~elber~ 
Rt. 5 Box 452 
Arlin~ton, Was h . 90223 
?06-435-3075 

lt""'aElil;)r , Peo~)le, Fol_( Field & Camp 
e..nd Squure Dc..11 c inG , Director, 
Cr c.: fts, Lf--H, Car!llJ Fire, Samish Council, 
FHA l1ocld1ound Home-Ec Teacher 

Dentist ~~ CJ.arence E. Ste:;_Jhens 
\':I' 204 28th St. N. 

_. 1 h:;J Great Falls, Hon t. 59401 
J{ 406-L:-52-1427 

-~(" ' t/ 
t..;D 

LaRele Stephens ~ 
620 RiclGe Road ~~'D 6 ~· People vr~ o a re pre~-

\)'' nan t or j_10t. 

Physician 

Moscow, Idaho 83 43 
208-882-3551 

Lois K. Stephens 

{

204 28 th 3t. E . 
~ Great ~alls , ~ont. 

406-452-1427 

Velma Stephens 
620 Ridge Road 
Ivloscohr, Idaho 
208-082-4985 

Genie Tounsenc1 
Rt. 3 Box 1030 
Gresham , OreJOn 970~0 

50.)-665-5876 

Charles (Chuck) Voss 
8615 u. 32nd 
Tacoma, Hash. 98466 
206-LO-L~9282 

. ,.iDHiJh t Wales 

1 -.Rt. 4 Box 286 
Arlington, Wash. 98223 
206-GE5-3865 

Florence Hells 
Rt. L~ Box 44 
Hoqu!a.m, Wash. 98550 
206-532-2287 

4-H, ~xtension Ti o~e 
mc:.~ .:er .s , Sin,sin0, Re
creation Le~~er ~e
velopment, Peoyle, 
Discussions, Crafts, 
Games 

Camp Fire, Church, 
Famil~, NGt~re Ex
ploring, Children's 
Literature, People 

County Asent 
Homel!laker 

\!life, Mother, 
Grandmother1 

& Friend 

4-H Qilld ~xtension, Homemaker 
Hun tin.:;, Cam:ping , Wil ~1 -

flo,J!ers 

Leathercraft, 2ishins , 
Golf 

Junior Gran~e, 4-H, 
Sunday .:> chool., Camp 
Fire, Chatcol c..b 

4-H CanlJin.. hikin,.... 
, .I; 07 5t 

Bowling, Horses 

Ret. Co. ~t. 
Agent 

Editor-Cha t 
Chat 

lVIother 
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4 C's and 1 M 

Our fa ,~~ ily was nof!led because of the hor11e states of the 
m6mbers. Shep, Carole, Kathy, & Gregg are from California, 
and Sheri is from i 1110n tana. 

The pur pose of otir group was to try to solve some of 
the problems of s etting first-time "labbers" into the swing 
of Chat. I t seemed to us that by the time a new labber could 
feel really comfortable with all the new people, the week 
wo uls be al~ost over. 

Therefore, we joined with other groups in some of their 
projects in order to become acquainted with more people in a 
mutual effort. We went with the Lcology f roup to help clear 
the trail to Indian Cliffs; and on Thursdat, we went to 
Couer d'Alene to the convalescent home. 

\ 
GRtGCr 
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CHATCOLAB SOCIETY OF PROFESSI01lAL ECOLOGISTS Al'1D EFVIRONl!iE11 TALISTS, 

I F CORPORA r:eED 

At the very beginning of Chatcolab, a group of in
dividuals with the same high ideals congregated together. 

The common interests of this group are ecology, nature 
hikes, crafts, making ne~N friends and renewing old ac
quaintances, philosophy and general good fellowship. 

The upstancling members of this society are~ 

Jim Beasley 
Jean Baringer 
Doc Rock 
Steve Kurk 
Ho·wie Low·e 
Jo~n Smith 
Vern Burlison 
Virgini8. Heppe 
Betsy Jozovich 

As.part of our group and total lab experience, we 
have decideo. to help with recreation at a nursing home 
in Coeur d ' Alene on Thursday afternoon. Another group 
has decided to help us with this adventure. 

REMEHBER : 

0 If you're not part of the solution, 
you 're part of the pro bleml n 
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CHILDREN OF DE1v10CRA CY ( c. . J' f) ) 

Monday session 

Our group decided to get ac quainted. Allow me to ex~ound 
on the ~revious sentence. 

Velma Stephens, one of Chat's semi-old tirtJc rs, ex planed 
ho H once upon a time Chat was ~11erely a competitor for "who 
gets Doc Rock for a week in 1v1ay." One year she finally carne 
to really find out what Doc's second love was all about. 
Velma's three children, Don, Bob, and Kathy anf of course Doc 
himself keep her quite busy. 

Hazel Beeman turned out to be a totally different person 
than expected. At home she js an unemployment claims consul
tant. Hazel started Chat by trying to help cook, when some
one f ound out that she was a truely artistic person. Now 
H~zel makes her Chat bed in the Craft hall. 

Florence ;· ells has five kids. Ima gine, five kids rang
in from a ~ es sevente t n-aown, and she's so young herself: In 
our di s cussion we foudn out that Florence is on6 of t hese 
uothers that wants her sons to ~~e able to fight for their 
ccuntry, but not in Vietnam. I ask you Florenc c -"~·Jhere else 
are we fightinc:;?" 

Angelo Rovetto is one of our group members who has spent 
a great deal of time abroad. ~ayoe not a lot of wordly time, 
but I'm s ure his Ql nd wan6ers across the oceans qui te often. 
AnBelo being a camper coushion maker (laymans la~guage) and 
having a youngster of 10 is quite an easy going, co~tent perso n. 

Al Puntillo (Big Al) seems to bf basically interested in 
present day problems. Al, just beins out of L- he army last 
August, says, "Chat's a real trip ." Being from Ne1;;; York, 
Al finds the Westcoast quite refreshing . He is now a gar
dener for the city of Portland and hopes some day to either 
go to school or return to Germany, where he was stationed 
in the army. 

June Kreiter found out through. our discussion Monday 
that the rea1 reason she came back to Chat was to teach Big 
Al how to play. Says June "I wasn't sure why I really came 
because I really couldn't afford it, but now I remember about 
playing. Chat taught me to really play and I want all my 
friends to kno'. so I can have ? layma tes. 11 

Violet is a cook for her husbands restuarant in Northern 
Montana. She apparently is a pretty ~ooc cook too, because 
she has offered to make the appettizers for the food bazaar. 

i·. ·':.:· ·::.· 
_: .... ;., 
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(CONT. CHILDR£N OF D~~OCRACY) 

Tue13da_l.. session 

Chat's Tuesday afte l noon session took . lace under fue 
big pine tree in front of the old rec hall. This~Bession 
br~~ ht our 3rou~ to 0ecide on our name C. 0. D. --meaning 
Children of Democracy. 

This session also brought our grotp to decide to sponsor 
an international food bazaar this Friday evenin ~ . Scheduled 
to start at 6:00 P. M. the event will be held in the Pee Hall 
and should last into the night. The food and entertainment 
should really be unique and good • 



• \ 

T::E MISLA.BIED (The Love Bug Grou•)) 

f: s one of t he so called Es ta l..>J ish:nent, I want to tell our young 
people sometimes call er. ~-:i~:r ie s t :1at I lo{e t :1eL11 dearly. By going to 
t he extrer.1es t ha t s on~ :-~<" ~ve , t l1ey :.ave been an i i. ) Ortant factor in 
waking up t l. e old fo g~i.3s who t :1ou.g:1t t~1n. t material possessions were 
i :m_ ortant and di dn 1 t realize t hat love was really the only t .. 1ing we 
need in li .. ling. 

Just t hink about t he sweet syr-u.py sone;s t he old.er people sing, 
and then think about all of the wonrlerfnl ba l lard our goung people 
are sin O'ing. For instance t :1ink about t !1eir ~ ong, "Up Up with People . " 

God is love . We :::tll know t: is , but we m2.ke ourselves so busy 
that we don't put his love i n pra ~~ice . At least not as much as we 
s hould. God's kind of love is t he love t~a t is felt but unseen. It is 
t he givine of ourselves without e ~[_!)e cting anyt hing in return, but we 
always don't do t his either . 

:fe all know tha t love is wha t ?7J.akes t ~ . , 1ror l d go rotmd. Tl ank 
you young people for waking up tl1e w·orl d. t.:-· t his impor tance . And 
t~1ank you 1 each one of you at Chat f or ~ivitis ne t l c l ove which you 
have given me this week. 

}~c:· r se Bevan 

1 •... 
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AN A:?~I~1J~ TIOH 

:·!hat an auesome thing is Love. To be create C. lri t~d.n God's love and 
e1i1braced by it continuously t :trns i.JY face naturally to =~is light and 

my heart is w-arm even through darkness• As t : e needles of an Idaho pine 
stretch forth froru their branch in a circle to impart !is ::>resence, so do 
I give from 1-1i thin and receive from 1rri thout. J!i.y fruit is as t'1e cone, 
nv.rtured 1tu the concepts He pour into my being, and developed by tl1e 
aclmm-Tledgement of His order. Throt1g!1 ;:iis love I na tttrally open up to 
Eis purpose and glorify :.Iim from the top of the branch in the splender of 
I:is ra1olding. I am cast into producing as a cone to t .i.1e earth fulfilling 
1r1it .. 1 the gentleness I \'Tas urought, protected as I am coc-.teC: w·ith His 
presencee Hy opening up is orderly--pre(:ept t11)0n precept, line upon line. 
I am the proof of ~~is being fully able to take hold any place I am led 
within Eis creation. As I ar11 refind as silver I loose r.ry earthly composition 
I begin to see people as God sees them; I begin .. to knm!J' them as God knows 
them, and I begin to love thetl as God loves them. ~·!hat a lJ'ondrous thing 
is Love. I stand in aw·e of it. 

I sometimes believe t~1at t !."!e s :_arin~ 
with ot!1er n·L1I!lan beings ~.nd h::cl..ping 
them to bear t~1eir difficult liloments is 
the only really meaningful tbing 1·re get 
to 1 erfOrtil as ht.t.i1an beings. ::hen a 
person knmvs he is 1.1anted and needed by 
someOi1e he respects 2.:1d loves, its really 
a great e111otion. 

Alice Le n1er 

LC.\IZ IS LTICE A Dil .. ECND 

Love is like a diamond 
It s~1ines both night and day 
It brings us joy and ha~piness 
And brus~1e s tears a"trray. 

TThen a storm is in the offing 
li. nd the dark clouds roll above 
Nothing brings a ray of sunshine 
Lilce a little bit of love. 

It uill fill your life uith blessings 
Like the stars up in the sky. 
It 1rTill bring a ~1ost of frien :-~s:d~)S 
That 1vill never ~ass you by. 

It 1·rill bind t ,.1e ties of friendship 
~oth the old ones ani t 2e new 
It ;rill brine; ·._· ot~1 smiles and laughter 
i .. nd ) eace and comfort too. 

Ya'1oo 

Love is Laug:1ter 
Love is Song 
Love is 't'ranting to Belong 
Love is "t-Tan ting to be Free 
Love is everything you see 

Jerry I(i mes 

L · ,;'• ' 

,. 

It lrill help erase your sorrows 
Your troroles and yotrr cares. 
If ~rou l~neel beside your bed at 

night 
And softly say yotrr prayers • 

by Lloyd I':esselr_·_ng 
froi'.l Lelia Steckelberg 
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The people here really care 
Reaching out and sharing with whomever may be there 
Giving you thin ~ s sometimes unaware 
Giving so much it hardly seems fair 

Why are we here today 
Where will we be tomorrow 
Today .we stand in the shadows. 
Tomorrow maybe the sun 

I try to give without taking 
I try to talk without talking 
I try to feel without feeling 
And yet, "Here," I am what I am 

Who are they that know nothing 
Taking but not giving 
Destroying yet living 
What can we, so few, do 

Chat is new to me, end now it shall be a part of my life 
~rever. I've never known so many people so willing to 

help me because I am me. I wonder as I write this if I 
am only dreaming and will a wake any minute, if that is so 
I know that I would go mad and my life would come to an 
end. I've taken down my guards to a couple people for 
a few minutes and listened. I can't I am so used to pro
tecting myself that when I open the door for someone to 
walk through I can't relax. 

That is probably why I'll be coming back to Chat next year~ 
Its t he first time that I've wanted to open up and maybe 
by next year I will be able to do it with your help. 

"The people here at Chat are t~e most 
wonderful people in the world" I 
truly mean that. No one I know has 
ever cared so much for each other. 
There's a song that reminds me of Chat •. 
Part of it goes----

---Seek and you shall find 

---Knock and the door shall be opened 

---Ask and it shall be given 

---And the love comes a trickling down 

(Every time I think of that song 
I shall remember you, the people 
of Chat) 

\ 
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C H U C K A N U T S 

The Chuckanuts are the most enlightened family. We've 

gone t hrough trial by fire .! And ca me out victorious and un

scath ed. 1iv e had tiny Dave tiptoeing through the pinec ones 

to light the Olympic fires. We are the most profitable 

group (sponsors of the auction). Bridging the generation 

gap, with the Bri dge Builders Construction Company, we went 

to h oscow to conduct a recreation meeting with the Junior 

Lead ers group and enjoyed great success. Others went to Coeur 

,!ilt~·l:€J! .e ViTith .the C.O.D. group and participated with them in 

a Builders Club r!J eeting with recreation as ihe theme. Also 

grea tly s uccessful. 

After a slow start we caught fire. In more ways than 

one. We all feel warm. 

· Most sincerely & with great love, 

the Chuckanuts 



• THE BRIDGE CON"STRUCTION COMPANY 

Com(l~ unica tion bridging the v\·alls built up arot;nd indi
viduals to form a cohesive functioning group. This was the 
basis our group was built upon as a result of our first two 
group confrontations. 

hONDAY we bridged the generation gap. 

TUESDAY we bridged the internal group gap and adopted Cheryl 

WEDNESDAY wedbridgeddthe (Midnightdvs. Morning) Breakfast gap an crea~e ~ne concerne group gap 

THURSDAY we bridged the concerned group gap, 
Bridged the Chuck-a-Nut group gap, 
Bridged the Chat-~oscow Jr. Leaders gap 
While discovering a leadership communications gap 
& a rock happening co-operation and interest gap 

FRIDAY we closed the group leadership gap 
we reinforced the bridging of the concerned group 
gap, bridged the C.O.D. squad Friday evening ac
tivity gap, and repaired the rock h~ppening co
operation and interest gap. 

SATU:t.DAY vve\:ltridged the notebook contribution gap, bridged 
the mislabeled love group ceremony, 
Bridged the camp clean-up gap 

BRIDGE GRCDP: Patty Barnum - ~ ob Beasley - Allan Berner 
Nark Patterson :. Nancy Rice - Dwi ght Wales 
Maurine Bell - Linda Nodland - Cheryl Roche (Adopted) 

EVALUATION: We were abl~ to create an open line of commun-

ication in conjunction with an honest emotional 

union of a group of people who really care. 
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History of Recreation Laboratories 

Leila Steckelberg 

The recreation laboratory i ~ea was bor n so ~ e 42 years 
a go in J .ic:1 i gan at Walden Woods, where a 5roup of recreation 
lea0ers, disappointed in the non-arrival of a lecturer, be 
cause o f a s now storm, decid ed to carry on t heir m eetin ~ by 
exchan[ in~ ideas an d experiences an~ by pra cticin · and de
veloping r ecreation methods and ideas for their own groups. 

They s pent several da~ together before the roads were 
clear ~ d for them. At the end, in analyzing what t hey had 
done, they decided that their method ha d been so effective 
in the s haring of information, id~as, an d the t echniques 
that had been useful in their work, t hat they decided to hold 
another me e ting. Their enthusiasm for this "laboratory" 
method WqS so great and contagious that others heard about it. 
Applications carn e from many people who wished to share this 
experience with them. 

In several yeE~ rs ti •. e, the group had grown so large 
the originators felt that it was necessary to reduce its size 
because they felt that its maximum usefullness and effectiveness 
could be obtained only in small groups that could be quickly 
integrated into sharing situations in lab. Consequently, they 
agreed to break up and form other laboratories entirely se
parate except in inspiration from the parent group. Some 
of these labs ma de great progress while others were less 
successful. 

One of the labs originating in t his process was Camp 
Idhuhapi wh ich later became the Northland Recreation Leaders 
Lab. This in turn was the inspriation for others, one of 
which was formed b y a graup principally from the Dakotas 
and Montana. This lab, organized in 1946, has its site in 
the Bl~ck Hills of South Dakota, an d is held in the fall, 
usually the end of September. The Black Hills Lab drew its 
registrants from an everOwiden:img circ:le in the ~v est, midwest, 
and sputhwest, and generated such enthusiasm that many of its 
members returned home determined to br ~n g a similar exper
ience to greater numbers of people in their area by esta
blishing other labs. Such was the foundation of Chatcolab 
in notthern Idaho in 1949 established in the Northwest-Held 
in May atHeyburn State ?ark on Lake Chatcolet. Also the 
Longhorn Recreation Lab, which was soon after organized in 
Texas. From th e same Black Hills Lab came the inspiration 
for the Southwest Lab in New Mexico, and the Great Plains 
Lab in Nebraska. The Black Hills also ins-o ired the nucleous 
from the east who set up another lab in Michigan, called the 
Great Lakes lab and indirectly influenced the establishment 
of a lab in Maine, the Downeast Rec. Lab. 

It was at this time that Don Clayton was moving to 
i111oscow, Idaho, from Havre, 110ntan a. ~here , ere a few 
from southern Idaho w~o had attended Black Lills Lab and 
Dan's move was the incentive to try to aart a new lab here 
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in the northwest. Black Hills labbers contributed $58 
toward orgail iza tional expenses and a com :· i ttee of six people 
was formed. A sub-committee mad~ up of people from Oregon, 
Washington, and Idaho who were interested in people and re
creation and d er~ also drafted to complete the new organiza
tional committee. The winter meeting held with Al and Louise 
Richardson at Corvallis, Montana, blew the $58 but en
thusiasm was even greater to get this lab off the ground. 
Resource people fro m the area were secured and an old C.C.C. 
camp was chosen as the site. Cn good authority by an old 
timer, the best weather in Nay was always the second week 
l"1ay 11-18, 1949, W::iS the target date. 

This camp was built as a c.c.c. camp in the 1930's. 
During Vfflii, it was used as a Convalescent camp for pilots 
stationed at Spokane. Then Chatcolab was first held here, 
the camp was in a sad state of disrepair. Don brought stu
dents from Moscow and many others in the area contributed 
much time, materials, and money to repair the camp so it 
cou&d again be used. A wall was built between the kitchen 
and the dining area and many pictures were painted in the 
walls to enhance the building. The trays, carts, and many 
other thint-_,s nere brought from Farragut Naval Traininc, station 
on Lake Pend' Lreille. ...· ·.1 ~ 

The first lab was a great success with 87 people atten
ding. Ch~tcolab has been held in the same location-Heyburn 
State J?a rl~ on Lak e Chatcolet-ever sine ·, 1949. The name 
Chatcolab was derived from the name of the lake and the fact 
that this a laboratory situation. 

In 1955, a group of three California people, came to 
Chatcolab in Idaho and became so enthused with the idea 
that they were ~termined to set up a similar organization 
in California. Over a three-year period finally culminated in 
starting the Redwood Lab. 

In lVlay, 1956, ihe topmost section of the Chatcolab Candle, 
which represented sharing and was presen ~ ed to Mary, Kay, and 
Carl for the beginnin~ of the new lab. A com ill ittee had been 
formed in 1955 and the members met ± Ca~ p Sylvester (Stani
slaus Co. 4-H Camp) on Nov. 12-13, 195o was set for the first 
Redwood Recreation Laboratory to be held at Camp 0-0NGA in 
Southern California. This lab wa3 cancelled one week before 
scheduled to start due to inadequate re : istration. 

Mary Regan and Emily Ronssee returned to Chatcolab in 
May, 1957, brin ~ l ng their section of the candle with them •. 
It was nlace6 back in the Chatcolab candle and again presented 
to lviary and Emily at the closing ceremony of lab. They came 
back to California more determined than ever for Redwood to 
become a reality. And so it didJ Jones Gulch, south of San 
Francisco was the location of the first Redwood Lab in April, 
1958. The sharing section of the Chatcolab endle became the 
base of their Redwood Candle with a real red~ood trunk . Chat
colabbers f alt and Sally Schroeder, and Leila Steckelber~ went 
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down to help the ne w l a b off to a flying start. There were 
43 labbers including staff and resource that year • 

In April, 1959, the second lab was held at ~endocino 
'v ·oodla.nds, eight miles inland from 1v1endo.c.ino City, with 50 
'People attendin~· . Not even an Asian flu epidemic, a "fast" 
trip down a very narrow r ou ~ h, and cro0ked mountain ree d late 
at ni ~ ht because of a broken collar bone, dampened the en
thusiasm of those ·attending. 

The first two labs were held in the Edwoods, but in 1960 
the recision was made to hold the lab at OLd Oak Yoyth Camp. 
Itms also there in 1960 where a free will offering was taken 
to purchase a beautiful piece of gold bearing qu o. rtz which 
Ken Hoach presented to the Chatcolab board in May (to be ~laced 
in the new r ecreation hall fireplace) in ap-Jreciation for all 
of the moral and f inancial help and support that v e had given 
this lab. 

Since the center section of our original cnadle became the 
ba .... ~ .. ·. 1 the Redwood Candle, in 1958 the remainin ·~~ ~":'art of it was 
melted do wn and molded into a new large candle and 4 small ones 
to represent the "Spirit"of Chatcolab"-knowledge, philo-
sophy, ideas, humor, ana sharing. These are the candles V·•e 
still use. 

Through the years, Chatcolabbers have strived to make 
im~rovements in the camp so that it will be a better place 
when we leave. 

Recreation Laboratori 0s offer a unique 09portunity for 
all those involved in recreation of all ty~ es, whether on 
an amateur or professional basis. I t s uniqueness stems from 
the extent of complete involvement of the individual in the 
imaginative 'Planning and sharing of all aspects of the re
creational pro ~ ra ru . An atmosphere is created for discovering 
within oneself the latent abilities that on~s normal envir
onment never uncovers. In this discovery, anyone can be-
co rll e a better ruan or v:'oman, a more efficient leader. The 
wide op~ ortunity to ~ain manual skills and ~raining exper
iences, thou ~h of l astinr- value, shall be considered secondary 
to the fore going. 

Thus, these basic objections ~ere formulatid 23 years ago 
and still hold today: 

"Participants in Chatcolab Recreation Laboratory have the 
opportunitYto uncover, utili~e, and share those talents in 
themselves which are perhaps laying dormant by: 

1. Getting to know intimately, by worKing together, 
others si milarly involved in worki~g with people. 

2. Encouraging participation in "trying-outi' situations • 

3. Sharing recreational experiences and skills with both 
amateurs and professionals. 
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The basic i dea which brou ~ ht so much enthusiasm out of 
so many ~eople can be expressed in one word - SHARI~G. The 
lear~ing a t lab has never been by or for specialists. It 
has been an effort to stimulate and enthuse by exp osure to 
methods and ideas. §Tess has b e en placed upon learning by 
participation an d encouragement. The sharing of duties 
w~s encouraged whenever possib~e by having the lab in a 
carup site s i tuation ~ here duties and problems mad e prac
tical application of chore sharing a neccessity. Leaders 
have been chosen very often, not ffi true exp erts in their 
fields, but rather as guides to help other leaders on the way. 

************* 
I want to be on friendly terms with everyone I kno w; 
I would admire and trust them all, 
As here and there I go. 
But life is filled with many folk, 
So where should I begin 
To judge the qualities of each-
These friends I wish to win? 
Myself! Ah, there's a starting point! 
How good am I? How true? 
Would others like, admire, approve 
The things I say and do? 
And so I' l l start my friendship list 
With the person known to me, 
And teach myself the traits I'll like 
In other friends to see. 

************* 

IF I KNEV. YOU 

If I kne w you and you knew me; 
if both of us could clearly s e e, 

And with an inner sight divine, 
the meaning of your hea rt and mine. 

I' m sure that we should differ less ; 
And clasp our hands in friendliness; 

Our thoughts would p leasantly agree, 
If I knew you and you knew me. 

If I knew you and you knew me, 
as each one knows his ownself, we 

Could look each other in the face, 
and see therein a truer grace. 

Life has so many hidden woes, 
So many thorns for every rose, 

The "Why" of things our hearts would see 
If I knew you and you knew me . 

. Author Unknown 
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5cdtuu:lau Ni.gltt Juppe~~. {-oil. 25 

5rxuJteHL and mea:l 6a1.1A 
7 04/.Jed 4pllin:;} 4CJ.ad. 
fleaM and cookL€4 
7 ea-[offee-li1LI.k 

5un.dau B~teahfaA:t {.o~t 25 

JuLce 

Sunday. !Voon. 

-,· .... /~ 0• 
Cl~Tl~:lkl..e ,. :.t.e . 

lloi. [ak€4 c~ 
O~ty C eJteal 

7 ea- Co/fee- /lv.k 

/1/onday. B~~.eahfaA:t 
Apple g_uLce 

Bacon and ~ 
/lot cmd. [old (Meal. 

ToGA:!:. and Jam 
7 ea-[of/ee-llu.lh. 

T ueAdn.g. BAe.MfaA:t 
Ulll:lflf)e 7uLce 

Sal.M(](),e/.1 and 
cs CIUJJn6i.ed cs{}A 

locv.Ji. and Jam 
7 a'l.-[ o /fee-f;lil.k 

yMpe~ca.w!L OJUlnfle 

[h.eM.y [lli.Ap 
T ea-[o/fee.../IW 

,;,:Onda!f Lunt:.A 
C~teamed. DilLed beef on 

13aked Poi:ai:o€4 
[JW.ndty Jplli..n..:; Salad wi..:l:h. 

'cbtff ce~teal.. 4~ 
[h.ocol.cd:e (~e wUA 

~ ·pped C~team 
7 ea-(of/ee-lf1LI.k 

7 ucv.xlay Lunt:.A 
[hickn. and II omemade 

Noodled 
CoJ..e 51.aw 

yi.ngell61l£Cl.d wuh. 
jfU.pped (Aeam 

Tea-[o/f.ee-()W 

/tlonda!f Di..nneJt. 
j)ollk. Jt.eah and. 

/i1uduwotM 
Bean. Sal.ad wLt!t 

Onion~ 

Diced (~teamed fJo:J:ai:oe.A 
rreaciuuJ and cooki.e4 

T a-1.-(of-/ee-lrLLI.h. 

7 uedday /J.i..nn.e~t 

Baked llcun 
Baked rp o:J:ai:o€4 

i>eaA and CCVVIJJiA 
II aJul.. 'Roll.4 . 

Aplli..co:l:. [lliAp 
7 ea-[o/fee-lrli..lk 
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2 menu 
.'Jedn.edda.'f 8/l.eak{.M:t .iedneAday. Lunch. 

1/u.ed. ~Vedielut 7 A.Oui.-ai beach. 

G 
t ____ , 5 !lobo O/l. /t}ouni:.aJ..n. Stew 

oJmo/l£.Ga.- !fAUP cooked at 6eacA 
0~ '1/al.kLno. Sal.ad 

(I' 

Coffee Canned 'fop 

Th.~!l B/l.eakf.M:t 

, Si:ewed rp IW.ft€4 

llo:t om Cold (ell.er:J. 
Satu1age & F /lendt 1 OG;di. 

jam, ;.j!fAllP 
7 ea-{ofjee-/iUlk 

~-zy B~t.eak/Mi:. 
Y?h.u6aA6 Sauce 

Bacon and Cgo~ 
7 oM:l. Jcz: m 

llo:l. and [old (efl.eal 
7 ea.(off.ee- /tli.l.k 

Scdwtday. &eak{L.UJ:t 
Flt.ui.:t J ui..ce 

5audag,e & C[}94 
Hoi and (old (e~t.eal. 
7oMi.- Jcun 
(offee- /FUlk- Tea 

Sundaf-l 8/l.eakf-aA:t 

llo:t (ah.eA and C%tA 

T exaA youl.cuJt 
& tladted. f-oia:toed 
7 o.MJed. Sal.ad 

II oi lli.4cui.:1:4 

5~ Sh.oldcak 
)hipped (/l.ecllfl 

(off.ee.-7 ea-ftUlk 

F lli.datf Lun.cA 
V eg.e:!:abl.e Soup ~ (Mch.e/l/.J 

Slvwnp 8 Le:Uuce Sal.ad 
lippl.e rp i..e and (!teeAe 

7 ea-{off.ee-/t)L/.k 

Scdwtday Lun.cA 
rpoia:l:o /tlea:l:. f.i.lled. 

Y?oll 
(ol.e Skiw and <finR.appl.e 

01UU1f]£ (ah.e 

Anyone uxm;!:ing, to mah.e .l..umc!teA {oil. :lh.e 
!lfd:.un.n. lwme i:JU.p OAe wel..come io Ude 

the l..e{.fovettA. 

ledn.e4ek.z.y. Di.nn.eA. 

Bcvt-B-qJLed cALcken 
7-' oia:l:o Sal.ad 

yaMi..c Fn.endt B/lead. 
r .i..ch1eA & 0Live4 

( el.eA.!f 8 (cvvw:t 5 :lLcM 
lee (~team 8 (ookLe4 

7/u.uWay Di.nn.€1t 

Tomaiv tjuLce 
Y?oM:l Beef au jl14 

BMwn£Ci rp oia:l:oed1 c.cvvw:ld 

, · and oni..oM 

cole 4law 

:Jello j!Au.U. witlt 
//hipped. (A-ecun 

(oo/f-€4 
fiu.daT[trJ..nn€/l. 

v 

Baked. 1/ali..bui. (A-eol.e 
BaP.ed. f-oia:l:oe4 

V eg.emble Jello Sal.ad 
y/leen BeaM 

F 1.cunuu;; S:tecuned fJuddLng, 
~li..ih. llcvui Sauce 

7 ea-{,olfee-liUlk 

5cdwtdau Oi..nnefl. . u 
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Ye Olde Editor's Favorite 
Candy 

1 cup butter 
2 tbcp corn syrup 
2 tbcp water 
1 c.su3nr 
1 t C • . "v'letlnu ts 

8 oa. Hershey Bar 

Put butter, syrup, water and 
sugar in saucepan in that order. 
Do nnt stir! Cook on low heat to 
288' F. 
Put 1! c. walnuts or almonds on 
foil in pan about 12 11 x 18" 
Cut hershey bar into pieces and 
spread over nuts. Pour syrup over 
top and cool. Break into pieces. 

Leila 
(Recipe corrected from past 

Demo by Marge Leinum: 
years.) 

DATE ORANGE CAKE 

3 c. sugar 
1C. oleo 
3 eggs 
3 C. buttermilk. 
3 tsp. vanilla 
6 c. flour 
3 1fisp. soda 
3 c. nuts 
1 c. dates 

Mix and bake 40 min. 

Pour TOPPING over 
warm cake and serve: 

Heat juice of 3 oranges 
(a little rind.) 

3 lemons & 3 C sugar 
Pour over warm cake. 
Or serv€ cold after 
settinc; at least 24 ·. 
hours • 

Dipping Chocolates 

CENTER 
2 c. crunchy peanut 
4 Tbsp butter 
2 C. chopped nuts 
2 c. cut~up datos 
2 c. powdered sugar 

DIP 
butter 

Melt pkg 
chocolate chips 

1 pkg. butterscotch 
chips 

~ slab parafin 

Keep pan warm 
over hot water. 

Roll "Center" into small balls and 
dip in chocolate mixtur6. 
Place on Waxed paper 

A knitting needle or other sharp 
instrument would be helpful in dipping. 
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.STFOG .J -JOFF (80 servings) 

He<:. t 3 C. oil 
Cook: 10 C. chopped onions 

in the oil until brown. 
(golden--tha t is.) 

Add: 25# hamburger and cook 
until brown. 

Add: ~C. (to t ast e ) SALT 
~C. (to taste) nutmeg 
l/8 C. pepper ~ ~ 

ADD: 6 small cans of mushrooms 
(stem and pieces) 

Add: 3 - 50 oz. cans mushroom 
SOUP and cook 15 minutes 
when ready to serve, spread 
about 4 cups powdered butter
milk over top and stir gently. 
Serve on rice, 

HUNTER'S STEW 

Brown hamburger and onions 
Add raw, sliced potatoes 
Add canned vegetable soup. 
Cook, covered, on top of 
stove until veget ables a re 
d;) ne. 
Refrigerate, and warm when 
needed. 

1'1~XICAN CHILI 

Cook 5# kidn ey beans 
(can buy ga llon cans) 

Mix: 2 Qt. # 10 cans t omato 
soup. 
2 C. chopped onions 
4 oz. chili powder 
4 oz. salt 

Sear 10# ground beef 
~- C. suet 

Water to make 24 ~.t. volume 
Simmer together 3 hours, with 
the beans. 

VARIATI ONS FOR THURSDAY C.AKb ) ICING 

Use pineapple juice in the icing 
Other fruit s in season; Rhubarb, 
cherries, stra wb erries, apricots 
etc., ca n be used for the filling. 

l C. povder ed sugar 
l tsp. butter 
2 Tbsp cr e~un or milk 
% tsp. vanilla 

Drizzle over hot cake. 

BUTT EPhiLK HOTCAKES 

8 C. flour sifted with: 
4 tsp salt 
4 tsp soda 
3 tsp Baking powder. 

4 Tbls. corn meal 
4 Tbsp. sugar 

Add 8 eggs 
8 C. buttermilk 
4 Tbsp. melted shortening. 

Yield 80 hotcak es. 

THURSDAY'S CAKE 
Pineapple Squares 

Filling: 
12 C. sug?- r 
3 Tbs~ cornsta rch 
% tsp . salt 

l can crushed pineapple--
(3~ cu~s, 1# 14 oz. size can) 
1 egg yolk 

Cook all together and cool to 
lukewarm. 

DOUGH: 
2/3 C. scalded milk 
Add: 1 tsp. sugar 
Dissolve l pkg. a ctive dry 
yeast in 
~C. warm wa ter, add to the 

cooled milk. 
Add 4 e6g yolks slightly beaten 
4 C. flour 
1 C. marga rine 

Mix as for pie crust. Stir 
in yeast ._: nd milk mixture. 
Blend thoroughly--divide in 
half a nd roll out on floured 
board to fit pan 10 x 15", 
overla: ping edges. Spread 
with filling--roll remaining 
dough to cover, sea l edges 
snip top with scissors for air 
to escape. Cover, let rise in 
warm place 1 to 1~ hours. 
Bake at 375 degrees. 

(YUH, YU~, HARGE!) 
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OATlVl.f; L C.-1KE 

Pour 4~ C. hot •.:: :;_-cer 
over 3 C. oa.t me.=t l and 
3 cubes butter or oleo. 
Let st&nd 20 min. 

Add 3 C. white sugar 
3 C. brown suge. r 
6 egFzs beaten 
1~ C. r a isins 

Add 4~ C. flour 
3 tsp soda 
3 tsp cinnamon 
1~ tsp baking powder 

TOPPING: 
3 c. su:,ar 
Melt 3 cubes butter 
Stir in 3 e?._,gs 
3 c. coconut 
3/4 C. Evapora ted milk 
Boil 2 minutes 
Add 3 tsp vanilla 

Bake 30 minutes 350' 
(30-40 min.) 

GINGERBRMD 

6 C. flour 
6 tsp baking powder 
3/4 tsp soda 
5 tsp ginger 
3 tsp cinnamon 
1~ tsp salt 
1 C. shortening 
1~ C. sugar 
3 eggs 
2 C. molasses 
2;4 C sour milk 
Sift dry ingredients 3 times, 
cream short ening a nd sugar, 
add eggs to molasses , and dry 
ingredients with milk . 
Bake 30-40 minutes at 350' 

B~iKING P01 'DER BISCUITS 

16 cups fl our 
~ C baking powder 
3 T salt 
2 C lard 
1)'2 C milk 

Bake 12 minutes at 450' 

BARBLC:Ul. SAUCE 

2 C. chopped onion (about 4) 
1~ C. brown sugar 
}4 C. paprika 
J4 C. s a lt 
}4 C. mustard 
2~ Tbsp chili powder 
1}4 Tbsp cayenne pepper 
~ C. Worcestershire sauce 
10 C. tomato juice 
2~ C. vinegar 
2}2 C. catsup 
5 C. water . 

Makes enough for 40 # of chicken. 

CORN BREAD 

4 EGSS 
7 CUPS BU'IT J.:JRMILK 
2 TSP S·)DA 
2 CUPS PLOUR 
6 CUPS Y.! JLLo~- ~ CO?.N.hEAL 
4 TSP. SUGAR 
5 TBSi) Brl.KING PO'JIDER 
4 TSP SODA 
1 C SHORTENING 

400' 40 min. 

FUDGE CAKE for 40 

Cream togeth er: 
1~ C. shortening 
4 C. sugar 
6 well b e~ ten eggs 
Add: Mix together 

4 oz. chocolate (melted) or 5 oz. 

1~ tsp. soda 
1~ C. hot water 
1~ pints milk 

cocoa 

Add this liquid alternately 
¥ith 7 Cups flour. 
Bake 25-30 min. at 350' 
Makes 6 - 9" layers. 

APPL1 PI:t.S 

Crust for 7 pies: 

10 C. flour 
3 1/3 C. shortening 
4 tsp. salt 
1}4 C. water 
6 gallons canned apples makes 

20 pies. 
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1 gallon green beans 
1 gallon yellol-1 uax "beans 
3 cans kidney beans 
3 cans garbanzo beans 
4 or 5 onions, sliced 

Drain juice from beans • :. ·. 

1 cup sugar 
2 teaspoons salt 
3 cups vinegar 
2 cups salad oil 
dash black pepper 

Combine drained beans, pepper, and onion. 
Add re1i1aining ingredients and toss. 
;.~.efrigera te several hours before serving. 

/UHING fU~·JL\JG 

Sift together: 18 cups sifted flour 
5 teaspoons soda 

5 teaspoons salt 
5 tablespoons cinnamon 

Mix in: 5 cnps raisins 5 cups finely cut citron 

Hix and blend in: 5 cups ground suet 
5 cups Sl-Tee t or sou:rr milk 

5 cups molasses 

Pour into 1·rell greased molds, steam for t!1ree !1ours. Serve hot l'lith 
hard sauce. To make hard sauce: cream 2 pounds butter, blend in 
confectioner's s ~~:;ar and 6 teaspoons vanilla until sauce is firm. 

10 cups flour 
8 cups sugar 
4 cups butter 

CRISS - Cl~OS S Pr Tl. TOZS 

Do not peel . otatoes, but cut in slices, 
longt.rise, about 3/4 inch thick, Score 
criss-cross with fork on one side~ 
: .. ~.v.b tri th oil and l'Ti. th sprinkled papril~a, 

Crumble a~1d spread over fruit. 
Bake at 400°F. until brol'ln. *~H;-lH:-.;; . .;,1:· -.d:·-: :- -..--;~~h<--lHHHH~ 

8 cups cracker or bread 
8 cups rrlilk 
20 pounds i1amuurger 
16 eggs, slightly beaten 
6 onions 
4 tablespoons salt 

?OTATO - ~ILLED 1-'IEAT ..:~OLL 
crumbs 2 tablespoons pepper 

6 cups grated cheese 
4 cups cracker crumbs 
8 quarts mashed potatoes 
1 gallon tomato p --xee or soup 

Soak the 8 cups crumbs in milk. Combine with meat, eggs, onion, salt, 
pepner, and 4; cups of grated cheese •. 

Sprinkle the 4 cups cracker crumbs on wax paper. Pat meat on crUillbs, 
spread ~Ti th potato and the remaining 2 cups cheese.. 8arefully roll up like 
jelly roll. Put in shallm-1 baking pan. :sake at 350°F. for 45 :nin··1tes. 
:?our the p1-1ree (or soup) over meat and continue to bake another 45 minutes • 
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HONE l·L~DE NOODLES 

Beat up very lightly. 

30 eegs yolks & 10 whoJ.e eggs 
5 tablespoons salt 
2 cups of cold water 

stir in 18 cups flour 

W.iliiaPG S .1.-'..D 

Take a nice bie: apple and. core out the insdie. Use a 
teaspoon to do this. Take out as much of the inside as 
possible, 1-Jithout breaking the outside peel. :.'hen fill 
"salad bovrl" 1dth chopped celery, raisons, nuts and 
mayonnaise. 
Then enjoy your salad as you hike -- or when you get to 
your camp site -- you 111 enJOY eatine: your salad bowl as 
you eat your salad. Use no spoon -- but beware, y:ou may 
end up with mayonnaise on your nose! 

~·.LICE'S CORNFLiJffi C_. _NDY 

2 cups sugar 
1.2 cup milk 
~ cup light corn syrup 
1 cup sweet or sour cream 

Coole to soft ball stage. __ ll 1 teaspoon vanilla. 

Pour over -

8 cups corn flakes 
1 cup rice krispies 
1 cup salted peanuts 

Hix and press into ptln greased Hi th butter. 

To serve about 100 people the recipe should be ronde in a quani ty 
4 times the recipe above • 
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SCALLOP CORN--for 25 

1 gal. creamed corn 
2 cans cond. milk 
;4 lb. crackers 
Little pig sausages for each 
member 

BAKED BEANS--for 80 

8 lbs. Navy Beans cooked. 
1 qt. molasses 
3 cup brown sugar 
2 bottles of catsup 
4 tlbs. prepared mustard 
~ cup vinegar 
Bake 1~ hr. or till done 

SWEDISH MEATBALLS--for 8 to 10 

1 lb. ground beef 
~ lb. ground lean pork 
~ cup minced onions 
3/4 cup dry bread crumbs 
1 tlbs. snipped parsley 
2 tsp. salt 1/~ tsp. pepper 
1 tsp. WJibrcestershire sauce 
1 egg 
~ cup milk 
~ cup Gold Medal Flour 
1 tsp. paprika 
~ tsp salt 
1/8 tsp pepper 
2 cups water 
3/4 cup dairy sour cream 

Mix thoroughly and shape into 
round balls and brown and cook 
meat balls in oil remove meat
balls -keep warm . 

Bl~nd flour~ paprika ~ · tsp. 
salt and 1/8 tsp. pepper into 
oil in skillet. Cook over low 
heat stirring until mixture is 
smooth. 

Remove from heat and stir in 
water. Heat to boiling stir
ring constantly. Boil and stir 
1 minute . Reduce heat and 
gradually stir in sour cream. 
Mixing until smooth. Add meat 
balls, heat thoroughly. 

DAFFYNITION: Cookbook----- A volume brimfull ··of 
stirring passages. 
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ELEPHANT STEW 

/ 
,/ 

,.,..-·--

·' (for 3-.,~aoo~-~'?.P2::]_ -
' / 

" 
~1 medium elephant 

/' /2 rabbits ... -q.ptional 
// Brown gr.@vy., salt 

t / pepper · ·· r~ 
. I 

' 
,/ 

Cut elephant meat into 
bite size pieces, add 
brown gravy and cook four 
weeks at 465°F. over a 
kerosene stove. If more come 
than expected,add the two rab
bits, but only in an emergency 
as most people do not like hare 
in stew. 

(thoughtfully pre
sented to the cooks 
by the editor) 

(1 lot ('f Jt{' .' /)c '1 1) u fr n (~c.v 
1-he Gl,'+ltre; ,<t IJ eiu.Je r? n 
0 (JO U !I c/ 0 .f h 1 tJ f r- Cl r1d 
o f/} f' /'~' 1:/ /; ("/ , 1 I ? 

.. Af,c e· ' . /'/0 .'' 

\ 
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The ~ednesday night Bar-be-que has been fraught with many problems over 
the years. Th:is is 1Jlr ticuiarly so since Cliff ~ :.obertson took over as Chief 
B B Quer. One year the pig didn't get done so we had hot dogs and ate the 
pig the next noon. Cliff and Don Stephens started preparing the animal at 
4:00a.m. and by 6:00 it lias cooking. First the fire was too hot,then the 
electricity went off. Later the pig started to lvork loose on the spit. 
Finally, things 'tvent along great and the meat was done at 9 P.M. Somebody 
tucked Cliff in bed at 8:00 and Angelo took over. He cut the pig up sometime 
lbetw·een 9 and midnight, 

This years barbeque was shis-ka-bobs. It was cooked mn individual 
skewers that l'Tere made of 3/16" square cold-roll iron, cut in 2 ft. lengths 
and then twisted. The twisting can be done by fastening one end in a vise about 
3" or 411 in and the grasping the other end at approximately the same distance 
with a suitable· size crescent wrench and twisting three complete turns. 
Handles were made from old broom handles and pine branches. 

J 

, ......... 

/ 

Place food on skewer as follows for good balance. 
(This is not absolute--merely a suggestion.) 

Spud, tomatoe, meat, onion, mushroom, meat, green 
pepper, tomatoe, onion, meat, gr. pepper, mushroom 
meat, potatoe • 

. .... . . --· ·· ··- -~ ,, 
..... 

·-" 
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how-+c·leab·grcup slngtng 
KMJI/ lJCUi? ~ /J{,LL enolJ9A to he {~tee to ~ :lo tlte <JAOup• 

Avoi.d a.i:J:eni:iJ:Jn-~ a.i:iiAe Olt actLoM. 
Krww :lite people and the tot:a1 p1W9Af1l'Z d..iua:ll.on. 
Seek a face-to-face1 ln.{o111Tlal ph.yM.cal. a/Vll1nl}emeni. ( unle.MJ i..nnppMfW-at.e 

Olt too diAiwpti..ve i..n. ollli£A. to rmhe flte cAmu;e). 
Be e.ni:Juv.J.laAii..c and /.Jiww li:.. 

Set. the /.Ji:at;}e to tlt£ occaAi..on and tAe expeAi..enc.€4 of i:Ae ~eM. 
~:t f!Owt podiion and l.e.ackA. JWl.e to fli:. i:he /.Je:i:Jl.nJ; ( ~e, 

tahl.e ti.me1 audi:lolli.um, e:tc., pl.w d~ and expeALence of fJAOup 
a~te d~ {.acioM). 

U/.Je Clti.J:f.ch. p!W~ (accompanimen:l:, pli:dt pipe, hoo~1 /.JOfl9- /.Jheei., publi.c 
arldA.€4/.1 /.JJf4l:.ewv.J1 et.c. 1 ) orJ.v. lf.ln i:he pA-e1eni:. d..iua:ll.on vou wi.ll. 
henefli:. f.;wm :i1uWt t.Me. 

Sel.eci:. a pli:dt :l:1ud 1A wli:JU..n ilte ~ llOIUJe of. tAe g;wup. 
Avolc l.e:i:Jl.nJ; i:he fPWup l.ead IJCil i.n 4e:i:Jl.nJ; tlte iempo. 
11/.Je hantiA haA.i.cail!f to empltaAL~ /.Jftvd, !wid., /.Jof.ten, .dpeed. up1 and 

.diop tlte ~ ( avoi.d I.JNI2Ce/.J~ and A.eplii.ii.oUd lu:wL o1t 6od.u 
moii..oM.) 

J/hen :teaclti.nt; a /.JOfl9- denvMi:Aa:te i.Mi:ead of ~ tkn po/J/.Jlhl.e. 
Avolc /.JO~ :l:1ud aA.e too di..ff.lculi:, l.ofll)1 011. 40lo J:upea. 
Open wliA a fam1.li.a;t /.JOfl9 ( unleM U can. 6e /.JU/ll} wi.:flt a minimum ot 
~ and one whi..ch lr.M a Livel.g. iempo ( unl0M i..nnpp1Wplti.ate 
{.o11. tlte oc.cct/.Ji.on) 

Sel.ec:t a vevtiei.y. o/ /.JO~ ad :looM wlti..clt Ael.p <J~Wup fo ll.each a cl.inroc. 
11/.Je oih.e~t. l.ead.elldu..p f.;wm ilte fJAOup wlteneveJt. pllaCii..cal. ( avoi.d exp/.oil:i.nt; 

Olt em6~ b!f ~ oilteM 11on i:he .dpoi11
• 

Be ~te.adg. fo capUall.~e on and adj,u4i:. io :JAe unexpeci:2d (don 1 :t be a{.ttni.d 
:1:o clumt;e tAe p/nM /o~t 40~1 4eq;.tenc.e olt l.e.ng;f]t of :ti.me l/ th.e 
mood /.JUfjff€4:& u). 

tl/.Je cl..o~ 40fl9A whi..ch i:a.pe1t off and. compl.ei.e t.he 40fll} 4~n and 4ef. 

tAe /.Ji:at;}e {.oiL ilud. whi..ch iA fo foll.ow. 
l?emem.he~~. :l:1ud yowt nr:Lin taAk 1A :l:1ud o/ a .d0fl9 CAa{.i4nan uft.o iA Ud1.ru) 

hLd iool4 i.n an aH:empi iD f.cMIU..on an ex.peALenc.e wheA.eou a gmup 
wLil. fi-nd f.u,lfi.llmen:tln. ~ iot;etlteA. {o1t tAe f:J!f :l:1ud come/.1 

i.n tAe ~ iMelf. 



• 

• 

··:~?\ Be present at out table, Lord! 0 
0 

~ - Be here and everywhere adored. 
~ ;: These mercies bless and grant that we, 
'.'· ! 

May feast in fellowship with thee. 

AMEN 

"Thank you--for giving us this moment 

Thank you-~for ~ teaching us to share 

Thank you--for giving us each other 

Thanks for being there." 
Nancy J. Rice 

Praise God from whom all blessings flo~, 
Prais e Him all creatures here below, 
Praise Him above . ye heavenly host, 
Praise Father, Son, and Holy Ghost. 

AMEN 

Back of the bread is the flour, 
And back of the flour is the mill, 
And back of the mill is the wind and the raih, 
And the Father's will. 

God has create d a new day 
Silver and green and gold, 

AMEN 

Live that the sunset may find you, 
Worthy his gifts to hold. 

AMEN 
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PASS IT ON 

It only takes a spark t o get afire going 
And soon all those around can warm p in its e;lolting 
That's how it is trith ·ottat1s love 
Once you've experienced it 
You spread its love to everyone 
Yott l'rant to pass it on 

:Jhat a wondrous time is s pring 
~·!hen all the trees are budding 
The birds begin to sing 
The flowers start their blooming 
That how it is with Chat's love 
Once you've experienced it 
You want to sing it's fres ·b as spring 
You want to pass it on. 

I w·is~l for you my friend 
This happiness that I've found ' 
You can depend on this 
.~-~ matters not ~fi1ere you're llround 
I' 11 s~1out it from the r.10U11tain to ._) 
I want my w·orld to know 
The love of Love has come to me 
I 1rant to pass it on. 

(From "Tell it like it isn ith 
a variation) 

IT IS MY JOY 

It is my joy in life to find, 
At every turning of the road, 
The strong arm of a comrade kind, 
To ~1elp me onward with my load. 
B'l~t since I have no gold to give 
And love alone rnus t ma!ce amends ••• 
:V.iy only prayer is 1vhile I live, 
God make r.1e wort:zy of my friends. 

SCNG Fe.~·- CLOSING CE? 0£1101-JY 
. Tune: Bral~ns Lullabye 

Holding I1ands of dear friends 
Forming circles of friends:t ip 
Keeting eyes all so true 
Ever brings me t !1rills anelT 
Though we part, 'Tis ,\Ti th joy 
For we'll always rememiber 
Chatcolab - for work ~~ play · 
Hope 11e meet again some day. 
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ct(H CM1r-rirqt Lir;ms ANt.l 

f ach. campf-U?.e ~ anew 
7_/te .f.l.ame ol P!J_endAhip hu.Le. 
10e fott we 

1 ve had in. ~w~ f!OU 
.)i..J.l.. i.Mi OWL ufwi.e J.i..fe :l:fVww;A. 

f!nd. (14 i:lte em6eM dLe awau, 
,j e wi.Ait i:h.a:t we mi..g/t:{:. al.uh.fj4 .tJi.ay, 
DuJ:. 4i.nce we canru:ii .Juzve Owt wau ... 
. /) e 1 il come aJjlli-n /.Jome oi.AeA.. da!f: 

(V e/l.de 3 6y &lL t unni.ng) 

<~f i.:l:lti..n oWt It~ iA€1l..e 6l1A.M a fl.ame 
/hat i.4 !Wi !f?U/UJ alone Mil. rni..ne, 
Btd held i..n. IA.u4i io CG/Vl.!j (-rut ••• 
7 hat eve;up}teJte .i.i-.4 1..i..gh:t may .tJh.i..ne, 

/-)_ ette i..n. owt h.~ a 1..i..gh:t d.o€4 4/une 
/h.at i.A Mi. f!PU/UJ al.one Oil. mi..ne 
But heLd i..n. '1Au4i {oil. aJJ.. o / iime 
7/ud:. eve;z-!1 uAe~te ihl.4 11.# rna$! .tJhi..ne. 

(ve/l.de 5 U4ed and. tnh.en {Mm i:Ae (amp FiAe fli.!tM) 

And i:Aouglt we a/te /aA. afXl!d; 
1 'il hola fiJJU 1..n mlJ h.eWd, 
UnJ:i.)_ we meei ~· • , 
yod keep you /.Ja~e 1 ii.l. i:h.en. 

57A~if5,11 .J~Oi?OS FCf( Af£V[ SOtity: 

(ada ll.ermi.on JZ.evi.va mM 
1 

la amoll. (/rue a~ 1 e /.Je .tJi.enie 
La amoll. 9rue agu 1 e 4e /.Ji.enie 
f--oil. /.Ji.emp~te diuuvza 1 • 



• 

• 

HERE WE ARE 

CHORUS: 

Here we are, all together as we 

Sing our song joyfully 

Here we are, joined together as we 

Pray we will always be. 

Verse 1. 
Join we now as friends and celebrate the 
Brotherhood we share all as one 
Keep the fire burning kindle it with care 
And we'll all join in and sing. 

CHORUS 

Verse 2. 
Freedom we do shout for everybody 
And unless there is we should pray that 
Soon there will be one true brotherhood 
Let us all join in and sing. 

CHORUS 

Verse 3· 
Glorify the Lord, with all our voices 
Show him we're sincere, by all our deeds 
Shout the joys of freedom, everywhere 
And we'll all join in and sing. 

CHORUS 

Verse 4. 
Happy is the man, who does his best to 
Free the troubled world, from all its pain 
Join we with that man and free the world 
As we all join in and sing. 

CHORUS 

Verse 5· 
Let us make the world an Alleluia 
Let us make the world, a better place 
Keep a smile handy, have a helping hand 
Let us all join in and sing ---
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today is my song 

or 

eJistle to icarus 

flyine hi~h , flying fre ~ so free 
just like our kite spinnin round 
i'm so r elaxed, so at ease, so me 
and if i cTash i can say, "well 
at least i left the ground!" 

i felt a feelin that felt free 
as you and i we walked along 
you said "please sing :v our soul 
to \ i~ e for i would like to hear 
your song." 

i spun an a pple as i ran 
i said 1 he loves me , j e loves 
ine not" "he · doesh 't_ care ·,"· the 
ste .. : was in my hand 
after i'd said "he cares alot. 

oh yes, we're children of the sun 
and the sun .was ours, yours, 
and mine 
we la.lghed the day a way in fun 
and we lost track of any time 

we told each other of our 
dreams 

spoke of be5 inning s and 
of ends 

and somewhere in the in 
between 

we found a plac~ that i 
call friends 

i think i'll like you 
as you are 
oh, and i'll trust you 
in my way 
for you aren't claiming 
my tomorrow 
no, you just want to share 
today 

well i have go~ a singin 
heart 

it cried inside of me for 
lack of vnice 

a poet shared with his 
guitar 

and now in listening i 
rejoice 

though i can't sing there's still a way 
to hear my soul, just come along 
and watch me as i am today 
for my livin is my song 
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I SEE THE MOON 

I see the moon, the moon sees me 
Down through the leaves of the old oak tree 
Please let the light that shines on me 
Shine on the one I love. 

CHORUS: Over the mountain, over the sea 
Back where my heart is longing to be 
Please let the light that shines on me 
Shine on the one I love. 

I hear the lark, the lark hears me 
Singing a song in a memory 
Please let the lark that sings to me 
Sing to the one I love. 

CHORUS 

I see the moon, the moon sees me, 
The moon sees the one I long to see 
Please let the light that shines on me 
Shine on the one I love. 

CHORUS 

It seems to me the God above 
Created you for me to love 
He picked you out from all the rest 
Because He knew He loved you best. 

THIS LAND IS YOUR LAND 

This land is your land, this land is my land 
From California to the New York Island, 
From the redwood forest to the gulf stream waters, 
This land was made for you and me. 

As I went walking that ribbon of highways 
I saw above me that endless skyway 
I saw below me that golden valley 
This land was made for you and me. 
Chorus: 
I roamed and rambled and I followed my footsteps 
To the sparkling sands of her diamond deserts 
And all around me the voice was sounding 
This land was made for you and meo 
Chorus 
The sun came shining and I was strolling 
And the wheat fields waving and the dust clouds rollin 
As the fog was lifting, a voice was calling 
This land was made for you and me. 
Choruc: 
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- ~ -- ~ - - -- - - ~ ~- ~ - - - ~ -- -
BLO~IN' IN 7,1/f .Jl/10 
----~--~~---~----~ 

How ,fnC!J1.!f. ll.octd4 DUM:!:. a man waJ.h.. dvwn 6ef-o/LC. theM call h1.m a man? 
lJ 01 'n 1 How rna.rtlJ .dead mU/.J:l a whi.:te dove ..1aLl 6eft;Ae ..1he deep,.d i.:n the 4and] 
'le..1 1 n 1 !low rnan.y fi.me4 flllJ4:l the cclfl!U)n lxtlM fly 6e{f;ll.e ihey 1 ll.e f.oAevett ba.rtn.edl 

[he aMWM1 my f!u-end., 1.4 6kwi..n 1 in :IAe wi..nd, 
/Ae <.7MWeJt .i.A 6'1.owi.n 1 in :IAe wi..nd 

llow ,f11CIJl!J. ii.me4 flll.M:l a man look up 6ef-oll.e Ae can .dee tAe ..1ky? 

' 

'le4 n' How ma.n.y eaM flll.Mi:. one man have 6ef..oll.e !te can h.eaA peopl.e CA.yl 
Y,eLJ 1 n 1 Now many. dec:dl1A w1.1.1. .L:l iah.e ''ii.l. he hn.ow4 iha:t i:oo many. peopl:e have cLLecL 

, 

[ho!WA 

How mang, y.ea.M can a. moun:fai.n. exi.A:l be{all.e .L:l1
4 UXJ/.JMd i:o ihe ..1e.a/ 

YeA 1n 1 How ma.n.y ye0Jv.J can ..1ome people exi.Ai:. be{all.e :I:Aey 1Ae cUl.owed. i:o be {Aee? 
lJe..1 1 n 1 llow rna.rtlJ ti..me.d can a man i.wm hiA !tead pAei.endi:nf; h.e j,U/.Ji doe4n,· i ..1e.e? ' . 
[fwlllM: 
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THE SUN IS A VERY HAPPY FELLER • 

The Sun is a very happy feller 
He shines on us all da-a-a-ay 
The Sun is a very happy feller 
He shines on us all Da-a-a~ny 
He shines· on us all d~y. 

The vri.nd is a very ficltle feller 
He blovrs all my dree.ms atrfa-a-a-ay 
The wind is e. very fickle Feller 
He blows all my droams a\va- a-a-ay 
He blows all my dreams away. 

The rain is a very sa-ad Iady ... 
She cries on me-e some ti-i-mes 
(repeat 2 lines) ' 
She cries on me-e some ti-imes. 

A friend is Uncle Wiggle-Bottom 
He takes care of us all da-a-ay. 
(repeat tv·ro li11es) 
He takes care of us all day. 

Love is a friendly Chatcolabber 
i:Jbo shares in every \va-e..-ay 
(repeat 2 lines) 
1~o shares in every way. 

Song creates a mood so meller 
Expressing thoughts in melo~d·c.:-yay 
(Repeat 2 lines) 
Expressin[-5 thoughts in melody. 

J.. 
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·~-.-c:-. --~--- - --· . .. ·- -· .. - ·
~- ·-- ·· ~ ·- ==:'f!'~· --=-· 
- - ·~- ··- -.~ .... --....... - - - ·-
-- . . ··------ ' -·-· 

CO- i:_ /ll 

!Jo a deeA., a femal.e d..eeA. 
??e a cbwp of ffol.d.en 4tm 
t~e a name 1 Call ~elf 
Fa a l.ofUJ. long, UXL!f to Jt.Un., 
5o a nee£/l.e p"uLLUuj ll:futec1d, 
l:_a a note f.o f11.1..ow 114o ". 
I i.. a dAi..nA w&1t jam and ·Dil.ead 
And i:h.a:t wi.ll. h!WuJ UA 6ach. io 

do-o-o-o---
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Freedom Isn u t li'ree 
Freedom isn't free! 
Freedom isn't free! 
You got to pay a price, 
You got to sacrifice 
~or your liberty. 

Verses: 
Freedom is a word often heard to day 

But if you want to keep it there's a price to pay 
Each generation must win it anew 
'Cause it's not something handed down to you. 

There was a gen'ral by the name of Seorge, 
itlith a small band of men at Valley Forge, 
Left the comfort of home for the cold and ice, 

They won independence 'cuse they paid the price. 

In ancient Rome they felt so free, 
Doing what comes naturally 

They were so busy being merry ones, 
That they didn't notice the barbarrians! 

From Vietnam to . .-~lamein, 
Our fighting men will have died in vain, 
It 1-re just go on with our comfort and ease, 
Doing exactly as we dane well please! 

Chorus 

TJhich way America? ~lhich way .America? 
1lhich 1-1ay !..merica? 1.fuich "tvay to go? 
'lbis is my country, and I waJlt to know, 
':··ihich way ." merica is going to go. 

Verses: 
There is many a road to travel, 
Hany a hill to · climb~. 
I 1m gonna find the s t;r:aight roc.c: 
:.nd walk it to the edge to time. 

TI1ere is many a storm before us, 
Eany a choice to make. 
I'm gonna ask the Lord above, 
To show me the road to take • 
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A N~ '.l TOiviORRO .! 

~very guy, every girl 
Every guy and girl is needed 
To make a new tomorrow 

Rene at 

CHORUS 

~1e r re gonna talk about it all over the town 
- l'le r re gonna shout about it where ever we're found 

1
,'/e 're gonna stamp our feet (stamp feet, in time) 
A~i, sing about it? 
Play that beat (clap hands in time) 
Until it's heard the world around 
The whole wide world around 

2 
~ile 're on the line 
~1e 're on the go 
: ~'ve got the power and speed to win now 
To make ia new tomorrow 

Repeat 

Repeat 2nd verse 

If I had a hammer, I'd hammer in the morning 
I'd hammer in the evening 
All over this land 
I'd hammer out danGer, I'd hammer out warning 
I'd hammer out love between my brother and my sister 
All •••.•••• over this land 

2 
If I had a bell (continue like above verse) 

3 
If I had a song (continue like above verse) 

4 
Now I have a hammer 
And I have a bell •.••. 
And I 1 ve got a song to sing 
nll over this land 
It's the hammer of danger 
It's the bell of freedom ••••• 
It's the song about love between my brother and my sister 
All • • • . • over this land ••••..•• 
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JET PLANE 

Mf bags are packed, I'm ~eady to go 
I m standing here, outside your door 
I hate to wake you up to say goodbye 
The dawn is breaking, it's early morn 
The taxi's waiting, he's blowin his horn 
Already I'm so ·lonesome I could cry 

jJ 
lr/ 

~,/ 
\::§jjy 

CHORUS: 
So kiss me and smile for me 
Tell me that you'll wait for me 
Hold me like you'll never let me go 
Cause I'm leaving on a jet plane 
Don"t know when I'll be back again 
Oh babe I hate to go. 

So many times I've let you down 
So many times i 1 ve played around 
I'll tell you now, they don't mean a thing 
Every song I sing, I'll sing for you 
Every place I go, I'll think of you 
When I come back I'll wear your wedding ring. 

CHORUS 

Now the time has come for me to leave you 
One more time let me kiss you 

\ 
\ 
\ 
\ 
\ 

\ 
a:;) 
ty/ 

I 

I And close your eyes, I'll soon be on my way 
Just think about the days to come 
When I won't have to leave you along 
About the time when I won't have to say ~j 

Chorus: 

500 MILES 

If you mill the train I'm on, 
You will know that I am gone, 
You can hear the whistle blow a hundred miles. 
A hundred miles, a hundred miles, a hundred miles, 

a hundred miles, 
You can hear the whistle blow a hundred miles. 

Lord I'm one, Lord I'm two, Lord I'm three,Lord I'm four, 
Lord I'm Five hundred miles away from home. horne 
Away from home, away from home, away from home, away from 
Lord I'm five hundred miles away from home. 

Not a shirt on my back 
Not a penny to my name, 
Lord I can rr t go back home thi s-a-v1ay 
Tijis-a-way, this-a-way, this-a-way, this-a-way 
Lord, _I can"t go back home this-a-way • 
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'~ras Friday night as we set sail 
Pnd w·e uere not far from land 
·::hen the captain spied a young mermaid 
~Ji th a comb and a glass in her hand. 

Chorus: 
Oh, the ocean w·aves may roll 
And the stormy winds may blow 
But we poor sailors ·go skipping to the top 
And the land lubber lie down belm-1, belol'T below 
And the land lubbers lie down below. 

Tl~- up spoke the Captain of our gallant ship 
And a right smart man ltTaS he 
I have a wife in Salem tovm 
And tonight she'll a widow be. 

Up spoke the cook of our gallant s ;.-ip 
And ared hot cook was he 
I have more love for mypots and pans 
Than I do for the bottom of the sea 

And three times around went our gallent ship 
And three times arom1d lient she 
And three times arot!nd '\'Tent our gallent ship 
And sank to the bottom of the sea. 

THE NUS IC Iv!ASTER 
------~----. 

Kathy Nelson 

leader: 
group : 

I am the Music Master, I come from Chatcolab. 
You are the Music Master, you come from Chat-
cola b. 

leader: I can play 
group : You can play 
leader: I can ~lay the piano. ~ • 
group : You can play the piano ••• 

All: plin:-: , plink,- plink, plink, plink,-plink, plink, plink,
plink, plink, plink; (REPLAT) (ACTION: hands, & arms ex
tended front, as if playing a pie -~ : -;~-.) 

Re~eat the basic so ng form, fillinF in a new instrument, sound, 
and action each time. 

Drum: Brrump, brrump; brump, bump, bump. Brrump, bump, bump, 
brrump, bump, bump (R1PEAT) (ACTION: As if playing a drum): 

Tuba: ·. Oompa , oompa, oompa -pa, oompa \Pa, oompa -pa (REPEAT) (ACTIO~: 
tucK hands under armpits with elbows held out like "win ~ gs''. 
Pump arms up and down to music. 

Violin: Vio, vio, viola, viola, viola, vio~ vio, viola, vio, vio, 
la-la. (ACTION: arms positioned as if playing a violin) 

Bagpipes: (twanging throat sounds)-hold nose and gently hit 
Adams apple with side of head • 
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H a fF' I ':\ T lvzR.e Blue 
C c; .. ; C C7 c . 

~4 . -+- ----;-r_l.~---=t-·-- ~-- ,...--J=-_---=-_ --: ___ ~:---- -----+~------- -=:-_- __ -__ 
4 · -:.._-f-:- -~ .. ~-- -- ----§1 -~ -·-~;--~~--=-=!==:j~-~~~=--· I I -~-- - · - I -----t-----I.-------Wii~II!::....:::J~-.I-~---6--~-----11 ______ _ -~-

l. Three blue pi - ge ons sit - ting on the wall 
F C. G7 c. ·t-l --- ·------~--- ·--:=p;;:·--~- . - ··---· ---ij~ 

~ - ~ ,::4 -=r-- --.-:r----,--~--£.;1 ~ =rL~=~=---==~1 -_ - . ~ __ ,____ C.F-----'= ,_ :r= =atFJ ==--;t:;==;;t: :.:.:~=-_. ~ - - -<{ - : 

Three blue 

Spoken: 

pi - r.;e ons 

One f'le\ T away. 
0-o-oh! 

sit ting on the wall. 

2. Two blue pigeons sitting on the wall, two blue pigeons 
sitting on the wall. 

Another flew away. 
o.:.o-o-oh! 

3. One blue pise on sitting on the wall, one blue pigeon . 
sitting on the wall. 

And the third flew away! 
0-o-o-o-oh! 

4. No blue pigeons sitting on · the wall, one blue pigeon 
sittin3 on the wall. 

One flei·J bacl{. 
\:l'hee-ee-ee-ee ~ 

5· One blue pi~eon sitting on the wall, one blue pigeon 
sitting on t he wall. 

Another flew back. 
~·Jhee-ee-ee-ee! 

6. Two blue pigeons sittinc on the wall, two blue pigeons 
sitti~s on the wall. 

And the third flew back! 
\foe e-ee- ee-ee! 

7. Thr8e blue pigeons sitting on the wall, three blue pigeons 
sittinG on the wall. 

Complete with Words, music, legend, chord symbols for autoharp, 
guitar, etc. 

From heritage sonGster ---- A songbook of 320 folk and familiar 
songs 

Leon c: Lynn Dallin 
vvrn. C. Brovrn, Publishers, 
Dubuque, Iowa. 
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Saga of Anthony Dare 

There was a man named Anthony Dare 
And he was famous everywhere 
As a conjurer a man of repute 
Because he could play with his boots 

Chorus: 

And they were large boots, large boots 
Boots as heavy as lead 
With a circular twist of his muscular wrist 
He could swing them right over his head 
Dee dilly um pum pum, Dee dilly um pum pum 

One day as he walked down the street 
A pretty young maiden he chanced to meet 
Who thought it would be such a wonderful treat 
To watch the man play with his boots 

And as he was swinging them round and round 
One came down with duce of a bound 
On the hairy head of her faithful hound 
As she watched the man play with his boots 

She spied a policemah~ passing by 
And quickly cried oh hi-hi-hi, 
My fanhful dog has been hit in the eye 
By the man as he played with his boots 

They took him to the magistrate 
Who placed him in a cell of slate 
And there he was able to cogitate 
And play with his wonderful boot. 

They held the trial for straight-away 
In fact it was held the very next day 
And the magistratA ~a s heard to say 
Why. should'nt he play with his boots 

Now Anthony Dare has gone to his rest 
As a swinger of boots he was t~e best 
He swRng with a zing an d he swang with a zest 
That pair of wonder i~l boots 

. '. 

Fire·' s Burning (Round) 

Fir e' s burning, fire's burning 
DrR~ nearer, draw nearer 
In the gloaming, in the g loaming 
Cc. :~2 sj_ng and be merry 
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Action Songs 
·; .. __ ,--.r .A HA "'"'ALINA 

Chorus: 
Catalina J.viacl.alena Pooper Cir:er 1-raller minor 
Hogan pogan logan 't'las her name 

She had iJ.ree hairs on the top of her head 
One was red and the other tvas cead 

She had tl-vo eyes on t he front of her i1ead 
One l'! as black a .. 1d t!.1e other \"Tas red 

She had tw·o teeth on the front of her :-1011th 
One pointed nortl1 aad t !1e other pointec. south 

s:1e had tw·o ears like sails on a boat 
Ser adam's ap)le l"Tiggled up and dmvn her throat 

She had t~<To feet like bathroom mats 
Imagine feet as big as that 

If rain makes flm'lers all pretty an cl. green 
There ought to be a cloud- burst on :Vadaline 

A ten ton truck struck Hadaline 
They had to buy a ne111 machine 

FRIE~ HAH 

Fried ham, fried ham, cheese and baloney 
After the Macaroni, we'll have onions pickles and pretzels 
Then \"Te '11 have some more fried ham, fried ham, fried ham. 

HOJ.SEY 
(clap hands and knees 

··_ orsey 7 horsey on your ~'lay 

-..~e 've been together for many a day 
So let your tail go swich and yot~ 
~-:heels go round 
Gi tty up, :·!e 1 re horae ward bound. 

I like to take a horse and buggy 
I like to travel through the tol'Tn 
I like to hear old dobbin clip clop 

Nl!ITE So:,. 

-!hi te Sox that never get dirty 
The longer you l'Tear them the stiffer 

they stay 
Night comes the toes all get ctrrley 
I stand up my vrhi te sox and sleep 

far away. 

I like to hear the wheels go round and rom1d 
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C 0 N F 0 R 1'1 

Chorus: 

Conform! Conform! I really must conform 
To think that I should be myslef would cause me aRarm 
Conform! Conform! I simply must conform! 
I'd die of fright at the plight of living on my own. 

Verse: 

The interesting thing about conformity 
ls that the life we live is not our own 
I's gotta meet the standards of the gang 
It's gotta comply to t~e group. 

When its "in" to be in---I.' ~ e gotta be in;---
When its "in" to be out--I'll be out. 
When its "in" to be up---I'll be way, way up; 
When its "in" to be down-I'll be down. 

Sometimes the gang really puts on the squeeze 
Do1ng things that I don't want to do 
I know before I do them that it isn't right, 
But to the gang I gotta stay true. 

'Cause if you cop out man you're finished for sure 
And I could'nt stand it out on a limb 
So together we play our silly game 
And nobody says a thing. 

The hemlines have to be the same, the waistlines follow suit. 
The hair styles either long or short 
With or without shoes • 



• 
THE !VlAN WHO COl'v1ES AROUND 

BY Dwight Wales 

CHORUS: The man comes to our house every single day. 
Papa come s home and the man f Oes away. 
Papa does the work and .rvama gets the pay 
And the man comes around when papa goes away. 

The man comes to our house to bring my mama ice 
He walks into the kitchen and talks so very nice. 
Butrthe little teeny weeny piece soon melts away. 
So he has to come back again later in the day. 

r The man comes to our house to take away the trash, 
With a little white jacket and a little black moustache 
It's all very friendly but it always seems to me 
He's a lot more familiar than a trashman ouaht to be. 

The man comes to our house to bring the baby milk 
He walks into the kitchen and he talks as smooth as silk 
I have to hold his horsie out b v the gate 
He stays so ~o long at our house, the horse don't ~ant 

to WE:lit . 

When I grow up I don't want to be a doctor or lawyer, 
no siree, 

I don't want to be a dentist with an office downtown, 
I just w~nt to be the man who comes around. 

******************* 

"WHITE SOCKS" ( T~11e :· Wh:Lte Wings) ·. 

White socks that never get dirty-

The longer you wear them, th~ 

stiffer they stay . 

Night comes, the toes get all curly, 

I stand up my white socks, 
And sleep far away. 

.i in .. · ·.) 
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. ........... -- . . -

the n J ~lg f 9~d Rnger* 
. . ·~} . ' 

l d r oge:. .. "::.,. ~ gor ~ t •' 1.is grave, ..!-'-( \.• ~ •• ' . .. 

h ~~~nr:.-~M.,.. -..i ~-
:• 

' •' 

~!\· t o his grave 
old roger is dead, and gone to his gra:ve, 

Hl"liVl!Vl HAW, 
gone to his grave 

three apple trees grew up over his head, 
over his head 
over his head 

thre~ ~~ple trees grew up over his head, 
H!VWti11ti1 H A W , 
over his head . 

the apples were ripe and ready to pick, 
ready to pick 
ready to Fick. 

the apples were ripe and ready to pcik 

there 

ther·c 

HMMJ.Vll\'1 HAW, 
ready to pick. 

came a Norhh Wind a-blowing 
blowing them off 
blowing them off 

came a North Wind a-blowing 

them off 

the m off 
FMMJv!M HAW 
blowl:1g ch·e·m-off. 

t • .. ·; .... .. : • t 

th\er e -. ca'me- Ein 'o';J.'d: wo'm'a~·: a.- ri.~ki.ng th~~m · up. 
'pi :ckihE; them up .. 

. pfcking th~m up .. ~ ... 
tner'E/ ' came an ·old ' w·ot·an·· a-picking them u~ 

HJ.V11\flVIM . 'HAW 
picking th'em : hp: 

oid rog er j~mp~ ~ o~t · ~n~· gav~ ~ h~t 
gave he! a knock 
gave her ~ knock 

bld roger ' ju~p~d out · and g~ve ' her 
HMi~MM HAW • 
gEi ve her a kri6ck 

a ·knock 

which ·maae the old woman go hippity~hop 
hipp~ ty ~h~p :-.. 
h. ' . t h p ,. ·' _ lPF~ y- . o .... 

which made the o14 wman go hippity~hop 
HMIYlHM HAW . . 
hippity-hop 

,• 

that's the end ••••• 

'r. 'I 
,· . 

. .l 
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Don Clayton 

The discussion for Tuesday was geared to heluing the groups 
that were committed to planning and performing for one of the 
thnee Com·c11Unity Grou-ps located in Coeur d'Alene or l'lOscow, Idaho 
on Thursday. HOIYever, the issues ,, ere hopef LJ.lly applicable 
generally to many ?roup situations. 

A distinction was mad e between Person-Centered and 
Activity Centered ~ro . ram p lannin~ proces s es. Instead of ~a
k ing them as dis tinct opposites t hey were pictured ~ ~trem es 
along a cont i num. 

C.r:.,NT1RED 
PERSON X 

X ACTIVITY 

When one examines most of the programs an d the way t hay 
are determined in "?layground, com r.J unity centers, 4~H clubs, 
churchs, ca mps, and a host of other settings the point on the 
lihe tends to be much closer to the Activity Center in its 
emphasis and concern. However, there is an inc r easing need 
and opportunity for recreation in America to enhance the value 
of its services by becoming more Person Centered. 

A few of the factors that distinguish these t wo aiJl;) roaches 
to programming are: 

1. A-C Programming involv es oneor more leaders who decide, 
previous to fue event (and ~ ithout the participa nts or 
their re~resentatives), on on e or more activities to 
b?· led or will have other designated lead~rs lead or run. 
Such a program is often felt to be soc ethi , g that the 
res :.;> onsibl.e leadership ha s to "put on n or 11 \)ut over. 11 

Leadership s uccess revolves around persuadin[ or guid
ing t h e partici pants to so beha ve a s t o mak e t h e ac
tivi ty succ eed as r eauired or ex~ ecte d . Co~trolli~g , 

informin~ , persuading , correcting, guiding , an a j udgin g 
are some of the strong roles tha t lea eer ~ip gets in
volved in to ~ry to make the progr am work or succeed. 
Leaders tend to select, train , and coach participants 
more as functioning uni t s c ::.pable of p erfOJning at 
pre-determined levels of skill than as persons who, 
as humans, benefit fro m enjoying activi~y just for 
the doing of something. Expectations and standards 
set up by people not necessarily participating i n the 
activity tend to strongl y influence the worth and 
success of the ~tivity over the involvement, satis
faction and inner expressiveness of the actual par
ticipants • 



2 

• 

• 

2. P-C Prog ramming tends to involw~ the pA~iti~iPJali\lt i.:@. 
decision-makin g that precedes and d.etermin~s events 
and their activities. Prog ramming , in other words, 
begins with t ; ose wh o are going to recreate or p lay 
in th eir co ili ing to gether and not when an event or 
particular activity begins. The entire process of 
interacti~g, getting iddas, determi ning possibi l i
ties, problems, human needs, and interests are all 
considered to be the pro ~ ram. Planning , designing , 
choosing leadership, etc. are important to deter
mining just what kinds of activity emer g e for the 
party• playground, club meeti ng, campin~ experience, 
etc. The recreator/leader becomes more the facilita
tor and fello w participator and player. The help
ing or enabling role offers ke y informatio~ about ~ 

the situation, the human condition, the rich re
sources that are available in the comm unity and in 
the members themselves. He also tries to bring into 
clear focus the limitations and c onstraiu ts that are 
e vident and very real factors in any human s ituat ion. 
He ~odels t h e role of player an d as one who believes 
in and builds on man's ability to dream, ima gi n e, 
create, ahd to bring these p ossibi l ities into real 
and satisfying expression; In other words, ~hile 

he does recognize the need to accomodate, adjust 
and adapt he never renies the wonth and necessity 
for people to feel, to perceive, to symboliz e , to 
develop pictures, and frames of reference around 
what he values and b elieves in. If a person only 
accomodates to the pressures a n d de man ds of forces 
outside of hi mself but never assimilates fuhese 
for£es into his own personal meaning AND FIND 
WAYS TO GIV:U LXPR~SSION TC HOF H.t FEELS, THINKS, 
AND ?~RC biVE he doesn't have mych of a sense of being 
a person in his own right or selfhood. 

Therefore, the recrea tor realizes tha.t a program 
and its activities emerging out of a process of 
people t aking responsibility for it is much more 
va luable as a learning, growing, involving, and 
enjoying experience than is a higher "quality" 
or smoother and more professional performance ~ut 
on "for" the people. The criteria for succ~ss with 
the P-C progfamming process is much more in terms 
of what happens to persons in the process and on 
the inside rather than in the so-called finishe d 
product measured by some meas uring stick that 
belongs outside the panticipants themselves. 

One mi ght use the basic role of the recreator who 
is operating close to the P-C area of p rogramming 
a s " Maieutic" agent. This is a Greek word which 
is translat e d to our v~ ord of "mid-wife. " In other 
words, one helps the ~eople or groups in the birth 
process but he doesn't feel the p ossessiveness and 
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and ownersn1p of it being his baby. His success is 
in thedeep satisfaction of enabling others to con
ceive and clarify ideas, their own resources, their 
own strengths and weaknesses, their own s ense of 
po,~· er as they come together in cooperation, team
work, and mutual effort, in their own movement 
through creative risk~ng and acting. In the end 
they might not even remember &hat he gave them 
important and keyinformation, support and con firm
ation. 

WORKSHOP SHEET .. FOR P-C PLANNI IJG AN EV1NT 

Basic Information of the Situation 

This ar ea includes such basis information questions as: 
how many people? What ages? How many male and female? 
How well do they know each other? When does it start? 
'"Vhen wil it conclude? What are the available resources 
such as spaces, equipment, materials, weather? Are 
there nationality, religious or race actors to be avare of? 

Revelant Human Needs 

This area includes such human needs as sociability, en
joyment, confidence/security, individual recognition 
and worth, ~ ov em ent, novelty, accomplishment. One could 
use such as Havighurst 's "Development Needs and Education" 
as a guide. This book cites a set of developmental needs 
and ask s for different age groups beginning with infancy 
and r, oing through old a ge. For example, wha t are s om e of 
the dominant needs ~hat on e can expect will do minate the 
situa tion t h e group will confront among those members of 
the convalescent home at t endi~g the affair on Thursday 
aft ernoon? Certaihly many of them will have a need to be 
confi rmed as a person of individual worth and uniqueness . 
Institutional life tends to develop a system which confi nes 
many decisions that involve individuals residents to behave 
in expected ways, to staff and administrative levels. There 
is a great deal of deciding and doing for and !£ people living 



• 

• 

3 

there in areas "here these peo ple used to decide and 
do for themselves somewhat independently~ The human need 
for self-imp ortance is probably great. Situational fac
tors usually emphasize certain of the basic needs. 

0 b .i e c t i v_e_ s 

This area is not related to i dealistic falues or philo
sophic positions. It is more located around operational 
goals and aims. There are certain experiences, state s , ob
ject relations or thinf s one wants to accomplish. Only 
when one has a sense of focus, direction. and destination 
can things to do or the how to do it i deas andoctivities 
be selected that 1.~r ill be reltevant and hopefully effective. 
Too often planners think of things or activities to do with
out ch ecking the expectations, assumptions, and ~ o&ls of 
others in t he group . When the goals or objectives are not 
made clear and checked for acceptability ma ny unnecessary 
mistak es, frus trations, hurt feelings, and f ailures are pro
moted and actually develop in the program process. Also, 
objectives for a P-C emphasis are checked out against the 
agreed upon human needs that will be dominant in the si
tuation that is anticipated. 

Activity Ideas 

As a group is working on identifying ~ituational factors, 
human needs and objectives there are often spontaneous 
suggestions for kinds of activities or hap· enings that pop 
into the minds of the planners. Some of these will be 
memory recalls of something'that was experienced in another 
situation. These iaeas should not be evaluated or adapted 
and talke d about at this tiwe nor should they be dishonored 
or beli t tled. If a list of them is ke pt for later examin
ation and possible use the ~roblem of not getting off the 
subject at hand but honoring the potential worth of peo~le's 
contributions can be taken care of. If more ideas are ne eded 
one can indulge the planningtgroup in so me brainstorming 
where spontaneity of response to various suggestions is ask ed 
for without any judgment of further comment until they are 
all recorded. 

Pr.ogram Design 

The designing of a number of activities into a co ordinated 
whole requires more than figuring out how much time each 
item would take, who co uld and sho uld lead the activity 
and what ~terials and other help is needed. It seems that 
every time that people come into a situation there are basic 
human elements of getting started or included, matters of 
pacing a nd variety plus a kind of theme or central emphasis 
that is included. Therefore, the determination of activities 
and their order in the sequence need to take in several factors 
along with the relationship to objectives, human needs and 
the situation. HERE REFERENCE TO L~ILA'S WRiriNG ON PP.OGRAM 

7...,· I , 
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PLANNING BECOMES MOST PLRTIN1NT (See inclusion) 

It is amazing how unable people are in being able to deter
mine actual times for activities. For example, how long 
does it take you to brush your teeth in the morning? Now 
simulate the action and time yourself? Experiencing fime 
is quite different and highly variable. Certainly it is 
different than clock time. The same amount of time clock
wise can drag interminably or be gone without even being 
aware of it. Serious problems in coordindtion, sharing 
of leadership~ providing movement and excitement to the 
program pattern and certainly to the play or recreation 
experience of the participants can be seriously threa
tened when unreal assumptions or estimates of time for the 
parts are made. Estimating tiwe ahead of time does not 
serve as a rigid master of the situation. However, it can 
be an invaluable as a guide and gadgeTfor measuring the 
pace and process and for making on the spot adjustments 
to the plan as new~sic information enters in to confront 
the planners, performers and leaders. 

c 
In the P-C model for programming the con~pt of leadership 
is away from the single "great man" leadership idea. Lea
dership is not something located inside of a single person. 
Every role requir~s another role and so leadership inevi
tably involves relationships. ~at happens between persohs 
is more powerful than the particular talents, skill, or 
experienees that one of the persons has that is superior 
or greater ~han that of the other. It is the meeting and 
the kind of relating that deter~ines whether or not the 
talents, skills, and other givings that come out and are 
shared will be reaeived. The receiver holds geat power over 
that which the ffinder is trying to give. Another important 
aspect of leadershi? that can therefore, be stressed is that 
of leadershi~ as a function for a k ind of situation. A 
group of people sensing themselves to be in a certain 
situation tend to feel a need for certain kinds of services, 
functions, behaviors, oriasks to be performed for their 
sensing of a need. Therefore, they ~nd to choose wisely 
or not so wisely certain members in the group (or seek out
side resource) to do the job. The one they choose often 
does not seek or want the task while one who would like it 
very much for either; status or experience reasons does not 
get ahosen to do the group's function. In the P-C model 
many factors are considered in making the chcice for the 
central leadership of a particular activity. Above all, 
when one or ~ore persons are in the central or spotli ~ ht 

roles there are many supportive roles that the other members 
of the planning and performance teams can of fer to hel~ the 
success and effectiveness. 
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Materials I-eeded 
- ----- ·~ --

This item is very obvious and yet it is too often the a§ 
that a leader is standing before a group has successfuflyegiven 
the bas ic instruction and other information only to find that 
he doesn't have the been bags ready, or the microscope doesn't 
work, etc. So the players are ready to go upon a successful 
invitation and then the mood is lost and maybe a g ood part of 
the total experience. 

Evaluation 

In this model evaluation is seen as an essential feedback pro
cess which happens throughout the planning an d design, the 
process of the program itself and in the post-p eriod following . 
Instead of a straight line idea of planninf , doing and then 
evaluating there is a regualr checking of where the program 
is in terms of actual performance along the .r ay an d not just 
did we get there or not. By .. , this ~ircular feedback system 
and the measuring of the actual performance position ( anc 
not just vhere we ou (2.·ht to be) many important an d creative 
adjustments can be ma de in the process so that the objectives 
are realized or in some mases deliberately surpassed • 
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Leadership Experience in Organizing and Conducting 
Social Activities 

Leila Steckelberg 
Recreation with Youth Groups 

Social recreation is any social occasion where people get together 
for fun and fellowship; to play, to dance, to laugh, to compete in th~ 
spirit of a game, to join in the theme of a party. 

This s ocie.l occasion may be at any age level from two to onE:;-hnlt•tL-v•1- -
may be any age separately, or all ages together. It may be any size from 
a handful of friends at home to a group of sev0ral hundred at a conference 
or camp. It ma y be any length frotn t-hirty minutes of games to a three
hour da nce or rally. All have one thing in comtnv.LJ.--a group of people who 
have tho s a me genera l interest in sharing s o me time to g 0thA~ jn one or 
more .activities . 

The party-type recreation is not a special luxury for the few far down 
on some priority list. Rather, it is one of the most needed mediums for 
healthy persGnality development in our modern day. It offers a neceAARry 
b a lance to one's work life, as it promotes and teaches wholesome self
expression in a group, encourages the development of creative talents, 
gives constructive release of tensions, offers many opportunities to gain 
a sense of being accepted just for what you are, and all in a gay and 
friendly atmosphere. A good party ma y not al~ays be an educational 
program as f ar as providing intellectual stimulation and factual knowledge, 
but a good party never f~ ils to educate one's emotions by helping the 
participant to expe.rience more c ,_·nfidence in right human relationships 
with others and with himself. And who of us can deny this need for people 
to le2rn ccopcrative, friendly, intermingiling socially. It is ~n art that 
requires much practice and participation in whol~some , friendly, and de
mocratic situations. 

Having a. p r.-:. rty doesn't mean that you have to spend a lot of money or 
hours making decora tions and favors, nor does it have to come on scme 
special day. A good party is merely any social recreation centered around 
one idea or th eme . It is a ?rogr ~m of events that is unified, has movement 
gives new twists to old games, stunts, or da nces, provides friendly mixing, 
offers v o.riety in group participation, c :·.mes to a climax and tapers off to 
a mellow closeo 

When you volunte er, (or some0ne asks you), to h€lp plan a party , you 
n8ed not be a~prehensive . One of th~ great educ a tional experiences in 
dGmocratic living is to serve on a party-pla nning committee. M~ny commit
tees h~ve more fun getting the ideas and doing the ,lanning than those 
who fin.;;.lly attend the "super 1' a ·~='f :3 ir itself. This fact in itself reveals 
one of the key secrets to a successful party; th~ t is, that the ruore the 
committee and th e le ~ ders can do to get those attending the party to help 
make it, the mor e fun they will ho.ve! rrhe success of a party is to a 
large degree dependent upon how mL-:t ny p~ople are involved in "putting it on. ' 

The only prere l uisites for being a successful and 9roductive member 
of a party- planning committe e are a genuine interest in, and love for all 
people, a liking for parties , and , most of a ll, boundless enthusiasm!! 
A knowledge of the principles and techniques of p lanning and conducting 
social recreation will be a great help in bolstering confidence in your 
abilities and c xJabilities . In order to be a relaxed leader, it helps to 
bE aware of leadership techniques for planning well, choosing and 
arranging materials carefully and the conducting of activities for the 
enjoyment of all. Only you can provide the prere~. uisi tes; some of the 
princi~les and techniques I shall attempt to bring to you here& 
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Good parties 2. re not 3.utomatic--they don't "just happ en." Just getting 
people together is not enough. This need not be frightenin g, however, 
since it does not t a ke a magician to provid e th e ingredients necessary. 
Good parties n te d to appear relaxe d a nd effortless. This mea ns p lanning 
down to the s mall est de t a il. A well--planned n~rty agenda, with dependable 
and enthusiastic people on hand to help, and everything ready to g o well 
before the party b -gins , means security for the lea der and results in 
a relaxed, smiling happy person who c a n proc e ed with c onfidence. The re
sult will be genuine enjoyment for the guests and thE leader as well. It 
is also the res ~~onsibility of the leaders to creat e an atmosphere where 
the guests will be at their b c3 t. Under certain circumsta nces a nd atmos
phere s, people a re shy, self-conscious, a fr.~ id, or inhibit ed . Under other 
circumsto nces a nd different atmospheres, th ese s ~ me p eople ar e friendly, 
r e laxed, an d co op er ·.tive. ~hey ar e ha ppy, contributing, and spontan eous. 
It is th e obj ective of the planning committ~ ~ to f i n d t he right combination 
of circumstanc es to s e t th e sta ge. PLA f~N ING FOP , and \f1 ITH, Eii C3: SP~CIFIC 
GROUP of P~OPL~ is th e magic formula for any party-planning committee. 
Finding the right circumsta nces is 0 t11a tt e r of a ns wer i ng a few r, uestions 
a nd building the party around the answers. 

1. TH£ TYPE of party will b e determined by: 
A. WHO wi l l b E a t tending? 

1. Ag e of pa rticipants? 
2. Sex of participants? 
3. Proportion of me n, women, children? 
4. Abiliti es or limitations of participants 
5. Sp e cia l int er e sts of participants? 
6. Pr e judic s, if a ny? 
7. Si~G of th 0 g roup--numb e r at tending? 
8. Type of group : (Chur ch, 4-H, etc.) 
9. Experienc es this group has h a d. 

10. Do they know each other? 

B. WHAT IS THE OCC~;S ION for the party? 

1. Why is t h e g roup ge t ting to g ether? Wi - 1 help set the theme. 
2. How will t hu y be dre ssed ? 
3. Wha t type of par~y will it be? 

C. 1 .HEN is t hs party b e ing h eld? 

1. Time of da y? 
2. Seas on of the y ear? 
3. We .J. th er? 
4. How l ong will it last? 
5. Wi l l p~ .rty include a meal of s r me kind of refreshments? 

D. WHERE will ~arty b e held? 

1 
.L.o Loc a tion? (Indoors? Outdoors?) 

Siz e of facility? Kind of plac e ? 
F2ciliti es ~vailable? 

a. pa rking? 
b. h a nging wraps? 
c • La v ,1. tor y? 
d. Fireplace, etc.? 
e. El ectricity? 
f. Heat & v entilation? 
g. Kitchen f a cilities ? 
h. Ch&irs ~nd tables? 
i. Waste baskets 
j. Wha t is th ~ floor like? 



~ 3-- Recreation with youth groups: (continued) 

• 

3. What e quipme nt is a vailable? 
P. A. system? Record player? Piano? 

4. Regulations? 
How early can you get in? ho w late to stay? 
(Any cle ~ nup requirements, or d cco1·ctbion regulations?) 

E. How much is the budget? Its r ~ sourccs? 

II. TH:GHE (The theme is a n idea or hook on which to hang a variety of 
s p ont;, neous a nd interE!sting ideas and events.) 

Wher e does th e th eme originate--~ast, pre s ent, future; History-
ev ents or p eople ? Activiti es, s ports, circus, Occupations? 
Geo s raphical ar eas (Countries, customs, traditions, celebra
tion da te s or da ys? Fiction or ma k E-believe? seasons, nature? 

WHERE DO :r Hi!. IDEAS COME FROH? 
1. Somttimes an already determined by the occasion. 
2. Br a instorming (saying the first thing tha t comes into 

your h ead wh e the r it makes sense or not). 
Lis t ALL idea s suggest e d, eliminate by democratic 

p rocedur es. 
3. Make fin J.l decision on mutua l interest (even combine themes : 

III. PARTS OF A PARTY 

A. BUILD-UP -- to create enthusiasm, to stimulat e int erest to want 
to come to the party. 

I NVITATIONS, POS TERS, SIGNS, ANNOUNCEMENTS (radio 
and TV for public events sometimes free) 

State clea~ly th e dat e , time , p lac e , theme; whether the 
guest is to wear costume or br i ng anything special. 

Should ha ve eleme nt of myst ery or surprise. A clever 
committ ee will create a va riety of things to keep 
inter est alive a nd stimula t e "looking -forward" to the 
p a rty. 

B. ATMOS PH1RL -- to create more enthusias~. 

Decora tions should accent the them e a nd be appropriate; 
neE;d not be elaborate, g ·:tudy, or exp ensive. May b e done 
p re-party activity, or a he a d of tim e by committe e . 

C. PROGRAM-- th e progra m IS the party! 

1. The progra m is conc t rne d with: 
Choice of activities -- what kind, how many, order 

of ev e nts. 
2. Tra nsition from one activity to another. 
3. Relation of activities to t h e theme -- change the names 

of activities (ga mes, danc es , etc.) to suit the theme. 
4. Appropriate activities ?. ccording to "who" is attending • 

FUN! FUN ! FUN! ENTHUS IASr1! ENTHUS IASI1! 
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4--Recrea tion with youth Groups: (continued) 
Program continu~d: 

2. The progr . m may be made up of any, or a ll, of the following 
activities: 

GAMES: Ice breakers, defrosters. Get-acquainted. Mixers. Active. 
·:iuiet. :Ot- lays. Pencil & paper. Musical. 

DANCES: VIes tern-Squares. etc., Popular, Interpretive. 

PRE-PARTY ACTIVITIES: som8thing easily and readily 
provided to ~articipants, with very little explanation necessary, 
as they arrive. Don't l~t your guests have a moment of b ~ wild

erment about when the party will begin--it has b gun the mo ~ ent 

the first guest a rrived! These activities must be of the type 
that can be use d for any number of people; does not upset the 
whole group when a n ew person arrives; and is easily terminated. 

1. Decorations 2. Costumes 3. Name tags 4. Competi
tive types of things such as each group building something 
pretaining to the theme of the party -- such as a space vehicle 
for travel on the moon, dressing a nother m~mber as a scarecrow, 
animal, etc. 

GROUPS should be kept small so that they ma y get acquainted if 
n&~d-be, and share t h e fun rather th~n b e isolated: 

Contests, entE:rtain•Jcnt , skits , stunts, music , sing ing, 
slides a n d films (and eouipment n~_ ded!) stories, visiting. 

3. Preparation of the program--some general leadership directions 

a. have a definite ? rogra m planned; however, be flexible and 
hav substitute activities available, and be willing to 
change if necessary. 

b. An hour and a half is nlenty of time for a program of 
org~nized social recr ed tion activities especially if the 
activities are ~ uit e active. 

c. Always plan more activities thn n you can use, for something 
may not p rove •!Opular 3nd you ma y want to change activities 
soone r thf n you exne ctGd, or some may not t ~ke as much time 
as you pla~ncd. On thb other hand, some activities may 
takd long8r than you ?lanntd , so be villing to drop or skip 
som e of the program- -do·L't dra ~ it out to the bitter end! 

d. A pre-party type of activity should come first in an 
orga niz ed progr~ m and should be th e type which involves 
e vLryon~ -- individually or in groups--as soon as they 
arrive. 

e. Th ~ second activity should b e one ~hich includes everyone 
together as a group . This may be a ~et-acquainted, ice
breaker, or mixer type o f game or da nce, and should be 
lively, fun, and one of th~ le Ader's surefire activities 
since this eve nt can oet the ton~ of the entire party. 

f. The next activity should b e in a siffiilar formation but 
contra sting in tsrms of action--if th0 first was noisy 
and active physically, this one c ~n be less active or 
more quiet. Be sure to hav 8 something at the beginning to 
get everyone started and with a c ertain laugh--active 
participation will usually t a ke care of itself after that • 
Do make it easy for late-arrivals to enter into the activi
ties by choosing those that are simple , and easy to start 
participating in at any stagE of the game. Save the more 
complicated for later in the party. 
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5--Recreation with Youth Groups: (continued) 

g. Now a change of position or formation is nscded. Plan for one 
activity to have some relationship to the next--winner of 
the last be c .:tpta.in or "it" for the next activity. Move 
smoothly from one activity to another with a minimum of time 
lost--but don't push! Confusion can be k ep t to a small 
degree if you can end one game in the formation required for 
the next activity, or use a gdme to ge t into the new position 
(Choo-choo, circles , Gra nd March, &tc.) 

h. Vary the ur ogram--use ideas from those listed previously •••• 
1. Active and 4uiet. 2. sma ll group activities and whole

group activities. 3. Participant and s~ectator. 

i. A climax activity should bring the whole group back together. 
This leaves the group hap uy or exhilarated from good partici
pation. 

j. The closing activity should be snappy and gay, including every
one. It should send gu~sts home singing, laughing , and chat
ting about "a good time." Or, you may prefer a "tapering off 0 

type of activity which will unify the group into a mood of 
fellowship. Real fun is not merely a surface f se ling or a 
whimsical "fling." Good party fun goes dee-p into the heart 
of a ~erson and brings to one some of that joy in friendly 
fellowshi~ that one cannot help but someday realize to be his 
most priceless possession. A party committee would do well 
to do some experimenting with some short, but well conceived 
and planned, closing to their ~arties. A simple, ceremonia l 
type of affair that t akes ten or fifte e n minutes and which, 
through music, ~oetry or simple dramatics, seeks to present 
(without ~r;; reaching) a serious, or hum erous but meaningful, 
note on the party theme may prove to be most effective. 

k. Be sure that th8 closing activity is done in such a way that 
p e ople are aware that this is the last activity without having 
to sny "That's al l folks!" 

1. Give s oJe cons id eration to thG order of events in regards to 
ease of settin~ up th ~ materials. Do not run two consecutive 
e:vents requiring aifferE.nt waterials to b e passed out. 

m. When planning a party around a theme, any activity can be 
changed or renamed to fit into the atmosphere you wish to 
creat e . 

n. Have a mc.ster list of events with leaders (and materials if 
ne eded ) post0d in some inconspicuous, yet accessible, plac e so 
that those who arc going to lead can check at a ny time to 
se& wh8n they are due to perform. 

1. RZFRESHMENTS may be served any time, beginning, during--as a part 
of th s regula r flow of activiti~s, or at the close. Plans include 
some activity leading into th8 s€rving a nd also for leading back 
into the other program activiti es , if served during the narty. 
May be PLANNED ACcor·DING TO THl ·£HElVIE. KeE.. p in mind the comfort 
of the guests, ease of handling and eating what is served • 
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6--Recreation wL~h Yuulh Groups:(continued) 

E. CLF;~\NUP -- If :3 11 has bLe.u ":' lannccl w""ll, ,..,"',..'h committe e will take 
care of tha ir own and no one wi.l..:L he stuck with '\,1-h . .., .._,. .. l. Tt is 
a time when those who have worked ~og~+her to plan the pa1 ~~ ~ · . .. . .n 1<)J' 
sharing the fun, laughs, and good fellowship of clearing it aw.~. 
2. Have on hand plenty of waste bask&ts, brooms or mops, ladders, 
dish washing materials including hot water, and boxes in which to 
carry things away. 

F. PARTY POST-1'10'RT1M -- E. 0. Harbin, the outstanding American re
creationalist, says that "a good recreation occ a sion ought to be 
enjoyed thr8~ times--in participation, in realization, and in 
retrospect." This is c8rtainly true for a successful party, 
especially the l Rst part, if we judg~ by vocal expressions alone. 
A good party a lways has a delightful party hangover, with people 
buzzing and exclaiming as they review the happenings and try to 
explain it to others. 

Much could be learned from this kind of a reaction or even 
an adverse one, if a kind of supervised or controlled discussion 
were held a fter the party. At least, the party committee should 
indulge in some honest evaluation by looking a t the party piece by 
piece and scvring the success, mediocrity, or failure of each event 

How will this material imporve your party planning! I have given you the 
nwhole load" as the saying goes, now you must sift through and use the 
things Vihich apply to your situation. There is much to learn about social 
recreation--! hav E only scratch8d the surface her8. 

PLANNI.dG ..LXCITING PARTit...S IS EASY--

# 1i. if tl- # # tf 17: , .. 

/{.Cf.j .'!,·- Jd YUJ;?.s~·Lf 
~ L (., ~ C.. /-b,, lcb_an.. ii. vuM:I:. 

(_, \.J ( .1 J 

Bel.i.eve in. youMel.f-1 !3el.i..eve !.fOU weJLe rrode 

7 o d.o any :l:.M.k. w.i..t.hou:l:. cal.J.i.ru:;. fo!t ai.d. 

BeLi.ev e., wilh.ot.d ~ J/1..0~ io ~ coJUt/ully p!tour4 
71-ta:t vou, M iAe ryteCLte/.J:t and. ler.ud:. a~te endowed. 

1J mind i:.o d.o :th.inh.i..n-;;1 :two han.d4 and. :two eyeA 

llll.e all_ t.h.e e~~uLpmenf. fjod. ;;)..veA to :l:..h..e wi.Ae. 

Believe .in 'tou.Melf/ You 1 Jte d.i..vi..nei.Jt d.e1ion.ed. 
c ' 0 d 

lind pe/tfecil.y made foil. iAe woflh. v{' rnank.i.n.d. 
7 h.i.A lAuiA !JOU f!Ul/jf.. clJJt.} i..v i:.lvt.our;A dan.r'.etr.. an.cL pai-n,· 
7he l1ei.n~ rron. AM ~teadted 'r'ou Cfln. aJ.Ao a:ttai.n. a , 

IJef.i_eve i:.o i:.h.e VeA.ff l.Mt hoWl., toll.. il 1-1 i:.tw.e, 

7 h.a:t wh.ai.c.veJL uou wLIJ., I!OU 1ve been ni.l-1-e.d. :to do ••• 
v " rr-r 

7 h.e wi../Jdcxn of- ~ e-1 iA !JOUM if !JOU 
111 ~tead.. 

Btd you 1ve ~}o:t io be}j_eve i.n. youMel./ to .ducceed. 
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F ~tom /f'aA!f R eg,cn, 
0. tvlune~t La/:;be~t. 

J')J -, If"" . }~ 0)1 !/(]((], IIJ( ~-- · 0 r_)f./--r:)( ("IJ ( 7r rc, 'C 11(; '{_, I: vv JJJVVJ (...; '\ I I(J 1\CJ.t·u 0 : .J 

J{f)J?rl/J(j JS: J ~ th.e IUlOm clearl! flii:AJJ. cti..veJ 

put. up decollJJ.il_ond 

Ike !fOU allowed io 

!! ou rr.ll.e vell..!J e.<J/.Jeni:.i.al.. i:.o ih..e Aappme/.J/.J o/ t.Ae woM.d. 

YouiL li....i:i:le /.J CILvice/.J i:..o oi:.h..elL /.J mah.t fX144 Ull--nol .. iced bui i:.Ae /.Jwn 

of- il /.Juch. h.r: l.p{-uln.eA.<J i../J w,~a .. i:. mol<~ t.Ae woll..ld beliell.. i:.odaff 

f.Ar;_n d w i.<J i:Jil.4i.CJUi · ~(, and bu.i.. .. l.cJA up OU!t ci....v i_}_;_gaUon. 

· Aniltony ''ope. 

SmalL .~.i._ndne/.J/.J C/.J} /.JmG../_L coWt .:.e/.J.i...e/.J) /.JmaLL cvrw.i...dell..cdi.on, 

ltctb;~iur...Ll..!f p~tach~ced i...II. VUIL /.Joci..al.. ll..eLa.:!:i.vrw} gj-ve a 

r-Qci:.e!L c~_a/Ul2 i.o i:.h..e cf,_Clll..Ct c..i:.efl.. fJ...an .t' e ~pl..a:-~ o/ gfl-e,-·t._ 

ta.le.n.Z nn.d c: ccompwAmen.i/.J . 
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TI--IEME: 

Buildup: 
(tf18LE PvN f) 

Atn7o sph ey-e~~ 
fkoP._S LJst=D; ~ 

Costu l))es? 
DeL-o ~--ta+ 1 o h s ~ 

Body of the dctfv,-ry: 

( GJr~1es\ Ddn ce..s, Stortes, StuhrS, Co}·\test 
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EVENtNG 
./'22 / %/' zz zz 

ACTIVITIES 
Z:L Z:?ZZ/ZZZ / 77 

~UNDAY EVENING ACTIVITIES 

At dinner: A welcome was extended by Velma Stephens to all 
present. 

A game called Mrs. Cha tcolab (a get-ac quainted game) was 
explained by Leila Steckelberg ) and was played, with each table 
being a separate grou~ to play the game •. 

Songs (Let Us Sing To~ ether and a few other fellowship type 
tunes) were led by Vernon ~urlison. 

After dinner (party and orientation): The opener, played 
while · eople ,.,ere asse~nbling in the recreation hall, was as f ollows: 

Each ~ erson was given a s heet of ~ ap er and ask ed to write 
his or her name ve r tically as shown at ri .;ht. Then find ~ 
other people whose fir s t or last names had a letter that R 
is the same as a letter in either the first or last 
name of t he bearer until each letter of one's own name p ~ 
was us ed in the SJ ellino of other people's names. 

For mixers, eve ~yone was aske d to get on the floor 
an d ~orm groups of different numbers of people. This developed 
into forma tion for ,ancing 11 0h Johnny il and 11 :8rs\:o .L" olo. n 

. Ten ta ti ve ornaniza tion of t he l ab in to groups 'v.ras accomplished 
as follows: Six labbers were ask ed early to think about and develop 
as clearly as possible their answers to the followin g questions: 
',Jhy did I come to Chat? 1Ihat do I expect to get out of it? These 
people were secluded fro m t i e vievJ of the rest, but l·Jhere their 
voices could be heard. 

It Has then explained to the whole lab that we vJould form 
tentative 0rou~ s on the basis of their individual reactions to 
t he ansv.rers the six voices ,,,ould give to the questions. It was 
also exl)lained t hat throughout i\1onday anyone who felt they should 
change grouj s could change. There wa s discus sion on the groups 
as t he basic structure of t h e lab and on holv the 1 ro6ram activities 
durin:; t he wee ~~- are developed 'u y t he ~roup s. 

The six voices were then heard. ( 3ee conten t of t heir pre
sentations below.) There was ov?ortunity for questions to be 
asked of t he voice ~ by anyone in t he audience. Comments on the 
meanin 0 of t he l ab a lso 1ere made by some labbers. All labbers 
were then asLed to r1ake U~) their mi nds about which ex·Jression 
t hey lik ed best of tl e six voices on why I came to Chatcolab? 
and .hat do I ex~ ect to get out of it? After being given a little 
while to make last considerations, everyone was ask ed to rise 
and ~roceed directly to t he areas indicated for t he various 
6 roups to Qeet -- and not to change their minds if a friend 
chose a di f ferent group than t heirs. 

The ~rou~ s were each asked to consider the same question 
to see i f t hey could rea ch a c01nmon ol)inion as to why they came 
to the lab and whn t they ex~v ec ted to 0e t out of it. -rlfter some 
discussion t he c; rou:)s were as~c ed each to devElop a skit, }?antomime 
or other ex~ression of t heir decision. 
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The presentations by the groups were made. There was some 
discussi 1n about the relative sizes of the Groups . ~hen the labbers 
were again as~ed individually to decide if they would stay in 
their respective groups or make a change. do the groups were re
formed, but there was not muc~ chan3e fro m t hose created by the 
first formation. It was then restated that anyone still could 
chan .-,' e grou} s if he (or she) decided that would be desirable, but 
it should be done on honday if possible. 

Voices: 

1. ( ~ lliich was transformed into the Bridge Club or official 
Bridge Construction Company) 

One represented a first year Chatcolabber. I came to Chat 
as a result of being associated with ~)eopl e who had been to Chat 
in ?revious years and at little Chat hap~ enin6S which I have had 
the op~ortunity to attend. I found that people from Chat when ob
served with other Chat peopl e seem to have something which I 
haven't observed very often in the world away fro m Chat. I was 
curious a bout these observations and decided I would have to get 
involved to finC:. out for myself vTha t it was all about. I came to 
Chat for an experience in life and peo~le through basic commun
ication with t ;;.e people vJho make U ) this year's lab. I need the 
time away from the year round world and hope to grow a 3reat deal 
on a ~ ersonal level t hrough the communication opportunities of 
Chat. 

2. I cam~to Chatcolab to learn new ways to communicate. In 
today's worlu people l~eep hurlin~ words at one another, often in 
anz er, yet they cannot seem to understand each other. 

People who are having fun together, either in ~lay or working 
together, seem to communicate very well. 

I hope to dee~)en my understanding and improve my skills in 
communication with people in many ways - particularly in different 
recreational activities. 

3. Firstly, I hope to make new friends at Chat and renew 
old acquaintances. 

I want to be ~ble to sit and tal~ and listen to everyone at 
Lab. This way I'm sure to accom}lish both of my main goals. 

I hope to have a few discussions on ecology and what each of 
us can do as our ~- art. To quote our group: "If \r! e don't help 
with our na tion's ecolo6'Y, we won't be able to lJhilosophize. " 
I ho} e to be able to throw a little philosophy into this \reek. 

In t his week, I hope to be able to work in a few small crafts. 
Not only to tal~e bacl;:. home, but to be able to enjoy these myself. 
~omethinc I can do while listening and walking around. 

Las t, but certainly not least, I hope to be aole to find 
an inner personal peace. I'm hoping that this will help me to 
better understand myself and in turn, hel~ me to understand others -
both those here at lab and those at home • 



• 

• 

4. I came to C ~1a t merely because I want to shovr off all the 
vronclerful peo·Jle to my friend. 

5. I came to Chat a year ago not knowing q_ui te 1;Jhat to expect, 
I came av1ay l;:noHing alot more about myself and about hOi•J to relate 
to others. I guess if I had to )ic~ out one thing tha t meant most 
to me it ~ould be trust. I found out what it is to really open up 
and take off my mas~.: an G. t ta t beautiful t1ing s ha~~pened 1rrhen I did. 
This year I really didn't ~~no'" 1~~.rha t I 1:1ould find, but I think I 
want to feel the s } ecial love, t hat ~ind that isn't found too easily. 
I call it God's love an ~ I tl1in~ : that it's really exp resseC. at Chat. 
I \ ant to be Hitl1 ~ eO i_)le who reflect t l1isspiritual love. 'rhere's 
somethin_; about the \Thole Chat ex~~erience t hc. t I can really dig, 
I ,3uess I came to be with t :1 e ~:inc~ of 21 eople wl1o v1ou1c1 come to a 
J_: lac e li ~ ~e Chat. '11 1is year I don't really :noH vJha t I' 11 learn, 
except t hat it's JOin~ to be alot different from last year because 
I learned some t 1inGs so well t hat I won't h a ve to relearn them. 
I've got room an c: time to lea rn new thin~s this year. I 1 m lool~ing 
forv.rard to a 1arin.:; t his learninc exp erience Hi th my old and new 
friends 1)ecause, Jell, p eople is ,.-11at Chat's all aboutl 

6. I carne to Chat because I like p eople. I like recreation 
too, a nd I t hink t~ sse two 0 0 toc ether very well. 

NONDAY EVENING ACTIVITIES 

To s cart out vTe sang iiConforn. If 
For build u~ for the label party and for demonstrqting labels 

He ""-'ere to thinli: up labels He wear at home anc. in our communi ties. 
~ ~ drew a ~icture of a fractured person, The paper was folded three 
ways. 

The turned 
under. 

then turned 
under 

-- ~ ........... -

!------

1--=--.J\ 
rJ 

The face 
1c1as dra\vn 
on tor • 

and passed 
to ne;}~t 

l)erson 
1'.v!1o drew 
body. 

anc feet 
\·There dravrn 
on ~J erson. 

Q . 
-- --

j2Jl11 

The pictures were then passed . gain and o~ened. The 
~)ictures looked like Catalina i·1a delina c;;.nd other such persons, 

!e then turned over tne ?ictures and wrote on the papers 
the labels people ~ive us at home and in our communities. ~uch 

as 10ther of teena~ ers, hi~py, philoso? her, loner. T~e labels 
1.-!ere ?ic 1: ed 1..p an c~ ~ i ven to others and 1vorn. For evenin;:£ Ca.Llj_)fire 
we h~d a fashion s h o'r and each one was to bring a prop indicating 
his label. 
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The Nislabeled (Love Bue:; s) 

Th eme: Labels 

Buildup: on separate page • 
(table fun?) 

---- ------- ----~----------~--~----------

(Tea time?) 

Atmosphere: Outside in t he Meadow. Very infomral and relaxed • 

.:.-rops used: 

Costumes? Something s ymbolic of their label or labels. 

Decorations? 

Body of t 1e activity: 
(Games, dances, stories, stunts, contest.) 

Our first plans were that our group would have just the ceremony 
but at the last minute we discovered t hat no group had planned a 
party so we incorporated our ceremony and the party. 

To ~eep the evening a fun and li~ht activity we started with 
the ceremony and ended with an experience t-vhere the cajlpers lined 
up bacl: to bac~~ sea ted on the nram) walki1 • The coupLes back to 
bac~ linked arms and Don lead us in singing. 

Hhile t-ve were singing we v.rere to express the song with the 
movement of our back- shoulder blade to shoulder blade!!l~!!l 

My ~ald Irish Rose 
I'm Hith You and You're Hith Me 
3hine On Harvest Moon 

Dancing in the Rec. Hall to tunes that we sang and also records, 

Refreshments: In kitchen. 

Evaluation: iJ e vJere limited on time as vve originally onLy planned 
to do the ceremony so we had to adapt rapidly. tie felt some people 
misunderstood our definition of labels but it was still interesting 
and fun~ ' ~ discovered t hat it is almost i mpossible to introduce 
new songs outs i de. It woul d have been easier for t he grou) s to fully 
enjoy sincing t .1e rounds if all the 6roups had formed themselves 
in circles or horseshoe formation a round t he ca~J fires. All agreed 
the 'ba ck to ba ck ' ex:;? erience 1..-vas fun and different. 

TUESDAY EVEI\I NG ACTIVITI ES - - --
The Chuck-a-nuts introduced Tuesday nieht's program at dinner, 

with a heart-,,ra.rming rendition of 11 Blovving in the l'Tind " , after which 
Chuck Voss, dresse d in a top hat and formal regalia invited the 
groups to meet at 8:00 carryins- their "national flags.n 

Olym~us s ot thinJ s off to a roarinG start and ti?toed through 
the tulips to li0ht the fire. If he had had a ulce, you mi6ht have 
thought he was Tiny Tim. Th e ambassadors were greeted by Linda. 
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.::ieven event s 11h..'..C.e u:_) t ll e : l:rm)ic ...::· ames. J .;.tve,lin t:1rov1ers 
u sed .~.J lastic straHs, !1arsh;:ellows 7.rere used a.s s ~.:. :::>t ~ - t:t, )a.._Jer 
__ l2.t es ~ere use e~ by discus t~: ... rm rcrs, t~1e fifty foot dasl1 \.-Ias a 
: E:.el a.n -.'. toe t :1in _, , hi _)l jun:_.ers vere a\·:fully bac~-:~·.rard, relay 
tear·.Ls ca rried oranses · ) et"~.-.reen their ~.:nees anc.~ ~)uttons on t:1eir 
stri:1 __ s to t h e fini -' >~l line, >itc'l . .:.J.! d ;litters ~Jo. ttec~ ~! ine cones 
into t h e dar~::neo .s. 

Chuck and Da v e _re s en te( t~ e a~rd ~ to the at .~letes and t h en 
[L'I.Jardec. t: . e c lym;i c 1.:, o.!J.ner t o G. ~ . D., t:1e ::innin.; nation. A 
s:pecial e.:.'e.rd ' .. Jc..l.. ."=i ... ; ~"e r::e ntec~ to t l1 e '·Jo l c1 en Voice of Chatcolab ;i , 
.:Jon Clayton. 

vJe felt t :· .. e t t:: is event Has ,,:ell ~lanned anc~ or ~2JJ.ized. 
1rl1e i1Ui.11'.Jer of eVcl1tG seeme·:1

. to \'TOl"'~: :.ut just about ri ~;}!. t. 111he 
~rea test )roblem of course 1·ns our ~1ur.1e.n torch. ·i':1is e :::~ ~ erience 
vrill reiilincJ. us t '1e next tillc t o soa~: our torches early in the 
da~r an c~ li .) :1t e1en \•.rell mraJ fro ;·_,_ Ul1C~ .J:i.. ... ~JrUS~1 • . :>ome Ol t l·le .; a!.JeS 
v-rere ~ .. l .... ye c~ in t :1 e dar:::, s .... v·e f'3l t th ~.- .t ne::.:t ti r:1 e ':Ie shoulc~ start 
i)y 7 ; .)0, t ) ) ~ake sure t .' .. : t t he _,ailles Hill be c~ ·Jn e earlier. ._fter 
suc:1 s trenuou3 ~lay , refres~nents of ~ ' mores didn't Jo over so 
Fell. Not only Fas it too much exertion to toas t a marshmello ·J , 

~)U t everyon e see ;]ec~ to "~:Jaa t s ). c t J.!.. in.:; to c~rink. 
__ fter a so~~ fe ~ t, t~ e n~ tions ser}eu tined U ) t h e hill to an 

eveninu cere .~1ony. 

:,vEDNESDAY :GVEl:. Il'-'~G ACTIVITIZS - ----~--- ----- -- ------
.. ednesday eveninG each ;_; roup ~Jrough t 2 ~ames, vrhich could be 

used in t~e Thursday ni~ht visits, to the recrea tion hall. The ~ames 
consisted of s~:i ts made fro ;·1 :_)raps whicl1 were ci ven to tear.1s in a 
~aJer bag, ~ettin; ~rouj s to3ether by usin ~ animal sounds, relays 
by movin,:_; by twos ui t ~1 one h onCl.lin:; the ~:J a:per t 31a t t h e ot.1er v!al1;:s 
on ' the oa~ - shower s tunt end others. It w&s a fun evenin~ 
followed by folk anC s~uare dancinG• 
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MIDNIGHT BREAKFAST 

One of the most enjoyable things our ridge e;roup did 

was the midnight breakfast. It all began when some of us pro

tested t hat bre dkfast was too early; so B e€z suggested we 

have br eakfast before we go to bed, then we could sleep in, 

in the morning . At first some of us thought breakfast between 

12 and 3 a. m. was a bit late--or early. Ho wever, the young er 

~e~bers of the group gathered the food from the kitchen and 

after waking down to the lake Don Clayton discovered that 

they were not taking orders and that we eac h had to cook our 

own breakfast. What a surprise to have to learn to cook 

everything- in foil, no implements except a piece of tree bark 

to turn the eggs i. i th. We learned from Don (after he disca rded 

several burned egE_s)that "once over lightly", meant toss the 

egg over your shoulder and try a gain. After many diff erent 

types of foil wrans on biscuits with surprising results, the 

slogan for t he night was, "Don't blow your bis cuit". V•.1e also 

learned what getting do wn to the nitty gritty really was ~ fter 

seeing Don eat his gravelly sausages. 

This i mpro mp tu event had a sign -up she ~ t~d others be

si des our 01rv n Bridge group •:,;ere included. 

Con ~ ributed by Maurine Bell 
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It ·ras afte J."' t ~. 1 e 1ic~ni_) t brec · :fas t. ~- 11 t~1e idiots of the 
ca::_q had coii1e to ,; et: er to oreaL: brec.cl to 3'e t i1er. _) omebody should 
he.ve told Eol_-;ie t::at it didn't ilean over ..J e~Jbie's :1e2.d . ell, 
~ ft~r Te revive c~ J e ~Jbie a:i.1C~ :Jrus~:e ~·- t ~-:. e crUi-l;J s out of ~1 er ho.ir, ue 
sot off to a roarin~ s tart - not ~uite as roarin~ as Jave's start 
a little e~rlier in t 1 e evenin~, ~t t nobo:y com~ lained, includin~ 
the forest ran ~ er • 

.Jeaz and ~ ancJ and ~- • T. ent off 2-ftcr so ~.1e 1-1 2. ter. ~le ~.:ne,•J 
t,1in ,J s ,_,_rere ~ettin~ L.: te \·:~: en tl1ey c a me L o..rc ~,_in__, bacl: 1.radin.::; in 
t:: e ~ .rater VJi t:1 ::Jeaz e.ncl •• T. c a rryin:; t:1e _;ot sinule file on a. 
trail vJide enou;_;l:.. for one. i·.ancy, not wan tin __, to feel left out, 
Hal~.:ecl al Jn~ side in t :1 e 1Jus~1es 0angin....;· on t ''- · :.:·o t 1:it .:.~ t l1 e di)~)er 

a~-:c1 irre} re3si ~ ly 8.anouncin.::; ~Jrea~~fast to anyone 'vho ,,Jould listen. 
Under t h e directions of su~. er coo ~ .: 2.i1 '_ snoo>. er director ~eaz, 

\Te went tl1rou __ ·:1 a deeply reli ,__; ious cer 21:10n7 in ,Jl1 ic!~ He sacrificed 
a burnt off 0rin :; of bisquicl: and sau '] a.:;e to t he Joc~s . It "'!1ust have 
been t "1e 1 !ron:; loc:s for so i;1 e l2.b'.Jers, for :U ets::/ a :.1 d. ~-~lice ran off 
soon .aft ·er' rarcl.s ~~ erfor!Jin0 a ritua l Pi th uncertain iT..eanin-.) but I 

think t~_at the one l1ancl on t~:e stcme.ch · an on e l1anc.~ over t :1 e l!lou t l1 
Las so r 1~• t!.1in ~ t o 1.~ 0 Pit~1 a }2.Uriiication rite. 

One iJ~r one t~- e fol~.:s esca~ e c,_ as t >.e '_!;r' -YLl ) ~)C Cc.tJe :·.-~ore ancl wore 
insane. :Jy t :~c tin e He had finis~1. ed our eighth round of ··'i~l e _:ids 
are Delirious·' t l1ere Fere only seven luc .·y ~~· eo~. le left. Y"an cy 
shared :1cr tire c.~ storJ at l- ·_ ic ~1 time t >c _ _, iant be ce.n e a ~reen 

c. vacado an ~ ~c _ l e r abbi c~ onned basic .Jlac ~: ri th \J;1i te ) earl cho~:er 
c.nc~ bl&c~-: lea t l1er ) UL.l.._Js. 

·->teve an c~ :~he~:i fi .__,ure c~ -'c J~a t anyt 1in~; follo\ -Tin_J t ~J.c:-. t FOU~d 

hc.ve to be an anticlimax s o t:1ey stn.rtec1 to s ) lit c. t c.bout t1at 
.JOint. Jut t:1ey hadn't counte c~ on L ncy literally Fadin~--- in t:1e 
~·ra ter. I ueo.:..1 ue tol e.". ~1er to ~J o ju·1~:· j_1 L : a l a_:;:e , ':Jut it st2.ll 
:;:ind of frec._;:ecl. us -._·h en s'_ G ca_le b ,:-_c \. it:: a ,,,et :~e c.cl • . .:>heri anc.'. 
,)teve rec::.lly clic~ 1 c .sve then, not : ,:D_ o ,_ rir,.~ t ::.c:.t t his 'oa) tisiTI Fould 
~)ecoue a ritual reoccErrin ._.. )erioc1ic<:"".. _._l~r t .:i." ,rt..l. ,_).ou t t lle i11ornin3. 

_· .. tone ~ oint a little l2.ter in t~1 e e c..rly morain.:;, ? . ~. nis
too:;: t he s ound o l l. ·'.11cy nar ..... in .. ni th b1e la::e fo J." t' _c; sounc.: vf e. 
fis'1 jnu_. in ~_; out o~ t:~ e H<.., ter, so sl1e ,,al : . .:e c~ over a11c~ f'ound c:. 
fis l1 • . Jeaz felt t- .2.t i t :-,ras sue> 2 n ome :..1 tous occ""'sion for a :,l eLfJe r 

o~ t ~- female s~c cies to c 2rry a one-ey ed, two-daJ old 18 3/4 
i:1 cl1 fis,~ an~n- .-~l ere, t ... a t a ce2.ebr "'. tio~1 •.:a3 in ol~de r. 1io..rl;: loo~::.ec~ 

over a. t t.~ e :! i ~~1 jumlJ b2.r c..n'-~ deci c'. ec~ t ~1c-. t as lon _, as u e : ~ e.d the 
r,1a~ .:inu s f or 2, bar-b-<;_ue pit l,e mi) t as -v-rell have a , ar-b- c~ ue. 

,:)o the fm.E~ of us ( iJinda Fas occu.)iec~ tr~~"inc; to a voi c. a )Urific
ation ritual) irnjalec'. t~e fis~, no 1 named Percival ~ ., upon t~e 
fla.:; _ole of t Le C. L . D • .;r ou_~) . Of course C. 0 • .0 . 112. s soon 
s :1ortened to cod. 

on eHh ere in t l~ e ne~~ t cOUlJle of :1ours, ~ -. op corn .-Jas )O~J2_) ed 

.. nc'. .... lo..ce c: u..nc~er ~ e~"cy. ~ . ancy :Jc3an ~J.:s tin3 :1ii.J by l adlin~ out 
-.rate red c~ own ~- uncll. ~- -ar!~ conti nued to .. l~ocess !·1uc~1 to - C> rcy' s 
dali~l t, for he ~ad ~e~un to Zeel t~e ~aranoia of a fi3h out of 
\·rater. 

-e decide c. t ~- ... ~ t .. .=rei Vc"l l ~ ra o a to~· r:-uali t.., fi sl-"" , very d es erv
in~ of t , _e ~d. ,.~ .. 1 j u ,··,__ aac~ s~w t ~Jut e lla ··1_ -' ions .~l i) c. .. \-!e.rds ;) es to, _ _r ed 
on l1iu 1 ':1ile t :1 e fl n _ _, ~: rocl c:.iDinc :1is nnme flutterec~ at -c ;1 e end 
of t >.e s ·:ener. 
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Jy t~e tine 6 o'cloc~ rolled around , the ~rou] D~s so delirious 
that they deciGee to su)~li~ent the ~ornin~ ~ e oJle's ~rea~fast with 
e. hi:;hly sca led sur~;rise . rrhEt · set si .;ns a round t~1 e c a .. l.l.- announcin:; 
·•Cod :Cn.l:e at t h e La~·.:e 1 anc~ ·· ..~. o~; corn ' .. :ith . ..>:;_;ecial J r&vy ,·iauce . ··· 

The more in telli _; ei1 t ~:PL.fJers of t ;le Grou:;_· t~1en crc::.s:1ec: in 
t:1eir cabins c.·'-'ter ta!:in_; ~- fe .J :,)ictt~res, leavin'-' .3eaz an<.l :Ginc~c;_ 

~Jlin~.:in _ _. slee~J ily in a stL>er snoo:._.-er stu ... ,er to f a ce t:1e re e::.c tions 
of t ]le early 1Jirc1s comin.:; c~o~ rn to cc.. tc:1 t ~1 e fis l1 who c c."'..u .. ) 1 t t h e 
Norm . 
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THURSDAY : VENI NG ACTI VITI :GS IN COEUR ii'AL.ENE 

~PECIAL L~AD~RSHIP OPPORTUNITIES 

Sunset Convalescent Home, Coeur d'~lene, Idaho 

Situation: Prior to Chat, arLangements were made for 
groups from the lab to provide programs on Thursday 
evening for the Senior Citizens Club in St. Maries, the 
4-H Builders Club in Coeur d'Alene, and t ~ e 4-H Junior 
Leaders in Moscow. The Senior Citizens cancelled the 
arrangement.;: so on Tuesday when a small delegation went 
to Coenr d'Alene to check on the arrangement with the 4-H 
B uilders, they learned that a l~b group could provide 
pro grams frr convalescent or nursin; homes in Coetir d'Alene. 
The Ecology gr6tlp'·at lab,whicp had planned to visit tb.e 
Senior Citizens, decided to accept the invitatioh from the 
junset Convalescent Home to give a program during the crafts 
period on Thursday. 

The information we had to serve as a guide in planning: 
l) The party would be held in the dining room at the Home; 
2) We could expect about 35 or 4p patients to attend; 
3) Several would be ~h eel chair ca Ees, thus limiting mov
ing around; 
4) If refreshments were to be served, we would have to bring 
them: 
Coupled with the abo~e information, our planning time was 
shortand we were limited on what we cou~d spend for the party. 

Qbj_e_£t!_v~sl The Ecology · Group decided to attem-, t a party 
that ~ ould be enjoyed by the convalescents, that would be 
a satisfying and beneficial leadership growth experience 
for members of the group. 

El~n~ These are the things that were planned for the party: 

Theme: Indian Potlatch Festival 
Events: 1) bcology group members vo&unteer to help 

patients to d ining room. In doing so, get individml name 
tags on everyone, i ncluding the visiting group. 

2) 1 cology group members visit with patients 
during the period of eathering them into the dining rwom. 

3) After everyone was assembled, introdu ce 
members of the visiting group. Do this in a friendly person
al manner. 

4) Ex~lain purpose of the Indian Potlatch 
Festival theme, that the visitors are interested in ecol
ogy and environment and that we respect the Indians be
cause of their closeness to and understanding of nature. 
We do not wish to have laughs at the Indian's expense nor 
to do anythin~ to show disrespect • 

5) Visiting Ecology group give presentation 
of Zulu Warrior Song. 

6) Visiting grou~ sing Navajo Happy song and 
have the women of the group do fuhe Squaw Dance during the 
singing. 
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7) Group singing of old time songs: 

Old Mill Stream Let Me Call YoQ ~ Sweetheart 
Home on the Range 01' Texas 

Idaho This Land Is Your Land 
~ Blest Be the Tie Aztee Lullaby 

Plus requests from the audience: 
Redwing America the Beautiful 
Arrawona and other. 

Dwight was requested to sing "The Man Who Comes Around." 
8) Singing of "Arise, Arise, Arise" called revery

one to the Potlatch Festival. Cookies and punch (a mixture 
of cranapple juice and Wink) were served. 1 cology group 
members served the patients from a table decorated with 
wildflowers and evergreen bouf- hs. 

9) Legend aboyt the fishing prowess of the Bear 
and th¢ Raven, with the Shaman (medicine man) slyly help
ing the Raven try to become a better fis berman than Bear. 

10) Legend of Sonnequah who sometimes visited the 
Potlatch to carry away anyone (especially children) who had 
not been good. 

11) Legend of Napi and how his kicking a tree in 
anger broke the bones in his foot and thereby caused all men 
to have many small pieces of bone in their feet. 

12) A closing that consisted of singing Auld Lang 
Syne, So Long- It's Been Good to Know You and the members 
of the 1 cology group circulated among the audaence to say 
personal goodbyes to all in the audience. 

Evaluation: The pervaming feeling of the group which went 
to-the-Sunset Convalescent Home was that of haing had a 
highly satisfying and beneficial experience. Though it was 
saddening to see the plight of some of the patients, the 
obvious pleasure that most of them got from the program was 
a real delight. 

The specific things (aspects, or charac .. teristics of the whole 
situation) that we judged to be important factors in the 
success of the meeting were: 

1) the pre-program visiting with the patients made them 
feel we were personally concerned about them as individuals. 

2) The dining h"all was quite a satisfactory meeting place; 
3) The name tags also lent a personal touch. Since 

visitors and patients all wore name tags of the same kind, 
it tended to make one group of them all. Some patients would 
forget their name tags, then would obviousl~ be pleasantly 
surprised when members of the grouu greeted them by name. Only 
one patient refused to ~ ear her name tag. 

4) Continued visiting amon 5 the audience (just saying 
"Hi" ·and sitting by someone) by the Ecology group when they 
could during the program further promote the feeling of 
friendliness between visitors and patients. 

5) Friendly, quiet ex~anation of Indian theme, asking the 
audience to imagine this room~was the tribal Potlatch House, 
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and personal introductions of the visitin~ ~ roup helped gain 
acceptance of us by the audience. 

6) Askin ~ the p~tient's permission first if it seemed 
desirable to move them so they could see better or make use 
of a table gave them individual importance. 

7) Ena cting the Zulu \•~ arrior Song and performing the 
Squaw Dance showed them we could plan and have fun at it. 

8) Invitinb the audience to make re quests and to join 
in during gr oup sin·.: ing gave 1hem an opportunity to partici
pate mn a voiliuntary basis. 

9) The Indian Potlatch theme based on interests.in 
ecology was quite acceptable to the audience. 

10) The Indian ~gends enacted with masks and other 
costuming (plus the fact that dif f erent members of the 
visitors wore headbands, necklaces, or Indian dress) made 
a very novel performance for the patients-smmetning that a 
member of them mentioned was far out of the ordinary for them. 

11) The refreshment time came in quite smoothly as a part 
of the program; and the singing of "Arise, Arise, Arise" as 
a invitation to the Potlatch gave a ceremonial touch. 

12) The refreshments were a little nicer than the pa
tients are normally accusto i.n ed to having, and they were 
served individually by the visitors with warm friendliness. 

13) Some spontaneous aspects of the program added a 
touch- Dwight's singing "The .tvlan That Comes Around" and 
Joan's impromptu dance of the Shaman. Though the audience 
probably did not realize this spontaniety, it gavemded 
confidence to members of the group. 

!d~iii£n~l_Comments: Many of the patients joined in some of 
the songs. Others-clapped and kept time with the rhythm of 
the songs. The nursing help said they had never seen such 
widespread participation by the patients in any previous pro
gram. Several patients who refused at first to come tofue 
party did CO •.Je later after the party e9t started. A few of 
the patients never s howed active interest in the program even 
though they did attend. Several patients a 3ked visitors 
for their nametags and addresses. One lady patient inquired 
if Don Clayton was married. Another one said, "As long as 
there are people like you and a country as beautifuili as ours, 
there is nothing we really have to worry about, is there?" 
Ruth Martin, Recreational Director for the Homes, was so 
favorably i mpressed that she plans to attend Chatcolab nex~ year. 

~ ~ggestiO£Sl The visiting group suggests that: 
1) This experience had enough value for us that future 

labs should consider simiaar undertakings; 
2) Little personal favors on the serving trays would 

have been worthwhile; 
3) Take along materials for a ~aft that patients might 

do later. (NOTE:· Rok Doc took some telephone wire 
and so r~i e example figurines, but this was a "spur of 
the moment" acting rather than being planned as an 
appropriate craft.) 

4) Get names and addresses of patients so that m.~mbers 
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of visiting groups might later send cards to t h em; 
5) At t e mpt to g et local gn) ups in the visitors home 

communities to take on regular recreational ~rograrns 
for ry a tients in con valescent or nursing homes. 

J ean Barin~ er 
Jean Smith 

Rok Doc Stephens 
Dwight Wales 

Jim Beasley 
Don Clayton 

Diana l"lacRae 
Car ole Finley 
Kathy Nelson 
Vir ginia Heppe 
Vernon Burlison 

!d£e£d~: Thoug~ he was not a participant in the group, 
Angelo Rovetto, while listening to the Ecology 
Group's evaluation discussion, came up with the 
following as an expression of what out objective 
to him seemed to be: 

The !g!:_Ei_ 

hike the heaven of religion beaming aged should be a r oal 
in our own lives and it should be our desire and opportunity 
to becoree the saga of our own world . 
when we become old enough that we have seen more fuan anyone 
else why shouldn't we at least be masters of our own selve's 
and have ~e nursing hom es b ~ doing our bidding . 
This wo uld give dignity to fue eld erly, similar to what 

~~or~\plish e d by the ~e- way of lif e. 

~ \ 
lS /(_~. '"' 

® 
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THURSDAY NIGHT ACTIVITIES --------- - --*-
Even with li t tle advance planning, nine Chatcolabbers 

carried out a successfu l evening pro ~ ra m of recrea tion with 
the 4-H Builders Club in Coeur d'Alene, Thursday evening . 
Seven (3 boys and 4 girls) Builders and one mother came to t 
the meeting at t he community room in the basement of the 
county courthouse. "Search" was he theme chosen to be 
carried out. 

A sch edule of : ;roes, songs, and da nces, was worked out 
and the persons responsible were indicrated. 110re activities 
were selected t han were finally needed •. The follo wing is an 
outline of the J chedule that was used: 

l. Follow the Lea der Rhythm game 
2. Hank Henry Get Acquainted 
3. Clock Get Acquain~ea game 
This was a new idea introduced by Don Clayton. Every

one is given a pencil and piece of paper and asked to write 
his name and draw a large clock face on the paper. Draw lines 

------~ 

fJ "'- ,-n e 

0 ' 
outside the clock at each hour. Then have 
everyone excha nge apJointments by signing 
their names on the bame hour blank. After 
everyone has filled their a ppointments or 
aft~r a c~rtain a mount of tiru e, the leader 
tells the group to get to2ether with their 
appointments of a certain hour. They can 
them be told to talk about a certain topic 

or just get acquainted with each other. 
4. Introduction of ourselves and why we came 
5. 
6. 
7. 
8. 
9. 

Search game 
1v1us ical J.Viadness 
"Terrible Tasmanian Garnish" 
Dances (Irish Washer Women, Captain Jinks) 
Refreshments 

10. Closing Ceremony 
Songs (Viva La Mor, Eskimo Hunting Song) 
"Search" Eac h person wrote the word "search" vertically on 
a piece of paper and then put words (ideas) that they person
ally are searching for which begins with t he letters search. 

Ex. 
:--- --
15 ""'"c.. c:. e :_.s 

E... Y) -f h "'' s i Q.S W) 

fj 

I~ 
c 
I~ 

Candles were used and everyone 
lit theirs and read what they 
had written. 

Songs-- Endi ·1s with " No !Vian Is 
An Island"and "Its Been Good to 
Know You" 

~v~l~aii£nl Generally a great success. A ~~ B uilders were in
volved and seeme d to go home inspir~d and with new ideas • 

More planning time would have been better so leaders could h~ve 
been more familiar with the games. 

Words for the songs and music could have been printed up and 
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s iven to the ~uilC ers so th, ou l d remember them in the future • 
A discussion of their c ,..JJps and problems could have been good. 

Follow-up is important. Perhaps the same group could be 
visited ne~t year. The Builders should be invited to Chat
colab next year, also. 

******************* 

THRHSDAY NIGHT ACTTVITIES IN MOSCOW 

THE BRIDGE CO_ STRUCTIO:N COivlPANY AND CHUCK-A-NUTS VISIT THE 
MOSCOW 4-H JR. LEADERS 

In the field of Educational experiments the Bridge Club 
and the Chuck-A-Nut plus various and sundry other contributions 
from Chat were super coordinated by the Good-Guy-in-the-White 
-Hat (which he lo s t that night) in a spontaneous recreation-
al happening at the Moscow Grange. The pngramwas organizea 
using the throw-it-against-the-wall-mefuhod, fortunately some 
of it stuck and after getting to a slow start (some of the 
entertafuners arrived ibefore the mass of the entertainees), 
that taught us that ponular rock music dancing to was not the 
Jr. Leader's idea of a recreational hap~ ening , we had a tremen
dously successful fun and games evening. Since our plan was 
to be flexible toward the desiresof the group the super-co
ordinator felt he was pretty shot out of the saddle when 
while trhing to determine on a first hand basis what the 
Jr. Leader's would pr~fer to do, other fuan not cance, and 
was informed that none of our planned activities were ac
ceptable and that we would have to build a swimming pool 
to rectify the situation. Your fearless leader bounced back 
anci~ound in ~ite of this major catastrophe thanks to the 
help of ~is fine staff, singing D Guitars, games (including 
mattress covers), and trust circles. Then the final bomb 
of the evening hit us/me ~ hen Mr. Gordan Dailey in the 
course of annoucements he indicated that he was expectin: 
a more structured and informative session on the virtues of 
Chat and why the Jr. Leaders should all attend. At hhis 
point Super-Coordinator stated that Chat is an ex~erience 
in people which is highly recommended. An over-all eval
uation of the experiment indicates that we felt extremely 
successful, but could have been i .proved throu han increased 
inter-com,_., unication in the iask p-roup, and tetter preparation 
i n terms of the group involved, who are they, ho~ are they 
organized, ho w vrell do they kno v1 each other, anc- what do 
they really exp ect of us when we put on a program. Both 
groups apparently enjoyed the evening a great deal and in 
spite of it our project was successful as exemplified by 
Nancy's "Trid" Story which we finished off a fantastic evening. 

Respectfully Submitt~d 
BEAZ Super-Coordinator in Colla
boration w/ P.T. 
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FRIDAY NIGHT ~CTIVITI~S ----· ---- -~-- - ·-
International ~azaar (by c. L . D. fa~ily) 

The __ !a rty bez;an wit:~ t ~1 e ri n__.; in:_; of t.~e buzzer for dinner • 
. hile soMe camp ers carried tray s of food to the recreati on hall, 

Hn._)e lo --~ouetto c~i r e cted outc~oor ~ames of J occ l1i ball. }line cones 
1. .i t :1 mar:::in ,_;s of color uer c usee~ for eac~:.. ) layer, e:-:.nc,_ t h e i' bolint;:1 

was a reel: . l our ) l ayers co;. ,~. ri s ed t v-10 teams and t!1e score __;i ven 
Fas t h e num1Jex· of cones t ~1c. t one tean ·Jl a ced n ea rer t h e •i ~))lin~; j 
t:1an t il e closest cone o f t:1:.: ot:18 r tea.n . 

Althou~~ many n~tion~lities foun c ex~ ression durin ~ the 
evenins , foo d ·.'as nainly 1 ~ or\·Je ._;i an o:c l t a li an in nature. r.rl1 e 
~1ent~ incluc~ee. va ried hors d'·oeuvre>?t l ef s e, l'"'sa.:;l-R, i !1oc~: lutefis~::: 
(halibut), Italian l ri ta CJuG: ~rool;l o r~Ielet), creame c~ ~J ot c::. toes, ~Juttered 
corn, C:..l1c1 a t y.l~ ic ...:.l ly .. ~Ele ric c..n dessert of /~) ... ;le ~:; ie ~;i th ch eese. 
1~eci :;) es f or lefGe , l o.sa~na anc: ~:ms!!r 'J o ~·l omelet '"' re elseP-~. ere in this 

F ev·l ~ ·Till for ue t t h e ~J re .J.:<ind of the ~-~ inci tas. irl1e first contained 
a s llovJer 'oath for Alice .. ..i erner, but t he s econd uas filled vvith the 
usua l ~ o odi es . 

LorvJe ~ian dancin:; and e 1e pl a~ring of humerous records completed 
a wonderful evenin 1 • 

Last ni:_,h t' s Intern2.tional ~i'o od .Jazaar uas a :;re a. t success. 
The cu.stoms Here re a lly creativ e nn e:~ 2very- one li~;: e d the c..ssortlilen t 
of food. June ;~rei ter ~1eade d U~) the de corc.tion conm.i ttee and 
re a lly did a ~ood job. ith a little h el~ from ~ er frien~s. 

'.!.he cookin, __ ; ·vJa s done by Vi olet :..:;ngel~~e, . .:'lorence . ·e:..ls, 
Angelo ~ovetto and ~1 ~untillo o£ t h e c. 0 . D. ~roup. ~han~s for 
coming and see you nex t year • 



• 



SUFDAY MORNING \ifORSHIP SERVICE 

For those who were in camp early, a worship service 
was held before lunch. 

Those attending first gathered at the Rec Hall and 
proceeded on a Silent ~ ~lk to a secluded spot in the 
woods. This walk was led by Angelo Rovetto. 

The service was opened with the hymn "Holy, Holy, Holy". 

A three- part readl ng vvas g iven by Marge Grier, 
Diana McRa e and Clarence Stephens. They re ed from the 
first chapter of Corinthians, Verses 12 and 13. 

After the rea~ng , each member of the congregation 
contributed their gifts of love, music, peace and a 
thought of the mothers of the ·world. Everyone prayed 
together "The Lord's Prayer", 

Nancy Rice played and sang "Get Together", as her 
gift. 

rrThe Battle Hymn of the Republic" rva s sung at the 
closi ng of the service. 
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c ERE lVI 0 IE S • C1f 0 • 

SUNDAY NIGHT CEREMONY: 

Follovtring the evening party the campers gathered in 
a large cFcle seated on benches. The li [hts were slowly 
turne c out as we sang song s to set the mood. A table \"Tas 
placed in the center of the circle with the large Chat 
candle in t h e center and the sour small candles placed 
around the large Chat candle. 
PURPOSE Afi D PHILOS OPHY - Alice Berner 

We have heard from the voices of Chat as to the ex
pression of the purpose of Chat, such as the need to ex
perience life vv i th people through basic communicati. on, to 
talk and listen, learn ne w skills, and the opportunity to 
relate to other people . 

The setting is such that, hopefully we can support 
and encourag e each and everyone present to develop their 
potential as a leader and t h eir potential for personal 
growth. Tre opportunity is present to make many new friends 
and from them gain newideas and to form ne aningful re
lationship s. 

IDEAS AND L."NO,!•LEDGE - Jean Baringer 
Ideas and knowle dge come from a sharing process where

by, here at Chat this comes from the new and o]d Jabbers, 
the young and tre elcler labbers. For sane one to galn new 
knowleg e andid eas others have to share what th6\J know . 
This is a bB sic part ofChatcola b. 

FRIEIT DS HIP - Jim Beasley 
We corre to Chat to renev1old friencl s and add new. 

These friends will follo w and lead us through life. \i!e 
all wan t a chance to know you betterJ 

HU~I OR - Doc Rock 
I light the candle of humor vrhich is essential to 

Chatcolab. Here of all pmces a sense of humor helps us in 
understanding ourselves arrl otl"B rs tr~ r ough outih is v1eek . 

SHARING - Marge Bevan. 
I light the candle cf sharing. Some years a go a 

saying appea red in the Chat notebook which has given my 
li\Zi.ng a re vY p: rspective. It 1_;;;as tbis ~ 11 If only the birds 
who could sing - sang - the woods w·ould be awfully quiet." 
Think of this. !le each are a very different persons and 
we all do have much that vie can share of ourselves to 
others, 

The ceremony close d with Don Cayton leading us in 
songs apnropri a te to the setting • 
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Gr~TEST FISHER}~N 

Once a long time ago, Bear l'Tas knoun as 
the greatest fisherman of the Northw·est Coast. 
He l'Tould vrade into some of the greatest streams 
of t he Northwest--the Columbia, the Kootenai, the 
Frazier, and l<J"ould hold the fish lii th his great 
pal'lS and siti.ck his nose into the water and catch tte; 
great salmon. Soon he l·rould have agrea t pile on 
the rocks drying all long the rivers. Many months he 
did this as the great sunEer moons passed to fall. 

One day Raven happened by and observed bear f~ishing 
and wished very much that he could catch fish as Bear. 
In fact he '"is he d so much that he thought he could and 
he challanged bear to a fishing contest. 

"Ki", spoke Raven, "I 't<lill Bhol'r you 1t1ho can fish." 
Bear just laughed ~ foolish Raven, and every time 

he l"Jould catch a fish he 'trould laugh at Raven again. 
:'aven' s l'leak eyes could no more see afish let alone catch 
him, and he did nothing but poke his beak into a rock. 

Finally he got mad at Bears insulting laugh, and 
flew· off to find the Shaman. 

"Ki., Ki," said I~aven impatiently to the Shaman. 
"Give me great medicine hook so that I may 
beat bear fishing." 
The shaman disliked being bothered by one so 

foolish as Raven and he said,"Bear is the greatest 
fisher, but you 'trill learn foolish Raven,"and he gave 
him a hook of cedar. 

Raven flel"T back to the streams edge and hiding the 
hook :ffrom the bear proceeded to cheat. Sometimes he 
caught tl1o salmon on the hook it had such great pOl·rer. 
Soon Bear became suspicious and thought he would . ~~y· 
to watch Raven as he rested on a rock. Suddenly Bear 
saw the hook and roared, "Sooo---You are only a fisher 
by the pow·er of the Shaman' s cedar," Bear 1he came furious. 

"Because you have ~a t e d foolish Raven, I will throw you 
to the salt uaters, and I t-Till claim all your fish, and 
you l<lhall never again fish in my 't<Ta ters." 

No11 hear this. Those lV'ho want more talents than 
they can handle, loose all by their greed. 

Dedicated to Dwight at the dedication of his 
Tipi of the ledgends of good medicine called 

Ti pi l'Takan l'Ti th many happy 
Tipi raisings. 

Yahoo 
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MONDJ Y :i:TD HT CEREI\1 0}· Y: 

It wa s p:B. nne c~_ to be a fun, light ceremony because 
we had all m r k ed hard in thepartici pation of the morning 
and afternoon d i scussions in the development of this 
1971 La b. 

TEEl\IE ~ 

I.lE S SAGE ~ 

S~T1, I l'T G: 

Labels 

Tllli LA ~~·:sLS :E J..LL HP_VE TO LIV~ ~ ITH IF OUR 
EVERYDAY LIV.LS. 

THE MEL DO·, J 

TRLFSI~r ~~. or-·~L P~ ·ciOD ~ The evening activit1es ·started with 
the ceremony with everyone gathering 
around the 11 ramp r,ralk 11 and the four 
campfires - t r.ro cai1pfires at cnch end 
of the nramp walk" . 

CEIJTER OF FOCUS~ The "ramp walk" 

CRE __ TJFG TH:C r.1 0 0D ~ Singing son~s - "Put on your old 
grey bonnet , 11 I go t Shoe s 11 

, and 
0Yellon liibbon" . 

DBAPJ..TIC :SFFECTS ; _ r;ramp rral k 11 v1ith t,.-.'o camr,fires at 
each erd of the 11 ramp ·walk '• 

HIGH f ·Ii .. !T ~ The narration by An g elo and Maureen as each 
person acted out their labels or label, as 
they v1a lked the ramp--persons starting from 
each end of the 1iramp ua lk 11 • 

PAr TIGIPA~Ts ~ All of thecampers. 

EL ; .. (TJ:CIH: ' n gelo and Maureen stood at each end of the 
11 ramp ~alk" and introduced each person and 
theirlabels. 

Ef DI FG ~ The campers gathere(1
. 2round tm four campfires 

and sang sonc.;s. ) Rou , Row, Row Your Eo at", 
Three Blind Mice " , Are You SleepingH, and "From 
Out the Battered Elm Tree.u 

Jerry made the 11 ramp 1.7a Jlc 11 from three 
sheets of ply board and arranged the 
four small campfires • 



• From the Cha tcolympic s party dovm by the lakeshore, 
the labbers 1.7ere led single file silently, hand in hand 
to a small forest opening on Plummer Peninsula. This r1as 
done without light. 

Then the thou~ht was expressed: Grest Spirit, your 
people seek an understanding relationship with you and vn th 
all your creation. You have revealed to us that each life 
is a part of all life, that the =arth is the mother of life. 
In l1lother Earth is the pool of life, and each life makes 
ripples lin the pool that enjoins tl-:e ripples of all other 
lives. Therefore, each of our lives affects all other l~e. 
For many a ~es your people li vec1 vrithou t the light of this 
kno\•rledge as theJ lived vii thout the light and narmth of 
fire. But knoYrledge has been revealed and fire has been 
given. 

At this po5~nt a legend of the Raven was told and the 
Raven c2me and brousht the ember to light a s~ll fire 
do~'mhill a fevv feet from the group . Another legend "as 
tbE,n told. 

r!ords to the Dakota Hymn v1ere thoughtfully read by a 
single voice and were then sune by six voices from the 
nearby woods . 

The ceremony closed with the uhole group singing a 
few songs: li Day is Don e 1

', I Love the r-oui1t a ins 11
, etc. 

The ceremony committee's purpose Y, as to give serious 
thou[ ht to man's relationshlp to all of creation, express
ing it in an Indian-likemanner because of the Indians' 
close companionship uith an6. deep understand ng of nature. 

Membersof the Ecology Group planne~ and conducte G the 
ceremony with assistance from Diana (Yahoo), Dnic:;ht, Don c., 
P . T. Barnum and H2:ncy . The Ecolo ~·y Gw up consisted of: 
Jim B., Eetsy J-., Howie L,, Steve I~ ., Joan s., Jean !3, 
Virginia H., Roc Doc, and Vernon (3 Blue Pigeons). 

In the beGinning there was no water , and Raven know that 
water uas needed as the trees were dieing and people were 
faint from thirst. 

He heard that a man all alone in the mountains had a 
s};ring of rrater in his house . So he changed hir:1self into 
an old, poor, hungry man and came to the nater-keepers' 
house begr ing for a place to sleep. Inside he saw the spring 
and stuck bis head into it. The sp rl n r--ovmer shrieked , 
11 Get outof my sprin ~ .~r But Paven had a good mouthful. He 
talkecl. and told stories until late at night when the r;ater
keeper nodded his head, when Raven drank all the water in 
the spring. But then the spri nc:-keeper ro ke up, Raven 
chill1 f ec back to his own shape and fleuup to the snoke-hole, 
but he 1;v2. S too fUll of -,ater io get thrOU[h the crack. 
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cont • 

The -,e.ter- or.rner built t be f i re U!J and put rret n ood and 
green ce dar bour hs on it. l.e. ven vras badly ch ok ed by the 
smoke, c-.nd c ou r b e cl up some of t h e .-rc,ter, uh ich made h im 
snall enou3h t o g et throu r:~ h the smol~:e--hole. 

He flen away, and as he fl er.,r , some of the u n ter 
sp illed from h is beak , ma!·:ln g the Cl'"'eeks, l 2.kes, and rivers 
-rhich are still flo wing . 

But vv·hile he u as stuck in the smoke-h ole, the smoke 
blackere C:. his 1. .rh i te fee.thers, and even today the ravents 
fea thers are black • 
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Tuesday Campfire 

HOIJ RftVEN B \.OUGT:tT FIRE TO TBE PEOPLE 

At the beginning of the world, people had no fire. The only fire anywhere 
was on the top of a high mountain, guarded b.f evil spirits, or skookums. The 
skookums would not give any of their fire to the animal people. They were 
afraid that if people should become comfortable, they might become powerful-
as the spirits. 

So the people had no heat in their lodges, and they had to eat their 
salmon raw·. Jhen lt.aven came among them, he found them cold and miserable. 

"Raven," they begged, "bring us fire from the mountains, or we will 
die from the cold." 

"I l'till see what I can do for you," f(aven promised. 
Raven l'Tas very wise, he could not think of a good plan., so he decided to 

ask his three sisters who lived in his stomach in the form of huckleberries. 
They were very wise. They could tell him what ~?.do. 

"If we tell you," they said to Raven, "you will say that you knew that 
yourself .. " 

Raven rememfuered that his sisters did not like hail. So he looked un 
into the sky and called out,"hail, Hail Fall down from the sky." 

His sisters were afraid and cried, "Stop, stop, Don't bring the hail. 
Don't bring the hail. We will tell you whatever you need to know.n 

lrhen they had finished talking, Raven said, "Yes, my sisters, That is 
what I thought. That was my plan all the time." 

Raven called all the animals together, just as his sisters had directed. 
He told each animal--Mountain Goat, Bear, Lynx and Fox and others to take a 
certain olace along the mountainside. Each place was in a line between the 
people's lodges and the fiee guarded by the skookums. 

1aven flew· up to the mountain lodes of the skookums guarding the fire, 
fle1r1 into the smoke hole and down to the fire, grablbed a piece of burning 
l'lood and flew out the door. The skookums follot'led running after him showering 
ice and snol'l upon him so he could not fly very high. Exhausted Raven reached 
the tree line and flew to a branch tired and out of breath. There Goat jumped 
from his hiding place in the same tree. He seized the burning brand and 
ran down through the scrubby trees and the rocks. llhen he came to taller 
trees, he passed the fire to Bear, Bear ran with it until he came to the thick 
underbrush. Then lynx and fox in turn took the burning stick. Then squirrl 
seized the hot brand and leaped from tree to tree. The skookums, still chasing 
the fire, hoped to catch Squirrel at the edge of the forest. 

But under the last tree, Antelope was l'Tai ting to run l'ti th the fire across 
the meadow. One after another, the animals carried the fire. All hoped the 
skookums would soon be tired out. 

At last, when only a coal was left, it was given to squatty frog. Squatty 
frog st-rallm'led the hot coal and hopped away as fast as he could hop. The 
youngest skookum, though she l·tas very tired, was sure she could catch Frog. 
She seized his tail and held tight. Still Frog did not stmp. He made a long 
deep dive into a river and came up on the other side. But the skookum leaped 
across. A second time she caught up liJ'i th Frog. He lvas too tired to jump again, 
To save the fire, he spat it out of his mouth on Hood, and .-rood swallol'Ted it. 
The other tl'ro skookums joined their sister. All three stood by, helpless, 
not knowing hmr to take the fire away from llood. Slol'Tly they went back to 
their lodge on top of the mountain. 

T:t:en Raven came to the place t!J'here the fire l'Tas, and the people came close 
too. Raven was very wise. He know how to bring fire out of Wood. He shOliJ'ed 
the peoole hou to rub tl'ro dry sticks together until sparks came. He sho1-red 
them hmr to use the sparks to make chips and pine needles burn. And then he 
showed them how to make a bigger fire from the burning chips and pine needles. 
Ever after that, the people knelt hOl'l to use fire. (from Indian Legends by Clark) 



• 
CEREMOrJ il'_L NIGHT - BY THE 4 C & IM 

The mnin nurpose of our ceremonial was to illustrate 
the bring ing together of individuals' knowledge and ex
periences in a sj_tuation such as Chatcolab furnisLes. 

\. Je usec"l Chat's candle symbol in three ways : 
1). The large 1iliite candle represented Chat. 
2). The medium-size c'L can c:les, held by the me1:1bers 

of the 4C C.: II\'~ representee:. the contributions 
that have al vnys been made by 11 la b : ers 11

• 

3). The sm2,11 candles, held by all of the "Jabbers" 
repr es ente6. the present indiv :·dual contributions. 

Due to the rainy vrer.ther, vre had to adapt and set the 
scene in the Old Rec Room. we·had 'the room cor.1pletely 
dark when everyone arrive0 ; we handed them the small candles 
as they came in the door. t.je then lit the Chat candle, and 
Carole explained our purpose; the four of us lit the medium 
canc.le s, and began to li ~.ht everyone else's, -rhile t _le 
entire lab sang 11 No I'.tan Is An Island". t t t h e close of the 
song, vri th the room lit up by cand.les glo~7ing, vre put our 
candles, one h r one, into the fireplace, thus startmg the 
fire. ...re sang rrEach Campfire Ljghts Ane,_r;". A songfest 

Sher! Guffi 
Caro le Finley 

ICa thy Nelson 
Jim She hard 
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Love l.s t~. 1e creative fire, 
the b1spiratl.on that keeps 
the torch of progress aflame. 

Love is tae dynamic motivation 
behind every 't'lorthy prttj?ose ; 
it is the upl'rar d thrust 
that lifts men to the heights. 

Love is t~e dJve of peace, 
the spirit of brotherhood; 
it is tenderness and comryassion, 
forgiveness antl to~erance. 

Love is the supreme good; 
it is the overflolring life i 
the givi~g of ourselves 
to noble ends and causes. 

Love is do't'm to earth 
and it reaches to t~e highest star; 
it is t~e vt lley of humility 
and the motmtaintop of ecstasy. 

Love is t he perfect antidote 
t~1a t floods t:1e mind 
to 1rro.sh a't-ray hatred, jealousy,, 
rese~1tr.1ent, anxiety and fear. 

Love, in t.~.1e 't<Tords of t~1e !-'laster, 
is t:1e sl1ini11g comLlandment: 
love one another. 

The art of love 
is God at Hork through you. 

Wilfred A. Peterson 

Closing Ceremony 
Opening - Chatcolab puzzle explained, st~rrounded by candles. 
Songs - No Man Is An Island, and otDers 
Love Group - Read t :1eir t~ o ,~f.:,1ts on love, followed by a 

song appropriate for eaca . 
Others invi t ed to express in verse, song or an experience 

something they would like to share with us all. 

Then each invited to take t heir own nametag back home • 
Closing song - Holding Eands • · ( tnne: Era:ws Lullaby) 
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DA~JCES . 
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BIRDIE IN TH~ CAGE 

All join hands, and circle to the south 
Let a little sunshine in your mouth 
Aleman left, with the old left hand 
Meet your partner and prominade home 
lst couple out to the couple on the right 
Birdie in the cage & three hand around 
Around & aroun·d & around you go 
Birdie hop out and crow hop in 
On you go again and again and again 
Crow hop out give birdie a swing and both 
couples swing 
Circle 4 in the m~ddle of the floor 

. ·-

Dosey Doe little boy blue, chicken in the bread 
pen pickin out dough 

On to the next and birdie in the cage ••• 

(',;/lr.-d IJy 5 feve Kut)\ 
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NI ~TE PI .: S'U . RE 

I~TTRODUCTIO:·-

Ct LL 
Fl.r~s·t; and third gent circle the nine pin (once around) 
Swing your own -vrhen you get home. 
First gent out 2nd swing the 9 pin, 
~un aw2y home and. swing your own. 
The second gent out ~d. swinf the 9 pin, 
Run away home and swing your own. 
'~be third gent out and swing the 9 pin, 
Eun away home and swing your own. 
The fourth gent out and swing the 9 pin, 
~=cun away home and everybody swint: . 
All f our ladies circle the 9 pin. 
r.ll five circle 1-Ji th the 9 pin. 
Everybody swing the ne ar est thing. 
!llemande left and a grand right and left. 

Continue with the 2nd and 4th, 
Continue with the 3rd and lst, 
Continue with the hth and 2nd. 

Dance may be ended by c alling -

~11 four couples circle the 9 ~in. 
Take her offf the floor, that 1 s all there is 
There ain 1 t no more. 

Called by Leila Steckelberg 
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Square Dnace: 

Round That Couple and Take a Little Peek 

Big ~ foot up and little foot down. 

Swin~ your honey around and around. 

Alamen left with the old left hand, meet your 0artner with 
the richt and left grand. 

Meet your partner and prominade home. 

lst couple out (couple on the right) around that couple and 
take a little peek. 

Back to the center and swing ?'ltttr!.Slteet. 

Around tha . couple and peek once more. 

Back to the center and swi~g all four. 

Cir~le four in the middle of the floor. 

Dosy Doe little boy blue, chickeJ.J. in the bread pen -pickin 
out dough. (on to the next) 

(After finishing the four couple) Alemen left then meet your 
partner and promenade home. 

Oh Johnny 

Lh , yo~ all join hands ~nd circle the rins 
Stol) vri1ere ;;rou a.re and you _; i ve her a svrins 
I·:i Ol,J swi ·1,3 that girl ":J ehi ild J OU 

-.. . o 1bac ~. ::dhome a.nc~ s-vrin ·, ~- )Ur O\vn if ;y·ou ~ c-,ve time 
~;, .l eman e 1 ft · t l · 1 e · H l 1 your corner ~; l.r 

Do-8~ ' ~ound yo~r ~m 

1. ow you all run a.\·ray v-ri th ~rour sweet corner maid 
Sin~in Oh ,Jo~nny , Uh , Johnny , Oh, 

C _LL ~ First COU~..: le out to the CO ~l) lG 011 "til O l"l ,y..!.t. 
~ Ei~ht h2.n<i s a cl"oss ( ~11en J oin hc..nds betH,.· en 

l adles , l c..6..ia s joJ.n hands below .den's ll'"' nds) 
LadJ.es bow c~no. t he bents bow-vvovv (l c.d.J.e s bow· 
under ~~ s :e.11e n put &rms z~rounc.~ l ~'.dles r 'Nccists, 
.llc·.nds still j oineu.. ···.10n d.uck .:.s ladies l_)Ut 
arms around raen' s necks, ~1.::·.nds cl __ SJ.Je d) 
fnd s rinG like thunder 
Breal{ &nd swln~ your o ~Jposi te, 
Now y our own, l e ave others a lone, 
.lilld on to ti:1e next couple • 

~(-H. epeat 3 :more tir.10 s. 
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ECOLOGY 

AND 

An Account of the Indian Cliffs Trail Crew 

Tuesday at 8 :00 a.m., a volunteer crew of Chatco
labbers took off on the south leg of the Indian Cliffs 
Loop Trail in company vvi th Chuck -~!ells, Heyburn Park 
Superintendent. 

They carrie d with them an ax, a shovel, t v1o one
man saws, one t wo-man crosscut; and (happy dayJ) there 
was a chain sa~ ! with its opera tor, Cre t Hill of Idzho 
Parks Department. Some of the crew carried large litter 
ba ~ s. Also, kind and considerate Jerry Kimes (with help 
from Florence, I think) toted a containerof good , re
freshing Indian Cliffs spring water . 

The objectives of this bunch was to clear the trail of 
viJ :indfalls, of which there were many, and to pick up all 
the man- strevvn litter along the trail. They workec~. until 
noon. The second objective was completed and the first 
was about three-quarters finished. Despite the hard, 
arduous and coordinated efforts of the combined crew, a 
number of windfalls still remained across the north leg 
of the trail. But these were attended to on Vednesday 
morning. 

The crew who did this bit to increase users' enjoy-
ment of the Trail were: 

Steve Kurk 
Hovie Lowe 
Jim Beasley 
Joan Smith 
Diana (Yahoo) McRae 
Ken McRae 
r.1ark Patterson 

Sherri Guffey 
Cl2rence Stenhens 
Lois Stephens 
Vernon Eurlison 
Jerry Kimes 
Jean B9.rringer 
Doc Roc Stephens 
Carole Finley 
Plorence .J ells 

11 3hep n Shephard 
Eathy Nelson 
Gregg Nelson 
Certificates of merit or some citations of special 

honor should go to Chet Hill for the large amount of work 
he did with the chainsau , to Steve and Hovie for the way 
they stuck to the handles of the t no-man crosscut, and to 
Jim , Roc Doc and J ean for t l eir insistence that we could 
pass no point until the trall was in condition that met their 
critical approval • 
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INDIAN CLI FFS SELF-INT~RPRETIVE NATUP~ TRAIL 

HEYBURN STATE PARK 

PLUI~ER, IDAHO - 83851 

E~rly settlers, finding Indians camping near the high cliffs, 
began, through t his association, to call them "Indian Cliff s". 

The cliffs are basalt ledges with rock slides "talus slopes" 
accumulating at their base. Over a period of years indivi
dual rocks have become covered ~ ith lichens (pronounced li
keens) and mosses, thus changing t i1 e ir appearance. 

While walking ~;?ng this trail, one may notice a variety of 
trees, shrubs, and flowers which help to form the forest 
community. Hhi teta i 1 deer, coyo t es, and an occasionaJl." black 
bear may be seen in this natural environment. Several va
rietjes of birds, including the ruffed grouse, may sometimes 
be observed. 

The following stations (corresponding· to the number markers 
along the trail) provide information c<reerning poin t s of in
terest. 

Sta. 1 From this viewpoint, looking out toward your lef~, 
several varieties of trees may be obse~ved. Trees 
occurring in this forest community are: Whitepine, Pon
derosa Pine, lodgepole pine, larch, red cedar, hemlock, 
douglas fir, grand £ir,birch,and maple. 

Sta. 2 These trees are members of the birch family. 
The wood of the bir~h is fine grained, light, and easily 
split. The bark of the birch is verywrable, lasting 
long after the wood has rotted away. Indians used the de
corative bark in their basket weaving • 
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Sta. 3 White pine, or as it is s~metimes called, silver 
pine, can be fre quently located by the presence of a car
pet of brown needles on the forest floor. Under normal 
grow in ., conditions the trunK is distinctly straight. The 
wood, which is easily worked, is ·. rized for s ·cecial con~' 
struction purposes and carving. On some s ecimens one may 
notice an area of dead or rust colored needles which, most 
probably, indicates the presence of "B lister Rust". 
(Blister Rust is a -~rasi tic fungus gro·wing in the bark ~ hich 
causes a canker that girdl E: s, and eve.c. tu3.~y kills the af-
fected branch or trunk~. . ·-·~If 

~ 
~ ~r';f., _./ 

..,;~'!;..- ((/ • I . )_.... -- -;;----:"__.. , ~{;[~·- 'J...., ...... ~ 
. ~ ' - - . 

' . , :.: •"'-'1 \ .-~-~~·.;: ,.,._... ( ·-."'".· ~)..~·:,.~.-~~~··:=:-~ .. _=· ! . .;:r: ;:;.r':l "·~ ,.:'· J -- ~ .,- 1 

. ~ ... I ' _., 
5 need I e.s Jti -.-1!, ri ·: \ ~· r~ (0 

~a,-h owi Jt: ~~;/i. '-<.~~~ - .... ~· "' ~~ "- ;'>: . ~-- · 
~~J ~·I~ .•. 

Sta. 4 The small evergreen trees in thi~~immediate area 
are grand fir, sometimes called western oarsaW' fir. They 
represent volunteer seedlings achieving a niche in the 
forest community.·-:::::· -~--:-

= -:h ~t~ 
~i~~t-· ~i')~.J~~~~ 
(; \\:,\\ \ ·-- ./ I ft;. · · ~ • -

.--F --: ~~}II \ " ~ 
~ ~ ~~;;)})<~"?_-- ' :z:F j 

"' ~ ~ '\ \, 2-

Sta. 5 This unusual tree, called larch or tamarack is not 
an evergreen. The needle-like leaves turn light 00lden 
yellow in the fall and drop to fue gro ·~nd compelli ng some 
people to consider them dead or diseased. The wood of 
the tamarack is valued for commercial use. It is used 
for ~iling, railroad ties and general construction. 
Mistletoe, a parasitic plant, has infected many of 
these trees and it may be observed in the branches. 
Mistletoe sometimes causes branches to become gnarled 
and twisted. Grouse can often be found near stands of 
larch, eating the fallen needles. 

Sta. 6 This larch has, in its past, incurred possible 
wind damage to its growing tip. Branches located near 
the damaged area have assumed the characteristics of the 
growing tip causing this unique development. 

Sta. 7 Lodge pole pine is a tree of widespread range. 
It ranges from near sea level to sub-alpine elevation~. 
It is usually a tall slender tree with dark gray-brown 
scaly bark. The wood is used for ra i lway ties, fence 
building and fuel. Lodgepole pines are usually found 
in thick stands on old burned over areas. This is due 
tofue fact that their cones can withstand fires and 
later open to release their seed. 
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Sta. 8 Ponderosa pine. This distinct tree, 
western yellow pi ne, has an almost strai ~ ht trunk with 
ma s sive twisted branches, The needle-like leaves are 6 
to 9 inches in length, the l ongest needle of any ever
green in the State. l'-ature trunk s ·".l roduce ji ~saw puz ~ le 
shaped scales. The vrood (when freshly cut) is a lig-ht 
yellow with brown knots. It i s a soft wood used for in
terior finishing (knotty pine). 

~ •. ~ ~ ... ~-~ ·-
1 - 4' ~;i~,., ~\"•A if -=-

(; . ~t~~~ //~-~ ~i -::=-0 ~:'7 ~~ ,y_, ( 

II ! ;,;. i,l·'f' J ' 

(. ' ;• ~ ..... ;~:~~fj~----~::.. 1=. ~/-

~-~~. :~r -~-/'- ~· &~ 
~. ·~ 

Sta. 9 This large tree is a hemlock. Hemlocks gro~ll 
in moist conditions reaching from 2 to 4 feet in diameter 
and to 160 feet in height. The limbs are long and ir
regularly located on the trunk. A drooping tip is a 
distinct characteristic of the hemlock. The wood 
is used mostly for pulpwood and the tree itself is used 
by some for ornamentals. Notice the faint scratches 
on the ttrunk. These were possibly made by a stretching 
or cli~bing bear • 



• 

• 

Sta. 10 The leaves or "fronds" of the red cedar are rich in 
nourishment and provide exc€llent fora~ e for deer. Thls 
tree is usually shagg2;' in ap ·:. earance with a fluted trunk 
that tapers quickly towP.~ rd the top, which is sorneti rn es dead. 
The fronds are a yellowish green in color which distin
guishes this tree from others. The reddish fragrant wood 
is valuable for shingles, shakes,and posts because of its 
resistance to rot. Chest makers and boat builders also 
value this wood. 

tf'~ ~ 
r· tiJ :._> \ 

'-I--.. ;"\. ~ . . ~~_."L_ I 
~'\ . '· -~ } .,..\ ~ '- ~-- I i ,/// 
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il '"- J 
j).l, _-1-v N: t· 
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Sta. 11 Douglas Firs" Douglas firs, being widespread 
in their locations, are found in association with most of 
the evergreen trees in the State. The douglas fir, or 
as it is sometimes called, red fir, is the largest tree 
in Idaho. It may .reach 6 feet in diameter and over 200 
feat in height. The wood is pinkish in color with pro• 
minent annual rings. Being very strong, the wood is 
valued in heavy construction and used for interior and 
exterior finishing. The douglas fir is a favorite 
Christmas tree. 

(\ \ 

.. ~ ~ (··~\{\~ ~ 
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Sta.. 12 From t his observation point can be seen the 
southern end of Indian Cliffs. You are actually stand
ing on what might be considered a "talus slope". Lichens 
and mosses cover most of the exposed rocks and anntribute 
to the eventual breakdown of the rock. 

Sta. 13 The grand fir grows best under moist conditions. 
It is usually a tall, strai6ht tree reaching 125 feet 
in hei r ht and 2 to 3 feet in diameter. It has soft light 
wood w~ich is us~~lly used for pulp and cheap wood pro
ducts. It has been said_ that gum from the resin blis
ters contains healing properties. 
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ROCK HUNT - IMPROMPTU 

(Snipe Hunt) 

Wednesday 

Farticipants: Lois Stephens, Hazel Beeman, Dave Pedrick, 
Virginia Heppe, Jean Baringer, Doc Roc, 
Jim B easley, Marge Grier, Jim Grier, Bob 
Beasley, Linda Nodland, Jerry Kimes, Leila 
Steckelberg, Allan Berner, Cheryl Roche, 
Angelo Rovetto. 

After gathering all our gear, shovels, picks, buckets, p eavies, 
lunch and changing to our mungiest duds we left for parts un
known. Little did we know how true this was to beJ 

The first stop was at the opal pit. If you leave your car parked 
along the highway the squatter will come run you out. , 

But, the stop was unsuccessful, 
no little Bill to crawl in the lake and the squatter had too much 
Imperial (booze) • 



• 
r:L'h e ROCK I!UlJT as vli t nes .1ed from t :1 e s r an :s t a nd ~Y:f Ruffer Upper, 
l iar lc aa : P. T • 

Dee:; in t l. e j u::.l ~les of c~c.:. r :~ e .J t Icla. ~!. o, ·c11 e l e ~)~Jers stal~~ed their 
) re y . .. ~ ~ e~r, doc, -~i c: _~ o 1 i)rin _; t~ .. e e ::tra z.·· 1;~1o?·i ~re ':> t ~1 ed D1 i .=;ht 
nervousl / • J oe no ' . ..:'. e c. riu ly :.1ac~ relec.se c: t h e safet.,· ca.tcL . 'rhis 
,,Jas the no s t dan~, e i"OU s ··1i s sion in t ~1 e ]:~ i s tory of Cllc.. tcolcl:J. In fact, 
\·Then t ~18 c1eli:i."iou .snes .s of t~1 e e x~.- e -.:i tion b ecc:..u s e -~-· ~ - c. rent to Chuck, 
he ~ecaue too exited to :·ee) ~i s ey es OJ en and sta tioned himself as 
loo~out ~ n t~e to; bun~. 

:.~i .~ . . 1 r ;;_iseo. his ll:::.i. :.~ an .::~ r~uietl~r a s ,·:ec: for a :r,10i!1en t of 
mec'.i t 2 tive thou ~:: t. ... ... lice e :;:~~ i"e ss e cl :.1 er ~" articular t l1ou:;hts aloud 
for t~1 e ~J ene::it of t ~1e teno e e.. c:ve ~1 turers. _,_ half a11 hour L .:. ter, 
~!:.en ever·/one ~- ·o l~e 1..1.. _ a ,:;ain, t _l e actual t un t cor-_::.:1e 2.1c ec1.. ...·.11 t h ou .:;h ts 
of ec..tin~; i· ,:; re ~ ut a sire u l1en food c~12ir:.J1c..n .:..Jea z, a1u1ouncec. t : .. 2. t 
t~ e day's foo : r~ tion s c oilsi s ta ~ of ~a-it-yourself t ~o-~ay-old j~r-b

~ued coc onJ jre~de~ s ~u 3a~ e to ~(:ic~ t : e hu nJ r J troo~s res} onded . 
~,lith a i"Ousin _:; c:_cer, .. . ~at 'em. u _. , e Q. t 'emU} , ~~c'.. -r.! ""~a v.r! ~ ... aw! ;; ·J:he 
team nai~c : lec: on. 

Just at t :1 e outs!:j_rts of P reto:cia, t :.1ey 1!.ac: t:1eir first orush 
Hi t:1 death t:rll en b.e: .. \.ere ne a rly ecli) sed by a n c..v l ~nche of 
screanin::; trids. ~lC i.l it ·•a.3 e.. scerta ine d t .1a t no ~_, erHanent da·.1age 
~.lad :) een i n flicted :Uo i.1 i n :.e (. i c.. tely oi1~~ tc ::-l e c~ u~J t h e O:J:;>ortu.nity 
to jun) U ) a nc1 le a. ,_ t '.1 e __, r ou) in a synchopated ·'vrhe,,rs! ,; 

Tl1en it ha~..~)ened. Tl· ey c a me unex•)ec tec~ ly U) on a floc~,: of 
srazin._, shale. Dave frantic .lly s l1outed out ·•firsties, ·· but '.Jeinz; 
th e- t it ~-.rc:: s \Tell :;_Jast four o' cloc!;: in the :· 10rnin~ , ::. e , -c.s :1o t at 
lliG )rime n~1cl c'liffic :.1lt:/ coc ' .. :in ~; :1is rifle. 'i'lle s !.1ale bounded 
s lce:'ullycway 'I:Titl'l screa:1s of ,; ~~mmm Haw, Hmmm riaN.i s :,1iced vrith 
·itee-hees•i. :Ua ve i r· credited witl1 baz;3in~ t l1c bi ,_; one t ~J. c- t ~ot o.vJay, 
but sai~ l e ~iJn't c ~re ~ec c use t : ey ~ ro~ably h&d a low ~utterfat 
content an Y':Jay. 

dovin, __ ri ,)1 t c-.. l on.:;, __ llan b c·.(;'6ed a .:; ie..n t ~rc:ni te, a nd Jiri17 

:~ee.J.)er of t J.1e docs, lo s t :1i .s entire ~J &. c ~.~ of roc::h oun cl s \:hen they 
c l1ased over t:.1 e cliff ·:Jy a n i c;a o r~n t i ...;nesus ( H~- o s ~:. ortly t ;1 ere
after met~~ordhosi z e ~ i nto a sen ti~ent&l s eei~e~t~ri&n.) ~hen at 
t:1e vc r ~., n e::: t i n ."3 tan t, c...ll he2.rts sto~ped ·:; e c.. t i~1 0:.:d so D-1ethin0 un1Je
lieveably :. oi"ri~J le ai.1 '~ e ·.1 tirely uns 1eal~able ~la)) ened. It ~-rc-... s un
writeable too so we ~on't tell you ab out it. 

l~ancy once had a l". orntoad named Ca lumet, but l1e r.J.n a.·ray. 
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• THE FAST RUNNERS / 

Once, 

( ' // 
' i ',/ : 

lo~_g_ _g..g.o .,- -t.h~ _ antelope arid the deer met on ·the .. 
... . \, . ) / 

... . - ~ ', / I • 

At this time both -of; them h~d galls and both t;;iew/ prair.ie .• 
• '• 

claws. ~.ey began to talk togetne~, .~ntl ·each was tellin-g , 

\ 
the other ~at he c.ould do. Each ;one told how fast he could '·, 

run, and befo~~ long they were disputing as to which could run ·, 

the faster. Neithe~ would allmw that the other could beat him, \ 

so they agreed that they woul~ have a race to decide which 
I 

w~s the swifter, and they bet \ their galls on the race. When / 

they ran, the antelope proved ~e faster run~!'~;, ;and beat the ! 
.:j 

' \ deer and took his gall. 

I I i 
\ • • _ __./ I 

/ l I \ . 
' \ Then the deer said: 11 Yes, you h~ve beaten me on the / ' 

i \ "' ! ) \ \ p:ra~:r:J-_e.,-<n.t~.__:hat is not where I live. l~~_:h~~_::lle_:' · -· 

~ .firn,es to feed, or., when I am traveling arg,~nd. We ought to 

\ f:ve another race '~Lhe timber. Th?"{s my home, ~d there .... , 1ll,, / 
/ I can run faster than you~·-.~·/ 

\
(!/ i The ante1ope felt very big because he had beaten the • · 

I 

deer in the race, and he thought wherever they might} be, he 

\ I 
could run f~ster than the deer. So he agreed to race in the 

\ i 
t~mber, and on this race they pet their dew claws. i 

~ I J 
~ They ran thr£ugh the thick ti~r, among the; brush and 

/ "~ / ---- .' ,· over fallen .~ogS, and tfi:rs--t-i1fl'e the antelope rah sl~wly, be-
;' , ... -- i I ' 
f .--·-"'i / .. 
t, cause ,'fie was not used to this· kind of trav~ng, and \he deer 
' ,_ . . \.. ' . . ( ' \ 

···- easily beat \'him, . and took his ~few claws. · ., 

' ·\ ~nee then\ t~,E\ deer has had no gall, /l.~d the ~p.telok,e 
\ • • \ I 

no' ~ew '\~ws. \ \ \ 

\ 
'•. 

~--

\ 

\ 
I 

\ \ _,.,...-. __ _. 

/ · . 

: 

/ 
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MATERIALS: 

METHOD: 

Sketch 
pen.cil. 
cally se 
Transfer 
shape. 

You may 
etc. 

~·'""'' witli buttons, beads, sequins, 

~/ 

This project can be used for posters or display, as well as plaques 
or wall hangings. Make small decorations, glue a pin or clasp to the 
back and use as j~welry . 

- 11 -
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MATERIALS: 

Balsa or other soft 
wood · (about 1" to 
1~" thick, · but may 
be larger or smaller) 

X-acto knife or sloyd 
knife 

White glue 

Gesso 

Tempera paints and 
starch 

Decorative accessories-
fabric, beads, feathers, 
ribbons, leather scraps. 

•• 

z.. 

KACHINA DOLLS 

METHOD: 

Using the X-acto knife or sloyd knife, 
carve out the basic cylindrical form of 
the doll~ includi n g the legs and feet. 

- 12 -

From another piece of balsa 
wood, cut out eyes, nose, 
beak, arms, horns on the 
head d res s , e t c . , and g 1 u e 
onto the body. Allow to dry 
thoroughly . 
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Paint a figure in appropriate colors 
and designs, after first giving the 
wood a coat ·of gesso. 

Make the kilt or robe of fabric scraps 
with colorful designs, or paint the 
designs on plain fabric. Decorate the 
entire figure with beads, bells, 
feathers and ribbons. 

- 13 -

3 . 
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MATERIALS: 

Sloyd or X-acto knives 
Soap or soapstone or 

plaster of paris or 

ZUNI FETISHES 

plaster of paris mixed with zonolite 
Hard wax (colored with crayon shavings) 
Tempera, mixed with liquid soap or liquid starch 
Lacquer or varnish 

METHOD: 

Carve whatever materials are available or chosen, into simple animal 
shapes, small enough to fit into the palm of your hand. 

Rub or burnish smooth, and paint with tempera colors. 

To give the fetish a more interesting appearance, cut small holes or 
spaces for the eyes and designs on the face and body. Into these 
carved out spaces, glue small pieces of stone, differently colored _ 
soap or wax, or beads. Mosai c patterns can also be made. 

When the paint is dry, spray or brush on several coats of lacquer or 
varnish, and allow to dry. Rope or string can be wrapped around the 
animal and objects loaded on top t o make a pack animal. 

The Zuni fetishes can be used as pendants, curios for the shelf or 
table; larger ones as sculpture display. They can also be carried in 
the pocket and used as conversation pieces. 

- 14 -
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UNITED STATES 
(SOUTHWESTERN INDIANS) 

It was necessary to leave the ship and go in smaller groups by 
canoe to visit one of the 10 cultural areas of Indian tribes 
on the North American continent - the Southwestern Indians . 

. 
We were certainly/ glad to have our new lang~a ge of dance upon 
learning these 10 areas ' had about 30 different languag~ families 
and about 600 dialects. All~ we ~e~ded waa five basrc d~nce 
steps to communicate with the entire Southwestern group: Papago, 
Yuma, Chemehuevi, Walapai, Havasupai, Maricopa, Pima, ~opi, 
Navaho, Pueblo, ' Zuni, Apache, Jica~illa, Jemez, a~d Me~cal ro. 

• • < 

; ;. ~ 

The Indian dancers performed the Hopi Snake · Dance - -a · praye~ for 
rain. We learnyd of a mythical thunderbird held in awe by all 
the Indian tribes. This was a bird of enormous size that produced 
thunder by flapping its wings and created lightning by openi~g 
and closing its eyes. This bird carried lakes of water on its 
back- rain. This visit opened our eyes to a primitive culture 
that was a part of the history of our own country. The dancers 
performed religious, story, fun, skili, death and victory dances-
each of which had a very definite purpose. · / ,. / j ' / 

Like the dancers we met in 'Nigeria, tne purpose was oft en ' to 
honor or petition the Gods. We noted a very definite be~t under
lying and necessary to the perform~nce in both cases. Many times 
this drum beat (or clap) was the entire orchestra. We / noticed the 
drummer constantly watching the feet of the dancers .beating out a 
1, 2 or 1-2-3 or 1-2-3-4 and in many dances signalin'g a change in 
steps as well as time. The drummer told us no American Indian 
drummer ever played the drum by tapping it with his fist or hand . 
as did the African drummer. He informed us that the American 
Indian drummers used a drumstick . 

- 15 -
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We were given a tip on planning our own performance too. Remember 
most audi~nces like color, action and showmanship. Authentic 
Indian dances were never intended for general public entertainment 
as many were long and ~rawn out. The Sun Dance went on continu
ously day and night until the dancers dropped from fatigue. · We 
made mental pictures of the most spectacular parts of two of the 
old dances: The Eagle Dance and the Devil Dance. Our mental pic
tures enabled us ·to limit our own performance to three to 10 
minutes, but kept in the significance or spirit of these dances. 
A short introduction and a word or two during the performance was 
provided by our tour leader and did not spoil the primitive effect 
but increased the appreciation of the audience of the performance. 

One man in our party mastered the five basic steps for both dances 
very quickly and was anxious to be off for Greece. He had been cast 
as the Devil in the Devil Dance and was not too happy about it! One 
of the ladies persuaded him to at least wait to remove his Devil 
mask until she jotted down a few notes about costumes. 

Dancing was the most popular way of showing off costumes. Shirts 
were not worn for active dancing because they were too hot. Apache 
Indians used many charms and fetishes in their ceremonies. Masks 
and headdresses were made under the supervision of a priest and 
before they were assembled the dancers went through the purifying 
ceremony of a sweat bath. Two sets of masks were made. One set 
was used until it was felt that it was worn out and had lost its 
magic power. It was then replaced by the other with its strong, 
fresh medicine. Attached to the cloth mask was a fan-shaped head
dress made of thin narrow strips of yucca wood painted with symbols 
of the sun, moon, rain, stars and lightning. The medicine men's 
costumes in the Apache Devil Dance were very colorful and all some
what different. The Devil was in a breechclout with a black hood 
over the head. 

One of the most spectacular of all Southwestern dance costumes was 
the one for the Eagle Dance. One kind is made of cloth the length 
of which is equal to the outstretched arms of an average boy (about 
5~ feet) and covered with 8 to 10 inch imitation eagle feathers. 

At this point, our guide announced our departure for Greece and the 
gentleman cast as the Devil with great pleasure removed his Devil 
mask . 
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THE l-2 OR 
TOE-HEEL STEP 
COUNT: 1-2 

c::a. 
2. I 

'l. I 

CJ 
2.' ~ c....s . ~ I 

NOTE: This is one of the .simplest and one of the most generally 
used of all Indian dance steps. A beginner can learn the 
step positions in a few minutes, but it will require con
siderable practice to develop the proper rhythm and enough 
coordinat .io~ of the steps to dance with other dancers. First 
teach step in place: On No. 1 (loud beat of drum) step up 
with the left foot and touch the ground lightly with the toe; 
0 n N o • 2. ( s o f t b e a t o f d r u m ) c om e d own hard on t h e L h e e 1 . 
Alternate by doing these 2 positions, first on left foot, 

·then on R. After step is learned in place,_ dancers can dance 
forward in a circle and try other variations such as dancing 
backwards or from side to side using this toe-heel step. 

···-...... 
I ... .., . 

• • • • . . . . ' • • t I 
t I : \.._, 

\ •••• ;1 

I 
THE STOMP STEP 
COUNT: 1-2- 3 
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NOTE: This step is much more emphatic than the toe-heel step. It 
has 3 dance positions: 

1 beat: Knee is lifted high and the foot brought down hard 
to the ground in a stomping motion. 

On 2-3 light beat: Dancer comes down lightly in two hops on 
the toes. 

Dancers body is held upright and the hands are kept close to 
the body at hip height. 

THE DRAG STEP 
OR STEE- YOU 

COUNT: 1-2 

NOTE: This step is very effective when not much ground is to be 
covered. It is a good step for showing off when doing a solo 
dance. First step is made on· the soft b eat of the drum. 

On 1 beat: Step forward so that the toe touches the ground, 
and then dr a g the foot bac kwards . Both actions should be 
1 i gh t. 

On 2 beat: Bring the heel down hard (on the loud beat of 
drum) . 
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THE CANOE .STEP 

This step is the most graceful of all Indian steps and takes its 
name from the body and arm motions that represent paddling a canoe. 
Imagine yourself holding a canoe paddle and you will have the right 
arm position. The arms are moved in long swinging strokes - first 
on one side of the body and then on the other (1-2-3-4 R) and 
( 1-2-3-4 L). For the Devil Dance and Eagle Dan ce the hands can be 
kept close to the body at hip height and onl y the foot work of this 
step used. 

Leap - change the weight from one foot to the other through the air 
as in a run. The step alternates R, L, R, L etc. and may travel 
in any direction . 
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THE EAGLE DANCE 

<D 
En+ro.nce
L.eQ.pin~ s .. ep.s 

ENTP.A~Ct 

AUDIENC.£ 

Ttll~ IS 1\ 
SOLO DANe.£ • 

@ . 
High Ol'\ 
Toes 

Fig. 1 - The Eagle enters slowly and gracefully soars around 
dipping his wing slowly and progressing forward in long 
leaping steps. 

Count: 4 counts of 8 
Formation: Traveling forward in ( 1 or 2 big circles 

depending on space} 
Step: Leap - L, R, L, R 

1-2, 3-4 J 5-6, 7-8 and 
Repeat 3 times 
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Fig. 2 - Then the Eagle makes a figure eight, banking gracefully 
(see Figure 2 A & B) and at intervals giving a high 

NOTE: 

"Ku-ee Kee" call. This Figure 8 can be repeated. 

Count: 4 counts of 8 
Formation: Figure 8 (if more than 

use more counts). 
1 f i gu r e e i g h t, 

Step: 

Lean R 
Lean L 

Toe heel, toe heel, 
L R 

1-2 3-4 

Repeat 3 times 

1. (count 1-8) 
2. (count 1-8) 

3-repeat (1-8) 
4- repeat ( 1-8) 

toe heel, 
L 

5-6 

toe heel 
R 

7-8 

Fig. 3 - A. The Eagle moves boldly and slowly to the center of the 
stage facing the audience . 

Fig. 4 -

Count: 2 counts of 8 
Line of Direction: Traveling forwa rd toward audience. 
Step: Canoe Step (footwork only} L( 1-4), R(5-8), 

Gfl-4}, R!5-8). 

B. The Eagle stops dead, and raises himself on his toes 
gradually, as he raises his wings, quivering until the 
t i p s t ouch abo v e him . ( S e e F i gu r e 3 ) . 

Count: 2 counts of 8 
Line of Direction: In place 

The dancer is up on his toes. At the very moment the eagle 
stretches to his fullest height the drummer shoots one loud 
beat. The eagle screams "Kue-e Ke e-e-e" and flutters about 
wildly in a circle. At the same time, he gradually sinks 
lower and lower beating one wing, and holding the other 
limp. He falls, holding one wing up. When prone, he keeps 
beating with the one good wing agai nst his body. Gradually 
this beating becomes less and less and finally the wing 
falls limply. The drumming becomes s ofter and softer, dying 
out with the death of the bird. 

A. As The Eagl e flutters wi l dl y i n a circle: 

Count: 
Step: 

4 counts of 8 
Toe-heel step - tottering from one side to the 
other and getti n g lower and lower to finish on 
the floor at the end. 

B. Only the one wing (R) mov es and the movement should be 
uneven gradually gettin g slower and stopping entirely. 

Count: (optional 4 counts of 8 at the most. 
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THE APACHE DEVIL DANCE 

NOTE: This dance can vary greatly in detail, but the general theme 
is always the same: the conflict between the evil and good 
spirits, climaxed by the success of the gocd. 

Step I (The Dance begins as a ha ppy warrior comes out into 
the dance area and dances in a happy, light-hearted 
manner.) 

Drum Beat : 1-2-3 
Count: 8 counts of 3 
Step: The Stomp Step (moving forward in a 

figure 8) 

L- 2-3, 
L- 2-3, 

R- 2-3, 
R- 2-3, 

L 2-3, 
L 2-3, 

R 2-3, 
R 2-3 

Step II (Suddenly the Devil appears out of the darkness. He 
has a large wand of horse hair in each hand and makes 
menacing passes at the warrior with his hands. He 
first approaches the warrior from behind; then circles 
around him continuing to make menacing passes at him.) 

Drum Beat: 1-2 
Count: 8 counts of 8 

NOTE: The warrior, sensing the presence of the devil, begins ~o dance 
cautiously. He c hanges his step to match this feeling and he 
also dances to the 1-2 beat of the drum now. 

A. WARRIOR STEP: Drag Step 
L(1-2), R(3-4), L(5-6), R(7-8) 

Repeat all 7 times making a figure 8. 

NOTE: As the step is repeated for the 5th time, the 
warrior noti c es the dev i l who has started to 
circle him. The warrior varies his figure 8 to 
show he is trying to av oi d the devil on the 
remaining 4 counts of 8 . 

B. DEVIL STEP: 

NOTE: Th e De vil sn e a ks u p behi nd the warrior. On the 
fifth count of (1 - 8) he starts to circle the 
warrior gradually closing the circle so that he 
finishes bes i de t he warrior). 

St e p: Toe-h ee l ste p 
L(1-2) , R(3-4), L(5-6), R(7-8) 

Repeat all 7 times . 

(4 counts of 8 sneak up behind and 4 
counts of 8 to circle warrior). 
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Step III Gradually the warrior becomes bewildered and 
weakened as the Devil becomes bolder and circles 
closer. As the Devil reaches his side, the warrior 
sinks to the floor. 

A. 

Count: 3 counts of 8 

WARRIOR STEP : 

1. Warrior falls to floor 
Count: 1 count of 8 

2. Warrior attempts to rise -
but is unable to do so 

Count: ( l-8) 

3. Warrior - face down on the 
floor, his body completely 
limp. 

Count: ( 1-8) 

B. DEVIL STEP: 

Rejoicing over the fallen 
warrior. 

1. Toe heel step (circling 
warrior) 

Count: ( 1-8) 
2. Stomping motions at 

warrior 

Count: ( 1-8) 
3. Steps over warrior's 

fallen body to finish 
standing over him on 
count 8. 

Count: ( 1-8) 

NOTE: The warrior remains face down 
and limp until Step VI when the 
Medicine Men l i f t hi ffi . 

Step IV Medicin e Man then appears, 
views fallen warrior an d 
in grotesque, stiff steps 
with feet apart dances 
toward the Devil. Th e 
Devil is not afra i d and 
defies the Med i cine Man . 
When the Medicine Man sees 
he can do nothing alone, he 
ret i res to rear of the stage. 

Co unt: 8 counts of 8 
- 23 -
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MEDICINE MAN STEP: Footwork of Canoe 

Step: (Using the short quick jump 
on count 1) from time to time 

1. Advanc i ng toward Devil 
L(1-4), R(5-8), 

L ( 1-4), R( 5- 8), ~ turn 

-, 
I 
I ... 
I 
I 
+ 

NOTE: Devil waves the horse hair at 
him remaining steadfast in his 
position over the warrior 
throughout Step IV. 

·~ I -...._~ I 
........ _J 

NOTE: 

2. The Withdrawal 

Step V 

(After the ~ turn R the 
Medicine Man's line of 
direction is traveling 
to back of stage.) 

Canoe Step footwork 

L(1-4), R(5-8), 
L(1-4), R(5-8). 

Repeat all of Step IV. 

Two or three medicine men (or 
more) now appear and space 
themselves around the Devil. 
The Devil at first defies 
them, but gradually the good 
spirits overcome hi m. 

Count: 16 counts of 8. 

Step: Medicine Men do Canoe Step 
footwork on all count~ for 
Step V. 

I 
I 
' 

I 

I 
-t 

I 

,. 
I 
I 
.f. 
I 
I 
I 

1. Move f orward in a li n e toward the Devil. 

Count: 2 counts of 8 
L(l-4), R(5-8), L(l-4), R(5-8). 

2. Travel to space themselves so they encircle 

Count: 2 coun t s of 8 

L(l-4), R(5-8), L(l-4), R( 5-8). 

3. Each makes a circle in place turning R. 

Count: 2 counts of 8 
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4. They all move forward toward the Devil {each from 
his position in the circle). 

Count: 2 counts of 8 
(~ turn R on last count) 

® 

5. They all now travel away from the Devil. 

Count: 2 counts of 8 
(~ turn R on last count) 

® 

6. They move towarq the Devi l again. 

Count: 6 counts of 8. 

NOTE: The Devil on the last two counts of 8 makes his retreat to 
rear of stage using Toe Heel Step. 

L(l-2), R(3-4), L(5-6), R{7-8), The Devil repeats {1-8) . 
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Step VI The Devil has made his retreat and the Medicine 
Men revive the fallen warrior. 

Action 1. Medicine Men lift warrior 

Count: 2 counts of 8 

Action 2. Medicine Men and warrior dance happily 
off together. 

Step: The Stomp Step 
Drum Beat: 1-2-3 
Count: 8 counts of 3 

L ( 1-2-3) 1 R ( 1-2-3) 1 

L( 1-2-3) 1 R( 1-2-3) 1 

L ( 1-2-3) 1 R( 1-2-3) 
L(1-2-3) 1 R(1-2-3) 

This dance is best performed at night under subdued lights or by a 
single camp fire, with the dancers appearing mysteriously out of the 
dark and disappearing the same way . 
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Co as t Yuki- G i f f o r d- ~) 3 • 0 0 p b 
Ethno-Botany of tho Conhuilla Indi~ns of So. Ca.-Barrows- ~~6.50 
Indian Loro of tho Northern Californian Coast- Warburton and Endort-r6.00 
I n d i s. n T a 1 e s - Do 1\ n g u 1 o - ::) 1 , 6 5 p b 
I s h i i n Two l~ o r 1 d s - K r o o b e r- ::; 5 • 9 5 , ::~ 1 • 9 5 p b 
Miwok Material Culture- Barrett and Gifford- ~ 1.95pb 
Tho !'llodocs and Thai r l'Jar- murray- ~)6. 50 
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CALIFORNIA I NDIANS (continuod) 
Th o' Seri- A·L. Kr ~ ebor~ :: 1 ~ 50~b 
Porno Basketry- Barrett- ~ 1D .o00 
Porno Indian Myths- Clark & Williams- ~ 3.00pb 
Porno OOaterial Culture- Be.rrett- Z1D.OO (2 val.) pb 
Porno Myths- Barrett- ~ 10o0Dpb 

CHEROKEE 
Cherokee Frontier~Conflict & Survival 1740-1762- Corkran- ~~ 6.95 
Cherokees- Woodward- ~ 7.50 
Seq u o yah- F o r e man- ~) 4 ~ 9 5 
Shadow of Sequoyah- ~ 5o95 

CHEYE~JNES 
By Cheyenne Campfires- Grinnell- a1.95pb 
Cheyenne And Arapho Music- Densmore- 32.50 
F i g h t i n g Cheyenne s - · Grin n e 11- ~) 7 • 9 5 

COOKING 
Art of American Indian Cooking- Kimball & Anderson- Z4.95 
Chuck Wagon Cookbook- McElfresh- g1,50pb 
Mexican Cookbook- Ferguson- ~ 2o95hb, 31.95pb 
Northern Cookbook- Ellis- ~ 3.50 

C 0 rn 1\ N.C H E 5 
Indians of the High Plains- Hyde- ~ 4.00 

CRAFTS /\NO LORE 
f\ me r i c a n I n d i a n - 0 1 i v e r L a F a r g e - ~) 5 • 9 5 
Ben Hunts Big Indian Craft Rook- Hunt- ~ 7~95 
Blackfeet Crafts- Ewers- ~ 1.00 
Book of Indian Life Crafts- Norbeck- ~ 6.95 
The Book of Indian Craft and Indian Lore- Salomon- ~ 5.95 
Bows and Arrows- Pope- ~ 1.50 
Indian Costumes- Hofsinde-
Indian Crafts and Lore- Hunt- Z5.95 (Re~rint 1954) 
I n d i an La r e- L am b a n d S c h u 1 t z- ~j 3 • 0 0 
Indian Tipi: It's History, Construction and Use- Laubin- ~ 6.95 
~1 o r e I n d i a n L o r e - La m b & S c h u 1 t z - ~) 4 • 0 0 
Sou t h we s t I n dian C e rem o n i a l s- 8 a h t i - ~) 2 • 0 0 

DECORATIVE ART AND DESIFN 
Deco ra ti ve {\ rt of the Sou thwes tern Indians- Smith Sides- ~) 1 • 50p b 
Northwest Coast Indian Art- .Holm- ~ 4.95pb 
Primitive f\rt- Boas- ~) 2.50pb (Reprint 1927) 
Primitive Art: Traditions and Siyles- Wingert- n3.45pb 

ESKimos 
Al a skan Eskimos- Oswalt 
{\ n c i e n t ~1e n o f t h e T\ r t i c- G i d d i n g s.... ~) 1 0 • 0 0 
Artists of the Tundra and the Sea- Ray- ~ 6.50 

• 

•• 

Canadian Eskimo Art- Minister of Northern Affai~s and National Resources- ~ 1 .50 
Ce ntral Eskimo- Bbas- ~ 1~95pb 
Dw e llers of the Tundra- Jenness- ~~ 5 ~ 95 
Eskimo Masks-Art and Ceremony- Ray- 815.00 
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ESKIMOS (continued) 
Eskimo Storios From Povungnituky Quoboc- Nungak and Arima- ~~ 3o00pb 

• 
Gra~hic /\ rts of tho Canadian .. Eskimo- ::::1 o 50pb 

· I nd1nns of Cannda- Jonnoss- ::,i 7. 75 

•• 

• 

I nunni t-/\ rt of tho C nnadi sn Eskimo- Ln rmo u r- ::: 7. 50p b 
Mastorpiocos of Indian and Eskimo Art From Canado-Catolog of tho Notional Gall

. o r y · o f C 3 n 3d a- ::; 1 0 • 0 0 
Gi\mES 

Cheyonno Rnd /\rap ah o ~1usi c- Donsmo ro- :·:· 2. 50 
Games of North AmoricRn Indian- Calin- C2D .. OO 
Throwing Sticks in tho National Musoum- Mason- ~ 2o50 (Roprint 1897) 

HISTORY 
1\ c o m a : Th e P o o p 1 o o f t h o VJ h i t o R o c k- J a m o s - '' 7 • 5 0 
Alfrod Kroobor- Kroobor- 27.95 
f\ m o r i can E p i c- !Yl a r r i o t t and R a c h 1 in- .:~ 6 .. 9 5 
Am or i can H or it ago. Book of Indians- J o sop h y- :·' 1 6. 50 
fi m o r i c an I n d i n n- L n F a r go- :::~ 5 • 9 5 ( R o p r i n t 1 9 2 2 ) 
Amorican Indian Lifo- Parsons- : 2.95pb 
/\ m o r i c an I n d i n n P o 1 i c y - P r u c h a- :;:; 1 " 9 5 p b 
;'\ p a c h o , N a v n j o a r} d S p n n i a r d- F o r b o s- :: :~ 6 • 9 5 
T h o fqJ p 2\ lac h i t1 n r'n d i a n F r o n t i o r- 1\ t k i n- :;) 1 • 9 5 
8 r i c! go o f t h o G o rl s - 8 a 1 c h - ::: 4. • 5 0 ( R o p r i n t 1 8 9 0 ) 
C o m m o r c o o f t h o P r n r i o s - G r o g g- ~: ) 7 • 5 0 , ::) 1 • 9 5 p b ( R o p r i n t 1 9 2 6 ) 
C u 1 t u r o s o f t h o No r t h P a c i f i c Co as t- Phi 1 i p Druck o r- ~: · 5 • 9 5 
C u r t i s ' l~ o s to r n I n d i on s - 1\ n ci r o uJ s - :: .. 3 • 9 5 
Tho Custar !Ylyth- Grnham- ::::3.95 
T h o Do A bh n n d R o b i r t h o f t h o S o n o s o- LV n 11 a c o - :::: 8 • 9 5 
E a g 1 o , t h o J 3 g u n r n n d t h o So r p o n t- C o v 2\ r r u b i n s- :: :: 1 7 • 5 0 
Ex p 1 orin g Do o t h Vo 11 o y- K i r k- ::.: 1 " 9 5 p b 
Tho Eyos of Di scovo ry- 8 oko loss- :;)3 .. DO 
F r o m F oath o r , 8 1 t1 n k o t n n d Top o o- T r o t to r- :::: 3 .. 50 
Fur Trndor 8nd tho Indians- Saum- ~ 3.45 
G o r o n i m o - 8 21 r r o t t- ~) 6 • 9 5 ( R o p r i n t 1 9 0 6 ) 
Tho Geronimo Cnmpnign- Fnulk- :::: 6.00 
Tho Groat Buffalo Hunt- Gord- J 1o95pb 
Half Sun on tho Columbia- Ruby ancl 8 rown- .::; 6. 95 
H i s to r y o f t h o E x p o d i t i o n U n rl o r t h o C o m m A n rl o f L o uJi s on cl C 1 o r k- C o v a s - ~:~ 3 • 0 0 

(Roprint 1893) 
Hop i D yo s- Co 1 ton- :::; 3 .. 0 0 
T h o Hun tin g o f t h o B u f fa 1 o-8 r 8 n c h- :·:: 1 ., 4 0 p b 
I Will Fight No Moro for Evor- Boal- G2o95pb 
I n din n s of 8 r i tis h Co 1 u m b i o- Duff- ~) 1 ,. 50 p b 
Indian and tho Horso- Roo- S7.95 
Indian Country(Soutnwost)- Sunsot Travol Books- 21.95pb 
I n rJ i an D s y s o n t h o W o s to r n P r n r i o - 8 A r b o n u- :~ 5 • 2 5 
I nrlinn Hori tc:'\go of ~~moricn- Josophy- :::10. DO., ::::1. 65pb 
I n cl i on P r i m i t i v o- R n 1 p h !\ n rl r o w s - ~: :~ 3 • 9 5 
Indian Skotchos:Pawnoo Tribos- Irving- ~ 7o50 
I n d i a n s o f P u g o t S o u n d- H o o b o r 1 i n 2\ n rl G u n t h o r- ~ ~ 1 • 5 0 p b 
I n d i a n s o f C n nod a- Joss o n o s s- :::; 7 • 7 5 
I n ci i an s o f To x n s i n 1 8 3 0- 8 o r 1 n n d i o r- ~ ; 1 0 • 0 0 
I n d i n n s o f t h o 1\ m o r i co s- E m b r o o - .::: 1 • 5 0 p b 
Indians of tho Pikos Piko Rogion-Howbort- 8 7.50 
I 11 d i r:1 n s o f t h o N o r t h P a c i f i c C o o s t- ~1 c F o a t- ~ ~ 2 • 9 5 p b 
I n d i n n s o f t h o N o r t h w o s t C o a s t- D r u c k o r- ~ ) 1 • 9 5 p b 
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HISTORY (continued) 
Indians of tho Pncific Northwost- Unrlorhill- S2.u0pb 
Indians of tho Uni tori S ta tos- VJi ss lor~ ::} 1 • 95p b • 
I s hi in Two UJ o r 1 d s- K roo b or- ~) 5 o 9 5 , ::) 1 • 9 5 p b . 
K i 0 LIJ u s- may h Rll- ::; 6 • 9 5 
K i t c h i-G ami : LV n n do r i n g s R o u n ri La k o Sup o r i o r- K o h 1- :: ~ 8 • 5 0 
Lost Stand of tho Noz Porco- Chnlmo rs- :~} 5. 00 
Lottors and Notos on tho manners , Customs nnd Conrlition of tho North Amoricnn 

I n d i an- C n t 1 i n- :::; 1 7 e 5 0 , ::; 7 9 0 0 p b ( 2 v o 1 • ) 
L i f o l\ m o r.t g t h o P a i u to s- H o p k i n s- ~: ) 5 • 9 5 
L o v o Son g To t ~ o P 1 n i n s- S n n do z- :: ~ 1 • 8 5 p b 
M~nnors nnri Customs of Sovornl Indian Tribos:Locntorl Wost of tho Mississippi-

H u n to r- ~. :; 8 • 7 5 
~1 o u n d 0 u i 1 do r s o f A n c i o n t r1 m o r i c n- S i 1 v o r b o r g- ~ ~ 1 0 • 0 0 
Mound Townes nnd Totoms:Inclinns of North /\marie~- Myron- ~:}4o50 
My Lifo on tho Plains- Custar- G2.25pb 
North AmoricRn Inrlinns- Davis- ~ 3e95 
Tho North ~~morican Indit1ns- Owon, Dootz and Fis_her- :' ~1 0.95 
On tho Glonming Way- Collier- 82.25pb 
Osngos:Chilciron of tho ~1icldlo Wntors- UJato.rs- :;)12.50 
A Pictogrnphic History of tho Oglala Sioux- Bull Blish nnd Sanrioz- ~~17.50 
P i c to ria 1 Hi s to r y o f tho f\ m or i c n n I n rl i an- La F n r go- ~ :; 3 • 9 5 
P 1 on t y- C o up s : C h i o f o f t h e Crows- L i n rl o r m n n- ::; 1 , 8 0 
Prehistoric and Primitive Man- Lommol- ~5.95 
Quinault Indians and Adzoi Cnnoo Rnd House Typos of tho Northwest Coast-

0 1 s o n- :;: 7 • 9 5 
Rodmans West- Montano Mngazino- S3.95 
S a c on rl F o x I n cl i n n s- H n g n n- ~::: 6 • 9 5 
Snynday's Pooplo:Tho Kiowo Indir:,ns onri tho Stories Thoy Tolrl-~1nrriott-~:; 1.75p·· 
S o m i no 1 o s - rn c R o y no 1 rl s- ~ :i 7 o 5 0 
T h o S h ado w o f Soy u o y n h - K i 1 p o trick n n d K i 1 p at rick- ::) 5 (I 9 5 
Tho Shoshonis- Tronho1m and Cnrloy- ~ 8.95 
Sou t h o r n C h o yon no s- 8 e r t h r o n g- :::; 7 • 9 5 
Southwestern Indian Tribes- Tom Oohti- ~ 2.00pb 
Spanking of Indinns- Johnston- :2o50pb 
Stono Ago in tho Grant Basin- Strong- S5Q95 
Story of tho Southwest Musoum- Robinson- S1.50pb 
Tho Tlingt Indians- Krnuso- 8 2.95pb 
Two Captains Lvo s t- Snli sbu ry- :::i 3. 95 
Wnr Chiof Joseph- Howard- ~ 1.95pb (Reprint 1941) 
LV s r r i o r o f t h o C o 1 o r t1 do - F o r b o s- ::} 5 ·• 9 5 
Tho Way To Rniny n1ountnin-!Ylomodny- ::) 4. 95 
LV h o n G u f f nl o R an- G r i n no 11- .::i 2 • 9 5 
Wilderness Politics and Indian Gifts- Jncobs- ~1.65pb · (Reprint 1950) 
Tho Winnebago Tribo- Radin- 83.50pb (Roprint 1923) 
Woorlon Leg:A Warrior Who Fought Custor-Mnrquis- 31.90pb (Roprint 1931) 
W o r 1 d s R i m- A 1 o x n n rl o r- ~~ 1 • 9 0 p b ( R o p r i n t 1 9 5 3 ) 
Zuni Fetishes- Cushing- S3.50pb (Reprint 1883) 

HOPI AND HOPI KACHINAS 
Gook of tho Hopi- Walter- 810.00 . 
Go 1 rl w a to r K a c h i n <1 0 o 11 s C o 11 o c t i o n- H n r v o y - :::; 2 • 5 0 
Hopi Knchinn Dolls- Coltnn- G7.50, S3.50pb 
Hopi Knchinns:Drnwn by N~tivo Artists- Fowkes~ 815.00 (Roprint 1903) 
E th no fJ o t n n y o f · t h o Hopi- Wh i t i n g- :::: 2 • 2 5 p b 
Hopi s : Port r a i t o f a Do sort Poop 1 o- 0 ' K on o- ~ :; 8 .. 9 5 

MocRno 1 s Incinn Oook Distributors, 1955 Crookside Rd. Snntq Rosa, Cn. 95405 



HOPI AND HOPI KACHINAS (continued) 
Kachinas Are Coming- Hodge- ~ 14.60 

• 
Music of Santo Domingo Pueblo, New f.1exico- Densmore- :: ~ 3. 50 

· Portfolio of Hopi Kachinas- Boelter- ~45.00 
Sun Chief:Autobiography of a Hopi Indian- Talayesua- 33.45pb 
Truth of a Hopi- NeQuatewa- ~ 2.00pb 
Hopi Dyes- Colton- $3.00pb 
Pumpkin Seed Point- Waters- ~ 6.00 

IROQUOIS 
Apologies to the Iroquois- Wilson- Z2.65pb (Reprint 1959) 
Barker on the Iroquois- Parker- ~ 8o95 
Thr ee Prehistoric Iroquois Components in Eastern Ontario- Pendergast 
The Valley of the Six Nations- Johnston- ~ 5.00 

JUVENILE 
America and It 1 s Indians- Leavitt- ~ 4o95 
American Indian- LaFarge- D5.95 
Book of Indians- Holling- ~ 3.50 
The Borrowed Canoe- Falk- ~ 3.95 
The Fire Plume- Bierhorst- ~ 3.95 
Indian Canoe Maker- Beatty- 34.00 
Indian Costumes- Hofsinde- ~ 3.50 
Indian Talk- Cody- ~ 3.75, 1.75pb 
I n d i an s o n H o r s e back- Mar r i o t t- ~) 3 • 9 5 
Kobuk River- Giddings- J3.50 
L i n d a 1 s I n d i an H o me- ~1 c K e e w n- ~) 3 • 0 0 
Raven : C r 8 at or of t h 8 Wo r 1 d- IYl e 1 z a c k- :; ) 4 s 9 5 

.• Red Eagle- Garst- :~:; 3. 50 
Sea Hunters- Bleeker- D 3~75 
These Were tho Sioux- Sandoz- ~ 3o50 

KLA~lA TH 
Ancient Tribes of tho Klamath Country- Howe- ~: 4.95 
Klamath Dictionary- Barker- ~ 10o00 
Klamath Grammar- Barker- D7.50 
K 1 am at h To x t s- B ark o r.;.. ~ ) 5 • 0 0 
Klamath Tribo:A People and Thoir Rosorvation- Storn- ·~ 8.95 

KWAKIUTL 
Art of tho Kwakiutl Indians:and Othor North Wost Coast Tribos-Hawthorn- ~~ 25.00 
Kwakiutl Houso and Tatom Palos- Gunn- S1.00pb 
Pooplo of Gilford:A Contemporary Kwakiutl Village- Rohnor- · ::~ 4.00pb 
Pooplo of tho Potlach- Vancouvor Art Gallory- ~ 2o00pb 
Potlach- Clutosi- S5.95 
Roport of tho Provincial IYlusoum For 1960- Carl- ~ .50 
S m o k e f rom Tho i r F i r o s- F o r d- ~) 6 • 50 · 
Tho Soci8l Organizations Rnd .tho Socrot Sociotios of tho Kwakiutl Indians-

Boas- S30.00 (Reprint 1896) . 
rnASKS 

E ski m o Masks : A r t and Co rom o n y- Ray- ~) 1 5 • 0 0 
Indian Masks and Myths of tho Wast- Wharry Z10.00 
Masks, L~brots and Cortain Aboriginnl Customs- Doll- !' 8.50 (Reprint 1884) 

MEDICINE 
• Am o ric n n I n d i e1 n ~1 o d i c i no- Vi r g i 1 J • V o go 1- ::) 1 2 • 50 · 

Hostoon Klnh:Navajo Modicino Man and Sand Paintor- Nowcomb- 25.95 
1\ T r o as u r y o f /\ m o ric an I n d i an H o r b s- S c u 11 y- ~ :: 6 • 9 5 

MacRao's Indinn Book Distributors, 1955 Crooksido Rd. Ssnta Rosa, Co. 95405 



MEXICAN, CENTR~L AND SOUTH AMERICAN ART 
Tho Art of Torr~cottn Pottory in Pr o-Columbin,Contrnl And South /\moricn -

Wuthonnu- ~ ::. 6. 95 • 
1\ r t 0 f t h 0 n121 y A- f\ n t 0 n- ~) 2 0 o 0 0 . 
Boforo Cortos- Easby nnd Scott- ~ 16o95 
I n d i a n f\ r t i n IYl i d d 1 o 1\ m o r i c n- 0 o c k s t n d o r- ~~ 2 7 • 5 0 
I n d i on 1\ r t i n Sou t h /\ m o ric B- Doc k s t a d o r- ~:: 2 7 • 5 0 
Indian Art of Mexico and Central America- Covarrubias- ~ 17.50 
Midieval American Art- Kelemen- ~ 7.50 (2 val.) 
Mexican and Central American Mythology- Nichloson- ~ 2.95 
Mexico:The National Museum of Anthropology- Trueblood- ~25o00 
National Museum of Anthropology, Mexico- Vazques- ~ 25.00 
The People of the Ancient Americas- Burland- ~ 3.95 
Pre-Columbian Art- Anton and Dockstader- ~ 7.95 
Pre-Columbian Art~ of Mexico and Central America- Winning and Sandall- ~ 35.00 
The World of Aztecs- Prescott- ~ 2.95 
The World of Incas- Prescott- ~ 2.,95 

MUSIC 
Cheyenne and Arapaho Music- Densmore- t 2.50pb 
Dance and Song Rituals of Six Nations Reserve- Kurath- ~ 3.00pb 
Indian Music makers- Hofsinde- ~ 4p50 
The Indians Book- Curtis- ~4o 00 (Reprint 1907) 
Music of Santo Domingo Pueblo~ mew Mexico - Densmore- ~ 3.50pb 
Music of the Maidu of California- Densmore- Z3.75pb 
Songs of Nootka Indians of Western Vancouver Island- Roberts & Swadash- ~~ 5.00p~ 
Songs of the T e ton Sioux- P a i g e- ~: ) 7 • 50 
Songs o f the Yo k u t s and P a i u t e s- Pi e t r o f o r t e - ~:~ 1 • 5 0 p b 
Set of three LP Records- Includes War Dances, Social 9 Folk and Ceremonial • . 

Songs and Chants of Twenty Tribes- ~ 6.95 (a set) 

MYTHS, TALES 9 LEGENDS AND FOLKLORE 
American Indian Life- Parsons- ~ 2.95pb (Reprint 1922) 
American Indian Mythology - !Ylarriott and Rachlin- ~ 7.95 
8 a g o f B o n e s- ~1 as o n- :;:; 2 o 2 5 p b 
Blackfeet Lodge Tales- Grinnell- S1.95pb (Reprint 1892) 
B o o k o f t h e H o p i - LV a 1 t e r- ~) 1· 0 • 0 0 
Bridge of the Gods- Balch- 84o50 (Reprint 1890) 
Corn Goddess~and Other Tales From Indian Canada- Jenness- !~ 2.50pb 
Heritage Book of American Indian Legends- McFearlan- :;} 9.50 
Indian Fairy Tales- Jacobs- r; 2.00pb 
Indian Legends From Northern Rockies- Clark- ) 7e50 
Indian Legends of the Pacific Northwest- Clark- S1.95pb 
I n d i an L o r e- Lamb an d S c h u l t z- ~) 3 ., 0 0 
Indian Lore of the North California Coast- marburton& Endert- ~) 6.00 
I n d i an IYl as k s and ~1 y t h s of t h e VJ e s t LIJ h e r r y- ~· :; 1 0 • 0 0 
Indian Myths or Legends- Emerson- G1D.OO (reprint 1884) 
I n d i an T a 1 e s- de A n g u 1 o- :::; 1 • 6 5 p b 
T h e I n d i a n B o o k- C u r t i s - ~:i 4 o 0 0 ( R a p r i n t 1 9 0 7 ) 
In 1 and Whale- K ro ebe r- :::; 1 o 95p b 
Kitchi Gami:LVanderings Round Lake Superior- Kohl- ::} 8.75 (Reprint 1860) 
Mexican and Contral American Mythology- Nicholson- 32.95 
More Indian Loio- Lamb and Schultz- 3 4 ~ 00 
Nehalem Tillamoul Tales- Jacobs- S3o00pb 
No r t h Am G r i can I n d i an rn y t h o 1 o g y- C o t t i e Bur 1 and- ~: ~ 2 o 9 5 • 
0 j i b LV a rn y t h s an d L e g e n d s- C o le m a n- ::~ 4 o 5 0 
0 1 d J u 1 e s S a n do z- ~::; 1 ~ 7 5 p b ( R e p r i n t 1 9 3 5 ) 
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~1 Y T H S " T J\ L E S , L. E G E ~J D S 1\ N D F 0 I_ K L 0 R E ( c o n t i n u e d ) 
Pawnee Hero S tori o s and F o 1 k T a 1 e s- Grinnell- .. :: 1 • 6 5 p b ( Reprint 1 8 8 9) 
~ ima Indian Logonds- ShaUJ- ~:: 2. 50p b 

.~omo Indian Myths- Clark and Williams- 23.00 
P u e b 1 o Go d s and My t h s- T y 1 or- ::: 6 ~ 9 5 
R a v 8 n , C rea to r o f the W o r 1 d- M 8 1 z a c k- :· :~ 4 • 9 5 
S a y an day s P o o p 1 e - M a r r i o t t- .. ; 1 • 7 5 p b ( R o p r i n t 1 9 4 7 ) 
S c h G o 1 c r a f t s I n d i a n L e g o n d s- ~~ 7 • 5 0 ( R e p r i n t 1 8 3 9 ) 
Son o f R avon , Son o f D 8 o r- C u 1 to s i- ::) 4 • 7 5 
Tales of tho North 1\morican Indians- Thompson- ~:: 2.95 (Roprint 1929) 
T n o :::1 i n ~. T 211 u s F r o m 1\ 1 a s k a - V au d r i n- ~ ~ 4 • 9 5 
The)' Sang F o r H o r so s- C 1 ark- .. :: 1 2 • 0 0 
T s i rn i s h I n d i an s a n d T h o i r II r t s - G a r f i o 1 d an d W i n go r t- ::~ 6 • 5 0 ~ : ~ 2 • 9 5 p b 
Warriors of tho Rainbow- Willoys and Brown- (~ 2. 25pb 
W o 1 f R i t u a 1 o f t h e No r t h we s t Co as t- E r n s t- ~ ) 1 • 7 5 
Y a q u i ~1 y t h s a n d L e g e n d s- G i d d i n g s- ~) 3 o 9 5 
The Zuni Indians:Their Mythology, Esoteric Fraternities and Ceremonies

S t e v e n s o n- ·::i 2 5 • 0 0 ( R e p r i n t 1 9 0 4 ) 
Nf\ TURE 

1\ t H o me i n t h e W i 1 de r n e s s ... 8 e a r- ::; 3 • 0 0 
B u f fa 1 o H e a r t s- B e a r- ~ ~ 3 • 0 0 p b 
I n d i an F i s h i n g and Camp i n g- H o f s i n de- .:~ 4 • 50 
Indians- Tunis- ~6.95 

N/\ V /\ JO S 
i\ p a c h e , N a v A j o a n d S p a n i a r d- F o r b e s- :::i 6 • 9 5 
The Enduring N e1 v a j o- G i 1 pin- :~ 1 7. 50 
Hosteen Klah:Navajo Medicine Man and Sand Painter- Newcomb- ~ 5.95 
The Mountain Ch ant of the Navajo:A Mystic Ceremony- MRthews- 015.00(Reprint 1887 

' . Indian T~ade rs- ~1c~ itt- .... :;: 6. 95 
The NavaJo- Underhlll- : .. :5.95 
N a v e1 j o a n d P u e b 1 o S i 1 v e r s m i t h s - /\ d a i r- :;~ 5 • 9 5 
N a v t1 j o ~1 a de E e1 s y - Go o s o e n- ~~ 6 " 9 5 
IndiAn Blankets Rnd Their Makers- James- S25.00 (Reprint 1907) 
Navajo Neighbors- Newcomb- 3 5.95 
Net vet j o Sand Painting- Wy m on- :~ 2. 2 5 p b 
Navajo Weavers and Silversmiths- Mathews- J 3.00 (Reprint 1884) 
Navajo WildlRnds- Sierra Club- .;) 25. 00 ~ ::) 3. 95pb 
N c-1 v a j o s H n v e F i v e F i n g e r s- /\ 11 en... ::·; 6 • 5 0 
P a i n t t h e W i n d- H C1 n n u m- ~:; 5 o 0 0 
Son of Old MAn Hat-A N~vajo Autobiography- Dyke- ~~ 1.95pb (Reprint 1938) 
Spin a Silver Dollnr- Hannum- ~ 5.00 
Topes tries in S n n d- Vi 11 n sen o r- :~ 2 • 9 5 p b 
They Sang For Horses- Clark- ~12.00 
Traders to the Navajos- Gillmor and Wetherill- $·2.45 
Windways of the Navajos- Wyman- $3 .50pb 
W i t h A C am e r a i n 0 1 d N a v a j o Land- F o r res t- ~~ 5 • 9 5 

NAVAJO RUGS AND BLANKETS 
I n d i a n B 1 a n k e t an d T h e i r IY1 a k e r s - J a me s - ~~ 2 5 • 0 0 ( R e p r i n t 1 91 4 ) 
N a v a j o S h e p a r d and Weave r- Rei c h a r d- ~) 8 o 0 0 ( Rep r i n t 1 9 3 6 ) 
Navajo Rugs~Past, Present and Future- rnaxt..uell- / 2.50pb 
Navajo Trading Days- Hegemann- 310.00 
Navaho Weavers and Silversmiths- Mathews- ~ 3.00 (Reprint 1884) 

• 
Navajo LVe a vi n Q : I t 1 s Technic and I t ' s His tory- Amsden- ::\ 1 2 • 0 0 ( Rep r in t 1 9 3 4 ) 
Navajo Weaving- Kent- ::: 2 • 0 0 p b 
Spider Women~A Story of Navajo Weavers and Chanters-Reichard- SB.OO (Reprint 1934 
Thr ee Textiles Traditions- Tilley- ~:) ·1 o 5 Op b 
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NEW INDIAN 
Am 8 r i can I n dian To day- ~ ) 1 • 9 5 p b 
C u s t 8 r D i 8 d f o r Y o u r S i n s- De 1 o r i a- ~: .~ 5 • 9 5 , ~:) 1 • 2 5 p b 
H 0 u s 8 n1 ad 8 0 f D a LU n- rn 0 mad a y- ::; 4 • 9 5 ' ~ ) • 9 5 p b 
How P 8 o p 1 8 Die- Fry- :;} 4 • 9 5 
The Indian- Brophy and Aberle- S 6~95 
I n d i an V o i c e s- :; ~ 1 0 • 0 0 
N e w I n d i an s- S t e i n e r- ~) 7 • 9 5 , ~~ 2 • 4 5 p b 
No r t h Am e r i can I n d i an s- 0 a vi s- :·: 3 • 9 5 
0 u r B r o t h e r s Keep e r- C a h n- :;) 5 o 9 4 , :::: 3 • 9 5 p b 
The Right to be Indian- Schusky- ~ 2.00 
VJ a y to R a i n y rn o u n t a i n- f:l o mad a y- ~~ 4 o 9 5 
We Talk, You Listen- Deloria- 8 5.95 

NORTH AMERICAN INDIAN ART 
A r t o f No r t h Am e ric a- H abe r 1 and- ~:: 6 o 9 5 
Eagle, the Jaguar and the Serpent-Covarrubias- 917.50 
I n d i an A r t in A m o r i c a- Docks tad e r- ~) 2 5 • 0 0 
I n t r o d u c t r o d u c t i o n to Am e r i can I n d i an A r t- La Fa r g e- ~ ~ 1 5 • 0 0 ( Rep r i n t 1 9 3 2 ) 
No r t h Am e r i can I n d i an P a in t i n g- Fedor- ~:; 2 • 5 0 
Shamanism·: The Be gi ni ngg. of .. ·Art- Andreas Lamme 1- (~ 1 2. 00 

NORTHWEST COAST ART 
A r t i n t h e L i f e o f t h e No r t h w EJ s t C o as t I n d i an s- G u n t h e r- :::· 8 • 9 5 , ~~ 5 • 9 5 p b 
Art of the Kwakiutl Indians- Hawthorn- 3 25.00 
J\ r t o f t h e N o r t h we s t C o a s t I n d i a n s- B r u c o- :;; 6 • 9 5 

•• 

A r t s o f a Van i s h o d E r a- Barrow and Grabe r t- ::~ 2 • 0 0 p b 
C u 1 t u r e s o f the No r t h P a c i f i c Co as t- Druck e r- ~ :; 5 • 9 5 
H a i d a To toms i n UJ o o d and 1\ r g i 11 i to- G u n n- ~: :· 1 • 0 0 p b . ) 
I n dian s o f B r i tis h Co 1 u m b i a- Duff- .:) 1 • 5 q p b 
Indian /\rt of the Northwost Coast- malin and Feder- (~ 2.50pb 
Indian rnasks and n1yths of tho West- IJJhorry-<:· 10.00 
I n dian P rim i t i v e- 1\ n drew s- :~ ) 3 • 9 5 
K w a k i u t 1 H o u so and To t em P o 1 o s- Gun n- ::) 1 o 0 0 p b 
Lost Heritage of 1\laska- Millor and Millor- J 15.00 
mas to r p i e co s o f I n dian and E ski m o /\ r t F r o m Canada- r:·1 0 • 0 0 
~1 odic i n e m on- B a r boa u- :::i 2 • 0 0 ( Rep r i n t 1 9 58 ) 
Monuments in Codar- Koithahn- S12.50 
No r t h 1\ m o r i c a n I n d i an /\ r t- F o r m a n an d S o i b o r t- ~ :·1 2 • 5 0 
Northwost Coast Indian Art- Holm- S4 q95pb 
S o m o w h o r o 8 e t we o n- C a r to r- ~~ 5 • 9 5 
This is H aid a- Cart or- ~~ 1 4 • 9 5 
To tom P o 1 o I n d i 8 n s- l!Jh e r r y- :. ~ 3 • 9 5 
Toto m Po 1 o s- Barbo au- :::; 1 0 o 0 0 p b ( R o p r i n t 1 9 50 ) 2 v o 1 • 
Tsimshian Indians and Thoir 1\rts- Gorfiold and Wingert- ~ :; 6.50, ~·: 2.95pb 
T~e Whaling Equipment of tho Maknh Indians- Waterman- S2.50pb 
W o 1 f and tho R n v en- G a r f i o 1 d n n d F o r r o s t- ~~ 3 o 50 p b 
Yakut_at_ .. _~_o _vth · .:I!l.d .. i~n. . .. ..l\rt. crf tho Northwost Coast- L1Jr1rdoll- ::} 2.50pb 

P /\I UTES 
L i f o 1\ m o n g tho P o i u to s- Hop k i n s- :::: 5 o 9 5 ( R o p r i n t 1 8 8 3 ) 
Songs of tho Yokuts and Pniutos- Pio tro fo rto- : ~1 . 50p b 
Sou t h o r n P n i u to E tho n i1 i s to r y a h d M o no La k o P a i u t 8 s- :::; 6 • 0 0 
Sur vi v a 1 f\ r t s o f tho P r i m i t i v o P a i u to s- UJ h o at- :·~ 1 0 • 0 0 • 
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REFERENCE (continued) 
I n d i s n T r i b e s o f N o r t h 1\ me r i c n- S w o n to n- ~ ) 1 5 • 0 0 ( R e p r i n t 1 9 52 ) 

•
ntroduction to Ha ndbook of American Indian Lnngu a ges and Indi a n Lingui·stic 

• Families of America North of Mexico- Boas ond Powell - 21.85 
Museums Directory fo the United States and Canodn- Am e rican /\ssoco of Museums-

~) 7. 50 
FOLKLORE 
Bib li o graph y of North /\ meric a n Folklore: I ndi nns and Eskimo s- ::~ 1 0. 00 (Reprint 1 951 
Folklore of the North Americ nn Indi~ns- Library of Congress- 82.75 
T ex t books a nd the ,~me r i can I n d i a n- ~) 4 • 2 5 

RELIGION 
Dan c i n g Go d s- F e r g u s s o n- ~ ) 6 • 5 0 , ~ ) 2 o. 5 0 p b 
Gl.1o s t Dance Re li gi on and Sioux. Outbrea k of 18 90-rnoo ney- r; 2. 95p b (Reprint 18 96) 
Redmans Religion- Underhill- ~ 7o95 • 
Warriors of the Rainbow- Willoya- $2.25 

ROCK ART 
Indian Rock Carvings:Northwest Coast- Duff- ~ 10.00 
Indian Rock Paintings of the Great Lakes- Dewdney and Kidd- ~ 5o95 
Prehistoric Rock Art of Nevada - & Eastern Ca.- Heizer and Baumhoff- ~ 8.00 
Rock Art of Texas-Indians- Newcomb- 312.50 
Rock Art of the American Indian- Campbell Grant- %12o95 

SIOUX 
Black Elk Speaks- Neilbardt- ~ 1o50pb 
Crazy Horse- Sandoz- a1.75pb 
~host Dance Religion and Sioux Outbreak of 1890- Mooney- ~~ 2.95pb (Reprint 1896) 

'~ rea t S i o u x Nat i o n- H an s - ~) 8 • 7 5- ( Rep r i n t 1 9 0 7 ) 
A History of the Dakota or Sioux Indians- Robinson- $10.00 (Reprint 1904) 
Indians of the High Plains- Hyde- ~ 5.95 
The Last Days of the Sioux Nation- Viley- ~ 2.45pb 
A Pictographic History of the Oglala Sioux- Bull, Blish and Sandoz- ~ 17.50 
The Sacred Pipe- Elk- ~ 5o95 
Sioux Chronicle- Hyde- g6,95 
Sioux:Life and Cu~toms of a Warrior Society- Hassrick- ~ 6o95 
Songs of the Teton Sioux- Paige- ~ -7o50 
These Were the Sioux- Sandoz- 33.50 
Red Eagle- Shannon Garst- 33o50 
Red Clouds Folk:A Hist0ry o f the Brule Sioux- Hyde- ~ 6.95 

SOUTHLVESTERN ART 
s 0 u t h we s t e r n I n d i ·an Art and c rafts- Bah t i- ~~ 2 D 0 O.p b 
Sou t h we s t e r n I n dian C e rem on i a 1 s- Bah t i- ~) 2 Q 0 0 p b 
Southwestern Indian Crafts Art- Tanner- D15o00 

SOUTHEASTERN TRIBES 
Five Civilized Tribes- Foreman- ~ 8.95 
Indian Removal- Foreman- ~) 7 o 95 
S e m i no le- n1 c R e y no 1 d s - ·. ~ ) 6 • 5 0 
Southern I n dian s- Co t t e r .~_11 - ;; ) 6 o 50 
Southeastern In dia ns Lif e Port raits- Fu n dab ~rk- S7o 50 

~ TRA DI NG 
C o m me r c e o f t h e P r a r i e s- G r e g g- ~) 7 • 5 0 , ~~ 1 • 9 5 p b 
Indian Traders- McNitt- ~ 6o95 
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PHOTOGR APHS 
/\ 1 m o s t l\ n c o s to r s : T h o F i r s t C e1l i f o r n i a n s- K r o o b o r- :· :· 1 5 • 0 0 , {' 3 • 9 5 p b 
Curtis' L~ e stern I ndisns- /\ndr ows- :.~ 3. 95 • 
T h o E n d u r i n g f\1 a v a j o- G i 1 p i n- ~::· 1 7 • 5 0 • 
I n d i a n P o r t r a i t s o f t h o P a c i f i c N o r t h L\J o s t- C o c k r a n - ~~ 2 • 5 0 p b 
N a v a j o L~ i 1 d 1 n n d s - J o t t a n d H y d o- :·· 2 5 " 0 0 
Ph o to g rap h o r s o f t h o Sou t h w o s t ~ 1\ dam C 1 n r k Vrom a n 1 8 56 -1 9 1 6 -IYls h o o d- ,. .. 3 • 9 5 p b 
Photograph or s of tho F ron t i or LVo s t- 1\ n d r o u.J s- ~-. 3 ~ 9 5 
Somou.Jh oro B o two o n- Cs r tor- .::; 5 . 9 5 
Southoasto rn Indians Lif o Portr a its- Fund a urk- :' :· 7. 50 
T r o a s u r y o f f\ r i z o n a ' s C o 1 o r f u 1 I n d i n n s - C a r 1 s o n- : .. · 4 • 9 5 
Will So~lo:I~din~ Photo9r e1 ph~rs nt Fort Sill, Okl ~ homa 1869-1874- Bolou and 

Wolnstoln- -. .' 12.50 (R opr1nt 1868) 
W i t h a Cam o r a i n 0 1 d N a v a j o La nd- F o r r o s t- .. ~ 5 " 9 5 

P L i\ N T S /\ N D D Y E S 
1\ t H o m o i n t h o L'J i 1 do r no s s- B oar- .:~ 3 ~> 0 0 p b 
Common Ediblo nnd Usoful Plants-of the West- Sweet- ~ 1.50pb 
Dye Plants and Dying~A Handbook- Brooklyn Botanic Garden- ~) 2.50pb 
E a r 1 y U s e s o f C a 1 i f o r n i a P 1 a n t s .... B a 11 s- ~) 1 • 7 5 p b 
Edible Native Plants of the Rocky Mountains- Harrington- ~ 10.00 
Ethno Botany of the Hopi- Whiting- 22o25pb 
Indians Uses of Native Plants- Murphy- ~ 2o50pb 
Navajo Native Dyes- Bryan- ~ 1~00pb 
Plants Used in Basketry by the California Indians- Merrill- ~~ 2.50pb _ 
A Treasury of American Indian Herbs- Scully- ~ 6.50pb 
Wild Edible Plants of the Western United States- Kirk- 33.95pb 

POETRY 
American Indian PoetrY- Cronyn- ~ 2.75pb (Reprint 1945) 
American Indian Prose and Poetry- Astron- J 2.45pb (Reprint 1946) 
Inland Whale- Kroeber- 21.95 
S k y C 1 e a r s - Day - :;; 1 • 7 5 p b ( R e p r i n t 1 9 51 ) 
Song o f Hi a L\J at h a- Long f e 11 ow- :; ) 2 • 9 5 p b ( Rep r i n t 1 8 55 ) 

POIYlO 
Material Aspects of Pomo Culture- Ba rrett- 810.00 (2 vol.) 
P o m o I n d i a n 8 a s k e t r y - B a r r e t t.... ~ ) 2 5 • 0 0 
P o m o I n d i a n rn y t h s - C 1 a r k a n d W i 11 i a m s - :;) 3 • 0 0 
The Porno Indians of Ca liforni a - 8 ro wn and Andrews- ::) 2. 50 
Pomo IYly ths- Barrett- :;) 8. 00 

POTTERY 
The 1\ rt of Terracotta Pottery in Pre-Columbian Cen. & So. Amer.- W~thennu- 6~95+ 
c e r a m i c s a n d rna n... n1 a t s 0 n- ~) 1 2 , 0 0 
C h e c k 1 i s t o f So u t h we s t e r n P o t t e r y T y p e s- Co 1 to n- ~; 3 • 0 0 
Indi a n Pottery of the South vJest- Philbrook Art Ce nter- r 2.00 
f~ a r i a : T h e P o t t e r o f San I l den v o n so- Ma r r i o t t- () 5 II 9 5 
P a p ago o f S c-t n to Do m i n go P u e b 1 o- Ch a p m n n- :) 2 5 • 0 0 9 r; 1 5 o 0 0 p b 
Potsherds-· -Co 1 ton- ~ :; 4 o 50 
.P nt t e r y T y p e s o f the So u t h we s t- Co 1 to n- ;;: 3 9 0 0 

REFERE NCE 
Di c tion a ry of the Americ a n Indi a n- Stoutenburgh- S 2~~95 
En c y c 1 o p e d i a o f t h e 1\ me ric an I n di a n 8- K 1 e i n a nd I co 1 a r i- ~} 1 5 o 0 0 • 
H a n d b o o k o f t h e I n d i a n s o f C a 1 i f o r n i a - l< r o e b e r- ::~ 1 7 • 5 0 ( R e p r i n t 1 9 2 5 ) 
Handbook of the American Indi a ns No. of mexico- Hodge- 330.00 (Reprint 1907)2 vo 
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SPECIAL PRICES ON THE FOLLOWING BOOKS 
t ~ ILLUSTRATIONS OF FREDERIC REMINGTON: Commentary by Owen Wister. Concise 

biography and account of Remington 1 s work and career by Jackson. 200 of the 
•• st of Remington's draUJings and illustrations for magazines and books-3.95 

LIFE AND ART OF CHARLES SCHREYVOGEL: Painter Historian of the Indian-Fight
ing Army of the American West. By Horan. Magnificent presentation with 160 
illustrations, 36 in giant s~ze Full Color, suitable for framing, of the art 
of the extraordinary native i\merican artist whole work parallels that of Rem-

t ington in period and subject- H14 .95 (25.00 V3lu e) 

INDIAN PRIMITIVE: Northwest Coast Indians of the Former Days. By Andrews. 
Over 200 unbelievably genuine photos of primitive tribes, totem ca~vings, 
canoe building, whaling~ fishing, dance rituals. How the Nootkas, Yuroks, 
Chinooks, Tlingits and 21 other tribes of the Northwest Coast lived at the 
time the white man found them and their work and customs.-12.50 value,only3.95 

THE FREDERIC RE~1INGTON ILLUSTRf\TED EDITION OF THE SONG OF HifiW/\TH/\-by Long
fellow. 1\ facsimile edition of the complete classic poem which woavos together 
the beautif~l Indian traditions. Rare edition enhanced with 387 Remington pon 
and ink drawings~ faithfull representation of tho actua l objects in use among 
thB v~rious ~ribes makos the collection of drAwings a veritable musoum of In
dian artifacts and curiosities.- 7.95 value Only 2 .98 

THE /\ rn E R I C 1\ N I N D I 1\ N UJ 1\ R S ~ B y T e b b o 1 a n d J e n n i s o n e~ I 11 u s. w i t h 6 0 p i c t u r e s • 
The conquest of flmor. by tho White man rovealod in ~11 it's drama, cruolty nnd 

' horoism from tho Portuguoso landings in1500 to tho Battlo of Woundod Kneo.-
- L~ • 9 5 V a 1 u e , 0 n ];1 2 • 9 8 

\A THE CUSTER IYIYTH: By Graho.m. 1 DO photos, maps and drawings, with Tho Dustin 
~ibliography. A documental sourco book and colorful account of tho bo.ttlo of 

tho Littlo Big Horn and tho ovonts loading up to -it nnd tho aftermath .- 3.95 

C U R T I S 1. . WE S T E R N I N D Ii~· N S :. I:.. i f G 2t n d W o r k s o f C u r t i s • B y f1 n d r ow s • 2 0 0 p h o to s • 
Tho bast photos of 8 30 yoar ondoavor by tho notod photographer to record tho 
lifo of tho American Indian makos this a vast storohouso of fact and lor e 
who n comb i nod w i t h /\ n d r o uJ s o 1 2 • 50 v a 1 u o , on 1 y 3 • 9 5 

AUTHENTIC IYIUSIC OF THE AMERICAN INDIAN: Sot contains tho music of 20 Wost
orn tribes-Sioux, 1\pacho, Hopi, N~vajo otc. porformod by nativo 1\moric an In
di a ns. Thoro aro war dancos, honor songs 1 soci a l and folk songs 1 coromoni~l 
songs and chants.- 1494 vsluo, Only 6v95 

THE RED M/\N'S WEST: Truo stories of tho Frontier Indions.50 Photos by Curtis 
and 100 historic photos, reproductions of p~intings by Russoll. Historical 
articles from MONT~NA , tho magazino of Wostorn History. 10.00 valuo,only 3.95 

LOST HERITAGE OF A LASKA~ Tho 1\dvonturos, Art and Artifncts of tho Alasknn 
IndiRn. By Millar. 200 illus. Photos of totom palos, tribal housos~ sculpturos 
and artifRcts . Horo tho storioss songs and myths; tho arts and history of tho 
Indians of tho Northwost coast. 15.00 vnluo, Only 9.95 

INDIAN AND ESKIMO ARTIFACTS OF NORTH AMERICAN: By Milos. 2000 oxRmplos in 
this pictoriAl guido, including 7 color plAtes, covering all of tho m~jor kinds 

North Amorican n8tivo-mado nrtifacts- tools, wonpons, pottory, bnskotry 1 ond 
ro about tho us~go from AS fnr bnck ns pro-Columbin~ 25.00 V3luo 9 Only 5.95 

GEORGE CATLIN and Tho Old Frontier. by IYJtCr~ckon. Fabulous picture 8nd toxt 
' prosontAtion of tho work of tho 19th century donn of AmericAn IndiAn paintors. 

167 il us. 36 full color orig. paintings. 18.50 vnluo, Only 4o95 



TRADING (continued) 
Navajo Trading Days- Hegeman- g1o.oo · 
Traders to the Navajos- Gillmor and Wetherill- 92.45 

TURQUOIES AND JEWELRY 
Indian Silversmithing- Hunt- a4.50 
Navajo and Pueblo Silversmiths- Adair- ~5.95 
Navajos Weavers and Silversmiths- Mathews- a3.00 (Reprint 1884) 
Southwest Indian Craft Arts~ Tanner- 915.00 
Turquoise- ~15.00 
Turquoise and the Indian- Bennett- :;;i s.oo 

LVARS 
The American Indian Wars- Tebbel and Jennison- 32.98 
Fighting Cheyennes- Grinnell- 37.95 (Reprint 1915) 
Fighting Indian~ of America- Co6ke- ~6.00 (Reprint 1954) 
Fighting Indians of the UJest- Schmitt and BrouJn- ~) 5. 95 

•• 

Great Western Indian Fights- Menbers of the Potomac Corral of the Westerners
::) 1 • 95p b 

Massacres of the mountains- Dunn- ~4.95, ~3.25pb (Reprint 1886) 
On the Border With Crook- Bourke- ~ 10.00 (Reprint 1892) 

WEST 
American West- Beebe and Clegg- ~ 6.95 
B e f o r e Barbe d W i r e- B row n and Fe 1 to n- ~) 3 • 9 5 
Book of the American West- Monachan- ~ 9.95 
0 1 d F o r t s f o the Far We s t- Hart- ~~ 3 • 9 5 
Wild Life in the Far West- Hobbs- ~ 12.00 (Reprint 1872) 

.•'\ J D I T I Q N A L T I T L E S ,1. D D [ 0 T C L I S T • .: 
~onsy of the American Indian- Taxay- ~ 5.95 
A r t i s t s a n d I 11 u s t r a t i o n s o f' 0 1 d We s t- T a f f- ~ ) 1 0 • 0 0 
Audubons Western Journal- Audubon- 38.00 (Reprint 1906) 
T h e L o s t Trapp e r s- Coy n e r- ~ ~ 8 • 0 0 · 
U n c 1 e S a m ' s C a me 1 s- L e s le y - :!) 1 2 • 0 0 
T h e IY1 an W h o K i 11 e d t h e · Deer- W ate r s- .;) 2 • 5 0 
Law and Order- Crichton- S7o50 
0 n T h e G 1e ami n g Way- Sage- .;; 2 • 5 Op b 
F i v e I n d i an T rib e s o f Up p e r IY1 i s sour i - De n i g- ·:: 6 • 9 5 
T h e L o n g Death- . Au d i s t- ~ Y 2 • 4 5 p b 
p u m k i n s e 8 d p 0 i n t- s w a 11 0 I)J- ~; ~ 6 • 0 0 
A B i fu 1 i o g rap h y o f N o • A me r • F o l k 1 o r e an d F o 1 k s o n g- H a y w o o d- ~ :·) 1 0 • 0 0 
Schoo 1 c rafts I n d i an Legends- W i 11 i am s- .;~ 7 • 5 0 
Navaho Ex p e d i t ion- M c N i t t- ::} 7 • 5 0 
The Pottery of San I ldefonso Pueblo- Chapman- : · ~ 15. OOpb, :: ~ 25., 00 
Po t t e r y o f Santo Domingo P u e b 1 o- Chapman- ~~ 2 5 • 0 0 , :- ~ 1 5 • 0 0 p b ( R 8 p r in t 1 9 53 ) 
Pu e blo Designs- H.P.Mera- S2.50pb (Reprint 1938) 
Am e ric an I n d i an R e 1 i g i o n s- Hurd y- ~~ 2 • 5 0 
Th ese UJere The Sioux- Sandoz- ~ ) 3. 50 
F o r t Lara ni i 8 and t h e S i o u x I n d i an s- ~~ad e au- :::· 2 • 9 5 
W i 1 d L i f 8 i n the Far W 8 s t- H o b b s- ~ ) 1 2 • 0 0 

macRae's Indian Book Distributors, 1955 CreGkside Rd. Santa Rosa, Ca. 95405 





....----~-----------------~------~--

• 

4. Align the first 
lacing hole in the 
heel vamp, part "C: 
with the diamond 
shaped hole in the 
sole, part "1 : as 
shown, and continue 
lacing. 

5, Lace around the shoe until 
you reach the point at which you 
started. Tie a double knot inside 
the shoe and clip off excess lace. 

~---, 
~~~ 

Ci~ 
~l ~ ~----~~----------~~ --tiUILJiW 

~~~I ttl: II~ 1 117"7: Ill H ~ 
~ Tie double knot 

'ri -8 dou"l:ll .::. -
knot .on inside 
of shoe •••• 

shoe. 

"'~lign 1st hole in 
part uc" with the 
diamond shaped hole 
in the sole ••••• 

start 

Lace right shoe same as the 
left, only lace counterclock-



• 
~dianond hol~ ~ 

MOC 

• 

Directions for 
Assembling 

Moe cas sins 

Laces cut to the proper length and cut 
for you, is· an advantage of a KIT. 

->.HE-There must be the same number of boles 
in both plug and vnnp, each hole in th · 

J plug should be placed in perfect align· 
ment with the holes in the va~p. The 
bolos are further apart in the vamp, 
which causes the leather of the vamp 
to gather. 

1. Knot one end of lace. Start with 
din.t1ond hole in moe and plug on OUTsid._ 
of vamp.Lace throu3h first hole twice 
to secure. (Fie. 1 ) 

2. Pull lace over plu3 (from inside to 
outside),and under va~p (from outside 
to inside), then back up through plug. 
Continue around the toe. Use over and 
over stitch. PULLING LACE TIGHT EACH 
TIME. 
3.Tie again in last hole. 
4. Start lace for cuff through plug as 
shown. Then, to lace cuff on: Start 
with bole in cuff marked 1 and pull 
through hole No.2 in Moe, fold cuff 
over, and lace through hole no.3 in 
cuff. (Fig. 3) Leave about 5~ of 
lace to tie later. Weave in and out 
until you reach hole N0 • ~ in Moe · 
(heel) 
5. Follow instructions clossly to ~ake 
corrtSct sizes: 
A. sizes 4,6,8,10: Lap hole No.5 over 
hole No. 4 as shown in drawin3 of moe 
vamp. 
B. Sizes 5,7,9,11: Lap bole No.5 over 
hole No.3 
Lace Moe cuff on around heel and othGr 
Ri9g Qf.MQ~ ~prq~rcb hole 1mar~ed~X. and 
Clip off cixtra ~uff ho~~ ~ and loop 
lace eround clipped ed3e of inside 
cuff and lace be.ck throu3h hole in 
outer cuff. Lace through plug ns 
s h o '\VU • Leave about 5 ~' to tie • 
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LACED LEATHER BELT 
Chuck Voss 

1. Cut belt blank, edge it, and then dye, if desired. 

2. Dampen leather lightly with sponge of water and let 
dry until surface returns to original color. 

3. Crease, cut; and bevel the edge for a border. 

4. Punch holes 1/8" inside border spaced 1/8" to 5/8" 
apa t, according to personal choice. The turning 
portion of the belt and as much of the tip as draws 
through the buckle should not be punched or laced. 

5. Apply leather finish (Tan-kote, Neatlac, etc.). 

6. Select leather or plastic lacing. There is a greater 
variety of colors in plastic and it is aso shinierJ 
and may be grained. It also laces easier. 

7. Lace as follows: 
v-

b ~~ Draw lacing from back to front 
~~~ side of belt through Hole No.1 

1 
7 ~~ ~ Pass lacing aCross right side of 
~ ~<'"~~ 3. belt and down through Hole No. 7 

then up through No. 6 and down 
Cj I 'f through No. 3, up through No. 2 

/ back of the belt when lacing 

Drawing No. 

if correctly done should look 

(.,-~) ~~~~ $ aThnde down through No. 8 

Drawing No. 2 like Diagram No. 2 
,j ~~ ~ o. .fi I l·\ 4 

·i f 
Note: 
No. 1. 

Lacing does not pass through 
This is to throw the first 

stitch at an rugle to form a more 
interesting lacing pattern • 
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LEATHLR THONG N1CKLACE -------------
72" leather boot laces 
small brass bells from India 

The Square Crown Knot 

Take two 72" thongs, cross their centers s 
that you have four ends extending in oppo
site directions as in Figure 1. 

2. Take ~e right-hand thong (A) an« fold it back 
under left-hand thomg (B) so that it pomnts 
in the opposite direction and slightly below, 
forming a loop. 

3. Fold B thong back under all thongs leaving a 
small loop where it turns under. 

4. Fold B thong down over all thongs and beside 
other end of B. 

5. Fold A thong over B and through the loop left 
by the first fold of B. Pull knot tight. 

6. Knots may be spaced however desired. Small 
brass bells between knots are fun to use• · 
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iv~ 1 N I AT U R l F I G U f-\ E S F ~ < 0 M 

W(JOD £_ PLASTIC BEA OS 

Small wooden beads can be split in half fairly easily. 
Glue two pieces of wood (such as popsicle sticks) to a cutting 
surface. The space between them should be just wide enough to 
accommodate the bead. Lay the bead, with the hole straight up, 
on the cutting surface, and press with a knife across the grain 
of the wood. 
*Use Super-Thick glue to glue the beads together. You cannot 
aake if you use any of the white glues that run. 
*Use acrylic paints, such as Liquitex. These do not run, and 
they ena ble you to do rJ:oothpick Painting . 

GLU.li.Jll~ G: 

Whenever possible, slip a round toothpick 
into the fi gure. This will provide you with a 
handle to hold white glueing and painting. Use 
the tip of a toothpick to ap~ly the glue to the 
tiny surfaces to be joir.ed . 

PATl' TING: 
Use a tiny, .5 0'od quality brush wh enever 

you are covering a large surface,such as the 
entire bead. ~ ASh THb BRUS rl I MMbD IAT11Y if 
you are using acrylic. Plain water is fine 
bet~ een color-changes, but use a little de
t er ge nt in the wa ter of the final clean-up. 

ALL D.b./I.n. ILS AP.1 PAINTJ!i1 . ITR Ti11 TIP OF A PCUND TOOTH
PICK. If you use acrylic paint, you will enjoy the Tooth 
pick painting •......• dip the tip of a round toothpick into 
acrylic paint, press small colored dots onto your fi gure. 
Five small colored dots surrounding a yellow dot will make 
an adora ble flo we r. 1yes, stripes, "lace", "embroidery", and 
other details can be added in this way. 

B1Al.JS: 
We have us .~· d lOmm (3/8") and 8mm and 5mm round beads, 

toge ther with 6x9mm and 5x7mm oval beads and 5mm squa re beads. 

TOO HPICKS: 
·We have used both round and flat toothpicks. These can be 

cut with a pair of fingernail clippers. Illustrated -are several 
fi gures showing the necessary combination of beads, 
create each one. ~ _1\o-.>\J"D'< ,c..' .. '> 

f <D~ '\ou~' ?f 

IOM M( ) ~· ~ tJ_l ( ~-rr. ·o)t.-, 
\-\'"' '·;V)1Y j to"""' '''' ~) •' Ov~' 
Ov~~- ~ ~ l e:"'c.' ov1~ t-. ~ 

L flt'1'"laa\)'ol \),•.:..·~~ (HA~_;./ 



STEPS FOR MAKING BEAD PEOPLE 
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J ean Ba ringer 

H~ck-style weaving don e on a varie ty of smooth-tex
tured fabrics op ens up possibilities for designing many 
new patt erns, The ba sic huck w aving stitch is used, 
with stitches being t aken through th e mat erial, picking 
up a few thr ea ds of the fabric pa tt ern to for m the design. 
A wide r a nge of effects ca n be achie ved by using different 
ma t erials-checks, dots, tiny-patt erned fabrics. 

The technique used for cmbro id Erin ~ designs on various 
fabrics is basically tha same as huck wea ving. However, 
since the f a brics are ge nerally s mooth and have no r a ised s-\t lt 
thrGa ds to work through, tht: stitches ar e t ak en through 

11 
\\-,/ ll 11 

the ma terial, pickin~ up a few thr eads a nd not through ~~ 
the huck fabric. The embroidery thread between these -\\-\ 1·~-· - -\j-
tiny stitches forms the design. Good fabrics to use are il 1' II 'I 
diagonal or square checks, dotted Swiss or other dotted 
cottons, fabric with very close patterns in even or al-
ternating lines, wa ffle ~jque or monk's cloth. 

Any huck weaving border chart can be used to em
broider designs on checked fabrics, aott ed Swiss, pi que, 
or other tiny-patterned material. On checked fabric like 
gingham, for instance, every other check represents one 
stitch. On fabric with a pattern of s maller checks, every 
fourth check would represent one stitch. To work on dotted 
Swiss, use each dot, because the dots are plac ed in the 
saru e position as the pairs of prominent threads on huck. 
On waffle pique, the stitches go through the raised 
threads of the pique, but not through the fabric, just 
as in regular huck weaving. 

One advantage of using patterned fabrics, rather 
than huck, is that because there are no vertical raised 
threads to wor1· t hrough, the s titches can be made in 
any direction. Therefore, corners can be turned and 
designs worked both horizontally and vertically. Design 
your own corners to g·o v·i th a stra i .-. ht huck weavin;;.· design. 

The size of the finished design will vary de pending 
on t he size of the checks or dots of fabric used. When 
working on a two-colored check, the design can be made 
s mall and compact b j working first the row of stitches 
in eac h check of one color a cross and next row of stitches 
in alternate checks of other color i n next ro '·· · To en
large the design wor~ stitches in alternating s qua res of 
one color for the fi rs t row and in alternating s quares 
of other color in next row. On one-color checks, work 
the f i r s t r o V! of stitches in every other s quare a nd t he 
second row of stitches in alternate squares of next row. 
Dotted fabrics usua lly have rows of alternate dots, but 

. ,:. 
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• the size of the design will vary with the spacing of the dots • 
When planning a def i nite size for an article such &s a p lace 
mat, there will be more or less repeats of the border desi ~n 

around all sides depending on the size of checks c r s Ja cing of 
dots in the fabric, Work the repeats of desi ~ n and corner as 
nearly as possible to size planned. 

Since it is difficult to determine the exact size to cut 
fabric f or finish e d article with corn er " otifs, it i ,:_; best to 
leave t he fc:, bric uncut until the first row of wea ving- is done. 
Begin weaving a t lower ri: h t-hand co r ner o f f a bric. Follow the 
bottom row of chart from corner repeatinf desi gn alon_, side to 
next corner, tur n ~hart and work corner. Continue around 
all sides or as many sides a s required. 

Huck or Swedish weaving is usua lly done on the wrong 
side of the material where the prominent threads will be 
found in pairs across the width of the material. 

Choose either a perle or 6 str ~ nd when you make huck 
a-weave designs. Perle is used in sinp le strand and 6 
strand can be used in 3 or 6 strands dependin~ on ps ttern 
and quality of the huck used. Also, embroio ery floss can 
be used. 

Patterns ar e started at t h e center (which is foun d by 
count ing t n e double threads across the huck , or carefull y 
folding ) so that borders are even a n d pattern will be pro
perly spac e d. 

Use a blunt point tapestry ne ed le in size from 18 to 
22. Thread needl e with a length of thre ad 2 to 2~ times 
the width of material. 

Worki~g from right to left pass thread under the two 
center loops and draw half way through. Follow pattern 
to the edg e. Ret hread needle with remaining hal f of thread 
and again worKing from right to left follow the pattern 
to other edge. 

Work all rows (from center out) or use first row as 
a guide and work from border to border. Always work from 
right to left as a change in direction will sb;w up in a 
finished piece. 

Be careful to follow the illustration. Wonderful 
shading effects can be obtamned by starting with Dark 
Shades Top and Bo ttom followed by workin~ lighter shades 
toward center of design-do this all the . way across design 
width, 

Finishing: Pass ends of thread over las t loop at 
edge of material and back thru 2 or 3 loops of pattern 
and clip close. 
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HUCK STITCHES 

Fig ure Eight or Cross Over 

In order to show areas of more solid color within the 
patterns a cross-over or fi 1. ure ) stitch is used. 

of 

To make th e stitch : 

1. Weave t h e thr ead under a pair of prominent 
threa ds from the right (fig 1). 

2. Weave t hread under th e pair of ~rominent threads 
directly above t h is pair, also from the ri ~ht (Fig 

3. Retur n to first pair of prominent threa ds and weave 
t hrough again, from the right (Fig 3) 

Above Figs 1, 2 and 3 we give you the modified 
these stitches. ~,, .... .. 4 \-- ·······II""-·'? 1\ \1 

\1 " ./ \I II II 
f 

II '-4\ - '"-·\\ \1 

2). 

v ·,..5· I. v·.S, ~- · r: · , ':~· ,3 
Other patterns, are worked by carrying the t h read up- · 

ward directly above the s t arting pair from the same (right) 
side. This is also ~ne in the reverse or downward di-
rection. (Fig 4a). 

I' \ ' ~_,.._.,~_J.l ) II It l~1........-1; 

I I ll ., II 111 I I II~ \ 1 (11 ) / . \ I 
,,_ .... \ ~ 'II·--·-·· \ ' p . .-...... ..) ,'l '-1 , __ _ 

,;l """'-

... jf-..--- .• - •. ·I \ _.· 11-···- II · ·· · ! ~ 

II _,/ II ~-, I I II r' ·' II 

' \J-. • . • II' li ,'It···· ... -\ 1·, 

·!I-. 

II ,, I ' • t .-· I I II'\. I' 
,, I ! f i ~ / \·(,:.__, • . • -··H ..... ··......-.i'j.. I I 

'\: · ~ q • 4 " ~ • a . L~ b 
Slanted lines are made as in the above, Jexcept that 

pairs of threads not directly above each oth er are used. 
Care should always be taken to weave from right to left 
through the prominent threads of the huck. \ ~; oJ. IJ. b) 

(! -i ~. \ --.)_,_ 
c _. I 'J 

. -) . •. 1.. • \.... -' .. ... • ( _,_,, 

-- - -·· ~ ~~ ~~ -.~: ( ...... , / ,.._; c ->: /,_ ) 
';) r" ... r 

::; ·;: ";~~;! -~{ '<_'.;_.~---~ ~-
~-·t.'l • ; ~· • 4 - ·.--... ,; " -

J' ( ,, . "'· _.,; -- • • •. 

t ._, .. .• ) ~ .~. . . • .. '·""" c· __ .... ) 
- { ... , .• j 

C:-0-N'- ~, ... \ i__c_. ~ '-'(:_~"\A..~\.., 

~:::v ~xiJ....(. .. :_._, -t-vv ----
~... ) ' ,C..,1)v~__;_.A_r-..(i___ ~ 



Step #1 . 

Step #2 

Step #3 

Step #4 

Step #5 

Step #6 

M A C R A lVl E' 

CREATIVE DESIGN 
IN KNOTTING 

by Leila Steckelberg 

Lark's Head 
(Reversed Domble Half Stitch) 

Fold the cord in half. It will 

Bring the top of the loop down. 

Pull the strands in front down 
the loop. 

Pull knot tight. 

be doubled. 

through 

Two reversed double half stitches shown 
mounted on a holding cord. The tw0 over
hand knots m either side are pinned se
curely to the kno t ting board. 

To make horizontal rows: 
End #1 is knot-bearer. 



• 

• 

Step #7 With end #2. Double half hitch 

Complete row and return 

Step #8 Reversed ro w i~ ~one with same steps but in 
o~~ osite dir e ction. 

Step #9 To make diagonal ro~s 

End 77~1 is 
Knot bearer 

Step J_ lO With each end, make double half hitch. 

To make reversed row is d one in op ~ osite direction. 

Step # 11 Row 

S tep #12 To make vertical row. ~ 



• 

• 

Continue as illustrated 
and then reverse row is 
done in o~posite direction. 

Step ~13 Half Anot left-right 

To make half-knot left-ri t ht, will turn only one way, 
from right-left will only turn another direction. 

T0 make reversed row is done in opposite direction: 

Step #14 Square knot left-right, and right-left, completed. 
Continue with series of Square knots. 

Step ~15 Alternating Square knots a r e ~atured knots in 
t his project~ 

You can make any design, you want 
using these different knots. 

poi t on by 

The ty~ es of thread us ~ d in macrame' instructions at Chat-



• 
colab is "Seine Cord", 24 ply- 8 oz. - 3?2 feet long. 

~any other a i f ferent ty pes of thread, twines a nd yarns are 
ob tainable from Hob by a nd Craft Shops. 

Belts, using thr ee di f ferent colors are very beautiful 
finished. 

Rop es, tie-backs , head pieces, and many di f ferent articles 
cpn be ma de from ~acrame'. 

J k at Hobby and Craft Sh ops for free leaflets. 

!VJ.ACRA1v1E' BIBLIOGRAPHY 

----Macrame' -Creative Design in Knotting, by Donna z. 
Meilach, Cro wn Publishers, New York, New York. 1971, 
($7.95 or $3.95 -paperback-Pickwick bookstores ) 

----Macrame' Start to Finish, Craft Course Pub. Inc., 
Temple City, Ca. 1971, ($1.00 ) . 

----Simply ~~crame', An Introduction to an Exciting New 
Craft, l"lary & William Singleton, Betty & P. Wes Webe-r, 
We bton Enterprises, Berkel~.y, Ca. 1971 ('~ 1. 00) 

----Step-By-Step Macrame', Mary Walker Phillips~ Golden 
Pr ess, New York, .. Western Publishing Co., Inc. 1970. 
($2.50) 

----Pract.ical hacrame', Eugene Andes, Van Nostrand Rein
hold Co.+ New York 1971. ($3.95) 
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1TACRAME BELTS 

Lois Stephens 

Use the simple rope-makln6 and knotting techniques 
given here to make these exciting belts . The specific 
rope sizes given here can be varied. Experiment with 
varying the size and number of ropes or yarns in each 
belt to create your ovvn designs . 

Making A Rope 
A rope is made of strands of yarn, t wisted and 

doubled. The length and number of strands for each belt 
varies and is suggested in the individual directions. 

Tie end of yarn from skein to a 
door knob (an easy-to-reach drawer or 
window handle will do, provided there is 
sufficient space for length of yarns .) 
HavinG soneone to be at the other end 
is even better. String yarn out to 
appropriate length; place a chair at 
this point. ~~ap yarn around the chair, 
back to door knob. See #1; cut and tie. 
This counts as T~JO strands. Continue 
until you have the required number of 
strands. Slip yarn off chair. Yith a 
crochet hook or bobby pin, pull yarns 
through hole of a thread spool; stretch 
out and trim ends evenly. Knot ends. 
Slip a pencil through the strands of yarn 
between spool and knot. ; ·2. Holding the 
spool, twist yarn tightly by twirling 
pencil; move in as yarn contracts, but 
DON'T LET YARN IUNI( . If one person at 
each.' -eiid -t .wf"sfs··· a: ·p.encil it saves time. 

lilien yarn is tightly twisted, pencil 
will spin in reverse direction when let go 
(usually, but not always) . At this point, 
brins yarn around a chair or have a friend 
hold center of rope to hold it taut. 
HQLPilJG. XA.RF. TAUT ..I~.'L ,fi~L ___ T_II\~§, remove 
pencil and spool; tie end to same door 
knob. Starting by holding rope several 
inches from folded end, let rope twist 
together; IillEP ROPE TAUT and move fingers 
down rope as it twists. Twist yarn 
tightly at end; cut yarn from door knob 
and knot • 

f t 
\ I 
' I 

l ·, 
' \ t \ 
I 
1, 

~-- ·~ 
\~, 

# L 
~ 
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Macrame cont. 
·-_ .t" ., • '- \ • ~- ·· (\ 0 :;, !'}:· ~-N\..1... y: 1 , ·t } 

ft II fl. I \\· ·~J I \ ~( J) ;J (l(! \\ ~.ill\ · . 
c \\~1 .. ~II l1~ ~, 1-::~k Si eo ~~\~ ~~ :~l ~n&l~~~ 
.A<· r 'I 1 _ ' 'jl~ ~"- ~ 

I I f \ i f ~ /.. ~ I . \~ - 1 •• ~ 
L l & 

BELT 1 is a two-color belt : 2 .four-strand ropes 1.n one 
color knotted around 1 eight-strand rope in a second 
color. You will need one and one-half ounces of yarn 
in color A and one ounce in color B. 

Length of yarns 
Four-strand rope (color A) 
For waist - 7 yards: for hips - 8 yards 
Eight-strand rope (color B) 
For waist- 5 yards: for hips - 6 yards 

Make the three ropes. Leaving 14 11 ends, 
tape ropes to table edge wi th eight-
strand rope (color B) in middle. With 
outside ropes (color A) make a tight square 
knot around middle rope. Make another knot 
about 2~" below; push knot up ~~~ so outside -~· · · 
ropes form a circle (3). Continue making 
knots, adjusting each one as you finish it 
so all circles are the same. Knot to waist 
or hip measurement. To finish, knot ends 
of each rope {with ordinary knot) grr from 
end circles; cut off excess rope 4 11 below 
knots. Unravel ends and steam-press flat. 

BELT 2 is a three-color belt: 4 three-strand ropes (2 each 
of colors A and B) knotted around 1 eight-strand rope 
(color C). A one-ounce skein in each color is neededMfor 

this belt. ~; t./ ~BM· ~ '\' ~~~~\[\~ \ 
3 (I 1 ~ 1 ,J,! , \ \1 

~~Jl~. _:_r - ., Leng~h of yarns H ' - -
Three-strand rope {colors A and B) ~ -·~/ . 1~ ·-!J _ 

~~~h~~;~;a~d 6 r~~~d( ~of~~ ~~ps - 7 yards ~\ ~~YJ-ul~t\\ fJ/ I' ~\II 
For waist - 5 yards; for hips - 6 yards ;; I~~\\ Jj rr<)) ~ 

~.1ake the five ropes. Leaving 10
11 

ends, tape ~-'~ c. 13 A~ ·· jf\ 1,~.:.fT· ;_;,.. ~:- , \ A. 
ropes to table edge as shown (4). With outside 
ropes (color A) tightly tie a square knot around 
middle three ropes ( 4). iNi th inside ropes ~ ... < . 5 6 c B 
(color B) make a square knot around center · ~7' 

,_ l ( (~r/ . , i -. rope (color C) a bout 2" below first knot { 5). \! . /,~n4l 'I&·' 
Spacing knots 2" apart ( 6) continue until Waist \ I 
or hip measurement is reached. To finish, wrap \ .\' ' / J I 
end of each rope tightly with thread 10" from \'(; : ';:/) \ 
last knot. Cut off excess rope below thread. _ {~~ ~ 

(:,j bA ~·~II~l\ ~i . A 
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Macrame cont. - 3 

Belt 3 is a three-color belt, knotted wi th strands of yarn, 
not ropes. A one-ounce skein in each color is needed 
for this belt. 

Length of yarns 
Cut 14 four-yarn lengths of yarn in each color. Divide 

each group in hald (you now have 6, seven-strand groups of 
yarn, two in each color.) 

Leaving 20u ends, tape yarn groups to table edge in the 
order shoym( 7). Since yarn ends are too long to handle, 
wind up eac~ group of yarns around four fingers to a 
convenient length; hold in middle with a rubber band. .li th 
groups A, make a tight square knot around groups Band C (7). 
ith the three group s to t l e left, Make a square knot(7). 

\/i th the three grou~s to the right make r reversed square 
knot ( 8) - do the op~; osire to whc t the square knot detail 
shons (i.e. 11 under 11 ·when it says 11 ovex," and vice versa). 
Continue, alternating 2nd and 3rd knots (9) to w·ithin about r 

22 11 of yarn ends, ending with 2nd knot ; keep knots tight 
and close together. To finish , repeat 1st knot. Trim ends 
evenly • 
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SOLID CITIZENS 

Lois Stephens & Jean Baringer 

People and animals made from smoot."Jl round rocks. The best 
pla ce to find these rocks is along the banks of rather 
rapidly rt.mning strea1:1s, or in glacial deposits. 

An active imagi~~t~4. and a bottle of "white -~are the 
only other i ·gr&clien)ts needed. Features rna Is;_ arld d wri th 
fine felt tiJ. ~~1~ _ _) Feathers, lace, rickra k,--Pfe'ce of 
felt or se ell·s ··-can add interestingt; t . · e~<--

One hint - ~on 1 t go ln' ting rocks of a erta fi'~~ }).ather, 
loo~ at th;,-;,..roc~s .... )!Y~ilable and ~. aeine . ·,~em as heads, [eet, 
bod1eS, e c. r (_ _ _} I ···; 1 
At a recent ~ Roc~\ Sj19¥ 

1
}n Seattle a bask ball g ·:;_e - ~s d picted 

conplete wi tlLlhiea[gb~:v,.S ft.~ll of spe eta tb.,s lveclrid,g _ _s ored 
felt base ball hats like t£1e ones worn by tneif favorite teamf,l 

F?. ·1{ L (. £ E'l I~ l 

D 
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hey'. i'm back 
and there's t he lake 

and the bridge 
i remember the time i hiked all the way to the bridge 

without once to uc hing the road 
~ tushed t hrough the underbrush and it got dark 

i felt a little scared but i made it 
i never did try to tell anyone ab cut tha t 

prob'ly because they mi ght not see anythin~ so great 
in hik ins that far 

without once touching the road 

stop t he car here 
i want to slip down and see if there's still a place for me 

by my lake 
i'll take my schoolbooks and finish doing my french 

i cross the railroad tracks where we used to flatten pennies 
and sto pped to look at a flo wer right before i saw the lake 

(j but 

' . 
I I 

-the lake-
i tiptoed down to her side to say hello 

you can't say just hello to an old friend 
so i sat a nd l istened to her soothin ~ talk 

longer i stayed the more voices i c ould ma k e out in symphony 
she has'nt missed me 

there had been no void when i left 
but there would always be a place for me v·hen i c .nos e to come 

that's h ow it is \r.ti t h a friendship 
the people will filter in, but there will be no emptiness · ~\_· _.· · · '·)nO r all . .....,0- ... 

· . ·- \ ' ) 
· . '; \ \ 

'--' - . 

0 

·:-:~~ 
::> .. 1'---· •. ' •• ~. 

for the absentees 
only more fullness than before because of those 

i talk with my lake 
---my french can wait til another day 

patty 
() 

- .. ·· , really reaching out / ··v \ 

0 

\ . . J is when you doubt that anyone 1 s there ·. \ / ) l .•. · . , ~- .~ . . :· 
h b ·. , // ,.-. 0 

.. . 
: ·, '. 

.. l 

r\ · .. ·.,. 
I ' 

,. , 
t ' , , ... 

~ 

' \ L.. I\ 
._J I ; 

or ever as · een ,.-:.. ) <--. ~'-· · . c_,.,· _ '> 
or ever will be ~;.· ;-::- - ~~ 1 · · ~ ( I , \ .....,, 

but you so desperately need to touch ' ~</ ;· . : ~~-·<> ~ - -~ 
that you reach anyway ...... · ( · · 

with visions of hands and mousetraps (snap) 6 0 . ··-) 

·; 

all mixed up in your head 
blind 

so ••• 
unsure 

but you reach anyway 
and when you do 

there's usually someone 
reaching for you 

too 

•-:) 
/, __ .) 

-~ I J 
' • I 

'· 

{ '': . 
t . . 

.... ,· .. _. 

there 

' ·1 · 

' ·. \j .: -
·o '· . . - ~<~' 

" • ~ ...... . ~ 0 , 

. ' I 
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i like best to remember those · talks 
between friends 

talk s of ideas which stand clear in my mind 
when of the ideas shared 

i can't recall who contributed what 
the sharing is special for completeness 

talks so deep that all separateness melts away 
and the mind's eye sees only a oneness of t h ou qht 

silhouetted sharply a gainst the 'I'Orld 's confusion 

i like best to remember those times 
between friends 

times wh en si .np licity, laughter, and trust 
were the only criteria 

for com ulete happiness in one another 

happiness that's childlike in purity 
times so delightful that a feather of a memory 

will softly enter at some defenseless moment 
tickling my smile i laugh g ently 

i like best those friends 
who joy in sharin .~ a precious bit of life 
who not only r ealize how special a true friendship is to ~e 

but are so sensitive as to know me 
at the wonder of sharing 

,. 
f . ' \ 

' \ I 
I 
I · 

patty 
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fifty peo-ple 
reachin~:. out 

half a hundred 
t ouchintZ· hands 

all vigorously listening 
to the silent so unds 

all eageraly soru~ing in 
the vast everything 

sharing, caring 
not only knowine but believing 

God is Love 
not only l ea rnin g but discovering 

Love is God 

leaping into new territory 
and having arms catch the fall 

the everlasting arms of Love 

and we give unrestrained 
for God's Love is infinit~ 

and we sin with joy 
for happiness is truth 

no lon ger afraid to help a friend, we 
and we're beginning to trust 

i think i'm in love with fifty people 

patty 
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the rain drips off the roof 
and runs do~n the window 

each drop 
is entire and alone in its . 

until*** 
all the drops run together, 

at which time they become a 
stream 

except one drop, apart fr am t h e others 
alone 

But they, in their hurry to reach 
the others, do not r.otice this one, 

s .t!all drop 
And so it continues down the window 

alone 
falls to the ground 

and is lost 
Nancy J. Rice 

Blue is blue ana must be that 
But yellow is none tht worse for it 

Hearing on1y with ears 
Seeing only with eyEs 
Feelin[ only with fingerti~s 

And t !_: i s and that creeps av.1ay 
Never havin · b6en known by men 
To whom it vTould :.ot have :tJa ttered anyway 

Stand easy children; for 

GOD is GOOD 

And spe jks softly to all men. 

*********** 
Carslise Wheeling 

I'm 

He made a circle that shut me out, 
heretic, rebel, a thing to flont. 

But love and I had the wit to win, 
we drew a circle that took him in. 

Contributed by 
11aurine Bell 

There is a land of the living and a land of 
the dead, and the bridge is love, the 
only survival the only meaning. 

Thornton Wilder 

Men and fishes get into trouble because they don't 
keep their mouths shut • 

When you talk you teach; when you listen you learn. 

Women were born intelligent, men have m acquire it. 
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1971--A NOTE 

The Great Year--Life is once :?gain swinging through 

our great country--the turmoil is winding down, communi-

cation is flowing through--people are lo o ine to the big-

ger thin, s in life and words like g eneration ,_: ap are fading 

from our vocabulary. l"'!Ore experi ln entation is going on 

and the good is bein&· expressed. 

Lets each look for a word of good. Lets pass on a 

word of g ood and thank those that present a word of ~ ood. 

It is only from us that a natim can grow, lets keep the phase 

of our world going. 

Chat-co-lab is a spark plug that gets the motors ~oing. 

Walking dovm ·L1e roa d of life 
I cry for it's so ) lair 

Then reaching UJ? I r,atch a clot.d 
Lnd rise anc. wall{ again. 

] alking on I spy a man 
Wlnose stone face s:1a:!e ~-s • ale 

Smil-i.n2" sud ·\enl·:r 1-.re are fr.:_ends 
Ls 1'Te co~1tinne U' life's trail. 

Laue,.1i ::g , tal1{i·1g , ~-ral . ~il g aluays 
Life hol r' c beauty for a T>:.le 

T!- .en ~1.e 's gone, as I wal~{ on 
Up life 's l'Tear~r aisle. 

Life ~- s gr7..ef an c'~ Life is joy 
1.. s '1 ;r mas!,..s 1~nfold. 

) 've see;1 l..1ot '1 si .'es once or ,etrrice 
/ long lif~'s var :~_ect roa c: . 

Sara 
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ORDER OF THE FISH 

The fish is an ancient symbol for th e Savior. The Gree K word 
for " fish" I XCYC (pronounced Ikthus) for tn ed a "rebus" with the 
follo wi n: mea ning : 

Incrovs Jesus 

XFi<ttos Christ 

eeos God's 

Yios Son 

Cwtnp - Savior 

Early Christians drew the symbol on the door-posts of their homes, 
on the v . .ralls of catacombs, and generally used it as a means of 
identifying themselves as t hose who belonged to t h e Lord. 

Upon meetin~ strangers, Christians would sk etch a fish in the dust 
of the road as they squatted there visiting with them. If the 
stranger was a Christian he immediately recognize d the symbol 

c~:~~ 
If he was not a ehristian the symbol looked like innocent doodling 
in the dust. 

A few years ago a church group of young women on the east coast 
de6ided that they ~anted to do something for others in their area 
such as shopping for the ill, handica pped or elderly; baby-sitting; 
furnishin g transportation; giving aid in emergencies, etc. They 

wwreon call t wenty-four hours a day. In searching for a name for 
themselves, they deci ded "The Order of th e Fish" would be very 
appropriate for t heir Christian s ervice group. They passed the 
symbol on to other groups as well as individua ls. This is how it 
came t c me. I fel t it was appropriat e to pass it on to you. 

~~-1_~~ 0-1~ 7 
~-zl#2~ K 

,,;rJ ): v7 
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-~:/ C· .. , .. 

' ~/ . ......___ 

~-__..~:..-·--- ..... r ._, r"''--.. -~ ./ . 
-May the road rise to mset yo u 

· .... 

Contri b ute cJ. 
by· 
:f\1el 
Carlson 

May th e wind be always at your back 
"SY1e.y th e sun shine wa rm uyon yoLlr f ace 
hay t he r a i n s fall soft u9on you 

in pleasant splend.or, 
Aa d until we me e t a~ai n 
1·iay God h old yo u i -::1 the pal m of His hand. . 
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CIIAT(OLAB BLAB 

T!tLd mo~ /Jcn (la!fi.m made :I:Ae v~ p~tof.oun.d. dt:d:.emerti. and !1 qpote, 
11 l?eCA.eailat h.M n.o end in. M_r,):t---un.le.d/.J u-ou 1 1te pltupru; Leap-fA~ 

Tlz.e 1.a.d il.me !l WJtoie !J Apoh.e aboui:. 4ome peopLe haviruJ ail irLhe luck and 

lz.av.i.ru) all :I:Ae 9-ood f.i.nWu;,. Well Ill..# now J 1 d ~e to tal.h ahotd. i:Ae 4ub
jeci:. of bad luck Olt of bei.ng, in. i:h.e WltatfJ pLaC£. ai:. i:Ae JU#. time. 

Th.eA.e iA a pe;tAat at. Chai:. i:h1A ~eatt. uito ha-d been haviruJ aLL i:Ae bad luck 
/.Jo faA, J 1 am n.oi:. ~iruJ i:.o rneni:i..at ILiA name io 4ave hJ.m 4cme embG.Jte,tJnen.:/:.. 

II e llXL4 on h1A llXl!f up ltell.e {Aom C a.LL{.. cbti..v 1.rt9- h.i.4 111. ~. and. a dee~t llf1rL oui:. 
i.n. f.;toni:, o~ lti.4 cP.Jt, he rni.d&-d i:h.e dR..eA. bui. ~oi:. hM CJ1It duck o// i:lt.e /.Ji..de 
o{ i:lte ~toad. 7!UA ua/.J cn4 i:lte b~ o/ a 9Aeo.i. week fo!t ftVt. X. Ail 
~ i.aken ini:.o c~at i.i:. onl..y, iook. lti.m aboui:. J) !UtA to ~ei h.eJZ.e. 
Th.e 4econd day IYk. X l.lX1/.J heJLe h.e deci.d.ed. to &1-0 ~ and 40 h.e (Xi-eked 
up h..iA uftetU:_ b~telld, 4ome poi:.ai.oe cJu~ and a boi:.i:le ot 7-up and. o/1 h.e 
wen.i:. to conCifULe~~.. Lake (}tatcoLei:.. VleLL no 40ate/l.. du:L h.e 4i.;l d.oun io a ~e 
af.;teAnoon of~ when. he ~teali..p!d ih.at i:h.e dock UXl4 4l..ow4J dJLi..~ 
oui. i:u :th.e mi..ddl..e o;f. i:h.e lake. Th.e.Jte llXL4 &I:.Lli a ch.an.ce foil. OU/1.. h.e;w to 
4 ave h.i.nv.Jel! bui:. a/.) l.uck would have il h.e {el.l.. i.n. ih.e uxd:.e~t wi..:th. ail hJ..4 
cl..oi:AetJ on aruL Cl4 /M a-d !1 know he 14 &I:.Lli ~ off.. We would li.ke io 
c.on.gAau.l.ai.e flk. X on /u-4 f:l.ne 4po~p and wLdlz. hi.m con.i:i.rw.ed 9-ood 
luck i.n. i:h.e /uJ:wte. 

~ mod o/ ~ou nay. know LeilP. Ld belti.nd on i:1U4 y,euM book. 11/e 1Jte not 4Uil.e, 
bui:. i.:l:. could have 4omeih.i.rt9- i:.o do wi..:th. LiJ.. B~ lie 14 not he~te i:1U4 !fea~t. 

Speaki..n.g, of LLL BLI.l., h.e 4en.ciA ail hM Love and w.L4h.e4 eveltffone a happ~ 

Keep i:h1A i:h.oUfjh:l 
11 Bu b~ daJ.n uai.l.4 and pu;t.i:.iru; up b4etJ we wi..l1 bll.i.ruJ peopLe 

itXJf!.iheJZ. 11• 

Ailee UXl4 accu&.d. o~ bei.ng, a membe~t o/ a hand hol.t:Li.ru; club. Vlh.en dte /oun.d 
out. about i:1U4 4-te l1.K14 ~teaJ.4 ~ not beC'£l.UAe dte UXl4 accw.Jed bui:. beef1U.4e 

and. J quote, 11 J 1m 40NUJ J rni.A4ed. al..1.. i:h.e meeJ:.i.ru;A11
• 

Jn cl..o4i.ru) !1 ~e to JZ.emi.nd. you about i:Ae Jni.eJULai:i..onaL /ood ba§galt co~ 
up i:h1A (.;uday. ev~ ai:. 6.·00 1.rt i:h.e new Y?ec llal.J.. lfLea4e come and. enjoy 
:l:h.e food and i:h.e g,ametJ of all. i:h.e di.//e.Jteni:. couni:Ai..e.d. J( you know o/ a tpne 
i:h..a:t !fOU ihi.n.h. :l:h.e peopLe woul.rl l..ih.e to l..ewuz. don 1 t be a{Aai..d io l..ei.. U4 

know ahoui i.:t. Jud:. Mk. foil. 4anec.:ne on i:lte BaJ-~ c.anrni.ilee oJt me o/ :th.e 

membett/.J of f./re "'( C· 0. /). ) 
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CIIATCcLAB BLAB 

Lad:. nJ.t;;h.:t ih.e o4Jmpi..Cd came i:.o (hat.. The even.i!tg, d.alded of/ wi..i:h. 
a hoi:. i.nht.oducilon b!f IJave ( Smok.!f ) rpecW..~ uito alAo UX14 /YJ. (. of 

tlte p11.~ B!f ih.e UXL!f /Jave !fOWt J..i#€11.. and. mai:.clv.J a11.e in ih.e offi-ce, 
!fOU Cl1n pi..ch. ih.em up Satwuitzu- on !fOWt ld1.!f home. 

Lne of ih.e mod.. excli:i.ru; eveni:A of tlte ev~ U04 i:h.e hi.t;Jt jump. 
Thi.A !fetlM B11.ok.en. Bui:i. OJJXllt.d g_oe4 i:.o Oehb!f Lovel.. ulto cJJme i.n. 4econd. 
ielli.e. 4UJte i.i:. lL04 fO-i.nf.ul i.n. ih.e end. tVe 1 d 11.eaJ.4. li.k.e io 4ee ih.ai:. ~abt, 
bui:. nex:/:. !feaiL i:he olJI7lpi..C g,ame4 a11.e i.n. ~e/UT1{)JtY,. \-\\A \-\ ~ I~ <1., e; "'- ~ 

Keep Tlti..4 ThoUfld,.· 
Jf !fOU 

111.e not. pa;t;f. of ih.e 4Jl.u:tLon 
!fOU 1 11.e p:zld of ih.e p11.ob l_em. 

~·-

The ovE?IL n.li;e en Jndi..an (li...{./4 h0-4 been. e11ncelled CJlUde ail ih.e JncUGnA 
(]Jl.e dead. 

Li..ve and Leatut: 

~JJhai:. iA i:Ae name o{ i:lte lli..veA.. that. IU.II1A tlutou.gh. Lake 
(}tatcol.ei ? 

( foiL Glt4W€1t i:wzn. papett. up4Ld.e doun ) 

CN lilt RL(KS VIJ7fl !X( 

7 oda~' 4 11.ock hun:t lJ.,(l.d one of i:h.e bornh4 i:.o come oui:. of Chat. i:h..iA !fea11.. 
Cne 9fi-Oup g,oi:. 40 bo11.ed ih.ai:. ih.e!f tJPnde~ted i.ni:.o i:Ae wooc/4 and haven. 1 i:. 
been 4een 4inCJZ. The oi:Ae~t rJII-Oup made i.i:. bach. f.o~t di..n.ne~t. :Ji.m 
BeCl4l.e$f won 1 i:. !fOU pletMe cane home I 

Keep Srni..li.ruJ 
B;.g, Al 
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(IIAT[OLAB BLAB 

A.l+e;z. mi..44i.n.o a dau l.J-e4f..eM.au J ~teal.l», have a./..ot.. f..o 4GJI i.odau_. f-"<- (}' C (; 0 ( I cr ('.' 
J i:.h.i.nh. J dtoul.d ~tepo!d:. :l:h.e mod i.mpaA.i:.an.;t ifu.ng4 /~ 4o helLe : 

9-oe.-1 noi:hi.nrJ. 7 omoM.ow iAe eLedLon ~UZ.il be held i:.o dei:.elliTlin.e OUIL 

ove!L wo!th.e.d and u.ndtvt. ,aLi..d Leade.M /oiL nexi:_ t~eaiL. J / !fOU can i/u.nh. of

an~ one !fOU don 1 i:. .Li.ke, i:.lvz.ow h.i..4 OIL heA.. name in ih.e hai:. and Aope foiL 

i:.h.e b€41:.. Ajj_ h.~ CMi..de, Th€4e peopLe do a g;teai:. job and :l:h.e!f 

dz.ould have OUIL ultol..e-hea!d:.ed 4uppo!d:.. 7> i.€a4e voi:.e a:t b~teal~/ad 
i:.omoM.oU4 Thanh. lJ ou. 

TAlA .W cLuteded i:.o Gn.!fOne uft.o dln 1 i:. 4Lee ? i.n a bed wi.i:h.ouJ:. f.a~ 
ot.d "n hiA Aeaci 11 (on,luciu..-1 &!fo 'Pe.Mon uho /ai..J.. ot.d o/ bed have 
nice (fiAT wi.i:h. docio!L 11• 

Keep thi4 thou~ 
11 J / iAe powelL ot love u.tl4 a4 d:.!Lon~ Q4 i:.he love of. 

powell. i:.he;z.e woul.d be no moll.e uXLM11• 

Velma :l:h.ou~ 4Ae could be VU.ch.y and 9-ei:. aua.y wi.i:h. weCl/U.ru;} lad ffeCLM 

name i:.a~e. fl owev€/L no~. 4lipd pad. :l:h.e h.een. ez.r..e of iAe p1Ll?..44. 

Wh.ell.e UJe/te uou ulten. ih.e 171Udi..c dopaed? Uncle .Jon [l..ay;t.on. tounr.i hi.m-

4el..f on the {looll. ai. :l:h.e lead.eMh.i.p buJ.deM 9-ei. i:.ogei:h.eA. Lad nJ.#. 
We mew he could 41.n.g, bu.i. uAo woul.d beli..eve h.e 11X14 4o Li..tjd on AiA 
/-eei:.. 

Jt.. ua/.J b~tougld:. io my. ailenilon iAa:t iheA.e llX1/.J /.Jome one ua./.h.in.~ a~tound 
:l:h.e camp lcv.Jt.. ni..tj}d cVteMed in. box.€/L 4ho!d:.4, a hooded 4weaf.. 41wd:.. and 
4moh.in.[J a pi..pe. Jt an.¥-one MOUJ.d the ultell.eaboui:4 ot thi4 P€Mon pleQ4e 
help him ~ei:. cUt€44ed. 7 hank. You • 
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Th.e eve.rUn~ /.Jtall.i:.ed otd. .G./.J a /JU-endl~ di.CUA4i..on Gll.Ound ih.e iabie 
i.n. i:h.e ki.i:.ch.en. J p~tetJeni:.ed my 'J!tob l..em and i:h.e ~tea4CJIUJ ufty. J CP.me to (h.at. 
J l1Xl4 l.u.ch.y to h.ave peopLe of expe!l.l.nce attound, i:h.ey, took my. p~toblem G.4 

J p~te4eni:.ed il ( wil.h. v~Cl/L and 3£-ai) and.. a~e;z. i:J.b·o h.oWt4 of de6ate :;' &w 

ih.e ~ and ih.eb! h.ad come up wU:.h. a 4olu;ti_on /oiL m'f p~to6 J..em. A/.J J :f.hJ.nk. 

bach. J uauiell. i_l mu adv i.AtJtt wLLI.. eve~t o,ei:. h. ell. rJ.i./.Jh. 11Xl4h.€1l.. J ~tealiu wi..4h. r o a ~ 

you l.uch.. A.Uo J uan.dell. i.../ m!f oih.ell. advi...4oll. ~teal.l..y can g.ei ah.ead doi.n.J; 
i:.IUnM be.hi.nd h.e~t luv.J6Cli'UL1 6ach.. Gvell. al.l.. il ~ a ve1tu pvz..o,li:tabl..e evenina. a o if 

T h.anh./.1 rlffal.n. 
/Jave 'P ed/u.ch. 

frJ~ gAeaied expe.n.l.nce ilz..i..4 ux:.eh. h.a-<J been ;;e.i:f.j_~ to !mow ail th.e-<Je people, 
and ;f.eeli.n.;; li.h.e J' l1Xl4 (Xl!d o/- i.h.e uh..ol..e i:h.ing,. Being, (Xl!d o/ il ali i...4 
~teali;; i.mpolli:.o.ni io me / oiL man!f ll.eMon4 btd. mod o/-ali J ju4i h.appm to 
need and Li_h_e peo,.al..e. T h.e i:h.ing, i:h.rd ama ged me i.h.e mod .iA ih.at J /ound 
peo.nle jw.Jt Li_h_e m!fdel..t h.e~te and ih.ai/.J ~teaJ4 cooL Th.i...4 ma'J make me 
4eem l.agy bu;t J wuh. ue coul.d h.ave (}.at 52 u;eeh,4 a yea;v and oni.J; h.ave 
to g,o bach. to i.h.at oi.h.ell. woiLi.d. f oiL one. 

Th.anh..a /oiL i.h.e expelll.nce 
B-4; Al 

11/eli G.4 much. G.4 J h.at..e to 4a!f i..i:., ilz..i..4 i...4 ih.e lad a.ddi.hon o/ i.h.e 
(h.aicol..a6 BLab. S peah.n[f f Oil. m~,<Jel../ and my da// ( June X~teilell. ) J 1 d 
Li...ke to i.h.ank you ali f o!t being, 4uch. l..oyai t olioweM ot OU!t l.i.i:.i:.l..e fXLO€/L 

and we h.ope to 4ee you all.. al)clin next !fea~t. 
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EVE.RYOJ.-E wants uis order y esterd:law. With this 
calendar custo~ ers can pl a ce their orders on the seventh 
ana have them delivered on the third. 

£.1ost customers want their orders shipped F.r:iaiay, so 
there are two Fridays in every week. 

There are ~ven extra days at the end of the month---
to take care of shipments which MUST go before he first 
of the following month. 

'"' F ~ J ~ T t-4 U-W E 0-T U E- M 0 N NEG-FRI· 
8 7 6 5 4 3 2 
16 15 14· J3 12 ) l 9 

23 22 21 20 19 fB 17 

31 30 29 28 27 26 24 

3~ 37 36 35 34 33 32 

No first of the month's bills to pay becaus & there isn't 
any "FIRST". We~ve omitted the 11 TENTH" and "TWENTY-FIFTliH 
so you won't have to pay invoices in accordance with our 
terms. 

There are no bothersome non-produ~ive Saturdays and Sun
days. In that way we can get week rush orders o~t 
without the time and a half or double time overtime charges. 

There's a NEW day each week called negotiation day; on which 
requests for improved delivery can be reviewi and discussed 

. .: once 'ft'eekly. llo"' r . ;(J(l~ ' /:;(/(/J.. r... _rl"<-0 J'i t:/,.5~ (~ . .Jr-; .. JI(' cl ... flJ /~ (1(11/ { ncla (~ 
.,:, ~i h ChA ,: J. ' l ( . {-/" 4 o u 1 { / o ./ 1 , .i' -l .1- ur '.; (//)c.-":5 l ; -l(h ' ?{ '-:; / c.: u~l '-·' f ) { 'tt 1 t y f: Y v--tr (: 
J ' l , . .J -~ 1/ ./J ...p. •7. ·-< U' I f / .. , I r·. J " ('_ . / , / I I 
' f v / ( .;v r...r ' \ 1, 1 , I• ~ .:: 'I [ t·'f. · 1 /~· ;:.. (y . " ,_) (__ , ; • • .' 
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Here at Chat we learn a great deal 
aboutthe personality of the people, 
but we learn very little about their 
private lives, and some of the people 
lead very interesting lives. One 
such person is Don C1,ayton, who has 
studied extensively, a subject which 
should be of interest to all of us. 
Don used to be a rur-al social recre
ational director from s. Dakota. But 
he was having trouble communicating 
with the people, so to learn to be 
more understandinG, be decided to 
devote his life to the study of rabb
its. He was inspired by a book he 
had read by Norma l Vincente Appeal, 
entitled: "How to Help Hoppless Baros' 
He has had some interesting and re
warding experiences \·Ti th rabbits. 
After several years this 
field, be now r anks 
a s one of the top 
Rural R~bbit Social 
Recreationalists 
in the w·orld. 

Here is Mr. Clayton 
to tell you of his 
experiences. 

Everyone knows, the best place to study a subject is 
get close information. So he went to a placa where there was_ 
an abundance of r abbits. But just as the humans had ignored 
him, the rabbits also shunned him. So he laid down on the 
ground to cry, and in vriggling around to get i .nto a more com
fortable position to dro~1 his sorrows, and must have made a 
sound like a carrot, because as be raised his eyes, be saw he 
was surrounded with rabbits. So he decid~d to~~ent a cave on 
top of the hill so he could observe all the Rc.bbit Community. 
and I think t he address was 77 Lettuce Strip, or maybe that 
vlas the add.ress of the President of the Vegetarian Rabbit Club .\1 
which is fully equal to the Kawanian or Rotarius or any type 
human club. Ee had more carrots stored up than all the rest 
of the rabbits, and had been elected to the Presidency of the 
Club the t hird time, which vras unhearci of in Rabbit Circles. 
So the professor watched HIM carefully, to study his habits. 
B U T---- this r abbit bad an URGE inside himself, he couldn't 
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2. Maximillian the 3,333 

conquer. By the vJ"ay, this rabbit's name we.s Maximilian the 
3,333rd. (Repeat this with feeling, wrinkling your rabbit nosee 
((GET THE AUDIEJ.TCE TO PARTICIPATE ON ACTIONS A~TD SOUND EFFECTS 
APPROPRIATE.)) 
This he.bi t gave him Rabbit-Mares, because he couldn 1 t keep 
himself fro~ comins out of his cave on top of Carrot Hill, (at 
77 Lettuce Strip) and he would Rill~ DO~r.N THE HILL (clap hands on 
lap or table) and SCAMPER OVER THE WAVING FIELDS OF GRAIN 
He would 5rab a poor little, defenseless,~opless rabbit by th 
throat, shake him up real good, and BEAT HIM OVER THE HEAD 
THREE TIMES. And the other little rabbits would 3ather around 
their friend, and CRY HUGE TEARS (rub lower eye lids making 
real tears, no doubti! very sympathetically) 
Maximilian the 3,333rd was so ashamed, he would run back to his 
ranchouse type cave_ qn top of Carrot Hill,---- now _1et~JL all 
12ractice coming out of his cave on top of Ca1·rot Hill, running 
down the hill, and euampebever.tfua~affingfieldsofgrain. 
Now when you do this, be careful to motion to the right, when 
he go DO\·m the hill, and overthewavin(3fieldsofgrain, and go to 
the LEFT when you e;o back UP the hill, because some of you:·are 
going one direction, and some the other, and you know what it 
would be like toRUNthe wrong way in a cave! (The back wall is 
kinda h2.rd 1) 
\vell, he was so upset he vvould go into his rahch-house type cavE 
and Get in his ~1ESTINGHOUSE, to cool off. Everyone lmows a 
Westinghouse is a place for +ired Wabbits. 
NOW, all this time, the FAIRY GODMOTHER was watching,and she 
visited hir.1 t1-.rice 1 (repeat the following •••• ~ELLING this part 
8f the story as two happenings, . complete with Mean R.'s actions) 

~'"The Fairy Godmother said: (expressively) "I S A W you, you 
Mean L~ttle Rabbit. You do that twice more, and I will change 
you into a GOON. ((Appropriate expression.-including rabbit 
nose, paws, and long ears.)) 
Well ••• he did it twice more, and the Fairy Godmother said 
"I WARNED you., Hean little rabbit ••••••• 
Now I must tell you the 1-10RAL of our little storbl, \'Thi ch is 
a warning to all of you. 

"HARE TODAY AND GOON 'fJO~iORROVl." 



l e 

• 

T R I D S T 0 7 Y 

T::. e 1Je_;innin ___; of t his story ta~.:es _~ 1'-'.. Ce 7 ~r e ... --. rs ~J e:f cr e !J.O.J 2) , 
1912 . .. ) ~r~~ ic ~:. is Hh e r~. t_le end t c-,~.:es :._.; 1 ..:-. ce~ 

Once ( r1ay'w e t '.,rice) (or even tilrice) u .... on c... time, there Fere 
some tric~s. ·r ric.~s are small little -~ :_in ~s t ~~c. t ·rear re c1 che c ~ .:-.ered 

vests ( c:.nc!. so :etines rec~ c l: e s secn Fit:~ .::;reen ~)1--stic l2 2. t ~l er ) Um_:s 
t~lc.". t ·.lel t ul1en t lH::..,r __, e t ne~r racli c:..". tors • 

.:.nc~ i r t ~: e lan(~ ~-._~.._~J it '--:. tec~. oy t~:e tries t ~ . ~re \J&s a ~iant 

mountain. _ ·:.nc~ on t ~ .~--~ i:wun t c:.in F...:·.s ~-urpl e [;l ~ .:::s c:u:. c. C£ r e e:1 glc:.ss 
a~1c.'. ~J in . Gla<"'s cs.nd :'eleso _;lc.ss a:i.1c~ t ::!.ere .rere 1:1irrors. T::lere ::ere 
:~iii"'rors, becu1.~.:;e tric.s ai'e vel·7 vain , and t l1c:r e ~1 j oy a d:.1irin:.; 
t~le:.!L<Jel ·es and t > eil"' red 211(.~ l·<1i te chec~:ered vests anc~ rec chessed 
anc~ green ~)l2. ~>tic leat ;~ er ~- u.lTI)s . ..... n~~ .since tr:~ds s _;'enc'. t :_c ..:., re c-.t er 
)c.rt of t >- ci:;.."' trid lives se2.linc the ·1ou.n tain (I 1 11 e x:_; lain '!hy 
)rett} soon ) t ~1e~r n -"tur<-.lly 1:rante( lots o-:7 ·· .. i-'"'rors ar ound to admire 
t ~.-22:l.S elves in. 

T:1e2 1.1otu1 tain ,:!as 01 . .rnec~ by a __ .rea t :.;reen avacado, \rJi th ~)rune 
Iii ts inside P ovJer to the ) rune )its, ri.::;ht on! ~~ i.s color iEJ 1·1here 

t ,, , , , . .n d .. d ., 't ,, . - ' ,:!e :;c ·c _-:.e s ~l<:: Ct e, e.v~ ca o _, reen. --e :.LC ·.n 1 e · .r ai1y-c.~.11n._, c:.nc a0 
hc.. ted tri.·i . .s. .)ince tl1e feelin~s of t~1 e trids vTere mutual to t .. 1c::.t 
of the _).ant t l~ e :r 1r~n tec-. to bu.:; >im - alno0t to t~1 e ·_ .oint of rous 11in 3 
~1i t.~ Ul,J. ( e::-~ce ~ t tri c~ s c.re no c~elirious, t :-:2. t t :1ey c.~ on ' t rou __,h --u_) 
very uell.) .Jo ev .... rJ c~ay ~~ rotl)tly at 5:11:. :_J.n. ~·~ ort >.:. l"'l1 Alaskan 
time, at t ~1 e sounci. o f t.!.le bleep, t:'..e tric.~s uoulc~ scule the r.J.rJt!n tain • 
.. l.n( even ~ ·wre ~ rom) tl :;- a t 5; 16 · • u . ~ ort . 1 ~r~1 .. :.l c. s:.:an time t ~1 e _s rec-.t 
0i~nt avocado Fitll ~.: I'une ~-. its insi..:.e 1 ou1c,_ :.:ic\: all the tric.~s do\n1 
t >.e i!lOUntain. ~~eCal1Se of t~:e r ou . .J.' . nlc.l1l1er 11rit~1 H~ .. iC~l e ! eJ" 1Jere 
tre.: ted, all t ~.! e m::_l"lors ~ ot ~) ro :.:en - ~;~ vin:_; 7 yec.rs of ~JEJ.c~ luc~,: 

to t ~!2 rec't c~uc~.: vesJc ed , ro~-1. ehesse<i, ~reen plt::.stic. leather :;_)UE1p ed 
trids. _.,nd t~1e:.r Here sad. I t's vc:": -iificult to ad iilire ~rourself 

in a bro~= ·~!: rJirror. 
~ o , t :1is is ~r:_ ere seven }eci.rs lat e r co:·1es in. -> evon .-e e.rs 

1.:-.ter on Lc.y 23, 1 912 (·.•]-:.ic>. Foul ~ nonn t~~a t t l!. e first dc:.te .as 
ila-r 2.), 1905- ~)ut ta' :j_n ~- into consi c~ er.::.tion t~1 e le e-. ~: y ear, or y e e.rs, 
t :~ e .date coulc~. h&ve. actv.aJ_ly been 1~ay.20, 21, 22, 23, 24, 25, or 26, 
1905) at .5:14 l_).m. ~. orb.lern ~~lo. s~.:an time, t!1e tri cls , in t h eir red 
cl1es.seds ·~ ecause it ~·Tas i.~onday an ... ~ t;.leir c.~.1ec :.: erect. vests v1ere in tl1e 
uash~ anc~ t :12il"' :;reen :_.J l as J;j_c leather )UID) S t ;lo. t n el t H~1cn :rou ~e t 
t:1 en near t~1e rc.l. c~i .:: tor scra~)bled !.l.....dl·f u_~ tile mountain, des)ite 
;J ro ~:en ..:;lass encl ~·1irrors. --11 '-1 even n.ore ) -ro ... '._ tly, )ecause t l:. e .:;iant 
i 'Tas li~ ~1ter on l1is feet e.t 5:16 :J.iil. l ~ ort~1ern ..:~las~:c....n time t~1 e J re -::. t 
~reen 3i e.n t avoce..do 1 !i th :1 rui1c ~- its inooe; ( PoHer to t :!. e )run~ ~: i. ts, 
ri ~~1 t on!) re.i sed : -~ is foot s.a ( ':ic~:ed all t:1e trids <.:Oi·Tn t l1 e ;:.1ount
ain. 

Jut ~ . alleluja! 3 t c::.'~il1 (ov!n at t ~-:. e ~JottOi tl of t~1e mountain 
i·Jeo..rin...,. 'J ~1sic blc..c!;:, o. 1 ·1-ce :_-'earl c:·io':er 3.nc~ 01ac~;: ~~lastic leather 
)U~'.l_ s t ".!. L.~t melt 1<1en 'J OU _s et t:1em ~'lee..r t· .. e radic..tor, "as .:.;ood ole., 
3a;rl t:1 e - -a~J hi • 

... ~ i'l !.: . . >aEl i.!&S :.1early ecl.' .. ~1 set )y t ~.:. e avala.nce of screo..m:L~1 _; trids • 
. ..> o ~1c c c.refull:r set dovn oe c n1.Lse ~- e <.:~_(n't · rant to s oil : is ~J eaut

ifully ~J c.. sic r)~c. c:~ . ...., i.1 t ~ - ; -~::.c:.n • t care a;Jout >:i.s i1ylons. Jam 
t ~10i.1;.".t : or sev:::r.::..l no.ten t .s , 8.i.1~. :J. e c ·<l . ~ j_c~erec'. t 1e .. .-.ro,)ler.l at ::~ '- ~H.~ 

an'. > .. ..; c '- nsic,_e:te · ~ t:.1e ~: ro .) le lJl c..:.t ]!cJ.lH.: .::n<.~ :1e sc:.idt .;Tr:· ts - you 've 
[;; O;C to ~2t t o:; et!1er 011 t:1is. ;; .. 11( e~ G tri c~~~ \:ere SO ii!1_~, res3ed 0y 
t :li -3 ._; rec.:.t _:l'"'Oim.:.nc~ c:. dvice, t:1c:. t t :1 ey deci(ec.~ to, f or t l1 e fj.r,.st time 
in t: .c tri ~C~2' e~i.sta:tl ce, t~: e:' decic~ed to scale t~1 e noun to.in a second 
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time. rr~.:.e y c ~1an ·; ed their red ch ec>erao. vests in to their red ch essed -
~Jut 1 ..:.e __ Jt on t l1 eir ~reen }lastic leat~.1 er ~·.u:.-n_ s - !J -? c c..us e t~_ey l.~eren' t 
conc erned a ·,JoF t t:u;_t • . :.n :~ so, on 1.2-..~r 2:; , 1912 &t 5 ; 20 ~) . ltl . ~·. o:i.." th 

.:~las!..:.an ti ;~le , t:.:. e tric~s 'Te~1t over t~_ e 1aountain . :Jut t ~:. e .3iant :;reen 
avocado ,_.ras Pai tin[; . =~ e coul t.~ not be ta~·;:en by sur) ri.se. He ki c~.:ed 
all t l.1 e little trids ~Jo.. ck do ~, .rn, IJron ... ; tly at 5:22 ) . m. North Alas~;:an 
time. '3a r.l , t Le .. 1~."J~) i ':Tas \·ratchin~) t' le e·1tire ~.; roceedin._; s - and he 
loved t~1e little tr _~ .:~ s, t1l OU[)1 h e t ~1. ougll t t~~ey -. .rerc c~elirious. ~.) o 
~~1 e sat <.~Ol. m c a.reft~lly, a .:;ain an c~ t ,1 ou 0·~1 t for sever c.:.. l r1o:aen ts and 
'1 e ""al.· r1 "l1ri -: _..... I'll ~e·'- -'·o ··e·c·- ;, cr ' rJ..· J-11 ,-ou ' ' ·1 c~ +'-e -1-rJ.· c~s a~'"'n ce o~ ~ oc '-""' -'--o ,_, l.- l, ...) _ _ ~;;:; ·. . v- J - • --1 v . .l v - c,, -

for j o y • -> o all t ~1 e t ri c.~ s i ;_1 t :C1 e i r 1 i t t le red c ~le ss e ds .:; o t to ._; e t ; 1 e r 
anc~ ___ am t~: c -~a;J~Ji in bas~.c bl.:-.c ~.: S'\JILGING - >.is , .,~: i te ~ ... earl c: oker 
on his inc~e::~ fin~ er, iJut r:1inus :1i s bl cJ_c '.:: .,..l 2.stic leatl1 er J U;.::l)s tl1ut 
nel t 'i .' ~~ Gn t .· .c;y ·_, et nec.r t :.~. e r a di a tor - 'Jec 2..use l1e ,,!o.s afraid tha.t 
theJ Doul~ ~e t r~ine~ but he didn 't care a~out t is nylons. J o for 
tl1e t!1ird time on Hc:y 2J , 1912 , 7 ~.reai'S aft e r LccY 23, 1905, at 5 ; 33 
p. :.:1., 1·. orti:.e r~1 - ·~l , · s' ,:an ti i1le, all t >e little tric~s an c~ j am tl1e ... ~21Jbi 
( _: lus ~J earl c · .. o~:er, ninus bl~·- cl..: le.stic lee.t!1er ~- ui:nps) charged U) 

t:: c i·,wunta:L nsi c~ e. Ho~. 'eV8r it t ool;: a littl~ l on~; er t :w,n e::~~') ected 
~Jecaus e . ...)am t l1 e ~Zabbi luu3. tender feet u.nc. no _ um:;s - so :) rOl'nptly 
a t 5:38 ~J . Dl 7 i · ort ~ ~ ern ~:..l c.s\:ai.1 t:i_mc t h e _; i c..'..i1t c.vocado ~ -.rith t~1 e :.;·rune 
~.J i ts inside ( _;oFer to t :1e ) rune ~Jit s , ri ) 1t in:.-) raised :1is l ot 
in an _, -:; r ai1 c: ~:j_ c · :;; c~ a.ll t~.1 e tri -~s doHn t · .e :.]ot:ntc:in - "''!hich more tha.n 
some · ': .. c::. t r oL:_;~: e6. u ~_:. the little tri c~ s. 

->am ,_·as ~:; u~zlec1 . 1~ e didn't unc: ers t c?_a(, Hhy t : ~ e little tric1s 0 0t 
~~ic~.:ec~ doua and l1e didn 1 t. .So '1e said, i i ~. ey ..;ian t! I ' . .:nov·T Hhy 
~rou c~ic1.n 1 t kic_.: :·1. e cloun off t~1e Elountaj_n ! It's ~Jece~E ;3 e I'm we 2..rin..; 
oasic blac~..:. isn't it? ;: . ~nc~ t :1 e __ . i~nt avocac~o re~ lied, ;in or 3cJ.i.-ll 

be__;·a:1 to loose a little of :-~ is c >ol anc1 he E'.:J ~ : ecl , ··Is it .J ec 8.· ... ,_s e I'm 
sv.rin ... in __ my - -: ·. i te _ earl c . --. o~~e r on 1:1y index fin.:;·er? ·· ~, nc.'. ~ue ss 

· r:.l~t t t:1e __; ic.nt avocado said? ·•Fo! ·; 
:; It it iJeca.use I l1 .:.ve run3 in n~· n ylons froa run·1in.:_, over 

~)ro~:ei.1 __; l c,s s? :; 

,; ."ell tl1en 
0

i c;.n t, Nlly Cl. i o. ~rou l;:ic ·.~ t ~.t e tri ( s c~ovJn t ... 1e n ou:ntain? 
· - ~ ~ ~' t~.ic~n 1 t y ou :r.ic ~.: ~~~0 (o',·.rn to o?· 1 

__ nc: t >.2 . ).c.:.~1t .:; r een avoc a do re~-l~. ed. _, i s~u.stc~~ly, .: _.::,e ca use, 
silly .~-(a~) 'bi , :~i c: :::; ,~ r 2 f. or tri (~ S! ;; 

-:J:I l".a.nc 2r J.:~ce "l.· r~ :c o is c:.ief offical 
c a ·-~' rou ,_)1e r-u·)per a;·1c1 who is an 
extre~ely delirious ~id • 



• THE HOWIE LOW WAY 

1. Make sure the bunk bed is nearest to the lockers. 

2. Make sure the lockers are open. 

3. Crawl on top of the bunk and lay flat on your· baek. 

4. Turn off the lights so your can't see your »and in 
front of your face. 

5. Move to the side of the bunk. 

6. Now sit up and roll off the bed and make sure you 
mash your head into one of the open locker doors. 

8. 

1. 

2. 

4. 

After your whole body has been :smashed 
lockers you will automatically fall on 
on the floor. 

') 

"It Hurts" f'l 1 >P He. p.. ~ 

OoctoR} 

Remove the springs from the top bunk. 

Lay on the bot tom bunk and put your feet 
side bars on top. 

the 

on one of the 

Hook your heals on the top bar and pull your body up 
with your legs. 

When you get your body up, then drop your arms around 
your legs. 

5. Hang for as~ ~,nd, then 9 times out of 10 your will 
end up falling because your heals slip off the bar. 

6. This method is much more 

(( . 

painful then the Howie Low Way! 
5erv~.s ~a-c..A r-i<1 f.:i.. +orf q 

~ ·~He>~~ n ~ Q T. 

o b C h JtfcoLAb~ 
8 f ~5, 
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Saturday morning 

So now we wander over camp , 

The happy clean-up crew. 

1'le picked up more than tie have left 

Among the pine and yew. 

Along the trail, 'tvha t' s this I see? 

G~un wrappers, candy too, 

A paper plate and cup and foil, 

Was that left there by you? 

Ah, no, some of it's really old. 

From last years camp? you say? 

Hell yes, there is a little mold; 

But let's clean up today. 

If everyone in all the world 

Cleaned just a little more, 

It wouldn't be long before each park 

Hould be cleaner than before. 

And then the Green of flow'ring vine 

And grasses, and t he trees, 

Would be more beautiful to us 

Kissed by s·~~ers breeze. 

L) 
ct-~·.:J .. 
.. ·.~·;?-- · 
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