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F U RUTEC H Refinement Has a New Name

Pure Transmission Technology

Flux Cable Series

Speaker flux Lineflux (XLR)

Furutech a (Alpha) OCC Pure Transmission conductors terminated with
beautifully-engineered high performance rhodium-plated connectors. The
substantially-built extremely nonresonant connector bodies are finished in
layered carbon fiber and nonmagnetic stainless steel providing improved
mechanical damping for greater resolution, clarity, and powerful dynamics.

~d

FP-1363-S
FP-1363-D

High End Performance BS-1363 wall
sockets with Pure Copper
conductors. Rhodium or Gold plated.

Furutech Co., Ltd. Tokyo Japan
service@furutech.com www.furutech.com

(ONDL

ALP—A DESIGN LA3S

Introducing Alpha Design Labs

Furutech is justifiably proitd of its reputation for engineering, build quality and
performance, and has won the loyal support of audio enthusiasts worldwide
for their finely made and beautifu! sounding cables and audio accessories. Now
Furutech greatly expands its reach with a new entry-level line called ADL
{Alpha Design Labs). ADL was created by Furutech to imbue Its Pure Transmis-
sion Technology into carefully engineered innovative designs that everyone
can afford. ADL components and cables are made with the same dedication to
total resonance control and refinement as all of Furutech’ s many cables and
accessories,

RCA Batanced Audo Catg
RCA Audio Cable o

ALPFd Lln‘e}‘;rz

ALPFA Une - Plus ALPFdune-1 ALPFA Line -2

com www.adl-av.com

Debuting Furutech’s Top-of-the-Line Flux Cable series

Lineflux (RCA

Jumperflux-§ Jumper flux-B

FI-UK1363(R)
FI-UK1363(G)

High End Performance UK mains
plug, straight or angled.

Sound Fowndations
25 New Road, Blackwater
Camberley. Surrey, GU1L7 9AY Great Britain

Tel : +44(0) 1276 501 392 info@soundfowndations.co.uk

ADL GT40 USB DAC with Phono stage!

The GT40 records vinyl arid other analog sources at 16/44.1 or 24/96
using its bidirectional USB connection and switchable Line, Phono
MM/MC analoq inputs, plus it features L/R analog outputs, a separate
headphone amplifier, gold-plated Teflon-insulated RCA jacks in a
high-quality aluminum chassis with a beautifully machined volume
knob. CD Redbook 16/44.1 and especially 24/96 files reveal a vivid,
captivating sound unheard of at this price.

Formula 2 uss cable
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Sound Fowndations
25 New Road. Blackwater
Camberley. Surrey, GU17 9AY Great Britain

Tel : +44(0) 1276 501 392 info@soundfowndations.co.uk




EDITOR One of the great things about doing this job is the chance to
David Price . . . g .
telifax +44 (0) 1672 569090 v rediscover classic hi-fi components — and the opportunlty.to hear a
e-mail editorial@hi-fiworid.co.uk > well fettled and/or restored golden oldie must never be missed!
| And this month we feature two classic turntables, both subtly
DESIGN EDITOR . ~ . . d . .
Faiza Chunara = modified and carefully rebuilt. The Tiger Paw Khan modification
tel: +44 (0) 20 7625 3129 gb package for the Linn LP12 [p106] is genuinely one of the most
-mail: ion@hi- : A : ) : .
el adproduction@hifwortd.co.uk important reinterpretations of that magic Sondek
PRODUCTION EDITOR formula. Its cast aluminium top plate is built with
David Noble the precision you'd normally only expect from Linn themselves, and
tel: +44 (0) 20 7625 3134 .
email: ciassifieds@i-fworld.co.uk reduces resonances to effect a dramatic clean-up of the sound.
Then we have the Northwest Analogue Slate 401 [p1 | 1], which
Sﬁ,}'gﬁﬂsme G is a huge slate plinth and stand for the classic Garrard 401. Just
tel: + 44 (0) 1723 500 435 as the Sondek is held back by its stock plinth, so is the Garrard
mob: + 44 (0) 7966 84 35 36 — only more so as the massive motor in these decks throws noise
e-mail: debisilver@hi-fiworld.co.uk . . . . . .y .
and vibration into the system, which is why it's essential to have a

ADVERTISING EXECUTIVE massive structure such as this to filter out the nasties. This design
ﬁad Francis TR works brilliantly well, and lets people hear their classic deck in a
b 07715 421 569 . way that was never possible when new.
email brad francis@eky com " Elsewhere in this issue, we'go back to the future with Tannoy’s

. excellent DCé6T floorstanding loudspeaker on p12.The brand has
ACCOUNTS ¢ . ; . . : = FLACRL Y
i accounts@hi-fiorid.co.uk an mighty historical pedigree, and, this features traditional Tannoy

’ design cues (Dual Concentric drivers, wideband tweeter) in a

PUBLISHER modern setting. The result is a fast, clean, expansive’ performer for
Noel Keywood

e-mail: publisher@hi-fiworid.co.uk under £1,000. Our new integrated amplifier supertest has seven
FREE READERS CLASSIFIEDS models of differing prices up to £1,200, including a tube’amp and an
EADERS CLASSIF!
ol +44 (0) 20 7625 3134 AV receiver. There are some surprises — read on from p17. )
e-mail classifieds@hi fiworid.co.uk Digital disc fans will like our review of the new Sony BDP-5480, Wthh is entry,
level Blu-ray par excellence [p44] and its cousin from some thirteen years back, the

ZEBSCRPT%(?)) o[ DVP-5725. One of the first DVD players, it still gives great pictures but works as
fax: + 44 (0) 1442 827912 super CD spinner too, all for pennies secondhand; read our Olde Worlde on p86.
Sl (LSS R eUS A bRk But for me this month's nicest surprise is the Bladelius Freja Ill [p50] — a great sub-
PHOTOGRAPHY £3,000 SACD player that reminds us what a super format Super Audio Compact
David Noble Disc still is. Enjoy this issue!

tel +44 (0) 20 7625 3134

WRITERS David Price, editor

Tony Bolton, Alvin Gold, Tim Jarman,
Paul Rigby, Adam Smith, Rafael Todes.

testing (see www.hi-fiworld.co.uk for full explanations of all our tests)

To ensure the upmost accuracy in our product reviews, analyser, using pulsed and gated sinewaves, in a large
Hi-Fi World has extremely comprehensive in-house test room to eliminate the room’s influence. Pickup arm
. . facilities, and our test equipment - from big names like vibration is measured with a Bruel & Kjaer accelerometer.
hl -fl WO I"|d Rohde & Schwarz and Hewlett Packard - is amongst the No other UK hi-fi magazine has in-house testing, and
SUITE G4, ARGO HOUSE most advanced in the world. none has access to such advanced tests across all types
KILBURN PARK ROAD Loudspeakers are measured using a calibrated Bruel of equipment. That's why you can depend on Hi-Fi World
LONDO_N NW6 SLF & Kjaer microphone feeding a Clio-based computer reviews.
www.hi-fiworld.co.uk
verdicts

Q009 ®® outsTanDING simply the best
Q00®  xceLLEnT extremely capable

... GOOD worth auditioning ﬁ‘
o0 MEDIOCRE unremarkable s s
. POOR seriously flawed P

£ VALUE keenly priced
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Go to our website www.hi-fiworld.co.uk to buy an electronic
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subscription.
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1 ; Seven mid-price integrateds compared,
NCILICNG TNIS Onix A

Sony BDP-S480
Blu-ray disc player.

Tiger Paw Khan Linn LP12
modification package

Deltec PDM3/Deltran

DAL/SYNC I0CK sySiem

“““VEMBER 2011 www.hi-iwdf TSI T



hi-fi world

NOVEMBER 2011 VOLUME 21 : NO. 9

TANNOY DC6T (2

Alvin Gold enjoys his time spent with these top quality affordable Dual Concentrics.

ALR JORDAN CLASSIC 2 28

David Price is highly impressed by these German designed and built standmounters.

HART AUDIO DUO SONIX 72

Noel Keywood samples this powerful new British high end speaker system.

ALL IN ONE? 17

Paul Rigby tries a range of mid-price integrated amplifiers...
ICON AUDIO STEREO 20PP 19
ONIX A55 20

PIONEER A-A9MK2 21

CREEK EVOLUTION 2 22
ONKYO TX-NR709 23
YAMAHA A-S1000 24

CYRUS 6 XP D 25

SONY BDP-S480 44

Noel Keywood tries this great new entry level Blu-ray Disc player.

BLADELIUS FREJA 11l 50

David Price enjoys his time with a superb SACD spinner from Sweden.

DELTEC PDM3/DELTRAN 54

Rafael Todes samples this distinctive DAC and sync locking system.

SHOWTIME 66
Noel Keywood visits China’s popular Guangzhou AV Fair 201 1.

OLDE WORLDE 86

Tim Jarman remembers Sony’s late nineties DVP-5725 DVD player.

THE LUXURY RAP 126

David Price talks to Heaven |7's Glenn Gregory and Martyn Ware.

VINYL NEWS 98

Paul Rigby has the latest and greatest vinyl releases...

REGA RP3 TURNTABLE 100

Adam Smith auditions this new mid-price vinyl spinner.

MISSING LINK VINCENT PHO-111VP 105

David Price enjoys this carefully tweaked budget phono stage.

TIGER PAW LINN LPI2 106

Tony Bolton auditions a superb new Sondek modifications package.

NORTHWEST ANALOGUE SLATE 401 11!

Adam Smith does some heavy lifting with this great new Garrard plinth and stand.

AVID ISORAK/ORIGIN LIVE LINEAR 49
AUDIO PRO WF100/PURE ONE MINI 71
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Your chance to win an Audiolab 8200CDQ CD player/DAC/preamp
worth £950!

8 NEWS

Words from the front!

33 MAIL

Eleven pages of your views.

58 WORLD STANDARDS
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Noel Keywood explains our rigid testing regime.
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Ensure your copy every month and save money too!
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Paul Rigby rounds up the latest audiophile releases.
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The team get to grips with matters music, hi-fi and life!
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Paul Rigby remembers Miles Davis' ‘Bitches Brew'.
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The power to deliver ‘clean’ power

Aquarius replaced the companies Gll Mini “The whole auditioning process took about 30
Sub and is the latest product in IsoTek’s seconds. Play a piece of music on GII Mini
unique range of multi-award winning power Sub. Play i . A . d d
conditioners that are designed and hand uo. riay it agamn on Aquarius an wo'.l .er
made in England using the finest materials w}}y)}ou were so attached to the GII Mini

and built to the highest of standards. Sub.” "VeD, }“'gh[) recommended”

Formed in July 2001 IsoTek’s vision has been to Hi-F1 Prus. ISSUE 68,

create high-quality mains power conditioners that
stretch beyond current conventions. Through careful
market analysis and extensive research, IsoTek has
been able to launch products that dramatically
improve the performance of all components used
within an audio or visual environment, a fact that has
been proved by countless international reviews and
over 25 audio awards.

“IsoTek is the leader in mains
conditioning products”
Hi-F1 NEws

SIRIUS

“IsoTek is the UK’s biggest name in
mains filtration”
Hi-F1 CHOICE

“Not all mains conditioners are
created equal... IsoTek has built itself a
reputation as a purveyor ofmains
conditioners that actually improve

(as opposed to just alter) the sound”
Hi-F1 WORrRLD

VISION

For more information and to obtain your free
IsoTek brochure please call:

01276 501 392 At

info@soundfowndations.co.uk
www.soundfowndations.co.uk www.isoteksystems.com
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WIN A FANTASTIC AUDIOLAB 8200CDQ CD PLAYER/PREAMP
WORTH £950 IN THIS MONTH’S GREAT GIVEAWAY!

ere’s your chance to

win one of our favourite

mid-price CD players, in

the shape of Audiolab’s

8200CDQ - and it’s an

excellent preamplifier
too! Here's what David Price said
about it in the August issue of Hi-fi
World...

“A CD player, digital preamp
and analogue preamp rolled into
one, this is basicaily an Audiolab
8200CD on steroids. It has a choice
of two preamplifier modes; digital
or analogue. In digital mode you
can switch between two optical
(24/96), two coaxial (24/192) and
one USB (24/96) inputs (or of
course the inbuilt CD player) and
control the volume digitally via the
32bit Sabre DAC. In analogue mode
there are an additional three line-
level analogue inputs. The preamp
section is fully balanced, helping to
reduce noise. There's also a direct-
coupled, discrete Class A headphone

amplifier, and the 8200CDQ uses
the American ESS Technology Sabre
DAC, a device with 256 individual
DACs per channel inside the chip,
to increase conversion resolution,
while also reducing static conversion
errors.As per Naim's DAC, the
CDQ operates either in integer
Oversampling or Upsampling mode,
depending on the input sample rate.
It also features Audiolab-developed
user selectable digital filters for
optimal listening and measurement
modes.Along with being especially
proud of the filtering, designer John
Westlake has taken a lot of trouble
over jitter reduction, and careful
attention has been paid to the
analogue output stage; the CDQ
has true balanced analogue XLR
outputs, connected directly to a pair
of proprietary Audiolab FET based
Class A stage buffers per channel.
Having spent more than a little
time with the £2,500 Meridian G08.2
and the £2,995 Leema Antilla IIS

RULES AND CONDITIONS OF ENTRY

- ONLY ONE ENTRY PER HOUSEHOLD

- MULTIPLE ENTRIES WILL BE AUTOMATICALLY DISQUALIFIED

- PURCHASE OF THE MAGAZINE IS NOT A PRE-CONDITION OF ENTRY

- NO CORRESPONDENCE WILL BE ENTERED INTO

- THE EDITOR'S DECISION IS FINAL

- NO EMPLOYEES OF AUDIO PUBLISHING LIMITED, OR OF ANY COMPANIES
ASSOCIATED WITH THE PRODUCTION OR DISTRIBUTION OF THE PRIZES,

MAY ENTER

Eco CD players of late, the £950
Audiolab appeared relaxed in such
exalted company. Indeed it was quite
spookily close to the latter in its
general character, giving a relaxed
yet compelling sound; a littie soft,
ever so slightly on the warm side

of neutral, wonderfully expansive
with a cathedral-like soundstage, and
musical in a way that simply isn't
associated with digital.

The Audiolab 8200CDQ is

a very accomplished machine in
every respect, but for me its stand-
out talent is to make music flow
onwards and upwards, relentlessly
yet caressingly, in a way that normally
only good vinyl can. As a standalone
CD player, this is one of the most
impressive new products I've come
across in a long while — especially at
its amazing price of under £1,000.

A superbly musical yet amazingly
transparent sound allied to excellent
versatility makes this a brilliant value
package.”

For a chance to win this great
prize, just answer the following
four easy questions. Send your
entries on a postcard only by 3 1st
October 2011 to:

November 2011 Comp,,
Hi-Fi World magazine,
Unit G4, Argo House,

The Park Business Centre,
Kilburn Park Road,
London NW6 5LF.

QUESTIONS

[1] What's the
Sabre's resolution?
[a] 8bit

[b] tébit

[c] 24bit

[d] 32bit

[2] How many DACs
per channel inside
the Sabre?

[a] 32

[b] 64

[c] 128

[d] 256

[3] What type of
headphone amp is
used?

[a] Class AB

[b] Class D

[c] Class S

[d] Class A

[4] What kind of
package is it, accord-
ing to DP?

[a] “quite tasty”

[b] “rather good”

[c] “pretty spiffing”

[d] “brilliant value”

November Competition
Hi-Fi World Magazine

Unit G4 Argo House

The Park Business Centre
Kilburn Park Rd.
London NW#é SLF

entries will be accepted on a postcard only

AUGUST 2011 TRIANGLE COMETE LE LOUDSPEAKERS WINNER:
Dr Chris Corrigan of Grays, Essex

e lti-fiworld.co.uk

NOVEMBER 2011 HI-FIl WORLD



NEWS

news@hi-fiworld.co.uk

news

JET FIGHTER

AX Horn Loudspeakers new AXJet is a heavily reworked horn speaker designed “for reintroduction
to the high-end hi-fi and studio monitor market”. Finished in gloss polyester (black is standard
although most colours are available), it is said to use AX Wavefront Engineering techniques “to
maintain as near to possible a pure hemispheric wavefront, very efficiently and smoothly transforming
high pressure energy to an even and fast sound distribution at the listener”. The phase aligned
compound horn design "allows a remarkable lack of intermodulation distortion and the single

Voigt Lowther full-range driver covers the entirc audio spectrum with no crossover, giving stunning
transient response”, the company says.

The AX Afterburner is said to give pressure equalisation to both sides of the driver, allowing
higher sound pressure levels without the driver moving into distortion. Deltec Precision Audio have
developed a purpose made amplifier with Kelvin Sensing (feedback control) direct to the driver.

The company recommends the solid aluminium machined DPA-SA2 (Kelvin Sensing) stereo power
amplifier complete with cables as a partner. For more details, click on www.axloudspeakers.com,
or see it as the National Audio Show 2011 in room |54.

HUNTINGDON TRANSPORT

Cyrus Audio has updated its CD transports with Servo Evolution 2 software; the
new SE 2 code is said to deliver “state-of-the-art CD data extraction and a highly
polished revision of the original code”. The original SE code was written to extract
‘precise’ optical data from a CD with the smallest number of bit errors, but
occasionally this meant rejection of imperfect discs, says Cyrus, but the new code
can better accommodate less than perfect CDs such as those with copy protection,
or hybrid SACD layers.The new SE 2 servo code can play non-standard CDs, yet
can output data with the same low bit error rate, it's claimed. All Cyrus slot loading
CD players can be upgraded to SE 2 spec through a factory upgrade for £99,
which includes latest production components such as the load bezel and a new two year warranty.

Along with this comes news of an affordable new CD transport product, simply called Cyrus CD Transport [pictured].
Priced at £750 it benefits from the latest SE 2 servo code and the company’s low resonance, monolithic, non magnetic, alloy diecast
chassis. It is fully upgradeable to the ultimate CD XT SE 2 flagship CD transport from the premium X series range at a cost of £799.
The company is also doing a special promotion on their DAC-equipped 6 series amplifier, comprising the new CD transport and a
Cyrus 6 XP d amplifier for £1,699.This represents a saving of £300, or the equivalent of a free DAC upgrade from 6 XP to XP d
(usually £1,250). The Cyrus 6 XP d sports || inputs, six of them digital, including a USB input, allowing connection to a computer
whereby the DAC card receives a digital stream from the connected computer. The 6 XP can be upgraded to the higher power 8 XP
model, matching power amps can be added or the CD transport can be upgraded to full XT SE2 specification. For more details, click on
www.cyrusaudio.com,

HEAD LINES

Ministry of Sound has a new headphone range that “delivers their
signature sound directly to your ears”, they claim. Designed to suit
Ministry of Sound consumers old and new, the range boasts “fantastic
sound and ‘on trend’ colours to classic over-ear designs”, plus curled cable
sections to prevent tangles. It includes the MOSO006, priced at £39.99,
which sports high-grade anodised aluminium cups with 50mm drivers,
plus a soft foam-coated split headband and classic sliding loop adjustment
system. It's available in four colours (black, silver/black gunmetal/black,
gunmetal/orange). For more details, click on www.ministryofsound.com,

HI-FI WORLD NOVEM\ER 201 www.hi-fiworld Oo{0



NAIM CHANGE

News comes that Naim Audio and Focal are merging “to create a new European leader

in the audio industry”. The management company Focal & Co will own and manage Focal
and Naim as independent brands, retaining their unique philosophies and product ranges,
it is said. Focal & Co, owned by Jacques Mahul (Founder and Chairman), CM-CIC (long-
term shareholder in Focal) and the management teams of Focal and Naim, will employ

325 people at its facilities in Saint-Etienne, France and Salisbury, UK and have a combined
turnover in excess of £48 million. The Rescarch & Development teams of Tocal and Naim
are central to the success of both brands, and these will be brought together to “create an
industry leading R&D capability to propel the Naim and Focal brands to the next level of
innovative, high quality sound classics in the dynamic new worlid of hi-fi technology”. Paul
Stephenson, MD of Naim Audio Ltd and now member of the Board of Focal & Co said,“it
is a merger of European minds. In Focal, we have found a partner which shares our passion
for music and will help us take Naim to the next level. We can achieve far more together
than would have been possible alone, yet at the same time we are able to retain everything
that is unique about Naim and everything that our customers love us for”

STRONG STUFF

Atlas Cables has
announced two new
interconnect cables,
handmade at their factory
in Scotland, which are said
to “bring a new level of
high quality performance
to the mid-priced
interconnect category”.

The Hyper MK Il Asymmetrical is an unbalanced cable that consists of a central
conductor made up of 95 individual stands of OCC (Ohno Continuous Casting)
copper wire with 99.9997% purity. Insulated by low-loss foamed polyethylene dielectric,
the return conductor is a two-layer braid made from a total of 192 strands of Ultra-
Pure OFC (Oxygen Free Copper).This is wrapped over a PVC foil to provide 100%
rejection of RFl (Radio Frequency Interference). The conductors are bedded into
copper yarns and covered by a soft gloss black PVC sleeve.

The new Atlas Hyper Symmetrical is a balanced cable design using a pair of OCC
copper conductors with an extremely high purity 99.9997% that are twisted together
for noise interference reduction. Each conductor is constructed using a single 0.4 mm
core which is then shrouded by 72 individual strands. Insulated by dielectrics that
are made of extremely low-loss foamed polyethylene, the conductors are shielded by
a two-layer braid consisting of 192 strands of Ultra Pure OFC copper. This double
layer of tightly woven wire mesh is wrapped over a PVC foil for RFI rejection, and
as with the Hyper MK ||, the conductors are bedded into copper yarns and covered
by a soft gloss black PVC sleeve. Atlas Symmetrical can also be fitted with XLR plugs
for truly balanced analogue applications. Prices range from £160 for | metre pair for
Asymmetrical RCA to £375 for the Hyper Symmetrical XLR. For details, call +44 (0)
1563 572666 or click on www.atlascables.com.

Y hi-f
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" HORN BLOWER

{ Another interesting product shown at

‘ the National Audio Show is the Voigt
‘Memory’ Domestic Corner Horn. This
speaker was designed by the legendary
Paul Voigt way back in 1934, and is said
to be famous for its natural, effortless
soundstage.

l‘ll,lIIIIIIIIIll |
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GREAT MOMENTS IN MUSIC

This charming website showcases the work
of Sheffield artist Pete McKee, who has done
work with Oasis amongst many others.
Click on www.greatmomentsinmusic.co.uk,

and see also www.therealmckee.co.uk,
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NEWS

SUPER SONIC!

Naim's new SuperUniti is a £3,250 design said to “extend the
Uniti range and the possibilities for UnitiSystem into the high end,
and extends its suitability for large rooms and those who like to
play their music just that little bit louder”. it can be considered

to be a combination of Naim’s SuperNait integrated amplifier and
the multi-source UnitiQute and a Naim DAC. It sports Naim's
latest generation streaming board, including Naim’s latest know-
how in digital, plus a six-layer circuit board design with power to
stream 24bit/ | 92kHz sources, plus there’s a “high performance”
digitally controlled analogue volume control.

See www.ngimaudio.com,

POLE POSITION

Formula One driver Bruno Senna has
installed a pair of PMC AML2 active
monitors in his Monaco-based project
studio, where he carries out remixes and
production work of house and trance
music. The Brazilian recently visited the
PMC factory to collect his AML2s, whilst
on route to Silverstone for the British
Grand Prix. The driver for the Lotus
Renault GP Formula One team has had
a project studio at his Monaco home for
several years. Senna is impressed with

e B é | STAR OUAI-ITY his new acquisition, saying, “how do you

Acousticimagery Power ' Acousticimagery Pre

THE LOOK

Acoustic Imagery has a brand new preamplifier and Class D monoblock power
amplifiers, along with a phono stage, on sale. Launched at the National Audio Show,
more details can be found on the website at www,acousticimagery.com.

The New Zodiac USB DAC ($1,895) is get a big monitor sound like that from
said to bring professional level audio to the such small speakers? These are the best
‘ K Q living room. It uses Antelope’s 64bit clocking nearfield monitors I've heard”. For details,
e technology and Jitter Management. Along click on www.pmc=speakers.com.
ol with a sampling rate of up to 192kHz and
® e a claimed 129dB dynamic range, the DAC

sports twin S/PDIF and twin optical inputs,
plus balanced and unbalanced analogue
outputs and high-speed USB 2.0 connec-
tivity through a custom USB chip, working with native drivers. In addition, users can
download a free desktop app (http://antelopeaudio.com/en/control_panel.html) for
OS X,Windows and Linux which allows remote control of the device and a one-click

firmware update. For more details, click on www.antelopeaudio.com.

COCKTAIL BAR

The new Cocktail X10 includes CD Storage, Music Streaming and Internet radio.You
can load your CD collection on to its hard disk (3.5inch SATA) via its high speed
front loading CD, and there's a 3.5” full colour TFT LCD sporting a “well designed
high quality user interface”. The unit has a 60W amplifier inside which can deliver
“high quality sound” despite its compact 180x|47x98mm casing. It lets you encode
your rips in MP3, FLAC, OGG or WAV, and these can be streamed via Ethernet or
optional Wi-Fi. The X 10 comes in 4 size options, without HDD to add your own,
500MB HDD, ITB HDD or 2TB HDD. Prices for the Cocktail Audio X0 starts at
£279 without a HDD up to £429 for the 2TB version. See www.audiosanctum.co.uk.
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NEWS

LINN DEPENDENT!

Linn have new Klimax Solo and Twin power amplifiers with specially designed new Dynamik Power Supplies, and a
new Klimax DS with a new audio board.To celebrate the improvements Linn is offering existing customers an unprec-
edented upgrade opportunity, they say. The Renew DS upgrade package reuses the existing audio board in a new
custom-built enclosure resulting in a second DS player for use in another room of the home, making use of the new
Songcast feature to enable perfectly synchronised multiroom playback. So existing customers can not only enjoy their
music at a better quality than before, but also more of the music they love in different areas of the home.

Linn also has an all new £3,500 Majik Isobarik loudspeaker, “combining the latest playback developments to offer
deep bass and clean highs”. It sports a 2K driver array and an 8" ported isobaric bass system, with a claimed
reduction in distortion at bass frequencies. The mounting of two bass drive units face-to-face gives a more
linear response to the input current, and there's a new crossover design. Majik Isobarik loudspeakers come
finished in a choice of real-wood veneer cabinets, plus high gloss options and colours.

Linn has also launched a new Kinsky App, allowing users to wirelessly control their Linn DS
system within the home. The new App joins the recently launch KinskyDesktop for Mac, a Mac-based control
solution for Linn DS which includes complete iTunes support. The App is available as a free download from
the App store whilst KinskyDesktop is available for free from the Linn website (www.linn.co.uk/kinskydesktop).
The software offers direct control of your Linn DS from your Mac, iPhone, iPod Touch or iPad, and allows
immediate access to all of your music from Studio Master to MP3 files along with all Apple file formats,
including AAC and 24bit ALAC support. iTunes library support also allows easy access and high quality
playback of existing playlists stored there, with album artwork automatically shared and updated. Information
on the full range of Linn products can be found at www.linn.co.uk, or Linn Klimax DS
by calling Linn Customer Support on 0500 888 909.

Linn Majik Isobarik

Linn Kinsky

HEAD FIRST

AmpCity have announced what they call “the UK and Europe’s first headphone recabling service, a hassle-free way to get the
maximum performance from any pair of headphones”. Customers simply mail in their headphones, then they're disassembled, the
stock cable removed and ‘Fidelis’ ultra-high purity silver headphone cable soldered directly to the driver using Cardas silver solder.
The whole process is completed, fully insured and tracked.The Fidelis cable is described as “a sonically transparent cable which
reveals the true beauty of every song, exactly how it was recorded”. The cable geometry has been designed for maximum interference
reduction, as well ensuring perfect signal transmission. It ¢an ba used with any headphone with a detachable cable, with models
supported including the Sennheiser HD800/HD650/HD600, HiFiIMAN HE-500/HE-SLE/HE-6, Audeze LCD-2 and the AKG K702.The
Fortis is a lightweight and portable version of the Fidelis cable, designed specifically for use with earphones and custom monitors.
Models supported include all JH Audio and Unique Melody custom IEMs, Shure SE530/SE535, Westone UM2/UM3X and the Ultimate
Ears Triple.fi 10 Pro.The Headphone Recabling Service, ‘Fidelis’ and ‘Fortis’ range will be available to UK, European and worldwide
customers. Prices start from £225, £180 and £140 respectively: See www.ampeity.co.uk or call +44 (0)20 3384 6392.

MOVIE PIONEER

Pioneer GB introduces the first model of a new line-up of
3D Blu-ray Disc players - the £169 BDP-140. It is said

to combine 3D playback capabilities with advanced
networking features and exceptional sonic performance.

An HDMI output offers high definition connectivity, and
there's connectivity to a local network and the internet,
opening up a host of new content and networking opportu-
nities. In addition to an Ethernet port for regular wired integration, the players can each connect easily

to a wireless home network via an optional Pioneer AS-WL300 wireless LAN converter. Support for a whole range of
formats including MKV, DivX Plus HD,WMYV and MP3 playback, plus a JPEG viewer for photo slideshows makes each of
the Pioneer BD players flexible content companions, regardless of the source medium — be it CD, DVD, USB or LAN.
The latest high-definition audio formats like Dolby TrueHD and DTS-HD Master Audio are supported, which it can
either output as native bitstream or decode internally and output as uncompressed multichannel LPCM on HDMI to
give Blu-ray Disc movies a compelling soundtrack. There’s also support for SACD, whereby the output over HDMI can
either be the DSD Ibit signal or hi-res PCM 88.2kHz/ 24bit or 176.4kHz/ 24bit. See www.pioneer.co.uk.

CORRECTION:

In our review of the Raidho X Monitor Il in the September

2014 issue, the description of the mid/bass units was incorreet;—
the review suggested the magnet arrangement was that of

the C Series with 20 neodymium, whereas the X series in

fact uses a neodymium ring magnate driver. More information

about Raidho loudspeakers can be found at www.raidha.dk.
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REVIEW

Tall

Alvin Gold stands up to Tannoy's

Revolution Signature DC6T
loudspeakers...

'ere are many mainstream

producers of loudspeakers,

of which there is a handful

— perhaps no more than

half a dozen or so - who

set the standards, not nec-
essarily for excellence but simply as
yardsticks that others judge them-
selves by. For a long time Tannoy has
been one of those yardstick perform-
ers. For example, they make enor-
mous wardrobe scale horn loaded
loudspeakers that are highly prized
(and highly priced) especially in Japan,
which you could almost live inside
and which have a very special kind of
cachet and desirability.

The company has long
championed the use of wideband (up
to 50kHz in some cases) tweeter
technologies, before most others
latched onto the idea. Indeed the
very word Tannoy has become an
adjective for many, a word that
defines what a loudspeaker does
and not just what it is called. Tannoy
was also one of the prime movers
in the shift to coincident driver
technologies, which mimics the idea
of a single point in space that radiates
all audio frequencies. By placing the
tweeter at the focus of the bass
driver, this should mean firmer and
more consistently focused stereo
imagery. The technology is known
as Dual Concentric, which is a key
component of the DC6T design and
many other Tannoy models over the
years.

The generic pattern on which
the test loudspeaker is based is
the DC7. And this model, which
includes the T in the model name
that stands for tall or maybe Tower,
self-explanatory perhaps to fuily
paid up members of the audiophile
community. However the real root

NOVEMBER 2011

of this model is another design
called the Revolution Signature,
of which the DC6T is a
simplified, lower cost variant.
The two models look superfi-
cially quite similar, but where
the Signature has curved side
walls, which is a more complex
and expensive way of building
an enclosure and which helps
stiffen the enclosure, and
eliminate most internal parallel
surfaces, the CD6T enclosure
is constructed from flat panels
which are joined to each other
at shallow angles, something a
little less than right angles. it
has a broadly similar acoustic
effect, while significantly
reducing complexity and
manufacturing costs. The result
is a loudspeaker with most
of the benefits of the more
expensive Signature models
but at more palatable prices.
Restricting our interest
to the nuts and bolts of the
review DC6T, it comes across
initially as a neat but relatively
simple design, which appears to
boast two medium size 150mm
pulp cone drive units. But
for the reasons already given,
appearances are deceptive.
One of the units is indeed
a |50mm passive ABR pulp
cone bass driver with a rubber
surround, pure and simple.
The other is a compound
unit, with a similar size bass
driver diaphragm and a similar
surround, but which has a
titanium dome tweeter
mounted at its
central focus, behind
a central waveguide.
In Tannoyspeak,

\TAHFE




this is known as the Tulip
waveguide, a plastic moulding that
is vaguely tulip shaped (surprise!)
whose role is to control the
directivity of the tweeter close to
its crossover to help blend in with
the bass section of the system. In

REVIEW

"this speaker is adept at injecting
a strong sense of presence and
gravitas into its music making..."

both cases the bass section extends
to |.7kHz, and the crossover

has a passive low loss 2nd order

LF network for the bass, and a
simple Ist order (6dB/octave) for
the neodymium magnet HF unit.
According to the maker, the carefully
designed crossover network uses
laminated core inductors and
audiophile-grade polypropylene
capacitors throughout, in addition
to the exclusive use of silver-plated
oxygen free copper internal wiring,
with due consideration having

been given to the precise layout of
the crossover to minimise inter-
component coupling and signal
pathway losses.

The enclosure, which has what
Tannoy somewhat fancifully describe
as a real wood expressso finish (i.e.
not vinyl wrap, but not as distinctive
as it sounds on paper), is made from
I 5mm particle board, internally
crossbraced, and with an |8mm MDF
front panel. The cabinet measures
950(h) x 202(w) x 253(d) mm, and
because the vertical panels are
not joined at right angles, it has a
trapezoidal cross section to reduce
internal reflections and resonances.
It weighs just a smidgen in excess of
| S5kg.

The back panel is home to a
small reflex port and biwire speaker
terminals, and the baffle covers are
secured using magnetic catches
concealed below the enclosure
veneer.

The loudspeaker is said to be
compatible with amplifiers rated
up to 175 Vvatts, with continuous
power handling at 87 Watts, and
peak power handling at a somewhat
fanciful 350 Watts. My own feeling
is that however you dress it up, the
system is probably good for about

ISTOTY |

150 Watts at best with a following
wind. Sensitivity is moderately high
however at 89dB for | Watt at |
metre. So the Tannoy is not a glutton
for power. Finally, frequency response
according to the maker is 34Hz—
35kHz, the second figure indicating
the presence of a wideband tweeter,
though it is unlikely the response is
flat much beyond about 18kHz [see
MEASURED PERFORMANCE].

SOUND QUALITY

Getting the Tannoys up and running
presents no real challenges. One of
the pieces of paper supplied with
the review pair suggested that they
need an extensive running in period,
pointing to a slightly sharp treble
presentation, and | would agree
wholeheartedly with this advice. The
treble is not quite the sweetest or
most refined around — Tannoys rarely
are, in fact few loudspeakers are at
this price level. It’s just not what
they do best. But on the whole the
midband and treble are well enough
integrated, and with a few days of
whistling practice, the treble calms
down nicely enough.The treble is
clean, detailed and articulate. Female
voice is handled particularly well;
the slight sharpness and forcefulness
adds some colour and variety to
the sound, while the same applies
to its reproduction of piano. Piano
is an instrument that rarely gives
loudspeakers anywhere to hide.

But not as much as the midband
and (in particular) the bass.The
Tannoy DC6T is a full on loudspeaker
with a warnith and fullness that is
unusual for a speaker this size.The
bass especially is full and muscular.
it doesn’t reach down much further
than usual,, but what it does have
is a warmth, with a hint almost of

NOVEMBER 2011
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softness that may come as a surprise.
This helps deliver a large scale,
relaxed performance, which worked
well with Mozart piano concertos,
for example a recently remastered
disc of K537 No 26 and K488 No 23
from Friedrich Gulda/Harnoncourt
and the Concertgebouw on Teldec
(reissued by Esoteric on an SACD
hybrid). But it worked surprisingly
well with a much spikier recording
of Bartok, to give just one example
from many.

The Tannoy also does a great
job with full orchestral material.
The characteristic low frequency
richness already described, and the
attendant muscularity work well for
this type of kind of music, be it a
Beethoven symphony, or something
sonically more sonically challenging
from Mahler, Britten (say, the always
astonishing ‘War Requiem’) or
Schoenberg whose almost Strauss-
like juvenile tone poem ‘Pelleas und
Melisande’, has more layers than an
onion and more depth than a coal
mine, and which demands something
special to work properly.

| also had great success with
quite different styles of musical
poison — Marc Cohn’s driving

The DC6T measures almost perfectly
flat in its frequency response, our third-

eponymous album for one, and

Hugh Laurie’s ‘Let Them Talk’, not
forgetting chamber music¢ generally,
for example Schubert’s ‘Trout quintet’
Amadeus, or another particularly fine
quintet, the Brahm’s Clarinet Quintet
(Fitzwilliam String quartet) sounded
fresh as a daisy.

Overall the Tannoy is adept at
Injecting a strong sense of presence
and gravitas into its music making
It is powerful and lucid. It doesn't
overtly favour one type of music over
another, and although most of the
examples quoted are classical, this
does nothing more than reflect my
own musical passions.| do however
believe that there is something
about classical music generally that
is more demanding and ultimate
revealing of the equipment used
for its reproduction. There are only
so many times | can listen to Marc
Cohn without the music becoming
seriously irritating, but | am well
aware that this is not something that
many readers will agree with.

CONCLUSION

Tannoy's DC6T is an excellent
loudspeaker, one that lives up to
the promise on the page. It has its
limitations; it's not for example the
most refined even at its relatively

modest price, but it does a great
job of reproducing the scale and
power of a musical performance. It
has strength and agility, and makes a
more than fair passing stab at playing
the silences between the notes

(to coin a cliché), and to separate
out a complex sound picture so
that individual instruments can

be followed clearly. Its depth and
weight also stand it in particularly
good stead. Stereo imagery is also
handled well, but take heed of NK's
advice to listen from slightly off axis
with the speaker pointing down the
length of the room. In short, this is
a loudspeaker that shows every sign
of having been designed by someone
who knows his musical onions.

MEASURED PERFORMANCE

showed low levels of colouration,
although bass is a little hot around

REVIEW

octave pink noise analysis shows, but
this is with the measuring microphone
off-axis. On-axis it is a little lumpier

in the treble and brighter, so for best
results it should be pointed straight
down the room, not directly at listeners.
By today's standards it is then an
unusually accurate loudspeaker, free
from the accentuated treble that is so
common, and can be wearing over long
periods, especially with bright CDs.
There is just however, a small emphasis
that will ensure the speaker does not
sound warm or dull.

80Hz, suggesting lively bass.

This Tannoy is an accurately
balanced loudspeaker with a wide
raft of strengths measurement shows.
In use it should give good sound
quality, although less forward, bright,
emphasised or shouty than is common.
NK

FREQUENCY RESPONSE

Bass output lifts slightly and

Clean, detailed and expansive
sounding like few others at the price,
this is an excellent floorstanding
loudspeaker.

reaches down to 55Hz, the port peaking
up below this value to add heft to
subsonics. It also exerts very good
acoustic damping upon the bass unit

::ur im:mda;;na cnrv:;' shm:;. resulting 4 ; TANNOY SIGNATURE

n a relatively smooth impedance curve .

at low frequencies. Hovering around 4 Green - driver output .[:CBT fets
Ohms however, the DC6T does draw Red - port output a‘nnoy UK

current from an amplifier, meaning it (C)+44 (0)1236 420199
utilises their output capabilities well. IMPEDANCE www.tannoy.com

The benefit comes in a massively high 2y FOR

measured sensitivity value of 90dB
from a modestly sized floorstander, so
high power amplifiers are definitely

not needed; 40 Watts will be more
than enough in most situations and 20
Watts will do, meaning the DC6T is fine
for low power valve amps as well as
transistor amps. Our decay spectrum

- wide soundstaging
- midband detailing

- fast bass

- fine build and finish

AGAINST
- nothing at the price
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‘their spint makes !
music joytul |
rather than merely
pleasant — in
this respect they're
sublime..."

David Price
September 2011
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All In One?

GROUP TEST

Can affordable integrated amplifiers really give anything approaching serious hi-fi sound?
Paul Righy auditions seven of the best mid-price models to find out...

t's not an easy life being a

mid-priced integrated ampli-

fier. At this level, there's no

leeway for the designer in

terms of specifying fancy

components; everything
is accounted for on a very strict
budget. For this reason, the circuit
design has to be spot on for the
amp to sound good, and be reliable
with the sort of use it's going to
receive. At the same time, the unit
has got to have a fair sprinkling of
facilities. and look good too. Whilst
£5,000 amplifiers can easily be
jacks of all trades and masters of
some, doing it on one tenth of the
budget is nigh on impossible.

So please be upstanding for

the manufacturers with models

in this group test — they've been
brave enough to mix it in a hotly
contested market sector which
has little room for also rans or
even runners up.There’s a fair
smattering of Japanese names in
the group (something you didn't
see a few years ago, when they
were all obsessed with home
cinema), some renowned British
specialists (including a budget valve
design), and we've even got an AV
receiver, to see how they fare in
a stereo world (the manufacturer
reckons it’s good enough to
compete with standard stereo
amps). Read on to find out what's
hot and what's not...

ICON AUDIO STEREO 20PP £500
ONIX AS5 £700
PIONEER R-R9-} £700
CREEK EVOLUTION 2 £700
ONKYO TX NR709 £800
YAMAHR R-51000 £900
CYRUS 6XPD £1,200

REFERENCE SYSTEM:

Avid Acutus/SME IV/Benz Glider turntable
lcon CD-X1 CD player

Aesthetix Calypso preamplifier

Icon MB845 monoblock power amplifiers
Quad ESL-57 (One Thing) loudspeakers
Avid Isorak shelves

Atacama HMS 1 stands

STy, rorld.co u NOVEMBER 2011
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Music has been my life

and now | can fit it all
and more on my
brilll@nt Brennan

Jools Holland

“If you've got 100s or even 1000s of
CDs like me, you'll just love it!"

The Brennan JB7 is a revolutionary CD player
with a hard disk that stores up to 5,000 CDs

Key features

» Browse albums by spinning the volume
knob - push to play

Jools Holland has
always loved music of every kind and

during his illustrious musical career he's bought > Display track names as they play

and collected 100s and 100s of CDs and albums many of » Delete tracks you don't like
which he continues to play on his weekly radio show. Trouble was, ) )
the space they took up, keeping them in some sort of order, the need Seven rainbow colour coded playlists Hi ,f.'.-ggg!cf
to find a certain album and then a particular track was always hugely Segue function blends one track into the next *

time consuming.

Then Jools was introduced to the Brennan JB7. Now his whole
collection is stored on something no bigger than a hardback book.
Titles of his CDs, albums, even the tracks are automatically
recognized and finding them again using the remote control takes
just seconds.

One touch record from vinyl, cassette or radio

One button plays the entire music collection at random
Plays MP3 downloads - future proof

Clock with alarm

“I can honestly say I've rediscovered lots of my music purely because CON LSl Oy L e e | M S R B

the Brennan has made it so accessible. Just to be able to find what |
want instantly rather than have to wade through CD after CD is a joy!”

Backup music to external USB hard disk for safe keeping

vV vV vV vV vV vV v Vv VY

You can use it with your existing hi-fi or on its own

Jools Holland pianist, bandleader, composer,

. . The Brennan
singer and television host. He was a founder of

JB7 is available

Squeeze and the multi-million selling Rhythm in Cobalt Blue
and Blues Orchestra. He has collaborated with or Titanium
Metallic

many artists including Sting, Eric Clapton,
George Harrison, B.B.King, David Gilmour,
Amy Winehouse and Bono. He tours regularly
with his Rhythm & Blues Band and currently
hosts ‘Later...with Jools Holland’ on BBC2.

Money back guarantee
If you're not suitably impressed with your Brennan JB7 we'll collect it
free of charge and refund you in full.

ONLY AVAILABLE DIRECT. To order visit www.brennan.co.uk




GROUP TEST

ICON AUDIO STEREO 20PP £500

panning 200x3 10x270mm, delicate tonal details off the disc, allowed the amp to give a toe

this new amp is based upon  providing not only nuance and shade tapping, high energy performance.

the classic Leak Stereo 20 to the upper mid but a well balanced ~ With smaller speakers in a compact

design; utilising EL84 and presentation. With the Yes track room, you can enjoy its peerless

ECC83 valves, this [5W ‘Going For The One’, the warming midrange abilities which make for a

unit also includes a built-in aspect of vinyl helped to enhance sophisticated and involving listen, but
headphone amp.Well made and solid,  what little LF was available, while it's ultimately limited in power and
the Stereo 20PP feels like a piece of the Icon’s upper mid performance punch.

engineering. Good first impres-
sions, then...

SOUND QUALITY

Driving my reference Quad
ESL-57 electrostatics proved a
difficult task — the Icon sounded
like it was pushing a large
boulder up a steep hill. So |
scaled down the load with AE
Radiance One standmounters, a
much easier load to handle...

Offering a fine sense of
transparency without a hint
of forwardness, the Icon first
tackled some badly recorded
pop CDs. Here, its smooth
midrange took the more
offensive frequencies off the
table. Dynamic CD rock
tracks like Skunk Anansie’s
‘Hedonism’ may lack a guttural
low frequency punch on the
Icon but the amp responded
to this well recorded disc
by glorifying in its melodic,
rhythmic musicality, displaying a
well integrated midrange.

On vinyl, the jazzy Ella
Fitzgerald rendition of ‘| Love
Paris’ was a revelation. The lcon
focused on the vocal, lifting

MEASURED PERFORMANCE

Rated at 15 Watts per channel the (0.33%) though, a very good resuit.
20PP managed 12W at a generous 3% The 20PP is a nicely proportioned low
distortion limit, working into 8 Ohms. power valve amplifier that is simple,
It manages slightly less, just 10 Watts cheap to run and will have a lovely

into 4 Ohms, so the optimal load would sound, if not powerhouse dynamics. NK
appear to be between these values (i.e.
6 Ohms as claimed) and into 6 Ohms Power 12 Watts
it may just make 15 Watts. Overload
is refatively soft though, making the CD/tuner/aux.
precise overload point academic; this is  Frequency response 10Hz-22kHz
a low power amplifier. With sensitive Separation 54dB
loudspeakers like the Tannoy DC6Ts Noise -96dB —————
reviewed this month it will still go loud.  Distortion 0.14% VERDICT ....£
Bear in mind the EL84 output tubes Sensitivity 240mV rse';;:!(;‘::i';::s;‘;';’::;’oer;'::c:";: 1
are inexpensive and known to sound Damping factor great value for money.
sweet. Brute power is not what the =
20PP is really about. 1C3K AULNO

Damping factor was low at 6 so DISTORTION STEREQ 20PP
fairly well damped loudspeakers are Icon Audio UK
the bost match; here Trinn_glc Antals (£ +44(0)1162 440593
would be belter llf'a.n.lhe Tanm:)y V.5 wcicanaudio.co.uk
DC6Ts. Input sensitivity was high,
noise low and bandwidth just wide FOR
enough, bearing in mind little feedback - midrange subtlety
is used. Distortion levels were low ’ - clarity
all round and the amplifier had a very ' - value
stable distortion pattern where second
harnuonic dominated up to high output . AGAINST
levels, whereupon third harmonic from p - light bass
the output transformers appeared. Bass
distortion was low up to full output A Bt S

- runs hot
- needs careful matching

Wi hi-fiworld.co.uk NOVEMBER 2011 HI-FI WORLD 1 9



STEREO INTEGRATEQ AMPLIFIER A55

ONIX A55 £700

neat looking design,
the standard sized
(30x372x% 1 mm) Onix

has a sleek piano black
finish. Shame then about
the large, silver volume

knob, which is rather clunky in
operation. Quoted at 55W RMS

VOLUME

source (and tube phono stage),
via CD it was just right, giving a

satisfyingly firm foundation for the

music without overdoing it. Low
frequencies were not only deep
and grippy but the Onix struck
each bass note like it was toting a
sledgehammer, even via my Quad
ESL-57s.The ol’ radiators seemed

per channel, the Onix weighs in at
a respectable 8.7kg. All good at the
price, but nothing remarkable, so

to find bass tones in their darkest,
deepest corners that shocked these

far...

SOUND QUALITY

Kicking off with Yes on vinyl, and
the Onix presented a fulsome
sound with a plummy bass that
sounded a tad too much at times.
Detail was nicely presented,
but things seemed slightly
veiled and indistinct, with
apparently rolled off high
treble. Jazz on vinyl was
more appealing, as it showed
the amplifier’s nicely lyrical
quality. Ella Fitzgerald singing
‘| Love Paris’ was impressive,
grabbing my attention as the
Onix’s low frequency power
gave a commanding sound.
As time moved on however,
the legendary vocalist began

VERDICT OO OO

Fulsome tonality and a big bass
punch makes the A55 an easy listen,
although some will crave greater

transparencv:

ONIX AS55
UKD

'€ +44(0)1753 652669

www.ukd.co.uk

FOR

- warm sound

- big, slamming bass
- cultured midband

AGAINST
- oversmooth for vinyl

20

to battle against her own
orchestral backing, as if in a
show of strength, as the lower
midrange elements of the
- vocal were boosted too much,
slowing the pace slightly.
Moving to compression-
heavy, chart-based CDs and
this smooth sounding amp
calmed the bright mix, making
these albums a real pleasure
to listen to. For the first time,
| could relax and enjoy the
music. Bass was suddenly
magnificent; whereas it had
sounded a little over the top
with the bass-heavy vinyl

HI-FI WORLD NOVEMBER 2011 www.hi-fiw

rather cultured electrostatically-
tuned ears! The Onix brimmed
over with musicality along with an
incredible bass slam. Not ideal for
sumptuous vinyl sources then, but
give the Onix A55 a decent digital
signal and this friendly giant turns
into a rampaging beast.

Playing Skunk Anansie’s
‘Hedonism’ rock ballad, the Onix
displayed a solid stereo image,
sitting within a broad based
soundstage that, while not quite
as deep as the Pioneer, extended
beyond the edges of the speakers,
stretching the space occupied
by the instruments which, in
turn allowed them extra room
to breathe and to perform. This
gave a rich, dynamic sheen to the
strummed acoustic guitar and
cymbals.

Overall then, a commendably
smooth sounding design that flatters
poor sounding source material and/
or average ancillaries, and one that’s
never unrewarding to listen to.

MEASURED PERFORMANCE

The Onix A55 produces a useful 72
Watts into 8 Ohms and 110 Watts into
4 Ohms. This is more than enough to
drive modern foudspeakers up to very
loud, as the real life power output will
be somewhere between these values,
depending upon the impedance of the
loudspeaker. Damping factor was high
at 54 so bass will sound quite tight.

The amplifier's distortion pattern
remained reasonably stable right
up to high power levels, even at
high frequencies. Second harmonic
dominated, even at 10kHz, up to
around 12 Watts, above which higher
harmonics appeared. Judging the
transfer characteristic closely in its
harmonic structure and its visual time-
domain residual, the Onix looks good, if
not quite as stable as the best.

Input sensitivity was very low at
504mV. This suits silver disc players,
all of which give 2V output, but it does
not suit low gain external phono stages;
volume would have to be wound right
up. Noise was low simply because of
low gain.

The AS5 gives a tidy set of

orld ETIH

measured results. it works well

in every area, ignoring low input
sensitivity, but it is not distinguished in
any way. NK
Power 72 Watts
CD/tuner/aux.
Frequency response
Separation

Noise

6Hz-63kHz
60dB
-112dB
Distortion 0.063%
Sensitivity 504mV
Damping factor 54

DISTORTION

Frmumi

FREQUENCY Hz

d2 d3 d4 45 d6 47 dB8 d9




PIONEER A-A9Mk2 £700

t | 1.5kg, this amplifier is
a slice of Japanese heavy
metal if there ever was
one! Offering gigantic
speaker binding posts at
he rear and built like

a tank, you can't say Pioneer have
skimped on construction. Finish is
very good too, with an expensive
look and feel and classy subdued
lighting on its read-out. It’s a largish
(420x1 1 3x369mm), nicely presented
and modern feeling machine that
confers a sense of wellbeing on its

to drag the listener into the centre
of the music while the Pioneer likes
to remain on the outside looking in.
Jazz on vinyl sounded clean, the
rolled off nature of the plastic itself
calming the clinical feel and enhancing
the clarity. Ella Fitzgerald's’ vocal had
a simple, classic delivery.Yes, there
was a slightly forward edge to the
Pioneer’s presentation but strings
exuded a textured approach while
the soundstage was particularly
impressive, as it offered a three
dimensional structure and admirable

purchaser.

SOUND QUALITY

First impressions were of

a big, meaty and powerful
sounding performer, with
tremendous grip. The Pioneer
was unflappable and resolute,
while | was especially impressed
by the soundstage, which was
noticeably grander than the
Icon yet more expansive than
the Onix. It’s a well lit design
which unlocks murky mixes,
throwing luminance onto the
proceedings. This gives a sense
of transparency but there’s
definitely some brightness to its
upper midband, which means
that — unlike the Onix — it
doesn’t suffer poor mixes badly.
At times, this gives it a clinical
personality.

Spinning the well recorded
Skunk Anansie track, the
Pioneer lacked the low
frequency exuberance of the
Onix, nor did it exhibit that
same guttural power and kick.
What the Pioneer did offer
however, was an immense
improvement in the lower
frequency area over the Icon.
That said, the Pioneer wasn't as
involving; the Icon has the ability

GROUP TEST

instrumental separation. Rock on
vinyl highlighted the Pioneer’s ability
to portray midrange frequencies
well. Despite the lack of control and
grip in the bass, detail on guitars

was comrmendable and expressive
while the vocals blended well with
the ensemble. Offering a magnificent,
broad soundstage, the Pioneer
showed itself to be a controlling,
organising influence, albeit with
brightly lit upper frequencies.A great
value amplifier, but not for all systems
and tastes.

MEASURED PERFORMANCE

The Pioneer remains no great
pewerhouse, producing 60 Watts into
8 Ohms and now in Mk2 form 90 Watts
into 4 Ohms. All the same, this is more
than enough for systems in which
modern, sensitive loudspeakers are

used in small to medium sized rooms.
Measuring 52, Damping Factor was
usefully high so the Pioneer will have a
good sense of bass control.

The amplifier's distortion pattern
was consistent at all power levels, with
low order second and third harmonics
dominant, both in the midband and at
high frequencies, the pattern being
a steady one, unmodulated by signal
conditions. Our analysis of a 1 Watt,
10kHz signal into a 4 Ohm load shows
this pattern. With distortion measuring
0.003% in the midband and 0.024% at
10kHz, inte a 4 Ohm load, the Pioneer
remains clean and relatively distortion
free, so there will be no undue
harshness.

The phone stage measured well but
full gain exists down to 5Hz on MM so
record warps will induce strong cone
flap. Curiously, this does not happen
on MC where gain falls below 20Hz
to suppress warps. Otherwise, equali-
saliun was accmale and moise luw.

The Pioneer AsA9Mk2 produces
a good set of results, but is a little
inconsistent. NK

W

DISTORTION

Power 60 Watts
CD/tuner/aux.
Frequency response
Separation

Noise (indirect/direct)
Distortion

Sensitivity

Damping factor

1.5Hz-120kHz
80dB
-87/102dB
0.024%
210mV

52

Disc

Frequency response
Separation

Noise

Distortion

Sensitivity (MM/MC)
Overload (MM/MC)

2.5Hz-27kHz
62dB

-81dB
0.04%
2.6/0.26mV
64/9mV

vinoit' o000
Superbly built, nicely laid out and
possessed of a punchy, expansive
and incisive sound, the Pioneer is
impressive at the price.

'PIONEER A-A9MK2
'Pioneer GB Ltd.

T +44(0)870 600 1539
voww.pioneel.eu

FOR

- transparency

- expansive soundstage
- classy build and finish

£700

THD 23456789 Inpyt RHS

2,147 U
OFf

AGAINST
- clinical presentation
- forward midrange
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EVOLUTION 2 integrated amplifier

CREEK EVOLUTION 2 £700

rguably the most svelte
looking in this group,
there’s something
about the Creek’s
(430x80x340mm) com-
actness that sits nicely
and unobtrusively on your shelf. In
use, the Creek feels both solid and
secure but it cannot be accused of
being demure, unlike some of the
Japanese-sourced amplifiers on this
test — it's a chunky amplifier with a
positive feel; change a source and
electrical relays clunks and click into

dramatic edge, the Creek offered
a better blend of dynamic bass and
midrange detail.

The Creek may not have been as
fulsome as the Onix in the bass, but
it still offered a tight, solid bottom
end that blended easily and naturally
with an equally impressive upper mid
and treble performance.The latter
showed a particularly light touch,
successfully giving the Creek a broad
sonic contrast during the Yes track.
It's this sort of balanced approach
which induced a sense of well being,

Which is what we're all here for, isn't
it?

Playing the Ella Fitzgerald track,
the Creek was able to follow her
famed enunciation with ease with
added atmosphere to her delivery.
Brass was also textured and vibrant.
With none of the bass bloom of
the Onix or the forward nature
of the Pioneer, the Creek’s overall
performance was one of equilibrium
with both analogue and digital
sources. On either format, cymbals
had a lovely metallic sheen, electric

operation.

SOUND QUALITY

Via my chart pop CDs, the Creek
presented itself as by far the most

balanced amplifier in pure sonic
terms so far.Whereas the
Pioneer had been a little upset
by the bright, hard mixes of
these discs, the Creek was
unfazed; their inherently

hard balance still remained
recognisable during playback
but it was noticeable that

the effects were toned down
appreciably and the Creek

did a great job of digging

into the vocal aspects of the
performance and lifting more
detail from these areas than
the Pioneer and Onix. Only the

VERDICT 0 0000

everything askeg (ﬁ and more.

CREEK EVOLUTION
Creek Audio

€' +44(0) 1442 260146
www.creekaudio.co.uk

FOR

- excellent balance
- tonal accuracy

- musicality

- quality build

AGAINST
- nothing at the price

22

A super all-rounder, the Creek does

£700

Icon proved to be superior in
this respect. While the Creek
might not have provided the
same delicate mids as the

Icon, the Creek was capable of
conveying glorious synth sweeps
with a broad brushstroke that

gave this little amp a grandeur
all of its own. It wasn't quite as
expansive as the Pioneer in this
respect. but was impressive all
the same.

The better quality Skunk
Anansie recording allowed the
Creek to properly express
itself; while the Onix had the

HI-Ff WORLD NOVEMBER 2011

especially during analogue play. You
felt you were not going to be overly
surprised and that, instead of waiting
on tenterhooks for your hi-fi to

give you a nasty surprise, you could
concentrate upon the music instead.

guitars offered a metallic ring to
their strings and drums proved richly
resonant. Couth and smooth but
wonderfully revealing and musically
satisfying all the same, this should be
at the top of your shopping list.

MEASURED PERFORMANCE

The Creek Evolution 2 produced a 66
Watts into 8 Ohms and 121 Watts
into 4 Ohms, a healthy step upward
into a low load, due to a ‘stiff’ power
supply able to supply current. This
will drive modern loudspeakers very
loud, as the real life power output
will be somewhere around 100 Watts,
depending upon the impedance of
the loudspeaker. Damping factor was
high at 44 so bass will sound well
controlled.

The amplifier’s distortion pattern was
stable up to high power levels, even
at high frequencies. Second harmonic
predominated, although third exists too
and our analyser showed this was due
to classic crossover. Levels were low THD 23456789 Imput RS Frequency
though, 0.08% at 1 Watt into 4 Ohms (0N 00750060 7 | 26337 U 9.9%2 Ktz
and the distortion pattern remained (H2 s T OFF
stable wiih level, always a good sign. “ THD  CH1, s FREQUENCY Hz
Input sensitivity was normal at 330mV, i
just enough for lowish gain external
phono stages. Frequency response
stretched from a low 1Hz right up to
120kHz, an unusually wide response as
Creek amplifiers go.

The Evolution 2 measured well in all

areas. With a stable distortion pattern

and plenty of power it should give a
good account of itself subjectively. NK
Power 66 Watts
CD/tuner/aux.
Frequency response
Separation

Noise

Distortion
Sensitivity

Damping factor

1Hz-120kHz
71d8
-10048
0.08%
330mV

44

DISTORTION
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GROUP TEST

ONKYO TX-NR709

"% nAVamp in a two chan-
nel stereo group test?
Yes, and deliberately so;

- Onkyo boast that this
" is more than capable of
= ““mixing it with the others
here, so we thought we'd see for
ourselves! Of course, being a full size
AV receiver (435x174x379mm), it
has a chunky (12.2kg) chassis featur-
ing a large fascia packed with many
features that most two-channel
users will find redundant. In opera-
tion, the Onkyo looks confident and
feels nice and slick.

SOUND QUALITY

Playing my harsh chart CDs, the

£800

Icon but the Onkyo still conveyed
Fitzgerald's ability to interpret
this song with both romantic and
rhythmic ease. Playing Yes via vinyl,
and it fell short compared to the
Pioneer’s ability to examine each
instrument individually, but it made
for a nicely rounded presentation
that was competent in soundstaging
all the same.Tonally too, it didn't
offend, and treble was decently crisp
even if it wasn't the last word in
silkiness.

So the Onkyo, which Hi-Fi
World already recognises as a fine
AV amplifier, performed surprisingly

well as a basic two-channel amp
too. It's hard to characterise it in
terms of what it does especially well,
as it's more notable for a relative
lack of character that just gets on
with playing music in a straightfor-
wardly enjoyable way, underwritten
by a serious dollop of power. In a
world where the audiophile and

the AV enthusiast occupy different
camps and where the attendant
technologies prioritise different
targets, the performance of the
Onkyo is a bonus for audiophiles
who are looking for a second choice
system connected to an AV set-up.

MEASURED PERFORMANCE

The Onkyo produced a massive 144
Watts into 8 Ohms and 225 Watts into
4 Ohms, which over seven channels
amounts to 1.5kW! AN receivers do
go effortlessly loud, manly because
the power is distributed to so many
loudspeakers they run unstrained.
Damping factor was satisfactory at 28
so bass will sound much like that of
ordinary hi-fi amps, although Onkyos
have quite ‘big’ bass subjectively.

The TX NR709 produced little

Onkyo becalmed the coarse,
compressed upper mids; | felt
I was actually hearing more
musical information from the
Onkyo than the Pioneer for
example, because the latter

measured well. They produce little
distortion and Onkyo run them warm-to-
hot to ensure this is so. NK

Power 144watts
emphasised the compression
which forged a blocking effect
on the ear.What it does not
have though is the Creek’s
super-insightful midrange. The
Creek can focus your ears
towards individual instruments,

CD/tuner/aux.
Frequency response
Separation

Noise

1Hz-120kHz
83dB
-100dB
Distortion 0.013%
Sensitivity 180mV [VERDI

0000 £

giving each a distinct
personality, but the Onkyo
found these skills difficult to
emulate. On ‘Hedonism’, the

distortion at all power levels and
frequencies and although it runs quite
warm, this is due to biassing into Class
A. As it warmed up distortion went
down, below the figures we quote.

Oamping factor 28

DISTORTION

Surprisingly good for an AV
design, the Onkyo can be wholly
recommended for two channel
use too — with a smooth and easy

musicality.

Levels were low, measuring 0.013%
at 1 Watt into 4 Ohms, and less than
0.01% when hot, very good resuits.

Onkyo didn't track the lower
frequencies with the precision
of the Creek, but was capable

of tremendous power and
plenty of fun to go with it.

Via vinyl, Ella Fitzgerald
sounded pleasingly balanced,
the Onkyo successfully

integrating all of the elements
of the orchestra in a concise

whole. |t may not reach into

the mix in the same way as the

Input sensitivity was high at
180mV with Pure Direct selected and
frequency response stretched from 1Hz
up to 120kHz. Via the input ADCs the
limit was 22kHz, imposed by anti-alias
filtering, and noise jumped from -100dR
in Pure Direct to -77dB, so Pure Direct
should always be selected for hi-fi use.

The Onkyo TX-NR709 amplifiars

wsis pi-fiworld.co.uk
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FOR

- smooth tonality

- all round competence

- flexibility and connectivity

AGAINST
- size!

23



GROUP TEST

A fun-filled, action packed, big
hearted, happy-go-lucky amplifier,
but subtlety seekers should look
elsewhere.

Vi 0000 ‘

Yamaha Electronics UK Ltd. ‘

€ +44(0)1923 233166
:“w.yamahafk.gom

FOR

- wide soundstage

- bouncy, powerful sound
- confidence and authority

AGAINST
- likes musical insight
- style not to all tastes

24
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YAMAHA A-S1000 £900

Yamaha's 22kg

with a distinctly

retro, late seventies look and feel. The
clunky switchgear feels very solid and
precise; purchasers will feel they've

got their money’s worth before
they even plug it in! Just don't
drop it on your toes...

SOUND QUALITY

The Yamaha glided across the
brightly lit pop chart CDs,
smoothing out much of the
excesses of their production.
Highlights included backing
synths which generated a
smooth sweep along with an
attendant widescreen aspect.
In fact, the Yamaha was able to
provide music with landscape
views that competed effectively
with the Pioneer.The Yamaha's
large soundstage provided
ample room to display the
sound to its best advantage.
Spinning the rock ballad
‘Hedonism’, and the song
was supported by a mighty
bass wallop that reverberated
across the entire soundstage.
This was a performance of
grand gestures with everything
magnified to huge proportions.
Bass slammed, the midrange
rocked its socks off and the
treble lashed to tsunami levels.
Moving to the smoother
jazzy tones of Ella Fitzgerald,
and this ballad couldn’t fail to be
‘driven’ by the Yamaha, such was
its sheer brute strength. But
still it just couldn’t infect the
listener with the rhythmic magic
of the music; things sounded big

hat's with the mon-
ster (435x137x465)

weight? It's the behe-
moth of the group,

and bold but lacked the subtlety of

Yes on vinyl, the Yamaha didn’t have
as much focus as the Creek, lacking
the delicacy to really convey what
was going on — even if it had vast
swathes of power to push the beat
along. Listening to the Yamaha was
the audio equivalent of a fun fair, all

the Creek, for example. Switching to

surprise and delight but with little
room for reflection and relaxation.
On a visceral level it was very
satisfying, and as such would make
a great choice for a dance or rock
music fan, but classical fans may wish
to look elsewhere, as should those
without someone to carry it home
for them!

MEASURED PERFORMANCE

The A-S1000 produced 98 Watts into 8
Ohms and this figure rose to 170 Watts
into 4 Ohms, more than enough power
for all situations and loudspeakers.
With a massive damping factor figure
of 80 the amplifier also exerts a {ot of
speaker control and will sound tight
and possibly dry in its bass. This really
depends upon the acoustic damping
within the loudspeaker however.

Distortion was primarily third
harmonic caused by crossover.
However, the characteristic remained
stable from low to high levels and it
would be unlikely to affect the sound
greatly.

Input sensitivity was very high
at 150mV, Yamaha following a trend
toward higher gain to improve
matching to external devices, notably
low gain/output phono stages. However,
the A-$1000 has a switchable MV/MC
phono stage onboard and it measured
very well. Input sensitivity was again
high so low output MM and MC
cartridges can be used, but overload
values are just high enough to avoid
any issues here. Equalisation was
accurate too (MM and MC) and both
have the same warp filter that usefully
reduces gain at 5Hz by around -10dB
whilst not affecting audible bass, right
down to 20Hz. Yamaha have carefully
engineered the phono input stages.

Tone controls provide small
amounts of lift and cut at spectrum
extremes if moved just a little. Action
was coarse though and maximum lift

www. hi-fiworfl €3 d%

too high at +10dB. A bypass is needed
too.

The A-S1000 is powerful and works
well; it has an especially good phono
stage for MM and MC cartridges. NK
Power 98 Watts
CD/tuner/aux.
Frequency response
Separation
Noise

SHz-71kHz
93dB
-101dB
Distortion 0.03%
Sensitivity 150mV
Damping factor 80

Disc

Frequency response
Separation

Noise (MM/MC)
Distortion
Sensitivity (MM/MC)
Overload (MM/MC)

15Hz-60kHz
68dB
-83/-64dB
0.01%
2.4/0.5mV

DISTORTION

THD 23456789 Input RS

(00 0.0265999 7 | 2.1624 U
(12 OFF

THD  CH1, vs  FREQUEMCY Hz

8.10
0.69
0.08
0.07
0.06
0.05
6.04
0,03
0.02
0.01
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CYRUS 6 XPd £1,200

ollowing the familiar Cyrus

blueprint, the compact, half

width (215x75x365mm)

6 integrated is beautifully

finished from cast alloy and

weighs in at a modest 4kg.
It's simplicity itself to use, aside from
the non-standard speaker terminals
which apparently all EU-sold ampli-
fiers should use, but very few actually
do! The 'D’ suffix refers to the fact
that this model came supplied with
an optional built-in digital convertor
card, making the amp far more flex-
ible than the others here.

SOUND QUALITY

could hear the artist dragging his
fingers across the metal strings of the
guitar, with a palpable sensation of
each string being a separate entity.
A critical comparison, while
playing Ella Fitzgerald's ‘| Love Paris’,
was how the Cyrus would stack
up against the Creek because this
track offered a range of subtle music
transitions, finely nuanced orchestral
playing and multi-toned vocal
manoeuvres. The most noticeable
feature was a warming, sweeter
effect from the Cyrus amp which
contrasted against the relative chill
from the cheaper Creek — a facet
that only now reared its head. The

MUTE

PHONES

GROUP TEST

Creek, when compared directly, could

sound a little formal and impersonal
when played alongside the more
natural and humanistic sounding
Cyrus.

Fitzgerald sounded expansive and
flowing while being controlled by the

Cyrus, with plenty of tonal texturing
to the vocals and a romantic sweep
to the strings. There’s a richness

about playback over all frequencies, a

sense of bonhomie, as if the amp isn’t
really trying. So if you're looking for
a new mid-price integrated, there’s a

good chance that the Cyrus 6 will fit
into your system, no-matter what kit

you may already have.

It took just seconds to realise
that this amp stood apart from
the crowd, even when faced
with the spitting hardness of
some modern pop CDs. It
didn't mask their uncouthness,
but tamed them just enough to
make listening pleasant, if not a
joy. Lower down, its bass was
deep, firm and well integrated
into the mix while the upper
mids and treble showed a
heightened sense of clarity
which gave great insight into
the music. This was all the more
evident when the Skunk Anansie
track hit the CD tray. For the
first time, the tambourine,
which had been muscled to
death by the likes of the Onix
and the Yamaha, showed itself
with its attendant delicacy

- along with a tight, forceful and
dynamic bassline.

Playing Yes on vinyl was a
testament to the Cyrus's good
nature, as it successfully gave
a structured and controlled
presentation with admirable

MEASURED PERFORMANCE

0.05% is possible.

The Cyrus 6XPd measured well.
it exhibits very low distortion like
ali Cyrus amps and will likely sound
smooth and open. NK

The Cyrus 6XPd produced 55 Watts
into 8 Ohms and 90 Watts into 4 Ohms,
a good step upward into a low load
and a useful amount of power for

modern loudspeakers. These power
levels are pienty enough to play very
loud, bearing in mind real life power
output will be somewhere around 75
Watts, depending upon the impedance
of the loudspeaker. Damping factor
was high at 61 so bass will sound well
controlied.

The amplifier's distortion pattern
was stable up to high power levels,
with a trace of crossover present, plus
small amounts of second and third
harmonics. Levels were low, measuring
0.014% at 1 Watt into 4 Ohms, a very
good resuit.

Input sensitivity was high at

200mV as standard and it can be ” : o
increased to 63mV if the need arises.
Frequency response stretched from a
low 1Hz up to 43kHz, a normally wide
response as amplifiers go.

The digital input measurod flat to

Power 55watts
CD/tuner/aux.
Frequency response
Separation

Noise

Distortion
Sensitivity

Damping factor

DISTORTION

1Hz-43kHz
88dB
-100dB
0.014%
200mV

61

VERDICT 000 0®

Excellent musical performer with
superb build and a pleasing form
factor.

CY'sUS 6XPD

Cyrus Audio

L) +44(0)1480 435577
wiwwe cyrusaudio.com

FOR

- clarity and detail
- midband insight
- size, build, finish
- flexibility

£1.200]

THD 23456789 Input RMS Frequency

9.9%9 k2
0FF

FREQUENC Y Hz

21kHz and distortion was low, but not
up to the highest standards. A 24bit
signal at -60dB measured 0.15% where

AGAINST
- speaker connections
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detailing. For example, during 44 d5 d6 d? @

intricate guitar sequences |
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By Wharfedale

Britain’s most famous loudspeakers

Jade is the new andiophile class speaker design from
Wharfedale. the world s most famous hi fi brand.
Juele incorporates the latest improvements in
loudspeaker technology and production from
Wharfedule s in-house design. computer-aided
modelling and precision tooling in a marriage of
music and art that will suit the taste of even the most
discriminating hi-fi enthisiast.

The series include two (2) stand-mount speakers. wo
(2) floorstanders. two (2) centre channels. and one
(1) surround speahker:

B 6 & &

Jade 5 - Oct 2011

IAG House Sovereign Court Ermine Business Park Huntingdon

Cambs PE29 6XU Tel: 01480 447700 Fax: 01480 431767 ‘/V/' — ,fé da /e

www.wharfedale.co.uk
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S hen you gather

& together a group

~ of amplifiers priced
= around or below
£1,000, differences
will be marked.To
that extent, those differences may
even be more significant than if you
were faced with a series of amplifiers
priced around the £5,000 mark.

The reason is budget. Faced with
limitations, different manufactur-
ers tackle the problem in different
ways. Some will play the balanced
card, trying to please everyone, but
that means a jack of all trades and
master of none. Others will con-
centrate upon one particular facet
of the sound which will mean that
their product will perform stupen-
dously well in just one or maybe two
respects, but will crash and burn at
others.

Consequently, these amplifiers
can be recommended for certain
jobs but should be avoided for oth-
ers.There are some designs that take
a quirky route and stand alone in a
crowd, while others may fall at the
last hurdle. It's only the select few
that will take their limited design
budget and get serious across-the-
board results. We've neglected to
include the total failure case study in
this group test, but we have examples
of all the rest...

First up is the Pioneer A-A9Mk2,
which fits neatly into the ‘coloured
sound’ group. It's one of those amps
that decided to concentrate upon
certain facets such as an excellent
chassis design and build quality. In
sonic terms, the Pioneer can be
highly incisive, bringing a raft of
detail that many other designs miss
altogether, bubbling to the surface.
It's how it achieves this result that
draws the Pioneer into disrepute on
occasion which means that its clinical
sound requires careful component
matching and thought. If you can
successfully slot it into your chain,
then you will have quite a amplifier
- but you'll need a smooth source
and speakers...

Next is the Yamaha A-S1000.

CONCLUSION

Creek Evolution 2 - best for value...

It's a brute of an amplifier and one
of the few designs in this price
bracket that can give you both a
smile and a hernia in one evening! Its
rambunctious style means that, in a
well ordered hi-fi chain, it's a bit like
have a big, hairy, soppy dog dancing
around your living room breaking
all the fine china.This is an amplifier
that doesn’t stand for reputation or
elegance or finesse. It doesn't stand
on ceremony either, which means

it proved a little too smooth and
fulsome with my, ermm, smooth and
fulsome vinyl source. Well worth
auditioning if you're looking to tame
a wayward front end or speakers.
The lcon Audio Stereo 20PP is
another flawed but charming design.
Large rooms dislike it, as do power
hungry loudspeakers, but if you
desire an amplifier for a smaller
room and have efficient speakers, and
crave detail and clarity in the upper

"offering the best sound in the
test with some ease, the Cyrus
oXPD is a comfortable winner..."

that it might end up rubbing your
audiophile sensibilities the wrong
way. If you want a fun time however,
consider the Yamaha above many
others.

The Onkyo TX-NR709 is next.
Now this is a sensible design that
provides a heap of AV facilities but
also gives you a balanced overview
of two-channel sound — and it does
so in a very reasonable manner. It's
not the best at anything but neither
is it the worst. It does everything
well and, for an AV amp placed in
an audiophile group test for stereo
sound, that’s nothing short of
miraculous. Respect due!

The Onix AS5 is an excellent
amplifier in its way. One of the best
here with a clean CD source, but

Cyrus 6 XP d - most expensive and best outright.

Winiaisfiwarld.co.uk

frequency regions with a lightness of
touch and a subtly in execution, then
check it out. It's not for everyone,
but some will adore it — and its price!

The Creek Evolution 2 is a
winner, of sorts. To produce an
amplifier that covers all the sonic
bases and performs well over both
formats while scoring in the looks
department, and to do that at almost
half the price of the overall winner
deserves a prize of its own — the
budget king perhaps? Think seriously
about the Creek, though. The Cyrus
is superior but | really wonder if the
Cyrus sounds £500 superior.

A time-honoured design, Cyrus
has obviously put a lot of thought
and application into its 6 XP d and it
is evident during playback. Yes, this is
the most expensive amp in the group
test but there are so many ways to
mess up a design — it's much harder
to maximise the sound per pound,
and that’s what Cyrus has done.
Despite the now familiar looks, the
Cyrus has anything but prosaic sound
quality. Standing proud, the Cyrus
amp races ahead in how it handles
both digital and analogue sources
while skipping through the musical
genres with ease. Offering the best
sound in the test with some ease,
the Cyrus 6 XP d is a comfortable
winner.
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Precious Metal

Rlloy coned mid/bass drivers make ALR Jordan’s Classic 2 loudspeakers one of the most
divine small boxes David Price has heard recently...

28
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hat’s the best way

to design a small
loudspeaker? Well,
come on, that’s a
trick question, isn't it?
Anyone who answers

this quickly with a rigid prescription
put most firmly and forcibly prob-
ably doesn't know one jot about
the subject — as there’s no textbook
answer to this. But in the same way
that there's no one single best way
to lose weight (exercise, diet, sleep-

ing habits — and any combination
thereof), so there is no one right
way to do small loudspeakers.You've
got so much constraining you that
the answer becomes the most artful
compromise of cabinet design, drive
unit quality and crossover charac-
teristics. Essentially then, speaker
design is where science meets art
— a clever software package and an
‘A Level' physics book is only half the
solution...

This pretty much describes

www. hi-fiwg 16 0N

loudspeaker designer extraordinaire
Karl Heinz Fink. Based in Essen,
Germany, he has his own consultancy
with a good number of staff and
some very tasty computer modelling
software. But this is only the start
for KHF; it’s his personal magic dust
that achieves the finished result, and
it's highly distinct. He develops or
designs a wide range of loudspeakers
for a large number of manufacturers
across Europe, from Q Acoustics

to Naim Audio, and all have his



design DNA visible (or audible)

in the finished product, and it's a
very palatable sonic footprint. Think
‘clean’, 'warm’, ‘sweet’, ‘expansive’ and

‘musical’ as your starter for ten; you'll
never hear an ear-splitting, cranial
laser etching Karl Heinz Fink speaker.
And it is he who's been involved for
a long time with ALR Jordan — the
Classic 2s tested here have his dabs
all over them!

A two way bass reflex design,
they have a claimed frequency
response of 45-30.000Hz [see
MEASURED PERFORMANCE],
with a 6 Ohm impedance and
80W continuous power handling.
ALR Jordan recommend amplifiers
between 25 and 150W, giving
decent sound pressure levels from
its quoted 88dB/W sensitivity. High
frequencies are courtesy of a 25mm
textile dome tweeter, married via
a phase optimised Linkwitz Riley
crossover network to a |40mm Ted
Jordan metal coned mid/bass driver.
They're nicely built and finished small
speakers, available in a choice of

three real wood veneers. They feel
solid at 5.3kg apiece and measure

| 70x300x260mm, making them an
excellent size for small rooms.The
rear panel sports a bass port and
two pairs of loudspeakers sockets
for biwiring. My only criticisms would
be styling; the Classic 2s look so

old fashioned that | predict they'll
probably be back into fashion fairly
soon! Oh, and the detachable grilles
are decently enough made (even

if their styling is straight out of

the nineteen seventies, along with
turtlenecks and Space Hoppers), but
they do seem to take the treble level
down a little — I'm sure Karl Heinz
would recommend you take them off
before serious listening.

SOUND QUALITY

I do listen to lots of expensive
spealers, and going back to budget
ones can be a bit of shocker. All the
more surprising then that the ALR
Jordan Classic 2s didn't offend in the
least; indeed quite the reverse; they
were entertaining and charming in

Whrnivyghi-fiworltd.co.uk

"there are precious few
standmounting speakers at
this price that present such
an open, musical sound..."

equal measure. It's quite rare to hear
a pair of small speakers that don't
have some screaming bass or treble
peak — I've heard a good few that
practically take off into a low earth
orbit when asked to reproduce that
deep synth cadence leading into the
bridge of Scritti Politti’s ‘Absolute’
for example, their bass ports going
positively bonkers. Not so these,
which proved a study in even-
handedness and intelligent sensibility.
Indeed, they're about as far from a
loudspeaker that’s engineered for the
showroom as I've heard anywhere
near their price; clean, open, delicate,
subtle and smooth from top to
bottom, it proved hard to fault them
at their price.

Propaganda’s ‘Dr Mabuse’ on
SACD was testament to their
superlative balance; if there's an
eighties digital synth-laden slectre
torture track that's going to set them
off crashing and grating then this is it,
but instead | was surprised to hear
them handle this song with aplomb,
at searchingly high volumes too. Most
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The Hart EVO1
Dual Monitor
Modular
Loudspeaker

“Hart has delivered a true
high sensitivity speaker
without the difficulties

inherent with horn systems.

No wonder the Quad amp
sounded so sweet”

September 8th, 2010
by Jason Kennedy
Source: HiFi+

See the full review, gallery

and prices at www.hartaudio.com
or telephone + 44 (0)1983 612 924

Give ‘'em a google too!

We Love Sound!”

7% art =Y




arresting is their midband, which
handled Claudia Brucken’s voice
brilliantly, making her icy, teutonic
tones come across surprisingly
smoothly and with great depth;
she hung high above, and behind
the loudspeakers in a wonderfully
ethereal way.The opening crashing
electronic noises can sometimes
grate, but not this time; instead the
Classic 2s shuffied into the groove
and pushed the song, refusing to
sound harsh whilst pushing out

— gently and in due proportion

~ the mix’s innermost

secrets. Bass wasn't

in any way
overwhelming,
but had just
enough body
to give weight
to proceedings,
and sounded
decently
snappy without
perhaps being
the tightest

or tautest
around. Treble
was unerringly
smooth and
nicely detailed, even if

in my particular system it

didn’t quite have the atmosphere and
extension |'d have liked — too much
time spent with ribbon tweeters

or the NSI000M’s beryllium units,

really rather smooth and crisp and
delicate in an almost ribbon-like way.
Driven by a boiling hot Musical
Fidelity AMS35i, almost too hot
to touch on top, and having been
whacked with serious amounts of
power for hours on end, | found
them really settling into their skins.
Speakers with metal drive units
always take time to get going (it's
rather like waiting for your car to
get off choke). Speakers that had, in
their first hour of so, sounded just
a little uptight and clinical, suddenly
got into the groove like they'd
been smoking jazz
cigarettes instead of
the regular variety
available from a
news agent near
you.A Blue Note
CD imprint of Lou
Donaldson’s ‘Aligator
Bogaloo’ had the
ALR Jordans partying
like it was 1999,
so to speak, with a
wonderfully wide
recorded acoustic,
dropping back a
good few feet more
than when they'd
first been teased into action, and an
infectious groove.You'd never say
these were out and out rockers, but
suddenly their easy musicality began
to win the day. The great thing about

REVIEW

them, | mused, was how they
connected you right to the
musical event but didn't distract
you with tedious details of

the recording and mastering,

as many high end speakers do.
They take you to the party, so
to speak, without having to do
the washing up afterwards!

CONCLUSION

At £800 the ALR Jordan

Classic 2s are almost in a gang
of one ~ there are precious few
standmounting loudspeakers at this
price that present such an open

and musical sound without getting
anywhere near harshness. They
come in, do the job brilliantly and
yet leave no blood on the carpet.
With no nasty bass or treble peaks,
high quality drive units intelligently
married up and cabinets that don't
really draw attention to themselves,
it's hard to fault what they offer at
the price. Maybe in absolute terms,
I'd ask for a tauter and deeper bass,
a tad more midband Insight and a
slightly more searching treble, but as
| stated earlier, the Classic 2s know
how to quit when they're ahead.
Their genius lies in their ability to
do what they're good at then quietly
move on without drawing attention
to their failings. That, surely, is the
mark of a great speaker designer

— and indeed a superb loudspeaker.

methinks!

Moving to some good old
unreconstructed prog rock
music, and Egg’s ‘Seven is a
Jolly Good Time’ was no less
enjoyable; that electric organ
which dominates the song
can grate on lesser speakers,
as can the slightly nasal vocal
tones, but not so with these
little boxes.They sounded
light, breezy, gently musical
and endearing, and | was
impressed with their rendition
of the bass guitar, which was
delightfully supple and tuneful.
In absolute terms they were a
little dynamically constricted
at higher volumes, but this was
never enough of an issue to
limit their very obvious innate
musicality, which was pure
pleasure. They had a remarkable
ability for making mistakes (as
all loudspeakers conspicuously
do, especially at under £1,000),
yet hiding their tracks so
gracefully and genteelly that
you'd never notice. Even their
tweeters, which I'd first worried
were a little uncouth and veiled,
seemed to blossom after they'd
got some ‘miles’ underneath
their belt, beginning to sound

MEASURED PERFORMANCE

The Classic 2 measured almost flat
across the audio band, our pink noise
analysis shows. The tweeter exhibits
a small plateau lift of 1dB so this
loudspeaker will not sound dull, but
as there is no sign of peaking in high
frequency output, neither will it sound
sharp or coloured. In fact, the absence
of perturbations in the frequency
response indicates an unusual absence
of local resonances in the speaker
and a resultant lack of colouration.
Our decay analysis confirmed this
view across the midband, aithough the
tweeter does have some overhang at
4kHz and the bass/midrange also has
a little delayed output below 400Hz,
However, the bass unit is well damped
and the cabinet is not at all ‘hot’, so
there is no bass boominess and the
Classic 2 should have very good bass
quality. With a port tuned to 50Hz and
of broad output +6dB above the drive
unit at 80Hz, the port reaches down to
30Hz and will give the loudspeaker a
good feeling of bass weight. What has
to be borne in mind with the Classic
2 is that its fiat frequency response
will translate to an accurate delivery
but this, by definition, will sound more
soher than the inehriation of many
designs (or perhaps their designers)!
Sensitivity was good at 86dB Sound

M bi-fiworld.co.uk

Pressure Level from one nominal Watt
of input (2.8V) and as overall impedance
measured 6.6 Ohms the Classic 2 is an
easy enough load.

The ALR Jordan Classic 2 is neatly
engineered all round, It is very accurate
and bass well damped, so should suit
near wall placement. NK

FREQUENCY RESPONSE

Green - driver output
Red - port output

IMPEDANCE

NOVEMBER 2011 HI-FI WORLD
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A couth, halanced, even-handed

and well behaved standmounting
loudspeaker, yet unerringly musical
too. Don't let the run-ofsthe-mill looks
fool you, this is a grand design.

ALR JORDAN

CLASSIC 2
Phonosophie

()+44 (0)1730 261 924
www.uberphon.co.uk

| - smooth, refined nature

r - even tonal balance

| - open soundstaging

| - satisfying musicality

|

| AGRINST ‘
! - pedestrian looks ‘
|5 sMbass [oosgness |
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20th anniversary edition amplifier of the Mei Xing Electronics Factory

We use internationally famous brand components in both amplifiers and they are point to point builted by hand.
The protective covers are elegant and delicate acrylic panels. More information, please refer to our website.

MC2A3-PRE Flagship preamplifier MC300845-AB Flagship monoblock amplifier

Valves: 6SN7(Special) x2 . 2A3(Special) x4 Maximum Qutput: 100W

Frequency range: 5Hz - 150KHz +0dB -1dB Valves: 6SN7(Special) x2 300B(full music) x2 845(Special) x2
Signal to Noise Ratio: 92dB

Distortion Factor: <0.3%

Unbalanced input:4 groups

Balanced input:1 group

Outputs: 2 groups

Mei Xing Electronics Factory ‘ The Mei Xing Electronics Factory was built in 1991 and specializes in valve audio amplifiers. We have
our own CNC machining center with numerically controlied lathes and a professional technical team
_ Tel:0086-756-3315656 with many years of experience. Our products have won many prizes, including CHINA FAMOUS

ﬂJrL Fax:0086-756-3317676 BRAND, INTERNATIONALLY FAMOUS BRAND and are of course fully CE,CCC and ROHS certified.
3 . Lo Our products are very popular amongst our customers and have been sold to more than 40 countries.
Website: www.mei-xing.com ) i
Zhuhai City China - Email; mingda@mei-xing com | We have a professional man /ho can do the aftersale service in UK. Here is his contact information

: R | 1, oy

Viark manwaringwhite TEL:0044 (0)7831 197019 0044 (0)7831 200491

"one of the best arms you can buy

designs should be judged..."

@ 1 N for under £1,000, and for me a new
Inspire Hi-Fi | . standard by which other Rega-based
. Tonearm . Adam Smith - Hi Fi World

Cleverly engineered, beautifully built and sonically superb, the
X100 sets the bar for Rega modifications even higher.

For: « intelligent engineering Against:

» treble purity ) . .
« midrange aceiracy nothing at the price

« thythmic coherence | Price: £699

www.inspirehifi.co.uk f X200G aiso available

Tonearm

Unit 11 Markham Vale Environment Centre  Markham Vale Chesterfield S44 5HY T. 01246 827272
M: 07932 367555 E: robert@inspirehifi.co.uk
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visit our website at www. ki-fiworld.co.uk or
send your emuails to letterscehi-fiworld.co.uk.
Letter of the month wins a pair of KEF Q100

loudspeakers.

For more advice see Letters from earlier issues at www.hi-fiworld.co.uk/letters

Letter of the Month

MAIL

LETTER OF THE MONTH PRIZE

KEF Q100 LOUDSPEAKERS

IT'S MORE FUN TO COMPUTE

I would just like to pass on my
experience of getting decent sound
quality from a@ Mac and refer to some
of the points raised by Alex Cohen in
July letters.

My main (serious listening) system
is still (mainly) analogue based and will
remain so. Like Alex, my primary reason
for changing my second hi-fi over to a
purely digital server based system about
three years ago was convenience. It's
in the living room and so is used more
than the other systems. However, unlike
Alex, I was not completely blown away
by the resulting sound quality: Mac Mini
with | TB USB hard disk, Steflo DA100
Signature connected to the Mac via
an optical lead, Creek OBH-22 passive
feeding an active crossover, then out
to bi-amped (much modified) Spendor
Preludes (soon to be replaced with
some Celestion 5000s).

Initially, | used iTunes AAC at
320 kbps but soon realised that for
classical and jazz recordings especially,
there was just something not quite
right. I can only describe it as a slight
'ringing’ (especially on piano), or
touch of shrillness or coloration. This
was puzzling since | was also aware
of a slight lack of space around the
instruments and the fact that the
extreme treble just wasn’t as smooth
as it ought to be.True, the sound quality
was better than a budget CD player but
that isn’t saying much! | had expected
a better sound from the Stello, but
could the reviews all have been wrong?

So began a search for possible
improvements. First of all came a valve
amp for the treble and then later on

® Satari Fde Edit View History Bookmarks Window Help

Lo < 49 Wed 1208 Q
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Audirvana - superb sounding computer audio software for
Macs, says editor David Price.

a separate valve amp for the mid-
range/bass (both pre-owned World
Audio units). Quite an improvement,
particularly in the treble. The shrillness
was reduced considerably. But there
remained a niggling dissatisfaction

with the system. There was still a lack
of ultimate detail. Piano recordings in
particular showed up the shortcomings
of the system and so | tried doing a few
WAV rips using EAC (Exact Audio Copy).
Immediate improvement!

I also tried Apple Lossless but
totally agree with David Price’s findings
that it sounds as if a veil has been
drawn over the recording, flattening the
sound stage and depriving the music
and instruments of any emotional
content. I'm guessing that the decoding
process just strips out those high
frequency clues that make listening to

music a truly emotional experience. In
my opinion, it isn’t even as good as AAC
at 320 kbps.

A brief dalliance with Fluke enabled
me to play FLAC files in iTunes and
frankly I cannot tell the difference
between them and WAV files, they both
sound very good. However, | have now
replaced Fluke with Pure Vinyl software
which integrates perfectly with iTunes
and enables me now to play FLAC files
without any probiems.

So why am | writing to you? Well,
for a long time | have suspected that
whatever the synonyms applied (ringing,
coloration, jitter, etc.) that basically what
I could hear that left me dissatisfied
was distortion. So, after your review of
the Musical Fidelity V-Link, | ordered
one. Connected it up via USB from the
Mac then optical lead to the Stello.

Wiade dii-fiworld.co.uk
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“Gave it 24 hours to run in and listened.
Now | was completely blown away. ! just
cannot believe the difference this little
unit has made to the whole system.The
coloration has completely disappeared
and everything is now reproduced with
such effortless ease that it even makes
16/44.1 recordings sound better than
I've ever heard them. Even AAC at
320 kbps sounds acceptable! 'm now
listening to the most analogue sounding
digital system I've ever heard and that
shiver down the spine factor is back! All
the emotional involvement has returned,
all due to a small, very low-priced box
that has to be the hi-fi bargain of this
century. | just cannot put into words the
difference the V-Link has made; | can
now clearly hear Diana Krall's breathing
between notes and the pedal stops
being used on her piano. But best of all,

Musical Fidelity V Link made
all the difference to Howard

Spendlove's computer based
system.

using the acid test of piano music, that
‘ringing” has gone.The system sounds
completely natural; so effortless that

I simply forget it and enjoy the music
with great pleasure.The Stello now
sounds like the superb D/A converter it
is.

So | got there in the end, mainly
thanks to your magazine and what |
have gleaned from it. | wonder if you
would consider doing a feature on
Computer based systems and how to
get the best out of them sometime? I'm
sure it would help a lot of people.
Howard Spendlove

Hi Howard — happy to hear you've
got there in the end! Like you I'm
of the opinion — on the hardware
side — that Asynchronous USB

from the motherboard to the V-
Link, then optical to the DAC (to
kill noise), is the best compromise
for 16/44.1.Then there’s the issue
of playback software; I'm currently
using Audirvana 0.9f (www.audirvana.
com/Site_2/Audirvana.html) which
to my ears works way better than
iTunes. It has native playing of FLAC,
WAV, ALAC and other Quicktime

“formats (AAC, MP3), and has a

direct sound path to the computer’s
audio core.There's an audio device
exclusive access mode to switch

off co-processing tasks, and it plays
completely from memory (so as
not to need current-sapping HDD
use); the tracks are loaded, decoded
and sample rate converted in a
memory buffer before being played.
I'll be writing an in-depth computer
audio feature very soon - it's ‘in
development’ right now! DP
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The October issue has just arrived at
the news stands in Portugal and | got
mine immediately before lunch. 'm
writing to you because | was deeply
shocked by Mr. Joe Cohen’s letter which
you did well, giving it the “pole position”
thus, making sure that it wouldn’t be
overlooked by the readers.

People are free to speak their
minds, but nobody should feel free to

| insuit other people or institutions. One

thing is to make an accusation, based
on facts and supported by documents,
extracting conclusions that may or not
be fair and verifiable.A totally different
thing is to jump into conclusions and
without the most basic respect for the
ethical principles that should guide
free speech, based on hearsay, without
a consistent source of information, to
produce statements that lay a blanket
of suspicion upon others.That is what
I call an insult. However, people who
do that deserve our respect as human
beings but they also deserve to be
harshly criticised for their irresponsible
actions. If such people learn from their

mistakes they should be given new
opportunities. If not, they should be
prosecuted. That is what | think. In such
circumstances, libel actions have more
correcting power than a reply letter.
Mr. Joe Cohen, whom [ don’t know
except for his writings, didn’t refrain

ww w.hi-fiwertderak

from launching a blanket of suspicion
over HI-Fi World’s whole team of profes-
sionals and specifically over its Editor
and one of the reviewers in particular,
Mr.Adam Smith.

The unfairness of the accusation
is unacceptable, as your replies make
absolutely clear, thus it would be useless
to repeat the arguments therein which
are final and based on facts which may
be verified by anyone more curious than
I am. | trust your word and don’t need
anything else.

Along a period of twenty years
Hi-Fi World has conquered the trust of
its readers and did it for being faithful
to the Truth, in every circumstance. Your
readers may disagree with some of your
reviews; | may prefer a different pair of
speakers or a different phono stage to
the ones you recommend. Sometimes
| would prefer the runner up to one
of your yearly awards’ winner but your
reader’s letters show that they always
trust your opinion as an independent
and highly professional one.

There is a cuiture of conspiracy in
this world we live in. People remain on
the surface and aren’t socially punished
for the lies they spread.

| think it is fair to point one’s
finger to the media as they are highly
responsible for such a generalised
behaviour as they usually give an
example about how irresponsible,
regardless of the consequences, some of
the published material may be.

I tend to agree with “Good Old
Winnie” when he said: “there is no
such thing as public opinion, there is
only published opinion!

Truth is so rare and so fragile

Ming Da's MC300-PRE was
bought by Olaf "“in a frenzy of
risk taking". And he's still alive.

that it must be protected ** - from
external aggressions but, not certainly
by surrounding it with a bodyguard of
lies. Unfortunately that is the world’s
modern way. | sincerely hope for a
change in the trend.

Mario Kopke Tulio



Thanks for that Mario. It’s heartening
that you see it differently. People put
pen to paper without a great deal

of concern or consideration, yet

at the same time we also have to
accept that in our position we have
an obligation to answer criticism in a
clear and honest way.As they say, “if
you put your head above the parapet,
it will get shot at”. The difficult bit

is catching the bullets between your
teeth! NK

| think that as soon as you say
something in the public domain,
you're fair game for being contra-
dicted and challenged - and quite
right too, as they say, “sunlight is the
best disinfectant”.

The problem is that along
with this come people who simply
cast aspersions upon peoples’
motives, for whatever reasons they
may personally have, yet offer no
substantive evidence. Alleging that
you get a rave review in return for
advertising in a magazine is seductive
if you're of a conspiratorial mindset
(and many are), but it just doesn't
logically stack up with us. As | said
last month, that would mean that [a]
all reviews of advertisers’ products
were rave reviews (they're not),
and [b] non advertisers wouldn't
get reviews (they do) and [c] we'd
only rave about the products of
companies that were advertising
(we don't). | trust that our regular
readers know all this, and they
can make their minds up in their
customary intelligent and open
minded way. DP

TUBE TALK

In a frenzy of risk taking and charting
unknown territories (acquired qualities
— | am a boring German by birth)

I purchased last year the Ming Da
MC300 PRE preamp and would

agree with your balanced published
assessment of it, in particular the
microphonic aspect of the sound
reproduction. However, the use of
Russian Military 6SN7 tubes reduced
this short coming, improved positioning
in the sound stage and resulted in more
clarity in sound production. Combined
with || 300b tubes it is a very robust
setup. Another point | would like to
add - the 274b tube is charged by an
insane 100uF cap — WE suggested only
4uF max for this tube. Negotiations
with the producer (Suena) generated
an alternative: two 4uF caps parallel
instead of the |00uF with the effect
that the 274b stopped sparking.
Olaf Handrick

Hi Olaf. Thanks for your letter: it is
very timely. The bass peak, caused by
incorrect feedback time constants,

has been dealt with by Ming Da, and
microphony in the valves supplied
was obvious and curable too, your
experiences show. The point being
that with these issues seen to,

the MC-300 PRE then becomes a
wonderful sounding preamp at a
great price.

All the same, the owner was not

a happy bunny at the Guangzhou
Show | have just attended, and he
gave me some dark looks when our
representative Anna Chang spoke
to him (in Chinese). Criticism in a
review is less acceptable in China
than the West; it is taken as an insult
| am told, even though it can have a
positive outcome, as in this case.

To be frank though, a
disappointingly large number of
Western manufacturers totally
reject criticism too, but usually on
a different basis. For them, their
products are ‘perfect’ and anyone
who does not think so is wrong.
This is, of course, is logically absurd,
apparent when the model is later
replaced by one that is better. If
it was perfect it would not need
replacement,

| mention all this because some
readers have regaled us with the
fact that we do not criticise enough
products and award too many Five
Globe reviews. | accept this to an

>

Mei-xing’s Suena Li - a nice
person to deal with!

Mei-xing who handles all overseas
enquiries because her (self taught)
English — of which she is proud —is
excellent. Suena, as you have likely
discovered, is very nice to deal with
and diligently ensures customers are
happy. NK

IDLER CHIT CHAT

Dear Noel - | believe you are a Garrard
401 fan, which pleases me because |
have recently purchased a 401 installed
into an SME 2000 plinth with an early
SME 3009 arm.The arm lift has failed
to work and SME have told me that it

What’s the best tonearm and cartridge for Terry Mason’s

Garrard 401?

extent, but there is a reason. Poor
products are winnowed out before
review to avoid filling the mag with
substandard product, to save paper
and also to make space available for

good products of interest to readers.

We tend to get involved in
engineering issues with some items
too, as a result of measurement. The
MC300 PRE is a good example, It
has a lot going for it, having a quite
unique sound, as you might expect
from its construction and parts, but
the subsonic peak revealed by our
spectrum analyser had to go.

And finally, Suena is not the
producer. She is the person at

MAN bi-fiworld.co.uk

cannot be topped up with fluid. | have
tried to cue by finger but am not too
happy with that. It is fitted with a Shure
VI5 111 cartridge.

It is time to splash out for a new
tonearm | think. And cartridge. | have
only ever used MMs, so do not have an
MC phono stage.This is where | would
like your help please. | will soon have a
budget of £2,000 to spend.

I have been reading Hi-Fi World
for many years and it always gives
me much pleasure. | have short listed
the Origin Live lllustrious Mk 111, the
Audio Origami PUT, the Funk FXR 1,
the Inspire X 100, and SME Series IV
maybe, although | understand that may
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Icon Audio PS2 phono stage was liked by reviewer Paul Rigby
- see our August 2011 issue.

be a little less romantic in its presen-
tation?

As for a cartridge, | have read good
reports of the Ortofon 2M Black, Benz
Micro Ace and the Goldring 1042. Any
other suggestions? | have not heard any
of them and | don’t know how on earth
I will be able to compare.This is where
your expert opinion will be so valuable.

I have just read the review by Paul
Rigby of the Icon Audio PS2.That could
be just the job once | have sorted out
the arm and cartridge. Although | could
be tempted by something like the Graaf
WFB2 for the same money.

My system comprises a pair of
Kiipschorn corner horns (original 1972
models). | am thinking of purchasing a
pair of Trachorns from ALK Engineering
(www.alkeng.com/klip ) when funds
permit.The 401, an early Croft Super
Micro pre (the weakest link?), and a
pair of CR Developments Amphion
single ended power amps with the
“spectacular” (your words) 6C33C
output valves. They sound lovely.

My tuner is a Leak Troughline with
decoder..... love it! also an old Pioneer
PD9700 CD player. My room is approx
26’ x4’ with a curved long wall and 8’
3” ceiling. | have no option but to have
my speakers on the short wall which is
not ideal | know.

I very much look forward to your
reply so that | can move forward and
enjoy my music again (after all, | am
pushing on a bit and time and good
reproduction of good music is very
precious to me)!

Terry Mason

Hi Terry. The 3009 and V15 are well
past their sell by date. Both have
merit and the Shure tended to
disguise the 3009's lively structure,
but times move on.All the arms

you list are very, very good and the
PU7 and FXR are especially strong,
although the Inspire pips them all for
value in my view. Goldring's 1042 is
great fun to listen to, and basically
very accurate. Its stylus also resolves
high frequencies well, and it is a fine

tracker — all at a reasonable price.
Ortofon's 2M Black is technically
more correct sounding and forensic,
and it is a triumph of engineering
when measured, but you pay for

all this, at £400 nearly double the
Goldring.

Budget moving coil cartridges
are getting very good and becoming
popular, and the Benz Micro Ace is
one fine example. Just bear in mind
you will need a suitable preamplifier,
making this a costlier solution.
Personally, | don't much see the point
of buying a good MC and then pairing
it with a cheap transistor phono
stage; it strikes me as contradictory.
NK

SECOND CHANCE

Recently | was given a Musical Fidelity
A100 as a worker, but with intermittent
faults. Apparently, it had been back

to the dealer for repair on several
occasions over a number of years and
the customer had just lost faith in the
product. As an electronics engineer, |
took this on as a challenge (especially
as it was free of charge). After some
remedial work which included un-

especially on the line inputs. In the

past | had overlooked Musical Fidelity
as a company, but was familiar with
people like Leak, Quad and Audiolab.
The amplifier is now giving a fine
performance in my second room system.

You may wonder where this is all
going! Having had success with a 20
year old product and liking the house
sound it led me to purchase a new
Musical Fidelity preamp as a start to
my upgrade path and if funds permit
an Musical Fidelity power amp, although
I am currently using a self-repaired
Audiolab which had a couple of burnt
resistors which | replaced, along with
some damage to the PCB track. So
I do feel that second hand is a good
way to experiment with a variety of
makes, and could lead to a purchase of
new equipment, if styling, features and
warranty are important to you. Currently
I am using a pair of speakers | bought
for £10 from eBay, but that’s another
story...

Changing tack, | have been following
with interest, your review of the Eminent
LFT-16.1 see that the review did not
make it to the August magazine, and all
is explained on your new website. | first
heard these speakers about a year ago
and was very impressed, and was almost
ready to buy, but | did have a couple of
concerns. In the UK a got the impression
that these were being distributed by
a one man team, so | was concerned
about continuing support, although there
is a three year warranty.

Styling and look were quite
basic. However, given the sound of
these speakers, | think that is not so
important, as any other type of electro-
static/ribbon type speaker will either be
too big for the room, or could never be
placed in an optimum position. | also
noticed that on the Eminent website
there is a very good user guide for the
LFT-16s which details the design theory,

e

Musical Fidelity A1 / A100 - not bad as a fixer upper for free!

blocking/cleaning the cooling fans,
replacing the emitter resistors and
resoldering a few suspect joints | then
had a working product. | also noticed
that the heatsink compound was not
very evenly applied across the heatsink,
so that was cleaned and replaced.

I now had what | consider to
be a very good sounding product
(Class A) and very low noise floor
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measured performance and component
values. | also notice that there is another
downloadable document, which describes
how to adjust the film tension, using the
adjustment cams. Although the LFT 1 6s
are not specifically mentioned, | wonder
if you could enquire when you revisit the
review if any adjustments are required
during the life of the product. We know
that companies like Quad and other



Eminent Technology LFT-16 - not so much a loudspeaker as a

labour of love, for many!

independent traders can offer rebuilds,
repair and upgrades and | wonder
where we stand with Eminence. If these
support issues could be addressed in
the review, | could well be their next
customer.

Alan Ralph

Hi Alan.You are a brave man
methinks, but the LFT-16 is arguably
one of the best £1k loudspeakers
going and out runs others sonically
by a big margin | feel. As we are
finding though, U.S. production seems
a little — erm — variable. We await
more news of the fix for depressed
tweeter level.

In the meantime, another
manufacturer tells me they are
to revive their ‘lsodynamic’ treble
unit from the 1980s and we might
hopefully see a midrange unit too.
Magnetic planar drive units have
potential, the LFT-16s show. NK

Hi Alan - yes, there’s a lot to be said
for buying second-hand, and contrary
to what many manufacturers seem
to think, it doesn't actually preclude
people going on to buy new. Speaking
personally, my first Michell GyroDec
was a previously (well) owned
example, from someone selling up

to move to South Africa. | bought

it, with GyroPower PSU, for £425,
fitted a Rega R200 arm and Linn K9
cartridge to it (both lying around in
my hi-fi spares box) and was amazed
that it sounded better than my finely
fettled, very expensive, bought-new,
Linn LP12/lttok/AT-33E. | duly sold
my Linn, and my second-hand (and
slightly battered) Gyro and bought

a brand new Michell Orbe. So there
you go — used hi-fi can be a great
stepping stone to new hi-fi. It's also a
great way to get lots of bang for your

buck (metaphorically speaking; that
wasn't a reference to your A100's
unreliability)! DP

I am happy to say | received my pair of
Eminent Technology LFT-16 loudspeakers
on the same day you got the new review
pair.They were delivered by Darren
Hatcher of A&D Audio. The fit and finish
does leave something to be desired.
There were loose screws in both treble
units, one that had no wood behind

to fix to. Some glue or other material

is evident on the midrange units and
the wood has a small crack above one
unit. Having said this the boxes are
heavy and feel sold. They certainly pass
the knuckle wrap test. Initially | was
underwhelmed by the sound, it was a
little muddied and veiled.The speakers
were initially on low heavy spiked bases
tilted backwards and angled inwards.
The system they are in consists of a
Benchmark DAC | pre amp, Channel
Audio D200 power amps an Xtreamer
digital source and Michell GyroDec with
Hadcock 242 arm Benz M2 cartridge
and Benz Micro PP phono amp. All
connected with a mix of Van Den Hul
The First interconnect and Odyssey 2
speaker cable.

The speakers were run in with
a burn-in CD from a rival magazine
for 48 hours (source: an X Box). After
running in the sound opened up a little,
sounding more transparent with good
front-to-back depth.They did however
still seem a little dull to me. | experi-
mented by putting the treble on the high
(0 dB) setting. This was not successful
and made them sound a little phasey on
some material.

Having spoken to Darren he
suggested the speakers be raised so the
treble unit was at ear level. The speakers
now reside on Atacama SL400 stands.
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These are sand filled, very rigid and not
prone to ringing.

| have liked the bass on the LFT-16
from the beginning. It is very tuneful
and fast, no doubt due to the sealed
box. However, on the stands it takes
another leap forward and integrates
with midband seamlessly. The speakers
are far from being dull as I first thought
and are very well balanced.They don’t
shout the midrange or treble, but there
is no lack of detail or insight. Tonally,

I have never heard instruments more
convincing. As for the sound stage there
is space and air around each instrument
and a real sense of height. | am
genuinely hearing aspects of recordings

I have not before, such as dubbed
instruments and room dcoustics.

The speakers are understated but
dynamic, it is this ability to reproduce
dynamics that gives the realism to
the music. Records | have previously
found difficult to listen to, such as the
Sundazed reissue of MC5’s ‘High Time’
(Sundazed make the best of a poor
original recording) now have more
body and atmosphere that allow you
to concentrate on the music for what it
is. It is enough to say | usually combine
listening with reading a hi-fi magazine or
two, but since | have had these speakers
| just find myself putting it down to
listen. Thanks for a great magazine.
Kevin Foster

Hi Kevin - that was a timely and
interesting e-mail. | have only
measured our second pair and

even with the tweeter at ‘high’ the
‘speaker barely makes |0kHz — see
our graph. Moreover, this was the
best it could do over a narrow
forward angle, so there is little treble
energy going into the room and it
will sound dull, exactly as you say. The
speaker must be pointed at listeners
for strongest treble. As you note
though, the loudspeaker still offers
fabulous results, quite different from
cone loudspeakers and much better.
| wondered whether the originals
were the best loudspeaker | had ever
heard at the price. NK

Kevin replies -

I am so glad that you agree with my
ears. | did not realise that much treble
was missing, but cymbals and high hats,
etc., do sound recessed. Despite this they
are solid and lifelike. | have lived with
Monitor Audio GS 100 for some months
and a speaker based on the Loki dual
concentric drive unit, both of which are
more brightly lit and forward, but neither
have the presence or reulism of the LFT-
16. Darren had told me the speakers
were delayed because a crossover
component was not available. Could a
wrong value item in the crossover be the
problem? Or perhaps it is a different
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tweeter unit? | do think the bass is very
tuneful and well integrated. At ear level
and pointed at me, the speakers now
seem well balanced but a little dull, |
shall try the high treble setting again.
Presumably we shall get some feedback
from the manufacturer; he seems an
approachable man. | do hope that a
solution to the treble fall off is available
as these are great speakers that are
getting better each listen. Once again
many thanks for replying. | may see

you at Whittlebury Hall if you are there,
Darren promised me a couple of tickets!
Kevin Foster

I am in need of some guidance
regarding the common problem of an
upgrade path. This has never been a
problem, given I've always known what
| wanted but now able to take another
step and am confused which way to
go. My system consists of the Usher
CD1 and Northstar design CD players,
Goldpoint SA| passive pre and a pair
of Usher R1.5 power amps in bridged
configuration. My cable loom is made
up of the Atlas Titan Al Cu interconnects
and Ichor speaker cables. Power leads
are Russ Andrews Sig and Oyaide
Black Mamba on the CDP and Oyaide
Tsunami gpxr on the power amps.

Speakers are the JBLTL260 towers.
The problem | face is that my taste
in music, as in how | listen to music,
is changing. | don’t listen to it as loud
as | use to and my music is a touch
more laid back than energising. | like
everything that my current system does
but am needing that bit extra to really

TimeStep’s SL1200 EVO from Sound Hi-Fi - just one of many
fine vinyl mods packages on the market...

grab my attention. My room is 8m x
6.5m; it’s softly furnished with hard
floors and heavy drapes.As for upgrades,
whatever is recommended will be looked
at in depth, Price wise or budget would
be relative to the rest of the system. As

I am in Australia hopefully it's available
nearby!

Renee Barker

Hi Renee. |BL TL260 loudspeakers
are not the subtlest of performers
yet the Usher power amplifiers

are good and will drive just about

Castle Knight 5 is well
finished and has a smooth
sound.

anything you choose. | suggest you
try and listen to the latest Castle
Knight range of loudspeakers,
which | know are distributed into
Australia and New Zealand. They
are deliberately engineered to offer
a more sober and more truthful
approach to reproducing music than

fiworlURT BN

is common. | also rather like the
Kingsound electrostatic range of
loudspeakers. Manufactured in Hong
Kong they are likely to be available in
Oz.NK

In your last edition you gave the
Audiolab 8200DCQ a great review, but
no mention of the ancillaries it was
tested with; what power amp was used?
What amp was used when used as

a CD transport? You are usually very
good at this sort of stuff, so | was a tad
disappointed, as at that price and with
those facilities, a great sounding system
could be had for a relatively small outlay,
do you not think? Also, | have seen pics
of the Audiosmile advantage active
speakers that augment the Kensais, but
still no review! | think | saw it mentioned
around the end of last year in the “next
month we have section”, but still no
joy??

Also, | found the mod projects
available for the Rega (Inspire Hi-Fi) and
the SL1200 (from Sound Hi-Fi) both
very interesting. The Timestep Evo looks
amazing and also sounds well worth
investigating.

I would love to see a review of the
Audiomods take on upgrading the Rega
tonearm, idedlly on both of the above;
would the Inspire mods not warrant
such an arm, bearing in mind the price
of each item??

As | said before, thanks for a great
mag. | look forward to hearing your
views on the above. Keep up the good
work!!

David

Hi David - sometimes we have to
miss out our ‘Reference System’
panel on the grounds of space;

the pages get too crowded and

it becomes impossible to fit it in!
Basically though, we all run fairly
consistent reference systems from
month to month, so if in doubt look
up the name of the reviewer, and
find another review of his with the



My Audio Design My1920 - a great 'speaker solution for those

lacking space...

‘Reference System’ panel shown;
that’s about 95% accurate! If there's
something special or unusual about
the systems/ancillaries being used,
then we'll always mention it in the
text, anyway.As far as the Audiolab
8200CDQ was concerned, | ran it in
several systems, but primarily with
a Musical Fidelity AMS35i integrated
amplifier (using the CDQ as a CD
player, via its balanced outputs, as |
remember) and of course my Yamaha
NS1000M loudspeakers. | also tried
its preamp capabilities into a World
Audio Design K588 power amplifier.
Regarding our ‘Next Month’ page,
| have to periodically remind readers
that | say “here’s what we hope to
bring you”. Note use of “hope”, for
hoping is all a poor editor can do
when promised lots of tasty new
kit that's “just a few weeks away” by
the manufacturer or PR, and then it
never materialises for any number of
reasons — often beyond the control
of even the manufacturer! So please
take this almost as a “wish list”; what
yours truly would like the Santa
Claus of the Hi-Fi World to deliver
down the World Towers chimney
before the next issue is done...
We've been amazed by the range
of mods packages for, variously, the
Technics, Linn, Rega and Garrard 401
(and indeed this issue has two more
superb variations on the theme); it’s
almost the case that the modding
world is more interesting than the
new turntable releases right now, and
they're certainly superb value.We're
lining up an Audiomods review for
you very soon, along with a supertest
of all these modded arms to get
some sort of perspective. Watch this
space... DP

I hope you can give me some advice
with regards to bookshelf loudspeakers.
Due to my domestic situation, specifically

a young child running around, | am
having to trade in my current Sugden
Masterclass integrated amplifier and
Focal Electra |007BE speakers as the
hi-fi will be relegated from dedicated
rack to a closed cabinet and the
speakers from their stands to the top of
the cabinet. The rest of my kit consists of
a Cyrus CD XT and DAC XP. 1 also have
a Linn Majik power amplifier stored
away which | am considering bringing
back into service as it runs cool and
should therefore be happy in a cabinet.
I have a large music collection across a
range of genres and primarily listen to
Americana, Indie and Rock. I'm not sure
of the trade in value of the Sugden and
Focals but hope to have up to £2,000
available to buy a new pair of bookshelf
speakers and possibly a new power
amp. | would prefer a sound that is
slightly on the warm side if it has to be
tonally coloured and am happy with my
current kit’s presentation which | find
very smooth, but also clear and detailed.
| recently read your review of the
MAD My!920 speakers and think they

will be approximately 6-8ft apart.Are
there any other speakers you would
recommend | audition that would be
happy in this configuration? | would
also consider changing the Linn Power
Amp if you thought | could improve
upon the sound within my budget, or
felt that there could be a better match
with the new speakers. | found the Linn
underpowered with the Focal speakers
and the sound was too bright until |
bought the Sugden second-hand.
Robert Pearce

Well, you've got several choices.

The best speaker for your particular
situation, | would suggest, is the
AudioSmile Kensai (£2,100). This is

a small standmounter which is very
unobtrusive in the room, and easy to
site, but has superiative sound which
fills rooms in a way completely at
odds with its diminutive dimensions.
Its ribbon tweeter is superb, and
treble is one of the best in the
business. The Linn Majik power amp
would drive them, although you might
want more heft. Obviously though,
they're at the top of your budget

so it’s difficult to upgrade the amp

— the numbers don’t add up! So, if
you want a slightly bigger and more
powerful sound, I'd counsel the MAD
My 1920, which is a sort of twenty
first century LS3/5a; it has a far more
even sound balance and a bigger bass
than the Kensai. It works well right
against a wall and will please with

its smooth musicality; not as fast or
incisive or transparent as the Kensai,
but it’s half the price and gives you
some money to play with power
amps.

Personally, I'd search out a Rotel
RB1092 secondhand.These go for
around a grand in mint condition, are
not that hard to find, and sport 2x
500W RMS per channel (we actually

Rotel RB1092 Class D power amplifier, produces massive

power and stays cool.

could be a good fit and suit my taste.
How do you think they would pair with
the Cyrus kit and Linn Power Amp? Also,
do you think they would be suitable
sighted on top of a cabinet and close to
a rear wall.The lounge itself is long and
thin, | listen across the room and am
around 10ft from the speakers, which

measured 592W, as | recall!), which
is plenty enough for the MADs — it
will tickle them nicely and allow
them to punch hard into your room.
The clever thing here is that the
Rotel uses B&O’s IcePower Class

D chips, so the amp runs totally
cool even at full whack - a Musical
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Paul Geoghegan uses a Magnum Dynalab tuner to receive quality
VHF/FM in the Emerald Isle (Ireland!).

Fidelity A100 it is not (| refer the
honourable gentleman to the answer
| gave some moments ago; see
SECOND CHANCE)! This should fit
into your cabinet nicely...The Rotel
is a touch on the dry side, tonally
speaking, but should complement
the My Audio Design speakers which
are, if anything, just a tad warm. I'd
recommend Black Rhodium’s Tango
speaker cable (£15/m), which is
nicely smooth and silky too, for this
application. DP

Steve Green has had a running
commentary on radio reception

from the BBC with some occasional
comments for other areas of Europe,
including Lyric FM in the Emerald Isle.
Last Monday, | 5th August | heard a

live streaming broadcast from BBC
Radio 3 of Tchaikovsky’s Swan Lake

on my very recently acquired music
server from Cambridge Audio [NP 30].
Thanks for the review that influenced
my leap in that direction. Most of the
stations | visited were coming through at
128kbps WMA. However, the BBC Radio
3 broadcast that night was coming
through at 478kbps AAC. I had a feeling
we were in for a good night’s listen.

To say it was good was an
understatement: my wife and myself
were spellbound. | have never heard live
radio like this, it was stunning. | should
mention that | do like FM and have
heard some good broadcasts, admittedly
not BBC Radio 3 on FM
as it is beyond my range. It pr—
shows what can be done.

A visit to various
websites indicate that
the BBC are running test
broadcasts. Well, | think
they have cracked it,
absolute perfection or as
close as can be reasonably
expected.The following
day, Tuesday 16th, the
qudlity dropped slightly
to 466kbps and then to
307kbps for Wednesday
I 7th.These bit rate figures
are still good and make for
great listening.

Very sadly, the local

RADIO @ PARADISE

state radio station here in Ireland for
classical music, Lyric FM, broadcasts at
32kbps. | think they believe Microsoft’s
statement that 32kbps is audio quality
when everyone else realises that this
is not the case. Programme content is
great but broadcast quality really sucks.
FM is no better with clicks, pops and
clacks with volume drops. My FM tuner
is a Magnum Dynalab FM 90 which
is very good at pulling in a quality
programme, when it’s there. Incidentally,
the clicks and pops are also audible on
my car radio some distance from the
house which removes housebound issues
as being the problem.

It seems to me that if you want
to listen to digital radio in your car, or
generally as background music in your
house, then best buy a table top DAB
radio. If you want to listen to digital
radio more seriously, then invest in a
music server streamer that can pull
in live streaming broadcasts world
wide. | hope BBC Radio 3 maintain
this broadcasting quality for its a real
achievement. Keep up the good work in
the magazine. | enjoy my monthly read.
Paul Geoghegan

Hi Paul - yes, one of the ‘side effects’
of me spending so much time with
network music players of late has
been me almost accidentally listening
to a lot of internet radio. You're right,
the quality is variable, but it can be
very good indeed — a particular fave
of mine is Radio Paradise (www.

Click hece 1o start Batening

David listens to Radio Paradise on-line.

www.hi-fiwohidusluk

radioparadise.com/), which plays

fine rock music at a decent bitrate.
The great thing about internet radio
(as opposed to DAB) is of course
that it's extensible, which is to say
the bitrate can be instantly and
invisibly upgraded; it's just a case of
the broadcasters being bothered. It's
great when the Beeb does bother

— it saddens me that over the past
decade it's been on a race to the
bottom in terms of both content

and technical quality. A few less

home improvement shows on BBCI
and dire sitcoms on BBC3, and a

few more serious bits of music
broadcasting such as what you've
outlined, would be welcomed by us
all. If anyone at the BBC is reading
this (and I'm aware that some do),
then I'm sure | can speak for all the
readers when | say we like you when
you remember who you are (i.e. the
BBC) and don't try to compete with
commercial stations for ratings.That's
why we pay our licence fees, much as
many of us resent it these days. Okay,
I'm off my soapbox now — time for a
glass of water and a calming half hour
of Radio 4! DP

I am currently listening to 2Ls the
Nordic Sound sampler 2 disc SACD /
Blu-ray disc. Some wonderful music. |
am currently playing the 2ch 192/24bit
layer on my Sony BDP-S370 connected
to my Rega DAC via a QED co-axial
cable. When | hit the DISPLAY button
on the Sony’s remote it confirms that

| am playing the 2ch 192/24 layer.
However, the Frequency LED lit on the
Rega indicates the incoming sample rate
is 44.1/48kHz.Will it be impossible to
get the 192/24 layer unmolested to the
DAC via this type of connection? | am
assuming the Sony is downsampling the
coaxial output to 16/44.1kHz despite
what it says via the display, or could the
Rega be telling porkies?

Derek James

The digital audio (S/PDIF) output on
your Sony is most likely streaming
16/44/1 to your DAC, as you suspect,
because this interface cannot
support more than 96kHz sample
rate in stereo. Downconverting to
CD standard is the safe thing to do,
allowing the player to interface with
any external device to give sound.
What manufacturers try and avoid
these days is a ‘no sound’ scenario
that leaves users confused and dissat-
isfied. So you get the lowest common
denominator option; anything that
works! You could look at the player’s
audio menus; on access you can

set the max output sample rate

to 96kHz but | do not recall this
option on the Sony.You must use



Cambridge Audio Azur 751BD Blu-ray player has selectable ana-
logue output filters, but it is expensive.

the HDMI output to enjoy 24/192
high resolution digital audio and at
present only A/V receivers, or A/V
preamplifiers (e.g. Onkyo) can accept
and make sense of an HDMI input.
NK

I very much enjoy reading your Hi-Fi
World editorials. Earlier in the year |
read a review you wrote of the Pioneer
BDP-LX53 and you compared it to the
Oppo BDP-83 and Cambridge Audio
6508BD. | have been researching both
of these players to replace my current
universal DVD Pioneer player, but my
limited technical knowledge of digital to
analogue converter chips has left me in
a bit of a quandary.

I was hoping | could ask for your
advice in this regard? | realise that at
this point these companies have new
players (Oppo BDP-95 and Cambridge
Azure 7518D), so I'm wondering if |
should choose from the new players
instead? Or is the audio performance
between the new players and the older
players negligible? Is the performance
of the Cambridge Azure 75 1BD worth
twice the price of the 650BD?

Either way, my main question
is regarding the difference in audio
performance between the Dual ES9018
SABRE 32-bit Reference DACs in the
Oppo BDP-95 and the five Wolfson
WMB8740 24/192kHz DACs in the
Cambridge 751BD. | see that one is
a 32bit versus a 24bit. Not knowing
enough about the technical difference it
would seem that the Oppo DAC would
be superior than the Cambridge DAC.
Is that reasonable to assume or is that
misleading? | prefer the design of the
Cambridge players, but | want to buy
the player that will create the best audio

playback from SACD, Audio-DVD and
Blu-ray. I will be using the analogue 7.1-
channel surround outputs to connect to
my Rotel processor. My priority is audio
performance over video. | hope this is
not too trivial of a question for you,

as ’'m at a loss trying to decide which
player to choose given the different
DACs employed.

Alberto Trujillo

Hi Alberto. | am sorry to disappoint
you but | have not heard the
analogue output of the Oppo
BDP-95 so cannot comment upon
its analogue performance. | have
measured and carefully listened to
the Cambridge 751BD and whilst it
is a good analogue player, it isn't the
best by any means.That is because
Blu-ray players are intended to work
with AV receivers via HDMI; their
analogue outputs are not a priority.
You would be better advised to buy
a modern Onkyo receiver like the
TX-NR609 (see our review) and
use HDMI connection. If you want

the very best from SACD then get a
more expensive Onkyo or Marantz
receiver, preferably with proper DSD
convertors. | compared the 751BD
with the 650BD in our September
2011 issue. | hope this helps you. NK

We have an Oppo BDP-95 on order
- review coming soon. DP

I wonder if you could help me. ! am
about to have a new computer built
and would like to be able to download
music and burn high definition discs

to play on my hi-fi system. My current,
elderly PC is not connected to my
system and the few CDs | have burned
from downloads sound rather dull and
lo-res, though the music sounded well
through the PC speakers. Can you advise
as to the required hardware/software
needed to burn high fidelity discs; does
burn speed affect quality? The dearth
of record shops these days means the
only way to buy music is online; gone
are the days of Rare Records, Forsythes,
Virgin and dozens of other record
stores. | hope you can help me. | will be
specifying a PC based around an Intel
i5 processor, the rest is dependent on
what you suggest Thank you for reading
my request.

Fred Davies

Hi Fred - what a subject! There’s
enough to discuss here to fill the entire
magazine.The answer to your question
depends on how seriously you want

to take the subject of computer audio,
and what your budget is. If you're really
serious, then | suggest to you get an
off-the-shelf audio computer from Item
Audio, for example (see www.itemaudio.
co.uk). There’s a choice of platforms
(Mac or PC) and you can specify just
about everything you want; the key is
zero noise fanless operation, internal
electromagnetic shielding, a rigid low
vibration chassis and with high quality
components, Solid-state SSD hard drives
are pretty much essential, as are good
quality internal cables. If you don’t go

Ddow &

For an audiophile PC go to Item Audio says our editor,

David Price.
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for the Item Audio solution then aim
for all the aforementioned in your build
choices. As far as burning is concerned,
you need to run the best quality optical
media at the lowest possible burning
speeds, while the computer itself is not
doing any other tasks. DP

LOUDSPEAKER UPGRADE

My last letter to you, written in the
summer of 2007 listed a wide range
of kit which worked okay but failed
to deliver truly enjoyable listening. In
between times | culled much of the
equipment in an attempt to simplify
things. One mistake was to buy the
Pioneer A-Aé integrated amp on the
basis of a glowing review; how bitterly
disappointing this proved to be and
I could not dispose of it fast enough
(thanks eBay)! Then a colleague loaned
me a Naim CD5/ NACI 12/ NAPI50
just to see what | thought. Running
this through Naim NACS cable to my
Acoustic Energy Evo3 floorstanders was
an utter revelation — absolutely stunning
sound. At last, decent solid punchy bass,
lovely vocals and imaging like we have
never heard before. A deal was swiftly
done and my remaining old components
headed for eBay too. I have since
indulged in a Naim tuner and Flatcap
PSU which does moke a difference...
Maybe a single brand system won't
give the last degree of perfection but
I have lost the urge to change boxes
in search of better sound; it all just
works so well. However, | do think that
the speakers are now outclassed by
the electronics. | have yet to audition
anything but had been considering
Yamaha Soavo | (or maybe the newer
37), KEF Reference series; then | read a
review of Magneplanar MG 12 and felt
strangely drawn to them. What do you
think? Musical tastes vary from lighter
classical to a bit of rock (ACDC, Led
Zeppelin), to soul and dance (70s disco
to Lady Gaga).
Ben Bristow

Hmmm... well to me this reads a
little like someone saying “| was

very hungry, so | thought about fish
and chips, then | was considering
tagliatelle and then | saw a picture of
lemon cheesecake and felt strangely
drawn to it — what do you think |
should eat?” My point is that you've
reeled off a list of wildly different
speakers, at wildly differing price
points, and asked me what | think?
What | think is that | don't really
know what you want because there’s
no pattern to follow, so it becomes a
tricky diagnostic process.

If it's light rock and soul you're
into, and you have a Naim system,
and you want floorstanders, and your
budget doesn’t seem to constrained
then I'd consider the Eminent

A Yamaha Soavo 1.1 was liked by our editor David Price, in our
October 2009 issue.

Technology LFT-8b.These use superb
‘isodynamic’ drive units for a sweet,
transparent, spacious sound that
would really suit your musical tastes,
and offer moderate but effective bass;
your Naims should drive them no
problem. They're pretty affordable
too, as exotic floorstanders go! DP

HO HUM

I love the Letters section, I really do!
Then again | can see with all the
pressures of the ‘day’ job, you can

be a little distracted. If you have a

set of Tannoy Westminsters sitting in
your hall and a letter describing the
mythical powers of a 1960s cartridge
that sounds superb in a 1970s Laskys
special and is clearly better than any
other cartridge (ever!), | can sympathise.
However, | was a bit disappointed to
your reply to John Watson in the July
issue regarding Hadcocks and cartridges.
Noel clearly isn't keen and the respected
Alvin Gold’s contribution was akin to a
dinner party guest whod reached the
port stage.

I have an interest as | am using a
Hadcock 242 with a Goldring Lenco
idler drive and am currently using a
Musicmaker cartridge. | read Raphael
Todes recent review and agree that
pairing the Hadcock with an idler drive
creates a unique synergy. | bought the
arm about seven years ago to replace a
worn bearing Akito on my Linn. After the
initial excitement about it being better
I discovered it wasn’t. It didn’t have
the lovely micro rhythms of the Linn
pairing and wasn't a great success on
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my rock/prog collection. | compounded
the problem with the Musicmaker
which tonally was superior to my Denon
DL304 but that was about it.

I persuaded myself that an Ortofon
Rondo Bronze was the way to go but
really it’s too heavy for a Hadcock
and is a bit like racing a bus around
Silverstone. At this stage my wife bought
me a Pioneer PL12D and when that
seemed more enjoyable than the Linn, |
knew it was time for revision. The Lenco
came with a Mission 774 SM (the
Ittok rival) and after happy times with
this | put the arm on the Linn with the
Ortofon and finally understood about
system synergy.

Now back to John Watson’s
question. The Musicmaker works
superbly with the Hadcock but the
Lenco motor is causing the cartridge to
hum. | understand this is a longstanding
problem with Grado based cartridges.
Would the Audio Technica AT33E
provide an answer? You've a long list of
contributors who've listened extensively
to the types of setups both John and
| have so there must be an answer
there somewhere. | play the turntables
through Croft pre/ VTL ST85 power and
Monitor Audio Studio 20s.

Steven Slawther

Yes, even in their heyday in the
nineteen seventies, Grados did have
hum issues, as | recall, and of course
the MusicMaker shares a lot of DNA
with them. None of our long list of
contributors have heard this exact
combination, | am afraid, so we can't



give a definitive answer, but my
feeling is that Audio Technica AT-33E
is less likely to give hum problems on
the Lenco. Sorry we can’t be more
helpful on this. DP

DIRECT LINE

Fascinating to read about your new
turntable measuring regime, and |
thought you might like to hear about my
experiences with two decks | recently
acquired.They are a Dual 505.1 and
a Yamaha P-520 direct-drive, bought
at the same time in a British Heart
Foundation furniture and electrical
store for £15 each! Both were obviously
low hours, particularly the Dual.They
are, coincidentally, peers both in era
(early 1980s) and their price at that
time. | have a Townshend Rock part-
way through a complete rebuild, which
hopefully will soon be up and running
with a Garrott Decca C4E, but | needed
to do some transfers of LPs for a friend,
and the two decks were an opportune
find.

Despite its near-mint condition, |
assumed the Dual would have ‘dried
out’ (which proved to be the case), so it

comparing them. There are two things
about the Yamaha | wouldn’t have
noticed were it not for the A/Bing | was
able to do with the Dual.
| - the ‘timing’ of the Yamaha is what |
would describe as slightly ‘constipated’
compared to Dual, the latter has a
‘fluidity’ that the former simply lacks..
2 -The Dual has a (really quite
surprising) purity and clarity with voices
and instruments which the Yamaha also
lacks. This was evident on most discs
(not all - but | suspect it was less so on
those from less than perfectly played
master-tapes which had inherent wow/
flutter issues), not least he first two |
played, AC/DC’s ‘Highway To Hell’ (180g
re-release) and ‘In A Blue Mood’ by Kay
Starr (1985 re-release of a c. 1955 LP).
(BTW | pretty much ignored AC/DC in
my formative years, despite having a
life-long penchant for hard rock (I'm
52) and now | can’t fathom why - this
superb mastering of a superb album
has given me (and many others) an
immense amount of pleasure in recent
months.)

Take the chiming, bell-ike power-
chords that Angus Young is so brilliant
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Classic Dual CS505 belt drive - beats its Yamaha P-520
direct drive rival, thinks Rainer Scott.

got a service, main bearing cleaned out
and lubed with Redline 30W synthetic
motor oil, a drop of the same on the
motor pulley. The belt was slack (slipped
on start up and flipped instead of
sliding on to 45rpm), | de-glazed it and
left it in boiling water for a couple of
minutes which restored service, although
it’s still slightly looser than spec., |
suspect.

The Yamaha is much more difficult
proposition to service, but all the
bearings are play-free and the platter
spins freely and smoothly.

The Dual has the standard Ortofon
P-mount with a 5E stylus, the Shure V15
on the Yamaha was u/s and replaced
with a Nagaoka MP1 1 Boron I've
owned since c. 1992 (stylus a little later,
c. 1996).

It was an eye-opening experience

in producing - they have just that on
the Dual, a bell-like quality which is
not present with the Yamaha. Ditto Kay
Starr’s voice, along with the muted brass
and other orchestral instruments on the
latter album.

Then the timing - ‘Highway To
Helf’ just damn(sic)-well boogies on
the Dual (feet can’t keep still), not
so the Yamaha. Despite the fact that
the Dual is distinctly light in the bass
the kick-drums and bass-lines are still
unmistakably there and making their
intrinsic part in the music known. Both
decks have strobes which tell me they
are both very speed-stable in terms
of drift and very-low rate wow, but
sometimes | think | might perceive a
little variation with the Dual. But then
again | could be looking too hard and
imaging it (I find using peripheral vision
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is the best way to do this).

| have to assume that the direct
drive ‘cogging’ you've been discussing is
the root of these singular differences in
sound, but it’s surprising that artefacts
down in single and double-digit Hertz
could be responsible for such a
profound difference in them. My friend
also has the Kay Starr album as a set
of three 45, which | also transferred.
Interestingly, although they actually
have a slightly ‘better’ sound in terms
of dynamics and even detail, they lack
the purity of tone on the LP and thus |
believe the tapes were not as well set
up as they were for the LP- in fact |
think this is actually visible as less rock-
solid peaks in spectrograms as they are
played, viewed on my PC.
Rainer Scott

Hmmm.Thanks for that Rainer.
Forensic measurement has revealed
only small cogging effects; | have

yet to measure anything large.
Unfortunately, the presence of
cogging was much amplified and
speculated upon by the UK press
when Direct Drive first appeared
and | am not at all certain that an
explanation of the sound of DD is
anywhere as near as simple as this.
Even the mechanical construction of
a DD may introduce sonic problems.
In your case too | must note you are
listening to different cartridges as
well. NK

MAD ABOUT THE GUIDE!

I am so pleased to see your old Buying
Guide back up and running on the
internet. | was using it on a very regular
basis up until it’s disappearance from
the Net and quite frankly (as daft

as it may sound), when it went | was
lost without it! Thing is, all the stuff
that | wanted in the mid 1990s but
couldn’t afford is now available 2nd
hand at good prices (e.g. eBay and cash
converters) and this guide is absolutely
ideal for helping out with research on
this older (but golder) stuff (for example
turntable cartridges and mid end

CD players as upgrades). Apart from
product reviews, | find it very useful

for checking this 1990s stuff’s price
when new, to give a good feel for where
the item sits in the pecking order and
welcome help with likely component
matches. Today's Buying Guides are
pretty useless to me. I'm a lot happier
now I've got the use of yours again.
Richard Franks

Thanks for writing in Richard. We
resurrected this guide in response to
your request and those of so many
others who wrote in from around
the world. Now we understand the
value, | hope we can improve this
listing slowly. NK
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Slimline Tonic

Noel Keywood tastes the diminutive digital delight that is Sony's new BDP-S480 Blu-ray Disc
player...

— eople | speak to often
" “wonder whether |
\ should get a Blu-ray”.
Sony have more interest
than most in persuading
them to do so, because
they were one of its original develop-
ers.The BDP-5480 is an instrument
in the process of persuasion, oth-
erwise known as marketing: it’s as
cheap as chips but it does a great job
at a price of just £140 or so. | can’t
see why anyone wouldn't want a play-
er like this, it does so much but costs
so little. But | am a Blu-ray fan. It is
still early days for Blu-ray and people
remain ambivalent toward it.
The BDP $-480 plays more
varieties of silver disc than all
except the best players, like the
Cambridge 650BD | use. In fact
it plays all silver discs, including
SACD high resolution music discs,
but not the high resolution PCM
on DVD-As (DVD audio only
discs, now obsolete). It does of
course play DVD video discs,
as do all Blu-ray players, and it
upsamples the video to high
definition specification. This

process cannot in theory improve
picture quality other than to make
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it smoother through interpolation,
but in practice DVDs do look better
through a Blu-ray player, | have found.

It plays CD of course, and last
but not least it plays Blu-ray discs,
including high definition audio discs.
I'll point out quickly here this means
audio discs of appreciably better
sound quality than CD. In effect,
Blu-ray players were to replace CD
players, except as usual the industry
blew this opportunity by betting the
future lay in surround-sound from a
silver disc, when it turned out to be
iTunes from thin air.

What concerns many readers
wondering whether to get a Blu-
ray is whether it will connect into
their stereo: well, all of them do this.
The Sony has stereo sockets on the
rear.What it does not have is a 5.1
analogue output set of sockets, for
connection to an old analogue-only
receiver. If you have one of these, it
is time to bin it. AV receivers have
improved a lot over the last few
years and Onkyo and Marantz offer
great receivers at bargain prices.
They all have an HDMI digital input
and this is what you need to use to
fully utilise and appreciate any Blu-ray
player, especially if you intend to spin
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SACD music discs.

Providing you set it to PCM
in its audio menu, the BDP-5480
will output SACD sound from its
analogue stereo sockets. Setting to
PCM introduces onboard DSD-to-
PCM transcoding so the digital signal
can be sent through the onboard
PCM DACs, because dedicated DSD
convertors are too expensive to use.
Surround-sound is internally mixed
down to stereo.

This might sound like no way to
treat super high quality SACD and
it isn’t ideal, but our measurements
confirmed that DSD code does not
get mashed in the process; distortion
was lower than CD and bandwidth
wider and more analogue like, so
via its analogue outputs the humble
BDP-5480 manages well for the price
when used as a simple CD/SACD
player. Even its jitter was very low!

Connected up to an AV receiver
able to process the DSD code
from SACD the BDP-S480 can be
internally set to output raw DSD
over the HDMI line, allowing SACD
to be heard in full surround-sound
(or stereo) through the receiver. For
receivers unable to process DSD it
can be set to output PCM.
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If you have a DVD-A collection
then the Sony will play them, but
only the Dolby (AC-3) surround-
sound track, not the high resolution
(24/96) PCM track. This isn't always
so bad though; for example Carlos
Santana’s ‘Supernatural’ DVD-A
sounded better in AC-3 on the Sony
than the stereo mixdown on the CD,
which for some reason is very ropey,
possibly attributable to low quality
mix down studio processing.

To enjoy high definition video
from Blu-ray you need an HD TV,
connected by an HDMI cable that
carries both video and audio in high
resolution digital form. All Blu-ray
players are currently backwards
compatible to older equipment
though, including this one, and you
can connect up an old TV using
its Composite or Component
signals. The player does not have a
SCART output though, nor S-Video
(European version). The Component
output is restricted in quality,
according to Sony’s specs. This points
to a limitation of the BDP-5480: it is
not especially strong in backwards
compatibility. Not only is component
quality limited but the player’s digital
audio output is electrical only; there
is no optical TOSLINK S/PDIF output,
common on other players, not are
there analogue surround-sound
outputs as | mentioned earlier.

All video formats are catered for,
including 1080p progressive video.
Both Sony and Panasonic camcorders
now offer HD video running at
50/60 progressive frames a second
and the BDP-5480 did indeed play
a 1080/50p Blu-ray disc of video
from my Panasonic HDC-TM900
camcorder, providing it was set to
1080p. Set to Auto, it converted it to
50i, which wasn't very nice, producing
shimmering effects on verticals
(lamp posts) as the camera panned
horizontally. But with 50p the player

indicated a 23Mbps data rate when
the Display button was pressed, much
below the 28Mbps expected. Picture
quality was far better from my
Cambridge 650BD which also plays
50p, but it ran the same sequence at
an indicated data rate of 28-32Mbps
- much higher and a high rate by any
standard. This gives video approaching
good quality broadcast TV, at least
when the sun is out (and the wind

in the right direction!). The Sony fell
behind the Cambridge here, but then
it is a lot cheaper and the need to
reproduce 50p to perfection is hardly
mainstream.

As you would expect the player
can be set to decode lossless Dolby
TrueHD and DTS HD Master Audio,
sending PCM out to a receiver
unable to process these formats. |
checked these functions at 24/192
resolution with the 2L ‘Divertiment’
music Blu-ray, and with a Dolby
test disc, as well as with ordinary
programme discs and all worked well.

The player identified my PC on
the home network and was able to
start the Windows Media player to
access both photographs and music,
whereas this normally has to be
initiated at the computer. It also has
a web browser, can access YouTube
(great for music videos) and much,
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REVIEW

much more — because Sony have
really strengthened up this aspect

of the player compared to the BDP-
$370 | reviewed in our October
2010 issue. For more detail on the
player’s web related connectivity it's
useful to read the handbook, available
on Sony’s UK website, under the
Support section. It is a downloadable
PDF.

| do not much like the player’s
T-bar on-screen navigation scheme,
where the player defaults to player
menus rather than a disc’s top menu.
Also, it repeatedly blocked my actions
with a Gracenote look up warning;
generally the control logic was a
bit messy because Sony try to get
all functions up on screen, instead
of delineating them.This was OK
when there were few, but now it
looks messy - and trivial obstructive
messages are a real no-no, as that
delectation of software gone mad,
Vista, once showed us.

You can control the player with
an iPhone, but | did not try this. Load
times were similar to the earlier
BDP-5370 | reviewed in our October
2010 issue, 22 seconds for the Java
menu of John Meyer's ‘Where the
Light Is’ which is fast as it normally
takes 30 seconds, and just |10 seconds
for a CD. Curiously, our standard
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% brenlaudio.com
\ Made in the USA
— Experienced worldwide shipping

Brenl Record Clamp
“Beautifully machined.

An excellent affordable
vinyl accessory.”

David Price, Hi-Fi World Oct 2011 £36.80 / $59.34

Handmade cables
Brenl Gila and Vida
Interconnect special
£9.25 /$14.80
International Express
for entire order with
any cable purchase

Starting at:
£45.30/ $72.50

We believe in our products. Our guarantee to you,
full refund 30 days of receipt plus return shipping.

Improve the sound....... We also offer:
speaker cables, phono cartridges and cables, accessories
www.brenlrecordclamp.com
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Phantom DCT++ Opera DCT
hauntingly real rendition of whatever lovely detailed sound with oodles
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Black Rhodium Phantom DCT++ stereo interconnect has been
developed from our award winning lllusion (What Hi-Fi? *****)
and lllusion DCT (Hi-Fi Choice Awards 2009 Winner) to give your
music even more life resulting from our advanced DCT++ cryogenic
process.

Black Rhodium Opera DCT stereo interconnect demonstrates the
musical qualities of 99.99% pure silver conductor wires, enhanced
by Deep Cryogenic Treatment.

Please visit our website below to find your nearest Black Rhodium
dealer and arrange a demonstration of these outstanding cables.

www.blackrhodium.co.uk
01332 342233 sales@blackrhodium.co.uk




REVIEW

BDMYV test BD-R took 17 seconds
to load, compared to 14 seconds
before, and it should load in 10
seconds or so, meaning the Sony can
be a tad slow with some discs, but
not all. Loading was lengthened by
10 seconds if Auto was not selected
in the Video menu. The software was
updated from MO7.R.0213 to MO7.
R.0427 upon arrival, prior to review.

SOUND QUALITY

Sound quality from the analogue
output was good, as measurement
suggested, making this a half decent
stereo CD player for those so
interested. It isn’t an audiophile
player, as some readers hopefully ask
about budget Blu-ray players, but it
does an honest and decent basic job,
where earlier Sony players did not.
Sony have stopped trying to stuff
sub-standard audio electronics into
such products hoping no one would
notice. Many buyers want decent
analogue stereo and as Samsung can
give it to them, Sony were never in a
position to decide not to. Connected
to my Marantz SR8002 receiver and
spinning standard Rock, the Eagles
CD 'Long Road out of Eden’, showed
the usual dry, firm if one dimensional
low end, a tad less generous and
atmospheric than the Cambridge.
There was still plenty of punch in the
drumming though; the S480 was not
anaemic and nor was it coarse or
edgy as some budget players can be
due to cheap DACs.

With SACD, violins of the
Marinsky Theatre orchestra
were well separated, one from
another, behind Lang Lang playing
Rachmaninov's Piano Concerto
No2, their strings having the smooth
analogue quality that SACD is known
for; in this respect the BDP-5480
performs unusually well by preserving
the strengths of the format through

suffered less subliminal muddle. The
sound stage was wider too, partly
because full left and right images
were more firmly established. Lack
of jitter on the S/PDIF link gave
the sound a pristine quality that
could only be matched on HDMI by
switching off the video content at the
receiver by selecting Pure Direct. The
player itself has no Video Off feature,
unlike the Cambridge, but then it is
basic, not an audiophile machine.
Spinning the close miked harp
of Yolanda Kondonassis playing
'Malaguena’ (beautifully) on SACD
underscored how clean the S/PDIF
output of this machine is, now
appreciably tidier and more pristine
than analogue. Note that this player
processes the high resolution DSD
layer of SACDs our measurements
confirm, where most Blu-rays just
play the CD quality layer, that is
the difference. One consequence of
this is that the analogue and S/PDIF
outputs fall silent
when DSD is selected
(because there is no
conversion to PCM);
the CD layer of an
SACD cannot be
directed through them.
Switching the
player to DSD output
via HDMI gave full
SACD surround-sound
from the receiver
of course, as the
Marantz can process
DSD. Spinning music
concert Blu-rays like
John Meyer's ‘Where
the Light Is’ gave fine
sound quality, native or
PCM output. Our many
2L 24/192 Blu-rays
and SACD:s all played
perfectly, sound quality
being determined by

Frequency response from CD through
the analogue outputs was flat to
21.6kHz, our analysis shows. Frequency
response with 96kHz sample rate digital
reached 48kHz and with DSD code from
SACD a high 65kHz, these results being
identical to the outgoing BDP-S370.

Distortion levels were low with CD
(i.e. 16bit), measuring 0.22% at -60dB,
resulting in an EIAJ Dynamic Range
value of 99dB. As usual distortion
dropped with 24bit, the player returning
a low 0.1% at -60dB and 0.1% from
DSD code. This is a relatively good
performance for a budget player,
showing Souy has put some effort
into the analogue performance. PCM
must he selected to get DSD from the
analogue outputs.

Jitter levels from S/PDIF were
good, a 1kHz -60dB tone producing
50pS of signal related jitter, whilst
random jitter hovered around 10pS

and trees, the slowly idling prop
having a smooth blur. Silky colours
suggested low noise. The John Meyer
concert (VC-1 HD video at 60p) also
came across well, with an indicated
data rate of no less than 40Mbps.
Replay video quality reached a high
standard.

Build quality is lightweight and
the front controls unpleasant, but the
remote control is handy enough.A
Display button puts up a lot of tech
info on what is playing too.

CONCLUSION

With mountains of ability and no
major weaknesses Sony’s BDP-5480
is a great way to enter the world

of Blu-ray and high definition audio
and video. This applies to audiophiles
as much as those who want decent
pictures, especially audiophiles who'd
like to enjoy SACDs as well as other
silver discs. Great value then, and a
fine audio player too.

VERDICT OO 00O

Excellent entry level BD player with
fine picture and decent sound, plus
useful internet functionality.

SONY BDP-S480
Sony UK

£140

(€)+44 (0)8705 111 999
www.sony.co.uk

FOR

- excellent picture quality

- decent sound for the price
- SACD playback

- internet functionality

AGAINST
- slightly fiddly navigation
- slowish disc access

MEASURED PERFORMANCE

0dB
-6dB

-80dB

Output

Distortion (%)

-60dB (16,24bit) 0.1 0.1

Separation (1kHz)
Noise (IEC A)
Dynamic range

DSD 24/36 cD
0.003 0.004 0.001
0.006
0.22
33

11048
-105dB
99dB
2.05V

FREQUENCY RESPONSE SACD

DISTORTION SACD

the receiver of course.
Plcture quality
was very good and
a tad above other
similarly priced players,
our HQYV and Spears
& Munsil test discs
showed. Our own test
sequence on |080 50i
of an idling Tiger Moth
at Duxford airfield
looked very good, with
plenty of detail in grass

its analogue outputs. Bear in mind
our measurements show 24bit
equivalent distortion levels (i.e. very
low) from the analogue outputs
when playing SACDs and the benefit
is discernible, if not as obvious as in
higher resolution players.

The analogue output was
similar in balance and dynamics
to the electrical digital output A/B
comparison showed, but as is often
the case the digital link was a trifle
more specific in its images, and

across the audio band, and low rate
clock drift was juts 1560pS. Output was
a normal 2.05V.

The BDP-S480's internal conversion
of digital audio to analogue was of a
high standard, so CD and both SACD
and 24/96 PCM digital from DVD video
discs will give very good sound quality 52
from the stereo analogue outputs. NK
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Frequency response (-14B)

CD, 24/96, DSD2Hz - 21.6/48/65kHz £1
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PLATINUM M

finest

masterpiece

“Real fidelity at an
atfordable price” - 5/5
PLATINUM M4

gt

Absolutely fantastic”
CHROMIUM STYLE $.1

HIGHLY
COMM

ENDED,

“Tuneful bass ~ Tweeter

scintillates ... tmpressivety
built and finished off for
the price™ - ORKAN Viii

“This brand will sweep
you off your feet
international Edition

HifiChoice

Sweet and smooth™
4.5/5 - ALTAN VI

M1 BASE

Why quadral? All our speakers are designed to
work with any component and intentionally
tuned for a typical furnished home. Add
fantastic value and glowing reviews and you've
got the uitimate all round sound investment.

DEALERS: LONDON: Tea, London, SOUTH EAST Sound Adwice (Essex),
Premiere Home Cinema (Essex), RIR Custom Installations (Cambridge)
SOUTH - Weymouth HiFi (Weymouth), SOUTH WEST: AV Bristol (Bnistol!
MIDLANDS: Audio Affair (Birmingham), Sound Academy (Walsatl),
Home Ginema and Beyond (Birmingham), Gear 7 (Solihull), SHROPSHIRE:
Creative Audio (Shrewsbury), NORTH WEST Ambient AV (Northwich),
Cherry Electronics {8olton), NORTH EAST Harrogate Home Cinema
{Harrogate), Konnectiv Technology tTD (Sheffieid), Novatech (Leeds]
A1 Sound (Sheffield), Audio Elevation (Doncaster), NOTTS: john Kirk
HiFi (Beeston Nottingham), Forum HiFi Visual (Sherwood Nottingham}

t: 01785 748 446
e: info@quadralgb-ie.co.uk w: www.quadralgb-ie.co.uk

S oyaide

Distributed in the UK by Black Rhodium

The mat for the new turntable generation that not only
improves sound but looks stunning too!

Oyaide MJ-12 Turntable Mat
“gave a sense of ease to the musical proceedings in general and
invested the high treble notes with a pleasing shimmer.” HiFi World.

For more information on this truly exciting new product and many other
high end audio upgrading accessories, including rhodium ptated connec-
tors and high purity sitver and copper cables, please visit www.oyaide.
com or contact your nearest Oyaide dealer on:

www.blackrhodium.co.uk/oyaideukdealers.htm
01332 342233 sales@blackrhodium.co.uk

something better
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deltec pracision auwho

www.deltecprecisionaudio.com

contact@deltecprecisionaudio.com

quadral ¥
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The Avid Isorak is a simple to build,
modular isolation shelving system.
Constructed from either 30mm black
or 26mm oak veneered MDF, the
shelves can be supplied on three or
four legs (black or silver) of varying
lengths, providing a bespoke unit.
The secure-slot design simplifies
stacking, you just rest one shelf upon
another. Each set of legs rests on the
legs below, separated by a large ball
bearing providing isolation. Finally,
each shelf provides heat dissipation
slots plus a‘tidy’ hole for cabling.

Speaker cables are critical in the

hi-fi chain. If this often ignored area
is not right then it can cause a
crippling information bottleneck that
can falsely skew how you view your
entire hi-fi. On the other hand, there
are plenty of top performing cables
out there which fetch an absolute
fortune, Striking a balance therefore,
between value and top quality sound
is a tough call. Origin Live has tried
to blend both aims into its Linear
Flow 2 design. Looking at these
flexible lengths of wire, they look
unassuming, with nothing particularly
macho about them.They do feature
Litz cabling technology however;
multiple wires, individually insulated
to prevent the audio signal jumping
from wire to wire, adding distortion.
When you buy the Linear Flow 2s,
Origin Live will charge £30 per cable

Listening began with my lcon
CD-X| CD player, perched upon a
simple MDF table. Spinning the King
Crimson-esque tones of Polyphony's
‘Without Introduction’ (Gear Fab), it
was no surprise to hear a forward,
sometimes bright series of upper
frequencies. In fact, treble flailed about
like a tree in a storm, losing direction
and precision while bass sounded
like a hillside full of sheep — woolly.
More, the lack of structure allowed it
to bleed into other frequency areas
robbing the lead guitar of much of its
impact.

Placing the CD-X| on the Isorak,

for an ‘ending’ fee. This is where each
cable wire end is coated with tin (at
450°C).You can also request banana
plugs to end each cable (which
costs another £30 on top of the
ending fee) but Origin Live doesn't
recommend it, stating that the tin
ending is a siiperior conductor.

To test the Linear Flow 2s,
| compared them with a set of
Chord Epic Twins (£37 per metre).
In comparison to the OLs, the Epic
Twins sounded slower. Playing a range
of vinyl-based female vocal jazz, the
Epics showed a good upper midrange
performance but the treble lacked
life and pace was slower.The Linear
Flow 2s on the other hand, displayed
more energy and verve, Bass showed
greater punch while the upper mids
provided more attack during, for
example an acoustic guitar strum
while treble-based cymbal work
had an altogether lighter and more

NWWAY.

SOUNDBITES

the most startling improvement was
the bass which was tighter, snapping
into view for the first time and
providing a fuller, more complex
arrangement. Upper frequencies
relaxed into a richer, more flowing
aspect while vocals were less edgy.
Synth work now offered a more
sweeping aspect with newer, more
delicate elements being noticeable for
the first time.

Comparing my admittedly much
cheaper reference shelving, the
Atacama Equinox, with the Isorak was
fascinating. Despite the excellence
of the Equinox design, it should
have sounded less capable, and that
proved the case. It sounded airy but
less secure than the Isorak which
provided a greater bass presence plus
a richer, more mature tone to the
upper frequencies, plus more surety
and confidence. By comparison, the
Equinox sounded like a kid on his first
day at school; slightly nervous and
unsure of his footing. Well designed,
easy to assemble, move and modify
and producing top quality sound, the
Isorak is a no-brainer if you're looking
for an isolation shelving system.

metallic
ring. Listening

to the Linear Flow 2s
for an extended period across
varying additional musical genres,
these cables showed more clarity
with added depth to vocals. Offering
excellent sound quality for a very
reasonable price, the Origin Live
Linear Flow 2s will provide the basis
for a top drawer hi-fi system.
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BLADELIUS

super Star

It's not every day you find bespoke SACD players, but Bladelius's Freja 1l is precisely this.
David Price dusts down his Super Audio Compact Disc collection and enjoys hi res,

millennium-style...

s | write this, television is
awash with the 9/11 com-

memorations, with nos-
talgic looks back at how
the world was on that
ateful day. Tony Blair was
at the height of his political powers,
the charts were still owned by Oasis
and the England cricket team was a
national disgrace — what a different
world it was! In hi-fi too, things cer-
tainly weren't the same as now; MP3
players were crude in the extreme, a
new generation of music fans were
learning that they didn't need to
pay thanks to Napster,and SACD

and DVD-Audio were squaring up

for a format war that never was...
Back then every week I'd

get emails telling me of countless

new hi res disc releases, whereas

HI-FI WORLD NOVEMBER 2011

now there are precious few new
SACDs; DVD-Audio has well and
truly died. There are some rays of
light, with several websites offering
hi res downloads (B&W's Society of
Sound being one example), but it's
fair to say that optical disc-based hi
res never really came to much, much
to my chagrin.And so why, pray tell,
would anyone want a bespoke, non-
universal two-channel SACD player
such as the Bladelius Freja Mk.IH?
Well, | still like Super Audio
Compact Disc. Indeed, as optical disc
formats go it remains my favourite by
a long way, and | do have a number
of discs. Linn Records are releasing
stunning classical music on this
format on an almost weekly basis,
and there’s still a fair range of discs
available. Amazon UK lists classic

www.hi-fiwerld. a7

rock albums from Pink Floyd, Sting,
Dire Straits, Steely Dan, The Who,
Elton John, Depeche Mode, etc.
for around £10, and Nick Drake's
‘A Treasury’ compilation is a mere
£2.97! So it’s not quite game over
for the ageing format — SACD is not
going to take over the world in the
way that it once promised, but like
punk it's still not quite dead!

The Bladelius hails from Sweden,
recognisably so. It’s an object
lesson in clean modern design,
with beautifully brushed aluminium
casework, radiuses at the edges to
great effect, and a fascia that’s an
essay in minimalism; just a power,
open, stop and play button (all else is
on the remote control). The greenish
blue alphanumeric fluorescent
display is wonderfully retro in



"SACD is not ¢
e way that it ¢
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appearance, sporting zeros that have
a diagonal bar going through them
from bottom left to top right, just
like you'd see from a computer in
a nineteen seventies science fiction
adventure! The disc tray isn't the
slickest but is decent enough, and as
per all SACD players track access
is a little pedestrian, but the overall
effect is of a nice machine to use.
At 125x440x445mm, the unit is
unusually large, but much of this is
air (doubtless the purer Scandinavian
variety) as it weighs a middling |0kg.
Inside, the company have done
a fuliy balanced design, which sports
(| presume) a Sony SACD/CD
mechanism (with CD Text), “super
high performance”, Burr Brown
digital convertors (two per channel),
which upsample to 192kHz on CD.
For low jitter, the clock is mounted
right up close to the DACs.There’s
also a generous toroidal transformer
with separate power supplies for the
digital and analogue sections. Round

going to I'ake‘é over

nce pPr romic

still not quite dead!

the back, there’s a choice of RCA
phono or balanced outputs (| used
the latter), plus optical and coaxial
digital outputs. Overall standards of
finish are excellent and the Freja is
very nice to live with, if you don’t
mind its bulk taking over your
equipment rack, that is!

SOUND QUALITY

Pricewise, the Bladelius inhabits a
strange world between ‘affordable’
silver disc spinners and the true

high end designs, so for it to justify
its price it had to give more than a
taste of the latter. I'm pleased to say
it did, on both CD and SACD (which
of course substantially outperformed
the stock Compact Disc variant).
The essence of this machine is its
cleanliness. It's not an exceptionally
forceful sounding design, with massive
crashing bass or searing treble that
imposes itself on the listener just
because it can (a la certain Japanese
machines | can think of). Instead

Misipihi-fiwortd.co uk
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REVIEW

it simply gets on with giving an
unsullied rendition of what's on the
disc in a controlled yet engaging way.

Kicking off with Simple
Minds’ ‘Someone, Somewhere In
Summertime’, and the Freja showed a
cool muscularity with the thundering
pop rhythms of this classic early
eighties stormer. | was struck by the
tautness of the kick drum, and the
way it played off against the snare,
which was carried with dizzying
impact and speed; meanwhile the hi
hats glistened away behind in the mix,
with silkiness that you'd never get
from a CD player at any price.The
Bladelious showcased the wonderful
shimmering clarity of SACD, making
short work of a mix that can sound
murky via cooking Compact Disc,
and indeed a number of lesser SACD
players. It was exceptionally clear
alright, but not bright - there was, if
anything, a sense of things sounding a
little less upfront than via Red Book
CD.

Moving to Steely Dan's
‘Babylon Sisters’ on SACD, and
the Bladelius was again something
close to majestic. It setup a
massively powerful groove,

CcD
- 16bit PCM, 44.1kHz sampling frequency
- two channel stereo at 6.144Mbps
- ‘enhanced’ multimedia capability
- SCMS (Serial Copyright Management System) built into subcode
- 96dB signal/noise ratio, 20Hz-20kHz frequency response

SACD

- 1hit DSD at 2.8224 MHz sampling frequency

- up to six channels with a transfer rate of 2.8Mbps

- option of carrying both multi-channel and two channel mixes on same disc
- hybrid disc option offering 16/44 PCM stereo on any standard CD player

- no ‘watermarking’; copyright protection is kept separate from musical data
- 120dB signal/noise ratio, 2Hz-100kHz frequency response

failings, and the result was effectively
a lowering of the contrast rather
than any hardening of the sound;

it was akin to going back to DVD
from Blu ray — hardly a life enhancing
experience but perfectly usable all
the same. There was a sense of the
vocals being a little closer miked,
with less space around the singer,
and the soundstage seemed to tuck
in closer to the speakers, whilst a
good deal of the depth behind them
disappeared, but still | was heartily

well as unerringly musical; this it did.
It has a sort of cool, understated
confidence that makes you feel you
can trust it with anything — the hi-fi
equivalent of the friend you'd give the
keys of your new car too.

CONCLUSION

The first and most immediate worry
about any SACD player is that they're
not going to do standard CDs very
well, while the second concern is that
they’ll not play SACDs particularly

with punching bass drum,
thumping snares and
dramatic vocal peaks, all
underpinned by warm washes
of keyboard accompaniment.
The track was bubbling with
subtle detailing, but this didn't
detract one jot from the
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and it comes highly recommended..."

strong musical direction of the song
which pushed along at high speed.

In this sense it reminded me very
much of high end vinyl courtesy of
one of the latest generation of super
moving coil cartridges (Lyra Titan

i take a bow!). It gave a dazzlingly
high resolution sound but one that
was highly musically expressive —
something akin to a live performance,
in fact.

Sensing that | could be having
too much of a good thing, | elected
to steal myself and enforce a period
of SACD-free listening, difficult as
the prospect seemed. On to 4hero’s
towering ‘Give In’ and instead of the
*‘SACD’ message I'd got on disc load,
it said ‘CDDA’ and off it went.

| was surprised to find that Red
Book wasn't as harsh as I'd expected,
by comparison. | think the upsampling
going on with 16/44 smoothes
over a lot of the venerable format’s

impressed by the Bladelius’s skill at
flattering the lower-fi recording into
sounding nice.Again, | heard the
player’s clean, matter-of-fact midband,
tight and taut bass and smooth,
almost rolled down treble, with just a
little more sweetness than you'd dare
to ask for.

UB40’s ‘Don't Let it Pass You By’
from an original imprint of ‘Present
Arms’ wasn't quite as nice though;
upper mid got a little steelier than
I'd have liked, with those soaring
saxophones sounding quite bracing. |
found a little sibilance on vocals too,
whilst cymbals fizzed more than I'd
have liked. This is a poorly mastered
disc however, and a true torture
track for silver disc spinners;it's a
reminder why many mid-eighties CD
players were unlistenable.

So, given what it was asked to
work with, the Freja did well, always
trying to stay tidy and in control, as
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convincingly either! On both scores,
you should have no fears about the
Bladelius Freja Il — | have found

it extremely capable all round. My
other worry was it might turn out to
be good, but not good enough for its
price point, and again there was no
cause for concern, as I'm struggling
to think of any stock CD player that
sounds obviously better at the price.
What you get is a very controlled,
composed and cool customer that
doesn't editorialise or lose the plot
one jot, but instead lets the music’s
natural quality flow freely. It’s not

a glitzy or showy performer, but
neither is it in any way dry, cerebral
or analytical. Instead it ekes its way
right into the heart of the music

and holds your attention right there.
Factor in striking styling, fine build
and as much charm as an object
such as this can posses, and it comes
highly recommended.



TALKIN’ ABOUT THE RESOLUTION:
THE GREAT SACD - DVD-A DEBATE

The phrase “pure, perfect sound, forever” still resonates
around the audio industry. This is how Philips - co-developer
of Compact Disc - described its brand new sixteen bit digital
music format back in 1982. This view didn’t last however, and
the race was on to find a new digital coding system that could
offer a wider window on the music. Super Audio Compact
Disc (SACD) was announced in 2000, a bespoke audio format
that used the (then) new DVD platform but was not compat-
ible with DVDs. Confusingly though, it used a completely dif-
ferent digital coding system to that found in both DVD-A and
CD. Rather than the Pulse Code Modulation (PCM) system,
where 16, 20 or 24hit samples are taken at high speed, the
new Direct Stream Digital (DSD) approach took far smaller
1bit samples at a far higher speed of 2.8224MHz. This gives

a frequency range of up to 100kHz (better than DVD-A) and a
dynamic range of 120dB (not quite as good).

Whilst DVD-Audio’s Pulse Code Modulation (PCM) coding
system gave a very wide bandwidth and excellent resolution
and dynamic range, it generated massive amounts of noise
at its sampling frequency (44.1kHz in the case of CD, 192kHz
for DVD-A). Were this not eliminated from the audio signal, it
could play havoc with a hi-fi's electronics, so a heavy ‘brick
wall filter is applied, which simply chops off all the signal
above half the sampling frequency. In the case of CD, this is
22kHz (i e. 44.1kH2/2), and with DVD-A at maximum resolution
it's 96kHz. This is a bit like using a hammer to crack a nut, as
the filtering just lops off the top of the audio signal. Because
it's above the limit of human hearing, it was initially assumed
to be inaudibie, but it actually creates phase and noise prob-
lems inside the audio band. This is ohvious with CD (it has a
‘brightly lit’ upper mid, even with the best of players), but even
24hit, 96kHz DVD-A shows a slight metallic ting in the treble
and loss of atmosphere. 192kHz is ohviously smoother still,
but some experts have ventured that to truly get around PCM'’s
inherent high band noise, a sampling frequency of at least
384kHz is needed.

SACD uses Direct Stream Digital however, which works
in a way that doesn’t require it to chop off all the music's
extended high frequencies. By taking tiny 1bit samples at
dramatically higher sampling rates, it gets round the need
for brick wall filtering. This means it can offer an incredibly
wide range without the intrusive effects of filtering, giving a
more natural high end performance - in theory, at least. Digital
experts like Professor Malcolm Hawksford of Essex University
have said that the system simply doesn’t work at high enough
sampling frequencies to give decent resolution. He says this
is particularly obvious in the treble range, which is - of course
- where the ear is most sensitive. While DSD achieves better
than 20bit PCM performance at low frequencies, further up
the range the resolution effectively goes right down. Indeed
it'’s said that most of DSD's 2.8 million pulses per second are
needed just to reach 16hit standard, let alone better it...

So neither PCM or DSD are ideal; both are flawed. DSD
was designed expressly to bypass PCVI's weaknesses, and
succeeds in this, hut it then introduces other compromises
such as lower effective resolution at high frequencies. The
result is that neither DVD-Audio (and its more modern descen-
dants) or SACD give perfect sound, but instead sound differ-
ently imperfect — and the question is which sort of imperfec-
tion sounds better to you! Personally, | think SACD gains more
on the swings from DVD-A than it loses on the roundabouts; |
prefer its slightly warmer, smoother, more romantic feel which
echoes the ultra crisp, delicate and detailed sound of the very
best moving coil phono cartridges. DVD-A {and its spiritual
heir, 24/96 PCM downluads) by cuittrast, sounds more like
‘Compact Disc on steroids’; more of everything except the
music. DP

MD

cb

DVD single sided, single layer
SACD single sided duat layer

DVD double sided, dual layer

Blu-ray Disc single layer

VERDICT 000 0O

Quirky, characterful design with an
insightful musical nature allied to
detail and polish; fine CO spinner but
showcases SACD to great effect.

BLADELIUS FREYA IlI £2,800

15 Audio
0 +44 (0)8448 221115
www.15audio.co.uk

| FOR
- superb SACD performance
- detailed, polished sound
- highly musically engaging
- great styling, fine build

: - balanced operation

AGAINST
| - slow disc loading
|5 plasticky remote control
|- cheap printed handbook

REVIEW

MEASURED PERFORMANCE

Frequency response of the Bladelius
measured flat to 21kHz with CD. With
SACD this extended to 32kHz with a
steep fall off above this frequency, our
analysis shows. Although SACD is able
to reach 100kHz these days few players
get much further than the Bladelius,
possibly to limit supersonic noise that is
a result of DSD processing.

SACD gave remarkably low
distortion on this player though, up
with the best in measured terms and
nearly ten times lower than that from
CD, the result at -60dB being 0.03%
against 0.26% from CD. It is this and
the ability to resolve a -100dB signal
with low distortion nf 2.8% that gives
SACD its remarkable performance and
contributes to its smooth sound.

EIAJ Dynamic range with CD was
98dB, a common result.

Output from the phono sockets
(unhalanced) was a normal 1.8V but
from the XLR sockets (balanced) a very
high 6V. Otherwise results were similar
between these outputs.

Random jitter measured 60pS
across part of the audio band, a result
abéve most players. This may sliyghtly
degrade purity.

The Bladelius measuréd well all
round, but was undistinguished with
CD. With SACD it was very linear, if not
wideband. NK

Frequency respense (-1dB)

cD 2H-21kHz
SACD 2Hz-32kHz

WARRhi-fiworld.co.uk

Distortion (%) SACD

0dB 0.0005
-6dB 0.0003
-60dB 0.03
-80dB C 0.37
-100d8B 2.8

Separation (1kHz) 102dB
Noise (CD, IEC A) -116dB
Dynamic range (EIAJ, CD) 98dB
Output 1.8/6V

FREQUENCY RESPONSE SACD

s
¥
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specialist digital prod-
ucts. lt was founded by
Adrian Walker and Rob
Watts in the nineteen eighties, while
they were still students at Cardiff
University. Around 1990 Adrian left
the company, whilst Rob Watts con-
tinued, changing the company name
to DPA Digital, to reflect its new
emphasis. They continued until 1998,
when under-capitalisation caused it
to cease trading. During these early
years, they produced a string of ‘cult’
products, which lovers of classic hi-

fi can still experience, although not
inexpensively — the Deltec | amplifier,
for example, may still be found in the
annals of eBay, fetching not insubstan-
tial sums!

Cut to 2008, when Deltec
customer and fan Dave Clarke met
up with Adrian Walker, and they
decided to reform the company. The
first products of this company were
amplifiers and mains filters (editor
DP was highly impressed by the CA-
|/SA-| pre-power in the March 2010
issue of Hi-Fi World), and now we
have a new digital convertor in the
shape of the £2,649 PDM3 you see
here. The latest product of this new
venture, the DAC can either work
as a standalone unit connecting to
its source by USB (44.1 and 48kHz,
16bit), S/PDIF or TOSLINK — as well

CD player...

The Deltran facility generates
the clock within the D to A
convertor using a ‘high-spec
temperature controlled crystal
oscillator’, and feeds this back to
the CD transport. Indeed Deltec
were one of the first companies
to use this sync-locking technique
way back in 1989 — and it became a
new fashion which got people really
excited. Similar sync-locking was also
employed by Arcam, in the Blackbox
50, by Linn in their Karik/Numerik
and by Wadia.

Our PDM3 review sample was
supplied with a Deltran-enabled
Cambridge Audio Azur 650c CD
player, because it's a good inexpensive
machine, but DPA can of course fit
the sync-lock to virtually any CD
player for around £250, making it
a very high quality bespoke digital
transport for the Deltec DAC. In
accordance with DPA’s philosophy
— which is somewhat unconven-
tional these days — the digital path
is as simple as possible, so there is
absolutely no upsampling going on!

For the PDM3, DPA use internal
thick-film hybrid voltage amplifiers,
circuit designed on a ceramic
substrate. It has printed ink resistors
that are laser-trimmed giving well-
matched circuits. The case is 3mm
aluminium, with the front panel
25mm thick. The width is a shade
over 23cm, with standard depth.
Height is 10cm. Overall the unit
feels a quality product, although it’s
very much Deltec’s version of the
above rather than an aluminium-clad,
chrome festooned Japanese battleship
of course. The DAC has a single
green LED on the front panel to
show power is on, but disappointingly
there’s no further information to
show resolution or bitrate. Still, it
locked on to its target effectively, and
the one time | had a problem, it was

www. hi-fiworfeh ol

easily
remedied by
restarting, Microsoft Windows-
style!

The matching Cambridge Audio
Azur 650C is a bargain at £350, but
| was curious as to how DPA were
going to transform this great-value
budget CD player into a high-end
object. After all, the transport
mechanism is a computer-style plastic
drawer — not the sort of thing you'd
see on something with high-end
pretensions! Physically on its rear,
it has been modified with a circular
piece of plastic, the size of a two
pence piece, with an optical slot in
the centre of it. The optical cable
goes into the PDM3, along with a
second cable, either optical or S/PDIF.
For the purposes of this review, |
used a Chord Indigo Plus for the
S/PDIF, and the supplied DPA optical
cable.

SOUND QUALITY

Kicking off with a Linn recording

of a former ensemble of mine, the
Schidlof Quartet playing Shostakovich
quartets with the Piano Quintet,

| was aware of the commendably
mellow nature of the DAC. It has a
rich, warm, aimost valve-like sound
which complimented the string
sound of four Stradivari instruments
beautifully (if Stradivarius had
designed amplifiers, I'm sure they
would have been valve!). There’s a
passage in the first movement where
| have to pluck violently, simulta-
neously with my colleague’s bowed
note. It should sound shocking,




violent and disturbing, It receives

a bit of pasteurisation with this
combination, as the front of the
attack is damped down a bit, but the
upside it that the Deltec will make
poorer, less accurate recordings
more palatable.

The Piano Quintet with lan
Brown on piano presents other
difficulties for a DAC. Recorded
with a concert Steinway, the piano
had as | remembered it, a slightly
brittle sound; what | hear now
has smoothed over some of the
more jagged edges that gave the
performance its seat-of-the pants
quality, and that | am accustomed to
hearing on my (far more expensive)
Bel Canto CD2/ Weiss DAC202
reference. There also seemed to
be more of a contraction of the
dynamics of the performance, but
there was also an impressive lack

of post ringing to the piano sound
which | also get with my current
reference.

On to some Wagner,
and the ‘Tagesgrauen’ from
Gotterdaimmerung (Barenboim

conducting the Bayreuther Festspiele
Orchestra). This Dawn chorus
is like the world waking up, as a
single motive is woven together on
different instruments to provide
a heroic climax with the brass
triumphing. It's a study in orchestral
colour, and a gripping paragraph
of music. The PDM3/ Deltran
Cambridge combination had a
credible crack at this.The
woodwind colours were
on the mellow, understated
side — certainly not
varnished in appearance,
they glow rather than
sparkle. It's a lovely
smooth sound, not oozing
with detail, but it had a
musicality to it that make
the passage highly engaging
to listen to.
Listening to the same
passage on the reference
Weiss DAC202 with a Bel
Canto CD2 transport, and
there was more of a sense
of doom to the music, as
the basses paint the picture
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of depression and desolation so
realistically. There was more detail to
the woodwind sound, and because
there are more micro dynamics, you
are swept along with the waves of
sound more convincingly. There is
more gloss to the sound as well as
more underlying texture. However,
this combination, the Weiss is £4,600,
the Bel Canto CD2 is £2,700 plus

NOVEMBER 2011 HI-FI WORLD




The Model M2-12R precision pick-up arm is an extension of our popular Series M2 range ' -
offering optimum cartridge choice with minimal tracking error and harmonic distortion /
associated with a 12 inch arm. dl

Providing classic looks and meticulous build quality, this arm offers all the most important
features; traditional ‘J’ shaped tone-arm, detachable S$2-R aluminium headshell with
azimuth adjustment, two stage tungsten counterbalance system, superb quality
ball race bearings and a level of rigidity to suit all types of cartridge.

“The best pick-up arm in the world”

SME LIMITED » STEYNING ¢ SUSSEX » BN44 3GY « ENGLAND  TEL +44 (0)1903 814321 ¢ FAX +44 (0)1903 814269 » www.sme.ltd.uk * sales@sme.ltd.uk

s
ASTINtrew. CallAE

“] found that on virtually ait my CDs the
spray made a difference.”

g~ ) Chisto Cleaning Products
Acoustic Signature Storm Turntable Review by TNT Audio
Awarded 5 stars - Hi-Fi World Review AI R

Acoustic Signature

Mipew Vv

“...a highly capable deck that
sits comfortably and against stiff
competition - excellent value for money.”

TEL: +44 (0)1491 629629 | WWW.AIRAUDIO.CO.UK | DEALER ENQUIRIES VERY WELCOME
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power supply LNS (£400) comes
to £7700, as compared to the
Cambridge Azur plus modifications
(£700) plus the PDM3 (£2,649)
comes to £3,400. At less than half
the price, you would expect a
considerabie difference, so under

the circumstances the PDM3 does
remarkably well.

A fairer comparison was the
Bel Canto CD2 as a standalone
player with power supply which
is the same ballpark. Listening to
Solti's recording on Decca of Ravel’s
‘Tombeau de Couperin’ grittily played
by the Chicago Symphony Orchestra,
the Deltec dug nicely into the string
texture of this piece.The orchestra
had a fine spaciality to it, and the
Minuet really danced beautifully; it
has a lovely swing with its Sicilian
rhythm which comes across very
well. Listening to the Bel Canto, the
separation of the various instruments
wasn't quite as good, although there
was slightly more depth to the string
sound and tighter bass pizzicato.
Again however, the sense of timing of
the Minuet wasn't as convincing, its
dance is more reticent; there wasn't
that much in it though.

With the DPA | was using a
Chord digital cable for around
£1,000; changing to DPA’s own
proprietary digital cable (£170) is
good value for what it is, but doesn't
yield quite the same stage depth as
the Chord costing five times
as much, or the same incision
to the sound. So | would take
the Bel Canto over the DPA
with their own cable, and would
reverse this with the Deltec
and the Chord Indigo. | guess
this shows the importance of a
good digital cable in the grand
scheme of things!

Listening to Martin Taylor's
“Years Apart’, spirit of Django

lacking a touch of bite, but the overall
effect is highly engaging and a delight
to hear. Not bad for a turbo-charged
budget CD player. Obviously then,
prospective purchasers of the PDM3
are strongly advised to get their
players Deltran'd!

CONCLUSION

Deltec’s PDM3 DAC is an interesting
and successful product, as befits
their fine reputation in specialist

high end digital.Via its Deltran sync
lock, it has a gentle,
almost analogue-like
sound, which invites
long listening sessions,
and has a laid-back
musicality to it which is
very appealing.

The DAC isn't
capable of doing high-
res from a computer
via its USB input, which
may put some off, but
this can be remedied by the simple

Bel Canto

B&W 802

Chord Ind
Coherent
Chord Epi

expedient of a Musical Fidelity
V-link, enabling 96kHz 24bit USB
reproduction of course — so no
worries there.

The key point is its unusually

smooth and gentle but compellingly

musical nature, which is precisely
what so many digital sources lack.
It's highly recommended then, for

those seeking an alternative to typical

boom-tizz digital sound, especially

with the highly worthwhile Deltran

mod to the matching CD player.

CD2 CD player

Weiss DAC202 digital converter
VAC Auricle Musicblocs power amplifiers

D loudspeakers

Townshend Seismic speaker cradles

igo Plus cable
Systems 5D digital cable
c Twin speaker cables

MEASURED PERFORMANCE

Frequency response shows a lift at
high frequencies our analysis shows,
measuring -+0.4dB at 20kHz. This is
quite unusual and may make the DPA
PDM3 a bit brighter than usual in a just-
perceptible manner.

Distortion levels were very low
throughout most of the dynamic range
with a CD 16bit signal, measuring
0.019% at -6dB through to 0.18% at

Separation (1kHz)
Noise (IEC A)
Dynamic range
Output

FREQUENCY RESPONSE

REVIEW

on Linn Records, it proved
fascinating to listen with and
without the Deltran connected.
Without, the Deltec DAC
sounds very good at its price
but still unremarkable, the
soundstage being closed in
with some lack of definition to
where the performers are in
space, in absolute terms. With
it connected, you're suddenly
into a very different world
where you can almost see the
musicians in thin air; there’s

a crystalline clarity of sound,
and the whole thing has a toe-
tapping rhythmic drive.The
saxophone had a raspingly real
quality to it, and the guitar's
timbre hit the spot; perhaps
the leading edge of notes was
on the softer, more gentle side,

-60dB, a very low value, Switching our
digital generator to 24hit saw the tell-
tale -60dB figure drop to 0.04%, very
close to the best possible, so the DAC
is inherently very linear. EIAJ Dynamic
Range measured a high 100dB, partly
because of this.

Output was a normal 2V and noise
low at -100dB.

The PDM3 is a very linear DAC, up
with the best in this area. The small lift
in its frequency response suggests it
may have a hright-ish sound balance.
NK

Frequency response (-1dB)
cb

2Hz - 21kHz

CD
0.02
0.01
0.18

4.6

Distortion
0dB

-6dB
-60dB
-R0dB

wwwehi-fiworld.co.uk

RN |

d 4

DISTORTION

THD 23456789 Toput WS L4
0o
e

VERDICT 000 0O

Distinctively smooth and natural
sounding new DAC with excellent
Deltran sync lock functionality.

DPA-PDM3

£2,649

Deltec Precision Audio Ltd
C)+44(0) 1793 238 085
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0.2 | - clarity and detail
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- build and finish
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| - unusual styling
| - no hi-res via USB
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Your guide to the best products we've heard that are currently on sale in the UK...

TURNTABLES

REGA RPI 2010 £225
Pleasing sound, fine build and ease of set-

up and use make this a great first ‘real’ hi-fi
turntable.

REGA P2 2008 £300
Excellent value for money engineering, easy
set up and fine sound.

REGA P3-24 2008  £405
Seminal affordable audiophile deck with fine
bundled tonearm. Tweakable, and really sings
with optional £150 outboard power supply.

MICHELL TECNODEC 2003  £579
Superb introduction to Michell turntables

- on a budget. Top quality build and elegant
design mean it's still the class of the mid-
price field.

FUNK FIRM VECTOR Il 2009 £860
Innovative engineering gives a nimble, pacey and
musical sound that's one of the best at the price.

MICHELL GYRODEC SE 2005 £1,138
Design icon with superlative build and finish.
Sound is beautifully smooth, effortless and
exceptionally expansive. No longer peerless
at the price, but still a brilliant platform.

MARANTZ TT-1551 2005 £1,299
Cracking all in one deck/arm/cartridge com-
bination, this must surely be the best sound-
ing 'plug and play package at this price point.

ROKSAN RADIUS 5.2 2011 £1,450

Although getting expensive, the latest Radius
is a highly grown up package with a flowing
yet engaging nature; a fine package.

AVID DIVA Il SP 2010 £2,000

New twin belt drive and power supply make

this a more commanding performer, although
there's a substantial price hike. Speed, dynam-
ics and detail are hard to beat anywhere near
the price.

INSPIRE ECLIPSE SEv2 12

2010 £2,349
Finely engineered, smooth and detailed
sounding deck offering valuable twelve inch
tonearm compatibility.

NOTTINGHAM ANALOGUE
HYPERSPACE 2010 £2,390
Deliciously spacious, lyrical and beguiling
sounding turntable, but lacks ultimate grip.

MICHELL ORBE 1995 £2,500
The top Michell disc spinner remains a
superbly capable all rounder with powerful,
spacious sound that's delicate and beguiling.

DR FEICKERT WOODPECKER 2010

£3,445
Elegant deck with great low frequency solid-
ity, coherent soundstaging and a precise
midband.

LINN LPI2SE 2010 £3,510
Surely hi-fi's most iconic turntable, the
legendary Sondek goes from strength to
strength. New Keel subchassis and Radikal
DC motor add precision and grip to one

of the world's most musical disc spinners.
Expensive, though.

ACOUSTIC SIGNATURE

STORM 2001 £3,612
An excellent high end design with a smooth,
solid, open and lyrical sound and razor sharp
styling and build.

FLETCHER AUDIO OMEGA .5

2010 £3,699
Charming high end turntable that’s a fitting
testament to the late Tom Fletcher.
PALMER 3

2010 £3,750

Eccentric hand built high end turntable with a
pleasingly smooth, sweet and lucid sound.

www. hi-fiwor ek

EAT.FORTESEVO 12 2010 £4,750
Excellent premium price turntable with
power, precision and passion aplenty, but
relaxed and easy going by nature too. Geat
value package with the Pro-ject Evo 12" arm
option.

ACOUSTIC SOLID

ONE 2007 £4,050
Huge turntable, both in terms of sheer mass
and sonic dynamigs. Fit up to three arms and
enjoy, just don't damage your back moving it...

SME MODEL 10A 1995 £4,556
Exquisitely engineered deck and SMEV tone-
arm combo that's an extremely accomplished
performer with classical music.

AVID VOLVERE

SEQUEL 2007 £4,600
Stylish high end vinyl spinner with industrial
strength build quality and a sound to match.
Exceedingly neutral yet powerful sound is
edge-of-the-seat stuff.

BRINKMANN

BARDO 2010 £5,845
Unique high end direct drive turntable with
amazing grip and focus, albeit not the most
romantic of natures

McINTOSH MTI0
Big, expensive, controversially styled and
glows more than some might consider neces-
sary, but an astonishingly good performer.

2008 £8,995

EAT FORTE 2009 £12,500
Lavishly finished two box, two motor turn-
table with gorgeous lkeda 407 tonearm
bundled. Exceptionally stable and unfussy
performer with a relaxed but highly enjoy-
able gait.

TONEARMS

REGA RB251 2009 £136
Capable way past its price point, the new
3-point mount version of the classic RB250
serves up a taut and detailed sound. A little
lean for some tastes, but responds well to
rewiring and counterweight modification.

MICHELL

TECNOARM A 2003 £442
The late John Michell’s clever reworking of
the Rega theme, using blasting, drilling and
rewiring! Surely the best overall performer
under £500.



ORIGIN LIVE

SILVER 3C 2010 £599
Excellent mid-price tonearm with a clean and
open yet lyrical sound.

HADCOCK GH-242
EXPORT

2010
Consummately musical, lyrical sounding tone-
arm, but needs the right turntable. Excellent
value.

£770

SME 309 1989 £767
Mid-price SME comes complete with cost-cut
aluminium armtube and detachable headshell.
Tight, neutral sound with good tonality, but
lacks the IV's pace and precision.

FUNK FIRM FXR Il 2010 £1,175
Clever reworking of the ubiquitous Rega
platform, the FXR Il gives a wonderfully musi-
cal, almost unipivot like performance.

AUDIO ORIGAMI PU7 2007 £1,300
The classic Syrinx PU3 updated to spectacu-
lar effect. Hand made to order, with any mass,
length and colour you care for. Fit, finish and
sound truly impressive.

NAIM ARO 1987 £1,425
Charismatic unipivot is poor at frequency
extremes but sublime in the midband; truly
emotive and insightful.

HELIUS OMEGA 2008 £1,595
Stylish and solid lump of arm with fabulous
build quality, that turns in a dynamic and
weighty performance.

SME SERIES IV 1988 £1,620
Offers nine tenths of the SME V's magic at
just over half price. Exquisitely built and fin-
ished, and a design classic. Faces stiff compe-
tition these days, but lovely nevertheless.

SME 312S 2010 £1,750
Twelve inch magnesium alloy armeube plus
SMEYV bearings makes an impressive tran-
scription tool with an insightful yet com-
posed sound. Superlative build completes the
package.

GRAHAM PHANTOM 2006 £3,160
Sonically stunning arm with magnificent

bass dexterity and soudstaging. Build quality
up to SME standards, which is really saylng
something!

TRI-PLANAR

PRECISION 2006 £3,600
Immaculate build, exquisite design and one of
the most naturally musical and lucid sounds
around.

SME SERIES V 1987 £2,389
Vice-like bass with incredible weight, ultra
clear midband and treble astound, although
some don't like its matter of factness!

LINN EKOS 5E 2010 £3,700
Subtle mods over the years, including revised
bearings and the recent new wiring has

kept it a serious contender in the superarm
stakes. Has a commanding musicality all of
its own.

OL ENTERPRISE 3C 2010 £4,500
Few if any pivoted arms come close ta this
arm's combination of liquid musicality and
forensic grip.

CARTRIDGES
AUDIO TECHNICA AT-95E 1984
£25
Great starter cartridge that's detailed and
musical beyond its price. Superglue the stylus
in for better sound!
AUDIO TECHNICA AT-F3/1ll 2010
£189
Great value entry level moving coil with
detail and grip you just can't get from simi-
larly priced moving magnets.

ORTOFON 2M RED/BLUE

2007 £60/£120

Modern, high resolution budget moving mag-
nets that are always an engaging listen.

GOLDRING G1042

1994
One of the best MMs going, with sweet and
extended treble and punchy, muscular bass.

£239

ORTOFON VIVO BLUE201 | £275
Super new budget moving coil cartridge from
respected Danish manufacturer; a real step
up from previous efforts.

DENON DLIO3R 2006 £295
Awkward to get working properly with a
poor mounting arrangement, yet it rewards
with a musical performance that makes simi-
lar priced cartridges sound cold.

DYNAVECTOR DVI0X52003 £295
Distant descendent of the classic Ultimo
10X, this has warmth and sweetness in
spades, allied to a punchy bass. Beats G 1042
comfortably.

ORTOFON 2M BLACK 2007 £350
Staggeringly good high-end MM that uses a
stylus from the MC Jubilee and easily rivals
similarly-priced MCs

DYNAVECTOR DV20X-H2003 £395
Deliciously sweet sound with fantastic get-
up-and-go makes this a great value budget
MC. High output version works a treat with
valve phono stages too.

AUDIO TECHNICA AT-OCMLIII
2010 £399

New stylus and cantilever breathe life into

this feisty, punchy and detailed performer.

wiewhi-fiworld.co.uk

ORTOFON RONDO BRONZE 2005
£500
Excellent mid-price moving coil with real

rhythmic alacrity and a decent deal of finesse.

LYRA DORIAN 2007 £649
Incisive and musical, this baby Lyra is one of
the most powerful and revealing MCs at its

price point. Beware the sharp treble, though!

BENZ MICRO GLIDER L2 2008 £650
Crisp, clean and dewailed MC; particualrly
impressive at both ends of the frequency
spectrum

ZYX R-100H 2005 £799
Exceptionally tight sounding and detailed
cartridge with the musical skills to match,
this is up with the best at the price, with a
presentation all of its own.

TRANSFIGURATION

AXIA 2007 £890
Musically adept and highly resolute cartridge
with impressive tracking abilities. Top end lift
means careful matching required, however..

BENZ MICRO WOOD 5L 2010 £945
Highly finessed Swiss moving coil that plays
music with riflebolt precision.

ORTOFON CADENZA

BLUE 2009 £1,000
Musical, out of the box sound, allied to real
finesse, makes this a great do-it-all high end
moving coil.

ORTOFON CADENZA

BRONZE 2010 £1,350
Smooth and engaging high end MC with a
slightly warmer and more relaxed presenta-
tion than its superb bigger brother.

ORTOFON CADENZA

BLACK 2010 £1,650
Ulera incisive, transparent and dimensional
moving coil with grip and punch aplenty.
ORTOFON MC WINDFELD 2008
£2,250
Ortofon's new flagship MC is a sophisticated
and alluring performer that takes the vinyl
experience to a new level.

KOETSU RED K

SIGNATURE 2007 £2,399
The new K Signature adds a hefty dose of
insight and finesse to the already impressive
Red and the results are fabulous.
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DIGITAL SOURCES
MUSICAL FIDELITY V-DAC £170
Clear, concise, low distortion sound belies
giveaway price. Supelative value for money.

CAMBRIDGE AUDIO

DACMAGIC 2010 £230
A flexible new DAC, this is an impressively
rhythmic and detailed performer.

ARCAM rDAC 2010 £300
Cracking budget DAC sporting a fulsome
and musical sound with gorgeous build and
styling.

MUSICAL FIDELITY

MI DAC 2010 £400
Surprisingly sophisticated upsampling DAC
with oodles of detail and air, but bass isn't
quite as powerful as it could be.

STELLO DAI100

SIGNATURE £750

Superbly finessed sounding DAC at the price,
with strong driving bass and plenty of air
and space.

CAMBRIDGE

AZUR 840C 2006 £800
Well built CD player with a silky, yet detailed
sound and a whole host of useful facilities.
Excellent value for money.

NAIM CD5/ 2008 £895
Naim's new italic ‘i’ variant improves even
further on the original mid-price classic,
offering super tight, grippy and musical sound.

ROKSAN KANDY

K2 CD 2010 £900
A charmingly musical performer at the price,
this is a surprisingly sophisticated CD player
for the money.

BENCHMARK DAC-152009 £930
Power, precision and poise - allied to real
seat-of-the-pants musicality, this DAC justifies
its premium price.

MUSICAL FIDELITY

M3 CD 2011 £995
Excellent mid-price machine with slick slot
loading and an open and inviting sound.

ELECTROCOMPANIET

PD-1 2011 £1,250
Quirky but highly capable digital convertor
with an effective wireless radio option (£250)
and balanced outputs.

SIMAUDIO

MOON 300D 2010 £1,290
Lovely fluid sounding DAC with a deep, dark,
velvety tonality.

CYRUS CD8 SE 2008 £1,350
Bespoke Servo Evolution mech makes this
the most musically engaging machine at the
price, with super smooth tonality to boot.
Optional PSX-R adds bass and dimensionality.

DENON DCD20I10AE 2010 £1,700
Powerful, open sound allied to a rich tonality
and satisfying subtlety make this an excellent
mid-price buy.

NAIM DAC 2010 £1,995
Superb high end digital convertor with a
probing, punchy and forensically detailed
sound.

MERIDIAN GO8.2 2011 £2,400
Everyman's modern high end CD player, the
stylish, well made Meridian has an extremely
enjoyable yet refined and accurate sound.

MARANTZ SA-KI

PEARL CD 2010 £2,500

Finely honed affordable high end silver disc
spinner, this has a musical lucidity that’s unex-
pected at this price.

LEEMA ANTILLA

IS ECO 20011 £2,995
Stable and smooth yet superbly detailed and
musically engaging, this is class of the £3,000
CD player field.

CHORD QBD64 2008 £3,000
Bespoke architecture gives a uniquely musical
sound that's beguiling yet proffers dizzying
incision and grip.

ELECTROCOMPANIET EMC-1UP
2009 £3,450
Quirky yet extremely capable high end
upsampling CD spinner, with a musical flu-
ency that beguiles more than it impresses.

ACCUSTIC ARTS CDPIMK2

2007 £3,985
Styling not to everyone's taste but build
quality is impeccable and the performance is
stunningly musical.

ESOTERIC X-05 2010 £4,495
Superlative 'affordable high end’ CD/SACD
spinner with excellent build, massive detail
and great poise.

WEISS DAC202 2010 £4,600
Brilliantly open and insightful sounding DAC
with a range of useful features.

ELECTROCOMPANIET EMP-1/$
2011 £4,650

Epic in scale, lavish in tone and exuberant

in its musicality, this is a memorable SACD

spinner. Quirky in operation and modest in

finish, though.

NAIM CDX2-XPS2 2003 £4,950
A fine high end machine, but add an XPS2
and it becomes one of the most charis-
matically engaging |6bit machines we've ever
heard. Plays music with such passion!

NAIM CDS3 2003 £7,050
The most polished Naim CD to date; tre-
mendously capable and musical, but lacks the
Rottweiler quality of the cheaper CDX2-
XPS2.
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dCS DEBUSSY 2011 £7,500
Compact, stylish DAC bringing the gloriously
smooth, svelte, spacious sound of dCS to a
wider audience.

ACCUSTIC ARTS DRIVE | MK2/
TUBE DAC 2 2007 £7,980
Superbly built high end CD transport and
DAC combo that shows just what the for-
mat can be capable of.Very tangible, musical
sound with wonderful dynamics and glisten-
ing harmonics. Only curious styling and
clunky build detract from its brilliance!

DCS PAGANINI DAC £9,599
Digital rarely sounds better; dCS's bespoke
Ring DAC makes for power, punch and
insight on an epic scale.Add clock and
upsampler for an even more profound expe-
rience.

NAIM CD555/555PS 2006 £14,000
Very probably the best CD player yet made
- certainly the most expensive; a digital tour
de force.

NETWORK
NAIM HDX
Interesting one-box network enabled hard
disk music system gives superb sonics
together with impressive ease of use.

2009 £4,405

LINN KLIMAX DS 2007 £9,600
Landmark network music player, offering bril-
liant sonics at up to 24/96 resolution from
hard disk/NAS. Expensive, but you can hear
why...

PHONO STAGES
CAMBRIDGE AUDIO 640P 2009

£99
Excellent entry level design that raises the
bar for budget phono stages. Crisp, smooth
yet brightly lit sound on both MM and MC
that's a vast improvement on most budget
inboard designs.

GRAHAM SLEE ERA GOLD V

2004  £370
Warm, open and musical nature makes this a
great budget phono stage.
ICON AUDIO PSI.2

2007  £599

Excellent valve phono stage with good range
of facilities and fine imaging abilities.




CHORD CHORDETTE DUAL 2010
£799

Well presented mid price designed with

detailed sound and USB input for archiving,

ASTIN TREW AT8000 2010  £880
Expansive, detailed, powerful sound makes
this a leading sub-£1,000 contender.

A.N.T. AUDIO KORA

3TLTD 2010 £995
Exceptionally musical and natural sounding all
discrete transistor phono stage, with highly
lucid, valve-like presentation.

AVID PULSUS 2010 £1,100
Powerful, propulsive, expansive sound puts
this right at the top of the £1,000 phono
stage tree.

QUAD QC24P 2007 £1,200
Dynamic performer that can be used on its
own as a complete phono-level preamp.

ICON AUDIO PS3 2008 £1,500
Super sounding valve phono preamplifier,
with an expansive, engaging and organic
nature that makes vinyl sheer joy!

SUTHERLAND 20/202010 £1,999
Well engineered, smooth sounding solid-state
phono stage with a charm of its own.

EMILLE ALLURE 2010 £2,495
Just as the name suggests, this is a lovely way
to play LP with an exceptionally open and
lucid sound.

.T
TE 2

AVID PULSARE 2010 £3,800
This superbly built, well specificd phono stage
has a powerful and authoritative sound that
bristles with detail and energy.

WHEST PS.30 RDT SE2011 £4,500
The least solid-state sounding Whest we've
heard, this builds on the family strengths of
precision and grip but adds a welcome poise
and fluidity.

NAT AUDIO

SIGNATURE 2011  £5,633
Sophisticated sounding, unusually engineered

MM and MC phono stage, but faces stiff com-
petition at this lofty price.

AMPLIFIERS
ICON AUDIO STEREO 40/111

2010 £1,200

Excellent starter tube integrated, with plenty
of detail and an expansively musical sound.

AUDIOLAB 8000S 2006 £400
In another life, this sold for three times the
price, making it a stand-out bargain now.Very
clean, powerful and tidy sound but not the
world's most beguiling.

NAIM NAIT §i 2007 £725
The italic ‘i’ version remains one of the most
musically competent and dynamically engag-
ing integrateds at the price.

CAMBRIDGE 840A V2 2007 £750
Version 2 addresses version |'s weaknesses
to turn in a mightily accomplished perfor-
mance, offering power, finesse and detail.

SUGDEN MYSTRO 2010 £1,225
Sugden'’s first Class AB integrated in a long
time surprises; rollickingly good fun, it loses
surprisingly little in smoathness to its Class
AB siblings.

NAIM NAIT XS 2009 £1,250
With much of the sound of the Supernait at
half the price, this is powerful, articulate and
smooth beyond class expectations.

CREEK DESTINY 2 2010 £1,445
Beautifully voiced integrated amplifier with a
distinctly seductive, tube like sound. A solid-
state superstar!

SUGDEN A2I1A 52 2008 £1,469

Crystalline clarity, dizzying speed and forensic
detailing makes this seminal design the most
musical at the price, but power limited so
needs sensitive speakers.

CYRUS 8XPD 2010 £1,500
A quality integrated that suits all genres of
music providing insight and clarity in a com-
pact but flexible package.

ANATEK AS50R 2007 £1,600
Simple integrated amplifier with super bass
grip and effortless dynamics.

VINCENT SA-236MK 2010 £1,749
Big, powerful and expansive sounding hybid
transistor amplifer, with a lively, musical
nature.

NAIM SUPERNAIT 2007 £2,475
Integrated tour de force from Naim that com-
bines impressive functionality and connectiv-
ity with super sound.

AUDIO RESEARCH VSI160 2009
£3,298
Load of tube power allied to a strong bass
and smooth open midband makes this a grin-
inducing listen.

LEEMA TUCANA Il 2010 £3,495
Polished high end integrated amp that com-
bines power, detail and genuine musicality
with a good range of facilities.

SUGDEN IA4 2007 £3,650
Goodly amount of Class A power, icy clarity
and a breathtakingly fast, musical sound make
this one of the very best super-integrateds.

QUAD iI CLASSIC 2010 £4,500
Beautiful retro styled integrated amplifier
with a subtle, suppie sound - although needs
matching to speakers that are easy loads.

QUAD I CLASSIC INTEGRATED

2010 £4,500
Thoroughly modern music maker with classic
style and great pedigree, this amp sings with
gentle music but is no headbanger!
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SIM AUDIO

MOON 600i 2010 £5,750
Sturdy build, useful facilities and a wonderful-
ly relaxed, seamless and even-handed sound
will win this many friends.

MUSICAL FIDELITY

AMS35i 2010 £6,000
One of the best high end integrateds we've
come across, this combines hear-through
transparency with musical get-up-and-go.

DARTZEEL

CTH-8550 2010£16,500
Charismatic and quirky high end solid-state
integrated amplifier with superb sound and a
charming visage.

HEADPHONE

AMPLIFIERS

FIDELITY AUDIO HPA 100 2011
£350

Great little headphone amplifier with a lively
yet refined and open sound.

MUSICAL FIDELITY

X-CAN v8 2008 £350
Open and explicitly detailed sound plus
serious bass wallop and the ability to drive
anything to very high levels makes this a
great partner for most mid-to-high end
headphones.

PREAMPLIFIERS

CREEK OBH-22 2008 £350
Brilliant value budget passive, with remote
control, mute and input switching, plus an
easy, a neutral sound.

ICON AUDIO LA-4 2011 £800
Uses early 6SN7 triodes for liquid sound, has
plenty of gain and remote control.

NUFORCE P-9 2007 £2,200
Impressive two box preamp with superb
resolution and an engaging sound.

DPA CA-I 2010 £2,650
Excellent solid-state preamp with a meticu-
lously detailed and propulsive sound, but a
deep velvety tonality.

MELODY PURE

BLACK 101D 2007 £3,295
The clarity and openness of valves plus firm
grip and fine detail make this a preamplifier

masterclass.

MF AUDIO CLASSIC
Cil SILVER

2010 £4,500
One of the best preamplifiers we've heard at
any price, this transformer coupled marvel
does very little wrong; its powerful, clean,
open yet delicate sound is unmatched at or
near the price.
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MODWRIGHT 36.5 PRE/PSU

2010 £5,995
Exceptionally open and expansive, yet musi-
cally expressive sounding high end preampli-
fier.

MUSICAL FIDELITY PRIMO

2009 £7,900
Seriously expensive, but one listen explains
why.Wonderfully exuberant sound that can
only come from a top quality tube design.

POWER AMPLIFIERS
XTZ AP-100 2010 £520
Decently smooth yet usefully muscular, this
power amp punches way beyond its price
point in sonic and value terms.

QUAD 909 2001 £900
The latest current-dumper has a smooth and
expansive character with enough wallop to
drive most loads. Not the most musical, but
superb value all the same. Lovely build, finish
and Quad's legendary service are nice.

NUFORCE REFERENCE 9SE V2

2006 £1,750
Brilliant value for money monoblocks with
massive power and super-clean, three dimen-
sional sound.

DPA SA-1

2010 £2,850
Pacey, engaging and rhymic almost to a fault,
this solid-state power amplifier isn't the
world's most powerful but is none the worse
for it.

QUAD II-40 2005 £3,230
Modern tube monoblock power amplifiers
with plenty of power, liquid and open mid-
band and spacious, airy treble. Explicit, engag-
ing sound, but not as euphonic as some.

ELECTROCOMPANIET NEMO

2009 £4,450 (EACH)
The Norwegian power station is as cool as
a glacier tonally, yet impresses with its sheer
physicality and fleetness of foot. 600W per
channel makes for a massive bang per buck.

ICON AUDIO MB845 Mkil
£5,500

With [20W from big 845 valves right down
to low frequencies, this power amplifier has
massive dynamics and bass swing, yet is easy
on the ear.

2010

QUAD II-80 £6,000
Quad's best ever power amplifier, this is a
dramatic performer with a silky but dark
tonality, blistering dynamics, serious power
and a compellingly musical sound. They don't
come much better.

2005

MUSICAL FIDELITY AMS50

2010 £7,000
Mighty, assured high end full Class A integrat-
ed proffering icy clarity allied o real musical-
ity. Lacks the lucidity of the best tube amps
but redeems with power and punch.

Q ACOUSTICS 2020 2010 £140
Great little standmounters with a friendly, fun
yet surprisingly refined gait. Excellent value
starter speakers.

ACOUSTIC ENERGY NEO |

2007 £199
Tidy and well balanced standmaounters with
pleasing clarity and detail.

MISSION MX2 2011 £200
Sophisticated sound alloyed with real musi-
cal insight makes these small standmounters
super value for money.

ACOUSTIC ENERGY NEO | v2

2010 £225
Civilised sounding speaker with fast and
wneful bass.

B&W 686 2007 £279
B&W's new baby standmounters offer a
sophisticated and mature performance that
belies both their dimensions and price tag.

WHARFEDALE DIAMOND 10.3

2010 £290
Great small standmounters for audiophiles
on a budget; dry punchy sound with impres-
sive soundstaging at the price.

MORDAUNT SHORT

AVIANO 2 2010 £300
Classy sounding standmounter at a still
affordable price.

KEF iQ30 2009 £330

Beautifully built, classily styled standmounters
with exceptional image projection and a very
clean, detailed sound.

USHER S-520 2006 £350
Astonishingly capable budget standmounters
that offer detail and dynamics well beyond
their price and dimensions.

XTZ 99.25 2010 £640
Disarmingly open and refined at the price,
these standmounters bring unexpected civil-
ity, refinement and insight to the price point.
Exceptional value for money.

ACOUSTIC ENERGY AEI| CLASSIC

2006 £845
Brilliantly successful remake of an iconic
design; not flawless, but surely one of the
most musical loudspeakers ever made.

SPENDOR S3/SE 2004  £950
A natural successor to the BBC LS3/5a,
whose impressive neutrality, imaging and
evenhandedness makes this a superior, if less
charismatic, loudspeaker.

www.hi-fiworlieo

MY AUDIO DESIGN

MY 1920 2011 £1350
Exceptionally smooth, spacious and refined
mini monitors that beguile and excite in
equal measure.

ELAC BS243 2010 £1,000
More transparent and spacious than they've

a right to be at this price, these refined mid-
price standmounters represent top value.

RRR FS100 2007 £1,055
Mind-boggling amount of loudspeaker for
the money. Big and sturdily builc with serious
bass and awesome soundstage scale. A real
bargain.

ONE THING AUDIO ESL57

2007 £1,450
One Thing Audio's modifications keep the
good old ESL57 at the very top of the game.

GURU QM-I10P 2007 £1,595
Quirky but adorable standmounters that
are way off the pace in respect of detail and
power, but well capable at playing a tune and
pulling you in to the music.

USHER BE-718 2007 £1,600
Beryllium tweeters work superbly, allied to
a fast and punchy bass driver. The result is
subtle, smooth and emotive.

MARTIN LOGAN SOURCE

2008 £1,600
Brilliant entry level electrostatics, giving a
taste of loudspeaker esoterica for the price
of most moving coil boxes. Tremendous clar-
ity, eveness and delicacy, although not the
world's most powerful sound.

SPENDOR S8E 2008 £1,895
Generously large, silky smooth delivery, this
dynamic sounding floorstander is an excellent
all rounder.

ISOPHON GALILEO 2007 £2,100
Big standmounters that really grip the music
and offer quite startling dynamics and grip.

MONITOR AUDIO PLI100 2008 £2,300
The flagship 'Platinum’ series standmounter
has a lovely warm and delicate sound with
superlative treble.

EMMINENT TECHNOLOGY

LFT8B 2010 £2,300

Brilliant ribbon/moving coil hybrid with seam-
less, delicate and expansive yet tremendously
musical nature.

PMC OBIi 2008 £2,950
Cleverly updated floorstanders give scale and
solidity in slim and well finished package.



MY AUDIO DESIGN

MYCLAPTON SE 2010 £3,299
Powerful, dynamic, musical yet refined, this
unconventional point-source design yields
dramatic sonic benefits,

MAD MY CLAPTON GRAND MM

2010 £3,599
Distinctive coaxial standmounters with won-
derful soundstaging, bright lucid midband and
true musical insight.

YAMAHA SOAVO I.1 2009 £3,000
Musical, transparent large floorstanders with
impressive dynamics and cohesion, Excellent
build and finish.

MOWGAN AUDIO MABON

2007 £3,995
Massively capable loudspeakers that offer
dynamics, scale and clarity in an elegantly
simple package.Wide range of finishes, too.

B&O BEOLAB 9 2007 £5,000
Technically impressive and visually striking
loudspeakers with sound quality that more
than matches their looks.

TANNOY DEFINITION DCIOT

2010 £5,000
Wonderfully wide and open, super fast and
amazingly engaging to listen to.

ECLIPSE

TD712z/2 2011 20011 £5,100
Flawed genius, and wilfully so. These loud-
speakers don't do everything well, but what
they can do is profound and enthralling;
rhythms, dynamics and soundstaging.

ARS AURES M| 2006 £5,995
Sublime build and finish allied to an insightful,
assured and even-handed musical perfor-
mance makes these an essential high end
audition,

QUAD ESL-2905 2006 £5,995
The old 989 with all the bugs taken out, this

gives a brilliantly neutral and open sound like
only a top electrostatic can; still not a natural
rock loudspeaker, though.

SPENDOR ST 2010 £5,995
This classy sounding, superbly presented big
floorstander will appeal to those seeking high
end sonics with subtle looks.

REVOLVER CYGNIS 2006 £5,999
Revolver pull out all the stops and show what
they can do with this magnificent flagship
loudspeaker. A superb monitor that is like a
mini B&W 801D in many ways.

VIVID VI.5 2010 £6,000
Breathtaking transparency, superlative coher-
ence and dizzying speed make these one of
the best standmounters ever made - provid-
ing you like their ‘studio sound’.

GERMAN PHYSIKS LIMITED I1
20011 £7,800
Don'’t be fooled by the austere looks; this is
a superbly enjoyable omnidirectional speaker
with a wonderfully fast, expansive sound.

USHER BE-10 2009 £10,500
Clever high end moving coil design with
immense speed and dizzying clarity allied to
epic punch. Needs the best ancillaries to fly,
though...

B&W 801D 2006 £10,500
In many respects, the ultimate studio
monitor; dazzling clarity and speed with com-
manding scale and dynamics.

ISOPHON

CASSIANO 2007 £12,900
Drive units featuring exotic materials allied to
superlative build quality result in an immense-
ly capable loudspeaker. Not an easy load to
drive, however.

REVOLVER CYGNIS GOLD

2010 £15,000
Vast in scale with effortless dynamics and an
easy, barrel chested bass, these big bangers
are great for lowish power tube amps. Large
room needed!

MARTIN LOGAN CLX LINEAR

2010 £15,990
Meticulously crafted electrostatic that's free
from traditional limitations, this is one of the
very best loudspeakers money can buy.

ACCESSORIES

WADIA 1701 2010 £349
The first iPod dock to extract the music digi-
tally, letting you hook your little Apple direct
to a DAC for superior sound.

ISOTEK AQUARIUS 2010 £795
Highly accomplished premium priced mains
conditioner that delivers the sonic goods,
unlike so many others,

v hi-fiworld.co.uk
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TOWNSHEND MAXIMUM

2003  £800
Classy ribbon supertweeter with flexible level
settings and cool styling - you'll be amazed at
the difference it makes, especially with Quad
electrostatics.
HEADPHONES
JAYS V-JAYS 2010 £49
Wonderful little budget over-ear portable
phones with a clean, smooth sound to beat
the best of the rest at the price.

SENNHEISER MX-550 2005 £19
Qur unqualified recommendation for those
seeking a serious sounding pair of in-ear
phones. Smooth, detailed and musical.

SENNHEISER PX-100 2002 £29
Cracking pair of lightweight open back cans
ideal for personals, but good enough for real
hi-fi use. Superb build allied to a smooth and
engaging performance make them the spiri-
tual successor to the HD400s.

GOLDRING DRI50 2006 £70
Excellent build and fine sound makes these
budget cans superlative value for money.

SENNHEISER HD-590 1998 £199
The company's best real-world cans to date.
Open and smooth with plenty of detail.
Brightly lit midband makes them an ideal
partner for a valve headphone amp.

SENNHEISER HD-650 2004  £250
A super all round reference design with crisp,
detailed and even sound allied to superlative
build and comfort. Cable upgrade yields great
results.

SENNEISER HD800 2010 £1,000
The ultimate expression of the Sennheiser
philosophy offers massive speed, clarity and
insight, although lacks some of the charm of
the softer, more beguiling rival Staxes.

\

STAX SR-007T OMEGA
11/SRM-007T 2006 £2,890
Simply the best headphones we've ever heard
at any price, these sweetly translucent elec-
trostatic earspeakers are like no other head-
phone, or loudspeaker for that matter...
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Our Four Cornerstones are: Quality - Performance - Value - Service You won't be disappoinied!

'NEW MB845 | mono blocks  NEW ST20pp 15+15W Amp | NEW Stereo 60 MK Il 85+85w

Fabulous huge 845 triode mono block amplifiers. NEW
improved version of the original. Now with “Low Distortion
Tertiary” transformers 90+90w. 5 Globes Hi Fi world |

From £3499.95

15+15 watts of Pure Valve Heaven. Mullard's amazing EL84
makes this amplifier perform way beyond its modest size.
Now with headphone socket. Not sure about valves?

Try this with our money back guarantee. Low.
Only &"”ﬁ?:.

£499.95

| Total redesign with new KT120s New Tertiary transformers
i New power supply, very low distortion. Huge power in 1 box!
i “High power. good timing” Hi Fi Choice RECOMENDED

| @,@“‘
f:%%’

-,

' New Electrostatics i<ingsound |

Compact, Efficient &
Beautiful The Queen lfis a
compact efficient 3 way
design, less conspicuous
than a full range panel
needing only 40 Watts to fill
the average room with
sublime sounds. Stunningty
transparent.

Excellent deep bass from
hybrid ABR

Only 121Hx28Wx31D (cm)

Only £1999.95

The Iicon CDX1 CD Player

Several unique features 3 power supplies. Valve rectifier,
valve & choke regulated. Hard wired analogue output stage.
With a top quality 192kHz 24bit player. Upgradeable.

trom £1199.95 (upgradeable)
“Great for any mood or style of music”
Awarded 5 Globes Hi Fi World

i i i

Only £1999. 95
! LA4 MK Il Line Preamp

“...Majored on musical flow and attention to detail, Distortion
very low 0.0003% Enormous headroom, bandwidth very wid
very low nolise..." NK Hi Fi World, awarded 5 Globes

From onty £899.00 tupgradeable)

4P

' NEW 150w Mono Blocks

l 150+150w of pure UL vaive power (or 100 + 100w of pure triode),

| Using 4 KT90, KT88 or KT120. Based on our award winning MB90s.
| Unlike transistors, these giants retain the Icon warmth and texture at
| volumes, giving massive headroom and very low distortion. Various
upgrades available. Now avallable with the new KT120!

Only £2799.00 Pair

Stereo 40 MK Il our best ever value amplifier. It has
everythingl 40+40 watts, Triode mode, Valve rectifier.
Remote control. Tape loop. Standby switch. KT66/KT788
EL34/6550 compatible. Two rave reviews in HFW and HFN.

From Only £1299 /.

'...Bristllngwithv 24‘?’1/%//%/0‘5’/00{/
musical energy, RS o
smooth & sweet..."
P Rigby HI Fl World
Awarded 5 Globes

" Our Best Ever Mid Range Amplifier! | NEW PS 2 All Valve Phono Stage

| Pure valve to get the best from vinyl. Al triode. No feedback.
| Passive RIAA, High output. “One box" design. Rediscover your
|vinyl coliection! From only £449.85 complete
“Injects excitement and vigour into vinyl performance,
yetsmooth with it. An excellent budget phono stage

5 Globes Hi Fi World August 2011

" NEW MB805 SE Mono blocks |
45+45 Watts of Single Ended Heaven }
I From £4995.95 (upgradable)

Low Distortion
Rrtiy Dusstrnsary

NEW Stereo 25 MK Il

NEW high quality headphone socket for private listening.
NEW 6SN7/6SL7 valves for better definition. Upgraded output
transformers for better bandwidth. 35+35w. Alps pot,

4/8 O outputs, Supplied transparent cover

FREE EL34 UPGRADE WORTH £100 (umned otter)

)

'PS 3 All Valve Phono Stage

“Our Fave Affordable High End Phono Stage”
N.K. Hi Fi World. Awarded 5 “Globes”
\ “Outstanding Product” Hi Fi News
Al triode. Passive RIAA. Custom British MC TX option. Very
| quiet, high output. With the best possible Power supply. Valve
rectified & regulated for definition and smoothness, 14kg.

From only £1599.95 compiste tinc M¢ T

S S 1 N
Common Features: icon Designs by David Shaw. Hand built ‘Point to Point” wiring. Designed and finished in Lelcester UK No printed circuit board. ALPS Volume control. Gold plated terminals. Audiophile companents.
Siiver Teflon audio cable. Stee! & alloy piate construction. Soft start. Comprehensive manuat Inc DIY valve change Info Plexiglas valve cover included. *Proper” vaive amplifiers are heavy because good transformers need lots of iron

See our other models at WWW./conaudio.com Buy direct from us, or through your dealer. E)ﬁ)on no problem! (EU £30 per box) Want to know more?

Or ring us on +44 (0)116 2440593 email sales@iconaudio.com fcore

“Whiist stocks last, Conditions apply ask for details  Prices correct with 20% UK VAT at time of going to press but subject to change 09.2011

351 Aylestone Road Lelcester LE2 8TA (U.K.)
E 8 OE UK Visa, MasterCard AMEX and debit cards eccepted
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TELLURIUM Q
BLACK 2010 £276/3m
A deep, dark, velvety performer that's never-
theless highly musical, it represents excellent
value as mid-price cables go.

TECHLINK WIRES

XS 2007 £20
Highly accomplished interconnects at an
absurdly low price. Stunning value for money.

WIREWORLD

OASIS 5 2003 £99/M
Excellent mid-price design with a very neu-
tral, silky and self-effacing sound. Superb value
for money.

CHORD COMPANY

CHAMELEON 2 £90/M
One of our favourites, these are musical per-
formers with a smooth yet open sound.

T—
<
DNM RESON 2002 £40/M

Neutral and transparent - a steal!

VDH ULTIMATE
THE FIRST 2004 £260/0.6M
Carbon interconnects that help you forget

the electronics and concentrate on the music.

Miraculous transparency. Tight and tuneful
bass mixed with air and space results in a
cracking cable for the money.

S

\ -

TCI CONSTRICTOR

13A-6 BLOCK 2003 £120
Top quality ‘affordable’ mains outlet block,
with fine build and good sonics.Well worth
the extra over standard high street specials,
which sound coarse and two-dimensional by
comparison.

MISSING LINK CRYO REFERENCE

2008 £375
Currently our favourite ‘affordable high end’
interconnects, with a deliciously smooth,
open and subtle sound without a hint of edge
or grain. Superb value, inasuch as it's as good
as some designs at three times the price.

| )
S

DENON TU-I500AE 2006 £120
Excellent entry level analogue tuner; slick
sonics and fine feature count make it a
bargain.

CAMBRIDGE

AUDIO 640T 2005 £250
Sweet sounding digital/analogue hybrid with
fine build and finish at the price.

ARCAM FM) T32 2009 £550
Excellent hybrid FM/DAB+ tuner with a
smooth, engaging sound. Factor in its fine
build and it's a super value package.

CREEK CLASSIC

TUNER 2006 £550
No tuner offers better sound per pound;
wonderfully three dimensional and smooth
from bottom to top.

MICROMEGA FM-10 2010 £750
Don't let the modest proportions fool you,
this is a state-of-the-art modern analogue
tuner with bespoke internals giving a warm,
expansive sound.

MYRYAD MXT-2000 2005 £800
Sumptuous sound and excellent build is all
most will ever need in a tuner; superb.

MAGNUM DYNALAB MD-90T

2010 £1,295
Exceptionally able, but commensurately
priced, audiophile tuner that cannot fail to
charm.

MAGNUM DYNALAB

MD-100T 2006 £1,895

One of the best ways to hear FM that we
know; superbly open and musical sound in a
quirky but characterful package.

YAMAHA CRX-MI170 2007 £200
One heck of a lot of quality performance on
DAB, CD and FM for £200! Optional match-
ing £120 NX-E300 loudspeakers aren't too
shabby either.

TEAC DR-H300DAB 2008 £329
Nicely built and styled mini with fine perfor-
mance on all sources that even plays DVDs!

NAD C-7I15DAB 2008 £429
Small, neat looks cover a truly capable system
that shows just what a compact design can
achieve.

ARCAM SOLO MINI 2008 £650
Half the size and two-thirds the price of a

full-sized Solo, the Mini gives very little away
in terms of performance to it bigger brother.

SHANLING MC-30 2007 £650
Quite possibly the cutest all-in-one around
with fine performance from the CD player,
tuner and MP3 player input.Very low power,
though.

Wivieisfiworld.co.uk
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PEACHTREE AUDIO

IDECCO £1,000
Excellent sounding iPod dock, impressive
DAC and fine amplifier section make this an
excellent one box style system.

ARCAM SOLO 2005 £1,249
Excellent all-in-one system, with a warm,
smooth and balanced sound to match the
features and style.

LINN CLASSIK MUSIC 2008 £(,250
Neat update of the original and best one-box
stereo system: superbly musical sound beats

equivalently priced separates.

NAIM UNITIQUTE 2010 £1,350
Great little half width one-box system with
truly impressive sound allied to a wealth of
source options.

MERIDIAN F80 2007 £1,500
Fantastically built and versatile DVD/CD/
DAB/FM/AM unit, designed in conjunction
with Ferrari. Ignore nay-sayers who sneer
that it isn't a 'proper’ hi-fi product; most see
sense when they listen to it...

AURA NOTE MUSIC CENTRE

2007 £1,500
Lovely shiny CD/tuner/amplifier with fine
sound quality and dynamic abilities.

NAIM UNITI 2009 £1,995
Uniquely versatile one box music system with
excellent ergonomics and sonics to match.A
landmark product for Naim.

LINN CLASSIK

MOVIE 2007 £2,250
Superbly built all-in-one that offers excellent
sound across all formats and is surprisingly
easy to use.

w

MERIDIAN SOOLOOS 2.1

2010 £6,990
Thanks to its crisp styling and bright, colour-
ful touchscreen, plus excellent search facilities
this is one hard disk music system with a
difference. Best partnered to Meridian active
loudspeakers.

MARANTZ 'LEGEND’ 2007 £22,000
The combination of SA-7S1 disc player, SC-
752 preamp and MA-952 monoblocks deliv-
ers jaw-dropping performance.
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Guangzhou Audio Fair

at the White Swan hotel;
outside it was busy, hot

and humid!

66

Show Time

Noel Keywood visits China's popular Guangzhou AV Fair 2011...

Dussun R20 monoblock
power amplifier, delivering
200W.

HI-FI WORLD NOVEMBER 2011

n Britain, hi-fi show organis-
ers hope people turn up;in
China they hope they don't

— that’s the difference! When
|2 million people live in a

city — China’s third largest

— if they all turn up at once it’s hard
to fit them into the hotel. Well, you
get my drifc. A Chinese hi-fi show is
attended by lots of people, to the
point where | often found it difficult
to get a picture of a product. there
were so many folks in front, wander-
ing around, peering underneath and
generally coming betwixt camera and
item. | was told the Guangzhou AV
Fair in China was a busy show worth
attending, and now | know just what
that means..,

Is a Chinese hi-fi show any
different to a Western one? In many
ways, no. This one reminded me
of the UK's Bristol Show, only on
a larger scale. Bearing in mind the

www.hi-fiwgrATE B

White Swan hotel at which this
show is held has a miniature lake in
its centre, fed by a waterfall topped
by a small Chinese temple, there is
obviously a difference of scale. But
then, everything in China is large.
The Peari river outside the hotel is

Ornate Chinese inlaid furniture
and embroidered wall hangings.
Lovely but expensive, up to
£8,000 for the bigger items.



A nice traditional touch: girls in Cheongsams line up to

greet visitors at opening time on the first day. ..

A massive Fountek Grandmaster
598 amplifier using five parallel
push-pull pairs of KT88s per
channel (www.fountek.net),
good for 200W.

an inland waterway, 100 miles from
the sea, yet still over one quarter of
a mile wide. At the show, spread over
five floors, and with additional suites,
there were hundreds of exhibitors,
but the rooms and corridors were
little different in size to those at
Bristol's Marriott hotel. They were
far busier, and as the temperature
outside was a hot 35 degrees Celsius,
it wasn’t so cool inside.

But (hallelujah!) China worships
at the altar of the valve (‘tube’
over there) and valve amps were
everywhere. This was a notable
difference to UK shows, although
the gap is narrowing as Brits get
the message. A valve amplifier is an
altogether more visually engaging and
expressive device than any transistor
amp can hope to be, and this seems
to go down well in China. Whilst |
saw many transistor muscle amps
lurking on floors, adorned by big
power meters waving their needles
to gain attention, nothing could
match the splendour of China’s valve
amplifiers, some of which are works
of art. Entire rooms were dedicated

to them. Prices were not so different
to the UK; China isn't cheap. But it

is consistent.Valve amps sell in the
£1,000-£3,000 range, with few trying
to ask more. Forget Communism and
poverty, China’s cities are thriving
Meccas of wealth and consumption,
with Ferrari's and Range Rovers in
the car parks.And the cities are vast.
I'm told, however, that in contrast the
countryside is desperately poor, and
that a permit is needed to live in a
city.

China has a large number of
manufacturers not known in the
West, like Lai Dengni and Line
Magnetic (both pictured here), many
a little known like Fountek and
Dussun, and a few better known

/”’_ﬁ. 1 \ '
r— |
KEF were demonstrating their

new Blade loudspeaker to a
capacity audience.

like Ming Da and Beijing-based QAT.
The show occupied five floors of the
hotel, and with 40 rooms per floor
occupied, no fewer than 200 brands
were exhibiting. Larger manufacturers
like KEF, owned by Hong Kong based
Gold Peak, Hi-Vi (drive units) and
International Audio Group (IAG)

S EON RN 20.uK

SHOW REPORT

Timothy Jung, Hong Kong born founder
of My Audio Design, flies the Union flag in

China, which signifies quality.

had their own suites, making for
around 250 exhibitors in all (pardon
the detective work but the Show
Guide is written in Chinese!). There
were up to 100 brands unknown

in the West | would guess, many
manufactured around Guangzhou in
the southern Guangdong province,
population 80 million. We can show
only a small selection here.

A Lai Dengni amplifier TW-02A with top cap
equipped 807 output tubes giving a quoted
power of 26W (www.laidengni.com).
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This is a Line
Magnetic LM-219
amplifier (31,800
RMB). It was on
open display in
the foyer - and
the young lady is
a guard with fight
training, we were
told!

Western brands were
everywhere, because everyone
wants to get into the Chinese
market. Consequently, there were
plenty of visiting Western exhibitors,
like XTZ we spoke to,and China
is a friendly and welcoming place
to be. Guangzhou (also known as
Canton) may be largely unknown
outside China, but not only is it vast,
double the population of London,

e ‘
A Red Woman Army LP, spotted
in an annexe selling music. It's a
high quality Direct Metal Master
pressing.

it is just a two hour train journey
from Hong Kong, making it easy to
reach. The biggest presence at the
show was that of IAG, and here |
had to get my head around a curious
reality: Wharfedale is China’s largest
distributor of audio!

Yes - that old British stalwart of a
brand name now has an entirely new
and even bigger life in China. Regular
readers will know loudspeaker
designer Peter Comeau for his
design articles in Hi-Fi World and the
products of World Designs. Made
an offer he could not refuse, Peter
is now head of acoustic design at
IAG (Shenzhen) and responsible for
designing Wharfedale loudspeakers

loudspeakers to Wharfedale dealers
throughout China, of which there are
hundreds!

That's the story behind our
picture of Peter on stage as a senior
figure at IAG, thanking distributors
for their time, interest and efforts.
Behind him you can see SWT, short
for Sino Wharfedale Trading, set up by
IAG to handle distribution through
the vast country that is China.The
IAG room made much of Wharfedale
history, with large black-and-white
pictures of founder Gilbert Briggs,
his books, factory, products, etc.,
including a Wharfedale advert for
their well known E Series with the
slogan “Blow up your amplifier with
an E Series™

I mention all this to illustrate
that China isn't quite what is

Wharfedale history in the IAG room, with picture of founder
Gilbert Briggs.

(amongst others). So | found myself Peter Comeau, Chief Acoustics Engineer at IAG Group (centre,
at a huge distributor gathering where wearing a tie) congratulating Chinese distributors at a SWT
Peter had to explain the technologies (www.swit5s.com) conference. SWT is short for Sino Wharfedale

being used in Wharfedale Trading and is very big in China.
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A miniature Quinpu horn
loudspeaker (www.chpo.cn).
The Guangzhou based
company produce miniature
hi-fi products.

The compact and smart Ming
Da MC34-A valve amplifier
(www.mei-xing.com).

The White Swan hotel has a
waterfall feeding a mini-lake
at its centre, full of Koi carp.
A bridge across the pond
was popular with children.

commonly imagined in the West. Nor
is it one shred like that other engine
of the East, Japan. The wealth of
China’s huge cities in the Pearl River
delta is historically based on trade
with the outside world and it reflects
in the Chinese outlook, of which
SWT is an intriguing example.

| did not see any radical new
Chinese products or technologies.
However, Kings Audio Ltd, manufac-

turers of Kingsound electrostatic
loudspeakers, were there, Hi-Vi make
advanced drive units and many of the

valve amplifier manufacturers boast
of winding their own transformers
in order to maximise performance
(not always so successfully our
measurements suggest). LPs were
on sale and are bought in quantity
from Western markets; Chinese LPs

Giant Hi-Vi loudspeakers
(www.swanspeaker.com).

are pressed in Germany.There were
few wurntables on display and where
they were being used, such as the
Linn Sondek in the Raphaelite room
(see the picture) the interest was

SHOW REPORT

enormous; | struggled to get pictures.

CD players and servers, like those
from QAT, are the most popular
sources it would seem. Radio tuners
were curiously absent.

Whilst Guangzhou might seem a
long way from the UK it many ways
it was very close. The hotel setting
was familiar enough, the products
not unfamiliar. Happily, not everyone
turned up at once, but it was packed
for all three days and | was a happy
participant in throng of eager
audiophiles!

A Raphaelite 211 SE amplifier

(www.raphaelite.com.cn) and, in the
background, a Linn Sondek that was in use

for demo purposes.

AL g ==

A monster triode on display alongside 845s and

211s in the Foshan City Nanhai
factory room (www.ggtube.net).

Guiguang tube

The hotel's terrace overlooked the Pearl river, at this point 500m wide.

Histons
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AUDIO PRO WF100 £150

With products like the Logitech
Squeezebox Touch taking networked
music to the masses, you could say
we're enjoying a new golden age of
wireless. This time though, of course,
it's not about vast transmitters
beaming radio waves hundreds of
miles, but small scale, local home
transmissions via Wi-Fi routers. With
all the hype around this, it's easy to
forget that actually there are other
wireless possibilities, and it’s not a
case of Wi-Fi or the highway!

The Audio Pro WF100 is a
package of two wireless ‘dongles’,
one being the TXI00 transmitter
and the other the RX100 receiver.
The former plugs by USB into your
PC or Mac, and pipes out your music
digitally, whereby it's transmitted

PURE ONE MINI £50

If Digital Radios had been this good
— and this cheap ~— ten years ago,
then DAB would surely have made
a greater impression on the British
listening public. In short, you get a
DAB/DAB+ and FM-capable small
table radio, available in black or
white, for under fifty quid. There's
an optional ChargePAK for £28
which offers easy rechargeable
battery operation, and it has a
3.5mm input to let it play out your
iPod or Walkman. Sixteen presets,
a headphone output and a USB
socket for future updates complete
the picture. As radios of this type
go it has relatively low power
consumption (although analogue
portables are still much better) and

by a dedicated, protected protocol
which is in the 2.4 GHz-band “for
best possible sound quality”, say
Audio Pro.With a bandwidth of
1.6Mb per channel, the transmission
is said to be “in full CD quality”,
and is compatible with lossless
compacted file formats like FLAC
and Apple Lossless. There’s a built-
in ‘sniffer’ that looks for any other
wireless channels which may cause
interference, whereupon the system
hops onto a different channel to
avoid it — all done invisibly and
behind the scenes, of course. This
means the system can coexist with
other wireless systems in the house.
The music is transmitted in real time,
with a 20ms buffer.

The RX100 receiver plugs into
the mains and has a USB output,

soundbites

it sports an excellent,
but small, backlit display.
Sound is decent and
the radio is surprisingly
sensitive (by the rather
modest standards of
DABY); it certainly seems
superior to designs of a
few years back. Overall
then, this is a very
agreeable and unassuming
little package that's
genuinely affordable in a
way DAB radios haven't
been until now. If you
need Digital Radio, then
try this. DP

[Contact: www.pure.com,
0845 1489001]

Rdelp bi-fiworld.co.uk
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SOUNDBITES

or analogue line outs, and uses a
“specialised Burr-Brown DAC" which
runs at up to 48kHz sampling rates.
The range of the system is fifty
metres via the internal antennas. No
installation files are required which
means setup is a quick process, and
there's no cumbersome pairing.
There's a ‘housecode’ switch which
lets you select between one of three
different AP100-equipped wireless
sound sources, and there's no limit
to the number of receivers, so you
can achieve true multiroom if desired,
although extra transmitters or
receivers cost £85 apiece.

The system worked very well
within the confines of my house,
giving a strong sound that — whilst
not the equal of a high end Wi-Fi
streaming solution — was more
than adequate for casual music
and internet radio listening.Via the
RX 100 going into my reference
system, there was a good deal of
detail, a nice smoothness and things
sounded pleasingly musical in the
way that a good entry-level CD
player of yesteryear would. It worked
in a glitch-free way, with no nasty
noises or network drop outs.All in
all, a handy and capable aiternative
to those not wishing to commit to
Wi-Fi music streaming, for whatever
reason! DP

[Contact: www.sav-distribution.co.uk,
0843 289 7195]
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REVIEW

f the number of bass units in
a loudspeaker were a guide to
quality, then Hart’s new D&W
Sonix would walk away with
all prizes. It boasts eighteen

a side, or thirty six in all' The

rear panel of each module carries

no fewer than nine; it is smothered

in them. They are small 4in drivers

all working in parallel. The idea is to
get a lot of well controlled cone area,
plus a lot of motor to push them. In
effect the rear of each module is one

Noel Keywood straps himself in to his
listening chair to audition the mighty Hart

big bass unit. making four big bass
units in all. And if you are wondering
whether these Harts produce bass,
the answer is a big yes!

The one big 12in driver you do
see is a Tannoy Dual Concentric,
its voice coils rewound by Hart.
For those not acquainted with big
Tannoys, what you have is a midrange
horn sitting at the centre of a
large bass unit. This close physical
arrangement eliminates phase errors
at crossover, giving smooth off-axis

NOVEMBER 2011 "Wodd

Audio D&W Sonix loudspeakers!

Big Generator

coverage. It makes for a stable stereo
image that sounds more focused
than usual. Tannoys are known for
this property, as well as clean bass
and massive dynamics from their big
twelve inch cones. Put this little lot
together as an idea and you have a
loudspeaker that will sound focused
across its stereo sound stage, as
well as very punchy and extended
in its bass. It may seem a little left-
field compared to the herd and it is
certainly different. but loudspeakers



are an art form as well as a science
and for anyone who dreams of
having their room moved physically,
in this case by a loudspeaker that
isn't so large, here is an unusual but
interesting solution.

The bottom module is a passive
bass bin housing nine rearward
firing drivers. In earlier models Hart
made the bins movable so they
could fire inward or outward, as
well as backward. With the D&W
Sonix however, styling prompts the
bins to be aligned with the bass
units all firing rearward. The heavy
bass/midrange module sits on top
and is connected with sturdy jumper
leads. Connection to the amplifier is
through chunky screw terminals that
accept 4mm plugs, as well as spades
and bare wires.

This loudspeaker is entirely
passive, unlike earlier models, so

to be obvious most of the time and
a bit more high treble would not go
amiss to avoid a pervasive sense of
warmth. The converse of this is that

REVIEW

fashion so | was aware of every lictle
vocal inflexion. These are big hearted
loudspeakers; they send out a
massive performance, one with heart
and soul.

The soundstage stretched linearly
between the loudspeakers, images
on it outlined with dependable
precision, even when moving around
the room. There may have been more
air and space had higher frequencies
bounced from our walls and ceiling,
but off axis treble falls more heavily
than our on-axis graphs show. As it
was, the stage was dense and intense.
The speakers can be spaced quite
wide apart however, without a ‘hole
in the centre’ appearing.

CONCLUSION
The Hart Audio D&W Sonix are
hardly mainstream. But when

VERDICT 0 O0®

Massively powerful and startlingly
dynamic loudspeaker with great bass

manufacturers around the world

and an easy demeanour.

a mains connection is not needed.

| will note straight away though

that it draws amplifier current and
needs a reasonably sturdy amplifier,
although it does not need a powerful
amplifier. Producing massive volume
from a few Watts it is ideal for valve
amplifiers with a2 4 Ohm tap, or any
good modern transistor amplifier; all
of which can these days cope with 4
Ohm loudspeakers.

Each module is 43cm wide, 45cm
deep and 89cm high overall. Hart
now use a lustrous Macassar wood
veneer with a lacquered deep gloss
finish that looks classy, but there
is no grille to cover the big Tannoy
driver.

SOUND QUALITY

Spinning Adele’s latest album 21" and

turn out loudspeakers to a widely
accepted pattern that draws
complaint about lack of innovation,
we should take them for what they
are, an interesting and diverting
alternative. Effectively a Tannoy Dual
Concentric in a reasonably sized
cabinet with massively enhanced bass,
they come out of the corner with a
head start. More upper treble would
not go amiss to my ear, but this apart
they are focused, massively dynamic
and a fun listen, all from a few Watts.
There really isn't much like them!

MEASURED PERFORMANCE

above 800Hz but there were some hot
spots below this frequency that suggest
a bit of cabinet colour may be apparent.

The D&W Sonix will certainly have
its own sound; this is a very charac-

HART D&W SONIX
HART AUDIO

(+44 (0)1983 612 924
WWW.HARTAUDIO.COM

FOR ‘
- formidable bass

- tonal warmth

- strong dynamics i
- high sensitivity L

£9,500

the D&W Sonix is very easy on the
ear, mellow in fact. Rising impedance
at high frequencies correlates
with falling output, as is common,
suggesting more treble is available.
The midband was projective
as it usually is from a Tannoy
midrange horn, violins of the London
Philharmonic sounding clear and
well differentiated from each other
and the rest of the orchestra. Nigel
Kennedy's playing was well lit and
explicit, although the absence of
upper harmonics
lessened airiness in the
sound. David Hart told
me he rolled down
treble to soften the
characteristic hard
character of Tannoy's
horn.

AGRINST ‘
- need high current amp j
- subdued treble ‘

Our frequency response shows the Hart
has extended bass and is reasonably
smooth across the lower midrange,
with a gentle hump in the response
peaking at 800Hz — an unusual effect

‘Rolling in the Deep’ had all thirty
six bass units in a state of frenzy as
they pounded out the beat, and it

With thunderous
rock of the Lady GaGa

that gave vocals some prominence,
pushing them forward a little on the
soundstage. The dip around 2kHz

terful loudspeaker. However, it will
be smooth and full bodied, as well as
dynamic and strong at low frequencies.

will soften detailing but also make NK
for easier listening, whilst the roll off
above 6kHz will ensure there’s no sting
in the treble. However, the degree of
roll off is sufficient to be audible also
as a slight warmth or even dullness to
upper treble, The roll off will not pass
unnoticed and it gets steeper off-axis
so the speakers must be pointed at the
listener.

Helped by massive low bass output,
right down to subsonic regions, and a
very low measured overall impedance
of 3.7 Ohms (it is a 4 Ohm loudspeaker)
that results in high current (and
power) draw, way higher than other
loudspeakers, the DEW Sonix produced
a massive 94dB Sound Pressure Level
from one nominal Watt of input (2.8V)
so it will be much louder than any
other loudspeaker at a specific volume
control position. This loudspeaker only
needs a few Watts to go loud and is a
perfect candidate for low power valve
amps with a 4 Ohm tap.

The decay spectrum was clean

was interesting to hear a peculiarly
non-resonant quality to the bass:

it sounded powerful, ran deep but
was very even in its spectral spread.
There was no 'boing’ in the sound,
no bounce nor spring, but there was
firmness and power. Despite their
solid bass power the Duo Sonixs
were not bass-heavy; the balance
was excellent in our 28ft square
listening room, which is well damped
and not obviously modal in spite of
its squareness (because a large air
volume is well damped).They may
well over excite smaller rooms,

but as there is so much cone area,
coupling into the room load will
always be good and bass quality likely
good too.The "21' CD lacks high
treble and in conjunction with the
loudspeaker’s own roll off the sound

variety, the D&W Sonix
drove the room in
startling fashion, bass
synth in ‘Monster' laying
a carpet of subsonics
into the room that

felt threatening. That
the cabinets are home
to so many drive

units does make their
existence a trifle
obvious in the form of
cabinet warmth, and a
hint of tubbiness in the
sound. Skunk Anansie's
‘Just Because You Feel
Good’ had bass guitar
sounding full bodied

FREQUENCY RESPONSE

Green - driver output
Red - port output

IMPEDANCE

and powerful, drums
had a visceral punch
and Skin sang with
conviction from centre
stage, projected out at
me in typical Tannoy

balance was obviously warm. Spinning
a succession of better balanced CDs
than '21' showed the treble roll off
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CLASSICS

DIGITAL

CAMBRIDGE AUDIO CDI 1986 £1500
Inspired Stan Curtis redesign of Philips

CD 104, complete with switchable digital filter.
Lean but tight and musical performer.

CAMBRIDGE AUDIO

CDA4SE 1998 £200
A touch soft in the treble and tonally light,
but outstanding in every other respect.

LINN KARIK 111 1995 £1775
The final Karik was a gem. Superb transport
gives a brilliandy tight, grippy dynamic sound,
albeit tonally dry.

MARANTZ CD73 1983 £700
A riot of gold brushed aluminium and LEDs,
this distinctive machine squeezed every last

ounce from its 14x4 DAC -super musical

MARANTZ SA-1 2000 £5,000
The greatest argument for SACD. This sub-
lime Ken Ishiwata design is utterly musically
convincing with both CD and SACD, beating
most audiophile CD spinners hands down.

MERIDIAN 207

1988
Beautifully-built two-box with pre-amp stage.
Very musical although not as refined as mod-
ern Bitstream gear. No digital output.

£995

MUSICAL FIDELITY

TRIVISTA 2002 £4000
When playing SACDs, the sweetest, most
lucid and lyrical digital disc spinner we've
heard. Old school stereo, pure DSD design.
CD sound is up in the £1000 class, too!
Future classic.

MERIDIAN MCD 1984 £600
The first British 'audiophile’ machine was a
sweeter, more detailed Philips CD100. |4x4
never sounded so good, until the MCD Pro
arrived a year later.

Here is our list of the great and good from audio’s
glorious past, products that have earned their
place in hi-fi history. You'll also see some oddities
which aren’t classic as such, but are great used

NAIM CDS 1990 £ N/A
Classic Philips 16x4 chipset with serious
attention to power supplies equals grin-
inducing sonics.

SONY CDP-101 1982  £800
The first Japanese CD spinner was powerful
and involving, Brilliant transport more than
compensated for 16x2 DAC, and you even
got remote control!

SONY CDP-RI/DAS-RI11987 £3,000
Sony's first two boxer was right first time.
Tonally lean, but probably the most detailed
and architectural sounding machine of the
eighties.

SONY CDP-701ES £890
Sony’s first ever bespoke high end audiophile
machine used a 16x2 DAC to provide a clini-
cally incisive sound; supreme build quality
allied to the pure unadulterated luxury of a
paperbook-sized remote control.

1984

TECHNICS SL-P1200 1987 £800
CD version of the Technics SL-1200 turn-
table. Massively built to withstand the rigours
of 'pro' use and laden with facilities - a great
eighties icon. Sonically, it's pure fun, with
hefty bass that can still show weedy modern
players a thing or two!

YAMAHA CD-XI 1983  £340
Nicely built 16x2 machine with a very sharp
and detailed sound; sometimes too much so.
Excellent ergonomics, unlike almost every
other rival of the time.

COMPACT DISC

TRANSPORTS

TEAC VRDS-TI 1994 £600

Warm and expansive sound made this a mid
price hit. Well built, with a slick mech.

www.hi-fiworkUE ]

buys. The year of introduction is given, alongside
the original UK launch price.

We do not sell these products.

It is for your information only.

ESOTERIC PO 1997 £8,000
The best CD drive bar none; TEAC's Tokyo
boys pushed the boat out in style. Brilliandy
incisive, ridiculously over engineered.

KENWOOD 9010 1986 £600
The first discrete Jap transport was beauti-
fully done and responds well to re-clocking
even today.

DACs
CAMBRIDGE AUDIO

DACMAGIC 1995 £99

Good value upgrade for budget CD players
with extensive facilities and detailed sonics.

DCS ELGAR 1997 £8500
Extremely open and natural performer, albeit
extremely pricey - superb.

DPA LITTLEBIT 3 1996 £299
Rich, clean, rhythmic and punchy sound trans-
forms budget CD players.

PINK TRIANGLE

DACAPO 1993 £ N/A
Exquisite; the warmest and most lyrical 16bit
digital audio we have ever heard. Clever plug-
in digital filter modules really worked!

1991 £90

QED DIGIT
Budget bitstream performer with tweaks
aplenty. Positron PSU upgrade makes it
smooth, but now past it.



TURNTABLES

ARISTON RDIIS 1972 £94
Modern evolution of Thorens’ original belt
drive paradigm, Scotland’s original super-
deck was warm and musical, albeit soft. Still
capable of fine results today.

ADC ACCUTRAC 40001976 £300
Bonkers 1970s direct drive that uses an infra
red beam to allow track selection and pro-
gramming. More of a visual and operational
delight than a sonic stunner.

PIONEER PLI2D 1973 £36
The beginning of the end for the British turn-
table industry.When vinyl was the leading
source, this bought new standards of noise
performance and stability to the class, plus a
low friction S-shaped tonearm. Later PLI 12D
was off the pace compared to rivals

PIONEER PLC-590 1976 £600
Sturdy and competent motor unit that per-
forms well with a wide range of tonearms.
Check very thoroughly before buying due to
electronic complexity and use of some now-
obsolete ICs .

DUAL CS505 1982 £75
Simple high quality engineering and a respect-
able low mass tonearm made for a brilliant
budget buy. Polished, smooth and slightly
bland sound.

GOLDRING LENCO

GL7S 1970 £15.6S
Simple, well engineered motor unit with soft,
sweet sound and reasonable tonearm. Good
spares and servicing support even today from
specialists. Eminently tweakable. Similar 88
and 99 motor units are budget 301/TD 124
rivals.

LINN AXIS 1987  £253
Simplified cut-price version of the Sondek
complete with LVX arm, Elegant and decently
performing mid-price package. Later version
with Akito tonearm better.

LINN SONDEK LPI2 1973 £86
For many, the Brit superdeck; constant mods
meant that early ones sound warmer and
more lyrical than modern versions. Recent
'SE' mods have brought it into the 2Ist cen-
tury, albeit at a price..

MARANTZ TT1000 1978 £ N/A
Beautiful seventies high end belt drive with
sweet and clean sound. Rare in Europe, but
big in Japan.

MICHELL GYRODEC 1981 £599
Thanks to its stunning visuals, this bold
design wasn't accorded the respect it
deserved until recently. Early examples sound
cold and mechanical, but now right on the
pace. Clean, solid and architectural sound.

TECHNICS SPI10 1973  £400
Seminal Japanese engineering. Sonics depend
on plinths, but a well mounted SP10/I1 will
give any modern a hard time, especially in
respect of bass power and midband accuracy.

REGA PLANAR 3 1978 £79
Brilliantly simple but clean and musical per-
former, complete with Acos-derived S-shaped
tonearm. 1983 saw the arrival of the RB300,

which added detail at the expense of warmth.

Superb budget buy.

GARRARD 3017401 1953 £19
Heavy metal - tremendously strong and artic-
ulate with only a veiled treble to let it down.
In many respects, better than the seventies
‘superdecks’ that succeeded it.

ROKSAN XERXES 1984  £550
Supposedly the first to ‘better’ the LP12.
Super tight and clean sound, with excellent
transients. Less musical than the Sondek, but
more neutral. Sagging plinth top-plates make
them a dubious used buy.

SONY PS-B80 1978  £800
First outing for Sony’s impressive "Biotracer’
electronic tonearm. Built like a tank with a
clean and tidy sound, albeit lacking involve-
ment. Scarily complicated and with no spares
support - buy with caution!

THORENS TDI124 1959 £ N/A
The template for virtually every 1970s
‘superdeck’, this iconic design was the only
real competition for Garrard's 301. It was
sweeter and more lyrical, yet lighter and less
impactful in the bass.

R

TOWNSHEND ROCK 1979 £ N/A
The product of academic research by the
Cranfield Institute, this novel machine has an
extremely clean and fluid sound. Substantially
modified through the years, and capable of
superb results even today.

TRIO LO-7D 1978  £600
The best ‘all-in-one’ turntable package ever
made, Trio/Kenwood threw their "engineering
best practice’ book at this one with startling
results. Clean, powerful and three-dimension-
al sound, ultimately limited by the tonearm.

TONEARMS

ACOS LUSTRE GST-1 1975 £46
The archetypal S-shaped seventies arm; good,
propulsive and Involving sound in its day, but
ragged and undynamic now.

AUDIO TECHNICA

AT 1120 1978 £75
Fine finish can’t compensate for this ultra low
mass arm’s limited sonics - a good starter
arm if you've only got a few quid to spend.

Wl hi-fiworld.co.usk
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ALPHASON HRI00S 1981 £150
First class arm, practically up to present-day
standards. Buy carefully, though, as there is
no service available now.Totally under priced
when new, exceptional.

SME 3009 1959 £18
Once state of the art, but long since bet-
tered. Musical enough, but weak at fre-
quency extremes and veiled in the midband.
Legendary serviceability and stunning build
has made it a cult, used prices unjustifiably
high.

GRACE G707 1974 £58
This early Japanese example of the tonearm
art has a smooth, lyrical sound. Imported by
Linn, fitted to early LP|2s. Sonically way off
the pace now, though.

REGA RB300 1983 £88
Inspired budget esoterica, Detailed, tight,
neutral sound but tonally grey sounding in
absolute terms. Responds well to tweaking,
and its cheaper RB250 brother better still.

SME SERIES Il 1979 £113
Clever variable mass design complete with
Titanium Nitride tube tried to be all things
to all men, and failed. Charming nonetheless,
with a warm and inoffensive sound.

HADCOCK GH228 1976 £46
Evergreen unipivot with lovely sweet, fluid
sound. Excellent service backup.

LINN ITTOK LVII 1978  £253
Arguably the first "superarm’; Japanese design
to Linn specs made for a muscular, rhythmic
sound with real dynamics. Now off the pace,
but the final LVIIl version worth seeking out.

NAIM ARO 1986  £875
Truly endearing and charismatic performer -
wonderfully engaging mid-band makes up for
softened frequency extremes.

y;

NOVEMBER 2011 HI-FIl WORLD

15



16

CLASSICS

TECHNICS EPA-501 1979 £ N/A
Popular partner for late seventies Technics
motor units. Nice build and Titanium Nitride
tube can't compensate for middling sound.

INTEGRATED
AMPLIFIERS/COMBOS
DELTEC 1987 £1900

Fast, dry and with excellent transients, this
first DPA integrated is the real deal for eight-
ies obsessives. Ridiculously punchy 80W per
channel from a tiny, half-size box. Radical,
cool and more than a little strange.

ROGERS A7S 1978  £220
The prototypical Audiolab 8000a — lots of
sensible facilities, a goodly power output and
nice sound in one box.The later A75Il and
A100 versions offered improved sonics and
were seriously sweet and open to listen to.

EXPOSURE VII/VIIl 1985  £625
Seminal mid-eighties Exposure pre-power,
offering most of what rival Naim amps did
with just that little bit extra smoothness and
sweetness. Still, it's by no means ‘sweet’ by
today’s standards, being lean, punchy, musical.
It's also possessed of that quintessentially
eighties look — frumpy black steel boxes with
rough silk screened logos!

SUGDEN C51/P51 1976 £130
Soft sounding early Sugden combo with a
plethora of facilities and filters, complete with
seventies-tastic DIN socketry. A sweet and
endearing performer as you'd expect, but
lacking in power and poor load driving ability,
so partner carefully.

VTL MINIMAL/50W

MONOBLOCK 1985 £1,300
Vacuum Tube Logic was one of the Europe’s
biggest tube names in the eighties, and it
shows. Rugged, professional build and finish
allied to a lively and punchy sound (albeit
with limited power) make them an excellent
used buy.

A&R A60 1977 £11S
Sweet and musical feature-packed integrated;
the Audiolab 8000A used its blueprint to
great effect.

CREEK CAS4040 1983 £150
More musical than any budget amp before it;
CAS4140 loses tone controls, gains grip.

AUDIOLAB 8000A 1985  £495
Smooth integrated with clean MM/MC phono
stage and huge feature count. Extremely reli-
able, too. Post '93 versions a top used buy.
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MCINTOSH MA6800 1995 £3735
Effortlessly sweet, strong and powerful with
seminal styling to match.

SUGDEN A21 1969 £ N/A
Class A transistor integrated with an emi-
nently likeable smoothness and musicality.
Limited inputs via DIN sockets.

MISSION CYRUS 2 1984 £299
Classic eighties minimalism combines arrest-
ing styling with clean, open, lively sound.

Further upgradeable with PSX power supply.

MUSICAL FIDELITY Al11985 £350
Beguiling Class A integrated with exquisite
styling. Questionable reliability.

NAIM NAIT 1984 £350
Superb rhythms and dynamics make it truly
musical, but tonally monochromatic. Fine
phono stage, very low power.

NAD 3020 1979 £69
Brilliantly smooth, sweet and punchy at the
price and even has a better phono stage than
you'd expect. The archetypal budget super-amp.

MYST TMA3 1983 £300
Madcap eighties minimalism, but a strong and
tight performer all the same.

ROGERS CADET Il 1965 £34
Sweet sounding valve integrated, uses ECL86
output valves, even has a half useable phono
stage, sweet, warm a good introduction to
valves

ROTEL RA-820BX 1983 £139
Lively and clean budget integrated that argu-
ably started the move to minimalism.

CHAPMAN 305 1960 £40
Smooth pre/power combo with a sweet and
open sound. Not quite up to Leak/Quad
standards but considerably cheaper second-
hand.

PREAMPLIFIERS

AUDIOLAB 8000C 1991  £499
Tonally grey but fine phono input and great
facilities make it an excellent general purpose
tool.

CROFT MICRO 1986 £150
Budget valve pre-amp with exceptionally
transparent performance.

LCATIE

AUDIO RESEARCH

SP-8 1982 £1,400
Beautifully designed and built high end tube
preamplifier with deliciously sweet and
smooth sound. Not the last word in incision
or grip, but that didn’t matter to those who
aspired to it.

CONRAD JOHNSON

MOTIV MC-8 1986 £2,500
Minimalist FET-based preamplifier from the
Yank valve specialists is brilliantly neutral

and smooth with a spry, light balance in the
mould of Sugden high end stuff. Something of
a curio, but worthwhile nonetheless.

LEAK POINT ONE STEREO

1958 £ N/A
Good for their time, but way off the pace
these days. Use of EF86 pentode valve for
high gain rules out ultra performance. Not
the highest-fi!

LINN LK-1 1986 £499
A brave attempt by the Glasgow boys to
bring remote controlled user-friendliness to
hair-shirt audiophile hi-fi. Didn't quite work,
but not half bad for under £100.

LECSON AC-1 1973 £ N/A

Amazing styling courtesy of Allan Boothroyd
can't disguise its rather cloudy sound, but a
design classic nonetheless.

QUAD 22 1958 £25
The partner to the much vaunted Quad Il
monoblocks - cloudy and vague sound means
it's for anacrophiles only.

QUAD 33 1968 £43
Better than the 22, but Quad’s first tranny
pre isn’t outstanding. Responds well to
tweaking/ rebuilding though...

NAIM NAC32.5 1978 £ N/A
The Salisbury company came of age with this,
their classic high end pre. Brilliantly fast and
incisive sound that's a joy with vinyl but a tad
forward for digital.

POWER AMPLIFIERS

HH ELECTRONICS TPA-50D
AMPLIFIERS 1973  £110
Simple design with easily available compo-
nents, solid build quality and fine sound make
for a surprisingly overlooked bargain. Not
exactly stylish, however.

LEAK STEREO 20 1958 £31
Excellent workaday classic valve amplifier
with decent power and drive. Surprisingly
modern sounding if rebuilt sympathetically.
Irrepressibly musical and fluid.




LEAK STEREO 60 1958 £N/A
Leak's biggest valve power amp offers 35
Watts per channel and more low end welly
than the smaller Stereo 20. Despite concerns
over reliability their rarity means high prices
are the order of the day.

LECSON API 1973 £N/A
Madcap cylindrical styling alluded to its ‘tower
of power’ pretensions, but it wasn't. Poor build,
but decently clean sounding when working.

MARANTZ MODEL 9 1997 £8000
Authentic reproduction monoblocks still
more than cut the sonic mustard. Highly
expensive and highly sought after.

MICHELL ALECTO 1997 £1989
Crisp, clean and beautifully controlled with
gorgeous styling. Partnered with the £1650
Orca this sounds dellcious!

LEAK POINT ONE, TLI10,

TLI2.0 1949 £28
Early classics that are getting expensive,
Overhauling is de rigeur before use, using
original parts if possible. Surprisingly crisp and
musical sound, that's far more modern than

Quad lls. Deeply impressive when in fine fettle.

MUSICAL FIDELITY

XA200 1996 £1000PR
200W of sweet smooth transistor stomp in a
grooved tube! Under-rated oddity.

QUAD I 1952 £22
The all-time classic valve amplifier, with a
deliciously fluid and lyrical voice. In other
respects though, it sounds hopelessly dated.
Low power and hard to partner properly

QUAD 405 1978 £115
The first of the current dumpers is a capable
design with smooth, effortless power and a
decently musical sound. 606 and 707 contin-
ue the theme with greater detail and incision.

QUAD 303 1968 £55
Bullet proof build, but woolly sound. Off the
pace, but endearing nonetheless. Some pipe
smoking slipper wearers swear by them!

KRELL KMA100 1l 1987 £5,750
Ludicrous monoblock version of the giant
KSA-100 is one of the seminal eighties
transistor power amplifiers. Massive wallop
allied to a very clean and open Class A sound
makes this one of the best amplifiers of its
type, ever.

RADFORD STA25 RENAISSANCE
1986 £977
At the time, very possibly the least cool
amplifier on the planet — and we're not talk-
ing heat dissipation here. This reworking
of Radford’s original late sixties design was
possessed of a wonderfully rich, old school
valve sound with enough power (25W) and
lots of subtlety.

PIONEER M-73 1988 £1,200
Monster stomp from this seminal Japanese
power amplifier, complete with switchable
Class A and Class B operation. Clean, open
and assured sounding, albeit a tad behind the
pace on high speed dance music. Rosewood
side cheeks and black brushed aluminium
completes the eighties-tastic experience,

PHONO STAGES

CREEK OBH-8 SE 1996 £180
Punchy, rhythmic character with oodles of
detail makes this a great budget audiophile
classic. Partner with a Goldring G1042 for an
unbeatable budget combination.

LINN LINNK 1984 £149
Naim-designed MC phono stage built to

partner the original Naim NAIT - yes, really!
Fine sound, although off the pace these days.

MICHELL ISO 1988 £ N/A
This Tom Evans-designed black box started
the trend for high performance offboard
phono stages. Charismatic, musical and
punchy - if lacking in finesse.

TUNERS

MARANTZ ST-8 1978 £353
Marantz’s finest radio moment. Warm, organ-
ic sound plus an oscilloscope for checking
the signal strength and multipath.
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CREEK CAS3140 1985 £199
Excellent detail, separation and dynamics -
brilliantly musical at the price.T40 continued
the theme...

NAD 4040 1979 £79
Tremendously smooth and natural sound
allied to low prices and good availability
make this budget analogue esoterica. Needs a
good antenna to work properly, however.

i hi-fiworld.co.uk

CLASSICS

NAIM NATO03 1993  £595
The warm, atmospheric sound is further
proof of Naim's proficiency with tuners.

PIONEER TX-9500 1976  £295
Another of the serious classic solid-staters.
Boasts the usual high end Jap package of fine
sound, brilliant sensitivity and superb build.

LEAK TROUGHLINE 1956 £25
Series | an interesting ornament but limited
to 88-100MHz only. Il and Ill are arguably the
best-sounding tuners ever. Adaptation for ste-
reo easy via phono multiplex socket. Fed by a
modern outboard decoder they're deliciously
lucid with true dimensionality.

YAMAHA CT7000 1977 £444
Reputedly the best of the classic Jap ana-
logues, this combines sleek ergonomics, high
sensitivity and an explicit, detailed sound.

QUAD FM4 1983  £240
Supreme ergonomics and styling allied to a
pleasingly lyrical sound with plenty of sweet-
ness and detail made this one of the best
wuners around upon its launch.

REVOX B760 1975  £520

More of a semi-pro machine than a domestic
bit of kit, the Revox offers superlative measured
performance although the sound isn't quite as
staggering as the numbers. Fine nonetheless,
and surely the most durable tuner here?

NAD 4140 1995 £199
Brilliant affordable digital tuner has a smooth,
detailed musical sound plus sensible real-
world facilities.

ROGERS T75 1977 £125
Superb mid-price British audiophile design,
complete with understated black fascia. Fine
sound in the true Rogers mould — smooth
and sweet with fine dimensionality.

SANSUI TU-9900 1976 £300
A flagship Japanese tuner designed to steal
sales from the likes of Accuphase and Revox,
it boasts superlative RF performance and

an extremely smooth and lucid sound, along
with very fine build and finish.

SONY ST-5950 1977 £222
One of the first Dolby FM-equipped tuners,
a format that came to nought Still, it was
Sony's most expensive tuner to date, and
boasted a very good sound quality allied to
brilliant ergonomics.

SEQUERRA MODEL | 1973 £1300
Possibly the ultimate FM tuner. Massive

in terms of technology, size and features
dedicated to extracting every ounce of per-
formance from radio, including impressive
multi-purpose oscilloscope display.
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CLASSICS

TECHNICS ST-8080 1976 £180
National Panasonic’s specialist hi-fi brand
was a big hitter back then, and this is no
exception. Superb FM stage makes for a very
clean and smooth listen with lots of detail

and depth.

ANALOGUE

RECORDERS

YAMAHA TC-800GL 977 £179
Early classic with ski-slope styling courtesy
of Mario Bellini. Middling sonics by modern
standards, but cool nonetheless!

AIWA XD-009 1989 £600
Aiwa’s Nak beater didn’t, but it wasn’t half
bad nonetheless. Massive spec even included
a |6x4 DAC!

NAKAMICHI CR-7TE 1987 £800
The very best sounding Nakamichi ever - but
lacks the visual drama of a Dragon.

PIONEER CTF-950 1978 £400
Not up to modern standards sonically, but a

great symbol of the cassette deck art none-

theless.

REVOX A77 1968 £145
The first domestic open reel that the pros
used at home. Superbly made, but soni-
cally off the pace these days. B77 better, but
couldn't match the Japanese.

NOVEMBER 2011

SONY WM-Dé6C 1985  £290
Single capstan transport on a par with a
Swiss watch, single rec/replay head better
than most Naks. Result: sublime.

SONY TC-377 1972 £N/A
A competitor to the Akai 4000D open reel

machine, the Sony offered better sound qual-
ity and is still no slouch by modern standards

DIGITAL RECORDERS
SONY MDS-JES55ES 2000 £900
The best sounding MD deck ever, thanks to
awesome build and heroic ATRAC-DSP Type
R coding.

PIONEER

PDR-555RW 1999  £480
For a moment, this was the CD recorder to
have. Clean and detailed.

MARANTZ DR-17 1999 £1100
Probably the best sounding CD recorder
made; built like a brick outhouse with a true
audiophile sound and HDCD compatibility.

KENWOOD DM-9090 1997 £500
Serious and sophisticated sound thanks to
well implemented ATRAC 4.5; surprisingly
musical MD recorder.

SONY TCD-8

DATMAN 1996 £599
Super clean sound makes this an amazing
portable, but fragile.

LOUDSPEAKERS
ACOUSTIC RESEARCH

ARI18S 1978  £125
Yank designed, British built loudspeaker
became a budget staple for many rock fans,
thanks to the great speed from the paper
drivers, although finesse was most definitely
not their forte...

BBC LS3/5A 1972 £88
Extremely low colouration design is amazing
in some respects — articulation, stage depth,
clarity — and useless in others (both frequen-
cy extremes). Came in wide variety of guises
from various manufacturers building it under
licence. Partner with Rogers ABI| subwoofers
for an extra two octaves of bass!

LOWTHER PM6A 1957 £18

EACH
This seminal full-range driver is still manufac-
tured. High sensitivity, as fitted to many clas-
sic horn designs.

HH ELECTRONICS TPA-50D
AMPLIFIERS 1973 £110
Simple design with easily available compo-
nents, solid build quality and fine sound make
for a surprisingly overlooked bargain. Not
exactly stylish, however.

orifT Il

TANNOY

WESTMINSTER 1985 £4500
Folded horn monsters which certainly sound
good if you have the space. Not the last word
in tautness but can drive large rooms and
image like few others.

JR 149 1977 £120
Infamous cylindrical speaker that was ignored
for decades but now back in fashion! Based
on classic KEF T27 / B1 10 combo as seen

in the BBC LS3/5a. Doesn’t play loud, needs

a powerful transistor amplifier, but rewards
with fine clarity and imaging,

SPENDOR BCI 1976  £240
Celestion HF 1300 tweeter meets bespoke
Spendor Bextrene mid-bass unit — and the
result is a beautifully warm yet well focussed
sound.A little bass bloom necessitates careful
low-stand mounting, but these prove that the
seventies did have some fine designs after all!

QUAD ESLS57 1956 £45

EACH
Wonderfully open and neutral sound puts
box loudspeakers to shame. Properly ser-
viced they give superb midband performance,
although frequency extremes less impressive.
Ideally, use in stacked pairs or with subwoof-
ers and supertweeters.

KEF RI105 1977 £785
Three way Bextrene-based floorstander
(complete with castors!) gave a truly wide-
band listen and massive (500W) power
handling. A very neutral, spacious and polite
sounding design, but rhythmically well off the
pace. The quintessential nineteen seventies
loudspeaker.

IMF TLS80 1976  £550
Warm and powerful nineteen seventies
behemoth with transmission loading and a
mixture of KEF and Celestion drive units.
Impressively physical wideband sound but
rhythms aren’t its forte.

MAGNEPLANAR SMGA 198X £800
Technological loudspeker with genuinely
musical abilities; fast, smooth, open, dry.




CLASSICS

MISSION 770 1980  £375 LEAK SANDWICH 1961 £39 YAMAHA NS1000 1977  £532
Back in its day, it was an innovative product EACH High tech Beryllium midband and tweeter
and one of the first of the polypropylene Warm sounding infinite baffle that, with a rea-  domes and brutish 12" woofers in massive
designs. warm, smooth, clean and powerful sonably powerful amplifier can sound quite sealed mirror image cabs equals stunning
sound, satisfying. transients, speed and wallop allied to superb
transparency and ultra low distortion. Partner

't

carefully!

MISSION 752 1995  £495
Cracking Henry Azima-designed floorstanders
combined HDA drive units and metal dome
tweeters with surprisingly warm results.
Benign load characteristics makes them great
for valves.

MISSION X-SPACE 1999 £499
The first mass production sub and sat system
using NXT panels is a sure-fire future clas-
sic - not flawless, but a tantalisingly unboxy
sound nevertheless!

HEYBROOK HBI 1982 £130
Peter Comeau-designed standmounters

with an amazingly lyrical yet decently refined
sound. Good enough to partner with very
high end ancillaries, yet great with budget kit
too. A classic.

CELESTION SL6 1984  £350 i
Smallish two way design complete with alu-

minium dome tweeter and plastic mid-bass

unit set the blueprint for nineteen eighties

loudspeakers.Very open and clean sounding,

albeit course at high frequencies and limp in

the bass. Speakers would never be the same

again...

QUAD ESL63 1980 £1200
An update of the ESL57, with stiffer cabinets.
Until the 989, the best of the Quad electro-
statics

When a classic goes 'pooof' your troubles have just started, but there may be a good ending. Replacing failing parts can

improve the sound, so here is a short listing of all these companies who specialise in getting a classic up and running again
after its deposited a small ring of soot on your ceiling!

GT AUDIO Dr MARTIN BASTIN EXPERT STYLUS COMPANY CLASSIC NAKAMICHI
(Graham Tricker, Bugks) (Shropshire) Garrard 301/401 (Wyndham Hodgson, Surrey) Stylus (Paul Wilkins, Worthing. West
Leak Troughline specialists. Also restoration, renovation and service. replacement service for all types of Sussex). Restore, Repair & Service

Quad and most classic tuners, Nakamichi Cassette Decks.

radios and amplifiers restored, izrc(;jlsg:n;;;;::ble cures, etc. cartridge. Including precise profiling Tel: 01903 695695
repaired. ) for 78s.Tel: 01372 276604 Email: paul@bowersandwilkins.co.uk
Tel: 01895 833099 Email: w.hodgson@btclick.com www.bowersandwilkins.co.uk
Mob: 07960 962579 ARKLESS ELECTRONICS
www.gtaudio.com (Northumberiand) ONE THING OCTAVE AUDIO
Specialist in repairs, restoration and . . WOODWORKING
TECHNICAL AND GENERAL  modifications to all amplifiers, valve (ST U7 SE B e S (Bristol)
(East Sussex) ) or solid state, ancient and modern, Panel manufacture and repair. Can it 2, 16 Midland Street, St Phillips.
Turntable parts - wn.de range of Tel.: 01670 530674 refurbish ESL 57s and 63s as well as  Bristol.
:ﬁzri:;:i‘;;::ess°”es' plusarms info@arklesselectronics.com  Leak Troughlines and Quad Iis. Tel: 0117 925 6015
Tel: 01892 654534 www.arklesselectronics.com Email: one.thing@ntlworld.com www.octave-aw.co.uk
www.onethingaudio.com REVOX
CARTRIDGE MAN SOWTER TRANSFORMERS (Brian Reeves, Cheshire)
(SLG.Gl.rigorr)::;nedon-)ti . (Brian Sowter, Ipsv~{ich) LORICRAFT AUDIO Revox tape recorder spares,
pecialist cartricge re-tipping Large range of audio transformers  (Terry O'Sullivan, Bucks) service and repair. Accessories also

service and repairs. High quality

special cartridges. LA T TS T S Garrard 301/401 and their own available.

Tel: 020 8688 6565 drive, interstage plus all associated  5q) repair, spares and service.: Tel: 0161 499 2349

Email: thecartridgeman@talkealk.net services. Tel: 01488 72267 Email: brian@revoxservice.co.uk

www.thecartridgeman.com Tel: 01473 252794 e www.revox.freeuk.com

www.sowter.co.uk
CLASSIQUE SOUNDS

QUAD

ELECTROACOUSTICS WEMBLEY LOUDSPEAKER LOCKWOOD AUDIO (Paul Greenfield, Leicester)
(Cambs) Quad's service (Paul MacCallam, London) (London) ESL-57s ';165t°{'°d' "ebl:;“l-fll"'()’ uad
department, able to repair almost Comprehensive loudspeaker Tannoy loudspeaker parts, renovated or improved. Leak, Qua
LI UL S O ) ici restoration and repair.Also Epos UGS

first. (Also Audiolab, Mission & servicing. pair. P Tel: 0845 123 5137/

Wharfedale). Tel: 020 8 743 4567 and TDL loudspeakers. Mob: 0116 2835821

Tel: 0845 458001 | Email: paul@wembleyloudspeaker.couk Tel: 020 8 864 8008 Email: classique_sounds@yahoo.co.uk
www.quad-hifi.co.uk www.wembleyloudspeaker.com www.lockwoodaudio.co.uk www.flashbacksales.co.uk/classique
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STANDARD
TESTS

How we perform all the tests, and what they mean,
is detailed on our website: www.hi-fiworld.co.uk.
Go to the product category (e.g. Loudspeakers),
then Tests.

Hi-Fi World tests all products before they are reviewed. Many fail this first hurdle, rejected
for a variety of faults. Pre-testing is crucial but only Hi-Fi World does it. For those products
that pass, our measurements give our reviewers invaluable information about behaviour.
Hi-Fi World is the only magazine, worldwide, sufficiently well equipped to be able to apply
comprehensive tests in all product categories. Here's how we do it...

— LOUDSPEAKERS

Loudspeakers are tested with the industry standard Clio measure-
ment system from Audiomatica of Italy, giving results understood and
accepted by manufacturers worldwide. Measuring microphones are a
Bruel & Kjaer mic. capsule on a B&K SPL meter and an Audiomatica

e — microphone. Our tests include decay plots and coloured contour
> = maps, as well as unique distortion measurement that provides valu-
e — able insight into bass behaviour. See our website

www.hi-fiworld/loudspeakers/tests for more detail.

PICKUP ARMS

Our unique arm vibration tests are made using a
special miniature Bruel & Kjaer accelerometer
attached to the arm's headshell, at the cartridge
mounting position, as our picture shows. This reveals
arm tube bending modes and high frequency
vibrations in the headshell, that degrade sound.

@) 9)' @ ) ‘
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AMPLIFIERS

Amplifiers are connected to large
resistive loads, 8 ohms and 4 ohms, and
all parameters including power and
distortion are measured by a Rohde &
Schwarz UPL, the world's most advanced
audio analyser. The loads are custom built

to our specification, able to absorb 200 Watts without
generating high frequency distortion due to magnetic hysteresis
caused by iron content in the wire. This allows us to measure
crossover distortion at 10kHz accurately and understand its
influence upon sound.

DIGITAL CONVERTORS
DACs are connected to the
digital signal generator of
our Rohde & Schwarz UPL

for analysis. We can

even pre-jitter the
signal to test effectiveness

uniquely determine impact
on sound quality.
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TURNTABLES

Analysing turntable speed stability is thorny. We have just
bought a Kenwood 180FL Wow & Flutter meter to get a high
resolution analysis from its frequency demodulated speed
stability output, important to see what Direct Drives are
really doing.

analyser and their analogue
output sent to the analyser

measure all parameters and

of reclocking, allowing us to

FEATURE

PICKUP CARTRIDGES
To measure pickup cartridges you
need an accurate test disc - and
there is only one, JVC TRS-1007.
We have two of them. it was cut

at half speed and needs special equalisation, but is super
accurate. That is why our cartridge measurements are

of unparalleled accuracy, matching those of Ortofon for
example, who also use TRS-1007.

VHF/FM TUNERS

Top quality VHF/FM tuners demand the use of a
reference standard RF signal generator and for this we
use a Leader 3412 Standard Signal Generator. An external
MPX filter and post-equalisation network complete the
picture, giving super accurate data for analysis in our
Rohde & Schwarz UPL analyser.

CD, DVD AND BLU-RAY PLAYERS

To test CD and SACD players you need top quality test
discs - and they come from Philips, inventors of the
medium. We use Philips discs, as well as Sony and Denon
for CD. We use the expensive but comprehensive Burosch
DVD test disc set, with top resolution 24/192 PCM data,
for DVD and Blu-ray players.
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VISIT OUR WEBSITE: www.hi-fiworild.co.uk

SAVE UP TO 16.5% off the cover
price when you subscribe to Hi-Fi
World. That's an amazing £3.41 per
issue, including postage.
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Living By
Numbers

Tim Jarman goes back to the nineties to remember the first DVD players,
with the help of Sony’s DVP-S725D...

t may seem strange to see a
DVD player in ‘Olde Worlde',
but the format has been with
us now since the late nineteen
nineties and in that time the
equipment has changed a lot.
DVD seemed under threat from Blu-
Ray a couple of years ago, but just
as with CD and SACD it may well
be that the earlier, more basic for-
mat ends up prevailing, such are the
quirks of the audio-visual market...
Not so long ago the
supermarkets and discount electrical
retailers got themselves into a pricing
war with the cost of a basic DVD
player dropping to under £10.An
effect of this race-to-the-bottom was
that people soon forgot that DVD
players had in very recent times
been high-price luxury items, and

when compared to the supermarket
cheapies, early DVD players were
extravagantly engineered and solidly
built, as befitted their high asking
price.The Sony DVP-§725D shown
here for example cost around £500,

serious money at the time and
because it doesn’t record you still
really needed to buy a video cassette
recorder as well, a perfect situation
for a manufacturer!

Sony first started talking about
DVD players for the UK market in
1997 but did not show any actual
models until 1998.The initial offerings
were the DVP-S715 and the DVP-
S315, the former being a full function
machine and the latter being slightly
more basic. Both used a complex
optical assembly with two lasers
and two sets of lenses arranged on
a common carriage, something that
was necessary so that the machine
could play both CD and DVD discs.
A similar pickup was used in 1999’s
DVP-§7700, the next top model
which came finished in champagne

gold to match Sony's range of high-
end AV amplifiers. 1999 also saw the
launch of the DVP-§725D, the first
of the second generation players on
the UK market whose key difference
was the use of a single laser unit that
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could read all types of discs.

At a glance, the DVP-§725D
isn't greatly different from a modern
player. Perhaps the only thing that
one would really notice is that it
is rather larger and heavier than
those which are in the shops now. It
comes with a comprehensive remote
control whose keys glow in the
dark, useful for ‘high fidelity’ viewing
which is of course best done in near
darkness. Around the back there are
all the usual sockets and connectors,
some of which are gold plated as
is par for the course for expensive
Japanese gear (yes, they still made
them in Japan in those days!). Plenty
of other tricks have been used
to ensure top performance, the
underside of the cabinet is carefully
pressed and shaped to ensure
minimum resonance and the feet are
fitted with their screws off centre to
further damp any vibrations. Damping
material is also attached inside the
top cover and rear panel, tinny it
ain't!

Of course we now know that
the Digital Versatile Disc format
became a huge global success, but
back in those days of ‘Cool Britannia’
that certainly wasn't a foregone
conclusion. The public traditionally



did not buy non-recordable video
disc formats and had already rejected
Telefunken’s TelDec system, RCA's
CED (Capacitive Electronic Disc,
very similar in appearance to a vinyl
LP!), JVC’s VHD, Philips LaserVision,
Pioneer Laserdisc and Philips CDi
(with its much-delayed full motion
video adaptor) to name but six, so
it is clear that against a backdrop of
untarnished failure the odds were
stacked against DVD.

There was little that Sony could
do about this but they did do one
thing to cushion the blow should
DVD fail, they made the DVP-S725D
a very accomplished CD player as
well. There was more to this than
a couple of gold phono sockets
and a handful of copper-plated
screws, Instead, the audio circuits
were isolated from the power,
servo and digital sections of the
machine and fed from their own
‘R Core’ transformer and linear
regulated power supply. Top quality
audio-specific components were
used throughout these stages and
extra special attention was paid
to component selection in the L/R
stereo output amplifier with special
capacitors and instrument-grade
op-amp chips from US firm Analog
Devices. Few modern dedicated CD
players are constructed with such
care and attention to detail.

Assume then that DVD bombed
and all that you were left with was an
expensive CD player; how good is it!
Trying it in my system the first thing
that struck me is how tidy the sound
is; it's all there but there is absolutely
nothing wayward no matter what
sort of music you play. Bass is tight
without being dry, treble is clean
without being harsh and that upper
midrange glare that spoils some
modern designs just isn’t an issue,
This is the natural outcome from
something designed by people who
knew exactly what they were doing
operating on sensible budgets for the
task at hand.You don’t expect rough
edges — and sure enough there aren’t
any. Okay, so it lacks the mellifluous
midband and treble sweetness of the
best classi¢ European machines but
that’s something the Sony shares with
just about every other CD player
ever to come out of Japan, it’s a
difference in taste — not ability. In the
final analysis the rendering of vocal
texture can sometimes be considered
slightly uninvolving, but overali the
DVP-§725D is practically the equal of
£500 CD players available new today.

Of course DVD didn't fail, they're
everywhere and so a player remains
a useful asset. We are lucky in Europe
that our version of the DVP-S725D
is fitted with SCART connectors so

there is almost direct access to the
red, green and blue outputs of the
video DAC. As with audio the best
quality is often obtained by minimal
signal processing so delving into

the menus and switching the AV
output from CVBS (PAL) to RGB

in an absolute must, then the signal
need only go up the cable, through

a few wideband amplifiers and then
straight into the three electron guns
of the monitor’s picture tube, That's
right, for maximum viewing pleasure
forget low-end consumer flat screens
and find yourself a pensioned-off
professional TV monitor instead. A
good one will give a simply stunning
picture and they are built to be tough
enough to run for decades!

Most were mega-money new but
with the TV stations re-equipping
for HD there are plenty of bargains
out there. For the beginner the
Sony Trinitron PYM-2130QM (21™)
or PYM-2730QM (27") are a good
choice as there are loads about, you
don’t need to make up special cables
and they don’t look too industrial in
a domestic setting. On my PVM the
DVP-S725D really shows it talents
with smooth movement and solid
blocks of stable, vivid colour. DVD’s
limited resolution and colour palette
is occasionally evidenced by a jagged
diagonal line or a certain lack of
subtlety in the rendering of skin
tones but that’s the format talking,
not the player. The Sony’s menus
allow you to adjust the video filtering
to smooth such things over but as
is often the case the cure is worse
than the disease; make sure they are
all switched off before you start that
box-set viewing
marathon.

All this talk
of CRT monitors
and SCART cables
may seem rather
quaint in a world
of upscaling players,
HDMI and oversize
LCD TV sets but just
as with LP records,
valve amplifiers and
loudspeakers in
massive wooden boxes
the newest way isn't
automatically the best
way to do something.

Why bother with
an early DVD player?
Well, along with the
very decent CD
playback, lavish build
and surprising video
performance, they're
irredeemably cheap!
This particular box
changed hands for
£10,and even on a
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bad day on eBay, you'll likely pay no
more than £30.That’s a good deal
for a fine sounding mid-price CD
player, let alone one that also does
video too.The Sony DVP-S725 isn’t
the most romantic olde worlde you'll
have seen in these pages, but it's
still a testament to a just passed age
that will one day seem as quaintly
nostalgic as Britpop, the Rover 75
and the idea that “things can only
get better” by voting in a landslide
government.
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FEATURE

New world

Hi-Fi World has a new website. It now carries many of our classic reviews,
making them permanently available — and we will be steadily adding more.

o Qur comprehensive and advanced test procedures are explained in
detail, aided by pictures, graphs and illustrations. See the Test
sections.

o Test data referred to but not published in the magazine, such as
loudspeaker distortion plots, accompany our on-line reviews.

Hi-F1 WORLD

i Lopen Tress hyir sovesisss tudiobimss remt bes 1071 WorS -

MARTIN LOGAN THEOS HYBRID ELECTROSTATIC
{ .

Reviews unsuited to
the magazine now go

on-line. See our recent B e s ST A el e
review of Eminent

Technology's new ANDS CRRMONY S gy TR e
LFT-16 loudspeaker for s ot e St v ot V2L

example. It didn't work
properly but it was
still worth an in-depth
review. You'll find it
interesting.

See Letters published
in past issues, along
with our replies -
they're a valuable and
entertaining read, now

available on-line. More HIGH END 2011
are coming. You can =S

e-mail us from there :?,;3{' ot 2911
too. 19 mlv TRADEVISITONS

© SIGN UP NOW
World Favourites are
listed, as are 201
World Awards. We
will be adding an Olde
Worlde listing soon.
There is so much to
come from our vast
archives, including our
definitive picture library.

. [ake a Look at our new wepsite
-www.hi-fiworld.co.uk
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"It was terrible to be limited to Red Book 16/44 digital

audio for the best part of twenty years..."

- &
Vi e

i can smile about it
' now, but at the time

0

it was terrible. As

a certain Stephen

Patrick Morrissey

observed in one of
The Smiths' great mid-eighties singles
(‘Shakespeare's Sister’), there are cers
tain things in life which seem gravely
important to you for long periods of
your life, but then get relegated to the
status of a wry smile when you look
back nostalgically many years later...

| can personally think of many
such examples, from Arsenal losing
to Ipswich Town in the 1978 FA Cup
final and that first series of Dallas
ending in a cliffhanger over “who shot
JR?", to the lowly ‘C’ grade | got in ‘O’
Level Music and my managing to fall
off my shiny new Honda MTXI125R
motorbike at 2mph, twisting the
front forks, aged 18! We all have
our crosses to bear. I've had a few
hi-fi moments too — spending many
hundreds of pounds buying a new
CD player in 1985 (a Yamaha CD-
X2), only to find it so bright as to be
unlistenable — springs to mind.
Indeed, this was to become

something of a seminal moment in
my life. Back in the mid eighties, |
liked LP but was still perfectly happy
to commit to the shiny new silver
disc as my future format. But it was
CD’s terrible sound that ruined it,
and | then had to suffer — as a keen
purchaser of hi-fi magazines — reading
about how wonderful and perfect the
new format was for years to follow.
More and more of ‘my’ trusted
reviewers, people whose judgment I'd
taken as gospel, started using them
and accordingly my trust in them
suffered somewhat. | began to feel a
little depressed about my favourite
hobby and alienated from the hi-fi
scene in general, as the only people
still daring to say vinyl was superior
were Linn's vor Tiefenbrun and a long
lost magazine called Hi-Fi Review (lead

david
il price

contributor, one N.Keywood)!

At a time when the market
was being showered with mediocre
sounding CD spinners, many of which
were hailed as superb by the CD
loving hi-fi press, yours truly and a
few of his closest friends stoically
soldiered on with vinyl, feeling ever
more dejected. What | desperately
wanted was for people to admit that
CD was not perfect (which at the
time was akin to proclaiming the
earth was really flat after all), and for
a new digital format to come along
and prove it...

Well, it did. Despite only raising
the sampling frequency to 48kHz
(from CD’s 44.1kHz), Digital Audio
Tape sounded surprisingly superior.
But still this wasn't quite what I'd had
in mind; | craved a new ‘Super CD’,
and wondered if we'd ever get one.
But there didn't seem to be any light
at the end of the tunnel. Even in the
letters pages of early nineties What
Hi-Fi, people were still saying things
like,“If CD is perfect then why does
my system sound so shrill?", only to
get replies telling readers that it was
what the music really sounded like.
For me, these were hi-fi's Dark Ages.

Then, in the mid-nineties, just
when | thought Compact Disc could
not be stopped, and that it was
‘game over’ for audiophiles, came the
announcement; Sony and Philips were
working on a replacement! | couldn’t
believe it. Oh my god, the inventors of
the Devil's own disc had admitted the
error of their ways and repented!

It was hilarious watching some
magazines and/or hi-fi journalists,
who'd pretty much intimated that
CD was “perfect” having to explain
in print the existence of something,
errmm. even more perfecrer [sic].
And then suddenly another, second
‘Super CD’ disc was announced! |
was in heaven; all my ‘hi-fi-curious’
friends, who'd thought | was nothing
more than a black plastic worshipping

weirdo, suddenly, errm, didn’t think |
was quite so weird.

Super Audio Compact Disc
proved a delight. | was amazed. |
can still remember auditioning the
very first Marantz SA-| and being
awe-struck. All those years of pining
for decent digital and here it was
before me — was it a dream, or just
an illusion? DVD-Audio was less
convincing, | thought. The fact that
— to all intents and purposes — you
needed a TV attached to the player
to navigate the menu system, spoiled
it. And also its sound, although
undeniably very good (and way better
than CD) still seemed a little more
clinical.

As it happened, DVD-A bombed
fairly quickly, while SACD never
achieved the momentum it needed
to become a mass market format,
although it has been modestly
successful. You can still buy new
SACD:s from a range of sources, Linn
Records being a key player; their
classical releases are sublime. There
are a few on Amazon and failing that
eBay, secondhand. Serious SACD-ers
however, look to the market where
the format really got a foothold
(and still has) — Japan. At the time of
writing CD Japan (www.cdjapan.co.jp)
has 1,100 new titles. DVD-Audio
of course has since been reborn;
stripped of its physical carrier, it's
now the de facto high end download
format (in its 24/96 incarnation, often
compacted via FLAC).

And so hi res digital continues;
it's had an unspectacular first ten
years, but at least it didn’t go the
way of Elcaset. for example, to be
resurrected in the ‘where are they
now’ category.In my view it really
was terrible te be limited to Red
Book 16/44 digital audio for the best
part of twenty years, before SACD
(and then hi res downloads) appeared,
and vinyl made its rightful resurgence.
The bad days are over, it seems. @
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VWHY pay more? [l

listening room is now
open. Please call
C€D-100i CD Player 100.49 Speakers Proxima2 Speakers 01623 857 707 to
A-55T Integrated Amp ~ CD100 CD Player make an appoiniment.
Class A100 D3 Integrated Amp
AP100 Power Amp

t. 016823 857707 » m. 07517 889 738 » www.audiosanctum.co.uk p info@audiosanctum.co.uk

NPF SUPPORTING BRITISH

©) Inspire Hi-Fi ZAMS MANUFACTURING

70’s Design... Now available with 2011
performance and looks

UPGRADE:!

. N » « excellent midband foous ; i -
r: * sily. spacious midband :  Aqainst * « suber Basalll Against: - noting

* superior grip and focus ¢ - « fine speed stability
« enhanced dynamies i nothirg + enhance dynamics
» fit and fimsh P » fit and finish

« Full package £799 1 + 50mm solid birch ply plinth with = Puka record platter weight £49
* Sub chassls with arm board £299 acrylic and sorbothane feet £189 < Acri mat £25

« Acri mat £25 » Veneer in Maple, Cherry, Oak * Re Build £40

» Hercules PSU £169 or Walnut £89

« Plinths £P0OA ; = 23mm machined acrylic

« Complete Re Build & Service £50 platter £99

Call ialist rebuild HOTLINE for the ab A
afl'd zrlgr:’:fgz'izg rufs'l:; for money ozrl;iong e 1.- 012 4 6 82 72 72

H g H H While you wait rebuilds available.
www.inspirehifi.co.uk _f e e Dt ot JED A ).
M: 07932 367555 E: robert@inspirehifi.co.uk
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OPINION

"It's amazing what vinyl does to a person —

or a record |

bel, for that matter..."

t's amazing what vinyl does to

a person — or a record label,

for that matter. It changes that

person’s or company'’s per-

spective. It alters how they do

things, how they think about
music and the way it should be pre-
sented...

Take World Circuit (www.
worldcircuit.co.uk), one of the
premier world music labels. It has
just released four albums on vinyl,
the first time it has issued anything
on black wax since the late-eighties.
They include the live Carnegie
Hall performance of the ‘Buena
Vista Social Club’, the Ry Cooder-
produced project featuring a host
of legendary Cuban musicians;
‘Afrocubism’, the original project that
spawned the idea for the Buena Vista
LP but this time featuring the likes of
Toumani Diabate and Eliades Ochoa;
Tony Allen’s ‘Secret Agent’ and Al
Farka Touré and Toumani Diabaté’s
self-titled LP.

Nick Gold, owner of World
Circuit explained why it has taken so
long to address the black wax."“We
understand now that we can produce
it and sell it without losing money
and that there is a market for it. I've
always been told that you shouldn’t
produce vinyl because it will lose
money — not now.A magic line has
been crossed that’s now made it
possible. It was probably our German
distributors who began pushing us
for vinyl, initially. They produced
our first recent vinyl release under
license, the live Buena Vista sessions
au Carnegie Hall, that went well and
we began to do it ourselves. Sales
of the recent releases seem to be
holding up quite well. The numbers
aren’t massive but they're doing well.”

On a personal level, this vinyl

, paul
" rigby

rediscovery prompted Gold to dig
out his treasured Rega Planar 3
turntable. This, in turn, has tweaked
the interest of his fifteen year old
son et al,"..and there's no nostalgia
excuse with him and his mates. They
love the records and the ‘thing’ that
it goes on. This strange machine

we call a turntable. Some kids have
never seen one.Watching it working
is fascinating for them.At a gig, he'll
always buy vinyl now. Even if he
doesn't play it he'll put it on the wall
or prop it on the mantelpiece.”

You see how the vinyl ripples
enter into Gold’s personal life too?
In addition, it shows you the affinity
even someone of fifteen years of age
can have with the beloved plastic. The
same age group which the general
media wrongly believe are download
fixated to the exclusion of everything
else. But back to World Circuit!

“This release of four LPs is
partly a toe in the water,” said
Gold,"but we do intend to release
more, especially those releases that
have never been released on vinyl
before. It was all originally created
on analogue anyway. There is the
wherewithal to produce really nice
vinyl at World Circuit, especially from
the half-inch tapes in our possession,
which are all in excellent condition.
Later this year, we are looking to
have a reissued ‘Buena Vista Social
Club’ vinyl, mastered by Bernie
Grundman (long term mastering
engineer of choice when Classic
Records were still with us).

He won't be doing them all,
though.YWe've decided to appiroach
the original mastering engineers for
each of our releases. Whoever did
the album the first time round will
be approached to do the reissue
because they will know the recording

Wb

intimately. If that's not possible then
we'll talk to the original mix-down
engineer. It’s horses for courses”.

Another reason for this selective
approach to mastering engineers is
a bad experience Gold had with a
remastered LP in the past.”l wasn't
happy with it so we approached
a second engineer. The difference
between the two engineers can
be huge and was in this particular
case. To the extent of sounding like
a completely new mix. One might
provide a mix with a softer, deeper
bass that's not so brittle, another
might sound harder with a much
wider soundstage. All from the same
tapes.”

Of the forthcoming releases,
in addition to the original ‘Buena
Vista Social Club’, expect to see Ry
Cooder and Ali Farka Touré's album,
‘Talking Timbuktu'. For both LPs, Ry
Cooder has taken an intimate and
very hands-on interest. Also, on these
albums, Gold has found extra tracks
but he’s not sure how they will be
presented on vinyl; possibly via an
extra 12" disc or even a bonus 7"
single.

“There's some good stuff on
there,” affirmed Gold."Nearly every
tape has extra tunes. Some of it is
pretty obvious why it wasn't released
but there are interesting pieces too.
A lot of these sessions that we did
were also recorded to DATSs, so we
have much to choose from.”

So why have they suddenly
thought of extra tracks and rarities?
According to Gold, a natural train
of thought,“Vinyl, analogue, 2"
tapes, music on the tapes, what
other music is there on those tapes?
Simple really.” But that’s vinyl for you.
A simple idea that keeps on being
brilliant. PR @
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Vinyl is black!

The Evo | What an evocative name and rightly so too! The SL-1200
evolved from a Hi Fi tumtable into a DJ deck and now we tum it back
into a Hi Fi tumtable again! Fitted with the legendary SME 309
tonearm and the Audio Technica AT33EV your emotions will run wild.
The AT33EV Is itself an evolutionary cartridge hence its EV suffix and
matches the SME 309 so well. We have worked with direct drive
turntables and moving coil cartridges for over 30 years now and the
EVO has evolved into a mature product that is quite simply a world
beater. We can supply completely new units with 5 year guarantees
or we can convert your own, even if you bought it used.

The SME 309 tonearm is a delight to use, to look at and more
importantly to listen with! Featuring the very same tapered
magnesium armtube as the SME V you might wonder why this
tonearm has such a low price tag. SME have a very long history
and pedigree of making as they say "The best tonearms in the
world” and we agree with them. This might be the iast tonearm
you buy, and in the long term has to be the very best value for
anyone. We fit more 309s than all other arms added together,
we simply love them to bits!

SME - Shelter - AT/OC9, Benz & Denon cartridges - Clearaudlo - Jelco - Hadcock - SL-1200 mods
Oyalde - Cassette & reel to reel tape - Marantz - Focal - Whest Audio - A.N.T - Puresound - 78rpm - Iso pods - Audiolab - Onkyo

All demonstrated in a relaxing setting with river views! Very high part exchanges & World wide mail order.
Sound Hi Fi Dartmouth Devon 01803 833366 web www.SoundHiFi.com

Discover the influence of a top performance tonearm: If you've
ruled out upgrading your arm, believing it’s already good enough then now
is the time to think again. Many people think they need a cartridge upgrade
when tests reveal that a tonearm upgrade would be far more effective.
Origin Live arms are reviewed as the perfect choice with comments such as
“the best arm I've heard”.

Invest in an upgrade that saves you money: Because you get
significantly better performance with a superior arm and less expensive
cartridge than vica versa, over a period of several cartridge replacements,
this results in a tremendous saving,

Make a profit by exchanging a high price arm for a high
value Origin Live arm: Owners and reviewers say that award winning
Origin Live arms outperform arms at 4 times the pnce. We guarantee it! or
your money back. Many owners have actually made a profit by selling an
expensive £2500 arm to replace it with something like the Origin Live Silver
at £675, describing the difference as night and day. You can understand
these claims by trying out our no risk, money back gaurantee offer. See web

site now for further information.

Tonearm Models

from £142 to £45(6) F ,’*"
BABPPBP World Awards
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ORIGIN LIVE
Tel/Fax: +44 02380 578877
E-mail: originlive@originlive.com

www.originlive.com

Upgrades & replaces
motors & power supplies for ALL

“The single most important upgrade you can
ever make to any record deck concerns the motor

drive...nothing can prepare you for the shock of going DC. In a
word, gobsmacking.” COMMON GROUND MAGAZINE

“It’s value is nothing short of tremendous.” LISTENER MAGAZINE

“The LP12 remains a classic ...but ..upgrade kits by Origin Live
can bring a vast improvement to it’s performance” HI FI NEWS

UNIVERSAL TURNTABLE MOTOR KIT - No one would
blame you for being sceptical of an easy to fit, inexpensive dc motor
upgrade. Especially one that improves on the best of other power
supplies costing over 4 times as much or your meney back. It is simply
impossible to imagine the level of improvement attained by eliminating
the motor vibration that your stylus amplifies over 8,000 times! Our DC
motor kit offers massive improvements to all versions of Linn Lingo /
Valhulla, Rega, Systemdeck, Roksan, Rock etc. The kits consist of a drop
in replacement high grade DC motor and off-board 2 speed control box.
Why not order now? - see web site or phone.
Motor Kits
Standard dc Motor Kit - £255
Advanced dc Motor Kit - £345
Ultra dc Motor Kit - £582
Upgrade Transformer - £199
Upgrade DC 200 motor - £132 with kit

UNIVERSAL MOTOR UPGRADE

belt drive turntables
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'it's amazing what a couple of hours of fiddling and fettling
can do for the look and the sound of your system..."

tony
bolton

or me, one of hi-fi's great-
est hassles is dust. My
system seems to attract it,
both to itself and the area
immediately surrounding it.
This was brought home to
me when | was preparing for the visit
by Mark and Derek from Tiger-Paw,
as recounted on pl06 of this issue.
Due to space considerations |
decided to move my Linn Sondek
turntable from its normal position
as part of my upstairs system down
into the front room, in place of
my Clearaudio Master Solution
— which usually does the vinyl
spinning honours downstairs. Despite
regular housework, moving the
decks revealed a veritable desert
of dust in those places which are
just impossible to reach with the
equipment in sitv. So | reached for
the vacuum and dusters and cleared
it away. Of course this immediately
showed up the dust lurking around
the rest of the system and the finger-
prints on the glass shelves of the rack
upon which it all sits, so, as you can
guess, this turned into a mammoth
spring (or should that be autumn)
clean...
Since I'd taken everything off
the racks and disconnected it all, it
seemed a good opportunity to give
the entire system a good going over.
Now over the years | have tried
various products for cleaning this and
polishing that, and to be honest, with
few exceptions | have found that a
slightly damp microfibre cloth (99p
from Wilkinson, www.wilkinsonplus.
com), wiped over the casework
does the job.And for good measure
| usually gently buff the surface
afterwards with a soft lint free cloth,
and then zap it with my Zerostat gun
in the hopes that this will slow down
the inevitable reappearance of the

dreaded dust.

I avoid using proprietary polishing
sprays since the chemicals in them
can sometimes have a destructive
effect on the finishes of some units.
Many years ago | was somewhat
distressed to find that Mr. Sheen and
the paint on Quad 33 preamps was
not a good mixture - some of the
paint coming away from the light
on the front and a slight speckling
appearing on the bodywork itself! |
clean acrylic, such as the lid on the
Sondek, with spray glass cleaner,
which gives a good finish and seems
to be reasonably dust repellent,
followed again by a quick "Zero-zap'.

When it comes to the electrical
connections | generally use Russ
Andrews’ DeoxIT Gold (www.
russandrews.com) for the plated
finishes on most hi-fi cables and
mains leads. | have found it seems
to keep things shiny over long
periods and has a small but beneficial
effect upon the sound. If this isn’t
handy then a wipe over with either
Isopropyl Alcohol or Methylated
Spirits does an effective job.

| usually use a good quality
cotton bud to clean the inside
of phono sockets with a dab of
Isopropyl on it. Be wary of cheap
cotton buds from the discount stores
and go to your local chemist instead
(and with a bit of friendly persuasion,
if they know you well enough to
believe you're not going to drink the
stuff, they can still order in Isopropyl
Alcohol as well). The extra cost of
decent buds is minimal. Cheap buds
tend to come apart and Murphy's Law
dictates that this will happen leaving
a wad of cotton in an inaccessible and
inconvenient place, requiring patience,
swearing and a pair of tweezers to
extract it. A slightly damp bud is also
very useful for cleaning the fine line

LSTOTY

of dirt that accumulates in those little
narrow gaps around the edges of
panels and knobs on hi-fi equipment.
The attention paid to such detailing
can make an elderly piece of kit look
brand new again in just a few minutes.

Ordinary brass-pinned mains
plugs are treated a little differently
— they get polished with Brasso until
they're nice and shiny, not forgetting
the fuse and fuse holder, and then
wiped over with either Isopropyl or
Meths to remove any last traces of
polish. If these aren’t available then
vodka will do a reasonable job; again,
best not drink until you've got some
tonic water and a slice of lemon to
go with it!

Last but not least, | go over all of
the screw connections in the plugs
to make sure they are tight. By the
same token, this is also a good time
to take the screwdriver or Allen key
to the loudspeakers and tweak up the
screws or bolts holding the drivers in.
Over time they invariably work loose,
especially on bass and midrange units,
and will often tighten by a quarter
turn or more. Just be firm, but not
heavy handed — overtightening could
deform the basket. The reward is
usually a tighter, punchier and more
detailed sound (the speakers also get
a periodic coat of good quality wax
polish, such as Antiquewax to help
retain their shine and show off the
graining in the wood).

It's amazing what a couple of
hours of the aforementioned fiddling
and fettling can do for the look and
the sound of your system.There's
a new freshness and vitality to its
performance, and a perceptible
improvement in detail that makes
all of the effort worth while. As
upgrades go, you can spend fifty times
the cost of the cleaning materials and
still not get such a dramatic change. @
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HOME ENTERTAINMEN
MANCHESTER 201

Buy your tickets online & save 10%
HI-Fl, HOME CINEMA, FLAT SCREENS, PROJECTORS & 3DTV’

* The Largest Hi-Fi & Home - 22nd & 23rd October
Cinema Show in the North West " Renaissance Hotel

e Great deals and special offers ~ Manchester, M3 2EQ
only available at the show  Saturday 9:30am - 5:30pm

e Win! Superb prizes in our ~ Sunday 10am - 5pm
Show competition ~ Admission Adults 7
e 2011 What Hi-Fi? Sound & | SHMRIRSEiorCitgens, § &2
Vision Awards live at the Show ~ Accompanied Children  FREE
* The North’s major Show right Uoai To get(l::d:,:)show: |

in the heart of Manchester

Current brands on show: Amina, Anthem AV Solutions Ltd, Arcam, art:one,
Artisan Audio, Audio Technica Headphones, Audiolab, Audiovector, Aurum,
BDI, Bedini, Black Diamond I, Bowers & Wilkins, Bryston, Canton, Chord
Company, Clearer Audio, Cyrus, Dali, Dianemo, Diverse Vinyl, Focal, Gecko
Furniture UK Ltd, Henley Designs, Hi-fi Plus, Hi-Fi Racks, HiDiamond Cabtes,
JVC, KEF, Lehmann, Michell Engineering, Mission, Mistral Audio, Monitor Audio,
Naim Audio, Neat Acoustics, Olive, Onkyo, Optimum, Ortofon, Panasonic,
Paradigm, Peachtree Audio, Philips, Pioneer, PMC, Power Wrap, Pro-Ject,
ProAc, Quadral, Rega, REL Acoustics, Resoiution Audio, Roksan, Rotel,
Salamander, Samsung, Screen Innovations, SIM2, SmX, Sonic Design, Sonos,
Stuff Magazine, Supra Cables, Teac, van den Hul, Velodyne, Vienna Acoustics,
What Hi-Fi? Sound and Vision, Yamaha, ZVOX... with more booking weekly!

By car: North, Take the M56 motorway to the
City Centre South, Take the M6 motorway north
towards Manchester and exit onto the M56

By train: Manchester Victoria Station is only a 5
minute walk. Piccadilly Station is only a 5 minute
taxi ride or 10 minute walk.

There is easy parking in the NCP next to the
hotel. Further car parking is available within a
short distance away.

SEVENOAKS wmewsm udioT o

SOUND & VISION SOUND AND VISION

www.ssav.com

Visit www.manchestershow.co.uk for all the latest informatio




"Blu-ray players and AV sy

ms can do much more than

what they were designed for..."

noel

hooting video can be pig
difficult, it can annoy and
upset people and you get
stuck behind a viewfinder
and miss what's happen-
ing! But the final result
can make it all worthwhile — and
it is the audio that brings it to life.
This is where AV gets very interest-
ing, because you put the sound of an
event through your hi-fi and can sit
in the middie of what was happening
afterward. Still pictures bring back
memories; video takes you back to
the event.

I mention all this because |
bought myself a new toy the other
day, one that slots into AV in an
impressive way. It's a camcorder, one
that shoots video at 50 progressive
frames a second to give picture
quality that approaches that from
professional cameras. Each frame is
so good it can be used as a still shot,
and when running, video quality is
startling. Transferred to Blu-ray disc
it plays through a Blu-ray player, with
the audio directed through the AV
hi-fi system to give an immersive,
palpably real experience. Suddenly
the hi-fi has a new role, to reproduce
the sound of a live event.

Video sound quality is a world of
its own and one that isn't so easy to
cope with. | started shooting video
ten years ago and soon learnt that
what you see and what you hear
can be two entirely different things.
The shots | have of a Tiger Moth
aircraft idling on the grass at Duxford
airfield, happen to be a useful test
piece for judging picture quality, but
| didn’t realise there was a family
right behind me — out of sight, out
of mind | guess — and they are what
the camera heard. | got a great piece
of video of my son at nine years old
flying off into the blue, but instead of
the gentle purr of aircraft’s engine
on the sound track what | got was
"waaah - | wanna ice cream".

keywood

| needed a directional
microphone of course; the mics
on the Canon HV30 | was using
at the time were picking up sound
from all around, which might be
what's needed for, say, a wedding
reception video, but not for much
elsc. The mics should gather sound
from the direction the camera is
facing if sound is to meaningfully
relate to the picture, but directly
you go directional you compromise
left and right information (stereo)
in the forward direction, ultimate
directionality being, by definition,
mono.

A useful device here is the M-S
microphone where the Side channel
can be matrixed in to produce stereo
if wanted, or just left out for forward
facing directional mono. | admit | have
yet to try this; at present | have just
one Sennheiser shotgun mike and an
Audio Technica stereo mic of better
sound quality, but less directivity.
And even these do not get a lot
of use because they badly hamper
portability and the need to start
shooting quickly when a situation
arises, something recent camcorders
that shoot video direct to onboard
memory are especially good at. unlike
old tape based machines.

And sound quality? This is
another difficult area because a
microphone of good sound quality
also picks up low frequency distur-
bances and wind noise that don't
relate to the object onscreen.
Extended high frequency response
gives lovely clarity and an airiness
to the sound, but it also emphasises
noise, including whistling wind noise
over the mike.

Trying to get a sound track that
both relates to the subject being shot
and one that is free from annoying
noises, children shouting for ice
creams, jets screaming overhead and
what have you is hideously difficult,
but fascinating and very rewarding

YT

when it goes right. | have some great
footage of growling Rolls Royce
Merlins at air shows, on Spitfires

and Mustangs as they taxi past

the camera, a noise that thankfully
drowns out all others — including all
requests for ice cream!

The new toy is a Panasonic HDC
TM900, bought on the basis of good
reviews, notably from www.camcord-
erinfo.com (| really wanted Canon's
new HF G 10 but the extra cost and
complexity ruled it out). Using the
Panasonic's standard modes was
disappointing, providing a picture little
better than the outgoing tape based
Canon HV30 | have been using. Grass
and trees faded off into a gentle blur.

Selecting 'turbo’ mode, recording
in HD at 50 progressive frames
a second, changed everything.
Suddenly, | had video! This mode
greatly increases data rate, required
storage capacity, and the computer
processing power to cope with it
when editing. It is also a non-standard
format based on MPEG4. But so far
there has been no problem storing,
editing and burning it to Blu-ray,
using TMPGEnc Authoring Works 4,
nor playing either the resulting Blu-
ray through the TV, or the camera
direct through the TV. Picture quality
approaches that professional HD
video on Blu-ray. Colours are rich
and lustrous, due to low noise, and
detailing exceptional, removing the
blur from grass and trees. Riding a
Hong Kong tram puts the rumble and
clatter of these historic hundred year
old vehicles through the hi-fi and
it's great fun to hear the busy, noisy
streets roll by, courtesy of a decent
surround-sound system.

Blu-ray players and AV systems
can do much more than what they
were designed for: playing Hollywood
movies. Spin SACD surround-sound
through them or playback high rate
video with a decent soundtrack and
you'll see what | mean. @
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WHATHEEL?
SOUND D VISIO
AWARDS 2008

PRODUCT OF THE YEAR
STEREO AMPLIFIERS

ROKSAN KANDY K2

o .

All K2 Products are currently on offer at your local Roksan dealer:
K2 CD Player - £750

K2 Integrated Amplifier - £750
K2 Power Amplifier - £650
K2 Speakers - £750

Teo/wuoéo_q/v Driven b/v Emotions

B SEF TR Roksan is distributed in the UK by Henley Designs Ltd.
e Tel: 01235 511 166, Fax: 01235 511 266, Web: www.henleydesigns.co.uk




OPINION

'It's with a heavy heart that | have to announce the end of

a long and wonderful era in the Smith household...”

t's with a heavy heart, dear
reader, that | have to announce
| the end of a long and wonder-
ful era in the Smith household,
and | have chosen you as the
ideal conduit to channel my
anguish, as | feel sure that you'll

understand what | am going through...

You see, ever since | discovered
car boot sales in my early teens, |
have taken endless delight in the
discovery of worthy audio and hi-fi
equipment from all sorts of places.
The aforementioned car booter
was a very fruitful source but my
local dumps, free advertising papers,
second-hand shops, audiojumbles and
even the odd skip parked in a road
have all proven to be surprisingly
fruitful sources of, at times, impres-
sively worthy equipment. Yes, a great
deal of it was merely average that
simply suited a particular need for
spare parts, or the occasional friend
who would request me to find him
*“a cheap one of those old record
players” so that he could enjoy the
few dozen LPs he'd rediscovered in
the loft.

Equally however, a few gems
have cropped up, like a mint, boxed
Bang & Olufsen Beogram 4000 from
the car boot sale, a pair of original
1960s Goodmans Maxims at the
dump and, on one startling occasion,
a twelve inch professional Audio
Technica arm from the bottom of a
box at John Howes’ Audiojumble that
everyone else missed! However, it
looks like the days of my collecting
these bargains may now be at an end.
“What on earth has happened?” |
hear you cry. Has my long-suffering
wife finally put her foot down and
declared “No more”? Has my trusty
Range Rover finally dragged in the
mother of all repair bills [probably!
Ed.]? Heck, have | even just grown
bored of the whole thing?

Well, you'll probably be relieved
to hear that the answers are

-~ adam
A 2 smith

no, no and no. My wife is still as
understanding and supportive as ever,
although she is starting to develop a
nervous tic whenever she sees a new
turntable in the listening room.The
Rangey is purring like a kitten and
I'm still as enthusiastic as ever about
the whole subject. No, I'm afraid
the reason is far simpler — an email
arrived in my inbox today to confirm
that, yes, those rotten scoundrels at
Unilever have stopped making Cif
with Bleach!
Naturally, when purchasing
items that have been parked under a
table in a car boot sale field, lobbed
unceremoniously into a dusty skip
or sat out in the rain at a dump, a
good cleanup is absolutely mandatory.
When just a young lad, | started
off with a bit of washing up liquid
on a damp cloth but then came
the day when | bought something
that was just that little grubbier. My
mother was consulted, a bottle of Jif
(as it was then known) was pulled
from the cupboard and the item in
question (a Yamaha CR-820 receiver, |
seem to recall) soon sparkled...
Obviously, standard Jif became
a staple part of my hi-fi clean-up
kit, along with assorted cloths,
toothbrushes, cotton buds and the
like, and | even switched to the
lemon variety when it came along,
just to add that little extra frisson
of freshness to my items.And then
that fateful day struck — | was given
a magnificent, huge JVC amplifier
that drove my Leak 2075s a treat
but unfortunately had resided in the
lounge of a heavy smoker for most
of its life. Fortunately it had been in
a rack with only small gaps around
it, so the smoke had not permeated
inside too badly (if the circuit board
soaks it up, trust me — you'll never
get rid of the smell) but the allegedly
silver front panel was brown and
it absolutely stank, My Cif (as it
was now renamed) did its best but

VR

couldn’t quite cut through the grime.

Off | went to my local
supermarket to peruse the
alternatives — and there it was — Cif
with Bleach. A bottle was purchased,
| raced home and in no time that
amplifier’s front panel was gleaming
and smelling surprisingly sweet! |
never looked back and this became
my staple cleaner for many years,
both for hi-fi and home.There were
one or two hiccups however, like
discovering that it was remarkably
effective at removing the lettering
from the front panel of 1980s cottage
industry units like my Quantum
Electronics 102 preamplifier. One
or two visitors were perplexed by
its ‘lum’ and ‘alanc’ controls where
one would normally expect to
find ‘Volume® and ‘Balance’. Still, |
worked around these issues and
was delighted with it until recently
when | noticed it disappearing from
the shelves. My father found a bulk
three litre bottle at a local cash and
carry, which lasted quite a while and
the last bottle | bought was from
a supermarket in Italy when my
wife and | were on holiday there. In
retrospect I'm not too sure how I'd
have explained that to the Customs
officers, had they chosen to search
my case, but my need was great!

It has now finally vanished
however, and a nice person from
Unilever has indeed personally
confirmed to me that it is no longer
made due to “low levels of demand”.
I am sure that 'l find something else
to do the job and that my favourite
hobbies of bargain hunting and
“dumpster diving” will continue but
| really am disappointed that they
have chosen to cease production
of such a useful product. Unless |
can find something as effective yet
gentle, | may well have to decline any
smoke damaged-items in future. More
importantly, I'm sure our bath tub
will never be as shiny again! @
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REGA RP3 10(

Adam Smith auditions this new mid-price vinyl spinner.

VINCENT PHO-IIIVP
David Price enjoys this carefully tweaked budget phono stage.

TIGER PAW LINN LPI2

Tony Bolton tries a superb new Sondek modifications package.

NORTHWEST ANALOGUE 401

Adam Smith reviews a new slate Garrard plinth system.

Nnews

LATEST FROM MOV

Another eclectic bunch of goodies from Music On Vinyl
(www,musiconvinyhcom) begins with Buffalo Tom’s ‘Let

Me Come Over’ (1992), the indie-rock band’s third LP
release but the first to show the outfit has confident
performers and maturing songwriters. Teenage Fanclub’s
classic 1991 release,‘'Bandwagonesque’ was a power-
pop sensation with hard, grungy riffs and a melodic
sensibility to delight. Also look out for Emerson, Lake &
Palmer’s ‘Brain Salad Surgery’, the band’s best album and

a feast of electronica;*Chet Baker & Strings’ (1953), a three-day recording which sees
Baker in a quintet setting, with a successful mix of bop and cool strings plus Devendra
Banhart's ‘Cripple Crow’ sees the Tim Buckley-esque singer turn into a sly, winking
Marc Bolan with often blissful material.
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JUST JAZZ

We haven't had a great deal of jazz in the last couple of issues so
let’s right that wrong.Via Pure Pleasure
(www.purepleasurerecords.com) is Jamie Cullum’s debut commercial
LP,‘Pointless Nostalgic’ (2002), proving that this little man had
the gall to claim his position as the British Sinatra but also mixing
jazz with contemporary and self-penned ditties. Stacey Kent has
a deliciously naughty voice that manages to interpret a song with

...AND THE LEFT BANKE

Influenced by The Beaties and The Zombies, The Left Banke are
known today for their big hits ‘Walk Away Renee’ and the follow-
up, ‘Pretty Ballerina’. The first LP, 1967’s “Walk Away Renee Pretty

Balierina’ (Sundazed; www.sundazed.com), spouts that peculiar flavour

of baroque rock that infused the chamber orchestra within their
arrangements, popular in the sixties, combined with psychedelic pop.
The second release, ‘The Left Banke Too’ (1968) is infused with more
sunshine pop-related harmonies but continued creative ambition.
These albums are full of great songs along with the innovation along
with quality mastering.



PRINCE TRIO

VINYL NEWS

Witnessing the rise of a superstar that finishes just before the phenomenon that was Prince’s ‘Purple Rain’ (1984), Warners has
released ‘Dirty Mind’ (1980), Prince’s first carefully crafted work packed wuth superb funk-pop music plus lots and lots of sex.

Right after that we have 'Controversy’ (1981),
featured here with a limited edition poster, that
pushed back the muslcal boundaries and began

to introduce social commentary until his second
masterpiece, ‘1999 was released in 1982, computer
funk in extremis with maturing writing skills and
enough raw talent on display to scare the life out of |
every other singer-songwriter of the time.

OSCAR PETER'.I!
NELSON RTDGEE

surgical exactitude blended with often heart-breaking emotional
generosity. ' The Boy Next Door’ (2003) is a celebration of
favourite songs from favourite meén such as Bennete, Sinacra,
Como and Ellington. Featuring Art Blakey, Horace Silver, Hank
Mobley and Don Byrd (a rising star at the time) with Doug
Watkins, The Jazz Messengers (1956) features classic tracks with
some Asian-influenced innovation.

From Germany's Speakers Corner (www.speakerscorner.de)
is Oscar Peterson & Nelson Riddle’s self-titled album that

performs a perfect tension of breakout exuberance from pianist
Petérson and the smooth Riddle arrangements. The result is
warm and rich; music to bathe in. Also look out for Baden
Powell’s ‘Solitude On Guitar’ {1971) which features the gifted
Latin instrumentalist bossa nova co-founder; Ella Fitzgerald and
Louis Armstrong’s ‘Ella And Louis Again’ (1957) follows the 2CD
version, packing in two LPs while ‘The Soul Of Ben Webster’
sees the great tenor sax man entering a purple patch late-on in
his career.

EXPLORING THE LEFTFIELD...

Kicking off the world of the weird and strange is a quintet of new, related albums emanating from the Spectrum Spools label
(editionsmego.com/spectrum-spools). Consisting of Temporal Marauder’s ‘Makes You Feel’, Bee Mask’s ‘Canzonidal Laboratorio del Silenzio
Cosmico’ and ‘Elegy For Beach Friday’, Fabric's ‘A Sort Of Radiance’ and Forma’s self-titled piece, they all utilise a nostalgic electronica
framework of often sweeping rhythms and synth-based loops to provide sometimes magnificent, lush and rich soundscapes that transport you
to a rollercoaster ride of emotional turbulence.

Reinhold Friedl’s ‘Inside Piano’ (Hronir; www.hronir.de) is a new didactic piece that provides a guided tour around the instrument, utilising an
avant-garde approach of tones, effects and noise. This vinyl edition, limited to 470 copies, features three pieces not found on the CD version.

Finally, Phurpa’s “Trowo Phumag Ceremony’ (Editions Mego; editionsmego.com) utilises a range of traditional Tibetan instruments along
with extraordinary bass-infused chants, whose reverberation is both invigorating and disturbing.

...AND FINALLY

The Three Seasons’ ‘Life’s Road’ (Transubstans; www.transubstans.com) is a new two disc release
fronted by ex-Siena Root vocalist Sartez, who comes across all Glenn Hughes on this rock
release, infused with hard blues. Dave Depper’s ‘The Ram Project’ (Jackpot; www.jackpotrecords.
com) is a ‘reimagined’ take on the Paul McCartney, 1971 release,‘Ram’. A fun project more like, it's
interesting to see a tweaked viewpoint on this classic

release. Tropical soul and beat are next from the

Brazilian outfit, Garotas Suecas and their new LR ‘Esealdante Banda’ (Vampi Soul;
www.vampisoul.com) which provides a partybeat backed with a circus tent full of
instruments which keeps the energy high and the vibe swinging. Finally, check out
the heavy blues rock Of The Raver’s ‘Bad, Bad World’ (Wah Wah). Fans of The Edgar
Broughton Band will lap it up.
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Third
Degree
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don’t know if it’s something

in the water, but interesting

things are definitely happening

down in Southend-on-Sea and

the fruits of this can be seen

in the outpourings of exciting
new goodies from Rega. Historically
the company has been known for its
very sedate rate of new products and
existing product updates but, in the
past few years, things have definitely
ramped up in a noticeable manner.
First there were the flagship Osiris
and Isis amplifier and CD player,
then the entire loudspeaker range
received a tasteful restyle and recent-
ly we have welcomed the arrival of
the Rega DAC and the decidedly styl-
ish new Brio-R amplifier.

However, back inbetween these
events, another significant happening
occurred, namely the replacement
of the P| entry-level turntable with
the RPI.This occurred a year or so
after the publication of an interesting
photo on various internet forums
which may or may not have been
a prototype of a new flagship ‘P10’
turntable, or a development mule
for future models lower down in the
range. Rega is still remaining tight
lipped about that flagship possibility
but one item in that mysterious
photo has finally stumbled into the
spotlight. courtesy of the brand new
RP3 — a replacement for the highly
capable P3-24.

The item in question was a
phenolic resin brace which is fitted
between arm mounting and main
bearing housing. Giving the deck the
apparent appearance of a suspended

urn

subchassis type but without the
suspension, Rega claims that it “forms
a structurally sound ‘stressed beam’
assembly specifically where increased
rigidity is required”. This therefore
prevents energy absorption and
unwanted resonances from causing
distortion in the music. Of course,
the company has always followed the
path of low mass in its plinths, which
is why the RP3 still had a traditional
Rega lightweight plinth with a small
brace — the company claim that
making the whole plinth skin from
the brace's phenolic material would
cause counter-productive issues in
terms of mass absorption resulting in
unwanted energy transmission.

Sitting atop the RP3 is yet
another new item in the form of
the RB303 tonearm. A further
development of the P3-24's RB30|
item, which in turn was an evolution
of the original, classic RB300, the
RB303 advances Rega’s tonearm
technology further still. New for the
latest model are a new arm tube with
claimed increased rigidity between
it and the bearing housing, plus an
alteration to the mass distribution
within the arm which Rega claim
“ensures the arm will exhibit fewer
points of possible resonance”. The
counterweight is also now a satin
black finished item that matches
the armtube — Rega claims no sonic
wonders as a result of this but it
certainly looks nice!

The RP3 comes in three finishes,
namely White, Grey and Titanium
which does seem to suggest that
you'll have to be content with
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After several years of market dominance,
Rega's P3 turntable has suddenly been
pensioned off for this, the new RP3.
Adam Smith takes it for a spin...

the older P3-24 if you still want
something more vivacious like Red,
Blue, Green or Pink. Still at least you
can still jazz the deck up with a red,
blue, yellow or purple mat should
you so desire. Retail price of the RP3
is £475, although it is available as a
package with Rega’s Elys 2 cartridge
for £549.As the motor used in the
RP3 is the same as that of the P3-
24, the TT-PSU upgrade would also
appear to be an option, but the
review sample was supplied without.

SOUND QUALITY
Going back to the P3-24 that |
reviewed in the July 2009 issue of
Hi-Fi World, | personally felt that this
finally marked the incarnation of the
deck that offered the sort of sound
quality that many people stated that
it had offered for years, but by which
| had never been quite convinced.
Consequently, | was intrigued to hear
whether the RP3 was imply a swift
polishing exercise to keep the deck
competitive in the marketplace but |
quickly realised as | started listening
that such cynicism was misplaced.
Frankly, being well aware of Rega’s
abilities | should have known better!
With the Elys2 nicely warmed
up, the RP3 immediately announces
itself as a sophisticated and intensely
poised customer. Traditionally the
Planar/P3 has always expertly bridged
the gap between boisterous budget
belter and suave mid-priced smoothie
but has been gradually moving closer
and closer to the latter. The RP3
however, truly completes the jump
across that gap; such is its silky,
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lustrous presentation. lronically |

had chosen to start my listening
session with some jazz, courtesy

of Dave Brubeck, and the Rega put
me straight into a smokey jazz club
as the band punched out ‘Take 5.
The piano shimmered deliciously
centre-stage and the steady cymbal
strikes that underpin the track rang
out gloriously across the front of my
room.The best part however, was the
way in which the RP3 pulled me into
the performance — the tonally grey
sterility of Rega's past decks that has
often troubled me seemed nothing
but a distant memory.

The other thing that struck
me as | continued listening was the
incredible lack of surface noise and
background mush coming from the
loudspeakers during quiet interludes.
That new brace seems to be doing
its job very effectively indeed as
the silences between tracks were
positively cavernous.When the music
restarted however. the RP3 instantly

filled the soundstage, offering a better

sense of focus and accuracy than

its P3-24 predecessor. This meant
that instruments were vivid and
stood out in superb clarity within
the soundscape, ensuring that all the

11KY
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action was easy to follow. Once again
however, | couldn't help feeling a lack
of focus to the treble at times, which
experience suggested was down to
the Elys 2 cartridge; it's a pleasant
enough performer but its rolled-off
top end means that it is simply rather
too veiled and over-smooth for me at
times.

Consequently, out came the
Smith vinyl toolkit and in went
my Ortofon 2M Black.A spot of
protractor-wielding followed by
weight and bias tweaks saw the stylus
back in the groove and everything
deliciously crisp and shiny once again.
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“The Truth, nothing more,
no’rhm less,..”

“This is one of the great turntablesin the  Analogue Seduction, 6 Manor View, Whittlesey,
world..." - March 2009 David Price, HIFI World Peterborough Tel: 01733 350 878

O’Brien Hi-fi, 60 Durham Road, West Wimbledon,
London Tel: 020 8946 1528

“Acutus Reference is one of the most
musical-sounding record players you

1"
can buy” - March 2007 The Absolute Sound Progressive Audio, 2 Maryland Court, Rainham, Kent,

) ) Tel: 01634 389004
“Fabulous detail retrieval and focused

sound, the Acutus Reference SP delivers
a captivating performance.”
- September 2010 John Bamford, HiFi News

ab0js ouoyd aiosing

www.avidhifi.co.uk

AVID HIFI LIMITED, Bicton Industrial Park, Kimbolton, Huntingdon, Cambs, PE28 OLW
Tel: +44{0)1480 869 900 Fax: +44(0)1480 869 209 E-mail info@avidhifi.co.uk
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successfully upped their game once
more with the RP3, and although

| feel it needs the TT-PSU to really
perform at its best, it is pretty much
the class leader at the price and
more than good enough to worry
decks brandishing bigger price tags as
well. Even more tantalisingly, the box

The deck has a sense
of grace and smoothly
effortless commanding
musicality which means
that it never seems
ruffied or distantly
emotionless, but equally
it never becomes over-
boisterous and trips
itself up. In many ways
it reminded me of the
mighty Thorens TD550
in its sense of fluid
insight — no bad thing
when one considers that
the TD550 is one of the
finest turntables | have
heard, and retails at well over ten
times the price of the RP3.

CONCLUSION

There is a regular procession of

it came in was a dual-purpose carton
that was also labelled with ‘RP5’
markings, which suggests that there is
much more to come from Essex yet.
Personally, I'm looking forward to it

immensely.

REFERENCE SYSTEM
Ortofon 2M Black cartridge
Sondex DE-1 phono stage

Now cymbals were delivered with

a superbly crisp leading edge and
perfectly judged decay, and contained
just the right amount of metallic
sheen to really make them stand

out from the backing instruments.

Naim Supernait amplifier
Ferrograph S1 loudspeakers {modified)

From the centre of the soundstage turntables
however, there was much to be of all shapes,
enjoyed as well — the likes of Eleanor  sizes and
McEvoy floated almost mystically budgets

out of the speakers at me with the
combination of 2M Black and RP3

never failing to captivate and delight.

At the low end, the RP3 is a

convincing performer with plenty of

detail and impact, but | was aware,
thanks to tracks like ‘Bang Bang
Bang' from Mark Ronson’s ‘Record
Collection’ LP, that there was a

slight sense of blur to the bass notes

as they pounded out. Whilst my
Garrard 30| separates them with
almost military precision, the
Rega seemed to be struggling
to do this, and my time with
the P3-24 a couple of years
back showed exactly the same
sort of problems, which were
reduced by the introduction

of Rega's TT-PSU to power the
deck. Without it, the low end
of the RP3 felt a little hesitant
and unsure in pure pace and
snappiness terms, although it
certainly had no trouble in
capturing the woody thrum of
a double bass or the swift turn
of phrase from a bass guitar.
Equally the rather chesty upper
bass that | noted in the P3-24
review had all but vanished,
again speaking volumes for the
latest modifications. Ultimately,
bass-wise, the RP3 never sounds
wobbly or flabby, but just lacks
that last ounce of precision
that the TT-PSU reinstates very
neatly.

All in all though, as |
continued through my record
collection, | was repeatedly
struck by the RP3’s overall
cohesion and the way in which
it really seemed keen to dig
to the heart of the music.

through the
Smith listening
room, yet it's
a rare thing to
hear a deck
that offers
such sophis-
tication and
poise whilst
bearing such a
modest price
tag. Rega have

MEASURED PERFORMANCE

The Rega’s new RB303 tapered cast
arm in the P3 is rigid, having a first
bending mode at a high 300Hz our
analysis shows. There are two higher
peaks, at 575Hz and 1150Hz but they

are narrow and encompass little energy

{area under the curve). However, this

RB303 stilt exhibits quite a lot of modal
onergy around 1kHz and this is pnssihly

the source of the arm's characteristic
tonality. In all though the RB303 on the
P3 reaffirms its place as an advanced

design with little resonant energy and a

good general rigidity.

The P3 turntable varied speed
quite strong at the basic rotational
rate of 0.55Hz (33rpm) just like earlier
Regas and nothing has changed here
measurement suggests. Unweighted
wow was 0.15% and DIN weighted
0.1%. Speed was reasonably accurate,
the turntable running +0.4% fast,
not enough to produce obvious pitch
change.

The Rega remains mediocre in
terms of speed stabhility and it is
unlikely to have the rock selid pitch
of a direct drive or better belt drives;
better is possible. It is however a good

enough result for a budget deck and the

RB303 arm remains a strong design of
deserved reputation. NK

Speed accuracy +0.4%
Wow & flutter unwtd

Wow & flutter DIN weighted 0.1%

ARM VIBRATION

Arm vibration behaviour

Main arm
tube mode
1

6kHz

frequency (Hz)

WwOow & FLUTTER

Speed variations

0
frequency (Hz) 1Hz

Wakewd bi-fiworld.co.uk

0.15%

VERDICT 00000

Super smoothness, detail and poise
at the price, but the slight speed
instability detracts; needs TT-PSU to
really fly.

NOVEMBER 2011 Hi-FI WOALD

REGA Rr3
fega Research

£475 |

)+ 44(0)1702 333871
wvow regi.co.uk

FOR

- smooth sophistication
- detail and warmth

- grippingly detailed

AGRINST
- needs TT-PSU to counter
speed stability issues
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Analogue

B&O Beogrom 4000, due in
Cordos Neutrol Reference Tonearm Cable
(learoudio Unify tonearm, brond new
(learoudio Concept, mint boxed ex demo
Creek Wyndsor, RB250, Benz Micro cartridge, near mint
Gorrard 301, good cosmetics, full working order
Groce G707 excellent boxed
Grohom Slee Jozz Club, mint due in
Lehmann Black Cube Phono Stoge
Linn (P12, Valhollo, Akite
Linn LP12 with Valhalla & Bosik Plus tonearm
Linn LP12, Valhllo & Bosik orm smoked lid
Linn Ekos 2, vgc
Logic DM101, good order, linn fit
Michell Hydroulic Reference, SME 3009, new lid
Michell Tecnodec with new Moth RB250, excellent
Michell Orbe SE, DC motor, excellent boxed
Michell Orbe SE, AC motor, excellent boxed
Naim Stuﬁeline, recent excellent boxed
Notts Analogue Spacedeck /orm, heovy kit, p/s
Ortofon TA1000 Toneorm, brand new unused
Praject Tube Box originol, excellent
Project Tube Box SE Mk?2, excellent boxed
Project RPM0, vge boxed
Quad 24P phona stage nr min boxed ex demo
Rega P3, St Georges flag, excellen) boxed
Revalver Rebel, vge+
Roksan TMST & DSU superb boxed, recent TM service
Rokson Nimo, unipivot fonearm vgc
Roksan Xerxes, XPS2, Tobriz Zi, Goldring cartridge vgc
SME 20/20 turntable and tonearm, mint ex demo
SME Series ¥, just serviced, boxed etc
SME 3009/2, excellent
The Source, offboard p/s vge & new Ortofon TA1000
Systemdek 3 original shape
Thotens TD125, excellent ariginal box/pocking
Tharens 0124, Excellent, due in
Thorens TD125, SME 3009, SME plinth, excellent
Tom Evans The Groove, excellent
Townsend Rock 2, Rega tonearm vge boxed
Townsend Rock 2, Excalibur tonearm vge boxed
Trichord Oino Mk1, excellent boxed

lamaneb A o 4 T, ias

ik 0. 2
Radio/Recorders

Arcom Alpha B Tuner, unused - so mint boxed!
Hitochi FT5500mk?, bargain FM quality
Meridion 204, good condition

Nakomichi's - 7 currently in stock

Quod FM3, vgc

Quod FM66, excellent

Sony STSBD900 DAB/TM Tuner, excellent boxed

DHAAMN

100

149

49
199
Coll

99
299
149

Amplifiers

AMR A77, excellent flightcased

Amber Series 70 US Power amp, good condition
Arcam Alpha 9 excellent

Arcam A70, vge

Arcam A0, excellent condition

ATC (A2 preomp with remole

Audio Research 152, vgc boxed, due in

Audio Research SPYImk?2, 2009 Official service
Beard PS00A/P100 Pre Power combo, due in
Cambridge Audio ASQ Integrated

Combridge Audia (500/P500 pre power, vgc

(R Developments Kalypso, EL34 integroted, ex boxed
Cyrus Bs Integroted, remote, reosonable cndition
Denon DAP2500Pre/P0A4400 Manos, good condition
EAR 890 Power Amplifier ex demo mint boxed
Esoteric A3 ex demo mint

Exposure 28 Power, nr mint boxed

Gomut $i100, excellent boxed

Krell KAV400xi, nr mint boxed

Krell Evolution 600 Monoblocks £31,000 new!
MorkLevinson ML9, due in

Linn Majik 2100 Power

Luxman ¥105u, rare integrated, excellent boxed
Luxmon L¥505u, integroted, nr mint boxed
Melody 300bp Monolﬂotk amps ex demo

Melody 101 Preamplifier, wor& renowned ex demo
Melody 243 Integroted, ex demo

Meridian 601 preomplifier, vgc with remote due in
Meridion 201 preamplifier, vgc with 209 remote
Micromega 1A60, neor mint boxed

Musicol Fidelity AS Pre/Power combo mint boxed
Musicol Fidelity NuVisto infegrated Amplifier, excellent
Musical Fidelity A370 power omp, monster!
Musical Fidelity P80 with (RPS vgc

Musical Fidelity MYT preamp vgc

Musicol Fidelity 30 rreump vge

NAIM NACT12 excellent boxe

NAIM Flotcap, excellent boxed

NAIM Flatcap 2, excellent boxed

NAIM NAC9Z/NAP9Q Pre Power, nr mint boxed
NAIM NACT?, excellent with phono boards

NAIM NAIT 3, excellent boxes

NAIM Supernait, excellent boxed

Primare A30.1, excellent boxed

PS Audio Trio P200, excellent boxed with remote
Quad 33/34/44/303/405 oll vgc

Quad 66 preomp, excellent box

Raysonic SP100mk?, excellent boxed

Rego Mira 3, ex demo

Rego Cursa 3, Maia 3 ond Exon 3 Monos ex demo
Rotel R(972 Preomp, remote

Sony TANSSES, excellent boxed, due in

Sudgen A21SE less than 6 months old, mint boxed
Suggen Mosterdass Pre/Power

DM

Coll
1599
2499

10 til 5, or email world@2ndhandhifi.co.uk

Digital

Accustic Arts Drive 2 & Tube DAC SE, £14 000+ new
AMR (D77, excellent flightcosed

Arcom Alpho (D7se, excellent with remote
Arcom Alpho (DBse, excellent with remote
Arcom (D73, excellent remote, boxed

Arcom Alpho 8, excellent remote, boxed

Arcom (D62, excellent, remote

Arcom D139, excellent, remote

Arcom Delta 170/8lock box DAC

Audio Aera Copitole , vgc boxed

Audiolob 8000(D, ex(e?lem, remote

Cyrus (D8X, reasonable condition, remote
Cyrus (DBYX, excellent condition, remote

Cyrus (DS, excellent boxed

EAR Acute 2, ex demo, min)

Esoteric UX3Pi, as new boxed

Gomut (D3, excellent boxed, €5k new

Linn Karik 3, excellen

Linn Genki, excellent boxed

Leema Pulse 3, nr mint boxed

Meridion 203 DAC, vgc

Meridian 200 Transpor), good condition
Meridion 207 (D/Preamp, good condition
Micromega (D10, nr mint boxed new model
Micromego (D30, nr mint boxed new made|
Musicol Fidelity NuVisto 3D, excellent boxed
NAIM (DSXS, nr min? ex demo

NAIM (DX, excellent boxed

NAIM (D3.5, excellent boxed

NAIM (D5i mk2, excellent with remate REDUCED
NAIM (DX2, us new boxed

Philips SACD1000, vge+ boxed

Primore A30.2, exte?lem boxed

Quad 99 (DP M2, excellent boxed

Rega Apollo, ex demo mint boxed

RuEsun Kondy K2, excellent boxed

Sony SCO1, with Audiocom Mods, excellent boxed
Sony SC0 XB940, reasonable condition

TEAC P700/0700 excellent boxed 1/2 size paie
Trichord Reseorch Digital T, Pulsor Duc ond PSU
Unison Reseorch Unico €D, nr mint ex demo
Vincent (DS6MK, near mint boxed

Wadia iPod dock, nr mint ex demo

AV/Accessories/Cables

Cyrus PSXR, excellent

Oenon AYCANISR, excellent

Noim NAPSC, Flatcop efc

Onkyo AV Amplifiers, special deols now on

PS Audio Quintessence, os new boxed REDUCED
Sonic Link moins cables, vorious

Townshend Seismic rack. 4 fier mint

Trichord Research Powerblock

—| COUK

Quaranteed used and ex-demo audio equipment from HiFiSound - the UK’s premier source

Call- O845 6019390  Email World@cndhandhifico uk

Gl
3499
129
199
199
79
19

Offers!
499

Call

Loudspeakers

ATCSCMS00, recent service 2499
Al Neutron 5, ex demo mint 349
AVI ADM9.1, ex demo nr mint 849
Audiovector M3 Signature Actives, nr mint boxed 1249
BRW DMé, poor cosmetics, 19
B&W DM70 Continentol, foir cosmetics, fully working Offers
John Bowers Active 15, good condition 199
Definifive Technolo yMghos 2, poir, borgain! 399
Focol 10378e, exte?lem oxed 3249
GRIFFIN LOUDSPEAKERS WANTED Coll
Hyperion HPS938, excellent boxed, BARGAIN 1999
Intrigu Model One, with matching SubT units boxed u9
Kef Cresta, excellent boxed 49
Kef 03, excellem ny
Kef 104.2, boxed Call
Kef 103.3, with Kube, for detoils Call
Kudos (10 ‘Super Ten' Flightcosed, superb 1999
Kudos (30, Ook finish, excellent 799
Linn Keilidh, KuStane stands in cherry 9
Magneplanar MG3.6, Ex demo, superb Call
Mortin Logon Odyssey, excellent boxed 2999
Meridion M20 Active speakers 399
Meridian M3 Active speakers 399
Meridion M1 Active speakers, boxed due in Coll
Monitor Audio Radius HD, vorious ex disploy Coll
Monitor Audia GSW12 Gold series Subwoofer, excellent 699
Monitor Audio BX2, ex demo mint 179
Monitor Audia PL200, vge, boxed 749
PSB Alpha 81 Slereophi?e Product of the year BARGAIN!!) 99
Prooc Tablette Anniversary, os new 899
Quad ESLS7s, due in 499
Scondyno Minipod speakers, excellent %9
SD Acoustics 01, boxed, due in Coll
Thiel 57.2, g, just refurbished. 2999
Townshend Gﬁmonbury 2, good condition 749
Wharfedale Diomond Home cinemo pack, ex demo Call
Usher $520 and motching Subwoofers Coll
Usher 718 Diomonds, excellent boxed, ex demo 1399
Wharfedole Diomond Home cinema pock, ex demo Colf I
Wharfedole 10.1 ex demo, nr mint boxed 149 |
Wharfedole 10.3 ex demo, excellent boxed 199
Wharfedole Active Diomond 7.1 - rare boxed! 19 [
Wilson Watt/Puppy 3/2, vge*, crated due in. 249

SPECIAL SYSTEM DEALS

Audio Anologue Crescendo Amp & (D, ex demo 799
Micromego (010 & 1460, both as new 999
Krell Showcase Cinema (HDMI), mint boxed ONLY 4999
NAIM UnitiQute & Kudos X2s, ex demo Call
NAQ various ex demo pieces Gll
Onkyo TSXR608 ond O Acaustics 2000 Ginema pack (]
Rego Soturn, Cursa 3, Exon 35, excellent Coll
TEAC Reference 380 system, brond new boxed Call

Telephone 01642 267012Tue to Sat

Go online to see special offers to celebrate our new website
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Passion Play

David Price tries the Missing Link tweaked Vincent PHO-111 Vinyl Passion phono stage..:

n a world of phono stages
where it's possible to get no
change from £4,000, here’s
something for £119 that’s
been specially tweaked by the
capable hand of Mark Sears
from Missing Link. The ‘Vinyl Passion’
edition of the Vincent PHO- 1 1 |
phono stage, itself a German designed,
Chinese built box of chips, has been
subtly but usefully breathed on.

The PHO-111 itself is a cheap and
cheerful op-amp based phono stage in
a box. It offers two switchable input
sensitivities (4mV MM and 0.45mV
MC) and three loading options (47
kOhm/100pF, MM [I: 47 kOhm/300pF,
MC:100 Ohm/100pF), with cheap gold
plated RCA input and output sockets.
The 145x55x|25mm box is a very
inexpensive pressed steel affair, and
comes with a 16 VAC/200 mA ‘wall
wart’ switched mode power supply,
that comes with an enigmatically
“upgraded” Missing Link sticker
outside! That, as far as | can discern, is
the extent of the mods...

SOUND QUALITY

This modest phono stage sounded
surprisingly smooth with a nice,
fulsome bass and absolutely no upper
midrange nasties. Kicking off with Nu
Era’s ‘Some Think Electronic’ EP,and ‘A
3rd of the Third’ was most enjoyable,
its sins being those of omission,
musically speaking. Bass was quite
warm and soft and tuneful, the bass
guitar line being picked out well and

counterpointed nicely to the banging
electronic percussion.The snare
sound, which can be quite hard and
grating, wasn't anything of the sort,
although there was a slightly diffuse
nature to it in absolute terms; ditto
the hi hats which were ever so slightly
blurred, yet never harsh. Behind this,
thick swirls of synthesiser sound gave
an expansive and immersive effect,
making the track relaxing get involving
to listen to — and certainly far, far
better than expected.

Daryl Hall and John Oates’ ‘|
Can't Go for That'
showed the Vinyl
Passion as a little

_—
VERDICT OOO®
Warm, smooth and enjoyably musical

considering its modest price, although
hiss can intrude via moving coil.

harsh way, trying to give the illusion of
ability they don't have.

The only real downside was the
hiss, which was audible on MM and
almost intrusive on MC; via the latter
it was almost like listening to analogue
tape without Dolby! This aparrt, it
wasn't a bad performer at the price,
with an unusually smooth and warm
tonality, and a general musicality only
normally heard from grown up phono
stages — the Vincent PHO-1 | | Vinyl
Passion just gets on the job of making
music fun.

MISSING LINK VINCENT ’
PHO-111VP £119
Missing Link |
0> +44(0) 1623 844478 |
wwvy. the-missing-link.net

FOR

- musically enjoyable
- smooth and warmish
- MM and MC inputs

AGAINST
- hissy on MM and MC
- rudimentary build!

MEASURED PERFORMANCE

dynamically constrained
and loose at frequency
extremes, with a subtle
tendency to cloud fine
detail, but then again it
never sounded anything
other than enjoyable.
Indeed, | found it quite
relaxing and beguiling
in its way; it didn’t ask
much from the listener,
letting its sound wash
around in a comforting
way and giving as much
as it needed to in terms
of detail, without falling
over itself to sound
overly forensic. This
contrasts with other
cheapo designs which
throw everything at
you in a forced and

Our analysis shows flat frequency
response, a result of accurate equali-
sation. However, gain does not reduce
below 20Hz on MM or MC, being
maintained right down to 1Hz; in
other words there is no warp filtering
and warps at 5Hz will get strongly
amplified, causing loudspeaker cone
T

MM gain is close to unusably low
at x48 (33dB), a common gain being
x100. MC was x10 higher (correct
ratio) but again too low in absolute
terms: it should be x1000 minimum.

And finally hiss was 20dB higher
than usuat in MC, and 648 higher than
usual in MM mode, since both were a
high 0.7uV equivalent input noise (IEC A
weighted).

No differences existed between
MMI and MM in all the above
measurements.

This phono stage did not measure

Ha(vig-fiworld.co.uk
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well. Lower noise ICs are commonly
available nowadays and more gain is
needed. NK

Disc

Frequency response
Separation
Noise (e.i.n.)
Distortion
(¢F:11)]
Overload

1Hz-35kHz
65dB
0.7uV
0.003%
x48(33dB) - x 490(54dB)
9V out

FREQUENCY RESPONSE
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VINYL SECTION

Tiger Goods

Here's one of the most interesting upgrade packages in recent years, for the ubiquitous
Linn Sondek turntable. Tony Bolton gets his claws into the Tiger-Paw Khan Linn LP12...

106

ike most of you I'm sure,
| am very protective of my
hi-fi equipment. | am quite
happy to try ‘hot-rodding’
things as long as whatever is
done can be undone with-
out leaving a mark if it doesn’t work.
So when editor DP approached me
to do this review, which involved the
stripping down, replacement of the
top plate studs and crossbrace, and
reassembly of my Linn Sondek, | must
admit that | approached it with some
degree of trepidation...

Regular readers will be aware
that my Sondek is not standard,
in that | use a Hadcock 242 Cryo
unipivot tonearm on it, and it is
powered by an Origin Live Ultra DC
motor. Both of these changes, | feel,
have been extremely beneficial to the
sound, and have the advantage for me
of enabling the deck to spin at higher
speeds than just 33 and 45.The
interchangeability of the Hadcock
arms allows me to have three; one
for LP, one for 78 and the other for

visiting cartridges, also making it a
convenient tool for this job.

Having been reassured that the
Khan modifications could be undone
if required, | duly got the kettle
brewing and awaited the visit from
Mark Digman and Derek Jenkins, two
of the three partners that make up
the rather abstractly named company,
Tiger-Paw. Based in Coulsdon in
Surrey and formed in the early part
of this year, they offer a range of
modifications to the LP12 ranging
from replacement hinges through to
the Khan mod under review here.

Whilst various companies have
focused their attention on the LP12's
subchassis, armboards and power
supplies over the years, very few
have looked at the effects of the
stainless steel top plate upon the
sound. After experimenting with
several versions, this final design is a
piece of bead-blasted and anodised
aluminium which is cut from a solid
billet. The top has a curved design on
it, whilst the underside has a straight

NOVEMBER 2011 IWold

pattern cut in, along with tappings for
the studs. These shapes are claimed
to dissipate resonances making
for a more inert mounting for the
subchassis and motor.

The original top plate is slightly
curved to make it a stressed fit into
the plinth. This one weighs about

Dismantling the Sondek,
prior to surgery...



New and old - the two top plates compared...

the same amount but is machined
to close tolerances to allow it to
just drop into place.The bolts which
go right through the original top
plate are replaced with high quality
bespoke steel studs. Completing

the ensemble is a replacement
crossbrace, again in aluminium with
more ‘standing wave reduction
grooving’ which replaces the original
pressed steel example.This is where
the electronics for the Valhalla board
or Lingo control board live, so any
improvement in the mounting should
benefit the sound.

After their arrival, and suitable
time being allowed for tea drinking
and a listen through a selection of
my records ranging from Shpongle to
a 1933 copy of Lew Stone's ‘White
Jazz’, the Sondek was carried from
the front room into the kitchen
and placed on a Linn jig, ready for

Years ago a good friend who
used to work for Linn introduced
me to the black art of setting up
Sondek suspension, and | have,
on occasion, lost whole evenings
tweaking the bounce of both LPI2s
and various Thorens decks, so | was
very impressed to watch Derek get
it bouncing perfectly in under five
minutes. After final checks for arm
and cartridge alighment, and balance,
the Sondek went back to the wall
rack in the front room and was fired

up.
SOUND QUALITY

This is one of those rare occasions
when it took a matter seconds of
listening before | turned to Derek
and Mark, commenting on the
hugely increased scale and detail of
the soundstage. They laughed and
informed me that | was conforming

"for the performance improve-
ment on offer, | feel the

Tiger Paw Khan is exceptionally
good value for money.

Quality is second to none..."

surgery. The Linn jig is a stand which
holds the deck both steady and level
while allowing complete access to
all parts of it. Over the next hour
Derek, who has over thirty years of
experience in working on Sondeks,
removed the original bits until there
was just a plinth sitting there. Then
the new top plate was installed,
followed by replacement springs
and mounting grommets onto which
was put the original subchassis. The
bearing was thoroughly examined
and pronounced to be in excellent
health (pleasing news considering
that this player was built on the
19¢th April 1982, and in my hands
for the last eight years, has covered
quite a high mileage) before

being reassembled. Next was the
crossbrace, armboard and motor
unit...

to what they had begun to call the
“three second rule”!

Staring with Shpongle’s ‘Are You
Shpongled?’, we worked our way
back through the same selection of
records and | sat there mesmerised
by the transformation of the sound. |
have mentioned the scale differences
- the music seemed to be coming
from a far bigger area in front of
me, with increases to all dimensions
of the sound, without it acquiring a
grandiose, overblown manner. The
other thing that was obvious with
the Shpongle pieces was the increase
in detail and depth to the bass. It
seemed to gain a better shape and
a more defined position within the
music, but lost a certain euphonic
colouration that, to my ears, slows
and clouds the sound somewhat.

Moving onto Lew Stone’s ‘White

Shaiv]

VINYL SECTION

Jazz' was an ear opener. This cover
of the Casa Loma Orchestra’s hit
is well recorded with the band on
top form, and this copy is in good
condition; | now found the surface
noise had taken a big step further
into the background, and the beat of
this rather crackingly paced foxtrot
had more snap and precision. The
trumpet pyrotechnics of Nat Gonella
stood out with a sharper attack to
the notes and the decay being better
described. lt was hot jazz that had
just had the temperature turned up.
After Mark and Derek had
left for the long drive back to the
Southeast, | settled down for a very
late evening of record playing. After
a lot more 78s | moved back to
microgroove recordings and played
Acker Bilk’s second LP, revelling in
the latinesque beat of ‘Creole Jazz’

The new top plate in situ.

C . SN
(\Q(\(
\ O

The new crossbrace.

Finished and ready to go;

the bubble wrap provides an
element of sound

deadening for the DC motor...
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NEW www.audio-components.co.uk
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Leading brands,
Help & advice,

Wide product range,
Phone or buy on-line

FREE DELIVERY!
Te1: 0118989 0151
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with Bilk’s wailing clarinet almost
sending tingles up my spine. | usually
reach for the mono switch with this
record. It bears a few minor scars
from its fifty years of existence, but |
now found it playing in an acceptable
manner with the phono stage still
in stereo mode.The background
crackles were sufficiently muted so
as to not be intrusive.

The same applied to a 1964
Roy Orbison LP that had obviously
attended a few parties in its youth.
Played on the rejuvenated Sondek,

the final track on side one, a

cover of Jerry Lee Lewis'’s ‘Mean
Woman Blues’, played with minimal
disturbance but displayed a more
incisive guitar sound than | am used
to hearing from it.

While | was putting together
my notes for this article | played
through Kalman’s operetta ‘Grafin
Mariza'. First performed in 1924 it is
typical of the period with swinging
Viennese waltzes and lush sounding
choruses, complimenting rather
sprightly two steps such as ‘Komm

The finished deck back in the listening room, singing away to
the strains of Acker Bilk!

wwwwehi-fiworld.co.uk
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mit nach Varasdin’ sung by the two
leads. This recording, originally done
by Electrola (HMV) in Germany in
1972, has most of the spoken bits in
between the songs so comes with
performers walking into and out of
the stage area, along with some basic
sound effects such as doors opening
and differing acoustics for indoor and
outdoor scenes.

| felt that the level of detail
retrieval had vastly improved since
last playing these discs and even
though | know them well, | kept
hearing odd little things in both
the music and effects that | hadn't
previously been conscious of. It was
musically coherent, and thoroughly
delightful to listen to.

As | write this |'ve been trying
to think of any drawbacks to this
modification to the LP12,and the
only one that | can come up with
is that if you have been relying on
the bass colouration of a standard
Sondek to richen up the sound of
your system then you may find this
a little different. There is plenty of
bass there, but it seemed to be
more evenly weighted across the

REVIEW SYSTEM:
Cartridgeman MusicMaker Il cartridge
Clearaudio Concept cartridge

Leema Agena phono stage
Leema Tucana |l amplifier
Chario Ursa Major loudspeakers

frequencies and possessed of greater
agility. If the bass sound was human
then | would say that it had lost a
couple of stone of flab and gained a
leaner and more toned musculature!

CONCLUSION

For the performance improvement
on offer | feel that £795 for the
Tiger Paw Khan mods package is
exceptionally good value for money.
The quality of the components,
the enthusiasm for music and the
technical knowledge of both Mark
and Derek was second to none.

I think that the Khan works very
well, but should it not be to your
taste, it can be removed as easily
as it went in, of course. Based on
my experience, you won't want to
though, unless it was the obvious
coloration (and other flaws) the [
stock LP|2 exhibits that first
attracted you to it.As such, | think
this is a positive step forward
sonically, which retains the positive
characteristics of the turntable, while
eliminating some areas of sonic
confusion, and | totally and unequiv-
ocally recommend it.

VERDICT 00000

A beautifully crafted modifications

package for the evergreen Linn

LP12, bringing very substantial sonic
limprovements.

TIGER PAW KHAN
Tiger-Paw

£795

0)+44 (0) 1737 362113
www.tiger-paw.com

FOR

- noticeably fower noise floor
- more expansive soundstage ‘
- improved timing precision
- retains LP12’s charm!

AGAINST
- nothing J
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Rdam Smith treats his Garrard 401 to some of
Northwest Analogue’s slate goodness...

A emarkably, it is now nearly
I sixty years since the
\ - Garrard 301 was born.
(l ;VII‘J Although a risky proposi-
"\ tion for a company more
% famed for their more
affordable turntables and record
changers, it immediately became the
reference turntable for the serious
home user to have, as well as becom-
ing an almost essential fixture in
recording and radio studios. Garrard
hit on to a winning streak that con-
tinued eleven years later with the
unveiling of the 40| — crisper, more
modern styling and a few tweaks

under the bonnet kept the Swindon
company at the top of its game, until
financial dire straits, cost-cutting,
poor quality control and intense
Japanese competition finally killed off
the 401 in 1977, and the entire com-
pany a few years later.

Fortunately, though, Garrard rose
again under the guiding hands of men
such as Loricraft's Terry O’Sullivan,
and the mighty 301 and 401 motor
units are once again at the top of
their game.Able to take on the finest
of modern designs, these decks
show just how simple but intelligent
engineering works, although they

Stone Age

do need a bit of help along the way.
A good service, proper setup and a
seriously solid plinth are essential in
hearing just what they can do and,
fortunately, there's a new name on
the block that can do the whole lot
for you...

Dominic Harper turned his
hobby into a business after realising
that he was spending more time than
was strictly necessary repairing and
rebuilding turntables, and Northwest
Analogue was born. Specialising in
Garrard 301s and 401s, plus Thorens
TD 24s and assorted Goldring
Lencos, the company aims to

oy -1 NOVEMBER 2011
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“..s50 good I swear it is
surrounded by magic”

- Noel Key wood ~ Hi Fi World

2004 Awards - Editors Choice

Hiﬁ news 2005 Awardss - Best Pre amplif ier

2006 Awards - Best Pre amplif ier

| 2006 Awards - Best Pre amplif ier

H m 2010 Awards - Best Pre amplif ier

201 Top product - Group Test
~

; ww w.mfaudi 0.co.uk : ; info@mfaudio.co.uk : : +44 (0) 1424 858260  music frst aucio

ISOKINETIK

Take your Rega turntable to a higher level of perfection
transform your standard Rega to a deck which will campete
with others priced over £2,000.

Rega upgrades as reviewed in “l-Fl mnm

Neville Roberts Hi Fi Warld Feb 2010

ISOsub Rega sub platter and Ruby bearing

Improved kit from £99.99

ISOdrive Rega, Linn, Systemdek,Thorens PSU £329.99
ISOtone Cardas Rega arm rewire kit £99.99
1SOplatter 25mm Rega acrylic platter £119.99
1SOweight Rega tonearm counterbalance £49.99
available in 106q 1309 1449 versions

Dealer and distributor enguiries welcome. For a full range of upgrades and
accessories, interconnects or speaker cables please email info@isokinetik.co.uk
or call 0208 241 8890 ww rrd ik
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UNIQUEFURNITUREOQUTLET

Presents

i \\ LR

“THE VINYL RESTING PLACE”

Hand crafted Oak and Hardwood vinyl
storage cabinets. Pleasing to behold;
enhance your vinyl collection.

Traditional jointing, selection of
hardwoods and finishes, ideal for
alcoves

Coming soon... Oak and Granite multi rack Hi-Fi
supports

Contact Martin Legg on 01994 427303 or 07958997361 |

why not visit us at www.uniquefurnitureoutlet.co.uk
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Masterpiece Pre/Power Amplifiers
Marantz MA22 x2

Marantz SC22

PSB GB1 Speakers

Limited Stock

A K

For more information of this products please visit our website
www.classichifiuk.com
For demonstration please call on 020 8374 3958




“provide a wide range of services for
your turntable, from basic servicing
(starting at around £60) to complete
overhaul”. However, my eye was
caught by the rather swanky plinths
on their website, especially as they
are made of slate, and | have still yet
to hear a better Garrard setup than
that in a plinth from the now-defunct
Slatedeck. Combine this with the
recent unearthing of my own, rather
sorry-looking 401 from its resting
place in the loft (or “gateway to the
skip” as it is sometimes known) and
this was clearly an opportunity too
good to miss.

Contact was made and Dominic
mentioned that he might like to take
a look at my 40| before it went
into one of his plinths; just to be
sure it was operating at maximum
potential. | sheepishly confessed to its
rather less than LP-ready condition
and ended up sending it off to him
for a full fettle. All | can say is that
Dominic’s mother clearly raised him
well as, after unboxing and examining
it, his response was an effortlessly
polite, “it has seen better days™!

The rebuilt, relubed and repainted
vision that returned to me looked
like new however, so | can heartity
recommend Northwest's restoration
services, which extend to nearly

any turntable you like, and even to
cartridge rebuilds.

Following further discussion, we
settled on a review plinth made from
finest Burlington Blue slate and fitted
with rotating armboard with an SME
mount that would cater for 9-10 inch
arms, bringing the cost in at £1,150.
Dominic also supplied two tiers of
his slate racking system to support
the deck, priced at £350 each with
legs of any length up to 230mm and
an Exact Audio cork mat to supplant
my 401s rather unwell original item.
This £30 mat damps the platter very
effectively and sits neatly inside the
401 platter’s raised edges. All plinths
are made to order, starting at around
£900, and customers can specify their
own requirements for each one. Of
course, arms up to 12" in length and
with any mounting pattern can be
accommodated and Dominic is happy

to make plinths that will take up to
four arms if the owner so desires.
Other options include extra
armboards for £175 each, slate
SME arm base spacers for £80 and
a rather natty slate record puck,
also £80.The plinth itself is superbly
finished and, unlike the old Slatedeck
type, comes in a single, easy to
manoeuvre layer (well, ‘easy’ given the
confines of its considerable weight,
naturally — setup and positioning
definitely requires four hands). It
also has a thicker outer edge to hide

VINYL SECTION

wooden support, what will you hear?
The first thing, naturally, will be the
rock-steady, sledgehammer bass for
which the deck is rightly known. This
means that rhythm is king and the
deck’s astounding sense of timing
will ensure that nothing is allowed to
slip, slur or fall behind. This stability
means that midrange detail is very
good and treble smooth, if somewhat
less crisp compared to the best of
the rest. Equally, imaging is spacious
and well defined, if somewhat lacking
in the ultimate depth and width
offered by some of the opposition.
Swap the deck to the Northwest
Analogue slate plinth and support
however, and something remarkable
happens. Whilst that magnificent,
tight and oh-so-deep bass is still very
much present, suddenly the deck no
longer appears to be attempting to
continually thump you out of your
chair. Not an ounce of depth or
weight is lost but suddenly the low
end takes on real form, snaps into
incredible focus and simply leaves
you sat there, jaw somewhat slack at

"lts sheer even-handedness and

the deck’s motor and below-decks
linkages.

Setup is simply a case of fitting
the motor unit, securing the arm
to the circular arm mounting plate
and aligning it before securing it
from below using the nut and brace.
Adjustable feet are fitted for levelling
and once the cartridge is aligned,
you're ready to go.

SOUND QUALITY

So, if you take a decently fettled
Garrard 401 and pop it into a basic

Ty hi-fiworld.co.uk

what you've been missing.

Vinyl in the Smith listening room
over the few weeks prior to this
review had been courtesy of a very

fine, although admittedly cheaper, belt

drive turntable that had impressed
with its sense of smooth yet well
defined low end. Spinning Mark
Ronson’s ‘Bang Bang Bang’ on the
Garrard however, suddenly made
that previous deck seem as wobbly
and uncertain as a jelly sat on a
trampoline. This time round, every
single bass note snapped into action
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Audiophile Equipment Reviews
Help You Find The Best Gear

Over 120 Show Reports

See The Latest And Greatest Gear |
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Get Our WP7 App!
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Enjoy Awesome Tunes
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BOULDER VITUS

tel. 01403 782221 or 07950 274224
r dsounds.co.uk - www.rocksolidsounds.co.uk
- Please telephone for an appointment -

. TH NDON LINN & NAIM TR
m%e ELONDON LI AIM CENTRE

CALL SALES:(020) 8318 5755 or 8852 1321 - 248 Lee High Road, London, SE13 5PL
) OUND - SYSTEMS 0% APR Credit optians are available for purchases of new products exceeding £900, please call for detaits. EXOE

New Naim NDX You really must hear this. Visit billyvee.co.uk or call for more info

Linn Majik Isobarik - Naim Ovator S400

The new Linn Majik Isobarik and Naim
Ovator S400 are both unique designs
that deliver a very different yet thrilling
performance. Both are available for
audition in our listening rooms or your

The New Naim NDX, NaimUniti series and the DAC mark a turning point in Naim own home (call for details). Part
history and deliver a stunning product line-up for the future of quality music. You exchange and Interest Free finance
now have multi source delivery options of up to 24bit studio quality even with the options available.

new baby UnitiQute. Splendid! Visit billyvee.co.uk for more info or come and listen.
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instantly and ceased with almost
military precision.

Furthermore the sense of
effortless ease with which the deck
dealt with the most complicated
bass lines | could find in my record
collection almost had me chuckling
at the way it constantly seemed to
be sat beside my rack, feet up on
the desk and filing its nails, whilst
asking of me,“ls this all you've got!”
Interestingly my 12 inch single boxes
haven't seen the light of day for a
few months but within hours my
listening room floor was scattered
with them as | delved through my
collection — take a decent dance
EP and a Garrard like this and |
guarantee you'll be captivated. Added
to this was a feeling of clarity and
lightness to the upper bass. In a
less than perfect example of these
decks, this area of the frequency
range can come across as willing but
rather stodgy, but the comprehensive
overhaul performed by Northwest
Analogue allied to the plinth suddenly
added a proper sense of space and
atmosphere.

Of course, those of you who
are less of a bass freak than myself

may be wondering what all the fuss
is about, but trust me, everyone is
catered for. Across the midrange, the
slate plinth opens up the soundstage
noticeably — admittedly the likes of
the Michel! GyroDec still has the
edge in terms of sheer expansiveness
of soundstage, but the modifications
and support around my old 401
suddenly had it sounding cavernous
compared to its previous incarnation.
A help at this point was the
substitution of the standard Garrard
mat for the Exact Audio cork item.
| generally stick with the standard
rubber mat on my own 301, finding it
to offer the best overall performance,
although | do exchange it for a Funk
Firm Achromat if I'm in the mood for
more midrange detail and openness.
The Exact seems to capture the
best of both worlds — adding in the
midrange fluency of the Achromat
but without robbing the low end
punch that it occasionally misses, and

for which the rubber item is still best.

Finally, the ‘veiled treble’ that
some Garrard detractors like to
point smugly at was absolutely and
completely gone. In its place was
a smooth top end blessed with an

e hi-fiworld.co.uk

VINYL SECTION

almost mastertape-like clarity and
insight. Neither too bright nor overly
warm and syrupy, the modified
Garrard’s top end simply seemed

to be telling me exactly what |
needed to hear; no more and no
less. In fact this actually sums up the
deck’s whole performance during my
entire listening session — its even-
handedness and neutrality means
that it lets the music shine through,
keeping me listening into the early
hours on several nights.

CONCLUSION

It's good to have another company
making beautiful slate plinths for
Garrard 30ls, 401s and other classic
turntables once more.The vibration
given off by that massive motor,

even when it is running at its very
best, needs to go somewhere, and a
Northwest Analogue slate plinth does
the job of taming it brilliantly, with
the slate racking system providing
the icing on the cake in both

sonic and visual terms.Add in the
company’s capabilities in terms of the
restoration services that they offer
to ensure that the item the plinth is
housing is in tip-top condition, plus
their impressive range of accessories
and add-ons, and you have an
excellent one-stop shop for all your
vintage turntable needs.

Of course, it must be
remembered that there are some
excellently crafted, highly capable
and superbly styled plinth units made
from all sorts of materials out there
that also perform very well and
will lighten your pocket somewhat
less than the Northwest Analogue
unit bug, to me, it just seems that a
massive chunk of finest slate has a
regal sense of authority, control and
purposeful musicality that no other
design can quite match up to. Rather
like one of those old Garrards, in
fact.

VERDICT 0O 00®

The finest way to release the potential
of a classic tumtable motor unit that i
have heard to date. Start saving now.

NOVEMBER 2011 Hi-FI WORLD

NORTHWEST ANALOGUE
SLATE PLINTH £1,150

Northwest Analogue
(0 +44(0)1772 616458
http://northwestanalogue.weebly, com

FOR

- styling

- huild quality and finish
- ease of assembly

- flexibility

AGAINST
- setup is a two person job!
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-~ HEATHCOTE AUDIO

RING GEORGE TO SELL YOUR SURPLUS HI FI NOW!! 07860 511111

PRE-AMPS
ICON AUDIC LA-3 PRE AMP
VTL PRE VALVE AMP (DAVID MANLEY DESIGN 1 OWNER)

GRAHMAM SLEE SOLO MC HEAD AMP & PSU-1 (€500}

CLASSE SIX-L TWO BOX PRE AMP

ROTEL RSPA018 PROCESSOR

OPA ENLIGHTENMENT (NEW OLD STOCK-ULTRA RARE)

NAIM 102 REMOTE PRE (OLIVE CASE)

MATISSE REFERENCE 2 BOX PREAMP 64 STEP ATTENUATORS ORDERED AT EXTRA
COST.MMEMC PHONO STAGE (ONE OWNER FROM NEW)

MUSIC FIRST SILYER PRE SPECIAL ORDER TWIN VOL.POTS

3 RCA/2 BALANCED INS.1 RCA/ 2 BALANCED OUTS (ONE OWNER FROM NEW)
H-CAT 12-B PRE WITH WTC CONTROL (£2800)

H-CAT P-12A PRE AMP (£25007)

PASS LABS ALEPH P PRE AMP

JEFF ROWLAND COHERENCE-1 2 BOX PRE C/W PHONO STAGE

ROGUE AUDIO 66 MAGNUM REMOTE PREAMP (ONE OWNER FROM NEW)

OPA THREE 80X PRE AMP EXCLT

ALCHEMIST FORSETTI 2 BOX PRE RCA/XLR (ONE OWNER)

DPA 505 PRE AMP C/W PHONO STAGE

ANTIQUE SOUND LABS LJO1 PRE AMP/HEADPHONE AMP

ANTIQUE SOUNDLABS MINI PHONO (2 BOX WITH NOS MULLARD VALVES)

POWER AMPS

PAPWORTH AUDIO TVA-10 50 WATT REMOTE INTEGRATED

AUDIO RESEARCH D-70 POWER AMP { RECENTLY REVALVED)

CABASSE POLARIS BALANCED MONOBLOCS

KRELL EVOLUTION 402 STERED POWER AMP

PATHOS INPOWER CLASS A HYBRID MONDBLOCS (SUPERB £9K?)
PAPWORTH 200M SPECIAL ORDER KT-90 AMPS WITH VOL.CONTROL
SPECIAL DRDER BUILD (DNE DWNER FEW MDNTHS USE ONLY)

ART AUDIO JOTA CHI POT. LITTLE USED SINGLE
ENOED 32B VALVE AMP (ONE OWNER FROM NEW $12000 NOW?)

BALANCED AUDIO TECH. BAT VK-60 POWER AMP (£6K? ONE OWNER FROM NEW))
JEFF ROWLAND MODEL3 MONOBLOCS

MCCORMACK ONA-125 POWER AMP (ONE OWNER FEW MONTHS USE ONLY)
OPA 505 POWER AMP CABLES(ONE OWNER LITTLE USE)

ROKSAN S1.5 POWER AMPS 2 OFF EXCLT CONDITION RARE

DPA 505 POWER AMP & CABLES

NAKAMICHI 620 WEDGE POWER AMP

M,ISSION CYRUS INTEGRATED

INTEGRATED AMPS

DONKYO TX-6800 AV-AMP (LUINUSED)

ART AUDIO INTEGRA 30W INTEGRATED INC.P/ STAGE (ONE OWNER FROM NEW)
KRELL KAV 300R ULTRA RARE 300i + TUNER (£3950 ONE OWNER FROM NEW)
MAGNUM DYNALAB MD-203 TUNER AMP (£4K)

ADVANTAGE 1200 INTEGRATED AMP (2K)

OENON AVCA11 SRAVAMP GOLD (£2K ONE OWNER)

WORLD AUDHO DESIGN KT-88 INTEGRATED VALVE AMP (WAD BUILT)
ALCHEMIST APD-15 MKII INTEGRATED

REVOX H-5 INTEGRATED & OPTIONAL H208 SYSTEM REMOTE (ONE OWNER)
OENON PMA 900V SIZEABLE INTEGRATED MM/MC PHONO

YAMAHA AX-620 AV AMP

NAKAMICH) AMPUIFIER-2 REMOTE INTEGRATED

PEAKERS
USHER COMPASS BE-718 DMD DIAMOND TWEETER (FEW HOURS USE)
AMAT! HOMAGE

MAGNAPLANER MG-12
REVEL SALON ULTIMA 1
FAB AUDIC MODEL 1 ONLY PAIR IN UK (£7.5K)
ENSEMBLE FIGURA (SOLID ALUMINIUM £58007)
MARTEN MILES Il CHERRY (8k+ NEW ONE OWNER FROM NEW)
BOLZAND VILLETTRI BV3003 & BV SUBWOOFER FANTASTIC!
PODIUM 15 FEW WEEKS USE ONLY (60007 NEW)
HARPER QUARTETO FABULOUS FLOORSTANDERS (£4000)
MIRAGE M1si BIPOLAR GIANTS (£6500) (ONE OWNER FROM NEW)
AURUM CANTUS MUSIC GODDESS (£2500
AURUM CANTUS VOLLA (£2500)
THENL CS 1.5 (ONE OWNER FROM NEW)
CANTUS VaM GLOSS BLACK (£1700)
CELESTION A-2 SANTOS ROSEWO0D
CURA CA-30 FLOORSTANDERS ( £3000 ONE OWNER FROM NEW)
AURUM CANTUS LEISURE 3 SE (LAST PAIR £1350)
AURUM CANTUS BLACK DRCHID (LAST PAIR £1300)
SNELL TYPE-C MKIV AMERICAN WALNUT
CADENCE ELECTROSTATIC HYBRID
AURUM CANTUS LEISURE 35€
PROAC STUDIO 150
T8A TMR-100 SIZEABLE EFFECIENT TRANSMISSION UNES
TLC.CLASSIC ONES LARGE FLOORSTANDERS
TANNOY DC-2000 ONE OWNER
KEF REFERENCE SERIES MODEL 705 AV SATELITES 2 PAIRS
ACOUSTIC ENERGY AEGIS EVD-2 STAND MOUNTS 2 PAIRS
TAKE CLASSIC 5 SATELITES (CANADIAN)
QUAD ESL-63

VINYL

VP JMW-9N TONEARM

MOTH RCM PRO MKII RECORD CLEANING MACHINE

ORACLE DELPHI MK IV/ LITTLE USE

SOUNDSMITH THE VOICE CARTRIDGE FEW HOURS USE

LINN LP12 ITTOCK/CARTRIDGE VALHALLA/CIRKUS/TRAMPOLINE
REGA P3/RB300/REGA CARTRIDGE

NOTTS ANALOGUE MENTOR
EMINENT TECH MODEL 2 AIR BEARING LINEAR TONEARM
MISSION 774 TONE ARM UPGRADED LEAD

EXCLT
EXCLT/BOXED
Excu

£XCLY
EXCLI/BOXED
MINT/BOXED
EXCLT

EXCLT

EXCLY

DEM

DEM

EXCLT

VGC
MINT/BOXED
VGC
MINT/BOXED
V6O
DEM/BOXED
EX.DEM
BRAND NEW
VGG
EXCLT/BOXED
MINT/BOXED
EXCLT

AS NEW/BOXED
EXCLT
EXCLT/BOXED
VGG
MINT/BOXED
EXCLT/BOXED
EACH

VGC/BOXED
EXCLT/BOXED
GC

£385
£385
£325
£585
£495
£495

£3750 |

£2495
£1750
£1250
£1195

£299
£1585
£1395
£1395

£599
£495
£149
£199
£199

ANTIQUE SOUNDLABS MINI PHONO (2 BOX WITH NOS MULLARD VALVES)
AUDI) NEMESIS PHONO STAGE (£1000 +}

PROJECT PHONO BOX (ONE OWNER)

FIDE.ITYH.ESEARCHFR 1 MK3 CARTRIDGE

AEAATONOMN PHONG STREE

PROJECT DEBUT

DIGITAL

MERIDUN 500 TRANSPORT (ONE OWNER)
AUDIOMECA KREATURA CD PLAYER (CLOCKED)
WADIA 1701 POD DOCK (€400+)

00 Di-CHRONO DAC/PRE AMP
CHORD 1500€ DAC/DIGITAL PRE AMP (£6800 ONE DWNER FROM NEW)
ACCUPHASE DP-90

THETA CARMEN CO/DVD TRANSPORT

{MERGE S-2000 160 GB MUSIC SERVER

MICROMEGA 2

ONKYD NDS-1 MEDIA TRANSPORT

MERNMAN 203 DAC

DENON OPF-43030 200 DISC MULTIPLAYER

MARANTZ CD-17 KI SIGNATURE (ONE OWNER FROM NEW)

PERPETUAL TECH. P3A 24/96 DAC MODWRIGHT SIGNATURE-2 (LAST 1)
PERPETUAL TECH. P3A 24/96 DAC MODWRIGHT SIGNATURE-2
PERPETUAL TECHNOLOGY P1A DIGITAL ENGINE (LAST ONE)

PIONEER CLD 925 LASER DISC PLAYER (ONE OWNER FROM NEW)
DENDN 3910 UNIVERSAL PLAYER (DNE OWNER)

VACCUUM TUBE LOGIC JLTI SACD/CD PLAYER { LAST 1 £1300)
VACCUUM TUBE LOGIC LTI SACD/CD PLAYER

THETA DATA UNIVERSAL CO/LD PLAYER (ONE OWNER) RARE

THETA PRD GEN Il DAC GLASS & BALANCED OPTIONS (ONE OWNER)
MERIDIAN 602 TRANSPORT 606 DAC

MICROMEGA CLASSIC SOLO XLR/RCA

SONY CDP-X33ES CLASSIC HEAVYWEIGHT ONE OWNER

NAD CS41i CD PLAYER

DENON 2910 UNIVERSAL PLAYER

TUNERS

TECHNICS GT-550 RDS TUNER (ONE OWNER)

AVI REF.7 BAND TUNER (ONE OWNER)

KRELL KAV 300 RARE TUNER AMP (£3950 DNE OWNER FROM NEW)
MAGNUM DYNALAB MD-208 TUNER AMP (£4K)

TAPE/DAT/MINIDISC

REVOX A-77 MKV HIGH SPEEO TWO TRACK ONE DWNER FROM NEW
MANUALS/REELS/MABS/COVER ETC

PIONEER ELITE SERIES MINDISC RECORDER (URUSHI CHEEKS 110V)
TECHNICS BX RS501 CASSETTE DECK(ONE OWNER)

SONY PROFESSIONAL WALKMAN 2-OFF

MISC.

GRAHAM SLEE SOLO MC HEAD AMP & PSU-1 (£500)
MOTH RCM PRO MKN RECORD CLEANING MACHINE
OPA THE POWER FILTER

SENNHEISER HD-650 USED TWICE

HUYGENS STANDS SNELL ETC VERY RARE

THE ESSENCE REF.POWER CORD ($10007)

BLACK RHODIUM 8 WAY MAINS BLDCK

RUSS ANDREWS YELLO POWER CORD

RUSS ANDREWS POWER CORD

AUDIOPLAN CLEAN POWER POWER CORD

LAT POWER CORDS 2 OFF (BLUE ONES)

LAT AC-2 LEAD AND REWIRED 4 PLUG DISTRIBUTION BLOCK

IIITEIIOOIINECT CABLE

BLACK SLINK 1METRE RCA PAIR
DPA SLINK 1 METRE XLR
ACOUSTIC ZEN SILVER REF-2 2 METRE XLR PAIR
NORDOST QUATTRO-FL 1METRE XLR PAIR
HARMONIX HARMONIC-STRINGS HS-101 1TMETRE RCA
HARMONIX HARMONIC-STRINGS HS-101 TMETRE XLR
VERTEX AQ SKVER SOLFON BALANCED PAIR
AUDIOQUEST/AUDIOTRUTH EMERALD 1 METRE PAIR
AUDIOQUEST RUBY 0.8 METRE PAIR
AUDIOQUEST DIGITAL 2 AES/EBU DIGITAL CABLE 0.8
AUDIOQUEST AES/EBU PRO DIGITAL CABLE tFT
TRANSPARENT UNK-100 COAX DIGITAL CABLE
CHORD CO.PRODAC DIGITAL CABLE RCA TG BNC
QED QUNEX REFERENCE 1 METRE PAR

LOUDSPEAKER CABLE
SONORAM PLATEAU 4 METRE VERY HEAVY H END PAIR
COGAN HALL INTERMEZZO 5T PAIR

| ECOSSE MS2.3 REFERENCE 5 METRE PAIR

KIMBER APR 2.5 METRE TERMINATED PAIR

NIRVANA SL-3 2.3 METRE PAR

MIT MH-750 2.5 METRE PAIR BI-WIRE

RAPPORT (USHER) 5 METRE PAIR FACTORY TERMINATED

OPA 5 METRE PAJR TERMINATED FOR 505 AMP

QED GENESIS SILVER SPIRAL 3 METRE PAIR

XLD REF.2.5 METRE PAIR

MIT MH-750 BI WIRE 3 METRE PAIR

PS AUDIO X-STREAM 3 METRE PAIR (VERY HEAVY!)

BLACK RHODIUM S-300 BI WIRE 7 METRE BI WIRE PAIR(E560)
BLACK RHODIUM S-300 B) WIRE 5 METRE Bl WIRE PAIR(£400)
BLACK RHODIUM S-300 BI WIRE 4 METRE PAIR (£240)

~ TEL: 07860 511111 WEB SITE www.heathcoteaudio.co.uk

MINT/BOXED
MINT

EXCLT
EXCLT

MINT/BOXED
MINT/BOXED

EXCLT/BOXED

EXCLT

EXCLT
MINT/BOXED
EXCLT/BOXED

MINT/BOX
MINT/BOXED
Exar

|

£299
£475

£49
£2488
£175

£1395

£495

£149
DUE

£170
£140

' ALL MAJOR CREDIT DEBIT CARDS ACCEPTED

Lo-Call for a demo: 08448 22 11 15
www. 1 5audio.co.uk
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Don't miss this year's

HOME ENTERTAINMENT
MANCHESTER SHOW

22ND & 23RD OCTOBER 2011
RENAISSANCE HOTEL, MANCHESTER

SEVEN 0 A [ e

www.manchestershow.co.uk
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REAL STORES

Sevenoaks Sound & Vision have stores nationwide - each
carries the very best in home cinema and hi-fi equipment
on display, ready for you to watch, listen to and compare in
our dedicated demonstration rooms.

REAL PEOPLE

Our staff are friendly, knowledgeable and passionate about music

and film and the equipment needed to get the most out of your

collection.They will be delighted to assist you in making the right
selection to ensure you enjoy your system for years to come.

REAL PRODUCTS

A wide selection of products from the world’ leading
manufacturers is in stock and available for you to take home. We
also offer a delivery and installation service as well as a convenient
on-line click and reserve option for many of our products.

Fantastic value for money is our aim. Although we remain independent, you'll be pleasantly surprised just how competitive we can be - with the added
benefit of seeing, hearing and touching the product before you buy, and someone to help if things go wrong.

FOR OUR LATEST PRICES AND OFFERS VISIT WWW.SSAV.COM

AUDIOLAB

The award-w

8200CD - 8200A CD / AMPLIFIER

CYRUS

CDé6 SE » 6 XP CD / AMPLIFIER

LEEMA ANTILA IIS ECO /TUCANA Il CD / AMPLIFIER
This | 4 !

* o m 5
MARANTZ M-CR5020AB CD RECEIVER

'@—

ARCAM FM)T32 TUNER

MARANTZ

DENON

CD6004 » PM6004 CD / AMPLIFIER

W1

Xt

D-M38DAB CD RECEIVER

AUDIOLAB 8200T TUNER

ath

www.SSAV.com

= e o~ o~ =208 1\3-
e e ——
A

ROKSAN CASPIAN M2 CD / AMPLIFIER

s rte 0 @ .

YAMAHA
Wi
W

CD-$300 » A-S500 €D /AMPLIFIER

ARCAM SOLO MINI CD RECEIVER

REGA RPI
TURNTABLE




BOWERS & WILKINS

VIENNA ACOUSTICS
NEW pmi

CONCERT GRAND
- -

SPENDOR A-LINE ' I

™M1 IX|

&W

KEF AUDIO
Q SERIES

A3 +A5 A6+ A9 MONITOR AUDIO GOLD GX
e 2 P »
7/
NEW V4 <= ———
ol T -— —
L= 2 Twmm

DENON DNP-720AE NETWORK AUDIO PLAYER MARANTZ  M-CR603 €D NETWORK RECEIVER
D playback. a DAB/DAB+/FM/AM t vit
d network capability via

Enjoy internet radio and online digital content along with AwPlay superb music performance, network audio capabilities

spport for streaming music from your IPad, IPhone or iPod touct along with an internal CD player and radic

DENON DBP-2012UD UNIVERSAL DISC PLAYER  MERIDIAN AUDIO CORE 200 » DSP3200 NAIM UNITI CD /AMP MUSIC STREAMER
E exceptional sound and picture qualty from many formats Perfect for bring | your audio sources t ar the Audio bines Alfier 0 MARTIM \ A
ncludir O PV y~ 20 T f C 3, e 5o DA(

etwork tc pro:

PLAY:3
NEW MARANTZ NA7004 NETWORK AUDIO PLAYER OLIVE MUSIC SERVERS
xt
. " CYRUS MUSIC STREAMERS g
-
= -
SONOS MULTIROOM PRODUCTS

NEW

C7Z75S
STREAMLINE * STREAM X + STREAM XP

Please Note: Some brands/products are not available at all
stores. Special/added value offers are not in conjunction with any

other offer (NICWAQO).

ADVERT VALID UNTIL 21/10/201 |. E&OE.




DIAL A DEALER
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BERKSHIRE

1

Loricraft Audio is now open for visitors

but please call to arrange for a visit. You
can buy all our products directly from us
or through your local dealer. Our internet
shop site can take direct orders for our
turntables and accessories! Loricraft Audio,
The Piggery, Mile End Farm, Wantage Road
Lambourn, Berkshire, RG17 8UE Office
Phone/Fax : +44 (0)1488-72267

Email: terry@garrard501.com

website: http://garrard501.com

44 High Street, Eton, Berkshire SL4 6BL
Tel: 01753 631000

Email: sales@studioav.co.uk
www.Studioav.co.uk

We are Berkshire's premier Linn dealer
{complete range) and LP12 specialists.
Naim, Focal, Totem, The Chord Company,
Lyra, Dynavector, Benz Micro, with more
to follow.

BRISTOL & BATH

Tel: 01225 874728
www.rightnote.co.uk.

Happy with your system? Wonder why
there's so much for sate secondhand?
Avoid the frustration and expense of
“upgrade-itis”, never quite “there”. With
infinite patience we'll help you plan
longer-term. Brands selection: Accustic
Arts, Audio Physic, Aesthetix, Bel Canto,
CAT, Clearaudio, dCS, Focal, Gamut,
Graham, Halcro, Kawero, Magnum Dynalab,
VertexAQ, VTL, Wadia.

36 Druid Hill, Stoke Bishop, Bristol.

BS9 1EJ.

Tel: 0117 968 6005.

Website: www.v-audio.co.uk

Email: icvhifi@yahoo.co.uk

ATC, AVI, Nola,ALR Jordan, Audio Analogue,
Avid, Black Rhodium, Electrocompaniet,
Edge amps/cd, Harman Kardon,
Infinity, Jamo, Lyra, Origin Live, Opera,
Ortofon, PS Audio, Michelle, REL, SME,
Sugden,Townshend. Specialist in Video

NOVEMBER 2011

Projects by SiM2, Infocus, Sanyo, Power
. Plan. Screens by Stewart, smx and da-lite.
Demos by appointment only. Home trial
© facilities.

. CHESHIRE

17 Hoole Rd, Chester CH2 3NH.
www.acoustica.co.uk.

Tel: 01244 344227.

B&W 800 Diamond series dealer

Naim Audio specialist & 500 Series stockist.
Other brands carrieded include Arcam,
Audiovector, Audio Analogue, B&W, Classe,
Piega, Rega & Spendor.

Full demonstration facilities.

Open Tuesday to Saturday 10.00 to 5.30

www.acton-gate-audio.co.uk
4 Ruabon Road, Wrexham, LL13 7PB
Tel: (01978) 364500
Arcam, Atlas, Audiolab, Denon, Grado,
Micheli, Monitor Audio, Dali, Leema, Loewe,
Musical Fidelity, Ortofon, Onkyo, Pro-ject,

. Sonos, QED, Quad, Rel, Roksan,
van-den-Hul, Wharfedale,Yamaha.
Tuesday - Saturday 9.00 - 17.00
email: info@acton-gate.com

Studios, Kingsway North, Warrington,
WA1 3NU

Tel: 01925 828009 Fax: 01925 825773.
Visa Mastercard, 2 dem rooms, home
trial, Agencies include: Arcam, AV1, Chord,
Copland, Exposure, Krell, Lyra, Michell,
Meridian, Musical Fidelity, Monitor Audio,
Naim, ProAc, Roksan, SME, Stax, Isotek,
Kudos, Sonus Faber, Spendor, Ortofon,
Prima Luna, Quad, Avid, Moon, Nordost
Witson Benesch, and many more.

CORNWALL

To find a system that will allow you to
hear the music instead of the equipment
phone Bigears Audio, here you will find an
interesting array of new and good quality
used equipment! my intention is to have

W nwle

. satisfied customers whatever their audio
preferences. Naim dealer for the South
West.

Email: chrisbirchley@btinternet.com.

Tel: 01736-740421

ESSEX

Essex/London Linn Specialist

Tel: 01371 856 407 — 0207 454 1234
WWW.I0cocosystems.com

We have over 30 years in entertainment
solutions, We can give you expert advice
on your Linn Hi-Fi, Multi-room AV and
Home Cinema systems. P/EX, ex-demo
and used Linn available, Demos by
appointment . Home Demos welcome.
Authorised dealers for Arcam, Artcoustic,
Chord, Denon, Linn, Lutron, Kaleidescape,
Marantz, Opus, Runko, Systemtine, Sonos,
Sim2. Linn Service & Repairs

LANCASHIRE

M

© Telephone: 0161 766 4837

Email: Info@houseoflinn.com
www.houseoflinn.com

: The Linn specialists. Independently owned

by former Linn staff. Straightforward,
professional expertise with demonstration,
sales, installation and support for the

Linn range of components and systems.
The listening experience is so good that
demonstrations can last for hours. Discover
how we make music sound real in your
home! Appointments only.

LONDON

88 Southbridge road, Croydon

CRO 1AF Telephone: 020 8688 6565
www.thecartridgeman.com

Email: thecartridgeman@talktalk.net.

UK Distributor: Hiaudio Distribution

Makers of the prize-winning range of
MusicMaker cartridges and other desirable
audio accessories. We also have a cartridge
refurbishing service and rebuild classic
valve equipment to the highest standards.
“It doesn’t have to cost an arm and a leg

- but there is no such thing a free lunch,
either.”



DIAL A DEALER

DAL A DEALER

35 Whitehall, London, SW1A 2BX

Tel: 020 7839 8880 / 07782 137 868
E-mail: sales@madengland.com

Website: www.madengland.com

E-Shop: www.shop.madengland.com

We offer MAD, Benchmark Media, SONOS,
WBT, Trichord Research, ATC, FatmanTube,
Project, Lehmann, Ortofon, Vandenhul,
QED, NAD, Goldring, Grado, Focal, Musical
Fidelity, Ex-demo & second hand gears.
Custom Installation, Servicing, Custom
Design. Appointment Only. Short walk from
Embankment, Charing-X & Westminster
Tube.

MANCHESTER

26 High St Cheadle SK8 1AL
www.audio-counsel.co.uk

Tel: 0161-491-6090

Email: dave@audiocounsel.co.uk

Hi Fi from, B&W Densen, Dynavector
Cartridges, Dynavector Amplifiers, Isoblue,
Naim, Neat Acoustics, Piega, Quadraspire,
Rega, Revoliver,, Shahinian, Totem, Well
Tempered Turntables, Zu Loudspeakers.

- Quality Hi Fi is not plug and play. We deliver
and install all systems. Tuesday to Saturday
10.00am to 5.30pm Thursday till 8pm

MIDLANDS (WEST)

37 high street, Aldridge, WS9 8NL

Tel: 01922 457926
www.soundcinergy.co.uk
clive@soundcinergy.co.uk

Quality hifi and home cinema from black
rhodium, chord co, exposure, focal, linn,
marantz, michell, monitor audio, mordaunt
short, nad, okki nokki, ortofon, project, rel,
roksan, themescene, trichord, vdh. Check
our website for ex dem and secondhand
bargains. free car parking. tues - sat 10 - 5.30

SOMERSET

Taunton, Somerset,

Tel: 01984 624242
Email:peter@alternativeaudio.co.uk
www.alternativeaudio.co.uk

We specialise in valve amplification and
vinyl replay with the accent on high quality

musical enjoyment, demonstration by
appointment. Ex-Dem and used equipment
for sale. Analysis Audio, Benz, Brinkmann,
Definitive Technology, EAR /Yoshino,
Graham Engineering, Lector, LFD Audio,
Lyra, NAT Audio, Nottingham Analogue
Studio, Shun Mook, SME, Transfiguration,
Vandersteen Audio.

SUSSEX

Churchward Court, 15 Western Road
Lewes, BN7 1RL

Tel: 08448 22 11 15
Email:sales@15audio.co.uk
www.15audio.co.uk

Formerly Sounds of Music, new ownership
- demonstration facilities in centre of
Lewes. Friendly staff. Free parking.
Ayon, Bladelius, Boulder, Coda, Hansen,
LSA, SoundLab, SME, WBT and more.
Quad centre - ‘Digital Clinic’ - service

. centre. Home demo’s, delivery and instal-

lation. Mon — Frid 10:00am — 6:00pm. Sat
10:00 — 2:00pm. Closed Wednesday.

 YORKSHIRE

2 George Street,Hedon,Huil, HU12 8JH
01482 891375.

www.theaudioroom.co.uk

Authorised agents for Audio Research,
Bowers & Wilkins inc 800 series, Bryston,
Classe, Denon, Dynavector, Koetsu, Krell,
Linn inc Klimax Range, Micromega, Naim,
Prima Luna, PMC, ProAc, Quad, Rega, Rotel,
Sonus Faber, Stax, Witson Audio and others.
Free & easy car parking, 4 demostration
suites, part exchange welcome, quality

& friendly staff, mail order available.The
North’s most complete hifi dealer!

78 Otley Road, Leeds

Tel: 0113 2177294
www.audio-republic.co.uk

For the best in quality hifi in West Yorkshire,
representing Naim Audio, Rega, Sugden,
Audio Research, VP, Krell, Copland, Sonus

. Faber,Arcam, Nottingham Analogue,
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. Roksan, Hutter,Martin Logan, Proac, PMC,
: M&K, Finite Elements, SME, Cardas, Kudos
Loudspeakers and others. Open Tuesday-
© Saturday 9.30am to 5.30pm

. HEPWORTH ARCADE, SILVER STREET,

HULL, HU1 14U

Established over 60 years

Tel: 01482 223096

Web: www.fanthorpes.co.uk

Email: shop@fanthorpes.co.uk

Part exchange welcome. High-end Second
Hand Equipment. Multi-room installations.
Demonstration by appointment. Home trials
welcome. Interest free credit available.
Experienced staff. We stock Arcam, Cyrus,
Dali, Denon, Dynaudio, Exposure, Kef,
Loewe, Onkyo, Primare, Roksan, Spendor,
Sugden and much more.

IRELAND

- Tel: 353-87-942-7618

Email: info@tonepearis.com
www.tonepearls.com

New audiophile LP/vinyl records using
the revolutionary new Tone-Pearls and
pure analogue techniques. Live recording,
unedited, unprocessed, pure analogue
recording and cutting, 180g virgin vinyl

© pressing. New LP released: Piano Music
- in a Church of West Ireland, Classicals of
© Chopin and Debussy and more...

10 Menapian Way

Enniskillen, Fermanagh, BT74 4GS
Abbingdon Music Research, Acoustic
Masterpiece, Airtight, Benz Micro, Croft,
Acoustics, Custom Design, Deltec Precision
Audio, Firestone Audio, Graham Slee,
Hanns Acoustics, Harmonix, Luxman, My
Audio Design, Opera Audio/Consonance,
Origin Live, Project, Reference 3A, Reiymo,
Sugden Audio, True Colours Industries,
Trafomatic, Usher, Verity Audio, WLM

- www.Ardhowenhifi.com

07800 575070 Tom
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MIDLAND AUDIO XCHANGE

The Old Chapel t. 01562 731100

Forge Lane f. 01562 730228

Belbroughton

Worcestershire e-mail. sales@midlandaudiox-change.co.uk
DY9 9TD web . www.midlandaudiox-change.co.uk

Ex-demo and second hand items

Was Now
Digital
Classe CDP300 Universal Player S/H 4950 2195 Sonus faber Cremona Elipsa Maple x-demo 12980 7999
Heed Audio DACtilus DAC BNIB 370 269 Von Schweikert Unifield One Monitor 8 months old S/H 4995 1999
Krell 505 Evolution SACD player x-demo 9189 6499
Krell SACD Standard Il x-demo 6587 4950 Cables and Accessories
living Control Music Box 3 BNIB 2887 1499 Apollo 80cm single column Stands S/H 149 99
living Control Room Box4 BNIB 1712 999 CD 4 pillar 60cm stands HEAVY! S/H 279 149
Mark Levinson No37 Transport S/H N/A 1499 Electrocompaniet ECS1 M6 feet x4 BNIB 189 49
Primare CD30.2 CD player S/H 1500 699 Jadis KT90 Valves x 4 BNIB 600 300
Quad CD67 RARE S/H N/A 549 JPS Ultra Dual bi wire 2x8 Spades to banana S/H 549 279
Wadia 170i Transport BNIB iPod dock 499 349 JPS The Power AC+ 2m UK-IEC mains cable S/H 400 199
Leider Silver balanced 0.5m Interconnect S'H N/A 179
Analogue MIT Terminator Il Biwire 2x10ft S/H 599 249
Bel canto Phono VB S/H 1299 995 MIT MH750 Plus 2x5m speaker cables S/H N/A 499
Heed Audio Quasar MM/MC 2 box Phono stage x-demo 740 499 Partington Dreadnought 60cm S/H 299 175
Kuzma Stogi Tonearm x-demo 1390 699 Siltech HF9-G3 AES/EBU 110 ohm Digital 1m S/H 420 175
Mark Levinson No320s Phono Module x-demo 995 499 Spectral MI-350 20ft interconnect S/H 2100 899
Notts Analogue ACE spacedeck/SME IV6 monthsold S/H 3600 2450 Spectral Mi-330 UL2 1m BNIB 800 399
Pink Triangle LPT/New Heed Orbit PSU/Roksan TabrizS/H N/A 599 Spectral MI-330 UL2 1.5m BNIB 850 425
Roksan TMS/Atremiz/DS5 Turntable S/H N/A 2199 Spectral MI-330 UL2 10t BNIB 965 479
Spectral MI-330 UL2 15ft BNIB 1125 579
Preamplifiers Spectral MI-330 20ft interconnects x-demo 950 449
AudoliciAP01 preamplifier S/H 2100 999 Spectral MH-750 25ft speaker cables x-demo 2000 995
Bel canto Pre3 S/H 1899 895 Stereovox 2x2.5m HDXV speaker cable S/H 350 169
Conrad Johnson Classic Phono x-demo 2400 1750 Stereovox HDVX 0.5M digital S/H 199 75
DPACA1 preamplifier BNIB 2650 1699 Transparent Premium RCA0.5m digital interconnect S/H -~ 329 149
Krell KAV250p preamplifier S'/H 2398 995 Transparent Balanced Reference 2x30ft x-demo 6345 3299
Mark Levinson No380s Preamplifier N/A 2299 Transparent Reference SC 2x10ft x-demo 6192 3199
Spectral DMC15SS BNIB full warranty 6850 4795
Tuners & Tape decks, power supplies
Amplifiers Magnum Dynalab FTR remote/Preset Tuner for Etude S/H 395 179
Audio Technica AT-MA50 Mixing Amplifier S/H 399 149 Naim Audio NAT O1 Silver bumper FM Tuner S/H N/A 950
Audio Note Soro Line SE S/H 3850 2199 Yamaha RX V795RDS AV receiver S/H N/A 149
Bel canto S300 S/H 2000 995
Chord Electronics SPM1400 Bmono SIH 12000 3999 M{dlandAydio X-change are looking for All high end audio separates best
DPAMAT class Amonos BNIB 4400 2999  Pricespaidforgoodexamples.
DPAPower Plus BNIB 950 649 .
Electrocompaniet AW250R S/H 4999 2499 Suppliers and installers of High *
Graaf GM100 Power amplifier re-valved S/H 5999 2299 Quality Audio Systems ®
McCormack DNA125 power amplifier S/H 1999 995 Ao Paaarh . el
PrimaLuna Prologue 2 Silver SH 1690 1199 BoranYSISPIuS | Nartn Logan
BelCanto » Magneplanar
Copland o Neat Acoustics
Loudspeakers CrystalCables o e,
Avalon acoustics Opus Cherry S/H 15000 5999 Devialet * S;ig:re
AviNeutron Cherry SHH NA 229 Dynaveste Shairian
Focal JM Lab Electra 1007be Classic + stands S/H 3499 1799 Electrocgrr:rr:‘a}g{fst o SonusFaber
Martin Logan Fresco pair inc stands S/H 1500 699 Finite Elemente ® Rggipa'en“\ud'o
Martin Logan Quest Light Oak (new panels) S/H NA 1299 e adis + Welllomperediab
PenAudio Charm Sub modules x-demo 2175 1499 Kot o
PenAudio Serenade x-demo 7250 4999 ¢
Quad ESL63 Black serviced S/H N/A 1399

Midland Audio X-change are looking for Audio Research, Krell , Mark Levinson , Naim Audio, SME, Wadia.



Hi-Fi WORLD
ELECTRONIC EDITION

Queries to - esubs@hi-fiworld.co.uk

Subscribe to our
eco-friendly e-edition of
Hi-Fi World and receive a

50% discount!!!

e Receive your issue a week before on-sale dates.
Be the first to grab a bargain in our Free Reader
Classified Ads.

In-house lab. tests to AES and IEC standards
Run by dedicated hi-fi engineers & enthusiasts.
No missed issues, or postal delays.

Access your issues from anywhere in the World.
PC and Mac friendly.

Eco-friendly.

Subscribe today and receive 12 issues for
£20 - that’s an amazing £1.90 per issue!

check out our free trial issue

AMERICAN]

Pay in Sterling, US Dollars or Euros. Non-sterling prices vary according to exchange rate. E oy e
Cards accepted: Visa, Maestro (Switch), Mastercard, Solo and Delta s /m « &.w



TERMS AND CONDITIONS: 0nly one advert per reader. No Trade adverts. This section is strictly for readers selling secondhand hi-fi
equipment only. Maximum length per advert is 30 words, Adverts over 30 words will not be accepted. Telephene numbers and E-mail addresses
are treated as one word. Model numbers are treated as one word i.e. Quad 303 = two words. Email your advert to; classifieds@hi-fiworld.co.uk
or fill in the form on page 129 and post it to Hi-Fi World Free Readers Ads, Suite G4, Argo House, Kilburn Park Road, London NW6 5LF. Sorry, we
cannot accept adverts over the telephone. The Publisher reserves the right to judge submissions.

MARANTZ CD94, DCA94,
£800.Tel: 07828 425 609 (South
Oxfordshire)

IMPULSE H7 horn loaded
speakers, boxed, £200.Thorens
TD165 record deck, Shure
MSSE cartridge, £100. Denon
TU260L tuner and DRM540
cassette deck, £60.Tel: 01432
275 203

COPLAND CTAA405 integrated
valve amplifier, £1250.Copland
CDA823 CD player, £950.

Both mint, boxed. Krell $300i
integrated amplifier, £1350.
Ortofon tonearm TA-100, £460.
Clearaudio MC pre-amplifier,
£250.Tel: 01474 326 220 (Kent)

DEADSTEEL PLATTER Mat,
£25. Mitchell | Pod clamp, £10.
A&R Cambridge T2 tuner, £15.
Plus P&P.Tel: 01743 363 116

ROKSAN RADIUS 5 turntable
for sale. Clear acrylic version
with Origin Live Rega RB600
and Goldring GX22 cartridge.
Excellent condition, £750. Also
Exposure 2010S CD player,
£210.Tel: Andy 01484 427 426

ARCAM SOLO CD/FM/DAB
All-In-One unit. Condition as
new with accessories, manual
etc and original box. £650 ono.
Would consider part exchange
for |BL Studio 190 speakers.Tel:
023 8073 8935

COUNTERPOINT SAI2
poweramp, vge £385. Castle
Howards SE2, rosewood, excel-
lent condition, £430. Rega
RB300 modded Indigo wiring
£150 ono. Audiolab C&P grey
pair with boxes £245. Audiolab
poweramp, black, UK £195.Tel:
07946 704 979

REL STRATA 2 subwoofer
£250 Leak Troughline 3 stereo
£150 Rogers Cadet pre/power
for spares/restoration £50
Collection only 01908 258954
Milton Keynes
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MONITOR AUDIO silver MX|
speakers, natural oak. Only 12
hours use, boxed. Bargain at
£275.Tel: 01702 556 |16 (Essex)

AUDIO INNOVATIONS S500
Class A valve amplifier with MM
valve phonostage. Full service
2010. Excellent cosmetic con-
dition. £580. Revolver RW45
speakers, unmarked, cherry fin-
ish. Original packing, 90dB, £450.
Tel: 01639 641 043

MISSION CYRUS Two amp
plus power supply. Tatty condi-
tion but working. £100.Tel: Tim
07788 628 178

SANSUI SP 1001, 3 way speak-
ers, walnut cabinets, very good
condition, height 620mm,
width 360mm, depth 300mm, 8
ohms, 250mm woofer 165mm
squawker, 25mm tweeter. £150
plus post & packing - heavy. Tel:
01455 220 214 (Coventry)

GOLDRING G1024 cartridge,
boxed, light use only. See World
Standards. £105 includes post
and packaging. Optimum speak-
er stands. Wood/glass, 430mm
high. Spikes. Cost £170. Sell £40.
Very good condition. Tel: 01455
220 214 (Coventry)

RUSS ANDEWS Classic
Powerkords Wattgate 320i, £63
each, 4 available, Classic with
standard IEC, £40, around half
retail price and fully burned-
in. Tel: 01302 854 426 (South
Yorkshire)

AUDIO PHYSIK Spark One
floorstanders. Black. New drive
units available. Renowned lovely
sound, good working order,
£750 pair. Melody 90w valve
monoblocks and Graaf valve pre
still available, see previous HFW
advert.Wanted or possible
exchange: Graaf GM20 OTL,
Coincident |5 ohm floorstand-
ers, anything B.A. T.considered.
W.H.Y? Tel: Shalom/Salaam
07951 553 091 (London N.W)

T

IPL S3TL Mk3 transmission line
speakers, £250. Woodside inte-
grated valve amp, new valves,
£350. Five metres headphone
extension cable for Stax head-
phones, £25.Tel: 01362 850 258

SUGDEN MYSTRO integrated
amplifier. Purchased Feb 201 I,
lightly used with box and can be
posted. £800.Tel: 01782 785 734
(Staffordshire)

AUDIO PHYSIC (new) Spark
loudspeakers, light maple, excel-
lent condition, £475 ono.Abbey
Road Reference interconnects,
balanced pair, as new, £195 ono.
Analysis Plus silver oval bal-
anced pair, £180.Tel: 01623 239
279

RUARK BROADSWORDS Mk2
speakers, good sounding classic.
£120 ono.Tel: 01825 722 936

NAIM NAIT 2, £400 ono.
Rogers Cadet 3, modified, £275
ono. Pioneer A300R Precision
£190 ono. Marantz CD 63KI
£95 ono.Wanted: Focal
Standmount speakers eg Electra
906.Tel: 07818 026 427

QUAD ESL63 electrostatic
speakers, unused since total
refurbishment by Quad. With
boxes. £1000. REL Storm Il bass
unit, immaculate, wood veneer,
very little used, £250.Tel: 01297
552 745 (East Devon)

TWO LINN LK 100 power
amps. £150 each. One LK 140
power amp £180 and pair
Keilidh speakers £150.All excel-
lent condition. Reason for sale

- upgrading.Tel: 01889 566 508
or mobile 07935 290 768

KEF REFERENCE 4 monitor
speakers “Superb bass and near-
electrostatic soundstaging make
these involving ‘speakers a bar-
gain” Hi fi World. Cared from
new and pristine (£3,200) £950.
Tel 07506 749099 or 01132
843770 (Leeds)

BERNING EA-230 THE per-
fect valve power amplifier for
Electrostatic loudspeakers,
VGC, very rare sought and after,
with circuit diagram. £800 or
exchange for DNM PA3Delta$
power amp. elsfan@yahoo.com

MARANTZ SR4320 receiver
£110.PM7001 amp £175.
ST7001 DAB tuner £190.All
boxed.Yamaha CD2 remote
£65.Technics SL5 £60. ARA60
Alfa 8SECD spares repairs open
to offers. Tel: 01708 457 691

KIMBER D-60 coaxial digital
cable Im Ultra Plate phono
plugs protective case, never
used! Half price, £100. Other
items, active studio monitors.
Genuine interest only please.
Call Mike 01902 884 694

REGA FONO moving mag-
net phono stage, £55. Denon
DRMS500 cassette, £25. Call
Martyn 07946 710 965

MF AUDIO Passive Magnetic
Silver pre-amp. Great buy at
£900. Carriage at £10.Tel: 01752
733 369

PROAC FUTURE One, ebony,
mint, £2000. Krell KSAS0S,
boxed, offers. Linn Karik CD,
excellent, boxed, £280.Tel:
07584 838 673

LEAK SANDWICH speakers,
perfect wood finish teak, 25
3/4" H, 14 3/4°W, 12" D. 8
ohms. Original classics perform-
ing well including stands, paper-
work info included. £99. Buyer
collects. Tel: 020 8690 1939

LFD Zero One black amp
£429.Arcam Alpha 7R black

+ remote £80. Meridian 596
black + MSR boxed £799 ono
(£2500). Meridian M30 Active
black + stands. Boxed. £599 ono.
A.E. Evo 3’s elegant floorstand-
ing, spikes, black, £150. Mana
Isolation platforms £160.Tel:
Mobile 07765 264 381 (Essex)



FOR SALE: Naim CD5XS CD
player, two years old, absolutely
mint condition, very little use.
A bargain at £895. Boxed with
remote. Tel: 07914 985 733

ALPHASON ORPHEUS speak-
ers in excellent condition,top
mounted ribbon mid/treble unit,
highly rated speaker in there
day and still sound fantastic
today. Cash on collection only,
email me if you would like
some pics, csayers234@aol.com
£175 tele-01604584630 .

APOGEE CENTAUR rib-

bon hybrid speakers,excellent
condition,these are not the
smaller centaur minor but next
model up with 8" bass unit.
typical open airy apogee sound,
Cash on collection only due to
the weight of the speakers.i can
email pics if interested, £750,
tele-01604584630 or email-
csayers234@aol.com

RARE EUPHYA Alliance
Symbiose 320 amplifier with
power supply Silver casing mix-
ture of non magnetic metal and
perspex Check out Sixmoons.
com review £3450 Sell £1250
Tel 01243 528010 (WSussex)

BLACK GATE Capacitors
Some unavailable elsewhere
e-mail for complete inventory
pricelist which includes: FK 63V
10,000uF, 35V 2200uF,WKZ
350V 100+100uF,VK 350V
150uF, NX 10V 1500uF, 35V
680uF, 25V [000uF, STD 25v
1000uF, 50V 470uF, 16V 4700uF,
HI-Q 63.V 47uF
rocketscience2 | |
@rocketmail.com

REGA PLANAR 3 with RB300
and SHUREV15/4 { new stylus }
V.G.C. ideal for Inspire upgrade.
£150 or exchange for Quad 405
01277 219639 { Essex }

FOR SALE. MF Audio Silver
Classic Mk I Passive Magnetic
Preamplifier with remote con-
trol. Mint condition with manual
& boxed. £2450. Would prefer
buyer to collect. 07810278818.

QUAD 33/303 amplifier and
FM3 tuner £250, Garrard 301
(oil version) £650, SME 3009
(series Il) tone arm £230.
Telephone 01189 413708.

QUAD ESL 57s, One Thing
Audio, rebuild. Cloth offwhite
grills, upgraded powercables,
Rupert stands, £800.Tannoy
Dualconcentric 12" Golds
beech veneer cabinets, £650.
Photos available, demos pos-
sible.Tel: 07826155637 e-mail
will.hill635@btinternet.com

NAIM SUPERCAP 2 power
supply, 2008, mint and boxed,
£2400. Naim NAP250.2 power
amp, 2008, mint and boxed,
£2000. Naim Stageline 'S’ phono
stage, 2009, latest version with
improved sound and connectiv-
ity, £195. Chord Cobra din to
RCA £40. Chord Chrysalis RCA
to DIN - 6 metres, £40. 01285-
862539.

MUSICAL FIDELITY Al CD
Pro for sale. Pristine condition,
hardly played, boxed. £899 ono.
Call Andrew on 020 7252 8122
or 07791529128.

SPENDOR S8e speakers, (a HiFi
World benchmark!) purchased
early 2006, finished in Maple
and in superb condition. £900.
Buyer Collects. Original boxes,
packing and instruction manual
included. Contact Jeff on 01305
263069 (West Dorset).

MAGNEPLANAR 1.4
Loudspeakers Ex condition
(owned since new) - includes
new covers + bespoke stands
& hifi tuning fuses updated. Can
demonstrate. (Bedfordshire) E:
Stuartdarshané7
@googlemail.com

T:07870 912 963

LEAK TLI2+ Pair Bronze amps
with Variaslope Preamp, unmodi-
fied, just serviced, great sound!
User manual included £700.
Mission Cyrus Dacmaster and
Preamp £150 each. John 07515
284997. (Suffolk)

AUDIO RESEARCH Reference
210 mono-amps. 200 Hours use
from new, perfect, boxed, manu-
als, accessories. Stunning sound.
Overseas works forces sale of
system. 10,995.00 ovno. For
more details contact Neil on
01925 656990 or
npage@tadmur.com

MARANTZ PM 4001 amplifier,
mint condition, perfect work-
ing order,Three years old, box
and manual, £125.00 Monitor
audio bronze br2 speakers,
mint condition, perfect work-
ing order, £150.00 telephone
02476467679 or email
johnclements45@sky.com

FOR SALE Cyrus FM-7 Tuner
£60 Boxed + PSX-R £60 Boxed
both units matt black buyer col-
lects. Tel 01608 684845

SUGDEN A2 lal Mk2 Integrated
amp, Pure class A without the
pain of valves. Silky smooth and
bristling with detail. 8 months
old, boxed as new finished in
graphite. Reluctant sale, £1150
ono Tel: 07847501865

B+W ASW4000 THX
Subwoofer finished in satin
black with 15" Rohacell driver
and 450 watt amp.This sub is
not for the faint hearted,big

at 80 kg with an even bigger
sound.Very rare chance,steal at
£600.Tel: 07847501865

KiMBER SELECT 3038 speaker
cables 1.00m silver next gen
spades, Siltech FTM4SG3 1.00m,
Russ Andrews Silver mains and
distribution etc. All approxi-
mately 50% of retail, all perfect
boxed with little use. For more
details contact Neil on 01925
656990 or npage@tadmur.com

NAIM SUPERNAIT Feb 2011
under guarantee £2200.00
CD5X £950.00. Flat Cap 2x
£350.00 Both 2006 power line
mains cables £200.00. Mint con-
dition original purchaser boxed
cables manuals remotes. North
kent 01689 831768

FREE READER CLASSIFIEDS

NAIM Owned from new 2003.
Boxed. Manuals.VGC. 200/202/
Hicap £1750. CDX2/XPS
£2200. Stageline (MM) £100.
Will not split.
jim@the-roberts-family.net
(Solihult)

WANTED A fauity or non
working Quad 44 preamp.
Contact Mike 01758 613790.

AIRTIGHT ATMI valve power
amplifier. Mint condition £2300.
Based in Worcestershire, Tel
07770 223331

ACCUPHASE DP800/801 CD/
DAC. Absolutely perfect, boxed,
stunning sound. Inspection
welcome 10,995.00. For more
details contact Neil on 01925
656990 or npage@tadmur.com

BEAUTIFUL LUMLEY
Helliosphere twin motor turn-
table for sale. Lovely condition
only 2 yrs old boxed with Rega
arm mount good reason for
sale £1250 David 07554016461

BRAND NEWV boxed Kef Cres-
ta 10 two bookshelf speakers
in maple £50 Tel 01142640704

REGA P3 24 Elys 2 turn-

table for sale. Improvement:
J.E.Michelt counter balance.

The turntable is a year old.
Reason for sale is sytem update.
£250.00.Tel:01452 385457
(Gloucester).

KOETSU BLUE Lace. Brand
new. Mounted but unused.
Finest ever platinum coiled car-
tridge 0.2mV output.Very few
in existence, boxed. Inspection
welcome. 4,995.00 For more
details contact Neil on 01925
656990 or npage@tadmur.com

SANSUI SP 1001, 3 way speak-
ers, walnut cabinets, very good
condition, height 620mm,
width 360mm, depth 300mm, 8
ohms, 250mm woofer 165mm
squawker, 25mm tweeter. £150
plus post & packing - heavy. Tel:
01455 220 214 (Coventry)

{.=1p

SPEAKERS

Sonus Faber Amati Homage, MINT/BOXED cost new £11,850
offered for
Genesis 350SE speakers with sub amp, superb cond’ cost new £30K.

commission sale, quick sale required ONLY
Tannoy Stirling SE speakers Boxed/mint (£3000) only

>RE-AMPS
Wavac PR-Z1 pre amp. NEW (RRP £11 785)

Trilogy 909 pre amp, ex demo, mint, full man' warranty, (£4495) onty  £3495
£350

Audio Note Zero Remote controlled pre amp, MINT
Audio Note Zero pre amp, Ex cond’.

AMPLIFIERS

Amarmy AS0125A integrated ampier, MINT with crale (RRP E5730) only £2895

Audio Note P2:SE power amp

Audio Innovations 2nd Audios mono blocks, Ex. cond’
Pure Sound 18 integrated valve amp, superb cond’ boxed
Almano 205 Mk11, NEW, (£1250) special offer

ALL USED CARTRIDGES ARE CHECKED UNDER A MICROSCOPE BEFORE BEING OFFERED FOR SALE,

‘ Tel. 01903 261213 or (after hours) 07860 660001
Heatl’laeugggl‘s E e-mail: heatherdale@hifi-stereo.com Web: www.hifi-stereo.com
TRI TRV-88SE ampifier, NEW, (£1895) special offer £1499  CEC TL-51XR CD player, MINT £1495
Triogy 968 power amp, ex demo, ful man’ warranty, (£4695) only £3750  TRICD player, NEW, (£1895) special offer £1499
£5,995  Lindley Tyson (Quad 11's) KT88 valve monoblocks £2995  Audio Note Zero CDT CD Transport £39
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David Price talks to
Heaven 17's Glenn Gregory
and Martyn Ware about
life, the universe and
everything analogue...

long with Glenn Gregory
and lan Craig Marsh,
Martyn Ware co-wrote
and co-produced some
of the most memorable
its of the nineteen eight-
ies.'The Luxury Gap', Heaven 17’s
second studio album, which spawned
‘Temptation’, ‘Let Me Go’,'Come
Live With Me’ and ‘Crushed by the
Wheels of Industry’, is now being
‘toured’ live, performed entirely in
three dimensional surround sound at
the London Roundhouse on Friday
October 14th.The next day, his side
project, British Electric Foundation’s
*‘Music of Quality and Distinction’

is being performed live, with a

range of guest vocalists including

La Roux’s Elly Jackson, Sandie Shaw,
Glenn Gregory, Scritti Politti's Green
Gartside, Boy George, Midge Ure,
Polly Scattergood, the Noisettes’
Shingai Shoniwa, plus Kate Jackson.

1 got the chance to speak to Martyn
Ware and Glenn Gregory in London’s
Primrose Hill. Both from Sheffield, the
guys haven’t lost their northem friend-

liness and remain resolutely down to
earth. Charming and approachable, at
times they still sounded like awe-struck
sixteen year olds in awe of the wonder
of great music, seminal recording artists
{many of whom they've now worked
with) and the technology in general. We
kicked off with Martyn explaining to
me about BEF night; he was still at the
planning stage...

MW:We've got so many guests!
From a logistical point of view, the
BEF show is a problem, because
you're relying on the goodwill of
the artists, and you're dealing with

a certain number of egos. Hopefully
none of them are going to be

divas, although Boy George is on

— although he’s a mate, and we've
always got on really well with him!
Sandy Shaw can be edgy, but she’s a
fantastic woman and a great singer.
'm thinking it's going to be quite an
emotional night, it's the joining of
generations, hoping to expose the
provenance of great pop music. The
whole BEF project is about trying to
prove that electronic music can be
emotional and affecting.

DP: It was a heck of a project, the
original BEF ‘Music of Quality and
Distinction’, an inclusive thing bringing
together so many different artists but
with a new sound...

MW: Yeah - we were so in love with
technology at the time, there was

a lot of things we used.We used to
order a lot of kit in. It was about that
time that lan bought the Fairlight.
Forty grand he paid. Forty thousand
quid!

DP: It must have cost a bob or two!
MW: He just turned up and said,
‘I've bought a Fairlight”! It wasn't
very user friendly and the sound
quality was appalling, but it looked
great. Being the world’s first sampler
was amazing, being able to see the
3D waveform was really cool. It was
like great, hi hat, kkkkkk! It was that
bad that we rang up Synclavier in
Australia and said there’s something
wrong with this machine, | think we
need a replacement motherboard.
And they said, " ‘that will be the
aliasing noise, mate™ But it doesn’t
sound anything like a hi hat! And they
said, “that’s because it's only eight bit
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sampling”...

GG: Didn't really work!

MW: When the EMU 2 came out it
was a hundred times more useable,
and £3,000. lan was sick as a dog.
GG: He ended up using his Fairlight
as a keyboard stand. Then he sold

it; | think someone in New Order
bought it...

DP: But it was part of the birth of
sampling. And the analogue synths of the
day sounded so nice back then.

MW: Still do. Sadly | sold ‘em

all throughout the course of the
eighties. We got rid of all sorts,
Jupiter 4s, Jupiter 8s, and bought
horrible clanking digital synths in an
effort to keep up with times. Then it
got to 1992 and | metVince Clarke
for the first time. He was always a
fan of the early Human League, and
claims that ‘Being Boiled’ got him
into electronics, because before

that he was a sort of ‘happy clapper’
Christian folk singer. And then one
Christmas this stuff arrived, it was a
bunch of boxes.And he'd found me
an original boxed Roland System
100, and he'd bought it for me in an
effort to get me to go back to make
records like, back in the day.

GG: And, coming full circle, you have
started using them again - and there’s
a lot of that on the new BEF album.
DP:When the synth generation came it
was two fingers up to the Eagles, wasn’t
it?

GG: That's exactly what we were
doing, wasn't it? Even before the
Human League, when punk had
smashed open the door for us, we
realised we don't have to play guitar,
we can do it with these synths...
MW: It wasn’t as important to have




a traditional musical skill, as it was to
have a good ear and a sense of what
sounds were appropriate for different
sources,

GG: We were writing demos, and

| remember it was a lovely day, and
lan was sat on the windowsill of his
flat. And he said, ‘I've had an idea

— I'm going to write a song about the
Lord’s Prayer. He was going on about
a chord structure that never seemed
to stop building, like sexual tension,
And both me and Martyn went, “are
you all right?”

MW: But the man had got it right!
We were writing a lot using this Akai
keyboard, that had a stepping chord
facility. There was something about
the appeal of this sort of random way
of writing, it was really about multiple
choice.And actually the funny thing
is we wrote the entire ‘Luxury Gap’
album using this technique, and our
publishers brought out the sheet
music. And when you look at it, it
was incredibly complex - some of
those tracks are in the most bizarre
keys, these weird inversions, seven
flats, you know. Fuhiily enough
making the first BEF album, ‘Music of
Quality and Distinction Vol. !* was
like a crash university study course
in brilliant song structures; they
were great songs but we didn’t quite
understand why we liked them so
much.When you start deconstructing
songs like ‘lt's Over’, '‘Anyone Who
Had a Heart'... you know Jimy
Webb, Bacharach and David, it was
like a crash course in how to keep
people interested in a song. And
often what appeared to be incredibly
complex were very simple chord
sequences, because some of the
greatest songwriters were not very
good keyboard players. Like a swan
floating on the lake but underneath
was something different going on
entirely, that really appealed to us.
DP:What are your favourite Heaven 17
tracks - ‘Temptation’?

MW: We've played that for what
must be a couple of hundred of
times, and everybody gets it, always.
But for us, the song that we're most
proud of is ‘Let Me Go'.

DP:And ‘Come Live with Me” has a
certain Bacharach quality...

GG: Yeah, totally!

MW: That’s part of the excitement
of doing ‘Luxury Gap’ live for the
first time ever; it has to sound right,
it has to sound epic, it has to sound
like the best thing we ever did.And
that’s the reason we're doing in three
dimensional sound... it's gonna sound
great.

GG: | tell you,The Luxury Gap',
when it was at Air Studios which was
in Oxford Circus, we had to order
in extra air conditioning to keep the

machines cool, because we'd got so
many tape machines in the Foom. We
weéré running three 24 track tape
machines in sync, which took about
I5 seconds to Sync up, plus a couple
of half inch machines, plus quarter
inch machines with multiple loops
going round the outside of the studio,
choral loops which we mixed down
to 128 tracks!

DP: So if you dropped your fag on the
floor the whule of London would have
gone up...

MW: it was technological insanity;
we had towers of outboard gear,
going up to the ceiling. We had every
Dolby SR unit in London! | think

it cost £300,000 at that - like way
over a million quid in today's terms.
We really were highly motivated.
We had that work ethic, maybe it's
the Sheffield thing, but we weren't
lounging around with a bunch of
prostitutes...

GG: Tragically.

DP: Did you get the sense that it was a
special time in music?

GG: Oh yeah. Greg Walsh the co-
producer/engineer on that album was
pushing the envelope constantly...
MW: He was trained by Geoff
Emerick, a famous engineer who
worked with the Beatles at Abbey
Road, and with Rod Temperton, who
wrote some of Michael Jackson’s hits
— all of those vocal harmonies he
brought to us.

GG: We were doing 128 track
backing vocals for ‘Let Me Go’.We
really went for it on that album.
MW: When it was finally mastered,
we so proud of that album.
‘Penthouse and Pavement’ was more
like an experimental album, energy-
fed, but with ‘Luxury Gap’, we were
attempting to make a timeless album.
And a lot of credit has to go to
Virgin Records, because there was
literally no agreed budget for that
album.When we started working on
‘Temptation’ in the studio, and we
thought it would be great to have

a big orchestra, and we rang up the
record company, the answer was,
‘when do you want it?, not ‘how
much does it cost? It’s a different
world now...

DP: It was just at the time when you
could do that...

MW: Oh yeah, it was a particular
window of opportunity that you
could exploit — and we did!

GG: To be honest, there was an
awful lot of ‘we'ré gonna show
everybody out there that we're
better than you - and can write
‘better songs thit arée more melodic
and more beautiful. It’s not like that
anymore, but at the time, yes!

| sense that for Glenn and Martyn,
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feelings run deep; they're immensely
proud of the ‘Luxury Gap’, and
justifiably so. But the album itself
wasn’t the beginning and the end of
the Heaven |7 project. They were
really trying to do something new
at the time, which was to bring soul
music to electronics (or vice versa).
Whereas the likes of Kraftwerk

and Phil Oakey’s Human League
(one of the biggest bands in the
world, momentarily) were following
a cleaner, colder and more clinical
groove, Heaven 17 were working
hard to fuse the warmth of soul with
the clinical precision of electronics.
| put it to them that it defined their
sound...

GG: Oh yeah - we were listening

to a lot of black dance music and
northern soul.

MW: It was a burgeoning time, |
mean come on, the Michael Jackson
albums, Quincy Jones, Earth Wind
and Fire, | mean, it was an incredible
time! Even a lot of Norman Whitfield
productions. it all had an influence
on us, as well as disco. Giorgio
Moroder...

GG: And the important thing about
the Heaven |7 take on that, we also
were equally in love with Bowie and
Roxy (Music); and lyrically | guess we
were more on the Bowie side, and
musically on the funk side, so it was a
lovely hybrid.

DP: That's something | love about your
albums...

MW: Yeah - on ‘Luxury Gap’ we
were doing a lot of composing

on the Roland MC8, and it's very
mathematical = it was beautiful. And
you know the nature of Linn Drums
is that they were super-accurate
timing wise, much better than any
modern computer-based system.
That’s what you get from a Linn
drum, and why ‘Penthouse
and Pavement’ sounds
pin-sharp.

DP: It’s very difficult to hear
that album sounding right

- you've got have good hi-fi
equipment, a really good
stable turntable, and then it
suddenly snaps into focus,
otherwise it sounds mushy...
GG: Do you know, even
a good CD player can
make a difference to that
album!

And that’s why | can’t wait to hear
the classic ‘Luxury Gap’ album
performed live; it is bound to sound
superb, with painstaking attention

to detail not just to the music itself
but the sonics from the guys. Indeed,
either of the two nights are going to
be very special indeed.
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NEXT MONTH

With its wide range of great new products from all around the world, December’s Hi-Fi World magazine keeps the winter chill away
— and maybe even help your hi-fi sound better too! For example, on the speaker front, we've got the Piega Premiui 1 mini monilors,
toting superb ribbon tweeters and built with Swiss precision. Vinylistas will love the Design Build Listen RWand tonearm, a striking
new design from New Zealand. The brand new British designed, Chinese made Audiolab 82004 integrated amplifier promises much,
as does the Danish Densen Beat 110. And it's back home to Huntingdon, England for the latest Cyriis CD transport,

likely a corker. Here’s just some of what we hope to bring you...

B

FIDELITY AUDIO PRE-120 PASSIVE PREAMPLIFIEI
NOLA MICRO GRAND REFERENCE LOUDSPEAKER!
MUSICAL FIDELITY V-DAC Il DIGITAL CONVERTEI
ITEM AUDIO STEALTH MINI MUSIC COMPUTEI
PHILIPS GOGEAR MUSE 3 DIGITAL PORTABL
AUDIO RESEARCH VS115 POWER AMPLIFIE!
DENSEN BEAT 110 INTEGRATED AMPLIFIEI
AUDIOLAB 8200A INTEGRATED AMPLIFIEI
DESIGN BUILD LISTEN RWAND TONEARR

ORIGIN LIVE LINN LP12 POWER SUPPL

AYON SPARK IIl INTEGRATED AMPLIFIE!
CLEARAUDIO SMART MATRIX PRO RCI
WHARFEDALE JADE 5 LOUDSPEAKER

PIEGA PREMIUM 1 LOUDSPEAKER

NATIONAL AUDIO SHOW REPOR

BEL CANTO CD2 PLAYE

CYRUS CD TRANSPOR

PICK UP THE DECEMBER 2011 ISSUE OF HI-FI WORLD ON SALE OCTOBER

28TH, OR SUBSCRIBE AND GET IT DELIVERED TO YOUR DOOR: p82
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ne of the most impor-
tant and, above all, revo-
lutionary jazz albums of
all time, ‘Bitches Brew’

was a jazz-rock fusion

piece that was created
via tape spliced jams and various
takes, featuring great musicians
such as Joe Zawinul, Wayne Shorter,
Airto Moreira, John Mclaughlin,
Chick Corea, Jack Dejohnette, Dave
Holland, Don Alias, Bennie Maupin,
Larry Young and Lenny White. The
album sounds as fresh today as it
sounded like an alien landing in the
middle of the High St. back then.
The record itself was a zeitgeist
influence of varied musical styles. In
fact, the first recording was made
just a day after Hendrix had played
at Woodstock — his influence is in
there too (on ‘Miles Runs the Voodoo
Down’)...

Drummer Lenny White
remembered the sessions.*“My role
was to play in between the cracks. |
wanted it to sound like one drummer
with eight hands. You know, some
critics say Jack played by himself
on *Sanctuary’ but it’s not true, yet
| consider that a compliment in a
way. | played subtly and it sounds
like it's just one guy.The entire
group was built around a double
rhythm section—two drummers,
two percussionists, two bassists, two
— sometimes three — keyboards and
guitar! We were all positioned in a
semi-circle with Miles and Wayne in
the middle. Miles would start a take
by pointing at someone, like John or
Jack, we'd all play and then he'd stop
us with a wave of his hand.”

The feeling that something
significant was being created was

there at the very beginning. And
what better way to celebrate the
album than this box set released by
Sony! Frankly, it's a bit of a corker.
It includes three CDs featuring the
original ninety four-plus minutes

of music that appeared on the LP.
In addition to that you receive

six bonus recordings including
alternative takes and single edits of
‘Spanish Key', John McLaughlin®,'Miles
Runs The Voodoo Down'’,‘Great
Expectations’ and ‘Little Blue Frog'.
In addition to those you also get a
previously unissued performance at
Tanglewood August 1970 with Keith
Jarrett, Chick Corea, Dave Holland,
Jack Dejohnette, Airto Moreira and
Gary Bartz and a2 DVD containing a
previously unreleased performance
at Copenhagen November 1969 with
Wayne Shorter, Corea Holland and
Dejohnette.

But that’s not all. You also receive
two 180gm vinyl LPs housed in a
replica gatefold picture sleeve.

That lictle lot is contained in a
12" slipcase box set complete with a
full-size 52-page book featuring rare,
unpublished photographs and record
label memos and a memorabilia
envelope containing a reproduction
of the Davis' Rolling Stone cover
story from December 1969.There is
previously unseen correspondence
from producer Teo Maceros’ archives,
reproductions of three Fillmore West
concert tickets from April 1970,
high quality photograph prints and a
foldout poster of Miles Davis.

Which is all well and good but
you know and | know that this box
set, which is still available, appeared
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MILES DAVIS

BITCHES BREW
SONY/COLUMBIA

on the shelves a little while ago. So
why are we talking about it now?
Well, the box set is a mighty beast
but so is the price tag (somewhere
around £70) and not everyone

can afford it. Besides, despite the
luxurious aspect of the set, not
everyone wants to pay for the extras
— especially in the present economic
climate. People like to pick and
choose. Hey, we're human, we're
complicated!

For those Miles fans who might
like to set their sights a tad lower,
there are alternatives and they all
arrive via the Sony vinyl reissue
partner, Music On Vinyl. Firstly, if
you're after a well pressed, excellently
mastered vinyl version of the basic
‘Bitches Brew’ album, then MOV can
supply the very thing as a 180gm,
double album for a reasonable price.
But that’s not all. If you do want to
see extras, MOV can also supply
those for you, as and when you can
afford them.The company has just
released ‘Bitches Brew Live’, a double
album which includes a full hour of
live ‘Bitches Brew’ performances. The
first from Newport Jazz Festival, July
1969 includes the first professionally
recorded live version of ‘Miles Runs
The Voodoo Down’ and the first
known recordings of the revamped
electric version of Sanctuary.You also
get a full set from the Isle Of Wight
festival, August 1970 plus a |2-page
booklet.

For anyone looking to delve into
the ‘Bitches Brew’ experience, there
is something for everyone here,
no-matter what price point you can
afford. PR



Not all diamonds are forever.
This one is.

USHER Dancer Diamond Series. Featuring world's first Amorphous DLC
(diamond-like carbon) diaphragm tweeter, which makes all current diamond
tweeters on the market obsolete. To find out more, visit www.usheraudio.com,
our nearest USHER dealer.
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‘A SIGNIFICANT BR“KTHROUGH
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“ILLUMINATES MUSIC LIKE VERY
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*NO EQUALS AT ITS RETAIL PRICE*
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‘BOY OH BOY, CAN | EVER
RECOMMEND THIS AMP!*
STEREOPHILE

The living heart of your sound system.

and CD players that not only harnessed the sheer, sensual musicality of valve technology, but also defied

\Nhen Herman van de Dungen founded Primaluna, his mission was to create affordable valve amplifiers
the issues of reliability that sometimes accompany it.

PrimalLuna’s Prologue and Dialogue ranges continue to expand, featuring ground-breaking advances such as
the unique Adaptive AutoBias™ circuit that allows easy switching between valve types and the jitter-reducing
SuperTubeClock™, exclusively incorporated into PrimaLuna’s CD players. These innovations help create abenchmark-
setting suite of products that builds on the marque’s past triumphs, combining excellent sonic definition with a
beautifully balanced tonality.

Aesthetically stunning to look at, with a hand-polished black or silver faceplate, PrimaLuna consistently fulfils
Herman'’s original promise of creating the best you can get for the least you can pay.

@ PrimalLuna® - pistel ™

Pistol Music - a division of Absolute Sounds Ltd.
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