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On the night of July 19, 1980 at JETWAVE, Bruce Gluck and I, working with a
pre-determined score, realized the following improvisation.

While individuals waited during a ten minute intermission between a "perform-
ance" which preceded our own, we gradually removed all chairs or benches from
the room, at times taking them directly from people who remained seated as they
waited. Once we had begun to get people to their feet, they bought beer, talk-
ed and became social with one another. Prior to the removal of seats, a re-
spectful hush and Tow toned conversation suggested that these individuals

felt themselves to be an "audience". This removal procedure began our attempt
to alter, interrupt, even to destroy the proscenium arrangement thus far es-
tablished by the "acts" before us. We object to the theatrical setting which
has come to represent most activities using live medium. What was once an
experimental arena of art, live action, has become degraded and commercialized
encouraging the very passivity which its original invention had sought to
explode.

Once the theatrical seating arrangement had been destroyed and the room re-
turned to its socializing function, people became engaged again in natural
conversation. As they stood talking, a pre-recorded tape-loop began to pro-
ject into the room, above this conversation. At first quietly, just barely
audible then Touder and Touder until it interrupted conversation.

The tape was structured as follows: We recorded a series of questions, alter-
nating between the man's voice (Bruce) and the woman's voice (my own) asking
question with thirty-second intervals of silence between the questions. The

questions were:

Are you isolated?

Did you make a choice to be here?
Are your fears real?

What were your expectations when coming here?
Do you own a toaster?

Do you want entertainment?

Are you bored?

Are you deceptive?

Do you have a choice?

Do you have an alterior motive?
Could you recognize change?

Would you instigate change?

Is this making you vulnerable?
What are your chances of survival?

At first these individuals did not pay attention to the questions or their
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meaning and implications.

When the first loop of the twelve-minute tape had finished, we turned off the
lights in the room. People were standing in their conversation circles.

The room was very dark. Each of us had a small spot-light attached to a long
cord so that we could walk around the room holding the 1ight with ease. The
tape-loop began again but this time, as the questions came up, we alternately
shone the spot 1ight directly at someone in the room while describing his or
her physical reaction to the 1light. For example: After the question, "Are
you isolated?", one of us would shine our spot-light on a person and in the
thirty-second gap before the next question, describe: "eyes blinking, arms
crossed, fingers fumbling, immobile, shoulders slouching." A1l descriptions
were to be entirely judgment free, only descriptive. This procedure was in-
tended to heighten people's awareness of their physical presence in the room,
of the context in which they had placed themselves and of the relationships
engendered within this context. While one of us shone the 1light and described
the physical response of a person, the other of us would turn our light out.
Each time an individual became illuminated in that dark room, they became

a moment of concentration, self and social awareness. After the tape-loop
had played one full cycle, twelve minutes, we turned out our lights. The
room became black again.

At this time, the individuals, now highly self-conscious of the enforced
participation, the refusal of anonymity, and their active role as audience,
began to clap. I thought this was very strange and seemed to suggest that
they wished the conclusion of our aggression. I am deeply impressed by
their self-conscious demonstration of relief.

The next section however, followed immediately. Alternately illuminating
each other, we read 7rom the following text. As one of us read, the other
shone the 1ight on him or her. We broke up the text arbitrarily just stipu-
lating an alteration. When the questions imbedded in the text came up, we
alternately chose a person and shined the light on them, asking the question
and waiting for a response, a forced participation. We hoped to engage these
individuals in a conversation which might heighten their awareness of the
sociological context of their own activity, their own choices and their pres-
cence and social relations both to individuals but to their philosophical
position with regards to art. Why were they present that evening at JETWAVE?
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MANIFESTO OF THE USES OF BELIEF

The interaction between action/reaction is corrupted and degraded by social
confusion. We call into question the complacent. Isolation, pacification.
The replacement of the need to identify individual necessities with easily
accessible alternatives, for example, buying a Cuisinart rather than chop-
ping directly distances morality. Isolation. Contradiction requires alter-
native possibilities. Closed systems remain vulnerable to manipulations.

We encourage a vitalization of the idealistic potential of sociological func-
tioning. Abstract boundaries allow for the moral and intellectual edge, the
uncomfortable region of contradiction. One may survive the regions of a po-
tentless world, but there, in the stiltifying atmosphere, where interaction
outside the known is impossible, patterns permeate.

We would align our functions with others whose projections aim toward the
development of human activity and who embrace aggressive identities. Sympt-
oms: urbanization, the family, feminism, crime in the streets, destruction
in the home, poverty, population explosion, education, health care, deviant
behaviour and drugs, alcohol, justice, violence, business, sexuality, the
media, capitalism and communism and in the regions of art - art itself or any
other category listed in classical text books on human activity. We partici-
pate in these symptoms but reject attaching significance to the possibility
of change within these structures of activity. In full recognition of twenty
active years of investigation, we embrace the confrontation with individuals
as the baiss for human understanding.**

Conversations are impenetrable: words, gestures, facial expressions, intona-
tion. Signification without understanding. Attempts to determine meaning
are dark searching interpretations. In a contracted context, each one fab-
ricates an interpretation. We assume we agree. Isolation agreement. Sub-
versive conversation implantation.

How do people isolate themselves?

What do you choose to express?

Is discussion your intention or is observation your discus-
sion?

History is only an awareness that something came before you in order to move
your mind to this moment. The lag is never overcome.
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Can sincerity and morality have a factual ground?
What are your social expectations?

Upon what have they been established?

Do you come here to be seen?

Do you come to see? Why?

Supermarket self-satisfaction allows you to shop in comfort.

Are you choosing a cheese?

Are you safe?

Do you want to be?

Are you looking for 1light?

What do you contribute to the electricity of the waves

that generate?
Light makes vision possible: bright Tuminosity, candle 1ight, daylight, en-
lightenment, window/being of small specific gravity, dizzy, giddy, disordered,
loose, porous, instable.

Are you light/or 1ight?

Theatre, ritual, performance, magic or real-time. Entertainment has long been
recognized as pacification.

What are you doing here?

How did you come?

What are you wearing? Why?

Who are you sitting by?

Do you know them? Why?

Do you Tike them or do you want to please?
We wish to violate the protection isolation. War against complacency, separ-
atism. The isolation which results from this moment with you is the knowledge
that you share nothing with us. You see. We do. You see. We play. You

play. We see you do.

Do you understand our intention?

Do you see our intention?

Are you participating?

Is there a heirarchy of situation?
In translations, via language and/or movement, whether it be towards commun-
ication, or for the chance of extending one's knowledge, there is the dilemma
of corruption and degradation of the intention, then manipulation of under-
standing the individual's private motives. The physical paradox of trans-
lation leads us to isolation, as resistant organism cultures, where we each
practice our own methods of survival. It is in each individual's translation

of their specific decision that a whole is created. The ensuing difficulty
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which the human being has in translating specific material as presented via
the private individual is cause to the degradation and corruption of an indi-
vidual's intentions leading to the common practice of adhering an action,
activity or belief to an incorrect structure. There is incentive to begin
with the whole and progress to the parts. The kind of participation that be-
comes receptive to a specific individual's talents sanctions performance
entertainment. A certain sensation of passivity which, even in recognizing
and understanding motives, leaves no possibility of investigation, instigation
nor "alteration." The necessity for alterations is refuted by human kind be-
cause of paranoia. Fear of expression-emotion is being translated and regu-
lated to a structure separated from yourmotive. The method is not in control.

Can there be a freedom from self-consciousness?

Personal acceptances/public rejections. Entertainment with no repercussions.

Why do you just stand there?

Can you see the magic we have in private?

Strain issues. [spoken simultaneously]

Have you ever exposed yourself? [spoken simultaneously]

The action ended and we turned off both of our lights. Our ending actually
came before the end of this manifesto text. It came at a moment when there
was an understanding that we, ourselves, had completed what we came to do
there at JETWAVE. There was a second of quiet after we had turned off the
lights and left the room. Then there was applause. Again these individuals
expressed themselves with respect, although throughout the aggression they
were hostile, accusatory, embarrassed and generally repressed and intimidated.

It was impossible to get a conversation going although we had organized the
text in such a way that we allowed ourselves the freedom to improvise if the
opportunity for discussion ensued from the questions and the action was opened
up to a more natural social situation. It did not occur. The entire socio-
logical situation was metaphorically summed up when Mark Hasencamp answered
my question, "How did you come here?", with the answer, "In the bathroom with
my hand." His allusion to masterbation clearly linked the socio-sexual, human
isolation which our work had meant to explore.

*Aggression-action, for me personally means to seek to force reaction. Where-
as a "performance" allows for passive observation and an "action" creates
the possibility of personal catharsis, aggression-action requires response. Ex-
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change is the quickest and surest means to survival.

**] am personally refering at this point in the text to the insight and work
of Hervé Fisher (Ecole sociologique interrogative, 143 Bd. de Charonne,
75011 Paris, France) and to the work of Jean-Pierre Giovanelli (St. Jeannet,
France) whose sociological art is the most humane approach to working with
social culture that I have ever experienced.
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