




. / 
'I 

JULY 1962 

the incomparable new 

SERIES M33 

HIGH FIDELITY PHONOGRAPH CARTRIDGES 

NOT HOW MUCH? BUT HOW GOOD? 
According to United Press ' Preston McGraw, t he Shu re seri es M33 cartridges 
are "so good that a hard-shelled l istener might suspect Shure engineers o( 
not knowing what they had when they hung a price tag on them. " 

We knew, al l right, Mr. McGraw. It's just that we don't believe the best 
sounding cartridge need be the most expensive. The new Series M33, after all, 
was developed by the same team of engineers who developed th e redoubta ble 
Shure M30 series ... the world's f irst tru ly high f idel ity stereo cartri dge. 
Numerica lly, Shure has made more highest-quality stereo cartridges than any 
other manufacturer-an d t hey're used by more crit ics an d in dependent hi-f i 
au thoriti es than any other. Chronolog ica lly, Shure had a two year head start on 
the others. In short, Shure has learned how to make these crit ical components 
in the kind of quantiti es t hat result in lower prices. 

THE SOUND OF SPECIFICATIONS 
Again quoting Mr. McGraw: "Professional engineers are largely impressed by 
specifications, and the specifications of the M33 (except fo r compliance) are 
not unprecedented. But the way it sounds is something else again . The M33 
puts (Iesh and bones on speci(ications. It br ings out sound (rom records that 
more expensive cartridges do not ." 

He's right. To begin with , Shu re specifications (as published) are not 
t heoretical laboratory fig ures, or mere c laims ... t hey are actu al production 
standards. 20 to 20,000 cps. response may appear average. But what the bare 
specif ications don 't show is t hat the M33 seri es goes ri ght through the audibl e 
spectrum without a hint of the break-up prevalent in most other cartridges. 
Also, it is remarkably free from disconcerting peaking at thi s frequency or that. 
Result: absolutely smoot h, t ransparent, natural sou nd re-creation. (In ciden-
tally, where woul d you f ind a record that goes from 20to 20,000 cps. with genuine 
music on it?) 

Separat ion is over 22.5 db. at 1000 cps. Much more than necessary, reall y. 
Aga in, t he separation figu re doesn't show that the M33's separation is ex-
cell ent t hroughout the audib le spectrum. No cross·ta lk between channels. 
Even when an oboe plays. 

And t he matter of com pli ance: 22 x 10- 6 cm. per dyne fo r th e M33-5. 
Now there's a specification I According to Mr. McGraw, the Shure 

stylus fee ls like a "loose tooth ." And so it should. The incredibl e 
compl iance of t he M33-5 gives it th e abil ity to respond instantl y to 
the manifo ld and hyper-complex un dulations of the record groove. 

Superior sound is one outcome of t he superb compl iance. 
A nother is the ability to track the record at low fo rce. The 
M33-5 will track at (orces as low as any other cartridge on 
the market today . 

SPECIFICATIONS M33-5 M33-7 

Over 22.5 db Ov er 22.5 db 
20 to 20,000 cps 20 to 20,000 cps 
6 mv 6 mv 

Recommended l oad Impedance (per channel) 47 ,000 ohms 47 ,000 ohms 

Tracking Force 
Inductance 
D.C. Res istance 
Stylus: 
Terminals 

Mounting Cenlers 

22 .0 x llr6 cenl. 20.0 x 10-11 cent. 
per dyne per dyne 

y. to 1.5 grams 1.S to 3 grams 
600 millihenrys 600 millihenrys 
750 ohms 750 ohms 
.0005" diamond .0001'- diamond 
4 terminal. (Furnished with adapters for 3-terminal 
stereo or monaural use.) 

Fits Standard Ih" 

One other item: if your tracking force is 4 to 6 grams, the even lower cost 
M77 Stereo Oyneti c will deliver the best sound you can possibly get from 
your cartri dge·arm combination. 

THE ULTIMATE TEST 
Give a listen. Irr fact, compare the Shure M33 seri es w ith any other cartridge, 
regard less of pri ce, in A-B tests (we do it all t he time). If you are not impressed 
with t he dist inct difference and greater naturaln ess of the Shure , don't buy it _ 
That 's punishment enough for us. 

PRICES: 
Why spen d more than you must? M33·5 and M33· 7 net for $36.50 The M77 
is only $27.50 

If you insist on Shure when you buy, you can demand more f rom the rest of 
your system when you play ... write for literature, or still better, hear them at 
your hi gh f idelity showroom: Shure Brothers, Inc ., 222 Hartrey Avenue, 
Evanston, Illinois. 
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THE ANSWER: 
You may be wondering, for example, 
whether the AT6's dynamically bal-
anced tonearm will not only accept and 
track "professional" cartridges, but also 
bring out the best in them. Definitely 
yes ! This is a counterweight balanced 
arm - the pressure being set in two 
steps. First - you move the counter-
weight until the arm floats at zero pres-
sure. Then you merely move the indi-
cator to the correct ·pressure shown on 
the built-in gauge, set on the side of 
the arm for easy reading. Once bal-
anced, the AT6 arm will track each 
side of the stereo groove precisely and 
perfectly at the lowest pressure speci-
fied by the cartridge manufacturer. D 
Those who know tonearms will appre-
ciate that this type of arm was once 
available only as a separate component. 
Now it is not only yours in the AT6 
but integrated - scientifically mounted 

So good it will excite you! 
to insure precIsion performance. But 
that isn't all ... D The turntable of the 
A T6 is oversized, heavy, balanced. 
Here, too, are the features you would 
expect to find in separately sold turn-
table units - high torque, no noise, no 
rumble. The motor was designed spe-
cifically to match the AT6 turntable, 
and built by the Garrard Laboratories 
to deliver perfect, constant speed, 
silently. It is double-shielded against 
magnetic hum- an important feature. 

D Add to this such A T6 advantages as: 
-( 1) the convenience of automatic 
play, when desired (automatic and 
single play spindles furnished) , plus the 
luxury of being able to intermix any 
size, any sequence of records. (2) De-
sign so compact that the AT6 will fit 
easily into" any record player cabinet. 
D Yes, if you have been wondering just 
how much you can expect from the 
AT6 Automatic Turntable at its price 
of $54.50, just consider these features. 
Better stilI, try one. You will be startled, 
and grat ified , by this superb, completely 
up-to-date record-playing component 
made possible only by the unexcelled 
facilities and un ique experience of the 
Garrard Laboratories. 

For literature, write Dep t. GG-122, 
Garrard Sales Corporation 

Port Washington , New York 

GARRARD'S I A T B I AUTOMATIC TURNTABLE 
Canadian inquiries to Chas. W. Pointon, Ltd., 66 Racine Road. Rexdale, Ontario - Territori es other than U.S.A . and Canada to Garrard Engineering & Mfg . Co., Ltd .• Swindon. Wilts., England 
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EDITORIALLY 
SPEAKING 

by FURMAN HEBS 

T WO PIECES of F ederal legislation seem to promise tha t the 
long-delayed blossoming forth of educationa l television is a t 

las t nearly at hand. The Government has a llocated some money 
for the purpose, and it seems that television set m anufacturers will 
soon be required to make all-channel receivers. T his latter wi ll 
make it feas ible for educational sta tions to broadcast on the un-
crowded UHF band, which until now has been limited in its growth 
because few listeners have had sets to receive UHF stations. T he 
establishment of educational television on a firm footing will un -
doubtedly stimula te new interest in a ll the arts. Music, of course, 
will receive its fair share of coverage and, in fac t, will have a golden 
opportunity to win new supporters. 

What bothers me about this is how well this opportunity will be 
u tilized. I say this because in my experience programs of serious 
music on television often do a genuine disservice to the music. When 
I see Eugene O rmandy and his Philadelphians on television, as I 
did some weeks ago, I expect more than just to see a concert. I 
also want to hear ·it. The telecast in question had such poor sound 
qua lity that I turned it off long before it was over, preferring to 
listen to recordings. Of course, there is no denying tha t it is inter-
es ting to watch a great conductor at work, but I would rather listen 
to good sound sans images than to see images sans good sound . 

Of the last ten or fifteen serious musical programs I ha ve seen 
on television, I reca ll only two presen ta tions that h ad accep ta ble 
sound . These were both NBC O pera productions-English-language 
versions of Don Giovanni and The L ove of Three K ings- which 
were to my mind perfect examples of how music should be presented 
on television . But the great majority of the programs I have seen 
have been far, far below high-fidelity standards. 

The real tragedy of this situa tion is tha t in m any instances tele-
vised musica l programs- which set out with the praiseworthy aim 
of bringing great music to the masses- probably backfire because 
of poor audio quality and serve only to confirm many viewers' opin-
ions that classica l music really is pretty boring. It is bad enough 
that most television sets cannot reproduce music adequately. But 
to compound the hurt by transmitting a substandard audjo 
is inexcusable. 

************************************************ 
Corning N ext Month in HIFI/STEREO R EVIEW 

PHONIES AMONG THE SYMPHONiES 
by Jan LaRue 

UNDERSTANDING THE DECIBEL 
by H erman Burstein 

LORD AYLESFORD IN DARKES T A F RICA 
by J anos Starker 

************************************************ 
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COLUMBIA RECORD CLUB 
now offers new members 

The Best of Two 
Musical Worlds 

HANDEL : 
MESSIAH 

t 
LEONARD BERNSTEIN 
N. Y. PHILHARMONIC 

iCOLC MlJlAI 

• 

'-------'-CO'tUMB'iARECOROCLUB-;-O";;t.220-5 
YES ••• HERE 'S A WONDERFUL OPPORTUNITY to 
choose f rom classica l masterworks performed by 
wor ld-renowned ar tis t s - and jazz gems played 
by wor ld-fam ous stars! By joining now, you may 
have ANY SIX of the 40 out standing record s 
shown on t his page - up to a $35.88 retai l va lue 
- for on ly $1.89. What 's more, you ' ll also re-
ceive a remarka ble hi -fi/ste reo tes t rec ord - ab-
so lu te ly FREE! 

TO RECEIVE YOUR 6 RECORDS FOR ONLY $1.B9-
simply f i ll in and mai l th e coupon. Be sure to 
indi ca te wheth er you wa nt your six records (a nd 
all future se lections) in regular high-fidelity or 
stereo. Also indi cat e which Club Divi sion bes t 
sui ts your musica l tas te : Cl ass ical ; li stening and 
Danci ng; Broadway, Movies, Televis ion and Musi-
ca l Comedies; Jazz. 

HOW THE CLUB OPERATES: Each month t he 
Club 's sta ff of music expe rts select s outstand-
ing records from every lield 01 music. Th ese 
se lec t ions are f ully descr ibe d in th e Club 's en-
terta ining and informative music Magaz ine , which 
you receive f ree each mon th. 

You may acce pt the monthly se lec t ion for your 
Division ... or take any of th e wide variety of 
other records offered in the Magaz ine, from all 
Divisions ... or take no rec ord in any par ticular 
month . Your only membership obli ga tion i s to 
pu rc hase six rec ords from the more than 400 to 

be offered in the coming 12 months. Thereafter, 
you have no furthe r obligation to buy any addi-
tiona l records ... and you may discontinue 
membersh ip at any t ime. 

FREE BONUS RECORDS GIVEN REGULARLY. If you 
w ish to cont i nue as a member after purc hasing 
six reco rd s, you will receive - FREE - a bonus 
rec ord of your choice for every two additional 
selec t ions you buy. 

Th e records you wa nt are ma i led and bill ed 
to you at the l ist pr ice of $3.98 (C lass ica l $4.98; 
occas ional Ori gi nal Cas t reco rd ings somewhat 
higher), plus a small mail ing and handling 
charge. Stereo records are $1.00 more. 

MAIL THE COUPON TODAY to receive your 6 rec· 
ords - pl us a f ree hi ·fi / stereo test record -
l or only $1.89. 

NOTE : S t ereo reco rds must be played onl y on a 
ste r eo r ecord pl aye r . 

FREE if you join now 

Terre Haute, Indiana 
I accept your special offer and have written in the boxes below 
the numbers of the six records I wish to receive for S1.89. 
plus s mal l mailin g and handling c h arge . I will also receive a 
hi-fl , s tereo Lest. record - FREE. 
Enroll me in the Club Di vision indicated below, with the 
understanding that I rna).' select records from any Divison. 
I agree to purchase six selections from the more than 400 to be 
ofTered during the coming 12 months, at the list price plus 
small mailing and handling ch a rge. Thereafter , if I decide to 
continue my membership, I am to receive a 12" bonus record 
of my choice FREE for every two additional selections I accept, 

Name .. .. •••.••.• • •.••• ••••••• . ••.•••••••••••• • • • •• • ••• •• ••• 
t P l e:lsc P I'jllt) 

Address .. , ' •. . .. . . . .• . .•. , , ••••..•. . , . . , ••.••••..•.• • ••••• • • • 

City . . ..... .. .. . ..................... ZONE. ... State . ........ . . 

D SEND ME THESE SIX RECORDS 
( fill In numbe rs below) 

DDDDDD 
fl SEND MY SIX RECORDS AND ALL FUTURE 

SEL ECTIONS IN (check one bo x) o REGULAR HIGH - FIDELITY 0 STEREO 

ENROLL ME IN THE FOLLOWING DIVISION 
(check one box ) 

D Classical D Liste ning & Dancing D Jau 
o Broadway, Movies, Te levision & Musical Comedie s 

APO , F PO addressees : write jor spec!a l oUer . 
More than 1,500,000 fam i lies now belong to the w orld's largest record club CANADA: prices slightly higher ; 1111 L eslie St ., D on M.lls On to 

o 232 I S4-KE (REG>! I S4-sE (STE R) I COL UMBIA RECORD CLUB, T e r re H a u te, Indiana L _________________ ;:.J 
@"Columbi3, ' ·<[£). ·'Epic. " <;? M:u'en s ncg. © Columbia Record s Distributi o n COl,})" 1902 
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portable 
perfection 
for 
hi -fi fans 

From Denmark comes this 
aristocrat of portables. Suo 
perb AM ·FM·Shortwave per· 
formance with all the fea · 
t ures you 've ever wanted 
in a portable: 12 t rans istor 
power with push·pull out· 
put and a 5" x 7 " speaker, 
flywheel tuning, full . range 
independent tone controls, 
pushbutton selection, loud· 
speaker - earphone output 
and separate tuner output, 
plus plug·in connection for 
an auto antenna for over-
t he·road hi ·fi . 

Complete information is 
available on request. Write 
for the name of your near-
est dealer. 

By appointment 
to the Royal Danish Court 

DYNACO, INC. 
3912 Powelton Ave., Phila . 4, Pa. 
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by DAVID H ALL 

THE INTERNATIONAL LOOK 

A F EW MO N TH S ago I had the pleasure of a visit to Rome to a t tend 
the inaugura tion of the huge new RCA Ita liana recording stu-

dios. RCA's R ome plant is unusually interesting from the technologi-
cal viewpoint, for it offers complete facilities for the m aking of 
records from studio session to final m anufacture and packing. Even 
more interesting, however, is the way in which the new p lant sym -
bolizes today's increas ingly broad interna tional outlook on the part 
of the large record companies. 

O f course, interna tional arrangem ents in the record business are 
noth ing new. Back in the 1930's the m ajor world-wide r ecord com-
bine was E lectric & Musical Industries, Ltd . of England (makers of 
His M aster's Voice, Columbia, and Parlophone records in England ) , 
and serious di sc collectors gained a su rprising amount of knowledge 
about music-making in other countries thanks to the recorded per-
formances m ade available from EMI through both RCA Victor 
and Columbia. For exam ple, it was through the m edium of record-
ing, rather than through concert performances, tha t the conducting 
artistry of the la te Sir Thomas Beecham becam e kno·wn to la rge 
numbers of music lovers in this country . 

Today, not one but severa l internationa l disc combines a re fighting 
it out for a share of the American record buyer 's dollar . ·Whereas 
in the past an overseas record firm would be content to m ake an 
exchange agreemen t with an American counterpart, today's giant 
interna tional competitors are far more aggressive. I n the old d ays 
EMI issued its recordings through R CA Victor and Columbia with 
no specia l identification . Then, in 1953, it established its own sa les 
orga nization and specia l label for America- Angel, thus fo llowing 
the pattern set after the war by its biggest competitor , Teldec (a 
combina tion of English D ecca and German T elefunken ) in estab-
lishing London as a name to be reckoned with on these sh ores. Then 
in 1958, EMI went a step fu rther by pu rchasing the American firm 
of Ca pitol and combining Angel with it. 

The same pattern has obtained for the newes t of the interna tional 
giants, Phi lips of Holland, which made its entry on the American 
scene in late 1953 via the Epic label, created especia lly by American 
Columbia as part of an exchange agreement. But since the first of 
1962, Philips has followed the E MI example of buying an American 
company, in this instance M ercu ry, which now issues records under 
both the Mercury and Ph ilips imprints. . 

D eutsche Grammophon Gesellschaft, the German firm, a lso m ade 
its LP debut over here through a 1951 exchange arrangemen t with 
American Decca. Bu t by the fall of 1959, DGG felt the need to es-
tablish its own identity in America, too, and so began issuing releases 
on the Deutsche Grammophon label, at fi rs t in D ecca pressings, but 
subsequently in imported pressings. Since early this year, D GG has 
switched its American sa les affilia tion from Decca to MGM. 

A specia l case among international combines is that of Artia-
Parliament, an American firm tha t makes available both on its own 
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crunch 
Apples t aste better when you're six years old. What's 

more they sound better. Those crunching noises reverber-
ating through your head are exciting. You keep wondering 
if they can be heard on the "outside." Remember? 

Natu rally, you'll never hear an apple like that again. But 
if you've retained even a little sonic sensitivity, we can offer 
you an experience almost as pleasant. 

Make your next recording on Audiotape. 
You'll find that the wonderful quality of this tape provides 

more clarity, more range, eliminates noise and distortion 

problems. And you'll find this quality is consistent from 
reel to reel and within every reel of Audiotape. 

Whethe r you're taping a small apple·cruncher or a great 
symphony orchestra, there 's an Audiotape exactly suited 
to your needs. From Audio Devices, for 25 years a leader 
in the manufacture of sound recording media-Audiodiscs*, 
Audiofilm * and, •• 

AUDIO DEVICES INC. ,444 Madison Ave .• N.Y.22. N.Y. 
Offices in Los Angeles, Chicago, Washington ,D.C. 
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domestic pres ings and by direct im-
port (on the MK, Supraphon. and 
Qua liton labels) the product of the 
government-owned record trusts of 
the Iron Curta in countri es. 

"Just as the great European record 
companies a re seeking to engage the 
awareness of the America n buyers, 
so our own firms a rc ba ttling for their 
share of the O\'erseas m arket [rom 
Rio to Tokyo, from Icela nd to New 
Zea land. In some instances. this is 
being done through coopera t ion with 
one of th e interna tional combines but 
with insistence tha t the identity of 
the American label be reta ined . A 
curren t result o f this type of opera-
tion is the new CBS label. whi ch 
Co lumbia has estab lished abroad to 
promote its corpora te image on a 
worlel-wid e basis. 

This jockeying of international 
recorel colossi has begun to m ake its 
effect fclt in the American classica l-
reco rd m arke t, if onl v beca u. e the 
great promoti onal a nd sa les power 
of the internationa l combines puts a 
terrifi c squeeze on the smaller inde-
penden t (a nd often more enterpris-
ing in terms of repe rtoire) labels. 
Those tha t specia li ze in such fi elcls 
as folk songs, spoken word , or musi-

cal esoteri ca a re leas t a ffected ; but 
those whose ca ta log impinge on 
areas covered by the g ian ts find the 
competition ge tting ever more rough. 
To dea l wi th this problem . some in-
dependents h ave entered in to loose 
federa tions tha t a llow them some of 
the benefits of big-company promo-
t ion and sa les . T he a ffi li a ti on of Com-
m and and ",,Iestminster with ABC-
Pa ra mount is a prime example. 

"Vhether th e current trend toward 
domination of th e disc m arket by the 
interna tional giants. with the a lmost 
inevitab le resultant res triction of in-
dependent compani es to specia lty 
a reas . is good or bad from the classi-
cal-repertoire standpoint depends in 
large measure on whether the Ameri-
can buyer wi II be trea ted to an 
abundance of superior records or 
whether he is to be r es tri cted to end-
less du plica tion of sta nda rd reper-
toire, indifferently performed , and 
with variable engineering. At th is 
point, we can onlv hope for the best . 
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Don't buy it 
just because 

it's the world's 
best seller. 

(There are 7 better reasons for choosing the Fisher 500-8 integrated stereo receiver.) 

1. AII-in-one design: FM Stereo Multiplex tuner, stereo control-preamplifier and 
stereo power amplifier, all on one superb chassis, only I3W ' deep by I7W ' wide by 
5%" high. Just connect a pair of speakers and it's ready to play! 

2. Ultrasophisticated wide-band FM Multiplex circuitry, with 0.7 microvolts sensi-
t ivity for 20 db quieting at 72 ohms (2.2 microvolts IHFM Standard), four IF stages, 
absolute stability. 

3. Exclusive Stereo Beam indicator, the ingenious Fisher invention that shows 
instantly whether or not an FM station is broadcasting in stereo. 

r------------
FREE! $1.00 VALUE! Write for the 
1962 Fisher Handbook, a 40-page 
illustrated reference guide, idea 
book and component catalogue for 
custom stereo installations. 
Fisher Radio Corporation 
21-37 44th Drive 
Long Island City 1, N. Y_ 

FISHER 
HANDBOOK 

---... - .-
I 4. High undistorted audio power: 65 watts IHFM Standard stereo music power at 

less t han O.S% distortion. 
5. Master control-preamplifier section of grand-organ versatility and simplicity. 

Please send free 40-page Handbookc with com- I 
plete specifications on the 500-a and' 800-B. I 

6. Magnificent styling, with architectural brass-finish control panel and beautifully 
finished walnut or mahogany cabinet. * 

7. The Fisher name. (No comment necessary.) 
Price, $359.50.* The Fisher SOO-B, virtually identical but also including a .high-

sensit ivity AM tuner, $429.50. * 

Name· __________________________ _ 

Address ________________________ _ 
I 
I 
I 

City Zone_State I 

" Ca binets 524.95 ex tro. Prices slightly h igher in the fa r west. Export: Fisher Rad io International, Inc . , Long Island City 1, N. Y. Can ada : Tri -Tc l Associ a tes, Lt d. , W.I ;owdolc , Onta ri o, (anado 
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LETTERS TO THE EDITOR 

Music Festivals 
• H aving attend ed quite a few Euro-
pea n music fest iva ls, I was interes ted in 
Joseph vVechsberg's observations on "The 
Festiva l M erry-G o-Round" in the Apri l 
issue. I agree with Mr. W cch·sberg that 
one is not likely to find m ore devoted 
perfOnll a nCeS of ' '''agner tha n a t Bay-
reuth, though my enjoym ent o f them is 
lessened by thc presence o f the surviving 
m embers o f thr Maste r Ra ce, for whom 
the Bayreuth fC'stiva ls serve as a kind of 
class reuni on . 

The Sa lzburg fest iva l has become a 
three-ri ng circus that the city just isn' t 
bi g enough to conta in. Last yea r I was 
unable to find a room within th irty mi les 
o f the city. No mattl' r how magnifi cent 
thr m usic, sonw thing is wrong when ex-
qui sile Ba roqu e sq ll a rl's a re turn ed into 
pa rking lots. It was a reli d to sC'e Sa lz-
burg rl' vl' rt to irs d l' ligh tful normal se lf 
whr n rllC' fes tiva l was o\"(' r. 

In my ex pl'rience, the most enj oya bl e 
mllsic fest iva ls a re those in V ienn:t a nd 
Lucl' n lC', la rgely beca use th ese ciri l's 
m a in tain a rl'l axed pace th at is congeni a l 
to th e enj oym ent o f grl' ;.tt: Illusic. 

SHEA COT-TALLAN 

N ew York, N.Y. 

• J ose ph W C'chsbcrg has written a de-
li ghtful art icle on E uropean fest iva ls, 
but I alll afra id rhat to so m e ex ten t he 
has a ll owed wh imsy to conqu er truth. H e 
impli es tha t many of these fes tiva ls a rc 
dreamed up solely for comm erci a l rea-
sons, and he unfortunatr ly selcCl"S th e 
Schwetz ingen Fes tiva l as a typica l exa m-
pIC' , go ing on at som l' ll'ngth to prove that 
thl' sa lC' o f aspa ragus is the - m otivat ing 
reason of th e f('stiva !. 

"Vhatcver the case may be today, both 
11r. "Vechsbl'rg a nd your rC'ad ers mav be 
in terestecl to know how thc fest iva l cam e 
in to being. The year was 194·6, one o f the 
drea ri est in Germ an history . I had just 
been assigned to th l' Heicklberg a rea as 
Thea ter-and-Music Control Offi ce of th e 
Mi li ta ry Governm ent. 11y imm edi a te 
superior was Newell J enkins, well-kn own 
on reco rcls as condu ctor o f th e Ita li a n 
C hambr r Orches tra an d in those days 
Chief of T hea ter and Music Control for 
' ''' uerttem berg-Baden. 

As soon as he kn ew wh ere I woul d be 
stationed , Newell (who was fa mi li a r with 
Germany from prewa r days) urged m e to 
dr ive out to nea rby Schwetzingen and in-
spect the beautiful li tt le roccoco th eater 
located in the p a lace . 

This litt le gem can seat onl y 420 p er-
sons, but with an auditorium whi ch is 
only 40 fee t d ee p, it boasts a stage a l-
most 100 fee t dee p. D esign ed for the op-
eratic requ irem ents o f the eigh teenth cen-

tury, for which it is the m ost idea l fra m e 
I know, I immedi a te ly sa id to myself 
that this was the idea l pl ace to do The 
Magic Flute. A nd with th at the Schwet-
zingen fes ti va l was born . 

It wou ld seem clea r, then, that the 
sole motivat in o- reason for the Schwet-
zingen fes t i,·a l as it was origina ll y con-
cei ved was one of pure a r t for a rt 's sa ke, 
and wi th no commercia l a ft er thoughts. 
Sin ce leaving Germ a ny in 1950, I've los t 
track of what is being perform ed there. 
I ca n onl y h ope that th e performan ces 
are as good as the aspa ragus. 

What is Basic 

J E RO :\[E J. P ASTENE 
Dover, Mass. 

• I do not presum e to qu est ion 11artin 
Bookspan 's tasle in his selection of th e 
preferred r ecordings of " The Basic 
R epertoirr ," but it: does serm ro Ill e Iha t 
th e se lect ion of the rr perto irr itself is lop-
sicled in fa vor of the R om antic com -
posers. Among th e first thirty-five selec-
tions of what is to constitute the " Bas ic 
Fiftv" I cannot sa nction th e in clusion of 
seven works by Beethoven, five by 
Brahms, fiVl' by T cha ikovsky, a nd eight 
m ore by oriwr R oman li c co III posers, 
while the Baroque', class ic, a nd con tl'm -
porary eras a re neglected . Shoul d not a 
bas i r repl'l"t oi 1"(' represent a cross-section 
of g rea t music of a ll tim es? 

PA U L R. 111f.LER 
Short Hi ll s, N . J. 

Mr. Bo okSfJan ch ooses works fm review 
in his " Basic R epeTloir!''' s(,Ties /Jarlly 
on the basis o f I h eir re jnesl'1!fation in I he 
record ca.talogs, f ee ling that it of !ni-
mar)! im /Jortall ce to heljJ the readrT srlect 
Tecordings of wmks that are available in 
a considerable number of veTsions-
som etim es aClualiy fo·rty OT mOTe. 

T he CO l1 centra.lioll on work..- of th e 
R omantic jJeriod simpl)! refl ects the slate 
of I he record ca talogs and presu mably 
that of public last e. 

Three for the Price of One 
• In F loyd St. C lair's excell en t survey 
of language-teaching recorels "From Aal 
to Zut" (April , 1962 ), he lists th e price 
of the Dover " L isten a nel L ea rn " sets I1S 

$17.85 . Possibl y he thought that cl1ch 
disc in th e set costs $5 .95. The fac t is 
that the en tire se t, consisting of three 12-
inch LP records p lus th e printed ma-
teria l, sells for $5 .95. 

This unusua l va lu e may ha ve led Mr. 
St. C lai r to believe tha t our la ng ua ge sets 
sell for three tim es as mu ch as they ac-
tua ll y do. ' 

HAYWARD CIRKER, P resid ent 
Dover Publica t ions, Inc. 
New York, N .Y. 
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Honest weight, accurate weight-they're one and the same. 
People have come to look upon counterbalanced scales as 
assurance of accurate weight. And for good reason, too. 

Springs are uncertain. They expand with heat, and contract 
with cold. The more you extend a 6pring, the more it pulls back. 
With every change of extension, there's a change in pulling force. 
Pick-up arms that use springs are susceptible to these changes. 
When several records are stacked on the turntable, the arm is 
raised; the length or extension of the spring is altered; the pull-
ing force changes, and consequently, the force of the stylus 
changes, too. With warped records, the arm is constantly rising 
and falling, and the stylus force is constantly changing. 

The Miracord-Studio arm uses no springs. It is like a fine apoth-
ecary or chemist's s:<>ale--mass·balanced, and freely suspended 
on low·friction bearings. Stylus force is set by shifting the mass 
of the counterbalance. Once set, this stylus force remains con-
stant with one or with ten records on the platter. 

During actual play, the Miracord-Studio arm is completely 
disengaged from the automatic mechanism. It responds freely 
and effortlessly without the slightest trace of friction or drag. 

Location of the pivot at almost the level of the record surface 
minimizes wow due to warped records. Tracking error geometry 
is at an absolute minimum-zero degrees at 2-inch radius, and 
slightly over 1 degree at 6 inches-and there are no resonant 
peaks within or even beyond the audible spectrum. 

Unlike other transcription arms, you don't have to buy the 
Miracord-Studio separately. It is an integral part of the Miracord, 
the only record playing instrument with a dynamically balanced 
turntable and mass-balanced transcription arm which you can 
play manually or as automatically as you please. 

Miracord 10H with hysteresis-
synchronous motor is $99.50; 
the Model 10 with 4-pole induc-
tion motor, $89.50. Prices in-
clude arm, but do not include 
the cartridge and base. 

Make it a point to see the 
Miracord at your high fidelity 
dealer, soon - or write for new 
6·page descriptive catalog. M I RACORD 

BENJAMIN ELECTRONIC SOUND CORP . . 97·03 43.DAVENUE. CORONA 68 . YORK· SOLE U.S. DISTRIBUTOR FOR ELECTROACUSTIC® RECORD PLAYING COMPONENTS 

HONEST 
WEIGHT 



Now is the time . 
to come to the aid 

eurdoD'L party! 

® 

High -Ficleli ty Speaker System 
... it's Weather-Proofed! 

Now you can easily add the luxury of 
high-fidelity music to your outdoor fun! 

Whether you're dancing under the stars, 
swimming in the pool or relaxing around 
the barbecue . .. the new Electro-Voice 
Musicaster provides high-fidelity music 
from your present hi-fi system, radio, 
phonograph or TV set. 

Specially designed for indoor-outdoor use, 
the E-V Musicaster features a heavy-duty 
weather-proofed speaker mounted in a 
rugged aluminum die-cast enclosure. It's 
easy to connect for permanent use out-
side. And you simply move it into the 
recreation room for year-'round pleasure. 

Send now for full information ... plus the 
name of your nearest E-V sound specialist! 

ELECTRO-VOICE. INC .• Dept . 724F 
Buchanan, Mi chigan 
Pl ease send me your free booklet , "How to Enjoy Hl gh-
Fidelity Outdoors" and E-V sound specialist list. 

Name. ____________________________ _ 

A ddress __________________________ _ 

City State 
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just leeking 
. at the best in new hi-fi components 

• Audio Originals announ ces th e 
Model 303 stereo cabinet, which pro-
vides spaces for tuner, amp lifier, turn-
table or changer, and two compact 

speaker systems. Over-a ll dim ensions are 
72 ;12 x 32;12 x 16 inches. Speaker com-
partm ents a re 25% x 16% x 16 inches. 
The Model 303 is availabl e in oi led 
walnu t, fruitwood , cherry, and mahog-
any fi nishes. Price : $99 .50. (Audio Orig-
inals, 474 South M eridian S treet, In-
dianapol is 25, Ind. ) 

circle 176 on reader service card 

• Dynaco now offe rs a stereo ad apter 
kit, th e M odel FMX-3, that fits on th e 
chassis of the FM-l Dynatun er. Auto-
matic in operation, th e FMX-3 p rovides 
identical signals on both chann els in 
mono reception and 30 db te reo sepa-
ration if a stereo broadcast i tun ed in. 
Incoming stereo signa ls li ght up an in-
dica tor on the front pan el. 

Alignment can be accompli shed by the 
kit bui lder without the use of te t equip-
m ent, and construction tim e is estimated 
at three hours. Pri ce : $29.95 (FlvIX-3 
kit ) . The stereo Dynatun er is a lso avail-
abl e fac tory-assembled for $ 169.95. 
(D ynaco, Inc., 391 2 Powelton Avenu e, 
Phil ad el phi a 4, Pa . ) 

circle 177 on reader service card 

'. Lafayette introdu ces a four-tra ck 
mono ta pe record er, the RK-1 37, that 
also p lays back prereco rded stereo tapes 

through external pl ayback equipment. 
The RK-137 opera tes at either 7;12 or 
3% ips. Frequ ency response is 40 to 
15,000 cps; wow and Autter a re less than 

0.3 per cent; and the signa l- to-noise ratio 
is 42 db. Outpu ts are provided for an 
external speaker, mon itor phones, and 
for an externa l amplifier. Weight: 21 Ibs. 
Dim ensions : 13;12 x x 10% inches. 
Price : $89.50. (La fayette R ad io E lec-
tronics Corp. , III J eri cho Turnpike, 
Syosse t, Long I sland, N. Y. ) 

circle 178 on reader service card 

• Transis-Tronics in t r odu ces th e 
Model 320, whi ch comprises the tran-
sistori zed S-15 stereo amplifi er and FM-
15MX stereo tun er mounted in a ca binet 
tha t includes provisions for insta lling a 
record changer or turn table. A ll co mpo-
nents a re concea led behind hinged pan-
els, and the unit is LUlusua ll y com-

pact. Dim ensi ons : 23 x 14 x 15 14 inches. 
Pri ce : $428.50. (Transis-Tronics, Inc., 
1601 Olympic Blvd., Santa Monjca, 
Ca lif. ) 

circle 179 on reader service card 

• Zenith offers a portable AM-FM 
transistor radio, th e R oya l 2000, tha t is 
powered by eight Aashli <Yh t batte ri es. 

The R oyal 2000 opera tes through a 
7 x 5-inch oval speaker. A headphon e 
jack, an AM loopstick, and a telescop-
ing FM dipole antenn a a re provided. 
The unit can be used as an AM-FM 
tun er by the incorporation of an adapter, 
furnished a t additional charge. W eight: 
11 % Ibs. (with batteries). Dimensions : 
11 % x 10%2 x 4% inches . Pri ce : 
$ 149.95. (Zeruth Radio Corpora tion , 
6001 Di ckens Avenue, Chicago 39, III. ) 

circle 180 on reader service card 
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J U LY 1962 

ONLY THE ROBERTS 1040 

.. Danny-big for his 4% years 
- and his accompanist are 

shown making a basic recording 
of "Farmer in the D ell"-using 
the 1040 in normal record mode. 

Now the " Magi-Ca ble" has .. 
been installed for sound-on- .,. 
sound transfer on the 1040. Danny 
says that four-and-a-half is NOT 
too young to l ea rn how to 
harmonize. 

\ VITH "HARMONIZER" 

MAGI-CABLE 
Offers Multiple sound-on-
sound recording on a single 
Stereophonic Tape Re-
corder (Sound with Sound, 
too!) 

ONLY THE ROBERTS 1040 
COMBINES T HESE ADVANCED FEATURES 

Records New FM MULTIPLEX STEREO CASTS· 4-track stereo and 
monaural record/play· 2-track stereo and monaural play· Sound-with-
sound, using either track as basic track · Dual , self contained power 
stereo amplifiers· Dual , built-in extended range stereo speakers· Auto-
matic shut-off. 

ROB ERTS ELECTRO NI CS , INC., Dept. HFSR-7- L • 
5920 Bowc roft Ave ., Los Ange l es 16, Calif. 
Please send me, 
o Roberts Ste reo Tape Instru ct ion Manual con tainin g 
stere o and monaural app li cati ons. I enclose 25¢ (cash, 
stamps) fo r pos tage and hand ling. 
o The name of my nearest deal er. 
Name _______________ _ 

Address ______________ _ _ 

City _______ __ Zone __ Slale, ___ _ 

... ........................... 
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FM Antennas. 

The "Top-Rated" !!Best Buy" 
FM ANTENNA LINE 

• No matter how well your FM unit 
is performing, you'll hear the differ-
ence a FINCO makes . Rich, luxurious 
distortion-free sound is yours when 
you pick just the right FM antenna 
from FINCO's complete line . 

FM3 - $1300 

fM7 KIT - $1450 

"TOP 
RATED" 
"BEST 

BUY" 

FM4 - $24 90 

"TOP 
RATED" 

fM5 - $36 JS 

Plus FMT-1 Turnstile Kit - $14.50 

Write today for Catalog #20-213. 

® F,,,co 
THE FINNEY COMPANY 

Dept. H.D. 
34 W. Interstate Road Bedford, Ohio 

CIRCLE NO. 19 ON READER SERVICE CARD 
18 

I N ADDITION to the familiar treble and bass controls, the front 
panels of many amplifiers have an additional tone control marked 

"Equalization." To use this control intelligently, it helps to have 
some understanding of the process by which records are made from 
the master tapes. 

It is not possible to record a disc with the ba lance between bass 
and treble as it actually exists in music. The reason is that the bass 
notes contain so much acoustic energy that they would make the 
record groove swing over an amplitude too great to fit within th e 
width normally allowed for the groove. Treble notes, on the other 
hand, contain so little acoustic energy that they would be overshad-
owed by surface noise if they were engraved in a record in thei r 
natural balance. To counteract these difficulties, the bass frequencies 
a re reduced and the treble frequencies are emphasized when a rec-
ord is cut . 

In playback, therefore, to restore the natural balance between bass 
and treble, the bass frequencies must be emphasized and the treble 
frequencies reduced. Tlus process is called equaliza tion. In the earlv 
days of the long-playing record, recording engineers were in dis-
agreement over how much the bass and treble ranges should be 
manipula ted and at what frequencies the boost or cut should take 
place. This led to a number of different equalization standards. Since 
1955, however, a single standard, the RIAA (Record Industry Asso-
ciation of America) equalization curve, has been in effect. In theory. 
a ll that is necessary to get correct tonal balance from any record 
made since 1955 is to set your equalization to "RIAA" and leave 
the bass and treble controls in the neutral position . In practice. 
however, this doesn't a lways work out, not only because there arc 
differences in room acoustics but because record companies some-
times alter tonal ba lances in an effort to make the recording sound 
better . Some emphasize the treble, giving their records a brilliant 
sound. Others have a tendency to cut back on bass, presumably to 
make it easier for inferior equipment to track loudly recorded pas-
sages. Whatever the reasons, these altera tions in tonal balance mean 
that you cannot always rely on the equalization control a lone to give 
you neutral balance. It will give you a fair approximation, but often 
you still have to make touch-up adjustments with the treble and 
bass controls to achieve realistic sound from a given disc. 

In addition to the RIAA setting, your amplifier may h ave other 
equalization positions, such as NAB, AES, LP, etc. These refer to 
various equalization curves that were used before the adoption of 
the RIAA standard. On many older discs, the record jacket tells you 
which setting to use. If your amplifier lacks the prescribed setting, 
you can usually come pretty close to it by leaving the equalization 
on RIAA and then adjusting the treble and bass controls until the 
record sounds balanced to your ears. Hearing, after all, is a subjective 
experience, and no standard equalization can please a ll listeners. So 
don't hesitate to assert your individuality via the tone controls. The 
correct setting is simply the one you like best. 
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Here's the latest example of the Heath ability to give you more for less ... the 
all new Heathkit 4-Track Stereo Tape Recorder. Its obvious quality yields 
professional results (less than .18 % wow & flutter at 7Yz ips). Its many extra 
features assure better, more convenient performance (see chart at right). Its 
fast, easy circuit board construction makes any tyro confident of technical ex-
cellence. Its versatility is remarkable ... record and playback 4-track stereo 
tapes or playback 2-track monophonic tapes ... use it as part of your stereo 
music system or as a portable. Choose your model now: the Model AD-12 
provides the mechanism for playback of stereo or mono tapes (converts to a 
recorder later by adding the electronics) $124.95; the model AD-22 includes both 
mechanism and electronics for stereo record and playback, $179.95. Optional 
carrying case, $37.50. Accessory ceramic microphones, $9.95 ea. 

FEATURES 
1. Die-Cast aluminum panel. 
2. Speed change lever (7)4 &. 
3M'"' ) 3. Seven inch reel capaci · 
ty. 4. Three·dig it cou nter. 5. 
Fast forward-rewi nd lever. 6. 
VU·type level meters. 7. Stereo 
/Mono record switch. 8. Mixing 
level control s (mie. & line). 9. 
Microphone inputs. 10. Cath. 
ode· follower output jacks. 11. 
U ne inputs. 12. Record· play-
back lever. 13. 4·track record · 
pl ayback and erase heads. 

r--------------------------------------------. 
J Ordering instructions: FIll out the Enclosed is $ ____ : send I 

order blank, Include charges for parcel I 
" tiZ=;tUili4fiJ Name , 

_ ••• ___ .____ _ collect. All prices F. D. B. Benton 

I Harbor, Mich. A 20% deposit Is required I 
HEATH COMPANY 

on all C.O. D. orders. Prices subject to Address; ______________________ _ 
, change without notice. Dealer and ex- I 

port prices sli ghtly higher. , I Benton Harbor 40, Michigan City Zone ___ State' ___ ____ _ _ 
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by Marti n Bookspan THE BASIC REPERTOIRE Item Forty-two 

.. 
RAVEL'S DAPHNIS AND CHLOE 

DURI NG the two decades before and after World 
War I the most vital performing organization 
in the world of the musical theater was un-

doubtedly the fabled Ballet Russe of Serge Diaghileff. 
Diaghileff had a positive genius for recruiting the col-
laborate efforts of the lead ing graphic, musical, and 
dancing artists of the day. The resulting confluence of 
creative endeavor produced a series of twentieth-cen-
tury masterpieces that are still unparalleled in their 
utiliza tion of talents from the various fields of art. For 
example, the following artists were responsible for the 
world-premiere presentation (in London in July, 
1919) of the ballet, The Three Corn ered Hat, based 
on the Spanish folk novel by Alarcon: Manuel de 
F alla, who composed the score; Pablo Picasso, who 
designed the scenery and costumes; L eonide Massine 
a nd T amara K arsavina, who danced the leading roles; 

22 

and Ernest Ansermet, who conducted the performance. 
Seven years earlier, an equally dis tinguished group 

of artists created for Diaghileff a ballet on the Daphnis 
and Chloe story by the fifth -century Greek author 
Longus. Maurice R avel composed the music; Michel 
Fokine did the choreography; Leon Bakst created the 
sets; Nijinsky and K arsavina danced the leading roles; 
and Pierre Monteux conducted the performance. An-
other distinguished composer for Diaghileff , I gor Stra-
vinsky, once wrote of Da phnis and Chloe: "It is not 
only R avel's best work, but also one of the most beauti-
ful products of a ll French music." 

Ravel, being a classicist, was strongly drawn to the 
story of the Greek pastoral and its tale of the instinc-
tive and uninhibited love between Daphnis, the shep-
herd, and Chloe, the shepherdess. And yet there is little 
of classical remoteness in the music; rather, there is 
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mirrored in its pages the essence of R avel's a rt : ele-
gant, polished, and sophistica ted. J ohn N. Burk has 
pointed out tha t this is not ancient Greece, but France, 
the F rance of V ersailles, where simplicity was achieved 
in the' most studied , e legant, and sophisticated manner 
possible. 

R avel, in an autobiographica l sketch written in 1928, 
said of DajJhnis and Chloe: "The work is constructed 
symphonically according to a strict tonal plan by the 
method of a few motifs, the development of which 
achieves a symphonic homogeneity of style." These 
words a re es pecia lly pertinent in discussing the com-. 
plete ba llet score (as distinguished from the two con-
cert suites tha t R avel himself extracted from the la rger 
work ) . The two suites, especia lly the second , have 
long been favorites of the repertoire, but in recent sea-
sons conductors have been turning with increas ing 
frequency to the com plete score of the work for their 
concert performances. 

M OR E tha n ha lf a dozen recordings of the full 
ba llet have been released during the past decade, and 
there are three stereo/mono editions of the work in 
the current ca ta log : Leonard Bernstein with the New 
York Philha rmonic (Columbia MS 6260, ML 5660 ) ; 
Pierre Monteux with the London Symphony O rches-
tra (London CS 6147, CM 9028) ; and Charles Munch 
with the Boston Symphony Orchestra (RCA Victor 
LSC/ LM 2568 ). 

The Munch album is a recent rerecording (made in 
February of last year ) of an interpretation tha t has 
'constantly grown in refin ement and sensitivity since the 
conductor first recorded the two suites fo r English 
D ecca about fifteen years ago. Daphnis and Chloe, 
with its hifting colors, its violent contrasts, a nd lan-
guorous a tmosphere, is a perfect score for the mercu-
rial a rt of Charles Munch, and he has given us here 
one of the finest achievements of his career. T he qua l-
ity of sound is m ellower than tha t in the deleted 
Munch-Boston Symphony recording of 1955 (RCA 
Victor LSC/LM 1893) , owing to a more dista nt mi-
crophone placem ent, and the chorus is less to the fore. 
But the greater refinem ent and mys tery of the new 
performance makes for a m ore poetic and- one is 

reasonably certa in- more authen tic p resenta tion of 
the music. 

Monteux, for his pa rt, is considerably more detached 
in his approach than is Munch . There is a quality of 
austerity in the Monteux performance tha t underlines 
the classical directness of the music. For those to whom 
understatement is the preferred ideal, Monteux's ver-
sion will prove eminently sa tisfying. The sound is 
slightly m ore forward than in the second Munch re-
cording, but in mos t essentia ls there is little to choose 

the two in this regard. Munch, incidenta lly, 
in both his 1955 and 1961 recordings, takes over fifty-
five minutes; M onteux takes just over fi fty-one. 

Bernstein, as might have been anticipa ted, draws 
much broader effects in the music than does either 
Munch or Monteu x, and his recorded sound has more 
presence than tha t of the two riva l editions. There is 
no denying the vigo r and excitement of the Bernstein 
recording- and a specia l word of pra ise must be di-
rected to the enthusiastic collaboration of the Schola 
Cantoru m of New York- bu t the a tmosphere and aes-
thetic of D aphnis and Chloe a re more authentica lly 
communicated by the two older conductors. Bernstein, 
like M onteux, takes about fi fty-one minutes for the 
performance, yet his tempos seem considerably more 
rushed a t times. 

M any recordings a re available of the Second Suite 
alone, coup led with other misce ll aneous m a teria l, but 
strangely there is apparently no longer any recording 
available of just the First Suite. Most of the Second 
Suite recordings omit the brief part for the wordless 
chorus in the General Dance ( the Second Suite is ac-
tua lly Part T hree of the ba llet ), but there are a few 
tha t do include it. Of these, probably Command 's 
edition ( 11005 SD, 11005) with Pierre D ervaux con-
ducting the Colo nne Orchestra of Paris will please the 
majority of listeners . The recorded sound is superb, 
with remarkable clarity and definiti on of timbres, and 
Dervaux leads an idioma ti c performance. Carlo Maria 
Giulini's version (Angel S 35820, 35820 ), of the re-
cOl'dings tha t omit the chora l portions in the Second 
Suite, seems to me the most consistently worthwhile, 
and it gains from really superl a tive playing from Lon-
don's Phil ha rmonia Orchestra . 

Charles M unch's recent recording oj Da phnis and Ch' Of: Jar R CA V ictor is one of the great achievements of his 
career. while Pierre Monteux. on the Londoll label. offers all ideal rcadin g for listeners who prefer a more 
classic style. Pierre Dervaux's Secolld Su.ite for Com mand is idioll/ atic an d is notewo rthy for its sonic brilliance. 
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The most advanced achievement in recorder engineering to date, the superb new 
remote-controlled professional Sterecorder 777 series features the exclusive and patented 
Sony Electro Bi-Lateral 2 & 4 track playback Head, a revolutionary innovation that 
permits the playback of 2 track and 4 track stereophonic or monophonic tape without 
track width com promise - through the same head! 

Included in an array of outstanding features are individual erase/record/playback 
heads, professional 3/1 VU meters, automatic shut-off, automatic tape lifters, an all-
solenoid, feather-touch operated mechanism, electrical speed change, monitoring of 
either source or tape, sound on sound facilities, and an all-transistorized military plug-in 
type circuitry for simple maintenance. The three motors consist of one hysteresis 
synchronous drive motor and two hi-torque spooling motors. 

Unquestionably the finest professional value on the market today, the 777 is avail-
able in two models, the S-2 (records 2 track stereo) and the S-4 (records 4 track stereo) . 
Both models can reproduce 2 and 4 track tapes.* And, the Sterecorder 777 models will 
integrate into any existing component system. $595 complete with portable case and 
remote control unit. 

*Through the exclusive Sony Electro Bi-Lateral 2 and 4 track playback head. 

All Sony Sterecorders 
are Multiplex ready! SUPERSCOPE The Tapeway to Stereo 
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Sony has also developed a complete port-
able all-transistorized 20 watt speaker/ 
amplifier combination, featuring separate 
volume, treble and bass controls, mounted in 
a carrying case that matches the Sterecorder 
777. $175 each. 

Also available is the MX-777, a six channel 
all-transistorized stereo/monophonic mixer 
that contains six matching transformers for 
balanced microphone inputs and recorder 
outputs, individual level controls and channel 
selector switches, Cannon XL type receptacles, 
a switch to permit bridging of center staging 
solo mike. $175 complete with matching car-
rying case. 

The first/ complete/ portable/ all-transistor-
ized/ high fidelity/professional recording & 
playback system: $1120 complete. 

Sold only Superscope franchised dealers. 
The better stores everywhere. 

For additional literature and name of 
nearest franchised dealer write Superscope, 
Inc., Dept 8 Sun Valley, California. 



WHEN THE present system of stereo d. isc record-
ing was introduced a few years ago, its com-
patibility with the existing monophonic sys-

tem was extensively publicized. A stereo cartridge 
would not only play stereo records but mono records 
as well. 

Anyone who has followed the progress of stereo disc 
reproduction is aware that the early stereo pickups were 
inferior to the better mono pickups of the d ay, particu-
la rly in respect to frequency response and distortion. 
Great improvements have been made since then , and 
most current stereo cartridges are clearly superior to 
the finest mono cartridges of three years ago. 

The key factor in stereo-mono compatibility is tha t 
the sum of the left- and right-channel information cor-
responds to purely latera l stylus motion. Playing a la t-
erally cut mono record monophonically with a stereo 
pickup yields an output equivalent to that from a stereo 
record with the vertical modulation removed . Also. a 
bonus in signa l-to-noise ra tio results from para lleling 
the two outputs of the stereo cartridge when playing 
mono records. This cancels rumble and noise compo-
nen ts that are caused by vertica l stylus motion. 

But many listeners, including myself, have observed 
tha t the apparent high-frequency response of a stereo 
cartridge is often reduced when its outputs are pa ra l-
leled . When this occurs, it is usua lly possible to make an 
audible improvement by playing the record with the 
amplifier set to the stereo mode, even though this may 
increase the rumble level. The extent to which there is 
an improvem ent va ri es widely with the pa rti cular car-
tridge and record being used . I can find no meaningful 
correla tion between the quality of a cartridge and its 
loss of highs when its outputs a re paralleled. 

My first theory was tha t this effect was caused simply 
by a reduction in record hiss and high-frequency dis-
tortion when the cartridge's vertical response was can-
celled. Careful listening revealed that, while this was 
part of the story, there was also a definite deadening of 
high frequencies on the program material. A second 
possible explanation was tha t the two outputs from the 
stereo cartridge had a phase difference that produced 
partial cancellation of high frequencies. In general, 
however, frequency-response measurements with and 
without the para ll el connection do not fully confirm 
this th eory. 

To be perfectly honest, I cannot explain this effect 
in terms of any single cause. I suspect it is due to a com-
bination of the factors I have m entioned, and possibly 
others as well . It is certainly a very real and discernible 
phenomenon, however, and I would suggest that the 
stereo playback mode be tried when playing mono rec-
ords with a stereo pickup. If your turntable has reason-
ably low vertical rumble, you may hear a worthwhile 
improvement in sound. 

Incidenta lly, there is one other consideration in-
volved here. Most earlier LP records were designed to 
be played with I-mil styli. Stereo pickups generally 
have 0. 7- to 0.5-mil styli and may rattle around in the 
bottom of a mono groove and cause distortion. If this is 
the case, for best reproduction it is advisable to use a 
good mono pickup to play these older records. 

CABINART 
MARK" 
SPEAKER 

• AT A TIME when most speaker systems sell for over 
$100.00, it is interesting to come across a system priced 
at only $27.00. The Cabinart Mark II, similar in size 
and shape to most popular bookshelf systems, has an 
advertised frequency response of 40 to 15,000 cps, a 
power-handling capability of 15 watts, and an imped-
ance of 8 ohms. 

The Mark II 's enclosure is made from % -inch 
pressed-wood composition board, and its glued joints 
are accura tely mitred , there being no visible gaps along 
any of the joints. The surface (sanded smooth ) is fairly 
attractive without further finishing, and it can be 
pa inted if such is desired. The system is a lso available 
in a walnut veneer finish for $43.20. 

Acoustica lly, the Mark II is a ducted-port design, 
with a duct a t each end. The sides and rear of the box 
are covered with absorbent ma teria l to damp reso-
nances. The speakers are a 12-inch woofer cone and a 
3-inch coaxially mounted tweeter. 

In my tests, I drove the system with a constant 10-
watt input from 20 to 1,000 cps, reducing power to I 
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watt above 1,000 cps to prevent damage to the tweeter. 
The response curves obtained at eight microphone posi-
tions were averaged to obtain a composite curve. This 
curve showed a peak of 8 db at 150 cps and another of 
8 db at 1,500 cps, with otherwise quite uniform response 
between 100 and 4,000 cps. The output dropped off 
below and above these limits, with another 8-db peak at 
8,000 cps and smaller peaks at 40 and 70 cps. The low-
frequency harmonic distortion remained low (under 
4 per cent) down to 70 cps, and tone-burst tests re-
vealed fairly good transient response, comparable to 
that of some much more expensive speaker systems. 

The measurements largely confirmed my subjective 
evaluation of the Mark II in listening tests. It seemed 
to have a bright, rather hard sound, with little feeling 
of bass content. The brightness is evidently due to the 
peak at 8,000 cps rather than to an extended high-fre-
quency response. There is a strong sense of projection 
from the 1,500-cps peak and;' bit of boxiness on male 
voices from the 150-cps peak. 

The over-all effect of the Mark II is not unpleasant if 
the volume is kept at reasonable levels, but the fact" of 
the matter is that this speaker lacks the smoothness I 
like in my musical reproductiop. On the other hand, it 
is not fair to make a statement like this without a t the 
same time noting that the Mark II sells for about one 
quarter of the price most popular speaker systems. 
Considering this, I would say that the Mark II is a good 
value, and I believe it would be perfectly satisfactory 
for use as an extension speaker. 

PILOT 654M 
STEREO TUNER-
AMPLIFIER 

• PILOT has handled the transition from AM-FM 
stereo to FM stereo very neatly in their Model 654M 
tuner-amplifier. The AM section of the earlier Model 
654 has been replaced by a multiplex demodula tor, and 
minor modifications have been made in the circuitry 
of the FM section. The amplifier sections appear to be 
unchanged , and are rated at 30 watts per channel 
(music power). 

The 654M is a handsome and flexible unit and is 
pleasingly free of gadgetry. I particularly liked its func-
tiona l control layout. The tone controls a re normally 
ganged for both channels, which is preferable if 
tica l speakers are used . An easily removed locking pin 
converts them into separate concentric controls. The 
1\.1'0 phono inputs, selectable by a separate knob, are 
identified as RC and TT. The RC input is designed 
for the higher-output cartridges commonly used with 
record changers. Actually, it has enough gain for prac-
tically any good magnetic cartridge. The TT input has 
more ga in, and can be driven from a low-output car-
tridge or directly from a tape-playback head. In the 
la tter case, the bass tone con trol is used to modify the 
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RIAA record-playback equaliza tion to approxima te the 
tape-playback characteristic. 

The tuner dial is la rge and quite legible. Calibration 
is a t 2-megacycle intervals, which, incidentally, is a bit 
too infrequent for my liking. A neon bulb behind the 
dial plate glows when the input is set to FM, and an-
other bulb lights up when a station that is tuned in is 
transmitting in stereo. 

The amplifier section of the Pilot 654M delivered 
25 watts per channel (continuous) at 2 per cent distor-
tion at middle frequencies, and over 20 watts per chan-
nel a t 20 and 20,000 cps. This is very good performance 
for a moderate-price amplifier, especia lly when one 
considers that both channels were being driven simul-
taneously. 1M distortion was 0.4 per cent a t 5 watts per 
channel, 0.8 per cent a t 10 watts per channel, and 2 per 
cent at 22 watts per channel. 

Over-all frequency response, tone-control action, and 
filter action were a ll good, except tha t I felt that the 
filters were too gradual in their effect and removed too 
much program materia l. The amplifier gains were high, 
yet hum levels were quite low (completely inaudible, 
in fact). The stereo crosstalk was - 34 db a t 1,000 cps. 

The FM tuner section of the 654M had an IHFM 
usable sensitivity of 5 microvolts. · For sign als over 100 
microvolts, distortion was under 0.5 per cent at 100 
per cent modulation (unusually good ) . The tuner had 
virtually no drift and a 3.5-db capture ratio (very 
good ). This is important for reducing distortion from 
mul tipath reception of FM stereo signals . The tuner 
hum was very low, measuring 58 db below 100 per 
cent modulation. 

The stereo demodulator is of the swi tching type, 
simple yet effective. The ch annel separation was about 
30 db up to 2,000 cps, falling to 18 db a t 10,000 cps and 
10 db a t 15,000. These measurements are very good and 
are comparable to the best stereo cartridges . Frequency 
response in stereo was essentially the same as in mono: 
± 1.4 db from 20 to 15,000 cps. 

In use, the Pilot 654M performed very well. It was 
easy to tune and gave quiet, un distorted, and audibly 
excellent reception of both stereo and mono FM broad-
casts. The stereo-indica tor light was quite effective and 
was not triggered by interstation noise. 

The 654M costs $329.50, including metal cabinet. 
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THE REMARKABLE NEW AWARD KITS BY HARMAN·KARDON 
The perfect blend of form and content. This is the unique 

achievement of the Award Kit Series. 
There's sheer pleasure in just looking at the kit: in seeing how 

each component is packed precisely in the sequence in which it 
will be used; how the unique tool·box packaging, with pull·out 
trays, makes handling and identification easy. 

An extraordinary instruction book lends a dimension never 
before available in a high fidelity kit. It contains simple, interest· 
ing explanations of how each section of the instrument works. 
For the first time the kit builder understands just what he is 
doing-as he is doing it. The handsome book is easeled, spiral· 
bound and provides complete integration of diagrams and text. 

No detail has been overlooked in the creation of this exciting 
product group. Here is the electronic perfection and incompara' 

ble performance of the famed Award Series; the total integration 
of the most advanced instruction material, packaging and con-
struction techniques. From the moment you open the kit, until 
the final moment when the completed instrument is turned on, 
yours will be a totally gratifying experience. 

The Award Kits include: Model A30K-handsome 30 watt inte· 
grated stereo amplifier kit-$79.95. Model A50K-powerful 50 
watt integrated stereo amplifier kit-$119.95. Model F50XK-
professional FM Stereo (Multiplex) tuner kit-$129.95. All prices 
slightly higher in the West. 

For more information write 
Dept. R-7, Harman-Kardon, 
Inc., Plainview, New York. 

kardon 
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A great tape recorder made greater : 
1. New p rofess iona l studio reco rd i ng hysteres is-synchro nous capsta n m otor: 24 stato r slots 
for ultra-smooth drive, ultra-qu iet and v ibrationless profess io nal beari ng system. 
2. Two new take-up and rewind reel motors, both extra-powered for effort less operat io n. 
3. New cored-out stee l capstan flywh ee l w ith all the mass concentrated at the rim for improved 
fiutkr fil te ring. 
4. New optimally designed capstan drive belt brings wow down to neglig ib il ity . 
5. New relay provides insta n taneous ext ra power to the take-up ree l motor at start to m ini-
mize tape bounce. Provides nea r-perfect stop-and-go ope ration and el im inates any r isk of 
tape spillage w h en startin g with a near ly full take-up reel. 
6. New auto m atic end-of-tape stop sw i tch cuts off take-up reel motor power. Also permits 
professional editing techniques, w hereby tape bein g edited out runs off the machine w hile 
you are listening to it. 
7. Playback preamps remai n"o n"during stop-standby mode to permit cueing. 
8. Recording level adj ustment during stop-sta ndby. 
9. Shock-absorbent helical spri ng tape lifters practically elimin ate tape bounce at sta rt of fas t 
winding. 

And All These Well-l{llown RP-IOO Features: 
Separate ste reo 1/4 t rack record and p layback heads perm i tti ng off-the-tape monitor and true 
sound-on-sound record in g; separate transistor stereo record and stereo p layback amp l ifiers 
meet ing t ru e hi gh fide lity sta ndards ; monaural recording on 4 tracks; di g ital tu rn s counte r ; 
electrodynam ic brak ing (no mechanical brakes to wear out or loosen) ; all-electric push-
button transj30rt co n trol (separate sole no ids actuate pinch-roller and tape lifters) ; unequalled 
electronic control faci li t ies such as mixing mic and l ine contro ls, two reco rding level meters, 
sound-on-sound recordin g se lected on pane l, playback mode selector, etc. Modu lar plug-i n 
co nstruction. 

Wow and flutfer: under 0.15% RMS at 71;' IPS ; und er 0. 2% RMS at 33/ , II'S. Timing Accuracy: 
± 0.15% (±3 seco nds in 30 minut es) . Frequency Respo nse: ± 2c1 b 30-'15,000 cps at 71;' I I'S, 
55db signal-to-n o ise ratio; ± 2db 30-10.000 cp s at 33/ 4 IPS, 50db signal - lo-noise ratio . line 
Inputs Sensitivity : 100m v. Mike Inputs Sensitiv ity: 0.5 IllV . 

.,;..._.;.;,-' _ ::....,si. __ ., FM MULTIPLEX AUTODAPTOR MX99 (Patent Pending) 

FM-AM Stereo Tuner ST96 
Kit $89.95 Wired $129.95 
Includes Metal Cover and FET 

- I). WI _ Kit $39.95 Wired $64.95 Cover Optional $2.95 

. .. An original EICO contribution to the art of FM·Multiplex 
reception 

The MX-99 employs the EICO-orig inated method of zero phase-shift filterless 
detection of FM Stereo signals (patent pending) described in the January 1962 
issue of AUDIO Magazine (reprints available). This method prevents loss of channel 
separation due to phase shift of the L- R sub-channel before detect ion and matri x-

__ ._ .. _ .. ing with the L+ R channel signal. In addition. the oscillator synchronizing circuit 
- ..... - is phase·locked at all amplitudes of incoming 19kc pilot carrier, as wel l as ex· 

tremely sensitive for fr inge-a rea reception. This circuit also operates a neon lamp· 
indicator, whenever pilot carrier is present, to indicate that a stereo program is 
in progress. The type of detection employed inherently prevents SCA background 

= __ ...... __ -'--'"".-....;z-.... '-=-li music interference or any significant amount of 38kc carrier from appearing in the 
7D·Watt Integrated 
Stereo AmDlifier ST70 
Kit $99.95 Wired $149.95 
Includes Metal Cover 
40·Watt Integrated 
Stereo Amplifier ST40 
Kit $79.95 Wired $129.95 
Includes Metal Cover 

output. However, very sharp L-C low pass filters are provided in the cathode-fol-
lower audio output circuit to reduce to practical extinction any 19kc pilot carrier, 
any slight amounts of 38kc sub-carrier or harmonics thereof, and any undesired 
detection products. This can prove very important when tape record ing stereo 
broadcasts. The MX-99 is self·powered and is completely factory pre-aligned . A 
very high quality printed board is provided to assure laboratory performance from 
every kit. The MX-99 is designed for all EICO FM equipment (ST96, HFT90, HFT92) 
and component quality, wide·band FM equipment. 

9 
New 
Features 
No,v 
III The 
Nevv 1962 
EICO RP100 
Trallsistorized 
Stereo I MOllO 
4-Tracl( 
r_rape Decl( 
Semi kit : Tape transport 
assembled and tested; 
electronics in kit form $299.9.5 
Factory-assembled: Handwired 
throughout by skilled 
American craftsmen $399.9.5 

An original, exclusive EICO 
product designed and 
manufactured in the U.S.A. 
(Patents Pending) 
Carrying Case $29.95 
Rack Mount $9.95 

®1962 EICO El ectronic Instru ment Co. Inc. 
3300 Northern Boulevard. L. I. C. , I. N. Y . 

-------------, I EICO, 3300.N. Blvd., l.I .C. 1, N.Y. HR-7 I 
I 0 Send free 32-page catalog & I I dealer's name I 
I 0 Send new 36-page Guidebook to I 

HI-FI for which I enclose 25¢ I for postage & handling. I 
I Name I 
I Address I I I I City ZQne_stato__, L ____________ _ 

Over 2 MILLION EICO Instruments in use. 
Most EICO Dealers offer budget tern 's . 
Add 5% irrWest. 

LIsten to the EICO Hour. WABC-FM. N. Y. 95.5 Me. Mon. -Fri.. 7:15-8 P .M. Export Dept . • Raburn Agencies Inc .• 431 Greenwich St .. New York 13 
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Thoughts on 
Contemporary 
Music and 
Recording 
by Igor Stravinsky 

CON -TEMPO: "with the times." Con-
tempo music is the most in terest-
ing m usic that has ever been writ-

ten, and the present moment is the most 
exc iting in music history. It always has 
been. Nearly a ll con-tempo m usic is bad , 
too, and so was it ever. The " lament 
o[ present days," as Byron called it, is as 
old as the first antiquarian. 

Modern: modernus, m odo: " just 
now." But, also, modus, "manner," 
whence "up-to-da te" and "fashionable. " 
A more complex word and evidently an 
urban one, though I shall have to look 
this up in the Latin and French poets. 
(Rimbaud: " Il taut etre absolument 
moderne.") 

And "new music"? But that misplaces 
the em phas is. What is most new in new 
music dies quickest, and that which 
makes it live is a ll that is oldest and most 
tried. To oppose the new and the old is 
a reductio ad absw'dum, and sectarian 
" new music" is the blight of con tempo-
raneity. Let us use con-tempo, then, not 
technica ll y, in the sense that Schoenberg 
and C haminade lived at the same time, 
but in my meaning: "with the times. " 

* * * 
To the performer , a recording is va lu-

able chiefly as a mirror. H e is able to re-
flect himself in it, to walk away from his 
subjective experience and look a t ' it. A 
record ing session is a shuttli ng back and 
forth from subjective to objective, and 
the performer is like a m ura li st stepping 
back to see his work in perspective. In 
my case the perspective of the object, the 
playback . dwindles to a mere point of 

. identity when I begin to conduct, and 
the located object "myself conducting 



IGOR STRAVINSKY 
THROUGH THE YEARS 

the music" is replaced by, simply, "the music" (or 
"myself in the music," for I am a lways aware of my 
being in my music ). This is the main item, I think, 
and not whether the recording extends the range of 
peripheral hearing or canalizes hearing selectively: a 
record is a lever to lift one outside of one's perform-
ance involvement altogether, or far enough out, at 
least, to bring about the illusion. 

* * * Mirrors are also mnemonic devices. One sees what 
one was rather than what one is; the immediate has 
too many shadings. I look into my mirrors and am 
aware only of the subtraction ; I listen to myself on ly 
to compare. The recognition of a time seam and its 
point or view is evident to me in other people's record-
ings of other composers, too, though my reaction to it 
is more passive. And I imagine that any performer who 
is still growing must be simila rly disturbed (while an 
occasional Narcissus, hydrocephalic, will drown on the 
turntable of his own recorded performance). 

* * * By definition contemporary music is unfamiliar, and , 
by deduction, it is more difficult than other types of 
music to record. (I do not say that it is more difficult 
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A t left: S travinsky in 1911, the year of Petrouchka, with 
th e dancer Nijinsky. Above: in 1920, in Paris, where Stra-
vinsky had ta.ken up residence after the revolution in Russia. 

to perform; it is and it isn't, in different ways.) The 
fifty recordings of the Beethoven symphony are fifty 
different angles of distortion, but these distortions 
ac tually protect the scope of the work: the larger the 
variorum the greater the guarantee that Beethoven 
himself will remain intact. The recording of the con-
temporary, on the other hand, lacks comparison and 
therefore fixes the music at a single angle. Moreover, 
the grea test danger of this fixed angle is not obvious. 
It is that the truly contemporary. must always exist on 
the precarious edge of the comprehensible-for most 
people. What is wrong with the Beethoven per-
formance is evident and cannot da mage the work, but 
what is wrong in the p erformance of the contemporary 
work is not at all evident, and the line between sense 
and nonsense in contemporary music may, and often 
does, depend upon its performance. The difference be-
tween a Kandinsky and a doodler, a Schoenberg and 
a lunatic was apparent to only a few imaginative and 
highly trained p erceivers in 1912. ( In Schoenberg's 
case we know that even such a close disciple as Alban 
Berg could not readily follow the gigantic leap of 
imagination in Pierrot lunaire.) I state as axiomatic, 
then, that performance of the unfamiliar is a greater 
responsibility and must seek higher standards than 
performance of the familiar. Every first recording is 
a risk. 

'" 2 
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Jean Cocteau, Pablo Picasso, S travillsky, and Mme Picasso at Antibes in 1926. 

* * * A case history, the recording of Anton W ebern's 
numbered ojJ era, a project that I helped to foster by 
giving quarters of hours from my own sessions, in which 
time the smaller instrumenta l pieces were recorded. 
(The larger ones were phonographed in a single ses-
sion-that is, in about the same time as the most care-
fully barbered conductors are a llowed to capture the 
fu ll expressive essence of the trumpet solo in Rienzi. ) 
The younger generation in every country of the world 
heard W ebern's music for the first time from those 
records and I do not exaggerate when I say tha t their 
appearance, tardy as it was (they were made in 1954 
but released in 1957 ) has been a determining event in 
contemporary music. But they are W ebern seen from 
only one angle, and they bind him to it inflexibly, 
which is to say that like a ll newly born anima ls they are 
stiff, and like a ll best first readings they are more lucid 
than dramatic and more accurate than expressive. But 
these dangers and limita tions are less important than 
the fact of the existence of the recordings (so far as I 
have the right to say, not being Webern ) , if only be-
cause a second reading, more dramatic and expressive 
and more and less of other things, is now possible. 

* * * 
JULY 1962 

The Webern records raise the question of value in 
repertory versus nonrepertory. I see no artistic reason 
to proliferate recordings of music that is widely per-
formed live. I mean, of course, the concertos in B-flat 
Minor, the tone poems in E-fla t Major, the symphonies 
in E Minor. A recording is, or should be, a perform-
ance, and I cannot suffer exactly the same set of per-
formance limita tions more than once-at least not with 
familiar music. I do suffer from them when the music 
is unfamiliar but less painfully because they do not 
distract me unduly from the learning process, the be-
coming familiar. The recording of nonrepertory, of 
what is not genera lly available live, should be, in my 
opinion, the raison d'etre of the record industry. How 
many people have heard live performances of the two 
Webern cantatas in the United States? The answer-
in fu ll figures for per capita comparison-is 000,000,-
000. And the conclusion is obvious: recordings, ra ther 
than isolated and sporadic live performances, are the 
chief means of communication between the contem-
porary composer a nd his audience. 

* * * A footnote on nonrepertory with another meaning 
of that term : nonexistent. An advertisement for a rec-
ord from the current catalog says something about 
"Stokowski's Bach. " But no such Bach ever existed. 
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IGOR STRAVINSKY 
THROUGH THE YEARS 

Stravinsky in his Paris apartment du,ring the middle 1930's. 

"Bach's Stokowski" would make far more sense his-
torically. And I have just received another album with 
a blurb about "The great conductor" von K.'s "Mo-
zart." But what does von K.'s conducting really do 10 
Mozart ? It opens his bier, unclasps his hands from his 
bosom, and folds them behind his head. 

* * * I have just received some programs of a concert se-
ries in Moscow dedicated to my later music. Every 
musician-composers, conductors, music educators-to 
whom I have shown them has made the same com-
ment: " I wonder what the performances sounded like 
since no one there has heard the music." In other 
words, the printed page is no longer sufficient and 
should be supplemented by a recording as a guide to 
interpretation. 

* * * What are my a ttitudes to my own recorded perform-
ances? I have already said that I listen to them only 
professionally and critically and that I could not, as 
well as would not, do any of them the same way again. 
But even the poorest of them are at least valid readings 
that can guide other performers, and the best, like the 
new D edi /JUS Rex and the complete Fi1"ebi1"d, are very 
good indeed. What are the poorest? Those pieces that 
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Modern Orpheus: Stravinsky "plays" a Citroen radiator grille. 

were too new to me, and for which I had not yet 
acquired a settled technique of performance. 

* * * 
What is most impor-tant about a recorded p erform-

ance? An indefin able but instantly recognizable spirit. 
The spirit of the London recordings of my music has 
fallen arches, for instance, while the spirit of the 
M ercury recordings has been propped up in Adler ele-
vator shoes. Next to the spirit are the two chief ques-
tions of the flesh: tempo and balance. I am consider-
ably annoyed by the violin solo in my Agon recording. 
It sounds as though it is coming from the bedroom, 
while the accompaniment of trombones is in my la p. 
Many early stereo recordings committed mistakes of 
that sort, and whereas a monaural was a closet, an early 
stereo was three closets. We heard things we had never 
heard before, but we didn't a lways want to ; let back-
grounds be backgrounds, like bygon es. But I am more 
irritated still by an insupportable tempo. If speeds of 
everything in the world and in ourselves are changing, 
musical tempi cannot remain the same. The metro-
nomic markings one wrote forty years ago were con-
temporary forty years ago, but every performance is 
a different set of circumstances, and tempo must bc 
effected by circumstance. I doubt that any of my own 
recorded tempi match my metronome markings. 
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Stravinsky in 1941, at fifty ·nine years of age. 

* * * "Live music is a t least a performance." This familiar 
statement implies that recordings are not performances. 
In fact, though, performers can be inspi red even in the 
dreariest recording studio and the concentration there 
is at least as great as it is in a concert. With technically 
complex contemporary music, a true performance on 
records, though it should a lways be the goal, is diffi-
cult to achieve. It is, in fact, more likely to be a pas te 
of excerpts from the best of severa l forays. I can make 
this clear only by a description of such a session. 

I t las ts three hours. The music has not been re-
hearsed and the first two hours are therefore consumed 
spot-rehearsing it. During this time microphones are 
adjusted, balance tests are made, positions of instru-
ments are changed, and sometimes even the whole 
orchestra is reseated. The conductor's faculties are en-
tirely concentra ted on the problem of when to stop 
and correct- on deciding wh at a player or an orches-
tra is likely to correct the next time around on its own 
and what it will never understand wi thout prompting 
and explanation . This is a matter of the conductor's 
experience but not entirely that, and some part of it 
will a lways be a gamble. When this perfunctory contac t 
with the music is over and the actua l recording has 
begun, the conductor's a ttention is turned from the 
music to the clock. From then on he becomes a ma-

J ULY 1962 

During the videotaping, in 1962, of a major new work , Th e Flood. 

chine for making decisions. Can this section be per-
formed better if it is played once more? How much 
time remains and how much music has still to be re-
corded ? The recording director will advise him to go 
on, of course, telling him the section may be repeated 
"if time is left a t the end" (quotation from the stand-
ard A-&-R recording director's manual ) but every 
recording session is a photo finish , and if one could 
return to something recorded earlier the sound levels 
would not ma tch . 

If the conductor is the surgeon in this three-hour 
operation, his anaesthetist is the A-&-R recording su-
pervisor . T his accomplice must be a virtuoso listener 
and score-reader, a child psychologist, and an accom-
plished liar ("M arvelous take, everybody"). H e must 
know his ar tist to such an extent tha t he can keep him 
directed toward a performance the artis t himself may 
have lost sight of. 

H e must hide his boredom, too, for most of his time 
is spent in recording the Liberaces of popular classi-
cal music, and the little contemporary music he does 
(in this case not con temporary but modern ) are apt to 
be the gimmick pieces for vibra phones, sjJT ec/tstimme, 
and jJonticello-in other words, sound effects ra ther 
than music. Qualified recording supervisors are rare, 
and the opportunity to collaborate with them is rarer 
still. I have such a collaboration . And I hope to make 
many more records . 
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INSTALLATION OF THE MONTI1 

SOUND 
OUT OF 
SIGHT 

The control center fits compactly into an alcove that faces the 
IOltdspeaker installation across the room. 
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Concealed behind the curtain ed doors of th e creden:" arc twu 
Tann oy speak ers, each in a bass-reflex enclosure. 

RECO N CILI NG the dictates of decor with the re-
quirements of good sound can be a difficult 
proposition, especially when the logical place 

for the loudspeakers is pre-empted by a large credenza 
in French Directoire style. This was the situation faced 
by Mordecai Schwartz of Continental Sound when he 
was ca lled upon to install a stereo system in the home 
of Mr. Sidney Freedman, a building contractor in For-
est Hills, N .Y. The best solution, Mr. Schwartz decided, 
was to insta ll the speakers in the credenza itself. Glass 
panes were removed from the two outer doors and 
replaced by sonically transparent curtains, and behind 
these were concealed two Tannoy I5-inch dua l con-
centri c speakers, each in a heavy plywood bass-refl ex 
enclosure. To prevent vibration from rattling Mr. 
Freedman's treasured collection of porcelain, the 
spea ker enclosures were placed on a thick layer of 
Tufflex, a commercial sound-absorbent material. 

A small a lcove a t the opposite side of the room was 
converted into a compact control area that houses a 
Harman-Kardon Citation I and II preamplifier and 
amplifier, a Citation III-X stereo tuner, 'a Thorens 
TD-124 turntable with an Empire 98 tone arm and an 
Ortofon cartridge, a Garrard RC-88 changer with a 
Shure M7D cartridge, and a Berlant-Concertone Series 
20-20 tape recorder. The electronic components are 
cooled through side vents by a small fan. 
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JULY 1962 

A discussion of one of human 
physiology's most engrossing 
enigmas: how the cochlea 
converts variations in pres-
SUTe into a sensation of sound. 

NEW IDEAS 
ABOUT EARS 
T HE AVERAGE music listener, engrossed in a Debussy nocturne or 

a Beethoven symphony, may be deeply moved by what he hears, 
but he is rarely moved to wonder how his ears can convert air vi-

brations into perceptions of music. This is probably just as well, because 
the knowledge-seeker who sets out to discover the True Facts about how 
his ears work soon makes the rather frustrating discovery that much of 
what passes for sure knowledge about hearing is theory, and some of it 
is sheer speculation. For even though ears have always been in plentiful 
supply for scientific study, their most complicated part lies buried in-
accessibly deep in the dense bone of the skull. 

Early researchers who dissected cadavers had no trouble figuring out 
"that vibrations aroused by sound waves striking the eardrum were trans-
mitted by a linkage of tiny bones-the hammer, the anvil, and the stirrup 
-to a flexible window on the ear's innermost chamber, a fluid-filled 
spiral labyrinth called the cochlea, whose descriptive name was taken 
from the Greek word for snail. They could also see that the cochlea is 
connected to the brain by a large bundle of nerve filaments, and infer 
that somehow the cochlea passes on data that the brain interprets as 
sounds; but precisely how the cochlea operates to accomplish this marvel 
has remained a subject for debate and speculation. (Continued overleaf) 

by J. GORDON HOLT 

"1 
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NEW IDEAS ABOUT EARS 
One theory suggested that, since nerves are known 

to carry tin y electrica l impulses, the cochlea must 
simply act as a microphone, converting mechanical 
sound vibrations into electrica l signa ls that the brain 
then identifies as sounds. This idea, though beautiful 
in its simplicity, had one serious fl aw: everyth ing we 
a lready knew about the physiology of hearing tended 
to refute it. 

To begin with, nerves just do not fun ction like 
wires. A wire will transmit any kind of electrical sig-
na l that is fed over it-sine waves, square waves, and 
a ll the various complex wave forms that make up 
natural sounds. A nerve, however, can transmit on ly 
one kind of signal: a series of identi cal impulses of 
very limited repetition ra te. Each of the long, tandem-
connected cells th a t comprise a nerve route is a tiny, 
se lf -charg ing ba ttery that holds its charge ra th er 
precariously. A change in voltage a t the first cell in 
the line discharges it, resu lting in a single impu lse of 
vo ltage change. This travels the length of the ce ll , 
upsets the next ce ll a long the line, and discharges it. 
Thus, a single impulse is " relayed" from cell to cell 
a long the entire length of the nerve fiber. But once an 
individual ce ll has fired it takes about 2/1 ,000 of a 
second to recharge before it can fire again, so no 
nerve can pass more than about fi ve hundred im-
pulses per second to the brain- a maximum rate that 
is inconsistent with the fac t tha t human beings can 
hear up to 20,000 cycles per second . 

But if the microphone ana logy was too naive to be 
taken very seriously, there was still the obvious fact 
that the brain was somehow getting information about 
high- frequency sounds, and experimenters set about 
discovering how. The result was the so-called place 
theory of pitch perception. 

According to the p lace theory, tones of different 
frequencies stimula te nerve endings a t different places 
a long the cochlea's fl exible membrane, and we dis-
tinguish pitch according to the particular place that 
is being stimulated . T he place theory vi sua li zes a ll of 
the cochlea's nerve endings as being connected by 
nerve fi bers directl y to specific areas of the bra in 's 

auditory centers, so that when a certain area receives 
nerve impulses the brain "knows" which part of the 
cochlea these are coming from and perceives the ap-
propriate pitch. 

During the early 1930's, the acoustician Georg von 
Bekesy confirmed a t least part of the p lace theory' by 
observing tha t in a carefull y dissected-out cochlea 
sounds of different frequencies did indeed exc ite dif-
ferent areas of the nerve-lined basila r membrane. 
which divides the cochlea in half for a lmost its en-
tire length. With in the deep-bass range, from 15-50 
cycles, the entire membrane vibrated, stimula ting a ll 
the nerve endings ranged a long it. At sligh tly above 
50 cycles, Bekesy observed that the membrane vi-
brated maximal ly at a particular place nea r the 
gap ( the helicotrema ) at the apex of the cochlea. 
R aising the freq uency, he then observed that this 
vibration point moved a long the membrane toward 
the broad end of the cochlea. Meanwhile, other re-
searchers had been "mapping" the surface of the 
brain 's auditory cen ters, and had found that \'ibra tion 
of specific places on the basila r membrane caused re-
sponse in specific locations of the brain. This seemed 
to prove the place theory-a lmost. 

Unfortunately, there were still some unanswered 
questions. How cou ld vibra tions of a re la tively long 
segment of the basilar membrane account for our 
abi li ty to detect extremely small differences in pitch 
(one cycle in 1,000 ) throughout our hearing range? 
Bekesy attributed this to a "sha rpening" or "funnel-
ing" process whose operation was still unclea r, but 
even this hypo thes is left several puzzling ques tions. 

O 'NE THING it fai led to expla in was how th e hea ring 
mechanism can experience subjective perception of a 
pitch when the a ppropria te place on the bas il a r mem-
brane is not being stimulated a t a ll . For example, if 
you start with a complex musical tone and then filter 
out the fundamenta l, leaving on ly the overtones, the 
basila r membrane at the place corresponding to the 
fundamental freq uency wi ll cease to vibrate, yet you 
continue to hear the fundamenta l as if it were still 
sounding. If you take a continuous high-pitched tone 
and turn it on a nd off gradually a t a ra te 0 [, say, 

This s(·h ell/atic ("Toss·sec/ion 0/ th e 1ll/ l1Ian ear shows holU sOlln d pres.m re from th e eardrul1I is transmitted to th e flllid ill th e cochlear 
nt'I'it y . A t /"{,' S fr equencies in the range 0/ 15 to 50 cps. th e ent ire ncrre·beorin g basilor m embrane I.S deflected bv th e ,·ibm/ion. 
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100 times a second, the 100-cycle place on the basilar 
membrane will show no movement, yet you will hear 
a distinct 100-cycle tone. 

In phenomena such as these, the periodic discon-
tinuities in the sound create an illusory pitch of the 
frequency at which they occur. So evidently the brain 
derives pitch information from the repetition rate 
of complex sounds rather than from their placement 
on the basilar membrane. And, if this is indeed the 
case, the brain must be counting the individual bursts, 
or volleys, of nerve impulses sent out by each move-
ment of the membrane. This idea is the basis for the 
volley theory of pitch perception. 

B hzESY had reported that in response to sounds of 
very low frequencies the basilar membrane vibrated 
along its entire length. This would discharge all its 
nerve endings with each movement of the membrane, 
so these volleys of impulses would occur in perfect 
synchronism with the cycles of the tone. This was 
how the place theorists accounted for pitch percep-
tion below 50 cycles, where placement on the basilar 
membrane ceased to exist. But since sounds that were 
higher in frequency than 50 cycles produced definitely 
localized action on the membrane, the place theorists 
held that place alone was responsible for perception 
of all these higher-pitched tones . 

The volley theorists recognized ·the fact that above 
the deep-bass range different frequencies affected dif-
ferent places on the basilar membrane, but they 
denied that this had anything to do with pitch per-
ception. They insisted , rather, that the timing be-
tween volleys of nerve impulses-each volley corre-
sponding to a single cycl€-of sound-was solely respon-
sible for transmitting pitch information to the brain. 

But, said . the place theorists, since no nerve can 
transmit more than about five hundred impulses per 
second, how can impulses keep synchronized with the 
cycles of a high-pitched tone? No trouble at all, re-
plied the volley theorists: different. nerves take turns 
firing on successive cycles, like the spark plugs in an 
automobile engine. Anatomists had established that 
each part of the basilar membrane is served by hun-
dreds of nerve fibers; why attribute this to nothing 
more than gross wastefulness ? Obviously such pro-
liferation had a purpose, arrd- that was to enable the 
alternate nerves to fill in during each other's recharg-
ing periods and so accomplish reciprocally what they 
could not accomplish singly. 

Thus the volley theory seemed to provide a logi-
cally sufficient explanation of the phenomena of hear-
ing-until neurologists got around to measuring the 
frequency response of the multi-fibred nerve that con-
nects the cochlea to the brain. They did confirm that 
each nerve fiber gave off impulses in synchronism 
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20 kc. 10 kc. 5 kc. 1 kc. 

According to the place theory, different fr equencies stimulate 
different parts of the basilar membrane and corresponding areas 
of the auditory cortex. The sketch shows this for a SOO-cps note. 

with the cycles of sounds up to around 500 cycles, and 
they detected, from groups of nerves, synchronized 
volleys in response to frequencies well beyond each 
nerve's 500-cycle limit. But they also found that the 
volleys start to lose synchronism with stimuli above 
3,000 cycles and to deteriorate into purely random 
nerve impulses by about 6,000 cycles. So apparently 
th e volley theory was not the whole explanation either. 

W ELL, THEN, how do es the human hearing mech-
anism perceive pitch- through response to volleying 
or through response to "place"? The consensus now 
seems to be that the brain uses both kinds of data, 
responding to volleying alone for frequencies from 
15 to 50 cycles, to a combination of volleying and 
place for tones from 50 to 3,000 cycles, and to place 
alone for sustained tones of higher frequency. 

In the range within which both placement and vol-
leying occur, the brain appears to have some way of 
selecting which of the two best conveys the desired 
information. Thus the pitch of a sustained tone that 
produces both placement and volleying responses 
might be perceived in either way. But in dealing with 
a sound whose vibrations are not regularly spaced 
in time, and so elicit no definitely localized placement 
response from the basilar membrane, the brain has to 
rely for pitch data entirely on the individual volleys of 
nerve impulses created by each succeeding vibration. 

Keeping track of such rapid volleys would seem to 
be an almost impossible task, but the brain appears 
to be well able to make instantaneous computations 
of the sort. As a matter of fact, the sense of spacious-
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NEW IDEAS ABOUT EARS 
ness that we associa te with stereophonic, or con-
cert-ha ll, hearing is a result of the brain's rem arkable 
facility in dealing with very minute d ifferences, both 
in timing and in intensity: Because of the spacing be-
tween our ears, and the shape of the ear openings, 
sounds other than those coming from directly ahead 
or directly behind us reach the closer ear a frac tion 
of a second before they reach the other, and with 
somewha t higher in tensity. The hear ing nerves main-
ta in the delay between the impulses and convey in-
forma tion about the differing !oudness by transmitting 
m ore nerve impulses in response to the louder sound. 
T he bra in interp rets these differences as directiona lity. 
It locates an individual sound as coming from the 
side tha t sends the brain the fi rst and the most numer-
ous impulses, and the tota l perception of space in a 
reverberant auditorium is the brain's reaction to thou-
sands of these time and intensity (quan tity) differ-
ences between the echoes a rriving at our ears from 
walls, floor, and ceiling . 

vVe seem to have no conscious control over our 
ability to perceive the spa tial cha racteristics of sound, 

800 cps. 
TONE 

VOLLEY 1 VOLLEY2 VOLLEY 3 VOLLEY 4 

NERVE 1 __ .=-______ __ -----
FIBERS 2 --:;;---------".!!....---------=--------.=------

3 • • 4 ________ ____________ __ __ 

The volley theory 0/ pitch perception ex plains how the SOO·cps 
jrequency limit oj a single nerve fi ber can be exceeded by using 
alternate nerve fib ers in sequence. Here. two sets oj nerve 
fibers are able to convey pitch information about a BOO·cps tone. 

but there is evidence tha t the brain does exercise con-
stant involunta ry control over much of our hearing 
system . Since ears respond to air vibra tions, it might 
be expected tha t they would pick up a ll vibra tions 
within audible range. T he fact is, though, that our 
hear ing often tends to be quite selective. As long as 
the a ttention is directed a t som eth ing else, like the 
words in a book, awareness of such familiar, unim-
portant sounds as ticking clocks and humming refrig-
erators is diminished, if not completely blocked. 

This process of selective inhibition, like tha t of 
spatia l perception, seems to be largely resistant to 
conscious control ; we cannot sim ply will certa in sounds 
to be unheard. Indeed , the m ore we try to ignore a 
sound, the m ore acutely we hear it. T he inhibition 
occurs only by default, so to speak, when the a tten-
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t ion is diverted. On the other hand, the fact tha t we 
can in certa in circumstances exercise som e positive 
control over wha t we hear is illustrated by the fa-
miliar " cockta il-party effect," whereby we a re able 
to single out one voice from a genera l babble of con-
versation merely by concentra ting on tha t voice. H ow-
ever , this focusing ability is more than just se lective 
inhibition a t work ; otherwise we could do it equa lly 
well when listening with one ear- which we can' t . It 
appears, ra ther, to be a function of yet another in-
tricate time-comparison system , this one invo lving 
both channels of ou r hearing m echanism . 

M O ST of the nerve rou tes from each cochlea end up 
in the aura l cen ter on the opposite side of the bra in. 
But in addition to these diagonal connections there 
are many tha t run to the same side of the brain, and 
many that run la terally between the two hearing-nerve 
routes, connecting them a t several poin ts a long their 
length . Obviously, if a ll these cross-connections were 
to fun ction a t once they would simply do away with 
the advantages of two-ea red hearing. But most of the 
cross-connections seem to be kept closed off most of 
the time, presumably by inhibiting con trols sen t from 
the bra in to their junction points through the system 
of returning nerves. 

The exact operation of this m aze of cross-wiring is 
still a puzzle to neurologists, but som e of them are 
inclined to believe tha t it acts as a delaying system , 
whereby either hearing channel can be lengthened 
to some degree- by rerouting nerve impulses through 
a more aevious pa th- to change the time relation-
ships between the information reaching the brain from 
each ear. This m echanism might expla in h O\\l ou r 
aural focusing faculty works, since, by delaying the 
signa ls coming from the ear tha t receives them first, 
it could bring them into synchronism with the cor-
responding signa ls transmitted by the other ear so as 
to provide coincident pa tterns of signa ls from the 
sound tha t has drawn our a ttention . Other sounds, 
with diffe rent time delays, would remain unsynch ro-
nized and hence unfocused . 

This last refinement, however , is pure specula tion, 
based on little more than intuition and our growing 
knowledge of electronic circuits. W hen researchers 
do find out for certain, the knowledge probably will 
not enhance our enjoym ent of Beethoven , but it m ay 
a t least help to expla in it . 

J. Gordon Holt uses his own ears to good adrantage as a fr ee· 
lance recording engineer. The mo re recent of his many articles 
in this magazine were " How to Choose a Microphone" (June, 
1962) and "Tips on Taping Stereo FM" (May , 1962) . 
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COLUM B IA RECORD CLUB 
now o ffers new member s 

The Best of Two 
Musical Worlds 

HANDEL : 
MESSIAH t 

lEONARO BERNSTEIN 
N. Y. PHilHARMONIC 

IC OI.UM IJI" ! 

202-203 (Counts as :F'(;O S'election$) 
"Ae (Monaural only) . 

20-5 --
YES • •• HERE 'S A WONDERFUL OPPORTUNITY to 
choose from classica l masterworks performed by 
world-renowned art ists - an d jazz gems played 
by world-famous stars ! By jo in ing now, you may 
have ANY SIX of the 40 out standing record s 
shown on t hi s page - up to a $35.BB retail va lue 
- fo r only $1.89. What 's more, you'll also re-
ceive a remarkable hi-fi/ste reo test record - ab-
so lute ly FREE ! 

TO REC EIVE YOUR 6 RECORDS FOR ONLY $1.89 -
simply fi ll i n and mail t he coupon. Be sure to 
indicate wheth er you wa nt your six record s (a nd 
all futu re se lections) in regul ar high-fid elity or 
stereo. Al so indica t e wh ich Club Divi sion best 
sui ts your musica l taste: Cl ass ica l ; Li stening and 
Dancing; Broadway, Movies, Television and Musi-
ca l Comedies; Jazz. 

HOW THE CLUB OPERATES: Eac h month the 
Club 's staff of music expe rts se lects ou tstand-
ing records from every f ie ld of music . Th ese 
se lect ions are f ully desc r ibed in the Club 's en-
tertaining and in formative music Magaz ine, wh ich 
you receive free each month_ 

Yo u may accept the month ly se lection for your 
Division _ . . or take any of th e wi de variety of 
other records offered in the Magaz ine, from a II 
Divisions . . . or take no record in any part icular 
month . Your only membersh ip obli gation is to 
purchase six records f rom t he more than 400 to 

be olfered in the coming 12 months. Thereafter, 
you have no furthe r ob l igation to buy any addi -
tiona l records .. and you may di scontinue 
membership at any time. 
FREE BONUS RECORDS GIVEN REGULARLY. If you 
wish to conti nue as a member after purchasing 
six records, you wi ll receive - FREE - a bonus 
record of your choice for every two ad ditiona l 
se lec t ions you buy. 

Th e records you want are mai led and bil led 
to you at the l ist pr ice of $3.98 (Classica l $4.98; 
occasional Orig inal Cas t recordi ngs somewha t 
h igher), plus a small mai ling and ha ndl ing 
charge. Ste reo records are $1.00 more. 
MAIL THE COUPON TODAY to rece ive your 6 rec -
ords - plu s a free hi-fi / stereo test record -
for onl y $1.89 . 

NO T E: Ster eo r eco rd s must be played only on a 
stereo reco r d player. 

FREE if you join now 

Terre Haute, Indiana 
J accept your special offcl' and have written in the boxes below 
t h e n umbers of the six records I w1sh to receive for S1.89. 
plus small mailing ann handling charge. I will also receive a 
hi-ft , stereo test. record - FREE. 
Enroll me in the Club Division indicated below. with the 
underst.anding that I may select records from any Divison . 
1 agree to pUl'chase six selections from the more than 400 to be 
offered during the coming 12 months. at the list price plus 
small mailing and handling charge. Thereafter. if I decide to 
continue my membership. I am to receive a 12" bonus record 
of my choice FREE for every two additional selections I accept. 

Name •. .... •.•.•.••• • •• • • .. • ••• ••••• • •••••••• • • • •••••••••• • • 
(P lc;J:>e Pl"inl) 
Address ...........•• •• ..• . ....•..••• • . ••••••.••. . ..•• • ••• • ••• 

City .... . .. . ..................... . ... ZONE. ... State .......... . 

D SEND ME THESE SIX RECORDS 
( f ill In numbe r s b e low) 

DDDDDD 
B SEND MY SIX RECORDS AND ALL FUTURE 

SELECTIONS IN (chec k on e bOx) o REGULAR HIGH - FIDELITY 0 STEREO 

ENROLL ME IN THE FOLLOWING DIVISION 
(ch e c k on e box ) 

o Classical 0 Listening & Dancing 0 Jau 
o Broadway, Mov ie s, Tele vision & Musical Comedies 

\ 
I 
I 
I 
I 
I 
I 

APO. FPO addressees: write for special oOer . I 
M ore than 1,500, 000 famili es now belong to th e world's largest record club CANADA: p";ces slightly higher;111 1 L eslie St .. D on Mtlls Ont. I 

_ 232 1 54-KE (REGJ I I 54 - 5E (ST ER) I COL UMBIA RECORD C LUB, Terre H aute, India n a I.. _________________ ;:..,t 
® "Co lumbia," @, "Epie," Mnl'cas Reg. © Columbia Recol'ds Distl·ibulion. Corp., 1962 
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portable 
perfection 
for 
hi -fi fans 

From Denmark comes this 
aristocrat of portables. Su-
perb AM -FM-Shortwave per-
formance with all the fea-
tures you've ever wanted 
in a portable: 12 transistor 
power with push -pull out-
put and a 5 " x 7" speaker, 
flywheel tuning, full . range 
independent tone controls, 
pushbutton selection, loud-
speaker - earphone output 
and separate tuner output, 
plus plug-in connection for 
an auto antenna for over-
the-road hi-fi. 

Complete information is 
available on request. Write 
for the name of your near-
est dealer_ 

By appointment 
to the Royal Danish Court 

DYNACO, INC. 
3912 Powelton Ave., Phila . 4, Pa. 
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HiFi Soundings 
by DAVID HALL 

THE INTERNATIONAL LOOK 

A FEW MONTHS ago I had the pleasure of a visit to Rome to attend 
the inauguration of the huge new RCA Italiana recording stu-

dios. RCA's Rome plant is unusually interesting from the technologi-
cal viewpoint, for it offers complete faci lities for the making of 
records from studio session to final manufacture and packing. Even 
more interesting, however, is the way in which the new plant sym-
bolizes today's increasingly broad international outlook on the part 
of the large record companies. 

Of course, international arrangements in the record business are 
nothing new. Back in the 1930's the major world-wide record com-
bine was Electric & Musical Industries, Ltd . of England (makers of 
His M aster's Voice, Columbia, and Parlophone records in England ), 
and serious disc collectors gained a surprising amount of knowledge 
about music-making in other countries thanks to the recorded per-
formances made available from EMI through both RCA Victor 
and Columbia. For example, it was through the medium of record-
ing, rather than through concert performances, that the conducting 
artistry of the late Sir Thomas Beech am became known to large 
numbers of music lovers in this country. 

Today, not one but several internationa l disc combines are fighting 
it out for a share of the American record buyer's dollar. 'Whereas 
in the past an overseas record firm would be content to make an 
exchange agreement with an American counterpart, today's giant 
international competitors are far more aggressive. In the old days 
EMI issued its recordings through RCA Victor and Columbia with 
no special identifi cation . Then, in 1953, it established its own sales 
organiza tion and special label for America-Angel, thus following 
the pattern set after the war by its biggest competitor, T eldec (a 
combination of English D ecca and German T elefunken ) in estab-
lishing London as a name to be reckoned with on these shores. Then 
in 1958, EMI went a step further by purchasing the American firm 
of Capi tol and combining Angel with it. 

The same pattern has obtained for the newest of the international 
giants, Philips of Holland, which made its entry on the American 
scene in late ] 953 via the Epic label, created especially by American 
Columbia as part of an exchange agreement. But since the first of 
] 962, Philips has fo llowed the EMI example of buying an American 
company, in this instance Mercury, which now issues records under 
both the M ercury and Philips imprints. 

Deutsche Grammophon Gesellschaft, the German firm, also made 
its LP debut over here through a 1951 exchange arrangem ent with 
American Decca. But by the fall of 1959, DGG felt the need to es-
tablish its own identity in America, too, and so began issuing releases 
on the Deutsche Grammophon label, a t first in Decca pressings, but 
subsequently in imported pressings. Since early this year, DGG has 
switched its American sales affiliation from Decca to MGM. 

A special case among international combines is that of Artia-
Parli ament, an American firm that makes available both on its own 
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crunch 
Apples taste better when you're six years old . What's 

more they sound better. Those crunching noises reverber-
ating through your head are exciting. You keep wondering 
if they can be heard on the "outside." Remember? 

Naturally, you 'll never hear an apple like that again. But 
if you've retained even a little sonic sensitivity, we. can offer 
you an experience almost as pleasant. 

Make your next recording on Audiotape. 
You'll find that the wonderful quality of this tape provides 

more clarity, more range, eliminates noise and distortion 

problems. And you'lifind this quality is consistent from 
reel to reel and within every reel of Audiotape. 

Whether you're taping a small apple-cruncher or a great 
symphony orchestra, there's an Audiotape exactly suited 
to your needs. From Audio Devices, for 25 years a leader 
in the m;;lnufacture of sound recordingmedia-Audiodiscs*, 
Audiofilm * and .•• 

AUDIO DEVICES INC.,444 Madison Ave .. N.Y.22. N.Y. 
Offices in los Angeles, Chicago, Washington ,D. C. 
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domesti c pressings and by direct im-
port (on the M K , Supraphon. and 
Q ua li ton la bels ) the product of the 
governmen t-owned record trusts of 
the Iron Curta in countri es. 

oJ ust as the great European record 
compan ies are seeking to engage the 
awareness of the America n buyers, 
so our own fi rms a re ba ttling for their 
sha re of the overseas ma rket from 
Rio to Tokyo, from I cela nd to New 
Zealand . In some instances. th is is 
being done through coopera tion with 
one of the interna tional combines but 
with insistence tha t the identity of 
the American label be reta ined . A 
cm rent resul t of th is type of opera-
tion is the new CBS label, wh ich 
Colu mbia has es ta blished ab road to 
promote its corpora te image on a 
world-wide bas is. 

T his jockeying of interna tional 
record co lossi has begun to make its 
effec t fclt in the American classica l-
record ma rket. if onl y beca use the 
great promotional and sa les power 
of the in terna tional combines pu ts a 
terri fic sq ueeze on the sma ller inde-
pendent (and often more enterpris-
ing in terms of r epertoire ) labels. 
T hose tha t spec ia li ze in such fi e lds 
as fo lk songs, spoken word , or musi-

cal esoterica a re least affected ; bu t 
those whose ca ta logs im pinge on 
ar eas covered by the gia nts find the 
competi tion getting ever more rough. 
To dea l with thi s problem, some in-
dependents have en tered in to loose 
federa tions tha t a llow them some of 
th e benefi ts of big-company promo-
tion and sa les. T he a ffi lia tion of Com-
mand and \I\' estmi nster with ABC-
Para moun t is a pr ime exam ple. 

\IVhether the cu rren t trend toward 
dom ina tion of the disc market by the 
in terna t iona l gia nts. with the a lmost 
inevitabl e resultan t res tr iction of in-
dependen t companies to specia lty 
a reas. is good or bad [rom the classi-
cal-repertoire standpoint depends in 
la rge measure on whether the Ameri-
can buyer wi II be trea ted to an 
abundance of su perior records or 
whether he is to be restri cted to end-
less dup lication of standa rd reper-
toire, indifferently performed , and 
with var iable engineering. At this 
point, we can only hope for the best . 
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BASIC 
HI·FI 
TROUBLESHOOTING 
by ALEXANDER ROSNER 

A step-by-step approach for the beginning do-it-yourselfer 

I F YOU have ever done any troubleshooting on hi-fi 
equipment you will know tha t it can be a great 
deal of fun. It is something like trying to solve a 

mystery. First you collect and eva lua te the various 
clues; then you decide on the solution. A more tangible 
reward for investigating on your own before you call 
a serviceman is in the form of monetary savings. Even 
if you can't repa ir the equipment yourself, you can 
save the price of a service call by isolating the guilty 
component and taking it to a repair agency. 

The trouble can often be found by checking the 
units and their interconnections, one a t a time, begin-
ning a t the speaker end of the component cha in . But 
this sequence is time-consuming, and by using the 
troubleshooting charts on pages 40 and 42, you can 
bypass most of it and work on only th <l;t area of the 
system tha t seems to be defective. 

Some advice on the genera l technique of compo-
nent-checking may be in order. When it appears that 
an electronic component-such as an amplifier- is 
defective, check the rectifier tube first, the preamplifier 
tube next, and then the other tubes. A noisy tube may 
not be detected by even the finest tube tester, so sub-
stitution is the only practical detection method. If you 
have a stereo amplifier , it's not necessary to keep many 
extra tubes on hand, as the tubes from the properly 
functioning cha nnel can serve as substitutes. 

Cable connections from one component to another 
are a common source of trouble. Cables may loosen, 
especially if your equipment is moved about from time 
to time. On occasion, they may corrode slightly, ca us-
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ing a slow deteriora tion of sound over a period of time. 
While cables are reasonably sturdy, they can become 
defective if they are subjec ted to undue tugging or 
twisting. One way to check a cable without the aid of 
test eq uipment is to use it to com plete the circuit be-
tween a flas hligh t bulb and a ba ttery or ba tteries. If 
the bulb lights, the cable is good. 

In addition to discontinuities, strands of paired wires 
on cables, speakers, and cartridge leads that touch their 
neighbor and cause short circuits will effect a loss of 
sound . Frayed ends of cables and leads can be avoided 
by tinning the exposed wire with solder before attach-
ing it to the proper terminal fitting or lug. 

S U P PL EMENTING the troubleshooting charts is the 
chart on page 43, which shows c.ommon symptoms, 
the ma lfunctions that probably cause them, and sug-
gested remedies. The items are grouped according to 
input source used, with general troubles first, followed 
by phono, then tuner, difficulties . Should your search 
for a defect require more than checking tubes, it would 
be wise to ca ll a hi-fi serviceman, un less you have had 
experience a t troubleshooting circuits. If you do not 
know of a good a udio service shop, write the manufac-
turer, describing the ma lfunction in detail. You may 
be asked to ship your unit to the manufacturer's nea r-
est authorized service agency. Be sure that you are sent 
an authoriza tion before shipping your unit, and also 
be sure, wh en packing the unit for shipment, to enclose 
all pertinent correspondence and information abou t 
the malfunction . 
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I SOUNDS BAD ON ALL INPUTS I 
, ck. control , 

settings 

sound bad sound improves: 
I improper control 

ck. speaker , settings 

connections 

sound improves: 
poor speaker 
connections 

no improvement 

plug tuner 
directly into 
power amp, by-
passing the pre· 
amp; use a new 
cable for this 

sound bad 
operation 

I 
power amp 
defective; 
check tubes sound at low 

leve l but OK: 
defective preamp 
or connecting. 
cables 

I 
, using new cables, 

reconnect system 

sound still bad: 
defective preamp; 
ck. tubes 

sound OK: 
defective cable s 
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TROUBLESHOOTING 
DISTORTED OR NOISY SOUND 

ck. control settings, and listen 
with alternate inputs 

r---....;t ck. tuner control s ...... ----. 

sound OK: im· 
proper ly set 
controls 

check cables for 
loose or corroded 
connections 

low voltage: buy 
step-up trans-
former or voltage· 
regu lating trans-
former 

sound improves: 
bad connection 
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I SOUNDS BAD WITH PHONO ONLY I 
try another 

I record I 
improvement no 

so und improves: I bad reco rd I ck. control 
I sett ings 

so und bad I I 
clean stylus and sound improve s: 

I stylus assembly I wrong control 
se tting 

no improvement: . so und improves: 

I ck. sty lus pres- dirty stylus 
sure and angle assembly 

sound good: poor 
sty lus press ure or 
orientation so und bad 

-
I ck. arm freedom I 

I and balan ce I 
sound good; sound bad 
binding or I unbalanced arm 

ck. that correct 
I input is being I used; ck. input 

sound bad adjustments, sound good: 
I if any wrong input or 

adjustment 
ck. cable s for .-
loose or corroded 
connections 

" sound bad I sound OK: bad I connection 
I reorient cables .. 

I so und good: -
cables too near 
transformers 

sound bad 

I 
check connections .• ; 

I in arm and at I cartridge 
sound bad 

sound improves: I bad connections 
I ck. stylus I stylus OK worn or 
I defective stylus 

defective 
cartridge 
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sound OK: 
bad speaker 
connections 

check cables 
between amp 
and preamp 

TROUBLESHOOTING 
NO SOUND 

AMPLIFIER TUBES LIGHT UP 

turn volume full 

ck. control 
settings and 
function switch 

I--..;..;-------.l sound OK: con-
. : trois misadjusted 

on; listen for 
hiss and hum 

hiss or hum, 
responds to 
volume control 

no sound: 
defective 
input source 

ck. power amp 
by momentarily 
touching far end 
of input cable 
with fingertip 
(use new cable) 

cables OK: 
defective preamp 

no sound: 
defective amp; 
check tubes 

low hiss or hum, 
does not respond 
to volume control 

__ --1 ck. pream·to-amp \-__ _ 
cables 

outlet OK 

ck. power cord 

cord OK 

ck. amp fuse 

ck. wall outlet 

defective 
plug or cord 

no change : 
defective preamp; 
ck. tube s 

no current 

ch. house fuses 

blown fuse 

ck. for short 
ci rcu it, over-
heated parts, etc ., 
and replace fuse 
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THE MOST COMMON COMPLAINTS, THEIR PROBABLE CAUSES, AND SUGGESTED REMEDIES 

.GENERAL COMPLAINT 

Hum at minimum volume level (not pro-
portional to volume). 

Complete loss of sound in one channel. 

Loss of volume intermittently or for 
long periods. 

Intermittent clicks and pops. 

Apparent "hole in the middle"; loss of 
deep bass; sound shifts with position of 

listener; poor localization. 

Buzzing sound in one channel. 

Ringing sound. 

PHONO INPUT 

Distortion from loud passages. 

Excessive hum at listening level; in-
creases with volume-control setting. 

Stylus skips grooves. 

Excessive surface noise, accompanied 
by loss of highs. 

Wow or fl utter. 

TUNER INPUT 

Distorted sound and! or noise. 

Sound fades in and out. 

Distorted sound on weak stations. 
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PROBABLE CAUSE 

Amplifier power supply defective. 

Bad connection between amplifier and 
speaker. 

Weak amplifier output tubes. 

Defective tube in amplifier. 

Speakers out of phase. 

Defective preamplifier tube; defective 
tweeter; loose component in speaker 

cabinet. 

Microphonic tubes. 

Improper arm adjustment 
or worn stylus. 

Improper grounding; ground loop. 

Acoustical feedback; misaligned stylus. 

Worn stylus; unbalanced arm. 

Warped record, off-center record, or im-
properly operating turntable mechanism. 

Bad antenna connection. 

Tuner muting control set too high; 
station too weak; interference. 

Tuner out of alignment. 

SUGGESTED REMEDY 

Check rectifier tube; have amplifier 
checked. 

Check wires between amplifier and 
speaker. 

Check and replace tubes. 

Check and rep lace tubes. 

Reverse one set of speaker leads at 
speaker or amplifier. 

Replace or repair faulty components. 

Gently tap each tube; replace noisy tube. 

Recheck installation and balancing of 
arm; have stylus inspected. 

Check all input and preamp-to-amp con-
nections for loose ground. 

Level turntable, rebalance arm, install 
foam rubber pad under base; check 

stylus alignment. 

Have cartridge and stylus examined; 
check arm installation and balance. 

Clean drive belts, pulleys, and shafts 
with alcohol; lubricate according to 

manufacturer's instruction. 

Check antenna and lead-in wire. 

Reset muting control; reorient antenna. 

Have tuner aligned. 
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GEORGE GERSHWIN: 
A PICTURE PORTFOLIO 

by Edward Jablonski 

GEIlSf-IWIN .\HCII I Vt::S 

At t,he age 0/ fift een George Gershwin left New York City's 
High School 0/ Comm erce to become the ")'oungest piano 
/iou.nder in Tin Pan A lley" for the Rem ick Company, In 1914 
Tin Pan Alley W((S olJ Broadway on Twenty-Eighth Str eet. 

JU L Y 1962 

(;!::":-:;HW IN . .\H C t-IlVES 

George Gershwin at twenty, attired as he imagined a prospecti ve 
Broadway composer should be, The occasion was the produ.t'/ion 
0/ his fi rst show, Half Past E ighl, in December of 1918, The 
show ('xp ired in Sym c/l.se {( li d was lI e'nel produced a ll Broadway, 
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N ineteen-year-old George Gershwin 
reports for his fir st job as 
a composer, in February of 1918. 

In PitLsblirgh for a performan ce of An America n in Paris, 
Gersh·wi" . a lII ember I)f the orchestra, (llId lenor Richard Crooks 
pose with th e anth entic French tm.:i horns that Gershwin 
bou.ght in Paris in 1918 for use in the score. 

George Gershwin in 1922. at th e tilll e he had w;itten 
the music for George While-s Scandals. which included 
a one-act work of his in opera form, Blue Monday. 

Direr·tor R oubcl! Mamoulian and Gershwin shake hands at the premiere of P orp:y and Bess on October .10 , 1935. 



birthday party Jar Maurice Ravel 
on March 7, 1928, Gershwin awaits his chance 
tv get at the piano. From left to right 
are conductor Oskar Fried, singer Eva 
Gauthier, Ravel seated at the piano , 
Tedesco of Naples . and Gershwin. 

On the set of the film. Shall We Dance, late 
in /936, Fred Astaire and Gershwin play 
a dnet as I ra Gershwin looks on. Gershwin 
was impressed with Astaire's skill 
at playing the piano ; Astaire , in turn, 
admired Gershwin's lap dancing. 

Congregating at L ewiso/m Swdiwll ill the Sl/./III11eT" of 193 1 Jor an all-A lll erican program (Ire cone/newr 
Fritz R einer, Gershwin, Deems Taylor_ and Robert RILssell Bennett. WIDE WORLD P HOTOS 
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Gershwin condu.cts a rehearsal 0/ the Los Angeles 
Philharmonic in February of 1937. During 
the concert Gershwin as the piano soloisl stumbled 
over a passage in the Concerto in F, the ft.rst 
indication of h.is fatal illness. 

During 1934 Gershwin had his own radio program. Here he is 
in a radio studio with his good friend, composer Jerome K ern. 

r.ERSHW TN AR CHfVES 

George and Ira Gersh.win work on the songs Jor A Damsel in Distress in the living room 0/ th eir 
Roxbury lJri re hom e in Beverly Hills during the spring 0/ 1937. 



George Gershwin with his mother, Rose Bruskin Gershwin, Ln 1936. 

George and Ira Gershwin board the plane Jrom Newark 
to Hollywood on August ]0, 1936. They had just signed 
to write the mltsic Jar a Fred Astaire-Ginger Rogers movie, 
Stepping Toes, which evenlltally became Shall We Dance. 

T 
!)trIO .. /{ l ,.4 
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GERSHWIN ARCHlVES 

George and Ira Gershwin demonstrate 
some 0/ their songs Jar Shall We Dance. 
Among these were They All Laughed and 
T hey Can't Take That Away From Me. 

The last photograph oj George Gershwin. This candid 
shot tuas taken on June 16, 1937, less than a month be/ore 
his death jollowing an operation jar a hrain WlIlor. 
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How to succeed in composing 
NOT LONG AGO the present occupants of the White 

House in Washington , D .C. were hosts to a 
musica l event tha t attracted wide attention in 

the public prints. The occasion was a recita l given by 
Pablo Casa ls, the great cellist who, in self-exile from 
his native Spain, had long refused to play publicly in 
any country tha t gives diplomatic recognition to the 
Franco government. 

Oddly enough, the big news was not the cellist's 
having made so spectacula r an exception to his rul e. 
It was, ra ther , the sheer novelty of such officia l recog-
nition of the serious musical a rt having been given a t 
all. The audience was, quite properly, an imposing ag-
gregation of variously celebra ted people. And, consid-
ering the matter superficia lly, there should have been 
nothing whatever astonishing about the fact that the 
guest list included a ca reful assortment of the U nited 
States' most distinguished composers. But, if one is to 
judge from the reports, no one could have been more 
winsomely, touchingly, gawkingly impressed by this 
presence than the composers themselves. 

''''illiam Schuman was reported to have m arveled: 
"J ust think, we must be the first American composers 
to be here since that song-writing lawyer Francis H op-
kinson used to drop in to see his fri end Thomas J effer-
son." 

"1 was deeply moved by the entire occasion- not 
merely by the music of Casa ls but by the company in 
which it was played," said Leonard Bernstein. And 
H enry Cowell, it is sa id , added: "1 t's the closest thing 
we've ever had to being honored by our government." 
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Timr summed up what seems to have been the pre-
va iling a ttitude in a quote a ttributed to a W ashington 
music cntlc : "The composers acted and talked like 
poor country cousins who had a t last been let in the 
front door." 

THE EVE NT itself, the journa listic a ttitude born of it, 
the a ll but patheti c gra titude felt by a congrega tion of 
distinguished creative a rtists symbolize, quite 
as poetically as anything th at comes to mind , the stand-
ing of the composer in the United Sta tes. For if the 
problerns a ttendant on being a full-tim e, practicing 
composer were not so seriously and personally affecting 
to so m any serious and gifted people, the whole pictu re 
would be quite grossly funn y. 

Of course, no one undertaking a career in the arts-
even the so-call ed popular arts-can look forward to 
the security tha t an aspiring dentist or even a plumber 
can . Those counting on it are fools, deranged , or pos-
sibly a little of both. But onl y in the United States does 
the composer of serious music find himself in so insecure 
a position . H e may achieve recognition, first among his 
colleagues and then among members of tha t compara-
tively small part of the public who are aware of the fact 
tha t contemporary music exists ; he may even achieve 
a parochia l fame. But, with only a h andful of phenom-
enal exceptions, he is a craftsm an without a recognized 
profession, a worker with only the remotest hope of 
adequate recompense. 

Working on the assumption tha t serious composers 
a re more useful th an detrimental to our na tiona l cul -
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by WILLIAM FLANAGAN 

• • .without really succeeding 
tural image-an assumption tha t ma ny CrItiCS and 
music lovers grant only with reluctance-we must be 
thankful tha t it is virtua lly impossible to elect a career 
in composition a t a time of life other than extreme 
youth. Who else but the starry-eyed young would 
knowingly enter upon a professiona l training that is as 
arduous, long-range, expensive, and highly technica l 
as tha t of a physician, say, and yet one tha t ultima tely 
offers but the barest hope for minima l security or com-
munity status? This is not to say tha t the novice com-
poser is unaware of these cold prospects-simply that 
struggle, depriva tion , and lack of sta tus a re part of the 
very condition of youth and are more readi ly accepted 
by the young. More than one composer has approached 
th e age of thirty to wonder with d awning horror what 
in heaven's name he has let himself in for. If he is a 
good composer the chances a re tha t he has learned to 
do littl e else ; composing is a ll he knows, and he is stuck 
with a profession tha t, so fa r as the "real" world is con-
cerned, is not a profession a t a ll, fo rced to forego a ll 
but the dimmest hope of the status and the creature 
comforts tha t a re generally regarded as the rewards of 
maturity. 

L EST these statcments strike the reader as theexag-
gerated a larums of the self-interested-for I am , after 
a ll , a composer- let us look a t rela ted careers in music's 
sister a rts. T a lent, luck, hard work, persona l charm, a 
measure of ga ll , a ta lent for politics and people, compe-
tent chiselling-all of these in proportion, brought to-
gether in the right pl ace m ake fo r a successful career. 
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An yone who undertakes a career in the a rts-actor, 
pa inter, zitherist, cinematographer- takes a long, long 
cha nce. Especially if he is a pure creator ra ther than an 
interpreta tive artist. But-and this is an enormous 
" but"- a pa inter, given recognition, sells his pa inting 
for acceptable profit ; a n aspiring novelist, g iven p'ubli-
cation , may become fashionable, famous, rich; a play-
wright, g iven production , may reap even greater re-
wa rd from an a rt medium tha t is even more -provincia l 
in the United States than music is. Only the serious 
composer, a long with the serious poet, must as a m a tte r 
of course look to side-line occupation for mere eco-
nomic surviva l, even if he is a recognized , performed 
ta lent. Only the composer takes the long chance tha t 
any career in the arts entails only to discover tha t at the 
end of the rainbow there is neither potted gold nor 
compensa ting prestige. 

I SHOULD like partia lly to illustra te this peculia r state 
of affairs from my own career . Not because my case 
is specia l- I am , in fact , more fortunate than many 
of my contemporaries-but, ra ther , because I know my 
own circumstances best. 

I am a composer still in m y thirti es, wh ich , according 
to the generous standards tha t preva il, mak es me a 
"young" composer. (As an actor or a writer, for ex-
am ple, I wouldn' t be quite so young. ) M y first pro fes-
sional performances took place in N ew York about 
thirteen years ago. My music was first published about 
eleven years ago. M y work has been consistentl y per-
form ed, first by professional societies dedica ted to the 
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HOW TO SUCCEED ... 
performance of new music at "chic" concerts, then, 
more gra tifyingly, by reputable singers and instrumen-
talists. I have no unperformed music. In the last few 
years, I have begun to achieve major performance of 
my larger works; the orchestral pieces have been picked 
up by major symphony orchestras, and I have had a 
well-publicized showing of my only opera. I have been 
represented by three listings in the Schwann catalog. 
As a result of a ll of this, a fa irly extensive critical eva lu-
a tion (f avorable, by and large) has been made of my 
work. I am, in short, a "recognized" " young" com-
poser. Not so much of either as some, but more of both 
than many. 

An uninformed observer, confronted with these 
credits, might assume that, while I have a good way to 
go, I should be encouraged and have no reason for 
acute dissatisfaction with my lot. But the fac ts a re oth-
erwise. For were it not for sideline activities tha t are 
tangential to my professional training, I should long 
ago quite literally have sta rved . M y professional activ-
ity is, in truth, avocational, and activities a rising out of 
my tangentia l abilities are vocational- or a t leas t this 
is how the Interna l R evenue Service views it. 

As A M ATTER of fact, the wise composer in America 
is one who in many of life's day-to-day activities learns 
to conceal his prime occupation in favor of whatever 
way he really makes his living . One may, for example, 
be a recognized young composer who earns his keep by 
tossing salads at a Howard Johnson's restaurant. But, 
if he is applying for an apartment with the hope of get-
ting it, he will do well to conceal his reputation as a 
composer in favor of his status as a salad man . Quite 
apart from the fact that the la tter occupation offers the 
landlord a better guarantee of his ability to pay the 
rent, it renders the applicant less likely to be considered 
eccentric and therefore generally unreliable. 

Nor does the Internal R evenue Service offer much 
leeway in deduction for the expenses that a re involved 
in a composing career. It argues, quite reasonably, that 
a profession that earns no money is not a profession a t 
all and therefore that the composer's request for con-
sidera t ion is the practical equivalent of a housewife's 
requesting privilege of deduction for the cost of her 
pet hobby-a weekly bridge club, say. A trip to the 
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Middle West to a ttend the world premiere of a compo-
sition, both from a personal point of view and from the 
point of view of the orchestra that plays it, is a must for 
a composer's career. Although its expense must come 
out of the composer's pocket (no orchestra would think 
of paying it ), I h ave yet to encounter a tax man who 
considers it deductible. 

THE FACT is that all of the works that have resulted 
from the p ractice of m y craft for its own sake have, to 
this date, cost me more by their professiona l perform-
ance than they have earned me. 

If this sta tement is surprising, it should be remem-
bered that the composer's product, like any other, in-
volves initia l expense in the making. But, unlike most 
other products, it can be marketed "successfull y" with-
out even returning its initia l cost. 

A simple but typical illustra tion will demonstra te 
this poin t. Let us consider the economics of a ten-min-
ute orchestra l piece, in this case my own Concert Ode. 
Six mon ths of work are expended in its creation . Once 
it is completed , about two hundred dollars a re required 
to pay a copyist to prepare a clea r score on transparent 
paper. Time, energy, highly skilled training, and money 
go into the work as a matter of course, even though the 
composer has not the faintest guarantee that he will so 
much as hear the piece in perform ance, let alone enjoy 
a profit from it. 

So far, so good. T he risk may be fair enough in so 
risky a way of life as the arts. 

But, in following the career of this same work we 
find that the conductor of a major symphony orchestra 
accepts it for performance on a regular subscription 
series . If the piece is not controlled by a publisher , the 
composer must provide the severa l hundred doll ars 
required for extraction of the orchestra l parts from the 
conductor's score. If he has a publisher, the publisher 
may provide the parts. But the composer has gained 
only time, for often than not the cost is recouped 
by the publisher as an " advance" aga inst wha tever per-
formance royalties the piece may bring. The long and 
short of it is that the composer has gone deeply into the 
hole before a ba ton has been lifted . 

But the piece is played and is successful with the pub-
lic and the critics. During the following season it is 
played by other major orchestras- one of them nothing 
less than the celebrated one in Philadelphia. A few 
months la ter still, a professional recording of the piece 
is released . 

It has, then, been brought close to the highest pos-
sible point of success for the work of a young composer, 
short of finding a place in the repertoire. But m y dollar 
investmen t in the work has not, as of this writing, been 
fully returned . 

But look for a moment a t an instance where the fun c-
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tion of a composer is connected with an art form that 
can support its creator. I was asked a couple of years 
ago to supply seven minutes of music, composed for a 
single clarinet, for a fifteen-minute playlet by a young 
playwright who has since risen to a position of fame and 
affluence. Straight off I received a hundred dollars in 
fee-decent enough remuneration for what amounted 
to an afternoon of work . But I know of nothing that 
bette r illustra tes the irony of the composer's situation 
than the subsequent reward of this casual co llabora-
tion with a fellow artist. Through repeated productions 
of this briefest of plays, including two that were tele-
vised, I have been paid in excess of two thousand dol-
lars with no end to further gain in sight. Not only has 
this afternoon of work contributed to mv livelihood in 
a way that the success of my successful orchestral piece 
has not begun to, but it has brought me at least as much 
as the many performances and recordings of my music 
have over th e th.irteen years of my career as a profes-
sional composer. 

, S TILL, ironies and hard-luck stori es do not a lter the 
facts inherent to the system of free enterprise that is our 
national glory. If serious music is, by now, big business 
in certain of its manifestations, even the most mission-
ary of composers can scarcely denv that serious con-
temporary music. American or otherwise, plays but a 
minutely fractional part in it. And, our society, accord-
ing to its most fundamental tenets, a llows that a man 
may do what he chooses with his life so long as he plays 
no havoc with the letter of the law in the doing. If he 
chooses so deviant a path as creative music, the choice 
is his; but he must recognize a t the same time that he 
is equally "free" to accept, without just compla int, the 
hard socio-economic facts tha t accompany his choice. 

T his hard line is one tha t some musical leaders and 
criti cs hold to even as they applaud the current inves-
t igations instigated by an en lightened administration 
into the problem of subsidy for the performing musical 
a rts. The composer can only regard this wryly as he 
notes tha t the plight of performing musicians, woeful as 
it may be, is certainly a bed of roses by comparIson 
with his own. 

Further, many knowledgeable persons will ch arge 
that, particularly during the years since the Second 
World War, the American composer is by and large in 
pursuit of a course of stylistic obscurantism that , what-
ever acclaim it may bring him in professional circles, is 
simply not filling the need of even the more sophisti-
cated segments of the general concert public. It follows, 
perhaps ra ther tortuously, that he has a fin e nerve ask-
ing either moral or economic support from his fellow 
man under such circumsta nces. 

Bypassing arguments of aesthetics and style that are 
less than germane to my purposes here, one might con-
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cede that there is perhaps a suspicion of truth to the 
charge, if not justice to the punishment . 

But, eVen here, hasn't the cart been got somehow be-
fore the horse? If a composer writes "for an audience," 
is it su rprising to find the composer in America writing 
for the only audience tha t does not take his va lue to be 
that of a second left hand to a right-handed man-
specifi ca ll y, for other composers and the specia lly ori-
ented listener? The history of the last forty years of 
American music would seem, on close examination , to 
sugges t that this is what h as happened. 

WIAT, then , the i"eader may well be asking, would 
a t least this composer- the one engaged in writing this 
articl e- do? What are the so lu tions) 

Words to fill volumes have been written about the 
more feas ible avenues of hope. Federal subsidy has 
been suggested ; so have increases in foundation activ-
ity, with more prizes, more grants, more commissions 
to create in their lucky recipients a temporary and en-
tirelv arti fi cia l sense of having so lved problems that will 
nonetheless remain basic. I can shed no further light on 
anyone of these proposals in spite of my ready acknowl-
edgement of their stop-gap value. 

It is in the last analysis, beyond the stop-gap, that one 
sees in the event at the "Vhite H ouse a small , white 
flame of hope. 

It was. at bottom, simply a concert and some dinner. 
Yet, in the listen ing and in the eating, a particular kind 
of a ttention was given to th e Coplands, Barbers, Ses-
sions, Thomsons. and Pistons that a ll of their major per-
formances in impressive totality could not quite com-
mand. It was nothing more n9r less than their country's 
supreme representative saying, in effect: "We know 
you are here, and we take pride in your accomplish-
ments." 

' ''' hen . as a nation , we know that our composers are 
here and are proud of what they have accom plished-
whether it interests or pleases us as individuals or not-
then, and only then, will the role of the composer in the 
United States become anything better than a practical 
absurdity for the man of reasonable needs, tolerable 
vanity, and the thoroughly human and democratic de- , 
sire to feel important to his fellows . It is then, more-
over, that both the composer and the general listener 
will, each by his own m eans, narrow the appalling gap 
that continues to separate them. 

Will i am Flallagan has emerged as one oj the most gifted and 
sell sitive of th e post· World War JJ American com posers. His 
Concert Ode has been recorded on the eR! label , and his The 
Lady of Tearful Regret is scheduled Jar Jutnre release. Mr . 
Flanagan regularly reviews new recordings Jar this magazine, 
specializing in the field oj twentieth· century m usic. 
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SOUND 
and the 
QUERY 

by J. Gordon Holt 

a forum for eliminating 
the most common-and 
often most exasperating-
problems of stereo hi-fi 

Reluctant Turntable 

Q My turntable- an id ler·drive 
• type with a four-po le motor and 

a heavy platter-takes almost four min-
utes to come up to full speed from a 
cold start. Even then, it sometimes re-
quires a helping hand before it gets 
there. W hat can I do about this? 

DONALD M. Fosco 
Rochester, N . Y. 

A R emove your turntable's platter, 
• set it upside do wn on a table, 

and clean its spindle with a clean rag 
soaked in gaso line. I f there's a ball bear-
ing at the bottom of the sfJindle well, 
remove it (by means of a sCl'ewdrivel' 
that has been magnetized), and clean 
it thol'oughly. Then clean the slJindle 
well itself, using a gasoline-soaked rag 
wrapp ed around a /J encil. 

N ext, clean the inside rim of the plat-
ter (wh ere the idler wheel contacts it) , 
the outside rim of the idler tire, and the 
drive pulley on the motor. Finally, lu-
bricate the entire unit as recommended 
by its manufacturer, and reassemble it 
( rem embering to replace the ball bear-
ing, if any) . 

If this do esn't clear up your trouble, 
the idler tension may be wrong or the 
motor may be defective . In either case, 
you'd best have the factory service it or 
else trade it in on a new turntable. 

New Life for Old Heads 

Q I am told that worn-out tape-
• recorder heads can be recondi-

tioned to restore them to new condition. 
Is this true? If so, how do they go about 
replacing the worn pole pieces? 

H. NESBITT 
St. Louis, Mo. 

A M ost tape-recorder heads are so 
• constructed that fJol e-piece wear 
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widens their magnetic gap, so these 
heads must be discarded when worn. 
The heads used in many professional 
and se'miprofessional recorders, on th e 
other hand, have a ve ry deep magnetic 
gap, so appreciable wear can take place 
without wicielling the gap. As wear pro-
gresses, th ough, the rounded surface of 
the fJol e pieces jlattens out, sjJreading 
the tape's contact force oz:er a broader 
surface and thus redu cin g its contact 
pTessure at the ga p, causing high-fre-
quency lasses. I t is possible to conect 
this condition by careful honing of the 
pole pieces, to restore their rounded 
shape and hence their original perform-
ance cha1'Octe1'istics. But th e honing ojJ-
eration is extrem ely delicat e and re-
quires skill as well as precision grinding 
equipment, so the cost of reconditioning 
makes it prohibitive exce pt for heads 
that are initially very costly. 

Recorder Response 

Q I am considering buying a tape 
• record er that has a frequ ency 

response of ± 2Y2 db from 30 to 12,000 
cycles at 7Y2 ips speed. If I feed this 
with a 30-to-16,000- cycle source, and 
listen to the tapes on good equipment, 
wi ll thi s recorder reproduce the sounds 
with their origina l fid elity ? 

JOHN PARKER 
Norfolk, Va . 

A Na recorder will l'eproduce sound 
• with IJ er fect fid elity, but an ex-

cellent one will com e close enough that 
the diff erence won't wony anyone too 
much. The fr equency-response rating 
you quoted for the recm'der is not com-
tJ lete enough, ho wever, to sho w whether 
or not it would audibly color the sound 
of its tapes. I f m ost of t he specified 
losses occur at the frequency extrem es 
and th e response variations between 30 
and 12,000 cps deviate no. more than 
± 1 db, the recorder is excellent. If 
the deviation between 30 and 12,000 
cps is great er than this, th e sound will 
suffer accordingly. This is why it is often 
wiser to choose a machine that do esn't 
extend quite as far at the fr equency 
extrem es but has smoother response in 
between. 

Horns Versus Cones 

Q Whi ch does the best job of re-
• producing th e range from 600 

to 5,000 cycles, a horn or a cone-type 
spea ker? I'd like to know this in rela-
tion to pri ce as well as in price-no-
obj ect terms. 

JOSEPH MENTO 
Frankfort, N.Y. 

A It isn't easy to generalize about 
• this. Both can be made to have 

very smooth response and low distor-
tion. In term s of potential performance, 
top-price horns and cone speakers are 
about equally excellent. In the lower-
price ranges, howeve r, 111 y experience is 
that m ediocre cone speakers usually 
sound better than m ediocre horns. 

In-Phase Wiring 

Q I a m aware that th e customary 
. • \\'ay of phasing loudspeakers is 
by equ ipping one with a phase-reverse 
switch, and then Aipping thi s back and 
forth unti l th ey sound as if they are in 
phase'. But is this tri a l-and-error tech-
niqu e a lways nece sary? 

If you use identical speakers for th e 
two chann e ls, a nd feed th em from 
identical amplifiel's, wou ldn 't identical 
connections between them assure cor-
rect phasing? In other words, if each 
amplifi er's ground terminal were con-
nec ted to th e same terminal on each 
speaker, wouldn' t this automati cally put 
the speakers in phase with one another? 

RAY,WND R AMQUI ST 
Director, Audio-Visua l D epartment 
DePaul University 
Chicago, Ill. 

A This would indeed assure cor-
• rect phasing. The main reason 

w hy th e trial -and -error m ethod is 
recommended, though, is because it is 
not al w ays possible to ensure that 
identical connections are maintained in 
both channels. 

The problem , of course, is that in 
order to make sure that each ground 
t ermina l is conn ect ed to th e sam e 
speaker te'l'minal you must be able to 
distinguish between the two conductors 
of each spea.ker cable. If you use color-
coded wil'es, or have the use of a con-
tinuity tester, this is no pl'oblem. But 
most sfJeaker connections a-re made 
with Ol'dina-ry lamp cord, which does 
not have colm'-coded wires. S om e lamp 
co-rd does have a small m olding seam 
running along one edge, and this can 
se'l' ve as a trace r for maintaining con-
tinuity. But when even this is lacking, 
01' when the s/Jeak e'l's are not the same, 
the phasing-switch tl'ial-and-en'or tech-
nique is the only way of making sure 
of C07'rect phasing. 

I n general , identical speakers will 
b e prop erl y phased w hen th ey ar e 
identically connected. Since there is 
always the possibility of human erro'l'in 
speaker manufacturing, though, a sys-
tem that should be in phase but that 
sounds as if it isn't should be checked. 
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HI FI/STEREO REVIEW'S THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

BRUNO WALTER'S TESTAMENT-AND GUSTAV MAHLER'S 
A definitive recording of the Mahler Ninth Symphony 

BRUNO WALTER, the supreme humanist among the twentieth-century orchestral 
conductors, passed into eternity early this year after more than sixty years of 
glorious music-making. It is the good fortune of us who live on that we are 

able to continue to experience the humanism of Bruno ·Walter in all its compassion 
CO"LUM BIA nECOBOS 

BR UN O WALTEH 

A glorious testam ent 

and strength in his recorded interpretations of the master-
works of Mozart, Beethoven, Brahms, Wagner, Bruckner, 
and Gustav Mahler. 

It was as a worshipful disciple of Mahler that the 
young Bruno Walter was la unched upon his career as a 
conductor; and it was Bruno Walter who conducted in 
1911 and in 1912 the world premieres of Mahler's tVl/0 
last completed masterpieces-works that Mahler him-
self was never to hear-Das Lied von der Erde and the 
Ninth Symphony. How fitting it is that Columbia Rec-
ords should issue as a memorial to Bruno Walter the im-
passioned performance of the Mahler Ninth Symphony 
that he recorded in early 1961. As a fascinating supple-
ment, this album also offers on one record (at no extra 
cost, incidentally) a series of rehearsal sequences from 

the recording sessions, with illuminating commentary by producer John McClure, as 
well as portions of an interview with the conductor. Thus we have not only a view 
of Bruno Walter the musician but also a glimpse of Bruno Walter the man. 

Few veteran record collectors will forget the experience of hearing Bruno Walter's 
recording of the Mahler Ninth Symphony that was issued on twenty 78-rpm sides by 
RCA Victor more than two decades ago. The tragic (continued overleaf) 
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impact of the music was inten ified by the fact 
tha t it was taken from a public performance of 
the Vienna Philharmonic Orchestra on J anuary 
16, 1938, a scant two months before Hitler an d 
his Nazis took over Vienna and drove Walter 
into exile for the second time within five yea rs. 
That Mahler N inth recording, ,,·ith a ll its tech-
nica l shortcom ings, presented a reading of fiery 
passion-a document wholly unique of its kind. 

The new Mahler Ninth as recorded by Walter 
has lost not one whit of the old passion, and it has 
gained in the in terim an epic grandeur tha t ob-
tains not merel y for the (urbulen t first movement 
and the other-world Iv fin a le but even for the gro-
tesque and sardonic middle movements. There is 
no question but that this recorded performance 
represents the quintessence of Bruno 'Walter's in-
terpretive art. as well as his definitive view of Gus-
tav :Mahler's grea test musical creation- surpass-
ing even Das Lied 1.'011 de?" Erde. 

The Los Angeles and Hollywood musicians 
that recorded uncler Bruno \ IVa lter's baton during 
the last four yea rs of his life had bv 1961 cohered 
into a superb orchestra that was tru ly his, and it 
shows in every bar of this p erformance, whether 

A GREAT 
SCHUBERT l\![ASS 

Erich L einsdoTf 
?"evea.Ls a 

majoT Late masl erjJiece 

MAGN","ENT mu, k , , up"b ]" d",hip, 
and a fine performance, a ll set down in rich and 
majestic sound, make Capitol's new recording of 
Schubert's Mass in E-fla t under Erich Leinsdorf's 
direction one of the most significant record re-
leases of the year. In the earlier Masses of Schu-
bert there had been promi es of a greater and 
more individual beauty to come. H ere, then, is 

111 the shattering climaxes of the opening move-
ment, the delicacy of the second-movement LCind-
Le?", the crysta l-clear rendering of the thorny 
polyphony of the third-movement Rondo-bur-
leske, or the now lush, now ethereal string sonor-
ities of the poignantly drawn-out slow movement 
that brings the work to a close. Equally impor-
tant, the Columbia production staff has done a 
superla tive recording job, utterly true to the 
sound of Walter's orchestra and wholly free from 
any taint of gimmickry. The stereo sound is full-
bodied, open, and wonderfully natural. 

Together with the recent Columbia album of 
the Bruckner "Romantic" Symphony, this Mah-
ler Ninth belongs among the real treasures of 
Bruno W alter's art on discs. Fortunately this is 
not the end of Bruno Walter's legacy as taped by 
Columbia, for among other things we can count 
on the Bruckner Seventh Symphony for reJease 
some time in 1962. David Hall 

® ® MAHLER: SymtJhony No.9; Reheanal Se· 
quences From jl1ahler Ninth Recm'ding Sessions; 
A Bruno TtJ1alter Interview. Columbia Symphony 
Orchestra, Bruno 'I\ia lter condo M2S 676 
three 12-in ch discs $11 .96, M2L 276 $9.96. 

ERI CH LEI NSDORF 

Drama and warmth lor late Schubert 

the fulfillment, complete and overflowing, yet 
with still a promise of what might have been h ad 
not Schubert died at the age of thirty-one. Like 
the earlier masses, this is essenti ally a choral and 
lyrically homophonic work, with few extended 
solo passages. Yet, massive as it is, there is no mo-
notony in this glorious work. The Sanctus is no 
less than tremendous, and the most original stroke 
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of all, the alternation of the lovely, almost pas-
toral Incarnatus with the dark-shaded Crucifixus, 
is deeply felt and makes no descent into mere 
pietism. 

Erich Leinsdorf's conducting cannot be 
praised too highly, for he fully comprehends the 
nature of this work and presents it with unbroken 
musical and dramatic continuity. The playing of 
the Berlin Philharmonic is superb; the St. Hed-
wig's Cathedral Choir is admirable- one never 
senses strain, even in the most expansive passages; 
and the principals bring to the few passages for 
the solo qua rtet a heart-warming na tura lness. 
The technical quality of the recording is worthy 
of the music in every respect- rich and sonorous, 
yet always clear. In particular, the breadth and 
depth of the stereo perspective is thrilling. 

RaljJh Bates 

® ® SCHUBERT: Mass, in E-flat (D. 950) . St. 
I-l('ch-vig's Cathedra l Choir; Berlin Philha rm oni c Or-
chew·a , Erich L cinscl orf concl. CAPITOL SP 8579 
$5.98, P 8579"· $4.98. 

***** JAZZ ***** 
THE 
PEERLESS ART 
OF BILLIE HOLIDAY 

Columbia's 
comprehensive 
anthology of Lady Day I 

F YOU'VE 

been waiting for a definitive collection of some of 
our bes t popula r music, the new Columbia a lbum, 
"Billie Holiday: The Golden Years" may be your 
reward. Comprising classic examples of the a rt 
of the greatest jazz singer we have had, this three-
record boxed set clarifies the meaning of that 
army of critics and writers who, by way of opera-
tiona l definition, have pointed to Billie Holiday 
and said, "That's what a jazz singer is." 

During tha t portion of her career encompassed 
by this album- essentia lly from 1936 to 1941-
Billie Holiday extended the vocal repertoire of 
jazz beyond the blues to include popular songs, 
but she replaced the sentimentality implicit in 
many of their lyrics with h er own sense of pathos 
and pitiless, diamond-hard realism. A host of 
present-day singers would have no concept of this 
approach if Miss Holiday had not shown them 
the interpretive possibilities . The important thing 
to remember is that such standards as Th em 
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BILLIE H O UDAY AND LESTER YOUNG 
They made beautiful music together 

Th ere Eyes, These Foolish Things, Easy to Love 
and Th e vVa)1 You Look Tonight were brand-new 
pop tunes when she first sang them, and may not 
otherwise have been remembered a t a ll. These 
are among the choice items included in this in-
dispensable collection . 

The first few tracks are from 1933, when she 
sti ll sounded like a genre singer of the period, but 
by 1936 she was able to make a melody instantly 
her own, as on Th ey Can't Take That A way 
FTom M e, or Lo ve M e Or L eave M e, often leav-
ing the detailed structure of the tune behind to 
interpret it with a few economical notes that 
were its essence, as Louis Armstrong did before 
her, or as Lester Young was doing at about the 
same time. 

The forty- eight numbers in this album take 
Miss Holiday from the beginning of her great pe-
riod through its m a turity in 1941, fittingly ending 
with Gloomy Sunday. Most of them are recorded 
with the superb small combos assembled under 
her name or Teddy Wilson's, and one can hear 
the evolution of small-band jazz, from series of 
so los to ensemble arrangements. Most notable of 
the musicians involved is L ester Young, her friend 
and powerful stylistic influence. He is magnifi-
cent on This Year's Kisses and The Man I Lo ve, 
and most pa rticula rly on a rem arkable duet with 
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Billie in 1 Can't Get Start ed, during a rare re-
cording of a radio performance with the Basie 
band. 

Although today's younger hi-fi buffs may not 
be overly impressed by the sound of this set (al-
though the sound is at all times adequate and in 
some cases surprisingly good) , it is the music itself 
that should make eminently clear to them what 
all the fuss about Billie Holiday is about. 

Jo e Goldberg 

® BILLIE HOLIDAY: The Golden Yem·s. Billie 
Holiday (vocals); vari ous orchestras. Forty-eight se-
lections. COLUMBIA C3L 21 three 12-inch discs 
$11.98. 

THE NEW STRENGTH OF 
SONNY ROLLINS 

A new 
RCA V ictor album 
finds him in peak form 

T"'NG nam, from th, fact that th, 
artist tested his technique on the Williamsburg 
Bridge in lower Manhattan, Sonny Rollins' new 
RCA Victor album, "The Bridge," is the first by 
the tenor saxophonist since his return from a two-
year sabbatical of rest, reflection, and practice. 
Obviously the leave of absence has had its salu-
tary effects : the session is a brilliant reconfirma-
tion of Rollins' leadership-with John Coltrane 

SONNY ROLLINS 
He again asserts his leadership 

-of the modern jazz tenor saxophone domain. 
As has been clear in his recent club appear-

ances, Rollins did not try to change his style rad-
ically during his exile, but he now has a more 
authoritative, more relaxed method of playing 
that is marked by a warmer tone and sharpened 
wit. Rollins is still primarily a melodist, construct-
ing ingenious and continually surprising thematic 
variations rather than concentrating on chordal 
patterning. But his beat now has even more 
sweeping strength, and he may well be the most 
flexible among the younger reedmen. 

In this recital, Rollins' range of capacities is 
impressive. In the title number, for instance, he 
is clazzingly swift and buoyant while remaining 
utterly controlled. His singular wryness adds a 
new dimension to sections of Without a Song and 
You Do Something to Me. On the ballad Where 
Are You Rollins is tender without being cloying. 

Rollins has selected his sidemen well. Guitarist 
Jim H all plays with a glowing, thoughtful lyri-
cism that sets off Rollins' more aggressive inten-
sity perfectly. The two, moreover, occasionally 
improvise collectively with a rare sense of mutual 
anticipation and understanding. The rest of the 
rhythm section is robustly functional. 

Engineer R ay H all, oile of the most sensitive 
technicians at jazz record dates in New York, has 
balanced the quartet so that Hall's softer tone is 
not overshadowed and the rhythm instruments 
are never obtrusive. The stereo version is espe-
cially attractive since it enhances the passages of 
interplay between Rollins and Hall. 

Nat H entofJ 

® ® SONNY ROLLINS: The Bridge. Sonny R oll-
ins (tenor saxophone), J im H all (guitar), Bob Cran-
shaw (bass), Ben Riley and H. T . Saund ers (drums) . 
Without a Song; John S.; The Bridge; and three 
others. RCA VICTOR LSP 2527 $4.98, LPM 2527 
$3.98. 

* ENTERTAINMENT * 
THE ORIGINAL-CAST 

NO STRINGS 
R ichaTd R odgers' 

gTeat vehicle 
fOT Diahann Carroll 

RWHARD R ODGE", "' 
the most celebrated figure in the m usical theater, 
had everything to lose in No Strings by going it 
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alone as his own lyricist for the first time in his 
career. But Capitol's new album reveals a sophis-
tication and fitness of lyrics that is on a level as 
high as hi music. 

I t is not hard to detect qualities that were as-
sociated with the la te Lorenz H art and the late 
Oscar H ammerstein II. But the score has qual-
ities of lyricism and emotion that are unmistak-
ably Rodgers in both words and music. And 
though he has written his songs alone, he has been 
fortunate in securing arranger R alph Burns who 
has done some daring things in the theater tha t 
are also noticeable on the record. 

Two of the most striking of these innovations 
were scoring the work for a conventional orches-
tra minus the string section, and the use of solo 
instruments as part of the action to integrate song 
and story. For the opening song, Th e Sweetest 
Sounds, a flute is used to accompany Diahann 
Carroll while a clarinet backs up Richard Kiley. 
A trombone is very much in evidence in Love 
Makes the 'World Go Square, and the feeling of 
extreme boredom in Eager Beaver is conveyed 
perfectly through a muted trumpet. All this 
makes for a highly effective aural presentation, of 
which Capitol has taken full stereophonic ad-
vantage. 

In her first starring role, Dia hann Carroll es-
tablishes herself as one of the most exciting mu-
sical-comedy singers today. H er songs give her 
the opportunity to interpret a variety of emotions, 
which she does to perfection . There is some 
roughness to Richard Kiley's voice, but his skill 
as an actor enables him to invest his numbers with 
honesty and conviction. Stanley Green 

® ® NO STRINGS (Richard Rodgers). Original-
cast recording. Ri chard Kil ey, Diahann Carroll, 
Polly Rowles, Noelle Adam, Alvin Epstein, Bernice 
Massi, Don Chastain ; orchestra, Peter Matz concl. 
CAPITOL SO 1695 $6.98, 0 1695 $5 .98. 

THE CLANCY BROTHERS 
AND TOMMY MAKEM 
HIT THE BIG TIME 

Th eir new Columbia album 
finds them still 

E fr esh and unsjJoiled 

ROM THE back room of the White Horse Tav-
ern in Greenwich Village the Clancy Brothers 
and Tommy Makem have gone to such more 
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TH E C LANCY BROTHERS AN D TOMMY MAKEM 

Their 1 rish is up and doing 

formal and more expensive night retreats as the 
Gate of Horn in Chicago, where their new album, 
"Hearty and H ellish," was recorded. They have 
a lso moved from their own small Tradition label 
to far-flung Columbia . Despite a ll tempta-
tions inherent in their new affluence, the Clancys, 
as they show here, have lost none of their roister-
ing impudence and wit. 

As is their custom, the Clancys sing mostly of 
the pleasures of courting, drinking, and rebellion. 
They have a lso included their shatteringly sar-
donic version of the anti-war tune, Johnn y, I 
Hardl ), Kn ew Ye . Among the newer material is 
Mr. Moses Ri-Tooral-I-A y, a comic ta le of an 
Irish J ew arrested by an ambitious British police-
man who cannot tell H ebrew from Gaelic. 

The C lancys are at their best when recorded 
before a li\'e audience because theirs is a decidedly 
gregarious approach to music-making, and they 
become all the bolder when the audience is 
clearly on their side, as it was this night at the 
Gate of Horn. The engineering is first-rate, and 
the stereo setup increases the illusion of sitting at 
a fron t table and being directly addressed by 
these brash but enormously appealing actors-
turned-minstrels . Nat H entoff 

® ® THE CLANCY BROTHERS AND TOMMY 
MAKEM: H eaTty and H ellish! Tom, Pat, Liam 
Clancy and Tommy Makem (voca ls), Bruce Lang-
horne (guitar ), Frank H amilton (banjo ), H erb 
Brown (bass) . h ish Ro ver; The Bamyards of D elgat),; 
OctobeT Winds; COU1·tin' in the K itchen; The Joll y 
T inkeT; Jug of This; Johnny M cEldoo; Whiskey, 
Y ou're Th e D evil; .Mountain D ew; When I )Was 
Single; Th e 23Td of Jun e; Th e Rising of the M oon; 
God Bless England; MT. Moses R i-Tooml-I-Ay; 
Johnn y, I Hardly Kn ew Y eo CO r. UMBfA CS 857 1 $4·.98, 
CL 17n:' $3 .98. 
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HKnappertsbusch's FIDELIO ... welds the exalted 
solos and choruses into a memorable experience." 

Sen a Jurinac as Leonora 
Jan Peerce as Florestan 
Maria Stader as Marcellina 

Other new releases: 
BACH: St. John Passion, conducted by Scherchen. 
HAYDN: Seven Last Words of Christ, Scherchen. 
MARTIN: Le Vin Herbe, conducted by Victor 
D.e.sarzens, with the composer at the piano. 

WASHINGTON STAR 

3 record set -
WST-318 (Stereo) $17 .94. 
XWN-3318 (Monaural) $14.94 
Free - Complete new cat-
alo g. Write Dept. HS9 
Westmin st er Re cording Co .• 
Inc. a subsidiary of ABC-
Param oun t Records. Inc . 
1501 Broad wa y. N. Y. 36. 

The Westminster listener is the selective listener 

"Stereo thorough and most convincing ... sound clear and deep". - HIGH FIDELITY 
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Expl({nation 0/ sYl1lbols: 
® =l1Ionoph.onic recording 
®=stereophonic recording 
*=mono or stereo version 

not received for review 

® ® BACH: Conce1'to 
N o. 5, in D Major. BACH,STOKOW-
SKI: Three Chorale-Preludes: lch rut 

Db', Herr ] es'U Christ; Nun komm 
der Heiden Heiland; Wir glauben all' 
an einen Gott. Fernando Va lenti (harp-
sichord ) ; Anshel Brusi low (violin ); Wil-
li am Kin cai d ( flut e); Phil a d e lphia 
Orchrstra, Leopold Stokowski condo Co-
LUWllA MS 63 13 $5.98, ML 5713'x, $4.98. 

Interest: Ba ch-Stokowski 
Performance: .Heavy-ha nd ed 
Record ing: Warm but b a la nces are p oor 
Stereo Q uality: Very g ood 

Stokowski 's way with Bach had a us('fu l 
purpose in the 1920's an d 1930's when 
he was perman ent condu ctor of the Phil-
adelphia Orchestra: most Bach was gen-
erally unknown, especiall y th e organ 
works, and the conductor did much to 
fami liarize mu sic lovers with works they 
otherwise might seldom have h ea rd. Now 
that a large proportion of th e same music 
is avail abl e on LP's in original versions 
for the auth enti c instrumen ts in far more 
faithful performances, Stokowski 's efforts 
seem regress ive. The conductor's tran-
scriptions of three organ chorale-preludes 
are merely up-to-date versions of his fa-
mi lia r 78-rpm recordi ngs ; the Philadel-
phia Orchestra sounds as it did then , but 
the who le style of perform ance is old-
fashioned. The same must be said a bout 
the Fifth Brandenburg, which th e COI1-

du ctor has not previously reco rd ed . A 
bea utiful-sounding ensem bl e cannot ex-
cuse the over-a ll conception that features 
a heavy orchestra, incongruous sweeping 
phrases, swollen sonorities, and rid iculous 
ritards ( the first of m any occurs after 
the opening ritorn ell o and before the en-
trance of the solo instruments). To be 
sure, Stokowski does include the harpsi-
chord, but it is made audible only at its 
most important statements and in the 
cadenza (very excitingly p layed by Fer-
nando Valenti, though a poor splice in 
the midd le must be noted ). Except for 
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thi s balance defi ciency, the sound is very 
good. I . K. 

® ® BACH: Concerto for Flute, Vio-
lin, Hm'1JSicho1'll, Strings, and Con-
timw, in A Minor (S , 1044); Hm'psi-
chord Concerto N o. 4, in A NJajor (S. 
1055); Harpsichord Concerto No.5, in 
F NJinor (S. 1056). Ra lph Kirkpatrick 
(ha rpsichord ); Aure le Nicolet (flute) ; 
Rudolf Baumgartner (violin); Festival 
Strings Lucern e, Rudolf Baum<>artner 
condo DGG ARCHIVE ARC 73 176 $6.98, 
AR C 3 176 $5 .98. 

I nterest : Great harpsichord concertos 
Performance: Mostly very g ood 
Record ing: Exce ll ent 
Stereo Quality: Excellent 

The second disc of the D eutsche Gram-
mophon traversa l of Ihe compl ete harp-
sichord concertos of Bach in clude llVO 

TH U RSTO N DAHT 

Auth.entic Bach with wit and grace 

typica l and fairl y popul ar exam ples of 
this form as well as the genera ll y neg-
lected A l\i[inor Concerto, a counterpart 
in its scoring to th e fifth Brandenburg, 
and one of the most taxi ng of a ll Bach 's 
works for the solo keyboard. Both the 
so loist and the orchestra sound a litt le 
stiff in the Four th Concerto, with a 
slightly perfunctory middle movement 
a nd some heavy-handedn ess in the strings, 
but the remaining performances shou ld 
rank among the best on records with a 
really exciting, fast-paced, and powerful 
account of the difficult A M in or. The 
sound in both stereo and mono versions 
i. rxcr llrnt. I . g. 

'" " 5 u w 
" z o c 
Z o 
'" 

R E CO R DING O F SPE C IA L MERIT 

® ® BACH: Six French Suites. T hur-
ston Dart (clavichord ) . L'OISEA U-LYRE 
SOL 60039 $5.98, OL 50208+:' $4.98. 

In terest : Bach keyb oard delights 
Performance: Remarkab le 
Recording : l ovely 
Stereo Quality : Just right 

In hi sleeve note for his performance of 
the French Suites, T hurston Dart argu('s 
persuasively for the use of what was sup-
posed to have been Johann Sebastian 
Bach's favorite keyboard instrument, th(' 
c lavichord. Even more eloquent than his 
scholarly di scussion, however, is the per-
formance itself, clearl y the best disc ver-
sion to date of a ll six suites. Dart's pl aying 
is technica ll y admirabl e and lea rn ed in 
execution (ornaments, appogo' iaturas, 
tem pos, etc.) bu t fa I' from a dry, m usico-
logica l a pproach. The intimate clavi-
rhord , whose dynami c range is limi ted, 
d iff<'rs from the ha rpsichord in that va ri a-
tiolls in volum e are possible as well as 
mini scul e subtleties of tone. Dart rea liz('s 
this techn ique completely-his touch is 
extremely grntl e, and his conceptions arc 
warm and sensi tive. His refined use of the 
Bebung (a vibrato achieved by a sl ight 
up and down motion after the key has 
been d epressed) is particularly ex pres-
sivr. Aside from a ll technicali ties, Dart 's 
playing of the French Suites is enjoyab le 
simply as music-graceful, witty, tender, 
and wond r rfu lly moving. In order that 
the six suites mi ght be con tained on a 
single disc, a ll repeats have been om itted , 
not a serious faul t. Both in terms of per-
form ance and sou nd , th is record ing must 
be consid ered one of the most successfu I 
of the delicate-voiced instrument. The 
stereo vrrsion provides j ust enough added 
dimension for compl ete rea lism, but the 
listener must be warn ed to keep th e vo l-
um e level far down for accurate repro-
duction, to even less than one migh t use 
for playing back a gu itar recording. I . [(. 

® ® BACH: St_ John Passion. Phyllis 
Curtin (soprano ); Euni ce Alberts (con-
t ra lto); ''''a ld emar Km entt (tenor ); 
Frederic G uthrie (bass); J ohn van Kes-
teren ( tenor ), E va ngel ist; O tto \ 'Vi ener 
(bass), J esus; Franz Hol etschek (organ ) . 
Virnn a Academy C horus and Vienna 
State Opera Orchestra, I-Ierm ann Scher-
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chen condo WESTlIHNSTER WST 319 three 
discs $17.94, XWN 3319 $14.94. 

In terest: liturgical landmark 
Performance: Bach-Scherchen 
Record ing: Excellent 
Stereo Quality: Excellent 

Scherchen's approach to Bach 's ea rliest 
sett ing of the Passion ( the St . .T ohn was 
written at the time of the composer's a p-
pointment to Leipzig) is, as one might 
have expected, untraditional: tempos in 
particular are subj ect to unconventional 
ideas, so that, for example, the recitative 
"Then Pilate therefore took Jesus and 
scourged him" or the middle section of 
"It is finish ed" are dramaticall y a nd mu-
sically too slow, while "I follow thee" 
( th e sou l after Christ) is rushed. Not all 
tempos are i ll-chosen ( the beginning of 
"Belo ved Saviour, wilt thou answer?" is 

. excellent), but Scherchen's individual 
views sometimes have little bea ring on 
the text, and his treatment of chorales 
includes a sentimental , almost sticky 
slowing down for the last line. The ch o-
rus, not as steady a bod y of voices as thE' 
best European groups, sounds as though 
its members had been cautioned to sing 
in half vo ice, often to the detriment of th e 
dramatic sentim ent (i.e., an exasperat-
ingly lightweight , a lm ost whispered 
"Jesus of Nazareth" instead of an angry 
retort ) . Of the soloists, the onl y tru ly 
ou.tstanding m ember is the excell ent 
Evangelist, who manages quite frequentl y 
to rise above th e condu ctorial constric-
tions to de li ver a full range of emotion . 
The others, whether through lack of 
color, vocal control , or styli stic insight, do 
not add distinction to a set that already 
has so many interpretive drawbacks. 
There are, to be sure, real moments of 
excitement and conviction, bu t, over-all , 
either the recent London stereo version or 
the older monophonic Archive perform-
ance is infini tely preferabl e. The W est-
minster recording, both mono and stereo, 
is firs t-rate, bu t the stereo version ( there 
is som e groove damage on side two of m y 
copy ) is especiall y impress ive in its feel-
ing of transparency. Notes and complete 
texts are included. I . K. 

® ® BARToK: The MimculO'l,(.J Man-
da1·in; The TV ooden P1·ince-Suite_ 
Southwes t Germ an R adi o Orchestra, Ba-
den-Bad en, Rolf R einhardt condo Vox 
STPL 512040 $4: .98, 12040·;;· $4.98. 

Interest : Bartok for the dance 
Performance: Adequate 
Record ing: So-so 
Stereo Q uality: Mostly quite good 

The idea of coupling th ese evoca tive 
dance scores of Bela Bartok's relatively 
early yea rs is excellent, but the proj ect-
as a techni cal production-is less than 
ideal. The interpreta tions are rather 
coarse, and the inst rum enta l execution, 
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while it in no lVay misrepresents the 
music, is, in ma ny deta ils, less than first-
rate. Neither is th e recording likely to 
win any prizes. W. F. 

® ® BARTOK: The Mimwlous Man-
-da1·in. SHOSTAKOVICH: The Age of 
Gold. Philharmonia Orchestra, Robert 
Irving conel. CAPITOL SP 8576 $5 .98, P 
8576·" $4.98. 

Interest: Flashy contemporary ballet 
Performance: Sha rp and b r ight 
Recording: Ditto 
Stereo Quality: Fine 

Few p eople would men tion the· na mes of 
Bela Bartok and Dmitri Shostakovich in 
th e sa me breath, yet these scores have 
something in common. Both a re brash 
and abrasive, both fantastic in expressive 
aura, and both use tona l dissonance with 
the kind of glee that·one rare ly encounter 
in composition today. But I have always 
had my doubts about the viabi li ty of the 

HERMANN S CH ERCHEN 

An individual approach to Bach 

Bartok as a concert piece. Full of energy 
and invention as it is, it specia li zes rather 
heavily in effects, and one longs for some-
thing a lit tle more musically tangibl e. 
Still, it is a brilliant dramati c conception, 
an orchestral tour de force, and Irving 
has given it, as well as th e Sho takovich, 
a vivid ly intense reading. The recording 
is full-bodi ed and elega ntly detail ed. 

W.F. 

BARTOK: RhajJSod y No.1 (see 
BLOCH). 

® ® BEETHOVEN: Fidelio. Sena 
Jurinac (soprano ), Leonora; J an Peerce 
( tenor ) , F loresta n; Maria Stader (so-
prano ) , Ma rce lli na; Murra y Di cki e 
(tenor) , J acq uino; Gusta v Neid linger 
( bariton e ) , Pizarro ; D ezso Ernster 
(bass ) , Rocco; Frederic Guthrie ( bass ) , 
D on Fernando; Georg Paskuda ( tenor ), 
First Prisoner; Paul Neuner (bass) , Sec-
ond Prisoner. Bavarian State Opera and 
Choru s,. I-Ja ns Knappertsbusc h condo 

WESTMfNSTER WST 318 three 12-inch 
discs $17.94, XW J 33 18 $14.94. 

Interest: Beethoven's one opera 
Performance: An unhurried view 
Record ing: Good 
Stereo Q uality: Well-planned 

There is an aura of unhurri ed grand eur 
about Knappertsbusch 's Fidelia . Even 
those unconvinced of th e fundamental 
rightness of his stately approach will find 
much to admire in the inner logic of his 
reading, in his many revelations of orches-
tral deta il , in the painstaking clarity of 
his arti culation. This reading, however, 
commands more respect than passionate 
enthusiasm, for it lacks the propu lsive 
spark essential to make this thorny opera 
an exciting musical experience. 

Everything here is mold ed to the con-
ductor's image. Sometimes the singers 
pay the to ll-it is difficult to make Roc-
co's " Cold" aria or Pizarro's " H a, welch.' 
ein Augenblick" effective at such a lei-
surely pace. Yet there are occasions, par-
ticularly in some expressive p assages 
allotted to Leonora, when Knapperts-
busch's conducting proves very re\\·ard-
Lng. 

Among the singers, only Stader and 
Dicki e seem perfec tly cast and iJ1 fu ll , 
relaxed command of their assign ments. 
Peerce's voice no longe r follows his mu-
sica l instincts with the freedom and easy 
Aow remembered from the great Tosca-
nini broadcast (R CA V ictor LM 6025), 
but that was eighteen years ago. However, 
it would still be difficu lt to find Peerce's 
peer among oth er CUITE' nt f lores tans. 
Sena J u rinac, on the other ha nd, neve r 
had the heroic thrust requ ired for uch 
crucia l scenes as "Abscheulicher" or th e 
final ensemble. It is a tr ibu te to her art-
ist ry tha t her warm-toned and always 
musical singing often makes the listener 
forget this. 

For Pizarro, N eidlinger supp li es the 
sin ister aura and the app ropriate voca l 
color but not the power. Ernster's Rocco 
is expertly drawn, but his singing is in-
consistent in tone quality and frequently 
unfocused. The Don F E' rnando of Fred-
eric Guthrie is unfortu nately ineffecti ve. 
The Munich orchestra and chorus, in-
cluding the two solo Pri soners, respond 
admirably to Knappertsbusch's exacting 
leadership. 

Today's choice of reeo rd ecl Fidelios: 
Vox VBX 250-fin e perform ance ham-
pered by outdated sound ; R CA Vi ctor 
LM 6025-aging, incompl ete, but in 
many ways incomparable; and Decca DX 
147-an estimable compend ium of com-
p romises. vVestm inster alone offers up-to-
date soni es. Angel has another Fi delia in 
the offing, with Otto K lemperer conduct-
ing, and prosp ec tive bu yers may wish to 
wait for a compa rison. C. J. 
® BEETHOVEN: Sonata No.7, in D 
Major, Op. 10, No.3 . RACHMANIN-
OFF: Ten P1'eludes From. Op. 23 and 
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01J. 32. Sviatoslav Ri chter ( piano ). Co-
LUMBIA ML 5725 $4·.98. 

Interest, Major personolity 
Performonce : Excellent 
Recording: Below standard 

This Carnegie H all recording of Ri chter's 
third concert offers fin ely performed 
early Beethoven, with all Richter's fa c-
ulties in full play. But for many, the chi ef 
value of the record will lie in the superb 
reading of the ten Rachmaninoff pre-
ludes. Th e sound, however, is so much 
below standard, being blurred in the 
middle and lower registers, that the disc 
can hardly be recommended except to 
students of the piano and to hero wor-
shippers, amongst whom I seem to be one. 

R.B. 

RECORDING OF SPECIAL MERIT 

® ® BEETHOVEN: Sonata No. 19, in 
D Min01-, Op. 31, No.2. SCHUMANN: 
Fantasia, in C Major, Op. 17. Sviatoslav 
Richter (piano) . ANCEL S 35679 $5.98, 
35679-::- $4.98. 

® BEETHOVEN: Sonata No . 18, in 
E-flat, Op. 31, No.3; 32 Vat'iations in 
C Minor; Ecossaises in E·flat; Rondo in 
G Major, Op. 51, No.2; Seven Land· 
lerische Tanze in D Maj01·. M aria 
Greenberg (piano). ARTIA MK 1568 
$4.98. 

® ® BEETHOVEN: Sonata, in D . 
Minor, Op. 31, No.2; Sonata, in E·flat, 
Op. 31, No.3. Clara Haskil (piano) . 
EPIC BC 1158 $5.98, BC 1157 $4.98. 

Interest: Piano masterworks 
Performances: Good to fine 
Record ings: Good to excellent 
Stereo Quality: Appropriate 

Three fine but overlapping Beethoven 
piano records in one month is God 's 
plenty and the coll ector's dilemma. Di-
rect comparison may th erefore be in or-
der. In the remarkable sonata in D Mi-
nor, the choice between Richter and 
H askil is extremely difficult, for both 
offer authoritat ive conceptions, power-
fully expressed. Richter's is more per-
sonal and thoughtful and Haski l's more 
dramatic, especially in the first and last 
movements. In the Adagio, Richter 's in-
tensity is perhaps the greater; certainly 
it is so in the recitative passages. In the 
last movement, however, Richter's su-
perior delicacy and liquid tone win my 
vote. 

In the two performances of the sonata 
in E-flat, Haskil's mature vita li ty is in 
contrast with Greenberg's sharply out-
lined virtuosity. Greenberg is strong, 
swif t, and precise in her fingerwork but 
at times a litt le breathl ess and too violent 
in her dynami c contrasts. Bu t she is very 
good. Haskil's minuet, however, is ma r-
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velous, haunting in its nostalgia, while 
Greenberg gives it a formal and exterior-
ized treatment. The other side of this 
disc, however, contains an outstanding 
performance of the 32 Va1·iations. This is 
the best version on records, with finely 
di splayed virtuosity cou pled with sound 
judgment. 

Richter is said to regard himself nQt as 
an intellectual pianist but as an intuitive 
one. If tha t means an extraordinary abil-
ity to seize upon the emotional content 
of every work and to combine th is with 
genuine command of style, th en he is 
right. His highly individual playing of 
the Schumann fantasia pulses with ur-
gency. As to quality of recording, all three 
discs are quite good. R . B. 

WBunel':prelude and love dealih 
Slirauss: deatih and tiransfiOUralilon 
erich leinsdorl: Ihl tos aDUlles phllbaPliollc orch_ 

(S) P-BS80 

The 
Gorgeous Sound 

of Wagner 
and Strauss 

Here is the first modern coupling of 
these two magnificent meditations 
on love and death. Erich Leinsdorf 
creates poetry in sound with Wagner 
and Richard Strauss in their most 
passionate music. This exciting 
album is a worthy companion to 
Leinsdorf's best-selling "The Sound 
of Wagner" (S )P-8411 ... and "The 
Sound of Richard Strauss" (S )P-
8548. Of the latter, HI FI/STEREO 

REVIEW said, "The Leinsdorf disk is 
distinguished by superb orchestral 
playing and really dazzling repro-
duction:' 

CI CAPITOL RECORDS, INC. 

RECORDING OF SPECIAL MERIT 

® ® BEETHOVEN: Sonatas for Pi· 
ano and Violin (complete); Twelve 
Variations on "Se vuol ballare"; Six 
German Dances; Rondo in G. Aaron 
Rosand (violin ); Eileen FEssler (piano ) . 
Vox SBVX 517, 518 (two aibullls, each 
with three 12-inch di scs) $8.95 per al-
bum, VBX 17, 18 $8.95 per album. 

Interest: Beethoven sonata cycle 
Performa nce: lucid 
Recording: Good 
Stereo Quality: Mostly good 

The first of many admirable qualities in 
these sets is the fire and infectious enthu-

®he @Gdie& 
,\VIS1E VIRGINS 

ROBERT IRVING 
•• 

CONCERT 
(S )P-8.583 

The 
Sparkling Sound 
of Bach 
and Scarlatti 
The wit, grace, and melody of Bach 
are happily transcribed by Sir 
William Walton into one of the most 
delightful ballets in the modern 
repertoire .. . "The Wise Virgins:'The 
collaboration of Tommasini and 
Scarlatti in "The Good-Humored 
Ladies" is just as glittering, just as 
polished and stylized. The conduc-
tor: Robert Irving, " .. . the best con-
ductor of music in the world" 
-THE ATLANTIC. This new album, 
premiering both works in superb 
Stereo, bears out that opinion. 
Other superb Robert Irving ba:llet 
albums on Capitol: The Miraculous 
Mandarin (Bartok) / The Age of 
Gold (Shostakovitch) (S) P-8576 / 
The Seasons (Glazounov) (S)P-8551. 
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siasm communicated by Aaron Rosand 
and Eileen Flissler. There have been 
more powerful statements of the "Kreut-
zer," more poetic and reflective readings 
of the poignant Adagios of the "middle 
group," but it is hard to find a more per-
suasive projection of the exuberant glow 
that suffuses the first three sonatas, the 
exultant No.5 ("Spring"), or the light-
hearted No.8, the most uninhibitedly 
joyful in the entire sequence. The fast 
movements are often taken at a hazard-
ously brisk tempo, but the artists sur-
mount a ll tests of articulation and in-
tonation. Rosand pl ays with glowing 
tone, sensitive phrasing and fl awless tech-
nique, and Miss Flissler (who is Mrs. 
Rosand ) is a responsive partner whose 
pianism is a rare composite of grace, in-
cisiveness, and accuracy. 

Vox favors more stereo separation 
than do most other producers of sonata 
discs, but the two instruments still form 
a natural blend in bright and crystal-cl ea r 
sound. There is one curious 
during several m easures in the first move-
ment of Sonata No. 3-when the violin 
suddenly switches from the left to the 
right of the piano. 

There are six discs in the series in-
stead of the customary four. Thus the 
grooves are not overcrowd ed, with one 
sonata placed per side and an entire 
disc d evoted to the " Kreutzer. " The low 
price makes this set an especiall y att rac-
tive bargain, and the relatively unfamiliar 
works thrown in as a bonus are most 
we lcom e ("hoices, played with engaging 
lightness and humor. C. J. 
RECORDING OF SPECIAL MERIT 

® ® BEETHOVEN: Symphonies: No. 
1, in C Maj01', Op. 21; No.9, in D Mi· 
n01', 01). 125 ("Choml"). Chicago Sym-
phon y Orch es tra and Chorus, Fritz 
R einer condo RCA VICTOR LSC 6096 
two 12-inch discs $11.96, LM 6096 $9.96. 

Interest: Early and late masterpieces 
Performance: No. 1 good, 

No. 9 very good 
Recording: Excellent 
Stereo Quolity: Fine 

This Beethoven Ninth has a ll the qua li-
ties one would expect of a reading by 
Fritz ·R ei ner leading his own orchestra . 
In the first movem ent it has drive and 
relentlessly controlled rhythm. The 
Scherzo is as elemental as it should be. 
Hushed intensity and power sustain the 
great line of melody in the slow move-
ment. The las t movement is a wholl y 
confident and successful effort. 

I do not feel that Reiner's playing of 
the First Symphon y can be praised in 
the sa me degree. R einer presses the work 
too hard , reading it with the future Bee-
thoven too much in mind. The recording 
of both works is very good, rock-firm 
and clean-edged, with the orchestra l per-
spective well displayed. R. B. 

® BEETHOVEN: Sym1)hony No.5, in 
C Min01', 01). 67; Egmont Overture, 
Op. 84. Berlin Philharmonic Orchestra, 
Wilhelm Furtwangler condo DE UTSCHE 
GRAMMOPHON LPM 18724- $5.98. 

® MOZART: Symphony No. 39, in 
E-flllt (K. 543); HAYDN: Symphony 
No. 88, ·in G Mlijor. Berlin Philharmoni c 
Orchestra, Wilh elm Furtwangler condo 
DEUTSCHE GRA'f llfOPHON LPM 18725 
$5 .98. 

Interest: Classic interpretations 
Performonce: Excellent 
Recording: Adequate 

H ere arC' four fine exampl es of Furt-
wangler's a rt. The detail s of the music 
are fel t afresh, and ou t of th em the sense 
of the whol e is derived. The subtl e ten-
sion in Furtwangler 's playing of the in-
troduction to the },I{ozart E-Hat sym phony 

ANDRE VANDERNOOT 

A virile reading 0/ Berlioz's Symphonie F antastique 
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is a case in point. It is the same with his 
H aydn, which makes the most of the 
imagi native wit and the deli cacy of the 
music. I do not know when these record-
ings were made (Furtwangler di ed in 
1954-), but, even as sound, they stand 
up very wel l. R. B. 

RECORDING OF SPECIAL MERIT 

® ® BERLIOZ: Symphonie Fantas-
tique, 01). 14. L 'Orchestre Nationa l 
Andre Vancl ernoot condo 
11009 SD $5.98, 11009 $4.98. 

Interest : Romantic cornerstone 
Performance: Excellent 
Recording : Excellent 
Stereo Qua I ity: Demonstration-type 

If you want to show off your strreo 
equipm ent, the Symphonie Fantastique 
of Berlioz might well be the work to 
select, especia ll y when it is given the 
sweeping and virile p erform ance i t .is 
here and the recording is of the quality 
provided by Command on this disc. This 
record reproduces the orchestral choirs 
and their separate members with aston-
ishing fid eli ty. But after a while you may 
come to feel, as I did , that th ey some-
times fail to blend as they shou ld. The 
woodwinds have an a lmost excessive 
saliency. In effect one is sitting in Row 
A rather than in Row Q. Y et reservations 
give way to unalloyed pleasure a t the 
authenticity of the performance. R. B. 

® ® BLOCH: Conce,·to for Violin 
lind O,·chestra. BARToK: RhatJSody 
No.1 fm' Violin and Orchestra. R oman 
Totenberg (violin ); Vienna Statr Opera 
Orchestra , V ladimir Golscbmann condo 
VANGU ARD VSD 2110 $5.95, VRS 1083 
$4.98. 

Interest: Rhapsodic modern concertos 
Performance: Vigorous 
Recording: Good 
Stereo Quality: Fine 

Bloch's Concerto for Violin and Or(" hrs-
tra-the composer's sin gle gesture in th e 
m edium-represents him, as ever, wear-
ing his heartfelt lyricism on his sleeve. 
And, while much of Bloch's output may 
not stand the test of tim e, this work is 
!mpressive for its m asterly constru ction, 

glowingly idiomatic violin writing, an d 
Its a lmost discomfiting sincerity and in-
tegrity. The p erform ance is elegant : 
Totenberg sustains the long, sinewy line 
with excell ent control and an impressive 
sense of phrasing. Golschmann' way with 
the orchestra has strength and feeling: 
he has not confused intensity with breast-
beating. I am less convinced by the per-
form ance of the Bartok work. Solid, mu-

and shapely the reading is, but 
It wants somewhat in charm a nd ani ma -
tion. The recording is exce ll ent. W. F. 

(C ontinued on tJage 66) 
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with UNIVERSITY true outdoor high fidelity speaker systems 
Now-outdoor systems that not only promise high fidelity performance-but 
deliver it. Just as they do in concert halls around the world, and for all the 
astronaut countdowns. Now these same superb outdoor speaker systems-
systems chosen by discerning music lovers as well as top government sound 
engineers-are yours : to perk up your barbecue with frankfurters and fugues; 
to make mere swimming a new and exciting experience; or to bringthe finest 
indoor concerts to your backyard! 

You can connect a University outdoor speaker system (or two, for stereo) to 
the speaker terminals of your radio, TV set, phono or hi-fi amplifier and thrill 
to full-bodied high fidel ity outdoors-at any time. Because they're totally weather-
proof, they stay outdoors for good. Why hardly anything short of a hurricane can 
mar their performance. And they can be put anywhere-at patio or pool, on the 
house, a pole, a shelf, a fence-even on a tree. All you need is a screwdriver; 
adjustable 'U' brackets make installation a snap! 

Interested? Really interested in how outdoor high fidelity speakers can glorify 
your summer and make the neighbors sit up and take notice? Just write: Desk 
0-7, University Loudspeakers, White Plains, N. Y. 

CIRCLE NO. 35 ON READER SERVICE CARD 

MUSIC UNDERWATER, TOO! 
That's right. For the penultimate in 
outdoor living, without ever missing 
a note when you dive into the pool, 
University offers-in limited supply 
-the same underwater speakers that 
are required equipment in commer· 
cial and luxury resort pools. Write 
for separate information about the 
MM·2FUW and the MM·2UW under· 
water speakers. Just anothel 'lilst' 
by University. 

A Division of Ling-Temco-Vought, Inc. 

65 



RECORDING OF SPECIAL MERIT 

® ® BRAHMS: Clarinet Quintet , in 
B Minor, Op. 115. W AGNER: Adagio 
for Clarinet and String Quintet. Alfred 
Boskovsky ; members of the Vi enna O ctet. 
LONDON CS 6234 $5.98, CM 9301+:- $4.98. 

In terest : Mature, relaxed Brahms 
Performonce: Excellent 
Record ing : Excellent 
Stereo Qual ity: Very pleasing 

A love ly work, this clarin et quintet of 
Brahms. The Vi enna O ctet players ac-
cord it a flu ent and unforced perform-
ance, full of thought and poetry, almost 
giving the sense of improvisation_ 

Much of th e credi t must be given to 
the cla rineti st for his wonderfull y 
phrased m elodi c line and a tone tha t is 
never pinched, even in the qui etes t pas-
sages. All four movem ents are played 
well , but the Adagio is ou ts tanding. It is 
ra pt and quiet, yet it achieves drama in 
the central a ria episodes without break-
ing the impression of reveri e_ R_ B_ 

® ® BRAHMS: Sh'ing Sextet, in B-flat 
Majo1'- New York String Sextet. 20TI-I 
Fox S 4000* $5.98, 4000 $4.98 . 

Interest: Youthful Brahms 
Performo nee: Good 
Reco rd ing: Adequate 

CODlpare 
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CAVSTROM 
STEREO/HI-FI KITS 

for value 
Compare the features of thi s deluxe 
Daystrom AM-FM Tun er: 12-tube 
c ircuit, FM automati c frequency 
control , fl ywheel tuning, separate 
tuning " eyes," FM multiplex adapter 
output jack. Compare thi s low price !" 

Listen - to the solid powe r and fine 
f idelity of this stereo amplifi er-pre-
amp _ _ 36 watts (18 per channel) 
at IHFM standards _ _ with f our 
stereo in"puts, clutched volum e con-
trol s, separate ganged tone control s, 
styled in th e sparkling Daystrom 
motif of beige viny l-c lad steel and 
brushed anodized aluminum_ look 
a.t thi s low price ! 

Enjoy FM in Stereo with this Day-
strom Multiplex Adapter kit ___ easy 
to build circuit complete with ca bi-
net and cables. Check thi s low price! 

Bring the wonders of high-fidelity 
FM radio to your home easily and 
economically with this Daystrom FM 
Tun er kit. Wide-band ci rcuit features 
f actory-built " front-end," multiplex 
adapter ou t put, automatic frequency 
control , flywheel tun ing, and cabi-
net . Extra value at th is low price! 

Kit DA·286 

for easy assembly 
Compare the ease of Daystrom k it meth-
ods w ith any! Multi-color manua ls tell 
what a nd how! Par ts packed in orde r of 
u s e; factory-installed hardware . 

for performance 
Compa re the thrill ing Days trom Stere o / 
Hi-Fi performance ... clea r, quiet, and 
dynamic. See and hear these quality 
components . . . 

at your nearest 
Daystrom dealer 

DAVSTROM PRODUCTS CORPORATION 
BOX 167 / ST . JOSEPH , MICHIGAN 

CIRCLE NO. 14 ON READER SERVICE CARD 

The N ell' York String Qua rtet here gives 
a good performance of this earl y and 
optimistic score of Brahms. Its classica l 
outlines are displayed clearly, and i ts 
themes are set forth with thought and 
feeling. The Andan te, with its six not 
entirely lucid varia tions, is given cl arifi-
cation, and the Scherzo lives. Roughness, 
indeed, there is , but tha t is in Brahms, 
too_ The las t movem ent has its joie de 
vivre, and its close exults. A good per-
formance, but the u pper strings are oft en 
rough and wiry. R. B. 

® ® CARTER: Double Concerto f01-
Hm'psichord, P'iano, and T wo Cham· 
bel' 01·chestras. KIRCHNER: Concerto 
for Violin, Cello, Ten Winds, and Pe1--
c'Ussion. Ralph Kirkpat ri ck ( h a r psi -
chord ); Cha rl es R osen (piano); Cham-
ber orchestra, Gustav M eier cond _ T ossy 
Spi va kovs ky (vi o lin ); Aldo P a ri sot 
(cello); Chamber orchestra, Leon Kirch-
ner cond o EPIC BC 1157 $5.98, LC 
$4-.98. 

Interest: Top scores by top Americans 
Performance : Presumably authentic 
Record ing : Excellent 
Stereo Quolity: Uncommonly good 

The las t decad e has seen the sudcl rn 
em ergence of Elli ott C arter from th e 
upper echelon of Am erica's most promis-
ing younger composers to his present 
eminence, at fifty-four, as one of Ameri-
ca 's m ost accomplished m usical creators 
-one whose excellence is acknowledged 
in terna tionally. The Doubl e Concer to 
here recorded (written on a commission 
from the Fromm Founda tion ) tells LIS 

why. Ca rter has developed a musical style 
tha t is at once recognizable as his own, 
and has, m oreover, achieved genuine mu-
sical innova tion- not in harmony, where 
it is m ost commonl y sought nowadays, 
bu t in rh ythm , or, to be m ore precise, in 
the area of rhythmic and contrapunta l 
independence_ 

One observes this in his two monu-
men tal and rela tive ly recen t string qua r-
tets ( Columbia M L 5 104-, RCA Victo r 
LSC/ LM 248 1 ). The Carter magic 
reaches even more ambitious heigh ts in 
the Doubl e Concerto. H ere, whole in-
strum en tal co mbina tions and keyboa rd 
units, each opera ti ng with separa tely 
styled complexes of harmony, form mas-
sively complica ted blocks that seem to 
function as separate voices. C ar te r's ex-
plorations of the harpsichord , for exam-
ple, as harm oni cally compl ex as they are 
in themselves, seem to act in precisely the 
sa me way tha t a single contrapuntal 
strand does in the music of Bach . 

T his is not music for the timid or the 
conventional-minded _ But those wi th 
open minds and genuine curiosi ty a re 
invi ted into the world of a man who 
may well be a m ajor figure in the history 
of con temporary music. 

( C ontinued on !Jag e 68) 
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This summer: what precision 4-track recorder offers a special bonus? AMPEX Fine Line 1200. 

Now '. buy the Ampex Fine Line 1200 recorder/ player 
-and take your choice of additional equipment. Free. 
Choose an Ampex 818 microphone kit with factory 
matched microphones for stereo recording, bases, 
cables and connectors. CReta il value: $75,) Or 
you can have two Ampex 2012 amplifier/ speak-
ers for the price of one - complete for stereo 
playback! (Want just one speaker? Ampex will 
give you one 2012 at half-price.) Best news of 
all: with the Ampex Fine Line 1200 you gerthe 
on ly 4-track home recorder built to professional 

standards. Three new heads for narrow-track recording 
and playback. Plus a precision tracking technique and 
tape guidance system to keep the tape in Fine Line 
alignment from reel to reel. Never any cross-talk. Just 

high fidelity sound. Take advantage of this spe-
cia l offer now at your local participating Ampex 
dealer. July 2 through September 1. It comes 
from the on ly company providing recorders 
and tape for every kind of app lication: Ampex 
Corporation, 934 Charter Street, Redwood City, 
California. (Offer is good in the U.S.A. on ly.) 
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ROBERT AND GARY CASADESUS 

Irresistible in the four-hand French repertoire 

I t is odd to recall that Leon Kirchner, 
when he emerged on th e American mu-
sical scene, was widely regard ed as an 
"advanced" composer. The concerto re-
corded here (anoth er Fromm commis-
sion ) sounds j ust barely on the safe side 
of conventional today. Kirchner has yet 
to consolidate into his own work many 
of the solutions to th e problems of rhyth-
mic variety and textural relief that com-
posers of the last decad e have brought to 
contemporary chromaticism. I do not 
mean to suggest that Kirchner's concerto 
is without considerable merit; merely 
that this, his newest work, finds him quite 
where we found him in th e ea rl y Fifties. 
His growth has been slow. 

This is, in any case, an important rec-
ord for anyone interested in contempo-
rary musi c. Epic has don e a superb job 
in its production. W. F. 

CHABRIER: T,-ois Valses Roman· 
tiques (see DEBUSSY). 

® ® COPLAND: A1JjJalachian SIJTing 
- Suite. Billy the Kid. London Sym-
phony Orches tra, Antal D ora ti condo 
MERCU RY SR 90246 $5.98, MG 50246«-
$4.98. 

Interest: Twi n Copland cla ssics 
Performance: Excell ent 
Recording: Handsome 
Stereo Quality: Just 

Whil e this appropriate coupling of Cop-
land's classic ball e t scores is excel lent in 
almost every way, it appears with at least 
twa strikes solid ly against it. Aj)palachian 
S pring is avai labl e in at least one prefer-
able performance (Copland's own, with 
the Boston Sym phony on RCA Victor), 
and Billy the Kid may be had in two 
other more preferable readings, in its 
suite form (Copland's own, with the 
London Symphony on Everest, and Bern-
stein's reading with the New York Phil-
ha rmonic on Columbia). Furthermore, 
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whi le there is a distinct virtue in the 
present disc for the feli city of its cou-
pling, the same may be had in Ormandy's 
monophonic Columbia version in a per-
formance that, taken altogether, is as 
good as this n ew one with the additional 
bonus of presenting the only recording 
of the complete Appalachian Spring. 

To sum up: commendable perform-
ances on a record ing that is thoroughly 
admirable (except the apparent neces-
sity of r ecording th e first part of Billy at 
the end of side 1). However, both works 
have been given more idiomatic readings 
elsewhere. W. F. 

CUSHING: Cereus (see IMBRIE). 

RECOR DING OF SPECIAL M ERIT 

® ® DEBUSSY: Petite Suite. SATIE: 
T,-ois Moneaux en fOTme de Poi1-e. 
CHABRIER: TTois Valses ,-oman-
tiques. FAURE: DoUy. Robert and 
Gaby Casadesus ( piano ) . COLUMBIA 
MS 6323 $5.98, ML 5723'" $4.98. 

Interest: Four-han ded Fre nch charm 
Performance: love ly 
Recording: Clea r 
Stereo Quality: Fine 

This record should be a ll but irresistible 
to anyone except the listener who cannot 
abide things French. The program is 
first-rate down to the las t note, and its 
performance is perfec tion. Note, for ex-
ample, the superbly poker-faced humor 
that th e Casadesus duo brings to the 
Satie Three Pieces in the Shape of a 
Pear, and the exquisite, sma ll-scaled sing-
ing line that floa ts over the accompan i-
ment of Faure's Dolly. Four-hand, one-
piano playing can be one of the most 
gratifying personal pl easures in musical 
performance. The Casadesus team, on 
this record, invites us to overhear their 
fun. R ecord buyers shou ld accept the 
invitation. W. F. 

RECORDING OF SPECIAL M E RIT 

® ® DVORAK: The SpectTe's Bride, 
01J. 69. Drahomiu Tikalova (soprano ), 
Beno Blachut (tenor), Ladislav Mraz 
(baritone); Czech Philharmonic Orches-
tra and the Czech Singers Choir, J aros lav 
Krombholc condo ARTlA ALP (S) 196/ 
197 two 12-inch discs $11.96, ALP 196/ 
197"* $9.96. 

Interest: Qu ite a discovery 
Performance : Absorbing 
Recording: First-ra te 
Stereo Qua lity: G ood 

The element of dramatic urgency, oft£'n 
lacking in D vorak's operas, is abund ant 
in his drama tic can tata Th e Spectre's 
Bride, composed on comm ission from the 
British publishing firm of Nove ll o for 
an English tour in 1885. Based on a text 
from K. J. Erben's antho logy of Bohe-
mian folk poetry- a source of a numbPr 
of signifi can t Dvorak inspirat ions-this 
is a grisly ta le of a d eparted lov£' r who 
returns from the beyond to cla im dis-
traught brid e. Hi s a ppearance is drama-
tized with great skill and imagination, 
and the eerie rid e of the lovers toward a 
mysterious d estination reca lls tIlt" cumu-
lat ive agitation and overhangillg terror 
of the Goethe-Schubert Erlkiinir; . A hair-
rais ing danse macabre climaxes the epi-
sode, with good finally triumph ing ov(,r 
evil. T he integration of solo voices with 
the powerful orchestra, and th e evocative 
use of th e chorus, are m aster ly. D vorak 
created and sustained an atmosphere of 
horror with music a lone, and with beau-
tifu l music at that : hi s exceptiona l me-
lodic gifts find fu ll ex pression here. 

The performance is a tour de fo rce 
for which conductor Krombholc and the 
engineering staff may jointly be compli-
m ented. N either Miss Tika lova nor Mr. 
Blachut-well known from other Cz('ch 
recordings-is a parti cul a rly appea ling 
vocalist, but th eir persuasive cha ractf' r-
izations and thorough absorption in the 
music could hard ly be bettered. The ba ri-
tone, Ladislav Mraz, who perform s the 
vital task of the narrator and who ca rri es 
most of the burden in th e stirring final 
scene, is exceptional in every way. 

In addition to the original text, the 
set contains good background notes bu t 
a lso the Novello translation, which sub-
stitutes prim and a wkwa rd Vic torian 
English for the earthy original. But on 
musical values a lone, The Spectre's 
BTide represents one of the highest marks 
of Czech music. C. f. 
FAURE: Dolly (see DEBUSSY). 

® ® HAYDN : The Seven Last Wm'ds 
of ChTist. Virginia Babikian and Ina 
Dressel (sopranos); Eunice Alberts (con-
tra lto ); John van Kesteren ( tenor); O tto 
Wiener (bass); Vi enna Academy Chorus 

(C ontinued on page 71) 
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and Vienna Sta te Opera O rchestra, Her-
mann Scherchen cond o ' VESTMIN S TER 
WST 17006 $5.98, XWN 19006 $4·.98. 

In terest: Galant oratorio 
Performance : Warm and dramatic 
Recordi ng : Fine 
Stereo Q ua lity : Clearly defined 

When Ha ydn received a comm ission 
from the Cathedra l of Cad iz to write a 
work for the Good Friday service, he 
responded in ] 785 with a setting of the 
S even Last Words of Christ for orchestra . 
The music achieved great popul a rity, 
although the subject matter of necessity 
call ed for slow tempos, and Haydn 's 
score consisted of seven adagios preceded 
by a solemn introd uction an d followed 
by a pres to depi cting the ea rthquake. 
H aydn subsequ ently rewrote the work 
for both string quartet and solo keyboard 
( 1787 ) , and then in 1797 gave the music 
its fin al setting, as recorded here, fo r 
orches tra, soloists, and chorus. Musicall y, 
except for the drama of the in trod uction, 
the soft chanting of th e words before each 
of the sections, and th e fina l ea rthqu ake, 
this is good H aydn but something less 
tha n a heartfelt setting of the text-ce r-
ta inly a far cry from Bach's gripping ac-
coun t of the Passion. For me, this music 
suggests an element of graciousness and 
bewigged gentl emen that seems sligh tly 
incongruous, as in the almost gay (and 
very charming ) melody to the words, " T 
thirst." Scherchen provides a warm per-
form ance-a bit individua list ic in plan's 
bu t dra maticall y very effective-and th e 
solo and choral singing are commend-
able. The spac ious sound, cl earl y defi nrd 
as to location in the stereo version, is 
excellent, but there is som r sligh t pre-
echo on th e second side. T exts and 
translat ions are incl ud ed. T. g . 

H AYDN : SymtJhony N o. 88 (see BEE· 
THOVEN). 

® IMBRIE: Legend fm' O,·ch estra. 
CUSHING: Cereus-Poem for Ou h es-
trl/.. San Francisco Symphony Orchestra, 
En rique J ord a concl . CRI 152 $5.95 . 

Interest : For Imbrie 
Perfo rmance: Sounds good 
Recording: Above CRI par 

The Legend by Andrew Imbri e (b. 192 1 ) 
is the good news of this CRI release. An 
extended, intensely original exploration 
of a long, one-movement formal mold , 
it susta ins in terest from first to last. I ts 
orchestration is personal, and its highl y 
dissonant, ri chly chromatic ha rm onic 
style sounds unlike that of any simila rl y 
ori ented composer. I t's an impressive 
work, and from the hand of a composer 
who, at forty-one, may yet be an im-
portant one. 

T he Charl es Cushing (b. 1905 ) work 
is post-Impressionist in mann er bu t di f-
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Precious handful of sound 
This hand cradles the finest pickup cartridge in the world. 

The ADC-l high compliance stereo cartridge is the key to pure, truthful sound-
the very heart of living sound within the microgroove. 

This cartridge is years ahead of its time. It is made for people of sound judg-
ment and rare appreciation of the hidden qualities, the subtleties of timbre and 
tone, which all too often vanish before they have uttered their message of fidelity. 

In combination with the new Pritchard tone arm, you have the most remarkable 
system available today. 
For complete information on the ADC-I and the new Pritchard tone arm, write today. 

ADC-l Sp ecifications 
TYPE: Mi ni a ture moving magnet 

SENSITIVITY: 7 mill ivolts per channel ± 2 
db a t 1,000 cps (5.5 em /sec recorded veloci ty) 

FREQUENCY RESPONSE : 10-20,000 cps ± 2 
db 

CHA NNEL SEPARATION : 30 db, 50 to 7,000 
cycles, comp a rable everywhere 

STYLUS TIP RADIUS: .0006" (accura tely 
mai nta ined ) 

(Ace) 
CIRCLE NO. 7 ON 

STYLUS TIP MASS: .5 mill igrams 

LATERA L AND VERTICAL COMPLIANCE: 
25 x 10-" ems/dyn e minimum 

RECOMMENDED LOAD IMPEDANCE : 
47K oh ms 
RECOMMENDED TRACKING FORCE : .75 
to 2 grams in top quality a rms 
MOUNTING CENTERS: S tand ard 1 / 2" a nd 
7/16" cen ters 

AUDIO DYNAMICS CORPORATION 
Picke tt District Road • N ew Milford, Conn. 
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ferent from what the phrase might sug-
ges t. It is gratifyingly free from cliche; 
it is made with impressive skill; and it 
sustains interest. 

The performan ces are good , and the 
recorded sound ranks with CRI's brttrr 
achi evements. TV. F. 

KIRCHNER : Concel·to (see CAR-
TER). 

RECORDING OF SPECIAL MERIT 

® ® LOCATELLI: L'Arte del Vio· 
lino, o p . 3: Concerto No. J , in D fltIa· 
jm'; Concel·to No.8, in E fltli.nm·; 
Concerto No.9, in G ill.ajm·. R obrrto 
]vIichrlucci (violin ); I rvIusici . EpIc BC 
J 155 $5 .98, LC 3827* $4.98. 

Interest: Violi n conce rto orig ins 
Performance: Superb 
Recording: Exce lle nt 
Stereo Quality: Exce lle nt 

Pi et ro Antonio L ocate lli (c. 1695-1764 ), 
who is. aiel to have studi ed with Corelli , 
made important contributions to th e 

RECORDING OF SPECIAL MERIT 

® ® ORFF: Carm.;na Bw·ana. Czech 
Singers Choi r; Czrch Phi lharmoni c Or-
chestra ; soloi sts, Vaclav Smetacek condo 

PLP (S ) 16 1 $2.98, PLP 
16 1'" $1.98. 

Interest: Good buy in popula r O rff 
Performance: Uninhibited 
Recording: Brillia nt 
Stereo Quality: Spacious 

Thi s low-price elisc of Car l Orff's most 
popular " 'ork is an {'xcellent buy on a ll 
counts. TIH' voca l so loists may not be 
the wo rld 's greatest, but th e all -important 
choral work is very nea rl y the brst to be 
hea rd on any ava il able reco rdin g, and 
the pl aying of the Czech Philha rmonic 
is full of fi ery zest and is excell ently re-
co rd ed. Not the least fascinat ing aspect of 
this recording is way in which the 
perfonn{'rs add a bit of Czech fo lk flavor 
to the mllsic's elementa l rhythms. In-
de{'d, the production as a whol e is su-
perbly uninhibited, as it hould be. All 
things considered, it fin.ds its peer only 

DIETRI CH FISC R ER·DIES KAU 
Profoundly moving artistry in th e Sc hut z Passion 

techniqu e o r- "iolin playing. His L' aTte 
del violi11 o consists of twelve violin con-
ce rtos plus t"v{'Ilty-four Capriccios that 
were meant to be interpolated within th e 
concertos. Vox, as part of a presum ably 
complete Op. 3, has a lready issued the 
fir. t fOllr concertos in highly sa ti factorv 
perform ances (500500/2; 500/2), but in 
term s of smoothness of ensemble, virtu-
osic fiddl e pl aying, and soa ring intensitv 
and wa rmth, the present recording is 
even more desira ble. From every sta nd-
point- performances and reprodu ction-
thi s di sc, beautifully record ed , should be 
considered one of I Musici 's bes t, and it 
belongs in any libra ry of Baroque Illu sic. 

I. /{. 

MAHLER: Symphony No.9 (see p . 
55). 

MOZART: Sym11hony No . 39 (see BEE· 
THOVEN). 
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in the more polished and equa lly vita l 
IwrfoTll1ance rrcord{'d for Columbia by 
Eugene Ormandy and the Phil adelphi a 
Orch es tra with the Rutgers University 
Choir. Without ques tion , this is one of the 
I)('st oif{'rings ye t on the low-pri ce Parlia-
ment label. D. H. 

RACHMANINOFF: T en Prel'udes (see 
BEETHOVEN). 

SATIE: Trois il'l o-rcea-ux (see DE-
BUSSY) . 

SCHUBERT: M ass in E-flat (see p . 52) . 

SCHUMANN: Fa.ntasia in C M ajor 
(see BEETHOVEN). 

R E CORDI NG OF SPECI A L M ERIT 

® ® SCHt)TZ: Historia des Leidens 
und Sterbens nnsen R enn 1.lnd Rei-

Landes Jest! Cll1'isti nach dem Evangel. 
isten St. il'Iatthiius (St. Ma.tthew Pas-
sion). Dietri ch Fischer-Dieskau (bari-
to ne) , E va nge list; Joh a nnes Ri c hl er 
(bass), J esus ; H orst Schafertons ( tenor ) , 
Pilate; Udo Steinhauer ( bass), Caiphas; 
H ans-Dieter R odewa ld ( tenor ), Jud as; 
Wolf Zeddies (tenor ) , First False Wit-
ness ; H arry O shi tzk i ( tenor ) , Second 
Fa lse Witness and Peter; H{'lga RUlh 
(alto ), Pila te's Wife; Ingrid Schulz (so-
prano), Anci ll a I ; Lore Fischer-Di eskau 
(soprano), Ancill a II ; Hugo Dist ler 
Choir, Ber li n , Kl a us Fi sc her-Di{'sb u 
condo D GG ARCH IVE ARC 73 172 $6.98, 
ARC 3 172 $5.98. 

Inte rest: Seventeenth-centu ry Passion 
Performa nee: Exceptional 
Record ing: Exce ll ent 
Stereo Quality: Splendid 

Although H einri ch Schi.itz's set ting of th e 
St. M atthew Passion (ca . 1664) may 
seem undeveloped and primitive to ra rs 
accustomed to th e greater va riety of tim-
bres in Bach 's version, the earliN mllsic 
closely resembles th e traditiona l singi ng 
of th e Pass ion as part of the li turgy , with-
out accompanim ent and in neo-Grego rian 
manner. SchiHz docs not inc1ud{' any 
ari as, and the only chora le occurs at rh e 
conc1usion. ' '''hat sounds rompara ti v{' ly 
dry by description is, however, enor-
mously exciting and moving wh en 
in a perform ance that achi eves the stand-
ard of voca lism hea rd in this r{'corciing. 
The performance of th e individual solo-
ists, whose dic tion is uncomm only cll'a r, 
is highlighted by the bea utifull y exp res-
sive singing of Dir tri ch Fischrr-D irskau 
as th e Evangelist, a performance lhat 
must rank as one of the baritone's great-
es t. The others interpret their parts wi th 
equ al conviction and dramatic logic, and 
the fifty-three-voice chorus atta ins a light-
ness and transparency that is a joy to Ihe 
ear. In spite of the necessa rily Jjmitcd ap-
pea l of the work, this exceptiona l p{' r-
form an ce, suprem ely well r eprodu ced 
with un exaggerated church acoustics and 
correct liturgical placement of tbe voir{'s 
in the stereo version, prbvides one of th{' 
best examples on records of Schlitz at his 
greatest. For those who a re cu rious about 
the various Fischer-Dieskaus participat-
ing in this recording, th e conduclor, 
Klaus, is the ba ritone's brother, and LorI' 
is Klaus's wife. I. /{. 

SHOST AKOVICH: The Age of Gold 
(see BARTOK). 

® ® SHOST AKOVICH: Symphony 
No.5, op. 47. Minneapolis Symphony 
Orch est ra , Stanis law SkrOlVa cze ll-ski 
condo MERCURY SR 90060 $5 .98 . MG 
50060-" $4. 98. 

Interest: Mature Shosta kovich 
Performance: Honora ble 

( Continued on page 7-1) 
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1 MODEST Moussorgsky's Pic tures at an Exhi-
• bit ion was inspired by paintings and draw-

ings done by his fri end Victor H artmann. Name 
three other composers who have responded to 
graphic artists with musical works. 

2 AMONG the signers of the D eclaration of In-
• dependence was one of the infant nation's 

leading poet-composers. H e played the harpsichord 
proficiently and wrote art songs. During the R evo-
lutionary War, he composed satirical lyrics, and in 
1781 he wrote Th e Temple of l\;finerva, a ca ntata 
celebrating the alliance with France. George Wash-
ington, the French minister, and other notab les 
attended the premiere, which the composer con-
ducted . Who was the patriot-composer? 

3 THE USE of women singers to impersonate 
• youths is an old tradition in opera. Can you 

name three such characters in the standard oper-
atic repertoire ? 

4 LIGHTNING sometimes strikes twice. A fa-
• mous composer's First Piano Concerto did 

not impress its dedicatee, so the dedication was 
transferred to a more receptive artist. L ater, when 
the composer wrote a Vio lin Concerto, he dedi-
cated it to L eopo ld Au er , who reward ed th e 
compliment by ignoring the composition. Hurt, 
the composer rededicated the work to Adolf Brod-
sky, who p layed it at h is Vienna debut, only to 
run afoul of a savage review by Eduard H anslick 
in which he said that in the concerto "the violin 
was not played ; it was beaten black and blue. " 
Who was the composer? 

5 ON SEVERAL occasions the identical story and 
• characters have been used by more than one 

composer in their operas. However, in which of 
their operas did Mozart and Rossini set to music 

ANSWERS: 

different stories, both of which involve the same 
central character, a lthough at differen t stages of 
his career? What is the name of that ubiquitous 
personage? 

6 NEVER ONE to look far afield for inspiration, 
• H aydn composed three of his earliest sym-

phonies to the moods invoked by the simplest divi-
sions of the waking day. Do you know which 
symphonies they are and what they are called ? 

7 THE HERO of Puccini's M adama Butterfly is 
• hardly admirable, much less of heroic sta ture, 

but in his vocation he has much in common with 
the heroes of Wagner's D er Fliegende Holli:inder, 
Meyerbeer's L' Africaine, and Sullivan's H .M .S. 
Pinafore. What was the everyday occupation of 
these characters? 

8 I KNOW of no George Washington SymjJhony 
• or Franklin D elan o R oosevelt S'ymphony, but 

Robert Russe ll Bennett has written an Abraham 

Lincoln S)lmphony and Daniel Gregory M ason 
wrote a Lincoln Symphony. C an you recall two 
other contemporary compositions, written by the 
composers pictured above, bearing the name of the 
Great Emancipator? 

9 BEFORE they became orchestra conductors, 
• Leopold Stokowski was an organist and Eu-

gene Ormandy was a violinist. Do you know what 
instruments the following conductors played before 
they took up the baton: Arturo Toscanini, Alfred 
Wallenstein, H ans Kindler, D aniel Saidenberg, 
and Sir] ohn Barbirolli ? 

1. Sergei Rachma ninoff: Th e l sle 01 th e D ead 
(Arnold Bocklin ), Enrique Grana dos: Go-
)'eseas (Francisco Goya). H arold Triggs: 

2 . Fra ncis H opk inson (1737-179 1). 6. No . 6, in D M ajor , Le MCI/ill (Mo rning); 
No.7 , in C M ajo r, Le Midi (NoolI ); No. 8, 
in G Major, Le So;r (Et 'e llin g). 

Six SlIrrealist Alterilldes (Max Ernst, 
Francis Picabia , Salvador Dali, Joan Mira, 
Giorgio de Chirico, Yves Tanguy ) . David 
Dia m ond: World 01 Palll Klee (Paul 
Klee). Gunther Schuller: Se ven Studies 
Aller Paul Klee ( Paul Klee ). Paul Hinde-
mith : Mathis der Maler ( Matthias Griine-
wald). 

3. Octavian , in Richard Strauss's Der 
kavalier ; Cherubino, in Moza rt's Le Not.:.e 
di Figaro; Siebel, in Gounod 's Falts t. 

4. Peter llyich Tchaikovsky . 

5. Figa ro appears in Moza rt's Le NO l.ze di 
Figaro and in Rossini's 11 Barbiere di Si-
viglia . 

7. They were men of the sea. 

8. A aron Copland 's A Linco/II Portrait and 
Morlon Gould 's Linco/n Legend. 

9. They a ll played the cello. 
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Record ing : Fine 
Stereo Quolity: Mostly good 

The Minneapolis Symphony's young con-
ductor Sk rowaczewski has tried an. ex-
tremely interesting approach to the Shos-
takovich Fifth. The characteristics of his 
approach are precision , restraint, and, 
above all, meticulous clarity. The results 
a re interesting-even admirable-but I 
am iPss surf' that they arc completely suc-
cessfu l. Shostakovich's music, as a whole, 
is not too well served by revealing its 
techni cal substan ce and musical detail. 
Its prim ary f'ffec t lies in its sweep and 
grandil oq uence. The if'ss the listener is 
forced to concentra te on its musical sub-
stance, th e more believable the com-
poser's narrative. Mercury's recording is 
clear and rather reserved-an approach 
that suits the condu ctor's method quite 
perfec tly. W. F. 

STRA VINSKY: (see p. 76·77) . 

® ® WAGNER: Das Rheingold: En-
t1'Y of the Gods into Valha.lia. Die Wal-
kii"'e: The Ride of the Valhyries; Magic 
Fi"e Music . Die Gotte,·diim.m.erung: 
Si,egfriea.'s Rhine Jounuy; Funeml j\l!u-
sic. Pittsburgh Symphony Orchestra, Wil-
liam Strinberg condo COMMAND CC 
11 0 12SD $5.98, CC 11012'''' $4.98. 

Int erest: Ring highlig hts 
Perfo rmance: Bri ll ian t 
Record ing: Impressive 
Stereo Q uality : likewise 

As a Wagnerian stylist, Steinberg is one 
of the best around, as thi s recording elo-
quently proves. In both the Rhine J our-
ney and the Funeral Music from Die 
Gii tteu/iimmerung he makes Wagner's 
romantic grandiosity wholly convincing 
and brings to full es t realization all the 
ma"ical sonority of ' '''agner's magnificent 
orchestra l fabric. The Rhine Journey, 
one of the Bayreuth master's happiest in-
spirations, gets the fin est performance it 
has had on records since the great days of 
Arturo Toscanini. A substantial portion 
of cred it for the effectiveness of this re-
cord ed pf'rformance belongs to the Com-
mand recording staff , which has done a 
beautifu l job. 

In many respects, the Gotterdammer-
ung side of the disc is the m ost sa tisfyi ng 
orchestra l Wagner on disc. I only regret, 
however, that since Mr. Steinberg uses 
the T osca nini a rrangement of the Rhine 
J oumey introduction, he did not use 
Wagner's original ending instead of the 
synthetic Humperdinck version , thereby 
making possible a continuous transition 
into th e somber grand eurs of the Funeral 
Music . 

Such reservations as I have about this 
record concern the Walkiire and Rhein-
gold excerpts. With the exception of the 
high-speed Ride of the Valk yries, they 
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come under the heading of what the late 
Sir Donald Tovey used to call "bleeding 
chunks." The Entry of the Gods, which 

WILLIAM STEINBERG 

Wagnerian stylist par excellence 

is badly cut up here, suffers especially 
from this trea tment. Nevertheless, half a 
disc of first-rate GotteTdiimmenmg is bet-
ter than none. D. H. 

COLLECTIONS 

® ® DIETRICH FISCHER-DIES-
KAU: Opem Rec#al. Bizet: Carmen: 
T oreadoT Song; Les Pecheurs de peTles: 
L' orage s' est calme ... 0 Nadir tendre 
ami. Gounod: Faust: Avant de quitter 
ces lieux. Verdi: La fOTZa del destino: 
Ai01'iT! tremenda com . .. Urna fatal e; 
La Tra viata: Di PTo venza il maT. Ros-
sini: William T ell: R esta immobile. 
Giordano: Andrea Chenier: N emico 
della patria? LeoncavaIlo: Pagliacci: Si 
pub? Dietrich Fischer-Dieskau (bari-
tone); R adio Symphony Orchestra, Ber-
lin, Ferenc Fricsay cond o D EUTSCHE 
GR;U[i\[OPHON SLPM 138700 $6.98, 
LPM 18700 $5.98. 

Interest: Dieskau 
Performance : Disa ppointing 
Recording: Good a verag e 
Stereo Quality: Good 

This recita l, call ing for a fast-moving se-
quence of vivid dramatic images pro-
jected through effectively concentrated 
voca lism, ex poses Fischer-Dieskau's vocal 
limitations in volume and range and hi s 
lack of interpretive au thority in French 

and Italian opera. For a ll his search ing 
musicality, keen dramatic sense, and il-
luminative treatment of certain passages 
and phrases, he cannot make any of these 
arias wholly idiomati'c and convincing. 
Unable to solve his musical problems by 
vocal means, he often resorts to undue 
emotiona l st resses. In the otherwise ad-
mirably fl owing T raviata ancl William 
T ell arias he is defeated by the tes itura; 
in the dramati c monol ogues of La forza 
and Pa[!liacci his voice lacks ri chn ess 
and stylistic authority. Weakest of a ll is 
his Toreador Song; to begin the recita l 
with this graceless and unrepresc11latin' 
sample of the singer's art was a singularly 
unh a ppy choice. 

Fricsay assures disciplined orchestral 
playing, but oth erwise he, too, seems ou t 
of his element. DGG's surfaces are fl aw-
less; the sound has more live lin f'ss and 
bite in ste reo than in mono. G. ] . 

RECOR D ING OF SPECIAL M ERIT 

® JOHN McCORMACK: A"ias and 
Lieder. Handel: Atalanta: Come, be-
lo ved; Seme le: W heTe'er you walk; Jl 
PastoT Fido: Cam amor. Mozart: Ridel1le 
la calma ( K. 152); T o Chloe (K. 524). 
Donaudy: Luoghi seTeni e cari; 0 drl 
mio amato ben. Pergolesi (?): T re giomi 
son che Nina. Brahms: Die Mainacht; 
In Waldeseinsamkeit . Schubert: Die 
L iebe hat gelogen. Strauss: Allerseelen. 
Wolf: BeheTzigung; Ganymed; Auch 
kleine D inge; H en , was tragt; Schla-
fen des J esukind. J ohn McCormack 
( tenor ) ; Edwin Schneider and Grrald 
Moore ( piano ); orchestra, \IValter Goehr 
cond o ANCEL COLH 123 $5.98. 

® JOHN McCORMACK: Songs and 
Ballads. Quilter: Now sleeps the crill1son 
fl etal. Foster: .T eanie with the light brown 
hair; Sweetly she sleeps, my Alice fair. 
Vaughan Williams: Sil ent noon. 
Haynes: Off to Philadelphia. O'Connor: 
The old 'house; and thirteen others. J ohn 
McCormack (tenor ); Edwin Sch neider 
and Gerald Moore (piano) . ANCEL 
COLH 124 $5.98. 

Interest: Unique a rt ist 
Performa nce: Exceptional 
Record ing : Good restoration 

Supplementing the already available doc-
umentation of John McCormack's op-
eratic, Irish, and sacred repertoire, the e 
we ll-chosen recitals offer further evi-
dence of this bygone a rtist's prodigious 
gifts. COLH 123 is evenly divided be-
tween classical arias and li ecl er. I n th e 
former, ]'v[cCormack's pu rity of tone and 
exquisite legato a re matched by a sov-
ereign techniqu e that makes the most 
exacting vocal problems sound easy. 
Since he never fu lly mastered the Ger-
man 0 and ii sounds, some will undoubt-
edl y find his li eder qu aint ly infl ected. 
Nonetheless, they are sung with impec-
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cabl e cl ari ty a nd with a wea lth of illu-
min at ing nuance. Musica l form and the 
purity of voca l line, the essence of 
M cCormack's a pproach to singing, a re 
Iwve r sac rificed to Aoodtid es o f emotion 
or overinterpretation. Yet, as his Cany-
m ed eloqu entl y proves, the emotiona l' 
range of hi s singing was extrao rdinary. 

Hi s "Songs and Ba ll ads" (C OLJ-I 124) 
revea l superl a tive voca l art lavished on 
materi a l of slend er musica l signifi cance. 
H C'fe, again , the cla ri ty of hi s enun cia-
tion is a th ing of wond er. l'vfcCo rm ack 
goes beyond the clC'a r a rticul a ti on of 
phrases, and even syll ables-with him, 
even consonants arC' shaded wi th ca ress ing 
attenti on. Now and then hi s instrum ent-
like phras ing, his perfect sense of ru ba to, 
and those inimita bl e bell-lik f' tonC's reca li 
the a rt of his frim d Fri tz Kreisler. T o 
.imagine these two toge th er aga in , making 
music as they did on countless occasions, 
is as com forting a view of heaven as any 
llIusic lover could wish for. 

The tec hnica l restorat ion on both 
discs is praiseworth y. Some surface noise 
is evident, but so is th e cha ractC' rist ic, un-
tampered-with timbre of J ohn M cCor-
mack's voice. C . f. 

RECORDING OF SPECIAL MERIT 

® THE SILVER SWAN AND 
OTHER MASTERPIECES OF THE 
ELIZABETHAN AND JACOBEAN 
MADRIGAL. Gibbons: The SiLver 
Swan; W hat i.r nur Life?; Ah.' deaT heaTt; 
Dainty fi ne biTd. Pilkington: R ('st, swer t 
nym phs; Diaphell ia Like the daffd own-
dill y; Have I found heT; 0 so ftLy sing-
ing Lute; AmYl1ta.r with his PhyLLis fai r. 
Byrd: Th ough Amal"J'LLis dance; This 
sweet and meTry month of May. Ward: 
R etiTe , my tTO ubLed souL; U /J on a bank 
with roses; Out fTO m the vaLe. The D C' ller 
Consort (April Ca ntelo and Eileen 
M cLoughlin , sopranos; Alfred D ell e r, 
coun tertenor ; "Vi I fred Brown, tenor ; 
Maurice Beva n, bar itone) . VANGUARD 
BACH GU ILD BG 624 $4.98 . 

Interest: Madrigal col lection 
Performance: Excellent 
Recording: Warm and balanced 

Some of the contents of this ni re ly var ied 
coll ection are ava il abl e in o th er record-
ings, D ell er, in fac t, having alrea dy made 
both th e SiLveT Swan and W hat is our 
Life? for DGG Archive with most ly th e 
sa me performers, as well as th e so lo set-
ting of R est, Sweet N ym phs for Va n-
gua rd . Particul a rl y interes ting in th e 
present performances is the styl e: very 
moving, sweetl y sung, and wi th more 
wa rm th and sentim ent tha n one is a pt to 
hea r. M ost coll ec tions of this type fea ture 
an overl y cool mann er of madriga l sing-
ing, detached and devoid of emotion. 
For this reason, the disc a t hand is well 
worth owning. 

( Continued on tJage 78) 
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only for those who want the ultimate 

S·8000 FM/ MX 64·watt Stereo Receiver 
$299.00. 16\-'4 ' x 4Yl' x 14" deep. Com· 
bines Sherwood's brilliant FM stereo 
tuner design, two 32·watt amplifiers, two 
phono/ tape pre-amplifiers, and all cir-
cuitry necessary to receive FM stereo casts. 
RAVINIA Model SR3 3·way speaker sys· 
tern $139.50. Walnut Cabinet 26\-'4 " x 15" x 
13\-'4' deep. 12" high·compliance woofer, 
8" midrange, and 2Yl ' ring· radiator 
tweeter. Features low intermodulation 
distortion, flat frequency response 

. (± 2YlDB) to 17 KC. 

S3000 1:2: FM/ MX Stereo Tuner $160.00. 
14" x 4Yl" x IOYl ' deep . • Identical tuner 
design to $·8000. Other tuners: S·2100 
FM Stereo/ AM Tuner $199.50. S·2000 II · 
FM/AM Tuner $150.50. (Same but without 
FM stereo feature) 
FM Stereo Multiplex Adapters may be 
used to convert Sherwood and other FM 
tuners for stereo·cast reception. $49.50 
to $69.50. 

S·5500 IT 64·watt Stereo Preamplifier· 
Amplifier $164.50. W x 4Yl " x 12\-'4 " deep. 
Identical to amplifier used in S·8000. Other 
amplifiers : S·5000 IT 80·watt Stereo 
Amplifier·preamplifier $199.50. 

S·8000 FM/ MX 64·watt Stereo Receiver 

_ <"'I' A'" A 

.. • " " - .. "'" ,>.. .. • 

S3000 1:2: FM/ MX Stereo Tuner 

_ . -'IT 

S·5500 IT 64·watt Stereo Preamplifier· 
Amplifier 

This typical room setting includes Sherwood's 
"Superb Stereo Starters," -one S·8000 Receiver and' two 
SR3 Loudspeakers. Sherwood Electronic Laboratories, Inc., 
4300 N. California Ave., Chicago 18, Illinois. 

Write for complete technical detail s. 

Write Dept. R·7 
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A BIRTHDAY 
PRESENT 

FOR 

Hon oring the occasion of Igor Stravinsky's 
eightieth birthday, Columbia Records has pro-
duced a five-disc salute to the modern master. 
Superb readings of The Firebird, Le Rossignol, 
and the Symphony in Three Movements- all con-
ducted by Stravinsky himself- are the highlights. STRAVINSKY 

RECORDING OF SPECIA L MERIT 

® ® STRAVINSKY: The Fi1·ebird. 
Columbia Symphony Orchestra, Igor 
Stravinsky condo COLUMBIA MS 6328 
$5.98, ML 5728'''' $4.98. 

Interest: The master's first masterpiece 
Performance: Warmly poetic 
Recording: lovely 
Stereo Quality: Excellent 

With this release of the complete Fire-
bird ballet, Columbia now offers in stereo 
a ll three of the grea t dance masterpieces 
of S travinsky's early maturity as con-
ducted by their com poser ( the recent re-
cordings of Petrouchka and L e SaCTe du 
fnint emps are available on MS 6332/ML 
5732 and MS 6319/ML 5719). 

This, S travinsky's first record ed per-
formance of the complete FiTebird score, 
seems to me superior to both the Anser-
met-Suisse Romande version on London 
and the Dorati-London Symphony effort 
on M ercury. Ansermet captured the mu-
sic's poetry but not its vigor, while Do-
ra ti gave us the vigor , but not much 
poetlY, and in each instan ce the record ed 
sound tended to und erscore the cha rac-
ter of the performance in question . These 
performances m'ade me feel The FirebiTd 
was more rewarding in the suite form 
usuall y heard. in concert. 

Stravinsky's own recording forces a 
reconsideration, and he accomp lishes this 
by giving an interpretation that empha-
sizes proportion and poetry rather than 
dynamics and color. Thus, the panto-
mimi c episodes no longer seem like dead 
spots between such famous highli ghts as 
the Dance of t he FiTebird and th e Infer-
nal Dance of Kastchei's Subjects. 

Sup er la tive orchestral pla ying and 
wond erfully warm-toned recording aid 
Stravinsky in this achievement. Indeed, 
a special bouqu et goes to the first horn 
player, whose solo work embodies so 
flawl essly the inherent poetry and ro-
mantic Slavism in the music 's best pages. 
Needless to say, this disc is indispensabl e 
Stravinsky. 

RECORDING OF S P E C IAL MERIT 

® ® STRAVINSKY: Le Rossignol. 
Loren Driscoll ( tenor ), The Fisherman; 
Reri Grist (soprano ), The Nightingale; 
Marina Picassi (contralto), The Cook; 
Kenneth Smith (bass), The Chamber-
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lain; H erbert Beattie (bass), The Bonze; 
Donald Gramm (bass), The Emperor; 
Elaine Bonazzi (mezzo-soprano), D eath ; 
chorus and orchestra of the Opera So-
ciety of Washington, D .C., Igor Stravin-
sky cond o COLUMBIA KS 6327 $6.98, KL 
5727'" $5.98. 

Interest: Poetic fairy tale 
Performance: Feelingfu l 
Recording: Flawless 
Stereo Quality: Effective 

Although its first act was composed prior 
to Th e Firebird and the remaining two 
were completed after L e Sacre du pTin-
temps, Stravinsky's brief opera afte r Hans 
Christ ian Andersen's The Emperor and 
the Nightingale remains one of the most 
sa tisfying and deli ghtfu l of his early 
works. So engrossing are th e poetry and 
grotesque comicality of the piecr th at its 
stylistic incongrui ties never intrude. 

The Fire bird is usuall y thought of as 
displaying the greatest influence of Stra-
v insky's teacher, Rim sky-K o rsa koff; 
actua lly, however, the Korsakoffia n influ-
ence seems far more evident in L e Ros-
signol- as do influences of D pbussy-
perhaps because the Chinese loca le offers 
opportuniti es for the type of fantasy a nd 
glitter that we associate with Rimsky's 
Golden Cockerel or Czar Saltan. 

At any ra te, since the excell ent French-
language recording of L e R ossignol once 
avai lable on Angel has been in the ha rd-
to-get category for some years, it is a joy 
to have the score in a first stereo record-
ing, sung in Russian, and condu cted by 
Stravinsky himself, with a first-ra te cast 
from the ''''ashington Opera Society pro-
duction of this past season. 

The nosta lgic, nocturna l song of the 
fisherm an sets the atmosphere as the cur-
tain rises; then the cascading rou ladl's of 
the nigh tinga le bring a feeling of expect-
ancy. The comic element enters when 
the Chinese emperor's courtier seek out 
the nightin ga le with the obj ect of having 
her sing at court. As the nightinga le as-
s('nts, the act ends with the nosta lgic song 
of the fisherman. 

In the second act Stravinsky's post-
Sacre music provides an extraordin aril y 
original and riotous chinoiseri e to pave 
the way for the entrance of the emperor 
and the nightingale's court aria. No 
sooner has this ended when three J apa-
nese envoys enter with what they feel to 
be a far superior mechani ca lni g-htingale, 

by David Hall 

whose song Stravinsky characterizes with 
unerring craft . The true ni ghtin gale flies 
away at this point, and when the em-
peror discovers thi s, he banislws h er and 
ap points the mechanica l nightinga le as 
court singer. Again the act ends with the 
'fisherman's song. 

The fina l ac t finds the emperor on hi s 
deathbed, and here the music takes on a 
mien of sinister pageantry. The true 
nightinga le returns, and there ensues a 
strangely moving dia logue between D ea th 
and the nightinga le. D ea th disappears, 
and the emperor begs the nightingale 
never to fl yaway aga in. As he falls as leep 
the court enters to begin the funeral cere-
monies ; bu t the em peror, rcs torf'.cl to 
hea lth by the nightinga le's song, arises in 
fu ll rega lia with a morn ing gree ting. Th l! 
curtain falls as th e fi shl' rm an is onc(' 
more hea rd singing of the sunrise and 
th e birds in the forest, through whose 
voices " the heavenly spirit himself does 
speak." 

The poetry, humor, and dra ma of Stra-
vinsky's music is supf' rb ly captuT<'d by all 
the vocal participants, notabl y by R eri 
G rist as th f' nightinga le and by Dona ld 
Gramm, with a rich ly hum an portrayal 
of the emperor. The tri cky chora l parts 
in th e opening of the court scene of the 
second act a re stunningly managed by 
th e ''''ashin gton Oppra Society for('('s. 
Stravi nsky himself is in first-rate condu c-
torial form, eliciting from his exce llent 
orchestra beautifu lly accurate playing, 
full of zestful rhythm a nd vita l phrasing. 
The stereo aspects of the recording are 
hand led with taste, a nd the over-all 
sou nd is spl endid ly sa ti sfying in its glit-
ter of high-pitched percussion and weird 
string and brass sonoriti es. 

L e Rossignol is one of Stravinsky's 
lesser-known scores, but it is as deserving 
of '10'1ul arity as any of the th rel' famous 
baIl ets-FiTebird, PetTOll chka, a nd L e 
SacTe-and we hope the present record-
ing wi ll help bring this to pass. 

® ® STRA VIN SKY: Concerto for 
Piano and Wind Orchestra; Pulcin ella 
Suite. Seymour Lipkin ( piano ); New 
York Philharmonic, Leonard Bernstein 
cond o COLUMBL4. MS 6329 $5.98, ML 
5729 $4·.98. 

Interest: Stra vinsk ia n time-travel 
Performance: Spirited 
Recording, Good 
Stereo Qua lity: OK 
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The single orchestra l disc in Columbia's 
mammoth release of music by Stravinsky 
that is not conducted by the com pose r 
finds Leonard Bernste in a nd the New 
York Phi lharmonic performing two 1V0rks 
from the ea rly stages of Stravinsky 's styl -
ist ic journey away from his youthfu l 
rhythmic-kinet ic S lavism towa rd cosmo-
politan neo-classicism. 

In Pulcin ella ( 19 19) Stravinsky probes 
directly into th e heritage of e ighteenth -
century Ita lian music and transform s it 
into a com m edia dell'aTt e ba lle t, Stra-
vinskian in its kinetics and clea r-cut so-

® ® STRAVINSKY: Three Easy 
Pieces; Five Easy Pieces; Concerto fOT 

Two Solo Pianos; Sonata fOT Two Pi· 
anos. Arthur Gold and R obert Fi zda le 
( pianos ) . COLU:\IBIA MS 6333 $5.98, ML 
5733'''' $4.98 . 

Interest, Four-ha nd Strav inskia na 
Performance: Bri ll iant 
Reco rd ing: A b it ti g ht 
Stereo Quality: Dist inct separation 

The tlVO se ts of Ea:y Pi eces for piano 
four-hands ( 19 15, J9 17) a re min or Stra-

th e dist inct stereo sepa ra tion is a bit un-
rea listic; however, this effec ti ve ly clari-
fi es Stravinsky's rhythmic and con tra-
punta l textu res. 

® ® STRAVINSKY: Violin Concerto; 
SymlJhony -in Three 1I1£0vements. Isaac 
Stern (violin ); Columbia Symphony Or-
ches tra, Igo r Stravinsky condo COLUHBIA 
MS 633 1 $5.98, ML 573 ]"" $4.98. 

Interest : Fo r t he symphony 
Performa nce: Concerto good , 

symp hony magnificent 

H. is condu.cting brings new warlllth (L ll d poetry to his own 11Iusi c 

noriti es yet d elightfu ll y Ita li anate in 
spiri t. Stravinsky's scoring is mad e to 
ord er fo r stereo, with its contrasts be-
tween so lo st r ing quintet, wind ense m-
ble, and full string body. Bernstein leads 
a spl endid ly spirited perfo rm ance, in 
which the fascinat ing Stravinsky rh yth-
mi c by-pl ay gets its full du e. However, 
the I ta li anate lyri cism receives even 
more emphasis. 

A more difficult pi ece for th e listener 
is Stravinsky's Concer to fo r Pi ano and 
Wind Orch es tra. H ere the composer is 
laun ched upon a curious brand of bac k-
to-Bachism, wh erein he a ttempts to syn -
thesize his own specia l rhythmi c idiom 
with late-Baroque concerto procedure. 
Episodes of stately grandeur a lternate 
with riveting-machine motorism and bits 
of jazzy syncopa tion. The musica l high 
point of the concerto is th e solemnly 
beautiful slow movement, a lono-sid e 
w hi ch the end movements sound con-
trived. Seymour Lipkin does a n accurate 
and vital job with the so lo part, and he 
is ably backed by Bernste in's condu c-
toria l support . The record ed sound is 
very good, indeed . 
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vinsky Airta tions with the popul a r music-
ha ll id iom that beca me fa shi onable 
am ong Pa ri sian compose rs just after 
' '''arid ",,Ta r 1. Stra vinskv late r a rranged 
th em for orchestra , and in eith er form 
the musi c makes for enterta in ing, if in-
conseq uen tia l, li stenin g. 

T he ConcC'l' to for Two Pi anos beg ins 
in Stravinsky's typical moto ri c nco-clas-
sic mann er, proceeds to an exqui sitely 
lyri ca l dia logue between the two pianos, 
and conc lud es with sha rp ly con tras ted 
va riati ons and a grandi ose prelud e and 
fu gue. 

The Stravinskian nco-c lass ic rigor is 
relaxed so mewhat in the two-piano so-
nata . An easy fl ow cha racte ri zes the first 
movement, whi le elega n t d eco rat ion of 
a simpl e and genuinely beautiful melody 
hi o-hlights th e middl e movement. Run-
ning polyphoni c di a logue is the keynote 
of the fina I e. 

Messrs. Gold and Fizda le have long 
been past masters in the rea lm of con-
temporary two-pi ano repertoire, and 
they are at th eir elega nt and eloquent 
best throughout the two sid es o f thi s di sc. 
The r('corded sound is a triA e dry, and 

Record ing: First-ra te 
Stereo Quality: Good 

The Stravinskv Violin Conce rto is one of 
those Stravinsky nco-c lass ic styling-s that 
ca n make its poin t only if both the solo 
and ense mble clements a rc brought off 
with the utm ost bril liance and seemingly 
effOl:tlcss case . The least sig-n of laboring 
or unsurencss and th e whole thing fa lls 
to the ground . I recall a concert per-
form ance yea rs ago bv Z ino F rancesca tti 
that made the concerto sound like a tour 
de fo rc e, bu t this record ed performance 
misses th e ma rk- du e to an inh erent 
overri chn ess in Stern's tone that deprives 
the music o f th e n ecessa ry lightn c . 

The Symphony in Three 
is something else aga in . I have long re-
ga rd ed it as th e finest of Stravinsky'S 
post-Sa.C1·e instrumental works - a bri l-
li an t svnth esis of his nco-cia 's ic mann er 
with kin etic dyn am ism it la Sacre. Stra-
vinsky makes a thri lling experi ence of 
th e end movements and an experi ence of 
loveli ness of the slow movem ent. T he 
orch es tra l execution is supe rl ative, and 
the reco rd ed SOLind is perfection. 
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FM Stereo Kit Triumph 
knigbt-kit® 

STEREO FM MULTIPLEX 
ADAPTER KIT KS-10A 

only $1995 
SEND NO MONEY 

only $5 per month 

enjoy beautiful Stereo FM reception 
at unbelievably low cost . .. 
Now you can have the pleasure of 
an easy kit-building experience. Now 
y ou can add the tonal beauty and 
realism of Stereo FM broadcasts to 
y our present music system. The sav-
ings simply can' t be duplicated. The 
quality can' t be matched for any-
,where near the price .. Order the KS-
IDA Knight-Kit Multiplex adapter 
today-no money down (just check 
coupon). Unbeatable value. 

PROOF OF SUPERIOR VALUE 
• Self-powered-installs out of sight. Sepa-
ration control for precise stereo adjustment 
• Frequency response 50-15,000 cps, ± 1 db 
• Noise filter (switch able) for use in weak sig-
nal areas. Top-performing circuit using 2 
dual and 1 triple-purpose tubes. Pow er sup-
ply is transformer-operated; uses selen ium 
rectifier. Pi-filter network for ripple-f ree B + 
voltage-hum is practically inaudible . Pre-
aligned coils. AC on-off switc h . Three 36" 
connecting cables included .•. Simply plugs 
into your tuner' s Multiplex output and your 
amplifier's tuner inputs. With all connecting 
cables , tubes, parts, and famous Knight-Kit 
step-by-step instructions. 3Ye x Sy. x 4". For 
110-125 v. 60 cycle AC . 4 Ibs. 
An amazing value at only ••. 

Satisfaction guaranteed or your money back 

ALLIED RADI O 
KNIGHT ELECTRONICS DIVISION 

SEND NO 
MONEY 

order today 
ALLIED RADIO : 
100 N. Western Ave., 
Ch icago SO, III. 

: OShipmetheKnight.KitMulti plexKS.10A : 
• Adapter Kit 83 Y 656 AV • 

o Ship No Money Down on Allied's 
Credit Fund Plan 

• Name' _____________ _ 

: Address' ____________ _ 

: City ______ Zone __ State' __ _ 
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T he sound, wa rm and ba lanced, matc hes 
the first-elass perform ances. I. I{. 

® THE WORLD 'S GREATEST MU-
SIC: Beethoven: S)' 111 phony No . 3, in 
E-flat, 0 p. 55 ("E roica") . Czech Phil-
ha rmonic Orchrstra, Lon o \'on !Vfatacic 
cond. ; Piano Concerto No.5, in E -flat, 
0/). 73 ("E mpeTOr"). Frantisek Rauch 
( piano ) ; Czech Phi lha rm onic Orche tra, 
K arel Sen ja cond . Mozart: Piano Con-
ceTto No. 21, in C .Major ( I{. 467) . Em il 
Gil els ( piano ) ; Moscow Chamber Or-
chestra, Rud olf Ba rshai cond. Mozart: 
Violin Concl'rlo N o. 3, in G M ajoT (K. 
2 / 6) . Da\'id Oistrakh (violi n ); Moscow 
Cham ber Orchestra, Ruclol f Ba rshai 
concl. T chalkovsky: Piano C oncerlo No . 
1, in B -flat M inOT, 0/). 23. Sviatoslav 
Ri chtf' r ( piano ); Czec h Philharmoni c 
Orch C's tra, K arel An tC' r1 cond o T chai-
kovsky: S ym ph.ony No . 6, in B M inor, 
0/). 74 ( " Path.hique" ) . CzC'ch Ph ilh ar-
monic Orchestra, Vaclav T a lich concl. 
Dvohik: Sym phony No . 5, in E Mino r, 
0/). 95 (" F-rom th l' N ew W 01-Ld" ) . Czech 
Ph ilha rmoni c Orches tra, Varlav Ta lich 
concl . Rimsky-Korsakoff: Sc heher.azade, 
Of). 35. Czech Phi lharmonic Orchestra, 
Zdenr k Chalaba la cond. Debussy: La 
M er. Czech Philharm onic Orchestra, 
R oger Desonniere cond o Borodin : Prince 
Igor: Polo vstian D ances. Prague Na-
tional T hra ter Chorus and Orchrst ra , 
Zdenek Chalaba la concl . Moussorgsky: 
A Night on Bald M ountain. Czech Phil -
ha rmoni c Orchestra, Zdenek Chalaba la 
cond o Tch aikovsky: O verture l B12, OJ) . 
49. Prague Symphony O rchestra, F ran-
tisek Stupka condo Smetana: The Bar-
teTed BTid e: O vert·are. Prague Na t ional 
Theater Orchestra, ] aroslav Voge l condo 
Mendelssohn: A M idsum m er N ight's 
Dream : O verture, 0 p. 21. V ienna Sta te 
Opera O rches tra, H ermann Scherchen 
condo Brahms: TTagic O veTture, 0 p . Bl . 
Slova k Ph il harm oni c Orchestra, Ladovit 
Raj te r concl . Rachmaninoff: Piano Con-
ceTt o N o.2, in C M inor, Op . lB. Svia to-
slav R ichter ( pi ano) , Leningrad Phil-
harm oni c O rchestra, Kurt Sanderl ing 
cond o P ARLTAMENT WG M 1 ten 12-inch 
d iscs $9.97. 

Interest: Barga in classics 
Performo nce : Mastly good 
Recording: Mostly good 

Anyone who is build in g a recorcl library 
on a budget and seeks to get off to a 
flying start will fi nd himself in luck with 
this remarkable ten-disc set from Parlia-
ment. Given the masterpieces recorded 
here, interpreted by such names as 
R ich ter, Oistrakh, Gilels, and Vaelav 
T ali ch, it is hard to see th is set as any-
thing less than a best buy. 

The fa ct of the matter is tha t some 
of the major works, such as the T chai-
kovsky " Pathetique," the Dvorak "New 
' '''orld,'' and the Beethoven " Eroi.ca," 
hold their own in terms of performance 

with any of the other competition in the 
Schwann ca talog. Ta lich 's T chaikovsky 
and Dvo rak is fu ll of noble lyricism and 
drama , and Ma tacic's Beethoven is en-
clowed with both power and digni ty . 

T he Bee thoven " Emperor" Concerto 
is a fin e and conscien tious reading, and 
the }\I[oza rt concertos, if not the las t word 
styli sticall y, are done wi th fin e vitali ty. 
N either a re th e S cheheTazad e and L a 
A;feT the last word in polish, bu t they do 
have surge and zes t. The Rich ter tou ch 
in the T cha ikovs ky and R achm aninoff 
conce rtos is unique in its sensitivity, 
though the recorded sound is somewhat 
uneven. T he short pieces fare less well , 
with only the spa rkli ng over ture to The 
BarteTe d BTide and the rousing PTince 
I gor dances meas uring up to the above-
mentioned items in terms of perform ance 
and recorded sound. The Czech Phil -
harmonic discs of the T cha ikovsky, Bee-
thoven, and Dvo rak sym phonies have 
qui te good sonics, and a lmost nothing 
elsc, save for th e Brahms, M endeLssohn, 
and T cha ikovsky overtures, fa lls below 
acccpta ble sta nda rds. The surfaces :1 re 
a lso genera ll y decent. D. H. 

® ® THE MAGNI FICENT SOUND 
OF THE PHILADELPH I A OR-
CHESTR A: Bizet: Cm'men Suite: f_es 
ToreadoTS. Liszt: H ungaTian Rhapsody 
N o.2. Borodin : PTince I gOT : Polovtsian 
Dance N o. 2. Tchaikovsky: Sl ee /)ing 
Beaut»: W altz; Swan La.ke: W altz. Bach: 
Suite ·No. 3: AiT; T occata and Fugue, 
in D Min oT. Saint-Saens: Danse maca-
bTe. Strau ss: V o£ces of S I)Ting. Grieg: 
Peer Gyn t Suite No . 1: Anitm's D ance. 
Glinka : Russian and Ludm illa: O veTtuTe. 
Handel: W ateT Music : A£T. Debussy: 
PTelu d e to Th e A fternoon of a FaUll . 
Ravel: A lbOTada d el gm cioso. Sib elius: 
The Swan of T uonela. Berlioz: S ym-
phonie Fantastique : March to the S caf-
fold . Philadelph ia O rchestra, Eugene 
O rmandy cond o COl. UMBIA PHS 1 two 
12-inch discs $3.98, PHM 1 $2.98. 

Interest : Bargain hi-fi encores 
Performance : Philadelphian 
Record ing: Brilliant 
Stereo Q ua lity: Big spread 

T his assemblage of highlights from Co-
lumbia 's huge catalog of Ormandy-Phila-
delphia O rchestra recordings is a first-
rate value. In essence, it could be ca ll ed 
"capsu le classics for kicks," because both 
performances and recording, to say 
nothing of repertoire selection, are tail-
ored for maximum sonic impact. Musical 
purists will cavil over the lush Bach 
and Handel, the racing R avel, and the 
overemphatic D ebussy and Sibelius. But 
no one can complain about the dazzling 
treatments of Saint-Sacns and Liszt or 
about the fine dash of H un gar ian pap-
rika with which O rmandy flavors the 
Strauss Voic es of Spring wa ltz. This set 
is worth anybody's $2.98 or $3.98. D. H . 
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W 'TH THE dea th of Ruth Draper 
on December 30, 1956, the 

theater lost one of its most distinc-
tive actresses and imaginative minds. 
For forty years Miss Draper had been 
performing monol ogues of her own 
invention and had won unanimous 
popular and critica l accla im. H er 
sketches, if tha t word does not sli ght 
the depth and incisiveness of her 
cha racteri zations, ran a broad emo-
tional rangc. She had a gift for re-
crea ting the speech cadences, the in-
tonation, the vocabul ary, and-most 
importantly- the innerm o t att itudes 
of a gall ery of wom en as diverse as 
society grand dam es, doting mothers, 
selfish daughters, socia l secretari es, 
and socia l outcasts . 

Ru th Draper was born to a social-
ly promin f' lIt New York fa mil y and 
a t an early age bega n doing little 
dra mati c skctchcs for Iw r fa mil y and 
fri ends. On(' fa mil y in timate, Ignace 
Padcrewski , t he pi a ni st- tatesma n, 
suggested to hcr around 1910 that she 
do her monologues professionally . 

Miss Draper began giving recital s 
in London's Aeo lian Hall in 1920, ap-
pea ring there for seasons of four to 
twe lvc wcc ks for morC' than twenty 
years. Tour fo ll owed tour, and honors 
heaped upon hono rs. She was pa.int-
cd in various roles by Sargent, a p-
peared at a command performance 
at \'Vindsor Castle, was made a Com-
mander of the Order of the British 
Empire, and received many honor-
ary degrees here and in Britain. 

On the five Spoken Arts 799 series 
of discs ca ll ed "The Art of Ruth 
Draper," each of which i' pri ced a t 
$5.95, we have eleven examples of 
the unusua l and dema nd.ing form of 
theatf' r in whi ch she worked. The set 
was reco rded in J anua ry, 1954, onl y 
a few days before her passing, when 
Miss Dra per was making wha t was 
ca ll ed hcr farewell N ew York show-
ing, a t the Va nderbilt Theater. 

It is gra ti fying to find how much 
of her art has been captured on these 
five recordings. While no record can 
evoke the excitement and anticipa-
tion one experiences in th e theater , 
th e very absence of a visual elem ent 
allows the li stener to conjure up the 
settings for himself. The mobility, 
clari ty, and strength of Miss Draper's 
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voice was parti cul arly su ited to the 
phonograph. 

Although Miss Dra per once said 
that few of her monodram as (as she 
term ed th em ) were drawn from ac-
tual experience, it is obvious tha t they 
were th e re ult of 'sensiti ve observa-
tion in her wid e travels. The Italian 
L esson, the first selection on Volum e 
1, pokes some trenchant fun at a 
wealthy dil ettante having a go at 
Dante. Everything intrudes on her 
bout with cul ture-te lephone ca ll s, 
menu-pl anning, chilciren, telephone 
ca lls, pl ans to attend a not-too-gri ev-
ous funera l, ta lks with maids and gov-
ernesses, and more te lep hone ca ll s. 

THE ART OF 
RUTH DRAPER 
by Robert She 1 ton 

believable humi li ty and Aa vorsome 
Scotticisms of a young woman ar-
ri ving in Ameri ca to marry. Mom en-
ta rily, th e gi rl is a fraid her intend ed 
will not arri ve to cla im her. Miss 
Draper's voice h ere assum es the m od-
est, simpl e characte,' of an honest girl 
on the brink of a new life, so hopeful , 
yet so fearfu l of the thread of one 
man's devotion on wh ich it hangs. 

A ClwTch in I taly and All. English 
H ouse PaTty, which comprise Volume 
2, have ample flashes of wit, balanced 
occasiona lly with a counterpoint of 
melancholy. There a re mom ('nts in 
A ChuTch in I taly when the gauche-
ries of th e tourist confronting Renais-
sa nce cul ture become a t on.ce laugh-
able, yet a lm ost uncomfortable. 

Volum e 3 begins with Tlw Chil-
dren's Party, whi ch is a stud y in a 
mother's geni a l hysteria. A S ot/thern 
Girl at a Dance is a broad takC'-off 
on a not-so-na'ive young magnolia 
from below the Mason-Dixon lin e. 
And the actress does an in credibl e job 
of simul a ting Down Eas t dialect in 
the A1 ain e Coast V illage episode. 

The longest work herc, a three-act 
melodrama, comprises Volullle 4·, 
Three W omen and Mr . CliffoTCI. H ere 
is Miss Dra per at her sub tlest, rcvt'a l-
ing how deep ran h er knowleci ge of 
women and men as well. \Vi th an a l-
most Pirandello- like skil l, she draws 
portra its of the three wom en in a 
wea lthy executive's life : his a mi a ble, 
efficient, worship ful secreta ry; hi s 
flinty, pampered wife, and his warm , 
com pass ionate mistress. 

R UTH DR APER 

A genius for characterization 

The "stud ent" speaks in a voice that 
is unctuous, pretentious, and arch, as 
rcfined and em pty as its owner. 

In Three Generations in a Court 
0/ D omestic R elations, also on Vol-
um e I, Mi ss D raper portrays in turn 
a mother, grandmother, and daugh-
ter fa cing a rupture in their lives. If 
the daughter marri es, the two older 
women must go to an institution. The 
confli ct is movingly human, yet re-
told with amazing economy. 

A master of dialects, Miss Draper 
in The Scottish Immigrant, whi ch 
concludes the first d isc, spea ks with 

One side of Volume 5 is d t'votcd 
§ to The ActTess. This is morc of Miss 

Draper's satire, and it cuts cl eanly 
and hits bluntly at the sa me tim e. 
Miss Draper switches from heavily 
French-accen ted English to French to 
what a pparent ly is Rus&ian in a daz-
zling di splay of voca l control. D oc-
tors and Diets, wl1.ich is on the otht'r 
side, is on a tim eless, universa l theme, 
centered on a group of di eting women 
at a fashionable restaurant. 

The quiet, unassuming genius that 
made Ruth Draper an institution in 
the theater has been well served by 
these records. Since her repertoire 
numbered thirty-seven monodramas, 
it can only be hoped that more have 
been recorded for future release. 

I I 
I I 
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Reviewed by .JOE GOLDBERG • NAT HENTOFF 

Explanation of symbols : 
® =/Ilonophonic recording 
® = stereophonic recording 

':' = /Ilono or stereo version 
/IO( received for review 

RECORDING OF SPECIAL MERIT 

® ® BOB BROOKMEYER: Gloomy 
Sunday and Othe?· Bright Moments. 
Bob Brookmeyer (va lve trombone), 
Clark T('rry ( trumpet), AI Cohn (tenor 
. axophon(' ), I-l ank J ones ( pi ano ) . Cara-
van; HI hy Are You Blue; Days Gon e 
By; 017. M)I'; Some of My Best FTiends; 
D etour Ahead; Whel·e Oh fIlh eTe; H o 
Hu m; Gloo117), Sunday. VERVE 68455"" 
$5.98, 8455 $4.98. 

Interest: Arranger's showcase 
Pe rformance : At times remarkable 
Recording: Good 

Tromboni st Bob Brookm('yer, b('s t known 
as contributor to such tight-knit sma ll 
groups as thos(' of Gerry Mu lligan, Stan 
G('tz, and Jimm y Giuffre, has b('('n qu i('t-
Iy getting better a ll the time . Hf'rf' , he 
has assembl ed some of Nf'w York 's top 
arrangers and musicians and has com(' up 
with an outstanding reco rd . 

It is an uneven album , mad r so by fh e 
fac t that five different a rrangers a rc in-
volved. T lwre is work tha t is average 
(Ra lph Burns's Caravan), oV<'re laboratf' 
(Brookm f'ye r's D etour Ahead ), a nd 
charming (Brookmeyer's setting of Cole 
Port('r's clP li ghtful and neglec ted vVheTe, 
Oh Where). And there is fin e solo pl ay-
ing, from Brookmeyer himself, and from 
such men as trumpeter J oe Newman and 
Phil Woods, who pl ays both a lto and 
clarinet. 

The a lbum contains two tracks that 
wou ld make it required listening even 
if it offered nothing else. First, there is 
Edd ie Sauter's contrapunta l reworking 
of Gloomy Sunday, a brilli ant short es-
say in organization, whi ch fea tures som e 
of the best Brookmeyer work eVf'r re-
corded. T hen there is Why Are You 
Blue, com posed and arranged by Gary 
McFarland, who is, with Oliver N elson, 
one of the two young arrangers who have 
genuinely fresh ideas about big-band jazz. 

.f. G. 
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® AL COHN AND ZOOT SIMS: 
Either Way. Al Cohn ( tenor saxophonp ), 
Zoot Sims ( tenor saxophone), "Old 
Grand H a ppy" ( piano ), Bi ll Crow 
(bass) , Gus Johnson ( d ru ms) , Ceci I 
"Kid Haffey" Collier (vocals). P-Town; 
Autumn L eaves; Nagasaki; A101'ning Fun; 
and four others. FRED MILES PRESENTS 
FM I $4.98. 

Interest : Sympathetic te nors 
Performa nce: Happy 
Recording : Good 

Tf'nor saxophonists AI Cohn and Zoo t 
S ims work better with one another than 
with anyone else. H ere, with Bil l Crow 
on bass and Gus J ohnson on drums, an d 
with a pseudonymous piano pl ayer who 
migh t be Mose Allison, they pu rsue what 
a ppea rs to be their mutual life's work: a 
li the, deft evocation of the Lester Young-
Count Basie era. 

Both m en are influenced by Young, 
and the casua l li stener is likely to have 
difficulty telling them apart. Probably 
S ims is the fi rmer, 'more inventive solo-
ist, but when th e two a rc working as 
well together as they a re here there is 
li ttle need to choose. 

Three of the tracks feature ingra tiating 

BOB BROOKMEYER 

Fine soloing, variabl p. arranging 

<Il 

2 o 
t) 

"' '" 
'" > 

voca ls ' by C ecil " Kid Haffey" Collier, 
who, appropriately enough , is reminis-
cpnt of the Basie era's Jimmy Rushing. 
M ention should be made of Bi ll Crow's 
fine solo on P-Town, while A10ming Fun 
brings ou t the best in everyone. Fun with-
out much depth probably best d escribes 
th e set. f. G . 

® ® DUKE ELLINGTON: "All 
American" in Jazz. Duke E ll ington 
(piano ) ; orchestra . Back to S chool; If I 
W eTe Y ou; We Speak the Same La.n-
guage; and seven others. COLUMBIA CS 
8590 $4.98, CL 1790"· $3.98. 

Interest : Ducal wizardry 
Performance: Masterful 
Recording: Very good 
Stereo Quality: First-rate 

T he score for All American-by Lee 
Adams and Cha rli e Strouse-is both un-
pretentious and undistinctive. Accord-
in gly, Duke Ellington 's transmutation of 
this sligh t material into an experience 
of sustained musica l interes t revea ls aga in 
his unique expertise and that of his col-
laborator, Bi lly Strayhorn. 

The song treatments are graceful, flex-
ibl e, and often slyly hum orous. There a re 
authoritative, easdu l so los by, among 
others, Lawrence Brown, Paul Gonsa lves, 
J ohnn y H odges, R ay Nance, H arry Ca r-
ney, Jimmy H a mil ton, and the uncrf'd-
ited Harold Bahr on trumpet. An in-
te res ti ng footnote : El lington's men sa w 
the a rrangem ents for th e first tim e at the' 
record in g session. But being E llington 
ve terans they are not onl y qui ck readers 
but are swift to blend into a' mu lti-col-
ored instrum ent extrem ely sensitiv(' to 
the subtlest d esires of its manipul ator, the 
perennia1\ y inventive Mr. E lli ngton. 

N. H . 

® GRANT GREEN: Grantstand. 
Grant G reen (guitar ), Yusef Lateef 
( tenor saxophone and flute), J ack M c-
Duff (organ ), AI H arewood (drums). 
Grantsta.nd; My Funny Valentine; Blues 
in Maud e's Fla.t; Old Folks. BLUE NOTE 

4·086 $4.98. 

I nterest: Basic blowing 
Performance: Committed 
Reco rding: Very good 

Although this is nomina lly guita rist 
Grant Green's a lbu m, the main in tere. t 
here is in the work of Yusef Lateef w.ho 
limi ts himself to two of his many in-
strum ents, tenor saxophone and flu te. On 
Blues in Maud e's Flat his solo is li ttle 
more than one quotation after another, 
but it fascinates by the sheer power of 
conviction with which it is pl ayed , as if 
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The Barnes 
Library of 

Spoken Languages 
idiomatic conversation re-
corded by native instructors of 
the foreign languages depart-
ments of Columbia University 
... 22 lessons ... 2 different 
speeds-33V3 rpm and 45 
rpm. Each record in an attrac-
tive slip case accompanied 
with a foreign language conver-
sational manual and a diction-
ary. 

THE EASY WAY 
TO FRENCH 

THE EASY WAY 
TO SPANISH 

$3.95 

.,- GE MAW 

$3.95 

THE EASY WAY 
TO GERMAN 

THE EASY WAY 
TO ITALIAN 

$3.95 

$3.95 

COMBINED PACKAGE OF 4 LANGUAGE RECORDS 
only $9.95 

A. S. Barnes & Co. Inc. 
151·51 71n / ' e. 
Whileslone 57 , N.Y. 

Pl ease send me : 
___ EAS Y WAY TO FRENCH al $3. 95 

__ . EASY WAY TO SPANISH at $3. 95 

___ EASY WAY TO GERMAN at $3 .95 

___ EASY WAY TO ITALIAN at $3 .95 
and/ or 

___ ALL FOUR RECORDS lor only $9.95 

3AA 

I ' enclo se $ 0 Send C.O.D. 

NAME, ____________ ___ 

ADDRESS, __________________________ __ 

CITY ________________ ZONE_ STATE ___ 
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Latecf were a mod em Buddy T a te. On 
the overexposed My Funny Valen tine, 
unex pectedl y the triumph of the set, his 
Aute is a thing of delicacy and beauty. 

Grr("n himse lf, like La tecf, combines 
simplicity and conviction into a com-
pe lling (' ffec t that has li ttlC' to do with 
anv qua lity of ori gin a li ty. Organi st J ack 
McDuff is sui ted to this kind of 
set than most; h ... mars on ... of th(' four 
numbers, Grantstand, but filS in admir-
ably on tiw otiwrs. Drumm er AI H are-
wood (there is no bassist ) is quiet ly ef-
fec tive. 

The record i. a p('acdully r('laxed re-
statemrnt of things eve rybody knows, 
but it is good to Iwa r tlwm sa id aga in 
by mrn who say tlwm so well and br-
lieve in them so mu ch. f. G. 

® ® EDDTE HARRIS: Jazz for 
"Breakfast at Tiffany's." Edd ir H a rris 
( tenor saxo pholw ) ; unid entifi ed sma ll 
combo. NIoon RiveT; Hub Caps and T ail 
Lights; Latin Coliglrtl)l; and r igh t oth-
ers. VEE lw S-3027<:' $4.98, 3027 $4.98. 

Interest: Th in 
Performance : Routine 

Competent 

® ® BARNEY KESSEL: Breakfast at 
Tiffany'S. Barn ey K esse l (guita r ) , Victor 
Feldm an (vibraphonr), Paul I-l orn (a lto 
saxophone, pi ccolo ), Bud Shank (Aute) , 
Earl Palm r r (drums ) . Som ething for 
Cat ; TIt(' Big Blo w Out; Th e Big H f' ist ; 
and nin e others. R EPRISE R 9 60 19 $4.98, 
R-601 9'" $3.98. 

Interest: Audrey is missed 
Performance: Commercial 
Recording: Very good 

Neither of thf'se jazz versions of H ... nry 
Mancinj's Breakfast at Tiffany's score 
a re of more than passing inter('st. Eddie 
Harris, a tenor axophonist with a lio-ht 
tone and pliable rh ythmi c sense, is 
but li m ited in imaginat ive scope. His 
anonymous associate. swin o- effi ciently 
but a rc otherwi s ... 

Ba rnry K essel's a pproach on R eprise, 
emp loying som rwhat more accompli shed 
jazzmf'n, is a im ed prim a ril y at a pop 
audi ence. There is litt le in the basic ma-
te ri a l to stimu late th e sid em en to con-
tribute any un iqu e conceptions o f t1lf'ir 
own, even in the improvi srd solos. Mr. 
Mancini , as he has clC'm onstra ted in his 
own a lbums, is not a jazz co mpos(' r, and 
it's a waste of jazz ta len t to devote two 
a lbums to what is largely background 
for act ing. N . H. 

RECORDING OF SPECIAL MERIT 

® ® JOHNNY HODGES: Johnny 
HodgesJ Soloist, Billy StHL" honl, and 
the 01·chestra. J ohnn y Hodges (a lto sax-
o phone); orches tra. Gal from J oe's; 
J ee p's Blll es; Stardust; and eight others. 

VERVE V6 8452'" $5.98, V 8452 $4.98. 

Inte rest : Old pros 
Performance : Confident 
Record ing: Excellent 

Except for a lumnus Quentin J ackson on 
trombone and pi ani st Ji mmy J ones, this 
is the fu ll Duke E ll ington band. S ince 
th e prinripa l soloist is th eir nightl y as-
sociate and tl1(' arrangements a re by Bi ll y 
Strayhorn , the session is as relaxed a the 
last set of an El li ngton dance in Om a ha . 

There a rc no surpri ses, no experim en ts. 
This is sim plv renewed proof of J ohnny 
I-l odges ' tota l comm and of hi s inst ru-
ment and hi s skill at effortlrss jazz lyr-
icism . l'vIos( of th(' numbers, as Hodges 
poin ts out in the notes, answer requests 
for vintage I-lodges spf'c ia ltirs, sO l11 r of 
whi ch a re no longer in the active E lli ng-
ton book. 

In additi on to H odges' se rene powrr, 
the s ... ss ion a lso und ('riin es hi s consu m-
mate rh ythmi c accu racy . For H odges' 
phras ing a lone, the a lbum wi ll last as a 
d efin iti on of Aowing sw ing. There a rc 
warm, lInhurri rd solos by severa l of J-,1 r. 
Hodges' as or iares, but the major scc-
onda ry contributi on is by trombonist 
Lawrence Brown, the eq uiva lent of 
Hodgrs as an ex p ... rt in supp le roman -
t icism. ' '\Ihen I was a boy, the d('finiti\ 'e 
jazz interpreta ti on of Stardust wa. grn-
(' ra ll y considered to be J ac k J r lll1('y's. 
Brown is featured on th e sa m e tunc in 
this a lbtlln , and NIr. J enney has been 
eclipsed. N. H . 

BILLIE HOLIDAY: The Golden Yean 
(see p. 57) . 

® ® J. J. JOHNSON: A TOlLch of 
Satin. ]. J. J ohnson ( trom bone), V ictor 
Fe ldm an (p iano), Sam J 0 11(" 5 (bass), 
Lou i I-l aves (drums). Satin Doll ' Cioi ' 
Bloozi'll e//; and six o th ers. CS 
8537 $'1.98, CL 173 r' $3 .98. 

Interest: Superb musicianship 
Performance : Uninvolved 
Recording : Excel lent 
Stereo Qual ity: Good separation 

]. ]. J ohnson i unquestionabl y one of 
the fin est-if not the fin es t--mod ern 
jazz tromboni sts wiI:h unpara ll eled tec h-
ni ca l command of h is instrum ent. ' '\Io rk-
ing with an exce ll ent rhythm section, h (' 
fashi ons an ('ffo rtl ess, fault lessly eXf'cuted 
recita l made up of supcrio r 
j azz pi ('ces, a blues, and an original based 
on What Is This Thing Called Lo ve. 

Behin d the superb taste, howeVl" r, this 
music can a lm ost be ca ll ed impersona l, 
so littl e hint do we get of the man play-
ing it. Even a pi ece as thorny and per-
sona l as Thelonious Monk's Jackil'-ill f!, 
evo kes no response, no r does Gordon 
J enkins' poignant Goodbye. There is 
slightly mo re involvem ent on the two 
muted numbers, Gigi (wh ich has a br il -
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liant un accompan ied entran ce) and So-
/Jhisticated Lady, but n ever a hint of the 
ma n w ho has been playing so wond er-
fully with Mi les D avis. The oth ers ac-
qu it th emse lves well , a lthough th ey a re 
much m ore subduC'd than usua l. The on e 
exce pti on is the ra ucous, exc i ting HI /Ien 
the Saints Go Marching I n that closC's 
th e set, as if J ohnson ha d d ecid ed to 
take the wra ps off just once before go-
ing home. As for the rest, the re is con-

1110rC' ,"ha n thC' touch of sat in 
implied by the title, a nd that, a lth ough 
it may have been intC'nt iona l, is a lso th e 
troubl e. f. G. 

® ® SHELLY MANNE: S h e ll y 
JIIlanne and His l11.en Play "Check· 
mate." S hf' lI y Mann e ( drums ) , Conte 
Candoli ( trumpf'l ), Ri chi e Kamuca 
(te n oT saxo p h one), Ru ss FrC'C'm a n 
( piano) , C hu ck Berg-hofC'r ( bass). C heck-
ma.te; En PasJaut; Fireside E) ,('o5; and 
four oth ers. CONTEMPORARY S 7599 
$5.98, 7599'" $4.98. 

Interest: Slight 
Performa nce : Competent 
Record ing : Exce ll ent 
Ste reo Quality: Fine 

Shell y JVlann e's quin tet d evotes an en-
tire LP to thC' mu sic that pi a nist J ohnny 
Willi a ms wrotC' for TV's Ch.eckmate. 
W ith the possiblC' exce pt ion o f F-iTeside 
Eyes, none of the pi eces is like ly to re-
main fo r long in the reperto ire of this o r 
any other band. 

Drumm er MannC' says in th C' no tC's tha t 
he is attractC'd to the music's m od a l char-
ilc ter : ""\lit h on ly il few ch a nges, as in 
Al£lestones or Coltril lw 's /vly Fa vorite 
Things, the rhythm can crea te tens ion 
a nd m ounting C'xr item en t through the 
use of ostin ato effec ts." But, ilS in other 
instances whell Cil lifo rni a mu sicia ns have 
belatedl y attempted to ass im il a te th e 
newer E as tern rdi n C' m en ts, th e imprC's-
sian is of craftsm en pl ay ing with m ore 
com pC' ten cC' tha n convic ti on. Pa rti cu la rl y 
emba rrassing is Conte C a ndo li 's slav ish 
approximat ion of Mil es D avis a ll Th e 
Isolated Pawn. 

For this listen C' r. th C' onC' v irtu e of the 
se t is the bri lli ant work of a n unfami li a r 
bassist, Chuck Bcrgho ff'r. H e and Mann e 
take solos on thf' tit le track th at are worth 
more th an th e rest o f the disc. f. G. 

® DODO MARMAROSA: Dodo' s 
Back! D odo Marm a rosa ( p ia no), Ri ch-
ard Evans ( bass ), :tv[a rsha II Thom pson 
(drums). M ellow Mo od; Cottage For 
Sale; Everyt hing H a.p/Jens T o M e; and 
seven others. ARGO 40 12 $3.98. 

Interest: Rediscovered pianist 
Performance : Disappoint ing 
Recording: Good 

Dodo M arma rosa ach iC"'C'd a consider-
able underg round reputation pri mari ly 
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through some orig ina l, techni ca ll y bri l-
li ant solos h e reco rded with C ha rlie 
Pa rker more than a decad e ago. Sad ly, 
h e is no t the sa me p ersona lity on this rec-
ord. Instead , we now have a p leasant, 
ra th er commonplace musicia n who can-
not ac hi eve severa l of th e th ings h e tries. 
There a re som e unusua l choices h ere, 
su ch as April Played the Fiddle and M e 
and My Shadow, but th ey don ' t save this 
from being just a noth er trio record. 

It is not entirely a matter of the 
cha nges tha t have taken pl ace in music 
since Jvla rm arosa was at the pea k of his 
powers, since these have never affected 
Tedd y Wi lson , for instan ce. T here a re 
occas ional Rashes of brilliance, but not 
enough to just ify th e LP. L overs o f Ivlar-
ma rosa's work a re a dvised to pl ay o ld er 
records with th e so los on whi ch th e repu-
ta tion is based, and to avoid th is set. ]. G. 

.T • .T. JOHNSON 
Emolion subordinaled lo polish 

® HANK MOBLEY: Wo.,.hout. Hank 
Mob ley ( tC'nor saxophone), Grant Green 
( Tui ta r ), W ynton K ell y ( pi ano), P a ul 
C h a mb e rs ( b ass ) , Phill y J oe J o n es 
(drum s ) . Uh. H u. h; S111.okin'; Greasin' 
Easy; a nd two o thers. BLUE NOTE 4080 
$4.98. 

Interest: Rhythm section pre·eminent 
Performance: Energetic 
Record ing : Exce llent 

I-l a nk MobiPy, a mC'll1b er of 'M il es D av is' 
uni t w hen he is no t rC'co rd ing a lbums 
und C' r his own namC' , has a ll the e lements 
of j azz profC'ss iona li sm . H e phrases inte l-
ligentl y, swings eas il y, and has a warm 
sound of hi s own. Unfortunately, he is 
ra re ly exciting C' ithe r in term s of his id eas 
or in h is capacity to plumb the more 
bas ic emotions. 

In thi s sess ion , fo r exa mple, M obl ey is 
mu ch less intcrC's t ing tha n hi s suppor ting 
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THE 1962 
CAR AND DRIVER 

YEARBOOK 
is your buying guide 

to 250 new cars 

... and an 
indispensable 
compendium 
of information 

.. S 

on carsl 

Here's the one place you can com-
pare the 250 foreign and domestic 
cars on the market today! The 1962 
CAR AND DRIVER YEARBOOK has 
144 pages of information on all 'the 
newest models - complete with pic-
tures of each car, price, performance 
data and specifications. 

Get exclusive features like these in the 
1962 CAR AND DRIVER YEAR BOOK: 
• Road Research Reports on 8 top 
cars by the editors of CAR AND 
DRIVER 
• Survey of technical developments 
• Listing of all importers of cars in 
the U.S. - complete with addresses 
• A backward look at the 1961 rac-
ing season 
• Gallery of the world' s famous 
drivers plus origins of all cars cur-
rently in production 

• "OPINION AND FORECAST" - a 
consensus based upon interviews 
with top executives in the automo-
tive industry and in government 
The 1962 CAR AND DRIVER YEAR-
BOOK is now on sale. Get your copy 
today at your favorite newsstand. 
Or send in this coupon and we w ill 
mail your copy. Only $1.00 

Retail Sales Division 
Ziff-Davis Publishing Co.-Dept. BT 
One Park Avenue 
New York 16, New York 
Plea se send me a copy of the new 1962 
CAR AND DRIVER YEARBO OK. I en-
close $1.00, the cost of the YEARBOOK, 
p lus I De to cover mailing and handling 
ch a rges. (Canada and Foreign, $1.25 
plus IDe p ostage.J 
Name __________________________ _ 

Address ________________________ _ 

City Zone _ _ State __ _ 
(ad d 3% sales tax if New York City r es id e nt) 

HF-72 
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cas t, wh ich const itutes a mod el mod ern 
jazz rh ythm sec tion. K elly, Jones, and 
Chambers have worked together with 
M il es Davi s (Chambers and K ell y a re 
still with th e trumpeter ), and they 
achieve an invigorating, p erfectly ba l-
a nced coordina tion that cou ld lift the 
m ost mediocre soloist to new rhythmi c 
accompli shm ents. Each, moreover, is a 
superb soloist. The addition of guitarist 
Grant Green--a m ellow, stra ightforward 
swinger--adds further depth and joy to 
the section . In fact, if the lea der had 
been absen t this would have been a n out-
standing a lbum. As it present ly stands, 
the sid em en make it very good indeed. 

N . H. 

® ® TURK MURPHY: Let The 
Good Times Roll. Turk Murphy ( trom-
bone), Ernie Carson (cornet), Bob H elm 
(clarinet and soprano saxophone), Pete 
Clute (piano and calli ope), Bob Short 
( tuba), Frankie Ca pp ( drums ), P at 
Yankee (vocals). Lonesome R oad; T igeT 
R ag; T in R oof Blues; a nd eight oth ers. 
RCA VICTOR LSP 250 1 $4.98, LPM 

$3.98. 

Interest: Good-time jazz 
Performance: Spir ited 
Recording : Very good 
Stereo Quality: Good 

I t is difficu lt to be at a ll critical of an 
a lbum like this , for, despite all the scru-
pu lous Turk Mur phy scholarship m ade 
so mu ch of in the notes, what em erges is 
sheer fun. 

lea ds the most successful of 
th e reviva list bands, a nd he has been one 
of the leading fi gures around which th e 
con troversia l a ttempt to resuscita te N ew 
Orleans music has centered . In som e in-
stances, as in his a rra ngem ent for Louis 
Armstrong of Mack the Knife, he has 
been enormously successfu l. H ere, he a p-
plies the same approach to eleven tunes 
of varying ori gin, and wi ll probab ly have 
another Kurt W eill hit with Bilbao Song 
in a version that includes ca lliope. The 
ma jor soloist is clarinetist Bob H elm, a nd 
vocalist Pat Yankee is admirably suited 
to the proceedings. I doubt that even 
Murphy takes any of this too seriously, 
but it is wonderfu l music for beer parties 
or college weekends. J. C . 

RECORDING OF SPECIAL M ERIT 

® ® ART PEPPER: "Smack Up ." Art 
Pepper (a lto saxophone) , J ack Sheldon 
( trumpet ), Pete J oll y (pia no ), J imm y 
Bond (bass), Frank Butler (drums ) . A 
Bit of Basic; Mayb e N ext Year; T ears In-
side; and three others. CONTEMPORARY 
S 7602 $5.98, 360 27:' $4.98. 

Interest: M ajor ja zz al toist 
Performance: Brillia nt 
Recording: Fi rst-ra te 
Stereo Qua lity: Excell ent 

Because o f ]J C' rsona l difficu lties, Art Pep-
per has had a ragged ca reer. Yet his repu-
tation has survived his long periods of 
absence from jazz, and this a lbum--re-
corded in O ctober , 1960--further dem-
onstrates why Pepper's contribution has 
proved so durable. H e plays, first of a ll , 
with an exceptionall y' fertil e m elodir 
imag inat ion as well as a powerful , 
brawny tone. His t im e is both accura te 
and elast ic. 

For th is coll ection, Peppe r has chosen 
originals written by saxophonists, includ-
ing hi s own sinuous La Cue vas de Mmio. 
Pa rticularl y worth reviving are Duante 
T atro's haunting Mayb e N ext Year, and 
H ow Can You Lose, a casual, provoca-
tively wistful theme by Benn y Carter. 

J ack Sheldon plays a spa re, in t rospec-
tive horn and is capa ble of a surpri ing 
range of d ynami cs. Pete J o ll y, a maturing 
pianist, is crisp ly ebu ll ient, and bassist 
Jimm y Bond is a firm an chor. Frank 
Butler continu es to impress this listener 
as the m ost incis.ive and resourceful 
drumm er on the W es t Coast. 

The recorded sound is fau ltless, and the 
ba la nce brings the rhythm section into 
cl ear relief while simultaneously fitting 
the horns into th e fra m ework wi th just 
th e ri ght sense of aura l proportion . N. H . 

® ANDRE PREVIN AND J. J. 
JOHNSON: Play Kut·t Weill. Andre 
Previn (piano), J. J. Johnson ( trom-
bone), R ed Mitchell (bass ), Frank Capp 
( drums). Bilb ao Song; Wie man sich 
bettet; Mack The Knife; and five others. 
COLUMBIA CS 8541 $4.98, CL 174 1'" 
$3.98 . 

Interest: W eill in modern jazz 
Performance: Intr igu ing 
Recording: Wa rm and clear 
Stereo Qua l ity: Good 

Andre Previn's first record ing with J. J. 
J ohnson succeeds because of the acumen 
of Columbia producer, Irving Town end , 
who chall enged the co-l eaders with eigh t 
Kurt Wei ll pieces from The Threepenny 
Opera, Happ y End, and Mahagonny. 
:Most have not previously been inter-
preted in the mod ern j azz mann er. 

Previn is a cosmopolita n conversant 
with a wide ra nge of musi ca l discipEnes. 
H e obviously has temperam enta l affm ity 
with W ei ll 's si mi la r ly h eterogen eous 
background and tas tes, including Wei ll 's 
tartness and his penchant for sa rd onic 
su rprises. Johnson, who is a n ironist, has 
o ften seemed only pa rtia lly a bsorbed in 
the usual jazz numbers he plays. Weill 's 
pungent material , however , has d rawn 
him out, and h e c learl y rel ishes the 
chance to explore textura l and rhythmic 
means of p ersona lizing the composer's 
nostalgia and biting wit. 

I would have preferred one or two 
more horns to provid e additiona l density 
and variety o f color. Drummer Frank 
Capp is unobt rusively ca pa ble, and bass: 
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ist R ed Mitchell is excell ent. N. H . 

® IKE QUEBEC: Heavy Sou l. Ike 
Q uebec (tenor saxo ph on e ), Freddi e 
R oach (organ ), Milt Hinton (bass), AI 
H arewood (drums) . Acquitted; The 
Man I L ove; H eavy S oul; and fi ve o thers. 
B LUE NOTE 4093 $4.98. 

Interest : Return of a tenorman 
Performa nce: Impassioned 
Recording: Very good 

Tenor saxophonis t Ike Quebec, who had 
a considerab le reputat ion in the Forties, 
has been onl y in termi ttently acti ve since 
then. Q uebec is a pOlV('rful saxo phoni st 
who alterna tes between mO\'ingly d irf' ct 
passages and resta tem en ts of c li ch es. The 
choice of suc h unu su:t\ m a te ri a l a s 
Brother, Can You S paTe A D i'me a nd I 
Want A Litt le Oid is ra re and ",('leo m r. , 
as is a rem arkabl e, mooel y \'ersion of 
Nature Boy, accom pa ni ed onl y by iVlil t 
H inton 's bass. On a ll othn tracks, Q u(' -
bec, in current styl e, has the se rvices o f 
an organist. The disc will a ppea l gr('a tl y 
to those who a re fond of G ('n(' Amm ons' 
ba ll ad styl e. As with Amm ons, there a rc ' 
many hints of L ester Young. 

"Vithin the limita tions o f tl1(' Am mons-
wi th-organ approach , th is is a vcrI' good 
record , and there is some exce llent saxo-
phone pl aying on it. It is onl y a sha me 
that Q uebec had nothi ng more ori gin a l 
to offer on his first LP. r C. 

SONN Y ROLLINS: The B-ridge (see 
p. 58). 

® ® MAR Y STALLIN GS AND CAL 
TJADER: il'Jary Stallings-Sings; Cal 
Tjader-Plays. M ary Sta ll ings ( \ onti s), 
Cal T jader (vibraphone), Lonni e H ew-
itt or C lare Fischer ( pi ano ), Fr('ddi e 
Sch reiber or Vi ctor V enegas (bass) , 
Johnny Rae ( dru ms), Paul I-l orn ( flut e) . 
Goodbye; MT. Blues; and ten others. 
F ANTA S Y 8068<:' $4.98, 3325 $3 .98. 

Interest : New singer 
Perfo rmance: Promising 
Record ing : Poor 

This is the recording d ebut of Ma ry 
Stallings, a twen ty-two-yea r-old singer 
from San Francisco. She has a lo t of 
things goi ng for her: a strong, su pple 
voice ; an a ppea lingly brash, you thful 
cockiness; and a true feeli n,g for the bi ll(' 
and the chu rch backgrounds of jazz 
singing. She has chosen some exc e ll en t 
materi a l such as Billi e H oli day's C od 
Bless tIll' Child, four E lli ngton tu nes, tlVO 
by Fats ' Na il er, and others. 

T he main drawba ck is the accompani-
ment, pl ayed by a sm a ll group led by Ca l 
Tjader. T he band is too und errecord ed 
for sup port, and the musicians s('em to 
be striving to simula te the fee li ngs thar 
come natu ra ll y to M iss S ta lli ngs. r C. 

JUL Y 1962 

using the ALL NEW Changer Model Dust Bug®! 
* The Dust Bug cleans records thoroughly and safely * Designed to fit all high fidelity record changers * Reduces surface noise, ends stylus fuzz * No vertical stylus loading on cartridge 
Turntable owners-Buy the Standard Dust Bug-over 
200,000 Sold-$5.75 .CHANGER MODEL 

DUST BUG 

$475 FOR LISTENING AT ITS BEST COMPLETE ' 

Electro-Sonic Laboratories, Inc. 
DEPT. R, 627 BROADWAY, NEW YORK 12, N .. V' ' 

• 17 ON READER SERVICE CARD 

LAFAYETTE 

Newly Designed 
Elliptical Port 

Specially 
Engineered 

Diffracting Ring. 

SPEAKER SYSTEMS 
Eliptoflex-a bookshelf speaker 
delivering a degree of natural 
smoothness, presence, low dis· 
tortion and rich robust bass 
normally associated with large 
enclosure speaker systems. De· 
veloped by the Lafayette High· 
Fidelity Research laboratories, 
the Eliptoflex utilizes a unique 
elliptical port to extend fre· 
quency and trans ient response. 
A specially engineered diffract· 
ing ring eliminates cancellation 
effects between front and rear 
radiation. Finished on 4 sides 

LAFAYETTE in your choice of walnut, oiled 
EllPTOFLEX walnut, mahogany or blond .. 
With SK·210 •• £7-
12" 3·WAY sPEAKER-r zl" FREEr 

............................................................ 
: LAFAYETTE RADIO, Dept. HMG·2, BOX 10, Syosset, l.l., N.Y. 0 .Eliptoflex with SK·180 p: ' 
• Name Flnlsh _,. : 0 .Eliptoflex with SK·210, ' 
• Address Flnlsh ___ _ 
: City Zone -State ___ $ ___ Enclosed . 
: 0 Free Catalog 

: OTHER LOCATIONS JAMAICA 33, N. Y. ! ! NEW MAIL ORDER AND SALES CENTER. I NEWYORK13,N.Y. BRONX 58, N.Y. NEWARK 2, N.J. : 
• SYOSSET, LONG ISLAND, N. Y. PLAINFiElD , N.J. PARAMUS, -N.J. BOSTON 10, MASS: • ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 

CIRCLE NO. 27 ON READER SERVICE CARD 85 



:reeI. 

Explanation of symbols: 
® = IIwnophonic recording 
® = stereophonic recording 

4-TRACK CLA SSICS 

® BACH: Brandenburg Concertos 
(complete) . M embers of the Vienna 
State Opera Orchestra, H erm ann Scher-
chen condo W ESTMINSTER ",,ITT 151 two 
reels $17.95. 

Interest: Brand enburg bow on tape 
Performance: Idiomatic 
Recording: Fine 
Stereo Quality : Ad equate ly d irect ional 

One of the best recordings of th e Bran-
d enburgs is the first to arrive on tape. 
R erecorded recently for stereo; Scher-
chen's performanc es a re intimate, his 

-phrasing supple, his tempos, where they 
depart from the norm , on the slow side. 
An outstanding solo contributor is ha rp-
sicho rdist George Mal colm in the fifth 
concerto. The fi rst four are conta ined on 
one of the two reels, m eaning that anyone 
interested in listening only to th e fourth 
will have to do some fancy fast-forwa rd-
ing to get to it. (The fourth , incidcnta lly, 
uses recorders, nicely played by Pau l An-
gerer and Karl T rotzmi.ill er ). The fifth 
and sixth Brandenburgs share the second 
reel, one each to a side. T lw sound , over-
all , is clean . Stereo di st ribu tion is good, 
and th e recorded level is grat ifyingly 
high. Scherchen's chamber enscmblc is 
comfortab ly present , a nd indi vidu a l 
m embers are easily loca ted. C. B. 

RECORDING OF SPECIAL MERIT 

® BEETHOVEN: SymtJhony No . 9, in 
D Minor, Op. 1 25 ("Choral"); Sym. 
phony No.1 , in C Majm·, Op. 21 . 
Phyll is Curtin (soprano) , F lorence K op-
l e ff ( contr a lto ), John McCo ll um 
( tenor ), Dona ld Gramm (bass) . Chi -
cago Symphony Orchestra and Chorus, 
Fritz Rein er condo RCA VICTOR FTC 
3005 $10.95. 

Interest: Reiner's only N inth 
Performance: G ra nitic 
Recording : Magnificent 
Stereo Quolity: Just right 

Of the three recordings of Beethoven's 
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• CHRIS TI E B A RTER 

• DAVI D HALL 

Ninth Symphony now on tape, this one 
is easily th e best. Although R einer has 
condu ctcd the Ninth many tim es, this is 
his first recording of it, and th e wait has 
been a ltoge th er \\·orth whil c. His per-
form ance has not only the expected au-
thority, but discloscs thc utm ost pcnetra-
tion of the scorc's substance and a uni fi ed 
grasp of i ts epi c scope that only years of 
study and preparation can yield. The 
Chi cago Symphony, too, has n eve r 
sounded better, and the soloists and cho-
rus are absolutely first-rate. The sound 
is transpa rent, radiantl y full-bodied , and 
vibrant, transferred to tape a t just the 
right dynam ic level. Stereo directionality 
IS pronounced but superbl y ba lanced . 

The notes provided with the package 
are skimpy, but th e booklet bound in to 
th e disc edition may be sen! for. C. B. 

FRITZ REI NEIt 
Th e bes t Beethot·en's iYiltth all tape 

® DEBUSSY: Images pow· OTchestre 
(Gigues; Ibb·ia; Rondes de PrintemjJS) . 
ST RAVINSKY: .sym.phonies JOT Wind 
Instruments. RAVEL: Pavane paUl-
une Infante defunte. Suisse Romand e 
Orchestra, Ernest Anserm et cond. LON-
DON LC L 80085 $7.95. 

Interest: Mostly for Deb ussy 
Performance : Pol ished 
Recording: O K 
Stereo Quality: Ditto 

Ansrrlll C't's r(' recordings of th e French 
reperto ire for stereo disclose steadily 
growing self-awareness of hi s role as in-
terpreter of th is music. As unusua l as it 
is for a condu ctor to subj ect th e D ebussy. 

or R avel scores to th e same interpretive 
scrutiny most pi anists bring to the key-
board] i tera tu re of these sa m e com posers, 
Ansennet is d oing just that. His readings 
of the D ebus y I mages appca r to gct to 
the very soul of the music. Surface color, 
whi le ampl y projected by this warm and 
luminous recording, is on ly incidental to 
th e poetry thesc perform anccs evoke. 
Th e move to th e machin c-lik r mctrics 
and lean textures of Stravinsky's Sym-
phonies fo r TVind Instrum ents ('omes as 
a bit of a jolt by comparison . The notes 
explain their presence on Ih is rerl : ·'The 
work is dedi cated to th r mrm ory of 
D ebussy and was first of\'er('d as th e 
Russ ian composer's contributi on to a 
specia l 1920 issue of the R em£' Musicale, 
published to honor D ebussy." The re-
vised ve rsion of 1947 was fi rst perform ed 
in 194·8 by th e NBC Symphony und er 
Ansermet 's d irection. The sound is silken, 
somrwhat lackin g in sharp brilliance bu t 
nicely balancrd . Dynami c le\·el could 
havc bcen hi O"her. C. B. 

® HANDEL: Watel· Music, Su.ite; 
Royal Fi,.ew01-JlS iJll'Usic, Suite; The 
Faithful ShejJhe1'd (an. Beecham.): 
iJlJ·inuet; Xerxes: Lm-go. London Sym-
phon y, GeOl'ere Szell cond o Lo, DON LCL 
80089 $7.95 . 

Interest: Handelian staples 
Performance: Handsome 
Recording : Excellent 
Stereo Qual ity: Good depth 

I t is strange that two such popul ar suites 
shou ld be represented by only one other 
tape recording. Szell 's, th e first on tape 
by a major conductor, is magnificent. In 
both the Water Music and the R oyal 
F i reworks A1.usic he d e li ve rs wel l-
groomed, impeccab ly contToll Gcl per-
forman ces . T he orchestra I sound is warm 
and fu ll , yet crystalline throughout. Dy-
namic levei is high, and stereo perspec-
tives are just what th ey should be for 
utmost realism. C. B. 

® LOLLIPOPS AUS WIEN: Johann 
Strauss, Sr.: Gitana GalOfJfJ; Annen 
Polka; H olball-Tiinze; Seulzer GalOfJjJ. 
Mayer: S chnofler Tanz'. Haydn: Zinga-
rese; Kath eril1 en-Tiinz e . Schubert: 
Dances lT0117 Op . 9; Ecossaisen, Op. 49 . 
Lanner: Abendstern er Waltz er; Stelz-
mu ller: St elz miill er-Tan z' . Bo kov-
sky Ensemble, Willi Boskovsky cond . 
VANGUARD VT C 1639 $7 .95. 
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Interest: Viennese confect ions 
Performance: Spirited 
Re,cording: Transparent 
Stereo Qua lity: Adeq uate 

Willi Boskovsky, the Vienna Philhar-
monic's concertm aster, and his salon-
sized first-desk ensembl e again play an 
informal set of ga lops, wa ltzes, and other 
dances of Alt Wien for the d electation of 
music lovers everywh ere. A sequel to 
their equally delightful "Bonbons aus 
Wien" (Vanguard VTC 1634), this r eel 
contains a iry dances by Schubert and by 
the elder Strauss, som e robust gypsy 
music by Haydn, and bright littlc pieces 
by composers all but forgotten now-all 
perform ed in their original scoring for 
no more than eight musicians. (Th r 
Mayer and Stelzmi.ill er dances are pl ayrd 
by two violins with guitar, and thry 
sound marvelous.) The luster of their 
pl ayin g is mirrored by th r life-likr r(' -
cording, techni ca ll y a first-rate job. C. B. 

® VERDI: A 'ida. L eontyne Price (so-
prano ) , Aida; Ri ta Gorr ( mezzo-so-
prano ), Amneris; J on Vickers ( tenor ), 
R adames; R obert M errill (baritonr), 
Amonasro; Giorgio T ozzi ( bass) , R amfis; 
PUnio Clabass i (bass), Th e King of 
Egypt; Franco Ri cc ia rdi ( tcnor ) , Mrs-
senger; M ietta Sighele (soprano) , Priest-
ess. R ome Opera House Orchestra and 
Chorus, Georg Solti cond o RCA VICTOR 
FTC 8005 two reels $21.95. 

In terest: Mostly for Leonty ne 
Perfu rmance : Large-scaled 
Recording: Excellent 
Stereo Quality: High ly directional 

The interest here is L eontyne Price's 
portrayal of Aida, vocally resplenden t 
and unmatched on any opera stage today. 
It must be compared , though, with th e 
other AIda on tape, the Ai'da sun g by 
R enata T ebaldi for L ondon (LOR 
900 15 ). Mme T ebaldi makes a fl esh-and-
blood creation of the ill-fa ted Ethopian 
princess and conveys a deep sense of 
personal tragedy that Miss Pri ce does 
not. Note as ea rly as "Ritorna vincitor" 
the bitterness Mme T ebaldi imparts to 
the lines. For all its intensity, heroi c pro-
portion, and unerring musicianship, Miss 
Price's AIda lacks these refinem ents of 
characterization-at least, a t this time, 
and in this recording. 

The greatest disappointm ent in thp. 
Victor tape is the R adam es of J on Vick-
ers. T emperamentally the rol e may be 
right for him, but musicall y it is not. 
Even the Italian language gives him 
some difficulty. Tozzi and Merrill, on th e 
other hand, are su perb, the latter espp.-
cially. Solti's tempos a rc somewhat 
tighter than Karajan's, his direction 
earthier. 

The recorded sound is m agn ificent, 
surpassing even London's in dynamic 
vigor, clarity of detail , and stereo di s-
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tribution . The Triumphal Scene, filled 
out with num erous extras, bringing the 
total personnel to three hundred , is over-
whelming. Besides the absence of dis-
tortion in climactic scenes such as this, 
the tape has the advantage of a ll owing 
each of the four acts to play through 
without interruption . No libretto is sup-
plied, but it may be obtained from RCA 
Victor at no charge. C. B. 

® VERDI: Un Ballo in Mllschem. 
Birgit N ilsson (soprano), Amelia; Carlo 
Bergol1zi . ( tenor), Ricca rdo ; Corn ell 
MacNeil (baritone ), R ena to; G iulietta 
Simionato (mezzo-soprano), Ulrica; Syl-
via Stahlman (soprano ), O scar; Fer-
nando Coren a (bass ) , Samuel; Libero 

Arbace (bass) , Tom ; Tom Krause (bari-
tone), Silvano. Chorus and Orchestra of 
L' Accademia di Santa Cecilia, Rome, 
Georg Solti cond o LoNDON LOG 90039 
two ree ls $19.95. 

Interest: Journeyman Verd i 
Performance: Good but uneven 
Recording : Unbalanced 
Stereo Quality: Excellent 

A less than supreme Ballo , which this one 
clearly is, is better than none. It is the 
first on tape but must be received with 
qualified enthusiasm, mostly because the 
castin g and certain aspects of the engi-
neering show some lack of judgment. All 
three of the principals sing well and, by 
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themselves, are more or less sui ted to 
their· roles. Their characterizations re-
main pallid, but the real trouble lies in 
the ba lances of voice to voice. Birgit 
1 ilsson's vocall y opulen t Amelia pu ts 
Ca rl o Bergonzi's Riccardo at some aural 
di sadvantage. Bergonzi and M acNeil, be-
sides, have far more agile voices, and in 
the Act II trio Mme N ilsson only seems 
to be holding them down. T he perform-
ance ra rely gets off the ground , despite 
the occasiona l excitement generated by 
Georg Solti's directi on. T he orchestral 
work on th is recording is brilliant but 
engineered in to an a ll-too-prom inent 
role. The sound is oth erwise very good, 
although there is som e prin t-through 
and a fair amount of tape hiss. I t seems 
a pi ty that the fi rst ac t has to be in ter-
ru pted only four minu tes before its con-
clusion. No libretto is supplied, but it 
can be obtained from London R ecords. 

c. B. 

® VERDI: Otello. M a ri o del M onaco 
( tenor ), O tello; R enata T eba ld i (so-
prano ) , D esdemona; Aldo Protti (bari-
tone), I ago ; Ana Raquel Satre (mezzo-
sop rano ), E mili a; Ne llo R om a nato 
( teno r ), C ass io ; F e rn and o Co ren a 
(bass), Lodovico; T om Krause (bari-
tone) , l\ifontano; Vienna Sta te Opera 
Chorus and Vienna Phil harmonic Or-
chestra, H erbert von Karajan cond o 
LONDON LOR 90038 two reels $21.95. 

Interest: Verd i masterp iece 
Performa nce : Polished 
Recording : Sl ights the singers 
Stereo Q ua lity : Theatrical 

After the superb achievemen t repre-
sented in its A ida tape und er K arajan's 
ba ton with the Vienna Phi lharm onic, it 
would be reasonable to expect London 
R ecords to produce an equally grea t 

Otello, given such a pair as Del Monaco 
and T ebaldi in the lead roles. H owever, 
even though each of the four ac ts can 
be heard without interruption, it must 
be said with regret that we are faced 
with a near miss. 

In the musica l-drama tic-vocal depart-
ment, it is Aldo Protti's rago that lets 
us down, for he emerges as more crude 
than sini ster. ' -\Ie do not sense in his 
voca lism th e cha racteri za tion of rago's 
psychopathi c cunning that threads its 
way throughout the orchestral fabric pro-
vided by Verdi. T he Cassio of Te llo 
R omana to, for its part, i rather lacking 
in virili ty. Let it be a id , on the other 
hand , that Dr l Monaco as the Moor 
provides full measure of heroism, pas-
sion, and pathos, and that T ebaldi is in-
compa rable as Desd r mona. 

But now we come to the two rea l prob-
lems of this recorded performance : the 
condu cting, and the balances between 
solo singers and orches tra . K arajan can-
not be faul ted signifi cantly on either 
basic tempos or dynam ics; but, as has 
too often been the case with him, dra-
matic passion is subordinated to tona l 
and rhythmi c polish. A com pa rison with 
T oscanini 's 1947 performance record ed 
on R CA V ictor reveals this a lmost at 
once. On ly in the final act does the 
agony and bitter pa thos of V erdi 's great 
score emerge in all its harrowing horror, 
passion, and beauty, and for this Del 
Monaco and T rbal di deserve most of the 
credit, a long with Ana R aq uel Satre as 
Emil ia. 

Even more seri ous, however, is the way 
the orchestra is all owed to override the 
singers in the most crucial and cli mactic 
moments of the drama, in particular the 
end of the Act I love duet and the Act 
II exchanges between O te ll o and rago. 
Indeed, the words of simu ltaneous dia-
logue between O te ll o and Desdemona 

DEL M ON ACO, K ARAJAN , AN D PRaTT! 
The recording engineers let them down 
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on one side of the stage (as she seeks 
pardon for Cassio) and between I ago 
and Emi lia on the other side (as he 
snatches the ta lisman-handkerchi ef) are 
almost com pletely lost. This type of aura l 
unba lance extends even to the organ 
pedal note tha t V erdi p rescribed for the 
opening storm scene; for instead of being 
a vibration more felt than heard , it 
emerges here as an obtrusive rum ble. 
The sound qua li ty of the tape as a whole 
is splend idl y rich in texture, but there 
is an occasional trace of ba s overload 
in the cl imaxes and th e background hi s 
is a bi t high. 

Do th ese faults inva lidate this O f ella 
as a listening experience? D efinitely not. 
The production is fa r above the average 
live perform ance and musica ll y superior 
to any avail able on records, save T os-
ca nini's . H owever, when one is dea ling 
with uch a masterpiece as th is, the critic 
is forced to eva luate the performance in 
terms of what the musica l drama de-
mands; and since the demands here 
verge on the overwhelming, any insuffi-
ciencies or misjudgments-musica l, dra-
matic, or sonic- become that much more 
glaring. 

For better or worse, thi s is th r best 
record ed version of Otello presently 
avai lable, and we are not likely to he'a r 
it surpas ed for some yea rs. The ta pr 
version lacks a libretto, bu t it ca n be 
obtained readil y from London R eco rds. 

D. H. 

® VERDI: R equiem . Leontyne' P rice 
(soprano ); Rosa lind Elias (m f'zzo-SO-
prano ) ; J ussi Bjoerl ing ( tenor ) ; G iorgio 
T ozzi (bass ) . V ienna Philha rm onic and 
Chorus of the Society of the Fri end of 
Music, Fritz R einer cond o R CA V ICTOR 
FTC 7001 $14.95. 

Inte rest : Verdian masterpiece 
Performance: Unexcelled 
Record ing : Near-perfect 
Stereo Q uality: Fitting ly b ig 

The onl y thing reall y wrong with this 
tape is the tu rnover break, which occurs 
in th e middl e of the " L acrymosa." Side 
One ends with th e surging climax 
reached on the words " H uic ergo jJarce 
D eus," sung by th e voca l quartet and 
full chorus. I t should lead, a fter no more 
tim e than the principals need to take a 
deep breath, to th e trio that introduces 
the Pie J esu. By lopping off the Pie J eS!I 
from the first sequence, the contin uity 
that only tape all ows is broken. 

One of th ree ou tstanding performances 
on discs (T oscanini 's and D e Sabata ' 
being the other two ) and ea il y the' bet-
ter of the two existing stereo versions, 
R einer's is the first to be listed in the 
tape cata log and should remain un chal-
lenged for years to come. The pO\Ve' r of 
the Dies !rae, the intensity of the T uba 
M imm and R ex T rem endae, all cap-
tured by th e realistic recording, are com-
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plemented by the pure gold of Leontyne 
Price's " Lib em ' M e" and the late Jussi 
Bjoerling's "Ingernisco." The bl end of 
the four so lo voices elsewhere, the bal-
ance of chora l orchestral forces, and 
the utter transparency could be no bettrJ". 
If the recorded level is a litt le low, the 
dynami c range it encompasses is tre-
mendous. Print-through is rarely noti ce-
ab le. 

The beautifully printed book let that 
accompanies the Soria disc ed iti on is 
not included with the ta pe, but it may 
be secured from RCA Vi ctor a t no 
charge. C. B. 

"IV ALDI: Glm'ia, in D Major. 
M imi Coertse an d Ina Dressel (sopra-
nos) ; Sonja Draxl er (contra lto ) . Vi enn a 
State Opera Orchestra and Vi enna Acad-
em y Chorus, H ermann Scherchrn condo 
W ESTMINSTER WTC 153 $7.95. 

Interest: Glorious Vivaldi 
Performance: Impeccable 
Recording: Clean but thin 
Stereo Quality: Very good 

T hi s splend id recording has been sloppil y 
transferred to tape. First, the revi ew copy 
was not in D but in E-Aat. There is at 
least a half-tone difference between the 
disc and tape ed iti ons. The disC' sound 
is a lso full er and more balanced; the tape 
is decidedly weak on th e bass end. Add 
to these serious fl aws a fa irl y loll' volume 
level and a correspondingly hi gh degree 
of tape hiss, with some print-through (a t 
the beginning of the Gmtias and to a 
lesser ext('nt (, Isf'where) . The prrform-
ancc itsc1f, th e first in this medium , is 
exempl ary. C. B. 

4-TR. ENTERTAINMENT 

® JO AN BAEZ, VOL. 2. J oan Baez 
(voca ls and guitar ) . Wagoner's Lad; The 
Trees They Do Grow H igh; The Lily 
of the W est; Silkie; and ten others. VAN-
GUARD VTC 1638 $7 .95 . 

Interest : British-American balladry 
Performance: Appealing 
Recording : Clean 
Stereo Quality: Good but unnecessary 

Barely over twenty, J oan Baez is one of 
those young artists whose reputa tions 
have been virtuall y made by recordin g. 
H er first, simply titled "J oan Baez" 
(Vanguard VTC 1635 ) , in trodu ced a 
fo lk singer of rare talent and luminous 
voice. H er ability to communica te a 
range of feeling without affectation is 
again matched, in this second volum e, 
by the strong sense of character she con-
veys. H er repertoi re em braces a frw of 
th e classic Child ball ads as well as songs 
of the Ohio and the Appala chians. In 
two of the latte r she is assisted by the 
three Greenbriar Boys, singing in the 
best Bluegrass tradition . The recording 
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LEO NTY NE PRI CE 

Pure vocal gold for Verd i 

itself has rem arkable presence and bea u-
tifu l clarity. C. B. 

® DAVE BRUBECK: Tonight Only! 
Ca rm en M cRa e (voca ls) ; D ave Brubeck 
Quartet. M elanctha; HI ee fJ N o M OTe; 
Talkin' and Hi alkin'; Briar Bush; ilnd 
five others. COLUMBIA CQ 41 3 $6.95. 

Interest, Brub eck with vocols 
Performance: Off ond on 
Recording: Fine 
Stereo Q uolity : Pronounced 

The opening and closing numbers here 
a re standouts. M elan ctha, a supp lf' blues 
for th e Bru beck Quartet a lone, is drawn 
from an opera-i n-progress based on one 
of G ertrude Stein 's "Thee L ives." The 
title pi ece winds up the set with a bright , 
free-swinging di a loguf' between Brubeck 
and his drummf'r, J oe Morell o. Carm cn 
M cR ae is hea rd in that class ic of scat 
Paradiddle .Toe and in voca l sf'tt in gs of 
three tunes previ ousl y recorded by Bru-
beck and his m en as .instrum enta ls. None 
of the latter benefit pa rti cula rl y from 
the added lyri cs, nor does Miss 'McRae's 
rather deta ched singing sty le make thcm 
sound an y less banal than th ey arc. 
S tmnge M eadowlark , for on f', sounds a 
good d ea l better in the haunti ng, more 
extended instrumental version on the 
quartet's two-track tape "Tim e Out" 
( Co lum bia GCB 72 ) . O f average interes t 
a rc saxophonist Paul D esmond 's lyric 
Late Lament and bass player Eugene 
' '''right's am iable T alkin' and Walkin' . 
The record ing is cl ea n and highl y direc-
tional. C. B. 

® CHICAGO AND ALL THAT 
J AZZ. Lil Armstrong and Blossom See ley 
(voca ls) ; Jack T eagard en ( trombone 
and voca Is) ; Eddie Concl on (gui ta r ) ; 
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Bud Freeman ( tenor sax ); Gene Krupa 
(drums ); Jimmy M cPartl and ( trum-
pet ) ; Pee W ee Russell (clarinet ) ; oth-
('rs. Logan Square; Chicago; China Boy; 
Tak e M e To the Land of Jazz; and five 
others. V ERVE VSTC 266 $7.95. 

Interest : Ch icago rediv ivus 
Performance: Pros all 
Recording: Good 
Stereo Q uality : Distinct 

The vita lity and joy of early Chicago 
jazz is recaptured in this set by old-
timers, som e of them still very active 

. professionally: E'xcept for P.ee \<Vee R1.1s-
sell and Bob Haggart (on bass), the per-
sonnel here were all once m embers of 
the band that ca lled itself M cK enzi e-
Condon's Chi cagoans. After some three 
decad es they sound pretty good, and the 
music they make has a refreshingly au-
thentic ring. The d istaff contributions, 
too, a re ou ts tanding, Li l Armstrong's 
hefty O riginal Boogie and th e Chicago 
du et she sings with Blossom Seeley 
among th em. T echnicall y a good job. 

C. B. 

® N A T COLE AND GEORGE 
SHEARING: Nat King Cole Sings/ 
George Shearing Plays. Nat Cole (vo-
ca ls ) ; George Shearing ( piano ) , and 
Quintet; string orchestra, R a lph Car-
mi chael condo S eptember Song; Pick 
Yoursel f Up ; I Got I t Bad; L et There 
Be Love; and eight others. CAPITOL ZW 
1675 $7.95. 

Interest: G rea t tunes 
Performance : Flawless teamwork 
Record ing: Rich 
Stereo Quality: Very good 

Nat Cole's caressing style and George 
Shearing's suave fingerwork recreate a 
dozen well-chosen mood pieces over 
some a ttractive string arrangements by 
conductor Ra lph Carmjchael- in sum, a 
reel as easy and pi easan t to I isten to as 
any in a good while. Predominantly 10w-
key ba ll ads like Azure-Te, I n Other 
Words, and I'm Lost are offset by two 
up-numbers , Pick You rse lf Up and L et 
There Be Love, among the best in the 
set. Though Cole's voice is a litt le too 
forward , the sound is fu ll and evenly 
ba lanced. C. B. 

RECORDING OF SPECIAL MERIT 

® ELLA FITZGERALD: Clap Hands, 
Here Comes Charlie. Ella Fitzgerald _ 
(vocals ) ; j azz combo. Night in Tunisia; 
You're M y Thrill ; My R everie; Stella 
By Starlight; and ten others. VERVE 
VSTC 265 $7.95. 

90 

Interest: More Ella 
Performa nce : A t her b est 
Record i ng : Live 
Stereo Qua litv: To steful 

Easygoing is the word for Ella's singing 
here: tender and com passiona te in songs 
like You're My Thrill and Go od M orn-
ing H eartache, slow burning in Cry M e 
a River, and casua lly swingi ng in an 
oldie like The Jersey Bounce. Of the 
incredible number of tapes to her credit, 
this one should be put near the top. The 
sma ll combo that accompani es her is 
unnamed , but its backing is consistently 
inventi ve an d provides solid support. The 
engineering is first-rate, and E ll a's place-
ment is just right. C. B. 

® STAN KENTON: Sophisticated Ap-
jJ1"tJaeh. Orchestra, Stan K enton con do 
H ow L ong Has This Been Going On ?; 
M em.oirs of a Lady; Tim e After T im.e; 
Easy To Lo ve; and eight others. CAPITOL 
ZT 1674 $6.95. 

Interest: Dreamsvill e 
Performance: l angu id 
Record ing: O K 
Stereo Qual ity: M a rked 

K enton's idea of sophistication is re-
Rected in smooth, unhurried tempos and 
the close harmonies that are hi s trade-
mark. I-lis moods here conj ure up a pic-
ture of two cigarettes glowing in the 
long-after-darkness, but the pi cture is 
one that fa ils to sustain interest. The 
sam eness of Lennie Niehaus's orchestra-
tions soon becomes wearing, d espite some 
nice a lto and tenor sax solos in numbers 
li ke Easy To Lo ve and I t Might As W ell 
Be Spring. The recording tends to be 
bass-heavy, and th is, combined with the 
whiteness of K enton's brass on top, cre-
ates a kind of tona l hole-in-the-middle. 
Stereo d istribution is otherwise 
and directionality is pronounced. 

even, 
C. B. 

® JAZZ POLL WINNERS. V arious 
jazz groups and inst rum entalists. K ind of 
Blue; Blu e Moon; Cloudburst; Night in 
Tun isia; and eight others. COL UMBIA CQ 
385 $6.95. 

Interest : Jazz pa norama 
Performance: Va ria ble 

A N DRE PREVIN 

Tailor-made 
pianistic opulence 
for pop standards 

Recording: Very good 
Stereo Quality: High 

If this collection is somewhat more effe c-
tive than most of the compendiums that 
bring together the winners of th e various 
popularity polls conducted annua ll y by 
the jazz press, it is because Columbia had 
a sizable roster of top jazz talent und er 
contract at the time it was mad e and 
because the selections were chosen with 
some taste. Among the h igh spots are 
l\lIi les Davis's Kind of Blue, D a\'C' Bru-
beck's Blue Rondo a la T ItT le , Charli e 
Mingus' Better Git It in Y ou)' Soul , and 

-Gerry Mull igan's As Catch Can . Al l se-
lections arp ava ilable, by thr way, in disc 
coll ections by th e individual artists. 

C. B. 

® ANDRE PREVIN : A To'Uch of Ele-
gance. Andre Prcvin ( piano ) ; orchestra, 
Andre Previn condo I Cot It Bad; Satin 
Doll; Perdido ; Solitude; and eight oth-
ers. COLU,IBIA MQ 423 $6.95. 

Interest: Homag e to Duke 
Performance: Smooth 
Record ing: Rich 
Stereo Quality: Ve ry good 

Except for the tit le number, Pre\'in 's 
own, th is coll ection constitu tps a musical 
sa lute to Duke E llin gton. And an ex-
trem ely attractive one it is. Previn has a 
knack of taking classic tunes like Salin 
D oll , Solitude, and Prelude to a. Kiss, 
as he does here, and clothing th em opu-
lent ly like mannequins in a shop windo\\', 
without distorting their basic shapp. Him-
self a t the piano, wi th R ed Mitchell on 
bass, Frank Kapp on drums and bac king 
by some twenty strings, Previn is as re-
spec tful of Ellington's lyric genius as he 
is inventive in his arrangements. If music 
can be described as sounding "exppn-
sive," this is it, exemplified in part by his 
exquisitely tai lored Sophisticated L ady 
and a suave little piece the Duke con-
tributed especiall y for the occasion, L e 
Sucrier Veloms. The recording itself has 
a lovely sheen. C. B. 
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Explanation 0/ symbols: 
® =lIlOlI ophonic recording 
® =stereo phonic recording ':' = Illono or stereo version 

not received for review 

® ® PAUL ANKA: Young, Alive, and 
in Love! Pau l Anka (voca ls) ; orchestra, 
R ay E lli s cond o Y oung and Foolish; This 
L ove of A1ine; I L ove Y ou; and nine 
others. R CA V ICTOR LSP 2502 $4.98, 
LPM 2502'" $3.98. 

Interest : Celebra tion of youth 
Performo nee: Self-congratulatory 
Recording : Good 

At twenty, Paul A nka is a protean force 
in the pop music world. His reco rds sco re 
consistently high inte rna tion a l sa les, h e 
has written several hit songs, h e is booked 
into adu lt oases, and h e has recently been 
recruited into film s. In person , Anka's 
vita li ty and extroverted showmanship ex-
pl a in much of his appeal, but on records 
h e is a n ordina ry voca li st with limi ted 
express ive ra nge. 

In th is ode to youth, Mr. Anka has 
been packaged with care. A chorus wan-
d ers in and out of th e rites, sing ing spe-
cia l materi a l by Jimm y Van H eusen an d 
Sammy Cahn, a nd the re a re lighth ea rted 
arrangements by R ay Ellis. At thr center 
of the verna l ceremony is a very confi-
d ent young man, but the musi ca l reason 
for tha t confid ence esca pes this revic" ·cr . 

N . H. 

® ® RAY CHARLES: Nlodel'nSounds 
in Country and l'Vestnn il'lusic. Ray 
Charles (voca ls ); orches tra. Y ou Don't 
Kno w M e; Worried Mind; H ey, Good 
Lookin'; and nine o thers. ABC-PARA-

ABCS 4· 10 $4.98, ABC 410'::' 
$3.98. 

Interest: "lex" Charles 
Performance: A patchwork of styles 
Record ing: Good 
Stereo Qual ity: First-rate 

H aving moved from the bottom lands of 
rhythm-and-blu es and jazz to the pas-
tures of pop music, Ray C ha rl es is trying 
to gather the res t of the popula r harves t 
with his first coun t ry-a nd-weste rn a lbum. 
Actua ll y, the a rra ngem en ts ha\'e con-

JULY 1962 

sickrably dilu ted the sa lty sent im entality 
of th ese tunes as th ey were first per-
formed . T he big-band sco res a re simpl y 
structu red swingers, and the tracks wi th 
strings-w'hich also inc lu de a cho ir of 
city sli cke rs-are a rranged in th e con-
ventiona l pop ballad ma nn er. 

R ay Charles himself tri es occasiona ll y 
to emul ate th e ca d ences of the country-
a nd-western sty le. Essentia ll y, however, 
h e sings th ese tunes in th e sa me way h e 
treats pop sta nd a rds, bringing to them 
th e sound , pul se, and fee ling of th e blu es, 
but w ithout its rawer edges . Because of 
his singul a rl y in viti ng wa rmth a nd proud 
poignancy, C harl es is ahvays worth hear-
ing, no ma tter how ina ppo i te the m u-
sica l ma teria l. N. H . 

SAMMY DAVIS, JR. 

T-I is lates t is his best ye t 

® ® BOBBY DARIN: Sings Ray 
Cha,-les. Bobby Darin ( voca Is); o rches-
tra , Jimm y H askell cond. I Got A 
Woman; Th e Right Tim e; Tho t's 
Enough; a nd eight others. A-rco S 33- ]4·0 
$4· .98, 33-140'" $3.98. 

Interest: Essay in acculturation 
Performance: Semi-successful 
Recording: Good 
Stereo Quolity: Very good 

This is more than a t ribute to Ray 
Charles. In in terpreting e ight C ha rl es 
o ri g in a ls a nd three songs w ith whi ch the 
blues singe r has a lso becom e associated, 
D a rin tri es to sing in " 'hat he conceives 
to be the Negro rh ythm-a nd-blues tra di-
tion. H e has affected a throa ty, " down 
hom e" sound ; a nd hi s exc la matory 

phrasing is a cross between th e gospe l 
a nd th e street rh ythms at the cen te r of 
Ray C harles's sty le. 

At first h ea ring, D a rin 's imitation is 
surprisingly successful , and he is h elped 
by tenor saxo phoni sts P las J ohnson and 
Nino T empo as we ll as th e Blossoms (a 
fervent voca l tea m tha t once worked 
with Charles) . D espite the lin er notes, 
h owever, I d o not find any "simpl e e lo-
qu ence" in Jimm y H a ke ll 's arra nge-
m ents. They a re as n a rrow and mechani-
ca l as m ost rh ythm-a nd-blu es frame-
works fo r Negro or white artists. 

After severa l playings, D a rin 's " new" 
id entity begins to pall , and this aura l 
costum e party becom es in creasing ly an-
noy ing. F or a ll hi s empa thy with N egro 
blue, D a rin is at best a skillful mImic, 
no t a n a uth enti c guild m ember. N. H. 

® ® SAMMY DAVIS, JR.: Belts the 
Best of Bl·oadway. Sammy Davis, Jr. 
(voca ls); orchestra , M a rty Pa ich concl . 
N/ y R omance; Falling I n Love with 
L ove; Som ething's Coming; and nine 
oth ers. R EPRISE 9-2010 $4.98, 2010'" 
$3 .98. 

I nterest: Topnotch collection 
Performance: Frequently exciting 
Recording: Splendid 
Stereo Quality: All right 

This is th e finest work I've ever h ea rd 
Sammy D avis clo on reco rds. H e sh ows 
h ere a far gr eater involvement in his 
ma terial than before, ancl more abi li ty 
to proj ect th e mea ning of a song. In fact, 
the a lbum title is something of a mi s-
nom er. My R omance ( begun to the ac-
companim ent of a so lo guita r ) a nd L ost 
In the Stars, for exa mpl e, ge t genuin ely 
express ive, nonbelted interpre tations that 
rank with the bes t. Of course, when 
ca llrd for, Davis cao pullout a ll the 
sto ps, pa rti cul a rly in such h a rd-driving 
items as Som ething's Coming ancl A Lot 
of Living to D o. A ltogether, a n in te lli-
gently p lann ecl , we ll-execu ted a lbu m. 

S. G. 

® ® JONATHAN AND DARLENE 
EDWARDS: Sing Along with Jonathan 
and Darlene EdwaTlls. J o Stafford (vo-
ca ls), Paul "" es ton ( piano), and male 
chorus. Pretty Baby; TijJto e Th rough 
the Tulips; On Mo onlight Bay; and nine 
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others. RCA VICTOR LSP 2495 $4.98, 
LPM 2495'" $3.98. 

Interest: Two on a M itch 
Performance: Has its moments 
Record ing: Great 
Stereo Quality: Effective 

"J onathan and Darlene Edwards" (bet-
ter known as Paul Weston and J o Staf-
ford ) havf' apparently bu il t up such a 
wide following with their previous al-
bums that they have now enlarged their 
horizon , if not their ta lent, with a sing-
along co ll ect ion. The humor of li stening 
to an uncertain , off-key singer and her 
mitten-fingered accompanist has its mo-
ments, but th e dead ly sounds of the 
poker-voicf'd , barrel-chested mal e chorus 
may strik e you as even funnier. Stereo 
puts "Darl ene" left , " J onathan" right, 
and the chorus in between. S. C . 

® ® EILEEN FARRELL: This Fling 
Called Love. Eileen Farrell (soprano ) ; 
orchestra, Percy Faith condo H ello, 
Young Lovers; My Romance; I n the Still 
of the Night; Stormy TVeather; Out of 
this World; I N ever H as S een Snow; 
I've Cot You Under My Skin; Where 
Or TV/u n; Th e April Age; The Party's 
O ver; The Famw(ly Part of To wn; Can't 
H ell) Lovin' Dat !vIano CS 
8539 $4·.98, CL 1739;' $3 .98 . 

Inte rest : Pops by Farrell 
Performance: Pl ea surable 
Recording: Excellent 
Stereo Quality: Tasteful 

Just when it began to look as if Eil een 
Farre ll were doomed forever to a series 
of mi sdirected pop efforts, along comes 
"This FI ing Ca ll ed Love" and criticism 
is disa rm ed . It is by all odds the most 
succ('ssful album sl1(' has made in her 
recent light-music Aing for Columbia, 
and certain ly it is as pl easurable a col -
lection as has been heard in some time. 

Credit, I assu me, must go in large 
measure to conductor Percy Faith. His 
arrangements, while not notably brilliant, 
offer genuine su pport-not competition 
-at a ll tim es. The song and its meaning 
is uppermost throughout the program. 
There's not a trace of the I'm -a-j azz-
singer-too approach that left this listener 
dazed and puzzled by what Miss Farrell 
was trying to do in her two most recent 
pop sets. Certainly, there was never 
any doubt that she had the voice or in-
tell .igence to interpret a popular song. 
But it has not been until this recital that 
her great natu ral gifts have been a llowed 
to shin e without being forced to project 
songs in a manner a li en both to her train-
ing and her temperament. 

T en out of the twelve selections on 
"Thi s F li ng Ca ll ed Love" are well-
kno"'l1 show tunes. Though most of them 
have been done to near death, they take 
on acldC'd Il.I st(' r and an o(,casionall y 

EII. EE:"I FARRELL 

Fine work. helped by slLperior backing 

deeper significance in Miss Farrell 's in-
terpretations. In Th e Party's O ver, for 
example, the story of a lost love becomes 
genuinely moving. 

Columbia 's engineers have funushed a 
lovely sound , the stereo IS tasteful, an d 
I cou ldn't be ha ppier. S. C. 

® ® FRANCES FAYE: Swinging All 
The Way. Frances Faye (voca ls); or-
chest ra, ?vIarty Pa ich condo Love for 
Sale; Miss Otis R egrets; That's All; and 
nine others. VERVE V6 8434'::' $5 .98, y 
8434 $4.98. 

Inte rest: Pop hipster 
Performance: Highly individual 
Recording : Very good 

Frances Faye, a favorite in the nation's 
more sophisticated night clubs, has a 
number of vivid assets. H er voice is husky 
and hot, and 111" 1' sharp-edged phrasing is 
shaped with confidence. 'More intelli-
gent than most pop singers, Miss Faye 
dra\\'s from the lyri cs more [han they 
sometimes desf' rve. H er major li abi li ty 
is a narrownf'SS of approac h. She has 
some of the su rface characteristics of the 
jazz hipster: the rol e of the seasoned 
existentialist who can no longer be sur-
prised . The resul t is a kind of emotional 
obli queness, f's peciall y in thf' ba ll ads. 
She conveys the impression of a gun-
slinger constantly pracncll1g looking 
tough before a mi rror. 

Marty Paich's scores a re well con-
structed. I-Ie has molded them to 
Faye, but he has also tried to provide 
ome of the AO\\'ing lyr icism she lacks. 

N.H. 

® ® ELLA FITZGERALD AND 
N ELSON RIDDLE: E ll a Swings 
Brightly With Nelson. E ll a Fitzgerald 
(vocals ) ; orchestra , Nelson Riddle condo 
Wh en You'/' Lover Has Cone; Don't Be 
That Way; I H ear Music; and nin e oth-
ers. VERVE 64054 $4.98, 4054+:' $3.98. 

Interest : Ella·Riddle reunian 
Performance: Standard Ella 
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Recording, Good 
Ste reo Quality : OK 

Ell a Fitzgera ld is like an innocent child 
skipping over th e meadows of the world, 
compl etely oblivious to th e broken 
hea rts and beer bottl es around her. H er 
commitment is only to th e musical va lu es 
of a song, with which she d ea ls super-
lat ively. H ers is a sunny, naIve a pproach, 
and bright , un complica ted songs like I 
Won't Dance are excell ent vehicles for 
her. 

U nfortunately, much of th e ma teri al 
here is com posed of songs of sadness, 
passion, and hea rtache, and on those she 
only does ha lf her job. The exa lta ti on 
of a song like Alon e T ogether is mean-
ingless to her, and when , on th e opening 
line of Ellington 's What Am I H eTe FOT?, 
she swings bl i thely through "HI hat am 
I here for, living in m isery?" the effect is 
ludicrous. 

Ne lson Riddle, who made th e " G ersh-
win Song Book" albums wi th Miss Fitz-
ge ra ld, is one of the two or three best 
pop arrangers, and some of hi s coll abo-
ra tions are cl assics, but here his styl e 
see ms to have hardened into formul a. 
The songs themselves a re excell ent , and 
Miss Fitzgerald sings them the way she 
sings everything else. If yOld like her, 
you' ll love this. f. C . 

® ® ARETHA FRANKLIN: The 
Electrifying A retha Franklin. Aretha 
Frankl in (voca ls and piano ); orchestra, 
Ri chard '''Tess or Bob M ersey condo Y ou 
Made M e L ove Y ou; I T old Y ou So ; 
That L ucky Old Sun ; and nine others. 
COLUM BIA CS 856 1 $4- .98, CL 176 1'"' 
$3 .98. 

Inte rest: Gospel-rooted pops 
Performance : Energetic 
Record ing: Excellent 
Stereo Quality: Good 

Miss Aretha Franklin is a femal e R ay 
Cha rl es-tu rn ed-pop, whi ch is anoth er 
way of saying tha t she employs the con-
venti ons of gospel singing on popular ma-
te ria l. H er p.iano pl aying indica tes tha t 
she is probabl y more truly in the gospel 
tradition than Charles, but she lac ks the 
power and depth with which he turns 
banal ma teria l into art. 

Young Miss Franklin has co mpl e tely 
bypassed the sort of record ing appren-
ticeship und ergone by Charl es. With thi s, 
her second a lbum, she steps in to a show-
biz ac t, superficia ll y exci ting but with 
littl e staying power. J. C . 

® ® JONI JAMES: A fteT Hou TS. J oni 
J a mes (voca ls), Pete J o ll y ( piano) , 
Howa rd R oberts (gui ta r ) , R a lph Pena 
(bass), Shelley M anne or Milt H o ll and 
(drums) . I'll R em ember AfJ1'£/ ; C an' t 
Get Out ot This Mood; Do N othin' Till 
Y ou H ear t rom M e; and nin e others. 
MGM SE 4008-" $4.98, E4008 $3.98. 
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Interest: Jazz isn't for Joni 
Perfo rmance : Five wasted jazzmen 
Recording: Clear and bright 

Joni J a mes has recorded in many con-
tex ts- Iri sh, Ita li an, and coun try songs 
among them. Now she's been turn ed 
loose, so to speak, with a jazz combo. 
Alas, this la tes t change of scene does not 
help . Mi ss J a mes is simpl y a st iff, cha r-
ac terkss singer. H er vo ice has no intrin-
sica ll y a rres ting texture, her bea t is me-
chani cal , her phras ing is self-consc ious, 
and her intonat ion is wobbl y. The jazz-
men I)!'(' \'en t the session from co ll a psin g 
into a fa rce, but I ·do think tha t on th e 
second side drumm er Mil t Holl and 
mi ght have been less heavy. Then aga in , 
perha ps he felt it was necessa ry to keep 
reminding Miss J ames ""'here the beat 
was. N. H. 

® STEVE L AWREN CE: LawTence 
Goes Latin. Steve L awrence (voca ls); 
orchestra, Don Costa condo l ust in Ti-m. e.: 
T oo C lose t or Comt oTt; T onight; and 
nin e others. U NITED ARTISTS U AL 3114-
$3.98. 

Interest : latinized show tunes 
Performance: Pro at work 
Reco rd ing: Very good 

Alth ough he has been sounding m ore 
and more like Sina tra on his recent re-
leases, Steve Lawrence turns up here 
sounding like Steve Lawn'nce aga in. And 
I couldn ' t be ha ppi er. Mr. Lawrence ha s 
a lways st ru ck me as being one of th e 
most poli shed young singe rs around , and 
whil e I'm not very ha ppy about th e 
La tini zin g of a dozen show tun es, I do 
feel th a t hi s intelli gence and musician-
ship somehow make the whole thing 
com e off. Wrll a lm os t. S . C. 

® ® PEGGY LEE: Blues C"oss Conn -
tl·Y. Prggy Lee (voca Is) ; orchestra, 
Quincy ] ones cond o Basin S treet Blues; 
San Francisco Blues; T he Train Blues; 
and nin e oth ers. C."'P1TOL ST 167 1 $4.98, 
T 1671-::' $3 .98 . 

Inte rest : Medium-strength blues 
Performance : She' s been better 
Record ing : Superior 
Stereo Quality, Excellent 

There are seve ra l things wrong with thi s 
transcontinenta l junket, and one of th em 
is th e materi a l. l\rluch of the a lbum is 
made up of new, geographi ca ll y ori ented 
blues, and the lyri cs a rr, for th e most 
part , a ppallingly Aa t. In her ca pacity as 
a co ll abora ting songwrit r r, Miss Lee is 
responsibl e in part for seven of these 
fa ilurrs . 

Miss L ee's singing is acce ptable, but 
she seems to be pl aying with the idea 
of the blues ra ther th an plunging into the 
self-exposing, emotiona l core of the tra-
diti on. She is, in short, a sym pathetic 
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tourist here rather than an indigenous 
participant. Q ui ncy J ones has assem bled 
a spirited band , and has juggled the 
usual orchestral cliches-many of th em 
fro m Count Basie's bag-for the session. 
T hr rrco rded sound is spacious and 
lustrous. N . H . 

RECORDING OF SPECIAL MERIT 

® ® FRANK SINATRA: Sinatm an d 
Stl·ings. Frank Sinatra (voca ls ); orches-
tra, Don Costa condo ivlisty; I t Might As 
W ell Bf' Spring; Prisoner of Love; That's 
All; and six oth ers. REPRISE 91004·, $5.98, 
1004 $3 .98. 

Interest: Fra nk in new setti ng 
Performance: In the vein 
Recording : Rich 
Stereo Q ua lity: Good 

W ith th is release on hi s own Reprise 
la bel F ran k Sinatra continues t\\"o simul-
tanrous pro jects: recording thr best of 
Amr ri ca's popular music, and making 
pub lic his second thoughts about the 
songs tb at became identified with him 
in his fi rs t surge of fame. W ith a song 
like Night and Day, one can ee qui te 
clea rly the mature ease and authority 
that has come to bim in the decade since 
his first Capi tol album procla im ed him 
our best singer of popular songs. 

The Sinatra voice is more smoki ly 
husky than in some other recent releases, 
but as usua l he concentrates on the thing 
h e does better than anyone now singing: 
the meani ngfu l in terpreta tion of lyrics. 
An arranger new to him, D on Costa, is 
not as personal as either Nelson Riddle 
or Gordon J enkins, but he sets off Sinatra 
to excell ent advantage. 

When Sinatra is at the top of bis form, 
as he is here, any selection of "best" must 
be extremely personal. All of his moods 
are presen t: a wistful I Hadn't Anyone 
T ill Y ou; a cocky Come R ain or Come 
Shine; a defian t, disillusioned A ll Or 
Nothing At All; an elegiac, chilling Y es-
teulays. But truly unique is th e tender, 
caressing Stardust, on which onl y the 
verse is sung, in an a rrangement that sets 
it off like the rare gem it is. f. C. 

® ® KAY STARR: I Cry B y N ight. 
K ay Starr (voca ls) ; orchestra. More 
than Y ou Know; Lover Man; P.S. I L ove 
Y ou; and nine others. CA PITOL ST 168 / 
$4.98, T 168 1* $3 .98. 

Interest: Torchy repe rto ire 
Performance: Style over substa nce 
Record ing : O K, but som e surfa ce noise 
Stereo Q uality: W id e d ispersion 

K ay Sta rr is a quasi blues singer who 
has learned the right mannerisms without 
lea rn ing the knack of projecting an emo-
tion as if she rea ll y beli eved every self-
pi tyi ng word . She is a properl y throaty 
voca li st who can brrak up the monosyl-

labic \·vo rds into as many syll ables as she 
feels she can get away with, bu t she still 
fa ils to establish the close identi fication 
with her material that is so essentia l to 
this kind of program . Nice to hea r aga in , 
though, such ongs as Ivly T<. inda Love 
an d WhisjJeTing Grass. S. G. 

® JIMMY REED: The Best of .Jimmy 
R eed. Jim my R eed (vocals, gui ta r, and 
ha rmonica), "Lefty" Bates (guita r ) , 
Ea rl Ph illips ( drums ). H ush-Hush; 
Found L ove; H onest I D o; and nine 
others. VEE J AY 1039 $3 .98. 

Interest: Primitive b lues sing er 
Performa nce : Lacks variety 
Recordi ng : Poor 

T his is a rec reation of blues si ngr r-
guita ri st-harmoni ca player Jimmy R eed 's 
best-known rrcordi ngs. R eed himsel f is 
a primitive, bu t the group with which 
hr works almost a lways spills over the 
rhythm-and-blues bord erline, so this is 
music that wi ll probably offend purists 
of botb folk and pop camps. On the 
other hand, thr set offers a fascinating 
glimpse of the cross-ferti lization that has 
been going on in various blues stylrs . YOII 

can even see how this can be sim pli fi rd 
and exaggerated to become til r TlV ist. 

R eed 's monochroma tic a ppeal is pri-
ma ri ly viscera l, even though he sings 
some of his songs with apparen t d i in-
terest. Fo r any bu t the most dedi cated, 
there is likely to be a deadl y samenrss 
about the performances aft r r three or 
four tracks. The ha rd y sou ls willing to 
contend II'i th that must a lso dea l wi th 
poor surfaces, and fadeouts on every 
track. f. C. 

® ® MEL TORME: My Kin d of 
Music. M el T orm e (vocals); orchestra . 
Bam T o Be Blue; By Myself; A lone T n-
getheT; and eight others. V ERVE 68440 
$5.98, V 8440 $4.98. 

In terest: Polished technician 
Performa nee: Overly p recise 
Recording : Good 

Mel T orme has thr reputation of being 
a singer's singer. Perhaps this is because 
he does everything absolutely correctly. 
On thi s a lbum , however, it works to his 
di sadvantage. T he set is about equall y 
di vided between th e work of the great 
team of H oward D ietz and Arthur 
Schwartz and Torme's own very good 
songs. He has unerringly p icked the best 
of Di etz and Schwartz (A lone T ogetheT, 
By Myself, Dancing in the D m·k), whi ch 
is about the best there is, and h e certainly 
should have an understanding of his own 
work. But one is a lways conscious of the 
singer, not the song-so much so that 
nei ther comes through. T echniqu e does 
not guarantee comm uni cation. f. C. 

(Continued on page 97) 
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l!!1 
MORE ENTERTAINMENT REVIEWS lil 

l!!1 
III l!!1 I DATA IN BRIEF COMMENTARY I 
:!!I l!iI 
III l!iI :i!1 C la ncy's C lowns a re no ta bl e for pla ying d exteri ty a nd l!!1 :lll ® ® CLA NCY'S CLOWNS: Saxol)hobia. J ohnny S mi th l!iI 
:ffi imagina ti ve a rrangem ent. The five moaning, wah-wahing lill l!ll cond o Charleston; Pretty Baby; Vani ty DTOg; and nin e . I b T 
l!ll oth ers_ CAPITOL ST 1614 $4.98, T 16 14-" $3 _98. un accompam ed , m ay we 1 e the wen ties' revenge l!!1 
l!ll on the percuss ion-pounding Sixties. Pronounced stereo. S . G. l!!1 

® ® EYDIE GORME: I Feel so SI)anish! E ydi e Gorm e Eydi e Gorme has no diffi cul ty getting th e m essage ac ross. ; I (voca ls); orch estra, D on C osta condo Besa'll1_e mllcho; H ere it com es from sou th of the border , a nd includ cs ch a- I 
1lll Frenesi; M y H eart; a nd ni ne oth ers. UN IT ED A RTI STS UAS chas and boleros sung in both Spa nish a nd Eng lish. Stereo Iill 
l!iI $ If!) l!iI 6152 $4.98, UAL 3 152-::- 3 .98. qua li ty is sat isfac to ry. S . G_ !!!l 
l!ll l!!1 I ® ® MORTON GOULD: Kent and Pm·tel· FlLvm·ites. Gould 's sound provid es th e music o f Messrs. K ern a nd Por- iHJ 
l!ll M orton Gould a nd his orch estra . J ockey on the Carousel; te r with lush, exciting effects. His use of only cell os a nd Iill 
l!iI If!) l!iI Can I Forget You? I Get a K ick Out of You; a nd eight vio las on Can I Forget Y ou ? a nd All the Things Y Oll Arl' l!!1 II others. R CA VICTOR LSC 2559 $5.98, LM 2559-::- $4.98 . is particul a rl y engaging . W ell-spread stereo. S . G. I 

l!!1 
l!iI ® AL .TOLSON: A l folson with Os elL'/" L evant at the J olson and L evant would n ever win a ny awa rds for the l!!1 l!!1 
jgI Piano. AI J olson (vocals); O scar L eva n t ( piano ) _ In the q uali ty o f their humor on these o ld Kra ft Music H a ll broad- l!!1 I Good Old SummeTtime; Ramona; Pam Bu.tterfly; and casts, bu t they d o achi eve a winning ai r of inform a li ty a nd I I eigh teen o th ers. D ECCA DL 9095 $4.98. spontan eity. A rem a rka bl e recording. S_ G_ Iii 
l!ll If!) 
l!ll J ack J ones h as a pl easantly bl and a pproach a nd projec ts !!ll l!ll ® ® JACK JONES: This Was i\lIy Love. J ack J on cs l!!1 

ro mantic sentim ents wi th a m aXllll um of since ri ty a nd a l!!1 

I
I ( voc:a ls ) ; o rch estra, P e te King cond . L ollipops and R oses; . . f I k TI . . I 1 f Ik 
!!!l L ove L etten ; M y R omance; and seven oth ers. K APP K S mll1llllUm 0 10 ·e. l e attractive program Il1 C ue es a 0"- !!ll 
l!iI type song ca ll ed Julie tha t has specia l a ppea l. Tasteful ste reo !!ll !!!l 3259 $4.98, KL 1159-::- $3 .98 . I' " r- !!ll I!II qua Ity. .J. l , . Iill 

T his work cove rs th e sa m e peri od o f histor y as Ben-H ur, "" ® ® KING OF KINGS (Miklos Rozsa). S Ylllphony Or-
R ozsa 's previous work, a nd is simil a rl y reve rentia l, wi th It!I !!!l chestra of R om e and th e Singers of the R om an Bas ili cas, A Ii!I I!iI H ebra ic a nd milita ry th em es und erscoring th e conAi ct. -

'll' Mikl os R ozsa concl. M G M S 1£2-::- $7.95, 1£2 $6.95 _ I . - . 'd h h A bl 1- N II Iii C l a ir IS 111 CVJ en ce t roug ou t. ccepta e recore mg. . - - Il!I 

l!iI T hi s a lbum of fl a m enco music is m a ek pa rti cula rl y stilllul at- l!iI ® ® LOS MACARENOS: Cu adm Flam.enco! Los Maca - l!!1 
ing by th e d yna mi c coll ec ti ve in te rpl ay of th e troupe. l!!1 !!ll renos of G ran ad o (voca ls, guita r , d an cing, castan e ts ) . 

1jj1 M ana lo Sanch ez, its m ost accoillplish ed singer, is a mas ter Ili' '-'" S evillanas; Espemnza; BuleTias; a nd nin e oth ers_ CA PITOL f!» Ii ST 1030 1 $4.98, T 10301 " $3.98. of improvised an guish, though a littl e m ore voca l p resence 
l!!1 would have been preferred . E xce ll ent stereo. N. H. l!!1 
l!!1 
l!iI I d G I n this recording of m o e rn re('k (ance music, IV ,m as l!!1 \I ® ® DIMITRI PLESSAS: Dancing on Su.nda)'. O rch es- H a djida kis IS re presen ted by three compositions, non(' of 
l!!1 tra, Dimitri Pl essas cond _ Little Boat from H imos; The whi ch equa ls his previous su ccess, N ever On Sunday. The U!!J I Flower; Bring M e H1ine; a nd nine o th ers. UNITED ARTISTS insisten t usc o f a n a t-ive instrum ent, th e b ouzo Ilkia, results iill I VAS $4-.98, U AL 3 14-6 $3.98. 111 a n inesca pabl e sam en ess In the progra m . Sat isfilcto ry III 
l!!1 sound . S . G. l!!1 

!!ll 
U!!J l!!1 

® ® ELVIS PRESLEY: Blue Hawaii. E lvis Pres ley ( vo- In tllis coll ec ti on Presley IS rath er appealing, though he 
.• I cil ls) with instrum enta l accompanimen t a nd th e J o rd a n-
'-'1 continu es to interpre t lyri cs with onJy m od era te intelligence. f!» 

a ires_ Aloha Oe; M oonl'ight S wim; B each Boy Blue; and I "" T h e backgrounds on tillS sound-track di sc a re unfor tuna te y "" l!!1 eleven oth er . RCA VICTOR LSP 24-26 $4.98, LPM 2426-:;- l!!1 
U!!J $398 formul a ri zed. The stereo qua lity is a d ('quatc. N_ H. l!!1 
l!!1 •. . !!ll 
U!!J l!!1 
l!!1 From the a tm os phere ca ptured by the recording a nd an If!) l!!1 !!ll 
@ a ttach ed booklet, I m a naged to conclude th e fo ll owing: th e Iill l!iI ® JOE RINALDI: Gaslight '61. J oe Rina ldi G rou p. It!I l!iI G aslight C lub IS a pri vate c lub for m en th a t keeps we ll- i!!l 
U!!J Somebody Stole M y C al; T oot-Toot T ootsie; Chm-leston; h eeled m embers ha ppy by serving drinks, good fell owship, l!iI 

and twenty others. G UILD LES 1001 $4.98. I l!!1 a nd iI stead y stream o f cornba ll musIc. Satisfactory soun c - l!!1 
l!iI S r- !!ll l!iI . l'. l!!1 
U!!J 
U!!J T here is li ttle m usica l interes t to these o rch e t ra tions, fea- Ii!! ® ® PETE RUGOLO: T en TI·um.pets a.nd T w o Guita1"S. Il!I l!iI turing th e coupl ing of trumpets, fiu gelhorns , and electric U!!J l!iI P ete Rugolo and orch estra . Gam ival of V enice; H ot L il)S; . If!) 
U!!J gui ta rs_ A rranger Rugolo h as outdone him self in cnsUrIn g l!!1 CheTrY Pink and Apple Blossom W hite; and nine others. U!!J II that not a g limm er of originali ty, nor a m em o rable m om en t, 
l!iI M ERCURY PPS 6016 $5 _98, PP 20 $4.98. should creep into his score. Fine ste reo. N .H. !!ll 
U!!J Iill 
l!iI l!!1 l!ll in the m od ern as tringent m a nll e r, wi th hravy accem !!!l '1\ ® ® THE HUSTLER (Kenyon Hopkins). Sound-tra ck on wood winds and percussion. The wo rk is unspa ring in its III 
l!iI recording. Uncredited conductor. KAPP K S 3264 $4.98, KL evoca ti on of th e seamy side of life , ancl it lllay fa il to susta in l!!1 

J $3.98. interest. Sa tisfactory stereo_ S _ C. II 
"" i:'ll 
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THE SOUND OF THE AMERICAN BAND ** 1792 -1942 
RECORDING OF SPECIAL MERIT 

® ® THE CIVIL WAR-VOL I: Fort 
Sumter to Gettysburg. Eastman Wind 
Ensemble, Frederi ck Fennell cond.; Mar-
tin Gabel (narrator ). Band Music of the 
Union Troops: Hail to the Chief; Listen 
to the Mocking Bird; Palmyra Schot-
tische; Hail Columbia; Freischiitz Quick-
step; Port Royal Galop; Nightingale 
Waltz; The Marseillaise; Band Music of 
the Con federate Troops: Dixie; Bonnie 
Blue Flag; Cheer Boys Cheer; L uto 
Quickstep; Old North State; Easter 
Galof} ; Com e, D earest , the Da}Ilight is 
Gone; Maryland, M y Maryland; Waltz; 
Old Hundr edth; Field Music of Union 
and Confederate T roops with Fifes, 
Drums, and Cavalry Bugle; The Sounds 
of Con flict. MERCURY LPS 2-901 two 
12-inch discs $ 11.96, LPS-50 $9 .96. 

Interest, Fa sci nating documentation 
Performance: Superb 
Recording, First-rate 
Stereo Qua lity, Fine 

A twenty-four-page ill ustrated brochure 
accompanying this a lbum te lls the re-
markable story of how Fred eri ck F enn ell 
went about coll ecting and rehabi litating 
the origina l Civil vVar band inst rum ents 
and part books that provid e the musica l 
substance for its two most fasc inating 
sides. These are those devoted to the 
patri otic songs, h ymns, and dances of 
U nion and Confederacy; and as played 
on the band instruments of the period , 
this music achi eves a sweetness of sound 
a nd a poignance that is irresistib le. The 
delightfu l pertness of Listen to the Mock-

ing Bird, the qua int charm of the Pal-
myra Schottische and the Nightingale 
!l'alt z, and the noble di gnity of Mary-
land, M y Maryland are nowhere nea rl y 
a pproximated in any other \'ersions on 
or off reco rds. "Ve hope tha t l\l[ercury 
will one day make th ese t,,·o sid es a\'a il -
abl e sepa rate ly as a single disc, for in 
musi ca l \\'orth th ey belong " 'ith such 
other outstandi ng Am eri cana on di sc as 
Co lumbia 's Vol. I of "American l\l[ora-
vian M usic" (MS 6102/5427 ) . As sheer 
listening cntc rta in ment, they a re a joy 
from sta rt to finish. 

T he remaining two si des of the a lbum 
are of interest chi efl y to thc milita ry-
and histo ri ca l-m ind ed listener. The first 
of these is devoted to some three d ozen 
fife-and-drum tun es and cava lry bugle 
call s, p layed with the utm ost e legance 
and prec ision ; and the fin a l side is given 
ove r in th (' ma in to a recrea tion , with 
narration and auth entic sound effects, of 
highlights of th e Battle of Getty burg. 
The sound effects in qu estion were pro-
vided by ac tua l C ivil War a rm a ment re-
cord ed at Gettysburg, and their sound , 
espec ially in the Pi ckett's Charge se-
quence, is enough to sa tis fy e\'en th e mos t 
dema nding hi -fi bug. Th r narra tive itself, 
taken a lmost entirely from eye-,,-itness 
accoun ts, is te ll ingly and tastefull y de-
livered by Martin' Gabe l. 

"Vhatever rese rvat ions one may have 
about the mixture of musica l and mili-
tary-documrnta ry clements in this a lbum , 
one cannot help but stand back in ad-
mirati on ove r what Fenne ll an d the 
M ercury sta ff ha \'e accomplished in this 
rema rkable synthesis of scholarship and 
audio technology. D. H . 

FREDER I CK F ENNE LL 

A masterful recreation 0/ the mus ic oj th e Civil War 
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RECORDING OF SPECIAL MERIT 

® ® THE GOLDMAN BAND: Cav· 
alcade of the American Band. The 

. Goldman Band , Ri cha rd F ranko Go ld-
man condo Chester ( Bil lings); Th e Bat-
tle of Tl'enton (H ewitt ); Th e Fede-ral 
Ma.rch (R einagle ) ; Wood Up QuickstelJ 
(Holl oway); Santa Ana's R etreat from. 
Buena Vis ta (Foster ); New York Light 
Guards Quickstep (Brown ); American 
Salut e (Gou ld ); Washington Greys 
Marc h (Grafull a ); Presidential Polo-
naisl' (Sousa ); Presiden t 111 cKin/ e)' In-
auguration Ma rch; 22nd R egiment 
JvlaTc h (H erbert ); American Patrol 
(Meacham ) . CAPITOL SW 1688 $5.98, 
W 1688-::- $4.98. 

Interest, Splend id panorama 
Performonce, V ital 
Recording , Good 
Stereo Quo lity, Effect ive 

Ri cha rd Franko Goldman, son of the 
late found er of the ce!Pbrated Go ldm an 
band , has assembl ed a de lightful an d fas-
cinat in g co ll ect ion of American band 
music, including ori gina l pi C'ces from the 
FC'd era l and J acksonian eras. William 
Bi lli ngs' R evoluti onary hvm n C hl'ster 
( 1778 ) is a st irr ing thing to hcar in any 
form , an d it is beaut ifull y set for brass in 
this rrcording. The 1792 Baltie of T l'l'1!-
ton opus, COIll posed origina Il l' for piano 
bv J amcs Hewirt, is a typica l pC' r ioC/ piC'ce 
akin to Beethoven 's latC'J' "Batt lC''' Sym-
phony. The band arrangcment usC'd here 
is brilli antly C' ffective and makC's the 
mu sic curiously moving. R ein agle's Fed-
eml March ( 1792 ) is a fin e bit of post-
G eorgian pomp a nd circumsta nce; bu t 
with the H' ood Up Quickste /J we ha 'c a 
bit of glo riously vital Am eri ca na. This 
li tt lC' ra ri ty, with its dialoguf' for solo 
co rn ets, is sheer (!P light. Another fasci-
na ting discovery is the forgot ten StC'phen 
FostC' r vVar march on San/a 
A I/ a's R eh·eat. The music on Side 2 is 
in thC' morc fa milia r idi om of the AmC'r-
iea n "mani fC'st des tiny" C'ra. Espec ia ll y 
delighting arc the I ta li anisms of the 
Washington Gre)'J by fa med Civil War 
bandm aster, C laudio Grafula , and V ic-
to r H erbcrt 's am usin g twist on Ha il to 
the C hief in th e opC'ning of his piece for 
the Me Kinl ey Inaugural. 

]\1[1'. Goldm an and h is players come 
through with c lean and rhythmi ca ll y 
vita l pei"forman ces throughout the cou rse 
of this a ltogether sp lendid a lbum . Em-
phasis i. placC'd on clarity and tona l re-
fin emen t ra the r than wid e dynami cs. The 
Capito l sound is a bit echo-chambery in 
spots, but is othe rwise wholl y tastefu l 
and particularl y well hand led from the 
standpoin t of stereo loca lization . D . H. 
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THEATER - FILMS 

® ® ALL AMERICAN (Charles 
Strouse-Lee Adams). Original-cast re-
cording. Ray Bolger, Eil een H erlie, Ron 
Husmann, Ani ta Gill ette, Fri tz ""'eaver; 
chorus and orchestra, J ohn Morris cond o 
COLUMBIA KOS 2160 $6.98, KOL 
$5.98. 

Interest : Pleasant score 
Perfo rmance : Topnot ch company 
Record ing : Excellent 
Stereo Q ua l ity: H ig h 

Judging from their first musica l, Bye Bye 
Birdie, and from thi s one, song-write rs 
Charles Strouse and Lee Adams have a 
particula r affini ty for stori es tha t deal 
with the cl ash between the older and the 
younger generations. All AmeTican con-
cerns the influence of a foreign-bom pro-
fessor on his stud ents and th eir influ ence 
on him, and the score responds brightly 
and sa tiri ca ll y to such a made-to-ord er 
situation. 

Though the wri ters are young men, the 
spec ial distinction th ey give thei r songs 
is principa lly in th e three ra th er senti-
menta l duets writ ten for the professor 
and the dea n of women, played by R ay 
Bolger and Eileen H erlie, two remark-
ably effective singing actors. G racefull y 
written, th ese songs are among the most 
charming th is season. 

But of course 11r. Bolger and Miss 
H erlie have indivi dual opportuniti es to 
cut loose. H e does it in I'm Fascinating, 
which preserves on LP some of Bolger's 
trul y fascina ting footwork. She does it 
in a wild, tempestuous song of seduction 
call ed The R eal M e, which, I imagine, 
must be seen to be fu lly apprecia ted. 

Ron Husmann, who has one of the best 
singing voices in the thea ter, is splendid 
in his one ballad, I 've Just S een H er. 
I was also ra ther taken with a satirical 
li ttle item called H ave a Dream. 

Stereo is especially well used on Bol-
ger's dance, which has him moving from 
speaker to speaker. O th er numbers make 
effective use of vocal placement, both 
in choruses and in duets. S. G. 

® BING CROSBY: Bing's Ho llywood_ 
Bing Crosby (vocals) . Songs from Pen-
nies from H eaven, Waikiki W edding, 
Double or Nothing, S ing You Sinners, 
Paris Hon eymoon, Dr. Rhythm, R oad to 
Singapore, If I H ad M y Way, R oad to 
Zanzibar, Birth of the Blues, H oliday 
Inn , R oad to M oro cco, Going M y W ay, 
and others. DECCA DL 4250/ DL 4264 
fifteen 12-inch discs $3 .98 each. 

Interest : The Crosby saga 
Performance: Masterful 
Recording : Va r ies with age 

" Bing's Hollywood" is the most gargan-
tuan collection of songs by Bing Crosby 
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ever released. Spanni ng th e peri od 1934-
1956, fifteen a lbums have been a ll otted 
to 187 songs he has sung in some 42 films. 
Each a lbum has a different ti tle and 
cover pain ting of Crosby, and, thank-
fu lly, th ey can be purchased individua lly. 

Anyone who is interes ted in th e history 
of movie musica ls or in Crosby's contri-
bution to that a ll-bu t-dead film art will 
be fascinated by this seri es. Since none of 
the materia l is newly record ed, it is prob-
able tha t most purchasers will comb 
th ese albums for numbers to fi ll in gaps 
in th eir coll ecti ons. As D ecca has fol-
lowed a fair ly constant chronology, spot-
checking should be easy. Perti nent infor-
mation on every fi lm represented is 
supplied. 

Crosby's great respect for his ma teria l 
always shi nes through, and his interpre-
ta ti on of a lyric is at all tim es on a par 
with his in terpreta tion of a melody. H ap-
pi ly, a hi gh percentage of th e selections 
a re deserving of res pect. Crosby's favor-
ite lyri cist, J ohnny Burke, is represented 
by no fewer than 92 numbers, most of 
which revea l him to be a far more ac-
complished writer than his limi ted fame 
would indicate. Burke's four major col-
laborators, Arthur J ohnson, J imm y Mo-
naco, J immy Van H eusen, and H arry 
' I\la rren, also turned out some high-level 
work for Crosby, as did such other song 
writers as R obin and R ainger, Rodgers 
and H ar t, Gord on and R evel, Irvi ng 
Berli n, Arlen and Mercer, Carm ichael 
and Loesser, and Livingston and Evans. 

It is fascinating to compare the early 
Crosby with the Crosby of the midd le 
Fifties. The rich, ripe, mellow tones of 
the mid-Thirti es, so fu ll of sincerity and 
exuberance, gradually acquired some 
gravel along the way that becomes ap-
parent on tracks made more than twenty 
yea rs later. Bu t no matter what th e pe-
riod, Crosby's work is distinguished by 
unfai ling taste, musicianship, and a 
knack of projection that never fails to 
communicate. S. G. 

RUT H DRAPER: The Art of Ru.th 
Dmper (see p. 65) . 

RECORDING OF SPECIAL MERIT 

® ® I CAN GET IT FOR YOU 
WHOLESALE (Harold Rome). Origi-
nal-cast recording. Li ll ian R oth , E ll iott 
Gould, Sheree North, J ack Kruschen, 
H arold Lang, K en LeRoy, Maril yn 
Cooper, Barbra Streisand , Bambi Linn; 
chorus and orchestra, Lehman Engel 
condo COL Ul'v[BlA KOS 2180 $6.98, KOL 
5780'" $5.98. 

Interest: Frequently exciting score 
Performa nce : Fine compa ny 
Record ing : Expert 
Stereo Qua l ity: Very effective 

H arold R ome has returned to the ga r-
ment center, whi ch spawned his first mu-

Eii!lAUDIO 
FIDELITY. 

lIMITfD TIM f OfffR ! 

MORE BEST OF THE DUKES OF DIXIELAND, VOl. 2 
• .. Tremendous public demand for AUDIO 
FIDELITY's special 2.98 offer of The Best of the 
Dukes of Dixie land (now a coll ector 's item) has 
st imulated th is new release at the same low 
price! But . . • the offer is limited! BUY NOW 
AND SAVE UP TO $3.00. 

Mono- AFLP 1964 • Stereo- AFSD 5964 

Aud io Fideli ty Records are produced with true 
Stereophonic Curtain of Sound recording t ech-
nique and the highest standard in hi gh f idelity! 

AVAILABLE AT YOUR RECORD SHOP, OR WRITE TO: 

AUDIO FIDELITY, INC., Dept. R7, 
770 Eleventh Ave. , New York 19, N.Y. 

CIRCLE NO. 8 ON READER SERVICE CARD 
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Special Offer! 
8 . of Issues '" :',;-

THEATRE ARTS ' .' 
,', 
' .' 

,', for only $5 '.' 
,', 

There's a delightful experience in store each 
month for theatre lovers' who take advantage ?f t Introd u c t o r y s u bs cr ip ti o n t o 
I HEAfRE ARTS Magazine! 
Each issue presents a c017!1Jlet e play with 
dozens of actual on- the-scene photos. T he 
Tenth Man ... Haisin In T he Sun . .. ' Vest 
Side Story . . . are typica l exa mples, with 
many current favorites soon to come! 
In addition, there are monthly Piau R evi ews 
by in ternationally- famous drama critics ... 
the T heatre Arts Gallery, whi ch profiles 
leading theatrical personali t ies . . . offbeat ar-
ticles such as "vVhy Cri tics Can't "'"in", 
"Coffeehouse Theatre" , "Saga Of T he One-
!--I[an Show" ... a host of entertaining and 
enlightening feature ar ticles ... and a star-
studded array of pictures, from cover to cover! 

The regular one -year subscription ra te is 
$7.50-75¢ a copy on the newsstand. But 
by accepting this Special Introductory O ffer, 
you get eight bi.g issues for only $5. Of 
course, your satisfaction is fu lly guaranteed. 
Mail your order today! 

t,f U n 
THEATRE ARTS • Dept. 762 
104 Eas t 40 Street, 'New York 16, N . Y. 
Please enter a subsc ription in my name at 
t he Introductory Rate of 8 months for $5. 
o Payment 0 Bill me later. 

enc losed. 

initial here 

sica I, Pins and Nee dl es, and has come 
up with a crackling, , ·ita l score. His mu-
sica l treatments of th e cha rac ters and 
situa tions of J erome "Veidman's novel 
have an authentic ring. F requ ent ly using 
Yiddish-style instrum entat ions (brilliant-
ly a rranged by Sid R amin ), and with 
his lyri cs ca pturing the Ravor of N ew 
York's Seventh Avcnue, R ome has gi" en 
musica l life to people for whom he IS 

un ques tionably poet laureate. 
There is electric ity in th e a ir as a 

quin tet hamme rs out the hard -driving, 
janglin cr ode to success, Th e Sound of 
i\1oney. An irresistib le ga iety saves 
IvIomma, Iv! 0 m111a fro m mawkishn ess. 
The sto ry of the working girl 's sea rch 
for Mr. Right (" PeTfeet he doesn't have 
to be") comes across in IV ho Kn ows? 
Genu in(' wa rmth and good humor shin c 
through Th e Family W ay. 

These nu mbers, though individuall y 
att ract ive, a rc even mo re important as 
pa rts of the over-a ll design of th e score. 
I t has a un ity of style and purpose ap-
pa rent in a lmost every number, and the 
perfo rm ances could hard ly be improv(,d . 
The soun d is as fu ll of life as the score, 
and stereo placement has been used for 
maximum (' ffect iveness. S. C. 

NO STRIN GS (see p. 58). 

FOLK 

® J OAN BAEZ, BILL WOOD, T ED 
ALEVIZOS: Folhsingen 'Round H al" 
vanl Squ{t1·e. J oan Barz, Bill W ood , T ed 
Alevi zos ( voca ls and guita rs). S ail A way 
L adies; Ca reless L ove; D OIl ' t W eep 
ai teT M e; and fifteen others. VERITAS 
X TV 62202 $5.95. 

Inte rest, The first Ba ez an record 
Pe rformonce: Mostly for Joan 
Recordi ng: Very good 

Origina ll y record ed in 1959 and releas('d 
in sma ll qu ant ity, th is cross-sec tion of 
H a rva rd Square coffee house music has 
been reissued because of the subseq uent 
hi gh r(,nown of one of the parti cipants, 
J oan Barz . M i s Barz is hea rd on six solo 
t racks, in three du ets with Bill ' '''ood , 
and in one t rio. 

Although her singin cr at th is point d id 
not have qu ite the concent ra ted intensity 
it has in her la ter Vanguard sets, her 
pe rform ances on this r(,cord arc worth 
havi ng beca use of their singula r puri ty 
of sound and stubbornl y persona l style 
whi ch i neithr r fake ethni c nor hopefull y 
co mmercia l. Baez adm irers, inciden ta ll y, 
will find in this coll ec ti on her only re-
cord ed solo version so fa r of one of her 
most popu la r interp reta ti ons, W ha.t Y ou 

name __________ __ please print Cann a Call Y our Pretty Little Baby? 
(a lso known as V iTgin M ary H ad One 

address _____________________________ _ Son) . . 
Bill ' '''ood 's four solos arc overly ecl ec-

cily ______________ zone ___ slale___ ti c. T ed Alevizos sings three ba llads in a 
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style remini scent of J ohn J acob N iles-
ha rd ly a n idea l mod el. H is one Greek 
song, however, presages the consi d erable 
qu a lity of his la ter a ll -G reek a lbums for 
T radition and Pres ti ge. In sum, th ere is 
enough J oa n Baez for the a lbum to be 
recom mended. N. H . 

T HE CLANCY BROTHER S AND 
T OMMY MAKEM (see p. 59). 

RECORDING O F SPECIAL MERIT 

® ® BOB D YL AN. Bob D ylan (vocals, 
gui ta r, ha rm onica). M an of C01l stant 
S orrow; H ighway 5 1; S ee That My 
CTO ve I s K ept Clean; and ten others. 
COI. U:-[BIA CS 8579 $4.98, CL 1779':'" 
$3.98 . 

Interest: Startling debut 
Performa nce: Still developing 
Record ing : Excellent 
Stereo Qua lity: Effect ive 

Prepare yourself for what should become 
a major fo lk ta lent. Mr. D ylan, onl y 
twen ty, comes from Minnesota bu t ha 
t raveled a country ,,-hose h eterogenr ity 
is vibrantly reRected in his sin ging. D y-
lan ill ust ra tes the ve ry bes t of the newest 
genera tion of ci tybilli es. H e has no t 
on ly stud ied ethnj c models from N eO"ro 
blu es singers to white coun try styli sts, 
bu t he is a lso building his own pass ionate, 
prickly style. 

D ylan's approach is still qu ite un even, 
bu t it is remarkably persona l for so youn g 

. an ass imi lato r. H e changes voca l tex ture 
(Continued on page 100) 

Ba ll D YI.A N 

Ma.jor folk artist in the making 
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HiFi / STEREO MARKET PLACE 

Global Tape Recording 
EXCHANGE HOBBY CLUB 

We bring the U.S.A. and the world to 
you via Tape. This is the most reward-
ing hobby known for all ages. Tape-
sponding can put you in contact with 
people allover the world for exchanges 
of ideas, music, educational knowledge, 
or small talk. Free details. 

Write to Mailway Co. 
216 W. Jackson Blvd., Chicago 6, III. 
or 51 W. 35th St., New York 1, New York 
or 601 S. Vermont, los Angeles 5, Calif. 
or 2006 E. Courtland, Spokane 27, Wash. 

••••••••••••••••••••••••••• 
:HJ-FI RECORDING TAPE: 
• Sp lice F ree (except 2400 ') 
• Freq. R esp .: 20-20,000 cps 
: 15 day nloney - back guarantee 

• • • • • 3·11 12·23 24 ,- . 
• 1200' 7" acetate . . ... . .. $1 .29 $1.17 
.1800' 7" ace tate ..... ... 1. 79 1.59 
.1800' 7" mylar .... . ... . . 1.99 1.95 
.2400 ' 7" mylar .. . ....... 2.69 2.59 
.2400' 7" tensilized mylar . 2.99 2.95 

99¢ • 
1.45· 
1.85· 
2.49· 
2.90· 

Can Be Assorted . Add 15¢ P ostage P er 
Reel. 10¢ F or 24 + Lot O rde rs. 

HI·FI COMPONENTS TAPE RECORDERS 
AT WHOLESALE PRICES 

WE SHIP WITHIN 24-48 HRS. 
WE'LL AIR-MAIL LOW QUOTES ON 
YOUR PACKAGED HI-FI INQUIRIES • . 

I filII CARSTON 

on all your Stereo needs. 
Recorders, Tuners, Amplifiers 
Turntables, etc. 
LET US PROVE that we can sup-
ply your requirements 
PROMPTLY AT LOWEST COST. 
FREE CATALOG. 

STEREO (OMPONENT Supply (0., Dept. S 
148·25 - 12th AVE., FLUSHING 51, N. Y. 

Specializes in 

SAVING YOU MONEY 
t/ FACTORY FRESH COMPONENTS 
t/ LOWEST POSSIBLE QUOTATIONS 
t/ FAST DELIVERY 

We are FRANCHISED DEALERS for most Hi·Fi 
lines. Most orders SHIPPED PROMPTLY from 
stock. RECORDING TAPE at LOWEST PRICES. 
FREE 95 page STEREO CATALOG. 

190·S·Lex. Ave. , Cor. 32 
St. , New York 16, N. Y. 
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Visit Our Showroom 

Storage cabinets or do -it- yourself 
Eliminates visibi li ty problem of edgc-stncked 
albums. stops j:lcket-bottom wear. Installs 
anywhere in five minutes with 4 screws. Sturdy 
welded steel construction, ball-bea r ing tracks, 
balanced suspension. 9 models for LP's & tupe, 
h OI.d to 125 albums; black or brass, .$6.95 up. / 

Write for brochureD. Dealer inquiries invited 
KERSTING MfG CO. 504 S DATE. ALHAMBRA. CAlif 

RENT(€·' 
c 

FREE 
BROCHURE 

STEREO TAPES 
• Over 2500 different, 4·track & 2·track 
• No deposit on tapes rented 
• Postpaid 2 to 5 day delivery (48 States) 

stereo-parti 
811 ·8 CENTINELA , INGLEWOOD, CALIF 

THE FINEST OF ITS KIND . . • 
Ge t more FM stations with th e world's most 
powerful FM Yogi Antenna systeml. 

To be fully informed, 
se nd 30¢ for book 
" Them e And Varia-
t ions" by L. F. B. 
Carini and containing 
FM Station Directory. 

APPARATUS DEVELOPMENT CO. 
Wethersfield 9, Connecticut 

CHECK 
OUR 

MONTHLY 
SPECIALS 

Additiona l 
saving s 
ove r our 

usual 
LOW 

QUOTES 

DRESSNER 

Tapes, Accessories 
SLEEP LEARN KITS 

Unusual Values 

MERITAPE--
low cost , high quality record - I 
ing tap e in boxes or cans . 

FREE J 962 Catalog 
1523 HF Je richo Turnpik e 

New Hyd e Park, N. Y. 

Regular High Fidelity and Stereo 

Classical-Popular-Jazz-Show Hils-Folk ele. 

A un ique kind of record club - No Hagree 
to purchase " obligations - no "selected" 
record list to choose from - no price" 

purchases - no Hdivision " requirements. 

Simply, Citadel club members can purchase 
virtually any record or album , by any artist, 
on any Idbel for cost price , W rite for com -
pl e te deta ils . . . 

CITADEL RECORD CLUE 
545 Fifth Ave. Dept. S. New York 17, N. Y. 

DOWN TO EARTH 
" Everyone 's going fo r Audion 's 

,, ' i' 
. "Down to Earth" Hi-Fi Values. 

with 

AUDION 

Spl ice Free-Guaranteed 1st Quality 
15-day Money Back Guarantee 

3·23 24+ 
22A 3" 225' Acetate .45 .39 
60A 5" 600' Acetate .74 .67 
90M 5" 900' Mylar 1.11 .99 
12A 7" 1200' Acetate 1.09 .99 
12M 7" 1200' Mylar 1.19 1.09 
18A 7" 1800' Acetate 1.59 1.45 
IBM 7" 1800' Mylar 1.99 1.85 
24M 7" 2400' Mylar 2.59 2.49 
Alit! l:jc Per Uecl1'ostago & Handling-IOc:1-1 + Heels 
Any ass t. perm itted pri ce. 
Don' t Buy A ny Hi · F i Components or TUlle necordc rs 
until YOli Ollr Low, Low Ilclurn )lail Quotalion. 
Generolls 'I'rade -Tn on Old li;(llIiPlllcnt. GllAIt -
ANTF;}; W}; WJLL N OT llJi; UNDEHSOLn. li.:asy r ay 
r lan t;p to :N mos. to on}', 

CATALOG AND BEST BUY FHEE. 

ELECTRONIC FAIR 
Dept. MP- 17971st Ave. , New York 28, N.Y. 

FANTASTIC OFFER from America's 1_\ 
RECORD CLUB ' / 

500/0 Dividend 
Everytime you buy 2 records, 

• Unllmlld dialeD . hery / you get 
• ! 3rd record 

in print in same 
• No quotas, no leu, no ,/ 

obU(:IItlons price 
• Every u h l Ory - Pop, Jau , Clusl t.1I, Show, 
• Immediate service and delivery 
Buy only what you like when you like. flo 
obligation and no purchase requirements. Buy 
as few or as many records as you wish in any 
category. Send 35c in coin for new complete 
250 page catalog. Deduct this amount flomyour 
first order. Small handling and mailing charge. 

absolutely 
FREE! 

99 



HiFi/Stereo 
Market Place (Cont'd) 

Headquarters 
Experiment in this fascinating, educational new 
field. Use your phonograph, recorder or amazing 
new Electronic Educator endless tape recorder. We 
carry a full line of endless repeating tape cartridges 
for all makes of standard recorders plus automatic 
timers, pillow speakers and conlplete outfits. Also 

over 200 unusual educa-
tional and self-help courses 
on tape and record for 
sleep-learning and hypno-
sis experimenters. Write for 
free 300 items catalog and 
full astonish.ing details . 

Research Association 

Send Hifi/Stereo Review 
Every Month 

Check one: 0 3 years for $12 
o 2 years for $9 0 1 year for $ 5 

I N TKE U. S .. and POSSESSIO NS 

o Payment Enclosed o Bill Me 
Fore ign Can nela and PolO Amcl"ican Unio n c o un· 
tr ies. "dd S.50 per year; all other forei gn countloics. 
add $ 1 000 per YC<lr. 

name ____________________________ __ 

address' __________________________ __ 

city· ______________________ zone_ 

state' ___________________________ __ 

Mail to: 

HIFI/STEREO REVIEW 
HSR-762 

434 S. Wabash Ave. Chicago 5, III. 
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and phras ing according to the nature of 
each song, but pervading a ll is a rough 
intensity and a steely but not bitte r wit. 

. His scope is impressively broad. In 
his affec tion for Woody Guthrie, for one 
exampl e, he has not on ly written a S ong 
to Wood), that is worthy of his friend , 
but he d emonstrates elsewhere his skill 
in the " talking blues" at whi ch Guthrie 
excell ed. On other numbers, D ylan 
comes very close to the marrow of N egro 
blu es gui ta r commentary. H e has a lso 
absorbed the whooping harmonica style 
of such raw virtuosos as Sonny T erry and 
' '''a lter Jacobs. There are excursions into 
mountain and T exas idioms, and he 
even takes on the vaud evillian You're 
N a Good, which has become identified 
wi th J esse Full er. The engineering is 
bril liant, bringing Dylan's jagged zest 
into cl ea r focus. N. H . 

® THE GREENBRIAR BOYS. J ohn 
H era ld (guita r and lead voice), Bob 
Yellin (fi ve-string banjo and tenor 
voice), R alph Rinzler (mandolin and 
banjo voice), Buddie Pendl e ton ( fiddl e), 
Jack Cook (bass) . Little Birdie; Rosie's 
Gone Again; Other Side of Jordan; 
Amelia Earhart's Last Flight; R am.bl in g 
'R oun d; Nine Pound Ham.m er; and eight 
others. VANGUARD VRS 9104 $4.98. 

Interest: Postgroduate citybillies 
Performonce: Convincing 
Recording : Excellent 

This is a parti cularl y st imulat ing sess ion 
of Bluegrass (country music polyphoni -
ca ll y improvised by unamplified trings ). 
In sound and rhythms it is tangily au-
th entic, both in the singing and in the 
virtuoso pla ying. Yet the three major · 
pl ayers are city youngsters who have 
been to coll ege (one is a physicist who 
specializes in microwave electroni cs). 
H erald, Yell in, and Rinzl er have assist-
ance from two Virgini a-born musici ans 
who have fami ly roots in this music, but 
in essence, the Greenbriar Boys' fl a ir for 
Bluegrass has been learned, not spon-
taneously assimil ated. 

Two years ago the group won the Old-
Time Band Competition at the Fiddl er's 
Convention in U nion Grove, North Caro-
lina . In their first album to themselves, 
they offer further evidence that it is pos-
sibl e for talented and sensitive city folk 
to adapt themse lves to an initia ll y a li en 
music without sounding self-conscious or 
contri ved. 

Their material here is a lively mixture 
of traditional tunes, comic novelties, a 
sentim ental news ballad (A m elia Ear-
hart's Last Flight), and a Woody Guth-
rie song of th e road . Completing the 
package are Ralph Rinzler 's informative 
notes, which include a short history of 
the Bluegrass movement. The balance is 
judicious, and the sound is warm and 
bright. N. H. 

® ROBIN HALL AND JIMMIE 
MacGREGOR: "Two Heids are Better 
than Yin!" Robin Hall (vocals), Jim-
mie MacGregor (vocals, guitar, mando-
lin ), L eon Rosselon (guitar, banjo, ac-
cordion ) , John J obson (bass) . Cuttie's 
Waddin' ; Mick M cGuire; Three Craws; 
and thirteen others. MONITOR MF 365 
$4.98. 

I nterest: Full-flavored folk songs 
Performa nce: Unaffected 
Recording: Very good 

Robin Hall and Jimmi e M acGregor are 
Scottish singers who have becom e widely 
popular in Britain in the past few yea rs 
as a result of hundreds of a ppea ran ces 
on BBC radio and television . In this 
bright sampling of songs from Scotland 
and Ireland, the tea m i. d eFtl y sardonic, 
delica te, and briskly high-spirited. 

Their ma teria l is unusually diversified, 
and among the more unexpected pl eas-
ures are a m edley of mocking Glasgow 
street songs and The auld Tria.ngle, an 
obbligato to prison I i Fe from Brendan 
Behan's The Quare Fellow. Also repre-
sented in the Hall-MacGregor repertoire 
are Robert Burns and such contemporary 
sources as J eannie Robertson and th e 
M cPeake fam ily of Belfas t. The recorded 
sound is live and warm, and the a lbum 
grows in entertainment di vidends with 
repl aying because of durabl e tunes af-
fectionately and knowing ly revivified. 

N.H. 

RECORDING OF SPECIAL MERIT 

® ® RAKHEL: Songs of ls1"llel. Rak-
h el Had ass ( voca Is ), Samu e l Ba ron 
(flute ) , David Gl azer (cl a rinet ), Sey-
mour Barab (cello), W alter R aim (gui-
tar ), H erbert Han·is ( percLission ), Ruth 
Ben-Zvi (drum ) . The Song of the Shep-
herd; CaTTY Us to the D esert; Let Us 
R ejoice; and twelve others. l\i[ONITOR 
MF (S ) ·x. 364 $4.98, MF 364 $4.98. 

Interest: Substantial sequel 
Performance: Ardent 
Recording: Very good 

R akh el H ad ass is a lithe Israeli singer 
who is now part of the American folk-
song circuit. H er first M onitor set, " R ak -
hel Sings Israeli , Yem enite, Greek and 
Ladino Songs," revea led her unusual ver-
satility and excmplary mLisicianship. 
They' re equall y obvious here. She also 
has a wid er scope of expressivity than 
most folk singers. In this genera lly fresh 
anthology of I srae li tun es, she explores 
m any nuances of tenderness, content-
m ent, d etermination, and untrammeled 
delight. H er di ction is crisp, and she has 
a subtle and often playful sense of 
rhythm. The accompanying group, which 
includes sevcra l of the ables t class ica l 
musicians in lew York, is appropriately 
precise and spri ghtl y. N. H . 
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WRITE quotation on any Hi Fi components : Sound CLASSIFIED 
Inc .• 34 New St.. Newark. N.J. Mi tchell RECORDS 

DISGUSTED with " Hi " Hi-Fi Pri ces? Unusual Discounts 
On ,Your High Fidelity Requirements . Write: Key El ec-

120 liberty St .• New York 6. N.Y. C:overdale 

PRICES? The Best! Factory-sealed Hi-Fi Components? 
Yes ! Send for free catalog . Audion. 1038R Northern 
Bl vd .• Roslyn. N.Y. 
BEFORE You Buy Re cei ving Tubes or Hi-Fi Components 
send now for your gi ant Free Zalytron current catalog 
- featuring natlOnal.ly known Zalytron First Quality 
TV-Radio Tubes . HI-FI Stereo Systems. Kits Parts. etc 
All priced to Save You Plenty- Why Pay More? Zalytron 
Tube Corp .. 220 W. 42nd St.. N. Y.C. 
SAVE dollars on radio . TV-tubes. parts at less than 
manufacturer' s cost. 100% guaranteed! No rebrands . 
pulls. Request Bargain Bulletin. United Radio. 1000-H. 
Newark. N.J. 
COMPONENTS at lowest prices anywhere. Write for 
catal og. The Macalester Corporation 355 Macalester 
Street . St. Paul 5. Minnesota. 
FREE-R.C .A .• G.E .• etc . tubes catalog. Discount up to 
75 % from li st. Picture tubes at 75¢ inch up. Parts 
parts kits at 1/ 10 original cost. Needles tube testers' 
sili con s. seleniums. 7" TV bench test tube-$6.99....: 
and more. Arcturus Electronics Corp. H.F .• 502 22nd 
Street. Union City . New Jersey. 
HiFi AMPLIFIERS. tuners . speakers. radios. telescopes. 
microscopes. cameras. Free Catalog. GM PhotoElec-
tronics . 623 Gay. Knoxville 2. Tennessee. 
PROFESSIONAL Electronic Projects-Organs Timers 
Computers. Industrial. etc. $1 up. Catalog Free. Parks' 
Box 1665 Seattle 55 . Washington. • 
THE Price is Right! Hi-Fi Components. J. Wright Co .• 
65-B Jensen St.. East Brunswick. N.J. 
BUY Bri t ish- Buy Best! For the fines t in all High 
Fidelity Equipment write for our quotation first. 
The Hi -Fi Export Specialists! Send $1 f or catalogue. 
When in England call and see us. Telesonic Ltd .• 92 
Tollenham Court Road . London . W.1. England. 
WESTERN Hi Fi Fans. Are you interested in Price? 
Authorized Di stributors of major lines. Write for Quota-
tion Hi Fi Sales Co .• 735 W. Main St.. Mesa. Arizona. 
AUTO Radios . FM/ AM / SW-Becker. Blaupunkt. other 
Imported and American sets. for all cars; 20-30% 
discount/Square Electronics. 150-60 Northern Blvd .• 
Flushing. N.Y. 
THE Best For Less! Hand wired kit components . 
Dynaco. Eico. Grommes. Harmon-Kardon. Scott. etc .• 
etc. at substantial savings. Factory standards ex-
ceeded. Also Speakers and turntables . Kitcraft. 158 
6th Ave .• Bklyn 17. N.Y. MA 2-6946. 
DON 'T buy Hi-Fi components until you get our low. low 
quotation. We guarantee "We will not be undersold. " 
Easy-Pay-Plan. Send 1O¢ for wholesale catalog and Best 
Buy Hi -Fi list. Hi-Fidelity Center. 220-HE E. 23rd St.. 
N.Y. 10. N.Y. 
SALE items-tapes- recorders-component quotations. 
Bayla- Box 13IR-Wantagh. N.Y. 
MIRACLE Hi-Pi Enclosure; construction drawings and 
assembly instructions. $2.00. Kits and assembled 
cabinets also available. Gough & Company. Box 254. 
San Carlos . California. 

TAPE re corders . Hi -Fi components . Sleep Learning 
Equipment. tapes . Unusual values. Free catalog. Dress-
nero 1523HF Jericho Turnpike. New Hyde Park . N.Y. 
POPULAR Piano & Organ lessons on tape $6.00 either 
tape. Write for particulars . Bob Miller Tapes . Box 
132-H. Cranford . N.J. 
SAVE 30 % Stereo music on tape. Free bargain cata-
log/ blank tape/ recorders/ norelco speakers . Saxitone. 
1776 Columbia Road . Washington . D.C. 
RENT Stereo Tapes-over 2.500 different- all major 
labels-f ree catalog. Stereo Parti. 811-G Centinela 
Ave .• Inglewood 3. California_ 
4ITR Stereo ·Tapes-bought. sold. rented . traded! 
free Catalog/ Bargain closeouts. (Columbia) 9651 Fox-
bury. Rivera. Calif{)rnia. 
SELF-Hypnosis . New concept leaches you 
tape or LP-record. Free literature. McKinley Publishers. 
Dept. T4 . Box 3038. San Bernardino. Calif. 

J ULY 1962 

ALL Records-All labels. 33 % Free Inf orma-
ti on. Wri te-Westphal Enterpri ses. 525 First. Roches-
te r. Michigan. 
THE Record Coll ector Journal-comprehensive . valu-
able data . va ri ed record mart. In troductory six issues 
-$1.50. Record Research . 131 Hart. Brookl yn 6. N.Y. 
ADULT Party Record & Catal og-$1.00. Pioneer. Box 
#3 8-S StatIOn F .• Tol edo 10. Ohio. 
RARE 78·s. Write Re co rd-li sts. P.O. Box 2122. River-
Side. California. 
FI ND record and tape reviews fast! Index to Reviews 
covers fourteen 1961 periodical s including Hi-Fi / Stereo 
ReView. $1.50 postpaid . Polart Index 20115 Goulburn 
Detroit 5. Michigan. • • 
" HARD To Get" record s-all speeds. Record Exchange. 
812 Seventh Avenue. New York 19. N.Y. 
78 R.P.M. RECORDINGS. 1902-"·5"'0-'. 
Collections bought. E. Hirshmann. P.O.B. 155IHS). 
Verona . New Jersey. 
LP RECORDS like new. Send 10¢ for lists. Records-
Hillburn P.O .• Hillburn. New York. 
NEW 45RPM Records 50 cents each. Assorted titles. 
Send order to Dave Posey. Route 1. Charleston. Tenn. 

ALL Makes of Hi-Fi Speakers Repaired. Amprite. 168 
W. 23 St. . N.Y.C. 7. CH 3-4812. 
HI-FI Problems solved by "The Hi-Fi Doctor" on the 
spot. Audio . Acoustic . Radio Engineer. Professional 

New York area. William Bohn. 

NEW York 's finest audio service department. Harmony 
House . Inc .• 147 E. 76th St. . N.Y.C. 21. RE 7-8766. 
DIAGRAMS For Repairing Radios $1.00. Television $2.00. 
Gi ve Make. Model. Diagram Service . Box Hart-
ford I , Conn . 
HI-FI Service at low-fi cost. All makes meticulously 
serviced at moderate rates. Precision tuner alignment 
- $5. Kit construction problems solved. I. P.ollack . 
Westbury. N.Y. ED4-4490. 
KITCRAFT. Kit experts-Dynaco specialists. See our 
regular ad in the Equipment and Accessories section . 
KITS assembled and tested by expert technicians. Fac-
tory standards. Rocket Electronics. 121 College Ave .• 
Ithaca. N.Y. 
YOUR ad in this space will be read by more than 
160.000 hi-fi enthusiasts who are always on the 
lookout for good buys in equipment and accessories. 
For further information . write Martin Lincoln. Hi-Fi 
Stereo Review Classified Dept .• One Park Avenue . New 
York 16. N_ Y. 

QUICKSILVER. Platinum , Sil ver . Gold. Ores Analyzed. 
Free Circular. Mercury Terminal. Norwood. Mass. 
TRIGGER- W9IVJ. We Buy Shortwave Equipment For 
Cash. 7361 North. River Forest. III. Phone PR 1-8616. 
FREE! New 1962 catalog of all photographic books 
available. For your copy. send postcard with name 
and address to Catalog Popular Photography Book 
Service, One Park Ave .• New York 16, N. Y. 

MISCELLANEOUS 
",<."",,, ..... , =.-

GOVERNMENT Surplus Receivers, Transmitters, Snoop-
erscopes. Parabolic Refl ec tors, Picture Catalog 10¢. 
Meshna, Ma lden 48, Mass. 
PATENT Searches. $6.00 For free Invention Record 
and " Information Inventor 's Need." Write: Miss Hey-
ward . 1029 Vermont Avenue NW, Washington 5. D.C. 
AUTHORS' Learn how to have your book published. 
promoted, distributed. FREE booklet "ZD." Vantage. 
120 West 31 St., New York 1. 
WRITE Martin Lincoln . Hi-Fi Stereo Review. One Park 
Avenue . New York 16. N.Y. for information on how to 
place a classified ad in thi s section. 

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD BUT OF 
WIDE GENERAL INTEREST. • 

PHOTOGRAPHY.FILM. , 
SERVICES I 

, .•• ". M .•.• .". =-<;" .=;;:;;.". 

SCIENCE Barga ins-Requ est Free Giant Catalog " CJ " 
-144 pages-Astronomi cal Telescop es. Microscopes. 
Lenses, Binoculars, Kits. Parts. War surplus bargains. 
Edmund Scientific Co .• Barrington. New Jersey. 

AMPS AND COINS 
,Mi. J 

TERRIFIC Stamp Bargains! Israel-Iceland- San Marino 
-plus triangle set- Plus Antigua-Borneo-Virgin-
Scouts-Congo-Russia- Plus large stamp book- all 
four offers f ree-Send 10¢ for mailing cost. Empire 
Stamp Corporation. Dept. Z2, Toronto. Canada. 
SEATTLE Worlds Fai r trade dollars! New uncirculated! 
Brilliant gold metal. Supply limited! $1.50 each. L. 
Ball , Dept. A-4. 301 E. Thomas. Seattle 2. Wash . 

"' EDUCATIONAL ' 
OPPORTUNITIES 

LEARN While Asleep. hypnotize with your recorder. 
phonograph. Astonishing details, sensational catalog 
free! Sleep-Learning Association. Box 24-ZD. Olympia. 
Washington . 
TAKE Bachelor's and Master 's Degree corresponden ce 
courses from leading universities! Directory of 6,000 
courses-$2.00. College Research. North Highlands 
17, California. 
PHOTOGRAPHY for pleasure or profit. Learn at home. 
Practical basic training . Long established school. Free 
booklet. American School of 835 Diversey 
Parkway, Dept. 253B . Chicago. illinois. 

''" .... 

. GOVERNMENT 
".,,sURPLUS,, 

. 
JEEPS $278. Airplanes $159. Boats $7.88. Generators 
$2.68. typewriters $8.79. are typical government sur-
plus sale prices . Buy 10.001 items wholesale . direct. 
Full details . 627 locations and procedure only $1.00. 
Surplus. Box 177-C23. Abbottstown. Penna. 

complete 
lumbus 16. 
ADVERTISING sales representative , experienced in 
components field; for established consumer catalog . 
Box 111. Hi-Fi/ Stereo Review. One Park Avenue. New 
York 16, N.Y. 

BUSINESS " 
ORTUNI',l'IES ;;;;;;,,;;:-..;:.;; ="".;,n",,,,, 

I MADE $40.000.00 Year by Mailorder! Helped others 
make money! Start with $10.00- Free Proof. Torrey. 
Box 3566-N, Oklahoma City 6. Oklahoma. 
ASSEMBLE Artificial Lures at home for stores. Mate: 
rials supplied Free. Profitable! Write: Lures. Tf. Walton 
Beach 1. Florida . 
FREE Book "990 SuccessfUl , Little-Known Businesses." 
Work home! Plymouth 555R. Brooklyn 4, N. Y. 
SECOND Income From Oil Can End Your Toill Free Book 
and Oilfield Maps! National Petroleum . Panameri can 
Building-HF. Miami 32. Florida . 

" MISCELLANEOUS 
" HOMEBREWING. Beers. Wines." Man-
ual $1 (guaranteed!). Crystal ·s. 28BHF7, Millburn. N.1. 
HYPNOTIZE Unnoticed. quickly. effortlessly or refund! 
Thousands satisfied! $2. Timner, Box 244, Cedarburg. 
Wisc. 
"HYPNOTIZE-One word-One fingersnap." on stage. 
Satisfaction-or refund. $2. Hypnomaster. Box 9309-E8. 
Chicago 90_ 
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PRODUCT 
INDEX 

As an additional reader service we have indi-
cated the products advertised in this issue by 
classifications. If there is a specific product 
you are shopping for, look for its listing and 
turn to the pages indicated for the ads 
of manufacturers supply ing that equipment. 

ACCESSORIES 
85 

AMPLIFICATION SYSTEMS 
13, 27, 28, 66 

ANTENNAS, FM 
18 

CARTRIDGES, PHONOGRAPH 
3, 12 

MULTIPLEX ADAPTORS 
13, 28, 66, 78 

RADIOS, PORT ABLE 
10 

RECORDS 
7, 60, 63, 80, 89, 92, 94, 97, COVER 3 

SPEAKERS AND SPEAKER SYSTEMS 
13, 16, 65, 75, 85, 89 

TAPE, RECORDING 
11, 14, 67 

TAPE RECORDERS AND DECKS 
17, 21, 24, 28, 87 

TONE ARMS 
71, 83 

TUNERS AND TUNER AMPLIFIERS 
8, 9, 13, 27, 28, 66, 75 

TURNTABLES AND CHANGERS 
4 , 15, COVER 4 

INDEX OF ADVERTISERS 
JULY 1962 

READER 
SERVICE NO. 

ADVERTISER PAGE NO. 

1 Acoustic Research, Inc .. .. ... . .... . ... 4th COVER 
2 Airex Radio Corp. ... . . . . . .... . ......... . .. . . 94 

Allied Radio . .. .. . .. . ... . . . ...... . .. .. ... .. . 78 
3 American Concertone, Inc. ... . ..... . ......... . 87 

38 Ampex Corp . ... . ...................... . . . ... 67 
4 Angel Record Club ... . ... . .. . .... . ... 3rd COVER 

Apparatus Development Co .... . ........... . ... 99 
5 Argo Records .. . .... . ... .. ... . .... .... ... . . . 80 
6 Audio Devices, Inc. .... . .... . ....... . .. . ..... 11 
7 Audio Dynamics Corp. . .. .. ....... . ........ . . . 71 
8 Audio Fidelity, Inc . .... . .... .. .... . . . . . .... . . 97 

Audion ............. .. ... . . . ... .. .. . ....... 99 
Audio Unlimited .... . . . . . ... . ... . .. . ... .. .... 99 
Barnes & Co., Inc., A.S. .... . ....... . .... . ... . 82 

9 Benjamin Electronic Sound Corp . .... . ... . ...... 15 
10 British Industries (Garrard) .. . ..... .. ........ . 4 

Brown Sales Corp ., L.M. . ... . ....... .. ..... .. 100 
11 Capitol Records, Inc. . . .... . .. .... . . .. . ..... . 63 

Carston Studios . ................ . .... . . . .... 99 
Citadel Record Club ........ . .. . .... . ........ 99 

12 Columbia LP Record Club .... . . . ... .. .. . .. . . " 7 
13 Concord Electronics Corp .. . ... .. .. .. . .. ..... . 14 
14 Daystrom Products Corp. ... . .. . . . ..•. . ... . .. . 66 

Dressner ..... . .... .. .. . ...... . ..•......... 99 
39 DuKane Corp. .. .. ...... . ...... . . . . . . .. ..... . 89 
15 Dynaco, Inc . . . . . ... . ... . .. . .... . . .. ......... 10 
16 (EICo) Electronic Instr. Co ., Inc . .. . .... . ....... 28 
17 Electro·Sonic Laboratories, Inc. .. . ... . •.... 83, 85 
18 Electro-Voice, Inc ......... . ......... . . .. . . ... 16 
19 Finney Co., The ............ . ..... ... .... .. .. 18 
20 Fisher Radio Corp. . . . . . . . . . . . . . . . . . . . . . . . . . .. 13 
21 Grado Laboratories, Inc. . ..... . ........ . . .. ... 12 
22 Great Books of the Western World . . .. 2nd COVER, 1, 2 
23 Harman Kardon ... . . .. ............... .. . .. .. 27 
24 Heath Co. .... . . . .. . ............. . .... . . .. . 21 
25 Hi Fidelity Center . . .... .. .. ... . ... . .. . . " 92, 99 

Kersting Mfg. Co. ... . .... . .. . .............. . 99 
26 Key Electronics . ...... . ....... . ..... . ....... 93 
27 Lafayette Radio . ....... . ......... . ....•... .. 85 
28 London Records . . .. .. ... . .. .. •.. . . . . . . . . . . .. 89 

Mailway Co . ...... . ..... . ... .. ... . . . ... . .... 99 
29 Rabsons-57th Street, Inc ..... .. ..... .. ...... 93 
30 Roberts Electronics, Inc. . . .. ........ . ........ 17 
31 Scott, Inc., H. H. . . . . . . . . . . . . . . . . . . . . . . . . . . . 8, 9 
32 Sherwood Electronic Laboratories, Inc. ..... . .... 75 
33 Shure Brothers, Inc. . .. ..................... . 3 

Sleep Learning Research Assoc . .... . . . . . ...... 100 
Stereo Component Supply Co. .. . ...... . ..... .. 99 
Stereo-Parti . ....... . . . ... .. ...... . ... . . . ... 99 

34 Superscope, Inc. ... .. .. .. .. ... ... . •. . .. .. . . . 24 
Theatre Arts ..... . ...... .... . . ...••. • • . .. . . 98 
Universal Record Club .... . ... .. . . ....•. . .... 99 

35 
36 
37 

University Loudspeakers .. .. . ... .. . ..• .. .. . .. 65 
Vanguard Records . .. .... . .. . . . •.•.. .. ... . ... 92 
Westminster Recording Co., Inc . . ... . . . ........ 60 
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729. Berliol; SYMPHONIE 
FANTASTIQUE. A striking In· 
terpretatiOfl by Herbert Von 
Karajan and the Philhar· 
monla . Monaural only. $4.98 

ay only 
When you become a trial member of the Angel Record Club and agree 
to buy as few as six future selections during the next 12 months. 

779A & 779B. THE MIKADO 
Gilbert and Sullivan. Hea r 
the biting wit and enchant-
ing music of the Savoyards 
in a brilliant new album. Sir 
Malcolm Sargent leads the 
Glyndebourne Festival Chorus 
and the Pro Arte Orch. $9.98; 
Stereo $11.98 2 RECORD SET 
COUNTS AS 2 SELECTIONS 
780. CHOPIN WALTZES. Mal· 

747. CALLAS PORTRAYS PUC· 
CINI HEROINES. Favo rit e 
ari as from Manon 
Lescaut, Butterfly, Boheme, 
others. Monaura l only . $4.98. 

422. LAURINDO ALMEIOA . 
REVERIE FOR SPANISH GUI· 
TARS. 11 class ica l works by 
Ravel , Debussy, Tchalkovsky, 
others. $4.98; Stereo $5.98 

159. PIAF. l Z ballads in the 
poignant style of 
greatest torch singer , wi th 
Robert Chauvlgny'sorchestra. 
Monaural only . $3.98 

136. Mozart: 4 HORN CON· 
CERTOS . Fl aw less l y per· 
formed by Dennis Brain wi th 
the Philharmonia Orchestra. 
Monaural only. $4.98 

718. Peter & the 

harmonic. $4.98; Stereo$5.98 

702. THE SCOTS GUARDS 361. STAN FREBERG PRE· 
VOL. I. The Re gimental Band SENTS THE UNITED STATES. 

favorites . $4.98; $5.98 
3B9. BEETHOVEN , VIOLIN 
CONCERTO IN O. Yehudi Men· 
uhln In a thrilling perform· 
ance. Constantin Silvestri 
conducts. $4.98; Stereo $5.98 

and Massed Pipers in gay Offbeat fun! Yankee Doodle 
Go Home 
173. Beethoven: PIANO 
CONCERTO NO. 1; SONATA 
.NO . 27. Solomon, plano. 
'Herbert Men ges conduct s. 

$4.98; Stereo $5.98. 

324A & 3248. JUDY GARLAND 
AT CARNEGIE HALL. Best-
se ller from coas t to coas t! 
Enjoy the "greatest evening 
in show business history". 
28 excitin!; songs-as on ly 
Judy can sing them! $9.98; 
Stereo $11.982 RECORD SET 
COUNTS AS 2 SE LE CT IONS 

790. LALO. SYMPHONIE ES. 
PAGNOLE. OP. 21 . l eo nid 
Kogan, violin. Kyri l Kondrash· 
In leads Phllharmonia Orch. 

$4.98; Stereo $5.98 

709. Grieg, MUSIC FROM 756. MUSIC ON THE DESERT 
PEER GYNT. Si r Thom as ROAD. The haunting music of 
Beec ham co ndu cts Royal the East-14 pieces recorded 
Philharmonic. "Delightful!" on a journey to India 

$4.98; Stereo $5.98. Monaural only. $4.98 
131. Khatchaturian; VIOLIN 776. KURT WEIL( IN BERLIN. 
CONCERTO . DavId Olstrakh Songs from the master tune· 
plays, the composer con· smith's hit shows, including 

$5.98 

417. FRANK SINATRA. SWING· 
IN' SESSION! " The King's" 
f avor ite s. Always, Paper . 
Moon, Blue Heaven, 9 more 
gassers. $4.98; Stereo $5.98 

753. VIENNESE DANCES #2. 
The Phi l harmo ni a under 
Vien na·bo rn Henry Krips 
plays 6 SCintillating wa ltzes. 

$4.98; Stereo $5.98. 

738. Beethoven : PIANO 
CONCERTO NO. 4. Russia's 
famed Emil Gilels is soloist 
with the Ph ilharmonia Orch. 

$4.98; Stereo $5.98. 

373.THE SWING IN'S MUTUAL. 
George Sheari ng Quintet 
plays-Nancy Wilson sings: 
Blue lou, Inspiration, others. 

$3.98; Stereo $4.98 

HOW THE CLUB OPERATES 
If collecting and listening to records is an important part 
of your life, the Angel Record Club can be of real service 
to you. For this Cl ub offers you the best of two worlds of 

entertainment-through just one money-saving 
membership. . 

You can en joy, for example, the musical genius of 
Herbert Von Karajan . .. the guitar artjstry of Laurindo 
Almeida .. . plus magical entertainers like Edith Piaf and 
Frank Sinatra, all made avai lable to you from the Angel 
Record Club's incomparable international catalog, which 
includes Columbia Gramophone (of England) , Path. 
Marconi (of France), Capitol Records al' .J E.M.I.'s 
his10ric H M V Label. 

If you join now, we will send you any 5 albums on this 
page with a biIJ for only $ 1.00, plus a small charge for 
shipping services. Thereafter, your only obligation is to 
purchase six albums from the more than 100 to be offered 
to you during the next twelve months, at the price of $3.98, 
$4.98 or $5.98 depending on the record purchased, plus 
a small charge to cover shipping services. You pay for 
your albums after you receive them. 

FREE BONUS ALBUMS : After you've purchased 
these 6 albums, you then choose a 12" FREE Bonus 
Album of your own preference every time you buy two 
records from the Club. Here's a. wonderful way to build a 
superb record library at a big saving. Mail coupon to : 
Angel Record Club, Dept. 2087 , Scranton 5, Pennsylvania. 

791. PETER SELLERS & SOFIA 
LOREN. Love and w it by 
England's dluiest and Italy's 
lovel iest. 

$4.98; Stereo $5.98 

BARTOK: Music for 
Strin gs. Percuss ion, Celesta; 
HINDE MITH : "Ma this der 

$5.98 

368. NAT KING COLE. THE 
TOUCH OF YO UR UPS. Not 
So l ong Ago, I Remember 
You, Illusion, Funny, 8 m.ore. 

$4.98; Stereo $5.98 

If you wish, choose any of these GREAT RECORDlNGS OF THE CENTURY 
by CASALS, LANDOWSKA, KREISLER, MELBA and LEHMANN. Priceless 
performances-on silken-smooth discs. 
7B2. DAME NELLIE MELBA. Operatic & 78S. WANDA LANDDWSKA. l. S. Bach , 
Song Recita l: Mattinata, Goodbye, other Italian Concerto; Chromatic FantasIa and 
songs and arias from La BoMme, lucia, Fugue; Partita In B flat major; Toccata, 
Rigoletto, Romt!o etJuliette , others. $5.98 and Fugue In . 0 major. $5.98 
783. LOTTE LEHMANN. Arias from Oer 786. FRITZ KREISLER. Beethoven: Violin 

7B4. PABLO CASALS. l . S. Bach , Suites 787. FR ITZ KREISLER. Brahms, Violin . 
for Unaccompanied Vlollncello j NO.3 In Concerto in 0 major, Op.77. London Phil· 
C major; No.4 In E flat major. $5.98 harmonic under Barbirolii. $5.98 
Great Recordings of th e Century available "n monaural only. 

I AN GEL R E COR DeL U B Dept. 2087, Scranton 5, Pennsylvania I 
Please send me these 5 Albums and billme only $1.00 plus a small charge I for shipping services. . I 

I 0 01 1 D D I 
I I agree to purchase 6 selections from the more than 100 to be offered during the I 

next twelve months, at the Club 'price, plus a small charge to cover shipping 

I services. Thereafter, if I decide to continue membership, I will receive a 12" I 
Bonus A lbum of my choice FREE for every two records I buy. 

I 0 STEREO. Check this 'box if you want your 5 albums and aU future selections, including I 
Bonus records, in Stereo (which be played only on stereo equipment) . Then, you . 

I will be billed $1.00' more with your stereo membershJp. The Club sells stereo records for I 
$1.00 more than monaural. 

I NAME .. . .. . . ... .. . . .. .. . . .. . . ............ .. .. . ........ . ......... .... ... . . ...... ...... . . .. .... ..... _. ........ .. . . ...... I 
I ADDRESS ....... ... .. . . . .. . .. . .. ..... . . .. .. . . . . •. . . ... .. ,..... ..... . . ... ......... ...... .. . . .. .. . .. . . . I 
I CITY ... . .... .. . ............ . ............ . . . . . . . ..... . .. . ...... . ..... ZONE ... ..... STATE,.. ... . ..... .... . ... . .. . . . I 
I CANADA: Slightly higber prices : 1184 Castlefield Avenue, Toronto. If you wish to join I 

througb an Angel Record dealer authorized to accept subscdptions.. please write his . 
L. ::e;:: .:==..:.n.!:. ::;1:", _____ _______ =::.J 

CIRCLE NO.4 ON READER SERVICE CARD 



c. 
rntable 

The ccrporate charter of Acoustic Research, filed in the 
Massachusetts State House, states the purpose for which AR 
was founded: 
"To engage in research, development and manufacture .. . 
in the field of acoustical, electronic, electrical, and mechan-
ical engineering and devices . . . " 
AR now introduces its first product outside of the loudspeaker 
field. The AR turntable cannot be used for records other than 
33% rpm, and its starting time is not short enough for cueing 
applications. Apart from these qualifications, its performance 
should be judged by professional standards and on an abso· 
lute basis, without consideration of price. 

STABLE performance. The suspension design makes it pas· 
sible to deal a moderate hammer blow directly to the top plate 
without making the needle jump grooves. This is not a recom· 
mended procedure, but it does serve to demonstrate the turn· 
table 's insensitivity to floor stomps or to acoustic feedback. 

COMPLETE (except for cartridge) including arm, cables, 
oiled walnut base, transparent dust cover, and even needle 
force gauge and overhang adjustment device. Overall dimen· 
sions with the dust cover are 12%" x 163,4 " X 5W'. 

PROFESSIONAL quality. The AR turntable is guaranteed, 
as a condition of sale, to meet NAB s.pecifications for broad-
cast equipment on wow, flutter, rumble, and speed accuracy. 
The 3.3 lb . machined, individually balanced aluminum platter 
is belt-driven from synchronous motors. 

FOR BUTTERFINGERS. This is a picture of the tone 
arm a second after it has been "accidentally" dropped. It 
floats down to the record, yet as soon as the needle touches 
the groove the damping is released and the arm is freed of 
restraint. Needles and records are protected against predators. 

The AR turntable is sold under a one-year guarantee that in-
cludes parts, labor, and reimbursement of any freight to and 
from the factory. It is on demonstration at dealers' show· 
rooms and at AR Music Rooms, on the west balcony of Grand 
Central Terminal in New York City, and at 52 Brattle Street, 
Cambridge, Massachusetts. No sales are made or initiated at 
these showrooms. 

ACOUSTIC R ESEA R C H , IN C., 2 4 T hornd i ke Str eet, Cambridge 41, Massachusetts 

CIRCLE NO. 1 O N READER SERVICE CARD 


